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Hour after hour, day and nigny, wicoe..zes to and from ships are
being transmitted and received by the A.W.A_, Coast Stations
dotted around the Australian seaboard, and by the A.W.A. Island
Stations at New Guinea, Papua and Fiji.
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RADIOKES
QUALITY METAL CABINETS

To House Your Favourite Receiver

The vogue is now for the modern bronze ripple finished metal cabinets. This is for several reasons:

(1) These cabinets are robust, will withstand rough usage aad last practically indefinitely.

Q) Becaune' of their beauty of finish, these cabinets will readily match in with any style of furnishing or room
decoration.

(3) They are designed with » view to supplying an efficient exterior shielding, to shut out undesired signals and ex-
traneous noises.

4) Th.ey provide a ﬁl:eproof housing, specially for use with all-electric and high power sets.

(5) Being of correct sizes they accommodate the most modern receivers, and may be obtained drilled for the A.C. and
D.C. 3-33 receivers.

(6) For easy |himent they are collapsible, The old fashioned composition front panel may be eliminated by mounting
your controls direct on front metal panel and after completion of wiring, the rest of cabinet assembly may be
completed.

These cabinets are moderately priced at £2/2/. each.

Every month new short wave stations are appearing on the
transmitting lists. From all cormers of the Globe you can call these
stations to your fireside merely by the turn of a single dial.

RADIOKES SINGLE CONTROL, SCREEN-GRID
tuner kit enables you to follow this intensely interesting
pastime of “fishing for broadcasts from all the world.”

This Kit is simple to build up into an efficient screen
grid receiver, at low cost, and is exceptionally easy to
tune. The tuning range is from 15 to 130 metres, using
a tuning condenser of .00015 M.F. capacity. This is
sufficient to cover most of the international short wav:
broadcasting stations.

The Finest Short Wave Kit Ever Presented
Price £3/12/6 each, from your Dealer or Direct

METROPOLITAN ELECTRIC CO. LTD., Radiokes House 126-130 SUSSEX STREET, SYDNEY
and at MELBOURNE
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THE “SALONOLA”
ALL ELECTRIC TABLE MODELS

Mechanically identical with our famous
‘“Salonola”
Full-Size Console
Cabinet Models

--—-but much more convenient, because
you can place it just where you want it.

A new device----
DETACHABLE
LEGS
----are fitted as standard (Patent B SALONOLA
applied for). If you wish to place your “DE LUXE”
Set on a table or a cabinet you can : A TABLE
dispense with the legs in a moment. { MODEL

b«
O
Salonola “Threes' B
& SI:‘ dllr TERMS
All Electric “Standard” 27 10 0 6/9 wkly.
All Electric “De Luxe”31 0 0 7/9 »

Battery “Standard” 25 0 0 6/3
Battery “De Lluxe” 26 0 0 6/6

Salonola “"Fives”’

CABNI or TERMS

SALONOLA
“STANDARD”
TABLE
MODEL

£ . d.
All Electric “Standard” 42 0 0 10/9 wkly.
All Electric “De Luxe” 43 10 0 11/- *
Battery “Standard” 32 10 0 8/-
Battery “De luxe” 34 0 0 8/6 ”
Salonola “Sixes”

CAsIt [ TERMS

£ .. d.
All Electric “Standard” 47 0 0 12/- wkly.

l l All Electric “De Luxe” 48 10 0 12/3 »
: AMPLION CONE LOUD Battery “Standard” 42 10 0 10/9
| SPE4KER INCLUDED | Battery “De Luxe” 44 0 O011/- »

NO EXTRAS TO BUY

OPEN UNTIL ® P.M. FRIDAYS

HOME RECREATIONS oo [
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MODEL FIFTEEN

DYNAMIC
SPEAKERS

will bring you double the enjoyment
from your Radio Set [

\“\'H!ZREV‘ER you find sound re-creation of outstanding
quality you will now find that a Rola reproducer Is
being used One of the most important developments
MODEL J.110— in ra'dlo gugnlg lv.hed past few months has t;een the

adoption o ola loudspeakers by leading manufacturers
fhis is the compiste Role . "oangard equipment in thelr radio sets. Rola Tepro-

/

MODEL J-90—
A complete electro-dynamic unit with 20-1 input trans-

equalizer fister,

Electro-dynamic Unit as in-
stalled In the Rola Model
Thirty-J Like other Rola
units, it 1s distinguished by
its compactness and aston-
shing stmplicity. Equipped
with  Westinghouse Rectox
Rectifier for operation di-
rectly on 240v. A.C. light
socket.

‘4 and tinsel cord, but without
nsformer rectifier unit-—the field coll being wound

ducers are also used in electric phonographs, in talking
pictures, in address systems. in schools and audjtoriums
—wherever the utmost life-llke realism {is desired in
the reproduction of sound. This preference for the Rola
loudspeakers is founded not only on brilllant perform-
ance, but also on their consistent reliability and freedom
from maintenance troubles. There are Rola loud-
speakers for every heed in radio. Radlo users who
desire the utmost in realistic performance are making
sure that Rola loudspeakers are installed in the console
sets they buy or are having Rola electro-dynamie or
electro-magnetic units installed in thelr present console
sets. To radio users with table-model sets, the above
cabinet speakers are offered—equipped with the same
loudspeaker units which make the word Rola indicative
of the finest in sound re-creation

ELECTRO-MAGNETIC For Particulars and Prices Write or Call I

MODEL M.

70/‘LJ excitation from standard 6 volt Accumulator.
/ This is the same complete

lectro-magnetic armature

unit as that installed in the | ) !
Rola Model Fifteen. It | d K (B | |
has the Rola full-floailng L 4 . -4 !

diaphragm, magnetic-arma=
ture cone unit with low-pass
dlter, solid pole pleces, arma~
ure and tinsel
connecting cord

ALSO AT
MELBOURNE,

151 CASTLEREAGH ST., SYDNEY s

WELLINGTON, N.Z.
—
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) WE REALLY

-OR Do WE

The question is prompted after reading Mr.
Agnew’s article below, which pleads for a more
frequent hearing of modern works.
s necessary for us to keep abreast of contem-
porary musical thought as it is for us to keep
abreast of contemporary literature. art, or

necorporale

Friday. Box
Asug. 3366 PP
0, G.P.O.,
1929 Sydnev

Wireless Weekly
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It is just

philosophy, he maintains.

old masters are about due for a well-

earned rest. I am heartily tired of a
great deal of the old music, so much of it
has worn very thin, indeed. Yet it does not
seem so very long ago that we were taught
to accept old masters of every kind almost
as the word of God; to attempt criticism of
any kind was almost blasphemous: It simply
wasn't done. And it came almost as a shock
to realise that the old masters of to day
were once very modern and up-to-date in
their own time. The best of all music,
old and new, remains as a sort of recorded
Impression of the period during which it
was written.

Unfortur ‘ely, in Australia, we get very
little opportunity of keeping in touch with
contemporary musical theught, and when we
do have the good fortune to hear anything
it is almost always sure to e something n
one of the smaller forms. How much have
we heard of Scriabine, for instance? One
of the most amazing figures of the late
nlnetet;nth and twentieth centuries, who was
according to the late Dr. Eaglefield Hull, “the
most remarkable spiritual phenomenon in
all music"? Scriabine wrote five sympho-
nies, ten sonatas for piano, and some one
hundred and twenty shorter works also fo
plano. And yet, out of all this Important
output, save for a mere handful of the ear-
lier works, what have we heard? Nothing
Then, what do we know of the works of
Arnold Bax? His chamber music consists
of some of the loveliest things in modern
chamber music literature. Frank Bridge has
also written some lovely chamber music.
which is generally conspicuous by its ab-
sence in our programmes. Symanowskl, a
Polish composer of genius, is a name quite
unknown in Austraiia. Yet he has written
some three symphonies, and four piano so-
natas, etc. Delius and Miaskowsky are also
names which come to mind. as being quite
unknown here, especially the latter.

The tragedy is that there seems, as fa:
as I can see, little likelihood of our hearine
any of these works in Sydney for some time
to come. And if we do happen to have the
luck to hear any of them during the next
ten years or so (of course, I speak as an op-
timist) they will no longer be characteris:
tic of contemporary musical thought, In-

l AM inclined to think that many of the

By ROY AGNEW

stead. what do we hear? If Beethoven hap-
pens to be the composer, then it is almost
certain to be the "Moonlight” or the “Ap-
passionata” Sonatas. Chopin is usually rep.
resented by the “A Flat Ballade” or a valse
or two; Liszt, by a Rhapsody, or the “Lieber
straume”; and so the deadly monotonous re-
petition goes on. Why on earth cant we
hear some of the lesser-known works, such
as Beethoven's sonatas composed in his last
and greatest period, or Chopin's lovely “Bar-
carolle”—one of his greatest works, by the
way? And just think of all the wonderful

Roq Agnew was born in Sydney. He
came very early under the influence
of the modern school of musical com-
position,; and evemtually 1oent fto
London and the Continent, where he
scored many successes, having many
of his compositions played by well-
known orchestras, and published by
some of the more exclusive of London
houses. During his stay in England
Mr. Agnew played often from 2LO
London. He returned to Australia
a year ago.

9 Radio m Australia & New Zealand’

Address

RCIATE MuSIC
ILOW PRECEDENT

The article was conceived as a result of the re-
cent controversy between Mme. Sonya Michell
and Mr. C. N. Baeyertz in these columns. Mr.
Agnew takes neither side, but feels that later
musical compositions are being neglected. He
suggests that the broadcasting com panies com-
bine both entertainment and education in pre-
senting modern music.

wealth of music, quite unknown here, by
modern composers just waiting for a few
adventurous spirits with sufficient leisure,
technique, musicianship, and Idealism to give
it a chance of being heard—music often of
a strange and haunting beauty, and, often.
of a marvellous craftsmanship.

What a splendid opportunity for our tiew
Broadcasting Company to do something of
real importance and of educational value—
something similar to that which the British
Broadcasting Corporation.is doing in London.
One hears practically everything over the
alr in London. All the very latest experi-
ments of composition are heard, as weil as
the more familiar works, classic and mod-

ern.

For a start, what about commencing with
a series of short piano recitals, to be given
nightly, say, from about 8 p.m. to 8.20 p.m.,
the programines consisting of the unfamiliar
works of the classical composers, and the
compositions of the moderns, week about. It
would be a good plan to devote each week Lo
the work of one composer, to be prefaced
by a short sketch of the composer's life, his
alms, work, and technical peculiarities, with
illustrations at the plano; each week’s pro-
grammes to include, at least, two sonatas
(that is, {f the composer chosen for the week
has written any).

In this way we would sooner or later hear
the complete piano works of Scriabine, De-
bussy, Ravel, Bela Bartok, John Ireland, as
well as all the unfamliliar works by famillar
composers. If the lecturette were broadcast
clearly and intelligently by a musician who
really knows his job, the discerning publle
would very soon sense an order and logic In
the (to unaccustomed ears) most advanced
music.

After thus breaking the ice it would be
quite logical to introduce chamber music
and songs in the same way. I, somehow, feel
that our Broadcasting Company, under Its
new management, will be interested in a
suggestion of this kind; for, as well as earn-
ing the thanks and Interest of all true
music-lovers, it will be laying the founda-
tion-stone for a new. more critical, and dis-
criminating musical public. with a greater
capacity for appreciating what is finest and
best in all music, old and new,
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AVING failed entirely
H to devastate the charge

of empty-headedness

made by the only
corresponden. of our existe
ence. we have decided to re-
form. and (o give the reader
twe know we have onz. at
least) some informaticn
Mcdelling oiwself an gur own
Mr. Hull iwith ccknowl:dg-
ment to very excellent
style aisos. we propose iirsi
to clean up the brcadcasting
ituation as a praliminary to getting down
to a general standard of—of—anyway. it's
a good beginning

'COMMONSENSE ABCUT BROAD-
CASTING PROGRAMMES.”

\\'E are mournfully surprlsed now and

often. as we wander tripplngly
through the programme pages of WIRE-
LESS WEEXLY. bv the clarmint a:mnount
of balderdash and bunkum talked about
artists. It is rather confusing and a little
amusing to come back from a sojourn In
Utopia. where artists are simply artists—
nothing more nor less—and to lear ar-
tists caijled “World Famous.” “Kings of
the Ether.” “The Radio Laughmakers,
and so on. and so forth. as though these
rather doubtful and altogether
to be regretted titles might add
to their prestize before the public
Moreover, one - is looked at ask-
ance by many who profess to have taste
in such matters. if one should venture to
hint at the quaintness of these customs
But we are growing weary of these ar-
bitrary and not always exact classifica-
tions. We, in short. have rebelled against
the "Wizards of the Saxophone,” “Princes
of the Pianoforte.” and other such invi-
dious distinctlons

If we consider an artlst as purelv the
resultant of careful cultivation of in-
herited instincts. we may say that ar-
tists. as a tribe of gregarious beings, may
be divided roughly into three classes. The
first division contains the good. serious
artists in all mediums fromm music to
drama. who present only the work of so-
called "classical” comnposers. Then there
arce the artists whose work is of the more
popular character—musical comedy. bal-
lad songs. Milne sketches, and so forth.
Finally, there are the artisis whose busl-
ness it is to vortray the more farcical ele-
ments of existence in such a manner as
to endue their audlences with the spirit
of lsvity and animal mirth. the come-
dipns

A broadcasting programme is really
onlv the arrangement of these three ele-
mnents in varyving pronortions. Yet we
have heard peoule talking about 2BL’s
programme. or 2FC’s programme, or 3LO’s
programme. as though the letters had
somethin? to do with the excellence of
these programmes!

What. after all. is represented by the
symbols 2BL. 2FC, 2GB. 2U0W. 3LO. and so
on? Simply the nvmber of metres which
make the wavelenaths of the respective
stations. Thus, 2FC has a wave-length of
442 metres: and. supvnosing its pro-
gramme to be made un of 20 ner cent. so-
called “classical” numbers. 40 ver cent.
so-called *“popular” numbers. and 40 ver
~ant. sn-e¢alled “humorous” ni'mbers. then
the evening programme of that station

N YOou e ME

Q—(“Maud™): Do you
believe you can love a
man for his voice?

A—Keep us out of it.
Yes. It is a good enough
radlo reason, and very

often the best reason.
Who is it this time, by
the way — Cochrane,
Stevens, or Charles Law-

may be set out simply as 442 metres.
transmitting 20 per cent. classical, 40 per
cent. popular, and 40 per cent. humor-
ous.” With the date and time of trans-
mission added. this would be a tolerably
correct statemnent of the evening's pro-
gramme
. .

W= may write more fully on the subfect
ater. but in the meantime let us square
off our department with a few queries.

ANSWERINE ANSWERS TO QUEERIES.
\WE heard somewhere that this is to be

a BEGINNERS' NUMBER. The an-
nouncement pains us slightly, as we had
intended to make our Answers to Queries
very wise and very satirical commentaries
on the complex ailments of our more ad-
vanced listeners-in. The trouble with be-
ginners at the listening game is they are
generally very enthusiastic about radio.
and have very little knowledge of what
to complain about, whereas listeners-in
of three or four years' sufferlng have
worn out the more obvious complaints,
found out what things it is useless to
complain about, and have created origlnal
and very beautiful grievances and ques-
tions, the consideration of which Is al-
ways a dellight. However.—

The pen-name of our querist appeatrs
first. his question second, and, AT LAST,
our answer.

Q—(“Interested”): What is radio?

A.—Radio is the means of pushing into
people’s homes many things which they
once desired to keep out. .

Q.—(*Curious”): Why is radio?

A.~—Well, it supplies us with a living,
doesn't it?

Q—(“Junko”): Are announcers human?

A.—Have you any reason to believe it?

Q.—(‘Unkwal”): Who is Mr. Stuart F.
Doyle?

A.—Send us your address and a photo-
graph. Mr. Doyle will be jnterested in

your case.
) |

rence?

Q.—(“Gloak”): What is
a musical ensemble?

A.—~Lowbrow for or-
chestra.

Q.— (“Panthea”): My
husband bought a set the other day, but
will only use it to listen in to the wrestl-
ing. I want to listen to the music. What
shall I do?

A —Divorce is too conventional. Choose
the lesser of two evils, and listen in to
the wrestling.

Q.—(“New Licensee”): What is the new
era in broadcasting?

A—This. But it's growing older. Next
new era in three years' time. Buy a set
and be ready for it.

Q.—(“Banquo”) —How are programmes
improved? .

A.—Cut out all the old features for a
month or so, then put them back again
one by one, as requested.

Q. —(“Metaphysico”): Is dignity a fea-
ture essential to broadcasting?

A.—Essentially no!

(2) If not. what is?

A.—Humanity.

3) And why?

A.—Because beer is better than an
empty champagne bottle.

Q—("Psychologist”): I have just
bought a radio set, and after listening in
I have decided that everyone connected
with broadcasting has an inferlority com-
plex. Is this so? N
~A—That’s something we've never no-
ticed. But you may be right. Black is
so often an excuse for white these days.

Q.—(*Wondering”): Are sopranos good
broadcasters?

A.—They are rated very high.

(2) If so. will you put me on to the best
overhauler of sets in Sydney?

A —Yes. we catch vour meaning, but a
service man can do nothing for your
case (although it’s doubtful if he’d admit
it). Most listeners generally (a) Stuff
their ears with cotton wool, or (b) Tune
in to some other station. )

Q.—(“Highbrow”): Which instrument
plays Beethoven's *Pathetique” Sonata
better—the xylophone or the saxophone?

A —After you have heard it played on
the xylophone you won’t worry about the
saxophone.

Q. —A{“Argumentative”): What {s the
matter with gramophone records?

A.—Jealousy. .

(2) Why can't we hear more grama-
phone records? X

A ~—You will. brother, you will!

(3) After all. they're. . . aren't
they?

A.—We decline to express an opinion.

Q. — (“Listen-

er’): How are
programmes pre-

pared?
A—Anyway,
we've grown

/

tired of answer- .
ing our own \
questions.
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The FIRST MONTH of the NEW ERA
IN BROADCASTING

In which the policy of the Australian Broadcasting

Company is Outlined
By STUART F. DOYLE

(Chairman of Directors of the Australian Broadcasting
Company)

EVER in the history of wireless In Aus-

tralia has so much public attention

been focussed upon the broadcasting

services as at present. The advent of
the new era in New South Wales and Vie-
toria was ushered in with a great revival of
listening-in.

As chairman of directors of the Australian
Broadcasting Company, I realise only too
well the immense responsibilities of our con-
tract with the Commonwealth Government,
to provide programmes for the Natlonal
Broadcasting Services through Australia.
and it may be assumed that before we en-
tered into the immense undertaking my co-
directors, Sir Benjamin Fuller and Mr.
Frank Albert, and I very carefully consid-
ered every aspect of the scheme and the
requirements of every class of llstener were
thoroughly investigcated. We were aware of
the difficulties with which those responsible
for the services in the past were faced In
blazing the trall and we know that we wili
not have to contend with many of those
difficulties in the future

My last visit to America was chiefly for
the purpose of making a comprehensive
study of the broadcasting conditions there,
and to investigate the most efficient methods
adopted, not only in providing programmes.
but also into the very important network
system of relaying. Broadcasting conditions
in Australia are very much better in many
respects than those in U.S.A. and Canada,
where “jamming” and interference through
overcrowding the wave bands Is a source of
continual annoyance. Of course, the system
of control of broadcasting in the United
States of America is entirely different from
that in Australla. For Instance. over there
the broadcasting companies derive their re-
venue solely from advertising and propa-
ganda. The result is that many hundreds of
nigh power stations are operating and as
somé are very close together it can be imag-
ined with what confusion the ether is, at
times, oscillated. Naturally, in order to
listen-in comfortably, very eflicient receivers
are required and crystal sets are not used in
anything like the large proportions as in the
Australlan cities. The network system of
some of the large companies Is really mar-
vellous, and when simultaneous broadcasts
take place the same programme is relayed
over thousands of miles from the Atlantic
to the Pacific, and is heard by millions of
listeners.

Relay Stations

Distance is the main obstacle in the way
of an efficlent broadcasting service for the
whole of Australia. Distance and huge
stretches of sparsely populated country are
a barrier to the establishment of big broad-
casting stations situated closely together as
‘they are in America and Europe. The area
of Australia Is greater than that of Europe.
The distance from Sydnye to Perth is equal
to that from Greece to Portugal, whilst an
air line from Athens to Scotland would
only reach from Melbourne to the far North

i

of Australia. In Europe there are hundreds
of high-powered stations, whilst in Australia
there are only eight. These, excepting the
two each in Melbourne and Sydney, are situ-
ated many hundreds of miles apart along
the eastern and southern fringe of the great
continent. The difficulty is obvious, there-
fore, of endeavoring to supply efficient ser-
vices for the whole of Australla.

Under the scheme adopted by the Com-
monwealth Government for relaylng the
National Broadcasting Services, listeners in
populated country districts will be able to
hear with efficlency the programmes relayed
from the city stations, which may, con-
versely, draw studio programmes from the
country centres where the relay stations are
to be erected. From these relay stations
will be broadcast local events and market
reports.

Under the conditions of our contract with
the Government the directors of the Aus-
tralian Broadcasting Company are required
to co-operate with the Government in pro-
viding the services to and from these relay
stations and the perlods of local transmis-
sions are definitely lald down. Where these
relay stations are to be erected is purely a
matter for the Government to decide, and
it is quite outside our jurisdiction. Country
listeners, however, may rest assured that the
programmes to be provided for them by the
Australlan Broadecasting Company will ex-
ceed the requirements of the contract, as it
is our policy to extend the services through-
out the country as far as practicable. How-
ever, that is a matter for the future when
the relay stations are erected. At present
our immedlate obligations are more import-
ant—the supply of programmes to the Syd-
ney and Melbourne “A” Class Stations.

The Magic of Radio

Although radlo these days is taken for
granted by most people, one cannot help
blessing to the community. It has been
wondering at the Anagic of it and its great

said of Socrates that he brought philosophy
down from Heaven to inhabit among men.
It may be truly sald of wireless that it
spirits away to the remote corners of the
earth, to the habitations of the poor and
the rich alike, the speeches of kings and
rulers, and, on the other hand, it carries to
the palaces of the mighty the voices of the
masses, as is possible by no other means.
The world's greatest singers and musicians
are heard in the seclusion of humble cot-
tages, heard in hospitals and far away
camps. heard by people who would never
otherwise hear them, and all for a trifling
cost of less than one-penny a day-—and these
are only a few of the benefits of this great
science.

Broadcasting and Education

Whether it be for good or for evil, wire-
less is and must increasingly become a great
factor In influencing the minds of the
people. So long as they listen they will be
to a more or less extent led by the power
of speech and music and song. Music he-
comes popular only by its continual rendi-
tlon. Its devotees increase in number be-
cause of its repetition and so it will be with
ail classes of broadcast entertainment, re-
creation and edueation. It behoves the
Australian Broadcasting Company. therefore,
to exercise the greatest care in selecting the
programmes. It will be remembered at all
times that the National Broadcasting Ser-
vices shall be a powerful influence in stimu-
lating a revival of musical appreciation and
in opening up for the public avenues of
education and recreation hitherto un-
dreamed of.

It may be taken for granted that the vast
majority of listeners want only music and
entertainment. There is an ever-increasing
minority of listeners, however, who depend
upon wireless for church services and talks
of an educational nature. This minority will
be adequately catered for in order to in-
crease the universal use of radio.

Popular Music

Lovers of dance and popular music need
not fear. however, that their needs will be
curtailed in the new era. As a matter of fact,
the Increased transmitting times of the sta-
tions will enable more music of every class
to be broadcast and the dovetailing of the
services will provide alternate prograinmes,
thus when a highly classical programme inon
at 3AR listeners may tune into a pooular
programme at 3LO, and the same wil) apply
to 2FC and 2BL. In States, however, whsre
there is only one “A” Class Station, &ifficul-
ties will present themselves, but these will
be overcome by the provision of speclally ar-
ranged programmes.

Vonotony to be Avoidel

Everything possible will be done to obviate
monotony  or repetition of items. It must
be remembered that the listening audience is
practically the same every day. With a stage
production the audience is limited to the
seating capacity of the theatre and it takes
many weeks for even a very small proportion
of the community to witness or hear it
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With broadgasting, however, the novelty of
an item has a very short life and quick
changes are essential in order to maintain
its popularity. Programme experts of the
highest standing in music, song, drama, re-
ligion, lterature, science and sport have
been appointed by the Australian Broad-
casting Company, and the requirements of
listeners will at all times be carefully
watched.

Public Services

The National Broadcasting Services be-
long to the public, they are the public ser-
vices in the strict sense of the term. The
Australian Broadczsting Company is merely
8 ~ontractor to the Commonwealth Govern-

LICENSES IN THE COMMONWEALTH,

June 30. July 31. Incr. Decr.
N. South Wales )00 798 102,575 mm —_
Victoria ..... 534 142,079 -— 455
Queensland .. 24 660 24,778 118 -
South Australla 23.944 24,273 329 —
West Australia 3,841 3.887 46 -_—
Tasmania 4,751 4,847 186 -—
Commonwealth 300,528 302,539 2468 455

Increase of licenses in the Commonwealth of
Australia during the month of July, 2011.

ment and as such will co-operate with the
Government In extending the use of radio by
popularising the programmes and catering
for all classes of listeners. We must think
nationally, favoring no particular party,

class or creed. Radio knows no State boun-
darles and they do not divide our broadcast-
ing map or limit our activities.

The States where listening-in is languish-
ing are to have certain revolutionary changes
in the services and in consequence of their
isolation and the limited supply of local
talent the task of supplying programmes
for more than 10 hours a day will be very
great, quite apart from the enormous increase
in the cost. However, this will be met with
the optimism that has been a feature of
the advent of the new broadcasting era and
the present lack of public interest in radio
in those States will give way to the same
enthusiasm that marks our opening of the
new era in New South Wales and Victoria.

Easi of Suez With Jean Armstrong

()UR malin streets are not more famillar to

us then “the magic Fast” is to Miss Jean
Armstroneg. She has travelied as journalist,
reporter, aind organiser through India.

China. Japan. and other lands which to the
majority are mere romantic names. She
J:opes to instili into her léctures from 2BL
a little of the charit of the Far East, at the
same time discussing those problems, social
and economie. which she has studied there

Miss Armstrong leaves for India in Feb-
ruary (u organise big expositions. and this
may be the only time listeners will have an
opportunity of hearing her. “Wealth and
Want, East of Suez.” “Social and Commer-
cial India,” “Moods and Modes of Egypt.”
arc a few titles which Indicate how very
interesting these lectures should be

Before Miss Armstrong left Australia she
was the secretary of the Chamber of Com-
merce. and won a big reputation as the
organiser of charity benefits. In China she
ran her own newspaper, “The Far Eastern
Lady's Companion,” and was official corre-
spondent tc the Thinese Communist Party's
magazine. “Dr. Sun Yat Sen and Eugene
Chang, who dictated the paper’s policy. are
now in command of the situation in China.”
said Miss Armstrong. “They will bring about
some astonishing reforms!’

When Miss Armstrong was  passing
through Cairo and Port Said she had ex-
ceptional opportunities for photographing
the graves of those soldiers who fell in the
Great War, and has kept many of the nega-
tives. with the names on some of the monu-
ments. 1 know.” she said, “‘that there are
many people who cannot travel abroad to
these places. and who would like to see the
sraves of those they lost. Thev might be
comiorted to see how well the memory of
our men is preserved in the countries where
they fought 1 would not like to disappoint
anyone. bu: perhaps if thcse who are inter-
ested in my photes would write or see me 1
would be only too pleased to supply the
negatives. so that a copy of my pictures
might be made from them

A D:ssieguished Actress—--Mollie K erwin

LIRTINGUISHED actress, with a deep

contralto voice. Miss Mollie Kerwin has
acted many parts with the Turret Theatre,
when she was Judith in *Granite” and also
witi1 the Shakespearean Society. She studied
at the Conservatoriuni, and her exceptional
talent has been recognised by many critics.
Her portrayals of difficult characters in the
plays in which she has acted have marked
her as an artist of discernment and mag-
netic charm. She will be included in the
cast of St John Iavine's play, "She Was
No Lady.” which will be broadcast from 2BL
on September 5.

-

T'he Universisy Players
']»‘HRILLS will run up and down the rightly
constituted listeners' spines on the night
of September 4. when the University
slayers broadcast the dramatised ver-
sion of one of W. W. Jacobs’ most blood-
curdling stories. *“The Monkey's Paw.” Al-
though 1ot officially Grand Guignolish. the
play almost achieves it, and the enthusiasin
and real talent that the actors put into their
parts will make the production a certain
success. The cast is made up of Miss Mimf
Spaull, Mr. Trevor Zeims. Mr. Ronald An-

drews, and John Pickard (producer). They
are all members of the University, and will
be rememnbered for their excellent work in
“"Mr. Ambrose Applejohn’s Adventure” and
other plays that the University Dramatic
Society has lately produced.

Ronald Marston

T is queer,” said Ronald Marston, “but I

spend hours practising difficult sonatas
and preludes for the organ, and may have
a little piece with chimes in it on the same
programme. Every person who hears me
play will tell me how sweet those chimes
were, and lgnore the rest of my items that
took me so much effort and thought. You
can’t put any very long pleces over the air,
because people like to relax when they lis-
ten-in, and refuse to concentrate.” Ron-
ald Marston studied under the late Alfred
Woodham in London, and received the de-
sree of AT.CL. as well as two other diplo-
mas. He has not broadcast for guite a long
time, and listeners will be pleased to wel-
come him back, when he will broadeast
under the regime of the Australian Broad-
casting Company. He is organist at the Ful-
lerton Presbyterian Memorial Church, Crown
Street, and will broadcast from there.
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MY FIRST SET

—and How

I Survived

The True Story of a Beginner Told in
Perfectly Good Humor and
Admireble Restraini

By

“Lance.” she said, “Why don’t you buy

a radlo set? I think it would really do
you good, dear. You would hear all about
the wrestling and the racing and the marKet
reports; and it will help to pass many 2
peaceful evening for you—" *“And you, ot
course,” T used to say pointedly. "Of course—
for me, too, darling,” she would answer. “Ana
why should I be left out of the question?
Won't you ever give me any consideration?
1f youre going to buy a radio set am I not
to listen to the programmes? Good heavens!
That I should have married a man——" and
so om, through the hat I hadn’t bought and
the dish I broke last Sunday, and the un-
usual quantities of beer I must have con-
sumed to get home drunk last Friday nigh:
So gradually it dawned upon me that I had

MANY times my wife had sald to me—

fe will ot speak abont the
other man's set.

better buy a radio set. 1 began to browse
about the shop windows. Then I began tc
20 in and talk things over with the sales-
men.

Let me here say a good word for the sales-
man of radio sets. He {5 most courteous and
considerate. His tact is unfailing, His volce
i5 mellifluous. His candor is intense. And
he bears no malice—this is the one thing you
will ' always notice about every radio sales-
man—he bears no malice. HE WILL NO*
SPEAK ABOUT THE OTHER MAN'S SET.

“Nol” says the radio salesman, “I won’t
say anything about our competitors’ sets!
It is not for ME to say a word about ou:
competitors’ sets. I would not dream ot
thinking of saying anything at all about our
competitors’ sets! I have told you, conser-

LANCE FISHER

vatively, of the merits of our own set. It is su-
per-selective, ultra-dynamic, frigidly percific:
and will bring in all the ‘A’ class stations and
all the ‘B’ class stations in Australia for less
money than you expend weekly on your
vacuum cleaner. Lord Stonehaven has in-
stalled two sets exactly similar to the one
You are now looking at. Sir Dudley de Cha:r
has ordered four—one for Lady de Chair, one
for Miss Elaine de Chair, one for the ser-
vants. and another to carry round with him
on extended excursions. Mr. Bruce has one
Dr. Earle Page has one. Squadron-Leader
Kingsford Smith and Flight-Lieutenant Ulin

‘have one aplece; and, to tell you the plain

truth, I have one myselft Of course, If you
don’t want a set that is super-selective or
ultra-dynamic, or frigidly percific—if you just
want to get the local stations more or less
distinctly, and if you'll be quite prepared (o
put up with scratching and hum in the loud-
speaker—well . . 1"

1 went round all the respectable radio
houses—all those advertised in WIRELESS
WEEKLY—and came away with folders ana
catalogues and information about recejver
performance and cost of upkeep, and I turn-
ed these over in my mind untll I felt almos:
as dizzy as I did on that Friday night I men-
tioned. 1 studied the advertisements. I com-
pared costs of battery and clectrically-oper-
ated sets, together with arguments about
hum and distortion. I soon became conver-
sant with the jargon of the wireless set
owner; that is, I could talk about any ques-
tion related to wireless sets—which to buy -
which not to buy—how one compared with
another on past performance and on foldecs
and catalogues—and I consider that at that
time I would have been an exceptionally
well-informed man on radio matters if only
I had understood what I was talking abouf
Eventually, my wife grew impatient. She
wanted to know why I hesitated so long.
Surely I had time by now to make up my
mind what set I was going to buy. Finally,
she brought the matter forward one nigat
when we were entertaining the Tom Smiths
She always brings such matters forward
when we are entertaining the neighbors.
Then 1 have to play the indulgent husband
and promfise to do something I had no iIn-
tention of doing; and I have to keep my
promise for fear the neighbors may start
talking—you know what neighbors arel

“Lance is going to buy me a radio set,
said my wife.

“Oh, how PERfectly BEWtiful!” slobbered
Jennte Smith, a fellne creature if evor
there was one. “Tom and I have often won-
dered why vou didn't have a radio set.
haven't we, Tom?”

Tom cleared his throat. “What are you
goine to buy?” he asked, turning to me,

“The poor silly can't make up his mind!”
sald mv wife, wetting in before me. “V¥au
mw all about radio, Tom—can't you help

P

‘] began to browse
about the shop
windows. *

“Well, I've heard most of them,” said Tom
importantly (the fat idiot), “but I still prefer
the Wunglobunglo myself—I‘'ve had mine for
three years.”

*Yes.” I said, “but look at the upkeep. The
Wunglobunglo costs four times as much to
run, more than even the Garapoosla Four.”

‘But. my dear chap! Look at the differ-
enrce in Tone! The Garapoosla’s only a four-
valve job, and the Wunglobunglo's a five-
valver. Anyone who understands anything
of radio matters knows that an odd number
of valves gives much better results than an
even number. Besides . .

L] L4 .

‘Yes, Lance,” sald my wife as we turned
In that night. “You may be quite right
iz what you say. But you must remember
Tom Smith’s had far more experience with
radio sets than you have. You cant go
wrong if you do what he tells you. You go
in and see the Wunglobunglo people to-mor-
row.”

Now 1 had really been thinking ot
buying an all-electric st Since then. I
HAVE bought, an all-electric set; but my wife
Just then would hear of nothing but a
Wunglobunglo battery set, and that was that.
1 went in next day and saw the Wunglo-
bunglo salesman. I chose a table modei. 1
had resolved to put it on the sideboard 1o
our dining-room, and the Wunglobunglo
table model 8A was of exactly the same wood
and finish, to outward appearances, as our
sideboard. I arranged with the dealer to
send it out to our home, complete with
speaker, batteries,~and aeria] wire. He said.
“We shall send our mechanic to instal it
for you, if you like” I said by all means.
He said, “And if you ever have any trouble .
with it, just ring us up and we'll send a man
out. Our motto is
CONSTANT  SER~
VICE TO SET BUY-
ERS, and we make
no charge for Service
to anyone who has
bought a Wunglo-
bunglo set.”

Then he  said,
“Cash or Terms?”
We said, “Time

payment is the curse
of the country.”

He said, “Too right
it isf”

We said, “It’s put-
ting all the little
men out of business;
shackling our indus-
tries with unnecessary burdens; and creating
unemployment for future generations.”

He said, “Absolutelyt”

We sald, “The Crash will Come.”

He said: “Of course it will coms.”

80 would any respectable
screen-grid valve be glad
to meet the symbol which
identifies him on paper.
Beginners note.
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We said. “For instance, what is the scale
on which this iniquitous system makes you
give away your sets?”

He sald, “Well. that set you've just bought,
for instance, sells at £47 10/. We take as
low as 7/6 weekly on that price.”

We said, “Good! Those terms will suit us
admirably.”

He did not seem surprised.

That night I was met at the door by an
excited and affectionate wife. “Dearest,” she
said as she kissed me, “how WONderful! It's
arrived!” We inspected it together—my wife
had already undone everything that was to
te undone. T said. “Better put it up on the
sideboard--see how it looks.” She said.
“Sideboard? The Idea! No; it's going on a
&mall table under the window.” “Which
small table?” I asked. We went to bed
wrangling about whether or not I was goiny

“You haven't pulled on
the switch.”

—— v—-v,‘

to buy a small table to go under the window

“Now, understand - finallv.” T said. as
went out next morning. 1 not going to
buy a small table for that set. 'It'll go on the
sideboard or nowhere My wife pretended
to be trvirg not to cry.  But it was a fine
Spring morning; and business was brisk; and
atl lunch time I was feeling so well that 1
went out to Beard Watson's and bought a
sniall table. of {he same finish as the set.
end told them to send it out.

“You might have waited before you bought
that table,” was my wife’s greeting that
night. “The mechahic came to-day and said
the dining-room wasn't a suitable place for
the set. He said you couldn't get vour aerial
in properly: and it's too far away from the
grecund. e suggested we should put it ip
the breakiast-room: so I told him to go
ahead. because 1 knew you wouldn’t mind
where it went so long as—so long as . . well.
anyhow. come¢ and have a look at it.” She
pushed me into the breakfast-room: the set
was there. standing on our old card table,
among wires and odds and ends of equip-
ment. “See? The card table will do very
vell.,” said my wife: “but vou needn't worry
sbout sending the other one back—T11 find
some use for it. The mechanic says you'll
need to put an aerial up. though.”

T hadn’t thought about the aerial. Then 1
remembered that Smith had his aerial mast
just next to my back fence. I decided to get
the use of that. Smith was only too ready
to oblige: and when I paid him five pounds
ten for my share of his mast he said he’d
help me put up my aerial next Saturday
afternoon. But T said the mechanic would
attend to that. wnich he did, next day. He
told my wife he would come back that night

to show us how the set worked. Well, ot
course I knew enough about radio by then
to work any set. As I said to my wife, “It's
quite a simple matter. All you've got to do
is turn the dial on the right-hand side till
you hear a squeal. Then you turn it back
a fraction. Then you turn the dial on the
left-hand side till you hear the station you're
looking for. Then you turn the volume con-
trol accordingly as you want it louder or
softer., Watch me.”

Well, I turned the right-hand dial. 1
turned it right round; but I couldn’t get a
squeal. I turned the left-hand dial. It
wouldn't squeal. I turned both dials at once;
then I turned them in contrary motion. But
the set wouldn’t squeal. I turned the volume
control to different degrees, and tried both
dials with each turn. The set absolutely re-
fused to squeal. “There must be somethlng
wrong with it,” I said. “Let’s see the inside.”
I pulled up the lid. “Leave it alone till he
comes,” said my wife. *“You've probably bro-
ken it or something. Why can’t you leave
things alone?”

He arrived at that moment. “I can’t get it
to work,” I said. “I've done everything the
cztalogue says. What's the matter with it?”

“You haven’'t pulled on the switch.” He
pulled on the switch, and the speaker be-
gan to bellow and screech ldke a bull at a
beauty show. He resolved the screechings
into music. “That's 2FC,” he explained.

“Fancy me forgetting the switch!” I said.
and began to laugh weakly.

“The switch? Oh, yes, the switch. On
theyre all like that.” He seemed a very
phlegmatic sort of chap. He fiddled round
with the dials, bringing in station after sta-
tlon, and tuning them out again as soon as
he had them tuned in, making notes on a
piece of paper in a stolid, unappreciative
manner. We stood and watched him, my
wife and T, fidgeting occasionally. I wanted
to get at the thing myself. He finished mak-
ing his notes. put away his pencil, and hand-
e me the piece of paper, saying, “There's
the log of all the Sydney and inter-State
stations. All you've got to do to tune in any
one of those stations is, get the dials pointed
to the number of degrees written opposite
the naimne of the station. For instance. .

He finished his course of instruction; ac-
cepted our thanks; answered such questfons
as to whether, if we joined the “A” batteries
to the “B” batterles when they were not in
use they would charge one another; and took
his leave. I spent the night, up to five in the
morning. pulling in the various stations, and
explaining to my wife exactly how the thing
should be worked.

I was sitting upstairs in the ferry a few
days later. when who should come along but
John Books, a fine chap. and a great radio
crank. Trailing behind him was Philip Wil-
liams. another friend of mine. We began to
talk of radio. I told them what a wonderfu'
set my Wunglobunglo was; and how I had
been on to 3LO all night last night; and how
I could get any eonceivable station at any
titne of the day or night, just by turning the
dials round. They sniffed.

“What size aerial are you using?” asked
Mr. Books

“Thirty feet over all,” I said, which was
true

Mr. Books shook his head and looked at
Mr. Williams. Mr. Williams shook his head
and looked at me. “You’'ll never get any-
thing properly on thirty feet,” said Mr.
Wwilliams, “will he, John?” “Not a chance in
life,” sald John. “Seventy feet, at least. is
necessary. You can't get anything properly
under seventy feet. I've used seventy feet all
my life; and it's always given the best re-
sults. You take my tip, and use seventy
feet.”

.On the following Saturday I made the
necessary addition to my aerial, breaking
down two azalea beds and a promising set-
ting of sweet peas in the process. Then I
went inside, and ‘ried to tune in. Do you
think I could make that set do anything
other than squeal? Answer’s a lemon. I
had no radio that week-end, because my wife
said I had better not touch it and make it
any worse than I had already. But on Mon-
day I rang up the Wunglobunglo dealer. The
mechanic came out that night.

“What on earth have you been doing with
this set?” he asked.

“Nothing,” 1 said. “I haven't touched it.
Why do you think it should go on like that?
It's most unsatisfactory, especially tas I
lengthened the aerial only the other day.”

“You lengthened the aerial!” exclaimed
the mechanic. *“No wonder the log’s all out
of place. TI'll have to log the whole thing
again.” Which he did. When he left that
night the set was working as perfectly as
ever before.

Things went well for a week or so; and 1
had just come to regard my set as something
to be disregarded, when the damn thing
stopped utterly. Wouldn’t bring in anything
at all. I decided to shorten the aerial, be-
cause, as my friend Phil says, the length of
the aerial makes all the difference. I brought
it back to thirty feet. But nothing happened.
So I rang up the dealer again. He seemed
a little annoyed that morning. Some foolish
person must have been worrying him for in-
formation. He asked me what I thought
was wrong with my set this time. I told him
what had happened. He said, "Oh, it's gone
dead suddenly, has it? I'll send a man out
with a full emergency kit.” The man arrived
out that night. He only spent a few min-
utes with the set. “Do you pull the switch
off every night when you've done with it,” he
asked. "Oh, yes,” T said.

“How about the day time?” he said, turn-
ing to my wife.

“Oh, no,” said my dear wife, “I just turn
the set on in the morning, and leave it on till
my husband turns it off at night. I shouldn’t
like to think I'd missed anything during the
day.”

“Quite right, madam,” said the mechanic,
“but it's somewhat wearing on the batteries.
You've run down your ‘A’ battery in three
weeks. You had better
bring it in to-mor-
row, and get it re~
charged.”

“The idea!” said my
wife, growing angry.
“Do you mean to say
we've got to get a bat-
tery charged every
three weeks, just be-
cause we like to have

the set on all day?
It's monstrous!”
“I can’t help that,”
said the mechanic,
mionie valve ~demo- and got away with it,
’;.'..'naln:f without o de. Which was more than
sree  of  justifable I could have done.
pride. Since then we have
bought an all-electric set. You plug it Into
the wall, turn the dial, and go to sleep.
It goss all day for half as much as it costs
us to run our vacuum cleaner. Lord Stone-
haven has one, Sir Dudley de Chair has one;
and the salesman has one himself. The
speaker brings the artist into the room; he
is here now—I wish I had the energy to get
up and push him out.

Attention Please! Be-

ginners. Here we see
the familjar  ther-
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N last week’'s WIRELESS

WEEKLY details of the

sectionising of the pro-

grammes of 2FC and 2BL, to
take effect from September on-
wards, were printed. To any
student of wireless presenta-
tion, it must sooner or later be-
come obvious that the sec-
tionalised programme (the programme ar-
ranged in sections representative of various
types of presentation, which sections will ap-
pear every week on the same day at the
same time) is the only proper method of
satisfying the diverse tastes of our modern
radio audiences. When listeners get the

habit of saying, “To-night is Monday:
Wrestling from 2BL,” or “It‘'s Tuesday:
Dance Night from 2FC"”; or, “Wednesday:

There'll be a Mystery Play from 2FC’’; then
the Broadcasting Company will have the
trust of its public. Therefore it is very re-
assuring to see this company putting out a
complete scheme of sectionalised pro-
grammes at this comparatively early stage
of its existence,

FRIDAY: The opening artist from 2FC
will be Christian Helleman, who will give a
twenty-minute organ recital. Then will fol-
low a popular programme, including Everard
and Manning, Lottie Keys, the Two Old
Cronies, the Two Fosters, Herbert Batchelor,
and Charles Lawrence. ‘From 2BL, a semi-
classical programme will be broadcast by
Maurice Ballance, Lisuscha Engels, Leonore
Gotch, Muriel Lang, and Arnold Ashworth.
At 947 there will be a talk by a well-known
speaker; we might almost say, if we were
quite sure, a well-known K.C.

SATURDAY: The racing broadcasts from
Warwick Farm will go over from 2FC dur-
ing the afternoon. 2FC’s night feature will
be an hour and a half's revue, arranged by
Charles Zoll. From 2BL one full hour will
be devoted to a sporting event; but what
that sporting event will be we are unable to
say.

SUNDAY: 2FC’'s morning church service
will be from St. David's, Haberfleld (Pres-
byterian). In the afternoon Lilian Frost
and Esther Kahn will broadcast an organ
and planoforte recital, including two moods
of Mozart’s “Coronation” Concerto, and two
from a Beethoven Concerto. Jean Derrin
will sing. Another classical programme be-
gins at five under the arrangement of Miss
Dagmar Thompson. At 7.40 the Hon. D. R.
Hall will give the Talk of the Week, “Prisons
and Prisoners.” From 8 till 10, Ted Henkel’s

SECTIONALISED

Programmes

Zall
I

R
3

Orchestra. Somewhere in the evening pro-
gramme will be included a message of greet-
ing to 6WF, Perth. 2BL’s morning church
service will be from the Bourke Street Con-
gregational Church, sermon by Rev. S. H.
Cox. At 12.28 there will be a special grama-
phone presentation, in the arrangement of
which Mr. Stevens spends much time and
thought. At 4.30 Addison Brass Band will
blare, and several singers will sing. Mr.
Stevens' children’s session begins at 6 and
ends regretfully at 6.40, when the Newtown
Congregational Church prefaces its service
with organ and orchestral musle. Sermon
by the Rev. Mearns Massey. Relay of 3LO
from 8.30.

MONDAY: Leo Packer will produce the
opera “Martha” from 8 to 9 from 2FC. At
10, Mr. Baeyertz will tell a dialect story. 2BL
will do some popular stuff in the shape of
Sonny Miller, Frank Ryan, and Palmistra.
who wizards at the piano, until 830, when
the wrestling will be broadcast from the
Stadium.

TUESDAY: This is 2FC's dance night.
The Australian Broadcasting Company’s
Dance Orchestra will be interspersed with
doers of popular things in many mediums.
“From 2BL, Vern Barnett's idea of a classical
concert will be broadcast till 9.30. The Welsh
Male Choir leads off the ball; then Mr. Bar-
nett’s Trio, then Etta Field, then Ilma

.vn;d.uci.w.g
a revuc

Merske Barnes, speaker of
poetry, and so on.
WEDNESDAY: The State

-Theatre Hour opens up from
2FC and goes on till 9. Then
the Sydney University Players
play a play. They know their
stuff, and are getting better and
better. From 2BL there will
be a night of comic opera—
Wireless Singers. Tramway
Band, Victor M‘Mahon, Lottie Keys, Norman
Hestelow, Hilda Boyle, and Robert Guilbert
will sing duets.

THURSDAY: Charles Lawrence heads the
bill with a Hospital Concert Party broad-
casting from the Graythwaite Convalescent
Home. At 9.16, C. R. Hall will attempt to
give listeners A BIG SURPRISE Well,
2BL begins with some Capitol music from 8
to 9. At 9 o'clock, Mr. Francis Jackson will
produce a character sketch—“She Was No
Lady.” Thence onward there will be a popu-
lar programme. Wally Baynes Peerless
Four, Malsie Ottie, the Two Fosters.

Not what you might .all an exciting week;
but who wants an exciting week?

Lisuscha Engels
\[ISS LISUSCHA ENGELS is a shy little
“" Russlan pianist. who has only been in
Australla for eight months: but she likes
it so much that she is seriously thinking of
staylng here. Miss Engels received her
musical education in Germany. and also
played quite f{requently over the wireless
there. She will include in her programme
from 2BL on August 30 the first movement
ot Beethoven’s D Minor Sonata and Tschai-
kovsky's “Barcarolle
»

Miss Annie Hughes
"‘|¢‘AMOUS Personalities I Have Met" is the

subject of a series of talks from 2BL by
Miss Annie Hughes. Miss Hughes is an
actress of distinction. who has been in-
cluded in the theatrical "Who's Who" in
England. She has had many opportunities
of meeting famous people on equal terms,
and is fully qualified to speak of them. Miss
Hughes is on an indefinite visit to Australia,
and came out to play “Mrs. Midget” in “Out-
ward Bound.” She made a previous visit a
few years ago, when she came from England
and played in “Iris” with Oscar Asche. Later
she acted with Gregan M‘Mahon In "“The
Circle.” Miss Hughes, it is interesting to
know, was the original “Little Lord Fauntle-
roy” in the play of that name when it was
played in England.
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The beginner’s first step to-
wards acquiring a working
knowledge of radio is a compre-
hension of all the various sym-
bols which constitute the “cir-
cuits,” which are so puzzling to
the uninitiated, but which are
so simple to the radio fan.

By ROSS A. HULL

IT is readily possible to imagine the confu-

sion that must exist in the mind of the
indlvidual who decides to interest himself
radio and radio set building and who glances,
for the first time, through a radio magazine
or text book. On all sides he is greeted with
circuit diagrams—curly lines that twist and
twirl in all directions; lines that zig-zag
back and forth; lines with arrows on them;
and still other lines that seem to connect
everything on to everything else. On page
after page he can find nothing much more
than diagrams—pictures that must look very
much like the work of a weli-inked but
rather systematic fly trying, in its death
agonies, to find the edge of the page at any
cost.

In reality, of course, these diagrams are
just as useful and necessary to the radio
set-builder as machine drawings are to the
mechanical engineer. Though at first glance
they appear confusing, they are actually
straightforward, simple, and chock-a-block
with valuable information for the individual
who understands them well enough to ab-
stract it. Unfortunately, a great many be-
ginners think it impossible or at least diffi-
cult to master the reading of circuit dia-
grams, and, as a result, most radio publica-
tions have fallen into the habit of supplying
with all circuits a “picture-plan” of the wir-
ing and the apparatus of the recelver.

Beginners apparently find it easier to work
from one of these pic-
ture diagrams than
from the circuit,
but to anyone having
an understanding of
circuit diagrams, the
picture diagrams .are
hopelessly confusing.
In them, the lay-out
of the parts can
usually Dbe shown
quite clearly, but it is
rarely possible to in-
dicate the many wires
in their correct posi-
tions without arriv- would have the right
ing at a horﬂb]y to look askance at
complicated mess. his  own symbolic

equivalent on poper.
There will always

We suppose any seli-

respecting Choke

Beginners note!

be set-builders, however, who find it im-
possible to work from anything but a
picture-plan, and we suppose that for
this reason they will continue to be
pubiished. At the same time we would
stress the fact that working from a circuit

b ~
~.
~
~.
v .

Uneersiandng = j;

DiAGDAMS
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diagram is actually simpler and
much more satisfactory when
once the circuits symbols are
understood. Then, with a know-
ledze of the purpose of each
component and the considerations
involved in wiring them together
a set can be bullt up without difficulty and a
good wiring job accomplished, even {if the
type or the arrangement of the parts does
happen to vary from those indicated on the
picture-plan.

The language of all radio and electrical
circults is mnade up of an alphabet of stand-
ard graphical symbols. Possibly hundreds
of these symbols have come into general
use, but fortunately it is not necessary for
the beginner to master very many before he
is able to follow radio circuits. The sym-
bols are really the equivalent of the eharac-
ters in shorthand. Instead of drawing a
detailed picture of a resistor, whenever one
is to be shown in the circutit, it is merely
indicated by a symbol—in this case a zig-zag
line. Then, to avoid the complication of
drawing a complete valve whenever one is to
be shown in the circuit, it is just suggested
by a circle with the elements inside it as
shown on the chart of symbols. Trans-
formers, ehokes, condensers. and cdls also
have their own particular shorthand char-
acters. The wires connecting these compo-
nents are indicated, as might be expected
by single lines.

Whenever two wires are connected to-
gether they are shown on the diagram as
meeting in a butt joint, just as the wires
would. In some cases the joined wires are
distinguished from wires which cross with-
out joining by a dot over the junction. The
more usual practice, however, Is to indicate
wirés which cross without jolning by looping
one over the other in the manner shown
in the symbol chart. In this way there is
never any difficulty in deciding at a glance
whether the wires are supposed to make
contact or not. As in this instance, the
common Dractices in circuit drawing do
differ in some respects.

Valves, in some circuits, are indicated as
oval-shaped affairs, while a variety of me-

\\%Ve\
!
L]

thods are in use for {ndicating variable cone
densers and variabie resistors.

The efforts on the part of radio societies
throughout the world has resulted in a close
approach to uniformity. Once the idea be-.
hind the symbols has been grasped, there
Is very little possibility that circuits in some
strange magazine or book would be unintel-
iigible, even if it be printed in China or
Chile.

In running through the page of symbola
we find that most of them bear some hazy
resemblance to the apparatus they represent.
The coils, for instance, are all represented
by a spiral line. In the case of the radie
frequency transformer, the two coils of whic.a
It may consist are shown as two spirals sids
by side. When the coll has an tron core,
as in the case of an dudio frequency trans-
former or choke, the core is indlcated by a
few lines alongside the spiral. Whenever
the coil is tapped. the lead that does the
tapping is shown with an arrow on it.

Tt condensers are found to be indicated
by two lines representing the two plates cr
the two groups of plate which comprise it.
In the variable condenser the rotor plates
are shown as a curved line to distinguish
the from the stator plates. Another prac-
tice is to indicate the variable condenser as
two parallel lines with an arrow e¢rossing
them. This symbol has the disadvantage
that the rotor and stator are not shown,
though in some cases a dot at the centre of
the line indicating the rotor serves the pur-
pose.

The resistors are drawn as a zig-zag iine
which, after all, is a somewhat realistic rep«
resentation of the unit jtself. Irrespective
of whether the resistor is a one ohm fila-
ment resistor or a two million ohm grid leak,
it is indicated by the same symbol. Its
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A (ypieal eifcuit dlagram, which is explained below for the beginner. \

value, of course, {s either shown on the dia-
gram by the side of the symbol or is made
available by a designation “R1" or “R2,”
to which reference is made in the list of
parts. Similarly. fixed condensors are indi-
cated by the two parallel lines, even if its
capacity is as low as .00001 mfd. or as high
as 10mfd. At one time the large condensers
—of the order of 1 mfd. and above—had a
special symbol of thelr own, but this has
fallen into disuse in recent years.

Batterles are Invariably shown in the dia-
grams as a series of short and long lines.
the short lines usually being thicker than
the long ones. Standard practice is to use
the long thin line to Iindicate the positive
pole of each cell and the short thick line
to indicate the negative pole. Usually the
polarities are also indicated by a “plus”
and “minus” sign.

A Typical Diagram

The remainder of the symbols are all per-
fectly straightforward, and it should need
little more than a few minutes’ study of them
to memorise the whole lot. If at any time
one of them is found in a diagram, and
there is any doubt about its meaning, it is
really only necessary to consider what the
thing looks most like.

And now let us examine the typical cir-
cuit diagram, with the idea of finding out
just what it is all about and in order to
visualise what the circuit would look like
when built into a receiver.

At first glance it is seen that the receiver
consists of three valves. An examination of
the valves shows that the first is a screen-
grid valve—the screen being shown as a
wavy line surrounding the plate. It is also
evident from the fact that the valve has a
cathode that it is an indirectly heated valve
for a.c. operation. The twisted filament
leads from the valves provides a further
check on this point as do the words "ac
filament supply” at the filament terminalis.

The second valve is clearly an ordinary
three electrode valve, though in this case
also. the cathode shows that it is of the
indirectly heated type. The third valve has
the a.c. filament supply running directly to
the filament and no cathode is shown. It
is, therefore, a valve of the directly heated
type. This, together with the fact that it
is thc last valve in the set leads one to the
correct conclusion that it is a power valve.
The filament supply leads to these three
valves are shown twisted because they are
to be twisted in the completed receiver. The
idea of this is to avoid the alternating cur-
rents in the filament wires inducing un-
wanted alternating currents in other wires
which may happen to run near to or parallel
with them.

The placing of these wires with respect
to the other apparatus, of course, has noth-
ing whatever to do with the wires in the fin-
ished set. They are shown dropping down
from the valves and running off to the left
just because that is one convenient way of

keeping them clear of the other wires in
the dlagram. In the building of the set
they would be run directly between the valve
socket terminals—probably under the base-
board—in the position which kept them as
well clear of the apparatus and other wires
as possible. Even if it were not shown
in the picture-plan or mentioned in the text.
these wires would be made of heavy twisted
“flex,” or the type used to connect up the
clectric toaster or the radiator. Two single
solid wires could be twisted together and
used in place of the flex, but care would
have to be taken to use a heavy gauge
(about 16 gauge) in order that the heavy
filament current would not cause too se-
rious a wvoltage drop. Unless each valve
was fed directly from the filament terminals
with a separate pair of leads, the wires
between the terminals and the first junction
to “V1” would possibly be carrying three or
four amperes depending upon the type of
valve used.

Now that the valves themselves and their
filament supply leads have been located we
can proceed with the other symbols which
erowd themselves around the three valves.
First, there is the aerial at the left top
side of the diagram. In some diagrams it
may be shown in a slightly different man-
ner, but there is
never very much
doubt as to what it is
supposed to be. The
triangular affair does
not look much like
the common single
wire aerial in use to-
day, but. at any rate. °©
it looks like a collec-
tor of something. It
is shown, as is the
vogue, on the left side
of the diagram, to-

N This fs a variable
gether with all the condenser, let us in-
input apparatus. :Jnrm' ynul; nrnu:l&i

i earing (he symbol
Connected in "h.e which characterises
lead running from it him in a circuit dla-
is a eoil. This obvi- zr:m—the‘ associal-
H tion of ideas will

ously is the' aerial bl o

coil, the purpose of
which is to feed the energy collected
from the aerial into the radio fre-
quency amplifier. Its bottom end runs to a
series of parallel lines which indicate the
“ground.”” This, in most cases will be a
connection with the water pipe or with 2
plate burled in the earth.

Confusion Over “Ground”

The symbol used in this case, however,
does not always indicate a connection with
the earth. “Ground” is an electrical term
which is sometimes used to mean a datum
line from which all voltages are measured.
For instance, in a shielded receiver it is
common practice to connect the negative
terminals of the filament and plate bat-
teries to the shield. This shield and all the
apparatus and wiring connected to it is then
said to be “at ground potential” Even if

the shield is not actually connected to the
earth the same term would apply.

In the cricuit diagram serving as an ex-
ample it will be seen that there are a
number of “ground” symbols in -various
places. They do not represent separate eon- |
nections with the water pipe. but simnly
connections to the shielding of the receiver
or to other wires connected with the shield-
ing. These connections actually do make
contact with the water pipe in the long
run, since they are tied in with the aerial
coil and its connection with earth.

The coil alongside the aerial cofl is the
secondary. The fact that they are shown
together indicates that they are coupled and
the lead between their bottom ends shows
that they are connected together at those
points. Across the ends of the secondary
coil is a variable condenser used for tuning
the circuit.

Condenser Connections

The fact that the curved line is that con-
nected with the grounded wiring shows that
the rotor terminal is connected in that
position with the stator lead running to the
top side of the secondary coil. This end of
the soli connects directly with the control
zrid of the valve—indicated by the wavy
line next to the cathode. This lead and the
apparatus connected to it are all carrying
radio frequency currents when the receiver
is working and these currents have the
ability to hop across even the slightest cap-
acity that mayv exist between the wiring and
anparatus in the plate and grid circuits of
the radio frequency valve.

The screen in the screen-grid valve has
the effect of reducing the capacity between
the control grid and the plate to a very low
valne. but this desirable feature is all in vain
if appreciable capacities exist between the
erid and plate circuits outside the valve. It
is to eliminate or greatly reduce these capa-
cities that shielding is used, and the general
principle in its arrangement is to see that
if the grid circuit and wiring are in one
shield, the plate circuit and wiring must be
in another—that grid and plate wires belong-
ing to the one valve should never be con-
tained in the one shield except possibly for
an inch or two of plate or grid lead on its
way out ‘

The resistor R1. with a condenser across it,
serves to provide the bias voltage for the
“rst valve. The negative side of the plate
supply connects to ground and to one end of
this resistor and the plate current must flow
through it on the way to the cathode of the
valve. This flow of current results in a
voltage drop, and the grid, through the sec-
ondary winding, is given a negative voltage
with respect to the cathode. It is impossible
to go into a more complete explanation at this
stage, but the chief idea is just to recognise
the resistor in this location as serving for
bias purposes.

The screen-grid of the valve, already men-~
tioned, connects with a tapping on the plate

ol
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supply system, and is therefore held at a
positive voltage with respect to the control
grid and cathode. The by-pass condenser
between the screen-grid and the ground is to
be found in all circuits with screen-grid am-
plifiers. Usually it is of .5 or 1 mfd.

The plate df V1. is shown connected
through the primary of the radio frequency
transformer. through a radio frequency
choke, and thence to the positive plate sup-
ply terminal. The purpose of the radio
frequency choke is to keep radio frequence
currenis out of the plate supply wiring. and
so to avold unwanted feed-back into other
parts of the circuit. The primary coll, as
can be seen, is coupled to another coil-—the
secondary. With the secondary tuning con-
denser, the arrangement is quite similar to
the aerial coil and its secondary. There is
little difficulty in understanding what the
symbols indicate.

Valve Connections

Since the second valveis a detector with
a grid leak and condenser, there is no bias
resistor in the cathode lead, and the cathode
connects directly to ground in the same way
as does the bottom end of the secondary coil.
The grid condenser and leak look just the
sameé as the bias resistor and by-pass con-
denser in the cathode lead of the first valve,
but at that the similarity ends. The grid
condenser serves quite a different purpose
to C2, and is only of about .00015 mfd. capa-
city. Similarly, the grid-leak functions dif-
ferently from RI, and has a value possibly
two thousands times higher,

The plate of the second valve, in much the

same way as V1, connects with the primary

of a transformer and thence to the plate
supply. In this case, however, the trans-
former operates at audio frequencies, and
has an iron core. The core is indicated by
the parallel lines running between the two
coils. The secondary, like the secondary of
the radio frequency transformer, feeds to
ground and to the grid, though in this case
no grid condenser is necessary. The bias
for the third valve is obtained with a re-
sistance in exactly the same manner as in
the case of the first valve.

Resistors

Of course, the different plate current ot
this valve and the dlfferent bias required
will mean that the bias
resistor will be of a
different value to R1
Valve V3, being of
directly-heated type.
has no cathode, and
the connection be-
tween the bias resistor
and the filament cir-
cuit is made to a cen-
tre-tap across the fila-
ment terminals of the
valve. The resistance
of this unit is never
very critical, the only
requirements being
that it be of heavy
enough wire to pass the
plate current together with the load current
that it will take from the filament supply.
A value between 20 and 100 ohms is usually
employed.

The Rheostat makes
his bow to the sym-
bol which has served
bhim well in countless
dlagrams,

The plate of the third valve—the power
valve—is connected, In just the same way
as the plate of V2, to another transformer.
In this case the transformer is not the dia-
gramn since it is built into the moving-cotl
speaker. The plate current of the power valve
fiows through the primary of this trans-
former and fluciuations in the current in-
duce currents in the secondary winding.
These currents are fed directly to tie unig
of the loud-speaker. and do the actual work
of :naking the speaker speak

The whole idea tiiat we are trying to get
at is that the circuit dlagiam Is perfectly
simple and eutirely stralehtforward Even
though picturcs of the varlous paris in tie
receiver are not supplied—as in the picture
diagram—they ere all there. shown much
more clearly than they could be in any
other way. Tie connections between all the
parts is indicated quite clearly, and tHe:ra
is nct nearly the same scramkble of lines that
is invanably to be found in the best picture-
plans. Admitted!y. the leads are not shown
in the same positions with respect to each
other as they are to be in the set. but that
would apply also to most of the picture
circuits

Building Laster

We certainly believe that the building of
a recelver will be made simpler for anyone
who cares to give a few hours of study
to the standard circuit symbols. With an
understanding of what circuits are all about,
a good circult to work from: and a few
photographs of the receiver. set building is
then. even for the beginner of beginners,
an absolute cinch.

D.R. HALL ON “PRISONS AND PRISONERS”
WILL BE WEEK'S FEATURE TALK

NE of the most Interesting talks from

2FC will take place on Sunday, Septem-
ber 1, at 7.40 pm., when the Hon. D. R.
Hall will speak on “Prisons and Prisoners.’
Mr. Hall took charge of the gaols of the
State under the M*Gowen Ministry, and con-
trolled them for six years. It was the first
time the State had a Minister who visited
every prison and saw every prisoner in the
gaols. Those who had anything to tell re-
garding prison reform were seen after they
came out of gao], and the many changes
made during Mr. Hall’s regime were the
direct result of suggestions made by pris-
oners themselves. “The man who collects
figures and pens books about prison re-
form and the official who writes reports
do not know nearly so much about it as
the man who does time,” said Mr. Hall. As
a result of suggestions made the whole
scheme of prison treatment was overhauled
and hardships were done away with, and
good treatment, combined with hard and in-
telligent work. came to be regarded as the
first essential of prison reform. Mr. Hall
will speak with a close knowledge of the men
inside and an understanding of their view-
point.

. . .

Accomplished Linguist

. N. BAEYERTZ has the reputation of be-

ing one of our most entertaining racon-
teurs. He is an accomplished linguist and
a master of dialect. His accent is so per-
fect that he has decelved Scotsmen, Ger-
mans, Frenchmen, Americans, and others as
to his nationality. On September 2, from
2FC, he will begin a series of twenty-minute
entertainments, consisting of humorous dia-
lect stories—Scottish, Irish, Jewish, Ameri-
can, German, French, Italian, Cockney,
Yorkshire, Cornish, Maori, and Australian.

Price Conigrave
ON September 2, from 2BL, Mr. Conigrave
will describe the mangrove swamps of
Cambridge Gulf, West Australia. The coun-
try fringing the north-eastern corner of
Cambridge Gulf. in the far north of West
Australia. is an unexplored labyrinth of
mangrove swamps. Mr. Conigrave and his
companion, Mr. Chas. Young, had some re-
markable experlences in these swamps in
1911.

The Doctor
'|‘HE DOCTOR"” (a well-known Macquarie
Street speclalist hides h's identity under
this name) will tell listeners of the import-
ance of cleanliness in the iaintenance of
physical fitness, and how clean sport aids
health. “The Doctor” will speak from 2BL
on September 4

.
Miss Vera Wright
)llss VERA WRIGHT, contraito, will ap-
" pear from Statlon 2BL on September 3,
singing popular ballads. She studied In
France, Germany, and England, and was
Seymour Hicks’ and Ellaline Terris' pro-
tege. Miss Wright has appeared in grand
opera, playing in ‘“Rigoletto.” “Toseca.” and
“Parsifal” with the Royal Opera Company.
Covent Garden, and also as principal boy
in London revues. She has only Leen thiree
months in Australia. but was out here about
twelve months ago under contract to J. C.
Willlamson. Only last week Miss Writht
broadcast with the Sydney Madrigal Soci-
ety from the Conservatorium. singinz “clas=
sical” numbers

Harrison White, Banjo Artist
'FOR the first time in my life.” said Mr,
White, “I broke a banjo string a few
weeks ago, while I was playing from 2FC,
The station was on the alr, and my wife had
to play a solo on the piano to fill in while
I changed the string Mr. White will be
heard from 2FC on September 3, when he
will play banjo solos. He has a repertoire
of over four hundred solos. ranging from
popular choruses to classics and old-time
melodies. He Is very versatile, and, besides
his banjo, he can perform on the Spanish
guitar, the mandolin, and other string in-
struments. Mr. White has been associated
with the A class stations since their incep-
tion.
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Children’s Birthday Greetings

CCEDING to widespread requests from
A country listeners, the AB.C., Mel-

bourne, has decided to broadcast birth-

day greetings at 545 p.m. daily instead
of during the early morning session. An-
other reason that prompted this change was
the growing popularity of the children’s houi
at 3LO, and the limited time available for
broadcasting the ever-increasing list of birth-
day greetings and special children’'s messages
The change has already been eflected, and
has given general satisfaction.

1 Programme

Sporting Descriptions
From 3LO
“ECAUSE the broadcasting ot
sporting results and descrip-
tions by 3AR has not been as
popular as expected (country
listeners being particularly in-
convenienced by the change),
the service will again be estab-
lished at 3LO, from which sta-
tion descriptions and results of
racing, football, and other sport-
ing events will be broadcast.

Heselera
ussian
oprAMO.
Broadcass
s

Ffrom 32O
Jh%rc{y

Round the World From 3LO

TH.E “Come with Us Round the World”

series is proving highly popular with
Iisteners to 3LO, who through this excel-
lent channel are learning a great deal about
the life and customs of people in other
countries. For Septemper 7, an interesting
lecture on “The Siberian Eskimo” will be
given by H. J. G. Esmond, who will give
many sidelights on these comparatively
little-known folk. It is interesting to hear
that Mr. Esmond will speak from first-hand
knowledge, for he has spent many years in
Lapland, studying the conditions of the
people.

News From

3LO and 3AR

The Melbourne Cup

\VITH the approaching completion by the
Postmaster-General of the telephone
trunk line to Perth, listeners in West Aus-
tralia are anxious that the interstate system
of relaying will be finalised in time for a
simultaneous broadcasting from every station
in Australia of descriptions of the Melbourne
Cup and the other big events. The Austra-
lian Broadcasting Company is very anxious
to co-operate with the Postmaster-General in
eflecting this great relay, and if it is success-
fully carried out it will be one of the biggest
relaying achievements ever accomplished.
With the big racing season approaching
the Australian Broadcasting Company hopes:
to persuade many of the prominent owners,
tralners, and riders to face the microphone
at 3LO, and give their impressions of current
events, and perhaps a few words of advice
to followers of the sport of kings.

Successful NS.W. Bass

ILL DAVIES, whose fine bass voice has
placed him in the front rank of broad-
casting artists, will be heard from 3LO on
September 3. It may be mentioned that
Mr. Davies is the champion bass soloist of
New South Wales, and is known through-
out that State as an oratorio vocalist
of outstanding ability. His work Is greatly
appreciated in Melbourne musical circles,
and, in addition to his vocal solos, he is a
prominent member of the popular Lyric
Male Quartette.

Style in Music

AN instructive talk of much educational

value to muslc lovers and students will
be broadcast from 3LO on September 5 by
Mr. A. E. H. Nixon, of the University Con-
servatorium, who will give the first of a
group of three talks dealing with “style in
music.” These talks will be Hlustrated by
vocal and instrumental selections, and Mr.
Nixon, who is an authority on the subject.
should have a wide and attentive audience.

The Passion Play

FOR centuries past “The Passfon Play of

Ober-Ammergau,”’ depicting the “Be-
trayal of Our Lord,” has been falithfully
performed by inhabitants of the little village
hidden away in Central Europe. For gener-
ations past, members of the same family
enact the same role, and thousands of visi-
tors from.all over the world flock to see this
historic presentation. A lecture on the Pas-
sion Play, with comments on the actors, who,
when they are not performing, carry on the
trades of pottery-making and wood-carving,
will be given by Mr. Howlett Ross from 3AR
on September 1.

Lord Mayor’s Hospital Radio Fund

I'HE Lord Mayor (Cr. Harold Luxton) has
expressed his great satisfaction with the
excellent progress of his 3LO Hospital Radio
Fund Appeal. The collections at the weekly
community singing at the Town Hall since
August 1, when the fund was opened,
amount to over £200. The object of the
appeal is not only to equip radio at hospi-
tals, but to maintain the same. “Many hos-
pitals which are already equipped,” said the
Lord Mayor, “are in sad need of replace-
ments and repairs.” The 3LO Hospltal Radio
community singing is held at the Town Hall
every Thursday at midday, and special at-
tractions are always introduced as features.
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—Six Popular Talkers from 2FC and 2BL

Jean Armstrong,
“Travel in the
Orient.”

Francis Jackson
“Famous short story
writers."

Price Conlgrave.
“Australlan Expiora-
tlons.’”

Lueille Bruntneli,
“Modern Drama."”

Rose Antill de War-
ran.  “*Worid-Famous
Women,'

€. N. Baevertr
“Philosopby” and
“Spoken Engildl’

IALKING ABOUT TALKS

Following Dr. Loftus Hill’s outline of the Australian Broad-
casting Company’s educational and lecture policy in Mel-
bourne, this week a contributor deals with talks from the

FTER all, talking is one of the old-

est forms of civilised expression,

and the universal method of con-

veying ideas. Yet it is surprising that
although human beings are talkers from
their cradle days, only a small percentage
of the world’s population is fitted to address
its fellows from the public platform, in the
lecture hall, or, coming down to our subject,
“over the air.” And although good public
speakers are few enough, the ordeal by air
thins even their ranks, leaving only a hand-
ful of really capable men. Otherwise good
speakers have failed over the air, not through
any fault of diction, not through any lack of
proper matter; but simply because they were
not suited for broadcasting. Future experi-
menters may be able to explain why. Here
we can offer no explanation.

TALKING.

However, leaving such questions on one
side, there are certain very clear rules for
attalnment to success in broadcast talks and
lectures. Popular broadcast talks are only
so when the talker puts his audience in his
own place, letting it see his subject through
his eyes, as it were. The speaker must give
out his subject matter just as through he
were talking to one of his friends over a
cup of tea; he must avoid all methods of
speaking which are unnatural to him, and
speak the idiom of everyday conversation.
Some men are always careful in their speech
and their grammar is faultless; others are
not so careful, and their grammar, to gram-
marians, is bad; but it were ten times bet-
ter for Bill. the Australian bullocky, to speak
in the blistering language to which he is ac-
customed than that he should attempt ‘o
imitate the language of the unversities. In
him it would sound unnatural, and Bill
would not stand a chance of success as a
broadcast talker.

The same rule holds for broadcast iec-
tures; but here it has a different application.
The lecturer should not try to put his audi-
ence in his place; he should try to put hira-
self in ITS place; and, supposing himself to
have as little knowledge of his subject as the
average listener, he should then attempt to
expose it in the most interesting snd real
manner possible, speaking always in the
everyday language of the listener himself, It
i3 always best that a lecturer or a_talker

New South W ales stations.

should saturate himself in his subject, and
speak entirely without notes. His talk will
then be most natural, because he will have
his subject in his mind before aim, and,
even if he should pause for a word, that will
add to the apprehension of his audience,
for when a man speaks impromptu, we fol-
low, not only his words, but the working of
his mind. But if a man should speak from
notes, or read his talk or lecture, he must
speak so that the effect will be that of an
impromptu delivery. This demands great
concentration; and many broadcast speakers
have falled because they have not realised
the necessity for such concentratton.

These remarks lead us naturally to che
Question: What talks or lectures broadeast
best?

Because the kind of talks and lectures best
suited to broadcasting are those which best
suit the styles we have discussed, the best
subjects are those which can be most easily
visualised. For instance, travel and descrip-
tions of scenery are very good subjects for
talks; and customs of strange countries.
when they are clothed with humanity, have a
vivid appeal to the intellect and imagination:
but strictly academiec talks on the economlc
systems of various nations, or on prevailing
codes of morals, have little or 1o appeal.
They are abstracted facts from life tnd ex-
perience, which may “please the mind, but
not the heart” 1In the same way, lectures
on music, {llustrated with excerpts from the
composers dealt with, are the most success-
ful of all radio lectures, hecause music is
the most real thing which comes over ‘he
alr. But a lecture on mathematics, or the
propositions of Euclid, would fail to interest
listeners, because the subject matter is abe
stracted, and has no directly corresponding
value tn life.

TALKS AS FEATURES.

In most countries where broadcast ser-
vices have been established for some time.
the percentage of time devoted to talks and
lectures has gradually grown larger thlev-
ing its added figures from time ¢ ~*ed to
‘music. Musi¢, of course, will al ays be
supreme; but it is easy to understand that
a public which listens in, day and night, for
five or six years, may grow tired of I caring
music broadcast continually, with no re-

mittance, no break in an inescapable mon-
otony of sameness. The only things which
can break this harmonious monotony are
plays, comic sketches, descriptions, and talks.
The radio play is as yet purely a ragged
experiment; comic sketches are now in their
hundredth performances, and original comio
sketches are sometimes saddening, and at
other times provocative of stern unger

Descriptions—where are the descriptions
of the storied past? When the microphone
went down the mine—down onto the ocean
bed with a diver—down the underground—
Into newspaper offices — everywhere
there was a story of topical interest? The
day of the stunt Is over; and descriptions
are becoming mild affairs, such as the story
of the wrestling, or to-night's flght, or to-
day’s racing. Topical descriptions are now
wrapped in the cottonwool of the studios,
and are given by experts, who read from
typed scripts their memories of past hap-
penings. Thus, what is lost in atmosphere
is gained In precision, and we lose the !-
lusion of being there, to gain the precise
knowledge of what was there. Besides, we
wander over farther fields. Some lecturers
in this department—notably Mr. ©. R. Hall
--give their talks as a kind of monologue,
spoken on the scene they describe; while
Major Sandford Morgan adds interest to his
Mesopotamian talks with gramaphone re-
cordings of Arablc songs and speech, ete

The future of the talk and lecture as
broadcast features seems assured. Certainly,
although music may be very ente:taining. it
will not entertain for ever and ever. Some-
one is sure to get up and say “We know cll
about that music you're playing; it's very
nice; so it was last night and the nirht
before, and the night before that But
our ears were made to listen to merre than
music. What other tricks do you know?”

WIIAT IS BEING DONE"

Perhaps that someone won't get up and
say, “What other tricks do you know?"” In
that case, the Australian Broadcastiag Com-
pany can sit back in Its armchair and say,
“We told you so!” and I shall be a disap-
pointed prophet; but still a benevolent
friend of the public and the Broadcasting
Company, which, after all, Is only supply-
ing the National Broadcasting .service for
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the Commonwealth Governmeni of Aus-
tralia. And anyhow, the A.B.C. hasn’t done
so badly.

There are four regular talk-sessioms every
we=k-day [romm both 2FC and 2BL. IBL
begins at 10.10 am. with a twenty-minu‘e
‘Numen's Session under the control of LIiss
Gwen  Varley. Miss Varley speaks on
women's sport; and numerous other prom-
ineni women speak from time to tlme on
subjects as varied as Agricultural Bureau
Conferences and “Women in Puhie Life”
This twenty minutes
is devoted on Satur-
davs to Gardening
Taiks, which SAre put
over by Mr. ‘Cooper.
Parks Superintendent
to the Civic Commis-
sioners, and “Red-
gum” (Mr. J G
Lockley). alternately

From 2FC at 10.32

s"w

a.in. there is a Sport- J
ing Session of thir- ]
teen minutes on - /2

week-days and Sat-
urdays Mr. Ferry
talks about racing on

This. beginners, is a
typieal ftixed condenser
very cieverly  balancing

S r his cireuit symbol on a
Mondays. ~Tuesdays. hand which he does not
Thursdays. and Sat- gagsess In reality. But
urdays. Mr. Oscar yeu gel the iden—itx to

help vou 10 associste the

Lind speaks on Gene- T ostcTainer

ral Sporting on Wed-
nesdays, and on “To-morrow’s Events” on
Fridays.

AL 11.0 am. there is a ‘en-mihute
Women's Session from 2FC—cooking. domes-
tic notes. hints to housewives, and week-end
suggestions: conducted every day of the
week. and on Saturdays by Miss Ruth Furst

At 12 noon. 2FC’s Literary Session bursts
out for twenty minutes every week-day. Rev
V. C. Bell. B.A.. begins on Monday with a
“Public Forum.” Then come Mr. C. N
Baeyertz. on a literary subject; Mr. Harry
Thomas. on Dickens: Miss Eleanor Ross, with
The Poets; and Francis Jackson. on Fam-
ous Short Story Writers.

From 1.15 to 130 on week-days, Women's
“Interest” (slc) talks gush from 2BL. Dr
sandford Morgan begins on Monday with
Far Eastern Talks, then Miss Rose Antill
de Warren talks of Prominent Personalilies
Miss Goodie Reeve gives alds to personality
Matron Millen talks on infant welfare; and
Miss Annie Hughes warbles about famous
people she has met

From 2FC, at 22 p.n.. an eighteen-min-
ute session is devoted every week-day tc
popular education. Mr W. S, Reay paints
poets' pictures on Mondays. Mr. J. R. King-
horn exclaims at nature’s wonders on Tues-
days. On Wednesdays, there is an illus-
trated music lecturette by a Conservatorinm
lecturer. Mr. Baeyertz speaks on spoken
English on Thursday: and Mr. Reay has
another little talk on Fridays.

From 2BL, at 2.30 there is a fifteen-min-
ute Business Efficiency Session every day
of the week. Speakers from the Australian
Tnstitute of Industrial Psychology begin tnis
session on Monday. On Tuesday, Fred. Ar-
lington Burke speaks on Experiences in
North Russia. On Wednesday, "“The
Doctor” describes the contest: “Machine ver-
sus Man.” On Thursday, Miss Jean Arm-
strong speaks on “Moods and Modes of
Egypt.” On Friday. Mr. James Peddle, presi-
dent of the Institute of Architects, talks on
architecture. .

From 2BL at 2.45 every week-day. the
Magic Carpet floats about for fift<en min-
utes. carrying. on Monday. Mr. Price Coni-
grave. who talks of Australian Exploration:
on Tuesday, Miss Lucille Bruntnell, who
talks on Customs of Modemn Civilisation
on Wednesday. the Storyteller, who talks;
on Thursday. Mr. F. H. Raward;, and on
Friday. Major Sandford Moigan, whe
travels on it over to Mesopotamia.

Eight sets -of weekly sessions rejresent an
enormous amount of organising. And look
at the variety of subjects presentec! Whut
an impressive assemblage! And hw badly
assembled!

Of course, the Australian Broadcasting
qupany hasn’t had much time to get
tnings in order; but just look, for instance.
at the Business Efficlency Session. Lectures
hy industrial psychologists ons day; a ‘alk
on Russia the next; Machine versus Man
the next; and Moods and Modes of Egypt,
followed. on Friday, with a discourse on
Architecture. This is Business wmfficiency!
What ‘-has Russia—what even, nas North
Russia—te A~ with Business Efficiency? will
a knowledge of the Moods and iModes of
Egvpt add one particle to a young man’s
efliciency or to an old man’s abllity to run
an office? Then notice the time, 2.30 p.m
Who on earth is going to listen to a talk
on Business Efficiency at 2.30 pm.? tne
husiness men? They are In their offices.
The clerks and salesmen? They are work-
ing. Who. then? The boys in the higi:
schools? They are going to listen to Busi-
ness Efficiency. They are going to hear :il
about North Russia. Architecture, and ¢he
Moods and Modes of Egypt! The high sencol
boys and their mothers and their aunts aid
their stay-at-home sisters. At least the audi-
ence has the quality of virgin sofl =Y

It may be thought bad taste for me to criti-
cise a new company's programme at chis
early stage in its existence. But the A.B.C
claims to be. above all things. a showman.
it prides ifself above everything else on its
ability to present its programmes and fea-
tures to their best advantage. Therefore, I
cannot understand why it should present
one kind of talk under the name of another
kind of talk. at the wrong time of the day.
One can scarcely be blamed for summing up
such inefficlency as a sorry business

WHAT SHOULD BE DONE.

And now I am going to be chivalrous
enough, or idlotic enough. to make some con-
structive suggestions.

Firstly. some of the general interest talks
—the better of them—should be transplanted
to the evening session. I don't wish to ad-
vertise names. but talkers of the calibre of

N. Baeyertz, Price Conigrave, C. R. Hall
Lucille Bruntnell. Rev. V. C. Bell, and so on.

should be allowed to shine through the dark-
ness, say, between seven and eight, or later
on, in the evening. At 2BL, for example,
there is sometimes a classical hour, which is
followed by an hour of revue.
talk between the two?
an ideal wall between two Kinds of presen-

Why not a
A talk would inake

tation.

The lecturette on music, with iliustrations.
has been tried with success in London. If

the A.B.C's endeavor is to foster musical
appreciation in Australia,

why doesn’'t it
arrange for such a talk to be given several
evenings during the week? The idea isn't
new. It was highly successful in the foggy
past when Mr. John Prentice decorated 2BL.

Talks on foreign aflairs by well informed
and capable speaKers are bound (o interest
listeners. News is always novelty, and nov-
elty is the catch cry. And talking of novelty:
a stunt or so, well arranged, would be quite
worth whiie. The newspaper going to press.
the guns on the battleship in dock, opera-
tions on new city works, descriptions of these
and similar things are always interesting
to a public which knows scarcely anything of
the intricacies of modern labor outside its
own individual ruts.

Debates by competent speakers—trained
speakers—on subjects of topical importance.
even on frivolous subjects. sustained elther
seriously or facetiously. should also be ar-
ranged at regular intervals. It should be
the business of the company to choose the
very best talent available for this kind of
work: and to get big men for such
events. The question of the broadcasting of
debates on “controversial” topics will also
have to be reviewed in the future. One can
scarcely imagine what interest would be
manifested in a debate between Mr. Bruce
and Mr. Garden on Socialism!

It is to be hoped the A.B.C. may walk very
soon along some. at least, of the paths sug-
gested. But before it rises from its present
happy seat of self-satisfaction, it should look
about it carefuly, adjust its watch to cor-
respond with G.P.O. time, and proceed to
rearrange its talk material to suit the public.

280
.30,

1.15
R. Hall;
TULSDAY, 3—2FC: 120, C. N. Baeyertz, Literary; 22, J. R. King-

245,

horn. 2BL: Rose A, De \Varreu
Arlington-Burke,

Goodie Reeve, “‘ Aids to Personahty
to Godlmess” 2.45,
7.5 (evening sessmnb

Surprise Item. 2BLi:

Travel.

NEXT WEEK'S TALKS

FRIDAY, AUGUST 30.—2FC: Noon,
Mrs. Meredith Atkinson, ‘‘Banjo Paterson’’;
2.0. W. S. Reay, ‘‘Foote, the Humorist.”’ 2BL:
1.15, Mrs. Meredith Atkinson. ‘‘An Australian
in Constantinople’’
Australia Flrst”

gan, ‘“Babylon.”’

SATURDAY,
‘““Gardening,’’ 10.10.

SUNDAY, SEPTEMBER 1.—2FC: 6.45,
Hon. D. R. Hall, *‘Prisons and Prisoners.”’

MONDAY, 2—2FC: 120, V.C.Bell, BA,
‘The Publie Forum’’;
(evening session), Mnmr Sanford Mong:m
Jean Armstrong, ‘‘Glimpses of Socml and Commereial India’’
5. Price Conigrave, “‘Mangrove Nights.”

““World-famons Women”
““Dialect and Differences of the Rnglish Imng\mge”
2.45, Luueille Bruntnell; 9.30 (evening session), F. H. Raward, Travel Talk.

WEDNESDAY, 4—-‘2F‘C Noon, Harry Thomas, ‘A l)wkens Story’’;
| 2.2 Conservatorium Music Leeturer, “lllustrated Musie Leeturette.”’

*‘The Storvteller » ““Romanee of Bridge Building”
Graham Kent, ‘‘Bridge.”’

THURSDAY, 5—2F‘C 12.0. Eleanm
C. N. Baeyertz, ‘‘Spoken English’’; 9.0 (evenmg session), C. I .xll A
1.15, Annie Hughes, ‘‘Henry lord’’; 2.0,
Armstrong, ‘“‘Faculty and Festivities of Chmn"-

; 2.30, C. R. Hall, “Know
245 ’\IaJox Qanford Mor-
31 —2BL.

Mr. Cooper,

2:2, W. S, Reay; 100

2.30, Fred

2BL:
: 2.30, The Doetor, “‘Cleanliness Nett

Ross, ‘‘With the Poets’’; 2.2,

.lean

245 F. . Raward,
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66 O be a poet,” said Miss Barnes, as
I we closed up out notebook, “To be
a poet—you'd better put this down—

To be @ paet i3 to stand

Upon the dais and right hand

Of warlike Caesar. Gods and kings
Are but the very Dust of Things.

That's by Hugh M'Crae. You could begin
whatever you're going to write with that.
Beautiful, isn't it?”

“Yes,” we said; “but how about the copy-

right?”

“I don’t think you need worry about that,
said Miss Barnes. “So very few poets get any-
thing at all printed in Australla nowadays.”

So we put it in, at the head of what we
are going to write. We doubt whether Mr.
M‘Crae will exactly appreciate the honor ot
being included in such a Philistine publica-
tion as ours Is. If he doesn’t, we hope he
may write to us, and express his sorrow. The
letter shall be framed, and hung upon the
walls of WIRELESS WEEKLY as a sign to
posterity that WIRELESS WEEKLY is not
without its traditions. Thank you, Mr
M‘Crae; you needn't bow.

Miss Barnes speaks poetry, and teaches
people to speak poetry. Brief biographical
sketch: Miss Barnes is an Australian who
went to London to go on the stage, where
she got, at the Aldwych Theatre, three weeks
after her arrival. Miss Barnes played there
for some months, then went on tour to play
i Dover, where she was playing when the
war broke out. Miss Barnes saw all the “Old
Contemptibles” embarking for France in the
early hours of morning. An eerie vigil. Miss
Barnes remained on tour until 1916, when she
came to London and did war work, then went
to France doing the same thing. Miss Barnes
was sent to Germany aifter the cessation of
hostilities, doing work with the——

“It’s a peculiar thing,” said Miss Barnes.
"Do you know where the American ceme-
teries are?”

“No,” we said guiltily. "That's something
we've really never thought about.’

“Exactly,” sald Miss Barnes. “You’ve heard
about Belglan war cemeteries, English war
cemeteries, Australian and French cemeterles,
and so on, but you'll never hear of an Ameri-
can war cemetery on' the Continent. The
teason is that there isn't one. All Ameri-
cans killed at the war were taken back to
America. An American Senator promised
the American public this would be done: and
it was. Sentiment, of course; but—-"

As we were saying, Miss Barnes went Lc
Germany after the war to aid in the ldenti-
fication of American soldiers who died pri-
soners of war. This work completed, Miss
Barnes went back, through France, to London.
where she returned to the stage with James
K. Hackett, the American exponent ot
Macbeth, who died since Miss Barnes re-
turned to Australia. For a year, Miss Barnes

//m a%m@%mef

AND ENGLISH
POFTRY"
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broadcast poetry from 2LO, London; and
then was called back to Australia on busi-
1ESS.

Miss Barnes speaks poetry to music
“Every branch of art,” said Miss Barnes, “has
its counterpart in each other branch of art
The same thing can be put in sculpture.
painting, poetry. and music—the saine fecl-
ing through a different medium. 1 look for
music which expresses exactly the same thing
in sound as some poem does in words. There
are so many poems which have thelr counter-
parts in music—you have only to hear the
music to know Immediately that it was in-
spired by the same feeling as inspired a given
poem. For instance, Rupert Brookes' “Mary
and Gabriel,’ which I shall speak on Septem-
ber 3, is paralleled exactly by a Prelude of
Debussy. Exactly. Such analogies strike the
mind continually. Sometimes, perhaps, 2
phrase of the music must be repeated to
concur with the rhythmic pattern of the
poem; nevertheless, the general form and
feeling coincide; and such adjustments as ars
necessary are easily and certainly made.

We asked Miss Barnes what poetry she
specialised in. “Keats.” we suggested. (Keats
Shakespeare, and Tennyson are among the
few names we can conjure up when the
talk turns on poetry) '‘No. mostly modern
poetry,” she said. “Masefield. Rupert Brooke€.
Sassoon, and so on. Of course. there is only
A public for it. Everyone doesn’'t like
it.” (You're not alone. Mr. Finley. Again
that peculiar. foreboding cry-—EVERYONFE
doesn't like it—only A public—it gives a re-
spectablc journalist shivers.) “Bug If you
can get away from the old idea of elocution
—1 mean, it's painful to listen to generaily
fsn't it?—I think you will be able to gain
appreciation for good poetry. After all poe-
try is the basic art of life. It is the first
essential thing. Every beautiful thing grows
out of poetry—first you have speech. then
music; and music is only the extension or
sublimation of poetry Into a universal from a
national tongue; and into an eternal from
an eplsodic sphere. Poets are the historlans
of their times—thelr work embodies the
thought of their age; the only material thing.
so to speak, Just now, in England and in
America. poetry is coming into its own, John
Masefield has done a great deal towards In-
teresting people—he speaks his own poetry
publicly, and holds poetry-speaking contests
in Oxford each year, He and his wlfe at
Gore Hill are doing a great deal to foster
the art of speaking poetry. John Masefield's
drama, “The Trial of Jesus.” was performed
in Canterbury Cathedral, with the permis-
sion of the Archbishop, and was accorded a
wonderful reception. Poetry speaking in uni-
son by massed volces of speaking “choirs” is
bhecoming recognised. The ldea originated ii:
England; and in America the same thing is
heing done. It is, in a way, a return to the
style of the old Greek dramas.”

Modern English’ poets worth studying, says

Mis Barnes, are Humbert Wolfe, Siegfried .

Sassoon, John Drinzwater, Rupert Brooke,

and John Masefleld. Two of the foremost
Amerieans are Edna St. Vincent Millay and
John Arlington Robertson. “And how about
Australia?” we asked. In Australla, there
are Daley, M‘Crae, Myra Morris, Nettie Pal-
mer. and Ross Francis Gollin, among others.

“But the Australian poets are mostly all
hard-working people. They only write poetry
ir. thelr spare time, because there's nothing

it. There is such a lot of lovely poetry
teing written here, but no one ever sees It
No one will print it. It's the fault of the
newspapers—they say they have no demand
for it—no readers. But one can train the
public to appreclate good poetry. and the
newspapers should attempt to do this. After
¢il, a public appreciation of beautiful things
raises the public taste. People who like fine
things will not be satisfled with shoddy.
People who are trained to live in such worlds
as poetry and the arts hold open to themn
will not be content with cheap surroundings,
or cheap clothing, or cheap furniture. If you
raise publlc taste you raise the standard of
living: Increase the amount of skill and
craftsmanship required in the making of fur-
niture and clothing and homes, and in the
setting out of cities, and thereby you add o
the value of these things. building a wealthy
nation on what? A higher standard of pub-
lic taste. Now you, young man—

We raised our eye from our notebook.

“You may be running a newspaper in ten
years’ time.”

‘Good heavens!”

“Then you remember what I've told you

We shall remember. In the meantime.
Miss Barnes's programme on September &
will include Rupert Brookes' “"Mary and Ga-
briel,” spoken to a prelude by Debussy: a
bracket of Masefield's sonnets; “Bethlehent.
by an American; Abble Brown, a poem of
the Nativity”—a child’s idea of seelng the
Christ; and "Deborah,” by Mrs. Kilner. wife
oi Joyce Kilner. another American who was
killed in France, who wrote a poem begin-
ning. *I think that I have never seen a poen
lovely as a tree.”

We have never heard Miss Barnes speak
poetry. so we can honestly say we don't knov
what her recital on September 3 will be
like: but we are going to llsten in. and we
advise everyone who is on the lookout fo!
novelty to listen in with us. At the othe:
end of the line will be a fine face with eye.
that have been through the war, speaking
poetry that has been through the war. They
say war Is the purge of passion.

Miss Barnes will speak In a quiet, conver-
sational style, as though it really doesn’t mat-
ter. as though nothing really matters very
nach; as though—

—*Gods and Kings
Are but the very Dust of Things.”

Well, it may be so, but “Australian poets
only write poetry in their spare tlme, be-
cause there's nothing in it.” What price
standing on the soap-box and right mitt of
varlike Caesar?

We dunno . . . we dunno . . ,



T-=e Eighteen

WIRELESS WEEKLY

Triday, 30th August, 1929

| &
Incorpuratilig “Radio in Australla and New
Zealand.”

FRIDAY., AUGUST 30, 1929,

WHERE THE BEGINNER
BEGINS

TN the tirst place it should be said

wt the radio beginpér does not

aecessarily begin by building a set
any more than niotori=t beging by
building an sutomobile.  Indeed, the
building of receiver Is one of the
last stages of “‘bDeginning.”’ warking
as it dues the transition between mere
interest in rudio and the enthusiasin
which makes lim dved-in-the-wool
radio fau.

The beginner most often. and most
satisfactorily, begins by purchasing a
commerciallv-built receiver, with a
view to heariug the broadeasting pro-
grammes. {f he is not unfortunate.
these are brought to him in verv ex
cellent fashion. and entertain both hin
aud his family. But soon his imagi
nation will be stimulated by the
traordinary powers of the handsome
(and probably mysteriously =ealed
box he has bought, and curiosity will
carry him further,

It is here that he shaws evidence ol
his amateur standing. Small experi
ments, perhaps pursued no further
than the tuning and volume dials, and
the information velunteered by his
friends, convinee him that « knowledge
of radio will enahle him to obtain mueh
more from his ser than ever before.
Just as the moforist sooner or later
realises that & more intimate know
ledge of his machine will inerease its
effietency

But a better knowledge of radio in
volves a practical knowledge of re.
ccivers nt least. Simple arrangements
of apparatus sueh as that deseribed
overleat’ lead him to eommence the
building of sets, and thus, without
quite vealising it, he beeomes morc
1lian a beginner. Thi fascination of lis
tening to volces and musie emanating
from places thonusands of miles away
seizes him. and the triumph of finally
building a set of his own which gives a
better performance than his neigh-
bor’s, or that which he bought in the
first plaee, is sweet indeed

Radio set building and designing is
still the best hobbhy mn the world. The
fact that development has moved so
rapidly is rather in favor of the home
construetor than otherwise. No sooner
do we believe that stabilisation has been
reached than a new screen-grid valve,
A C. valve, or a moving-coil speaker ap-
pears which upsets all our assump-
tions.

“Atmosphere” for Broadcast Sketches

SINCE Mr. Laurence Halbert has been stu-

dio producer at 2FC he has been concen-
frating on the production of the short radio
dramas and sketches that go over the air.
Mr. Halbert is aiming at putting a realistic
tackground of radio effects behind these
dramatic skeiches, wherever possible, to
make the theme more apparent to listeners.
He stresses the fact that, although “the
play’s the thing,” it s subconsciously helped
by these effects. For instance, *The Mon-
key's Paw,” which was recently produced by
the Sydney University Players from 2FC,
was the first drama in which these touches
were introduced, and which were the result
of hours of costly experimenting in the con-
trol room of the studio. The University play
was the first of its type in which this new
and important development of radio produc-
tion was given rein. Mr. Halbert hopes to
produce similar types of plays, and has in
mind a speclal production, “The Jazz
Spider.” which Is a serial In four parts; each
excerpt is complete in itself. Mr. Halbert
:0pes to commence this series in the middle
of September. The atmosphere in this play
wil