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THE COVER STORY

Tony Martin. this month’s cover subject.
will be packing his bags and leaving for
Canada about the time this is published.
On August 22 Tony will be the featured
star of Toronto’s big Canadian National
Exposition. Martin, who had to cancel
other appearances to make the date. will
be the only American on the bill.

Tony’s steady stream of big selling
RCA Victor records is continuing to roll
right along. Currently swelling the tide
is the Martin rendition of Sigmund Rom-
berg’s “Some Day.” Backing it up is
“Luna Rossa.™ an Italian import that
has been popular in that country for
some time. Following a pattern that has
become fairly routine for all new Martin
dises. “Some Day” was on the market
for only three weeks when it jumned
into the number two spot on RCA Vie-
tor’s list of best selling records.
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LICIA ALBANESE <ings so-
lections from “Madama But-
terfly™ and “La Bohéme™ on
2 “Extended Play™ dises.

JASCHA HEIFETZ i~ heard
in  performances  of  two
Beethoven “Romances™ on a
new “Extended Play™ disc.

JAN PEERCE =ing= lour arias
en one EP dise: 0O Para-
dize,” *Cielo ¢ mar.” “Recon-
dita Armonia”™ and one other.

LEOPOLD STOKOWSKI con-
ducts four selections from
the “Nutcracker Suite” on
one 45 RPM EP recording.

MARIAN ANDERSON is
heard in “Ave Maria™ and 3
other Schubert songs on one
new Extended Play recording.

VLADIMIR HOROWITZ plays
5 Chopin Mazurkas on 1 EP
disc. on anather piano music

of Liszt  and

EZIO PINZA

Mendelssohn.,

is heard in

“Ella giammai mamo.” “Dor-
miro sol nel manto mio regal™

and one other

on EP disc.

GLADYS SWARTHOUT sings

“Oh Promise

Me,” “Bless

This House,” “At Dawning”

and “The Lord's

Prayer”.

ALEXANDER BRAILOW.
SKY performs four Cho-
pin waltzes on one disc
in first EP record release.

JOSE ITURBI is repre-
sented  in EDP release
with two dises. one with
4 selections, one with 3.

FRITZ REIMER conducts
on 2 EI dises: “Mid-
summer Night's Dream”
music  and  “Carmen.”

ARTURO TOSCANINI
conducts the NBC sym.
phony Orchestra on three
new Extended Play discs.



GUISEPPE di STE.
FANO sings on “Se-
lections from La
Bohéme™ EP dise.

MISCHA ELMAN plays“Trau-
merei”, “Album Leaf”. “Min.
uet in G by Beethoven and
one other on one EP record.

JAMES MELTON i:

heard
on “Selections from Madama

SERGE KOUSSE-
YITSKY (dec.) con-

EI”s are
exclusive  of  taxes,

Butterfly™  dise,

$1.50.

ducts  the Boston
Symphony on an EP.

MORE FOR LESS ON “4o”
KTENDED PLAY REGORDS

There is svinething ncw in records,

The new kind of disc goes under the name of
Exteaded P’lay—because that is precisely what it
is. The playving surface of seven-inch forty-five
RPM recordings has been extended until now up
to eight minutes of music may be pressed on to
one record side.

While this amounts to the equivalent of two
records in one the suggested list price of Ex-
tended Play seven-inch discs is only $1.50. before
taxes. List price for standard 45 RPM Red Seal
singles is $1.10. before taxes,

The new kind of disc requires no special equip-
ment for reproduction: Extended Play (EP’) rec-
ords play on standard 45 RPM or 3 speed “Vie-
trolas™ and attachments,

RCA Victor’s first Extended Play Red Seal
release is made up of 50 discs. all by top recording
stars, Cuts and captions appearing on these two
pages glve some hidication of the ~cope of RCA
Victor's initial entry into this new record venture.
For a complete list of merchandise in the first
edition of Extended Play recordings. see pages 8
and 9 of this issue.

ARTHUR FIEDLER conducts
the Boston Pops Orchestra
on fourteen records in the
first release of new EP dises.

« ¥ N\ AENE
NATHAN MILSTEIN

plays
Mozart’s “Adagio in E” and

“Rondo in (8
New

on  one El’
records  are out

now,

SIGMUND ROMBERG'S Or.
chestra. with the late com-
poser conducting, is heard on
2 Extended Play recordings,

HELEN TRAUBEL sings Wag-

ner's  “Elisabeth’s  Prayer”
CTannhiuser™  and  “Liebh-
estod™  CTristan™ on EP.

THE FIRST PIANO QUARTET plays Tchaikov-
<ky's “Waltz of the Flowers” “Waltz in E-Flat™
by Chopin and Sarasate’s “Cypsy Airs” on EP
dise. New dises play up to 8 minutes a side.

PIERRE MONTEUX conducts the San Francisco

Symphony in Debussy’s “lmages for Orchestra.,

Set IIL™ Patrice Munsel (right) sings four
Strauss Waltzes on one Extended Play record.

: % e b =
ARTUR RUBINSEIN plays 2 Chopin selection-
on one EP dise, and 4 encores on another, The
Robert Shaw  (right)  Chorale sings 1 great
choruses on one record, 5 songs on another.

. ¢
LEONARD WARREN sings four =ongs on one

is also heard on “La Boheme™ disc.
Whittemore and Lowe are heard in four favor-
ites from their famous *Two Grand™ album.

record,
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The Swing
oes On

Ever since May. 1951 when radio and
television station WFIL in Philadelphia
decided to swing their record library to
the 45 RPM system of recorded music.
radio stations all over the nation have
been joining the “Swing to 45.”

Most recent swingers were New York's
WNEW and Hollywoods KBIG. On this
page are photographs showing the ac-
companying festivities.

Martin Block. known throughout the
country for his “Make Believe Ballroom.”
opened his show by graphically demon-
strating one of the important differences
hetween conventional and 45 RPM discs.
He plaved a 78 RPM pres:ing of
Hugo Winterhalter's “Vanessa.” Midway
through the recording Block switched
from the turntable on which the 78 was
playing to one on which a 45 of “Va-
nessa” was spinning. As one listener put
it. “It was like the orchestra had -tepped
into the living room. after having heen

Lo i g - *
't

PERRY COMO and Eddie Fisher dise¢

uss 45 RPM with Block. Dinah
Shore and Bihi Johns are in the hackground. Perry’s newest record
is "Sweethearts Holidayv™ and “My Love an'l Devotion.” Lastest Fisher
RCA Vietor dise is “Wish You Were Here™ and “The Hand of Fate.”

24N
" . .

MARTIN CLOCK poses with his guests:

Dinah Shore, Bibi Johns (behind Dinah). Perry

B .

Como. Edcie Fisher. Mindy Carson. Hugo Winterhalter thehind Mindy) and Paul Winchell
and Jerry Mahoney. Winchell and Mahoney have a new disc of 1 Scream for lee Cream.”

about a block from the house.”

His demonstration over. Block got his
program under way by having Perry
Como come to his microphone. First
Perry. then the rest of the recording stars
pictured on this page. came forward and
testifie ] to the virtues of 45 RPM. They
pointed out that the space saving feature
of seven-inch discs make them ideal for
apartment living. or any other kind of

KBIG, Hallywood.
joined the “Swing
to 45" about the
same time as

WNEW, New York.
“Mr. Big.” six foot
ten-inch Carl Bailey.
shows one of his
favorite  RCA  Vie-
tor 45 albums to
dise  jockeys Gene
MeGehee (left) and
John Haradon. Gene
demonstrates how he
feels about 78's when
145’ are around.

MINDY CARSON reminisces with Block about the time in May of
31 when she participated in the “Swing to 457
vision station WFIL. in Philadelphia. Mindy's latest
recerd is “Come Outl. Come Out. Wherever You Are” and “Ho-Ho.”

living for that matter. Dinah Shore
pointed out that the unbreakable vinyl
plastic on which the records are pressed
make it possible for people to “Have chil-
dren and records at the same time.”

For forty-five minutes Block played
records on the 45 RPM speed and inter-
viewed recording stars. all of whom put
their enthusiastic stamp of approval on

45 RPM.

of radio and tele-
RCA Victor

DINAH SHORE and Martin Block talk about the improved quality

of 45 RPM over conventional 78 RPM records. With the Peter
King Singers. Dinah has a new RCA Vietor record coupling “From

the Time You Say Goodbye™ with “West of the Mountains.”




Horowitz' Anniversary

On January twellth, 1953, Viadimir Horowitz will celebrate the
taenty-Afth anniversary of lis fitst Ainerivan concert appear-
ance wich a performance of the Tschaikovsky First Piano
Concerto. the same work he plaved in his first U. S. concert in
1928 at Carnegie 1lall.

To observe this milestone in the career of the famous
pianis. RCA Vietor is this month issuing a new album in
whicli Horowitz. with the RCA Vietor Symphony under Fritz
Reiner. performs the Beethoven “Fmperor™ Concerto. In
recording the “Emperor™ RCA Victor engineers emploved the
company s “New Orthophonic™ technique designed to assure
finished records with complete frequency range. ideal dynamic
range. no loss of high-frequency response from the outside to
the inside of the record. and quality equal 1 every respect
to the original sound of the performance as it was recorded.
The “Emperor™ sessions took place at Carnegic Hall.

For the second time in less than a year the new recording
broiight topether Tlorowitz and cowdactor Fritz Reiner in the
making of a concerto recording. Last spring Reiner and Horo-
witz collaborated on the making of an album of the Rachmani-
nofl Concerto No. 3. Previously Horowiiz had not recorded a
concertn sinee 1911, when he made the Tschaikovsky Cancerta
No. | in B flat minor with Arturo Tes-amini and the NBC
Symphony, Hix anly ather American concerto recording was
the Brahms Concerto No. 2. likewise made with Toscanini
and the NBC Symphony.

Horowitz was first invited to appear with Toscanini in 1933
when the Maestro was conductor of the New York Philhar-
monic. At the time it was known that Toscanini did not look
kindly on “name” soloists. It was during a rehearsal for this
performance that Horowitz was introduced to the Maestro's
daughter. Wanda. They were married in 1936.

In addition to the jubilee concert mentioned above Horowitz
will play two additional New York concerts in his coming
season. Following his three New York appearances Horowitz
will embark on a thirty-seven concert coast-to-coast tour. Also
arranged Tor are dhirty-three comecerts for his 1953-54 coneert
season,

HOROWITZ performs while Reiner conducts. “Emperor”™ recording
marks the twenty-fifth anniversary of the pianist’s first U, S,
coneert appearance. Horowitz became a U, S0 ecitizen in 1912,
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RECORDING the “Emperor™ Concerto at Carnegie Hall Reiner.

Horowitz and an orchestra member pause to discuss a plav-back.
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SPIKE JONES SITS
FOR HIS PORTRAIT

Periodically most entertainers make it a point 1o visit their
photographers. so that they will always have on hand up-to-
date pictures for publicity purposes. When this happens the
photographer in question is usually a very happy man. for a
single sitting <ometimes results in hundreds of copies of any-
where from hali a dozen to twenty poses, The qualifving “usu-
allv™ in the foregoing i~ in case the photographer has a elient
like Spike Jones.in which case his entire establishment is apt
to he thrown into such a state of confusion that it tukes davs to
get his stafl back to normal operations,

The photographs appearing on this page offer eloquent evi-
denee that a situation like this can exist. These are but five of
a bateh of fifteen pictures that Spike and his hand of care-
free music murderers recently had made to promote the latest
edition of Jones" Musical Depreciation Revue, which is cur-
rently imolved in s<everal important engagements on the west
caast,

Another imvolvement in which Jones and his City Slickers
were recently caught up i an album entitled “Bottoms Up,”
In the album liner to the new polka collection Spike explains
why he made the <et: “Polkas have alwavs been a tvpe of
music with universal appeal. To trv to capture the lively <pirit
which polkas convey, and with the thought in mind that Amer-
ica 15 a great melting pot of all nationalities. 1 decided to

-,

STRING SECTION of Jones’ wroup consizt~ of Dick Morgan teon-
<ert master). Freddy Morgan tsecond Yo-Yor, Sir Freserie Gas
tthird Yo-Yo). Polkas of America. England. Franee, Italy, Seotland.
Ireland, Sweden and Gerimany are in new ™

Jottoms U p™ collection,

o Bt
SLOPPY LAGOON routine ix a tenderly semtimental number with
Dick Morgan and Spike as the principals. *A Din Skal. a Min
Skal™ (Swedish Polka)r and “Gesundheit Polka™ (German)  are
available on a single record. Both are in “Bottoms Up™ collection.

6

—

”~

SPIKE STRIKES A POSE IN BEST CITY SLICKERS TRADITION

create a collection of polkas representing eight different coun-
tries. Furthering the good fellowship theme. | based each nun.
ber on the popular phrase of cach country which i- the coun-
terpart of the \merican toast, “Bottoms Up.”

POET AND PEASANT Overture nuwmber in Spike’s Revue finds
Jones and (n'ur;_'(' Rock about to duel. Their seconds are Frml'ly
Morgan and juggler Bill King, Spike’s new Country Cousins gronp
has a new record of “Hot Lips™ and “Hotter Than a Pistol,”

WAYNE-MARLIN TRIO ix latest addition 10 Spike's troupe, Trio
gives Jones an opportunity to display his Charles Atlas train-
ing, Slickers play  the Construction  Industries  Exposition and
Home Shows of Calif. at Inglewood between Aug. 22 and Sept. 1.



7 POPULAR RICTURE

a page of popular record reviews

Guest

Reviewer

Ralph Flanagan

There's a wealth of fine records, to suit most any taste. in this
latest batch of RCA Victor records. That's why | had such a
good time listening to them. and also a good time writing about
them. I know you'll feel the same way when vou hear these
new discs.

VAUGHN MONROE'S CARAVAN—There l've Said It Again,
Cool Water, Someday, Sound Off, Ballerina, On Top of OId
Smoky, Red Roses for a Blue Lady & Riders in the Sky (LPM-
3048) Here on one record are all of Vaughn Monroe’s impor-
tant hits. Taken together this way they certainly make an im-
pressive—and very enjovable—listening session. Vaughn's
consistently superior ability both as a bandleader and as a
singer is the thing that impressed me about this,

FREDDY MARTIN—Let's Dance Tonight—Heavenly Symphony,
Tell Me, Echoes of Love, Wabash Blues, Parade of the Wooden
Soldiers, Serenata, At Your Command & Let's Dance Tonight
(LPM-3047) A wonderful collection of tunes all plaved in
dance tempo and featuring the vocals of Merv Griffin. the
Martin Men and the Glee Club. Freddy's sweet style of playing
is perfect for tunes like these. Wouldn't be surprised if one or
more of these steps out as a hit on its own.

AL GOODMAN—"Rio Rita" and "A Coanecticut Yankee''—
Rio Rita, My Heart Stood Still, Following the Sun Around, |
Feel at Home with You, You're Always in My Arms, On a
Desert Island with Thee, The Rangers' Song, & Thou Swell
(WK-1026) When it comes to music from the Broadway stage
Al Goodman is number one in my book. You get the real feel
of the theater when you listen to this collection of melodies
from two of the all-time hits of the New York stage. Vocals by
Earl Wrightson. Elaine Malbin and the Guild Choristers are
tops.

ANDRE PREVIN—The Story of a Piano—A Musical Narrative in
15 Scenes—Narrated by Hans Conreid (LPM-3045) This is a
wonderful idea! We follow, through the narration of Hans
Conreid. the adventures of a piano, from the factory. to the
showroom. to three concerts. to a bop night club. ete. This not
only proves interesting and entertaining but also gives Andre
Previn a great opportunity to show his wide musical horizon.
He plays just about every kind of piano music imaginable in
this collection and does them all expertly.

SAUTER-FINEGAN ORCHESTRA~-Doodletown Fifers & Azure
Té (20/47-4866) Stop! Sit Down! Relax! Think! & Rain (20/47-
4867) ['ve always had a great deal of respect for hoth Eddie
Sauter and Bill Finegan and would like to offer them my sin-
cere congratulations on these their first two records as band-
leaders. 1 found all four sides exciting. “Doodletown Fifers” is
based on the old favorite, “Kingdom Comin®” and features
some very tricky rhythm, with a bass drum. snares and a tuba.
And wait until you hear the jazz flute choruses. On “Azure
Té™ a recorder. one of the oldest musical instruinents in ex-
istence, is used for what I think is the first time in a popular
record. The melody is hauntingly beautiful. “Stop!™ is a rous-
ing instrumental with some great trombone work by Kai
Winding. “Rain”™ is the standard everyone's familiar with.
Using a flute and triangle they get the effect of rain drops fall-
ing. Four great sides that should be big.

LILY ANN CAROL—it's Been So Long & | Don't Know Any
Better (20/47-4852) L.ily Ann is a singer who knows how to
get a wealth of expression into a song. because of this these
two numbers are perfect for her. “It’s Been So lLong” is the
popular standard. the lyvrics to which are especially meaning-
ful. “I Don’t Know Any Better™ is a new. and very attractive
ballad. Both sides. as | see it. should be successful.

THE BELL SISTERS with HENRI RENE—Hang Out the Stars &
Wise Little Echo (20/47-4844) The first side is actually “The
Blue Danube.” playved in a fast Latin tempo. with a set of
English lvries! And from that combination comes a record that
looks very much like a hit to me. The girls employ their cus-
tomary clipped singing style and the side comes off as a very
infectious item. “Wise Little Echo™ ix a beautiful ballad. with
Cynthia Bell singing in a charming. breathless fashion while
Henri Rene supplies some of the best background music I've
heard on a vocal record in a long time.

TONY MARTIN—Some Day & Luna Rossa—(20/47-4836) You
can always depend on Tony to go all out on anything he sings.
When the song happens to be a great one like Sigmund Rom-
berg’s “Some Day™ all you can expect is a first rate record—
and that’s just what this is. “Luna Rossa™ is an engaging
Italian song that has been popular in Italy for some time.
Martin sings it with great care and understanding.

EDDIE FISHER—Wish You Were Here & The Hand of Fate
(20/47-4830) Even as | write this “Wish You Were Here.” by
Fddie is growing into a top song. so by the time vou read this
there’s no question in my mind that it wiil be number one all
over the country. The pleasant lilt of the title song from the
new musical. and Eddie's relaxed approach to the number. are
the things that are deing the trick. “The Hand of Fate™ gives
Fddie an opportunity to sing out dramatically. Since singing
out dramatically is what has made Eddie a star. the side nat-
urally emerges as a fine one.

RALPH FLANAGAN—The Balboa & Espanhariem (20/47-
4861) These two instrumentals were a real joy to make. because
they gave us the chance to swing out gladly on the first one.
and then on the second to show that we can also play the slow
kind of feelingful melody that this one is. “The Balhoa™ offered
the opportunity for sotne fine solo work by some of the boys in
the group and the other side is one in which teamwork is es-
sential. I'd like to say a great big thanks to the RCA Victor
engineers for the wonderful sound they gave us on these two
sides.
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SEPTEMBER 1952 RED SEAL

*Denotes 338 rpm Long Play
Records

GREAT CDMBINATIDNS

MARIAN ANDERSDN, Contralio

GREGDR PIATIGDRSKY, "Cellist
Caeey Me Back o Ol Vieginny
(Bland): My Md Kentucky Home
(Fortar

ROBERT MERRILL, Baritone

YEHUDI MENUHIN, Vioknist
Neraen: Ombra
1 el): In the

fu (largo)
roce of Night,
ofl

Op. 1. No. 3 (Rache

JAN PEERCE, Tenor
MISCHA ELMAN, Viokinist

a) (Braga):
(del Riegn)

Angel’s Se :nalh
O Drey Thowre

EZID PINZA, Bess

NATHAN MILSTEIN, Vio inist
None Inn the Lonely Heart, Op. 6,
Na, 6 ( raikovsky i: Calm an the
Night (Bihm

RISE STEVENS, Mezzo-soprano

MISCHA ELMAN, Vioknist
Tales of Hoffr B
bach): Klégie

'lt.lr-

Sarcacolle (O0en-

W DM-1703 600
* LM-1703  5.43

BOSTON POPS ORCHESTRA,
ARTHUR FIEDLER, Contucter
GILBERT AND SULLIVAN OVERTURES
The Mikado: The Picater of Pens
zance; HLAMS Pinafore: lTolanthes
‘The Yeoman of the Guaril
TWDM-7006 1.90
* LM-7006 $.15

No  Strings Attached  (Hayinans
edler)
Wing-1)ing (Ringer) .. 103890 1.10

T 19-3890 1.10

BOSTON POPS ORCHESTRA, FIEDLER, Conducior
MINNEAPOLIS SYMPHONY ORCHESTRA,
ORMANDY, Conductor
Musis of Johann Strauss
Wine, Woman and Song:
life: Emperor Wal I'be  Blue
Danube Waltz: The Gypry Baron:
Overture: Die Fledermaus: Overture;
Aceelecation Waltz (Previounls  re-
leased on 45 epm WDM.1I5 and
W DA.262)

Artints®

* LM-9025  5.453

JASCHA HEIFETZ, Vioknist
LONDON SYMPHONY DRCHESTRA,
SARGENT, Conductor
CONCERTO No. 1, IN G MINOR,
Op. 26 (Bruch
VWDM-9007 3.80
* LM-9007 5,15

VLADIMIR HDROWITZ, Pianist
FRITZ REINER, Conductor
“"EMPEROR” CONCERTO No, 5,
IN E-FLAT, Op. 73 (Beethoven
VWDM-I718 1.90
* LM-1718  5.15

ARTURD TOSCANINI, Conductor
NBC SYMPHONY DRCHESTRA

SYMPHONY Noo 4, IN E MINOR,
Op. 98 (Beahm=»

VWDV

* LLM-1

7
7

13 1.90
13 3.43

POPULAR

List Priee
85¢ unlesn otherwine noted
V.R. denotes Voeal Refrain

MARIO ARMENGOL
Maria My Own

Promire. Love. ... ... 0

TONY BAVAAR, Voc.
Blue Tangao
Pomness Me. ... .ooon e L20-1872
V17-1872
THE BELL SISTERS with HENR! RENE'S
ORCHESTRA
Hang Out the Staes
Wise Little Echo......... .. 20-1811%

Vi7-4814
FRANKIE CARLE, Piano
For Me and My Gal
Far Me and My Gal; Sweethearts on
Parade; Heartn  in I'hrees
Onarter 1 Nide by Side: You
Were Meant for Me: You and 13 1
Don’t Wam to Walk Without Yous
Giel 1s You, Boy 1 Me
* LIPM-3059  3.00

201837
V171837

LILY ANN CAROL, Vec.
1t's Been So Long
1 Don't Know Any Better.. 201852
V17-1852
SAVANNAH CHURCHILL
Waiting for a Gauy Named Joe
Don’t Worey "Bont Me. ... .20-1773

VAT-4773
EDDIE FISHER
Wish You Were Here
‘The Hand of Fate.......... 20.4830
V47-1830
EDDIE FISHER with HUGO WINTERHALTER'S

ORCHESTRA

I"m in the Mood for Love

'in in the Mood for Love: Yan'll

Never Know: Hold Me: Everything

I Have Is Yours: That Old Feeling:

Foll Moon and Empty Aems: Para-

dire: I’ve Got You Under My Skin
* LIPM-3058  3.00

RALPH FLANAGAN

The Balboa
Espanharlem....... ..... .. 204861
V 17-1861
SUNNY GALE
Father T'ime
I Langhed at Love . ........ 20-1789
V17-1789
AL GOODMAN'S DRCHESTRA with EARL
WRIGHTSON

*R,0 Rita” and “A Connecticut Yankee™

Rio Rita; Following the Sun Around:
You're Always in My Arme: The
Ruangers® Song; Thon Swell: On a
Desert Inland with Thee: 1 Feel at
Home with Yon: My Heart Stood

siill * LK-1026 4.00
SPIKE JONES' CITY SLICKERS

Bottoms Up

Bottoms Up (VR nté (V.R.):

Drin ies (VRS

AD Skl (VoR.):

A
Gesundh Polka (\ R l. nthe
(V.R.); Salute (V.R.) io (V.R.)
x L l‘\l-'i(l.)i 3.00

The following selections are all in-
eluded on 33!'¢ rpm record LPM-
3051

A Din Skil, & Min Skdl (V.R.)
Gesundheit Polka (VR L. ..20-4731
(VLR
baocaoanoanaoan 20.4728

Deink to the Bonnie Larsien (V. R,

Slanthe (VRO oL 20.1730
VR
G(\Ssi) 566 BB 000500000 20-1729

LISA KIRK, Voc.
If Your lleart is Breaking
Boomerang

20-1869
V17-1869

DDROTHY LOUDON
Mu-ma, Ma-ma Put the Kettle On
Zing a Livtle Zong. ... .. 201792
'17-1792

THE MANHATTAN MERRYMAKERS
The Ocarina Polka (VR
Forgive, Forget (V.R.). L20-1815

TA7-18145

FREDDY MARTIN'S ORCHESTRA
Let's Dance Ton.cht
Let’s Dance Tonight (VRO Tell Me
(VoRy): Wabash Blues: Se ren.n.n
(V.R.: At Your Command (V. R,
Parade of the Wooden \uldu rn.
Echoes of Love (V.R.}: Heaveuly
Symphony (VR
* LI’M-3017  3.00
TONY MARTIN
Some Day
Luna Rosea o oovninn o o 20-1836
V17-1836

VAUGHN MONROE

Learn to Lose (VIR0

Dancing Giel (V.RO L0000 20-1850
T 171850

Vaughn Monroe’s Caravan

Theee! ['ve Said V.R.);

Cool Watere (V. R Some V.R.):

Sound Off \ R.): "Ballecina MoRO

On Top of Old Smoky (V.R.O: Red

Roser for a Blue L.ul) V.R.): Riders

in the Shy t.)

* LIPM-3048  3.00

BUDDY MORROW AND HIS DRCHESTRA
Got You on My Mind (V. R,

One Mint Julep............ 20-1868
7 17- 1868
HANK PENNY
Hadacillin Boogie
If 1 Can’t Wear the Pants.. . 20-1862
V17-1862

N

ANDRE PREVIN, Pianist
Story ot a Piano
The Story of a Pi: l:ugin Cane
tabile '_Bﬂ-lhuv. n): Trdumerei. Op.
{5 (Sehumann \dl!l Beillanie in A
Minor. Op, 34, No. 2 (Choyg : Ro-
manee, Op, 28, No. 2 (Sch "

* LI’ -301 3.00
HENRI RENE
Bye Bye Bluer
Mandolino Mandoline. . ..., 20-1791
V47-1791
SAUTER—FINEGAN ORCHESTRA
Doodletawn Fifers
Azure-TE .o il 201866
V 17-4866
Stop! Sit Down! Relax! “Think!
Rain,.oooonin 20-1867
V17-1867

SIX FAT DUTCHMEN
Foxy Polka
The Sundown Waltz. .. ... .. 20.1855
V47-1855

THE THREE SUNS
Ski-High
Birds 'n Bees. o..oioin. 2011790
V4i-1790

JOHNNY VADNAL
Swing Shift olka
K- Polka. ..., L. 2004785
V47-1785
I’'remier Polka
Swins Maiden Waltz. ..., .. 20. 1860

V47-1860

HUGO WINTERHALTER AND HIS DRCHESTRA
Hesitation
Tic-Tac-Toe. . oo, .. 20.1851

V17-1851

ORIGINAL CAST
SHOW ALBUMS

LEONARD SILLMAN'S NEW FACES OF 1952
Intcodueed by Vie a de Luee;
Vicginia Boxsler. Ja larcoll, Alice
Ghostley. Pat Hammerlee, Kactha
Kitt. Rosemary  O°Reills. Robert
Clary. Allen Conroy. Ronny Geabam,
Joe iner. Paul Lynde and Bill
Mollikin, with Oceherira conduneted
by Anton Coppola . OC 1008 6.50

VWOC-1008  5.25
* LOC-1008  5.45

WISH YOU WERE HERE
A Musical Comedy (Harold Rome):
Sheila Bond, Patei Mars

and Oreh, dicected by _ll\ Blac
OC-1007

TWOC-1007

* LOC-1007

POPULAR COLLECTORS
List Price
85¢ unlers otherwire noted
V. R. denotes Vocal Refeain
TOMMY DORSEY

Onee in a While (V. R

Not So Quiet Pleare . .. . 120.0004

V117-0004

CARLOS GARDEL CON ORQUESTA
Recuerdos de Carlos Gardel
d

Mia-Canc
Vals: €
Deci
Ceeraron-Ts
una Noch
e Nueyva Y

Ojon
Deamitico: Volvié
ango Caneidn: Rubias

I
ork
* LI"I'-3020  3.00

'langos Inmortakizados por Carlos Gardel
Sileneio . . .13 Mi Buenos Aires Que.
o: Por una Cabeza: Amargura:
\rr abal Am Golondrinar: Mel.
wdia de \rr||n| Soledad

* LI"I'-3019  3.00

¥
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COUNTRY « WESTERN

List I'rice
85¢ unlers otherwisre noted
V. R. denotes Vocal Refeain

RDSALIE ALLEN
It Waen't God Who Made Honky
‘Tonk Angels
1t°d Surprise You........ (20.3853

V17-1853
EDDY ARNOLD
A Full Time Job
Shepherd of My Heart ... .. 204787
T47-1787

ELTON BRITT and THE BEAVER VALLEY
SWEETHEARTS
One for the Wonder
The Rovin® Gambler. ... ... 20.1833

VAT-1833
WILF CARTER
Alabama Satueday Nite
Man-Hune. ..o 20- 1816

V47-1846
HARRY HOUSTON
Butterfly Kinnes
1f You Got Someplace 10 Go 201817
VAT-1847
THE LONESDME PINE FIDDLERS

Y o Hroke Youne Promire

Nobody Cares . .. 2043857
VA7-1837
KEN MARVIN
W hen | Stop Loving You
The Honky Tonk Melody . . 20-1826
V17-1826

BILLY McGHEE
Sugar-Booger

') Copyright My Baby.... . 20.1827

FAT-4827
THE OKLAHOMA WRANGLERS
Hillbilly Rhythw 'V R,
H Yon Want the Rainbow (V. R,
201818
V1i-1818

JIMMY SMITH
Angel fro
Fiest Choice .

80BBY WILLIAMSON
There's No Escape
My Gal Comen from Heaven . 20.1832
V17-1832

............ 201803
V47-1863

RHYTHM ¢ BLUES
SPIRITUAL

Lirt Price
85¢ unless otherwire noted
V.R. denoten Voeal Refrain

JOE COSTA
All the Things You Are
The World in a2 Waman. .

JACKIE DAVIS TRID
Gomubay (VR
Buzz Me Baby (VLR .. ..

THE FOUR TUNES
W hy Did You Do This to Me
They Don’t Understand ... 20-1828

TA7-1828
STEVE GIBSON

L20.4865
V17-1865

20,1831
¥ 17-1831

W ait
1 Went to Your Wedding .., .20-1835
V17-14835
JOHN GREER
Tell Me So
Let Me Hold You. . ..., .. 20-1858
V17-1858
THE HEARTBREAKERS
There 1 Vime
It"s O.K, with Me...... .20-181¢
V7-1819

LITTLE RICHARD
A’ Nothin® Happeain®
Wiy Did You Leave Me?

JIMMY McPHAIL
o Greater Love
Some Folhks Do and Sonie Folks Don®t
20-1788

20,1772
F7-1772

T7-1788
FORD NELSON QUINTET
sStill Lookin® for a Chanr (VRO
Organ Grindec's Swing. ... .. 201829
V17-1829



ecO

This Symbol Refers to

THROUGH AUGUST 4

HAROLD NICHOLAS
Your Love Belonge to Me
Jurt Let Me Love You. ..., 20-1859

SONS OF CALVARY
1'm Gonna Walk and Talk with My

V47-4859

Lord

Shineon Me.... ..ol 20-1871

V17-4871

RCA VICTOR 45 RPM RECORDS

DOSSIE TERRY

sad, Sad AfTair

Lost My Head. .. ... ... 204801
Vii-1861

YOUNG GOSPEL SINGERS
The Day Will Surely Come
Atthe Croms. .. .. ...,

.. 20-4834
V1i-4834

SACRED

List Price
85¢ unlesn otherwire noted
Y.R. denoter Vocal Refrain
EDDY ARNDLO

Will the Cirele Be Unbroken
W ho at My Door Ir Sta

ELTON BRITT and THE JORDANAIRES

Godw Little Candles

1" Gonna Walk and Talk with My
2041786
V47-1786

AT

GEORGE BEVERLY SHEA

Gor the Whole Wide World in MHis

Hands

ng
V17-3311

If 1 Condd Pray Like a Child Again
20.185
T47-1854

HANK SNOW and THE JORDANAIRES
Jesun Wepn
Pmin Love with Jesus. ... .. 204856
T47-4856

CHILDREN'S

PAUL WINCHELL and JERRY MAHONEY
When ) Get Back from My Vaea
Lee Creann Y.158  Yie

TWY-158 83¢

All priced shown are suggented llat, sub.
jeet to change without notice and to
Gosernment §
chisive of Fe

FIRST RELEASE OF NEW EXTENDED PLAY

RED SEAL

LICIA ALBANESE, Soprang
JAMES MELTON, Tenor
Selections from Madama Butterfly
Ancora un passo or vias Un bel
fi. vedren ( o onor muore;

(11}
Addio (I'u

i
VWEPR-17 1.50

LICIA ALBANESE, PATRICE MUNSEL,
Sopranos

GIUSEPPE Di STEFANO, Tenor

LEONARD WARREN, Baritone
Selections fram Ls Boheme

Quando me'n
O Mimi, tu

piu non torni (Puceini
VW EPrPR-18  1.50
MARIAN ANOERSON, Contralto
Ave Maria aml other Schubert Songs
Ave Maria: Die Forelle: Wohin?;
Der Erlhinig. Op, 1 (Schabert)
VWEPR-19  1.50

BOSTON POPS ORCHESTRA, FIEOLER,
Conductor
All Time Favorites hy the Boston Pops
India (Rimeky - Korsae.
a Rusti

rs
No. 6, in 1)

FWEPR-20  1.50
Boston Pops Marches
Stars and Stripes Forever: Kl
i Murch: Semper Fidelin
Our  Director Mareh

(Bigelow)

VWEPR-22  1.50
Classic Marches by the Boston Pops
\id Grand  Mareh  (Verdils
A\ Militaire (Schuberi);
f the Little Lead Soldiers
[T Funeral March 0f a
Marionette (Gounod

VWEPR-27  1.50
Danube Waves (bvanoviei .
Trearure Waltz (). Steauee, Jr)

VWEPR-21  1.50

ndia, Op, 26, No. 7 (Sibeline )3
Espaiia Raprodie (Chabrier
WEPR-1  1.50
“Jalousie” and other Favorites by the
Boston Pops
Intermezzo (Provost); Brazil
Barroso): Malagueia (Lecuona s
Julousie (Gade
VWEPR-21  1.50
Latin Rhythms by the Boston Pops
boa Cumparsita l(mlrl;.'lu AR
Carioea (Youmann): The €
|im-nm| - Conrad)s

1.50
Lizht Cavalry Overture: The
Beautiful Galatea: Overture (von
Suppe VWEPR-3 1.50
Muarche Slave, Op. 31 (I'chai-
hosshy iz In a Persian Market
Netelhes VWEPR-2 150

\hclh) from “Annie. Get Your
Gun™ (Berelin): Medles from " KNise
Me. Kate™ (Porter

VWEPR-t  1.50

“The Music Boz” and Other Selections
the Wearel (lrad.);
e Straw: avanne
Box (Liadoff);
Trompet (Seott . Polle
ack - Mitehell

VWEPR-26 1.50

Old Timers Night at the Pops;
Rodgers Waltz Medles
FWEPR-6 1.50

BDer Roreakavali
Sirauses 3
(Gounod)
Zampa: Overture (Hérold): The
Gypry  Baron:  Overture J.
Stransw, Jr.)

CVWEPR-23 150

r: Waltzes (R,
aunt: Waltzen
V“ |':|'l(-;') 1.50

BOSTDN SYMPHONY ORCHESTRA,
SERGE KOUSSEVITZKY, Conductor

Serens

wrhy )
1.50

T'oy Symphony (Hay
ade in G, Op. 18 I'e
VW EPR-T

ALEXANDER BRAILOWSKY, Pianist
Brailowsky Plays Four Chopin Waltzes
Waltz Now 1 Walez Vo, 70 We
No. 9; Waltz No, 12 (Chopin)

VW EPR-28 1.50

MISCHA ELMAN, Violinist
Mischa Elman Encores
Meditation from  Thair  (Mas-

ln n l.1-:|f. [}

ep
Minuet in l- Noo 2 (e hnun
VWEPR-29 1.50

"FIRS'I PIANO QUARTET”
“FPQ” Favorites
ATl hrdnktr Sai

re
L Op. 18
z\lrr- \ ararate

VWEPR-30  1.50

Rhaprody in Blue: An American
in Parin (Gershwin

YWEPR-8 1.50

JASCHA HEIFETZ, Violinist
Heitetz Plays Beethoven Romances
Romance in F, Op, 30: Romanece
in G, Op, 10 (b he

Vv

{
R-9 1.50

VLADIMIR HOROWITZ, Pianist

Horowitz Plays Five Chopin Mazurkas
Mazurekain D-Flar, Op, 30,0 No. 33
Mazurkha in C-Sharp Minor, Op.
30. No. b Mazurka in F Minor,
Op. 62, No. 2: Muzurkain C-Sharp
Minor. Op. 63, No. 35 Mazurka in
Fesharp Minor. Op. 39, No, 3
(Chopin)

VWEPR-31 1.50

Hnrowm Plays

Rhapsody No. 6
& Mareh (Mendel.

TWEPR-10  1.50

JOSE ITURBI, Pianist
Encores by Jose Iturbi
Clair de lune (Deburny )z Lichess
traum No. 3 (Liezt 2 D olonaire
No. 0in AFlat, Op Chopin)
VWEPR-32 1.50

lose Ilum Plays
Re Debusey): Fiir  Elice
Fire Dance;
(Falla

VWEIR-33 1,50

NATHAN MILSTEIN, Vioknist
Milstein Plays Mozart's Adagio in E, K. 261;
Rondo in C, K. 373
VWEI'R-11 1.30

PATRICE MUNSEL, Soprane
ARTHUR FIEOLER, Conductor
Patrice Munsel Sings Strauss Waltzes
Emperor Walizz Wine, Woman
#: Gypry Baron Walizg
Life ). Straues, Jr.
VWEPR-35 1.50

JAN PEERCE, Tenor
lan Peerce Sings Operatic Ams
A L

1
V“ I'I R- H) 1 .)ll

P

EZIO PINZA, Bass
Plllu Slngs Operanc Arias

.nno,

r
VW EPR-37  1.50

FRITZ REINER, Conductor
[ueidental Musiec to A Mid-
sumnier Night's Dream: Scherzos
Intermezzo: Noctuene (Mendels.
rohin
VW EPR-38  1.50
SIGMUNO ROMBERG, Conductor
Romberg Favorites
Softly ar in a Morning Sunriees

(,(nm I{ ack 10 \14. Drink-

vV

Romberg Melodles

Student Prinee ert Derert
Song  Medle Blorrom  Tinte
tzer: Viennese Nighin
Walizes TWEPR-39 1.50

ARTUR RUBINSTEIN, Pianist
Rubinstein Plays Chopin
Nocturne in F-Shaep Minor, Op,
18, No, 2: Seherzo No, 3.
Sharp Minor, Op. 39 (Chopin

TWEPR-12  1.50
Rubinstein Plays Four Encores
La plus que lentesValse

1.50

7W EPR-11 1.50

SAN FRANCISCO SYMPHONY ORCHESTRA,
PIERRE MONTEUX, Conductor
Images (Debusey 12 Gigues: Ron-
des de Printempr
YW EPR-12  1.50
THE ROBERT SHAW CHORALE,
R. SHAW, Conductor
“The Rosary” and Other Songs
The Rorery (Nesin @ Sweet and
low (Barnby); Through the
Years (Youmaun's Nve Muaria
(Schubert) ¥WEPPR-13  1.50

RECORDS

The Robert Shaw Choralein Four Great
Choruses
lld"llllja'l Chorus (Handel): Ave
Verum (Mozart); God So Loved
the World Stainer); He, W atch.
ing over lerael \|e|u|e|m«>hn,
VWEPR-4t  1.50

RISE STEVENS. Mezzo-soprane

ROBERT MERRILL, Baritone

ROBERT SHAW CHORALE
Selections from “Porgy and Bess™
Summertime: 1 Got Plenty o
Nutiin’y Bexe, Y ou Iu My Woman
Now (Gershw

"W EPR-34  1.50
RISE STEVENS, Mezzo-soprano
JAN PEERCE, Tenor
ROBERT MERRILL, lantone
Selections lwm Bizet's “Carmen”
1> Amour est un oirean
w e
! Vivat
s loast, je peux

le ‘Vorro’ 3
vous le rendre

VW l*l'l( 45  1.50
LEOPOLO STOKOWSKI, Conductor

Féren: Clair de lune  Debursy
TWEPR-1T  1.50

Stokowski Conducts Selections from

the Nutcracker Suite

Oserture Mi

Danee of the Suga

W of the I‘|0\ur- Pehais

hosrhy 7WEPR-16 1.50

GLAOYS SWARTHOUT, Mezzo-soprano
Fireside Songs
Oh Promire Me (Seott - De
Bleww This Houwe
vt Dawning
12 Phe Lord s

ture; Murch:
r-Plum ¥ .ur)

~

|
Prayer (Malotie
VW EPR-48  1.50

ARIURO TOSCANINI, Condnclnl

y “ E I'I( 15 L.50
The Magic  Flute:  Oserture
1 t): T'he Barber of Seville:
re (Rorsi
YWEPR-14  1.50

The Shaterr Waltz (W aldieufel);
La Cenerentola: Overture (Ros-
sini VWEPR-13 1.50

HELEN TRAUBEL, Soprano
Helen Traube! Sings Wagner
‘Tannhiiuser: Elisabeth’s Praver;
Tristan  and  l1solde:  Lichestod

Wagner) VW EI'R-16 1.50

LEONARD WARREN, Baritone
Leonard Warren Sings
O Man River Hlammerstein ”-
Home on  the i
ul; On the Road to \|.|u-
Kipling - ‘veakn; The
Lorcl r Prayer (Malon
JWEPR- 19 1.50

WHITTEMORE AND LOWE, Dugc-pianists
Whittemore and Lowe Play “Two Grand”
Favorites
Lover Hart - Rodgers): The Song
b~ You Hammerrtein 11 - Nern )y
The Continental Magidson-
Conrad 3 In the Stilt of the Night
(Yorter) VWEPR-50 1.50




7% RED SEAL PICTURE

a page of red seal record reviews

Guest

Reviewer
Cyrus Durgin

Drama and Music Editor

The Bastan Glabe

BOSTON POPS ORCHESTRA, ARTHUR FIEDLER, Conductor—
Gilbert and Sullivan Overtures (Sullivan) (Album—WDM/LM-
7006) This 10-incher by Arthur Fiedler and the Boston
Pops Orchestra, L.M-7006. is robust and attractive. It is
untusual. too, for what it contains. the overtures to five of
the perennial Gilbert and Sullivan operettas: “The Mi-
kado,” *The Pirates of Penzance,” *“H. M. S. Pinafore,”

“lolanthe”™ and “The Yeomen of the Guard.”

JASCHA HEIFETZ, Violinist, London Symphony Orchestra, Sir
Malcolm Sargent, Conductor—Concerta Na. 1, in G Minor,
Op. 26 (Bruch) (Album—WDM/LM-9007) The art of violinist
Jascha Heifetz, both as orchestral soloist and chamber mu-
sician, is clearly to be observed on RCA Victor’s LM-9007.
To my way of thinking. his playing in both fields leaves
nothing to be desired in the way of technical exactitude,
smoothness of style, and that warmth which is essentially a
part of his art. The chamber piece is the D Minor Sonata,
Op. 75, of Saint-Saéns. with the piano part taken by Mr.
lleifetz” accompanist, Emanuel Bay. The orchestral
work is Bruch’s G Minor Concerto, with Sir Maleolm
Sargent conducting the London Symphony Orchestra. To-

nally. each recording is superb.

VLADIMIR HOROWITZ, Pianist, FRITZ REINER, conducting the
RCA Victar Symphony Orchestra—"Emperor" Concarto No.
5, In E-Flat, Op. 73 (Beethoven) (Album—WDM/LM-1718)
Although Vladimir Horowitz is among the world’s greatest
technical virtuosos of the piano. his new recording, with
Fritz Reiner and the RCA Victor Symphony Orchestra. of

the Beethoven “Linperor™ Concerto is not done merely as a
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brilliant display piece. This is great music, performed as
great music: the slow movement is beautifully phrased and
dynamically shaded. and [ull of poetry. and the whole is
cleanly articulated. The recording is of first quality.
LM-1718.

ARTURO TOSCANINI AND THE NBC SYMPHONY ORCHESTRA
—Symphony No. 4, in E Minor, Op, 98 (Brahms) (Album—
WDM/LM-1713) The Fourth Symphony, in E Minor, of
Brahms, has received yet another recording. by no less
than Arturo Toscanini and the NBC Symphony Orchestra.
There need be no observation, this timne. that perhaps an-
other disc of a familiar masterpiece was unnecessary. The
stature of the conductor and his orchestra eliminates that,
for anything Toscanini may record is “necessary”, provid-
ing the music itself is good. This performance, which has
received handsome treatment from the RCA Victor en-
gineers. is typical of the Italian musical giant, in its fidelity
to style. its rhythmic surge and that flaming intensity which
Toscanini gets into every measure of every performance
that he commands. One 12-inch LP. LM-1713.

GREAT COMBINATIONS, Marian Anderson, Contralto & Gre-
gor Piatigarsky, ‘Cellist—Robert Merrill, Baritone & Yehudi
Menuhin, Vialinist—Jan Peerce, Tenor & Mischa Elman, Vialin-
ist—Ezio Pinza, Bass & Nathan Milstein, Vialinist—Risé Stevens,
Mezzo-Soprano & Mischa Elman, Violinist (Albrm—WDM/LM-
1703) ~Great Combinations™ is more remarkable for the
artists it presents than for the inugic, which is of that easily
melodious order that long since won the name of “light
classic.”” Nonetheless, this sort of music, from “Carry Me
Back to Old Virginny™ to the Barcarolie from “The Tales
of Hoffmann™ has its own big public. and this record is
likely to be a best-seller. Here are the combinations: “Carry
Me Back to Old Virginny™ and My Old Kentucky Home™

-contralto  Marian Anderson. accompanied by ‘cellist
Gregor Piatigorsky and pianist Franz Rupp; the so-called
“Largo” by Handel. and Rachmaninofl’s ~“In the Silence of
Night™

hin. and pianist Carroll Hollister: “Angel’s Serenade™ and

Robert Merrill, baritone. violinist Yehudi Menu-

0 Dry Those Tears™-tenor Jan Peerce. Mischa Elman.
violin. and Wolfgang Rosé, piano: “None But the Lonely
Heart”" and ~Calm As the Night™—Ezio Pinza. bass. violin-
ist Nathan Milstein. and pianist Gibner King: the Bar-
carolle and Massenet's “Elégie™—Risé Stevens. mezzo-

soprano. Mr. Elman and Brooks Smith, piano.



| NEW KIND OF
CHILDREN'S ALBUM

1. There was a time when children’s record albums were just
PLAY that —-one. two. three or more records enclosed in a colorful

jacket. But time, and the ever inerea~ing sophistication of ehil-
THE drens has changed all that. Gradually record albume« also be-

RECORDS came story books. coloring books and other things to amuse the
children, Now. as the illustrations on this page indicate. the
functional aspect of children’s albums has reached an all-
time high, With RCA Victor's new 6-in-1 ehildren’s sets a
child mav play recards. color pictures. read a story that s
direetly related ta the records being plaved. ent out figures.
also cut out a cardboard proseenium arch and platform and
put on a puppet show. and finallv, join the Little Nipper Club.

Al of this i included withaut sacrifice of quality of either
the song or story being <ung or told and the artists daing the
singing or telling. A look at the merchandi-e in RCA Vietor's
frst O-in-1 release shaws that,

Voot Disnes. master of entertainment for children. has con-
tribuied three albums in the new 6-in-1 line. They are “Trick
or Trear™ with Donald Duck. = Mickey Mouse’s Candy Mine.”
with Goofy and “The What-zi~ and the Who-zis™ with Mickey
Mause and Pluto,

Burr Tillstrom™s Kukla, Fran and Ollie. popular television

2. stars, have made two new albinms for the new serie<: “Kukla.

COLOR Fran and Ollie and the Wishing Well”™ and “Kukla. Fran and
Ollie ar the Fair.”

THE Captain Video, another television <tar popular with children.

PICTURES ha~ contributed “Captain Video and his Video Rangers™ and

“Captain Video and the Captives of Saturn™ to the new series,
From the library of standard children’s favorites RCA

Vietor has newlh recorded three albums for the new line,

“Robin Hood.” “Aladdin™ and “Hansel and Gretel”

The Little Nipper Club membership, sixth of the 6-in-1
featnres mentioned above, gives children a membership card.
Little Nipper Club pin, letters from Little Nipper, mailings
from record and other entertaimment eelebrities and periodie
maitings of the “Little Nipper News”

4. PUNCH OUT THE PUPPETS
3. READ THE STORY 5. ACT A PUPPET SHOW 6. JOIN THE LITTLE NIPPER CLUB

-~



ROBERT MERRILL & YEHUDI MENUHIN

!

o

JAN PEERCE &

EZIO PINZA & NATHAN MILSTEIN

MISCHA ELMAN

RISE STEVENS & MISCHA ELMAN

GREAT COMBINATIONS

Enrico Caruso set the pattern for the infant plinograph record
industry of his day. The first important operatic star to sign
a recording contract with the Vietor Talking Machine Com-
pany. Caruso led other luminaries of his era into the first
crude recording studios. But this is only part of the world-
famous tenor’s contribution to the field of recorded music. It
was Caruso who first joined forees with a great instrumentalist
to make recordings that became classies. and are «till prized
items in collectors”™ libraries. Caruso’s recordings with Elman
were followed with records on which Kreisler accompanied
John McCormack. Alma Gluck sang while her husband. Zim-
balist. plaved.

Singers and instrumentalists. howeves are not the only
artists who pool their respective talen' , to produce outstand.
ing achievements. Springing to mind in this connection are
[.unt and Fontanne. Rodgers and Hammerstein. authors Nor-
dofl and Hall. Ben Heeht and Charles Me Arthur, Gilbert and
Sullivan.,

In line with rraditions like these RCA Victor decided to
produce a modern recording: bringing together great singer:
and great instrumentalists of today. Appropriately the album
is entitled “Grea” Combinations™ and it brings together Marian
Anderson and “cellist Gregor Piatigorsky. Robert Merrill and
Yehudi Menuhin, Jan Peerce and Mischa Elman. Ezio Pinza
and Nathan Milstein. Risé Stevens and Mischa Fhnan.

The repertory  was selected  carefully. <o as to retlect
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properly the talents of each artist. separately and in com-
bination. Miss Anderson is heard with Piatigorsky in “Carry
Me Back to Old Virginny™ and “My Old Kentucky Home.”
Miss Anderson has previously recorded the first as a solo and
has featured the song frequently in concert.

Robert Merrill and Yehudi Menuhin colfaborate in “Ombra
mai fu™ which is better known as “Handel’s Largo.” This ha~
been given a variety of instrumental recordings. but this i~
the first time the RCA Victor catalogue lists a recording by
baritone and violin. “In the Silence of the Night.” with Merrill
and Menuhin. is one of Rachmaninoff’s most popular songs.

Braga's “Angel’s Serenade.” sung by Jan Peerce and played
by Mischa Elman. has been beloved for generations for it-
warm sentimentality. “O Dry Those Tears.” again with Peerce
and Elman. is the best known song by its composer, Teresa
del Riego.

Fzio Pinza and Nathan Milstein present Tchaikovsky's
“Nane but the Lonely Heart, Op. 6. No. 6. best known of all
the songs of that title based on the famous poem. “Calm as the
Night™: on the other side of the record. is the one song for
whiclu its composer, Carl Bohm. is today remenbered.

From Offenbach’s “Tales of Hofflmann™ Risé Stevens sings
while Mischa Elman accompanies her in “Barcarolle.” Masse-
net’s “Elégie”. on the other side of the record. is frequently
sung with violin obbligato. which in this case becomes hoth a
solo and a harmonizing voice,



THE NEW SPEEDS “HIS
MASTER'S VOICE™ DISCS

~ By Irving Kolodin

Irving Kolodin, « graduate of the
> Julliard School of Music, is editor
of “The Saturday Review of Record-
ings.” He is the author of “Guide
to Recorded Music”™ which iwas pub-
lished in 1941.

Bank in the days when Lindbergh was making incredible news
by flying a plane across the Atlantic (and coming down where
he siarted out to go) you could. if you were the kind of record
enthusiast | was. go into an RCA showroom on Fifth Avenue
in New York. and advise the clerk you wanted something out
of the exotic-looking catalogue of “His Master's Voice” im-
ports. When the numbers were noted down and the price
changed hands. you went away. You waited three months. If
vou were lucky. vou then got a posteard advising vou vour
ship had come in. My vessel was the S. S, Cesar Franek <o-
nata. with Jacques Thibaud and Alfred Cortot as joint
skippers. Three months was a long time. but not too long to
wait for it.

Nowadavs airplanes fiv back and forth across the ocean
almost as often as sea gulls. and on a more reliable schedule.
Nowadays. too. vou don’t have to wait three months before
conceiving a desire for a “lHis Master’s Voice™ record and
having vour wish bear issue, Thanks to the new catalogue of
“His Master’s Voice™ 33 and 45 rpm records just presented
to the American public for the first time. they are as much
a part of a dealer’s stock as any more conventional material.
But in an unmistakable dress and arrangement of their own.
they carry a promise of special pleasure which many. in these
days of enormously expanded interest in records. will he ex-
periencing for the first time.

Like the English movies all of us enjov from time to time.
we think of “His Master’s Voice” records as something spe-
cial and =uperior, associated with Glvndebourne, or gala prod-
ucts from Vienna. or some special sample of continental
mastery. That mav be hecause. as in the case of the films. we
anly know the hest of the spocies. not the average. But best
or average. | can only attest that the samples of the catalogue
b have heard contain some remarkable examples of musical
art and recording craft. at a price far more advantageous than
sneh material has ever been available for in the past.

Retracing the associations noted above. 1 find nearly an
hour of Mozart’s “ldomoneo.” directed by the late Fritz
Busch. and with Sena Jurinac. the Slavie soprano. singing
the music of [lia with the art and feeling that aronsed all who
heard her at Glyndebourne last summer. We can only shake
a regretful head at the thought that this is the last Mozart
opera recording we shall have from Buseh. but we value the
richness of thought that went into it. and the link it provides
with such earlier examples of his ~kill as “Don Giovanni.”
“Nozze di Figaro.” and “Cosi fan tutte.”

Skipping to Vienna. another long time source of fine “His
Master’s Voice™ recordings. we find a notable collaboration
of Wilhelm Furtwéngler and the Vienna Philbarmonic not
only in such expectable specialties as Schubert's *Unfinished”
symphony and the Brahms-Havdn variations (the latter com-
bined with the G minor symphony of Mozart). but al=o in

the fourth symphony of Tchaikovsky. No one who recalls
Furtwingler's majestic “Pathetic” symphony (with the Berlin
Philharmonic) needs 10 be alerted to the possibilities sug-
gested. I don’t say that it will be everybody's choice as “the”
avorite plaving of the Tchaikovsky No. 4: but it is a mag-
nificent exhibition of a thoroughly rehearsed performance he
offers. reproduced to a whisper of clarity. This is orchestral
technic of a high order. without question. Comparable in in-
terest and unexpected point of origin is the Tchaikovsky No.
5 plaved by the orchestra of La Scalan Milan. under the di-
rection of Guido Cantelli.

From an even less familiar continental source comes a
sampling of the quality of the Danish State Radio Symphony
Orchestra. due to make its first tour of America in the fall:
lively plavings of the Haydn Symphony No. 88 and the
Mozart “Linz" (No. 34) under the direction of Fritz Busch.
who contributed so much to the development of the orchestra;
and the absorbing fourth symphony of the Danish composer
Carl Nielzen. powerfully directed by one of Denmark’s out
standing musicians Launy Grondahl. Nielsew’s work has had
slow going in this country. but there is every reason to believe
that it will be highly valued in the vears to come.

In a more conventional way. the samples | have heard in-
clude masterful performances of the B minor concerto of
Paganini and the D minor (No. 4) of Vieuxtemps, with Ye-
hudi Menuhin in absolutely breathless form: a first install-
ment on the promised reissues of the late Artur Schnabel's
arlistry in the delectable form of two Mozart piano concerti
(No. 20 in D minor and No. 24 in C minor): and the noble
voice of Kirsten Flagstad singing the monumental lament
“When [ am laid in Earth™ as part of a complete rendering
of Purcell’s “Dido and Aeneas™ under the direction of Geraint
Jones. Elisabeth Schwartzkopf collaborating.

H vou can conceive of a list in which Alfred Cortot’s plav-
ing of Schumann’s “Kinderscenen™ and the first hook of De-
bussy  “Prelades” Sir Adrian Boult's famous version of
Holst’s *The Planets” and Sir John Barbirolli's conducting of
the Hallé: Orchestra in Rubbra’s Symphony No. 5 and
Sibelius’s Symphony No. 5 are grouped as “ete.” this is it. We
may bhe worse off in some wavs than we were twenty-five
vears ago. but nwot phonographically. At least vou don’t have
to pay vour money first. and wait three months for a “[lis
Master’s Voice™ record these davs.

—

FRITZ BUSCH ALFRED CORTOT KIRSTEN FLAGSTAD

FURTWANGLER YEHUDI MENUHIN ARTUR SCHNABEL



VIRGINIA BOLSER, photographed as was everyone else on this
page at the original cast recording session of “New Faces of 19527,
is heard in the “Nanty Puts Her Hair Up” number in new album.

EARTHA KITT has
one of the show-
stopping  numbers
in the musical, “Mo-
notonous.” Stillman
first saw her work
in Paris. where she
was starring oppo-

site Orson Welles
in his version of
“Iauel.”  Barn in

this country Eartha
had to go abroad to
find success.

VIRGINIA de
LUCE, right, is fea-
tured throughout the
new RCA Victor
album of the show’s
score. Virginia is a
foriner Powers mod-
el, a movie starlet,
and advance agent
for Spike Jones’
Musical Deprecia-
tion Revue.

RONNY GRAHAM,
lett, wrote some ot
sketches, composed
some music and is
a featured ]wr"nrm.
er in the musical.

NEW FACES

“A good-looking. fast-moving intimate revue with a tremendous
polish on it.” That’s what Brooks Atkinson of the New York
Times called Leonard Stillman's “New Faces of 1952” when it
opened in New York. When other New York critics backed up
Mr. Atkinson it hecame quite plain that the show was a re-
sounding success. Ail of which made Stlliman and his seveuteen
“New Faces” very happy.

This is the sixth edition of “New Faces,” which in previous
years has included performances by Imogene Coca. Tyrone
Power, Henry Fonda. Van Johnson, Alice Pearce. Gypsy Rose
Lee, John Lund. Eve Arden. Richard Carlson and Sonpy Tufts.
That some of the names in the current edition of “New Faces”
may some day be as well-known as the imposing list above is
evident from the original cast recording that RCA Victor has
just issued.

»

ROBERT CLARY, scen here with Virginia Je Luee, is from France.
He scored a big success earlier this year at La Vie En Rose in New
York. He's heard in 5 numbers in the new original cast RCA Vic-
tor recording of the score of “New Faces of 1952.” Album is out now.
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WHERE'S
CHARLEY?

is the film adapta-
tion of the Broad.
way show in which
Ray Bolger scored
such a great sue
cess. The film was
made in  England,
at Oxford. which 15
the setting for the
story. Allvn Meclerie
is featured a< Any.
[ ’ Alsa in the cast arc
: Robert  Shackleton.
WHAT PR'CE GlnRY has been made again by 20th Century-  \lary Germain and
Fox. this time with Dan Dailey. James  Horace Cooper.
Cagnoy and Corinne Calvet, In this scene Marisa Pavan sings«
“My Love, My Life” to Robert Wagner. The team of Jay Livingston
and Ray Evans wrote the new song especially for the film,

ERe : i * S A
WISH Ynu WERE HERE is the new musical on Broadway that  lLogan produced show are Jack Cassidy. Paul Valentine and Sidney
sports an on-stage swimming pool. Seen Armus, “Wish You Were Here™ is an adaptation of Arthur Kober's
here are two featured members of the cast, Patricia Marand (left)y  comedy “Having Wonderful Time.” RCA Victor has an original
and Sheila Bond. Others featured in Leland Hayward-Joshua  cast album of the show’s score. The new recording is out now.

DREAM BOAT

teams Ginger Rog
ers  (shown) and
Clifton Webb in a
story about a star
of the silent movie
era who gets a
chance at a come-
back when her films
are revived on tele
vision. **Dream
Boat™ gives Webb
his first opportunity
to dance for the
movie cameras.

JUST FOR YOU

finds Bing Crosby
starred  opposite
lane Wyman in a
new  musical  film.
Featured player is
Ethel Barrymore.
Dorothy Loudon has
an RCA Vietor disc
of “Zing a Little
Zong™  from the
Harry Warren-Leo
Robin  score  of
“Just for You.”
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