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AND SO IS THE FIGHT
ABOUT TUNERS.

At one time the struggle between amplifiers was won by the amp that had the
most muscle. And the tuner that brought in the most stations also brought in the
most acclaim.

Today, there's one series of amplifiers whose technology has put it in a class by
itself. And now, with Pioneer’'s new TX 2800 tuner it's met its match.

While other tuners offer features that just sound great, every feature in
Pioneer's TX 9800 helps to produce great sound.

Unlike ordinary tuners that are content with ordinary circuitry, the TX 9800 has
a new Quadrature Discriminator Transformer that works with Pioneer’s exclusive
PA 3001-A integrated circuit to reduce distortion to 0.05% at 1 KHz and raise the
signal-to-noise ratio to 83 dB. Whew!

Many of today’s tuners use sophisticated low pass filters to remove the 19 KHz
pilot signal that's present in every stereo broadcast. But while they're effective in
removing the pilot signal, they're also effective in removing some of the music.

The TX 92800 has Automatic Pilot Cancel-
ling Circuitry that makes sure every part of the
music is heard all of the time. And that distor-
tion is veritably unheard of.

The crowning achievement of most tuners

e e NG meers.  today Is the sensitivity of their front end. And

FOR A DRIFT-FREE PERFORMANCE. though it's much to their credit to bring in weak

-3 stations, it means nothing unless they can do it
without spurious noise or other interference.

The TX 9800’s front end has three dual
gate MOSFET's that work with our five gang
variable capacitator to give you an FM sensitiv-

T D s MAETERING, ity of 8.8 dBf. .And also make sure [h&llt your
THAT LETS YOU WATCH EVERY PERFORMANCE favorite music is not disturbed by what's play-
WHIEENQRBRSR T ing elsewhere on the dial.

And while most tuners today give you one band width for all FM stations, the
TX 9800 gives you two. For both AM and FM. A wide band that lets you bring in
strong stations loud and clear. And a narrow one that finds even the weakest
station on a crowded dial and brings it in without any interference.

All told, these scientific innovations sound mighty impressive. But they
wouldn’t sound like much without an even more impressive tuning system.

The TX 9800 has a specially designed Quartz Sampling Lock Tuning System
that fortunately, is a lot easier to operate than pronounce.

Simply rotate the tuning dial to your desired station. When the station is tuned
exactly right a “tune” light comes on. By releasing the tuning dial you automatically
lock onto that broadcast. And automatically eliminate FM drift.

By now, it must be obvious that the same thinking that went into Pioneer’s new
amplifiers has also gone into their new line of tuners. OPIONEER:

So just as Pioneer ended the class struggle between amps, We bring it back alive.

78 U S Pioneer |

they won the fight between tuners. With a technical knockout. e cmponens =00




THE STRUGGLE
BETWEEN THE CLASSES
IS OVER.

Foryearspeople have clashed over which amplifiersare best. Class Aor Class B.

Expensive Non-switching Class A amplifiers are known to offer the lowest levels
of distortion. At the same time, they also offer the highest operating temperatures.

And while Switching Class B amplifiers increase efficiency, they also increase
distortion.

So if you're not paying through the nose for a heat-producing Class A amplifier,
you'll be paying through the ear for a distortion-producing Class B.

At Pioneer, we believe most

of today’s Class A and Class B
amplifiers aregretty much in the
P Ve P
same class. The class below
> Pioneer’s SA 9800.
Pioneer’s Non-switching SA
CLASS A AMPLIFIER. CLASS B AMPLIFIER. 9800 O,ﬁers the eﬁ]CIenCy f.o.und SA-9800.
LEAST DISTORTION MOST DISTORTION in the finest Class B amplifiers.  Less DISTORTION, LEss
BUT MOST HEAT. BUT LESS HEAT. Wl(h a diStOFtiOh level found in HEAT, AND MORE POWER.

the finest Class A. An unheard of 0.005% at 10-20,000 hertz.

And while you're certain to find conventional power transistors in most conven-
tional amplifiers, you won't find them in the SA 9800. You'll find specially developed
RET (Ring Emitter Transistors) transistors that greatly increase frequency response. So
instead of getting distortion at high frequencies, you get clean clear sound. Nothing
more. Nothing less.

Instead of slow-to-react VU meters that give you average readings or more
sophisticated LED's that give you limited resolution, the SA 9800 offers a Fluroscan
metering system that is so fast and so precise it instantaneously follows every peak in
the power to make sure you're never bothered by overload or clipping distortion.

And while most amplifiers try to impress you with all the things they do, the SA
9800 can even impress you with the one thing it simply doesn'’t do. It doesn't add
anything to the sound it reproduces. An impressive 110dB S/N ratio is proof of it.

While these features alone are enough to outclass most popular amplifiers, the
SA 9800 also offers features like DC phono and equalizer sections and DC flat and
power amps that eliminate phase and transient distortion. Cartridge load selectors
thatletyou %et the most out of every cartridge. And independent left and right channel
power supplies.

Obviously, it took revolutionary technology to build the SA 9800. But the same
telchnology and skillful engineering that went into the SA 9800
also goes into every amplifier in Pioneer’s new series. 5

t(/g\t Pioneer, we're cePrtain that others will soon be entering the UPIONEER

: e : We bring it back alive.
class of 9800. And though they all may be built along similar lines, ¢ b =

High Fidelity Components

in terms of value Pioneer will always be in a class by itself. 85 Onord Drive, Moonachie, N 07074,
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DISCWASHER
presents

The Clean Truth
About Your
Naked Stylus

When your stylus plays over one
light fingerprint or one tiny “bead" of
vinyl stabilizer, the clean naked dia-
mond becomes a glazed, dust-holding
abrasive weapon wearing away at your
records and masking their true sound.
This unseen build-up may actually hold
the tracking tip of the diamond out of
the record groove.

“Successor to RARIO Est. 1917”7

Feature Articles

Surge and Hash Protection
for Hi-Fi Equipment 38 F.). Stifter
Catastrophe Theory, Part Il 42 Richard C. Heyser
Build a Headphone Amp 56 Walter G. Jung

Equipment Profiles

Accumulated grit
on stylus that

Stanton Permostat Record

fooks "clean™ to Treatment 60  Leonard Feldman
the naked eye. Nikko Gamma | Tuner 64 Leonard Feldman
Nagatronics HV9100 Cartridge 66 B.V. Pisha
Audio Technology 510 Peak
The SC-1 Stylus Cleaner from Responding Display 68 Howard A. Roberson
Discwasher is designed with a brush Advent 500 SoundSpace Control 70 Leonard Feldman
that is stiff enough to remove harmful Visonik DD-8200 Turntable 76  George W. Tillett

accumulation, but gentle enough to
avoid damaging delicate cartridge as-
semblies. Two drops of Discwasher's
D3 Fluid add extra cleaning action to
the SC-1 without the side-effects of
alcohol, which can harden rubber canti-
lever mountings.

Record Reviews

The Column 82 Michael Tearson & Jon Tiven
Top of the Pile 90
The Folk Bag 95 Tom Bingham
Jazz & Blues 98
Classical 102  Edward Tatnall Canby

After cleaning with
SC-1 and D3

Fluid by
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The retractable, walnut-handled
SC-1 includes a magnifying mirror for
convenient inspection of stylus/car-
tridge alignment and wiring.

Get the clean truth from your
records; get the SC-1.

SC-1 STYLUS
CLEANER

' About the Cover: Headphones with their finite cord lengths are a no-no for the roller rink

However, you can build your own headphone amp using Walter Jung’s circuit on page 56
Model: Ginny Clark. Photo by Photographic Illustrations, Philadelphia
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Audio Publishing, Editorial, Subscription, and Advertising Production offices North American
Building, 401 No. Broad St., Philadelphia, Penna 19108. Telephone 215/574-9600
Postmaster: Send Form 3579 to above address
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What do you get when you put together...

Stanton's handsome new low profile
Turntable has unequalled features:

1. The Gyropoise® platter actuelly floats on air. This
magnetic suspension eliminates vertical friction and al-
most complete acoustical isolation is insured.

2. Unipoise® tonearm with patented single point suspen-
sion reduces lateral and vertical friction to a minimum.

3. Automatic stop and lift-off on some models ... manual
operation on others.

4. Each Turntable comes with a top-of-the-line calibrated
Stanton cartridge (881S or 681 Triple-E)

A tonearm worth $150...
(with UNIPOISE patented single

pivot point suspension)

A turntable worth $200...
(with GYROPOISE exclusive

patented magnetic suspension)

A cartridge worth £150...

(Professional Calibration Standard with
patented STEREOHEDRON 'stylus tip)

5. The Universal Cartridge Adapter Head accommo-
dates all cartridges (a free Adapter Head comes with
each turntable).
6. Other features:
a) Precision ground belt drive
b) Tracking force and anti-skate
mechanism
¢) Viscous damped cueing
d) Die cast aluminum platter
e) Hinged dust cover adjustable
to any position
For further information write:
Stanton Magnetics, Inc.
Terminal Drive, Plainview, N.Y. 11803

The choice of the Professionals' ™
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IT TAKES GUTS TO BE
MORE EXPENSIVE THAN McINTOSH

McIntosh might be considered
an expensive extravagance by the
average high fidelity consumer. How-
ever the true audiophile perceives
reliability, proven engineering and
classic styling as necessities rather
than luxuries.

The true audiophile also appreci-
ates outstanding specs and the state
of the art technology that distin-
guishes Series 20 from the field.

Consider the Ring Emitter Tran-
sistor out-put stage in the Series 20
M-25 Class AB Power Amplifier that
provides incredible high frequency
performance.

Consider the Series 20 F-26 FM
Tuner’'s parallel balanced linear de-
tector that delivers the lowest distor-
tion available.

When you realize how exceptional
Series 20 is, you'll marvel at how
inexpensive expensive can be. "

gi.m.m‘-ﬁl.

20 Jewell Street, Moonachie, N.J. 07074

If you would like full information
on Series 20, please send us the
coupon below.

To: Series 20
Dept A5

20 Jewell Street
Moonachie, New Jersey 07074

Please send me the specs for the
E] following circled Series 20
components.

M-22 D-23 M-25
Class A-Stereo Multi-AMP Elec Class AB Stereo
Power Amplifier Crossover Netwk Power Amplifier

F-26 A-27 F-28
Advanced Quartz  Class AB Integrated Quartz
FM Tuner Stereo Amplifier FM Tuner
PLC-590 PA-1000 U-24
Quartz PLL Servo Carbon Fiber Program Source
Controlled Turntable Tone Arm Selector
Name
Street
City
State Zip

AVAILABLE AT THESE FINE DEALERS

New Orleans, LA
American Audiophile Valley Stream, NY
American T.V. Madison, WI
Another World Electronics Fort Lauderdale, FL
Another World Electronics Miami, FL

Alterman Audio

Appletree Springfield, I
Appletree Peoria, IL
Appletree Champaign, IL
Appletree Normal, IL
Appletree Rockford, Il
Appletree Elgin, IL
Appletree Mapleviile, Il
Appletree DeKalb, Il

Audio Dimensions
Audio Professionals
Audio Professionals
Audio Professionals
Back Door Stereo

San Diego, CA
Overland Park. KS
Lincoln, NE
Omaha, NE
Atlanta, GA

Executive Audio Santa Monica, CA
Fred Locke Stereo East Berlin, CT
Garehime Music Company Las Vegas, NV

Hi Fi Haven
Innovative Audio
Jonas Miller Sound

A

New Brunswick, NJ
Brooklyn, NY
Beverly Hills, CA

Listen-Up Denver, CO
Listen-Up Evergreen, CO
Metex International Laredo, TX

Music and Sound of Calif. Woodland Hills, CA
Natural Sound Framingham, MA
Pro Audio Sioux Falls, 1A
Sights & Sounds Chicago Heights., IL
Sights & Sounds Oak Lawn, Il
Sound Company Minden, LA
Spaceways Sound Annapolis, MD
Summit Sight & Sound  Jefferson City. MO
Team Electronics Sioux City, IA
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The Technics isolated-loop system.
ts the one big difference
petween their decks and ours.

Every one of Technics fouropen ~2el decks has zre thirc in
common: The performance of Tecnics isolated4oop tape
transport system. And thal mears performance -hat's
comparable to professioncl ap=r reel decks cosfing
thousands of dollars more.

By isolating the tape from-external influences. dur
isolated-loop tape transport system minimizes t=pe tension
to a constant 80 grams. Tkis rotonly provides =xdr=mely
stable tape transport and low head wear, it alse reduces
modulation noise and wow and fiutter to the pcint whe-e
they're detectable on only sochislicated testing equipment.

Electronically, our line of iscloted-loop tape cecks are
equally impressive. The reasons ere as simple o< thair IC
full-logic transport contros, Fighly accurate miaoohone
amplifiers, FET mixing amgdif ers and separate 3-pcsiticr

bias/EQ selectors.
"~ And you'll get dll this t2chnclagy whether you zFoose
the two-track RS-1500, the ==tended playing fire of the
4-track RS-1506 (shown cbov=) the conveniznze of the

4-track RS -170C with auto-reverse or the studio features of
-he RS-1520.

There's also ar optional full-feature infrared wireless
-emate control (RP-072). With it you can get your hands on
allth s scphistica-ion fom up to 20 fee-.

Al four decks it the competifion right setween the reels.
3ecause all four have: FREQ. RESP: 30-3C,000 Hz, + 3 dB

—10 dB rec. level) ot 15 ips. WOW & FLUTTER: 0.018%
WEMS ot 15ips S/NRATIO: 57 dB (15C6 &1700) and
50d311500 & “52C) NAB weighted at 15 ips.
SEPARATION: Bet-er than 50 dB. STARTUF TIME: 0.7 sec.
SPEED DEVIATION: + 0.1% with 1.0 or 1 5 mil tape
at 15 ips. SPEED “LUCTUATION: 0.05% with 1.0 or 1.5 mil
-ap2at 15 ips. PICH CONTROL: 1+ 6%.

Tezhnizs open reel decks. A rare combination of audio

-echroogy. A rare standard of audio excellence.
Zabimety s smulated woadgrain

Technics

Profzssmonal Series

Enter ho. 3% on Reade: ServiceCard




AM Clear-Channel Proposal
Dear Sir:

With interest and a sense of deep
frustration, | read in The New York
Times that the Federal Communica-
tions Commission has decided to re-
ject the concept of a boost in power
for our country’s AM clear-channel
stations and to remove the moratori-
um on the issuance of licenses on
those frequencies which, up until this
decision, aptly were characterized as
clear channels.

| am nota member of the broadcast-
ing community. | am a lawyer (no
broadcasting clients) who happens to
enjoy listening to distant stations on
the AM radio band.

Until last year, | was a lifelong resi-
dent of Michigan and grew up on a
small farm 30 miles from Grand
Rapids. As you may know, Grand Ra-
pids has a number of radio stations
with at least one “regional” AM sta-
tion, WOOD-AM, 1300 kHz. At night,
not one AM station from Grand Rapids
can be received in a listenable state
lhere is too much interference. The
farm is only 10 miles from the
transmitter of WPLB-AM, Greenville,
Michigan, and even that station can be
received only occasionally through the
local channel “hash.” In contrast, the
following clear-channel stations pro-
vided excellent service: WSM, Nash-
ville; WMAQ, Chicago; WLW, Cincin-
nati; WGN, Chicago; WIJR, Detroit;
WABC, New York; WBBM, Chicago;
WCCO, Minneapolis; WHAS, Louis-
ville; WWL, New Orleans; WLS, Chica-
go; KDKA, Pittsburgh; WBZ, Boston;
WHO, Des Moines; WWWE, Cleve-
land; KMOX, Saint Louis, and WHAM,
Rochester.

Perhaps only half of these stations
delivered a listenable signal through-
out the nighttime, but that is still far
superior to the performance from our
local stations.

These clear-channel stations
brought the world home to the farm.
New York, Chicago, and New Orleans
were more than just names on a map.
These and other cities came alive
with voices and music. In broad
terms, AM clear-channel sta-
tions define the national iden-
tity in terms of its regional

parts, while local stations tend to per-
petuate parochialism. Clear-channel
stations serve to set industry standards
of professionalism, while professional-
ism is a corner-to-be-cut at the local
level if the budget dictates or lack of
competition permits.

The situation is not restricted to this
one location in Michigan. | drive be-
tween New York City and Michigan
several times a year and have found
that there is virtually no listenable lo-
cal AM service along vast stretches of
this route, day or night. | look forward
to nightfall so that | can tune in one of
the familiar clear-channel stations for
companionship through the night
hours. It is not far fetched to suggest
that removal of this companionship
factor from the nation’s nighttime mo-
torists could have an adverse impact
upon highway safety.

Adding local stations to the “clear
channels” can result only in an overall
decrease in service. While | was a stu-
dent at Michigan State University, |
lived five miles from the transmitter of
WKAR-AM which operated with
10,000 watts of power throughout the
day, signing off the air at dusk. WKAR
shared the channel with WWL in New
Orleans. During the quarter-hour pre-
ceding signoff, particularly between

the months of October and March, in-
terference from WWL seriously im-
paired the pleasure of listening to
WKAR. Traveling further than 25 miles
from Lansing, it was impossible to hear
either station because of mutual inter-
ference. Following each signoff of
WKAR-AM, WWL becomes a strong,
clear and listenable station.

The proposal to license several local
stations on each clear channel for full-
time operation would mean more
interference, not relief, with nightfall.
Stations like WWL would be forever
out of the reach of large portions of
the nation’s AM radio audience. If you
add local stations to the clear chan-
nels, the immediate locality may bene-
fit from local service though nighttime
interference will still be present. How-
ever, listeners of the clear-channel sta-
tions for hundreds of miles around will
lose the only service they will ever
have in the ““hash” that will result.

| cannot believe that it is in the best
interest of the people of this nation for
the Commission to take this proposed
action. | believe the proposed action
would result in a net decrease in the
quality of AM broadcasting and a net
decrease in the number of people lis-
tening to AM radio. If approved, it will
be increasingly difficult to hear region-
al news and views directly from the
points of origin and to tune a strong,
steady companion for a long night’s
drive.

Large areas of the nation will be
deprived of existing clear-channel
nighttime service in order that a few
localities might lay claim to a local sta-
tion. This proposal is clearly beneficial
only to those applicants who seek lo-
cal licenses on the clear channels. |
hope that the Commission will recon-
sider this proposal and reject it on the
grounds that it is not in the best inter-
est of the people of this nation.

Perhaps, then the Commission can
re-examine its decision respecting a
power increase for the clear-channel
stations unimpeded by the lobby-
ing efforts of the numerous ap-

plicants for local stations on
our nation’s clear channels.

Lawrence D. Swift
New York, N.Y.
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INTRTDUCING TH-IZ IEMPIRIZ EDRS PHTNT CARTRIDCIE.
T SCUNIDS AS GTTID ON A RIECTRID AS IT DTIZS ON PAPIER.

It was inevitable . . .

With all the rapid developments
being made in today’s high fidelity tech-
nology, the tremendous advance in audi-
ble performance in Empire’s new EDR.9
phono cartridge was bound to happen.
And bound to come from Empire, as we
have been designing and manufacturing
the finest phono cartridges for over 18
years.

Until now, all phono cartridges were
designed in the lab to achieve certain
engineering characteristics and require-
ments. These lab characteristics and re-
quirements took priority over actual listen-
ing tests because it was considered more
important that tke cartridges “measure
right” or “test right”—so almost everyone
was satisfied.

Empire’s EDR.9 (for Extended Dy-
namic Response) has broken with this tra-
dition, and is the first phono cartridge that
not only meets the highest technological
and design specifications—but also our

demanding listening tests—on an equal
basis. In effect, it bridges the gap between
the ideal blueprint and the actual sound.

The EDR.9 utilizes an L. A. C. (Large
Area Contact) 0.9 stylus based upon—and
named after—E. |. A. Standard RS-238B.
This new design, resulting in a smaller
radius and larger contact area, has a
pressure index of 0.9, an improvement of
almost six times the typical elliptical stylus
and four times over the newest designs
recently introduced by several other car-
tridge manufacturers. The result is that less
pressure is applied to the vulnerable rec-
ord groove, at the same time extending
the bandwidth—including the important
overtones and harmonic details.

In addition, Empire’s exclusive, pat-
ented 3-Element Double Damped stylus
assembly acts as an equalizer. This elimi-
nates the high “Q" mechanical resonances
typical of other stylus assemblies, produc-
ing a flatter response, and lessening wear
and tear on the record groove.

Enter No. 45 on Reader Service Card

We could go into more technical de-
tail, describing pole rods that are laminat-
ed, rather than just one piece, so as to
reduce losses in the magnetic structure, re-
sulting in flatter high frequency response
with less distortion. Or how the EDR.9
weighs one gram less than previous Empire
phono cartridges, making it a perfect match
for today’s advanced low mass tonearms.

But more important, as the EDR.9 car-
tridge represents a new approach to car-
tridge design, we ask that you consider it
in a slightly different way as well. Send for
our free technical brochure on the EDR.9,
and then visit your audio dealer and listen.
Don’t go by specs alone. !

That's because the new Empire EDR.9
is the first phono cartridge that not only
meets the highest technological and de-
sign specifications—but also our de-
manding listening tests.

Empire Scientific Corp. MIE
Garden City,N.Y 11530




Bert Whyte

At the conclusion of the first part of
my report on the Winter CES, | de-
scribed the new Carver “magnetic
field amplifier” and now | continue
the report with Bob Carver’s other in-
novative product, a preamplifier he
calls the “Model C-4000 Sonic Holo-
gram Generator.” Now there is a
mouthful for you! | am sure most read-
ers are familiar with visual holgorams
produced by a laser beam, which in
their three-dimensional projection cre-
ates such a vivid image it appears to be
real. In the somewhat ambiguous press
release put out by Carver’s PR firm, the
C-4000 preamplifier is said to produce
the sonic equivalent of a hologram,
with the spatial positioning of musical
instruments as “precisely defined” as
in the original sound field. Making al-
lowances for catchy adjectives and PR
enthusiasm, there is no denying Bob
Carver’s expertise in signal processing,
and his new preamplifier does do
some interesting things that do indeed
contribute to a heightened sense of
musical realism. Bob wouldn’t reveal

W ‘;'.\
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any details of the circuitry involved,
but apparently it is a very clever varia-
tion on phase switching and manipu-
lation. Using conventional stereo
recordings, when the “hologram”
switch on the front panel of the C-
4000 is activated, the sound is no long-
er confined to a direct output of the
loudspeakers, but becomes somewhat
analagous to a sound “stage,” A broad
panorama of sound is heard stretching
to the left of the left speaker and to
the right of the right speaker, as well as
the space between the speakers. This
is accompanied by an apparent in-
crease of front-to-back depth perspec-
tive. There have been such devices
used before, but the difference is that
this “sonic panorama” is created with-
out some of the anomalies that previ-
ously accompanied similar devices. For
example, there is no change in the am-
plitude of the music signals. There is
neither “bloating” nor “truncation” of
the apparent size of musical instru-
ments. There is no image “wandering,”
and instruments are in proper spatial

perspective. In essence, the “holo-
gram” facility enables music to be
reproduced from loudspeakers with-
out the characteristic “boxiness,”
which plagues most speakers, even
those with wide-dispersion tweeter
and midrange drivers. It must be noted
that while the “hologram” device af-
fords a “sonic panorama” with most
types of loudspeakers, it is most effec-
tive with speakers which produce
good stereo imaging. The KEF 105
speakers, with which Carver was dem-
onstrating his equipment, are particu-
larly good in this respect. As far as |
could determine, the “hologram” cir-
cuitry appears to work without any
degradation of normal sonic qualities.
To gild his lily, Carver had added a
built-in delay system to his new
preamp. Utilizing the Reticon chip of
the “charge-coupled device” variety of
time delay, the unit affords initial de-
lays of 50 and 85 milliseconds, which
are user adjustable. There is also a 20-
watt-per-channel amplifier built into
the C-4000 to drive a pair of delay
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In a dass by itself

There are few stereophones of any
kind that can match the full-bandwidth
performance of the Koss Pro/4 AAA. That's
because the Triple A's oversized voice
coil and extra large diaphragm reproduce
recorded material with a lifelike intensity
and minimal distortion never before avail-
able in dynamic stereophones.

With a frequency response from 10
Hz to 22 kH,, a highly efficient element
and a perfect seal for low bass response to
below audibility, the Triple A lets every
note blossom to its fullest harmonic growth.
You'll hear so much more of your favorite
music, you'll think you're listening to a
whole new recording.

Unlike other stereophones, the ear—
cushions developed for the Pro/4 Triple A
represent a breakthrough in both comfort
and acoustical engineering. Through ex-
tensive studies on how stereophones are
actually worn, Koss engineers were able
to reduce lateral pressure with a direct
contour Pneumalite® earcushion that not
only offers soft pliable comfort, but also
creates an ideal environment for minimiz-
ing the linear excusion of the driver. Thus
the driver is able to produce any volume
level without distortion. So you'll hear all
the fundamental and harmonic frequencies
exactly as they were recorded.

In addition, Koss has designed a

©1979 Koss Corp

special Pneumalite® dual suspension
headband that creates a feeling of almost
weightlessness even over periods of
extended listening. It makes wearing the
Triple A's as pleasureable as listening

to them.

Why not stop in at your audio spe-
cialist and see why the Koss Pro/4 Triple A
belongs in a class by itself. Or write for
our free, full-color catalog c/o Virginia
Lamm. Better still, listen to a live demon-
stration of the incredible Sound of Koss
with your favorite record or tape. We think
you'll agree that when it comes to the
Pro/4 AAA and other Koss Stereophones
and CM loudspeakers: hearing is believing.

IR0SS stereophones/loudspeakers
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hearing is believing "
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Dawn of a new age

in separates.

The Nikko NA-590 Integrated Stereo Amplifier and the NT-790 AM/FM
Stereo Tuner. We designed them specifically for those who want profes-
sional quality and the new low-profile look in a home stereo system.

There was a time when the only way to get a high quality sound system
was to purchase expensive, bulky professional electronics. But now, Nikko
delivers all the precision, accuracy, flexibility and reliability of professional
components—at a reasonable price.

The NA-590 is both a low- SELECTOR
distortion amplifier and a full-
function pre-amplifier. It will drive
most home loudspeakers accurately . 3 .
at comfortable listening levels. The
NA-590 delivers 35 watts per chan-
nel, minimum RMS, both channels
driven into 8 ohms 20 to 20,000 Hz
with no more than 0.05% total har-
monic distortion.

The NA-590 features a subsonic
filter to reduce distortion caused by turntable rumble or warped records,
loudness contour, a professional-type attenuated volume control, and ex-
clusive Nikko protection circuit breakers. Its LED function indicators, ultra-
thin styling and professional appearance will be at home in any listening
environment.

The NT-790 AM/FM Stereo Tuner utilizes
Nikko sophisticated circuitry, plus LED tun-
ing indicators, FM high blend (to eliminate
background hiss), and T-Locked FM auto-
matic fine tuning for low distortion, high
signal stability and wide frequency re-
sponse with excellent stereo separation.
The NT-790 also features professional
matte finish, ultra-thin profile and optional
kit for rack mounting.

The NA-590 and NT-790: excellent stereo
sound made simple, at a cost you can't af-
ford to pass up. See them, as well as the

TAPE MON PHONG TUNER AUX

1049 | 106
; ' ‘ complete line of Nikko separates, at your
: Nikko Audio dealer. Write for complete in-
formation and specifications, or call toll-
free (800) 423-2994 for the name of your
nearest Nikko dealer.

Nikko Electric Corp. of America
16270 Raymer St., Van Nuys, CA 91406 (213) 988-0105
320 Oser Ave., Haupauge, N.Y. 11787 (516) 231-8181

In Canada: Superior Electronics, Inc. | lil I ! Ii
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speakers. Bob had placed a pair of in-
expensive speakers at the wall/ceiling
junction slightly to the rear of the lis-
tening position. Judicious use of the
time-delay control in combination
with the “hologram” feature can re-
markably enhance the illusion of reali-
ty. Simultaneously defeat the ““holo-
gram” and time-delay switches, and
the panoramic sound “‘stage” you have
created collapses rather dramatically.
As you might expect, the C-4000 has
many other facilities, such as a third-
generation auto-correlator noise re-
duction and peak unlimiter system,
low-noise RIAA phono stage, etc., but
the foregoing outlined the highlights
of this unusual new preamplifier

Heavyweight Turntables

The emergence of so-called
“audiophile” discs . . . direct-to-disc,
digital/analog hybrid, super carefully
processed analog recordings . . . has
once again focused attention on disc
playback equipment, and at the Joc-
key Club in Las Vegas there were quite
a number of new items, some of them
as “far-out” esoteric as you can imag-
ine. For example, the indefatigable
Bob Fulton was showing a new turn-
table, apparently designed for Texas
oil barons! The turntable platter was
machined from a solid billet of copper
and weighs a mere 65 pounds! This
massive platter is mounted on equally
massive machined-steel tripod sup-
ports, with slots in each leg of the tri-
pod so that a phono arm can be
mounted on each leg, in the manner
of the Micro-Seiki unit. A huge syn-
chronous motor is completely free-
standing in its own housing and drives
the copper turntable via a special silk
belt, which is said to have compliance
factors to afford a filtering effect on
motor vibrations. Belt tension is ad-
justed by moving the entire motor/
housing assembly. If Bob is serious
about this unit, it can be yours for
(gasp!) $6800.00! Obviously, review
samples will be on the scarce side.

At the Win Laboratories exhibit, the
urbane Sao Win was proudly display-
ing what has to be the most beautiful
turntable | have ever seen, his new
model SDC-10. While constructed en-
tirely in this country, it uses crystal-
clear, %-inch thick, special German Lu-
cite (or Plexiglas if you like) for the
base and dust cover. The base rests on
satin-finished stainless-steel tripod
supports which incorporate leveling
devices and a proprietary suspension
system in each leg. The turntable
platter itself was lathe turned from a
solid billet of aluminum and hence
has no balance holes drilled into it.
The turntable spindle is made of surgi-
cal stainless steel, so hard it must be
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