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Picture your speaker system with h -V BuildingBlock 
flits." 1úu can start with a s ini,le, full -range Elect ro- 
VoiceLoudspeaker and expand it step.by-Btep to a 
multi -way system as your budget permits. 

ElectrmVoice enclosures are ready for future :addition 
of high-frelpiency and mid -range speakers. Your E -V 
enclosure can never he obsolete because there's always 
room fo º-pane your system. 
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Serving the owners of Garrard- 
world's finest record playing equipment- 

. and other discriminating listeners. 
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Subject: A New Deluxe Garrard Player 

Model 

(stereo -engineered and wired) 

This new Garrard precision player is basically a four speed 

deluxe transcription turntable and transcription tone arm - 
combining in one unit the distinguishing qualities of both. 

.Already mounted on a single unit plate 
for simplest installation, the 4HF 

forms a superb instrument, 

e4 

Push-button system for auto -trio mechanism. A touch of the finger dicen. 
gages the lone arm comºletely from the player mechanism, and arm becomes 
independent as if mounted separately. 
Auxiliary stop mechanism built into tone arm rest. Unit shuts off when the 
arm is placed on rest. 
Professional transcription tone arm newly designed with plug-in universal 
shell ,to take all stereo and monaural cartridges. Simple, accurate, weight 
adjustment. 
Four speed unit with variable + or- speed adjustment on all foul. speeds. 
Heavy duty turntable, 12 inch diameter; heavy weight steel with rubber 
traction mat. 
New center spindle housing with pressure lubricating system, for long life 

and dead quiet operation. 

r, 

There's a Garrard for every high fidelity system. Fully wired for Monaural and Stereo records. 

RC9it RC1:l0II The./11 101 lHi Medal T/E 
Super 
Crueler 

Deluge 
Changer 

Inl.rmiR 
Crenate 

Stereo 
Ten, ens 

Tnnu.lptlan 
Turntable 

Tnruripllpn 
Manuel Plryu 

Medal 
Plarr 

167.50 leas- 112-s0 119.50 199.00 159.50 132-50 

GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y. 
Canadian Inquiring to Chas. W. Polnton. ltd., 6 Aldea Ave., Tomato 

Territo:los other than U.S.A. and Canada to Gorrord Enginoorino & MFG. Co., Ltd Swindon, Wills., England 

New Comparator Guide - FREE 

Canard Sales Corporation, Dept. GS -t 29. 
Port Washington, New York. 
Please send your new comparator guide 
which compares all Garrard players and 
their advanced features. 

Name 
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Zone state 
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SOUNDCRAFT 
dares prove its 
superior quality! 
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.111-17 

HEAR IT FOR YOUR 1 
SELF...in,"SWEET 

MOODS OF JAll IN 

STEREO" 

Scattering Coleman 
Hawkins, 'Red" 
Allen, Marty Napo- 
leon and other jazz 
greats in interpreta- 
tions of "Summer- 
time," "Tea for Two," 
"Stormy Weather" 
and other favorites. 

q 
I 

YOURS FOR JUST $1.110 EXTRA..,when You' buy 

two i" reels of tape in 

SOUNDCRAFT'S New PREMIUM PACK 
containing two reels of Soundcraft tape -with 
"Sweet Moods' of Jazz ín Stereo" recorded 
on one of the reels. 
This is Sounderaft's way of demonstrating 
the markedly superior quality of Sounderaft 
Tape...the wily tape'Micropulished. to lire - 
serve your "highs"...and Uni-level coated 
with .plasticizer -free oxide Sormulation for 
greater uniformity 'and stability! Insist on 
Soundcraft Tape in the new PREMIUM PACK! 

ask about these oiler 
SOUNDCRAFT,PROMOTiONAi. RECORDINGS 

"Sounds of Christmas"-traditional Christ- 
mas melodies (monaural only) 
"DixielandJamfest in Stereo"-a jazz classic 

REEYÉS.SOUNDCRAFT CORP. 
Great Pasture Road, Danbury, Ennneelieut 

West Coast: 342 N. talk -ea, Los Angeles 36, Call!. 
Canada: 700 Weston Road, Toronto 9, Ont. 

Scünd.Lngs 

By.David'Hall 

OPERA-Fulfilment of the Stereo Promise 

The ultimate justification for stereophonic sntntrl as a medium -for the 
reproduction of music in the home depends on the extent to which it can 
truly enhance recorded performance over and alinee the finest monophonic 
"high-fidelity." By enhancement we do not meals gimmickry. We mean 
that stereo, to justify itself, must'bring a,greater measure of musical and 
artistic truth to the lions listener. As RCA Victor's George Marek has 
so aptly put it, "Stereo has no business becoming a ping-pong game." 

After a full three months of. careful listening to the.. stereophonic disc 
output. of nearly half -a -hundred labels, we have come to the very definite 
conclusion that it is opera, and the musical .[treater generally, which 
comes closest to actually ftilfilling the rosy promise of stereo sound for 
the home. Two singularly convincing experiences in this respect were: 
1. repeated hearings of London's astounding recording of Act 1 of Wa 

'her's Die fhal/riirc and 2. a behind-tbc=scenes glimpse of RCA Victor's re- 
cording -in -the -making -of an uncut Barber o! Seville. 

The,London l6'all,iire album-tole reviewed' next month-turned our liv- 

ing room into a replica of an opera house in such convincing fashion that 
we liad to rub our eyes in order not to believe that Kirsten I''lagstad Arid 

Set Svanholm .hadn't invaded the premises in person. As for the sonic 
presence of the orchestra; ít was far superior to anything we hail ever 
experienced monophonically, even from master lire originals. 

The RCA Victor recording session shed still more light It the subject: 
for during the recitatives which actually éarry forward the action of 
"The Barber, the singers were made, to carry out their entranets and 
recitativcdiilogues from various stage locations just as in the opeta house; 
the asides, furthermore, were made to crone out as the real thing. The pro- 
duction, in short, was carried out not in terms of a single plane as re- 

lated to the microphone array, but as theater-in-depth-just ás in a reg- 
ular opera production. Here, then, is the key to opera and the musical 
thcatci as 'the stereo medium. For When the production is properly han- 
dled`, with elements of motion and variations of locale at different depth 
perspectives, the theatrical ant? musical realism is projected into the home 
with unerring truth. 

Second only tó the üro'sical tbeater'as,a vehicle for stereo sound is the 
large scale' choral -orchestral literature-if only because. in a proper 
set-up. the'depth from the first violins to the back line of the chorus is 

considerably,more than that which exists in. terms of the orchestra alone. 
We have heard to date a ntithlter of superior stereophonic orchestral 
recordings-notably front Capitol, London, RCA Victor. and Wcsttnípstcr, 
but not one of them can hold a candle to what we have experienced in the, 
best stereo musical theater productions. Here indeed lies the pot of gold 
at the end of the sterch raiirbow. 

if the recording companies want to play it smart over the ,.lext fear years 
-albeit at consjderahlc expense, they will give us the biggest and hest 
operas -0/4o, Parched, -GriuerJQtnmerung, The Alggie Flute, Tosca, plus 
musicals like Annie Get Your Gun, O! Thee 1 Sing. Porgy and Bess, 

Kiss. Me Kate, produced not as static affairs in the recording studio, but 
as productions with motion, depth, and dynamism that will turn every 
stereo -equipped living room into an opera house or theater. 

There is every reason to, believe that the recorded output over the next 
few years will lean heavi$y in this direction. It will be interesting to see 
how well the record producers actually meet the challenge posed by the 
unique potentialities o1 stereo in terms of their forthcoming operatic and 
musical show discs. 
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A SENSIBLE. WAY TO BUILD UP YOUR. 
RECORD LIBRARY -at an immense saving 

91 

... a plan designed td'help serious lóvers of music build op a fine record library systemdtícally, .. they 
can save ALMOST ONE THIRD of what they would otherwise pay for the same RCA VICTOR Red Seal Recordé 

rRCAVutorJeSociety(of great 491/lusie 
UNDER THE DIRECTION OF THE LOOK -OF -THE -MONTH CLUB 

r EITHER OF THESE ALBUMS SENT TO YOU 

IF YOU AGREE TO BUY SIX ADDITIONAL. RECORDS FROM THE SOCIETY IN THE NEXT YEAR 

The Nine Symphonies of Beethoven 

CM" 

y 

CONDUCTED, BY 

3rturo7óscaninz - = WITH THE NBC SYMPHONY ORCHESTRA , A SEVEN -RECORD ALBUM,FOR ONLY $998 
T,,.. ' 3 

" - [Nationally adverllsed pricer'$34.81 -' "-' , , 
_ ... 

The Five Beethoven Piano Concertos 
PLAYED BY 

3rturRubinstein 
, .a;- 'vs: 

JOSEF KRIPS'CONDUCTINC THE SYMPHONY OF THE AIR 

t.r `r; o\_ 
- r-...- 

Lr . ' ̀
S. 
V'. -_,.. ., ,,,. ;. ` == 

- / a, ?- Li. 

AN INTRODUCTORY OFFER. a Most music -lovers 
certainly intend to band up for themselves a repre- 
sentative record library of- the World's Croat 
Music. Unfortunately, almosh always they ire hap- 
hazard 'in carrying. cut this aapiratinn. -Bccausc of 
more systematic collection, operating costs can be 

greatly reduced. The remarkable Introductory Offer 
above is P dramatic demonstration. It can represent, 

up to more than a 40%.Saving' the first year. 

>lc Thereafter, continuingnterrihers can buildtheir 
record library at almost a ONE-THIRD. SAVING. 
For every. two records purchased (front a group of 
at least fifty made available annually by the So- 

ciety) members will receive a Ibird yen Vieros 
Red Seal' Rrco d jrec. 

* A cardinal feature of the plan is 'GUIDANCE. 
The Society has a Selection Panel whose sole func- 
tion is to recommend "must -have" works for mem- 
bers. Members of the panel are: DEEMS TAYLOR, 

composer and commentator, Chairman; SAMUEL 
CHOTYINOFF, Ccn rai Music Director, :etc; 
JACQUES BAR2UM, author and music critic; JOHN 

A FIVE-RECORD .ALBUM FOR ONLY $398 
[Nationally advertised price:, $24.98] 

M. CONLY, editor'of /lieb Fidelity; AARON COP - 
LAND, composer; ALFRED FRANKENSTEIN, music 
critic of The Sao Tr,uiciko Cbrotticle; DOUGLAS 
MOORE, composer and Professor 9f Music, Co- 
lumbia University; WILLIAM'SCHUMAN, composer 
and president of Juilliard School of Musk; CARLE. 
TON SPRAGUE SMITH, chief of Music Division, 
N. Y. Public Library; G. WALLACE'WOODWORTH, 
Profczror of Music, Harvard University. 

HOW' THE SOCIETY OPERATES 

EActs' month, three or more, 12 -inch 3311 R.P.M. 
+;c,. Vserox Red Seal Records are announced to 

members. One is singled out as the record-of-tbe- 
Htontb and, sinless the Society Is otherwise in- 
structed (on a simple form always provided), this 
record is sent to the member. iI the member does 

not 'want the work he may' specify an alternate, or 
instruct the Society to send him nothing. For every 
record purchased, members pay only $4931 the. 
national[y advertised price. (For every shipment a 

small charge for postage and handling is added.) 

1 
YOU CAN BEGIÑ MEMBERSHIP WITH THIS RECENT SELECTION 

Tan Cliburn playing TCHAIKOVSKY'S FIRST PIANO CONCERTO 

RCA VICTOR Sooicty of Groot Music 
c/o Book-ot.the.Month Club Inc. V146.11 
345 Hudson Street, Now York 14, N. Y. 

Plente register m a member of S-LcRCA Verse, 
Sar;ely f Greer af.rie nod send roe immediately the 
RCA VICTOR album rberked below. billing me 53...*plox 

mall chrge for pealing( and headline. I agree 
to buy slg additional records within twelve month. 
from those mode scrollable by the Society, for each of t.hleh 7 will be blued $4.58. the prise nationally 

+vertlaM (Dina a small ellarce ter postage aud han- 
dlinet. Thereafter. I need Ina only (our sago records 
In any twelve-month period In maintain membership. 

may inflect my membership any time after buying 
nix recent.. from the Snriely. After my sixth par bare. 
for every Ion reeorsla l hay (runt liar Sol( ¡My I will 
erecter- a third RCA a'wCTOn Red heal ut era, free. 

il'THE LIVE BEE- THE NINE 
TROVEN PIANO BEETHOVEN 
CONCERTOS SYMPNOHI Es 

cheek hero .11 1.,,uwish to beg Iu with ID TCHAIKOVSKY'S giant- PIANO CONCERTO 
played by VAN CLIBURN_ iCOln counts to- 
ward fulfillment, of t six-record - mnt 

agreo- e,lUm 
Mn. 
uic5, 
miss 
ADDRESS 

(Pico.* print Plainly) 

CITY,-.--. -. ZOWti 

STATE 

íNtt:Á YIt'7YiÑ dea+cr, Dlel.eano 11l11 Ín D<re 
an authorized 

DEALER'S NAME 

ADDRESS 

CITY ZONE 

STATE 
PLEASE NOTE: Records ran be ast:'ped,only to reel- 

liornnI.rt 
Ih rxrpullan and lwrtton, -font 

III Can ñn and 
ahlppad duly I've from Onlar:o. 

n mm 
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LETTERS 

Back Issues 

Gentlemen: 
Last winter in your March issue there 

was an article on various types of speaker 
baf1lc3 with comments and itlustrations. Un- 
forlunutely, I ntislaid'`my copy which I es- 

pecially wanted to kcép. Would it lieyiossi- 
h1c`to obtain another copy of this issue? 

T. O. Ilarris 
Pittsburilt, Pa. 

Gentlemen: 
How moy I` obtain copies of the "Livid 

Lingo' ,installments for March and Feb- 
ruary? 1 believe these discussed "Watts` 
Output and Frequency Response." 

E. N. Knapp 
Cornwall -on -Hudson, N. Y. 

A supply of back issues is auniluble from 
our -Circulation Fulfillment Office at a price 
of per copy when the issue desired is 

oiler sis months old. Retent issues, drat is 

within the pus& six months, are still turail- 
ºble for 351 per copy. Send your .request 
and remittance directly to: 

ffrFi & MUSIC REVIEW 
434 S. Wabash Ave. 
Chicago 5, Illinois -Ed. 

Montreal Hi -Fi Show 

Gentlemen: 
Officials of the. Dominion Hitch Fidelity 

Association would appreciate it if you would 
announce our annual High Fidelity Expo- 
sition in the Windsor Hotel, Montreal, Que- 
bec, from October 29 to Ntvemher 1, 

A. W. Donnelly 
Publicity Committee 

Dominion High Fidelity Assbe. 
Montreal, Quebec 

Hurrah for Technical Info 

Gentlemen: 
Your September .issue has made' -worth- 

while the charter subscription I took out to 
your magazine. The charts of comparison 
and analysis omstereo cartridges and stereo 
i>reatnps were tremendous I sincerely hope 
that you will continue this type of thing 
which contains information that Ito ocie 
individual could hope to collate. 

Wally Heider 
Sheridan, Ore. 

Gentlemen: 
At the time ,I reccived your `subscription 

renewal offer I vas very disgruntled, but 
your last two ,issues have been so vastly 
improved that I am returning the form with 
my check ín this envelope. 1 certainly hope 

-you will continue to run your series on new 

equipment in the '`Consumer' type articles. 
W. H. I3oyd 

Portsmouth, Va. 

Gentlemen: 
I am a charter subscriber to'yottr maga- 

zine, hating sent -fin my money well before 
the first issue appeared: I was very dis- 
appointed in the early issues because of 
the dearth of technical data. However. with 
the last two issutr, I am now a fervent 
líooster keep it up! 

D. E. Raines 
Santa Cruz, Calif. 

Cover Comment" 

Gentlemen: 
I could not resist the striking cover on 

your September FliFi & MUSIC 'REVIEW 
and so came to purchase my first copy of 
the magazine. As to content, having read 
my first issue,.1 can assure you that it will 
not he my last. 

Marilyn Wciiien 
New York, N. Y. 

Gentlemen: 
A stunning cocer'on the September issue 

of FIiFi & AfUS1C REVIEW! 
E, C. Scott 

Wilmington, Delaware 

Kohler Fans 

Gentlemen: 
I have just finiAtid reading C.ar!, Kohler's 

-delightful "Chain Reaction" in your Sep- 
tember issue and felt compelled 'ln write 
and offer my vote of appreciatiou for the 
few minutes of genuine amusement .it af- 

forded. 
A. 1). Gardner 
Denver, Colo: 

Gentlemen: 
Three cheers for Koller and his "Chain 

Reuetion" story-a` real "chuckler" with 
*true-to-life situation..Let'shave more of the 
same. 

'I'. J. Ifarper 
Jacksonville, Fla. 

Last,Word on "Lost Art" 

Gentlemen: 
.the ri:cord cover controversy 

that seems to he raéing.front reading "Let- 
ters" in your magazine, 1 .would like to add 
my hit, that the cover doesnt matter to 
'merit's what's inside that ,counts! 

Kay Mange 
'Little Rock, Ark. 

iiFi. & '11(USfC REVIEW 
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Here are the exciting 

details on 

The Stereo 
Amplifier that 

sets the 
Standards for 

the Next 
Decade! 

O_ ._ SCQft 
M. M. 9COTT, INC. 111 POITOCRMI4 RO.. MAYNARD. MASS. 

WORT: TC1.ptCOINTCRNATIONAL CORP, 36 W. a0n1 Sr., N. Y. C. 

s:s. 

411, 
t¡A..N+1 .11f é,(511.11 

' . 
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o.t . r. 
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The H. H. Scott engineering labóratories proudly introduce 'the 
new Model 299 40 watt stereophonic amplifier and control center. It 
contains. many advance features that not only meet the needs of 
today's stereophonic program s¿urces, but anticipate the require- 
ments of the future. Check the'details of this new amplifier, and see 
for yourself why the né* 299 is superior to any other amplifier 
available. 

9 14 6 1 7 19 

I I 
t :tn I` .::-:,- 

a 

.t_e. 
9 10 11. a 2 5:,12 

1 40 watt power stage consisUng of dual 20 wait power amplifiers. You need this much power to meet 
the requirements of today's speaker systems. 2'Completely separate Bass and Treble controls en each 

channel so that different speakers may be matched. 3 Provision.for connecting both a stereo phono 

cartridge and stereo Upe heads. 4 Phase reverse switch. to compensate,forimproperly phased Upe 

recordings or loudspeakers. 5 Special balancing circuit for quick and aécurate volume balancing of 

both channels. 6 Separate record scratch and rumble filters. 7 Unique visual signal light control 
panel. Insten)ly indicates mode of operation. 8 Can be used,as an electronic crossover. (bi-amplifier) 
9 Special compensation for direct connection of tape playback heads without external preamp. 10 Spe- 

cial switching lels you use your stereo pickup on monaural records. 11 You can play a monaural source 

such as an FM tuner through both channels simultaneously effectively doubling power, 12 Loudness 

compensation. 13 Stereo tape recorder output. 11 D.C. filament supply for preempts virtually elimi 
note hum (80 db below lull power output). IS Distortion (first order difference toile) taso Ilan 

Illh1 r,t`tlrl: h Silo le accessory walnut case: 15hw o sh o 12 ,d. Price $198.95. ({Biel of 
`'. "7":11' 

9 
Rockies 320.1.95) 
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Write for complete technical specifications and new catalog MR -I 1 .. 
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Alt -purpose "SCOTCH" BRAND 
Magnetic Tape No 111. Flawless 
sound reproduction, at low cost. Has 
acetate backing and exclusive built -In 
dry lubrication. Recommended for all 
general recording needs. The Interna- 
tional standard of recording Industry. 

4:1' 

Low.Print"SCOTCH" BRAND Mag- 
netic Tape 131. Reduces print=through 
to a point below noise level on most 
professional machines ... In fact, 8 db 
lower print levelthan conventional tapes. 
Has excellent recording characteristics. 

J - 

19 
11141..11,1111 

Long-playing "SCOTCH" BRAND 
Extra Play Magnetic Tape No. 190. 
50% more tape on a standard-iize reel. 
Gives you as much recording time as 
1'/, reels of standard tape -plus brilliant 
sound, from new high -potency oxide. 
You enjoy freedom from reel change. 

Il 

il. 

Tensllized 200 "SCOTCH" BRAND 
Magnetic Tape. The original no - 
break, no-strélch tape that plays twice 
as long...double strength, and double 
length. You get as much recording time 
as with two reels of conventional tape. 

Send coupon for full details 
If your dealer does not stock these new items, 

send for complete information. 
r 

3M Company, Dept, A-678 
St. Paul 6; Minn. 

Rushme detailed information on: 
"SCOTCH" BRAND Quick -Load Tape Cartridge o "SCOTCH" BRAND Magnetic Tapes 
"SCOTCH" BRAND Plastic Storage Box 
"SCOTCH" BRAND Splicing Tape 

Name 

Address 

City Zone State 
My Dealer's Name 

L J 

Weather -balanced "SCOTCH" 
BRAND Extra Play Magnetic Tape 
No. 150. Made for uso in extremes of 
temperature and humidity. Ideal for all- 
weather outdoor recording. 50% extra 
playing time. Super -potent oxide .pro- 
duces uniform response, crisper tones. 

, 

r o y_ 
¡ w 

Va 

New Quick -Load Cartridge! Fits new 
quick -load cartridge machines. Records 
both monaural and stereo sound. 
Eliminates threading, rewinding, spare 
reels. Convenient, pocket size is ideal 
for easy storage in home tape libraries. 

MINNÉSOTA taM: N. 
te MINING AND yCO4/ 

MANUFACTURING 'COMPANY 

..-.WHERE RESEARCH IS THE iKEY TO. TOMORROW 

10 RIFT & 1ii1iSIC REVIEW 



There's something for everyone 

in the great new "SCOTCH" .BRAND line! 

NEW Package Designs! 
Fresh, bright, colorful new designs for instant ídentificatíon of "SCOTCH" BRAND 
Magnetic Tapes! Look for your favorite in its brand new packaged 

t tr. 
,. 

1,31 3:. 

01. 01.11.1, ¡ . 

High-fidelity "SCOTCH" BRAND 
High Output Magnetic Tape No:120. 
With this tape you enjoy music with 
greater dynamic range, freedom from 
distortion on signal peaks and 133% 
more output for brilliant sound repro- 
duction. A must 'oral' high-fidelity fans. 

4to+, - , 

ti 
MFgneti : T61'R- 

New Plastic Storage Box! Tight - 
sealed, moisture protected storage con- 
tainer of unbreakable plastic. Maintains 
Ideal storage conditions for your valu- 
able tape recordings. One of the most 
practical accessory items you can buy! 

i 

. ur o 
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Super -strong "SCOTCH" BRAND Magnetic Tapes Nos. 102 (formerly 111 AM) 
and 122 (formerly 120 AM). Coated on weather -balanced 11/2 mil polyester backing, 
these are the toughest tapes made. Their superb recording characteristics are similar to 
Nos. 111 and 120. Ideal for long term storage of your valuable, irreplaceable recordings. 

"SCOTCH" BRAND Splicing Tape 
has a special white thermosetting ad- 
hesive that is guaranteed not to ooze. 
Makes splices that actually strengthen 
with age. Available in handy blister-pac 
display card at your tape dealer's now. 

Look for them all at your dealer's 
"SCOTCH" BRAND TAPE CENTER! 

You can't miss the inviting new "Plaid Pole" with its bright plaid design, convenient 
banks of "SCOTCH" BRAND Magnetic Tapes and, new Quick -Load Cartridges. 
Everything you need for high -quality tape recording Is yours In the "Tape Center." 

PtO. U.S. PAT. Orr. 

BOTCH Magnetic Tapes 
BRAND 

"SCOTCH" and the plaid design aro repisterod tredemarka of OM Co., St. Peul 6, Minn. Export: 99 Park Av.., New York IS. Canada: London, Ontario. 

A 
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a reassuring sign 

The Model Slat 'Two -Way System 231/," a 121/4" It 121". 

( 

12 

... of quality 
One of the most reassuring sights you can see on 

the front of a loud speaker system is the KLH emblem. 
it is the symbol of a patient search 

for extremely high quality. 
The results of this search are evident in 

each KLH product. 

Priced front $119 to $134 depending upon finisht 

.q? L 
RESEARCHI AND DEVELOPMENT rSi CORPORATION 

30 CROSS STREET CAMBRIDGE MASSACHUSETTS 

Alice Lansing introduces a new 

medium price FM tuner featuring excep- 

tionally high sensitivity, based on modern 

simplified circuit designs. In fact, although 
three i.f. stages arc used in the new Model 

307A FM. tuner, fewer components are em- 

ployed than in tuners with only two i.4. 

stages. Equipped for multiplex stereo out- 

put, the 307A has a diode detector circuit 

am ra- Rtn 

to reduce inter -carrier noise. The selectivity 
claimed by the manufacturer is 6 db. at a 

bandwidth of 170. kc. and 20 db. at 260 

kc. A ratio detector is employed with a 

peak separation of 300 kc. Frequency re- 

spon=_e is -±- 2 db. at 20-20,000 cycles with 

less than 2% distortion (100% modulation) 
at 1 volt output. Price $96.00. (Altec Lan- 
sing Corp,, Anaheim, Calif.) 

Bell Sound Systems will supply 
a four -track conversion kit to up -date any 
Bell stereo tape transport ever produced. 
Although few commercial four -track tapes 
are currently available, there is some indi- 
cation that cartridges as well as reels fea- 
turing four -track stereo will be available in 

the near future. The Bell kit guarantees 
buyers of their T-200 series that their trans- 
ports will not become obsolete. Price of 

four -track conversion kit has not been an- 
nounced at this writing. (Bell Sound Sys- 
tems, Inc., 555 Marion Rd.,, Columbus 7, 
Ohio). 

Bradford proudly announces the 
acquisition of the American distributorship 
for the British Audiomustcr preamplifier 
and power amplifier monaural system. Very 
well received by England's hi-fi enthusiasts, 
the .Audiontaster features exceptional flexi- 
bility. A two unit system, the. power fur the 
preamplifier ís taken from the power am- 
plifier. The preamplifier, in addition to the 
usual controls for tone, voltnne, input selec- 
tion, loudness compensation, etc., also in- 
cludes a special treble filter with cutoffs at 
12, 9, 7 and 5 kc. The slbpe of the cutoff 
curve can be varied from "Gradual" to 
"Sharp." In addition, the Audiomaster pre - 

amp will accept a microphone input and 
has built in-with front panel controls-a 
three -position microphone response charac- 
teristic.. The power amplifier is claimed to 
llave a tótal distortion of less than 0.1% at 
30 watts (British) output. Its itarmonic 

Il(IFI & MUSIC REVIEW 
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This man 
is making 

MUSIC! 

71 

I 

L . L 

FISNER 
101.R ;.1' 

A PACKAGE OF PERFECTION 1 At FISHER, scientific packaging is as 

important a function as design and production. Tuners and receivers 
are mounted on heavy plywood bases: Every unit is encased in a heavy 

plastic bag, and surrounded by double -thick corrugated board. Nylon - 
reinforced tape completes the package, sealing perfection in. 

These methods are your assurance that the FISHER instrument you 

purchase will arrive in your home ready to give you years of the same 

sterling performance it produced in its factory tests. Open the package, 
install the unit, and the worlds finest reproduction of sound ís yours! 
That ís why this packer, in his way, is making MUSIC. 

THE FISHER 101-R is the world's only STEREOPHONIC FM -AM 
TUNER using the costly Gold Cascode RF amplifier, for maximum 
sensitivity. Its outstanding features are listed at the right. 

%%SITE TODAY FOR COMPLETE SPECIFICATIONS 

E 

THE FISHER ,IOI-R 

RIM 

Separate FM and AM circuits. Separate 
FM and AM MicroRay Tuning Indicators. 

0.75 microvolt FM sensitivity, a Four IF 

stages. Automatic FM interstation noise sup- 
pression and gain control. Chassis, $229.50 

Slightly Higher in the Far West 

FISHER RADIO CORPORATION 21=37 44th DRIVE - LONG ISLAND CITY I, N. Y. 

Export: Morhon Exporting Corp., 458 Broadway, New York 13, N. Y. 
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WHAT TERS 
ARE DESIGNING 

TANDBERG 
HAS ALREADY 

BUIL -IN 

,- __--- 
ii 

Model 3 -Stereo -4T Reproducer/ 
Monaural Recorder Complete 
with fine luggage case, high fidelity 
Goodman Speaker, matched quality 
crystal microphone, and reel of 
tape for only: $379.50 

COMPLETE STEREO FACILITIES 
Playback or record - . , at all 'three speeds 
.. you can do it all Oil's Tandberg ... 

with New Stereo Record-Preamplifier con rocord 
stereo at 13S fps, 33/ ips and 71/2 ips. Stereo Discs 
can be re-recorded in stereo on the Tandborg- 
and then stored. Professional quality can be 
achieved under simplified operating conditions. 

Stereo Record-Preamplifier comes tom - 
plebs for only-$59.50. 

4 -TRACK STEREO 
Built-lñ-ready for you to ploy the latest, long. 
ploy, pre-recorded stereo tapes. The highest 
quality of reproduction is assured from this 
Tandberg-designed 4 -track head. Narrower head - 
gap increases response - 

1% ips - 30 to 6,500 cycles 

3ala Ips - 3010 12,000 cycles 

71/4 ips - 30 to 20,000 cycles 

LOW SPEED STEREO quality cuts tape cost ín 
half. Unique design creates a performance quality 
at 1z/s ips and 334 ips so for only achieved at 
71/2 ips, You have mote listening ulna mote 
listening pleasure and you pay less for pre- 
recorded tope 

LOWEST TAPE TENSION and smoothest tape 
motion low wow and flutter assures perfect tonal 
pitch 10 gram operating pull reduces head 
wear to a minimum and tape stretch and break- 
age becomes practically non-existent, 

for the most advanced to recording 
equipment, look to 

fandberg of AMERICA inc. 
10 East 52nd Street. Nett tto.e 22 New York 

content is less than 0.5% at 20 wall: with 
a damping factor of 50. The output tubes 

are a pair of EL34f's. Price 5330.00.-(Rrad- 
find Audio Corp., 27 East 38th St., New 

York, N. Y.) 

Collaro introduces three new record 
tth.ut_ers-especially designed and eni- 
neered for stereo-to the American market, 
'Pop unit in this new line is the'Continen- 
tal" (Model TSC-840) which features a 

taro -piece arm with a 5 -terminal plug-in 
head. The new head, which goes the car- 
tridge manufacturers one better, virtually 
gunranices the ultimate in stereo cartridge 
n.e. ht mu reduction. The "Continental" also 
features four speeds, manual operating pro- 
visiens. and has a claimed wow and flutter 
specification of less than 0.25% EMS at 

33%ít rpm. It will also shut off automatically 
after the last record and has provisions for 
inter -mixing 7 -inch, 10 -inch or 12 -inch rec- 

ords. Naturally, the muting switch has 

-stereo connections, Price 549.50. Lower 
price models. including the "Coronation" 
turd the "Conquest," are available with the 
saute general high quality characteri'tics 
.at modest savings. (Rockhar Corp., Ma- 
marencck, N. Y.) 

Dyna Company is simplifying op- 
eration of their two preamplifiers when 

used in a stereo hift system. A dual power 
supply kit, called lilt PS -1, provides regu- 
lated voltage and has independent heater 
windings to minimize the a.c. hunt level. 
Adequate filtering keeps the high soilage 
supply free of potential feedback problems. 
'I he PS -1 can also be used for other low - 
drain preamplifiers not equipped with the 

power supply. assembly titile claimed by 

the manufacturer is less than one hour. 
Price 88.95. ( Dyne Company, 617 North 
41st St., Philadelphia 4, Pa.) 

Heatltkit has apparently solved a 

"toughie." You probably didn't think it 
could be done. but they are now supplying 
a kit (number El' -3i permitting you to as- 

semble your own record changer. Distantly 
related to the Classer-Steers, the Hl' -3 is 
supplied with a G.E. \'R -1I cartridge. You 
simply mount a few mechanic tl components, 
connect tip the ]rotor, switches and car- 
tridge leads. Price $64.95. (Heath Co.; 
Benton Harbor, Mich.) 

Scott ]tai a new 36 -watt monaural 
amplifier especially wired for easy convcr- 
3ioI1 10 stereo. Proeisiois have bee,» blade 
to operate two of the Model 209 amplifiers 
in tandem, with the Scott "Sterendapter," 
as an integrated system. A cumber of 
unique features have been added to the 209 
amplifier. One of them is an "Acoustic 
Level Control.' which augments the loud- 
ness control funs tiott to match response of 
)Otis cat fridge and loudspeaker to your liv- 
ing room. Frcqueney response of the Model 
209 is cittimed to he 1935.000 cycles at 
+0 0.5 dh. Power output on music Iv core 

(grins is 36 warts uiIII a peak power rating 
at 72 watts. Iiltirmonic distor.ion is less 

than 0.5% at frill rand power output. Other 
(taltires 'include operating all preamplifier 
tuhcs on direct eunent and a self -balancing 

phase inverter to compensate for tiny varia- 
tion in 'the pair of 6(17 output tubes. Price 
$139.95 without cabinets. (I -I. 1-I. Scott, 
inc., Ill Powdermilf Rd., Maynard, Mass.) 

Stereo-Ette May not know it, hut 

they have solved the problem of transistor - 
¡Zing the ,phontt wireless oscillator, Oehtty 
enough. numerous manufacturers have been 
looking for just the design that the Stereo - 

late people arc marketing under the name 

"Cold Bug.- The "[lug" is act isatcci Iw one 

side of a ceramic stereo cartridge. The 
Tsltono wireless oscillator-really a nrinia- 
ture 'itrrucicastirug station transmits this sig- 
nal to nit appropriately positioned A\i re- 

ceiver. The other half of the stereo ceramic 
cartridge ontpel is fed through the 'mon- 
aural hi-fi system. The signal detected and 
amplified by the AM receiver, plus that of 
the hi -1i system, ,p1-ttckles a means of eh= 

twining cheap stereo. Sold with a variety 
of Electro -Voice ceramic cartridges, the 
basic Cold Bug" (Model SDK -101) costs 

$16,75. The battery to operate She tran- 
sistorized circuit is an additional 90P. 

IStereo-Ette Co., 4908 North Lincoln Ave., 
Chicago 25, Ill.) 

United Audio Products bas a 

new two-piece 'speaker system especially 
marched for stereo playback. Labeled Ile 
"\VIGO StrrcoSet" each unit consists of 
on 8 -inch woofer and mid -range speaker 
plus a 4 -inch cont, tweeter. Each cabinet 
measures 36"x2:iux10' and is available (torn 
the manufacturer in a variety of wood fin- 
ishes. Power handling capacity for each 

unit is 15 watts. Price 5169.50. (United 
Audio Products, 202 East 191.11 St., New 
York 3, N. Y,) 

Waist() introduces a new method of 
removing iron oxide accumulation from tape 
recorder heads. Known us "Ciecnn-Tapo.'. 
it is a specially impregnated fabric tap on 

a standárd tape recorder reel. The reel is 
put on the tape recorder and fed past the 
heads as if it were a pre-recorded tape. 
The cleaner removes the oxide and picks up 
dust or alhrr foreign particles from the 
gaps in the recording head. Since it is a 

clean and dry method, some experts feel 

that it will be prefec:tble to liquid milvent. 
Price 52.95. (Walser Electronics Mfg. Co.. 

100 W. erect] Sr_ Rockford. 111.1 
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F your home.,.. STEREO The Finest or= BY A LT E C yet.,so inexpensive 

Assuming you know that quality high .fidelity 
Components are essential For any worthwhile 
stereophonic sound system-and assuming that 
You don't want to pay a staggering price for your 
system - 

13efore you 'buy stereo-compare-- the quality 
and the price 'Of ALTEC 'LANSING -high fidelity' 
components. 

ALTEC '1S used for more professional stereo- 

Nf 

337 F LINER 

3444 QUARTET A PLIFIER 

ti 

41281IFLEX SPEAKER 

ALTEC 4128 8ifleV® Speaker-this 
popular 12" single cone high fidelity 
speaker is one of three famous 
Riflexes-an exclusive ALTEC design, 
The ALTEC Rifle:< is perhaps the only 
true high fidelity single voice -coil 
speaker.made.Guaranteed frequency 
range is 40-15,000 cps'. Only $54.00 

ALTEC 305A AM tuner - is peticct 
with the 307 for AM -FM stereo. Fea- 
tures extremely sharp skirt attenua 
lion providing the greatest usable 
band width for maximum fidelity. 
Only 599.00 

a 

phonic installations than al] other makes 
combined. 

This- professional quality is built into every 
.. ALTEC high fidelity component. The same eff'i; 

cient technique used to manufacture ALTEC'S 

massive professional stereo systems is used in 
producing home high fidelity components. This 
means lower prices for ALTEC than fdr tither 
makes of comparable quality. 

Here's One 

Example of 

ALTEC Quality 

at Low Cost: 
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S40 MASTER STEREO CONTROL 

This ALTEC system provides 40 watts (80 peak) of 
power for stereo or 20 watts (40 yeak).for each chan- 
nel.For monaural you can buy the 307 or 305, the 344, 
and the 412-, and add to it later for stereo. No matter 
when you buy ALTEC, you always get the same ulii= 
form quality components-precision built, matched 
and balanced for true excitement in listening. 

ALTEC 344A Quartet Amplifier-Ver- 
satl.lity, clear power functional 
design, and low price describe the 
masterful ALTEC Quartet. For stereo, 
you have all el 'these' features for 
each channel with the Quartet: 20- 
22,000 cps. 20 watts (40 peak); 138 
db gals; 32 db bass tone control 
range; 35 du treble lobe control 
range; six inputs-V.R. phono, tape 
deck, microphone. nail() tuner, tape 
machine. high level phone; four inde- 
pendent volume controls; 4 position 
contour control; three position inde- 
pendent rumble and scratch filters; 
tape recording output only $111.00 ( 

E[ 
LRN9INO CORPORATION 

ALTEC S40 Master Stereii Control- 
provides master channel control for' 
Iwo 344A Quartet amplifiers. If you 
'already own an ALTEC Quartet, you 
can use the S40 ,for stereo conver- 
sion any time Only 512.00 

344A QUAIRET AMPLIFIER 

4128 BIFLEX SPEAKER. 

ALTEC 4128 Rifles$ Speaker-this 
popular 32" single Cone high fidelity 
speaker is one of three famous 
Blllexes-an exclusive ALTEC design. 
The ALTEC Blflex is perhaps the only 
true high fidelity single voice -coil 
speaker made. Guaranteed frequency 
range is 40-15.000 cps Ohly $54.00 

When you hear ALTEC, you, know it's the -finest. 
And it costs no more! 

Walnut, blonde or niahógany hardwood cabinet for -307, 305A or 344A-$19.95) 

j Write for free catalogue and loudspeaker 
enclosure information booklet: 

ALTEC LANSING CORPORATION; Dept.11MR-A 
1515 S. Manchester Avenue, Anaheim, Calif. 

161 Sixth Avenue, New York 13, N.Y. 12-330 
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How big is the 

move' to stereo? 

117, 

How mach has stereo souñd cap- 
tured the .imagination and fancy of 
the American public? Everyone 
knows that there is a "stereo boom" 
under way-the advent. of the stereo 
disc seems to 'have made the public 
really aware of "three-dimetlsional" 
aoutnl.. But most authorities pub- 
licly state that despite the assured 
popularity of the stereo disc. the 
best stereo sound will continue .to 
conic from tape recorders. 

Are tape recorder 'manufacturers 
ready for the stereo boom? How 
much has stereo impressed tkte peo- 
ple who make recorders? Probably 
the best source for this information 
is the authoritative Tape Recorder 
Directory, now in its tenth year. The 
latest issue lists over 300 models. 
Of the basic Models. 113 are com- 
pletely monaural, 39 have stereo 
playback, and 29 have stereo record 
and playback. In othatr words. about 
a third of them have some stereo 
feature. The 1955 'Pape Recorder 
Directory listed only six stereo nut - 
chines out of I10 total-that's how 
far stereo tape recorders have come 
in three years. 

Another clue to the'a`tre» d is pro- 
viderl by a leading tape recorder 
manufacturer who has recently been 
selling three stereo machines to 
every 2 ulonaitral units. A year ago 
the ratio was 'reversed. And 2 years 
ago, the company didn't ,even make 
a stereo machine. 

If you're ti-yin.g to decide between+ 
stereo -and monaural-,r have al- 
ready decided and now wonder what 
make or 'model of tape recorder to 
buy-yoti'll want the new 1953.59 
Tape Recorder Directory, just off 
the press. It's absolutely free. pub. - 
fished as a service to the tape re: 
cording industry by Audio Devices, 
makers of the famous Aurliotape 
magnetic recording tape. To get 
your free copy, send a card to Dept. 
AR, Audio Devices, Inc 444 Mad- 
ison Avenue, New York 22, N. Y. 

*one of tt series 
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open season on folk songs 

.... a yeareitd look at the latest bag 

o f recorded folklore from around the ºvorld 

THE explorer with the microphone is on 
the prowl. Nowadays no ethnic group, 

culture, tribe or heritage is safe-the Amer- 
ican recoril''buyer wants to know what the 
rest of the world sounds like. 

Oucc assumed to be the province ol'art- 
thropologists---professional or avocatianal 
--or intellectual Bohemians, folk music on 

records is becoming big business. Each 
year more than two hundred discs are 
added tá the folk tnusic category-now 
comprising seven hundred listings and in - 
vol vim; seventy-five nit tionulities. Fro in discs 
released during the past few months, I have 
singled out two dozen-ranging front setol- 
arly ''ethnic" materials, through arty. re- 

interpretations sir, out-and-out popular styl- 
ing. 

Through this dive'rsity-of folk recordings, 
anthropology. history and even sociology 
are coming alive for thóusands of' listeners. 
Wanting entertainment and not thinking of 

becoming conversant in these fields, they 
have discovered stimulatión and excitement_ 
oftengo hand in hand with the dustiest of 
scientific endeavors. 

The life of the lumberjack in America 
and Canada over the past hundred years 
takes on Vivid and often bloody -detail in 
Riverside's Tirnher.r-r! -as sung by Pad 
Clayton. Thoroul h mites by Kenneth Gold- 
stein provide historical framework for the 
songs. Similarly, Pat Foster in Gold Rash. 
Song: on the same label places that tinte 
of high fever in California in richly human 
anti often witty context. Mr. Goldstein is 
again the helpful annotator. hn both eases, 
the singers perform with an cast, de -mitotic 
skill and absorption -in the material that. 
make the various rolts they assume seem 
thoroughly well fitted to tltetn in tone, and 
temperament. - 

Evocative of another tinte and place is 
Jean Ritchie's Singing Family of the Cam- 
berLrnds. Blending spoken recollection and 
songs, .site tells of her childhood' us a main - 
her of a large family Iii the Kentucky 
mountains. Miss Ritchie has a translucent 
voice,of unforced sweetness. She is delighh 
ful on this record telling as well as singing 
of her girlhood wanderings to hear `the 
sounds of loncsortte singing." This River- 
side release is an extraordinarily illrimiñát, 
ins piecd of Americana. 

Peggy Seeger also grew op .in a family 
that sang folk songs, but her parents were 
professional musicians who later `became 
folk archivists so that her considerable 
knowledge was less naturally absorbed .by 
way of the kitchen and the woods than Jean 

Ritchie's. She is "no dusty acadonüci:m iu 
'the handling of her material. There is im- 
provisatoryfeeling and personal warmth ín 
her Follcsongs nod Ballads that create the 
essential illusion that the gongs could have 
been created by and for her. Her album 
is an imaginatively balanced selection of 
American songs based on British originals. 
'Tire lucid liner notes are her own and con- 

tain full source credits. 
i'eggy's brother Pete, once of The 

Weavers and a consistently,popular Ameri- 
can singer of folk songs, has several supe- 
rior albums out Folkways. One of his latest,. 
Lore Soncs'For Friends & Foes, again dem- 
onstrates how remarkably idiomatic and in. 
dividual a performer he has Itemise. He 
is capable of a considerable range of cum - 
lion: he can be drartiat.ie, tender, sardonic, 
and Often sounds us if he were making up 
the songs as he goes along. He also has 
much surer rhythmic feeling than most, of 

his contemporaries. Some of the pamphlet- 
eering "socially signs&dant" material he se- 
lects is poor by musical standards. As a 

result. the first side of this new album is, 

much better than the second. The set as, 
a whole is'not one of his best. 

UNSUCCESSFUL on'rtearly allievels ex- 
cept' choice of repertoire is Oscar 

Brand's Absolute Nonsense on Riverside. 
The idea -of assembling r a, collection of 
quasí.surrealistde folk songs (A Horse 
:Vaned Bill, The Frozen Logger, cte.) was 
bright:. but the performances are strained, 
musically stolid, and in essence, -dull. 

Glenn Yarbrough and Marilyn Child, who 
share a new Elektra album titled with their 
names conic close Ito transfornuin folk ma- 
terial into "art song." They are not of -the -- 
folk -horn like Jean Ritchie, nor' do they 

'have site rare capacity, of Pete Seeger to 
sound as if they were. They sing in a more 
formal style tlsat Ritchie or Seeger and un- 
derline the dramatic possibilities isf each 
song -story with particular care. They arc 
reasonably effective aftd occasionally, as in 

-Ayr irish. Frogmen! and Wayfaring Stranger, 
can he quite moving. 

Most -aesthetically consistent of all' those 
who treat folk songs as art music Is Rich- 

.a`rd Dyer -Bennet. Strongly recommended 
for sensitivity and-inuaicihnship as well as 
quality, of recorded sound arc the four al- 
buuts-on his own Richard Dyer -Bennet la- 
bel, iwiy one ,mild reservation is that some 
items have become very faritili§r, btu this 
stricture may turn into an 'asset for those 

(Continued on page 18) 
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Ralph Bellamy, starring in "Sunrise At Campobello", listens to stereo on his Collaro changer andGoodmans Triaxora! Speiiker System. 

Collaro-your S partner for Stereo 
Silence is the requirement - and silent performance is 
what you get tiyhen you -select the new Collaro stereo 
changer for your stereo system. Collaro engineers have 
designed the high fidelity changer precision -engineered 
to meet stereo's rig -id quality demands. Collaro's silent 
operation assures flawless reproduction of the exciting new 
stereo records every time. Here is why Collaro is.. your 
best buy' 
Five -terminal. plug-in head : Exclusive with _Collaro. 
Provides two completely independent circuits thus guar- 
anteeiñg the ultimate in noise -reduction circuitry. 
Transcription -type tone arm: Another Collaro exclu, 
sive. As records pile up On a changer, tracking pressure 
tends to increase. Result may be .damage to records or 
sensitive stereo cartridge. This can't happen -with Collaro's 
counterbalanced arm; which; varies less than 1 gram in. 
pressure between the top and bottom of a stack of records. 
The arm accepts any standard stereo or mónatiral cartridge, 

Velocity trip mechanism: Unique design of this sensi- 
tive mechanism insures that the Collaro changer will trip 
at extraordinarily light, tracking pressures- a require- 
ment of many stereo cartridges. 

NOVEMBER 1958 

'New Collaro changers include all of the best features which 
have made Collaro the largest manufacturer of record 
changers in the world - as well as important new features 
vital for superb stereo as well as monaural performance. 
There are three Collaro changers priced from $38:50 to 
$49.50. The changer illustratedlere is the new Continental, 
Model TSC-840. 
For full informaül)n on the new Collaro Stereo changers 
write to Dept. MR -11, Rockbar Corp Mamaroneck, N.Y. 

!tom 

ROcxs p,.-ter, 

Jlmerlean sales representative for Collaroltd. and other fine.companleº..Acb 
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Conductors 

Miero-thin 
Diaphragm 

Molded 
Styreno 

frame 

UNMATCHED MUSICAL CLARITY 
delicately balanced by 17 6 "strings" 

Each radiating element of JansZen Electrostatic Speakers contains 
1.76push-pull sheathed conductors; This dual array of "strings" 
is the.most-durable and efficient ever patented. Without any chance of 
electronic breakdown, it provides uniform opposing forces to,move 
the sensitive diaphragmwith the-same'pmplitude and in the 
same,phase over its entire area. Like a true piston, the diaphragm 
behaves as if it had neither stiffness nor mass-in short, as if it we're not 
there at all. This enables the JansZen to precisely recreate the acoustic 
pressures recorded by the microphone without unnatural coloration. 

.Model 65 Electrostatic Mid/High .Range Speaker 

Using two of the JansZen Electrostatic elements 
with a built-in high-pass filter, this relnarkable new 
speaker combines all of the advantages Of "the model 
130 but with -60° dispersion. Gives. absolutely 
clean response to 30,000 cycles. $86-$91.50 
depending, on finish. Slightly -higher in West 

'Model 130 Electrostatic Mid/High Range Speáket 
For these who insist on the most gracious sound 
attainable, only this original JansZen model will sake. 
Excellent for multiple.woofer systems. 
Contaitis- four Electrostatic elements indi"vídually 
tested for distortion and matched within 1 db for 
output. Room -filling 120° dispersion 
to 30,000 cycles. $161-$188 depending on finish. 
Slightly higher in West. 
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JansZen 

NEWT 

'%nc'ttui?ng designs by rthur A. .7trrtszert 
:made exclusively by NESHAMiNY EtECTRON'1C CORP., Neshatñiny, Pa. - 

Fxport Div.: 25 Warren St,, New York 7, S: Y. Cables Simontryceí N. Y. 

1, 

Ár 

(Continued from page ]6) 
looking for an easily _accessible introduc 
Lion to folk song. 

Westminster has recctitly issued several - 
well produced albums of -non -domestic folk 
music front overseas. Songs of Corsica is 
a beautifully sustained anthology of tradi- 
tional and new material. A Freneh-spcak- 
ing narrator, rev-isiting in imagination the 
land of his -childhood -gently tics the strands" 

, together. The notes contain explanations 
of each song, but not the complete texts. 
The perfmt'ners'aye from the "A Ciritea" 
Chorus, composed of some fifty young Cor- 
sicans living In Paris, 

Folk .SoagfFront Am end i an almost 
equally entertaining and affecting introduc- 
tion to that area's folk idiom. Especially 
mesmeric is the compelling, woodsy call of 

the dudid., an ancient ancestor of the flute. 
Performers are from the Armenian Radio 
and the -State Ensemble of Armenian Folk 
Song and Dance. While sonic of the musi- 
cal treatments, sound rather sophisticated, 
there is much authentic folk flavor and in- 
strumentnt loo. 

The same is trite of Westminster's ,Folk 
,l/ttsic Festiimis: Songs and Dunces of 

',Kazakhstan, Kirghizia, U:bekistº;t, Georgia, 
rind Moldavia. Both this set and the Ar 
menian collection contain scholarly hates 
about the' music and die nature of the in- 
struments froin "cnch of these areas _of the 
USSR. The Armenian album at least has 
paraphrases- of the lyrics, but the Folk 
Music Festititils lists only title#. This ofnis- 
sion of texts or at least full translations is 
.self-defeating since so -Many potential buy- 
ers are -likely to skip an otherwise arresting 
collection like the Folk Music. Festivals for 
another that provides the specific message 
of each song. 

Monitor has -teen releasing a series of 
albums from Lithuania, .Latvia. Roumania, 
and other countries behind the "Iron Cur- 
tain." The performances, especially in the 
Lithuanian and Latvian collections, are 
amore formal and léss spontaneous than 
tlt°sc,offered by Westminster- The standatd 
of musicianship-ic uniformly high, the songs 
uuiquo- end occasionally moving. Although 
each album provides a teprescntative musi- 
cal cross-seetion, there arc no paraphrases, 
no direct translations of the lyrics, no liner 
notes-only titles. Admittedly these alburas 
will sell to those of Lithuanian and Latvian 
heritage, but it simultaneously precludes 
other language groups learning more about 
this music_ The imcstnrcut in suitalilc liner 
itofcs must 'certainly be small in comparison 
to tike potential yield ín additiodiir sale=. 
Model firms 'in this respect are Folkways 
and Elcktra; irhich. a1Ko.y-t give cotitplete 
texts and translations and often print full 
texts for American and British sees as well, 
Of the three discs, the Roumanian Falk 
Song's and Dances is ,the liveliest and the 
one most likely to appeal to the -non-spe- 
cialist. 

Among recently released albums of gypsy 
music, the one tt'itli the must spirit sod 

(Continued on page 221 
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"... the Bóston Symphony deployed across 
the opposite wall." 

Mr. Gelatt's colorful image captures the very essence 
of stereophoñic high fidelity sound. And it effectively drama- 
tizes the -critical difference between standard monaural and 
stereophonic high fidelity. 

Listen. to a monaural LP recording. No matter how low 
the distortion,' how excellent the frequency response and 
how good the program-you can't really shut youreyes and 
hear the orchestra deployed 'across the opposite wall. 

For all its excellence,, monaural high fidelity laéks the 
vital element of dimension. Listen to stereophonic sound on 
new Harman-Kardon instruments and the orchestra .per- 
forms in all its width, and depth, and color. Now you hear 
the violins íronathe left, the woodwinds and percussions from 
the center, and the cellos and basses from the right, Your 
position in the room is uncritical. Virtually wherever you sit, 
the room is alive with the music and -y-ou are in the very 
midst of it. 

In the presence of stereophonic high fidelity sound; com- 
parisons between listening at home and in the concert hall 
cease .to be valid. The social experience of 'the concert hall 
remains a vital 'attraction. Beyond that, music reproduced 
in the home, this- new way, is simply incomparable. For -in 
this, the fullest development of high fidelity, the music is 
re-created precisely as the composer wished you to hear it. 

New. Harman-Kardon instruments reproduce stereo: 
phonic sound with unrivalled authenticity. Wonderfully 
flexible arid complete, they operate ,as simply as standard 
monaural high fidelity units. Incidentally, standard. LP rec- 
ords sound impressively better when prayed through these 
new models. 

harman 
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1 

v. 
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r 

The Epic, Model A250 (shown on this page) is an out- 
standing example Of these new HarmanKardon ínstrumeñts. 
It is Iiterally three instruments in one. It is first-acomplete 
stereo amplifier embodying two complete preamplifiers and 
two 25 watt power amplifiers (combined peak 100 watts.) It 
is the perfect device with which to convert an existing high 
power liiglt fidelity -system to stereo. Finally, if you wish, you 
,can use it as a powerful 50 watt monaural amplifier now and 
as a complete stereo amplifier anytime' in the future. The 
Epic is priced at $179.95. The optional brushed copper -en- 
closure (Model AC50) is priced at $12.50. 

Other new liarmari-Kardon models include complete 
stereophonic amplifiers, priced -as low as $99.95 and new 
stereophonic tuners as .low $114.95. Harman-Kardon also 
produces The Nocturne, Model A.X20,'the ideal instrument to 
convert any existing system (console or component) to 
superb stereo. The AX20 price is $99:95. Prices of all units 
are slightly higher in the west, 

All Harman-Kardon instruments reflect the brilliant 
design which has won them exhibition at the Brussels Worlds 
Fair and Milan Triennale. 

For complete information on Harman-Kardon stereo- 
phonic high fidelity instruments,. write ,to. Dept. MR -11, 
Harman,Kardon; Westbury, N. Y. 
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incomparably .&J'aiiZ`in build -your -own hi-fi 

knight= kit STEREO 
AN ALLIED RADIO PRODUCT 

Money -Saving HI -Fi al its Finest 
Advanced, Easiest -to -Build Design' 

e Superb Musical Performance 
EASY TERMS AVAILABLE 
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Modab 25 knight -kit Stereo Deluxe Preamplifier Kit y.77l ss2562" s 
da edown 

There's nothing finer in Stereo-it's in a 
class by itself-a control center that will dt5 
auvrhing and everything you want. 
Superior Features: Amazing input flexibility -5 'Stereo inputs (including tape heads),. 
additional4 inputs for monaural; all can'be 
permanently connected and controlled from 
single switch. 6 record equalizations for 
monaural; RIAA for Stereo. Volume. bass 
and treblecontrols on concentric shafts with 
special clutch for both individual channel 
adjustment and overall control. Single 
switch selects straight Stereo, Stereo Re - 

'1,14! 

verse, either channel separately, or either 
channel Into total monaural output. Con- 
tinuously variable loudness control; cathode 
follower output and special recorder out- 
puts; hum -free --DC on all tube filaments. 
Distortion, 0.15%; response. 7-120,000 cps. 
Exclusive printed -circuit switches and 
printed-cireuijt bóards. Step-by-step con- 
struction manual with wall -size picture dia- 
grams for simplified assembly. Beautiful' 
custom -styled case, 44 x 15 x 8', 171 lbs. 
Model Y-776. Net, F.O.B. Chicago, 
only. _ .. ... $62.50 

knight -kit 60 -Waft Stereo Basic Amplifier Kit 
Absolutely the finest amplifier you can build- 
equal to highest -priced factory -built units, Ideal 
for use with preampabove, either as two 30- 
watt stereo amplifers or 60 -watt monaural 
amplifier. Response flat from 10 cps to 42,000 
cps. Amazing 0.08 % distortion at full 60 watts. 
Printed circuitry for easy assembly. Black and 
chrome styling; 9 x 14 x SW. 36 lbs. 
Model Y-777. Net, F.O.B. Chicago, only $24.S0 
Y-779. Gray metal cover for above, $ 6.50 

Model 
v.777 

S84so 
S8.í5 
down 

Knight -kit 25 -Watt Basic Linear Deluxe Amplifier Kit 
Aloft in its class for flawless o0tpul and high- 
est stability. JIar»ronic Dist, tl.11 %; JM, 0.17% 
at lull 25 watts. Response: ± 0,5 db, 9 to 70,000 
cps. Calibrated variable damping control. Bal- 

S<a5 
'ance control for precise ndjirstment of output - 

down 
tubes. Extreme stability even with speaker loads 
of high reactance. Black and chrome styling; 
44 x 14r/í x 71A' Printed circuit board. 
Easy .assemble. Shpg. wt., 25 lbs. 

'Model Y-793. Net, F.O.B. Chicago. only $44-50 
Y-794. Gold -finished ineibi cover $ 4.75 

Stereo Control Unit FM -AM Tuner' 
12 -Watt Amplifier FM Tuner 
18 -Watt Amplifier HI-FI Preanipiifier 
30 -Watt Amplifier 2 -Way Speaker Systems 

3 -Way Speaker Systems 

Model 
Y.793 
s4450 

There is an easy -to -build 
knight -tit for every hi-fi need .,.. 
see catalog for full details 

FREE' 452 -PAGE 1959 

ALLIED CATALOG 
Send for this value-packed,cala- 
log featuring: the complete line 
of superb HI -Fi KNIGHT -KITS; 
the world's largest seledlen of 
quality HI -Fi components and 
complete musk syeleInv-every. 
thing In STEREO; the world's 
largest stocks of Electronic equip- 
ment and supplies. Send for your 
FREE copy today. 

s ,r ALLIED RADIO 

Sénd FREE 1959 ALLIED 452 -Page Catalog 

ALLIED RADIO CORP., Dept. 139-L8 
100 N. Western Ave.. Chicago 60, 111. - 

Ship the tollowing HI -Fi KNIGHT -KITS: 

S _enclosed 

Name. e 
e 

Address 

City Tiine , State 
e 

(Continutrd from page 18) 

`.pulsating fervor ís Angel's Tolri. Horvath: 

King of the Gypsies. His performers inelitae 
an impressive basso. Mihaly Szekely, once 

bf the Budapest Opeta; but even Angel- 
usually very conscientious ih its progra'in 

notes-fails to tell rchgt it ís lie ís singing 
about. Wcsiminsteí's Tears of a Gypsy 

throbs appropriately but is less varied than 

the Angel in thé intensity it projects,. The 

performers are Leniivay Kalman and his 
Gypsy Band. There are vocals but alas, nó 

translatieins 'here either. 
The cyml>alont (a dulcimer -type -instru- 

ment played with mallets I is eitdentíe to 

Hung iiian folk music and gypsy orchestras. 
It is capable of a large tungc of expression, 
as evidenced by Period's C.ymbalom. in. Hí 
Fi. This recital by Janos llosszu-a recent 
refugee front 1-lungriry- -is heard with see - 

et al instrumental grouping- in variegated 
material of traditional 'Hungarian origin. 

ABEC1JIL!N(i 
ºlbuin for the listener 

who wants to be entertained by the film 

hi -Inge -of a gypsy singer, is Theodore Bikel's 
Songs of a Russian Gypsy on Elektra, 1J1 

kcl feels and knows his material, and he 

approaches it tvitli conscioue artistry of the 

trained actor.. The relults arc infectiously 
zestful, but I .think gypsiés night wonder 
at it us mueLi as wórking cowboys might 
marvel at the fantasy of GUnsmoke. -In 

a separate booklet, Elcktra provides full 
translations and phonetic approximations 
of the texts. First-rate sound. 

A survey of Turkish cletssical-traditioiial 
as well as folk and popular music, half off 

it recorded 'in Turkey and the rest in New 
York, is Tura Records' Ncfla 4tes:.Tnrkish 
Delight. Westernization has softened the 
impact of this seductive music somewhat. 
for the indigenous nasal sounding: Turkish! 
instruments are joined by the refined ti ub e 
of c.lhrinets. piano, fiutcs, etc There is still 
niueh undulating color find- rhythmic fire 
aplenty, most notably in the one vociil by 
the ;hypnotic singer. Mfurcyycn Serial-, and 
us set of "Belly Dance Tunes," both recorded 
in Turkey. The more publicicd tNejla Ales 
sings two numbers, but is scarcely the equal 
of Miss Senar. 

One powerful attraction of Jewish music 
is in its assimilation of influences from the 
Near East and all of Europe. retaining 
withal its -own vibrant, penetrating person- 
ality. Camden has re -issued a set'of, l920: 
22 recordings. Masterpieces of the Syna, 
gogue, by the lute Jbief Rosenblatt, one of 
the masters' ¿if Jewish cantorral urt. Al- 
though this music is set to religious texts. 
there is much melodic' improvisation al - 

(Continued on page 24) 
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GOODMANS 

SPEAKERS 

ARE 

INCONTESTABLY 

THE FINEST 
The response curve charts below reval the basic 
quality of all Goodmans loudspeakers: smooth. 
undistorted fr'équency response over the audio 
spectrum., This is impressive and important, 
When you translate these curves into musical 
terms, you'll find that a Goodmans speaker 
displays,no false projection or overpowering 
brilliance; that it simply reproduces recorded 
or live sound with proper -balance, -clarity and 
realism. Given a good program source, you will hear 
a fine separation of instruments, peak -free highs 
and clean, well-defined bass. Test any Goodmans 
loudspeaker against the competition. You'll 
discover that Goodmans sounds more naturals 
more musical-giving you the ,kind of sound you 
must have for true stereo. 

All new Goodmans speakers are available'in 
handsome. superbly designed, acoustically 
matched enclosures featuring the famous ARU 
units. These Acoustical -Resistance Units., ail 
exclusive Goodmans feature, enable ybu tá 
achieve superior performance and response in an 
enclosure only 2/5 tó VA the size normally used. 
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Goodmans Axiom 450 (solid Line) ji , t? ' 
CONSTANT TEST CONDITIONS: Microphone 18" on axis: Anechoic conditiorfs. 

-Infinite báffle'for Axiom tests. .Input 1/3 watts at'400 cycles in allftests. 
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- Goodmans Axiette II 8 (solid Liné) 

Graph at top,shows test resúits"óf:Góodrnans Axiom 450 (solid 
line) as compared with three leading competitive speakers. Note 
overall smoothness of Goodmans performance ín this graph, as 
well as -in one below, which shows Goodmans Axiette II 8 (solid 
line)'cómpared with three leading speakers in its class. 

ROCKBAR 
' (nyvehófl :. f 

` 
American Sales Representative fdr 

Goodmans Industries and other 
fine companies. 

GOODMANS 
BEST BY TEST 

SPEAKERS 

AXIOM 450: New twin.diaphragm, extra 
wide range 12" speaker. Handles fee 
quenctes from 20 to 16,000 cycles with 
a preciseness and efficiency never before 
attained In a 12" speaker. Goodmans 
unique "R1510f.EX cone has a corn. 
pletely flexible free-floating cone rim 
and completely rigid cane center to pro 
vide pare piston action. Continuous 
power handling capacity 45 wafts. Price, 
$88.00 (AXIOM 350: same as 450 "in re- 
sponse and performance, power handling 
capacity, 35 watts. Price, $68.50.) 

D 

kr . 

DUAXIOM 600: Exclusive 10" twlñ dial 
phragm featuring tree edge 
cone suspension resulting in low free 
air resonance of 20 cycles. Extremely 
smooth response'.20 to 20,000 cycles. 
Most efficient 10" free cone speaker 
available. Will handle up to 15 watts. 
Price, 559.50. 

AXIETTE II 8:Exceotionatly fine, smooth 
response over entire audio spectrum.. 
One of the great loudspeaker values in 
performance and efficiency. Heavy' duty 
8" extra wide range speaker with 
RIGIDFL£X hyperbolic free edge cane 
suspension. -Price, $27.00. 

TREBAX 50::High'frequency-pressure 
driver with built-in- elliptical horn 'for 
silky, peak -free highs from 2500 cycles 

k_ to beyond range of human ear. Perfect 
match In 2- and 3.way speaker systems,, 
Handles 50 watts with .5-000 cis cross- 
over. Price, $32.50. ,(TREOAX 35:'Same 
as Trebax 50 in construction and perform. 
ante. Handles 35 watts in 22 and'3-way 
systems. Price, $24.50.) 

MIDAX H-75i1:fHandles frequencies with 
utmost precision from 400 to `13¡000 
cycles, with suggested crossover -pf 750 
cps. Compression type driver, custom as. 
sembled to jewel-like 'tolerances. With 
its matched flared exponential horn, Will 

handle SOwatts in multi -channel speaker 
systems. Price, .$58:50. (MIDAX H-950: 
Same as H-750 In design and perform. 
ante; crossover point at 950 cycles. Over- 
alllfrequen:y range 650 to 13.000 cycles. 
Price, $48.50.) 

for full rínformation on the comOtej'e 
Goodmans line write to SPEAKERS, Dept. 
MR-11^Rockbar.Corp., Mamaroneck, N.Y. 



 

STEREO'? 

- MODEL 5 12-15 MODEL CS 12-15 

_ , ----_ 

- ,..R~-- .__ 

MODEL E -t 

WELLCOR magic hirniture styling gives you new visual pleasures 
WELLCOR superb engineering makes every moment of audio a 
new listening sensation 
In Stereo Combination .. WELLCOR'S equipment cabinet 
MODEL El with speaker enclosures S12-15 and CS 12-15 give 
you audio perfectioh and fine finish cabinetry that is a joy to behold 

HIGH . 'FI-DE.1wTY , u 

<i. Ic 
. 

WELLCOR 
EQUIPMENT CABINETS CONSOLE SPEAKER ENCLOSURES .CORNER 
SPEAKER ENCLOSURES K1TS WALL AND CORNER BAFFLES TURN 
TABLE AND CHANGER BASES MOUNTING BOARDS REDUCER RINGS 
TAPE CARRYING CASES SPEAKERS SPEAKER BAFFLE ASSEMBLIES. 

Visit us at the Hl -5I Shows in Columbus and Cleveland; Ohiot,and Detroit, Michigan 

WELLCOR, inc. 1214-18 N. WeIIs Sfréét Chicago 1A, Illinois 
24 
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lowed the cantiir, particularly in the very 

persrinal use of melísma. The sound, its 

age consideredis aeceptablé and there are 

full translations and intelligent explana- 
tidns by his son, Dr. S-ainuel Róseublatt. 
This is an excellent buy' in the Camden 
low -price series, and a set that listeners of 

all religious persüasiuits }sill find musically 
absorbing. 

Folkways, boasting the largest and most 
diversified folk catalog, often issues mate- 
rial with limited sales prospects simply he - 

cause of a conviction that it should be,re- 
leased. An example -is the first album 
know of Sephardic Folk Siugs, music of the 
exiled Jews of Spain. Many settled in the 
Levant, and Their music was affected ac- 

cordingly. The result is haunting, tender 
and sensual, with a verbal imagery that 3s 

dltcn stunning in its stark beauty. The 
clear -voiced, refreshingly unpretentious 
singer is Gloria Levy. Com1tlete texts, 
'translation, and a background history au 
included, I would also recommend an ad- 
ditional Folkways album- reflecting Near 
East influe'nee on Jewislt music, Yemenite 
and Other Israel Folk Stidgs, sung incisive- 
ly and with exciting rhythmic flexibility by 

Geula Gill. Again, with full .texts and 
translations 

Two of the most i..'aluable sets issued in 
the past few months are Westminster's 
Music of India and Music of Bali. The two - 
volume recital of Indian classical music, 
superbly recooided, involves Dr. Gaqrang 
Yodh, sitar and Dinesh. Pate], tabla. The 
.notes provide a clear, basic introduction to 

thciranusical language and its forms; and 
once the western ear beeómes accustomed 
to it, is infinitely stimulating rhythmically 
and of continually challenging melodic in- 
terest. Oddly enough, this turns out at 
rimes to be relaxing background Music. 

Many Americans remember the 1952 tour 
of the Pl'iatan Camelan from Bali-the 
plangent exoticism of the deep songs and 
singing metallophones; the lühe, bewitch- 
ing accuracy of the child dancers; and the 
dramatic unfolding 'of the colors, musical 
and visual, through the night. Columbia 
issued ,an' album by this ganielán, and now 
there is a kwo-volume set, reáorded at a 

performance in the Winter Garden Theatre, 
London. The tiventy-five-member ensemble 
formed for ceremonial temple music us an 
accompaniment for all forms of Balinese 
dance, classical and contemporary, is a mar- 
velously integrated un t. The rntisic brings 
forth a compléxity of resonances and a 

subtle use of percussion nnequalled in the 
(Continued on,page 26) 
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terec®rder 
THE FINEST 

COMPLETE 

STEREOPHONIC 

RECORDING 
AND 

PLAYBACK $YST[M* 
AVAILABLE IN 

ONE LOW- COST UNIT 

*Ml STERECOROER models are also available with an 
extra stereo play back head with a frequency response 
of '30-12,000 CPS to reproduce the new pre-recorded 
4 -track stereophonic tapes. (Model 555.A4) 

Wrlle for Nam* of Nearest« franchised Dealer 

o 

"RECORD -YOUR -OWN" 

STEREOPHONIC TAPES 
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Model CSS-555:A 

join the trend and discover this ne'w world of living sound. that goes 

beyond high fideliity. The new Sterecorder is equipped with 

everything necessary to -record and reproduce your own stereo 

tapes at home. An economical and fun.filled wall,to build a 

fabulous stereophonic library of the worlds greatest music. 

SPECIAL FEATURES 

1. Frequency Response -30-16000 CPS at 71/2 IPS. 
30-10000 CPS at32.14 .IPS.. 

2. Two built in pre -amplifiers and power amplifiers. 

3. Hysteresis synchronous drive motor. 

4. Two professional V. U. meters. 

5.' In -line (stacked) high frequency erase head...erases both channels In "Stereo 
Record" position or single channel (half track) in "Monaural Record" position. 

6. In -line (stacked) record and playback head. 

7. Individual channel volume controls and main volume control, 

8. Individual none control for each channel. 

9. Two professional dynamic m crophones. 

10. Portable stereo speaker system...containing two James B. Lansing (0423) 
12" speakers...optional. 

SONY 
SUPERSCOPE SUPERSCOPE, INC., Audio Electronics Division. 

Sun Valley. California Srecorder- ae 
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Weathert 
Or4p!nala 

set new highs 
in performance 

Weathers products are not copies, adaptations, or mere 
improvements over other Hi Fi components or systems. 
Unfettered by precedent, Weathers equipment is design- 
ed on bold new principles which add astonishing quality 
and brilliance to Hi Fi reproduction. 

Weathers Pickups 
FM Monaural FM Stereo Ceramic Stereo All Weath- 
ers pickups play both monaural and stereophonic records 
without damage. All are available with diamond or sap- 
phire styli. FM Monaural and FM Stereo cartridges are 
designed only for the Weathers Tonearm in which .an 
oscillator develops the signal. They track at 1 gram ... 
cannot damage records. They have exceptionally wide 
frequency range, low intermodulation, low cross modula- 

tion, and low harmonic distortion. The Weathers 
Ceramic Stereo Cartridge fits all other tonearms 
and Is superior to any magnetic pickup. Tracks at 
2 grams. Complete absence of hum, 25 db separa- 
tion between channels. 

The Weathers Micro Touch 
Tonearm Is designed exclusively for the Weathers 
FM Pickups. It is light and so perfectly balanced that 
accurate levelling of 'turntable is unnecessary. Shock 
mounting isolates it from outside vibrations. Viscous 
damping prevents tonearm resonance down to 15 cps. 

The Weathers OsciI ator-Modulator 
Transforms the impulse from the pickup and pro- 

f, duces'the FM signal. Signal-to-noise ratio is con- 
siderably higher than that of the best magnetic 
pre -amps. 

The Weathers Turntable is unquestionably 
one of the World's finest. Exceptionally light construction 
eliminates the mechanical noises inherent in heavy turn- 
tables. Noise level is 25 db lower than that recorded on 
today's best records. Shock mounting eliminates floor 
vibrations. A cool running 12 -pole synchronous motor 
brings the platter up to correct speed in i of a revolution 
and maintains correct speed regardless of variations in 
load or line voltage. Cueing features make, theWeathers 
Turntable ideal for broadcasting station use. $59.95. Also 
available in kit form, without base or mounting plate, 
$34.50. 

The Weathers Discushion suspends any size 

Lx 
record on ,its outer rim and protects playing sur- 
faces from dust and contamination. Only $2.95. 

Weathers Stylus Gauge 
A simple and accurate way to measure and control 
exact tracking force. Makes records last longer- 

sound better. Priced at only $2.00. 

Four Superb Speaker Systems 
The Fiesta. Decorator, Monte Carlo, and Barrington fill 
every need from den to concert hall. From $59.95 to $510.00. 

See your dealer or write for booklet number 658R. 

2Jeut%' cf i 
o.v.elo.. or oVwex 11.01.11w,xe. ,we. 

:` 66 E. Gloucester Pike, Barrington, N, J. 

Export: Joseph Plasencia, Inc 401 Broadway, Neal York, N. Y. 

WEATHERS TECHNICAL MAGIC IS SOUND 
re - 

26 

(Continued front page 24) 

Western European tradition. \Vlsile liaii- 
nesse music can soothe, it can also build to 
a whirling intensity that will transport your 
living room to Southeast Asia with astonish- 

ingly vivid illusion. 
The amount of information, much of it 

unsuspected and nearly all of it intriguing. 
that can he assimilated with' case and pleas- 
ure in listening to folk recordings is ever 

more remarkable. -Nat Ilentoff 

NEW FOLK MUSIC DISCS 

Timber-r-tr-!: Lumberjack Folk Songs and 
Ballads sung by Paul Clayton. Riverside 
RLP 12-648 $4.98 

Gold Rush Songs sung by Pat Foster with 
Dick Weissman. Riverside RLP 12-654 
$4,98 

Singing Farnily of -the Cumberlends: Jean 
Ritchie with Erik Darling. Riverside RLP 
12-653 $4.98 

Folksongs and Ballads: Peggy Seeger. 
Riverside RLP 12-655 $4.98 

Love Songs for Friends & Foes sung by 
Pete Seeger. Folkways FA 2453- $5.95 

Absolute Nonsense sung by Oscar Brand 
with Dave Sear. Riverside RLP 12-825 
$4.98 

Marilyn Child-Glenn Yarbrough Sing 
Folk Songs with Fred Hellerrnan, Erik 
Darling. Elektra 143 $4.98 

Richard Dyer -Bennet I, 2, 3. 4. Dyer -Ben- 
net Records, P. O. Box 235, Woodside 77, 
N, Y, $4,95 

Songs of Corsica directed by Falls Qulii- 
ti. Westminster WF 12007 $4.98 

Folk Songs from Armenia. Westminster 
WE 12013 $4.98 

Folk Music Festivals: Songs and Dances 
of Kazakhstan, Uzbekistan, Georgia, and 
Moldavia. Westminster WF 12012 $4.98 

Lithuanian Songs and Dances. Monitor 
MF 305 $4.98 

Latvian Folk Songs and 'Dances. Monitor 
MF 306 $4.98 

Roumanian Folk Songs and Dances. Moni- 
tor MF 304 $4.98 

Toki Horvath, King of the Gypsies and 
His Hungarian Gypsy Band. Angel 65040 
$3.98 

Tears of a Gypsy, Lendvay Kalman and 
His Gypsy Bond. Westminster WP 6075 
$3,98 

Cymbalom in HírFi. Janos Hosszú and 
Ensembles. Period RL 1912 $4.98 

Theodore Bikel: Songs of a Russian Gyp- 
sy. Elektra ISO $4.98 

Nejla Ate:: The Turkish Delight. Tura- 
HF5801, 420 Lexington Avenue, New 
York. $5.95 

Masterpieces of the Synagogue: The Art 
of Cantor Josef Rosenblatt, Camden CAL 
453 $1.98 

Sephardic Folk Songs sung by Gloria 
Levy. Folkways FW 8737 $5.95 

Yemenite and Other Israel Folk Songs 
tung by Geula Gill accompanied by the 
Dov Seltzer group. Folkways FW 8735 
$5.95 

Music of India with Dr. Gaurang Yodh. 
sitar and Dinash Patel, tabla. 2- 12" LPs, 

boxed, Westminster WAF 202 $7.96 

Music of Bali, the Gamelan Orchestra 
Irons Pliatan. Indonesia. 2-12" LPs, boxed, 
Westminster WAF 201 $7.96 

ArFr & Music RENEW 
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Now, for the connoisseur, a tuner that sur- 
passes all recognized standards. Over two 
years of diligent research has produced a 
tuner that is virtually distortion free. 

Critical tuning with ease and simplicity 
is a reality for anyone with the 'Mc Tuner.' 
The. strongest, and only distortion free auto- 
matic frequency control (A.F.C.) used in 

4 Chambers St., Binghamton, N. Y. 
Fiporf Division: 25 Worren Si., New York 7¡ N.Y. 

Cable: SIMONTRICE N.Y. 

e I 2 7 O 

VIIVMI 

fl 

- 

any tuner, coupled with McIntosh developed 
ultra -sonic muting, enhances tuning simplicity 
and increases listening pleasure. 

For a complete demonstration of all the 
new and outstanding advancements incorpo- 
rated in the McIntosh Tuner, visit your fa- 
vorite franchised dealer. You, too, will enjoy 
the difference. 

nf 01 
LABORATORY, I,NC. 
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STEREO 
AND 

MONAURAL 

the 

experts 
say.. . 

in HI-FI 

the best buys are 

World-famous 
EICO advantages 
guarantee your complete satisfactions 

Advanced engineering Finest quality components 
"Beginner -Tested," easy step-by-step instructions 
LIFETIME service & calibration guarantee 
IN STOCK - Compare, then take' home any EICO 

equipment-right "off the shelf"-frorn 1900 neighbor- 
hood EICO dealers. 

Stereo Preamplifier HF85 -' 
_o+ º 

Stereo 
AmpliflerPreamp 

HF81 

V I 

Monaural integrated Amplifiers: 
50, 30, 20, and 12 -Watt 

(use.2 for Stereo) 
atr0 

Monaural Power Amplifiers:- 
60, 50, 35, 30, 22 and 14 -Watt 

(use 2 for Stereo) 

`¡E/CD 

t!bt!,,. 

FM Tuner HFT90 

1 

TO 

Bookshelf 
Speaker System 

HFS1 

Monaural Preamplifiers: 
HF65 HF61 

(stack 2 for Stereo) 

Speaker System HFS2 
36"Ilx15r/a'Wxllrft"D 

Over 1 MILLION EICO instruments in use throughout the world. 

28 

NEW STEREOPHONIC EQUIPMENT 
HF85: Stereo Dual Preamplifer is a complete stereo 
control system in "low silhouette" design adaptable to 
any type of installation. Selects, preamplifies, controls 
any stereo source -tape, discs, broadcasts. Superb vari- 
able crossover, feedback tone controls driven by feed. 
back amplifier pairs in each channel. Distortion borders 
on unmeasurable even at high output levels. Separate 
lo -level input in each channel for mag. phono, tape head, 
mike. Separate hi -level Inputs for AM & FM tuners & 
FM Multiplex. One each auxiliary A & B input in each 
channel. Independent level, bass & treble cortrols in 
each channel may be operated together with built -In 
clutch. Switched -in loudness compensator. Function 
Selector permits hearing each stereo channel individu- 
ally, and reversing them; also use of unit for stereo or 
monopionic play. Full -wave rectifier tube power supply. 
5-12AX7/ECC83, 1-6X4. Works with any 2 high -quality 
power amplifiers such as EICO, HF14, HF22, HF30, HF35, 
H150, HF60. Kit $39.95. Wired $64.95. Includes cover. 
HF81: Stereo Dual Amplifier -Preamplifier selects, 
amplifies & controls any stereo source - tape, discs, 
broadcasts-& feeds it (hru self-contained dual 14W am 
plifiers to a pair of speakers. Monophonically: 28 watts 
for your speakers; 'complete stereo preamp. Ganged level 
controls, separate focus (balance) control, independent 
full -range bass & treble controls for each channel. 
Identical Williamson -type, push-pull E184 power ampli- 
fiers, excellent output transformers. "Service Selector" 
switch permits one preamp-control section to drive the 
internal power amplifiers while other preamp-control 
section is left free to drive your existing external ampli- 
fier. Kit $69.95. Wired $109.95. Incl. cover. 
MONAURAL PREAMPLIFIERS (stack 2 for Stereo) 
NEW HF65: superb new design, Inputs for tape head, 
microphone, mag-phono cartridge & hi -level sources. IM 
distortion 0.04% @ 2V out. Attractive "low silhouette" 
design. IfF65A Kit 629.95, Wired $44.95. HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF61: "Rivals the most expensive preamps" - Marshall, 
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 (with 
power supply) Kit $29.95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 

HF60: 60 -Watt Ultra Linear Power Amplifier with 
Acro 70.330 Output Xfmr.; "One of the best -performing 
amplifiers extant; an excellent buy." AUOIOC1AFT Kit 
Report. Kit $72.95. Wired $99.95. Cover E-2 $4.50. 
HF50: 50 -Watt Ultra Linear Power Amplifier with 
extremely high quality Chicago Standard Output Trans- 
former. Identical In every other respect to HF60, same 
specs at 50W. Kit $57.95. Wired $87.95. Cover -E-2 $4.50. 
NEW HF35: 35 -Watt Ultra -Linear Power Amplifier. 
Kit $47.95. Wired $72.95. Cover E-2 $4.50. 
HF30: 30 -Watt Power Amplifier. Kit $39.95. Wired 
$62.95. Cover E-3 $3.95. 
NEW HF22: 22 -Watt Power Amplifier. Kit $38.95. 
Wired $61.95. Cover E-2 $4.50. 
NEW HF14: 14' -Watt Power Amplifier. Kit $23.50. 
Wired $41.50. Cover E-6 $4.50. 

MONAURAL INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 

HF52: 50 -Watt Integrated Amplifier with complete 
"front end" facilities & Chicago Standard Output Trans- 
former. "Excellent value" -Hirsch -Houck Labs. Kit $69,95. 
Wired $109.95. Cover E-1 $4.50. 
HF32: 30 -Watt Integrated Amplifier. Kit $57.95. 
Wired $89.95. Both include cover. 
HF20: 20 -Watt Integrated Amplifier. "Well -engi- 
neered" - Stocklin, RADIO TV NEWS. Kit $49.95. Wired 
$79.95. Cover E-1 $4.50. 
HF12: 12 -Watt Integrated Amplifier. "Packs a 
wallop" -POP. ELECTRONICS. Kit $34.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30.200 cps via slot -loaded .12 -ft. 
split conical bass horn. Middles & lower highs: front radi- 
ation 'rom 81h" edge -damped cone. Distortlonless spike - 
shaped super -tweeter radiates Omni -directionally. Flat 
45-20,000 cps, useful 30-40,000 cps. 16 ohms. HWO 
36", 151/a", 111h"."Eminently musical: would suggest 
unusual suitability for stereo." -Holt, HIGH FIDELITY. 
Completely factory -built: Walnut or Mahogany. $139.95; 
Blonde, $144.95. 
HFS1: Bookshelf Speaker System, complete with fac- 
tory -built cabinet. Jensen 8" woofer, matching Jensen 
compression -driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps range. 
Capacity 25 u". 8 ohms. HWD: 11" x 23" x 9". Wiring 
time 15 min. Price $39.95. 

FM TUNER '-. 

HFT90: surpasses sired tuners up to 3X its cost. Pre - 
wired. pre -aligned. temperature -compensated "front end" - drift -free. Precision "eye -Ironic" tuning. Sensitivity 
1.5 us for 20 db quieting - 6X that of other kit tuners. 
Response 20-20,000 cps ±1 db. K -follower & multiplex 
outputs. "One of the best buys you can get in high n 

fidelity kits." - AUDIOCRAFT KIT REPORT. Kit'$39.95. 
Wired $65.95'. Cover $3.95. 
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A First Report 
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-Few tapes, no machines, and is it hi-fi? 

\' Curly June, RCA Victor announced an impending revo- 
lution in pre-recorded stereo tape comparable to that of 

the LP disc some tell years ago. Here at first inspection 
scented to be a major breakthrough in making stereo tape 
competitive iii price to the new stereo discs, 

But there was a catch-a slower tape speed and a different 
hand configuration. The stereo tapes were to play at 3"ra 

ips twice as slow as before. The bead configuration was to 
record or detect loar tracks on standard 1/4 -inch wide tape -- 
compared to the twin tracks on regular monaural and stereo 
tapes. 

Biggest surprise of all was the fact that RCA Victor's 
new tape came trot on reels hut in golf -contained cartridges 
usable only on a special tape player. The "A" and "C" 
tracks were played in one direction; 'then. when the tape 
was turned over for automatically reversed) and played 
from the other end. the "B" and "D" tracks were operative. 

The first immediate problem was the tape cartridge- 
which if accepted by the general public would obsolete all 
existing ,home tape equipment. Although tape bead con- 
version for the new quadruple -track stereo would be relative- 
ly simple, there is little ]ikizlilrood of making a' simple adapter 
mechanism that would permit present home machines to take 
the new cartridges. 

The tape machine manufacturers were the first to get 
squared off in some sort of direction relative to the new 
quadruple -track stereo tapes. Latest models from Ampex and 
Tandberg are both equipped to handle the new tapes-reel- 
to-reel. Pentron displayed a cartridge model this past sum- 
mer, as did Philco, Motorola, and of course RCA Victor. 

It was not until late summer that quadruple -track stereo 
tapes were tested under home conditions. RCA Victor kindly 
supplied us with their KPS 3002 tape cartridge-Around the 
]World with Frankie Carle and liis Orchestra. This was ideal 
test material because of the variety of percussion sonorities 
and the long sustained chords favored by Carle in his own 
solo piano work-just the thing to check tape motion. 

Using a Tandberg Model 4 stereo tape machine for our 
preliminary tests-carefully checked for proper frequency 
response and equalization-we wound the tape out of its 
cartridge and onto reels. We then listened to Mr. Carle's 
Arabian Nights-a ditty arranged in the inimitable Carle 
manner from the slow movement of Rintskv-Korsakov'.. 
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Scheherasttde. 'Fortunately the identical selection is avail- 
able in 71/1 ips stereo format on RCA Victor CPS 143, 
bracing Through. Space, featuring a variety of dance bands 
including Carle's rendition of this particular ileum. 

lion' dill the 31; ips stereo stack up against the 7-1/4 ips 
stereo? Frankly: it was good medium -ji. The faster "stand- 
ard" stereo tape not only had plainly more extended high 
frequency response, it also had far Jess background hiss. 
The reason for this became clear when a meter check showed 
the quadruple -track 334 tape to have 6 dlt. less volume level 
than its 71/% ips counterpart. In short, there is at this time no 
question regarding the superiority of the standard 7% stereo 
tape over the nesv quadruple=track medium so far as the hi-fi 
perfectionist is concerned, regardless of the price factor. 

For those who are content with good medium -fi and who 
prefer tape to disc as a home music medium, the new 314 
stereo tape should lilt the bill admirably-particularly when 
it comes to getting tape music at a reasonable price. 

Whether the restricted frequency and dynamic range of 
the new tape medium is due to the deficiencies of present- 
day tape playback equipment -or to present tape manufactur- 
ing processes is not immediately known. Improved tape 
oxide coatings may lead shortly to perfection of quadruple - 
track stereo tape at 33/4 comparable to the best 71/1 stereo. 

But, the question still begs an answer-why wouldn't it 

be desirable to have 7t4 four -track stereo for the audio 
perfectionist? Here one could double the amount of music 
available on a 7 -inch reel without compromising frequency 
response and dynamic range. 

RCA Victor's June revolution -in -the -making raises more 
questions than it answers; but the industry feels that the 
answers will be forthcoming-and furthermore, they will be 
answers which will enable the consumer to get fer greater 
value musically and dollurwisc than he has been getting. 

The tape industry feels strongly that for the mass home 
listening public-as opposed to the hobbyist or the dyed- 
in-the-wool audiophile-the tape cartridge will eventually 
supplant the present reel-to-reel method of tape playback. 

The hand that rocks the cradle is not necessarily inter- 
ested in the intricacies of tape threading and rewind-no 
matter how simple. This is how they see the suave of the 
future for tape; hut there will be ample accommodation Sor 

the reel-to-reelers for the time being. -David Hall 
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Toscu's climatic suicide leap marks a perilous 
part of atiy soprano's job. Timid divas see»i to 
gingerly step off the parapet, but Stella puts 

forth trae athletic vigor. In a final frenzy 
of grief she leaps into space-causing-gimps 
of amazement front the audience. In these exélusivc 

photos, Stella is.carefúlly`checking her suicide 
preparations with a.practice.leap+'This opera is 

now available on Columbia album M2L-402. 
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SENSATIONAL It 

BY VANNA PHILLIPS 

Antonietta Stella-the new operatic sensation-believes that 

e. 

r 

opera must also be good theater and singers good actors 

"THE funniest thing about otters is its artificiality: the 
ridiculous gestures, the pompous manner. As a girl I 

used to howl with laughter at them." 
Today Antonietta Stella no longer stifles snickers at the 

opera. As the Met's newest star soprano, she spellbinds her 
audience. Part of the spell lies in her voice; light, clear, 
but with surprising dynamic range. The other part is Stella 
the actress. She never forgot her own giggles at traditional 
operatic antics. Inane acting, she feels, gets in the way of 
connnunicatíng the essence of an opera just as badly as ofl- 

pitch singing. "Above all," she says, "I try to act real-not 
just to sing, but to create a character with as much realism 
as the script. allows." 

Among her admirers this started sonic argument whether 
Stella is primarily a great -singing actress or a great acting 
singer. Both sides draw grist for their mills from Stella's 
new recording of Tosca. The case for Stella's voice may well 
rest on the evidence of these discs. But advocates of Stella 
the actress insist that she must be seen in the part. Her ap- 
pearance alone is regal, as befiis Floria Tosca, the cele- 
brated idol of the Roman stage. To feel "in character" Stella 
tries to look "in character." 

Tosca and Psychological Realism 
For her second -act encounter with Scarpia in the sump- 

tuous Farnese palace, she has a lavish black crepe decollcte 
gown embroidered in rhinestone flowers, an ermine -trimmed 
black velvet cape, and a tiara sparkling in her black hair. 
In this famous and difficult scene she dramatically cajoles, 
threatens, entreats and finally kills Scarpia, the head of the 
Secret Police who has condemned her lover to die. But first 
she wrests from Scarpia an order to "fake" Mario's execu- 
tion with blank bullets. She sings her famous Vissi d'arne 
and here again she makes a realistic innovation: It is not 
sung in the usual "this is my great aria" manner, propped 
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upstage by the footlights. She never steps out of character. 
She never halts the psychological build-up of the plot. Her 

Vissi d'arne becomes the genuine confession of a woman's 
past "full of love and art." 

The last act again calls her unique dramatic vitality. She 

flits across the ramparts of the Castel St. Angelo toward 
Mario, her lover, who waits in the golden dawn to be shot 

for political subversion. She whispers to him that she has 

got the police boss to arrange a "fake" execution. After the 

blanks are fired, she tells him, he must fall to the ground, 
pretending to die. Then they would escape together. 

Eager vet anxious she awaits the firing squad. Her vibrant, 
nervous Perché indugiano? ("Why are they late?") height- 

ens the tension. Then the shooting. The soldiers leave, and 

Tosca tenderly bends over the "fallen" Mario to tell him 

that it's time to make their dash to freedom. But a bloodstain 
bespeaks aitotlter fate. With a groan of horror she realizes 
Scarpia's last trick. The soldiers rush at her. But she throws 

her cape in their path and jumps desperately from the para- 

pet. 

And we mean "jump." She has made thirty of these jumps 
recently she says, her eyes wide open to be sure that she 

lands on the cotton pad backstage and, even with practice, 

on her first night in Tosca at the Met she sprained her right 

shoulder by leaping with such abandon that the audience 
gasped. "So 'many Toscas in the past." she explains, "just 
slithered around a stage column and disappeared ... But 

Puccini said jump. So I jump." 

With a twinkle of amusement Stella recalls the fate of 

another "jumping" ' osca: "She was a nasty character," tells 

Stella, "unpopular with the rest of the cast and this is how 

they got even. When this soprano was singing Tosca's last 

act, they replaced the cotton pad backstage with a brand 

new innerspring mattress. To the audience's amazement and 
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the singer's horror, the strong metal coils bounced her right 
back on stage!" 

"Butterfly" Japanese Style 
Madama Butterfly, another of Stella's triumphs, is dramati- 

cally speaking almost Tosca's opposite. Where Tosca de- 

mands all power and passion, "Butterfly" is an essay in 
sell -control, delicacy, and wholly restrained in gesture.. 

The new version of "Butterfly" portrayed by Stella in the 
Met's last season was p3ayed with authentic Japanese stage 
sets and under the dramatic direction of Yoshio Aoyama, one 
of Tokyo's great men of the theater. It was a triumph in 
every respect 

But only the diva herself knows the price of such success: 
She worked for weeks, learning the new version through 
detailed instructions from Mr. Aoyama through a French 
interpreter. "I worked especially hard to understand and 
accept the strict discipline and restraint of Japanese ges- 
tures." Always before, in Butterfly's famous entrance sing- 
ing one of her most difficult arias, Stella had held her para- 
sol against her shoulder: "You must hold it vertically," Mr. 
Aoyama instructed, "in Japan, well-educated women do it 
that way." Again, with patience typical of the East, the 
Japanese producer explained to Stella that she must not 
use her hands with Italian abandon, rather, that when speak- 
ing of her family's poverty she must turn her gestures inward 
rather than outward. Throughout the entire opera, every 
detail was aimed at the portrayal of the heroine as a believ- 
able sort of person in the framework of true Japanese set- 
tings and customs. 

Antonietta Stella says she will never return to a less au- 
thentic conception of Butterfly-even though the running 
small steps tire her and the "Japanese genuflecting," as she 
calls it, gives her a backache. 

The years which saw her getting her foot in the operatic 
door were not without trial. Stella's family, solid burghers 
of a provincial city in central Italy, felt that a stage career 
might be a moral risk to their daughter. They wanted their 
vocally gifted offspring to concentrate on concerts. "Finally," 
says Stella, "they gave me a sort of ultimatum: 'You must be 
an immediate success' they said, 'or quit the stage.'" That's 
quite an order. But Stella filled it. 

Success-or else! 
Winning first prize at the Spoletto Operatic Festival in 

1949, singing Leonore ín La Forza del Dystino, gave her a 

running start toward a Rome debut in the same role in 1951. 

A starry-eyed youngster of twenty-one, Stella beamed at 
critical accolades. 

Then came the coveted La Scala debut in Verdi's Otello. 

Her Desdemona was termed "marvelous," her press was 

superlative. Yet here she was in the hotly contested operatic 
Mecca encroaching on the stamping ground-or battling 
ground-of two famous rivals, Tebaldi and Callas. Both of 

these older and already world-famous prima donnas "fought 
her," relates a close friend of Stella's "in every way pos- 

sible." Her Scala recording of La Traviata for Angel rec- 

ords caused an uproar: for after the job was completed, 
conductor Tullio Serafin dared to make a toast "to one 

Traviata successfully recorded without Callas." 
The a story goes that gossips carried the remark to Callas, 

and the fierce -tempered star immediately set out to wreck 
the conductor's career. She refused to sing under his direc- 
tion and for a while had practically forced him into retire- 
ment; but she soon became aware that vengefulness could 
cut two ways by -depriving her of the famous conductor- 
so the hatchet was finally buried. 

Unruffled by the furor she had unwittingly caused, Stella's 
wry comment was: "It is better to be a prima donna on stage 
than off." 

The Well -Tempered Diva 

Serenity and calm are the key of Stella's private disposi- 
tion. She is so relaxed, even on opening nights, that to get 
properly keyed up for the performance, the stage director 
has to think up ways to "make her nervous." An Italian 
journalist, covering the recurrent backstage wars at LaScala, 
wrote: "While Tebaldi and Callas exhaust themselves in 
rivalry, Antonietta Stella walks in peace." 

Summing up Stella's character as a singer, her intelligence 
and progressive approach are further stressed by two of 
the Met's most famous maestros. "She seems to sense the 
needs and wishes of the conductor" both agreed, "and to 
transmit her own capacities to them as if by magic, which 
makes for performances of unusual polish." 

Asked for her own definition of the ideal prima donna, 
Stella reflects, then tells you: "She should have the voice of 
Muzio, the beauty of Sophia Loren and the magnetism of 
Magnani." --Vanua Phillips 

HiFI & MUSIC REVIEW Becomes HiFi REVIEW 
Change in Title Effective in December 

The next issue of this magazine will 

appear with the shortened title - HiFi 
REVIEW. No change in format, in type of 

articles, or editorial objectives may be ex- 

pected - we're simply shortening the title 
to make it an easier name to talk about, to 

write about and to remember. 
A number of readers have long been 

struck with the idea that incorporation of 

both hifi and music in our old title was 
rather redundant. 'What else is high 
fidelity, if it is not synonymous with 

music? Record and tape reviews, music 
personalities, and many other manifesta- 
tions of the music world are regarded 
today as part and parcel of high fidelity. 
Without the latter, music would still be 
in the concert hall and band shell, but with 
high fidelity music has become an impor- 
tant part of our everyday. lives. 

Next month look for the cover you see 
at the left The contents will be the same 
in concept and execution-and no change 
in our musical interests. 
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Opera-the irresistible challenge-. 
a star basso tells of -th'e long road from 

Chicago to Milan to acclaim at the Met 

by GiORGIO TOZZI 

as. told to HARRIETT JOHNSON 

YOU kn5w, in ñ recent article published here in'the United 
States, Dr. Joost Meeroloo wrote that "Only man's spon- 

taneous and acti.e reaction to challenge makes him strong." 
Well. I thhak I might -be an example to prove his point; and 
this isn't, ego talking. either. I've had my shate Of troubles 
and some of them were severe. 

If I hold any serenity now it is not superficial or eahlly 
acquired. I feel I came by it through facing up to my diffi- 

culties and ovcrcomiltg them. The complexiti'cs and some-, . 

limes c.irríuitous machinations of the over -charged opera and 
concert world are ever 'about me. If I have g ined even a 
modicum of professional and personal maturity it isbecaus,e 
I've tried to deal -with that ñu a constructive manner rather 
than one of futile protest. 

Did I always want to be a singer? Well, let's say I wanted 
it badly enough to sláirt my life ,toward that end, to work 
hard for it. 

I. was born and raised in Chicago. At home I always 
spoke Italian --my parents came from Ancona on the Adri- 
atic-and at school and with my friend I spoke English. 
You toight say .I lived the double -life of -Giorgio and George. 
I attended Del' im w University where I majored in philosophy 
and became tremendously' interested in the varied aspects of 
psychology. I rend a: -great deal and have tried .to keep 
informed in that field ¿veil while working at My caieer. And 
believe me, this is no easy matter-there are moments -when 
I resent the time that has io he spent in non.musical activity 
as 'a part -of one's career 'herein Atherica. It,seems to leave 
no "breathing space" tb settle hack to read, to absorb other 
facets of culture. or to just relax: 

Anyway: as a youngster I pursued my singing atñbition lo 
the utmost and wound up in London doing a stint in a musical, 
Touch at the Top. -My role called not just for ,singing but 
also taking -¡tart in a boxing thatch. My voice was ostensibly 
a baritone, bunts 'timbre and depth indicated that I probably 
was a 'bass, só I decided.to take, a long chance and go to 

Italy for study. 
However, after sending 'money home to hélp,out there, 

and paying my living expenses and laxes, I discdvercd that 
my total nugget was -8175 plus a few -personal effects. But 
I thought it too bite by then to lra{k down on my plans and 
on I went_ 

DtEring the next year -and a half in Milan it wasn't always 
easy to remain cheerful. My pride prevented me from 
closing the latnentable state of my finances to' my teacher 
and I just wouldn't consider asking him for credit. I ,used 

to fill up óti water-the fountains in Milñn-ir'e plentiful. 
My six -taro frame -dropped from 180 to 145 lbs. and at times 
it was a big effort to climb the- five flights of steps to my 

roe. in: I sold my luggage, my clothes and hooks to get some 

cash. The rolls and coffee of the Continental breakfast 
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helped. While in the park, where I went to study my music 
when the heat in my room from the sun heating down on the 
roof became unbearable, I became acquainted with friends 
who introduced me to a favorite "trattoria" where spaghetti 
was cheap and plentiful. My two closest friends were 

Leonardo Cremoriini, today an internationally known painter, 
and Anselmo Francesconi, now a famous sculptor living in 

Paris. We were Bohemians in our life but not in our art-. 

Never in my career have I been. given a scholarship or 

been financed by a wealthy patron. And I believe strongly 
that, having to earn my own way, I developed a certain 
strength of character that might not have been if things bad 
been easier. 

I have often observed scholarship students lulled into a 

false sense of security. As a result they can't resist succumb- 
ing to distractions, which, while not bad in themselves, keep 
them from working. 

As for myself, I felt a constant compulsion to keep my 

nose to the grindstone because I was desperate for money 

and knew that if I didn't come through I'd end up washing 
dishes to earn my passage home. 

"It is my conviction that a proper hnnect ambition can't de- 
prive anyone else, who Is reach' for a job, of his basic rights.' 

Something exciting might be happening in Venice fur 
example, and for some of my better -off friends the temptation 
would be too great not to rush down there. Well, I never 
went anywhere until I got my first engagement as a bass, 
in August of 1950, singing opera for S15 a performance at - 
the Teatro Nuovo in Milan. I sang two Bohemes and four 
Sonnambulas there. believe me, that 90 bucks seemed to me 
like a fortune. After my first performance I spent almost 
my whole paycheck on dinner. 

Don't think I'm against scholarships. They're invaluable 
bat I do think it's important for young people, lucky enough 
to get them, to realize their responsibilities. One of our 
general ills in this country is lack of responsibility, no 
matter what field, and easy money brings with it the danger 
of dissipation of energies. Concentration is what counts in 
this business. 

And then there's my wife, Kathi. Kathi knows just the 
moment to calm my head by satisfying my stomach. If I'm 
well adjusted, it's because of Kathi too. She makes a home 
for me, no matter where we are. 

We met in Italy, where she was a dramatic soprano of out- 
standing talent and also studying for a professional career. 
We were married in 1952 and now she says she's busier than 
she ever was when her main concern was identifying herself 
with Tosca or Briinnhilde. 
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Nobody wants hardship, but there's no doubt in my mind 
that it teaches you something easy success never can-to 
evaluate what is important and what is not. Tough experi- 
ences develop the philosophical in the individual, sharpen 
his reasoning powers and help to mold his ability to dis= 

criminate. 
Some of my experiences during those early years were far 

from heart-warming. There were false promises, some double- 
crossing, low fees, and general feeling that I was bucking 
more than I could ever overcome. I was fast becoming bitter 
and disillusioned. 

On a somber morning in 1950, when I had been particularly 
upset and disappointed at what I choose to call the vileness 
of people, I stopped in front of a camera shop. Looking up, 
I caught my own reflection in the window. 

Hate and disillusionment were in my face. I had been 
brooding and had built up antagonisms that, for the first tithe. 
I could see were poisons. They were only destroying me. 
It was then that I went home determined to make my mind 
healthy, no matter what happened to my career. 

This determination to keep my mind healthy was borne 
strongly into my consciousness during those difficult days 
in Milan. After the first experiences with the Teatro Nuovo; 
I came to the attention of Emilio Feroni, one of Italy's more 
important impresarios. I guess he was impressed with my 
audition for, on four days notice, be sent me to Ravenna to 
sing in Rigoleuo, Lucia, Aida, and Ballo in Maschera. 

I didn't know the role of Solitude in `Gallo," had never 
looked at it, and had never seen the opera. But when Feroni 
told me the engagement depended on my singing that part 
above all others, I said, "Yes, I know ít." I learned it in four 
days, but if I had known the extent of the part I would never 
have agreed to do it. Only by gulping down Cafe Espresso 
and standing oh my head to get the blood rushing there to 
wake ate up, ¿lid I ever survive. 

From there on it seemed that Fate had decreed that my 
opportunities would frequently be of the "short order' va- 

riety. Nobody can ever make a career if he can't come 
through in emergencies. I learned Padre Guardiano in La 
Forza in five days; Gomez, in Ernuni in about that; and 
Tobia in Rossini's La Cnntbiale .di Matritnonio in two. That 
was really rugged, having to memorize it completely with the 
orchestral rehearsal only 48 hours away. 

When I (lid that one. I stayed 'up all night. Naturally, part 
of the time I sang, even though it was three or four in the 
morning. When there was a knock on the door I thought my 
landlady was corning around to tell me to keep quiet. In- 
stead she stood there in her bathrobe, a candle in one hand, 
a bottle of wine and some bread in the other. 

"'Phis will help to keep you from Antonia's fate," she 
whispered, referring to the helpless third act heroine of Offen- 
bach's Talcs of Hohmann who sang until she died from, ex- 
ha'ostion. 

I had myself a goal now and I avas determined to reach 
it. That goal was only to sing as well as possible and thus 
fulfill my .highest powers. I made up my mind the rest 
would lake care of itself. 

I devised myself a slogan-no competitors, only colleague;. 
It is my conviction that a proper honest ambition can't de- 
prive anyone else, who is ready for a job, of his basic rights. 
From then on, I refused to he obsessed about my future. 
Better to be a happy shoemaker than a tortured singer. 

The ability to resist becoming personally embroiled in 
one's difficulties is particularly important in the case of a 

singer, who must "create" his instrument as well as- perform 
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music with it. Thus the singer's entire mental and physical 
makeup enters into the kind of sound he makes as well as 
the quality of his interpretations, You can't separate your 
technique from your life. The singer has the most subtly 
complex problems of any musical performer because his in- 
strument is a part of his own body. 

A violinist is lucky. The only thing that can affect his 
instrument is the weather. I feel sure that one. reason Flag- 
stad's superb technique never falters is that she is a scientist 
in her approach to it. She never allows herself to be thrown 
by subjective emotional considerations apart from her art 
itself. 

I believe that the frequent advice given young singers by 
coaches and vocal teachers to "give, give, give," is a mis 
guided effort to produce an immediate, superficial, exciting 
result. No singer can be better than his technique and if 
the young artist is taught to throw himself "whole -hog" into 
an emotional bath before he has learned the control of his 
diaphragm and. other muscles "under fire" eventually his 
voice will deteriorate. A singer's tragedy is too much emotion 
without the foundation of a correct technique that has ke- 
tonic "second -nature." This is one reason why I have re- 
sisted until now singing a role like Boris in a major opera 
hou e, I always remember Flagstad's advice to tyro singers 
regarding the performing of major Wagnerian roles "\Iy 
advice is very simple," she said. "Don't do them." 

i never equivocate on the necessity of body control for 
the singer. My friends tease me about being a "bug' on the 
subject. Fin an avid fencer and take an exercise course at 
least twice a week with one of the ballet dancers at the Met. 
As tl:e family doctor in Vanessa,.I could never have "damn-ed 
drunk" if I hadn't been trained to do the same thing sober. 

Resides, unless your muscles are trained. you can't itrevent 
them front encroaching on your vocal freedom. I am con- 
stantly studying the tint of body poise and movement to 

prevent one set of "muscles from causing tension by inter- 
fering with another set used in a particular stage action. 
It's all part of balance. coordination and control. Independ- 
ence of movement helps to prevent interference with vocal 
plasticity-. 13y exercising the; leg, it is taught to be independ- 
ent of the other muscles. And so it goes for the entire body. 

1 do not underestimate the necessity for the right vocal 
mechanics, together with the value of proper experience, 
in developing the young artist. Because the voice box is such 
an intangible instrument in which the human equation plays 
such a big part, it is nn fortunately easy for both teacher and 
pupil to fall into had behavior habits and mistake the forest 
for the trees. 

Weigh everything very carefully any 'teacher tells you, 
Use the tape recorder judiciously to check what you're doing. 
Kee.) all objective ear. Don't let your ear hear , what it 
wants, make it hear what is actually occurring. 

i believe that the combination of the utmost relaxation 
of the throat, hacked by a solid breath control, with every 

muscle in the process controlled. minus unnecessary tension, 

is theoretically the scientific explanation of correct singing. 

But to create this singing 'utopia is an individual process and 

everyone's problems are different. 
Although 1 am among those singers who have gained a 

large measure of experience in Europe before reaching the 

Met. I feel that, for various reasóns, the picture is changing. 
The young American artist can and must rely More on oppor- 

-2ties in his own country. 
'y is tending more and more toward engaging native 

-st. If you have p)enty of time and money to spend, 
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deplore the c>ener41 apathy toward the support of 
opera in this : . . when it conies to financing 
this medium they [the politicians] balk." 

go ahead. But. the sítinttion in Italy as it stands today for 
foreign artists doesn't, in itself, mean a sure way to get 
operatic experience. And there is just as good vocal training 
in this country as there. Look at such successes as Roberta 
Peters, Robert Merrill. Walter Cassel, -and Blanche Thebom. 
to name only a few, who have built stellar operatic careers 
without benefit of European experience. 

I deplore the general apathy, however, toward support of 
opera in this country. It's so ironic that business men and 
politicians are quick to realize the power of music in their 
offices and banks. that the city nflicial or the politician would 
ne':er turn down a band for u parade, but when it conies to 

financing the medium for a sleeper, let's say, "spiritual" ex- 

pression, like a'n opera, well, then they balk. I personally 
attach the greatest importance to the overwhelming potential 
of music as a spiritu'ttl force. 

Great art is touch more than entertainment: Mere enter- 
tainment limits itself to a sensuous level, a superficial sensa- 

tion. while art goes far deeper than this, 
Great art. suggests a love of order-order which is also 

implicit in society itself-and teaches us to evaluate things in 
terms of beauty. inspires us to search for the mysteries which 
are inherent in life itself. 

To me, art is not a luxury but a vital necessity-. When 
our society r:alizes that extensive exposure to music, properly 
directed, can help people to move in a more positive direction. 
then use will be making social progress of which we can he 

more proud. 
Man's destiny is to express his dreams. hopes and ideas 

its spiritual expressions. I-Ic has been giien the power to 

create. to expand his imagination, to build in sound, in words 

and in colors. Music inspires him to penetrate further into 
these worlds. to expand his inherent spiritual potential and 

attach less importance to gadgets-the so-called mechanical 

marvels of our civilization. This world of order envisioned in 

art has indeed a practical. not merely ornamental, value for 

modern society. 
Artists must dream for many reasons-and partly because, 

like scientists, their most preposterous schemes have ended 
-END making both sense and history. 
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By HANS H. FANTEL 

LAUGHTER is a function of the intellect. It results from 
unexpected and unusual reshuffling of ideas and con- 

cepts. "Wit is the sudden marriage of ideas which before 
their marriage were not perceived to have any relation," 
says Mark Twain, who ought to know. 

Music can't turn such tricks, for it has no clearly defined 
concepts that can be put into the nutshell of a word and then 
juggled into funny constellations. It lacks the mental me- 
chanics that set up a good tag line. Music only states feel- 
ings which, however intense, are unspecific. 

But this does not rule out al] sorts of musical merriment. 
There are several basic bricks for building a musical joke. 
For one, music can be descriptive of humorous events. In 
latching on to a funny plot, music becomes funny by asso- 
ciation. To the listener able to visualize the happenings 
hinted in the music, such tonal reportage can be hilarious. 
Music often highlights the humor of the situation better than 
words. Where verbal treatment of a comic episode might 
merely belabor the point through exaggeration or distortion, 
music can etch a sharp caricature. 

Kodaly's Háry lános Suite, for instance, is a whole strip 
of such musical "cartoons," illustrating a string of tall tales 
told by Háry, a Hungarian counterpart of Paul Bunyan, 
to his drinking cronies. Háry's preposterous bragging is 

matched by uproarious orchestration. The passage about 
Háry's fabricated encounter with Napoleon has the low 
brass doing low things that should never be done in polite 
society. But the sound is perfect for the occasion. Inci- 
dentally, the work opens with what is probably the only or- 
chestral sneeze ín the whole literature of music. Listeners, 
taken unawares, have been known to exclaim "Gesundheit!" 

Another pack of unvarnished lies wrapped up in a neatly 
lacquered score is Prokofiev's Lieutenant Kije. This tune- 
ful and rollicking work was originally written as the sound 
track for a Russian movie. Following the major episodes in 
the sardonic plot, the music finds rare opportunities for low 
comedy in high style. 

"Kije" it seems, means (literally) "so and -so" in Russian. 
A high officer mentions to the Czar a heroic deed done by 
some "so-and-so." The Czar, evidently none too bright, de- 
cides to award So-and-so a decoration. Since nobody dares 
correct the Czar and explain that So-and-so is not the real 
name of the valorous lieutenant, the Public Relations boys of 
the Imperial Army have to come up with some fictitious 
character named So-and-so. The story then revolves about 
the adventures of this non-existent officer. Prokofiev pro- 
vides him with a heart-rending doleful "Romanza" to woo 
his sweetheart, and when he finally "marries" her, a whole 
village band invades the orchestra with bumptious bloop- 
ings of misplaced chords. Naturally, the ephemeral KIje-So- 
and-So eventually becomes something of a well-meaning 
Frankenstein monster. With all the fuss made about him, the 
army brass find the figment of their imagination running the 
show and stealing their thunder. They deal with this situ- 
ation precisely as they would with a real -life rival: they 
arrange for him to get killed-and march at his funeral to a 

riotous dirge that fairly jumps with joy beneath its crocodile 
tearfulness. 

Perhaps the best-known examples of music achieving hp - 
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mor by latching on to a funny plot occur in the tone poems 
of Richard Strauss. Till Eulenspiegel is merry nosegay of 
situational sketches, neatly tied together in rondo form. Epi- 
sodes such as Till spurring his horse to a destructive gallop 
through the pottery market, his joining a staid academic 
procession, and his final trial and execution are outlined 
in tone almost as sharply as if with an engraver's pen. 
Strauss achieves the same immediacy in certain parts of his 
Don Quixote (e.g. the battles against the windmills and 
against the herd of sheep). 

In all these works, there is some question whether the hu- 
mor líes mainly in the music or in the text. For by telling 
a tale in the language of tonal associations, we rely on the 
implied text almost as much as if actual words had been set 
to music. 

There is still another way in which unspoken words enter 
into music. Speech aped in pure melody and rhythm often 
makes musical satire grim and sharp. Strauss uses this 
"speech rhythm" device to lambast his critics in the auto- 
graphical Ein Heldenleben by portraying their pedantic 
comments by a discordant cackle of winds. Before him, 
Moussorgsky had used instrumental imitation of speech in 
the "Samuel Goldenberg and Schrnuyle" section of Pictures 
at an Exhibition, where an insistently whining stoppered 
trumpet depicts a Balkan haggler trying to con a prosper- 
ous townsman out of some money. 

Henry Brandt, a contemporary American composer with 
a penchant for experimentation, also caricatures a conversa- 
tion in terms of its speech rhythms in Signs and Alarms. 
This device proves effectively funny even without benefit of 
orchestration, as in the piano piece called Advertisement by 
Henry Cowell. 

LEAVING the realm of plot and implied language, we enter 
an area of musical humor that owes nothing to any alien 

element. Here the fun lies wholly in the music itself. In Bar- 
tók's Burlesques for Piano there is a piece called A Bu 
Drunk. The image painted here leaves nothing to the imag- 
ination. Every lurch in the music is enough to make impres- 
sionable listeners hang on to the nearest lamppost or suffer 
a sort of hi-fi hangover. There's no story. The humorous 
impact is in terms of tone alone. 

The same sort of onomatopoeic guffaw finds its way into 
Elgar's Enigma Variations where one episode is devoted to 

the romping of a dog. 
Saint-Saéns devotes an entire work to animal portraiture 

in tone: the tonal descriptions in Carnival of the Animals 
are humorous in themselves, but beyond that, the work is a 

wonderful satire on musical sniffed shirts. The trite tricks 
of some of SaintSaens' musical contemporaries are subjected 
to good-humored but sharply barbed ridicule. For instance, 
a frantic Offenbach can -can winds up as a plodding turtle - 
trot. 

Saint-Saéns' was too much of a gentleman to consider the 
"Carnival" as anything but a private joke to be performed 
only among his friends. Not until after his death was per- 
mission obtained to publish his inspired spoof. Incidentally, 
Saint-Saéns' sense of humor was wide enough to include 
himself ín the joke. Having often been accused of being old - 
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fashioned in his music, he presents himself at his own "Car- 
nival" in the guise of a fossil, rattling the bones of his Danse 
Macabre to the accompaniment +,f dry -as -dust and stuffily 
academic scale passages. 

While Saint -Sams was the soul of tact in his satire, Wag- 
ner wielded musical wit as a dangerous weapon. On the sole 

occasion when the usually lugubrious Wagner resorted to 

humor, he used the heaviest sort he could find (a strictly 
Teutonic variety) and hurled it at Eduard Hanslick, his ele- 
gant adversary among the critics. His method was simple: 
he put Hanslick under the name of Hans Lick as an obnox- 
ious character in Die Meistersinger. Only at the last mo- 

ment, to avoid scandal and possible prosecution, did he 
change the name of the character to Beckmesser. But no one 
could miss the implication; for in the opera Beckmesser is 

the music critic for the Mastersingers' Guild, the jealous 
protector of trite conventionalities against the threat posed 
by the truly creative imagination of the opera's hero, Wal- 
ter von Stolzing. In short, Wagner put his real -life conflict 
with Hanslick on the stage, portraying himself as the in- 

spired knight in shining armor and Hanslick (Beckmesser) 
as a petty, petulant, Pecksniffian, larcenous and lecherous 
grouch. Yet fur all its crassness, the operatic caricature 
that transformed Hanslick into Beckmesser offers some of 
the most uproariously funny music ever written, particularly 
when it parodies the stodgy musical styles of some of Wag- 
ner's opponents. 

Survival Through Satire 

It is a wry thought that the real -life Hanslick, a man of 
solid virtue and considerable competence, would now be 
long forgotten, had not Wagner's inspired malice made him 
immortal in Beckmesser's image. Now Hanslick's name lives 
on by the ill grace of his enemy. That perhaps, is poor 
Hanslick's worst humiliation and Wagner's most dreadful 
triumph. 

A more recent instance of survival through satire occurred 
in New York -about 1943, when the late Bela Bartók was 
working on his Concerto for Orchestra, which has since 
achieved the status of a modern classic. Destitute and sick, 
Bartók was embittered by what was then the total public 
neglect of his own music while the often vapid works of 
Dmitri Shostakovich, Russia's No. 1 "cultural exhibit," en- 
joyed a rather frantic wartime vogue. Just as Bartók sat at. 
his desk, copying some parts of his Concerto for Orchestra, 
the radio blared forth the much -touted American premiere 
of Shostakovicit's Seventh Symphony, a bloated monstrous, 
dull work that purported to celebrate the dauntless spirit of 
the defenders of Leningrad. Bartók was so enraged at the 
idea of all the fuss being made about such platitudinous mu- 
sical twaddlle that he quickly scribbled a biting caricature 
of Shostakovich's main theme into the fourth movement of 
his own Concerto. There the brutally disfigured theme now 
holds an honored place in the literature of modern music 
while the Shostakovich original has dropped into limbo 
within a decade of its birth-despite some political attempts 
to revive it. 

This is satire in purely musical terms: music making fun 
of other music. The humor is wholly contained within the 
art: nothing extraneous is needed-neither story nor char- 
acter. But; as in all parochial jokes, there is one requisite 
for getting the point: the listener must know what is being 

satirized in its original fortn. He must catch an allusion to 

art earlier work. 
For the listener equipped with a reasonably wide grasp 

of the historic development of music, this type of satire is 

a nearly inexhaustible. font of fun. 
Couperin was perhaps the first to thrust the pointed dart 

of persiflage when he mimicked the bagpipe drone of popu- 
lar Players of his period in Les Pastes de la grande et an- 
cienne ménéstrandise. Actually, he was taking a swipe at the 
musicians' union of his day by spoofing the style of its more 
powerful though less talented members. 

Mozart, with typical good humor, gave vent to his exas- 
peration at dull-witted students by writing A Musical Joke, 
a subtle but hilarious compendium of all the clichés ramp- 
ant at the time, spiced by intentional misprints. 

Haydn sometimes ridiculed his own favorite tricks with 
stock pathos or cliflhang hesitations before the final rush to 
the closing chords. Even Beethoven occasionally liked to 

ham it up a bit, as toward the end of the Eighth Symphony, 
where he chases a single note up and down all the octaves 
of the orchestra. As a rule, Beethoven's humor tended 
toward outright caricature, such as his "missed entrance" 
allusions to tavern music in the third movements of his Sixth 
and Eighth Symphonies. 

Living ín an age whose most pronounced historical feature 
is a deliberate break with tradition, modern composers espe- 
cially have been prone to satirize earlier musical styles. 
Debussy, reacting against Wagner's purple pomposities, 
picked up a bit of Tristan (the holiest of holies among Wag- 
ner worshippers) and stuck it right in the middle of his 
"Golliwog's Cakewalk." 

Doltnányi fired his own potshot at Wagner from the oppo- 
site direction. He took the completely innocuous ditty of 
Twinkle, Twinkle, Little Star and placed it in a mock -Wag- 
nerian orchestral setting at the beginning oí his Variations 
on a Nursery Tune. 

Both Debussy's and Dohnányi's caricatures are wholly 
good-natured. But others have barbed this kind of joke. 
Stravinsky's quotation of the Lanner waltz in Petrouchka 
cruelly strips it of its soft, lilting charm to expose the tawdry 
sentimentality beneath. 

Barbs with Key and Clef 

Anti sometimes, the barbs of a musical joke have poison 
on them. Mahler, in the third movement of his First Sym- 
phony takes a children's ditty, Frére Jacques, and turns 
it into a sardonic funeral march-intimating perhaps the 
burial of childhood. and the end of innocence in the shadows 
of later life. Mahler had a poet's understanding of both in- 
nocence and corruption, a mystic joy in the clean wellsprings 
of life, and a rage against whatever fouled them. The happy 
childhood song, twisted in adult bitterness, stands as an titter 
indictment of human existence. Mahler's musical joke is 
heartbreaking. 

Quoting a well-known theme out of context, as Mahler did, 
is a highly effective item in the toolbox of the musical joke - 
smith. Jacques lhert pulls a similar stunt when he drags 
a sonic grimace of Mendelssohn's Wedding March right into 
the rip-roaring hooplah of his own Divertissement. It leaves 
one wondering what point, if any, he was trying to make. 
Married men and women may draw their own conclusions. 

(Continued on page 50) 
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STEREO -With a Speaker and a Half 
Report on the Electro -Voice STEREON and Stephens STEREODOT 

By OLIVER P. FERRELL 

ONE of the most unusual outgrowths of stereo is the tic 
velopment of a specialized loudspeaker system. Some 

enthusiasts call it the "half system partly because of size 
and partly because of its operating principle. Iºt essence, 

two manufacturers-Electro-Voice and Stephens-felt the 
roost salient selling featiue of an extra speaker system would 
be small size. They have succeeded in putting their theories 
into practice, but in doing so encountered a number of un- 
expected problems-all of which have been solved with 
deftness coupled with unusual functional deciltn. 

Both the Sicreon (Electro -Voice) and Siereodat ISte- 
phens) systems have been developed to reduce the physical 
size of the "second" channel speaker. To accomplish this, 
they employ techniques that are radically new to hi-fi. Both 
nuts? be used in conjunction with a full -range speaker system 

-presumably the one which already has been installed for 
tnonuural playback. 

Inorder to not violate physical laws and yet keep the 

"second" channel speaker size small, either system segre- 
gates the bass notes in the extra channel and mixes them 
with the "first°' channel. The bass note reproduction is then 

handled entirely by the existing lull -range speaker. 
Theoretically-'", this division of the music of sound spectrum 

S..tanted tone. below 300 ocrtu ran le totaled by rapidly ttartkon the head 
la obtain p1.a.e rl,nngr- Thk, hnwen,r, dots not apply to north. with ha 

r ariecatrd talc hirer of n.uti 

STEREODOT 
LEFT 
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CROSSOVER 

FULL RANGE 

16 9 
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8 
16 

STEREO AMP. 

STEREODOT 
RIGHT 

is permissible. Physicists agree that the tunnel!' ear is unable 
to determine directionality at frequencies below 300 cycles, 
In the ease of a kettle driitu or oilier instrument producing 
predominantly bass notes. directionality is provided by high 
frequency transients; for example. the mallet striking the 
skin of the drum itself. ifowever, bass notes are recorded 
ill both stereo_ channels whether on tape or disc. 

To keep all the bass, crossover networks feed the program 
material below 300-400 cycles front the second channel into 
the full -range speakºor s} stern, Thus, the necessity of having 
a "huge*" woofer in the extra system for the second channel 
is handily dispensed with. One very large speaker therefore 
is all L -V and Stephens claims the average home needs to 

play back stereophonically recorded material. 
Simultaneously, E -V and Stephens introduced new ideas 

in speaker design permitting an overall rerinetion in size. 

The Sicreodot is a cone sneaker with special characteristics 
totally enclosed in a battle measuring only 10" x 10" x 6". 
The floor standing Stereo,' looks like a partial slice of a much 
larger speaker enclosure and measures 25" h. x 17" d. x 7" w. 

it is a twn-way speaker ryStciTl utili2ing a new mid -bass (or 
mid -range) driver that looks like a short length of 4 -inch 

diameter gas pipe. A builtin crossover at 3500 cycles funnels 
treble frequencies into a T-35 tweeter. Both speakers face 

out near the top of one of the 17" x 7" sides. 

Unlike the Stereon, the Stereotlot must be used as a pair- 

MomHI It 
CROSSOVER 

il.j1) STEREO 
AMP 

FULL RANGE 
SYSTEM 

STEREON 

(fusee Siereodnt .system consists of n crossover and two ,speakers; the Elecrro-Voice 
Sre,eon of one speaker and crossover network. Stereodot requires six wires to 
connect crossover to stereo amplifier since center speaker is fed simultaneously 
from hotly channels. Both systems are capable of producing .stereo for home use. 
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1 
Floor standing Stereos trntl bookcase or wall -moulted 
Srereodor. Top of Sterson is useful as a ,tide 
table. Manufacturer supplies hooks and small parts 
wish the Stercodot to permit i1 to be hung from the 
wall. Controls for the null -base and tweeter speakers 
in the Stereo» are mounted on a recessed panel at 
the back. height of the speaker is 25 inches. 

one small speaker at the right, one at the left, and a full. 
range system in the center. The Stereos is placed at either 
side of the full -range system at a distance of from 6 to 10 
feet depending on the room size. It must be reasonably well 
in the clear and not hidden behind a sofa or chair. The 
manufacturer has thoughtfully left the top clear and thus 
it caul be used as a lamp stand. The Stereorlot, however, has 
the advantage of small size and can be tucked away in book- 
shelves, window sills. or even hung from the wall-special 
shocks arc supplied to prevent it from rattling. 

To effect the bass note transfer across channels, a cross- 
over network mint be attached between the stereo speakers 
and amplifier. Inn the ease of the seven -pound E-\' XX3 cross- 
over, it is wired to the 8 -ohm output of the second channel* 
and the 16 -ohm output of the first. or full -range channel. Four 
wires are required between the XX3 and the amplifier-al- 
though an experienced electronic technician could reduce 
these to three without difficulty. The Stereorlot Si .I crossover 
needs six wires (possibly .5) between it and the amplifier. The 
reason for this ís that the center, or full -range system, is auto- 
matically fed from a mixture of the two stereo amplifier chan- 
nels. Additional low-pass filters pass all tones below 400 
cycles to the center channel while the response of the small 
right and left speakers is purposely restricted to 200 cycles 
and above. 

The crossover iit the XX3 is at 300 cycles for bass. '1 wo 
level controls appear on the back panel of the Stereos, one, 
governing the system level, the other the tweeter level. This 
provides an excellent means of critically adjusting the 
Stereos for best roots acoustic compatibility. 

Neither system is difficult to wire into a stereo amplifier 
setup. Care mmt be exercised with the Stercodot in par- 
ticular with regard 'to .speaker phasing. The three speakers 
must push and pull in the same direction at the same time. 
Phasing has been simplified by a color code on the Siereodot 
speakers and the SD -1 crossover. The twelve wires to and 
front the SD -1 are a nuisance. hut that is the price one pays 
for progress. They prevent placing the SD -1 too far out 

The amplifier actually ers"lwe" ]h.ohm speaker/. in yarand, 1h11 .ha9f Ihe ctmul channel amplifier output impedMnce melehes Ibc Stereeu swuem. 
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in the open. As indicated .below, we're inclined to think that 
the SD -1 belongs near the amplifier,. rather than near the 
speakers. The E -V XX3 crossover requires a total of six 
wires, and once they are attached, the 'network can 1>c hidden 
away under the full -range system. 

Stereo Illusion 
Regardless of what has already appeared in various 

magazines about stereo, the hi-fi listener of long standing 
with good monaural equipment has acclimated himself to 
sound issuing front his full -range speaker system. Force 
of habit causes him to look .in the direction of that speaker 
when a passage he wants to particularly observe is played. 
Enthusiasts playing mostly stereo program material gradu- 
ally remove this "point source" concept from their minds. 
Converts-monaural to stereo- find the novelty wears off 
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Twelve aires terminate at the rear of ibe Stephens SD -I. 

fast. The issuance of the majority of the sound from a point 
in space seems somehow eerie and supernatural. Eventually, 
must stereo enthusiasts find a "third" channel, or speaker, 
the ideal solution. Many experts term this "filling the hole 
in the middle." 

As pointed out above, this is the basic design purpose 
of the Stercodot. It ís an important step along the path 
towards ideal stereo reproduction. After careful installation 
and matching of components, the stereo directionality and 
depth effects are superb. But the small size of the Stercodos 
speaker ís both an attraction and a deficit. It looks incon- 
gruous attached to the wall of a modern apartment. Also, 
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Stereorlot system involves asing a pair of .speakers, as 
opposed to the single Stereon-although latler can be 
used in pairs, Stereorlot puts full -range system in 
the center with small speakers to the right and left 
hand sides. Many erpert.r feel that this ,is the 
preferable method of stereo playback in the honre. 
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The "secret ingredient" in specialized second channel 
stereo lotidspeakersIs the crossover network. Electro- 
Voice"s XX3 (right) is large and weighty, bet is wired 
into circuit near presé»t monaural speaker, hidden 
and forgotten. Stephens SD -1 Itas a panel control to 
balance "third" channel (centet'speaker,). Listeners 
will find this control hatndy since it enhances- depth 
of poorly recorded stereo material. Flowever, the twelve 
connecting wires, arc unsightly when SP,1 is out in the open. 

too few homes have locations for two speakers at proper 
distances from existing (mostly corner) speaker enclosures. 
Thus the problem- with stereo is-almost always-one Of 

architecture. 
The floor -standing Stereon is easier to handle front a 

home decorating aspect. It is also easier to :match to the 
tooth from an acoustic standpoint and. once installed need 
not be touched again unless ji is moved or 'the furniture 
arrangement altered. 

One unresolved glíestion in either the Stereon or Stereo - 
dot system involves monaural playback. In both, it is as- 

sumed that the listener wants to continue using an existing 
full -range speaker system. iI_ however, the damping of this 
system has been -carefully adjusted. it will be somewhat upset 
when the E -V XX3 or Stephens SD -1 crossover fretwork is 

installed. Rebalancing is possible. but listening tests using 
monaural records with and without the crossovershave dem- 
onstrated slight deterioration of quality-possibly due to tite 

transient.réspon'e with and without. the XX3 or SD -1. 

Just how much other alteration in the quality of the full- 
rangesystem is -introduced' bs' the Stereodot SD -1 crossover 
is difficult to analyze. Most of it seems to be in the high end 
and may be due to losses in the attenuating circuit, or "cen- 
ter" balancing -control. 

The Stereodot has the unique disadvantage of being a 

"permanent" multi -speaker system. The Steréódot is per- 
manently attached to both amplifier channels so that at least 
two speakers play hack all monaural program material. 
They pan be either the full -range plus right or left, de- 
termined by juggling the "Stereo Balance" controls-but 
the Stereon -in the same situation permits, operation of the 
full -range system alone,. 

A second problem ,faced with the Stereodot concerns 
speaker efficiency. The small Stereodot side speakers are 
very efficient reproducers and thus they operate best with 
full -range systems of comparable efficiency. Matching the 

Stereodot to a low -efficiency center speaker means adding two 
external I: or T -pads to attenuate the output of the small 
speakers. The manufacturer also supplies plans for 6, 12 

or 18 db. attenuating networks in case the additional flexi- 
bility of the pads is not required. Cutting down on the level 
of the Stereodot side speakers affects the bass response of 
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the overall system. A drop of 6 to 8 db. in the levels adds 
significantly to the bass output of the center speaker, 

Our feeling js that. the absa6ce of controls-although we 

guess probably desirable in only one out of three installa- 
tions-is an unnecessary burden on the user: We would 
recommend that the manufacturer mount, a pad in the side 
of each' Stereodot for the fellow who wants to balance his 
system to perfection. 

Summary 
Except "for the generalization that. ,both the Stereon and 

the Stereodot are specialized second channel reproducers. 
there is no cut-and-dried basis for comparisons. Some hi -ft 
enthusiasts will find the 'small price differential in favor of 
the Stereon a deciding factor. Others will sgbjectively like 
the 3 -speaker Stercodot arrangement and not be disturbed 
by the extra wiring and initial balancing it requires. Stereo 
home decoration is undeniably a consideration facing every 
purchaser. The Siereon and Stereodot provide two distinctly 
different approaches. Both have advantages-both worked 
exceptionally well in a 12' x 22' living room using a corner 
enclosure full -range system. 

Alter installation, the center channel Stereodot control 
was found to be valuable as a meats of enhancing program 
material with insufficient stereo depth. Counterbalancing 
this was the impossibility of singling out the full -range 
Speaker for monaural playback-something the Stereon per- 

mitter) wish no difficulty. In fact, we did so much, juggling 
wjth the center balance control that it proved to he worth 
mounting 'kite Sb-1 closer to the amplifier: The Stereon con- 

trols can be preset and left untouched, unless the lull -range 
s.ysteñi is altered:. incidentally, both systems very definitely 
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L-fr 5lereonshowh alongside an E -V Lancaster system 

The latter is a three-way low-cost systi9n that will 
.he rirviened in next month's "Fli'Fi-nttings:' 

lend themselves to the use. of ganged tone controls-a. situa- 

tion not so favorable when two frill -range speaker -systems 

are used for stereo. 
All in all, it is not a simple_picture. The choice depends 

upon how you want to play stereo and monaural discs or 

tapes, what decorating problems are likely to arise, and 
whether yon want to add 1 to 3 more controls to your 

Nevertheless, once set up these systems are wonderful for 

stereo. 
-Oliver P. Ferrell 
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RALPH VAUGHAN WILLIAMS 
(October 12, 1872-August 26,1958) 

VAUGHAN WILLIAMS was no innovator after the 

manner of a Stravinsky or a Schoenberg; nor could 
this shaggy bear of a man have ever been dubbed clrir! 
lie lacked the razor-sharp intellectual. severity of Biqa 

Bartók. Neither could he be called a romantic nationalist 
of the early Sibelius stripe or an impressionistic nationalist 
like the youthful Manuel de Falla. 

in common with each of these three masters, he shared 

one of the great developments of music in our Lime-a 
superb working synthesis of regional musical language 
with the universal classic tradition embodied in Bach and 

Beethoven. Bartók for Hungitry, Falla for Spain, and 

Vaughan Williams for England- 
each of these men has shown in his 
personal manner how to bridge the 

gap between picture postcard paro- 

chialism and the classical tradition. 
The England in which Vaughan 

Williams grew up and learned his 

craft was ridden with musical 
Teutonism and only in the early 
1900's did it dawn on hint and a 

handful of colleagues that n return 
to the roots of English folk song 

might offer the basis for developing 
music that, would be both vital and 

English. A two-year stint editing 
the English. Hymnal during the sume 

period stirred his awareness of the 

rich heritage of church music from 
Tudor and Elizabethan times. From 
that day' the music of Vaughan 
\Williáms was to "speak English" as 

much as that of Moussorgsky speaks 
Russian, Bartók's Hungarian, Sihe- 
lius Finnish. and Falla's Spanish. 

As a full-fledged creative artist, 
Vaughan Williams developed slowly. 
He was 37 before the first unques- 

tionably great work came from his 

pen-the mystical Fantasia on a 

Theme o/ Tallis for double string 
orchestra, dating from 1909. The 
next creative milestone was reached 
at the time of World \Var I with the 

London Symphony, the music of 
which bespose not only his sense of 
kinship with the common people but 
more particularly a peculiarly Brit- 
ish capacity for moral indignation- 
as represented by the "hunger 
march" episode in the final move- 

ment. 
The composer's mystical and 

ruminative bent reached something 

of a climax in the early 1920's with the Pastoral Sym- 
phony and the wonderful Mass in G Minor. ,By 1930 a 

turning point was in the oiling-this being represented 
by the "masque for dancing," Job-inspired by the cele- 
brated William Blake illustrations for The Book o/ Job. 
Here Vaughan Williams juxtaposed in sharpest contrast 
the satanic and seraphic aspects of his musical language; 
but few listeners were to realize the terrifying power of 
the former aspent until 1935 when the raging fury of the 
F Minor Symphony was to burst upon their unsuspecting 
ears. Here was no,gentle mystic, pastoral poet, or distiller 
of folk tunes, but 

VAUGHAN WILLIAMS 
QUOTES 

"There is nothing in the world worse Than 

sham good music . . . this unconscious 

insincerity which leads us fo build up 

great designs which we cannot fill and 

to simulate emotions which w: can only 
feel vicariously." 

"The composér must not shut himself up 

and think about art; he must live with his 

fellow and make his art an expression of 
the whole life of the community-if wo 

seek for art we shall not find it." 

"I would rather be guilty of encouraging 
a fool than of discouraging a genius." 

"The vocabulary of music is universal, 
but in terms of that vocabulary every 
community must make music which con- 
form; with ifs temperament and tradi- 
tions: otherwise it will be dead music." 

u man and artist seething with 
indignation. Not since Beethoven's 
Fifth Symphony had there been such 
an expression of defiance. but here 
was no promise of victory. 

The violence prophesied in the F 
Minor Symphony came to pass. but 
the musical response on the com- 
poser's part took the form of the 
exquisite Oboe Concerto and a Sym- 
phony No. 5 in D which marked the 
absolute quintessence of his seraphic 
and mystic language envisioning a 

world o( order in the midst of chaos 
and catastrophe. here in truth he 

spoke with the tongue of angels. As 
one listener put it, "He tears you to 
bits with the F Mit.or. then puts you 
together with the Fifth.' 

The aftermath of war and the conn- 
ing of the nuclear age brought with 
it yet one more and culminating 
apocalyptic prophecy from Vaughan 
Williams, now in his 75th year. It 
was the Sixth Symphony. ín E Minor 
-and a very different picture of 
"judgment day" than painted by 

Gustav Mahler's Resurrection Sym- 
phony. 

The final ten years of the com- 
poser's life brought no comfortable 
retirement, but rather an increase in 
adventurousness on many musical 
fronts. He had written the first of 
seven film scores at age 70, his work 
along this line being climaxed by the 
1918.58 music for Scott o/ the Ant- 
arctic, svhfeh was subsequently trans- 
muted into the Sin/onia An.tartieu 
(No. 7). A fascination with novel 
tone colors seems to have set in, 
because there came just before the 
Sin/onia "'wank(' (which uses hells, 

(Continued on page .50) 
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The Case of the Unfulfilled Promise-better sound 

is still around the corner and very likely will never make the turn 

By ALBERT FELDMAN 

WHENhi-fi sets were introduced afew Years ago, many 
purchasers Deere swayed by the label on the amplifier 

that said "TV input." With all honesty and good intentions, 
salesmen told potential audiophiles that sound was be- 

ll; improved and that connecting the TV set to the hifi sys- 

tem was a simple procedure. Those who attempted to inter- 
connect the TV set to the hi-fi soon dissuaded others front 
following in their footsteps. 

Not only did using the hi-fi system mean burning more 

NOvEM1TE1t 1958 

electricity, but the "improvement" was negligible and pro- 
tlnctive of an annoying share of bniaes, pups and crackles. 
\r of the 1957-1958 season, the maj'arity of component high 
fidelity equipment manufacturers no longer euconrage con- 

necting their products to a 1'V set. Rather than increase 

the utility of a hi-fi system, it makes the hi-fi out to he a 

scapegoat wherein the real fault lies in TV receivers and the 

methods of TV programming. 
If any bargain was made, the TV set manufacturers failed 

43 



 

1 iio »aicropho»e techniques-n hidden unit being 
strapped to Bob Cummings for "Person to Person' 
nail the eicerhettd humt» on ''7 he Dinah Shore" shots. 
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to hold up their earl. Although hi-fi systems were equipped 
with provisions to connect the output of the 1'V s.onnd de- 
tector. there was no way for the inexperienced (electroni- 
cally speaking) audiophile to get the proper signal out of 
the TV receiver. A few highly specialized TV receivers were 
constructed and at least one of them is marketed with good 
success. The majority-unforttiately t'cpresetitiug 999'e- 
ignored the hi-fi enthusiast, 

Receiver manufacturers, however, claim that the fault is 

not entirely theirs. With some justification, they point out 
that the public has demanded lower and lower prices for 
bigger and bigger screen 1'V receivers. Naturally, in a price 
war such as this, there mu -1 he a llitmber of economy meas- 
ures. One of these has been in restricting the site and qual- 
ity of the TV set loudspeaker. In addition, manufacturers 
also point out that TV sound is not all that it is cracked up 
to be, 

The .uund you hear is the end pi -afflict of a chain consist- 
ing of three links-the TV studio, the method of getting the 
sound from the studio to the transmitter, and finally, your 
own receiver audio channel. This chain, like all others, call 
he no better than the weakest of its three links. If the TV 
studio output and acoustics are bad. no high quality phone 
lines or improved receiver performance can help it. If your 
TV set has a poor sound system, no network engineer ,sill 
be able to please your sensitive ear. 

Good sound is possible on 'l'V. But whether it can be clas- 
sified as full frequency sound comparable to that obtained 
from a monaural disc or tape is another matter, As the situa- 
tion now stands, there is little chance that you will ever get 
full frequency response frum network TV audio. The ma- 
inrity of TV sound programming has at Some time or other 
Iraveled over a standard telephone line. cutting off at about 
7000 cycles. There are occasional exceptions to this rule. 
Viewers in the larger metropolitan areas are frequently af- 
forded the opportunity to hear full frequency TV sound: 
Quality conscious telephone companies generally assign 
good transmission links between major studios and metro- 
politan transmitters- Such telephone lines have a fiat fre- 
quency response from 100 to 15,000 cycles. 

Good TV sound does not necessarily require aLl of the 
highs arid lows obtainable from a monaural lti-h system. 
Good sound results from correct balance, low distortion and 
minimal extraneous pickup. If we can go this far, we shall 
Lave done very well indeed. Ít5 the case of the last parameter, 
the problems of `iitiking" are severely. cottplicated. 
44 

TV pro/ ction is an uncommonly complex situation. 
Along with actors and sets, cameras and microphones, the 
studio floor is a welter of cables and camera dollies, micro- 
phone booms, teleprompters, and people. Overhead we find 

a mass of lights and lighting men. The people who control 
the show-producer. director, associate director, technical 
director, audiornan. and eideotnen-these are stationed be- 
hind a glass panel, several times larger than the picture win- 
dow in our roost modern living rooms. In radio and in re- 
cording sessions, such control rooms have a clear view of 

studio talent and technical personnel, But television studios 
are generally cut off front television control rooms. One or 
two stage sets usually stand in the way, forcing control room 
people to watch the studio by means of control room moni- 
tors. Under such conditions. many things can go wrong. 

On the old .Tonight show over NBC, for example. Flost 

Jack Leseottlie turned the microphone over to a new girl 
ginger. Using a small leveller microphone tied too -nod her 
neck, the young lady started her song nicely. Meanwhile, 
the director inside the control booth was giving some urgent 
.instriletions to his floor manager --the man who relays sig- 
nals from control room to studio floor and back again. using 
a free-floating walkie-talkie apparatus. In his haste to carry 
out orders, the floor manager tripped over the young lady's 
mike cable, yanking off her microphone and practically re - 

1 

HI -Fl SOUND FROM YOUR TV? 

The sound signal that actonipatiit your TV picture is 
FM, identical to that broadcast by standard FM station. 
It has the same high -quality audio response and low dis- 
tention specs at the Iranuiittet, but the maximum carrier 
swing is only ± 25 kc. compared frith -±- 75 kc. for the FM 
station. This reduced swing means lower signal -to -anise and 
tlyn.uuie range than for standard FM. Itut this is of little 
significance since studio noises and those generated in the 
'transmitter and receiver impose far greater restraints on 
signal-to-noise, and the use of volume ii[ui,ting amplifiers at 
the transmitter precludes the ultimate iii dynamic range. 

In most cases, the real bottleneck to hi-fi sound is the TV 
set itself, trhiclt, with its tiny speaker, is designed to pro- 
duce a gorxl picture rather than the hest sound. One major 
problem is that of hoeycte buzz and 15,750 -cycle squeal front 
'tie set's vertical and liurixowel sweep generating circuits. 
These, nftcr all, arc located fairly close to the sound circuits 
and it's pretty difficult to keep them out of the sound com- 
pletely. The fact that the sound detector is frequently a 

simple ratio detector. preceded by little or no limiting, does 
not help in this regard. 

Also, it is ecnunon to roll off the highs far beyond that 
provided by the standard 75 microsecond deetnphasis to 

reduce highfrequency noise and interference ín the TV 
set's ound. This, of coupe. rolls off desired treble as well, 
ereu tvliett the hl -ft system is connected directly to tlié TV 
sound discriminator. Low frequency. hu*cr. Is often reduced 
try using small audio coupling capacitors, but thiK reduces 
bass response as well. What's more, the audio amplifiers in 

I'V receivers are limited in fidelity grid power handling due 
to minimal design and small output transformers. The TV 
designer knows that he must have a sound channel but he 
usually dot,u't put too t uurh info it; lharefrire a connection 
to the TV's speaker terminals for your hi-fi input is not 
Very hi-fi, 

-Milton S. SnitzeF 
"technical Edito, 
Rodio & TV Nowt 
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moving her head at the same time. The young professional 
recovered her aplomb and, assisted by a 'valiant stagehand 
who crawled beneath a camera to return her microphone,. 

:came in again, still singing. a bare eight bars later: hut no 
one would have blamed her if sh had tucked her head min- 

derrteath.lter arm and fled into the night. 
Along with studio picture and sound, the television con- 

trol room moat also contend with -complicated film projec- 
tors and live -remotes, neither of which are-vef-y clfise to the 
men who puell the buttons. A slight error between control 
room .and film studio occasionally results in situations which, 
in 'retrospect, seem ludicrous, For several years, CBS Tele- 
vision has presented a weekly news program called Sunday 
News Special with Walter Cronkite, one of whose sponsors 
was a noted sleeping tablet manufacturer, On a Sunday eve- 
ning two years ago, the sponsor had scheduled a closing com- 
mercial which opened with an animated lamb going through 
its paces over a fence. The commercial was cued immedi- 
ately alter Cronkite's last "goodnight." On ibis occasion, 
the film came .up just a second too Burly, end to everyone's 
consternation, the viewer seemed to see and hear a highly - 
respected correspondent conclude his prugriun with "'This is 
Walter Cronkite saying B-AAJAAAAAA" 

So it is that, even before he begins to worry about. the 
.quality of sound leaving his studio, the audioman in 'televi- 
sion has to contend with more than hís "share of }tead:tches. 

TV Studio Acoustics 

Most television programs are broadcast from either a 
theater or a converted radio studio. The latter arc generally 
better acoustically, from a production man's viewpoint. In 
their design and construction, we can he certain that at least 
some care 'has been ]aviehed.on sound properties: Theaters, 
on the orher hand-especially those older theaters which 
have been turned into broadcast houses 'by the networks--- 
almoet all were built to relay the voice of an actor or singer 
to 'the audience without intermediate amplification of any 
kind. As a result, when microphones arc introduced on their 
stages, they turn into echo chambers. 

Befit "sound conditioning," is found le recording studios. 
By and large these were built to meet the needs of a high- 
fidelity age. No gaudy resonatices.or-ghostly dead spots limit 
their value. In such 'recording "studios, engineers use as many 
microphones as they need, balancing one against another, 
isolating soloists from orchestra, and one orchestra 'section 
from another. Sometimes these recording studios actually 
Boat on a cushion of air; at other times they are so well in- 
sulated 'that no extraneous noise finds its way into any of 
the recording microphones, 

In theaters or TV studios, however, there is a great deal 
of noise (es you will find when, you turn up your volume at 
home) from áir-conditioning systems, rumbling éamera dol- 
lies, and occasionally from passing 'trucks and busses. 

In making a 'tape or disc recording, the microphone ran 
be placed fur optimum sound pickup. HiFi Se MUSIC RE- 
VIEW has published numerous photographs showing micro- 
phones spotted near singers, which for TV work would be 
untenable (e.g., "Vanessa .... As Recorded.' September 
issue. p. 46.) The' microphone in television must he at score 
distance from the vocalist, .TV viewers object strenuously to 
situations wherein the microphone protrudes into the pic- 
ture. 'Timis gives rise 10,11 perpetual battle betweert the TV 
audio engineer who wants good sound and the lighting engi. 
1VOVEhIHsn 1958 
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It's a wonder some of the ,sound is as good es it is, 

On'time CBS ''mot 11 Star Jazz" stage this throng milled around, 
hat the extraneous noise vas kept to a bare minimum, 

neer who =Wants good lighting but no boom or microphone 
shadow and rhos really doesn't care where the microphone is 

Located-Cis long as ít is well out of the,picture. Tints, ithe 

audio engineer increases the microphones sensitivity-eepe- 
pially when time singer has an intimate style like that of Perry 

Como or Dinah Shore. The ,inevitable result is "leakage" nf 

either extraneous noises or thesound of the orchestra into 

the soloist's 'microphone. 
First rate hi-fi sound with a TV program requires time. 

Frequently, the audio engineer does slot see 'the final script 

of a program until dress rehearsal-which is only a few 

hours before the program goes on the air. This is so late 

that placentetit of sets and 'planned camera movements make 

good sound utterly impossible: The audio engineer must 

have at least two hones to establish microphone balance over 

the orchestra when working with a "TV spe.ctacular;' An- 

other four to sir host: are requiredeo balance the orchestra 

and time various performers. There is never that much time 

available in television. More accurately, there is always time 

-hut rarely money. Network TV studios cost between 5400 

and 5500 an hour, cutuplete with stagehands and technical 

crews. Program budgets rarely allow additional expenses 

of this order to_ubtain good sound. 
\Vhn a large budget is available, first 'rate sound can 

become the prime objective. Fred Christy of NBC cited the 

General Motors Fiftieth ilnnitersaiy Show as an example of 

this category. Spectaculars, snch as the GM program, have 

gold plated budgets which are seldom laced with ,financial 

limitations. 
Opera on TV proi]ucee "tar better soitñd than most TV pro- 

grams. Trained artists usually project- their voices better 
than pop singers-thus; ist+latioe between the soloist and the 

orchestra can be improved. Dave Sasser, Audio Director for 

the NBC Opera and Stage Allen assure.. tic thni the opera 

(Continual h page 501 
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the many 

sides of 
Henry Purcell 

Three recording companies celebrate 

Tercentenary of Restoration England's 

short-lived musical genius 

PURCELL: Music for the Funeral of Queen Mary (1695). Ger- 
oint Jones Singers with Brass and Timpani, Geroini Jones cond. 
Angel 45027 $3.98 

Musical Interest: Unique 
Performance: Superb 
Recording: Superb 

PURCELL: The Fairy Queen (complete music). Thomas Hems - 

ley (bass), Jennifer Vyvyan (soprano). Elsie Morison (soprano). 
Peter Pears (tenor), John Whitworth (counter -tenor), Trevor An- 
thony (bass), Peter Boggis (counter -tenor) with the St. Anthony 
Singers and Boyd Neel Orchestra. Anthony Lewis cond. Oiseau- 
Lyre 50139/41 3 12" $ 14.94 

Musical Interest: Special 
Performance: Generally good 
Recording: Good 

HOMAGE TO HENRY PURCELL-Fantasia on a Ground in 
D; Hornpipe & others. Alfred Deller (counter -tenor). April Centelo 
(soprano), Maurice Bevan (baritone), George Malcolm and Walter 
Bergmann (harpsichord). Neville Marriner, Peter Gibbs, Granville 
Jones (violin), Desmond Dupre (viola da <jambe). Bach Guild 
BG570/ I 2 12" $11.96. 

Musical Interest: Highest qualify 
Performance: Excellent 
Recording: Good 

T HE three albums considered here offer singularly repre- 
sentative aspects of Henry Purcell's output. The Funeral 

Music touches briefly on his church music, The Fairy Queea 

is an extended example of his dramatic writing, and the 
"Homage" album devotes itself to his more intimate works 
for solo voice, strings and harpsichord. 

Purcell-as was customary at the time-was one to make 
as much use of his compositions as possible. If any quizzical 
eyebrows were raised at the music played during the 1695 
funeral procession of Queen Mary because it. may have 

sounded vaguely familiar, it was because it had been com- 

posed three years before for use with Shadwell's The Liber- 
tine. This in no way lessens the awesome solemnity of the 
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music. In the version recorded here, timpani parts are in- 
cluded. The jacket notes state that these parte were "re- 
constructed" by Thurston 'Dart, but sheds no further light 
on their origin. 

Once the funeral procession was within Westminster 
Abbey, the chorus took over. Here, too, the music was 
derived from works that Purcell had composed earlier-an 
anthem called Man that is born o/ a woman dating from the 
early 1680's. It is nothing short of overwhelming in its beauty 
and is performed magnificently. 

A canzona for four trombones follows. This was written 
for the occasion, as was the next section, the anthem Thou 
.knowest, Lord, the secrets of our hearts. Originally accom- 
panied during the funeral service by four trombones, the 
instruments are omitted from the recorded version. The disc 
brings the music to a close with a repetition of the opening 
march for trombones and timpani. 

It is ironic that only eight months after the Royal obsequies, 
it would be heard again in Westminster Abbey-this time ín 
honor of the death of Purcell in November, 1695. 

Turning to the Angel recording, I can say that the per- 
formances of both vocal sections are in the finest tradition 
of English choral singing. An air of serenity and poise per- 
vades the music, thanks to the almost "other -worldly" tone 
quality so special to English choruses, The acoustics en- 
hance the whole, suggesting as they do the open spaces of a 

church. The companion piece on this recording is the 
Magnificas in f Major, of Bach. 

A completely different aspect of Purcell's creative person- 
ality is revealed in his music for The Fairy Queen. This was 
written for a 1692 adaptation of Shakespeare's A Midsummer 
Night's Dream. The "adaptation" was so extensive that one 
would look in- vain for any connection with the original. 
Purcell's contribution took the form of a number of masques, 
which were quite lavishly staged. So numerous and extended 
were these pieces of "incidental music," that the entire score 
is the length of a full opera, and. occupies six long-playing 
sides. 

Here, indeed, is a wholly representative cross-section of 
Purcell's theater work. Every variety of mood is represented, 
from the most somber and reflective, to the lightest. The per- 
forming forces are large by Pureellian standards, for the 
orchestra includes trumpets, drums, flutes and oboes, in 
addition to the strings and harpsichord continuo. A chorus 
and seven soloists are heard in the recording, which is 
technically fine. 

Near the very beginning of the work we hear the charming 
"Song of the Drunken Poet" in which the bass solo first 
stutters the humorous words: "Fi -fi -fi -fill up the bowl," while 
the chorus and the two soprano soloists pinch him and "play 
at blind man's buff." This is a masterful example of light- 
hearted music. The delicacy of the writing, both here and 
in other portions of the score, suggests the gossamer quality 
that was later to be found in Mendelssohn's music. - 

Particularly intriguing is the section in which the chorus 
sings the words "While Echo shall in sounds remote repeat 
each note." Here we find the instruments supplying a double 
echo, with each succeeding echo coming from a greater dis- 
tance. Another unique instrumental touch is contained in 
the introductory "symphony" to the fourth act, where Purcell 
anticipates the opening of Bach's Christmas Oratorio by be- 
ginning with a timpani solo. - - 

A high spot of the work is the bass solo "Hush, no more," 
in which the silences punctuating the music add a magical 
NOVEMBER 1958 ' 

touch to the subdued mood. The chorus then repeats the 
solo, preserving the hushed tones, but adding harmony. A 
word must be said here for the wonderful feeling that the 
bass soloist, Trevor Anthony, imparts to_that solo, as well 
as for the consistently exquisite singing of the two soprano 
soloists, Jennifer Vyvyan and Elsie Morison. 

- Unfortunately, there are two weak spots in this otherwise 
beautiful performance. They are the two counter -tenors, 
Peter Boggis and John Whitworth. The former makes his 
first appearance in a humorous duet with the bass, in which 
he sings the part of a coy woman resisting a kiss. Although 
his vocal quality is rather ludicrous, it can be justified by 
the nature of the scene. However, when the same quality 
manifests itself in a later portion having no humorous over 
tones, one is reluctantly forced to the conclusion that the 
voice itself is bad. The other counter -tenor, John Whitworth, 
is only slightly better. However, in view of the relatively 
small amount of singing done by the counter -tenors, this is a 
minor criticism of the recording. If the closing chorus also, 
is rather routine music, it, too, ís mere than compensated 
for by the exquisiteness of the other portions. All in all, the 
set can be recommended most enthusiastically-even if the 
score was lost for over two hundred years! 

The two -disc Vanguard Homage to Henry Purcell is, as 
the sub -title indicates, "An anthology comprising the most 
celebrated songs, sacred airs and concerted pieces for strings 
and harpsichord." It includes, besides several groups of 
"Lessons" (what we might call suites) for harpsichord alone, 
the so-called Golden Sonata íor two violins and harpsichord, 
and the imaginative Fantasia Upon One Note. - 

In this last- 
named work, which is for five parts-a string quartet with 
one additional viola-the viola plays only one single note, 
while the other instruments weave around it in such a way 
as to create beaütiful and varied music.- The harmonies are 
constantly changing, but the single note fits throughout_ 

Of the vocal works, The Blessed Virgin's Expostulation, for 
soprano and harpsichord and Upon a Quiet Conscience, a 

duet for soprano and baritone are outstandingly beautiful, 
and they are exquisitely sung by April Cantelo and Maurice 
Bevan. All the performances, ín fact-both vocal and instru- 
mental-are excellent, though I have considerable reservation 
about the contribution of another counter -tenor, Alfred 
Deller. Lest ít appear that I am biased against counter. 
tenors, let me state that I was one of the staunchest admirers 
of Deller's early recordings. Of late, however, I have found 
that he tends toward a preference for unsupported "white" 
tones that I find unpleasant Moreover, be shifts so suddenly 
and so unpredictably from one manner, of singing to another 
that I find it unnerving. to listen to him. Too many of his 

performances in the present collection suffer -from that fault, 
for example, the song 0 Lead Me to Some Peaceful Gloom. 

Then, like the proverbial "little girl with the curl"-when 
he is good, he is very, very good. Hís performances of Not All 

My Torments and What Shall I Do to Show How Much I Love 

Her find him in top form. Here the singing is beautifully 
molded and consistent in tone. 

Because Purcell's music represents one of the pinnacles of 

English art, it is to .be hoped that his anniversary year will 

witness the recording of many more of his works. If the 

generally high quality of the performance and recording 
of these three albums is any indication of what we may 

expect during the course of the next twelve months, then we 

are off to a very good start, indeed. 
-David Randolph 

47 



Martin Bookspan 

RATES THE BASIC REPERTOIRE 
Tchaik©vsky's Piano Concerto No. 1 in B -flat Minor 

What Virgil Thomson. called "the Fifty Pieces" will be screened 

one at a time in a detailed disc -by -disc comparison. 
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TCHAIKOVSKY CONCERTO No.I 

GILELSREINER 
CHICAGO SYMPHONY ORChESTRA 
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1 
Van Cliburn with Symphony Or- 
chestra, Kiril Kondrashin cond. 

RCA Victor LM 2251 $4.98 

2 
Emil Gilols with the Chicago 
Symphony Orchestra, Fritz Reiner 

cond. 

.-.TP RCA Víctor LM 1969 $4.98 

3 
Vladimir Horowitz with the NBC 
Symphony Orchestra, Arturo Tos- 

canini cond. 

RCA Victor LCT 1012 $4.98 

Artur Rubinstein with the Min- 
neapolis Symphony Orchestra, 
Dimitri Mitropoulos cond. 

RCA Victor LM 1028 $4.98 

Renowned composer and music critic, Virgil Thomson, in 
his days with the New York Herald -Tribune was wont to 

label the concert repertoire forming the backbone of the 
A'. Y. Philharmonic -Symphony season as "the Filly Pieces." 
Ile made no bones about his desire to see rhese overplayed 
works make way for musical fare in a more contemporary 
vein. 

The "Fifty Piece/' continue to reign supreme in our live 
concerts. And when we scan the Schwann Catalog we again 
feed the ,Rile -pieces psychology dominant among the record 
company AM{ men. Actually, Mere are about 150 works by 
nearly .50 composers that fall into this 10 -plus c-rtegory. 

Few, if any, record reviewers have ready access to all these 
LP duplications. Rini & MUSIC REVIEW', however, is /ar- 
innate to number Marlin 13ookspan among its eon'tributing 
editors. In his capacity as Director of Recorded Music for 
IT'Q R, he has access to its huge disc library--aeenntlated 
over a period of more than twenty years. Utilizing his vast 
fund of vrusiec,l knowledge and his catholic tastes, rllr. Ronk - 

span will rate a nrini,urnt of a half dozen best recorded ver- 

sions of each of the basic works in a concert repertoire- 
thus easing, we hope, your problem ín selecting the best 
mailable recordings of the favorite classics. -Editor 

IT was during the lute fall of 1874 that Peter Ilyitch 
Tchaikovsky "gave birth" to his First Piano Concerto. 

The use of the analogy is intentional, for the labor pains 
attendant to its final production and public baptism left an 
indelible impression upon the psyche of the composer. 

Tchaikovsky was in his 35th year, a teacher of harmony 
at the Moscow Conservatory, music critic for the Russky 
Yiedomosty, and an important figure ín the cultural life of 
the Russian capital. Nicholas Rubinstein, who had organized 
the Moscow Conservatory eight years earlier, was the reigning 
baron of Russian musical life and Tchaikovsky decided to 
seek Rubinstein's opinion on the merits of his just -completed 
Piano Concerto. Rubinstein's rejection of the piece as "un- 
musical" was had enough, hut what hurt Tchaikovsky much 
snore deeply was the ferocity of the attack upon him per- 
sonally. "Worthless," "clumsy," "awkward" and "ignorant" 
were some of the words -which Rubinstein used. 

In a rage, Tchaikovsky struck the name of Rubinstein from 
the dedication in the score and substituted Hans von Billow, 
celebrated pianist and conductor, whom Tchaikovsky had 
never met but who *as making his works known in many 
European capitals. Billow went wild over the piece when he 
received the score, calling it "noble," "original," and "power- 
ful.," and finally in Boston-of all places!-in October, 1875, 
Billow played the world premiere of the concerto. Its recep- 
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Lion was tumultuous; today, eighty-three yew's later, there 
are 'no signs of the popular clamor subsiding. 

The reasons for the overwhelming popularity of the Con- 
certo are not too difficult to find. For one thing, it fairly 
bursts with tuneful melodies-extraordinary even for so pro- 
lific a tunesmith as Tchaikovsky. For another. the solo part 
i hold and fluent. The work is cast in big contours and it 

snakes for a Btutya ncsgne, larger -than -life effect. And then 

there i5 that introduction, quite possibly the most arresting 

opening in the entire concerto literature. 

The current record catalogs list wore Ilan two dozen avail- 

able recorded versions of the piece. Selettirni of a recom- 
mendable handful is not the twailening frustrating task you 

might expect, despite the fact that the Schwan', Long Playing 
Record Catalog lists such formidable names as Gem Anda 
(Angel), Shwa Cherkassky (Deceit), Van Cliburn (RCA 
Victor), Clifford Curzon (London-now withdrawn). 'Emil 
Cilels (RCA Victor), Vladimir Horowitz (RCA Victor). 
.toss IBurbi (Angel), Julius Katebea (London), Witold 
?'itticnzynski (Angel), Sviatoslav Richter (Juprapbon), and 
Artur Rubinstein (RCA Victor), 

The situation might be briefly summed irp with an rrterall 
general recommendation for almost any version which hears 
the RCA Victor label. For whatever else the Artist and 
Repertoire Department of RCA Victor has accomplished, the 
company is firmly entrenched as the first-est with the most-est 
where this particular piece is concerned! 

Van Cliburn is only the latest of several RC:A \'icie r 

pianists who llave ridden to glory astride this seemingly 
indestructible, warhorse. 

Artur Rubinstein was the first. more than 25 years ago, in it 

recording made hi Lnndon with John Barbirolli conducting 
the London Symphony Orchestra (Victor 78 rpm album 
M-180). Many years fireviously, Rubinstein had toured the 
United States-to rather indifferent audience response. It was 
this recording of the Tchaikovsky Concerto which convinced 
enterprising impresario Sol Hurok that the time might be ripe 
for a Rubinstein return. Rubinstein did agree to return. but 
not until 1938, Ever since, of course. he has been one of the 
most patent box-office figures in the history of American con- 
cert life, It was in the late 1940's that Rubinstein undertook 
an up-to-date re-reeording of the Tchaikovsky B -flat Minor 
Concerto, this time with Dimitri Milropoulos cottdutni ng the 
Miunetipolis Symphony Orchestra. The performance was re- 
leased originally as a four -record 78 rpm set, lint when RCA 
Victor finally got into the long playing record business. the 
Rubinstein-Mitropoulos version of the Tchaikovsky Concerto 
was one of the first items in this format ---and is still listed 
in the current catalogues as UM -1028. If blinding fireworks 
are what you expect from this performance. then you'll be 
surprised. for Rubinstein's is a solid, dignified approach. 
The recorded sound shows its age, and there arc niontents of 
less than perfect ensemble between soloist and orchestra. but 
this disc retrains a valued keepsake of a noteworthy inter- 
pretation. incidentally, Rubinstein recorded the Concerto a 

third time a few months ago. with Josef }rips conducting, 
but this is not scheduled for release at the present time. 

Blinding fireworks abound in excelsis in another RCA 
Victor transfer from the 78 rpm era-the famous Horowitz- 
Toseanini performance, now .listed as LCT-1012. You can 
almost see the sparks fly as both virtuoso artists attack the 
piece for all its extroverted exhibitionism and wring from it 
the last full measure of excitement. A clue to the kind of 

performance this is may be gleaned from the fact that this 

is the fastest version ever recorded: 29 minutes 24 seconds 
(she average of the other recordings is somewhere between 
32 and 33 minutes). The reading is anything but subtle, 
nevertheless for a hair-raising, awesome display of musical 
muscle -flexing, this is a stunner! And there are still plenty 
of vitamins in the sound, for this is a product of Carnegie 
Hull, not NBC's acoustically dry old Studio 8-H. 

The Modern Recordings 

Now we come to more modern recordings of the Concerto, 
atul here again two RCA Victor versions are at the top of 

the pack: Giles', with Reiner and the Chicago Symphony 
Orchestra (LM -190), and Cliburn's, with Kondrashin con- 

ducting (LM -2252). Cilels carries on the Horowitz tradition 
of slam-bang virtuosity, but with enough leavening 01 poetry 
to make his treatment satisfying on loth cli,total and musical 
levels. Reiner anti the orchestra aid and abet Gilds to the 
full in an essentially dramatic presentation, though here again 
(there are. ;pot; of untidy ensemble. The recorded sound, 
especially the stereo tape, is enormously full and resonant. 

Allof which brings us to one of the most thoroughly - 
ballyhooed recordings of recent times-Van Cl,ibont's per- 
formance of the piece. When this lanky young man from 
Texas won the Tchaikovsky Piano Competition in Moscow 
last April. the Tchaikovsky 13 -flat Minor Concerto figured 
prominently on his programs. Immediately the American 
record companies sprang into action and dangled unbe- 
lievably generous contracts under his nose. After much cloak- 
and-dagger jockeying. RCA Víctor emerged with the Cliburn 
signature on a contract and the Tchaikovsky Concerto was 
recorded by Clihurn and his Russian conductor -colleague, 
KiriI KontIrasbin. 

The wonder of it is than young Mr. Cliburn lives up to 
trl1 his press notices! Here is a performance of enormous 
grower anti *dedication. The two of them, Cliburn and Kondra- 
shiut. succeed in prying loose front the score more musical 
values than have been found in it by any previously recorded 
team of soloist and conductor. Especially successful are the 
first and last movements, wlriclt emerge as models of con- 
trolled dynamism. In the slow movement there are a fen 
instances of rhythmic unsteadiness, but these moments do 
not detract from the overwhelming impact of a presentation 
granitic in its solidity and revelatory in its musicality. Here 
again the overall running tinte of the presentation may he 
cited as au indication of its character: Cliburn and Kondra- 
shin take 34 minutes 33 seconds for the work, making theirs 
the slowest performance ever recorded; at the same time, 
it is the most monumental conception I have heard and, in 

the long. run. the most satisfying. The RC \ Victor engineers 
have done their jobs well, giving us recorded sound of great 
depth and clarity. 

Worthiest among the score of of -her available reeordiug3 
are. Shun Cheikassky's performance with Leopold Ludwig 
and the Berlin Philharmonic Orchestra (Decca DL9605)- 
a fine recording of another dramatically styled -virtuoso con- 

ception-and Leonard Penuario's with Erich Lcinsdorf con- 
ducting the Los Angeles Philharmonic Orchestra (Capitol 
PAO-8417)-one which makes the most of the gentler, lyrical 
aspects of the score in much the same way as Solomon's now. 

withdrawn early HMV long playing performance with 1ssey- 

Dubrowen conducting the Philharmonic Orchestra. 

-Martin Boo kspan 
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VAUGHAN WILLIAMS 
(Continued from page 42) 

organ, wind machine, and off-stage chorus) a Romance for 
(Harmonica, Strings anti Piaiut (written fur Larry Adler), 
and then in 1954 a Concerto for Tuba and Orchestra of 
storming vitality, iturtior. and effectiveness. The Eighth and 
Ninth ayrnphnnies both comprise in a Sense farther synthesis 
and commentary on ideas dealt with more intensively in 
earlier works; the former features a scherzo for woodwinds 
only, while the latter uses a quartet of saxophones and a 

sob. fliiigelhorn. \Vhat these last works may lack in white hot 

inspiration is made op in unerring musical know-how stud 

an element of humor that can be likened only to that of 

Verdi's Falstaff which was composed by the Ttalian master 
when he, too, was in his eighties. 

On the morning of August 26th, Sir Adrian Bottlt stood 
before the London Philharmonic Orchestra, about to reeocd. 
fur the first time the latest, symphony-No, 9 iii E Minor- 
of Ralph Vaughan Williams. It remained only for the 85 - 
year -old composer and his wife to arrive before getting the 
session under way. But Sci Adrian did nrit he iii imam):. 
&rely. To his musicians he brought the sorrowful news of the 
passing of Ennland's gteatI' i composer since the golden age 
of \1 Winn Byrd and Henry Purcell. -Dulid ifall 

SAD SOUND 
( C on t i t, r sl how page rl i ) 

programs are worth recording on tope at borne. He feels 
that the production people and the stars have a common 
working ground, that of producing good sound. 

Skitch Henderson has also indicated that he knows of sev- 
eral producers who go all out for good TV sound; naming 
Bob Banner, Kirk Browning. and Bill Hobin. Banner works 
with the Dinah Shore Shout while Holiin has handled the 
Tines rill -Star Jazz Show on CBS. 

Another excellent. show for TV sound was appropriately 
titled The Sound of fazz and was produced for the CBS 
Seven Lively Arts series, Bruno Zirato, Jr., veteran C:115 

radio director was called in to handle the Tv audio. The 
Sound of Jazz was recorded by Colombia (CL 1000) shortly 
before it went on the air. The monaural disc has a sottitd of 

excellent quality, hot sr, had the sound of the live show. 
7.it<ttti says that the solution for TV is to put the micro- 
phones-a whole flock of theta-right hito the picture. By 

actual count. twenty -live microphones were used hi The 
Sound of Jaz'TV show. 

\Vhy did The Sound of Jo:: come over so well? 7_irat" 

points to producer John i-louseman who said that in this case 
the sound had to come fist and that the canteras would 
shoot upon the Audio Director's instructions. The end result 
was so good that the moral is simple and clear. 

Audio directors and engineers agree that only one thing 
cell_) irnpreyr- quality of TV :mold-viewers who are hi-fi con- 

scious. Network people know that good sound will add im- 

nteasurably to the dimensions of TV, but they are also just 
as aware that it will only be possible when viewers in large 
number bring constructive criticism to bear. Only when this 
triticisni ears be felt, will TV sound of hi-fi quality appear in 
quantity. -Albert Foldmtnt - 

SCORED FOR LAUGHS 
I C.an tinri! tram pnlr 38 

Eric Sat ie, a mild eccentric who used to run around Paris 
trying to smoke a pipe through his ears, rebelled against 
presumption and pomposity and the whole stuffy concept of 
"Greatness" in art. Slide's satires with nonsensical titles 
such as Three Pieces in the Shape of a Pear begat a whole 
French generation of musical mockers, of whom Milhaud, 
Poulenc. and the somewhat younger Frafteaix me still pro- 
ductive, '['heir satire was, in effect, a declaration of inde- 
pendence from die romantic tradition. They were deliber- 
ately outré, fond of aficcting touches of vaudeville vulgarity, 
stiff -bosomed archness, and even occasional melts of super - 
melodic syrup, as witness such works as Le Roe/ sur le Toit. 
Les Riches, etc. Fine fun it was, and fit for the "roaring 
Twenties." Since then a more mature perspective gained ín 
the tragic history of Europe in our time has turned these 
tonipn+et's toward more searching works. 

This parallels the development of .Paul i-llndemith, whose 
yotnt hftll "Kleine Katnrnerntsik" (Little Chamber Music) 
with its wiougnote treatment of popular times protests the 

ereáSne,s of tilt- "jar adz' while at the same time paying it 
fascinated homage-somewhat in the manner of George 
Grose paintings. of that period. As in so much of German 
art in the age of nascent Nazism, the cry of anger mingles 
with the raucous laugh. 

I' ruin social satire it it but a small step to outright political 
jibe. This, too, found its tray into music through the Age 
of Gold, in which Shostakovich presents Communist dogma 
a., nit lampoon. The fatuous Polka front this ballet 
score has the "capitalists of the old order" dance to a trite, 
woo -lea, chopped -up tune that marks thet'nt as poppets on the 
strings of :Mammon, until the vital workers of the Marxist 
tnillenium sweep them off tl.e world's stage 

Musical satire of any age manner offers the listener the 
clandestine pleasure of a candid glimpse into the composer's 
mind. For the kind of joke a man cracks is one of the best 
tip-offs to his personality. 

Moreover. satire can be both poignant and profound. \\)rat 
Swift, Voltaire and Anatole France have accomplished in 
this metiit' for the realm of ideas, iltc musical joke nlay do 
fur the realm of feeling. And if such jokes arc sometimes 
serious, they arc often welcome relief from the all too _HOMY 

t-oru¡tosithints wheae seriousness is a .toke.-Pions: li, "Onto] I 
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Gonset Model 3239 FM Mobile "Translator" 

Manufacturers Data: Self-contained con- 
verter (or "Translator") for use in automobiles with 
12 -volt systems. Tunable over range 88.108 mc. for 
detection of FM broadcast signals. Uses either car 
antenna or special "halo" supplied (extra charge) 
by manufacturer. Output of converter fed to auto- 
mobile radio at 800 kc., detected and amplified as 
if a standard AM signal. Seven tubes in low bat- 
tery, drain (grounded negative) circuit. Price 
$84.50. (Gonset Division, Young Spring & Wire 
Corp., 801 S. Main St., Burbank, Calif.) 

The question of the merits of FM vs. AM broad- 
cast reception in an automobile has never been 
resolved. This is due not to a lack of willing 
observers, but rather to a shortage of good work- 
able equipment. Theoretically; FM should provide 
better fidelity and a greatly improved signal-to-noise 
ratio compared to "mobile" AM reception. Man- 

i ufacturers have been reluctant to experiment with 
FM-partly because of the unverified range of good 
reception (distance from transmitter) and partly 
because of cost and production problems. 

As l-liFi & MUSIC REVIEW is one of the 
"willing experimenters," the arrival of the Gonset 
FDl "Translator" (as they prefer to call it) has 
stirred no small amount of interest. Gonset is a 
name known and respected by thousands of radio 
amateurs, civilian plane pilots and Civil Defense 
communications operators. Within recent years, its 
experience has been almost. entirely in the field of 
"mobile" receivers and transmitters. Thus, their 
solution of the mobile FM reception problem is 
not a hastily arrived at decision. It is the cul- 
mination of know-how phis several years of ex- 
perimental design work. The magnitude of the 
problem may be comprehended by contrasting the 
potential demand for mobile FM reception-in the 
tens of thousands of units-with the fact that only 
one minor and one major American and two West 
German manufacturers have offered products with- 
in the past four years. 

The Model 3239 is better designed than most 
Itonte hi-fi system FM tuners. It has two r.f. stages 
-one grounded -grid and one space charge tetrode 
-a zero -drift mixer/oscillator, two i.f. stages. an 
i.f. amplifier and limiter combined, and a Foster - 
Seeley discriminator. A.f.c. voltage is rectified by 
a crystal diode. The "secret" of the Model 3239 
is in the use of the output of the discriminator. 
In a home hi-fi, this would feed hito the preamp 
or integrated amplifier. Here, it is used to mod- 
ulate a built-in miniature broadcasting station fixed 
tuned at about 800 kc. The regular automobile 
AM receiver intercepts its signal. As the Model 
3239 is tuned back and forth, the modulation at 
800 kc. varies and what the listener hears is the 
signals on the FM broadcast band. 

Styling is in black and chrome-a contribution 
in keeping with American large car styling. Amer- 
ican, because the Model 3239 is usable Only in 
cars with 12 -volt systems with the negative side of 
the battery grounded. Most foreign cars with 12 - 
volt systems have the positive side grounded to 
the body. 

Installation is as simple as plugging in an FM 
tuner at Ionic. The lead front the car antenna is 
pulled out of the AM receiver and plugged into 

the Translator. The lead from the Translator plugs 
into the car receiver antenna input. The "hot" 
12 -volt lead is clipped to a powered connection 
under the dash and the Ubracket holding the 
Translator. screwed to the lip on the underside of 
the dash. Installation time: 20 to 30 minutes. 

introducing the Translator between the antenna 
and AM receiver does not preclude normal AM 
mobile reception, A switch on the panel of the 
Translator simultaneously turns off the power and 
reconnects the AM antenna when standard broad- 
cast reception is desired. 

FM mobile reception has advantages and dis- 
advantages. Unlike the nearly complete loss of an 
AM signal when riding over a steel bridge. FM 
will suffer little-if any-attenuation of volume. 
Much the same effect occurs in short tunnels 
where AM reception dies nut completely. in fact, 
driving with the windows open raises eyebrows in 
adjacent cars, since the FM signal is frequently 
heard in spots notoriously poor for AM reception. 
Metropolitan FM reception is generally better than 
AM. Some of this is due to the location of FM 
transmitters on high buildings (as in New York 
City), whereas AM stations are stiles away in the 
outskirts. 

8892 . 

96 .100 
104 .108 ' 

On the other hand, mobile Fi1 falls heir to 
phenomena not encountered ín AM, but often asso- 
ciated with TV-flutter, shadows and ghosts. In 

their severest form, they make reception impossible 
because of distortion resulting front reflections of 

the FM signals. These are akin to TV ghosts. 
Shadows exist when the path between the trans- 
mitter and the mobile receiver is cut off by a 

number of very large buildings, bills or mountains. 
Flutter occurs when the car is in motion and 
rapidly passes through areas (often only 4.8 feet 
apart) of high and low signal strength. 

The Model 3239 was tested extensively on a trip 
from New York to Boston to Mt. Washington, 
N. I-1., and return. A short (36") vertical cowl 
antenna was used exclusively. FM signals were 
beard continuously from New York to Boston, al - 

thought no one signal was received over a distance 
of an average of 25 miles from its transmitter. 
Thus. intermittent retuning wait necessary while 
\WNE\V on the AM band produced a good signal 
some 80 miles front New York, WTiC, i-lartford, 
50 miles away and WBZ, Boston, 60 miles away. A 

recognizable, but unusable FM signal from \WMTW, 

Mt. Washington, could be heard 35 miles from 
the summit. A usable signal, occasionally subject 
to extreme flutter, was heard itt a complete circle 
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around the mountain al distances of 5.ío'20 miles-iió AM iignals 
of comparable -quality can lie_ heard In a car in this area. 

Undoubtedly, improved performance 'would result if a "halo" - 
antenna were useti. This was not available at writing, but -essen- 

tially it picks up more FM signal because of its size and horizontal 
polarization clttiracteriatics, Since FM transmissions are horizon- 

tally polarized, Jhe use of a vertical car antenna is working at. 

slight odds. 
Further tests Within 10.20 miles of the heart of New York 

City conciusively prove that excellent FM reeept-ion could be 

guaranteed-even it a vertical antenna is used. Throughout th'e 

entire test the'Translator próvcd to be quite stable avid not subject 
to microphonics due to road shock. Tlie a.f.c. circuit holds the 

signal under the most severe conditions, and unlike FM tuners 

in the home; the- signal does not "plop" in and out. As claimed 

by the manufacturer, battery drain is extremely low, clue primarily 
to the use of ultra -modern 12 -volt tubes. These tubes operate on 

a space -charge principle and require no 11 -plus supply other titan 
the 12 -volt line. 

We Were doubtful about: The attempt to get some- 

thing for nothing. FM reception will .depend upon the sensitivity, 
bandwidth and loudspcakt.rste) of file built-in automobile AM 
receiver. If this receiver is good. the Translator will work as 

indicated above and as advertised. However, the "quality" of 
the AM receiver should be given due consideration. 

We did like: The Model 3239 affords the lirat realistic 
attempt at mobile FM reception. It is sensitive. i-ery stable, com- 

pact, and undeniably engineered lo last a lifetirttc. 

Kingdom COMPASS -i Speaker System 

Manufacturers Data: A full range two-way speaker 

system comprising 'a 12" woofer in an infinite baffle and a ver- 
tically mounted tweeter for non -directional radiation Claimed 
frequency response 20 to 19,000 cycles-usahle to 20.000 cycles. 
Utilizes a crossover at 2500 -cycles and 16' ohms input impedance. 
Measures 29" high, including 4" legs, 2214" wide and 15" deep. 
Price $149.50 in mahogany and $154.50 in walnut. (Kingdom 
Products Ltd., 514 Broadway, New York 12, N. Y.) 

The first thing you notice about the (.'o'uposs-.l -loudspeaker 

ís a flat horizontal panel, 17110 wide and' 14" deep. suspended 

above the enclosure proper bit four brass spacers PA" high. 
Peering between this panel and 'the enclosure top, you can see 

two shallow metal' hoWls placed one above the other with their 
bottoms. practically touching. Under the bottom Bowl and out 

of sight is' a compression type tweeter: The sound from the 
tweeter goes through an aperture in the center of the bottom 
bowl. -and bounces off the bottom of the upper howl: 

This ingenious arrungertient is less Rube Golrlhergish iban 
purposeful. Ir ís a return) phenomenon-frustrating alike to the 

audio engineer and the hi -ft enthusiast-that treble frequencies 
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iravél irí straight lines. In fact, with some tweeters. the high 
notes are practically teamed and can he heard only along a 

narrow path sent forth like a searchlight b.tant from the tweet tr 
cone or horn. 

For this reason, tweeters usually employ some kind of d 

persion. gadget, such as a horn, to spread rive high frequencies 
over as large an area as possible. In the Compass -1, the ,two 
bowls act as a dispersion unit and so effeajve are they that the 
sound emanating front the tweeter is spread along a horizontal 
plane throughout the fill 360 degrees surrounding the speaker 
system. 

Inasmuch vs bass tones are not directional, the combination 
pf woofer and specially mounted tweeter make up a non-direc.- 

tional full -range speaker system. The wo,ifer in the Compass -1 

is .a 12" cone driver with a cast aluminum frame moulted in an 

infinite baffle enclosure. It, nominally goes down to twenty ey'iits, 
although it is -not particularly effective below about forty. 'The' 
enclosure 'is neatly. styled in the modern mode and the grille 
cloth on the front is matched with similar grille cloth on the 

hack. The finished hack meats that it is not an eyesore 5i the 
speaker is- brought out into the room away -from the wall or 
used as a room divider. 

The sound of the Compass -1 is spacious sod 'till 'in the lower 
register and strong in the treble. 1 -light frequencies do not have 
to he íntagiricd and the treble control on the amplifier does not 

have to. he turned up to bring, them to volume equal io other 
portions of the sonic. spectrum. They are there. However. while 
they arc strong, they are- clean and fortunately do not sound 
sibilant. The middle and low frequencies are pleasing. They are 
not boomy or boxy. It bray quite simply he stated that the 
Compass -I is un easy speaker to live with. 

We had the opportunity to bear two of these speakers in é 

stereo setup. There is. much to be said in fayor of non-diree- 
tional speakers in Ellis context: The distance between them 
does not seem to he particularly critical arid the dread =`hot_ 

in the middle" does not make ton frequent an appearance. 
The Compass -1 is apparently quite -efficient. and seems to perform 

Well With a low -power amplifier. This is an advantage in home 
stereo where the trend has been towards the use of lower power 
ratings than in strictly monaural amplifiers. Nevertheless. the 
manufacturer- indicates that. power handling c'ctpacity of the 
Compass./ is fairly high. 

The ntanufact-uter of the Compass -I has thoughtftilly provided 
a phasing switch mounted at the ho:tom of the cabinet. If the 
speaker is used alone in a monaural sytiten , this switch is un- 
necessary. if, however, it is used in conjunction with anot::er 
speaker in 'ci-hcr a monaural or stereo system,, (htt:n the switch 
proves very handy. 

Speakers used together should always be in phase. Some tuupli- 
fier manufacturers recognize this and have incorporated phasing 
switches in their products. The Compass -1 does not leave time; to 

chance; its own switch is available when needed. A sma9 true\ 
but not un'wcieomc: 
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for Ultimate Fidelity 

outstanding hon- 
ors bestowed, un- 
solletted. by moat 
recognlred lestlnp 
oreanitations. 

y tttn 

No matter what your source of music 
-FM, your own discs, or tape-you 
will enjoy it at its best coming from 
Sherwood'sc=mplete home music center 
... most honored of them all! Sherwood 
tuners for example .. . 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles. 
Other important(eatures include the 
new "Feather -Ray" tuning eye, auto- 
matic frequency control, flywheel tun- 
ing output level control and cathode - 
follower output. 

Model 5.2000 FM -AM Tuner $139.50 net 
1 

Model S-3000 FM (only) Tuner $99.50 net 

For complete sueciiicalions. write Deol. V-11 

SHERW'OOD - 
ELECTRONIC LABORATORIES. INC. 

4300 N. California Ave., Chicago 18, Illlnols 

Tho "camglolc high fidelity borne music center." 

s 

WHAT'S THE 

MEANING OF 

AN AWARD? 

Those illustrated above mean every- 
thing! 

But some swords mean little-only 
that the manufacturer shook hands in 
the right place; or paid the right 
price. 

Fortunately, for ,she audiophile, this 
sort of meaningless award "giving" 
has never been a part of the High 
Fidelity industry. Here, awards come 
the "hard way" for outstanding per- 
formance based on high technical 
standards. 

Therefore, Sherwood is justly proud 
of its many outstanding honors be- 
stowed, unsolicited, by most recog- 
nized testing organizations, plus 
many other speciol recognitions. 

For the American Pavillion at the 
Brussels World's Fair, the only tuner 
selected was the Sherwood S-2000. 

Undoubtedly the most commonly dis- 
played seal in the United States is 

the "UL" of Underwriters Laborator- 
ies-commonplace except in the Hi - 
Fi field! Only Sherwood and two 
other populor Hi -Fi tuners bear this 
seal of acceptance-your guaran- 
tee of safety from the hazards of 
shock and fire. 

And when the Dean of High Fidelity 
publishers created the Hi -Fi Music in 
the Home performance commenda- 
tion seal, Sherwood's S-2000 AM - 
FM tuner wos the first to be chosen 
for the honor. 

Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
certified their adherence to F.C.C. 
and I.R.E. standards of conducted 
and/or radiated interference. 

Just ask High (Fidelity dealers- 
you'll find a majority recommend 
Sherwood as "the best buy" in a 
complete High Fidelity Home Music 
Center. 

Edward S. Miller 
Genera! Manager 

I for Udtj.mate Fidelity 

SHE 
I 

Th 
Magic 

Ilk 

r 
Modal S-r000aas watt 
ampllllor-5109.50 net. 

'outstanding honors 
bestowed, uncollelted, by 

most rocogniand testing- arganitanons. 

Why will your records sound better 
with the new Sherwood 36 -watt am- 
plifier, though you seldom play them 
at levels exceeding 11/2 watts? Be- 

cause amplifier peaks in many mu- 
sical passages demand 100 watt peak 
capability-and the new Sherwood 
S-1000 If delivers this Instantaneous 
peak power while operating at 11/2 

watts! 

S-1000 II front panel controls 
include 6-db presence -rise button; 
record, microphone and tapeplay- 
back equalization; exclusive "center - 
set" loudness contlrol, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
lape-monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 

For complete specifications, 

write Dept. V-Il 

SER1U4B- 
Sherwood Electronic Laboratories, Inc. 

4300 N. California Avenue. Chicago 18, Illinois 

The "complete high fidelity home music center.' 
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stereo by FM multi rs I 
The Crosby system solves the perplexing problem of two programs 

transmitted by the same station-its biggest use may be for hi-fi 

tly LEONARD FELDMAN 

FREE access to great music has become a mark of Ameri- 

can culture. Many major cities now have FM stations 
devoted to intelligent programming and, in particular, to 

good music. 
FM is an obstinate ,trough. It hag survived the indifference 

of a public that stays glued to TV, and the outright hostility 
of powerful interests -trying to persuade the government to 

snip the FM broadcast band to make room for' more -television 

channels. 
Moral support for FM came from a minority group who 

genuinely cared about good sound and good music. Financial 
support, however, had to come from elsewhere. Advertisers 
seldom thought a minority audience worth their advertising 
dollar-especially if this audience gave any sign of being 
Intelligent and discrimninating, Fitt broadcasters faced the 
fact that good music NUS a bad source of revenue. 

The answer to their problem is u technical gimmick called 
"multiplex." This allows two totally different programs to be 

sent out front the same FM station simultaneously. The multi- 
plex system keeps these programs apart, so they don't tangle 
with each other in the receiver. Only one transmitter, one 
frequency channel is needed. In effect, the scennd program 
rides piggyback on the tiNt Without 'impairment Of fidelity. 

Some FM stations have been using multiplex to send out 
special paid programs to subscribers while at the same time 
broadcasting good music to the general public. The "second 
program" is inaudible in -your home. The subscribers, who 

STEREO 
MICROPHONE 

SETUP 

A CHANNEL 

MULTIPLEX .` A+fi 
FM 1 A_ B 

TRANSMITTER ON SAME 
FREQUENCY 

B CHANNEL 

pay a monthly fee for it. receive it through a special mult'i- 
ptex adapter. 

Actually, you have probably heart) this prod morning but 
have never been aware of its source. Every time you've dined 
in a restaurant, shopped in a department Store or howled in 

a modern bowling alley *where mere Itas been pleasant but 
subdued background music, the chalices are that you were 
listening to F\1 multiplex. There are of course no commercial 
messages 'in this transmission. In fact, there arc no spoken 
words at all. All revenue is derived from subscribers. That's 
how the station makes a living and can afford to send you its 
unsponsored classical programs for free. 

Undisturbed for several years, multiplex transmission be- 

came by default the private domain of "background music" 
purveyors. In early 1958; however; a situation began to 

develop in the high-fidelity segment of the electronic industry 
which now threatens to upset the status quo. Stereo spread 
mote -rapidly even than the most optimistic would have been 
willing to predict. 

With stereo rampant on both tape and disc, a predominant- 
ly hi-fi audience will soon demand stereo on the air. Soue 
stations. having both FM and AM transmitters are already 
doing spade work in this field. The Neu; York Times' own 
radio station TQXR has been regularly broadcasting stereo- 
phonic music utilizing its AM outlet for one of the required 
channels and its FM transmitter for the other. Certainly 
they, and others who have followed since using the same 

MONAURAL 
PROGRAM 

FULL 
RANGE 
A+B 

/111111/JJJ /11 ) 1 I!/I / 1 J/1//1r3T%r 

Crochy's s . ri'm of un ilripl x is "contreuible' to the extent that prestnl-day Fí1,1 ¡linera 
tahove ri>lu} receh both "A" and "13" signals. The receiver with the multiplex adapter 
(hcdon' right) derodeA the hidden signal, reconrbiaec it iriih the primary sfgnal in u 
.cperial minds and ncen feeds Iwo amplifiers-providing stereo. 

STEREO 
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A LTEL -speakers have all ,five 

.a 

Choose ALTEC-the high fidelity speakers used in more professional 
stereophonic systems than all other makes combined-for your mono or stereo .system: 

ALTEC offers six superb single frame high fidelity speakers. 
Prices start as low as '$31.00. 

Blflex* speakers...perhaps the ánly true highfidelity 
single cone speakers Made. Priced from $31 to $61. 

BIFLEX SPEAKERS 
SPECIFICATIONS: 

Cuaranleed 
Monr4", , Imps- Wrq 

J Code Ranp, Fewer danct WelgM Dlam. Price 

íAs 

4{4 

i 

v;iAl 1:a 
I `%, ,¡ 415A 30.14,000cps 25watts aohms 2.elbs. 15N," $67.00 

4128 40.15,000tDs 20watts Bohm 1.810s. 123/4" $54.00 

. ;,8, 4095 60.1e000cps 15w011s 8ohms .6S181. 8Vi" $31.00 

The 8tllea principle of high fidelity reproducllon 
Is a patented ALIEC developmerit- 

- '.1 ,.. -. 

r 

A 

Duplex's speakers ...considered the finest speakers 

in the world since their introduction over twelve.year6. 

ago. Priced from,$120-to$189. 

DUPLEX SPEAKERS 
SPECIFICATIONS: 

Guaranteed 
Frequency 

Code Range Power 

6010 40.22,000cps 20 walls 
(30 peak) 

6028 30.22,000cps 25wslts 
(30 peak) 

6040.3022.000 cps 35 watts 
(So peak) 

Impe- Mamet 
dance We)2ht,blam. Price 

8 ohms 1.81ús., l244" $720.00 

8ohms 2.4Ibs. 15i '1143.00 

16ohms 5.610s. 15x.' $159.00 

When you.hear ALTEC - you know it's the finest. And it costs no morel 

Write for tree catalogue land intoimatiucloudepcaher enclosure booklet: 

AZTEC LANSING CORPORATION, Dept. 11MR-B 
15151. Mañchester Ave., Anaheim, Calif.. 161 Sixth Ave; New York 13,-N. Y. A[TE[ 

1.ANS1NOrCOAPORAIt0N 

NOVEMIIE1t' 1958 

ur.s.,au M1161.1161.119.11.5 

12.39 
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technique, must he given credit for their pioneering efforts. 

Nevertheless this method of stereo broadcasting is, at best, a 

stop -gap device. There arc two major drawbacks. First of all, 

FM is the only means -with which to broadcast music faith- 

fully in terms of frequency response. lack of background 
noise and full dynamic range. To introduce AM as the com- 

plementary channel of a stereo combination tends to negate 

the advantages inherent in FM alone. Secondly, this tech- 

nique renders either type of reception alone (AM only, or 

FM only) incomplete itt transmission. That is, a listener pos- 

sessing only an FM set, or only an AM set will hear an un- 

balanced musical program, with -undue emphasis omitting at 

either "stage left" or "stage right." In other words, stereo 

transmission over two separate transmitters rules ou't mon- 

aural reception. It is not "compatible" with most of the 

presently, existing single -channel hi-fi installations. 
All present forms of stereo broadcasting via such com- 

binations as FM -TV, AM -TV. or AM -AM and FM -FM (using 
two separate AM or FM stations for a single prograrn)-all 
suffer from one or both of the drawbacks just mentioned. 

The answer to the problem lies in FM multiplex transmis- 
sion. Instead of sending out two separate program from a 

single FM station, the station may in the future send out both 
channels of the same program, thus broadcasting in stereo. 

This eliminates the limitations of the auxiliary k\I channel 
and permits both channels to be broadcast with equal fidelity. 

But what about the fellow with the monaural receiver. 
Does be only get "hall" the stereo program? 

A Sophisticated Solution 
A highly sophisticated solution to this puzzle has been pro- 

posed by Murray Crosby. President of Crosby Laboratories, 
who developed a compatible system of multiplex stereo that 
can also deliver a full. balanced monaural signal-all within 
the same I. N1 channel. Though technically complex. the 

principle of this system is easily explained. Two microphones 
are used in the broadcast studio, as in most stereo arrange- 
ments. The total sound of both microphones is added elec- 
trically and transmitted via normal FM techniques. This is 

called the A B channel. Thus, this listener lacking stereo 
egnipment simply tunes in his FM set. as before.. mad (tears 

not one side of a symphony orchestra butt the entire orchestra, 
in proper balance. 

Yet beyond this; the sound heard by microphone B is sub- 
tracted electrically from the sound heard by microphone A, 

yielding a signal which ís actually the dilierer,ce between 
what is heard by microphones A and B. This di.(ierence be- 

tween the two mikes contains the stereo effect. This second 

"difference" signal, known as the A -B channel, is thten trans- 
mitted by multiplex --just as the 17\f stations are now trans- 
mitting their "subscription program" in addition 'to their 
regular program. 

Prospective stereo listeners would buy a relatively inexpen- 
sive adapter which extracts this "stereo difference" signal and 
places it in relation with the normal FM signal to re-establish 
separate left and right signals. These are then fed itºto stereo 
amplifiers, much as you would feed the two tracks of a tape 
recorder or time two sides of a stereo dice cartridge into your 
stereo set -tip. 

This is the neatest technical solution yet proposed for stereo 
broadcasting. It has been proven practical. except in one 
sense: dollars and cents. 

Economically, a conflict arises at once: If the necessary 
secondary signal is trausmitted by the some multiplex method 

now employed for "private" background musk service, then 

anyone possessing a multiplex adapter will be able to pick up 

this "background music" without paying the necessary sub- 

scription fee to the station engaged in this type of broadcast- 

ing. At the moment. rulings of the Federal Communications 

Commission declare that unauthorized commercial use of such 

restricted broadcasts is a criminal act. The Commission is not 

specific with regard to "pirating' this. music for private, non 

commercial consumption but there is certainly an area of 

legal doubt here, which must be resolved. Stations engaged 

in 'background music" operations are generally opposed to 

tilis method of stereo broadcasting. fearing that it will ulti- 

mately louse the loss of their multiplex revenue. illegal pirat- 

ing of their programs, they feel, will defy Federal laws, since 

policing every multiple receiver would be impossible. 

A Cultural Necessity 

However, a growing number of people who regard good 

music broadens/hag as one of the major cultural activities in 

the United States feel that such restrictive reasoning is 

basically a tuinst their concept of what constitutes the public 
interest. Their way of thinking runs counter to the whole 

American concept of administration of national resources to 

deny a public service in favor of a private business. The 

Ration's air, they assert, even in the electronic sense of radio 

communications, is surely a national resource. They feel flint 
the Federal Communications Commission would do well to 

base its actions on these larger principles of our national 
philosophy in its current consideration of FM multiplex fre- 

quency allocations. 
Actually. the conflict between FM stereo broadcasting and 

"cubaeription broadcasts" can be avoided simply by assigning 
different euu'r'ier channels to the two types of service. The 
frequency band needed (or multiplex .£tereocastiug is finite 
and does not blanket the whole spectrum. Presumably. One 

multiplex frequency (the supersonic tone upon which carries 
the second channel) could be assigned 'to stereo, while an- 

other standardized frequency could be assigned to back- 
ground music stations. Adapters would then be built to re- 

ceive one and not the other. 
'Whatever legal or political obstacles may yet impede the 

growth of F ti multiplex stereocttsting. eventual success is its 

manifest destiny. Already an enterprising broadcaster hut. 

poked a bole in the impeding dam. New York's good music 
station 's\ ilA1 is now beginning stereo multiplex broadcasts 
using the 'Crosby system of "compatible stereo" which we 

have joss described here. 
Several firms are planting multiplex adapters for the re- 

ception of these FM sterenc.asts. At this writing. Madison 
iielding Corp. has a unit ,available on the market retailing fin- 

less than S50. 

EICO, Karp. and Sargent-Ravment have announced that 
their respective models will soon be :for sale. Other firms. 
rttttabh, i'isher, Pilot and Shcrn"od have conducted intensive 
laboratory development in FM multiplex reception. but prefer 
to held off the release of their products until a ruling by the 

Federal Cornntnnlications Commission clarifies the legal future 
of mulriplcx. 

At any rate. the \VBAI test broadcasts and the now avail- 
able multiplex adapters toil give adventurous Iii -tiers of the 
New York area their first chance to receive top-quality stereo 
by air. For the sake of good music and good sound. let its 

Mope that VCC rulings will permit the extension of this new 
medium cm a nation-wide basis. -Leonard hcl<lmnrt 

56 tiiF1 & Music REVIEW 



 

stereo sound equipment ... ant Batt it id 

stereo 
tape deck. kit 

MODEL TRIT 1D 1314395 

Enjoy the wonder of Stereophonic sound In 
your own hornet Precision engineered for fine per- 

forrnance,'this tape.de¿k provides monaural-record/play. 
back and Stereo playback, Tape mechanism is súpplieed complete. You build only the 
preamplifier. Features include two printed circuit boards-low noise EF-66 tubes in 
input Stapes=rnlc and phi -level inputs-push-pull bias -erase oscillator for lowest noise 
level-two cathode follower outputs, one for each stereo channel-output switch for 
instantaneous monitoring from tape whileirecording. VU meter and pause control for 
editing. Tape speeds 3% and 7% IPS. Frequency response 2 db 40-12,000 CPS al 7% 
IPS. Wow and flutler,less than .3%. Signaltp-rnoise 55 db at less-than'1 °%'total harmonic 
distortion NARTB playback equalization. Make your own high quality recordings for 
many pleasant listening hours. 

~!11° 
cr. 

.t v1 

DELUXE' AM -FM 
TUNER KIT 

HEATHKIT 
MODEL PT -1 X8995 

Here is a deluxe combination 
AM -FM tuner with all -the ad- 
vanced -design features regpired 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 16 -tube 
tuner uses three circuit boards 
for easy assembly: Prewired and 
prealigned FM front end, AFC 
with on/off switch-flywheel 
tuning and tuning meter. 

STEREO PRE- 
AMPLIFIER KIT 

HEATHKIT x6696 
MODEL $P2 

This unique two -channel con- 
trol center provides all controls 
n ecess a ry ti n stereo applications. 
Building block design lets you 
buy basic single channel now 
and add second snapIn channel 
later for stereo without rewiring. 
12 inputs each with level con- 
trol-NARTB tape equalization 
-6 dual concentric controls in- 
cluding loudness controls- 
built-In power supply. 

stereo equipment 
cabinet kit - 

CENTER SECTION MODEL SE -I 14996 
SPEAKER WING MODEL -SC -1L or R $3995 ea. 

Beautifully designed, this stereo equipment cabinethas 
ample room provided for an AM -FM tuna-tape-deck - preamplifier - amplifiers - recOrcl changer - rec- 
ord storage and speakers, Constructed of % solid. 
core Philippine mahogany or select birch plywood. 
beautifully grained. Top has shaped edge and sliding 
top panel: Sliding doors for front access. Mounting 
panels are supplied cut to lit Heathkit units with extra 
blank panels for mounting your own equipment. Easy-. 
lo -assemble, all parts are precut and.predrilled. In- 
cludes all hardware, glue, legs, etc. and detailed .in- 

struction manual. Speaker wings and -center unit can 
be purchased separately if desired. Overall dimensions 
with wings 82" W, x 37" H, x 20' d Send Tor tree details, 

55' WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 495 
MODEL W -7M 6 

First time ever otiered-a 55 - 
watt basic ht -fí amplifier for SI 
per welt. Features EL -34 push- 
pull output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at full output throughout this 
range. Input level control and 
"on -off" switch provided on 
front panel. unity of maximum 
damping factors for all 4, 8'or 16 
ohm speakers. 

r. - 

12 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 
MODEL UA-1 

Ideal for stereo applications, this 
12 -watt powe' package repre 
sents an outstanding dollar 
value. Uses 6605/E(.84 push- 
pull Output tubes. Less.then 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20,000 CPS) at full 
12 -watt output. Designed for use 
with preamplifier models WA - 
P2 or SP -I. Taps for 4. 8 and 16 

ohm speakers. 

For complete information on above kits --Send for FREE FLYER. 

HEATH COMPANY a subsidiary' ystroni. Inc. Benton -Harbor 40. Mitch, 
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easy -to -build 

high quality 

Look . , , how simply you can 

assemble your very own high fidelity 
system! Fun -filled hours of shared 

pleasure, and an everlasting sense 

of personal accomplishment are 

just a few of the rewards.'Heathkits- 
cost yap ohly HALF as much as 

ordinary equipment and the quality 
is unexcelled. Let us show you 

how easy it really is! e 

(l,/f !nm 11 ..001 µrd disc condenser from socket 
B7 (NS) to ground lug Bit (Ns). Cut The 
leads so that they are foot long enough to 
roc h and dreee she condeese r close to c hs. 
ele, over the wirer already praets. 

) Connect a 470 MI ,.,lust -viol et. 
yellow) trans socket E7 IS) (I) to B9 (NS). 
Mount as clue,,lu the IOC ket as possible. 

Step -by -Step 
Assembly 
Instructions 
Read the step . , . 

perform the operation 
... and check it oft- 
it's just that simple! 
These plainly -worded, 
easytofollovr steps 
cover every assembly 
operation. 

Easy' to -follow 
Pictorial 
Diagrams ... 
Detailed pictorial 
diagrams in your Heatfikit 
construction manual 
show where each and 
every wire and part is 
to be placed. 

Learn-by=doing 
Experience 
For Ali Ages .. 
Kit construction is not 
only fur-but it is 
educational tool You 
learn about radio, 
electronic parts and 
circuits as you build 
Your own equipment. 

Top Quality 
Name -Brand 
Components 
Used in -All Kits... 
Electronic components 
used in Heathkits come 
ham well-known manu- 
feclurers with established 
reputations. Your 
assurance al Ion(' life 
and trouble -free service. 
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HEATHKIT 

bookshelf 12 -watt 
amplifier kit 

NEW 

sc 

MOOEL EA -2 

A.e 

I$.2g95 
.....:r 

There are many reasons why this attractive amplifier is á Ire 
mendous dollar value. You get many extras not exoected at this 
price level. Rich, full range, 'high fidelity sound reproduction 
with low distortion and noise .. , plus "modern" styling, mak- 
íno it suitable for use in the open, on a bookcase, or end table. 
Look at the features ofleied by the model EA -2: full range fre- 
quency response (20-20,000 CPS ± I db) with less than 1% 
distortion over this range at full 12 watt output-its own built-in 
preamplifier with provision for three separate inputs, mag 
photo, crystal photo, and tuner-RIAA equalization-separate 
bass and treble tone controls-special hum control-and it`s 
easy -to -build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinetshell has smooth leather 
texture in black with inlaid gold design. Front panel features 
brushed nolcl trim and bull knobs with gold inserts. For a real 
sound thrill the EA -2 will more than meet your-expeclations. 
Shpg. Wt. 15 lbs. 

TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 

WRITE FOR FULL DETAILS 
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chairside enclosure ' kit N This beautiful equipment enclosure will 
make your hi-fi system as attractive as any 

factory -built professionally -finished unit, Smartly designed for meal - 
mum flexibility and compactness.consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(BC -1A and FM -3A) and the. WA -P2 preamplifier, along with the 
majority of record changers, which will -fit In -the space provided. 
Adequate space is -also provided for any of the Heathkit amplifiers 
desigrfed,to operate with the WA -P2. During construction the tilt -out 
shelf and lift -top lid can be installed on either right or left side as de- 
sired. Cabinet is constructed of sturdy, veneer -surfaced furniture - 
grade plywood %" and y- thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany, 
traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18" W x 24" H x 35)" D. Shpg, Wt. 46 lbs. CE -1T Mahogany 

TRADITIONAL 

CE -1C Mahogany 
CE -1 CB Birch 

CONTEMPORARY 

Be sure to specify 
model you prefer 

1439ach! e 

HEATHKIT 

high fidelity FM tuner kit 
For noise and static free sound reception, this FM tuner is your least 
expensive source of high fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate drift alter warm-up 
and broadband iF circuits assure full fidelity with high sensitivity. All 
tunable components are prealigned so it is teady for operation as soon 
as construction is completed. The edge -illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from. 
88 to 108 mc.-Shpg: WI. 8 lbs: 

MODEL FM -3A $26.95 (with cabinet) 

HEATHKIT 

broadband AM tuner kit 
This tuner differs from an ordinary AM radio in that it -has been de- 
signed especially for high fidelity. A special detector is incorporated 
and the IF circuits are "broadbanded" for low signal distortion, Sen- 
sitivity and selectivity'are ezcelleht and quiet perfornlance is assured 
by a high signal-to-noise ratio. All tunable components are prealighed 
before'shfpment. Incorporates automatic volume control, two odtptits. 
and Iwo antenna inputs. An edge lighted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg. Wt. 9 -tbs. 

MODEL BC -1A $26.95 (with cabinet) 

plonee, In 
"do -If -yourself" 
e/oclronles 

HEATH 
r 

HEAl'i3KIT 

master control preamplifier kit 
Designed as the "master control" for use with any of the Heathkit 
Williamson -type amplifiers, the WA -P2 -provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 

signal before -sending it to the amplifier. Extended frequency response of 
= i% rib from 15 to 35,000 CPS'will do full justice to the finest program 
material. Features equalization for LP, RIAA, AES, and early 78 records. 
Five switch -selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 tbs. 

MODEL:WA7P2 $19.75 (with cabinet) 
bsld/try of Dayalrom, Inc. 

'COMPANY BENTON HARBOR 40; MICHIGAN 
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HEATHKIT 25 -WATT 
MODEL W -5M 

- HEATHKIT 70 WATT: 
__ 

MODEL 'W -6M high fidelity'' amplifier kits $10995 
To provide you with an amplifier of top-flight performance. 
yet át the lowest possible cost's Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W -5M. As a criticál listener you will thrill' 
to the near-distortioniess reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak -power handling capabilities of the W -5M 

guarantee you faithful reproduction with any high fidelity 
system. The Vii -5M is a must if 'you desire quality plus 
economy! Note: Heathkit WA -P2 preamplifier T coin-. 
mended, Shpg. W1.-31 lbs. 

For an_ampftfier óf increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W -6M. Recognizing that as 
loud speaker systems improve and versatilityin recordings 
approach a dynamic range close to the concert hall itself', 
Heath brings ''to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstandirig quality, 
yet at a price well within your reach, the W -6M .is for you l 

Nóte: Heathkit model WA -P2 preamplifier recommended. 
Shpg: Wt. 52 lbs. 

HEATITKIT DUAL -CHASSIS 
MODEL W3 -AM 

- N' . I dJ . ̀ 
$4975 

HEATHKIT' SINGLE -CHASSIS 
MODEL WA -AM 

$3975 

high :fidelity amplifier .kits 
One ofthe greatest developments ir1 módern hi-li reproduction was 
the advent of the Williamson amplifier circuit, Now Heath offers 
you a 20 -watt amplifier incorporating all of the advantages of 
Williamson circuit simplicity with a quality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
flexibility in custom installations, the W3 -AM power supply and 
amplifier stages are on separate chassis allowing Item to be 
mounted side by side or one above the other as you desire. Here 
is a low cost amplifier of ideal versatility. Shpg. Wt. 23 lbs. 

In his search 'for the "perfecf" amplifier, Williamson brought ,to 
the world a now-famous'circuit which, after eight years, still ac- 
counts for by far the largest percentage of power amplifiers in use 
today. Heath brings 'to you in the W4 -AM a 20 -watt amplifier in- 
corporáting all the improvements resulting .from this unequalled 
background. Thousands of satisfied users of the Heath - 

kit Williamson -type amplifiers are amazed by its oufstandirigi per- 
formance. For many pleasure -filled hours of iislenirg enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 26.Ib's. 
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HEATHKÍT 

high fidelity 
amplifier kit 

MODEL A=9C $3550 
For maxirhurn performance and versatility at the lowest 
possible cost the Heathkit .model' A -9C 20 -watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this -.power -packed kit answers every need and contains 
many features unusual in instruments of this price range. 
The preárnplifier, main amplifier and power supply are all. 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true ht -fi enjoyment. Shpg. Wt. 23 lbs. 

ts 

H EATiiKIT 

electronic :tl 

crossover ,kit "-ti :, )"' 

$1$95 MODEL XO-1 

One of the most exciting improvements you can make in 
your hi -fí system is the addition of this Heathk'.t Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them th'rough two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are -100, 200, 400, 700, 1200. 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt. 6 lbs. 
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NEW LOW PRICE! 

EAT Kt;T ) "LEGATO" 

high,fidelity speaker system kit 
Wrap yourself in a blanket of high fidelity music in its true form. Thrill to - 
sparkling treble tones; rich, resonant bass chords or the spine -tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near perfection in performance and sheer beauty "Of style. The secret 
of the Legato's phenomenal success is ifs unique balance of sound. The 
careful phasing of high and low frequency drivers' takes you on a melodic 
toboggan 'ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The -elegant simplicity of style wills 
complement your furnishings in any part of the home. No electronic know- 
how, no woodworking experience required for construction, Just follow 
clearly Illustrated step-by-step 'instructions. We are prbud-to present the 
Legato-we know you,will,be proud to own itl Shpg. Wt. 195 lbs. 

l \ 
1 

.I 'n o 
0 0 

MODEL $3995 
55-2 

H EATHKIT 'S EATHKIT 

high fidelity 'speaker system kits 

MODEL HH-1-C 
(Imported white birch) 

MODEL HH-1-CM 
(African mahogany) 

1299sa5h 

,G_ a 

BASIC RANGE , 'RANGE EXTENDING : 'a 
'n ~ '' 

A truly oufstanding performer for its 
size, the Heathkit model SS -2 provides 

you with an excellent basic high fidelity speaker system. The. 
use of an 8" mid -range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet- 
allows'you to enjoy a quality instrument at a very low cost. 
Can be used with the Heathkit "'range extending" (SS -1B) 
speaker system. Easily assembled cabinet.is made of veneer- 
surfaced furniture -grade %e plywood. Impedance 16 ohms,. 
Shpg. Wt. 25lbs. 

Free Catakiq! 
Don't deprive yourself of 

the thrill of high fidelity or 
the pleasure of building 

your own equipment any 
longer. Our free cataiop 

lists our entire line of kits 
with complete schematics 

and specifications: 
Send for It lodayl Y 
NEWt "DOWN-TO-EARTH" 

HIGH FIDELITY BOOK 
THE HOW AND WHY OF HIGH FIDEL- 
i1TY, by MIIÍon Sleeps, axplains whal hloh 
fidelity la. and how you can.solecl and plan 
your own system. This Ilberaliyllluslraled. 
de.odoe'book ICIfs you Iho HI -Fl 
story without fancy technical 25C laroon or hlohsounaíno ter 
minology. 

HEATH 
pioneer In 

"do-it-yourself" 
electronics 

name 

Designed to supply very high and 
very lowdrequencies to fill out the 
response of the basic (SS1) 
speaker, this speaker system ex- 
tends the range of your listening 
pleasure to practically the entire 
range of the audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su- 
perbly integrated four speaker -system. Intpedance-16ohms. 
Shpg. Wt. 80 lbs. 

Eli 

MODEL $(1!195' 
SS -1B á7aá 

COMPANY BENTON HARBOR 4Ó, MICHIGAN 

fj9.ths/dlarY of.Days/rom, Inc. 

Please sendd he FreeHEATHKIT catalog. 

Endlosed Is 25c fdr.the New HI-FI book. 

address 

city & state 

ALSO SEND THE FOLLOWING KITS: 
QUANTITY ITEM MODEL NO. PRICE 

Encloses find $ Moose enclose onsloge for parcel oosr-e%press orders are shipped delivery 
chatoeº collect. All prices F.0.8 Bulbs limbo?. Mich. NOTE: Prices subject to change without notice. 
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Stereo records are wonderful 
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WST 15001 
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SAINTSAENS 
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No.37C Mirar. Op.7S 

is just a little bit better! 
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ral BERLIOZ 

WST 201 

REQUIEM.' 
Additional Stereo Releases 

MAHLER: Symphony No. 2 in C Minor ("Res- 
urrection"); Vienna Academy Chorus, 
Vienna State Opera Orchestra; Scherchen 
cond. (WST 206) 

TCHAIKOVSKY: Piano Concerto No. 1 in 
B Flat Minor; Jacob Lateiner, Piano; Vienna 
State Opera Orchestra; Aliberti, cond. 

(WST 14018) 

ELGAR: Symphony No. 2 in E Flat Maior; 
Cockaigne O'erture; Philharmonic Prom- 
enade Orchestra; 8oult, cond. (WST 202) 

BERLIOZ: Overtures: Corsair,Rob Roy, Bea- 
trice and Benedict, King Lear; Philhar- 
monic Promenade Orchestra; Boult, cond. 

(WST 14009) 

BERLIOZI Overtures: Roman Carnival, Les 
Franc-Jüges, Benvenuto Celliní, Waverly; 
Philharmonic Promenade Orchestra; Boult, 
cond. (WST 14008) 

BRITTEN: Matinées Musicales, Soirées 
Musicales; Philharmonic Promenade Or- 
chestra; Botilt, cand. (WST 14011) 

SCHUMANN: Symphonies No. 11 2, 3, 4; 
Philharmonic Promenade Orchestra, Boult 
cond. (WST 14013; 14014, 14015, 14016) 

WALTON: Symphony (1935); Philharmonic 
Promenade Orchestra, Boult, cond. 

(WST 14012) 

BACH: Toccata and fugue in D Minor; Pre- 
lude and Fugue in A Minor; Passacaglia 
and Fugue in C Minor; Prelude and Fugue 
in E Minor; Carl Weinrich at the Organ of 
Varfrukyrka in Sk3nninge, Sweden. 

(WST 14043) 

BEETHOVEN: Moonlight and Pathétique So- 
natas; Raymond Lowenthal, Piano. 

(WST 14019) 

PROKOFIEFF, SAINT-SAINS: Peter and The 
Wolf, Carnival of The Animals; Garry Moore, 
narrator; Philharmonic Symphony Orches- 
tra of London, Rodzinski, cond.; Vienna 
State Opera Orch., Scherchen, cond. 

(WST 14040) 

TCHAIKOVSKY: Violin Concerto in D Major; 
Erica Morini; Philharmonic Symphony Or- 
chestra of London; Rodzinski, cond. 

(WST 14017) 

G9RSHWIN 

i AA 9ft 
,AB 

IA PARIS 

? 1 ,'v ._o . 

117QD1 -"fitw r, - 

WST 141702 

Ow w, i,.,.... 
<.,...,x ohms, ..a... 

LEIBERT TAKES BROADWAY: A program of 
popular hits with Dick Leibert at the 
Mighty WurliTzer'Pipe Organ. (WST 15006) 

OUT OF NOWHERE: Bea Abbott, vocalist 
with the Hal Otis Quintet. (WST 15027) 

FOOLISH HEART: Music from the repertoire 
of radio station WPAT. (WST 15014) 

LOVE STORY: Sweet music by Sy Shaffer 
and his Orchestra. (WST 15023) 

SPIRITUALS: Graham Jackson Choir con- 
ducted by Graham Jackson. (WST 15029) 

NATURAL 

BALANCE 

For complete Westminster Catalog, write Dept. MR -11, Westminster, 275 Seventh Avenue, N.Y.C. x11 
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your 
Reviewed by 

MARTIN BOOKSPAN 

DAVID RANDOLPH 

KLAUS GEORGE ROY 

ANON.: The Play of Daniel (ca. 12th 
Cent.). 
Soloists, Chorus and (Instruments of the New 
York Fro Musrca Antiqua. Noah Greenberg 
cond. Deeca DL 9402 $4.98. 

Musical (Interest: Historically important 
Performance: Good 
Recording: Good 

The flay of 1)uniel-ha:4d on the well- 
known Old Testament story --was the work 
of students of the Cathedral of Beauvais, 
and dates, as closely as can he determined, 
front as early as the year 1150-well before 
"harmony" as wr know it, came into ex- 
istence. This music, with a single excel) 
lion, for the entire forty minutes of its 
length consists of a single melodic line only, 
punctuated on occasion by drums or a 

variety of large and small bells. Other 
ancient instruments, such as rehec and 
vieih, duplicate the melodic line, thus add- 
ing ant element of tonal coloration. Only 
tine other music device is employed to 
achieve variety-that of passing the melody 
to a different solo voice or group of voirec. 
However, "monodic," or single -voiced writ- 
ing persists throughout, Only in the brief 
instrumental prelude is there anything ap- 
proaching harmony or the interweaving of 
several musical tines. This, however, was 
not part of the original work, but was 
adapted front another piece composed two 
hundred years- later. 

Front the purely musical standpoint, 
them. we have far., that is quite unfamiliar 
to our modern ears grown so used to the 
richer nun -deal textures of the intervening 
eight hundred Yeats. Certainly this tecorrl- 
big does add to the corpus of scholarly 
sonic documentation of medieval tousle. It 
might be well. though, for the average 
music lover to sample a sizable portion of 
the music on this disc to discover whether 
or not he finds it congenial to his taste-. 

The recorded performance, good as it is, 
cannot convey the heaut\ and color of the 
elaborate costumes and pageantry that were 
so important a part of the actual live per- 
formances-whether al 13canvais eight hum 
NQVFAttwti 1958 

BEST OF THE MONTH 

A magnificent representation of England's 17th century master, Henry 
Purcell, from three labels: Angel-Funeral Music for Queen Mary; Oiseau 
Lyre-The Fairy Queen; and Vanguard-a 2 -disc Homage to Purcell 
anthology. Here indeed is a fitting 300th birthday celebration. (see p. 46) 

Columbia's daring disc featuring major works by two of the most avant- 
garde modern composers of the day, Pierre Boulez and Karlheinz Stock- 

hausen-"For musicians, engineers, and heroes." (see p. 66) 

Columbia's 2 -disc set of Mahler's "Resurrection" Symphony by that com- 

poser's disciple and friend, Bruno Walter with the New York Philharmonic- 
". . . one of the most impressive and moving documents in music." 
(see p. 74) 

Unicorn and Columbia divide high honors with Brahms' Piano Music 

played by Sylvia Zoremba and Eugene Istomin. (see p. 68) 

dretl years ago or at The Cloisters in New 
York where Mr, ereenhcr, a year ago pro 
duced the Piny ul Daniel with such out- 
standing success. 

The scholarly aspect of this release is 

enhanced by the eleven pages of notes. 
including musicological background sup- 
plied by Father Rcmbert \Vcakland 0.5.11. 
who transcribed the old music into modern 
notation; a page of twelfth century music 
drama by Paul Henry Lang: the "sermon 
written by poet W. I -l. Auden for the New 
York production; as well as full Latin text - 
and translation. D. R. 

BACH: Passacaglia and Fugue in C 
Minor; Toccata and Fugue in D Minor: Pre- 
lude and Fugue in A Major. 
André Marshal [organ). Westminster XWN 
16720 $4.98. 

Musical Interest: Masterpieces 
Perlormances: Highly skilled 
Recording: Resonant 

Two of the three works on this disc are 
perhaps the most popular that Ilac: wrote 
for the organ. The A Major fugue is gentle 
and rout et,tplat ive. 

lit a previous issue I railed against the 
tendency to perform Ilttch's organ works 
oat large, modern organs, with the over- 
blown sounds that $o often result in the 
blurring of the lines. Here, too, in Saint- 
Ensache in Paris, is a large. "modern" 
organ, built about I854, and, according to 

the anonymous jacket notes. rebuilt shortly 
before the last war. While the sound is 

"big." the clarity of the lines is preserved, 
thus making this one of the more satisfac- 
tory of the "large scale" versions of these 
works. The recording is full-bodied. and 
captures the vital performances without lose 

of detail. However, the final echo of the 
D Minor fugue Itas been clipped in the 
editing. D, R. 

BACH: Brandenburg Concertos (corn- 
plete)-No. I in F Major; No. 2 in F Major; 
No. 3 in G Major'; No, 4 in G Major; No. 5 

ín D Major: No. 6 in B -Hai. 
Boston Symphony Orchestra, Charles Munch 
cond. RCA Victor LM 2182, LM 2198 2 12" 
$9,96. 

Musical Interest: Unquestioned 
Performances: Large -scaled 
Recording: Adequate 

A comparison with the recent release by 
the Pro Arte Chamber Orchestra of Munich 
under Kurt Redel reveals a basic difference 
in approach. Where the European perform- 
ance is crisp at,d eltraclest, the Bostonians 
tend to emphasize sensuous qualities. Redel 
demands from his players clearer articula- 
tion of the notes, a;,ain, stressing clarity; 
Munch prefers larger, broader tone. His 
generally slower tempi are also part of the 
catne pattern. 

The harpsichord cooliu mo employed to 

such good effect by Redel is not evident to 
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 CROWN 
Prbfessionbi Tape Recorder 

ANreso 
tiRistANee r ' 

r Idil 4 
,. 

t 

New STEREO-MATiC 
Plays Up To'16 Hours Before Repeating 

Handles 33/4 'and 71/4 lDe tapes: 
up to 14n reels. 
Plays 4 -channel stareo as well an 
monaural. 
Fast -forward, /alt-roverso, Rontle 
magnolle braking. 
Either automatic or remote push- 
button sequence control. 
Oiler* more features Then ANY 
other automatic 

$6W Complete wHh double 
4 -track stelae heads, 
Dower supply and stereo 
pre-ampL 

Every ^CROWN -unit le Individually guar 
onteed to meet or exceed specifications. 

Wrtla pope Me -11 for mm- 
ptete tnto.mationt 

Staeirdaad asid Stew" asrodd-oi 

.INTERNAiIONAL RADIO 8 ELECTRONICS CORP. 
ELKHART, INDIANA 
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,RUINED... 
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let frtsiti Oilp tont. Ilev ptlr- jliN ; J 

DUOTONE... 
is different 
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these ears in th'e reading by Munch. In ad- 

dition, the claboraie harpsichord solo in the 
Fifth Concerto is played en the piano in 
the i.leston versibti, However, thanks to the 
light touch employed by .to., one is no"t 

mainly aware of the departure 1rdm au- 
thenticity. 

With regard to omission of the original 
harpsichord and rtylc' of performance, 
thenticity" as such was far from uppermost 
in the minds of the prodrlcers of these 
records. This is a "modern" performance, 
very satisfying on its own :lemma ---if ,one 
prefers those terms. D. R. 

i BARTÓK: Concerto for Violin añd Or- 
chestra. 
Isaac Stern (violin), with the Nesv York Phil- 
harmonic, Leonard Bernstein cond. Columbia 
ML 5283 $3.98. 

Musical interest: Enormous 
Performance: Perfect, technically 
Recording: Not always baianeod 

In 'the fiat issue. of HiFi & Musk Re- 
view. Feb. 1958..E had occasion to discrees 
'the Menuliin-i)orati recording of this great 
work on a Mercury disc (p. 82). 1 felt, 
ín brief that tits perfonitance was inspired 
hut not flawless. The present release, per - 
lisps, reverses the' situation: it is fla'wle s, 

but not inspired. 
Even with Iris present failings in tech- 

nique (minor though they ;ire), Meituhin 
brought to the Concerto a scaring intensity 
and spiritualized passion (contradictory?), 
which offered a memorable experience. 
Stern's fiddling it fabulous: rieh. seaslions, 
secure, perfect. But he doe, not seem to 
search so deeply ac Menuhin, feel and 
conimunicate so personally, make every- 
thing so absorbingly interesting. With all 
lisa magnificent artistry, Sterf is ----to me- 
an objective performer; he only rarely lets 
himself ge in the savage and vii ionary 
flights that Bartók demands. (The two 
more ?classical" Prokofiev concertos that 
Stern recently recorded found in him a 
well -n.4111 ideal interpreter; see the July 
issue, p. 53.) Sound-beautiful sonority- 
is his aim, and he achieves it thrillingly, -in 
a i'iolinist'ic feat of breathtaking skilL 

As usual in violin concertos nowadays, 
the solo instrument is picked up much too 
close in relation to the orchestra; the 
superb playing of the Philharmonic under 
Bernsteüs ís enrrespondingly relegated to 
the background some of the time. Sympto. 
matie *of this is the infuriating title given 
on both front and back-"Coueerfo for 
Violin." Bartók's original ending (does 
anyone use it?) was uncompromisingly 
scored for orchestra alone! The volume 
must be turned tip rather high to het full 
value: what kiind of hu'ge living -rooms are 
hi-fi enthusiasts expected to have nowa- 
days? Matters of size -for -sound will in- 
creasingly concern the architects if the 
trend continues. lc C. R. 

, Stereo version-Columbia MS 6002 
$5.98. 

Musical lnlerest; Outstanding 
Performance: Remarkable 
Recording: 'Brilliant but lacks focus 
Stereo Directionality: Superb 
Stereo Depth: Good but not focused 

As my colleague Mr. Roy implies. the 
Bartók Violin Conlerlo is a tough nut In 

crack without a good maby hearings, but 
a masterpiece it certainly is. Stern and 
Bernstein play up .all the sensual elements 
.in the score and are superbly abetted by 
the Columbia engineers throughout the 
stereo disc. The Interplay of percussion ib 
the middle movement absolutely -beggars 
'description. 

Mr, Roy very righal_y raises 'the issile as 
to whether i%lcnuhin's more ruggedly 
classic approach -with Derail and the Mill= 
neapoli' 'Symn)>hony on Mercury isn't also 
more true to the compos=ers spirit and 
intent. Having heard Bartók play his .os of 

music, I should -say, yes. However, if"you 
arc new to Barn/hit-end new to this Con- 
certo, then 1 would say get the Stern -Bern 
stein performance, at least bn stereo. 
Whether romanticized or no, it's beautiful 
to -listen to. 

Columbia lies done a beautiful job in 
pláciü4 Mr. Stern squarely between the 
stereo speakers, but they are less,successful 
with the N. Y. Philharmonic. Orchestra nl 
a whole. Somehow the room acoustics lack 
focus and the accompaniment at times 
seems td come from a number of small 
groups rather than from an integrated 
ensemble.. .D. I{. 

BARTÓK: Five Songs, ,Op. 15. KO- 
'DALY: Six Songs from Hungarian Folk mu- 
sic. 
Magda Les:ló (soprano), Leonid Hom'bro 
ipiano). Bartok Records No. 927 $5.00 
{Availahio by mail order from Bartok Re- 
cordings, 1 13 W. 57th St., New York City) 

Musical interest: Extraordinary 
Performance: Ravishing 
Recording: Peter Bar+6k made it 

This ie the first. recording of l3éla Bar- 
tók's Op. 15.Magda Ltiszlmi has already re- 
corded the O. 16 set for Westminster, 
which 1 want to hear gat the earliest- oppor- 
tunity. Here is a thrilling disc-wonderfully 
performed by the great'Transylvnnian so 
piano. with sterling support from Leonid 
Hamlin). 'The recording ,ís superb in sound 
also, except for some marring pre -echoes. A 
booklet of notes by Edward Jablonski is elk - 
closed, containing the complete text% in 
Hungarian and English, with' translations 
by Bartók's son Pc -ter. One very minceessary 
error appears on both. jacket and insert: 
there.is no logic in giriing the singers staine 
in the Hungarian order, as "Láuló Magda", 
if the pianist is listed below according in 
our usage. How is it possible that nobody 
caught so obvious a discrepancy? 

Bartiik'e milli': of 1916 is -.of everwhelnn- 
' ing power and sensuality: Such scaring 
heauy .is given only to the genius. Zoltan 
Kodály's cycle (1925) is more conserve. 
five, hut also ihrnha with life and feeling. 
His settings are marvelous 'for the voie.e. 
and the moods he encompasses at -e of 
striking emotional impact in their brevity. 
their wit or their chilling horror, Sescral 
of these songs should find their way inló 
the stagnant repertoire pf the recital plat- 
form. ñ: G. R. 

BEETHOVEN: Trio in E Flat, Op. 3. 
Jascha Heifer's (violin), William' Primrose 
(vioia), Gregor Piotigorsky (cello). RCA 
'Victor IM 2180 $4.98. 
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pressively, He Is at home both 'in the 
pyrotechnic portions of the Handel Vari- 
ations and in the reflective sections of the 
Intermezzi. An admirable record, too. D. R. 

BRAHMS: Variations and Fugue on a 

Theme of Handel; Op. 24: Rhapsody in B 

Minor, Op, 79, No. I; Rhapsody in G Minor, 
Op. 79, No. 2; Rhapsody in E -Flat, Op, 119, 
No. 4; HANDEL: Aria con Variazioni. 
Sylvia Zeremba, pianist. Unicorn UNLP 1058 
$3.98. 

Musical Interest: High 
Performances: In the grand manner 
Recording: Excellent 

Unicorn has done wisely to begin side 1 

of Miss Zaremba's debut on records with 
the Brahms Rhapsody in 13 Minor. The 
power and the drive of her opening bars 
caught this listener with his mouth open, 
in breathless admiration. Here ssas tre- 
mendous virility, yet at no time was the 
tone harsh. The slower, more intimate 
sections were players in such a manner as 
to bring out every bit of their poetry, yet 
there was never a suggestion of sentimen- 
tality. Clearly, 'this was first class piano 
playing, in the grand manner! 

Since this gives every indication of be- 
coming a "rave" review, let me demon- 
strate my objectivity by saying that I found 
the use of rotoso surprising]) out of place 
in the opening bars of the G -minor Rhap- 
sody. But with this, my fault-finding ends. 

Here is virtuosity to pare; here is 
power, richness of tone, and stylistic in - 
eight. Whit all of these attributes, Miss 
Zaremba is well able to convey the mas- 
siveness of Ilrahnts's very difficult Varia- 
tions and Fugue on a Theme of Handel. 
Yet. where the music calls for clarity of 
line, clarity is there. And what a delight 
ful idea to include on the disc f-iandel's 
set of five variations on his own theme! 

Unicorn Itas imprinted on the cover of 
the jacket: "Recorded at Town I -Tail, New 
York, by Peter Ilartúk-a practice that 
gaiter record companies might well adopt. 
To judge by the results. the credit is well 
deserved. . 

If l remember correctly, Rrahnts was 
not very partial to women pianists. Fiere 
is one I think lie might have liked! D. R. 

DEBUSSY: Danse (see (BERT) 

GRIEG: Piano Concerto in A Minor 
Op, 16; RACHMANINOFF: Rhapsody on a 
Theme by Paganini, Op. 43. 
Leonard Pennario I(piano) with the Los 
Angeles Philharmonic Orchestra, Erich Leins- 
dorf cond. Capitol P-8441 $4.98. 

Musical interest: You bet! 
Performances: Consistently logical 
Recording: Clear but distant 

Pennario seems to have found his ideal 
collaborating conductor in Lei'sdorf. Hard 
t.tpon the pair's recent issue of the First. 
Tchaikovsky Concerto conics this disc 
which brings us two highly refined read- 
ings of two of the literature's most (hirable 
warhorse.. The Grieg benefits especially 
from a really fresh and vital attitude on 
the hart of hoth soloist and conductor. 
When played in such a dedicated manner, 
the old chestnut really comes io life again, 
I could take more extroverted emotion in 
the Raclunaninoff than Pennario and Lei's= 
NOVEMBER 1958 

knight® 
created by ALLIED RADIO 

VOL4&ISTEREO H -Fl 
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knight KN734 deluxe 34 -watt stereo amplifiier 
compare these "royalty of value" features: 

only Full stereophonic and monophonic controls 17 watts per 

$12950 
stereo channel...34 watts monophonic Separate bass and treble 
controls for each channel 5 pairs of stereo ínputs...input iack 

easy terms: for accessory remote control DC on all preamp heaters - 
$12.95 down Wide range balance control 3 -step loudness contour Variable 

input loading control for any magnetic cartridge May be used 
as 34 watt add-on with special preamp output Mar -proof 
vinyl -clad metal case...solid aluminum anodized front panel. 

knight KN120 deluxe stereo FM -AM tuner 
compare these "royalty of value" features; 

Separate FM and AM sections for simultaneous or separate 
operation Dynamic SIdeband Regulation for minimum distortion 
of FM Dual limiters on FM Tuned RF stage on FM and AM 
3 -position AM bandwidth switch Cathode follower multiplex 
output jack Four cathode follower main outputs Dual 
"Microbeam" tuning indicators Illuminated 9''%' tuning scale; 
inertia tuning with advanced flywheel design High -sensitivity AM 
ferrite antenna Handsome solid aluminum 'front panel, 
gold anodized, with beige leathertone case. 

only 

$12950 
easy terms: 

$12.95 down 

order from 

C1M(Qllitta. 
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FREE 1969 ALLIED CATALOG 
Send for your complete. moneysaving guide to the world's largest 
selection of hi -ti systems and components. See everything in thrilling 
stereo: blithe now KNIGHT systems and components; every famous 
make line. For everything In hl -a, for everything to Electronics, gat 
the 452 -page 1959 ALLIÉD Catalog. FREE-write for It today. 

ALLIED RADIO 
100 N. Western Ave., Dept. 115 -LB 
Chicago 80, Illinois 
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the best hi-fi 
sound 
is 

stereo. 
the best 
stereo 
is 

ffss 

At first hearing you'll know why even the 
best hi-fi cannot be compared with stereo. Only 
stereo gives you the encompassing sound of 
all the instruments all in their right places. 

Only stereo reproduces the unbroken, undi- 
luted audio -motion of live music. Only stereo 
gives you the very image of sound. And remem- 
ber, to get the best stereo insist on London Rec- 
ords. For London pioneered, perfected and now 
produces the finest stereo recordings available. 

From a cherished heritage that gave you f frr 
-full frequency range recording, comes a new 
symbol of superiority ffss - full frequency 
stereophonic sound. 

Imagine hearing such artists as Renata Te- 
baldi, Mario Del Monaco, Ernest Anserme: and 
Mantovani on stereo! .. , stereo at its best-...ffss. 

Over 150 Landon ffss Recordings are now available at 14.98 and 15.98 - WRITE FOR FREE CATALCG 
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539 WEST 25TH STREET, NEW YORK 1, NEW YORK 

Great music 

from a great show, .. 
THE KING AND I 

played by Warren Barker 

and his orchestra 

as you've never heard 

it before. 

la Both nd lar l stereo 
and regular long play. 

arner Bros- Records, Burbank, California 

It tolls for thee in 

realistic stereo ... the 

stirring music from 

FOR WHOM THE BELL 

TOLLS as conducted by 

Helndorf and recorded 

in Vitaphonic High 

Fidelity by Warner Bros. 
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Package 
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WE WON'T BE 
UNDERSOLD! . 

All merchandise 
is brand new, 
factory fresh & 
guaranteed. 
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CORPORATION 

PARTIAL LIST 
OF BRANDS 

IN STOCK 
Alfec Lansing 
Elecfrovoice 
Jensen 
Hartley 
University 
Acoustic 

Research 
Jans:en 
Wharfedale 
Karlson 
Viking 
Concerfone 
Bell G.E. 
Weathers 
Harman--Kardon 
Elco Pilot 
Sherwood 
Acrosound 
Fisher 
Bogen Leak 
Dynakif 
H. H. Scoff 
Pentron 
Ampro VM 
Revere Chal- 

lenger 
Wollensak 
Gerrard 
Mlracord 
Glaser -Steers 
Rek-O-Kul 
Components 
Norelco 
Fairchild 
Pickering Gray 
Audio Tape 

Full Line of 
Cabinets 

64-MR-Corllandt St., WY. 7, CO. 7-2137 

doll inject into it, but this is nevertheless 
a perfectly adjusted and well-balanced per- 
formance. 

Capitol's engineers have Contrived for 
the disc recorded sound which is clean 
but rather distant. This stems to be a 

common thing with this company of late. 
Closer microphoning might result in more 
live and dynamic sound. M. B. 

HANDEL: Aria Con Variazioni (see 
BRAI-IMS) 

HAYDN: Sonata No. 3 in E Flat Major: 
MOZART: Sonala No, 10 in C Major, K. 
330,; Fantasia and Fugue in C Major, K. 394. 
Glenn Gould (piano). Columbia ML 5274 
$3.98. 

Musical Interest: Of course 
Performances: Zestful 
Recording: Bright and clear 

Don't be fooled by the fact that the 
I-Iaydn Sonata bears on this recording the 
low number "3". It is actually a fairly 
late work, composed when Haydn was ill 
his late fifties, and hears the number 49 
in the Collected Editions. 

A comparison of Gould's reading of the 
first movement with that given by Artur 
Balsam on a recent release by Washington 
Records is nothing short of amazing! Bal- 
sam approaches it with an ease and a 

gracefulness that suggests the era of the 
harpsichord. Gould makes the same music 
sound like a powerful animal that has just 
been released from a cage! It has the 
anger and drive that one would expect from 
Beethoven-yei Beethoven was only nine- 
teen at the time this music was composed, 
dttcl had not yet come forth with those 
traits that were later to characterize hís 
musical style. 

rshus...0 
GLENN It.U'n.\: Sn.AT,, ,O. v IN I. FLAT )LUr1R 

GOU LD 
al(1/.tRT, St),c,tT.a NO. la IN c MAJOR, h 

1¡xTa.Q.a .a\l) }1{;p>. IX l-?IAJU11. K.74 

1 

Lest it be thought that I am merely 
arguing for slower fcmpi, let inc refer to 

Balsam's performance of the closing move- 
ment of the work, which is a minuet. Bal- 
sam's tempo is considerably faster than 
Gould's, vet, because of his more relaxed 
approach in matters of touch, the music 
emerges with more of a sense of rightness. 

For those willing to disregard glamour 
in favor of musical values, a comparison 
of these two versions is like sitting in while 
a master gives a lesson in style. 

The remainder of the music on the Gould 
disc fares better. The slow movement of 
the Haydn sonata is played with nice feel- 
ing. and the Mozart sonata. except for a 

few moments of brittle tone in the finale, 
is well played. The Fugue of the third 
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This Man is Using an Electronic Crystal Ball 

The H. H. Scott advance development team must foresee the future. They must 

design new products so that they stay current for many years. Hermon Hosmer 

Scott insists on this at a protection to your investment. 
The new 130 Stereo preamp Is an example of the way Scott engineers work ahead. 

Engineering of this brand new product was started when stereo was nothing more 

than a hobbyist's delight. This allowed time for thorough testing of its many 

advanced features. 

Careful. long-range planning -has always made H. H. Stoll a top buy. The 330 

Stereo AM -FM tuner is -an example. When the 330 was hirst marketed in 1955. it 
was designed for stereo ... It used wide -band circuitry ... it was equipped for 
multiplex .. it included many new engineering advances lo keep it current for 
years to come. 

Every H. H. Scott component is designed to defy obsolescence. Careful planning, 

fine engineering, exceptional quality mean your investment tin the new H. H. Scott 
slerea-preamp.... or any H. H. Scott product .. , is an Investn ent in a coat - 

patient that wilt still be up-to-date many years from now. 
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17 reasons why you should buy the 

New 
H. H. Scott 

Stereo 
Preamp 

Ir. rt. scorn. inc.. I11 PolvornkiLL no., M.av:,Ano. Mass. 

CIPenTt TLL[Sr.e 1HTEn11At1errAl conP.. ^_a w. Sern Sr., r!. r. C. 

ce -9,17-77",- 

3 13 11 12 16 4 8 5 1 8 7 15 

9 6 10 14 2 6 

t Visual signal tight drsplay panel shows mode of operation at a glance. 7 Compklely separate bass and treble 

Controls on each channel so that different speakers may be matched. 3 Play stereo from any source - 
Records, FM -AM Tuner, Tape, t Reverse channels instantly, or play monaural (torn any source through 

both channels doubling your power. 5 Play Trereo - a center channel ,outpul lets you use your present 

speaker as a middle channel. E Special circuitry lets you balance clrannefs quickly and accurately: 1 Rº - 

verse the phase of one of your channels 180 degrees instantly: Lets you crowed (or Improperly recorded 

tapes. 8 Separate 12 lb/octave rumble and scratch filters. 9 Complete record equalizer facilities. 10 Use 

as an electronic crossover at any time. 11 Two stereo low-level inputs you can connect both a stereo phono 

'pickup and stereo tape head, 17 Stereo tape recorder inputs and outputs. t3 Provision for operating 

stereo tape treads without external preanrps. 11 Quick -set dot controls allow any member of your family 

to use equipment. 15 Loudness -volume switch. 11 Stereo tape monitor switch. I, The exceptional 

qualiiy.of all H. H. Scott components ... PLUS all the features and specifications tong associated with 

II. H. Scott monaural nrcanrptiflcra. 

1959 IIl-Fprit'IPF Sensitivity 114 millivolts on tape head input, 3 millivolts on phone for full output. 

L.,grp Hum level 80 db below lull output on high level outputs. Size in accessory case. 
- 

)53a w x 5 h x 12KF d. Model ,l30 price 5169.95 (S1 2.95, Weal of Ruckics). 

Write for complete technical specifications and new catalog MR -1 1 



.r on ce.r-t Maisieiscel, 
MORE NEW ITEMS RATED ATA GLANCE 

2i: n, 

Title 
Musical Perform- Recorded 
Interest an(6 Sound Score 

THE CONCERT MASTERS OF NEW YORK play KREISLER, Emanuel Vordi cond. m JJJ JJJJ JJJJ 11 

5 "Classical" & 6 "Viennese" pieces. 
Decca DL 9986 $3.98. 

VIRTUOSO!'fedturing the ROGER WAGNER CHORALE - JJJJ 'JJJ 10 
Handel: Holleluiol' Ch srus; lassus: Echo Song; Mozart: Alleluia & others 
Capitol P-8431 $4.98. 

CONCERT FAVORITES-Vienna State Opera'Archestra 
Hermann Scherchen cond' > r JJJ JJJ ,JJJ 

Mephisto Waltz; Danse Macabre; Freischutz Overture. 
Westminster XWN 18730 $4.98 

JEWELS FROM SYMPHONIES-Philharmonic Symphony of London 
Rodiinski, Leinsdorf cond JJJ JJJ J 9 

Beethoven 5th; Tchaikovsky 5th & 6th; Mozort No. 40; Schubert "Unfinished." 
Westminster XWN 18738 $4.98. 

LEVANT'S FAVORITES featuring OSCAR LEVANT (piano) JJJ JJJ JJJ 9 
Miller's Dance &Fire Dance; Malaguend; Mouvements Ferpetuelles & 10 others. 
Columbia CL 1134 $3.98. 

MUSIC`OF LEROY ANDERSON-Vol. 2-Eastman-Rochester Pops Orchestra 
Frederick 'Fennell cond. JJJ JJJ JJJ 9 

Blue Tango, Syncopated Clock, Fiddle-Faddle, Waltzing Cot & 6 others. 
Mercury MG 50043 54:98. 

THE ORCHESTRA SINGS featuring CARMEN DRAGON 
with the Capitol' Symphony Orchestra - JJJ JJJ.: JJJ 9 

Arias from Rossini, Verdi, Puccini, Bizet, Gauntlet, Flotow, Wagner. 
Capitol P 8440 $4.98. 

BALLET IN HI-Fl!-Mishel Piastro Concert Orchestra JJJ J :111 8 

Tchaikovsky, Delibes, R. Strauss, Gounod, 8itet & others. 
Decco DL 8777 $3.98. 

CONCERT FAVORITES-Vienna State Opera' Orchestra, Hermann Scherchen cond. JJJ J JJ 8 
Sorcerer's Apprentice; Espana; Bolero; Fire Dance & Dance -of Terror, 
Westminster XWN 18733 54.98. 

JEWELS FROM PIANO CONCERTOS-Farnadi, Boukoff, Badura-Skoda 
With Scherchen, Rodzinski cond. - JJJ JJ JJJ 8i 

Gflleg, RochmaninoR, Tchaikovsky, Chopin. 
Westminster XWN 18739 $4.98. 

OVERTURES-Vienna' State Opera Orchestra, Hermann Scherchen cóhd JJJ JJ -JJJ 8 
William Tell, Gozzo ladrat Fra Diavolci; Zampo; Donna Diana. 
Westminster XWN 18732 $4.98. 

RHAPSODY featuring FERRANTE & TEICHER '(duo -pianists) _ JJ JJJ JJJ 8 
Enesco, Gershwin,- liszr, Both & others. 
Urania UR -8011 53:98. 

SONGS OF THE WORLD featuring the NORMAN LUBOFF CHOIR JJ JJJ JJJ 8 
24 folk & national songs from 24 countries-with inst. occ. 
Columbia C2L 13 $7.96. 

JOURNEY TO LOVE-Symphony of the Air, D'Artega cond JJJ JAI 7 
Ballet .f Rebekah Harknessl, 
Westminster XWN 1 8745 $4.98. 

JAN PEERCE IN LAS VEGAS JJ JJ JJJ 7 
Granada; You'll Neves Walk Alone; Around The World & others, 
RCA Victor LPM 1709 $3.98. 

OLD VIENNA-Nontini & His Orchestra --- -- JJ JJ J 6 
Dances by Strauss. Schubert, Brahms, Gungl, 
Westminster WP 6090 $3.98, 

Musical Interest: Excellent- JJJJ . Pleasing "111 Fair J 
Performance: Superb JJJJ Good ' J I Adequate 

Recorded Sound: Brilliant %11.111,1 OK JJ Fair J 

Dull J 
Disappointing 

Poor J 
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New G -E "Golden. Classic" 
stereo -magnetic cartridge 

TEST RECORDS: 0 vo ISKC W STREX 
20KC RCA MONAURAL 12-S-09 

STEREO IA 
1SKC re 

FREQUENCY RESPONSE 

IN 
.11111 

SEPAR T10.2 

100 1KC 

c/s 

Smoor,h response on both stereo and monaural records. 
Consistently high separation (between stereo channels. 

10KC 20KC 

Compatible with both stereo and monaural 
records Full frequency response, 20 through 
20,000 cycles "Floating armature" design 
for increased compliance and reduced record 
wear Effective mass of stylus approximotely 
2 milligrams High Compliance in all direc- 
tions-lateral compliance 4 x 10" cm/dyne; 
vertical compliance 2.5 x l0' cm/dyne Rec- 
ommended tracking force with professional - 
type tone arm 2 to 4 grams Consistently high 
separation between channel signals. (Spe:ifi- 
cations for Model GC -5.) 

Stereo is here! General Electric makes it official-with 
the new "Golden Classic" stereo -magnetic cartridge, a 
fitting climax to the famous line of G -E cartridges. It 

makes stereo a superb, practical reality-at a very real- 
istic price. Model GC -7 (shown) with .7 mil diamond 
stylus, $23.95. Model GC -5 (for professional -type lone 
arms) with .5 mil diamond stylus, $26.95. Model CL -7 
with .7 mil synthetic sapphire stylus, $16.95. (Mfr's sug- 
gested retail prices.) 

...and new "Stereo Classic" tone arm 

See and hear the G -E "Stereo Classic" car- 
tridge and tone arm at your Hl -Fi dealer's 
now. For more information and the name of 
your nearest dealer, write General Electric 
Company, Specialty Electronic Components 
Dept. ItFR-11, W. Genesee Si., Auburn, N. Y. 

tt A professional -type arm designed for use with G -E 

stereo cartridges as an integrated pickup system Fea- 

tures unusual two-step adjustment for precise setting of 
tracking force from 0 to 6 grams Lightweight brushed 

aluminum construction minimizes inertia; statically bal- 
anced for minimum friction, reduced stylus and record 
wear $29.95. (;Mfr's suggested resale price.) 

GENERAL ELECTRIC 
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If you are interested in 

CONTEMPORARY MUSIC 

... or would like to learn about it-- 
- this is your opportunity, Nowhere are the 
exciting sounds and brilliant techniques of 
modern composers reproduced and interpreted 
as they arc in exclusive FIRST EDITION 
RECORDS. These are first recordings of 
newly commissioned symphonic works by the 
world's master composers-.played superbly 
and flawlessly recorded in high-fidelity by 
the renossited 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

These "collector's item" recordings are engi- 
neered by Columbia Masterworks technicians. 
All are contemporary music, with the con- 
po"cr working closely with the orchestra to 
achieve a true and sensitive interpretation. 
Available /ran the Society only, they tepee 
sent a priceless collection of new. exciting 
music . . . the finest expressions of living 
composers the world over, 

OFFER LIMITED-SEND TOZ.AY f 
INFORMATION ON FREE TI.IAL RECC'DS 

LOUISYt1.1.F- PIIILNARMONIC SOc1F.71' 
Suite 1211, 530 S. 4th St., Louisville 3, Ky. 
Ptenc rend me (roe. complete informt,tion on ezclu- 
clec Ftrn Edition Retsrd,1 :tad her record offer. 
Name 
Addreu 
City titer 

SEND 
HI Fl & MUSIC REVIEW 

EVERY MONTH 

name 

address 

city 7.otte state 

Check one: 0 years for SIO 

2 years for S 7 

1 year for S 4 
rn She U. B.. !In nn..scs- rrat Tani cunan 

Foreign rates: Pan American Union 
countries, add $.50 per 
year ;all other foreign 
countries, add $1.00 
per year. 

Mail to: HI Fl & MUSIC REVIEW H -H8 
434 S. Wabash .Ave., 'Chicago 5, Ill. 

74 

work on the disc emerges impressively. 
thanks not only to the influence of Bach 
Opon the composer, loll to Gould's power- 
ful conception. The. recording, as such, 
leaves nothing to be desired. D. 

1BERT: Concertino da Camera, for sax- 
ophone and orchestra; Escales ("Ports of 
Cali"). DEBUSSY-RAVEL: Danse. 
Daniel Deffayet (saxophone), with L'Orches- 
tre des Concerts Lamoureux, Jean Fournet 
cond. Epic LC 3478 53.98, 

Muskat Interest: Agréable 
Performance: Comme ci, comme ga 
Recording: Plus d'acceptable 

Jacques Ibrrt's little saxophone concerto 
is one of the most r1Plt,inux compositions 
in recent years 419351. dri.l as only the 
French know hot.' to be while remaining 
artists to their fingerrips. Deflayet plays 
it with beautiful tone and technical as- 

surance. hut to my mind a bit too hastily: 
Sigurd flascher (for ,shoat Inert wrote the 

work. but who has unacrountuhdy no re- 

cording of ít at present) gives it much more 
subtlety and grace. Fonrnei'a orchestra is 

not at all "da camera" (three times mis- 
spelled "Gunfire" on tine jacket). but en- 
larged and rather distant; a sense of real 
chamber music scents lacking. Marcel 
Mule's recording on Capitol is worth in- 
vestigating, The coyer of the Epic disc is 

most char/new: "nesting aexoswtun". 
Eecalc,c of 1922 is an entertaining travel 

folder, evoking three Mediterranean "forts 
of Cali" with colors borrowed froto l)e- 
bussy's palette and since liberally applied 
to movie .cores. Although it is lbert's most 
famous score, f aliare the composer's own 
pttxzlente it why just it should have been 
"sin led nut front his prodigious output of 
operas, ballets and symphonic composi- 
tions. There arc several competing ver- 
sions. and I would assume that Munch, 
Ormandy Panay, Siokowski-and the coin- 
wuser himself-turn in more ravishing i er- 
fonnatters than Fournet elicits from the 
Lamoureux players with their wiry string 
tone. 

Debussy's early Dense (18901 is a pleas- 
ant little piece one occasionally hears front 
advanced piano students. sparkling in its 
orchestral garb by Ravel. K. G. R. 

KABALEVSKY: Shakespeare Sonnets (see 
SHOSTAKOVICH ) 

KODALY: Songs (see BARTÓK) 

MAHLER: Symphony No. 2 in C Minor 
("Resurrection'). 
The New York Philharmonic with Emilia Cun- 
der,i (sopronoi, Maureen Forrester ¡con 
traIto.), and the Westminster Choir, John 
Finley Williamson, director: Bruno Walter 
cond. Columbia M2L 256 2 12" $7.98. 

¡Musical Interest: His time has come 
Performance: Unique 
Recording: Unexcelled 

For seven years, since October of 1951, 
the LP catalogue has contained only one 
version of Gustav Mahler's Second Sym- 
phony. on Vox PL -7012. with Otto Klem- 
perer conducting. Done before than master 
conductor's recent and Olympian renais- 
sance. and very unsatisfactorily recorded, 
that album has caused endless frustration 
to Mal:lerites. (Ormandys estimable 78 
rpm version was, I believe, never trans- 

ferred to LP.) When, 0 when, went the al- 

most blasphemotts cry, will we get a new 
"Resurrection"? 

Some heavenstorming performances of 
the work (like Bernstein's in Boston) were 
not released on records. Everybody-con 
doctors as well as listeners --seems to have 
waited for Bruno Walter to accomplish rite 
task. Only now, many years and a heart 
attack later, has the. veteran maestro al- 
lowed his reading of the work to be issued. 

One senses this from the outset, where 
the sun -heading of the Allegro moderato. 
"With serious and solemn expression 
throughout", is observed and sustained (or 
21 minutes and 32 seconds. The demonic 
tnrbulcncc and rhapsodieing seniintent Oral 
is the usual way with this first ntoventcnl 
arc quite absent here: Walter remembers 
'that this is supposed to be a "Totettfeier". 
a memorial service, Wonderful tenderness 
infuses the second movement, and the gro- 
tesquerie of the third is perfectly cotvcyed 
without loss of structural clarity, ilow right 
was Strauss (and, for once, how modest!) 
when he said once to Walter: "One score 
lies always on my piano-that of Mahler's 
Second Symphony, and I never cease to 
learn from it.' 

Among the many moments of the sub- 
lime in which this work is rich, the brief 
(4 -minute) llrlicht ("Primal Light") takes 
a special place. it needs great singing to do 

it justice. atul f do net expect ever to hear 
a more inspired rendition of it than that 
given by the young Canadian contralto 
Maureen Forrester. Her voice (quite dif- 
ferent front Kathleen Ferrier's, which \Val - 
ter so loved) resembles that of Marian 
Anderson in her prime: her German diction 
is flawless, and her Inning for the ,agnate;; 
of the text is evidently deep. Soprano 
Emilia Cunderi of the 11'lct. who partic- 
ipates in the last movement, acquits herself 
well but-to my mind-without really soar- 
ing. distinction. 

The astonishing vitality of the B0year- 
old conductor makes of the final movement 
a colossal panorama, a terrifying "Dooms- 
day" and a celestial vision. The West 
minstcr Choir, trained by Dr. J. F. Wil- 
liamson, sings magnificently (what a pi- 
anissimo they can produce!). and the New 
York Philharmonic plays as it plays only 
for Dr. Walter. Some curious things do hap- 
pen in this performance-the recording of 
which is admirable, to be aore. For in- 
stance, why are the ceesure (breaks) at re- 
hearsal number 18 in the first nnfvctnenf, 
and again at 20 in tie last, totally ignored? 
Was this the conductor's decision, based 
perhaps on a revised score, conversation 
with Mahler, or personal conviction after 
"continuous growth"? Or was it the cn 
gineers' doing. based on a misapprehension? 
The first set of assumptions seems more 
reasonable, for there are other alterations: 
at one place in the finale thetweeu num- 
bers 6 and 7), the horns are allowed to bee 
off entirely fulfil a high -register passage. 
and after 13 in the saute movement there 
is a high C in the woodwinds which the 
1897 score does not contain. These things 
do strike oie a bit strange; maybe they 
will End their explanation in Dr. Walter's 
own reminiscences. 

This writer cannot bring himself to give 
a capsule description of the symphony for 
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New G -E 40 watt 
"Stereo Classic" 
Amplifier 
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Full 20 -watt power output from each channel at the same time, 
No audible distortion at full power. Flat response within .5 db 

from .20 to 20,000 cycles. Outstanding sensitivity, extremely 
low hum and noise. level. Inputs: ¡FM -AM tuner (and FM multi- 
plex adaptor), stereo and monaural phono cartridge and ,tope, 
auxiliary. Speaker modes: stereo, stereo reverse, single or two - 
channel monaural.' Speaker phósíng switch saves manual phas- 
ing. $169.95*. 
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Versatile, convenient switches and 
controls. In this completely new and 
striking General Élet tric design you'll Find 
every useful variation in stereo' and mon- 
aural amplification,. controlled swiftly and 
accurately. Balance control allows you to 
adjust for maximum stereo effect without 
ovet-loading one channel when the other 
is cut clown. New contour control boosts 
the boss smoothly, gradually, without In- 
cteasing,sound intensity. Each control 
handles both 20 -watt channels. 
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New 28 -watt Stereo Amplifier has similar lea - 

lures, except f& speaker phasing switch. $129.95', 

AM Turiér 
Top performance in- a trim, modern 
cabinet. Receives -even weak signals with 
unusually low distortion, hum and noise 
level. No audible drift. Visual meter pro- 
vides center channel tuning of FM and 
maximum AM signal. RF amplifier stage 
in both FM and AM for increased sensi- 
tivity. FM multiplex jack for stereo adaptor. 
Built-in AM antenna; 'folded FM dipole in- 

cluded. $129.95*. 
Model FA -l1 (left) has russet.leather. 

vinyl finish. Model FA=12finishedinWillow 
gray vinyl. Both models.are:style-matched 
to the amplifiers. Cabinet removable for 

.custom mounting. 
*Manufacturer's suggested resale prices. 

See and hear the G -E 'Stereo Classic" 
amplifier and tuner at your 'Hi -Fi dealer's 
now. For rnore.information and the name 
of your nearest dealer, write General 
Electric Company, Specialty Electronic 
Components Dept., HFR-11, W, Genesee 
St., Auburn, N. Y. 
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MISCHA ELMAN 
makes his home 
recordings on 

irish 
BRAND ferro - 

sheen 
relgording tape. 

That's not 
the reason why 
you should use 

irish 
BRANO ferro - 

sheen 
recording tape. 

Here's why 
you should use 

irish 
BRAND ferro - 

sheen 
recording tape: 

It's the best -engineered tape in the world 
...gives you better highs...better lows... 
better sound all around! Saves your tape 
recorder, too-because the irish FERRO - 
SHEEN process results in smoother tape 
...tape that can't sand down your mag- 
netic heads or shed oxide powder into your 
machine. Price? Same as ordinary tape! 

- 

B 

] . 

) 

.1" \ 

Available wherever puality tape is sold. 
ORRadio Industries, Inc., Opelika, Alabama 
Export: Morhan Exporting Corp., New York, N. Y. 
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario 
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those who have not heard it. Such music 
lends itself only to experience, not to sum- 
mary explanation. Yet he must admit that 
-outstanding as this recording is-a cer- 
tain degree of experience was to him large- 
ly missing. Perhaps stereo can come closer 
to the overwhelming effect which Mahler's 
Second makes in the concert hall, with its 
gigantic massed and opposing forces. (The 
Eighth, of course, is a much more serious 
problem still.) In the concert hall, I have 
known the 78 minutes of this music to pass 
all too quickly. and to leave one loath to 
face the world of traffic and haste and head- 
lines. In a room, and whatever the equip- 
ment, the sheer size of Mahler's apparatus 
may fail to register or seem a bit incon- 
gruous; and the communal effort of a per- 
formance in which artists and hearers seem 
to join is impossible to reproduce. If the 
listener has the resources to imagine ideal 
conditions and conjure up the atmosphere 
this visionary work demands, the present 
recording is likely to be for him one of the 
most impressive and moving documents in 
music. K. G. R. 

Stereo version-Columbia M25 601 
2 12" $11.96. 

Musical Interest: Unique 
Performance: Authentic 
Recording: Variable 
Stereo Directionality: Good 
Stereo Depth: Adequate 

"A symphony should he like the world," 
Mahler once said; and so it is that a re- 
cording of the Resurrection Symphony- 
particularly one conducted by the com- 
poser's disciple, Bruno Walter-should be 
completely overwhelming. The limitations 
of monaural are understandable when it 
comes to achievement of such a goal; but 
one would well entertain high hopes for 
stereo. 

Like the two attempts by Westminster 
and Vanguard with the Berlioz Requiem 
reviewed last month, Columbia's stereo re- 
lease of Mahler's apocalyptic tonal vision 
falls somewhat short n( the mark. In the 
three purely orchestral movements, the 
stereo sound is generally superior to the 
monaural because the sense of space so 
essential in this music is tellingly con- 
veyed. But, as in a number of other Colum- 
bia stereo recordings of symphonic fare, a 
sense of solid impact is missing. Details 
emerge beautifully, but the overwhelming 
weight of an integrated symphony orchestra 
in full cry at the climaxes just never be- 
comes a reality. Percussion, notably cym- 
bals, .eemed very decidedly "oil mike." 

The lovely contralto solo Urlicht was re- 
corded very successfully, with the voice 
very sensibly emerging front the right 
speaker. Tile stereo treatment of the chorus 
in the finale, however, is a shocker: vocal 
soloists are allotted the right channel and 
are very much in the acoustical foreground. 
The chorus, however, seems so far in the 
background as to be "off mike." Their great 
outburst after the contralto "0 glaube" solo 
completely lacks impact; but with the final 
pages comes a real blow, for here the 
soloists-still in right channel-sing along 
with the concluding "Resurrection" chorus, 
but the masking effect that results makes 
the chorus seem to emerge from..the left 
channel only. Thus the intent of composer 
and conductor comes out as horrifying non- 

sense instead of ás the great musical and 
sonic experience it was meant to be. 

We surely hope that some correction can 
be made on the master tape for future 
issues of this recording! D. H. 

MOUSSORGSKY: The Nursery (see SHOS- 
TAKOVICH) 

MOZART: Piano Concertos-No. 20 in 
D Minor. (K. 466); No. 18 in B -Flat (K. 456). 
Robert Casadesus with the Columbia Sym- 
phony Orchestra, George Szell cond. Colum- 
bia ML 5276 $3.98. 

Musical Interest: First rate 
Performance: Only one slight flaw 
Recording: Outstanding 

What beautiful pacing there is in the 
first movement of the turbulent opening 
movement of the D Minor Concerto! Above 
all it is a delight to experience the just bal- 
ances among the various choirs of the or- 
chestra. Seldom llave I heard a recording 
of a Mozart concerto in which the wood- 
wind section was so ideally audible. More- 
over, the powers that be have not been 
afraid to let the wood -winds sing out even 
over the piano when the score seems to call 
for it! 

In view of this auspicious beginning, it 
saddens me to have to report that the beau- 
tiful slow movement is taken at so fast a 
tempo as to cause it to Icse, for me at least, 
much of its effect. Mozart marked that 

MOZART: 

ROBERT CASADESUS, 

GEORGE STILL 

movement merely Rantarze, giving no tem- 
po indication. Yet it seems to me to call for 
a more leisurely pace. in order to avoid the 
casual effect of this version. This is espe- 
cially true when the slow section returns, 
after the faster middle episode. I am not 
arguing for a sentimental, over -romantic 
approach to Mozart, but surely a little of 
the "romance" of this movement might have 
been allowed to emerge. 

With this one reservation, I find this an 
admirable disc. The final movement of the 
D Minor Concerto and the entire B -flat Con- 
certo are delightful, and performed most 
ingratiatingly. D. R. 

MOZART: Piano Sonata; Fantasia (see 
HAYDN) 

PURCELL: Music for the Funeral of Queen 
Mary; The Fairy Queen; Homage to Henry 
Purcell (see page 46) 

RACHMANINOFF: Paganini Rhapsody (see 
GRIEG) 
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Improved performonc. in Smell Enclosure 

1 I 
Extended Boss 12" loudspeaker 
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- Baelabelf -System 

Model 
LK-12 
(Kit) 

"Stereo Classic" speakers ore offered in three 
different forms: Model LK-i2 woofer -tweeter kit 
with crossover network for those who prefer a 
biaxial installation using their own enclosure. 
$89:95* Model LC -12 coaxial speaker with cross- 
over network: Same basic woofer with tweeter 
mounted coaxially in front. $89'95* Model 
LH-12 speaker system. Separate woofer, tweeter 
and crossover factory -installed in a 2 cu. ft. wood 
enclosure. Available in mahogany, 'blond oak, 
cherry and walnut veneers. $129.95' Also be 
sure to hear G.E.'s compact, 'h cubic ft. Bookshelf 
Speaker System, from to $57.50e. 
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New 
General Electric 
"Stereo Classic" 
Speaker Systems 

Model 
IN -12 

sorr'li o:a, 

1 I.Í 
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G.E.rs new 12" Extended Bass speaker systems produce 
four dimes as much undistorted power at low frequencies 
(+6db) as standard 12" speakers 'in the -same enclosure, 
These systems require amplifiers of only moderate power, 
since their efficiency 'is two to four times higheithan com- 
parable speaker systems. The new direct radiator tweeter 
provides unusually smooth .response and 'exceptional 
sound dispersion at higher frequencies, without unnatural 
tone coloration. For overall flat response, we invite you 
to compare these speakers with all others. 

.. and "Stereo Classic" Equipment Cabiiaét 

Long, low modern styling. Legs may be mounted 
ín straight of angled,positioñs. Self -leveling brass 
ferrules. Three spacious compartments for easy 
placement of tuner, amplifier and changer or turn- 
table. Highly efficient air circulation. Two large 
sections for records. Mahogany, blond oak, or 
cherry veneer finishes. 31" high, 3934" wide, 
1734" deep. $109.95*. 

See and hear all the new G -E "Stereo Classic" com- 
ponents of your Hi -Fi dealer's now. iFor more infor- 
malion and the name of your nearest dealer, write 
General Electric Company, Specialty Electronic' Com- 
ponents Dept., HER! 18, W. Genesee St Auburn, 
New York. 
*Manufacturer's suggested resale prices. 
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THE -NEW 
STROMBERG-CARLSON 
ASR -433 STEREO AMPLIFIER 

The,most important aspect of stereo is stage effect. The instru- 

ments of the orchestra should comeback to you from their 
exact positions on the' stage. How? 

The answer is balance. The ASR -433 is the stereo amplifier 
with "'Tone -signal Balance," the surest method of achieving this 

.iealistic stage effect. 
The ASR -433 is a superb monaural ampljfier qs well, giving 

you o full 24 -watt output. The electronic crossover at 3,000 
cycles provides output for'1 2 watts low and 12 watts high fre- 
quency operotion.'Every function has ifs own control foreoch 
channel and a master volume control is provided. 

. 
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STEREO TONE"SAL4NCE 

SPECIFICATIONS: 

POWER OUTPUT: 24 watts (2-12 
watt channels). FREQUENCY RE- 

SPONSE; 20.20,000 cycles ± 1 db. 
HARMONIC DISTORTION: Less 

than 1%. NOISE LEVEL: 63 db 
down. INPUTS:- Magnetic Phono, 
Ceramic Phono,Tope Head, Tuner 

,ond Aux. Tálpe. OUTPUTS: 4, B, 

16 'ohms and duol Tope Out, 
LOUDNESS CONTROL: in -out, 
Continuously variable. TONE 

CONTROLS: Boss 15 db droop, 
15 db boost; Troble 14 db droop, 
12 db boost. EQUALIZATION: 

'RIAA Meg. Phono, NARTB Tope 

Head. TUBES: 2.1 2AX7j7025, 
2-6AV6, 2-6U8, 4EL84. CHANNEL 
SELECTOR: Channel "A," Chon 
nel "B," Stereo, Monaural, Cross- 

over (at 3000. cycles). DIMEN- 
SIONS: 131/2" W, 1334" D, 4%n 
H. PRICE: $129.95' (Audiophile 
'Net). 

'Zone 1 

Sº'e your dealer'or write to us for full dáfa on 
our complete new line of amplifiers, speakers, 
speaker systems, enclosures, program sources. 

"There is nothing finer than a Stromberg-Carlson" 

ST'ROMBERG-CARLSON 
. DIVIISION OF 'GENERAL DYNAMICS 'CORPORATION 

1448C N.. Goodman Street Rochester 3, N. Y. 

Eh -drank and communication p.oducls for home, in- S` -C GD 
dusky and defense; including High Fidelity Consoler. 'irk§ 
School, Sound, 'Intercom and Public Address Systems. s, ,.' P- 

-RIMSKY-KORSAKOV: Scheherazade-- 
Symphonic Suite, op. 35. 
Landon Symphony Orchestra. Pierre. Mon- 

teux cond. RCA Victor LM -2208 $4.98. 

Musical Interest: Orchestral colorism par 
excellence 
Performance: Nothing .spectacular 
Recording: About the same 

Back in the early 19-10's Monteux re- 

corded this score with his San Fraliciscd 
Symphony Orchestra ,and the. resulting al- 

bum of five 78 rpm < ses was an RCA 
Victor hesl-scller for years. In the decade 

and a half since then we've had a lot of 
Schcheruzade recordings and Monleux's 
latest finds iteelf bucking fórmidahle com- 

petition-most notably, Beecham's amazing 

performance for Angel. 
Monteux turns in a rock -solid. depend- 

able performance, but that's not enough 

any mere where Scfchere ade is eon, 

earned. Not~rhere lucre are there the bril- 
liant flashes of imagination which snake of 

the Beechen stseb a thrilling experience. 
And Beecham, too, has a much finer orches- 

tra to Mork with. Beecliam's Schehernzóde 
(sec D. 88) sounds as though she were tell- 
ing her stories for the %cry 11st time; Mon- 
teux now seems ¡list .a little disinterested in 
her exhausting task. M. B. 

'SCHUBERT: Trio No. 2 in E Flat, Op. 
100. 
The immaculate Heart Trio.. Capitol P 8442 
$4.98. 

Musical Irilerest: Not -to, be qüéstioned 
Performance: Dedicated 
Recording: Good 

As Capitol's anonymous jacket notes 
state, "The Immaculate Heart Trio is 
unique in that it comprises three sisters 
who have played as a chamber music group 
since childhood." All three are members 
of the Immaculate freart order, and it, is 

latllth.rl+rju.nV, 10 in. r.1141.10ii 
u lt uf 

unusual to see on the cover, a photograph 
of three nuns..in full habit, playing chani, 
her music. 

This is indeed expert playing, and the 
recording is well balanced. However, the 
performance by Felix Galimir, Lásaló Var- 
ga slid Isty n Nádas cm the Period label is 
more polished, my preference is for the lat- 
ter version. Moreover, the Period <H I': con- 
tains both of Schubert's trios, making it á 

niuch better huy on all counts; D. R. 

SHOSTAKOVICH: From Jewish Folk 

AIFI & Music REviEsv 



Poetry, Op: 79. Nina Dorlyak (soprano), 
Zara Dolukhanova (mezzo-soprano), A!exei 
Masslenikov (toner), Dmitri Shostekovich 
(piano). MOUSSORGSKY; The Nursery. 
Nina Dorlyak (soprano), Svietoslav Richter 
(piano), KABALEYSKY: Shakespeare Son- 
nets, Op. 52, Mark Reizci (bass), Dmitri 
Yabatevsk9 (piano). Monitor MC 2020$4,98. 

Musical Interest: Two oúf of dhree 
'Perfermanccs: Excalfent 
Recording: Good 

Shostakovich can write music that is fine- 
grained, sensitive and touching. He seems 
to have captured with real insight the idiom 
and spirit of Jewish folk music, its European 
Rnssia. The poignancy and biller humor of 

people are evoked with sympathy and 
warmth; are there some actual cilnti]lations 
used? Many of the eleven songs (dating 
from about 1945 or -463-, solo pieces or v:ºr- 
ions combinations, arc gems, and the pef- 
tormance=_ are first -rata. it is -good, also, to 
have ,some examples of the -composer's fin" 
plano playing. 

The Nursery is a set of sevetl enchant- 
ing song_, in Moussorgsky's unmistakable 
language (like the boy's -and the nurse's 
songs in "Boris"). I do not know the fa- 
mous recording of the cycle by Maria 
Kurenko. but- venture 'that Nina Dorlyak 
stand; up very well ín comparison. 1-lcr per- 
fortuance is consistently serious and 4eln- 
uine. never ``cute'; and her husband, Svia- 
to,slav Richter, accompanies superbly. 

Kahabevsky's three- Shakespeare Sonnets 
I find rather disappointing-rhetorical. 
SnJrumaunesque withdut Schumann's taste, 
and rather predictable. Reizen, however, al- 
most makes ahem "go over" by his tbs. 
tfnguishrd singing. His strange tone duality; 
a hit nasal, makes him sound almost more 
French than Russian: n man ill his middle 
sistie,s, he can Still shine rtIuny younger 
vocalists what the art of singing cab be. 
The Composer serves as a competent, aecom- 
panist, and the recording .is very satisfac- 
tory. K. G. R. 

SHOSTAikOViCH: Symphony No, .I t 
in G Minor {"Year 1905"). 
Houston Symphony Orchestra, _Leopold S'to 
kovrski conducting. Capital P8R 8448 2 12" 
$9.96. 

Musical interest: More than expeeted` 
Performance: Grandiloquent 
Recording: Very good 

Thi 11th Symphony, to come to the paint 
straight off, is to these ears good Shosta- 
krn-ieit. it is even, for the most Bart, good 
music. Though it does not compare in sta- 
ture and originality with the Violin Con- 
certo reviewed. in the August issue I p. 62) ; 

it never tlescendslo the pitiful level of such 
things as Memorebhi:Year 1919. discussed 
in the same review, or the "Reforestation" 
cantata. The work is 61 minutes and 22'sº`c- 
onds long, which could have been fitted on 
a single disc instead of two-decidedly an 
incentive to r:onsuiners. 

The 1Iouston Symphony has become. a 
"Stokuwski orchestra"- which means that ít 
plays sumptuously for that everyouthful 
and enterprising mailer of the non -baton. 
His performance of the work last April 7 

was the _first in America, and ít was smart 
of Capitol to capture it so quickly. The 
recording is brilliant, though my copy was 

PR -499: 

STROMBERCs-CARLSON 
PERFECTEMPO " MANUAL TURNTABLE 

Designed fer Stereo and Monaural Use incorporating 
every valid principle of turntable design that has been proven 
over 'the years ... belt drive stroboscope speed indicator 

high tolerance precision machining weighted precision 
cast table Precision motor continuously variable cone 
drive ... plus .Stromberg-Carlson's own unique and 
original double-acting motor and table suspension 
system that effectively isolates the table and arm 
from all Unwanted, extraneous noise. 

Precision machining plus a high ,quality precision mOf6r 
give constant speed at any RPM setting of the continuously 
variable drive with virtually no wow and flutter. The unique 
design of the cone drive and the accurately calibrated strobo- 
scopic speed indicator permit fine adjustment to any speed from 
14 to 80 RPM. Once set, the speed will never vary. 

The resulf-professional performance with complete versa 
litity. These are the contributions of the "Perfectempo" to your 
high fidelity system, Handsome styling in mdrocco red with 
aluminum trim. Specially designed hardwood base (PB-497) 
also available if you wish. 

I'' 

,PR -499 SPECIFICATIONS: 
SIZE: 15,4" wide, 1454" deep, 
51/2" below end 2" above mount- 
ing bole (not including .tone arm).. 
WOW: 0.14% rms. FL.UTTERs 

*TAI 

0,09% -Ems. RUMBLE: -55 db re. 
20 cm(sec @ 1 kc. MOTOR, four - 
pole., PRiCE, 599.95'. (audióphile 
net) 

RA -498: TONE ARM 
Designed for Stereo and Monaural Use Single pivot 
point suspension, true viscous damping and high moment of 

inertia result in extremély low resonance (as low as 12 cycles, 

depending on cartridge used) and consequently yield flat re- 

sponse below the limits of audibility. 
A calibrated'countrweight is 'adjustable to provide any nee- 

dle point force and -is eccentric for fast, precise mass centering. 
PRICE: $74.95 (Audiophile Noll). Zone I 

"There is nothing finer 71wn a Stromberg-Carlson" 

STROMBERG-CARLSON 
A. DIVISION OF O,EH,ERAL DVJIANICS .CORPORATION 

1448 C N. Goodman Street Rochester 3' N. Y. 

Electronic oed commanícorion products tor home, in 
durfry Ond delonre; including High fidelity Consoler; 
School; Soúnd, Infeitom and Public Addrers System,. 

5'C'. I GD 
kgt lj :e fi . 
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a bit hiss'v ín spe:r.'ihe unsigned notes are 
worthwhile, and the anonymous black wash 
illustrations are a distinguished mixture of 
Kaethe Knllwitz and George Grosz. No 
problems thus far. 

Actually, the 11t1í js not a ayinphony any 
more than Berlioz's Fantastiquc or Liszt's 
Foust Symphony. Commissioned for the 
40th anniversary of the Bolshevist Revolu- 
tion (October 30, 1957); ít is a symphonic 
drama in four acts. Employing a large mint - 
her of revolutionary songs, it describes or 
follows 'the. bloody and shocking Russian 
workers'_ uprising of 1905 which contributed 
so strongly to the burgeoning revolutionary 
movement in the succeeding decade. The 
four implements are called The Palace 
Square, January 9th, Eternal Memory, and 
Alarm. 

This writer, frankly, cannot agree with 
sortie of 'his distinguished critical colleagues 
ts'ho have dismissed the 11th symphony as 

rank propagandistic claptrap. Alexander 
Nevaky was ,'protiagandistic" and "politi- 
cal" too. and it is n masterpiece (while Ore 
Guard for Peace was awful). Even Poore 
ranied a potent political and sociological 
message! ,Perhaps one -could use the fol- 
lowing concept as a criterion: If the music 
éonéented does not depend far its quality 
and its formal validity on extrarnusical fact 
tors-be they ideological, religious, ,politi- 
cal. historical, or literary-then the actual 
nature of the association is riot relevant to 
evaluation. The subject matter, however na- 
tionalistic or even propagandistic. then 
takes on an objective and supra:national 
cast. It sounds odd; bus could a Spaniard 

war 
ST ROPHO ' 1 

SPECTACULA 

Grand Award 
STEREO ALBUMS, 
'NOW AVAILABLE 

*498 
each 

The Roaring Ws Vol, 1 

2 The flirty 3D's 

3 Waltzes for Dancing 

4 Knuckles O'Toole plays 
Honky Tank Piado 

5 12 oman'Spectacu(ar 

O Great Song Hits of the 
Tommy and Timmy Dorsey 
Orchestras played by 

.Alli Star Alumni Orchestra 

7 Great Song Hits of the Glenn 
Miller Orchestra played by 
All Star Alumni O'rchestra 

8 Paul Whifeman plays 
Hawaiian Hits 

9' Knuckles O'Toole, 
plays Ragtime 

'10 Dancing Under tfte'Stars 

11 The Roaring 20's Volt 2 

12 Spanish Spectacular 
r 
13 Okiahoma-South `Pacific 
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Complete Selections Froth 
THE WORLD'S 

MOST HONORED 
STEREO RECORDS 

1 $298 12 lawn sT1.Eo 
OnlyDEMONSTRATION RECORD o. t 

Hear The Most Spectacular 
FULL STEREO SOUND 
... Ever Achieved! 
The -.president óf Grand Award wants you to 
hear for yourself why -leading manufacturers of 
stereo phonographs- decided. to give a Grand 
Award Stereo Record free with each new pho- 
nograph - so customers will hear stereo as it 
should sound! 

He wants' you to hedr for yourself why the 
U.S.. Department of Commerce selected Grand 
Award Stereo Albums for U.S. exhibits overseas! 
There must he a reason - and there is! You'11 
know it the instant you hear the spectacular 
sound of Grand Awardhexclusive Phase X Stereo. 
That's why .he wants you to have this remark- 
able demonstration album. You'll hear selections 
from some of Grand Award's fabulous Stereo 
albums listed on the left. Then you'll know how 
.Stereo should sound. 
Ask For Grand Award's 
STEREOPHONIC SPECTACULAR! 
That's the name of this remarkable 'Grand 
Award Stereo Demonstration Record. Get yours 
now while you can. Hear stereo as it should sound! 
At Your Record Dealer 
If he can't supply you, send To: 

Grand Award Records Dept. SR -6 
8 Kingsland Aye., Harrison, N. J. 

Write for FREE Record Catalog 

not enjoy- the. Egmons Overture, 'a German 
be moved by "Nevsky"? A revolution 
against tyranny is just that-now and then 
raid henceforth-, whether 'it is Egmont 
against the Disks of ?tlba or the early 
Americans against King George or' the Rus- 
sian workers against the palace guard of 
Czar Nicholas. (That the Soviet composer 
is not a free artist, as Beethoven was, does 
not invalidate the point at all; neither does 
the likelihood that Shostakovich would he 
a consistently better composer iihe got 
musical instead of ideological criticism.) 
Program music that tells of battles and of 

courage and of memorials and of popular 
agitation can be good music and it can be 
terrible music. Shostakovich and Prokofiev 
have written both kinds.. . and so has. 
Beethoven. (Rentembet' the "Battle Sym- 
phony" called Wellington's Victory?) 

The 11th symphony has tiring longeurs 
and some vulgarities; dint much of it is cry 
beautiful, deeply felt acid expressive, and 
the battle music is she most exciting since 
the encounter of Alexander; men with the 
Teutonic Knights in "Nevsky". The.revoIu- 
tionary melodies arc employed, with a mas- 
terly touch, and the march -like music de- 
rives (as so often with Shostakovich) front 
powerful devices of Mahler. Quite weak,- to 
my mind, 'is the slow third movement, 
where the composer's limited oichcstral 
palette becomes too evident. The. final meas- 
ures of work seem peculiarly inconclusive 
rhythmically; did anything go wrong. or is 
that the way the score reads? K. C.R. 

-Stereo version-Capitol SPBR' 8446 
2 12" $11.96. 

Musscal I, Gresf: Cinemas e' 
Performance: Magnificent 
Recording: Fabulous 
Stereo Directionality: Perfect 
Stereo Depth; Wow! 

The musical interest rating above. spells - 
out the difference of ropinion Between Mr. 
Roy and myself regarding the musical 
merits of Slmstakoeich's 1h1í Symplony. 
I only hope that Stokowski, his, Houston 
players, and Capitol's engineers will lavish 
equally magnificent 'playing anti sound on 
things like Shostakovích's Fifth, Sixth, and 
Eighth symphonies, and on some Vaughan 
Williams, whose death at the age of 85 is 
announced as we go to press (see p. 42). 

Repertoire considerations aside, this 
-stereo rccordióx rates about No. 1' in my 
hook, surpassing even RCA Victor's mar- 
velous work with Reiner in Chicago. Of 
course, the fact that Stnkmv;ki scents to be 
successfully molding his 'Houston ensemble 
into a replica of the glorious Philadrlplúa' 
Orchestra that be built in the 1920's and 
1930's- may have something 'to do with my 
reaction; but the Capitol engineering staff 
deserves a good hit of credit tos. Every 
sonic element is realized «to perfection, so 
that what emerges is first-class .stereo and 
first-class hi fi. What a relief it is to hear as 

true bass and sharp percussion transients, 
as in the double -hors ostinati and snare 
drum episodes on side 41 

Whatever you may think of this as music, 
you'll love the sound. D. H. 

'STOCKHAUSEN° Zeitmasse (see BOULEZ) 
IIrFr & Music RéVIEw 



STEREO DISC lE 

Reviewed by 

DAVID HALL 

JOHN THORNTON 

CONCERT 
BACH: Preludes and Fugues-O Ma¡or 

("Great"J; C Minor ("Arnstadt"); E -flat 
("St. Anne"). E. Power Biggs (organ). Co- 
lumbia KS 6005 $6.98 

Musical Interest: For Bach organ lovers 
Performance: One of Biggs's best 
Recording: High standard 
Stereo Directionality: Good 
Stereo Depth: Long on reverberation 

E. Power Biggs who hos traveled further 
to make More recordings than any organist 
in fhe memory of man, adds an outstanding 
disc to his impressive soil steadily growing 
list. This one is of the 1720 Arp Schnitgcr 
organ in the Church of St. Michael at 
Zwolle, Holland. The long reverberation 
Erne common le Mesl churches of any the 
has always posed a problem for engineers, 
for by the time the sound fills these huge 
structures, quite frequently the linal notes 
of one measure will infringe on the start of 
the next. Thus, acoustic `overhang' inter- 
feres with musical articulation. 

Of the selections, the 1) major Prelude 
and Fugue is especially %sell performed, 
(01¢ lit c j5. never any blurring ín the 

voices of the fugues, despite the long rever- 

beration time. There is ne doubt whatever 

that organ 'music t't pnitltirlion is enhanced 

by stereo treatrntnr. Collectors of organ 

works are in for a wonderful time as the 

catalog of stereo organ recordings grows. 

...>.r ..F rtitterv.nre between The 

"flat" sound of organ on monaural m up - 

posed to the sheer magnifictnec of he or- 

gan in "3.1)" sound. J. T. 

BARToK: Concerto For Orchertra. 
Chicago Symphony Orchestra, Fritz Reiner 
cond. RCA Victor LSC 1934 $5.98 

Musical Interest: One of Music's great 
monuments 
Performance: Matchless 
Recordir,a: Excellent 
Stereo Directionality: Good 
Stereo Depth: Excellent 

Not every recording by the same arches. 

tea and conductor can display equal con- 

sistency, for in this day of spaeializatiou, 
ensembles and particularly their leaders 
fall into categories. Reiner seem) an excep- 

tion. Not only does he conduct the tune - 
poems of Strauss incomparably, but his 
musl,tiatssltsp, experience, and pure leader- 

ship ability, plan; him in the pos'tion of 
conducting almost everything matchlessly. 
So it is here. Of all die recordings in the 

NOVEMBER 1958 

BEST OF THE MONTH 

RCA Victor takes top honors in this month's stereo harvest with their disc 

transfer from one of their very first stereo tapes-Bartok's Concerto for 
Orchestra with Fritz Reiner and the Chicago Symphony Orchestra. "Listen 
to it all ... and gain a memorable musical experience you are not apt to 

forget, ever," (see below) 

London scores a double bull's-eye with the late Ataulfo Argenta conducting 
widely contrasted French masterpieces-Berlioz's Sytnphonie Fantastique and 
Debussy's complete Images for Orchestra. "Stereophonic reproduction of 
this Berlioz masterpiece is stunningly accomplished.... With the exception 
of Pefrouchka, It is London's best yet... , Argenta [in Debussy] gives us his 

finest performance on records here." (see p. 82) 

Capitol takes its place as a top stereo competitor with the Fred Waring 
styling of "South Pacific" -". . , wrapped up in topnotch Waring fashion, 
and encompassed ín some of the best technical stereo I've heard. . . ." 
(see p.. 94) 

catalog-. and 1 xe heard 'them all, ibis one 
is Jar and away the hest. The monaural 
issue was tops. hut this one in stereo reveal- 
ing so much more, takes precedent. Don't 
forget it was Heiner together with Szigeti 
who in 1943 `arranged' to have Itartdk com- 
missioned to do the composition at a time 
when the exiled composer's health and 
finance` were at lowest ebb. 

It was Serge Koussevitzky who actually 
commissioned the Concerto for Orchestra 
and who personally conveyed the stews in 
tht unforgettable visit to liana's room at 

Mt. ' inai Hospital in New York. The result 

uas one of the outstanding masterpieces of 

the ecntuty, an opus that moony contend is 

liartfik'_ greatest, Much has been written of 

the Concerto's architectural mastery. but 

the fact remains that it is inspired rnu.ric, 

and rr masterpiece that has become new 

leeted by too many of um major orchestras. 

LrV1NG : STfREO 

13AWt,TOK 
MI: %Fran 

If the reader has no l3nrti,k in. his collection 
as yet. i would stron;:.ly urge a start with 
this recording. It belongs in every library. 
There is more than a brilliant mind at work 
here, much more than a gifted craftsman. 
Here is pathos, humour, defiance, and white 
hot inspiration. 

Reiners sympathy with the Concerto For 
Orchestra is evident throughout. His aim is 
re-creation, and he accomplishes just that 
in one of the great recordings of the time. 

Take good advice. Get the recording. and 

take it home. Close yourself in, turn out the 

lights, take the phone off the hook. and 

lock the door, Listen to it all. several times, 

and gain u memorable musical experience 

you are not apt to forget, ever. J. T. 

BARTOK: Violin Concerto (see p. 64) 

BEETHOVEN: Piano Concerto No. 5 

in E Flat, Op. 73 ("Emperor"). Emil Gilels 

(piano) with the Philharmonic Orchestra, 

Leopold Ludwig cond. Angel S 35476 $5.98 

Musical Interest: Stratospheric 
Performance: Routine 
Recording: OK 
Stereo Directionality: Very slight 

Stereo Depth: Perfunctory 

Angel, of all major contpunies now turn- 

ing out stereo recordings. seems to prefer 

as little channel separation as possible. The 

result is that there ís precious little difier- 

encc in the spatial qualities of this disc to 

distinguish it from its monaural counter- 

part. Directionality and depth are present 

only to a very slight degree. 
The performance remains disappointing 

to this listener; it is as though Gilds were 
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... and better than ever 
for monaural records 

new 

GLASER 
S TEERS 

GS -77 
the modern record changer 

When it comes to the selection of a rec- 
ord changer to meet the exacting require- 
ments of both modern stereo and mod- 
ern high fidelity monaural records - 
thcre is only one choice, the GS -77. 

Prom the day this modern record 
changer was born, strict adhctence to 
rigid precision standards and advanced 
engineering made it the ideal high fi- 

delity record changer. Nºw, new features 
have been added to make it the ideal 
stereo changer. An easily accessible stereo - 
monaural switch directs the stereo signal 
to the proper speaker. On monaural rec- 
ords. ft provides a signal to both speak- 
ers adding extra depth. A double chan- 
nel muting switch assures complete sil- 
ence at all times except when the stcrco 
record is being played. New GS -77 quick - 
change cartridge holder makes it easy 
to change from stereo to Monaural car- 
tridge with the turn of a knob. 

Other GS -77 features assure the finest 
reproduction, stereo or monaural. The 
tone arm exhibits no resonance in the 
audible spectrum, and virtually elimin- 
ates tracking error. The arm counter- 
balance is so designed that stylus pies - 
sure between the first and tenth record 
ín the stack does not vary beyond 0.9 
gram. These characteristics virtually 
eliminate vertical tumble - to which 
stereo is sensitive. Turntable pause -elim- 
inates the grinding .action which takes 
place where records arc dropped on a 
moving turntable or disc - protecting the 
delicate stereo record grooves. 

The GS -77 is the perfect record changer 
for stereo as it is for monaural high fi- 
delity. $59.50 less cartridge and base. At 
hi-fi dealers, or write: Glaser -Steers Corp., 
155 Oraton Sheet, Newark 4, N.J. 
In Canada: Alex L. Clark, l.trl.. Toronto, 
Ontario. hxfsart: M. Simons & Sons Co., 
inc., N. V. C. DEPT. l-dF>IIt-i I 
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a little disinterested in this colossils among 
piano vezteertos-too often he'. content be- 

ing half safe rather than clitsibittr_ on top 

of the music and storming the heavens 

with it.° M. B. 

BEETHOVEN: Symphony No. 7 in A 

Major, Op. 92. Philharnronio Orchestra, 
Guido Centell6 cond. Angel S 35620 $5.98 

Musical Interest: Naturally 
Performance: 'Over -refined 
Recording: Reverberant but full 

Stereo DireciionaIity: Adequate 
Stereo Depth: Excellent 

The late Guido Cantelli wttc a hibly 
gifted and sensitive conductor who alight 

have aelbte ed greatitcsc had he not been 

taken from us prematurely by a plate crash 

a little over a year ago. Unhappily'. he has 

not been quite ea eucecceful in -the record- 

ing studio as his other late -lamented col- 
league, Aloulfo Argeula. So one always re- 
ceives a new Cantelli release front the slim 
treasriry he left behind in the hope that it 
will be the out- to do justice to his gifts as 

actually heard under ideal coticen condi- 

tion. 
'Regrettably. ilhis Tleelhnven Seventh Syan- 

pliony performance does not fall tutu that 
eategory--chiefh for the reason that Can. 

trill's, febrile and refined conducting style 

Is ill -adapted to the torrential virility oI 
Beethoven's genius as expressed in his 
tnslsic. Cuuipare' to Tosca tiní, Party. or 

even Reiner Itrhnse Chicago Symphor5' 
p+crftuinanee is on RC.\ Victor stereo), this 
reading emerges as nauabypaniby. 

The recorded sound is wonderfully full 

with adequate directional characteristic tonal 

really superb depth illusion. The room 
acotr tics, though, arc a trifle too reter- 
herane-thereby weakening still birthºr a 

performance badly lacking iu rhythmic ten- 

sion. D. 

BERLiOZ: Symphonie Fantastique, Op. 
14. PerIs Conservetory Orchestra, Ataulto 
Argento cond. London CS502S $4.98 

Musical Interest: Great Berlioz master. 
piece 
Performance: Excellent, without exagger 
ahons 
Recording: Stunning 
Stereo Directionality: In good taste 
Stereo Depth: Tops 

Stereophonic reproduction of this Bernie,. 
masterpiece is stuunhigh' accomplished on 
London's disc. With the exception of Pe- 
rrouclr)ra, it is' London's best yet, and The 
performance oilers good competition to the 
existing monaural LP's Argenta indulges 
in no exetgtccrat ions with a score unit cer- 
tainly offers plenty of opportunity. As a 
consequence his reading of Syrnphnvie Fun- 
tnsiínar ís even-handed throughout and his 
tempo never lags. llerlioz's scoring for 
woodwinds and the uniquely bizarre effects 

Stereo recordino made L. Anyel udli,.e a "styn, 
.nn.l.tif ertnea" mat rh,ne 7.roresa-rivaitir,y nee of t,.it 
mirrepl, ntxt n,a,iailr ui ow,led In a side enrutde- 
as enpnrstil to the *pored mictoli1uet Irchnüpir nlSliud 
by end AiKritau rn.ording eamimoin. Te. Fain ,tercet 

dry ti,, a ,airtr,re is made in stereo iliterlinnallly. trio 
plritm nphy llvi in t (hit lerhuique ii In pro.ltre a Myron 
recording that, in degas, simulates concert hall reatin,. 
The Anrrl uera rrrnrdh,e urns 'Tao lint Tint tart 
Lilly .valuated and will require es lru,lte tttleoinf to 
a wide variety of program material, -Ed, 

lie cretitcd arc superbly etched. In this de- 

partment alone the ,London disc is worth 

the price. Comparisons show that Dr. 

Ahinclt achieves a ,more energetic read- 

ing with the Poston Symphony, while 

Scherchcrr achieves the most theatrical 
sound; Oral:tndy and the Philadelphia have 

the most beautiful soil is texture, with 

Cluytt-n's Angel issue not iii the running. 
g AaHtct suchfinfnidaltle Conti etitinu,`;\r- 

genta, who is represented on London chief- 

ly its works of Spanish influence or ori_iu, 

conducts a reading that reveals fully his 

rare talent. It istoo ball that London did 

not base him record More non -Spanish rep- 

ertoire. Iris musicianship and his way with 

the Paris Conservatory Orchestra are out- 

standing. The Parisian ensemble has not 
played tlila well fur more fatuous conduc- 
tors! 'Throughout the recording there is ex- 

cellent discipline. Many stereo discs lack 
solid bass, but the basses here are Magnifi- 

cently engineered. Stereo directionality is 

just right, and depth illusion top grade. it 
is a release to he highly recommended. J. T. 

BRITTEN: The Young Person's Guide to 

the Orchestra (Variations and Fugue on a 

Theme of Purcell); DOHNANYI: Variations 
on a Nursery Tune. Concert Arts Orchestra 
with Victor -Aber Ipiano}, Felix Slatkin cond, 
Capitol SP 8373 $5.98 

Musical Interest: Great 'fun pieces 
Performance: Good 
Recording: OK 
Stereo Diroctionality:.A little lacking 
Stereo Depth: Vague 

The stereo aspects of this disc are better 
than the iiisierity of Angel's releases I'frnm 

the standpoint of channel separation and 
directionality!, but still not as good as most 
front (:olunlbia, RCA Victor. o; London, 
Capitol also seems to be issuing its stereo 
discs hitb a generally lower volume level 

titan 115o3t other cumin -mica. Undoubtedly 
this will be changed in the nut too distant 
fultrTc, 

Both performances are alert and vital; 
and as of now 'there are 110 COplpelllite 
stereo versions available. 

DEBUSSY: !Images pour Orchesfre- Gigues; Iberia; Rondos do P:.ns .. - 

Ro,.,nndn orchestra. hteu!fo Aroºnta cond. 
London CS 6013 $4.98 

Musioel Interest: Great masterpieces 
Performance: Stunning 
Recording: On a par with London's best 
Stereo Directionality: Perfect 
Stereo Depth Aided by warm acoustics 

Argenta gives its his finest performance 
on records Itere, and London engineering is 
at its very best. Consider that ini,onclon's 
release of the Berlioz Symphonic /''anles- 
rique-reviewed this Tnonth-,\rgenin made 
the erratic Paris Conservatory Orchestra 
sound beautiful, and that in /nerees he is 
cnndueting a superior ensemble in every 
respect. Auncraiet has developed one of the 
Most liirlily skihed orchestras in Europe. 
Argenta takes tlria polished instrument and 
gives us a penetrating and exciting reading. 
I have seldom beard a almc perfectly disci- 
plined interpretation, but not once is there 
even a hint of media/deal dryness in phras- 
ing or of tune. In ott.e sense the reading is 
renriniscetrt of To.. c:uliui's, exesto that _\r- 
aeitla never gives the iittpr'e-'siolt of orel- 
iuniness. Listen 'to the splendid articulation 
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MONOPHONIC 

II» 
The finest amplifiers are "linear" in the lab, but not in the living 
rooml That's because room acoustics ploy the most important 
part in amplifier performance. 
Now, for the first lime you can actually tailor the performance 
of a superb amplifier to suit the acoustics of your room! AAS" 
-the Acoustical Analyzer System-Precise Development's exclu- 
sive new feature accomplishes this amazing feat. And AAS. is 
Found only in the great, new ORPHEON amplifier. Using an 
Acoustical Analyzer Probe, you con actually adjust the low and 
high frequencies separately to match the mid -range tones, and 
provide perfect linearity to match the acoustics of your -own 
living room! And once the adjustment is set, the ORPHEON 
remains in balance unless there ore major changes of furniture 
or drapes in the room. 
To match the musical tostes of everyone, Precise Developments 

a 

j 0 6DDEdda INNE 

° 11WQ 
a. - IC -ON -7-1 STEREOPH' 

II» 
PEATJ Inc. provides two versions of the great new ORPHEON - one 

Monophonic, and the other Stereophonic. The MONOPHONIC 
ORPHEON offers 40 watts of undistorted listening pleasure plus 
every important feature you'd expect to find in a luxury -class 
amplifier. The STEREOPHONIC ORPHEON provides the greatest 
flexibility ever offered an audiophile. It comprises two systems 
in a single chassis - each one identical with the monophonic 
version described above. They may be used together to repro- 
duce brilliant, clean, linear stereophonic sound, or may be used 
separately to serve two separate areas monophonically with 
different music... or they may be used together os on elabo- 
rate mixer for recording. 

Before you buy stereo, be sure to hear this great new amplifier 
concept. If's a revelation of the ultimate in high fidelity engi- 
neering! 

et Uoofe (_At glese v4J+na3iJng Jeatunes I 

40 watts monophonic output (peak 80 watts) 

80 watts stereo output (peak 160 watts) 

Inputs for radio, TV, tape, microphone and' 

magnetic or crystal phono on each system segment 

Tape and monitor outputs on each system segment 

Calibrated Microphontc Acoustical Probe for AAS', can also 

be used as public address microphone or for tape recording 

24 positions of equalization for each system segment 

DC on input filaments 

At least 18 db of bass and treble boost attenuation plus 

additional 20 db with AAS 

Model STAM80A-40 watt stereo system (160 watt peak, mono- 
phonic), with AAS`-factory-wired, complete $289.50 

Model STAM40A-20-watt stereo system (80 watt peak, mono- 
phonic), with AAS'-factory-wired, complete $249.50 

THE 

A superb AM and FM tuner providing 
matched performance and great 
beauty. Coupled with variable auto- 
matic frequency control and metered 
output, it brings in the weakest sta. 
.tions and provides razor-sharp selec- 
tivity. Rich gold -and -silver trim. Hear 
the Continental ... discover how in- 
expensively you can own one of the 
finest tuners made today. 

FM -88 to 108 MC AM -500 to 1600 

Model TllMK, Kit $49.95 

KC Output tuning meter Cathode - 
follower output Convenience outlet 

Phono, FM, AM, TV twitch and Inputs 
Foster -Seeley discriminator Fly- 

wheel tuning 2 limiters Ferri -loop 
3 -gang variable condenser Log- 

ging scale 13" x 41" x 9a/í'. Cage 
at additional cost. 
Model TUMW, Factory-wited $69.95 

system segment;controls Volume and Loudness 
5 mvfull ouput 

on each 

Rumble filter Muting filter 

Output meter reads power output in watts or 

UpIt salouSound-level 
system segment. 

also MeterwithAAS 

Separate tape output level potentiometer on 

each system segment 

Cathode -follower tape output on each system segment 

Internal grid bias hum control 
(-80 db for radio, -60 db for phono) 

Model ST40-20-watt stereo system (80 watt peak, monaural), with- 
out AAS' and Acoustical Probe, factory -wired, complete. $189.50 

Model AM4011-Monophonic, 40 watts (80 watt peak), with AAS' 
-factory -wired, complete $169.50 

A superb 40 -watt amplifier 
which supports a symphony 
orchestra with live, crisp, 
brilliant distortionfree repro- 
duction. 

24 positions of equalization OC on 
input tube filaments Volume or loud- 
ness control 5 my full output Rum- 
ble filter Muting switch Conven- 
ience outlet Output meter reads power 
output In watts, tape output in volts 

Separate and Independent tape out- 
put level potentiometer Cathode - 

Model AMK, kit $69.95 

follower tape output Internal grid 
bias, grid balance and hum balancing 
controls (-BO db for radio, -80 db 
for phono) Output selector for differ- 
ent impediance speakers A -AB -R 
speaker selector Special patent - 
pending output transformer Sliver - 
plated, etched front panel 10 tubes 

fused supply tr 41/4' e 17' 

Model AMW, Factory -wired .$89.95 
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A ,pickup préciséLt 
designed for rinusici 

A s_ ter.e4'leku p with 
all 'the compliance; 

;frequency response 
and distortion -free- 

performanceregnired 
for the highest quality' 

music reproduction: 
This... is the 

STANTÓN Stereo. 
FLUX VAL'VE.. ; 

where ,quality 
starts m, 

and the:music 
begins:i 

Pc 

The STANTON Model: 121 
UNIPOISE Arm With -inte-; 
grrate Stereo-FLUXVr1LVE 
Pickup $59.85' with replace- 
ahlt- 0.1 mil diamond 
T-GUARI) Stylus, 

'The STANTON Model 371 
StereQ"FLUXVAI.VE Cair- 
tridge - X29.85 with replace: - 

á -h l e 0'.7 mil d i a m o n;cc 

T,GUARP Stylus. 

Xlrinetiéally seated to: r'ÍUtHine of trod, 
bleArte'uxe.4fhe STANTON $teieaFLUXb 
VACVE'peAorinT,n a,way AA dlfi6r 0c4rp 
can ep1,4L.Use.n4n.aWomatic,arypanual 
rePonl pi0ytr1s101terdx. 

r'XOTOGr1AM6R nV -.KV)," W Í:L'D,Of, 

foi those who can hear the difference 

er.e eum,rr.wew',on",..aoeder. sky, 

PICKERING 8 COMPANY, INC., 
Plainview, N. V- 

FLUXVALVE, TGUARO, UNIPOISE are registered ,traaemari l d 

Address O.pt.'Etle For é Free tepy of 
IT TAKES TWu '16 STEREO by Weser O. Slantoe, 
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of interplay hetweer'r winds, slrir gs and 
percussion üI-the middle section of Rondes 
Sc. Printemps, or the sudden darting en= 
tronce of trumpets iii, Gigues near the end, 

lo give you an idea of what marvelous con- 
trolArgenta commands. Particularly I like 
the :fat:t that Argenta does not try for too 
transparent :r reading. Articulation is not 
allowed to dilute tonal warmth. The sound 
is elivc and luminous. never thin and haul. 
Directionality is so good you forget about 
it after a bit of listening, and spatial spread 
is perfectly ~twined with_ a nice warm 
bass line. Highly recommended, Top re- 
cording. J. T. 
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DOHNANYId Nursery, Tune Variations (see, 
BR-ITTEN) 

ELGAR: Falstaff - Symphónic Study, 
Op. 68; Cockaigne Overture, Op. 40, Phil- 
harmonic Promenade Orthestre, Sir Adrian 
Doult cond. Westminster WST 14007 $5.98 

Musical Inferesh, A matter of :taste. 
Performance: Very Good 
Recording: Fine and dandy 
Stereo Directionality: -All there 
Stereo Depth: OK 

Richard Strauss's Ilelrle,rleben and Don 
'Quixote become the obvious point of depart- 
ure for judgment of Sir Edward Elgár's 
tonal study of Shakespeare's fat knight- 
protagonist of Henry IV. For some this 
music ranks together with the Enigma 
Variations as Fleur's finest orcliest.tai titas- 
terwork. while for others it is merely a pule 
ceuuterpart of the aboventcntioncd Struyss 
td'ne-poeiits, endowed with' more Elgarian 
manner than inspiration. 

Regardless of one's personal opinion hi 
the matter; it can be said that Sir Adrian 
lioult delivers a marvelously persuasive ac- 
count of the -music. which in stereo carries 
touch inure potency than the original moo. 
aural issee, Only Elgar's own reading of 
the work on records sotnt. 2.S years ago is in 
the same league. 

Westminsters-recording has hits of body 
anti fine detail. A few of the directional 
effects are exaggerated ---as for example the 
separate channels olloirtt:d''to souse drum 
and timpani; but- this 11 of minor moment. 
Dyed-in-the-wool Elgarians, as well -as ster- 
eóphiles went want to pass up this item 

D. H. 

ELGAR: Introduction and All'egre 
TCHAIKOVSKY 

MAHLER: Symphony "Nó. 2 In C Minor, 
(seep. 74) 

MOUSSORGSI(Y-RAVEL: Pictures -af 
an Exhibition. Chicago Symphony Orchestra, 
Fritz Reiner cond. RCA Victor LSC 2201 
E5.98 

Musical Interest: f_vloussorgsky's. most 
popular work 
Performance: Splendid! 
Recording: Exceptional with few flaws 
Stereo Diroctionelity: Well.defined 
Stereo' Depth: Good 

Mr. iteintr fools you a' Hule with his 
conducting of "Pictrires?" After a rotuinely 
paced beginning, be proceeds to pace 
Gnomuc quite'slodtly, almost lazily; bring- 
ing out some rhythmic li+íes that will be 
new to most listeners. Vecchio Castello fol. 
lows after the brief Promenade theme, and 
this tonal 'pkture proceeds evenly and 
beautifully. Then after a 'rluiek but not 
racy Tuileries Reiner again takes his time 
si'ith Ryzi/o, and tile Polish oxcart barely 
retakes it out of the muddy rut to the tune 
.of the (:hieago s solid. string basses, which 
unfortueately overload the grooves rather 
hadlyi,during the.big.fl bars in the middle: 
By this tint you begin to believe that the 
whole of the "Pictures" will be displagcel 
:it too leisurely a puce., 

But shcu_Rciuer quickens for the athus- 
ing scbetzino Rollo of the Chicks in their 
Shells. Winds and perc.ussion.cackli; at a 

sizzlintz pace, followed by the dayxle of 
The Market Place at Limoges, throolh 
which the -orchestra races at top speed to 
evoke the gossip and bickering of woolen at 
the pushcarts, By then you realize that 
Reiner is treating each section, each pic- 
ture entirely ín terms of its own individ- 
uality. His handling of the grotesque and 
sinister llut on Fottrl'c Legs will he greeted 
by high-fidelity exhibitionist's with Shouts 
of joy. .I'v'e yet to Bear, even under Tosea- 
nini's baton, the terror and suspense t-ltat 
emerge with Reiner's reading óf this sec - 
lion. All leads' into a powerfully conducted 
Great Gate of Kiev, with very ?tale distor- 
tims even ín the last. measures. It is alto- 
gether sin intelligent and wholly musical 
concept, rattier than merely hi-fi fireworks- 
thank 'heaven. mind is very good except 
for the nne hit of overloading already men, - 
finned. Directionality is startling, but in 
good taste, and depth illusion enhanced by 
warm a tonsil es. J. T. 

ORFF: Die Kluge '(complete opera). 
Ellsabetti Schwarzkopf ('soprano) The Wise 
Woman, Marcel Cordes (baritone) The King, 
Gottlbb Frick ¡bass) The Peasant, & others. 
with the Philharmonic Orchestra and Chorus, 
Wolfgang Sawnjhsch r ond. Angel S 35389h0 
$1L96 - 

Musical dhleresl: exciting 
Performance: Definitive 
Recording,: Amounts 'to excellent mon- 
ai,ral sound on two channels! 
Stereo Directionality: Very little 
Stereo Depth: Ditto 

Again one is forced to complain that as 
a stereo recording Angel has produced Comic 

monaural sound nn both channels. Of di- 
rectionality and depth peculiar to stereo 
there is very little. But the sound is warm 
and well-balanced even if lacking. in true 
stereo dimension, 

The work itself continues to he tremen- 
dously effective entertainment and the per- 
formance, under the personal supervision 
of the composer, is absolutely definitive. 
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Now Everyone can play STEREO 
by joining the 

STEREOPHONIC MUSIC SOCIETY 
Organized over two years ago, S.M.S. has only two basic aims: 

to give its members the finest service obtainable anywhere in supplying their stereo needs, 

v.,Arid to keep them constantly informed of new and exciting developments, in this fascinating, 
rapidly changing field of stereo. 

In addition, the combined purchasing power of oür many thousands of members makes possible 
extraordinary savings and other benefits, which you, too, may obtain by joiningS.MS. 

join our 

STEREO RECORD DIVISION 
and receive FREE an 

Elack"-Wece' 
'STEREO CARTRIDGE 
tend DIAMOND NEEDLE 

which fit's all standard record players and 

tone arms and will play 331/2 LP, 45 and 78 RPM records. 

Retailing at '12.2.50 - Or - 
an ELECTRO -VOICE WOLVERINE T2" SPEAKER, 
model LS 12, perfect as your second stereo speaker. 

Rétailtig at $19.50 

7oin our 

STEREO TAPE DIVISION 
and receive FREE 

these 

STEREO 
TAPES 

featuring superb stereo highlights, 
specially selected by the manufacturers 
to show off their finest recordings and 
produced excfusivefy for S.M.S. A full 
hour of great musical enjoyment - 
NOT AVAILABLE -ANYWHERE 
ELSE. A $22.50 value 

Al A MEMBER OF EITHER DIVISION, YOU ENJOY ALL THESE ADDITIONAL ADVANTAGES: 
Maximum savings on all Stereophonic Records and Sterophoríic Tapes 
Immediate Shipment from most complete stock anywhere-we have every stereo disc, every stereo tape 
Free monthly catalog of latest releases and Stereo Newsletter 
SMS pays all postage, right to your door 

ac 

7rtitinl purchase re4uirewerli itt Stereo Record Divísiotís: 
3 records fro,,: the list below, no f :rther obligation. 

Tlo rfliníntutil purchase requirement 
itl,Stereo Yape Division. 

FULL YEAR MEMBERSHIP IN EITHER DIVISION: $9.00 

STEREO -VOX at $5,95 
O Dvorak: New World Symph. Hollrciser, 

Cond: Bamberg Symphony ST PL 10.810 

STEREOVOX at $4.98'each 
O Die Engelkdniler from Tyrol STVX 25.650 

West Point Cadet Quartet '58 sings- 
At Ease ST VX 25.710 

O Oriental Fantasy: Cianni Monese and his 
Orchestra ST VX 25.780 

URANtA -or 55.95 each 
,Rossini Overtures. Pasdcloup Orch.;Paris. 
nene Leibowitz, Cond. USD 101.1 

Handel: Water Music (complete) 
Netherlands Philharmonic USD 1023 

1isst: Piano Concertos Nos. 1 and 2 

Philippe Eniremont, Orch. 11SO.1022 
RachnunInoff:.Piano Concerto. Franck; 
Symph. Vat'. P. Entrcmont USD 1021 

VANGUARD at $5.95 each 

O The Queen's Birthday Salute by the Royal, 
Artillery Band VSD 20t1 

Q Mae Barnes sings Songs for Sophisticates, 
with Ruck Clayton Trio VSD 2916 

o Cabricli: Pro=essionat and Ceremonial 
Music. Edmund Appia, Cond. BGS S004 

O Vivaldi: The Four Seasons. 1 Solisti dí 
2agrrb, Janipro, Cond. BGS 5001 

NOVEMBER 1958 

To: Stereophonic Music Society, Inc 303 Grand Avenue, Palisades Perk, N. J. 
MR 2 

Please enroll me for a full one year period as a member of Stereophonic Music Society, 

in the STEREO RECORD DIVISION 

I understand that t am under no obligation topur- 
chase any specified number of records other 'than 
the 3 which I have checked off on the .left; and that 
t am to receive as a bonus, either 

a free Electrovoice Stereo Cartridge and Dia- 
mood Needle (worth $22.50), or 

0 a free Eloctrovoice 12" Wolverine Speaker 
(worth $19.50) 

(Please check your choice of bonus item above)' 

My. cheek or money order for $ 

is enclosed, to cover $0.00 membership fee and cost 
of the three records checked. 

in the STEREO TAPE DIVISION 

l understand that I am under no obligation to pur- 
chase any minimum number of fapes tinder she 

Society's Group Purchase Plan. 1 am to receive my 
bonus of four stereo tapes by return mail, for a 

stacked (i'n=lint) machine 

staggered (offset) machine 

My check or money order for $9,00 is enclosedto 
cover membership fee. 

Regardless of whether I enroll in the Record or Taped Divisítin, l will receive maximum Savtngt on 
all future purchases of stereo ,records OR tapes, free monthly catalogs of 'latest releases and 
Stereo Newsletter, 

Name Addrosr ' - 

City lane trote 

Make of Record Player Make of Tape Recorder 
Please send additional Information concerning the Satiety, 
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CONCERT MODERN featuring Les Brown and his Orchestra 
Nutcracker Suite. Porgy and Bess Overture, Rhapsody In Blue & 2 others. 
Capitol ST 959 $5.98 

PORTS OF PLEASURE featuring Les Baxter and his Orchestra 

ovo 
,n-cc., .tr ' ... , -,, , vt..' . 

Tohiti, Shonghol Rickshaw, Monkey Dance Of Bali, The Pearls Of Ceylon & 6 others. 
Capitol ST 868 $5.98 

RESORT FAVORITES featuring Harry Marshard and his Society Orchestra 
Zing Went The Strings, On The Isle, Cost Si Bon, The Mon I Love and 19 others. 
Bel Canto SR 1006 $5.95 

SEA OF DREAMS featuring Nelson Riddle and his Orchestra 
Out O1 The Night, Dream Autumn Leaves, Sea Of Dreams & 8 others. 
Capitol ST 915 $5.98 

RALPH FLANAGAN IN HI -F1 with his Orchestra 
Hot Toddy, My Hero, Street Of Dreams, if l Loved You & 8 others. 
RCA Victor I.SP-1555 $5.98 

LEIBERT TAKES RICHMOND! featuring Dick Leibert, organist J 
Dixie, St. Louis Blues, No Other Love, Old Mon River 87 others. 
Westminster WST 15009 $5.98 

LA BELLE FRANCE featuring Carmen Dragon 
Po'onalse from Mignon, Frere Jacques, Woltz from Coppelia & 8 others. 
Capitol SP 8427 $5.98 

THE TREMBLING OF A LEAF featuring Ray Hartley with Orchestra 
Sleepy Lagoon, A Place In The Sun, September Song, The Song is You & 6 others. 
RCA Victor LSP-1659 $5.98 

LETS DANCE featuring David Carroll and his Orchestra 
Let's Dance, Yearning, The Glow Worm, My Sin, Puerto Rican Pedlor & 7 others. 
Mercury SR 60001 $5.98 

THE HI-LO'S IN STEREO with Orchestra, Frank Comstock cond. 
Surrey With The Fringe On The Top, Summertime, Shadow Woltz & 7 others. 
Omega OSL-11 $5.95 

LETS FACE THE MUSIC AND DANCE featuring Urbie Green and his Orchestra 
Baby, Won't You Pleose Come Home, Love Wolked In. When You're Smiling 89 others. 
RCA Victor LSP-1667 $5.98 

MOODS IN MUSIC featuring the Ciebanoff Strings 
Birth Of Passion, Forbidden love, La Seduction, Our Waltz & 7 others. 
Mercury SR 60005 $5.98 

LISTENING TO LARRY featuring Larry Fotine and his Orchestra 
Almost Square, The Breeze, Sleepy Time Gol, At Sundown, Little Bird & 7 others. 
Bel Canto SR 1005 15.95 

BEER BARREL POLKA TIME featuring Razzberry Reynolds and his Band 
Freckle Face Polko, Con Con Polka, Beer Barrel Polka, Cherry Polka & 6 others 
Bel Canto SR 1003 $5.95 

HAVANA IN HI-FI featuring Richard Hayman and his Orchestra 
Rhapsodero, My Hopeful Heart, Tropical Merengue, La Comparsa & S others. 
Mercury SR 60000 $5.98 

GYPSY MAGIC featuring Edi Csoka and his Gypsy Orchestra 
Roumanian Conan', I Am A Gypsy, Horo Romonesca, Czordos & 8 others, 
dekko 202x $5.95 

Musical Perform- Stereo Stereo 
Interest ante DiredSan Depth Score 

JJJ JJJJ JJJJ J 15 

J JJJJ JJJJ JJJJ 15 

JJJ JJJJ J JJJJ 15 

JJJ JJJJ JJJ JJJJ 15 

JJJ JJJJ JJJJ J 14 

JJJJ JJJJ JJJ 13 

JJ JJJ JJJJ JJJ 12 

JJJ JJJ JJJ JJJ 12 

JJJ JJJ JJ JJJ i1 

JJ JJJ JJJ 10 

JJJ JJJ JJ J 10 

J JJ JJJ JJJ 9 

JJ JJ JJJ J s 

JJ JJ JJ J 7 

JJ JJJ J J 7 

J JJ 5 

Musical Interest: 

Performance: 

Stereo Direction: 

Stereo Depth: 

Excellent JJJJ Pleasing IN J 
Superb JJJJ Good J J J 
Tasteful J J J Adequate J J J 
Outstanding J J J J Good J J J 

Fair J 
Adequate J J 
Exaggerated J J 
Fair 

Dull 

Disappointing J 
Poor 

J J Minimal 
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New Edition of 
YOUR CAREER IN ELECTRONICS 

Now on Sale! 
Whether you're already ín electronics and are eager to get 
ahead or are looking for a field with a definite future- 
YOUR CAREER IN ELECTRONICS is a publication you're 
sure to profit from. 
On sale now at newsstands, YOUR CAREER IN ELEC- 
TRONICS -could -well be one of the most important publica- 
tions you've ever read. Its 128 pages are devoted to electronics -its growth, its present, its future-and your role in this big, 
exciting field. Compiled by the editors of the Ziff -Davis Elec- 
tronics Division, this 1959 Edition covers' 

THE FIELD OF THE FUTURE 
Career opportunities and where you fit in, how to get started, 
what án electronics company expects of you. 

PEOPLE AT WORK 
Helpful personal experiences of men actually in electronics: 
a field engineer, a production manager, tech writei, missile - 
man, the owner of a radio -tv repair shop, and many more! 

GETTING THE KNOW-HOW 
Informativre sectión on deciding your futuré, complete- with 
career planning chart and aptitude tests. Reports on voca- 
tional and technical schools, colleges, getting your radio 
operator's license, learning technical writing, how on-the-job 
training works. 

EARN MONEY IN YOUR SPARE TIME 
How to set up a part-time service shop, make money with 
home intercoms, sell your ideas -to magazines, earn money 
with your tape recorder. 

YOUR CAREER IN ELECTRONICS Is now orí sale. Be 
sure to pick up your copy today at your newsstand or elec- 
tronic parts dealer ... only $1.00 per copy. 

ZIFF-DAVIS PUBLISHING COMPANY ,,0 434' S. Wabash Ave. Chicago 5, Illinois 
NOVEMBER 1958 

EVER 
HEAR 
A BUG 
SNEEZE 
IN HI-FI??? 
Well -'the truth is they don't! But if they could the- slightest slue 

could he reproduced on the sensational 

REALISTIC 
CcL,ost La 

TWEETER 

New Tri-Element "Electrostatic -3" $55 
down 

monthly 

The new Realistic '`Electrostatic -3" gives any speaker a 

clean "new sound" at the extremity of the audio range - 18,000 'cps and beyond to WHERE THE 8UG SNEEZES!!! 

Includes features never -before available under $100.00 - 
(1) electrostatic construction, (2) wide 120° sound dis- 

persion via 3 -element design, and (3) a built-in AC power 

supply :o provide the voltage necessary for. true electro- 
static speaker operation. A BUILT-IN FILTER NETWORK 

eliminates any need for costly external crbssdver artange- 
ments. For 8 or 16 ohm speakers or systems. Size: I1/e" 
x 57/e" x '41/2" deep, Specify mahogany or blond cabinet. 

Ship. wt. 7 Ibs.'Order No. 36CX017YH. 

.a 

FREE! 
1959 HI-FI -CATALOG r 

t.. e. 
Orders to: RADIO SHACK CORP., Dept. 11A 
730 Commonwealth Ave. Boston 17, Mass. 

E:1 Send Realistic' Electrostatic Tweeter, 36CX017YH, $27.50. 

D Send Free 1959 Hi -Fi Catalog. 

Name ., 

Address 

City State 

730 .COMMONWEALTH . AVENUE BOSTON 17, M/153. 

167 WASHINGTON STREET BOSTON 8, MASSACHUSETTS 

234 CROWN STREET NEW HAVEN 16, CONNECTICUT 
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Sound 
Talk 
by Dr. 117: T. Fiala 
Chief Physicist 

HIGH FREQUENCY HORNS 

The high frequency horn is an important 
part of any high fidelity speaker system. 
It must properly load the driver clement, 
provide smooth distribution from its lower 
frequency limit to beyond the range of the 
human ear, offer no interference to the 
frequency response of the driver, and be 
free from resonances that introduce a 
"character" to the reproduced sound. 

Horns available for high fidelity reproduc- 
tion fall into four general types: diffrac- 
tion horns, ring or circumference radiators, 
acoustic lenses and sectoral horns. Of these 
four, only one meets all the requirements 
for an acceptable high frequency born. 
Diffraction horns provide no distribution 
control. At lower frequencies the distribu- 
tion pattern is unusably wide. At higher 
frequencies it becomes progressively nar- 
rower, eventually becoming a narrow beam 
of sound. Good listening quality can only 
be found directly in front of the horn. Even 
there, since at lower frequencies the sound 
energy is wide -spread while it is concen- 
trated as the beam becomes more direc- 
tional, an un -natural accentuation of 
higher frequencies will be experienced. 

The ring radiator, like the diffraction horn, 
makes no attempt to control high fre- 
quency distribution. It has the additional 
fault of phasing boles whenever the dis- 
tance between the near and far sides of the 
radiator equal t/: the wave length of the 
frequency being reproduced. 

The acoustic lens provides a smooth spher- 
ical distribution pattern at all frequencies. 
The lens elements used to achieve this dis- 
tribution, however, act as an acoustic filter 
and seriously limit high frequency repro- 
duction, tending to introduce a "character" 
to the reproduced sound. 

Sectoral horns, when built to a size con- 
sistent with their intended lower frequency 
limit, provide even distribution control. 
The smooth exponential development of 
their shape assures natural sound propa- 
gation of the full capabilities of the driving 
element. They are the only horns that fully 
meet all of the requirements for high fidel- 
ity reproduction. 

We believe that ALTEC LANSING sec - 
toral horns, built of sturdy non -resonant 
materials, are the finest available. Listen to 
them critically. Compare them with any 
other horn. You will find their superior 
distribution and frequency characteristics 
readily distinguishable: their "character - 
free" reproduction noticeably toter. 

Write for free catalogue. 
ALTEC LANSING CORPORATION, 
Dept. 1 I MR -C 
1515 S. Manchester Ave., Anaheim, Calif. 
161 Sixth Ave., New York 13, N. Y. 
88 (Advertisement) 

Cordes turns in an astounding performance 
as The king, and Schwarikopf and Frick 
are (idly convincing in their roles, along 
with everybody else in the cast. M. B. 

FROKOFIEV: Lieutenant Kije - Suits 
Op. 60; STRAVINSKY: Song of the Night- 
ingale. Chicago Symphony Orchestra, Fritz 
Reiner cond. RCA Victor LSC 2150 $5.98 

Musical Interest: Fascinating coupling 
Performance: Splendid 
Recording: Marvelous 
Stereo Directionality: Good 
Stereo Depth: Exceptional 

Two issues ago I reviewed RCA Victor's 
stereo tape of this same recording and 
found it one of the most stunning perform- 
ances yet from Reiner ;n,d his Chicagoans. 
Naturally, when the stereo disc arrived it 
was compared with the tupe. The disc bolds 
up astonishingly well, and except for the 
last few minutes on the inside grooves is 
fully- comparable in quality to the tape. The 
dynamic range favors the tape somewhat 
but not enough to really matter. 

The percussive effects in both "Kije' and 
The Nightingale will by themselves satisfy 
those who like brilliant conics, At the bi.fi 
shows this fall it will no doubt be the 
Troika that will he heard on all floors and 
Stravinsky's remarkable poem will suffer 
neglect. 

Both works are of the theater, Proko- 
ficv's suite being taken from the lilui score 
of 1933. and Stravinsky's poem consisting 
of music from two acts of the opera Le 
Rossigee/ which was worked at, off and on, 
daring the period that saw the birth of 
Firebird, Petronchhe, and Le Sacre de 
.Printemps. 'It would be good to have the 
Stravinsky suite become popular enough to 
warrant revival of the opera, last seen at 
the Metropolitan in 1926. It is such a bril- 
liant little masterpiece! Listen to Angel's 
disc of the complete score. 

'(leis RCA Victor issue of the orchestral 
suite cannot be recommended too highly. 
It has everything a great recording should 
have. Buy it. J. T. 

RACHMANIINOFF: The Isle of the 
Dead, Op. 29; RAVEL: Rapsodie Espagnole; 
Pavan for a Dead Princess. Chicago Sym- 
phony Orchestra, Fritz Reiner cond. RCA 
Victor LSC 2183 $5.98 

Musical Interest: Colorful 
Performance: Transparent 
Recording: Remarkable 
Stereo Directionality: Outstanding 
Stereo Depth: Superb 

Here ís the best RCA Victor stereo disc 
I'we heard thus far, and the sonic evidence 
it offers confirms my own conviction regard- 
ing the importance of proper room acoustics 
for good stereo sound. There must he not 
only a proper reverberation content, but 
also a focal point that will enable the sound 
to "cohere" rather than seem to be coming 
from a series of scattered sources. Chicago's 
Orchestra Hall has these good qualities in 
abundance; and for this reason Reiner 
offers here an abundance of superbly real- 
ized musical and sonic detail together with 
magnificent kinetic solidity. 

Reiner has never impressed me as a spe- 
cialist in either Russian or French music, 
hut in each instance here lie deals with the 

situation honestly and the 'musical results 
are highly satisfying-especially in Rach- 
nsauiuolf': somber tone -poem. This is the 
best recorded version since Rachntaninoff's 
own with the Philadelphia Orchestra issued 
ott 78's back in the early 30's. 

If you want a good symphony orchestra 
stereo disc to use as a standard for judg- 
ing others, this one will fill the bill nicely. 
thank you! D.H. 

RACHMANINOFF: Piano Concerto No, 
4 in G Minor, Op. 40: RAVEL: Piano Con- 
certo in G. Arturo Benedetti Michelangeli 
with the Philharmonia Orchestra, Ettore 
Grads cond. Angel S 35567 $5.98 

Musical Interest: Slighter in Rachmanioff 
than Ravel 
Performances: Both superb 
Recording: Good, but with no special 
stereo distinction 
Stereo Directionality: Lacking 
Stereo Depth: Fair 

Miebelangeli's performances of both 
works arc superb: polished and aristo- 
cratic in the Ravel, unashamedly big and 
extroverted in the Rachmaninoff. His piano 
technique is surely one of the most pro- 
digirus in the business but he uses it to 
very musical purpose. it's good to welcome 
hint hack to the ranks of recording pianist= 
once again, with a fervent hope that he it 
now fully recovered front the illness that 
has dogged hint for many years. 

Angel's stereo recording is distinctly 
lacking in directionality-there's as notch 
piano coming from the right channel as 
from the left and there's no greater ap 
parent depth to be felt here than in a good 
monaural rccerding. M.11. 

RAVEL: Piano Concerto in G (see RACH- 
MANINOFF) 

RAVEL: Rapsodie Espagnole: Pavan (see 
RACHMANINOFF) 

RESPIGH1: The Pines of Rome; The 
Fountains of Rome. The Philadelphia Orches 
tra, Eugene Ormandy cond. Columbia MS 
6001 $5.98 

Musical Interest: Great for breaking 
leases! 
Performances: Idiomatic 
Recording: Wow! 
Stereo Directionality: Fine 
Stereo Depth: And how! 

The two most popular of Respig}ti's trip- 
tych of Roman symphonic poems are long 
on effect, short on lasting musical impact. 
But they make awesome recording demon- 
stration pieces and you can bet that the 
combined team of Orntandy, the Philadel- 
phia Orchestra, and the Columbia engineers 
give them the works along these very lines. 
The dynamic range encompassed within the 
grooves of 'hi, disc is enormous and the 
stereo dualities of directionality and depth 
are tremendous. You just won't ever again 
want to hear these two pieces reproduced 
from a monaural disc after you've heard 
this stereo reproduction. M. B. 

RIMSKY-KORSAKOV: Scheherazade- 
Symphonic Suite,' Op. 35. Royal Philharmonic 
Orchestra. Sir Thomas Beecham cond. Angel 
S 35505 $5.98 

Musical interest: Orchestral color -paint- 
ing par excellence 
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STEREO 

THE FULL SPECTRUM 
OF SOUND 

the full spectrum of sound... exclusively on 

CAPITOL STEREO RECORDS 

Popular Releases on Capitol Ster eo Records Classical Releases on Capitol Stereo Records 
CAROUSEL SOUNDS OF THE GREAT BANDS GYPSY I Graf4: GRANO CANYON and (.sounderoek album) SW -G94 Hollywood liens Orchestra. MISSISSIPPI SUITES 
BLACK SATIN THE MILITARY BAND Carmen J)rouou cond. SI'.s343 Hollywood Bowl Orchcflra 
George Shearing Quinlct Alarlien Ynueie conducted by HOUSE OF THE LORD Felix Slalkin cond. SP -5347 
Kith full orchrelra ST -S53 F'elir Slntkin S1V-1056 Iloprr Wagner Chor,lc SP-S3GS Dabusey: LA MER SPACE ESCAPADE DANCE TO SOUTH PACIFIC Hem: THE PLANETS Taut! D*PHNIS ET CHLOE (suite 2) Les !!alter ST-OGS Lei llruu-n ST -1060 Lox- A nod'.' Philharmonic, Loe A ,ads Phillmrrnnwic, 
Christmas Music on Capitol Ster eo Records Leopnid Slokaurki caul. SP -53S9 Erich Lrfnalorf cond. SP-SSI)5 

JOY TO THE WORLD! 
Tnulilimurt carols by 
ihr hours Wapner Chorale SP -5353 

INOVErnnER 1958 

THE MUSIC OF CHRISTMAS 
Lollylr'lul Jtai! Orchrdm, 
C'ar.aea Denser, cond. 

'The cost of a Capitol Stereo Record ís only slightly higher tha-n the 
SP -5303 cos( of et standard long play album. 
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crate an excitement so contagious that often 
the listener is carried along with the read- 
ing in spite of his better judgment." 

What was trite of the single channel re- 
cording (ML -5235) is true of the stereo 
also, only in spades! The definition and 
placement of the various choirs of the or- 
chestra are startlingly lifelike, and hysteri- 
cal though the approach may be, it is a tre- 
mendously exciting one. For subtlety in the 
Puthétique you will he obliged to look else- 
where, but for sheer kinetic and explosive 
force this one is a stunner. M. B. 

ENTERTAIN111IENT 

PERCY FAITH cad His Orchestra-The 
Columbia Album of Victor Herbert (see p. 
108) 

LENA HORNE AT THE WALDORF 
ASTORIA-With Nat Brandywine's Orches- 
tra conducted by Lennie Hayton. How You 
Say It?; Honeysuckle Rose; Day In Day Out: 
New Fangled Tango: I Love To Love Every- 
body; Let Me Move You: Come Runnin'; 
How's Your Romance; After You; Love Of 
My Life; It's All Right With Me; Mood In- 
digo; I'm Beginning To See The Light. RCA 
Victor LSO 1028 $5.98 

Musical Interest: Provocative 
Performance: As only Horne can 
Recording: Very good 
Stereo Directionality: Lena's left 
Stereo Depth: Fair 

Now here is an artist whose voice is in- 
clined to hoarseness, who does not sing 
beautifully as singing can go, and whose 
vocal range appears limited. Yet Lena 
liorna never leaves you in doubt about her 
ability. She accomplishes a great (leal by 
wit, talent for mimicry, and a provocative 

Shoot for home movies 
that look professional! 

Learn how in the world's first 

HOME MOVIE 
MAKING 
Annual 

(compiled by the Editors 
Of POPULAR PHOTOGRAPHY) 

RESERVE YOUR COPY OF 
THE WORLD'S FIRST HOME 
MOVIE MAKING ANNUAL! 

A OYVIAR PMOTOORAPMv woRRºNov 

HOME 
MOVIE 

MAKING 

1069 

wt11011 
1a nos 

now 
on sale 
at 
newsstands 
and camera 
stores 

Only 
$1.00 

delivery that will delight you. Her way with 
the songs here could be summed up in that 
popular four letter word spelled S -E -X -Y. 
So compellingly does she delitcr her songs 
that the orchestra becomes a null factor. 

`-LIVING' 
.11 

. ` \ _ 
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She puts her lines over pungently and 
with telling effect, like the one that goes, 
"don't want a man with Harvard or Yale 
degrees. I don't intend to play Information 
Please ..." The commentary and laughter 
front the paying customers at the Empire 
Room of the Waldorf is a quite unnec- 
essary adjunct, besides which it sounds 
phony. Lena is all the record needs, and I 

had to play it several times to make a re- 
port on the orchestra and arrangements, 
which are very fine; and so is the engi- 
neering, though spatial illusion is a bit on 
the shallow side. J. T. 

LAVALLE IN HI-FI-Paul Lavalle, his 

woodwinds and his Band. Tumblin' Tumble- 
weeds; Sophisticated Sophomore; Where Or 
When; It Ain't Necessarily So; The Whistler 
And His Dog: Clarinet Polka; The Breeze 
And I; Buzzards' Ba_chanale: Dream Of 
Love; Jockey On A Carousel; When Yuba 
Plays The Rhumba On His Tuba. RCA Victor 
LSP 1516 $5.98 

Musical Interest: Variety arrangements 
a la Lavalle 
Performance: Slick 
Recording: Too thin generally 
Stereo Directionality: Good 
Stereo Depth: On the shallow side 

Lavalle's arrangements are somewhat like 
Gould's, except that the former tends more 
to quick transitions, and uses trumpets to 

shrill advantage(?) a great deal of the 
time. It was pleasant. to hear the old time 
hit Yuba Plays the Rhumba on His Tuba. 
Lavalle takes the war horse Liebestraum, 
puts on a new saddle and bridle to the 
accompaniment of smooth winds, but what 
comes out is still the same horse. Buzzards' 
Racchanale had better been left to those 
inhospitable but useful creatures, but on 
side 2, It Ain't Necessarily So comes off 
really well. \Vltile the orchestra is spread 
out in good stereo -fashion, depth does not 
mean a great deal for this kind of musk, 
nor does direction. But Lavalle followers 
will want it because it is slickly put to- 

gether, even if it is the same old pattern. 
J. T. 

THE NEW GLENN MILLER ORCHES- 
TRA IN HI-FI-DíraCted by Rey McKinley. 

Don't Be That Way; I'm Thr;lled; Wh;.u%o 

Stop: Halleluiah; 1 Just Love Har So; Mina: 
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Anyihing Goes; I Almost Lost My Mind; 
Slumber Song; My Prayer; Accentuate The 
Positive; On The Street Where You Live; 
Lullaby Of Birdland. RCA Victor LSP 1522 
$ 5.98 

Musical Interest: Rousing numbers 
Performance: Top drawer all the way 
Recording: Good except for brasses 
Stereo Directionality: Excellent 
Stereo Depth: Fair 

Ray McKinley. who grew up in the music 
making husiness with the late Glenn Miller 
has organized what is known as the "New 
Glenn Miller Orchestra," and RCA Victor 
has issued its debut recording. It will frac- 
ture you. Band playing in the great Miller 
tradition is as refreshing as a cool pool. And 
this mats McKinley not only conducts in 
great style, he sings too, in the same man 
ner. Matter of fact, his rendition of Accen- 
tuate th.e Positive is the hit of a record 
filled with hits. RCA Victor does not re 
cord the Miller band brasses to advantage, 
and they tend to overload and `fry' most of 
the time. Otherwise, one couldn't want a 

smoother sounding record. Arrangements 
are all excellent except for the last number 
on side 2. J. T. 

DANCE MANIA-TITO PUENTE and 
His Orchestra. Mambo Goon: Mi Chiquita 
Quiere Bembe; Varsity Drag; Estoy Siempre 
Junto A Ti; Agua Limpia Todo; Saca Tu 
Mujer: El Cayuce: Completion: 3-D Mambo; 
Llego Milan; Cuando TeVee; Hong Kong 
Mambo. RCA Victor LSP 1692 $5.98 

Musical Interest: Latin-American special- 
ties 
Performance: Sharp Puente 
Recording: Thin 
Stereo Directionality: Mostly left 
Stereo Depth: Music not adapted 

Sefior Puente offers twelve Latin-Ameri- 
can tunes, all well done, and heavily 
splashed with rhythm percussion; but it's 
loo brilliant in sound and thinly repro- 
duced. "Skin" tones are too far forward, 
so that some of the essential quality of the 
percussion is lost, and the whole group 
suffers from lack of acoustical warmth. 
High brass sizzles, and so does the distor- 
tion. Most of the sound seems to come 
from the left channel. If you want to dance 
Mambos and such, forget the lack of qual- 
ity. The heat is solid and all there, both 
sides. J. T. 

BETWEEN 18TH AND 19TH ON ANY 
STREET-BOB SCOBEY'S FRISCO JAZZ 
BAND with Clancy Hayes. Five Piece Band; 
Whistling In The Dark; My Extraordinary 
Girl; Little Girl; Cake Walking Babies From 
Home; A Sunday Kind Of Love; Black And 
Blue; I'm Not Rough; Woodchopper's Ball; 
Struttin With Some Barbecue; West End 
Blues; Muggles; Save It; Pretty Mama; Un- 
decided; Bob's Blues; Between 18th And 19th 
On Chestnut Street. RCA Victor LSP 1567 
$5.98 

Musical Interest: For Frisco jazz buffs 
Performance: Good professional job 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: Not good 

You count about sixteen numbers, includ- 
ing the medley arrangements by Scobey's 
hand, and you have a full two-sided stereo 
disc of jay.. served up in the Frisco manner. 
Clancy Hayes is a soloist with a pleasant 
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You turn a dial .- . . and something -wonderful happens! 
You're there ... reliving the original performance, 

hearing the songs you Iove with a new 
brilliant clarity ... hearing the depth of life 

in each musical passage. Grommes 
Stereo is stereophonic reproduction at 

it's finest . . . superb fidelity 
with a new realistic depth.... 

bringing you truly, music 
that lives. 
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will be happy to demonstrate this exciting new line of. 
Grommes Stereo Amplifiers. 
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PENTRON STEREO 
HIC+H FIDELITY 

TAPE RECORDERS 

professional performance at popular prices 
NOW YOU CAN RECORD STEREO, TOO! 

Pentron's totally new TM4 Stereo Tape Deck is the 
ideal bddition to your custom high fidelity system: 
records and plays stereo ... 4 -track as well as 2 -frock 
tape, records and plays monaural and has all the 
exclusive Pentron stereo features which assure you 
matchless performance of a professional quality never 
bi:fore possible at popular prices. 

Pentron tope mechanisms are precision engineered 
with full -range frequency response, Azmur-X head 
azimuth adjustment, single Finger-Flite rotary control, 
easy dual -speed control lever, four outputs plus two 
AC convenience outlets, self -energized braking, stereo 
or monaural erase, -designed to operate at any mount- 
ing angle. 

The Pentron TM -4 is priced at $109.95 net and is 
available at professional high fidelity 'showrooms. 'For 
detailed info?matioñ on Pentron high tfidelity tope 
recorders, simplifiers, pre -amps, mike mixers, tope 
decks, and stereo conversion kits, write Dept. M-111 or 
see your yelfiiw pages. 

PENTRON CORPORATION 777 South Tripp Avenue.,Chicago 24, Illinois 

CANAas1: Atlas Rodio Ltd., Toronto EXPORT: Raytheon Manufacturing Company, Waltham, Massachusetts 

SEE THE NEW PENTRON EMPEROR II... 

THE ONLY COMPLETE POPULARPRICED 
STEREO RECORDING SYSTEM 
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Critics acclaim Concert -Disc stereo- 
phonic high-fidelity achieved by the 
exclusive "Balanced Acoustic" record- 
ing technique. 
Premium -Quality Concert -Disc Stereo 
Albums are $6.95. Standard LP 
albums, $5.95. 
A Distinguished New Chamber Music 
Series Features The Fine Arts Quartet 
With the New York Woodwind Quintet 
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and Guest Artists. First Releases Are at 
Your Dealer's NOW. See Him Right 
Away. For Complete Catalog, Write 
Dept. 1811. 

CONCERT -DISC 
'Sound in the Round' (R) Balanced 
Acoustic Stereo. A Product of 
CONCERTAPES, INC., P.O. Box 88, 
Wilmette, Illinois 

voice, but somehow or other after about 15 

minutes, all the numbers sound alike in 
beat. and even its rhythm. For the `old 
time jazz" lovers, this dish of tea may 
stand up for a few playings. The bistro. 
mentalists are good, especially Pete Do - 

clarinet, and pianist Clyde Pound. 
For collectors of pops LSP 1567 will wear 
thin quickly. Nothing much changes-not 
the feeling, the words, the music, or 
Hayes's intonation. Engineering is good, 
the band well divided for directional pick- 
up, but with depth illusion allayed by 
too -close mixing. 

ST. LOUIS BLUES-NAT "KING" 
COLE sings the songs of W. C. Handy, 
based on the motion picture "St. Louis Blues" 
with Orchestra conducted by Nelson Riddle. 
Overture: Harlem Blues: Chantez Les Bas; 
Friendless Blues; Stay; Joe Turner's Blues; 
Beale Street Blues; Careless Love; Morning 
Star; Memphis Blues; Yellow Dog Blues; St. 
Louis Blues. Capitol SW 993 $5.98 

Musical Interest: American classics 
Performance: Cole is King 
Recording: Tops, just fops 
Stereo Directionality: Perfectly balanced 
Stereo Depth: Perfect 

Everything that is needed to make a 'great' 
recording is included in the grooves of this 
new Capitol stereo LP. \V. C. Handy's 
music represents an immense contribution 
to American music, on a par with Stephen 
Foster. 

Nat "King" Cole is magnificent on this 
record. He sings the blues as though he 
felt them deeply, and never gives the im- 
pression of being me-ely "commercial." 
Capitol has engineered a marvel of a record. 
ing, and their three channel mixing places 
Cole dead center when speakers are prop- 
erly balanced. J. T. 

ROGERS AND HAMMERSTEIN: High- 
lights from SOUTH PACIFIC-Fred 
Waring and The Pennsylvanians. A Wonder- 
ful Guy; Bali Ha'i; Honey Bun; Dites-Moi; 
There Is Nothin' Like A Dame; Some En- 
chanted Evening; A Cock -Eyed Optomist; 
This Nearly Was Mine: Happy Talk; My Girl 
Beck Home: I'm Gonna Wash That Man 
Right Out Of My Heir: Younger Than 
Springtime. Capitol ST 992 $5.98 

Musical Interest: Inspired "Musical" 
Performance: Topnotch 
Recording: Capitol sets a high standard 
Stereo Directionality: Perfect 
Stereo Depth: Couldn't be better 

South Pacific is built to order for the 
Waring style of arrangement and presenta- 
tion, and Capitol in its first stereo release 
sets a high standard for this disc featuring 
twelve selections from the Rogers and I-Iam- 
ntcrstein musical. Eight soloists from \Var- 
ing's talented group are heard; and the 
chorus and orchestra render another typical 
performance. There are times when \Var- 
ing's arrangements seem over -done, like the 
opening selection on side 1, A Wonder/1d 
Guy. The slow -sentimental numbers scent to 
run together without enough of the relief of 
snore animated and rhythmic selections. 1f 
you want slick renditions of music front 
one of the greatest of all musicals-the 
whole thing wrapped tsp in topnotch War- 
ing fashion. and encompassed in some of 
the best technical stereo I've heard, then 
buy this issue. J. T. 
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THE STEREO REEL i E STEREO RIEL 

Reviewed by DAVID HALL and JOHN THORNTON 

CONCERT 

BIZET: L'Arfesienne (see RAVEL) 

GR1EG Piano Concerto in A Minor, 
Op. 16; RACHMANINOFF: Rhapsody on 
a Theme of Paganini, Op. 43. Leonard Pen- 
nario with the Los Angeles Philharmonic 
Orchestra, Erich Leínsdorf cond. Capitol ZF 
85 $14.95 

Musical interest: Of Coursel 
Performance: Precise 
Recording: Full-bodied 
Stereo Directionality: Tasteful 
Stereo Depth: Adequate 

Young Leonard Pennario in the past has 
impressed us as something of a cold-blooded 
"boilermaker" in his approach to the piano; 
but in his stereo version of the Grieg Con- 
certo both he and Leinsdorf treat us to a 
delightful surprise. Here ís a blend of 
rhythmic power and lyrical warmth that 
marks this as one of the three best avail- 
able recorded versions of this music in any 
format The sound is not as bright as we've 
heard in some tape, but ít is natural. Leine, 
dorf elicits beautiful playing from his mu- 
sicians that provides a fine aura of virile 
warmth and a welcome lack of exaggerated 
sentiment. 

The Racbmaninoff Rhapsody with its 
variation treatment of Paganíni's celebrated 
Twelfth Caprice is something else again. 
The all-important element of the demonic 
and fantastic is totally missing-and per- 
haps alien to such as Pennario and Leins- 
dorf. The result is "neat but not gaudy"- 
a fatal outcome for this kind of music. Ar- 
tur Rubinstein and Fritz Reiner or Rach 
maninoff himself with Stokowski still have 
the field to themselves when it comes to the 
available recorded versions of this master- 
piece. D. H. 

HOLST: The Planets-Suife, Op, 34. 
Los Angeles Philharmonic Orchestra with 
Women's Voices of the Roger Wagner 
Chorale, Leopold Stokowski cond. Capitol ZF 
75 $14.95 

Musical Interest: Worthwhile 
Performance: Highly colored 
Recording: Splendid 
Stereo Directionality: Tops 
Stereo Depth: Fina 

There is something most appropriate 
about "tbe old wizard" Leopold Stokowski 
recording Gustav's Hoist's (1875-1934) as- 
trological suite, The Planets. The monaural 
LP version (P 6389) issued acme months 
ago turned out to be disappointing in sound, 
but this stereo tape is another matter en- 
tirely. It's a beauty. Ho]st's huge orchestra 
complete with organ is wonderfully menac- 
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ing in Mars the Bringer o/ War, elfin in 
Mercury the Winged Messenger, and posi- 
tively out of this world in Neptune the Mys- 
tic with its offstage women's chorus. 

The music may seem rather cinematic to 
some ears-it was written ín 1915; but it 
is vastly entertaining for the moat part, and 
at times genuinely moving. Still, I find the 
beet of Hoist ín works other than this: the 
St. Paul's Suite, the Hymn. of Jesus, the 
superb suites for band. 

The microphoning in this recording is 
rather close -to, but the stereo medium pro- 
vides the sonic elbow room that was lack- 
ing on the monaural disc. Stokowski plays 
the music for every ounce of color be can 
extract, but only occasionally-as ín the 
opening phrases of Saturn the Bringer of 
Old Age-does an element of exaggeration 
become evident; but this is the kind of 
music that can take It, our more puristic 
British friends to the contrary notwith- 
standing. I would still rate the London re 
cording by Holst's countryman, Sir Mal- 
colm Sargent, as the best available mon- 
aural recording of The Planets, but for 
stereo this tape (and presumably the disc 
when released) has everything. D. H. 

RACHMANINOFF: Paganini Rhapsody 
(see GRIEG) 

RAVEL: Bolero; BIZET: L'Arlésienne-- 
Suite No. 2. Detroit Symphony Orchestra, 
Paul Patay cond. Mercury MCS 5-50 $11.95 

Musical Interest: Why not? 
Performance: Tightly knit 
Recording: Dry and sparkling 
Stereo Directionality: OK 
Stereo Depth: Adequate 

This reviewer was the recording direc- 
tor for Mercury's 1953 recording of the 
Bolero with Paul Paray and the Detroit 
Symphony, and had the good fortune to 
work in the excellent acoustical surround- 
ings of the old Detroit Orchestra Hall. 

Very rightly, Mercury bas taken a shot 
at re-recording Ravel's masterpiece of "or- 
chestration without music" for the stereo 
medium. M. Paray's orchestra is a far more 
polished ensemble than it was five years 
ago, but the acoustics of the new Ford 
Memorial Auditorium fail to show it off to 
best advantage, especially in the all-impor- 
tant matter of string tone, wherein the De- 
troit Symphony now excels. 

Paray's tempo in the Bolero is identical 
to the second with the 1953 disc. His read- 
ing, then as now, is tightly woven and at 
a slightly faster tempo than that adopted 
by Ravel when he conducted the piece on 
records back in the early 30's. The solo 
work is vastly improved over 1953 and the 

sonic details of the scoring are revealed by 
Mercury's stereo microphone array with ab- 
solutely microscopic precision. There's 
nothing to complain about in the way of 
dynamics either. 

The familiar Bizet music is treated by 
Paray with a loving hand-if a bit hastily 
in the famous Intermezzo (most familiar in 
its Agnes Dei vocal version) . A special 
good word is in order for the work of the 
saxophone in the opening Pastorale. Good, 
clean sound, marvelously solid, but not 
enough air around the strings to bring out 
the real tonal richness that's there. 1).H. 

SMETANA: The Moldau-Vienna State 
Opera Orchestra, Hermann Scherchen cond. 
Westminster SWB 7063 $6.95 

Musical Interest: Smetana's most popular 
Performance: Lethargic 
Recording: Superbly engineered 
Stereo Directionality: Good 
Stereo Depth: Enhanced by warm 
acoustics 

Westminster's stereo tapes continue to 
rate high marks for engineering. Dr. Scher- 
chen conducts with authority; the Vienna 
State Opera ensemble plays well except for 
a few small string slips; and the wind sec- 
tion is really splendid_ Trumpets have that 
"soft -bright" tone typical of Viennese brass. 
But Scherchen gives The Moldau a dull 
reading. Like Old Man River the `Vltava' 
just goes rollin' along. Its serene forest 
journey is accomplished well enough but 
the scene by the meadows cues some pretty 
tired peasant dancing. The rapids of St. 
John couldn't sound leas exciting, and the 
last four minutes of my particular tape 
developed low frequency distortion. 

The orchestra in stereo reproduction is 
spread in regulation classical placement, 
and concert hell illusion is enhanced by 

the acoustics of the auditorium. Kubelik's 
"Moldau" on Mercury monaural with the 
Chicago Symphony Orchestra brings to 

mind the marvelous pace and energy miss- 

ing in Schercben's reading. A slower pace 
just does nothing but reduce the Moldau 
to a trickle. The triangle will please those 
who place great value on percussive articu- 
lation, for that tiny bit of steel is very much 
there on the Westminster tape. J. T. 

VIRTUOSO' featuring the Roger 
Wagner Chorale with Orchestrotan 
del: Hallelujah Chorus: Lassus: Echo Song: 
Mozart: Alleluia: Borodin: Polovetsian 
Dances from Prince Igor; Soon I Will Be 

Done (arr. Dawson) ; Polly Wolly Doodle 
(arr. Kubik) ; Or$: Praelusio from "Cahill; 
Carmine." Capitol ZF 04 $14.95 
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AND N 
A 

SUPERiO 
TAPE 

( FOR BEGINNER 
° EXPERTS, 

PROFESSIONALS 

- 

WIDE LATITUDE 
RÉCORDINIG TAPES 

Distortion -free, regardless of input 
level. Sonoramic tapes are receptive to 
broad ranges of bias value and under 
and over modulation through use of 
special coating techniques and exclu- 
sive time -temperature dispersing 
methods. 

Lowest Noise Recordings, higher signal 
to noise ratio than any current tapes 
means lowest noise recordings available. 

Matchless reproduction regardless of 
make of recorder, line voltage fluctua- 
tions, tube age, head conditions. 

Lifetime Lubrication eliminates squeal, 
layer -to -layer adhesion and deposits on 
head. 

Longer Lasting- high resistance to 
abrasion, piínt-through and cupping. 
Complete line of standard, long and ex- 
tra long playing tapes. 

r, 

PERMANENT EASY TO 
PLASTIC CONTAINER STORE & INDEX 

For free literature-and a 

FREE TAPE -TIME RULER 
(tells at a glance, time and tape left on reel) 

velliAll,: write t0: Dept. M -cos ideInss 
mime 
nano! 
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Musical Interest: Outstanding for Orff 
Performance: Remarkable in 4 out of 7 

Recording: A tour -de -force 
Stereo Directionality: Superb 
Stereo Depth: Fabulous 

We received a monaural disc version of 
this Roger Wagner Chorale concert last - 
month, but we're glad we held off our re- 
view now that the stereo tape is in hand; 
for only itueu-tape or disc-can do jus- 
tice to what has been done here by Mr. 
Wagner's choristers and Capitol's engineers. 

Disregard the Hallelujah Chorus. the 
Polovetsi:ut Dances, and the Dawson Negro 
spiritual selling. There is too much refine- 
ment and not enough drive here. Wind 
your tape forward to Orif's erotic celebra- 
tion of profane love complete with per- 
cussion orchestra-and get set for a stun- 
ning experience. The music is superbly 
catchy and unproblentatical and the words 
arc best left unttanslatcd unless you want 
to write to Associated Music Publishers 
in New York for a vocal score. The per- 
formance. and above all the recorded sound, 
is so vital that tite vision of a Haccltic orgy 
becomes a reality right in one's own living 
room. 

On a different level altogether are the 
Las_sus. Mozart, and Polly ¡Volly Doodle. 
The Echo Song provides a study in stereo 
virtuosity that beggars description: the 
Mozart solo aria, sung by the full women's 
choir. offers a feat comparable to a full 
violin section playing Paganini's Moro Per- 
petuo: while the American folktune gels an 

amusing "stunt" treatment. 
Save for the Orff, the values of this re- 

cording are more virtuosic time musical, 
but on that level it's a stunner! D. 11. 

ENTERTAINMENT 

VIVA! THE MUSIC OF MEXICO fea- 
turing PERCY FAITH and His Orchestra. 
Mexican Hat Dance; La Paloma; La Cucara- 
cha; Solemenle una vea; Granada; Be Mine 
Tonight; Chiapenecas. Columbia GCB IS 
$10.95 

Musical Interest: Amusing 
Performance: Chromium -plated 
Recording: Brittle 
Stereo Directionality: Plenty 
Stereo Depth: Flat 

Brilliance is overdone in Percy Faith's 
Mexicana collection in more ways titan one. 
Arrangements and recording alike scene to 
favor the middle and high register to such 
an extent that there scents to be no appar- 
ent bass. in terms of stereo, the sound has 
plenty of directionality but little or no per- 
spective. Everything sounds "flat". Musi- 
cally this tape hasn't much to offer either. 
The arrangement of Lac Cucaracha, for in- 
stance, has more tasteless elect - g than 
the zestful folk spirit that makes the orig- 
inal the fine tune it is. Our reaction to 
this tape-no dice! D. II. 

VIBE -RATIONS featuring TEDDY 
CHARLES (vibes) with 'dress Sulieman 
(trumpet), Mal Waldron (piano), Addison 
Farmer (bass), Jerry Segal (drums). Old 
Devil Moon; Skylark. Livingston 2014C $6.95 

Musical Interest: Average 
Performance: Average 
Recording: Good 
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Stereo Directionality: Fair 
Stereo Depth: Not good 

A Livingstonette stereo tape that has lit- 
tle to offer except a touchily overwritten 
and overblown version of Old Devil Moon, 
and a better rendition of Skylark. The first 
goes on and on and on, without much tonal 
variation and in a dull arrangement. 
Charles's performance in Skylark reveals a 

high talent, but this selection alone is not 
worth all the time wasted with the first 
number. Directionality is sharply divided; 
left and right, but depth illusion is ham- 
pered by a dry sounding studio. J. T. 

HOORAY FOR BIX-MARTY GROSZ 
and his Honoris Causa Jazz Band. Love Nest; 
Clementine; Oh, Miss Hannah; Lonely Melo- 
dy; I'm Gonna Meet My Sweetie Now; We 
Da Da; For No Reason At All In C; Because 
My Baby Don't Mean Maybe Now. Living- 
ston EM 1076F 511.95 

Musical Interest: For Dixielanders only 
Performance: Fair to good 
Recording: Dry 
Stereo Directionality: Too sharp 
Stereo Depth: Shallow 

Mr. Grosz writes a rather lengthy intro- 
duction about the ideals of the l-ionoris 
Causa Jazz !bud in which he takes a heave 
handed blow al tlse `modern' dixiclanders. 
He says they play too lout(, and that each 
number sounds like the one before. Then 
Grosz goes on to say that his own hand is 

more concerned with making music, not 
sizzling noise. Bless him for his attitude, 
oldfashioned as it is. \Vhat a relief to 
hear sharp words in these times about 
music of Dixieland category. And when his 
own band plays slowly and sweetly Grosz 
accomplishes his pumptose. In the faster 
selections of the Livingston stereo, the 
Honoris Causa boys slip a little. Subtlety 
is certainly not the rule for most Dixie- 
land music, but Honoris members realize 
it frequently. All that's needed here is more 
practice in ensemble work. The tape is 
more "binaural" than stereo in effect, with 
emphasis on the left channel where an ac- 

complished rhythm section holds forth in 
fine style. Most Dixieland tone is apt to 

be thin and dry by the very nature of the 
beast, and it shows on the tape loo. Roper 
loire consists of Jittle known numbers, none 
of t.hent really outstanding musically. J. T. 

at. !!r: 
COfrOSATION 

CIVIantD1, NEW JERSEY 

THE MIGHTY WURLITZER and the 
Roaring HiFi Twenties-Leonard Leigh. 
Valencia; Bye Bye Blackbird; Hello Bluebird; 
I'm Looking Over A Four Leaf Clover; Birth 
Of The Blues; Hallelujah; Deep In My Heart 
Dear; Serenade from The Student Prince: 
Crazy Rhythm; Fascinating Rhythm; Barney 
Google: Black Bottom; Charleston: Strike Up 
The Band. RCA Victor CPS 137 $10.95 

Musical Interest: For Wurlitzer buffs 
Performance: Not bad 
Recording: Too close 
Stereo Directionality: Binauralized 
Stereo Depth: Minimal 

The depression of the late 20's and the 
resolulionary introduction of sound on film 
combined to do away with the grand super- 
duper Wurlitzer movie palace organs of the 
day. Huge Vitaphonc speakers replaced the 
organ specialists and intermission concerts 
gave way to talky shorties. Most of the 
instruments were simply covered over- and 



consoles locked; some were sold; and some 
junked. The Wurlitzer at St. Paul's Para- 
mount '1 hentre survived the had times and 
was moved to the studios of KSTP in Min- 
neapolis where it is now played regularly 
on TV and radio shows by Leonard Leigh. 

Mr. Leigh gathers favorites of the 20's 
and serves thens up replete with all the 
`coloration' so typical of the Wurlitzer. 
RCA Victor makes a big to-do about re- 
cording it all in three channel style with 
l'elefunken Lb -17 mikes, Left channel low 
frequency pipes, right channel mid and 
upper frequency pipes, and percussion ef- 
fects 'in the middle.' Everything comes out 
the way it is supposed to but is hampered 
by poor room acoustics. Reverberation time 
is too short, the organ is too close, and 
frankly Mr. Leigh's arrangements are old - 
hat. \Vhen one speaker ís doused the other 
ran hardly detect sound emanating front 

the other side which may menu the direc- 
tional mikes were too for apart or that the 
arrangements such that one hand Covers 
what the other is doing. 

Leigh's treatment of Birth of the Blues 
is his best offering, and I was disappointed 
in the short shrift he -gave Barney Google, 
a great Lit of the '20's. Music like this on 
the old Wurlitzers would sound better re- 
corded in the theatre with plenty of re- 
verberation time and the mikes not spaced 
so far apart. J. T. 

4 FIREWORKS-Featuring Billy Mure's 
Super -Some Guitars. Firecrackers: I Wonder; 
Peanut Vendor: Peg O'My Heart: By The 
Beautiful Sea: Jealous: Dancing Guitars; 
Crackerjack; For Me And My Gal: They 
Can't Take That Away From Mc; April In 
Portugal. RCA Victor CPS 135 $10.95 

Musical interest: For electric guitar fans 
Performance: Professionally typical 
Recording: Spotty 
Stereo Directlonelilyt Too divided 
Stereo Depth: Inadequate 

\lure writes a pica called Fireworks and 
I guess that's the reason for the title of 
the album. The author who wrote the 
liner notes goes on to say that Jlure and 
company play all the selections with the 
sizzle and glow of a Roman candle, and the 
notes tell all about "explosive" and "in- 
flammable" compositions, touched off by 
Mure's `fuse' (guitar). After listening to 
the tape three limes I can definitely say 
with authority the title Is misleading. There 
arc no fireworks on this tape, not even a 
pinwheel. But the stereo is'ue does eon - 

very pleasant arrangements for four 
guitars, three drummers, bass player, and 
eight soloists. Mule's little score at the 
beginning is not much, but all the rest is 
quite satisfactory well played, and well 
balanced repertoire. The chorus of eight 
almost spoil the tcpe by their proximity 
to the left mike, where most of the other 
performers also gather. 

Engineering techniques here favor the 
left channel throughout for leading guitar 
voice, percussion atad chorus, with the right 
channel for chords and room sound. It 
sounds good too, but would have been het 
ter if the voices had been hacked off about 
five to seven feet. Closeness of the vocal 
ensemble creates unpleasant harshness. 
Muré s arrangement of By the Beauii/td 
Sea is very amusing, and did I hear a small 
pipe organ, or was that a guitar trick- 
sitnulatioti? J. T. 
NOVEMBER 1958 
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Record stereo off the air; copy stereo tapes and discs 

Here's stereo recording of full professional quality: The Ampex 
Universal Series D50 recorder/reproducer enables you to build a 
stereo tape library of highest quality at lowest cost. Records mon- 
aurally, too, front radio, tv sound, phonograph records, and "live" 
from microphone. ( Also available is the Ampex monaural recorder/ 
stereophonic reproducer, model 910.) 

Benefit from traditionally fine Ampex 'engineering features 

With the Universal's instant -acting head switch, you can shift 
from 2 -track to 4 -track operation at will, and play back as long 
as 4 hours and 16 minutes of stereo music on a single reel of tape 
(2400 ft.). Automatic stop at end of reel. 

Enjoy years of flawless, trouble -free operation 
The Universal's performance will be within specifications the day 
you install it and for years afterwards. Its three precision dual 
head stacks (one each for record, playback and erase) are built to 
tolerances as close as 10 millionths of an inch. Twin pre -amplifiers 
provide output to match either your own amplifier -speakers or 
Ampex units. 

MAIL COUPON TODAY FOR COMPLETE SPECIFICATIONS AND DETAILS 

A[PEX 
1RTEREO 
SIGNATURE OFPERfECTlONIN SOUND 

AMPEX AUDIO, INC. 
1059-L KIFER ROAD SUNNYVALE, CALIFORNIA 
Please mail me full Information on the 
UNIVERSAL "A" (900 series): 

e: 

Name 

Address 

City Zone State 
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10 TO 4 AT THE (FIVE SPOT festering 
the PEPPER ADAMS QUINTET, 'Tis; You're 
My Thrill: Yourna & 2 others. Riverside RLP 
12 265 $4.98 

Musical Interest: Tops 
Performance; Exhilarating 
Recording: Good 

Many rising young soloists create a name 
for themselves by starting a chorus with a 

great shout, as if to say, "Hey! Look at 
me." The trouble is, they can't keep it up 
and the long chorus frequently- drizzles 
away into merely tepetitinus, mechanical 
inventory of chord changes and strung -to- 
gether clichés. 

Pepper Adams i -s a V igneous exception. 
When he speaks, he speaks with strength, 
but he does not insist on talking after he 
has made his point. His built-in editorial 
sense is excellent and it serves him in rood 
stead in a free -blowing album like this one, 
where the Icndenry is to solo too long. In 
addition, Adams is able to handle the heavy 
timbre of the baritone with a dexterity not 
equalled by anyone since Serge Chalo(T. On 
this LP he is aided by Ilhe presence of 
trumpeter Don Byrd, bassist Done Watkins, 
drummer Elvin Jones and pianist Bobby 
Timmons-a most compatible group. 11 

there is anything wrong with the record, it 
is the insistent stridency of Jones's druhn- 
ming, exciting though the undoubtedly is. 
As for the rest, this is a eery fine example 
of the best of the urgently -swinging, so- 
called "hard bop" style. R. J. G. 

THEME FOR 'THE TALL ONE-BESS 
BONNIER with Bess Bonnier (piano), Bill 
Steen (drums), Nick Fiore (bass). All The 
Things You Are; Theme For The Tall One: 
Blue Room; Trolley Song & 4 others. Argo 
LP 632 $3.98 

Musical Interest: Varies 
Performance: Good when unpretentious 
Recording: Close and clear 

This is the first album by 29 -year -old 
Detroit pianist, student anti housewife, Bess 
]Bonnier. it is marred by frequent gratui- 
tous, artificial. quasiclaasical devices im- 
posed usually at the opening and close of 
a number. In between these gimmicks, Bess 

98 

BEST OF THE MONTH 

Columbia's issue of Duke Ellington's ambitious Black, Brown, and Beige 

with vocals by Mahalia Jackson-"The present Ellington band is the best 

.. . since the early Forties , . . with a vigorous sensitivity and a vibrant 
range of color and dynamics that 'no contemporary big 'band can match," 
(see below) 

Jubilee's "sleeper" featuring Mary Ann McCall-Detour to the Moon-"one 
of the best vocal packages of the year . . the quality of her voice is 

absolutely unique. . . . She cannot be stopped!" (see p. 100) 

Columbia's Paris -1925 starring Jeanmaire and Roland Petit with André 
Popp's Orchestra." , , . witty rand inventive interpretation. The repertory 
is a delight. , , , " (see p. 109) 

ABC-Paramount's debut disc for flamenco guitarist, Sabicas- " ... stun- 

ningly realistic sound . . Sabicas is a true master of the guitar. . . , " 
(see p. 112) 

Capitol's The Best of the Stan Freberg Shows-a wonderful anthology from 

one of the top radio wits of our times, complete with two lectures on "hi -fn," 

plius fine show business satire, (see p. 112) 

Bonnier plays impressively hardswinging. 
tttahentie jau piano that should grow with 
experience into a more personal and intagi 
native achievement. Her accompaniment is 

crisp and sensitive. Once she strips her 
work of unnecessary trickery, she should lie 
worth a second album. N. II. 

THE BLUES-BIG BILL BROONZY (vo- 
cal and guitar), Ransom Knowling (bass), Sax 
Mallard and William Cassimir (saxophores), 
Robert Call (piano), Judge Riley (drums). 
Get Back; Willie Mae: Hollerin' Blues: South- 
bound Train & 8 others. EmArcy MG 36137 
$1.98 

Musical Interest: Honest, lull blues 
Performance: One of the last originals 
Recording: Adjust for more highs 

These 1951 recordings by the late Big 
Bill were lost until rediscovered curlier this 
year by EntArcy's Jack Tracy. They're an 
important find, for they add to those raw, 
tender and often angry personal documents 
that flake up our blues heritage. Bill sings 
with power and sensitivity. AB these blues 
arc his, and they're sour; of wandering, of 
love lost and expected back, and of Jim 
Crow. ((lilt's famous Get Bad: is in- 
cluded). On the four numbers with rough, 
nicking rhythm and blues band. Bill shows 
his shouting side. There is a superbly can- 
did set of notes by Studs Terkel describing 
Bill's approach to life. 

BUDDY COLLETTE'S SWINGING 
SHEPHERDS. Flute Diet: Pony Tale; The 

Funky Shepherds & 6 others. EmArcy MG 
36133 $3.98 

Musical Interest: Limited 
Performance: Dull 
Recording: Good 

Buddy Collette has been one of the most 

consistently interesting performers on the 

Hollywood jazz scene, both as a flute solo- 

ist and as a tenor. clarinet and alto player. 
His arrangements and original numbers 
have usually been brightly provocative and 

always well within the jazz idiom. 
This album is a 1:.11 -net disappointment. 

Four flute players are utilized, plus a 

rhythm section and tae result is to drown 
whatever intrinsic j19.7. quality was present 
in Collette's original tunes. The rhythm sec- 

tion, while it ,wings. technically, does so 

with a lightness of touch that is almost 
ghostly.'Unless you are toad for fines, you 
can skip this one. It. J. C. 

BLACK, BROWN AND BEIGE (ex- 
cerpts)-DUKE ELLINGTON and his Or- 
chestra with MAHALIA JACKSON. Colum- 
bia CL 1162-$3.98 

Musical Interest; A major jazz work 
Performance: Superb 
Recording: Excellently balanced 

On this. the only commercial recording 
of Mach, Rrow;s and Beige since 1944, Duke 
Ellington has uuaccoantably lint taken the 

opportunity to do the work in full. As on 

the previous Victor release on 78 r.p.m. 
(scheduled to be reissued on LP later this 
year), this version presents only fragments 
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of the. original 50 -minute "forte parallel to 
the history of the Negro hi America." More- 
over. this time Duke has omitted one of the 
loveliest sections heard in the first record- 
ing-The Nlnrs-which also captained the 
most epigrammatic set of lyrics he ever 
wrote. Also omitted are West Indian Dance, 
Emancipation Celebration. and Sugar Hill 
Penthouse. 

Yet this album is certainly worth owning. 
The present El',bu un band is the best he 
has had since the early Forties and they 
play here with a rigorous sensitivity anti a 
vibrant range of dynamics and 'color that 
no contemporary big band can match. 

There are strong, authoritative solos by 
Harry Carney and Harold Baker, and com 
petent work by others. What makes this 
set roost valuable are the simple, fervent 
vocals of lfabalia Jackson. She first burns 
tire banality from the lyrics of Come Sun. 
day and at the close of the record acids' a 
moving interpretation of The Tumuli -third 
Psalm. Columbia would do well to schedule 
further recordings that would complete this 
work, the first important, large-scale com- 
position by Ellington. N. H. 

TERRY GIBBS PLAYS THE DUKE 
featuring the Terry Gibbs Quartet. Rockin' 
In Rhythm; Take The A Train: Sophisticated 
lady: C -Jam Blues & 6 others. EmArcy MG 
36128 $3.98 

Musical Interest; Surprising 
Performance: Intriguing 
Recording: Excellent 

The quality of frenzy that Terry Gibbs 
gets into his playing has been disturbing 
for some time now, so it is doubly delight- 
ful to report that. his newest LP lacks this 
entirely and there is instead a much more 
relaxed and pleasing Gibbs. Some of tiny 
'nay be due to the nature of the material- 
all tunes composed by Duke Ellington or 
his alter -ego, Billy Strayhorn-or, again, it 
might be the sobering effects of playing the 
marimba, which Gibbs does now and then 
in this package. The rhythm accompani- 
ment, by the way, is excellent. Leroy Vin - 

negar on bass and Gary Frommer on 
drums. Sharing the solo chores. with Gibbs' 
is Pete Jolly, a remarkably earthy pianist 
who has devoted some time to the accor- 
dion and on this album he displays a grow- 
ing facility with that instrument plus a 
knack for making it sound more and more 
as thought jan could really be played on it. 

R, J. G. 

CHUBBY SAYS "I'M ENTITLED TO 
YOU!!" featuring Chubby Jackson. New 
York To Chicago; Ges's Blues; Slap That t 

Bass & 7 others. Argo LP 625 $3.98 

Musical Interest: Good big band lasa 
Performance: Mature and moving 
Recording: Very good 

This is the second LP by bassist Jackson 
and ltfa Chicago friends. Again the empha- 
sis is on a large band with free swinging, 
cleanly moving sections spotted with solo. 
ists. The latter, on this LP, include once 
again trombonist Bill Harris (a continually 
provocative soloist, especially on ballads), 
tenors Vito Price and Sandy Mosse and 
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KNOW YOU EQUIPMENT 

BEFORE YOU BUY! 
Any dealer will confirm it. The hi-fi fan who makes the smartest buy . 

usually knows his equipment, prices and specifications before he even 
steps into a store. 

Where can you get such .helpful information? It's available in the 
HI-FI DIRECTORY & BUYERS' GUIDE-the world's most complete refer- 
ence for the high fidelity fan. Virtually every piece of hi-fi equipment 
manufactured is listed in the 1959 HI-FI DIRECTORY & BUYERS' GUIDE 

-complete with prices, specifications and illustrations. 

This year's edition is bigger than ever -180 pages of useful information; 
arranged conveniently into sections on tuners, amplifiers and preamps, 
record players; changers, turntables, tone arms, cartridges, tape re- 
corders, loudspeakers and systems, enclosures and equipment cabinets. 

In addition to listings, the HI-FI DIRECTORY & BUYERS' GUIDE contains 
helpful articles and features on what to look for, how to buy,advantages 
and disadvantages of different models, how 
to judge quality and recognize a bargain. 
Whether you're a hi-fi 'beginner or a veteran 
audiophile, this publication is worth its 
weight in diamond styli to you. Yet it costs 
only $1.00. Be sure to pick up a copy at your 
favorite newsstand, hi-fi salon or electronics 
parts dealer. now on sale 
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TiTIC masters 
clean my records 

' the modern. easy way 

NO SPRAYING! 
NO WASHING! 

NO RUBBING! 

Clean records-a necessity for clean sound 
STATICMASTERS keep stereo and 

monaural records in Bike new condition 

An easy.o-use record brush 

that effectively removes 
static attracted dust 

and lint-the major 
cause of record 

and stylus wear. 

'jli,. 

$1495. r``, 

The 
Polonium 

Strip does 
the trick 

Buy STATJCMASIERS horn your local Hi -F1 dealer or 
order dived,,, sent postpaid-cash with order 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH ST. EL MONTE 13, CALIF. 

NEW! 
KEEP YOUR REELS FROM UNRAVELING 

USE 

REEL -NEAT 
TAPE CLIPS (poi. pend.) 

REMEMBER: 
lilo Mate Tape Mess-No 'More Tape 
Spill 
Precision Engineered of High 
Quality Polished Stainless Steel 

s! An Inexpensive Clip Designed to keep 
Your Reels of Tape Nem'ly Wound / The "Only Clip of Its Kind - Just 
Sñap Onl 
Satisfaction Guaranteed 

MAIL COUPON TODAY 
TOYCO PRODUCTS 
AUDIO DIVISION 
1712 W. Florence Ave Los Angeles 47, Cal. 

5 
Please rush my package of 5 
REEL -NEAT tope clips for 51.00. 
I enclose check or 'Money -Order. $100 

NAPA! 
ADDRlSS_ 
Car -- 

IOU -- - -$TATA 
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and that is the presence of singer Jackie 
Paris on several tracks. Paris is sadly mis- 
cast with a big hand; his soft, almost cloy- 
ing, voice is much better suited to the cool, 
small group than to this raging torrent of 
sound. The notes, by Jackson himself, are 
an interesting cross between lucidity and 
mysticism. R. J. G. 

THE NEW JAMES-HARRY JAMES 
& his Orchestra. Fair And Warmer; Just 
Lucky; One On The House & 6 others. Capi- 
tol T1037 $3:98 

Musical Interest: Tops 
Performance: Flawless 
Recording: Superior 

The Ilse of the Count Basic formula for a 

brig hand-extended blues interpolations ill 
riff form with a loosely swinging rhythm 
section and easily -felt accents has hardly 
ever been better demonstrated (outside the 
original) than on this LP. 

The James band. because it has been to- 
gether for a relatively long period of time 
in these swiftly shifting days. has achieved 
a group cohesion that is excellent, The sec- 
tions are all razor-sharp. without losing the 
juya: feed and the drumming of Jackie Mills 
is outstanding in ibis context. 

Either as a dance LP (for aging jitter- 
bugs) or just for jan.. listening. this album 
i< a hearty re -affirmation of the good qual- 
ities of big hand jazz and of the musician- 
ship of the leader, and his modesty, I might 
add. 1 -le does not hog the solo space. The 
arrangements are by Jay 4íi11, 13)11 i-lolden, 
Neal licfti and Ernie Wilkins and they arc 
perfect demonstrations of the noun'swing- 
er." The recording that Capitol gives n big 
band such as this sets a standard for which 
till other companies should strive. R. J. G. 

J. J. IN PERSON with J. J. Johnson, 
trombone; Nat Adderley (cornet), Tommy 
Flanagan (piano), Wilbur Little (bass), Al- 
bert Heath (drums). Tune Up; Laura; Welk- 
in'; What is This Thing Celled Love: Misteri- 
oso; My Old Flame; Now's The Time. Colum- 
bia CL 1161 $3.98 

Musical Interest: Comparatively high 
Performance: Crisp, inventive 
Recording: Excellent 

This collection of concert performances 
is J.J.'s most spontaneous and uninhibited 
set for Columbia except for First /'lace 
(CL 1030). Apparently, the presence of 
cornetist Nat Adderley has spurred J.J. into 
becoming more outgoing. Adderley, an in- 
cisively swinging modernist can become an 
important jazzman when he learns more 
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about editing and .shaping his ideas. He is 
already an exciting Ihornman. 

J.J. is generally at Iris hest. including a 

beautifully developed My Old Flame. 
Rhythm section support is accurate and 
there arc characteristically lucid, sparkling 
Tommy Flanagan piano solos. The repertory 
is well-balanced. N. H. 

THE "SHEPHERD" SWINGS AGAIN 
featuring the MOE KOFFMAN QUARTET. 
Flute Salad: 0oxy; Cloud Nine & 5 others. 
Jubilee JLP 1074 $3.98 

Musical Interest: Considerable 
Performance: Excellent 
Recording: Good 

By now most of us have been surfeited 
with jazz flute playing; however. ibis al- 
bum is done in good taste, it swings solidly 
and the flute player (Koffman) has a 

superior tone and technique. 
The result is one of the snore pleasant 

jazz surprise_ of the year. Koffman is the 
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Canadian jazzman who started the whole 
Swinging. Shepherd Blues affair early this 
year. That number is not included in this 
LP but there are several others with the 
same wistful rhythmic quality. There is no 
piano. hut the rhythm work of the guitarist 
(Eel Bickers) and the drummer (Ron Rul- 
ly) is outstanding and more than makes up 
for the absence of the piano. One of the 
numbers has the lovely title Bermuda 
Schwartz. R. J. G. 

DETOUR TO THE MOON - MARY 
ANN McCALL. Detour Ahead; Oh! You 
Crazy Moon; No Moon At All; It's Only A 
Paper Moon & 8 otlhera. Jubilee JLP 1078 

$3.98 

Musical Interest: Exceptional 
Performance: Outstanding 
Recording: Very good 

One of the very best of all the jazz sing- 
ers of the past 20 years is Mary Ann Mc- 
Call. It is unfortunate that, since the advent 
of high fidelity recording, else has had little 
opportunity to display her unusual talent 
for phrasing. evocation of mood, and inter- 
pretation of lyric. This LP is the best work 
she has done since her classic recordings 
with the Woody Herman bend in the 40s, 



of the original -50-minute -"lone parallel tó 
the. history of the Negro in America." More- 
over. this time Duke has omitted one of the 
loveliest sections heard in the first record- 
ing-The 13l es-which also contained the 
most epigrammatic set of lyrics he ever 
wrote. Also omitted arc West )ndian Dance, 
Emancipation Celebration and Suar Hill 
Penthouse. 

Yet this album. is certainly worth owning. 
The present Ellington hand is the best he, 

has had since the early Forties and they 
play here with a vigorous sensitivity and a 

vibrant, range of 'dynarhics and 'color that 
no contemporary big hand can match. 

There sic strong, anthoritativt solos by 
Harry. Carney and Harold Bakdr, and com- 
petent work by ,others. What makes this 
set most valuable are the simple, fervent 
vocals of Mahalia Jackson. Site first horn, 
the banality from the Iyrics of Conte Sun, 
day and at the close of the record adds a 

moving interpretation of The Twentvthird 
Psalm. Columbia would do well to schedule 
further recordings that would complete this 
work, the first important, large-scale com- 
position by Ellington. N. H. 

TERRY GiBES PLAYS THE DUKE 
featuring the Terry Gibbs Quartet. Rockín' 
In Rhythm; Take The A Train: Sophisticated 
Lady: C -Jam' Blues .&, bothers. EmArcy MG 
36L2B $3.98 

Musical Interest: Surprising 
Performance: Intriguing' 
Recording: Excellent 

The quality of frenzy t-liñt Terry Gibbs 
gets ii(to his playing has been disturbing 
for some lime now, so it is doubly delight? 
fui to report that. his newest LP lacks this 
entirely and there is instead a much more 
relaxed and pleasin'g Gibbs. Some of this 
may he due to the nature of the material- 
all tunes composed by Duke Ellington or. 
his alter -ego, Billy Strayhorn-or, again, it 
might he the sobering effects of playing, the 
marimba, which Gibbs does now and 'then 
in this package. The rhythm accompani- 
ment, by the way, is-cxlrllett. Leroy Vin - 
negar Is on ha.s and Gary 1''rommer on 
drums, Sharing the'solo chores, with Gibbs, 
is Pete Jolly, a remarkably earthy pianist 
who has devoted some time -,to the aécur-- 
dion and on this album he displays a grciw9 
ing facility with that instrument plus a 

knack or making it sound more and more 
as though jazz could really be played on it. 

R. J. G. 

S. CHUBBY SAYS "I'M ENTITLED TO 
YOU!:" featuring Chubby Jackson. New 
York To Chicagoi Gus's Blues; Slap That 
'less R 7 others. Argo LP 625 $3.98 

Musical Interest: -Good big band ¡an 
Performance: Mature and moving 
Recording: Very good 

This is the second LP by bassist. Jackson 
and his Chicago friends. Again the empha- 
sis is on. a.large band with free swinging, 
cleanly moving sections spotted with solo- 
ists. The latter, on this LP, include once 
again trombonist Bill Harris (a continually 
provocative soloist, especially on, ballads), 
tenors Vito Price and Sandy Most and 
drummer Don Lamond ' -lwho functions 
equally well as a prime mover for the; hand 
or us a maker 'of quick, four bar explo- 
sions). There is only one drawback "here 
NOVEMBER 1958. 
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KNOW YOUR -EQUIPMENT 

BEFORE YOU BUYO 
Any dealer will. confirm it.' The hi-fi fan who makes the smartest buy ,. 

usually knows his equipment, prices and specifications before he even. 
steps intoea store. 

Where can yóti get .such helpful information? It's available fit the 
HI-FI DIRECTORY &BUYERS' GUIDE-the world's most ,complete'refer= 
ence for the high fidelity 'fan. Virtually every piece of hi-fi equipment 
manufactured is listed in the 1959 HI -F1 DIRECTORY & BUYERS' GUIDE 
-complete with prices, specifications and illustrations. 

This year's edition is bigger 'than ever -1S0 pages of useful infarinatiOii; 
arranged conveniently into sections on tuners, amplifiers and preamps,. 
record players, changers,. turntables, tone 'arms, cartridges, tape ré- 
carders, loudspeakers and systems, enclosures and equipment cabinets. 

-In addition to listings, the Ht=FI DIRECTORY & BUYERS' GUIDE contains. 
helpful articles and features on what to look for, hów to buy, -advantages 
and disadvantages of .different models, how 
to judge quality and recognize a bargain. 
Whether you're a hi-fi beginner or a veteran. 
audiophile, this publication is worth .its 
weight in diamond styli to you. Yet it costs. " -r.N - " 

only $1.00. Be sure to pick up a. Copy at your 
favorite newsstand, hi-fi salon of electronics 
parts dealer. now on=.sale 

Ziff -Davis Publishing Company 
434 South Wabash Avenue, Chicago 5, Illinois 
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order direc...sine postpaid...cash with order 

The 
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10173 E. RUSH ST. El MOtJTE 13, CALIF. 

NEW! 
KEEP YOUR REELS FROM UNRAVELING 
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REEL -NEAT 
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REMEMBER: 

No More Tape Mess=Nó More Tape 
Spill 

tº Precision Engineered of High 
Quality Polished Stainless Steel 

_ V An Inexpensive Clip Designed to keep 
Your Reels of Tape Neatly Wound 

V The Only Clip of Its Kind-Just 
Snap Oat 
Satisfaction Guaranteed 
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and that is the presence of singer Jackie. 
Paris on several tracks. Paris is sadly niis- 
cast with a big hand; his soft, almost cloy- 
ing, voice is much better suited to the cool. 
small ,group than to this raging torrent of 
sound. The notes, by Jackson himself, are 
an interesting -cross between lucidity and 
mysticism.. R. J. C. 

THE NEW JAMES-HARRY JAMES 
& his Orchestra. Fair And Wermarc Just 
Lucky; One On Thp House'& 6 others. Capi- 
tol 11037 $3.98 

Musical Interest: Tops 
Performance: Flawless 
Recording: Superior 

The use of the Count Basic for -bulb fór a 
big band-extended blues interpolations in 
riff form with a loosely swinging rhythm 
section and easily -HI accents-has hardly 
ever been 'better rlenu.nstrnted (outside the 
original) than on this LP. 

The James Land, because at has been to- 
gether for a relatively -long period of time 

-in these swiftly shifting days, has achieved 
a groupj:oltesion that is excellent. The sec- 
tions are all razor-sharp, without loping the 
jazz feel and the drumming bf Jackie' Mills 
is outstanding in this context, 

Either as a dance LP (for aging Mier - 
bugs) or just for jars listening. this album 
is a :hearty' re-ufl'irrnation of the good qual- 
ities of big band jazz and of the -musician- 
ship of the leader, and his modesty, 1 might 
add. Be does not ,hot the solo space- The 
arrangements are by Jay hill., Bill I -tolden, 
Neal 'lenient! Ernie Wilkins and they are 
perfect demonstrations Cif the noun "swing- 
er." The recording:that Capitol gives a big 
band such as this sets a(standard for which 
all other companies should strive, R. J; G. 

jr. J. !N PERSON with J. J. Johnson, 
trombone; Nat Adderley (cornet), Tommy 
Flanagan (piano), Wilbur Little (bass) Al- 
bert Heath (drums). Tuna Up; Laura; Walk- 
in'; What Is This Thing Called Love;' Misteri- 
oso; My Old Flame; Now's The Time., Colum- 
bia CL 1 161 $3.9B 

Musical Interest: Comparatively high 
Performance: Crisp, inventive 
Recording: Excellent 

This collection óf concert performances 
is J.J."s iriost spontaneous and uninhibited 
set for Cuhinthia except for First Place 
(CL 1030). Apparently, the presence of 
cornetist Nat Addericy has spurred S.J. into 
becoming ,more outgoing. Adderley, an in- 
cisively swinging modernist can become an 
intportai L, jaz2man when he learns more 
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about editing and shaping his ideas. He is 

already an exciting hornman. 
J.J. is generally at his hest, including a 

beautifully developed My Old Flame. 
Rhythm section support is accurate ;and 
there are characteristically lucid. sparkling 
Tommy Flanagan piano solos. The repertory 
is wellhalanced. N. H, 

THE "SHEPHERD" SWINGS AGAIN 
featuring the MOE KOFFMAN QUARTET. 
Pluto Salad; Dexy: Cloud Nine & 5 others. 
Jubilee JLP 1074 $3.98 

Musical interest: Considerable 
Performance: Excellent 
Recording: Good 

I3y now most of ,us have been surfeited 
with jazz flute playing; however, this al- 
bum is done in good taste; it swings solidly 
rand the flute player (Koffman) has a 
superior tone and technique. 

The result is one of the more plcóshnt 
jars surprises of the year. Koffman is the 

r 

Canadian jazzman who started the whole 
Swinging Shepherd Blues affair early this 
year. That number is not included in this 
LP but there are several others with the 
same wistful rhythmic quality. There ís .nó 
piano, but the rhythm work of the guitarist 
(Ed Rickert) and the drummer (Ron Ruh 
ly) is outstanding and more than makes up 
for the absence of the piano. One of the 
numbers has the lovely title l3ernttrda- 
Sehtenrtz. R. J. G. 

DETOUR TO THE MOON - MARY 
ANN McCALL. Detour Ahead; Oh! You 
Crazy Moon; No Moon At All; It's Only A 
Paper Moon & 8 others. Jubilee JLP 1078 
$3.98 

4 

Musical Interest; Exceptional 
Performance: Outstanding 
Recording: Very good 

'One of the very best -of -all the jazs'sing- 
ers of the past 20 years is Mary Ann Mc 
Call, It is uolortunate that, since the advent 
of high fidelity recording, slte has had lithe 
opportunity to display her unusual talent 
for phrasing, evocation of mood, and inter- 
pretation of lyric. Title LP is the best work 
she has, done since her classic recordings 
with the Woody Herman band in the 40s. 
On it, site shows what a' really superior 
singer can do with .both rhythm and lyric, 
as she improvisesand interprets. The qual- 
ity of her voice is -absolutely unique; her 
smoky, abandoned, after-hours sound is 
pure jazz and highly individual. There are 
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very few singers today (certainly no young 
ones, except Ernestine Anderson and Keely 
Smith) who have the genuine jazz fccling 
that is Miss McCall's specialty. It, is pos- 
sible that her own bitter-sweet life has en- 
abled her to bring deeper feeling to her 
work than most; in any case, this collection 
of tunes is one of the best vocal pack- 
ages of the year. The accompaniment is 
outdistanced throughout and in parts would 
he a deterrent to listening if it were not 
for Miss McCall's superior singing. She 
cannot be stopped. Thank heavens! 

R. J. G. 

THE NEARNESS OF YOU-HELEN 
MERRILL with Dick Marx, Bill Evans (piano), 
Mike Simpson, Bobby Jasper (flute), John 
Frigo, Oscar PeHiford (bass), Fred Rund- 
quisf, George Russell (guitar), Jerry Slos- 
berg, Jo Jones (drums). Bye, Bye Blackbird; 
I Remember You; The Nearness Of You; Just 
Imagino & 8 others. EmArey 36134 $3.98 

Musical Interest: Excellent songs 
Performance: Her best yet 
Recording: Beautifully balanced 

In her fifth album, Helen Merrill displays 
substantial growth. She has always sung 
with intensity, but sometimes to the point 
of melodrama; and she has restricted her- 
self largely to slow, even funereal tempos. 
Ilere is a wider range of tempo and moods, 
plus a rare and welcome touch of humor in 
Bye, Bye Blackbirl 

f[er voice remains mistily :.::;active. 
There is still a degree of overdramatization 
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at times, but she has more stipple control 
over her material than before. She is, in 
short, becoming more flexible. The back- 
grounds are tasteful and flowing. Arrang- 
ers' credits should have been given. The 
notes arc a reprint of an unusually frank 
Merrill interview in Down Beat. N. II. 

REUNION WITH CHET BAKER- 
GERRY MULLIGAN QUARTET. My Heart 
Belongs To Daddy; Stardust; Ornithology & 
5 others. World Pacific PJ 1241 $4.98 

Musical Interest: Nostalgic 
Performance: Good 
Recording: Excellent 

I -here, the original format of the Gerry 
Mulligan Quartet-a format that excited 
and stimulated all of modern jazz a little 
over five years ago-is once more brought 
back, with the two leading voices reunited. 

The result is pleasant music, sometimes 
even interesting; but, by and large, the pat- 
tern is so familiar now and the tight little 
format so restrained that there is little to 
NOVE11iRER 1958 

YOU CAN EDIT THE SOUND .. 

as you record 
WITH THIS VERSATILE 

NEW 
Selective recording is easy 
with AMERICAN'S new TRC 
microphone. You can hold the 
push button to talk, or "lock 
it on" for extended use. A 
handy clip -on stand is sup- 
plied for resting the micro- 
phone on conference tables . . 

lavalier cord is also supplied. 
With the sleek, modern TRC, 
you can take full advantage of 
your tape recorder's range ... 
at low cost. Choose from dyna- 
mic, ceramic, or crystal 
models. Wide frequency 
response (from 70 to 10,500 
c.p.s. in the crystal model), 
Omni -directional pickup, and 
faithful audio reproduction are 
yours for as little as $16.00 
list price. 

TRC 
204 Series 
Microphones 
List Prices 
$16.00 to $24.30 

for professional quality 
public address and sound 
recording 
AMERICAN's D22 Omni -direc- 
tional Dynamic Microphone 
(with variable impedance) 
This slender, graceful black - 
and -gold microphone sounds 
as good as it looks. Its smooth 
peak -free response (from 40 to 
13,000 c.p.s.) means you vir- 
tually eliminate feedback 
problems and get wonderful 
performance. If you want 
quality, efficiency, and de- 
pendability-if you want a 
versatile microphone to use in 
hand or stand-if you want a 
microphone that's a stand -out 
in appearance-you want 
the D22. 

022 
D33 

List Price $99.50, 
stripped in 
Jewel -Box Case 

Broadcast model, with 
smooth flat response 

from 35 to 15,000 c.p.s. Jewel - 
Box Case. List Price $130.00 
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Write for your free copy of the new AMERICAN 
M icn°PILON E catalog, giving corn plete specifications 
on these and other fine AMtuicAN microphones, 
handsets, cartric.,ses, and tone -arms. 
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Mel) t lyl-úsic Misce 1: ::, 
MORE NEWATEMS: RATED ATA_GLANCE 

Mutica1 Perform- Recorded 
Title Interest ante Sound Score 

CONFETTI-Les Baxter Orchestra JJJJ JJ JJJ 1.1 .. 

Poor Peop:e Of Paris, April In Portugal & 10 others. 
Capitol T 7029- $3.98 " 

HAWAIIAN SUNSET-Arthur Lyman Group JIM/ ' . - . WI JJJ to 
' Hawaiian War Chant, My Tone, Waípio & 10 others. 

HiFirecord R 807 $5.95 

INTIMATE -,John De Maio 'at Piano JJJ . JJJJ WV to 
April In Paris, Autumn Leaves, September Song & 9 others. - 

Westminster WP 6094 $3.98 

JOHNNY PULEO AND HIS HARMONICA GANG (Vol, 21 Al JJJJ JJJJ. ló 
sabre Dance. Granada, Sweet Sue ,& 9 others. 
Audio Fidelity AFLP 1859 $5.95 

A TRUMPET IN. LOVE-Arne,Lamberth and Orchestra JJJ. JJJ - JJ lo 
Once In A Whsle, Thanks F& The Memory & 10 others. 
Epic IN 3473 $3.98 

THE BANJO KINGS - J' J WI/ a 
Oh Darn Golden -Slippers, eeaúfiful Dreamer, Banjo'Happy & II others. 
Good Time Jazz 112029 $4.98 - 

DATE NITE AT DISNEYLAND-Elliott .Bros. Orchestra - JJ JJJ MI 8 
Laura, At Last, Night Train & 14 others. - 

Disneyland WDL 3035 $3.98 

A GUY IN LOVE-Guy Mitchell with Glenn Osser Orchestra JJJ' JJ J 8 
Under A Blanket OF Slue, So Do I. Allegheny Moon & 9 others, 
Columbia CL 1155 $3.98 

HAVING A BALL WITH THE THREE SUNS JJ .- JJ VW a 
(Medleys) I Cued For You, Walter Winchell Rhumba & 28 others. 
RCA Victor LPM )734 $3.98 

HOLD ,HANDS-Cad Ravaaa (Songs) with Orchestra - JJJ JJ MI e 
(Medleys) You'Were,Meent For Me, If I Had You & 14 others, 
Jubilee JLP 1063 $3.98 - 

A MAN AND HIS .DREAM' Acquaviva Orchestra J JJJ JJ a 
Curtain Time. Road Show, Am'I In Love & 9 others. 
MGM E 3696 $3.98 

POPS FOR PIPES ---Gordon Kibbee (Robert Morton Organ) . JJ JJ WV a 
Granada. Tea For Two. Begin The Beguino & 8 others. 
Judson J 3020 $3.98 

SOMEBODY LOVES ME-Achille Scot+i (pianist) & Group v__ W. 'JIM JJJ . 8 
Anythinc Goes, Fascinating Rhythm, So In Love & 9 others, 
Camden CAL 425 ' $1.98 

ENCHANTMENT-Russ Garcia Orchestra ,JJ J JJJ 7 
Reed My Lips, Whispered Love, See, Caress & 8 others. 
Liberty LRP 3062 $3.98 

PORTRAITS-Frank De Vol Orchestra JJ JJ 7 
Jezebel, Stranger In Paradise, Moments To Remember & 9 others. 
Columbia CL 1108. $3.98 

THE FLYING PLATTERS AROUND THE WORLD , J JJ J 6 
Sleepy Time Gal, My Old Flame, That Old Feeling & 9 others. 
Mercury MG 20366 $3.98 ` r 

MUSIC FOR THE WEAKER SEX-Henri René Orchestra J .J4 JJJ 6 
Frankie,'Bing, Nat, Pervy,Pat, Tab & 6 others. 
RCA Victor LPM .1583 $3.98 

OFF THE CUFF-Bobby Dukoff Orchestrap JJ , J JJ 5 
Thou Swell, Seems Like Old Times, Gotta 8é This Or That & 9 ethers: . 
Vik LX 1105 $3.98 , 
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Musical Interest:, ,Excellent J 1114 Plecsiñg J 11.11 Fair J J. Dull J 
Performoncé: Superb J J J J Good IN 4 Adequate J J Disappointing J 
Recorded Souncl Brilliant If t J J OK 'I'I'I. r ' Fá'ir ' J J Pbor ' J 
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hold one here past a moment of mere 
curiosity. 

However, this album will probably sell 
widely and may even encourage new listen- 
ers -to -jazz to believe that melody plays as 
big a part as ever in jazz. That is, if they 
don't read the notes! The latter are either 
the greatest hoax in recent years.or else a 

pitiful example of the pretentiousness of a 

good deal of jazz writing. Let us hope it's 
the former; it's so close to the real thing 
it's scary. R. J. G. 

RED PLAYS THE BLUES-RED 
NORVO. Easy On The Eye; The Night Is 

Blue; Just A Mood & 4 others. RCA Victor 
LPM 1729 $3.98 

Musical Interest: Considerable 
Performance: Excellent 
Recording: Brittle 

One of the great recordings from the 
middle years of j-azz. was Just a Mood, on 
which Red Norvo, Teddy Wilson and Harry 
James appeared. Norvo has revived that num- 
ber for this LI' with Ben Webster on tenor 
and Harry Edison on trumpet. Although the 
quality of the recording is infinitely better 
(thanks to. hi-fi), it strikes this reviewer 
that wishful thinking won't take os home 
again. Comparisons are inevitable and the 
original is still the original. This perform- 
ance, as with several others on this LP, 
stands on its own 'as a pleasant, sometimes 
moving, treatment of the blues. Norvo's own 
playing continues to he of more titan 
academic interest and Edison and Webster 
arc both gifted blues performers. There 
are three other tracks done with a big band 
and with vocals by Helen Humes. for some 
years the singer with the Count Basic band. 
On these tracks, the tenor solos are by 
Harold Land and the alto by Willie Smith. 
On both sets of performances, the pianist 
is Jimmy Rowles, one of the most flexible 
and competent jazz pianists Working in 
Hollywood today. R. J. G. 

MARTY PATCH (piano and leader), 
Mel Lewis (drums), Buddy Clark (bass). 
Buddy Childers, Pete Candoli, Jack Sheldon 
(trumpets), Ray Sims, Frank. Beach, Bob 
Enevoldsen (trombones), Vincent DeRosa 
(French horn), Dick Nash, Bob Cooper, 
Marty Berman, Joe Estren (reeds). Easy 
Living; Nice And Easy; From Now On; Black 
Rose & 5 others. Cadence CLP-3010 $3.98 

Musical Interest: Delightful 
Performance: Clear, swinging jazz 
Recording: Excellent 

Marty Paicli's set is one of the- year's 
enjoyably uncluttered jazz dates. He has 
kept his written parts free of Unnecessary 
complications and has left considerable 
space for improvised solos. His originals 
are based on infectiously swinging lines, 
and the whole album swings with a rolling 
ease that would also make this set excellent 
dance music. 

The solos are consistently relaxed and 
sparely inventive. Some of tenor saxophon- 
ist Bob Cooper's best work on record is 

contained here. and the same is true of 
trombonist Bob Enevoldsen. There are also 
tasteful, Basic -like piano fill-ins by Patch. 
The writing, in tact, is mainstream moderri 
jazz with Basic roots. Trumpeter Jack Shel- 
don continues to evolve as one of the most 
personal, creative younger trumpet players. 
T he liner notes, strangely, do not give ,full 
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personnel. The heavy cover emphasis on the 

label's president is in arguable taste. N. iI. 
GIGI-ANDR6 PREVIN & his Pals. I 

Remember If Well: It's A Bore: A Tou(ours 
& 5 others. Contemporary C 3548 $4.98 

Musical Interest: Broad 
Performance: Sparkling 
Recording: Exceptional 

The playing of the music from Broadway 
shows by jazz groups has. risen to almost a 

trend this past year. what with the success 

of the My Fair Lally album by Mr. Previn 
and associates. This LP, in which the music 
itself is of the light, wry sort that lends 
itself particularly well to 'the witty, flexible 
piano improvisations by ['resin, figures to 

be almost as popular as the first. With the 
aid of Shelly Matute ¡drums) and Red 

Mitchell (bass), Previn makes many mo- 
ments of the LP something considerably 
better than the cocktail lounge jazz that is 
the norm for efforts of this kind. 

Mitchell, by the way, is one of the very 
few bass players who can take melodic 
solos in competition with a piano or other 
instrument and maintain the listener's in- 
terest, It. J. C. 

e FREEDOM SUITE by SONNY ROL- 
LINS with Sonny Rollins (tenor sax). Oscar 
Pettiford (bass), Max Roach (drums). Free- 
dom Suite; Someday I'll Find You; Will You 
Still Be Mine?; Tills There Was You; Shedow 
Waltz. Riverside RLP 12-258 $4.98 

Musical Interest: Absorbing 
Performance: Highly inventive 
Recording; Good 

RECOMMENDED R09en HI-FI 
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This is one of Sonny Rollins' most stim- 
ulating albums. The first side, the 19 -min - 
Sue Freedom Suite, is an extended set of 
remarkably sustained, improvised variations 
on a simple theme. There arc no breaks be- 
tween sections, and the piece develops with 
a feeling of inevitability through its carious 
and imaginative changes of tempo and 
mood. 

As usual. Rollins creates unusually colic 
sire solos through Isis ability to invent and 
inter -relate varied rhythm patterns that he 

plays against the beat, building all the 
wlsile melodic structures of often stunning 
logic and inventiveness. Harmonically, he 
bases Isis work uo current modern jazz 
harmonic language, but he is also searching 
and personal. His tone continues to grow 
in breadth and confidence. He also has a 

wider and sleeper range of communicable 
emotion than any other of the younger 
tenor saxophonists. 

On the second side, he metamorphoses 
four standards, two of them waltzes, in 
a manner that is wholly personal. 1 -lis sup- 
port from Max Roach and Oscar Pettiford 
is excellent. ant' there arc several distin- 
guished Pettiford solos as well as con- 
sistently intelligent, complementary drum- 
ming by Roach. N. H. 

SMITHVILLE-LOUIS SMITH (trum- 
pet), Charlie Rouse (tenor sax), Sonny Clark 
(piano) Paul Chambers (bass), Art Taylor 
(drums). Smithville,; Wetu; Embraceable 
You; There Will Never Be Another You; 
Later. Blue Note 1594 $4.98 

Musical Interest; Above average 
Performance; Meaningful improvising 
Recording: Full, clear presence 

Louis Smith's second album as a leader 
is more assured than his first. The 27-year- 
ehl trumpeter. now a regular member of 
the Horace Silver Quintet is stylistically in 
debt to the late Clifford Browsi, Dizzy Gil- 
lespie, and tllclate Fats Navarro. Hehas 
fleet technique; a singing. really brassy 
tone; a flowing beat; and the beginnings 
of a disciplined, personal conception. At 
this rate of development, he should soon be 
able to pare his quantity of notes on fast 
tempos to a inure functional.' more selective 
number. 

Smith already indicates, as in Embrace- 
able You a sensitivity and floating assur- 
ance on ballads that is rare for his genera- 
tion. His rhythm section support is stim- 
ulating; and tenor saxophonist Charlie 
Rouse is hot, individual and a nicely burry 
complement to Smith's quicksilver tone and 
style. Best number is an unpretentious, 
memorable blues, Swirl,bille. N. II. 

AFTER HOURS AT THE LONDON 
HOUSE-SARAH VAUGHAN (vocals), 
Ronnell Bright (piano), Richard Davis (bass), 
Roy Haynes (drums), Thad Jones, Wendell 
Culley (trumpets), Henry Coker (-trombone), 
Frank West (tenor saxophone),. Detour 
Ahead; Three Little Words; Speak Low; All 
Of You & four others. Mercury MG 20383 
$3.98 

Musical Interest; Tasteful program 
Performance: Among Sarah's best 
Recording.: Excellent for the voice 

Recorded entirely at the London House 
in Chicago after hours, this is one of Sarah 
Vaughan's warmest. most attractive albums 
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in some time. There are sorne fluffs and con- 
fusion, but what counts is Sarah's remark- 
able musical ease and control within the 
difftcuit context of recording in a club. And 
under these informal circumstances, her 
off-stage good humor comes through more 
clearly- than usual (note her juggling of 
the lyrics she half -forgot on Thanks for 
the Memory). 

Her voice has rarely sounded as func- 
tionally instruntentalfzed. There ís a min- 
imum of excess ornarnctitation in her sing- 
ing and touch direct conirnunicatáon, most 
of it deeply pulsating. The accoinpanying 
Horns from the'llasie blind' Could have been 
used more effectively. Most, save Thud 
Jones, sound rather diffident -N. H. 

POPS - 
THE AXIDENTALS with -the Kai Wind- 

ing Trombones. You Don't Know What Love 
is; Close To You; Flarttingo; Out Of This 
World & 8 others. ABC'Pararitount ABC -232 
$3.98 

Musical Interest: Average 
Performance: Above average 
Recording: Well above average 

Four particularly engaging singers, Ann 
Iiohigian, Bob Sumner.., Milt Chapman and 
Sandy Rogers, :hake up the quartet known 
by the code name of The Axidrntals, and 
comport themselves in fine rhythmic and 
melodic style. Of special interest is the sen- 
sitive backing they receive from the cele- 
brated Kai 'Winding Trombones. S. G. 

JOSS BASECi1 and :His Ensemble,- 
VIVE LE BAL -MUSETTE. La Berdinette: Oh! 
La la: Moi, .i'aime le Music, Hall; Ahl 
La to to la! &`8 others. Columbia WL 129 

$4.98 

Musical Interest: Appealing 
Performance: Delightful 
Recording; Tops 

Somewhat to its surprise, Columbia fdund 
dial one of the 10,gest sellers among its 
initial Adventures -In Sound releases was a 

program of bal mitSCtte numbers, and so it 
has promptly issued a second end e wally 
engnning collection. These arc the simple, 
<lam:cable melodies performed in the less 

chic areas of Paris and elsewhere in France, 
and which conjure up dimly lit bistros, 
dancing in the streets, anti the like. In- 
cidentally, the name Pal nuts -cue is some- 

thing of a misnomer, as the accordion has 

long since succeeded the musette as the 
featured instrument, S. G. 

JOE'=BUSHKIN-1 GET A KICK OUT 
OF PORTER with Orchestra. So In Love; 
Love For Sale: What It This Thing Called 
Love? & 9'others. Capitol T1030 $3.98 

Musical Interest: Wunderbar 
Performance: It's .Delovoly 

Recordin: It's All Right With Me 

Here is a really fresh runthro,ugh- of ,a 

dozen Cole Porter melodies, all performed 

with understanding and appreciation. A 

special nod to°Kenyon Hopkins' imagina- 

tive orchestral arrangements which feature 

a. trombone choir to. extremely .good effect. 
S. C. 

COLE ESPAÑOL with NAT "KING" 

Coati `V t811} dad Orchestra conducted by 

NOVEMTíis t 1958 

Armando Romeú, Jr. Cachito: Las Mañan 
etas:.Noche De Ronda; Adelifa & 7 others. 
Capitol W 1031 $4.98 

Musical Interest-, Delightful 
Performance: Melodious, soothing Cole 
Recording: Excellent 

in this set, Nat Cole singsIrt' Spanish 
throughout. Although he doesn't seine en- 
tirely at case in the language, he has an 
affinity Tor its legato melodiousness and is 
fairly comincing. The best two numbers 

-are those with an informal marir<chi baud 
and voices added. The idiomatic nrariaclsi 
lift would have been, valuable as a suppoi-L 
for Cole on all the other nuitihers which 
include ,one instrmental. Though Cole 
sing: .no _English here, Capitol dots not 
supply English translations on the liner, a 
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frustrating omission for listeners who don't 
know Spanish. Recorded in Havana, the al- 

bum offers pleasant, relaxing background 
music but is no major addition to the 

"King" Cole discography. N. H. 

THE COLUMBIA ALBUM OF IRVING 
BERLIN featuring FRANK DE VOL and his 

Orchestra. Say II Isn't So; I Never Hod A 
Cnencº: Let Yourself Go: They Say It's 
Wonderful; Better Luck Newt Time & 46 

others. Columbia C2L 12 2 12" $7.98 

Musical Interest: Outstanding 
Performance: Scintillating 
Recording: Excellent 

Even in its current series of two -volume 
packages of the music of various popular 
masters played by studio orchestras, Colum- 
bia succumbs to the temptation to cross the 
line from melodic to cloying and if it were 
not Áor the good sense of Frank DeVol, that 
would probably have .happened Here. How- 
ever, Mr, DeVol has neatly retained the 

original tartness of much of Berlin's music 
by the simple device of having a swing 
band brass section biting away and allow- 
ing the arrangements to have the same sort 
of good dunce band swing that has charac- 
terized all the Frank Sinatra records these 
past few years. Berlin's music is, of course, 
delightful and this is one of the most satis- 
factory collections of it currently available 
There arc fifty one of the best Berlin con - 
positions included in this two LP collection. 

11..J. C. 

PERCY FAITH and His Orchestra- 
THE COLUMBIA ALBUM OF VICTOR HER- 
BERT. Because You're You; Romany Life; 
When You're Away: Indian Summer; Italian 
Shreer Song; Thine Alone & 18 others. Co- 
lumbia C2L 10 2 12" $7.98 

M usicol Interest: Plush 
Performance: Lush 
Recording: Lustrous 

)laving already honored Gersh win, Kern. 
Rodgers and Porter with two-rer:ord ñeia, 
Columbia has now turned its attention to 
other giants of the musical theatre. Victor 
`Herbert was surely America's fnsi great 
composer of operettas-even though he was 
born in Ireland,. educated in Germany, and 
slid not come to this country until he was 
27. His first operetta, Prince Ananias, was 
written in 189P, and from then until his 
death thirty years later, he produced some 
forty-three complete operetta scores. 

in this compendium, Columbia has of- 
fered selections from twelve, plus two 
orchestrated piano compositions (Yester 
thoaghts and Indian Summer); excerpts 
front Natonin, one of ierbert's two grand 
o Torras; and two concert pieces, Cuban 
Serenade and Spanish Serenade, which 
were fstst performed by Paul Whiteman's 
Orchestra at Aeolian Hall on the saute pro- 
gram with Gershwin's Rhapsody In Rine. 

There is charm and there is good old- 
fashioned melody in titir handsome collec- 
tion, with Faith's arrangements appropri- 
ately full-bodied for the more romantic airs, 
and colorful enough to suit anyone for such 
piquant fare as the operatic and concert 
samples. S. C. 

Stereo version-C2S 801 $1J.98 
Musical Interest: Pleasing 

Performance: Sparkling 
Recording: Bright 
Stereo Directionality: Good Enough 
Stereo Depth: Adequate 

The tonal baubles, bangles and beads 

with which Faith has decked out Herbert's 
turn -of -the -century musical idiom may 
cause a few raised eyebrows among period 
fanciers, but it's good for the hi.fners. Ar- 
rangements and recorded sound are pre- 
dominantly bright in coloration and a touch 
of bass boost will lend needed enrichment 
to the total texture and enhancement of 
the stereo depth illusion. Directionality is 

pronounced but not exaggerated. D. H. 

AURELIO FiERRO-BUON GIORNO 
NAPOLI. Scappiciatiello; Serenatella sciué 
sciué; Nanasso; Lazzarella & B others. Colum- 
bia WL 131 $4.98 

Musical Interest: Lighthearted stuff 
Performance: Mellow 
Recording: Perfect 

Currently Italy's No. 1 singer of Neapoli- 
tan songs (it says so right on the record 

jacket), Aurelio Fierro is here presented in 
a recital of a dozen of these sunny and 

sentimental pieces that are the traditional 
"pop tunes" of the country. Signor Fierro's 
voice is thin but melodious, and he gives 

11111!.. 

his all to such familiar old chi..snnrts as 

Fitnicrtli Fanicrrla and Senrñ Leda, plus 
more modern items. Arming these is the 
happy Grutglioec, which may be more fa- 

miliar to some under its French title of 
I3mubino. S. G. 

EYDIE GORMÉ-EYDIE IN LOVE with 
Orchestra, Don Costa cond. In Love In Vain; 
Love Letters; When, I Fall In Love & 9 others. 
ABC Paramount ABC -246 S3.98 

Musical Interest: Some high; some so-so 
Performance: Fu I -voiced and true 
Recording: Topnotch 

In addition to a .huslinnd, Eydic Cormé's 
recent marriage ro Sieve Lawrence has ap- 
parently also provided Iter s'ith u title for 
her latest album. In it, she covers various 
aytects of amour, such as unrequited (In 
Lone In Pain); a grcvive ( Why Shouldn't 
1?); allirnmtive fun Other Words.), and 
epistolary (Lone Letters), Fotmd among 
the standards are quite a few ballads by 
SImm of the younger nienlLers of 
\\Vine's their songs vary in Qualilyt t oast 
ht 0, here I An) In I.are AgQí1t Moose Chardap and Chuck Sweeney and !n the Yee Small Hours a! the Morning by Dare 
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save on hi-fi, 
ham . radio, other 

electronics devices 
by using 

easy -to -assemble kits! 

New ELECTRONICS KITS- GUIDE 
and DIRECTORY ON SALE NOW! 

There's lots of fun and satisfaction-as well 
as big savings-in building electronics de- 
vices from kits. And nbw, for the first time, 
yóu can get a publication that tells you all 
you need to know about putting together 
your own hi-fi sat, electronics laboratory, 
short-wave receiver, electronics accessories 
for car and Loat, photoelectric eyes, pocket 

radios-dozens of practical, enjoyable elec- 
tronics devices. 
Whether yoil're an old hand at kit construc- 
tion or have never used a soldering iron, you'll 
find this 160 -page guidd to ELECTRONICS 
KITS a windfall of valuable information, 
Edited by the Ziff -Davis Electronics Divi- 
sion, Ibis new Annual contains 30 construc- 
tion articles and 640 illustrations! 
In_ addition, if has the world's only coni},lete 
directory of clrtlroules ,lrils, inchuliug spteifetw 
lions, prices and t'wnafuelurcrs' u:omcst Plus: 

KIT BUILDERS GUiDE-Why build kits? What 
tools you should. have. Contents 
of a typical kit. 

FOR YOUR, HI-FI-Assembling your' kit -built 
hi-li. Construction kits for typical 
hi-fi tuner. Integrated amplifier.. 
Preamplifier. Power amplifier. 
Speaker 'enclosure. Turntable and 
pickup arm. 

FOR YOUR SHOP-What type of test instru- 
ments should yóu buy? Flow to 
construct a vacuum tube volt- 
meter. A Multftester. R.F. Gen- 
erator. Condenser Checker, Audio 
Generator. TV Sweep Generator. 
Tube Tester. - 

KITS FOR THE HAM-Roiw to build an All - 
Band Rcceivcr. Variable Free 
quency Oscillator- Grid Dip 
Meter. CW Transmitter. Market 
Generator. Modulator. CW ánd 
Phone Transmittei, 

KITS FOR THE HOME-How to construct 'an 
Intercom System, Portable Radio. 
Burglar Alarm, Auto Ignition 
Analyzer. Games for Children. 

This big. new builder's .guide and directory to 
ELECTRONICS KITS ís now on sale. Pick up 
your copy today at your favorite newsstand or 
radio parts store-only $1.00. - 

ZIFF-DAVIS`PUBLISHIN'd Co. 
434 S. Wabash Ave. 

Chicago 5, Ill. 

Mann and Bob "Hilliard, should, be with us 
for a long tinte to come. S. G. 

to TROUBLE IS'A MAN-JUDY HOLLI- 
DAY with Buster Davis and' Orchestra. Trou- 
ble is A Man; Lonely Town; An Occasional 
Man; One Of God's Children & 8 others. 
Columbia CL 1 153 $3.98 

Musical Interest; Superior songs 
Performance: Charming, often moving 
Recording: Clear but sometimes ochoey 

Unlike some other stage and film -'names" 
st']to have tried to expand into singing, Judy 

:' " 

Holliday has slime musical right to her own 
album. She has obviously studied, and 
while not a major vocal talent, she at least 
is not coyly aroatruriºh. Mica Hr.11irla15, in 
fact, has an appealingly intimate voice 
quality' that is really lyrical' rather than 
leering. 

That she is also an excellent actress aids 
her singing and many professional vocalists 
could learn much from her coriistently in- 
telligent projection of lyrics. She has also 
selected an admirably litéraie and adult 
program. The balance, particularly on the 
first side, could have been more varied; and 
Miss Holliday's delightful satiric skill is 
unnecessarily underplayed. Glen Os-ser's 
arrangements are too slick and are not 
nearly as imaginative as Miss Holiday's 
-sensitivity.aud subtlety merit. N. H. 

'JEANMAIRE. ROLAND PETIT, LES 
FRERES JACQUES-PARIS--1925 with An- -, 

dr6 Popp and his Orchestra. Charleston; Oh, 
Miss Hannah; Whispering; Avalon & '8 
others. Columbia WL 128 $4.98 

Musical Interest: Oó-la-lal. 
Performance': Les chats! 
Recording:¡Tray b'on 
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ADVENTURE'S' IN SOUND 

AR.E YOU 
SOU ND 
HAPPY? 
To achieve stiperlailve xolind reproduc- 

tion, there ntust be a rcru.ott. Such results 
Cannot be obtained from cheap materials, 
slipshod worktunnshtp, expedient design, 
or other cost cutting' devices to make n 
IOW. wide profit. 

The (Laker. Oltra 12 r.ond..prnker had 
the. Bradford Patented Bartle reprodnee 
nllita.ntc fnestarflc for an inevitable rea- 
son. The reason Ls in the specs. 

BAKERS 
ULTRA 12 
20 to 25ró00 cycles from n single. exponen- 

tial 12" cone; 20 
cycle cone reso- 
anncc.y 18,000 
'gauss; 20(1,000 
swaxwswells: plastic foam surround; 
.aluminum v o 1 c,e 
coil on ninlnlnsun 
former; hens y last 
aluminum frnnset' 
20 santts; nu filx- tortlonnl cross- 
overs. 

For these rca- 
nuns, the Ilnkers Ultra 12 is extremely sensitive, and therefore provides el Iimuotlln es«, clarity and transient re- sponse . . . :a' tine naturalness . . not found In sun other speaker regardless or Priest Prldc of possession Is only S: bucks. 

BRADFORD 
PATENTED BAFFLE 

Stereo, or ntonuurnl the trend Is toward corupactnrnsr 12" x 12" x 0" for 8s and lOs; 
x 17" x 14" for 12s gaud 16s. Beerause of the patented (?tNn. 2.83.1;422) pressure re- lief valve; this enclosure Ls equivalent la results to n 20 

cubic toot Infi- 
nite bane. The Bradford Pat- 
ented liulnc pro- 
vides the only true acoustic 
suspensfou prin- elpie' for the 
pressure relief 
vial y'e automht- 
ica111- regulates 
the acoustic ten - 

q. . i 

:ton or spring. of 
the air within 
the enclosure to the excursion character- 

of the Bakers, or any other, speaker. 
Because Of this pitteñted principle. there 
(s absolutely no bourn,"enbinet resonance 
or listening fatigue. 

The Bradford Patented Marne is recom- 
mended by renorned audio nuthorltles. 
and sold tb ronghout the, world been use of 
Its nit f.r* rein dl ng nurl it vin;1 n rl IT rr,n ca fn 
clnlnls. 

Mahogany, walnut and unllnlshed hlreht tlsleeted. grata-mntelaed, %^ ply- 
wood veneer; nagged construction- hot 
lacquer Hnlslt ... hand -rubbed. 834.50 to 
$00...0. 

Speakers niel bullies sold separately. 
in combination, we guaranty these wafts 
to be superior in true realism to nay other 
system regardless of price. 

To become sound happy r 

write.>ror fiterafrire 

BRADFORD AUDIO' CORP: 
27 East 38t11 St.,e New York 16. N. Y. 

ÓXford 7.0523 
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STEREO ... 
CONVERSIONS KIT 

complete13995 

- 

tv' it 
lull price returned 11 not satisfied 

THE MOST COMPLETE STEREO KIT EVER OFFERED 
AT SUCH A LOW PRICE 

6^ 

if you Own a 3 -speed phonograph. convert lo Irmo 
STEREO now fer only 139 .1115, evrrythin0 included( 
The caste.st STEREO rouversion imaginable; only 12 
simple connections and the fabulous new STEREO 
sound will be yours. Stipplicd are: A pr, -wired I wait 
mollifier: a line STEREO cartridge with adapter capa- 
ble of playing either STEREO or at:vulard records: 
.1 two-way Coax speaker: .ln Isolatlnn transformer plus 
all rattles, power -cords and such hardware as needed to 
complete this simple installation. 
.9 cabinet bulk io )1nnse tills kit is offered for an addi- 
tional 59.95. If you wish, REPUBLIC will install the 
audio section. in the cabinet, for you so It' only nee - 

},54119T5.10 
in nibst'Ovations,the new cartridge: total price of 

Send' check,, srosh Or floury Olden" tu: 
REPUBLIC ELECTRONIC INDUSTRIES CORP. 

111 GAZZA BLVD., FARMINGDALE. L. I.. N. Y. 

HiFi 81 MUSIC REVIEW 
HAS A BUYER FOR 

YOUR USED EQUIPMENT 
If you have hi-fi equipment, acces- 
sories or records to sell, look to the 
classified columns of HiFi & MUSIC 
REVIEW for fast results. 
Your message, placed in our classi- 
fied colmns, will be read by more 
than 125,000 hi-fi fans. Best of all, 
your classified ad costs you only 35t 
per word (including name and ad- 
dress). 
Forfurther information., write: 

Martin Lincoln 
1fiFi & MUSIC REVIEW 
One Park Avenue 
New York 16, N. Y. 

UNHAPPY 
WITH "HI" 

HI-FI PRICES? 

iVrite us your hi -Ji newts 
-You'll Lc planºntly jar- 
priJed. Ask for OUT fret 
audio catalog, too. 

KEY ELECTRONICS CO. 
120 Liberty St. 
N.Y. 6, N.Y, 

EVergreen 4-6071 
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into the songs of the Twenti-es, Columbia 
ha, came up with a clever scheme for pre- 
senting both French and American mini - 

hers which were popular iu Paris during 
that decade. On hand to sing most of them 
arc the husband and wife team of Roland 
Petit and Jeannlaire, with M. Petit's reeds, 
hushed voice contrasting beautifully with 
his wife's somewhat raucous approach. 
André Popp leads his orchestra through its 
wild paces not merely to carbon the ricky- 
ticky style of die period but to bring to it 
his own very witty and inventive interpreta- 
tion. The repertory is a delight, though I 

wonder why Charleston and Dolly 2.5 were 
both included since they sound so much 
alike. S. C. 

ARTHUR LYMAN GROUP-BWANA 
A. South Pacific Moonlight; Otome son; 
Vera Cruz; Colonel Bogey March & 8 others. 
HiFiRecord R 808 $5.95 

Musical Interest: Somewhat 
Performance: Weird but exciting 
Recording: Rather startling 

Reveling in the sound produced at the 
Aluminum Done of Henry Kaiser's Hawai- 
ian Village Hotel in Honolulu, Arthur 
Lyman's regular complement of vibraphone, 
piano, hass and percussion has been aug- 
mented by such exotic instni ments as wind 
chimes, ass's jaw, boohams, cow hells, 
ankle spurs, finger cymbals and cocktail 
drums. It's all pretty well gimmicked up 
-even to the inclusion of the pounding 
surf and the chirping of jungle birds-but 
it certainly won't bore you, and the sound 
is really something. S. C. 

JOHNNY NASH with Orchestra, Don 
Costa cond. I Had The Craziest Dream; 
Dream Of You; Darn That Dream & 9 others. 
ABC Paramount ABC -244 $3:98 - 

Musical Interest: Mostly standards 
Performance: Intense and lyrical 
Recording: Splendid 

Make room for Johnny Nash-a young 
man with a mellow; emotional voice, who 
bás the proper appreciation for a lyric, and 
Cohn never uses more than two syllables in 
-singing a one -syllable word. Of his reper- 
tory. four of the selections were composed 
by Jimmy Van Heusen, and are such fondly 
remembered fare as Tnihrginatiort, Lice 
Someone In Love, It's Always You and 
Darn That Dream. S. G- 

LYNN TAYLOR-i SEE YOUR FACE 
BEFORE ME. It's All Yours; You And I Know; 
Oh, But I Do; Something To Remember You 
By & 8 others. Grand Award GA 33-367 
$3.98 

Musical Interest: Schwartz showpieces 
Performance: Persuasive 
Recording: Realistic but a bit sibilant 

With loving care. Lynn Taylor has re- 
corded a program of songs by one of our 
finest living theater composers, Arthur 
Schwartz. Her selections are admirable, 
and range from such all-time favorites as 
I See Your Face Before Ale and Av Myself 
to tfuite a few rarely heard numbers that 
include the beguiling Thiel In the Night, 
the sprightly High. And Low. and the subtly 
insinuating Wandering Heart. Eight of the 
twelve compositions presented benefit from 
the lyric -writing skills of Howard Dietz, 

who ha. been Mr. Schwartz's uiost faithful 
collaborator. 

Miss Taylor's voice is husky and fem- 
inine, and site uses it well ín a style more 
suited to night clubs than to the theatre. 
1-]cr informal backing, led by pianist - 
arranger Buddy Weed, is just about perfect 
for this sort of program. S. G. 

PAUL WESTON and His Orchestra, 
-THE COLUMBIA ALBUM OF SIGMUND 
ROMBERG. Serenade: One Alone; Who Are 
We To Say?: Romance: Golden Days: I 

Bring A Love Song & 18 others. Columbia 
C2L 14 2 12." $11.98 

Musical Interest: Considerable 
Performance: With affection 
Recording:' Perfect 

When Victor Herbert died in 19.24, the 
mantle of America's most popular composer 
of operettas passed to Sigmund Romberg, 
whose output from 1914 to 1954 comprised 
almost sixty complete scores. His melodics 
have long had a special sentimental appeal, 
and such works as The Desert Song, The 
New Moon and ,The Student Prince arc 
continually being revived by little theaters 
and tent shows all over the country. 

In die current album. Paul 1Veston has 
omitted many of the livelier numbers in 
favor of rediscovering sonic of Romberg's 
lesser -known romantic ballads. While this 
makes for a collection' less varied in mood 
and tempo. there is ample compensation in 
hearing such rarities as Only One (later 
echoed by 'sham Jones' There Is No 
Greater Love), April Sriotv (reminiscent of 
Smilie' Through), the haunting Who Are 
We' To Say?, and the lovely Something 
New 1.s In My Heart. 

The treatments given the selections by 
Mr. Weston are unfailingly affectionate. 
Ile has eschewed the shimmering, swoop- 
ing approach in favor 'of preserviwg.cw- 
tial flavor (and the melodies) and it all 
adds up to an eminently tasteful tribute 
to Mr. Romberg. S. G. 

THEATER & FiLM 
NO, NO, NANETTE-Highlights (You- 

mans-Caesar-Harbach); SHOW BOAT- 
Highlights (Kern -Hammerstein). Bruce 
Trent, Doreen Hume, The Michael Sammes 
Singers, and Johnny Gregory and his Or- 
chestra. Epic LN 3512 $3.98 

Musical Interest: Musical comedy classics 
Performance: Economy package 
Recording: Satisfactory 

The special appeal, of this release is that 
it contains the first recording, albeit trun- 
cated, of No, No. Nanette, one of the most 
fondly remembered musicals of the Twen- 
ties. All but five of the numbers per- 
forated in the original New York production 
are included. plus ore, I've Confessed to 

the Breeze. that was sung only in London. 
Melodies such as Tea For Two, I (!rant. to 
Be Happy and No. No Nanette (later used 
by Romberg as the model for his One 
Kiss) are all part of the rich musical leg- 
acy left by composer Vincent Youmans, 
and it is an_ equal pleasure to hear the 
lesser -known numbers as well: 

The B-side contains selections from Show 
Boat, which has been better served by 
Columbia's 1946 cast version and Victor's 
recent studib production. Bruce Trent and 
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WNE for .the 

one roan in nine 
who -really understands 

hi -fit 

If you'te a notch above the average 
hi-fi fan, understand electronic Lheory, 
can read a schematic and handle a solder= 
ing iron, here's an inexpensive book that 
will add countless hours to, your high 
fidelity pleasure! - 

The 1959 Edition of Hr-f.Y ANNUAL 
& AUDIO HANDBOOK features 43 big arti- 
cles and 325 illustrations - covers. every 
phase of hi-fi enjoyment. The cost? Only 
SI X00 - at your favorite newsstand, or 
radio parts store. 

Prepared by the editors of- I3ADt0 5c 

Tv NEWS, the world's largest selling 
technical electronics magazine, this 
'year's HI -Ft ANNUAL & AUDIO HAND- 
BOOK contains big definitive sections on 

STEREO -AND' FM 

AMPLIFIERS AND PREAMPLIFIERS 

TAPE RECORDÉRS ANO 

MICROPHONES 

LOUDSPEAKERS AND 

ENCLOSURES 

PLUS, a 20 -page . section on room 
effects, room resonance and stereo, test- 
ing' loudspeakers, checking speaker 
performance, electrostatic speakers and 
transient response, transient and direc- 
tional effects, speaker power and effi= 

ciency, speaker mounting, and" much: 
much more! 

All the -skill and knbw-how of 'the 
nation's top hi-fi authorities are yours 
for only $1.00 in the 1959 iii -Fr AN= 
NUAL & AUDIÓ HANDBOOK. This unique 
volume is now on sale everywhere. 
Be sure to get your copy'! 

Ziff -Davis Publishing Co 
434 s. Wabash Ave:, Chicago 6, III: 

NOWL'MRE L 1958 

Doreen Hume acquit thetnsélves 'well, in 
spite of the necessity. of their slogind all 
the non -choral numbers on both sides. 

S. C. 

TIME REMEMBERED (Duke). Pete 
Rugolo and his Orchestra, with Vernon Duke 
(piano) and Tony Travis (vocals)-. Mercury 
MG 203130 $3.98 - 

Musical Interest: Considerable 
Performance: Flavorsome 
Recording; Splegdid 

This is an all -too -rare Type of disc-á 
recording of -a score for a noii-musical 
Broadway play, and it is, on the- whole, a 
commendable job. Composed by Vernon 
Duke, who is also heard on piano, it can 
be appreciated on its own merit apart from 
its Suitability to the Jean Anouib play it 
accempanicd. The two main romantic Mel- 
odies, Ages Ago and Time Remembered, 
have been made into charming songs with 
lyrics Ity the composer, and there are many 
attractive tosi.hes throughout. Unusually 
bright orchestrations have been provided 
by Maestro Rugolo. S. G. 

FOLK Sr CHILDREN 
DOMINIC BEHAN-SONGS OF THE 

IRISH REPUBLICAN ARMY with John Ha - 
sled (guitar, banjo, concertina). Erin Go 
Bragh; TheBoys Of County Cork; Kerry: Tho 
Patriot Game & 12 others. Riverside RLP 
12-820 $4.98 

Musical Interest: Fascinating documenta- 
tion 
Performance: The real 'thing 
Recording: Just right 

Covering the pat -flask airs that have been 
sung in Ireland ever since the earliest days 
of Irish Republic, this relente should be 
of interest to. anyone even remotely con- 
cerned with the- struggle -for Irish inde- 
pendence. The songs are divided into three 
groups: the War of Independence against 
Great Iltitain (1916 to 1920) : the war 
against the special English troops called 
the Black and Tan (1920 to 1921), and 
the internal struggle -to unite all of Ire- 
land (1921 through the present) . The 
tunes, mostly folk songs with new lyrics, 
sting by Dortiinic Behan, who ]tas been In 
rite thick of the fight all his life, are put 
across With fiery conviction. S. G. 

STANLEY HOLLOWAY-GOBBLED E= 

GOOK SONGS with the Gobbledegook 
Symphony Orchestra, consisting of Milton 
Kaye (,piano, organ, celeste) and Moe Gold- 
enberg (drums, tympany, odds -and -ends). 
Bouncing Ball:, The Lion Tamer; The Longest 
Train & 9 others. Judson J 3D26 $3.98 

Musical Interest: Swell for -lids 
Performance: Wonderful gusto 
Recording: Adequate 

While I have not been aware of it, there 
are apparently a great number of educa- 
tional records for children currently avail; 
able, and this situation has prompted the 
producer of this release to 'offer a collection 
óf children's songs completely free from 
any taint of "significance." These are just 
wacky nonsense trifles, very easy ,to take, 
Which cover outlandish happenings to a 
whole menagerie full of animals and hu- 
mans. Mr. Holloway sails inro theist as if 
he haá been singingethern all his life. S.G. 
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LOUIS ARMSTRONG .IN HIS 

DEN, EDITING TAPE 
?Note his. Aft -2 loudspeaker at ihs refs) 

Where natural, musical quali, 

ty 'is required, without pseudo. 

hi-fi exaggerations, AR -2 speaker 

systems are a logical choice. 
They are used in recording 
studios, in broadcast stations, 
and in the homes of leading 

figures of the musical world- 
including Louis Armstrong above, 

and John Hammond, director' 
of the Newport Jazz Festival. 

AR speaker systems, 'because 

of their patented acoustic 
suspension design, must use 

small cabinets. These small 
enclosures mean an advance 
father than a compromise in 

quality, particularly of the 
bass'range. 

AR2's are $89'ío $102, 

depending on cabinet finish; 
AR -1's are $172 to $194. 
Literature is available 
for the asking. 

Dept, R 

ACOUSTIC RLSÉAkC-H, INC. 
24 Thbrndlk St.. Cambridr 41, Mass. 
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Hi Fi MARKET PLACE 

ANTENNAE 
THE FINEST OF ITS K ND , . 

Gel moro FM stations with the world's most 
powerful FM Yogi Antenna systems. 

To be fully Informed, 
send 250 for book 
"Theme And Varia 
tions' by L F 8. Carini 

and containing FM 

Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

Nelt,..SHUTS OFF 
HI-FI SYSTEM! 

TEMPO TIMER is the brood -new, 
proved electronic device that 
automatically shuts off youi corn. 
piece hi-fi...systºm otter the last 
record_ Now, enjoy wonderful 
new listening convenience . 

protect your amplifier, changer 
and records. No installation. 
Attractively styled, firs ony 
changer 10 doy moneyback 
guarantee Now $11.95 post- 
paid direct from manufacturer. 
Check, money order or C.O.D. 
Order now - telling us the 
name or your record changer. 
Orders filled doy received. 

LECTROiVIC 
LABOR ATQRI E S. 

Dept. H-4 North Hoven, Conn. 

"BUCK STRETCHER" 
HI-FI VALUES! 
Expand the buying power 
of your Hl -Fi dollar at 
Sun Radio with substantial 

, savings 'on new and fully 
guaranteed name brand 
Hi -Fi components! 

BUCK .,.../Send for our opeciai price quo- 
STP.ETt(¡f,1Itaeions and our 111 -Ft paekapc 

epeeials! Dept. W8 

SUN Rcdio & Electronics (o., Inc. 

650 6th Ave., New York 11, N.Y. 
Phone:. ORegon 5-8600 

RECORD SCREEN 

x 

Holds 100 LP's pr 
t 

a tanel tL.ek wrought iron 
n1ó ISeonpa wr 

L h ld. yen 1r, 
r. 

DI.rL y your colorful al. 
4.a bum I,cth .da.: <.- 

dr,l. hone any.nn.le Irour 
r book. semen -on your 

óáí"lJ-0' 
opal is 

y-II.,nbinJ r marl I. 
a n. u. I21í' W. 215' e. 
interlock. with next 
Sturdilyn.trnfeed 

one. 

It' n ~4 rod. Vinyl 
lire, R mit $_O.os or rho. 
Dine Acct. Mapped e... 
col lrol. Wt. It It,.. 100% 
A ti I.ctic.. A..,n.d with 

Air Mall 
mane.-b.el. 52995 
ea,rant.el 
© LESLIE CREATIONS 
DM. I IF. Lafayette Hill, Ps. 

SABICAS-GYPSY FLAMENCO with 
Diego Castellon (guitar); Mario Escudero 
('guitar); Anita- Ramos (dancer); Enrique 
Montoya (singer). Alegrias Gaditanas; Huel- 
va; Granadines; Seguidilla & 4 others. ABC 
Paramount ABC -239 $3.98 

Musical Interest: ¡Ole 
Performance: ¡Bravo 
Recording: ¡Maravilloso 

Benefiting front stunningly realistic 
sound, this recording really cotnes alive in 
a pulsating program of flamenco songs 
accompanied by all the expressive hand - 

clapping, finger -snapping, castanet -clicking 
and ra-ta-ta-tat heel -tapping that makes this 
music so thrilling. There is nli doubt that 
Sabicas'is a true master óf the guitar, and 
his playing captures all the wild and pas- 
sionate emotions inherent in the music. In- 
formative notes by David Drew Ziugg. S. G. 

SPOKEN WORD 
STAN FREBERG-THE BEST OF THE 

STAN FREBERG SHOWS featuring Dew; 
Butler, June Foray, Peter Leeds, etc.. with 
the Jud Conlon Rhylhmaires and Billy May 
and his Orchestra. Capitol WBO 1035 2-12" 
$9.96 

Interest: Adult wit 
Performance: Frequently hilarious 
Recording: Fine 

During the summer of 1957; the irrepres- 
sible, irreverent Stan Freberg had his own 
half-hour radio program over the CBS net- 
work. This would not normally fall tinder 
the heading of stop -press news, except for 
the fact that ,lr. Frcher_e's particular brand 
of satire is aimed almost exclusively at the 
entire field of entertainment and communi- 
cations. I-Ie deals stint censorship over the 
air (Old Man River has to be changed to 
Elderly Mart River to avoid hurting any- 
one's feelings) ; learned panel shows; com- 
mercials and Advertisingla td; television 
westerns; currrenl trends in movies, and 
the mammoth floor chows put on at 1.ns 

Vegas !debt clubs (the rivals in his rather 
frightening sketch are called El Sodom. 
and Hancho Gomorrah). 

There arc also two lectures on hi-fi 
equipment that are pretty savage! "Hi-fi," 
informs Mr. Freberg, "brings out every- 
thing that is in a record - little subtle 
things like piano overtones, harp vibrations, 
clicks, scratches, surface noise." He also 
advises that the basic components of any 
set consists of "four 2000 watt amplifiers 
and ten separate pre -amps, a twenty-one 
jewel turntable, a diamond stylus, a perle 
nesta, and a cotton pickering arty." And 
what about a speaker? "The entire house 
becomes a speaker. You clove into the 
garage!" 

Freberg is assisted by a fine group of 
players, plus the music of Billy May. One 
track, devoted to a performance of Cock- 
tails For Two, merely has an elaborate in- 
troduction followed by the Jud Conlon 
group singing just lire verse. When asked 
about the rest of the song, May replies 
simply, "Everyone knows the chorus of this 
turkey." They do indeed, and perhaps this 
album will permit more people to know 
and appreciate the adult humor of Stan 
Freberg. Might even help put him back 
on the air. S. G. 

CLASSIFIED 

RATE: 35c per word. Minimum 10 words. January Ism 
closes October 31st. Send order and remittance 10: HI Fl 
MUSIC REVIEW. Ono Park Ave.. New York IS, N. y. 

FOR SALE 

TRANSISTORIZED Pocket F -M Ekeradlo, 650 
North Fair Oaks, Pasadena, Callforoia. 

JIEATII System Preamplifier, 25 plus 7 watt Am- 
plifiers. electronic crossover, SSIB-SS2 Speaker 
System: Perfect condition. Year old. Valued $700. 
$400 plus freight. Moore, Box 247, Ilwaco, Wash- 
ington. 

"QUIET"-New anti -static Agent. For complete 
Record Care. Exclusive Formula. Guaranteed to: 
l'revent Static. Clean record. Extend record life. 
Free details. Postcard: Edgar Tremnicl, 345 N. 
Upper Mountain, Lockport, New York. 

TAPE B. TAPE RECORDERS 

RECORDERS, I11 -Ft, Tapes. Wholesale Prices. 
Free Catalogue. Carston, 215-\1'W East SS St., 
N.Y.C. 28. 

TAPE recorders, Hi -Fl components, tapes. Unusual 
values. Free Catalog. Dresancr, 69-0214F 171 
Street, Flushing 65, New York. 

RECORDERS. Tape Decks, Stereo Tapes. Acces- 
sories, Excellent Values, Catalogue, EFSCO Sales 
Company, 270 Concord, west Ilceupstead, New York. 

MAKE Money with your Tape Recorder! Our fa- 
mous Course and Tape lets you See and Year how 
it's done! Moneymaking Facts Free! Dixieland 
Sound, Asheboro, N.C. 

ItECORDED tapes, discs. duplicated to tape. 7", 
12110' dual tract, $3.00, pits tape cost. Free 1're- 
Postage Paid label. Jamtseraft Laboratories, 29.20 
Oalce'ood Blvd...tett'Indale. Michigan. 

1t1 -FI 'rape Buy-Splice free. .10/15,000 CI'S. Per- 
manently Lubricated. Fully guaranteed. 7" boxed 
reels. Acetate 1200' 15_ mil 4/15.2.n. 1500' 1 mil -I/ 
$8.76. Mylar 1800' 1 roll 4/59.60. 2.100' Va loll t/ 
$13.00. Postage 150 per reel. Hi -Sonic, Box SfiG, 
New York 63, N.Y. 

WHY Buy When You Can Rent? For tree partic- 
ulars concerning rental of stereo or monaural pre- 
recorder tapes, write National Rent -A -Tape, rcpt. 
1I, P.O. Drawer I, Wtnnetka, Illinois. 

SEVERAL 7" reels of Stereo Tape (reproductions) 
$5.00 each. Send for list. 1473 Crescent Ave., 
Castro Valley, Calif. 

HIGH FIDELITY 

DISGUSTED whit "Ill" Itt-FI Prices? Unusual 
Discounts On Your high Fidelity Requirements. 
Write Key Electronics. 120 Liberty St., New York 
G, N. Y. Evergreen 4-61171. 

AMPEX, Concertone. Crown, Ferrograph, Presto, 
Tandberg, I'entron, Bell, Sherwood, hele -O -Slit, 
Dyttaldt, others. 'trades. Boynton Studio, Dept. 
1151, 10 Pennsylvania Ave., Tuekahoe, N. Y. 

FREE Alonthly Hi -Ft Magazine. Write for quota- 
tion on any Ill Fidelity Components. Sound Re- 
production Inc., 34 New St., Newark, N. T. 
:Mitchell 2-6816. 

SOUNDTAS'rlc-That's what oar customers are 
saying 5111011 receiving our price sheets on our latest 
High Fidelity Stereo and Monaural, ampntlers, 
ttulers, turntables, speakers, tripe recorders, kits, 
All brand new with factory guarantee. Prompt In - 
stork service. Free selector and planning booklet 

available on request. Audio World, 2057 
Coney Island Ave., Brooklyn 23, N. Y. 

REPAIRS & SERVICES 

ALL Makes Higa Fidelity Speakers Repaired. 
At/write, 70 Vesey St., N. Y. 7, N. Y. -BA 7-2580. 

MISCELLANEOUS 

LEARN \Ville Asleep with your recorder. Amaz- 
ing hook gives full Instructions. $2.00. Satisfac- 
tion guaranteed. Sleep -Learning Research Asso- 
ciation, P.O. Box 21-:111, Olympia. Washington. 

WANTED to Buy-Recording, Kurt We`ll's opera 
"Down hl the Valley." Alut Niederehe, 120 5th 
Street, Fond du Lac..Wis. 
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INFORMATION 
SERVICE 

Here's how you can get additional informa- 
lion.promptly and at no charge, concerning 
the products advertised in this issue of III 
FI & MUSIC REVIEW. This free informa- 
tion kill add to your understanding of high 
fidelity and the egtiipment,records and tape 
necessary for its fullest enjoyment.. 

2 
3 

Print or type your name and address on 
the coupon below. 

Check ín the alphabetical advertising index, 
left, for the names of the advertisers in 
whose products you are interested. 

In front of each advertiser's nanc is ,a 

code number. Circle the appropriate num- 
ber on the coupon below. You may circle 
as many numbers as you wish. 

4 Add up the number of requests you have 
made and write the total in the total box. 

5 Cut out the coupon and mail it to: 

HI FI & MUSIC REVIEW 
P. O. Box 1778 
CHURCH STREET STATION 
New York 8, New York 

H1 FI & MUSIC REVIEW 
Box 1778 TOTAL NUMBER 

CHURCH STREET STATION OF REQUESTS 

New York 8, New York 
Please send me additional information concerning the products of the advertisers 
whose code -numbers I have circled, 
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THE FLIP SiDE 

Measurements Abound-Facts Are Few 
An unfortunate casualty in the aftermath of stereo 

is the setting of hi-fi standards. Not too long ago, it 
appeared likely that standards of performance erased on 
industry -wide acceptable standardized testing procedures 
were in the offing. However, the on -rushing spectre of 
stereo and its "bigger" hi-fi industry swept standards 
aside-till now it is anyone's guess if they will ever conic 
about. - 

A few months ago (September, p. 53) we published 
a short article by Bruce MacLeod in which we reported 
on the three projects directed towards selling of stand- 
ards. Since that time, we have dug further into this 
subject and uncovered some interesting sidelights: 1) 
The industry is going to resist standards until all can be 
assured that they will he observed-and enforced; and 
2) )sigh fidelity ís still a morass of intangibles with 
measurements galore and few facts deducible therefrom. 

Let it be known first, that in our estimation tt vast 
majority of the hi-fi manufacturers are rcputtble and not 
out to bilk the public. The few 'that have attempted to 
mystify hi-fi have nothing to lose financially and are 
on a merry-go-round reaching for more impressive specs 
-that cannot possibly be delivered. One suggested solu- 
tion has been to call a moratorium on publication of specs 
until the standards arc set. Unfortunately, most manu- 
facturers can ill -afford to act as if they were -the Rolls- 
Royce of hi-fi-whose famous response when asked about 
horsepower of their engine was, "It is sufficient." 

Could it be that setting up standards is nearly im- 
possible? After all, we're dealing with a subjective 
phenomenon. It has reached its present estat is almost 
entirely through empirical means. So few theories on 
sound reproduction can withstand rigorous examination 
that it is quite safe to call hi-fi "the industry of trial and 
error." This very fact is to the credit of the hi-fi manu- 
facturer, many of whom have gatnbled on designs-far 
removed from a scientific viewpoint-and produced 
effects that the public likes and wants. That such prag- 
matic engineering should be called to task strikes us as 
being unfair. if there is any fault to be found. it is with 
the physicists and scientists who themselves have per- 
mitted acoustics to lag far behind other fields of scientific 
endeavor. 

In the meantime, early theories on high fidelity are 
rapidly becoming gospel truths-even though they have 
been repeatedly disproved. A good case in point is the 
"Loudness" compensation control which on the face of it 
appears to be a valid and valuable asset to the listener. 
Few manufacturers can afford to take into considera- 
tion that the Fletcher and Munson curve cannot he 
duplicated in actual practice. Still fewer accept also the 
fact that similar measurements were made by Robinson 
and Dodson using advanced modern techniques and that 
these results varied aF much as 3-4 dh. from the Fletcher 
and Munson data. 

Even if this discrepancy were resolved, how would 
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the engineer, as well as the oriliatator of standards. 
compensate for gradual loss of hearing? h -low can au 
amplifier take inl.o account that at 3000 cycles a 15 -year 
old hears 7-8 db. better than someone 33 years of age, or 
14 rdb. better than those who are about 44 years old? 

Frankly, we need an amplifier with on "Age Compen- 
sator" rather than a "Loudness" control. 

Proper Nomenclature 
The hi-fi industry is united in an attempt to drop the 

word monaural and suhstitute "monophonic." It has 
been pointed out that monaural hi-fi acrd stereo are being 
considered by the public to mean two vastly dissimilar 
methods of musical reproduction. The unfortunate result 
of this has been a flurry of customers in the stores who 
don't know whether to buy hi-fi or stereo-little realizing 
that the latter is an improved version of the former. 

A step towards correcting ,this roes;: is the strong use 
of "monophonic" to mean playback with one channel and 
one speaker, "stereophonic" to mean playback with two 
or more channels and speakers. 

\Ve are glad to align oirrselv'es with 'this program. 
Henceforth, you'll see the word "monophonic' in. IIiFi 
REVIEW and not the loosely interpreted monaural- 
which by the way means listening with one cart \\ciao 
does that anyhow? 

New Stereo System. for AM? 
Unofficial news reports from London tell of experi- 

ments being conducted by the British Broadcasting 
Corporation in cooperation witch Electric & Musical In- 
dustries, Ltd. (EMI) on a single radio channel stereo 
system. Given the code name 'Percival," the system is 
apparently a special method of sending stereo directional 
information to the receiver. Bandwidth requirements 
(we have no positive information as to whether it is 
AM or F!vl) are said to be the same as for normal trans- 
mission. Also, the system is claimed to be compatible. 
which apparently means that a monophonic program 
can be heard if a "decoder" is not employed. Possibly 
this is a British competitor to our FM multiplex systeni. 
More next month. 

Next 'Month 'Look for "HiFi REVIEW" 
As mentioned hack on page 32, the title of this 

magnxine, starting with the December issue, will be 
HiFf REVIEWP. The shortened 'title is designed to snake 
it easier for yon the reader to ratite and talk about us. 

Dropping the phrase "K MUSIC" DOES NOT mean a 

change of editorial policy or format. Music and hi-fi are 
a part of our way of life since high fidelity would scarcely 
exist without music. Thus, the use of the words music 
and Ili/'i in the same magazine title can be considered 
redundant. 1'ní sure you'll find IliFi REVIEW a big 
improvement. 

N U.S.A. TItFI & Music REVIEW 



To Introduce You to the 

RCA VICTOR POPULAR ALBUM CLUB 
RCA`IIC TOR Iii 

PERRY COMO: -WE GET -LETTERS 
THESE FIVE OR : ANY FIVE! OF THE 

18 ALBUMS DESCRIBED BELOW 

FOR ONLY $ 3 98 ([RETAIL VALUE UP TO S24-901 

...If you agree to buy five 'albums from 
the Club during the next twelve months 
from at least 100 tO be made available 

Tmills exciting new )elan, touter the direction of the 
13ook-of-the-Month Club, enables you to have 

on tap a variety of popular inusic for family fan and 
happier parties - and at an immense saving;. More- 
over, once and for all, it takes bewilderment out of 
building such a well-balanced collection. YOU PAY 
FAR LESS FOR ALBUMS THIS WAY than if you buy 
than haphazardly. For example, the extraordinary 
introductory offer described above can represent as 

much as a 40% saving in your first year of mcm- 
,bersliip. THEREAFTER YOU SAVE ALMOST 331/2%. 

After buying the live albums called for in this offer, 
you will receive a free 12 -inch 331,E R.P.M. album, 
with a nationally advertised price of at least S3.9R, 
for cs'ery two albums purchased. A WiDE CHOICE OF 

RCA VICTOR ALBUMS will he described each month. 
One will be singled out as the album-of.11te-nsnnth. 
If yon want ít, you do nothing; it will come to you 
automatically. If you prefer one of the alternates- 
or nothing at all in any months-you can make your 
wishes known on a form provided. You pay the na- 
tionally advertiser) price-usually S3.98, at times 
S.1.98 (plus a small postage anti handling charge). 

RCA`%tCTOR d`. 

Bé1af nte 
RODGERS & HAMMERSTEIN'S 

1 coV cros 

( P YES INDEEDI 
TOMMY is r' DORSEY . , 

ANO HIS 
ORCHESTRA 

SINGING STARS BROADWAY MUSICALS JAZZ 

DANCE MUSIC MOOD (MUSIC COLLECTOR'S ITEMS 1 
CHECK THE FIVE ALBUMS YOU WANT. DO ,NOT DETACH FROM THE COUPON 
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Music for Dining¡ 
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dia Moods in Music 

ALL ALBUMS ARE 
12 -INCH 331/2 R.P.M. 

LONG-PLAYING 

RCA Vi Cron I. 

THE 
CIELACHRINO STRINGS 

WE GET 'LETTERS Perry 
Cam* tangs t2 standards: 
S'posin", Deed I Do, etc. 

n RELAFONTE Searle] 
Ribbons, Matilda. Writer- 
hon. S mere. Folk songs. 
ballads, spirituals. Calypsos. 

FRANKIIE CARLE'S 
SWEETHEARTS Denny 
piano, rhythm. on 12 
"girl" songs: Nola. Laura, 
Cecilia, etc. 

NEW GLENN MILLER 
ORCHESTRA IN HI Ft Rap 
McKinley. Lnilobn of D1rd- 
tanil. On the Street Where 
You Line. 12 dance Items. 

BRASS & PERCUSSION 
Morton Gould Symphonic 
Bard. :ts-0 showpiece, 17 
marches, with 8 of Sousa 's 
beat. Others by Goldman, 
Gould. 

o iAMAIICA Original 
Broadway east, starring 
Lena horse. Complete Ar- 
len-Harbu:g hit score. 

MARIO LANZA-STU- 
DENT PRINCE lilts from 
rtombcrg-s operetta, plus 
Legar. Rodgers gems. ere. 
IS favorites br the exciting 
tenor. 

SING WITH A BEAT 
A Crosby jazz lark with 
Bob Scobey, Whispering, Br- 
ae/in Like You. VD more 
old-time evergreens. 

TOMMY DORSEY: YES 
INDEED! Original record- 
ings of Marta. Boogie 
Woggle, Sdar Drat. etc. 
Sinatra, Emitter], Stafford. 

LET'S DANCE WITH 
THE THREE SUNS Forty 
show tunes, standards In 
-society" dance medleys. 

SOUTH PACIFIC Grlel- 
,na1 movie sand track re- 
tordtng of Rodgers -Ham- 
merstein score, New, in 
highest RI 

THE FAMILY ALL TO- 
GETHER Fiedler, Boston 
Pops, light classics: Ravers 
Bolero, Clair de Lune etc. 

MUSIC FOR DINING 
Melnchrino Strings In hi- 
ll mood music. Tenderly. 
Septeraher Sofia. Chnr- 
,,uaine, etc, 

n MOONGLOW Artie 
Shale. 1! ail -tine hits from 
38 to "43. Begun the Be- 

anfne, Fre,,esl, Star Duel. 
N(dkuutaro, 

fl PORGY AND BE5S 
Highlights front Gershwfn's 
classic. All-star can fen- 
turtae Rise Stevens. Robert 
Merrill. 

SWEET SEVENTEEN 
Antes Brothers In 12 stand- 
ards. Little White Lies. 1 

Dona Know Why. For Sen- 
timental Reasons. etc. 

n LET'S CHA CHA WITH 
PUENTE Urgently rhythmic 
Latin dance (arc in the 
modern, preferred big -band 
style. 

THE EYES OF LOVE 
Huco LVlnterhAlter's lush 
orchestra In 12 standards: 
Smoke filets in Tour Syet, 
1 Only llave Eyes Jar You, 
etc. 
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THE RCA VICTOR POPULAR ALBUM CLUB 
cjo liook-of-the-hlontlt Club, Inc. 
345 Hudson Street, Ncw York .14, N. Y. 
Please register me as o member of The IICA VICTotr Popular Altruist 
Club and send me the five albums i have checked at left, for which 1 

ill pav 53.98, plus a small postage and handling charge. 1 agree to buy 
five other albums offered by the Club within the nest twelve months, 
for each of which i will bo billed at the nationally advertised price: 
usually $3.98, at times 34.98 (plus a small postage and handling charge). 
T inreafter, l need buy only four such slim as in any twelve-month 
period to maintain membership. I may cancel my membership any time 
after buying five albums from the Chili (in addition to those included 
in this introductory offer). After my fifth purchase, if I continue, for 
every two albums 1 buy I may choose a third album free. 

Name, 

idelri se 

City Zone_Sinle 
NOTE: fl you wish to enroll rhmush an aulborlecd RCA VICTOR id Gale?. please fill in bete: 

Dealer's Name 

Address 

City Lahr State 
PLEASE NOTE Sena no money. A hill will W tent. Albums Can be teal 
only to residents of the U. S., Its territories and Canada. Albums for Ca- 

nadian members are made in Canada and shipped duly tree bon, O ntaria. 



trade-in your old amplifier or 

7 ' 

Your Bell dealer is ready to offer you $30 or 
old amplifier to help you buy Pacemaker 
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:Regularly $129.95 

Now $9995* R;HIc 
ONLY 

with trade-in 
'piece includes charcoal grey cover 
Slightly higher west of Rockies 

more for your 
Stereo today. 
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PACEMAKER 
MODEL 2221 

A complete Stereo Amplifier. Plays Stereo 
records, Stereo tuner, Stereo tape. The 
only component you need for stereo NOW. 

Here's your opportunity to -have stereo for the price of ordinary 
hi-fi. A way for you to get the stereo amplifier you've always 

wanted-apd receive a fair trade-in price for your old monaural 
amplifier, besides. 

The Pacemaker Stereo Amplifier, pictured above, regularly sells 

for 129.95. But to make it possible for you to have Stereo in 

your home NOW, your Bell dealer is ready to offer you a big 
$30 for your present monaural amplifier when you trade -up to 
Pacemaker Stereo. This means you pay only 99.95 for a com- 
plete 2 -channel stereo amplifier, little more than the cost of 
ordinary hi-fi. 

With Pacemaker Stereo, you can play your regular monaural 
recordings ... then, flick the switch and you're all set to play 
Stereo - from records, tuner and tape, 

Made by Bell, who developed the first 2 -channel stereo ampli- 
fier, this new Pacemaker is conservatively rated for Stereo at 
10 watts RMS each channel. A full 20 watts monaural through 
any speaker system. The only one of its kind to have dual inputs 
for ceramic and magnetic stereo phono. 

For more details, and a demonstration, lee your Bell dealer 
today. Be sure to bring along your old amplifier ... Just in case! 

Why your Bell dealer dares make this offer! 
The big switch to stereo is on. Requiring, as it does, 
two amplifier channels, you could add another 
monaural amplifier to the one you now own. Unfor- 
tunately, your present amplifier may not have the 
features you want for stereo. And, frankly, we think 
you'd ,prefer the convenience of one set of controls 
for both stereo channels. That's the reason why your 
Bell dealer offers you this trade-iin plan to help you 
get a real Stereo amplifier NOW. 

Pacemaker Stereo has all these features 

One set of controls operates both stereo channels 
simultaneously. 

Single Knob Balance Control maintains correct 
acoustical balance between any two speakers. 

Dual inputs for Magnetic and Ceramic Phono, Tape, 
Tuner, Auxiliary. 
Separate Rumble and Scratch Filters. 
Stereo Reverse Switch. 

Combined Output Switch. 

.ett Sound Systems, Inc., Columbus 7, Ohio 
A division of Thompson Products, Inc. 
IN CANADA: Thompson Products Ltd., Toronto 


