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4 -way 12 -inch 
speoker system 
costing between 
$200 and $300 

suits es Ike 
E -V Duchess WE 

(Net $2921 
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DUCHESS IVE 

Uneseelled ter purity 
of lone and rouge 
though highly darer. 
°pedf4.wey driver 
system. Super-effi 
cient, smooth ré 
sponse through use 

of diffraction,, horns 

to give wide stereo 
listening area; boss 
is especially extend- 
ed in range through 
E -V thesºLeading 
principle with 12' 
driver mounted low 
and al rear of enclo- 
sure. Comperes in 

performance to cor- 
bel horns 

Net $292 
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Deluxe version of the 

Duchess NE iq strict", 
handsome low -boy 
design; harmonizes 
gracefully wirlr many 
modern furnishiip 
modes. A complete 
Phase -Loaded Sys 
rem, affording, u.. 
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Serving the owners of Garrard - 
wodd:s lineal record playing equipment... 

and other discriminating listeners 
interested in high fidelity. 

1 

Subject: 

Your new records 
-Monaural and Stereo- 

played on the Garrard... 
Changer Transcription Turntable Manual Player 

What records? 
Any records ... stereo or monaural: 

'How do they sound? 
Uniformly excellent-on any'Garrdrd Player. 

Rumble (lateral and vertical), wow and flutter are 
inaudible, since motors and drives are entirely Garrard 
built; with pulleys concentric to .0001 of an inch; and 
rotors dynamically balanced to the remarkable accu- 
racy of .0008 in/ozs. These characteristics, developed 
originally by Garrard to insure proper performance of 
very low gain magnetic cartridges, have now been even 
further refined, and make any Garrard an ideal 
stereo player. --- -- --_==0+ _ 

Which Garrard model? 
Any Garrard Record Playeror Changer. 

They all come wired and ready now for stereo and 
monaural cartridges ... (Older Garrard models al- 
ready have the triple pronged plug-in heads to facili- 
tate rewiring.) And Garrard changers have been 
tested and enthusiastically endorsed by the leading 
stereo cartridge manufacturers. a 

'IVanscriptíonTurntable or Autoinátic-Changér? 
As long as it's a Garrard-this depends entirely 
on your preference, your budget,_and your con- 
venience. 

Garrard builds .all types ... automatic changers. tran- 
scription turntables and manual players ... all to the 
identical, standards of quality in design, engineering 
and performance. Every Garrard is a high fidelity 
instrument; every Garrard automatic changer is a 
single record player as well. For this reason. it is a 
fact that most people, even the most critical, prefer 
the Garrard changer to any transcription turntable. 

Considering the exciting. (but sometimes confusing) develop- 
ments now taking place in records and playing equipment, we 
repeat the Garrard policy: 
Garrard models change. Garrard ideals do not Meaningful new 
features are added. Time -proven features aro carefully re- 
tained. Gadgets, for the sake of gadgetry, are sternly rejected. 
'rhe all-important fact to remember is that thirty-five years of 
ekperiencº in designing, testing, and building fine record play- 
ers, make possible the present Garrard models. 

There's a Garrard for every high fidelity system. 
Fully wired for Monaural and Stereo records. 

Standard 
Garrard Tone Axm 

with Stereo Cartridge 
(underside view 

through a 
translucent record) 

,I 

J. ; 

New Comparator Guide-FREE 
Garrard Sales Corporation. Dept. GR.128 
Port Washington:, New York 
Please send your new comparator 
guide which compares nil Garrard 

and their advanced 
RC 95 5555 R6121/If 301 TPA/10 Undol VII 
3aprt 111rtrne Intetmte Tranrtrlpna, 'unarirdHa M.mttl ch.ntrr Chan/et Minim tirrntatd& «a ,, Arm rusa 

players 

Nam. ......... - 

067.50 554,50 $42.50 $59.00 521.50 $32.50 Addrm ... .... , .- .. . 

City . .... . .. .. . 

GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y. Zone State - .. 

Canadian inquiries to, Char. W. Putman, Ltd, 6 Ate na Awe.. roranta 
lerrHorier other than U.S.A. and Canada to Garrard Ertl:Jade inq 1 Mfg. Co.. Ltd., awindcn,Wlht. Entland. 

features. 

. 

...... 
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Roberl Bell, assembly Foreman Jr ÁR' 

This test procedure is necessary -because Ihé 
sealed -in air of an acoustic suspension enclosure 
is a basic working_ element of. the speaker sys 

item. in conventional speakers the cone works 
against the springy stiffness of its mechanical 
suspensions; in AR speakers this stiffness is 
missing, and the cane works instead against the 
springiness of --the enclosed- air -cushion. Like 
the new air -suspension cárs, the -speaker lit- 
erally rides on air, 

The paténtéd AR system requires a small cab- 

inet, so that the enclosed air will be springy 
enough. And since the air -cushion des not bind 
or reach its !elastic limit as do me¿hanieál 
springs, the AR -1 has created new industry 
standards in the low -distortion reproduction Of 

,music. The "bookshelf' . size of AR -enclosures 
is associated with an absolute advance rather 
than a compromise in speaker bass performance. 

AR speakers have been adopted as reference 
standards; as -test- instruments for acoustical 
laboratories, and as monitors in recording and 
broadcast studios. Their most important appli- 
cation, hdwever, has been in the natural repro- 
duction of music for the home: 

I`AC'I'(1RV INSPECTION 

tui' AR S1'111(1 11 
Astethoscope -is-used in the productión test. 

ing of every Acoustic Research speaker system, 
to detect possible' air leaks in the cabinet. The 

speaker is driven byta twenty -cycle signal, and 
if there are any leaks a characteristic_rushing 
sound can be picked up -at the toutle spot. 

The AR -1 and AR -2, two-way speakersystems 
Complete with enclosures, are $185 'and -$96 
respectively in eithenmahogany or birch. Walnut 
or cherry is slightly higher and unfinished -fir is 

esh'ghtly lower. in price. 

Literature is ovailoEile on request. 
Dept. R 

ACOUSTIC RESEARCH, INC. 
24 Thorndike St., Cambridge 41, Mass. 
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HiFi Soundings 
By David Hall 

RECORD REVIEWS-Just as you want them! 
Before reading this, stop. Take a look at page 95 if you are a devotee 
of classical music or page 112 if you favor jarz, pops, or musicals. You'll 
see that we're done an all-out face lifting on our record review sections 
-largely in -response to requests reached over the past few months from 
you, our readers. 

This gives me an excuse to ,make some candid observations on just how 
we go :ihout coveting the avalanche of monthly record releases within 
the 600 column inches allocated in each issue for this purpose. The 
original format of our record reviews had been planned with the aim of 
getting as -much "mileage" as possihjc out of this editorial space. We 
settled on a method of reviewing discs of similar types of -music in 
groups rather than individually, separating these groups with headings 
like Schubert-Somber and Gay, Gimmicks Unlimited, French Pastry, 
etc. Reader reaction over the months indicated a distinct preference (or 
sonic type of self -indexing review arrangement-alphabetically by com- 

poser for concert music, by artist for jazz and pops, and by title for 
film scores and musicals. This is the format we are adopting with this 
issue and shall continue to use until we're shown conclusively that it can 
be done still better. 

Many readers .have expressed their emphatic desire for "at -a -glance" 
record ratings to supplement the more extended commentary by our by- 

line reviewers. They were plainly not content with just the BEST OF 
THE MONTH rim -down prefacing the "Concert" and "Entertainment" 
sections. While we are preserving this. feature, we have added brief 
ratings under each review under the headings,-Musical Interest., Per- 
formance, Recording. Because of the special problems posed in stereo 
listening, we have added two more rating heads for use with our stereo 
disc and tape reviews-Stereo Directionality and Stereo Depth. The first 
refers to accuracy and tastefulness in the 'placement" of instrumental 
groups and soloists, vocal or otherwise, in terns of the two stereo play- 
back channels. The second refers to the all important element of depth 
illusion, which is actually the most distinctive characteristic of stereo 
as opposed to monaural listening experience. 

Beginning -with next month's issue, in cases where new releases appear~ 

simultaneously in both monaural disc and stereo disc fotanat, the evalu- 
ation of musical value and performance will be on the basis of the 
monaural disc However, an estimate of the stereo disc version will 
appear directly following the monaural review. New releases in stereo 
format only will continue to he reviewed in our special stereo section. r 
Even though we arc forced to screen hour the 500 or more records re;_. 

ceived here for review each month some 150 for actual review coverage., 
not even all of these warrant detailed by-line coverage in our opini ón. 

At tile satire tiine, we do feel that our readers are entitled to some evalua- 
tion of "mood music" records and such which may feature some of their 
favorite artists. Hence our use of the "miscellany" checklists which en- 

ables us to cover the field a$ broadly as possible. \Ve should like to 
know your opinion regarding this procedure. Our covet -age in depth we 

try to achieve by giving our by-line reviewers sIm ,cient space in which 
to really say souu;tlting. Releases of extraordinary historic, artistic, or 
musical import we give special feature coverage-as witness the Columbia 
album of Schoenberg's Moses tend Aroii, The Charlie Parker Story, on 
Verve, Angel's Great Recordings of the Century series, and the three 
major Henry Purcell items slated for next month's issue. 

We hope you will find our record review columns more usefitl and in- 
formative that) ever before. We appreciate your suggestions for further 
improvements that will make HF Q MR work better for your musical 
information and listening enjoyment. 

I3rFi & Music REVIEW 



This Man is Using an Electronic Crystal Ball 

The H. H. Scott advance development learn must foresee the future. They must 
design new products so that they Stay current Tor many years. Hermon Hosmer 

Scott insists on this as a protection to your investment. 
Thenew 130 Stereo prcomp is an example of the way Scott engineeis work ahead. 
f ngineering of this brand new product was started when stereo was nothing more 
than a hobbyist's delight. This allowed lime for thorough testing of its many 
advanced 'features. 

Careful, Fongrange plannirg ias always madé H. H. Scott a top buy. The 330 
Stereo AMFlo tuner isad erampte. When the 330 bias first marketed In 1955, it 
was designed for stereo ...It used wide -band circuitry - .. it u -as equipped for 
multiplex.. it include(' many new engineering advances to heap it current, for 
years to come. 

Every H. H. Scott component is designed to defy obsolescence. Careful planning, 
fine engineering, exceptional quality mean your investment in the new H. H. Scott 
stereo-preamp.... nor any H. fl. Scott product ... is an investment in a com- 
ponent that vrill stilt be upto-date many years from now. 
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17 reasons why you sh.oíald buy the 

,.. New 
H. H. Scott 

Stereo- 
Preamp 

K Ir- SCOTT. INC.. II / nOwDERMILI RD., NAYNARD, MASS. 

[xeoRra reLEXOlarenrL`a'roreL corte.. j%i e:.:OrN ST.. ti. v. c. 

3 13 11 12 16 4,9 5 1 8., 7 15 

11.: 
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9 6 10 14 2 6 

1 Visual signal tight display panel shows mode of operation at a glance 2 Completely Separate bate and treble' 

controls on each channel so that different speakers may be matched. 3 Play stereo from any source - 
Records, FMAM Tuner. Tape. 4 Reverse channels iintanfly, or play reo.faural Flom any source through 

both channels doubling your power. 5 Play Trereo - a center channel output lets you use your present 

speaker as a middle channel. 6 Special circuitry lets you balance channels quickly and accurately. 7 Re 
verse the phase of one of your channels 180 degree< instantly. Lets you correct for impropefly recorded 

tapes. 8 Separate 12 db /octave rumble and scratch filters. 9 Complete record equalizer fatililkes. to Use 

as an electronic crossover at any time. el Two stereo low-level inputs: You can connect both a stereo phono 

pickup and stereo tape head, 11 Stereo tape recorder inputs and outputs. 13 Provision fay operating 

stereo tape' heads without exl=_rnal preanrps. 14 Quick -set dot controls allow any member of your family 

to use equipment. 75 Loudness -volume switch. II Stereo tape monitor switch. 17 The exceptional 

qualitg.of all H. H. Stott components... PLUS all the features and specifications long associated with 

H. H. Stott monaural ereampli-iersr 

Ign( 11141 111 ink' Sensitivity l;í millivolts on tape head input, 3 millivolts en phono for full output. 

Hum level 80 db below full output on high level outputs. Size in accessory case 

1552 we 5 h x 1255 d. Model 130 price $169.95 ($172.95, IVest of Itockics). 

Write for complete technical specifications and new catalog MR -10 



i,41~ : Capture Utah Quality* 

THANK THE 

a 

/ 

KEEN -EYED SNOOPER' 
As little as .0035 of an inch off in the dimensions of this Utah speaker basket-and a reject 
hits the bin! At Utah the quality of final performance in the speaker you buy is a jealously 
guarded value. If you could visit our Huntington plant you'd probably agree with Ace 
Photographer Lieberman that Utah speakers prove rejection is the foundation of perfection. 

Pre -assembly, plating, coil winding, wiring .... at every step down the production line 
stand the "keen -eyed snoopers." They search ruthlessly for the tiniest defect that could 
mar, even minutely, the response performance of íi Utah. 

Make certain your next speaker is a Utah. Know that your sound will be as perfectly 
reproduced as human skills, controlled by rigid inspection, can produce. 

Seethe Utah Custom Line: a quality speaker for every system need. 

* ARCHIE LIEBERMAN, 
famous newsmagazine' 
photographer, was given this 
assignment on a recent 
Utah plant tour: Photograph 
the essence of Utah quality 
as you see it. The photo 
shown here is the result. 
('Look, Life, Time, Pageant, 
Parade, Newsweek and 
many others) 
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OnI / EHEZ J \ Send 'for the big Utah Catalog. Dept. 3, Utah 
Lr' SL°.LJ LI.i (((.... Radio 8 Electronic Corp., Huntington, Ind. 



A program of supreme importance 
to anybody who ever buys classical records 

uhe Jwa Victor _Sod", 
freat fillzcsic 

, - - - ----- - _ 
BEGINNING MEMBERS 

WILL RECEIVE 
. . IF THEY AGREE TO BUY SIX 
ADDITIONAL RECORDS FROM THE 

SOCIETY IN THE NEXT YEAR 

The Nine 
Symphonies of 

Beethoven 
CONDUCTED BY 

¿7lrturoToscanini 
1 WITH THE NBC SYMPHONY ORCHESTRA 

' 

SEVEN 12 -INCH 3311 R.P.M. RECORDS FOR 

98 

[Nationally advertffed price: $34.98) 

OR 

"The Mighty Forty -Eight" 

JOHANN SEBASTIAN BACH'S 

The Well - 
Tempered Clavier 

PLAYED ON THE HARPSICHORD 1tY 

Wanda 
Landowska 

SIX t2INCH Ws R.P.M. RECORDS FOR 

$3- 
9 

[Nationally advertised pticc: $29.98] 

^ 

W. . 

YOU CAN BEGIN MEMBERSHIP WITH A BRILLIANT RECORDING BY 

'Van Cliburn 
OF TCHAIKOVSKY'S FIRST PIANO CONCERTO 

... a recent selection of the Society 

The common-sense purpose of this new Society 

-which is directed by the Book -of -the -Month 
Club-is to help music lovers build an excel- 

lent record library sysfemaficoll9 instead of 

haphazardly . .. and at an immense saving 

MOST USIC-LOVERS, ill the 
back of their minds, cer- 

tainly intend to build up for 
themselves a representative rec- 

ord library of the World's 
Great Music. Under this plan, 
slate this can he done system- 

atically, operating costs can be 

greatly reduced thus permitting 
es-traordínary economies for the 

record collector. The remark- 
able introductory Offer at the 

left is a dramatic demon- 
stration. It can represent up to 
more than 40% swing during 
the first year. 

* Thereafter, continuing mem- 

bers con build' their record li- 
brary at almost a ONE-THIRD 
SAVING. For every two records 

purchased (from a group of at 

least fifty made available an- 
nually by the Society) members 
urilf receive n third RCA VICTOR 

Red Seal Record free. 

* A cardinal fcatore of the 
plan is GUIDANCE. The Society 
has a Selection Panel whose 

sole function is to recommend 
"must -have" works for mem- 

bers. Members of the panel are: 

DEEMS TAYLOR, composer and commentator, Chairman 
SAMUEL CHOTZINOFF, General Music Director, esac 

JACQUES BARZUN; author and music critic 
JOHN M. CONLY, editor of 33180 Tfdelfty 

AARON COPLAND, composer 
ALFRED FRANKENSTEIN, music critic of San tralrcfsco Chronicle 

DOUGLAS MOORE, composer -and Professor of Music, 
Columbia University 

WILLIAM SCHUMAN, composer and president of 
Juilliard School, of Music 

CARLETON SPRAGUE SMITH, chief of Music Division, 
N. Y. Public Library 

G. WALLACE WOODWORTH, Professor of Music, 
Harvard University 

HOW THE SOCIETY OPERATES 

EACII month¡ three or more If he does not want the work he 
12 -inch 33% R.P.M. RCA may specify an alternate, or 

Vrcroa Rcd Seal Records are instruct the Society to send him 
announced to members. One is nothirg. For every record pur- 
singled out as the record.ojthc- chased, members pay only% 

/uontli,.and unless the Society is $4.98, the nationally advertised 
otherwise instructed (on a price. (For every shipment a 

Perm always provided), (his small charge for postage and 
record is sent to the member. handling is added.) 

RCA VICTOR Society of Great Music, V1.1G.I0 
e/o Book-oIIhcMontn Club, Inc. 
ads Hudson Street, Now York 14. N. Y. 

Please register pie as a member of The RCA Victor Society 
of Great Music and send me Immediately the tics VICTOR 
n1/t11)1-checked below. billing me 93.98 plus a small charge 
for postage and handling. I agree to buy six additional rec- 
ords within twelve months from those made available by the 
Society, for each of Which I will be billed $4.98, the price 
nationally advertised (plus a small charge for postage and 
handling). Thereafter, T-neArl huy only four such records 
In any twelve-month period to maintain membership. I may 
cancel my membership any time after buying six )peoros 
from the Society. After my sixth purebitse. If I continue, for 
every two records I buy (ron, the Society I will receive a 
third MCA VICTOR Red Seal Record, free. 

TICE WELL -TEMPERED THE NINE REETHOVEN 
CLAVIER (A records) SYMPHONIES (7 records) 

Cheek,ltere If you selslr to beetn with TCHAIKOVSKY'S 
FIRST PIANO CONCERTO pplsye4I b) VAN CLIBURN. 
(Thin counts toward fulRllrn tn5 of the nix -sal Trion 

MR. 
MILS. 
A1189 (Please print ptaI Iy) 
ADDRESS 

CITY' CONS' STATF 
NOTE: If you wish to enndl Urreurb an cattliorisea MCA YICTOIt 

dealer. please dll in his name nn'J address here: 

DEALER'S NAME 

ADDRESS 

CITY STATE 
PLEASE NOTE: Records can he s1111~N1 only to resldenls of Ilie U. S 
and Its terrllorlcs. and Canada. Ittedrdl fur Canadian -xmenlherd arc 

made In CAnada and shipped elm l i free from Ontario. 
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INSPI_RATIO,N,__ .59 
Hi -Fi Cabinetry 
from WELLCOR 
that breaks the 
Sound and Beauty 
barrier. 

W ELLCOR'S 
"Inspiration 59" 
offers new beauty 
in Hi -Fí Cabinetry 
styling. WELLCOR 
equipment "quality 
engineering" 
guarantees audio 
perfection for 
your stereo or 
1 -fi -Fi system. 

Equipment Cabinet 
E2 

Send for a catalog today. See the 
entire WELLCOR line at your 
local dealer. "Inspiration 59", 
WELLCOR, the finest in Hi -Fi 
Cabinetry. 

Equipment Cabinet 
El 

Economy Equipment 
Cabinet CAC and 
Enclosure C8-12 

Ltttttttsure 
512- 5 " 

5842 

1 

ó 

tf' - 

t3 

Corner Enclosure 
CS12-15 

a, 

HIGH FIDELITY ENCLOSURES 
WELLCOR 
EQUIPMENT CABINETS CONSOLE SPEAKER ENCLOSURES CORNER 
SPEAKER ENCLOSURES KITS WALL AND CORNER BAFFLES TURN 
TABLE AND CHANGER BASES MOUNTING BOARDS REDUCER RINGS 
TAPE CARRYING CASES SPEAKERS SPEAKER BAFFLE ASSEMBLIES 

Visit us in Room 445, New York Trade Building during the NewYork Hi -Fi Show, September 29th 
through October 4th. 

WELLCOR, Inc. 
1214-18 N. Wells Chicago 10, 111. In Canada: Atlas Radio Corporation . Toronto, Canada 
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LETTERS 

Frank Says "Thanks" 
Gentlemen : 

Orchids to everyone responsible for writ- 
ing and printing "The 'Method School' of 
Record Jacket Writing?' Thanks for the 
hest laugh I have had since reading HiFi & 

MUSIC REVIEW. Music is great, hut we 

must remember to keep our feet on the 
ground and our ears on the sound. Coín- 
mentary is necessary, but we must not lose 

our perspective. I have been quite confused 
and puzzled by the reading of record jackets 
at times, hut your article takes the strait 
jacket off painlessly, 

J. S. Elwood Gary 
New Iberia, La. 

Gentlemen: 

That article 
'Method School' 
in your August 
Wiest thing I've 
lotions! 

of Frank Jacobs -"The 
of Record Jacket Writing" 
issue is the best and (un- 
read for years. Concratu- 

E. G. Scott 
Wilmington 3. Delaware 

Gentlemen: 

A fan letter for Frank Jacobs! I'found 
"Confessions of a Sometime Writer of Rec- 

ord Jacket Notes" a happy bit in the 
August issue. The record jacket commenta- 
tors need such spoofing to maintain a sense 

of proportion. 
Lt. T. S. Fulmer, USNR 

New York, N. Y. 

Tape Clubs 
Gentlemen: 

I have heard that there are a lot of tape 
clubs in the United States where people gel 
together through the mails and exchange 
tape recordings. I can find no lists or a l s 
dresses where a person who ist getting 
started can make a few initial `contacts. 
Any information you have AB be ap- 

preciated. ~ 
D. W. Larson 

P. O. Box 282 

Hilmár, California 

Yes, there are .several very active tape 
correspondence clubs in the United States 
with an active nr em b e r s h i p scattered 
thronilhout the world. The best one for the 

neophyte is the World Tope Pals, P. 0. Box 
9211, Dallas 15, Texas. -Ed. 

Ganged Tone Controls? 
Gentlemen: 

In your two feature articles on stereo am- 

plifiers and preamplifiers (August, p. 30 

and September, p. 27) you have stressed 

the desirability of individual channel tone 

controls. It Would seem to me that manu- 

HIFi & Music REVIEW 



th 1II4ntoh Tuner 

keeps the,kOf&... 

.y MC 

S2á9.00 

cabinet $25.00 
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Now, for the connoisseur, a tuner that sur- 
passes all "recognized standards. Over two 
years of diligent research has produced a 
tuner that is virtually distortion free. 

Critical tuning with ease and simplicity 
is a reality for anyone with the 'Mc Tuner.' 

-Thé sagest, and only distortion free auto- 
matic r quency control (A.F.C.) used in 

I40 18l. k 

6 

any tuner, coupled with McIntosh developed 
ultra -sonic muting, enhances tuning simplicity 
and increases listening pleasure. 

For a complete demonstration of all the 
new and outstanding advancements incorpo- 
rated in the McIntosh Tuner, visit your fa- 
vorite franchised dealer. You, too, will enjoy 
the difference. 

LAMM, Sta«41~1 

4 Chambers St Binghamton, N. Y. 
Export Oívition: 25 Wa.,en St., New Yolk 7. N.Y. 

Cable: SIMONTRICE N.Y. n 0$ 
LABORATORY, INC. 
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incomparably %e e'z in build -your -own fhi-fi 

knight -=Kit STEREO 

I 

AN ALLIED RADIO PRODUCT 
Money -Saving Hi -Fi at its Finest 
Advanced, Easiest -to -Build Design 
Superb Musleal'Performance 
EASY TERMS AVAILABLE 

_ m ... ... 

IT- 

knight -kit Stereo Deluxe Preamplifiér Kit 
Model 

56250 down 

There's nothing finer in ,Stereo-it's in a 
class by itself-a control center that will do 
anything and everything you want. 
Superior Features: Amazing input Oéxibility -5 Stereo inputs (including tape 'heads), 
additional 4 inputs for monaural; all can be 
permanently connected and controlled from 
single switch. 6 record equalizations for 
monaural; RIAA for Stereo. Volume, bass 
and treble controls on concentric shafts with 
special clutch for both individual channel 
adjustment and overall control. Single 
switch selects straight Stereo, Stereo Re - 

knight -kit 
Model 
Y-777 

584so 

,y down 

9 - a 
i " 

verse, either channel separately, or either 
Channel into total monaural output. Con- 
tinuously variableloudnesscontrol; cathode 
follower output and special recorder out- 
puts; hum -free --DC on all_ tube filaments. 
Distortion, 0.15%; response, 7-120.000 cps. 
Exclusive printed -circuit switches and 
printed -circuit boards. Step-by-step con- 
struction manual with wall -size picture dia- 
grams for simplified assembly. Beautiful 
custom -styled case, 41/4 x 15 x 8". 171/2 lbs. 
Model Y-776. Net, F.O.B. Chicago, 
only $62.50 

60 -Watt Stereo Basic Amplifier Kit 
Absolutely the finest amplifier you can build- 
equal to highest -priced factory -built units. Ideal 
for use prcamp above, either as two 30 - 
watt stereo amplifiers or 60 -watt monaural 
amplifier. Response flat from 10 cps to 42,000 
cps. Amazing 0.08% distortion at full 60 watts. 
Printed circuitry for easy assembly. Black and 
chrome styling; 9 x 14 x 81/4". 36 lbs. 
Model Y-777. Net, F.O.B. Chicago, only $84.50 
Y-779. Gray metal cover for above $ 6.50 

Knight -kit 25 -Watt Basic Linear Deluxe Amplifier Kit 

tSF 

ts i 544so 

Alone in its class for flawless output and high - 
Model cst stability. Harmonic Dist.. 0.11 %; IM, D.17 

nt full 25 trusts. Response: ± 0.5 db. 9 to 70,000 
cps. Calibrated variable damping control. Bal- 
ance control for precise adjustment of output 

down tubes. Extreme stability even with speaker loads 
of high reactance. Black and chrome styling: 
43/ x 141/2 x 71/2". Printed circuit board. 
Eas'y to assemble. Shpg. wt., 25 lbs. 
Model Y-793. Net, F.O.B. Chicago, only $44.50 
Y-794. Gold -finished metal cover $ 4.75 

There is an easy -to -build 
knight -Kit for every hi-fi need... 
see catalog for.full details 

IFREE 452 -PAGE 1959 

ALLIED CATALOG 
Send for this value -packed cola. 
tog featuring: the complete line 
of superb HiFi KNIGHT -KITS; 
the world's !largest selection of 
quality Hi=Fi components and 
complete music systems-every- 
thing in STEREO; the world's 
largest stocks of Electronic equip- 
ment and supplies. Send for your 
FREE copy today. 

Stereo Control Unit FM -AM Tuner 
12 -Watt Amplifier FM Tuner 
18 -Watt Amplifier Hl -Fi Preamplifier 
30 -Watt Amplifier 2 -Way Speaker Systems 

3 -Way Speaker Systems 

ALLIED RADIO 
I t 

- - 
ALLIED RADIO CORP., Dept. 139-K8 

wí.,:. 100 N. Western Ave., Chicago 80,111. 

',' Ship the following HI 2F1 KNIGHT -KITS: 
c.....:.-.. tiii 

$ _enclosed 

Send FREE 1959 ALLIED'452-Page Catalog 

Name 

Address 

City lone State 

facturers could find ways of getting around 
this problem. Isn't it enough trouble to 

have one set of tone controls to juggle? 
1). Pew 

New York, N. Y. 

Most of -the listening tests conducted by 
the Hi.FiA/R stop have been with matched 
speaker systems. Same -tests with unmatched 
.speaker systems have been made, but only 
one group of ereperimteats has been per- 
formcd-with the Electro-Voicc "Stereos," 
rr specialized group of stereo loudspeakers. 
Ganged lone controls are satisfactory in at 
least .50% of the cases when matched speak- 
ers are employed. Separate tone controls 
are definitely a requirement with unmatched 
speakers. The Stereon, and probably other 
devices of similar design, will be the best 
answer for ganged tone controls. In the 
Electra -Voice system, it is particularly desir- 
able to have the bass controls ganged since 
the bass output -o/ the Second channel is 
Jed through a crossover network into the 
full range speaker. Tests are now being per- 
formed to establish whether or not ganged 
treble controls can be used. -Ed. 

More On Reviews 
Gentlemen: 

I enjoy your magazine very much and 
especially appreciate the ieviews on new 
records and tapes. I doubt that I would 
hay any new record without first reading 
your opinion. I:Iowever, I have a problem. 
When you review a record and say it it by 
ABC Paramount, Hallmark, or Dceca, how 
can I buy ,these records. The Mores iu this 
area just don't carry them. Should 1 write 
directly to the record company? 

J. A. Webb 
Meridian, Miss. 

Naturally there are so many records and 
tapes that only the largest stores can handle 
a fair share of them. There are a Jew com- 
panies taillittg io ship records through the 
mails. These are represented by the_ Liberty 
Music Shops, the Record Hk'" r and Sam 
Goody in Neto York City; Lyon & Healy 
in Chicago; Sherman. Clay in. San .Fran- 
cisco; and 71. Royer Smith in Philadelphia. 

-Ed. 

12 HrFr & Music 12EVIEW 
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MATCHED 

FOR 

STEREO 

I 

D34001 

D40001, the Harkness 

F D39026, the Harlan 

D42020, the Bel -Aire 

D44000, the Ranger -Paragon 

Owners óf JBL Signature Speaker Systems can now match their present systems with enclosures that are identical, but with 
factory -installed units arranged in an opposite pattern. For example, if you own a D34001 system, your 175DLH High Fre- 
quency Assembly is in the upper left-hand corner. You should order a matching system with the 175DLH in the upper 
right-hand corner. With a long, low system such as the D40001, proper placement of the high frequency unit becomes even 
more important. Newcomers to high fidelity can purchase a JBL speaker system with the comfortable assurance that they 
can obtain beautifully matched, perfectly balanced stereo systems step by step. Of course, if you want to start at the very 
top, consider the JBL Ranger -Paragon ... here is the ultimate ió stereo: two JBL theater speaker systems integrated in a 

single, .dramatic, front -loaded, duo folded horn enclosure. The Ranger -Paragon employs radiant dispersion, a new principle 
which brings a true, realistic stereo effect to everyone in the listening area, Visit the Authorized JBL Signature AudioSpecial- 
ist in your community and hear the difference JBL precision makes in stereo. For his name and address and your free copy 
of the -complete JBL catalóg, write... 
"JBL" means JAMES B., LANSING SOUND INC. 32!49 .casitas avenue, los angeles 39, California 

OCTOBER 1958 13 



 

4 
,t M 

` rt' kinPu,y ? .+: *v "s -d° 
. . '. 

4; 

C 

Di 
U 

r db i 

TRESZTIS wM 
THE BIGGEST HIGH FIDELITY EVENT OF 
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THE WORLD'S GREATEST ARTISTS IN A DAZZLING ARRAY OF BRILLIANT 

HEAR THEM ON NEW "LIVING STEREO RECORDS OR, ON REGULAR 

PUCCINI 
MADAMA BUTTERFLY 
rorro mum . WAR 
MAUI CORCW l[iMSDORr, 

- -..i Ig 

S.i,.fw.. CO.cL.Te W.1 
. m.nceicvl.uoo. 
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PREVIEW THESE SPARKLING 

CLASSICAL ALBUMS! 

Red Seal L.P. HIGHLIGHTER 

(below) contains complete 

selections from eight of 

these new classical albums. 

(Iñcludes Victory at Sea; 

Fiedler &;Bon Pops Orch., 

Robt. Shaw Chorale, etc.) For 

your copy mail $1 in cash 

with 2 star end panels from 

Kellogg's, 'Variety-Paks or 

Handi-Paks tar 1 from each), 

with your name and address, 

to RCA Victor, P. 0. Box 59, 

Rockaway, New Jersey. 

Recorded in New Orthophonic High Fidelity 

14 13ifI dF rI[isIC REYIEw 



 

e 

THE YEAR! 

: Pk 

J..:,-- 
_ 

PIRVOR/IANCES! 

LING P9kYS. 

_ 

f. 

! 
I' 
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POPULAR ALBUMS! 
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Popular, L.P. HIGHLIGHTER 

(below)' contains complete 

sfilections from twelvé, óf 

thesé new. popular albums: 

'(Iñcludes songs by Bela, 

fonte; Gisele MacKenzie, 

Dinah, Shore etc.) For your.' CHIPPER 
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copy, mail $1 iñ cash with RI* 

coupon from bottle or car- - 

ton of delicious Hires, 'or 

coupon given 'with glass of 

Hires at soda. fountain. 

Address: RCA Victor, P. 0. 

Box 84,.Rockaway,,N. J.. 

r...; 

=ea 
PreeenUng «ha 
Belafonte Singérá 

16111Y4 

. 

h ,,. 

3314, 

c 

"' -t 
RC1 _ pgq W".' 11 )f gpEGEK, w - 
FORS :- 

>=. il. ~ 
AN et ¡'.i.PFVO !A 

X9 
AFRO, - 

ICFLUENCEÍ 
ITNt PA ea0 hl 

SHORTY 
ROOERS 

tf 
o 

AMES BROTHERS/ ""' L8 
"1-'"^ OfS1IRAIIOR MOOR 4 , y i 47.¡ fY°_ 

N 
ISELE' 

IN'LONDON WITH~ 
THE COLDSTREAM GUARDS 

, 

o 

BOB BLOOMS fR1500IAll 
BAN° WITH CLANCY HAYES 

.r^vre,e.liL 

THE LADY IN RED ABBE LANE 
SID ours 000X. 

¡ ó 

1 

through II* Teon 

GEORGE 
F-VERLY 
_NSA 

+ r 
ti 

.vr. .ti 

LATIN 1, - 

AIRS 
1' 

Arcariz 

L 
i 

POP Ei 
THE 
MARCH 

GOES THE 
CONC 

á 4 I 

hI1C/`i n -I l., 
A.\A 

ea 1:1=s, NGIN RAY MARTIN Ian, 

'*p;,e . 

1 

COLLEGECV= STRAUSS 
'CI.wR9IC9' WALTZES 

THE ELACHRINO 

[ORR(CNE7STRA 
M[IAcnRJNO 

n 

®f: 
COOT ,MUSIC TO HAVE fUH WITH 

ARTHUR ilfDLSA...BOS10$ POPS 

The sound of the future is here,... on RCAVICTOR ' ._.. eA,,,I,eree^.b.er... 

OCTo11En 1958 ii 



SEPARATE AND BALANCED 

STEREO 

You can use Frazier -Engineered 
High Fidelity Speaker Systems 
for true separate -channel 
stereo or for monaural 
reproduction-and get all 
the musical enjoyment you want. 
Remember, too-it is not 
the size of the drivers, 
but the v.ay they are coupled 
to an acoustically -adequate 
enclosure that gives you the 
range, the balance and the 
realism you want, with minimum 
distortion, without coloration, 
overdrive or hangover. 
Your listening is not complete 

. until you hear the Frazier. 

1111ffl, 

Many Other Hi -Fi Models 
Available at Frazier Dealers 
to Meet Your Space and 
Budget Requirements 

Write lo Dept, H for 
Informative Bulletins 

16 

HIGH FIDELiTYJRAZIER STEREORAMA 

Utilizes two Frazier Mark II high fidelity speaker sys- 
tems with 30 -degree separation, in smart contemporary 
enclosure. The 30 -degree separation and projection as- 
sure excellent:stereo effect at distances of five feet to as 
much as sixty feet. Balanced reproduction from 30 to 
17,000 cps. High efficiency permits use of any 12 -watt 
steréo amplifier. When used as a monaural system, "big- 
ness" is obtained way beyond the cost. Size: 54" x 43375" 
x 32". Finished in Fruitwood Mahogany, Blonde Korina, 
Walnut, Dark Mahogany,. or Ebony. Net, $295 
STEREORAMA JR. Designed like the Stereorama, but 
utilizes two Frazier F -8-3X Black Box speaker systems. 
40 to 15,000 cps. Size: 451x" x 30? x 18". Net, $195 

WIDE-RANGEJRAZIER MARK 3I 

Exceptionally wide range high fidelity speaker system. 
Employs Frazier modified Helmholtz -type enclosure 
with specially -designed 8 -inch woofer and compression - 
type tweeter. Smooth response 30 to 17,000 cps. Use as 
is or in walls, closets, or other locations. 
Size: 22%" x 26" x 16". Net, $99.50 
Available also in Capri cabinet. Net, $137.50 

POPULAR RAWER DEL MAR 

Remarkable high-fidelity performance in custom -crafted 
cabinet at low cost. Uses highly efficient Frazier modi- 
fied Helmholtz direct radiator type speaker system, 
with specially -designed 8 -inch driver and cone -type 
tweeter (as in Frazier F -8-3X Black Box). Gives clean 
reproduction from 40 to 15,000 cps. Size: 23%" x 23 f" x 
115". Finishes as Stereorama above. Net, $79.50 

25 years in electro -acoustics 

IMZIER 
international Electronics Corporation 
2649, BRENNER DRIVE, DALLAS 20, TEXAS 

r:- 
ust 11ookGtrg j 

-'111"111 {AM Onall 
Components Corporation is put - 

ling the Jerry B. Minter FM stereo pre- 

amplifier/demodulator on the market with 

the name "Stereo-Vertor." The Minter 

stereo system embodies a supersonic car- 
rier signal-frequency-modulated, contain- 
taiuing the stereo differential (two micro- 
phones) output. at 25,000 cycles-ill addition 
to the monaural signal derived from the 
sum of the output of the two microphones. 
To extract the second channel, an FM 

limiting and detection circuit is used to 

recover the signal. The stereo records used 

I 
SteTta- Q/vrtos 

,..,,f , , t+¡ 

.are not 45/43 records, but those specially 
cut for the Minter system. The Stereo- 
Vertor will also comer! FM multiplex 
output from an FM tuner to 'two separate 
channels and as an added feature the unit 
has equalization for use with either mag- 

netic or ceramic 45/45 pickups. Sold with- 
out power supply, but with a cable to 

secure power through an adapter ring, the 

Stereo-Vertor costs only 53950 (Cmwysa- 

nents Corp.-. Deli ille, N. J.) 

Electro-Voiee deviates from its high- 
ly standardized loudspeaker systems to an- 

nounce the addition of the "Regal" to its 

hi-fi line. Measuring only 13t/." deep, 14" 

high, and 25" wide, the Regal has an ex- 

tended bass response and dynamic range 
utilizing a specialized 12 -inch bass driver 
with a predetermined mass of cone coil 

and overall balance of the moving as- 

sembly. This renders a very low resonance 
to the entire system. For the upper mid- 
range and tweeter ler'cls, a separate coin- 

'pressíon driver is used to insure good dis- 

persion. A "Regal IiI" is also available 
as a deluxe three-way system using a much 
heavier 12 -inch driver and two separate 
compression drivers working through dif: 
fraction horns at the mid -range ttnd treble 
frequencies. Both units are suitable for 
bookshelf mounting in rthc horizontal plane, 
or as a free standing cabinet in an upright 
position. (Electro -Voice, inc., Buchanan, 
Mich.) 

Eric Engineering is now claiming 
to be the largest manufacturer of AM/FM 
tuners on West Coast. This is probably 
true in view of the wide acceptance of 

its model 457 straight FM tuner. New 

products with Eric are the 357 combina - 
(Continued on page 20) 
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STEREO 
Exceptional Quality- 

Low Cost- 

with ALTEC -"Voice of the Theatre" 
Speaker Components 

For your borne you can own AL"rEC "Voice of the Theatre' 
speaker components, used in more professional stereo 
installations than all other makes combined, for much ,less 

than you milit think possible. 

The total cost for all speaker components that make up 
the famous ALTEC A-7 "Voice of the Theatre" system is 

only $205.50. 
ALTi c can produce tremendous sound quality at low 

cost because=ALTEc has more experience in producing 
stereophonic sound equipment -than any other manufac- 

turer of home high fidelity. 

ALTEC pioneered and developed stereophonic sound 
equipment for theatre installation. ALTEC stereophonic 
sound equipment \vas used in the verylirst movie produc- 

tions lvith stereo. 

With ALl Le "Voice of the Theatre" speaker compo- 

nents von are assured of quality for monaural or stereo lis- 

tening because of their exceptional smoothness of response, 

high frequency range to 22,000 cps, efficiency and quality. 

Listen to them! Compare their prices! 

Buy them for sound value.! 

ALTE 
LANSING CORPORATION 

Write for free catalogue and loudspeaker enclosure information booklet: 

AZTEC LANSING CORPORATION, Dept.twa5i-A 

1515 S. Manchester Avense,Anaheirn, California, 161 Sitilh Avenue, New York 13, N.Y. 

HERE ARE THE 

"VOICE OF THE THEATRE" 
COMPONENTS: 

803A 15" BASS SPEAttERL De- 
signed for the sole purpos'e of 

efficiently reproducing the full 
depth of exciting bass tones. 
This is assured by its limited fre- 
quency range of 30-1600 cycles. 

Specifications: 30 watts 16 ohms 30.1600 cycles 
2.4 lbs. Alnico V magnet 3" voice coil 45 cycle 

cone resonance Price: $66.00 

800E DIVIDING NETWORK: 

Specifications: 16 ohms 6 db h.f, shelving 800 
cycle crossover Price: $46.50 

802D HIGH FREQUENCY DRIVER: 

Made specifically for (he 8118 
horn for smooth 22,000 cycle 
high ,frequency reproduction. 

Specifications: 30 watts 500.22,000 cycles 16 

ohms 1.3 lb. Alnico V magnet Price: $63.00 

8118 HORN: Incorporates 
the exclusive ALTEC direct 
radiating sectoral exponen. 
tlal principle for brillliant 
clarity in The high frequency 
range, 

Specifications: I.F. cutoff -800 cycles distribution 
-nor., 90`; vert., 40° Price: $30:00 

TOTAL COST ONLY $205.50 

"Voice of the Theatre" speaker compo- 
nents also are available in three cabinet 
designs for ¡home use - 

831A Capistrano 

T. 631A Capistrano-typical of the elegant styling 
of ALTEC home systems incorporating "Voice of the 
Theatre" components. In walnut, blond, or mahog- 

any. Price: $426.00 

2. The A-7.is'designed forithe brilliant reproduction 
of sound at low cost. Price: $299.40 

3. The 832A Corona is corner designed for greater 
bass reproduction. Its fine styling will enhance the 

decor of any room. In walnut, blond, or 'mahogany. 

Price; $414,00 

22.34 
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THE WONDERFUL SOUND OF 

seal BY 

o 

.. 110111161 

Every performance by ELEANOR STEBER, famed 

lyric soprano of the Metropolitan Opera Company 

is a thing of glorious beauty. So too, h every 

performance on a MAGNECORDETTE ... America's 

first and finest tape recorder, now with STEREO 

... the sound char brings you continual rebirth 

of original performance. At your Hi -Fi dealer. 

Choke of Walnut, Teak or Blonde Cabinets- 

also Portable Luggage Cases. 

FEATURES: 
Records in stereo and plays back in stereo. 

Vertical operation for professional quality. Bask 

single knob control-utter' simplicity. First to the 

consumer, with highest 'professional standards. 

011b L - 

Magnecord STEREO 

demonstrated 
cit these dealers 

Partial List 

CALIFORNIA 
Los Angeles Klerulff Sound 
Los Angeles-Weingarten Electronic Labs 
San Francisco Hal Cox Co. 
COLORADO 
Denver Deliver Sound Specialties 
CONNECTICUT 
Hartford Moses Radio Electronics Co. 

DISTRICT OF COLUMBIA 
Washington. D. C....Shrader Sound Corp. 
Washington, D. C.....-U.S, Recording Co. 

FLORIDA 
Jacksonville Southeast Audio Co. 
Miami East Coast Radio & TV Co. 
Miami Finder Radio Co., Inc. 
GEORGIA 
Atlanta H1 -Fidelity S.S.S. 
Atlanta Specialty Dist. Co., lnc. 
ILLINOIS 
Chicago Allied Radio Corp. 
Chicago Newark Electric 
KENTUCKY 
Louisville Golden Ear, Inc. 

MAINE 
Portland....Malne Electronic Supply Corp. 

MARYLAND 
Baltimore Hi Fidelity Centre 
Glenburne Thos. Brown Etec. 

MASSACHUSETTS 
Boston De Mambro Radio Supply Co. 
Boston The Radio Shack Corp. 

MICHIGAN 
Detroit Rissi Radio Electronic SuDpiy 
MINNESOTA 
Minneapolis Lew Bonn 

MISSOURI 
Kansas City Radio Lab. 
Kansas City Jenkins Music 
Kansas City Burstein-Applebee 
St. Louis Van Sickle Radio Co. 

NEW YORK 

NeW York City Harvey Radio Co., Inc. 
New York City Leonard Radio, Inc. 
New York City Sonocrait Corp. 
NORTH CAROLINA 
Asheville..Freck Radio & Supply Co., inc. 
Raleigh Southeastern Radio Sup. Co., inc. 
OHIO 
Cincinnati Steinberg's, Inc. 
Cleveland Pioneer Electronic Supply 
OKLA H O M1A 

Tulsa Sight & Sound 
Tulsa. Jenkins Music 
Tulsa Sound Unlimited 
PENNSYLVANIA 
Philadelphla....Radio Electric Service Co. 

SOUTH CAROLINA 
Charleston Radio Labs. 
Columbia.. . Pixie Radio Supply Co., Inc. 
Columbla..HiF1' Sound and Recording Co. 
Greenville HI -Ti Capitol 
RHODE 'ISLAND 
Providence Win, Dandreia 
TENNESSEE 
Knoxville..+-.-.Chemclly Radio 8 Elec. Co. 

TEXAS 
Dallas Crabtree Wholesale Radio 
Houston Coast Electronics 
San .Antonio Southwest Radio 

and Sound Equipment Co. 

VIRGINIA 
Roanoke Leonard Electronics Inc. 
WASHINGTON 
Seattle........Seattle Radio Supply, inc. 
WISCONSIN 
Milwaukee Steffen Electroart Co. 

VIRGIN ISLANDS 
Flager Radio Co., Inc. 

If there is no dealer listed near 
you, Write for completely 

Illustrated brochure. 

TO: Magnecord 
Division of Midwestern Instruments, inc. 
41st and Sheridan, Tulsa, Oklahoma 

AFTER THE SHOW 
Let your 

Please send illustrated details on -the new STEREO 
MAGNECORDETTE to: own EAR decide! 
Name Really Hear Stereo 
Addres' with MAGNECORD 
City lone Stole 
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atutuTY ON TRiAl. i Beginning with the preliminary checking of 
every phase of operation, and culminating in the final test, each 
FISHER instrument is. on trial. Only after it has successfully passed 
more than Thirty testing stations, can the unit be approved. The test 
engineer, who checks and rechecks these instruments, is making 
MUSIC -for his standards are your guarantee of quality. 

The tests ,and inspections to which FISHER instruments are sub- 
jected assure the same precision operation ín your home as in the 
laboratory, and every instrument we make meets these high- standards. 

THE FISHER "400" reflects typical FISHER quality. A universal, 
self -powered STEREOPHONIC Master Audio Control and Pre- 
amplifier, the "400" is a unit of such versatility you can use it in 
an almost unlimited number of stereo and monaural applications. 
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THE FISHER 108 
is Two -circuit Rumble Filter. 9 controls. 16 
input lacks, 4 output lacks. 111nob Channel 
Volume.Solance Control. s Complete equalize- 
tlon and Loudness Contour controls. Chassis, 
Slightly Higher in the Far Wesf $169.50 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION 21-37 44th DRIVE LONG ISLAND,CITY I, N: 
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... and better than ever 
for monaural records 

new 

GLASE.R. 
S TEERS 

GS -7 7 
the modern record changer 

When it comes to the selection of a rec- 
ord changer to meet the exacting require - 
/items of both modern stereo and mod- 
ern high fidelity monaural records- 
there is only one choice, the GS77. 

From the day Ills modern record 
changer was born, strict adherence to 
right precision standards and advanced 
engineering made it' the ideal high fi- 
delity record changer. Now, new features 
have been added to make it the ideal 
stcrco changer. An easily accessible stereo. 
monaural switch directs the stereo -signal 
to the proper speaker. On monaural rec- 
ords, it provides a signal to both speak- 
ers adding extra depth. A double chan- 
nel muting switch assures complete sil- 
ence at all times except when the stereo 
record is being played. New GS -77 quick - 
change cartridge holder makes it easy 
to change from stereo to monaural car- 
tridge with the turn of a knob. 

Other GS -77 features assure the finest 
reproduction, stereo or monaural. The 
tone arm exhibits no resonance in the 
audible spectrum, and virtually eliínin- 
ates tracking error. The arm counter- 
balance is so designed that stylus pres- 
sure between the first and tenth record 
in the stack does not vary beyond 0.9 
gram. These characteristics, virtually 
eliminate- vertical rumble = to which 
stereo is sensitive. Turntable pause elim- 
inates the grinding action which takes 
place where records are dropped on a 
moving turntable or disc - protecting the 
delicate stereo record grooves. 

The GS -77 is the perfect record changer 
for stereo as it is for monaural high fi- 
delity, $59.50 less cartridge and base. At 
hi-fi dealers, or write: Glaser -Steers Corp., 
20 Main St., Belleville 9, N. J. 
In Canada: Alex L. Clark, Ltd., Toronto, 
Ontario. Export: M. Sib -tons R Sons Co. 
Inc., N. Y. C. DEPT. N R-10 

22 

nets. The prices range from $89.50 to 
$94.50, depending on finish and east coast 
versus west coast delivery. (Nesltaminy 
Electronic Corp., Easton Rd., Neshaptiny, 
Pa.) 

Karg Laboratories has something 
revolutionary in the way of an FM tuner, 
Unlike most conventional tuners, its new 
model \T -a "Tuncmatic" is crystal con- 
trolled, Station selection is automatic 
through the simple rotation of 5 knob 
switching among 'ten pre -tuned crystal 
controlled circuits. Such a method elimi- 
nates the hiss and noise generally heard 
when tuning from station to station. The 
circuit is extremely sensitive with 'complete 
limiting for all FM signals above 5 micro- 
volts at the antenna input. A special 600 

ohm output can be used with professional 
tape reorders. A multiplexing output is 
also provided. The $179.50 price includes 
the ten crystals-hence, Stations of your 
choice-and metal cabinet. Wouden cab- 
inets for table top use are $24.00 extra. 
<Karg Laboratories, Inc., South Norwalk, 
Conn..) 

knight -kit announced three new ster- 
eo products for early. fall distribution. 
One of these will be a stereo adapter 
control kit selling for about $9.95. It 
will serve to lie together two ampli- 
fiers so that a master gain, plus speaker 
balancing, speaker reversing and speaker 
phasing functions can he controlled from 
one spot. A stereo preamp is also being 
made available utilizing a new clutch - 
type concentric, control to give independent 
adjustment of the two channels. Treble, 
bass and volume of the channels may he 
set to compensate for speaker environment. 
The pram') also contains a rumble and 
a scratch filter. All filaments will he d.c. 
operated and cathode follower outputs are 
provided in each channel, plus separate 
output jacks for tape "recording. Input 
connections arc matched for various types 
of stereo cartridges: Selling price, $62.56. 
Lastly, a dual 30 -wall basic power am- 
plifier Is being offered for $84.50. Featur- 
ing individual channel gain controls and 
provisions to be operated either stereo- 
phonically or monaurally, the amplifier is 
conservatively rated with a frequency 're- 
sponse of plus or minus 0.5 db. at 15 cycles 
to 31,000 cycles at full output, Harmonic 
distortion at 1000 cycles fur full output is 
approximately 0.15%. Intermodulation dis- 
tortion -on stereo (60 cycles mixed with 
7000 cycles 4:1) is 0.15% at full output. 
(Allied Radio Corp., 100 N. Western Ave,, 
Chicago 80, III.) 

Lafayette Radio may have the an- 
swer to interconnecting your variety of 
hi-fi components: It has recently an- 
nounced a number of 36", 48", 60" and 
72" cables. Some of these coins with RCA - 
type pltono plugs or female jacks, while 
others have tvo-way standard slim -style 

plugs and 'barrel jacks. Prices range from 

45C to (Lafayette Radio, Box 511, 

Jamaica 31, N. Y.) 

Pen tron unveils a stereo tape recorder 
capable of handling the brand new RCA 

four -track, slow speed tape cartridges, as 

well as standard 71/ ips two -track reels. 

It may be used to record at the faster 
speed. Also featured are fingertip push- 
button controls, five -watt amplifiers with 
a frequency response of 40-15,000 cycles. 
automatic index counter, automatic shut-off 
at the end of each cartridge, and a pro- 
fessional VU meter. The new functional 
design was developed by Robert Podall. 
Prices range around 8270.00. (Pentron, 
Inc., 777 S. Tripp Ave., Chicago, D1.) 

Pickering is now delivering the first 

units of its new "Gyropoise 800" turn- 
table. Especially designed to eliminate 
vertical rumble that handicaps superior 
stereo disc playback, i`t has no vertical 
bearing-the weight of the 3 pound turn- 
table being supported on a sealed cushion 
of air. Belt driven from a single speed 
(33 rpm) synchronous motor,'the turntable 

f 

5 
- 

has a built-in adjustment indicator. Wow, 
flutter and rumble arc all virtually elúni- 
nated by this new design. Very shallow 
design (only 3" below the panel) permits 
mounting ín relatively small areas. Sold 
without base for $59.85, with tray base 
for $67.35, or a complete base (various 
woods") for $71.85. (Pickering & Co., -Inc., 
Plainview, N. Y.) 

Reeves Soundcraft proposes that 
tape recording enthusiasts make use of 

its "Magna -See" solution. This new de- 
velopment brings out the recorded pattern 
on magnetic tape. It provides a practical 
method of maintaining a constant check 
on the performance of tape recorders. The 
visible track shows up misalignment of 

the tape heads, recording balance and 
truck uniformity, plus _being a visual in- 

dicator of -head wear. 'The manufacturer 
also points out that since the .sound can 
be seen, editing is ,easier and more exact, 
The kit is supplied -with a plastic dish, 
a half-pint of Hie "Magna -See" solution 
and a magnifying eyepiece for close in- 
spection of the tapes. (Reeves Souftderaft 
Corp., 10 East 52nd St., New York 22. 

N. Y.) 

Sonotone introduces a new speaker 
enclosure for use with its mndrl WR-8 
full range lbw -cost 8-iñclr speaker. The 

(Coñtinued on page 26) 
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STEREO BY DESIGN. From its drawing board inception, Madison Fielding was 
designed for stereo high fidelity reproduction. Here ís true flexibility of components 
made for each other ... matched to each other. Even used monaurally, the results 
are beyond comparison. Here, then, is Madison Fielding. 

Series 340 Madison Fielding Stereophonic Master Control Console. 

+ 

.a. 
© © fpl i' 

{ 

With the development of the mixer facility, this control console adds a new dimension to_audio 
flexibility. With the 340, you have complete control over any of the available stereo or monaural 

sources: The mixer switch permits the combination of any two compatible signals for professiónat 

effects in recording or playback. Other unique features include: third channel output and balance 

control and twin calibrated Micro Beam level indicators. With brushed brass froñt panel-$150.00. 
Ebony cabinet-$23.00. Cabinet in walnut, mahogany or'blund-$18.00. 

Series 330 Madison Fielding Stereophonic AM/FM Tuner. 

Behind the beautiful wood panelled escutcheon lie two complete .tuners: broad -band AM and 

sensitive FM. Combined with its matching Series 320 stereo amplifier, ,this unit provides the 

nucleus for the finest stereo high- fidelity system. Switching permits operation of each tuner 
individually, or in concert for stereo broadcasts. Individual level controls and FM multiplex outlet. 
With ebony front panel-$160.00. Matching cabinet-$25.00. With walnut, mahogany or blond front 

panel-$150.00. Matching cabinet-S20.00. 

Series 320 Madison Fielding 40 -Watt Stereophonic Amplifier. 

A w 

Two complete 20 -watt amplifiers each combined with its own flexible preamplifier section are 

mounted on this brilliantly engineered chassis. Provides inputs for Series 330 tuner, disc and tape 

for each channel. Features unique Stereoscopic Dual Magic Eye which permits balancing of equip- 

ment for stereo programs without special calibrating signal, in addition to master volume control. 

With ebony front panel-$180.00. Matching cahfnet-525.00. With walnut, mahogany or blond front 

panel-$170-'00. Matching cabinet-$20.00. 

madis on fielding at -e l eap 
For complete specifications write: Brand Products Inc., Dept. E-10, 11 Lorimer Street, Brooklyn 6, N. Y. 

Marketing organization for Madison Fielding Corporation 
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eQQ: Years Ahead . , 1Years Ago. 

This was the amplifier that started the swing 
to STEREO. The Bell Model 3D. Introduced in May, 
1953, it had dual inputs for radio, 
phono and tope. 

"As a standard binaural amplifier, it 
would seem difficult to improve." 

The experts were wrong. Today, 
nearly four years later, Bell intro- 
duces a complete new line of stereo 
components with more of the fea- 
tures considered most desirable in 
a Stereo Amplifier.''` 

Five years ago, Bell Sound Systems produced 
the very first 2 -channel Stereo Amplifier on 
a single chassis. It was designed, primarily. 
to play Cook Binaural Records - the kind 
that required a two -headed tone arm to track 
two sets of erooves. Remember? 
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New features of the Bell Model 3030 
Stereo Amplifier include Single -Knob Bal- 
ance Control', Continuously Variable Loud- 
ness Control and Level Control with Built -In 
Channel Reverse for Stereo. 

Quickly accepted as the standard of the 
industry, the 3D was acclaimed by the ex- 
perts as "difficult to improve". 

We thought so, too. But then, along came 
magnetic tape which immediately made 
stereo playback and recording possible. Tak- 
ing advantage of the quality reproduction of 
tape, Bell modified its 3D - and added a 
Tape Head Input. 

That was in 1956. A year destined to make 
hi-fi history; Bell, set to introduce the "sleek, 
slim silhouette", announced the fit's', major 
breakthrough in high fidelity styling. 

"Impossible», said our friends when Bell re- 
vealed plans to re -design its 2 -channel Stereo 
Amplifier, early this year with the same long, 
low look, only 4" high, as the rest of its 
monaural, line. 

*See Page 32, Hi Fi and Music Review, August, 
1958. 
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Professional Stereo Recording System, 
made by Bell, includes the Model 1-213 
Tape Transport wills two RP -1.20 Record 
Playback Pre -Amplifiers in o Portable Car- 
rying Case. Tape Transport with new Auto - 
Stop Switch, and Add -On electronic com- 
ponents are available separately for your 
own custom instollolion. Only Bell has these 
outstanding components to let you make 
your own professional stereo recordings on 
tope for less than $300. 

The experts were wrong. Sixty days ago. Bell 
again set the standard for all others to follow 
with the introduction of the nets Model 303(1, 
a 2 -channel. 30 watt stereo amplifier with 
built-in pre -amps. With more few wr .v to play 
the new "single -groove" stereo records and 
reproduce stereo radio broadcasts, the 3(130 
also made possible top-quality tape playback 
(direct from tape heads or tape pre -amps). 
For this purpose. Bell last year introduced a 
new Tape Transport in 4 basic models: the 
on!v one of its kind to RECORD STEREO, 
with its own specially designed Add -On- pre- 
amplifiers for playback and recording. 
This is a professional -type machine, with 
three heavy-duty 4 -pole motors and a fre- 
quency response of 25-12,000 cps±2db. 
Used for stereo recording, the Bell Tape 
Transport effectively copies stereo (apes and 
records and captures stereo broadcasts off - 
the -air. In one year, this component has 
won unanimous,consumer acceptance to'gain 
unchallenged leadership in its field. 

High Fidelity Magazine, November ) 954 

With the new Bell 3030 Stereo Amplifier, 
the Bell Tape Transport represents a com- 
plete stereo system that will not become ob- 
sólete in the future; Units now being made 
have provision for a 4 -track head to play 
4 -channel tapes when they become available. 

Recently. Bell made available a low-cost 
Stereo Amplifier for the "budget -buyer". 
Known. as the Pacemaker, this 2 -channel, 
20 watt stereo amplifier is still another prod- 
uct of -Bell Stereo "know-how", with an out= 
standing array of features for its low cost. 

Today, there are more Bell Stereo Amplifiers 
in use than all others combined. But progress 
continues. 

To mtiintain its position as the only manu- 
facturer of a complete line of Stereo com- 
ponents, Bell is getting set to produce even 

Pacemaker Stereo, shown here, is a low- 
cost 2 -channel 20 watt amplifier. Known 
os the Model 2221, this Bell product has 
inputs provided (or stereo records, tuner 
and tape. Plays monaural programs di the 
flick of a switch. 

more big -power stereo amplifiers and stereo 
tuners. When these are announced, we prom- 
ise they will be ready to deliver to you. This 
-is our responsibility of leadership. 

In the meantime, as a reader interested in 
the progress of Bell Stereo, we suggest you 
obtain a copy of the new -Bell 
High Fidelity Handbook. 
This 24 -page book contains 
photographs and'specs. of the 
complete line of Bell com- 
ponents. Write us for your 
free copy. 

Bell Sound Systems, Inc., 555 

Marion Rood, Columbus, Ohio 

ti 

A division of Thompson Products, inc. 
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A Complete Stereo System: Shown hete is a typical cus- 
tom installation of the Bell Model 3030 Stereo Amplifier 
with a Bell Tape Transport, With ihese components for 
your Stereo system, you can start to enjoy the. finest 
quality sound reproduction on tape. Amplifier has in- 
puts to ploy monaurai and Stereo discs with your 
present record player.. 
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See the new 
deluxe album package 
at your dealer! 

each STEREODISC - 56.95 

For FREE Brochure containing 
technical information 
about STEREODISC, 
please write to: 
AUIDIO FIDELITY, INC., 
DEPT. MR 110 

770 Eleventh Avenue, 
New York 19, New York. 
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STEREO RECORD 

YOUR OWN SPECIAL EFFECTS 

WITH THE AMPER 

UNIVERSAL "A" 960 
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Now you can capture any memorable event in living, stereo - with the new 
Ampex Stereo Record' Universal "A" Portable (Model 960). And in addi- 
tion to "live" recording with microphones, you can record stereo off the air, 
copy stereo tapes and discs and build a stereophonic tape library of truly 
professional quality at lowest cost and with this single unit you can record 
monaural sound -on -sound with full control of balance. This precision engi- 
neered, ruggedly constructed Portable stereo recorder/reproducer gives you 
all the advantages of traditionally superior Ampex features. With the instant - 
acting head switch, you can shift from 2 -track 'to 4 -track operation at will, 
and play back as long as 4 hours ánd 16 minutes of stereo music on a.single 
reel of tape (2400 ft.). Automatic stop at end of reel. Alsb available is the 
Ampex monaural recorder/stereophonic reproducer (Model 910). Perform- 
ance will be within specificafións the first dáy you own it and for many years 
to come. Three precision dual head stacks (one each for record,.playback and 
erase) are Ampex designed and built to tolerances as close -as 10 millionths 
of an inch. The two Ampex (Model 2010) Amplifier -Speakers will complete 
your stereo portable system. All three units are lightweight, durable and in 
matched, smartly styled two-tone grey carrying cases. 

AMP1-4 1,X 1-A azuH 1 
SIGNATURE OF PERFECTION IN SOUND 

AMPEX AUDIO INC. 
1059-K KIFER ROAD, SUNNYVALE. CALIF, 
Please send ore full information on the AMPEX STEREO 
RECORD UNIVERSAL "A" PORTABLE SYSTEM (Model 960): 

NAME 

ADDRESS 

CITY ZONE STATE L 
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BOOKSHELF 
"High Fidelity and the Music Lover" 
by Edward' Tatnáll Canby. Published 
by l-iarper & Brothers, 49 .East 33rd 
St., New York 16, N. Y. 302 pages, 
hard rover, 34.95. 

Ed Canby enjoys a following that would 
be the envy of -any free lance author-on 
enraptured and avid readership. It is far 
more surprising to find that this audience 
consists largely of engineers and technicians 
who purchase Audio tiagazinc to keep 
abreast of highly specialized developments 
in the hifi field. From -h-is long 119-17 I 

date) two column tenantship in An 
Canby (primarily a music authority 
made sideroads into fields where lie tie 
up the loose end between music hi-fi 
equipment. This book is hit sece ,htelnpt 
u1 tb_i- difficult project-his r . "Home 
Music Systems." having been el received 
-and all -in -all he has done an Unbelievably 
thorough job. 

Before delving further into this hook, it 

might be worthwhile to differentiate it and 
those. 75e paperbacks that proclaim that 
they do the same job. The paperbacks tely 
alm 1st entirely on free photos of new prod- 
ucts and a few amateurish shots by the 
author's friends, so slanted as to make hifi 
look "impressive but still not say, anything of 
value. These are not by any stretch of the 
imagination in the same class as Canby's 
book. The latter mentions in sonic detail 
just about every product manufactured far 
the hi-fi consumer on the market today. it 
dues so inoffensively, in a proper sequence, 
and in an intelligent fashion capable of be- 
ing understood and appreciated by one and 
all. 

In 'keeping with the format used in all 
of the "good" books on high fidelity. Canby 
discusses components, acoustics, prices, etc - 
in a very informal fashion. While in some 
hobbies this might be objectionable, as used 
here it makes fur easy reading and a close 
empathy between the author and his au- 
dience. If the particular component is a 
stranger to the author, he says so, but fairly 
points out that it has sold well. or looks 
good, or operates differently, and thus oust 
have some degree of public acceptance to 
have stayed alive -this long. Of course, some 
of Canby's views -ate so subjective that they 
cannot help but run afoul of contrary opin- 
ion. lu nine cases out of tell, Canby points 
this up in advance, but whether this will 
smooth some ruffled feathers remains to be 
seen. Ninnero11s good products are not men- 
tioned at all and whether this is intentional 
or not. 1 have no way of knowing. In the 
saute vkin, some of the units that are dealt 
with at length should never have been 
granted "permanence" in the history of hi-fi 

by having their names appear in a book (hat 
stands to be a reference for some time to 
come. Just why this is so is also difficult 
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'For superb hi-fi listening .. . nsen presents .. in modest space 
... at new lowcsts... , performance ,challenging comparison 
with speakers of any size at any price! - 

Featuring the new. Flexair* woofer and Bass-Superflex* enclosure principle 
that establish completely new standards of bass reproduction. 

,,411 

, 
.Ill 

1 

NEW JENSEN CN-100 3 -WAY SYSTEM 

A new 12" 3 -way system, the CN-l00 reproducer gives a new small -scaled 
line furniture look to the hi-fi speaker, ideally suited to small living spaces. 
The 12" Flexair superlow resonance woofer in Bass-Superfiex enclosure 
gives full bass response to a low 20 cyéles. Special 8 -inch mid -channel and. 
RP -103 h -f unit assure smooth clean response to 15.000 cycles. Crossover 
frequencies 600 and 4000 cycles. 32" H., 21" W;, l8a/s' D. Available in 
Walnut, Tawny Ash, and Mahogany. Net Price 149.50 

BF -100 ENCLOSURE FOR 12" SYSTEMS 
In up-to-the-minute "Flair Line" styling, the BF -l00 cabinet is ideal for all 
12" speakers, and system kits including those with Flexair 12" woofers. 
Incorporates new acoustical design with tube -loaded poft for unusual ex- 
tension of the 1-f range, Available in Walnut. Tawny Ash and Mahogany. 

Net Price 69.50 

JENSEN'S AMAZING TR-10 TRI-ETTE Big Speaker Baas in Smallest Space 
Sophisticate's Choice In 3 -Way Components 
Heart of the Tri-cue is the new Flexair 12" woofer with its sttperlow free -air resonance of 20 cycles and 
high damping. In conjunction with the new Bass-Superfex enclosure, useful response down to 25 cycles is 
attained with the lowest distortion ever measured on stich a small reproducer. Cabinet is extra rigid with 
Fiberglass lining. Special 8 -inch midchannel handles the range from 600 to 4,000 cycles, through L -C 
crossover network. RP -103 Tweeter carries the response from 4,000 to 15,000 cycles. l37/8" H., 25" W., 
1)34 D. Choice of Walnut, Tawny Ash and Mahogany. Net Price.. ,,114.50 
ST -944 Stand . For floor use. Places lop of cabinet 28" above floor. Net Price 12.95 

ST -945 Base . For table or shelf. Net Price 5.45 
Mrio 

:o 
ABOUT JENSEN'S NEW FLEXAIR WOOFER 
The new Jensen Flexair Woofers are designed to extend bass response down to very low frequencies. 
They have highly -damped supertow resonance at the very bottom of the audio range -16 to 20 cycles. 
They have an exceptional degree of linearity and are capable of a total movement of 1". In even a rela- 
tively small Bass-Superflex enclosure, they deliver their extreme low -frequency performance with a new 
low in distortion: 

Wm 
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KT -33 3 -WAY SYSTEM KIT 
Includes basic speaker components for -3-way system identical 
in performance with Jensen CN-100 and TR-I0 reproducers. 
Includes Flexair 12 -inch woofer. speciál 8 inch nt-f unit, and 
RP -103 compression h -f unit. Complete with Control, crossover 
network, wiring cable, and full instruction's for building enclosure 

and installing speaker system. Net Price $80.00 

,!Trademark 
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KT -34 TRI-PLEX 11 SPEAKER KIT 
Cortíponcnts used ín the TP-250 Tri-Plcx II reproducer, 
15 -inch Flexair woofer, new compression driver nrf unit, 
and new phase correcting supertweeter. Response from 16 cycles 
to upper limits of audibility in Jensen Bass-Superflex 
enclosure (Jensen BF -200 suggested). Complete with 400 
and 4,000 cycle networks, wiring cables and instructions for 
building enclosure. Impedance 16 ohms. Net Prico $179.50 

NEW TP-250 TRI-PLEX 11 3=WAY SYSTEM 
This latest version of the Jensen Tri-Flex reproducer incorporates the extreme bass capa- 
bility of the 15" Flexair woofer, in combiu iuion with advances in midchañnel and super - 
tweeter design. This beautiful unit outperforms any speaker system of comparable size or 
cost. Excellent for superb monophonic reproduction or as one side of a stereo system. 
Response range, 16 cycles to beyond audibility. Components available also in kit form (sec 
KT -34). 301/2" H., 341/2'' \V., 183/4" D. Net Price 294:50 
BF -200 Cabinet only for 15" Systems, net price , s . - .. 129.75 

Division of The Muter Company 

MANUFACTURING COMPANY 
6601 S. Laramie Ave., Chicago 38; Illinois 

In Conoda: J. R. longstoffc Co., Ltd., Toronto 
In .Mexico: Radios Y Television, S.A., Mexico D.F. 
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Two ways to be sure that you 

your 
stereo 

records: 
1) ESL GYRO =~ BALANCE stereo arm 

Do you realize that vertical stylus forces which are satisfactory for standard records 

may easily destroy stereo discs? A .7 mil stereo stylus at 6 grants produces 

approximately the same pressures between record and stylus as a one aril standard 

LP stylus at t 2 to 14 grants. With a'higlt quality cartridge such as the tritlmphatt new 

ESL GYRO/JEWEL elecrrodymuitic stereo cartridge, the GYRO/BALANCE arm will 

track properly at only 2 grants, greatly prolonging the life of your records and styli. 

Your stereo discs deserve the GYRO/BALANCE-the only true stereo arm. Unlike co - 

called stereo arms which are but slightly.altered monophonic arms, the GYRO/BALANCE 

is all -new. Ir is the only arm which the independent, objective High Fidelity 

Consumer's Bureau of Standards appráves at this tinte for high-performance stereo use, 

Look for the dramatically different new ESL GYRO/BALANCE at yoyr audio 

dealer's. It's magnificent with urouopliotfc cartridges, tool Oily $3495, 
complete with quick -change shell. 

2) 

Do you realize that stereo records are even more vulnerable to dust and dirt than 

standard LP 's are? Those pops and clicks due to dust particles are much louder on stereo 

and lherefoie even more annoying than on standard discs. Still worse, permanent 

and expensive damage to your stereo records may result front this oft -overlooked enemy. 

The ESL Dust Bug is world -famed as the safe, effective record groove cleaner. it cleans 

record.grooves automatically while they arc played, and dh,tittates the static charge 

present tin all records which would attract more dust. 

Insist o,t the reliable ESL Dust Bug at your audio dealer's. The standard model 

is only $5.75 complete: the Record Changer Dust Bug ís only $4.15 complete. 

Both are magnificent with monophonic records, tool 

® FOR LISTENING AT ITS BEST 1 
eL 

Electro-Sátic Labórate "ríes, Inc. 
Dept. Z 35-54 Thirty-sixth Street. Lottg Island City 6, N.Y. 
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to solve. Possibly it 'is due to the lack of 
electronic background on the part of Canby. 
who is basically a music critic. 

Stereo discs were just off the ground as 

the forms of this book closed. There is some 
discussion of hole it works, but nothing on 
ctliripment used to play it in the home. Of 
course, a hook like this must have its sprin- 
kliníg of errors and your reviewer cannot 
help but wonder what Mr. Briggs is going 
to may about his sand filled baffle when be 

sees the illustration ou page 161., We doubt 
very strongly the advantage of putting the 
sand in the bottom of the baffle to hold it 
to the door. 

Nevertheless, this is an interesting book 
for tide novice hi:fi enthusiast. 1'f he can 
distinguish a preamplifier from a woofer. he 
is sure to find this text valuable in correlat- 
ing those hundreds of items on the dealers' 
shelves.-opf 

"Tape Editing and Splicing for the 
Professional :did Amateur Tape Re- 
cordist" by N. M. Haynes. Published 
by Robins Industries Corp.,, Flushing 
54, N. Y. 24 .pages, 25C. (Reprinted 
from "Elements of Magnetic Tape Re- 
cording" by N. M.'Haynes. Published 
by Prentice -i -Tall Inc., Englewood Cliffs, 
N. J. Hard cover, 87.95.) 

Divided into two main categories-splic- 
ing and editing, this paperback reprint se1S 

forth in lucid writing exactly what the sub- 
title states: "How to Get More Use nud 
Enjoyment front Your Tape Recorder." 

For the amateur recordist, the first sec- 
tion on splicing will be of practical use. 

with the part dealing with editing mostly 
informative. A semi -conversant knowledge 
of electronics and mathematics helps to un- 
derstand the various editing techniques 
carefully czplaincd by the author. -rhw 

PASSING NOTES 
Favorite Salesman Wins Contest 

The Thorens "10 -Year" hi-fi contest has 

been won by Jimmy Carroll, well-known 
salesman at Harvey Radio, New York City. 
The award was based on the best letter of 
recommendation from a hi-fi enthusiast. 
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llannes Beckmann wrote such a -letter prais- 
ing the attitude and service rendered by 

Cárroll to each and every customer. Beck- 

mann receives a new item of "Thorens equip- 
ment for the next ten years. Letters were 
judged-names deleted-by a panel of six 
judges front the editorial stalls of leading 
hi-fi magazines. 
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Ralph Bellamy, siarrTng in "Sunrise At Campobello", listens to stereo on his Collaro changer and Goodmºns Triaxonal Speaker System. 

Collaro-your silent partner for Stereo 
Stereo records are here. And once you listen you'll dis- 
cover there's no more exciting way of listening to music. 
But the new stereo cartridges are unusually sensitive to 

1 turntable and changer noise. Silence is the requirement and 
silent performance is what you get when you select Colláro - the one four -speed changer truly precision -engineered 
to meet the rigid quality demands of stereo. Here are some 

+ outstanding Collaro features: 

A. Five -terminal plug-in head. (Exclusive with 
Collaro.) By providing two completely independent cir- 
cuits, the new five -terminal head guarantees the ultimate 
in noise -reduction circuitry -a vital need for stereo re- 
production. 

B. Counter -balanced, transcription -type tone arm. 
Another Collaro exclusive. Stereo cartridges require light 
tracking pressures. As records pile up on a changer, track- 
ing pressure of a conventional arm tends to increase. Result 
may be damage to records or cartridge. This cannot happen 
with the Collard counter -balanced arm since it varies less 
than a gram in pressure between the top and bottom of a 
stack of records. The arm will accept any standard stereo 

OCTOBER 1958 

or monaural cartridge and it has no spurious resonances. 

C. Motor. Dynamically balanced and so rigidly mounted 
that wow .and flutter specifications are superior to any 
changer in the world. (. 25% at 331, RPM) 
There are many other features which make Collaro your 
best buy in a stereo or monaural record changer. All are 
described in a free catalog. (See below.) There are three 
Collaro changers priced from $38:50 to $49.50. 

C 

A' 

For full information on Collar° stereo and 
monaural changers-write to Roclbar Car- ROSKBAR 
poration, Dept. MR -10, Mamaroneck, N. Y. ruilüxc 

American Sales Representative for Collard, Ltd. 
31 



STEREO 
AND 

MONAURAL 

the 

experts 
say... 

in H.I-F1 

the best buys are 

World-famous 
EICO advantages 
guarantee your complete satisfaction: 

Advanced engineering Finest quality cpm'ponents 
"Beginner:Tested," easy step-by-step instructions 
LIFETIME service & calibration guarantee 
IN STOCK - Compare, then take home any EICO 

equipment-right "off the shelf"-from 1900 neighbor- 
hood EICO dealers. No mail delays, no high penalty 
freight costs. 

-_- 

- ` 
Stereo Preamplifier HF115 

\ 
_~ 

¡® 

t 

Stereo 
Amplifier-Preamp 

HF61 

Monaural I ntegrated' Ampllf ie rs: 
50, 30, 20 and 12,Watt 

(use 2 for Stereo) 

a MUM^ 

_ 1I k 

`-« 

Monaural Power Amplifiers: 
60, 50, 35, 30 22 and 14 -Watt 

(use 2 for Stereo) 

Lificv 

'lr- 

FM Tuner HFT90 

0 
Bookshelf 

Speaker System 
FIFSI 

Monaural Preampllfle'rs: 
HF65, HF61 

(stack 2 for Stereo) 

Speaker System HFS2 
36"HX151/4'We111 "D 

Over 1 MILLION EICO instrument's in use -throúghout,the woyld. 
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STEREOPHONIC EQUIPMENT 
HF85: Stereo Dual Preamplifier selects, preampfifles 
& controls any stereo source - tape, discs, broadcasts. 
Distortion borders on unmeasurable. Self -powered. Works 
with any 2 quality power amplifiers such as EICO 1.1E14, 

11F22, HF30, HF35, HF50, HF60. Kit $39.95. Wired $64.95. 
HF81: Stereo Dual Amplifier -Preamplifier selects, 
amplifies & controls any stereo source - tape, discs, 
broadcasts - & feeds it thru self-contained dual 14W 
amplifiers to a pair' of speakers. Monophonically: 28 
watts for your speakers; complete stereo preamp, 
ganged level controls, separate focus 'balance) control, 
independent full -range bass & treble controls for each 
channel. Identical Williamson -type, push-pull EL84 power 
amplifiers, excellent output transformers. "Low silhou- 
ette" construction. Kit $69.95, Wired $109.95,incl-. cover. 
MONAURAL 'PREAMPLIFIERS (stack 2 for Stereo) 
HF65: superb new design. Inputs for tape head, micro- 
phone, mag-phono cartridge & hi -level Sources. IM dis- 
tortion 0.04% iO 2V out. Attractive "low silhouette" 
design. HF65A Kit $29.95, Wired $44.95. HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF61: "Rivals the most expensive preamps" - Marshall, 
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF6f (with 
power supply) Klt $29.95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 

HF60: 60 -Watt Ultra Linear Power Amplifier with 
Acro TO -330 Output Transformer: wide band -width, vir- 
tually absolute stability & flawless transient response. 
"One of the best -performing amplifiers extant: an excel- 
lent buy." AUDIOCRAFT Kit Report. K.t $72.95. Wired 
$99.95. Matching Cover E-2 $4.50. 
HF50: 50 -Watt Ultra Linear Power Amplifier with 
extremely high quality Chicago Standard Output Trans- 
former. Identical in every other respect to HF60, same 
specifications at 50 watts. Kit $57.95. Wired $07.95. 
Matching Cover E2 $4.50. 
HF35: 35 -Watt 'Ultra -Linear Power Amplifier version 
of the HF60 above. Kit $47.95. Wired $72.95. 
HF30: 30 -Watt Power Amplifier employs 4-EL84 high 
power sensitivity output tubes in pushpull parallel, Wil- 
liamson circuit, 20 db feedback, & high stability margin. 
2-EZ81 full -wave rectifiers for hIghly reliable power 
supply. Unmatched value In medium -power amplifiers. 
Kit $39.95. Wired $62.95. Matching Cover E-3 $3.95. 
HF22: 22 -Watt Power Amplifier version of the HF60 
above. Kit $38.95. Wired .$61.95. 
HF14: 34 -Watt Power Amplifier of the HF8I above. 
Kit $23.50. Wired $41.50. 

MONAURAL INTEGRATED AMPLIFIERS 
fuse 2 for STEREO) 

HF52: 50 -Watt Integrated Amplifier with complete 
"front end" facilities & Chicago Standard Output Trans- 
former.,Ultra-Linear power amplifier essentially identical 
to HF50. "Excellent value" - Hirsch -Houck Labs. 
Kit $69.95. Wired $(09.95. Matching Cover E-1 $4.50. 
HF32: 30 -Watt integrated Amplifier combines excel- 
lent'HF30 power amplifier above with versatile preampli- 
fier featuring tape head & microphone inputs, scratch & 
rumble litters, all amplifier facilities. Kit $57.95. Wired 
$69.95. Both include cover. 
HF20: 20 -Watt Integrated Amplifier complete with 
finest preamp-control facilities, excellent output trans- 
former that handles 34W peak power, plus a full Ultra 
linear.Williamson power amplifier circuit. "Well-engi- 
peered" - Stocklin, RADIO TV NEWS. kit $49.95. Wired 
$79.95. Matching Cover E-1 $4.50. 
HF12: 12 -Watt Integrated Amplifier provides com- 
plete "front end" facilities & excellent performance for 
any medium -power application. "Packs a wallop" - 
POPULAR ELECTRONICS. Kit $34:95, Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
1HFS2: Natural bass 30-200 cps via slot -loaded 32 -ft. 
split conical bass horn. Middles & lower highs: front radi- 
ation from 81/2" edge -damped cone. Distortionless splke- 
shaped super -tweeter radiates owl -directionally. Flat 
151/4", 111/4". "Remarkable illusion of realism 
eminently musical ... would suggest unusual suitability 
for stereo application." - Holt, HIGH FIDELITY. 
Completely factory -built, Walnut or Mahogany. $139,95; 
Blonde, $144.95, 
HFS1: Bookshelf Speaker System, complete with fac- 
tory -built cabinet. lessen 8" woofer matching Jensen 
compression -driver exponential hom tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps range. 
Capacity 25 w. 8 ohms. HWD: 11" x 23" x 9". Wiring time 
15 min. Price $39.95. 

FM TUNER 
HFT90: surpasses wired tuners up to 3X its cost. Pre - 
wired, pre -al igned,temperature-compensated "front end" - drift -free. Precision "eye -Ironic" tuning. Sensitivity, 
1.5 uy ,for 20 db quieting - 6X that of other kit tuners. 
Response 20-20,000 cps i-1 db. K -follower & multiplex 
outputs. "One of the best buys you can get In high fidelity kits" - AUDIOCRAFT KIT REPORT: Kit 339.95. 
Wired $65.95`. Cover $3,95. 
'Less cover, F.P.T. 

EICO, 33-00 Northern Blvd., L 1. C. 1. N. Y. HR -10 

SHOW ME HOW TO SAVE 50% on 60 
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Test Instruments O Ham Gear. 
Send FREE literature & name of neighbor. 
hood EICO dealer, 

I NAME . I 
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Simple little things like the texture of tt speaker 
grill should also be given thorough consideration. 
A hveeter unit should not he hidden behind a 
thick cloth or ¡dude grill. When it is, there will he 
a tendency to filler out the high frequencies. The 
grillwork ,should also be .solid and able to with - 
Stand the wear soul tear in flue average household. 

Conversely, a small speaker system-there are exceptions- 
in a large room will find it difficult to fill the place with sound 
without straining. Heavy drapes and carpeting will serve 
to ditriinish the brightness of the sound:. while the presence 
of bare floors and bare walls can enhance it to the point of 
unpleasant harshness. 

How powerful .is the amplifier with which you plan to use 
the speaker? With tare exceptions, large speaker systems 
demand, powerful amplifiers. 

The sound of your speaker system is the essence of the 
matter even though it must be determined in relation to price 
and size. -it is amazing how the sounds of speakers differ, 
despite the engineering ideal of sound reproduction without 
coloration by the personality of the electronic equipment 
involved. This is not 'surprising. No two pianos sound alike, 
even two of the same mike and size. Hence, this character- 
istic of speaker personality is not necessarily tad, provided 
that the original sound 1s not distorted. 

Ott to the Showroom 

With all this in mind, a visit to the local hi -fl etnporium 
for the purpose of seeing speakers and listening to them 
critically is the next step. Go when things are not too hectic, 
during those hours of the day when the clerks are not 
harassed by ianportnnate customers. 

A plethora of speaker systems will confront you, with 
cabinetry, suitable for every decor. There will be period 
styles and modern designs in a variety of woods and finishes, 
huge pieces of furniture as well as functional boxes that 
easily slip between bookshelves. 

Each of these cabinets is made to precisely defined speci- 
fications, with distinctive inner design acid with carefully 
calcuilarted dimensions and apertures, all for the purpose of 
housing one or more speakers hi a manner productive of 
the best possible sound. Inside each of these cabinets may he 
only one speaker (full -range, co -axial or tri-axial) or several 
speakers (woofer, mid -range and tweeter). The manufac- 
turers have done the job of matching speakers to cabinets 
and speakers with each other in order to achieve the highest 
quality of sound possible from the combined components. and 
the resultant speaker systems are complete and ready to take 
their place in your hi-fi installation without further ado. MI 
you have to do is select one from among the many: 

Ask the salesman to hook up an amplifier, changer (or 
turntable and arm) and cartridge similar to those you possess 
or plan to buy. If substitutions must be made, insist on 
reasonable equivalents. For instance, if your amplifier is 
rated at 15 watts; go along with the use of a twenty -watt 
substitute. but not a fifty. 

Give a thought. to your immediate surroundings and men- 
tally note whether the audio salon is larger or smaller than 
yotír living room. Is it more heavily carpeted and draped? 
Does the speaker system you are listening to have to be 
placed in a corner for maximum effectiveness and do you 
have a free corner at home? Does it stand away from both 
flat wall and corner? Will your speaker be placed in the 
same relative position in your room? 

Music for Speaker Testing 

Allowances must be made for the differences between the 
test room and your living room. Obviously, the ideal situa- 
tion would be to take home all of the. speakers and try them 
there-and just as obviously, this is not possible. Perhaps 
when you finally narrow your choice down to two or three 
speakers, the dealer will allow sonic arrangement to be made 
permitting you to take them home for an overnight rt-vial. 

however, do not count too heavily on this. . 

TABLE- A 

over $500.00 
James B. Lansing 
Electro -Voleé 
Electra -Voice 
Electro -Voice 
lames B. Lansing 
Electro -Voice 
Ktipsch 
Rlipsch 
Frazier 
Altec Lansing 
Integrand 
Stephens - 

Jensen 
Electro -Voice 
llames 8. Lansing 
Tammy 
lames B, Lansing 

Ranger Paragon 44000 
Patrician 'VD 
Patrician IV 
Patrician GOOD - 

Hartsfield C30 
Patrician 600. 
Klipschorn Corner B 

Klipschorn Corner C 

Californian 
Laguna 830A 
372 
E-3 
Imperial 'PR -'100 
Georgian IV 
C55 
G.R.F. 
C31 

1830.00 
1060.00 
970.00 
909.00 
855.00 
819.00 
797.00 
697.00 
695:00 
639.00 
595.00 
595.00 
570.00 . 

560.00 
546.00 
525.00 
501.00 
- - - 
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TABLE B 

$351.00 to $500.00 
tectronics 
LIE. 
Electra -Voice 
Electro -Voice 
Jensen 
Klipsch 
Altec Lansing 
Electro -Voice 
University 
University 
Altec Lansing 
Electro -Voice 
integrand 
L.E.E. 
United 
Electro -Voice 
lames B. Lansing 
James 8. Lansing 
lames B. Lansing 
Stromberlearison 

Hegeman labs. 

Klipsch 
Electro -Voice 
Electro -Voice 
Electro -Voice 
lames B. Lansing 
Electro -Voice 
lames B. Lansing 

Lowther TPI 
Catenoid 
Georgian 600 
Senior Centurion IV 

SS -200 
Shorthorn T-15 
Capistrano 831A 
Cardinal Iv 
Classic S-8 
Dean S-7 

Corona 832A 
Suzerain IV 
136 
Chorale ii 
Premiere 500 
Regency III 
C-34 
The tiárkness C-40 
The Harlan C-39 
MSS -491 

Professional 

Shorthorn T-12 
Centurion IVE 

Carlton iV 
Empire IV 

C.35 
Duchess IV 

C-37 

495.00 
495.00 
490.00 
487.00 
439.50 
429.00 
426.00 
425.00 
420.00 
420.00 
414.00 
395.00 
395.00 
395.00 
395.00 
393.00 
391.75 
391.75 
387.75 
379.95 

375.00 (spec. 
order) 

375.00 
365.00 
359 00 
359.00 
357.00 
356.00 
355.75 

This is as good a time as any to tell the salesman what you 
want him to play for this listening test. It is u good idea to 

bring along your own records for this purpose. Two are all 
you ;teed. 

An excellent orchestral piece for putting a speaker through 
its paces is Benjamin Britten's Young Person's Guide to the 
Orchestra. This composition exhibits the various instruments 
of a symphony orchestra individually and ín combination. 
As the program notes detail the sequence of instruments, you 
can relate the sound that you hear through the speaker with 
your memory of what these same instruments sound like in 
actual performance. Excellent versions of the Young Person's 
Guide, interpretively and sonically, are available on Columbia 
(ML -5183). Mercury (MG -50047) and Capitol (f'-8373). 

The other record is for hearing how the systems treat 
speech. London's record of Emlyn Williams reading Dickens 
(A-4221), the Victor disc of the Old Vic in scenes front 
Shakespeare's Romeo and Juliet (LM -2064) or almost any 
record from the Cacdmon catalog presents the human voice 
with clarity. It is up to tlíc speaker systems to retain that 
clarity without strain or distortion, 

Setting Up the Ailtplifier ,Controls 

Now have -the salesman set all the amplifier controls prop- 
erly, with equaLization at RIAA and the treble and bas;; 
knobs at the level (flat) position. Ask him to switch in the 
first speaker. Choose this one from among the most expen- 
sive group (Table /1). 

With one of your two records on the rturnidlde, you are 
ready to sit back and listen. Rerinemher, you are die judge 
and the jury. 

Does the orchestra sound rich and full, or thin and con- 

stricted? Do the strings sound Jluxurions, yet gutty, the brass 
bright and biting, the percussion crisp, the woodwinds airy, 
the triangle and harp alive, the cymbals shimmery? 

Does the human voice sound natural, with an "in the room" 
quality, or is it hooray, sibilant orstrained? Loud Jr -soft, it 
should sound natural. 

Every musical inátrument should he readily recognizable. 
It should be easy to differentiate the strings from the wood- 
winds. There should he no hangover when the woodblock 
is struck or the harp plucked. The sound should be clean 
and vital, not muddy or dull. The bass notes should llave 
definition and not fuse into a mere rumble. The highest 
tones should sparkle pleasingly and not .be shrill or hissy. 

Have another of the most expensive speakers switched in. 
1-16w does the sound of this one differ from the first? Is it 
inure pleasing to you or less? Now listen to a third and a 

fourth -if they are available. 
Listen to the fullness of the bass. the clarity and presence 

of the midrange. the sparkle and vibrancy of the treble. Have 
the volume turned up. The sound should remain pleasing; 
it should not become harsh. Have the volume lowered to a 

whisper, There still should be -clarity and definition, al- 
though you will observe that the extreme treble and extreme 
bass seem to have dropped out. It's not the speaker's fault.; 
it's your ear: The human ear is so made that it cannot hear 
very high or very low tones at. very flow volume. The loudness 
control on most amplifiers will compensate for this physio- 
logical phenomenon, so you really do riot have to lose muclri 
even at the lowest levels of audibility, However, this' is not 
the time to fiddle i'ith control knobs. 

Things to Parti-eularly Look For 

Beware the speaker that makes the Music or voice seem 

to come from the depths of a cave. It cannot be lived with 
compatibly for any length of time. Remember this speaker 
system is going to be a part of your family life for a long 
tiene to come. Nothing can be so irksome as a system that 

TABLE C 
$251.00 to $350.00 

University 
Klipsch 
Jensen 
JansZen 
lames B. Lansing 
Electro -Voice 
University 
Altec Lansing 
Stephens 
Electro -Voice 
Electro-Vo ice 
Weathers 
Jensen 
lames B. Lansing 
Electro -Voice 
Klipsch 
lames B. Lansing 
Electro -Voice 
lames B. Lansing 
Electra -Voice 
Electro -Voice 
lames B. Lansing 

Troubadour S-12 

Shorthorn 5.15 
Tri-Pies TP-200 
Z-200 
C34 
Aristocrat Ill 
The Master S-6 
Verde 833A 
E-4 
Marquis II! 
Suzerain IVA 
Monte Carlo 
Tri-Plea El TP-250 
The Harkness C40 
Duchess IVE 
Shorthorn S-12 
The Harlan C39 
Empire IA 
C35 
Carlton IVA 
Empire IVA 
C37 

348.50 
345.00 
329.50 
329.00 
319.00 
312.00 
310.00 : 

309.00 
308.00 
303.00 
301.00 
295.00 
294.50 
294.40 
292-00 
292.00 
290.40 
275.00 
273.03 
265.00 
265.00 
258.40 
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TABLE D 
$151.00 to $250.00 

Frazier 
Stromberg,Carlsen 
Wharfedale 
Hartley-Luth 
University 
Electra -Voice 
Stephens 
Stephens 
Electro -Voice 
Lectronics 
KLN 
lames B. Lansing 

, University 
University 
lansZen 
Alter Lansing 
Wharfedale 
Wharfedale 
United 
University 
Tannoy 
Acoustic jResearch 
Jensen 
Jensen 
lames 8. Lansing 
James B. Lansing 
lames B. Lansing 
Bradford 

Dixielender 
MSS -492 
Windsor, 
Holton 
Ultra -Linear 15 S-11 
Aristocrat IA 
E-1 

E.2 

IMarquis IA 
Lowther Acbusta 
Model Four 
C36 
Debonaire S-4 
The Señior S-5 
Z-300 
Iconic 824A 
Warwick 
AF -2 
Marquee 
Debonaire S-3 
Belvedere 
AR -1 
Concerto CT -100 
SS -100 
C38 
Bel -Aire 142020 
C35 
Baker'12 

250.00 
249.95 
249.00 
245.00 
245.00 
240.00 
232.00 
232.00 
231.00 
225.00 
224.00 
206.40 
200.50 
200.00 
199.75 
19950 
199,00 
199.00 
198.00 
196.00 
195.00 
185.00 
I79.50 
177.75 
174.60 
166.20 
164.40 
154.50 

adds an unreal hollow sound to music. Fortunately there are 
very few speaker systems That have a tendency to do this, but 
it is well worth your close attention to listen for hollowness 
first, since it is easy to recognize. 

Beware the speaker system that causes The demonstrator 
to suggest that it would sound much much better if the ampli- 
fier treble or the bass or the equalization control were turned' 
up or down. A speaker that requires exceptional knob 
settings is demanding that the amplifier compensate for its 
shortcomings. This is unreasonable and sets undue limita- 
tions on the flexibility of the amplifier. 

Propet`ly, this flexibility should be reserved for those times 
when it is necessary -to compensate for the idiosyncrasies of 
source material. They must also be used to compensate for 
the speaker's environment, rather than for its deficiencies. 

Beware the speaker that seems to gild the sound until it 
gleams, the highs brilliantly a -glitter, the lows pompously 
aglow. This type of souped -up sound is thrilling at first hear- 
ing, but reverts to its .basic tawdriness before long. Keep in 
mind the last live concert you heard. There was nary a 
shriek in the treble; neither did the bass cause your lapels 
to flap in the breeze. The speaker that sets out to improve 
on nature doesn't. 

Speaker systems that have "brilliance" and "presence" 
controls demand special consideration. When these controls 
are turned all the way up, they make the sound harsh and 
unreal. This is particularly true of the "brilliance" control, 
which regulates the tweeter volume level. Have the demon- 
strator set this arbitrarily about one-third of the way down, 
or perhaps one-half retarded. Bear in mind that "brilliance" 
on the speaker system and "treble" on the amplifier are nóí 
exactly similar. The speaker function is determined by the 
crossover frequency. This varies with the system; in some, ít 
may be as low .as 1500 cycles; in others, as high as 5000 
cycles. When the control is retarded, the whole level of the 
spectrum radiated by the tweeter is attenuated: In the case 
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of die treble control, however, the effect is felt first at the 
higher frequencies and then progressively less and less as 
the 1000 cycle mark is approached. 

The "presence" control varies the output volume level of 
the mid -range speaker in a three-way system. If it is turned 
full on, the vocalists and some instruments will fairly leap 
oat of the speaker and into your lap. This effect can make a 
poor system (acoustically speaking) sound astonishingly 
exciting, but it is false coloration and of detrimental value 
when listening to symphonic or chamber music. 

Even if the speakers in Table A are well within your budget 
and one or more snits your ear fine, listen to a few of the 
speaker systems of Table B. They either will confirm your 
choice of a higher -priced speaker or you will find one that 
pleases you as well as any for somewhat _less money. You 
will observe that one or two of the speakers in this group 
produce as much bass as units far larger in size. This is due 
to special methods of linkage between the speakers and their 
enclosures for the purpose of extending their frequency range. 
The small size of these speaker systems is particularly ad- 
vantageous where room space is at a premium. 

By now, you will have noticed that with the volume control 
at a given setting, not all speaker systems will produce the 
same volume. Some are loud and some are soft. This char- 
acteristic is known as the speaker's efficiency and bears no 
relationship to the quality of sound it is capable of producing. 
However, a low -efficiency speaker system requires a higher - 
powered .amplifier for satisfactory performance. If your am- 
plifier is under 20 watts, it would be well to avoid low -effi- 

ciency speakers. A low -power amplifier will have too little 
reserve if most of its power must be -used to drive a speaker 
at normal volume. Adequate reserve power- ís needed for 
proper handling of sudden bursts of loudness without distor- 
tion. Inadequate reserve power will result in distortion 
during these high -volume periods. 

Listening to some of the speaker systems of -Tables A and B 
will give you an idea of the very best sound obtainable today 
front a commercial product. These speakers are really fine. 
They arc substantially superior to the laboratory speakers 

N 7!"t- 
\'J 

- t .+'a, 

r ] 

Every enclosure should have rr solid feel and, if it contains 
the woofer, he constructed of at least 3/4" thick wood. 
Flimsy enclosures will vibrate and start to add their orvn 
measure of bass sound, eventually interfering with the 
sound you want to hear. Some manufacturers attempt to 
compromise by padding the inside of a thin walled 
enclosure. This is not an acceptable solution. 
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SOME SPEAKER 'DEFINITIONS 

Bass Reflex -A speaker enclosure that adds a portion of the sound 
generated by the back of the speaker to that generated by the 
front of the speaker. Coupling from back to front is accomplished 
through an opening called the "port." This opening may be in 
the front of the speaker, al the sides or beneath the main speaker, 
or may be directed out of the bottom of the enclosure -i1 it is on 
legs. Generally considered to be reasonably efficient, although it 
must be carefully tuned for flat bass response. 

Coaxial Speaker -A woofer and combination mid -range and tweeter 
unit mounted concentrically. In the more expensive models it may 
be considered to be a full -range speaker. In the medium priced 
range it is generally inefficient in the upper register, 

Corner Horn -As the name implies, a speaker enclosure that must be 
placed in a corner to utilize the walls of the room as an extension 
of its size. This permits an extension of the bass frequency range. 
Big, but almost always considered to be very efficienr. 

Full Range Speaker -A single speaker unit that covers the complete 
spectrum of sound frequencies -bass, mid -range and treble. 

High Efficiency -A speaker, or speaker system, such as the corner horn 
which requires a relatively small amount of power to generate a 
given amount of sound. 

Infinite Bafe-A speaker enclosure that is essentially a solidly en- 
closed box with the speaker mounted in a hole cut in one face. 
Only-fhe sound waves from the front of the speaker can be heard, 
those in the back being held within the box. Since the sound gen- 
erated by the back of the speaker cannot reinforce that from the 
front, it is generally considered inefficient. Must also be a large 
box and use specially designed speakers for optimum performance. 

Low Efficiency -A speaker, or speaker system, that requires a large 
amount of power to generate a given amount of sound. This term 
and the term "high efficiency" have nothing whatsoever to do with 
frequency response. 

Mid -Range Speaker -Sometimes referred to as a "squawker'; a 
speaker unit that fills on the frequencies between the woofer and 
the tweeter. 

Triaxial Speaker -A tweeter, squawker and woofer moented con- 
centrically. Always considered to be a full range speaker. Gen- 
erally has one or more level controls to adjust the gain of the 
individudl'spea hers. 

Tweeter -A speaker unit that covers the treble frequencies. May over- 
lap into the mid -range. Term is loosely employed to designate any 
frequency above 2500 cydes. 

Woofer -A speaker unit especially designed to cover the !Dais fre- 
quencies, but which may overlap info the'mid-range. As e rule of 
thumb, the larger the diameter of the woofer, the lower the 
natural resonant point and the lower the bass frequencies it can 
efficiently reproduce. 

of only a few years ago. They are capable of providing clean, 
sound that is quite exciting in its similarity to the original. 
They are ruggedly constructed and if they are not abused, 
they will give satisfactory, trouble -free service for years. 

From herein, through Tables C, D and E, the object of the 
manufacturer is not so much to make the best possible 
speaker system per se, but to make the hest possible speaker 
system at a given price. Compromises must he made and 5t 

is the desire and the hope of the manufacturer that Isis .com- 
promises have caused cite least possible diminution in the 
quality of Isis product. Overcoming the difficulties ín re- 
producing extremes highs and lows increases the cost of 
manufacturing proportionally. To cut costs, it is usually 
necessary to sacrifice some of the system's frequency range 
or power handling capabilities. This is usually attempted at 
both ends, of the frequency spectrum so that balance 1s_ pre- 
served and the overall sound remains pleasant. 

Right down the line, there are very good speaker systems 
at almost every price level. Listen to as many as you can. 
Compare their virtues and their faults with relation to your 
likes, your dislikes and your needs. Compare them with each 
other and to the speakers of Tables A and B. At the point 
sphere the best sound obtainable meets the price you want 
to pay is the speaker system you should purchase. It's a 
good speaker and it will provide years of pleasurable listen- 
ing. You have chosen it well. Take it home and enjoy it. 

-Warren DeMotte 
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TABLE E 

$150.00 and under 
Jensen 
Kingdom 
ElectroVofce 
Wharfedale 
University 
Tannoy 
Weathers 
Eico 
L.E.E. 
Altec Lansing 
KLH 
Jensen 
Cagiest 
L.E.E. 
Jensen 
Electro -Voice 
Wharfedale 
United 
Electra -Voice 
Electro -Voice 
Acoustic Research 
Ruxton 
University 
James B., Lansing 
Jensen 
L.E.E. 
Sonotone 
Stromberg_Carlson 
Kingdom 
Altec`Lansing 
Jensen 
University 
Jensen 
Kingdom 
General Electric' 
RJ 
Radio Craftsmen 
Jensen 
Kingdom 
Telematic 

CN-100 
Compass -I 
Regal III 
AF -1 
Ultra -Linear S -I0 
Belvedere 
Decorator 
HF-S2 
Fantasia 
Melodist 7008 
Model Six 
CN-83 
61 -Lineal 7050 
Trio 
Tri-Ette TR-10 
Baronet III 
Walton 
X-100 
Regal 1A, 
Coronet lA 
AR -2 
Debutante 
S-3TM 
Bel -Aire D42216 
CN-82 
Musette 
110 
MSS -461 
KAL Audette Senior 
Melodist 710A 
DU -500 
Companlonette S%1 

DU,300 
Sound Corner 
LH-6 
S -B -MC 
CS -16 
Duette DU -201 
KM. Audette 
Minstrel 

T 

149:50 
149.50 
147,50 
144.50 
139.00 
137.00 
135.00 
129.95 
129.50 
126.00 
124.00 
123.50 
119.95 
119.95 
114.50 
111.50 
I10.00 
1.09.50 
103,00 
102.00 
96.00 
89.95 
85.00 
84.30 

- 83.50 
79.95 
79.50 
69.95 
69.50 
69.00 
66.50 
62.00 
59.50 
59.50 
57.50 
57.50 
50.00 
49,50 
49.50 
29.95 

Enclosures come in a variety of ,sizes and 
shapes. The living room decor should be kept in' 
mind since there should be no piece of furniture 
directly in front of the speaker. Some enclosures 
are also particularly designed 'tn only work in 
corners. Others tVill work flat against the wall. 
Check to he sure which one you are buying. 
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Those 

Anliciz~z1 
Cats: 

s of skiff'les frequent the 

f3ritisit ázz scene whe.Te the big 

ones ploy blues «'Dixielanxi 

PARLY in 1.316 a London -nadwspalíer reported tLí aPi4i- 
4ance -In .Giro's Club, of Leicester Square, ,a,"1".,' 

Indefatigable black men whó b tnl dr r cyjnbals la 1 
even sound níótor horns." Shortly afterward the hand, U uis 
Mitchell's Seven Spades, journeyed north to Bradfórd where 
a looarjoi náhst described its effegf upon 'staid; Yorkshire:- 
men wa r; t to words, "It had -Eli .y hp a atit,:enee idoviu~ 
swaying in sympathy." Two yeafy later, the Original [nixie- 
land. Jazz Band, fresh. from_ its t.riirrttphs at Reiseriwober's 
Cafe, New York, made an' even greater impact upon. the. 

British and publicly aroused the fascinated interest of the 
Prince of Wales. 

These, the earliest instance of Britain's exposure of Ameri- 
can jaiz, serve to illustrate the friendly, if somewhat cautious, 
welcome which greeted the pioneers of a music by no means 
accepted in respectable circles within the land of its birth. 
Indeed, during subsequent years, hot jazz was all but rejected 
by an American public which embraced the ornate refine. 
ments of Paul Whiteman and his imitators; a trend reflected 
in England under the lcadershib of Jack Hylton. 

Btit when such uncompromising jazz artists as Loqis Arm- 
strong, Coleman Hawkins and Duke Ellington visited Eng- 
land in the early Thirties, it was plain to see that the welcome 
given them not only contrasted strongly with the indifference 
of their homeland, it involved something more than charac- 
teristic Bi:itish politeness. Armstrong bYoke house attend- 
ance records in several cities; Ellington was personally 
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John Dankworth, most notable of the modernists 
and Ted Heath, a London recording star who 
needs no introduction to American swing buds. 

praised by Lord Beaverbrook; Hawkins presented with BBC 

facilities; and jazz, while still a dirty word in the country 

of its origin, became a topic of erudite discussion among Eng- 

lish university dons. It was apparent that there existed a 

keenness for the. music, a critical affection which expressed 

:itself in analytic journalism aid the formation of numerous 

"clubs" which records were played and debates conducted, 
with un -English heat, on the merits of Bis, Muggsy and 

Teach. So informed did the zealots become that Louis Arm- 

strong was moved to remark, "Pops, these English cats know 

more about my records than I do." 

The Lean Years 

Although the Ministry of Labour panned visits from 

foreign musicians, a policy aimed at protecting the livelihood 
of British players during The Depression, a preoccupation with 
jazz continued, eventually developing an urge for home pro- 

duction. Early attempts were unspectacular except for the 

occasional experiments of two popular Mayfair bands led by 

Lew Stone and Bert Ambrose. The latter employed the 

talents of a jazzz-oriented composer named Sid Phillips while 
Stone displayed a fondness for the work -of the American 
Gene Gifford; arranger for the old Casa Loma band. It has 
been noted by a prominent U.S. critic that the Stone band's 
treatment of. Gifford's inventions contains more zest than do 

the Casa Loma originals. Sid Phillips remains a popular jazz 
arranger, although his output is less dazzling than in his 
Ambrose days. Another veteran from that era, George Chis- 
holm, should not be overlooked for hé was then and still is 

the inost consistently satisfying trombonist in British jazz. 
Not until the late years of World War II and the immediate 

postwar period did the boom gather momendum. The diree- 
tion it has ,taken over 'the last decade leaves no doubt that 
Britons favor the traditional New Orleans style. Despite the 
lack of enthusiastic popular support, the minority school of 
experimenters and modernists has produced several young 
musicians of sizeable talent. Ted Heath ,is, naturally, domi 
nant in the big. band field and, following his successful U. S. 
touts it is practically an impertinence to place him in any 
minor category, more so since Heath is himself a seasoned 
trombonist whose career reaches back to the Twenties. Never- 
theless his band, the equal in forcefulness and precision of 
some American units, enjoys at home nowhere near the exul- 
tant following which Britain's best Dixie groups command. 

Similarly, Vic Lewis's endeavors in the big band business 
have not brought him the public acclaim which may he his 
due. Ironically, Lewis was an able rhythm guitarist who en- 
gaged in an Eddie Condon jam session twenty years ago and 
shortly thereafter joined the drummer Jack Parnell to leach a 

briskly exciting wartime unit. Its jazz flavor was far removed 
from that which he prefers today. His more recent organizes 

lions have been all too obviously, and perhaps fatally, imita- 

tive of Stan Kenton. 
A third top bandleader, and in the opinion of many the 

most outstanding British jizz figure, is Johnny Dankworth. 
A thirty-one year old Londoner, Donkwort.h's pronouncements 
on the responsibilities of the artist to society (in South Africa 
he forfeited 528.000 by refusing to entertain segregated 
audiences) have aroused as much discussi'on as his personal 
talents. These are considefable and were first bent towards 
jazz -when, as a wartime evacuee bored by the country life, 
young Dankworth practiced on a sixpenny tin whistle the 
Benny Goodman choruses he femeinhered froth records 
played over"the BBC. Following study at the Royal Academy 
of Music. Dankworth traveled to New York as a clarinetist in 

the Queen Mary's orchestra, fell under the spell of Charlie 
"Bird'" Parker and thereafter concentrated upon alto sax. 
After u flair for composition and arrangement brought Dank - 
worth to the attention of big hands and the BBC, he obeyed 
Ted Heath's advice and formed his own orchestra. Today it 
is a formidable sixteen piece outfit with an unusually strong 
emphasis on brass, a feature which recently drew front Dizzy 

Gillespie the admiring comment, "That's the kind of band I 

like. Trumpets everywhere." Active associates in the Dank - 
worth cutup are Don Rendell, an inventive tenor saxophonist; 
Ken Mottle, pianist; and Jimmy Deuchar, a trumpeter who 
was selected to accompany Stan Kenton and Lionel Hampton 
on their English tours. 

Few visiting Americans are permitted to leave London with- 
out visiting the Star Club, a dimly lighted grotto on Nardour 
Street where the Walthamstow pianist Alan Clare plays with 
impassivity but thoughtful inventiveness in a generally mod- 
ern idiom. When loosely applied, the terns "musicians' mu- 
sician" often proves to he a kind of commercial kiss of death. 
h appily...in Clare's case this has not occurred, but it is true 
that his anosrearnesrsupporters are fellow pianists, Ai -net -jean 
and European, all of whom testify to his imaginative skill. 

Turning to the more popular, though not necessarily more 
important, primitives we find them dominated by a twenty- 
eight year old trombonist with a winning Cockney grin and 
the most sought-after Dixieland band -in Europe. Chris Bar - 
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First of the British Dixielanders (circa 1948). 
George Webb, piano and leader. Next to cornetist 
Lyttelton is Daisy Mail cartoonist ''Trog." 
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tier's introduction to jazz was effected when, a teachei' at the 
Guildhall School of Music, explaining how not to play music, 
illustrated his point with a hot jazz record. On at least one 
member of his class,'Chrºs Barber, this had the reverse of the 
desired result. 

Barber the trombonist is less renowned than Barber the 
bandleader, Wisely lie has led his boys out of the cliché - 
flanked cul-de-sac of Dixie and along less explored avenues 
of blues and spirituals. In this truly American area, Bill 
Browny, Maltalia Jackson, Sonny Terry, Rosetta Tharpe and 
Brownie McGhee are among the most di tinguished. During 
their wanderings through Great Britain, all have received, to 
their delighted surprise, warm and sympathetic support from 
the Chris Barber .band. Not unexpectedly, preparations are 
afoot to bring this unit' to America: 

In an earlier day, Barber was associated with Ken Colyer, 
a self-taught cornetist with inclinations- so deeply rooted in 
the past he has been known to lead his Omega Band through 
English streets in the old and true New Orleans fashion. 
Colyer made the classic pilgrimage desired by hut denied 
most English jazz disciples, reaching mecca -on -the -Missis- 
sippi in the capacity of merchant seaman. Quickly he urn 
sheathed his horn, impressed the hard -blowing elders of Bour- 
bon Street and in a short while was sitting in at Manny's 
Tavern with the veteran Negro clarinetist George Lewis. So 
rapt did he become that he overstayed his eisa and was hauled 
off to jail where he remained, not a drumstick's throw from 
the site of Madam Lulu White's Mahogany Hall, until the 
combined efforts of the New Orleans Jazz Club and the British 
Consul obtained his release. 

Great British Skiffle 'Craze 
Exhilarated by this experience, Colyer returned to England 

and triggered the Great British Skiffle Craze_. One of the half- 
forgotten roots of jazz. rural in origin and crude in expres- 
sion, authentic skiflle first reached England on ,phonograph 
records broadcast over the Third Program by the American 
folk music authority Alan Lomax. In an upsettingly short 
time, it seemed, every third youth in Britain was a skiffler. 
"Playing skiflle is easy as washing," explained one newspaper 
to its readers, "or easier, because you don't need soap and 
water. All you need is a washboard and six thimbles." 

It isn't quite that easy. You also need a skifile buss, pre- 
ferably made front an old tea chest. The most essential .item 
is a plurality of guitarists having familiarity with two or three 
basic chords and an ability to sing such furious work songs 
as "Pick a Bail o/ Cotton" with a minimum of breathlessness. 

Despite frequent and optimistic forecasts of its impending 
decline, skiflle continues. Curiously enough, it seems best to 
flourish underground for example, in the Skifile Cellar, a 
sweaty Soho basement where dedicated youngsters advertised 
as the Barnstormers Spasm Band, The Worried Men, etc., 
labor religiously to achieve a music whose value and validity 
are hotly argued at street level. In Chislehu'rst, the faithful 
congregate deep within the old Roman caverns, where 
candles provide the only illumination, the acoustics are su- 
premely natural, and where skifers who are also spelunkers 
enjoy a kind of subterranean seventh heaven. 

Duffing the past decade, the most publicized British jazz 
musician has been Humphrey Lyttelton, the Old Etonian 
trumpeter, descendant of an earlier H.L- who was hanged, 
drawn and quartered for plotting to blow up Parliament. 
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Ace bassist of the Heath band ís Johnny 
Htnrke.rworth-disinterested fan as Jell. 

Humph, as he is affectionately called, is the possessor of a 

propulsive rather than explosive tone, often reminiscent of 

Muggsy Sy anier's more virile days. 
Although a founding father of the present British Dixie 

movement, Lyttelton professes an abhorrence of restrictive 
categories and now pursues a middle-of-the-road polity which 

ltas itself acquired the label "mainstream." What this has 
done to Humph's horn is currently a matter of some debate 
around the jazz drib circuit. Perhaps Lytteltttm reached his 

top form while associated with Wally Fawkes, a warm -toned 

clarinetist who is also Trog, strip cartoonist for the London 
Daily Mail. 

Another Lyttelton partisan is Bruce Turner, alto sax player 
who makes no secret of his admiration for the American mas- 
ter Johnny Bodges but who does have a powet'and conceptual 
range all his own. Dill Jones, the soft-spoken Welsh pianist 

is often found in the same circle, although the ease with which 

he can fit intó jazz units of whatever stripe has earned him 

the title of Britain's most versatile pianist. Jones's career be- 

gan before the war as a member of a group of teenage Welsh= 

men stunningly named the Llandilo White Coons. Like 

Dankworth, he made brief visits to America while working 

aboard the Queen Mary. 
No British outfit has so successfully evoked memories of 

things past for Eddie Condon and like-minded tourists than 
the Alex Welsh band, Welsh, a twenty-eight year old Scot, 

discovered a cornet seven years ago and heard a record of 

Wild Bill Davison shortly afterwards. A significant pair of 

events; today, nothing but the heat and drive of the style 

called Chicago will satisfy young Welsh, and so thoroughly 
does Ile attain it that you leave his sessions expecting to walk 

straight into the Loop. 
Since very little jazz is offered in the regular night spots 

of London and other big cities, most of these musicians (when 
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not. at Broadcasting House or onstage at Royal Festival Hall) 
are best heard in the many thriving jazz clubs. For each club 
now active, a dozen may have foundered due to a lack of suit- 
able 'premises for the discussion and manufacture of jazz. 
The manner in which this problem is sometimes met has pro- 
duced what amounts to a minor social revolution-the in- 
filtration by jazz of that most hallowed English institution, 
the pub. 

Pint of Bitters and a Bit of Jazz 

Jazz succeeded where TV failed. Efforts to replace the lov- 

ingly pitted dartboard with a twenty-one inch cathode screen 
were warmly resisted by most of the inns; hut a stoic tolerance 
was shown the shyly intense young men who brought along 
their jazz instruments and began to play the most unheard-of 
tunes. When a balding ragtime pianist named George Webb 
walked into the Red Barn and played The Pearls. an affinity 
was immediately established across the ocean and the years 
with JeUy Roll Morton and the Storyville pleasure houses. 
From the Red Barn in Kent, the gospel spread; and today 
some of the oldest alehouses in the country arc shaken to 
their venerable timbers by weekend jam sessions during which 
customary barroom talk of foreign policy and football pools 
is swamped by a scalding flood of stomps and blues. 

The phenomenon is particularly evident along the banks of 
the Thames 'where such riverside taverns as The Figluing 
Cocks (Kingston). The Boathouse (Kew)., The Thames Hotel 
(hard against Hampton Court Palace) and The Star and Gar- 
ter on Putney Bridge hold regular jazz assemblies often at- 
tended by the eminent performers mentioned. above. Even the 
river is not inviolate. Each summer, a Mississippi scene of 
forty years ago is repeated on the Thames when at least one 
riverboat shuffle is held. A pleasure steamer is hired, loaded 
with jazz hands, fans. and much beer, and launched on a 
rocking cruise down river. 

Just as 'important an ingredient of the New Orleans jazz 
legend -is the marching hand, which, was not only, contrary 
to wide belief, an adjunct of funerals. While jazz parades -are 
not a common sight on London streets, due to the hazards of 
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Humphrey Lyttelton's band as seen today. A middle 
of the road policy now followed by H. L. (a latter 
clay Mnggsy) Izas created a stir along the British jazz 
club circuit resulting in a label "mainsn-etim," 

traffic, there is at letist one strolling group, a middle-aged 
quintet calling itself The Happy Wanderers, which serves 

jazz for jaywalkers, busks (i.e., improvises) safely near the 

sidewalk, and is not infrequently followed all over the West 
End by fascinated American tourists. 

And for a charming example of uninhibited jazz against a 

romantic background, what can equal this summer's Jan 
Festival held on the beautiful lawns of Lord Montagu& s six- 

teenth century palace? 
The appearance in this country of a dozen_ or mire LPs fea- 

turing British jazzmen, not to mention the seventeen albums 
of the already familiar Ted Heath, is barely adequate for 

a true appraisal of the British scene. They may,, however, 
evoke an interest necessary to the success of the American 
tours now being planned for certain Englishmen; and they do 

offer a small glimpse of what the British are doing with 
American jazz. But to witness the rare juxtapositions of 

serene old world settings and ebullient new world Music, 
you must visit for yourself The Star and Garter, The Fight- 
ing Cocks, and many another pub where a music flows as 
warm as the ale and rather more intoxicatink. And, for the 
advanced student of jazz curiosa, there are always the Roman 
caves at Cbislehurst. -Len Cuuridge 

SOME BRITISH JAZZ LPs 

Traditional Jazz at Festival Hall (Skiffle and Dixieland) 
Ken Colyer, Alex Welsh, Chris 'Barber' London 1184 

Back to the Delta 
Ken Colyer London 1340 

Scrapbook of British Jazz 
Lew Stone tied the Thirties through Chris 
Barber and the Fifties London 1444 

Chis: The Art of George Chisholf London 1491 

Some Like It Hof 
Humphrey Lytfelion Angel 60008 

Third Festival of British Jazz 
Alan Clare, Chisholm, etc. London 1639 

Modern Jazz at Festival Hall 
Don Rendell, Ken Moule London 1185 

Five Steps to Dankworth 
Music of Johnny Dankworth Verve 20006 

), "NB* 
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The Dank worth band is one big overload of brass. 
However, this moved Dizzy Gillespie to exult- 
"trumpets everywhere, man!" Johnny is now rated 
by many as the most outstanding British jazz figure. 
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Bruno Walter and Gustav Mahler-the essence of a musics! philosophy in a new and unique recording of the Resurrection Symphony. 

By HANS H. FANTEL 

THE microphones set up at. Carnegie Hal) were to record 
more than just the music scheduled for this session. They 

were to receive a vital heritage and witness a man's tragedy 
turn triumph. 

The session had actually begun a year before. For Bruno 
Walter, the revered and beloved 'conductor; it marked the 
fulfillment of a pledge and a personal mission. Half a century 
ago, Bruno Walter found his musical mentor and pole star 
of -his artistic orientation in the strange, intense genius of 
Gustav Mahler. 'Back in 1895, Walter assisted Maltler in the 

preparation of the first performance of Mahler's Second 
Symphony, a mammoth work in which a huge orchestra, 
together with soloists and chorus, sing of human destiny, the 
Last Judgement, and Resurrection. Recalling his first hear- 
ing of this symphony, Walter wrote: "I felt with absolute 
finality that there lay my life's task. I was made happy by 

the work, by its triumph, and by my decision to pledge my 

future energies to Mahler's creations." 
More than sixty years later. Bruno Walter stood before 

Columbia's microphones in fulfillment of his.li(elong pledge. 
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Mahlei's Second Symphony was to be recorded under 
Walter's direction. For Walter, now in his eighties, this was 
the making of a testament. He was the only active conductor 
left among Mahler's former intimates, the last to catch fire 

from direct contact with the composer. An art so personal 
as Walter's is perishable. Columbia's microphones were ears 
for the future, listening io the past. 

But the future, it seemed, had come too late. Half -way 

through the recording, Bruno Walter was struck down by a 

heart attack. Doctors doubted that a man of eighty-one, thus 
stricken, would ever again take up the exhausting tasks of the 
baton. His friends feared that, for him, the making of music 
had stopped for good. Beyond the sorrow engendered by 
personal illness, there was an even greater loss. foe Bruno 
Walser had carried Matiler's musical concepts across half a 

century, hoping to bind them to the future through recording. 
Now it seemed that the fulfillment of this long mission for 
the Resurrection Symphony had been missed by just a few 

hours. 
But Bruno Walter would not allow fate to play 'that. kind 

of joke. Throughout his illness. he spoke of his wish to com- 
plete the Mahler recording and to undertake several other 
projects. Willpower and vitality, rooted ín bis devotion to 
music, seemed to help his recovery; doctors' reports grew 
hopeful; and at last, a year later, Bruno Walter stood, again 
in Carnegie Hall before the orchestra and microphones to 
take up the task of recording where ít had been so abruptly 
halted. 

A standing ovation from the players greeted him as he ap- 
proached from the wings. "Thank you, gentlemen" he mur- 
mured and affectionately motioned them to get down to busi- 
ness. 

Affection is the essence of hís attitude toward musicians. 
Orchestral conducting is basically undemocratic. at it in. 
volves the imposition of one man's will and viewpoint on a 
large group. One way of imposing will is by tyranny-not so 
with Bruno Walter. He has a talent, as Stefan Zweig once 
said, of "putting himself in the shade" --act ng merely as a 
modest intermediary in which he hopes will become a sort of 
love affair between the orchestra and the score. He sees the 
orchestra as individuals and speaks of the "persona] respon- 
sibility of every person in the orchestra for the totality of our 
common achievement." A community of effort is established 
in which the orchestral players themselves can make crea- 
tive contribution. He leaves room for a certain rhapsodic 
freedom-an element of spontaniety-within his guiding con- 
cept of the score. He lets the music breathe. 

"One must always explain," Bruno Walter says. "There 
must be more persuasion than compulsion. I do not' believe 
in tyranny in any field. Nothing can bloom under dictator- 
ship." This aura of genuine humanity pervades Dr. Walter's 
whole concept of music. 

Precision also is part of Walter's style-though it is essen- 
tially a preci ion of mood, rather than of mechanical detail. 
For instance, the slow, lilting waltz -like opening of the second 
movement. was repeated at least ten times until it had attained 
just the right feeling of soft fluency and roundness. Not that 
there was any technical difficulty. In fact, the passage tv'as 
easy. But it took a lot of patient explaining until the players 
themselves could sense in it what Dr. Walter wanted: that. 
blend of gaiety and languid wistfulness which is the essence 
of Austrian "Gemii.tlichkeit." 

The orchestra's brilliance had to be huffed down to a softer 

finish. Accents were erased. Those dazzling little flashes of 
bravura that a seasoned orchestra almost 'automatically dabs 
on a melodic line had to be rubbed off to get at the core of 
iliac music. 

"The feeling must come from lvithin." Walter explains- 
from the substance of a phrase rather than from the polish 
of its surface. 

Tonally, too, the extra gloss was removed. Under Walter's 
patient coaxing, the strings veiled their usual shimmer to re- 

veal a sweeter, somehow more innocent sound. In the span 
of half an hour, the New York Philharmonic was made over 
into a replica of the fabled Vienna Philharmonic of half a 

century ago-Mahler's own orchestra. The little Liiniller 
floated off in serene lightness. 

Suddenly thunder. In a typical, drastic Mahler transforma, 
don, horror strikes into the pastoral: The demons of despair, 
Mahler's constant companions, shriek and wail from the 
churning orchestra. Walter leaps to his feet, his face molded 
by the anguish in the music. Yet his eyes keep stern com- 
mand over the chaos erupting in the score. 

"STOP!" The thunder collapses into silence, each instru- 
ment falling away from the orchestral mass. 

"Trombones: don't shout! Blend!" 
Again the tonal torrent rises, its message all the' more 

ominous and 'poignant since the irobones no longer ride on 

the surface of the maelstrom lint burrow into it with a half - 
hidden, doleful snarl. Now Walter sends a grateful smile to- 
ward the trombones. 

Many such interruptions punctuate the rehearsal. But for 
the actual "take," Walter tries to record continuously, with- 
out brcák. He is particularly pleased that modern recording 
techniques permit him to do this. In the days' of 78 rpm 
discs he had to break up every work into four -minute bits and 
always feared that the essence of the work might slip away 
through these "holes." Now lie feels no constraint from the 
technical gear. Only occasionally be asks the recording 
director in the control room "how it sounds on the machine." 
Highest accolade to engineering achievetiient from him is "not 
bad." If he doesn't like it at all, he says: "I'nt not happy." 
But he is always reasonable in his attitude toward that most 
exasperating of listeners: the microphone. 

As recording director for malty Bruno Walter sessions, 
David Oppenheitn of Columbia has had rare opportunity to 
take the measure of the man. 

"I think," he says, "I would compare him to Walt Whitman 
or Thomas Wolfe. He has their affirmation of human things. 
His interpretations are elevated, hut human. His is not senti- 
mental, but stresses sentiment. Bruno Walter comes from the 
expansiveness of the 19th century --the antithesis of our ma- 
chine -made culture." 

The last "take" -is ended. An engineer lifts the reel from 
the recorder, holding it up triumphantly as if to say-here 
it is, at last. 

Dr. Walter walks slowly from the stage. Only a moment 
ago he has seemed youth and energy itself, carried beyond 
time and age in the stream of music. Now, stepping down, he 
is an old man, tired. But his eyes look happy. After a year of 
illness and doubt, he has at last rendered what he felt to be an 
essential task as the custodian of Mahler's tradition. The be- 
loved music hehad learned from its composer Was at last im- 
parted to the phonograph record, the performing musician's 
only lasting monument. 

-Hans H. Fantel 
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Will Strum 
By DO+1 HENAHAN 

Fair ladies, cool cats, and great musicians have succumbed 

to the enduring charm of this ancient itzstruni ni 

THE following advertisement appeared in the Guitar Re- 
view, an international journal devoted to,the classic guitar: 

WANTED-T.enthorette case for guitar of following 
dimensions: Bust 11 inches, hips 14%/ incites, length 
of torso 1914 inches ... 

If it strikes you as strange that a musician would refer 
to his instrument in such personal terms, you just don't know 
guitarists, What a psychiatrist might make of this advertise- 
ment is a tantalizing question, for the history of the guitar 
suggests that it- fills some deep, dimly understood need in 
men. There is an old Brazilian legend that attributes the 
origin of this shapely instrument to a lonely gaucho who, far 
from feminine companionship, carved himself a friend with 
an hourglass figure and fund solace in gently stroking his 
creation and 'listening inher soft sweet songs. 

While we are on this Freudian tack. consider the complaint 
of the lath century music theorist Johann Mattheson that 
... to preserve a lute (the guitar's lineal ancestor) was 

at least as expensive as maintaining a mistress"-or the 17th 
century advice on tite same delicate subject by Thomas Mace, 
a Londoner, who suggested that because of its fragility the 
best place he could recommend for protecting the lute at 
hotne was between the sheets of his bed. 

As a faithful mistress. even in adversity, the guitar prac- 
tically saved the creative life of Franz Schubert. Too poor 
to buy a piano, Schubert sketched whole symphonies and 
most of his matchless "Lieder" with the aid of only his guitar. 
This worked out quite well, because Schubert did much of 
his composing in bed-not because he was lazy (hardly the 
word for a man who had created nearly 200 major works be- 
fore his death at 31) but because bed was the only place 
where he could keep warm. Anyone who ever tried taking 
a piano to bed knows that the guitar can be a real conven- 

ience to composers unable to afford expensive firewood. 
But enough of this perilous speculation; it really isn't 

necessary to drag in the analyst's couch to explain the gui- 
tar's fascination down through the centuries. There are ob= 

jective reasons why the guitar in its many guises has kept 
a firm hold on musicians of virtually every nation and era. 

The guitar is, of course, the classic instrument of serenade. 
One pictures the lady on the balcony above. her cavalier 
twanging below, hoping that his guitar has persuasions that 
will eventually equalize this difference in altitude. 

The charm of the plucked string's sound alone explains 
u good deal. Andres, Segoyia, the high priest of the modern 
guitar, relates how át an early age he heard it played by 

street musicians, and even under these conditions "the 
sonority so captivated me that I gave myself ,up to that soft 
and sweet -voiced instrument." 

Most guitarists tell some similar story of how they carte 
under the spell. It is impossible to ignore the strong aura 
of mysticism and dedication that surrounds these accounts. 
Reading them one is struck .by their similarity to the words 

of holy men and lovers when they speak of those ineffable 
moments of transport beyond this world. The case of Charles 
Gounnd's first infatuation is typical. 

The compóser of "Fawst" was walking near Lake Nemi, in 

Italy. on an April evening in 1862 when he heard a peasant 
playing his guitai. Gounod was "hooked"; he followed the 

place;. intoxicated with the sounds he heard coming from 

the instrtmnm r. "I was so enraptured." Gounod wrote. "that 
I regretted I could not purchase the musician and his insti-u- 

ntent complete; but this being impossible I did the next best 

thing. I bought his gititaí amid resolved to play it as perfectly 

as he did 
The annals of the gttitar is full of sttcfl case histories as 

those of Segovia and Gounod. Oddly enough, there seem to be 
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no similar instances of such off -hand, yet fatal, attraction 
being cast by violin, pian, or other instruments. 

Certainly, one'reason¿for the guitar's omnipresence in his- 

tory has been its .portability. 'Negro musicians of the South 
called h the "easy rider' because it traveled so handily. In 
this they stood squarely behindl1eetor i3erlioz, a foot -loose 
musician of another daylio tent about Europe armed only 
with his guitar and high impel;: \ 

t 
The case of Berlioz shod's tip,another cause of the guitar's 

universal popularity: its complete self-sufficiency as a mu- 
sical medium. This French tmaster of orchestration never 
bothered to become expert n any i other instrument. The 
guitar was all he needed. I 

Although more restricted In rang and volume than the 
piano, the guitar does nearly all the basic musical chores: 
accompaniment of voice, solo and ettsirrnblc work, aid in com- 
posing and the study of both harmony and counterpoint. The 
famous 19th century critic Fctis, his brain temporarily un- 
settled by the effects that Fe4nando.'$or was able to get from 
his instrument. called Sor "the Beethoven of the guitar." 
This was hyperbole, of course, but the guitar lias often been 
likened to "a complete orchestra in i self." It is unsurpassed 
for contrapuntal music when played in classic solo (record 
listeners sometimes swear that two or three guitars are play- 
ing at once) ; and anyone who knows the guitar in its jazz 
hand form ,knows how well ít serves the cause of harmony 
and rhythm. 

But -as a composing tool, the guíyar has certain pitfalls. 
Composers using the guitar as -ii grime in their work should 
be careful lest the tonal texturtis}and techniques of that in- 
strument surreptitiously sneak -into th'e construction of their 
scores. Wagner '4 s -orchestral ituw nation knew no 

bounds, he ettxénour and ridicule on Ciotti rs who han- 
dled the rehestra as; if it were no -more than big guitar." 
No one ho listens'to some 19th century music "di knowl 
edge guitar techniques can deny this charge, at ich might 
be ley ed against certain passagék-in; the works n Connor!, 
Rossi Verdi, and Spohr. 

Th tonal itna .insbiou of the Spanish comll;user. Albéniz 
and Ganado:, was no eonditjoncdtby the sounds of the gui- 
tar, u iquitouts in their cthtntry, that eaten theit piano works 
often and as if they 'were written kor gttitar and then tran- 
scribed for the keyboard_ 

In it ay. the,tyuitar may, be considered anion . the oldest 
of inst;imeitts. shirty it, is,a combination of harp and drum, 
two of ay most primitive specitw known, The harp is merely 
the log ai débelopmerit of the fwnter's how, and the drum 
probabliv lee ends directly front an .inspiration th}ít dawned 
upon state cave man t ;ating,a hollow tree. it waá only nat- 
ural, horufore, that a genius of the dint past world have 
expe mented with a 'conshinátion of plucked string and res- 
onarú box. When this happened. the guitan was on its way, 
taking n road 'that ttiui;j 'l'rhistotians`,are unable to retrace 
wit4 attruraey. 

to keep front stretching piste"pry to embracee instrl. umtents 
whose coo eetlon with thé morlent guitar is open to eav51, we 
content ourselves with noting,tllat'a recognizably guitar -like 
instrument existed around 1100 A.D.. and'fhat-bv, Um some- 
thing like- it was 'in common use in France and probably 
other iiropg11u countries. 

In neient Qlympié Canter guitar" plucking was a recog- 
h_ 

nized competitive event; attracting such men Emperor 
Nero of Ráme, who, it appears, not only Haled but also 
strummed. However.. Nero was 611%11fisly a dilettante, for 

history records that in 66 A.D. he swooped on the games 

with men at arms and extorted by force the first prize in 

guitar -playing for himself. Musicologists tell us. also, that 

the instrument which Nero played was a lute something more 

like the tambour(' of Greece and Turkey, which i3 similar 
to a gttitar. 

Mention of Greece recalls the fanaticism that has always 

been connected with guitar -like instruments. The rulers of 

ancient Sparta took theii 9 -stringed kithara so seriously that 

anyone daring to alter its construction in any way was pun- 

ished by banishment. So says Terpander of Lesbos, writing 
.in the 7th century before Christ. 

It ought to be stressed that the avhole history of stringed 
instruments is a wild tangle, and that this writer has no in- 

tention of trying to unravel it. But though no one really 
knows, most experts agree that the guitar derives froñt an 

Asian prototype (the sitar is India's modern descendant, as 

the samisen is Jápan's) and traveled to Europe by way of 

the Near East and North Africa. 
To the Moorish world goes much of the credit for 'Lie 

growth of the modern guitar. What the Arabs call al'ud 
(compare the word lute) was carried into Spain hy,the Arah 

invaders in the 8th century in the fórtn of 'the rebec, and re - 

unlined there in several guises. Elsewhere in Europe the 

Moorish instrument, brought back from Palestine by Cru- 

saders, underwent minor surgery and emerged as the lute, 
the catalyst of one of the most productive eras in musical 

history. While. there are important differences in shapt and 

tuning, some types of lute and guitar are similar enough so 

that a competent guitarist can pick up the former instrument 
and be making music on it in a short time. 

Spaniards. possibly reluctant to accept wholeheartedly the 

instrument of the invader, evolved the villa-elrt, which was 

evert closer to the guitar in appearance, though. still tuned 

ín lute fashion. While England and Europe were plucking 
away at the lute, in all its variations (1heorho, Bittern, chitar- 

rone, and so on) a scbciol of high_born vih.uela performers 
was arising in Spain. 

Pre-eminent among these noble musicians was Don Suys 
Milan, whose compositions are .=till a staple in classic guitar 
literature. He also wrote a teaching method for the vihuela, 

- 

S_ 

Nero provided musical background 
for the burning of Rome. But he 
didtt'; fiddle. He strummed. 
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Paganiai (top) fiddler/ fabulously 
Ina alto loved the guitar and 
devoted years to its study. 
Berlioz (center) took inspiration 
for his orchestral colors from 
the guitar's nttdli-hued voice. 
Primitive guitars still survive 
in Africa. The Sudanese version below 
has u calabnsh for a resonance box. 

entitled "El Maestro," which was published in Valencia in 
1535. II served to educate the gentry in music -making, which 
the aristocracy of that art -loving age considered one of Its 
marks of distinction from the lower classes. The lute's bright 
era reached its full flower in the late 16th and early 17th 
centuries with such English lutanists as Joint Dowland and 
his contemporaries. Much of their music is now available in 
modern recordings, winning new friends by its remarkable 
freshness and charm after having lain forgotten fór centuries. 

A remarkable thing about die guitar, as opposed to the 
8t-istoeratic lutes and vihuelas, is that it has always been an 
instrument both of the common people and the upper classes. 
Like most of us, the guitar has gentry and peasants in its 
ancestry. Even while the lute and vihuelo were enjoying their 
peak popularity in noble circles, the guitar was the instru- 
ment of the people. Yet today the guitar serves the consum- 
mate classic artistry of Segovia, as well as crude ¡thinkers 
whose doubtful art finds its apogee in Elvis Presley. 

!Even among the best guitarists in every field there are 
naturally tremendous ranges in talent, style, and purpose. 
In the folk tradition we have the refitted charm of Richard 
Dyer -Bennett, and at the other extreme, the earthy exuber- 
ance and brazen lustiness of the late Huddle Lcadbettcr, 
better known as "Leadbelly," Ills tradition of genuine folk 
music still boasts a few men, sneh as Big Bill Broonzy, but 
the ranks are dwindling fast as the tentacles of civilization 
reach farther and farther into the old sources of folk artistry. 

Working the classic side of the street with Dyer -Bennett 
are such singing guitarists as Theodore Bikel and the Bra- 
ziliati Olga Coelho, while others (Josh White, Burl Ives, 
Odettu. Carl Sandburg, et al) seek to retain an earthy tang 
despite their sophistication and mostly use the guitar just 
for strumming. 

America's guitar tradition branched out into jazz early in 

'this century. Here the name of Charlie Christian leads all 
the rest. The North Dakota Negro is already a legend in the 
jazz business despite the fact thttt he was of recent enough 
vintage to have pioneered the use of the electric guitar. I-Ie 

made some excellent and historically important recordings 
with the Benny Goodman sextet in the early 194.0s that 
have become landmarks of jazz guitar. So 'important were 
ftic contributions to jazz guitar technique that the years be- 

fore him arc tiow somewhat condescendingly called the 
pre -Christian era. 

- . , a '. 

Belmann Archives 
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Deniain Wood of Muncie, Indiana, walked into the 
Scientific America)] offices back, in 1897, carrying a guitar 
straight out of Rube Goldberg, It had an attachment 
for vibrato effects, a device for irritating the mandolin, 
an extra set of bass strings, and a special mechanical 
system for "fingering" the high E string by air pt'essure. 

Ranking with Christian as a pioneer of the electric guitar 
and originator of a unique style is the French gypsy Django 
Reinhardt, who learned to play the guitar by listening to 
records. If this were not sensational enough, it ís almost 
unbelievable that his complex and poetic improvisations are 
executed by a man who uses only two fingers on his left 
hand, the others being paralyzed as the result of an auto 
accident. Jazz -man Norman Granz'called Reinhardt "a com- 
pletely original musician, taking nothing from anyone, and 
actually being the fountain from which his own personal 
style flowed." Since his death at the age of forty-three, Rein- 
hardt has become a legend. But the legend súffers nothing 
from the tangible -evidence of his recordings. 

Another self-taught maestro, Ferdinando Carulli, who died 
in 1841, attained 'such technical perfection that he could 
move chords over the entire range of the guitar with the 
same ease and' rapidity with which many jazz guitarists ride 
a hot take -off chorus in single notes. Furthermore. Carulli 
could, in a matter of seconds, run three octaves of single note 
scales, topping them off milli a fourth octave played in har- 
monics-the delicate, hell -like tone produced by touching the 
string lightly, causing the note to sound an octave higher 
than fingered, 

Somewhat related in its philosophy and attitude to jazz 
guitar is flamenco. It may be thought of as a sort of gypsy 
jazz, though its traditions are far older than those of its 
American kin. Like jazz, its soul is improvisation, and its 
rhythms are the heartbeat of an entire people. In both jazz 
and flamenco, inspiration is everything-and it is the inspira- 
tion of a passing moment, not the "emotion recollected in 

tranquility" which is often the mark of the classical composer. 
The agent that summons up this mystic spell of spontaneity 
in flamenco is the guitar. Unless the player can awaken this 
duerule :in the dancers and singers, a cuadro flamenco can 
be as dull as a jazz session where they forgot to bring the jam. 

In flamenco, the guitarist's right, or plucking, hand is as 
active as the left. Back -hand strokes, rasping the strings with 
the fingernails. drumming on the box or on the strings near 
the bridge, and rapid scales are all characteristic of this 
demanding art. So far, because of the difficulty of reducing 
these maneuvers to paper, no written .flamenco method exists, 

Who are the artists who have this demon in thrall? Accord- 
ing to Carlos Montoya, himself the most recorded of flamenco 
guitarists, the cream of his field today are Sahicas, Mario 
Escudero, Pepe Martinez, Melchor de Marchela, and Nino 
Ricardo. Few of us non -gypsies are in a position to quarrel 
with Montoya on this matter, but perhaps other names should 
be mentioned, such as Luis Maravilla, Miguel Herrero, Vin- 
ccnte Gomez, and Nino de Almaden. 

Not many guitarists are at home in more than one style. 
Classic virtuosos are as, a rule completely inept at jazz and 
flamenco and vice versa. But there are some who manage to 
make the best of both worlds, notably Laurindo Almeida, a 
versatile recording artist whose jazz .and classic discs are 
equally acclaimed. Trained in classic style in Brazil, Almeida 
was discovered in this country by Stan Kenton and has be- 
come recognized as one of the top jazz guitarists. His classic 
discs, meanwhile, have ranked among Capitol's best-sellers. 
Vincente 'Gomez, another popular recording and movie gui- 
tarist, does well in both classic and flamenco fields, while 
folk balladeer Dyer -Bennett perfornis now acid then in the 
classic style. The obvious breakdown of guitars into cate- 
gories is between amplified and"natu>,al sound" guitars. The 
pop guitarist Les Paul, a mere lad in the 1930's, took a 

phonograph pickup, lengthened the leads, and jammed the 
needle into the box of his guitar. Thus be became one o4 

the first to `electrify" the guitar. lie has been at 'it ever since 
and in recent years added tape recording tricks to .his guitar 
technique that now enable him to make records sounding 
like a Whole orchestra of guitars-each played by himself. 

Capitol Records 

Y 

! ' r 
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Laurindo Almeida, a Stan Kenton alumnus, crossed'the lute 
frona,jazz to classic guitar, making the best of both worlds. 

ti. 
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Andres Segotia's superb musicianship and technique 
made trim a sort of patron saint of the current 
guitar revival. Flis playing gave new meaning 
and stature to the "he -molt's" instrument. 

Connecting electronic pickups to his guitar, Les Paul has 
experimented with tremolo and vibrato gadgets, pedal-opei- 
ated volume swells and echo chambers that have made his 
instrument a juke -boxer's delight. But their enthusiasm is 
hot shared by guitar connoisseurs like George Krick, who 
describes the now popular steel -stringed and electrically 
hopped -up instrument as "the noisy brother to that romantic, 
aristocratic, and highly cultured member of the guitar fam- 
ily=tile classic guitar." 

Electronic adjuncts have caused strange mutations of the 
guitar, which neither in tone nor shape bear 'resemblance 
to their distinguished ancestor. The steel guitars on which 
pop players produce unclassic clangor are little more than 
stringed fretboards serving as electronic sound generators. 
Passionate vendettas range among practitioners of the guitar 
as to just how Much electronic amplification is tolerable-or 
whether ahy at all is to be condoned. The present trend, even 
among jazz guitar players, is to minimize electronic artifice. 
Jim Hall, who plays guitar with Jimmy Giuffre's combo ex- 

pressed the new attitude when interviewed by Downbeat: 
"I try to get rid of the electronic guitar sound as much as 
possible. It seems to .tn to have a more 'natural sound this 
way. The problem is to he amplified for balance with the 
group, but not have that electronic sound." 

Segovia's artistry reopened our ears to the persutisive 
witchcraft of the soft singing and purring of the old-style 
guitar, without steel strings, wit'bout the bard pick, and with- 
out the amplifier. He shows us that while the range of vol- 

ume of the classic guitar may be smaller than that of its 
souped -up descendants, its range of emotional expression ,is 

infinitely greater. 
The essential differences between the plectrum and classic 

guitars ought to be sketched in, Since even some guiturista 
themselves aren't clear on the matter. It is not uncommon 
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for a guitar teacher to encounter a new student who has been 
trying painfully for years to use classic techniques on a 

plectrum guitar, or the other way around. Confusion stems 
from the fact that any guitar can he played with a plectrum 
or pick as it is often called, just as any guitar can be played, 
after a fashion, using the fingers and thumb of the right 
hand to strike the strings. But the manner of setting the 
strings -in .ntotiou does not alone spell tile difference in guitar 
styles. There are also crucial construction peculiarities that 
characterize 'the amplified -plectrum, the Spanish -plectrum, 
and classic instruments. 

The popular amplified -plectrum guitar usually has a con- 
vex sounding board with "f" holes much like those of a violin. 
The Spanish -plectrum (which is often strummed with the 
thumb rather than a pick) has a flat top and round hole in 
the sounding board like the classic guitar, but usually has 

the narrow fingerboard of the popular jazz guitar. 
(Continued on page 60) 

Lcadbelly: earthiness aiud gusto 
mark this folk -singer's simple, 
hard -driving "geetar" style. 
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Requiem á deux 
Westminster and Vanguard Recordings of 

Legendary Masterpiece offer crucial stereo disc test 

BERLIOZ: Requiem (Grande Messe des Marts), Op. 5. Chorus 
of Radiodiffusion Franraise with Orchestra du Thébtre National de 
L'Opéra and Jean Girardeau (Venor), Hermann Scherchen cond. 
Westminster WST 201 (stereo disc) 2 12" $11.96; SWB 201 (stereo 
tape) 2 reels $29.90; XWN 2227/8 (monaural disc) 2 12" 59,96 

BERLIOZ: Requiem (Grande Masse des Marts), Op. 5. Hart- 
ford Symphony Orchestra with the Hartford Symphony Chorale and 
Hartford 'Schola Cantorsimn and David Lloyd (tenor), Fritz Mahler 
cond. Vanguard VSD 2006/7 (stereo disc) 2 12" $11.90; VRS 1026/7 
(monaural disc) 2 12" 59.96 

Musical Interest: Exceptional 
Performance: Fair to Good (Westminster) 

Fair (Vanguard) 
Recording: Pretty good' (Westminster) 

Fair (Vanguard) 
Stereo Directionality: Good' (Westminster) 

Adequate (,Vanguard) 
Stereo Depth: OK (Westminster) 

Could be better (Vanguard) 

A THIRD and fourth version' of Hector Berlioz's grandio.se Re - ji grim were recently released by Vanguard and Westminster. 
This amazing work, composed in 1837 when Berlioz was still in 
his thirties, is no product of harebrained megalomania, despite 
the huge forces employed for the vision of Judgement Day evoked 
in the Tuba mirnns and Laehn'raosa episodes. It is the lyrical 
episodes which contain in truth Berlioz's most inspired creation 
-the astonishing offertory Wherein ih'e orchestra weaves a beau- 
tiful polyphonic texture around an endlessly repeated choral phrase, 
after which the final cadence achieves overwhelming emotional im- 
pact.; the hieratic Hashes with its weird alternate inslrurnental 
punctuation by oriinously snarling trombones in the lowest register 
and by unearthly flutes; the seraphic Sanctus -with its exquisite 
tenor solo; and finally the utterly serene Amen. 

Of course, the Tuba mimrm and Lachrymose are magnificently 
dramatic, particularly the latter with the hysterical tension gen- 
erated by its characteristic rhythmic figuration. But it is the former 
with íts fanfare of the four separated brass bands and the thunder- 
ous roar of the sixteen timpani which should delight stereo entliu- 
siasts. Do both or either oI the recordings live up to expectations? 

Our answer is -not wholly, and for a variety of reasons. 
It is impossible to consider these performances in terms of sonic 

experidnce alone. Musical interpretation, adequacy of performance 
-and the recording in relation to these must he considered ás 
a whole. 

Hermann Scherchen and his Westminster forces enjoyed the 
advantage (historical, at least) of recording their performance 
in the Chapel of the Hóte/ des luuñlides where the music was first 
heard in 1837."" 

Had endde" iltnes, not intervened, we would pane had o fifth version available 
al Ibis time. It is still tcheduled'for 1955 'release by RCA Victor femnrm5 Charles 
M um t, and Ihr Boston Syn. phony Or lieslra. Hera too, the muster calls for 
appropriate ,9torat forces and Ole neeessarf additions of four brass bands and 
sixteen timpani. 

See "April in Paris' Hirt d' Music Review, Seilember, p. 36. He also has 
enjoyed the ad,antaie of more adequate en -Iowa -al forces even_ though they do 
seem some h al under -rehearsed in certain sputa. 

The brave arid cñterprisiitg Fritz Mahler and his i-iartford col- 
laborators used the excellent Bushnell Auditorium .in the Connect- 
icut capital city. Despite the better rhythmic precision displayed 
by all concerned, their results carry neither the weight nor the 
space illusion required of this Requiem which was conceived in 
the huge terms of church acoustics. 

Let's check oft the high points of the music in terms of each 
of these two recordings. Scherchen takes slow, almost. too 
slow tempi, dine probably to the very reverberant acoustics of 
Les Inra)ides, Mahler is brisk and at limes almost perfunctory. 
Schercl en's tenor soloist. Ciradeau, is splendid in his brief solo. 
which is sensibly channeled through the left speaker only. Lloyd, 
the Mahler tenor, is plainly off form. He sounds strained, and 
Vauguñrd has attempted to place hint between speakers without. 
success. 

The Tuba mirutn makes a nighty sound on Westminster stereo 
-best of all on tape, where the stereophonic separation of the 
brass bands is more apparent than on stereo disc. The Westminster 
disc offers too Much separation and not enough focal point. which 
yon need under these conditions;. but here one could take into 
account what must have been almost impossible recording condi- 
tions. The Scherchen tempi drag, though; and I miss the steady 
momentum generated by the wartime French recording done under 
Jean Fournet and once available on Columbia I.P. Westminster's 
monaural version packs a tremendous' wallop and has plenty of 
focal point. My monaural review copy, though, was overloaded in 
the bass and would not track; but this will presumably be rem- 
edied in Westminster's future runs. 

There is less of a sharp difference between Vanguard's stereo 
and monaural disc issues because of the comparative lack of hall 
reverberation. Madder's tempi give the music more thrust, but the 
acoustics and micropboning rob the climaxes of their impact, 

The seine general remarks apply for the rest of the music as 
played on these discs up to the Offertory. Here Scherchen gives 
one of lice greatest performances of his career, weaving a dramatic 
spell of' potency and fervor. 

The Ho.stias is Scherchen all the way; Mahler insists on using 
tubas. instead of trombones for his pedal notes, thus losing the 
snarly timbre that Berlioz had in mind for this remarkable episode. 

Sclterchen's tenor carries the day splendidly in the Sancinis, 
thought the chorusscents rather distant in the background and the 
Hosanna fugue suffers from slack rhythmic tension and sloppy 
entrances. 

So our verdict on the present stereo status of the Berlioz Requiem: 
is: get the Westminster tape if you must have this music in stereo 
right away. Otherwise, I'd say: Wait for Munch. If you're not 
overly interested ih stereo and are éoncerned chiefly -with musical 
considerations, I would hang onto the old Columbia monaural 
recording with Fournet if you have it or can get it at a collector's 
shop. lié preserved the 'ideal balance between the "classical" and 
the "romantic" Berlioz in the manner of Pierre Monteux (who 
I wish would record this and much other Berlioz music). The 
Hollenbacdt-Rochester Oratorio Society version (Harmony 501) is 
a remarkably good monaural buy at $3.96 with good sound and 
a performance which, like Mahler's, rates A -for -effort. The Van; 
guard Recording Society deserves credit for a good and conscien- 
tious try;' hut in this case all concerned seem to have bitten off 
more than they can musically chew. -David Hall 
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Classics to jazz to folk 

to sports cars-this outfit 

is power -packed, versatile and 

spends most of its time atcay from home 

By STANLEY BURWELL 

Photos by Iry Dolin 

WHEN a company buys it Greyhound bus and equips it 

, with tape recorders and generators and all the other 
apparatus necessary to make high quality recordings in the 
field, it probably is an outfit that does things with a flair. 

Riverside Records is that kind of company and its recording 
bus is as familiar a sight alongside an automobile racing 
pit as ít is .in front of the firm's executive offices on West 
Slat Sti-eet in New York City. 

Acquiring the bus was a natural move in a business which 
has developed along lines that seem unusual only to the un- 
initiated in the ways of the recording industry. In 1952, Bill 
Grauer, Jr. and Orrin Keepnews found themselves in posses- 
sion of S500 that seemed to be ,begging for something to do. 
They were then the publishers of a magazine, the five year old 
"The Record Changer." 

As classmates, they liad been jazz enthusiasts, and upon 
graduation from school, in 1947, they founded the publication 

RIVERSIDE RECORD'S '11 

.tWZtttr-: 

i M 

Man with a tiger by the tail: 
Riverside Prexy Bill Grauer, Jr. 
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behind the scenes 

3 ' 

r 
( 

There is an air of ca.cual efficiency about the Riverside executives. At the tat -left is Barrett Clark, who heads ull'speehil prbjec:s. 
Notice the sports car paperweight; "Bobby" drives a Jaguar when he is not at .the wheel of Riverside's bus ... T.he judgment of 
Keepnews and Grauer spells the difference between the success and failure of a record. In the second shot they tussle on the 
brink of a decision. . .. Familiarity with his product enables Sales Manager Bob Richer to serve the company's distributors 
more effectively; he spends hours in the stockroom checking on the physical aspects of the inventory.... Barrett Clark, 
photographer Wallace Litwin and Harris Lewine, Riverside's Coordinator of Packaging Production, pose the engine of a Ferrari 
for an album, cover shot in the last photo. 
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Modern Jazz and Folk Music are the two most extensive categories in the Riverside catalog. On the left, bassist 'Wilbur Ware and 
pianist Evans Bradshaw warns up for a recording session, Center: Cynthia Gooding sings a folk ditty to her own accompunl- 
ment. Right: Thelonious Monk does one of the solos that has catapulted Film into the forefront of jazz, pianists, 

to further the interests of their .hobby. They were avid record 
collectors, intrepid hunters of the unusual and the elusive in 
recorded jazz. Little wonder, then, that they decided to ride 
the crest of the LP wave by using the $500 to start a record 
company. 

By digging back, they found the owners of some of the 
old, defunct jazz record labels that, had once enjoyed a brief 
day of glory, They bought the -rights to a flock of these labels, 
obtaining thereby the disc masters of recordings made by 
some of the legendary pioneers of jazz. Among the forty or 
so old labels that they acquired during Riversidé's first years 

were such hallowed names as Gennett and Paramount. They 
also bought the rights to many piano rolls that had been made 
in the halcyon days of ragtime. 

Rivet -side's first teleases were LP dubbings of classics from 
these jazz archives. There was an audience waiting for the 
storied performances by the young Louis Armstrong. the 
fabled New Orleans Rhythm Kings, the earthy Ma Rainey, 
and many other giants of the days when jazz was a not -quite - 
nice sword and musicians were looked upon as devil's spawn. 

Undoubtedly, these early Riverside records played an im- 
portant role in the growing interest in jazz that was taking 
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Donald Byrd, trtanpet, Johnny Griffin, tenor sax, and 
Pepper Adams, baritone sax. face the microphone. 

V! / 

Clark Terry blows a less famous member of the brass 
fan illy-the flügelhorn, a brother of the _trumpet. 

.c.,, á 
vo 

- - 

1I * Í 

- C - I 

1o,-'" 

Oscar Pettiford provides a firm bass foundation on a 

Sonny Rollins recording date. 

Sonny Rollins, one of Riverside's particularly brig){t 
stars, listens to a playback of one of his solos. 

} 
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Setting up a alike to 
tope the departure 

of the "Queen 
Mary" from her 

Nests York berth, 

T 

on location 

Bill Grauer and Bob Richer 
record Sebring interview of 
champion driver, Mike Haw, - 
thorn, of the Ferrari team. 

golo 
- .... 

o 

Bob Richer posi= 
lions a microphone 
to preserve the noises 
o/ old cars at 
Bridgehampioi,. 

Aston -Martin's raring team tells 
the exciting story of the run at Sebring. 

place nationallj' and internationally. The dubbings were done; 

with care and intelligence and they filled several of the gaps 

in the chronology of the uniquely American art. 
Also, they sold;, sold so well, in fact, that Grauer and 

Keepnews began to talk of 'doing original recording. Their 
tastes had been developing along with their business and 

they were in constant contact with most of the active jazz 

players arüund. In 1955, they felt ready. They signed a raft 
of well-known artists, and within a short tittle, they released 

the first Riverside contemporary jazz records. With Theloni- 
otis Monk, Joe Sullivan. Mundell Lowe, Ralph Sutton and 
Randy Weston in the van, the new series was an instantaneous 
success. 

The A & R functions were handled by Keepnews and the 

other executive duties by Grauer, the president of the fine. 
Inasmuch as the balance of the Riverside organization con- 

sisted of a girl in the office and a boy in the stockroom, the 
two executives could frequently be -found filling orders, pack- 
ing,records, composing publicity releases and otherwise lend- 
ing a hand to the hired help. 

During the first year of recording, Riverside issued more 
than a hundred long playing records. Obviously, the primitive 
organizational setup that then prevailed could not cope with 
the strain of such activity. Especially since Grauer had also 
developed a fancy for sports cars along the way and was 

inclined to hit the road at every reasonable opportunity. 
Not loo reluctantly, Grauer and Keepnews went into the 

market to build a real organization. Within a short time; 
they acquired enough good personnel to guarantee that every 
function of the concern would receive its due. The Riverside 
payroll expanded at a rapid rate. but so did the Riverside 
catalogue. 

Traditional and modern jazz being well taken care of, an 

in-ge to record folk music was felt and was fulfilled with 
characteristic qualitative competence. Ken Goldstein. an 

authority is the genre. was given the assignment 'to establish 
a series. This was nurtured with loving care pnd insight. 

(Continued on Page 113) 

THE BEST OF RIVERSIDE 

JAZZ ARCHIVES SERIES 
12.122 Louis Armstrong: 1923 (King Oliver) 
12-123 BTx Beiderbecke and the Wolverines 
SDP -11 History'of Classic Jail 
9001/12 Jelly Roll Morton Documentary Series 

CONTEMPORARY JAZZ SERIES 
12-230 Jazz of Vespers (George Lewis Band) 
12-239 Jazz Contrasts (Kenny Dorham & Sonny Rollins) 
12-247 Mulligan Meals Monk 
12-251 That's Him (Abbey Lincoln) 
12-256 The Modern Touch (Benny Golson) 
12-25B Sonny Rollins Freedom Suite 

FOLK SONG SERIES 
12-604 .Irish Drinking Songs (Patrick Galvin) 
12.639 American Army Songs (Oscar Brand) 

SPECIALTY SERIES 
12.804 Dancing at the Embassy Club (Chauncey Gray Orchestra) 
12-806 I Come .For To Sing (gob Gibson) 
12-818 A Frenchman in New York (Luc Para) 
12.824 Stanley Holloway's Concert Patty 

SPORTS CAR SPECIALS 
5002 Sports Cars in Hi -Fi 
5011 Sounds of Sebring: 1958 

MODERN VOICES SERIES 
7012 Eleanor Roosevelt (Ben Grauer) 
SDP -22 Alice in Wonderland (Cyril Ritchard) 

JUDSON RECORDS 
3009 Dancing in the Dark (Lenny Herman) 
3015 Slugger Ryan Plays Honky Tonk Piano 
3016 The Best of Henry Morgan 
3018 Musir, of Leroy Anderson (Buddy Weed Trio) 
3024 41 Mother Goose Songs (Alec Templeton) 
3026 Gobbledegook Songs (Stanley Holloway) 
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S 1 -STEREO 
...now or never? 

By OLIVER P. FERRELL 

The advent of the stereophonic disc raises this predominant 
question: "What happens now to the artistic heritage of 

the phonograph? Will the musical treasures of the monaural 
age <lic of technical obsolescence?" 

In this sense, stereo is a far greater upheaval than the 
change front standard discs to microgroove a decade ago. 
For any worthwhile musical material existing on the older 
type of records could be transferred to the new medium. 
Angel's current series Gre<u. Recordings of the Century is 
proof that the musical standouts of the 78 rpm era still retain 
their unique magic in new LP coinage. But the barrier be- 
tween the monaural past and the stereo future is far more 
formidable. 

Those who value musical merit above mere sound have 
great misgivings about "substituting" new stereo recordings 
for the old monaural ones that they have loved and treasured 
for years. They wonder what, if anything, can be done to 

save these older recordings front technical extinction. Can we 

hoist musical wealth of the monaural past across the tall 
technical hurdle into the stereo future'? 

Several audio designers are already exploring tic possi- 
bility of fixing up older monaural recordings with a semblance 
of stereo. The principle by which this may he done is called 
"sound enhancement." You take the recorded sound "as is" 
and by various forms of electronic trickery add to it certain 
acoustic factors that were not originally contained ín the 
recording. 

There is nothing new in the idea of sound enhancement 
itself. It has been used in the past to give wider dynamic 
range (i.e. a greater span between loud and soft) to weak - 

voiced vintage recordings when 'they were transferred to LP. 
Another form of sound enhancement is the addition of full- 
throated reverberation to dry -sounding records originally 
made in acoustically "tight" surroundings. The addition of a 

barrel -like echo 'has been standard practice for pop records 
to give the singer's voice whatever qualities of sultriness, 
hollow mystery or smoldering passion please our teenagers. 

Rut never bef<irc has ít been necessary to refurbish a 

recording with the entirely new dimension of stereophony. 
The difficulties in doing this effectively are tremendous. Yet 

the problem has been faced squarely and its theory explored 
in a spirit of intensive and dedicated research. We are now 
at the point where the theoretical knowledge of stereophonic 
sound is sufficient to permit the design of c&mmercial equip- 
ment for "semi -stereo enhancement" of originally monaural 
recordings. 

Such enhancement could be applied at either the recording 
laboratory, to make "pseudo -stereo" versions of previously 
monaural recordings; or in the home, as a component for 
adding the stereo dimension in direct playback of standard 
monaural discs, tapes, or broadcasts. 

Before we can "manufacture" the illusion of stereo by 
various enhancement methods, we must be reasonably clear 
on just what this requires. A pseudo -stereo effect would 
depend chiefly on three factors: 

1. The time differential involved in the arrival of the same 
sound at two different points-corresponding to our own 
two ears. 

2. The different sound reflection patterns at those two 

points, resulting in different phase configurations of the 
instantaneous somul spectrum. In other words: the ups and 
downs of the sound waves at various frequencies differ at the 
two stereo reference points. 

3. A variable method of controlling amplitude, particularly 
with regard to "attack" in musical instruments. 

Electronic engineers have tried to take a monaural sound 
source and subtly superimpose differences in time, phase 
and amplitude. The original sound is then played through 
the full range monaural channel and the modified sound, 

The Xophonic acid the Holt were among the first 
limited attempts to create synthetic stereopJrony. 

through a second channel involving radditibnal equipment 
and a speaker spaced 8 to 20 feet away from, the full range 
system. In theory, this should result in an illusion of stereo 
where no stereo originally existed. This is analogous to stereo 
photography where_a depth effect is created by displacement 
of elements on a single plane, combined with binocular 
perception. 

The time delay factor in a reverberation or pseudo -stereo 

unit should be greater than 1/25 of a second. The phase shift 
is, an intangible quantity since it depends almost entirely 
upon the nature of the program material. Theorists believe 

that rotations in excess of 1000 degrees are necessary before 

a substantially effective pseudo -stereo acoustic illusion can be 

obtained. By and large, all of the units currently available 
on the market today ignore the question of amplitude "cor- 

rection." 
The first pseudo -stereo device offered to the general public 

is really a miniaturized reverberation chamber. Manufactured 
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Volume control and 
switches of the Royce 
"Stereo -Rama" are located 
on its side, with the 
sotnd emerging from 
slotted top. 

by Radio Craftsmen and labeled the "Xo,phonic" it operates 
by playing the music through a small speaker into a coiled 

pipe, picking up the sound through a second miniature 
speaker acting as a microphone at the other end of the pipe, 
amplifying the sound and feeding it to a built-in "second" 
speaker. The sound, having traveled through the pipe, is 

delayed by about 1/20 of a second. This primitive method, 
although crude and subject to feedback problems, produces 
an interesting pseudo -stereo effect which is neither mediumly 
decent stereo nor enhanced monaural programming. The fre- 

quency response is. severely limited and the coiled pipe tends 
to add spurious resonances throughout the audible spectrum. 
The secondary disadvantage of the system which involves 
having two loudspeakers and one microphone housed in the 
same cabinet makes the "Xophonic" unable to operate at 
moderately loud volume levels. The interesting pseudo effect 

could thus only he observed by the fellow who plays his 
music softly. 

Other devices tested by Fi & MUSIC REVIEW rely on 

electronic methods of phase shifting to achieve pseudo -stereo. 
In these units, time delay can only be measured in milli- 
seconds and as a resfalt the shoe is on the other foot. Most 
engineers agree that phase shift alone without auxiliary 
appreciable thne delay is just as impotent as time delay 
without phase adjustment, Designers of the Holt, the Royce 
"Stereo -Rama" and finally the Ultron provide phase shifts 
in excess of 400 degrees. Theoretically, even this shift should 
produce some recognizable acoustic effect, and indeed. under 
idealized listening conditions this is so: The Bolt is the most 
proficient in this category provided the recommendations as 
to speaker and speaker placement are followed to the letter. 
Less effective is the Royce and only a negligible ífhtsinn 
could be observed with the Ultron. Oddly enough, all three 
of the latter 'units will work íf binaural headphones are used 
in place of separate speakers. Quite possibly, this is an 
aspect which should be investigated to a far greater extent 
since the audiophile rarely if ever has control over the 
vagaries of his room acoustics. 

It would be unduly harsh to,state flatly that all of the above 
methods are false starts. The production of '`artificial{' stereo 
is a vastly complex problem that, is being closely scrutinized 
in several laboratories throughout the world. Two hopeful 
solutions to the pseudo -stereo illusion arc now being tested. 
One of these was proposed by the redoubtable Paul Weathers 
whose FM monaural pickup has been well received. He Irks 
patented a device combining all three of the enhancing prin- 
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ciples mentioned above. Unfortunately, although laboratory 
tests are most impressive. Weathers has no intention of 

putt-ing it into production until the stereo disc dust has settled 
down. The Weathers device ís highly effective with all tylies 

of program material and can even render an illusion of 

apparent motion. Three speakers are required-a normal 
full range system in the center. plus a pair of smaller matched 
speakers an either side. Only the side speakers, working in 

opposite phase, are actuated by the Weathers system. 
Another encouraging report was passed on to us by Asso- 

ciate Editor Hans Fantel, who found famous conductor 
Hermann Selierchen busy working on the, pscndo-stereo 
problem. In his remarkable sound laboratory high in the 
Swiss Alps. Dr. Scherchen and his staff built a device called 
the "Stereophoncr." Played from an ordinary monaural 
sound source, it provides a highly effective illusion of 

stereophonic depth and directiotrility-. 
Before posing himself the task of constructing the actual 

"hardwares' of the Stercophoner, Dr. Scherchen carefully 
isolated and defined the elements that make up the stereo 
effect. According to Scherchen, the following factors are 
involved; 

1. Directionality; You must be able to tell right from left. 
A sense of the orchestra's seating order must be preserved. 

2. Depth: The strings must have "presence"-be out 
front. Winds, percussion and brass must appear belrind 
them, and stuy there. 

3. Spread: The orchestra must spread evenly across the 
stage. There must he no "hole in the middle." 

4. Avoidance of "masking effects" Low tones mist not 
intermodulate with highs and thereby falsify tone color. 
Instead of Idling up all frequencies at a single point of 
origin, the frequency spertrunt should spread out. 

5. The acoustic atmosphere of the place where the record- 
ing was made should not he falsified nit the process of "adding 
stereo." 

The .Stereophouer has been satisfactorily tested under lab- 
oratory conditions. Requiring only two speakers, it is simple 
and, -as witnessed by Fantel, manages to hit quite a few points 
of Dr. Scherchen's complex target. Little information is 
available on the actual operating principle- of this device. 
l-iowever, HIFi & MUSIC REVIEW has been promised 
priority in reporting on further developments of =what might 
possibly be a major breakthrough in creating artificial stereo. 

Both the Weathers and the Scherchen devices bear proof 
that ways may be found to salvage our heritage of priceless 
monaural recordings for the technical demañds of the future. 
Yet hope and expectancy must be tempered with this caution: 
-NO ENHANCING DEVICE. HOWEVER EXCELLENT, 
IS A SUBSTITUTE FOR GENUINE MULTI -CHANNEL 
STEREOPHONIC REPRODUCTION. 

The main value Of a workable enhancing device is that ii 
penults monaural récord collectors to bear artistically irre- 
placeable monaural discs, of which they may have become 
N'ery fond, in the sonic diniension of the future. 

-Oliver P. Ferrell 
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Eico FM Tuner Model HTF-90 

Manufacturers Data: Self -powered FM tuner 
utilizing six tubes plus rectifier tube and separate 
tuning indicator tube. Very sensitive, requiring only 
1.5 microvolts for 20 db. quieting and 2.5 microvolts 
for 30 db. quieting. Full limiting above 25 micro- 
volts. I.F. bandwidth is 260 kc. at 6 db. points down 
on response curve. 'Ratio detector with linear band- 
width exceeding 400 kc. Virtually drift -free after 60 
second wannup. Multiplex output jack and low im- 
pedance output with variable gain control on front 
panel. Tuning assembly supplied by manufacturer 
preassemble() using 6AQ8 grounded-grid-r.f. ampli- 
fier and reflex converter. All i.f. transformers pre - 
tuned to simplify kit building. Measures 3a;t" h. x 
12" w. x 8t/t" d. Sold by EICO, 33.00 Northern 
Blvd., Long island City 1, N. Y. (through dealers 
only) as a kit for 539.95 and assembled for 565.95, 
plus S3.95 for gold color metal cage. 

The project of assembling your own FM tuner to 
round out a ho rebuilt hi-fi rig is a big temptation. 
Thousands have done so using a variety of kits tiitlt 
mixed success. Thus it was, with a slightly jaun- 
diced eye, that we viewed the appearance of the 
LICO i-IFT-90 FM toner. But soon after its an- 
nouncement rave reviews began popping up in the 
electronic journals. Our companion, RADIO S TV 
NEWS thought quite highly of it and said so in their 
June 1938 issue. Better late than never, we obtained 
one of the kits-it is also available fully wired and 
checked nut for an additional 826-put it together 
and subjected it to listening tests-our final cri- 
terion. 

To make it a short story, it took eleven hours to 
wire, spaced out over three evenings, and it worked 
immediately as nice as can be. As of this writing we 
haven't put it back in the lab for oscilloscope testing 
and are wondering if it's really necessary. There fs 
no recognizable distortion except on the weakest of 
signals. It is obviously very well shielded-far more 
so than smite tuners costing twice as much. We 
haven't touched the i.f. alignment and would cer- 
tainly expect to get our bands slapped if we dared 
touch the pretuned r.f. assembly and front end. 

As Jar as we're concerned, EICO doesn't give 
enough publicity to the fact that the front end of 
their FM tuner conies 'completely assembled and 
that there are no tricky r.f. problems. The 6AQ8 
grounded -grid r.f. stage .and reflex converter sits on 
top of a cast aluminium -alloy case. A protruding 
shaft is picked up by a dial cord pulley and itt turn 
drives a sing in and out of a preset coil. This meth- 
od seems foolproof and leaves the burden of the 
principal headaches where it belongs-with the 
manufacturer-and makes for a drift -free FM tuner, 
a real accomplishment. 

The i.f, transformers are also pretuned and unless 

The"exclamation 
mark" tuning in- 

dicator is shown 
here at 92.8 inc. 

The brightness 

and the size of 
the "mark" 

decreases in 

accordance with 
'the strength of 

the signal. 

you goof up the wiring something awful, the HFT-90 
will provide months of satisfactory performance 
without a ruffle in your speaker cones. 

Circuitwise the f-IFT-90 is about as straightfor- 
ward as you can get. Besides the 6AQ8 there are 
two i.f. stages using reliable 6ÁU6 amplifiers, an- 
other 6AU6 in .a combination amplifier and limiter. 
a 6ALS ratio detector, a 6C4 cathode follower out- 
put stage, a 6X4 full -wave rectifier, and a DM70 
tuning indicator. This last little gadget is pretty cute 
and EICO uses it in a novel setup. 

As you look at the face of the FIT -90 you 'see no 
dial pointer when the set is off. When ft is turned 
on, a greenish "exclamation point" appears and as 
the set is tuned, it travels along indicating the ap- 
proximate frequency. As a signal is tuned in, the 
thickness of the exclamation point shrinks, and a 

very definite indication can he seen representing the 
center of the FM signal. This is the DM70 attached 
to á metal slide behind the plexiglass dial plate, 
activated by the dial cord arrangement that also 
corns the slugs ín and out of the r.f. assembly. 

Wiring the HFT-90 is not as fearsome as the rela- 
tively inexperienced do-it-yourself fan might suspect, 
True, it's fairly intricate, and if you're experienced, 
you'll be surprised at the near absence of hookup 
wire. Everything is point-to-point as opposed to 
printed circuit, but we doubt that a printed circuit 
hoard would have saved time in assembling the 
1-IFT-90. At least 95% of the connections are made 
through resistors and capacitors anyhow and the 
booktajb wire is simply used for filament voltage and 
high voltage distribution. 

One point to keep in mined during assembly is that 
wiring instructions must be followed to the letter. 
Lead lengths are specified, although fregnéntly á 
slightly shorter length could be used, or a different 
routing of the leads employed to get to the same 
point via a slightly shorter path. However, curb 
this tendency, because you're dealing with radio. not 
audio frequencies. Although positioning is not crit- 
ical to the point of making the tuner inoperative, 

.it is a big factor in stability, lack of birdies and 
whistles and the absence of other miscellany that 
crop up in poorly bid out if. strips. In other words, 
just do as the book says; believe -us, it's important. 

Just in case you've never wired a kit before; let 

its point out that it is not all soldering and lead 
cutting. In the case of the HFT-90, we spent 40% 

of our time putting rube sockets in place, mounting 
the tic points, transformers, r.f. assembly, etc., and 

getting the dial cord to work just right. The latter 
task is very important and deserves any extra time 

you can devote to it. After all, a tuner that sounds 
good can be spoiled for some people if the dial 
doesn't work smoothly enough-believe it or not. 
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The HFT-90 tuner is exceptionally small and compact- 
as compared to the cigarette lighter in the right foreground. 

fire,were doubtilal about: The absence of a "logging" -scale on the 
dial plate. Actually. the tuning is rough on two counts. Regardless 
of the advantages of the DM70 tuning indicator doubling as a dial 

pointer, it still is difficult to accurately find a station-even if the 

frequency is known. This we found to be very true in the New 

York City arcs, where from 15 to 25 FM stations can he received 
on a simple dipole. Secondly. the dial mechanism consists of metal 
rotating asid sliding on metal. This could be eased through the 
application of sonic greaseless lubricant or a little closer adherence 
to tolerances around the flywheel assembly. 

If'e did like: Once assembled, the HFT-90 makes an extremely 
solid package, due to the interlocking nature of the cabinet sides 
and the gold colored top and back grill work. This ruggedness in 

a kit -built FM tuner has a nice feel to it. When you mentally 
couple this with the reasonable price, plus the fact that it is ready 
for multiplex, and that it comes preluned, you've got a unit that's 
hard to beat. Except for the reservations above. the HVT-90 has 
our wholehearted recommendation. 

Bell 2521 AM -FM Tuner 15 -watt Amplifier 

Manufacturers Datat integrated AM/FM tuner and 15 -van 
amplifier on single chassis. Uses a total of 13 tubes including rec- 
tifier and tuning indicator. AM tuner sensitivity is 20 microvolts for 
?0 db. signal-to-noise. FM tuner sensitivity is 3.5 microvolts for 
20 dh. signal-to-noise. AM drift is negligible, FM drift is about 
2 kc. with AFC in circuit. Response of AM section is 20.5000 
cycles at -±- 3 db. and FM 20-20,000 cycles at ± 1 dlr, Amplifier 
bas provisions to accept monaural magnetic and ceramic phono 
cartridges, plus tape head and auxiliary channel, Outputs for 4, 8 
and 16 ohms, high impedance for recording purposes and multiplex 
-front the FM tuner. Amplifier is rated at 15 watts output with Mess 
than iii total distortion. Full range tone controls, plus rumble 
filter cutting off at 50 cycles. Consumes 100 watts 'from the 117 -volt 
a.c. lí te. Measures only 414" h. x 16" w. x 12" 4. Price. 8149.95. 
(Bell Sonn,l Systems, inc., 555 Marion Road, Columbus 7, Ohio.) 

It's pretty difficult to state accurately why the Bell Sound people 
decided to put this unit on the market. When we first looked ut 
it, the impression came. to the fore that here was an attempt to 
simplify hi-fi for the housewife, or iii line witit the doggerel: 

`Faith/id may- your hi-fi equipment be," 
The wi/c said to her spouse; 

"But iJ you. wart fidelity from me, 
Clean up this mess, you louse!" 

Of course, we all hope you're Till faced with this particltlar 
problem, but if you are, then give consideration to this brand new 
combination tuner and amplifier. It. is one of the two smallest 
combination units available to the hi-fi consumer. 'Ilarough care- 
ful planning and some rather clever functional design, tile -2521 
looks like it only has four knobs and a single 'switch on the front 
panel. Actually, two of the knobs arc concentric controls, one 
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Although only four knobs and a single switch ore visible on 
the front panel of the Bell 2521, they really provide all 
of the flexibility that an audiophile might desire. AM -FM 
'tuning Section is ocated at the left of the integrated 
tuner/amplifier chassis. As with almost all of the new Bell 
Sound fine, the construction has a low silhouette with a 
simulated leatherette finish. 

pair nesting for tone controls and the other for input and recto d 
equalization plus AM to FM switching. Of course, this model also 
uses the Bell innovation of a "pull-outao-turn-on" type a.c. switch. 
In other words, the 2521 was designed for simplicity of operation, 
plots flexibility when the audiophile calls for it. 

An extremely clever tuning indicator called the "tuning bar" ,is 

used in this 2521. It is clearly visible in broad daylight; can be 
viewed equally well from above, below and to the sides of the dial 
since it is mounted (lush with the tuning scale. It is also very unob= 

trusive, consisting of a 14" wide slot about 114" long. When the 
2521 is burned on, the portions near the ends are ilhuninated (see 
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The "tuning bar" is located on the right-hand side of the 

dial scale. The shadow, shown here dividing the 
illuminating portion of the bar, decreases in size as the 

intensity of the signal increases. 

photo) and as a station is tuned in, the shadow, or unilluminated 
portion, decreases according to the strength or weakness of the 
sit,nal, if work. on both AM and FM, and with the exception of 
expensive tuners that incorporate :meters, this has our vote for the 
most easily read tuning indicator. By the way, it uses an EM84 tube. 

The rear deck of the 2521 is about as crowded as you might ex- 
pect-considering that it doubles up as a timer and amplifier. 
Reading from left to right on top of the deck is the rumble switch, 
FM antenna connections, AM antenna connection, and the AM 
'loopstick. Putting the rumble switch back there deserves a fete 
words of commendation, After all, you either have rumble in the 
changer you're using or you don't. Putting this control on the front 
panel, as in the case of the Majority of amplifiers, seems to make 
little sense-outside of making the panel look more impressive. 
Locating infrequently used controls in out of the way spots keeps 
puce with the avowed Bell Sound policy of making hi-fi equipmetft 
for everyone in the house-not tote audiophile hobbyist alone. 
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for Ultimate Fidelity 
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outstanding hon- 
ors bestowed, un- 
solleiled, by most 
recognized testing 
organlzatlons. 

No matter what your source of music 
-FM, your own discs, or tape-you 
will enjoy it at its best coming from 
Sherwood'scomplete home musiccenter 
... most honored of them all! Sherwood 
tuners for exafhple .. . 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles. 
Other important features include the 
new "Feather -Ray" tuning eye, auto- 
matic frequency control, flywheel tun- 
ing output level control and cathode - 
follower output. 

Model S-2000 FMAM Tuner 5139.50 net 

Model S-3000 FM (only) Tuner 199.50 net 

For comotete soecilications. write Dept. V-10 

SHERW00D 
ELECTRONIC LABORATORIES, INC. 

4300 N. California Ave., Chicago 18, Illinois 

The"cOrnplele high fidelity home music center," t -kgb :N~ 
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WHAT'S THE 

MEANING OF 

AN AWARD? 

Those illustrated above mean every- 
thing! 

But some awards mean little-only 
that the manufacturer shook hands in 
the right place, or paid the right 
price. 

Fortunately, for the audiophile, this 
sort of meaningless award "giving" 
has never been o port of the High 
Fidelity industry,'Here, awards come 
the "hard way91 for outstanding per- 
formance based on high technical 
standards. 

Therefore, Sherwood is justly proud 
of its many outstanding honors be- 
stowed, unsolicited, by most recog- 
nized testing organizations, plus 
many other specibl recognitions. 

For the American Pavillion at the 
Brussels World's Fair, the only tuner 
selected was The Sherwood S-2000. 

Undoubtedly the most commonly dis- 
played seal in the United States is 

the "UL" of Underwriters Laborator- 
ies-commonplace except in the Hi - 
Fi Field! Only Sherwood and two 
other popular Hi -Fi tuners bear this 
seal of acceptance-your guaran- 
tee of safety from the hazards of 
shock and fire. 

And when the Dean of High Fidelity 
publishers created the Hi -Fi Music in 
the Home performance commenda- 
tion seal, Sherwood's S-2000 AM - 
FM tuner was the first to be chosen 
for the honor. 

Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
certified 'their adherence to F.CC. 
and I.R.E. standards of conducted 
and/or radiated interference. 

Just ask High Fidelity dealers- 
you'll find o majority recommend 
Sherwood as "the best buy" in a 
complete Hígh Fidelity Home Music 
Center. 

Edward S. Miller 
General Manager 

for Ultliimate Fljdel"lty 

SIIER1MtJOII., 

<K!I Oti ,11.IIM 
if- 

© 
- " O 4415"-77 -_ 

1, l Model S-100011-35 watt 
empllflor-:109.50 not. 

'outstanding honors 
bestowed, unsolicited, by 

most recognized testin0 organitationt. 

Why will your records sound better 
with the new Sherwood 36 -watt am- 
plifier, though you seldom play them 
at levels exceeding 11 watts? Be- 

cause amplifier peaks in many mu- 

sical passages demand 100 watt peak 
capability-and the new Sherwood 

S-1000 II delivers this instantaneous 
peak power while operating at 1112 

watts! 

S-1000 II front panel controls 
include 6-db presence -rise button; 
record, microphone and tape -play- 
back equalization; exclusive "center - 
set" loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape -monitor switch 6 inputs, output 
tube balance control and test switch 
on rear, 

For complete specifications, 

write Dept. V10 

-SHERWOOD- 

Sherwood Electronic Laboratories, Inc, 
4300 N. California Avenue, Chicago -18, Illinois 

The "complete high fidelity home music center." 

r 
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On the rear skirt. also reading left. to right, sic inputs from a 

tape head, magnetic cartridge, ceramic cartridge, tape recorder 
output, multiplex output on FM, a single n.c. accessory socket, 4, 

8, and 16 ohm speaker impedance outputs with facilities to swiich 
between two remote speakers, and finally u hum balancing con- 

trol. In the case of the two-speakcr switching arrangement, the 
shoe is on the other foot. Here is a control that we feel the house- 
wife could use to good advantage; not every lri-fi system is per- 

manently set up to play the living room and play room speakers. 
The inaccessibility of this snitch cuts back on the attractiveness 
of its original intent and purpose. 

We did dike: The whole package-it's a bargain. 

Hidden away on the chassis roar is the rumble filter switch. Our 
reviewers fell that mounting the switch of this position was a dis- 

tinct improvement :simplifying functions of the operating controls. 

_ . 
- To` 

a...:e 45° °. ° 
0114L IDOYNG VILTCY01. 2.0`/ 

HAVE GUITAR, WILL STRUM 
(Conlinaed from page 49) 

The pure-bred classic intrument is rarely altered by mod- 
ifications. It can be recognized by its large size, its flat top, 
wider fingerboard (at least 2 inches at the top nut), its three 
nylon strings (rarely gut anymore) in the treble and three 
metal -wound nylon strings in the bass, and finally the 12 -fret 
span between the nut -and the body. Most other types have 
a 19 -fret span, which makes it possible to play top notes 
with greater ease. Many electric guitar makers further facili- 
tate the fingering in the top positions by- cutting away part 
of the sounding board. Since natural acoustics are virtually 
eliminated in amplified guitars, this sort of surgery has no 
effect on the sound coining from the loudspeaker. 

The mention of nylon strings may surprise Sonic players 
kill suffering along with the traditional, short-lived gut ones. 

Segovia years ago switched over to nylon, so that. settles that 
as far as most classic guitarists are concerned. For the plec- 
trum types, steel strings are de rigneu.r. Thetbrilliant and 

often harsh sound they give off when stroked with a bone 
pick is one of the unmistakable marks of their species. 

That the plectrum guitar's fingerboard .is appreciably nar- 
rower titan that of the classic type is of crucial importance 
in the matter of playing style. Since the classic guitar's 
strings arc much wider apart, swifter and more intricate 
fingering is possible. The narrow fingerboard, on the other 
hand, lends itself to block -chording rather than single -noting. 
The inevitable result ís that the plectrum guitar is bést used 
in music that makes extensive use of chordal harmony while 
the classic instrument shines best in contrapuntal works, wit -h 

their interwoven melodic lines. This is not a rigid rule, but 
its general truth will he obvious to one listening to :several 

types of guitar records. 
Pick guitarists also play melodies, of course, though usu- 

ally only a single upper voice against the lower harmony. 
Some of the best jazz and popular artists, such as Reinhardt, 
have been able to combine finger style and pick style with 
impressive results. Obviously, however, the -fact that a plec- 
trum must be held in the fingers drastically limits the possi- 

bilitie for keeping several contrapuntal lines going. At least 
one finger is automatically put out of action. 

The widest split among classic players Today is over 
whether the guitar can be heard to advantage in an audi- 
torium. Some critics find even the art of Segovia hard to 

appreciate in a symphony -size hall. There is no question but 
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that concertos with guitar demand the utmost care and finesse 
on the parts of the orchestra and conductor if the guitar is 

to be heard at all, let alone in all its subtle coloration. Some 

virtuosos insist that with improved instruments and improved 
teaching methods, filling large halls with the guitar sound 

will become less of a problem. Others either cheerfully ac- 

cept the gu'itar's room -size role or see its future in terms of 
electricity: that is, recordings or electronic pickup's. Up till 
now, at least. classic guitarists have scorned pickups because 
of -the tonal falsification they usually entail, but this doesn't 
role oust the possibility of new high-fidelity techniques which 
will be able to bring out the full -delicate sonority of the 
plucked string without caricaturing it. 

At the moment, Stravinsky's poetic words stun up precisely 
what most classical guitarists think of their instrument's 
natural voice: "The guitar does not sound little; it sounds 

from afar." 
What the classic guitar has to speak about in that lovely 

voice-irs musical literature-is the patient fruit of centuries. 
More and more of the old literature is becoming available, 

and new material has been written by such 20th century 
composers as Falla, Roussel, Tansman, Torraba. Castehnuevo- 

Tedesco, Villa -Lobos, Ibert. 'futiiia. Ponce, and Rodrigo. 
Much of this is music of high quality written for the guitar 
of Segovia, and it represents an ever-growing repertoire for 

the modern musician to look into. But, as in several earlier 
eras when the guitar was "revived;' it has attracted to it an 

inevitable amount of music,of little merit, most of it composed 

by well-meaning but ttntalented guitarists rather than com- 

petent composers. 
Whatever the future holds for that multifaceted instru- 

ment we call the guitar, one thing is certain: it is going to 

remain with us. Last year more guitars of all types were sold 

in the United States than any other instrument (more than 

425.000-the piano was a poor second with 175,491), and 

there are now 4,250.000 amateur guitarists alone, according 
to the American Music Conference. 

So basic a music device is this that if overnight all musical 
knowledge and all instruments were destroyed but some tune - 

hungry human survived, it probably wouldn't be more than 

a week before he would hook up some rubber bands to a 

cigar box and be on Isis way toward a fingering method. 

The long -necked seductive sweetheart of Don Luys Milan 
and Leadhelly, of Segov a and Reinhardt, of Schubert. and 

Char'l'ie Christian has charms unknown to him who never 

pressed her to his heart and heard her sensuous voice. 

-Don Hcnnhan 
IIIFt & Music REVIEW 



 

H WONDROUS WORL 

ALL THE EAR CAN SENSE AND HEAR 

A COMPLETE CATALOG* OF 

STEREO RECORDS 

WHICH RETAIL AT ONLY $2.98 EACH 

This stereo catalog covers every taste category in music. The high 
standard of quality both in sound and program is the result of 
three years of stereo music scoring and engineering experiments. 
The fact that twenty-one manufacturers of stereo phonographs 
and stereo components are using these records in salesrooms and 
test laboratories all over the country is evidence that the quality 
ranks with the best stereo discs in the world. 

TURN THIS PAGE FOR A REVEALING 
QUALITY COMPARISON CHART: 

1T WILL PROVE; BEYOND ANY' DOUBT, 

THAT THE HIGH COST 'OF STEREO 

RECORDS IS WITHOUT ECONOMIC 
BASIS OR JUSTIFICATION. 

OCTOBER 1958 

*SEE PAGE 121 FOR COMPLETE LISTING 
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1'e tee= áí $j HERE ARE THE INDISPUTABLE FACTS 

This analysis details the various steps in the production of 90 per.. >1en t 

Equipment and materials used by Stereo -Fidelity records 

manufactured by Miller international Co. All Stereo- 

Fidélity records réfail for only $2.98 per 12 -inch disc. 

STEP NO. 1 

ORIGINAL RECORDING 
Recordings are made in studios or concert halls in the United States or Europe with acoustical conditions that complement the type 
of works to be performed. Experienced mixing engineers and recording directors perform and supervise at these sessions. Depending 
on the orchestral colors and dynamic values in the scores, the following combinations of microphones may be used: 
Telefunken U-47 condenser -type to cover extreme bass response to 15 CPS. 
Telefunken KM -56 condenser -tape to cover high frequencies up to 20 KC. 

Neumann. M-49 condenser -type to cover all audible frequencies; has a variable pick-up characteristic from pinpoint to 360 degrees. 
This pick-up speétrum may be changed during performance from the control room. 

Benrman-specially developed condenser utility microphone with possibilities to compensate for barometric changes in concert halls 
or remote locations. 
Beurman-custom, condenser capsule for the pick-up of ultrasonic harmonics (,above the range of human hearing). These microphones 
have an integral push-pull amplifier to eliminate any possible distortion. 
RCA -77 -DX ribbon for clean stereo -defined pinpoint pick-up in the 8 to 12 KC range. For foreign recordings, all microphones are 
balanced by 9 channel stereo slide -type mixers which provide a smooth level increase or decrease without. the "step" effect prevalent 
in dial -type pots that do not permit the mixer to have the "keyboard feel" of orchestral balances. 
The recording amplifiers are V-41 type with a stepped range from 20 d.b, to 60 d.b. 
Tape machines ere Tel 2 -track stereo at 15 or 30 IPS wíT4s an over-all distortion factor limited to 1.61%. The frequency response 
is from 20 CPS to 16,000 CPS plus or minus 1 d.b. 
For United States recordings, Ampex 3 -track #300 and Ampex 2 -track. X 350 tape machines are used. These machines have a fre- 
quency response from 50 CPS to 15,000 CPS. Custom pre -amplifiers are used with dial pot controlled microphone channels. In some 
instances these U.S. recordings are anode in the studios of the competing companies. 

STEP NO. 2 
MASTER TAPE EDIT AND CORRECTION 
The best sections of performances are spliced together to complete the program and the master assembly is now corrected (and if 
necessary, reverberation is added). Level and tone corrections are made through Puttee equalizers and tape transfer is made from 
the 2 -track Ampex #350 to another 2 -track Ampex -350 on Minnesota Mining & Manufacturing Scotch Brand No. ILIA tape. 

STEP NO. 3 
LACQUER MASTERING 
The tape is now fed from an Anipex #850 at normal industry level to the Weslrex amplifiers to "45-i5" Standard 3A or 3B stereo- 
phonic cutting head. This head is driven by a Sculley lathe with automatic variable groove width and depth control. Aluminum - 
based lacquers are professional Audio or Allied master discs. Lead-in and eccentric diameters are at R.1. A.A. Standard. 

STEP NO. 4 
ELECTRO -FORMED MOLDS (PLATING) 
The acetate lacquer masters are now silver coated for an electroplating base in a mechanically agitated pan solution. The silver 
coated lacquers are now put in to a chemical potency and temperature controlled bath and produce a nickel flashed metal master 
with -a copper base. The first male mold is now formed. From this mmile mold a copper mother is electro -formed. This copper mother 
may be used to produce a limited amount of solid nickel stampers with a chrome facing. The stampers are the male dies used to 
press records. These parts are visually inspected at. each step with a stereo microscope of 120 power. Also, the mother undergoes a 
meticulous audio inspection in play -back. Tile stamper used in pressing is now cut and centered on a dial indicated punch main- 
taining a tolerance of 1/10,000 of an inch. Amperage required to form these parts is plus 30% to produce a fine-grained deposit. 
Nickel anodes are supplied by International Nickel with a 99.9% purity factor. The hardness factor with all stampers must conform 
to the Vickers (V.F?.C.) test at. 250 to 350. 

STEP NO. 5 
PRESSING OF DISCS 
The stampers are locked in hollow dies in liydrau'lc presses with ram pressures developing from 120 to 150 tons, 'The heating and 
cooling cycles of the cure in these presses is tinier controlled. Record compound (material) is a vinylite base VYH Bakelite or equiv- 
alent with a minimum formulation of 97% vinyl with 2% stabilizer and lubricants and 1% carbon black pigments. The number 
of records pressed from each set of stampers is strictly controlled and inspection stations determine stamper abrasion, stretch, molding 
distortion or contamination damage. Constant surface and wear tests control all factors up to the finished product. The meticulous 
system of audio and visual inspection at all levels of manufacture guarantee the customer the highest possible quality standard to 
the limits of the recording arts. 

Despite all the stereó-high-fidelity jargon including the sales -drama ad- 
jectives, there are absolute physical and electronic l-1mils to the qualzty 
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IN THE MANUFACTURE OF STEREO RECORDS REGARDLESS OF LABEL 
of the stereo records produced in the United States on all labels and at any retail price. 

Equipmeht'and materials used by five major stereo record 
manufacture Survey covers product which retails up to 
,$6.96 per 12-iinch disc. 

STEP NO. 1 

ORIGINAL RECORDING 
Recordings are made in studios or concert halls in the United States or Europe with acoustical conditions that complement the 
type of works to be performed. Experienced mixing engineers and recording directors perform and supervise at these sessions. Depend- 
ing on the orchestral colors and dynamic values in the scores, the following combinations of microphones may be used; 

Telefunkce 11:47 condenser -type to cover extreme bass response to 20 CPS. 

Telefunken K.11-56 condenser -type to cover high frequencies up to 20 KC. 

Neumann M-49 condenser -type to cover all ;audible frequencies has a variable pick-up characterisfic.fróm pinpoint to 360 degrees. 
This pick-up spectrum may be changed during performance from the control room. 
Eleclro-Voice 655 dynamic microphones. Allcc 2113 condenser -type artiltly microphones. One major company uses the Japanese SONY 
condenser -type ºRicrophone that is particularly smooth from 12 KC to 20 KC. 

Four of the five companies surveyed use the conventional dial pots in mixing, while one reports using the"slide type" mixers. The 
amplifiers are custom made with a stepped range from 20 d.b. to 60 d.b. 

All are using the Ampex 3 -track #300 or Ampex 2 -track #350 with a frequency response from 50 CPS to 15,000 CI'S with a +2 
d.b. factor. 

STEP NO. 2 
MASTER TAPE EDIT AND CORRECTION 
The best sections of performances are spliced together to complete the program and the master assembly is now corrected <and if 
necessary, reverberation is added). Level and tone corrections are made through Puttee equalizers and tape transfer is made front 
the 2 -track Ampex #350 to another 2 -track Ampex #350 on,ellitlliesola Mining & Manufacturing Scotch Brand No. 111A tape. 

STEP NO. 3 
LACQUER MASTERING 
The tape is now fed from an Ampex #350 at normal industry level to the Westrex amplifiers to "45-45" Standard 3A or 3B stereo- 
phonic cutting head. This head is driven by a Sculley lathe with automatic variable groove. width and depth control. Aluminum - 
based lacquers are professional A-adio or Allied 'nosier discs. Lead-in and eccentric diameters are at R.1.A.A. Standard. 

STEP NO. 4 
ELECTRO -FORMED MOLDS (PLATING.) 
The acetate lacquer masters are now silver coated for an electroplating base in a mechanically agitated pan solution. The silver 
coated lacquers are now put in to a chemical potency and temperature controlled bath and produce a nickel flashed metal master 
with a copper base. The first male mold is now formed. From this male mold a copper mother is electro -formed. This copper mother 
may be used to produce a limited amount of solid nickel stampers with a chrome facing. The stampers are the male dies used to 
press records. These parts are visually inspected at each step with a stereo microscope of 120 power. also; the mother undergoes a 
meticulous audio inspection in play -back. The stamper used in pressing is now cut. and centered on a dial indicated punch main- 
taining a tolerance of 1/10,000 of 'an inch. Amperage required to form these parts is plus :30% to produce afine -grained deposit. 
Nickel anodes are supplied by International Nickel with a 99.9% purity factor. The hardness factor with all stampers must conform 
to the Vickers (V.I1.0.) lest at 250 -to 350. 

STEP NO.'5 
° PRESSING OF BISCS 

The stampers are locked in hollow sties in 'hydrauiic presses with ram pressures developing from 120 to 150 tons. The heating and 
cooling cycles of the cure in these presses is timer controlled. Record compound (material) is a vinyldte base VYH Bakelite or equiv- 
alent with a minimum formulation of 97% Vinyl with 2% stabilizer and lubricants and 1% carbon black pigments. The number 
of records pressed from each set of stampers is strictly controlled and inspection stations determine stamper abrasion, stretch, molding 
distortion or contamination damage. Ctnstant surface and wear tests control all factors up to the finished product. The meticulous 
system of audio and visual inspection at all levels of manufacture guarantee the customer the highest possible quality standard to 
the limits of the recording arts. 

possibilities in manufacturing phonograph records. It therefore becomes 
obvious that you cannot hear exorbitant profits-why pay for them? 

OF SOUND AT $2.98 FOR EACH 12 -INCH RECORD 

Stereo -Fidelity Reconi, are Manufactured by Miller International Co., Swarthmore tnduátrial Center, Swarthrnore, Pa. 
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What put the steam behind stereo, forcing forgotten 

invention into sensational hothouse growth? 

By HERBERT REID 

WHEN history gets in a rush and falls all over ifsclf we 
call it a revolution. Such events arc apt to be messy. 

But we are reassured every Fourth of July that, the end 
result of revolutions can be glorious. 

Just such an upheaval, full of fuss and promise, is now 
happening in hi=fi. Stereo is being shouted from the house- 
tops while time-honored applecarts are kicked over down 
in the streets. As a sign of imminent victory, the revolution 
has raised the banners of stereo at the current High' Fidel- 
ity Show in New York where it holds sway on equal terms 
with monaural audio. Time may tip the balance toward 
stereo predominance. 

We are still midway in the sea of change, trying to gage 
the current. That can be done only if we know just where 
we are and how we got here. Recounting the hectic hi-fi 
history of the past year may give us a tack toward the future. 

It was just a year ago in October, 1957, when the stereo 
disc made the fateful junip from laboratory pipe dream to 
tangible reality. London Records called in. the press to hear 
what then still seemed a miracle: the first stereo disc that 
managed to squeeze both stereo channels into a single record 
groove, This was done by a system based on pioneer work of 
Alan D. Blumlein, an English engineer who was way ahead of 
his time in his experiments with stereo recording about thirty 
years ago. Blumlein did not live to enjoy his hour of 
triumph. A many-sided genius, he was busily developing 
airborne radar during the war when he died in the crash 
of an RAF plane. But his ideas oh stereo discs were picked 
up by Arnold Sugden of Connoisseur, acid 'British Decca, 
the parent company of London Records. After years of 
secret development, Blumlein's sweet-sounding cat was 
finally out of the bag. 

That was the opening shot of the stereo revolution. It 
loosened an avalanche of developments. Within a week of 
the demonstration by London Records, the Westrex Cor- 
poration of California pulled a carefully hidden ace front 
its sleeve and slammed it down for public scrutiny. West- 
rex had' worked out a stereo disc system all its own. 

The Westrex and London Systems 'immediately were at 
loggerheads. The London system worked by cutting one 
channel tip -and -down in the bottom of the groove and the 
other channel sideways against the groove walls' Westrex 
had a different arrangement -of the sonic furniture inside the 
groove. They molded both channels sideways against the 
groove walls, separating them by an upward slant of 45 
degrees each. From this the \Vestrex "45-45" system takes 
its name. 
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Louder titan any of the rival demonstrations rang a few 

sotto -voce hints strategically, dropped by \Vestrex that some 
major American record companies were "working closely" 
with Westrex engineers "to solve problems." London let .ii 

be known that European record producers thought highly of 

its system. For a while it seemed that American and Euro- 
pean record makers might adopt totally different and 
incompatible stereo methods. 

There was a good deal of head -shaking and mutterings to 

the effect that it never rains but it- pours. Instead of one 
stereo disc system, so long wished for, there suddenly were 
two-locked in grim battle behind the outwardly polite 
scenes. 

To add to the confusion, two more stereo systems then 
entered the race. One had been developed by the American 
audio engineer Jerry Minter, working independently; the 
other by Dr. Peter Goldmark, the famed inventor of the 
microgroove LP process and head of C.B.S. Laboratories. 

The stereo arena was rapidly getting crowded by these 
rival systems, all clamoring for attention. The pressure of 
events and the atmosphere of feverish competition prevented 
calm consideration of the respective merits of these inven- 
tions. Technically, the system proposed by Mr. Minter was 
the most sophisticated of the lot. Instead of simply record- 
ing the two stereo channels side by side in the same groove 
(actually a vector summation), two independent channels 
were literally scrambled together and cut on the disc in the 
conventional "monaural" way. They were separated not 
mechanically, as in the London and Westrex systems, but 
electronically by a high -frequency "carrier." Since the 
mechanics of cutting and playback in the Miírter system was 

essentially the same as in ordinary monaural discs, it would 
be possible to play the Minter stereo discs on existing good 
monaural equipment. Unlike the "45.45" or the London 
system, these discs were fully "'compatible." The Gold - 
mark system using a "black box" modulation method also 
had the advantage that its stereo discs could be played on 

conventional phonographs (monaurally) as well as on stereo 
equipment-. 

Unfortunately for Messrs. Minter and Goldmark, their 
systems were unveiled at a time when most American 
record companies were already knee-deep in Westrex-type 
discs and gtüng in deeper. When Capitol and RCA Victor 
made this information public, Columbia, who had spon- 
sored Dr. Goldmark's research, had no choice but to join 
the crowd and avoid the confusion of double standards. 
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stereo sound equ ipnment ... Aw WM d- Ld 

stereo 
tape deck kit 

MODEL TR 10 $14395 

Enjoy the wonder of Stereophonic sound in 
your own hornet Precision engineered for line per- 

forrnance, lhts tape deck provides monauralrecord/play 
back and stereo playback. Tape mechanism is supplied complete. You build only the 
preamplifier. Features Include two printed circuit boards-low noise EF86 tubes' in 
input slages-mic and hilevel Inputs-push-pull bias -erase oscillator lot lowest nose 
level-two cathode follower outputs, one for each Stereo channel-output switch for 

Instantaneous monitoring atom (ape while recording. VU meter and pause control for 
editing Tape speeds 3% and 7;4 IPS Frequency response e2 db 40-12,000 CPS al 7,14 

IPS. Wow and flitter less than .3%. Signalio,noise 55 db al less Than I% total harmonic 
distortion. NARTB playback equalization. Make your own high quality recordings Tor 

many pleasant,',istening hours. 

DELUXE AM -FM 
TUNER KIT 

HEATHKIT 
MODEL PT -I $8905 

Here is a deluxe combination 
AM -FM tuner with all the ad- 
vanced design features required 
by the- critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 15.(ube 
tuner uses three circuit boards 
for easy assembly. Prewired and 
prealigned FM front end. AFC 
with on/off switch-flywheel 
tuning and tuning meter. 

STEREO PRE- 
AMPLIFIER KIT 

HEATHKIT 5b69E 
MODEL SP -2 

This unique two -channel con- 
trol center provides all controls 
necessary in stereo applications. 
Building block design lets you 
buy basic single channel now 
and add second snap -In channel 
later for stereo without rewiring. 
12 inputs each with level con- 
trol-NARTB tape equalization 
-6 dual concentric controls in 
eluding loudness controls- 
built-in power supply. 

stereo equipment 
cabinet kit 

CENTER SECTION MODEL SE -1 514905 
SPEAKER WING MODEL SC -1L or R 578995 ea. 

Beautifully designed, this stereo equipment cabinet has 
ample room provided for an AM -FM tuner-tape deck - preamplifier - amplifiers - record changer - rec- 
ord storage and speakers. Constructed of Y,,' solid - 
core Philippine mahogany or select birch plywood. 
beautifully grained. Top has shaped edge and sliding 
top panel. Sliding doors far front access. Mounting 
panels are supplied cut to tit Heathkit units with extra 
blank panels for mounting your own equipment. Easy - 
to -assemble, all parts are precut and predrilled. In 
chides all hardware, glue, legs, etc. and detailed in- 
struction manual. Speaker wings and center unit can 
be purchased separately if desired. Overall dimensions 
with wings 82- W. x 37' H. x 20' D. Send for free details. 

55 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 
MODEL W -7M $5495 

First time ever offered-a 55 - 
watt basic hi-fi amplifier for $1 

per watt. Features EL.34 push 
pull output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distór- 
fion at lull output Throughout this 
range. Input level control and 
"on -off" switch provided on 
tront panel. Unity or maximum 
damping factors for all 4. 8 or 16 

ohm speakers. 

1. 

12 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 92196 
MODEL UA-1 

Ideal for stereo applications, this 
12 -watt power package repre- 
sents an outstanding dollar 
value. Uses 6805/ELB4 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20,000 CPS) al full 
12 -watt output. Designed for use 
with preamp iiier models WA. 
P2 or SP -1. Taps for 4, 8 and 16 

ohm speakers. 

For complete information on above kits-Send for FREE FLYER. 

HEATH COMPANY a subsldlaryilf ystrom, On c- Bentoñ Harbor 40. Michi 
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easy -to -build 
1 

high quality 

Look ... how simply you can 

assemble your very own high fidelity 
system! Fun -filled hours of shared 

pleasure, and an everlasting sense 

of personal accomplishment are 

just a few of the rewards. Heath kits 

cost you only HALF as much as 

ordinary equipment and the quality 

is.únexcellled. Let us show you 

how easy it really is! . , . 

lyl instill a .(101 yfa disc c ondenser 1 roe) eaeket. 
B7 (NShlo draund log Ell (NS). Cul the 
lead» co that they ore bet lend enough 10 
reach and dregs the condeneercloee to chae- 
ta, over the wires already preeenr. 

[ )'Connect s 47C BC) resl.tor (yellow -violet_ 
ye)ton) from socket 87 (S) (2) to Be (Ns). 
Mount a. elote (0 the soCkel at p eelble. 

M EATN KITS 

Step -by -Step 
Assembly 
Instructions . 
Read the step .. 
penorrn the operation 

. and check it off - 
it's lust that simple! 
These plainly -worded, 
easy -to -follow steps 
cover every assembly 
operation. 

Easy -to -follow 
Pictorial 
Diagrams . - a 

D'e'tailCd pictorial 
diagrars in your Heathkit 
construction manual 
shorn where each and 
every wire and part is 
to be placed. 

Learn -by -doing 
Experience 
For All Ages . . . 

Kit construction is not 
,orly fun-but it is 
educabional tool You 
learn about radio, 
electronic parts and 
circuits as you build 
your own equipment. 

Top Quality 
Name -Brand 
Components 
Used in All Kits _ 

Electronic components 
used in Heathkits come 
from well-known menu 
.facturers with established 
reaufations. Your 
assurance of along life 
and trouble -free service. 

ra a.e9.. 

H EATIIKIT 

bookshelf 12 -watt 
amplifier kit 

i 

MODEL EA -2 

NEW $2795 

There are many reasons why this attractive amplifier is a tre- 
mendous dollar value. You get many extras not expected at this 
Price level. Rich, full range, high fidelity sound reproduction 
with low distortion and noise ... ,plus 'Ynoderil" styling, mak- 
ing it suitable for use in the open, on a bookcase, or end table. 
Look at the features offered by tlhe model EA -2. full range fre- 
quency response (20-20,000 CPS ± 1 dbi with less than I%p 
distortion over this range at full )2 watt output-its own built-in 
preamplifier with provision for three separate inputs, mag 
phono, crystal phono, and tuner-RiAA equalization-separate 
bass and treble tone controls-special hum control-and it's 
easy -to -build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinet shell has smooth leather 
texture in black with inlaid gold design. Front panel features 
brushed gold trim and buff knobs with gold Inserts. For a real 
sound thrill the EA -2 will more than mee: your expectatior.s. 
Shpg. Wt. 15 lbs. 

TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 

WRITE FOR FULL DETAILS 
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HE14THK f 
chairside enclosure kit 

IstEIt' 

This beautiful equipnient enclosure will 
make your hi-fi system as attractive as any 

factory -built professionally -finished unit. Smartly designed for.maxi 
mum flexibility and compactness consistent with attractive appear 
ance, 'this enclosure is intended to house the AM and FM tuners 
(BC -1A and FM3A),and the WA -P2 preamplifier. along with The 
majority of record chahgers, which.will fit to the space provided. 
Adequate space is also provided for any cif the Heathkit amplifiers 
designee to operate vdjth the WA;P2. During construction the tilt -out 
shelf and liftitop lid can be installed on either fight or left side as de- 
sired. Cabinet it constructed of Sturdy, veneer -surfaced furniture - 
.grade plywood %" and %" thick. All parts, are precut and predrilied 
for easy assembly. Contemporary available in birch or mahogany, 
traditional In mahogany only; Beautiful hardware supplied to match 
each style.,Dimensions are 18'W x 24" H x 35%" D. Shpg. Wt, 46 lbs. 

CE -9C Mahogany 
CE -f CB Birch 

CONTEMPORARY 

Be sure to specify 
model you prefer 

14395 each 

HEATHSIT 

high. fidelity ' FM tuner kit 
For noise and *tic free sound reception,,this'FM tuner'is your least 
expensive source of high fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate" drift after warm-up 
and broadband IF circuits assure full fidelity with highsensitivity_ All 
tunable components are prealigned so it is ready for operation as soon 
as construction is completed. The edgeilluminated slide rule dial is 
clearly numbered for easy tuning. Covers complele FM band from 
88 to 108 mc. Shpg. Wt. 8 lbs. 

MODEL PM -2A $25.96 (with cabinet) 

-.. 4r _ 

r 
7 

H EATHKIT 

broadband AM tuner ,kit 
This tuner differs from an ordinary AM radio in 'that has been de- 
signed especially for high fidelity. A special detector is Incorporated 
and the IF circuits are "broadbandedY for low signal distortion. Sen- 
sitivity and selectivity are excellent and quiet performance is assured 
by a high signaltbnoise ratio. All (unable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna Inputs. An edge -lighted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg, Wt. 9 lbs. 

MODEL BC1A $25.95 (with cabinet) 

pioneer In 
"do-lt-yourself" 
electronics 

HEATH 

HEATHKIT 

master control preamplifier kit 
Designed.as the "master control" for use with-'ány of the Heathkit 
Williamson -type. amplifiers. the WA -P2 provides the necessary cómpen- 
sation, tone, and volume controls to próperly amplify and condition a 

signal before sending it jo the amplifier. Extended frequency response of 
+ 1% db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features eque lizatlon for LP, RIAA, AES, and earls; 78 records. 
Five switch -selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very -attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs. 

MODEL WA -P2 $19.75 (with cabinet) 
Lbsid/ery of Daystrom, Inc. 

COMPANY BENTON HARBOR 40, MICHIGAN 
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HEATHKIT 25 -WATT 
MODEL W -5M 

$5975 

Id 
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- HEATHKIT -70-WATT 

high :fidelity amplifier kits 
To provide you with an amplifier of top-flight parformance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W -5M. As a critical listener you will thrill 
to the near-distortiontess reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak -power handling capabilities of the W -5M 
guarantee you faithful reproduction with any tdgh fidelity 
system. The W -5M is a must if you desire quality plus 
economy( Note: Heathkit WA -P2 preamplifier recom 
mended. Shpg. Wt. 31 lbs. 

HEATHKIT DUAL -CHASSIS 
MODEL W3 -AM 

$4975 

MODEL W -6M 

$10995 
For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system. Heath 
provides you with the Heathkit W -6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion, If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W -6M is for youl 
Note: Heathkit model WA -P2 preamplifier recommended. 
Shpg. Wt. 52 lbs, 

HEATHKIT SINGLE -CHASSIS 
MODEL W4 -AM 

$3975 -i ' ', 01. _ oÉf 
I 

I' 
t } 

` high fidelity amplifier kits 
One of the greatest developments in modern hili reproduction was 
the advent of the Williamson amplifier circuit. Nov; Heath oilers 
you a 20 -watt amplifier incorporating all of the advantages of 
Williamsón circuit simplicity with a quality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
flexibility in custom installations, the W3 -AM power supply and 
amplifier stages are on separate chassis allowing them tó 'be 
mounted side by side or one above the other as you desire. Here 
is a low cost amplifier of ideal versatility. Shpg. Wt. 29 lbs. 

4 
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HEATHKIT 

high fidelity 
l amplifier kit 

MODEL A -9C $3550 
For maximum performance and versatility at the lowest 
possible cost the Heathkit model A -9C 20 -watt audio 
amplifier offers you a tremendous hifi value. Whether for 
your home iinstallation or public address requirements 
this power -packed kit answers every need and contains 
many features unusual in instruments of this price range. 
The preaimplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true 1ti-fi enjoyment. Shpg. Wt. 23 lbs, 

70 

In In his search for the 'perfect" amplifier, Williamson brought to 
the world a now -famous circuit which, alter eight years, still ac 
counts for by far the largest percentage of power amplifiers in use 
today. Heath brings to you in the W4AM a 20 -wait amplifier in- 
corporating all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath 
kit Williamson -type amplifiers are amazed by its outstanding per- 
formance. For many pleasure -filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 28 lbs. 

HEATHKIT 

electronic 
crossover kit 

I 

w 

MODEL X0-1 $1895 
One of the most exciting improvements ycu can make in 
your hi-fi system is the addition of this Heathkit Crossover 
model XC-1. This unique kit separates high and low fre- 
quencies and feeds them through two' amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, 1M distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 103, 200. 400, 700, 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg: Wt. 6 lbs. 
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NEW LOW PRICE! 

MEAT B'.K T 
{.. 

LEGATO" 

high fidelity speaker system kit 
Wrap yourself iin a blanket of high fidelity -music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords-br the spine -tingling 
clash of percussion instruments in this masterpiece of. sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near -perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound. The 
careful phasing of high and IOW frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any parlof the home. No electronic know- 
how, no woodworking experience required for construction, Just follow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato-we- know you will he proud to own ill Shpg. Wt. 195 lbs. 
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HEATHKIT 

MODEL $ 
SS -2 39 95 

A truly outstanding performer for its 
size, the Heathkit model SS -2 provides 

you with an excellent basic high fidelity speaker system. The 
use of an 8 mid -range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy -a quality instrument at a very low cost. 
Can be used with the Heathkit "range extending" (SS -1B) 
speaker system. Easily assembledcabinet is made -of veneer - 
.surfaced furniture -grade %'- plywood. Impedance 16 ohms. 
Shpg. Wt. 25 lbs, 

Free eatalog! 
Don't deprive yourself of 

the thrill of high fidelity or 
the pleasure of building 

your own equipment any 
longer. Our free catalog 

lists our entire line of kits 
with complete schematics 

and specifications. 
Send for it todayl 

NEW!- D OWN -TO-EARTH" 
HIGH FIDELITY -BOOK 

THE HOW ANO WHY OF HIGH FIDEL- 
ITY, by Milton Sleeper, explains what high 
fidelity is, and how you can select and plan 
your awn system. This liberatly.11lusirated, 
48- age book tells you the HI.FI 
story without fancy technical 25c tarpon or hjgh-sounding ter. 
minolopy. 

HEATH 

RANGE EXTENDING 

IDesigned to supply very high and 
.very low frequencies to fill out the 
response of thin basic ($5-1) 
speaker, this speaker system exi- 
tends the range -of your listening 
pleasure to practically the entire 
range of the audio scale. Giving 'the appearance of- a single 
piece of furniture the two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 80 lbs. 

pioneer In I 

"do -H yourse//" 
e%cfrori/ca 

name 

MODEL HH-f-C 
(Imported white birch) 

MODEL HH-1-CM 
(African -mahogany) 

1299sa5h 

MODEL 
SS -1B $9995 

COMPANY BENTON HARBOR 40, MICHIGAN 

]tthe/diarY of Dºyslrom, Inc. 

'Please send the Free HEATHKIT catalog. 

.Enclosed Is 25c for the.New HI-FI book. 

address 

city & state 

ALSO SEND THE 'FOLLOWING KITS 
QUANTITY ITEM MODEL NO. PRICE 

Enclosed find 3 Please endoso postage for parcel post --express order, ero snipped delivery 
charpos collect. All prices F.O.H Etonian Harbor, Mich. NOTE: Prices subject lo chango witrout notice, 
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Enthusiasts rally 'round the hi-fi shows to see what's new inside the 

for the latest in styling and cabinetry 

By WARREN DeMOTTE 

THE 1958 Chicago and New York High Fidelity Show; are being 
more eagerly awaited than any previous audio exhibitions. They 

will be held, the first hi the Palmer .i -louse September 19th through 
21st and the second in the Trade Show Building September 30th 
through October 41kí. This as the Year of Stereo, make no mistake 
about that. Previously stereo was dipped into gingerly by the hi -ft 
manufacturing fraternity a toe at a time. With only stereo tape 

and an occasional AM -FM stereo broadcast to .supply a basis for 
consumer demand, this tentativeness was understandable. 

The advent of the stcree disc has thumped one and all into the 
invigorating sea of stereo. Whether those who so plunge will sink 
or swim is grist for the future, but plunge they must. or they will 
he left behind. For this reason, the Shows will have more equip- 
ment on exhibition than ever before. Most of it, of course, will 
be orieñted towards stereo. Some of it, however, will be monaural, 
for monaural is far :rant a dead horse. 

Stereo or monaural, new products always are luteresti'ttg. in the 
context of this year's audio progress. they are exciting. We have 
prepared chart., (pp. 75. 77) on which all of the exhibitors who are 

showing new products are listed, together with an indication of the 
types of new items they will display. The chart, iu conjunction 
with this short rundown of what some of the new product. are 
like, furnishes a rather comprehensive survey of what cant by seen 

at the Shows by that 100,000 fortunCle enough to attend. 

ALTEC I ANSING lors several new items, headed by the 445A 
transistorized stereo preamplifier described in our 'Stereo Preamp 
Premiere" (September issue, p. 271. To complement this glamor- 
ous unit. the 3454 dual power amplifier has been developed. II 
furnishes 40 watts per channel. For monaural use, 'there is the 
3444 Quartet, an integrated preamplifier/20-watt amplifier. it has 

any number of controls, inputs and outputs, and is so designed that 
two Quartets may he linked through the ingenious S40 Master 
Stereo Control (price $12.001. To provide FM reception, 'there is 

the 3074 tuner, a neat, cleno example of the company's engineering 
skill, it is provided with multiplex facilities. 

Of course, there never is a paucity of speakers bearing tine Altec 
Lansieg, label. Old models have been brought up to date and new 
ones will stake their debut, again with the orientatino in the di 
rection of stereo. 

AMI'EX is meeting the challenge of the stereo disc head on. 
It is the contention of the proponents iii tape that only their 
medium offers ulthnte fidelity and flexibility.. With predncts so 

fine in quality as this company manufactures, such a position is 
not untenable. The new 900 Series offers medium price units that 
tape record and playback stereo, as well as record and playback 
monaural, Also newly developed is a tape head that plays back on 
two or dour tracks, using standard width tape. The use of four 
tracks in pre-recorded tape doubles the playing tiuee and hence 
will tend to bring prices down to compete more advatttttecously 
with discs. 

ARKAY will spotlight the SP -6 stereo ,premtplifier'vhich was 
reviewed in the. aforementioned "Stereo Preamp Premiere." "This 
unit sells for $6295 wired and only $39.95 in kit ferns. Another 
mode of entering into stereo is provided by the 54.25. which is an 
integrated dual channel stereo preanrp whit one 25 -watt power 
amplifier, It carries a price of á$9.95 assembled atol 159,95 as a 
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kit. With this unit, another basic amplifier of approximately equal 
wattage is required. Stereo dual power amplifiers rated at 25 watts 
each are mounted on a single chassis in SPA -50, a paekuge as yet 
unpriced. Hounding out this low price stereo Hume is the ST11, an 

AM -FM stereo tuner selling for $74.50 wired and $49.95 fn do -it 
yourself guise. 

AUDIOGERSi{ put one of the first stereo cartridges on the 

market, the Stereo:win ST -200. Imported from Germany, it is of 
the veriaide reluctance type with characteristics that were listed 
.in last mouth's"Stereo Cartridge Checklist" (p. 44). The Miracord 
changer XS 200, also German -nude, readily accepts stereo car- 

tridges and operates at the four popular speeds. Another new Me - 

port is the Compass -I speaker. '[his is a complete two-way system 

with the tweeter mounted atop the woofer baffle in a Manner that 
enables it to radiate treble sound throughout a (till 360 degrees. The 
speaker cabinet is finished on all four sides for center -of -room 
placement. 

BELL has luid a busy year with its extensive line. The 3030 

stereo preanrpfautplifier scored very well in our August roundup 
`'The First 7" (p. 30). It will be joined by a big brother 50 -watt 

stereo prearnp/amplifier, a bigger brother 60walt ditto of extreme 
flexibility, anti a couple of AM -FM stereo tuners. A streamlined 
little Mother is the lower -priced Patentnker 2221 stereo preamp/ 
amplifier with a rated output of 10 watts per channel. On the 
monaural front, Hell has the 2521, an AM -FM toter/amplifier on 

one compact chassis, with a 15 -watt output (reviewed itt this issue, 

p. 661. The erononrv' Pacemaker Series keeps step with the 10 -watt 
2213, which incorporates a prearnp. 'tape claims its there of at- 

tention. A new four -track stereo transport and a new two -track 
stereo ttanstein will help tomaintain.company prestige in this field: 

BOGEN-PRESTO has designed a stereo line that continues'ite 
tradition of dignity amid practicability. in addiliun to the'nte-diumr 
triced 1M.212 prcantp/amplifier reviewed in "The First 7;' there 
is lime More powerful 1)11-230 t 9) watts per channel) and the lower - 
priced A[.-2(11 Challenger (10 'Wilts per e;hannen. 'l'o contple 
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Did you know that 
a tape recordist 

is "born" every minute? 
V - - -- 

This year, a tape recorder will be 
sold-and a new tape recordist will 
be "born"-every minute! This sur- 
prising fact is based on the latest 
report of the Magnetic Recording 
Industry Association, which esti- 
mates that 600.000 tape recorders 
will be purchased in 1958-better 
than one a minute, 24 hours a day, 
all year long! 

The same report indicated that 
about 500,000 machines were sold 
last year-and that 2,000,000 tape 
recorders are in use today. Another 
industry sottrcé places about It/s 
million of these in homes, 175,000 in 
schools. 75,000 in churches and 250,- 
000 in business, This is indccd a 
phenomenal growth for an industry 
that Was established less than a 
decade ago. 

Before that time, the fascinating 
world of tzecorded sound was limited 
largely to professional audio engi- 
neers, for disc recording required 
both skill and experience. But with 
a modern tape recorder, anybody can 
now make sound recordings of ex- 
cellent <maltty. 

if you are -one of the 600,000 indi- 
viduals Who will acquire a tape re- 
corder this year, you'll be entering 
a new world of sound enjoyment. 
For fine musical recordings that 
won't wear out, tape your favorite 
radio or TV programs off -the -air. 
And if you're a real hi-fi fan, stereo 
tapes will bring sound alive as never 
before. The uses of tape 'recording 
are virtually limitless-preserving 
family festivities, providing party 
fun and entertainment, "canned" 
bed -time stories for the youngsters, 
education and scli-improvement, tape 
correspondence with distant friends, 
The list could -go on and on, limited 
only by your own ingenuity. 

If you are wondering what make 
or mbdcl of tape rcccirdcr to buy, 
you'll want to get the new, free, 24 - 

page Tape Recorder Directory. It 
gives you condensed performance 
data. features anti prices on over 300 
makes and models of tape recorders 
-arranged for easy reference and 
comparison. The 1958-59 issue will 
be off the press by the end of Sep- 
tember, To get your free Copy, Write 
to Audio Devices. Inc., Dept. AR, 
444 Madison Avenue New York 22. 

L T - 
*one of a series 

of his students. The opening movement 
is none other than the delightfully humor- 
ous "Hen" (La Porde), which Respighi 
transcribed and used in one movement of 
This suite The Birds. 

Here that movement emerges with no 
trace of its original humor, possibly the 
result of the very slow tempo at whfc t 

it is played, and to the rather opaque tex- 
ture of the string sound. However the 
results 'in the three other sections of the 
"concerto" are quite.aatiefactory. D.R. 

HAYDN: Piano Sonatas-Vol. II-No. 52 
in E Flat Major: No. 34 in E Minor: No, 43 in 
A Flal Major. Nadia Reisenberg (piano). 
Westminster )CWN 18358 $4.98 

Musical Inleresh Specialized, but high 
Performance: Impeccable 
Recording: Cl:ystal clear 

HAYDN: Piano Sonatas-No. 49 in E 

Flat Major: No. 44 ín G Minor: No. 35 in C 
Major: No. 40 in G Major: No. 48 in C 
Major: Artur Balsam (piano). Washington 
WR 430 $5.95 

MJsical Interest:,See above 
Performance: See above 
Recording; See -above 

Fortunately, these two records contpl`c- 
menl each other: There is no duplication 
of repertoire, both performances leave noth- 
ing to be desired, and both recordings are 
equally line. The devotee of Haydn's piano 
works will do well, therefore, to get either 
or both discs. 

A special word should be said, however, 
.for the Sonata No. 52, which Miss Reisen- 
berg includes on her disc. This is amaz- 
ingly "romantic" for Haydn, and its slow 
movement is particularly expressive. All 
the other -works on bo h records antedate 
this sonata and are more detached in 
feeling, 

Both performers approach their task with 
complete technical mastery and with full 
insight into the expressive possibilities of 
the music. Not only is clarity preserved 
in all the rapid passages; it is a pleasure 
to observe the control and the sensitive 
touch that dell performer displays in the 
slow movements. 

The recordings seem amazingly similar! 
It seemed to the at first that \Vestminslci's 
was rounder, and emphasized the bass i 
little more, until I realized that I was judg- 
ins on the basis of that' Sonata No. 52, 
with its fuller sonority. Comparisons of 
various other parts of both discs. showed 
them to be almost identical, in the matter 
of recording characteristics. 

The Washington disc reproduces on its 
cover the first page of the score of each 
of the five sonatas. its interesting to follow 
tiro music, as each of time sonatas begins, 
and it acts as a "teaser." impelling the 
listener to obtain the printed music. D.R. 

HAYDN: String Quartets, Opus 9. Beaux- 
Arts String Quartet (Gerald Tarack and Alan 
Martin, violins, Carl Eber'li, viola. Joseph 
Tekule, cello). Washington WR 450/E2 3 

12" $17.85 

Masical Interest: For quartet specialists 
Performance: Exquisite 
Recording: Warm and satisfying 

Of Haydn's 83 string quartets, only an 

extremely small percentage are ever heard 
by even the most axhI éhaniber music en- 
thusiast. On t-hós.c grounds alone, we should 
he grateful to Washington Records and to 
the members of the. Beaux-Arts String 
Quartet for tltrir willingness to bring us 
the six quartets that cemprisc the Ot>tts 9. 
Plans call for eventual recording by this 
group of Haydn's entire quartet output. 
This set was considered by the composer 
as marking the true beginning of -his ef- 
forts as a quartet composer. in spite of 
the fact that he had already written no 
fewer than eighteen. 

in place of the unending superlatives 
found on most jacket -notes, the powers - 
that -he at Washington Rcconln have seen 
fit to print the refreshingly frank notes 
of Irving Lowens, even when on one oc- 
casion he characterizes a particular work 
as "adolescent," or mentions that "there are 
gawky spots now and then." 

Perhaps there is a method to their "mad- 
ness," because. in the light of such frank- 
ness. I. found myself coaling to the defense 
of. the Works. To be sure, no one would 
rank these quartets with the late works 
of Beethoven, or with Tlaydn's, own uletur'a 
quartets. Nevertheless, aside from their 
purely historic interest and the rarity of 
their performances, these quartets do have 
an -interest of their own. Take, for example, 
the light-hearted exuberance of the first 
movement of No. 6, or the sonorous and 
introspective quality of the opening move 
menu of No. 1. Then there is the beautiful 
first violin part in the slow movement of 

No, 2, and the surprising intensity of feel- 
ing iii the Minuet of No. 4. Nothing "earth- 
shaking," but what delightful music! 

A good proportion of the appeal of these 
discs may stem front the quality of the 
performances. The four .,players approach 
their task as if these quartets were the 
most important music in the world. As a 

result. it would lie difficult to imagine Low 
any performances could be more sensitive. 
mote appealing in tone, or more exquisitely 
molded. They arc of a truly high order. 

The players have bee" well-serccd by Cite 

engineering. There is excellent balance 
among the four instruments, and beautiful 
warmth of tone. Moreover, one is not aware 
of any "acoustics" as such. The quartet 
is "there"-and that's all. Highly recom- 
mended, indeed D.R. 

HOWELLS: Fugue, Chorale, efe. (see COL- 
LECTIONS) 

100 Hurt & Musrc R vrsw 



INTRODUCING THE INCOMPARABLE 

The Shure Stereo Dynetic Cartridge is designed and made 

specificallyfor'the listener who appreciates accuracy and 
honesty of sound. It separates disc stereo sound channels 
with incisive clarity. It is singularly smooth throughout 
the normally audible spectrum, .. and is -without equal 
in the re=creation of clean lows, brilliant highs, and true - 
to -performance mid -range. Completely compatible , . . 

plays monaural or stereo records. It is manufactured In 

limited quantities for the music lover-is available through 
responsible high.fidelity consultants and dealers at$45.00, 
audiophile net, complete with0.7 mil diamond stereo stylus. 

Liferarüre available: Depl:'ó-J 

S H UiR E BROTHERS, I IN C. 
222 Hartrey Street Evansto-i, Illinois 

/1"--b---- 
CART R I D G E 

....... .. 
. . . 

tdODEL M3D 

a note to the technically inclined: : 
Shure Stereo Dynetic Cartridges are individually tested and 
must meet or exceed the following specifications before being 
placed on the market: 

Frequency response: 20 to 15.000 cps 
Compliance: 4.0 x 10-6 centimeters per dyne 
Channel separation: More than 20 db throughout the 

critical stereo frequency range. . 
Recommended Tracking Force: 3 to 6 grams. 

The M30 tits all 4 -lead and 3lead stereo 
changers and arms. 10 second stylus 

replacement. 
44 

SHURE ALSO MANUPACTURES.HIGUEST QUALITY PICKUP ARMSI MICROPHONES, MAGNETIC RECORDING HEADS 
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What do the 

record people 

mean by "waxing"? 

',E 

FVhctt .a Broadway columnist reports 
that a young singer has just "waxed" 
several show tunes. everyone under- 
stands that. "waxed.' means "recorded." 
Yet, it's interesting to etme that nobody 
has really "waxed" a performance -in 
more than 15 years. 

The repression actually goes back to 
the early days of recording. when the 
only material en which ,recording of 
any quality pottkl be made was a wax- 
like compound, cast its massive discs. 
Many recordists even mace their own 
discs by melting the compound! into.a 
circular mold. The compound was 
-called "Wax" -and, quite naturally, the 
overall recording process came to be 
known as "waxing." 

But the aritusing thiríg Is th;it even 
in- those tlays the expression was a 
,misnomer. Those early toasters might 
better have been described as "soap- 
ings" for their composition was chem- 
ically enuch closer to soap than to wax. 

As you ran well imagine, it took ex- 
perience, .kill and a food deal of luck 
to cur clean sotntd oil one of those 
early discs. Foctunatdy, ín lees, came 
'emancipation. Tired, waswhen the first 
lacquer disco appeared on the market. 
They were manufactured by Audio 
Devices and called "Audiodiscs." It 
took just live years for the industry to 
make a coo";, transition to lacquer 
masters. Since that tune, more phono- 
graph records have been made from 
Audiodísc 'masters than from all oilier 
bean& combined. 

~iodises arc still the professional's 
"standard" for master disc recordings 
-said this continues to he true regard- 
less of whether the recordings are 
stereophonic or tuouatrral. 

Of cou rs'e, Audio Devices also did 
some pioneering in the -magnetic re- 
cording rape field. For years now, 
.Audiotape ties been the choice ref (Us- 
ed mina ting tape recordists-profes- 
sional and amateur alike. But that's 
AM:idler stork-. If you'd like more infor- 
mation on Audiodiscs (or Audiotape), 
write to Dept. AR- Altilio Devices, Inc.. 
14-f' Madison Avenue, New York 22, 
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She Excuse My Wrongs; Sempre IDouland. 
Semp-e Dolens (Lute solo) ; 'Flow Not So 
Fast; !Saw My Lady Weep; Weep You No 
More . . -; Shall I Sue; Flow My Tears; 
Lachrimae Antiquae Pavan (Lute solo): Far 
From Triumphing Court; Lady If You So SpiFe 
Me; In Darkness Let Me Dwell: Russell Ober- 
lin (countertenor); Joseph ladone (lute): 
Production: Beverly Merrill; Musical Dirac 
Eon: Saville Clark; Notes: William Pinc1erd. 
Expéríenchs Anonymes EA 0034 $4.98 

Musical Interest: Írresisiiblo 
Performance: Irreproachable 
Recording: Irrevocable 

John Duwland (1563.1626) was one of 
the three greatest song writers of English -his- 
tory. I The othere are Purecl! and Wince.) 
His music is of enormous communicative 
power. bolder -s and invention. There.: songs 
run the emotional gamut with an extraor- 
dinary touch, with melodic inflection and 
harmonic felicity that is given nnly to the 
genius. Let sue forbear to touch 6n -this 
or that detail-bin hear the disc. 

The recording is a fine one, though noth- 
ing now ran he done about the balenee 
Of voice and lute; iatione's good playing 
is in the songs far too, distant to match 
Oherlut's bright sonority, 

ELGAR: Organ Sonata (see COLLECTIONS) 

ENGLISH MEDIEVAL SONGS sisee COL- 
LECTIONS) 

141Fí & EARLY 1516 CENTURY ENGLISH 
POLYPHONY (see COLLECTIONS). 

GEMINIANI: Concerti Grossi, Op. 7- 
No, i in ,D Maier; No. 2 in D Minor; No. 3 in 
C Major; No. 5 iñ C Minoie No. 6 in B-ilat. 
Í Music'-, with Felix Ayo and Welter Galen!, 
violinists; Bruno Giuranna, violist: Enso Alto 
boll. 'cellist_ Epic LC 3467 $3.98 

M_ecel interest: Appealing 
Performance: Completely idiomatic 
Recording: Very satisfying 

.This Italian contemporary of Baal and 
Handel once made a "joint appearance' 
with the latter. Cemininni played the vice 

fin, of which be sees an acknowledged 
mnstey, while Handel officiated 'at the 
harpsichord. 

There is nothing "naurby.panth" about 
this music. Listen to the Concerto No. 6, 

for example. and you will he itnprr- sed 
by the variety of moods.it,conveys,ene by 
the fullness of the sound. 

The performers are thoroughly at home 
in this music, and the recording is r:ieh 
and full. D.R. 

GERSHWIN: An Amer'ican in Paris; 
Porgy and Bess-Symphonic Picture (arr. 
Robert Russell Bennett). Minneapolis Sym- 
phony Orchestra, Anlol Doreti conducting. 
Mercury MG 50071 $4.98 

Musical Interest: Naturally! 
Performance: Full-blown and embraceable 
Recording: If aii,'t necessarily so loud 

Vital playing ,of those amiable pieces, 
rattkisg high among the half -dozen or so 
versions. Bennett's expert amusement 
emerges' here a bit raucously, brit is still 
a feast tee the ear which can respond to 
big sentiment. Cerslrwirr's own scoring of 
the "American in Paris" is masterly ín its 
way..indidentally. 

GERSHWIN 
An American in Paris 
Porgy and Bess .- ..." 
ANTAL DORAT1 Minneapolis Symphony Orchestr 

+^. 

Mercury has come up with very inviting 
packaging. The sound is excellent, but One 

has td turn it up uncomfortably' high to 
get a proper blend. K.C.R. 

HANDEL: Suites No. 3 hi D Minor; No. 
13 in B Flat Major; No. I I in D Minor; No. 14 
in G Major; No. 15 in D Minor; No. 8 in F 

Minor. Paul Wolfe (harpsichord). Expéri- 
enter Anonymes EA -0032/33 2 12" $9.96 

Musical'Ineeresi: Specialized,bul first rate 
Performance: Experf 
Recording: Excellent 

Again. one can only express gratitude 
and, edmiratien (Or the attention liven one 
of the smaller record companies td their 
disc repertoire. Else music here cnvers a 

relatively little-known aspect of Handel's 
output. The performances are completely 
idionnaLic, and the rer'ording leaves nothing 
to be desired. .Moreover. the records are 
attractively paekagede and contain an abun- 
dance of annotation. 

I was struck especially by the power of 
seine of the music-particularly the Prelude 
to the Suite No. 8. D:R. 

IHANDOSHKIN; Viele Concerto hi C 
Major. VIVALDI: Violin Concerto in 6 Mi- 
nor; RAMEAU: Concerto No. 6 in G Minor; 
Leonid Kogan (violin); Rudolf Barshai (viola) 
with the Moscow Chamber Orchestra, Rudolf 

. Barshai cond. Monifpr MC 2018 $4.98 

Musical Interest: Var'fed 
Performance: Fine, with one eiception 
Recording: OK 

The oddity _on ibis record is the Vielu 
Concerto by _Teen Evatafrivich Handoshkin. 
who was bore during the I710's tunic! lived 
uluil 1804. Although the composer was 
Russian, of coarse, the music shows no 

tune; of it whatever, being in the current 
European idii,ut of the time. The outer 
movements are ill uo tray unusual. The 
slow movement, diowever, is a gem, and is 

played with. beautiful tone and with fine 
feeling by Barshai, Throughout. he reve.ule 
himself to be a brat class virtuoso. 

Kogan brings to the Vivaldi concerto 
his accustomed technical skill and inter- 
pretative insight, and he is nicely assisted 
by 'the chamber orchestra, with Mr. Barshai 
conducting. The sound is full bodied and 
rich. 

The one disappointing portion of the. 

recording Is the first movement of -rlie 
[Unseats. concerto. The work as a whole 
consists of- transcriptions of harpsichord 
pieces, made by Rameau himself or by one 

SUFI & MUSIC REVIP.w 



a 

BRAHMS: Sbngs (see MAHLER.) 

BYRD: ,Mass excerpts I(soe COLLEC- 
TIONS) 

CIMAROSA: 32 Sonatas for Harpsi- 
chord: Robert Veyron-Lacroix (harpsichord). 
Wesfminsfer XWN 18698 $4,9B 

Musical Interest: Unusual 
Performance: First rate 
Recording: Very good 

Are you familiar with the very charming 
"Oboe Concerto" by Cimarosa, that has 
become so popular in recent years? (See 
Angel 35255.) if so, you may find this disc 
of particular interest.' As you may know, 
the Olme Concerto -was not conceived by 
Cimarosa in the form in which we know 
it. Instead, it was.the result of 'some brows- 
ing among old music some years ago by 
English -Australian composer Arthur Ben- 
jamin, Füiding several 'éharming harpsi- 
chord sonatas by Cimarosa. -Benjamin 
grouped a few of hem.together and orches- 
trated them for strings, giving the solo 
role to the oboe. 

Now, with this record, whidli contains' 
all tlsirty-two of Cimarosa's harp-lichord 
srrnntai, you cart embark on a musical 
treasure hunt ,for the original versions of 
the four sonatas used for the oboe concerto. 
To preserve the clement of suspense 1 will 
only tell you that They all occur on Side 
Two. It is a delightful experience to dis- 
cover familiar music among these pieces. 

The music contains intrinsic interest of 
'its own; and as you might gather from 
the fact that the single disc contains so 
many works, these are "Sonatas" in n-rüt- 
iature,akin to the works of Scarlau-i, rather 
thaw, to the monumental conceptions of 
Beethoven. One of them ís only twenty- 
eight seconds in length! 

All are performed with a' loving hand 
and a special word might be said for the 
registration employed by'lhe harpsichordist. 
The recording capture. the.various sounds 
of the instrument faithfully, and places it 
in a nice acoustical setting: D.R. 

COPLAND: Four Dance Episodes from 
Rodeo; El Salón México; Danzon Cubano. 
Minneapolis Symphony Orchestra, Anual Do - 
tali cond. Mercury MG 50172 $4.98 

Musical Interest: A -I 
Performance: 1-A 
Recording: Wowl 

It's usually a pleasure nowadays to put 
a new Mercury platter -of orchestral fare 
on the phonographic rotisserie: one can.be 

~ sure of a really terrific -sonority if one lets 
it roll. Under Dorati, the Minneapolis or. 
diestra has dcvchipctl into an extraordinarily 
vhtuosie ensemble. It was this group that 
gave its the great recording of . Copland's 
Third Symphony a few years ago, and that 
American master's r.hstracterisiic sound is 
served especially 'well by the Minnesotans. 

Dorati spent quite a few year F in Texas; 
he ought to do Rodeo well, and he certain- 
ly does. His version of that superb music 
í1f 1942 may yet excel Morton Gould's re - 
skived in the last_issue. El Sa1(571 ,Yléxicn 
oft recorded, comes through brilliantly too, 
as effective a "tourist's view" of Mexicd's 
night life as music has to offer. And as 
the excellent annotator, Eugene Bruck, in- 
Ocrossrt 1958 

COPLAND 
RODEO , 

EL SALON MEXICO 
DANZON CUBANO ,.J 

ANTAL DORATI . MIOR15 SYMPHONY 
CHEST 

forms us, this is the first recording of the 
orchestral version of the Danzon Cubano 
(1942). another piece in which Copland 
feels himself into a national idiom without 
losing his own unmistakable identity,. A 

splendid disc,, and Mercury's new- pack- 
aging and typography are'highly attractive 
too. 

COUPERIN: ,Masse-il l'Usage-des Cou- 
vents (Mass for the Convont1). TITELOUZE: 
Four Verses on fire Hymn "Ave Maris Stella." 
André Marche! (Organ of the Prytanéo Mili- 
taire á La Ft/6e). 
Westminster XWN 18674 $4.98 

Musical,lnteresf: Considerable but special 
Performance:- Splendid 
Recordings Bassy but- adjustable 

7. S. Bach was still a child when Fran- 
gois Couperin le Grand (1668-1733) -wrote 
this remarkable "organ mass." I have not 
beard that master's "Mass for the Parishes," 
.o cannot compare what may he his only 
tivo major works for.the organ; this ih 
any cased is an imposing composition: an 
array of inventive and varied pieces grouped 
around the structure of the mass, replying 
instrumentally -to the plainsong 'of the 
monks or nuns. 

\Vhile Conperin's work dates from his 
early career (,probably around 169(1), the 
versets by Jeha.n Titelourc (1563.1633) be- 
long to that French master's later years 
(1623)'. The music of that important com- 
poser, who lived almost exactly 100 years 
before Couperin, -is profoundly impressive 
and beautiful; in this work of the early 
baroque, one still- feels the closeness of the 
Renaissance. 

André Marchal (who recently toured in 
this country) is. one of Lite outstanding 
performing scholars of our time., with a 
fluent technique and keen stylistic knowl- 
edge. There may be more exciting players 
mow active, but the blind organist 'brings 
conviction and aut-henticity to -whatever lie 
essays. To give the recording full -value, 
one needs to turn the volume up rather 
high; the reedy sonorities of the fine, aii- 
cient instrument used must, be allowed 
'plain' jet:, K.G.R. 

CROTCH: How Dear Are Thy Counsels (see 
COLLECTIONS) 

DARKE: Fantasy' (see 'COLLECTIONS) 

DOW LAND': Lute Songs --Come Again!' 
Sweet Love . .; Thou Mighty God; When 
David's Life; When The Poor Cripple; Can 

ONLY FROM UNIVERSITY... A 

FULL LINE OF RRL ULTRA LINEAR 

RESPONSE SYSTEMS AND KITS 

Outstanding for monaural-ideal as a stereo pair 
Model S-10 2 -WAY SYSTEMS 
Components of the S-10 comprise the new 12" 
C -1211,C high corn pliane.ee,, dual voice coil woofer, 
employed with the UL/HC 2500 cps tweeter and 
the special matched -level HC -2 crossover net- 
work. Also includes the Program Distonion 
Filter to correct for stridency of inferior radio 
programs, worn records, tapes, etc. The enclo- 
sure is constructed of extra heavy 44" furniture 
hardwoods. Gratefully styled to harmonize with 
any decor. Model S-.IOH is for upright use; 
S-111., lowboy. Legs on base arc removable for 
shelf, bookcase, or built-in applications. 24" x 
14" x 141/2" deep. Shpg. wt., 51 lbs. User net; 
Mahogany-$139.00, Blond or Wltinut-5143.00, 

...And greater efficiency, greater RRL advantages 
Model S-11 3 -WAY SYSTEMS 
The S-11 truly stands alone in its field! It cannot 
be compared with any other existing high com- 
pliance system - .. but only -with the most elab- 
orate speaker systems, such as University's 

-famed "Classic.' Its hand1omc compact RRL 
enclosure houses the new heavy duly -high corn. 
plíance 15" C -151 -IC dual voice coil woofer, The 
new HC -3 network provides 500 cps crossover 
to the 2 -way Diffusicone-8 Difaxsal for mid- 
range and. 2500 cps crossover to the special 
UL/HC Hypersonic `tweeter for response to 
beyond audibility. The unique Program Distor- 
tion Filter and "balance" control complete this 
magnificent system. Model S-1 t H is -for use as 
sib -right; Model S -I IL, aslowboy. 2A',í," x 191/2' 
x 17W' deep Shpg_wt., 80 lbs. User net: Ma- 
hogany -5245.00, Blond or Walnut-$249.00. 

FOR EVEN GREATERSAVINGS.., 
ultra Linear component kits CUL-70, CUL-it 
Enjoy assembling your owii superb RRL system 
along with the added savings thus made possible. 
System Kit CUL-I0 comprises the identical 
components of Model S-10; CUL-!l, the com- 
ponents of Model S-11. Both kits arc furnished 
with all wiring cables and complete_installation 
,instructions, User net: CUL-10-S88,50t'Shpg, 
wt., 15 lbs. CUL-I1-S164.50: Shpg wl;, 37 lbs. 

cut -10 
f.t 
cutas 
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An important announcement for everyone 
considering a Small -space wide -range 
speaker system ... monaural -or stereo 

ACTUAL 
TESTS 
PROVE 
Otsloo 
I -1 

21), 
ULTRA' LINEAR RESPONSE SYSTEMS 

SuPERIOR 
Compared with competitive widely publicized 
high compliance.small.spacesystems 

AT '4() to s85 SAVI\TG 

+c ' 

, _ - 
rg9[ay .. ;; 

RRL systems use a specially designed 
acoustic coupler to load the new Uni- 
versity high compliance woofer, enabling 
it to radiate tremendous bass energy 
with only small cone excursions. This 
achieves greater linearity and virtually 
eliminates distortion. Tweeter response, 
carefully matched to the woofer's acous- 
tic output, is smooth and flat to beyond 
20,000 cps. Result: better báss,cleaner 
treble, smoother response than any com- 
petitive small -space, high compliance 
units based on totally sealed enclosures 
using "air spring' capacitance loading. 

a'RRL - Rarlirrtiorr Ri;sisrrrnrn !.nmling 

PROOF OF SUPEFORITY 
.... as demonstrated by actual comparative measurements* of Uni= 
versity'Model' S-10 RR! ultra linear response system ... and widely 
publicized competitive brands X and Y, under identical conditions. 

75% LESS BASS DISTORTION 
Distortion measured at 30 cycles -with 
equal sound output for all systems. 

^, 

:.,o 

Brand X 10% 
Brand Y 15% 
RRL S-10 31/2% 

The highly efficient S-10 requires only 
1/ of the cone excursion of Brands X 
and Y to produce the same sound out - 
pill. Result: greater inherent linearity 
and 75% less distortion. 
Brands X and Y reach overload condi- 
tions 4 times sooner (6 db) than the 
S-10. Bass distortion at higher sound 
levels is therefore considerably greater 
with X and Y than with the S-10: 

s i ae.4, 

WIDER FREQUENCY RESPONSE 

Brand X . 7 db down at 15,000 Bps 
Brand Y 2 db down 3E15,000 cps 
RRL S-10 flat to.beyond 20.000 cps 

Measured average acoustic energy, 
7000-20,000 cps, for equal power in- 
puts, demonstrates that Model S=10 
performs ... 

5 db better than Brand X 
2 db better than Brand Y 

Ultra linear response systems _arc not 
handicapped by the treble deficiencies 
common to competitive systems. With 
clean program material, theremarkably 
flat response and exceptionally true 
reproduction oflipper harmonics by the 
S-10 result in amazingly realistic repro- 
duction without "harshness." A Pro- 
gram Distortion Filter is provided which 
can be switched into the circuit -to cor- 
rect for inferior radio programs, worn 
recórds, tapes, etc. 

LOWER POWER REQUIREMENTS 
Measured average of acoustic energy in 
30-100 cps range, demonstrated that 
Mode! S-10 performed . _ . 

4 db better than Brand X 
'2 db better than Grand Y 

This test shows that the S-10 is, in effect, 
100% more sensitive. (The ultra linear 
response systems will fill any average 
room with sound above normal listen- 
ing level, using any high quality 1ów 
power high fidelity amplifier:) 

*HOW TESTS WERE CONDUCTED 
Frequency response was Obtained in an 
anecholc chamber, using a calibrated Western 
Electric 640AA Microphone and .RA -1095 
Amplifier, a General Radio Model 1J04B Beat 
Frequency Oscillator and a Sound Apparatus 
Model FRA Graphic Recorder. 

Distortion was measured with a Hewlett- 
Packard Model 1308 Distortion Analyzer. The 
speakers were driven from a Hewlett-Packard 
Model 200AB Audio Oscillator, feeding a 
McIntosh 50 -watt Power Amplifier. 

GREATER SAYINGS WITH STEREO! 
These RRL systems incorporate an eizclu- 
sive 'University woofer feature , . a dual 
voice coil ... that receives the fully sepa- 
rated hats energy from .both stereo chan- 
nels and provides authentic full -bass re, 
sponse without need for expensive or com- 
plicated networks, or an additional woofer 
and woofer enclosure, Thus you can have 
a complete stereo speaker system consist 
ing of one RRL S-10 and a matching stereo 
adapter (speaker system with bass response 
attenuated below the 150 to 200 cycle 
range) for approximately the same cost as 
a single monaural Brand and /cis than a 
single monaural Brand Y. 

: 
:i 
ars 

NO "DAMPING FACTOR" PROBLEMS 
Model -S-10 RRL -will work at maxi= 
mum effectiveness with any modern 
(low internal impedance) high fidelity 
amplifier. No damping, factor adjust- 
ment at all is needed,. whereas both 
Brands X and Y require optimum set- 
tings. If an amplifier does not have this 
control the performances of Brands X 
and Y may be adversely affected. 

CALL THIS....AND MAJOR 
COST SAVINGS T00f You don't premium for R ". 

improved 
.quality and elfo 

n s superior design and na 

in 
'X l 

know-how has resulteman- 
duo-ulna 

Burner. Compare savings to the con- Brar. X 
eforYourself! 

Brandy 
, over Ift/&rand delS-10'...... ........ over $220 ..... -..:3139 

lomplummie 

ALREADY THE ACCEPTED LEADER 

At WFUV-FM, pioneering stereo its NeW 
York City via FM -Multiplex, RRL systems 
have been selected for -studio monitoring 
and public dtmonstrr rion+. Fred Wiring 
chose RRL systems for his latest -nation- 
wide high fidelity concert tour, "Research 
House, 1958" of Beverly Hills, California, 
awarded its Seal of Research Approval to 
the RRL systems for their beautiful design 
as well as quality performaoce, The unde- 
niable superiority of the RRL ultra linear 
response speaker systems has been recog- 
nized by all authorities who know music 
and. whose work demands the finest iri 

,speaker systems. 

H. ear' these magnificent speaker system's at your dealer:.. soon! 

LISTE N tritulmsáz .16~1 " 4ePi 
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Reviewed by 

MARTIN BOOKSPAN 

DAVID 'RANDOLPH 

KLAUS GEORGE ROY 

ALONG THE YOLGA'(see COLLECTIONS) 

BABBITT: All Set (see p. r18) 

BERL(OZ: Requiem (see p. 50) 

BLANCHARD: Te Deum. Soloists, with 
the Chorus of L Radiodiffusion-Télevision 
FranSaiso, and the Jean-Marie Leclair Instru- 
mental Ensemble, Louis Frémaux cond. West- 
minster XWN 18692 $4.98 

Musical Interest: A find 
Performance: Top-notch 
Recording: Magnifique 

One would think that by ,now cverycont- 
poser of. the last 300 years who really had 
something to offer would have found his 
way onto L.P. But the process of search 
anddiscovery continues io yield surprises, 
and the- end is not yet. 'Those who were 
thrilled some years ago by the grandiose 
music of Marc -Antoine Charpentier may 
find themselves cheering this Te Uei,nt by 
Joseph -Antoine -Esprit Blanchard (1696 
1775; Grove V says 1770). 

Probably performed to celebrate the vic- 
tory of Font.cnoy in 1745, this composition 
of 1744 .is, a magnificent creation which 
should be ,instantly adopted by the noted 
concert choirs of our day. Festive and joy- 
ous, with a polyphony highly garlanded, the 
Te. Denny hears in its profusion of instru- 
mental and vocal felicities an astonishing 
resembtani;u to J. S. Ba-ll's rllugni scat 
(which Blanchard is very unlikely to have 
known). The style of Handel. too, shows 
some evidence here, but again it may sim- 
ply he the common language of the late 
baroque rather than a question of direct 
influence. With all that, Blanchard (who 
was knighted and succeeded Ranteau in 
the Order of Saint :Michel) bud an original 
and striking gift, and his,rediscovery seems 
long overdue. 

The six soloists are excellent. with Ca- 
mille ,Maurane (remember him from the 
Epic Pelléas) outstanding, and Edith Selig 
and Jeannine Collard fine else: Fremaux: 
who has led several such choral gems of 
earlier tintes for Westminster, controls his 
massed forces superbly, and the dramatic 
choral singing and brilliant playing of the 
wind soloists is reproduced with clarify and 
OCTOBER 1958 

BEST 'OF THE MONTH 

Angéf's remarkable complete and uncut recording of ("Die Meistersinger" 
with all-star -cast and 'Berlin Philharmonic -under Rudolf Kempe's baton- 
'One of the great Wagner recordings of our time.;' (see p. 1'07) 

A stunning Mercury disc with Antal Dorati and the Minneapolis Sym- 

phony ,of Aaron Copland favorites-El Salon Mexico, Rodeo, Danzon Cu- 

bano. "One can 'be sure of a really terrific sonority if one really lets it roll." 
(see p.'97) 

A pioneering job of the first water from Washington Records-afirst record- 
ing of Haydn's Op. 9 Quartets by the new Beaux Arts String Quartets-"It 
would be 'difficult to imagine how any- performances could be more 
sensitive...." (see ,p. 100) 

The very special label Experiences Anonymes' has produced three superb 
discs of early English music this month, highlighted 'by the disc of Dow - 
land Lute Songs with,countertenor Russell Oberlin. "Let me forbear to touch 

on this or that detail-but hear the disc." (see pc 97)' 

sonorous balance. The only flaw (and it is 
a small one) is the length of the "dead -air" 
breaks bet ween, sections. K.G.R. 

BEETHOVEN: Piano Concerto No. I ,in 

C, Op. 15; Piano Sonata No. 27 in E Minor, 
Op. 90. piano, with Philharmonic, 
Orchestra, Herbert Menges cond. 'tin, the 
Concerto. Angel 35580 $4:98 

Musical Interesh Tops for Beethoven 
Performance: Very perceptive 
RRecerding; Geed 

'foe tragedy of Solomon's preihah1s per- 
manent incaparítation front a recent stroke 
is all the more lamentable when'onr. listens 
to such recent. examples of his art as fhis. 
The Concerto is given a beast¡fully lyrical, 
gentle performance which relates it to its 
time the late 18th century, it is a finely - 

polished, cameo -like performance. yet one 
that has its own full measure of power. 

Ir. the short 'Sonata which fills out the 
second side, . Sojonton's approach changes 
to a bigger style, more suitable for the 
character of 4i1te piece. 

Recorded sound in both works' is clean 
and 'natural. M.B. 

BEETHOVEN: Violin and Piano Sonatas 
-No. 6 in A, Op. 30; No. I; No. 9 in A 
("Kreutzer"), Op. 47. Arthur Grumiaux (vio- 
lin), and Clara Haskil (piano). Epic LC -3458 
$3,98 

Musi"cal'Iritorest:- Tom chamber music' 

Performance: Excellent 
Recording: Excellent 

The team of Cruntiaux and lfaskit has 
now been represented in Epic's catalogue 
with seven of Beethoven's ten sonatas for 
violin and piano. Pitwumally a disc eon- 

` tailing the three missing ones (Opus 12, 
Nos. 2 and 3, and Opus' 30, No. 3) is on 
the way to round out the cycle. Tlie present 
recordings give, in common witlt'tbeir pred- 
ecessors, a lasting satisfaction which make 
of the endeavor a uniquely satisfying ex- 
perience. What wonderful ensemble and 
rapport between the tote artists! It is as 
if both are functioning via a mutual central 
nervous system. I have no hesitation in 
recommending these versions above all 

` others. M.B. 

' BEETHOVEN: Symphony No. 6 in F 

("Pastoral"), Op. 68. Lamoureux Orchestra, 
Igor Markevitch cond. Dacca DL -9976 $3.98 - 

Musical Interest; Tops 
Performance: Variable 
Recording: Excessively homily 

'i'he middle three movement; are beanli- 
'fully done, but in the two outer sections 
Markcvitch gets annoyingly cute. His first 
moventenl tempo is uncommonly slow and 
he fools' with the rhythm here and there. 
Again in the finale some funny things go 
oti with the rhythm and dynamics, especial- 

ly at the very end. Better "P".ctornl" per. 
formances than this exist, including Decca's 
overt Jrii;hunt recording (D1:9892). M.B., 
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" leading component 

manufacturers test 

their stereo equipment 

with 
- 

I 

I 1 ' I i 
Laboratory testing hf-stereo high fidelity components 
is carried out under the most rigid standards. The 
stereo records used' to check out performance charac- 
teristics of components must be as clear and distortion - 
tree as the original music itself. That's why, in the 
engineering laboratories of many leading stereo com- 
ponent manufacturers, Westminster is the -record most 
often chosen for test purposes. 

This is not surprising. For more than a. decade, 
Westminster's Natural Balance technique in Panortho- 
phonic recording has stood for truly musical sound. 
These developments, of course, culminated in the 
famed ,Laboratory Series-the ultimate in monaural 
recording. 

Listen to any Westminster Laboratory record. Then 
add to it the full dimension of stereo-all of its depth, 
direction and detail-and.you have the incomparable 
new Westminster stereo record. 

Westminster 'uses the most advanced microphone 
`spacing techniques, Orchestral sections are perfectly 
balanced, each coming to you from their original con- 
cert hall position. Painstaking quality control in every 
recording step results in remarkable clarity and ,bril- 

BERLIOZ: Requiem-.Chorus of 
Radiodiffusion Francalse; Orch 
estre du' Theatre National de 
I'Opera; Scherchen, cond. (WST 
201) 

MAHLER: -Symphony No. 2 
(Resurrection) Vienna State 
Opera Orchestra; Vienna Acad. 
emy Choir; Scherchen, cond. 
(WST 206) 

fiance, low signal to noise ratio and undistorted repro- 
duction over the entire audio spectrum. No souped 'up 
highs or booming Iows: only pure music. 

Component engineers are aware of the infinite care 
and skill taken in Westminster stereo recordings. They 
know they can rely on Westminster to create stereo- 
phonic sound faithful to the original source-whether 
it's the massive Berlioz Requiem or a Beethoven piano 
sonata. Westminster is their laboratory standard and 
their standard is also your assurance that no better 
sound-or music-exists in stereo. 

Send for free Westminster stereo 'and monaural 
Catalog; Write Dept. MR -10', Westminster, 275 Seventh 
Avenue,. New York City. 

ti 

PRAISE for WESTMINSTER STEREO 
Writing in the August, 1958 issue of High 
Fidelity magazine; R. D. Darrell said: "Wein- 
rich's Bach series (see listing' below) ranks os 
One of the incomparable treasures of the whole 
recorded.reperfory." 

NEW RELEASES 
MOZART: Requiem - Vienna 
Academy Choir; ViennaState 
Opera Orchestra:' Scherchen, 
cond. (WST 205) 

INTRODUCTION TO STEREO: 
Music-classical and. poppulai- 
and Sound Effects. (WSS.1) 

NATURAL 

SIP R+e0 
BALANCE 

LIEBERT TAKES BROADWAY: 
,Program of popular favorites 
with Dick Liebert at the organ. 
(WST 15006) 

PUCCINI: Puccini for Orchestra; 
Vienna State Opera Orchestra; 
Shaffer, cond. (WST 14026) 

/P.)/1)ll )l.)/!'7 

<- HI-FI'= 

KETELBEY: In A Chinese 
Temple Garden and other Kete1- 
bey favorites; Vienna State 
OperaOrchestra;,Aliberti. cond. 
(WST 15005)' 

BACH: Toccata and Fugue in D 
Minor, Prelude and Fugue In A 
Minor, Passacaglia and Fugue 
In C Minor; Prelude and Fugue 
In E Minor; Carl Weinrich. 
Organ. (WST 14043) 
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neatly is "perfection itself," then I do not 
understand the meaning of the word. Mr. 
Foyer is rclever. Very. And he plays right 
along without a hitch. I wish he. wouldn't 
do all this rehearsing. Too pate Too ordi- 
nary. Colorless. Who am I to criticize all 
the money that has been made with this 
kind of music -making? But I'll bet a cookie 
that if Mr. Feyer would stop all the prepa- 
ration, -and just stunt improvising on some 
tunes, and record it when his hands got 
real warm, and left it alone, be would make 
a better album, with a great deal more 
sensitive communication. JT 

SABICAS plays Flamenco-Rumores 
Flamencos; Garrotin Flamenco; Fiesta de 
Sabicoos; Ecos Flamencos; Rondeña Gitaña. 
Livingston 2015C 56.95 

Musical Interest: Tops 
Performance: He has done better 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth.: OK 

Sabicns has appeared on the fleece laliel, 
in company with a dance group, and he 
was really brought to prominence as a 

soloist on the fine Elektra label. Elektra 
has made three monaural recordings with 
him to my knowledge, and maybe more. 
Among Flamenco followers there is sup. 
posed to be a bitter split hetiyccn those 
who think Montoya is the king, and the 
fans of Sahicas who would have your head 
if you didn't admit the latter was supreme. 
From the inonaurals I've heard of the two, 
they are both superb, with Sahicas having 
a something, a cleanliñess, a magic, that 
really sets him apart. Call it sensitivity for 
want df a better word and Sahicas would 
likely laugh at the description. The reper- 
toire represented on the stereo tape is quite 
good, but not adequate to fully show the 
man's genius. Livingston should take an- 
other look at the Sabicas recorded library. 
IIe has put on tape performance even bet- 
ter than heard here, and with greater vari- 
ety of technique. Sound is fine, not spec- 
tacular, not overdone, thank goodness. J.T. 

SAY, DARLING (Original Cast Record- 
ing). David Wayne, Vivian Blain, Johnny 
Desmond & others with Orchestra. Sid Ramin 
cond. 
RCA Victor FPS 150 $ 16.95 

Musiical'Interest: Interesting, tuneful score 
Performance: Spirited 
Recording: Spotty, too close, overblown 
Stereo Directionality: In good taste 
Stereo Depth: Spoiled by close miking 

In New York a couple of months or ro 
ago I luid the pleasure of seeing and hear- 
ing this "comedy about a musical," and 
came away impressed. The Score contains 
some fetching songs. the plot keeps up your 
interest, and visually there are mutely oat - 

standing scenes. On the record, the music 
stands up well, the voices don't always, and 
the sound borders on the blatant side. Over- 
blown dynamics, close brass, and too cla 
borate orchestration don't help, But just 
the saute Something's Always Happening 
On the River, best tune 3n the show, is 
worth hearing many times'over, The Husk- 
ing Bac will amine you, and every good 
Baptist will like the nostalgic strains of Let 
lire Lower Lights Be Burning. I wonder if 
OCTOBER 1958 

the recording was made at the theater? 
There are 'tines when the acoustics arc 
quite ugh', and the sound becomes naked, 
harsh. Summing up, it's worth listening to, 
and is recommended with resetvatioris about 
the engineering. J.T. 

TOP PERCUSSION featuring TITO 
PUENTE and His Orchestra. Ti Mon Bo; 
Mor -ti; Hot Timbales; Four By Two. 
RCA Victor APS 120 $6.95 

Musical Interest: For 'Latin percussion fans 
Performance: Spirited and virtuoistic 
Recording: Tops 
Stereo Directionality: Excellent! 
Stereo Depth: Exceptional 

Lovers of Latin rhythms, and those whose 
aural péíccption is as keen as the thin edge 

of a new raeor, will buy this tape and !teas - 
ii. Subtle changes in tempo, lightning 

rhythmic turns, swift improvisation, even' 
dynamic color and every flowing interwoven 
percussive line is tightly bound together in 
a tape that cati he called a triumph of per- 
cussive virtuosity. Bus why so much de- 
pendence on the bass line? For "popular" 
reasons? To hind the percussive over-all 
sound? Tito Puente, the star, and player 
of timbales (Cuban drums plapcd with 
sticks) appears truly proud of having gath- 
ered together a first class group to make 
his music. He should be. All percussion 
players and drurnnters, take note. Buy the 
tape. You listen twenty ¡;mes and you be- 
gin to hear some of what really going on. 
Recommended highly Sor those that like 
this brand of percussion making. 

TOMMY_Doy_a err _ 
-n EST Well guilt ?Pt' - n 141 Never Smile Again 

'Not So Quiet Please 
Yes Indeed 

t Daybreak 
Hawaiian war Chant 
There Are Such Things 
This love 01 Mine 
Lost For Sale 

(I -TED HEATH 
ORCHESTRA 

4ilr 

'GLNN,Attn, 
O1tCHEBáRA ' 

5`e 

, 

OSL-17 
Listen To My Music 
The Hawk Talks 

'Strike Up The Band 
I've Got The World 

On A Strong 
Jungle Drums 
Madagascar 
Kings Gross Climax 
Di Deep 
Lulqq laby Of Birdtand 

,Z1 
Ike HotedBlue 

Skis-March. 

OSL-18 
American Patrol 
At last 
Saint Louis Blues-March 
Yesterday's Gardenias 
Sleepy Town Train 
In The Mood 
I Know Why 
Tuxedo Junction 
Rhapsody In Blue 
Adios 

1.19 

BENNY G DMAd'i 
A y 

CHESTRA' 
. AND SEXTET 

_4R5 

oo o 

,R RAD`r, 
ESTRA 

ARTIE SHAW "1 
ORCHESTRA 

AND GRAMERCY 5 

._ 

OSL-19 
Let's Dance 
Aír Mall Special 
And The Angels Siog 
Mission To Moscow 
Wang Wang Blues 
Six Flats Unfurnished 
I found A New Baby 
jersey Bounce 
Benny Rides Again 
Goodbye 

OSL-20 
Mambo lambo 
Cherry Pink 
Mambo r.5 
Mangos 
Tequila 
Rh embole ro 
April In Portugal 
Patricia 
Topaz. 
Mambo a la Perez 

OSL-21 
Nightmare 
Stardust 
Summit Ridge Drive 
Temptation 
S'wonderful 
Begin The equine 
Cross Your Heart 
Dancidg In The Dark 
When The Quail Come 

Hack to San Quentin 
Moonglow 
Frenesr 

THE 

B R U SS.ELS 

WORLD'S 

FAIR 

SALUTES .. . 

the Big Bands 
IN STEREO 
Recorded by the 

BRUSSELS 
INTERNATIONAL 
BIG BAND 
at the Bruscséls World's Fair 

f , `. j 
Beginning 
SEPT. 15 

Call OMEGA DISKS 

- $5.95 
`` .,F ^1 fN. mega 

STBREDP 0NIC DI 
854 N. VINE ST.-HOLLYWOOD 
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THE STEREO REEL 
Reviewed by DAVID. HALL 

CONCERT 

GERSHWIN: Piano Concerto in F. Reid 
Nibtey with the Utah Symphony Orchestra, 
Maurice Abravanol cond. 
Westminster SWB 8032 $111.95 

Musical Interest: Perhaps Gorshwín'c best 
Performance: Dynamic 
Recording: Superb 
Stereo Directionality: Very, very good 
Stereo Depth,: Superior acoustically 

Right -oft, Dr. Kurt List üf Westminster 
'should get a silver-plated tape huh for the 
job he has turned on/ here, and indeed a 
whole. carload of awards for the standard he 
has brought to Westminster. The engineer' 
ins leaves nothing to be -desired, but slue 

perftirntance.does. It is a very dynamic one, 
about as "hi -h" in sound as you can stand, - 
clean, resonant, well balanced, spatial. Mr. 
Níbley plays it well., but he never really lets 
go rhythmically, while Abratanel make the 
Utah sound well disciplirierb hut not wild 

and JOHN THORNTON 

and woolly,- This is not sleek music, and 
that's the way it's presented. Cershwin may 
have reached. the summit In these pages of 
the Contcrtt. in F, a much more mature 
and splendid thing than she more popular 
"Rhapsody." If the performance of ít had 
been as mntchles.s.s us the engineering it 
would be a top-of-tlie-catalogue item. List 
does what most recording directors do not 
. . he maintains a careful balance in the 
greatest fi hers. In the big moments the 
strings never loge luster, never get .coarse, 
but remain silken. You hi fi fans with big 
elaborate systems, buy this tape and invite 
the neighborltuod in, You'll hear a marvel 
of sound on tape, in some 'of the-best'stcrco 
rye yet heard. J.T. 

TCHAIKOVSKY: Symphony Nó.6 in 8 

Minor, 'Op. 74 ("Pathétique'',J. Sinfonia of 
London. Muir Mathiason cond. 
Livingston 4002K $17.95 

Musical Interest: Tchaikovsi:y's greatest) 
Performance: Sturdy,- spotty 
Recording: Good but inconsisiont 

ati 

Beyond Compare ,in technical excellence 
in performance . . . in shear 

enjoymentl 

Critics acclaim Concert -Disc stereophonic 
high-fidelity, achieved with the exclusive 
'balanced acoustic" recording technique. 
Premium quality Concert -Disc Albums 
are $6.95. 

AU selections available on 'stereo and 
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`SOUND IN THE 

STEREO. ALB 
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standard -Lb* plus stereo and monaural 
tope recordings; 
Your Dealer Has Them NOW' See Him 
Right Away. 
'Standard lPs, $5.95. 

CONCERT -DISC 
'Sound in the Round' (R) Balanced Acous- 
tic Stereo A Product of CONCERTAPES, 
INC., Dept. 1.810, P.O. Box 88, Wilmerte,, 
Ilflnois 

Stereo Directionality: Expertly balanced 
Stereo Depth: Quite good, presence fine 

Of all the Tcltaikos.pky symphonies, t)te 
B Minor is the one most chased, most ad 
mired, most recorded, and when well per- 
formed provides a memorable mueieal ex- 
perience. When it is overdone; whioli is 
often: the work remains thick, drowned ill 
morbidity, and ahriost any reading is better 
than one which sounds like lingering death. 
Mr. Mai hieson, who has been nrarmd, leads 
the Sinfonia of London in a reading that is 
sturdy. spotty, and at tinges thrilling. Hap- 
pily, except for the opening measures of 
the final section, ate dots not throw his mane 
uroutvi, or groan his way thrnugh pages 
that should be electrifying. Neither does he 
direct a commanding perforrnautco. The 
sound is quite good, and then in srsñts it 
changes complexion suddenly, which may 
tincan than during the sessions mikez were 
changed, or someone gimmicked with the 
setup somewhere lo change the color of the 
reverberation time, When you'c.rank up the 
gain and stand 'back quite somi' decibels of 
grandeur iresult. Listen to it at reduced 
volume and a few flaws become evident, not 
serious enough to bother anything. [lest 
thing ohnut the sound is lack of distortion 
in the Lig 9 bars. 

But there is evidence of overloading and 
a curious thumjt in tthe lrtwlow resistors, 
occurring near the end of the march move- 
ment; and its that descending group of 
thunderous. chords just before the long 
pizziee10 finale to the first tnovenient. No 
matter. Liviirgston has produ¿cd a suss 

prisingly good tape and a surprisingly gond 
performance. And after all the standard of 
performance has been well established on 
recordings. What a stereo we wo sld have if 
Furtwangler's immense pre -rear jtirform- 
ancc could have through sonic magic ap- 
jteared on the tapes and discs of our línte. 
This tape is recommended on. the strength 
of a reasonable, first performance, and ex- 
cellent spatial stereo sound. J.T. 

ENTERTAINMENT 

GEORGE FEYER takes'you to Rodgers & 
Hammersteín's "OKLAHOMA!"-Piano with 
Rhythm ace. 
RCA Victor APS 145 $6.95 

GEORGE FEYER takes you to Rodgers & 
Hammerstein's "SOUTH PACIFIC"-Piano 
with Rhythm acc. 
RCA Victor BPS 146 $8.95 

Musical interest: Clever arranging 
Performance: Adequate 
Recording: Alt right 
Stereo Directionality: Good 
Stereo Depth: Not much to have depth 
about 

Mr. Féycr, who was trained ass a consort 
pianist, but who found out -the bard Way 

that more money could he made playing in 
swanky night clubs, snakes his. debut on 
these RCA Victor :tapes. The notes on the 
liner say that Fe'yer spends weeks and 
weeks preparing a recording, "and every, 

note must Its in place before I record," 
and quoting the last line '(not. his),, "The 
result is perfection itself!" Well. I( making 
"pretty" standard arrangemenls of these 

great -shows, and playingthéin tidily and 
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introducing the 

Já ns 
módej 350 

DYNAMIC WOOFER 

a, clear challenge to the 

largest háss' speakers 

The -remarkable 11" woofer of the 
new JansZen Z-300 System is avail'ab_le 

separately for built:in single or 
multiple speaker installations. 
Specifically designed to complement 
the delicate clarity of JansZen 
Electrostatic Tweeters, the Model 350 
driver offers clean, "honest" bass 
devoid of all false resonances, 
hangover or boom. Transient and 
harmonic distortions are almost 
immeasurable at any listening level. 
Response is uncannily flat from 
45 to 2000 cycles with excellent 
response to below 30 cycles. 

The special light -mass cone'pf the 
Model 350 is judiciously weighted 
at the apex.to give-smooth.rolloff 
above 2000 cycles without the.need 
for transient -degrading crossovers: 
A very flexible rim of foam -treated 
cloth attaches the cone to the 
cast aluminum -frame and allows 3/4" 
piston -like cone excursions without 
breakup at any frequency. This 
unique cone is so perfectly controlled 
by a -powerful 354 -lb magnet structure 
.that it will handle powers up to 
100 watts on music. 

BUILD YOUR OWN. SMALL ENCLOSURE 

Only aninftnitebaffle-easily built 
with hand tools-should be used with 
the JansZen driver. An'enclosed volume 
of 2.2 cubic feet, totally filled with 
fiberglas chunks,gives optimum 
results. Complete eiiclosure'plans 
are furnished with each driver. 

At only -$44.50 (slightly higher in 
West), the Model 350 makes an 
excellent foundation for any good 
high fidelity system. Hear it soon 
in the JansZen 2-300 System. 
Literature and name of nearest 
dealer gladly sent on request. 

*in audinpdesipnabyArMur:r.Janszen and madsont'by 

NESHAMINY ELECTRONIC CORP., Neshaminy, Pa. 

Export Dir.: 25 Warren St., New York 7, N. Y. 
Cable: Simontrice, N. Y. 

'OCTOBER 1958 
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sound withotit fey 

Only slightly larger than "bookcase" speakers ... priced less than $200 

to gladden stereo fans ... the new Z-300 console achieves a measure 

of musical transparency and bass response which, a few yearsago, was 

considered impossible within its size and price framework. 

'In the Z-300 a 2 -element JansZen Electrostatic Tweeter works in.sonic 

harmony with a new JansZen dynamic woofer. Response ís exceptionally 

uniform from an honest 30 to 30,000 cycles/second. Musically,' however, 

this wide range would be painful'were it not far the almost total lack of 

audible or measurable distortion inherent in the.JansZeri principle. 

Transparently clear, shrill -less trebles are faithfully reproduced by two 

push-pull electrostatic elements-thin virtually massless diaphragms 

driven over their entire areas by 176 pairs of carefullyspaced sheathed 

conductors. Both.elements are checked for distortion and matched for 

output within 1 db. 

A new long -travel dynamic woofer perfectly complements'thedistortion- 

free electrostatic tweeter. Its lightweight 11" cone with slight apex 

weighting and specially -treated cloth suspension achieve near perfect 
piston action without breakup or doubling..Sealed In a 2.2 cubi-font, 
fiberglas-filled baffle, its clean, solid bass consistently shames most of 

the largest speakers now available. 

The complete JansZen 7-300 measures only 28" h by 20" w by 13" d. 

Send for free literature and name of your nearest dealer, where ít may be heard., 

° including designs byArthur'A. JansZen' 
made only bu NESHAMINY ELECTRONIC' CORP:, ,Neshaminy, Pa: 

Export IZit.: 25 Warreñ St.;-Név York 7, N. Y. Cable: Simontrice, N. Y. 
See us at the New York, Show 
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PURCHASING 
A HI-FI 

SYSTEM? 
Send Us 

Your 
List 01 

Components 

For A 

Package 

Quotation 
WE WON'T BE 
UNDERSOLD! 
All merchandise 
la brand new, 
factory fresh Bs 
guaranteed. 

AIREX 
RADIO 

PARTIAL LIST 
OF BRANDS 

IN STOCK 
Alec Lansing 
Electrovolce 
Jensen 
Hartley 
University 
Acoustic 

Research 
Janssen 
Wharfedale 
Ranson 
Viking 
Can certene 
Bell G. E. 
Weathers 
Harmon-Karden 
Elul Pilaf 
Sherwood 
Acroseand 
Raper 
Bogen Leak 
Dynaklt 
H. H. Scott 
Peniron 
Ampro VM 
Revere Chal- 

lenger 
Wellensak 
Garrard 
Miracord 
Glaser -Steers 
Rok-O-Kut 
Components 
Horded 
Fairchild 
Pickering Gray 
Audio Tape 

Full Line of 
CORPORATION Cabinets 

64 -MR Carllandf Sf., N.Y. 7, CO. 7-2137 

the incomparable 

errara 

tape recorders 
Ferrograph Stereo equipment ís de- 
signed to meet traditionally exacting high 
quality standards. 

Two superb models are available: 

The Ferrograph Stereo 88 is designed 
for both recording and Ilayback of stereo 
tapes. Professional quality twin -recording 
amplifiers and playback pre -amplifiers 
are inbuilt. Monaural recording/playback 
on both tracks is also possible. 

The Ferrograph Stereo 35 is designed for 
the playback of stereo tapes and also. 
offers all the features monaurally of the 
popular Ferrograph 3A Series. While it is 
possible to employ auxiliary amplifiers, 
the Perrograph "Stere-ad" unit offers the 
ultimate in matched amplifiers resulting 
in superb stereo reproduction. 

Limited production and heavy demands 
will delay delivery. See your local dealer 
and place your order nowt 

ERCONA CORPORATION 
(Electronic Division) 

16 W. 46 Street, Dept. 85, New York 86, N. Y. 
In Canada: Astral Bleotrio Co. Ltd. 

44 Danforth Road, Toronto 13 

90 

Stereo Directionality; Excellent 
Stereo Depth: Very good 

This is topnotch modern jazz and the fact 
that it was recorded from actual concert 
may have actually enhanced the stereo ef- 
fect, which ís altogether excellent-piano to 
left, bass and drums to the right, with trom- 
bone and cornet somewhat more to center. 
J. J. introduces his own numbers which 
range from originals by Tbelonius Monk 
(Misterioso) and Charlie Parker (Noels the 
Time) to highly intellectualized and viz- 
tuosic treatments of such standards as 
Laura and What Is This Thing Called Love. 
J. J.'s trombone is the last word in lyrical 
refinement and Adderly's cornet can really 
soar when the occasion demands. There are 
arid spots here and there, but on the whole 
this disc represented post -Parker modern 
jazz at its best. D.H. 

MARX MAKES BROADWAY. With 
Flute and Friends featuring Buddy Collette, 
Frank Capp, Carson Smith, Red Mitchell, Irv- 
ing Ashby, Howard Roberts. Tunes from Most 
Happy Fella: Mr. Wonderful; Kiss Me Kate: 
Guys and Dolls and other shows. 
Omega OSL 2 $6.95 

Musical Interest; For show -tune addicts 
Performance: Good ensemble 
Recording: Couldn't be better 
Directionality: Tasteful 
Stereo Depth: Good 

Marx Makes Broadway is the title of the 
disc, and this young pianist who is causing 
so much talk manages to make some ex. 
tremely good music with his flute and 
friends." The arrangements are clean and 
musical, the ensemble and recording tech- 
nique couldn't be better. This is one of the 
few recordings of this type music that has 
about all you can expect from a disc. There 
just aren't any weaknesses, and I am very 
happy to recommend it, Mr, Collette playa 
a flute styled to fit the music like the notes 
on the page, Howard Robert's guitar is su- 
perb, Red Mitchell and Carson Smith pre- 
sent a powerful bass team, and finally there 
ís nothing to quibble about with Frank 
Capp's drums either. Of course, Dick Marx 
ís the standout. Thing about his playing is 
that he makes so many subtle dynamic 
changes. Most piano playing of this type 
plunges along without much variation, and 
tends to be mostly concerned with digital 
gymnastics. Not so Mr. Marx. His playing 
's fluid and sensitive. He traveled to Hol- 
_ywood to make the disc with some of the 
best musicians around those busy musical 
parts. The result will speak for itself. Rec- 
ommended. J.T. 

GREAT SONG HITS OF THE GLENN 
MILLER ORCHESTRA-In The Mood; Tux- 
edo Junction; Stardust; Siring Of Pearls; 
Little Brown Jug; Sunrise Serenade & 5 

others. All Star Alumni Orchestra, Bobby 
Byrne cond. 
Grand Award GA 207 SD $4.98 

Musical Interest: Truly some great hits 
Performance: Perfect 
Recording: Brilliant. Too close 
Stereo Directionality: Good 
Stereo Depth: Hampered by close sound 

You put together musicians who played 
under Glenn Miller before his tragic death 
over the English channel ín 1944, you add 
members of the Army Air Force band 

Miller led just before his disappearance, 
you get Trombonist Bobby Byrne to con- 
duct, and you select some of the great hits. 
Then you record it in brilliant hi -fidelity 
stereo sound, and you have a record that 
just barely misses being historic, and it may 
well be looked upon in the future as one 
of the great recordings of the time. The 
playing is sheer perfection, and you'll never 
hear ít done better. Arrangements will 
bring a tear or two for those who remember 
Miller with affection. All the gang is there, 
Drummer Purtill, Trigger Alpert (bass), 
Mastren and D'Annolfo (trombones), Free- 
man (alto sax), Thaler (baritone sax), 
Priven (trumpet), Mastren at the guitar. 
They play with a togetherness and musical 
know-how and rapport that is just not 
around anymore. Grand Award has a terrific 
release here, marred somewhat by sound 
that buries you, flattens you, and it could 
have been sweeter and more resonant if it 
(the sound) was not so darn dose. Trum- 
pets shatter a bit- Otherwise all is top 
drawer. Buy this record. You won't hear 
live playing like it. J.T. 

RE-PERCUSSION-The Percussive Art 
Ensemble. Richard Schory, cond. Crocodile 
Crawl; Cymbalation; Pentatonic Clock; 
Moonlight Reflection; Woodpile Polka, & 

5 others. 
Concert -Disc 21 $6.95 

Musical Interest: Good example of 
melodic possibility in percussion 

Performance: A virtuoso ensemble 
Recording: Very good, exceptional 
Directionality: in good taste 
Stereo Depth: Good, aided by acoustics 

More than 60 elements of percussion are 
used ín the recording, from the familiar 
piano, string bass, guitar, and xylophone, 
to such things as antique finger cymbals, 
temple blocks, and a coo -coo whistle. The 
people who play records to draw visitors to 
hi-fi booths at fairs and music shows should 
order a gross of Re -Percussion. It is sort of 
a dream come true for the exhibitionists of 
the art. I say this more because of the con- 
glomerate collection of percussive sound 
available under one label, and no intent of 
criticism of the scoring is intended. The 
music varies considerably, from a rather 
familiar ground for massed percussion, to 
the strange and bizarre effects of Amazon 
Tributary, perhaps the best item on the 
disc. 

You can listen many times over and still 
hear something new. Engineering is hap- 
pily quite good, much better than antici- 
pated. Stereo effect is splendid, on all 
counts and all sides. Recommended. J.T. 

MITCH MILLER & THE GANG-SING 
ALONG WITH MITCH. That Old Gang 
Of Mine; Down By The Old Mill Stream; By 
The Light Of The Silvery Moon; Sweet Vio- 
lets; Bell Bottom Trousers & I I others. 
Columbia CS 8004 $5.98 

Musical Interest: For parties & kids 
Performance: Appropriate 
Recording: OK 
Stereo Directionality: Good enough 
Stereo Depth: Fairish 

This is not for longhair music or sound 
connoisseurs but for convivial occasions, be 
they class reunions, 'teen age parties, or 
weekend parties. A very pleasant disc with 
a rather startling end to Side 2. D.H. 

HSFS & Music REVIEW 



of Quezfecoali (.1941); Warren Benson- Trio 
for Percussion (1957). Percussion Ensemble, 
Paul Price cond. 
Period SPL 743 $5.95 

Musical Interest: ,For modernisls and hi- 
fiers 
Performance: Exact 
Recording: Remarkable 
Stereo Directionality: Superb 
Stereo Depth: Excellent 

The second ..i4rue.of HF & MR container] 
an account of the recording session that pro- 
ducer] this disc (Bing. liirng, Roonr'- 
March. 1958). The fact that Peter Bertúk 
fsnn of the late Hungarian contpoaerl en- 

gineered the sound is enough to arintsc high 
anticipation, and here we are not dis- 
appointed, lout altogether ¿ieligilted. 

.1s slicer music, the contents ofthis disc 
are variable in interest. California's Lou 
Harrison has produced the most substantial 
work ín his Song of Qrteatccoatl, based on 
Aztec tunes but it seems longish. The other 
four pieces 'are of 'lighter character and 
range front somewhat dull (Miller) to high- 
ly Ingenious and entertaining-Colgrass, 
Sírang, and Benson. 

I will admit to being -most wholly fasci- 
nated by the stereo sonits as applied to the 
pieces of transparent texture like Colgrass' 
Percussion' Music. wherein the toy drum 
and torn -tong sonorities traveled back and 
forth between the two speakers with the 
most astonishing realism. The delicate 
dynamics of the Benson Percussion Trio 
were a delight too. 

This is much the hest percussion disc we 
have heard since the legendary EMS mon- 
aural recording of Varese s l ono-sail on. D.li. 

ENTERTAINMENT 
LES & LARRY ELGART'& THEIR OR- 

CHESTRA-SOUND IDEAS. Willie Boy: 
When The Sun Comes Out; Vagabond 
Shoes; Lazy Afternoon: Alone Together; 
Licht Flight & 6 others. 
Columbia CS 8002 $5.98 

Musical Inierett; Nice for dancing 
-Performance: Sleek 
Rocording:OK but a trine thin on bass 
Stereo Direction: Fine and dandy 
Stereo Depth: Good enough 

Big band dance fare with a touch of the 
true jaw. Jiavnrds the order of the day here 
-stereoized. with reeds disposed to the left, 
brass.to die right, and rhy:did: ghosted ín 
the middle. The atrangements tend to the 
]oudish side ---probably for lice dance and 
hotel ballroom nse9 but the slosy solo num- 
bers d iVhen lire Sun Conies Otrl.t Techni- 
color Dream, and Lazy Alterhoonl featur- 
3ng Larry on alto tax are played with great 
elegance and nicely recorded indeed. We 
recommend cutting highs and adling hoc 
for bear results, D.11. 

J. J. JOHNSON QUINTET-J.J. IN 
PERSON. J. J. Johnson (trombone); Naf 
Adderly (cornet), Tommy Flanagan (piano), 
Wilbur Little (bass), Albert Heath (drums). 
Tune Up: Laura; Watkin4 What Is This Thing 
Called Love7; Misteríoso; My Old Flame. 
Columbia CS 8009 $5.98 

Musical Iritórest: Tops in modern jar: 
Performance: Elegant 
Recording: Fine 

-... 
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UNMATCHED MUSICAL CLARITY 
delicately balanced by 176 "strings" 

Each radiating element of JansZen Electrostatic Speakers contains 
176 push-pull sheathed conductors: This dual array of "strings" 
is the. most durable and efficient ever patented. Without any chance -of 
electronic breakdown, it provides uniform opposing forces to move 

the sensitive diaphragm with.the same amplitude and in the 
same phase over its entire area. Like a.true piston, the diaphragm. 
behaves as if it had neither stiffness nor mass -in short, as if it were not 
there at all: This enables the JansZen to precisely recreate the acoustic 
pressures recorded by the microphone without,unnatural coloration. 

Model 65 Electrostatic Mid/High Range Speaker 

Using_two of the JansZen Electrostatic elements 
with a built-in high:pass filter, this remarkable new 
speaker combines all of the advantages of the model 
130 but With 60° dispersion. Gives absolutely 
clean response to 30,000 cycles. $86-$91.50 
depending on finish. Slightly higher in West. 

Model 130 Electrostatic Mid/High Range Speaker 

For those who insist on the most gracious sound 
attainable, only this original JansZen model will suffice. 
Excellent for multiple woofer systems. 
Contains four Electrostatic elements individually 
tested for distortion and matched within 1 db for 
output. Room -filling 120° dispersion 
to 30,000 cycles. $161-$188 depending on finish. 
Slightly higher in West. 

Jan sien ̀  

NEW! 

including designs by:lrih.ur .i..Janszen 
mule excltwft'ely by NESHAMINY ELECTRONIC CORP., Neshaminy, Pá. 
Export Div.: 25 Warren St., New York 7, N. Y. Cable: Simdntricn, N. Y. 

See us at the New York Show 
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WHAT OTHERS 

ARE DESIGNING 

TANDBE 
HAS ALREADY 

BOIL '-1N 

á 

;*1$61 
Model 3 -Stereo -4T Reproducer/ 
Monaural Recorder.... Complete 
with fine luggage case, high fidelity 
Goodman Speaker, matched quality 
erystot.mlcrophone, and reel of 
tape for only: $-379.50 

COMPLETE STEREO FACILITIES 
Playback or record ... at all three speeds 
. . you can do it all oa a Tandberg .. . 

with New Stereo. Record-Preamplifier can record 
stereo at lrh ips, 33h-ips and 7tí5 ips. Stereo Dims 
can be re-recorded in stereo on the Tandberg- 
and then stored. Professional quality can be 
achieved under simplified operating 'conditions. 

Stereo Record-PreamplIfler comes corn. 
plate for only-$59.10. 

4 --TRACK STEREO 

Built-in-ready far you to ploy the latest, long - 
ploy, pro -recorded stereo tapes. The highest 
quolity of reproduction is assured from this 
Tondberg-designed 4-trock head. Narrower head - 
gap increases response - 

134 ips - 30 t o 6,500 cycles 

334 ips- 30 to 12,000 cycles 

71/2 ips -30 to 20,000 cycles 

LOW SPEED STEREO quality cuts tape cost in 
half. Unique design -creates a performance quolity 
at 1rJi ips and 331 ips' so far only achieved al 
714 ips. You have more listening time ... more 
listening pleasure , , and you pay less for pre- 
recprded tape 

LOWEST TAPE TENSION and smoothest tope 
motion low wow and flutter assures perfect tonal 
pitch , , 10 gram operating pull reduces head 
wear to a minimum and tope stretch -and break- 
age becomes practically non-existent. 

for the most advanced In recording 
equipment, look to 

BI aindñerg of AMERICA inc. 
10 East 52nd Street. Now York 22, New York 
.,- - 

.b: 

$8 

atnples of conducting, somehow tip not quite 
approach the absolute peak -of his readings 
of Petrouchka. Now, in the broad canvas of 
stereophonic disc sound; he achieves his 
greatest effort to date, the most remarkable 
recording of a long and illustrious career, 
It .is a great thrill indeed to listen go the 
breathtaking ensemble playing of'the Suisse 
Romande, to hear the superb musicians who 
occupy the first chair positions. Sectional 
attacks are executed with dazzling strength, 
and tlieíe is a muscular fluidity throughout 
the whole that clearly "shoivs' Anselutet 
achieves with his own orchestra a discipline 
that is both rare and wonderful. Tf any 
erftic,ism could be leveled at this gem it .is 

in the department of stereo deptle.. The 
sound is placed slightly forward, and'needs 
only a smaller addition of "air" sound. But 
that ís a very minor fault, considering the 
magnificent performance end superior en- 
gineeriug. Stereo tape solves the problem of 
inherent .distortion in the inside grooves of 
almost every record, bur aside front this 
aver present mechanical problem of' flat disc 
reproduction, London's Petrouchka release 
belongs at the top. The very top. A historic 
release. JT. 

TCHAIKOVSKY: Violin Concerto in D 

Majar, Op. 35. Alfredo Campolli with the 
London Symphony Orchestra. Afaulfo Ar- 
genta cond. 
London CS 6011 $4:98 

Musical interest: Magnificent con -eerie. 
Performance: Compelling; exciting 
Recording: First rate 
Stereo Directionality: Superior 
Storoo Depth: Aided by good hall 

Of the London stereos reviewed to date, 
and in the concerto class, the Tchaikovsky 
is the. winner. Easily the lsest of this first 
large release, both from the rfewpoint of 
playing atui engineering, the disc is a trib- 
ute to London's large research -Into the 
realm of spatial sound on groove. The 
sound is a little more "alive'`' than on the 
Mcndelssolm-Brudle release, and Asgcnta 
has the advantage of experience over 
Gamba. That sudden /1 trunsilióu from the 
Andante to the lively Allegro finale ís a- 
contplished with a flair that will make you 
sit up with excitement, and there is an at'- 

mosphc.re shoat the whedle reading different 
from the heavy-handed románticisnl Ilütt all 
too frequently submerges these beautiful 
pees in a heavy tonal goo. For one thing, 
Catitpoli lends to the concerto a definite 
Slavic tone, plus a smattering of gypsy. And 
the woodwinds -in -the London! Stereo places 
the winds where they belong, resulting in e 

melting sound. The late Argenta was gels 
ting steadily better ton the podinni; and it 
will indeed a loss to music when. ire died 
in a freak racing ear accident. 

11 is a shame ghat Argenta's -output is 
mostly concerned with Spanish -flavored 
storing, and although all of his records are 
noteworthy, the non -Spanish variety show 
hits td be at very sensitive conductor. The 
Compoli technique is impressive, but' more 
important ís .the flavor he injects into ,the 

familiar Tchnikovsky. Not exactly 'roman- 
tic, certainly not formal or classical in 'sex' 
lure, but a little wild and wooly. Engineer- 
ing is superb, almost as dazzling as in the 
super release of Petrouchka, The acoustical 
warmth provides a marvelous springboard 

lot stereo effect. Dircetion is what ít should 
be, natural, and not sharply divided, nor 
too extreme, Highly recommended. 1.T. 

TCHAIKOVSKY: Symphony No. 6 in B 

Minor, Op. 74 {"Pathétique'), Boston Sym. 
phony Orchestra, Pierre Monleux cond: 
RCA Victor LSC 1901 $5.98 

Musical Interest: Unique 
Performance; DIscipliñed 
Recording:. As the conductor hears it 
Stereo Direction: Good 
Stereo Depth:- Fair 

Papa Montnttx is not -fof weeping and 
whiling and gnashing of teeth when it comes 
to Tchaikovsky's final great and mournful 
masterpiece. His reading could be c.alletl 
almost stern. and yet -far from lacking in 
clo(1ueircc, It is nut :for those who want 
their Slavic-flavored -diepaír wrung out to 
the last drop. 

Superb playing by the BSO, hid the 
stereo sotuid is no recreation of the -concert 
hall exliorience but rather of the way 
MonZeux. himself must have .heard the or- 
chestra play as he conducted. Everything is 
very closeto with very well.tlefined direc- 
tionality and a bit too much brass in the 
climaxes. There will be plenty -of "Paihttt- 
iques" to chose from on stereo disc over the 
nett year or tteo or three. I'd wait. D.H. 

VIVALDI: The Four Seasons --Concerti 
Grossi, Op, 8, Nos. 1-4. Solisti di Zagreb, 
Antonio Jenigre cond. 
Bach Guild BGS 5008 $5.95 

Musical interest: For all Baroque fans 
Performance: Eloquent. PerfecI ensemble 
Recording: Vanguard's best 
Stereo Directionality: Tops. 
Stereo Depth: Vory finé 

Of all the Vanguard stereo release:, this 
one 'is tops! It has iweryihing . Just like 
L.ondon's margniliceüt release of Petrouchka". 
this recording of Vivaldi's "Seasons" is sb 

fine it .it alienist imposefble to single out any 
element of it. and call, it "best," Here ís 

matchless ensemble playing, topped by 

Toutasow's secure playing. Janigro reveals 
]ik talent for- conducting, which competes 
w'rtli his considerable talent for cello play- 
ing. Le guitar() sloggioni emerges as a 

double triumph, that rare joining of all 
forces, musical and engineering, to produce 
a topnotch reeordi'rtg, a credit ro the in- 
dustry, e.standard to aim for, ate issue tole 
proud of. I hope Vanguard snakes a deal 
of money with it too., for this is no 'accident. 
It took planning -and good a stgineeeing.'The 
Solomon brothers, who run Vanguard, 
slloiild he congratulated. Now, if:someone 
will tell certain distributors and dealers 
that "77íe Seasons" does not begin and end 
with hunting, fishsisg, baseball, and football, 
and if the dealers will get us excited about 
CS 5001 as I am, then Vanguard will make 
péofits and make more records with the 
Zagreb Solisti, to make more collectors 
happy to spend money our such discs..A fine 

example of a delightful circle. J.T. 

COLLECTIONS 
SOUND, ADVENTURE-Malloy Miller: 

Prelude for Percussion (1956): Michael Col - 
grass: Percussion Music (f 953) ; Gerald Strang: 
Percussion Music (1935); Lou Harrison: Song 
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new front, Altec- leader in pro fessibnal stereophonic, soundII 

superb 

stereo 

systems 

for 

your home! 

445A 

ALTEC LANSING, who -pioneered and 
developed stereophonic sound for 
theatres and has more professional 
stereo installations than all Other makes 
combined, now Offers complete 
component stereóphonic sound systems 
designed especially for your home. 

These ALTS= home stereo systems are 
made,with the same precision built into 
ALTEC professional stereó systems. 

The result-You've got to, hear it to 
believe it! 

And while you're listening -compare 
ALrsc with any other sound system for 
truth of performance...for rich, bril- 
liant, undistorted sound. 

Can you afford it? ALTEC sells high 
fidelity, speakers for as low as $31.00. 
Complete component stereo systems sell 
for as low as $450.00. 

Described here is an ALTEC stereo sys= 
tern costing slightly under $2000.00-it 
provides the ultimate in stereo listen- 
ing for hundreds of dollars less than 
dome monaural systems! 

445A Stereo Preamplifier 
Features: Orientation Control-nicves 
the listening area to give you stereo- 
phonic sound anywhere in the room 
Contour Control-for low level stereo 
listening without loss of extreme high 
and low frequencies Master Volume 
Control-adjusts volume for both chan- 
nels simultaneously Channel Switch 
-for listening to each speaker singly or 

;te 

t 

together, or reversing speakers , Bass 
and Treble Control for each channel 6 
paired, push-button controlled inputs 
for tape deck, phono, mike, tape ma- 
chine, radio and spare; 

345A Stero Amplifier 
Features : 60 Watt stereo Control for' 
paralleling both stereo amplifiers into 
one speaker IndividuaI Gain Controls 

Automatic impedance matching for 
speakers: 

830A Laguna Speaker Systems 
A pair of superlative ALTEC 830A La- 
guna speaker systems in beautiful 
walnut, blond, or mahogany hardwood 
cabinets with 30-22,000 cps range -30 
watt power rating -16 ohm impedance. 

To complete this stereo system com- 
bine with two new ALTEC 307 rue tuners 
or your own tape machine or record 
changer. 

For more about stereo, write: 
ALTEC LANSING CORPORATION 

Department 10+uí -n 

1515 S. Manchester Avenue, Anaheim, Calif: 
161 Sixth Avenue, New York 13, N. Y. 

í - 

ALTS[ 
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ment these, there are two new AM -FM stereo tuners, the TC-200 
Challenger and the ST -662. For owners of Bogen monaural hi -fl 
systems, two ingenious stereo adapters, the STA1 and the ST10-A, 
have been evolved to enable them to convert to stereo. Presto turn- 
tables are also being shown since they are well suited for stereo. 

BRADFORD, a growing concern interested in importing qual- 
ity components, will show the renowned British Audiomaster line. 
This is its first appearance on the American scene. Designed for 
the maximum in flexibility, the Audiomaseer amplifiers and pre- 
amplifiers are styled to the taste of the audiophile on this side of 
the Atlantic. Also scheduled for a showing is a new turntable, as 
well as the efficient Baker 12 full -range speaker. 

BRITISH INDUSTRIES will again present the products of 
Leak, Garrard, Wharfedale and RJ. Leak offers an FM tuner and 
new stereo and monaural amplifiers and preamps, headed by the 
Stereo 50 Dual Power Amplifier (25 watts per channel) and the 
Stereo 20 (12 watts per channel). The Point One Stereo Pream- 
plifier is designed to operate with these power units. The 50 -watt 
TL/50 Plus is Leak's most powerful monaural basic amplifier. 
Other new monaural basic amplifiers are the TL/25 Plus (25 watts) 
and the TL/12 Plus (12 watts). Monaural preamps are the Vºri- 
slope III and the Point One. The Trough Line FM Tuner will be 
one of the few British units of its type at the Show. 

Garrard has rewired its changers to accept stereo cartridges with- 
out fuss or bother. For present owners oí Garrard changers who 
desire to go stereo, simple conversion kits are now available. 

The energetic Mr. Briggs has enjoyed a typical year and the re- 
sult is an enlargement of the Wharfedale line to include two new 
enclosures (AF/10/CAB and AF/12/CAB). These also come with 
two-way speaker systems already enclosed (W/AFI1 and IV/AF/2). 
The C-500 corner enclosure and the SFB/3 complete speaker sys- 
tems (reviewed Feb. '58, p. 72) with their sand -filled panels will be 
on display, as well as the full complement of Wharfedale speakers 
and crossover networks. 

The RJ series of enclosures has been restyled. The amazing com- 
pactness remains; only appearances have changed. 

EICO has added several items to its impressive line of hi-fi kits. 
The 11F85 stereo preamplifier and the HF81 stereo preamp/ampli- 
fier present a strong challenge to the do -it -at-home enthusiast, but 
they are items of which he may well he proud. The HFT90 FM 
Tuner (reviewed in this issue, p. 59) is a smartly designed com- 
ponent with several features that practically guarantee perform- 
ance upon completion. A wide range of power amplifiers and in- 
tegrated preamp/amplifiers offers the audiophile considerable flex- 
ibility in building a monaural or stereo system. All Eico kits are 
also available factory built at a reasonable increase in price, a 

boon for fans with little spare time. The factory built HFS2 Speaker 
System (reviewed Feb. '58, p. 71) presents novel ideas in construc- 
tion, coupled with the use of minimum floor space. 

ELECTRO -VOICE is entitled to more credit for making stereo 
immediately available to the masses than any - other component 
manufacturer. Until it announced n low-cost stereo cartridge, 
it was feared that stereo would be prohibitive in cost. E -V con- 
tinues to improve its cartridges and now has a ceramic designed 
to match into a magnetic input. Its new Stereon speaker concept 
for stereo playback will be exhibited for all to hear. Also the new 
(Wolverine) low cost monaural line, featuring a progressive build- 
up program of adding a tweeter and midrange unit, will attract 
attention. This ís the first break in the E -V line wherein quality 
can be maintained and the cost reduced. New bookshelf speaker 
systems and small floor -standing enclosures are being demonstrated 
for the first time. 

ERCONA imports a variety of high quality hi-fi components 
from Great Britain. The Ferrograph tape recorder rates high in 
its field and the new models should shed light on the solution to 
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some of the problems inspired by the introduction of four -track 
tape recording. The makers of the Connoisseur turntable promise 
a stereo catridge in time for the Show and Vitºvox will he there 
with ita Duplex Coaxial Loudspeaker. 

FAIRCHILD set a high standard of quality with its monaural 
products. In stereo, it will continue along this praiseworthy path. 
The 248 stereo preamplifier was reviewed last month in "Stereo 
Preamp Premiere." The characteristics of the XP -4 stereo car- 
tridge may be found in last month's "Stereo Cartridge Checklist." 
The increased demands made by stereo on turntable quality are also 
being met with customary skill ín new designs. 

FISHER is a magic name ín hi-fi. For years, it has been in the 
forefront of audio progress. At the Shows, there will be numerous 
new components: amplifiers, preamplifiers, preamp/amplifiers, tun- 
ers and receivers, ín stereo and monaural. There will be complete 
home music systems enclosed in luxurious cabinetry. An enumera 
Lion of items is essentially futile; the Fisher exhibition will be 
the most extensive and intriguing in this pioneer company's history. 

GENERAL F.T.PCTRIC will unveil its long-awaited stereo car- 
tridges and a boat of new components and systems at the Show. 
A new tone arm, specifically designed for stereo, and an integrated 
stereo preamp/amplifier comprise the backbone of the exhibit. An 
AM -FM tuner, a full range loudspeaker, a tweeter and a variety of 
speaker systems, all new, are sure to attract attention. 

GLASER-STEERS has rewired its excellent changer for stereo. 
The muting switch operates on both channels and a stereo -monaural 
switch supplements the other controls in the system for additional 
flexibility. 

GRADO will show its new stereo cartridge and tone arm. The 
characteristics of the former were enumerated in the "Stereo Car- 
tridge Checklist." The walnut wood arm is a splendid piece of 

craftsmanship. Of course, the earlier monaural cartridge will also 
he on hand to receive its share of praise. 

HARMAN-KARDON design and economy have already had an 
impact on stereo merchandising. The A-224 stereo preamp/ampli- 
fier (reviewed in "The First 7") has been distributed widely and 
many audiophiles are familiar with ít. A more powerful unit is 

the A-250, which has a rated output of 25 watts per channel. Two 
stereo AM -FM tuners have joined the line, the T-224 and the 
TP-200, the latter incorporating a fully controlled stereo preampli- 
fier. As a companion to this unit, the HK -250 comprises dual 
25 -watt basic amplifiers. For owners of monaural hi-fi systems, the 
AX -20 employs a stereo preamp and one 20 -watt power amplifier. 
In addition to all these stereo goodies, the Harman-Kardon exhibit 
will display a full line of monaural units, making this the company's 
most imposing showing to date. 

INTEGRAND presents a new idea in speaker/amplifier design. 

The speaker system and the power amplifier form an integrated 
package, with servo mechanisms built into the circuitry to instan- 
taneously correct for distortion due to room acoustics. The speaker 
systems are three-way and the transistorized power amplifiers oper. 
ate through electronic crossovers to utilize only the most favorable 
frequency range of each speaker unit. Monaural and stereo units 
have been developed and are both housed in handsome cabinetry. 

JENSEN has some original ideas on the subject of stereo speak- 
ers which it has incorporated as the Stereo Director in three-way 
and four-way systems. The basic thought is that the stereo effect 

is most apparent above 600 cycles. Hence, the midrange and tweeter 
units are mounted on swivels so they may be pointed in any direc- 
tion to enhance the stereo effect. In addition to the Stereo Director 

systems, Jensen will display its full line of speakers, enclosures and 

systems, which range from bookshelf size to giant wall models. 
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KIM will show its new Model Six speaker. At $124110, this is 
the lowest priced full -range unit in its line. The only other full - 
range speaker is the Model Four, which sells for $224.00. Models 
One, Two and Three are designed to reproduce the middle and 
low frequencies only, while Model Five is a high -frequency repro- 
ducer. The basic principle of KLH ís integrated construction along 
lines that permit fall bass reproduction from a compact unit 

JAMES B. LANSING will exhibit one of the most extensive 
strictly speaker lines, together with enclosures and dividing net- 
works. These are combined in any number of systems to make up 
an array of speakers compatible with any situation. Of course, the 
focal point of the exhibit will he the JBL Ranger Paragon, a mas- 
sive stereo reproducer that is impressive to behold and which costs 
in the neighborhood of two thousand dollars. Other speaker systems 
in the line are less overwhelming in size and in cost, but down to 
the smallest Bel -aire, they have their points. 

MADISON FIELDING was one of the first in the field with a 

stereo preamp/amplifier. It was reviewed in "The First 7" but has 
since been restyled. A matching AM -FM stereo tuner is also avail- 
able, and now the company has come out with a stereo preamplifier. 
This preamp is a highly flexible unit, with an unusual number of 
controls plus a third -channel mixer. 

McINTOSI will show its new AM -FM tuner. This item has 
been ín the making for two years and it will garner a large amount 
of attention. The respected Mac power amplifiers tied in with the 
new Mac stereo preamp will also he on hand to furnish the sound 
that ís the hallmark of the label. 

NESHAMINY (JansZen) has been spurred on by our recent 
article on electrostatic speakers (l/ Highs Are Here Can Lows Be 
Far Behind?, May 'S8, p. 23) and is within successful sight of a 
full -range unit. A pilot mode) probably will be on display at the 
Show. A new JansZen electrostatic tweeter, a new woofer and a new 
integrated system definitely will be exhibited. 

MINNESOTA MINING Si MFG. CO. will show what it has 
accomplished during the past year to make Scotch recording tape 
stronger, more uniform, more stretch -resistant and more print - 
through resistant. MMM is also ready to show its Scotch Brand 
Quick -Load Cartridge. 

NEWCOMB will display its new tape recording and playback 
units appropriately designed for stereo and monaural. It will also 
show the Compact 200 AM -FM tuner and 3D-12 stereo preamp/ 
amplifier. This west coast outfit is increasing its distribution 
throughout the United States. Its reputation ís based on solidly 
designed and well -manufactured equipment. 

NORELCO (North American Philips) will offer its new mag- 
neto -dynamic monaural cartridge, and if rumors are correct, a 
tone arm especially designed for it. It is also reported to be 
working on a stereo cartridge to demonstrate at the show. The 
Norcico tape recorders are on display. They are versatile and 
are generally accepted as products of old-line quality European 
workmanship, 

ORRADIO has added technical refinements to its line of Irish 
recording tape. It is stronger, more uniform, better lubricated, less 
stretchable and leas print -through prone than ever before- The 
newly projected use of automatic threading is being met with an 
Irish -designed quick -loading cartridge. 

PENTRON is determined to maintain its position as the largest 
manufacturer of home tape recorders. All tape decks and recorders 
now have provision for four -track stereo as well as two -track. The 
fully integrated Emperor ll has dual push-pull amplifiers of 10 
watts output each and enclosed speakers, with facilities for using 
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outside speakers. To provide a second channel for its models that 
contain a stereo preamp with only one power amplifier, Pentron 
offers a separate unit comprising amplifier and speaker system. 

PICKERING will be on tap with its stereo -wired Unipoise tone 
arm and its Stereobility Stanton 45x45 cartridge, the popular -priced 
371 which was given consideration ín last month's "Stereo Cartridge 
Checklist" The company has a pilot model of a fall -range electro- 
static speaker. This exciting unit will be on display at the Show, 
and the big question now becomes "When will it go into produc- 
tion?" Already in production is the newly developed Gyropoise 800 
turntable, which revolves in magnetic suspension on a bearing of air. 

PILOT has a comprehensive line of components and integrated 
package units oriented towards stereo. The initial SM-244 stereo 
preamp/amplifier, which was received in "The First 7" and the 
SP -215 stereo preamplifier, reviewed in "Stereo Preamp Premiere" 
have been joined by the SM-245 stereo preamp/amplifier and the 
SP -210 and SP -216 stereo preamplifiers. To go along with the pre - 
amps, two dual basic amplifiers have been introduced, the SA -232 
with 16 watts output per channel and the CA -260 with 30 watts 
output per channel. Two stereo AM -FM tuners are available: the 
FA -680 and the FA -690, with the latter including a stereo pre- 
amplifier section. Other new components include the monaural 
FA -670 AM -FM tuner and the FM -660 FM tuner. The Pilot com- 
plete ensembles are built around quality components and follow 
good hi-fi assembly procedures. The components and speaker sys- 
tems axe cased in handsomely designed, well -finished cabinets. 

GROMMES (Precision Electronics) has dramatically updated 
ita stereo and monaural line. The 208 stereo preamplifier has been 
superseded by the Premiere 209. Another stereo preamp, the econ- 
omy -priced Custom 214, has also been developed. Stereo power 
amplifier to go with these is the 240, with 20 watts output per 
channel. The Custom 24 -PG is a new stereo preamp/amplifier at the 
economy price of $99.50 and the Premiere 40 -PG is its big brother 
at $159.50. The Custom 101-GT FM tuner at $79.50, the Custom 
102-GT AM -FM tuner at $119.50, the Premiere 120 -GAT AM -FM 
tuner/20-watt amplifier at $169.50, the 213 basic preamp at $14.50, 
the L1.7 preamp/amplifier at $39.50 and the remodeled 2I2 pre- 
amplifier are the new monaural units that will be exhibited. 

REK-O-KUT has redesigned its tone arms for stereo. They now 
accommodate all standard two, three and four terminal cartridges, 
whether monaural or stereo. For the owners of monaural Rek-O-Kut 
arms, a conversion kit is now available for an easy switchover to 
stereo. The Rondine turntables, including the newly introduced kit 
version, will also be prominently displayed. 

ROCKBAR is the importer of Goodmans speakers and Collaro 
changers among other British -made components. Goodmans pro- 
duces a broad variety of types and sizes of speakers. Full -range 
units and the units of multiple systems, plus their matching 
enclosures and crossovers, make up the line. The Collaro changers 
are wired for stereo and play all four speeds. 

BUXTON will exhibit the Debutante, a speaker which has cre- 
ated considerable interest. In price, looks and sonic character- 
istics, it seems like a good stereo bet. The Debutante was described 
in some detail last month in our "Just Looking" department (Sept, 
'58, p. 16). A more elaborate speaker system is the Venezia, which 
incorporates the new British Kelly Ribbon tweeter, Mark II series. 
The Debutante is priced from $89.95 and the Venezia from $309.50. 

SARGENT-RAYMENT has a well -tried stereo preamp/ampli- 
fier, the SR -17-17, which we discussed in detail in "The First 7." 
The SR -380 is an unpowered integrated AM/FM tuner and stereo 
preamplifier, with the type of push-button controls that found favor 
in the SR -17-17. It can be powered by the SR -900 power supply. 
Basic amplifiers include the monaural SR -570 with 70 watts output, 
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the stereo SR -534 with 17 watts per channel and the monaural 

SR -S17 with 17 'watts output. The SR -l00 AM -FM tuner. the SR - 

200 monaural preamp/25-watt amplifier and the SR -300 AM -FM 

tuner/preantp and 20 -watt amplifier complete the line. 

SCOTT made news with the 130 stereo preamplifier in our 
"Stereo Preamp Premiere." It is chock full of subtleties of oper- 

ation. At the Show. the new 299 integrated stereo preantp/antplt 
tier will he exhibited. It has most of the features of the 130, plus 

dual 20 -watt amplifiers. An intriguing new item is the London - 

Scott integrated tone arm and stereo cartridge made in Ragland 

by the engineers of FFRR and FFSS. The pickup characteristics 
appeared on our "Stereo Cartridge Checklist." The 330-C AM -FM 

stereo tuner, the 209 and 99 monaural preamp/amplifiers, the 310.0 

I'M tuner, the .300 AM -FM tuner atol the 250 40 -watt power am- 

plifier make fascinating subjects for review, and the 135 Stereo. 

Dnptor is more than a gadget for the owners of monaural hi -ft sys 
tents who wish to convert to stereo. 

SHERWOOD has enjoyed u great success Nvilb its S-10001/ 

monaural preantp/amplifier-reviewed in our May issue fp. 47). 
it now offers the S-1060 with all of the same controls plus almost 
twice the power. Also new is the S4000, which combines a stereo 

preamplifier and 20 -watt monaural amplifier for converting a pres- 

ent monaural system to stereo with circuitry that demands only 
one fiill-range speaker and power amplifier. A bookshelf sire mid- 
range and tweeter system, the 55-2, is recommended as the second 
speaker. Anticipating the arrival of nutltiples broadcasting is the 
SAIX FM multiplex adapter for use with any FM Inner, and of 
course Sherwood prefers that you use it with the 5-3000 FM tuner 
or the 52000 AM -FM tuner. 

SiiURE achieved instantaneous acclaim with the Studio and 
Professional monaural cartridges and tone arm which were re- 

viewed in our June issue ( p. 571, fn last month's "Stereo Cartridge 
Checklist,- we heralded the Á13D stereo cartridge. 

SONOTONE has a ceramic stereo cartridge that showed up 
very well on our "Stereo -Cartridge Checklist." The company's other 
major hi-fi interest is at the other end of the audio line and the 

Sonotone speakers and speaker systems have merits that transcend 
their economy and compactness. 

STEPHENS presents new speaker-., enclosures and stereo 
speaker systems galore. The Trtrsotic 80 -FR full -range speaker and 

bass -plane enclosure were reviewed very favorably in our June issue 

(p. 60). Larger speakers and enclosures of the same type are also 

available. Enclosures designed by Charles Eames are out of. the 
ordinary while the Stereodot system of selecting anti placing speak- 
ers for stereo is both novel and ,timely. 

SUPERSCOPE offers a compact stereo tape recorder with an 

hysteresis synchronous drive motor. This unit contains its own. 

dual preamplifiers and conies with two matched high -impedance 
microphones. It records and plays back two -track or four -track 
stereo. Matched J, B. Lansing speakers in enclosures that combine 
to form a portable carrying case arc also available. 

STROMi1ERG-CARISON is hack in the hi -ft fold with a -'large 
variety of brilliantly engineered components. The 4SR433 sten-o 
preamp/amplifier at S129.95 is an extremely flexible unit with 12 

watts output per channel, individual channel tone and volume con- 
trols and a unique output balance signal. Three new monaural 
preampAmplifiers 112, 20 and 30 watts), a 40 -watt power am- 
plifier and an AM -FM tuner will also be seen at. the Show. When it 
comes to speakers, enclosures and speaker systems, the Stromberg- 
Carlson tradition of integrity is apparent. They exist in profusion, 
but their quality is high, and the new Slimline series of speakers 
is the result of much original research into the basic concepts of 
sound reproduction. 
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TANNOY has just announced a variable reluctance stereo car- 
tridge which will be exhibited at the Show. Made in England, it 
tracks at 3 to 4 grants and has a stylus radius of 0.7.mils. The 
famous Tammy speakers and speaker systems will also he ou dis- 
play. 

TROIENS turntable; and changers are imported from Switzer- 
land. They arc solidly built for long troublefree service. The new 

TD -124 turntable has a 10 -pound fly -wheel type lower table and an 

aluminum upper table. The CD -4.3 changer has been rewired for 
stereo, as have the CR.4-8.3 automatic- player and the C/-3.31' man- 

ual player. 

WEATHERS will show a ceramic stereo cartridge whose char- 
acteristics are eye -popping. They appear on last month's "Stereo 
Cartridge Checklist." The new FM stereo cartridge may also make 
its debut at the Show. Some mouths ago, the company introduced 
a turntable that departed radically from previous designs. To- 
gether with Ilse monaural FM pickup and tone arm, it was re- 

viewed very favorably in our April issue (p. 41). A iaricty of 
compact Weathers speaker systems will he exhibited in stereo appli- 
cations, for which they are well adaptéd. 

TANDI3ERG tape recorders are imported front Norway. The 
3-Stereo47' will be exhibited at the Show. This is the company's 
first four -track stereo model. ft also plays two -track at three 
speeds: 1%, 3 and 7r ips. The Model 10 Stereo Console will 
also is seen. This includes a phonograph and AM -FM -SW radio 
as well as tape facilities, all housed in a luxurious cabinet. 

UNIVERSITY has one of tite largest catalogs of speakers, en- 

closures and speaker systems. The company makes almost every 
type of speaker for almost every type of application. At the Shows, 
the University speakers will be exhibited in a panoramic display, 
from the Dijltrsicone-8 to the 315-C Super 3 -way Diffaxial. The 
new Ultra Linear cum pact models will be given special prominence 
because of their adaptability to stereo. 

V -M is one of the most popular manufacturers of record clmng 
era. The Stere-O-Matir four -speed changer is an entirely new de- 

sign. Model 1201 comes with a ceramic stereo cartridge, while 
Model 1202 has a plug-in head for any standard stereo or monaural 
cartridge. Both models are priced at S50.00. 

VIKING will show- two new tape deck series, the 85 and the 

Professional 9.5. Both are equipped for four -track as well as two - 
track recording and playback. The customary accessories. brought 
up to date, will also be on display. 

WI LLI;OR specializes in the production of cahtr for hi -ti 
equipment, B. will show consoles for flit systeta and enclosures 
for speakers, plus bases for changers and turntables. Most of the 
items are factory assembled, but several are distributed in do-it- 
yourself kits. The assembled furniture is available in a variety of 
finishes. 

These, then, are the products which were imagined, manufac- 
tured. and placed on the market by the members elf the audio 
industry. Monty of these items were conceived in the shadow of a 

sagging economy- and produced in a race with time. Only a year 
ago, most of them were not men dreamed of; only a few months 
ago, they became urgent requirements. New needs were created 
when the stereo disc became a fact; the audio manufacturers 
hastened Itesatisfy those needs. What they accomplished in so short 
a time is in the nature of a minor miracle. 

They now spread out the results of their labors for your perusal, 
for your enjoyment and, they hope, for your eventual acquisition. 
They have this year assembled the greatest High Fidelity Shows of 
them all. The very latest audio products arc on display for you 

to see and to hers, to commend or to criticize. This is the Year of 
Stereo, Happy New Year! -Warren De Moue 
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-RIVERSIDE RECORDS 
(Contt'niied from page 54) 

Ed McCurdy_ Ewan MacColl, A. L. 
Lloyd, Dean Gitter, Oscar Brand, Ruth 
Rubin, Paul Clayton; Jean Ritchie and 
Peggy Seeger grace a roster of artists 
who match authenticity with entertain- 
ment ability. 

Love of sport ears took Grauer and 
Barrett Clark; the new Associate Pro- 
ducer, to many of the racing circuits 
that dot tlté country., The emphasis 

-which the enthusiasts place -on the dif- 
ferent sounds that the sports cars pro- 
duce inspired theta to an' outstandingly 
unique project. They transported the 
Riverside recording equipment down to 
Sebring, Flitrida, where the Grand Prix 
of American racing 'is held; and taped 
the proceedings. 

"Sounds of Sebring: l9560- was a re-' 
sounding success. It set a high stand- 
tird 'for motor car recording.and it initi- 
ated an exciting series of Riverside 
sports cars releases. Also, it caused the 
cornpimy'to consider the.advantages of 

AN "INVITATION... 
HEAR STEREO 

AS IT 
$1IQJaD SOUND! 

!' 

Grand Award 
STEYI EO ALBUMS 
NOW AVAILABLE 

$4'98 
each 

1J The iRbáring, 20's Ilol. t 
2 The flirty 30's - 

3 Waltzes for Denting 

4 Knuckles O'Toole plays - 

Honky Teak -Plano - 

5 Roman 1Spectacularc,- 

6 Great Song Hits of the 
Tommy and Jimmy Dorsey 
Orchestras played by 
'All Star Alumnia3rchestra 

] ,GreatSong Hits of the Glenn 
Miller Orchestra played by 
All Star Alumni Orchestra 

8 Paul Whiteman plays 
Hawaiian Hits 

9' Knuckles O'Toole 
plays Ragttime 

10 Dancing Under the Stars 

11 The Roaring' 20's, Vol: '2 

1 Z 'Spanish Spectacular 

Grand Award 
STEREO 

SELECTIONS 
$ 12 INCH STEREO 

01117 
298 

' SAMPLER 

Hear The Most Spectacular 
FULL .STEREO SOUND 
... Ever Achieved! 
The president of Grand Award wants you to 
hear for yourself why leading manufacturers of 
stereo phonographs decided to give a Grand 
Award Stereo Record free with each new pho- 
nograph - so customers will hear stereo as it 
should sound! 

He wants you to hear for yourself why the 
U.S. Department of Commerce selected Grand 
Award Stereo Albums forU.S. exhibits overseas! 
There must be a reason - and there is/ You'll 
know it the instant you 'hear the spectacular 
sound of Grand Award's exclusive Phase X Stereo. 
That's wliy he wants you to have this remark- 
able demonstration album. You'll'hear selections 
from some of Grand Award's fabulous Stereo 
albums listed on the left. Then you'll kñow how 
Stereo should sound. 

Supplies'Are Limited-ACT NOW! 

It's true! These spectacular Grand Award Stereo 
Samplers cannot' be mass produced! Get yours 
now while you can. Hea r stereo as it should sound ! 

At Your Record .Dealer 
If he can't supply you, send to: 
Grand Award Records 'Dept. SR -4 
8 Kingsland Ave., Harrison, N. J. 

Write for FREE Record Catalog 
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a fully egbipped mobile recording unit. 
Today. Riverside's erstwhile Greyhound 
bus travels from location to ideation, 
sVitlt Bárrett Clark at the wheel, {al- 
lowed generally :by Bill Gvaúer in his 
Maserati. 

At Sebring, the bus parks in the tiit 
}tear the central control tower. Cables 
are stretched to each.of file 61 individ- 
ual car pits for instantaneous micro - 
Phoning at any point. In addition, four 
two-way portable radios are used for 
ultimate flexibi9ity in capturing every 
significant sound of the occasion. Simi- 
lar thorough coverage is given many 
other road' races. 

Two more categories raise the River- 
side total to six: Modern Voices and 
Specialty records. Eleanor Roosevelt 
and Henry Miller are interviewed 'by. 
TV's Ben Grauer, the uncle of River- 
íde's prexy, in the formei 'series, which 
also includes plays by Jean_Paul Sartre 
and Sean O'Casey, and readings by 
Mari v n . Green and Franchot Tóne. 

The 'Specialty Series is not easy to 
define. It ranges 'from ,161k nnusie by 
Hillel and Aviva to cocktail piano by 
Kenny Drew tp the_ nostalgic tinkling 
of a rare music box. It is geared to en- 
tertainment, mostly, pleasant and, some- 
titnes off -heat. 

Last year, the merits of .an associate 
label became apparent and the Judson 
line was born. Although these records 
are priced at one dollar Iess than the 
regular Riverside discs, no attempt has, 
been made to econgmize in. the quality 
of their engineering or. production. 

The crown of the Judson catalogue is 
the Wonderland Series of records for 
children. Produced by Leo Israel, for- 
merly with the Children's Record 
Guild, the releases hate achieved en- 
viable stature in the 14:él *'c;f' nuns 
recommendation frc,m. educational au- 
thorities, and child psychologists. 

The switch to stereo is att easy one 
for Riverside. For the past two years 
and a half, all of its recording has been 

'done simultaneously in monaural and 
stereo. All in all, the prospect is favor- 
able for record collectors and devotees 
of the open road. -Stanley Burwell 
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STEREO 

Reviewed .by 

DAVID HALL 

JOHN THORNTON 

CONCERT 

BEETHOVEN; Piano Concerto No. 5 in 
E -fiat, Op: 73 V'Emperor). Clifford Curzon 
with the Vienna Philharmonic Orchestra, Hens 
Knappertsbusch cond. 
London CS 60J9 $4.98 

Musical 'Interest: A great masterpiece 
Performance: Old World approach 
Record-ng: Good, but not superior 
Stereo Directionality: Good 
Storoo Depth: Good 

There seem tit be two ways to present 
'this concerto, the most popular of the five, 
one is "01d World; and the other "New 
World." Thc"Iattcr is fiery-, s'ith pianistie 
virtuosity and orchestral power paramoints 
wItle the former is slower in tempo, snore 
tnajeli,: u, concept, and essentially more 
musical in i. ning. -The "New World" 
provides more see excitement; but the 
"Old World" reveals more of the inusieal 
line. Mr. Curzon, who can play Beethoven 
wondrously, sets forth on a well -paced read- 
ing, assisted by vigorous conducting by 
Knappertshusch. Thci-e is a sense through- 
out that a hit more spontaneous playing 
sviwld have enhanced the forward inoticin 
of the music, but the orchestra, does not lag. 
Curccin technique encompasses the E -fiat 
masterpiece comfortably, although he does 
not put into this effort quite the same per- 
formance ht: did in the Concerto in G, Opus 
58 (London LL 1045). Since most piuirists 
scent to feel that the E -fiat represents a 

more formidable keyboard challenge than 
tIle Opus 58, Curzon s performance utay be 
tempered by. the more complicated score. 
So far as the sound goes, it is good, nice, 
and clean according to London standards. 

Placement of the solo instrument seems 
to' he a -point between the two "sides" of the 
stage, since the output controls of my'sys- 
tern .gave equal presence to the piano. I 
would. prefer personally a pickup from the 
left, a closer 'making, for solo articulation is 
of extreme importance, Frequently in the 
hall at a live Itearing, 'orchestral forces 
drown out the s<iloist in some pnssegcs; but 
in stereo rer:ording this can be cured. Not 
too much inestence,.mind you, hot enough 
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Disc CR3F' 

BEST OF- THE MONTH 

London, whose stereo discs steal the spotlight this month, 'tops off its first 

release with the Ansermet reading of. Petrouchka in fWI "3-D" splendor- 
"If ever a recording deserved a medal .. , this is one.' (see p. 86) 

RCA' Victor's stereo tape Top Percussion with the redoubtable- Tito Puente. 

"Lovers of Latin rhythms, and those whose aural perception is os keen as 

the thin edge of a new razor, will buy this tape ,and treasure it." (see p. 93) 

Vanguard's stereo version -of --the celebrated Solisti di Zagreb reading of 

the Vivaldi "Four Seasons."- " .. ,. this one is tops! ... á double triumph, 

that rare joining of all forces' musical and engineering to produce a''top- 

notch recording ... a standard to aim for." (see p. 88) 

Columbia's actual concert stereo disc of jazz trombonist J. J. Johnson and 

his Quintet-J'. J. in Person. "J. J.'s trombone is the last word in lyrical 

refinement ... post -Parker modern jazz at'itsbest." (see p; 89) 

for sharp-balance,. Stereo depth Is good, 
not outstanding. If you like your Emperor 
Concerto served up with a great deal of 
spirit and a large dash of dynamic excite- 
ment, perhaps yon better wait fur the Ru- 
benstein -Reiner RCA -Victor version. But íf 
you like nubility of line, a looser discipline; 
hut a weld defined reading, then the London 
disc is worth your serious t..omidcratiun. 

J.T. 

BEETHOVEN: Symphony No. 5 in C 
Minor, Op, 67. Philharmonic Prdmenada 
Orchestra of London. Sir Adrian Boult cor.d. 
Vanguard VSD 2003 $5.95 

Musical Interest: Outstanding 
Performance: Ucellent 
Recording: Best of Beethoven series 
Stereo Directionality: Well balanced 
Stereo Depih:_Fair 

Of the three Beethoven symphonies up for 
review al this time, .the C Minor is easily 
,the best. By "best" I mean technically and 
inrerpreiivefy. Sir .Adrian Boult takes a 
faster pace. with the familiar C Minor, the 
orchestra conics alive under lids tempo and 
there are exciting :moments in Om great 
finale. One of the weaknesses of stereo is 
lack rd di:5nition in the bass line, I pi -canine 
because the contra -bass ranges through the 
hack of the stage, From o mid -point.. or 
slightly off -center positiem,',to an extreme 
left in right, according to conductors' 
wishes: Although Vanguard's talented Mr, 

S slonion has achieved good sound in all the 
Beethoven series, it appears he has im- 
proved on his high standard here. I don't 
know why. Saute hall? Same niierophones? 
Same position? Maybe somebody opened a 
door. 

BEETHOVEN 
v,w......,,tn...q........ t..,. ,.,w ' 

Y497 

. .`, 
,,.;,-, 

There ̀ is lack of definition gn the timpani 
section, especially in fhe first movement and 
finale. But that is all small, a to-do ahout 
nothing. What is important Itere is the 
reading. Sir Adrian's hold treatment, which 
sounds very good indeed on a stereo -disc. 
As a rnafter of fact, the C Minor sounds a 

great dead honer -on the stereo than on the 
monaural --the difference between a fair 
recording and a very good one, Vanguard's 
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overall sound is a trifle "dry," but all the 
same excellently engineered. J.T. 

BEETHOVEN: Symphony No. 6 in F 

Major, Op. 68 ("Pastoral"). Philharmonic 
Promenade Orchestra of London. Sir Adrian 
Boult cond. 
Vanguard 2004 $5.95 

Musical Interest: Substantial 
Performance: Straightforward 
Recording: Superior 
Stereo Directionality: Too sharp 
Stereo Depth: Good 

In an age where the programmatic "Pas- 
toral" has served as background music to a 
Disney Fantasia, it is only natural I suppose 
for the F Major Symphony to be subject to 
all manner of "interpretation." We have 
recordings with running water, bird calls, 
real thunder and lightning, to say nothing 
of exaggeration of tempi. Here we have a 
recording with just the original music, 
conducted by a musician who deplores "ef- 
fects," and the result is very interesting. 
Adrian Boult reminds up that Beethoven 
had some good thoughts in mind when be 
wrote the Sixth Symphony, and he proceeds 
to set them forth with a straightforward, un- 
hurried reading. The first two movements, 
with this treatment, come out just fine, from 
the leisurely paced "Trip Through the Coun- 
tryside," all the way through the peaceful 
Scene By the Brook. But then, the peasants 
do not work up much of a dance, the storm 
is a passing threat, and the "Thankful Feel- 
ings Alter the Storm" provide a nice mel- 
low finale, with much thanks but feel- 
ing. A great "Pastoral" does not need mod- 
ern addition of souped up bird noises or 
documented thunder, but it needs more than 
merely a firm hand at the podium. 

The Promenade members play very well 
under Boult, and there never was a more 
even performance on record. But if there 
is a weakness here, it is in the fact that Sír 
Adrian conducts it oh so properly. Van- 
guard has achieved good separation, a little 
too sharp, at the risk of losing middle 
"ghost" channel effect, and the overall 
sound is too close, damaging depth illusion. 

J.T. 

BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. Philharmonic Promenade 
Orchestra of London, Sir Adrian Boult cond. 
Vanguard VSD 2005 $5.95 

Musical Interest: Not commanding 
Performance: Good 
Recording: Good 
Stereo Directionality: Too Sharp 
Stereo Depth: Good 

As in his reading of Vanguard's issue of 
the Pastoral Symphony, Sir Adrian Boult 
leads the members of the Philharmonic 
Promenade Orchestra of London in a firm 
account of Op. 92. Where the F Major 
score can do well with this steady rock -firm 
hand, the A Major I think, suffers from lack 
of drive, Of all the nine, the Seventh has 
the greatest motion, is filled with a hammer - 
like restlessness, an unbounded energy, con- 
taining in its marvelous pages the great 
power of creation that hounded Beethoven 
to his death. It is not a pleasant, a "pretty" 
work. And its second movement certainly 
takes a place among the most sublime mu- 
sic ever penned. But this is not what comes 
out here. There are moments when the sheer 
80 

impetus of the score begins to reveal that 
white -light of inspiration, but for the most 
part, the Vanguard release does not gen- 
erate the splendid excitement that ít should. 

The sound somehow is better engineered 
than in the Pastoral, there is more depth, 
and directionality is not so razor-edged. A 
good performance, but no more than that. 

J.T. 

BENSON: Percussion Trio (see COLLEC- 
TION) 

BERLIOZ: Requiem (see p. SO) 

BRAHMS: Symphony No. I in C Minor, 
Op. 6a. Vienna Philharmonic Orchestra, 
Rafael Kubelik cond. 
London CS 6106 $4.98 

Musical Interest: Great Brahms favorite 
Performance: Plodding and uneven 
Recording: Grainy 
Stereo Directionality: Good 
Stereo Depth: Good 

Rafael Kubelik who conducta the Vienna 
Philharmonic in both the C Minor and D 

Major symphonies of Brahms for London, 
appears to have some trouble with tempo. 
The Brahma C Minor is the very devil to 
conduct evenly, and it is obvious to me that 
Kubelik is fully aware of this fact (he fares 
better in the D Major). The first movement 
is taken too slowly, almost ponderously, and 
the tempo does nothing to give a noble line 
to the Allegro. Only in the fourth move- 
ment Allegro non troppo ma con brio does 
Kubelik come to life, and the approach in 
the long and suspenseful pages culminating 
in full orchestra if followed by the famous 
born theme is accomplished unevenly and 
too rapidly. The overtones from percussion 
are not allowed to reverberate into the horn 
entrance and part of the main body of that 
wonderful moment sounds too hurried. 
Speaking of sound alone, my disc was 
coarse and tended to distortion even when 
played on two different pickups. 

In the Andante the beautiful wind parts 
axe carried off by the first players adequate- 
ly, but one gets the feeling this is happen. 
ing almost by automation. The Allegretto 
fares best of all the movements. Turn ít up 
good and loud and you may be satisfied to 
let decibels bide the lackadaisical pace and 
almost careless entrances. 

Kubelik has fared better with London - 
His recording of the Mahler Symphony No_ 
I, and the Dvofák Slavonic Dances are his 
best efforts on the monaural side. I hope 
London recorded them both in stereo. From 
the sound side, this Issue was coarse, and 
appeared over -modulated in the heavy pas- 
sages, a deficiency not in evidence on any 
other of the Londons. Separation was good, 
and depth illusion also. But to be frank, 
not good Brahms. J.T. 

BRAHMS: Symphony No. 2 in D Major, 
Op. 73. Vienna Philharmonic Orchestra, 
Rafael Kubelik cond. 
London CS 6004 $4.98 

Musical Interest: Masterpiece, of course 
Performance: Warm and invigorating 
Recording: Tops 
Stereo Directionality: Very good 
Stereo Depth: Good 

Although Kubelik and the Brahms C 
Minor Symphony on London stereo had 

some difficulties, all is serene in the issue 
of the D Major work! The performance is 
warm and invigorating, sunny and lyrical, 
filled with the right dash and vigor. Re- 
cording wise, the sound seems better too, 
not so much distortion in the inner grooves, 
the string tone silken smooth, and except 
for a few spots in the second movement, the 
winds are wonderful. If there is any err- 
ing, it is in a rather fast pace, compared to 
the extreme complacency of the C Minor 
tempo. It is a lyrical reading, but I would 
not say it was a tremendous reading, or 
that the recording represented magnificent 
Brahma. It íe recommended nevertheless, 
and the stereo engineering is quite some 
thing to listen to. 

The cellos have some prominence ín the 
D Major symphony, and their work in the 
section section is very beautiful. All in all, 
a noteworthy release, done with much more 
musical intelligence than in the issue of the 
C Minor symphony. All parts of the stereo 
on a high plane, directionality and depth 
illusion giving the record spaciousness and 
warmth you will admire. J.T. 

BRUCH: Violin Concerto No. I in G 
Minor, Op. 26; MENDELSSOHN: Violín 
Concerto in E Minor, Op. 64. Ruggiero Ricci 
with the London Symphony Orchestra, Merino 
Gamba cond. 
London CS 6010 $4.98 

Musical Interest: Two lovely romantics 
Performance: Glowing solo work 
Recording: With London's high standard 
Directionality: Good 
Stereo Depth: Enhanced by fine acoustics 

London's first large batch of stereo re- 
cordings is noticeable for the release -in- 
depth of "popular" works, such as Schehe- 
razade, Tchaikovsky Violin Concerto, Em- 
peror Concerto, and so on into the night. 
A good plan, and a natural one of course, to 
get stereo off to a flying start with wide 
consumer interest in the shortest prsrble f 
time. The The coupling of Messohn's E 
Minor and Bruch's G Meal with Mr. Ricci 
and Gamba ís a happy issue, enormously 
helped by London's stereo engineering. 
Ricci's tone is warm and persuasive, if not 
overlarge, while Gamba's direction is sure. 
Both works are played in the broadest 
meaning of "romantic," especially the 
Bruch, which sounds somewhat better than 
the other side. Members of the London 
Symphony Orchestra follow Gamba to pro- 
duce some of their best sound on records. 
All told, a recording that should entice the 
collector of violin concerti. Ricci has a 
nice singing tone, and a carefully executed 
style. The sound on the London LP is 
somewhat better than several of the other 
stereos, and special attention ís directed at 
the beautiful sounding strings of the or 
chestra. JT. 

COLGRASS: Percussion Music (See COL. 
LECTIONI 

DEBUSSY: La Mer - 3 Symphonic 
Sketches; Prelude to The Afternoon of a 
Faun; RAVEL: Rapsodie espagnole. Suisse 
Romande Orchestra, Ernest Ansermet cond. 
London CS 6024 $4.98 

Musical Interest: Ereellenf 
Performance: Good, but restrained 
Recording: Good to outstanding 
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Now Everyone can play STEREO 
by joining the 

STEREOPHONIC MUSIC SOCIETY 
Organized over two years ago, S.M.S. has only two basic aims: 

... to give its members the finest service obtainable anywhere in supplying their stereo needs; 

... and to keep them constantly informed of new and exciting developments, in this fascinating, 
rapidly changing field of stereo. 

In adtiion, the combined purchasing power of our many thousands of members snakes possible 
extraordinary savings and other benefits, which you, too, may obtain by joining S.M.S. 

Join our ',Y 7oin Our 

STEREO RECORD DIVISION 
and receive FREE an 

ElerMítkn® 
STEREO CARTRIDGE 
arid DIAMOND -NEEDLE 

which fits all standard record players and 
tone arms and will play 331/ LP, 45 and 78 RPM records. 

Retailing at $22.50 - or - 
an ELECTRO -VOICE WOLVERINE 12" SPEAKER, 
model LS 12, perfect as your second stereo speaker. 

Retailing at $í9.50 

STEREO TAPE DIVISION 
and feceive FREE 

these 
F. STEREO 

TAPES 

featuring superb stereo highlights, 
specially selected by the manufacturers 
to show off their finest recordings and 
produced exclusively for S.M.S. A full 
hour of great musical enjoyment - 
NOT AVAILABLE ANYWHERE 
ELSE. A $22.50 value 

AS A MEMBER OF EITHER DIVISION, YOU ENJOY ALL THESE ADDITIONAL ADVANTAGES: 
Maximum savings on all Stereophonic Records and Sterophonic Tapes 
immediate Shipment from most complete stock anywhere-we have every stereo disc, every stereo tape 
Free monthly catalog of latest releases and Stereo Newsletter 
SMS pays all postage, right to your door 

Initial purchase regitirentettl in Stereo Record Divisions: 
3 records front the list below;, no further obligation. 

a. 

:. 

FULL YEAR MEMBERSHIP IN EITHER 

'No in in hitintt purchase requíreiuent 
in Stereo Tape Division. 

DIVISION: $9.00 

STEREO -VOX al $4.98 each 
Cadet Glee Club Sings- 
THE ARMY WAY: ST VX 25.700 
George Feycr and his orchestra plays 
JEROME KERN ST VX 25.500 
George Fcyer and his orchestra plays 
COLE PORTER ST VX 25.510 
Lchar in Stereo: Victor Hruhy and his 
Viennese Orel,. ST VX 25.560 

VANGUARD at $5.95 each 
German University Songs, Erich Kunz, 
baritone, chorus k orch. VSD 2009 
Prokoftev: Peter and the Wolf/Lt. Kije 
Suite; Boris Karloff, narrator. VSD 2010 
Beethoven: Symphony No. 6; Adrian 
Bouts cond. VSD 2004 
Bach, Magníficat in D major, choir and 
orchestra of the Vienna State Opera, Felix 
Pmhaska, cond. BGS 5005 

WESTMINSTER at $5.98 each 
10 Beethoven Pathetique and Moonlight Son- 

ata. Pianist Raymond Leventhal #14019 
Tchaikovsky Piano Concerto #1. Pianist 
t,ateiner, conducted by Aliberti #14018 
Tchaikovsky Violin Concerto in D Op. 35. 

Violinist Morini, Cond. Rotlzinski #1017 

Q Leibert Takes Broadway 

(Wurlitzcr Organ) #15006 

To: Stereophonic Music Society, Inc., 303 Grand Avenue, Palisades Park, N. J. 

Please enroll me for a full one year period as a member of Stereophonic Music Society, 

in the STEREO RECORD DIVISION 

I understand that I am under no obligation to pur- 
chase any specified number of records other than 
the 3 which I have checked off on the left, and that 
1 am to receive as a bonus, either 

a free Electrovoice Stereo Cartridge and Din. 
mond Needle (worth S22.50), or 

a free Electrovoice 12" Wolverine Speaker 
(worth $17.50) 

(Please check your choice of bonus item above) 

in the STEREO TAPE DIVISION 

f understand that 1 ant under no obligation to pur- 
chase any minimum number of tapes under the 

Society's Grotip i'urchase Plan. I ant to receive my 

bonus of four stereo tapes by return mail, for a 

stacked (tnIine) machine 

staggered (offset) machine 

My check or money order for S 

is enclosed, to cover S9Á0 membership fee and cost Mycheck or money order (or $0.00 is enclosed to 

of the three records checked, cover membership fee. 

Regardless of whether I enroll in the Record or Tope Division, I will receive maximum savings on 
all future purchases of stereo records OR tapes, free monthly catalogs of latest releases and 
Stereo Newsletter. 

Name - Address 

City Zone Stale 

Make of Record Player - Make of Tape Recorder - 
Please send additional information concerning the Society. 

s 
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Sir E, R'E O IVI I S C E LLAné Y 

Title 

THE STARS IN STEREO 

MORE NEW ITEMS RATED ATA GLANCE 

Harry James, Frank Sinatra, Iles Baxter, "King" Cole, Jackie Gleason & 5 others 

Capitol SW 1062. 54.90 

THE GIRL FRIENDS featuring Andy Sannella & His Orchestra 
Chart -wine, Dolores, Mary Lou & 11 others. 
Everest SDBR 1005. 55.98 

A NIGHT IN THE TROPICS featuring 101 strings, Wilhelm Stephan cond. 
La Paloma, Samba For Sophia, The Magic Island & 6 others. 
Stereo Fidelity SF 4400 $2.98 

PORTRAITS featuring Frank de Vol & His Orchestra 
Jezebel, Chances Are, Yellow Rose of Texas, & 9 others. 
Columbia CS 8010. $5.98 

PAN -AMERICANA featuring Andy Sannella and His Musical Fellas 
El Marinero, Cheek To Cheek, C'est Si Bon, Oye Negro & 18 others. 
Evérest SDBR 1004. 55.98 

Musical Perform - 
Interest once 

Stereo Stereo 
Direction Dept'r Score 

JJJJ JJJJ JJ 15 

JJJ JJJ JJJJ JJ 14 

JJJ JJ JJJ JJJJ 14 

JJ 

J 

I'LL REMEMBER APRIL featuring Raoul Poliakin Orchestra, with Stereochoraile _ JJ 
I'll Remember April, Memories Of You, Moonglow & II others. 
Everest 5088 1001. 55.98 

MUSIC FOR HEAVENLY BODIESfea turing Paul Tanner with Andre Mentero Orchestra JJ 
Up To Jupiter, Misty Moan Blues, Red Seo Of Mars & 10 others. 
Omega 051 4. $6.95 

ROMAN SPECTACULAR featuring Charles Magnante & His Orchestra 
Carnival Of Venice, Blue Skies Of Naples, Opero Medley & 9 others. 

Grand Award GA 205 SD $4.98 

JJJ JJJJ JJJJ 13 

JJJ JJJJ JJJ 12 

JJJ JJJ JJJ 11 

.JJJ JJJ. JJJ 11 

JJJ JJJ JJJ J 11 

GOOD, NIGHT, DEAR LORD featuring JOHNNY MATHIS with Percy Faith Orchestra JJJ J 'JJJ JJJ 10 
Good Night Dear lord, Swing Low Sweet Chariot, Eli Ell & 9 others. 
Columbia CS 8012 55.98 

THE MIGHTY WURLITZER and the Roaring Hi -Fi 20's featuring Leonard Leigh_ JJJ 
Valencia, My BuddyBye Bye Blackbird, Barney Google & 20 others. 
RCA Victor 1SP 1665 $5.98 

PATTERNS featuring Frank Comstock & His Orchestra 
Art I Blue?, Sometimes tin Happy, Patterns & 9 others, 
Columbia CS 8003. $5.98 

SOCIETY DANCES featuring Milt Shaw & His Orchestra 
September Song, Wunderbar, Where Or When, HI-Lilli HiLo & 32 others. 
Urania USD 1005. $5.95 

A GUY IN LOVE featuring Guy Mitchell with Glenn Osser Orchestra 
Pennies From Leaven, Allegheny Maon, Under A Blanket Of Blue & 9 others. 
Columbia CS 8011. 55.98 

HAWAIIAN HITS featuring Paul Whiteman & His Orchestra 
My Little Gross Shack, Song Of The Islands, Aloha Oe & 7 others. 
Grand Award GA 208 SD. $4.98 

J JJJ JJ 10 

JJJ JJJ JJ JJ l0 

JJJ JJJ 10 

JJ JJ JJ 

JJ JJ 

IA/ 9 

JJJ JJ 9 

Musical Interest: 

Performance: 

Stereo Direction: 

Stereo Depth: 
84 

Excellent JJJJ 
Superb JJJJ 
Tasteful JJJJ 
Outstanding JJJJ 

Pleasing J J 
Good J J J 
Adequate 

Good J J J 

Fair 

Adequate 

ExaggeralPrl 

Fair 

JJ 
JJ 
JJ 
JJ 

Dull 

Disappointing I 

Poor 

Minimal J 
Hint & Music REVIEW 



"Re -live Your Symphony Under the Stars" 
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te re co rd ee-- 
THE FINEST 

COMPLETE 

STEREOPHONIC 

RECORDING 
AND 

PLAYBACK. SYSTEM* 
AVAILABLE IN 

ONE LOW COST UNIT 

} 
STEItECORDER models are also auallable with an 

extra stereo play -back head with a frequency response 
of 30-12,000 CPS to reproduce the new pre-recorded 
4 -track stereophonic tapes. (Model 555-A4) 

Wife for Name of Nearest Franchised Dealer 

"RECORD -YOUR -OWN" 

STEREOPHONIC TAPES 
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Model CSS-555:A 

Join the trend:and'discdver this new world of living sound thaf-goes 

beyond high fidelity. The new Sterecorder is equipped with 

evetythirig necessary -to record and reproduce your own stereo 

tapes at home: An economical and fun filled way -to build -a 

fabulous stereophonic library of the worlds' greatest music. 

SPECIAL FEATURES 

1, Frequency Response -30.16000 CPS -at 71/2 IPS. 
30-10000 CPS at 33/4 IPS. 

2. Two built ín pre -amplifiers and power amplifiers. 

'3. Hysteresis synchronous drive motor: 

4. Two professional V. U. meters. 

5, In line (stacked) high frequency erase head...erases both channels in "Stereo, 
Record" position or single channel (half track) in "Monaural Record" position, 

o.:in-line (stacked) record and -playback head. 

7. Individual channel valumé controls and main volume control. 

8. [Individual done control for each channel. 

9. Two professional dynamic microphones: 

10. Portable stereo speaker system...containing two lames R: Lansing (D-123) 

12" Speakers... optional. 

`S'ONY_.- 
SUPERSCOPE S recorder- r 

SUPERSCOPE, INC Audio Electrónics,Divisioll 
Sun Valley, California 



P'E'NTRON STEREO 
HICIIi FIDELITY 

TAPE RECORDERS 

professional performance at popular prices 
TOW ̀32`'C V C 41 RECC RD BTEREP; TOOK' 

Pentron s. totally new TM -4 Stereo Tape Deck is the 
ideal addition to your custom high fidelity systemf -. 

records and plays stereo .,.. 4 -track as well as 2treck - 

tape, records and plays monaural and has all the 
exclusive Pentron stereo features which assure yoti 
matchless performance of a professional quality never 
before possible'al popular prices. 

- Pentron tape mechanisms ore 'precision engineered 
with full-rsinge frequency response, Axmur-X head 
azimuth adjustment, single Finger Flite rotary control, 
easy dual.speed control lever, four -outputs plus two 
AC convenience outlets, self -energized braking, stereo 
or monaural érose,-designed to operate at any mount - 
ing angle. 

The Pentron 174-4 is priced at $109.95 net and is 

available at professional high fidelity showrooms. For 
detailed 'information on Pentron high fidelity tape 

. recorders., amplifiers, pre -amps, mike mixers, tape 
decks, and stereo conversion kits, wile Dept. M-10 or 
see your yellow pages. 

SECT/SE NEW PENTRONtEMPEROR II... 

THE 

J 

ONLY COMPLETE POPULAR -PRICED 
STEREO RECORDING SYSTEM 

PENTRON ' CORPORATION' 91P7 soups Trlpp'Aveni%, Chicago 24; tlltilo1r- 

CANADA: Attar Rodio'Ltd.. Teronfo EXPORT, Raytheon Manufactttirih.Comoony, 'Wolthamc,Mossachusetls 

if you are interested in 

CONTEMPORARY MUSIC 
... or would like -to learn about it- - this is your opportu ity. Nowhere are the 
exciting sounds and brilliant tech-niques of 
modern composers reproduced and interpreted 
as they are RI exclusive FIRST EDITION 
RECORDS. These are first recordings of 
newly conmmissioned-sylnl.thonic works by die 
world's master composers played superbly 
and flawlessly recorded in high-fidelity by 
the renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

These "collector's item" recordings are engi- 
neered by Columbia Masterworks technicians. 
All are conic» (pore ry ntulie, with the com- 
poser working closely with the orchestra to 
achieve a true and sensitive interpretation:. 
Available Irorn the Society only, they repre- 
sent a priceless collection of new, exciting 
music . . the finest. expressions of lining 
composers.the world over. 

OFFER LIMITED-SEND TODAY FOR 
INFORMATION ON FREE' TR1AL. RECORDS 

LOUISVILLE PHILHARMONIC COCflTY 
Strife 3310:830S. 4th St., Louisville 3, Ky. 
Please rend me 'free; .complete information on esclu- 
sire Fír!tt Edition Record. and free. record t(teri' 
Nunn 
Address 
City 

86 
Slllr 

PICKERING 
Stereo -cartridge 

Model 371-.7D 

$29.85 
VALUL 

282 412.1 

SENSATIONAL STEREO OFFER . , 

With your purchase of the Fairchild 412.1 ,pre. 
císion 3311 RPM turntable (Net $99.50) and 
new Fairchild 282 stereo arm ($42,50), you 
will receive Pickering's new 371-.7D sterep 
cartridge ... ABSOLUTELY FREE. Audiophile_ 
nel $29.85. 
Your cost for orrm turntable and free cartridge, 
only $ 142.00. 
base for above turntable in mahogony,_walnut 
or korina, $31.50 additional. 
TERMS: Full payment or 25% dep., bol. C.O.D. 
All shipments F.O:B., N.Y:C. All units shipped 
ín factory sailed cartons. 

Write For our free new AUDIO DISCOUNT 
CATALOG At0. 

electronics company 
120 Liberty St., N. Y. 6. N. Y. 

PHONE: EVergreen 4.6071 

(Conlinue l iron: page 82) 
conducting from ICrips (and gets it) but the 
Viennese respond beautifully to Boskovsky, 
with magnificently executed music, full of 
nuance elk' shadow, vim. and vigor. I sus- 

pect that in tile Explosioñs Polka the shat- 
tering sound at the end was dubbed in with 
a set of hard sticks and tympani plus some 
artificial reverberation, or someone .opened 
the doors and fired off an 88 min' rifle. Per- 
haps the outstanding virtue of the London 
releases is the inclí:sion of a well balanced 
bass line, gKing full betty to Q passages 
and firic solidly placed playing for the 
whole tone of the ensemble. Nut all the 
Lonflon discs have this expertly balanced 
bass, ifuf it' is all there in' these two LP's. 
Stereo directionality is very good, with the 
orchestra 'ranged in the classic placement. 

As both prujeets were engineered in the. 
great hall of the Sofiensaal, where Strauss 
conducted sn many times, the "dejnh" fcdl- 
ing is just about perfect, far acou fieally 
this há11 is excellent. Certainly London will 
sell thousands of these.recordings. They arc 
superb in every way. And although the 
Viénnesc players by ,this time should he 
able to play the Strauss scores underwater, 
there is never the slightest feeling of jaded 
attitude. - J.T. 

STRAViNSKY Pefrouchka ,('complete 
ballet). Suisse Romande Orchestra, Ernest 
Ansermet cond. 
London CS 6009 $4.98 

Musical interest': A grear masterpiece 
Performance: Electrifying 
Stereo Directionality: Perfect 
Stereo Depth: A trifle forward 
Recording: Excellent 

Of all the Lortdons received at this writ- 
ing for review. Petro,uhka ís by far the 
most outstanding. It is, 'without question, 
the most startling stereo recording yet 
heard. If ever a recording deserved a 

medal, eran award, this is one, and if the - 
disc does not receive honors, I'll strike óíf 
a prit°ate Medallion and award -ít myself. 

When Al reviewer is confronted -with pert 
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faction of this kind, it is difficult to point 
out any single virtue and say "thisis best," 
for the-wholé is inseparable. After all, we 
should consider that engineering and high. 
fidelity are tools or- instruments to imple 
mcnt the performance, Which comes first. 

Anncrmct has always rtcemed to have ad 
affinity for this particular score. His other 
Stravinsky recordings, while brilliant ex- 
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Copii~STEREO 
/01111BETTER TAPE RECORDING! 

Plan carefully ... Plan Well ... Select tape equip- 
ment that will fully exploit the capabilities of the 
best components in your high fidelity system. In no 
other way' can you be .sure- of the playback and 
recording signal-to-noise ratio, the dynamic -range 
and- the frequency response that commercial quality 
tape.equipthent can provide. 

See "The Big Three" Viking decks at your high 
fidelity components dealer. You'll find tape equip- 
ment with an unmatched reputation for' quality 
performance at sensible prices. 
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Most. important, each of the Viking "Big Three" 
tape decks is designed and built with end use per. 
formance as a paramount objective. When you buy 
Viking, yob buy honestly rated specifications. You 
buy engineered performance, not only in playback 
of recorded tapes, but in full -fidelity recording as well. 
`All models -'feature head. configurations suited for 

the new four -track tapes as well as half-track stereo 
=fully compatible. 

VI 1 G 7S 
The world -'s most used tape deck. The VIKING 75 

has proven itself not only in countless thousands of 
music systems, but in training and teaching applications 
throughout the world-where dependability and min- 
imum upkeep are of utmost importance, 

VIKING 85 
This completely new 85 series tape deck offers fast 

forward, fast rewind and pause/edit operation. A rotary 
tape, motion control provides spill proof, break proof 
operation under all conditions. Two motors and Viking's 
famed "flutter filter" belt drive are standard. 'The- 85 
has room for five heads to meet any monaural or ster- 
eophonic requirement. 

yr qS 
Easily -the outstanding new tape .deck in the profes- 

sional class. This superb new 95 series gives you dual - 
speed professional transport, hysteresis "flutter -filter" 
drive with th-ree-motors and a wide choice of.head types. 
Available with 15-7%; 7M-334; or 33/-1% inches per 
''second drive pulleys. 

Write for Viking's new 1959 catalog covering decks, recording amplifiers, and tape 
accessories.. Ask your 'dealer for help with integration of these tape components 
with- your music system, or write direct to Viking's Customer Service. Department 

OF MINNEAPOLIS, INC. 
9600 Aldrich .Avenue South Minneapolis 20, Minn'e'sota 
EXPORT DIVISION: 23 Warren Street; New York City 7,.New York CABLE: SIMONTRICE, NEW YORK (All Codes) 



save on hi-fi, 
ham radio, other 

electronics devices 
by using 

easy -to -assemble kits! 

New ELECTRONICS KITS GUIDE 
and DIRECTORY ON SALE SOON! 

There's lots of fun and satisfaction-as wet 
as big savings-in building electronics de. 
'vices from kits. And now, for the first time 
you can get a publication that tells you all 
you need to know about putting together 
your own hi-fi set, electronics laboratory 
short-wave receiver, electronics accessories, 
for car and boat, photoeiectric eyes, pocket 
radios-dozens of practical, enjoyable elec. 
tronics devices. 
Whether you're an old hand at kit construc- 
tion or have never used a soldering iron, you'll 
find this 160 -page guide to ELECTRONICS 
KITS a windfall of valuable information. 
Edited by the Ziff -Davis Electronics Divi- 
sion, this new Annual contains 30 construc- 
tion articles and 640 illustrations) 
KIT BUILDERS'GUIDE -Why build kits? 

What tools you should have. Con- 
tents of a typical kit. 

FOR YOUR HI -Fi -Assembling your kit -built 
hi -ft.- Construction kits for typical 
hi-fi tuner:. Integrated ar'nplifier. Pre; 
amplifier. Powáer amplifier. Speaker 
enclosure. Turntable and pickup arht. 

FOR YOUR SHOP - What type of test instru 
'bents should -.2,ou buy? How to con- 
struct a vacuum tube voltmeter. A 
Multitester. R.F. Generator. Con- 
denser Checker. Audio Generator. 
TV Sweep Generator. Tube Tester. 

KITS FOR THE HAM - How to build an All - 
Band Receiver.. Variable Frequency 
Oscillator. Gird Dip Meter. CW 
Transmitter. Market Generator. 
Modulator. CW and Phone Trans- 
mitter. 

KITS FOR THE HOME - How to construct an 
Intercom System: Portable Radio. 
Burglar Alarm. Auto Ignition Ana- 
lyzer. Games for Children, 

PLUS: World's only complete directory of 
electronics kits, including specifications, 
prices and manufacturers' names. 
This big, new builder's guide and directory 
to ELECTRONICS KITS goes on sale in 
October. Reserve your copy now at your 
favorite newsstand or radio parts store 
only $1.00. 

ZIFF=ÚAV15 PUBLISHINi3 CO. 
434 S. Wabash Ave. 

Chicago 5, III. 
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KUHNAU: Biblical Sonatas Nos, 1, 4, 5, 

6. Albert Fuller (harpsichord); C. Ray Smith 
(narration). Washington W-409 $5.95 

Musical 'Interest: Unusual 
Performance: Fits' late 
Recording: Ideal 

For }'ears, music students have been read- 
ing about the ',Biblical Sonatas" of Kirkman, 
and their Importance. os examples of "pro. 
grant" music. Now. thanks to this disc, 
we are able to hear four of these six sonatas. 

The sonatas bear such titles as The Com- 
bat between David and Goliath, and Here- 
kiah, mortally ill and then restored: Kuhnau 
went so far as to append subtitles to each 
of the individual sections of the works. so 

that the opening section of the first sonata 
is called "Coliath'sstantfting and ranting." 
while a later section hears the sub -heading 
"The steadfastness of David. his urge to 
erush the giant's pride." 

In this recording, those subtitles; beside 
)icing printed on the jacket. are spoken 
before each section is piaycrl. 

Let us clear the air immediately by say- 
ing that the perfoirmanccs by Albert Fuller 
arc completely satisfying. They are tech- 
nically secure. expressive, and spirited. The 
recording does full justice to the perform- 
ances; it captures the sound of the in- 
strument faithfully, and the acoustics are 
excellent. 

One woiiclers what tine reaction will be, 
however, when the record is heard several 
times. With each hearing the listener must 
again be exposed to 'the verbal reiteratiort 
of each of the subtitles. Perhaps it ,night 
be wise for Washington Records to issue 
another version of the disc minus the verbal 
announcements. since the subtitles arc 
printer) on the jacket anyway. 

In any case, one can wily be grateful. 
for we have rare, music, well performed 
and recorded, and the jacket is a mine of 
information. D.R. 

LALO: Symphonie Espagnole. Leonid 
Kogan (violin) with the Paris Conservatory 
OrCheftld, Charles [luck cond. Angel 35503 

1$4.98 

Musical Interest: Colorful and atmospheric 
Performance: A whiuerool 
Recording: Excellent 

To add to its already superlative account 
of this score by. David Oistrakh, here is 
Angel releasing a performance by Oistrakh's 
younger colleague which for me succeeds 
in displacing Oistraklt's from the top rung 
in the Symphonic Espagnole ladder. Here 
ís immense style and a full bag of virtuoso 
tricks .mated to a thoroughly :matured and 
aristocratic conception. As did Oislrakh;. 
Kogan plays all five movements of the piece, 
including the oft-ontilted Intertne'rzo. 

Orchestral collaboration and recoMed 
quality are excellent. 111.B. 

LiDON: Organ Sonata (see COLLECTIONS) 

IMAHLER: Songs of a Wayfarer; 
BRAHMS: Seven Songs from Op. 32-Wie 
rafft ich mich auf in der Nacht; Aus der 
Moldau; Ich schleich' umber betrübt under 
stumm; Der Strom; Wehe, so wills+ du mich 
wiodor; Du sprischs', dais ich mich I' uscht, 
Wie bid du, meine KSnigin. Dietrich Pitcher= 
Dieskau, baritone. will' Philharmonic Orches- 

tra, Wilhelm Furtwiingier cond. (with Heetha 
Klust, piano, in the Brahms Songs.) Angel 
35522 $4.98 

Musical Interest: Tops for vocal fanciers 
Performance: Variable 
Recording: Good 

FischerDieskau is at his best in the 
quiet, rellective songs, like Die zwei Monet; 
Mogen of the Mahler 'or Nicht mchr ztr.,dir 
en pchcn of the 13ralñns. In the more dra- 
matic. explosive songs he is less successful. 
Furtwiingler's orchestral actompanintent is 
extremely idiomatic, and the recording 
though at least four years old (Furtwingler 
died in November, 1954) ís clean and well- 
balanced. 

Incidentally. it is good to hear the Mahler 
sung as called for by a male voice after 

. its two most recent recordings by Nan 
Merriman and Kírstcn Flañ tad. 

MENDELSSOHN: A Midsummer Night's 
Dream-Overture, Scherzo, Nocturne, Wed- 
ding March; SCHUBERT: Rosamunde'- 
Overture, Entr'acte No. 2, Ballet Music No. 2. 

Concertgebouw Orchestra of Amsterdam, 
George Szoll cond. Epic LC -3433 $3.98 

Musical Interest: More 'than incidental 
Performance: Razor-sharp 
Recording: Rik and solid 

A number of years ago London Records 
issued this identical coupling by the Con- 
certgebouw Orchestra under Eduard van 
Bcitiurn, and RCA Victor has just released 
(for review next month) tltc seine material 
with Montoux conducting the Vienna Phil- 
harmonic, Szell's performances are char- 
acterized chiefly by awesome orchestral 
discipline: attacks of hair-trigger precision. 
bcnutif«Ily proportioned dynamics and in- 
ner balances of the most sensitive adjust- 
ment. Musically, the approach is of the 
let -the -music -speak -for -itself variety. 'These 

are comfortable. satisfying performances., 
with full and resonant sound to match, 

MENDELSSOHN: Violin Concerto In E 

Minor, Op. 64; TCHAIKOVSKY: Violin Con- 
certo in D, Op. 35. Christian Ferran, violin, 
with Philharmonia Orchestra, Constantin Sil. 
vestta cond. Angel 35606 $4.98 

Musical Interest: Two of +ho greatest 
Performance: Variable but valbable 
Recording: Good 

Christian Ferras is a French violinist 
still in his twenties who snakes his Ameri- 
can debut this season both in Ruston and 
New York with Charles Munch and the 
Boston Symphony Orchestra. Though 'this 
is his debut recording for Angel. be has 
previously been active as a recording artist 
for London Records. 

Earnestness and sincerity of approach 
are perhaps the keynotes of his style in 
these two pieces; he plays them for their 
musical content, rather than for self -ex- 
ploitation. As in Angel's recent recording 
of the Mendel=solttt by Mielteel Rabin. it's 
a pleasure to find a young performer taking 
a civilized tempo in the opening tilovdttent 
rather than running through it at top speed. 
I'm general the Mrndclssohn fares the better 
of the tstit-more than once in the Tcliai 
kovsky I had the feeling that soloist and 
conductor had not quite ironed out certain 
differences of opinion regarding the score -- 
but the disc is valuable for presenting to 
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FULL COLOR FIDELITY 
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To some people, "stereo" is just a word, a new sales gimmick. 
To ABC -Paramount engineers it's a new horizori._Now 

their creative imagination brings forth records alive with soaring, 
sweeping audio to surround you, astound you! 

* Also available in Full Colór Fidelity (Monaurall 
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DEPT. AR 53,9 WEST 25TH STREET. 'NEW YORK 1, NEW YORK 

FOR BEST 

tape 
recorder) 
PERFORMANCE 

WplScOl 
Kleen-Tape 

cleans your tape recorder 
head in 2 minutes without 
removing head cover 
Super tough tape Smpregnated with 
special formula cleaner keeps your 
lope recorder head clean, a must for 
line performance. No tools . no 
swabbing . . no need to take your 
tape recorder apart. Just put the reel 
on the machine as you would a tape .. ploy it through ... rewind . 

and the head has been cleaned and 
dried! Can be used over and over. See 
it at your hi-li dealer. 
Model No. 335, with 100 foot plastic 
reel, $2.95 List Price. 

WALSCO ELECTRONICS MFG. CO. 
A Division of Textron Inc. 

ROCKFORD, ILLINOIS, U.S.A. 

GOLD CROWN SERIES 
STEREO -X 

$69500 

-Records andEPlays Stereo- 
Plug -In 2 or 4 Track Heads 
2 Cathode Follower Outputs 
All Atúminum Construction 
3 Speeds 4 Mike Inputs 

Portable 

UPS FLUTTER 5D15E 
FREQUENCY RESPONSE SPEED A WOW eATIO 

.2 DB 20-33,000 CPS 15 .01% 57 DO 

2 DB 20-2D,000 CPS 115 .099; SI DB 

=3 DB 20-10.000 CPS ale .20% 44 De 

-Rceerdina QudltY let 4 Track 51141515 Less- 

For Completo Information Write To: 

international Radio &'Electronits Corporation 

Dept. MR -lo Elkhart; Indiana 

us staples of the concerto literature as seen 
through the eyes of a violinist who is sure 
to become an increasinzly important figure 
in the international musical scene. Good 
recorded sound. M.B. 

MOZART: Serenade (see REGER) 

ORR: They That Put Their Trust (see COL- 
LECTIONS) 

PARRY: Fantasia and Fugue (see COLLEC- 
TIONS) 

PROKOFIEY: Classical Symphony, Op. 
25; The Love for Three .Oranges-Suite Op. 
33a: Peter and the Wolf, Op. 67. Garry 
Moore (narrator) with the Philharmonic Sym- 
phony Orchestra of London, Arfur Rodzinski 
cond. Westminster XWN 18701 $4.98 

Musical Interest: Any 'time 
Performances: No nonsense 
Recording: Keep fiddling with the knobs 

Here are three of the most entertaining 
and amusing pieces of the greatest Russian 
composer of our century (Stravinsky is 
too international a stylist to be so classed). 
All the pieces are available in multiple 
Ñ crsions, and each is excelled by others; 
but this is, curiously. the only disc in which 
"Peter" is backed by more of Prokofeev`s 
music. 

Rodzinski's coneept,of the Classical Sym- 
phony is straightforward and vital. but the 
ultimate in finesse and subtlety is not. there. 
and the orchestral sound is too big for my 
taste. In the Suite, the veteran conductor 
also drives on relentlessly, with little breath- 
ing space or poetry, The accompaniment 
to the tale of "Peter' he does superbly, 
but here the narrator lets us dowse. \Vtth 
such colorless, rather charmless reading, 
Mr. Moore seems to be asking himself oc- 
casionally, 'what am I doing here?" This 
piece can stand a little acting, real story- 
telling: Ritchard, Rathbone, and the late 
great Richard Hale supplied it-as well 
as a wonderful Englishman whose version 
of a few years ago (on RCA's Bluebird 
label) seems to have been withdrawn: one 
Wilfred Picklés. 

Good sound, after a lot of tinkering with 
The controls; the fiddles kept swishing a 

little whatever 1 did. It may be my fault. 
K.G.R. 

RAMEAU: Concerto (see HANDOSHKIN) 

REGER: Variations and Fugue on a 
Mozart Theme. Op. 1321 MOZART: Serenata 
Notfurna (K. 239). Berlin Philharmonic Or- 
chestra, Kan Bohm cond. Decca DL -9979 
$3.98 

Musical lnteresl: Reger-Spotty at best; 
Mozart-Consistently sustained 
Performance: Reger-Firsi Class; 
Mozart-Slightly square 
Recording: Excellent 

Outside of Germany. interest in the music 
of Max Reger has never been very high. 
He was a meticulous craftsman with a sure 
comiriand of all the musical resources, but 
his ideas were seldom more than routine. 
I-Iis alozart Variations (.on the famous: first 
movement theme from the Piano Sonata in 
A, K. 331) is hit best-known work, inn lie 
does not succeed in holding the interest 
for very long. Ilihni s performance Is thor- 
oughly sympathetic, but ennui sets in-at 
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Here are the exciting 
details_on 

The. Stereo 
Amplifier that 

sets the 
Standards for 

the Next 
Decade! 

H. H. SCOTT. INC. III POWOrnNÍLL ND.. MAYNA0.D. MASS. 

[xPORT: TrLrSCO1NTCaNATIONAL CORP. 26 W. 00TH ST., N. Y. C. 
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The H. H. Scott engineering laboratories proudly introduce the 
new Model 299 40 watt stereophonic amplifier and control center. It 
contains many advance features that not only meet the needs of 
today's stereophonic program sources, but anticipate the require- 
ments of the future. Check the details of this new amplifier, and see 
for yourself why the new 299 is superior to any other amplifier 
available. 

$ 14 -IS 1 7 13 4 

MI 11.....1.. IN ... ... 
9 10 11 B 2 5 12 

1 40 wall power stage .consisting of dual 20 watt power amplifiers. You need this much power to meet 

Cie acquitemenls of today's speaker Systems. 3 Cómpletety separate Bass and Treble controls on each 

channel so that differerd speakers may be Witched. 4 Provision dor connecting both a stereo phono 
tartridge aid stereo tape heads. 4 Phase reverse switch to compensate for improperly phased tape 

recordings or loudspeakers. 5 Special balancing circuit for quick ind accurate volume balancing of 

.bath channels. b Separate record scratch and rumble fillers. .1 Unique visual signal tight control 

panel. Instantly indicates mode of operation. I Can be used as an electronic crossover (bi-amplitier) 
9 Special compensation for direct connection of tape playback heads without external preamp. ID Spe 
del switching lets you use your stereo pickup on monaural records. II You can play.a monaural source 

Such as an FM 'tuner Through both channels simultaneously effectively doubling power. 11 Loudness 

compensarion. 11 Stereo tape recorder output. II D.C. filament supply for promo to virtually elimi 
Cate hum ,(80 db below full power output). 15 Distortion !(first order difference tone) less than 0 37o 

r1z9 111.11fililrr 
Fl! 

Size in accessory walnut lase: 95 w x Sh x 12 hd. Price 5199.95. (IP'taL of 

Rockies $204.95) 
air 
Write for complete technical specifications and new catalog MR -10. 



ISAAC STERN 
makes his home 

reco'r4jpgis on 

irish 
B RAND ferro - 

sheen 
Ioording tape. 

That alone Is not 
the reason why 
you should use 

irish 
B RAND 

ferro- 
sheen 

reaprding c>á,pe. 

Here's why 
you should use 

irish 
BRAND ferro - 

sheen 
recording tape: 

It's the best -engineered tape in the world 
...gives you better highs...better lows.:. 
better sound all around! Saves your tape 
recorder, too - because the Irish FERRO - 
SHEEN process results in smoother tape 
...tape that can't sand down your mag- 
netic heads or shed oxide powder into your 
machine. Price? Same as ordinary tape' 

Available wherever Quality tape is Bold. 
ORRadio industries, Inc., Opelika, Alabama 
Export: hforhan Exporting Corp..New York. N. Y. 
Canada: Atlaa Radio Corp.,, Ltd., Toronto, Ontario 
106 

least as far as this listener is concerned 
-long before the end. 

In the Mozart Serenata Notturna 'the 
values are reversed: First-class music in a 
rather routine presentation. Batas isn't 
sufficiently charmed by this 'core. hence 
what we get is a reading rather too straight- 
laced rind proper. 

Recorded sound in both works is clear, 
well-balanced and rich. M.B. 

ROSENBERG: String Quartets No. 5 
( 1949) and No. 6 (1953). Parrenin Quartet 
and Kyndel Quartet. Westminster XWN 
18704 $4.98 

Musical Interest: Very worthwhile 
Performance: First-rate 
Recording: A bit hard to adjust 

A kw years ago. 1 rememba- -being very 
much impressed with Hilding Rosenberg's 
Third Symphony, on a London disc now 
unfortunately withdrawn. This Swec.'ish 
composer, born in 1892, was. I felt, a major 
figure. Since then, Rosenberg has become 
more widely known in this country through 
his Louisville Concerto (available on LP 
by snail through the Louisville orchestra). 
and now come two of his late string quar- 
tets to add new facets to our awareness 
of his music. 

'these two works are to my mind of 
extraordinary quality-chamber music in 
the g_cat tradition of the genre, masterly 
in 'technique and deeply communicative in 
substance. Rosenberg's idiom is tonal, 
though very fluid' and. chromatic. It is dis- 
tinctly of ow- time, yet imbued with a 
sense of structure that is profoundly classic, 
conservative in the best sense of the term. 
His polyphonic textures are,interesiing, his 
rhythms move, his melodies soar, and his 
gamut is wide. It is not possible for me 
to pigeonhole his style; while I cannot yet 
recognize it instantly as his (as one now 
can with Bartók and Hindemith and Stra- 
vinsky), I do feel it as individual and per- 
sonal, the result and outgrowth of a dis- 
tinctly Scandinavian composer's thinking 
rather than an international manner. 

Both works are played superbly, one by 
the noted French ensemble, the other by 
what we are told is "Sweden's finest cham- 
ber music group." The sound is good, al- 
though I found it difficult to eliminate a 
bit of hiss in the violin tone, on both sides. 

K.G.R. 

RUBBRA: Nune 'Dimittis (see COLLEC- 
TIONS) 

SAINT-SAr=NS: Concerto i(see SCHU- 
MANN) 

SCHUBERT: Rosamunde (see MENDELS- 
SOHNJ 

SCHULLER: Transformation (see p. 1181 

SCHUMANN: Cello Concerto in A Mi- 
nor; SAINT-SAENS: Cello Concerto k I in 
A Minor. Janos Starker, cello, 'with Philhar- 
monic Orchestra. Carlo Maria'Giutini cond. 
Angel 35598,$4.98 

Musical interest: Pleasant 
Performance: Excellent 
Recording: First rate 

Here is -another top-notch production fea- 
turing the marvelous musicianship and su 
perb technieal command of the former first 

cellist of the 'Chicago Symphony Orchestra. 
If Starker's recent resignation from that 
position means that he will devote himself 
increasingly .to concert appearances, then 
the international musical scene will be the 
better for that decision. Boils these per. 
formances are aristocratic, assured and 
warns -toned and there seems to be a friend- 
ly feeling of camaraderie between Starker 
and Giulini. Angel's recording captures the 
fullblooded sound beautifully. M.B. 

SHAPERO: On Green Mountain (see p. 
118) 

SIBELIUS: 16 Songs-Come Away 
Death; When That I Was a Tiny Little Boy; 
Trdís Soeurs aveugles; Im Féld ein MSdchen 
singt; Lasts lainehille; lllalle; ,Souda, Souda. 
Sinisorsa; Finlandia Hymn; Drammen; Varen 
flyktar hastigt; Till Frigga; Fagellek; Romeo; 
Demanten pa Mersenon; Sat, sat rune; Svaria 
Rosor. Kím Borg (bass) with Erik Werba 
(piano). Decca DL -9983 $3.98 

Musical Interest: Basically esoteric 
Performance: Uneven 
Recording: Good 

Sibelius as a song composer is all but 
unknown in this country. But his catalogue 
of songs contains nearlynearly 100 entries and 

aSl.L3 I' I L recital J 
KIM BOX Lass. 

DltbJ 
.eimagassat 

some of them would repay investigation by 
some of oursingers. 

Borg has been a fairly impressive singer 
in some of his previous recordings; here 
he is uneven, with hit Iicst work coming 
on the second side of the disc (songs to 
Swedish and Finnish texts), But as an cg' 
ursion into an utiknown side of Sibelius: 

output; this disc has its own rewards. M.B. 

WINE, WOMEN AND SONG-Music 
by Johann Strauss, Jr. and Josef Strauss: Ent- 
weder-Oder Polka; 'Díthyrambe Polka: Mou- 
linet Polka; Wine. Women and Song Waltz; 
On Vacation Polka; Sangerlust Polka: At Our 
House Waltz; The Beautiful Blue Danube 
Waltz. Men's Choral Society of Vienna and 
Vienna Symphony Orchestra Karl Elti end 
Eduard Strauss conds. Epic LC -3469 $3.98 

Musical Interest: Supreme of its kind 
Performance: Absolutely first-class 
Recording': Excellent 

A superb disc! Boils Etti and Strauss 
('yes, he is a desceisdant of the Strausses) 
are masters of the style and their perform- 
ances make all the more clear the difference 
between real feeling for the idións and the 
spurious kind of streamlined approach 
which disfigures much of the Johann Strauss 
we hear in this costritry Of particular in- 
terest is the fact that both Wine, (Women 
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011(1 Sung and By the Beautiful Blue Dau- 
ube are performed in their original virsions 
as vocal waltzes, and by the same organi- 
.atiol for which they were originally writ- ./ ten-the Men's Choral Society of Vienna. 
Wonderfully full recorded sound rounds 
out ftt d'Ao for which only superlatives suf- 
fice. M.B. 

7CHAIKOVSKYI Concedo (see MENDELS- 
SOHN) 

7ITÉLOUZE: Four Verses (see COUPERIN) 

VIVALDI: Concerto {see HoV-4 SHKIN) 

WAGNER: Die Meistersinger von Nürn- 
berg (complete). Sachs-Ferdinand Frantz 
(baritone); Pogner-Gottlob Frick (pass): 
Becl:messer-Benno Kusche (baritone)- Koth- 
eer--Gustav Neidlinger (baritone); Walther 
=Rudolf Schock (tenor); David-Gerhard 
Urger (tenor); Eva-Elisabeth Griimmer (so - 
prono) ; Magdalene-Morga Hoffgen (mez- 
io-soprano); Nighfwalchman-Hermann Prey 
Ibess) others. Chorus of the Municipal Op- 
era and German State Opera, Berlin (Her- 
mann Lüddecke, dir.), Choir of St, Hedwig's 
Cathedral. Berlin (Karl Forster, dig.), end the 
Berlin Philharmonic Orchestra, Rudolf Kampe 
cond. Angel 3572 E/L (35575-9) 5 12" $25.90 

M usicrl Inieresf: Kolossal! 
Performance: Fabelhaft! 
Recording: Wunderbar! 

Were I challenged that for the rest of 
my life. I would he allowed to hear only 
one of Wagner's works again, Die Meister- 
singer would be my unhesitating choice. It 
is not a "music -drama," with its pretensions 
and longeurs, but an opera; it is a great 
comedy-and. like all such, a úceply seri- 
ous work. "Children, make new things!", 
Wagner said to his disciples: and that is 
the leitmotif of Die Meistersinger. The 
invincible forward march of the new, its 
irresistibic conquest of the old-fashioned, 
the bourgeois, the petty and the reactionary 
-that is a great theme. And so ís the 
realization that "tradition," if rightly un- 
derstood, is a liberating, not a hindering 
influence. No young genius who ever broke 
new paths has been able to forget the ad- 
monition of Hans Sachs, the poet -cobbler: 
"Despise yr. not the masters, and honor 
well their art." 

'Out of this big thought (and a delightful 
love story), Wagner fashioned a master- 
piece of such radiant power and bcáuty 
that the contemporary listener can for once 
allow himself to fall completely under his 
sway. In this rich and joyful work, Wagner 
became what he never seems elsewhere to 
be: completely Human. To all but his 
straw -man, the critic -clown ileekmesser, Ice 

is warm and generous, and he creates peo- 
ple, not myths; men and women, not heroes 
and heroines. A perfect performance of 
"The Mastersirtgers" is one of the rarest. 
experiences of 'the musical stage; short of 
the visual, which imagination can supply, it 
must be said that r1tigel has come close to 
realizing It. 

For one thing, the recorded version is 
entirely uncut. The cnutpa?ty has doge on 
ten sides what the two extant other versions 
do, I believe with deletions, on twelve. The 
sound has not suffered in the slightest; it 
is. in fact, glorious from every facet. The 
only harm done is a series of exasperating 
side -breaks, sometime- in mid -phrase. That, 
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Selective recording is easy 
with AME1ticAN's new TRC 
microphone. You can hold the 
push button to talk, or "lock 
it on" for extended use. A 
handy clip -on stand is sup- 
plied for resting the micro- 
phone on conference tables ... 
iavalier cord is also supplied. 
With the sleek, modern TRC, 
you can take full advantage of 
.your tape recorder's range .. - 

at low cost. Choose from dyna- 
mic, ceramic, or crystal 
models. Wide frequency 
response (from 70 to 10;500 
c.p.s. in the crystal model), 
omni-directional pickup, and 
faithful audio reproduction are 
yours for as little as $16.00 
list price. 
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Se 
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for professional quality 
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AMERICAN's D22 Omni -direc- 
tional Dynamic Microphone 
(with variable impedance) 
This slender, graceful black - 
and -gold microphone sounds 
as good as it looks. Its smooth 
peak -free response (from 40 to 
13,000 c.p.s,) means you vir- 
tually eliminate feedback 
problems and get wonderful 
performance. If you want 
quality, efficiency, and de- 
pendability-if you want a 
versatile microphone to use in 
hand or stand-if you want a 
microphone that's a stand -out 
in appearance-you want 
the D22, 

D22 
033 

List Price $99.150, 
shipped in 
Jewel -Box Case 

Broddcast model, with 
smooth flat response 

from 35 to 1.5,000 c.p.s. Jewel - 
Box Case. List Price $130.00 

as you record 
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surely, could have been somehow avoided. 
Also, the line -by-line method of libretto 
translation I personally find awkward and 
tirittg to eye and mind. 

The cast is magnificent. From the Urania 
set of some seven years ago tstill available, 
Kempc conducting also), I recall the voice 
of Frantz as considerably younger and 
fresher than it is here, but he still does 
impréssive and distinguished singing. He 
may lack the ultimate sense of characteriza- 
tion which Schdfflcr supplies in the London 
issue, but there is something peculiarly 
right about a Sachs who sounds a bit old, a 
little tired and resigned. In the final scenes, 
Frantz rases to -grandiloquent stature. 

Frick (much admired as Osmin in 
"Scráglio" and Rocco in Fidelio) makes an 
outstanding Pogner, in a confident sonority 

La GRANDE 

DÜCHESSE de 

GEftOLSTEIN 

,pe- 

s' BOUTIQUE i R'1 ,NTASOUE 

WORLD . 
PREMIERE 

Ion 

RECORDS! 

that ís thrilling. When the next complete 
"!Meistersinger" is recorded, lie sliOulkl be 
awarded the role of Sachs. Grüntmer's 
Eva, at last, is a young girl, not an aging 
German Hausfrau: an enchanting hirper- 
sonation. Schock's Walther does not extin- 
guish memories of Franz Vülker, Torsteti 
Ralf, or Lauritz Melchior; but lie has the 
proper lyric intensity, the fervor and style 
to overcome a slight quaver. For my taste, 
Kuschc clowns too much as Beckmesser, 
though he does it hilariously indeed; he 
can sing, -too, but might have done a bit 
more of it. 

Splendid work is done by all the master - 
singers, especially Neidlinger as a first-rate 
Kothner; Unger and HSffgen acquit them- 
selves with youthful brio as David and 
Magdalene. Prey's Nlghtwatchman is a 

TERE° 0 
by URANIA 

gib Jacques OFFENBACH'S 
_ satiric light operó 

La, GRANDE DN tHESSiY 

de QERoLSTEtx 
EUGENIA ZARESKA (courtesy Columbia .Records, 

France), distinguished soloists and chorus, 
Pasdeloup Orch Paris, Leibowitz, Cond. 

USD 1015-2 $11.90 (Monaural: UX 115-2 $9.96) 
ROSSINI-RESPIGHI: La Boutique Fantasque. 
London Philharmonic Orch., Leibowitz, Cond. 
USD 1004 55.95 (Monaural: UX 110 54.98) 
RACHMANINOFF: Piano Concerto No. 2' In C 
minor; CESAR FRANCK: Symphonic Variations. 
Philippe Entremont, Piano, Netherlands 
Philharmonic Orch., Goehr and ,Bamberger, 
respective cond. USD 1021'55.95 
JAZZ AT STEREOVILLE: all-time greats by an 
all-star combo Incl.: Cootie William's, Rex Stewart, 
Coleman Hawkins, Bud Frogman. Lawrence Brown, 
J. C, Higginbotham, etc. USD 2004 $4.98 
RAZZ-MA-TAZZ: Nostalgic sounds of yesteryear. 
Phil Moody, Honky-Tonk Piano; Nick Fatool, Drums. 
USO 2003 $4.98 (Monaural: UR 9009 $3.99) 

ENTREMONT ptÁYs 
RAC4tfVr ANINOFF 1JAZZ`at RAZ7,9'vrik_TAzz. 

I7, 

_ SREOVILB 

É 4 ( 
Other malar l ----- - 

URANIA STEREO DISC releaser. 
ROSSINI: Four Overtures (Semiramide, L'ttaliana It Algeri, La Garza Ldra,, William Tall). Pasdeloup 
OreS., Paris, Leibowitz, Cond. USD 1014 $5.95 (Monaural; UX 114 $4.98) 
VÍVALDI-BACN: Three Organ Concerti. Robert Noehren, Cleveland Beckefai¡ h Organ. 
USD 1018 $5e9S (Monaural: UR 8022 $3.98) 
TCHAIKOVSKY: Symphony No. 2 In C Minor (Little Russian). Vienna Phllharmuslca 0reh., Swárowsky, Cond. 
USD 1006 $5.95 (Monaural: UX 109 $4.98) 
LISZT:-Plano Concerto Nos. 1 & 2. Entremont, Plano; Zu}Ich Radio Orch., Goehr, Cond. USD 1022 $5.95 
HANDEL: Water Music (comp.) Netherlands Philharmonic, Bamberger, Cond. USD 1023 $5.95 

Write for free catalogof Urania "Truer' Stereo Discs. 

URANIA 
625 EIGHTH AVENUE. NEW YORK 18. N. V. 
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brief gent. The important choral ensembles 
are trained to perfection, yet sound spon- 
taneous and gehuine; and better orchestral 
playing than ,the Berliners offer hardly 
to be ex,'pected in this work. 

That brings us, last but by no means 
least, to the energizing spirit ,of this per- 
formance, Rudolf Kempe. The. --n+; con- 
ductor's pacing is unqualifiedi, Peru, and 
his control over the most compeei comhiná= 
Lions of forces is admirable. His conception. 
strikes this Listener in the best sense ade- 
quate to this opera: fresh and vigorous, in 
the grand tradition personally earned and 
undeistootl,PJJnder his guidance, and with 
the enonnútts skill of the engineers, this 
has become one of the great Wagner re- 
cordings of our time. K.G.R. 

WALTON: Sef Mé As a Seal (see COLLEC- 
TIONS) 

COLLECTIONS 
ALONG THE VOLGA-Thirteen Russian 

folk songs-Evening Bells; Song of the Volga 
Boatmen & others. The Nationoi Chorus of 
Russian Song, A, V. Sveshnikov cond. 
becca DL 9985 $3.98 

Musical Interest: Indispensable for lovers 
of fhe Russian Folk Idiom 
Performance; Magnificent 
Recording: Good 

If yog_ happen to be among those who 
fall into the "Musical Interest" group re- 
ferred to above, then I suggest that you 
roll, not walk, to your nearest record shop, 
armed with the number of this recording 
written on a slip of paper. In fact, don't 
bother reading the remainder of this review 
until you have returned with the record in 
your possession. 

Now, I'd suggest that ydu start with the 
first band on Side Two. Notice the richness 
of the sounds as the entire chorus imitates 
a softly strummed guitar. Then, revel in 
the beauty of the melody sung by the 
tenors. 

Let the stylus go on to Band Two, which 
contains a lively folk song. Notice the won- 
derful ensemble achieved by the ninety-five 
voices of this beautifully trained group-es- 
pecially the subtle accelerandi and retai-ds. 
Then try Band Five on the same side, if 
you'd like to be enveloped by the richness 
of the deep bass voices. 

Flip the record, and listen to the beauti- 
ful web of tone produced on Band One. 
And then, if you'd like to hear a truly 
artistic version of The Volga Boatmen with 
a tremendous build-up in volume, go to the 
final hand on Side One. 

If ore slight criticism might be leveled 
against this record, it is tfie fact that a 
large proportion of the songs are of the 
slow, sentimental variety. But they arc 
all sung so nragnificently,.and in such taste- 
ful arrangements,lhat this becomes a minor 
consideration. 

According to the jacket notes, this chorus 
has given over 2000 concerts since its found- 
ing during World War II. Judging by the 
excellence of these performances, that fig- 
ure is not hard to believe. For 'tone, blend, 
ensemble and spirit, it would be hard to 
find a finer folk chorus. 

The recording, though not outstanding, is 
good. D.R. 

ENGLISH MEDIEVAL SONGS (12th 
and 13th centuries]-The St. Godric Songs; 
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Finest STEREO sound! 

Webcoralso offers these additional exclusivesand advantages: 

Positive manual operation 
Automatic shut-off 
Jam -proof mechanism 
Retractable idler wheel 
"Anti -rumble ribs" to absorb vibrations 
for negligible rumble 
Stereo -monaural selection switch 
Tone arm counterbalance 

Electro -Voice Fully Compatible Stereo Ceramic Phonograph 
Cartridges will fit any Webcor changer built during the 
past decade. Performance is comparable orr superior to 
virtually all existing monaural cartridges . . with tre- 
mendous added sales advantages of compatible stereo. 

WE BCOR 

Big sales plus! Install Electro -Voice 

Compatible Cartridges in Webcor 

Stereo=Diskchangers sold for replacement- 
or in customer's present Webcor units! 

E , r : - own 

Webcor "'Magic Mind" Stereo -Disk - 
changers are the world's most versatitei 
They play 33 and 45 rpm monaural records 
intermixed. Also play a stack of 16% or 78 

rpm records automatically -With the Installa- \ tion of the new Electro -Voice Stereo Car- 
fridge, Webcor Diskchangers will play 33 
and 45 rpm stereo records intermixed! 

The Electro -Voice Stereo Cartridge features: 

High compliance and superior tracking for long 
record life 
Over 15 db isolation between channels 
Response flat beyond audibility to RIAA curve 

The Webcor standard of quality built into every 
Webcor Diskchanger is your guarantee that Webcor 
meets the rigorous demands of stereo. 
Your customers will benefit if you install Electro - 
Voice Compatible Cartridges. All new Webcor re- 
placement changers are now wired for stereo. To- 
gether, Electro -Voice and Webcor assure superior 
perfor mence ! 

Model 210 Stereo with .7mil 
Diamond Stylus 

Model 215 Stereo with .7 -mil 
Sapphire Stylus List $16.50 

Model 260ST Dual Stylus Turnover 
from .7-mll Diamond 
Stereo to 3 -mil 
Sapphire Monaural List $37.50 

Dual Stylus Turnover 
tram .7 -mil Sapphire 
Stereo to 3.mil 
Sapphire Monaural 

Model 26ST 

List $32.50 

List $21.50 

For additional information, write: 
Webcor, Inc., 5610 W. BloomingdaleChicago 39, 111. 
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Worldes 81ís; Byrd one Brere; Man Mei; 
Longe Him Liues Wene; Stod wel Moder. 
Russell Oberlin (coun'ertencr): Seymour Be. 

rab (viol). 
Experiences Anonymes EA -0029 $4:98 

14TH AND EARLY 15TH CENTURY 
ENGLISH POLYPHONY -14+h century set- 
tings óf the Ordinary of the Mass; Motets 
from the Old Hall Manuscript, with music by 
Cooke, Damett, Power and Sturgeon. Rus- 

sell' Oberlin (countertenor)' Charles Bressler 
(tenor); Gordon Myers (baritone]; Paul 

Wolfe (organ). 
Experiences Anonymes EA -0031 $4.98 

Musical Interest: Sublime 
Performance; Sublimated 
Recording: Subliminal 

One of the glorious dcvelopntcul' stem- 
ming from the invention of the lung -playing 
disc has been the wide dissemination in 
compact,, easily handled and far-ranging 
recordings, of music which in 78 rpm days 
had been restricted to some rare and fran- 
gible collcetioñs. 

Experience+ J\nenvmes has of late been 
contributing a splendid serícs of early mu 
sic, more than a dozen discs of material 
invaluable to the student, the scholar. the 
music librarian, and the enthusiast for pre. 
Bach music: In Russell Oberlin, the com- 
pany has found not only a fine singer with 
a voice ideally suited to ancient music, but 
an artist who devotedly incorporates in his 
performances the findings of scholarship. 
The sound we receive is therefore not only 
beautiful, but authentic. The music itself 
opens new, vistas on an age now 500 years 
past, recreatea for us a religious atmosphere 
with extraordinary vividness. 

Each album is annotated with great cure 
by such scholars as Saville Clark. Denis 

Stevens, William Banner and William Piuck- 
ard. Full texts are supplied. and in the 
case of the medieval songs the linguist fliay 
enjoy a feast of Middle English experflt 
pronounced, a fascinating ifisight into the 
Germanic and Anglo-Saxon routs of our 
language. 

Space forbids a detailed discussion of 
each disc, though one would be tempted to 
expand upon the hamtt:ing beauty of this 
music, the relütión of poetry and music to 
religion, mention a revealing detail of style 
here, an instance of harmonic holdness 
there. The assisting artists (Bressler, My- 
ers, Barab and Wolfe) perform in outstand- 
ing manner as.well; for comments on Mr. 
Oberlin's singidg, please turn to the review 
of his Dowland recital, in this issue. By 
"subliminal" recording I mean two filings: 
one, that often the sound is so good that 
the listener hardly notices it is on a re- 
cording; and two, that in EA -0031 time re- 
view disc found itself just "below the 
threshold" of disaster. It jinxed my equip 
ment consistently-with wavers, failure to 
drop on the changer (off -center hole?), 
etc.t while it worked perfectly on a small 
ana insensitive portable! Your copy will 
probably be line; hut check it to make 
aura. K.C.R. 

FIRST INTERNATIONAL CONGRESS 
OF ORGANISTS-Vol. HI: Byrd-Mass for 
4 Voices; Parry-Fantasia and Fugue in G 
Major; Howells-Fugue, Chorale, and Epi- 
logue: Darke-Fantasy; Elgar-Organ Sonata 
in G Major, Op. 28; Byrd-Agnus Dei from 
Mass for 5 Voices; Crotch-How Dear Are 
110 

Thy Counsels; Humfrey-Hear, O Heaven; 
Lidon-Organ Sonata with Trompeta Real: 
Walton-Set Me as a Seal; Rubbra-Nunc 
dimittis; Orr-They That Put Their Trust. 
Westminster Cathedral Choir,. George Mal- 
colm cond.; Harold Drake (organ); St John's 
College Choir of Cambridge University. 
George Guest cond Peter Whife (organ). 
Mirrosonic ORE 1006 2 12" $9.95 

Musical Interest: Depends on you 
Performance' First-rate 
Recording: Vety acceptable 

In the August issue, we reviewed the first 
two releases of a six album set produced 
by íMiirrosoeic, recording the extensive 
remits of the Organ Congress held in Lon- 
don in the stuntner Hof 1957: Please refer 
to that issue (page 65) for some of the 
details that explain the alburas purposes. 

Volume III is a very attractive package, 
offering two sides of choral music as well 
as two of organ playing. Butlt choirs arc 

of high excellence; the St. Johns ensemble 
has a more sensuous sound (12 men to 16 

boys), while the Westminster Cathedral 
group has live men to balance t>ycnty boys. 
I'hc music. of William Byrd is of strikiiig 
beauty, and though there are three other 
companies which have recorded both 
masses, this is a fine version, even with 
the cuts accounted for in the very honest 
mute: of Frank Cunkle. Among the new 
works, Walton': motet is especially lovely, 
and the piece by Pelham 1-iunifrey features 
an alto who sounds almost like Alfred 
Heller. Remarkable in its penetrating so- 

nority is the Trumpet stop in the piece by 
Jost Litton. 

Harold Darke, now 70. ,plays in a very 
distinguished manner, though his p-ogrent 
is' to thane Oars an txtranrdivarily dull one. 
Not that the music of Parry, Howells, Elgar 
is not well -made. and pleasing in a roman- 
tic way; but the length of these pieces is 
against them, as well as the invariably 
warm and rich sonority without real polyph- 
cede interest that scents to have been tie 
Victorian "sound-irleol." 

In any case, a valuable document well 
worth having. and beautifully produced 
under conditions which called forth the 
greatest ingenuity anti adaptability of the 
engineers, K.G.R. 

THE INSTRUMENTS OF THE OR- 
CHESTRA-"A primer for musicians and 
hi-fi enthusiasts demonstrating the flange and 
special capabilities of each instrument of the 
orchestra, with examples drawn from the.sym- 
phonic repertory." Firs: desk men of the 
Vienna State Opera Orchestra. 
Vanguard VRS-1017/18, 2 12" $9.96 

Musical Interest: Stratospheric 
Performance: Hard to excel 
Recording: Spatial 

ill tee may havc'diapcnsation to he ,light- 
ly blasphemous, we may paraphrase fire 
Bible to say that. when (Seymour) Solomon 
was thus inspired. "they blew the trumpet 
. , . and the people piped with piped. and 
rejoiced with great joy ..." This album, 
writellthe music director of Vanguard, `will 
serve to familiarize ... music Iovers with 
the sounds and functions of the individual 
in lruntcnta, thereby putting them on more 
intimate terms with the medium and thus 
perhaps enhancing their pleasure in it." 
Objective d: achiever. "Secondly, it 'was 
conceived in the hope ithat it will provide 

both music teacher and students with a 

useful and compact set of examples . . . 

Objective 11: accomplished. "Finally, those 

whose interest is divided in equal propor- 
tions between music and high fidelity sound 
may find it stimulating to discover .. 
what the contrabassoon really does put out 
in its lowest octave anti the piccolo in its 
highest?' Objective IIi: coníp,ered. 

In David Randolph, that versatile musi- 
cian, Vanguard has procured the perfect- 
:m(10 I mean perfect-narrator. His script is 

clear and to the point, announcing exactly 
what you hear; and his delivery is happily 
free of the slightest trace of condescension. 
salesmanship. coyness, smugness. and dull- 
ness. He speaks at the proper tempo, qui- 
etly, with warmth and humor, and as an 

intelligent person should speak and he 
spoken to. Furthermore, the 16 -page book- 
let which he and S. W. Bennett have pre- 
pared does not duplicate the -narration, hut 
shows pictures cif the instruments, notes 
their ranges, defines terms and explains 
the methods of obtaining the effects which 
the players demonstrates with clarity and 
assurance. Here: enters perhaps the only 
point of criticism on the hearer's part: it 
might have been useful to print the actual 
outline of the program's progress also on 
the saute page where the instrument and 
its technique are discussed; I found the 
constant turning of pages a bit of u nui- 
sance. Very worthwhile is the page by John 
Beaumont of the Vanguard Engineering 
Department, on the use of the album for 
testing your equipment. 

in the booklet, Messrs. Randolph and 
Bennett give us also an excellent short 
history of the orchestra's growth, as well as 
cenunents on the conductor's function and 
the make-up of the orchestral sections. The 
record program Itself is designed with skill 
and imagination, in a varied, flexible, con- 

'sistcntly ¿absorbing way for hearers of what- 
ever degree of erudition: Not every possible 
device is shown by each instrument; which 
would have rcgaired touch more. space: col 
legno, for instance. is demonstrated only 
on the cello, the mute only on the violin. 
Certain techniques are not included. such 
as time differem;e between stopped and mu- 
ted horn. the effect of cni'vrif or brass', and 
-surprisingly-the chromatics of the pedal 
timpani. Yet with all the dozens of exam- 
ples. I was able to find but one discrepancy 
of performance and printed program; the 
final example' of the bass clarinet, 

Not only do the instruments play scales, 
high notes, low notes. arpeggi, and t>melodic 
fragments. but demonstrate their blend 
with and their functions within the en- 
semble. by judiciously chosen excerpts for 
full orchestra. The works of many com- 
posers appear (all of them safely deceased) ; 

Rimsky-Kursakov, not unexpectedly. »'isms 

the palm. for most active participation. 
The usefulltess of this set for the -schools 

is unparalleled. Of cou.rse,, it will not be 
easy to locate a specific device ..instantly, 
even with the clear banding of sections; 
that is where teachers still today find 78 
rpm superior to LP. But to have such a 

compendium available in so concise and 
portable a format should ,prove a boon to 
student, teacher, iii -fi bole, musician and 
layman alike. In my book, this is a prize- 
winnütg album. Bratissinto con antore! 

IIÍIFI & Music RENEW 



e, !WEW 
SARGENT-RATM E NT 

NT,0 
for advanced high fidelity installations 

111"111~0 

+ffirea, I 

t 
a 

t -s 

a.. 

SR -380 FM -AM TUNER WITH STEREO 

PRE -AMP AND TONE CONTROL $189.60 

This Hí -Fí instrument represents the full aécom- 
plishment of a challenging objective- he com- 
bining on one chassis of a dual channel profes- 

sional stereo pre-omp and láne control with that 
of a Deluxe FM -AM Tuner. 

Some of the outstanding features are: 

Stereo (dual] inputs for tope heads with 3 posi- 
tions of equalization for 15 (NARTB), 71/2, and 
33/4 I.P.S., phono cartridge (both magnetic and 
ceramic), tape recorder, and oux. The FM posi- 

tion has a stereo channel input for use wilh the 
future FM multiplex transmission. It may now be 

used for stereo FM -FM or FM -AM by inserting 

another FM or AM soutce. Extremely stable 
FM sensitivity of 3 uy for 20 db quieting, which 

is unaffected by a'mismotched antenna. Push-button operated rumble and scratch filters. Stereo 

bálonce control, Push-button type channel reverse ohd monaural -stereo switches. Elimination of 

hum and heat due to absence of power supply. 

~ 

SR:534 34 WATT 

BASIC STEREO AMPLIFIER $106.60 

The SR -534 offers clear cut superiority in design, 

construction, endurance and, most important, 
performance, The design is that of.two indepen- 
dently controlled and terminated 17 wait sec- 

tions. Each seétioh is capable of dé&ivering pow- 
er beyond'usobility in the average home instal- 
loti3n with distortion characteriítics found only 
in the most expensive basic amplifiers. 

Some of the outstanding features are: 

17 watts power output each section, 34 watts 

output. for combined dual channel monaural use. Less than l% Inter - 

modulation Distortion ,at rated output. Less than 0,5% I.M. at 10 watts 
output. .Frequency'response of -4--0.5 db 10 to 50,000 c.p.s. at 1 watt. 

Ideal regulation with the new GZ34'rectifier tube working in conjunc- 
tiom with an extra large transformer. 

,Y+i+.s 

Write for complete brochure on all SR Stereo Reproducers. 

SARGENT X\TT 

4926 East 12th Street. Oakland 1, California 

co. 
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Your Entertainment Mood 
Jazz, Pops, Stage and Screen 

Reviewed by 

RALPH J. GLEASON 

STANLEY GREEN 

NAT HENTOFF 

JAZZ 

WEST COAST WAILERS-Conte Can - 
doll (trumpet), Lou Levy (piano), Bill Hot.- 
man (tenor saxophone), Leroy Vinnegar 
(bass), Lawrence Marable (drums). Lover 
Come Back To Me; Comes Love; Lover Men; 
Pete's Alibi; Cheremoya; Jordu: Flamingo; 
Marcia Lee. Atlantic 1268 $4.98 

Musical Interest: Exciting but thin 
Performance: Some vivid improvising 
Recordirg: Clean, close presence 

Although this collection generates more 
excitement than several previous albums in- 
volving these Westerners, the set as a whole 
is spotty. Bill Holman plays what may be 
his best tenor saxophone on records so far 
-lean, swinging, and inventive. Conte Can - 
deli has fire, but his tone is metallic. His 
conception is overly staccato; his lines strut 
rather than flow; and his ideas are not very 
individual. 

The rhythm section is sturdy. Drummer 
Marable's accurate timekeeping, however, 
might have been more cnlivening'through a 
wider use of accetits and dynamics. Vin - 
negar is characteristically dependable, and 
Levy is the most original soloist in the al- 
bum although he does have a tendency to be 
too "busy" in some of his solos. Arrange- 
ments are, tight and predictable. l'hc liner 
notes by Bill Russo consist of an excellent 
essay on the history and function of the 
double bass ín jazz, but have nothing to do 
with this particular record, except for the 
presence thereon of a bassist, N.H. 

5 STEPS TO DANKWORTH featuring 
Johnny Dankworth, alto saxophone, & his 
band. Export Blues: One For Janet: Stompin' 
Ai The,Savoy; Magenta Midget & 6 others. 
Verve MG V-20006 $4.98 

Musical Interest:. Illuminates British Jazz 
Performance: Enthusiastic ensemble 
Recording: Sound could be lullet- 

This is the first album issued here by 
Britain's best big jazz band. There are also 
four numbers by quintets from inside the 
band, but these are unimpressive except for 
Darikwórth's alto saxophone. The big band 
interpretations are not wholly successful, 
hut are superior to most of the more pub- 
licized Ted Heath performances in terms of 
112 

BEST OF THE MONTH 

r. 

RCA Victor's Julie Andrews Sings, in which- she brings a dozen of "the 

finest popular songs ever written . . . her own very personál liquid 
grace.. , ." (see p. 121) 

Columbia's remarkable Modern Jazz Concert from the Brandeis Festival 
of the Arts featuring modern concert music for jazz groups-"No one inter- 
ested in the possibilities of compositional jazz or in modern music . . . 

should overlook this LP." (see p. 118) 

EmArcy's new Billy ;Eckstíne dl'sc Imagination-his 'Ibest album -in at least 
ten years.... Rugolo's arrangements are among the most complementary 
he's ever devised for singers." (see p. 124) 

Contemporary's ¡Harold in the Land of Jazz starring Harold Land's tenor 
sax shines forth as "one of the most thoroughly, rewarding LPs . . . from 
the Hollywood jazz circles." (see p. 115) 

Folkways records with its set of Irish Traditional Songs done in Gaelic by 
Deirdre Ni Fhlioitn offers "one of the loveliest folk albums of the year..., 
Remarkably tender . . . poignantly so at times." (see p. 128) 

spirit, and collective grasp of the jazz idiom. 
On the big band arrangements too, the most 
consistently inventive soloist is Dankworth. 
The other soloists range from potentially ar- 
resting to just competctft. 

The big band arrangements are conserva- 
tive, Modern "mainstream." Plough not as 
fresh as it could be, the writing's primary 
virtue is that it's functional. And the band 
tines play the arrangements with a collective 
spirit and thrust that are often highly enjoy- 
able if not yetentirely swinging. 

Instead of a conventional reed section, 
Dankworth uses a front-line quintet of trum- 
pet, trombone, alto saxophone, tenor saxo- 
phone and baritone saxophone 'along, with 
four trumpets, four trombones, and three 
rhythm. Informative notes by British critic 
Charles Fox. N.H. 

STAN GETZ-J. J. JOHNSON of the 
Opera House. Billie's Bounce; Crazy 
Rhythm & 4 others. Verve MGV 8265 $4.98 

Musical Interest: Tops for jazz 
Performonce: Pulsing, vital 
Recording: Good,for situation 

On occasion Stan Getz, who has long 
"since abandoned his distillation of Lester 
Young's tone in favor of .a tougherfibered 
sound that is more in keeping with the 
hardness of contemporary jazz, can rise to 
heights of fluidity of improvisation rarely 
reached by modern saxophonists. Such an 
occasion is this LP, recorded on location at 

a Jazz at the Philharmonic concert. Ii may 
be the inspiration of that remarkably in- 
ventive trombonist, J. J. Johnson, or it may 
br. the neatly fitted rhythm section. 

In any case, the Getz tenor has not been 
better displayed in some time. Johnson is 
consistently exciting throughout and Ilse 
accompaniment is first rate. The two horns 
frequently indulge in intriguing interplay 
and' merely for playing My Fanny Valentine 
up -tempo, instead of at the usual fnnereal 
pace, Getz and Johnson deserve a rising 
vote of thanks. R.J.G. 

MAINSTREAM 1956-Wilbur Harden 
(flügelhorn), John Coltrane (tenor sax), 

Tommy Flanagan (piano), Doug Watkins 
(bass), Louis Hayes (drums). Wells Fargo; 
West 42nd St; 'E.F.F.P.H.; Snuffy;, Rhoda 
magnetics. Savoy MG 12127 $4,95 

Musical Interest: Adventurous modern jan 
Performance: Excellent, spontaneous 
Recording: Close and ,clean 

During the past yeár, a large nunibcr of 
albums have been released ,devoted to vari- 
ous aspects of the aggressive, "funky" mod- 
ern jazz currently being played by a major- 
ity of the younger musicians, especially in 
the cast. it is jazz with primary roots ín 
Charlie Parker and the blues. This is one 
of the best of these albums, because ít is 
one of the most consistently stimulating in 
improvisatory content, and both horn solo- 
ists have their own cleat styles. 

The set contains considerable fierce ten- 
HIFa & Music REviEW 
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' -transistor 

amplifier! 

Potent Pending 

PERFECT FOR STEREO 

NO TUBES 

BATTERY OR AC -POWERED 

s1 
Others have tried and failed ... but now the skill and 
advanced electronic knowledge of Extron's engineers 
have produced a transistor power amplifier which is 
capable of quality performance with the finest high 
fidelity systems. The secret is in Extron's special circuit 
and unique feedback system, delivering clean, long- 
lasting and trouble -free amplification. Here is a com- 
pletely new concept never before thought possible. And 
because this is an entirely new kind of amplifier, it can 
be produced at a down-to-earth price! You get the same 
listening performance that would cost many times more 
with conventional; tube -type amplifiers. 

Transistorized power brings you these advantages: no tubes 
to replace; rugged construction (nothing to break or wear out); 
no hum, which is inherent with tube -type amplifiers; prac- 
tically; no heat ... power is efficiently converted to sóund 
energy. 
Audio results are better than with conventional type 10 - 
watt amplifiers, because of Extron's special transistor cir- 
cuit. Will power any quality 8 or 16 ohm speaker system. 
Maximum input signal required is 1 volt. 

Frequency response is flat from 30-16,000 cps, ± 0.5 db, 
20-20,000 cps, ± 3 db. Harmonic and intermodulation dis- 
tortion negligible. 
Many uses: Compatible as basic amplifier with existing 
equipment without modification; ideal for conversion to 
stereo; place inside speaker enclosure; use with AM or FM 
tuner; for portable system. 

.TRANSISTOR POWER AMPLIFIER 
OCTOBER 1958 
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Self -powered, operates with standard 6 -volt lantern battery, 
making amplifier completely portable. 110 -volt AC power 
unit (Model JB-1) optional at $18.00, which occupies same 
space as battery, and is completely interchangeable. 

Compact, efficient: 9%" long, 41/2" wide, 3" high. Weight: 
2 lbs. A real space -saver when used with other hi-fi com- 
ponents. 

Fully transistorized circuit incorporates high power audio 
transistors in both push-pull output and driver stages. High 
gain transistor circuitry in amplifier input develops neces- 
sary amplification to drive the power transistors to full gain. 
No output transformer connection to the speaker - direct 
coupling between matched power output transistors and 
load.. Terminals on back permit remote switching from 
preamp or tuner. Ready for immediate use; not a kit! 

'Cabinet $3.00 additional. 

IF YOUR DEALER CAN'T SUPPLY YOU 

MAIL THIS COUPON TODAY! 

Extron Corporation 
600 South Marshfield Ave. 
Chicago 12, III: 

Basic amplifier $24.95 
Cabinet $ 3.00 
AC power unit $18,00 

Enclosed find ( ) check ( ) money order 
for $ Postage will be prepaid. 

Please ship C.O.D. plus postage. 
Please send additional information. 

( ) 

( ) 

I 
I 
1 

1 

Name I 

I 

City Riede _ 1 

I MONEY -BACK GUARANTEE IF NOT SATISFIED I 
1111111 -s----- MI --iii---t 

Address 
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THE NEW 
STROMBERG-CARLSON 

COMPONENTS 

H _. 

Ei77 

' - _..`-c..sso. 

* STEREO TONE BALANCE 

ASR -433 
STEREO AMPLIFIER 

The most -important aspect.of stereo 
is stage effect. The instruments of 
the orchestra should come back to 
you from Ihefr exact positions on 
the stage. How? - 

'The answer is bofdnée. The ASR - 
433 is the stereo amplifier with 
"Tone -signal Balance," the surest 
method of achieving This realistic 
stage effect. 

The ASR -433 ís a superb mon- 
aural amplifier as well, giving you 
a full 24 -watt output. The electronic 
crossover at 3,000 cycles provider 
output for 12 watts low end 12 
watts high frequency operation. 
Every function has its own control 
for each channel and a master 
volume control is provided. 

SPECIFICATIONS: 

POWER OUTPUT: 24 watts (2.12 
watt channels). FREQUENCY RE- 

SPONSE: 20.20,000 cycles ±1 db. 
HARMONIC DISTORTION: Less 
than 1%. NOISE LEVEL: 63 db 
down. INPUTS: Magnetic Phone, 
Ceramic Photo, Tope Head, Tuner 
and Aux. Tope. OUTPUTS: 4, 8, 
16 ohms and dual Tope Out. LOUD- 
NESS CONTROL: In -out, continu- 
ously variable. TONE CONTROLS: 
Boss 15 db droop, 15 db boost; 
Treble 14 db droop, 12 db boost. 
EQUALIZATION: RIAA Map. Phono. 
HARTS Tape Head. TUBES: 2-12AX7 
¡7025, 2.6AV6, 2-6U8, 4E184. 
CHANNEL SELECTOR: Channel 
"A," Channel "B,' StereoMon- 
aural, Crossover (at 3000 cycles). 
DIMENSIONS: 13Vs W. 13%" D. 
4%. H. PRICE: $129.95' (Audio- 
phile Net). 

'Zane 1 

See your dealer or write to us for"lull data on 
our complete new line of amplifiers, speakers, 
speaker systems; ell -closures, program sources. 

"There is nothing finer than o Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVISION OF GENERAL OTNANICS CORPORATION 

1448C N. Gogdman Street Rochester 3, N. Y. 
Electronic and communication products for home, in- 
dustry and defense; including High Fidelity Consoles; 
School, Sound, intercom and Public Address Systems. 
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sion-a qualify particularly indigenous (o 

this jazz idiom; for these young modernists 
reflect social as wen as musical attitudes in 

their playing. The overall result in this set, 

however, is considerably more cohesive and 
musical than many others in this vein. 

Of the two horns, Coltrane is already 
regarded as second only to Sonny Rollins 
as a Iítajor influence among the newest 
generation of tenor saxophonists. Coltrane 
has not matured as fully as Rollins, who 
himself recognizes be still has much search- 
ing ahead. A fair percentage of Colrxanc's 
current work with' the Miles Davis unit 
suffers front his frequent inability to 'rérlít" 
his playing. Many of his choruses arc blaz- 
ing, multi -noted assertions of his mastery of 
his born, but the content of what he has to 

say is often muffled and distorted by the 
sheer quantity and speed of the notes. lie 
does 1101. yet fully appreciate the values of 
space and of selecting one note that can be 
more effective than six or utore. 

In this set, though, there is much empha- 
sis on velocity' in his playing, iris solos arc 
better balanced and integrated than in some 
of his club work with Davis. And always, 
he is intensely exciting. 

Wilbur Harden. the 31 -year -old %gel - 
horn Waver, has been heard on record be- 

fore with the Detroit band of Yusef LatceL 
He is impressive in his capacity to combine 
a singing, sensitive line with the strength 
that this kind of jazz demand's. He has a 

clear lone, increasingly substantial concep- 
tion, and he does know how to place his 
notes and how to make silence work for 
hilt. The rhythm support is solid without 
being stolid, and there are seoeral organ- 
ically logical, firmly, swinging piano solos 
by Tommy Flanagan. N.H, 

SOUL BROTHERS-Mill Jackson (vi- 
braharp, piano, guitar), Ray Charles (piano, 
also sax), Billy Mitchell (tenor sax), Skeeter 
Best (guitar), Oscar Pettiford (bassi, Con- 
nie Kay (drums). Soul Brothers;'How Long 
Blues; Cosmic Ray; Blue Funk; Bags suitor 
Blues. Atlantic 1279 $4.98 

Musical lnferest: Superior modern blues 
Performance: No wasted notes 
Recording: Competent 

Soul Brothers is as undiluted a modern 
blues instrumental album as is likely to be 
issued this year. The co -leaders are Milt 
Jackson, a regular member at the Modern 
Jazz Quartet and Ray Charles, a major fig- 
uré in the rhythm and blues field as o'ó- 

calist, composer, pianist, altoist, and unit 
leader. Jackson is heard on spare, rhythmic 
piano as well as vibes and has one number 
in which he plays simple, effective guitar. 
Whatever he performs is all niusic. 'there 
are no rhetorical flourishes. Jackson doesn't 
play about the blues; he plays from inside 
the blues. 

Charles is beard on alto for two numbers 
as well as on piano. On both, he is basic 
and functional. Though not a facile tech- 
nician on either, be has all the technique he 
needs for his kind óf spontaneously whole 
self-expression. It's too bad though that he 
wa'sn t asked to sine a couple. 

Also present is tenor saxophonist Billy 
Mitchell, currently with tlic Count Basis 
band. Mitchell's tone 'is big and full; lie 
swings fully;. and is' thoroughly at ease in 
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the blues. A further asset is the guitair of 
Skeeter Rest who appears much too rarely 
on jazz dates. There arc also the consistently 
musical chums of Connie Kay, regular drum- 
mer with the Modern Jazz Quartet; plus 
the unfailing bass of Oscar Pettiford who 
is one of th'c very best and most personal 
soloists on that instrument in jazz. 

Bill Randle's superior liner notes include 
a valuable informal history of jar/. in De- 
troit. As Randle summarizes, this album, 
"like aU jazz records .. , is spotty, in taste, 
in ideas. in effectiveness, in aesthetic value. 
There are some great moments. ft is no- 
where paralyzed . , ." Especially moving is 
!low Long Blues. N.N. 

HAROLD LAND-HAROLD IN THE 
LAND OF JAZZ. Speak Low; You Don't 
Know What Love 'Is & 5 others. Contempo- 
rary C 3550 $4.98 

Musical Interest: Superior modern ¡an 
Performance: Excellent 
Recording: Cum laude 

Blessed by the -recording techniques of 
the Contemporary studios, Harold Land's 
group has managed to produce one of the 
most thoroughly rewarding LPs to emerge 
from the Hollywood jazz circles in some 
time, Land, a forceful, driving tenor who 
is linked to 'the current strong voices of 
Sonny Rollins and John Coltrane, is accom- 
panied by a very sympathetic group which 
includes the remarkable young drummer, 
Frank Butler. and the excellent pianist, Carl 
Perkins. This was one of the last dates 
Perkins made before his death in the spring 
of this year. With the aid of Leroy Vinsc- 
gai's propulsive bass and Ericson's trum- 
pet, inspired beyond usual heights by the 
level ofthc other performers, this LP offers 
moving jazz on every track. 

As an ,indication of its excellence- there 
are a number of drum 'solos-short breaks 
and choruses-which arc by no means the 
usual assembly of rudimentary patterns. 
Perkins contributes a deeply moving pas- 
sage in Grooveyarrl and Land's own solo on 
Ydla. Don't Kttola What Lone Is ranks among 
the best ballad performances by any of the 
younger tenor men this year. 

BACK COUNTRY BLUES-T. Brownie 
,McGhee (vocals and guitar), Sonny Terry 
(harmonica), with Mickey Baker (guitar), 
Leonard Gaskin (bass), Ernest Hayes (pi- 
ano), Eugene Brooks (drums). Tell Me. Baby: 
Dissatisfied Blues: When It's Love Time; 
Lové's A Disease & 8 others. Savoy MG 
14019 $4.95 

Musical Interest: Unpretentious blues 
Performance: Enjoyably, warmly idiomatic 
Recording: Well-balanced 

A thoroughly satisfying, unpretentious 
collection of blues. 'Roth McGhee and Terry 
have been in the city-including cities 
abroad-too long to have remained' éntirely 
"hack country" in their approach and mate- 
rial- There is much country earthiness left, 
however, and all their music does remain 
comfortably idiomatic and rooted in the 
daily lives of millions of their contempo- 
raries. Brownie McGhee is vocalist on all 
the numbers. Sonny Terry and his "talking" 
harmonica are featured in eight tunes. On 
the last four, a conventional rhythm section 
is added. The notes, as is usual with Savoy, 
are skimpy in contrast to theway Folkways 
OCTOBER 1958 

PR -499: PERFECTEMPO' - 
MANUAL TURNTABLE 

Designed for Stereo and Monau- 
ral Use Incorporating every solid 
principle of turntable design Ihol has 

been proven over. the years . . 

belt drive stroboscope speed 
indicator high tolerance pre- 
cision machining weighted Pre- 
cision east table synchronous 
motor continuously variable 
<one driv . . - plus Stromberg- 
Carlsons own unique and original 
double-acting motor and table sus- 

pension system that effectively iso- 
loles the table ace orm from all un- 
wonted, extraneous noise. 

Precision machining plus o high 
quality synchronous motor give con- 
stant speed at ony RPM selling of the 
continuously variable drive with vir 
really no wow and flulter. The unique 
design of the cone diive and the ac- 
curately calibrated stroboscopic speed 

indicator permit fine adjustment to 
any speed from I4 to 80 RPM. Once 
set, the speed will never vary. 

This turntable hoc been designed 
far stereo operation. All measure - 

SPECIFICATIONS: 

SIZES 151/4" wide, 141/4" 
deep, 51/1" below and 2" 
obese mounting base (not 
including lane arm). WOW: 
0.14% rms. FLUTTER: 0.09 

rms. RUMBLE: -55 db 
re. 20 cm/sec @ 1 kc. MO- 

TOR: Synchronous. PRICE: 

$99.95'. (audiophile net) 

RA -498: TONE ARM 
Designed far Stereo and Moreau. 
rol Use The 5tronberg-Corlson Tone 

Arm uses the most valid engineering 
concepts of lone'orm design. 

Single pivot point suspension, True 

viscous damping and high moment of 
inertia result in extremely low reso- 

nance tos low os 12 cycles, depending 
an cartridge used) and consequently 
yield flat response below the limits 
of audibility. 

With a proper cortridge the -tone 

arm will track occurotely down to 1/, 

gram. A calibrated counterweight is 

adiusloble to provide any needle point 
force. Thu counterweight is also eecen- 

meals and tests hove been conducted 
with very high cemplianco stereo cor- 
Irtdges as well as monaural cartridges. 
Turntablo,and tone arm ore integrally 
mounted in one suipenslon system, 

and the motor is mounted in another, 
separate suspension system. Trans 
mission of power is accomplished 
Through on impregnated belt of ex- 

clusive Slromberg-Carlson design. The 

suspensions and drive bell ore proper. 
ly damped and corefulty tuned to dif 
(erect frequencies. The dynomitolty 
balanced table rides in a precision 
bearing with a -Teflon** thrust ele- 
ment. The Stromberg-Carlson Tone 

Arm hos been designed for use with 
this turntable, and together they give 
unexcelled performance. 

Tha result-professional perform - 
once with complete veísarilily. These 

ore the contributions of the 'Perfec- 
tempo' to your high fidelity system. 
Handsome styling in morocco red with 
aluminum trim. Specialty designed 
hordwood bole (PB-497) also avail- 
able if you wish. 

'TM 

Iris fur full, precise moo centering. 
A snopin phenolic- resin fibre car- 
tridge mount lilt into lour spring: 
tooded contacts in the shell: 

Cartridge changes can be mode in 

seconds. The finger hook is front - 
mounted, in line with the record for 
most accurate stylus placement. This 

tone arm has been designed for stereo 

operation. All measurements and tests 

hove been conducted with very high 
compliance stereo cartridges os well 
os monaural cartridges. The moss 

centering device keeps the stylus al an 

exact right angle for true tracking of 

each (bonnet. 

See your dealer or write to us for lull doto on our complete new line 
of amplifiers, speakers, speaker systems, enclosures and progrom sources. 

'Zone r 

"There is nothing finer than a Slromberg-Carlson" 

STROMBER.G -CAR LSON 
A DIVISION OF GENERAL DYNAMICS CORPORATION 

1448C N. Goodman Street Rochester 3, N. Y. 

Electronic and communication products for home, in- S -C Gip 
dusfry and defense; including 11195 fidelity Consoles: lino, Irmv 
School, Sound. Intercom and Public Address Systems. .1.:',,,lf,u' ',a.t 
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STROMBERG-CARLSON 
ACOUSTICAL LABYRINTH° 
BAFFLING SYSTEM 

The Stromberg-Carlson Labyrinth enclo- 
sure is unequivocally the very finest means 
available to maximize the performance at 
low frequencies of quality loudspeakers. 

It has the unique faculty-when prop- 
erly coupled to the low -frequency radia- 
tor of a speaker system-of achieving a 

system resonance that is lower than the 

unbaffled free air cone resonance of the 
low -frequency radiator itself. 

The system utilizes mass loading and 
frictional damping os acoustical devices 
to properly extend the low -frequency 
range of 'the system with extreme flatness 
of response. 

For example, when the StrombergrCarl- 
son RF-484 loudspeaker, which hós a cone 
resonance of approximately 20 cps, is 

used with our RH-41 6 Labyrinth cabinet- 
the system resonance is about 16 cps. 

RH-416 
Speaker Enclosure 

or MSS -491 
Speaker System 

RH-414 
Speaker Enclosure 

or MSS -492 
Speaker System 

- 

RH-412 12" 
Speaker Enclosure 

P. 

( 

RH-413 IT' 
Speaker Enclosure 

--1 
RH-414 8" 

Speaker Enclosure 
or R5-461 

Speaker System 

Seu your dealer or 
write to us for full 
dale on our complete 
new line of amplifi- 
ers, speakers, speak- 
er systems, endosurec 
and program sources. 

"There is nothing finer than a Stromberg-Carlson" 

STROM BERG -CARLSON 
A DIVISION OF GENERAL DYNAMICS CORPORATION 
1448C N. Goodman Street Rochester 3, N. Y. 
Electronic and communication produces for home, in- 
dustry and defence; including High Fidelity Consoles; 
School, Sound, intercom and Public Address System,. 

iIlllO1ates its Brownie McGhee and Sonny 
Terry albums. N.H. 

THE MODERN JAZZ QUARTET- 
OSCAR PETERSON TRIO of the Opera 
House. D & E Blues; Indiana & 6 others. 
Verve MGV-8269 $4.98 

Musical Interest: Excellent 
Performance: In -person sincerity 
Recording: Relatively good 

This is one of the new Verve 'series re- 
corded in -sessions at various halls during 
the 1957 Jazz at the Philbarmónic tour. 
This LP appears to be from the Chicago 
Opera House engagement and °frees ,two of 
the top small groups in Modern jazz -ill the 
sort of performance rarely captured in a 
studio. The Modern Jazz Quartet, while 
sounding a little isolated in the acreage of 
the hall, does an excellent -job and produces 
a version of D & E Blues that is. in many 
ways, superior to the origiuol. The "on 
location" spirit is a distinct help. 

The Peterson Trio, which has five num- 
bers to the MJQ's three, manages to etch, a 
very serviceable definition of- the jazz tents 
"cooking," as the group boils and bubbles 
through blues, standards and original nurse 
hers. Herb Ellis, the guitarist, continues to 
impress with his blues solos and Peterson, 
the pianist, comes through with his own 
special bottled brand of excitement. 

CITY LIGHTS-Lee Morgan (trumpet), 
Curtis Fuller (trombone), George Coleman 
(alto and tenor sax) Ray Bryant (piano), 
Paul Chambers (bass), Art Taylor (drums). 
City Lights: Tempo De Waltz; You're Mine 
You; Just By Myself; Kin 'Folks: Blue Nofe 
1575 $4.98 

Musical Interest: Imaginative, modern jan 
Performance: Crisp, swinging, hot 
Recording: Strong presence and clarity 

IA City Lights, Lee Morgan, not, quite 20, 
demonstrates again how thoroughly he has 
absorbed rthc modern jazz trumpet vocabu- 
lary, particularly in the idiom developed by 
Dizzy Gillespie. His is a crisp, rhythmically 
resilient and altogethci zestful musical per- 
sonality. As he grows in years and experi- 
ence. 11e should become a major talent. 
He's already very entertaining and often 
briskly absorbing. 

George Coleman, now a regular member 
of the Horace Silver quintet, is a young reed 
player who is also thoroughly within rite 
"modern mainstream" and is a cut above 
most of the other .new names on his instru- 
ments in the pasL couple of years. Cole- 
man's style is devoid of rococo ornamenta- 
tion: his phrasing 'is more musical than it 
is like a typewriter; his tone nn hnt)t horns 
is clear, clean and full; and his lime is 
excellent. 

'Ironlbonist, Fuller is not yet as devel- 
oped, but he's growing. The rhythm section 
fits well together and with the soloists; 
and tliere are wellordered, strong, sensitive 
solos by pianist Bryant and bassist Cham- 
bers. There arc characteristically inven- 
tive, flowing arrangements and originals by 
Benny Golson rued a fine, basic blues, Kin 
Folks, by Gigi Gryce, N.H. 

LENNY N I EH A US -1 SWING FOR 
YOU with B. Perkins, R. Kelly, L. Levy & 

others. Soon; Doil't You Know I Cate & 6 

others. EmArey MG 36118 $3.98 
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Musical Interest: Typical West Coast ¡an 
Performance: Above average 
Recording: Crisp; clean 

There has been a general lowering in the 
level of performance in West Coast jazz 
dates recently, almost as if the musicians 
were drained of all their resources. This 
LP is a pleasant exception, perhaps because 
it draws on the potential of several men 
who have not yet been oven -recorded; 
namely, Red Kelly (bass), Kenny Shroyer 
(bass trumpet,),, Ed Leddy (trumpet)' and 
Steve Pcrlow (baritone sax). Lou Levy, the 
pianist, is quite good here and Niehaus on 
alto and Perkins on tenor engage in some 
interesting cerebral efforts. 

Ed Leddy, who has previously been heard 
rarely except as a lead trumpeter, plays the 
jazz solos on this 'LP and indicates a grow- 
ing potential as a jazz artist. R.J.G. 

CAL TJADER-STAN GETZ SEXTET 
-Cal Tjader (vibes), Stan Getz (tenor sax), 
Vince Guaraldí (piano), Eddie Duran (gui- 
tar)', Scott LaFaro (bass), Billy Higgins 
(drums). I've Grown Accustomed To Her 
Face; For All We Know; Ginza: Crow's Nest; 
Liz Anne: 'Big Bear; My Buddy. Fantasy 3266 
$3.98 

Musical Interest: More subtle than most 
Performance: Skilful, sometimes bland 
Recording: Beautifully balanced 

This first meeting on record between 
Getz and Tjader ís undeniably skilled mu- 
sic -making, smoothly knit. together by an 
excellent rhythm section. Yet there is liftic 
that is strikingly moving or exhilarating in 
the session. Tjader, as always, is thoroughly 
competent and tasteful; but for this listener, 
his playing often lacks that final degree of 
emotional thrust that fully transforms skill 
into a deeply personal statement. 

Getz blows fluently throughout. His con- 
ception is consistently integrated; and he 
plays with all unusual sensitivity of tone 
and line. There are valuable solos by pian- 
ist Guaraldi; guitarist Duran; and the ex- 
traordinary young bassist, Scott LaFaro. 

The atmosphere of the session is quite 
relaxed (it was all done in less titan three 
hours, according to the notes) ; but occa- 
sionally, there is a touclt of blandness. 
Perhaps another three hours of digging in 
niight have helped. The set is worth inves- 
tigating, however, because of the high level 
of musicianship and because definitions of 
"blandness" may ,differ with individual lis- 
teners. N.H. 

JAZZ COLLECTIONS 

JAZZ PIANO INTERNATIONAL-Dick 
Katz, Derek Smith, Rene Urfreiger. Jeff & 

Jamie; Don't Explain; Foggy Day; Gone With 
The Wind & 7 others. Atlantic 1287 $4.98 

Musical Interest: Pleasant 
Performance: Competent 
Recording: Uneven 

Although one of the most influential jazz 
pianists, John Lewis, was in charge of pro- 
ducing this LP and presents the artists with 
his endorsement, it seems hard to work up 
much enthusiasm for these performances as 
being anything but pleasant, second rate 
efforts on ballads and jazz tunes. None of 
the three pianists is really outstanding. All 
are obviously indebted to Lewis for inspira- 
tion. That they have talent is unquestioned, 
OCTOBER 1958 

RF-484 15" COAXIAL TRANSDUCER 
The RF-484r 15" Coaxial Transducer utilizes a 15" soft skiver 
woofer for a low -frequency reproducer and an induction 
tweeter of exclusive, patented Stromberg-Carlson design. 

The woofer has superb performance in the extreme low - 
frequency range due to a very rigid high mass moving system. 
It has been damped to provide optimum transient response 
and control throughout its operating range. It is unusual in 
that combined with this exceptional transient response the 
RF-484 performs in an extremely linear manner. 

This combination of exceptional transient response and 
unusual linearity is unique. The result in performance is sharp- 
ly defined, accurate, precise, yet smooth low -frequency re- 
production. 

The induction tweeter employs a Stromberg-Carlson de- 
sign principle that resulls in an extremely light and sensitive 
moving system. This 'flat and extended frequency response 
characteristic is o direct result of our patented design. A 
carefully calibrated diameter and shape of cone afford dis- 
persion capabilities that are definitely superior. 

This induction tweeter achieves the very finest, clear; un- 
distorted, yet extremely high -frequency performance. 

1 

- _'T.., 

SPECIFICATIONS: 

Power Handling Capacity: Woof- 
er-Over 100 walls Program 
Material; Tweeter-Over 50 
watts Program Material. Effec- 
tive Frequency Range: 15 to 20,- 

000 cps for 10:1 overage loud- 
ness range re. 32 sones (90 
phons). 15 to 20,000 cps for 5:1 

average loudness range re. 32 
sones (90 phons). IM Distortion: 
100 cps and 700 cps at 2.8 volts, 
1:1 ratio, on instantaneous power 
input of 4 walls: 0.3%. Disper- 
sion: 140°-Test Signal, constant 
amplitude noise band, 1 kc to 20 

kc. The intensity of the outer lim- 
its of the 140° solid angle is 

} 

within 10 db of the intensity on. 

axis. Free Air Resonance: 20 cps 
plus or minus 5 cps. Maximum 
Flux Density in Magnet Struc- 
ture: Woofer -14,000 Gauss; 
Tweeter -18,000 Gauss. Flux 
Density In Air Gap: Woofer - 
10,000 Gauss; Tweeter -10,000 
Gauss: Total Flux In Air Gap In 

Maxwells: Woofer -152,000; 
Tweeter -27,900. Nominal Im- 
pedance: 16 ohms. Dimensions: 
Diameter (OD)=1514"; Depth - 
6%''. Price: $T49.95 (Audiophile 
Net). 
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Sea your dealer or write to at for 
full data on :our complete new line 
of amplifiers, speakers, spooker 
systems, enclosures and program 
source,. 

"There is nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVISION OF GENERAL DYNAMICS CORPORATION 

1448C N. Goodman Street Rochester -3, N. Y. 

Electronic and communication products for home, In- 
dustry and defence;including High Fidelity Consotesf 
School, Sound,.Intetcom and Public Address Systems. 
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20-20,000 eps ±1 db at 15 watts! 6 tubes with 
two EL84s In the output! Complete with metal 
case! + 15 and - 15 tone controls, separate volume 
and loudness, R,IAA-phono and Ampex-tapehead 
equalization, 7 -way speaker switch for 4/18/16 
ohms! Compact 9S/ x 43h x 61". Built-in terminals 
for attaching Realistic Stereo Master and second 
amplifier. 
Order No. 33X005YA, Ship. 15 lbs $39.95 

e. 
.... . .-...-..ttiit..ern .... . 30 WATT STEREO SYSTEM 

NEW STEREO -ADAPTED 
15 WATT AMPLIFIER 
AT AN 8 -WATT PRICE! 

umomei." 

a -r.1, 

THE. REALISTIC AF -15 

Reg. 566:95 

$áp95 

TWO AF -15 amplifiers as above, plus matching Stereo 
Master control and switching unit with every wanted 
stereo feature. Ship, 33 lbs. Terminal attachments - 
NO wiring! Save even more! 
Order No. R -724311F154 $89.95 

Only $9 Down, $8 Monthly 

N E W 

* 212 Pates BIG! 

*:30,000 items! * Hi -Fi; Kits, Parts! =s'4 á ?.y Electronics * Tubes, Transistors, Tools!"''';::.,z# at * Amateur, industrial .Equipment! Low- Mail -Order Prices! 

CATALOG'-.;°o 

vro :: ` 

S9 ` ^R 
k9 / Everything 

rxP : 
4r /m in 

RADIO SHACK CORPORATION, Dept.10A 
730 COMMONWEALTH AVENUE, BOSTON 3, MASS. 

Please Send FREE 232 -Page 1959'Catalog ' One AF -15 Amplifier. 33X005YA, $39.95 

30 -Watt Stereo Pair, R-7243AF15A, $89.95 

Name 

Address 

City Zone State 
Other S 1R7 Washington St., Boston, Mass. 

Stores: ¿ 230 Crown St., New Haven, Conn. 
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huh their progress towards maturity does not seem to warrant such 
doctuneut,ttion. 

As tnerely functional .background jazz, however, all the tracks 
arc More than adequate. R.J.C. 

MODERN JAZZ CONCERT-SIX COMPOSITIONS COM- 
MISSIONIED BY THE 1957;BRANDEIS FESTIVAL OF THE ARTS: 
George Russell, Harold Shapero, Jimmy Giuffre, Charlie Mingus, 
Milton Babbitt, Gunther Schuller. Shapero-Or Green Mountain 
1Checonne after Monteverdi r: Giuffre-Suspensions; Mingus-Rev. 
elations; Babbitt-All Set;- Schuller-Transformation; Russell-All 
About Rosie. 
Columbia WL 127 $4.98 

Musical Interest: Stimulating, provocative 
Performance: Flawless 
Recording: Excellent 

This LP is a great Triumph from two standpoints; composition 
and performance. And, lit addition, it should be mentioned im- 
mediately that Columbia deserves special citation for attempting 
a recording which must be more a labor of love than a commer- 
cial investment. 

Herein presented is a series of six concert works played by a 

jazz group conducted by Schaller and Russell. Whether in the 
composition of Giuffre. where there is no improvisation whatsoever. 
or in that of Mingos, in which line general plan is sketched out 
with room for individual improvisation, the feeling and mode of 
jazz, is neser absent. On some of the pieces, such as Russell's re- 
markable All About Rosie, there are moments that have a directly 
audible link to big band jam.. I Here there is also a piano solo of 
shattering intensity by Evans.) But the bulk of this music is 
serious composition --not to he thought of as programmatic or 
descriptive. It hc_3 consideration as pure music and commands 
attention on tft:it basis. 

With the' sole exception of Babbitt's rather contrived number, 
the general level of tile works is quite high. Minus, for example. 
has produced ,an almost ,overwhelmingly sombre, dignified and 
inspiring composition. It is aided Revelations and there are traces 
of religious overtones in it, but on the whole it scents to be more 
directly concerned with human dignity than wilh anything else. 
It is by far the best thing Inc has done. 

Throughout, there arc interesting examples both of the flexibil- 
ity of the musicians and the creativity of tile composers. Schuller 
himself contribute: a startling work which indicates that he, 
starting front the position of a trained classical musician, and 
Mingus, from the position of an informally schooled jazzz musician, 
ai.e both headed in the same direction and arc certainly now 
within hailing distance of one another. 

No one interested in the possibilities of compositional jazz, or 
in modern muisic for that matter, should overlook this LP. R.T.G. 

THEATER & FILM 
"KINGS GO FORTH" (Elmer Bernstein). Sound track record- 

ing with symphony orchestra,'Bernslein cond. 
Capitol W 1063 $4.98 

Musical interest: Some 
Performance: Appropriate (1 guess) 
Recording: Excellent 

Elmer Bernstein has followed up his very popular score_ for 
Man With the Golden Arm with another creation for a film star- 
ring Frank Sinatra. 'Mr. Sinatra is not heard on the record (his 
picture, however, is on the jacket cover), but what is beard 
is workmanlike and now and then attractive. There are the ap- 
propriately tender passages contrasted with the inertial strains of 
men at war, hut 1 think you'll find the Red Norio jazz pieces the 
most interesting. S.G. 

"OH CAP.TAIN!" (Jay Livingston -Ray Evans). Johnny Mathis; 
Rosemary Clooney; Vie Damone; Jo Stafford; Guy Mitchell; Stan 
Freeman and his Quartet; Tony Bennett; Norman Luboff Choir; Jill 
Corey; Don Cherry. 
All The Time; it's Never Quite The Same; You Doin't Know Him & 
9 others. 
Columbia CL 1 167 $3.98 

Musical Iñté?est: Not all seaworthy 
Performance: Mixed crew 
Recording: In a diving bell/ 

With so many worthwhile Broadway scores of the past still unre- 
corded, till makes the sixth version, including the original cast, of 
the recently expired Oh Captain! While repeated hearings have not 
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SERIES 

W'a 

?merif~ 
COAXIAL,HI'GH-LOW DUETS... 

With built-in crossover network for an 
amazing range of pure, thrilling response. 

Fóur Models of 15", 12" and 8". 
Fróm $18 tol$59 

WOOFERS... 
Big power handling capacity for' deep 
vibrant quality in the lower registers. 
15".... $52.50. 12". .. y$50:50 

FULL. SCALE WIDE RANGES... 
Dual.coñe'construction for versatility 
óf clarity and richness. ,Four Models 
of 15", 12" and 8". From $15 to'$40 

MATCHED ASSEMBLY... 
_ 

l TWEETERS.,.. 

Two 3""fweeteri'and a 12" woofer 'rñoünted True, billiánce without'résáñoncé for shórp 
with built-in crossover network. definitión of delicately clear trebles. 

Furnished factory assembled . $60 Four Models of 4" and,3". From, $4.75 to $6.50 

.. hear a new richness in ¶f'.'ue &and 
CATHEDRAL Speakers have a majestic dual personality... 

to authentically reproduce a true brilliance that will please the most 
discriminating audiophile ... or, provide unexcelled richness 

in soft and subdued background music for a luxurious relaxation mood. 

Expose your ear to the new CATHEDRAL dimension 
in breathtaking audio realism.. 

Inc. 1974 East 61st Street ' 'Cleveland 3, Ohio 
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rondine lI 

New 

N -33H 

Rondine 

Hysteresis 

Powered! 

Only 

$69.ss 

why a Rondine turntable is a must for stereo! 
"A problem that often shows up on conversions from monaural to stereo 
systems is that of turntable rumble. Bbrdefline turntable, meaning -those 
which are acceptable in a monaural system, may prove to have too much 
rumble for use in a stereo set-up. The reason for this is that stereo,utilizes 
both vertical and lateral groove etchings (unlike monaural recording 
which uses only the lateral etching). Thus, a stereo cartridge must re- 
spond to both motions and will Fespond to tumble both laterally and 
vertically... This problem seems to be most severe with record changers. 
Good turntables are more apt to be free of excessive vertical rumble." 

-Reprinted from THE AMERICAN RECORD GUIDE 

GEORGE NELSON, one of America's great industrial designers, 
created the new fashion -keyed Rondines. 

The result: you can point out to the lady of the house that Rondine 
is not only the finest performer, but also the most beautifull 

Rondine Model N -33H (illustrated 
above) --Single Speed (33 rpm), 
Belt Drive with hysteresis syn 
chronous motor. Noise level,. 
-53db. Butltln strobe disc - 
lathe -turned cast aluminum turn- 

`' table. $69.95 net. 

New, Rondine, Model B-12GH - 
Three speeds, powered by hystere- 
sis synchronous motor. Built-in 
strobe disc and retractable 45 rpm 
hub. Pilot light for "on/of" indi- 
cation. $99.95 net. 

i!) . 

Why a Rondine is your best buy in a turntablef The self-lubricating Ron - 
dine turntable shaft and shaft well are precisionmachined as perfect 
"mates'' to assure smooth rotation. The shaft is "micromatically" 
checked to be absolutely perpendicular to the table el3rt3ihating "wow" 
and "flutter" from this source. 

All tables are cast of resonance -inhibiting aluminum alloy. They are lathe 
turned for perfect, concentricity and balance. No "pull" is exerted op 
magnetic cartridges. Tapered shape permits easy,disc handling. 

The new Rek-O'Kut hysteresis synchronous motor has an extremely small 
external stray field-a unique advantage where magnetic recording heads 
are in the vicinity of the motor. High efficiency and exclusive fan shape 
rotor surface insure a cooler running' motor. Extremely accurate dynamic 
balancing for each motor, minimum stray field in the air gap and use of 
large surface sihter-metal bearings assure smoother, quieter operation 
year after year. 

FOR YOUR RONDINE...REK-O-NUT STEREO=MONAURAL TONEARMS 

Provide instant mounting ,.. lastgn with single nut. Cor- 

rect mounting position Is pre-set on Rondine deckplates. fir^ 

All leads fully shielded in special chamber, insures 100% hum -free performance! $27.95. 

Write for new Rek-O-Kul o:rttelogs 

REK-°O-'KUT 
HIGH FIDELITY TURNTABLES TONEARMS 

38-19 1O,Bth Street, Corona 68, N.Y. 
ENGINEERED FOR THE STUDIO ... DESIGNED FOR THE HOME 

Export: Morhan Exporting, 458 8roadwayN. Y. 13 ¡ Canada, Atlas Radio, 50 Wing -old Ave., Toronto 10, Onl, ne , 



altered my first impression, that this is 

pretty uninspired stuff, the music still de- 

serves better than the unnatural sound that 

has been given this release. But even if 

it were aurally perfect,, who needs another 
Oh Captain!? S.G. 

SCENES from MACBETH, AN ENEMY 
OF THE PEOPLE, THE IMPORTANCE OF¡ 
BEING EARNEST. PEYTON PLACE, THE 
TAMING OF THE SHREW, and other stage 
and film dramas, starring YOU wtt/i1Cesar 
Romero, Arlene Dahl, George RA'. June 
Havoc, Sir Cedric Hardwicke, Bell Rath - 
bone, Virginia Mayo, Tallulah Bankñeod, Vin- 
cent Price, Paulette Goddard, Don Ameche, 
Jimmie Rodgers. Pearl Bailey, Maxie Rosen- 
bloom. 
Co* Star CS 101/15 45 I2,' 8 each 

Dramatic Interest: A matter of taste 
Performance: If's 14» to You 
Recording: As you like it 

If you've ever had the yen to coo into 
the ear of Arlene Dahl, or trade insults 
with Tallulah Bankhead, or chew up some 
scenery with Basil Rathhone, your rime 
has come. Co5Star Records, firm in its 
belief tLt there is a bit of Swift's Premium 
in evert the- most timid has offered a full 
acting cot. pany of fifteen to perform with 

CO*STA 
nc oawa AOr,wn an Mt WT,Lft1Ml1 

IV ACT SCENES' OPPOSITE YOUR FAVORITE STAR 

us in a variety of scenes from classical 
plays, specially written sketches, and adap- 
tations of faded movie scripts. 

Each LP is devoted to one actor or 
actress, and may 'include a variety of un- 
connected scenes or different scenes from 
just one play. Each album contains a script 
which contains all the dialogue that yoit 
and your co-star will use in your scenes. 
After the actor reads his part, you read 
yours, and before you know it, you've léft 
your inhibitions behind you and you're 
emoting away. 

As for my experience, after having trod 
the turntable with La Bankhead, Don Ame 
che,. Paulette Goddard, Vincent -Price, Sir 
Cedric Hardwicke, Maxie Rosenbloom, and 
a few others, I hardly felt that I was ready 
to crash Broadway, but there really was a 
certain amount of fun in the project. First 
of all, I noticed that I would either read 
my lines so quickly that there would be an 
embarrassing pause before Vincent Price 
picked up his cue, or I would rcad'so slowly 
that Tallulah would commit the unpardon- 
able crime of jumping on my lines. How- 
ever, as the readings progressed, I became 
bolder and tried out a few completely in- 
appropriate foreign accents in the most 
lender scenes with Arlene and Paulette, and 
was even able to improvise my part without 
OCTOBER 1958 

'a word of admonition from such seasoned 
luminaries as Sir Cedric or Sir Basil. 

Amusing effects might also he achieved 
by tape recording the scenes so that you 
and your idol may be forever preserved to- 
gether on tape. Anyway, it's a gimmick that 
hasn't been tried before, and it might be a 
pretty good idea for the next party. S.G. 

POPS 

JULIE ANDREWS 'SINGS with Irwin 
Kostal and his Orchestra. I'm Old Fashioned; 
My Ship; Came To Me, Bend To Me & 9 

others. RCA Victor LPM 16811 $3.98 

Musical Interest: Exceptional 
Performance: Elegant 
Recording: Excellent 

Singing a carefully chosen group of sonic 
of the finest popular songs ever written, 
Julie Andrews has invested all -with her own 
very personal liquid grace to produce an al- 
bum of distinct merit. She is perhaps most 
at home with Noel Coward's haunting Mate- 
lot and Ivor Novello's and Christopher Has - 
sail's delicate We'll Gather Lilacs, but she 
also comes across winningly with such un- 
expected fare as You're a Builder -Tipper, 
Check to Cheek, and the sadly neglected 
Gershwin gem, He Loves and She Loves. 

S.G. 

ALFRED APAKA .AND THE HAWAI- 
IANS-DREAMS OF THE SOUTH SEAS. 
To You, Sweetheart, Aloha: Waipio: Aloha 
Oe & 9 others. 
Urania UR 9016 $3.98 

tvlvsical Interest: Pleasant 
Performance: Authentic 
Recording: A bit muffled 

While Hawaiian music will probably 
never turn into a .national fad such as ca- 
lypso, 'there has always been a certain ap- 
peal in its wafting, sensuous rhythms. This 
current collection of 'familiar pieces was re- 
corded in Hawaii, with gently lapping surf 
providing appropriate atmosphere between 
selections, S.G. 

CHARLIE APPLEWHITE-OUR LOVE 
AFFAIR with Orchestra, Warren Vincent 
cond. All Through The Day: Don't Ever Leave 
Me: At Last & 7 others. 
Design DLP 57 $1.49 

Musical Interest: Tops 
Performance: Slick 
Recording: Echo chambery 

Charlie Applewhite is a smooth, mellow 
crooner who chooses excellent songs and 
delivers them with a pleasing lack of affec- 
tation. It is a good enough buy at the 
price, though I find that the recording, as 
in most Design releases, makes the singer 
sound as if he were performing in a tunnel. 
No composer credits on either the jacket or 
the label. S.C. 

NAT BRANDWYNNE AND HIS OR- 
CHIESTRA--COLE PORTER DAINCE 
BOOK. In The Still Of The Night,: I Love 
Paris; I've Got My Eyes On You; Rosalie & 

8 others. Vik LX 1 108 $3.98 

Musical Interest: Porter's best 
Performance: Suitable 
Recording: Fine 

This record is primarily designed to pro - 

HERE IS A COMPLETE LIST OF 

THE RECORDINGS NOW -AVAILABLE 

ON THE STEREO -FIDELITY LABEL 

AT A RETAIL PRICE OF $2.98 -EACH 

INCOMPARABLE STEREO- 
AT A SENSIBLE PRICE! 

The Soul of Spain* 
101 Strings 

SF -6600 
Conterte Under rho Stars* 

101 Strings 
SF -6700 

A Night in Vienna* 
101 Strings 

3F-6800 
Award Winning Scores from limo Silver Screen* 

101 Strings 
5F-7000 

THE GLORY OF CHRISTMAS 
101 Strings 

5F-7100 
Symphony for Tommy 
Hamburg Philharmonia 

SF -5700 
The World's Great Slondoíds* 

101 Strings 
SF -4300 

Sousa Marches in Hi -Fi 
Ptide of The '49 Band 

SF -4800 
The Boller Ilnel. Swan lake) 

Nord Deutches Symphony 
SF -2900 

'Caribbean Crubo 
Rio Carnival Orchestra 

SF -5900 
Around the World in 80 Days* 
Cinema Sound Stage Orchestra. 

sF-asoa 
Pal Joey and Red Mill* 

101 Strings 
5F-5000 

Music Man and South Pacllit 
Hril'lywood Sound Stage Chorus 

5F-77 
Honeymoon in Manhallan, 

New World Theater Orchestra 
SF -3000 

My Fait Lady end King and 1 

New World Theater Orchestra 
SF -7700 

Symphony fw Glenn 
Hamburg Philharmonia 

SF -5400 
A Hight in the Tropics* 

901 Strings 
SF -4400 

Let's Dance to She Hits e! the 30's and 40'l 
New World Theater Orchestra 

5F-3100 
Johann Strauss Waltzes 

Danube Strings 
SF -2000 

Songs Thor Brought Sunshine Into the Depression* 
Hollywood Sound Stage Orchestra 

SF -6300 
1812 Overture and Capriccio l/often 

Nord Deutches Symphony 
SF -5100 

Rhapsody in Blue end Symphony for Blues 
Hamburg Philharmonla 

5F-1800 
,and Polovesian Dances* 

)llfansworld Symphony Orchestra 
5F-5500 

Symphony for Lover* 
101 Strings 

SF -4500 
Scheheraaade 

Nord Deutches Symphony 
SF -2600 

101 Strings Ploy the Blues* 
lot Strings 

5F-5800 
Brass Rand Hi -Fi Concert* 

Pride of the '48 Band 
SF6500 

Gay timelier Wallets 
Gaslight Orchestra 

SF -3400 
Honeymoon In South America 

Rio Carnival Orchestra 
SF -1900 

A Bridal Bouquet* 
101 Strings 

SF -6400 
*These .recordings are 'stereo -seated. 

MILLER INTERNATIONAL CO. 
SWARTHMORE, PA. 

121 



the 
curtain's 

going 
up ... 
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Hi-fi show season is here! From coast -to coast, begín- 
ning this month, high fidelity enthusiasts will be able to 
see and hear new equipment and records available 
dúring 1959. 

The introduction of new hi=fi products is an exciting 
occasion. That's why so many Americans make a point 
of attending o local hi-fi show. 'But so many people 
attend'- and there's just so much to see. It's often diffi- 
cult to come away'from the show with a clear idéa of 
what you should buy. 

That's where HiFi & MUSIC REVIEW comes in. Prior to 
each hi-fi show, our technical staff obtains every piece 
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of new equipment scheduled to be introduced. In a spe- 
cially constructed, soundproof room, HiFi & MUSIC 
REVIEW's-staff puts new products through their paces. 
The results ore published in the magazine. 

What does this mean to you? First of all, if you live. in 
an area where you can't get to a hi-fi show, you're 
assured that you'll know exactly what went on -merely 
by reading HiFi ,& MUSIC REVIEW regularly. Just as 
important, if you visit a show, HiFi & MUSIC REVIEW 
will serve as o' trusted guide. You'll know what to look 
for before you enter - have a precise record of what 
you saw when you leave. 

IlIF[ & MUSIC REVIEW 



,é - 1 
12 

I11pl;i0Vlllli 8PJ1111;lll!IIIU!HII I IllUllnlinllllllllllllllllilillillililíVUllNlllll!I",I'ii I !II!Illlll 

When does this "printed hi-fi show" in HiFi & MUSIC 
REVIEW's pages begin? Right in this issue, you'll find 
reports on equipment that 58 manufacturers are 'in- 
troducing, These reports will continue in our November 
and December issues. 

One thing is certain. The staff of HiFi & MUSIC REVIEW - 
ís determined that each issue you receive will be worth 
many times its price - just in buying tips and information 
alone, One more reason why if you haven't yet become 
a subscriber to HiFi & MUSIC REVIEW or if your sub- 
scription is about to expire, now's the time to act. 

And so ... on with the show! 
OCTOBER 1958 

REGULAR SUBSCRIPTION RATES 
$4 orie'year $7 two years $10 three years 

LW' 

& MUSIC REVIEW 
434 S. Wabash Ave., Chicago 5; NI. 
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take it from a 
hi-fi dealer- 4 

o 

ti- . 

i 

KNOW YOUR EQUIPMENT 

BEFORE YOU BUY+ 

Any dealer will confirm it. The hi-fi fan 
who makes the smartest buy usually 
knows his equipment, prices and speci- 
fications before he even steps -into a store. 

Where can you get such helpful -informa - 
Lion? It's available in the Hs -Ft lltnEc- 
TORY & BUYERS' GUIDEthe world's most 
complete reference for the high fidelity 
fan. Virtually every piece of hi-fi equip- 
ment manufactured is listed in the 1959 
Hi -F1 DIRECTORY & BUYERS' GUIDE-COr 
plete with prices, specifications and illus- 
trations. 

This year's edition is bigger than ever - 
180 pages of useful information, arranged 
conveniently into sections on tuners, am- 
plifiers and preamps, record players, 
changers, turntables, tone arms, car- 
tridges, tape recorders, loudspeakers and 
systems, enclosures and equipment 
cabinets. 

In addition to listings, the Ha -Fi DmEc- 
TORY & BUYERS' GUIDE ,contains helpful 
articles and features on what to look for, 
how to buy, advantages and disadvan- 
tages of different models, how to judge 
quality and recognize a bargain. Whether 
you're a hi-fi beginner or a veteran audio 
phile, this publication is worth its weight 
in diamond styli to you. Yet it costs 

only $1.00. Be sure 
to pick up a copy 

nssx¢crosz at your favorite "'-'B newsstand, hi-fi 
salon or elec- 'I` tronics parts 
dealer. 
The HI -Ft DIREC- 
TORY & BUYERS' 
GUIDE is on sale in 
October - watch 
for it! 

. 5- 
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Ziff -Davis Publishing Co., 
434 S. Wabash Ave., Chicago 5, III. 

tide "society" ,tempo dance music, and it 
does so admirably. The songs arc all great 
Porter melodies, chronologically ranging 
from You Do Something ro Mc (1929) to 
I Love Paris (1953). Mr. Brandwvnne ha"s 

an experienced hand In this sort of thing, 
having started out playing piano ducts with 
Eddy Duchin, when they were- both mem- 
bers of Leo Reisman's Orchestra at New 
York's Pisrk Casino. S.G. 

MAURICE CHEVALIER-THE ART OF 
CHEVALIER with Orchestras of Paul Durand, 
Raymond Legrand and Fred Freed. Mimile; 
Marie de la Madeleine; Mon p'tit moustique 
& 10 others. 
London TWB 91183 $3.98 

Musical Interest: Typical' Maurice 
Performance: Typical Chevalier 
Recording: Good 

On September 12th, Maurice Chevalier 
celebrated his 70th hirthdhy, but it certain- 
ly couldn't be ,proved by -this recording. He 
is still the roguish boulevardier that he al- 
ways was, and I guess, always will be. 
Every bit of his considerable showmanship 
is put into everything he sings, and it is 
hard to think of anyone else doing these 
particular numbers quite so well. Of this 
collections My special favorite is the piece 
called Deux amoureux silt un bane. which 
relates the happy scene of two lovers on a 

park bench who arc oblivious to a storm, 
a brass hand or the procession of a visiting 
queen. English translations arc on the 
jacket. S.G. 

JAN CLAYTON SINGS "CAROUSEL" 
with Orchestra, 'Camarafa cond., and the 
Gloria Wood Chorus. You're A Queer One, 
Julie Jordan; Blow High, Blow' Low; You'll 
Never Walk Alone &-8 others. 
Disneyland WDL 3036 $3.98 

Musical Interest;, R&H peak 
Performance: Yes and no 
Recording: Satisfactory 

The "yes and no" decision was rendered 
because even though Jam Clayton and the 
orchestra and chorus do a rice job, the 
mere fact that Miss Clayton must sing all 
the solos-even a part of Billy Bigelow's 
Soliloquy-roles the record of total enjoy- 
ment. The particular reason that prompted 
this release would seem to he that Miss 
Clayton recently performed the part of Julie 
at the Brussels World Fair production of 
this beautiful musical play. She was also in 
the 1945 production, and still may he heard 
-singing just one part-in Decca's orig- 
inal cast album. S.G. 

XAVIER CUGAT AND HIS ORCHES- 
TRA-WALTZES-BUT BY CUGAT! Fas- 
cination; La Golondrino: Lady of Spain & 9 
others. 
Columbia CL 1143 $3.98 

Musical Interest: Mosfly high 
Performance: Colorful 
Recording: Vocals echo 

That exclamation mark in the title of this 
album isn't really necessary. It's all pretty 
unmistakably Cugat, who seldom strays far 
from his familiar arrangements and instru- 
mentations. If you are looking fbr strict 
adherence to three-quarter rime, you won't 
find it here. However, the recording is at- 
tractive, except for the rather unnecessary 

Pepito .krvelo vocals. Among the pieces 
arc Fascination (didn't this supply the basic 
melody for I Could Have Danced All 
Night?); the quasi -Mexican Mexicali Rose 
by California's former state senator Jack 
Tenney; and The Missouri Waltz, probably 
for the first tinte in its life accompanied by 
maracas. S.G. 

BILLY ECKSTINE'S IMAGINATION 
with Dilly Eckstitte (vocals), Pete_Rugolo and 
His Orchestra. I Gotta Right To Sing The 
Blues; What A Little Moonlight Can Be; I 

Wished On The Moon; That's All & 7 others. 
EmArcy MG 36129 $3.98 

Musical Interest: Superior 
Performance: Their best 
Recording: Captures Eskstine fully 

This is Billy Eckstine'l best album in at 
least ten years. In fact, it contains several 
of his finest performances e"er. He is re- 
laxed, sure of his timing, and unusually 
sparing of effect for effect's sake. The- rich 
Vocal quality has rarely been so under con - 

BILLY ECKSTINE'S 
_t 

`41. 

trol and so put- into the service of the song. 
Excellent, close -fitting accompaniment by a 

Pete Rugólo-directed orchestra. Rugolo's 
arrangements are among the most comple- 
mentary hé s ever devised for singers. First- 
rate notes by Ralph Gleason. A model pop 
package. N.II. 

MER'LE EVANS AND HIS CIRCUS 
BAND --CIRCUS IN TOWN! Caesar's Tri- 
umphal March: Memphis The Majestic; Roll- 
ing Thunder:March & II others. 
Decca DL 9058 $4:98 

Musical Interest: 2 rings 
Performance: 3 rings 
Recording: 2 rings 

If you're a circus fan, this record is a 

must, If you're not, well, maybe the kids 
will like it'. Merle Evans is one of the top 
big top ,bandleaders,'and his collection con- 
tains most of the melodies we associate 
with this form of entertainment. There -is 
an attempt to recreate the spirit of the tan- 
bark by including the cries of ringmaster 
Frank Behrens ("... unbelievable displays 
of animal sagacite-e-e-e ..."), the chatter 
of the midway crowds, and the sounds of 
the perforating animals. The record jacket 
is a beaut. S.G. 

GEORGE FEYER TAKES YOU TO 
"SOUTH PACIFIC" AND "OKLAHOMA!" 
Bali Ho'i; Honey Bun; The Surrey With The 
Fringe On Top & 13 others. 
RCA Victor LPM (731 $3.98 

Musical Interest: Valuable property 
$IFI & MUSIC REVIEW 



Performance: Delightfully surveyed 
Recording :. Sa l is -fa ctory 

Blessed with a firmer, more .inventive 
touch than most musicians of the species 
Pianislicas cocl-urilrrs, George Fcycr here 
glides through two non-stop performances 

- 
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Gl'.C11(C;E FEVER Luu>,tn to hulFnA, 111,111tltilu\S 
SOUTH PACIFIC & OKLAHOMA!' lt.,\,t 1t'11111D11111V Vj,r11tY\DIF\T 
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of the basic Rodgers and Hammerstein rep- 
ertory. I particularly enjoyed Foyer's em- 
broidery on such lightweight stuff as I'm 
Gonna leash. Thai Man Right Onra My 
Hair, Honey Run and Kansas City. Guitar- 
ist Tommy Lucas is featured on thiec se- 
lections. S.G. 

MORTON GOULD AND HIS OR- 
CHESTRA-COFFEE TIME. Serenade In 
The Night; Serenata; Tropical; Manhattan 
Serenade & -R others. 
RCA Victor LPM 1656 $3.98 

Musical Interest: The cream 
Performance: Well+blended 
Recording: Full-bodied 

in spite of the album title, this is no 
You're-t1te Cream -In -My- Let's - Have An- 
other -Cup -of compendium. It's as handy a 
name as any, L guess, for another group of 
pieces usually included under the catchall 
heading of "semi -classical." Mr. Gould 
avoids excessive syrup in most of his ar- 
rangements. and frequently produces some- 
thing exciting even in such overlay familiar 
items as the Mexican flat Dance, Leroy An- 
derson's Sercnala and Vincent Younlan's 
Orchids in the Moonlight. Perhaps some of 
the dreamier pieces (Laura and Solitude, 
for instance) may tend to be soporific, but 
on the whole We a tasteful package. S.G. 

CHAUNCEY GRAY AND HIS OR- 
CHESTRA-DANCE"TIME IN PARIS. La 
Seine: Mon coeur est un violin: La mer & 

I I others. 
Judson L 3022 $3.98 

Musical Interest: Charming stuff 
Performance: Fine for dancing 
Recording: Adequate 

I scarcely expected to lied an odrlify here, 
but this is an unusual collection: a pot- 
pourri of French melodies played without 
an accordion! Of course, this is just an- 
other grouping for the businessman's bounce 
dance tempo, and it is no better, no worse 
than any of the others of this type that have 
so recently been glutting the market. S.G. 

GUCKENHEIMER SOUR KRAUT 
BAND-MUSIC FOR NON THINKERS. 
Second Hungarian Rhapsody; Stars And 
Stripes Forceior & 14 others. 
RCA Victor LPM 1721 $3.98 
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geíte RECOMMENDED B09e11 HI -Fl 
COMPATIBLE PHONO SYSTEM , _ 

S!tr0 a Q -41)'' ®1 

v-_BOGEN DB212 

NEW! BOGEN 24 -WATT 
STEREO PHONO SYSTEM 

COMPONENTS 
ROGEN DB212 STEREO AMPLIFIER Nit cabinet} 115.00 
GARRARD STEREO RC 121/11 CHANGER 41.65 
LAFAYETTE PK-111 WOOD BASE 3.95 
GE GC -7 STEREO CARTRIDGE WITH 

DIAMOND STYLUS ... 23.47 
2 ELECTRO-V010E SPI211 SPEAKERS @ 34.30 66.60 

REGULAR CATALOG PRICE 3'347- 
LAFAYETTE SPECIAL PRICE 199.95 

YOU SAVE 52.72 
20.00 Down -13.00 Monlhry 

A lap quality System for the latest stereo and monaural 
retards, with components selected by Lalayetic's ex- 
perienced audio experts. This moderately priced System 
features 'the all new Hagen Model 00212 Stereo Am- 
ptiflér having Iwo 12 -wall channels for stereophonic 
use. On monaural program, if drives 2 speakers with 
24 walls fa provide unsurpassed reproduction by elimi- 
nating hole -in -the -wall effect. Frequency response, 20- 
20,000 cps ± 1 db at rated output with less than 1 

total distortion. The control tenter is extremely versa- 
tile, satisfying all your stereo and monaural reeds. New 
Garrard RC 121/11 Stereo Changer tomes with La- 
fayette PK-111 Wood R050 custom finished in ma. 
hagany, blonde or walnut 'please specify) and new 
GE GC -7 Variable Reluctance Compatible Stereo 
Cartridge with .7 mil Diamond Stylus. Speakers in- 
cluded are the popular Electra -Voice SP120 12' 
speakers. Add a tuner, or a lapo recorder later to com- 
plete your music 'center. Systems supplied with inter- 
connecting cables and simplified instructions for easy 
installation. For 110-120 volts, 60 cps AC. Shpg. wf., 
69 lbs, 
HF.407-Stereo Phone System Net 199.95 
HF-408-As above,.but with 2 Lafayette resonator en- 
closures. Choice of CAB -16 in mahogany or walnut, 
CAB -17 in blonde. Picnic specify finish when ordering. 
Shpg. wt., 145 lbs. Net 254.95 

25.50 Dawn 
MODEL DEG - Cabinet with legs (or Bogen 08212 
tierce amplifier. ,Net 7.50 

r 

ELECTRO -VOICE 
SP120 

\\, 

NEW GE GC -7 

STEREO COMPATIBLE 

CARTRIDGE WITH 

DIAMONO STYLUS 

4211.:RC 121%II 

N ; 
Lye'LAFAYETTE PK-111 

2 Lafayétle resonator enclosures 

Etecirovolee 26MOST 

(MI 
PIºkºrinr 3T1.7D 

OPTIONAL CARTRIDGES 
These systems obtainable with either Pickering, or 
EleclroVoleeSterco Cartridges I -stead of the O.E. 
CC7 Cartridge. 
For the Plckerine 371.113 C,rtrtdce with dlSmand stylus. add 5,00 10 system prices shown. 
For the Elecrre.Volte 26MOST Turnunder Cart,Idae 
mien diamond O. sspw,rre styli. deduct 3.00 from 
system prices shown. 

1ad10 P. 0. BOX 511 :L`` JAMAICA 31, N. Y. 

Send FREE CATALOG 590 

Name - 

Addtess 

city Zone State 

epf. 
LAfA1ETll 

:171111"1,: - 
CUT OUT 

AND 
PASTE ON . - 
POSTCARD 

M-.1 
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SEND 
HI FI & MUSIC REVIEW 

EVERY MONTIH 

name 

address 

city zone state 
Check one: 3 years for SIG 

o 2 years for S 1 

1 year for S 4 

Steitz 
e 

d C-an:,tla 
poet`"'. 

Foreign rates: Pan American Union 
countries, add 50C per 
year; all other foreign 
countries, add $1.00 
per year. 

Mail to: HI FI & MUSIC REVIEW, Dept. H-108 

434 S. Wabash Ave., Chicago 5, Ill. 
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fuzzed up-distorted- trash - 
your precious record collection 
swept away because you took 
chances with an ordinary old 
fashioned diamond needle. So 

easy to completely protect your 
collection with the "Needle 
That Remembers" - The 
-Duotone Diamond Needle 
with the safety extra of a mem- 
ory. Tells) ou when w check or 
change your needle. Costs no 
more. Get details from lead- 
ing dealers or booklet front 
Duotonc, Kcyport, New Jérse)'. 

DUOTONE... 
is different 

I- ;1, B[tVANGUARD O.mGs raM I"l G]+CAISS[V 

II 

YUICOIaD Onad1lr Ca ItOI MICM fi 

' 
'I 

BORIS AND THE" WOLF 

BORIS KARLOF'F 
narrates 

PROKOFIEFF'S 
PETER AND THE WOLF 
coupled with LT. KIJE SUITE 
MARIO ROSSI conductor, 
Vienna State Opera Orchestr,u V,RS-4020 
Also on STEREOLAB Discs VSD-2010 

VANGUARD STEREOLAB 
The ultimate In 

Custom -engineered _discs! 
BEETHOVEN: Symphony No. 3 laoult)._ ...........VSD-2002 
BEETHOVEN': Symphony No. 5 {Donn) VSD-2003 
BEETIIOVEN: Symphony No. 6 !Souk)... ..... VSD2001 
BEF.TIIOVEN: Symphony No. 7 (Doult).. VSD-2003 
BEIR'I.IOZ: Requiem I>tuhlcr. Conductor).....__ VSD.2006/7 
JIMMY RUSHING: "U Thle At,,: The Blues" VSD.2005 
GERMAN UNIVERSITY SONGS (Erich Kunz) VSn-2009 
PROKOFIEFF: Peter nd the IVoir (Kilduff) VSD.2010 
VIVALDI: The Four Seasons (Solyti di %aurrh)DGS-750i 
RIMSKY-KORSAKOV: Schehao ode (Rossl)..SI(V-103-SD 

12- Stereotah each 5.95 12" Monaural each 1.99 
SRV-103 SD Special erica 2.95 

SEND FOR COMv1 FTF CATALOGUE TO 
VANGUARD RECORDING SOCIETY INC. 

154 W. 11111 SI- NEW YORK 11,N. Y. 
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Musical Interest: "Indescribable" 
Performance: "Abominable" 
Recording: "Utterly impossible' 

1Ii-fi has finally met its match in the Sour 
Kraut band. What is needed lot maximum 
listening enjoyment here is a tall stein of 
lager and a deep seated love for German 
beer hºlls. The Sour Kraut band is one of 
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the anost wholesome hits of good, clean Tun 

in music today. They play all the war- 
horses of lire Flofbrau'with accent on dis 
cord), a performance level that easily equates 
with the worst- of the Salcatütn Army street 
comer hands and a sheer love of burlesque 
that is unrivaled. The members of this de- 

termined effort to thrust music back several 
decades are all employed) ín other fields. 
It is this amateur status that makes them 
natural rivals for the Spike Jones Division 
of KlangenJarbe Jllisür. 

JULIE LONDON-JULIE with Orches- 
tra, Jimmy Rowles cond. Dream Of You; 
Daddy; Indiana; .For You.& 8 ,others. 
Liberty LRP 3096 51.98 

Musical Interést: Mostly high 
Performance: For London fans 
Recording: Good 

Julie I-ondon's wee, husky vocalizing Itas 
always struck Inc as being more of a 

rhythmic insinuation than an actual human 
voice. But tliere is no denying its appeal, 
even if at tithes it becomes so hushed that 
it all but disappears. The songs range over 
a wide period of the past, and the backing 
is pretty tricky. S.G. 

ON A MUNDY FLIGHT featuring Jim- 
my Mundy. The Slow One; Hoot 'n; Holler; 
Mundy Flight; I Found A New Baby & 10 

others. 
Epic LN 3475 $3.98 

Musical Interest: Clever. surface writing 
Pe-formance: Very competent 
Recording: Carefully balanced 

This album ís of quitd minor interest to 
sari buyers, but it is an -occasionally in- 
trigui:-tg series of essays on how a profes- 
sional arranger can make eight-pierc groups 
sound considerably bigger than they are. 
1rranger Mundy has written for Carl Hines, 
Benny Goodman, Gene Krupa, Count 13asie. 
and for films and plays. In this album, his 
goal appears to be "commercial ja9r' and 
while there is little creative freshness in the 
rnn.10n! of Isis writing, the does use a variety 
of devices to add and mix colors and to 
sustain interest that result in'intermitrently 

NE W ! for the 
one man in nine 

who really 
understands 

t, hi-fi! 

If you're a notch above the average 
hírfi fan, understand electronic theory. 
can read a schematic and handle a solder, 
ing iron. here's an inexpensive hook that 
will add countless hours to your high 
fidelity ¡pleasure! 

The 1959 Edition of HI -Ft ANNUAL 

AUDIO HANDBOOK features 43 big arti- 
cles and 325 illustrations - covers every 
phase of hi.fi)enjoyment. The cost? Only 
S1.00 - at your favorite newsstand or 
radio parts store. 

Prepared 'by the editors of RADIO st 

TV News, the world's largest selling 
technical electronics magazine, this 
year's Hi -Fr .ANNUAL S AUDIO HAND- 

BOOK contains big definitive sections on 

STEREO AND FM 

AMPLIFIERS AND PREAMPLIFIERS 

TAPE RECORDERS AND 

MICROPHONES 

LOUDSPEAKERS AND 

ENCLOSURES 

PLUS, a 20 -page section on room 
effects, room resonance and stereo, test. 
ing loudspeakers. checking speaker 
performance, electrostatic speakers a'tiai 

transient response. transient and direc- 
tional effects, speaker power and effi- 
ciency, speaker mounting, and ,much; 
much more! 

All the skill and kno'v-how of the 
nation's top hi-fi authorities are yours 
for only $1.00 in the 1959 Hr -Fr AN- 
NUAL & AUDIO HANDBOOK. This unique 
volume is now on sale everywhere. 
Be sure to get your copy! 

® Ziff -Davis Publishing Co., 

434 S. 'Wabash Ave., Chicago 5, III. 
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entertaining if superficial effects. A few of 
the numbers, however, like Goofy Guitar, 
are a nearly complete waste of the talents 
involved. 

Here and there, Urbie Green, Joe Wilder, 
Jimmy Nottingham and others provide good 
though too brief solos. N.H. 

JULIUS PATZAK-VIENNESE HEURI- 
GAN SONGS with the Grinzinger Schram - 
mein Orchestra, Harts Totzauer cond. Der ante 
Stephansdom; Der Dienstmann; Wien, Wien, 
nur du aliein & 13 others. 
Vanguard VRS 9035 $4.98 

Musical Interest: Fór the nostalgic 
Performance': Just right 
Recording: Excellent 

Every year in May, the vintners of the 
Gziitzing district near Vienna, hang grape 
leaves outside their homes. This is the sig- 
nal that both spring and May wine have 
arrived, and all the people of the city arc 
invited to celebrate the occasion. Of course, 
with all the drinkilig and merry -making, 
there iras to be music, and this is supplied 
by the Schramuneln orchestras and singers 
that perform the sentimental, light-hearted 
7Ieuriren. (literally "this year") songs. 

Julius Patzak, a leading tenor at the 
Vienna State Opera, sings these pieces with 
all the throaty emotion they require, and 
the result is a particularly warm-hearted re- 
cital. S.G. 

PATTI PAGE-THE 'EAST SIDE/THE 
WEST SiDE with Pete Rugolo and his Or- 
chestra. Detour Ahead; Lost In A Fog; Lulla- 
by In Rhythm & 19 others. 
Mercury MGJ2-100 2 12" $7.96 

Musical Interest: Excellent 
Performance: Artistic 
Recording: Good presence 

That Miss Patti. Page is a good singer of 
popular songs is no news to those not 
blinded by her occasional excursions iilto 
the more pedestrian juke box hit field. She 
possesses a warm, pleasant sounding voice, 
good sense of lime and phrasing, and a gen- 
eral ability, even under the most difficult 
of circumstances, to make the most of the 
melody and lyric of a popular song. That 
site has been able to do this with trite mate- 
rial indicated how good site would sound 
with something of real substance. 

In this collection of show tunes, popular 
songs and standard ballads, she has not 
only produced her best perf'orinances on 
record so far, but has come up wills what 
may well he one of the surprise packages 
OCTOBER 1958 

of the season. It is. from start to finish, a 
successful performance. The accompani- 
ment is top notch throughout and, although 
Miss Page is not a jazz singer, she Manages, 
in the same manner as does Doris Days to 
deliver tasteful and warm performances of 
cacti of the 22 songs in this pair of LPs. 
Highly recommended, not only for those 
whose tastes run to show tunes, but for any- 
one with a predilection for good popular 
music, well recorded and well performed. 
The notes unaccountably fail to indicate the 
soloists on one LP. On the other, the cred- 
its include such stellar musicians as Don 
'agerquist, Red Mitchell and Larry Bunker. 

R.J.G. 
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PATTI 
PAGE 

ROCKIN' WiTH KAY featuring Kay 
Starr. 'Rockin' Chair; Lazy Blues; I'm Con- 
fessin'; Do I Worry & 8 others. 
Victor OM 1720 $3.98 

Musical Interest: Unrealized 
Performance: Dull backing 
Recording: Competent 

Kay Starr is an unusually warm popular 
singer with jal:z-influenced phrasing, real 
individuality, and a beat of powerful poten- 

KAY 
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e 
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tial. Unfortunately, for most of this album, 
her accompaniment is unimaginative and 
uuswinging. Within these limitations, Kay 
is often moving, although she occasionally 
overdramatizes. It's too bad Victitr doesn't 
turn her loose with a small jazz band, as in 
several of her earliest and best recordings, 
some of which have been reissued on Lib- 
erty 9001, Swingin' with the Starr. N.H. 

YAREL AND BAlLLY-FROM FRANCE 
WITH MUSIC with Les Chanteurs de Paris, 
and Orchestra, Sid Ramin cond:. La Grande 
Coco; Y'a jamais trop d'amour; Rejouons 

ARE YOU 
SOUND 
NAPPY? 
To neblcve superlative sound reproduc- 

tion, there must be reason. Such results 
cannot he obtnistrti front elt np nulterlulx, 
sllpsbud arorkuttlnxhlp. expedient design, 
Or othel- cOst cutting devices to Eunke n 
big, wide profit. 

The Bakers Tltrn 12 loudspeaker nntl 
the Bradford Patented Bailie reproduce 
ultimate facsimile for nu Inevitable rcn- 
sou. The reneon is in the specs. 

BAKERS 
ULTRA 12 
20 to 25,000 

eyelets front n 
sbtgle. expoucn- 
tlnl 12" cone; 10 
cycle cone reso- 
nance; 18,1100 gnuxx; 200.000 
maxwells; plastic 
foam surround; 
nilnntlnum y o l e e 
coil on irhrmtata t 
former; heavy cast 
nilant In um fro me: 
20 watts; Ito dis- tortional cross- 
overs. 

For these ren- 
xonx, the linkers Ultra 12 Is extremely 
sensitive. and therefore proaades a 
smoothness, clarity and transient re- 
sponse . . a true naturalness . . not 
found in oily oilier speaker regardless of 
price. Pride of possession is only S.i bucks. 

BRADFORD 
PATENTED BAFFLE 

Stereo, or atonaur:tl, the trend Is Iaavnrd 
compactness; 12" y 12" x O" far Se and 1Os; 
17" x 17" x 11" tor 12s ;frul 1Se. Because of 
the patented (so. 2,8:54,42:1) pressure re- lief a-u1ve. this, enclosure la equivalent in 
results to n 20 

rrt Coble foot Inn_ 
title battle. The Bradford Pat- 

I 
! 

crated Motile lire- .j 
v ides llte only i' - true acoustic 
suspenmlou jtrin- . elple for tic li rc 
pressure relief 
atl lve nut<rlilnt- 
ie:llly regulates 
the iteoltetle ten- 
:don or spring of 
the air within 
the enclosure to the excursion character- 
istics of the linkers, or any Other. speaker. 
Because of this patented principle, there 
is absolutely nn honrtt, cabinet resonance 
or listening' fatigue. 

The Bradford Patented Baffle ix recom- 
mended by renowned audio autliorltWe, 
and cold ¡throughout the world bee:luxe of 
Its outsttinding merit and adherence to 
cLNnix. 

Mahogany. as-nlnnt nail unfinislted 
birch': selected, grntn-mtutchctl, 3/4" ply- 
wood veneer; rngge0 conslraetion: hot 
Inegner finish , :. hand -rubbed. $a4.ú0 to 

Speakers arid baffles sold separately. 
In einnbin;ttiten, we guru -only theme malts 
to be superior in. irate realism to any oilier 
sy,stenn regardless of price. 

To become sound happy .. . 

tori,le jor literature 

BRADFORD AUDIO, CORP. 
27 East 38th Sf.. New York 16. N. Y. 

OXford 7.0523 
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HI PI MARKET' PLACE 

FM/Q 
ANTENNAE 

THE FINEST OF ITS K NO . , 

Get more FM stations with the world's most 
powerful FM Yogi Antenna systems: 

To be -fully informed, 
send' 250 for book 
"Theme And Varia- 
tions" by L F B. Carini 

and containing FM 

Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

LIBUCK STRIETCHER" 
HI-FI VALUES! 
Expand the buying power 
of your Hi -Fi dollar at 
Sun Radio with substantial 
savíngs on new and fully 
guaranteed name brand 

/ Hi -Fi components! 

tit SUCK , Sendforourspecialpricequo- 
STRET(Iflti tah ona and our Hi -Fi paekape 

epeeiate! Debt. We 

SUN Radio b Elecronics Co., Inc. 

650 6th Ave,. New York 11, N.Y. 
Phone: ORegon 5-8600 

HOLDS 

2 tLit.:= III 

RECORDS ! -'=II 
Black wrourhl Iron record cabinet 'xhows-olt" over I 
200 Cr. record Ihumr:, or numerin,s 75 RPyr a hum.,, 
Ten Individual eOmlhrinlents to file )Yur collection by 
cyymph,utaa. opera.,, 1,011 le, 1810, folic, Zhnmlor and 
show mu,lel O cOcIantlaltty nn,druetod and IN Iv nº. 
.ernbled. It measure. 23'x^ -2'x10- .vllh inyl Moped 
feel. Please remit 50.1)5 with order, or che. Diner,' 
dAcct. 

Small express he. collected on 
$ 9,9 elivery, Every sale hear. our (noun. WK.'51 

d171 -MAIL Mesr -KACK CUAnsNret:: 
(,1 LESLIE CREATIONS . Dept. IIE Lafayette HIlI, pa.1 
Hindi my Record Coolnet t enclose S0.05 Cl,. or 51.0, 

1 amnc , ,. 
Adder 

cfly 
two a a a a a a a a r me a a a a 1 

1 

HiFi & MUSIC REVIEW 

HAS A BUYER FOR 

YOUR USED EQUIPMENT 
If you have hi-fi equipment, accessories or 
records to sell, look to the classified columns 
of HiFi & MUSiC REVIEW for fast results. 
Your message, placed in our classified col- 
umns, will be read by more than 125,000 
hi-fi fans. Best of all, your classified ad need 
cost you no more than 53.50. For further in- 
formation Write: 

Martin Lincoln 
HiFi & MUSIC REVIEW 
One Park Avenue 
New York 16, New York 

noire amour & 9 others. 
RCA Victor LPM 1646 $3:98 

Musical interest: A rare treat 
Performance: Splendid 
Recording: Perfect 

This is a particularly engaging disc. 
André Varel and Charly Badly arc not only 
two of France's top song writers, but they 
are eqúally expert at interpreting their own 
material. But what sets them apart is that 
each selection is a theatrical production in 
itself, performed apparently with as much 
attention to its visual as to its aural appeal. 
A great measure of the credit must therefore 
go to the exceedingly svell-drilled , chorus 
known an Les Chantcurs de Paris, and also 
to the topnotch arrangements of Sid Ramin. 
All of the numbers, whether romantic or 
pulsating, are well worth hearing and éan 
easily be appreciated in spite of the fact 
that no translations are included on the 
jacket. S.G. 

JEFF CHANDLER-WARM AND 
EASY with the Spencer -Hagen Orchestra. 
You're A Swoef Little Headache; Lovely To 
Look At: If's Been So Long & 9 others, 
Liberty LPR 3074 $3.98 

Musical Interest: Mostly good 
Performance: Pretty bad 
Recording: Good 

It seems that olio way for a talentless 
singer do cut a rccord'is fo becoine a movie 
star first. Jeff Chandler is a movie star, 
and I only hope his performances on cel- 
luloid are better than they arc on vinyljie. 
He has a rough, limited, unprofessional 
voice; which he uses in :1 dismal attempt to 
sound like a six:foot Frank Sinatra, Coin* 
cidentally and Please Make a Pass At My 
Heart ("and make love come to pass") arc 
two selections in his repertory that Mr. 
Chandler wrote all by himself. S.G. 

FOLKLORE 

IRISH TRADITIONAL SONGS (sung in 
Gaelic) by Deirdre Ni Fhlionn with Harp. 
Jimmy My Thousand Treasures; The Con- 
nerys: The Habit Shirt: I Would Put My Child 
To Sleep, & 17 others, 
Folkways Records FW 8762 $5.95 

Musical Interest: Lovely, rate material 
Performance: .Delitjhtful 
Recording: Good presence and clarify 

This is one of the loveliest folk albums 
of the year. The songs-matíy of them 
concerned with love-are remarkably ten. 
der-poignantly so at times. And they are 
rhythmically caressing as well. The im- 
agery of sea and country are especially 
soothing to a city -locked listener. 

The singer. Deirdre Ni Fhlionn-wlto-ac= 
companies herself on harp-has a high, 
clear voice that has obviously 'been well 
trained and that touches this material with 
affection and understanding. In addition, 
the Cache language itself is richly, viably 
musical. 

The accompanying booklet contains full 
tr:inelatiótis as well as the complete Gaelic 
text. One of the songs, A Morning in Beare, 
turns out, incidentally, to be Danny Bóy or 
Londonderry Air again, First-rate quality 
of ~Ind,. Another invaluable addition by 
Folkways to otir knowledge of other cul- 
tures- N.H. 

CLASSIFIED 
RATE: 35e oer word. Minimum f0 wards. December Issue 
closes October tat. Send order and remittance to: HI VI 
MUSIC REVIEW. One Park Ave., New York 16, N. Y. 

FOR SALE 

TRANSISTORIZED Pocket F -M Ekeradio, 650 
North Fair Oaks, Pasadena, California. 

SELL: Crown imperial Professional recordar. Ste- 
reo playback arid automatic stop. I'erreét condi 
Bon. Worth $550 hest otter over $400. Eyres, 
215 Court, VernJllion, S. Dais. 

WiLL SELL-Dogen DD -130-$75 ; Fisher SO -e- 
$60; University T-50 Sr CObreflex-$80; 1IF-206 
-$18; N -3-;1G; perfect cimditiun. 103 Davis 
Drive, Williamsburg, Vn. 

TAPE'& TAPE RECORDERS 

RECORDERS, Iii-T'i. Tapes. Wholesale Prices. 
Free Catalogue. Carston, 215 -WW East 58 St., 
N.Y.C. 28. 

TAPE recorders, lit -Fi components, Lanes. Lnuaaal 
values. Free Catalog. Prosper, G9=021!? 174 
Street, Flushing 05, New York. 

STEREO Tape Rentals. For the very best Write 
California Taped Music Assn., 1971 Cordilleras' 
Road, Redwood City, California. 

RECORDERS, Tape Decks, Stereo Tone's. Mesa- 
sorleo, Esecllerit Values, CatnhCue, EFSCO Sales 
Company, 270 Concord, \Pest Hempstead, New York. 

11CAICE Money with your Tape Recorder! Our fa- 
tuous Course and Tape lets you See and Hear how 
it's done! Moneymaking Facts Free! Dixieland 
Sound, Asheboro, N.C. 

Itt-i't Tape Dlty-Spllce free 45/15.000 CPS. Ilnl- 
fornlly coated. Permanently lubricated. 7" boxed 
reels. Money back guarantee. Acetate 1200' 1'`r 
toil 4/$5.2n, 1500' 1 mil 4/06.76, \lylnr 1800' 
I mil 41$9.60, 2100' Ile loll 4/$13.00, 5" reels 
available. Postage and handling 114 per reel. 
Ili -Sallie. Box 860', New York 03. N.Y. 

HIGH FIDELITY 

DISGUSTED with "HI" ill -FI Prices? unusual 
Discounts On Your t.tigh Fidelity Requirements. 
write Key Electronics, l20 Liberty St., New York 
6, N. Y. EVergreen 4-6071. 

A\fi'1'sX. Concertone, Crown, Ferrograph, Presto, 
Tandbertl. Pent ron, Belt, Sherwood. Itek-ORut, 
Dynnitit, others. Trades. Iloynton Studio, Dept. 
14\f, 10 Pennsylvania Ave., Tuckshoe, N. Y. 

FREE Monthly iii FI \fagSyinc. write for quota - 
Men on any Ill Fidelity components. Sound Re- 
production Irle., 14 New St., Notcork, N. J. 
Mitchell 2-6816. 

REPAIRS & SERVICES 

ALL Makes High Fidelity Speakers Repaired. 
Amprite, 70 Vesey St.. N. Y. 7, N. Y. RA'7-2580. 

F.M.-A.\I. Tuner Repair and Realignment. Send 
tamer Railway Express. Prepaid for best handling. 
Alignment Conipatiy, 19 fine St., Woburn. \fans. 

MISCELLANEOUS 

LEARN 111111e Asleep with your recorder. Aura7,- 
ing book elves full instructions. $2.00. Satisfac- 
tion guaranteed, Sleep -Learning Research Asso- 
ciation, P.O. Box 24 -MR, Olympia, Washington. 

When Answering 
Advertisements 
Please 'Be Sure 

To Mention 
HIFI & MUSIC REVIEW 
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INFORMATION 
SERVICE 
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Here's how you can get additional informa- 
tion, promptly and at no charge, concerning 
the products advertised in this issue of HI 
FI & MUSIC REVIEW. This free informa- 
tion will add to your understanding of high 
fidelity and tlleequipment, records and tape 
necessary for its fullest enjoyment. 
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2 
3 

4 
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IL 

r 1 

Print or type your name and address on 
the coupon below. 

Check in the alphabetical advertisingindex, 
left, for the names of the advertisersin 
whose products you are interested. 

In front of each advertiser's name 
code number: Circle the appropriate num= 

ber on floc coupon below. You may circlé 
as many numbers as you wish. 

Add up the ri0lnber of requests you have 
made and write the total in the total box. 

Cut out the coupon and mail it to: 

NI FI i& MUSIC REVIEW 
P. O. Box 1778 
CHURCH STREET STATION 
New York 8, New York 

HI FI & MUSIC REVIEW 
Box 1778 TOTAL NUMBER 

CHURCH STREET STATION OF REQUESTS 

New York 8, New York 
Please send me additional information concerning the products of the advertisers 
whose cock numbers I have circled. 
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THE FLIP SID 
Consumer Thoughts on Turntables 

Audiophiles are seizing the initiative and asking for 
more conveniences and better performance out of pro- 
fessional turntables. Rtttnble, the bugaboo of the stereo 
disc. started it. Enthusiasts want to cut back on the 
complexities of stereo playback. They want "auto- 
matic disengagement" of the idler wheel when the sys- 
tem is tuned off at the amplifier. The demand for 
turntables capable of playing all speeds (78.415, 33, and 
16 rpm) ís vanishing. The slow speed of 16 rpm has 
doubtful use as a medium for stereo. Rumble problems 
are multiplied out of proportion to the gain in playing 
time while the vertical compliance of the stylus operat- 
ing at this speed permits the cartridge to respond to 
floor vibrations, acoustic feedback, etc. 

Consumers feel that the time for a change for the 
better is now. Several manufacturers have seen the 
handwriting on the wall. They have concentrated on 
single speed turntables featuring radically new suspen- 
sion and drive methods. A few of them have simple 
on-andoff mechanisms controlled by the amplifier power 
switch. Record changers-especially those using ceram- 
ic cartridges with 10-13 db. of built-in rumble suppres- 
sion-are not faced with this problem. Most changers 
now turn off automatically as well as disengage t.ite idler 
and prevent it from wearing '`flats." In the long pull 
ahead, some manufacturers foresee ceramic stereo 
cartridges in all changers and magnetic stereo car- 
tridges exclusively in turntable/tone arnt ensembles. 
An education job may be called for, wherein the turn- 
table manufacturers must tell the public about the ad- 
vantages of their new product; otherwise the conven- 
ience of the changer will assert itself in the eyes of, the 
housewife. 

Possible solution-one of each in every system-a 
stereo cartridge/turntable/tone arm for the audiophile 
and a stereo changer for the teenagers and their mon- 
aural anti stereo discs. 

-New Product -Idea 
Prior to the Chicago and New York hi-fi show, we 

were contacted by sundry audiophiles wanting to con- 
vert existing monaural systems to stereo. Missing link 
to the simplest conversion seems to have been neglected 
by all but two manufacturers-a dual meant') and 
single power amplifier (medium wattage) second chan- 
nel. Thus, existing power amplifier and carefully 
matched monaural speaker systems can still be used to 
best advantage. The need for a new .preamplifier is 
well established; but most audiophiles detest the idea of 
surrendering their monaural system with its expensive 
power amplifier and well thought out speaker place- 
ment. Newcomers to hi=fi prefer to start out fresh in 
stereo with integrated amplifiers. The old-timers con- 
verting to stereo want a new preamp with provisions to 
accept a monaural cartridge input from a second tone 
arm, so arranged that it will actuate the "present mon- 
aural" power amplifier and speaker. They also want. 
a 12 to 18 watt second channel power amplifier built 
in, with provisions to reverse and phase channels. 

Audiophiles feel that their big power amplifiers that 
130 PRINT 

By Oliver P..ferreSl, Editor 

were pushed on them ,(complete with damping controls) 
within the past three years may become a drug on the 
market. It would appear that a one and one-half stereo 
unit -would have a st'rong potential market. 

No Two Alike 
At least one loudspeaker manufacturer has admitted 

to being disturbed over the complaints that his stereo 
speakers just don't sound tight. Investigation proved 
that the criticism was justified. Further investigation 
by this manufacturer using comparable products iudi- 
rated that he is not likely to be alone. Reason: cone vs. 

diaphragm tweeters: No matter bow ganged torte con- 
trols are juggled, tweeters (meaning here any speaker 
producing 2000 cycles and higher) of different struc- 
tural designs cannot be snatched. Since the stereo ef- 

fect is within this region of audibility, customers find 
their hearing becoming fatigued in short order. Some 
stores and the aforementioned Manufacturer now stress 
matched mid -range (if mused) and tweeter loudspeakers. 
Other manufacturers feel this is a clarion call for in- 
dividual channel tone controls. 

It Takes Time 
As every editor well knows. the simplest story often 

takes the longest to prepare. A good case in point is on 
page 51. You, the reader might suspect that this photo - 
text story about Riverside Records took five or six days 
to put together. Actually, the contract was= signed to 
prepare this story last February. Getting it rolling was 
the problem of Iry Dolin, photographer. After attend- 
ing dozens of recording sessions to get the pictorial feel 
of t'he company, traveling several thousand miles in 

field trips the photo end was completed in July. Col- 
laborating with Stan Burwell to fill in the "words" 
took another two weeks. Total project length: five 
months and one week. We hope you like it. 

Coming Events 
Two big Iii -fi shows arc scheduled for late September 

and early October. One will he at the Palmer House in 

Claieagta starting September 19 and the other, at the 
New I ork Trade Show Building starting September 30. 
Both shows will be attended by members of the editorial 
sta if. 

Speaking of things to come in IIiFi & MUSIC RE- 
VIEW, I think I should metv'ion that the November issue 
will be devoted to opera personalities. The HiFí-ndings 
department plans on going overboard with reviews of 
the E -V 'Lancaster' speaker system, Gonsct FM mobile 
"Translator," Heathkit 55 -watt power amplifier, "Q -Flex" 
speaker system (mentioned in this column in Septem- 
ber), plus several other last minute items. New stereo 
equipment wilt be analyzed in another shopping coin: 
parison guide by Warren DeMotte. We will also be 
telling you about multiplex and its potent=ial as a medium 
for high quality FM stet'co broadcasting. Last but not 
least, TV sound will come under discussion with some 
interesting conclusions drawn on what to expect from 
the ore -eyed monster. 

ED IN U.S.A. HiFt: & rit.'sIC REVIEW 
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MODE BEL[C XON 

' o.+. v. 4 

New, Dual FM -A Al Stereo Tuner and Preamplifier 
óy 

The Model 690 is clearly the most original, 

the most versatile, and most brilliantly en- 

gineered stereophonic component to make its 

appearance to date. 

Embodied in one chassis are two high quality 
tuners: FM and AM, with a complete stereo 

preamplifier. The FM and AM tuners operate 
independently of each other. Ideal for FM -AM stereo, this unique 

feature also permits two different broadcast programs to be played 
simultaneously in different parts of your home. It also enables you 

to record one program (AM for example) while listening to a 

simultaneous FM broadcast. The Model 690 also has an FM multi- 

plex output jack for FM-FM stereo. 

Two precision tuning meters are provided for accurate station selec- 

tion, one for FM reception, and the other for AM. 

The 

- 

Also featured in the AM section is a broad - 

narrow band -width selector. 

The preamplifier section of the 690 consists of 

two identical preamp units. Volume, tone and 

stereo balance controls arc included. The out- 

puts may be fed to any basic stereo amplifier 

such as the Pilot SA -232 or SA -260. 

Model 690 provides inputs with equalization for stereo records, 

stereo tape heads, tape recorders and dual microphones. There is also 

an output for making stereo and monaural tape recordings. Housed 

in a modern, low silhouette metal cabinet with brass control panel, 

the 690 ís priced, at $269.50, complete. 

Slightly higher in West. 

Complete specifications at your high fidelity dealer or write to: 

Pilot Radio Corp. 37-08 36th Street, Long Island City 1, N. Y. 

Electronics manufacturer for atore than 39 years. 



FROM THE LINE 

MOST WIDELY USED BY 

PROFESSIONALS.. 

PPESTO High-FidelitysTurntables for Home InJiaJIatíoiriis 
\- 

Perfect for Monäurä1a1idStéreo 
1 

PRESTO T-2 
A crowning achievement in engineering design-the T-2 
two speed model offers superb high-fidelity performance at 
modest cost. Its heavy, balanced aluminum turntable and 
rugged drive system eliminate wow, flutter and rumble. The 
interchangeable idler wheels disengage in the "off" position 
to prevent fats. Heavy-duty 3 -pole motor insures accurate 
speeds. Shift. mechanism permits, quick change from i12'h 
to 45 r.p.m. while table is spinning. Comes equipped with 
óóí1t -in strobe disc. 45 r.p.m. adapter, and rubber record 
mat. Only $59.50 

PRESTO T-18AH 
Undoubtedly the finest high-fidelity turntable for home use 
that money can buy. Three speeds; precision -made through- 
out; wow, flutter and rumble are virtually non-existent.t 
Employs 12.', cast -aluminum turntable and constant -speed 
hysteresis motor. Speed selector has live positions: 47-off.- 
331h-ofT-7B. Only $131d10 

PRESTO T -18A 
Has all the features of the T-18AH (above) except that It 
is équipped with a 'heavy-duty. 4 -pole induction motor. 
Oily $75,00 

For over 20 years, Presto transcription turntables have 
been the choice of broadcast -station and sound -studio en- 
gineers. Today, more are in professional use than any 
other make. 

Now, Presto offers the audiophile three precision turn- 
tables for high-fidelity installations, incorporating many of 
the design features that have made our transcription turn- 
tables famous. See them at your local high-fidelity shop-or 
for full details and specifications, write for catalog to 
Dept. G10, Presto Recording Corp.., Paramus, N. J. 

TURNTABLES TAPE RECORDERS DISC RECORDERS 
DISCS STYLI AND HIGH FIDELITY CABINETRY 

Ell 0610170111 Of THE SIEGLER CORPORATION 


