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SHE'S SITTING 
quietly across the 
other side of the 
office as I arrive, 

almost unnoticeable. 
(You'd hardly know she 
' was there; but she is. 

The office Is located on 
London Bridge's Cathedral 
Street, where the rattle of 
market machinery collides with 
passing trains end Cars; you'd 
hardly know the office was 
there, butt is. 

It was a flash of blinding light 
and 'Dream Sequences. that 
reminded me Pauline Murray 
was still Mere, and itlelt good. Through a haze ol,rock end roll 
anotact, 'Dream Sequences' 
reached out and danced. 
swayed and threw 
fashionability to the wlnd,it 
was pretty and powerful, and it 
joined a line of rockpop slinkslike 

The Teardrop Explodes 
'Treason' and U -2's 'II O'Clock 
Tick Tock' and Echo & the 
Bunnymen's 'Rescue', the 
things that've brought heart 
and soul into 1980's music. 

A year is a long time for 
Pauline Murray to have been an 
invisible girl: it's been a year of 
contractual hassles and parts 
separations, frustrations and 
cul-de-sacs. 

She still sounds exasperated 
talking about it. 

'It's taken a long time 
getting things the way we've 
wanted them," she says. 

"Now, we discuss things a 
lot more, the three of us, and 
we're able to just thrash things 
out and get them right 
whereas with Penetration it 
was like just drilling by, 
nobody caring . . . but with our 
own label, the best thing is that 
we can't blame cock -ups on 
anybody else." - 

Penetration were almost 
'there" before they died. 

Justly, they closed their own 
shop before things became as 
routine for us as for them: rock 
can easily be a farce, but it 
should be a force . - and 
Penetration lost their force. 

After the last Penetration 
gig, 
dropphe ed al 

membersive were 
al theespecti ped ir e ' 

homes, three of them walking 
away tor ever; Pauline Murray 
and bass player Robert Blamire 
were left to dairy on. 

SHE'S SITTING 
quietly across the 
other side of the 
office as I arrive, 

and Robert is perched on 
the window -sill, looking 
lively and enthusiastic. 

these two have taken things 
back to the world and linked 
arms with Invisible Girls Martin 
Hannett and Steve Hopkins; 
the possibilities, with the 
inception of their own llluslve 
label, are endless. There's a lot 
of bad in the past and a lot of 
good round the corner: the 
explosion of the moment la the 
'Pauline Murray á the Invisible 
Girls' album, which runs open - 
pop through a few fresh 
oopholes, away from 

Penetration, towards . ? 
It's pop, dub, soul, air; a 

forward -facing record that 
brings out the best in Martin 
(Joy Division/Magazine/Durulti 
Column/John Cooper Clarke) 
Hannett, and shows us how 
open the music Can be when 
we're natural with it, when we 
don't force it 

Pauline Murray sits quietly 
beside me in a noisy cafeteria: 
she makes a hopeless interview 
because it's been said, 
because the music she's 
making with The invisible Girls 
has spoken first. 

"It's just a new start, and it's 
I got to be viewed as such," she 
` asserts, against the clanging of cups and cutlery, -but we're still expecting people to come 

and shout lot Penetration 
songs. It's been made Clear all down -the line ... that people 
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shouldn'f come if that's what they want." 
Robert: "We saw Peter 

Gabriel nine months ago and 
they were still shouting for 
Genesis stuff . . 

Pauline: "Someone asked me 
in an interview it I thought the 
new wave had made people 
more open-minded, and I said 
No! Don't tell me people are 
more open-minded: there may 

be open-minded people who 
picked up ondhe Pistols in the 
first place, but so many others 
are sheep. Anything new, they 
can't lake it until someone tells 
them it's good .. " 

Amongst all the bad, there's 
good; and the goad can go one 
of two ways; concentration and 
dedication and clarity and care - 
are essential, and these things 
lie behind the best rock and 
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pop. Something big is in the 
air; I feel it's just starling. 
Pauline? 

"I feel it's just starting. I feel 
that we're gonna find our way 
even more. It is lust like 
starting all over again ..." 

What sort of things are you 
looking for? 

Just ... different things. 
You know, I can't really tell 
because we don't plan, I think 

if you start designing what 
you're doing for something In 
particular, you can gel yourself 
in a corner, We've never 
worked that way; I don't like 
things that are tied down to 
stance." 

Licensing Illusive through 
ASO seemed an odd move. I 
mean, the Bee Gees! 

Robert laughs. ' I think that 
was the attraction of It, the fact 
that what we're doing hardly 
fits with the rest of what 
they're doing. I think there's 
the odd guy who's looking 

I for something different." 
Pauline. "Plus, with It being 

Illusive, we've all this control. 
everything coming from us. I 
like the Idea of giving other 
bands a chance to put out 
records too . and the fact 
that It's our label means we 
can record what we like. 

"I'd like there to be more 
experimenting, more actual 

hysical depth to what's there. 
It It's your choice to work with 
Martin Hannett, for instance, 
you have to trust him, you have 
to accept trim,for what he is 

. he 'es gol this knack of 
putting people,in the right 
place. You definitely don't treat 
him like a producer," 

She's sitting quietly In the 
publicist's office Interview 
room, a large, uncarpeted room 
where voices hang self- 
consciously In the air; our 
voices crack from nerves that 
shouldn't be there, and we 
chain-smoke, which is bad for 
our health. 

Things are dragging slightly, 
so - snap - do you want to be 1 

in the charts? 
"I thought 'Dream Sequencs' 

would've got in there - it only 
went to 61 but -it sold more than 
the Penetration records. Yeah, 
I would've liked to have seen It 
there ... because the charts 
are nothing to he ashamed of. 
When we talk about the pop 
songs we're doing, It's not 
particularly middle-of-the-road 
pop, what people expect from 
it, Pop is an awful word, - 

anyway," 
Robert Steinke concludes: 

"They're not so much pop 
songs as POP songs." Ah. you 
mean POP songs? 

She's sitting quietly in the 
interview room and the tape's 

'stopped running. We haven't 
been anywhere we haven't 
already seen. I tell her that her 
interviews are impossible, that 
she never says anything that 
looks good in print, 

"I know" she says, and 
grins. But she knows .. . 

IT WAS a smile, a 

flash of blinding light, 
and -'Pauline Murray & 
the Invisible Girls 

that confirmed Pauline 
Murray and Robert 
Blamire were still there, 
and it felt good. 

The music is an ecstatic 
quivering of shapes and sounds 
and spaces and switches in 
emphasis: H9soats Into'and 
around the room; it calls out; 
it's very significant new beat 
mystique; it's clear. pure soul 
music with loose ends; it 
makes me feel very good. 

No`more screaming in the 
shadows: here's a flash into 
the light, 'the resurgence of a 

visible girl. ft can only be a 
good thing. 

I mean. what ere you looking 
tor? 
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