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pen4enLITTLE **BEAUTY . 

WiTH THE MIGHTY Hi-FII VOICE! 

NEW "TRi-etfe*" 3 -WAY HIGH FIDELITY SPEAKER SYSTEM 
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PERFORMANCE FAR BEYOND COST AND SIZE 
If space is a problem, but only true hi-fi sound is for you , . , if you want 
to delight the eye (as well as the ear) ... if you listen to organ music on occasion, 
and want the pedal notes to be there ... if you thrill to' the full, clean, smooth 
separated sounds of the orchestra in all their wonderful detail ... then 
Jensen's new TR-10 TRI-ette 3- way speaker system is for you! Use one 
for your compact hi-fi system, a pair for space -saving high quality stereo ..., 
or add one to your present speaker for stereo conversion. Drives with 
good 10 -watt or larger amplifier. Choice of Walnut, Tawny Ash or Mahogany. 
Net Price $114.50. Table Base (illustrated) extra $5.45. Floor Stand .S12.95. 
Send for Bulletin JO -I -I. 
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ADVANCE DESIGN 3 -WAY SYSTEM COMPONENTS 
A. New l2' Flexair high compliance superlow resonance woofer for useful 

response down to 25 cycles with a new low in distortion for such 
ti small reproducer. 

B. Special 8" mid -channel unit handles the range from 600 to 4,000 cycles, 
through L -C crossover network. 

C. Compression -driver horn -loaded tweeter carries the response to 15,000 cycles 
(H -F control for balance adjustment). 

D. Tube -loaded port for amazing bass response in Jensen's new 
Bass-Superfiex cabinet. 

AI 374" H., 25" W., II %" D (not including base) 
Tfnd^-mark Jensen Mfg. Co. 

ensen 
DIVISION OF THE MUTER COMPANY 

MANUFACTURING 
6601 S. Laramie Avenue 
In Canada: J. R, Longstafle Co., Ltd. 
In Mexico. Radios Y Television, S. A. 

COMPANY 
Chicago 38, 'Illinois 
Toronto 

, Mexico, D. F. 
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This Man is Using an Electronic Crystal Ball 

The H. H. Scott advance development team must foresee the future. They mist 
design new products so that they stay current for many years. Hermon llosnrer 
Scott Insists on tits as a protection to your investment. 
The new 130Stereo preamp is an example of the way Scott engineers work ahead. 

Engineering of this brand new product was started when stereo was nothing more 
than a hobbyist's delight. This allowed time for thorough testing of its many 
advanced features. 

Careful, long-range planning.has always made H. H. Scott a lop buy. The 330 

Stereo AM -FM triner"isan example. When the 330 was first marketed in 1955, it 
was designed for stereo ... it used wide -band circuitry ... it was equipped for 
multiplex . , it included many now onginooring advances to keep ft current for 
years to come. .- Every H. H. Scott component is designed to defy obsolescence. Careful planning, 
fine engineering, exceptional quality mean your investment in the new H. H. Scott 
stereo-preamp.... or any H. H. Scott product ... is an investment in a-com 
ponent that will still be upto-date many years from now. 
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17 reasóns -why you should buy the 

New 
H. H. Scott 

Stereo- 
Preamp 

,i. 11. WDTr. IRC., III rDnDinMItC ItD MAYIIARO. MASS. 

EXPORT: TELCSCO INTERNATIONAL CORP.. 36 W. 6OTH ST.. N. T. C. 
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I Visual signal light display panel shows mode of operation at a glance. 2 Completely separate bass and treble 

controls on each channel so that different speakers may be matched. 3 Play stereo from any source - 
Records, FM -AM Tuner, Tape. / Reverse channels instantly, or play monaural from any source through 

both channels doubling your power. 5 Play Trereo - a center channel output lets you use your present 

speaker as a middle channel. 6 Special circuitry lets you balance channels quickly and accurately. 7 Re- 

verse the phase of one of your channels 180 degrees instantly. Lets yell correct for improperly recorded 

tapes. 8 Separate 12 db /octave rumble and scratch filters. 9 Complete record equalizer facilities. 10 Use 

as an electronic crossover at any time. 11 Two stereo low-level Inputs. You can connect both a stereo phone 

'pickup and stereo tape head. 12 Stereo tape recorder inputs and outputs. 13 Provision for operating 

stereo tape heads without external meanies. 14 Quick -set dot controls allow any member of your family 

to use equipment. iS Loudnessvolurne switch. It Stereo tape monitor switch. 12 The exceptional 

quality. of all H. H. Scott components ... PLUS all the features and specifications long associated with 

H. H. Scott monaural preamplifiers. 

IQi<I 111 Ft IiI'ltC' 
, I Sensitivity 11-á millivolts on tape head input, 3 millivolts on phono for full output. 

+ p I Hum level 80 db below full output on high level outputs. Size in accessory case 

15;e w x 5 h x 142 d. Model 130 price 5169.95 (S! 72.95, West of Heckles). 

Write for complete technical specifications and new catalog MR -1 



British Industries Corporation Stereo Demonstrations 
at high fidelity shows throughout the country . ,. . 

1. The .records were played on a 

WORLD'S FINEST RECORD CHANGER 

I. The new LEAK stereo amplifier and preamplifier were used to control 
the sound. Leak professional quality amplifiers are unique because 

they keep distortion down to a trivial onetenth.of one percent (0.1%) 
at full rated power... the lowest figure ever achieved! This explains 

why the Leak stereo sound you heard was so natural, and 
why you could have enjoyed it for hours without fatigue. 

Low distortion is the key to quality stereo reproduction. Invest wisely. 
It is important to remember that the amplifier and preamplifier 

ere the very heart of your stereo system. 

The Leak line includes two stereo amplifiers and a stereo preamplifier 
plus a complete group 01 monaural power amplifiers end preamplifiers, 

We used the Garrard Model RC88 because this 
changer reproduces stereo music precisely as re- 

corded, without introducing any disturbing or dis- 
torting factors such as rumble or wow. In fact, the 
Garrard changer performs better than most socalled 
"professional" turntables, because this changer is 
actually a superb turntable combined with a scien 
tifically engineered aluminum tone arm which tracks 
at the correct stylus pressure without undesirable 
resonances. You have the added convenience of not 
only being able to play records simply by hand, but 
also stacked, with the assurance that they are being 
handled automatically more gently than by any 
human hand. This is true on a Garrard changer and 
at a price much lower than you may have been led 
to expect. When considering the claims of changers 
"specifically designed for stereo", or turntables "to 
play stereo properly", it is well to remember that for 
years Garrard changers have had all the qualities 
necessary for this type of sensitive reproduction. Now 

more than ever before. it is essential to 
insist on a Garrard changer, and ac- 

cept no substitute, if you want the 
finest Stereo or, of course. 

Monaural reproduction. 

el. You heard thenArfedABe 
SFB/3 sand -filled speaker systems...one "Custom" 

and one "Deluxe"...both models identical in speakers 
and sound but in different enclosures. This is an 

entirely new development in three.speaker systems 
by England's G. A. Briggs. You may have noticed how the 

absence of resonance and the clean, spacious 
sound, heightened the stereo effect. 

The Wharfedale line Includes full range, bass and treble speakers; two 
and three.way speaker systems and speaker enclosures. 

The Garrard line 
Includes changers, manual 

'7 players and transcription turntables: 
six models: $32.50 to $89.00. 

I Ir 
A pair of super -8's 

were the alternate speaker system. You may have wondered how 
such splendid sound could come from so small a speaker enclosure.. 

The answer lies in patented RJ design principles, which mean 
that no otherysmall enclosure can match the RJ in performance. 

Stereo does create some new problems in room arrangement which 
are easily solved with versatile R.1 enclosures. 

-. 
The 1t.1 tine Includes 5 enclosures..,shelf and floor models. 

We have prepared a series of Comparator Guides covering the various BIC product 
lines. If you have not already obtained them at the show, we will be happy to send 
them to you. Please write, specifying the BIC products which interest you, Dept. Alm 
BRITISH INDUSTRIES CORPORATION, Port Washington, N. Y. 
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now you 
can record 

your OW 

stereophonic 

tapes 

THE -FIRST AND 

ONLY FULLY 

STEREOPHONIC 

RECORDING AND 

PLAYBACK SYSTEM... 

AT AN AMAZING 

LOW PRICE! 

recorder 
Now, you can actually 
record-as well as 
playback-stereophonic 
sound. The new 
STERECORDER 
captures all the realism 
of the original performance 
... then rej)roduees this 
exciting "living sound" 
with full dimensional 

. depth and direction. 

STERECORDER goes 
beyond high fidelity and 
"half -way" stereo units 
with only monaural 
recording. Hear a 
de»nonslration today! 

From the famous name in motion picnrres: 
Superscope Ilse., Audio Electronics Division, 

780 Gower St., Hollywood, Calif. 

HiFi Soundings 
z 

By David Hall 

WE HOPE IN 1959 that .. . . 

. the audio industry will make substantial advances toward the per- 
fection of top quality stereo playback equipment in varied price ranges- 
with special attention being paid to the need for properly matched basic 
elements. This is of especial importance in stereo phonograph cartridges 
and in paired volume and tone controls. Likewise, we would like to see 
real attention devoted to design of stereo control layouts with an eye to 
simplicity and flexibility. The use of concentrically mounted controls 
that can be "locked" togcthr.r with a setscrew after satisfactory adjust- 
ment is one example of what we have in mind. Back of panel screwdriver 
adjustments for each paired input channel is another. 

... the perfection and large-scale production of transistorized, hum -free 
audio components for stereo use will become a reality. Stereo disc play- 
back has brought for many of us a multiplicity of a.c. hum problems that 
well designed transistorized components would go a, long way toward 
eliminating. 

... genuine imagination is used on the part of loudspeaker manufacturers 
in developing fine quality speakers and enclosures that don't have to take 
up floor space. This could help soften the belligerently defensive attitude 
of many a homemaker when faced with the prospect 'of living roost 
invasion by stereo. Page 31 of this issue offers some creative suggestions. 

.. a definitive solution will be offered to the problem of adapting the 
large-scale "mono" listening system for stereo 'without impairing its 
originally intended use. Stephens with its "Stereodot", Electrts.Voice with 
its t'Stereon", University isith its "Stercoflcx" design-all have made the 
beginnings of a fruitful attack on this problem. Those who have invested 
large sums in elaborate monophonic equipment look forward to the day 
when the flick of a switch will cut out the "mono" midrange and tweeter 
elements when the auxiliary stereo speakers are used, or will cut out 
the stereo auxiliaries when monophonic use is desired-all without pro- 
ducing the alteration of speaker frequency response that call result from 
changed impedances. 

.. the recording industry will take advantage of the transition front 
"mono" to stereo discs to concentrate LESS on deluging the market with 
vast quantities of mediocre new releases and MORE on ,giving the public 
truly top quality recording. performance, and repertoire. lids applies to ad 
most every aspect of disc and tape production, whether stereo or "mono." 

... the record companies will decide to include set. static diagrams on 
the backs of stereo record jackets showing the orchestra and performer 
setup used for each disc dor tape). In this way we shall have some basis 
for judging the accuracy of our stereo playback crtunipment in terms of 
"placement", "fill", and the lltke. 

. the record industry will arrive at some standards of stereo recording 
in terms of microphone placement to help assure the listener of optimum 
reproduction when his stereo speakers are properly placed. This has been 
done by the record industry for disc playback equalization. We should 
like to feel that the "stereo effect" as between one recording and the 
vest will riot vary so widely-and uncomfortably-as it does at present. 

... the record companies twill work out ways and means of saving and 
keeping available the best of the performances and repertoire recorded 
during the "pro -stereo" era. The beginning of such a program would call 
for the establishment of a realistic price structure for monophonic discs- 
one that would compromise the extremes represented by Camden and 

(Continued on page 8) 
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NOW file Co(u fill z RoptcL Chub offers B OTI4 

REOPHONIC 
and MONAURAL RECORDS 

a# Trewt*t,e Sauinys 
JOHNNY MATHIS 

WARM 

Parry Foiih 
t.and Orchaara 

1. Johnny sings What'll 
I Do, Warm, While 
We're Young, 9 more 

£ 

GRAND 

SUITE 

2. This vivid musical 
painting has become 
an American classic 

- 

SING 
ALONG 

WITH 
MITCH 

wren Mirk ANo THE GANG 

T 

3. 16 favorites-Sweet 
Violets, Down by the 
Old Mill Stream, etc. 

OF THESE SUPERB 

COLUMBIA and EPIC RECORDS 
(AVAILABLE 1N STEREOPHONIC SOUND 

OR MONAUIRAL HIGH FIDELITY) 

if you loin the Columbia LP Record Club now-and agree 
to purchase. 4 selections during the coming 12 months 

Yes, now you can acquire the world's finest stereo- 
phonic AND high-fidelity monaural recordings - at 
truly substantial savings! And as a dramatic demon- 
stration of the Columbia ® Record Club's money- 
saving Bonus Plan - you may have, at once, ANY 
3 of the sixteen records shown here, FREE 

available in your choice of stereophonic sound OR 

monaural high fidelity! 
HOW THE CLUB SAVES YOU MONEY 

Your only membership obligation is to purchase 
four selections from the almost 200 Columbia and 
Epic records to be offered In the coming 12 months. 
Thus you receive seven records for the price of 
four - a saving of more than one-third on your 
record purchases. 

Furthefmove, after buying four selections you re 
celve your choice of a Columbia or Epic Bonus rec- 
ord (stereo or monaural) free for every two addi- 
tional selections you buy. 

HOW THE CLUB OPERATES 
You enroll in any one of the six Club Divisions: 

If you have stereo equipment you enroll In either 
the Stereo Classical or Stereo Popular Division. 

If you have monaural equipment you enroll in 
any one of four Divisions: Classical; listening and 
Dancing; Broadway, Movies, Television and Musical 
Comedies; Jazz. 

Each month the Club's staff of musical experts 
selects outstanding recordings from every field of 
music. These selections are described in the Club 
Magazine, which you receive free each month, 

You may accept or reject the selection for your 
Division, take any of the other records offered 
(stereo or monaural), or take NO record in any 
particular month. You may discontinue membership 
at any time after purchasing four records. 

The records you want are mailed and billed to 
you at the regular list price: Popular Monaural 
Selections, $3.98; Classical Monaural, $4.98; all 
Stereo Records, $5.98 - plus a small mailing charge. 

To receive your three stereo or monaural records 
FREE, fill In and return the coupon today! 

COLUMBIA O RECORD CLUB 
Terre Haute, Indiana 

jANU1R1" 1959 

P PES, n 
u tit 

PED_A_LS AND 
FIDELITY 

ji Ell ' 
BUDDY COL , Orean 

13. Organist Buddy Cole 
playsl1tunes-Mine, 
Carevan. Carioca, etc. 

f ̀  "- 
nano Canado 

RACHMANI40FF: r 

psadyaaa. 
teme of PaEaae_r 

HILIPPE 

NTREMONT pno 

PAda#IpAia 

desire, 

4. Pianislic fireworks 
abound ín these two 
romantic .scores 

RAY CONNIFF aid orchestra 

'S MARVELOUS 

It 
. 

11 L ' 

S. Where or When, The 6. 43 hits for listening 
wayYoulookToniglit, and dancing-In the 
Be My Love. 9 more smooth Lenin style 

rl 
JUDY HOLLIDAY 
% 01E4 cow 

sr 
± 

7. The ingratiating Miss 
Holliday In her big- 
gest Broadway hit 

BEETHOVEN 

l ÉROICA 

SYMPHONY 
t1 1 r 

NN W TERI 

O. A truly Magnificent 
performance of this 
majestic symphony 

r 

HIS GREATEST HITS 
NEW IN HIGH FIDELITY 

14. Cugl'sgreatesthits= 
Resume Mucho,Tico 
Tico, Brazil, 9 máre 

1 
STRAVINSKY. 

I FIREBIRD SUITE 

TCHAIKOVSKY; 

ROMEO AND JULIET'. 
LEONARD BERNSTEIN 

NEW YORK PHILHARMONIC 

8. Bernstein's exciting 
performances of two 
colorful scores 

PERCY FAITIFI h 

PLAYS MUSIC FROM 
SOUTH PACIFIC 

( 

1. The great tunes from 
Rodgers and Hammer- 
steln's fabulous hit 

Tchaikovsky 

PATHÉTIQUE' 

SYMPHONY 

Mitropoulos, 
New York 

Philharmonic 

DUKE ELLINGTON 
MAHALIA JACKSON 

Black, Brown and Beige 

1 

ó TMe tlnest perform- 
ance ever of the 

'Duke's masterpiece 

ROUTAANIAN RHAPSODIES 
THE PHILADELPHIA ORCHESTRA 

EUGENE ORMANDY to lrr t 
.-1 )11 

12. The twb Eery Rou- 
manian Rhapsodies- 
plus 2 more works 

LISTENING IN 

Q,EPTH' 

AN INTRODUCTION 
TOCOLUhiBIA 

STEREOPHONIC SOUND 

15. The most popular of 16. Available in stereo 
Tchaikovsky's lovely, only. IS popular and 
melodic symphonies classical selectiont 

FREE - ANY 3 - MAIL COUPON NOW 
COLUMBIA tp RECORD CLUB, Dept. 222-1 
Terre Haute, Indiana 
Please send me as my FREE gift the 3 records whose numbers 
I have circled at the right - and enro 1 me in the Sollowing 
Division of the Club: (check ene box only) 

STEREO DIVISIONS-, MONAURAL DIVISIONS 
Fl Classical Broadway, /dories. 

Listening 8 Dancing Television and 
lair Musieol Comedies 

Serrea Ciotti/al 

O Stereo Popular 

I agree to purchase four selections from the almost 200 stereo - 
Phonic and monaural records to be offered duringthe coming 
12 months. at regular lint price plus small maling charge. 
For every two additional selections I accent. I am to re- 
celen a Columbia or Epic Bonus record (stereo or monaural) 
of any chóice FREE. 

Nom 
rpteS..e Print) 
Address 

City Zane Stare - 

CANADA; prices slightly higher. address 1J-13 Soho Sf., Toronto 28 
If you want this membership credited to an established 
Columbia or Epic record dealer, authorized to accept sub- 
scriptions, fill In below: 
Dealer's Nome 

Dealer'. Adds.t 215 

CIRCLE 3 NUMBERS BELOW: 
(Indicate here whether you wens 

your 3 retards in Stereo or Monaural): 

STEREO MONAURAL 
L -S0 L-49 

1. Johnny Mathis - Warm 
2. Grote: Grand Canyon Suite 
3. Sing Along With Mitch Miller 
4. Crieg Plano Concerto; 

Rachmaninofl Rhapsody 
5. 'S Marvelous - Ray Conniff 
6. Lester Lanin at the Tiffany Ball 
7. Bells Ara Ringing - Original 

Broadway Cast 
8. Firebird; Romeo and 
9. Black, Brown and Beige 

10, Beethoven: Eaica Symphony 
11. Percy Felth Plays "South Pacific" 
12. Roumanian Rhapsodies 1, 2; 

plus two more works 
13. Pipes, Pedals and Fidelity 
14. Cugat Cavalcade 
15. Tchafkovsky: Pathetixue Symphony 
16. Listening In Depth (Available in 

stereo only) 
a"COluenbla, 4J, "EPlc, Marra« pelt. a Columbia Records Bales Corp.. 1959 
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The case of the 

vanishing ghost 

To the TV viewer, a "ghost" is a 

faint, unwanted image, slightly dis- 
placed from the main picture. But 
although many home recordists are 
not aware of it, tape recording has its 
phantoms, too. In this case the"ghost" 
is a faint sound or "echo," displaced 
from the main signal. The audio en- 
gineer, who is very sensitive to even 
the slightest imperfections in recorded 
sound, calls thisjir-in!-through-the mag- 
netic echo that is induced from one 
layer of tape to the next on recorded 
tapes during storage. These print - 
through signals increase gradually 
with time and arc accelerated by un- 
favnrahle storage conditions. Even- 
tually, they can build up to annoying 
proportions. 

Audio Devices engineers have been 
working on this problem for several 
years and have come up with two very 
effective solutions which can he used 
separately or in combination, to dis- 
pel the elusive "ghosts" of tape record- 
ing. 

The first solution, pioneered by 
Audio Devices and announced to the 
trade last year, was the introduction 
of a new tape formulation which is 
highly impervious to print -through. 
This Master Au diotape reduces print - 
through by B db compared to ordinary 
tape-making it entirely negligible to 
even the 'most critical car after years 
of storage. 

The second solution, first "un- 
veiled" at the Audio Show in New 
York, is the new Audio "ECHO- 
RASER"-a simple, inexpensive de- 
vice which attaches to a tape recorder 
and removes up to 9 db of print - 
through from any recorded tape with- 
out affecting the recorded signals. 
Mounted between the supply reel and 
playback heads, it automatically 
wipes off the echo while the tape is 
being played back-adding new bril- 
liance and clarity and reducing back- 
ground noise. 

For complete information on this 
new development, write to Dept. AR, 
Audio Devices, Inc., 444 Madison 
Avenue, New York 22, N. Y. Ask for 
Bulletin 500. 

*are of a series 
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(Continued from page 6) 

Richmond's $1.98 price tag and by the $5.98 asked for Angel's "Great 

Recordings of the Century." Another element of such a program would 

call for all "pre -stereo" recordings of major importance to be available 
"on special order" through regular record dealers in' much the saute 

manner as RCA Victor's Vault Treasures series. Still another and very 

important aspect of such a program would call for the development and 

industry acceptance of a compatible device that would enable the home 

listener to achieve stereo -like enhancement from monophonic recordings 
and broadcasts-as indicated in our October, 1958, issue, p. 55. 

a quick, definite. and workable solution of what has been called 

THE GREAT TAPE MUDDLE will be forthcoming. The swift advent of 

the stereo disc and its equally swift initial success make imperative the 

need for pre-recorded tape that would give the buyer more music for his 

dollar. Heretofore. two -track 7% ips tape had been the one and only 

perfect home medium for stereo listening: but the challenge posed by 

the disc that would offer stereophonic symphony and opera at rest than 

half the price of tape was not to be ignored even by the audio perfec- 
tionists for whom price was nn object. Clearly the need was to increase 

the amount of music on the tape to make the price competitive to the 

stereo disc, and to preserve the superb quality achieved un the two -track 

7t,á_ ips medium. Doubling the number of tracks-from two to four- 
and cutting the speed of the tape in half-to 31 ips was the solution 
proposed by RCA Victor. on top of which they offered the magazine load 

cartridge. Here was an instance of doing twice as much as was needed. 

The result is that the growth of the tape medium as a prime source for 
top quality stereophonic home listening has been stopped dead in its 
tracks. Plainly what is needed-and quickly is whole -hearted industry 
agreement on a compromise which will (1) preserve for the time being 
the present reel-to-reel system of tape playback and (21 adopt four -track 
stereo at 7t ips for audio perfectionists and four -track stereo at 3:r/.i ips 

for those whose desire for maximum quantity over -rides their insistence 
on sonic perfection. 

... the tape machine manufacturers will set in motion a vastly expanded 
production of multi -purpose equipment at a reasonable price. By multi- 
purpose we mean machines that can be used as the central element in a 

combined tape -disc stereo playback system. Besides being able to accost 
modate four -track and two -track tape at 7t/ íps and 3'Y ips speeds for 
both playback and recording, suchmachines should include a stereo phono 
input and a stereo amplifier with basic controls adequate to drive a pair 
of high efficiency external speakers. Such features could be built into the 
main unit or made available as a "modular" accessory. Ampex, Tandberg, 
and Wollensack are among the manufacturers who have made impressive 
steps in this direction. 

... the Federal Communications Commission will take firm steps to 
prevent a stereo broadcasting muddle from developing which could be 

devastating to the future of FM as a music listening medium. A decision 
on the subject of which system of stereophonic multiplex FM broadcasting 
shall be standard is urgent before the stereo broadcast picture become 
thoroughly muddied up by such proposals as "AM stereo" and the like. 

... the question of standards and their enforcement will really- come to 
a head both for audio components and recordings. The hasty tooling -up 
for stereo this past year has already brought in its. wake design com- 
promises that have not been to the beat interest of high-fidelity sound. 
Likewise, in the field of record production there will be those who will 
seek to market "stereo" discs not made from true stereophonic sow -ces. 

A "production code" with an accompanying seal of acceptance wrould 

seem to be very much in order if the best elements of the audio and 
record industry choose to have the courage of their convictions and to 

work for long -tern growth rather than short-term profit. 

. . . will bring with it a cooperative effort on the part of the audio 
industry, the record industry, and all .hi-fi publications to educate the 
public on how to get the most out of stereo and monophonic listening. 
This can and should be done in much the same way as the best maga- 
zines in the amateur photography field employ. It is no longer enough 
to proclaim stereo as the sonic milleniunt. The public must be made to 
know the assets and limitations of stereo and "mono" just as any camera 
bug knows color as against black and white. -David Hall 

HIFI REvIEw 



you 

can 
whether your plans are modest or unlimited... build 

your 
ideal 

stereo 
system 

! Compact, proportioned for I with 
bookshelf or table top. JBL ! FI- 
Bel -Aires - a pair with 

the components in mirror -image 
arrangement - will give you - the clean, exquisitely detailed , \ 
stereo reproduction .that can finest only be achieved with trans- 111 

ducers of the highest precision. ' , I 
loud- 

speakers... 

Now JBL enclosures are 
matched for stereo. If you 
own a JBL C34, C35, C37, 
C39, or C40, you can add a 
matching enclosure with 
speaker units arranged In a 
pattern that is a mirror image 
of your present system ... 
especially important in a long 
low enclosure such as the 
JBL C40. 

The JBL Ranger -Paragon is 
the ultimate stereo speaker 
system. Developed as a 
master monitor for use In 
perfecting stereo recording 
techniques, the Paragon adds 
to twin folded horns and pro- 
fessional driver units a radial 
refraction panel which Inte- 
grates the two sound sources 
and disperses true stereo 
throughout the room, 

The JBL Ranger-Metregon 
incorporates the virtues of 
radial refraction in an enclo- 
sure of acceptable size for the 
average living room. No hole 
ín the middle, no split solo- 
ists, but sound reproduction 
spatially proportional to its 
original source. The Metregon 
accepts seven different speak- 
er system combinations; can 
be upgraded progressively. 

ti 

I I 

t L_ 

write for free catalog and data sheets. 

JAMES B: LANSING SOUND, INC.. 3249 casitas avenue, los angeles 39, california 



Half track? 
Quarter track? 

Just like -wsKsaid: 

You're' always on 

the fright track 
with a 

VIKING DECK 

. - 

If you are one of the thousands who 
use the familiar "Viking 75" in your 
high fidelity system, you'll be pleased 
to know the 75 is completely adapt- 
able for use with quarter track (four 
track) heads. 
If you're lust now considering tape, 
you should know that the new Viking 
85 features a head shift, permitting 
use of the brilliant quarter track head 
for playback of both half track and 
quarter track tapes with complete 
fidelity. (Quarter track heads are op- 
tional on all models.) 
However, a word about recording: we 
do not endorse the quarter track head 
for home recording. The head gap is 
too short (90/1,000,000ths inch) and 
tolerances are too restricted. Viking 
recording decks are still supplied 
with short -gap half track monaural 
and stereo head's. Used with Viking 
recording amplifiers (RP61) and (RP62) 
these heads are your assurance of 
recordings with maximum dynamic 
range, response and fidelity. 

Are you ready for tape? See and hear 
the Vikings at your high fidelity dealer's. 
For technical information, call on Viking's 
Customer Service Department. 

1r 
t'1i3i n g 

OF MINNEAPOLIS, INC. 
9600 Aldrich Avenue South. 
Minneapolis 20. Minnesota 

LETTERS 

"Artificial" or "Pseudo" Stereo 

Gentlemen: 
I found the article, "Semi -Stereo . 

Now or Never?" interesting and timely, 

although personally I would hesitate, at 

this stage of development, to use the; terms 
"pseudo stereo," "artificial stereo," or "real 
stereo." 

Dr. I-iermann Scherchcn (whose new 
"Stercophoner" was mentioned in your 
article) has given a long number of years 

not only to his career as a musician and 
conductor. he has given of his lime and 
sithsernee to a degree unknown to most 
people in his constant efforts to present 
new music and composers to the world. He 
has spent many }ears also in the study and 
investigation of the means of sound repro- 
duction. 1-[e has done this as a labor of 
love, and with his interest always in fie 
musíe and its reproduction. 

Last June, during the whole of the 
month. I was fortunate enough to partici- 
pate in my professional capacity in many 
major recordings which we made in Vienna 
with Dr. Scherchcn. Then I went on to 

Gravesano to spend a little time at Dr. 
Scherchen's home. He. asked me to listen to 
iris ''Stereophoncr." I would not say that I 
came to scoff and remained to pray because 
I neither scoff nor pray easily. But after 
hating listened for several boors to all kinds 
of old and new recordings, I decided to 

give my tired ears a rest and to stay sev- 

eral days longer than I had intended in 
order to eradicate first impressions and lis- 
ten afresh each day following. 

I had the complete illusion of depth, 
breadth and location. By location I do not 

mean the moving around of sounds. I mean 
that if I closed my eyes or kept them open 
I heard, or :seemed to hear, the orchestra 
or chorus or what have you always in their 
right place and with what is called "sep- 
aration." it was a wonderful experience 
for me to ileac, among many other record- 
ings our own Bach Mass in B Minor and 
Schubert "Trout" Quintet whicit 'ac re- 
corded in the infancy of our career as a 

recording company way back in 1950. when 
we literally sweated to secure what we 

called Natural Balance, and to hear therm 

come to life for the first time thrniugh Di. 
Sehereben's ' Siereophoncr." 

"antes Guayson, Pres. 
Westminster Recording Co.. Inc. 

New York, N. Y, 

Gentlemen: 
While you rate time Holt Stereo in the 

October issue as the best in the field, you 

-10 

make it clear. that in your opinion, none 
can compare with two -channel stereo. 

While many arc ecstatic over the novelty 

sounds and special effects of two -channel 
stereo, there arc many music lovers who 

will reject them. They want the realism of 

twelfth row, center, at the concert hall, Holt 
Stereo, from a monaural source, supplies 
ibis want to the extent that many write ns 

dial they prefer i1 for music over two-chan- 
imel. 

Your article is incorrect in regard to 

Xophonic being the first on the market. 
Holt Stereo has bceii sold for none than 
four years. over a year ahead of others. 
Also. the 1000 cycle degree phase -shift 
irould give the same effen't at 1000 cycles. 
for instance. as a man with ears which were 
over three feet apart. Until we erow larger 
heads, abattt 1/400th of a second is the most 

that we can attain for positioning. We chose 
the realistic sound obtained by tieing the 
same Iphase-shift) as is used in normal 
hearing for positioning 

Paul W. Holt 
Holt Stereo 

Burbank, Calif. 

"Semi," or "p5e11(Io.Stereo" is -still ht the 
limbo bettmeen god mono and bad stereo 
playback. it attempts Jo create something 
from nothing.-Ed, 

Gentlemen: 
Here is a suggestion for converting motto 

10 "pseudo -stereo" without cost or complex 
ity. Connect an inexpensive three-way 
crossover network to the amplifier. use one 
stereo speaker for bass and midrange. then 
add an inexpensive teeter in a far corner. 
The total outlay in cash \rill be less than 
325.00. 

I have also used a version of this system 
in preference to stereo, featuring two tweet- 
ers 6 feet apart. two midrange speakers 10 

feet apart. and two woofers 15 feet apart. 
The directionality is much greater than with 
stereo and there is a definite "standing 
forth" of solo instruments due to tike stereo 
effect of having each range reach each ear 
from different directions. 

Stuart Campbell 
San Francisco 2, Calif. 

Stereo Amps and Prearnps 
Gentlemen: 

In the article on stereo preautps you 
mentioned that the Scott Model 130 has an 
output to feed a center channel. I under- 
stand that it is necessary to match two 

131hí RI:vI£w 
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New GE "Golden Classic" 
stereo -magnetic cartridge 

TEST RECORDS: 0 to 15KC WESTREX STEREO lA 
15KC le 20KC RCA MONAURAL 12.5.9 

PREOUENCY RESPONSE 

- Q 
SEPARATION 

77- 
100 1KC 10KC 20KC 

C/S 

Smooth response on both stereo and monaural records. 
Consistently high separation between stereo channels. 

Compatible with both stereo and monaural 
records Full frequency response, 20 through 
20,000 cycles "Floating armature" design 
for increased compliance and reduced record 
wear Effective mass of stylus approximately 
2 milligrams High compliance in all direc- 
tions-lateral compliance 4 x 10.0 cm/dyne; 
vertical compliance 2.5 x 10'0 cm/dyne Rec- 

ommended tracking force with professional - 
type tone arm 2 to 4 grams Consistently high 
separation between channel signals. (Specifi- 
cations for Model GC -5.) 

rY. 

Stereo is here! General Electric makes it official-with 
the new "Golden Classic" stereo -magnetic cartridge, a 

fitting climax 'to the famous line of G -E cartridges. 11 

makes stereo a superb, practical reality-at a very real- 
istic price. Model GC -7 (showri) with .7 mil diamond 
stylus, $23.95. Model GC -5 (for professional -type tone 
arms) ,with .S mil diamónd stylus, $26.95. Model CL -7 

with .7 mil syntnetic sapphire stylus, $16.95. (Mfr's sug- 

gested retail prices.) 

... and new "Stereo Classic" tone arm 

See and hear the G -E "Stereo Classic" car- 
tridge and tone arm at your Hi -Fi dealer's 
now. For more information and the name of - 

your nearest dealer, write General Electric 
Company, Specialty Electronic Components 
Dept. HFR-1, W. Genesee St., Auburn, N. Y. 

A professional -type arm designed for use with G -E 

stereo cartridges as an integrated pickup system Fea- 

tures unusual two-step adjustment for precise setting of 
tracking force from 0 to 6 grams Lightweight brushed 

aluminum construction minimizes inertia; statically bal- 

anced for minimum friction, reduced stylus and record 
wear $29.95. (Mfr's suggested resale price.) 

GENERAL ELECTRIC 

JANUARY 1959 11 



rtheded 
FROM ONE PLACEMENT 

STEREO 
-4_ 

You can use Frazier -Engineered 
High Fidelity Speaker Systems 
for true separate -channel 
stereo or for monaural 
reproduction-and get all 

the niusrcal enjoyment you 1\añt. 
Remember, too-it its not 
the size of the drivers, 
but the way they are coupled 
to an acoustically -adequate 
enclosure that gives you the 
range, the balance and the 
realism you want, with minimum 
distortion, without coloration, 
overdrive or hangover. 

Your listening is not complete 
until you hear the Frazier. 

. , 

19.2 

Many Other Hi -Fl Models 
Available at Frazier Dealers 
to Meet Your Space and 
Budget Requirements 

Write to Dept. N for 
Informative Bulletins 

12 

1 

HIGH FIDELiTYJR4ZI£R STEREORAMA 

Utilizes two Frazier Mark II high fidelity speaker sys- 
tems with 30 -degree separation, in smart contemporary 
enclosure. The 30 -degree separation and projection as- 
sure excellent stereo effect at distances of five feet to as 
much as sixty feet. Balanced reproduction from 30 to 
17.000 cps. High efficiency permits use of any 12 -watt 
stereo amplifier. When used as a monaural system, "big- 
ness" is obtained way beyond the cost. Size: 54" x 43M" 
x 32". Finished in Fruitwood Mahogany, Blonde Korina, 
Walnut, Dark Mahogany, or Ebony. Net, $295 
STEREORAMA JR. Designed like the Stereorama, but 
utilizes two Frazier F -8-3X Black Box speaker systems. 
40 to 15,000 cps. Size: 45Y," x 30" x 18". Net, $195 

WIDE-RANGEJR4ZIER MARK II 
Exceptionally wide range high fidelity speaker system: 
Employs Frazier modified Helmholtz -type enclosure 
with specially -designed 8 -inch woofer and compression - 
type tweeter. Smooth response 30 to 17,000 cps. Use as 
LS or in walls, closets, or other locations. 
Size: 223,1" x 26" x 16". Net, $99.50 
Available also in Capri cabinet. Net, S137.50 

POPULAR /R4ZTER DEL MAR 

Remarkable high-fidelity performance ín custom -crafted 
cabinet at low cost. Uses highly efficient Frazier modi- 
fied Helmholtz direct radiator type speaker system, 
with specially -designed 8 -inch driver and cone -type 
tweeter (as in Frazier F -8-3X Black Box). Gives clean 
reproduction from 40 to 15,000 cps. Size: 23W x 23.!,(4" x 
1177/". Finishes as Stereorama above. Net, $79.50 

/- 25 years in electro -acoustics 

R1Z1EI? 
International Electronics Corporation 
2649 BRENNER DRIVE, DALLAS 20, TEXAS 

stereo speakers carefully. Is h also neces- 

sary to have the center speaker match the 

other two? 
Ronald L. Smits 

Madison, Wis. 

There are divided opinions in regard to 

the use of the center channel loudspeaker: 

The Stephens Stercodot method (see No- 

vember issue, page 39) assumes that the 

ten -ter speaker will be a Mir range system.. 

Two specially designed stereo speakers are 

then mounted to the right and left of the 

center spcal.er. Some stereo enthusiasts 

use a system with two lull range left and 

right speakers and then couple a limited 
range speaker between the two channels to 

serve as a center speaker. The Scott pre- 

amplifier does presume that three separate 

power amplifiers will be used, although 
they themselves stake no recommendations 

us to speaker t) pes and matching. Pre. 

sumably, three full range systems would 
sound the best.-Ed. 

Gentlemen: 
May I take the opportunity to thank you 

for the lire articles on stereo preauups and 
amplifiers. I found out more front these 
articles than from any other magazines I 

have read. 
The. problem of individual tone controls 

is one I have been worrying about in con- 
templating a stereo preamp, and I could 
not. "theoretically" see why on earth these 
controls should be gauged. It took far too 

much for granted not only frith regard to 

speakers and amplifiers but channel signals 
as well. Even if channel signals are Wen. 

tical, there still remains the problem of 
room acoustics. It was a real relief to lind 
this problem openly discussed when so 
many manufacturers have rushed ahead 
with these units ganging too many controls 
for "convenience" which instead of making 
their units more flexible as hoped, succeed 
in doing the opposite. 

Mrs. S. Chappell 
Winnipeg, Man., 

Canada 

Q & A Department 
Gentlemen: 

I believe that you should include a de- 
partment of the "Question and Answer" 
type. I have always found it finite difficult 
to obtain ruahoritative advice, suggestions, 
help or what have you. More often than 
not I have haul to resort to potluck in im- 
proving or modifying my lti-fi set. Expert 
help is a rarity. 

Edward Drexler 
Brooklyn, N. Y. 

1r/c are in sympathy with readers per- 
plexed by the many problems that arise in 
installing a hi-fi rig. Ire hope that they 
will sympathize with the "experts" who are 
called upon to solve problems when all of 
the ingredients are not known. re are 
working on a new type of Q 8: A service 

li1Fi REVIEW 



New G -E 40 -watt , 

"Stereo Classic" 
Amplifier 

Hi 

_ 
.ra, 

e e(s _ 

0r1_ 

, I ir., a`puMwe 

J 

Full 20 -watt power output from each channel at the same lime. 
No audible distorsión at full power. Flat response within .5 db 

from 20 to 20,000 cycles. Outstanding sensitivity, extremely 
low hum and noise level. Inputs: FM -AM tuner (ond FM multi- 
plex adaptor); stereo and monaural phono cartridge and tape, 
auxiliary. Speaker modes: stereo, stereo reverse, single or two - 
channel monaural. Speaker phasing switch saves monual phas- 
ing. $169.95*. 
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Versatile, convenient switches and 
controls. In this completely new and 
striking General Electric design you'll find 
every useful variation in stereo and mon- 
aural amplification, controlled swiftly and 
accurately. Balance control ollows you to 
adjust for maximum stereo effect without 
overloading one channel when the other 
is cut down. New contour control boosts 
the boss smoothly, groduolly, without in- 
creasing sound intensity. Each control 
handles both 20 -watt channels. 

, 

New 28 -watt Stereo Amplifier has similar Yea - 

lures, except for speaker phasing switch. $129.95' 

...arid. new FM -AM Tuner 

GENERAL ELECTRIC 

Top performance in a trim, modern 
cabinet. Receives even weak signals with 
unusually low distortion, hum and noise 
level. No audible drift. Visual meter pro- 
vides center channel tuning of FM and 
maximum AM signal. RF amplifier stage 
in both FM and AM for increased sensi- 
tivity: FM multiplex jack for stereo adaptor. 
Built-in AM antenna; folded FM dipole in- 
cluded. $129.95*. 

Model FA -11 (left) ha; russet leather 
vinyl finish. Model FA -12 finished in willow 
gray vinyl. Both models are style -matched 
to the amplifiers. Cabinet removable for 
custom mounting. 
`Manufacturer's suggested resale prices. 

See and hear the G -E "Stereo Classic" 
amplifier and tuner at your Hi -Fi dealer's 
now.:For more information and the name 
of your nearest dealer, write General 
Electric Company, Specially Electronic 
Components Dept., HFR.1, W. Genesee 
St., Auburn, N.Y. 
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INTEGRITY 
evidenced by speakers 
of revolutionary design 

'he Speakers with 
the Red Cone 

Strom berg -Carlson 
RF-484 15" Coaxial Transducer* 
utilizes a 1 5" soft skiver woofer for a low -frequency 

reproducer and an induction tweeter of exclusive, 

patented Stromberg-Carlson design. 

The woofer gives superb performance in the extreme 

low -frequency range due to a very rigid high mass mov- 

ing system. It has been damped to provide optimum 

transient response and control throughout its operating 

range. It is unusual in that, combined with this excep- 

tional transient response, the RF-484 performs in an 

extremely linear manner. 

The induction tweeter employs a Stromberg-Carlson 

design principle that results in on extremely light and 

sensitive moving system. This flat and extended frequen- 

cy response characteristic is a direct result of our pat- 

ented design. A carefully calibrated diameter and shape 

of cone afford dispersion capabilities that are definitely 
superior. PRICE: $149.95 (Audiophile Net, Zone 1). 

*Featuring Barite Ceramic Magnet and "Slimline" design. 

"There is nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVISION OF GENERAL DYNAMICS CORPORATION 

1419C N. Goodman Street Rochester 3, N. Y. 
Electronic end communication products for borne, in S.0 GeV dour, and detente, including High Ficality Consoles; 

VON§ School, Sound, Intercom and Public Addreu ~ems. 

which it is hoped will finally be antlottnccrl 
in our February issxe.-Eu. 

The 'Sometime" Sad TV Sound 
Gentlemen; 

Surprising fidelity can be had from an 

AM station-there arc minty good ex- 

amples of this across :the country. Many 
of the larger AM stations put out a better 
signal than some of the FM stations. 

Mr. Feldman said good TV sound can 

he had when "quality conscious telephone 
companies assign good transmission links." 
This is not actually the case. The telephone 
company assigns the type and quality of 
circuit that the station is willing to pay for. 
Any station can have a fully mobilized 15,- 

000 cycle loop designed to exceed F.C.C. 

requirements. \Vhat oflet, happens is that 
the station buys the cheapest facility- 
simply a pair of wires for about 84.00 a 

month. For this die telephone company 
guarantees nothing but continuity. No 

bandwidth or noise irvel is guaranteed at 

this price. The station may attempt to 
equalize the "loop" themselves and if the 
loop is loaded for the voice range, it will 
cut off at 4000 cycles no matter -what 

equipment the Station puts on it. 
Paul L. Stotler 

Nitro, \V. Virginia 

Gentlemen: 
In regard to your article, "Sad Sonnd of 

TV Audio" (November issue, page 431, 1 

worlld like to take exception fob thyself 
and others who do have good audio sound 
systems in their TV sets, such as the Zenith 
chassis 22R21 (pushpuil amplifier feeding 
a 12 -inch woofer and 3 -inch tweeter). I 
have reinforced the speaker chamber and 
damped it with Fiberglas. _My rejuvenated 
system now delivers 50 to 1.3,500 eyelet; 
cleanly. I wonder how many more readers 
have done the same, since the results are 
terrific. 

H. Edelheit 
Somerville, N. 

Centlemcn: 
I have achieved very good results from 

my particular TV set by coupling it to my 
20watt preamp/amplifier at the volume 
control. I live in the New York Metro- 
politan area and local pickups are really 
great, bat there is much to lie done to 
clear up the TV sound muddle. 

Louis A. Ruggiero 
Paterson, ,N..1. 

Gentlemen: 
As a one-time boom than I do not believe 

that it is necessarily bed that the micro- 
phone he kept away from the performer. In 
fact, we gain audio perspective so that f \r 
sound is usually better than movie sound. 
1 get annoyed to see in the movies an actor 
with full presence when the camera shows 
him 30 feet away, 

Howard A. ,Rnhcrson 
- Pittsfield, \iass. 
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"Stereo Classic" speakers are offered in three 
different forms; Model LK-12 woofer -tweeter kit 
with crossover network for those who prefer a 
biaxial installation using their own enclosure. 
$89,95` Model LC -12 coaxial speaker with 
crossover network. Some basic woofer with tweeter 
mounted coaxially in front. $89.951 Model 
LH-12 speaker system. Separate woofer, tweeter 
and crossover factory -installed in a 2 cu. ft. wood 
enclosure. Available in mahogany, blond oak, 
cherry and walnut veneers. $T29.9S' 

...and Bookshelf 
Speaker System 

- 
r 

Uí 

See and hear all the new G -E "Stereo Classic" 
components at your Hi -Fi dealer's now. For more 
information and the name of your nearest dealer, 
write General Electric Company, Specialty 
Electronic Components Dept., H FR 1, W.. 
Genesee St., Auburn, New York. 

'Manufoclurer's suggested resale prices. 

Model 
íH12 

New 
Gerieral Electric 
"Stereo Classic" 
Speaker Systems 

Model 
LC -12 

G.E.'s new 12" Extended Boss speaker systems produce 
four times os much undistorted power at low frequencies 
(+6d6) as standard 12" speakers in the same enclosure. 
These systems require amplifiers of only moderate power, 
since their efficiency is two to four times higher than com- - 

parable speaker systems. The new direct radiator tweeter 
provides unusually smooth response and exceptional 
sound dispersion at higher frequencies, without unnatural 
tone coloration. For overall flat response, we invite you 
to compare these speakers with all others. 

Only 9" high, 17%" wide and 8341" 

deep, yet provides better low - 
frequency response than speakers 
tested In enclosures up to twice the 
size. Also offered as kit without en- 
closure. From $49.95 to $57.50+ 

"Stereo Classic" 
Equipment Cabinet 

Long, low modern styling. Three spacious compartments 
for easy placement of tuner, amplifier and changer or 
turntable. Two large sections for records. Mahogany, 
blond oak, or cherry veneer finishes. 31" high, 3934" 
wide, 173% deep. $109.95' 

GENERAL ELECTRIC 
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use this check list 
when selecting the 
record changer for 
your stereo/mono 
high fidelity system 

RUMBLE; WOW AND FLUTTER-These mechani- 
cal problems, especially pertinent to stereo 
reproduction, require maximum attention 
to design and engineering for suppression. 
Check the new GS -77 

RECORD CARE-Dropping record on moving 
turntable or disc during change cycle causes 
grinding of surfaces harmful to grooves. 
Check Turntable Pause feature of new 
GS -77. 

STYLUS PRESSURE-Too little causes distor- 
tion; too much may damage grooves. Check 
this feature of the new GS -77: difference 
in stylus pressure between first and top rec- 
ord in stack does not exceed 0.9 gram. 

ARM RESONANCE-Produces distortion and 
record damage. Caused by improper arm 
design and inadequate damping. Check new 
GS -77 for arm construction and observe 
acoustically isolated suspension. 

HUM-Most often caused by ground loops 
developed between components. Check new 
GS -77 and note use of four leads to car- 
tridge, separate shields per pair. 

MUTING-To maintain absolute silence dur- 
ing change cycle both channels must be 
muted. Check new CS -77 and note auto- 
matic double muting switch, plus R/C net- 
work for squelching power switch 'clicks.' 
STEREO/MONO OPERATION-Stereo cartridge 
output signals are fed to separate amplifier 
channels. Record changer should provide 
facility for using both channels simultane- 
ously with mono records. Check new GS -77 
Stereo/Mono switch. 

These are just a few important criteria to 
guide you in selecting the best record 
changer for your stereo and monaural hi-fi 
system. Some of these features may be found 
in changers now on the market, but only 
one changer incorporates them all-the mod- 
em Glaser -Steers GS -77. Only $59:50 less 
cartridge. Dept. HFM-T 

GLASER-STEERS CORPORATION 
155 Oratón Street, Newark, New Jersey 

In Canada: Alex L. Clark, Ltd., Toronto, Ont. 
Export: M. Simons & Sons, Inc., N. Y. C. 

GLASER-STEERS/GS-77 
SUPERB FOR STEREO.... 

better than ever for monophonic records 
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What happened to the V 'Disc? 
World War Ii morale boosters 

are now priceless 

AN Air Corps sergeant freshly re - 
turned from England in 1945 strode 

into a Manhattan music. store. He asked 
for a copy of Eddie Condon's Uncle 
Sam lilacs, a record he had heard while 
overseas. The clerk frowned skeptically 
as though he were having his leg 
pulled. "Sorry buddy," he said. "We 
don't ¿arry V Discs. The government's 
got the market cornered." 

This was no isolated incident. It oc- 
curred thousands of limes in thousands 
of record shops all over the country. To 
the returning GÍ5 of World War II the 
music they had heard in the rear areas 
was a very personal . matter. Yet, 
astoundingly, few had ever thought to 
question the source, even fewer were 
aware of the label V Disc. 

World War II liad only just gotten 
underway for America when AFM 
President James Petrillo slapped the lid 
on the phonograph recording business. 
It was 1942 and in a bold _ambit de- 
signed to protect his musicians from 
"the musical monsters. which were kill- 
ing employment," he forbade all wax- 
ing activities. 

The effect of this move was less disc 
astrous on the home front than on our 
troops stationed at and enroute to count- 
less overseas bases. Some had chanced 
with girl friends or wives just weeks 
earlier to the music of Benny Goodman, 
Artie Shaw, .lack Teagardcn, and Glenn 
Miller Deprived of current records in 
the replacement depots a potential 
morale problem was developing; by 
1943 its implications were grave. 

Petrillo, despite bis ultimatum, was 
sympathetic to the needs of the services. 
Music seas a powerful weapon, a inert', 
ory-evoker and a hope-sustainer-and 
memories and hopes. in the minds of 
fighting men were the very essence of 
why they were fighting, In October 
Petrillo granted permission to the Army 
to record any and all musicians without 
retnmucration and a waiver of publish- 
er's and composer's royalties. This 
carte blanche constituted a savings of 
hundreds of thousands of talent dollars 
to the government which could be ef- 
fectively used elsewhere. Following 
Petrillo s generous example the major 
record companies (with the puzzling 
exception of a lone holdout) donated 
their entire master libraries to be used. 

The initial step in the unprecedented 
formation of a government recording 
service was directed .in an official mem- 
orandum of August 1943. Captain 
Harry Salter (orchestra leader for the 
"Lucky Strike Hit Parade" and '`Hobby 
Lobby") and Lieutenant George Vin- 
cent of the Special Service Music Sub- 
division, A & R Branch in New York re- 
ceived orders that 90.000 records would 
be delivered to each Port of Embarka- 
tion monthly. that 10,000 of the same 
records would be delivered to posts and 
stations in the United States and that a 

durabie substance for overseas shipment 
would be developed in lieu of the stand- 
ard fragile shellac disc. Recordings 
were to be made from existing master 
stocks, specially arranged sessions, 
movie soundtracks, or broadcasts in the 
ratios of 70% popular (dance -jazz), 
15% marching. 15% classical and semi- 
classical. 

To combat the breakage problem re- 
search was conducted to develop a 
plastic, twelve inch, standard speed 
record. The label was to be a distinc- 
tive red, white and blue bearing the 
name V Disc. To accommodate the pro- 
duction of the new record an. extensive 
change of dies and presses was required, 
a costly technique which the commercial 
concerns were reluctant to undertake. 
Finally, in the interest of the service, 
seven firms accepted government con- 
tracts to supply material and process 
and press discs. Because of the dead- 
line imposed by the urgency of the pro- 
gram initial ihipntents were pressed on 
shellac. Subsequently, Vinylite, Form - 
ver and Alvar were developed and the 
breakage potential -thereby minimized. 

BUT the presses were stamping and by 
late 1943 the program was moving 

along satisfactorily, the troops receiving 
primarily hit dance band tunes of the 
late Thirties and early Forties. 

Inasmuch as most jazz musicians 
headquartered out -of New York, the 
majority of the special recording ses- 
sions were done there. Odd -hours ses- 
sions were commonplace. It was not 
unusual for a group of musicians to 
finish work around :midnight at widely 
separated spots, take a breather over a 

cup of coffee (or something more po- 
tent) and converge on the studio for a 

IlrFT REVIEW 



NEAR THE MUSIC ITSELF ! To the listener, the un- 

matched specifications of the X-101 are most evident in the 

complete, self-effacement of this unit from the program it is 

reproducing. When you listen to the X-101, you heat the music 

INTACT - the. music ITSELF! 

- 
r7 

EVERYTHING YOU NEED, ON ONE COMPACT CHASSIS 

A two -channel master audio control center with Master Volume, 

Channel Balance, Bass, Treble and Loudness Contour controls. A 

two -channel, 40 -watt amplifier, 75 -watts reserve power. 14 stereo 

and monaural inputs. Facilities for stereo and monaural recording. 

' Distortion, hum and noise inaudible' $189.50 
Cabinets in Mahogany, Walnut and Blonde, $24.95 

a- 
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FISHER RADIO CORPORATION 21-37 44th DRIVE LONG ISLAND CITY 1, N. Y. 
Export; Morhon Exporting Corp., 458 Broodwoy, New York 13. N. Y. 
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pvakP,í,Ut,STEREO Hl -FI 

knight® 
created by ALLIED RADIO 

advanced design, features, performance and styling 
outstanding for superb musical quality 
each unit guaranteed for one full year 

THE KNIGHT STEREO ENSEMBLE 

J_ 

- 

Y 

ID 

knight KN734 deluxe 34 -watt stereo amplifier 
compare these "royalty of value" features: 

only Full stereophonic and monophonic controls 17 watts per 

$12950 

stereo citannel...34 watts monophonic . Separate bass and treble 
L controls for each channel a 5 pairs of stereo inputs...input jack 

easy terms: for accessory remote control . DC on all preamp heaters 
$12.95 down Wide range balance control 3 -step loudness contour Variable 

input loading control for any magnetic cartridge May be used 
as 34 watt add-on with special preamp output Mar -proof 
vinyl -clad metal Cases.. solid aluminum anodized front panel: 

knight KN120 deluxe stereo FM -AM tuner 
compare these "royally of value" features: 

only Separate FM and AM sections for simultaneous or separate 

$1295° 

operation Dynamic Sideband Regulation for minimum distortion Lj of FM Dual limiters on FM Tuned RF stage on FM and AM 
3 -position AM bandwidth switch Cathode follower multiplex 
output jack Four cathode follower main outputs Dual 
-Mierobeam" tuning indicators illuminated 9`/a tuning scale; 
inertia tuning with advanced flywheel design High -sensitivity AM 
ferrite antenna . Handsome solid aluminum front panel, 
gold anodized, with beige leathertone case. 

easy terms: 
$12.95 down 

order 
(),.f from 

' FN. L Ufa, 
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FREE 1959 ALLIED CATALOG 
Send for your complete, moneysaving guide to the world's largest 
selection of hlfi systems and components. See everything in thrilling 
stereo; All the new KNIGHT systems and components; every famous 
make line. For everything to IS -fl, for everything In Electronics, get 
the 452 -pago .1959 ALLIED Catalog. FREE-write for it today. 

ALLIED RADIO 
100 N. Western Ave., Dept. 115-A9 
Chicago 80, Illinois 

session which would continue well past 

<latvu. 

The men involved in these recording 
dates most certainly deserve a tribute 
for their unselfishness. None were un- 

der any obligation to participate but in 

the main all realized the importance of 

their contributions to the war effort. '1'Ite 

letters of appreciation from the War 
Department were a sincere gesture, lint 
the gratitude of the troops nveiseas- 
if it could have been expressed in words 
-would have been far more satisfactory 
compensation. Admittedly, escape front 
the rigid taboos imposed by commercial 
recording firms was in itself rewarding. 
Mixed white -Negro groups were still 
the exception rather than the rule. In 
the V Disc studios under the direction 
of such jazz -conscious pundits as Sgt. 
George Simon, the color line was erad- 
icated. This prompted many superb ses- 

sions such as the Miss rllariingale bash 

which featured "I -lot Lips" Page and 
Jack Tettgarden. 

Naturally, the agreement by 'which 
Petrillo had made his musicians avail- 
üble included at least a moral stipul;t- 
tion that the music would neither be 

issued nor played for commercial pin - 
poses. So, as special recording Sessions 
became more frequent and the produc- 
tion of V Discs increased, illicit trading 
and selling because prevalent. Records 
which 'were skipped overseas came buck 
to the shelves of dealers and collectors. 
Collectors already in the service real - 
:I -zed the rarity of the items and slipped 
entire collections back home. Occa- 
sional reprimands and fines were im- 
posed for this traffic in government 
property but the practice was too wide- 
spread to effectively control. One New 

York businessman openly advertised a 

dubbing service to furnish V Disc mate- 
rial to his customers. 

When the war drew to a close the 
Army's private label was being distrib- 
uted to all branches of the service. Pro- 
duction was constant at a quarter of a 

million copies monthly. Installations in 
the United States were cut back in their 
supply to fill overseas requirements. 

Unhappily, the saga of the V Disc 
has no rosy ending. To the bitter 
disappointnlefil of thousands of ja'i.z- 

minded A'tncricans and Europeans, none 
of the original performances were ever 
released commercially and the priceless 
masters --it history of wartime jazz -- 
literally met their end under the axe. 
Like the sergeant, we too have been 

deprived of an irreplaceable segment of 
our American culture. 

-Joy D. Smith 
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Ralph Bellamy, starring in "Sunrise At Campobello", listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System. 

Collaro-dour silent partner for Stereo 
Listen to stereo records and discover the most exciting way of 
listening, to music ín your home. Listen to the new Collaro 
stereo changer and discover the changer which provides truly 
silent performance to meet the rigid quality demands of 
stereo. Here's why Collaro is your best buy; 

A. Five -terminal plug-in head: Exclusive with Collaro. 
Provides two completely independent circuits thus guaran- 
teeing the ultimate in noise -reduction circuitry. 

B. Transcription -type tone arm: As records pile up on 
a changer, tracking pressure tends to increase. Result may 
be damage to records or sensitive stereo cartridge. This can't 
happen with the Collaro counter -balanced arm which varies 
less than 1 gram in pressure between the top and bottom of 
a stack of records. Arm accepts any standard stereo or mon- 
aural cartridge. 

'-, B 

""-"",l-------1 

C. Spindle assembly' Typical of Collaro precision quality 
is the spindle shaft which is micro -polished to .000006 (6 
millionths of an inch) for smoothness - insuring no injury 
to records. 
There are three Collaro changers priced from S38.50 to 549.50. 
The changer illustrated here is the new Continental, Model 
TSC 840. 
For full information write to Dept, MR1 Rockbar Corporation, 
Mamaroneck, N. Y. 

ROC]KBAR 
ww/04.. 

American sales representative for Collaro Ltd. & other fine companies. ICo 
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INSPIRATION. 
Hi -Fi Cabinetry 
from WELLCOR 
that breaks the 
Sound and Beauty 
barrier. 

WELLCOR'S 
--Inspiration 59's 
offers new beauty 
in Hi -Fi Cabinetry 
styling. WELLCOR 
equipment"quality 
engineering" 
guarantees audio 
perfection for 
your stereo or 
Hi -Fi system. 

Equipment Cabinet 
E2 

Send for a catalog today. Sec the 
entire WELLCOR line at your 
local dealer. "Inspiration 59", 
WELLCOR, the finest in 111i -Fi 
Cabinetry. 

Equipment Cabinet 
El 

Economy Equipment 
Cabinet CAC and 

Enclosure C8-12 

,+o 

WELLCOR 

e 

R 

Enclosure 
512-15 
S8,.12 

9 

Corner Enclosure 
CS12.15 

HIGH FIDELITY ENCLOSURES 
EQUIPMENT CABINETS CONSOLE SPEAKER ENCLOSURES CORNER 
SPEAKER ENCLOSURES KITS WALL AND CORNER BAFFLES TURN 
TABLE AND CHANGER BASES MOUNTING BOARDS REDUCER RINGS 
TAPE CARRYING CASES SPEAKERS SPEAKER BAFFLE ASSEMBLIES 

WELLCOR, Inc. 
1214-18 N. Wells Chicago 10, all. to Canada; Atlas Radio Corporation . Toronto, Canada 
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Autlio-Tech 'is a brand new speaker 

system roanttfacturer ivlr ch annowtccs lim- 
ited production of its custom-built Model 
JA -15. It uses a 15 -inch woofer with a 

highly compliant cone suspension, suffi- 

ciently damped to eliminate natural reso- 

nances. No mid -range driver is used be- 

cause of the smooth overlap between the 
woofer and tweeter responses. Claimed 
power handling capacity is 30 walls at a 

frequency response of 32 to 17,000 cycles. 
Input impedance is 8 ohms. All cabinets -- 
and speakers-are carefully fabricated, The 
enclosure is available in a variciy of wood 
finishes and measures 29" h. c 26" w, t 16" d. 

Prices are not available nt writing. (Andio- 
Tech Labs, 4320 Newkirk Ave., Brooklyn 3, 

N. Y.) 

Bozalz has rest'led its popular B302A 
and B-305 systems into new enclosures. 
Called the "Urbana," they are modern and 
clean in physical appearance-having dis- 
carded the wrap -around grille cloth that 
has characterized standard and earlier 
versions. Bozak 2- or 3 -way speaker sys- 

tems can be used in these enclosures. 
Both are, of course, infinite baffles-the 
Bozak trademark for optimum acoustic per- 
formance. A new 20 -page catalog is avail- 
able. (R. T. Bozak Sales Co., Darien, Conn.) 

Hartley attracted considerable atten- 
tion at the fall hi-fi shows with its 217 -Duo 
stereophonic speaker system. Mounted in a 

single cabinet only 3 feet wide, the system 

consists of two full range Hartley 217 
speakers mounted in infinite baffles. The 
two speakers are angled in order to pro- 
vide a 160° dispersion of sound. The en- 
closure is 30 inches high, including 6 -inch 
legs. It is available in walnut, mahogany, 
or blond finishes, or can be supplied in un- 
finished solid birch. Price unfinished, 
$229.00 and finished, S255.00. (Hartley 
Products Co., 521 E. 162nd St., New York 
51, N. Y.) 

Heath announces a monophonic car- 
tridge especially designed to work with 
various Heathkit prcamps and amplifiers in 

UtFi REvIER- 
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Capturé Utah Quality* 
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OW PAMPERED DARLING 
For twenty-five seconds of its young life that Utah Speaker- voice coil 
is the most pampered darling in our big Huntington plant. Note how 
gently our coil winder applies adhesive to the spinning copper wire 
with a watch -makers pride and precision. She brings the heart of the 
speaker to life. 

To our visiting artist, Howard Mueller, this moment of intense 
concentration-when base tolerances of .0001 of an inch respond to 
'the discipline of highly skilled fingers-this truly portrays the es- 
sence of Utah quality. 

Make certain your next speaker is a Utah, made by folks who take 
perfection for granted. Know that your sound will be as perfectly re- 
produced as human skills, controlled -by rigid inspection, can produce. 

See the Utah Custom Line: a quality speaker for every system need. 

Lt you,, ean, decide 
apMLQI(1VA 

HOWARD MUELLER, 

famous Midwest artist 
was given this assignment 
on a recent Utah plant tour: 
Capture on your canvas 
the essence of Utah quality 
as you see It. 
The painting shown here 
Is the result. 

Send for the big Utah Catalog. Dept. 9, Utah 
Radio & Electronic Corp.., Huntington, Ind. 



;eQQ, makes 
STEREO for the 
whole family 
to enjoy 

Belli has something for everyone! A com- 
plete selection of stereo components ... 
Many different models . A price to 
suit you ... With more of the features 
you really need to enjoy stereo in your 
home today. 

Rated Best for Stereo Recording: 
BELL STEREO TAPE TRANSPORT 

fWti 

f 4l ` Í I!; --` ,t - - l 

Acid this Bell Tape Transport to your high fidelity 
system start now lo make your own stereo 
tapes. Choose from 4 models . one above is 
equipped with add-on Pre -.Amplifiers for profes- 
sional recording quality . . all have 3 motors for 
positive tape control and new Auto -Stop switch 
(see opposite page), 

More Features for Stereo 
BELL STEREO AMPLIFIER 

Vs, 

11074i-:"I 
This is the Bell Model 3030: A complete 2 -channel 
Stereo Amplifier with built-in pre -amplifiers . . . 
the only amplifier you need for any stereo program. 
Rated 15 watts each channel, a full 30 watts mon- 
aural. Features include Single -Knob Balance .. 
Level Contról with built-in channel reverse . 

and Continuously Variable Loudness Control. 
Only 169.951 

Trade -In Your Old Amplifier for 
BELL PACEMAKER STEREO 

Low-cost 2 -channel Stereo Amplifier , . rated 
10 Watts each channel. Regular price 129.95. 
Now only 99.95" with trade-in. Has all the con- 
venience of one set of controls for both 'stereo 
channels . plays stereo records, stereo tape, 
stereo tuner. 
'Slightly hi9het weft of Rocket 

Your Bell dealer has the only complete 
selection of Stereo components for your 
Home Music Center. Visit his Demonstration 
Room today . . . or write us, and we'll 
get the two of you together. 

-ea SOUND DIVISION 
THOMPSON RAMO WOOLDRIDGE, INC. 

COLUMBUS 7, OHIO 
IN CANADA: Thompson Products Ltd., Toronto 

its new record changer. Called the Mr -1, 

this cartridge is a low mass, moving -magnet 
type with very high lateral compliance. 
Ii will track at a force between 2 and 6 

grams, depending on the quality of thq tone 
arm. Recommended load resistance is 

47,000 oluns. Although the vertical cons- 

plinnce of tisis cartridge is high, the elec- 
trical design is such that there is 'little or 
no output from vertical motion. This is 

important since it reduces extraneous noise 

created by dust and dirt at the bottom of 
the record grooves. It also 'Minimizes turn- 
table rumble, Price S26.95, (Heath Co., 
Benton Harbor, Mich,) 

Isophon has an unusual 4 -speaker, 
3 -way system. Using a heavy bass speaker, 
a mid -range folded lions compression 
speaker, and two tweeters set at a wide 
angle, the Isophon 111 has a special cross- 
over and dividing network. The system is 

installed in a custom finished cabinet con- 
structed of West Indian mahogany in a 

earicty of finishes. A complete catalog is 

available. (Isophon Speakers, Aruhold 
Ceramics, One E. 57th St., New York 22, 
N. Y.) 

Knight announces the release of its 
exceptionally compact basic FM tuner- 
Model RN -194. Styled in brown "leather - 
tone" with a contrasting brushed brass 

panel, the KN-140 measures only 2'/t" h. x 

9" w, x 77,1," d. It has a frequency response 
of ± 0.5 db. front 50 to 20,000 cycles. The 
claimed sensitivity is 5 µ for 20 dh. of quiet- 
ing, Price S49.95. (Stock Number 92SX425, 
Allied Radio Corp., 100 N. Western Ave., 
Chicago 80, Ill.) 

Lafayette now sells an ingenious 
1000 -hour clock movement to register the 
"hours of use" of a cartridge stylus. Cali- 
brated in 50 -hour units, the movement is 
activated by the turntable or record 
changer motor. It may he conveniently 
mounted on the motor board or other loca- 
tion. Sold complete with mounting hard- 
ware and wiring instructions, The Model 
PK-224 "Stylochron" sells for '$4.95. (La- 
fayette Radio, 165.08 Liberty Ave., Jamaica 
33, N. Y.) 

Miller calls its new AM -FM tuner a 

"refreshing" design. Moderately priced, 

the unit is said to base an FM sensitivity 
of 2 is for 20 db. of quieting. The AM seu- 

sitivity is 30 p for a 20 db, signal-to-noise 
ratio. A multiplex output jack is provided 
in the FM section. Tuning of the Model 
561 is "smooch -as -silk" according to the 
manufacturer. A feather -ray tuning indi- 
cator permits exact centering of both AM 
and FM signals for minimum distortion. 
Price S114.70. (J. W. Miller Co., 5917 S. 
Main St., Los Angeles 3, Calif.) 

Rocichar is taking advantage of 'the 
inability of the ear to distinguish direction 
-for stereophonic sound-below 300 cycles, 
It has announced distribution of the Good. 
mans Stereosfere. Model S10-30. Designed 

-to be the second speaker for a stereo sys- 

tem, it utilizes a minimum amount of space 
and at the same time is said to be omni- 
directional. Small (the largest dimension 
is 10"), it will also tilt, swivel or rotate 
to take advantage of room acoustics and 
wall reflections. A separate crossover and 
frequency dividing network between the 
two stereo channels is required. This is 
called the IDMI.30 network. Basically, tisis 
system works in the saint fashion as de- 

scribed in our November issue in reference 
to the E -V "Stereon" system. Prices not 
available at this writing. (Rockbar Corp 
Mamaroneck, N. Y.) 

Scott has slightly modified its 330-C 
stereo AM -FM tuner. Main change ís in 
the AM section where there is now a loop 
stick mounted as an integral part of the 
receiver, staking the AM section a little 
more sensitive that" the earlier versions. 
The tuning meter is now controlled by the 
selector switch on the panel and the output 
jacks of the tuner feed the channel selected 
by the switch when the front panel slide 
is in the "mono" position. When the front 
panel slide switch is Ir. the "stereo" posi- 
tion, the output is arranged to feed the two 
amplifiers. No change in price. (H. H. 
Scott, Inc., 111 Powertnill Rd., Maynard, 
Mass,) 

Sherwood rounds out its line of am- 
plifiers and tuners with the addition of 
Model S-5000. Featuring Individual channel 

. . s . 
tone controls, pitase inversion, rumble filter, 
presence "rise," and a ± 12 db. balance 
control, the S-5000 is constructed along the 
usual clean lines of Sherwood equipment, 
Power output per channel is rated at 20 
watts -20 cycles to 20,000 cycles at -f- 0.5 
di>. IM distortion is maintained at below 
J%%. The preamplifier filaments are all 
direct current. Twelve tubes and one 
selenium rectifier are used itt the circuit. 
Price $189.50, less case, (Sherwood Elec- 
tronic Laboratories, Inc., 4300 N. California 
Ave., Chicago 18, Ill.) 
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wonderful way 
end the day 

with. Bell; Stereo 
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Your dream come true: A complete siesta system with only these Iwo Bell Stereo Component, 

This Bell Tape Transport even records stereo... 
and stops automatically when the music ends. 

FORTY WINKS AGO, this was the pic 
turc of a man engaged in his favorite 

after dinner occupation: Listening to 
good music provided by his Bell Stereo 
System. . 

When all of a sudden, he fell asleep. 
That's when it happened. The music 
carne to an end, and the tape stopped 

automatically. Like magic. 
Nothing of the sort, really. Just an- 
other feature. of the new Bell Stereo 
Tape Transport. An Auto -Stop switch 
which stops the tape automatically as 
the music ends. If you're called to the 
phone, leave the room fbr any reason. 
or just plain fall asleep, this handy de- 
vice prevents your valuable tape from 
spinning out of control . . . stops it 
spilling over the floor. 
Quite ingenious, we think. Yet the most 
amazing thing about this Bell Stereo 

JANUARY 1959 

Tape Transport is its ability to record 
stereo, And at a price, less 'than $300. 

With the Bell Stereo Tape Transport 
in your home music center, you can 
make your own stereo tape recordings 
off-the=air; In this way, build a perma- 
nent tape library ot outstanding music. 
Or, copy your own stereo recordings 
from other stereo tapes and stereo discs. 

Imagine the fun you'll have listening to 
these stereo recordings you made your- 
self. For this occasion, you'll want a 
new Bell Stereo Amplifier. Like the one 
in the above picture. 
This is the Bell Model 3030! A really 
complete stereo amplifier, the only one 
you'll ever need to play stereo records, 
stereo tapes, stereo tuner. One set of 
controls operates both stereo channels 
simultaneously. It's that easy! 

If you've been wanting a stereo system 
of your own, but just don't know where 
to begin, we suggest you start by visit' 
ing your local Bell dealer. Hell be glad 
to demonstrate Bell stereo components 
and recommend a system to meet your 
taste and pocketbook.. Call him today, 
won't you? 
Also be sure to ask your Bell dealer 
¡or descriptive literature and detailed 
specifications, or write Bell Sound 
Systems, 555 Marion Rood, Columbus, 
Ohio. 

,Cét SOUND DIVISIÓN[ 

THOMPSON RAMO WOOLDRIDGE, INC. 

COLUMBUS 7,zOHIO 
IN CANADA: Thompson Products ltd., Toronto. 
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STEREO 
AND 

MONAURAL 

the 

experts 
say... 

in H I -;Fl 

the :best buys are 

World-famous 
EICO advantages 
guarantee your complete satisfaction: 

Advanced engineering Finest quality components 
"Beginner -Tested,," easy step-by-step instructions 
LIFETIME service & calibration guarantee - 

IN STOCK - Compare, then take home any EICO 
equipment-right -"off the shelf"-from 1900 neighbor- 
hood EICO deal.ers. 

3,47-* 
- 

Stereo Preamplifier HF85 

tI-.V! _/ 
Stereo 

Amplllier-Preamp 
HF81 

4 a`Go9 9'1 

Monaural Integrated Amplifiers: 
50, 30, 20, and 12 -Watt 

(use 2 for Stereo) 

L- l 

Monaural Power Amplifiers: 
60, 50, 35, 30 22 and 14 -Watt 

(use 2 for Stereo) 

5E/CO 

FM Tuner HFT90 

`-?. - -- 
'Am 

Bookshelf 
Speaker System 

HFS1 

Monaural Preamplifiers: 
HF65, HF61 

(stack 2 for Stereo) 

Speaker System HFS2 
36"Hx151/"Wx111 "D 

-i1-1111 

Over 1 MILLION EICO instruments in use throughout the world. 
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NEW STEREOPHONIC EQUIPMENT 
HF85: Stereo Dual Preamplifier is a complete stereo 
control system in "low silhouette design adaptable to any type 
of installation. Selects. preamplifier, controls any stereo source 
-tape, discs, broadcasts. Superb variable crossover, feedback 
tone controls driven by feedback amplifier pairs ir. each chan- 
nel. Distortion borders on unmeasurable even al high output 
levels. Separate le -level input in each channel for mag. phono, 
tape head, mike. Separate hi -level inputs for AM & FM tuners & 
FM Multiplex. One each auxiliary A & B input in each channel. 
Independent level, bass & treble controls In each channel may 
be operated together with built-in clutch. Switched -in loudness 
compensator. Function Selector permits hearing each stereo 
chanrel individually, and reversing them; also use of unit for 
stereo or monophonic play. Full -wave rectifier tube power sup- 
ply. 5-12AX7/ECC83, l -6X4. Works with any 2 high -quality 
power amplifiers such as EICO, HF14, HF22, HF30, HF35, HF50, 
HF60. Kit S39.95. Wired $54.96. Includes cover. 
HF81: Stereo Dual Amplifier -Preamplifier selects, 
amplifies & controls any stereo source-tape: discs, broadcasts 
-&, leeds it thru self-contained dual 14W amplifiers to a pair 
of speakers. Monophonically: 28 watts for your speakers; com- 
plete stereo preamp. Ganged level controls, separate focus 
(balance) control, independent full -range bass & treble controls 
for each channel. Identical Williamson -type. push-pull EL84 
lewer amplifiers, excellent output transformers. ' Service Se- 
ector" switch permits one preamp-control section to drive the 

internal power amplifiers while other preamp-control section is 
left free to drive you r existing external amplifier. Kit 569,95, 
Wired $109.95. Incl. cover. 

MONAURAL PREAMPLIFIERS) 

NEW HF65: superb new design, 
(stack 

o 
Stereo) 

Inputs fortapehead, 
microphone, mag-phono cartridge & hi -level sources. IM dis- 
tortion 0.04% (á,. 2V out. Attractive "low silhouette" design. 
HF65A Kit 529.96, Wired $44.95. HF85 (with power supply) 
Kit 553.95. Wired $49.95. 
HF61: "Rivals the most expensive prcamps"-Marshall, 
AUDIOCRAFT. HFBIA Kit $24.85, Wired 537.95. HF61 (with 
power supply) Kit $29.95. Wired 544.95. 

MONAURAL POWER AMPLIFIERS 
(uso 2 for STEREO) 

HF6D: 60 -Watt Ultra Linear Power Amplifier with 
Acro TO -330 Output Xfmr.; "One of the hest -performing ampli- 
fiers extant; an excellent buy." AUDIOCRAFT Kit Report. Kit 
572.95. Wired $99.95. Cover E-2 $4.50. 

HF50: 50 -Watt Ultra Linear Power Amplifier with 
extre-nely high quality Chicago Standard Output Transformer. 
Identical in every other respect to HF60, same specs at SOW. 
Kit 557.951 Wired 587.95. Cover E-2 $4.50. 

NEW HF35:35-Watt Ultra -Linear Power Amplifier. 
Hit 547.95. Wired $72.95. Cover E-2 $4.50. 
HF30: 30 -Watt Power Amplifier. Kit 539.95. Wired 
562.95. Cover E-3 $3.95. 

NEW HF22: 22 -Watt Power Amplifier. Kit $38.95, 
Wired $51.95. Cover -f-2 $4.50. 

NEVI HF14: 14 -Watt Power Amplifier. Kil 523.50, 
Wirec 541.50. Cover E-6 54.50. 

MONAURAL INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 

HF52: 50 -Watt Integrated Amplifier with complete 
"front end" facilities & Chicago Standard Output Transformer. 
"Excellent value"-Hirsch-Houck Labs. Kit 569,95, Wired 
$109.95. Cover E-1 $4.50. 

HF32: 30 -Watt Integrated Amplifier. Kit $57.96. 
Wired $89.95. Both include cover. 
HF20: 20 -Watt Integrated Amplifier. "Well-engi- 
necred"-Stocklin, RADIO TV NEWS. Kit $49.95. Wired $79.95. 
Cover E-1 54.50. 
HF12: 12 -Watt Integrated Ampllfler."First rato." 
-MODERN HI-FI. Kit $34.95. Wired $67.95, 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30-200 cps via slot -loaded 12 -ft. split 
conical bass' horn. Middles & lower highs: front radiation from 
8'y4" edge -damped cone. Distortionless spike -shaped super - 
tweeter radiates omni-directionally. Flat 45-20.000 cps, useful 
30.40000 cps. 16 ohms. HWD 36". 15y.", 11". "Eminently 
musical; would suggest unusual suitability for stereo."-Holt. 
HIGH FIDELITY."Fine for Stereo."-MODERN HI-FI.Completely 
factory -built: Walnut or Mahogany 5139.95; Blonde, $144.95. 
HFS1: Bookshelf Speaker System, complete with fac- 
tory -built cabinet. Jensen 8" woofer, matching Jensen compres- 
sion -driver exponential horn tweeter. Smooth clean bass; crisp 
extended highs. 70-12.000 cps range. Capacity 25 w. 8 ohms. 
HWD: 11" 423-x 9". Wiring time 15 min. Price 539.95. 

FM TUNER 
HFT90: Surpasses wired tuners up to 3X its cost. Pre -wired, 
pre -aligned, temperature -compensated "front end"-drift-free. 
Precision "eye -Ironic" tuning. Sensitivity 1.5 uv for 20 db quiet- 
Ing-GX that of other kit tuners. Response 20-20,000 cps .w1 db. 5 
K -follower & multiplex outputs. "One of the best buys you can 
get is high fidelity kits."-AUDIOCRAFT KIT REPORT. Kit 1.1 

539.95*. Wired 565.95. Cover $3.95. 

EICO, 33.00 Northern Blvd., L.1. C. 1, N. Y. HR -1 

I SHOW ME HOW TO SAVE 50% on 60 I 

I models of top-quality equpment as I 

I checked below. Hi -Fi I 

I Test Instruments Ham 
Send FREE literature & name of neighbor- 
hood EICO dealer. 

I NAME I 

ADDRESS 

I CITY STATE 
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HARASSED: 
Pal DZCZTLEDS 

Otto Hlemperer is rebuilding a great career from 
the ashes of seemingly complete defeat 

By Peter Whitelam 
Photo by Lotte Meitater 
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Klemperer rehearses the strings of the Phil)rarmonia 
Orchestra for his recording of Beethoven's 'Ninth." 

v ... 

t' 

re 
T ISTENING to this disc has been one of the great es- 

iperi.ences of my life.... This is not only a 'disc of 
the month' but a great recording of the century, indeed the 
great recording of the Century for me-if only because, as 
revealed here, Beethoven's Choral Spaphon'y is the great 
work of the millennium.... How has Klemperer achieved 
this complete illumination of thework's `rightness' ...? 

These words by Deryck Cooke in the British journal 
Record News are more than just a review; they arc an ex- 

ultation over a matchless creative achievement. The recent 
Angel recording of Beethoven's "Ninth" clearly puts con- 
ductor Otto Klemperer at the pinnacle of his art. 

Klemperer's career Ins been a brutal ordeal. He was 
harrassed by a fate that would have destroyed a lesser man, 
But the hammer-hlows have toughened Klemperer's mind and 
disciplined his heart. Today, having surmounted all trials, 
at 1st he stands spiritually on common ground with another 
heroic victor over fate: Beethoven himself. Perhaps it is 
this inner affinity between the two men that sets upon Klein- 
perer', Beethoven recordings such an indelible stamp of con- 
viction. Both men are sterti and passionate masters of music. 

The sight. of Klemperer in rehearsal projects the nature 
of the mair. Of immense height, nearly six and a half feet 
tall, he towers over the orchestra; his stance crouched and 
rigid, his right hand clenched in a knot, his left hand flutter- 
ing like a captive bird. Al] tite time his arms jog metrically, 
as if holding the reins of a colossal chariot. He has no par- 
ticular grace. His movements are uneven and he is continu- 
ously shuffling back and forth, gesturing to the violins, to the 
brass, then back to the woodwinds. But his whole posture 
bespeaks control and commands attention. He is craggy, 
monumental, laborious and painstaking, but above all else, a 
picture of concentrated fervor. 

"There is nobody since Toscanini who burrows so care- 
fully into the music for his interpretation. And there ís no 
showing off at concerts, like with some men I worked under," 
says Jim Bradshaw, the Philharmonia's timpanist. "And what 
a memory he has.! I think it is all part of this tremendous 
self-discipline of his. It is difficult to think who he reminds 
me of. Not any of the British conductors, or the Italians. I 

suppose Gustav Mahler had some of his qualities as a con- 
ductor. I know Klemperer thinks of Mahler as the perfect 
model.. " 

It was, in fact, Gustav Mahler who first recognized young 
26 

Klemperer's gifts. In the early years of the century, Mahler 
tried to help the young conductor find a job. "I find Herr 
Klemperer extraordinarily good,' read a recommendation by 
Mahler. "I guarantee good results in case of his appointment 
to the post of conductor and always stand ready personally 
to cooperate with him and help him," 

This letter, now a treasured possession of Klemperer, 
gained him the post of conductor at the German Theater of 
Prague, followed by jobs in Hamburg, Bremen, Cologne and 
Wiesbaden-those famed German "provincial" music centers 
where many a young conductor has been ripened for the 
international "big time," 

It was in 1925 that he came to America as guest conductor 
of the New York Symphony. One of his musicians. Gdal 
Saleski, has recounted the style of Klemperer at the time: 
'A symphony for him is composed of sallies, dartings, ap- 
prehensions. His posture seems to say to his men: 'l here 
is something coming now, something extraordinary; you'll 
never guess what ; watch out ! Around the corner of the next 
phrase something very exciting is lurking-watch me get 
excited and double up when ii arrives.'" 

The fine notices garnered both itt America and Europe 
gave Otto Klemperer his great chance during the following 
year. 1 -le was appointed Musical Director of the Kroll Opera 
in Berlin. Here his amazing talents as organizer were fully 
realized. According to one of the apprentices who worked 
with him, Klemperer was.everywhere. He would spend as 
much lime over costumes. sets and lighting arrangements as 
over the actual music rehearsals. He became one of the 
most controversial artists of that era; the champion anti spon- 
sor of t.ite new composers. The first season opened with a 

memorable performance of Beethoven's Fidello, but with 
tradition satisfied, Klemperer burst forth with new and ex- 
citing performances of Stravinsky's Oedipus Rex, and L'His- 
toire tlrt Soldut, Janálek's Prom the House of the Dead, and 
Hindemith's revue opera News of the Day. 

These operas were produced with modernistic settings and 
bizarre costumes. He did nor llave the best singers in the 
world, hut what he lacked in vocal perfection was more than 
remedied in the atmosphere of sparkling novelty that sent 
the sedate Berlin critics scampering to their typewriters to 
quibble .away nr the unorthodoxy of it all. In 1931, unfor- 
tunately, pettiness triumphed and the Kroll Opera was forced 
to close down. But Klemperer's boldexperiments did not 
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in pre=Hitler Germany's cultural heyday, Klemperer 
(second from right) poses with Bruno Waiter, Toscanini, 
Xleiber and Fartwit>rglen in this all-star gathering 
of the great conductors of an era. 
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pass unnoticed. The following year, the President of pre - 
Hitler Germany, Von Hindenburg, presented him with the 
Goethe Medal "for his outstanding contribution to German 
culture . ." 

For Klemperer, the work at the Kroll Opera was to prove 
the most fruitful of his career up to that point. But more 
significantly, it was to mark the end of what had been a 

progressively illustrious career. The next Twenty years were 
dark for Klemperer. He was at war with destiny. 

The first blow was physical, Rehearsing at Leipzig shortly 
after his release from the Kroll Opera, he leaned back against 
the railing of the podium. There was a crack as the rail 
gave way and he fell backwards, striking the base of his 
skull against the stage. Unconscious for hours with severe 
concussion, he eventually recovered, but his health was never 
again the same. 

The second blow was political. In 1933, barbarism de- 
scended on Germany. "When I 

hear the word culture, I reach 
for my revolver!" declared one 
of the new Nazi leaders. 

Dr. Klemperer, the esteemed 
contributor to German culture, 
was relieved of his new contract 
with the Berlin State Opera, 
fined a fortune for so-called 
"back taxes," and attacked both 
in the press and on the streets. 
Like many other Jews, he was 
forced to flee from his native 
country, first to Austria, and 
then to Switzerland. 

To most refugees at that time, 
hope lay across the Atlantic. 
Many never reached America, 
although thousands made the 
attempt. Klemperer was more 
fortunate titan most. William 
Clark, Californian copper mag- 
nate and financial supporter of 
the Los Angeles Symphony Or- 
chestra, cabled him to accept a 
guest conductorship for the com- 
ing season. With Europe careen- 
ing toward chaos, Klemperer ac- 
cepted and sailed for the New 
World, which -was to be his home for the next twelve years. 

He quickly took to California, making friends with Schoen- , berg and Toch at Los Angeles, attending \Vest Coast Jazz 
clubs. He happily extolled the West in a press interview: 
"I couldn't call New York a musical city," he would explain 
with a smile. "Think of it, you have eight million people 
there and only one orchestra. Jazz? Of jazz I do not know 
much. But I have heard some good jazz Jazz, after 
all, is the folk music of America, and it can well he a spur 
to musical culture of a higher order." He talked to the press 
everywhere, for he travelled about the country as much as 
he could to learn the face and feelings of the United States. 
He went. to Pittsburgh where he helped in the reorganization 
of its orchestra. He came to New York to share conductor- 
ship of the Philharmonic: with Toscanini, and during his stay 
he introduced a special chamber music series to New York 
radio listeners. 

Wherever he conducted, the critics were quick to recog- 
nize his talents; "the liven, the most interesting, the most 
JANUARY 19.59 

expressive performance , . . that we have heard so far this 
season in Carnegie Hall . . ." 'wrote Olin Downes in the 
New York Times. The critics may have been convinced, but 
the concert managements were not. It was not that Klemt 
percr was ignored, but simply that the United States had 
attracted a great many conductors from Europe, all with fine 

reputations, and the major orchestras already had their 

Permanent conductors. The years slipped by, and with no 
directorship pending, Klemperer became increasingly dis- 
satisfied. He craved the excitement and scope he had found 
hi Germany, and felt that his career was being frittered away. 

The intense headaches that had persistently tormented him 
ever since his Leipzig accident grew worse, and his attitude 
toward the world became restless and irritable. In 1939 he 
went for medical consultation to Boston where it was found 
that he had a brain tumor. The physicians recommended an 
immediate operation. Unfortunately, ít was not wholly -a 

success. Klemperer regained 
consciousness only to discover 
that the right side of his body 
was completely paralyzed. A 

visiting journalist gave his im- 

pressions of Klemperer at that 
time: "He lay there in a wheel- 
chair, his eyes glassy, not fo- 

cussed on anything in this world. 
One side of his face was dead, 
so was his right hand. It hung 
there, still and lifeless, as if it 
knew it could never hold a 

baton again." 
But Otto Klemperer was ex- 

erting every ounce of his tre- 
mendous stamina, willing his 
body to recover, fighting his way 
hick to the career that had been 
so tragically broken. Eventually 
his determination triumphed 
and he was able to walk with 
the aid of crutches. Rarely had 
there been a more spectacular 
demonstration of willpower's ef- 
ficacy as medicine. Physically he 
was still weak, and his mind was 
not yet adjusted to the new 
handicaps, but his indomitable 

would not be denied. 

Klemperer today: "nobility, order and compassion .» 

m 
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urge to resume his career 
Yet the concert managements were reluctant to hire him. 

Some newspapers suggested that he was unfit to conduct an 
orchestra or even to take care of himself, and the details of 
his mental illness were exaggerated out of all proportion. 

Only one course seemed left: he felt that lie had to redeem 
himself in the eyes of the public. This he did with a stroke 
of magnificent audacity. He took his entire life's savings and 
hired Carnegie Hall and a seventy -piece orchestra for one 
Might. On that one night he gambled all he had; his money, 
reputation, and the chance for peace of mind so necessary 
for his physical recovery. 

The program was chosen carefully from works he knew 
well: his own transcription of a Bach Trio Sonata, the Eine 
Kleine Nachtmusik of his favorite composer Mozart, Hinde- 
mith's Nobilissinta Visions and Beethoven's Eroica Sym- 
phony. His hired orchestra consisted mainly of New York 
Philharmonic musicians, and he polished the group to per- 
fection. The evening started with the entire orchestra on its 
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T:HE "NINTH"- KLE.MPERER'S WAY 

Achieving a definitive. recording of this Beethoven 

Symphony is the goal of all conductors and recording 

co-ntpanies-herewith a review of Angel's latest try 

BEETHOVEN: Symphony No. 9 "in D Minor, Op. 125 
("Choral") Egmont-Incidental Music-Overture: 2 Songs: 
Klárchen's Death. Philharmonic Orchestira and Chorus with 
Aase Nordmo Levberg (soprano). Christa Ludwig (mezzo- 
soprano), Waldemar KmcnH (tenor), Hans Hotter (baritone), 
Birgit Nilsson (soprano-in the Egmont music), Otto Klem- 
perer cond. Angel 3577 B 2 t2" $9.96 

Musical In}erest: Cosmic 
Performance: Homeric 
Recording: Cyclopean 

This is one of the great ones! The revelation of 

Beethoven's Ninth Symphony according to the heart, 
intellect, and baton of Otto Klemperer takes its place 
in the pantheon of those by 1Veingartner, Toscanini, 
Furtw ingler, and Karajan. 

To say that there can be such a thing as a definitive 
revelation of Beethoven's cosmic masterpiece is tanta- 
mount to claiming for any single religious organiza- 
tion the exclusive key to the interpretation of the Holy 
Writ. The criterion for evaluating performance of this 
music, on or off records, could well be that for the 
Ph.D. degree-Does this add anything to the sum tool 
of our knowledge and understanding? 

So far as this new Klemperer recording by Angel is 

concerned, the answer is unquestionably-Yes. Dr. 
Klcmperer's reading of the first movement is craggy, 
monolithic-and affords a remarkable insight into the 
roots of what was to become the heroic aspect of Anton 
Bruckner's symphonic language. There is no question, 
though, as to who was the greater musical afehítect! 
The Homeric appellation as applied to this performance 
holds very specifically for this mighty and turbulent 
opening movement; but it is not the idealized Homer 
that comes to mind here. hut rather the historical per- 
sonage who hymned the hall of Troy amid the frown- 
ing cyclopean walls of ancient Mycenae. From begin- 
ning to -end, the music moves with deliberate -and in- 
exorable momentum-and thereby with shattering aural 
and kinetic impact. 

The wrestling with chaos that is the first movement 
is 'transformed (via the same thematic descending 
fifths, by the way) into the exhilarating dance of the 
Scherzo; but here Klemperer chooses the road of de- 
liberation rather than that of demonic dynamists. The 
orchestral.articulation is superb, but how many lis- 
teners will go along with the pacing here since it is 

a matter of individual taste? 
Like Toscanini, Klemperer does not linger over the 

slow movement with its _wondrous .chain of lyrically 
meditative variations. Yet he does -preserve its essential 

inwardness-in the opening pages especially; and as 
the music takes its course, Ile regulates the dynamics 
so as to create the effect of a gradual torn of aware- 
ness of a world beyond the inter self. And so it is that 
the pair of solemn fanfares toward the clase of the 
movement assume renewed emotional ]ogic-a logic 
that reaches its culmination in the great D -flat episode 
which follows the second fanfare. Here it is that the 
very gates of eternity appear to he swinging open to 
afford a glimpse, however brief, of transcendent realms 
beyond the ¡merely human. That this same progression 
is heard whit the frill forces of chores and orchestra 
on the words Vor Gott! in the finale offers proof enough 
of its significance in the slow movement. 

The choral finale of the Ninth Symphony-that buga- 
boo of conductors, recording engineers, and singers 
alike-receives a titanic reading here. Not even the 
thewy singing of the male soloists (including Hotter s 

seeming shortness of breath in the famous recitative) 
can detract from the overwhelming power of Klem- 
perer's conception of the movement as a whole. One 
may quibble over a slight lack of flexibility ,in the 
playing of the double -basses in their portion of the 
recitative. but the precision and tonal body of the 
choral pinging would be matched only if Toscanini had 
been benefited with the latest Ití-fi sonics. One gets 
goose -pimples just at the contemplation of Klemperer', 
finale w)tr_n available for hearing on first-rate stereo- 
phonic playback equipment. 

The recording? It is of Angel's best-which when 
good can be very good indeed. There is body, warmth, 
and brilliance here. What more can one want-except 
stereo? 

I have long since come to the conclusion-at least 
where trite Beethoven "Ninth" on records is concerned- 
that there is no one ultimate, but rather several. Klem- 
perer, Furtw'hngler, and Toscanini have, given to us 
intensive close-ups of this symphonic Everest, while 
Herbert von Karajan and Felix \Veingartner have 
treated us to a superbly balanced and deeply moving 
panorama of the whole. For the music lover who cares 
about Beethoven in general and about the Ninth Sym- 
phony in particular, one recording is not enough to 
provide the "whole picture" in both breadth and depth. 
With the r'\ngel recordings of Klemperer (for depth) 
and of Karajan (for breadth) he can now have things 
isatis ways and in the best of hi-fi sound as well. - 

-D. H. 
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feet for the Star Spangled skinners Even after the anthem 

the string players remained standing throughout the concert. 

This had been customary in the old clays of Getman orches- 

tras. and Klemperer insisted that only in this way could he 

get the full tension and nervous exhilaration he needed from 

them. 
To the critics and seasoned music lovers who attended that 

evening. this special concert was the most moving Klemperer 

ever gave. But it dttew no contracts from the concert manage- 

ments. For at the saute time Klemperer chose to fight for his 

own survival. another fight suddenly exploded at Pearl Har- 

bor. Against that cataclysm, the conductors personal strug- 
gle seemed of too little import to arouse publii; concern. 

When the war had ended. he returned to his homeland 
and was received with enthusiasm everywhere. 1 -le gave con- 

certs in Rome. Prance. and in Germany. He was continually 
amazed by the effect of his concerts on the war -turn people of 

Europe. An old than with haggard eyes and worn clothing 
once came to his dressing rootít after a concert. Ile did noth- 

ing but hold the conductor's hand and murmur: "Now 1 know 
that the war is over. I have heard Klemperer °.vain." 

Through incidents like this, Klemperer found the strength 
to expand his activiíies. He began a series of recordings 
for Vox, but his .superb readings of Bruckner. 1t[endelssobu 
and Beethoven were hampered by the second-rate orchestras 
retained for these sessions. ilis concert tours were extended 
to Berlin, London. even Canada. 

13ut here again his rising hopes were thwarted by blind fate. 
Arriving at Montreal Airport or: a frosty October morning in 

1951. he slipped on the landing ramp. fell down the steps, 
banged his head and smashed his thigh in two places. The 
terrible effects of that second accident left Klemperer ex- 
hausted. His tour was cancelled and he was told by his 
physicians that this tune he should retire_ But his new start 
had been too promising for that. There were audiences all 
over the world who looked to h'iin for their musical pleasure. 
Walter Legge, Artistic Director of EMI (Angel) had ap- 

THE BEST OF KLEMPERER 
Beethoven: 
Symphony No. 3 in E-flni, Op. SS ("Eroica") 
Angel 35328 

Symphony No. 5 in C Minor. Op. 67; Consecration of the 
House --Overture, Op. 124 
Angel 35329 

Symphony No. 7 in A Major, Op. 92 
Angel 35330 
Symphony No. 9 in D Minor, Op. 125; Egmont-Overture. 2 

Sonos, Kliirchen's Death, Op. 84 
Angel 3577B 2 12" 

Grosse Fugue. Op. 133 /with Mozart Adagio and Fugue & 
Serenade No. 6) 
Angel 35401 

lZnolürtsi 
Symphony No. 1 in C Minor, Op. 68 
Angel 35481 

Symphony No. 2 ín D Major, Op. 73; Tragic Overture, Op. 81 
Angel 35532 

Symphony No. 3 in F Major, Op. 90; Academic Festival Over. 
fine, Op. 80 
Angel 35545 

Symphony No. 4 in E Minor, Op. 98 
Angel 35546 

Mozart: 
Symphony No. 29 in A Major (K. 201); Symphony No, 41 in 
C Major (K. 551) Q 'Jupiter" ) 

Angel 35209 
,Symphony No. 25 in G Minor (K. 183); Symphony No. 40 in 
G Minor (K. 550) 
Angel 35407 
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t roached him to record with the great Philharmonia Ut'- 

ehestra of London. 
So, in spite of iris age and diaubilities. he fought back from 

his wheelchair, taking on new commitments that er+.tai)ed 

long journeys to Berlin, Vienna, to Budapest where he re- 

mained for a while as Director of the State Opera. And all 

the time he was struggling slowly back to the podium. on 

crutches, on slicks. clinging to the arms of his musicians. 
hoisting himself up against the rail of his "dark tower." 

!Never did his colleagues respect him more than during 
those difficult days. And it was even more astonishing that 
in spite of pain. he should think of then'. Ile would ad- 

monish the leader of the cello section who took it upon him- 

self to chastise a young player for making a mistake. "Leave 
him alone.- growled Klemperer. "the lad has learned his 

lesson. Now. have von?" And when Dennis Brain. the bril- 
liant ,young horn player from the Philharmonia, was killed 
in an auto Coast', one of the most touching tributes ilia wife 

received was a mote in shaky, evidently laborious handwriting 
which warmly praised her httsiatui as a musician and a titan. 
It was signed 'Otto Klemperer'--who despite his physical 
difficulties had disdained the interposition of a secretary or 
even a typewriter in what he felt to be a personal matter. 

As 'time passed and Klemperer once more enjoyed the 
feeling of professional accontplishntent, his sense of humor 
retunied. Be even gained a .name OS a wag. He would learn 
tite London Cockney rhyming slang to tease the orchestra 
members, or he would comment on the latest invention_. "I-1:' 

has a 'unique wit" commented Barrie Iii Ile, Concert Manager 
of the Philharmonia. "ft has till the quaintness of a courtly 
Hapsburg Harlequin. When he joins tus, it is like a visit 
from a curious, old-fashioned Viennese uncle," 

Despite his now universally acknowledged success and his 
own deepening sense of self-fulfillment. Klemperer's intrno. 
bility remained a grave handicap. He still had to sit durina 
rehearsals and performances, though even from a chair he 
could dominate the orchestra. 

Then, in 1955 he went to Cologne to conduct a radio per- 
formance of Mozart's Don Giovanni. At that incredible mo- 
ment in Mozart's score when the trombones announce the 
arrival of "the Stone Guest," Klemperer, carried away by the 
music. rose to signal the ere to the back of the orchestra. 
As the great brass chords rang out, the impassioned conductor 
found himself standing on his feet. 

The last miracle was done. ¡lis bonds were broken. Like 
Prometheus he stood above the 'dark tower." his face turned 
toward the new light. 

It soon became evident that this seemingly unfathomable 
act of liberation was not merely physical. There were signs 
that Klemperer had at last achieved peace of mind. The 
courage and nobility of his character that informed his rntisie 
making now stood revealed in a different light. Where stern 
discipline and relentless drive had been dominant before. 
there now was a feeling of Olympian order and tender com- 
passion. 

During the intermission periods of the Beethoven "Ninth," 
recording sessions he would sit fu seclusion in his dressing 
room, residing or meditating. Later, while he was recording 
the transition from the other -worldly third movement to the 
triumphant finale, a hook found our Klentperer's table re- 

vealed the key to this new-found sense of liberation and ful- 

fillment, It was opened to Psalm. 126- 
They that sow in tears shall reap in joy. 

-Peter Wlritclnm 
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OF 
SPEAKERS 
AND 
SPOUS[ S 
By HANS H. FANTEL 

illustrations by Stuart Roberts 

HE lady of the house stands sorely embattled. The 
double -flank advance of stereo threatens her home with a 

pincer movement-left and right. But her resistance has 

stiffened. Shc won't let her husband derange their home for 
sound's sake. The two -by -two era of stereo, far from pro- 
ducing paired harmony, has put the pitched battle of the 
sexes into a two -front phase. 

Let's he fair, fellows; the lady has a point. In the good, 
old pre -stereo days, people pushed the speaker into a corner. 
Now the speakers are pushing people into corners. Bút, as 

we all know, Modern Woman just won't be pushed around. 

Especially not in her own house. 

To make matters worse, the house itself has been shrink- 
ing. Architects tell us that the average American today has 

a living room 1 foot lower and 3 feet smaller in each direc- 
tion than was common in his parents' time. Moreover, 
modern America has turned nomad. Every year, one out of 
five families pulls up stakes and moves on. 

Shrinking space and withering roots in American living 
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Suspended extra speakers take no floor space. 
30 

Living room shrinks- 
Hi-fi expands- 

Wife objects- 

A noted interior designer offers advice 

on this domestic problem 

have already killed off the family piano, once a standard 
parlor fixture of nearly everybody's grandparents. And the 

bulky "console" radio of the '30's was thrown out along with 
the overstuffed chair and the heavy oak dining table. 

Space economy is the modern home's motto. Smaller - 
scaled, airy looking furniture sets the trend, and high fidelity 
is bound to follow it or be banned from the premises. 

Components are an obvious answer to the problem. The 
"big box" radio -phonograph has given way to separate 
tuners, amplifiers; and turntables that sit on the shelf, neat. 

and handsome, and take up no floor space at all. 
But the bottleneck in this space economy is the loudspeak- 

er, usually a hefty hunk of woofers, tweeters, and carpentry 
hogging the Lebenstrancm. A husband may deem himself 
lucky to obtain permission to share his residence with one 

full-sized speaker system. But when he tries to lug in a 

second system for stereo, he will most likely find the uxorial 
barrier insuperable. 

Up looms the question: How to get around the wife? We 

asked the man who owns one, industrial designer Raymond 
Spilinan. As consultant to several high fidelity manufac- 
turers, Mr. Spibnan, a Fellow of the American Society of 

Industrial Designers, is professionally concerned with the 

"forward look" in audio. 
The problem, as Spilman sees it, is to avoid the pitfalls 

of the easy way out-to gain space by sacrificing bass- 
simply to get by with smaller speakers. That's taking 
the step to stereo backwards instead of forwards. The real 
audiophile would certainly refuse to give up that fine feeling 
of fat, solid bass. 

"The answer to the `second speaker problem,'" says Spil- 
man, "is the same as in other phases of interior design. 
Suspend the additional speakers from walls or build them 
into room dividers. At any rate, get them off the floor." 

"A loudspeaker. seen architecturally, is basically a prob- 
lem in storage space. Today's smaller house can't tolerate 
bulky boxes, like the old-fashioned wardrobe. Neither is 

there room for big loudspeaker boxes. In either case, the 
solution is the same: built-in design. Built-in storage space 

and wall -suspended furniture are already standard features 
of the modern house. Similarly, stereo speakers may have to 

become architectural elements of the house itself." 
"Do you mean by that that they must be a permanent, 

built-in part of the house itself?" 
"No," explains Spilman. "I am thinking of what a de- 

signer would call a modular unit. It can be pulled in and 
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Wall -mounted pair of treble and midrange unite provide 
stereo in conjunction with 'roofer below. 

out and easily moved to a new location. But it looks and 
acts like an integral part of a wall or room." 

"For instance?" 
"Flat, panel -type speakers forming part of the wall as re- 

movable set -ins. Or hung from the wall like tapestries. They 
can actually be covered with decorative fabrics made of a, 

loose, open weave that does not interfere with sound emis- 
sion." 

"You must be thinking of electrostatic speakers. Aren't 
we getting a bit ahead of the times?" 

"Not noticeably. The first flat panel -type loudspeakers 
were already demonstrated last fall at the New York High 
Fidelity Show. It may be only a short time until they are 
generally available at competitive prices. At any rate, it 
never hurts to think ahead." 

"But what about the guy who wants his stereo now?" 
"For him we apply the same basic principle of suspended 

elements to whatever speakers are presently available. For 
instance, we can set a pair of mid -range and treble units 
into bookshelves along a wall and put the heavier woofer into 
the breakfront below. Or we can work a similar arrange- 
ment into an open, free-standing room -divider. In either 
case, no extra floor space is needed for the speakers." 

"When you have such shelf units set ín a fixed place, 
wouldn't that limit you in getting the optimum acoustic setup 
for a given room?" 

"Not necessarily. The shelf units can he movable "mod- 
ules," sliding easily to various positions on the shelf for 
different distances of speaker separation. If the speakers are 
directional in their sound radiation, they can be swivel - 
mounted so that the area of optimum stereo effect can be 
literally swung all around the room. Or we may use omni- 
directional treble and mid -range speakers" 

"What about the heavy bass units?" 
"In this kind of set-up we'd use only a single bass unit, 
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combining both stereo channels. The directional stereo effect 

is primarily in the middle and top range. We can stick the 
woofer anywhere. Even under the sofa, if necessary, because 
the bass floats all around anyway-providing you have a low 

enough crossover frequency. It's even simpler if you already 
have one good full -range speaker and want to keep it. Then 
all you need additionally is one mid -range and treble unit 
and the appropriate crossover network. 

"Many of these ideas," Mr. Spilman explains, "are the 
upshot of some joint hiainstorrning with such prominent 
audio engineers as Walter Stanton, Ted Lindenberg of Pick- 
ering & Co., and R. T. Bozak of Bozak Loudspeakers." 

Mr. Spilman, wary of argument with audio perfectionists, 
quickly points out that he doesn't mean to supplant the idea 
of two complete, matched full -range loudspeaker systems for 
optimum stereo. Such a setup is fine for the fellow with the 
money. the space, and the acquiescent spouse. He is thinking 
primarily of stereo in the usual house/wife context. 

This takes not just technical but also a bit of psychological 
designing. To assure stereo's welcome into the living room, 
hi-fi shopping must cease to be an all -male sport and become 
a co-educational venture. 

"Try the friendly approach to your bride," Spilman geni- 
ally suggests. "Give her the vote in choosing the room - 
divider or breakfront setup for stereo. Or let her pick a 

decorative cover for the flat, panel -type speakers. Jfákc her 
part of the act as your `decorative stereo consultant'." 

Such subtle strategem will devastate the opposition. No 
longer will the lady of the house regard stereo as a double - 
headed monster invading her home, for she herself can help 
"housebreak" it. She may even come to think of it as her 
Oren pet. 

Which goes to show that the old saying of "when you 
can't lick them, join them" is not always good advice. When 
you can't lick them, make them join yoti. 

-Hans H. Fantel 

Waal 
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Room divider version of monophonic system with port- 
able midrange and treble unit that can be rotated for 
optimum sound dispersal. 
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The biggest and best names 

from Becket to Herman can be 

yours for the asking on $1.98 LL's 

By PETER J. WELDING 

AWEALTH of fine jazz recordings, some of them price- 
less jazz classics, are currently available to the record 

buying public through low-priced LP lines. The majority 
are independent operations such as Tampa, Holaywood, and 
Tops, though it is the subsidiary lahels of die large record- 
ing companies, chiefly RCA's Camden and Columbia's Har- 
mony, which have issued the most impres.,ive inexpensive 
jazz, to date. 

Now it is possible for the collector to add to his jazz 
library some fine, and some truly superb, early jazz mixings 
at only S1.98 per album. And for the younger fan, whose ex- 
periences have been confined largely to the inure recent mod- 
ern jazz, here is an excellent opportunity to acquaint him' 
self with the traditional blues -rooted mainstream. Fine ex- 

amples of contemporary jar, may also be found-for the most 
part on the recent recordings of the independent labels. 
Here then is the chance fora listener, who may not be too 
familiar with jazz, but who has been attracted by its vigor, 
freedom, and excitement, to learn quite a bit about it without 
spending a great deal of money. 

An excellent capsule history of jazz and a cross-section of 
its several stylistic developments is offered, intentionally or 
not, in three Camden albums: Great Jazz Pianists, CAL -328; 
Great Jazz Reeds, CAL -.339; and Great Ja_.z Brass, CAL383.' 

Each contains twelve selections by a different featured 
artist. All thirty-six were included in the original RCA Victor 
Encyclopedia of Recorded Jazz, a potpourri of 100 selections 
arranged alphabetically by artist and issued in twelve 10 - 
inch albums, sponsored about a year ago by the Jazz Club 
of America, and offered as premiums in supermarkets all over 
the country. The artist list reads like a "Who's Who" of jazz. 

Included in the Great Jazz Pianists set. are Jelly Iloll Mor- 
ton's 1929 Tank Town Bump (with his Red Hot Peppers) ; 

Albert Ammons and Pete Johnson's Boogie 1T'oogie Jump; 
an interesting Grand Piano Blues by Earl I -Lines; .Tames P. 
Johnson's Thou Swell ('a "Louisiana Sugar Babies" session 
with Fats Waller on organ).; Meade Lux Lewis' perennial 
Honky Tonk Train. Blues; as well as representative selections 
by Art Tatum, Jess Stacy, Errol Garner, Ditke Ellington, 
Mary Lou Williams, Fats Waller, and Oscar Peterson. 

Great Jazz Reeds introduces Sidney Bechet's moving 
Nobody Knows the Way I Feel (lis Morning with his New 

' For a review of the most recent addition to the Camden aeries, see our 
December issue, page 104. 
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Orleans Feetwarmers (1940); The Mound City Blowers' 
Hello Lola; Ben Webster with the Chocolate Dandies in a 

rare 1946 Cadillac Slim; and impressive performances by 

Chu Berry, Barney Bigard, ,Jimmie Noone, Irving Fazola, 
Bud Freeman, Coleman Hawkins, Johnny Dodds, Mezz Mezz- 
row, and Charlie Parker. 

The legendary King Oliver is among those featured in the 
third album, Great Jazz Brass. .A little of Louis Armstrong's 
brilliant trumpet is displayed in Rockin' Chair, a vocal duet 
with his close friend Jack Teagardcn. Barnacle Bill, the 
Sailor vaguely illustrates the talents of Bix Beiderbecke. This 
disc also offers a fair slice of good jazz brass, with Tommy 
Ladnier, Muggsy Spanier, flick Teagarden again, I -Larry 
Jantes, and Buck Clayton, among others, turning in some 
moving performances. 

All that is needed to round out the picture is a fourth 
album, Great Jazz Singers. The serious collector will lament 
the absence of diseographical notes on `Pianists" and 
"Reeds," but will certainly welcome the selections themselves. 
Camden is now in the process of revamping its entire line, 
packaging in attractive four-color covers, pre -bagging in poly- 
ethylene sleeves, and providing (as in the case of Great Jazz 
brass, the most recent of the trio of discs) informative liner 
mites. 

None of the performances are what might be termed "hi-fi" 
as most were recorded years before the advent of high fidelity 
recording techniques. Sound, however, is in many cases ex- 

cellent, and at worst, adequate. The extraordinarily high 
artistic content of the three collections will more than over- 
balance any sonic deficiencies. The suave and powerful band 
of Count Basic romps through twelve delightfully swinging 
sides, dating from 1947 to 1949, in Count Basic, CAI.395. 
Jimmy Rushing contributes his usual good-natured blues 
singing on three of the numbers: Money is Honey; Bye, Bye, 
Baby; and After You've Gone. A welcome addition to any 
jar, collection, and a good introduction to this finest of all 
jazz bands. Sound is fine, 

Indeed, the bulk of the Camden releases are swing -derived, 
drawing heavily upon the large Swing bands of the late 
Thirties and early Forties. The driving and polished (though 
never financially successful) big band of saxophonist Charlie 
Barnet may be'heard in CAL -389, Charlie's Choice, twelve 
tunes recorded from 1939 through 1941. Lena f-iorne is heard 
on three of the sides: an eloquent You're My Thrill, an 
equally fine Haunted Town, and Good for A'othin' Joe. 

Drawing heavily for his musicians on the best hands of the 
day-Goodman, Basle, and Ellington-vibraphonist Lionel 
Hampton assembled o number of memorable recording groups 
in the years 1937 to 1940. The best of these sessions, relaxed, 
informal, and superbly swinging, are to be found in Camden 
CAL -402, Jivin' the Vibes. Present, among others. are such 
giants as Jess Stacy, Harry James, Johnny Hodges, Cootie 
Williams, Benny Carter, Herschel Evans, Jo Jones, John 
Kirby. Billy Kyle, and Gene Krupa. 

Somewhat less successful is Krupa's own hand in Swin-gin' 
with Krupa (originally released as Mutiny in the Parlor), 
CAL -340. Although employing some excellent musicians, the 
band is hampered by a number of trite and overworked 
arrangements. However, the group has its swinging moments, 
and there are a series of exciting solos. o 

-o The gifted arranger Eddie Sauter penned some superb 
scores (years ahead of their time) for the ill-fated band of 
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drummer Ray McKinley, and six of these, never before re- 
leased by RCA, may be found in CAL -295, One Band: Two 
Styles, along with routine workings of a half -dozen Rogers 
and Hart tunes. The sound is the equal of any high fidelity 
recording of recent years. Heartily recommended. 

Despite the fact that neither performers nor performances 
are markedly modern, four giants of jazz piano give telling 
performances in Modern Jazz Piano: Your Views, CAL -384, 
a uniformly excellent album. The always interesting Mary 
Lou Williams, the technically peerless Art Tatum, a satisfy- 
ing Errol Garner, and the probing blind pianist Lennie Tris- 
tano turn in twelve greatly rewarding tracks. Sound varies. 

One of the more recent albums in this series is made up, 
not of reissues, but of pieces recorded expressly for Camden 
release. In The JVcst Coast of Broadway, CAL -422, pianist - 
turned -vocalist Nancie Malcomb sings in a pleasantly straight- 
forward; non -gimmicky fashion, while her approach on the 
piano is deft, sure and, at times, funky. Her choice of tunes 
is an especially happy one. Definitely high fidelity! 

BIG band ,swing also figures in two releases of Columbia's 
Harmony series. Vocalist Peggy Lee .is given adequate 

support by the Benny Goodman orchestra in ten routine 
Swing Era performances in HL 7005, while 11L 7044 offers a 

survey of the various Metronome All Star Bands in the ten 
years from 1940 to 1950. The performers, all winners in the 
annual popularity polls conducted by the jazz magazine 
Metronome, include Harry James, Ziggy Liman, Roy El- 
dridge, trumpets; ,lack Teagardcn and J. C. Higginbotham, 
trombones; clarinetists 'Benny Goodman and Buddy De - 
Franco; Benny Carter, Lee Konitz, Eddie Miller, Stan Getz, 
and Harry Carney, all saxophonists; Count Basic and Nat 
Cole. piano; Charlie Christian on guitar; Max Roach, drums; 
and Eddie Safranaki, bass. June Christy and Frank Sinatra 
are on hand to split the vocal honors. A emnpatúon album 
is Camden's Metronome All -Star Bands, CAL -4.26, covering 
approximately the same ground. 

Memories of the Chicago style are evoked in All Star Jazz, 
HL 7046, in which Bud Freeman and cohorts rework pleas- 
antly, though uneventfully, such standards as Muskrat Ram- 
ble, Alter A ihhilé, law.Band Ball, etc. Working in the same 
vein, though achieving much more satisfying results, is drum- 
mer George Wettlin who, in the company of such sympa- 
thetic spirits as Max 'Kaminsky and Pee Wee Russell, sails 
lustily through a program of similar tunes in Dixielaand in 
Hi Fí, HL 7080. Sound is uniformly good. 

The considerable talents of the late virtuoso pianist Art 
Tatum are showcased in nine provocative numbers in HL 7006. 
It seems that it was impossible for Tatum to record a bad 
number; this album will add. if that's possible, to his already 
unshakeable reputation as the greatest of jazz pianists. 

The finest album of Woody Herman's impressively swing- 
ing bands-his first "Heard"-is HL 7044, Bijou. Fans will 
remember this band (with stalwarts Flip Phillips, Bill Harris, 
Chubby Jackson, Ralph Burns, et al) as the nno=_t polished, 
driving band of the Forties. The best of ;its repertoire is pre- 
sented here. The band in an experimental, -though no less 
swinging, mood may he, heard in a second album, Slimmer 
Sequence, HL 7093, playing some of Ralph Burns' magnifi- 
cent harmonically -advanced arrangements, including 'the title 
piece. Two musts in any well-rounded jar. collection. Sound 
is excellent. too. 

The harmonic and rhythmic innovations of the hopsters 
were first translated to big band scores by the talented ar- 
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ranger Gil Evans. His work for the Claude Thornhill Band, 
nine examples of which are contained in H1. 7088. The 
Thornhill Sound, led directly to the celebrated 1949 Miles 
Davis session for Capitol, the success of which is due greatly 
to Evans' thoughtful, intense, and brooding arrangements. 
Harmony- has done a great service iu resurrecting these 
expertly recorded classics of the modern idiom. 

Culled from a previous S3.98 album (CL 685, Upright and 
Lowdown) .Harmony's HL 7104, Barrelhouse, Boogie JVoogie, 
and Blazes, offers some rousing samples of ,the free -wheeling 
piano styles of Albert Ammons, Pete Johnson, Jimmy Yancey, 
Meade Lux Lewis, and Mary Lou Williams, as well as some 
fine :instrumental blues by Red Allen and Harry James. One 
of the finest releases in the Htinnony series. and the sound 
seems to be better than the higher -priced original! 

Tutting to the independents, four items in the Tops catalog 
are well worth investigating L-1502, Lena Horne; L-1508, 
Jazz Greats; L-1521, Modern Jazz; and L-1599, Earl "Errtlta" 
Hines. At their price of 51.49, they are among the greatest 
bargains in jars today. 

Miss Horne swings lightly 'through eleven selections (in- 
cluding You Go To My Head, Squeeze Me, Old Fashioned 
Lone, Motherless Child, and At Long Last, Love) in her 
warun, ingratiating manner. Deft and unobtrusive backing is 
provided by the Phil Moore Orchestra. 

Jazz Greats is a thoroughly satisfying program Of four sepa- 
rate Dixieland groups, with spirited performances (three 
apiece) by the Lion's Jazz Band, Cliff Jackson's Village Cats, 
the George Wettling Jazz Trío, and the Barney Bigard Quin- 
tet. Among those present are Mezz Mezzrow, Sidney Becher, 
the DeParis brothers, Maxie Kaminsky, Willie "The Litin" 
Smith, Art Tatum, and Joe Thomas. Sound varies, though 
the performances arc excellent. 

Alto saxophonist Ronnie Lang leads a group of West Coast 
studio musicians through their paces in Modern Jazz. Al- 

though hampered in a few cases by over -ambitious arrange 
mcnts, ample solo space is afforded all, who include Dave 
Pell on tenor sax, valve trombonist Bob Enevoldsen, and the 
swinging pianist Marty Paitch. Good to excellent resnits.* 

The superb jazz pianist Earl Hines (who, like Mary Lou 
Williams, is a traditionalist who has progressed with jazz 
through its various stylistic advances) leads the septet with 
which lie has toured since 1954 through twelve greatly inter- 
esting numbers in L-1$99. Featured soloists are the ex-Basie 
trombonist Dickie Wells and the brilliant young tenor saxo- 
phonist Jerome Richardson. Good jazz and good sound. 

MOST low-priced recordings of modern jazz are on two in- 

dependent West Coast labels, Mode and Tampa. Both 
firms draw from a pool of some of the finest musicians of that 
area, with swinging visitors like Terry Gibbs and Herbie Mann 
thrown in every now and then for good measure. -The sides 
are relaxed and easy due to the fact ilia the musicians are 
keenly aware of each other's capabilities; a hue sense of 
rapport and understanding exists between' them, a rapport 
which comes only from working together often and from 
sharing similar viewpoints. 

There are really fine sides in the Mode series. chief among 
which are tenor saxophonist Richie Kantnea's collaboration 
with pianist Carl Perkins in 102, pianist Marty Paitch's 
swinging trio in 105; the driving quintet of the technically 

(Continued on page 38) 

Let it he said, though. that the liner untes accompanying these three albums 
are cwttpatmded of equal parts mawkishness and aniwulormation -Ed. 
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old wine in 
new 

bottles 

JANUARY 1959 

Vintage recordings minus tonal cobwebs 

THE connoisseur collector's habitat used to be the farthest 
and dustiest reaches of out -of -print record shops. From 

there he would happily emerge with a few ancient and 
usually third -hat -td 78 rpm discs, bearing on their labels 
such magic names as Kreisler, Chaliapin, Schnabel and Busch 
-or maybe Dorsey, Beiderbecke and Becket. 

But too often these treasures were lost on technical 
grounds, their musical splendors having tonally tarnished 
beyond recognition. 

Recording was very different in those days from our modern 
method of first snaking a master tape and then transferring 
the contents of the tape to LP discs. There already was 
electric amplification back ín the '30s but no tape to offer 
wide range response and silent background to Krcisler's 
fiddle or Muzio's voice. Sound from crude microphones and 
amplifiers was cut directly on wax platters, often with re- 
sults best described as tonal hash. 

But things are looking up for the collector of old-time 
artists. The twin drawbacks of rarity and sonic decrepitude 
have been overcome for a considerable section of the col- 
lectors' repertoire. Standouts of the 78 rpm era have re- 

appeared in handy new LP editions with almost miraculously 
cleaned -asp sound. The vintage wine has been rebottled and 
freed of sedimental mud. 

[he rejuvenation treatment for old recordings is one of the 
trickiest triumphs of sound engineering, Fastidious record- 
ing companies, notably Angel in their "Great Recordings of 
the Century" project and RCA Victor in their re -issues on 
Camden and "Vault Series" have developed a special kind of 
"musical therapy" to give some aged discs this new lease on 

life, A glimpse into the laboratory reveals how such sonic 
medicine is concocted. 

Noise is the first old -age ailment to be cured. Surface 
flaws of every sort were part and parcel of the old recording 
methods: Dust particles of decades ago immortalized them- 
selves as, an tnscored accompaniment of scratches, "ticks," 
and "pops." 

The first problem in preparing a modern LP transfer from 
the old "78s" is to cut away this noise without skinning the 
music. Half the battle is won by getting hold of the best 
possible original from N,'hich to start the "dubbing." There 
may still be one of the original metal "mothers" in the com- 

pany files. These electroplated discs front which the regular 
record scampers are made generally contain surprisingly clean 
sound. But if the metal mothers, improperly stored, have 
pitted and corroded with age, a well-preserved standard shel- 
lac pressing is the next best thing. Now the transfer begins. 
The wide -range reproducer, carefully -lowered onto the old 

disc, picks up everything: snaps, crackles, pops, surface 
noise, scratch marks, and-oh yes-the music. The whole 
sonic melange is then spread out on tape. 

The next step is editing. Clicks and pops ate manually 
snipped out. To locate the exact beginning and end of such 
a click the tape reels are slowly turned by hand. The click 

itself then sounds like a long growl. Out it goes and the 
loose tape ends are spliced together again. 

What about the missing piece? The click represents so 

brief a moment of time usually less than 300th of a second 

-that even the steadiest foot -tapper won't notice a beat shift. 
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De -clicking. may be simple in principle; but exasperated 

engineers have counted up to 2000 clicks in a single sym- 

phony. Months of work must sometimes Ile devoted to this. 

Unbroken rhythm is also the main aim in splicing side - 

breaks. On the 78 discs, the chord on which the side arbi- 

trarily ended was often chawi out by the musicians so that 
the cut would not sound too abrupt. 'Chen the closing chord 
was repeated at the start of the next side to provide the 

illusion of continuity. It takes a skillful tape editor to juggle 
these gratuitous "side -break variations" hack into conform- 
ance with the original score. In compositions where the 

chords arc not neatly isolated hot flow into each outer. it 
requires from five to ten hours of harrowing trial and error 
before the splice runs off without any perceptible hitch. 

"Some of our worst headaches come from Stokowski," 
roans Peter Dellheim, the man in charge of RCA Victor's 
Camden series. "Slake used to fade out each 78 side in his 

old Philadelphia days and then fade in the next sitie by back- 
tracking over the music he had just played. Now we've got to 

reverse fades to keep everything on level. And simultane- 
ously, we equalize the difference in tone color between the 
end of one side and the beginning of the next. On the old 
discs, the inner diameter grooves sound quite different from 
those at the rim. If you've only got two hands this job can 

throw You." 
Once all the music is taken off the disc and transferred 

to tape, tonal cosmetics are then applied to smooth over the 

andible signs of age. Surface noise, the omnipresent ill of 
pre -tape recordings. can be sliced off by electronic filters. 
But too often some of the music comes off with it. Tu g,et 

the best possible compromise between musical texture and 

Irackgr"mid noise, the audio engineer -cum -musician usually 
has to "ride the controls." \\'ith a carefully ,narked copy of 
the score before him, he now re-records the signal from his 
first transfer tape through a set of filters and equalizers onto a 

second tape. 
To catch the shimmering brilliance of a brass passage. he 

opens the treble wide. He can safely do so, for the blast 
of the instruments easily overrides the noise admitted with 
it. But as the orchestra glides into an episode of hushed 
strings, the filter ,must be narrowed down again. In this way, 
the engineer tries to maintain an optimum signal -lo -noise ratio 

TEN TOP REVIVALS 
Challapin-Russián Operatic Arias (bids mein scenes from Boras 

Godounov). Angel COLH 100 

Cortot-Thibaud-Casats-Haydn: Tdo No. I, Op. 73, Nc. 2: Schu- 

bert: Trio No. I, Op. 99. Angel COLH 12 

Galii-Curti-"The Art of Gelli-Curti" (a selection of operatic 
arias). Camden CAL 396 

Hess-Schubert: Sonata in A -Major, Op. 120. Harmony 7119 

Kreisler-Beethoven: Violin Concerto (Barbirolli, cond.i. Angel 
COW 11 

Lehmanñ-Melchior-Wegner: Die Walkiire, Act I (Bruno Waiter, 
cond.). RCA Victor LVT 1003 

Prokofiev-Prokcriev: Piano Concerto No. 3 and Solo Pieces for 
Piano (The composer as soloist). Angel COLH 34 

Rachmanlnoff-Schumann: Carnaval, Op. 9; Chopin: Soriaia No. 2. 
Camden CAL 396 

Schnobel-Eeethoven: Piano Sonatas Nos. t-32 (complete). RCA 
Victor LM -9500 (also available singly) 

Toscanini & New York Philharmonic-Beethoven: Symphony No. 
7. Camden CAL 352 

36 

as the musical texture varies from one moment to the next. 
Arternpts hive been made to "automate" this tricky job. 

Dynamic noise suppressor circuits have been designed to 

"read" the frequency content and loudness of the music 

froto the master tape and automatically adjust the filter ac- 

tion to suit. B nt no machine matches the mixture of techni- 

cal ;kill and artistic judgment that marks a good recording 
engineer. The best dubbing is stilll done "by ear." 

Now we are two steps removed from the original 78. The 
second tape has most of the music -and least of the noise. If 
time original recording had good tonal balance and separation 
between instruments, nothing further needs to be done. The 
engineer cuts a new ,LP master from the noise -filtered tape. 

But often the sonic perspective. of the old disc needs some 

re-arrangitug. The cramped. tight acoustics of the "dead" 
studios so often usod in the '30s must be loosened up by add- 

ing just the right amount of reverberation from an echo 
dumber. Boom -based sound can be brightened by skewing 
the frcgr cony curve to limit bass response and restore normal 
hal.tlaute. "Bottomless" recordings are mollified in their 
stridency and padded in the lows by putting the obverse skew 
on tfie curve. 

The trickiest surgery of such rejucenat'ions involves the 
picking out of individual in.strumtent.-S from a tonal muddle. 
Whenever an important solo passage is obscured in the old 
recording, the engineer can virtually pull iit out of the sonic 

murk by its overtones! 
Each instrument has its unique set of overtones, which 

gives it e characteristic tonal color. By setting a series of 
electronic fibers to he roughly resonant to this frequency 
strlictbrre_ a solo instrument can In. lifted front its surround- 
ings into new prominence. This method is related to the 
working principle of the "pre';e'nee" control found in many 
borne hi-fi insialffattons but refined to the point of much more 

selective separation. Of course. this trick must be deployed 
whir the discretion of a good cook adding a strong spice. But 
in the bands of a musically sensitive engineer it can put a 

sharp focus on what used to be a tonal l)lur. 'Threads of 
musical structure, the articulation of solo instruments, 'fol- 
nterly obscured, are often revealed by this process. 

What is finally distilled from the electronic witch's ket- 
tle is not high fidelity in the modern sense. If treble was 
Itteking in the uriñinal, it will still be lacking in the LP trans- 
fer. What isn't tl-iere to begin with eastt very well be salv- 
aged. }stun the high frequency cutoff is not nearly as objee- 
tiomrhle as one might think, so long as the final sound is well 
halanced. If the overtones up to the frequency limit appear 
in their natural proportions (i.e. without response peaks in- 
truduced its the recording or re-recording process) the hu- 
man ear quite readily provides an illusion of -wider range. 

"It's a teal joy, says Dellheitn, "after you .have twiddled 
votusdl nearly .to desperation, if suddenly the music comes 
to life. How many middle-aged concert goers are trying to 
keep fresh their priceless memory of Toscanini with the New 
lurk Philharmonic back shout 1135? We try to help them. 
And when we get a recognizable likeness to the real sound 
of twenty years ago, we really feel like celebrating." 

iDellbeim readied into his desk and Routed out a letter. 
"This, too. snakes us feel good." 

The letter was froth Amelita Galli-Curti who, after years 
of retirement, suddenly found her old recordings current 
mice more in new LP format. "I was happy to hear lay own 
voice floating out again," she wrote. marveling that the sound 
did her more justice than when it was first recorded. 

-Hans H. Fantcl 



Martin Bookspan 

RATES THE BASIC REPERTOIRE 
Item 3 of the "First Fifty" 

The Beethoven 'Moonlight" Sonata 

No less than eight of the many available discs of this 

favorite also include the "Path.étique" and "Appassionata" 

ARLY in 1952 Vox Records offered a long playing disc 
11 that was a fantastic buy: the Moonlight, Pathétigtte and 
Appassionata Piano Sonatas of Beethoven coupled together 
on the one record. The performances, by the pianist, Orazio 
Frugoni, were respectable rather than illuminating, and the 
recorded sound, like the standard of the time, was a little 
thin in the upper register and slightly deficient in bass 
response. But there was nothing deficient in the response 
of the record -buying public: Vox PL -7160 sold and sold 
well-and it is still selling. 

The record industry is nothing if not competitive. The 
success of PL -7160 was not lost on the rest of the industry 
and soon other companies began to come out with the same 
three Beethoven Sonatas coupled together. A recent issue of 
the Schwann catalogue lists eight such competing discs 
(four of them, indeed. from the same company!) : Decca 
DL -9864 (Wilhehn Kempf') ; Westminster XWN-18740 
(Daniel Barenboirn)'; Westminster XWN-18400 (Raymond 
Lewenthal) ; Haydn Society 9030 (Yves Nat); Westminster 
XWN-18255 (Egon Petri) ; Westminster XWN-18274 (Paul 
Badura-Skoda),; Columbia ML -5164 (Rudolf Serkin) ; and, 

of course, the pioneer, Vox PL -7160. 

It is the Moonlight Sonata which is the particular concern 
of this article-as it probably is of most prospective pur- 
chasers of any of tae above -enumerated recordings. For the 

"Moonlight" is far and away the most popular of Beethoven's 
Piano Sonatas, if not the most popular Piano Sonata ever 
atitten. How did it get that way? To the German music 
critic and novelist, Heinrich Friedrich Rellstal>. belongs no 

small measure of the credit, for it was he who tagged the 

Sonata with its Moonlight title. Rellstab, for some reason, 

associated the Sonata with Lake Lucerne, as if that lake had 

a particular and special brand of moonlight. Beethoven 
never saw Lake Lucerne, and whatever subjective meaning 
the Sonata may have had for him, an association with moon- 

light seems pretty farfetched. But the sobriquet has stuck 
through the years and the opening Adagio sostenut.o is per- 

haps the most familiar single piece of serious music in the 

entire literature. 
The Moonlight Sonata is the second of the two works for 

solo piano which make up Beethoven's Op. 27. They were 

completed in 1801, the year after the First Symphony, and 

Beethoven called them both Sonatas Quasi una fantasia- 
like a fantasy. The description is apt, (or in both works we 

find Beethoven beginning to rebel against the classical con- 

cept of separate and individual movements. The poet -philoso- 

pher in the composer found these boundaries of movements 

___u.... ed. ,.,.-, .,,.......rrek/,..TM. 

Egon Petri offers commanding 
and solid nobility. 
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too restrictive; what lie wanted was a continual flow front 

one movement to the next and so he marked an attacca as 

each movement ends and the next begins. The problem of 

form is more neatly solved in the Moonlight than in its com- 

panion piece. While it is the opening movement of the Opus 

27, No. 2, which has stamped itself into the musical con- 

sciousness of the civilized world, it is the finale, a Presto 
agitate, which is the remarkable crown of the conception. 
ilere is the stormy, tumultuous outhurat which presages 

many such Sturm urn! Drang pages in the later Sonatas. 

Passionate agitation and a headlong forward drive are the 

hallmarks of this music: played well, it never loses its impact. 
Of the eight discs enumerated in the second paragraph, 

two of the Wesuninsters arc also the most recently -released 

of the Moonlight, Pathétique, Appa.csionata couplings; these 

are the versions by Barenboim and Lewentltal, the latter not 

yet thirty, the former not yet twenty! Neither artist turns in 

an exactly memorable performance of any one of the three 
Sonatas. Both have technique to spare, but neither succeeds 

in making of the "Moonlight" anything more than a series of 
isolated mood pictures. There is more ebb and flow, passion 
and drive in this music titan is revealed by either of West- 
minster's two young pianists. One who does find it is septua- 
genarian Egon Petri, another Westminster entry in the lists. 
Though he never reached the pinnacle of success in this coun- 
try which his extraordinary musicianship merited, Petri 
nevertheless has given to the recorded piano repertoire some 

of its most rewarding performances. His account of the 
Moonlight Sonata is distinguished by a commanding and 

solid nobility, a performance rather akin to Klemperer's way 
with the, Symphonies. If Petri drops a note here and there, 
the playing is still admirable for its clean articulation, its 
well -shaped phraseology and the warmth of the personal in- 

volvement with the music. \Vestminster has provided both 

Barenboim and Lewenthal with tnore brilliant recorded 

sound. but the acoustic of the Petri disc is very satisfactory, 
too. 

Two other very satisfying accounts arc those of Kempff 
and the late Yves Nat. The German pianist gives a sober, 

steady performance undeviating in its inevitable course; Nat, 

the Frenchman, brings more of himself to the music, apply - 
big judicious rubato itere and a transparency of fibre there 
in a reading that may well be the most interesting of the lot. 
Where the Decca recording (from a Deutsche Grammophou 
original) is rather cramped and somewhat indistinct in 
sound, the veteran French pianist has been given wonderful- 
ly full and 'resonant sound. 

This leaves two more .Moonlight, Pathétigiae and Appas- 
sionata discs to be discussed: Frugoni's and Scrkin's. Both 
pianists adopt a rather dispassionate attitude toward the 

"Moonlight." The playing is accurate but antiseptic, cal- 
culated but lacking in communicativeness. The sound of 
Scrkin's piano is realistically recorded, Frugoni's is less so. 

Many other recordings exist of the "Moon gilt" in different 
couplings, of course. Capitol has a performance by Rudolf 
Firkusny (P8322) which is coupled with the I'alhétigue 
only. As always, Firkusny plays impeccably and with a great 
deal of grace and sensitivity. RCA Victo's LM -2009 pre- 
sents a marvelously poetic account by Vladimir Horowitz 
and couples it with a demonic performauee.of the iValdstein 
Sonata. Unfortunately, this is one of the less successful 
products of the Horowitz living room (it was recorded ii'his 
apartment) from a sound standpoint; the piano is unduly 
cramped and lifeless in tone. Perhaps Horowitz can lie 
induced to re-record his performance under more suitable 
acoustic conditions. -Martin Hookspan 

Jazz at Budget Prices 
(Continued from page 34) 

peerless ex -Kenton trombonist Frank Rosoiino in 107; Marty 
Paitch's free wheeling big band in Jazz Band Ball, Vol. 1 

(110) and Vol. 2 (121); baritone saxist Pepper Adams' in- 
itial solo album, 112; the flute duets of Buddy Collette and 
1-lerbie Mann in Flute Fraternity, 114; and British vibra - 
harpist Victor Feldman's quintet in 120. 

Equally meritorious are the Tampa offerings. Notable in 
their collection is the firmly blues -rooted guitar work of 
Oscar Moore, charter member of the old King Cole Trio, in 
such albums as the Oscar Moore Quartet, TP-10. and Ca!i- 
vanfin' Guitar, TP-22. Other bargain "finds" on Tampa 
include the quintet of trombonist 1-lerbie Harper in 'I'P-11; 
two more Marty Paitch albums. Hot Piano, TP-23. and The 
Marty Paitch Quartet., featuring the impressive voting alto 
saxophonist Art Pepper, TP-28; the team of Bob Enevoldsen 
and Herbic Harper in Fier Brothers, TP-25; Moods In Jazz, 
TP-26, with the late Bob Gordon on baritone sax; Red 
Norvo's latest LP, Noruo - Naturally, TP-35, with flutist 
Bob Drasnin and guitarist Jim \Vyhle the featured members 
of his quintet; and some more fleet alto work by Art Pepper, 
who leads his own quartet in TP-1001. Sound is excellent, 
though marred occasionally by slight surface noise. 

The Swedes have long been the most accomplished of 
European jazz musicians. One of the finest collections (low- 
priced or otherwise) of Swedish jazz is to be found in CAL - 
417, Swedish Modern Jazz, in which alto saxophonist and 
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clarinetist Arne Domnerus leads a small group through rous- 
ing versions of such standards as Blue Moorr, 1 Got Rhythm, 
Frenesí, Cone 1I'"ith. the Wind, and Lady Be Good. Excellent 
full fidelity sound. Don't miss this! 

The Hollywood label finds the Swedes really out in force. 
So far, six albums featuring some of the finest young Scandi 
navian jazz musicians have been made available by Holly- 
wood. Like Tops; they list at $ 1.49 per album. 

Swedish Jazz, LPFI 32, features (paradoxically) the quin- 
tet of young Danish clarinetist Paul Hindberg; Jazz Smor- 
gasbord, LPH 33, presents the work of both the Híndberg 
and Nils-Bertil Dahlandcr combos; Beal Smooth, LP}I 37, 
and Red Hot and Cool, LPH 40, showcase the considerable 
talents of the blind Swedish pianist Reinhold Svensson; in 
the company of pianists Bengt Hallberg and Nisse Engstrom 
and their trios, Svensson is again presented in LPI-I 36, Nine 
Beals to thé liar; while drummer Anders Burman leads a 

Goodman -styled combo through its paces in the album, 
LPH 39. Anders Burman. Excellently recorded and taste- 
fully presented. 

Here then ís the cream of the low-priced lines. On them 
one may range from the earliest days of jazz up 'tit this year's 
modern waxings. And more is to come! For Decca, Mercury, 
and M -G -M have recently entered the race with low-priced 
subsidiaries of their own. Decca has dusted off the old 
Vocation tag for its new line, as has Mercury with its Wing 
label. while M -G -M is debuting :its Lion series. Although no 
jazz releases have been issued thus far by the three, Wing 
iras announced a Sarah Vanghn disc for early release. 

-Peter J. Welding 
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They "Aim" Fore Stereo 
Full -range speaker systems-one fixed, one rotatable. New 

concepts in providing stereo directionality and depth 

By WARREN DeMOTTE 

FITTING a speaker system into the living room without 
upsetting decor, while preserving the highest quality of 

sound, is not always a simple matter even with a monophonic 
hi-fi system. With stereo, the complexities increase, some- 
times to the extent where they seem beyond the limits of 
sweet reasonableness. 

There is many a hi-fi home in which a good full -range 
speaker system is satisfactorily located in a position that 
has passed the acid test of acceptance by bosh husband and 
wife. Here there is no problem with the second stereo chan- 
cel speaker, provided ample room along the same wall is 

available some six to ten feet away. A full range speaker 
can be set there or one of the new "half systems." A variety 
of these latter have been developed wherein small enclosures 
carry the second channel and provide the directionality effect. 
Two of these were discussed at great length in our .article, 
"Stereo-With a Speaker and a Half," November, 1958, page 
39. This article described the Electro -Voice Stereon-a small 
floor -standing speaker system-and the Stephens Stereodot. 
-a pair of fully enclosed 8 -inch speakers. The Stercodots 

The Frazier Stereorama 11 

logically makes two'of the 
Jensen SS-100-since it is 

two complete speaker sys- 
tems in the same enclosure. 
Mid -range and treble units 

are hidden behind the 
grille cloth top section of 

the SS -100. They are 
rotatable, while the 

Frazier's two systems are 
permanently angled 

30° apart. 

may be hung on the wall or set into bookshelves. 
Some audiophiles have basic objections to the "half 

speaker" method of achieving the stereo effect. This may 
arise from an unwillingness to accept the argument that only 

one full range speaker is really necessary in two -channel 
stereo sound reproduction. 

Audio engineers and physicists many years ago determined 
that the ear finds it impossible to identify the direction of 

sound sources at frequencies below 300 cycles. The "half 
speaker" systems are therefore designed to transfer the bass 
notes from the second channel into the existing full range 
system. The mid -range and treble frequencies, however, are 
produced by the "half" unit, since these are the tones in- 

volved in stereo directionality. The clinching argument here 
is often the cost of installing two full range systems when 

one -and -a -half will do an adequate job. 
However, even if bass tones are not directional, you may 

nevertheless want them reproduced fully in both channels; 
after all, they were recorded that way. In that event, the 

second speaker system must be another full range unit. 

JANUARY 1959 39 



 

\ 

f 
: 

The upper half of the Jensen SS -100 is open in hack. 
thus enabling flu, user to reach in and "aim" the 
Stereo Director mid-range/Treble unit. 

This need not create an impasse, for there are many in- 
genious methods of stereo loudspeaker placement now avail- 

able to the public that cope with almost any contingency. 

One of these new methods aims rite sound at the audience; 
another doubles up speaker systems at the site of the orig- 
inal unit. 

The Aiming Sollitiotr 

Almost every speaker system 'has some directional char- 

acteristics. In the past, engineers purposely designed sys- 

tems to avoid these effects as much as possible. Now, along 
comes the Jensen SS -100, a loudspeaker system especially 
desig-ned for the purpose of beaming program material to- 

wards the "living area." 
The SS -100 looks like any other handsome speaker en- 

closure. It stands 32 inches high on slender legs that raise 
the body of the cabinet, several inches off the floor. The 
lower half of the cabinet is solidly enclosed on all four sides; 
the upper half ís covered front and sides by grille cloth 
and the back is open. In the upper half, a swivel base sup- 
ports a mid -range speaker, crossover network and tweeter, 
all mounted as a unit. The user can reach in front the back 
of the speaker and rotate this assembly to point in any de- 

sired direction. 
Another feature that makes the Jensen SS -100 different 

is its individual woofer. This low frequency speaker is en- 

closed within the lower half of the cabinet. It is so positioned 
that sound emanates from the bottom of the cabinet and 
bounces off the floor. The woofer enclosure, termed Bass- 
Superflex by .lenseu, is a variation of the bass reflex prin- 
ciple, with a tubular ducted port tuned to enhance the 
range of the 12 -inch Flexair speaker that is employed. 

The "trick" in the SS -100 is the design of the cabinet it- 
self, which permits the mid-range/treble unit, to be rotated 
while the enclosure remains in a fixed position. This does 
not disturb the decor and obviously allows the SS -100 to be 
located in any convenient place. Thus, maximum stereo ef- 
fectiveness may be obtained even in unusual shaped living 
areas-a very neat way, to eat acoustic cake and have it too. 

As the name implies, the Stereo Director idea is partic- 
ularly advantageous ín a stereo setup. No matter where the 
SS -100 is placed as a second speaker, its upper section can 
be beamed to mesh effectively with the first speaker for 
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The hocks of the two speaker systems cornlndsing ¿he 

Stereorama IL form an angle, and the hack -waves front 
the ports blend to form a center channel in a .stereo setup. 

good stereo directionality. Of course, with the use of two 

SS -100 systems, placement flexibility is almost limitless. 
Jensen has recognized this with its DS -100, a dual stereo 

system utilizing two complete SS -100's in a single. double - 
width cabinet. This is the equivalent of two individual SS - 

100 systems placed side by side and it takes very little ad- 

justment of the Stereo Director assemblies to achieve up- 

tiinnnt stereo effect in the customary listening area. 

As a separate unit. the Jensen SS -100 próduces clean 
sound over the full spectrum. The bass is not boomy, or 
"one -note" in texture, the mid -range and treble notes are 

free of strident resonances. Rotating the platform holding 
the mid -range and tweeter produces some astonishing effects. 

Speaker cabinets need no longer be set cater-cornered to 
achieve optimum sound dispersion. A fixed position may be 

adopted and the upper register units rotated to spread the 

sound over the "listening or living" area. 

In fact, audiophiles with peculiar living room configura- 
tions should give serious consideration to the SS -100. Aiming 
the upper register speakers permits a reduction in apparent 
over-all volume, since the sound is not forced around corners 
and through draperies and other sound absorbing materials. 
For stereo, the SS -100 definitely accomplishes its announced 
purpose. Since it is to be assented that the full range system 

in use has already been "aimed" at the listening area, the 
SS -100 can be set even 10 to 15 feet away and also "aimed" 
to cover the same area-without imposing a distracting furni- 
ture problem. 

Speakers with an Angle 

An entirely different approach is used in the Frazier 
Stereorctnt t 11 and Stercorama 1 and the answer achieved is 

also different. Each of these systems consists of two com- 
plete speakers-individually enclosed-and mounted in one 

large furniture -finished cabinet. Stereo directionality is ob- 

tained by fixing the two enclosures so that they arc 30° 
apart or individually 15° from the center line of the system. 

Each system in the Stercoranrtt II consists of an 8 -inch 
woofer, a 2000 -cycle crossover network, and a compression - 
type mid -range driver and tweeter. These are mounted in a 

modified Helmholtz -type enclosure, which is itself a form of 
ducted port baffle. 

In a stereo system, the Stereoramcr 11 is most impressive. 
It belies the popularly -assumed inability of two closely posi- 
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Honed speaker systems to produce stereo separation and 
depth. In fact, the depth effect with the Stereorama I1 is 
quite startling. Listeners who have had the opportunity to 
carefully test the Stereorama angled -speaker method are 
universally impressed by the illusion of unusual depth. 

The Stereorama also enables the listener to enjoy direc- 
tionality and depth even though he is only five or six feet 
away from the system. Absolute directionality ("ping gong") 
is not as pronounced in the Stereorama as. in those stereo 
speaker methods involving the use of two widely spaced 
enclosures. 

Directionality effects using the Stereorama II are closely 
relamed to the living room in which it is used. Wall reflec- 
lions play an important part in achieving this directionality 
by increasing the sound dispersion. This off-the-wall effect 
can also be used with the Jensen SS -100, wherein the Stereo 
Director is made to aim at a near wall, filling in stereo di- 
rectionality as a sort of rebound shot. 

,Althoiugh two separate speakers placed at a 30° angle 
to each other, their backs touching, would probably dupli- 
cate the success of tite Stereorama, they hardly would be 
esthetic assets to room decor. Credit belongs to the Frazier 
designers for turning a real problem into a handsome prac- 

tical solution that is not out of place in any modern .living 
room. And if a speaker is needed now for a monophonic 
system which will be converted later to stereo, the Stereo - 
ruma offers a strong claim for consideration. It can do the 
first job now and then the second-with no -increase in size 
or additional components or change in position. 

The angle -relationship of. the Stereorama component 
speakers-and this is true also of the Jensen DS -100 when 
properly aimed-creates an effective stereo listening area 
that is not at all pinpointed to a small spot. Perhaps the aid 
of wall reflections enables it to cover an area that permits 
quite a number of persons to hear stereo sound in proper 
balance. 

While operating the Sterrorrona II in a stereo systetn, it 
was observed that at no time did that bugaboo-the hole 
in the center-show up. This .is probably due to the fact 
that the ports arc located itt the rear of each baffle and the 
back=5vaves that come out of them blend to form an auto- 
matic center channel. This is an advantage over normal 
two -speaker placement that we hardly expected, but there 
it is. So, if the ingenuity forced by the demands of decor 
and limitations of space give birth to a surprise benefit, 
that is icing on the cake. -Warren DeMottc 

two years before the blast 
BEFORE high fidelity came roaring into my life, I was never 

music's devoted slave. Appreciative listener, yes. Chronic 
sponge, no. Back in those days-when records spun at the 
sensible speed of 78 calculated revolutions to the musical 
minute-all the music heard emanated from an ancient radio 
whose allegedly golden -throated tones were suspiciously sim- 
ilar to a P.A. system with a head cold. 

Then, two years agd, we acquired a hi-fi set. 
I wasn't particularly alarmed when my husband-leis eyes 

glittering-came home. lugging an intriguing assortment of 

electronic machinery, and announced: "Have I got a surprise 
for you!" No, I wasn't alarmed at all; but, then, neither was 

Bluebeard's first wife ... until the axe fell. 
His fingers trembling with anxiety (translation: audio. 

mania, advanced degree), my husband fumbled a disc onto 
the turntable, his twitching fingers aching to get at the con- 
trol panel and compensate for the RIAA curve. 

"1-Iey, what gives?" 1 asked. 
'I hose were my last words before Hi -Fi. I shall distittclly 

remember them the rest of my life. In fact, they were still 
rolling naively around on my tongue when the horrific blast 
(later identified as the opening bars of the 1812 Overture, 
full volume on) thundered across the room. engulfed tiny 

senses and swept me away-ears ringing gaily, sanity som- 

ersaulting merrily, That I, later, still knew my own name and 
address, and could stagger without assistance from the room, 

I credit to the physical and mental superiority of the female 

sex. 
In these Iwo years of hi-fi, 1 have become acquainted wit.h 

those journeyman followers of hi -fi --the subjective abstrac- 
tionists-who profoundly investigate. explore and analyze 
(in terms which would probably drive a semanticist crazy fur 

want of definition) any kind of sound created by any sort of 

animal, vegetable or mineral. just as long as they can possibly 
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discover any type of pattern or theme. 
Technical terminology, for the most part, no longer throws 

me. When I hear an audiophile referring to transient re- 
sponse, I realize he is not discussing a matt -woman relation- 
ship. 1 am now armed with the priceless intelligence that 
the adjective steep -front does not refer to the girl In the 
Maidenform bra. This sort of triumph may not seem like very 
much, but to a girl who never quite untangled Latin grammar, 
lost ground on the battlefield of German pronunciation and 
was sent chaotically into retreat before an onslaught of 

French verb-forms-speaking fluent hi -fi -ese is the ever -living, 
hi -lingual end, man. 

In addition to the other adjustments necessary to living 
(sans unease) with hi-fi, I have learned to be ready for 
anything and everything. It may be Lelio, groaning Mon Dieu 
in his graveside voice; it may be Emory Cook wailing beside 
the tracks on a rainy night or it may even be Bartók 
being seasick on the organ. 

Since hi-fi is, obviously, here to stay-I am doing my 

utmost to understand it, appreciate it and bear with it until 
'that halcyon day arrives when I can-'in all shining -faced 
ltnnesty-claim to enjoy it, too. If my methods seem devi- 

ous, my motive must be found acceptable on the basis that 
I'm in there pitching. 

Otening a good hi-fi rig is a little like having a resident 
hypnotist, a kind of built-in Scengali. Lapped by wave. of 

assorted sound, I find myself figuratively beached for how's 
io an increasing enchantment. \Vhen volt Karajan and his 

boys vise to heights of neurotic intensity, I rise right along 
with them. I help Berlioz carry Harold's viola all over Italy; 
'and I watch with Tristan for the black sail on the restless 
.horzon. 

Yep, I'.m in thine pitching. Tranquilizer tablets and all. 
-Nancy Brandt 
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MY REPERTORY MUST HAVE ROOTS 
Never underrate the mass audience- 

they want atore than commercial music 

By HARRY BELAFONTE 
As told lo No1 Hentoff 

I IIELIEVE that folk music --in its original Cruse-is a 

dying art form. Originally. folk music was music created 
by people of all walks of life. It reflected their cultural and 
social needs and habits. All the early blues and spirituals 
were not written down. but were created spontaneously not 
of people's needs to expre,s themselves. The spirituals came 
out of the plantations; and the blues emerged from prisons, 
bars. streets, farm=. 

\11ith the advent. however, of industrialization and the 
consequent mechanization of mush-. there was an organic 
change in popular music. Instead of masses of people singing 
songs that ti' dv reflect their lives and themselves. they now 
mimic: music that has been imposed on them by the com- 
mercial interests. 

Part of this decline of spontaneity in popular music - 
making is also clue; of course. to the change hi social condi- 
tions. Instead of inventing work songs in tire open air, fac- 
tory workers listen to music by Muzak. And people no longer 
iamfatal aiea to wttlr each other on the same kind of social level 
outside of work that used to produce folk music in its 
original sense. We don't have the stone kind of communal 
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church and work gatherings or drinking lets that used to 

happen. lets say. in frontier days. \Ve don't in general par- 
ticipate as much in musie-making as we do in listening and 

watching. 
Folk music. therefore. is a riving form. Nothing can be 

dune to stop its dying because you obviously can't revert 
Track to the kind of environment that brought it into lacing. 

The singing of folk :nngs---as contrasted with the spon- 

taneous creation of folk material-is not dying. however. 
Folk music. in fact, has become arm excellent way for a popular 
artist to find the kind and quality of material that not only 

will help build a more durable career. but will also aid in 

finding himself as a singer and a human being. Much. after 
aii. can be done Ly individual singers to re-create folk songs. 
and hc_se singers thereby become interpreters rather t 111111 

spontaneous folk creators. 
A singer who wants to develop a repertory with routs angst 

Ise prepared to do considerable research. In fact, the work 
required in keeping a folk repertory alive and authentic 
never ends. My staff and 1. for example. arc always looking 
dor new dimensions. And we're always eolim:tinr material. 
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We send fur the library of Congress collection' and for folk 
reeordings from all over the world. including the ethnic sets 
released here on Folkways Records. 1 study the cultures in- 
volved and the background. so far as I can. of each snug. 

Sometimes we'll just find one phrase in a song that we 
want to use. \Ve'Il take that phrase nut and build on it from 
our knowledge of the tradition of that particular kind of 
folk music. For each record albums we may narrow down the 
selections to one hundred. and then pick twelve of those 
with an car to the continuity of the album and the mood 
we want to express. 

There arc times indeed that even after we're recorded an 
album or part of one, we'll sera what we've done because 
we think we can do better in terms of repertory or per- 
formance, or both. \Vc had a bluea album. for instance, 
ready to go in March of 19511, but we listened to it again and 
felt it contained too large a cross-section of blues to make 
the kind of direct mass impact we hopeel for. We made the 
album more homogeneous, and released it in September. Now 
we've decided to record a separate album of work and chain 
gang songs, some of which had been in the plans of the 
blues album. 

After learning how to discover, authenticate and continual- 
ly freshen a folk repertory, the singer nttt<t also learn how 
best to communicate to his audience. I study not only the 
nature of the songs I sing. but also the dramatics and other 
facets of the theater, because theatrical principles are what 
I follow in utilizing this material. 

My intention is to give the people who come to see me the 
feeling of being in a theater and being part of a theatrical 
performance. \Ve plan and integrate lighting and program- 
ming. and especially take care to cun,tantly freshen and 
broaden the repertory by finding songs with strong stories 
or moods contained in the words themselves. I doubt if you 

can hold and widen your audience by continually redoing 
what you have already done. 

I'm concerned with creating the feeling of theater on re- 

cordings too. \\ ithout the visual bridge, I still try to project 
that quality in a recording by underlining what the song 

stuns and by Irving to make each song in an album an entity 
and mood unto itself. I don't have faith in gimmicks. in "new 
sounds," in instrumental gymnastics in the background. What: 

matter: is a beautiful melody and a lyric with meaning. 

This combination can be found in so many areas of the 

world's music. such as Afro-American material. for example 
-an area in which I have the strongest personal sense of 
identification. But I also have an intense love for Mexican 
and Israeli songs. The problem for a singer of folk songs 

is to translate the enthusiasm for his material into an ap- 

pronch thait millions of people will also understand. I think 
the answer is first to find that essential element in the music 
that makes it unique, and then to concentrate on that ele- 

ment in the performance. 
1 also must remember that I do not perform and record 

for just the American market. I try to anticipate the cul- 
tural composition of audiences in Germany; .lapin, England, 
and Italy. Ti studying involved in what to record and per- 
form can be quite complex. but what success I have had is 
due to all this constant planning and research. 

Another factor in my reaching a mass audience is that I 
refuse to underrate the "mass" audience. People can and rho 

react to material stronger in meaning than most mechanical 
commercial music. Music with roots has a strength and uni- 
versality which arc ciatstantiy being minimized by most of 
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the business men in popular music. People's feelings can be 
reached if you sing something that many of them will identify 
on a level below the surface. 

Returning to the subject of planning. we are always in 
various stages of preparation on several albums at once. 
Among current projects for the months ahead, (or example. 
are collections of sect songs. camp fire songs, songs of the 
west. a set for children only, and others for men only and 
women only. There's also to he a 'Round the J orld Collec- 
tion; and a particularly off -beat project. Streets I llave 
Walked which will include spoken as well as sung material 
awl will be strong in its emphasis on the social background 
of the songs. 

As for the future of not only myself but other singers of 
folk son_.. I think we may be close to a time when ret,ertnr, 
with roots will be much more common among popular singers 
than it is now. 1 feel that the exasperation and frustration of 
the times in which we now live will eventually level off and 

people will have the time and peace of mind to cone back 

to songs, with roots in their culture. and to creak new ones. 

however urbanized. nl real meaning. 
When the new era of largely increased leisure time comes. 

for example. people will again be able to sit down and really 
communicate with each other. They will become more in- 

terested in the nature of their heritage, forcing artists to 

return to sources and develop their identities by looking in- 

side themselves instead of copying mechanical success 

models. 

They won't he singing the kind of folk music than first 

existed; hut they will he singing music that reflects knowl- 

edge of what has been before. 

After all, it', bard to imagine a man calling himself a 

writer who hasn't studied Shakespeare. Similarly, it's hard 

for me to imagine someone calling himself a popular singer 

who hasn't explored the routs of his culture. 
-Harry Belafoutc 

"... 1 doubt if you can hold an audience by redoing 

what you have already done...." ,- 
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Christoff Sings Moussorgsky 
-but not "Boris" 

The great exponent of Godounov captures the "essential Moussorgsky" 

MOUSSORGSKY: The Complete Songs-Tell Me, Star; The 

Joyous Hour; Tell Me Why; The Leaves Were Sadly Rustling; I Am 

Rich in Palaces; For You, the Words of Love; King Saul; Song of the 
Old Man; We Parted Proudly; The Winds Are Howling; Night; Calis- 
tratus; Balearic Song; A Prayer; The Cast-off Woman; Sleep, Son of 
Peasants; Mignonne; Desire; Gopak; Savishne; The Seminarist; He- 
brew Song; The Magpie; Seeking Mushrooms; The Feast; The Street - 
Urchin; The He -Goat; By the River Don; The Classic; The Orphan; 
A Children's Song; The Nursery (Song -Cycle); Eriomushka's Cradle 
Song; The Puppet Show; The Forsaken One; Sunless (Song -Cycle); 
Songs and Dances of 'Death (Song -Cycle); Cruel Death; The Mis- 
understood One; Misfortune; The Spirit of Heaven; What Fellow Is 

Fitted for Weaving or Spinning?; Trouble; A Vision; Master Haughty; 
The Wanderer; On the Dnieper; Song of Mephistopheles. 
Boris Chrristoff (bass), Alexandre Labinsky (piano), French National 
Broadcasting Orchestra, Georges Tzipine cond. Angel 3575 D/L 
4 12" with 88 -page book 120.94 

Musical Interest: Non-pareit 
Performance: Remarkable 
Recording: Variable 

IUPLNDOUS is the only word that will do for an under - 
Li taking such as this-the valiant try by a single highly - 
gifted artist to encompass the spiritual autobiography of 
Russia's greatest creative musician. Modest Moussorgsky. 

The name of Moussorgsky in the world at large is forever 
associated with the dark splendors and spiritual torment of 
that operatic "Macbeth"-Boris Godounov, and of course 
with the .brilliant character painting embodied in Pictures 
at an Exhibition as orchestrated by Ravel. But the essential 
Moussorgsky is to be found in the songs, just as the essen- 

tial Beethoven is to be found its the piano sonatas and 
siring quartets. 

Like. Beethoven's piano sonatas, the sixty -odd songs of 
Moussorgsky stem from every phase of his life, beginning 
with his eighteenth year when he was a charming and some- 
what effete guard in the Preobrazhensky Regiment to his last 
years when the bedevilment of emotional and spiritual iso- 

lation drive him to the final extremities of alcoholism and 
despairing death at the age of forty-two. 

It is in the songs that the two aspects of \Ioussorgsky's 
creativity are most thoroughly and movingly illuminated. 
On the one hand we have.a whole gallery of unforgettable 
character portraits: the pathetic village idiot Savishna, the 
lumpish student of The Seminarist, the utterly true-to-life 
child of The Nursery, the hidebound critics of The Puppet 
Show, the puffed-up egoist of Master Haughty. Bat it is 

Moussorgsky the lyrical poet, alternating between visions of 
ideal love and despairing solitude, who is both the least 
known and the most treasurable. The songs dedicated to 
his beloved Nadejda Opochinína and to her memory-Desire 
and the unfinished Cruel Death are almost unbearable in 
their poignance as is Sleep, Son of Peasants dedicated to 
the memory of Isis mother. 

And what are we to say of the two cycles to texts by his 
friend Prince Arsenyi Golenistchev-Koutousov-Sunless and 
Songs and Dances of Death? Not even in the final songs of 
Die A7interreise did Schubert convey so unerringly the soli- 
tude of despair and the despair of solitude that Moussorgsky 
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did in Sunless; and only one other song composer-Kilpinen 
of Finland in his Lieder um. den Tod-ever successfully ob- 

jectified the figure of Death in such terrifying form as Motts- 

sorgsky in his Songs and Dances of Deatla. 

One c*oultl cite endless instances of the man's genius that 

shines through song after song on these discs-Iris complete 

identification with the child in The Nursery whose reaction 

to a beetle runs the gamut from terror to pity; the profound 
Russianism of The Feast; the sharp satire that informs every 

measure of that little social drama The Fie -Goat. And when 

one rrealizes that the bold harmonic progressions and rhyth- 
mic patterns of these songs date from the 1860's and 1870's, 

one is left utterly amazed. It took the enthusiasm of Debussy 

and his French colleagues some ten years after Mons- 

sorgsky's death to spur a slow but sure worldwide acknowl- 
edgement of the Russian's music-which is quite far re- 

moved in spirit from that of 'l'chaikovsky. In the realm of 
'stag. only Hugo Wolf-tempestuous' aid equally shortlived 
Austrian master of Das Lied was his equal in terms of 

dramatic. sense, characterization, and harmonic resource. 

So much for the music in terms of the scant consideration 
that space permits here. What about its presentation in this 
splendidly produced Angel album? Boris Christoff, 39 -year 

old Bnlgariun-born basso is considered to be the finest male 
interpreter of the literature of Russian vocal music outside 
of the U.S.S.R. But for even such as he to undertake a 

one -than 'traversal of the entire corpus of Moussorgsky songs 

is n bold, even foolhardy adventure. That he succeeds as 

well as he does speaks eloquently for his artistry and for the 

depth of conviction that led bun to devote two years of in- 
termittent. effort to this project. This is reflected further in 

the magnificent 88 -page volume that accompanies the album. 
Three major essays on Moussorgsky are included by way of 

(Continued on page 50) 
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Boris C/rristofj (background) smiles as lire technicians 
play lack the original tape from the "Complete Songs." 
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for Ultimate Fidelity 

SHERWOOD: 

outstanding hon- 
ors bestowed, un- 
solicited, by most 
recognized testing 
organizations. 

15511 s him 

boo 

No matter what your source of music 
-FM, your own discs, or tape-you 
will enjoy it at its best coming from 
Sherwood's corn plete home music center 
... most honored of them all! Sherwood 
tuners for example .. . 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles. 
Other important features include the 

new "Feather -Ray" tuning eye, auto- 
matic frequency control, flywheel tun- 
ing output level c-ontrol and cathode - 
follower output. 

Model S-2000 FM -AM Tuner 5139.5D riel 

Model S-3000 FM (only) Tuner 599.50 net 

Far completo specifications, write Dept. V-1 

SHERWOOD - 
ELECTRONIC LABORATORIES. INC. 

"4300 N. California Ave., Chicago 18, Illinois 

The "complete high fidelity home music center." 

WHAT'S THE 

MEANING OF 

AN AWARD? 

ródlf¡lt 

Those illustrated above mean every- 
thing! 

But some awards mean little-only 
that the manufacturer shook hands in 
the right place, or paid the right 
price. 

Fortunately, for the audiophile, this 
sort of meaningless award "giving" 
has never been a part of the High 
Fidelity industry. Here, awards come 
the "hard way" for outstanding per- 
formance based on high technical 
standards. 

Therefore, Sherwood is justly proud 
of its many outstanding honors be- 
stowed, unsolicited, by most recog- 
nized testing organizations, plus 
many other special recognitions. 

For the American Pavillion at the 
Brussels World's Fair, the only tuner 
selected was the Sherwood 5-2000. 

Undoubtedly the mast commonly dis- 
played seal in the United States is 

the 'WI" of Underwriters Laborato- 
ries-commonplace except in the Hi - 
Fi field! Only Sherwood and two 
other popular Ni -Fi tuners betar this 
seal of acceptance-your guaran- 
tee of safety from the hazards of 
shock and fire. 

And when the Dean of High Fidelity 
publishers created the Hi -Fi Music in 
the Home performance commenda- 
tion seal, Sherwood's S-2000 AM - 
FM tuner was the first to be chosen 
for the honor. 

Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
certified their adherence to F.C.C. 
and I.R.E. standards of conducted 
and/or radiated interference. 

Just ask High Fidelity dealers- 
you'll find a majority recommend 
Sherwood as "the best buy" in a 

complete High Fidelity Home Music 
Center. 

Edward S. Miller 
General Manager 

for Ultimate Fidelity - 

SHE -R0001 

, 'CV", ! -_ 

Modol S-1000106 watt 
woollier -9109-5D not. 

'Outstanding honore 
bestowed, unsolicited, by 

most recognized testing' organizations. 

Why will your records sound better 
with the new Sherwood 36 -watt am- 
plifier, though you seldom play them 
at levels exceeding 1% watts? Be- 

cause amplifier peaks in many mu- 

sical passages demand 100 watt peak 

capability-and the new Sherwood 
S-1000 II delivers this instantaneous 
peak power while operating at 11/2 

watts! 

S-1000 II front panel controls 
include 6-db presence -rise button; 
record, microphone and tape -play- 
back equalization; exclusive "center - 
set" loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape -monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 

For complete specifications, 

write Dept. V-1 

SHERWOOD-- 

Sherwood Electronic Laboratories, Inc. 
4300 N. Caltlornia Avenue. Chicago 18. Illinois 

The "complete high fidelity home music center:' 
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AN Er UIPMENT REPORT 

Heathkit 55 Watt Power Amplifier Model W -7M 

Manufacturers Data: Power amplifier kit rated at 55 watts 
(110 watt peaks). Three tubes, silicon and selenium rectifiers. 
Frequency response ± 1.0 db. from 6 to 30,000 cycles at 0.25 watt 
or ± 0.5 db. from 20 to 20,000 cycles at 55 watts. Harmonic 
distortion (5 watts) 0.2% at 20 cycles to 0.38% at 20,000 cycles. 
IM distortion 0.1% at 10 watts. 4, 8 and 10 ohms, and 70.7 volt 
line output. VA" d. x 611" h. x 15" w. Weight 24 lbs. Prize $54.95. 
(I-Ieath Company. Benton Harbor, Mich.) 

The Heath Company has offered the W -7M power amplifier on 

the unusual basis of a "dollar a watt." That they have succeeded 
in producing an admirable product leaves much of the story untold. 

The W -7M is a surprisingly light -weight power amplifier of very 
moderate physical size. It uses a pair of EL34 output tubes and 
a special tapped output transformer. The power output tubes are 
driven by a single 6A1\'8 tube comprising a pentode first amplifier 
section and a single triode split -load phase inverter. The power is 
derived from four silicon rectifiers applying around 490 volts to 
the plates of the output tubes. Fixed bias, obtained from a halfwavc 
selenium rectifier, is applied to the grid -cathode circuits of the 
output tubes. The stage itself operates in class AI31. 

The design of the W -7M could be called straightforward, but 

this would be an injustice to the Heath Company and to those 

unfamiliar with the niceties of power amplifier design. In dealing 
with high wattages there is always the bugaboo o( protecting the 

power output tubes. This was doubly complicated ín the \V -7M 

through the use of silicon cartridge rectifiers in a voltage doubling 
circuit. Having no filaments or heater currents to contend with, 

they put out 500 volts as soon as the unit is turned on. 'Ihc ) I-34 

power amplifier tubes-having filaments-take a few seconds 
to warm up and come to operating temperature. Since during this 
interval they are not absorbing their share of voltage from the 
power supply, there is the ever present chance of severe tube dam- 
age. This has been prevented by inserting a cute device called the 
"Surgistor" into the power supply. it thermostatically waits for 
the tubes to warm up before applying the full rated voltage. Such 
a tube protection device assures long and uncomplicated life for 

manv of the components in the W -7M. 

As in all high wattage power amplifiers. care must be exercised 
in balancing the output tubes. The \V -7M makes this á simple 
process-provided you have a 0-1.0 d.c. voltmeter. Metering jacks 
and Balance and Voltage Adjustment controls are mounted on the 
rear skirt near the speaker terminals. Arbitrary settings may be 
used initially to put the amplifier into operation. The enthusiast 
without a voltmeter might get by, but we recommend that the bal- 

-_`-'. 
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Slim silhouette design of the 1Y -7M power amplifier is accomplished by ittottttliti; the tuber and filler 
capacitors on sma!l recessed flecks. Over-all height is 61/4", including the legs. Front panel controls 
(bottom right) are neon signal lamp, dafriping factor, gain control and on -oft switch. Gain control shaft 
is "sealed" by threaded plastic thimble. Cage snaps in place and is held there by 4 retaining springs. 

[ 
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Harman-Kardon stereo instruments are the most 

flexible on the market today. Intelligent design -assures 

ease of operation. The new Duet stereo tuner and 

Trio stereo amplifier - make stereo attractive, 

effective, inexpensive - and sensible. 

THE TRIO, Model A-224, Stereo 
Amplifier - actually embodies 
three excellent instruments in 
one handsome, compact unit. 
The Trio is: A complete stereo 
preamplifier with two separate 
12 watt power amplifiers (24 
watt peaks each.) A complete 
24 watt monaural amplifier (48 
watt peak.) A 24 watt monaur- 
al amplifier with complete ster- 
eo preamplifier arranged to 
convert an existing monaural 
amplifier to stereo. Outstanding 
features include: Separate 
ganged treble and bass controls, 
balance control, mode switch, 
speaker selector switch for local 
and remote speaker systems, 
contour control, tape output 
for recording application and 
rumble filter. 

THE TAIo, Model A-224 $99.95 
the Cage (AC -24) optional 7.00 

THE DUET, Model T-224, 
Stereo Tuner: Monaural! Bin- 
aural! Whatever the applica- 
tion, this new tuner is designed 
to give maximum performance. 
A superb monaural tuner-the 
T-224 incorporates separate AM 

and FM channels for receiving 
stereo broadcasts through this 
one unit. Rear jack makes it 
adaptable for multiplex recep- 
tion. 
While the DUET is an ideal AM/ 
FM monaural tuner-it's specifi- 
cally designed for the growth in 
stereo broadcasting. As stereo 
broadcasting grows - the value 
of the DUET multiplies for you. 
Costs just a few dollars more 
than conventional monaural 
tuners] (The DUET incorporates 
a simple indexing scale to per- 
mit easy identification of five 

pairs of "stereo" stations). 

THE DUET, Model T-224 
$114.95 

Prices slightly higher on the Neat Coast. 

For additional information on Harman- 
Kardon stereo and monaural units, sim- 
ply send a postcard with the word stereo 
on it to Harman-Kardon, Dept. MR -I. 
Westbury, N. Y. 

harman kardon 
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ance and total current drawn by the output tubes he checked as 
soon as possible. in our case, one fuse was blown (due to unbal- 
anced tubes) before the amplifier worked as it should. After this 
minor mishap everything worked in apple pie order. Balance set- 
tings were rechecked six hours later and then after a week of 
hard use. The six -hour check did the trick; the settings were the 
same the next week. 

The W -7M is not an easy kit to assemble in a few hours. In fact, 
it is doubtful that it can be (lone since there arc no shortcuts. The 
experienced constructor should figure on 14 hours total wiring 
time. A cautious constructor might well add another hour and a 
half if he does a lot of double checking. The beginner may safely 
figure on 17-19 hours of wiring time if this is one of the first kits 
he has assembled. No special tools are required and the home 
constructor can do a thorough job with only a soldering iron, 
cutters, needle -nose pliers and two different sized screwdrivers. 

'The complexity of assembling the \V -7M has two rather un- 

expected advantages. On one hand, tote designers followed a logical 
Gatti in mounting the input, output and miscellaneous test connec- 
tions on the rear skirt ---out of sight and out of mind. Secondly, 
once assembled, the \V -7M lust doesn't look like a kit! The re- 

ce.._a'd Jerks holdir g the tubes and filter capacitors, the snap -on 
cover, and the elean-eat front panel say that here is a professionally 
entrinet-red-and constructed-hi-fa component. 

l' rformareewise, the \V -7Jí leaves nothing to be desired. It has 
excellent characteristics and is free of limn and noise. The 2setting 
damping switch gives the user an option of unity or damping factor 
of approximately 21). The amplifier itself is free of gimmicks and 
underrated component parts. Although it is a little difficult to 

assemble if you have no patience lit takes 5 hours longer to build 
than ins big brother. the 70 -watt \V-6\1), it is a real money -saving 
kit assuring top performance. 

General Electric Model 

Manufacturers Data: Self -powered A\I/FM tuner utilizing 
eleven tubes plus selenium rectifier. AM sensitivity 200 microvolt; 
for 20 db. signal-to-noise ratio. FM sensitivity 3 microvolts for 
20 dh. of quieting or 5 microvolts for 30 db. Foster -Seeley di, 
criminator for single stage of limiting for Fdf reception. Radio 
frequency stage of amplification on both AM and FM bands. Dual 
purpose tutting meter; center zero for FM reception and maximum 
swing for AM reception. Cathode follower ~puts-high and low 
impedance. Multiplex takeoff from discriminator stage. 13tiiltin 
ferrite loop AM antenna. Distortion (harmonic) on FM band less 
than 1.5%; IM distortion less than 2%. Audio response on AM 
band is 25 db. down at 10,000 cycles for heterodyne suppression. 
Available in two vinyl finishes (gray and russet), measures 15" w. 
x 5" iI, x IOt/" d. Price $129.95. (General Electric, Specialty 
Electronic Components, West Genesee St., Auburn, N. Y.) 

The mere fact that a company can make incandescent hoops, 
washing machines and cyclotrons does not necessarily qualify ít 

to produce a high grade AM -FM tuner-hut it certainly seems to 
help. 

The lessons in practicability learned from mass production and 
distribution are not easily dismissed. Simplicity of operation, rug- 
gedness and low cost are virtues that make for consumer accep- 
tance, while the research, possibilities of the laboratory- facilities 
available are quite limitless. 'These factors are reflected in the 
Model FA -11 and FA -12 FMAM tuners. (The FAl1 is russet 
colored; the FA -12 is willow gray; otherwise they are identical. 
The FA -12 is the Unit the received for review.) 

1 
. ; 9 

. 

FA -12 AM -FM Winer 

Itaee you ever watched a consumer select a tuner? \lost of the 
suit -smell in hi-fi showrooms will assert th;d the customer looks 
fir- only three things: physical appearance, smoothness of the dial 
action argil magnitude of the tuning indicator "swing." if these 
are honest conynicer parameter.:, then the General Electric Model 
FA -12 will have a good side. The tturr is compact, the dial action 
is 'smooth with a ntanaize knob and the tuning ureter-elite to a 

special circuit-is one of tire most active we have ever seen. 
lire F112 makes no claims for extreme FM ?eusitirity. After a 

thirty day test. it became evident that the sensitivity and band- 
width on F'\f) were far (faire than adequate for excellent tecCt - 

lion, Drift is kept to negligible irop>ort'ions, undoubtedly due to 
the use of a separate local oscillator luhe-in preference to the 
tfoublárrg up which seems to he a common practice. The inter - 
:station 9rí s is toineh lower than that observed with some tuner's 
costing much more. To the ear, there is no noticeable distortion. 
Thr de -emphasis circuit produces music with full-bodied, balanced 
clarity. The treble region is neither dull nor shrieking and the 
highs are bright, crisp and pleasing. 

The A\I circuit is straightforward and does nut have the tend - 
alley to drift a, seen in mans tutu" al this pries category. Solee. 
Iieity wt this buuld is kept within reasonable toler.nueí,-aceorehllg 
to Ihc: manufacturen. a 7 kc. bandwidth at 6 db. down. All 10,000 
ryele whistles are effectively eliminated by urakitrt; the response 
curve 25 ,Ih. down nn this frequency: 

The hbserrec of output level setting controls may' he felt by 
some to I,e a disadvantage. However, the cathode follower has 

The General Electric FA -II sons! FA -12 A+L1/1e+t4 tuners ore available in either a gray or russet vinyl 
wrap -around. The lace plate is rippled black 1111k! .flier. Exceptionally "active" ruining meter slakes 
sporting for either AM or FAf signals a breeze. Only complaint we lend with the structural design 
was in 1Jte location of the antenna 'input terminals (far right photo). Unless considerable care is ex- 
ercised, stray strands of lead-in wire tend to ,short out antenna input lo surrounding close fining metal 
bracket. 
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New 
ALTEC 

Monterey 

- 

FROM ANY POINT OF VIEW 

SPECIFICATIONS: 
Guaranteed frequency range: 40-22,000 cps 

Power rating: 20 watts 
Impedance: 8 ohms 

Finish: walnut, blond, mahogany 

Dimensions:"14" H, 26" W, 141/2" D 

Approx.. shipping weight: 45 lbs. 

Price: $165.00 

411111 

A SUPERB SPEAKER SYSTEM 
PERFORMANCE: high -efficiency, big -speaker buss, 
low distortion, smooth response and clean reproduction. 

APPEARANCE; handsome compact enclosure is finished ín 
hand -rubbed wood on all Jour sfdes so that it may be used 
horizontally or vertically. 

PRICE: surprisingly low. 

INTERNALLY, there are two new "controlled linear excursion" 
8" bass speakers, a 3,000 -cycle 12 db-per-octave crossover 
network, and the famous ALTEC 3000B high -frequency 
speaker with sectoral horn. At 40 cycles this outstanding 
system has, for the same power input, mpre than five times 
the audio output of any other,small speaker system tested. 
FOR STEREO, two.Monterey speakers will give 
"you -are -there" realism. Range and quality are só great, 
that a single.Monterey system can be matched with any lárge 
ALTEC speaker system for the finest in stereo reproduction. 

STOP at your nearest ALTEC' Dealer 

LOOK at the superb new Monterey 

LISTEN to its magnificent performance 

Write for free catalogue and valuable loudspeaker enclosure booklet: 

ALTS 
LANSING CORPORATION 

ALTEC LANSING CORPORATION, Dept. 12H 

1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N. Y. 
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been divided Into two nominal output levels-a high level output 
with 1.5 volts and a low level with 0.5 volt usable ,slgual. A third 
output is for multiplex use. In this regard, we attached the 

Madison -Fielding MX -100 multiplex adapter and listened to FM - 

FM stereo broadcasts experimentally made by a local station. The 
FA -12 did its job nobly and we heard real stereo, although perhaps 

not as refined as we would like. Bugs seemed to be more in the 

province of the broadcasting stations rather thou at the receiving 

end. Nevertheless, we were satisfied that the FA -12 could do a 

job once multiplexing has been put on a more professional basis. 

In summary, the FA -12 performed superbly from the first mo- 

aut.nt it was connected. Tuning in either AM or FM signals is 

made remarkably easy by the exceptionally "active" tuning meter. 

Sensitivity on both the AM and FM hands is all that 98% of this 

country's audiophiles could desire. 'Distortion and drift are at such 

negligible values that they may be forgotten. 

Christoff Sings Moussorgsky 
(C.onrirsued frota page 44) 

preface; the complete texts of the songs in Russian, English, 
French, and Italian are there; and there is also a wealth of 
fascinating illustration and facsimile manuscript, batch of it, 

from Christofis own collection. If he had sung only half as 

well as he has on these discs, the accompanying hook would 
still he worth the price of the entire set. 

As it is, Christoff's interpretations of the Sunless cycle 
and of most of the lyrical songs stand as summits of his or 
arty other singer's art; and it is nothing short of amazing 

the way in which be has managed the falsetto pariando of 
the child in The Nursery-though for my taste, I still prefer 
a light woman's voice in this cycle (viz. Mania Knrenko on 

the Capitol disc). 
slut now we come to tote nagging problem of reservations 

as they apply to our criticism of these discs-and what a 

shame it is to have to continent adversely on any aspect of a 

musical project so boldly idealistic! Let us say first of all 
that the Moussorgsky songs in their entirety were never 

meant. to be done by a single artist, or by basso only. This 
is self-evident ín that some of the songs were meant to be 

sung by lighter (even female) voices. Still, if Lotte Leh- 
mann could sing Schumann's Dichterliebe, I suppose Mr. 
Christoff is within his rights in tackling the lighter -textured 
of the Moussorgsky songs. 

A more serious criticism has to do with the problem of 
authentic documentation as it applies to a project of this 
magnitude; The positive contribution of Rimsky-Korsakov's 
editorial work on Moussorgsky's often disordered and un- 

finished manuscripts has been duly praised, in that it at 

least introclticed the music to the world in itcrformahle shape; 
hits it has also been roundly damned because of libe intru- 
sion of Rirnsky's own "refinement" and "harmonic polish- 
ings." Where recording is concerned, especially, the tinte 
has come for Moussorgsky to he made available at least 
once in terms of his music as originally writfen. This has 

yet to be done for Boris Codounout in Its entirety-and for 
much of the rest of his work as well. Yet there does exist a 

complete "critical edition" of Moussorgsky's works done in 
Russia by Paul Lamm and published in eight volantes be- 

tween 1928 and 1939. The songs are included in Volume V 

of the Lamm Edition, and of the sixty eight items Including 
two incomplete songs, all but five are recorded by Mr. 
Christoff. King Saul, The Winds -Ire Howling, Gopah;, Songs 
and Dances of Death, and Song of Mephistopheles (popular- 
ly known .as Song of the Flea) are all sung to orchestral 
accompaniment, but only that to Copak is Moussorgsky's 
own. If we can judge on the basis of Calistratus as sung 
here-a song in which Moussorgsky's original and Rimsky's 
editing are distinctly at odds, it would scent that the Rimsky- 
50 

Korsakov edition has provided the textual basis for Mr. 

Christofi's performances. 
Stvlisifca ly, Christoff's renderings are folly and frankly 

romantic and provide an interesting contrast tó disc versions 

of the Moussorgsky songs by Kurcnko or' Capitol: It -is in- 

teresting to fund that the Russian singers represented in the 

collection offered by Vanguard also favor the full-blown 
romantic manner. The decision to do the Songs and Dances 
of Death with orchestra strikes us as unfortunate, as the 

piano adds far more rhythmic impact to the Trepak and 

Field Marshal Death, 
From the standpoint of recording per se these discs dry 

mind careful adjustment of tone controls. -David lull 

P,S, Where Are Christoff's RCA Victor LPs? 

A year ago the "Artist Listing" annual of the Schwann 
Long Playing Record Catalog showed five major RCA 
Victor recordings available featuring basso Clsristofi-most 
notably his celebrated performance of the title role in Mous- 

sorgsky's Boris Godounotr (LM 6403) ). Also listed were his 

satanic characterizations in Boito's il'Ieftstofele (LM 6049) 

and Gotniod's Faust (LM 64001 and his interpretation of 

the role of King Philip in Verdi's Don Carlo (LM 6124). 
Then there was the fine collection of Russian folk and liter 
gical songs with choir on LM 1945. Only his sonorous rem 

tiering of the role of Ramfis, the i-liglt Priest, in the Rome 

Opera recording of Verdi's Aida (LM 6122), still remains; 
the other items seem to have disappeared into limbo. 

Capitol -EMI's new release of Verdi's Simon Boccanegra 
starring Christofi in the lead provides the clue; for Christoff 
was never on the RCA Victor '`exclusive artist" roster. His 
status in that category was strictly EMI (Electric and Musical 
Industries Ltd. of ilayes, Middlesex, England). And so, 

when the nearly half -century old exchange agreement be- 

tween RCA Victor and EMI went by the hoard as of last 
September, so did Mr. Christoff's LPs on the RCA Victor 
label. 

Meanwhile, both. the Capitol -EMI and Angel discs and 
tapes wiJli carry all future Christoff recordings, in lotto 
"mono' and stereo format. ']']acre is good reason to believe 
that the best of the older Christoff records will be re -issued 

too-including the famous "Boris." \Ve could imagine an 

even more intriguing development, though-a new Boris Go- 

dorwoe recording tv'ithi Christoff as the Czar, in stereo and 

in Moussorgsky's original scoring and harmonization. That 
utauhi be ,something to look forward to-and after that, why 

not a complete Khovanchina with Christoff as Dositheus, 
headier of the Old Believers? There are magnificent cho- 
ruses, as well as some of Moussorgsky's finest lyric writing to 

be heard here; and surely it would not be hard to surpass the 
currently available recorded version of Khovanclrina front 
Yugoslavia. The ftut re indeed does lie before us-and before 
basso Boris Christoff! -b, H. 
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PROFESSIONAL STEREO -MONAURAL 
AM -FM TUNER KIT 
MODEL PT -1 $8995 
The 10 -tube FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3 -position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3 -tube 
front end is prewired and prealigned, and the entire AM 
circuit is on one printed circuit board for case of con- 
struction. Shpg. Wt. 20 lbs. 

MODEL SP -2 (stereó) 
$15695 Shpg. wt. 

15 lbs. 

MODEL SP -1 (monaural) 

$3795 Shoo. Wt. 
13 lbs. 

MODEL C -SP -1 
(converts SP -1 to SP -2) 

$2195 Sling. Wt. 
5 lbs. 

dla+` lp. 
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STEREO EQUIPMENT CABINET KIT 

MODEL SE -1 (center unit) $14995 
ShP°. Wt. 162 lbs. (specify wood desired) 

MODEL SC -1 (speaker enclosure) $3995 each 
Shpg. Wi. 42Ibs.(specify R. or L also 

wood desired) 

Superbly designed cabinetry to house your complete stereo 
system. Delivered with pre-cut panels to lit Heathkit AM -FM 
tuner (PT -1), stereo preamplifier (SP -1 & 2) and record 
changer (RP -3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wings will hold Heathkit SS -2 or other 
speaker units of similar size. Available in 3/' solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim arc of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces): 82% \V. x 361/2" H. x 20' D. 

World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 
Benton Harbor 40, Michigan 

Ilibsirliary- of Day,strom. Inc. 

MONAURAL -STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com- 
pact package. Special "building block" design allows you to 
purchase instrument in monaural version and add stcrco or 
second channel later if desired. 'The SP -I monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP -2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD',CHANGER KIT 

MODEL RP -3 $6495 
Every outstanding feature you could ask for in a record 
changer is provided in the Heathkit RP -3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by rccdrds dropping on a 

moving turntable or disc. Record groove and stylus wear are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18% R MS. An automatic speed selector posi- 
tion allows intermixing 331/1 and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 331/1, 45 and 78 

RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic hr manual change eydle. Changer 
is supplied complete with GE-VR-II cartridge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP -3 -LP with MF-1 Pickup Cartridge $74.95 

yr 
HIGH FIDELITY TAPE 'RECORDER KIT 

Incl 
MODEL TR-1A $9995 assemestapedeck bly, preamplifier 

(TE -1) and roll of tape. 
The model TR-IA Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /playback with fast forward and rewind functions. 

.7'1/2 and 33/4 IPS tape speeds arc selected by changing belt 
drive. Flutter and wow arc held to less than 0.35%. Fre- 
quency response at 7/ IPS ±2.0 db 50-10,000 CPS, at 35/ 
IPS ±2.0 db 50-6,500 CPS. Features include NARTB play- 
back equalization-separate record and playback gain con- 
trols-cathode follower output and provision for mike or 
line input.. Signal-to-noise ratio is better than 45 db below 
normal recording level with less than .l tyo total harmonic dis- 
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. Wt. 24 lb. 
Model TE -'l Tape Preamplifier sold separately if desired. 
Shpg. W t. 10 lbs. $39.95. 

.711=,5» 
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IT'S EASY . - - IT'S FUN 
And You Save Up To 'A 

With Do-lt-Yourself Heathkifs 
Pulling together your own Hea(hki! can be one of the most exciting 
hobbies you ever enjoyed. Simple step-by-step instructions and large 
pictorial diagrams show you where every part goes. You can't possi- 
bly go wrong. No previous electronic or kit building experience is re- 
quired. You'll learn a lot about your equipment as you build It, and, 
of course, you will experience the pride and satisfaction of having 
done It yourself. 

HIGH FIDELITY AM TUNER KIT 

MODEL BC -1A $2695 
Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits are 
"broadbanded" for low signal distortion. Sensitivity 
and selectivity arc excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 
components arc prealigned. Your "best buy" in an 
AM toner. Shpg. Wt. 9 lbs. 

HIGH FIDELITY FM TUNER KIT 

MODEL FM -3A $2695 
For noise and static -free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stabtized 
oscillator circuit to eliminate drift after warm-up and 
broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned and 
front end is preassembled. Edge -illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 me. Shpg. Wt. 8 lbs, 
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 No Woodworking Experience Required 
For Construction 

Ail Parts Precut and Predridled 
For Ease of Assembly 

TRADITIONAL CONTEMPORARY 
Model CE -1T Mahogany Model CE -1B Birch 

Model CE -1M Mahogany 

World's largest manufacturer of 
electronic instruments in kit -form 

HEATH COMPANY 
Benton Harbor, 40, Michigan 

IiIbsY of Daysfrom, Inc. 

é 
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"UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 
MODEL 'UA-1 -$21'95 
Ideal for stereo or monaural applications. Teamed 
with the Heathkit WA -P2 preamplifier, the UA-1 pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-l's may be used along 
with the Heathkit SP -2, or your present system may 
be converted to stereo by adding the UA-l. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. "On -off" switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs. 

CHAIRSIDE cNCLOSURE KIT 
MODEL CE -I $4395 each deseci 

mod! and woo i ed wheneorderi t0.) 
d 

Your complete hi-fi system is right at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its convenience and utility it will complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, this enclosure is intended to house the Heathkit 
AM and FM tuners (BC -1A and FM -3A) and the WA -P2 
preamplifier, along with the RP -3 or majority of record 
changers which will fit in the space provided. Well ven- 
tilated space is provided in the rear of the enclosure for 
ahy of the Heathkit amplifiers designed to operate with 
the WA -P2. The tilt -out shelf can be installed on either 
right or left side as desired during construction, and a 
lift -top lid in front can also be reversed. Both tuners may 
be installed in tilt -out shelf, with preamp mounted in 
front of changer .... or tuner and preamp combined with 
other tuner in changer area. Overall dimensions are 18' 
W. x 24' H. x 35ww° D. Changer compartment measures 
17r/' L x 16' W. x 9W D. All parts arc precut and pre - 
drilled for easy assembly. The Contemporary cabinet is 
available in either mahogany or birch, and the Traditional 
cabinet is available in mahogany suitable for the finish 
'of your choice. An hardware supplied. Shpg. Wt. 46 lbs. 

"BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER -KIT 
MODEL EA -2 $2895 
An amplifier and preamplifier in one compact unit, the 
EA -2 has more than enough power for the average home 
hi-fi system and provides full range frequency response 
from 20 to 20,000 CPS within ± 1 db, with less than 2% 
harmonic distorition at full power over the entire range. 
RIAA equalization, separate bass and treble controls and 
hum balance control arc featured. An outstanding per- 
former for the size and price. Shpg. Wt. 15 lbs. 

dc 
- JI 

"EXTRA PERFORMANCE" 55 WATT HI -Fl 
AMPLIFIER KIT 
MODEL W7 -M $5495 
This hi -ft amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include 'level control and 
"on -of" switch right on the chassis. plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 lbs. 

"MASTER CONTROL" PREAMPLIFIER KIT 
MODEL WA -P2 $1975 
All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
insrruntent. Featuring ftvc switch -selected .inputs, each 
with level control; Provides tape recorder and cathode - 
follower outputs. Full frequency response is obtained 
within ± 11/2 db front 15 to 35,000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP, RIAA, AES and early 78 records. 
Dintensibns arc l2't( L. x 314* H. x 57/s' D. Shpg. Wt. 
7 lbs. 
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"HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6 -M $10995 
For real rugged duty called for by advance hi-li systems or 
P.A. networks, this high powered amplifier more than fills 
the bill. Silicon -diode rectifiers arc used to assure long life. 

and h heavy duty transformer gives you extremely good 
power supply regulation. Variable damping control provides 
optimum perforñtancc with any speaker wstem. Quick 
Change plug selects 4, 8 and 16 ohm or 70 volt output and the 
correct feedback resistance. Frequency response at I watt 
iss-tl db from 5 CPS to 80 kc with controlled HF rolloli' 
above 100 ke. At 70 watts output harmonic distortion is be- 
low 2%, 20 'to 20,000 CPS.and TM distortion below 1% 60 
and 6,000 CPS. Hum and noise 88 (lb below full output. 
Shpg. Wt. 52 lbs. 

YOU'RE NEVER OUT OF DATE WITH HEATHKITS 

Heathhil hi-fi systems are designed for maximum flexibility. Simple 
conversion from bask to complex systems or from monaural lo 
stereo is easily accomplished by adding to already existing units, 
Heathkil engineering skill Is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits ....and, if you lute, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 

GENERAL-PURPOSE 20 WATT AMPLIFIER KiT 
MODEL A9 -C $3550 
The model A9 -C combines a preamplifier, main amplifier and 
power supply ail on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch -selected Inputs. 
Separate bass and treble tone controls olTcr 15 db boost and 
cut. Covers 20 to 20,000 CPS within ± I db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 lbs. 

ELECTRONIC CROSSOVER KiT 
MODEL X0-1 $11$95 
This unique instrument separates high and low frequencies 
and feeds them through two amplifiers tp separate speakers. 
Ii is located ahead of the main amplifiers, thus, virtually 
eliminating i M distortion and matching problems. Crossover 
frequencies for each channel are at 100, 200, 400. 700. 1200, 
2,000 and 3,500 CPS. This unit eliminates the need for con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg, Wt. 6 lbs. 

"ADVANCE DESIGN" 25.WATT Hi -FI 
AMPLIFIER KIT 
MODEL W5 -M $5975 
Enjoy the distortion -free high fidelity sound reproduc- 
tfan from this outstanding hi-li amplifier. The W5 -M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
'tweeter saver" suppresses high frequency oscillation 

and a unique balancing circuit facilitates adjestnrcnt 
of output tubes. Frequency response is ±I db from S 

to 160.000 CPS a4 I watt and within ±2 db 20 to 
20.000 CPS at full 25 wails output. Harmonic distor- 
tion is less than 1% at 25 watts and IM distortion is 
I% at 20 watts (60 and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for truly quiet per- 
formance. Shpg, Wt. 31 lbs. 
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20' WATT HI-FI AMPLIFIER. KIT 
MODEL W4 -AM $3975 
This top quality amplifier offers you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum levels Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±1 db 
at 1 watt. Output transformer tapped at 4, 8 and L6 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt. 28 lbs. 
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"BASIC RANGE" HI-FI SPEAKER 
SYSTEM KIT 
MODEL SS -2 $3995 
Legs optional extra. $4.95 
Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8' mid -range woofer ánd compression - 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit .a built in with bal- 
anaccontrol. Impedance is 16 ohms, power `rating 
25 watts. Cabinet is constructed of veneer -surfaced 
furniture -grade r/Z' plywood suitable for light or 
dark finish. Shpg. Wt. 26 lbs. 

"RANGE -EXTENDING" HI-FI 
SPEAKER SYSTEM KIT 
MODEL SS -1B $9995 
Not a complete speaker system in itself, the SS -1 B 

is designed to extend the range of the basic SS -2 
(or SS -l) speaker system. Employs a IS° woofer 

and a super teeter to 
extend overall response 
from 35 to 16 000 CPS 
±5db. Crossover circuit 

is built-in with balance 
control. ¡impedance is 16 

ohms, power rating 35 
waits. Constr.tctcd of 
3/4' veneer -surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 

NEWT."DOWN-TO-EARTH" 
J 

---- 
High-Fidelity Book I. 
The 'tHOW AND WHY'O F HIGH Fl- I t 1 

<<.. ` t . 

DELITY", by Milton, Sleeper explains ,y 
what high-fidelity is, and how you can í -. ) 

D select and plan your own system. . 

This liberally-111U-strated 48 -page book 
tells you the hl -fl, story without fancy 
technical jargon or high-sounding 
terminology. 25e. 

- _a 
SEND FOR FREE CATALOG 

I 
I 

Write today for free catalog describing a 

over 100 easy -to -build kits In hi -fl- i 
test-marine and amateur radlo?leids. 
Complete specifications, schematics, ki 
and detailed Information to help you t 

in your selection. 9 "; 

"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 $29995 
Words cannot describe the true magnificence of the "Legato" 
5pe ker system ... it's simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling rcal- 
'ism long sought after by the hi-fi perfectionis:. Two 15' Altce 
Lansing low frequency drivers and a specially designed exponential 
horn witch high frequency driver cover 25 to 20,000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of t/' veneer -surfaced plywood 
in either African mahogany or imported white birch suitable for 
the finish of your choice. All parts are precut and predrilled for 
easy assembly. Shpg. Wt. 195 lbs. 

DIAMOND 
STYLUS HI-FI 
PICKUP 
CARTRIDGE 
MODEL MF-1 

$2695 
kcplace your present 
pickup with theMF-I 
and enjoy the fullest 
fidelity your library 
of LP's has to offer. 
Designed to Heath 
specifications to offer 
you one cif the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS, Sling. 
Wt. lb. 

HEATH 
pioneer in 

"do-if-yiiursell" 
electronics 

Enclosed lind f 
Please enclose post°oo 
1pr pereOl post-express 
orders ore shipped de- 
livery Charges collect. 
All prlcesS.O.B. Benton 
Harbor, Mich. A 20% d, 
00.11 is reouired on all 
C.O.D. orders. Prices 
subject lo chanoe with- 
out notice. 

SPEEDWINDER KIT 
MODEL SW -1 $2495 
Rewind tape and film at the rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
101/2° tape reels and S00' reels of 
8 or 16 millimeter film. incorporates 
automatic shutoff and brakiñgrdc- 
vice. Shpg. \Vt. 12 lbs. 

COMPANY ' BENTON HARBOR 40, MICH. 
C' 

a 3íbsidlary of Dayslrom, Inc. 

Please send the Free tteathkit catalog. 

Enclosed is 25c for the Hi -Fi book. 

name 

address 

city & state 

OUANTITY ITEM MODEL NO. PRICE 
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Stereo records are wonderful 
FALLA 
EL AIMOR BR ±JO (-, 

i H.. w c a n. sw,..2.: 

WST.14021 

COLE PORTER 
OW/ AND OA. 

-;4r+ó--1 
``1cl 

r 
-mac; - .,..:_ -_ : - -- . -, 

. t. 7. : . 
WST 15028 

0006 COLEMAN 

U 'i . 
WST 15001 

RODGERS AND NART/4 
WITH n4 w v Hur. Xi1 

"toc* ,,,Ap' .-J 
- 
WST 15022 

but WESTMINSTER STEREO 
)lu,ttitOuextuma sl<v.yHt.,l ,_.,..... ,a.e. 

-'111 

JS ..;^=4.-- %, 

18eelhouen r1f 411 I Om Muir, Ol. II rbii" .- STRAVINSKY r SOL 1.00, l I4.1,41 

WST 14027 WST 14045 

PUCCINI FOR ORCHESTRA 
La br.Aw. :"......z...=, . ,. 

is just a little bit better! 
º i v 

]LLPII\Ig AND (111.OE 
5Arnc fuüc 

=f 

W.W.I. l.o, 
&m all w,. Mil ...:. 4 

n. ,, 

Stereo and Monophonic 
DEBUSSY: La Mel.. Ibéria: Orchestre du Théátre 
National de l'Opéra de Paris; 'Rosenthal, cond. 
(XWN 18770monophonic)' (WST 14020 stereo) 

MOZART:, Requiem; Vienna Academy Chorus; 
Vienna State Opera Orchestra; Scherchen, 
cond. (XWN 18766 monophonic) 

(WST 205 stereo) 

MAHLER: Symphony No. 2 in C Minor ("Resur- 
rection"); Vienna Academy Chorus; Vienna 
State Opera Orchestra; Scherchen, cond. (XWN 
2229 monophonic) (WST 206 stereo) 

Stereo 
GERSHWIth Piano Concerto in F; Reid Nibfey, 
Plano; Utah Symphony; Abravanel, cond. 

(WST 14038 stereo) 

BRAHMS: Violin Concerto in D Major; Erica 
Moriiii, Violin; PhilharmonicSymphony Orches- 
tra of London; Rodzinski, cond. (WST 14037) 

HANDEL: Israel in Egypt; Combined Choruses 
of The University of Utah; Utah Symphony; 
Abravanel, cond. (WST 207) 

TawYo-, 
HAYDN 

MILITARY SYMPHONY 4tlrI 
11_...,.:.,.aC-,_.r - - 

,,XF1r 

WST 14044 

ADDITIONAL NEW RELEASES 
RAVEL: Bolero, Pavane Pour Une Infante 
Défunte, Rapsodie Espagnole; Orchestre du 
Théátre National de l'Opéra de Paris; Rosen- 
thal, ccnd. (WST 14023) 
SMETANA: The Moldau, Bartered Bride, (Ex- 
cerpts). ENESCO: Rumanian Rhapsody No. 1. 
WEINBERGER: Polka and Fugue from "Schwan - 
da"; Vienna State Opera Orchestra; Scherchen, 
cond. (WST 14030) 
WEBER: Overtures-Oberon, Euryanthe, Peter 
Schmoll Abu Hassan, Preziosa Jubilee; Orches- 
tre du Theatre National de l'Opéra de Paris; 
Scherchen, cond. (WST 14042) 
ALFVEN: Midsummer Vigil (Swedish Rhapsody 
No. 1), The Mountain King (A Ballet Pantomime); 
The Royal Swedish' Orchestra; Alivén, cond. 

(WST 14022) 
Monophonic 

DEBUSSY: Prélude A L'Aprés-Midi D'Un Faune, 
Jeux, Nocturnes: Nuages, Fetes; Orchestre du 
Théátre National de I!Opéra de Pais; Rosen- 
thal, ccnd. (XWN 18771) 
RAVEL: La Valse, Valses Nobles et Sentimen- 
tales,Ma Mere l'Oye (Complete Ballet); Orches- 
tra du Théátre National de l'Opéra de Paris: 
Rosenthal, cond. (XWN 18751) 

IRwNO MARLIN 

_f 
psF. 

L 

. M,;' 

IT. '1; 

SCARLATTI: Sonatas for Hárpsichord, Vol. 20, 
Longo Nos. 64, 174, 191, 219, 251, 276. 284, 
293, 332, and 384, Longo.Supplemento No. 22, 
Minuet M.S. No. 58; Fernando Valenti, Harpsi- 
chord. (XWN 18772) 

BRAZIL: Folk Music; Clara Petraglia, accom- 
panying herself oh the guitar. (WF 12024) 

SONGS AND DANCES OF SPAIN: Vol. 7; Eastern 
Spain and Valencia; (Recorded in the Field and 
Edited by Alan Lomax). (WF 12019) 

SONGS AND DANCES OF SPAIN: Vol, 8; Galicia; 
(Recorded in the Field and Edited by Alan 
Lomax). (WF 12020) 

oimana l" 
-HI-FI 
NATURAL 

BALANCE 

For,complete Westminster Catalog, write Dept. MR-i,1Westminster, 275 Seventh Avenue, N.Y.C. 
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your coieer. 
Reviewed by 

MARTIN BOOKSPAN 

DAVID HALL 

GEORGE JELLINEK 

DAViD RANDOLPH 

JOHN THORNTON 

RODNEY H. WILLIAMS 

ALBENIZ: Iberia; Navarra (see COLLEC- 
TIONS) 

BACH: Concertos for Violin, Strings and 
Continuo-No. I in A Minor: No, 2 in E 

Major; Concerto for Two Violins, Strings and 
Continuo. Wolfgang Schneiderhan and Ru- 
dolf Baumgartner with the Lucerne Festival 
Strings. Archive ARQ 3099 $5.95 

Musical Interest: Highest order 
Performance: Consistently beautiful 
Recording: Nicely balanced 

Here's a convenient 'package" indeed, 
for the di:votee: of Bach's concertos for 
violin-the three Lest known on a single 
disc. 

There is superlative violin playing 
throughout, whether it be the solo playing 
of Mr. Schneiderhan in the first two con- 
certos, or the combined playing with Mr. 
Baumgartner, in the double concerto. The 
performances arc beautifully paced, with 
complete technical address, and a fine sense 
of style. Add to these things the crystal 
clear recording, and the disc can be recom- 
mended without reservation. D. R. 

BARBER: Vanessa (complete opera). 
Eleanor Sieber (soprano)-Vanessa; Rosa- 
lind Elias (mezzo-soprano)-Erika; Regina 
Resnik (mezzo-soprenoj-The Old Baroness; 
Nicolai Gedda {Menor)-Anatol; Giorgio 
Toni (bass)-The Old Doctor: Georoe Ce- 
hanovsky (baritone)-Nicholas, the MaIor- 
Domo: Robert Nagy I[tenor)-A Footman: 
Metropolitan Opera Orchestra and Chorus, 
Dimtri Mitropoulos cond. 
Sidc 6: Excerpts from Lucia di Ldrnrrter- 
moor, La Gioconda, and Cavalleria Rusti- 
cans sung by Roberta Peters, Jan Pearce, 
Giorgio Toni, Zinka M'ilanov, Giuseppe di 
Stefano, Leonard Warren, Renate Tebaldi, 
Jussi Bjoerling sec others. RCA Victor LM 
6138 3 12" $14.94 

Musical Interest: An Opera-tunity 
Performance: Exemplary 
Recording: One from three leaves some- 
thing 'to be desired 

Vanessa is a lady of "great beauty" we 
are told; Vanessa, like such ladies, is mag- 
nificently clothed and adorned, knows what 
to say and how to slate it, is properly cor- 
rect, souglttafter, and, at times, a bit of a 

bore. But does not a facial mole only call 
JANUARY 1959 

BEST OF THE MONTH 

Angel's new Beethoven "Ninth" recording with Otto Klemperer and the 

Philharmonia may well turn out to'be a history -making venture. (see p. 28) 

Columbia has led off its new Bruno Walter Beethoven symphony, series 

with the "Pastoral;' long known as a "specialty of the house." is .the third 

Walter version justified? "This new release sets the record straight.... No 

other conductor can so successfully deal with the gentle, lyrical aspects of 

this score." (see p. 58) 

RCA Victor has a "third version" too-of Berlioz's Harold in Italy with viola 

soloist William Primrose backed by Munch and the Boston Symphony. "The 

.. performance is extraordinary for its brilliance and the RCA Victor engi- 

neers have here one of their most successful Boston Symphony recordings." 

(see p. 58) 

RCA Victor's intimate' styling of Puccini's Madame Butterfly starring gifted 

young Anna MofFo turns out a real success. "Her performance ... will 
cause your heart to break all over again." (see p. 70) 

attention to the greater heauty surround - 
lug this minor blemish? 

With repeated -hearings the nntsico-logic 
becomes more and more evident, and re- 
veals Mr. Barbers splendidly conceived 
craftsmanship. The musical form of Vanes- 
sa is lour -square, with no unsuppnrverl ofT- 

slroots left dangling to weaken its structure. 
The opening harmonic pattern with its 
descending line immediately following is 
repeated at the beginning and end of Act 
IV, and serves as a motive in much the 
same manner as the opening chords of 
Tosca are always associated n-ith Scarpia. 

Countless highlights are abundantly pro- 
vided, among them the lovely aria "Must 
the rainier come so soon?" in Act 1, the 
fugato orchestral introduction to Act III, 
the love duet in Act III, "Love has a biller 
core, Vanessa," and the already famous 
Quintet of Act IV. Curious is the opera's 
conclusion, with the -music's texture thin- 
ning, becoming pallid and at the very end 
dissipating into-what? It left this review- 
er with a strong impression of emotional 
irresolution in much the same style that 
Puccini ended Madame 13naerfly with an 
unresolved harmonic chord suggesting per- 
haps an unfinished talc. 

It is ironic that Barber's excellent music 
only, and unfortunately, points out the 
rather glaring inadequacies of Gian-Carlo 
Ibfenotti's libretto. For the Most part we 
have here a cast of puppets who enact a 
string of events for no ostensible purpose. 
These are remote people wills mótivations 

insufficient to interest the listener in car- 
ing for them, Only the Doctor conies across 
\ebb human warmth. To lira an audience 
can respond. And \legotti'S musical in- 
fluence can he .indirectly felt, particularly 
in Act I and more particularly in the quasi- 
parlandn sequenena of that Act. 

Mitroftotdos has conducted his cnst and 

orchc<tra with insight into the dichotomy 
between the realistic aspects of Meuotti's 
libretto iris -á -tic Barber's score. The con- 

ception is strongly histrionic, yet full of 
warns t h, 

The entire cast sings very well indeed. 
All arc in top form and project valid 
dramatic quality in their performances. As 
is usually the case with an English libretto, 
the male vocalists can be more readily un- 
derstood than the women. The higher rite 
tessitura of the voice and the more florid 
the vocal line, the more untenable becomes 
matestenance _of understandable diction in 
the female voice. This loss. of comprehen- 
sion of the text line is rare, though, and not 
particularly disconcerting. 

Sound is far the most part far above 
average. The strings have a crispness and 
the brass a clean -brilliance. In spots where 
dynastic vocal peaks occur, however, there 
is distortion. A noticeable disappointment 
ís the Quintet, which seems to be just too 
divergent in sonic texture to fit comfort- 
ably when blended into a single mono 
phonic track, miked at snch close range_ 

Certainly the playback I Beard aj the re- 

cording session (via three channel stereo) 
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was equally as clean and vibrant as the 
other sections of the opera. 

An objection eau be made to RCA Vic- 
tor's choice for the Side 6 music. Would 
there not have been far greater logic to 
include another Barber symphonic work, 
or perhaps the Knoxville: Slimmer of 1915, 
commissioned by Miss Stelzer acid first per- 
formed by her? 

STEREO-RCA Victor LSC 6438 
3 12" $l7.94 

Stereo Directionality: Unified, bet un- 
imaginative 
Stereo Depth: Splendid 

The stereo version gains considerably in 
clarity over the monophonic album. Here 
the Quintet is given mare breadth and the 
lines of the vocalists can he easily traced. 
Distortion :s greatly reduced also. Only 
occasionally do we get a bit of "clash" in 
the vocal reproduction at peak levels. 

Concornitently with stereo's enrichment 
of the score, we arc cÍisappointed by the 
lack of imaginative use of the new medium. 
In the monophonic edition placement of 
voices. special effects such as musical 
asides, the off-stage chapel music in AO II 
and the ballroom music of Act 111 are un 
important. They gain considerably in stereo. 
In Act IV, however, when Erika is lying 
in an alcove stage right and others are 
conversing privately slake left. it is disap- 
pointing ro have all voices emerge from 
the same channel. 

Likewise, in Act 1íI when Erika comes 
down a staircase stage tight and progresses 
to stage left where she flees into the snow- 
storm, no feeling of notion is conveyed; 
and, although uncalled for, I presume, by 
the score, wouldn't a hit of judicious use 
of wind machine coming from the right 
channel have audibly conveyed to us lis- 
teners the impression of her leaving the 
mansion and going into the blizzard? 

The recording of opera via stereo is un- 
doubtedly going to demand the utmost in 
new recording techniques plus a vivid use 
of imaginative "Stage Production." Only 
thus can stereo as n medium for entranced 
presentation of recorded opera he valid 
for the listener. 

'fhe drape -covered mirrors in Vanessa's 
country mansion indicate a retreat from 
reality. If the stereo medium is assumed 
to represent the most advanced concept cif 
high-fidelity sound reproduction, then RCA 
has figuratively draped its Own sound mir- 
rors, thereby cutting of a full tonal reflec- 
tion of f'cntessn'.t reality. R. H. W. 

BEETHOVEN: Piano Sonata No. 29 in 
8 -flat, Op. 106 ("Hammerlclavier"). Egon 
Petri. Westminster XWN 18747 $4.98 

Musical Interest: Landmark of piano Lit- 
erature 
Performance: Searching 
Recording: Excellent 

It is a pleasure to greet a new recoil 
ing by this highly respected artist. I 
found it interesting. moreover, to compare 
this disc with Mr. Petri's earlier recording 
of the same work made for Columbia. 

First, let us dispose of the recording 
per se. The present disc, being of more 
recent vintage, is of mach wider range, so 
that one bears the thundering lefthand 
octaves of the final fugue with a richness 
of tom: not equaled by the earlier record - 
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ing. 'l'he upper end, also, is more brilliant. 
although it verges, momentarily, on the 
.brittle. By and large, however, this disc 
represents a magnificent capturing of piano 
tone. 

This "titan" among piano sonatas is one 
of the greatest challenges that any pianist 
cara face. SL-. Petri has obviously lived 
with it for a long time, and he has made it 
Iris own. It is interesting to see that his 
approach to the monumental first move- 
ment is somewhat more impetuous than it 
was in his earlier recording. On the other 
hand, the scherzo emerges somewhat more 
gently in the newer reading. The same 
1hoaghtful quality is present in both re- 
cordings of the slow movement (with its 
curious foreshadowing: of Chopin). The 
Main difference in the two final movements 
lies, however, in the wither range of the 
newer recording, which invests the piano 
tone with a richness that it lacked in the 
earlier version. This is a record to live 
with. D.11. 

BEETHOVEN: Symphony No. 3 in E -flat. 
Op. 55 ("Eroica"). Boston Symphony Or- 
chestra, Charles Munch cond. RCA Victor 
LM -2233 $4.98; Stereo Version: LSC-2237 
$5.98 

Musical Interest: Supreme 
Performance: Acceptable 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Fine 

f've heard Munch du the `'Eroica" ni ray 

time_ now; this is one of his best perform- 
ances of the score, though it is hardly a 

challenge to the best of the previously 
available recordings (Klemperer-the su- 
preme version in my opinion-or .1ochurn, 
Szcll, KIdher, 'foscaninil. For cue citing, 
there is u curiously impersonal duality 
about Munch's handling of the first move- 
ment, which accordingly lacks that last 
measure of tension and drive which each 
of the other conductors communicates so 
successfully. each in his own way. The 
great Funeral March, too, suffers from the 
conductor's failure to identify with and 
immerse himself in the depth of the com- 
poser's message. Things are much better 
in the Scherzo, and the Finale is quite suc- 
cessful, but the heart of the matter lies 
to tire first two Ttovements, and it is 
precisely here that Murk-li fails us. 

T he recorder] sound is first-rate; the 
RCA Victor engineers are non' gettiir 
much better results in Symphony Hall 
than they used to. And the stereo record- 
ing is very successful, the added stereo 
dime tsion giving a sense of real presence 
and depth. M. B. 

e BEETHOVEN: Symphony No. 6 in F, 
Op. 68, ("Pastoral"). Columbia Symphony 
Orchestra, Bruno Walter cond. Columbia 
ML -5284 $3.98; Stereo Version: MS -6012 
SS 98 

Musical Interest: Of course 
Performance: Marvelous 
Recording: Clean as a whistle 
Stereo Directionality: Good 
Stereo Depth: O.K. 

For me. Walter's old 78 rpm recording 
of this Symphony with time Vienna Phil- 
harmonic Orchestra-a set which enjoyed 
a brief currency in this country on the old 
Victor black label series --has always been 
the finest ever available. His later Colum-- 

bia recording with the PJtiladelphia Or, 
ehcstra sonl<'how Missed the magic of the 
earlier one, and the performance was dis- 
figured by feeble, distant recorded sound. 
This new release sets the record straight 
again as far as \Valtcr and the "Pastoral" 
are concerned. No other conductor now 
before the public can _u successfully ,teal 
with the gentle, lyrical aspects of this score 
without making theist sound slightly 
namby-pamby, }lot there's a nobility to 
Walter's gentleness :and an irresistible 
flow to his lyricism. And when boldly 
drawn effects arc necessary, as in the 
Storm movement, Walter has a good re 
serve supply of dynamism. too. 

This is the first release in Columbia's 
new cycle of the Beethoven symphonies 
conducted by Walter and recorded on the 
\Vest Coast with an orchestra composed 
of many of the leading musicians there. 
At last count Walter bad re-recorded ail 
but the Second and Ninth Symphonies, and 
there were vague reports that he would 
also undertake to re-record the four 
Brahms Symphonies. l'hie reason for this, 
of course, is stereo. Let us hope that the 
subsequent releases turn out as successfully 
as this one has. especially since the Colun- 
hia engineers have obliged with recorded 
sound exceptionally clean and. in the stereo 
version, with line depth. M. U. 

BEETHOVEN: Trio in E Fiat Maior, Op. 
I, No, I; Trio in D Major, Op. '70, No. I 

("Ghost"). Eugene Istomin (piano}, Joseph 
Fuchs (violin}, Pe610 Casals (cello). Co- 
lumbia ML 5291 $3.98 

Musical Interest: Tremendous 
Perforrnence: Completely winning 
Recording: O.K. 

'This is superlative plating; the vigor and 
spirit of the approach to the opening move- 
ment of tire 'Ghost" trio is a joy to expe- 
rience. Yet, the slow section of that same 
movement is given full weight. A beauti- 
fully expressive mood is maintained by the 
three players throughout the slow move- 
ment. Fier e, one must ritporl a momentary 
feeling of insecurity in Casals' hewing, lint 
nowhere clac on the disc is there: any evi- 
dence of the advanced age of this superla- 
tive musician and outstanding human Inc.ing. 

Beautiful ensemble work also charac- 
terizcs time opening movement of the earlier 
piece, which Seems to be taken at just the 
right tempo. The final ,movement, also, has 
n nice 'get-up-and-go" 

The recording was made at the Prades 
Festival of 1953, and is adequate, if not 
outstanding. ll. It. 

BERLIOZ: Harold in Italy, Op. 16, 
Wilfiem Primrose Iviole}, with the Boston 
Symphony Orchestra. Cherfes Munch cond. 
RCA Victor LM -2228 54.98; Stereo Version: 
LSC-2228 $5.98 

Musical Interest: Yes indeed 
Performance: Vivid 
Recording: Excellent 
Stereo Directponelity- Fine 
Stereo Depth: Quite good 

It was the 1944 recording of this score 
by Primrose and Koussevi'tzky with the 
Boston Symphony, that rescued this fasci- 
nating Berlioz piece from the oblivion into 
which it liad fallen. Suddenly, conductors 
in many different parts of the world be- 
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You wouldn't cover one ear at a concert 

At a concert or at home, you want to hear music in its 
true perspective. With ordinary monaural recordings, 
you might as well be listening with one ear. Hut with 
stereo, you get the encompassing sound of all the instru- 
ments of/ in their right places. Yes, only stereo gives you 
the unbroken, undiluted audio -motion of live music .. 

,the very imzige of sound 

And remember ... to get the most in listening enjoyment, 
insist on stereo by London. For London pioneered, per- 
fected and now offers the finest produced -for -stereo 
recordings available. 

From 'a cherished heritage that gave you ffrr = full 
frequency range recording, comes a new symbol of supe- 
riority, f fss - full f'r'egnency stereophonic sound. The 
symbol ffss stands not only for .t great tradition but for 
perfection in stereo today 

These are some of the artists you can now hear on ster( 
by London; Mantovani, Renala Tebaldi, Mario Del 
Monaco, Frnest Ansermet, Ataulfo Argenta, Ecímundo 
Ros, Ted Heath, Kirsten Flagstad, Wilhelm Backhaus, 
Josef Krips, Frank Chacksfield, Stanley Black and Rafael 
Kubelik. Now for the first time you can hear all these 
artists on stereo . ...le'reó ul its best .. , f fss. 

Over 150 London lfs; Sicreo Rocordinel arc now ovelloble. WRITE FOR FREE CATALOG. 

¿jI1TPOIy. 
RECORDS 

full frequency fssj stereophonic sound 
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DEPT.GC 539 WEST 25TH STREET, NEW YORK 1. NEW YORK 
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;:an to schedule llaro'd in Italy anti an 

astonishing revival began. Flail a dozen 

years later Primrose was again the viola 

spokesman for "Harold- in another record- 
ing. this one Beecham's for Columbia. And 
now be is playing the work for the record- 
ing microphones for the third time, this 
time back on the stage of Boston's Sym- 
phony Hall in a recording made last 

March. 
Munch's way witlt Berlioz is headlong 

and impetuous. The result here is that 
the performance has a lighuniuglike in- 
candescence. Primrose isstill a master ex 
potent of the solo part, impeccably ex- 
ploring the many shifting moods of the 

music. 
The orchestral' performance is extraor- 

dinary for its brilliance and the RCA Vic- 
tor engineers have here one of their most 
successful Boston Symphony recordings, 
with full, warm tone that is at the same 
tinte crystal clear. The stereo disc adds to 

all of this a marvelous and spacious feel- 
ing of depth and a beautifully natural and 
rich bass line. Here is the standard against. 
which all future Harold in Italy recordings 
will have to be measured; it will probably 
he a long time before it is equaled. M. B. 

BORODIN: Prince Igor-Dances (see COL- 
LECTIONS) 

BOULEZ: Le Marteau sans Maitre. 
Marie -Therese Calm (contralto) with Instru- 
mental Ensemble, Pierre Boulez cond. 
MESSIAEN: Oiseaux Exofiques. Yvonne 
Loríod (piano) with Orchestra, Rudolf Al- 
bert cond. Westminster XWN 18746 $4.98 

Musical Interest: Extreme modern eso- 
terica 
Performance: Clean 
Recording: Dry 

Oiseaux Gxoríques ("Exotic Birds") is 

scored for solo piano, small group of winds, 
xylophone, glockenspiel, and percussion, 
Eleven different Hindu rhythms and eight 
Greek rhythms are employed, and in this 
modern piece of bird description, forty 
species are said to be represented. Clus- 
ters of rhythms and chords, seemingly 
thrown together without logical meaning, 
form a work of extreme interest to the 
lover of modern music. 

The dyed-in-the-wool classicist and those 
whose tastes tend exclusively to the ro- 
mantics will recoil in horror. 

Messiaen's use of uneven rhythms, and 
his obvious love of Hindu music, seemingly 
leads toward a piece of abstraction that 
does not appeal in any sense to surface 
emotions. There is no recognizable melody 
to seize upon, memorize, and enjoy, nor 
any rhythms of familial' pattern. CIOSL` con- 
centration is required, patience. and abid 
ing interest. After the fifth go -around, 
formless patterns begin to assume shape. 
fragments of melody- appear where only un- 
related chordal flashes were heard before. 
In a shorter word, this is music of im- 
portance in our time, but don't expect to 
recognize it at once as such. Nor should 
it be placed on a platform of strict intel- 
lectuality, for there is warmth here and 
Truman emotion responds as soon as the 
ear and mind begin to coordinate. rt is by 
far inure interesting and vital t¿ my ears 
than the work of Boulez on the reverse side. 

Le Alarreuu Sans ,Maitre i"The i-fannner 
without a \laster") is a work based on 

(s0 

three poems of Renti Char. some with vocal 
comment, others purely instrumental. The 
work is scored for percussion, flute, viola, 
guitar, vibraphone, xyiorimha, We have a 

combination of "atonal" structure inspired 
by surrealistic poetry, and the combination 
is puzzling to say the least. Schoenberg's 
Pierrot Laataire is constantly recalled, for 
the character and coloration of the vocal 
line is much the same in texture as Schoen - 

berg's Opus 21. After four playings some 
of the seeming senselessness in musical 
continuity began to fall into line, but at 

this writing the score, though larger in 
scope, (loes not appear to have the strength 
of the Mcssiaen piece. But be warned- 
it's difficult going for even the sophisticated 
listener. J.T. 

BRAHMS: Piano Concerto No. I in D 

Minor, Op. 15. Leon Fleisher with the Cleve- 
land Orchestra, George Szell cond. Epic LC - 
3484 $3.98; Stereo Version: BC -1003 $5.98 

Musical Interest: A classic 
Performance: Big and bold 
Recording: Exciting in the monophonic, 
a little diffuse in the stereo 
Stereo Directionality: O.K. 
Stereo Depth: A little lacking 

This Concerto bears the same relation- 
ship to Fleisher's career as do the Tchai- 
kovsky Bflat Minor avid Raelunaninoff 
Third to that of Van'Cliburn. This was 
one of the works which Fleisher played in 
May, 1952 during the Queen Elizabeth of 
Belgium international Music Competition 
in Brussels, and it was rive work which he 

played with both the New York Philhar- 
monic and the Boston Symphony when he 

returned home as the triumphant winner 
of that contest. He played ít well then 
and he still plays it well. This is a big, 
noble conception with a sure -lingered com- 
mand over all the technical booby -traps in 
the score. Curzon and Backhaus may bring 
at extra degree of authority to their re- 
corded performances, but the drive and 
forward thrust of this niw recording are 
exciting; and S -sell and the Cleveland Or- 
chestra partner Flcislner,supe'hly, as they 
have done so often in concert collabora- 
tions. The recorded sound in the mono- 
phonic release is vibrant and spacious; in 
the stereo disc it tends to blur a little 
with no appreciable gain in depth illusion. 

M. B. 

BRIDGEWATER: Songs For Shake- 
speare's Plays. Murray Dickie (tenor) with 
the Westminster Light Orchestra, Leslie 
Bridgewater cond. Westminster XWN 18742 
$4.98 

Musical Interest: As You Like It 
Performance: Love's Labour Lost 
Recording: "Concord of sweet sounds" 

Here are seventeen Shakespearean songs 
in pseudo -authentic musical garb as com- 
posed and conducted by the musical direc- 
tor of the Shakespeare Theatre at Strat- 
ford -on -Avon. Included are "I! free a Lover 
mid His Lass," " lYho Is Sylvia." "Hark, 
Hark the Lark" and others well known 
from earlier and, let's face it, more in- 
spired and certainly more haunting set- 
tings. To Murray Dickie, who sin_ agree. 
ably and with exemplary diction, aid to 
the sound engineers: "Good shone!" . . . 

1s for the rest, rather dullish, I'd say. 
G. J. 

BRUHNS: Organ works (see LUBECK) 

BUXTEHUDE: 5 Sacred Cantatas- 
Herr, nun )oast du deinen Diener; Quemad- 
modum desiderat cervus; Lobe den Herrn, 
meine Seele; Ich bin eine Blume zu Sarong 

Ich suchte des Nachfs. Helmut Krebs (ten- 
or), Dietrich Fischer-Dieskau (baritone), with 
String; of the Bach -Orchestra Berlin, Carl 
Gorvin cond. Archive ARC 3096 $5.95 

Musical Interest: Delightful 
Performance: Excellent 
Reco/ding: Fine 

Let me report on a happy accident. In 

keeping with my desire not to be influenced 
in my judgment by the names of the per- 

formers, I placed this disc on the turntable 
without having looked iit the names of the 

singers. i was immediately struck by the 

magnificence of the baritone soloist-his 
sense of style, the quality of the voice, and 

the beautiful conviction that he brought to 

his singing--atul look who it turned out to 

be! in this case. the reputation is deserved. 
If the tenor soloist is not quite of the 

sank calibre, he does tiring the requisite 
sense of style to tine music. Ind what beau- 
tiful music it is! My characterizing it as 

"delightful" is not out.of place, since much 
of it has a secular quality, despite the use 

of Scriptural texts. This is beautiful 
"chamber music" for voices and instru- 
ments, Good, clear recording; too! D. R. 

CHOPIN: Piano Concerto No. I in E 

Minor. Op. II. Geza Anda, with the.Philhar- 
monia Orchestra, Atceo Galliero cond. An- 
gel 35631 $4.98 

Musical Interest: Basic piano repertoire 
Performance: Attractive 
Recording: Good 

Sure -fingered and expressive playing is 

offered here by the reliable Anda, and Gal- 
liera supports him very capably within the 
limited possibilities of Chopin's orchestral 
conception. But the second movement 
could do with more poetry and the Rondo 
with more sweep and excitctstent-in short 
the very qualities that sustain Rubinstein's 
version 4RC1 Victor) above all of its ri- 
vals. Bright if unspectacular recording. 

G. J. 

DELIUS: Brigg Fair; A Song Before 
Sunrise; Marche-Caprice; On Hearing The 
First Cuckoo In Spring; Summer Night On 
The River; Sleigh Ride; Intermeno from 
Fennimore and Gerda. Royal Philharmonic 
Orchestra, Sir Thomas Beecham cond. Capi- 
tol -EMI G 7116 54.98 

Musical Interest: Marvelous impressionist 
Pone -painting 
Performance: Top drawer Beecham 
Recording: Good, a trifle dry 

As the molecule is to the atone, the hen 
to the egg, so is Beecham to the nil/sic of 
Delius. He alone eau make this music 
breath with such tenderness, can touch it 
with such a purity, can snake it glow and 
soar as can no other living conductor. 
This music can easily trap the ratan on the 
podium into stirring a sticky mess of sen- 
timental goo. \Yid) admirable grace, with 
exquisite taste, Beecham avoids all the pit 
falls. 

The world of music owes to Sir Thongs 
a huge debt for the wealth of concerts and 
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AUDIO/BATON 

NEW, UNIQUE BLONDER -TONGUE audio baton 
Never before has the audiophile, the music lover or experimenter 

had such a versatile high fidelity component at his command. Nine 
individual controls enable you to boost or attenuate any one, two or 
more, up to nine octave hands in the audio frequency spectrum - as 

much as 14 db. What's more, an ingenius visible indicator for each 
control instantly shows the degree of boost or attenuation for aoy 
octave as well as the response curve over the audio spectrum. 

The Blonder -Tongue -Audio Baton, an entirely new concept in high 
fidelity components, is self -powered and easily connected between the 
preamplifier and the power amplifier stages in any hi-fi 3r audio sys- 

tem-also compatible with many preamp-amplifier combination units. 
The possible applications for the Audio Baton arc virtually unlim- 

ited -.for correcting speaker and other system deficiencies as well as 

deficiencies ín program material; for deliberately emphasizing or 

BLONDER -TONGUE LABORATORIES, 

de-emphasizing certain sounds (accompaniment, noise, etc.) in re- 
recording; for changing the timbre and character of certain sounds 
(for singling out individual instruments for study). In music repro- 
rinction, the Audin Batnn is just that: a conductor's baton in the 
hands of the owner, 

The Audio Baton also finds ready use ín public address and call 
systems, where.it is desirable for specific frequency bands to be peaked 
or attenuated in order to achieve maximum intelligibility for minimum 
listening fatigue. And -for stereo, two Audio Batons may be employed 
fur the ultimate in a stereo system. 

Housed in a modern, streamlined cabinet with handsome front 
control panel, the Audio Baton lists at 119.95, 

For an unforgettable experience, hear the Audio Baton at your high 
fidelity dealer today, or write for details: Dept. HFM-1 

INC. 9 Ailing Street, Newark 2, New Jersey 

Manufacturer of High Fidelity eomponeMs IIHF cnnvnrters 'Master TV Systems Industrial TV Systems 

SPECIFICATIONS: nine octave compensator 'controls (40/80/160/320/640/1280/2360/5120/10240 cps) with illuminated vertical indicator frequency 
response: flat from 20 cps to 20,000 cps -+- 2db by-pass rotary switch 0 insertion loss 1.5V. RMS maximum input with less than le/a harmonic dislortin^ 
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C cm ccrt Music Miscellany 
MORE NEW ITEMS RATED ATA GLANCE 

title 

MOON, WIND AND STARS-Morton Gould Orchestra _ 

IDrigo: Serenade; Ponce: Estrefitta; Mendelssohn; Nocturne & 7 others. 
RCA VictorTiM 2232 $4.98 

DISCOVERING THE PIANO-Lorin Hollander (piano) 
$eethovers: Minuet in G; Schumann, Happy Former: Paderewskir Minuet & 19 others. 
Camden CAL 460 $1.98 

SPAIN IN HI-FI-Scherchen, Quadri, Gauk cond. various orchestras 
Ravel; Bolero; Chabrien. España; Glinka, lote Aragonesa & 2 others. 
Westminster 18893 $4.98 

THE CELLIST'S HOUR-Pierre Fournier (cello), Gerald Moore (piano) 
Schumann: Abendlied; Saint-Sa1ns: The Swan; IKreisler: Gitana S. 10 others. 
Angel 35599 54.98 

PIANO FAVORITES-Farnadi, Bedurc-Skoda, Rivkin & others 
RachmoninolT: 'Prelude in C -sharp Minor; Liszt: liebestroum & 8 others. 
Westminster 18892 $4.98 

PERCHANCE TO DREAM-Rodzinski, Scherchen, Herbert Williams cond. 
Dvoak: Largo; Bach: Air in D; Grieg: Aase's (Death & 5 others. 
Westminster XWN 18735 $4.98 

STRINGS BY STARLIGHT-Hollywood Bowl Symphony Orch., Felix Slatkin cond. 
Barber: Adagio, Londonderry Air; Tchaikovskyr Andante Cantabile & 3 others. 
Capitol P 8444 $4.98 

BALLET IN HI-FI-Scherchen, Rodzinski, Boult, H. Williams cond. 
Khachaturian; Sabre Dance; Delibes, Tchaikovsky selections, etc. 
Westminster XWN 18889 $4.98 

ORIENTALE-Capitol Symphony Orchestra, Carmen Dragon cond. 
Kreisler: Tambourin Chinois; Beethoven: Turkish March; Cui; Orlemote & 7 others_ 
Cap'lol P 8453 $4.98 

STORM IN IHI-FI-Scherchen, Rodzinski, Boult & others cond. 
Storm Music by Rossini, Beethoven. Debussy. S belies & others. 
Westminster XWN 18890 54.98 

IN WALTZ TEMPO-Scherchen, Rodzinski, Herbert Williams cond. 
«szt: Mephisto Waltz; R. Strauss: Rosenkovalier: ichaikovsky Waltzes, etc. 
Westminster XWN 18736 $4.98 

LIGHT CLASSICS 'IN HI-FI-Me'achr:no Orchestra 
Themes born Tchaikovsky, Grieg & Rachinanirio? Concertos: 
Slaughter on 10th Avenue & 3 others. 
ABC-Poromounl ABC 255 $3.98 

FLUTE CONTEST MUSIC-Charles DeLaney with Edwin Thayer (piano) 
Works of Handel, Godard, Enesco, Mozard, Honegger & others. 
Lanier 5238 54.98 

BADURA-SKODA PLAYS-Paul Badura-Skoda (piano) 
Chopin: Nocturne in D -flat; Brahrns: Rhapsody in G Minor & 5 others. 
Westminster XWN 18893 $4.98 

CHOPIN FAVORITES-Badura-Skoda; IBoukoff; Reisenberg & others 
Polonaise Miliroire; Fontosie-Impromptu; Minute Woltz & 'I others. 
Westminster XWN 18891 $4.98 

Musical Perform- Recorded 
Interest once Sound Score 

JJJ JJ.J J 11 

JJJ JJJJ JJJ 11 J JJJ JJJ lo 

JJJ JJJJ JJJ lo 

JJJ JJJ JJJ 9 

JJ JJ JJJ 9 

JJJ JJ JJJ 9 

J JJJ JJJ 9 

JJJ J JJJ 9 

JJJ JJJ 9 

JJJ JJJ JJJ 9 

JJJ J JJJ 8 

JJ JJJ JJJ 8 

JJJ J J 8 

JJJ J J 8 

'BLUE DANUBE-WALTZES OF STRAUSS AND WALDTEUFEL-Ronnie Munro Orch. J J ,JJ 7 
Blue Danube, Emperor, España, Dolores & 6 others. 
Richmond B 20115 $1,98 

FESTIVAL OF PRAISE-Moody Chorale, Donald Hustad cond 
Brahrns; Motet, Mexican Christmas Procession, Prayer to Jesus & 7 others 
Word 3048 $4.98 

JJ JJ Is/ 6 

Musical tnlorest: Excellent I Pleasing Fair I Disonpointing 
Performance, Superb ¿ ¿ ¿ I Good I I Adequate I Dull 
Recorded Sound: Milian, OK Fair Poor 
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The Newcomb SM-310 is on the way. It is a portable professional stereophonic tape machine for producing stereo- 
phonicinaster tapes from live program material.° Now in one truly portable package are concentrated all of the 
devices, controls, refinements, and conveniences that the professional has always hoped for in a machine for 
on -location recording. The serious amateur will find in the SM-310 All of the features he has .dreamed of having 
if he "could only afford a professional machine:' Now he can afford it. 

The SM-310 is more than a precision apparatus for producing top quality tapes. You are given a new mastery 
over tape movement and recording functions: The SM-310 has been cybernetically engineered for intuitive opera- 
tion by human beings. The natural thing to do is the right thing to do. Not a thing apart, the machine becomes an 
extension of your own will. 

It would be rash to decide on any tape machine before becoming familiar with the Newcomb SM-310. Write 
now for a place on our priority list. As machines become available in your locality we will put you in touch with 
your nearest dealer. In the meantime we will send you an eight -page brochure that will provide rich food for your 
brightest dreams. 

NEWCOMB II BRINGS 

CYBERNETICS TO 

STEREO TAPE 
RECORDING 

S. 7 

*The SM310 not only records stereophonically 
from two microphone inputs but will also mix 

recorded and broadcast material with 

live...wtll also record monaural half track 
will play back stereo and monaural tapes. 

r 5-1371, n 

_ 
Specialist manufacturer of precision audio equipment since 1937...a brilliant new name in the field of tape recordingl 

NEWCOMB AUDIO PRODUCTS COMPANY. DEPT. HF-1 61324 LEXINGTON AVENUE, HOLLYWOOD 39, CALIFORNIA 
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recordings of Mozart, but it owes no less 
for the -wonder of recreation he accom- 
plishes in the tone paintings of Delius. It 
is a real joy in listen 'to what Sir Thomas 
exacts. A beautiful singing line, ravishing 
woodwind colors, and a gentleness, a seren- 
ity almost awesome. This record is a mas- 
terpiece, and so superb are its qualities of 
music making that technical weaknesses do 
not matter in the slightest. Bless you Sir 
Thomas, for \our sharp wit and the wonder 
of the music you give usl J. f 

DOWLAND: Ayres for Four Voices- 
Shall I Sue; Come, Heavy Sleep; Fine Knacks 
For Ladies; Awake, Sweet Love & 14 others. 
The Golden Age Singers, Margaret Field - 
Hyde cond. Westminster XWN 18711 $4.98 

]Musical Interest: Exquisite 
Performance: Sensitive 
Recording: Excellent 

ilere are beautiful performances of some 
of the finest works from the so-called 
"golden age" of English music. John Dow - 

land (1562.1626) was the outstanding rep- 
resentative of the group of "lutenist song- 
writers," whose specialty was songs for solo 
voice wills lute accompaniment. So popular 
did Howland's songs become that he pub- 
lished them its alternate versions, arranged 
for four voices, with or without the lute. 

Their emotional range is tremendous, 
covering the gamut from the somber Dis- 
dain r11e Still-a idle masterpiece-to the 
lively Fine Knacks for Ladies. 

The group recorded here is fully familiar 
with the stylistic demands of she music. In 
a few of tine works, they .are discreetly 
accompanied on the lute by Julian Bream. 
The recording is all that could be desired. 

D.R. 

DVORAK: Symphony No. 5 in E Minor, 
Op. 95 ("From the New World"). Chicago 
Symphony Orchestra, Fritz Reiner cond. 
RCA Victor LM -2214 $4.98. Stereo Version 
LSC-2214 $5.98 

'DVOkAK: Symphony No, 5 in E Minor, 
Op. 95 ("From the New World"). Los An- 
geles Phillharmonic Orchestra. Erich Leins- 
dorf cond. Capitol P-8454 $4.98 

Musical Interest: Pillar of the repertoire 
Performances; Both fine-Reiner out- 
standing 
Recording: Both are good-Reiner again 
has the edge 
Stereo Directionality: Excellent 
Stereo Depth: Very good 

As was proved abundantly to concert- 
goers in the "big three" Eastern cities 
(New- York. Boston and Philadelphia) dur- 
iog the Chicago Symphony's recent pre- 
season tour, Reiner has molded in the 
Windy City one of the sovereign orchestras 
of our time, It is keyed -o a hair-trigger 
response and the utmost subtlety in dy- 
namic shading. Its full weight is asee. 
sontely impressive, at the Came tinte that its 
quieter voice speaks its accents of gossamer 
transparency. 

All these virtues are very much in evi- 
dence in this new recording of the "Ncry 
World." In addition, Reiner brings to the 
work a passion and drive which make of 
this the most memorable recorded per- 
formance of the music since the vaunted 
Toscanini reading. Here is power and 
thrust which are inexorable; and in the 
slow movement Reiner ingests the music 
64 

with a quiet nubility that is most moving. 
Leinsdorf, too, gives us a sturdy, well - 

adjusted performance, which however just 
/ails short of the outstanding qualities of 
its competitor. 

In the sound department, too, the RCA 
Victor release has a slight edge, with a 

fuller, more resonant tone and a cleaner 
sound. The stereo disc, indeed, is one of 
the finest yet to appear, with a decidedly 
natural directionality and depth: 

Incidentally, the first review copy of the 
stereo version I received was marred by a 

Persistently noisy surface all the way 
through Side 1, but a subsequent pressing 
was perfectly silent. M. B. 

FALLA: La Vida Breve; Three Cornered Hat 
(see COLLECTIONS) 

GRANADOS: Goyescas- Intermezzo (see 
COLLECTIONS) 

HHANDEL: Four Concertos for Organ, 
Orchestra and Continuo, Op. 4-No. I in 
G Minor; No, 2 in B Flat Major; No. 3 in G 
Minor; No. 4 in F Major. Eduard Muller with 
the Schole Cantorum Basiliensis. August 
Wentinger cond. Archive ARC 3100 $5.95 

Musical interest: A delight 
Performances: A joy 
Recording: Excellent 

Listen to this recording of what a 

":baroque" organ can sound like, and com- 
pare it with the recordings of the tremen- 
dous or acts on which music of this period 
is so often played. If you are one who, 
like me, has objected to these overblown 
performances, in which one hears only a 

grass of undifferentiated torte, then you will 
revel in the clarity and the "cleanliness" 
of the organ sound on this disc. It is a 

pleasure to hear the bite-or, in the organ- 
ist's language, the "cliff" of the attack of 
each note. 

The music makes no attempt to be earth- 
shaking, but it is no less delightful for that. 

In terms of balance and presence, the 
recording is quietly spectacular. Highly 
recommended for those who crave clear 
organ sound. D. R. 

KHACHATURIAN: Layne (see COLLEC- 
TIONS) 

I(UHNAU: Musicalische Vorstellung 
einiger Biblischer Historien. (Musical dem- 
onstration of some biblical narratives), The 
fight between David and Goliath; The mar- 
riage of Jacob; Hiskias, very ill and restored 
to health. Fritz Neumeyer (harpsichord), 
Fritz Uhlenbruch (narrator). Archive ARC 
3095 $5.95 

Musical Interest: Historically important 
Ferforrnance: Excellent 
Recording: Full and rich 

llore is another disc containing this 
quaint excursion into "programme music," 
dating from 1700. The music of Kuhnau's 
"biblical sonatas'' was discussed some 
.tnontlts ago in tlse review of the perform- 
anrec by Albert Fuller, on \Vashingtotr 
Records. Two of the three sonatas on this 
disc are duplicated its the course of the four 
works on the earlier record. Here, too, 

Kuitnau's text. setting forth the story, is 
spoken on the recording, this time in 
German. The reaction to haring to hear 
the spoken text each tinte the disc is 
played, is left to the individual listener. 

Ncunteyer's approach is bigger and 
broader than Fuller's and the harpsichord 
sound is recorded more sónnrously as well. 
This is not to imply that it is better. In 
Islet, the sound of the instrument on the 
Archive disc is so "big" that some ears 
may prefer the lighter approach of the 
domestic release. D. R. 

LiSZT: Mephisto Waltz (see RACHMAN- 
INOFF) 

LUBECK: Prelude and Fugue in E Ma- 
jor: Partite-Nun lass+ une Gott dem Her- 
ren; Prelude and Fugue in F Major; Prelude 
and Fugue in D Minor, BRUHNS: Prelude 
and Fugue in G Major; Fantasia-Nun 
komm, der Heiden Heiland; Prelude and 
Fugue in E Minor. Hans Heinize (organ). 
Archive ARC 3094 $5.95 

Musical Interest: Fascinating forgotten 
masters of the organ 
Performance: Skilled 
Recording: Very fine 

1t last, some attention is being paid to 
the relatively unknown predecessors of 
Bach in Germany. Nicolaus Bruhns (1665- 
1697) has come down to us mainly for his 
feat of having played tInr violin while 
accompanying himself on the pedals of the 
organ. Like Schubert, he died in his early 
thirties. Unfortunately, "Ve possess Only 
four organ compositions by him, of which 
three are contained on this disc. 

Although Vincent Liibeck (165,11744) 
lived until well into his eighties, and was 
highly respected Os an organist, few works 
by itim have survived either. 

The compositions by boll men arc a wel- 
come addition to the organ literature on 
records, not only for the insight that they 
give us .into Baclt's predecessors, but for 
their intrinsic value, as well. 

lice instrument used in the recording is 
the Whin Organ in Si. John's Church, 
Liinelnlrg. It was built in 1551 to 1553, 
and about twelve of its pipe rows still date 
from the 16th century. It is a quite, mag- 
nificent instrument, preserving the baroque 
tone colors, but lacking nothing by way of 
power, 

'thanks to the imaginative but stylisti- 
cally consistent registration employed by 
the organist, and to the excellent recording, 
this is an unusually- fine disc (Or devotees 
of organ music. D. R. 

LULLY: Dies irae-Motet for two cho- 
ruses and orchestra; Psalm 50-Miserere mei 
Deus-(Motet for two cnoruses), Ethel Suss- 
man (soprano), Marie Therese Debliqui 
(alto), Bernard Plantey (tenor), Jean Mob 
lien (tenor), Bernard Cottret (bass), with 
Choir and Lamoureux Orchestra and Jeanne 
Baudry (organ), Marcel Couraud cond. Ar- 
chive ARC 3097 $5.95 

Musical Interest: Little-known, but first 
rate baroque composition 
Performance: Completely idiomatic 
Recording: Excellent 

Perhaps the long playing record will now 
do for 17th century French -music what it 
did for Vivaldi. Certainly, there is a wealth 
of beautiful music in this area, if the pres- 
ent works arc typical. It is hard to forget 
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Now Everyone can play STEREO 
by joining the 

STEREOPHONIC MLiSIC SOCIETY 
Organized over two years ago, S.M.S. has only two basic aims: 

... to give its members the finest service obtainable anywhere in supplying their stereo needs; 

... and to keep them constantly informed of new and exciting developments, in this fascinating, 
rapidly changing field of stereo, 

En addition, the combined purchasing power of our many thousands of members makes possible 
extraordinary savings and other benefits, which you, too, may obtain by joining S. M.S. 

7oin our 

STEREO RECORD DIVISION 
and receive FREE an 

. 
STEREO CARTRIDGE* 
and DIAMOND NEEDLE 

which fits all standard record players and 
tone arms and will play 331/2 LP, 45 and 78 RPM records. 
Retailing at $2250 *Now available .. . Ceramic or 

9lfagnelic cartridge. Indicate choice below. - or - 
an ELECTRO -VOICE WOLVERINE 12" SPEAKER 
model LS 12, perfect as your second stereo speaker. 

Retailing at $19.50 

7oin our 

STEREO TAPE DIVISION 
and receive FREE 

these 

STEREO 
TAPES 

featuring superb stereo highlights, 
specially selected by the manufacturers 
to show off their finest recordings and 
produced exclusively for S.M.S. A fall 
hour of great musical enjoyment - 
NOT AVAILABLE ANYWHERE 
ELSE. A $22.50 value 

AS A MEMBER OF EITHER 'DIVISION, YOU ENJOY ALL THESE. ADDITIONAL ADVANTAGES: 
Maximum savings on all Stereophonic Records and Sterophonic Tapes 
Immediate Shipment from most complete stock anywhere-we have every stereo disc, every stereo tape 
Free monthly catalog of latest releases and Stereo Newsletter 
SMS pays all postage, right to your door 

Initial purchase requirement in Stereo Record Divisions: 
3 records from the list below, no further obligation. 

x 
x - 
x 
ar 

-.10 FULL YEAR MEMBERSHIP IN EITHER DIVISION: $9,00 

ELEKTRA at $5.95 eoch 

Festival Gitana. Sabicas, and Los Triane- 
ros flamenco troupe E-KL-249-X 
Neue Dcutschmcister Band. Cond. Zaruba. 
Memories of old Vienna EKL-203-X 
The Catch Club songs of mcrrie olde 
England. Randolph Singers E-KL-204-X 
Orig. Trinidad Steel Band EKL-239-X 

KAPP at 34.98 each 

111 South of the Border. John Cart at the 
Organ K-t07a-S 

O Roger Williams plays Gershwin 8.1088-S 
Something Old, Something New, tic. 
Jane Morgan K -1089-S 
Great Songs from all over the World. 
Vic Schoen and his Orel'. R -1097-S 

OMEGA at $5.95 each 
El Schubert: Symp. #9, Cento Soli Orclt. 

Conducted by Ataulfo Argenta OSL-12 
Schumann: Concerto in A Minor. Cello 
Soli Orel'. Pianist, Karl Engel OSL-14 
Roussel: The Spider's Feast. Cento Sell 
Orch. Cond. Rudolph Albert OSL-15 
Salute to Ted Heath 

I 

The Bay Big Band OSL-V 

Tlo minimum ptu-chase requirement. 
in Stereo Jape Division. 

To: Stereophonic Music Society, Inc., 303 Grand Avenue, Palisades Park, N. J. 
MR 4 

Please enroll me for a full one year period as a member of Stereophonic Music Society, 

in the STEREO RECORD DIVISION 
I understand that 1 am under no obligation to pur- 
chase any specified number of records other than 
the 3 which 1 have checked off on the left, and that 
1 am to receive as a bonus 

a free Electrovoiec Stereo Cartridge and Dia- 
mond Needle (worth $22,50) 
Please check your choice of cartridge below: 
0 Ceramic 0 Magnetic 
a free Electrovoiec 12" Wolverine Speaker 
(worth $19.50) 

(Please check yam' choice of bonus item above) 
Enclosed is check or money order covering $9.00 
membership fee plus cost of three records checked. 
Total amount $ 

Regardless of whether I enroll in the Record or 

in the STEREO TAPE DIVISION 
I understand that I am under no obligation to pur- 
chase any minimum number of tapes under the 
Society's Group Purchase Plan. I am to receive my 
bonus of four stereo tapes by return mail, for a 

stacked (in -line) machine 

O staggerer! (offset) machine 

o four track for New Ampex, Pentron, Tandberg, 

7clectro, and Viking machines. 

(10 3)á four track tapes avalkable) 

My check or stoney order for $9,00 is enclosed to 
cover membership fee. 

Tape Division, I will receive maximum savings on 
all future purchases of stereo records OR loges, free monthly catalogs of lotest releases and 
Stereo Newsletter. 

Name Address 

City Zone Slate 

Make of Record Player Motto of Tope Recorder 
Please send additional information concerning the Society, 
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Sound 
Talk . 

b'. ,1..1. Noble 
Chief Engiurer, Electronics 

SIGNIFICANCE OF FM TUNER SENSITIVITY 

The most sensitive tuner can often fail to 
bring in clearly a distant station received 
by less sensitive tuners. All a statement of 
sensitivity indicates is the strength a signal 
must have at the receiving antenna to pro- 
vide a useful output from the tuner. Thus. 
the logical assumption that the more sensi- 
tive tuner will perform better on weak or 
distant stations than the less sensitive tuner 
is not necessarily valid. In fact, because of 
a phenomenon called "regeneration;' sprite 
of the so-called "sensitive tuners" don't 
perform up to their stated sensitivity speci- 
fications. 

Regeneration is caused by coupling be- 
tween circuits of differing power levels. 
it may take place through electro -magnetic 
linkages of adjacent current carrying parts, 
electro -static coupling between elements 
of differing voltage potentials, or conduc- 
tive coupling through common connec- 
tions such as the power supply and chassis 
ground paths. Perfect as the electrical 
design may be. the tuner's physical con- 
struction and the arrangement of its com- 
ponent parts ultimately determine the 
degree of regeneration. Poorly controlled 
assembly and wiring methods can so 
strongly affect performance that two tuners 
of identical design assembled under differ- 
ing conditions will perform differently. 

When a receiver is tuned to a very weak 
station, the automatic gain control circuit 
(AGC) increases gain or sensitivity to 
maximum so the weak signal picked up by 
the antenna may 'De multiplied as much as 
a trillion times. If even a minute amount 
of this amplified energy is introduced into 
the input stages through coupling, the 
resultant regeneration causes still greater 
amplification, with an apparent increase in 
sensitivity. Regeneration, however, tends 
to change the band pass characteristic, 
making the tuning action sharp and crit- 
ical. The resulting distortion renders the 
tuner useless for high fidelity reception of 
all but moderately strong signals. 

Degree of regeneration and constancy 
of band pass characteristics cannot be de- 
termined through specifications or visual 
inspection. Accurate measurements can be 
obtained only in a properly equipped lab- 
oratory or-a practical method for the 
prospective purchaser-through critical 
listening tests of the tuner's ability to 
receive weak stations. When selecting your 
next tuner, make sore the sensitivity is 
real, not just statistical. Try the "weak sig- 
nal test" with several tuners of different 
make and compare performance. . 

All Altec FM Tatters are certified to com- 
ply with the restricted radiation require- 
ment of the FCC. 

Write for free catalogue: ALTEC LANSING 
CORPORATION, Dept. I MR -Ii, 1515 So. 
Manchester Avenue, Anaheim, Calif., 161 
Sixth Avenue, New York 13, N. Y. 

(.trlvcrtiaeurcnl) 
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the magnificence of the slowly expanding 
climax of the Dies byre. 4I -len'. incident. 
ally. is another use of the famous plain- 
song ni,1odv, although Lully merely quotes 
it without developing ir.) 

All the solo soices seem to have that 
typically French quality-bright and clear, 
without being very seductive from the 
purely tonal viewpoint. The performances 
are completely "in the vein," and the 
recording is rich sounding. D. R. 

MARENZIO and MONTEVERDI: 
Madrigals on texts from Guarini's "II Pastor 
IFido The Golden Age Singers, Margaret 
Fic.d-Hyde cond. Westminster 18712 $4.98 

Musical Interest: Outstanding of its kind 
Performance: Completely idiomatic 
Recording: Excellent 

An excellent idea is embodied in this 
disc.; six texts front Guarini's 11 Pastor 
l-ir'o ('"l'he Faithful Shepherd"), are pre- 
sented on one side of the record, in the 
musical settings by Luca \larenzio, The 
other side contains the same texts as they 
were set by that other giant of the late 
Renaissance, Claudio Montesercli. 

Since both composers wrote for the seine 
(lye unaccompanied voices, direct compari- 
son can be made of their respective ap- 
proaches to the texts. 

With the exception of Monteverdi's Ah, 
dolenie parrita! in which the two sopranos 
are uncomfortably ,high, and which would 
have benefited' from being transposer) to a 

lower key, the perfouuanres are searching 
and sensitive. There is nice space around 
the voices, with no loss of clarity, in this 
line recording. D. B. 

MESSAI EN: Oiseaux Exotiques (see 
BOULEZ) 

MOUSSORGSKY: A Night On Bald Moun- 
tain (see COLLECTIONS) 

MOUSSORGSKY-RAVEL: Pictures at 
an Exhibition (orchestra): MOUSSORG= 
SKY: Pictures at an Exhibition (original pi- 
ano version). Philharmonic -Symphony Or- 
chestra of London, Arlur Rodzinski cend; 
Nadia Reisenborg,'piano. Westminster XWN 
18721 $4.98 

MOUSSORGSKY-RAVEL: Pictures al 
an Exhibition; RAVEL: Bolero. The Royal 
Philharmonic Orchestra, Sir Eugene Goes - 

tens cond. Capitol -EMI G 7120 $4.98 

Musical Interest: Undying and (West- 
minster) unusual 
Performance: First rate (Westminster) 
Variable (Capitol) 
Recording: Richsounding (both) 

Kudos to Westminster for an inspired 
coupling-for the first time on LP-of 
Ravel's magical orchestration with a vivid 
and dynamic account of Moussorgsky's 
original! 

Both conductors Lunt`` their way through 
the gallery at a leisurely tempo, responding 
to lire various paintings in various ways. 
Rodzinski glosses over the instrumental de- 
tails in the Tuileries and sees little humor 
in the episode of the two Polish Jews. But 
his climaxes ere more impressive and he 
manages throughout to sustain interest, 
which is occasionally allowed to lag in the 
Cooesens version although :some of the epi- 
sode: there arc paced more excitingly. 
There are sound merits in both interpreta - 

Lions, without challenging the standards of 
Ansermet, Orniartdy, or Toscanini. 

In The Capitol version the conclusion of 
the "Pictures" is carried over to Side Two 
-an inexplicable lapse of judgment. Guo.- 
sens builds an unusually lame opening into 
a spectacular climax in the accompanying 
Bolero, but the orchestral .execution suffers 
by some equally spectacular fluffs. llotlt 
discs offer excellent sound-more opulent 
on \Vestminster, brighter anti»morc brilliant 
on Capitol.'Nadia Reisenbern's fine pianism 
is mirrored by good reproduction but some 
of the silent grooves are beclouded by echo. 

G. J. 

MOUSSORGSKY: Songs (see p. 44) 

MOZART: Concerto No. 23 in A Major 
(K. 488); Concerto No. 16 in D Major (K- 
451). Rudolf Serkin (piano) with the Co- 
lumbia Symphony Orchestra, Alexander 
Schneider cond. Columbia ML 5297 $3.98 

Musical Interest; Unquestioned 
Performance: Beautiful 
Recording: Appropriate 

Everything on this dice gives the impres- 
sion of being in place. An overall sense of 
well-being pervades the music making, so 

that, to these ears, at least, the feeling was 
conveyed that all the performers ap- 
proached their task with a sense of true 
dedication. 

Soloist and conductor arc not afraid to 
let the first movement of tare A Major 
Concerto flew at a very leisurely pace; they 
make no attempt to transform the nrusie 
into a display piece, The playing is sensi- 
tive and well proportioned. 

The recording is clear and nicely bal- 
anced, so that the efforts of the performers 
are presented to hest advantage. inci- 
dentally, so is Mozart. D. R. 

MOZART: idomeneo (substantially 
complete opera). Richard Lewis (tenor)- 
Iodorfleneo; Leopold Simoneau (tenor)-Ida. 
manta: Sena Jurinac (soprano)-Ilia; Lu- 
cille 'Udovick (soprano)-Electra; James 
Milligan i(tenrr)-Arhace and others with 
Glyndebourne Festival Chorus and Orches- 
ire, John Pritchard cond. Angel 3574 C/L 
3 12" $15.94 

Musical Interest: Commanding 
Performance: Competent 
Recording: Satisfactory 

".it is a far, Jar better thing" to have 

an abridged and moderately well performed 
Irlomertro in tale catalog, than to have none 

at all. It was tile fiat of Mozart's mature 
opera., one especially close to the com- 
poser's heart; .its score coitaine flashes of 
ustonislaieg genius even for Mozart at that 
(1 80) stage of his life. Idomeaeo is not 
without weaker moments-Mozart's dra- 
matic gifts were not yet fully formed and 
his writing, for all its wealth of ideas, often 
lacked convincing dramatic identification. 
Furthermore, he was seriously hampered 
by a static libretto that clashed with his 
own modern, stageworthy concepts. 

Idomeneo is rarely heard. and has had 
only one complete recorded performance to 
date, that by the Haydn Society, issued 
some years ago on four discs and currently 
withdrawn. Angel's new version hails from 
Glyndelwturne, where the opera was re 
rivecl in 1951 and has beon repeatedly 
given .since. The cast includes three prin- 
cipals of the 1951 revival --Snit= Jurinac, 
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To Know - 
can add to your 

Hl -Fi 

pleasure 

Forgive us for 
paraphrasing this 
overused line of 

ALEXANDER POPE'S -- 

"A little knowledge is 
a dangerous thing..." 

This is so apt a statement of WHY 
we believe you may find it worth- 
while to subscribe to a course such 
as we offer. 

Certainly, you can pick up some 
knowledge from this book and that. 
From magazines. From associates. 
From experience. 

But adequate knowledge gained 
from an expertly organized and de- 
veloped training program-can be 
so much more satisfactory, easier, 
quicker-safer! 

J ess than this can be dangerous, 
discouraging, costly, frustrating. 

Hi -Fi is 

more fun 

when 

you know 

more 

about: 

how and why Hi -Fi works .. . 

how to maintain and service 
Hi -Fi... 

how to understand and use ac- 
curate terminology .. 
how to read circuit diagrams... 

how to interpret and determine 
specifications of components... 

how to understand, more fully, 
the technical jargon of the man 
behind the counter, the guy 
down the street, magazine arti- 
cles and books and manufactur- 
ers' literature. 

TECHNICAL KNOW- HOW-just a moderate amount 
-will help you: 

get nacre value for the money you spend .. . 

build from kits, if you want to .. . 

recognize bargains when you see or hear about them .. . 

buy quality, rather than "names" or "gobbledygook" .. . 

get exactly what you want, at the right prices .. . 

get flexible equipment, so you can improve it inexpensively .. . 

get equipment not likely to become obsolete soon .. . 

judge new equipment you read about-hear about . 

for instance: 

STEREO- whaz is it? Why is it superior? How to take advantage of it? 
Should you consider Stereo only for new equipment? Can you convert? 
Can you use certain Stereo componen& 

A COMPETENT, AUTHORITATIVE, 
home study course upon subjects es- 
sential to selection, construction 
and maintenance of Hi -Fi equip- 
ment is now available for a bit less 
than one hundred dollars. This 
course has been prepared by the 
National Radio Institute-a home - 
study school with good reputation 
and forty-five years of successful ex - 

IF YOU AGREE -emphatically or luke- 
warmly-with all, or even one of the above state- 
ments, you'll probably want to read further. You may 
even decide to dip and mail coupon to find out about 
this training which can add to your Hl -Fi pleasure, 
and may save you far more than it costs. 

NOLDEST & LARGEST HOME RADIO -TV SCHOOL 

ational adio nstitute 

r 

perience in preparing lucid, accur- 
ate, un -padded instruction courses 
in Radio, TV, Electrical Appli- 
ances, Electronics, and now-the 
closely related subject of Hi -Fi. 
NRI teaches by mail, sells by mail. 
So you may send the coupon re- 
questing information about this 
Hi -Fi course with assurance that 
no salesman will call. 

National Radio Institute, Dept. 9AHF 
3939 Wisconsin Ave., N. W., Washington 16, D. C. 

Please send me Information about NRI course in Hi -Fl. 

Name 

Address. 

City 
ACCREDITED MEMBER NATIONAL NOME STUDY COUNCIL 

WASHINGTON 16, D. C.. ESTABLISHED 1914 
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 shoot for 
home movies 
that look 
professional ! 

Learn how in the world's 
first HOME MOVIE MAKING 
ANNUAL (prepared by the 
Edilorsof Popular ?holography). se 

Includes: 

25 SECRETS FOR SUCCESS- 

FUL MOVIE M KING 

STEP-BY-STEP PROCEDURE f' 
FOR MAKING A MOVIE 

100 IDEAS FOR 

HOME MOVIES 

HOW TO MAKE AN OLD 
TIME COMEDY 
(complete with custard pie!) 

HOW TO EDIT, ADD SOUND, 
WRITE A SCRIPT se 
COMPLETE DIRECTORY OF 
MOTION PICTURE 
EQUIPMENT 

w, 

! 

El 

p , 

HOME ummalmilor 
MOVIE 
MAKING 

1 

NOW 

ON SALE - 

only/ $1.00 
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Richard Lewis and Leopold Sinioncan. 
First-=the matter of abridgement. Angel 

was evidently governed by practical and 
commercial considerations when it decided 
not to 'fallow Haydn Society's commendable 
example, confining its vcrnion, instead, to 
ahrce records. Such a move is invariably 
bound to incur the wrath of purists. Since 

do not consider Monte/ten a sacrosanct 
masterpiece that competent editorial hands 
1011át not touch, and since the abridgcnIcn(S 
here arc generally managed with good 
judgment without impeding what dramatic 
floss there in, I find it not too difficult to 
suspend nay puristic preferences in yielding 
to She axiom that record makers most sell 
records to make records. The cuts, inci- 
dentally, affect mainly the recitative por- 
tions. including the Complete omission of 
the recitative leading to Ilia's aria "Zefireii 
Insinghieri." Idonleneo's two arias are also 
Abbreviated, and tuo arias u( Arhace. the 
confidant, arc omitted altogether. '1'hi> 
latter instance, I suspect, furthers rather 
theft binders the (hatnatic Cause. 

Even so, this performance fails to roll 
with the well-oiled precision one should 
expect from the Glyndebourne ensemble. 
John Pritchard is evidently a well -seasoned 
cfozarttan, but his is a rather dispassionate 
leadership, short on incisiveness and rhyth 
mac vitality. The singing too is uneven. 
There arc two proven Mozartian stylists, 
Jurinnc (Ilia) and Simoneau (Idama nel, 
hut bolls have been heard with greater 
distinction on other occaxions. .lurinac 
seems to have trouble controlling her voice 
in the subdued passages and Sinsonesu., 
while alit -aging gracefully, allows his voice 
to .stray from the tonal center. I also find 
that this tenor could enhance his already 
established stature by perfecting his Italian 
diction. Lucille Udocick, in the difficult 
role of Electra, emerges, unexpectedly, as 
the cast's strongest asset. with a true dra- 
matic temperament and developing mastery 
of the vocal style. In the title role Richard 
Lewis is earnest but vastly unexciting. 
Ido,nenco faces a terrifying predicament in 
the opera, but I an) not quite sure whether 
the %%hhly, frightened tones of this tenor 
suggest the fear of Neptune's wrath or of 
"Niozart's demanding vocal line! 

The choral work throughout is very 
creditaz>1c. Recorded sound is nothing 
spectacular, but adequate. A reasonably 
good translation is supplied with the oriva 
Mal text hut the general literary pre6euta- 
tIon is wag below Angel's once pecrlt>. 
standard. The libretto indicates certain 
otatissioms front the complete text, iinorc-s 
others. Arbace, a tenor, is listed as a bass - 
baritone, and_ no information whatever Is 
supplied on Miss Udovick, whose perfo'in. 
ante contributes so much to the qualified 
success of this venture. G. J. 

MOZART: Sonata in F for Piano Duet 
(K. 4971; Andante with Five Variations in 
G Major for Plano Duet (K. 501); Adagio 
and Allegro in F Minor (K. 594). Lilly 
Berger and Fritz Neemeyer (Mozart piano). 
Archive ARC 3101 $5.95 

Musical Interest: First rate 
Performance: In the vein 
Receird'ng: Excellent 

Devotees of keyboard music may- find 
this disc something of a revelation. since 
the music was recorded on a Mozart piano 

that, was built about 1780, and restored in 
1936. The instrument is kept in the house 
in which Mozart was born. 

This piano is full of surprises; at times 
the upper register suggests the sound of 
the harpsichord; at times the overall sound 
seems even richer than that of a modern 
grand piano. There are moments in which 
the tone is more delicate than that of the 
anodes piano, and there are moments in 
which the instrument sounds `angry." In 
any case, give your ears a few minutes in 
which to adjust to the new sounds. 

'the performances are expressive, and 
there is excellent ensemble between the 
two players. D. R. 

PROKOFIEV: Peter and the Wolf; 
Lieutenant Kije-Suite. Vienna Stale Opore 
Orchestra. Mario Rossi cond. Boris Karloff 
(narrator). Vanguard VRS-1028 $4.98 

Musical interest: Gems of musical wit 
Performance: Unimaginative 
Recording: Not exceptional 

There 
,arc 

now twelve versions of Peter 
and the IVOIJ, and you Can chooye between 
a dozen uarratorS. all the way from Gentle 
Mr. Boris Karloff, who recites for this 
newest issue, to the late Richard 1 -tale, who 
made the original recording with Kousse- 
eitzky and the Boston Symphony way back 
in 1937, I've heard all of them from time 
to time, and can say with absolute con- 
viction that word for word, nuance for 
nuance, the Hale-Koussevilzky Conn hinutiott 
is still the hest by a wide margin. Despite 
sonde improvements, and the technical ad- 
vantages of later recordings. including taiº 
one, the old RCA Viett'r vittarte (now 
Camden 101) is Tops. 

1-lere is where brilliance of high fidelity 
reproduction takes a back seat (way back) 
to a superlative performance with com- 
pletely adequate sound. The difference is 
the rapport between i-iale and Koussrvitzky, 
and the fact that 1 -Hale tells the story 
superbly. He was a master in the art of 
placing the exact emphasis on the right 
word, and from the moment his high 
pitched voice begins this charming tale. 
until the very end, i -tale exhibits a rare 
ability to draunatiac each scene, each char. 
:Icier, each situation, with a inutchles_s style 
in a superb display of unique artistry. Cy 
comparison each succeeding recording of 
this witty gem has varied greatly in arcing 
trap playing, but none have narrators to 
match high standard established by Hale. 
The others-l{athl>one-i-Iulloway-Golf rey 
-Moore-simply are not in the same 
league. 

So, for the Pe cr end the Vol! liar', go 
to Camden 101. As for the performance of 
Lieutenant Ki e. Rossi and the Vienna 
State Opera Orchestra deliver an altogether 
dn11 and insipid reading. one tluat Cannot 
hold any seriona competition to the RC -1 

Victor release with Reiner and the Chita u 

Symphony. 

Stereo-Vanguard VRS-1028 $5.98 

Stereo Directionality: Good Solomon 
mitring 
Stereo Depth: Warm, even sound 

The stereo companion LP adds nothing, 
save the stereo attributes noted above 

j. 'r. 
PROKOFIEV Piano Sonata No, 7 (see 

RACHMAN1NOPF) 
1 -Ter REVIEW 



The Engineering Staffs of 

H. H. Scott and London Records Introduce the new 

ffss matched stereophonic arm and cartridge 

... in a class apart 
from all the others ... 

- Saturday Review, September 27, 1958, Page 46 

The Sainrday Review went on to say: "...the new (London -Scott) FFSS pick-up emerged as easily the outstanding 
stereo pick-up to be seen at Earl's Court (London, England, High Fidelity Show) ... Only (this) pick-up is of quality to 
satisfy the exacting demands of most Hi -Fi addicts. This is a really first-class piece of design and, moreover, of great 
flexibility since, in addition to the normal pair of 95/45 coils, it contains a third coil which enables it to be used for 
monaural, single -channel performance ... The ( London -Scott's) performance does place it in a class apart from all the 
others, and its price ... is by no means excessive for an instrument of its class". 

1 The Type 1000 is a completely matched arm and cartridge system designed to give optimum performance from wide (frequency range recordings. 2 This inte- 
grated design minimizes tone arm resonance problems and assures proper alignment of .stylus on record. This is exrremeiy Important when stereodisks are played 

as it keeps crosstalk lo almost unmeasurable levels fcresstalk -20db). 3 Extremely low tip mass Iless than I mg.) reduces record wear lo an absolute minimum 

and assures accurate tracking even at high volume levels. This tip mass is at least 50% tower than cartridges of conventional design. 4 Frequency response 20 

CPS to 20,000 CPS. This extended response Is far beyond the range of ordinary pickups, 5 High vertical compliance of this pickup minimizes record wear and 

prevents damage even it cartridge is dropped on record. 6 Tracking pressure 3.5 grams for optimum response and minimum wear. 7 Output 4 millivolts, 
8 Stylus tip of polished diamond, 0.5 mil radios. This small radius assures minimum distortion. 9 Length of arm Iron, pivot to stylus 12.5". Height of arm 

adjustable. 10 Frictionless precision roller bearings minimize lateral tracking force. 11 Performance of this pickup on monaural records is superior to con- 

ventional monaural pickups because of the extremely low mass and extended frequency response. Price of arm and cartridge assembly: 09.95. 

%j11TPOV f f ss 
Write for full technical 

specifications and 
new catalog MR -1 

'H. H. SCOTT, INC 111 POWDERMILL RD., MAYNARD, MASS. 

EXPORT: TELESCO INTERNATIONAL CORP., 36 W. 40TH ST., N. Y. C. 
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It you are interested in 

CONTEMPORARY MUSIC 

.. or would .like to learn about it- 
-this is your opportunity. Nowhere are the 
exciting sounds and brilliant techniques of 
modern composers reproduced and interpreted 
as they are in exclusive FIRST EDITION 
RECORDS. These arc first recordings of 
.newly commissioned symphonic works by the 
world's master composers - played superbly 
and flawlessly recorded in high-fidelity by 
the renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

These "collector's item" recordings are engi- 
neered by Columbia Masterworks technicians, 
All are contemporary music, with the com- 
poser working closely with the orchestra to 
achieve a true and sensitive interpretation. 
Available horn the Society only, they repre- 
sent a priceless collection of new, exciting 
music . . the finest expressions of living 
composers the world over. 

OFFER LIMITED -SEND TODAY FOR 
INFORMATION ON FREE TRIAL RECORDS 

LOVISYJLLE PHiLHARMfONIC SOCIETY 
*Suite 491, 830 S. 4th St., l,ouiavillo 3, KY. 

Please send me free, complete information on cacle 
live First Edition Records end free record offer. 
Namc 
Address- 
City State 

PURCHASING 
A HI-FI 

SYSTEM? 
Send Us 

Your 
List Of 

Components 

For A 

Package 

Quotation 
WE WON'T BE 
UNDERSOLD! 
All merchandise 
is brand new. 
factory fresh & 
guaranteed. 

AIREX 
RADiO 

CORPORATION 
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OF BRANDS 
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Altec Lansing 
Electrovoice 
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Hartley 
University 
Acoustic 

Research 
Janssen 
Wharfedale 
Karlson 
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Norman-Kordon 
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Sherwood 
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Bogen Leak 
Dynakit 
H. H. Scott 
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Revere Chal- 
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Audio Tape 
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PROKOFIEV: Sinfonía Concerfanfe for 
Cello and- Orchestra, Opus 125; RACH- 
MANINOFF: Vocalise, Msfislav Rostropo- 
vitch with the Royal Philharmonic Orches- 
tra, Sir Malcolm Sargent cond. Capitol -EMI 
G 7121 $4.98 

Musical Interest: Fascinating as a com- 
parison with the first version 
Performance: Authoritative 
Recording: Excellent 

This work has a fascinating history. It 
began its musical life as the composer's 
Cello Concerto No. 1, Op. 58-a work 
dating from the years 1934-1938, the period 
of Prokofiev`a last excursion into the West. 
But the Op. 58 Concerto was branded 
within the Soviet Union as bourgeois in 
fluenced and it teas evidently shelved. In 
the final months of his life Prokofiev re- 
turned to the Concerto and re -worked its 
material. The result was the present 
Sinfonia Concertante, the composer's last 
major score. It was for Rostropovitch that 
Prokofiev wrote the new piece and it was 
B ostropovitch who introduced the score to 
these shores during his brief tour in May, 
1956. 

Comparison with Op. 58 as recorded by 
Janos Starker on Angel 35418 gave this 
reviewer several intriguing hours. Proko- 
fiev's "re -working" consists largely of an 
expansion of the earlier material. The 
opening Adagio, for example, is now about 
twice as long as it was in the earlier work, 
but the architectural lines remain pretty 
much the same and the same key relation- 
ships prevail. Too, the later score calls for 
a somewhat larger orchestra-two horns, 
three trombones and celesta are added. In 
general, the Sinfonia Concertante substi- 
tutes broader and more obvious effects for 
the concisive and tightly -knit structure 
of the earlier piece, As in the earlier work 
the writing for the solo instrument is 
brilliantly idiomatic and Rostropovitch 
plays with an elegant nobility which surely 
presents the music in the most favorable 
light. As recorded by the 1IMV engineers, 
his tone has a slight nasal quality which 
caused me to adjust the tone controls very 
carefully. Once this was taken care of, 
though, the recorded sound was a joy. 

To fill out Side 2, Rostropovitch, with 
an unnamed pianist, plays Rachntaninof 's 
haunting Vocalise with great dignity, but 
it is assuredly the Prokofiev piece and the 
insight it gives into the kind of thing that 
will "go" with the Soviet music com- 
missars that make of this an outstandingly 
important release. M. B. 

PUCCINI: Madame Butterfly (com- 
plete opera). Anna Mofro (soprano)-Mod- 
ame Butterfly; Cesare Valletti (ienorl- 
Pinkerton: Rosalind Elias (mezzo soprano) 
-Suzuki; Renato Cesari (baritone)-Sherp- 
less; Fernando Corena )bass)-the Bonze: 
islario Carlin (tenor)-Goro and others with 
the Rome Opera House Orchestra and 
Chorus, Erich Leinsdorf cond. RCA Victor 
LM -6135 $14.94. 
Stereo Version: LSC-6135 3 12" $17,94 

Mesicol Interest: Masterpiece of the 
lyric theater 
Performance: Exquisite 
Recording: Excellent 
Stereo Directionality: Lacking 
Stereo Depth: Not especially 

Last season Rudolf Bing and 'Co. un- 
veiled a superb Cio-CioSan in the person 

'WORLD'S 
LARGEST 

SPORTS 
CAR 

SHOWROOM 

i °' . 

DIRE>rTORYF 

í 
" 5 

NEW SCI 
DIRECTORY 
goes on 
sale soon 

Imagine having access to the largest, most complete 
sports car showroom In the world -where sports and 

economy cars of every make and model are wafting for 
your inspection, A unique showroom -with no fancy 
talk, but plenty of good, solid facts. A place where you 
can browse for hours on end and check out lust about 
every car available - 
That, in effect, Is what the SPORTS CARS ILLUSTRATED 

DIRECTORY represents. It's the world's most complete 
guide to the buying and servicing of sports and econ- 
omy cars. On sale soon at newsstands all over the 
country, the 1959 edition of the SPORTS CARS 
ILLUSTRATED DIRECTORY has 190 pages of valuable, 
helpful Information like: 

ROAD TESTS OF THE EIGHT MOST POPULAR 
SPORTS CARS - Alfa Romeo, Austin -Healey, Cor- 

vette, Jaguar XK 150 S, Mercedes-Benz 190 SL, MGA 

Coupe, Porsche Coupe, and the Triumph TR3 A. 

BUYER'S GUIDE TO READILY AVAILABLE 
SPORTS CARS (complete with spec sheets)-A,C., 
Arnolt-Bristol, AstonMartin, Berkeley, Borgward, Elva, 

Ferrari Lando, Lotus, Maserati, Mercedes-Benz 300 
SL, Morgan, OSCA, SAAB GT, Sprite. 

BUYER'S GUiDE TO LIMITED PRODUCTION 
CARS (complete with spec sheets) - Abarth, Allard, 
BMW, Bristol, Cisitalla, Cooper, Dellow, DB, DKW, 

Elsa, Facet Vega, Fairthorpe, Frazer -Nash, Gordini, 
Gregoire, Jensen, Jomar, Kieft, Lister, Lotus Elite, 
Moretti, Nardi, Pegasso, Saimson, Stanguetlini, Talbot - 
Logo, Turner. 

BUYER'S GUIDE TO LIGHT CARS (complete with 
spec sheets) -Alfa, Austin, Borgward, Citroen, DKW, 

English Ford, Flat, Hillman, MG Magnette, Metropolitan, 
Morris, Opel, Panhard, Peugeot, Rambler, Riley, 
Renault, SAAB 938, Simca, Sunbeam, Taunus, Triumph, 
Vauxhall, Volkswagen, Volvo. 

PLASTIC SPORTS CAR BODIES BUYER'S GUIDE 
-Aiken, Almqulst, Devin, Victrcas, etc. 

SPORTS CAR ACCESSORIES AND TIRES-alhor- 
ough round -up of new products in the field. 

SERVICE DIRECTORY -a complete listing of dealers 
all over the United States who service sports cars and 
stock spare parts. 

Once you see the 1959 SCI DIRECTORY, you'll agree 
that it's the greatest showroom of all -a breathtaking 
panorama of the wonderfully exciting world of imported 
cars! Sports car fans won't want to miss fists Ziit-Davis 
publication. 

THE SPORTS CARS ILLUSTRATED DIRECTORY 
goes on -sale in January. Watch for it -only 51.00. 
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of Antonietta Stella for the filet's new 
production of Puccini's beloved master- 
piece. Now along conic George Marek 
and Company with án 'equally superb sing- 
iltgactress in the part; this performance 
establishes Anna Mello as one of the greats 
on the current operatic acetic. This is all 
the more ?nrprising because my only pre- 
vious a crttlsi nl a rlr(e with liar-ns Mltsetla 
in the Angel recording of La Boheme--left 
a rather negative Impression. But her per- 
fofntanee as the tragic. Butterfly in this set 

will cause your heart to break all over 
again for this most sympathetic 'of all 
Puécini's heroines. 

Moll shades the growing maturity of 
Batterlly beautifully, from the shy coquetry 
of the innocent 15 -year old whom we first 
-ineet, to the passionate yóung girl of the. 
Act;:( Love. Duct, to the heroic and noble 
woivan of Act II, and finally to the stoic, 
betrayed wife of the last act. 

If Moflo's voice might, on First impres- 
sion, seem a little light for the part, so, too, 
might Vallett't's for Pinkerton, but here 
again the role is so artistically sung, with 
such ease and freedom, that we are swept 
up in the ,sincerity of the performance. 
'The other two principals, Elias and Cesari, 
sing their roles with fine perception, too, 
with a special word of praise to Elias for 
her exquisite work with Moflo in the, 
Flower Duet of the Second Act. 

I.einsdorf does marvelous things with the 
orchestral scitre, 'bringing to the music a 

Controlled iutencity which is absolutely 
right for the matctial-and the chorus and 
orchestra are in top form. The recorded 
quality is transparent and resonant, but, 
strangely, there hiss been 'little attempt hi 
the stereo, version át "staging" the work, 
At tile magical moment in the First Asst, for 
example. when Butterfly first enters, her 
voice increasing in volwue as she gets 
closer and closer to the top of the hill until 
she la finally seen, there is no illusion of 
her approaching from the distance-no 
more, certainly, than we get front tlt ,mono- 
phonic, version. Touches like this would 
have heightened the dramatic effect, but 
the sheer power of the musical presentation 
is such that one can regret the absence of 
stage effects hut not really miss then'. 

London has also just released a riéw 
Ruuerffy with Tebaldi in the ritic role and 
Scrafin conducting..i have not yet beard it, 
but it will have to go some to rival this new 
RCA Víctor release- M. B. 

RACHMANINOFF: Variations on a 
Theme of Corelli, Op. 42; LISZT; Mephisfo 
Waltz 'No, 'I: Feuu Follets: PROKOFIEV: 
Sonata No. 7 in B flat, Op. 83. Vladimir Ash- 
kenazy '(piano). Angel 35647 $4.98 

Musical Interest; Considerable 
Performance: Stimulating 
Recording: Routine 

Twenty-one year old Vladimir Ashkenary 
is Russia's answer to Van Clibunn. This is 
his second Angel record, cut i51 Berlin dur- 
ing late 1957. The young artist has ,elected 
lour technically de:handing compositíoirs 
-for this recital, and leaves nothing to be 
desired in that department. The fearsoine 
Prokoficv sonata with its savage outer 
movements separated by an uneasy Andante 

-gets the most sympathetic treatment 'in the 
group. Rachnlaninoff's Carellí Variatións- 
Jnrruusy 1959 

Convert to 
Tomorrow's Stereo 

Today, 
. , .with 

I Weather; 
sr" 

Once again, Weathers Techiilcal Magic has produced equip- 
ment which is years ahead 'in performance-this time with 

Stereo Cartridges which will play both monophonic and stereo= 
.phonic records without damage. These cartridges are compatible 

with stereophonic record cutting m thods of today and new cutting 
methods still in the experimental stage, The Weathers Cartridge 

you buy today Willi still' be modern for years to come, 

Ñ' 

The Weathers 
StereoRamic Cartridge 

A new development in ceramics which out -performs 
even the finest magnetic pickups. Fits all standard 
tonearms. Its low 2 gram tracking force protects del= 
icate stereo record surfaces. 

25 db channel separation flat frequency response 15 to 30,000 cycles output 0.25 
volts 7 cm/sec low distortion completely shielded against hum completely pro- 
tected jewel 0.7 mil stylus comes complete with pickup leads end connectors With 
Diamond Stylus $17.50-; Sapphire $9.75, 

The Weathers FM 

Stereo System 
Unquestionably the World's finest, designed exclu- 
sively for the Weathers Micro Touch Tonearm. Utilizes 
frequency modulation to produce smooth reproduction 
comparable to the original master tapes from both 
monophonic and stereo records. 

.6 to 1 gram tracking force 30,to 40 db channel separation-the highest known 
flat frequency response 10 to 30,000 cps output 1.0 volts 7 cm/sec comes complete 
with dual oscillator With Diamond Stylus 3114.50; Sapphire $99.50, MT-3'Tonearm 

And the Weathers Turntable 
12 pole synchronous 'motor attains correct 
speed fe % revolution and maintains 
exact speed regardless of variations Its 

line voltage or normal load. Noise level 
25 db less than that recorded on today's 
finest records. Practically eliminates 
rumble, flutter, wow, and acoustic 
feedback. $59.95. 
See your dealer or write for booklet number 658 R 

Al¿ 

E. Gloucester Pike, Borrington,N. J. 
OLV,e.os or ,.o&An.Ce 4NOUSTA.(11, .No. 

Export: Joseph Plasencia, Inc., 401 Broadway, New York, N, Y. 
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a masters 
clean ^my -records 
-the modern; easy 'way 

NO SPRAYING! 
NO WASHING! 

NO RUBBING! 

-- a 

~i 
,.. ,r jr 

Clean records-a necessity for clean sound 
STATICMASTERS keep stereo and 

monaural records in like new condition 

An easy-touse record brush 

that effectively removes 

static attracted dust 

and lint-the major 

cause of record 
and stylus 

IfIrn 

The 
Polonium 

Strip does 
the trick 

Buy STATICMASTERS From_ you, tared Hi -Ft dealer or 
order direc...sent posrpald...Kolb .xith order 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH ST. EL MONTE 13, CALIF. 

STEREO' SILK - 
STEREO DYNAMITE! 

1- 

k:,t 

*+f r-/ ; " ^ 

sL`-Z, i 

The stereo magnificence of''101" Strings is the 

result of three years music arranging and stereo 

engineering experiments that assure listeners 

ª 'rich .emotional sound experience. There are 

16 different "101" Strings Stereo Albufns.coVet=, 

ing every program taste including classics, Broad- 

way shows, mood and travel categories. Available'. 

at better musk counters everywhere sensibly 

priced at $2.88 each 12" long playing stereophonic 

album-.' 101" Strings record exclusively for 

SOMERSET 
( nn MDxORDDr lgaxla er 

l 
Write log complete catalog i0 Depl .101-R, Ros 45, Swi rth more, Pa. 

Stereo Fidelity Mrd, by Miller Int. Co Swarthmore, 
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close kin aril! inimediatc forerunner of the 
Paganini Rhapsody (Op. 43)-could do 
with more reposeful lyricism, though the 
pianisr's tone is undeniably bearttifiil. The 
Liszt pieces belong with the sine gun iron. 
of virtuosity, and they are performed with 
superb assurance, though the' .1tephisio 
11'altz fails to deliver all of its inherent 
drama and dieblerie. 

The four pieces present a varied, stimu-. 
lating and, refreshingly uuhackneyed itTo- 
gram, but, the recorded sound is -merely 
routine., G. J. 

RAVEL:.Boleró (see-MOUSSORGSKI') 

RAVEL: Bolero; La Válse; Rapsodia Es- 
pagnole. New York Fhilharmonic, Leonard 
Bernstein cond. Columbia ML -5293 $3.98' 

MJsicel Interest: Color über allest 
Performance: Variable 
Recording: Loud 

The orchestra turns in prodígióus virtuoso 
performances, but the results are variable, 
with the Bolero faring by -far the best. But 
where Rolero gels a tight, rhythmically pre- 
cise and superbly controlled performance, 
the ¿titer two works are run through the 
"interpretive" wringer :Ind come out the 
worse for ivegr. This is especially disap- 
pointing to me in La Valse, for 1 remember 
a performance of this.that Bernstein con- 
ducted vyhit the Boston Symphony about a 
dozen years ago which was shatteripg in 
its impact. Now, alas, the t)tittgs that were 
spontaneous and natural then have become 
exaggerated and 'contrived; the wayward, 
tempo changes and the excessive rebelo rob 
the piece of much óf ifs cohesion. The 
Rapsndie E.spugnole is a respectable per- 
formance, bn1 it cannot begin to hold a 
candlc.to Reiner's recent- magical account 
of the score. 

Some of the fortissimo cliníaxes in La 
Valse and the Rapcodie tend to get blurred 
by over -resonant acoustics. M. B. 

RIMSKY-KORSAKOV: Flight of the Bumble 
Bee (see COLLECTIONS) 

SAINT-SAKNS: Introduction and` Rondo 
Capriccioso (see TCHAIKOVSKY.) 

SAINT-SAK NS: Symphony ,No. 3 in C 
Minor, Op. 78 ("Organ"). Utah Symphony. 
Orchestra, Maurice Abravanel cord with 
Alexander Schreiner. Westminster XWN-18 
$4:98; Stereo version: WST-14004 $5.98 

Musical Intereir: 'Cliché -ridden, but ef- 
feefíve 
Performance: Makei its pointsslówly 
Recording: Í3161 
Stereo Directionality: Magnificent 
Stereo Depth: Terrific 

If it was Koussevitzky who sparked the 
rekiva1 of Berlioz' Harold' in Italy, it was 
his successor in Boston, Charles ,Munch, 
who get the Saint -Seen Third Symphony 
back into the American orchestral reper- 
toire. Munch conducted this score al his 
very first, concert iii this country, as a 
gum of the _Boston Symphony Orchestra 
in December, l946. A couple of weeks 
later he did It with the Ncty York Phil- 
harmonic and aiso ree'drded it With then', 
Eduard Nies-Berger playing the organ 
part. The' resulting recording was it mar- 

cL ten years ago, with its -sustained low 
frequency organ rumblings. Columbia still 

carries the performan'c'e' in its current 
aloque as ML -4120. Munch gives a slash- 
ing, tremendously hard -driving perform- 
ance which generates a kinetic excitement 
that leaves one limp at the end. Why he 
has not since re-recorded Iris performance 
is a mystery, but RCA will probably let, to 
it one oI these days, 

Since the Munch recording of nearly 
dozen years ago, there have been other 
notable versions: Toseaniní's, which RCA 
'released from an NBC broadcast of about 
a half dozen years age; Otterloo's for Epic; 
also the rather recent Columbia 'with Or- 
nrandy, Mercury with Paray and Urania 
with Swar''owsky. 'lire preserir. Westminster 
issue presents a reading unlike any other. 
Abravanel adopts tempi which are a goód 
deal slower than almost everybody else's. 
It is obviously a carefully thought-out read- 
ing and one prepared with much cdncern 
for the broad' urdhiteetural outline of the 
score, Abravanel doesn't exactly knock 
you ant with slider impetuosity of approach, 
hilt I find a lasting pleasure from his more 
sedate attitude. This, too, is a -valid way 
with this Symphony. 

SAINT-SAiNS - s^ 

Organ. Symphony c"» :1117--) 

No.3, C Minor, Op.73 

See 

114114 

1 

rti 

Atrone,e áchrt.eni.4ew 
tut 4ru1 11'510+Y>11 

.r...}r.r w Mstlalir AWAY i".41 

Westminster's' monophonic recording is 
brilliant and rich; the stereo is a real 
"gasser, with a liveuess and a hold splash 
which arc thrilling. The channel separa; 
Lion may he a bit extreme, but -what an 
experience! M. B. 

'SHOSTAKOVICH: Cello Sonata ,(see PRO. 
KOFIEV) 

SHOSTAKOVICH:, - Symphony No..I' (see 
PROKOFIEV) 

VERDI: Simon Becéanegra (complete 
opera). Tito Gobbi Ibarilone)-Simoñ Boc- 
canegre; Victoria de les Angeles (soprono) 
-Maria; Boris Christo l bass)-Fiesco; 
Giuseppe Compota Itenorj - Gabriele 
Adornor Walter Mcnechosi (bail)-Paolo 
Albieni; Paolo Dari (baritone) --Pietro and 
others with Orchestra and Chorus of the 
Rome Opera, Gabriele Santini cond. Cap- 
itol -EMI CGR 71126 3-12"x$14.98 

Musical interest: High 
Performance: Excellent 
Recording: Excellent 

Every ten years or so New York's Metro- 
-politan Opera dutifully dusts off sóroe once 
lavish and still serviceable scenery, and 
Verdí's Simon Doccmtegm gets what ís re- 
ferred to as a "revival.' Each restudy 
brings. forth unanimous agreement freer% 

press and public that this is a neglected 
masterpiece which should Jie staged more 

HitFz 'RE VIE w 



There's something for everyone 

in the great new 

"SCOTCH" BRAND line! c w 
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NEW Plastic Storage Box! Tight -sealed, 
and moisture protected storage container 
of unbreakable plastic. Maintains Ideal 
storage conditions for your valuable tape 
recordings. One of the most practical 
accessory items for your tape library ! 

NEW Package Designs! 
Fresh, bright, colorful new designs for instant identification 
of all eight different "SCOTCH" BRAND Magnetic Tapes! 
Look for your favorite recording tape ín its new package !i 

SCOTCH :If Ifni 

NEW!"SCOTCH" BRAND Splicing 
Tape in handy blister-pac. Tape has a 
special white thermosetting adhesive 
that is guaranteed not to ooze. Makes 
splices that actually strengthen with age. 
It's available at your tape dealer's now. 

Look for them alil at your dealer's 
"SCOTCH" BRAND TAPE CENTERS 

You can't miss the inviting new "Plaid Pole" with its bright plaid design, convenient 
banks of "SCOTCH" BRAND Magnetic Tapes and other useful tape accessories. 
Everything you need for high -quality tape recording is yours in the"Tape Center." 

s 
REG- U- S- PAT - OFF. 

BRAND 
Magnetic Tapes 

"SCOTCH" and the plaid desian are reolatered trademarks of am Co., St. Paul 6, Minn. Export: 99 Park Ave., New Vora 16. Canada: London, Ontario 

MINNESOTA MINING AND MAN'UIFACTURIING COMPANY ofrráma, 
WHERE RESEARCH IS THIE KEY TO TOMORROWICOMPANV", 
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often. But- no sooner is the Work thus ap- 
praised, back it goes into the mothballs._ 

The score is a stylistic amalgam of Ver- 
di's early, middle and late periods-lie la- 
bored on it on end off for about 25 years. 
Despite the frequent-and ,ratlter superfi- 
cial --critical references to the "uneven" 
character of the work,, it is nothing less 
than a mature masterpiece. Some pagr_: of 
banality can be allowed if followed by such 
peaks of dramatic writings as the recogni- 
tion scene .betweeri. Boccancgra and-daugli- 
ier (Act I), the scene in the Doge's Coun- 
cil Chamber, the finale of- Act II, to say 
nothing cif the powerful duets between 
Fi,esco and Boccancgra, which recall the 
formidable 'clash of two other great Verdi 
personalities-Philip U and the Grand 
Inquisitor in Don Carlo. 

Opera loi'ers with a yen to hear this 
score more often than once every ten years 
could enjoy for a while 'the fine set made 
available. by Cctra in 1952, with Paolo 
Silveri in the title role and the then freslt 
new voices of Antoinetta. Stella, Carlo 
Bergonzi and Marjo Petri in other principal. 
parts.- The Cetre set ís now withdrawn, 
and abundant thanks arc in order to Capis 
tol-EMI for coming to the rescue with a 
recorded production which brings this 
brooding historical masterpiece se life even 
more triuniphdntly. 

The term "singing actor" has often been 
used operatically to describe skilful actors 
with insignificant vocal endowments. Tito 
Celli is net that .kind of 'singing actor. 

Simon is an inspired characterization, 
with probing insight into the. tormented 
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EASY 

PAY TERMS 

Only 10% down 
Up to 18 months 

TO pay _ 

CONTAINS HUNDREDS OF EXCLUSIVE LAFAYETTE 
ITEMS NOT AVAILABLE IN ANY OTHER 

CATALOG OR FROM ANY OTHER SOURCE 
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soul of the peace -craving warrior, ill-fated 
lover, and anxious father. And he sings 
superbly, with ltis always expressive voice 
in firmer control and more opulent strength 
than ei'er. Perhaps we'll ,be fortunate 
enough to witness 'this performance on the 
Metropolitan's stage: If nát, a great- op- 
portunity will be missed. Boris ChristofT 
is not the most mellifluous of bassos, and 
those with long phonographic memories 
may recall instances when II lacerate 
spiri-lo was rendered with a freer flowing 
cantilena. But the ear will quickly adjust 
to the singer's style and his powerful por- 
trayal of the implacable Fiasco will be 
found as impressive as his -sonorous pro- 
/rrndn tones. 

Victoria de los Angeles is just about all 
one can ask for in the dbmanding part of 
Bocc:inegra's daughter. Giuseppe Cam- 
pora's essentially lyric voice is taxed by the 
exigencies of his part, hut he acquits Hui - 
self well, although capable of subtler sing- 
ing in,,ntore congenial roles. Walter Mona- 
chesi sings the paibof the villainous Paolo, 
as he did in the Calm set, in forceful style. 
This, by the way, is no role to be taken 
lightly (Leonard Warren made his Mct 
debut. in it when Tibbctt sang the part of 
Boccanegra). 

Gabriele Santini's _leadership reveals 
careful preparation and authoritative 
knowledge. He is considerate to the ling- 
ers-and with a cast such as this it would 
be foolhardy not to be-without relinquish- 
ing control. Capitol's presentation includes 
a good historical essay, detailed synopsis 
and a' complete libretto. All in all, the set 
is a knockout, G. J. 

COLLECTIONS 
GYORGY CZIFFRA - Paraphrases, 

Transci-lptfons and Improvisations for 
Piano. RIMSKY-KORSAKOV: Flight of the 
Bumble Bee; 'BRAHMS: Hungarian Dance 
No. 5; KHATCHATURIAN: Sabre- Dance; 
VECSEY:'Valse Trisfe; CZIFFRA: Roumanian 
Fantasy; ROSSINI: William Tell;, J. 
STRAUSS: Tritsch-Tratseh Polka; The Blue 
Danube. Angel 35610 $4.99 

Musical Interest: Meager-except fór 
pianists 
Performance: Magical 
Recording: Model 

Gyorgy Cziffra"graduated from 13dda- 
pcst's Franz Liszt Academy. As a piano 
virtuoso he was decorated with the. Franz 
Liszt Prize. Embarking on an international 
career he scored in the Liszt repertoire. His 
first three LPs on Angel were devoted en- 
tirely to that master, So is the present col- 
leciiou-witlidut containing one bar -of 
Liszt's music. For these improvisations 
(Wiliam Te111, paraphrases (fiinisky- 
ICorsakov. Khatchaturian and Strauss) and 
transcriptions (Brulims and Vccse.y) are 
clearly in the style and spirit of Liszt's Om 
flamboyant examples in the -genre. Cziflra's 
virtuosity in these pieces is breathtaking; 
his coniinand of -the instrument is all - 
embracing. . 

A .recital consisting of nothing but ,bra- 
vura pieces is, of course, like a feast made 
up entirely of types of caviar. It leaves one 
yearning for a simple Sebubertian can - 
filena: It is to he hoped that the enormous- 
ly talented Czifra will soon give us an 
opportunity tn',ihserve him in a more exten- 
sive ,repertoire. G. J. 
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 KHATCHATURIAN: Gayne-Ballet 
Suite; BORODIN: Prince Igor-Pólovefsian 
Dances; MOUSSORGSKY: Night on Bald 
Móuntain; RIMSKY-KORSAKOV: Flight of 
the Bumble Bee. Vienna State Opera Or- 
chestra, Hermann Scherchen cond. Westmin- 
star XWN 18731 $4.98 

Musical Interest: "Pops' 
Performance: Vigorous but variable 
Recording: Brilliant 

The Cayne selections only comprise the 
familiar six, 'footing what is commonly 
known as Suite No. 1. This is stated in the 
interest of adcuracy and not as -a complaint, 
for quite enough Gayne is offered here, at 
least for these ears. .The exhilarating 
dances and the overlong Lullaby are done 
very stylishly by Scherchen and his Vien- 
nese sabre -rattlers in an aural framework 
that will delight tho sound -conscious. 
(Le ghink i-INo. 5) is presented like a 

percussion showpiece with orchestral oc- 
compuniment!) The sound is just as good 
overside but Scherchen's unconventional 
turns-now hurried, now pedestrian, now 
too-casual-fail to convhice in the .Borodin 
and Moussorgsky selections, bath of which 
exist in many better versions: G.3. 

" SPAIN-Granados: Goyascas-infer- 
merlo; Falla: La Vida Breve-Intermezzo 
and Dance; The Three -Cornered Hat-Three 
Dances; Albelllz-Arbos: Iberia: Excerpts: 
Navarra. Chicago Symphony Orchestra. 
Fritz Reiner -cond. RCA Victor LMi2230 
$4.98 
Stereo Version: LSC-2230 $5.98 

Musical 'Interest: A must for foyers óf 
orchestral splendor 
Performance: Masterful 
Recording: Spectacular 
Stereo Directionality: Excellent 
Stereo 'Depth: Fine 

Here is another superb ReinerChicago 
Symphony disc, with the orchestra giving 
of itself -unstintingly and Reiner turning in 
marvels of interpretive mastery. There is 
an enormous dynamic range contained 
within the grooves of this recording, espe- 
cially ín Festival Day al Seville and Triana 
from Albeniz' Iota books of piano pieces, 
Iberia, in the Arbos, orchestration. The 
only blot on the escutcheon is the presence 
of pre -echo, especially just before the 
Goyescus Intermezzo. 

Good as the monophunic recording is, 
the sterco version is tbat much fuller and 
accommodates the enormous climaxes with 
no rleoling of strain. 

RCA Victor has given this disc the lavish 
packaging treatment Which it gave last sea- 
son to Reiner's Vienna record and Munch's 
The Sea. In the present instance we get 
lots of photographs of Spanish landscapes 
and people, and an ecstatic essay about 
Spain by Vincent Shccan, but not one word 
about the music on the disc. Incidentally, 
Albeniz' Iberia consists of four books of 
three solo piano pieces each. dVasarra, 
which is one of the three Albeniz pieces 
which snake sip the second side of this re- 
lease, is not one of theIberia pieces as the 
label and listing. would have us believe, 
hut ¿n independent piece for solo piano. 
The Navarra orchestration which we get 
here is presumably the work .of Enrique 
Fernandez Arbos, who so masterfully scored 
live of Iberia 's twelve sections, hut look in 
vain for classification of the point. M. B. 
JANUARY- 1959 
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delicately balanced by 176 "strings" 

Each radiating element of JansZen Electrºstatic Speakers contains 
176 push-pull sheathed conductors. This dual array of "strings" 
is the most durable and efficient ever patented. Without anyehance of 
electronic breakdown, it provides uniform opposing forces tomove 
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-there at all. This enables the JansZen to precisely recreate.the acoustic 
pressures recorded by the microphone without unnatural coloration. 

Model 65 Electrostatic Mid/High RangeSpeaker 

Using two of the JansZen Electrostatic elements 
with a built-in high-pass filter, this remarkable new 
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Model 130 Electrostatic Mid/High Range Speaker 

For those who insist on the most gracious sound 
attainable, only this original JansZen model will suffice. 
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output. Room -filling 120° dispersion 
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STRINGS BY' STARLIGHT - Tchol= 
kovsky: Welts from. Serenade for Strings; 
Andante -Cantabile; Grainger: Ldndonderry 
Air; Borddln: Nocturne; Bach: Air on the G 
Siring; Boeéherini: Minuet; Barber: Ada- 
gio for Strings. Hollywood Bowl Symphony 
Orchestra. Felix Slafkiri cond. Capitol ZF- 
95 $14.95 

Musical Interest: Good 
Performance:'Spiited 
Recording: Usual high standard 
Stereo Directionality: Well divided 
Stereo Depth: Warm and full 

The strings of fife Holly-wóod Bowl deftly 
accomplish this potpourri of popular ex- 
cerpts and arrangements. Barbe'r's lovely 
Adagio is the single substantial piece. It 
somehow seems out r,f place, but be grate- 
ful for its inclusion. 

Phrasing and attacks are carried off with 
spirit in the Borodin, best performance of 
the collection. 

Slatkin conducts with good taste, and 
never falls into the sloppy sentimentalizing 

Reviewed by JOHN THORNTON 

só easy with most repertoire 'of this kind. 
Thank heavens: roo he performs London- 
derry Air and-Bach's well-worn. "G -String" 
in a manner that ís straightforsard and to 
the point, with no silly exaggeration of 
dynamics to spoil the music. J. T. 

CHABRIER: Esparta Rapsgdiet DUKAS: 
The Sorcerer's Apprentice; SMETANA; The 
Moldau; RIMSKY-KORSAKOV: Russian 
Easter Overture. Concert Arts Symphony 
Orches-$ta, Erich Lehsdorf cond: Capitol 
ZF-96 $ 14.95 

Musical Interest: Colorful 
Performance: A good "Apprentice" 
Recording: Puzzling dynamics 
Stereo Directionality: Good division 
Stereo Depth: Distant, then close 

Because record companies are -obviously 
in the business to make money, Capitol 
feels that a tape of this, kind will appeal 
to a lhrge sector of the tape -buying public, 
and so out it comes-a fine collection of 
familiar music and a waste of a superb 

7 

Stereo Albums Are thé 

You cait pay much less for stereo' 
albums than the Concert -Disc price 
of S6 95. But in recorded music, as 
in everything else, you get what 
you pay for. 
There are many valid reasons why 
Concert -Disc stereo albums cost 
more than the common kind, -The 
most -important of these reasons is 
simply that the exclusive 'Sound 
in the Round' Balanced Acoustic 

CONCERT -DISC 

You Pay' More for 
Perfection 

...and you pay it 
gladly 

DISC 
Perfect Christmas Gift 
Stereo' recording ;technique results 
in reproduction that Is' as nearly 
perfect as man has yet'achieved.' 
Give Concert -Disc stereo albums 
this Christmas to those who'meah 
the most to you. You give a gift of 
recognized Quality, a gift which will 
be prized, for years. See the com- 
plete selection at your dealer's now. For complete catalog of stereo and 
rrionaural albums, write Dept., 1'-91 

A Product of CONCERTAPF,S, Inc. 
P: O. )Box 88, Wilmette, lllindia 

'Sowed in the Rnand':a 
BALANCED ACOUSTIC STEREO 
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cónáucting' taleúl. only in the Dukes score 
is Leinsdorf's ability really evident, and he 
makes this tonal narrative come really alive 
with his imaginative treatment.. 

He does not conduct Sorcerer's Appren- 
tice with the -same energy and fire as Tos- 
canini, but his rendition is far ahead of 
all other competitors. Leinsdbrf is one of 
our outstanding conductors, and I hope 
Capitol will use him for more serious 
things, like the. wonderful La Mer ha -made 
for that label. 

Rimsky-Korlakor's Russian Éactcr Over. 
ture has taken the public fancy in the last 
few years; but it is for me dull and Tepe- 
titious. Not even Leinsdorf can do much 
with it. Madan comes off next best, 

-With a just -right tempo that doesn't lag. 
Engineering is'puzzling-pianissimo sounds 
not just quiet, but far distant. Orchestral 
fortes shatter with thudding force. This 
tape is not tip to Capitol's usual standard 
at all. J. T. 

BACKGROUNDS FOR-BRANDO- 
Music from Marlon Brando films, Elmer Bern- 
s+éin conducting. Seyonara; On Th'e Water- 
front: Viva Zipefe; The Men; Guys and 
Dolls: Streetcar Named Desire: Teahouse 
Of The August Moon: Dásiree: Julius Cae- 
sar: The Wild One. Omega+ape ST'3020 
$14.95 

Músical Inferest[ Movie moods 'to re- 
member (7) 
Performance: Professional; sleek 
Recording: Splendid 
Stereo Directionality: Good-both sides 
of the aisle 
Stereo Depth: About fifth row, center 

No matter how you figure it, movie mu-. 
sic gains its real impact, frosts the -aid of 
what goes on the wide screen, musicals 
excepted. But, the scores which are writ 
ten In heighten emotion, when deprived of 
visual aid, seem afterward on record -and 
tape pretty pale. So it is here, escndbough 
Mr. B. and orchestra play exceptionally 
well, and 'the sound is quite good. Dew]. 
dyed Brandonians will love it , ll the tape 
needs la the -built-in home videotape pro- 
jector predicted for the future. So get 
busy, Omega. Be first! J. T. 

GIG, - Highlights. Hollywood Radio 
City Orchestra end Hollywood Light Opere 
Society Singers, Thomas M. Davis cond. 
Omegatape ST -2036 $1.1.95 

Musical Interest: Tuneful 
Performance: Not tuneful enough 
Recording: Above average 
Sterol Directionality: Fine 
Stereo Depth: Splendid 

Take a charming story that has been told 
before with slight variation, the magic of ' TUFT -REVIEW 



Lerner and Loewe; good ensemble work, 
and above average engineering and you 
llave a tape' that should satisfy you despílc 
sonic spotty singing. The creators of the 
music Of My Fair Lady have not in any 
sense repeated (be lame high standard per- 
meating that remaykable score, bit' Gigi 
abounds With delight. 

By far the most appealing tune is the 
title song, and 'the young man who sings 
Gigi i fur and away the best of the Holly- 
wood cast. The orchestra is well 'reeorded- 
somewhat closely, to be cifre, but nothing 
ever blasts. Recommended with the reser- 
vation that ,t.he vocal work is not altogether 
Op to, standard, above exception noted. 

J. T. 

ST. LOUIS BLUES-Music of W. C. 
Handy, based on Paramounf -Picture. Nat 
'King' Colo with orchestra conducted by Nel- 
son Riddle. Overture: Harlem Blues; Chanter 
Los Bas: Friendless Blues; Stay; Joe Turner's 
Blues; Beams Street Elles: Careless Love; 
Morning Star: MempltcAlibs: Yoll w Dog 
Blues: St. Louis Blues. Cápptol ZD-59 $12.95 

Musical Interest: A classic collection 
Performance: Perfect 
Recerdiñgs Couldn't be better 
Stereo Directionality,: Perfect 
Stereo Depth: Likewise 

Some weeks ago I.'hod 'the plensttrc-of 
hearing the Capitol stereo disc of the same 
performances That appear on this tape. The 
record was great, and the tape is only 
better by virtue- of the natural advantages 
of Tape over flat disc. 

The late W. C Handy ha left us a 
{ireeiouc ntusinel legacy, and the combined 
efforts of `Kind' Cole. the orchestra directed 
by Mr. Riddle. and Capitol engineering, 
Itac'e made un important document of it. 
("Cannot tbiiik of a single artist who could 
make a hatter or more fitting contribution 
In 'this Liulsic than Cole. Ile ;professes a 
deep devotion for the composer, and it is 
apparent in every tune. You listen to this 
high order of music and realize that genera- 
tions to come, all over the world, will love 
i1, ]-Tandy, music. Relhered from fields, 
waterfronts, saloons and slums, emerges as 
a contribution of great importance to Amer - 
jean music'. Engineering is all anyone could 
ask. Third channel mixing is so expert you 
can shift the solo artist from right to Jett, 
left to right- or (lend center, by minute 
gain control change. Try ir! Recommended 
highly. J.T. 

DOODLIN'. Eddie Chamblee and 
Friends. Back Street; Sferdúst: Slrollin' Sex; 
Solitude: Doodlín-; Long Gorier. Mercury 
MVS3-I 1. $7.95 

Musical Intones?: Man, jt'i good) 
Performance: Three cheers! 
Recording: And one for 'the, engineers 
Stereo Directionality: Just right 
Stereo Depth: OK 

Mighty fine music making! Mr. Chain-.. 
blce-lie plays the sax like ile was bofñ 
with it. His arrangements are solid, and lie 
leads a rcal nice sodlrcfing group. Relaxed 
and easy áI1 the war: but never aloppY- 
Now if Eddie would stop trying to sing ton, 
and just play, comtíose, and arrange, he 
can go a Jong, long way toward the very 
top. One of the best tapes of ifs kind T've 
heard. An exception- Chamblee is a `nato- 
eal' with sax, a virtuoso and his playing 
alone is worth the price. J.T. 
JANUARY 1959 
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STER 
Reviewed by 

MARTIN BOOKSPAN 

RALPH J. GLEASON 

STANLEY, GREEN 

NAT HENTOFF 

JOHN THORNTON 

CONCERT 

BARBER:. Viñessa (sée p. 57) 

BEETHOVEN: Symphony No. 3 in E -flat 
("Eroica") (see p-'58) 

BEETHOVEN: Symphony No. 6 In F ("Pas- 
toral") (see p.ó8) 

BERGSMA: March with Trumpets (tee 
COLLECTIONS) 

BERLIOZ: Harold -in Italy (see p..58) 

BERLIOZ: Roman Carnival Overture (see 
COLLECTIONS) 

BRAHMS: Piano Concerto No. I in D Minor 
(see p. 60) 

BRITTEN: Matinées Musicales; Soirées 
Musicales. Philharmonic Promenade Orches- 
tra, Sir Adrian Bcult cond, Westminster 
WST ,1401 1 $5.98 

Musical Interest: Very Charming 
Performance: Witty 
Recording: Good with reservations 
Stereo Directionality: Good balance 
Stereo Depth: A little distant 

Britten's early and charming' scores, 
lfa'sed on Rossini writing, are wittily and 
vigorously presented by Sir Adrian. Those 
collector; who enjoy the famous Rossini 
overtures would do well to add this release 
to the library. Of the two suites, Soirées 
Musicales is the, more sensitively conduct- 
ed. Engineering lets everybody down in 
the Canzonetta and Nocturne. And it 
would, have added greatly .if the conduc- 
tor had adopted a brisker temps through- 
out. J.T. 

BRUCKNER: Apollo March Aseé COLLEC- 
TIONS) 

DVOitÁK: Symphony No. 5 in E Minor 
("From the New World') (see p. 64) 

GIORDANO: Andrea `Chénier (corn-. 
plate opera). Mario del Monaco (tenor)- 
Andrea Chénier; Renate Tebaldi (soprano) 
-Madeleine: Etfore Bastianini (baritone)- 
Gerard; Fernando Coreno (bass)-Mathieu 
& others with Chorus and Orchestra of the 
Santa Cecilia Academy, Rome, Gianandreé 
Gavazzeni cond,. Landon Stereó' OSA -1303, 
3.12'$(7.94 

-t: 

DISC I 

; --. 

BEST OF THE MONTH 
London's stereo issue of the complete Mozart' Marriage of Figaro recoided 

by the late Eriéh Kleiber some three years ago with an all-star' Viennese 

cast "wi.11 ,be -treasured for as 'long as people will be -listening to music 

reproduced from discs. The sound of the stereo'Figaro' is so god that one 

refuses -to believe one's ears." (see below) 

Capitol's stereo tape issue starring Nat "Kings' Cole in the film. score of 
St. Louis Blues is a must for reel fanciers, "I cannot think of a single artist 
who could make a better or more -fitting contribution to this Music than 

Cole. -. .. Engineering is all'anyone could ask." (see p. 77)- 

Mercury's Doodlin' with Eddie Chamblee's jazz combo is' another topnotch 

tape issue. "One of the best , . . of its kind I've heard. Chamblee is a 

'natural' .. and his,'ploying alone is worth the ,price." (see p. 77) 

London scoies anther stereo strike with Giudhta, Lehar's last and finest 

operetta: 
- 

"The entire company performs brilliantly.. . Stereo adds 

greatly to the dramatic values," (see p. 85) 

Musical Interest: Pastiche of verismo 
Performance; Uninhibited 
Recording': A knockout 
Stereo Directionality: Fine 
Stereo Depth: E>icellent 

In August I wrote about the monophonic 
edition of this recording: "There's nothing 
subtle about the performances-all the 
principals rear back and hell out the mu= 
sic-but then there's nothing subtle about 
the music itself." In stereo the perform: 
ance is ,hair-raising in its vivid theanical- 
ity-especially she supercharged last act 
when Andrea Chénier and Madeleine go to 
their deaths together. The dimension of 
directionality adds an actuality to the per- 
formance which was only hinted at in the 
monophonic issue; dor example, Mathieu's 
off-stage humming of the Afarseillaise in 
the last act Genies through with chilling 
effect, 

Once yóu hear this performance in 
stereophonic sound, you'll never ,want to 
hear the earlier monophonic release again. 

M. B. 

GOSSEC: Classic Overture (see COLLEC- 
TIONS) 

GRAINGER: Children's March (see COL- 
LECTIONS) 

MENDELSSOHN: Military Overture '(see 
COLLECTIONS) 

MOZART: The Marriage of Figard 
(complete opera). Cesare Síepi (bass)- 
Figaro; Hilde Gueden (soprano)=Susanna; 
Suzanne Danco (soprano)-Cherubino: Al- 
fred Poet (-boritonc)-Count, Almerviva; Lisa 
Della Casa (soprano)-The Countess & 

others. Vienna Stale Opera Chorus with the 

Vienna Philharmonic Orchestra, Erich Kleiber 
cond. London Stereo OSA -I402, 4' (2" 
$23.92 

Musical Interest: Sublime 
Performance: Worth every superlative in 
the dictionary! 
Recording: Amazing 
Stereo Directionality: Great' 
Stereo Depth: Súperb 

Since its monophonic release neirrly'three 
years ago, this performance has 'taken its 
place as one of rthe most perfect record- 
ings ever ttuide. The late Klcibet' s guiding 
hand produces an unforgettable experience 
in re -creative magic, And every singer in 
the cast must have been transfixed by 
Kleiber's overwhelming authority and. com- 
plete mastery of every element of the score, 
for every member of the cast is tt revelation. 

_in his or her ,part. Siepi is here the ideal 
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GRAY 

MODEL 33-H TURNTABLE Price 79.95 

shown here with 212 -SP tone arm 
on a 33-C base 

compatible°stereo 
RECORD PLAYING EQUIPMENT 

á 

.f 

YOU DON'T HAVE TO BE A HIGH FIDELITY EXPERT to know -that 'a silent running, per- 
fect pitch turntable is the absolute requirement of a good music system. 

Gray applies outstanding techniques in turntable design to its new 33H series. A hysterisis- 
synchronous one speed motor rotates the heavy aluminum turntable with a resilient drive through 
an endless composite belt. This eliminates the need for mechanical ,multi speed linkages assuring 
you of years of trouble free operation. 

These outstandingfeatures offer you the advantages necessary to play today's high fidelity stereo 
records as they should be Played...without interference from mechanical imperfection and distortion: 

Heavy machine ground aluminum turntable 
with center steel shaft rotating in a super 
oilite bearing with end thrust guarantees 
freedom from vertical movement -a stereo 
prerequisite. 

Large mounting plate acts as a magnetic 
shield and stabilizer to eliminate body 
resonances. 

Wired for monaural or stereo use. 

For new literature on 
GRAY RECORD 
PLAYING EQUIPMENT 
torite to: 

JstvUARY 1959 

Color coded low loss. coaxial cables go di- 
rectly to amplifier. 
Constant -speed and magnetic shield main- 
tained by outside rotor of special hysterisis- 
synchronous motor. 
Streamlined styling-a tasteful blending of 
gold,.black, and satin aluminum make for 
"easy on the eyes's installation in any decor. 
Special molded -in foam turntable mat 
provides record cushion and scratch proof 
surface. 

Ó e 

ALSO AVAILABLE: 
33C BASE for 33H turn- 
table. Beautifully 
styled and finished in 
blond, mahogany or 
walnut net 23.95 
33HS TURNTABLE. 
Same as 33H except 
for shorter mounting 
plate (121/e") which al- 
lows for installation In 
cabinet or on base 
with any tone arm. 

net 79.95 
3305 BASE. Same styl- 
ing as 33C except for 
larger overall dimen- 
sions to accommodate 
33HS and any 12 or 16" 
tone arm net 29.95 

° plays both monaural and stereo records 

High Fidelity Division 
DEPT.. M ' 16 ARBOR. STREET,- HARTFORD 1, CONN. 
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Figaro, Geedeñ an incomparable Susanna, 
Danco an unbelievably good Cherubino, 
and so, on and on. 

But this, after all: is old news. What is 
new about London's Marriage of Figaro is 
that it was also recorded in stereophonic 
sound and is now made. available in this 
format. 

The result? Four records which will be 
treasured for as long as people will he 
listening to music, reproduced -from discs. 
The- sound of the stereo Figaro is so good 
that one refuses to believe one's ears: how 
is it possible for the London engineers 
!tack in 1955 to have been -so far advanced 
over their colleagues? But the evidence 
is there in the grooves of these. remarkable 
discs, and it is evidence of the most thor- 
oughly convincing kind. The stereo direc- 
tionality really spreads the characters out 
as if they were depldyed on t stage and 
-there is a nttn`velous.feeling of presence and 
and depth:, In sun, then, ibis issue ac- 
complishes what had seemed ímpossible: it 
improves upon. its monophonic edition, 
which itself luid been one of the unques 
tionerl peaks of the recording art. M. B. 

PROKOFIÉV: 'Romeo and Juliet Ballet, 
Op. 64 (excerpts). New York Philharmonic, 
Dim itri M;tropoulos cond. Columbia MS 
6.023 $5.98 

Musical Interest: A wonderful score! 
Performance: Spotty 
Recording: Consistently good 
Stereo Directionality: Tops 

.Storeo Depth: Closely miked 

Mittopoules arranges the lengthy, ballet 
music in ordet:, of the series of dramatic 
events as they take place in the original 
text, selecting nine episodes in, all. lovers 
of Shakespeare will delight its the notes 
which accompany each scene, for they are 
taken front the play itself, with no added 
music cornftsentary. Listening to this disc, 
it scents somehow that the New York Phil- 
harmonic playa this enchanting masterpiece 

ivr co: tra-aa ria'a ufM:,w, t 

, . . 

ROMEO. AND JUDET BA 
MEW yORK PIfl1HARM0M , IkMITRI MITROPQIMS, LtÑDÜGtt! 

-- d?si Allta-.yr.a4 

with perfunctory attention. All is carried 
off coi-r-cctly, but in strictly matter-of-fact 
style.. 

Columbia's uticrophnne'pick-lip is rather 
close, resulting in a velvety sheen for the 
middle strings, but the first string body 
does sound u trifle harsh. The RCA Vic- 
tor set with Munch and the Boston players 
is much better interpretively, much more 
exciting, and altogether better in terms of 
the leading wind"voices. Columbia, for- its 
part, has managed a cleaner sound, richer 
in -detail; but the odds are in favor of the 

80 

Boston issúe, and 1 wóuld recómmeód 
waiting for the RCA Victor release. J.T. 

PUCCINI: Madame Butterfly (see p. 70) 

SAINTSA@NS: Symphony No. 3 in C Minór 
("Organ") (see p. 72), 

SCHUMANN: The Four Symphonies- 
No. 1 in B-Ffal ("Spring") No. 2 in C 
Major; No. 3 in E -Fiat ("Rhenish}'); No. 4 
in D Minor. Philharmonic Promenade Or- 
chestra, Sir Adrian Boult cond. Westminster 
WST 14013/14016 4 12" $5.98 each (avail- 
able singly) 

Musical Interest: Debatable 
Performance: Generally disappointing 
Recording: Shallow 
Stereo Directionality: Excellent balance 
Stereo Depth: Not too much 

When Boult was a young man he'had the 
opportunity of knowing pianist Fanny 
Davies, who Iliad been a close friend of 
Clara Schnittann, Davies, who taught at 
the Royal College of Music, spent a mcm 
°ral le evtnirig with Boult playing through 
:the Schu!imnn symphonies on the piano. 
Bou!r, relates that it was a wonderful les- 
son in interpretation, and his brief and 
highly interesting jacket notes reveal a 
keen understanding and sympathy for 
Schumann's orchestral music. So it would 
scent that With a skilled ensemble, Sir 
Adrian would he an admirable. choice to 
record the four symphonies. 

What actually emerges are performances 
}]tat can be called neat, crisp, clean, and 
authoritative. But a combination of lagging 
tempo, and obvious lahk of emotion and 
Vitality, robs Westminster of what other- 
wise blight have been a most valuable ad- 
dition to the.catalogue. Sir Adrian Moulds 
each reading with great care, and a loving 
touch, and there are a few times when 
everything sparkles. The spark, however, 
is sporadic. 

Since the Schumann sympltóuies are-nót 
models of. great architecture, and since there 
are pages of sparse substance intermixed 

ivitls sublime melodic moments, only a driv- 
ing. dynamic and bustling tempo can save 
the dull moments of these works, and such 
an approach is nowhere evident in' the Boult 
readings. 

Examine Boult's efforts in the C Major 
Symphony where his ltest. work lies. Isis 
1i-eatment of, the Scherzo is swift, scintillat- 
ing, light as a summer breeze, airy and in- 
toxicating. Then the sublime Adagio ex- 
pressieo slow reovcntent simply falls apart, 
marred also by poor entrances. The result- 
ing lack of musical continuity is not helped 
by a tempo that seed's excessively lethargic.. 
The performances are filled throughout 
with glistening peaks, and dull valleys. 
After several. repeated hearings, and com- 
parisons with the monophonic releases, the 
feeling persists that Sir Adrian's consider, 
able skill as a conductor is tempered too 
much by the scholarly approach. West- 
minster's etigineeririg is almost always 
good, and it is splendid in this qusirte: of 
records. But it just isn't enough; . J. T., 

SIBELIUS: Symphony No. 2 in D Major, 
Op. 43. Philadelphia Orchestra, Eugene'Or- 
mandy cond. Columbia MS 6024 55.98 

Musical Interest; Yes! 
Performance`. Stirring 
Recording: Likewise 

Stereo Directionality; Perfect 
Stereo Depth; Warm and full - 

Of all the Columbia stereo disc releases 
to date, this one leads the list. There arc 
no weaknesses. The performance is glow- 
ing and warn, limpid in the right places, 
sense where it counts. The Philadelphia 
"sound" is made for Sihcliae.. and Orntandy 
leads his ensemble in a reading to be long 
remembered. Although this is not, al new 
release in the strict sense tut the word, since 
both monophonic disc and stereo- tape 
were;released some time ago, it still sur- 
passes in.overall quality stereo balance and 
sound most of Columbia's more. recently 
recorded releases. Ormandy and the ore 
chests -a paid a visit to the composer in. 
1955 during the Helsinki Sibelius Festival. 

It was- a touching affair, with the mern- 
hers of the orchcstra.gathered on the porch 
of Sibeliur's country home. Ormandy, Ito 
dotibf, greatly benefited front this human 
experience, for he has brought to this 
recording a fire and insight not heretofdre 
revealed in his Sibeliits interpretations. 

J. T. 

STRAViNSKY: Tlie Firebird-Suite: 
TCHAIKOVSKY: Romeo end Julie} Over- 
ture-Fantasy . New York Philharmonic, 
Leonard Bernstein cond, Columbia MS 6014 
$5.98 

Musical Interest: Spirited war-horses 
Performance: Firebird. by. two lengths 
Recording; Good across the board 
Stereo Directionality: A winner 

.Stereo Depth: Nohandicap 

Bernstein ón 'stereo sounds twice, as 
good as he does on monophonic, and the 
two -channel difference is clearly the sea; 
son. He snake` the New York Philharntmiic 
sound its very hest, especially in the Fire - 
bird which lie conducts with a crisp author- 
ity, and without maudlin sentiment. Only. 
the percussive effects of Kastchei's Dunce 
leave something to be desired, and this is 
partl'y a fault Of the raise pick-up. 

Ile brings to this music good old lash- 
foned-showmanship, which it sorely needs. 
There are those who express htotror at 
Bernstein's uninhibited energy, anrl.who are 
somewhat dismayed with his ideas. But his 
sheer vitality is a pleasure to experience, 
and his energy ant!'' enthusiasm bring to 
the world of music colorful persanality.to 
gather with unquestioned 'ability. Bernstein 
makers Romeo anti Juliet bristle with drama. 
It will he good .to watch him as he ma- 
tures, for be. will add considerable influ- 
ence to an art whielt in this country can 
well use a strong shot of dynamic individ- 
unli+ut its its symphonic interpreters, 

J. T. 

TCHAIKOVSKY: Nutcrackel Suite (seo 
COLLECTIONS) 

WAGNER: Trauersinforite ('see: COLLEC- 
TIONS).. 

WAGNER: Die Meistersinger-Prelude (see 
COLLECTIONS) 

COLLECTIONS 
e BAND MASTERPIECES-Goldman 
Bend conducted by Richard Franke Gold- 
man. Gossec: Classic Overture; Mendel- 
sshon: Military Overture in C: Wagner: 
Treuersinfonie; Bruckner: Apollo March: 

'1-lF1 tRvyv: 



THE STEREOPHONIC MUSIC SOCIETY 

The first and only transistor 

STEELMAN PORTABLE 

TAPE RECORDER 
..=t -- .=t-- 

presents 

Extremely practical for 

churches, schools, business 

meetings. Most useful for 

Doctors and lawyers. Ideal 

for family fun, indoors 

or out. 

STEELMAN TRANSITAPE 
Fully portable, all transistor, battery operated, 2 -speed 

TAPE RECORDER 
(Factory Guaranteed for Service) 

With this compact tape recorder you con really tape it on the go. 
Transitope needs no electric plug-in, indoors, outdoors, anywhere. 
Carry it like a camera, and capture the sound of any event-when 
it happens, where it happens-with big -set fidelity ... and ploy it 
back through the powerful built-in speaker at the flick of a switch. 
For business or pleasure, you'll find 1,001 wonderful uses for 
Transitope. 
With "mike,' tape, reels and leather case (Moiled postage free) 

$199.50 

CHECK THESE IMPORTANT FEATURES 
TRULY PORTABLE-uses standard mercury penlight cells-no springs, no 
'winding. 
FULLY TRANSISTORIZED, 7 transistors, 2 germanium diodes. 
2 STANDARD SPEEDS -3% and 1 %s. 

OVER AN HOUR OF RECORDING on one reel. 
LIGHTWEIGHT-under 6 V2 lbs. (less batteries). 
PRECISION MADE-(eweled and oilite bearings require no lubrication. 
ILLUMINATED INDICATORS for overload and bofery life. 
BUILT-IN, 4" ALNICO V P.M. SPEAKER. 

COMPACT-only 6%2' x 93A" x 21/4". 

Tope it easy, with STEELMAN TRANSITAPE. 

for the first time ... its fabulous 

"FOUR NINETY FIVE" 

OFFER 

1lIIlOIIfIONI 

MUSIC 

SI1CIliY 

....,.,.. .... ..... ..... 

95 

the lowest price 

ever offered 

for: 

A FULL HALF-HOUR STEREO TAPE 
o New SMS product. (Stocked or stoggered)-plus- 

1200 FEET OF RECORDING TAPE 

from the leading manufacturer. Guaranteed splice free, with ex- 
clusive Silicone lubricant properties. 

Both tapes (retail value $12.95) for the low price of $4.95 

make this the outstanding buy of the year. 

Choose your stereo tape from the first of the new SMS 

stereo tope series: 

SMS-1001-AROUND THE WORLD WITH ANTON KARAS 

Die Welt War Nie So Schiin, Sweetheart, linter den Sternen 

Banner, Senne, La Vie En Rose, and 23 others. 

SMS-1002-FLAMENCO CARNIVAL (El Nina de Alicante, guitar; Enrique 

Montoya, vocal; Mario Alvarez, dancer; Anita Ramos, 

castanets) 

Sevillanas, Torito Nevao, La Luna y el Rio, Sera un Rosa, 

Noche Granadina, Torremolinos, Zapateado de las 

Campanas, Los Oios M,os, and Fandango Gitanos. 

TO: Stereophonic Music Society, Inc. TO: Stereophonic Music Society, Inc. 
303 Grand Avenue, Palisades Park, N. J. I I 303 Grand Avenue, Palisades Park, N. J. 
Please send me the Steelman Transitope portoble tope recorder 
described above. 

Name... 

Address 

City..........., - Zone State... 
My check money order for $1 99.50 is enclosed herewith (pay- 
able to the Stereophonic Music Society, Inc.) 

SMS-1001-Around The World Wilh Anton 
Please send me Karas 

E SMS-1002-Flamenco Carnival 
(choose one) 

plus 1200 feel of recording tape as described above. 

Name 

Address 

City .. ..Zone State 

My check money order for $4.95 (plus 25 cents to cover handling) 

Is enclosed herewith (payable to Stereophonic Music Society, 'Inc.) 
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Title 

JO BASILE & his ACCORDION DI ROMA-Vol. 2 
lo Roma Nina, Carnival of Venice, O Marie & 9 others. 
Audio fidelity AFSD 5871 $6.95 

MOLTO ITALIANO-Johnny Puleo & His Harmonica Gang 
Sicilian Torontello; Funlcull Funiculo; O Sole mio & 9 others 
Audio fidelity AFSD 5883 $6.95 

GYPSYI-Hollywood Bowl Symphony Orch,, Carmen Dragon cond. 
Hora Staccato; Dark Eyet, 2 Guitars & 6 others. 
Capitol SP 8342 $5.98 

DEEP RIVER & OTHER SPIRITUALS-Robert Shaw Chorale 
Deep River; Dry Bones; Set Down Servant & 13 others. 
RCA Victor LSC 2247 $5.98 

HOUSE OF THE LORD-Roger Wagner Chorale 
The lord's Prayer, Kol Nidrel, Ave Mario & 8 others. 
Capitol SP 8365 $5.98 

GREAT MELODIES from the MOTION PICTURES-Frank Hunter Orch. 
Tara 's Theme; Gigi, Spellbound & 9 others. 
Kapp 1099 5 $4.98 

GREAT WALTZES OF THE FABULOUS CENTURY-David Rose Orchestra 
Beautiful Ohio, Around the World; Fascination & 10 others. 
Kapp 1100 S $4.98 

LOVE STORY-Sy Shaffer & His Orchestra 
love Letters; Please Be Kind; Just One More Chance & 9 others. 
Westminster WST 15023 $5.98 

MUSIC FOR TWO SLEEPY PEOPLE-Jack Pleis Orchestra 
Two Sleepy People; lights Out; And So To Bed & 9 others. 
Dacca DL 78763 $5.98 

SATURDAY NIGHT WITH MR. C.-Perry Como with Orth 
love letters; Red Soils In The Sunset; It Hod To Be You & 16 others. 
RCA Victor LSO 1004 $5.98 

A MIGHTY FORTRESS-Robert Shaw Chorale 
A Mighty Fortress; Now The Day Is Over; Prayer Of Thanksgiving & 10 others. 
RCA Victor LSC 2199 $5.98 

A NIGHT IN VIENNA -101 Strings 
Blue Danube; Merry Widow Woltz; Pizzicato Polka & 7 others. 
Stereo -Fidelity SF 6800 $2.98 

FAVORITE SONGS OF COLLEGE DAYS-Marty Gold Chorus & Orch. 
Clementine; Whiffenpoof Song; Sweetheart of Sigma Chi & 10 others. 
Kapp 1102 $4.98 

GREAT SONGS from ALL OVER THE WORLD-Vic Schoen Orch. & Chorus 
Greensleevesr Moritdt; Hora Staccato & 9 others. 
Kopp 1097 $4.98 

GREAT PIANO MELODIES-Mishel Piaslro Concert Orchestra 
Moonlight Sonata; Turkish March; Polonaise Milltoire & 8 others. 
Decca 78619 $5.98 

KETELBEY-IN A CHINESE TEMPLE GARDEN-Vienna State Opera Orch., 
Allberti cond. 

In A Chinese Temple Gorden, In A Persian Market & 6 others. 
Westminster WST 15005 $5.98 
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Borgsma: March with Trumpets; Grainger: 
Children's March; !Schuman.: Chester Over- 
ture; E. F. Goldman: Fanfar.e March. Dacca 
DL 78633 $5.96 

Musical Interest: Eteelleñf band music 
Performance: Good, not superior 
Recording: Disappointing 
Stereo Directionality: Poor 
Stern() Depth: Too distant 

Here is a collection `of interesting music. 
for the band, but it is discouraging that 
Dacca handicaps Goldman's conducting 
with a distant and rather ugly and muddy 
sound, so that much articulation is lost. And 
why is it that band music on record must al- 
ways go in the circle of the march pattern? 
Dederick Fennell, of Mercury, who has 
made the most exciting wind and brass en- 
semble recordings, has managed .to produce 
band music not chained to the Idea that 
winds and brass must march .and bang to 
produce interesting sounds: 

There is also a bit of Pompousness about 
the disc as a whole production, a sort of 
Germanic thickness that permeates most of 
the offering. If makes for a plodding at, 
mosphere most damaging to the charm and 
lightness of Grainges's Children's March, 
Even so, those who collect band music 
records should absolutely italic this one 
on the shelf because of 'the seldom per- 
formed repertoire represented. J. T. 

TCHAIKOVSKY: Nutcracker Suite, Op. 
71a; BERLIOZ: Roman Carnival Overture; 
WAGNER: Die Meisfersingor=Prelude: 
Symphony of :the Air. Concert -Disc CS 25 
$5.95 

Musical interest: Standard mixture 
Performance: Automatic, precise 
Recording: Good 
Stereo Directionality: Fair 
Stereo Depth: Good acoustically 

This must be the stereo counterpart of 
the same music issued monophonically 
more than a year ago on the Roulette label 
as part of a tworrecord set under the title, 
Tribute to Arturo Toscanini.-Tile Orches- 
tra that Refused to Die.' Nearly everyone 
knows by now the story of how the NBC 
Symphony was reorganized after the de- 
parture of the late Arturo. Toscanini in 
1954, how it got its name Symphony of the 
Air, and how ít performed its conductor - 
less debut the following season. If was a 

touching tribute, that empty podium, and 
the coitcert--plus these recordings made 
just afterwards-helped Ito keep the e ches- 
tra alive. 

It is something of a small miracle that a. 

conductorless orchestra has managed to 
play so well as in these performances. On 
the stereo release Nutcracker Suite emerges 
as a dry, impeccable perlónnance, a little 
harsh; and the Toscanini relentless beat 
and influence ís heard in every bar. Mikes 
must have been hung fairly dose together, 
as there is not much separation, and the 
sound is very close, ryaking 'for darziing 
articulation, but also for dry tone. Roman 
Carniurrl and "/Meistersinger' offer perfect 
playing with no character, a not unnatural 
result under the circumstances. 

Here ís a record that hold's up well tech- 
nically, but the stereo effect is diminished 
somewhat by_the dry Acoustic and from the 
harsh sound resulting from the particular 
style in which everything; is presented by 
the orchestra.. J. T. 
JANUARY 1959 

Ilc n i g h t=k in 
á product',of ALLIED RADIO 

Oczt__LFILI 

the best you can build 
money -saving hl -fiat its best "convenience -engineered" 
for easiest building superb musical performance 

a ce - . 

knight-kit stereo 
In a class byátself-a Stereo control center 
that will do anything and everything you 
want. Features:5 Stereo inputs, 4 separate 
inputs for monaural. 6 record equalizations 
for monaural; RIAA for Stereo. Volume, 
bass and treble controls on concentric 
shafts for the ultimate In flexibility. Single 
switch selects straight Stereo, Stereo,Re- 
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knight-kit 60 -watt 
stereo basic amplifier kit 

Absolutely the finest amplifier you can build- 
equal to highest -priced factorybuilt units. 
Ideal for use with preamp above, either as two 
30 -watt stereo amplifiers or 60 -watt monaural 
amplifier. Response flat from 10 cps to 42,000 
cps. Amazing 0.08% distortion at full 60 watts. 
Black and chrome styling; 9x 14 x 8W. (Metal 
cover available.) 36 lbs. 
Model Y-777. $8.45 Down. Net, only..... $84.50 

There Is an easy-to-bulld 
Knight -Kit for every hl-ll'need- 
see catalog for full details 

Stereo Control Unit 
12 -Watt Amplifier 
18 -Watt Amplifier 
30 -Watt Amplifier 

FREE 

FM -AM Tuner 
FM Tuner 
HI -Fi Preamplifier 
Speaker Systems 

452 -PAGE 1959 
ALLIED CATALOG 
Send f6r this valuepecked catalog featuring: the 
complete line of superb HIFl KNIGHT -NITS; the 
world's largest selection of Quality HIFl corneo 
nentsand complete music systems-everything In 
STEREO; the world's largest stocks of Electronic 
equipment and supplies. Send for your FREE 
copy today. 

deluxe preamplifier kit 
verse, either channel separately, or either 
channel into total monaural output Con- 
tinuously variable loudness control; cath- 
ode follower output; hum-free-DC on.all 
tube filaments Exclusive printed -circuit 
switches and boards. Complete construc- 
tion manual. 171/2 lbs 
Model Y-776. $626 Down. Net only $62.50 
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knight -kit 25 -watt 

basic linear deluxe amplifier kit 
Alone in its class for flawless output and high- 
est stability. Harmonic Dist, 0.11%: 1M, 0,17% 
at full 25 wafts. Response; ± 0.5 db; 9 to 
70,009 cps. Calibrated variable damping con- 
trol. Extreme stability even with speaker 
loads of high reactance. Black and chrome 
styling; 43/4 x 141/2-x 7W. (Metal cover avail- 
able.) Printed circuit board. 25 lbs. 
Model Y-793. $4.45 Down. Net only,.... $44.60 

n r AL.LI E,D. RADIO r 
ALLIED RADIO CORP., Dept 139-A9 

«, 100 N. Western Ase.,, Chicago 80, Ill. 
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50 
new projects for 

"do-it-yourselfers" 
19G ELECTRONIC 
EXPERIMENTER'S 

I-5 A. 1'4 

...,-t ,.. 

'49 

"- 

The 1959 ELECTRONIC EXPERI- 
MENTER'S i -HANDBOOK will be com- 
ing your way soon! If you like to build 
useful, money -saving electronic devices 
and experiment with new projects, the 
ELECTRONIC EXPERIMENTER'S 
HANDBOOK is for you. Each project 
has been pre -tested by the readers of 
Popular Electronics. You'll find step-by- 
step instructions, hundreds of illustra- 
tions and diagrams. Last year's edition 
of the ELECTRONIC EXPERI- 
MENTER'S HANDBOOK was a sellout 
at many newsstands. Be sure to reserve 
your copy of this year's edition now! 

over 175 pages 
FOR YOUR HI-FI. Transistorized preamp 
and control unit. One -tube hi-fi AM 
tuner. Tuner and audio radio. Make your 
own phonograph arm. Iii -fi slave. Switch 
to stereo. Slot -box your speaker. Per- 
sonal stereo player. Suit your volume 
with a T -pad. 
FOR YOUR HOME. Build a "conversation 
piece." Electronic secretary. Flash lit*ht 
with transistors. Trap unwanted sta- 
tions. Conelrad your home. Battery - 
operated proximity relay. Make your 
own disc records. A clown for the kids. 
Two -set coupler. Simpla-timer. Transis- 
torised photoflash. Electric shutter re- 
lease, 
FOR YOUR CAR AND BOAT. Transistors re- 
place wall outlet. Convert transistor set 
for car. "Auto -Fi." Trnnsihorn. 
RECEIVERS. Build a "Half -Pack." Mono- 
ceiver to pull in DX. Pocket FM receiver 
Converter for daytime DX. 
ELECTRONIC GAMES. The Qu.izzottlmt. A 
lively "Warmth Meter." Win at Nim 
with Debicon. Tic -Tac -Toe mate. Com- 
pute with Pots. Games with Nixie tubes. 
Bullets of light. Catch the vanishing ball. 
FOR YOUR WORKSHOP. Pocket size test in- 
strument. Square -wave generator fur 
audio tests. Cheek your A.C. Calibration. 
Transistor Test Power Supply, 
FOR YOUR HAM SHACK. Simple R.F. meter. 
The semi -conductor space spanner. Card 
file transmitter. 
FOR THE EXPERIMENTER. How to make parts 
substitutions. How to use Decals. Put 
Pots to work. Collection'of tips and tech- 
niques. 
The 1959 edition of the ELECTRONIC 
EXPERIMENTER'S HANDBOOK will 
be on sale_ soon-only $1. Reserve yoOr 
copy to'lay at your newsstand or radio 
parts store: 

Ziff -Davis Publishing Company 
434 South Wabash Avenue, Chicago 5, Illinois 
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ENTERTAINMENT 

A GALLERY OF GERSHWIN. Manny 
Albam and His Orchestra and The First 
Modern Piano Quartet (Dick Marx, Eddie 
Costa, Hank Jones, Johnny Costa). Fas- 
cinating Rhythm; Mine; Liza: Soon & 7 

others. Coral CRL 759102 $5.98 

Musical Interest: Variable 
Performance: Briskly professional 
Recording: Very good 
Stereo Directionality: Convincing 
Stereo Depth: First-rate 

Four pianists are joined by an orchestra, 
including sixteen strings, in a set of rather 
busy, not especially subtle versions of Ger- 
shwin standards. Manny Alban' scored she 
orchestral parts while Irving .leseph was ín 
charge of ties writing for the piano quartet. 
They actually worked in close collabora- 
tion. 

As Alban says in the notes, "This set 
can best be categorized as being `concert' 
rather than `jaz2 oriented.' Although there 
is improvisation by the individual soloist, 
the over-all feel and the scoring is not 
strictly jazz." 

Althnngh tho annuli may have fairly 
wide appeal, the "concert" aspects of the 
performances arc more flashy than pene- 
trating end the arrengemcnts lead the play- 
ers to produce more dexterity than musical 
substance. It's all very accomplished 
t houh. N. H. 

COOL COLEMAN. Cy Coleman (pi- 
ano), Aaron Bell (bass), Charlie Smith 
(drums). Witchcraft; Gypsy In My Soul: 
Foggy Day: I Want To Be Happy & 1 otne:rs. 
Westminster WST 15001 $5.98 

Musical Interest: Thin 
Performance: Technically slick 
Recording: Good presence 
Stereo Directionality: Good as possible 
Stereo Depth: Reasonable 

As sophisticated cocktail music, this is a 
highly polished album. As jazz, it. is too 
often contrived and too seldom organically 
imaginative. Accompaniment by Aaron 
Bell and Charlie Smith is sobtle and taste- 
ful. Some numbers are just wills bats$ and 
piano and one is Coleman ;done. N. 11. 

MUSKRAT RAMBLE. DOC EVANS 
and HIS DIXIELAND BAND. Doc Evans 
(cornet), Dick Pendleton or Loren Heiberg, 
(clarinet), Hal Runyan (trombone), John 
"Knocky" Parker (piano), Bill Peer (banjo). 
Red Maddock (drums), George Tupper 
(tuba). Bob Grunenfelder (2nd cornet on 
Side A). New Orleans Joys: Black Snake 
Blues; Georgia Swint': Organ Grinder Bluest 
Fidgety Feet: Fantasy On Muskrat Ramble; 
King Bolden on Parade: Mr. Jelly Lord. Au- 
diophile AP, -56 $5.95 

Musical Interest: Moderate 
Performance: Front line better 
Recording: Superb 
Stereo Directionality: Excellent 
Stereo Depth: Good 

Sonically, this is a striking jazz record, 
There's extraordinary life. -like presence 
and en unusually well defined balance. Ali 
in all, few jazz recordings are as clean and 
clear. 

Musically, diere are pleasant moments 
due largely to Evans, the alternating clari- 
nctis's. and the sound of the Iwo cornets 
on the last tour numbers. The rhythm sec 
lion, however, is heavy; and the ensembles, 

while enthusiastic, rarely project enough 
relaxed swing. 

There's a good selection of tunes, several 
by Jelly Roll Morton and Clarence Wil- 
liams. If you want to hear hose well jazz 
can be recorded, this is worth having al- 
most for sound alone. N. II. 

e CHICO HAMILTON QUINTET. Chico 
Hamilton (drums), Paul Horn (alto and 
tenor saxophones, flute, clarinet), John 
Pisano (guitar). Fred Katz (cello), Carson 
Smith (bass). I Know: September Song: 
Siete -Cuatro; Lillian; Sofa Winds & 6 others. 
World Pacific Stereo -1005 $5.98 

Musical Interest: A soufflé 
Performance: Expert 
Recording: Excellent 
Stereo Directionality: First-rate 
Stereo Depth: One of the best 

First released monophonically. this is a 
characteristic program by Hamilton. The 
arrangements indicate considerable ingenu- 
ity. Furtlterelore, the presence of a cellist, 
,i recdman who plays four horns. and 
Hamilton's own rapacity- for subtle percus- 
sion colors lend to tin unusual palette of 
sounds for a jarz combo. 

Their material, however, is often bland 
in t.ontent. and the result is more often 
atuosplreri,c music for a chic coffee house 
'than full-blooded jazz. It's charming but 
essentially insubstantial confectionery. The 
Air. Jo Jones ,mentioned in the notes, in- 
cidentally, i5 not in the album. N. 1i. 

KANE IS ABLE (see p. 90) 

THE GERRY MULLIGAN SONG 
BOOK, Val. i-featuring Gerry Mulligan 
and the Sax section: Zoot Sims, AI Cohn, 
Lee Konitz and Allen Eager. Four And One 
Moore; Turnstile: Disc Jockey Jump: Revela- 
tion & 3 others. World Pacific 1001 $5.98 

Musical Interest: Potentially strong 
Performance: Disappointing 
Recording: Soft 
Stereo Directionality: Muddled 
Stereo Depth: Flat 

Although the performers nn this LP are 
all top ranking jttru men, the net result of 
the recording is disappointing, \ulligan's 
writing needs the timbre of brass to give 
contrast to the reeds. Mulligan himself 
plays very well throughout. 

The value of stereo to groups like this .is 

questionable and as presented here, with 
the musicians apparently- moving about, 
the result is jumbled. There was a sturdy 
ghost in the grooves of my LP and a tend- 
ency to over -record the drums on all 
tracks, The illusion of depth is slight. 

R.J.G. 

THE MILITARY BAND (see p. 94) 

101 STRINGS-AWARD WiNNING 
SCORES FROM THE SILVER SCREEN. Love 
is A Many Splendored Thing; Ruby; Picnic; 
Three Coins In The Fountain & 5 others. 
Stereo -Fidelity SF -7000 $2.98 

Musical Interest: ** 
Performance: *** 
Recording: **** 
Stereo Directionality:9*** 
Stereo Depth: **** 

This is quite a barg.ún-if you like your 
movie theme:4 syrupy. While the umlauted 
conductor apparently favors a ladle lit a 
baton, the 101 Strings (whoever they may 
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be) perform acceptably, and have been 
treated to some truly dazzling sound. Vic- 
tor Young's Around the World, for exam- 
ple, builds up tó a climax that will knock 
you out of your seat, provided, of course, 
that 'is 'why you buy records.. S. G. 

-THAT CERTAIN FEELING - Felicia 
Sanders with Orchestra conducted,.by Irving 
Joseph. Musk, Maestro Please; Summer 
Love; That Certain Feeling; .Summertime & 
8 others. Decca DL 8762 $5.98 

Musical interest: Substantial 
Performance: Best when underplayed 
Recording: Excellently balanced 
Stereo Directionality: Good 
Stereo Depth: Very alive 

Miss Sanders has selected a number of 
ahsotbing songs, some of them too seldom 
performed. Examples are Cole Porter's I 
Happen To Like New York; the Hardt- 
Lee What Have You Done All Day?; and 
Leonard llernstein's Rabbit at Top Speed 
(from La Bonne 'Cuisine.) 

Except for an occasional tendency to 
overdramatize, Miss .Sanders Is very effec- 
tive in underlining the particular dramatic 

FELICIA, SANC0ERS 
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character of each song. The intensity of 
her performances is heightened in the 
stereo version. Her arrangements, more- 
over, are usually large-scale and they too 
benenit front stereo. My only reservation 
is a hit too much shrillness at times in the 
recording. N. H. 

GtUDITTA (Lehar-Kneplér-Lühner). 
Complete operetta with Hifde' Gueden (so- 
prano). Waldemar Kmentt (tenor), Eminy 
Loose (soprano), ;Murray Dickie (tenor), 
Oskar Crerwenko (bass), Walter Berry 
(baritone), Harald Proglhof (boss). & 
others, with Orchestra and Chores .of the 
Vienne State Opera, Rudolph Morolt 'cond; 
London 0SÁ.1301 3 12" $17.94. 

Musical 'Interest: Lehar's finest 
Performance: Outstanding 
Recording: A few defects 
Stereo Directionality: Very effective 
Stereo Depth: Splendid 

gaye my hest in Ci,uditta;" was Franz 
Lehar's own appraisal of Iris last and most 
ambitious operetta, and certainly this view 
would be hard to -challenge. For surely 
while it is 'unmistakably Lehar in its mel- 
ody -drenched arias, its swirling waltzes 
and its colorful locales, it is equally unmis- 
takably a deeper, more Yiramatic Lehar 
than such frothy pleasures as The Count 
01 Luxembourg and The Merry Widow. 

Giuditta is the closest this composer ever 
came to writing a grand opera; in fact, it 
had the distinction of being the ,only Lehar 
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'You -turn-a- dial :' : ; ̀ ^dnd somdthing wondcrfül happens!' 
You're there . , . reliving the original performance, 

hearing the songs you love with a new 
brilliant clarity hearing the depth of life 

in each musical passage. Grommes 
Stereo is stereophonic reproduction at 

it's finest . . . superb fidelity 
with a new realistic depth ... 

bringing you truly, music 
that, lives. 

°fr.t 
tá ri 

Handsomely styled 
> 

f 
in gleaming sold and white 
Sel is a leatherette case 

You be the judge.. , Your Grommes High Fidelity Dealer 
will he happy to demonstrate this exciting new line of 
Grommes Stereo Amplifiers. 

I 

Send me full details 
on the new Grommes 
Stereo Line 

cf omres Division of Pfecision.Electronics Inc. 

Dept.'MR-i 91t1 King Street, Franklin Park, Illinois 

Name 

Street - 
City 7one Stale 
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work evCt performed by the Vienna State 
.Opera. The libretto by Paul Knepler and 
Fritz Lihncr tells a Carmenesque tale of a 
love affair between Octavio, presumably an 
Italian soldier in 'North Afriéa, and Giu- 
ditta, a rather warni' piece of baggage he 
takes along with him. Their idyllic rñ- 

manee is doomed when he is ordered to 

the front, but Octüsio deserts only to re- 
turn and find Giuditta with another man. 
Years later, they' meet again briefly as she 
is having a rendezvous in the same swank 
restaurant where he performs as a pianist. 

As a dramatic work; Giuditta takes a 
bit long in getting started, and white there 
are two major clashes between the lovers; 
the libretto seems to be afraid to erupt into 
anything stronger than name-calling. But 
what a- musical spell Franz I.ehar could 
weave! Surely there ard, not- many full 
fledged operatic arias as 'poignant or se- 
ductive as Giuditta's Wohin, Wohin will es 
mich trieben?, or 'as moving as Octavio's 
Schenste der Frau'n and Du bist meine 
Sonne or as lovely and lilting,as Zwei, die 
siclt lichen, vergessen die Welt and 'Meine 
Lippen sic kiisscn so heiss., And for all the 
scenes,.frotn the obviously Italian seaport 
of Act I (Mussolini's objections to having 
an Italian deserter shown on. the stage has 
made the nationalities somewhat obscure), 
to Africa, and finally to Spain, the music 
is at all times infused with Lehar's superb 
ability to -create local color. 

The entire company performs brilliantly, 
with Iiilde Gueden and'Waldemar Kmentt 
especially fine in the leads. Stereo adds 
greatly to tiie dramatic values: The first 
scene makes the listener immediately aware 
of a large stage with the placement of 

Giuditia's house oit the left side and a 
tavern on the right, But action is not 
limited to the extremities, and the move- 
ment between the speakers -is remarkably 
realistic. Of course it may only be on my 
copy, but the needle skips occasionally, 
and some of Miss Gueden's high notes are 
marred by a scratchy surface. S_C. 

THE MAGIC' ISLANDS-ALFRED 
NEWMAN and Hís Orchestra with the Ken 
Darby Singers. Hans Maui; Lovely Hula 
Hands: Sweet Loilani; Legend Of The Rain 
& 8 others. Dacca DL 79048$5.98 

Musical Interest: Soria 
Performance: A bit hokey 
Recording: First rate 
Stereo Directionality:, Imaginative 
S-ereo Depth:" Excellent 

Here on the sands of Waikiki, with the 
surf pounding, the foghorns looting and 
the birds chirping; is found, quite natural. 
ly, a Hollywood Bowl: size orchestra com- 
plete with mixed. chorus. Well, anything 
can happen on records, but the net effect 
in this case seems to he more one of an 
invasion than an indigenous instrumental 
and 'vocal performance. 

The stereoai'esults,;)towever, are frequent- 
ly striking, not only with regard to the 
placement of the orchestra and the singers; 
hut with the singers themselves. 'For ex- 
ainple, ín Rana Maui, the male voices seem 
to come from between the two speakers 
While the women are heard front the ex- 
treme left and right. Enclosed with the al- 
bum is a handsome 12=page booklet with 
many photographs in cóloi'. S. G. 

THE YOUNG, LIONS (Friedhofer). 
Soundtrack recording with Orchestra, Lionel 

the 'quietest stereo, turntable you 

THE NEW 

MARK Ill belt driven 
turntable with 
exclusive 3 speed 

"Lever -Mastic" control. 

ay' 
,. T.., , 

Designed with stereo in mind -., the Mark'Ill has 
a rumble level more than 70' db down - the 
lowest of any turntable! The 3 speed "Lever- 

°Matic" control Is a Precision system exclusive 
with Components-Corp.,foraccurate and Instan- 
taneous speed selection. Finished in black and 
satin. chrome with a 1s/at' nomttip non-magnetic 
turntables the Mark III is a must for your goal Of 
better Stereo High Fidelity. Audiophile net: $79.10 

NEW- COMPONENTS- "AUTO -SET" `STEREO TONE ARM 

L _ 

WRITE TODAY 

FOR COMPLETE 
SPECIFICATIONS 

lLL 
- as. 
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The "Auto -Set" arm Is inertlally balanced with 
a vatiable tension Control for perfect record 
tracking. Subaudible resonant frequency and 
quick change cartridge shell (4 leads) make the 
"Auto -Set" arm the perfect companipn for any 
stereo turntable. Easily assembled without tools 
in only 8 minutes. Audiophile Net: $19.50 

.00 QN'E'NTS 
CORPORATIOV 

DENVILLE NEW JERSEY 
--MANUFACTURING PIONEERS OF THE.3ELT DRIVEN TURNTABLE. 

Newman cond. Dacca DL 78719 $5.98 
Musical Interest: Competently written 
Performance: Does the job 
Recording: Goód 
Stereo Directionality: Taiféful 
Stereo Depth: Satisfactory 

Hugo Friedhofer is .a Hollywood com- 
poser who knows his job thoroughly, and 
can always be depeoded upon to produce 
a' vt_orkmanliké, professional score. His 
music for the film adaptation of Irwin 
Shaw's novel is a good sample, although 
it is doubtful if it will mean anything to 
anyone who hasn't seen the movie. The 
stereo is well done, but not outstanding. 

S. G. 

CLAUDE ON A CLOUD, Claude Thorn - 
hilt and.Orchestra. Stars Fell On Alabama; 
Moonlight Cocktail; ,i Married An Angel; 
Stars In My Eyes & 8 others, Decca DL 
78722 $5.98 

Musical Interest: Fine'for its kind 
Performance: Just right 
Recording:.Subtly balanced 
Stereo Directionality> Good 
Stereo Depth: Very good 

This is a thoroughly tasteful, soothing 
album of romantic mood music. Pianist 
Thornhill, who has always had a rare ca- 
pacity for, producing a beautiful, singing 
piano tone is heard with strings and 
rhythm; woodwinds -and rhythms; and all 
together, There are some softly apposite so- 
los by -clarinetist Andy Fitzgerald and. gui- 
tarist Barry Galbraith. N. H. 

TRUMPETS, FIFES.AND.DRUMS-THE 
PARADE FIELD IN STEREOPHÓNIC 
SOUND. Colonel Bogey March; Washing- 
ton Post March; Reveille: Taps, etc. ABC - 
Paramount ABCS-242 $4.98 

Musical Interest: For the military 
Performance: Well -drilled 
Recording: Indoorsy sound 
Stereo DirectionalityaToo pronounced 
Stereo Doplh: Not much .. 

With the tracks alternating béhveen 'sat - 
Hoes military calls and music of 1776 and 
1958, this is a rather attractive recital of 
this sort of music. A, for the stereo, it 
maintains a rigid pattern of drums to the 
left and fifes or trumpets to the right. 
While the instruments may thus be cleanly 
defined, there is a disturbingly empty space 
between the two speakers. Of course, you 
could use it for flowers or books. , S. C. 

VICTORY AT SEA (Rodgers) (see p.94) 
JAZZ ON THE BOUNCE featuring 

Curtis Counce Quintet & Buddy Collette 
Quintet. 'Move; Chasirg The Bird; Head 
Gear; The Monster; Soft 'Touch; Bass Rack. 
Bel Canto SR/1004 $5.95 

Musical Interest: Moderate 
Performance: Average 
Recording: Could be warmer and fuller 
Stereo Directionality: Fair 
Stereo Dopfh: Inadequate 

The first half-Curtis Corince-is not as 
ta-stefully balanced for stereo as the second 
-Buddy Collette. The playing by Counce'e 
unit is competent but not outstanding mod- 
ern jazz. Emphasis is on improvisation with 
mtich drive but little originality: The Col 
leue numbers are more carefully arranged 
and the. emotional, temperature is lower. 
Here too there ís little that is remarkable 
either in the writing or improvising. The 
liner notes. are childish and do -.not even 
contain names of personnel: Ñ.H. 
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PORTRAIT OF CANNONBALL-Ju- 
lian "Cannonball" .Adderley (alto saxo- 
phone), Blue' Mitchell (trumpet), Bill Evans 
(piano), Sam Jones (bass), Philly Joe Jones 
(drums), Minority; Straight Life; Blue Funk: 
A Little Taste'; People Will Say We're In 

Love; Nardis. Riverside RIP 42-269 $4.98 

Musical Interest: Substantial 
Performance: Forceful and often fresh 
Recording: Close and clear 

Julian Addcrley's first album for River- 
side is one of the best. under his own name. 
A player of unusual fluency, Cannonball 
often indulges a tendency to hurtle through 
chord changes rather than construct strong, 
personal melodic lines. in this set, most of 
his solos are melodically more cohesive 
titan usual-notably a sustained message of 
ardor on his own Straight Life. His time 
is good, and although his tone is rather 
strident, he does play with constant fire 
and conviction. 

Cannonball, currently with Miles Davis, 
likes to call himself a modern traditional- 
ist, for he is a. player strongly based in 
blues and influenced both by swing era 
players like Benny Carter and by mod- 
ernist Charlie Parker. There even seem to 
be touches of Ftitbn Jefferson in bis 
Straight Li/e solo. Young trumpeter Blue 
Mitchell already plays with intelligence 
and needs mainly more -assurance.. The 
rhythm section support is excellent with 
Bill Evans contributing several thoughtful, 
spare solos. Miles Davis bus written n be- 
guiling. original, Nardis, for the occasion. 

N. H. 

STEVE ALLEN PLAYS NEAL HEFTI. 
Sure Thing; Why Not; Cherry Point; Lolly- 
oop & 8 others.. Coral CRL 57211 $3.98 

-Musical Interest; Ordinary 
Performance: Ordinary 
Recording: Good 

Hefti's original tunes are rapidly'becom- 
ing classics of present-day swing because, 
like the Goodman arrangements of another 
era, almost any decent band can play them 
and make them sound passable. This LI' 
would be acceptable dance music and rea- 
sonably pleasant listening if it were not 
for the presence of the pianist. With him 
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Columbia's Milestones with trumpeter Mlles Dayis rind -.Bye other top 

jazzmen-the peak in recorded jazz so far this season.; "No group since 

the Armstrong Hot Five has, had such ci far reaching effect on jazz musi- 

cians . . , " (see below) 

The 'new Warner Brothers label with their Terribly Sophisticated Songs has 

come through with some of the best satire in many a moan_ "A dozen satiri- 

cal numbers . . . do a devastating job . . . iri kidding varióus styles of 
popular songs . , . orchestras and singers (see p: 91) 

Capitol's Frank Sinatra has done it again. in For Only the Lonely. "There has 

not been since the best days of Bing a singer . . . whose sure touch and. 

personal invo)veinerit with every song -seems to makeit,the individual mes- 

sage of all who hear him:" (see p..93) 

Westminster In Gospel Singing in Washington Temple offers a stunning 

on -location disc. "The fervor of the music swells with enveloping power as 

the bond between singer and congregation grows stronger and `hotte'r. 

(see p. 95) 

along, it sounds like an LP of those "dub 
in your own instrument -play along with 
the band" accompaniments. R. J. G 

e MILESTONES featuring MILES DAVIS 
with Julian Adderley, John Coltrane, Red 
Garland, Paul Chambers and Phílfy Joe 
Jonas. Dr. Jekyll: Two Bass Hit: Milestones 
& 3 others. Columbia CL 1:I91.$3.98 

Musical Interest: The very best ¡au 
Performance:. Flawless 
Recording: Excellent 

Ño 'small group since' the Aimst.rong Hot 
Five has had such a far-reaching effect oft 

jazz musicians anti fans as the Miles Davis 
Quintet. Now Julian "Cannonball" Adder - 
ley, a superbly swinging alto saxophonist, 
has been added and the original group has 

taken on a new dimension without losing 

MILESTONES....... MILES DAVIS 

any 'of ifs former greatness. 
This group has worked so closely together` 

that if is as if the musicians read each 
other's rit,inds: Their music is highly com- 
plicated but still retains space for impro- 
visation of the most individual type and for 
intense personal statements. 

It .is quite 'rewarding to listen lb this 
album once for each of the performers, 
concentrating on him alone one time 
through.. Do this with the drummer, Philly 
Joe Jones, and it is an education in per- 
cussion playing; do if once for the piano 
and once for the bass and it is an eye and 
ear opening experiénce. Then listen to the 
rhythm section-as a section-and Near 
how they interact, supplement, comple- 
ment each other and meld together. It is 
absolutely 'fascinating, All this takes place' 
behind exciting solos by Cannonball and 
John Coltrane and some exquiieiti:ly wispy 
Miles Davis uvtñpet lines which occasion- 
ally reach back to When the Slaws Go 
Marching In or acidly quote Chattanooga 
Shoe Shine Boy. R. J. G. 

ON CAMPUS WITH THE'DUKES OP 
DIXIELAND, Vol. 8, Roll Oni Tulane; 
Fight On,' Ohio; On, Wisconsin; The Whif- 
fenpoof Song; Varsity Drag'& 7 others. Au- 
dio Fidelity AFLP 1891 $5.95 

Musical Interest: Broad 
Performance: Enthusiastic 
Recording: Good 

The LP jacket displays the admonition 
"you have to hear it to believe it." This 
ís not entirely .true. I, for due, am quite 
content to take this sort of thing on the 
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face value of :its publicity acid write it off 
as pleasant hokum with no jam.. camera 
and of value ulainfy to drinking parties be- 

fore and after the gisnee. The motes are 
hopelessly pretentious and entangle them- 
selves in stunt, appallingly erroneous dif- 
ferences between dixieland. and New Or- 
leans jazz. :R. J. G. 

MAE BARNES with Buck Clayton (trum- 
pet), Aaron Bell (bast), Jo Jones (drums), 
Ray Bryant (piano). Ray Tunia (piano). 
Blues In Ivly Heart: True Blue Lou: A Foggy 
Day; Up On A Mountain & 10 others. Van- 
guard VRS-9039 $4.98 

Musical Interest: Pretty high 
Performance: Flíppable 
Recor-ting: Satisfactory 

Offhand, f cannot think of another singer 
getting away with interpolating a line like 
'9ivin' is easy, chicken is greasy" into the 
middle of Gershwin's Sureincrtime, but the 
fact that Mae Barnes can do it and make 
it sound so completely natural and spon- 
taneous is one of the great gifts of thug 

delighlfu) performer. There ís an exuber- 
ant.good-humored -and unaffected quality 
in Everything she dots, anti while she favors 
times that she can tear into and tear apart, 
Miss Barnes is also imprrasive with such 
turclty sentiments as Willow Weep For Me, 
I Don't Wont to Cry Anymore, anti an 
ancient plaint by Richard Whiting,. Sornc- 
hodj'.c Wrong. Buck Clayton's usually 
muted trumpet provides sensitive cOmmed- 
tary throughout. S. G. 

JUNE'S GOT RHYTHM featuring 
JUNE CHRISTY. Rock Me To Sleep: If 
Don't Mean A Thing; My One And Only 
Lave; Easy Living & 7 others. Capitol T-1076 
$3.98. 

Musical Interest: Jan oriented vocals . 

Performance: Blether than usual 
Recording: -Excellent 

The artist is June Christy. although her 
last titnue does not appear anywhere nu the 

jacket. The tunes are all arranged 'by 
het husband, tenor man Bob Cooper, and 
that aspect of the album 'is fine, the best 
accompaniment she has ever had. It may 
he due Co the orchestra that she sings bet. 
der than usual, too. However, she has very 
definite tonal problems and now and then 
really trips up on a high one. The selec- 
tion of times is superb and some of the top 
jazz men ín Lotus Land -are included 'sin 
the accompaniment .R. J. G. 

BLUE LIGHTS-KENNY BURRELL, 
88. 

Kenny Burrell (guitar), Louis Smith i(trum. 
pet), Junior Cook, Tina Brooks (tenor saxo- 
phones). Duke Jordan and Bobby Timmons 
(piano), Sam Jones (bass), Art Blakey 
(drums). Yos Baby; Scotch Blues; Autumn 
In New York; Caravan. Blue Nota 1596 $4.98 

Musical interest: Considerable 
Performance; Solid, modern playing 
Recording: Very good presence 

,Blue Lights is a hotter and more cohe- 

sive studio jam suasion than is usually the 

case with mien who. don't work regularly 
together. There is a steady rapport among 
the player.- that is kept aflame by a strong, 
swinging rhythdi Section. 

Leader Burrell is a guitarist witi, eau 

play blues and ballads with equal convic- 
tion and rontíinrall- growing individuality. 
Louis Smith plays ín a vivid, incisive style 
that is still 'very reminiscent of the late 
Clifford Brown but certainly stimulating. 
The two tenor saxophones have }et lo 
tichie'<u much of a style iliit is unmistak- 
ably theirs, but both play wills heat ,and 
siring. 

Josses and Blakey nvork well together and 
the two pianists are the spare, logical Duke 
lordau and young Bobby Timmons who 
continues to show considerable capacity, 

N. H. 

THE COSMIC SCENE-DUKE EL- 
LINGTON'S SPACEMEN. Duke Ellington 
(piano), Clark Terry (trumpet), Paul Gon- 
salves (tenor saxophone), Jimmy Hamilton 
(clarinet), John Sanders, Quentin Jackson, 
Britt Woodman (trombones), Jimmy Woode 
(bass), Sam Woodyard (drums). Avalon; 
Jones: St. Louis Blues: Take The. "A" Train & 

6 driers. Columbia CL1198 $3.98 

Muskat Interest; Spirited and unique 
Performance: Idiomatically assured 
Recording: Cleanly balanced 

A)Í'hiin¢ii there -are a few plaesss ashore 
tls arrangements and performances sound 
underdeveloped, there are many pleaiures 
in this album by nine Rllinpton musicians. 
I would have wished for more and longer 
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Ellington solos-he is much underestimated' 
as a pianist-and I am surprised at the ab- 
sence of trombone solos. 

The most inventive and personal voice 
among the horns is Clark Terry's and this 
set conta,inu some .of his most eonaistent 
playing on record. Paul Gonsalves is ef- 
fective except for n disorderly bust half of 
Body and Soul. Clarinetist Jirmny Hand)- 
-ton, who wrote several of the arrangements_, 
is precise if not especially firy. Among 
the more stimulating numbers is a de- 

lightfully cruising °'A" Train and proof 
that even Si, Louis Blnes can he made to 

sound fresh again. N. H. 

MANTECA - THE RED GARLAND 
TRIO. Rod Garland (piano), Paul Cham- 
bers (bass), Arthur Taylor (bass), Ray Bar- 
rette (conga drum). Manteca: S'Wonderlul: 
Lady Be Good; Exactly Like You; Mort's Re- 

port. Prestige 7139 $4.98 

Musical Interest: Often delightful 
Performance: Attractively bright 
Recording'. V6ry.good 

On the first four uulübers, Red Garland 
(formerly with Miles Davis) is refreshing- 
ly and swingingly buoyant. His work is 
marked by clarity- and individuali'.y of line, 
an intelligent and elastic nse of S'ace, 
and a piunistic touch that can he forceful' 
without turning the piano into a drum. 
There is also a light. -hearted, daubing will 
in mach of bis playing, and always, a rhor- 
oheltly alive and dependable heat. 

In the Ling final blues, however, Gar - 
'land doesn't basic the ideas to sustain the 
length. The piece, after 'beginning very 
promisingly and Movingly, slips into an 

aruthcAFy of blues licks. Red is firmly 
backed throughout by Paul Chambers; Mt 
Taylor, playing some of his beat drums nri 

record; and conga drummer Ray Barretu. 
There are several mseieomc solos by Chain - 
bets. Despite the presence 'of Barrette; 
only one unrnbcr-is Afro-Cuban: N.H. 

THE BALLAD STYLE OF STAN KEN - 
TON featuring Stan Kenton and his Or- 
chestra. More Than You Know; A Sunday 
Kind Of Love` Early Autumn; We'll' Ba To- 
gether Again & 8 others_.. Cápitot T '1068 
$3.98 

Musical ln,iorast: Broader'than usual 
Performance: Good 
Recording: Excellent 

The ballad style of Stan héntoii consists 
of scoring, at excruciatingly slow tempos, 
some of the best songs of the past two 
decades, with the plano playing the jnelody 
(á la Freddy Martial oriel the saxophones 
and brass 'periodically'sustaining chords in 
the background. The bittersweet Kenton 
jars effect ifs retained, though for such 'á 
jarrs puritan, this is an open bid for com- 
ntercial popularity, R. J 

e JAZZ SAHIB-SAHIB-SHIHAB. Sahib 
Shihab (baritone saxophone), Phil Woods 
(alto saxophone) 'Benny Golsen (tenor saxo- 
phone), Hank Jones or Bill Evans (piano(, 
Paul Chambers or Os'eer Pettilord (bass), 
Art Taylor (drums). S.M.T.W.T.F.S.S. Blues; 
Jamila; The Moors; 131g-A-Rouid: Lo' Sneak; 
Ballad To The East. Savoy MG 12124 $4.98 

iviusical interest: A range of moods 
Performance: Often quite moving 
Recording; Good 

Jazz Sahib is an above average modern 
jazz set. Not .only are there several super- 
ior soloists; hut the material, by and large, 
is thematically fresher and more provoca- 
tive than, most of the `ori;hual" repertoire 
that eels unto _inn records. 'There are in- 
dications ,that the men didn't have imough 
studio time tU era as much out of tleesg 
works ás they could have, hut there are 
enough successes to make the album worth 
your time. 

There are sonic particularly attractive 
slow themes-the duelling, Blues; 13/u -A - 
Round, and The Moors-that ought to he 
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take it from a 
hi-fi dealer- 

M_ 

4s ` 

{ 

1, 

KNOW YOUR HI -Fl EQUIP- 
MENT BEFORE' YOU BUY! 

Any dealer will confirm: it. The hi-fi fan who makes 
the smartest buy usually knows his equipment, 
prices and -specifications before he even steps into a 
store. 
Where can yon get such helpful information? It's 
available in the Hi -FI DIRECTORY & BUYERS' GUIDE- 

. -the world's most complete reference for the high 
fidelity fan. Virtually every piece of hi-fi equipment 
manufactured is listed in the 1959 HI -Fi DIRECTORY 

& BUYERS' GUrDE-complete with prices, specifica- 
tions and illustrations. 
This year's edition is bigger than ever -180 pages 
of useful informatiónr arranged conveniently into 
sections on tuners, amplifiers and preamps, record 
players, changers; turntables, tone arms; cartridges, 
tape recorders, loudspeakers and systems, enclo- 
sures and equipment cabinets. 
In addition to listings, the HI -Fl DIRECTORY & 

BUYERS' GUIDE contains helpful articles and fea- 
tures on -what to look for, how to buy, advantages 
arid disadvantages of different models, how to judge 
quality and recognize a bargain. Whether you're 
hi-fi beginner or a veteran audiophile, this publica- 

tion is worth its weight in diá- 
E3=-F'I ,;, mond styli to you. Yet it costs 

o 

+ 

, r)'t}..L--CTo1¢Y. 
,1011c;o.,c..,-~: 

7,.,-,-a... . '111, 

only $1.00. The 1959 HI-FI 
DIRECTORY & BUYERS' 
GUIDE is now on sale-be 
sure to pick up your copy 
today at your favorite news- 
stand, hi-fi salon or electronics 
parts dealer. 

Al)ZIFF-DAVIS PUBLISHING CO. 
Aitfl 434 5. Wabash Ave., Chicago 5, III. 
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Radio Shack 
8IEKS . 

The MOO- price barrier 
with the fabulous 
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REGULAR $129:95 VALUE 
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EXCLUS vE AT 
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$7 Dowñ, $7 Mónthly 
1st in the World below $100,00 - Realistic "Stereo -36" 
COMPLETELY NEW, COMPLETELY WIRED - delivers 
36 watts (72 watts peak) in monaural system . . . DUAL 
18 watts for stereo. Frequency response 20-20,000 cps 
±0.5 db at 36 watts. Low slung, glistening gold -metal 
case included; wt. 18 lbs. Mail your order today. 

FREE I 
RADIO SHACK'S 1959 
Hi Fidelity Electronic 

BUYER'S GUIDE 
O 232 brand new pages! 

84 Hi -Fi' Stereo systems! 
30,000 electronic items! 
Low mail-order prices! 

MAIL NOW 
1111.1 ~I MINIM 11~ MIMI =IM ma 

RADIO SHACK CORP., Dept. IA 
IMail to: 730 Commonwealth Avenue, Boston 17, Máss. I Send FREE 232 -page 1959 hi -fl and electronics catalog I 
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tried again with more preparation. In any 
case, this is a modern jars program with a 
balance of moods and one that reflects a 

conviction that tenderness and self-asser 
Lion are not mutually contradictory. N. H. 

THE DIXIELAND STORY-Malty 
Matlock and the Paducah Patrol. Wol- 
verine Blues; Royal Garden Bluest Copen- 
hagen; Tiger Rag; Basin Street Blues & 18 

others. Warner Bros. B 1202 2 12° $7,96 

Musical Interest: Limited 
Performance: Engaging 
Recording; Good 

There must be hours of performances by 

the Hollywood enclave of dixie'.anders 
headed by Matlock, tenor man Eddie Mil- 
ler and Abé Lincoln, the beautifully -named' 
trombonist. Actually, it 'all seems to ho 

an outgrowth of the Bob Crdshy Bohcats 
of the Thirties and every time you .tu.rin 

around, somebody else has recórdedi one or 

fI 
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more of the boys. It's always pleasant' al, - 
ways slick and almost always 'tepid in 
emotional content, as on these LPs. It ís 
never, despite 'the Icrreet flackery of the 
studio press agents, "the authentic and 
logical growth of music which has become' 
identified with New Orleans." Rather, it 
is ,Hollywood studio musicians of top pro- 
fessional rank playing around a little with 
some fine old tunes. Its importance is just 
about as slight as that. R. J. G. 

POPS 

BABY, BABY. BABY featuring Mindy 
Carson. I Don't Want To Walk Without 
You. Baby; Baby Face: My Melancholy Baby; 
I Found A New Baby & 8 others. Columbia 
CL 1 166 $3.98 

Musical Interest: Broad 
Performance: Bettor than usual 
Recording; Excellent 

At no time have i been numbered among 
the Mindy Carson fans, yet this LP has a 
certain appeal that cannot he denied. Th8 
selections are neatly divided into slow -bal- 
lads and up -tempo tunes with accompani- 
ment to match. She sings as thought she 
had I.cna Horne in mind and in ear but is 
not offensive about it. With the exceptiou 
of the higher register, where her voice tends 
to lose its cert5inty, Miss Carson performs 
well and in excellent taste and filth a eery 
pleasant tesulL The titles all have the 
word "baby" in them for reasons known 

-only to the lyricists. R. J. G. 
90 

e HANK-HANK FORT Sings Her Own 
Great Songs. Put Your Shoes On Lucy; I 

Didn't Know The Gun Was Loaded; I Never 
Took A Lesson In My Life; Southern Cookie' 
& 10 others. Epic LN 3500 $3.98 

Musical interest: Limited 
Performance: Adequate 
Rcuxding: Good 

If you care for the sophisticated hill - 
'billy type of original humor, and I admit it 

can he funny under tire right circumstances, 
this is for you. Flowerer, those who have 
not bad the pleasure of seeing Miss Fort in 
person and 'Duet judge this LP solely on 

the sound thereon, may wonder why it was 
made in the first place. R. J. C. 

IRA IRONSTRINGS-MUSIC FOR 
PEOPLE WITH $3.98 (PLUS TAX, if 
ANY). Carolina In The Morning: Limehouse 
Blues; Nobody's Sweetheart & 9 others. Wer 
ner Bros. W 1204 $3.98 

Musical interest: Some 
Performance: Caveat' emptor 
Recording: Fine 

Tt a iden'ity of "Ira Iron=trines" is one 
of life's little mysteries that, I fear, con- 
cerns me not at all. The -record will be 
bought for its title -and cover photograph 
of Mabel Normand tied to the railroad 
tracks, 'but if the purchaser. expects to find 
a whole dishful of visibilities, he'd best look 
elsewhere. The tiíusic consists of a dozen, 
happy-go-lucky orchestral arrangements; 
featuring a banjo and a mysterious metallic 
instrument that gets slapped all around the 
place and, epparcnlly, provides -the leader 
with his name. S, G. 

TROPICANA HOLIDAY (Jenkins): 
Elaine Dunn, Bill Lee, Dante D'Paulo, Carol 
Jarvis, Neife Adams, Bob Stevens, Sally 
Sweetiend, George Chakiris. and the Don 
Williams Singers, with Gordon Jenkins and 
his Orchestra. ,Capitol T 1048 $3.98 

Musical interest: All thel glitters . 

Performance: Adequaf'e 
Rernrdinq: Nice presence 

Twelve nutribers froth three of the elab- 
orate floor shows presented at the Tropicana 
Hotel at Las Vegas have been put on a 

record to give us stay-at-hnnics a taste of 
desert glamor. MP were written by Gordon 
Jenkins, and while sonic have attractive 
enough melodies, most of them have been 
distended to hear -oratorio length, which, 
presumably, is line for a spectacular night 
club scene, but which becomes fairly dull 
on a record. Moreover, Mr. Jenkin's lyrics 
are frequently embarrassing. S. G. 

KANE IS ABLE-Jack Kane and His 
Orchestra. Carioca: The Sound Of The Blues; 
Jane's Jump: Poor Butterfly & 8 others. 
Coral'CRL 57219 $3.98 

Musical Interest: Glittering surface 
Performance: Flawless 
Recording: Excellent 

Jack Kane, a 35 -year -old Canadian ar- 
ranger with many radio and TV credits in 
that country was also maisical director for 
the Eydic Gormc-Steve Lawrence TV se- 
ries this past summer. hr this album, he 
leads three large groups-a coitven:Ional 
dance band; a larger unit with additional 
woodwinds, tuba, harp, etc., and an even 
bigger orchestra watt' 'tsssenty-four §'rings. 
Ti is 'ro annotator Burt Kotall's credit that 
all relevant personnel and solo credits are 
given. 

Kane's writing -'is crisp, colorful' and 
often stimulating in terms of surface ex- 

citement. With all his capacity, however, 
to orchestrate an ambitious range and va- 
riety -of colors, there is little substantial par- 
sonal-tontent in his work. Wha.t'' he does .is 

very skilled and forceful-say-Trill cuts above 
the .usual commercial scoring. But while 
this can he quite entertaining, it's tilt up to 
the inventive quality .of a Gil Evans or 
Johnny Mandel. N:11. 

'I STEREO-Coral CRL757219 $5.98 

Stereo Directionality: Very good 
Stereo Depth: Excellent 

Since these are arrangements with midi 
eblorful section interplay, the stereo ver- 
sion 4s preferable. Added are the excite- 
ment of depth and a clarity made touch 
more vivid. N. A. 

ANDRE KOSTELANETZ AND HIS OR- 
CHESTRA-THEATRE PARTY. You're The 
Top; -I've Told Ev;ry Little Star; Ah Love: Can 
It Be Love7: Vilia: Maxim's & 1.3 others. Co- 
lumbia CL 1199 $3,98 

Musical Interest; Sure, but ... . 
Performance: Fine, but . 

Recording: No'butsf - 

According to the latest Schwann Cata- 
log, this is tlndré Knstolanetz v thirty-sixth 
LP. and by this time, T guess, he can do no 
wrong as far as his public is concerned. 
But why this stralgc programming which 
finds excerpts from Cole l'tirter s snphisti- 
rated Anything Goes coupled with Jerome 
Kern's sentimental'hfusic.In the Air on one 
side, and snippets from both Franz Lehar's 
The Count of Luxembourg and The ,? 1erry 
A/irlou on the other? 'Why not nn all- 
Broadway or an all -Vienna pl-ogram? And 
why just four or five selections from each? 
Anyway, there is ;much thab is attractive 
in fills package, particularly in the spar- 
kling arrangements -found in,the.Lehar pot- 
pourri. S. G. 

THE LADY IN RED featuring ABBE 
LANE with Sid Ramin's Orchestra. In a 
Lillie Spanish Town; Do It Again; You're 
Driving 'Me Crazy; I Get A Kick Out OF Ynu 
& 8 citheis. RCA Vietot LPM'1608 $3.98 

Musical Interest: Limited 
Performance: -Good 
Recording: Good' 

A collection of good tunes-even though 
there is one song that captures the priie 
for vulgarity-sting ,in a pleasant manner 
by á girl with a good, if not outstanding, 
voice. On occasion, she 4!ts carried away 
by the beauty of it all and lapses into some 
sort of hybrid style of :articulation that 
really warps words. I doubt that this is, 
however, ss the notes claim. "Li. recording 
you hill` 'never forget." R. J. G. 

LIANE-ORIENT EXPRESS with 'the 
Boheme Bar Trio. Cesf si bon; These Foolish 
Things: Bu -Du -Du: Anema e core & 15 others. 
Vanguard VRS-9025 $4.98 

Musical Interest: International pops 
Performance: Warm and smóky 
Recording: Suitably intimate 

The Orient Express .travels between Paris 
end Istanbul, 'thereby cutting across many 
European frontiers. It thus provides an 
appropriate enough title for this multi- 
lingual collection, with Mlle. Ligue con- 
veying her tender and gay sentiments in 
Erench, Italian, German and English. In- 
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cidcntallym iÉ you've ever wondered what- 
evtir became of Let Me Go,, Lover, it turns 
up here in French as Laissez -mot. S. G. 

JULIE IS HER NAME-Vol: If featur- 
ing JULIE LONDON with Howard Roberts, 
guitar; Red Mitchell, bass. Blue Moon; 
Spring Is Here; If I'm Lucky; Little White 
Li -s & 8 others. Liberty LRP 3100 $3.98 

Musical Interest: Bleed 
Performance: Passable 
Recording: Excellent 

Miss London, who is perhaps the best 
looking gal ever to grace an LP jacket is, 
nevertheless,. a limited singer with a very 
small voice and in, certain tempos, a rather 
shaky sense of time. However, the timbre 
of her voice is -pleasant, the recording is 
excellent and the accompaniment is top 
notch. Add 4o this time splendid choice of 

411 -nines and the whole LP is by no means a 
total. loss. R. J. G. 

BARBARA MCNAIR-FRONT ROW 
CENTER. Old Devil Moon; My heart Be- 
longs Te Daddy; If I Were A Bell & 9 others. 
Coral CRL 57209 $3,98 

Musical Interest: Show tune froats 
Performance: Welcome new singer 
Recording: All right 

One of the 'attractions. of a, Broadway 
flop called The Body Beautijul was the pet 
formance of the lovely Barbara McNair. In 
this, her first recording, she reveals a fine, 
well -controlled but dramatic voice that is 
capable of expressing a variety of moods 
and sentiments. My oily reservation about 
her delivery is a slight carelessness jn enun- 
ciation whielt, for -instance, causes a line in 
Hello, Young Lovers to combs out as "rhave 
wings on y'hcels," but otherwise f have no 
complaints. Her unnamed backing is fairly 
heavy. S. G. 

THIS JS GORDON MacRA`é! If I For. 
get You; Whón You Kiss Me: Till We Meet 
Again; Who Are We & 8 others. Capitol T 
1050 $3.98 

Musical Interest: Pleasant vocals 
Performance: Bland 
Recording: ,Excellent 

Singing in a sort ,of Nelkori Eddy ',voice 
ibis time, McRae offers a very good collec- 
tion of ballads ranging from show tunes to 
popular hits: It is not an outstanding per, 
formance by any atapdaids, yet it is defi- 
nitely pleasant to hear and should went 
well. R. J. G. 

, HENRY MANCINI ORCHESTRA- 
TERRIBLY SOPHISTICATED SONGS with 
vocals by Jimmy Joyce, Allen Davies, Earl 
Brown, Joo Pryor, Robie Lester, 'Loulie Jean 
Norman. Sue Allen. Gil Mershon, Ginny 
O'Conno'r, Key Howard. When The Crab 
Grass Blooms Again; All OF The Time; The 
Brooklyn Begvíne & 9 others. Warner Bros. 
8 1210 $4.98 

Musical Interest: Terribly clever 
Performance: Terribly funny 
Recordin: Terribly good 

As if to atone for some of his ownWe- 
s-ions musical output (remember One zy 
Two-zy?), Irving Taylor has fashioned a 

dozen satirical numbers that do a devastat- 
ing job not only in kidding variou, styles 
of popular songs, but of orchestras and 
singers as well. With exaggerated similes 
and metaphors id the lyrics and with the 
music purposely reminiscent, this .turns out 
JANOARY 1959 
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Sound engineers select the Roberts because Its 
recording and playback features fulfill the highest 
standards of professional performance. Precision 
elements that make for smooth, controlled operation 
are Roberts calibrated V.U. meter, exclusive, new 
MULTI -RASE HEAD (fbr full track erase in stereo 
recording) and hysteresis -synchronous motor. 
Responding faithfully from 40 to 15,000 CPS, the 
Roberts satisfies discriminating audiophiles in 
their most exacting listening and recording needs, 

ROBERTSELECTRONICS Inc - 
1029 Ñ. La Brea Avenue, Hollywood 38, California 

STEREO RECORDER 

$34960 
Novel RECORD IN -STEREO 

ROBERTS MATCHING 

RECORDING AMPLIFIER 
PROVIDES IDEAL SECOND CHAN. 
NEL PLAYBACK AND RECORD, 
COMPLETE WITH ROBERTS 
RECORDER 

$49900 

Í s 

YOUR COPIES OF 

Í Hill 
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-Keep them neat .. . 

clean ... ready for 
instant reference! 

Now you can keep a year'c copies of HIFI 
REVIEW in a rich -looking leatherette file 
that makes It easy to locate any Issue for 
ready reference_ 
Specially designed for II1F1 REVIEW, 
this handy file-with Its distinctive. wash- 
able Klvor cover and 76 -carat gold leaf 
lettering-not only looks good but keeps 
every Issue neat, clean and orderly. 
So doll risk tearing and soiling your cop- 
ies of RIF1 REVIEW-always a seedy 
source of valuable information. Order 
several of these HIFI REVIEW volume 
files today. They are $2.50 each, postpaid -3 for $1.00, or 6 ,for $13.00. Satisfaction 
guaranteed, or your money back. 
Order direct from: 

JESSE JONES BOX CORP. 
Dept. HP 

Box 5120. Philadelphia 41, Pa. 
(Established 1843) 

High priced .speaker 
a must? 

Male in EtioLioa 

Not with the new 

CI) Ceossal 700 Series Mark ill 

Here ís a speaker that brings you the (usury 
listening' thesis higher fidelity; yet its price is 
unbelievably lower than you would expect for 
such excellent performance. The new R s' A 
speaker incorporates superb design details 
and is precision engineered to deliver a rare 
purity of sound-an experience that invites 
you to close your eyes and listen, and wonder 
how such,a Quality speaker can be offered at 
so low a price. (We won't to// yar, bow little. , 

you urns/ bear the speakerfird/) 
81, 10" and 12" Models-all with 
Alcomax 111 Aniso-tropic Magee sys- 
tems of 12,000 Gauss Plus Densities. 

Bay ... try it , . , we back claims will a' 
money back .guarmeter Át all hi-fi dealers. 

ERCO,NA CORPORATION 
(Elzetrouic Div.) 

16 West 46 SL, Dept, 8, Néw York 36, N.Y. 
In Canada: Astral Electric Ca. Ltd. 

44 DanJortli Rohr!, Toronto 13 
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Entertahiment Music Miscellany 
'MORE NEW 'ITEMS RATED AT 

Title 

GUITARS AT TW(L!GHT-Cuco Sanchez sings`with accompaniment 

A GLANCE 

Perform- 
once 

JJJJ 
Recorded 
Sound 

JJJJ 
Store 

11 

Musí<al 
Interest JJJ 

12 Spanish numbers recorded in Mexico. 
Columbia WC 133 $4.98 

SERENADE OF THE BELLS-Sammy Kay-Oréhestra ánd `Chorus JJJJ JJJJ 4411 I 1 

When The Swallows Come -Back To Capistrano, My Proyé(";-Del Rio,& 9 others. 
Columbia CL 1173 $3.98 

THE TORCH IS BURKING-Readings by Franklyn MácCormack (Russ Garcia 
Orchestra) JJJJ JJJJ JJJ 11 4 
Why Do I love You?,.l11.8e Seeing You, You Go To My Head & 9 others: 
Liberty LRP 3086 $3.98 

TROPICANA HOLIDAY-Gordon Jenkins 'and Orchestra JJJ' JJJJ JJJJ 11 

I Feel like A New Man, I Can't Make Up My Mind, & 10 other,Jenkins originals. 
Capitol I1048 $3.98 

DRINKING SONGS AROUND THE WORLD-The Blaze-rs JJJJ JJJ JJJ 10 

Collection-b3 name implies. 
ABC-Paromount ABC 243' $3.98 

LATIN AIRS-Luis Arcaraz and Orchestra JJJ JJJ JJJ 10 
l've Got The World On A String, Fascination, Sabra Dios & 9 others. 
RCA Victor LPM 1712 $3.98 

WITH ALL MY LOVE-Roy Hamilton singing with Neal Hefti accompaniment JJ JJJJ JJJJ 10 

Always, Speak low. All My love & 9 others. 
Epic LN 3519 $3.98 

A THOUSAND AND ONE NOTES-John 'Scott Trotter and Orchestra JJ JJJJ JJJ 9 
Sabre Dance, Blue Tango, Tico Tico & 9 others. 
Warner Brothers 1223' $3.98 

CHAMPAGNE DANCING PARTY-Lawrence Welk and Orchestra JJ JJJJ JJJ' 9 
Whispering, I Wont A Girl, Alexander's Roglime Band & 9 others. 
Coral CRL57226 $3.98 

INVITATION-The Guitars, Inc. JJJ JJJ JJJ. 9 
lulloby Of Broadway, Chloe, Darn Thor Dream & 9, others. 
Warner Brothers '1206 $3.98 

LITTLE GEMS FROM BIG SHOWS-Camarata Orchestra and vocalists JJ JJJ" !J119/ 9 
Shull We Dance, Be A Clown, I Like You & 8 others. 
Disneyland WDL 3030 $3.98 

PIANO BY STARLIGHT-Liberate JJ JJJJ JJJ 9 
Blue Moon; You Go To My Head, Sweet,And Lovely" & 9 others. 
Columbia Cl. 1091 $3,98 

AN EVENING WITH GUY LOMBARDO-Orchestra - JJ JJJJ JJ 8 
Sweethearts On Pcrode,'No Greater love, liebestroum & 9 others. 
Camden CAL 445 51.98 

HAVE ORGAN, WILL SWING-Buddy Cole (Hammond Organ). JJ JJJ 8 

That Old Black Magic, I Cover The Waterfront & 10 others. 
Warner Brothers 1211 $3.98 

HI -Fl ADVENTURE IN ASIA MINOR-Marko Melkon ctnd Oridntal Orchestra JJ JJJ JJJ 8 
Twelve Greek, Armenian, Arabic and Turkish dances. 
Dena DL 9061 S3.98 

PICNIC-Dorothy Collins (songs by "Steve Allen), Jack Kane Orchestra JJ .JJJ JJJ 8 
Banana Split, Whorls A Woman, We're Together & 8 others. 
Coral CRL 57150 $3.98 

TAB HUNTER-Songs with Marty Wilson Orchestra J JJ JJJ 6 
Candy, After You're Gone, All Alone & 9 others. 
Warner Brothers 1221 53.98 

Musical Interest: Excellent I 1 1 Pleasing 4 Fair Q - . DJsappotnting' 
Performance, Superb '4. 4 Good . I Adequate {, Dull ` . 

Recorded Sound: BfIll,ant ,d' a/ OK 1 1 Hair . 1 Poor 
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to 'be one of 'the funniest records I have 
heard in a long Lillie. Among the pleasures 
are the Lombardo styled At the Ca/eteriu 
iVidt,You ("Make it just one cheek in- 
stead of two") : Inst My Sol, which harks 
back to Jerome Kern's Bill ("He's not a 
great hit hero/ Not musical like Nero'), 
and die tearful -I'1l Never Forget Those Un- 
forgettable Never to Re Forgotten illenrq- 
ries ("My 'phone is disconnectisd and so 
are you and me"). S. G. 

THIS IS DEAN MARTIN! Volare; Re- 
turn Td Me; Buona Sera; .Promise Her Any- 
thing & B others. Capitol T 1047 $3.98 

Musical Interest: Broad 
Performance: Sloppy 
Recording: Excellent 

That Dean Martin is. one of die most 
popular of all singers performing fociay 
cannot. be denied. However, this does not 
alter the !fact that he is at his best (as on 
Return to Me) only a schmaltzy, plcasaut- 
voired balladeer and at his ivorst {hnlnre) 
a saccharine, corny performer whose casual- 
ness can quickly become sloppiness. R.J. G, 

REUNION IN HI-FI-THE FORMER 
GLENN MILLER SINGERS. Marian Hutton, 
Ray Eberle,. "Tex" Beneko, The Modernaires 
with Paula Kelly. Serenade In Blue: Chatta- 
nooga Choo-Choo: Elmer's Tune: Don't Sit 
Under The Apple Tree & 8 others. Coral 
CRL 59104 $4.98 

Musical interest: Best for certain egos 
Performance: Smooth and assured 
Recording: Mellow 

A package of nostalgia, this set com- 
bines three singers and a vocal group; all 
of .whóm gained their reputations through 
the late Glenn Miller's hand. Beneke.also 
solos On tenor saxophone. The vocalists 
are accompanied by crack tinsicians, and 
their album is handsomely, packaged with 
seven pages of text and photographs. 

Unfortunately, much of this material was 
thin evert when Miller played it and has 
faded further with the years. Nor can the 
aporalypiic fervor of Barry Ulanov's notes 
make this set more than a slight, pleasantly 
blended nmttirough of the past although 
there is likely to he extra -musical value for 
listeners who courted while the originals 
-were being played. N. H. 

UNDER OPEN.SKIES featuring John 
Raiff. I Wonder As I Wander; Loch Lo - 
morid; Blow -High, Bleiw Low; I'm,Goin' Away 
& 8 others. Capitol T 1058 $3.98 

Musical Interest: Fresh sounding 
Performance: Spirited 
Recording:. Excellent 

Good songs, good accompaniment and a 
spirited singer who is not afraid to stand 
up and sing ,nut make this a pleasant relief 
front. the "crooner' sort of. thing which 
seems prevalent today. There area number 
of good folk songs here but Reitt's voice 

eals particularly well suited to the sea- 
faring songs. R. J. G. 

SHOW ME THE WAY TO GO HOME 
featuring Chauncey Rittenhouse and his 
Saloon Salon Four." Ain't She Sweet: Nola; 
My Bonny Lies Over The Ocean: Dinah & 11 

others. Columbia CL 114913.98 

Musical Interest: Questionable 
Performance:- Uniudgeabll 
Recording: Horrifyingly hi-fi 

As a' -collection of saloon lullabies, this 
JANUARY 1959 

is a top notch job: The music (?) is played 
by a rhythm section and saxophone (I be- 
lieve) and while the spirítus is rather fra- 
menti, the musical result is best. described 
by equating, it with the American _Legion 
Hall on Saturday night. in Hosnetownr 
U.S.A. The notes say it is "hotter' hearrl 
titan described." Yes, indeed. R. 

FRANK SINATRA-sings FOR ONLY 
THE LONELY. Orchestra conducted by 
Nelson Riddle. Only The Lonoly What's 
Newt Willow Weep For Me: Ebb Tide; 
Spring Is Here & 7 others. Capitol W 1053 
$4.98 

Musical Interest: Exceptional 
Performance; Elegant 
Recording; Excellent 

Like some wines and some women, Si- 
natra improves with age, as his series of 
Capitol, I Ps in recent years demonstrates 
conclusively. 

There has not ,been, since the best days 
of Bing, a singer whose consistency has 
approached Sinatra's; whose sure touch 
and personal involvement with every song 
seems to make ít rho individual message, of 
all who hear him. 

There lras been an acadi:risic debate in 
jazz circles over whether or not Sinatra is 
a jazz sine r, Of course die is; what else 
is he? fie has the same ability (but in a 

different way) as Louis Armstrong to take 
the most trivial of sings, give it life and 
substance and make it real. And like Arm- 
strong, what he does seems so simple and 
so absolutely right, you marvel that it was 
never done this way before, Sinatra has 
the rare ability with ballads to make you 
want to have him sing all your favorite 
songs, every last one, so you will have the 
definitive versions. 

This, the newest of his Capitol vocal 
masterpieces, is on a par- with time. others 
and has the bonul. of reprises of two great 
songs, both band themes: Benny Good - 
'pan's Goodbye and Ben Bernie's classic 
It's A Loñesonte Old Town. TI for nothing 
else, this album would rank with the best 
of his others. IL J. G. 

DYNAMIC! featuring DAKOTA STA. 
TON. Night Mist; i Wonder; Too Close For 
Comfort; It Could Happen To You & B 

others. Capitol T 1'054 $3.98 
Musical Interest: Commercial swing 
Performance: Spotty 
Recording:' Excellent 

Miss Stators currently 'is the rage in some 
circles, possibly because she has such a. 

flue swinging beat when she sings. ITbw- 
ever, her original charm is dulled consid- 
erably for these ears by her insistence on 
being elite throughout this LP. When she 
added "illy, bitty fingers' to_ the lyric of 
Litile Girl Slily, she lost use for quite a 
while. On tunes such as They All Laughed, 
she is very good, singing in a rhythmic, 
appealing style, R. J.. G. 

CONNIE STEVENS - CONCHETTA 
with Orchestra, Hal Hidey cond. Blame 
It On My Youth: Polka Dots And tyloon- 
bearnsl I-Itt The Road To Dreomfond & 9 
others. Warner Bros.. W 1208 $3.98 

Musical interest: Evergreens 
Performarce: Appealing bat smáll voice 
Recordingi Good presence 

Button -cute, springtime -young and daisy - 
fresh is Miss Connie'Sterens, who has a 

IS 

YOUR 

HEAD 

MAGNET/ZED 
Science does not know what effect magnetization has 

on the deadcat impulses of the brain. BUT WE 00 

KNOW THAT MAGNETIZATION OF YOUR RECORDING 

HEAD WILL GIVE YOU A Hl Fl -"HEADACHE." that Is 

why most recorder manufacturers recommend periodic 
demagnetization of recording heads, Head magnetira- 
tion is caused by many factors Inherent In normal 
recorder use. 'ti causes high noise tend ,and harmonic 

distortion and sometimes ruins precious recordings. 
use ROBINS HEAD DEMAGNETIZER HD -S to get rid of 

these "'headaches." At dealers everywhere. $10 List: 
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wee hushed voice that combines innocence 
and sex in almost equal parts. Her youth- 
fulness is emphasized by the repertoire 
which ís mainly devoted to ballads about 
the vicissitudes of young love, but I do 
think they carried things a bit too far by 

having her giggle at the end of They All 
Laughed. Conchetta, incidentally, is Miss 
Stevens' real first name-only she spells 
it Concede. S. G. 

YARD! STRING SEXTET-SUTTON 
PLACE SOUTH. I Concentrate On You; 
The Nearness Of You; All The Things You 
Are & 9 others. Audio Fidelity AFLP 1873 
$5.95 

Musical Interest: Standard repertory 
Performance: Tasteful chamber approach 
Recording: Excellent 

Instead of employing a full orchestra for 
its mood music, Audio Fidelity has hit 
upon the wise notion of using the more 
intimate sounds of a suing sextet Led 
by the celebrated concert violist, Emanuel 
Verdi, the group performs twelve stand- 
ards ín much the same spirit as a string 
ensemble might interpret the chamber mu- 
sic of the French impressionists. The per- 
formance and the sound are much too good 
to be kept in the background. S. G. 

A GENE VINCENT RECORD DATE 
with ,the Blue Caps. The Wayward Wind; 
Keep It A Secret; Summertime: I Can't Help 
It & 8 others. Capitol T 1059 $3.98 

Musical Interest: None 
Performance: Sociologically fascinating 
Recording: Unfortunately good 

It is impossible for me to believe that 
this album can be voluntarily listened to 
by anyone over the age of fifteen, except 
for purposes of sociological study. The per- 
formances are of the raucous, out of tune, 
grotesque rock 'n roll sort that are the bane 
of the airwaves. Capitol has applied to this, 
unfortunately, the beat of recording tech- 
niques. One can actually hear the per- 
formers breathe, more s the pity. R.J. G. 

FRED WARING AND THE PENNSYL- 
VANIANS-BROADWAY CAVALCADE. 
As Time Goes By; Tonight; April In Paris; 
Fanny; Wagon Wheels; Song Of The Vaga- 
bonds & (8 others. Capitol WBO 1079 2 
12" $9.96 

Musical Interest: Wearing well 
Performance: Well done Waring 
Recording: Just right 

Except for Fritz Kreisler's and Dorothy 
Fields' Stars In My Eyes, which was in a 
movie, and Franz Lehar's Yours Is My 
Heart Alone, which originated in a Vien- 
nese operetta, these twenty-four top songs 
by twenty-four top composers were all first 
beard in Broadway shows. Ranging over 
four decades, from George M. Cohan's still 
fresh So Long, Mary of 1906, to this year's 
comparatively weak entry, Dance Only 
With Me from "Say, Darling," the tunes have 
all been given full-bodied and full-blown 
interpretations. Occasionally, as in the 
cases of Old Devil Moon and Fanny, the 
Waring blend tends to become just a bit too 
foamy, but, on the whole, it is an attractive 
package, with notable contributions by so- 
Ioists Patti Beems, Jane Wilson and Leon- 
ard Kranendonk. Unfortunately, the liner 
notes contain many factual errors. S. G. 

THE MILITARY BAND, Felix Slatkin 
94 

cond. The US. Field Artillery March; Na- 
tional Emblem March; American Patrol & 13 

others. Capitol W 1056 $4.98 

Musical Interest: Martial melange 
Performance: Robust 
Recording: Perfect 

While certainly not as huge as the com- 
bined bands that once featured the fabled 
seventy-six trombones, Felix Slathin's organ- 
ization whips up quite a cadence as it steps 
out with splendid dash and spirit for a 

lively program of American marches. S. G. 

STEREO-Capitol SW 1056 $5.98 

Stereo Directionality: Fine and dandy 
Stereo Depth: A larger room would help 

The stereo disc was a late arrival, but 
worth waiting for; as the stereo "spread" 
and depth enhances the sonic resulta con- 
siderably as compared to the "mono" ver- 
sion. Slatkin may not bring as moil 
rhythmic dynamism to this martial fire as 
Frederick Fennell on Mercury; but he dis- 
plays a fine lyric tonal and has first-rate 
players. Occasionally one is a little too 
aware of impinging studio walls; but the 
disc as a whole is fine, and good stereo 
too. D. H. 

THEATER & FILMS 

A CERTAIN SMILE I Newman). Sound- 
track recording with Orchestra, Alfred New- 
man cond.; Johnny Mathis (vocal) with Ray 
Ellis and his Orchestra. Columbia CL 1194 
$3.98 

Musical Interest: Pretty uncertain 
Performance: What you'd expect 
Recording: Satisfactory 

The tenuous voice of Johnny Mathis, who 
appears in the film, is well mated to Sammy 
Fair's" and Paul Francis Webster's equally 
tenuous title song, and doubtlessly the rec- 
ord's success will depend, to a large extent, 
upon Mr. Mathis' presence. For the rest of 
the background, Alfred Newman has pasted 
together a fairly sticky collage consisting 
mainly of bits and pieces from A Sinner 
Kissed an Angel, Guilty and Snt.iliñ 
Through. S.'G. 

DAMN YANKEES (Adler -Ross). 
Soundtrack recording with Gwen Verson, 
Tab Hunter, Rey Walston, Shannon Bolin & 
others, with Orchestra, Ray Heindorf cond. 
RCA Victor LOC-1047 $4.98 

Musical Interest: Slight but fun 
Performance: Another Verdon victory 
Recording: Splendid 

With Damn Yankees, as with The Pa - 
jame Game, Richard Adler and his late 
partner, Jerry Ross, created a score that 
was less notable for any melodic inspira- 
tion than for their ability to use a fairly 
indiscriminate variety of popular, catchy 
rhythms to express different comic senti- 
ments. Thus, while Damn Yankees, on the 
screen at least, does not have even one love 
ballad, it does have a barbershop quartet 
number (Heart), a hoedown (Shoeless Joe 
.Prom Hannibal, Mo.), a tango (Whatever 
Lola Wants), a pseudo -vaudeville item 
(Those Were the Good Old Days), and a 
mambo (Who's Got the Pain?) . While all 
this doesn't make for much style, some of 
the pieces are rather clever, and then, of 
course, there's always Gwen Verdon. As 
the songs for the vocally talentless Tab 
Hunter have been pretty well stripped to 

the bone, it is'Miss Verdon who dominates 
this LP even more than she did the orig- 
inal cast recording of the Broadway show. 
A good thing, too. ' S. G. 

FOR WHOM THE BELL TOLLS 
(Young). Orchestra, Ray Heindorf cons. 
Warner Bros. B 1201 14.98 

Musical interest' Victor Young's best 
Performance: Sensitive 
Recording: Perfect 

In an almost startling show of altruism, 
Warner Bros. Records lías recorded the 
background music of a film released by 
Paramount Decca still has the soundtrack 
recording, bus this is much the superior 
disc technically. Aa for the music, Victor 
Young has used native Spanish themes for 
a fairly authentic sounding score.that is 
probably the best work -he ever did for the 
movies. S. G. 

THE KING AND 1 (Rodgers). Or- 
chestra. Warren Barter cond. Warner Bros. 
B 1205 $4.98 

Musical Interest: Bangkok á le Broadway 
Performance: Bangkok's la Burbank 
Recording: Excellent 

Surprisingly enough, this is the, first 
barely orchestral version of Rodgers and 
Hammerstein's popular opus, that has been - 

made available on records, and as such it 
is a welcome addition. Barker, however, 
does go, in for shimmering schmaltz and 
also for intermixing rather incompatible 
brassy effects with quasi -oriental coloring. 
Included is the seldom -heard Western Peo- 
ple Funny. S. G. 

LITTLE WOMEN (Adler). Television 
cast recording with Jeanne Carson. Rise 
Stevens, Florence Henderson. Bill Hayes. 
Zine Bethune. and Roland Winters. with Or- 
chestra. Hal Hastings cond. Kapp KL-1104 
$3.98 

- Musical Interest: Not too much - 

Performance: Well done 
Recording: 'Slight surface noise 

The team of Adler, (Richard) and Alcott 
(Louisa May) joined up last October for 
an bour-length television production -of this 
famed children's classic. Judged on its mu- 
sical merits alone, there is more of the 
Brill Building than Beacon Hill in the 
songs, which are bright, professional and 
melodically thin. The ballad Love I Mean, 
suffers -from an uninspired lyric, and I was 
sorry 'that 'Jeanne Carson, as Jo, had to 
sing something that made her rhyme "start 
it" with "broken-hearted," and "benevo- 
lent" with "heaven-sent" S. G. 

VICTORY AT SEA-Volume 2 (Rodg- 
ers). RCA Victor Symphony Orchestra. 
Robert Russell Bennett cond. RCA Victor 
LM -2226 $4.98 

Musical Interest: Aye aye 
Performance: Seaworthy 
Recording': Shipshape 

To write the score for television's twenty- 
six week aeries Victory at Sea, Richard 
Rodgers, abetted by arranger Robert Rus- 
sell Bennett, had to create a work that was 
all of thirteen hours Iong! A few years 
back, RCA Victor fitted as much of the 
material as possible on one twelve inch 
record, and it has proved to be such a 
snappy seller, that now other sections from 
the score have been assembled for a second 
album. While it is apparently true that the 
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more prominent themes were utilized for 
the original disc, it turns out that there is 
still much that is zontpelling in the second 
set, Major credit, I suspect, is due Ar. 
Bennett, who has cleverly interwoven some 
of the more familiar melodies from Volume 
I, and has also added to the drama by gun- 
fire bombardment and the ominous -sounds 
of tropical wildlife. An illustrated 7 -page 
booklet is enclosed. S.. G. 

STEREO - RCA Victor LSC-2226 
$5.98 

Stereo Directionality: Impressive 
Stereo Depth: Remarkable 

This is certainly the preferred way to 
listen to Victory Al Sea-hut you'd better 
keep a bottle of seasickness pills handy. 

S. C. 

MISCELLANEOUS 

GOSPEL SINGING IN WASHING- 
TON TEMPLE. Ernestine Washington, Bishop 
Washington, Brother Miller and the Miller - 
aires and the Congregation of the Washing- 
ton Temple Church of God in Christ, Inc. 

I Thank You Lord; J -E -S -U -S Spells Jesus; 
H oldin' On; Come Ye Disconsolate. West- 
minster WP 6089 $3.98 

Musical Interest: Major 
Performance: Irresistible 
Recordings Fine location work 

Westmninster wisely recorded this gospel 
meeting in a church during what sounds 
like an actual service. Accordingly, the 
fervor of the music swells with enveloping 
power as the Lund between singer and con- 
gregation grows stronger and hotter. Most 
of the solo singing is by Ernestine Wash- 
ington, who possesses a commanding beat 
and a clear, powerful voice that becomes 
raw with conviction as she bursts into 
exultation. 

Miss Washington will sing only gospel 
music, and even when she recorded with 
Bunk Johnson in the '40s, she performed 
only gospel material. On one number, 
Brother Miller and the Milleraires create 
a gathering, typhoon -like tension with 
J -E -S11 -S Spells Jesus. There follows a 
brief address by Bishop Washington in 
which the spontaneous call -and -response 
between the preacher and the congrega- 
tion may make you suddenly start voicing 
affirmation too. In short, the experience is 
so infectious and stimulating that nearly 
any listener is likely to find himself emo- 
tionally shaken, swung and refreshed by 
participating-even vicariously-in so much 
uninhibited love. N.H. 

EDDIE LAWRENCE-THE KINGDOM 
OF EDDIE LAWRENCE. The Philosopher 
Strikes Again: Zoundsl: The Exterior Deco- 
rator & 8 others. Coral CRL 57203 $3.98 

Interest: Variable 
Performance: Versatile 
Recording: Very good 

Combining satire and a kind of verbal 
slapstick, Eddie Lawrence goes through a 
program of monologues and dialogues (with 
himself!) that turns out to be occasionally 
pretty funny. In one routine. Hi -Fi Blues, 
he is Reset by a hi -Is set that plays perfectly 
in the store, but when he takes it home the 
needle falls "ju-u-ust in front of the rec- 
ord." Two tracks feature his best-known 
characterization, the Old Philosopher, and 
there is a rather extended piece of whimsy 
about the sad life of a baseball. S. G. 
JANUARY 1959 
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Not So Quiet Please i , -ORCHEST 
Yes Indeed '. 
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Love For Sale L 
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OSL-22 
The Man With A Horn 
Sleepy lagoon Cnerry 
Strictly Instrumental 
Velvet Moon 

I Had The Craziest Dream 
Two O'Clock lump 
lames Session 
Music Makers 

ar Trumpet Blues 
7 e I've Heard That Song Before 

55.95 

World's Fair 
OSL-l7 
Listen To My MusIC 

I The Hawk Talks 
Strike Up The Band 

I I've Got The World 
On A String 

r Jdngle Drums Madagascar 
Kings Cross Climax 
Dig Deep Hot toddy 
Lullaby 01 Birdland 
Blue Skies - March 
55.95 

OSL-19 
Let's Dance 

Air Mail Special 
And The Angels Sing 
Mission To Moscow 

Wang Wang Blues 
Six Flats Unfurnished 

I Found A New Baby 
Jersey Bounce 

Benn Rides A al y g 
Gouty 

$5.9 
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OS L-21 
Nightmare Stardust 
Summit Ridge Drive 
Temptation 
S'wonterluI 
Begin The Beguine 
Cross Your Heart 

t Dancing In The Dark 
-Wien Tne Quail Come 

'Back To San Quentin 
Moonglow Frenesi 
$5.95 

OSL-25 Salute to Bizet Has His Day 
Sentimental Journey LESwQDOWf 
I've Got My Love To 'W! 

iES"rrt 
Cl 

Leap Frog Coffee Time jj Baby Don't'cha Go 'Way Mad . 
Stompin' At The Savoy - IV. - 

Lover's 
ue 

Leap 
1 r II pItil ` ly: 

Twilight Time ¿ 
$5,95 . 

Omega STEREoPHoNIC DISK 
854 NORTH VINE STREET HOLLYWOOD. CALIFORNIA 
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more than 125,000 hi-fi fans. Best of all, your classified ad costs 
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Martin Lincoln, HiFi REVIEW 
One Park Avenue, New York 16, N. Y. 
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GRAND AWARD RECORDS 
Dept. Ir -1 Harrison, N. J. 

RECORD BROWSER; 
Ho/ds100LPrS I 
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Every $T sends a 22 lb. Food 
Crusade package to the world's 
hungry thru CARE, New York 16 

Mw... SHUTS OFF 
HMI -FI SYSTEM! 

TflMPO TIMER is the brandnow, 
proved electronic device that 
auswrotrcoliy shuts of/ your con 
prefe h; -f1 syt/em alter the loa 
record. Now, enjoy wonderful 
new listening convenience 
Protect your ompliler, changer 

- and records. No installation. 
Attractively styled, fill any 

1 changer 10 doy money bock 

` 

guarantee:, Now $11.95 post- 
paid direct from manufacturer. 
Check, money order or C O.D 
Older now - telling us Iho 
come of your record changer. 
Orders filled doy received 

LE CT R: O i1jA C LABORATORIES{ 
Dept. H-4 North Haven, Conn. 
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A\ Hi Hi II -tF! 
SHOP °;;I NG1 CENTER I 

RATE: 35C pier word. Minimum 10 words. Msreh Issue closes December 31st. 
REVIEW,, Ono Park Are.. New York I0, N. Y. 

EQUIPMENT and 

ACCESSORIES 

TRANSISTORIZED Pocket F -M Ekeradio, 650 North 
Fair Oaks, Pasadena, California. 

FREE Monthly HiFI Magazine. Write for quotation on 
any Hi Fidelity components. Sound Reproduction Inc.. 
34 New SL, Newark, N. 1. Mitchell 2-6816. 

SOUNDTASTIC-That's what our customers are saying 
upon receiving our price sheets on our latest High 
Fidelity Stereo and Monaural, amplifiers, tuners, turn- 
tables, speakers, tape recorders, kits. All brand nevi 
with factory guarantee. Prompt in -stock service. Free 
selector and planning booklet le M, available en re. 
Quest. Audio World, 2057 Coney Island Ave., Brooklyn 
23, N. Y. 

HiFi Haven, New Jersey's newest and finest sound 
center. Write for Information on unique mail order 
plan that otters professional advice and low prices. 
28 Easton Avenue, New Brunswick, New Jersey. 

PRICES? Yes! Factory -seated HI-FI Components? Yes! 
Send for free catalog. Audlon, 25R Oxford Road, Mas- 
sapequa, L. I., N. Y. 

UNUSUAL Values, HiFI components, tapes and tape 
recorders. Free catalog MR, Stereo Center,, 51 W. 35 
St., N. Y. C.1. 

CROSSCVER Network Kits. Write Watson Industries, 
110 Mildred Avenue, Venice, California. 

DISGUSTED with "HI" HiFi Prices? Unusual Dis. 
counts On Your High Fidelity R4qulretnents. Write 
Key Electronics, 120 Liberty St., New York 6, N. Y. 
Evergreen 4-6071. 

AMPEX, Concertone, Crown, Ferrograph, Presto, Tand- 
berg, Pentron, Bell, Sherwood. Rek0-Kut, Dynakit, 
others. Trades. Boynton Studio, Dept. HM, 10 Penn- 
sylvania Ave., Tuckahoe, N. Y. 

YOUR classified message placed right here will attract 
the attention of more than 125,000 Hí FI enthusiasts. 
You'll get fast results. For full details. write lo 
Martin Lincoln, Hl Fi Review, One Park Avenue. New 
York 10 N. Y. 

TAPE AND 

TAPE RECORDERS 

RECORDERS, HI -Fi, Tapes. Wholesale Prices. Free 
Catalogue. Carston, 215 -WW East 88 St., N.Y.C. 28. 

TAPE recorders, HiFI components, tapes. Unusual 
values, Free Catalog. Dressner, 69.02HF 174 Street, 
Flushing 65, New York. 

Send Order and rrntlllance to: HI El 

RECORDERS, Tape Decks, Stereo Tapes, Accessories, 
Excellent Values, Cata.o?ue, EFSCO Sales Company, 
270 Concord, West Hempstead, New York. 

MAKE Money with your Tape Recorder! Our famous 
Course and Tape lets you See and Hear how it's done! 
Moneymaking Facts Freet Dixieland Sound, Asheboro, 
N.C. 

TAPE Duplication on Ampex Using Scotch Monaural 
Stereo 1200 $5.00 Records Duplicated. Bob's Tape 
Service, 7909 Lazy Lane, Ft. Worth 18, Texas. 

WHY Buy, when you can rent? Stereophonic and moo 
aural tapes, all commercially recorded. For details 
write National Rent -A -Tape, Dept. H, P.O. Drawer 1, 
Winnetka, Ill. 

Hi -FI Tape Buy-Splice Free. 40/15,000 C.P.S. 
Permanently Lubricated. Fully Guaranteed. 7" Boxed 
Reels. Acetate 1200' 11.0 Mil 4/$5.20. 1800' 1 Mil 
4/56.76. Mylar 1800' 1 Mil 4/$9.60. 24.00' 1/2 Mil 
4/$13.00. Postage 15c per reel. Hi -Sonic, Box 86 N, 
New York 63, N. Y. 

REPAIRS and SERVICING 

ALL Makes High Fidelity Speakers Repaired. Amprite, 
70 Vesey St., N. Y. 7, N. Y. BA 7-2580. 

CARE & Repair of Hi -Fi. Highly recommended for 
Audio Enthusiasts. Only $2.50. Cowan, 300 West" 43rd 
St., N. Y. C. 36. 

MISCELLANEOUS 

NEW Organ Builders Manual-Guide to assembling 
your own electronic organ. 123 pages profusely 
illustrated. $2.00 postpaid. Electronic Organ Arts, 
Box 43084, Los Angeles, Calif. 

SHOPPING GUIDE 
Classified 

A handy reference to products and services not neces- 
sarily in the high fidelity field, but of wide general 
interest. 

LEARN While Asleep with your recorder. Amazing book 
gives full instructions. $2.00. Satisfaction guaranteed. 
Sleep -Learning Research Association, P.O. box 24 -MR, 
Olympia, Washington. 

AESTHETICIANS: Abstractions created from free cities. 
tlonnaire. Box 2301, Nonman, Oklahoma. 

WANTED! 
HI -F1 EQUIPMENT, 

ACCESSORIES 
OR 

RECORDS! 

The 125,000 peoplo who purchase HI FI 
REVIEW are always in the market 
for a good buy. So if you have some- 
thing to sell, let HT FI REVIEW read- 
ers know about it through our classi- 
fied columns. It costs very little; just 
35 a word. Minimum message: 10 
words. For further information, write: 

Martin Lincoln 
Hl FI REVIEW 

One Park Avenué 
New York 16, New York 

R1Fr REVIEW 
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Here's how you. can getiadditional informa- 
tion, promptly and at no charge, concerning 
the products advertised in this issue of HI 
rI REVIEW. This fret information will add 
to your understanding of high fidelity and 
the equipment, records and tape,neCessary 
for its fullest enjoyment. 

9 

2 
3 

Print ór type your .name and ,"address 'On 

the coupon below. 

Check in the alphabetical advertising index, 
left, for the names of the' advertisers in. 

whose products you are 'interested. 

In front of each advertiser's name is 1 
code number. Circle the appropriate num 
ber on the coupon below. You may circle 
as many numbers as you Wish, 

4 Add up the number of requests you have 
made and write the total in the total box. 

5 Cut out 'the coupon. and mail it tó: 

HI Fl REVIEW 
P. O. Box 1778 
CHURCH STREET STATION 
New York 8, New York 

HI PI REVIEW 
Box 1778 
CHURCH STREET STATION 
New York 8, New York 

TOTAL NUMBER 
OF REQUESTS 

Please send no additional information concerning the products of tho adverliser`a 
whose code ñumbera 1 have circled. 
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THE FLIP SIDE 

Tall In The Living Room 
British audiophiles are apparently intrigued by pairs 

of ontni-directional stereo loudspeakers. Rogers Devel- 
opments, Stentorian and Wharfedale have all received 
favorable public reaction to the introduction of small 
columnar systems. Wharfedale calls its omnidirectional 
system the "Column Eight." It is a foot square and 
stands 44 inches tall. All three systems use 8 -inch full 
range speakers facing the -ceiling. Reflectors spread im- 
portant stereo mid and treble frequencies throughout 
the horizontal 360°. All three appear to be slot -loaded 
behind the speaker for optimum bass performance. 

Use of omni-directional speakers for stereo has not 
gained widespread acceptance in the U.S.A. Audio- 
philes have been impressed by the Eico HFS-2 which is 
similar in basis design but probably affords considerably 
better bass and treble response. Greatest advantage in 
columnar systems will probably be acceptance by house- 
wives. Since two speakers arc necessary for stereo, they 
prefer the idea of making them reasonably tall rather 
than bulky in length and breadth. Proponents of omni- 
directional speaker systems claim that since this is the 
way stereo is recorded (with two or more spaced omni- 
directional microphones) why not reproduce it in the 
home in the same fashion? - 

New Tone Arms For Stereo 
Parallel tracking-or overhead crane-tone arms may 

find new favor in stereo. Introduced in 1956 primarily 
by Ortho-Sonic as its Model 100 V/4, the parallel 
tracking arm was thought by many to be unsightly and 
clumsy. Oddly enough, the product may have appeared 
on the market before its principal advantages could be 
realized. Properly installed, the parallel arm practical- 
ly eliminates all tracking error which creates distortion 
on stereo discs in the grooves near the spindle. The 
parallel tracking arm is supposedly not as "mass con- 
scious" as some long -sweep arms with precision counter- 
balancing. Some experimenters feel that these two fac- 
tors may improve the performance and lengthen the life 
of stereo records. 

The Ortho-Sonic arm was a partial step in the right 
direction, and now at least one manufacturer thinks the 
same thing can he done better. He plans on permanently 
attaching the two ends of the overhead guide bar to the 
turntable mounting board-rather than swinging it out 
of the way as per the Ortho-Sonic design. If his tests 
are successful, he will market the new arm in the early 
fall. 

Reel -to -Reel Reels Back 
The Magnetic Recording Industry Association regards 

it as highly unlikely that the appearance of tape mag- 
azine machine's will have any immediate impact on the 
industry. The consensus of opinion among the members 
of the \MIA is that tape magazines will coexist with 
reel-to-reel machines-just as movie cameras, using 
either reel or magazine loading, are both available and 
in use today. The MRIA is decrying adverse publicity 
that reel-to-reel recorders are old-fashioned. Audiophiles 

98 PRINTED IN LT 

Oliver P. Ferrell, Editor 

should not overlook the fact that a tape recorder is a 
recorder first and a means of playing music second. Tape 
magazines do not permit easy editing nor have their 
proponents developed a method of "spot checking" 
without the addition of an expensive counter. 

AM Stereo (Dud?) 
Introduction of a new method of compatible stereo 

broadcasting on the standard AM band slid not reap 
wild public acclaim. Negative reaction is probably due 
to ten years of .public indoctrination that quality hi-fi 
broadcasts can only be had on the FM band. Reverting 
to AM at a sacrifice of quality-no treble notes above 
5000 cycles-met with public apathy. Price is another 
consideration. All present day FM tuners are sold with 
provisions for multiplex stereo. AM stereo broadcasts 
would require that the consumer huy a completely new 
product. Present day AM receivers cannot be modified 
to receive compatible stereo without becoming a costly 
venture. 

HiFi Installers 
Manufacturers and distributors are anxiously at- 

tempting to visualize the problems faced by neophyte 
audiophiles-especially those who invest in component 
hi-fi and are then confronted by the perplexing problem 
as to how it should be hooked up, mounted or distributed 
about the living room. At least two manufacturers and 
several dealers have recommended that the industry 
adopt the policy that worked so well for the air condi- 
tioner manufacturers-have the complete installation 
made by professionals. Those of us in the editorial field 
strongly feel that this is a very reasonable 'and merito- 
rious solution. Magazines direéted toward the hi-fi con- 
sumer have long felt that it is impossible to solve in print 
all the problems potentially encountered in installing 
hi-fi gear. A competent "installing and servicing" com- 
pany would relieve the burden óf responsibility now 
facing the dealer who sells hi-fi components. We are 
inclined to think that charges for these services-if 
reasonable-could either he made a part of a system 
purchase price or offered to the public on a free lance 
basis. 

Hi-fi systems appear to need a minimum amount of 
actual servicing-possibly one -fiftieth of that required 
by TV receivers. There is, however, a call for "system 
check out." This could be quirk "in-tbc-home" tube 
testing, stylus wear inspection, tone arm weight meas- 
urement. etc. In fact, why not offer the public a low cost 
maintenance insurance policy giving the enthusiast the 
opportunity to have his system checked at least twice 
a year? 

Here They Go Again! 
The December issue of "Consumer Reports' dives off 

the deep end on the subject of speakers. Of the 84 
different speakers a hi-fi enthusiast can buy in any store, 
the CU tested 20. Of the 141 different loudspeaker 
systems, the CU tested 11. 

Is this the character of "fair and impartial" evalua- 
tions we may expect from the CU? 

.S.A. HIFI REVIEW 



TOMMY 

****************** 
TOMMY DORSEY 
m 

YES tNDEEDt 

DORSEY 
AND NIS 

ACM ESTNA 

The great Dorsey group of the 
late 1930s and early 40s playing 
their biggest hits. Featuring 
Frank Sinatra, Bunny Berigan, 
Jo Stafford with The Pied Pipers: 
12 selections, including Marie, 
Star Dust, i'll Net er Smile Again, 
Song of India, Opus No. 1, 

* * * * * * * * * * * * * * * * * * 

GLENN MILLER 
4 k,H_t¿,i 

t-it Miller's best, including Moon- 
light Serenade, In the Mood, Tux- 
edo Junction, String of Pearls, 
American Patrol, Little Brown 
Jug, St. Louis Blues, Pennsylvania 
6-5000, (1'1 e Got a Gal ire) Kala- 
ma:oo, Boulder Buy, Farewell 
Blues, King Porter Stomp. 

**71t' * * * * * * * ******** 
BENNY GOODMAN 

THE GOLDEN AGE OF 
BENNY GOODMAN 

The King, his band and Quartet, 
at their swinging best in 11 
masterpieces; with Krupa, Hamp- 
ton, etc, Sing Sing Sing, One 
o'Clock Jump, rind the Angels 
Sing, Stonspin' at the Savoy, King 
Porter's Stomp, Bugle Call Rag, 
etc. The original versions. 

* * * * * * * * * * * * * * * * * * 

DUKE ELLINGTON 
10.V arm 

DUKE 
ELLINGTON orchestra 

In a monotone 

Duke's all-time best band, 
1910.42, with Hodges, Webster, 
Blanton, Stewart, Williams, Car- 
ney, lvie Anderson,lierbJeffries. 
16 tunes, including "A" Train, 
1 Got It Bad, Perdido, Cotton Tail, 
Main Stem, Bine Serge, Flaming 
Sword, Rocks in My Bed. 

* * * * * * * * * * * * * * * * * * 

ARTIE SHAW 
tlf: & r 

A 

Shaw's two most successful big 
bands in 12 history -making hits 

W recorded in 1938.43. includes 
Begin the Beguine, !Nightmare. 
Frenesi, Star Dust, Dancing in the 
Dark, Temptation, Indian Love 
Call, .411 the Things You Are, 
Serenade to a Savage, etc: 

* * * * * * * * * * * * * * * * * * 

Exciting offer to new memibers 
of the RCA VICTOR 

POPULAR ALBUM CLUB 

A 5 -ALBUM 
SET OF SW NG 

CLASSICS 
for only app 

ET L E S 
HIGH AS $19.00 

.. if you dgreé to 'buy five albums from the Club during the 
néxt twelve months from at least 100 to be made available 

tns exciting new plan, under the direction of the Book -of -the - 

Month Club, enables you to have on tap a variety of popular 
music for family fun and happier parties ... and at an immense 
saving. Moreover, once and for all, it takes bewilderment out of 
building such a well-balanced collection. You pay far less for 
albums this way than if you buy them haphazardly. For example, 
the extraordinary introductory offer described above can represent 
an approximate 33,1á%a saving ill your first year of membership. 
Thereafter you can continue to save up to 331/3%. After buying 
the five albums called for in this offer, you will receive a free 12 -inch 
33 4 R.P.M. album, with a nationally advertised price of at least 
$3.98, for every two albums purchased from the Club. A wide 
choice of RCA VICTOR albums will be described each month. 
One will be singled out as the album -of -the -month. If you want it, 
you do nothing; it will come to you automatically. If you prefer 
one of the alternates-or nothing at all in any month-you can 
make your wishes known on a simple form always provided. You 
pay the nationally advertised price-usually $3.98, at times $4.98 
(plus a small charge for postage and handling). 

ALL THESE ALBUMS ARE 12 -INCH 331/2 R.P.M. LONG-PLAYING.' THEY ARE THE 
ORIGINAL RECORDINGS NOW REPROCESSED TO ENHANCE THEIR SOUND 

o 
e 

THE RCA VICTOR POPULAR ALBUM CLUB P148-1 
c/o Book -of -the -Month Club, line., 345 Hudson Street, New York 14, N. Y. 
Pla,se rrainier me as a member of The neo 'lcrer Popular Album Club and send me the 
r,se s Lntñ set of Swing Classics, for whirl, I will pay 53.' 5, plus a smell ebarge for postage 
and handling. I agree to bur See othrr albums offered be the Club within the neat twelve 

untbs, fnr each of which I will be billed at the nnlionnlly ndvertise,i price: usually 53.95, at 
Bear, 54.95 (plus n :mall postage And handling charge). Thereafter, I need buy only four 
euel, albums in any twelve-month period to maintain membership.? may cancel my member. 
slip any time after buying See albums fromthe Club (L, addition to those included in this 
EntroJua,ury offer). After r,y 1)1,1, purchase, if i continue, for every Iwa album s I buy f may 
alums, a thud album free. 

Nrrnte 

Address 

City Tone Stale 
- NOTEU If you wish 1e enroll through an authorized RCA VICTOR dealer. plum tilts here: 

e 
!)eater's Nantc 

. fddress 
PLEASE NOTE: Send no money. A bill ea be sent. Albums run be Shipped Only lo residents of she U. S., its 
,leertlories and Canada. Albums for Canadian members are made in Canada and thlmerd duly Ireelrem Onlano. e 



now ... a 'N EW improved Electro -Voice Stereo Cartridge 

FOR MAGNETIC INPUTS 

a 

MAGN IC 
REO CARTRIDGE 

From E -V, first with a stereo cartridge, comes 'a new improved 
stereo cartridge design. Just like. E -V's first cartridge .. . only better 

and, BY ACTUAL TEST,, superior to any other stereo cartridge. 
HERE'S WHY : THE E -V MAGNERAMIC HAS THE 

HIGHEST 
VERTICAL & 
HORIZONTAL 
COMPLIANCE 

gives you 
better tracking ... 
longer record wear 

D 

CHANNEL 
SEPARATION 

gives you 
over 25 db 

between channels 

FLATTEST Lowest 
RESPONSE 

gives you full range 
frequency respgnse 
flat from 20 cps to 
beyond audibility 

HUM AND 
RUMBLE 
far below 

other stereo 
cartridges 

THE E -V MAG'NERAMIC 'STEREO CARTRIDGE 
plugs, into any magnetic input; PZT Ceramic elements .deliver flat response to RIAA 
Standards. Step up to the excitement of stereo ...step up to Electro -Voice Stereo ... the 
industry's standard. Over a half -million in use, more than the tótal of all other stereo cartridges 
combiñed, attest to its accéptande ás stereo's standard. Choose either the E -V MAG- 
NERAMIC or the standard 'Electro -Voice Stereo Cartridge for non-magnetic inputs. 

21 MD Stereo' Cthrtridge, with 0.7 Mill Diamond 
Stylus, net $19:50 ... 26 MDST Stereo Turnunder 
Cartridge, with -0.7 Mil Diamond (Stereo) Stylus, 
and 3 -Mil Sapphire (Monaural) Stylus for 78 
R.P.M.'s, net $22.50 ... 21 MS''Stereo Cartridge, 
with 0.7 Mil Sapphire Stylus, net $9.90... 26 MST 
Stereo Turnunder Cartridge, Linear Velocity, with 
0.7 Mil Sapphire (Stereo) Stylus, and 3 -Mil Sap- 
phire (Monaural) Stylus for 78 R.P.M.'s, net $12.90 

0 

GOOD STEREO DEPENDS ON THESE VITAL FEATURES: 
FREQUENCY RESPONSE 15-20,000 cps flat (Westrex LA) 

ELEMENTS 2 PZT Ceramic 
OUTPUT VOLTS 20 mv. Nominal 
COMPLIANCE 2 x 10-6 cm/dyne 
WEIGHT . 3.4 Grams 
TRACKING FORCE 4-6 Grams 
CHANNEL SEPARATION 25 db @ 1 KC 
MOUNTING EIA(RETMA) Standard 1/2"-1/16" Center 
STYLUS ..7 MIL (Diamond or Sapphire) 
OUTPUT TERMINALS STO..050 Connectors 
.IMPEDANCE OR LOAD 22,000 ohm or higher magnetic input 

See your high fidelity specialist or write Dept. HR 

MCC INC.. BUCHANÁN MICHIGAN 

Over t/ Million in Use ...More Than All Others Combined 


