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FRANK M. FOLSOM, president of RCA. r»
from John B. Kelly and Al

TED HUSING i- ~cen celebrating third an-

ceives plaque niversary of hi~ “Band-tand”

disc  jockey

hert Mo Greenfield in recognition of his <how  with <taff memier- (L 1o 1) Bnb
=upport of National Jewi-h Hospital. Denver, MeRKenna. Hal Arden and Ray Sigahara.

JOSE ITURBI happily i,mﬂ: on a cigar and
latest film. “That Midnight
tHe has albune of mo-ic from film.

BILL LAWRENCE opencd Sicter Kenny Drive
in Jersey City with appearance at Medical
Center. tDise: ~In My Little Red Book.”)

discus~es his

Ki<<"

Feb. 14

LISA KIRK gvts ready for \pnl showers 1 DENNIS DAY offers grectings for

little early this year, tHer newest record on by popping out of Valentine, (Ilis latest
RO Vietor i~ film tme: “Copper Canyon.”)  dise: “Dear Hearts and Gentle People.”)

LATE FLASIEN
Stan Kenton now has a new band consisting of 10 men. He departs on a series of
80 concert dates this month (Feboy with a completely new musie libary o0\
Manroe is =0 pleased with the results ot his first starring movie.

anghn
“Singing Guns”
he's decided to make two films a vear. His band will remain intact.

New books: “Interrupted
by Marjorie Lawrence, soprano who was onece stricken with paralysis . .|

{see page 153,
however
Melody™

The new (

January 27 is the publication date for

“ollectors” Guide to American Recordings™
The hook Fsts all of the

Giuseppe

1895-1925.

has a foreward by

De Luea. “sertous” records issued hetween

9 .
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February, 1950
.......... Frank J. O’Donnell
Fditer. . . . .. .. ~Alan Kaves
........... D.J. Finn

. lda Marini
Director of RUY Vietor Record I’nlnlirulion:«s
tlerb Hendler

Cir 1||I|un Manay

Copsright 1910 by RCA Virtor Dhivision of the Radio
Corporation of America— A rights reserved

@ . throughont the world, Printed in US A,
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THE DISC JOGKEYS SPEAK

12 and 13 is our feature
article. ™So You Want to be a Di-c
Jockey.” In it one of the most influential
aroups of people in the music business

On pages

pas= along their own opinions of their
plus <ome advice to those who
would aspire to join their ranks.

The exact effeet which the dise jockey
lias on the Nmerican popular music scene
although
recognizes

cdreers,

i= a difhieuh thing (o ascertain,
evershody in the
them as a prime force. In some instances
they have actually <haped the tasie of
the public: in others they have =imply

business

howed to the desive of their listeners. In
both capacities they have flled an ab-
~olute need and performed a vital service.
With this article we are happy to pass
along the individual views of a neces-
~arilv limited number of their group.
COVER

The top picture on our cover
popular Jeanete MacDonald. in
With her.

sel-together. s

shows
Holly-
at a recent film colony
fellow film <tar Caesar
Mis< MacDonald’s Tatest record
i=. “Vilia™ and ~“If You Were Mine.”
Our  other ~hot
Como and filin li~aheth
recent guest on his Chesterfield “*Supper
Club.”” This calls attention to our story
on Perrv’s TN

Wi II)(I.

Romero.

Perrs
Seott, a

cover <hows

~lar

<how  (opposite page).
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Perry’s Chesterfield ““Supper Club” leads the way

The pictures on this page repre~ent ~omcthing of an enter
tainmen milestone. for they show the first major <inging ~tar
in the country 1o be featured in his own television program.

Since last vear Perry Como has been developing as one of
the most popular television  personalities in the  business.

Como’s relaxed and confident manner i« a natural for the new
medium. He has currounded himself with people who work 10-
gether ina well functioning 1team. Anather reason for his suc
ces<: he constantly <trives 1o build a ~how which i< more than
a littde different. Fxample:

When the program weat on for the first time this vear The
Fomane Sisters appeared as gay nineties motorists stranded
in a hroken down car. Under the car was a mechanic. Later
when the mechanic stood up it turned out to he Milton Berle

One weeh ~ix dwarfs trotted before the cameras. pulling a
cart in which Como rode. dressed a~ an ltalian <treet me
chant. Tu ltalian he <ang a burlesque ot “Mule Train.”

Lach week Perry <it= at the piane and in the intimate man
ner which has become his trade mark renders one of the tune
from his own “Chesterfield Supper Club Favorites™ album.

On each <how Perry has a visiting girl <inger and there
also hild actress who plavs the part « i~ daughte
Ihe program has a novel ending. It i< as if the show is ove
and the camera~ follow Perev out of the <studio where he <top-

nd bus< his evening paper from a news<bov. 1 i« then that )

~ings his weeklv hyvim Perry™s datest dise: A Dream | S o
Wish Your Heart Makes “Bibbidi-Bobbidi-Boo COMO THOUGHTFULLY WATCHES A REHEARSAL OF HIS VIDEO SHOW
COMO'S SOLOS BERLE IN SKIT wili Prrre  LUCILLE BALL io kidded Li  JANET BLAIR, vl once ~an:
high <pots of <how., | roadeas (tbelow) s 1vpical o it Perry a< he imitates ber Lati with Hal Kemp's band. 1
ach Sundav. 8 AL over NBCSTA Wl Choster puts on weekly andlea w=hand. De<i Arnas arses a wr with Come
i1 = ; = : .
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AT PIANO, ['erry accompanics HOAGY CARMICHAEL :i- THE FONTAMNE SISTERS work TV ACTRESS wau- al newssla
himsclf. Iending an informal not Perry. sageed. sang solo. joir vith Merry on both TV a we  week  Geee abover  wl
to television program Como in duet  of  favori radio Chesterfietd “Supper Club.” Yorry ended  <heac with hvm
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SETTING of this Robert Shaw picture is Berkshire Music Center.
With RCA Victor Chorale and Orchestra, Shaw pays homage to
Bach with a new recording “Motet No. 3: Jesus, Dearest Master.”

1950: YEAR OF THE

The year of 1950 is a monumental one for music. for it
commemorates the two-hundredth anniversary of the death of
Johann Sebastian Bach, the great genius whose shadow still
dominates the entire music scene.

The gigantic flood of work which Bach produced during his
lifetime can be gauged by the fact that during his 23 years in
lLeipzig he composed 265 of his total of 295 church cantatas
(of which 202 survive), a number of secular cantatas, 6 motets,
5 masses, 4 Passions, the Italian Concerto, the Goldberg
Variations, the second part of the “Forty-Eight,” and various
other works for clavier, organ and other instruments. He also

SURROUNDINGS of his home in Spain puts ’cellist Pablo Casals
in relaxed mood. Masters of his latest, Bach’s “Suites Nos. 4
and 5 for Unaccompanied ’Cello,” were imported from Europe.

4

BACKDROP of San Francisco frames Pierre Monteux in this photo.
His new contribution to Bach recorded repertory is “Passacaglia
and Fugue in C Minor,” made with San Francisco Symphony.

BACH BICENTENNIAL

contributed 16 hymns during this period.

It is interesting to note that of the 60 large volumes af Bach
works in the modern complete edition only 9 or 10 were
printed during his lifetime. It was only during the nineteenth
century that his great significance was realized. But this is due
largely to the fact that he composed in his own day in a
spirit that was alien to the times. His contemporaries con-
sidered him “old fashioned.” whereas today most of the works,
popular then. have been forgotten,

The four albums mentioned on this page form a trilute to
this master composer. this giant of giants in the world of music.

- ——

SCENE of Wanda Landowska photo is her N. Y. apartment. Bach’s
“Well-Tempered Clavier” has been her major concern recently. First
8 preludes and fugues from Book 1, are out now. Others will follow.

World Radio Histo
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SAMMY BEAMS AT HIS FRIENDS AND FANS FROM THE BANDSTAND AT THE STATLER ON OPENING NIGHT

AMMY A

First night at Hotel Statler is important New York event

An opening at New York's famous Stat-
ler (formerly Pennsylvania) Hotel is al-
ways an important event in the music
world, but Sammy Kave's recent first
night there brought out more than the
usual number of notewarthy celebrities.
On this page are pictured some of the

CELEBRITY Ralph Flanagan (right), one
time Kay arranger. and RCA’« Joe C:ida
attended. (Ralph“s disc: “Where or When.”)

SAMMY & SONG PLUGGERS:

ones who turned out to welcome Sammy
hack to New York.

As at all such openings the song plug-
gers and writers were on hand, not only to
wish Kaye the best. but at the same time
see to it that he was aware of their lat-
e<t offerings. One such song writer. Irving

» 2
EXECUTIVE Richard Dougherty, consultant to

N.Y. Central System and Mrs. James McCabe,

wife of Stailer manager, talk with Sammy.

HOST Frank (~Meadowbrook™)

Dailey
gets irade gussip from Sammy Kaye while
Parietv music editor Bernie Woods listens.

Field= (helow). is a fellow recording art-
ist with Sammy. (Kaye's newest release
is his “Heart of the Islands in Song™ al-
bum, and “It Isn't Fair.” Irving's latest:
“Send Ten Pretty Flowers to My Girl in
Tennessee.” Needless to say, Sammy's
opening was a grand success.

v

SPORTSWRITER Mark Scott and foot-
ball fan Kaye forget surroundings, got into

discussion about game. Note diagram on table.

SAMMY & PIA

IST IRVING FIELDS
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MOVIE STAR BASIL RATHBONE AND LOTTE LEHMANN ENJOY THEMSELYES IN A HOLLYWOOD NIGHT CLUB

HOLLYWOOD'S LEHMANN

SCORES IN

When soprano Lotte Lelimann appeaved in a film recently
she just about stole the whole shew. Her major part in “Big
Cits.” opposite such established <cene <tealers a- Margaret
C'Brien. Rober: Preston. George Murphy and Betty Garrett.
tirmly established ber in the inner eireles of Hollywood. where
~hie makes her home.

But Hollvwood triwmphs are not all the victories that Mme.
FLehmann is used 10, for <he has <hown that <he can ma-ier
mos=t. it not all. of the arts. She was famous as a writer even
before coming to this country avd produced hoth prose and
poetry in German.

1er ehief “extra-curricular”™ interest lately ha~ heen paini-
ing. and at about the time <he appears at Town Halb on the

6

NEW YORK

cighteenth of Fehruary <he will have a “one man™ <how of hes
art at the Scnacifer Galleries on East 58th Sireet.

The recital on the etghteenth will he a milestone for N
Lehmann, for it will be her fifticth appearance there. Appro
priately. <he will sing ~everal of the sangs trom her latest
album. ~\ Lotte Lelunana Sang Recita”

Her appearance in New York in cencert. as well as her art
exhebit. points up the tremendous range of this artist. wha i~
unique in the mu=ic worbl as a peronality whose creative tal
ents liave bloomed to full Hlower in the three fields of musi
literature and art.

Following her Town Hall concert. Mme. Lehmann will leave
New York and journey westward for a recital i Clieaco on
IFe-bruary 25,



RED SEAL

Februory, 1950
Gioconda, La: Act IIi; DANCE OF THE HOURS

(Ponchielli) Boston Pops  Occh.,
Fiedler. Cond. ..... 12-1059 1.25
T49-0676 95
GYMNOPEDIE Nos. 1 and 2
(Satie—Dehussy)
Boston Symph. Orch., Konssevitzky,
Cond. ............. 12.1060 1.25

V49-0771 95
{F YOU WERE MINE
(Katz—A. Rubinatein—Drevin)
Jeanette MacDonald, Sop.
i0-1512 1.00
V19-0773 .95

RED SEAL
BEST SELLERS

AMOR BRUJO, EL (Falla)
Leopold Stokowski and Holly-
wood Bowl Symph. Orch., Nan
Merriman, Mezzo-sop.. roloirt
DM-1089 75
VW DM-1089  3.35

CAPRICE (Myronoif)
William Primronse, Violist
10.1176  1.00
Vi9-017t RE
CONCERTO FOR PIANO AND ORCHESTRA
(1936) (Khatchaturian)
William Kaq Pianist, with
Boston Symph, Orch., Kounsee
vitzky, Cond. .. [DVM-108%  6.00
FWDM-1084 £.30
CONCERTOIN D MINORFDR TWD VIOLINS
AND ORCHESTRA (J. 5. Bach)
Both solo parts played by Jascha
licifetz, Violinist, wnh RCA
Victor Chamber Orch., W axman,
Cond.......... DM-i136  3.50
TWDM-1136  2.20
ETUDES, 0p. 10 and 25 (Chopin)
Alexander Brailowsky, Pianist
DM-1L71 1100
TWDM-1171  8.10
FROM A VLADIMIR HOROWITZ PROGRAM
3 Chopin Selections
1V-1034 75
TWDM-1034  3.35
GAITE PARISIENNE
(Offenbach-—Orchestrated by
Rorenthal) Boston Pops Orch..
Fiedler, Cond. DM-1117 0.00
TWDM-1147 430

GRADUATION BALL
(Johann Strauss, Jr.—Yorati)
Dallas Symph. Orch., Dorati.
Cond DAM-I180  6.00
TWDM-1180 1.30

GRAND CANYON SUITE (Grofé)
Arturo  Toscanini and NBC
Symph. Orch...1)M-1038 6.00

VWIIM-1038 4.30

ORPHEUS (Stravinsky)
lgor Stravineky conducting RCA
Victor Symph. Orch,
1DM-1320 6.00
VWDM-1320 4.30

PEER GYNT SUITE No. 1, 0p. 46 (Grieg)
Cineinnati Symph. Orch.,, Goos-
sens, Cond. .. DM.1100  3.50

FWDM-1100 2.20

QUARTET IN G MINOR, Op. 10
(Debussy)
The Paganini Quartet
DM-1213  6.00
VWDM-1213  4.30

SONATAIN F MINOR, Op. 57("“Appassionata”)
(Beethoven) Artur Rubinstein,
Pianist ....... DM-1018 475

VWDM-1018 3.35

STRAUSS WALTZES (t Selections)
Miliza Korjus, Sop., with RCA
Victor Orch., Bamborchek, Cond,

DN€M-LLEE 3,50
FWDM-111t 2.20

SWAN, THE ( t-Saens
Willian: l'rlmrusc. Yiolist
10-1176 1.00
V49-0474 95
SYMPHONY No. 9, IN D MINOR, 0p. 125
("Choral”) (Becthoven)
Bostou Symph. Orch., Kousse-
vitzhy. Cond.; Berkshire Music
v.nl Chorus, Shaw, Choral
Dir.. and Soloists
DM-1190 11.00
FWDM-1190 8.10

JOSE ITURBI PLAYS “THAT MIDNIGHT Kiss"”
MUSIC

3 Selections José Iturhi. Pianist
DM-1344 3.
TWDM-1348  2.20

LOTTE LEHMANN SONG RECITAL, A
Selections Lotte Lehmann, Sop.
12M-1312 1.00
TWDM-1312 3.35

Motet No. 3: JESUS, DEAREST MASTER
‘J. S. Bach) Robert Shaw conducting

RCA Victor Chorale and Orch.

1)M-1339 5.00
VWIDM-1339 4.30

PASSACAGLIA AND FUGUE IN C MINOR
(J. 8. Bach—Trans. Reapighi);
Christmas Oratorio: SINFONTA
‘J. 3. Bach) (final side) San Fran-
cisco Symph. Orch. ., Monteux, Cond.
DM-1310 3.50
TWDM-1310 2.20

ROUMANIAN FOLK DANCES Nos. 1—6
(Barték —Szekély) Yehudi Menuhin,
Violinist .....ovn... 12-1061 1.25

T49-0796 .95

SHOW BOAT (lehﬁzhts trom Show Boat)

(Hammerstein [ I —Kern) 6 Selections
l)urullly Kirsten, Sop., and Robert
Mecrill, Bar. ... DM-13t1 400

VW DM-1311 3.35

SU!IESLNM_ 4 and 5 FOR UNACCOMPANIED

(J. S. Bach); Toecata in C: ADAGIO
(J. S. Bach—"T'rans. Siloti and ( lanalr)
(final side) ’ablo Casals, "Cellist
DM-1302 9.75
Tannhauser: Act 11§; ELISABETH'S PRAYER
‘agner
Kirsten I'lagstad, Sop.
12-1062  1.25
V49-0783 95
VILIA (Ross —Lehdr)
Jeanette MacDonald, Sop.
10-1512 1.00
V19-0773 95
WELL-TEMPERED CLAVIER, THE: BOOK I:
PRELUDES AND FUGUES Nos. 1-8
J. S. Bach) Wanda Landowska,
Narpsichord (P lcyel)
IM-1338 8.50
VW l)\l-l338 6.20

POPULAR

List Price
78 RV records 75¢ each
45 RI’M records 05¢ each
unlese otherwise noted

ALLTHEBEES AREBUZZIN' "ROUND MY HONEY

Mindy Carson............. 20-3002
V47-3108
BIBBIDI-BOBBIDI-BOD
Perry Como and The Fontane
Sisters. veevioooctveanio.. 20-3607
V17-3113
BLOW THEM BLUES AWAY
Juanita Hall............... 20-3603
V47-3109
CAN | CANOE YOU UP THE RIVER (V.R)
Tex Beneke's Orche......... 20.3616
V47-3122
CINDERELLA WORK SDNG, THE
The Fontane Sisters ....... 20-3621
V47-3127
COME DANCE WITH ME (V.R)
Wayne King's Occh......... 20-3612
Vi17-3118
CONFIDENTIALLY
Lisa Kirk,....ioveenenen.. 20.3610
V47-3116
COPPER CANYON
Lisa Kirk . .......o0vun.. 20-3610
v17-3116
CRY-BABY HEART
3il Lawrence.s............ 20.3615
V47-3121
DREAM IS A WISH YOUR HEART MAKES, A
Perry Como. ..o oo, 20-3607
V47-3113
FAIRY TALES
The Fontane Sisters. ....... 20-3621

V47-3127
HAVE | TOLD YOU LATELY THAY | LOVE YOU
‘Tony Martin and Fran Warren
20-3613
V47-3119
HOME TOWN BAND (V.R.)
Freddy Martin®s Orch.. ... .. 20-361¢

VA47-3120
1 SAID MY PAJAMAS
‘Tony Martin and Fran Warren
20-3613
V47-3119
I'LL NEVER BE FREE (V.R.)
Lucky Millinder’s Occh.. .., 20.3022
V47-3128

ng

IN MY LITTLE RED BOOK

Bill Lawrence.............. 20-3615
v47-3121
I0WA INDIAN SONG, THE (V.R)
Claude Thornhill’s Occh. . ... 20-3604
V17-3110
IT ISN'T FAIR (V.R)
Sammy Kaye™s Ocche. o0 20.3609
V1:7-3115
JOHNSON RAG (V.R.)
Claude Thornhill’s Occh. .. .. 20-3604
V17-3110
JOURNEY'S END (V.R)
Lucky Millinder’s Orch.. .. .. 20-3622
V17-3128

LET'S PUT DUT THE LIGHTS AND
GO TO SLEEP (V.R)
Freddy Martin’s Occh.. ... .. 203611

V17-3120
MELISSA (V.R.)
Wayne King's Occh.. ... ....20-3012
V47-3118
MORPHEUS (V.R.)
Spike Jones® City Slickers . .. 20-3620

Fi7-3126
MOTHER PRAIRIE (V.R.)
Tex Benehe's Orch,.. .. ... .. 20-3616

VIT-3122
MY LILY AND MY ROSE (V.R)

Sammy Kaye’s Orch. .. .20-3609

V17-3115
OLD MASTER PAINTER, THE (V.R)

Phil Hacris® Occho oo nns 20-3608
V47-3114
PHIL THE FLUTER'S BALL
Phil Regan......oooovvn .. 20.3605
T47-3111
ROBERTA

(Kern) 8 Selections
Al Goodman’s Orch. with Soloists
K-20 4.00
VWK-20 295

ST. JAMES INFIRMARY (V.R))

Phil Harris® Orcho .o 20-3608
V47-311¢
SCARLET RIBBONS
Juanita Hall, .. ... ...o.... 20-3603
V47-3109
SO THIS IS LOVE (V.R)
Vaughn Monroe’s Orch.. .. .. 20-3606
V47-3112
THERE'S NO ONE HERE BUT ME (V.R.)
Vaughn Monroe’s Orch.. .. .. 20-3606
Fi7-3112
THIRD MAN THEME, THE
leving Fields® Trio . v.... .. 20.3611
V47-3117
TOO-WHIT! TOD-WHOO!
Mindy Carson. ............ 20.3602
V47-3108
WEODING SAMBA, THE (V.R)
Irving Fields” Trio.......... 20-3011

V17-3117
WHEN YOU LOOK IN THE HEART OF A

SHAMROCK
Phil Regan................ 20.3605

V§7-3111

WILD BILL HICCUP (V.R)
Spike Jones® City Slickers. ..20-3020
T47-3126

POP-SPECIALTIES

List Price
78 RPM records 75¢ each
45 RI’M records 65¢ each
unless- otherwise noted

ITTY-BITTY POLKA (V.R)
The Merrie Musette Orcli. ..25-1145

V3l-0015
JUST ONE MORE POLKA (V.R)
Johnny Vadnal's Orch.......25-11t¢

V51-0041
MARLENE WALTZ (V.R)
Ernie Benedict’s Polkatcers. .25-11143

V51-0039
PRETTY GIRL WALTZ (V.R.)
The Merrie Musette Orch, . .25-1115

V51-0015

RED BARN POLKA
Ernie Benedict’s Polkateers. . 25-1143
V51-0039
YOU IN MY ARMS—Waltz (V.R)
Johnny Vadnal’s Orch.... ... 25-1144
V51-0044

ANNOUNCED DEC.

RCAVICTOR reC

2

/45 RPM RECORDS
THROUGH JAN. 13

. “Pinocchio”

wal
/ wumed e

PERRY COMO

Bibbidi-Bobbidi-Boo

A Dream Is a Wish Your Heart
Makes

VAUGHN MONROE

So This Is Love

THE FONTANE SISTERS

The Cinderella Work Song

WALT DISNEY’S

CINDERELLA

The latest and greatest of the Disney all-cartoon
features is represented on records with the
greatest array of hit discs since "Snow White”

AN ALBUM FOR THE CHILDREN!

ILENE WOODS

*Cinderella”
Y-399 WY-399%

A two-record olbum with the movie voice of Cinderella
telling the story, singing the songs . . . Pages of colorful
illustrotion in this gay Story Book album

SINGLES FOR EVERYBODY!

All on conventional and 7 45" discs tool

ON BLUEBIRD
ILENE WOODS

A Dream Is a Wish Your Heart
Makes

The Cinderella Work Song

Bibbidi-Bobbidi-Boo
So This Is Love

RHYTHM - BLUES
SPIRITUALS

List Price
78 RI’M records 75¢ each
45 RPM records 65¢ each
unless otherwise noted

DRIFTIN' BLUES (V.R)

Johnny Moore’s Three Blazers with

Oscar Moore...............22.0059
V50-0013
IF | CAN'T HAVE YOU
Joc Robinkon. ..., ... L. 22.0054
V50-0038
I'LL FIND MY WAY
Tawmpa Red. .. ......... .. 22-0057
V30-0041
I'M JUST A FOOL IN LOVE
I'he Four Tunes............22.0058
V50-0042
LONESOME ROAD, THE
The Four Tunes............ 22.0058
V50-0042
MY BABY IS GONE
Rooscvelt Syvkes®
Original Honeydrippers ., . . .. 22.0056
V30-0010
ROLL WITH THE BOOGIE
Joe Robinson . .. ..., .. ... 22-0051
V50-0038

SO LONG (V.R.)

Johnny Moore’s Three Blazers with

Oscar Moore........covnal.. 22-0059
V30-00143
SOUTHERN BLUES
Ro
Original Jloneydrippers. . ... 22.0056
50-0040
THAT'S HER OWN BUSINESS
Tampa Red.............. 22.0057
¥50-0041

COUNTRY - WESTERN

List P’rice
78 RPM records 75¢ each
45 RI’M records 63¢ each
unless otherwise noted

CHURCH MusIC
Roy Rogers and The Sons of the

Pioneers................. 21.0154
V ti-0l6l

DAY OF WRATH, THE
The Carter Sisters and Mother
Mayhelle................ 210119
V 18-0153

FOOLISH TEARS !V.R)
Spade Cooley's Ureh.. 21.0150
V 18-0157

FOR OLD TIMES SAKE

Johunie and Jack's Tennersce Moun-

tain Boys................ 210153
V 18-0160

| GOTTA HAVE MY BABY BACK
Dave Denney.............. 21-0147
V i8-0151

| HEARD MY SAVIOUR CALL

Johnnie and Jack’s Teunewnee Moun-

tain Boys.....ovvvvnno 210133
V 18-0160

IT'S SATURDAY NIGHT
Dale Evans................ 21-0114
V 18-0148

I'VE GOT A HOME UP IN GLORY

The Carter Sisters and Mother
Maybelle................ .21-0149
V48-0153

LITILE HULA HONEY
Roy Rogers................ 21-0148
T48-0152

MAMA AND DADDY BROKE MY HEART
Eddy Arnold 21.0146
V18-0150

MOMMY CAN | TAKE MY DOLL YO HEAVEN

Roy Rogers................ 21-0148
V48-0152

MY BUCKET'S GOT A HOLE IN IT
Dave Denney.............. 21.0147
v18-0151

MY HOME IS THE DUST OF THE ROAD

Ernie l.ee's Southerners, . . .. 21.0151

V48-0158
RED ROCKING CHAIR
Charlie Monroe’s Kentucky Pardners

210145
V18-0149

SADDLE ON MY HEART
Dale Evane............. ... 21-01t4
V48-01 18

SEND TEN PRETTY FLOWERS TO MY GIRL
IN TENNESSEE (V.R.)
Spade Cooley’s Orch........ 21-0150
V 18-0137
SQUARE DANCES (Vol. 2) 6 Selections
W oodhull’s Old T'vine Manters
(with Calls)......... DC-15 4.00
VW DC-15 2.30

STAMPEDE
Roy Ragers and The Sons of the
Pionecrs. .. ... ... 21-015¢
vig-o0le6l

SWEETHEART OF HAWAII (V.R)
Jim Boyd’s Men of the W est.21.0152

V 18-0159

TAKE ME IN YOUR ARMS AND HOLD ME
Eddy Arnold ... ... ....... 21-0116
V48-0130

TIME CLOCK OF LIFE
Charlie Mouroe’s Kentucky Pardners
21.0115
V 18-01149
TRUCK DRIVER'S BOOGIE (V.R.)
Jim Boyd’s Men of the Wenst . 21-0152
VvV 18-0159
YOU'RE NEXT DOOR TO HEAVEN
Ernie l.ee’s Southerners, . . .. 21-0151

V 18-0158

INTERNATIONAL

List Price 75¢ each
CROATIAN
LA PALOMA

EJ PROPIO SE STARI ASAN AGA

Balkan Tamburitza Orch. . ..25-3068
GERMAN
MARIANDL
GEH' MACH DEI FENSTERL AUF
Maria Ribbing. ............ 25-4119
GREEK

TOFAGES TO PEDI
ANTHROP1, ANTHROP!
M. Ninou & Stellakis....... 26-8226
AN DEN IXA KI' ESENA TI THA GINOMOUNA
Koula Nicolaidou & I'. Maroudas

MELACHRINOULA—Rumba
Koula Nicolaidou.......... 26-8227

IRISH
THE MEETING OF THE WATERS

THE BARD OF ARMAGH
Michael O’Dufly . .......... 26-7514

ITALIAN
VERDE LUNA—Fox Bolero
CIUCCIARIELLD BIANCO (Semarello IIIIIII:II)
Niflo Ossani................2 5-7125
LATIN-AMERICAN
SI LA ENVIDIA FUERA TINA—Guaracka

PA’ LA HABANA ME VOY—Guaracha
Myrta Silva.............0. 23-1450

ME QUIERO CASAR—Guaracha Mambo

POBRECITA—Bolero Morune
Trio Urquiza. .. ........... 23-1451

POR MENTIROSA—Bolerc Mambo

ALL DONDE TU SABES—Bolero
Luisito Pla y sus Guaracheros 23-1452

NOCHE DEL GUAJATACA—Bolero

YE VAS DE Mi—Bokro
Gilherto Rodriguez......... 23-1453

TU Y Y0—Danza
ESTE AMOR—Bolers

Perin Vizquez y su Trfo. ..
EDUARDO ANTICH—Pasa Doble
TORERDS VENEZOLANOS—Paso Doble

Marco Tulio Maristany..... 23.1455

NENA—Fox
CANSADO DE ESPERAR—Balere

Cuarteto Manuel Jiménez. .

RINQUINQUIN—Guaracha
NOCHE CUBANA—Bolera
Nifio Rivera y su Conjunto..23-1457
DESTINO—Balere
ME VoY A CHINA—Guaracha

César Concepeién y su Orquesta;
Canta: Joe Valle,.......... 23-1458

DILEMA—Bolero

LAS COSAS DE ELENA—Guaracha
Alcibiades Sanchez. . ... ...

M1 SERRANA—Paso Doble

ZAMBRA DE LA MADRUGA—Zambra
Nifio de Utrera............ 23-1160

QUE SIGA LA FIESTA—Polca
L0S JUANES—Redoba
Kl “Tuerto™ Abel y su Conj. 23-1161
MAMBO EN SAX—Mambo Kaen
OH! CABALLO—Mambo Kaen
PPérez P’rado y su Orquesta .
CAMINO AGRESTE—Cancion
NO HAY COMO MI MORENA——TMII!II'IIII
Alfonso Ortiz Tirado..,..... 23- 3-1163
YA SE VA METIENDO EL SOL—Huapange

MI PUEBLITO NATAL—Corrido

Tito Guizar y su Grupo. .. .. 23-1161
iPOR QUE DUDAS MI AMOR?—Belero
EL REY DEL BOMBO—Guaracha

Daniel Santos y su Sonora Boricua
23-1165

.23-1454

.23-1456

.23-1159

.23-1162

PRETENCIOSA—Bolero
EL CHISMECITO—Guaracha
Cuarteto Mayari........... 23-1166
DEJAME—Bolere
INFIEL—Bolero
Maria Teresa Acosta........ 23-1167

RENOVAND 0—Mambo
POR LAS MISMAS CALLES—Bolero
Nelo Sosa y su Conjunto Colonial
23-1168

LAS TRES COSAS—Bolero
ASi LA PAGARAS—Belero

Pedro Vargas.............. 23-1169
RAN-KAN-KAN—Son Montuns
TIMBAL Y BONGO—Mambo

‘T'ito Puente y su Conjuato .
VITAMINA BE-BOP—Mam-Bep
INEVITABLEMENTE—Bolero

César Concepcion y su Orquesta;
Canta: Joe Valle. .......... 23-1471

TE FUISTE CON LA TARDE—Bolero
INDECISIGN—Bolers

Marco Tulio Maristany ..... 23-1472
TAL VEZ SERA SU VOZ... Tango
MALDITO TANGO—Tango

Libertad Lamarque......... 23-1173
LA JOAQUINITA—Corride

PESCANDO—Cancion Ranchera
Los Carrcteros............. 23-1474

POLISH

0J BODAJ CIE—Polka (V.R)

CHODZ ME MNA NA RYBKI—Polka (VR)
Polish Mountaineers..,..... 25-

ZONKA W KRAJU (V.R)

WESOLKE WESELE (V.R.)
llenry Mocarsky’s Orch.. ... 25-9215

.23-1170

BLUEBIRD
(POPULAR)
List I’rice 40¢ each

BIBBIDI-80B8IDI-BO0
llecne Woods........oevtls 30-0019

V54-0011
BUT I'LL GO CHASIN' WOMEN
Jesse Rogers® >19ers. .. .. ....33-0002
¥36-0001
CINDERELLA WORK SONG, THE
llene Woods.............. 30-0020
V54-0015

BEST SELLING
POPULAR RECORDS

List Price
78 RI’M records 75¢ each
45 RPM records 65¢ each
unless otherwise noted

A DREAMER'S HOLIDAY
Perry Como and The Fontane
Sisters. .......onien. .. 20-3513
V17-30306
2. I'VE GOT A LOVELY BUNCH OF
COCONUTS (V.R.)
Freddy Martin’s Orch...20.3551
V7-3017
3. THERE'S NO TOMORROW
Tony Martin, ,........ 20.3582
V47-3078
4. THE OLD MASTER PAINTER (V.R.)
Phil Harris’ Orch.... ... 20-3608
V47-3114

5. MARTA
Tony Martin ... ..... .. 20-3598
V17-310t
6. MY HERD

Ralph Flanagan’s Orch. 16¢
30-0006
Vat-0001

1. BIBBIDI-BOBBIDI-BOO
P’erry Como and The |on|.un
Sisters. .............

8. ENVY

Fran Warren.:

..... 20-3551
V 17-3011
9. DON'TCRYJOE(V.R.)
Ralph Flanagan’s Orch. 164
30.0007
Val-0002
10. I WANNA GO HOME

S.slcrs .................
V 17-308
11. | CAN DREAM, CAN'T ! (V.R))
Tex Beneke’s Orch. ... 20-3553
VIT-30106
12. DRY BONES
Tommy Dorsey’s Orch...20.3523
V17-3002
13. JEALOUS HEART

Bill Lawrence.......... 20-3539
V47-3029
14. MAMA AND DADDY BROKE MY HEART

Eddy Arnold. .. ....... 21-01 10
T 48-0150
15. ALL THE BEES ARE BUZZIN''ROUND
MY HONEY
Miady Carson......... 20.3602

Vv 17-3108

CRY-BABY HEART
Jesse Rogers’ *A9erszvr......33-0002
¥V 36-0001
DEAR HEARTS AND GENTLE PEOPLE (V.R.)
Ralph Flanagan’s Orch.,....30-0016
V3t-00ll
DREAM IS A WISH YOUR HEART MAKES, A

llene Woods...............] 30-0020
V51-0015
I'LL NEVER SLiP ARDUND AGAIN
I'he lloneydreamers ........30-0021
V3t-0016
SIX TIMES A WEEK
The Honeydreamers. .. ... ..30-0021
V51-0016
SO THIS IS LOVE
llene Woods....._.........30.0019
V51-0014
SORRY
Eddie Fisher...............30-0018
V31-0013
TRAIL OF THE LONESOME PINE, THE
Ralph Flanagan’s Orch.. . ... 30-0017
V354-0012
WAY BACK HOME (V.R)
Ralph Flanagan’s Orch.. . ...30-00i7
V5t-0012

WHERE OR WHEN (||arl “ollgcrﬁ)

Ralph Flanagan’s Orchi.. 30.0016
VJ«l-UUl 1

YESTEROAY'S ROSES
Eddie Fisher............... 30-0018
V51-0013

All prices shown are nngge.ﬂted list,
subject to change without notice and
exclunive of Local Taxes. Prices of all
single records, 45 RP M, Bluebird and
Children’s Albums, and l(ul Seal T'wo-
Pocket envelope Albums do not include
Federal Excise Tax. All other prices
include Federal Excise Tax.
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7 POPULAR RICTURE

a page of popular record reviews

€

Believe it or not. a bandleader doesn’t get much chance to
listen to music. other people’s that is. Playing one nighters.
and even hotels and theaters doesn’t allow much time for sitting
back and listening to a stack of dises. That's why I've enjoved
this assignment of reviewing this group of new RC\ Victor
records so much.

The first few dises I listened to were from Walt Disney’s
latest cartoon feature. *Cinderella.” Recently I saw an advance
preview of the film and am happy to say that these records by
Perry Como. Vaughn Monroe and Hene Woods cateh the feeling
of this wonderfully romantic and entertaining movie perfectly.

Guest
Reviewer

Sammy Kaye

PERRY COMO—A DREAM IS A WISH YOUR HEART MAKES
and BIBBIDI-BOBBIDI-BOO. The first side is the principal
number in “Cinderella™ and i« heard from beginning to end.
Perry’s version will lead the parade on this ane. The other side
ix the delightfully dafly magic song which the Fairv Godmother
sing= as she turns Cinderella’s mice into coachmen. \ catehy
tune. which Perry makes hix own.

VAUGHN MONROE—SO THIS IS LOVE. Vauchn plavs this in
waltz tempo. which makes the record reminiscent of the scene
at the ball where Cinderella dances with the Prince. Monroe
makes it one of the top love songs of the <eazon with The Moon
Maid= joining him on the vocal.

ILENE WOODS—BIBBIDI-BOBBIDI-BOO and SO THIS IS LOVE,
A DREAM IS A WISH YOUR HEART MAKES and THE CIN-
DERELLA WORK SONG. Cute llene Woods is the voung lady
who supplies both the speaking and singing voice of the
heroine in “Cinderella™ and on these two Bluebird dises sho
emerges as a top flight recording artist you are going to he
hearing a lot about.

TONY MARTIM & FRAN WARREN—I SAID MY PAJAMAS, I{
vou think vou've heard songs with tricky Ivries. vou haven't
heard anvthing. [f vou think vou've heard records where a
boy and girl sing in an imimate style. vou've heard nothing
until you've listened to thix one. This is the sort of thing vou
want to hear over and over to he <ure vou haven’t missed a
thing. This will make Tony & Fran the higgest team around.

RALPH FLANAGAN—DEAR HEARTS AND GENTLE PEOPLE
and WHERE OR WHEN—WAY BACK HOME and THE TRAIL
OF THE LONESOME PINE. llere are two Bluebird records that
I'm very happy to recommend. for two reasons, First. they're
terrific dance music. Second. Ralph is one of the greatest guvs
and the most talented orchestraters and arrangers in the busi-
ness. I knew him when—when he used to turn out arrange-
ments for my band. “Dear Hearts™ is a verv-much-in-demand
Western flavored melody that Ralph plavs in slick. heautiful
fashion. “Where or When™ has “Long. Long. Ago™ worked into
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it a~ a tricky ('(lllll.lel'[iiiilll figure. On “Way Back Home™

an oldie that you'll recognize right away—Harry Prime turns
in his best vocal job to date. “Lonesome Pine” is a standard
that Ralph gives a new lease on life with plenty of quiet hounce.

MINDY CARSON—ALL THE BEES ARE
BUZZIN' 'ROUND MY HONEY. Mindy
i> a budding ~en~ation who represent~
the group of singers who oppose a set
style. and has the Hexibility to put what
she believes into practice. Up till now
her dises have been mostly in the ro-
mantic ballad department but here she
attempt~—with great success—a cute
novelty with a light bounce.

The swing's to ''45"

FREDDY MARTIN—HOME TOWN BAND. Freddy does a switch
on this one. altering his style to the needs of this rousing.
march-tempo number. The lyric is brimming over with civie
spirit and you can be sure that vou'll hear the local radio sta-
tion playing it over and over.

SAMMY KAYE—IT ISN'T FAIR. You'll note that in the above
Freddy Martin review I mentioned that Freddy altered his style
to the needs of the song. Well. we've done the same thing here.
This is the old Richard Himber theme song and we used a solo
tenor <ax in front of the ensemble in the introduction to estab-
lish the proper mood. To keep our identity intact. however, |
used one of our spoken introductions, just before the vocal.
Don Cornell. with the example of Russ Columbo (who sang on
the Himber disc) delivers what is to me not only his fine<t
singing joh. but al<e the most dramatic
vocal by anybody in recent vears.

BILL LAWRENCE—IN MY LITTLE RED
BOOK. Happy music! That's the thought
that came to me as | listened to this
one. The tune has that all-too-rare
lilting quality that makes vou feel good
when vou listen to it. One of Bill's finest ‘

records. here’s a di~¢ that does every. The swing's to 45"
hody proud. The namber’s right for Bill. Bill'« the zuy for this
particular song.

SPIKE JONES—MORPHEUS. I{ow funny can vou get? Spike
should know. hut apparently he doesnt. because each dise gets
maore comical. That Ivric in the beginning of the record had
me practically rolling in glee. and some of these weird har-
monies  (ar are they dissonance?) even Stravinsky never
thought of. I'm sure.

LISA KIRK—COPPER CANYON. E\'el'_\'l)()(]_\'-< square  dance
happy. so this one is right in the spirit of the times. The tune
is from a new picture and Lisa puts a lot of life into the num-
ber and brings along the proper western atmosphere.

TEX BENEKE—CAN | CANOE YOU UP THE RIVER. This is the
Beneke of “Chatanooga Choo Choo.™ with the engacing vocal
and the infections beat bhehind him. All the ingredients for a
hit record are here and Tex makes the most of them.

THE HONEYDREAMERS—SIX TIMES A
WEEK. This is the first Bluebird disc by
thi= group. You've probahly heard of
them as the «tars of the “Salute™ shows
at the College Inn. and currently the
New Yorker. For their initial disc offer-
ing they have two western-type tunes
that theyv handle with polish and profes-
sional know-how,

The swing's to ""45"

7 RED SEAL RICTUR

a page of red seal record reviews

Guest
Reviewer

Ralph Lewando

Music Critic
Pittsburgh Press

In issuing its February Red Seal list RCA Vietor again has
come forth with a wealth of important and treasurable record-
ings. Consistent with high standard these dises represent a
perfect union of impeccable artistic performance and progres-
sive technical development. Leading the impressive array of re-
cordings are composttions of Johann Sebastian Bach (1685-
1750) the bi-centenary of whose passing is heing widely ob-
served throughout the music world.

WANDA LANDOWSKA, Harpsichord (Pleyel)

THE WELL-TEMPERED CLAVIER: BOOK |

PRELUDES AND FUGUES Nos. 1 to B (J. S. Bach) (Album)
Bach's “Well-Tempered Clavier™ of 48 preludes and 18 fugues
i= called the pianist’s bible. Bach had no modern piano of
grand sonority. tonal power and depth. Instead he had the
clavichord and harpsichord. the piano’s forerunners.

And it is on the harpsichord that amazing performances are
being recorded for RCA Victor by Mme. Wanda Landowska.
most eminent exponent of this old instrument and the fore-
most authority on musical ornamentation. 1f there is such a
thing as perfection. it is in the plaving by Mme. Landowska
of Preludes and Fugues 1 to 8. inclusive. Here is classic play-
ing de luxe for evervone.

ROBERT SHAW conducting
the RCA VICTOR CHORALE AND ORCHESTRA
MOTET No. 3: JESUS, DEAREST MASTER (J. S. Bach) (Album)

Bach. the world's greatest organist of his time and a violin-
st of distinction. also was a master of composing for the
voice. His numerous masses. cantatas and oratorios are mag-.
niticent tonal creations of vocal expression.

Beautifully recorded is Motet No. 3: “Jesus. Dearest Mas-
ter.” by the RCA Victor Chorale and Orchestra conducted by
Robert Shaw.

Under Mr. Shaw’s stimulating direction a ten-<trike pressing
goes into the catalog as a major mnsical effort. Each of the
1 sections reveals topflight vocal ensemble and expressive
power.

You will want these recordings to play again and again.
Choir-masters and choristers should make a run on this edition
for there ix much to acquire in performance method and
musical details.

PABLO CASALS, 'Cellist
SUITES Nos. 4 and 5 FOR UNACCOMPANIED 'CELLO (J. S.
Bach) (Album) In these days of “cello virtuosos and individual

build-ups there emerges triumphantly with nobility the per-
sonality of the incomparable and ever-modest artist of the
‘cello—Pablo Casals. the idealist. Red Seal enthusiasts cherish
this player’s remarkably played previous RCA Victor record-
ings. especially the Bach Suites Nos. 1-2-3 and 6 for unaccom-
panied “cello.

Vud now. to complete the set. Mr. Casals has recorded Suites

4 and 5. in E-Flat and C-Minor respectively. To write of M.
Casals” superlative contribution to his art through these record-
ings is to fall short in use of adjectives. Included on the final
disc is the Adagio from the Toccata in C of Bach in the
Siloti-Casals setting with Nicolai Mednikoff. pianist.

SAN FRANCISCO SYMPHONY ORCHESTRA

PIERRE MONTEUX, Conductor
PASSACAGLIA AND FUGUE IN C MINOR (J. S. Bach)

(Album) Another treasurable Bach work is the great C-minor

Passacaglia and Fugue transeribed by
Respighi and played by the San Fran-
cisco Orchestra under the direction of
Pierre Monteux.

Originally Bach had composed this
work for harpsichord with two key-
boards and pedals. Is  polyphonic
makeup offers great opportunity for
orchestral setting which Respighi has LaCE
done so fascinatingly. Tt is music that The swing’s to 45"
awes and uplifts,

Under the baton of Mr. Monteux—one of the greatest living
conductors—the San Francisco Orchestra gives an unforget-
table presentation of the Passacaglia. Inciuded on the final
side is the lovely Sinfonia from Bach’s “Christmas™ Oratorio.

DOROTHY KIRSTEN, Soprano

ROBERT MERRILL, Baritone

HIGHLIGHTS FROM SHOW BOAT (Kern) with Orchestra,
John Scott Trotter, Conductor (Album) [ rom Bach we shift

to the gav. well-sung recordings of
“Highlights from Show Boat.” Jerome
Kern’s tuneful work based on the text
of Oscar Hammerstein 11, The singers
are ‘Met’ stars Dorothy Kirsten. =o-
prano. and Robert Merrill. baritone.
With John Scoit Trotter condueting
they toss off delectably such melodie
hits as “Make Believe.” “OI' Man
River.” “Can’t Help Lovin™ Dat Man.”
“You Are Love”” “Why Do I Love

You?" and “Bill.”

LOTTE LEHMANN, Soprano
with Paul Ulanowsky at the Piano
A LOTTE LEHMANN SONG RECITAL (Aibum) “A\ Il.otle leh-

mann Song Recital™ album will be welcomed by many singers
and admirers of thix noted artist. With Paul Ulanowsky at the
piano Mme. Lehmann pours forth her art in the recording of
four French and three German art
simgs. These include “Psvehé.” (Pala-
dilhe) : “Infidélité.” (Hahn) : “La Vie
Antérieure.” (Duparc): and Richard
Strauss" “Die Zeitlose.™ “Wozu Noch.
Madchen™ and “Du Meines Herzens
Krinelein.”

All of these distinguishied songs are
sung within the compass of the middle ;
voice with entrancing color and appeal.  Tpe swing's to “45"

Of tasty single Red Sealers there are a hevy of engaging
items. Arthur Fiedler and the Boston Pops Orchestra give a
rousing evocation to the Ponchielli’s "Dance of the Hours:"
Serge Koussevitzky and the Boston Orchestra charm with the
Satie-Debussy "Gymnopedie Nos. 1 and 2" and Violinist Yehudi
Menuhin with Pianist Marcel Gazelle play with sparkle and
warmth the Bartdk-Szekély "Roumanian Folk Dances” Nos. 1-
2-3-4.5-6.

"Elisabeth’s Prayer” from Wagner's “Tannhiuser” is sung
by Soprano Kirsten Flagstad in her accustomed style with the
Philharmonia Orchestra conducted by Ixsay Dobrowen.

Popular Soprano Star Jeanette MacDonald sings with taste
"Vitia” from Lehar's “The Merry Widow™ and "If You Were
Mine™ based on Rubinstein’s “Romance.”

The swing's to ''45"




HAMMERSTEIN'S BOOK

.
(5
LYRICIST O:car Hammerstein tright), whose new book “Lyrics”
has just been published by Simon & Schuster, is seen above
h his r Ricl lzers [ si [ a Wri
Martha sings at the Maisonette of the Regis tn New York City

JAMES' FAMILY

TRUMPETER Ilarry James and Betty Grable supervise daughter
Viehi's piano practice. Harry just completed sound track work on
“Young Man with a Horn.” Grable is in “Wabash Avenue” which
also has Phil Iarris in cast. (New disc: “The Old Master Painter.”)

MINDY'S FANS

SINGER Mindy Car-on ~hows wedd J (
Ciro’s in Hollywood. Sin r date the ipy <tars have he

come Car-on fans. Mindy ha< new N B ( ow winich i+ on ¢
week. 11:30 ML New ANl the Bees Are ]

MORE FROM
[]N HEA! (f 1)

BEFORE. ...

|

OLD WAY of making records involved a lengthy process in which
it was necessary to import materials from as far off as India
before a record could be made. Shellac. a substance secreted
by an Indian inseet. was one; Copal Gum. from the Dutch East
Indies was another. Pictured above are the various ingredients
that went into an old tvpe record. All of these items added
to the eventual price of the recard which a customer bounght.

. ... AFTER

5
o e
a3y
N
NEW WAY e 137 shows progress in record indus
1 ( a ials. new type record requires only tw:
Both 4 n One. the white powder shown above. is vinyl pla-.
tic. whic res < In tl e, ised 1o
) 1€ Nt category from another,
Y . wreakhable reenrd at le ‘o<t than before.
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FOR!

The quotes appearing below and else-
where on thix page are from a eross sec-
tion of dize jockeys throughout the coun-
try. in answer to the question. Do you
like being a dise jockey well enough to
recommend the career to someone else?”

AL JARVIS, KLAC, HOLLYWOOD: “Would
recommend career only for people who are
ax lazy as 1 am. That’s why | enjoy RCA
A5 s a lazy way of playing records.”

MARTIN BLOCK, WNEW, NEW YORK:
“H anyone can think of a more pleasant way
of making a buck. I'd Like to know it . . .
There's one thing a dise jockey should hear
in mind . . . Moat dice jockeys live pretty
welll They have to remember that many of
their listepers may be listening from a cold
water {lat . . . Letting them know that you
recognize that they have a burden, and that
vou would like to lighten that burden by giv-
ing them this entertainment. makes them
more appreciative of your work.”

TED HUSING, WMGM, NEW YORK: “I
like it. But. rumor to the contrary. it is one
of the most time-consuming types of pro-
grams on the air. reqoiring hours of research
and record anditioning daily 1o present mu-
sieally well-balanced and entertaining shows.”

JERRY MARSHALL, WNEW, NEW YORK:
“Being a dise jockey i< a swell career if
vou're interested in people and have a flair
tor showman=hip. You've got to like different
types of music and be a salesman.”

SAMMY TAYLOR, KWJJ, PORTLAND,
OREGON: “To me it's more than a job, it’s
my whole life, [t's a very competitive field,
=0 sineere liking of musie and people is very
important to a newcomer,”

BILL ANSON, KLAC, LOS ANGELES: “I
recommend being a dise jockey if one likes
all kinds of music, likes meeting interesting
people and likes 10 make money, Indeed,
it's a fine profession.”

JACK ORANCH, WYOS, LIBERTY, N. Y.:
“To me it’s a chanee to express my inner-
most feelings throngh muosie. And the people
I draw mail from are peaple 1 imagine to be
very much like myself.”

BOB WELLS, WEBR, BUFFALO: “If you
love music and people. it’s the greatest
profession in the world.”

NICK NICKSON, WARC, ROCHESTER,
N. Yo “Yes | would recommend it to some-
one who has ability or potential in radio.”

JOHN MOUNTEER,
“Definitely.”

WPTR, ALBANY:

JOE DEANE, WHEC, ROCHESTER, N. Y.:
“Of course 1 like it well enough to recom-
mend it 1o someone else. Why not?”

KURT WEBSTER, WBT, CHARLOTTE: “I
find my position most enjoyable, In other
words should I he given the opportunity
to stndy  for a carcer as president or
dise jockey. T wonld still spin records.”
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I WANT T

“It's wonderful” some say—
hut others hlast the glamour

AL JARVIS

TAMMY TAYLOR

PAUL BRENNER

BOB WELLS

Unlike their brother disc jockevys, this
group ecither presented in equal terms
hoth the good points of their profession
ax well as the bad. or side-stepped the
whole question by simply offering advice
to would-be dizc jockeys.

LES MALLOY, KYA, SAN FRANCISCO:
“Being a radio dise jockey is a cinch, TV
dise jockey field is also great work without
too many grev hairs.”

PETER POTTER, KFWB, SAN FRANCISCO:

“The dixc jockey field always has room for

TED HUSING

JOE DEANE

JOE GRADY & ED HURST

JERRY MARSHALL

MORT NUSBAUM

another en-
try if that
entry has
sufficient
musical
knowledge and entertainment ability. Sales-
manship is being stressed more and more and
unless a person has a flair for selling mer-
chandise, music, his show and himself he can-
not be a zood disc jockey.”

EARL PUDNEY, WGY, SCHENECTADY:
“I get a bang out of giving other people

»




AGAINST!

A D16 JOGK

of playing records all day—
according to a coast-to-coast survey

In contrast with the group of disc
jockeys who are definitely “for” (see
opposite) their careers, here is a group
who seemn to fully recognize the short-
coming of their profession.

DOUG ARTHUR, WIBG, PHILADELPHIA:
“I don™t like being known as a disc jockey.
You® should be known as an editor, not a
‘flack.” Jack Harris, the finest music promo-
tion man I know, is not in my opinion, a
‘song plugger.” In other words, I’'m an an-
nouncer, and that’s a line | heartily recom-
mend to anyone who will zell and will not
believe his own publicity.”

*(Mr. Arthur’s <tatement came in the form of a per-
sonal letter.)

- PAUL BRENNER, WAAT, NEWARK: “I
3 i don’t exactly thrill at the prospeet of arising
\ ‘ : at 7 AM.—after retiring at 3 ADM. (too
. often for comfort). No. it i=n’t much fun to
EDDIE HUBBARD DOUG ARTHUR have to listen to the thousand-and-one beefs
of ~ponsors, time =alesman. music publishers
and Jisteners. When the mail reads, “Shut
up—von talk too much” [ dont exactly
jump for joy. Nor am [ flattered by phone
calls at home at 1 AM.——to reprimand me
for not playing enongh *Como.’” But I man
age to count to ten. Which is also good
advice when ~ome coneeited ass practically
takes over your program during an interview,
And say, hase von ever had 30 song pluggers
pouring their problems and pleas inte vour
ear in one day? Or been asked to MC a
‘terrific variety show” for the Men's Club ...
when you feel more like heading for the
hospital. Think vou'd like that? .. | Franklv,
I love it!”

¥/

KURT WEBSTER

EDDIE HUBBARD, WIND, CHICAGO: “I
wauld strongly advise anyvone against becom-
ing a dizc jockey unle~s they love music. en-
joy playing that music for others, like talking
into a mierophone and . . . oh. ves. money.™

JOHN EDWARDS JOHN MOUNTEER

W5

LOU ROCKE, WCAX, BURLINGTON, VER-
MONT: “H vou're a bhear for insecurity.
lack of stabilitv. love destructive critici-m.
and are hmmune to uleers, then vou'll fove
it.”

MORT NUSBAUM, WHAM, ROCHESTER,
N. Y.: “You have to be egotistical—hammy

vain—have a strong nervous constitution,
no sense of honrs, Wonderful racket if one
can stand all thi<”

LOU ROCKE JACK ORANCH PAUL FLANAGAN

PAUL FLANAGAN, WTRY, TROY, NEW
YORK: “The most successful dise jockey,
seems to me, iz the guy with two heads and
four hands. Here's what T mean:

a lift; if it
works I'l1
be happy.”

ED HURST, WPEN, PHILADELPHIA: "My
advice is ta start at a small station . .. Ex-

MIDDL

ZENAS SEARS, WGST, ATLANTA: “Dun’t

consider radio unless your can’t help you-

-olf, The glamour comes only after vears of

hard work. if ever. Go to ecllege so you can

carn to read. Be sure you have a good voice
and a flair for showmanship by indnlging

dramatic~. Go to the <malle-t
“tation you ean find for yoor first job ...

noamateur

Never work for free for “the experience’”

perience is vital as there are so many peuple
who have a:pirations to get into radio, espe-

cially what they termt the glamonrous end.”

JOE GRADY, WPEN, PHILADELPHIA:
“There is one thing to reniember . . . save
vour monev while yeo make it becanse as
mo=! everyone knows, tiere is nn securily
in any type of show business”

JOHN EDWARDS, KATL, HOUSTON: “You
can’t be an introvert and be a dise jockey.”

The phane rings . . . the record’s thre,
Your head aches o 0 0 your exes hurt too.
"Of caure. Madam . Yes. Sir

Sorry. friend . . . no wax by her.”

The closing theme . . . time 10 go

G .o hope ahey liked the shosw,
Tie's tied. . . <hoes are | N

Tonight's <how . . . poarly paced?

To bed at last . .. exes clused,

Hells in your ears . .. can’t doze.

“Would I recommend the life to someone
else? Absolutely. try it anmyway . . . even if
you don’t have two heads and four hands.”
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Recenthy violinist Yehodi Menuhin was engaged tor con
eerts abroad. One of them was in Venice. ltalv. While the
Menahin, who makes it a point to 1ake his wife and voung <on
“smith 7 practically every place he goes. took in the famous
sights of the eits. The pictures on this page <how the Menuhins
against the backdrop of the Italian tourist center.

\side from the pleasure which the Menuhins derived from
the tour. there was al<o the matter of <old out houses an
enthusiastic audiences. Fivther evidence of Menuhin's world-
wide popularity i~ fhe fact that between now and nexl Sep-
temher he will give concerts in leading cities of Europe. the
British Isles. South Africa. South and Central America and
the Scandinavian countries,

But even while he i~ away from this country. Menuhin -
popularity continues here through his records. which are con
stantly being plaved on the air. For instance. on Feb. 28
on RCA Victor’s “Music You Want When You Want 1t (heard
on 150 stationsi. he will be featured plaving Lalo’s “Sym
phonie E<pagnole.”

A STREET VENDOR -cll- the Menuhin- <ome p ard< oF (e ity A PICTURE SESSION ocenr~ in Menuhin's hotel room. Sop =~
of Veniceo Anotner tavorite pa<tim vielinist i< snaghett tehristened Gerard) i fasorite <ubject. Menuhin, like amy p
Chelow . Mennhin's tatest record felease i< “Habaners,” by Sarasat tather. delichis in plaving with his son. tos<ing in the air (b
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“THE GREAT LOVER” =
o] T

VAUGHN SLAPS star Ella Raines -« Mule Train™ ar Singing My

process ani f Way Back H He's reco ith
boy e, Starin a= a illian S Cun-." adap 1 the Max
enually nes hero. Brand western clas- ats ars Wan
in Im. Monree in a 1 3 and Walter By an. The movi
n fi ¢lea 1= montl
~t Woan nes= | ith 1 Tt

HEDY LAMARR “1.1 Vi
tor Mature have leading

BOB HOPE clinwn- h

thi~ with Rhonda F
above). Sco

paris in thi= De Mille <p
S0 \ Theusand tacle. Victor Young's <cose
lin Tony Marth i~ cutstanding.

KENNY DELMAR
falinn Merees's
Broadway musica

with Mary
and  DBen N

VIRGINIA MAYO .tars
ith  Milton Rede and
Rutn Roman in this movi
which is all about vid
Score has 8 new songs

“TEXAS, LI't DARLIN ™
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Finest tone system
in RCA Victor history

g el nover get
e ma /
Jable wodb( '/

/ here's a big 8-inch speaker in this
dramatic radio with the “Golden

Throat.” The cabinet's less than a cubic foot in size,
yet you feel you are listening to a full-sized console!
Dramatic in styling, too, with its golden center against
rich mahogany “Fine-Wood" finish on plastic. (Blond
“Fine-Wood" finish for a few dollars more.} And
there's a “phono-jack” for attaching the 45" auto-
matic record changer. RCA Victor 9X571. $39.95.

Prices are subject to change without notice —ace higher in Far West and South. RCAVictor"45" plays the
now 45rpmrecardsTHROUGH

ANY SET! It's the world’'s

fines), fostost automalic roc

ord changer. And the rec-

ords? They'ta 7-inch size,

52 non-breckable, last wp lo
T\ 10 times longer. AC. Model
j} \ 9JY, only $12.95

Division of Rodio Corporation of America

WORLD LEADER IN RADIO . . . FIRST IN RECORDED MUSIC . . . FIRST IN TELEVISION!

FROM:



