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Band over to England

(Musical Express Staff Reporter)

ON the night of Sunday,

November ¥“Ted Heath and
his Band arrived home in Lon-
don after their Scandinavian
tour. Stuart S. Allen, our corres-

better than
to try making news out of noth-
ing at all. As he says, it was a
perfectly straightforward con-
cert tour, with nothing out of
the ordinary happening, except
that the Scandinavians were
tremendously It is
further stated t
the prestige 0( Brﬂl h
Music in countries to a
height never reached before.
To begin with, the audiences
were mnot packed and houses
were not filled to capacity. But
when they did arrive they ap-
peared to be amazed at the
Heath performances. The stan-
dard must have been something
of a surprise to them. The Don
Redman band h already
played everywhere, and it is a
well-known fact that the Scan-
dinavians have a strong pro-
negro . They would have
tolerated from Redman what
they no_ doubt would not have
tolerated from a British white
on‘heatn. But in any case, the
had over there
wis a new one got together

not what we should call good.
s, according to
ng to warrint any excite-
ment in the Redman organisa-
tion outside the excel]enl solo
playing of one or two famous
coloured artists like Don, Bias's

he tenor work

and the trumpet
playing of Peanuts Holland, who
were with the ou
So we find a rather remark-
able situation. Heath arrives
after the first coloured band
since the war made its
appearance in a country which
prefers its dance music in the
negro idiom. They had
impressed by the British product
to date until they began to hear
the Heath band play. Then the
tide turned. The audiences were
wild with enthusiasm.
after encore was played. They
would not let the band leave
the :
In addition, the

them the ®est Britain hag to
*ﬂ i the Heath
muatnnheworldh-udm
In Denmark Norway the
Thoetts s v 4 e
quantity. The name meant. noth-
ing to them. In fact the only
records of the Heath unit in Den-
mark were owned by the pro-
moter of the tour.

So Heath has entered and con-
quered territory

a triumph for British D-u:a
Mausic.
Nlif--&ll told “Musical Expites”

the standard of Inlld# in
bweden Is very high, and
Srom the bands the solo w

nxmpuanxl_ lnvdewoltzn

were tremendously impressed by
the behaviour and genes

agreed, paved the way for any
Britieh orchstra In tho Scandl.
navian countries, providing they
are up to the Heath standard.

Although Sweden had

heard the Heath records over
there, the Swedes were, if any-
thing, a little suspicious, Heath

marvy
wmmduﬂh‘hllﬂrhe“
he would ukatoudpmc-u by

bringing Engla; a smail
mmhln-.ﬂcm he m-.-ni while he
was Sweden. He feels that

they are a small outfit, gives p.l:a

Impression that they are a large

el S ek arsinmen e
of the finest he has

The British public ought tu be

given the chance of hessing

One of the receptions given in
Beanett, Paul Car,

of Ted Heath during his Scandinavian tous
r, Greta Gynt, Ted Heath, Sune Waldimi

Fn this picture are
and his wife

SAVILLE
BROADCAST
RENEWED

arry Saville; who has to rise
every Sunday morning at 4
o'clock for his 8— a.m. transmis-
-iun in Sunday Breakfast Club,
has just signed for the month of
December. Harry will be losing'
quite a lot of sleep as the B.B.C.

specially for the tour. It was ever scepticism existed by giving them. have given him additional pro-
ROYAL COMMAND | Bob Berridge | e = o 2o
DANCE ORCHESTRA

Musical Express

Broadcasts:

Since the 400 Ballroom of the
St. James Hotel, Torquay, was
de requisitioned, ' Bob Berridge

his Orchestra have

lished themselves as one of the
leading dance outfits in the
South West. Bob leads the band
on guitar and bass, and with him
are Alan Shepherd on drums
and vibraphone, Charles Morley,
clarinet, Bill Raymer, piano,
Tommie Dunlop, ao, Tom East-
wood, tenor, and Stan Sykes on
trumpet. This outfit will be
heard on the West of England
and Home Service programmes
on Saturday, December 14, from
2353 pm. when they will be
broadcasting fromr the Hotel
Ballroom,

SONG PEDLARS
FOR
NAVY MIXTURE

The recently re-organised Song
Pedlars, co-operative vocal quar-
tette, have just igned for a
series on Navy Mixture. This

ery fine singing outfit, now con-
sisting of Alan Dean, Helen
MacKay, an
Johnny Johnson,
programme with Ted Heath in
Listen To My l(u‘lc‘ and '.'hzy

the Cronre Hunt Ball on the 27th,
and on November 28 he takes
& band of 30 men to the
Hall for a “social function.

Harry Saville

Jam Session
at Feldman’s

Swing enthusiasts will be
pleased to hear that Jackie Bon-
ser's Bouncers will be playing a
Jam Session with Carlo

mer’'s resident outfit at Feld—
man’s Swing Club on Sunday,
November 17. This group was
formed by Jackie in May of this
year and consists of himself on
clarinet, Bobby Benstead, trum-
pet, Eddie Palmer, piano, Art
Learner, bass, and Frank King
on drums. For their broadcast

will_be seen on
the London cal\senm in the Tﬂ-
bute to Swing Concert.

lormance

actual reh for the

picture of the Skyrockets at the
fie C d Perf
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GIVE YOU THEIR “HIT” PARADE
| FALL IN LOVE WITH YOU EV'RY DAY
FLL ALWAYSjLOVE YOU
WHEN YoUu I'I.AY WITH FIRE
WE TALK ABOUT YOU EV'RY NIGHT:

L No. | The Hit of

BLESS YOU Fr.m

CLOVER 2wWAr

ANDM USIC 3 Nos 248

24 DENMARK STREET, LONDON, W.C.2.

TEM. BAR 39415

KITCHENS

CHARLIE SHORT
DAMAGES BASS

Charlie Short, who~ was
by a

last y the a
for the Rhythm in Reeds were
done by Bernie Fenton.

Band Leader
Tuar Photographer
Former dance - band leader,

Wilson Wood, has joined the cast
of MetrvGold"Y“ ‘Mayer's musi-
cal dranma, THE UNFINISHED
DANCE—:mt as a musician, but
Wood, who

©OSCAR RABIN
- FOR STOKE
' NEWINGTON

Currently in the middle of its
two moni
B,

Radio
Rhythm Club
on G.O.S.

Jazz lovers who are sble to
pick up the General Overseas

his |Service of the BB.C. will be

glad now Radio
R.hylhm Club continues its estab-
lished policy om 20-rretre
‘band during its temporary “rest”

uncers and the Reeds in
vocals by Bob

e, nabelle Lee and Don
Smith, wil e Palmer
the Novachord.

concerts and one-night
until their appearance at Golders
Green Hippodrome, December 9.

Film Review
DANNY KAYE IN “THE
KID FROM BROOKLYN ™

In spite of the colour, the
glamour and a fine cast, this is
not the funniest of Danny

Kaye's flims. There is definite-
ly not enough of Danny’s own
inimitable double-talk.  His
“Paviova " scene is brilliant, but

who dances and sings her way
into everybody's heart. is
young artiste is brilliant, for not
only does she do ballet and every
other form of dancing from step
to acrobatic, but she sings weil
too, which is indeed a rare
achievement for a dancer. Her
rendering of * Hey What's Your

ame " is a high spot in a gay
and amusing film.

*

“THREE LITTLE GIRLS
IN BLUE”

VeraEllen once sgain
week comes to the fore in this
new ‘l‘wennem Century Fox
release. In a it story of
Thres sistos who leave the Faros
to find wealthy husbands and
amid music and technicolor
find the right men,

* *

company to use their new bass
which is to be presented to a
world market, sold his bass lb
Sweden and bought from the
new

as
=y appeared in THE SHOW-
OFF, was signed to an M.G.M.
contract when his orchestra
played a Hollywuod engagement.
ed as a singer,

a brand
White fivestring mrodel Unfor-
tunately the porterage on the
bed and the
damaged, but we

are glad to say not irreparably.

he Ginplayed such comedy talests
in TWO SISTERS FROM BOS-
TON that all his roles have been
comedy ones rather than
musical.

June Haver, Vivian Blane and
Vera-Ellen as the sistera are all
well suited to their respective
pacts. Celeste Holui's renduring
of “Always a Lad

naughty French S and
Vera-Ellen’s dance in a
dream  fantasy entitied *You
Make Me Feel So Young™ are
well worth seeing.

GERALDO

MEETS ELLINGTON

on the Light Pr It can
be heard every Monday at 2 p.m.
GM.T., with & repeat on Satur
day at 11.15 amr G.M.T.

The programmes that Denis
Preston has planned for Novem-
ber are as follows. A study of
Barney Bigard, the series

teners—November 11 and 16. On
November 18 Denu will be pos-

INTO THE B.B.C
DANCE MUSIC DEPT.

(Musical Express Reporter)
OLLOWING UPON REPORTS OF DISSATISFAC-
TION AMONG THE PROFESSION AND MUSIC
BUSINESS WITH THE CONDITIONS EXISTING
|FOR THE BROADCASTING OF POPULAR MUSIC
BB.C. AS ANNOUNCED IN “MUSICAL
% A VERY SIGNIFICANT DEWELOPMENT
TAKES PLACE TO-DAY. AT A MEETING OF THE

LONDON DISTRICT BRANCH THIS MORNING, FRIDAY,
NOVEMEER 8th, “ MUSICAL EXPRESS " LEARNS THAT
MR. J. ALLEN IS TO PROPOSE THAT THE EXECUTIVE
COMMITTEE MAKE REPRESENTATIONS TO THE B.B.C.
WHAT HE CALLS “THE CHAOTIC STATE
" NOW EXISTING IN THE DANCE BAND
ALLEN SUGGESTS

IN VIEW
THAT MES.

TO ALL HANDS AND ORCHESTRAS. AND FURTHER
ABOUT COMBINATIO! BRUAD-
CASTING : UNDER STRANGE NAMES, WHETHEK
THEY ARE SET GROUPS OB MEMBERS @F SUME
ORGANISATION.

Mr, Allen also requests the Executive Committelh to make
representatien to the B.B.C. that a man be appointed g head of
the Dance Band Department, one whe bhas spent sevs years as
& professioml musician, and been s member of the . Ex-
amples of tigse are the appointments of “Music While ¥en Work™
organisers. J jord Reynolds snd Jien Baines, both of whom
have spent years earning their living as musicians; Ken Baines
is an ex-Serfice man.

Well, thee we e Mr. of the B.B.C. has not got a friend
Allen’s n in the entire industry. #Musical
As’ far ae Thusical Expross” Expreos will be the to de-
knows, this i saly s motion pro- fend any executive of #ie B.E.C.
posed by Mr. 2t the present Dance Music
this partment who will “w
# had reached sible for our industry §§ get the
on the smpioy

airing it needs and
usicians om.

open__a0d_mbite
Nobody in the m ustry
wants to make enmemies in the
BEC. What we want
operation from the B B.C. There
are two sides to the argument.

It would appear, frompthe pro-
outlined above, that Mr.
in favour of a

jazz. ogramme
he calls “Is Your Improvisation
Really Necessary?” This is, of
course, repeated on November
23.

The month's programmes
come to an end (November 25
and 30) with a further edition
of the popular feature, “Talking
of Jazz” in which Denis hopes
to present an important musical

head of the in ques-
X our point of view it
matters little whether we have

woman or & mmn at the head
of things as long as the POLICY
is right. Let Mr. Allen's enquiry
go through. Let it be accepted
and Jet us have some action on
it. Whatever the outcome may
be, and whatever changes might
be made, let us have a BB.C.
policy in the interests of Dance

Readers should realise that if
every publisher in the business
were to unite with his contemy-
poraries and if all were to decide
that the B.B.C. should have no
right to broadcast ANY popular
song, and if the Musicians'
Union were to decide that mo
dance musician member of the
Union broadcast until this con-
troversy is cleared up
satisfaction of all

personality at the other side of
t

Music and of those who play it
A

£ the moment this department then the brightest music

teners would hear on the air

Don Enrico
for

¢|IParamount

IMPORTANT MOVE
BY MECCA

On Saturday, November 2, Don
Enrico and Rumba
commenced playing for dancing

at the Paramount Di 1.
This is  great innovation, for
never before have Mecca enm-

ged a rumba band in their

American music
far this type of

Don Enrjco and his Cuban Orchestra

would be Stravinsky—a delight
on occasions, but palling in lieu
of the daily popular music
broadcasts

Let us look facts in

the f:

Mr. Allen’s motion is a step in
the right direction. Whether his
alarm is founded or not is a
matt hich must be decided
Given this encouraging lead, let
the music publishers unite in
their demands from the B.B.C.
to back it up. Let the danme
musicians who seem to have all

their

to

the grievances appeal
Union for support
action. If the BB.C
let the combined industry
music writers, publishers

and
players get together to air their
views in close co-operation with

the B.B.C. Then, if there do
exist anomalies, let these be up
rooted once and for all, and let
us have a fair run for our
money,
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THE VOICE

MUSIC IS INTERNATIONAL

embark without his
in both countries had to be considered then, as now. The situation
is no different. The only thing that varies is the aspect.

imclrnocm
The business of popular music in this country owes much to
the influence of America, the country of its birth. Exemplary
its offect on the development
reason, our interest

in American popular music and musicians is g
ot to all 15 the privilege
available of crossing the Atiantic in the Queen Elizabeth to hear
Jo i Ve parenst countey. Not all have the financial requirements
to stay for any time in that very expensive continent. That is why
the advent of an Amer d 15 an event of primary importance
oF Great Brnnim And_that is why all will feel
that Don Redman's visit had to be opj after
Hylton had done so much towands facilitating his visit to these
shores.

ETHICS OF RECIPROCITY L
With decision_of the Musicians’ Union in
Expross” 0 dissatisfaction. The attitude of m:
American Federation of Musicians is another matter entirely.
suming that the Amerlcnm think they have nothing to learn ﬁum
us Tliey owe It Zo th es to send us their famous bands in the
f ors nl ﬂle!r . The Americans

have such a powerful holding. We have no doubt
Would let us have all her best bands, except. for the um. matter
of rech we ask Is an exchange of bands and musicians.
Not much to expect. The result would be a firmly emnen'd friend-
ship and understanding between the great players of both countries
and a keen awareness of their e ——— interest—music—as applied
to conditions both sides of the Atlan

erlulu have so far shown no practical signs of
vor there, hne made no state-

ment in spite of fact that the Musicians U com-
municated with him on this issue. It i mot the British
M Union that is keeping Don Redman out of this country

this one-

usicians’
—it Is the apathy of their American counterpart. Wi
ment has been broken down then, and only then, will
we have a reciprocal exchange of the best Britain can give with
the best the Americans have to offer and nothing but good can
come from it.

AMERICAN COMMENTARY
The influence of the American side of the business on our own
musical life may be judged by the popularity in all musical media
of an American news commentary. In our own case we have &
feature which we call “Transatlantic.” Owing to the
absence In Sweden of Stuart S. Allen who writes this column from
information, we have been obliged to hold over ml-
feature this week. The authenticity of Allen's column is
we dared not repiace it with a substitute. The presence of h-
m&whuuﬂlﬂlﬂduumruﬂlﬂﬂ&lmpm is not
bias. by us for the
reasons already stated above: Bocause Dritisk reusictons are keenly
Interested In what Is taking place in Americam musical circles.
The sooner the nl its
W policy and reviews rocal system with favour,
sooner we shall have a helllhy bnnd lnleralnga and a new
mm in an already interesting business.

AMINOULLAH HOSSEIN

Iranian Symphonist)

was born conducting the Calonne Orches-
himself on tra in some of his newest com-
being a Westernised composer. positions.
He believes that folk music 1In his d Symphony” Ami-
should form a useful basis to noullah Hossein attempts to con
national composition, but as in trast the heat and the quiet of
case Tchaikovsky in the desert with the raging of
Russia, believes that his mission a sand .Ilm"rn His Piano Con-
|: to raise the international stan- certo is on Hungarian
b an el e siney somia mua In At th phue
lpprecllhun in Iran. He studied takes the place of the cymbalom
composition and piano at Stutt- In 1939"one of his ballets “Vers
and Berlin from 1920 to la Lumiere” was performed at
1926; later he studied composi- a charity performance at the
tion in Paris under Charles Paris Opera, when the chief
Marie Wider and N. Tcherep- dancers were Lycette Darsonval
nine. His compositions have and Roger Feronjois.
been played at concerts given by = The French contralto, Gene-
the Calonne and de Loup vieve Chauviere is coming over
orchestras under the direction of specially to sing some of his
Gaston Poulet and Albert Woolf. SOHLS including “Chant Tar-
In January next Paul Paray is tare NB.

Mr. Ho

2t Khore

JACK HEYWORTH [ feciiet Auvoriy on
- REEDS and MOUTHPIECES

TTECTR ) e
enmstounT pscas SROSAT L, ST @
e S L
“PARAMOUNT " IIEEDS. MOUTHPIECES,

l) CLARINETS

warly
PADS, SLINGS, etc.
the

THINGS TO COME
Many revolutionary appurtenances for Clarinet and Sxopho
<he fines, including four new Model Mouthpieces, and
Pad conscru
No. 1—A Crimson Preumatic Leather Pad.
No.
No.3—A Con tal Pad for Sax. which daflects the tone and
ives she quukm spontaneaus action ter volume.
he adopted on any make of
SUPER REPAIR SERVICE ....a..-  the personal direction of Jack Haparersh i+ so
wel

ment.

NOTHING TOO DIFICULT FOR GUR EXPERT CRAFTSMEN
AECOMBITIONED INSTRUMENTS t= chs valie of (090 waiting
for your choice. Lists on applicati

ne are shortly coming off
something entirely different in

. which is .,:-»o. e

1540!""“:" ST BI.AI:KPIIIII. s eresTON & BRUsseLs

me,
pa.
e
s
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-
-
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e
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THE obvious place to meet my
former bass professor is at the
BE.C. S it il mot e S
a surprise when he
(et it be said most apologuue-
ally) that w chat over a
help-yoursel{-utllity-luncheon at
the studios in Maida Vi

As always, it was difficult to
extract any information abou
his activities from Bugene him-

sons, John and Adrian—:
e state of affairs if
you will read on.

1 asked Cruft how things were
faring with him in_general, fo
which he replied, * First of all,
I'm so grateful and happy to
have my two boys safely back.
My elder son John,
taln I the Royal Corps of Sig-
nals and went through the
North African and Italian cam-

igns. He is now a professor
of oboe at the Royal College of

>

orchestral
amusing insomuch as we were
both appointed professors of our
respective instruments on the
same

“In the final performance of
the recent Prom concerts the
B.B.C. Symphony and the Lon-
don Symphony orchestras ap-
peared together. John was with
the L.S.O. and I was, of course,
with the BB.C.

* Adrian, my younger boy, was
demobbed a lieutenant and was
first with the Royal Artillery,
then transferred to the Beds and
Herts Regiment and finally took
over the position of house
manager of the Ensa Garrison
Theatre at Calcutta. He is now
specialising in composition and

as had one or two little things
broadcast during the war years.
For a performance of “ Oedipus
Rex" at the Calcutta Garrison
Theatre he composed the inci-
dental music

“Incidentally Adrian is also
studying bass at the College
under—guess. 2 at

than myself!
thought to

right, none other

It would seem
myself, that there is littie excuse
for Adrian Cruft if he does not
become one of our finest bass

Eugene Cruft

players with such guidance to be
Fad with or without the ssking,

as it were.
“ You know,” Cruft -unthn-ﬂ.

When T first came into the pro-
fession.

“ Today it is a commenplace

“ My first job was with Charles
Corri at the Old Vie for which
I received the princely sum of

26/- per week, but here's the
part which is amusing in retro-
Since I was then quite

sider that I had had enough ex-
perience, so gave me the job on
the understanding that he en-
gaged an established player to
do the opera once a fortnigl
and I had to pay my * deputy -
18/- out of my own salary!”
" Here I put in that it seemed
strange, with conditions such as
those, that anyone took up the
bass professionally at all
those uys
h, I don't know,” Crun reA
plied, “ the enthusiasm was t
Pt B dood, a1 S plty
cople realise what
= lrnn!lcnlly difficult instrument
to master iy is.
Everyone likes to make fun of
it, but any combination of four
o more instruments sounds
pretty silly without one.
To give you an idea just how
difficult I consider the instru-
ment to be, this is what I mean.
Back in the Savoy Hill days you
may remember th: my
Bin oot Tn s T uee e
play saxophone. Now please
lon't misunderstand me when I
say that although I had never
had a wind instrument in
mouth before, yet I was able 10
play the sax well cnough on the
air with my octet after § months
practice—but it took me more
like 8 years before I could take
over a bass desk in an orchestra.
“ The violin is played with a
bow half as long again as the

and here is my humble
Nobody can say wheth
will be successful or not until
you have worked some trial
dates, but if I were contemplat-
ing financing a new band on the
Variety Theatres, the only.one
which I, personally, think has

er you

af
and dance hall-. out. domt
n:n fool v

o have had a bad week at the

‘Atter your next broadcast, in-

admirati v start
working, or jolning In the exo-

TO TOUR — OR
NOT TO TOUR?

By Television Bandleader

NAT ALLEN

clal risk that might be encountered. The question is s good one
opinion.

1y first-class
the finan-

sonalities via the radio before
the war. You nmy shrug your
shoulders and say, “We don't
expect them to appreciate our
type of mu-lc, but in time they
be educated up to it.” The

e manner they like.
at loss is sustained by

all neweomers. This is the fact
that the facilities offered to the

“THE

BASS
IS NOT

EASY”

says
Eugene
Cruft

Britain's Greatest Bassist

(Principal Bass, B.B.C.
Symphony Orchestra)

to play just as passagrs
ﬂ’.-,-‘ﬁ—dthr—h‘-
leng as the bow. Out of =il pro-
‘portion, isn't #t?

appreciate all that the artist
doing, to the public the whole
business is scarcely more than
an amusing interfude.
soloists such as Serge
Kousseyitaky  (now great
conductor) obtained wonderful
results and devoted their lives
to solo playing. Solo playing is
quite different from
playing, and requires specialisa-
tion.

At ome time E. J. Moeran
was seriously considering writ-
ing a bass concerto for me, but
for the above reasons I persua-
ded him to drop the idea—much
as I would have been honoured
and pleased to have given the
work it's first performance.”
This surely; I thought, was the
most self-effacing advice an in-
strumentalist
head controlling
Cruft finished off by telling me
ghat next year he will have been
principal bass at the BE.C. for
25 years. A qu.ner ofa cenlury
of ‘uninterrupted
1 _wonder if this N onetat »
recor
NH

UNDERTONES

GLENN MILLER ENSEMBLE.
Heard the Skyrockets ome
afternoon last week. This band
has an emsemble in the be:
Glenn Miller tradition—without
violins, of course. But was it
chance or design that made the
programme almost solo-less, by
reducing it to an occasional one
from pianist Pat Dodd. or four
bars frem George Fierstone?

BUMBLE-BOOGIE.
Come to think of it; with such
an enseml a soloist like

1
Pat Dodd, this band could do a

BOOGIE,
hear so n(ten on AF.N.
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DENIS PRESTON CONTINUES WITH

jazz got snob appeal?

AS
H Wdl.lthn-hu-ﬂnrool—
cause of so much
within _and - -
cirele, that the answer seems
h--yu_n—-lnummud
sort of way.

Its snob value was, at any
bright

canmbuunn Lo pnlln:o-lnnblp-
peal: jazz common

sion of tke proletariat.  Jaze,
the music of the proletariat. Our
jazz world still enjoys its “few"

he's been known to sing folk;
songs. By instinct Huddie is a
primitive biues singer; by pro-
fession,

Weaver, it is a question of urban
jazz casting its met about rural
minstrelsy.  In case of
Bessie Srrith it is & question of
the urban jezz singer echoing
sentiments of the countryside
The very nature of jazz appre
ciation breeds the collector, and
he, in ‘turn, goes hand-in-hand
with the “rarity-confused-with
aesthetic-value” smob, For the
jazz-lover and critic, more espe
cially in Europe, the gramo-
phone provides the only real con-
tact with a music unprnatrvvd
in any other way. A jazz critic
without a ru:onl eullecﬂon l- as

HAS JAZZ GOT
SNOB-APPEAL?

WHAT IS A
DANCEBAND?

By
JOE JEANNETTE

S a band that plays popular
tunes on the radio, in
what is supposed to be

strict tempo, a dance band?
By strict tempo, I mean those
bands that play a tune in one
tempo througheut, to which
people are expected to dance.

without his Jibrary of el

scores. Collecting, however, is a

vicious bug, and the collecting
fr.

fever is hard to ke

ere are all kinds of jazz
record c r8—those who col-
lect amy : those who

black’
only “white” jazz. Those
who collect certain records by
certain artists: those who collect

all the records of one artist
Those who reject every jazz
record made after 1928; and

those who spurn anything pre-
Benny Goodman (1935). And so
on. ... Whilst this is all very
human and understandable it
does make one wonder just how
many large jazz collections in
n.-. coyntry, at least, could give

a fair and balanced musical
picture of fazz. But thats an
line of thought.

composers to affect jazz leanings
any more. His foxtrot
from the suite was an acid and
witty parting thrust.
SB much for that side of the
What about our own
Rttie Titter of jazz critics, who
were most of us scarcely teeth-
ing when Igor Stravinsky
startled the concert-goer with
“ L'Histoire du Soldat’ ‘What
snob value do we set upon jazz?
Truthfully, we're a devilish lot
of snobs—from every view-

point. . . .
First of all, there are those
inverse snobs — the “jazz-is-
really-folk-music
mite ashamed, of what
my dictionary calls - the socially
inferior connexions ” of their pet
music, they find that the folk
music’ origin theory provides a
le boost in the

it's folk music,

A L. Lioyd b
useful pointers to the genuine
folk background of jazz in his
many popular articles; and Mat-
yas Seiber, in a recent broad«
cast discussion, presented an in-

The economics of supply and
demand work as effectively in
the pursuit of collecting
whether it be china,
stamps or gramophone records
as in our everyday life

re 3
exhaustable, the point is quickly
ed at which rarity value
takes precedence over artistic
merit. And with rarity
comes snob value. The
collector who can proudly boast
“Ory's Creole
Seven
Fods of Pepper Orchestra, made
in 1921 and now one of the rarest
of all jazz records, is the envy
of his tellows. And, naturally.
ion of the prized item in
itself raises the smob value of
the collection more than a deci-
mal point or two.
Let's face it. The collector is
u necessary, indeed an indispen-
, figure on the jazz scene
Bt polleciiis Bilidards arentt
by any means the yardstick
whereby we should measure our
appreciation of
rothy Parker once abjurcd
s well known

& urely
parallel between the jazzwork of
Sidney Bechet and an_ Albanian
slasinet player But when
pposedly  reputable jazz
crlllc asks us to accept the trum-
t playing of a sophisticated
musician like the late Tommy
Ladnier as authentic folk art—
snobbery knows no bounds!
Either Tommy Ladnier’s playing
sanda
stand as we've got. or it
does; ‘L If it does,
falutin apologia s needed:
doesn't, any defence is
waste of time.
—and we're bound fo ad-
mit {t—is not true folk music,
although, like every formr of
music extant, it has its folk
Being still no young a
rigins are

sheer

) the
ltrlmn in |nnrumenul jazz are

one of the
rangements T-ve heard for a jong
STRANGE MUSIC.

Why do bands play so many
new tunes? Of the ten or so the
Skyrockets played I knew only
two: Blue Skies and Hallelujah.

I . sym; 'y concert
promoters learnt their lesson
long ago. New music is neces-

A SORT.
Harold E\elalnz~u:e
r—says he may

promoter—sa; bring
over a coloured swing band. “It's
cf.m--n.-n He
‘wants people to have eve:
wwmn-emmmmharn
GURRE-LIEDER? That, too, is
music of & sort. Or is it?

by th
Ge atabilsed sxt m\uic and
is critical folly to try and

nd leave it at thi
n a Huddie Led!

strictly a folk artist, though

MUSICAL CROSSWORD

derbilt’s
oenig

Juas'ment by such jazz &

“tough guy” ey wirie with
the quip: “Come out fronr behind
that hair on your chest, Mr.
Hemingway!” It's about time
that we jazz creatures started
to som:
stopped _tal refuge
*jazz-is-really-folk-music”
current
timeless
values. Stopped, in
fact, being snobs, albelt inverse
snobs,

And, y the way, there are
some stinking records on the old
Paramount label—1 can tell
you ...

Th d: of bands eall
themseives dance bands, but
most of them have never
played for dancing and don't
intend to. Would you
these dance bands?

It seems to me dance
three

call
bands

only occasionally
dancing. These are
usually found on the music-hail
stage or concert platform. Their
forte is exhibitionism gone mad.
When they do play in a ball-
room they play so fast
slow, the people can't
Second the so-called
dance band which has
seen the light of day. This band
may mix its jive and smaltz
an effort to please most

ple most of ne—may
succeed too—but if you were to
try and dance to it would
be demd beat in ten minutes.
This is because they lack that
certain something —pulse if you
like—that a band develops by
playing for dancers Last are
the so-called Palais bands. These
real dance bands. If

an dance to a band for
hours without feeling

that, I submit, is a dance
These Palais bands may lack

finesse, may play quite crudely
to some of our ways of think
ing, but they are fulfilling their
function: which to make
people dance, They rould soon

out of a job if they didn't.
All this reminds me of Am-
brose’'s first tour in 1835, The

band had been breaking records
for weeks on its first appear-
ance outside London. In New-
casile. I think it was, the band
played a dance, but the spectacw
lar and stagey arrangements
they had been playing had done
something to them, for the
locals preferred their own band.
They said so, t Then there's
the story I read recently of the
band that played choruses in a
nice swingy fashion, the people
obviously enjoying themselves.

of jump tunes:
the head waiter came along beg-
ging the leader piay somre jazz

Finally the manager had to
order the leader to let the boys
get off.” man with the

beer concession wasn't seiling &
drop because the people WOULD
DANCE.

In short, a dance band Is &

band that plays for dancing.

THE SKYROCKETS
witle

GEORGE FIERSTONE
/L

“They say Eddie
Electric now.
"!-ﬂmna-,m“ he bought an expensive guitar only o few
= Sure, and he plays it still.”"
= How's n-n. if he's billed to pioy electric? **

-;:l it on :‘n’-‘w pluw’lnm an amplifier,

Alex Burns,

heard. Boy, it
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PAT I E NCE
FORTITUDE

A discussion on
stal topic of ¢

the controver-
labelling” the|*

various types of jazz music by

GEORGE CHISHOLM

I often wonder just how many

the more

recent “re-bop.” What next?
In touring around the various
districts with the Squadronaires,
1 hear the same comments and

complete contempt for
norance” of his fellow disciples
says:—“Utter rubbis That
Tk i & i hev: o rag-
tinre about it.” Ye gods! If one
paid any attention to it all, one
would climb straight up the
nearest wall, and faint mmu

ings would e
one's beard mvut.mng. i
swing azs rag,” all

J
the llme drcohl\g at the lips and
toolishly grinning at everyone.
I read with interest the Denis
Preston_article, “Is This Jazz,"

in the October 25th issue of this oo

newspaper, and I gquote one
phrase which to my mind sums
up the whole gory mess. He
says, “It is impossible to set
arbitrary _boundaries to any
ific school of music and say
* here lhil ends’ and ‘there lh\lt
begins

Gnod Jor you Denist oOf
man's right. The
whole t.hlng is simply music and
I shudder to think of the mess
created if any more of these
“labels” are invented for what
is simply music in one’s ear.
Don’t misunderstand me. There
is nothing I like better than to
hear, or take part in a sensible
discussion on music in general.

All T ask is that the participants
in the discussion are of the type
who can sit and listen to music

at large, placing such music in-

ACCORDION TIMES

Edited by .

THE RIGHT SPIRIT

th
T A3 pasticulasly improseed by —
i s

the tremendous

J. BLACK

by & large |
of my correspon
...-uam, = it T

they call “their
sl Jut ale S e speedy
revival and reconstruction of
jon movement.

n:rm one themselves.
extracts from
tnxlul lettem Trow * girl at
rd: “I would very much
uke ‘o join an accordion
or get in touch with other sc-

cordionists in distriet. T
bave lost touch with things
during my four years in the
W s a “Brumma-
gite”: “Could you please let me
have culars of any mceor-

dion clubs in Birmmgham, as I
have been in the -

ve Forces for
years and have lost touch”
CLUBS COMMENCING
News of the formetion of mbw
clubs comes from
Ipswich and mmmgh.m At
Ipswich the Accordion Aristo-
crats, well-known duettists,

to only ' two

t music to the ear and bad music
carry

to the ear. Then you can
on your discussion as to why
you think it is good, or bad,
and everyone can enjoy it.
my own point of view

I can only say that when I lift
my instrument up to play a given
solo I endeavour to produce &
musical sound and an o
pattern ideas In harmony

with the chords and in sym-
pathy with the type of number
it ptrikes me. No onme is
more pleased than I am if it
comes off successfully. In my
humble opinion if one is success-
ful in producing a musical
sound and some original ideas
which are pleasant to the ear,
one has done something to fur-
ther the cause of “good musie
to the ear”

To sorely tried fellow

usicians _then, in the
height of this controversial bat-
tie are the recipients of these
“hand grenades " labelled * rag-
time,” * jazz,” * swing ” and “ re-
bop,” may I say this. Just keep
on being musical and original
and in the face of this “label”
barrage — PATIENCE AND

an eight-piece accordion band
Birmingham, and he will
pleased to co-operate in any elub

movement in the district.

In respomse to numerous re-
quests, we have ar for
series of articles on the forma-
tion and organisation of r.mb- to
be written by Henry
is an acknowledged .uumruy on
the subject.

s = =
DANCING TIME
by
Maurice Smart
(Berkeley Hotel London)
I have always considered that

the accordion is admiral

suited to the interpretation of
modern dance music, and for

FORTITUDE!

KEN CROSSLEY MARRIES

Ex-Jap Prisoner of

War “ Re-captured *’

Ken Crossley and his Bride

‘with Mr. & Mrs. Dave Toff.

(Musical Express Photo)

179, Tottenham Rd., W.1.

Any ACCORDION

HORNER EIIHIISSIBIAIIEES m.

PROBLEMS?

Instruments
Repairs
Music
Lessons

Postal Tuition
Mus 9

Saturday, November 2,
known vocal-

witnesses,
offers sincere aanxntuuum to

Ken who, prior e war, ap-
ed wil sm, Merrin, Henry
Hall and Mantovani. He joined

wa arr
the day before it fell. After being
taken prisoner he was forced to
work on the notorious Thailand
Railroad, and being one of the

menced work at the Cocoanuf
Grove where he was appearing
until quite recently. Since he

finished at the club he has been
televis th Nat Allen and
filming, but as these activities do
not take up all of his time, Ken
has asked “Musical Express” to
say he is open for offers of a per-
manent nature.

are
the melody, in keeping with the
harm:

band. It i
essential that the tonal
of the in
orchestra biend properly,

bass playing fairly low down on
the instrument, and guitarist

af tion to
the inversion of each chord, to
make the accompaniment sound
"]thlck.’; and producing the most
pleasant *
ﬁwonnm and clarinet play
the arran

Te-
lief‘ I firmly believe that every
piece of mus sic has to be Indk
vidually treated; the

arrange-
ment must be in sympathy with

ony.

Numerous other combinations

of instruments, including an se-
of

possible, but in every case it
would be that the tone
colours various

dion is not commonly used
in the modern dance
It is my that all but =

For exlmpl:. ‘when ph)-
ing wi clarinets
brass, they either will met or

sound  old fashioned and
* corny.”

If more accordionists wulc
only listen to the

the best dance bahds, -M

change from thelr “ jerky-cum-
corny 6/8 style” to more fluent
playing, the instrument would

take a much more im-
poruu:t Place in modern dance
m

TEACHERS—I

Geo.S. Harris

George S. Harris, Associate
of the British College of Ac-
cordionists, was brought up
in the true musical tradition.
Chorister at the age of nine,

Cathe-

New
Scarlatti

Arrangements
(M.E. Special Correspondent)

On Monday, October 28, at Kth:

PETER. MAU

m
H Htvln

THE ORIGINAL

TNCORPORATING WORLD WIDE, MACMEL ODIES, L

BA-RE BOP

LOOSE LID SPECIAL

SWINGIN’ ON NOTHIN’
OPUS-ON

LOSERS WEEPERS
AIR MAIL SPECIAL

W‘E‘F—W——

mc:cz:.:w

ALREADY ISSUED INCLUDE :
SWANEE RIVER

SWING HIGH
SKYLINER

CEMENT MIXER

<z TEM.

DO YOU KNOW ?

—that “B&H" «

:reep rubbers ?
stand sta)
,J / |uu to ,our llklng
J"

Nurdnhwlll exphln
many:

DE-

soloist in
t fourteen, student on

more  can:
LBCA. in the examinations
this month.

His band took first prize in
Lancashire and

the District
Contest in 1839, and first,
and third solo prizes
e carried off by his pupils.
Many of his pupils have done
RS e o the
forces . in prisoner-
Carar cainpe in Getmasy:
Apart from Mr.

- MEET THE w;;j:‘;.,::w

“ Listen, Mabel—they're
met—

OUR SONG—the one theyzpia:
SLAP ME MOMMA WITH A SOLID FOUR" "

yed when we first

Pﬂﬂlmﬂ-hﬁuﬂm“b by letter and by telephone,
from bandieaders and musicians of greater and lesser magni-

tudes alike, come the complaints about the B.B.C. system govern- DoT'

to start doing the enquiring in."

Well, that's the way the re-
are reaching this office
One leaders views, endorsed by
two three others, are that
while restrictions are put on him
and other bandieaders, prevent-
ing them from anmouncing their
own items, the law is convenient-

mection with the follawing pro- at these offices is rather more
tests. Others, who have pro- administrative than departmen-
vided us with their statements tal, for it deals with fees. It
remain anonymous comes from a well-known band-
or wrongly, they leader who has been contribut-
s. For this we do ing to these pages on a similar
topic under the name “Out-
spoken” He writes to us this
week in the following terms:
“ Here & matter of the
e test interest to everybody in
the profession. 1 refer to the
fees paid to radio bands. This
is one of the greatest anomalies
in connection with radio in this

One very famous bandleader,
Mia | stohe country. the first place the

is a household

n
word, and who is CUIFENtly oo |t be small that It Is Impos
playing in an equally famous - i

g b sible for a bandleader to make

money out of it—unless he does

- so the wrong way. He might

S & hcosOoast ’}OR%A VNG show a profit by playing com-
e i - mercial arrangements, thereby
'woid 1 was positively husaili. DWKing his band sound the

- same as any other band. Per-

% haps this is why there are so
few distinctive bands on the air.
Let me give you an example.

“A leader obtains a broad-
S T e He must take it on ac-
e count of the publicity value.

net obliged to approach him for

How many times do you

the privilege of having his O OO L 0 e
. ance poster, *John

S_C o Va ak Doe and his Broadeasting Or
Another ¢ry is “Geraldo's chestra’? So the leader ac-
back!® Not from one band- cepts the broadcast at a fee of

leader but from several have we Now he
heard the report that somebody
in the Dance Music Department
has When

£35 for ten musicians.

ing to the status of the musi-
cians. Assuming he has nine
men at £3 per head, this leaves
him £8 for himself, out of which
he must pay for arrangements

used excuse.
they want to tell a bandleader
that they

w or play commercials. If he does
the latter, he hasn't got a
chance,

“Does the BBC. expect

popular dance bands in this
‘country to play for glory, popu-
larity and publicity? If so, it
is high time the system was
The government has

Tecently promdsed an enquiry
into the BB.C. Not being poli-
tically minded. I do not know
what such an enquiry into the
BEC. entails. But I could tell
Commission doing the en-

what

said. While in business
out of it) & white lie is no great

mes & very
jmt matter i, ax reported toue
ecutive of the C. were

or-

ly fiexible for the rivileged
wrong. If the allegations reaching us are mm. then it would ¢ "1 Fonerar, all "wmpmm
appear that the emtire system of that the made
l——mhh—iu-m“m for some—to be Seohen by
In the main, certsin band- ible excuses involving another Others.
Meaders are willing to allow us bandicader’s name. One bandleader even goes so
& publish their names in con- The next compiaint received far as to say that without the

influence as not
ot an carthly chance of putting
a really decent band number in
his programme which will make
his band sound really good if
the B.B.C. has the slightest sus-
picion that it is a plug number.
But here follows an indictment
which beats them all.
One bandleader, who has a
r weekly “spot” has just
had his contract remewed 'for
several more weeks. He has ap-
plied for a broadeast at a more
advantageous time than the one
aliotted to him. He was told
he would have to do an
TION! He pointed out that th
only had to come to the studio
to hear the band which

another spot was to do a separ-
Can you believe

it possible that the mighty
BBC. could indulge in such
‘bureaucratic, futile time-

You can’

MORE COMPLAINTS ABOUT
B.B.C. DANCE MUSIC DEPT.

Statements Reaching us Every Day

By THE EDITOR OF MUSICAL EXPRESS

positive of this incident and
exactly the same in conn
with another regular broadc
ing ban nder.

These are only part of the al-
legations reaching us in connec-
tion with a Department which,

the matter in
the situation is without founda-
tion, then it will be dei ; or
ny truth
usical profession
about the BB.C.

is
Dance Musie Organisation, then

saying

fet the
order.
music b
operatives,
origin in the
else, must be

B.B.C

Anom

put its house
es affecting the

siness and its multiple
have

whether

uprooted

Liverpooi

Philharmonic

On Sunday last Malcolm Sar
gent conducted a broadcast per-
formance rlioz" beautiful
Christmas Oratorio “The CI

.
and soloist under
Beecham in “Dam-
* a fort t

previou

PURPOSE

@ THE slick, clean linz and beautiful
tone-colour effects of Lew Davis
Autograph Mutes give keen

playing. Your dealer willsupply you.

want in stylish

an ext BB. the
to have the right to make plaus- quiring just

pet by _the
modern s
ager. He was severely handi-
capped by the composition’s
limitations. The solo past was
never completely raised above
the stanc be
a Gi Band in Hyde Park,
and the ace: s

1oty ¢ s e s .;I'-'!.':“:Z;'..;f .
Sy e v S SCOTS’ CORNER
mausic. ' “

(Musical Express Scottish Correspondent)

room Band. Stewart Neils-
ton doing well st Caledonia
Hotel, Inverness: pianist Johnny
McCormac]

“Paper Moon™ in Bill “Wee
bert’s broadcast, and Jacky Mur- Nell's” emergency operation;
was the pianist. . .. - kiddy doing fine. Bobby Thom-

son had similar trip through ill-
ness in his family. . . .

Ol Fricnds
3/~ When ‘the
How Dl

Memces” CURRENT IIRGHESTRATIONS

W)
Sun.

6. SCARTH LTD.

OPEN ALL DAY SATURDAY

Posted C.O.D
IF DESIRED

55, CHARING gnoss. lcnn,
ONDON,
GER. 7241

3. With whom do you asso-
(b)nu-u- Song, (c) The

eu-n-)a-mun Drl-n,“‘h

REAT

EWS or » GREAT CLUB

O, NOVEMBER Itk C. & Co FAMOUS ORCHESTRAL CLUB wiLL RE.
i Contain SH

COMMENCE. Y

HITT

rr's ALL OVER Now BQ%E(D

A GREAT BALLAD FOX-TROT

ADVENTURE ,,.,
TILL THE END OF TIME

The Tarrific Hie From

= IF YOU ARE

Filen, “TILL THE END OF TIME"

BUT A DREAM

TEAMS —For 34
Eurs PG o e s 4

PEASE NOTE et 15 NG

CAMPE

ACE S
Piano Soia-|
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Destined for the Hit Parade . . . .

I WISH | HAD MY TIME
(=) TO SPEND AGAIN

DOUBLE ORCH : (5 Brass, 5 Saxes) 3/ post free
MERRIN MUSIC, LTD.
142 CHARING CROSS ROAD, W.C2.

TEMple Bar 4978.

Fe& D HIT PARADE’

LET IT BE SOON e o o
ONE NIGHT i SEVILLE e
RUMOURS ARE FLYING o
HOW DID | KNOW? ¢
BLUE SKIES | .
FRANCIS, DAY & HUNTER, LTD.,

138140, CHARING CBOSS RD., W.C2 'Phone: TEM. BAR 93515

f l!
gl
tii’ﬂ;?ﬁﬂr

i

4. poveage;

BRON’S ™

ALL THE PUBLISHERS' ORCHESTRATI

GUITARISTS, AMPLIFY WITH THE NEW

BUPEB'I'VOX

Finioh I Tt snaten; the N

RUPERTVOX ml “x o et

electric instrument, read

amplifcr NEW LAMIN X1'ES Fo1
ensure equal iy

A verosmieg, wekk 3ot 2ad &

firing reproduction.

;_"’m E RRIEET £4-12-6

Write Dept. .v Eljw descripti

SWEETHEART
WE’LL NEVER GROW IILII

THE WALTZ UF THE MDMENT

" SALLY WATER o
MIIIIE THAN ANYTHING ELSE % WORLD r-x FT.

l . o 1 Live
That's o) "A, Pty
R:N SAlln

Suratton' 3t Srut |
| Alice i Dixie

Treadin' Lig
Boogle Man

a0 | Stream)
Take “A™ Train | Muskat
EIGHT-PIECE OKCH 2/6 EACH
e n B Fa

H
1 Aint Got Nuuw
H  Danc:

Royal
Strut, Miss Lizsie
2

Jimgle Beits

ININE-PIECE ORCH. 2/6 EACH
Breakdast Feud e G

n
SEVEN-PIECE OICH. II‘ EACH
tak

“JAZZ"

«“CONGO TO SWING”|vi

A commentary on the most discussed book ever written on a musical subject.
by ROBERT GOFFIN

(Musical Express Critic)

MUSICAL EXPRESS, FRIDAY NOVEMBER 3,

MISTER MOON vouvs cor

A MILLION SWEETHEARTS
PLL BE THINKING oF You

T CHRISTMAS TIME

sty i so et o[PRIMROSE HILL %e
Some, sharing rd with ﬂx 2
Breit T i e v frv Speauing. rinch Suecty | OLD FRIENDS ARE GOLDEN FRIENDS wiirz

o . ]
reve e iAux Pronfiores Gu Ja in that | LN GO PANDA WALK
the English version, just pub- lon has not e Goffin
lished, it s 0o less controversial full justice. But In spite of tuis| LAVWWRENCE wanH mume co- LTB.
Bt Tt man :l:‘:ruth’:g S ety Wright House, Denmark Street, umt':v:_:l;n" ?
subject itself Is controversial, authentic data in an exciting
opinion being and highly .
divided between @ifferent schools JLE. || HENRY HALL'S picsesT BROADCAST & STAGE FEATURE

coNCERT corLumN |BIG-WIG IN THE WIGWAM
iz m Wi
By ALFRED E. HENDERSON Sreh. 36

! [LAST Monday at 7.0 pm. the

second of the series of HOL-
BROOKE-HAMMOND Cencerts
took place at the commodicus
and

many
all over these

| superiative skill in conducting
opera for the Royal Carl Rosa

Opera
cture | most consistently artistic organ-

fsation we bave.
the course of a long chat
with Afther ammand T fosind

tra of seventy peﬁnmerl ua
Monday. 1 then
George Lioyd, whose -n-uuu

orman March ™
B-rl"vzrcphy-iforkhnnm
ot o concert, Hammond

the

hll M spent three weeks with

colourful description of the great | myself very much _impressed s'nz the pianoforte solo
negro exponents of the art a con- | with his modl-t, and llnuurlty. mond that most brl'llhn(
vincing the Fran! tte and he
author expresses some views |his music, Hammond told me played Holbrooke’s Concerto
savour of bias. For in- um he conducted the former’s No. 1 (“The Scnx of Gwyn-ap-
Bronwen ” in 1920 loruunm Nudd "). got much of

time and he was so deeply im-
pressed with the genius of the
opera that he determined

In ltake every opportunity of puy.
2% |ine nis music. ranks wi

 He
as a composer

resoes on of the finest. brains
we bave in British music” So
that is why Hammond

the London Symphony Ot

Laffitte
his inspirational temperament
from his French mother and he
Tliant

elin | Thew those
were the seventy picked instru-
mentalists of the London Sym-

9!!’.55._' LIKE, TO_HEAR

Orch. 3/6 each

HARRY num'l OWN COMPOSITION.

ST EDITION

ree List of Swing
J4/18, Heddon St. Regene Sc.,
. et C1 T2, Obiatmebie famm sl Maie Besian

tea

San Remo

BAND PARTS NOW READY

ASCHERBERG’S
16, MORTIMER ST., LONDON, W.1.
MUSEUM 3562

phony Orchestra under the
Jeadership of George Stratton.
Surely that was a progranmm

satisfy the most fastidious.

There’s a HARVEST MOON Tonight .
DOUBLE NOS. S0F0 — 3~
MIDNIGHT BLUE ~~> GANDER °.' MEANDER
BOTH FROM THE RUSSELL LANG SERIES : SO-FO 3/é EACH
STRAUSS-MILLER MUSIC CO, ® S"%Er55- W

THE SAXOPHONE SHOP

EACH WEEK— ALL INSTRUMENTS
Outstanding Bargains and ACCESSORIES for

the MODERN MUSICIAN

REPAIRS

OVERHAULS

SILVER PLATING

Sy 1| GOLD LACQUERING
Al intruuants on seves days appwovai | HIRE PURCHASE TERMS
156, SHAFTESBURY AV_!P.-EB'W-_ Yw&“ﬁgm‘ CIRCUS, W.C.2.
=

« RUPERTVOX "
HEAD

412 6
ALTO SAXOPHONE
UNDERSLUNG
= 00
COVERED HOLE
CLARINET
£20

NEW

«CONN™
LATE MODEL
OCTAVE -
+BUISSON "
BOEHM SYSTEM
AS NEW.
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The Rose Room Sunday Club
OPENING 10th NOVEMBER, 1946

Applications for membership. caclosing crossed 5/- P/O (S.A.E.) for annual subscription
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The Editor,
Dear Sir,
In your Editorial of the 18th
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speaks incorrectly regarding thi
Masicians Usior. ang_ the semi-
professional.
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EXCITING NEWS for GUITARISTS

NEW RANGE of HAND MADE GUITARS by two famous BRITISH
IEN are an dispiay in our showrooms. in and try them without deiay.
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