






















































































































































































CHARLES A.
STEREO

Benny Goodmuan Swings Again
Columbia €58379

The King of Swing still reigns with enough
authority to command the attention of tele-
vision producers, and they accorded hag new
band a brief appearance on the medium—
rare privilege for a jazz group. Actually no
favors were done anyone, as what transpired
on screens ncross the nation was only a wan
picture of what oceurred at Manhattan's
Basin Street Tast, and at this encore per-
formance before an exclted audience at Ciro's
in Hollrwood. The Benny Goodman name tops
an all-star cast of nine, including Red Norvo,
Flip Phillips, Jerry Dodgion, Murray Me-
Bachern, Jack Sheldon, and Russ Freeman.
All the old elarinet magle is there to bedazzle
fans once again, and his froliccsome moods
even betrays him into attempting an inde-
cisive vocal on Gatta Be This Or That. Maria
Marshall does much better on Bill Bailey.
John Markham comes to the fore on n new
verslon of Sing Sing Sing, and the drums re-
celve a bolaterous stereo outing. Among other
favorites of former years reviewed are Air
Mail Bpecial, Slipped Disc, and I Want To Be
Happy. Goodman might listen to the sound
on a Capitol recording of Guny Lombardo at
Harrah's, and plen to Bchedule his next ses-
sion while playinz the Lake ‘Lahoe elub.

Count Basie: Kansas City Suite
Roulette SR52056
Dakota Station: Dakota
Capitol ST1490

If the salnam In the east is to Mecca, the
bow in the west is toward the place where
Benny Carter sits with a buddha-like smile,
and these albums are the result of two recent
pilgrimages to the shrine. Count Basie came
away with & newly composed reminder of the
haleson days when he worked for Bennie
Moten and then started out as Jeader at the
Reno Club. Although bearing the name Kansas
City Suite, \t actnnlly cansists of ten varied
originals of standard length, each dedicated
to a speclal aspect of the city and filled with
the heady flavor of its environs. The individ-
ual titles are descriptive enough by them-
selves and include Vine Street Rumlle, Jack-
aon County Jubilee, and The Wiggle Walk.
Carter writes in his customary brilliant stvle
for the sections, and Marshal Royal must
have returned a matching smile when the
saxophone parts were laid out. Stereo gives
the band’s unison attack full play. but Rou-
lette ngaln foils to list soloists or personnel
on the liner. With all the changes now going
on in the RBasie band, snch information is
nothing less than essential.

Dnkota Staton absorbed one lesson when
Carter supplied o soft setting of strings on
hér preceding album, and the second at
Capitol Tower means a promotion of big-
band eclass. Most of the singer’s practiced
mannerisms are now in the digeard pile, nlong
with the stiffness which prevented her from
swinging before. Norman Simmons, lier regu-
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lar accompanist, figures prominently ¢n piano
in Carter's subtle and compelling avrangements,
which gpread out Inxuriously in stereo. Among
the dozen tunes are IY I Love Again, On Green
Doiphin Street, nnd Rock Me 1o Sleep, a
Carter original.

Al Cohn: Son Of Drum Suite
RCA Victor LSP2312

I'his lively youngster's father, n veteran of
several years in the RCA Victor catalogue
and a hardy survivor of percussive wars, is o
collaboration of Manny Albam and Xrnfe
Wilkins ¢alled “Drum Suite.”” Still sought out
and consulled as a regpected anthorily by all
students and admirers of geod jazz dromming,
the parent was the first to list varfous drum
techniques and display the lot in coherent ar-
rangements, but the whole process now sceims
a bit too solemn for the son. Like thie progeny
of other famous personages, this offspring is
a frisky individunl, already intent on chart-
{ng a new course, amd ahend lies the grent,
wide expanse of sterea to explore.

Detailed to aet as guide and mentor, Al
Cohn places a total of five drummers in a big
semicirele and directs listener attention (o-
ward the swift-moving group interplay. Be-
eause of the high calibre of the drummers
involved, technical brillinnece is faken for
granted and needs no special emphasis. Cohn
18 free Lo Keep as many as five different writs
ten lineg poing at onee, knowing they will
¢riss-cross safely without becoming entangled.
Or he ean indicate basic rhythm patterns and
tnrn everyone looge on a series of ad-1ib solos.
Bassists Buddy Clark and George Duvivier are
posted at opposite ends to ride herd and make
sure the beat is never lost. They anlso offer
choice comments, but encouraging words on
their part would only be superfluons,

Don Lamond and Gus Johnson, who per-
formed on the elder “Drum Suite,” return and
are joined by Mel Lewis, Jimmy Cobb and
Charlie Persip. Louis Hayes substitutes for
Johnson during three of the six sections.
Mest of the ontburstg are of short duration,
but a response is likely to come {rom any
number of sources and an elemoent of sur-
prise is alwayg present. While Cohn conduets
nineteen additional musicians, he avoids big-
band conventions and devices for the niost
parct, preferring instead to depend upon the
variety provided by intricate drum figures,
stereo placement, and a goodly array of solo-
ists. Among those picked to take turns at
spelling the drummers are Clark Terry, Nick
Travis, Bob Brookmeyer, and Gene Quill,

Ag hefore, certain sections are designed to
illustrate specific examples of drumming, but
Cohn's arrangzements move quickly on after
making a point. The obvious ¢omes into play
on Bruzlonanship, mallets on Iv. Skin And
Mr. Hide, Latin effects on Drums Locs, and
n blow-by-blow aeccounting is detailed on the
liner. Evervone concerned with the project,
including the engineer, worked to make a jazz
set rather than just a showpiece for drums.
No one is really to blame if it also happens
to be a stereo spectacular impressive enongh
to turn many recent percussion albums pale
by comparison. And engineer Bob Simpson
does it =all without resorting to channel
switehing or other gimmicks.

Budd Johnson and The Four Brass Giants
Riverside RLP9343

The iden of pitting a lone soloist against
four trumpets was apparently first conceived
when Dickje Wells recorded with the Teddy
Jill trompet section for the Swing label in
Paris. Collectors wlho remember the session
with affection often wonder why producers
have used a similar instrumentation so seldom
in the intervening tweniy vears. It proves just
as effective today, even though this date fea-
tures Budd Johnson on tenor sax rather than
a trombonist as before, and a cornet and
fleugelhorn slip into the studio. The former
pillar of Barl Hines' Grand Terrace band most
recently bolstered the new bands of Gil Evans
and Quincy Jones, and a whole new audience
is learning to appreciate his full, warm tone
and capacity to swing in any surroundings.
The present company is fdeal, and Clark
Terry, Harry Kdigon, Nat Adderley and Ray
Nance all hit hard in the ensembles or tnke
turng on relaxed solos.

IPour standards receive typical mainstream
treatment, and crack section work distin-
goishes Blue Lou, AIll My Love, Don't Blame
Me, and I’ll Get Ry. Johnson varies this
formula with four blues-based originals, in-
cluding a beautiful two-part tribute to l.ester
Young. Nanee switches to violiln for one of
hix better solos on Drifticund. Ray Fowler
sugineered the date at Plaza Sound Studios,
and stereo catehes the four trumpets on the
wing. Cannonball Adderley, who is produclog
a seriez of albums for Riverside, should dis-
cover more veterans like Johnson, as this
sixth effort is by far the best yef.

Quincy Jones: | Dig Dancers
Mercury 60612

If radio no longer follows the blg bands
and the nearest ballroom is now a bowling
alley, records still make It possible to travel
along much of the way with Quiney Jones
and bhis new band. Prior to appearing before
the public In this ceuntry, the band was
known from two LIP's recorded before a Euro-
pean shnkedown tour began, The current re-
lease transports all eighteen members to
Paris, where eight numbers were recorded at
Barclay Studio Hoche, and then returns to
Manhattan's Bell Sound Studfos, where the
remaining four were recorded after several
replacements in personnel. Jones now is bound
overseas again, leaving stirring mementos of
i live debut here in his wake, and with a
pieket of recorded exmmples still to eome.

Becnuse of the two visits paid the band
during a rigorous first year, all dancers and
faithful fans will want to take this trip,
make comparisons, and draw their own con-
c¢lnsions. The majority will fmmediately put
in reservations for the next, as Jones pro-
vides a vehicle that is remarkably propulsive
and swinging, Not tlhe least of the attractions
are originnls from within the band, including
pisnist Patti Brown's G’Wan Train, Melba
Liston's T'one Poem, and the leader’s Pleasing
Plump, and Aidnight Sun Will Never Set.
Among the standards ave Moongloie, and
Lurve Is Herve Ta Stay.

The Poll Winners: Exploring The Scene
Contemporary S7581

Anotlier year, another Poll Winners album
—the fourth to result from what has turned
into an annuyal event for Barney Kessel, Ray
Brown, and Shelly AManne. The trio meets
this time to survey junzz compositions of the
last five years, and the nine selected for joint
improvigation all ntiracted considerable nt-
tention when introduced. Oddly enough, the
oldest iz Ornette Coleman’s The Blessing,
which was written in 1952 and reached the
publie in 19358, but in this cage the composer
achieved more fame than his works. Not many
gronps are willing to attempt to make them
better known either, and other tries are just
about nonexistent on records. Additional lau-
vels are due the trlo for patience and fortitude,
not to mention the one for rhythmic ingenuity
already awarded.

As the remaining titles all turn up fre-
quently, the group figures out fresh ap-
proacher to such tunes as Ray Bryant's Liftle
Suaie, Horace Silver's Doodlin’, and Bobby
Timmons' 7'his JHere, Manne experiments with
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Read what Audio Magazine has to say about the

FORTISSIMO XK 8000 SERIES

““This special series by Riverside is the best one yet."”

“The Fortissimo series anticipates playback equipment considerably better than

what we have today.”

“All these steps produce a stereo disc unlike any I've heard before."”

“Conventional surface noise is totally absent and response is phenomenal.”’

“Once the word gets around, these will be the test records in the months ahead."

B . ]
FORTISSIMO IFORTISSIMO

FETENTITIN

FORTISSIMO JFTORTISSIMO

Reprinted from Audio Magazine

CHESTER SANTON

This special series by Riverside is the best one yet. The first feature
you'll notice in these stereo discs is the fact that they play from the
inside out. But that's only a very small part of the story. The tone arm
starts right next to the label with a short band containing a 400-cycle
test tone for channel balancing. Once the locked groove at the end of
this band is hurdled, the pickup then proceeds toward the outer edge
"of the record.

Cuftting the master disc from the inside out has long been advocated
as a solution to the problem now encountered in classical recordings
wherever a symphonic work closes with a loud finale at the end of a
lengthy side. Unfortunately, the four initial releases in this series do
not contain classical material. We won’t know how the theory works
until some one puts out a stereo disc with an “1812 Overture” that
starts next to the Jabel. The Fortissimo series anticipates playback
.equipment considerably befter than what we have today. Their master
tapes are recorded at 60 inches per second with the heads oriented

horizontally. Of even greater significance to the record fan are the
measures that have been taken to improve the transfer from tape to
disc. These include a 92,000 cps tone superimposed over the regular
signal while cutting the master disc. It seemns that the conventional hot
stylus technique cannot do as good a job in the harder material they
are using for this series. The finished pressings contain a new and
harder compound called Polymax. All these steps produce a stereo disc
unlike any I’'ve heard before.

Of the four translucent discs released so fat, these two records offer
the most convincing evidence of the changes this series could make
within the industry. Conventional surface noise is totally absent and
response is phenomenal. The pipe organ played by Paul Renard is the
second Wurlitzer located in the Radio City Music Hall building. This
smaller version of the main theatre organ is located in a studio atop
the building that was originally intended for radio broadcasts. Miked
at extremely close quarters, the sound of the studio organ has a gleam
impossible to capture in the vast auditorium. The music ‘is sure-fire
stuff by George M. Ccohan. The 27-year old Paul Renard doesn’t have the
polish and pojse of the veteran theatre organists but he sails into these
show stoppers with a complete quota of enthusiasm. This record won't
be studied for the performance of the music. The attraction is the sound
just, as it is in the companion release of jet planes and a helicopter
recorded at Eglin Air Force Base in Florida. In high and low fly-by,
take-off and landing, these jets have the “live’’ quality formerly avail-
able only on 15 ips professicnal tapes. Once the word gets around, these
will be the test records in the months ahead.

Stereo only — At quality record shops and audio stores everywhere . . . $5.98

FORTISSIMO

Produced by the Electronic Research And Development Division of Riverside Records « 235 W. 46th Street, New York 36, N. Y.
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two nnusunl percussion instruments on Miles
Davis’ So What, introducing Bill Loughbor-
ough’s invention called the lujon, which pre-
duces a marimba-like sound when struck with
mallets. Also the mbira, or African thumb-
piano, which is shaken and played at the
same time, ae effeet even stereo i unable fo
separate.

The Dave Brubeck Quartet &
Jimmy Rushing Columbia €CS8353

This meeting 13 significant because it would
have seemed so unlkely a yenr or 5o ago, and
the time swhen Jazz artists hesitated to stray
from their own particular compartment is
remoter than ever, With that part of the
agendn out of the way, the remalning busi-
ness consists solely of relaxation and an ex-
change of amenities, Jimmy Rushing and
Dave Brubeck took out a charter for a mu-
tual admiration society back in the days when
the chances of getting together officially were
slight. They never bothered to set up rules of
procedure, and the session is spontaneous and
unrehearsed. Rushing sets the pace with toe-
tapping vocals on such specialties az Blues
In The Dark, Evenin’, Am I Blue, and I Never
Knew. The Quartet's aeccompaniments are so
completely different that any comparison with
Basie, or others on the singer’s list of former
associntes, is pointless. Brubeck just tries to
be an enjoyable pianist, and alto-saxist Paul
Desmond soars along with Rushing, which is
more than enough for one LP. Only stereo
can adequately survey Rushing’s five-by-five
dimensions.

Jo Jones & Milt Hinton: Percussion
And Bass Everest SDBR1110

Lengthy counversations between drummers
and bass players are not uncommon f{n jazz,
but this appears to be the first album <o
worded in its entlrely. For that reason, Jo
Jones and Milt Hinton are careful not to
tarry overlong on omne subfect, yet they man-
age Lo cover each more thoroughly and with
greater imagination than I8 usually the case.

Most snel duos are regnived to solo within a
given context and are lucky to get two or
three ideas neross during an equal number
of choruses. Jones and Hinton create fully
formed compositions as they go along, even
{hough the idea behind the project was for
them to go into the studio without prepara-
fion and improvise freely. Improvisation to
thiz pair never means, as it does in some
quarters, taking twice the time to say less.

Since leaving the Basie band, Jones has
developed into a soloist who brings the whole
range of percussion into play and handles a
melodie line without half trying. But Basle's
economical principles and system of signals
dre &till in force, and Jones needs only a
couple of sirokes or a short phrase to com-
munieate with both Hinton and the audience.
Hinton's reputation 1s bnsed on reliability
and the knack of fittlng in anywhere, plus the
respect engineers have for the sound he
plucks from a bass, This chance to give his
jdeas free rein wius overdue, and he takes full
advantage of it. Heard along with sgeveral
tricky originalg are Joshua Fit The Battle Of
Jericho, Blue Skies, and Love Nest. Both men
are surrounded by ample xpace, in stereo, and
the sounds bloszom and decay nlly.

Bobby Christian: Percussive Big
Band Jazz Audio Fidelity DRS7005

As long as the current rage for stereo ex-
travaganzas continues, percussionists will rule
the roost and gome of the more imaginative
may even realize their fondest dreams. Not
that every drummer wants to be a band
lender, but each harbors an ambition to try
out arranging ideas without any restrictions
imposed from above. When Bobby Christian
worked for Paul Whiteman as a fentured
member of the rhythm section, he undoubtedly
entertained a few unspoken theories on how
he would ehange the scoring of such tunes as
Me¢ and My Shadow, Wonderful One, and
Pretty RBaby. Later he supplled arrangements
for \Whiteman and other leaders, all of whom
wanted drums used {n the standard way and
kept in their place. No wonder Christian de-

clded the classical field was more challenging
and moved on to posts with the New York
Philbarmonie and the Symphony of the Air.

Today the strictures on percussive sounds
are reversed, leaving Christian free to record
whatever he wants, just so long as his band
plays for dancers and the entire battery gets
a thorough stereo workout. The tunes of the
old Whiteman days are brightened up in a
style that wonld have required Ferde Grofé
1o write every dance set as though rescoring
On The Trail, from his “Grand Canyon Suite.”
Christian tries out his own secale of dynamics,
with an assist from Ron Steele, marching
wood blocks and snares across Bolero Ameri-
cano. The same trentment nlso is applied to
recent ditties, causing tympani to resound and
vibes to splash about on Z'ill There Was You,
and Everything's Coming Up Roses. The best
is snved for two originals, on which Christinn
dares to satirize the whole trend, and the
usual chimes and cymbal clichés are hammered
into some marvelous bits of business. Al-
though percussion runs the show, ample space
is allotted for contrasting woodwinds and
brass to get into the aet., and the bill is
super-stereo all the way.

Glen Gray: Please, Mr. Gray
Capitol ST1506

When Glen Gray put together an album
recreating hit recordings of the swing era, a
whole new career opened up before him and
brought dancing couples flocking back, thls
time before a stereo bandstand. This third in-
stellment {8 in answer to numerous requests
Yor particular favorites and kicks off with
Gus Bivona playing Benny Goodman on King
Porter Stomp, Mannie Klein emnlates Bobhy
Hackett on Embraceable You, Babe Russin re-
members the late Herschel Ivans on Topsy,
Ray Sherman is Eddie Heywood on Begin The
Reguine, and Shorty Sherock recreates his
own solo on Jimmy Darsey's John Silver. As
before, the Casa Loma studio band tops some
originnl performances easily or runsg into
tronble on puzzlers like Duke Ellington's
V.I.P. Boogie, but stereo provides a great

It's the duplex dynamic mike for the amateur tape fan with “pro” ambitions,

For XY or MS technique. Two stacked, maiched capsules on 90° axes with
15-dB cardioid discrimination and 80 to 15,000 cps response.200/50k Chms.

Seven simple rules for one-mike stereo:

1. Use a D 88 with a good stereo-tape recorder in good condition—

2. in a room of average ‘‘liveness'’;
3. Balance the two channels,
4

. keeping ’all performers at a distance equal to about
Y4 the width of the sound front, and no closer

than arm's length;

. set recording level for the loudest passage, and
6. hands off the gain while recording!
- Monitor with the AKG featherweighi K-50 'phones
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(only $22.50).

For information on the D 88 ($54) and
other AKG mikes from Vienna, ‘'the
home town of music"”, priced from $27
to 3800, write the USA import and serv-
iceagents: Electronic Applications, Inc.,
Stamford, Conn. Phone (203) DA 5-1574
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improvement. Jan Savitt's shuflle rhythm
never sounded 8o good as it does on When
RBuddhn Smiles. Artie Shaw, Gene Krupa,
Rob Crosby, and Billy Butterfield are other
leaders saluted,

Plas Johnson: Mood For The Blues

Capitol ST1503
Curtis Amy & Paul Bryant:
The Blues Message Pacific Jazz PJ9

Blues organ and tenor-sux combinations are
becoming increasingly profitable, possibly be-
eaise the blended sound appeals to numerous
sraduates of rock and roll, and most com-
panies are looking for likely groups to record.
Prestige started the trend with Shirley Scott
and Eddie Davis, and now Los Angeles swells
the tide by sending along two of the newest
and best units. After looking over the market,
Plas Johnson whips blues, jazz, and pepular
styles into u enleulated mixture, and his
thick, rich tenor-gax tone is certain to find
A ready reception among the younger set. Any
Jeftovers from rock and roll are thioroughly
ahsorbed in the Gerald Wilson and Rene Hall
arrangements, which even allow for rhythmic
strings, and brother Ray Johnson knows how
fo make reiterated piano triplets sound musi-
cal. Organist ¥rnje Freeman sets a fetching
blues waltz tempo on Perey Mayfield's Please
Send Me Someone To Liove, nnd drummer Earl
I'nlmer and bassist Red Callendar fill out the
firm foundation in depth. ITall and Rill Pitt-
min are paired on guitar at the sterco ex-
tremifies.

Curtis Amy and Paul Bryant joined forces
after meeting in the stndio and took their
quintet into Dynamite Jackson's Club. They
please the ¢nstomers by playing old-fashioned
rhythm and blues, with an occasional nod
at developments in modern jazz. In stereco,
iryant's organ sounds full-bodied and swing-
ing in the tradition of Wats Waller., A youth-
tul career as an actor in “"Our Gang” comedies
and other movies, which conditioned him ns a
performer, also gave him a sense of humor.
Both Amy, who is & fluent, tenacious tenor
suxist, and valve trombonist Roy Brewster
are jazz asplrants of promise, and they have
located the ideal way to buifld reputations
while gainfully employed. Except for Come
Rain Or Come Shine, the entive program con-
sists of blues originals.

Joan Baez Vanguard VSD2077
Bud & Travis: In Concert
Liberty LDS12001

These youngsters are representative of the
new crop being developed during the current
folk music revival, and each shows growth
toward an individual style, If Vanguard had
looked a little barder, it might have picked
a title for the recording debut of Joan Baez
from Maynard Solomon’s reference in the
liner notes to Blake’s “Songs of Innocence
and of Experience.” The word may seem in-
congrous when applied to a girl who has yet
to reach her twentieth birthday, but the sum
of a listener’s experience is likely to be in-
creased by the wealth of tenderness displayed
on All My Trials, and House Of The Rising
Sun. Her voice, for all its girlish sweetness,
is full of womanly wiles that are calculated
to win and hold audience attention, To several
old broadside ballads, she brings a sense of
personal involvement and breathes life into
the narrvatives of 3Alary Hamillon, Henry
Jartin, and Rake And Rambling Boy. Al-
though she started to sing and play the guitar
in her early teens, her career im folk music
hegan only two years ago and is rapidly gain-
ing momentum. She will be heard from again
and again. Fred Hellerman assists on guitar,
and the stereo version is excellent.

Eud Dashiell and Travis Edmonson recently
decided to go separate ways, and recordings of
the two together are bound to assume in-
creased importance ax a result. One of the best
presents the team in the concert last March
at Santa Monica, California, and the two-
record albmn s being sold at the price of a
single LP. Only sixteen numbers are listed,
bot the introductions contain more humor
than any four ranking comedy LP's. Alberto
Calderon and Charles Gonzales supply apt
rhythms, and engineer Ted Keep gives the
purchaser a good stereo seat up front.

(Conlinued on page 70)
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THIS DEEP-ETCHED

AMPLIFIER CIRCUIT

helps make the 3 SPEED-4 TRACK

Jdandberg sxe 6
STEREQ TAPE DECK
a brilliant instrument

$498

Military type circuit deep efched oul of thick, copper clad phenolic
base board adapfed for easy portability of unit.

Special profecfive lacquer applicalion permils assembly soldering
only al correct conneclion points 1o aveld blistering.

Copper conductors have special rounded corner design, eliminating
any chance for conneclion break-off or failure.

Proper board components mounfed on shock absorbing ‘sponge’ plastic
are elevated for exfra safely.

All board componenfs fully protected against overheating through
lowered hoard curreni and effective fuse conirols.

All Tandberg Unifs feature 1% ips
"The Professional’s Speed of the Fulure"

TANDBERG 6 STEREO TAPE DECK ALSO OFFERS THESE OUTSTANDING
PERFORMANCE FEATURES:

3 separate heads for record, playback, erase. ., each gapped for op-
fimum performance; fast starting Hysteresis Synchronous mofor; 4
frack stereo & monaural record; 4 frack and 2 frack stereo and
monaural playback; Sound-on-sound direct monitor from signal source
or aclive record; Silent pause control; Buili-in remote confrol; Digital
counter; Push bulton operation.

R:fandbel.g of America, Inc.

8 Third Avenue, Pelham, N.Y.

63



HAROLD LAWRENCE*

Decorate your home with...

Living Music
ghmmeJ_

The versatility and beauty of
Grommes Hi-Fi Equipment makes
it possible for you to place it into
any mode of modern living. Whether
you prefer bookshelf, built-in or
cabinetry, Grommes Equipment
blends into any interior decor.

Grommes gives you brilliant clarity
and reproduction at it finest. ..
superb fidelity with a realistic depth
—truly music that lives.

Ask your quality Hi-Fidelity Dealer
to demonstrate Grommes Equip-
ment. You have a surprise in store
for you!

STEREO AT ITS BEST
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DIVISION OF PRECISION ELECTRONICS, INC.
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The Return of the “Single”

Memories stirred in the minds of record
collectors when Capitol and R.C.A. Victor
recently announced the release of their new
7-in., 33Y4-r.p.m. singles, The “clasgical
single,"” once an integral part of the record
business, was virtually eliminated by the
microgroove dise. Many regretted its pass-
ing, for more than nostalgic reasons alone.
The 78-r.p.m. single represented an ap-
proach to records and recording which the
shortlived 10-in. LP failed to duplicate,
and which the new “compact 33”7 cannot
altogether revive.

It is pleasant, of course, to welecome
back the short-work disc. Rampant dupli-
cation and willy-nilly coupling often has
made it necessary to buy unwanted pieces
in order to acquire speeific works, with the
result that today’s LP collection contains
relatively more dead wood than its shellac
counterparvt. The elassieal single should
provide the answer, although its future
from the business standpoint is uncertain.

For nearly a decade the 12-in. LP has
ruled the elassical roost. It emerged the
vietor in the “battle of the speeds,” and
then went on to vanquish the 10-in. LP.
The manufacturer, distributor, and record
dealer looked upon this development with
satisfaction, sinee uniformity of record size
and speed simplified the problems of proe-
essing, inventory, and sales. And the over-
whelming majority of elassical record buy-
ers rejected the 10-in. LP and the 45-r.p.m.
disc. The question now is: will the 12-in.-
LP-oriented consnmer accept the pint-sized
newcomer ?

Probably not. Several factors counspire
against the sueccess of the Compaet 33,
First, there is an inherent weakness in the
record size. Compactness may be a desira-
ble feature in automobiles but it is a defi-
nite liability in dises. The average record
buyer, it seems, feels he ig not getting his
money’s worth unless he obtaius a full LP.
By “full,” that meaus as much music as
can be crowded onto the sides of a 12-in.
dise—and let levels and “inner diameters”
take care of themselves, Seceond, the price
difference between the Compact 33 and the
large LP places the former at a decided
disadvantage. Why should the consumer
pay $1.49 for some seven minntes of music
when, for less than four times this price,
he can obtain more than siz times as much
music? The principle of less music for
more money is not designed to appeal to a
quantity-conseions publie,

Regardless of the outeome, the recording
and repertoire plans of the dise companies
will continue to revolve around the 12-in.
LP, with the Compaect 33 remaining essen-
tially a by-product. When a recording art-
i3f steps into a studio today, he wust be
prepared fo complete, or work toward the

T %26 W. 9th St., New York 11, N. Y.

completion of, at least one LP dise—the
equivalent of half a “live” recital (or con-
cert). At this rate, an active, successful,
recording musician finds himself running
out of repertoire sooner than he believed
possible. T'o maintain his recording activi-
ties at a given pace, he must expand ra-
pidly into other musical areas. Like the
television sereen, the LP dise is a material-
devouring medium. The recording career
of Dietrich Fischer-Dieskau 13 a ecase in
point. During the past five years, the gifted
German singer has probably turned out
more recordings than the total output of
any 78-r.p.m. baritone. The titles of the
Schubert and Sehumann songs he has re-
corded would fill this page, and he has
taped virtually all the best known works
in the lieder repertoire. It is interesting to
speculate on what this indefatigable artist
will bring forth during the rest of the
year, One thing is almost eertain: Mr,
Fischer-Dieskau will be singing some of
these works for the first time.

For the cellist, the problem of repertoire
consumption is far more acute. The list
of “popular” concertos and other works
with orchestra and co-soloists may be dis-
posed of quickly. There are the Saint-
Saéns, Dvoidk, and Schumann concertos,
Bloeh's Schelomo, Brahms's Double Gon-
certo, and Beethoven’s Z'riple GConcerto.
The chamber repertoire is naturally less
confined, but also less commercial; and the
miscellaneous program, unless it consists
of arrangements of The Swan, and None
But The Lonely Heart, and similar “en-
core” pieces, comes at the bottom of the
list.

And here lies the forgotten music of the
LP era: the short composition. Paradoxi-
cally, the 12-in. LP is too long for the
brief work, A recital on LP, for example,
might contain eighteen songs, of which
some are performed better, or have greater
interest, than others. Certainly nothing pre-
vents us from isolating a partienlar selee-
tion and playing only that. In practice,
however, this doesn’t happen often. Per-
haps it’s simply too much trouble to locate
that elusive seventh spiral on a ten-band
side, Whatever the reason, there is no ques-
tion that “lump” listening has replaced
“individual” hearing in the case of short
pieces. Furthermore, 78-r.p.m. discs were
played more frequently than are today’s
LP's.

To the 78-r.p.m. record produecer, the
problems of fitting music to a specifie ree-
ord size and over-all time factor werc of
minor importance. (This does not refer to
the splitting up of complete works into
gides of an album,) A 78-r.p.m. classical
“hit” eould be anything from a 10-in.
single to a ten-record set. Recording artists
therefore were not compelled to focus their
attention exclusively on major works or
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large collections. In fact, most of the finest
shellae recordings are “singles” of brief
works, or excerpts from major composi-
tions. Under the banner, “Great Recordings
of the Century,” Angel Records have re-
leaged on LP some of these vintage 78’s,
thereby restoring to active life in the cata-
log a valuable part of our musical and
phonographic heritage. Among the artists
represented in this series are Claudia
Muzio, Elisabeth Schumann, Pablo Casals,
Alfred Cortot, Mattia Battistini, Tito
Schipa, and Teodor Chaliapin. Angel in-
tends to make selectiong from these LP’'s
available on Compact 33.

The release pattern of classical singles
now begins to take shape. The Compact 33
catalog will be drawn from two principal
sources: the vintage 78 and fhe modern
LP. Largely ignored by the record com-
panies, however, is one of the richest
periods in 78-r.p.m. history, extending
roughly between 1944-1949. During these
years, scores of ‘‘singles” were released
which merit the designation, ‘“legendary.”
Some of them were brought forth in LP
collections, whieh, with rare exceptions, are
now disecontinued. Let us hope that the
makers of the new Compact 33 dises will
see fit to rescue them from oblivion. For a
start, they might consider releasing the fol-
lowing memorable performances:

Falla, “La Vida Breve”: Vivaen los que
rien (Act 1) ; Ali eata (Act 2). Vietoria
de los Angeles, soprano; Philharmonia
Orehestra, conducted by Stanford Robin-
son. HMV DB 6720
Mozart, “Mass in C Minor (K. 427)”:
E1 incarnatus est. Erna Berger, soprano;
Philharmonia Orchestra/Josef Krips.

HMYV DB 6536
Debussy, “Reflets dans leau.” Arture
Benedetti-Michelangeli, pianist.

HMV DB 6859
Bach, “Cantata No. 208”: Sheep May
Safely Grage. Llisabeth Schwarzkopf, so-

prano. Columbia LX 1051
Poulene, “Napoli.” Artur Rubinstein,
pianist. HMV DB 6614

Villa-Lobos, “Bachianas Brasileiras No.
5.” Bidu Sayao, goprano.
Columbia 71670
Dowland, “Flow My Tears; Shall I Sue;
Now Cease, My Wandering Eyes. Aksel
Schiotz, tenor. HMV DB 5270
Handel, “Xerxes”: Ombra mai J2
(“Largo”). Kathleen Ferrier, contralto,
with London Symphony conducted by
Sir Maleolm Sargent.
Eng. Dececa K 2135
Handel, “I’Allegro”: Sweet Bird. Elisa-
beth Schwarzkopf, soprano, with Vienna
Philharmonic Orebestra conducted by
Joseph Krips. Eng. Columbia LX 1010
Haydn, “Sonata No. 37 in D.” Solomon,
pianist, HMV C 3491
Schumann, “Arabeske.” Artur Rubin-
stein, pianist. HMV DB 6492
Ravel, “Miroirs”: Alborada del gracioso.
Dinu Lipatti, pianist.
Eng. Columbia LB 70

The above are some noteworthy singles
chosen at random from the outpuf of the
last half-dozen years of the 78-r.p.n. era.
It would be a pity if these and many other
equally irreplaceable performances cap-
tured on discs during this fruitful period
in recording history werc overlooked. ZE
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Thal's a Universily
Modular Microphone!

...the dynamic professional microphone with dynal‘:nic
performance . . . dynamic features . ..dynamic styling.
And there’s a dramatic story behind this new line of omnidirectional,
cardioid and lavalier microphones . . . the complete inside story that
every professional sound man should read. .

It’s yours, free. Just write to Desk A-4, %
Br m

University Loudspeakers, Inc., 80 South
Kensico Avenue, White Plains, New York. A Division of LingTemco Dectonics, Inc.
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PERFECT “"HEARY"-PHONES
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PERSPECTIVE

(from page 36)

These people, while appreciating the
material more than others, could not
divorce other factors sufficiently to allow
“complete” listening.

The average person (who buys the
most tapes) has no trouble, whatsoever,
listening to the 1whole performance. In
faet, he separates nothing (in the listen-
ing process) to evaluate separately, and
therefore, either likes it or does not
like it. This exercise, of course, consisted
of just which recording he liked best.

Now, to the surprising part—all
listeners to date have unanimously
selected the close proximity (multimike)
recording as “‘sonnding best”—mnsicians
included. The conduector, in fact, was
most impressed with the dynawmie range
of the recording. At this point it must be
pointed out that this observation was
commerecially unfair; a greater dynamic
range was actually recorded than is
normal practice on commereial tapes
since a medioere signal-to-noise ratio on
playback would obscure very low pas-
sages. These tests, of conrse, do not
represent a large number of people and
are not indicative of a statement of any
type. They have, however, convinced
me that the close ike technique will
enjoy some measure of increasing popu-
larity, particularly with regard to classi-
cal musie. As one individual put it quite
simply, “A blast from the brass seetion
is quite dull and eolerless when stripped
of its high frequencies by distanee and
reverberations !”

Oh yes, in all fairness, I must say
that the tape reviewers who maintain
that “one should attend a live perform-
ance occasionally to maintain their per-
spective—" were not among the listeners.

xE

MAXIMUM FUN

(from page 42)

and you’re all done—that is, until you
try to take the thing into the living room.
Your wife will probably demand that it
be sanded, painted, covered with grill
cloth, ete., ete. I understand it is the-
orctically possible to resist such argu-
meuts, but an actual proof has never
been offered. And, as as matter of fact,
the 6-inch legs my wife suggested make
the cabinet just about perfect as a lamp
table. It sounds good, too. E

Bibliography
1. F. E. Planer and I. I. Boswell, “Vented
londspeaker enclosures,” Aupro, May 1948.
2. B. J. Jordan, “Baffles unbaffled.”
Aupro, August and September, 1956.
3. James Moir, “Ported loudspeaker
cabinets,” AuUbIo, October, 1956.
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RECORD REVUE

(from page 59)

“Don Juan,” of course, is another story, for
Reiner s a great Strauss conductor. How any
man except maybe Ormundy can be expected
to do a top job on both of these ix more than
I can imagine, More power to Reiner for not
being able to. He's honest, at least.

Berlioz: Overtures.

Munch.

Boston Symphony,

RCA Victor LSC 2438 stereo

lere's @ case of the emperor's musical
clothes, A great orchestra plays virtuoso
I'rench music under a XFrench-trained condue-
{or whose specialty i Berlioz—yet the per-
formance ig musically dull and even insipid.
Ko I hear it.

The trouble isn't merely that Munch takes
passages so fast that they are blurred, the
liarmonies muddled by the concert hall reso-
nance, aided by RCA's conservatively distant
nike pickup. These passages should indeed go
like lightning, or faster, It {sn't the dizzy
tension of the virtuosic display, either. No
composer was ever more high strong than
Berlioz. It isn't the rush of one idea upon
another. for that is also the Berlioz intention.
All of these things could well be among the
attributes of the greatest performanece of the
music on records—which this is not.

I can only suggest, in some futility, that
the playing is just plain unmusical. It is note-
perfeet but unshaped, unphrased, pounding,
hurried (not waiting to hear its own impact),
the melodies like high-speed exereises, the har-
monies nndifferantiated, tregted casually where
their contrasts should curl the musical hair,
It's all superbly and expertly mechanical,
without a chance for that inward poetry that
means real musie. This, I think, ig the condue-
tor's fault, not that of the musicians.

The eriticism could be made explicit, bnt
only in explicitly techinical terms, note for
note, bar for bar. And since I don't plan to
try conducting the Boston Symphony, I can
go no further but mugt fall back on generali-
ties, This Berlioz has musical virtuosity but
little musical soul. It just isn’t well played
even though every note is phygsically where it
belongs.

The recording includes three overtures,
“Roman Carnival,” “Corsair,” and “Benvenuto
Cellini,” plus symphonic music from “Beatrice
and Benedict” and “The Trojans at Carthage,”

Beethoven: Symphony No. 5, Symphony
No. 1. L’Orch. de la Suisse Romande,
Ansermet.

& London LCJ 80065

This four-tracker is on ome and a half
stereo discs bul I guess it rates as a “Twin-
Pack’ even so. On dise, one of these came out
last spring and the other in 1958 if my cards
are right; but thére were mono versions as
far back as 1956.

Ansermet’s Beethoven is foreceful enough,
but f{n both symphoniez it seems to me he is
coldly forceful, rather than dramatic in a mn-
sical sense, Beethoven is 50 much in the reper-
tory that, paradoxically, sometimes he isn't
rehearsed enpugh. This Fifth seems to me lax
in detail, too driving in the conducting, unduly
modern in that much is glessed over in favor
of the driving continuity. The First seemed to
me more plastic, more expressive, perhaps
merely because I've heard it less often. Good,
but mnot top interpretations. Sharp, close
strings in London’s familiar style.

Badings: Capriccio for Violin and Two
Sound Tracks; Genese (Music for Five
Audio-Frequency Oscillators); Evolutions
—Ballet Suite.
Raaijmakers: Contrasts. Joke Vereulen,
violin, plus tapes.
Epic BC 1118 stereo

Straight from Philips of Holland comes this
Ipic dige of three Badings works and one by
his assistant, Raaijmakers. If you ask me, the
assistant has more to offer in his short piece
than all the Badings put together.
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There isn't much polnt any more in groan-
ing, or exulting, over the mere existence of
electronic musie. It's here to stay, and what
matters now is evaluating its different mani-
festations and its composers in some sort of
wider musical sense than that of mere sound-
effect novelty, It isn’t hard to evaluate Bad-
ings; he is a musical conservative-modern, not

imaginative, given to academic sorts of cliché, j

verbose and learned but not very profound
nor very dramatic. Call him an academic mod-
ern, gone clectronie. HMis musie is extensive
and very complex but I find it more than bor-
ing; it is obstinately narrow in concept, repet-
itive of the same limited area of ideas. After
five or six repeats I find it definitely irritat-
ing.

I wouldn’t be g0 strong in my words, but
for the fact that most people make an issue
ol electronic musie itself—to be or not to be—
and condemn everybody in sight, Badings in-
cluded, if they dislike any of it,

This is very shortsighted. Ilectronic musie |

now has plenty of vocabulary to allow for in-
dividual expression among composers, not say
schools of composition, and itz potentiality
grows every day with forther experiment, It’s
high time we began to talk of the individuals
in this area and not merely the thing itself.

You'll find a vast avray of drooping bells,
tinkling icicles, whistles and plops here, a va-
riety attesting, at least, to the growing mas-
tery of the tools of the electronic music trade.
But the repetitiounsness, the endless sequences
of the same gounds higher or lower, the pad-
ded-ont, too-long, overly complex shaping,
should bother you and probably will, But (ry
the amuging “Evolutions,” which imitates
natural music—witlizes, ragtime and g0 on—
with ludicrous effect., And try that assistant,
Raaijmakers. Note in passing that the first
item (1952) is an academic short sonata for
“live” violin and two electronic sound tracks.
It might just as well be a very aecademic
sonata for violin and piano, for all I can hear.

Couperin: Troisiéme Concert Royal in A.
Leclair: Sonata VIl in D.
Boismortier: Trio Op. 50, No. 6; Concerto
Op. 37. Camerata Instrumentale Tele-
mann-Gesellschaft, Hamburg.

Archive ARC 73148 stereo

Two lesser Frenchmen and a major figure—
Couperin—provide another considerable dose
of anthentie Baroque-Rococo for that seem-
ingly insatiable market, this being the fastest
growing type of music today. The lesser figures
c¢ome through best here, perhaps merely be-
cause they are less demanding in style and
content than the unique, inimitable Couperin
with his perplexing wealth of elaborate orna-
mentation.

I must observe again that I think D.G.
makes a mild mistake in producing its foreign
music in this series via German musicians.
Not that they don’t do a splendid job in all
possible respects here. (And I would not dream
of eriticizing sueh inspired assignments as the
great Bach records by the American harpsi-
chordist Ralph Kirkpatrick!) It is just, that
somehow, a subly Germanic element seems in-
evitably to creep into music that must in all
simplieity sound French. This doesn't.

Can't be pinned down, at least not in a
brie{ review, But the excellently expert and
routine Leeclair and Boismortier works sound
for all the world like so much excellent and
expert Telemann, out of Vivaldi. ('elemann
was indecd a follower of French style in this
very time, as well as Ttalian, so this is not a
100 per cent criticism by any means). And
the Couperin, more problematical, sounds just
faintly like German musicology hard at work,
whicly it probably is, gince every ornament is
carefully correet, the unwritten double-dotted
rhythms are all there, the whole is note-
perfect and a bit heavy. Le. Germanic,

No, T can't prove thing. But I wish these
had been done in France by Frenchmen, even
if the authentic details might risk being less
authentie, the French tending to be a bit airy
and casual in such matters. But they do go to
the heart of their own musgic, when they feel
like it. P>
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NEW PRODUCTS

o Tape and Pilm Synchronizer. Designed
to synchronize 1%-in. tape with sprocket
driven film, the Magna-Tech Model 92B
synchronizer is completely transistorized.
Compatible with most transports, ineclud-
ing the Ampex 350, 351, 354, 300, 400, and
others, the Model 92B can correct speed
deviations up to plus or minus 20 per cent

of sync speed. It employs a 60- or 14,000-
c¢ps synchronization track for control ref-
erence. Features include a built-in 14,000
cps rejection filter, automatic speed con-
trol for synchronized transfer of tape to
film, and a manual speed control for vary-
ing pitch, special effects, trimming time
spots, and for projector synchronization.
The entire unit mounts in 1214-in. of rack
space and weighs 33 1b, Price 1z $1920.00.
Magna-tech Blectronic Co., 620 Ninth Ave.,
New York 36, N. Y. D-1

o Regulated, Variable-Voltage, Powel
Supply EKit. Featuring fully variable and
regulated d.e. plate voltages up to 400
volts at a maximum of 150 ma, the new
Paco Model B-12 power supply kit also
provides bias voltages from 0-150 volts at
2 ma. Also provided are three 3-ampere
a.c, filament outputs: two at 6.3 volts and
one at 12 volts. These multiple sources
provide unusunal versatility for the experi-
menter and may well eliminate the need
for individual power supplies. The B-12 is
highly stable and output variations are
Jeg¢s than 0.3 per cent (or 0.3 volts, which-
ever is greater) from zero to full load.
Line voltage variation of plus or minus 10

volts from 117-volt a.c. input will cause
output variation of less than 0.4 per cent
(or 0.5 volt). Ripple is less than .003 volts
rms and internal impedance is less than
10 ohms from d.c. to 1 me. Two meters are
provided; one to indicate voltage In two
ranges, 0-400 volts and 0-150 volts, and
the other to Indicate current from 0-200
ma. The B-12 is enclosed in a rugged metal
case with a grey crackle finish and a top-
mounted carrying handle. In kit form the
B-12 sells for $69.95. Paco Rlectronics Co.,
Ine., 70-31 84th St., Glendale 27, 1. I., N. Y.

D-2
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® Microphone “Plug-in” Cables. T'wo new
cables introduced by Switcheraft make it
possible for anyone to add an extra length
to existing cables of public address, tape
recording, or studio microphones without
using tools, wiring, or solder. All that is
necessary with both cableg is to discon-
nect the present cable at the microphone,

plug the extension cable in and connect
the original cable to the free end of the
extension. The cables are (wo conductor
types, are shielded, and are 23 feet in
length. Cable No. 93BU%4 has Amphenol
MC3M and MC3T plugs. Cable No. 91BU92
has Cannon XL32-11 and XL2-12 plugs.
These cables can also be used as replace-
ment for worn-out cables. Further infor-
mation is available from Switcheraft, Inc.,
5555 N. Elston Ave., Chicago 30, I1l. .D-3

e “Calibration Standard” Cartridge. Pro-
duced specifically for the professional
level of the recording and broadeast indus-
try, the Pickering model 381 Stanton Cali-
bration Standard is now available for gen-
eral use. The model 381 is an ulgra-linear
pickup designed to make precise record
measurements and is available in the
standard high-impedance model (47,000—
100,000 ohms) as well as low impedance

models (250 or 500-600 ohms). Response
is within 1 db from 20 to 10,000 cps and
within 2 db from 10,000 to 17,000 ¢ps. Out-
put is 5 mv per channel; ¢channel separa-
tion is 35 db. Recommended tracking force
in professional arms is 2 to 3 grams.
Weight of the unit is 12 grams. Model
381A complete with an individual ealibra-
tion test report and 0.7-mil diamond stylus
is priced at §48.00. Pickering and Company,
Plainview, N. Y. D-4

e Tape Recorder Series. Claimed to be the
first low-priced recorder created for pro-
fessional and studio use, the new Concer-
tone “Series 500" is available either as a
portable recorder or for rack installation.
The series consists of three basic units:
the Model M-506 tape transport; the Model
M-508, which is an M-506 combined with a
monophonic preamplifier; and the Model
M-507, which is an M-506 complele with
stereo preamplifiers. Among the features
are high- and low-impedance inpuls and

vU and separate

large
line and mike inputs. The units are fur-

outputs, meters,
nished with {hree fully shielded heads
with space for a fourth for special effects.
One of the unusual features is the utiliza-
tion of three hysteresis motors: two for
tape reeling plug a heavy-duty hysteresis-
synchronous capstan motor. The Concer-
tone “500"” is two speed and available in
3N-TY% or 7%-15 ips combinations. Carry-
ing case, line transformerg, Cannon con-
nectorg, and 19-in. rack frame are avail-

able as accessories. Prices are: M-3508,
$349.50; M-5308, $520.00; M-507, $645.00.
American Concertone, Inc., 9449 W. Jeffer-
son Blvd.,, Culver City, Calif. D-5

o FM Tuner-Stereo Amplifier. Featuring a
high-quality FM tuner with a built-in

stereo amplifier, the Sargent-Rayment
model SR-1040 is one of the first tuner-
amplifiar combinations designed for use

with all systemsg of multiplex stereo re-
ception. A switched input channel accom-
modates AM-FM stereo, FAM-FM sterco,
and FM multiplex stereo. To receive pres-
ent-day stereo broadeasts it operates in
conjunction with another tuner; when
equipped with a2 multiplex adapter, the SR-
1040 is a complete, self-contained svstem,

lacking only stereo speakers. The SR-1040
algo incorporates a ‘‘center channel” out-
put jack and a sterec separation control
Power output of each amplifier channel is
10 watts, and total peak power output is
40 watts. Sargent-Rayment Co., 4926 East
12th St., Oakland 1, California. D-6
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# Wireless Microphone. Desighed to free
performers from the restrictions of a mi-
crophone eable, this new Victoreen “‘wire-
less mike"” is essentially a small micro-
phone and a crystal controlled, 10-0z. FM
transnitter. A fixed-frequency I'M receiver
picks up the transmission and is so con-
structed that it can be linked into broad-

cast or public address systems. The
“heart” of the system is Victoren’s pat-
ented system of operating crystal-con-
trolled oscillators at high frequencies and
directly frequency modulating them, thus
requiring up to 75 per cent less eompo-
nents than phase modulated transmitters.
Some modern transistorized phase modula-
tion systems use about 15 transistors to
multiply the frequency whereas the Vie-

toreen system requires only three. The
Vigtoreen Instrument Company, 5806
Hough Ave., Cleveland, Ohlo. D-7

Intended to round out the
Karg line of FM tuners, the “Primata’”
CT-3 is a sensitive, stable tuner with a
handsome exterior. Featuring printed r.f.
coils, flywheel-action with in-line tuning,
“magic eye” tuning indicator, dual func-
tion gated-beam limiter, wideband Foster-
Seeley diseriminator, and two audio out-

e M Tuner.

puts plus multiplex jack. Sensitivity is
stated as 0.8 uv for 20 db of quieting with
IM distortion less than 0.7 per cent at 100
per cent modulation. Frequency response
js plus or minug 1 db from 20 to 20,000
cps. Price of the CT-3 is §99.50 without a
case. A brown metal case and various
wood ¢abinets are available as accessories.
Karg Laboratories, South Norwalk, Conn.

D-8

e Amypex Tape Players. Ismploving the
same playback head and bhasic transport
mechanism used in the Ampex Model 960
recorder playver, the mew Ampex Models
934 (shown) and 936 are two-speed (3%
and T% ips) and will play two- and four-
track stereso and mono tapes. The Model
934 is a deck only and does not include
playback preamplifiers. The signal is
picked up directly from the playback head
and must be fed to the high-impedance
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what does

WEATHERS

' 2-Speed Turntahle

mean to me

just
this!

available
with
StereoRamic
Tone-arm and
Cartridge or
Professional
Tone-arm

and Cariridge

superb sound! . . . trouble-free listening enjoyment!
...years ahead design features!. .. speed preference,
3315 or 45 rpm, with just the flick of a switch!

Weathers leadership and pioneering in the component field has produced
what is undoubtedly the world’s finest 2-speed turntable! Compare it with al}

other turntables . .

., then you'll appreciate the 1009, perfect performance

of this remarkable instrument! A minimum of parts, working with maximum
efficiency, operate trouble-free year after year. All parts are matched and
balanced for the ultimate in sound reproduction! Two-speed built-in con-
venience lets you listen to your favorite albums by merely flicking the switch.
Tone arm tracks with a force of 1 gram, causes no record wear for a lifetime!
Walnut or ebony wood base with gold mountings has the smart styling that
fits in with any decor. Player comes completely assembled and ready to plug

into any existing audio system!

Write for free folder and name
of your nearest dealer fo:

WEATHERS INDUSTRIES

A Division of Advonce Industries, Inc.

66 E. Gloucester Pike,
Barrington, N. J.

“Weathers Technical

SPECIFICATIONS

Power Requirements ... ... 70 to 125 volts
0 cycles, 10 walls
— 70 db (NARTB measurement),
th maximum energy at 10 cycles
L)

Rumble ..

Wow .. b O%
Flutter 0.10%
Speed ACCUIACY .eiiinenns Within = 0.1% of
nominal Speed
Huym Radiation .... . Negligible

Turntable only ...
Available in singl

. $59.95

p B

Magic is Sound”
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and possessions, Canada, and Mexico.
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distortionless transducer,
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A LABORATORY STANDARD LOUDSPEAKER

The QUAD Full Range Electrostatic Loudspeaker is the reference
standard in leading acoustic laboratories. It is the only known
the total
reliably reported as under 1%,

QUAD Loudspeakers and their componion amplifiers are de-
signed for long term, stable performance at laboratory levels;
their ”workmanship is of the standard one expects from tele-
metering equipment used in guided missiles”. Camplete techni-
cal specifications and opzrating parameters on letter request,

LECTRONICS of CITY LINE CENTER, INC.
7644 CITY LINE AVENUE, PBILADELPHIA 51, PA.

of all distortions being

The First Book of its Kind—No Other Like It!
SOUND in the THEATRE

by Harold Burris-Meyer and Vincent Mallory

othing like SOUND in the THEATRE
has ever been published. It is the first
book to set forth in authoritative detail what
you can do with sound by electronic control,
and how to do it whenever the source (singer,
musician, speaker, etc.) and the audience are
present together. The book develops the re-
quirements for electronic sound control from
the necessities of the performance, the char-
acteristics of the audience (hearing and psy-
choacoustics), and the way sound is modified
by environment, hall, and scenery. Sound
sources are considered for their susceptibility
of control and need for it, and the many tech-
niques for applying electronic sound control
are described and illustrated in thirty-two spe-
\c:ﬁc problems. From these problems are de-

\ G

N
N
for $10.00 \

Addrass

Clity

lone — State

=~

An invaluable reference —an in: v |
dispensable guide for anyone
working in the theatre—a com-
plete technological thesaurus for
the engineer, architect, designer,
technician, student, and teacher
concerned with the reinforcement
of sound and speech.

5l

HANDROOK GF

rived systems and equipment specifications.
Complete procedures are given for: Planning,
assembling, and testing sound control installa-
tions—Articulating sound control with other
elements of production—Rehearsals and per-
formances — Operation and maintenance- of
sound control cquipment.

THE AUTHORS

During the past thirty years, the authors have developed
the technigues of sound control in opera, open-air amphi-
theatres, theatres on Broadway, theatres on-the-road and
off-Broadway, in concert halls and night clubs, in Holly-
wood and in the laboratory. Some of their techniques are
used in broadcast and recording as well as in perform-
ances where an audience is present. From their laboratory
have come notably successful applications of sound con-
trol to psychological warfare and psychological screening.

tape-head inputs of an external preampli-
fier. Model 936 includes playback pre-
amplifiers, equalized and with sufflcient
amplification to permit direct connection
to power amplifiers. Controls include fast
wind, play, stop, speed selector, and a head-
shift lever to enable playing either two- or
four-track stereo tapes. The Model 936
also containg a listening-level control and
an on-off control. Price for the Model 924
is $199.50 and for the Model 926 is $249.50.
Ampex Audioc Company, 1020 Kifer Road,
Sunnyvale, California. D-9

e PM Tuner-Amplifier Combination. De-
signed as a complete home or office back-
ground music system, the Grommes FM
tuner-amplifier Model 510 should be par-
ticularly valuable for professional offices.
The unit is a complete FM tuner, pre-
amplifier, and 20-watt (music power)
amplifier on one compact chassis. The am-
plifier has Phono, Tape, and Microphone

inputs; the microphone input permitting
the 510 to function as a public address
system at the same time it is providing
background music. Also included are loud-
ness, bass, and treble controls. The FM
tuner is tuned with the aid of a "magic-
eve” tube. The ecircuit includes of two
broadband i.f. stages, dual limiters, and a
ratio detector, Iurther information is
available by writing to the company.
Grommes, 9101 King Ave., Franklin Pari,
i, D-10

NEW LITERATURE

o Stereo Headset Desoribed. A data sheet
desceribing the Dyna-Twin headset for
stero and monophonic listening has been
issued by Telex, Ine. The sheet describes
features and applications of the headset
which is designed specifically for use with
high-fidelity equipment in the home or
recording studio. The data sheet is avail-
able free by writing to Dept. KP-2, Com-
munications Accessories Division, Telex,
Inc, 1633 LKustis St., St. Paul, Minn. D-11

® Just off the press is a colorful 64-page
catalog listing TV and radio chemicals,
alignment tools, service aids, and hard-
ware. Containing literally thousands of
products needed by servicemen, hobbyists,
and experimenters, the brochure is a c¢om-
plete reference of accessories. Copies of
the catalog, number FR-61-G, are avail-
able without cost by writing to GC Elec-
tronics Co., 400 South Wyman St.,, Rock-
ford, Il D-12

JAIL

(from pagec 63)

Penny & Jean: Two For The Road
RCA Victor LSP2244
The Kingston Trio: Make Wayl
Capitol ST1474

The woods are full of Kingston Trio fmita-
tors, but suecess has yet to descend anywhere
near as forcefnlly upon any contending male
quartet or trio. RCA Victor dispatches twa
eighteen-year-old girls from California in a
sort of flanking movement, which has jJust
enough of an clement of surprise to create a
pleasant diversion in the folk song lists,
Penny Palmer and Jean Amos bring an
abundance of girlish charm to a dozen fradi-
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tional songs, arranging and adding to each
according to their own notions of hnrmony
and propriety. Jack Marshall conducts ac-
companying groups to assist in fliling out
stereo depths and widths, but the girls might
well dispense with extra voeal help after a
period of Beasoning on the club circuit, ‘Cheir
volces are especially appealing together on
such gongs of longing and romnnce ns Gypsy
Laddio, Johnny Has Gone For A Soldier, and
Big White Gull.

The Kingstons demonstrate again why they
remain on top of the heap, and the maln
question now about one of their albums is
whether the best song will be picked for the
hit parade, The chofce this time seems to be
Hangman, a number on which Pegzy nnd
Jean also mourn, Some listeners will prefer
the Trlo's efforts on Speckled Roan, En El
Aqua, and The River Is Wide, but all should
be content with the excellent stereo.

Jimmie Driftwood: Songs Of Billy Yank

And Johnny Reb RCA Victor LSP2316

Irwin Silber: Songs Of The Civil War
Folkways (mono) FH5717

Irwin Silber claims to have seen some
10,000 songs abount the Civil War, still it is
doubtful that the number of Centennial re-
cordings will keep up with the flow of books
about the conflict. Folk singergs have their
say on these albums, and Jimmy Driftwood
confounds the issue further by making up his
own gsongs abont incidents and legends known
to all scholars and most students. The Arkan-
sas school teacher must have turned out
some well-informed classes, and historians
young and old will take pleasure in the stor-
ies related on Phe Giant On The Thunderhead,
and Rock Of Chickamauga. As the title tune
Indicates, he covers quite n bit of territory on
both sides of the battle line in just a dozen
songy, introducing the raw reeruit on How
Do You Like The Army, and the lamenting
warrior on Oh Florie. Some listeners may ob-
Ject to the presence of assisting choral groups,
even though the farthest stereo eorners are
filled, but Driftwood strides along as unper-
turbed as ever. An appreciative note on the
Iiner is from Sarah Gertrude Knott, director
of the National Folk Festival Association.

Silber, who edits the folk song magazine
Sing Oul, searched through library and per-
sonal manuseript collections, old newspapers
and regimental histories, before declding on
the nearly 125 examples printed in “Songs Of
The Civil War,” published by the Columbia
University Press. Thirty-three songs selected
from the book are contained on two records
in the Folkwnys set, and a good part of the
label'’s large stable of folksingers rallies
around. The call to actlon was too hasty for
some, and the group singing shows occasional
signs of stress, though Pete Seeger and Clsco
Houston eome through sith flying colors as
always.

The upheaval of the Civil War affected al)
forms of creatlve expression, and the first
stirring of a native American musie is faintly
discernible In the songs of the period. Silber
notes the many influences at work and classi-
fies the songs aceording to natural grouping in
the pamphlet enclosed, mentioning Stephen
Foster and Dan Emmett in connection with
the discovery of Negro melodiec and rhythmic
patterns. Most of his facts are famillar to
jazz researchers, but those Interested in blues
origing might consider the possible effect of
five sentimental =songs included, especinlly
those sung by Elizabeth Inight. While ex-
pressing the yearning of the blues, she still
majntaing parlor deccrum on Somebody’s
Darling, and Weeping Sad And Lonely, two
songs which drifted across southern fields for
vears. She also contends with an accompany-
ing group but emerges as the brightest star of
those assembled. Both she and Driftwood
would do better alone or teamed together.
Perhaps next time,

Trio San Jose
Capitol ST 10243

For the past few yenrs, Capitol has been
issuing a special series of releases recorded af
all points in the globe. Once the tapes arrived
here from the country of their origin, they
received standard domestic processing and
were issued in pressings of a reasonably uni-
form nature. Under such a system, it has been
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possible to judge quite accurately the engineer-
Ing work currently going into master tapes all
over the world. The latest release doesn’t
tackle complicated projects such as Japanese
or Dutch street sounds. The Trio San Jose
consists of full-blooded Spanish serenaders,
two from Barcelona and one from Tarragona.
If you go for close harmony. this stereo dise
should rate high an your list. Trumpet, sax,
piano, and extra rhythm are occasionally
added to the usual guitars of the trie. Perhaps
the most interesting feature of the dlsc is the
way top-motch stereo vmlocks the “trade” se-
crets of harmonies in old and new songs of
the Spanish-speaking world.

The Meodest Jazz Trio: Good Friday Blues
Pacific Jazz PJ10

The Frank Wess Quartet
Prestige/Moodsville Vol. 8

When listening to current poll winners or
the newest young technical marvel palls, either
of these LP’s can be recommended as a recu-
perative measure. The Modest Jazz Trio came
into being at the behest of Dick Bock, who only
agked for “a blues track or two" to fill out a
blues anthology, and the iunformal session
lasted all night. What went on the tapes is
simply three professionals playing for their
own enjoyment and not a performance in the
usual sense of the word. Many admirers of
Red Mitchell's hass playing no longer remem-
ber that he started out as a pianist, but few
will forget his return to the keyboard on the
title tune. A relaxed blues of his own devising,
it sets the proper temper for thoughtful in-
vestigations of Gershwin’s I Was Doin’ Al-
right, Willow Weep For Me, and I Remember
You. Jim Hall stretches out amiably on guitar,
while Red Kelly takes up the bass chores. for
all its modesty, a thoronghly delightful album,

IFrank Wesxs performs a rare feat for a jazz
flutist and negotintes a1 mood album withouot
noodling or mnking strange sounds. Quite a
few of his fellows feel that the assignment
calls for extremes of one sort or nnother, and
some end by just fluttering about. Wess sticks
to the melody or develops fong lyric lines on
It’s 8o Peaceful In The Country, But Beauti-
ful, and ¥ See Your Face Before Me. By way
of reward, permission is granted the DBasie
reedman to reclaim his tenor sax on several
tunes, includnig a long ad-lib blues, Kainy
Afternoor. Tommy Ilannagan assists admira-
bly on piano, along with basgist Iiddie Yoncs
and drummer Bobby Donaldson.

Ken Mcintyre: Looking Ahead
New Jazz 8247

A new addition to the ranks of adventurous
youngsters who like to think they are blazing
the future trail of jazz is introduced here, and
he brings along five original works that show
pleasant signs of seasoning under a bright sur-
face. Ken McIntyre, who holds a Masler’s de-
gree from the Boston Conservatory of Music,
ig teamed in his debot with Kric Dolphy, a
fellow exponent of freer means of musical ex-
pression. Both alternate on flute and alto sax,
but MecIntyre usually ean be distinguished by
his gentler and less assertive toue. In faet,
he sounds much as Dolphy did on arriving in
New York two years ago with Chico Hamilton
from the West Coast, and the contrast is just
right, Both owe a debt to Ornette Coleman, if
only because record companies now glve new
ideas and talent a belter reception, bui they
pay niore attention to' niceties of shading and
offer much in the way ol aural appeal.

As in the ease of Coleman, not all their ef-
forts are expended in plunging ahead and blues
roots receive a thorough weeding on Head
Shakin’, portions of which hark back to Kan-
sag City in the ’30's. With a spanking sole
from Walter Bishop to start things off, every-
one stratches out at the Insistence of Sam
Jones, basg, and drummer Art Taglor. One en-
couraging factor in their joint quest for a per-
sonal style is a total lack of inhibitions about
the past or present. Neither seems to care that
attempts to make an instrument laugh went
out of fashion with Ted Lewis, and hearty
chiuckles are heard on Gershwin's They AU
Laughed, the only number not credited to Me-
Intyre. Nor is he afraid fo create a mel_odic
waltz theme pretty enough to satisfy Xddy
Duchin on Dianne, with Dolphy switching to
bass clarinet for the sort of gutty counter Jine
never experienced in Chopin's day.

new
700 series

MARK |

speakers

matchless performance,

unbeatable price!

High fidelity enthusiasts “in the know” have:
long recognized the fact that top-notch per-
formance does not necessarily depend on high:
priced equipment. Speakers, for instance, have
been subjected to c¢laims, counter-claims, and’
a mass of debatable statistics. The surest test
of all is your own judgement. And the British-
built, 700 series has passed this self-judge-
ment test with flying colors, agoin and again.

Now there’s a new level of R&A quality . . .
at the old, familiar budget-loving prices. It's.
the new MARK IV. And you’ll find even higher
performance quality than ever before .

higher than you ever would have thought pos-
sible at such low cost. Here are just a few
exciting features of the MARK IV loudspeaker.

® new double wound, multilayer voice
coil

@ specially treated surround

® new, 3" whixzer for brifliant highs

R&A series 700 MARK IV speakers are now avail-
able at your dealer in 8”...from $14.95. Other
sizes include 57, 10" and 127,
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CORPORATION
16 W. 46th St., New York 36, N.Y.
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DYNACO

MAKER OF THE WORLD'S FINEST
HIGH FIDELITY COMPONENTS

preoudly fresents
e all wew

dynatuner

$79.95 Kit
$119.95 Wired

EASIEST TO ASSEMBLE
Dyna‘s traditional stream-
lired circuits and etched
circuit boards enable com-
plete construction and
alignment in 6 hours.

SIMPLEST TO ALIGN
You achieve minimum dis-
fortion and maximem sens-
itivity — yourself — without
any instruments.

UNPARALLELED
PERFORMANCE
Highest effective sensitivity
plus lowest distortion plus
superior quieting plus pre-
. cise, drift-free tuning.

Hear and compare it at your
favorite dealer's showroom.

Write for complete specificafions

DYNACO, INC.

3912 Powelfon Ave. ¢ Phila. 4, Pa.
CABLE ADDRESS: DYNACO, PHILA,
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Otis Spann Is The Blues .
Candid CIJM8001

Some blues pianists are singularly fitted to
work with singers and usually seem most com-
fortable in an accompanying role. Big Bill
Broonzy’s favorite companion on many dates
never made a solo recording, which may ex-
plain why his identity was known to so few
writers when he died in 1940, Time hns
brought most critics around to Big Bill's way
of thinking and today they regard Joshua Al-
theimer as one of the great blues pianists,
although his nmme has vet to be listed in any
edition of the largest jazz encyeclopedia. If a
dozen of his sides with Big Bill and other
vocalists were reissued on LP, the new genera-
tion of Dblues collectors might be more in-
clined to forgive such oversights,

Otis Spann, a pianist of egual prowess,
plays a similar part today in the career of
Muddy Waters, who is a half-brother and
also eomes from the Delta Country. They
toured England together In the fall of 1938,
where I'rancis Newton of The New Statesman
bypassed the singer and wrote glowingly
about the accompanizt in his review. This
album gives Spann the opportunitles which
Altheimer missed, and he steps ont on planc
solos and reecords his own stories in song for
the frst time. Renching back to hils 1930
birthdate and beyvond, he rings about Beat-Up
Team, The Hard Way, and Country Roy.
Spann belongs to the same age group as
Snooks Eaglin, the blind New Orleang street
singer, and this younthful and ecapable pair
nay vet preserve pure blues styles from adult-
eration by the likes of Ray Charles.

Teamed with Spann is Robert lockwood.
JIr., a guitarist who Dbrings the highest of
references to his debut on LP, having learned
the blues from the late Robert Johnson, his
step-father and the best posxible source. When
he puts this early tralning to work singing
four stories of his own, the reason why Spann
served =0 long in n sccondary capacity be-
comes clear. More completely at ease playing
for someone elsge, the pianist applies the extra
touches that make him a blues accompanist
supreme. lxcept for a darkened studio during
an impassioned blues, however, Spann needs
no added incentive to solo unreservedly, and
his performances are asx fully charged as any-
thing done in the idiom since Solo Art re-
corded Pete Johnson, Albert Ammons, and
Meade Lewls,

Nat Hentoff resorts to supervisor's license
in titling Great Northern Stomp. stating in
the liner notes that it was named after the
hotel in which George Piros engineered the
session at Bob Fine’s Studios. Charlle Daven-
port recorded the same theme for Vocalion,
Paramount, and other labels as Cow Cow
RBlues, then sold the rights before his death for
325 during one of the stretches of adversity
which were the lot of most early blues singers.
Hentoff apparently believes any royalties
forthecoming should go to Spann for resculng
it from limbo.

Sunnyland Slim: Slim’s Shout
Prestige/Bluesville 1016

Lonnie Johnson: Blues And Ballads
Prestige/Bluesville 1011

Now that the dam is broken, blues singers
are heing rediscovered at a greater rate than
even the most optimistic collectors conld
hope for in the recent past. Sunnyland Slim
wus born Albert Luandrew in Lambert, Mis-
«issippi, in 1907, and made his reputation in
Chicago, but Presiige is the first label to re-
cord him adequately on LP. Sunnyland is a
robust, uninhabited pianist and singer in the
tradition of Roosevelt Sykes, who {s represen-
ted on two Bluesville albums. He taught lim-
self to play by lstening to other blues
pianists as a boy, and his individual special-
ties and stories are an experience in rhem-
selves. King Curtis, a leading tenor saxist in
the rhytlon and blues feld, plays compact,
driving chornses thar he would do well to
emulate on his own LP's. Robert Banks ex-
presses the true blues feeling on organ, as-
sisted by Leonard Gaskin, bass, and drummer
Belton Evans.

Lonnie Johuson
album and gives

moves on to
in to a love

his second
for ballads.

Collectors once passed by anything not a blues,
but the singer makes real period pieces of
Afemories Of You, Pl Get Along Somechow,
and T Found A Dream. They are worth trea-
suring today. He also takes care of the blues
with the aid of YWendell Marshall, bass, and
Elmer Snowden, who returns to the studloes
on guitar after a long absence. The two gul-
tarists exchange comments on Sarvoy Blues,
and Elmer's Blues.

Eddy Duchin: Dream Along
Columbia CL 1432

The Eddy Duchin story takes & new twist
with this release. Although he was one of the
most famous pianists in the pop field this
country has ever produced, following his death
{n 1951, Duchin’s enormous recorded output
gradually disappeared from the catalogs.
When Columbia went to the vaults for thia
material, his listing had shrunk to a sfngle
LP on the Harmony label. The old 78's had
never revealed all the detail in his ideas. The
major surprise is the range of the response
in the master recordings. A high-compliance
plckup ean make the piano sound like a re-
cording made only five years ago. A rhythm
group anpd, occasionally, a small chorus join
Duchin in perennials by Gershwin, Kern and
Tehaikovsky.

Benny Goadman: Swing, Swing, Swing
RCA Camden CAL624

This reissue package Is chock full of vin-
tage Goodman and lists Hunkaedola, the first
number the orchestra recorded for Victor in
1935, as well as Who?, from the first session
of the famous trio, The mystery item is Martha
Tllton's vocal on Popcorn Man, which was
taken off the market on the day it was re-
leased. Goodman claims not to know what
happened after he approved the playback in
the studio. One rumor hbas it that a company
executive objected to the lyriecs. If sp, the
powers that be deny any knowledge of it today.
Despite the album title, the Louis Prima opus
is among the missing. Among those present
are Chloe, Bach Goes To Town, and Handful
Of Keys.

Jimmy Palmer: Dancing at the Roosevelt
Mercury MG 20423

Each side of this mono dise contains n
dnnce medley that keeps the orchestra dog-
gedly at work without a pause pntll the
pickup gets within hailing distance of the
label on the record. Palmer leads a standard
hotel band in a potpourri that dips {nto rag-
time as well as ballroom specialtics unobtain-
able in the general run of present-day dance
records. This Is harmless fare guaranteed not

“'to-intrude upon conversation..

Benny Golson: Gone With Golson
Prestige/New Jazz 8235

When Benny Golson formed the Jazztet with
Art Farmer, the first LP from the new group
was awaited with mueh antielpation in jaozz
cireles. Wide public acceptance is the avowed
goal of both leaders and their sponsors, but
the mere thought was enough to inhibit the
playerg in the studio. Most of the impact de-
livered in eclub performance was missing, and
only skill and polish remained. Perhaps all
concerned will be content with pleasing them-
selves next time. Teamed in a quintet with
Curtis Fuller, a former associate in the Jazz-
tet, Golson gives a good indication of what
will happen then,

With nothing more pressing on their minds
than working out a few ideas together, they
engage in an unstilted conversation that flows
naturally around three Golson origingls. All
are in a blues vein, and the searech {3 for
roots rather than a gospel sound on Soul AMe
The great rapport that has grown up between
the two men is evident on Awtumn Leaves.
Golson is easily the most eppealing of younger
tenor saxists, and Tuller has developed into
an interesting as well as faclle trombonist
under bis guidance, The Jazztet hag yet to lo-
cate a pianist of the caliber of Ray Bryant,
who has all the blues roots needed at his
fingertips. A decigsive factor in the success of
the session, be contributes Staccato Swing, as-
gisted rhythmiecally by his broher Tom, on
basg, and drummer Al Harewood.
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Nancy Harrow: Wild Women Don’t
Have The Blues Candid 8008

Every record company would like to dis-
cover a new girl jazz singer, yet the search
I8 usunlly conducted among pop singers in the
hope that at least one will show signs of
developing. The girl who wants to start out
as a jazz singer and grow will find little
assistance anywhere, unlegs it comes from n
few sympathetic musicians. Most of the good
ones began just that way, and Nancy Harrow
is fortunate to be alded by Buck Clayton,
Kenny Burrell, and others on her first session.
Anyone so refreshingly noncommercial cer-
talnly needs help today. Despite liner note
claimsg to the confrary, her style is scarcely

unique and some listeners will be reminded of
Nan Wynn and Lee Wiley of twenty years
ago on such ballads ag AN Too Soon, and I’ve
Got The World On A String., Or of Stella
Brooks on the title tune, and on other blues.
Her only recent competitors are Rarbara Lee
and Claire Austin.

Whether Miss Iarrow is the next great jazz
singer or not, she is undoubtedly a musician's
singer, The excellent supporting nonet extends
itselt nbove and beyond the call of duty,
making the LP a safe investment for all nd-
mirers of Buoddy Tate, Dickie Wells, Tom
Gwaltney, Danny Bank and Dick Wellstood.
Bob ’Orleans recorded the singer at Nola
Penthouse Studios without using a vocalist's
bhooth, and the close rapport achieved ls sel-
dom heard in an echo-chambered world. B

A WALL OF SOUND

(from page 24)

marvelously accommodating material,
and very inexpensive. It ean be bleached
almost snow white with standard two-
solution peroxide and oxalic acid hleach,
from which point any shade of blonde
can be produced by brushing on a coat
of “Rez,” a pigment-bearing wood sealer
available in many furniture eolors. Afteyr
brushing on freely, this is wiped off
with a dry cloth in the direction of the
grain until a wanted effect is achieved.
It dries slowly, and if you make a mis-
take you can start over and try again
until you have the color yon want. A
piece of mahogany selected for its attrac-
tive grain and finished this way, then
lightly sanded and given a coat of well-
thinned clear varnish will have a pro-
fessional hand-rubbed effect that will
grace any room.

One is not restrieted to 12-foot width
or 8-foot height. Both raw and pre-fin-
ished “V” scored plywood boards are
available, and can be extended to any
width without showing a joinf. This is
less frue of cloth material. One is re-
stricted to 54 inches at most, unless he
1s willing to have a seam showing.

The back of the wall can be finished
as desired or as conditions dictate. Ply-
wood c¢an be used for economy if appear-
ance is nof important, or plaster board
can be used, taped and textured, to give
the appearance of a solid plaster wall.
It is good sense to provide a door or a
hinged panel large cnough to permit
casy entrance, sinece most audiofans will

wiunt to make changes or improvements
as time goes on.

This would seem to be an ideal sef-up
for large arrays of small speakers—that
is, 16 to 20 five-inch speakers connected
in series-parallel to provide the desired
impedance. Such an installation is low
i cost, and high quality of sound re-
produetion is elaimed by those who have
heen suggesting them during the last
vear or so. Such arrays can be set into
existing walls by cutting ont an area
for them as the little speakers are shal-
low and the wall then could be finished
to suit.

In cutting the holes for the speakers,
they should be placed at about ear level
of a seated person, or about 36 inches
from the floor. This is the ideal location
from the standpoint of sound, but is
usually not possible with large-speaker
set-ups. urthermore—and wives fake
note—it allows the furniture to be placed
at will without interference, harring tall
solid eabinets, at least.

A little ingenuity may be required to
apply this idea in some locations, but
sinee if is quite flexible it would seen
to he applicable to many homes. The an-
thor can vouch for its startling effect on
visitors who are invited for the first time
to hear a stereo record or two. In the
anthor’s set-up, the leads were carvvied
from the speakers under the floor to
controls at the back of the room, so the
operator is in an ideal position when
adjusting volume and balance. E

AUDIOCLINIC

(from page 4)

mutator contacts are connected between
the output circuit and the speaker.

The ’scope must be provided with either
a manually or an electrically operated
switch for comparing the oscillator’s wave
form with that of the speaker under test.

The design of the amplifier can also be
something of a problem when you want to
do your switching in the input eireuit of
the amplifier. Even very fine amplifiers will
find it hard to reproduce this kind of pulsed
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information beeause of the size of the cou-
pling capacitors used to provide good low-
frequency response. Just because an am-
plifier hag difficulty in reproducing this kind
of material, it does not mean that it ean-
not be used for fine musie reproduction. The
tone bursts place a heavier burden on an
amplifier than does the music normally
heard—heavier even than when sharp, per-
cussive music is encomntered. P2

RECORDS SOUND BEST
with

DYINACE

STEREODYNES

Choose either the Stereodyne IL
{mounts in all standard orms) or
the slim, trim TA-12 arm-cartridge
combination for the most natural
sound from both stereo and mono
recordings.

TA-12
$49.95 net

DESIGNED TO THE HIGHEST
DYNACO STANDARDS

* unequalled performance

% outstanding engineering

% unsurpassed value

“Rigorous laboratory testing of

every unit assures that your
cartridge will exceed every
specification,

e Smoothest response;: *2 db from 30 cps
to 15 KC. With standard Westrex 1A
test disc.

True stereo: More than 22 db channel
separation effectively maintalned through- -
out the audio spectrum, with accurate
bolance and proper phase relationship.

Superfor tracking: highest compliance,
low mass, plus exclusive symmetrical
push-pull design for minimum record wear
and lowest distortion.
Complete freedom from hum.
Hear and compare it at your
favorite dealer's showroom.

Write for complefe specifications

DYNACO, INC.

3912 Powelton Ave. ¢ Phila. 4, Pa.
CABLE ADDRESS: DYNACO, PFHILA.
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if you are ahout to buy a tape recorder—

YOU CAN SAVE MONEY!

if you own a tape recorder—

ENJOY BETTER PERFORMANGE!

GETTING THE MOSY OUY OF YOUR
TAPE RECORDER
by Herman Burstein

Herman Burstein, noted high fidelity author-
ity, provides information that is worth many
times the price of the book to tape recorder
owners and prospective owners. Written in
non-technical language it provides the answer
to these questions:

® What features are necessary or desirable in
a tape recorder?

@ What can I do to get the best performance
ont of a given tape recorder? ® How to select
the best tape recorder for the money and your
needs? ® Special questions and problems
Teised by stereo, §251, $4.23

JFUNDAMENYALS OF HIGH FIDELIYY by Herman
Burstein. How to select the best hi-i equip-
ment for the money you have to spend—how
40 achieve the best performance and realize
the most pleasnre from your equipment. 226,
$2.95

STEREOPHONIC SOUND Ly Norman H. Crow-
hurst. Saves you hundreds of dollars in select~
ing your stereo system, §209, $2.25

‘REPAIRING HI-FI SYSYEMS by David Fidelman.
Save money! Deals with finding and repairing
the troubles. {205, $3.90

#1-F! LOUDSPEAKERS & ENCLOSURES by Abra-
ham B. Cohen. Answers all questions on loud-
speakers and enclosures, design, crossover net-
works, ete., §176 Marco cover, $4.80; $176-H
cloth bound, $5.50

‘GUIDE YO AUDIO REPRODUCTION by David
Fidelman. Covers design, assembly and testing
of sound reproduction systems and compo-
nents, 4148, $3.50

at bookstores, or order direct: Dept. A-¢

SPAICLS SUBIEST YO CHANGE WITHOUT HOTICE

JOHN F. RIDER PUBLISHER, INC.

116 W. 14th St.. New York 11, N.Y.

Ty

ALL MIXED UP 9
ABOUT GANCER =

You needn't be. Today many
.cancers are curable, Your
best insurance against can-
cer is a health checkup every
_year. And send a check to the
American Cancer Society
to help wipe out this dread
disease. Send your contri-
butions to ‘‘Cancer,” in care
-of your local post office.

AMERICAN GANCER SOCIETY
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AMPLIFIERS

(from page 22)

tion, and the inverter plate voltages
were checked.

Variation in plate voltage was found
to be Jess than +15 volts. The initial
positive-feedback setting was correct for
five of the tubes; an extremely small
adjustment sufficed for the remaining
two. Evidently, it is within the capa-
bility of the amplifier to accommodate
a wide range of 12AT7 tubes in the
sensitive input position,

The same series of tubes was tried in
the cathode-follower driver position.
Only slight changes in output-tnbe eur-
rents resnlted; they were easily cor-
rected by adjusting the bias potentiome-
ter.

It is worth noting that the amplifier
operated satisfactorily with 6L6, 5881,
and 350B tubes in the output sockets.
The maximum power ontpnt was, how-
ever, diminished, A considerable adjust-
ment of the bias control was reguired to
achieve the recommended cathode eur-
rents with these tubes,

Frenquency response

The response of the amplifier into a
16-ohm resistive load was measured at
4 and 16 watts. The resulting curves are
shown in Fig. 7. They show that the
effect of connecting an 0.022-pf ca-
pacitor across the ontput terminals is
negligible.

The drop in response at about 10 cps
was deliberately introdueed by the in-
put capacifor (C, in Fig. 6). Without
this capacitor, the amplifier tended to
maintain a flat response down to d.c.
Becanse the output transformer was not
able to handle extremely low frequencies,
the amplifier tended to overload severely.
Prior to the introduction of this ea-
pacitor, objectionably large variations
in output-tube plate currents resulted
from minor eccentricities in 33Yz-rpm
records.

Distortion

The rms sum intermodulation distor-
tion (60 and 3000 cps, 4:1) was un-
measurable at low levels. It rose to one
per cent at a power output of 52 rms
watts, as shown in Fig. 8.

Evidently, the power output of the
amplifier was limited by the ountput
tubes rather than the output trans-
former. Because of the 25-watt rating
of the output transformer, the frequency
response of the amplifier is doubtless
quite restricted at a 50-watt output.

Whether or not a wide frequency re-
sponse is required at power levels which
the amplifier will, in home use, be re-
quired to deliver only during unusual
transients, is a question each individual

must answer for himself. At any rate,
the 50-watt frequency response can be
improved, if desired, by the substitution
of a larger outpul transformer for the
one specified.

Hum and noise

The hum and noise at the speaker ter-
minals amounted to 0.01 volt (=6 x107¢
watts) with the input shorted. An ap-
preciable portion of this noise was con-
tributed by the C— supply, which proba-
bly could have been better filtered. Even
with the present ecireuit, however, hum
is inaudible two feet from a highly-
efficient speaker,

Output impedance

As is usnal with amplifiers of this
type, the output impedance is about zero
ohms over the andible range. The infinite
damping factor contributes to the clean-
ness of response by preventing hang-
over and undesired speaker-cone move-
nments.

Sensitivity
An input signal of 1.1 volts drives

the amplifier to 50 watts output, with
the input gain control wide open.

Listening tesls

Listening tests have been conducted,
to date, by about a dozen critical lis-
teners. Although the tests were sepa-
rately eonducted, most of the listeners
used the word “transparent” to deseribe
the reproduction. The amplifier must
be heard to appreciate the relief with
which the various instruments stand out
in reproduced orchestral sound. x

PARTS LIST

R, 250,000-obhm potentiometer
R, 22,000 ohms, 3% watt
R, 40,000 ohms, 5 watt, wire
wound
R, 220,000 ohms, ¥4 watt
B 6800 ohms, 1/4 watt
R, 1 megohm, % watt
R, 150,000 ohms, 14 watt
Ry 5-megohm potentiometer
Ry By 330,000 ohws, 14 watt
iR 1 megohm, Y5 watt
Ry 12,000 ohms, 14 watt
By 25,000-ohm potentiometer
By 47,000 ohms, %4 watt
By, R 15,000 ohms, 4 watt
R 50-ohm potentiometer
Ry, 1 megohm, 1 watt, deposited
film
Ry Beyy R.y 27,000 ohms, 2 watt
Ry 1000 ohms, 1 watt
R, 4700 ohms, 7% watt
C, 047 uf, 400 v
C, 0.33 puf, 400 v
Csy C, 0.1 pf, 600 v
G, 047 pf, 400 v
Cs, C,, Cy 40/30/30 uf, 475 wv
w Croy Cyy 20 puf, 150 wv
"V Vs 12ATT
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Vi, Vs 6CA7
Ve 5V4
CRE diode, 200 PIV min., 14 amp

(Sarkes-Tarzian F-2 or equiv.)
T, output transformer, 6600 ohms
to voice coil, Triad HSM-186

7, power transformer, 700 v ct,
150 ma 70 v tap, Triad HSM-
241

M 0-100 ma meter

SW d.p.d.t. switeh, spring return

NE NE-10 neon bulb

AUDIO ETC

(from page 12)

the topmost performers for these LP in-
novations.

#582: Jazz Immorlal, 1946; Jam Ses-
sion. Sonny Berman.—And wham! again,
right into historie jazz. I'd thought that
Columbia had pionecred the historieal jazz
reissue on LP with its famed “Benny Good-
man Concert” at Carnegie Hall, but here’s
& small-company bid in the same diree-
tion, You’ll see the like everywhere now
(when they aren’t already withdrawn), but
again, this mnst have been a sauey, fresh,
new idea back in December of 1954, So I'd
guess, anyhow.

#3536: Les Bords au Sainl-Laurent.
French Canadian Folk Songs. Pieretto
Champoux. No stone unturned by the rov-
ing Esoteric tape recorder. Enter folk
nnigie.

#5645 8moky Mountain Ballads. Harry
and Jeanie West. And more folk song, this
time looking pretty aunthentic. T'm going
to bave to look this rcecord up and listen
to it.

#546: Renaissance Molets, Renaissance
Chorus (N.Y.).

#2002: Music of the Arab People. . . .
Going to have to stop here, with Esoteric’s
wild leap into Arabia, straight from upper
Manhattan. The details aren’t important
and my historical attribution of Esoteric
“firsts” may not always hold water; per-
haps some other label got there firsf, in-
stead of Lsoterie. But the prineiple is up-
Leld, namely that until the middle fifties,
the small LP operator could and did attain
a really remarkable freedom of enterprise,
to the limit of bis imagimation and with a-
minimum of high finance.

Where do we go from here?

What has happened? Well, in a sad sort
of way, recording has grown up, put on
weight, raised its technical standards.
We're used to LP and we are used to in-
novations. We had them until they came
out of our ears. Now, a novelty must be
really unusuval, or really superb in musical
value, or particularly well played, if it is
to eateh the roving collector's jaundiced
ear. Good, in a way. But it does discourage
the kind of free-wheeling recklessness that
led to the whole development of LP reper-
toire.

On the technical side, sterco has added
painfully to thie cost of marginal recording,
and the smaller the business the more agon-
izing the cost. The plain faet is that very
feww small companies ean afford stereo at
all, what with that beastly necessity for
stereo’ and mono duplication. The big com-
panies alone can swing stereo and the
stereo-mono joint release. (I hate to sug-
gest it, but I suspeet they are well aware
of this convenient strangle-hold on small
business. Dreadful thought—maybe they
dow’t want to convert to all-stereo and the
single release, and thug let in the competi-
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tion from below.) There has been good
stereo on small labels, but the promoters’
bravery is almost painful to watel,

Iinally, there has been a relatively large
rigse in processing costs, notably for those
who must farm their processing out—the
smaller Jabels. I am very conseions of this
beeause of a side-effect, the impaet of the
price boost on private and independent re-
cordings. My chorus, the Dessoff Choirs,
used to make itself a good little income
(a) by selling its music to assorted small
commercial companies and (b) by making
membership recordings, for private sale.
Now, most of our small companies are dead,
and our reeords with them; those which are
alive aren't taking on much business of our
sort. And the processing costs to make a
private recording are now so startlingly
high that we can searcely afford to make
our own records any more. Our heyday is
definitely over as far as LP is concerned.

Yes, a good deal of this cost goes back
to the rise in techmical standards, and to
stereo. Things are no longer done in the
old slap-happy way. Recorders have to be
good, now, and associated equipment is
always tops, too. Engineers charge plenty,
and editing costs a whale of a lot. (I used
fo do our editing, in the old days.) Alto-
gether, making a good record now is a slick,
polished, professional job and as an audio
man of sorts I can't say I object.

Perhaps it is just as well that standards
are now high and worth it, that everything
costs more (including music) and is hetter.

But musie, the recorded musieal library,
suffers,” and will suffer- a lot more as -the
happy days of LP pioneering move further
from us,

P.S, Perhaps you'll be surprised to find
that most of the Isoteric recordings of
1953 and 1954 are still listed in the
Schwann catalogue, under the same nam-
bers, Here's one small company that has
managed to keep going, even under its new
name, and to keep the best of its past ree-
ords in stoek.

Double P.S. It's another subject—but
now the middle-sized eompanies are fold-
ing their tents, too. Westminster, paragon
of musical hi fi, went out and is back,
harely. Unieorn, a would-be mid-sized out-
fit, died very thoronghly. Oflers are re-
portedly on the rocks, though I mention no
names out of concern for them. Even the
new middle-graders of reeent launching
seem to flounder these days. The big prob-
lem for them is just the one we have been
studying—shall they ape the biggies, plug
standard repertory (at huge expense) for
wishfully big sales; or shall they push the
out-of-the-way stuff, for more prestige and
less expense?

And with that, T must return to my
Deceas, RCA Vietors, Columbias and Capi-
tols, my Mercuries, Angels, Everests, Lon-
dons, Where are the half-a-hundred labels
of yesteryear? £

the man
who cares
enough...

"

to protect his record
collection against
stylus wear...new

ROBINS model $G-33
SYL-A-SCOPE

Nothing impairs the clavity of a recoxd
like a worn stylus . .. yet nothing is more
difficult to recognize. By the time stylus
wear becomes audibly or visibly detect-
able—several of your prize records may
already be damaged.

The new SG-33 SYL-A-SCOPE is a re-
markably reliable instrument for detect-
ing stylus wear. The magnified, illumi-
nated image cast upon its screen reveals
excessive wear . .. and damage with re-
markable clarity. What’s more, you can
use the SYL-A-SCOPE with most vecord
players without removing the stylus
from the cartridge, or the cartridge from
the tone arm. The SG-33 uses standard
penlight batteries.

With detection so fast, so accurate, the
SG-33 is the ideal way to protect your
recovd collection from stylus wear. See
Lthe new SG-33 SYL-A-SCOPE and the
SG-66, the Professional model at dealers
cverywhere, write for literature.

ROBINS INDUSTRIES CORP. Flushing 54, N, Y.
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No. 120
THE 4th AUDIO ANTHOLOGY
$2.95 Postpaid

This is the biggest Audio Anthology ever!
Contains 2 wealth of essential high fidelity
know-how in 144 pages of complete arti-
cles by world-famous authors.
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7 Order your Doo
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No. 115 =
McPROUD HIGH FIDELITY OMNIBOOK o
Prepared and edited by C. G, McProud, vy

publisher of Audio and noted authority e A
and pioneer in the field of high fidelity. i
Contains a wealth of idcas, how to's,
what to’s and when to's, wrilten so
plainly that dorh engineer and layman
can appreciate its valuable context.
Covers planning, problems with decora-
tion, cabinets and building hi-fi furni-
ture. A perfect guide. $2.50 Postpaid. i

HANDBOOK OF SOUND REPRODUCTION No. 110
by Edgar M. Villchur !

Right up 1o date, a complete course on .‘;ﬁ%ﬂ
sound rteproduction. Covers everything D
from the basic elements to individual
chapters of each of the important com-
ponents of a hizh fidelity system. $3.75 ~

Postpaid. i
SPECIAL! You pay only $2.75 for this -j

book when you order it with any other book on this paga.
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“the best of AUDIO > No. 124

A new compendiuvm of AUDIO knowledge.

Here is a collection of the best of AUDIO—The AUDIOclinic
by Joseph Giovanelli...noted audio engineer and the original
high fidelity answer-nan—EQUIPMENT PROFILES cdited by
C. G. McProud...Editor of AUDIO. Here is a wealth of hi-fi
and audio information. Answers to the most important issues
in high fidelity and a valuable reference on the performance of
leading makes of high fidelity components. Volume I $2.00

© O ———
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NEW! Greatest Reference Work on Audio & Hi Fi No. 123

“The AUDIO CYCIopedin"by Howard M. Tremaine

Up to the minute, including stereo! * 1280 poges
® 3400 topics

® 1600 illustrations

Here is one single volume with the most comprehensive cov-
erage of every phase of audio. Concise, accurate explanations
of all audio and hi fi subjects. More than 7 years in prepara-
tion—the most authoritative encyclopedic work with a unique
quick reference system for instant answers to any question. A
vital complete reference book for every audio engineer, tech-
nician, and szrious audiophile. $19.95

ETIIY

No. 112
TAPE RECORDERS AND TAPE RECORDING

iy Harold D. Weiler

A complete book on home recording by the author of
High Fideliny Simplified. Easy to read and learn the
techniques required for profescional results with home
recorders. Covers room acoustics, mierophone techniques,
wound effects, editing and eplicing, etc. Invaluable to re.
cording enthusiasts. Paper Cover §2.95 Postpaid.

Save over 50% with this collection of AUDIO books.
4th Audio Anthology ($2.95) McProud High Fidelity
Omnibook ($2.50) best of AUDIO ($2.00) Tape
Recorders & Tape Recording ($2.95)

TOTAL VALUE OF ALL FOUR BOOKS $10.40
Your cost ONLY $5.00 POSTPAID

This offer expires April 30, 1961

Good only on direct order to Publisher
CIRCLE 05104

APRIL
SPECIAL!
SAVE
$5.40

AUDIO Bookshelf

RADIO MAGAZINES, INC., Dept. 104

P.O.Box 629, Mineola, New York

Please send me the books I have circled below. I am enclosing the
full remittance of $......cccviviiiviivinnes (No. C.0.D.)

ts

¥
| T ]

*3 {§

-—

(>

All U.S.A. and CANADIAN orders shipped postpaid. Add 50¢ for Foreign orders

(sent at buyer’s risk).

BOOKS: 110 112 115 120 123 124 0S104
NAME ADDRESS
CITY ZONE_____ STATE




LIGHT LISTENING

(from page 8)

Mingled with the more obvious choices—
Merry Widow Waltz and My Hero from '‘The
Chocolate Soldier,” and the Overture to “Die
Fledermaus”—are the less assertive Serenade
from Lehar's “‘Fragquita” and the seldom-
encountered Oh Maiden, My Maiden {rom the
game composer’s “Irederiea’™.

London’s sound on this latest Mantovani
tape doesn't have quite the boost in the highs
of the strings that I objected to in his carli-
est tapes. Apparently, some effort is being
made to tame the excesses of the past. This
reel should ride nicely with any bump-free
set of tweeters.

Machito With Flute To Boot
Roulette ¢ RTC 514

If you don’t objeet too strenuously to the
exaggerated separation encountered in this
stereo reel, vou'll find some novel listening
fare in the experiments conceived for Machito's
Afro-Cuban ensemble by the noted jazz flutist,
Herbie Mann. All the material in this album
wag written and arranged by Mann to spot-
light ihe battery of flutes he has at his dis-
posal, Au African flute, plquantly approximate
in piteh, supplies the "“atmosphere” for the
rhythms of that continent. Alto flute, I Flat
flute, and Herbie Mann's regular instrument
{ake turns in settinz forth impressions of
Brazil, Jamaica, and Haiti. The tenor saxo-
phone of Johnny Griffin and the trombone of
Cuartig Fuller are the other attraetions in this
rather studied attempt to go “Far Out.” I
personally find the gaping hole in the center
of the stereo area disconcerting but flute
fanciers may be able to find it easier to over-
look the deficiences in stereo miking.

Nelson Eddy: A Starry Night
Everest SDBR 8004

Two recent recordings on the REverest label
have given a new wwilst to the ecareer of
Nelson Eddy. One of the top Hollywood stars
in the Thirties and early Torties, Bddy's
baritone voice gained widest fame as partner
of Jeannette MacDonald during a period
when the great opercttas were being brought
to the screen. Although active in radio and
night clubs since that time, Nelson Eddy had
only a few records on the major label’s active
lists until Everest decided to give him star
billing on up-to-date pressings. His first sterco
album for this label also starred Gale Sher-
wood, the distaff member of his night eclub
act, and leaned heavily on the famous songs
of Broadway and Hollywood musicals, In this
release, Skitel Henderson's urbane and soft-
spoken orchestra nccompanies Nelgson Eddy
in a collection of tnnes that have ignored the
passage of (ime—familiar adaptations of
classical themes wueh as My Reverie, The
Lamp is Low, and Full Moon and Empty Arms.
It's a distinet surprise and pleasure to hear
these songs in a tharoughly maseunline register
that Everest has brought to dises with oex-
ceptional success,

New Shows in Town—1961
Medallion MS 7515

Remember the days when a single idea or
format was enough to sustain a pop record
release? RBefore competition among pop re-
cordings reached its present proportions, the
producer wasx able to meet expenses with
straightforward releases. Now, although more
people are buying music in recorded form, the
entranece of many new labels hag made the
job more complicated. Take this stereo disc
from Medallion. Not too long ago, it would
have been possgible to sell this item on the
basis of any one of its three ingredients, It
seems to be essential at the present time to
combine 21l three an:d put out a recording that
contains show tunes, played on percussion
instruments, in tempos suitable for danecing.
If you dont, object to the idea of taking
liberties with show material, you'll enjoy this
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quick tour of seven productions of the current
Broadway season wrapped up in Al Caiola's
carefree arrangements.,

Frederick Fennell Conducts Victor Herbert
Mercury PPS 6007

Mereury is curréntly offering a nuw series
which they call “Perfect Presence Sound".
The foldover, white-background jacket ol the
album follows the packaging trend of the
past year. The recording facilities used are a
significant departure from the setup employed
for some 1ime in Mercury's Chicago xessions.
The locale of this Victor Herbert undertaking
is the birthplace of many recent best-selling
albums—TFine Recording Studios in New York.

A sensible formula has been worked out in
{bis series in order to meet present-day com-
petition in the matter of stereo separation.
Directionality is a shade miore pronounced
than that of the regular Mercury stereo pop
dises we've known in the past. The change
seems to lie more in the angle at which the
metruments of {he orchesirn face the mikes
than in the actual spacing of the players.
The effect, on the whole, is more natural than
the one they got when up to a dozen mikes
were used in the Chicago sessions, Signal
level is healthy without any signs of breakup.

This record finds Fred IFenuell cast in a
role quite removed from his usual one at the
head of the Eastman Wind Ensemble. Here he
lends a straight orchestra in a potpourri of
Herbert's greatest tunes. The Richard Hay-
man arrangements are at their best in re-
laxed, sehmaltzy items such as Thine Alone
and ['m Falling in Love with Someons, The
weakest portions of the album, oddly enough,
are the more exotic ditties—Romany Life,
Habanera, and Italian Street Song. There, T
migg the fire and authority found in the
Kostelanetz and Perey Taith versions of the
same music. One exception, however, is the
clever treatment of the March of the Toys.
A toy drum sefs a military cadence beat.
Three flutes are used in the first fanfare in-
stead of the usual trumpets, establishing a
mood that combines lightness and fantasy.
Although this album fails to supersede all
previous Herbert stereo recordings, it does
indicate that the latest Mercory series is
definitely headed in the right direction.

Raoul Poliakin: Irving Berlin
Everest () T 43058

This is a new and ambitious treatment of
songs that form the bed rock of American
popular music. Finding an approach that is
novel and fresh isn’t the easiest job in the
world when the material has the familiarity
of most of these Irving Berlin tunes. Poliakin
handles the chorus and orchestra with aplomb.
I would have preferred a bit more activity on
the part of the chorus. Not counting ity word-
less accompaniment in I'm Putting AL My
Eggs in One Basket, the chorus is heard in
less than one fifth of the musieal lineup, For-
tunately, one of the two Items sung is the rela-
tively unknown With Yor from the 1930
Harry Richman film “Putting on the Ritz.”

On the debit side of the ledger, this reel
serves as a réeminder that tape is still looked
upon as a stepebild. The problem is not con-
fined to this particular reel. Discrepancies are
still eropping up in the listing of the selections
on the box containing the reel. Most tape re-
leases carry the liner notes that first appeared
on the jacket of the disc recording. The trou-
ble is (hat some tapes do not carry all the
gelections found in the dise version but the
box does not spell this out. I make it a point
to consult the listing on the label of the reel
itself. This. of course, is scant comfort to the
customer who has to purchase a reel before
he can discover how many selections he hasg
acquired. Tape recordings of classical musie
seldom present this problem but listings of
popular or jazz collections often contain fewer
items on the reel label than they do on the
box, My copy of this Irving Berlin collection
strikes out on both lists. It meutions the tune
They Say 1t’s Wonderful on both the box and
the inner label yet the selection is nowhere
to be found on either side of this reel. I'm
sure most of us know our Berlin well enough
to recognize what emerges from the speakers
but, atier al}, there are all those uncommitted
countries to consider.

REK-O-KUT N-34H STEREOTABLE

COMBINES INTEGRITY OF
DESIGN WITH CLASSIC
BEAUTY OF APPEARANCE

Once in a decade, a manufacturing firm designs
a machine which offers matchless specifications
at a price which seems impossibly low. Word-
of-mouth spreads the story to dealer and custo-
mer alike and suddenly. the naw machine be-
comes the runaway best-seller in its class. This
is now happening to the new REK-O-KUT N-34H
Stereotable. Here are the reasuvns why—

THE N-34H 1S SUPERBLY QUIET...

The marriage of the precision-built hysteresis
synchronous motor and new revolutionary Reko-
thane Belt is an engineering bereak-through
which results in the unprecedented low rumble
(evel of -59 db.—beyond a doubt the best ever
achieved in a two-speed machine.

THE N-34H MAKES RECORDS COME ALIVE...
The hysteresis synchronous motor provides
locked-in accuracy of rotational speed at all
times, regardless of power line fluctuation and
load. Wow and flutter become insignificant at
0.15%. Stereo and mono records, old and new,
sound like the original live performance!

N-34H QUALITY IS HERE TO STAY...

The N-34H is so carefully made it will measure
up to the same high specifications, year in,
year out. Examine the parts—the turntable shaft
machined to aircraft tolerances, permanently
lubricated motor bearings, the heavy steel deck-
plate which can never warp, the decep{ivcly
soft Rekothane Belt which absorbs shock like a
cushion and is especially compounded for a
lifetime of use.

N-34H-does not include base and arm 579.95 net

§-320 Stereo Tonearm with Omni-Balance
Designed for 1-hole mounting on N-34H $32.95 net

Model BN Tapered Base in Qiled Walnut
Designed for N-34H

Acousti-Mounts Recommended for all
cabinet installations ... $3:50 net

REK-O

$14.95 net

Cia
-




CORNER HORN LOUDSPEAKER S‘E'STE_M:S :

unparalleled for STERED. or monophonic =

THE SMALLEST LOUDSPEAKER HAV-
ING VALID CLAIM TO FULL RANGE
... WITH FIDELITY

The 16 cubic feet of bhass horn in the
KUPSCHORN is the least size capable of full
range with minimum distortion. Eight times
that size would be required if room corners
were not utilized. hny smaller speaker, of any
design whalever, must necessacily sacnfice
quality.

Paul . Kitpsch's stubborn refusal to compro:
mise with size in his design of the KLUPSCHORN
is one of the many reasons why it remains the
reference standard for genuinely independent
lesting Iahorataries. As a group af acouslic
scientists at Bell Telephone Laboratories re-
ported recently, “It is the best sound and best
stereo we have ever heard.”

Wrile for literature on Klipsch speaker systems
and a list of published technical papers by Paul
Vi. Klipsch.

KLIPSCH AND ASSOCIATES, INC
Post Office Box 96 « Hope, Arkansas
Circle 78A

raning y

only 5 down
on orders
e | ALLIED RADIO

ALLIED RADIO, Dept. 146-D1

— e

| saveon

AuiEn

ics

SAVE MOST! Here’s your complete
money-saving guide to Hi-Fi, including
products available only from ALLIED. See
how you gave on our recommended com-
3 plete Stereo systems. Choose from the

world’r Jargest =tocks of famous-name

amplifiers, tuners, changers, speakers,

enclosures, period-style equipment cabi-
nets, tape recorders, accessories: save
most with KNIGHT® deluxe components.
Build your own—save even more with
our exclusive Hi-Fi xN1GHT-K1T5®. For

everything in Hi-Fi_and Elec-
tronicg, get the FREE 444-
page 1961 avLien Catalog!

send for the 1961

ALLIED

CATALOG

: 100 N. Western Ave., Chicaga 80, Iil,

: [0 Send FREE 1961 ALLIED Catalog.

: Name.

| Address

1 City. Zone. State.
S o e

Cirele 78B
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DIG (INTO) THIS CRAZY
RECORD PLAYER

While it may not produce sweet musie,
the latest innovation in record players is
likely to be the sweetest one in existence.
This was the birthday cake presented by
Jack Entratter of the Sands Hotel in Las
Vegas to Leonard Carduner, president of
British Industries Corporation, who import
the Garrard record changers and turntables,
on the oceasion of Mr. Carduner’s xazth*
birthday.

We assume that the accompanying chants
by the gnests at the party was “Cut Your-
self a Piece of Player.” (* These ax's were
intentional. Ep.)

TECHNICAL
CORRESPONDENT —
SALES TRAINEE

Opportunity with excellent faotore
prospects awaits the man we're seeking.
He is young (25-35) has a deep inter-
est and preferably some formal back-
ground in electro acoustics; he enjoys
dealing with technical materials and ean
interpret on paper in clear concise Eng-
lish. He is capable of developing into an
andio acoustic sales specialist with a ree-
ognized 34-year-old leader in this fast
moving field. His initial responsibility
will consist of helping with heavy load of
correspondence. Write giving details of
past experience and other qualifica-
tions to Lawrence Le Kashman, Vice
President Marketing, Electro-Voice, Bu-
chanan, Mich,

MORE CLASSIFIED

EARN BIG COMMISSIONS demonstrating
and selling special sleep teaching recordings.
Represent manufacturer. For details write:
Stanford Institute, Box 43441, Clevelnnd 32,
Ohio.

SELL: EICO HFT-90 FM tuner, Heath
W-5M 25 watt power amplifier, Fisher 80-C
mixer/preamplifier. All excellent condition.
Best offer. D. Cummings, Kinderhook Road,
Chittenango, N. Y.

WRITE for confidential woney saving prices
on your Hi-Fidelity amplifiers, tuners, speak-
ers, tape recorders. Individual quotations only ;
no catalogues. Classified Hi-Fi Exchange, AR,
2375 Rast 65th St., Brooklyn 34, N. Y.

—CLASSIFIED—

Rates: 10¢ per ward per Insirtion for moncommertial
advertisements; 25¢ per word for commereial adver~
tisements. Rates are net, and no discounts will be
sllowed. Copy must be accompanied by remittance In
fall, and mast reach the MNew York office by the
first of the month preceding the date of issue.

HIGH FIDELITY SPEAKERS REPAIRED
AMPRITE SPEAKER SERVICE
168 W. 23rd St., New York 11, N. Y, CH 3-4812

INJOY PLEASANT SURPRISES? Then
write us before you purchase any hi-fi. You'll
be glad you did. Unusual snvinlgs. Key Blec-
tronlcs, 120 Liberty St., New York 6, N. Y.
CLoverdanle 8-4288.

LOW, LOW quotes: stereo tapes,
nents, recorders, HIFI, Roslyn 4, Pa.

compo-

Components, recorders, free wholesale cata-
logue. Carston, 125-N IEast 88th Street, New
York 28, N. Y.

Ampex, Concertone, Crown, Magnecord, No-
relco, Presto, Bogen, Tandberg, Sherwood,
Rek-O-Kut, Scott, Shure, Dynakit, others,
Trades., Boynton Studio, Dept. AM, 10 Penn-
gylvania Ave., Tuckahoe, N. Y.

PROMPT DELIVERY, we will not be under-
sold, Amplifiers, tape recorders, funers, etc.
No catalogues. Air Mail quotes. Compare. L. M.
Brown Sales Corp., Dept. A, 235 E. 26 Sf.,
New York 10, N. Y.

SPEAKERS—best quotations—sale items.
Bayla Co., Box 131-0, Wantagh, N. Y.

INDUCTORS for crossover networks. 118
types in stock. Send for brochure, C & M Coils,
3016 Holmes Ave., N. W,, Huntsville, Ala.

SALES: 178-rpm recordings. 1900-1950.
Free ligts. Collections bought. P. O. Box 155
(AU), Verona, N. J.

HI-FI FROM JAPAN. Finest imported
tuners, amplifiers, recorders, etc. Iree cata-
logue. KPJ Sales, Box 1252-L, Studio City,
California.

NEW. Operate your Ampex 600, 601, 601-2
at 7.5 and 15 ips with our BE-Z-ON kit. $25.00
111?1110.N$2§.50 stereo. Components Corp., Den-
ville, N. J.

FREE STEREO OFFER: 30-minute siereo
tapes free. Major labels featuring Benuy Good-
man, David Rose, Bobby Darin, Eydie Gorme,
ete. Write for details, or send $1.00 for sam-
ple stereo tape. Money refunded with first
order, STEREO TAPE CLUB, P. 0. Box 652,
Santa Barbara, California.

FOR SALE: Cook BN preamplifier, Livings-
ton Special Arm with two General RElectric
diamond stylus reluctance cartridges, few
twin track records. $§100.00 complete, postpaid.
Al Denson, Box #122, Roekyille, Conn.

WISH TO COI'-Y YOUR TAPES. Will return
unharmed plus Australian tape. Greg Wilson,
Box 7, Wollongong, NSW, Aunstralia.

_WANTED : AM 80 Fisher tuner, United Au-
dio Dual 1006 turntable changer. Must be in
good condition, Advise best price. T. A. Mc-
Intire, 501 Wright, Wilmington, N. C,

A-S GRAPHIC SERVICE. Printers for the
Electrouic  Industry. Catalogues, brochures,
direct mail, complete art and copy service.
New York City—7TUlip 2-8050.

SLECTRONIC ~KITS  CONSTRUCTED,
WIRED AND TESTED. Satisfaction guaran-
teed, Send inquiries to J. R. Simpson, 46A
Cedar St.,, Waltham 354, Alass.

PAIR of Electro-Voice 666 microphones, as
new condition, with factory response curves on
each, free, $85.00 each or §160.00 for pair.
H. White, 2123 Kenmore Ave.,, Bethlehem, Pa.

HEATH mono-sterco FM/AM tuner PT-1,
preamplifier (matching) SP-1, both cost
$146.90 in kit form. Professionally wired,
guaranteed, only $100.00. Steven Kocik, 11271
Riveredge Drive, Parma 3D, Ohio.

WANT portable carrying cases for Concer-
tone series 33 stereo recorder. Must be as new.,
SELL Allied FAM/AM stereo tuner. Precision
assembled, perfect condition. Cost $87.50 as
kit. Will Sell $65.00, Major James Li Calzi,
Box 63, Detachment “C”, Aberdeen Proving
Ground, Maryland,
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THE FINEST

OF ITS KIND . . .

Get more FM siatians with the world’s most
powerful FM Yagi Antenna systems.

To be fully inform
send 30¢ for bo
“Theme And Var

tions” by L F B. Carini
and containing FM

Station Directory.

APPARATUS DEVELOPMENT CO.

WETHERSFIELD 9,

ed,
ok
ia-

CONN’

Circle 79C

ELECTROSTATIC TWEETER

THRILLING
H1 FREQUENCY
RESPONSE

ONLY $19.95
ORDER BY

S. FIGUEROA

Circle 79D

HAVE MONEY
TO BURN?
If not,

low,
nent

you'll love ou

low,
prices.
log A-12 and seel

KEY ELECTRONICS CO.

120 Llberty St., N.Y. 6, N.Y.

hi-fi compo-
Write for
free money-saving cata-

r

Cirela 76E

an IMMEDIATE WH

audio

A NOTE TO THE HI-FI BUYER
AJR MAIL us yosur requiremsnts for
Components, Tapes and Recorders

SHIPPED PROMPTLY AT LOWEST PRICES

WRITE TODAY FOR FREE CATALOG
190-A Llexington Ave.
uvnlimlited New York 16, N. Y.

OLESALE QUOTATION

Circle 79F

Complete Lines
Hi-Fi Records

CANADA
High Fidelity Equipment

— Components
and Accessories

SLECTRO:DOICE
SOUND SYSTEMS

126 DUNDAS ST. WEST. TORONTO, CANADA

. Complete Service

Circle 759G

You'll find

and se
Write for

74-A Corilondt St.

| PACKAGE HI
) or SINGLE COMPONENTS

Fl

our prices low
rvice fast.

our quotation ]
Center Industrial Electronics, Inc. {

New York 7, N. Y.

Circle 79H
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e GIANNINI CONTROLS ACQUIRES
CONRAUC. Conrac, Ine. of Glendora, Cali-
fornin has heen acquired by Giannint Con-
trols Corp. following approval by Conrac
shareholders on Feb. 27, 1561. Former Con-
rac president, William J. Moreland, will
continue to direct operations of the new
Giannini division as General Manager. All
other Conrac personnel have been retained.

® RADIO SHACK ENTERS KIT FIELD.
Jumping in with both feet, Radio SBhack
has released several kits and hired a group
of high-level people to prove its serious
intentions in the mail-order kit field. First
of all Gaylord Russell, formerly of Heath,
has been appointed to the newly created
post of Director of Engineering. At the
same time Gordon A. Martin and Dick
Rudel, both formerly with Allied Radio,
have been hired to backstop the increasing
mail-order operations. Mr. Martin was
named Order Processing Manager and Mr,
Rudel was named Warehouse Production
Manager.

o AMPEX SHIFTS DIVISIONS. In a move
lo provide separate manufacturing, re-
gsearch, and wmarketing organizations for
both audio and video products, the audio
division of Ampex Professional Products
€o0. hag been consolidated with Ampex
Audio Co., and similarly the video prod-
ucts sagment has been formed into a new
organization to be called Ampex Video
Products Co. As a result of the move,
Ampex Audio Co., will now market the
full Ampex line of professional tape re-
corders and duplicating systems plus the
oxisting range of home tape equipment and
recorded tapes.

e PACO ADDS PRODUCTION SPACE. As
a direct result of their fast-paced develop-
ment program, Paco has found it neces-
sary to add 20,000 square feet of produc-
tion space.

e AMPEREX UPS PLANT MANAGER.
Mr. Peter van den Berg, Chairman of the
Board of North American Philips Com-
pany, has announced Lhe appointment of
Mr. Jan Bleeksma as Vice President in
charge of manufacturing of Amperex Elec-
tromic Corp. Mr. Bleecksma formerly was
plant manager.

SAVE YOUR
COPIES OF

AUDIO

Attractive and
practical for your
home or office

= Each file holds a
full yeor’s copies.

¢ Jesse Jones Vol-
ume Files for every

publication. 3 fer-$7:00

4 for $13.00

ORDER NOW — send
check or money order

MAGAZINE FILE CO.

520 FIFTH AVENUE
NEW YORK 36, N. Y.

s Covered in durable
leather like Kivar,
title embossed in 16
Kt gold.

Satistaction guaranteed

the coriridge designed 1o

STERED fesslonal requirements. 0,52
Y mil diomond stylus; frequency
m range 20 ‘o 20,000 c.p.s. $45

mee! the most stringent pro-

STS 310 D
STUDIO

of selecied dealers

ELECTRUONIC J SOUND CORPORATION

©7-03 43rd Avenve, Corona 68, New York

MIRACORD & STEREOTWIN PRODUCTS

Circle 75A

DESCRIPTIVE FOLDER

FREE

UPON REQUEST

BUILD-YOUR-OWN
ELECTRONIC
ORGAN

STEPUPTO AN |

GREATEST
NAME I N
ORGAN KITS

20TH CENTURY

SUCCESSOR PAY-AS-YOU
TO THE BUILD
PIPE ORGAN

STEP-BY-STEP
INSTRUCTIONS

HOME, CHURCH
AND CONCERT
. MODELS
2-3-4 MANUALS
FROM
$1,750 to 512,500

PIPE-LIKE
TONE AND
APPEARANCGE

DIRECT FACTORY
TO OWNER
SAVES 50%

WORLD'S LARGEST SELECTION OF ORGAN KITS,

ACCESSORIES AND CUSTOM-BUILT ORGANS
Send for FREE literature

ELECTRONIC ORGAN ARTS; inc.

4949 A YORK BLVD., LOS ANGELES 42, CALIF.

Circle 79B

|
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Rasponse 5-40,000 cps == {1 db.

Precise “Null” Balancing System

Unigue Stereo and Monaural Control Features
Concentric Input Level Gontrols
Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 volt out, Dual fow impedance
‘iplate follower’” outputs 1500 ohms. Less than .03%
IM distortion; less than .1% harmonic distortion, Hum
an(d ngiﬁg 80 db below 2 volts. 14x1054x4%”. Shpg.
wt., 1 S.

KT-600A In Kit Form 7 9. 5 o

5.00 DOWN

Made in US.A.

‘KT-600A PROFESSIONAL STEREO CONTROL CENTER

LA-600A Completely Wired

134.50

THE REMARKABLE KT-650 FM TUNER KIT

kt-650k: 54,850

5.00 Down

end

Made in U.S.A.

LT-650A Completely Wired

79.95

® Virtually Distortionfess Performance—Less
Than .159% Distortion at 100% Modulation

& Sensitivity 3 pv for 30dh of Quieting
® Response == t4db 15-35,000 cps
® Variable AFC

Professional FM Laboratory Standard Perform-
ance — Circuitry employs a low noise front

with triode mixer plus double tuned dual

fimiter and wide band Foster Seeley discrim-
inator. If and Discriminator coils are factory
prealigned—permits playing the tuner as soon
as assenmbly Is completed. Printed circuit board
and famous Lafayette instruction manuals make
il(itvbuli:)ding a pleasure. 14x%sHx11”D, Shpg. wt.,
3Yz Ibs.

ﬁEW! KT-550 100-WATT BASIC STEREO AMPLIFIER KIT

KT-550 In Kit Form ’34.50

5.00 Down

® Rated at 50-Watts per Channel

o Response from 2-100,000 cps, 0, -1db at f-Watt
o Grain Oriented, Silicon Steel Transformers

& Multiple Feedhack Loop Design

® Easy-To-Assemble Kit Form

A new ‘Laboratory Standard’ dual 50-watt amplifier
guaranteed to outperform any basic stereo amplifier
on the market. Advanced engineering techniques plus
the finest components ensure flawless performance,
Distortion levels so low they are unmeasurable. Hum

and noise better than 90 db below 50-watts. Complete
with metal enclosure. 914x12Y,2”D. Shpg. wi., 60 Ibs.

Made in U.S.A.

LA-S-SO Completely Wired

184.50

KT-500A FM-AM STEREO TUNER KIT

5.00 Down

KT-500A In Kit Form 24.50

Made in US.A.

LT-50A Completely Wired

124.50

& Multiplex Output.for New Stereo FM

& Armstrong Circuit with Dual Limiters and Foster-
Seeley Discriminator

® Extreme Sensitivity and Wide Frequency Response

& Easy-To-Assemble Kit Form

Separate FM and AM tuning sections, each with its

magic eye.

volts sensitivity for 30 db quieting, frequency response

20-20,000 cps 1, db, full 200 kc bandwidth. AM:

efficient broadband circuitry, built-in antenna. Two §

printed circuit boards make wiring simple. 1334x10%x

414", Shpg.

FM: automatic frequency control, 2 micro-

wt., 22 Ibs.

The NEW 1961 Lafayette

Address
City

Electronics Catalog No. 610

Zone

A TF A YWYE"TT3I
LOCATIONS D

]r A DI O

NEW YORK 13, N.Y. | BRONX 58, N.Y. | NEWARK 2, N.J.

JAMAICA 33, NEW YORK

PLAINFIELD, N.J.

| PARAMUS, N.). | BOSYON 10, MASS
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Last!

A CARTRIDGE DESIGNED ESPECIALLY
FOR AUTOMATIC TURNTABLES!

T'he Pickering Model U38/AT is

a cartridge designed especially for
the new generation of automatic
turntables. A true STANTON Stereo
Fluxvalve, it combines excellent
hum shielding with high output for
unequalled signal-to-noise ratio.

High compliance is provided for
the special turntable features
while preserving the ruggedness
demanded by automatic operation.
Improved frequency response and
lower inductance make the new
Pickering U38/AT a truly universal
cartridge to match the universal
features .of the automatic turntable.

GARRARD MODEL A

YECHNICANA: PICKERING Model U38/AT is a
STANTON Stereo Fluxvalve with a white
body and black V-GUARD stylus assembly.
Weight is 14 grams; Mounting centers: 7/16"
to 1/2”. Supplied with universal mounting
hardware. $46.50 AUDIOPHILE NET

GARRARD MODEL ATE

MIRACORD 10H

RESPONSE: =+ 2 db from 20 to 20,000
cycles.

CHANNEL SEPARATION: 35 db

DUAL100S CUSTOM e ' : i { OUTPUT: 10 mv each channel

. : TRACKING FORCE: 2 to 5 grams
IMPEDANCE: 47,000 1o 100,000 ohms
SHIELDING: Complete mu-metal

g |
d

“FOR THOSE WHO CAN HEAR THE DIFFERENCE"
PICKERING & COMPANY, INC., Plainview, N.Y.

The hermetically sealed STANTON Stereo Fluxvalve is warranted for a lifetime and is covered under the following patents: U.S. Patent No. 2,917,590;
Great Britain No. 783,372; Commonweaith of Canada No. 605,673; Japan No. 261,203; and other paients are pending throughout the world.

CIRCLE NO. 56 ON READER SERVICE CARD
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MAKE
A
MAJOR
IMPROVEMENT
IN YOUR
SYSTEM
AT MINIMUM COST
WITH THE NEW
ADC-3 UNIVERSAL STEREOPHONIC CARTRIDGE!

For owners of turntables, automatic turntables, or record changers, we believe that the new ADC-3 universal
stereophonic phonograph cartridge, at $29.50, is the best buy on the market.

ADC-3 SPECIFICATIONS

TYPE: Miniature moving magnet ® SENSITIVITY: 10 millivolts per channel = 2 db at 1,000 cps (5.5 cm/sec recorded
velocity) ® FREQUENCY RESPONSE: 10 to 20,000 cps = 3 db 8@ CHANNEL SEPARATION: 30 db 50 to 7,000 cycles @
STYLUS TIP RADIUS: .0007” (2accurately maintained) ® STYLUS TIP MASS: .8 milligrams ® LATERAL AND VERTICAL
COMPLIANCE: 15 x 10 -¢ cms/dyne minimum ® RECOMMENDED LOAD IMPEDANCE: 47K ohms & TRACKING FORCE:
2 to 5 grams € MOUNTING CENTERS: Standard V2" and 7/16"” centers. Unit adapts to virtually all tone arms

We urge you to listen to the ADC-3 cartridge at your high fidelity dealer

and then make a major improvement in your system at a minimum cost with the new ADC-3 cartridge
at $29.50—the best buy in the market.

AUDIO DYNAMICS CORPORATION

Pickett District Road, New Milford, Connecticut
CJRCLE NO. 13 ON READER SERVICE CARD
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