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COVER STORY e

The great artists shown on our cover. set ‘:'
the pattern for this issue of piemt RE.
tor they eall attention to our feature ar- :’
tiecle =\ Treasury of Immortal Perform- ":
ances.” which begins on 1he opposite 3
page. The ~tory is hased on RCA Vietor's 3
new  series of albums  which  contain 2
twelve Red Seal and six Popular sets nf;":‘
fasting interest. Departing from our usual %
poliey of presenting stafl written material &
of a news or feature nature. we have &
asked 1two well-known experts in their )
respective fields to compose appropriate &
tories on this unusual series of albums. &

Sigmund Spacth. who was for vears the
“Tune Detective”™ of radio fame. begin=
his ~tory on the right. George Simon.
editor of “Metronome.” makes his com-
ments heginning on page 120 (For a com-
plete list of all of the albums in “The
Treasnry of Immortal Performances™ see
pages 8 and 9.

ROSA PONSELLE. now iiving in retire-  ANTONIO SCOTTI originated many roles
» ment in Baltimore. left the Met in 1936, at the Met. He sang o the performance
Currently. some of her fane are attempt-  which intraduced Caruso to the L. S For
ing to persuade her to resume her career. four vear= he had his own opera company.,

SUBSCRIPTIONS £

The cireulation department of this mag-
azine has received a number of letters
from people who want to know how best
to go aboul receiving  PICTURE regu- w
larly. We would like to recommend that 2
the first sonree of menire be vour 9

Y
local record dealer. Should yon be un-
able 10 obtain the magazine from him.:,"t
we then suggest that vou mmmunicule:
with our cireulation manager. who s 3
Mise bda Marini. Building 2:8. RCA Y
Vietor Division, Camden. No )L The eost
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of a '_\,-;lfw sithseription, sent directly to g JOHN McCORMACK achicve:! rare distine- MARCEL JOURNET sang at Covent Gar-
VOu, is <INty cents a vear. tion of receiving the highest eritical acclaim ddens for 12 years, at Met for 8. He also
a- well as popular wvations, Four of 12 cang with other opera companies e world
“Treasun ™ albams  eontain his records. aver. He's heard in 2 “Treasury” albams,
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ENRICO CARUSO, with other great voices of his era. —nes in six
of the twelve “Treasury of tmmortal Performance=" album-. In
addition there are two albums desoted exelisively 1o Lis work.
They are entitled “Caruso™ and “Caru<o Sings Licht Musie”

FEODOR CHALIAPIN sings excerpts from his most famons role
in the “Chaliapin Ax Bori=™ album. He wa- ahnost as fanwons for
hi< acting a~ he was for his singing. and “Boris” was hi~ fa-
sorite selicle. e s also Seard in three sther “Freasury™ albume,

Sigmund  Spacth. wcho here aerites on RC A
Victor's new “Treaswury of lmmortal Performances™ series of
ticelve albums, is noted as an author, tecturer and radie com-
mentator on rvarious phases of mausic. In the past tiwcenty-fire
years he has written as many books and his latest. “A4 Histors
of the Violin Family.” will soon be published.

Just suppose that a fairy godmother save vou the chance
to invite a great musician of the past or present inte vour
home every day for an indefinite length of time! Suppose that
the greatest singers and instrumentalists of the past fifty vears
or more were available at your beck and call. ready to perform
whatever music vou wished to hear. even repeating vour favor-
ite numbers on request! It might he dithcult for vou to decide
upon the make-up of this private and exelusive program. espe-
cially as to the antists to be included.

Here are a few suggestions of hoth music and musicians
that could hardly be omitied from such a series of home con-
certs. Starting with the singers. the first name that would
almost automatically occur to yon wauld probably be that
of Enrico Caruso. You would find him a most interesting per-

TComposer’s Favorite Interprewations™  allnm, stngi
of  Butterfh

GERALDINE FARRAR frequently performed and vecorded with
Caruso and is heard with him in this series. She's alen in the
¢ “lntrance
coached  her i the  role.

Puceini - personalls

SCHUMANMHEINK was beiosed by evervone, ler recordings
of “Danny Bov.” in the “Golden Voices Sine Light Musie™ album,
was recorded when <he was sixtvenine sears old. She was born
in 1801, began her carecr when =he wa~ eleven, died in 1936,

AL

by Sigmund Spaeth

sonalitv, quite aside from ltis gorgeous voive. For Caruso
was first of all a haman being and then an artist of the
highest rank.

He was a man of extrene generosity. giving away hi~ mones
to complete ~trangers a< well a~ friend< and relatives, e
never forgot the umblest emplovees of the Metropolitan Opera
Company at Christmas time. He liked to play litde practical
jokes and he was constantly drawing caricazures of the people
around him. including himself. showing o <kill that might
have made him a professional in that field ax well as in music.

With Caruso standing by vour piano. looscning his collar
ind preparing to roll out golden tones from his great barrel
chest. you would not have to hesitate long in making up a
program for this personal recital. He wonld probably take
st for granted that he must start with perhaps hix most famons
arta. T esti la Giubba, from Leoneavallo’s Pagliacei. that -
terly despairing lament of the tortured clown who faces the
tragedy of losing his wife to another man. “Lzugh. clown.
Laugh!™ i the burden of that <ong. and Carnso himself some-
times ~hed real tears at it climan.

CONTINUED ON \EXT PAGE 3



'\l ARY GARDEN, still active a=s a lecturer,

sings “Depuis le Jour™ in the “Composer’s

Favorite  Interpretations”™ album.  She  in-
troduced role 1o the United  Siates,
AR a
T
L

LOUISE HOMER, with Caruso and Journet,
sing= a “Samson and Delidah™ aria in the
“Golden Age Ensemble™ album. She renders
“Oh. Promise Me™ in - Light Muosie™ set.
T

2

A
. AN
GOV ANNI MARTINELLL sings three arias
from the last act of “Alda” with Rosa
Ponselle  in the “Golden  Duet<” album.
The 1wo  singers were  [requent  eo-slars,
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BENIAMINO GIGLL.

MARIA JERITZA recorded

t“Composer’s  Fasorite

=y en

~ang

Gioconda in the
I‘l'l'nl'tl

has

years
“Tosca™

never

aflter

been

with
<ing= a dvet of “Enzo Grimaldo™ from La

“Golden Duets”
previonsly

?
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GIHEUSEPPE DE LU CA sings the famons Sex
tel hom “Lyeia di Lammermoor™ together
with Galli-Corei. Egener. Caruso. Bada and
Journet in “Golden Age Ensembles™ album.

&
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Titta

Ruffo,

album, The

i=sued.

Arte”

album) in 1928,

her Met  debut. She
Vienna last  «pring.

A Teeasuty covinien

A lighter note could be hastily intro-
duced in the Duke’s lilting Le Donna ¢
mobile from Verdi’s Rigoletto. Then
might follow one of the most popular of
Caruso’s specialties, Celeste Atda, with
its ringing B-flat at the end. Bizet's
Flower Song, from Carnten. would again
provide a contrast. with na furtiva
lagrima. O Paradiso! and Rodolfo’s Tovely
music from Puecini’s La Bohéme still 10
come. Possibly Caruso would like to bring
some of his musical friends along on one
or more of his visits. You could then
hear him in some more of Bohéme with
Geraldine Farrar and Antonio Scotti. in
the Rigoletto Quartet with Galli-Curei,
Del.uca and Perinic and in the Sextel
from Lucia, again in collaboration with
these and other famous singers. He would
be quite willing to add lighter encores.

Is a bass voice more to vour liking
than a tenor? Why not extend an in-
vitation to the unique Feodor Chalia-
pin? He would gladly interpret for you
all the high spots in the magnificent score
of Moussorgsky's  Boris  Godounoff, a
role that he had made peculiarly his own.
Or vou could hear Chaliapin in dramatie
folk music of Russia. including his per-
petual request number. Song of the Volga
Boatmen. Chaliapin was a huge man and
a dominant personality. always an actor
as well as a singer. whether in concert or
on the operatic stage.

Out of the golden age of =ong vour
musical whim could recall such other
imposing figures as Ernestine Schumann-
Heink, the motherly contralto, perhaps
reminding us once more of the simple
heauty of the Christmas hymn, Silent
Vight : the gigantic baritone, Titta Ruffo,
in solos as well as a duet with Caruso:
the silverv-voiced Irish tenor. John Me-
Cormack, in  Mozart’s  pure. musical
phrases and folk songs of his native land.
pethaps with a violin obbligato by his
friend Fritz Kreisler: the stentorian Ta-
magno. greatest Otello of all time: Louise
Homer. a beautiful example of American
womanhood. using her rich. low tones in
that traditional wedding song, Oh. Prom.
ise Me! Emma Calvé. immortalized as
Carmen. could contribute the popular
{labanera, and luisa Tetrazzini might
add a bit of coloratura frem her past
triumphs. Alma Gluek’s famous interpre-
tation of Carry Me Back to Old Virginny
could not possibly be omitted.

Among living singers. no longer heard
in public. vour invitation would surely
include not only Geraldine Farrar. but
her suceessor at the Metropolitan. Rosa
Ponselle. whose retirement in her prime
has never been satisfactorily explained.
That great dramatic soprano. who started
as one of the Ponzillo Sisters in vaude-
ville, might now make her deepest im-
pression in Verdi's Ernani or Bellini's
Norma, perhaps teaming with the still
active Martinelli in the final scene from
4ida. But she could also interpret in



unique fashion such popular songs as
the Bach-Gounod Ave Maria and Mas-
senet’s melodious Elégie.

Lucrezia Bori. chiefly a propa-
gandist for the Metropolitan Opera Guild
and a practical leader in musical affairs,
might be willing to sing the light-hearted
1l Bacio of Arditi in a surprisingly flex-
ible wvoice. perhaps also appearing in
some vocal ensembles with her notable
colleagues of the past. Elisabeth Reth-
herg would be a complete surprise in the
Fledermaus Csdrdds, and Maria Jeritza
would certainly have to sing the Fissi
d"Arte from Puceini’s Tosca, which <he
used to do in such sensational fashion.
Iving flat on the stage. Even the veteran
Mary Garden could be recalled from her
current activities as a lecturer and talem
scout te do a bit of her most famous
role. Louise. which she created for the
composer Charpentier.

Lotte Lehmann. Friedrich Schore, Tito
Schipa and the genial Edward Johnson,
now remembered asoan impresario as
well as a singer. would bring the list of
guest vocalist~ up 10 date. bridging the
glorious past with the significant present
and future. They could all diseuss their
art and illustrate it convineingly.

The great instrumentalists of this een-
tury would offer an impressive series of
programs for such recitals in the home,
in addition to their willingness to alter-
nate with the singers as desired and even
to collaborate with an oceasional obbli-
gato. The dean of contemporary violin-
ist<. Fritz Kreisler., now arrived at the
ripe age of 75 and  still a leader
in his profession. could not fail 10 <tir his
listeners with his own delightful compo-
sitions and transeriptions. The vounger
Mischa Elman. evidently far from <atis-
fied with a long and distingnished career,
would probably insist on displaving some

now

of his own beauty of tone and dazzling
technique.

With =ueh outstanding violinists grac-
ing vour living room. at least one “cellist
should be included. Your fairy  god-
mother ecould certainly  persuade Pablo
Casuls to leave the little bhorder town of
Prades. where e has long remained in
retirement. Possibly the Olympian Casals,
who has been called “the supreme master
of the bow™ would give vou his own
inimitable re-creations ot Bach’s genius,
without refusing to add such a popular
encore as The Swean of Saint-Saéns, For
a touch of novelty in this unparalleled
program of music for strings. Andrés
Segovia might also be brought back from
Spain to give ane of his unique perform-
ances on the guitar, He still stands alone
a~ a virtuoso on that instrument of un-
stuspected possihilities,

Coming finally to the family piano. it
would be alinost too easy to secure the
services of some of todayv’s stars of the
keshoard. Tn order to make a direct com-
parison between their performances and

v AT

1= 25
LUCREZIA BORI. whe made Met delan in
1912, retired in 1935 10 become member of
Met Board of Directors, 4 post which she «till
hold~. Sue sings in 3 “Treasury™ albume,
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AMELITA GALLI-CURCI began her music
career a- a pianist. later became a singer.,
She taught herself to sing with the aid
of phenograph records of her own  voice,

B
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ANDRES
music eritic of the Boston Globe, “is heyond
question the greatest krown player of the
guitar. in the classical style, of our time,”

SEGOVIA, says Cyrus Durgin,

TITTA RUFFO, besides his daet with Gigli,
is in the “Golden Age™ album. e wae a
leading bardone for twenty wears and had
a mighty suice and temperament to mateh.

‘;"\i'ﬁ?"
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FRANCES ALDA i heard in “Trea<ury’
~eries ~inging with Camiso in “Golden Au
Ensembles™ adburr, She was once marriel
1o Gatti-Casazza who was manager of Mol

"
(7

IGNACE JAN PADEREWSKI vwas un-
known as a pianist until he was 30. Before thi~
he was known as a composer. His “Minuet™
i< in the “Genius of the Keyhoard™ album.

GONTINUED ON NEX'I' PAGE 5
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SERGEI RACHMANINOFE, who died in
*43, plays 2 of his own works ("Etude Tableau
in A Minor” & "Prelude in (-Sharp Minor™)
and Schubert’s “Imprompta™ in “Treasury”
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EZIO PINZA has a recording dated 1928 in
“Treasury” Pinza  recently  signed
a new recording contract with RCA Vicetor

ard has just finished work on a new film,
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LAURITZ MELCHIOR and Leh-

Lotte
s .
mann’s splendor as a Met team is preserved

]

in “Wagner” album. Melchior is also repre-
senzed in “Golden Age Ensembles” album,
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MISCHA ELMAN is in the “Magic Strings”
albumi.  playing  <elections  recorded in
1920 and 1¢31. Elsewhere in the series
he aceompanies Caruso on twa 1913 sides.
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FRITZ KREISLER performs three of his

own works in Strings” set and provides
the background for John MeCormack on “An.

gels Serenade” in the “Sacred Songs™ album.
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LOTTE LEHMANN, be-ides being in “Wag-
ner” album, also sings 3 "Der Rosenkavalier”

excerpts in “Composer’s Favorite—"  set.
Strauss personally coached her in the role.

A Trea@asury coNrinen

those of the past, it might be preferable
to have your fairy godmother call up
the spirits of such giants as Paderewski,
Rachmaninofl.  Moriz  Rosenthal  and
Vladimir De Pachmann. Fach had a dis-
tinctive style and all of them represented
the hest piano-playing of their day.

The name of Igunace Jan Paderewski
«till suggests the ultimate achievements in
that field. rivaled only by those of Franz
Liszt and Anton Rubinstein. Sitting at his
Steinway coneert grand in semi-darkness.
his individual mop of greyish-blond hair
spreading like a chrysanthemum above
the thin. sensitive face. his long legs
reaching down to the pedals and his
fabulous fingers carvessing the keys. Pad-
erewski hypnotized his listeners in a
manner perhaps never equalled since his
death. Poems were written about him,
and hiz touch was described as “soap-
bubbles dancing on a blanket.” If Pad-
erewski plaved for you. he would certain-
Iv be asked to include Beethoven's Moon-
light Sonata (which he performed on the
sereen in the early dayvs of sound motion
pictures). perhaps a bit of his favorite
Chopin. and with more than a mere
gesture of courteous hospitality, his own
popular Minuet, known today as the show
piece of our pianistic President Truman.

Moriz Rosenthal, one of the greatest
techmicians of all time. producing tre-
mendous power from his short. stocky
body and stubby fingers. should also be
heard in Chopin’s music if possible. and
this applies even more definitely to the
fantastic. wnpredictable De Pachmann.
who talked to his audience while he
plaved. commenting rapturously on every
well turned phrase. and incidentally com-
manding  an  astonishing  delicacy  of
nuance. The late Sergei Rachmaninoff
would represent versatility at the key-
hoard. power as well as intimate beauty.
a miysterious personality. uncommunica-
tive except through his music. Famous as
a composer and conductor as well as a
pianist. Rachmaninoff would naturally
he expected to interpret some of hiz own
works. including even the over-plaved
Prelude in C# Minor, which e wrote in
his vouth and was never allowed to omit
from anv performance thereafter.

Are vou overwhelmed at the thought of
hearing such immortals of music in-
formally and casually in your own home?
Such a suggestion is no mere aberration
and it does not require a fairy godmother
to make it come true. These great artists
are all ready to play for vou at a mo-
ment’s notice and as often as you wish.
through their unique RCA Victor record-
ings. Their unforgettable interpretations
have heen assembled in a series of albums
under the general title. A4 Treasury of
Immortal Performances.

See page 11 for the Popular
Treasury Story

CONTINUED ON PAGE 11
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Guest

Reviewer

Albert D. Hughes

Radio-Record Editor
The Christian Science Monitor

ROBIN HOOD DELL ORCHESTRA OF PHILADELPHIA—AN-
TAL DORATI, Conductor—Der Rosenkavalier Suite (Richard
Strauss) (Album) This suite serves. through advanced record-
ing methods. to bring up to date an older Victor recording
by the Cincinnati Orchestra conducted by Eugene Goossens.
Strauss” recent passing merely emphasizes the vitality and
freshness of this music which was written. it is now conceded.
when his genius Howered at its greatest. This is shown by
its scheduled production again this season at the Metropolitan
Opera. In its comedic and rich ironic vein “Der Rosenkavalier™
falls into the same place as does Wagner's “Die Meistersinger™
among his more serious operas. The Strauss opera. first pro-
duced in Dresden in 1911, sketches in bold musical strokes
the exuberance and gustiness of Hugo von Hofmannsthal's
sophisticated libretto. The arrangement by Dorati (he leads
the Dallas Symphany Orchestra also heard on Vietor records)
includes the Introductory music and the lovely initial duet
hetween Octavian and the Marschallin. then leads to the Pres.
entation of the Silver Rose scene. calling forth some of the
finest measures in the opera. Scurryings of instrumental pas-
sages introduce the Intrigue Scene which leads to the gruff
colloquy of Baron Ochs. The trio of the Baron and the two
lovers. with the elosing duet lead to the resume of the “Great
Waltz.” It is of small moment that. historicallv. the walz
did not come along until a lot later than the period of this
apera. Who will complain. however. when it vields such de-
licious melodies. Recording quality of the orchestra. which
is the summer season unit of the Philadelphia Orchestra. is
excellent.

BOSTON SYMPHONY ORCHESTRA—CHARLES MUNCH, Con-
ductor—Symphony No. 104, In D {"Landon") (Haydn) (Album)
Every new recording by the Boston Symphony Orchestra by
its new conductor generally excites a great deal of interest
because of the invariable comparisons it invites with the great
number of recordings on the Boston ljst by its former con-
ductor. This albwn is doubly interesting because it appears
to be the first recording of this symphony by the Boston or-
chestra. Qualitatively no one need have concern about the
Munch rendition. for he evokes the resources of this great
orchestra. Mr. Munch takes the sympho v in slower European
tempo. bringing forth the majesty of the work and always pre-
serving the forthrightness of statement so characteristic of
Haydn. The D major symphony. hailed by Tovey. the noted
musicologist. as “arguably the greatest of Haydn's instrumen-
tal works." is chronologically the lust of Havdn's svymphonies

and No. 2 in the second series he wrote for Salomon. the
London impresario. It begins on the familiar tonic and dom-
inant. a “trademark™ of Haydn. a solemn statement leading
to a very simple and beautiful ‘melody and its development.
The minuet. in allegro tempo. smacks of the powdered wig
and bouffant skirt of the elegant court ball. The recording
quality is superb and there is enougl hall tone to make one
believe he is present at the performance.

"FIRST PIANO QUARTET"—Woltzes From The Clossics (Al-
bum) The Blue Donube (Johonn Strouss, Jr.) Four Woltzes,
Op. 39, Nos. 1, 2, 4 and 15 (Brahms) Woltz in E-Flat, Op. 18
("Grand Vaise Brillionte') {Chopin) Nutcracker Suite, Op.
7Va—Waltz of the Flawers {Tchaikovsky) Waltzes, "Faust,”
Act ll {Gounod—Transcribed by Franz Liszt) Liebesleid {(Kreis-
ler) These highly familiar selections in 3-1 tempo are plaved
with amazing unanimity by this four-piano group which is now
on concert tour in the United States.

THE ROBERT SHAW CHORALE—ROBERT SHAW, Conductor—
HUGH PORTER, Organist—Trio: YVONNE CIANNELLA, So-
prano, BLAKE STERN, Tenor, RAYMOND KEAST, Boritone,
WILLIAM MOONAN, Tenor—Recarded at the Academy of
Fine Arts and Letters, New York {Album).This album arrives
at a season when this music is. or soon will be. resounding in
many a church and concert hall. It begins with the most fa-
miliar of all. the “Hallelujah Chorus™ from Handel's oratorio,
the “Messiah.” and continues with the equally  well-known
“The Heavens Are Telling.”™ from Havdn's oratorio. “The
Creation.” in which the vocal trio is effectively heard. The
“Ave Verum™ (K. 618) of Mozart is familiar liturgy. A lovely
solemn excerpt from Berlioz's L 'Enfance du Christ” is en-
hanced by an English translation of its text by Paul England.
Mr. Moonan sings the worshipful tenor aria. “Nanctus.” from
Gounod’s “St. Cecelia™ Mass. “God So Loved the World.”
from Sir John Stainer’s oratorio. “The Crucifixjon.” sung
a capella. displays the group’s good pitch sense. The “Halle-
lujah™ from Beethovens “The Mount of Olives.” and “He
Watching Over lIsrael.” from Mendelssohn's “Elijab™ are the
fimal excerpts. Mr. Shaw's choral sense has improved greatly.
His choral attacks and releases are clearer cut. dVery neces-
sary quality for clarity in group vocal recording.

LEOPOLD STOKOWSKI AND HIS SYMPHONY ORCHESTRA—
Kamm', Siisser Tod (Come, Sweet Death) from "Geistliche
Lieder" (J. S. Bach—Transcribed by Stokowski) When | Am
Laid In Earth—Dido and Aeneas—Act Il—{Purcell—Trans-
scribed by Stakawski) My, Stokowskis arrangements  with
their emphasis on strings bring out the elegiac  feeling
of the Bach chorale and lieighten the poignant  farewell
of Dido in this familiar from the
English composer who has heen vightly called “the most orig-
inal of English composers.”™ There are particularly fine ‘cello

excerpt opera of the

passages on both sides that are noteworthy.

BLANCHE THEBOM, Mezzo-Soprano—LONDON SYMPHONY
ORCHESTRA—WARWICK BRAITHWAITE, Conductor—Maon
Coeur S$'Ouvre & Ta Voix {Saint-Saéns) Printemps Qui Cam-
mence—Act | (Saint-Saens) Miss Thebom sings capably two
of the perhaps best-known arias for her register in one of the
two operas which give the leads to the darker feminine voices.
First is the notable “Mon Coeur $'Ouvre a Ta Voix™ (My
Heart at Thy Sweet Voice). from the second act of Saint-
Saéns opera. “Samson and Delilah.” and the Aet 1
“Printemps Qui Commence.” Delilah's song of spring.

aria.



RED SEAL

#*Denotes Long Play—331;5 Records

Dide and Aeneas: Act I11; WHEN | AM LAID IN

EARTH 'l’urrell-\lnkuuukl
leupold Stohowshi and his Symph.
Oreh, oovniineiian. 12.3087  L25
T49-3087 1.10

GREAT SACHED CHORUSES
AL HALLELL J\ll CHORUS
THE AV
TEL . Haydn);
L VE RU M, K. 018 ( Mozart : I'he
\|nunl uf(llwu Op. 85: D
JAan Becthoven):
\\ ATC I|I\1 OV I‘,l( 151

Chrint. Op,
VI III\

i (nm-
nod): The wilivion: GO SO
LOVED THE WORLD (St
The Robert Shaw  Chorale, Shaw,
Hagh Porter, Organist, and

CDAMLTITE 600
WDAM-1178 4.90
* LM-1117 515

IT'S A LOVELY DAY TODAY (from “Call Me
Madam™) (Berlin
Ris¢ Stes ens, Mezzosop, and Robert
Merrill, Baro, ... ... 103108 1.10
V19-3108 .10

KOMM®, SUSSER TOD
J. S, Bach-Stokowxki)
Leopold ohowshi and his Symph.
Orebe oovoiie oo 12.3087  1.25
T 19-3087 1.10

ROSENKAVALIER SUITE, DER (R. Stranss)
The Robin Hood Del || Oreh 70[ Phila.,

Doruti, Cond... ... PM 175 1.75
V\ll)'\l 1475 3.80
% LAVEX -8 1,45

Samsen and Dekilah: Act I; PRINTEMPS QUI
COMMENCE and Actll; MON COEUR S'OUVRE

Rlunche | #0-ROP., Lon.
don Symph. ()rn +h., Braithwaite, Cond,
12.310¢ 125

V19-3104 1.10

SYMPHONY No. 104, IN O (“LONDON")
Alavdn)  Boston  Symph.
Munch, Cond... . DM.1176 4.75

FWDM-1176 3.80
* L.M-19 115

WALTZES FROM THE CLASSICS
THE BLUE DANLBE  (Job
Jros FOUR WAL
Nos. 120 tand 15 “r.lhmn,,
IN  E-FLAE

“Fiest Piano Qua arter™
DMIOHT TS
VW DM-1447  3.80

YOU'RE JUST IN LOVE (frem “Cali Me Madam™)
Berling Riné Stevens, Mezzo-rop, and
Robert Merrill, Bar. . 103108 1.10
V")— 3108 1.10

POPULAR

Lint Price
#5¢ uplern otherwine noted

VoKL denotes Vocid Refrain
AM | TO BLAME

Steve Gilmon’s Original Red
24

J7T-3986
CALL ME MADAM

L OVERTE RIS 2.
ADANMS T HOSTESS Wi
THE MOSTES ON THE BALL
WASHINGTON SQUARE D AN
1. WELCOME TO  LICHTE
BURG: 2. CAN YOU UsE
MONEY ‘TODAY?:
FOR LONE: THE
A LOVELY DAY

BEST THING
SOMETHING
ABOUT: 2. ONCE UPON A TIME
TODAY:  THEY ILINE 28
YOU'RE JUST IN LOVE
Shore with the Original Bros
Cadt Loiieainane, OC-|
TWOC-1 5.2
* LOC-1000 5.3

CASTLES IN THE SAND (V.R)
Bob Dewey's Oreho. .00 20.3992
V17-3992

MRS, SALLY
i

=

-

=

N A
o

CUBAN MAMBO

Pérez Prado’s Orch....... .. .20.3988
V17-3988
GOTTA SEE YOU ONCE MORE
Lisa Kirk.ooooonoinon s 20-3989
vA7T-8939
HANDS OFF MY HEART
Fran Warren.. ... ..20-3995
V17-3995
HULLABALOO (V.R.)
Freddy Martin'e Orch.: 20.3996
VA17-3996
IF
Perey Como. .. ... ... 20-3997
747-3997
I'tL GET BY
l.arey Green's Occh. . . 20-3990

V47-3990
I'M MOVING ON

Buddy Morrow . . ....... 20.3993
V47-3993
'M THE ONE WHO LOVES YOU (VR)
Bob Dewey's Orch.. .. .. 20-3992
717-3992
JA-DA
Lisa Kirk...z.. ... ..20-3989
v 17-3989
LITTLE GREY HOME [N THE WEST
Buddy Morrow's Orch. 20.3993
Vi7-3993

&
‘w rcaVicTor R

ANNOUNCED DECEMBER
Holders of RCA Victor 45 RPM Record Bonus Books ore entitle

MAMBO DEL PAPELERO
Pérez Prado’s Occh....::. ... 20.3988

T17-3988
MIDNIGHT WALTZ, THE
Wayne King's Occh.

POETRY (V.R)

SHADOW WALTZ
Buddy Morrow’s Orch.. ... 2030014

17-3991

SO GOES MY HEART

20.3098 Wiy ne King's Oreh.

"7 17-3998 20.3008 |

747-3998

Freddy Murtin's Orch.. L 203096 SUE ME
V17-3996 Don Cornell with 1. Winterhalter's
RIO RITA Orech. . . 203991
Buddy Morrow's Orch.. ... 20.3991 VA7-3991
9 (7G5 7 Goiz) TEARDROPS FROM MY EYES i
Ziggy Talent with Orch.. ... 203999 Fran Warren...... = f-‘-’-::;:;:
T17-3999 v heme

SEA OF THE MOON, THE
Tony Martin,

TELL ME TONIGHT
Tony Martin., .. ...... 20,3087

17-3987

RED SEAL

CARUSO

TIVA LAGCRIMA
La Gioconda: CIKLO
(Ponchielli); L' Afriear
PARADISO! \everheer):
Bohéme: CII
NINA Precinii;
RACHEL! QUAND DU S
CNEUR LA GRACE
DR | B I
AIDA

rede Perles:

GCIUBBA  (Leones
letto: LA DONNA

CARUSO SINGS LIGHT MUSIC
O s0LK MIO
Capua): THE LOST
(Proctor-Salli
ALONE

MARIA

M \l 0
(D Hardelm
net with Min

TION SCE
FOCATING: |
TAINED THE
POW ER:
DEATH OF BORIS

1. Elikir d'Amore: UNA FUR-
Donizetti);
MAR

GCELIDA \A.
La  luive:

ENTENDRE ENCORE |hul f
Carmen: AR DE LA FLEULR
(Bizet): 1 Paglin ST LA

: Rigo-

K MOBILE
Verdi) Forico ( aruso with Orch.
\ Jh-11 6H.00

* L1007 50105

Capurro-di
CHORD
an); FOR YOU
(O Reilly <Geehl: AVE
with  Ai~cha
irtzNeraer:OMBRA

: BECALSE

\Mienue-

'
int: SELMORTA \IIIA\IIA

MIA (Comta) VWO 1.
* LU 115
CHALIAPIN AS BORIS
Boris  Godoupoll: - CORONA-

NEDAIL T AM S
HAVE AT,
HIGHEST
PRAYER AND

VW 3.8
* LT 1
COMPOSER'S FAVORITE INTERPRETA-
TIONS
Torea: RECONDITA ARMO.

NIA (Puecini) Caruso: Madama
“Illll prfly: ENTRANCE  (Pue-
g Farrar; Louise: DEPUIS

OUR (Charpentier’ Garden;

VISST DPARTE (Puceini)
: Lonise: DEPLUIS LONG.
TEMPS 'HABITAIS (Charpen-

A TREASURY OF IMM(

Timeless recordings, re-issue

tier) Johwnson: Der Roscukava-
lier: DA GEHY KR HIN (R
Stranse’ Lebmann with Vienna
Philharmonie Oreho: Der Rosen- Don  Giovan

\'1)|4\\|| Verdi) Ponselle: Ane
2 \I‘\II(UI)!‘II\
lano Ruffo:
DALEA SUA

Kavadier: 1CIH WERD JTEVZT Schipa:  La
IN DIE KIRCHEN GEIPN (R, . NON 1 IUN.

and
The Barber of

Strauss) Lebmoann and Olvzewska
with Vienna Phitharmonie Oreh Fhute:

LA

Otello: - MORTE  D'OTELLO SALUNNIA (Row-
Verdi) Tamagno sini’ Chaliaping Aidic O PATRIA
VW 190 MIA \ erdi)  Rethberg  with
* LOCT-1 415 Berlin State Opera () Don
GENIUS AT THE KEYBOARD s ety THERORG
Sonata in B lar Miner, Op. 3 8.20
No. 2: THIRD MOVEMENT .15
(Chopin Pachmann,  Pianist:
ETUDE BN LAT, Op. 10, GOLOEN AGE ENSEMBLES
No. 5 "Black KRevs™) (Chopin) Luecia di Lammermoor: CIT \Il

Paderewski. Pianist: Sonata in
Costarp Mioor, Ope 27, No, 2 Gaulli-Curei-Egener-Caruro-
“Maoonlisht™): FIRST MOVE. de Luca-Jonrnet: Rigoletto: "I'.L-
MENT (Becthosen) Paderewski, .y FIGLIA DELLY AMORE
Piiorist: MINUETIN G Op. 14 (Quartet)  (Verdi)  Galli-Curei-
Noo | (Paderewski) Paderewski Perini - Carnso - de Luea: The
Pianist: VISIONS FUGETIVES, Marked Ball: F SCHERZO. Ob
Op. 22: Nos, M 18 (Proko- ¥ FOLIA Quintet Verdi
fiell Prokolicft, s ETUDE Duehéne - Hempel - Carnxo - Roth.
TABLEAUL,  No. 60 1IN A jer - de  Scgnrola - Metropolitan
MINOR, Op, 39 (Rachmaninofl) Opera Cho. and Orele; La Forza
Rachmaninoff, Pianint: M. del DPermtino: LA VERGINE
PROMPTU N AFLAT, Op. 90, DEG II ANGEERL (Verdi) Pon.
No. 1 (Schubert) Raehy a-Metropolitan

FRENA (Sexvtette) (Do

Opera

t nirt: PRELT TN ho, and Oreb: Die Meirter-
C-SHARE MINOR, Op. 3. No. 2 winger:  SELIG.  WIE 1
Rachwaninofl Rache inoff, SONNE MEINES GLUC kl

Pianint: WALYVZ 1IN C.SHARP
MINOR, Op. 63, No. 2 (Chopin)
Roxenthal, Pignist: PRELLUDE S Trova-
AND FUGLE EN K MINOR SERE ; Cerdi .\Ma‘
J. S, Baech) Sehweitzer, Organ.

int; REFLECTIONS ON T'HE
B ATER (Debussy ) Paderewshi,
Pianist * WT-1 10 Saint-Saéne

0o
VLCT-Ton 50465 1.a Bo-
Puecini)
GOLDEN AGE AT THE METROPOLITAN
La Bohéme: MI CIHIANANO
MIMI (Pueccini) Bori: Carmen:
HABANERA  (Bizet Calvé,
Rigoletto: QUESTA 0 QUELLA GOLDEN OUETS
(Verdi) Carnrno: Torea: VISSI La Bohéme: O SOAVE F
D'ARTE (Puccini) Farrar: Rigo- CIULLA (Poecini) Bori-MeCor-
letto: CARO NOME  (Verdi) mack: Otello: 81 PEL CIEL
Galli-Curei: Louise: BERCEUSE (Verdi) Carnro-Ruffo; La Forza
Charpentier) Journet: Les Hugue. del  Destino: SOLENNE IN
note: BIANCA AL I"AKR DI QUEST ORA (Verdi) Caruro-
NEVE  ALPINA (Meverbeer) Scotti;  Faaet: L SE FAIT
Carnno; Kroani: KRNANI IN- TARD and LAISSE-MOI;

Farrar-Scotti
VWCT-1 1.90
* L1003 545
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d to choose any single “45" record listed on these two pages

THING, THE
Steve Gibron’s Original Red Caps
20.3986
V17-3986

VELVET LIPS

Don Cornell with H. Winterhalter's

Oech. oL 20-3991

’ VA47-3991
WESTERN MELODY

Larey Green's Oech, . .. 20.3990

VA47-3990
WHAT IS THE THING
Zigey Talent with Oreh.. ... 20.3099
Vi7-3999
ZING ZING-Z00M ZOOM
Perey Como ., ., ... ... . 203997
V17-3997

POP-SPECIALTY

Lint Price
85¢ unless otherwise noted
V.R. denoted Vocal Refrain
CAROUSEL POLKA

Ernie Benediet's Polkateers. .2
'3

COWBELL SONG, THE—Polka (V.R)

Bernie Wate's 'olha Band 25-1182
Vil-1182

HOTCAKES—Walliz (V.R)
Bernie Wates Polkha Band 25-1182
Val-1182

LOVE WALTZ (V.R)
Ernie Benedicts Polkateers . 25,1183
Val-1183

COUNTRY « WESTERN

List Price
85¢ unlers otherwise nated
V.R. denntes Vocal Refrain
BIG “D” BOOGIE, THE (V.R)
Jim Boyd’s Men of the Wesr.21.0418
T48-0118
COFFEE, CIGARETTES AND TEARS
Feldie Marshall’s Trail Dusters
21-0113
VA8-0113
EMD OF THE RAINBOW
Bolph Hewirt with Oreh,

FROM HERE ON (V.R)
Jim Boyd™s Men of the Went 210118

"IR 0118
G000 MORNING TO YOU

Charlie Mouroe’ s Kentaeks l’.lr-hnrs

21-0116
18-0116

21.0117
7 18-0417
[ CAN'T TELL MY HEART THAT
Johnuie and Jack 210115
71801415

LOVIN-YOU-CONTINU'LLY BlUES THE

Fddie Marshall’s Trail Dusters
2] 0113
A8-0113

'NEATH A COLD GRAY TOMB OF STONE

Charlie Mounroe's Kentuehy Pardpers
21.0117
Vi8-0117

JRTAL PERFORMANCES

d in a new series of albums

ETERNFELLE
Cararo: Nornp
(Bellini
politan Opera Orchs; La Gio-
conda: ENZ0  GRIMALDO
(Ponechietli)  Gigli-Ruflfo: A
LA FATAL  PIETRA el
MORIR! SI PURN K BELLAY
O TERRA '\I)l)ll) Verdi
Pounrelle-Martin

vw i
* LCT-1001 345

Gounod) Farrar.
s MIR A NORMA
Ponrelle-Telva- Metro.

GOLDEN VOICES SING LIGHT MUSIC
I, BACIO (Arditi) Bori: Peer
SOLVEJG'S SONG (I
i Curei; ABIDE
Ste-Monk) Gluck
and Homer; L | GIE  Massenet)
Ponsell DANNY BOY Scha-
mann-Heinh: NOR AN O'NEALE
MeCormack: LOVICS SEGCRET
(Blake - Bay k MeCormachk;

CARRY M BACK TO OLD
VIRGINNY (Bland) Ghaek: THE
LARNT T OF UMMER
(Moore urei: OH, PROM.

Noven

S VOLGA
Die Fle.
Johanno

Seott - De
S SONG OFT'H
BOATANEN Chalia
dermaun: CSARDAS
Strauss, Jr.) Rethberg
VWCET-12 7
* LCT-1008 5,15

MAGIC STRINGS
Carnival of lhc A
SWAN J
"Cellint: ADACG l() frunl
ta in ( e R R [ 7
Caralr) Caraln, “Cellint: KOV,

FER OTOD (L S0 Bach

N «Ih-u FRAUMERED

3 n,  Violiniet;
UNERWEISEN, op. 20
te) Klman, V : Lk
"REUD (KNreisler) KNeeisler,

Viodiniet; LIEBESLEID  (Krei-

rlee)  Kreisler,  Violinist: THE

OLD REFRAIN (Brandl-K rei-

sler) Kreisler, Violinist: TREM-

OLO STUDY (Tarrega) Segovia,

Guitarist

'm als: THE

VW3 6.00
* LCT-1002 3.45

SACRED SONGS
PANIS ANCELICUS (Franek
MecCGormack; ANGEL'S SER-

ENADE  (Braca) MeCormack,
and Kreinter. Violinint; AGNUS
DEL Bizet) Caruso: NOWN LET
US DEPART (Sirokin) Chalia-
OrEN  TO ML T'HE
GATES  OF "l FENTANCE
Wedel) Chaliapin: Messich: 11K
SHALL ¥k s FLOCK
Handel Matzenaner:  Flijah:
Ol REST 1IN TUE LORD
(Mendelsrohn) Matze :AVE
MARIA Bact-Geu I'on.
relle: STILLE NACHT. HEJL.
TGE NACHT  (Gruber
mann-lHeink: =1, Paul:

BUT
THE LORD IS MINDFUL OF
HIS oW

mamieHeink

Meudelrsohn) Sehu-

TWCT-8 6H.00
* L1005 3,15
WAGNER
Die Walkiire: Dt BIST DER
LENZ Lehmann-Melebior Vi
na Philharmaonic Oreh,:
TCH SAN® DAS RIND
Londaou Syvmph, Oreh.: T
ser: DICH TEL RE
Rethberg-Berlin - State

Opera
Orehe Die Meistersinger: W AHN!

CBEKALL wanN!
NOQBOLD  1IALF
Sebore.Berlin State
Opera Orehs Die Meintersinger:
WAS DUFTET DOCH DER
FLIEDER and KEIN® REGEL
WOLLTE DA PPASSEN Schorr-
Syiaph.  Orche: Das
Rheingold: WETCHE, WO'I'AN,
WEICHE! Schumann-Heink and
Witherrpnon: The Flving Duteh.
s WIE AUS DER FERNE
wre-Berlin State Opera Orel.;
Walkiice:  1HOJOTOHO
Gadekhi FWera2 6.00
* LCT-1001 5.15

"
POPULAR
COLUMBO—CROSBY--SINATRA
NGHT AND DAY aad THE
LAMPLICHTER'S SERE-.
NADE Sinatea: PRISONER OF
LOVE and GooODNIGUT
SWEFTHEAKT Columbo: JU ST
A GIGOLO and I S1 RRE N
DER, DEAR Crosby
VWITr.s o 2,90
* LI"1r-s 3.00

WANN!
and  FIN
WOoHL DA

Loudon

A

DANCE EAND HITS

FOLK SINGERS

KEYBOARD KINGS OF JAll

SMALL COMBO HITS

THEME SONGS

TAKE THE ™

‘TIME

BOOGIE W OOGIE Tommy Dor-
rev: MARTHA (VRO Larry
Clinton: SONG OF THE YOLGA
BOATMEN Glean Miller;
HEARTACIHES ‘Ted  Weems:
MOAD INDIGO Duke EMington:
COT A DATE wWIrrn '\\
ANCEL 'VCRO Ha) Kemp
VWIr-2 2,90
* LITTr-2 3.00

CAROLINA MOON nd RA-
MONA  Gene Austing I'lHE
PRISONER'S SONCG and
WRECK OF THE oOLD w7
Vernon Dalhare: BLUE YODEL
and AWAY OUT ON THE
MOUNTAIN Jimmie Rodzers
YWITIr-6 2,90
* L1"I'-6 3.00

SWINGIN'FHE BLE ES Connt
Barie: SOLITUDE Duke Eling.
ton: HONKY TONK TRAIN
Meade “Lox™ Lewie: WALKIN®
THE BOOCIE Johoron & Am-
o~ BOOGIE WOOGIE ON
ST LOULS BLUES Earl Mlines:
HONEYSUCKRLE ROSE “Faw"
Waller

VWITI-t 2.90
* LIV~ 3.00

STOMPINT AT THE
Benuy Goodman Quartet
SMORE GETSINYOU R EYES
Artic Shaw's  Gramerey
BLUES A Jam Sension at Vi
HOUSE OF MORGAN L
Hampron: 1N A MINT
Berigan: BODY AND
Colemun Hawkine
VWITr-3 2.90
* LII-3 3.00

SAVOY

Bunny
SOLL

NIGIHTEMARE Artie
GCOOD BYE  Benny

Shaw;
Goody

Ellingt CHEROKEE Charlie
Barnet; FINYING HOME Ljonel
Hampron: W HEN I'I"S SLEKPY
DOWN =oLTH
Armstrong

VWP 2.90
* LIMI-t 3.00

RIDE SON, RIDE
Ray Rogers............

SMILE DN MY LIPS, A
Johnnie and Jaek.

STORY OF BUCKY AN’ DAN, THE

21-0114
8-011¢

Roy Rogers.. 21001t
18-0111

THERE'S BEEN A CHANGE IN ME
Eddy Arnold, ...... .. .. 210112
18-0112

THING, THE
June Carter’s Bashful Rascals
21011
Vi8-011)
TIE ME TO YOUR APRON STRINGS AGAIN
Eddy Arnold., ... 21011
i

3
18-0512
WINKIN' AND A-BLINKIN'
June Carter’s Bashful Rareals
21011,

718-0111

YOU GAVE ME BACK MY RING
Dolph Hewitt with Oreh.. .. 21.01160
Vi8-01l16

BLUES

List Price
85¢ unless otherwise noted

DON'T BLAME SHORTY FOR THAT

Tampa Red... .. .. 22.0107
V50-0107
MY GAL JO
Piano Red. ... .. ... ... .. 22.0100
V50-0106
SWEET LITTLE ANGEL
Tampa Red, ... . 220107
V30-0107
WRONG YOY0, THE
o Red o000 _.22-01006

Fi-0106
LATIN AMERICAN

Lirt Price
B3¢ unlers otherwine noted
V.R. denotes Vocal Refrain
ANDO BORRACHO—Ranchera
TU CASTIGO—Ranchera

Marneca v Pablo Herudndez con
Mariachi S, Vargas . 5

BABALU
CIELITO LINOO

Roxita Serrana, .

DINERD NO ES LA VIDA, EL—Baslers (V R}
MUCHAS GRACIAS, MI AMOR——IIues

Lnie Arcaraz y su Orq,.

ESTA NOCHE—Beiers
HOY NO QUISIERA VIVIR—Balers

Fernando Ferudndez eon Org.

\}' »l- ;2“(»

2282

V5l-5282
ESTO ES AMOR
CENICIENTA
Rosita Serrano con Acomp.. . 23.5201
V51-529]

GAVILAN POLLERO, EL—Ranchera

QUERIDO COMPADRE—Ranchera
Alfredo Pineda ¢ Muariachi
Vargas, L2

MONA LISA—BInes (V.R)
MIL VIOLINES—Beguine

Latis Arearaz y su Oreh, . .

V»l-.’sm

..23.5322
F51-5322
MORENA DE MI COPLA—Paso Dohle

MALA JUGADA—Bolero Mambe

Carlos Ramirez .

SILBANDO MAMBO—Mambe
CABALLO NEGRO—Mambe Batiri

Pérez Prado’s Oreh. ... 2353018

. Val-3301
SONAR ES DESEAR
BIBRIDI-BCCEIDI-BOO

Raosita Serrano con Acomp. .. 23.5292

T51-5292

"TA BENITO—Afro (V.R.)
AQUE CONO ALLA—Lamento (V. R)
Arsenio Rodriguez y s Conj, 23.5299
V3l1-3299
TE MANTENGO Y NO QUIERES—Sen Montuno
CREE LO QUE TU QUIERAS—Bolers
Arxenio Rodrigaez y su Conj. 23.3300

V31-3300
TREN EXPRESO—Mambe
SACALA—Mamho
Tito Puente v su Orq. ., . .. 23.5280

) V31-5280
TU LLANTO BEBERAS—Ranchera
Miguel Aceves Mejia
DESENGANADO ESTOY

Trio Calaveras. .. .

..23.5309
V5HE-5309
Al pricex shown are suggested hst,
subjeet 10 change without notice and ex-
clusive of Federal, rtate and loeal taxes,
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7 POPULAR BICTURE

a page of popular record reviews

Guest
Reviewer

Al Goodman

I'm very glad to have the opportunity to write about the rec-
ords which RCA Victor has sent me. | say this for two reasons.
first. this group of dises contains some really fine ones that |
like and am going to add to my regular library. My second
reason for liking this assignment as guest reviewer is that I
know most of the artists whose records are mentioned here.
and I'm glad for the chance to give their work the praise
that it deserves,

PERRY COMO—Zing Zing-Zoom Zoom—Orchestra and Chorus
under the direction of Sigmund Romberg My old friend Sig-
mund Romberg has done it again. He's gone and turned out
a simple, catchy melody that will definitely take it< place with
the other wonderful things that he has written. On this record
Sigmund conducts the orchestra and chorus. so you can be
sure that the song lhas been recorded just the way the com-
poser wanted it to be. As for Perry Como. well he turns in his
usual fine job and interprets the melody perfectly, Herve is
a record that is definitely going to be a big hit.

BETTY HUTTON—Who Kicked the Light Plug & He's a Demon
—He's a Devil—He's a Doll There is no one I can think of
in this whole music business who can put as much enthusiastic
hounce into a record as Betty Hutton. And on these two sides
Betty has just the right kind of material to show off her highly
individual kind of talent. *Who Kicked the Light Plug™ has
a pseudo-jazz background that does one of the hest jobs of
kidding Dixieland music that I've ever heard. Betty makes the
novelly a lot more unusual by singing it with a pronouneed stut-
ter. The other side. while not as much a novelty as the first. is
equally as entertaining. by virtue of Betty's delivery of a very
clever set of lyries,

FRAN WARREN—Hands Off My Heart & Teardrops From My
Eyes llere. for my money. is a girl who really knows how to
cell a song. Fran's complete understanding of what these two
tunes are supposed to say. coupled with her great musician-
<hip. makes this disc one that 1 know you'll be glad to own.
The songs themselves are pretty and have impressive melodies.

BUDDY MORROW—I'm Moving On & Little Grey Home in the
West—Rio Rita & Shadow Waltz This is dance music. the like
of which we haven't been getting very frequently in recent
vears. It moves along at a bright and provocative tempo and
is rich in color and ideas. Buddy's mellow trombone paces
the whole thing. and he welds the various units of his band
into one fine sounding unit. The selections here are all ad-
mirably suited to this kind of interpretation.
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DON CORNELL with HUGO WINTERHALTER'S ORCHESTRA—
Sue Me Of all the tunes in the Frank Loesser score of “Guys
and Dolls” this is the one that I think best catches the
Damon Runyon atmosphere. In the “Guys and Dolls” album
which I have recorded for RCA Victor, we used Morey
Amsterdam for this tune and he did a fine job with it
Here, however. is a slightly different approach to the song:
it's more of a ballad here and 1 think that Don Cornell de-
serves a lot of credit for the way in which he has handled the
melody. “Sue Me” will undoubtedly follow “Bushel and a
Peck™ into the hit category.

EDDY ARNOLD—There's Been a Change in Me This is a very
easy going kind of tune. sung in a very relaxed way by Fddy.
The tune has a story. which Eddy tells as he sings. 1t's all
about the way a young man used to react to the ladies and
how he feels about them now. 1 think youll get a kick out
of it and. 1 know vou'll enjoy Eddy’s singing.

FRANKIE CARLE—Powder Blue & I'm Afraid to Love You
The top side of thix one is a pleasing instrumental with a lot
of Frankie's wonderful piano work, while the other side is a
Jove song that is sung by Frankie's new vocalist. Joan House.
Twao very appealing sides.

TONY MARTIN—Tell Me Tonight & The Sea of the Moon
You certainly have 1o hand it to Tony. for he's one singer who
really knows how to turn out hits, This record finds him sing-
ing two lovely ballads. both in the same vein as “Marta™ and
“There's No Tomorrow.” which were two very big ones for
Tony. This pairing should go over just as well as either of
those twao.

SONS OF THE PIONEERS—Little White Cross & America For-
ever For a perfect hlending of male voices you have to go
pretty far to find anything to come up to this group. Up "till
now they've been on the Country label. but here they are with
their first Popular record. and the combination of these two
sides makes a very impressive debut indeed. As you might
imagine from the titles, the first side is a religous song. while
the reverse is a patriotic melody. The Sons treat them hoth
with the reverence they deserve.

VAUGHN MONROE—The Night Is Young and You're So Beauti-
ful & From This Moment On The first side is that wonderful
standard and when vou hear it. you'll wonder why Vaughn
hasnt recorded it before. it's so perfect for him. The number
i« performed in a relaxed atmosphere with strings predomi-
nating. The other side is an up-tempo tune from Cole Porter’s
new musical. “Out of Thix World™ and it bears the stamp of
Porter at hisx best.

RALPH FLANAGAN—! Remember the Cornfields liere’s a
really beautiful number and I think the credit for a truly
splendid record can be evenly divided between Ralph. for a
fine treatment of the instrumental portion of the record. and
Harry Prime. who sings the number. Listen to the way Harry
phrases on this side. he certainly knows exactly what he wants
to do with his voice. And listen to that big ending he puts
on the record. This ix something very fine.

SPIKE JONES—Tennessee Waltz & | Haven't Been Home for
Three Whole Nights Franklv. 1 doubt that the “Tennessee
Waltz will ever get over what Spike doex to it on this record.
The vocalists’ names are Sara Berner and Sir Frederick Gasx
and mavbe that will give you some idea of what goes on. And
it's all in dialect! The other side is sung by Dick Morgan and
it's all about a merry maker who hasn’t been home for three
whole nights—last night. tonight and tomorrow.
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CHARLIE BARNET plays Ray
Nobel’'s famous “Cherokee™ in a
Treaxury album: “Theme Songs.”

N

LOUIS ARMSTRONG'S “Sleepy
Time Down South” is in “Theme
Song:" set in Pop Treasury series.

RUSS COLUMBO sings “Pris-
oner of Love.” one other. in =Co.
lumbo. Croshy

BING CROSBY'S “Just a Gigo-
lo” and I Surrender. Dear™ (with
Sinatra™ album.  Gus  Arnheim) are in  series.

J

=i ‘ 22 ‘b

EENNY GOODMAN'S “Gond- COLEMAN HAWKINS plays his
bye” isin “Theme Songs" album:  elassic “Body and Scul™ in one
his “Savoy™ i< in “Combo Hits™  of the Pop Treasury  albums.

Gearge Simon is editor of Metronome, one of
the oldest music magazines in the country.

Today's jazz musicians will tell vou that their music is
“gone.” which. in their jargon. means it's wonderful. sensa-
tional. supercolossal. even good. Now. the jazz musicians of
a decade or more ago will also tell vou that their music is
gone, only since they use that adjective in its better-known
sense. they won't be quite so enthusiastic about it and will
also probably add “but not forgotten.”

That latter group played some truly marvelous musie. Mansy
of us. who were around to hear it and would like to hear it
again. pow nst choose pretty much between either Progres-
sive Jazz or the revived rage. Dixieland, Unfortunately. we
get very little of the jazz that highlighted that Swing Era in
the lattev half of the 1930°s. when all of us could name evers
musician in every hand and. what's more. sing every chorus
every musician played on every record that his band ever
made.

It was an exciting era. Such Jazz Giants as Louis Aym-
strong and Duke Eiiington led up to it. but it took a voung,
eager. bespectacled clarinetist out of Chicago, Bennv Good-

4? - S P
BUNNY BERIGAN iz lcard on  LARRY CLINTON'S “Martha,”
Bix’s “In a Mist” in the “Small  with Bea Wain wocal, is in
Combo Ilit=" album in this serie<.  the “Danee Band Hits™ albun:.

ll \
DUKE ELLINGTON has 3 cide=

in Pop Treasury: “Mood Indigo. *
**AT Train”  and  “*Sofitnde.”

TOMMY DORSEY plays his fa-
mous instrumental “Boogie Woo-
gie™ in the “Dance Band Hits™ set.

HAL KEMP'S “Got a Date with
an Angel”™ 1SKinnav Ennis vocals
i in “Danee Band Hit<™ albwm.

= =
EARL HINES' disc of “Boogie
Woogic on St Louis Blie<" is in
“Kesboard Kings ol Jazz™  sel.

THE POP TREASUR

hy George Simon

man. to really start things going. In 1935 he organizec a
band for a series of NBC broadeasts. debuted with it publicly
at the Roosevelt Hotel in New York. where he got his notice
the first night. then elicked sensationally when daneers in
Denver. Los Angeles ane Chicago went wild over his band in
that order. Saflice to sav. there was little order anywhere from
then on wherever the Goodman Gang plaved.

The King of Swing thus started to pave with gold the road
that had been maore tentatively opened by such jazz stars as
Ellington. Armstrong. Fletcher Henderson. Fats Waller and
others and which had heen smoothed by the sweeter mesic of
bands like Hal Kemp's and the Casa Loma Crew. Following
Goodman’s initial success, other top instrumentalists becume
maestri. a position that heretofore had been held mostlv by
snave-looking characters with a winning smile.

From radio especially. came the future stars. Artie Shaw.,
Tommy and Jimmy Dorsey. Bunny Berigan. Will Bradley. Jack
Jenny. and a few vears later. that man who was so talented in
S0 many ways. as an arrvanger. a trombonist and leader of men
Glenn Miller. Other arrangers, like Larry Clinton and l.es
Brown. also invaded the field with much success.

CONTINUED ON NEXT PAGE 11



GENE KRUPA, with other juzz GLENN MILLER'S instrumental

greats, backs ap Benny Goodman  hite “Song of the Volga Boat-

on  his  twoe men,” is in “Dance Band Hits”
S——

sides.

Treasury

‘\ e 3
ARTIE SHAW i: in 2 scts with
“Nightnmre™ and “Smoke Gets
in Your Eyes” (Gramercey Fiver,

2

FRANK SINATRA sings “Night
and Day™ & “Lamplighter’s Sere-
nade” i Columbo, Croshy —" set.

FATS WALLZR plays and sing< TED WEEMS® hit of a few vear-
his onww “Honeysuekle Rose”™ in back, “Heartaches” i< another

“*Keyhoan] Kings of Jazz” album. unforgeniable dise in Treasury.

THE POP TREASURY (continuen)

A~ the pnblic began 1o accept swing. more and more
musicians, who previously had been almost hidden in small
night clubs. suddenly discovered that tkey were national
idols. that tke world was going to accept them after all. hoth
musically and finaneially. Thus emerged such famous names
a~ Charlie Barnet. Jimmic Lunceford. Coleman Hawkins, Art
Tatum. Earl Hines, Chick Webb. and the boogie-woogie boys,
Meade Lux Lewis, Albert Ammons and Pete Johnson. What's
more. as soon as some of the younger musicians had made
names for themselves as members of famous bands. they too
set torth with their own outfits. Thiz was especially true of
menmbers of the Goodman Gang, which gradnated sneh stars
a~ Harry James. Gene Krupa. Lionel Hampton. Teddy Wilson
and Ziggy Flman. Tommy Dorsey alzo prepped some shining
lizhts. notably Bunny Berigan and Frank Sinatra. The latter.
of course, was not a musician but a singer. in fact. such an
important singer that he, more than any other person. has
venerally been eredited for having started the avid interest
in singers which eventually supplanted the =imilar interest
in dance band=,

Looking back at them. thongh. we realize that those were
truly great days for jazz and for dance bands. far greate
than thase we <now today. 1t’s certainly lucky that enough
of thal jazz was pul into wax for us 1o listen to today. for
without the glorious bits of evidence «till in existence. such
a5 those in RCA Vietor’s “Pop Treasury™ series, I'm afraid
that ton much great jazz would not only be gone. but alsa.
peri-h the thought. just about completely forgotten.
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COLINS PRPARE TO GREET THEIR GUESTS

MOON' COMES OVER TV

In the early dav- of radio (eirca 1931
almost any owner of one of the first radio
sets could tell vou immediately  that
“When the Moon Comes Over the Moun-
tain” was Kate Smith’s theme =ong. To-
dav. NBC-TV is making sure that the mel-
ody 1= just as familiar to carly video fans,

i »
KATE SMITH AND TED

WHEN ‘THE

The program which is making the song
so popular with television viewers is “The
Kate Smith Hout.” (1 10 5 PM. EST)
The 3-times-a-week show is unique. even
in TV. far on it more than 40 difleren
entertainment  elements are rotated =0
that the ladies who watel it will not see
the same thing at exactly the same time
on 2 successive days=. Dramatic skits. mu-
sical segments. news features, interviews
and many other varied kinds of feature~
are part of the program.

That NBC has made a wise move in
bringing all of s technical
o TS . to the show

VINNI DE CAMPO

is the regular

know-how
is evidenced in the result-
of a recent Neilsen 31 city =urvey, which
gave “The Kate Smith Hour™ a wallop-
ing 18.5 ratings: a nighttime score for a
davtime program.

vocalist on the new
videos program,

DICK HAYMES wa- one of the recent gmests on Kate's show, Ted
Collin~, wha helped Kate get her stast in radio by negotiating

her Bet radio contracts. contiones  a< her  producer in TV,



NEW STRAD

Last summer in Lendon fascha Heifetz
purchased the “Dolpiun™ Siradivarius.
said to be one of the three greatest vio-
lins in the world, Heifetz is the first one
to play the instrument protessionally. be-
cause it has been in the hands of private
since it was made in 1714
when Stradivarius was 70 (he lived to
be 93). The violin gets its name from
the fact that it takes on different colors
in different light. (Heiterz'= latest album:
Tehaikovsky’s =Violin  Coneerto.)

collectors

NEW TOUR

Ou Christmas Eve the Robert Shaw Cho-
rale appeared on Ed Sullivan™s “Toast of
the Town™ TV <how, Then Shaw gave his
singers the holidays off. but on January
8th the Chaorale went to work in earnest.
starting oui on a tour that would continue
with hardly a day off. until March 18th.
when it ends in Boston, The direction of
the itinerary is first south. then southwest.
then north to the mid-west and finally
east again. (Latest Robert Shaw album:
“Great Sacred Chorn=es.™)

NEW WORKS

In this hiz second season as conductor of
the Minneapolts Symphony. \ntal Dovati
i~ continuing his policy of presenting new
works by performing, for the first time.
Walter Piston’s new Fourth Symphony
Dorati will also conduct the American
premier of Veretti's “Sinfonia  Sacra.”
Petrassi's “Salmo Nono™ and Pizzetti's
“Sinfonia in AT (Dorati conducts  the
Robin Hood Dell Orchestra of Philadel
phia in Strauss” “Der  Rorenkavalier
Suite™ in his latest RCA Vietar album.»

NEW PROGRAM

Just to be sure that none of the listeners to the “First Piane
Quartet’s” new radio show (2:30 PM. EST) are disappointed when
they tune in each Sunday afternoon, NBC has asked the group to
transcribe several of their coming shows. Reason: the quartet is
on a month’s long concert tour of the South. (Newest RCA Vietor
“First Piano Quartet™ album: “Waltzes From the Classics™)
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"THING" AUTHOR Clrrle~ Grean i~ huried

under contest entries as dise jochey Mar-

tin Bloek and  hisc secretary look on. ~ . —_ ) 2{.
T -ﬂw - ; y !
- B § - 3
2% g o \\\<
SIMPLE representation of “The Thing™ i CLASSICAL -ymbol of the dragon a< an
found in thi- drawing by William R, Brown onmen of evil is modified with a rattle and
of the Georgia  Institute of  Technology. diaper by Ted Cannon of Salt Lake City,

THE THING?

Disc jockeys hold a contest
to try and find out

The drawings at the vight are fairly rep-
resentative of the mountainz of entries
~ubmitted in the recent nation-wide dise
jockey contest to find out just what “The
Thing™ iz, Some of the written explana-
tion~ of the identity of what is inside
the famous hox are equally as interesting
as  the drawn  ones. Example: “The
Thing™ is advice: evervbody  wants to
give it. nobody wants to take it. Various
devieces were also in evidence among the
entries, One was a =mall box containing

a picture (ll."q)lllc:(llilll Jerry Lewis, MEDIEVAL garzole. <aid to have a Kindly MYTHICAL animal. called a “Whoompede-
But in spite of the contesto the search payipe by the artist. Withiam Jensen of  doomp™ by Lerov MeKinley of Atlanta. was

for an adequate explanation of the iden- <yl Lake,  was ~obmitted in contest,
tinn of “The Thing™ goes on. Now it is
heing condueted by singer Ziggy Talent
who has a new record entitled W hat
I« The Thing?™

one of many drawines of Wnaginary animais.

“THING” SINGER Phil larris and Hal
Mane., of RCN hold hov <ent by Phila
delphia distributer (Ravinond Rosen & Coo
who =aid that “Thing™ wa-n't wanted in East,

b~ —

4

‘ ~<
. B3
POLITICAL drawing. which shows “Thing™ TROPICAL creature with a monkey-like head
as dictatorship,  intolerance. hatred,etes on a birddike body is osaid to be “The
i~ by \ogustos Do Moore of - Atlanta, Thine™ by Kenneth Nesero of - Chicago.




RCAVICTOR

PICTURE B

RECORD REVIEW

: ==
stars, in the order shown based on the Amphitryon legend. is responsible {or several new hit
OU]- U here, Charlotte Green- records. Amoug them are Vaughn Monroe's “Use Your Imagination™

wood. Priscilla Gillette and I Am Laved,” Dinah Shore’s “Nobody’s Chasing Me¢™ and
Barbara Ashley and George Jongevans. Cole Porter's new musical. Monroe’s “From This Moment On.” The show is now on Broadwav.
e = h d
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has Esther Williams starred

ik : ‘ -' ': o 1 .
R X % . = - -\ . > £ > u EN 4
is making stars of Russell Nype
CAI_H_ ME MADAM and Galina Talva. Irving Ber- PAGAN I_OVE SONG with Howard Keel. who mad»

lin’s seore has been recorded such a hit in “Annie. Get
by Dinah Shore with Paul Lukas. Nype. Talva and other members Your Gun.” From “Pagan Love Song” Tony Martin has recorded the
of the original Broadway company. It's in a recently issued album. film tune that promises to be a big hit: “The Sea of the Moon.”
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Finest tone system
in RCA Victor history

g Could meover get

e ma

%/améé

T here's a big 8-inch speaker in this R
dramatic radio with the “"Golden

Throat.” The cabinet's less than a cubic foot in size,
yet you feel you are listening to a full-sized console!
Dramatic in styling, too, with its golden center against
rich mahogany “Fine-Wood" finish on plastic. (Blond
“Fine-Wood" finish for o few dollars more.) And
there's a “phono-jack” for attaching the “45" auto-
matic record changer. RCA Victor 9X571. $39.95.

RCAVictor"45'" ploys the

Prices are subject to change without notice —are higher sn Far West and South,
new45rpmrecordsTHROUGH
ANY SET! I's the world’s
finest, fostest oulomaltic rec-
ord chonger. And the rec-
ords? They're 7-inch size, /
¢ non-breakable, last up lo

10 times longer. AC. Model ;
\ 94, only $12.95

<» RCA VICTOR

Division of Radio Corporation of America

. FIRST IN TELEVISION!

WORLD LEADER IN RADIO . . . FIRST IN RECORDED MUSIC . .






