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START YOUR HIGH FIDELITY SYSTEM 

WITH A GRAY COMPONENT ASSEMBLED 

...GRAY COMPONENTS for expert workmanship at low cost to you 

GI 

GRAY Hysteresis - 
Synchronous Turntable Kit o Precision engineered parts. 

Balanced for both stereo 
and monophonic use. 331/3 
RPM belt drive. 
HSK-33 turntable .. $49.50 
SAK-12 tone arm.. 213.95 

TBA base 17.95 

- GRAY Tone Arm Kit 
ami 

Outstanding features such 
as linear fluid damping, 

11 quick -change cartridge -1 slide, adjustable static 
balance, and versatile wir- 

ing for all cartridges, makes SAK-12 tone arm your best buy. 
SAK-12 12" arm kit $23.95 

GRAY Custom DeLuxe turntable, arm and base 

O Factory assembled components 
that give you all the extras you 
need for the most complex sys- 
tem. 
33 H (Hysteresis -Synchronous) 
Turntable $79.95 
212 SX 12"' arm 34.00 
33 C Wood Base 23.95 

GRAY Micro -Balanced Pressure Gauge 

Visit your friendly quality Gray dealer for a full demomy.ration. 

111 i 

7! Indicates pressure on record 
surface so that adjustments 
can be made for proper track- 
ing. A true balance without 
springs. 
PG 200 gauge $2,50 

Write to us for complete literature. 

our 67th year in communications .. . 

High Fidelity Division 
DEPT. 6 16 ARBOR STREET, HARTFORD 1, CONN 
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AUDIO FIDELITY RECORDS 
the' hiyhést standard in high. fidelity! 

THE'NEWEST RELEASES ... custom recording techniques ....sheer artistry ... outstanding 
performers ... matchless purity in sound : the .ultimate in high fidelity' listening' pleasure. 
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Outstanding artistry .. . unequalled virtuosity .. 
the most renowned harmonica _ master . . . 

LARRY ADLER . .. playing such selections as 
"There's A Boat Leaving", "Genevieve',. 'SBlues 
in the Night", .and "Skimmer Time". 

AFLP 1916/AFSD;5916 
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HIGH FIDELITY 

wand 

EDDIE 

JACKSON! 

honky-tonk, dixielánd, ballads and blues. Mix 
them all together ..'. add a struttin' vaudevillian 
of stature and you have an album of great songs 
by EDDIE JACKSON which includes "Waitin' for 
the Robert E. Lee", "Bill Bailey", and "Sweet 
Georgia Brown".. AFLP 1909/AFSD 5909 
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did 
the phenomenal DUKES OF -DIXIELAND AT CAR- 
NEGIE HALL ... playing to an enthusiastic and 
selloút aúdience at the famed New York' concert 
auditorium. Hear the waves of 'spontaneous ap- 
pláuse and acclamation to "Muskrat -Ramble", 
"Royal Garden Blues"; and "Moritat'., 

AFLP 1918/AFSD 5918 
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LIONEL HAMPTON . at the vibes . at his 
greatest! 'Harrill' is fantastic with his big band 
accompanying him in such outstanding numbers 
as "Hamp's Mambo". "Hey Ba Ba Re Bop", 
"Air Mall Special" and other great Hampton 
favorites. AFLP 1913/AFSD 5913 

ti 

11Sb INDICATES RECORDS :AVAILABLE. IN' STEREO' ..: $6.95 r EACH 12' INCH LONG'PLAY .. , $5.95 

AV complete listing of all AUDIO FIDELITY RECORDS Is available from: 
DEPARTMENT HR -11, 770 -ELEVENTH AVENUE', NEW YORK 19, N. Y. 
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"Without reservation - we recommend the Garrard Changer 

with the Pickering Fluxvalve Cartridge for 'stereo records. 
Wé believe 'more Flux valves. tare'in Garrard Changers than in all other -turntables and changer's .combined," 

Jáénoe E. Fox 

Stanton 
Stereo 

LUXVALVE 
Model 371 
Mounted In 

Garrard 
Shell 
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"We can readily 
understand the 
public confidence 
in .Garrard Changers 
for Stereo," 

says Mr. Jatrtes E. Foz, 
Service Manager, 
Pickering and Co. Inc. 

"Our own laboratory tests as 'dell as 
service records show.that Garrard 
changers are virtually trouble -free and 
require no adjustment for perfect stereo 
reproduction with a Pickering cartridge. 
The design and precision mounting of 
the Garrard changer tone arm make 
it eminently compatible with the Flux - 
valve -principle. In fact. we have used the 
Garrard changer in the development 

.of all Pickering stereophonic and 
monophonic cartridges for many years." 

Here are the reasons why Garrard Changers are 
endorsed for stereo'not only by Pickering, but by 
all other manufacturers of fine stereo cartridges- 
Eleitro-Voice, Shure, General Electric, Fairchild, etc. 
Vibration -free turntable. 
Vertical and lateral rumble completely in audible. Wow 
and flutter far below exacting "broadcast toleroncei' standards. 
Exclusive Aluminum tone aim precision -mounted, at 
engineering works for optimum tracking tingle, perfect sound 
reproduction: 
Unrest icted choice of Stereo cartridges-any of them will 
track at the manufacturer's lightest specified weight. 
Record handling gentierthan the surest human hand. 
The important convenience of manual play plus completely 
automatic operation without compromise -in performance. 
These are the FACTS, no one can deny therm with 
authority-and they ore backed by the 36 years of 
experience that have created Garrard's unique 
reputation for unsurpassed quality. 

President, Pickering and Co. Inc. 
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Walter O. Stanton 
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We thank Mr.. Stanton and Mr. Fox for these personal 
comments which explain why so many discriminating 
high fidelity enthusiasts are completely satisfied owners 
of Garrard Changers with Pickering Stereo Cartridges. 
Today, more Garrard Changers are sold as components 
for stereo than all other turntables and changers combined. 

For the best ih Stereo... 
Insist on a 

. -' / T ¡r a 
CHANGER 

THE WORLD'S FINEST! 

Send for free Garrard Comparator Guide. 

Your Nome 

Address 

Cq Srorc 

Molt to Dopt. GS.129 or address below. 

There'i.ª Garrard'for every high fidelity system...all engineered and wired far Stereo rind Monaural records. 
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GARRARD SAI.ESICORPORATIOIiI, Division of British Industries Corporation, PORT WASHINGTON, N. Y. 
Canadian Inauliln to ChM_ W., Pololon. ltd., 6 Aldno Ave., Toronto 

Territories other rho. U.S.A. and Conodo ro Canard Eneini.rinp 6 Mk. Co.. ltd.. Swindon. Min.. England 
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BUY IT! ...1 can't 

even pronounce it! 

- EMU.- 

_ 

"ah!" s 

ELECTROSTATIC 
TRANSDUCER,,.. 
the 2:in1 niidránge and super tweeter 
that brings out 'hidden sound' 
your present cone or piston -type 
speakér cannot' capture I 

Make it easy on yourself. Just ask for 
the AH! Speaker and we promise you'll 
hear sounds you never believed possible 
with your present Hi-fi set-up, Your 
conventional, tweeter cannot and does 
not give you complete high frequency 
response, due to its inability to recover 
qtiickly enough from abrupt 'frequency 
change. The AH I electrostatic trans- 
ducer, of course, is based on.ti completely 
new- electronic principle and reacts 
instantaneously to all frequency change 
-no matter how abrupt-so, areas of 
"Hidden Sound" are revealed with the 
"AI3l". Just one minute of your listen- 
ing time at your dealer's will'convince you, 

The 2 -in -1 AH! is mid=range and 
super tweeter to give you full response 
from 600 cps to past the limit of audibil- 
ity.And, the AH! is complete. Nothing 
else to buy-RIG crossovérnetwóik and 
AC power are built in. To prove otir 
confidetice in AH's superior quality Ave 
guarantee the elements for 5 fulll years. 

Only 
49.95 

_.- - n Tn.?1. x.' 
F: 

w MR 

Send for FREE booklet "8 unusual 
Ht.fI and stereo arrangements with 
the AHI" complete with schematic 
diogroms and, wiring instructions: 

Cosmos Industries, Inc. 
?I-28 Queens Blvd.,Long Island City 1,1\1.Y. 
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By DAVID HALL 

Stereo Opera Repertoire .1959-Trend or Happenstance? 
We took tithe but not tió Tong ago tolist all the complete operas av;ailablc oil 

stereo -discs as of mid -September 1959. What,real{y seized( our attention, how- 
ever, was the strange complexion of the repertoire represented in the -40 stereo 
ópéra drips. 

We found, iogether with Iliózart's Marriñge of Figaro (London, 'RCA Victor), 
Puccini's Madame Butterfly (RCA Victor, London) and Rossini's Barber of 
Seville (RCA Victor, Angel) such Unexpected contemporary fare as Samuel 
Barber's Vanessa_ (RCA Victor), .Hugo Weisgall's The Tenor, Douglas lloore's 
Devil and Daniel Webster (both Westminster) and Ballad of Baby Doe (MGM), 
as well as Marc' Blitzstcin's i e: ina (Columbia), Falla's :Master Peter's. Puppet 
Show (London). Ortl;s Die Kluge (Angel) and Kii.rt Weill's ,lfahogartny (Co- 
lumbia). To these can be added rare operatic birds of older vintage-the 12th 
century liturgical Play of Daniel fDecca), Gluck's .Qlceste. (London), Chéru- 
birdi's Medea (Mercury), Wagner's' Das-Rhein,gold (London), Puccini's Gianni 
Schicchi (Capitol), Granados' Goy'escus (London(, Strauss'..9rabella (London). 

This seeming crazy quilt represents a far cry front the "museum" concept of 
opera. Still, we wonder how -much of this initial pattern represewts a genuine 
trend and how much is just happenstance. London with Dos Rheingold and Die 
Walkiire and RCA Victor with The Barber of 'Seville 'stave demon=crated con- 
clusively that stereo reeerdíng can enhance home listening of opera to a pre- 
viously unimagined degree. It is, -in -fact, these recordings that give the home 
listener his major justification for making the investment of changing froni 
mono'to stereo. By the same'foken, lie is justified in his expectation thou forth- 
coming stereo opera recordings should be every hit as fine as the London and 
RCA Vidtor examples jist'cited-complete to 'tasteful and resiistic-_illusion. of 
breadths depth, movement and directionality. 

We should' like to express hire hope that the piesent apparent trend toward 
an expanded conception of wits) constitutes viable and vendable operatic'reper- 
foire for recording purposes will continue and will flourish. In tlyssconneetion, 
here are. some of the póssiblc.areas,wc should like to see explored further by 
the stereo opera producers- 

Operri in English-Vanesirr; Regina; -Daniel Webster, Baby Dde and.The,Tenó'r 
represent a good ;tart. We would hope to have very soon in stereo Menotti's 
The Medium, Benjamin Britten's Billy Budd and,Vaughan Williams' Riders to 

jhe Sea. It might also be worthwhile to do some of the standard operas that 
have become.standbys of our opera workshops in English translation--Kozart's 
Cosi /an tatte, Rossini's "Barber" or Smetana's The Bartered Bride. Chamber 
Opera-London has done two prime masterpieces ín this medium, Falla's 
Master Peter's Puppet Shore and Stravinsky's Renard. There is much worth- 
while repertoire in this field that remains virgin tiIritory for recording and is 
much Iess expensive to produce than, say, Rigoletto.. Here is where some of the 
smaller independent labels could do ra real job. Modern and near -Modern 
Masterpieces --Berg's Wozzeck .in stereo provides something for. the. imagina - 
lion to conjure with, to which we would add Prokofiev's Love for Three Oranges 
(preferably in English), Jenacék's fenufa, Ravel's L'Ritfant et les Sortileges, 
Schlinberg's Glítckliche Hand,. Stravinsky's Rossignol and one of the great-andj 
still unrecorded operas of our day, The Prisoner by Italy's Luigi Dal.lapiccola, 
Stereo Spectaculars-The Wagner operas are made to order iii this category; 
and we'd like to imagine first-rate productions of Beethoveuts Fidelío, J3ízct's 
Carineai (with the original siioken dialogue), Dfoussórgsky's Boris Codounov 
(the original. version, please!) and Khovantschina, Strauss' Llektra and Salome 
Rimsky-KorsHkov's Golden Cockerel and cien Debussy's 1'elléas et Mélisande. 

We shall be móre:than grateful 'If a halfdóicn 6f these suggeitioñ= become 
transformed into stereo -reality over the next 18 months. Perhaps enough 
Ili i REVIEW readers agree with our thinking tó the point -where they will 
also make their wishes known to the -record companies. 

lizFr REVIEW 
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The Constellation, Model TC99-$59.50 

a f 

Verdict: 

/Collaró 
stereo 

record players 
are innocent 
of rumble, 

wow, flutter 

or any noises 
that 

interfere 
with enjoyment 

of music 

J - 
'The Continental Cl, Model TSC840-$49.50 

Transcription Turntable, Model4TR-200-$49.50 Manual Player, Model TP-59-$29.95 

The Coronation II, Model TSC-740-$42.50 
`The Conquest II, Model TSC-640-530.50 

' °MBAR 

Every Collaro stereo record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly profes 
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical choice for stereo or 
monophonic records. Performance specifications exceed NARTB standards for wow, flutter and rumble - with actual performance test reports accom- 
panying each model TC-99. Extra -heavy, die-cast, non-magnetic turntables (weighing up to 81/2 lbs.). Extra -heavy weight is carefully distributed for flywheel 
effect and smooth, constant rotation. Shielded four -pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction 
in magnetic hum pick-up. Detachable five -terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran- 
teeing ultimate in noise reduction circuitry. Transcription -type stereo tonearms are spring -damped and dynamically counterbalanced to permit the last record 
on a stack to be played with virtually the same low stylus pressure as the first. All units are handsomely styled, available with optional walnut, blond and 
mahogany finished bases or unfinished utility base. There's a 4 -speed Collaro stereo record player for every need and budget! Prices slightly higher in the 
West. For free catalog on the Collaro line, write to: Rockbar-Corporation, Dept. R-11 Mamaroneck, N. Y. ('Not shown. Similar in appearance to The Coronation.) 



leading consumer products testing lab' 
reports on Glaser=Steers GS -77: 

ilt 

'I 

the 
GS -77 
comes 
about as 
close to 
perfect- 
ion in a 
changer 
design 
as any 
thing 
we 
hare 
seen" 

GlaserSfeersGS-77 high fidelity record; 
changer: -Superb. for stereo ... and your 
present records, $59.50 less base and 
cartridge at your dealer. *Audialob Test 
Report in August High .Fídelity.Mogazine 
-for a copy of. ccmplete,repórt arid bro- 
chure; Write Glaser -Steers Corporation, 
155 Craton Street, Newark 4, N.J. 
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Give some 
r%It,yz.sra't tht? Tithes 

regard . .lttt?rica',S,contri.iitt.tion;to the Opera? 

to Broadway 

Gian-Carlo Menotti'.s Maria Galovi.n 

opened on Broadway on a Wednesday 
and closed on Saturday, a run of thiee 
days. The following week this little ca- 

tastrophe Was discussed by Howard 
Taubman in his Sunday article in Tira 
Nhsv Yam- Truss under the' heading: 
"Brorrdtvay Producers Will Do Anything 
To Disgui.sa The Terrible Truth." 

It turned out in the course -of the arti= 

de that the "terrible trutlir` which the 
Br-oadway producers had sought to dis- 
guise was the fact that Maria Golovirt 
was an opera: The,produccrs, according 
to Mr. Tatibmant -thought that the=leib- 
lic might he takeit ,in by some such 
cuphe:nism as "musical drama," or 
"play with music," or -"musical play," 
opera being regarded on Broadway as 
box-office poison. Ile argued that Maria 
Golovin, forthrightly labelled as opera, 
might have found aft opera public. 

I Wonder. Smile operas have found a 
public on Broadway, among them 
Menotti's The Medium, The Consul and 
Th'e Saint of Bleaker Street, but I doubt 
that it' was specifically.,an, opera public. 
These pieces drew as well as ,they did, 
despite the seriousness of their 'intent 
and their subject matter, because. they 
Were understood to le' good shows, i.e., 
people went' to them in; expectation of 
an exciti:tg and rewarding matinee or 
evening in the theater. 

One is tempted to add that if they did 
tic& challenge -the popularity of Rodgers 
and Hammerstein, it was because it was 
also understood that Menotii's shows 
wale' not ás good as theirs. It would 
follow then that Maria Colovin fell far 
short of even the modest suttees of The 
Consul and The Saint of Bleaker Street, 
not because it was an opera, but because 
ít was, by the consensus of critical 
opinion, Menotti's weakest accomplish- 
merii; since The Island C'od which had 
been produced at the ,Metropolitan 
Opera Hbuse in 1942. 

The producers of Mdri.a Cab illa may 
have erred on ,the side of caution and 
superstition in disguising its identity as 

HENRY PLEASANTS / opinion 

an opera, but 'hi 'the end it's not what á 
piece is culled that counts but rather 
what it is. Maria .Golévin was not the 

first "musical" to be shot down al a tur- 

key. Many others, better shows, and 
with ;no pretensions to 'tieing operas 
ha"e ended 5n sim'ilar+ignominy. 

My guess is that classification as. 

,opera has won,for Menotti's other works 
more respectful attentión átid more in- 

dulgent enthusiasm than would have 

come their way_had they been paraded 
under a less imposing banner. To this' 
extent Mr. Taübritait rndy have been 
right about Maria Colovi.n, If 'it had 
been honestly labelled it 'would, have had 
to compete only with remembrances of 
The Constil. and The Saint of Blacker 
Street rather than with My Fair Lady 
and West Side Story. -lt is not expected 
of new operas that they'be as good as 
new musicals. 

My 'purpose -in-raising the subject is 

not; however, to discuss the odd case of 

Menotti. It is rather to question tbe dis- 
tinction traditionally made between op- 
era and what has come to be called "the 
musical." It is easy to understand, how 
the line came to he drawn. Since the 
"musical" traces its descent from a type 
of American 'musical comedy or revue, 
that hardly.merited the attention of séri- 
ouá critics and sophisticated audiences, 
the odd custom in the American theater 
was to assign the drama, critic to these 
"musicals." 

But Showboat came along in 1927, 

and since then'the American theater has 
'become' enriched by a long series of fine 
Productions by such gifted composers 
as Berlin;- Gers]iivin; Kern, Porter, 
Schwartz, Loessér, Loewe, Weill, Rodg- 
ers and Rome. And now the rest of the 
world, still struggling to breathe new 
life into 'the decaying conventions of 
opera, light opera, operetta and revue, 
looks enviously teward New York for 
truly contemporary, original and dis- 
tinguished musical thdater. Porgy and 
Bess and Kiss Me Kate have conquered 
Europe. London fell to the "musical" 

(Continued ón page 10) 
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THE COLUMBIA La 
' RECORD CLUB 

now enables you- to acquire' a rSTEREO RECORD LIBRARY ''-;at a saving of 40% 

1 
STEREO' F 4'ái:. CIS FOR 

ONLY 
RETAIL VALUE 
UP TO $35.55 

If you'join the Club now - and agree to purchase as few.as 5 selections fráro the more than'lDO tole made available during the coming 12 months 

DORIS DAY r GRAND CANYON 

Y(1 
+ SUITE 
r " 

- 4<,. r i ' 
HOORAY FOR 
HOLLYWOOD 1111 

1. Nlght.and-Da , 

plus 11 more hits 

NORMAN LUOOFF 

CHOIR geppm 
'-rue LAMP 19 LOW 
9TRANOñ MUSIC ' 

MY'RINERIR 
9 more 

19. No Other ¡Ove. 
Our Love; 10 more 

BEETHOVEN: 
PASTORALE SYMPHONY 

BRUNCHWALTER 
MAW DEMO« ME 

0'.t, 
37. Lovely "muslcá 
portrait of nature" 

ROY HAMILTON 

/.aie 
l 0 ` ulw;u 

i 

- 
P.1111022141A OE4I.OR1{AIiDY 

2. A beloved 
American classic 

T. -.E FABULOUS 

JOHNNY . 

CASH .` 
uteri nu MR 13116 TO TOA9I 

111110MT, HUH MIR 
PttS MOTHERS 

49. That's All Over; 
One More Ride, etc. 

RAY COtNNI«F Ind ar:Aulet 

'S MARVELOUS 

* 
tie 

10. Be My Love, 
Where or When, etc. 

ISYMPHON1f FANTASTIQUE1 

'HEW YORK PHIUTARMONIq 
aln5P0e113. GM 

9. Always, Please, 11. Berlió2' most 22. Organist Cole 
Speak Low, 9 more popular work plays 11 hit tunes 

ROWER PRUhi 

SONG 
ORIGINAL 

SROSON Y - 
CAST 
,RODGERS I NAMNERSIEIN 

15. 8roedway'S 
newest smash Mt 

BELOVED 
CHORUSESLet+ 

Nl,ONiC Yaew 
II.MSRV.MOMnNOV 1 

SienLu..~MOIL 

MORMON TAEIRNACIE 

CHOIR 

PIILLAUELPNIA ORCH, 

40.'"Haliii ujah", 
"Finiandla", etc. 

LISTENING IN 

DEPTH 
EIlRl 

AN ItiYTIOIIL'CrIQY 
ro DDUTr+.nen 

STFrtSONtailiC SO11NU 

24:16 classical 
and pop selections 

lir.l lP ll..f k 
PIES, Ir 

PEDAbB AND 

ITh1 L 

'WNW COLE, e.ae 

BIIYAHMS:I IELLINGTON 
PH SVMoNY o. f I 1/101505 

J1'414- 

IA LEVEND OROISZEIU 1 
28. Brahms' most 
beloved symphony 

ROUMANIAN 
RHAPSODIES 1 s 2 

HUNGARIAN 
.RHAPSODIPS I i 2 

naUOII/IRA aitN., alslNDr 

21. Four dashing; 
fiery rhapsodies 

STRAVINSKY 
RITE OF SPRING 

t:r 
Nns rams newwrsasc 

insisD RLYNSTDM 

36.7he'ballet that 
"rocked'the world" 

COLUMBIA 

'RECORD 
CLUB 

Terre Moore, Ind. 

31. Solitude, Au- 
tumn Leaves, etc. 

PINES OF ROME 
FOUNTAINS OF ROME 

FRANKIE 

LAINE 

78; Two electrify. 42. Body and Soul, 33. 11 beautiful; 
log tone poems I Got it Bad, -10 more immortal melodies. 

rNY.OrlrMit anat.. Dt.,..Oy. 

0 TI-1AT PUl f°UN 
pLE tyjER dFSOV . 

If you now own a stereophonlc 
phonograph, or plan to purchase 
one in the near future - here is 
a unique opportunity to obtain 
SIX Brand-new stereo records... 
up to á $35.88 retail value - 
ALL SIX for,only $5,981 

We make this unusual offer to 
demonstrate the money -saving ad: 
vantages you will regularly enjoyy 
as a member of the Columbia 
Record Clpb. 

Read'belgw how the Club op- 
erates:.. then mail the coupon, 
without money; to receive the 

.six stereo records of your choice- 
-- all six for only:SS.98. 

N OTE: Stereo records 
must be played 

only on a stereo phonograph 

-}.-r, KOSTELANEfTZ 
f Rom.anac Ma,k of 

,fit 
TCHAIKOVSKV 

HOW THE CLUB OPERATES: 
* You enroll in either one of the Club's two stereo 

Divisions: Classical orPopular - whichever one best 
suits your musical taste 

* Each month the Club's staff of music experts selects 
Outstanding recordings that deserve a place in, your 
new stereo record library. These selections are 
described In the Club's entertaining Music Magazine, 

'which you. receive fret each month 

* You may accept the selection for your Division:, .. 
take any of the other records offered in both Divi- 
sions ... or take NO record in any particular month 

-* Your only obligation as a member is to purchase five 
selections from the more than 100 Columbia and Epic 
records to be offered in the coming 12 months ... and 
you may discontinue membership -any time thereafter' 

* After purchasing only five records ,you ,receive a 
Columbia or Epic stereo Bonus record of your choice 
free for every two additional' selections you buy 

*' The records you want are mailed and billed at the 
regular list price of $4,98 (Classical Selections, 

$5.985 plus a small' mailing charge 
* Here, indeed ,is the most convenient method ever de- 

vised to build a superb stereo library, at great sav- 
ings - so moll the coupon today! 

O Columbia Records Sails Corp.. 1059 03"Colwnbia," ®, "Epic." 12 at41,5as nee. 
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JOHNNY MATHIS 

WARM 

and t>ro..wa 

8. What'1l1 Do, 
Warm, 10 more 

MV FAIR LADY 
IN STEREO iáj 
.nation, OW. r tO,O,ht. 

6. Newly recorded 
for stereo sound 

GRIEG: 
Fa,, tb.arela 

RAraIMANINOIi. 
WWII In a 

TMnt o FH.mn 

PNILIPPL . r i' 
1REMDNT,rU. I,,y6 p 

nrRbltpRa 
o 

0,rnnai. ? U l' MEXICO fatty GiauM, 1 

25. Two very pop- 27. Granada, la 

MARCHE SLAV 

CAPRICCIO hTALIEN 

NIGHT ON 

HALO MOUNTAIN 

MIT ROI'OULOS 
510 TORA PHILNARMOlee 

7. Three brilliant 
hifi showpieces 

12. Let's Dance, 
Jubilee, 7 more, 

PERCY FAITH ..rttut... 

liar plano Works Paloma, 11 more 

AUHwA fACKSON MENDELSSOHN: 
AT nit 1958 1TALtA,+ SYMP,SDNr 
-NEYYPeRT1ARf1.5nvAL 

HAYOH: . LONDON 

Bernstein y,,,n 
1 HIV MR 
I tellLHt:MOf7C .,,ti-" 

3. Didn't It Rain, 
God Is Real, etc. 

R SIAUSS: DON LUAN 

OTATH .+t TRMlSFiGURATI0IY 

nu. EULENSflLCEL 

1rá T 
SniflCLEYEWID ORCH. 

41 Strauss' love- 
liest tone poems 

29. HIgh-spirited, 
gay symphonies 

V}. . .1a{T 

HIS GREATEST HITS 

45. Tico -Tito, 
Brazil, 10 others 

Ella Fitzgerald. 
SINGS 

, RODGERS 

AND 

HART 

s ,p£ ercosii 

30. Where or When, 
Manhattan, 10 more 

SIN 
NG 

14717111 

N saw 4IT w EE ASaims 

5. 16 favo°rltes - 
Sweet Violets, etc. 

Tchaikovsky 

PATHÉTIOUE- 

-SYMPHONY 

Mitropoulos, 
New York 

1W1hormonic 

30. A "must"'for 
[any Yecord,llbrary 

THE FOUR LADS 

y 
:BRff11M' ALONG 

tat tun to In ntar, 

20. Come to Me, 
Long Ago, 10.more 

jar ;/ =' 

stetwissar r't 
F IIA1nAO SDI - 

ICHAIEOYSKI , e7 
ems AID 111111 k 
LEONARD BIANSIIIN 
Nils love PNRXARVCNIC 

16. Two colorful, 
exciting scores 

...-SEND NO MONEY - Mall coupon to receive 6 records for $5.98 

COLUMBIA gi RECORD CLUB, Dept. 222-5 
Stereophonic Section 
Terre Haute, Indiana 
I accent your offer and hove circled at the right the numbers 
of the six records I wish to receive for SS.SA: plus small mail- 
ing charge. Enroll me in the following Dlvlefon o1 the Club: 

(check one box only) 
Stereo.Classloal O Stereo Popular 

Iagree to purchase five selections from the more than 1013 to 
be offered during the coming 32 months. at regular list t Ice 
plus small mailing Charge. For every two additional scleOUOus 
I accept, I am to receive a -12" Columbia or Epic st ew li 

Bonus record of my choice FREE. 

Name 
Unease Print) 
Address 

City ZONE.. . .State 

ALASKA and HAWAII: wrife for special membership plan 
CANADA: address 1I-13 Soho Street, Toronto 2 it you wish US have this membership credited to an estab- 

lished Columbia or Eplo record dealer. authorized to accept 
subscriptions, AU In below:. 

Deelet's Horse 

Dealers Address y 288 

CIRCLE 6 
NUMBERS:' 

1 22 
2 24 
'3 25 
3 27 
6 28 
7 29 
8 30 
9. 31 

10 33 
Al 36 
'12 37 
15 40 
16 41 
i8 42 
19: 4s 
20 49 
21 ,50 

F-85 
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Experts agree that repeated playings' will, soon deteriorate the total gúality of a 
disc recording. Yet, fifteen, fifty, five hundred playings from now, you can still 
enjoy the same sweet, clean highs, the same rich velvety lows that you cherished in 
your recordings today. 
How? By recording your favorite music on á 

T E L E" C T R 'O 

SERFS 900 
STEREO TAPE DECK 

Teleetrots low, low price ... ás'low as $89.95 ... makes tape recording your 
most economical as well as your most satisfactory program source. Yet, in spite of 
its low price, a Telectro tape deck offers the quality and versatility demanded by 
the fittest monaural and stereophonic high fidelity systems, 

CHECK THESE TOP QUALITY FEATURES 
4 -track head for *lb"stereo and monaural tapes Interchangeable head assemblies s Stereo and monaural record/playback Unique pushbutton controls 3 speed versatility; 7.Jf Fps, 

azyi ips, _and the extra convenience of ultra long -play V/a ips so'enoidoperated automatic shutoff 
Digital tape counter Rotary speed selector for easy speed choke 'Unique brake design 

permits easy red rotation 
ot at interlocks ion 

wind-fast 
fulfill 

rewind, with no spillage or breakage 
professional requirements. 

Make . your high fidelity system complete with a stereo tape deck by 

~If 

4111/- 

a product óf TELECTROSONIC CORPORATION 
35-18 37th St Long Island City 1, N: Y. 
10 

Ask to see the five great Tt;DE;CTRO tRpe decks and the complete line of 'Telectro design -Mated tape preamplifiers .at your 
for full inforh 

fidelity 
mation polar, or lvrite °Dept.RVft 

(Continued front page 8) 

long ago. My Fair Ladrand West Side 
Story have both arrived , there, -and ,in 

due time will almost certainly take over 
the continent. 

And yet; despite this thirty-year roe= 

ord of extraordinary musical accom: 
plishment, a new "Musical?' i still cov 

ered by dramatic critics. If the music 
critics have never seriously challenged 
the cu_ stom, it is- because the men who 
have composed the "musicals," beidg 
dependent, fortunately, upon the theater 
and the théti'ter=going public for a liveli- 
hood, have wisely refrained from writ- 
ing what passes in the seriot s music 
world as "contemporary" or "modern" 
music. Because our Berlins and Kerns. 
and Porters have written tuneful music 
naturally derived from the American 
vernacular, and because they have not,. 
as a rule, been their own orchestrators, 
the critics have acquiesced in the-cnn- 
ventional assumption that they are not 
"serious" composers and that 'they need 
not, therefore, .he taken seriously. 

::; U . :.21) 

"Serious" composers write operas. 
Music critics -write only about. "serious" 
mush,. Therefore, these same music 
critics cover operas and dramatic critics 
covi;r "mtisicals," even though, by'coin- 
inon acknowledgment, "serious" com- 
posers have produced very few operas 
in the past fifty years meriting serious 
attention-, while the composers of "musi- 
cals," also by common acknowledgment, 
have achieved genuine distinction with 
productions whose dístincrion-Sn-jioitit 
has certainly been Iyrical rather than 
merely dramatic. 

It is an incredible circumstance. The 
basic assulnpti d, of conr.e. is one that. 
the music critics of the New York press 
share alike: "serious" music is by defi- 
nition and common consent worthier 
than light music, no matter how bad it 

may be, and"that opera, even 'if only a 

Maria Golovin, is better than the hest 
Broads y "musical." It is the old story 
of confusing objective and talent, or, if 

you prefer, objective and accomplish- 
ment. 

What is' opera, after all? Is it not 
merely the name given th the musical 
theater in Europe in 'the seventeenth, 

(Continued on page 12) 
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MOST SIG\IF ICA_\T DYANCE 

3 -CHANNEL SOUND BY PILOT 

Pilot solves the- "Hole -in -the -Middle" problem 
with a revolutionary . A plus B 3rd channel. 
A major advaricenient in the stereophonic art, 
STEREO PLUS 'is an,,ingenious circuit now incor= 

porated in all, Pilot basic and control amplifiers,. 
STEREO PLUS provides the third channel signal -- 
the sum of Channel A plus Channel B., --to re-create 
center -of -stage sounds and solve the ' hole in -the 
Middle" problem, Nvithout requiring addi- 
tional equipment or a third channel power 
amplifier. + In an effort to achieve 
widest angle stereo sound, the 
separation between .speakers is 
frequently made: greater and 
greater. As the spacing be- 
tween two _stereo speakers is 
increased, the apparent sound 
source becomes broader. How- 
ever, a point is reached .beyond 
'which the width no longer in. 
creases: Instead, the single apparent 
sound divides into two separate sources; 
one localized at each of the speakers.. 
The central. area between the speakers tends 
to become .a zone of silence, sometimes referred 
to as the "hole -in -the -middle". + Prolonged listen- 
ing to excessively spaced speakers ._is tiring' 
because attention repeatedly swing -s from. 
speaker ',tó speaker. Where room size: or decor, 
and the_ desire fqr a relatively broad source of 
sound require very wide speaker .spacing, a third 
centrally ,located speaker system. 'Will 're-create 

w 

A A+B 

the sound's that .originated at the center of 
the stage. Ill order to accomplish this, the stereo- 

phonic amplifier in sst drive the center channel 
Speaker with a signal which 'is , the surfs of 'Channel 
A plusChannel B. + Monophonic programs; arid the 
portions of stereo programs that originated at the 
center of the stage, produce identical signals at 
Channel A and Channel B amplifier outputs. The 

diference;between identical signals is zero- 
no ,.center -channel signal at all! + Con- 

ventional .stereo amplifiers can 
supply i othing, but a difference 

signal to,a center channel'speaker 
I that is connected.:between taps 

of the same impedance, such 
as the 4'dhm taps of Channels 

A and B. A center. channel 
speaker, só connected will not 

_ 
! _re-create cerlterstage sounds, and 

will produce no sound f rom'mono- 
phonic.signals. + As 'an important 

added feature, Pilot' STEREO ` PLUS basic 
and'_control amplifiersare the only amplifiers 

that simultaneously can drive these speaker systems: 
three channel stei-eo`(with.sum center channel) ; two 
channel stereo; and monophonic. With one Pilot 
_STEREO PLus amplifier-such as the Pilot 232 or 
260 basic amplifier, or Pilot 240 or 245-A control 
amplifier-you can. operate these speakers in any 
combination or all at the -same time! STEREO PLUS 

by Pilotis 'another valuable product resulting from 
40 years of experience ,and progress in electronics. 

*PATENT APPLIED FOR 

ILO 
FOUNDED ,IN 1919 

PILOT RADIO CORPORATION, 37.08 3611r STREET, LONG ISLAND CITY 1,11. Y. 

B' 
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His Glow 
Comes From An 

Investment Well Made 

f 
II - 

- --- _..- % -..' 
i1'i 

.. 1 r. .. 

EXCITED, -CONFIDENT PROUD. 
He started his stereo .system with 

the Bogen DB230A Stereo Control Cen- 
ter and ST662 Stereo Tuner. He's set for 
the future. 
The choice *ãs. easy.;. once. all 'the facts 
were in. First, he learned that Bogen 
has the experience. That's because Bogen 
has a larger engineering staff..,has 
made more sound equipment than any 
other hi-fi manufacturer. 
Next,. he compared prices. Found ,out 

'he'd have to pay as much. as $50 more 
for components with power, sensitivity 
and versatility to corüpare with Bogen's.:. 

/ The Bogen 1)13230A 

NJ 

.- . - 

,rtul a`:1, 

Then he listened, Incomparable! 

Finally, the most exacting test of 
his wife's opinion. Not only did wife like 
Bogen's clean styling, she was'amazed to 
discover' how easy it is to use the.com- 
plete, yet uncomplicated controls. 

That did it. Our friend tookthe DB230A. 
and ST662 home with him: The glow 
hasn't worn.off. 

And it won't for you, either. Get the 
Bogen:glow today...at your hi-fi dealer.' 

Write for information to':. Dept. HR -119 
BOGEN-PRESTO, Paramus, N. J. 
A Division of the Siegler Corporation 

BOGEN 
the sound/my-to better -stereo 

D13230A Output Power: 60 watts (two 30 -watt ellannolal, Dtalortton: 1css.tban 1% at 60 watts. Response: 25 to 20,005 
eyclaa ±n S dh, r:antrol., Input Snlertnr- Y.naia..., in Fitter, ni Fitter. Stereo-Menaehnnle., fatanee. Power. Phaslne. 
Cartridge (Sturco,. Mono), Sneaker SeleZlnr and Separate Bass. Treble and Yalnme fat each channel. Price: 0150.50. 
Enclosure aad legs: $s.00. ST662. Companion Stereo FM -AM Tuner with built -to provision for Multiplex, 5159,50. 
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(Continued from page 10) 

eighteenth and nineteenth centuries? In 
Italy, at least, and to a considerable 
extent in Germany, it functioned much 
as the Broadway "musical" functions 
today. No mercy ilás shown an Ales§an- 
dro Scarlatti, a Gluck, u Handel, a 

Cimarosa: a Puccini, a Paisiello, .a 

Meyerbeer. "i Rossini. a Donizetti, a Bel- 
lini or even a Verdi just. because what 
they wrote was called opera and was 
prompted by -high intentions. When their 
public was displeased with what it got 
for its' money it said so, and the offend- 
ing member was hitstied off the boards 
just as fast as Maria Golof;inwashustled 
from the Martin Beck Theater: 

Technically, all that distingui'slles 
opera from the "Musical" is that opera 
is,nlusic from start to finish It has no 

spoken- dialogue, whereas the "musical" 
is a play more or less dominated by 
musical numhers'including ballet. It is, 
however, a superficial and even iriaccu- 
rate distinction, Many operas, have 
spoken dialogue, among them such rev- 
ered staples of, the repertoire as The 
Magic Flute,Carmlen and Fidello. Many 
others have a kind of ""dry" recitative 
which is close to the same thing. One 
might add that many a latter-day par- 
lando or recitative opera is considerably 
less musical than the run-of-the-mill 
product of -Broadway- Moreover, while 
one instinctively thinks of opera as a' 

serious affair, many operas are lighter 
and less substanfial than Showboat, 
Oklahoma or South Pacific, not to_men- 
tion Wesi Side Story, or even Gypsy. 
One need only cite The Barber of Se- 
ville, L'Elisir d'Ar.ore, La Sera Pa - 
drone:, Dan Pasquale The Secret of 
Susanne and Gianni Schicchi: 

Music critics are aware of this, of 
course, and are ready with a rebuttal. 
'They say that the "musical" does not go 

as deeply into characterization as opera 
is expected to- do. Mr. Taubman, for 

instance, toured fault with Leonard 
Bernstein on this count, suggesting that 
the "Gee. Officer Krupke" episode in 

(Continued ,on page 14) 
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Early American Model, 
in fruitwood, 
30" wide, 2b3á" high, 1331" seep. 
5279.95 user net. 

11 

Furniture courtesy of Lopipero Inc. 

Cil`-IlLS7 i 
!1r: ̀ uw 

` BALANCED 
STEREO -,)<, 

-ANYWHERE 
IN THE ROOM ' Y 

Containing two complete multi -speaker 
systems in one compact enclosure. the 
'Trimens,onal' TMS.2 protects frequencies 
of both channels to the rear and side walls 
of the room, Thus, one large wall area 
becomes channel A; another channel B... 
exactly as if you had a series of widely 
distributed speakers for each channel. 

Furniture catirtcsy of Jéne liisom Deaipn Inc, 

Contemporary Model, 
30" wide, 25" high, 12,4" deep. 
In mahogany - $255.00, 
in blond or walnu.t - $263.00 atser net. 

11---\LI=.. I,u 

t''.- L.J'r _ , ̂-.""' - ,:.i. .3 ; ' :Y 

A 

most sénsatiónal advance in,stereo reproductioú 

When you listen to the THIS -2, you will experience 'stereophonic 
reproduction that no conventional system can ever achieve. Its entirely 
new principle of operation permits every listener throughout the 
room to enjoy fully balanced sound with such extraordinary breadth 
and three-dimensional depth that it seems to originate beyond the 
confines of the room itself. Full controls and adjustable doors allow the 
'Trimensional' T\IS-2 to be placed anywhere 
- along wall or corner - without affecting its 
performance capabilities. The full T\lS'2 
story is a fascinating one. Write for it today. 

_., ... 
11 'í' 

W2-ITE DESE 0-2, UNIVERSITY LOUDSPEAKERS. INC., WRITE PLAINS, N. T. 

NOVEMBER 1959 13 



ALLIED CATALOG 

TheVery Best Now Costs You Less 

KNIGHT STEREO HI -FL 
A PRODUCT OF ALLIED RADIO 

.. , cha Ienges comparison with the costllest components.. 
prove .it for yourself on our 15 -day free home trial.. doubly guaranteed: 

specifications meet or exceed published figures or we refund your 

money .. unconditionally guaranteed for one full year ... 

rtC)' 'KL* 
,.n 

11, 

Pt 

deluxe 60 -watt complete stereo amplifier 
Fifteen stereophonic and monophonic controls 60 watts rated 
stereo output. .76 watts usable... 152 watts:peak-to-peak ± 0.5 db, 
25-20,000 cps Third channel speaker output with new additive 
full -range circuit 5 pairs of stereo inputs...including auxiliary for new 
cartridge tape playback Long -life silicon diode heat -tree power supply 
with oversize transformer Humless DC on all preamp tubes Vinyl -clad 
metal case included in price Anodized front panel in brushed gold 
and charcoal hrnwn Shpg. wt., 35 lbs....only $149.95. $5.00 down. 

a -.--f µ-.6-L '--t _ - 
.111. sl_t -s _91 . . 

125 

_F ^'1411 

oaµrl 

I.. 

-tAgg't.41 

I 

deluxe stereo FM -AM tuner 
Separate FM and AM sections for stereo reception Adjustable DSR 
corrective feedback for lowest distortion of FM Front panel audio ánd 
a.c. switching for multiplex Dual limiters on FM Tuned RF stage on 
both FM and AM 2.5 microvolt sensitivity on FM , ± 0.5 db, 20.20.000 cps . 
Cathode follower multiplex and tape output jacks Dual "Microbeam" 
tuning indicators Illuminated 91' tuning scale Low -noise 50 -ohm 
extra antenna terminals Solid aluminum front panel, gold anodized, 
with vinyl -clad case. Shpg. wt., 21'lbs....only $139.95.$5.00 down, 

New Easy Terms: 
Only 55 down (or less) 
on orders up to 5200. 
Up to 24 months to pay. 

ALLIED 

ELECTRONICS 

` Leo 

FREE 1960 
L 

r 

Send for your complele, money- 
saving guldeto the world's 
largest selection of hi.fi compo. 
nents and systems. See every. 
thing in stereo; all the new 
KNIGlircomponents; alllleadmg 
make lines. For everything in 
ht,l,;foreverythingin Electronics. 
get rho 1960 ALLIED Catalog. 
FREE-wr,le for II today. 

14 

order from 
ALLIED RADIO 

ALLIED RADIO. Dept.1l5-L9 
100 N. Westorn Ave., Chicago 90, ill, 
Ship the following Knight components! 
p 011-760. 

p 61-125. 

(I understand your IS -day trial 
enclosed and moneyback guarantee 

uiplles to this purchase.) 

o Send FREE 1960 ALLIED Catalog 

Name 

Address 

City Zone State 

(Continued front page 12) 

)hest, Side Story would have been un- 
proved by sonic hitter orchestra com- 
mentary. 'There is rto reason to be- 
lieve." Mr, Taubman wrote, "that he 
could not have imparted a sting to the 

scene. But the result might have been 
music not immediately accessible. The 
fine line (between.Broadway and opera) 
was neglected: Broadway won out." 

One may well ask what is so wrong 
with immediately accessible music. but 
Mr. Taubman's less obvious confusion 
is more fascinating and more pertinent. 
He has, I think, missed the point, not 
only of the "Gee. Officer Krul)ke" epi- 
sode. but of the entire modern musical 
theater. The wonderful thing about 
"Gee. Officer Krupke" is that no orches- 
tra commentary is necessary. The bitter- 
ness ís 'all there in they tune and the 
text. which is -what makes it, as comedy, 
so fine. A'bitter orchestra commentary 
would merely have underscored the ob- 

vious and spoiled the whole thing. Mr. 
Taubman, pleading for music addressed 
to a sophisticated audience, suggests 
That -he himself lacks sophistication. He 

doesn't, of course. [or he is looking at 

an American "musical" front a Euro- 
pean traditional point of view. He com- 
plains because it does riot approach its 

dramatic problems in a traditional way. 
Actually, the American "Musical" can 

offer plenty of examples of superior 
musical characterization. One thinks of 

such inspired moments as "I've Crown 
Accustomed to Her Face," "With a 

Little Bit O'luck," and "Why Can't a 

Woman be Like a Man?" from My Fair 
Lady; "I'm Gonna Wash That Man 
Right Out of My Hair" front South 
Pacific; "Bill" from Showboat; "Al- 
ways Faithful to You. Darling, itt My 
Way" and "It's Too Darned Hot" from 
Kiss Me Kate; "She Didn't Say Yes and 
She Didn't Say No" from The -Cat and 
the Fiddle and so on. not to mention 
precisely "Gee, Officer Krupke." 

These are all pieces which bear com- 
parison with such honored items front_ 

the European repertoire as "I'M.- the 
sapete" and "No so piiz." from The 
Marriage of Figaro; the "Catalog" 

(Continued on page 16) 
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must. I remove this stack to play the other side? 
e- 

i 

not if you own, a ITE'REOTABLE..: 

the best way to play modern records! 

Facts about the modern record prove .this só. Fact 1-Today's, 
`7p's" offer up to 30 minutes of music per side! Fact 2-Most- 
albums are recorded onb2 sides; Fact 3-Yoti' must flip- the '. 

record over to play the second side! Therefore, the record 
changer now has Virtually nothing to change-its oñe-special 
feature is no longer- essential; Why then 'choose this way to, 
play both sides of your records? If you have stereo in mind, 
you can only obtain genuine high fidelity with a STEREOTABLE 

, 
V> 

made= only- by Rek-O-Kut. Only Rek=O-Kut STEREOTABLE 

give you: silent, accurate rotation, hysteresis synchronous 
motors, exclusive "engineering and over 51 lab tests to insure 
trouble -free operation. Choose your STEREOTABLE from the 
world's largest selection , .. the world's largest manufacturer 
of high fidelity turntables ... Rek-O-Kut! sTEnEOTABLEs from 
$39.95, STEREO TONEAnMS from $28.95, Bases from $8.95; 
Write us for the 'complete STEREOTABLE story. 

REK-O-KUT COMPANY, INC. 
Dept. Rd 1 38-19 1.08th.Street, Corona -68, New York 

'Export: Mochan Exporting Corp., 458 Broadway, N. Y. 13 Canada: Atlas Radio, 50 Wingold Ave.; Toronto 19 
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MODEL 
B 

Traditional 
OLD WORLD 
Craftsmanship 

1 

lE6rC8f111'A 

Serving á 
NEW WORLD 

of Sound! 

the. incomparable errograp 
ii.._ . STEREOp F , , ta e recorder 

MADE .IN 

ENGLAND ( Ferrograph Series 808 
Ferrograph Series 4 Full Stereo and Monophonic recording Neil - 

Standard half-track monophonic recording !ties. Model 808/2 fur conventional stereo 
and playback. Both S%-7% or=714.15 ips tracks; 808/4 for new quarter track. 3%-74j 
in portable or console installation form. ips, Portable Only: Low-level outputs. 

y . 

- - Frons-$399.50 net. 

STUDIO 
MICROPHONES 
England's most honored 
line of microphones to as- 
sure the highest broadcast- 
ing quality, standards. 
Of rugged. compact deaiKn. 
each features a dural ribbon 
cartridge weighing 1.2 mg 
(1/960 os.) and triple 
screen protected. rmped- 

anee's available for professional or borne 
recording equipment. Three models: Sym- 
phony, Celeste (with switch) or Avon super- 
cardiold. From $59.50 net. 

Traditionally, fine English craftsman- 
ship attains near -perfection. In uphold- 
ing this tradition, the Ferrograph has 
become world renowned as a recorder 
of superb professional broadcast qual- 
ity. Now availsible in both Stereo and 
Monophonic models,_ the new Ferro - 
graph will, more than satisfy your most 

'exacting'recurdiºg requirenlent.s.' 

High priced 
speakers . a 

must? 
700 

MADE f'I Seriis 
IN triGLAND Mark 111 

"Big" speakers don't have to have big 
mite tops. Not with the famous R 8 Al 

llore are speakers that bring true high 
fidelity and. luxury listening-yet at a 
price unbelievably lower than expected 
for such excellent performance. Your 
stereo speaker investment ran be mini- 
mised without sacrificing quality if you 
add an R & A to your present speaker 
system. Coaxial construction in 8", 10" 
and 12" models. Alcomax 11I Anisotrop- 
le Magnetic systems of -12,000 Gauss 
Flux density.. As low as $13:95 net. a V -m.._: vj,y,,,a-,r - - °w . , . 

11' 

TURNTABLE 
for the discriminating who demand the ultimate in ~et, /te frui 

Newly`` i 1 

Deuelóped! 

-tom_ 

Automatic control arm and diamond 
stereo pickup must be seen and heard to 
be appreciated. Just one touch lifts or 
lowers arm with per feet precision. Superb 
stereo! Only $59.50 net. 

at selecled'Hi-fi Dealers 

16 

MADE IN ENGLAND 

Created by skilled hands of English 
craftsmen worb:ing to tolerances of 
.0001", the Connoisseur turntable is 
constructed to assure you of re- 
markable silent operation -The hys- 
teresis synchronous motor -driven 
turntable is non-magnetic .arid 
equipped with an illuminated strobe 
disc to insure speed perfection. Wow 
is less than .15% and Rumble is 50 
db dow'n (7 cm/sec. at 500 cps). 
Mounting size: 10'4':. x 13,14. Only 
$119.50 net. 

va n17."...sese., _cr,et 
`r---- - 

- Specific literature on request 

ERCONA CORPORATION 
De pi. 

(Electºonic Division) 
ri , 16 West 46th Street, Now York ,36,.New Yórk 

(Continued /rom,page-14) 
and "Champagne" arias and '"La ci 
darer la ruano'-' from Don. Giovanni; 
the "Una Furtiva Lagrima" from 
L'lrlisir d'Antore and "Largo al Facto- 
tum" from The Barber of Seville. 

This is,llot to sit), that the"Americans 
have equalled the noblest and profound- 
est,.accomplishiiients of ;he Europeans. 
Our musical theater has nothing to 
compare with Aida and Mello. But the 
objective and znetlrods .are similar, and 
the accomplishment often brilliant. 
Certainly one cannot say of the ex- 
ampies I have died from -the American 
ntttiea1--arid they hie iisily a few 
cllosen at randoin-that they are mere 
tunes scattered here and there thlbugh- 
nut frothy plays. They flow easily and 
naturally from the given situations, and 
are sliaped by the situations and char- 
acters involved, like the most charac- 
teristic music Of the great Euro¡Yean 
composers, particillarly the earlier ones. 
The clue to the confusion óf tlié "seri- 
ous" music community in general with 
respect to the Broadway "musical," is 
mirrored in Mr. Taubman't concern for 
an orchestra conunenlary, and it ex- 
plains the common failure to appreciate 
Broadway composers' remarkable ac- 
comglisbments. 

During the so-called 'romantic period 
of European music, the pilblic: taste for 
dramatic effects of overwhelming gran- 
deiir slid intensity, the predileatidn of 
both composers and listeners for the 
transccnddnttrl' and the .overpowering, 
compelled the composers to look to the 
orchestra for dramatic effects beyond 
the resources of the mere voice. This 
went hand -in -hand with the nineteenth 

century trend toward the graphic, the 
representational and the reflective hi 
music, with the orchestra rather than 
the voice as the preferred instrument, 
and with harmony and orchestration the 
preferred media rather tltais mere .mel- 
ody. Verdi and Puccini were the Tait 
of the Etiropéan composers who looked 
to the voice- for characterization and 
who could write music for it. and' even 
they were'dependent upon the orchestra 

(Continued on page 18) 
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PRECISION INSTRUMENT: 

NATURAL. HABIIThT 

, 

A precision instrtitneñt performs fla«lessly: It blends natu- 
rally into its proper setting and imparts a special distinction' 
'to that setting. A sports car on the open road; a fine camera 
in the hands bf, a skilled photographer; á high fidelity 
instrument in the home. The new Harman-Kardon Stereo 
Festival is just such an instrument: It is -simple and precise 
in 'its operation. It is straiglttfozward and logical in' its de- 
sign. Its reproduction of music is incomparable. The Stereo 
Festival, timeless in -its styling, free of frills of faddishness: - 
adds distinction and'beauty to any home. 

THE STEREO FESTIVAL 
Species:'srmREo msrIvAL-member of a family of preci- 

sion'bui]t stereo high fidelity instruments-. A 30 watt stereo, 
power ainplifier, dial preamplifiers and stereo AM/FM 
tuner all on one handsome chassis. 

Genus: HARMAN- _ manufacturer of the finest 
quality stereo high fidelity instruments for your home. 

:Natural Habitat: vouR HOME. 

Distinguishing Characteristiesi Brushed copper, satin 
chrome or brass sculptured escutcheon. Optional walnut, 

»:>tw00. 

41 
i 

"- 

fruit -Wood or copper and black enclosure. Especially noted, 
for case of operation, functiónal.design,-unsurpassed re- 
production of music. 

Additional Features: HARMAN-KARDON FRICTION CLUTCH 

"TONE CONTROLS: permit adjustment of bass and treble tone. 
controls separately 'for each channel. Once adjusted, con- 
trols lock automatically to provide convenience of ganged 
operation. ILLUMINATED PUSH-BUTTON ON/OFF SWITCH: Per- 
mits Stereo Festival. to be turned on and off without up- 
setting careful prior setting of controls. Separate ELE.CIRoNic 

TUNING BARS for AM and FM; AUTOMATIC FREQUENCY CON- 

TROL to insure accurate FM tuning every time; RUMBLE AND 

'SCRATCH FILTERS to eliminate annoying phonograph ruthble 
and record hiss; CONTOUR SELECTOR, MODE SWITCH, BALANCE 

CONTROL, RECORD -TAPE EQUALIZATION swrrCH.iand two high. 
gain magnetic inputs for each channel. 

The Stereo Festival, Model TA230....$259.95, Copper and 
Black ) nclosure, Model' AC30....$12.95, Walnut or Fruit - 
wood Enclosure:...$29.95. All prices slightly higher in the 
West. For free catalog of all H=K_ -high fidelity instruments 
write: Dept. J1-1/ ,11-farman-Kardon, Iiie., Westbury, N. Y. 

harman kárdon 
HK 20 
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-- HOW TAPE 

EQUIPMENT SERVES 

MANY AUDIO NEEDS 

22 are discussed in new 
rk Roberts booklet 

Roberts Electronics Inc. has prepared 
this 20 page booklet to demonstrate 

the wide versatility and high quality re- 
' production of monaural and stereo tape 

equipment. Eight ways to record live or 
from broadcasts and to dub or copy from 

disks and tapes are discussed, including the 
correct way to tape stereo broadcasts' 

Also included ín this informative booklet 
are ten methods to play back through 

- ' high level and low level external ampti ' tier/speakers in both monaural and stereo. 
Suggestions are given for the use of tape 

equipment to "dub in" vocal or instruinen- 

' tal accompaniment by .mixing and multiple 
recording. 

The booklet treats with the general use and 
care of tape equipment and instructions for 

tape splicing, microphone placement and re- 
cording procedure. A complete index, and bib- 
liography are -included. 
Before you buy a tape recorder, you will want'to 
read this valuable booklet, "22 Ways to Enjoy the 
Roberts." For your copy, just fill out and mail 
the coupon below. 

ROBERTS ELECTRONICS INC. 
1045 N: Sycamore. los Angeles 38, Calif. Dept. B 

-Please sendme a copy of "22 Ways to Enjoy the 
Roberts." 

NAM - 

ADDRESS 

CITY ZONE-STATE_ 
Enclose 10c (stamps, cash) foi' handling & postage 
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(Continued from page 16) 

to an -extent that the earlier composers 
never were. 

It ís not that the orchestral approach 
and the techniques developed from it 
did not produce fine operas. They -did.,, 

But they took" opera a long way froze 

the cáricepts which had guided Mozart 
and 'Rossini. The earlier composers 
thought of song as the natural musical 
instrument of characterization, as the 
lyrical extension of speech or verse, and' 
they gave their singers, songs which 
could be acted. as well suttg:1T11e 
orchestra was assigned a complement' 
tary. supporting or decorative function.. 
The later composers, impelled by the 
stupendous example of Nyagner, and 
more adept With the orchestra than with 
the voice. and' more inventive with har- 
mony titan with melody, thought of 
characterization more In terms bf the 
orchestra, the singer articulating the 
tézt and 'providing the visual key. 

Today's "-serious" music critic is in- 
clined to think of the later approach as 
modern and to the earlier as old-fash- 
ioned. This is his fatal error. He re- 
fuses -to take -a Kiss Me Kate or a My 
Fair Lady or a South Pacific seriously 
because they are not derived from the, 
approach to the musical theater which 
produced Tristan and lsolde and Otello-. 
He forgets, or neglects to note, how' 

close they are áo The Marriage- óJ 
Figaro: The Barber of Seville and Car. 
men, which he'chooses to take very Seri- 
ously indeed. 

This is not to say, of course, that. the 
American "musical" is therefore also 
old fashioned, any more than one would 
argue that Art Tatum's and .Erroll Gar- 
ner's music is old_fashith éd because 
their approach. to the piano is closer lo 
Scarlatti. Rametin and Bach than to 
Brahnts. Generally speaking, or, at 
least, Musically speaki,ng,' our century 

closer to the eighteenth than to the 
nineteenth. The style, to be sure, is.un- 
mistakably -American, and so is the' 
idiom, but the approach is one that all 
eighteenth centurylistener would have 
'understood without difficulty. It is Thé- 

Consul and Vanessa that sound old- 
fashioned, copying, as they do, Euro, 
pean style's, and proceeding from a 

.point of view already dated, The Euro- 
pean. critics, when 'they heard 'Vanessa 
at Salzburg, wei-e rettindéd of Ibsen 
ánd'Cltekhov, and wondered where the 
'Americans had been all these years. 

Again, it is' the question of American 
vs. European. The "serious" music 

+critic accepts as respectable ----as far as 

the musical theater ís concerned-órily 
.that which can he thought of as_a con-. 
titivation of the European' tradition; 
sóntething that .he can accept -as opera 
-or something9iitended as opera. That 
which cannot.be called opera cannot be 
taken seriously. The critic and the 
"serious" music community as a whole 
are taken in by terminology. They are 
"bamboozled" in the theater by the 
word "opera" 'just as they are bam- 
boozled in -the concert -hall by such 
terms as "symphony," 'sonata," "can- 
tata" and' "oratorio." 

They forget that what' counts is not 
the form or the label but'the substance, 
that opera is only a form of musical 
theater, that an aria is, atter all, 'wily a 
song, and that in- odr time .the United 
States, which has produced' -'no' good 
operas in the, Eiropean sense of the 
word and,. probably never will, has for 
some time been experiencing one of the 
great eras of music ín the theater. 

To make a had comedy' farcical, it re- 
mains to repeat that the music critic 
has, in. effect, been 'barred, or has per= 

mitted himself to bd barred, from one of. 

the most fascinating musical develop' 
meets of his time. Imagine a Hiinslick 
yielding to' the dramatic critic of the 
NEua FasrE PRESSE the -privilege of cov- 
ering the new works of Warmer and 
Verdi! Oür ttitisic critics accept the tra- 
dition of having dramatic critics cover 
musicals, not because they are by nature 
'pacific, hut because they simply have 
not understood what was going on in 
the musical theater Within a few blocks. 
of their offices. 

To crib from the riew ' vernacular, 
what has happened represents a goof, 
for the likes 6f which 'musical history 
'can offer no counterpart. Soine of the 
older critics look a poor view of ' the 
musical theater of their time, and were. 
castigated as- shortsighted- Philistines.. 
But at -least they knew what it -was! 

A biography of Heriry Pleasants, cur- 
rently with the U. S. Foreign Service in 
Bonn, Germany, appeared on paga 87 
of our rtpril, 1959 issue. 
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330[) 
Stereophonic 

AM -FM 
Tunér 

$224.95* 

2 16 13 11154 12 10 

14 

Important Features 
330D 
AM -FM Stereo Tuner 
T. Separate Silver -Sensitive FM Front End, 
heavily silver plated for maximum sensitivity 
and reliability. Meets all FCC radiation speci- 
fications. 2. Highly sensitive, separate AM 

front-ehd. 3. Separate AM and FM profes- 
sional tuning controls for precise station 
selection. 4. Wide -Band FM detector for 
distortion -free recept)on on all signals. 5. 
Highly selective FM IF stages permit separa- 

tion of stations close together on dial. 
6. New wide -range AM detector for high 

fidelity performance on AM stations. 7. 
Selector switch with these positions: Off, 

Mono, Stereo, Stereo Phase Reverse. 8. 
Band switch with these positions: FM, AM 

Wide, AM Normal, AM D(stant 9. illumi- 
nated professional signal strength and tuning 
meter. 10. Stereo output jacks. 11. Spe- 

cial jack for instant connection of accessory 
multiplex adaptor. 12. Separate stereo tape 

recorder output jacks. 13. Highly sensitive 
AM Ferrite Loop Antenna. 14. Chassis 

specially constructed of heavy copper bonded 
to aluminum to insure reliability and high 
sensitivity over many years of use. 1 S. Sepa- 

rate level controls on AM and FM output 
channels. 16. 10 KC whistle filter eliminates 
heterodyne whistle on wide range AM recep- 

tion. Specifications: FM sensitivity 2 micro. 
volts for 20 dh of quieting on 300 ohm 

antenna terminals (THEM rating 2.5 µV.); FM 

detector bandwidth 2 megacycles; Automatic 
Gain control; 85 db cross -modulation rejec- 
tion. 

á, 

All H. H. Scott FM Tuners Feature 
'Nr_ de Rand Design 

Wide -Band FM tuner design is recognized as one of the most significant of 
H. H. Scott's many contributions to audio science. It assures you of abso- 
lutely drift -free and interference -free reception in even the weakest signal areas. 
It also results in ability to separate stations so close together on the dial that 
ordinary tuners would pass them by. In AM circuitry the unique hl, H. Scott 
Wide -Range detector is equally important. For the first time you can receive 
full -frequency AM broadcasts with fidelity and frequency response comparable 
to FM. 

J20 
AM -FM Tuner 

The many fine features built into this 
superb AM -FM tuner have never be- 
fore been available for less than $200. 
This tuner is equipped with Wide -Band 
FM and Wide -Range AM, It has com- 
plete facilities for simple addition of a 

multiplex adaptor when available. This 
sensitive tuner meets the discriminating 

. 310C 
FM Tuner 

This professional tuner -is the most sen- 
sitive and selective available. Its high 
standards of performance, including 
sensitivity of 1.5 microvolts for 20 db 
of quieting (IHFM rating 2µv.), have 
made it the choice of broadcast sta- 
tions, universities and government 
laboratories throughout the world. It 
is instantly adaptable to multiplex. 

$174.95'' 

, , .--T _-- 
_ i 

listener's requirements where AM -FM 
Stereo reception is not available. Sen- 
sitivity 2,5 µv. for 20 db quieting; 
IHFM sensitivity rating 3 t,v. 139.954' 

t 1 . 
i_? } 

\ .' -- ft'i. - 
For stronger signal areas where the 
ultimate sensitivity of the 31.0C is not 
required, the 31 I'D rated at 2.5 micro- 
volts is recommended. 5124,950 
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RATES THE BASIC REPERTOIRE - 

The two 

Item 13 of the "First Fifty" 

Brahms' Third Symphony 
K's-Klemperer and Kubelik-offer the best stereo and mono versions 

STEREO // 
t 

: 

4 '' hLElll'I:IiI:li 
I1.1:,.r... 11,4 .1.. 

I;Ii,1lI11S 

KLEMPERÉR and the Philharmonia - easy and 
spontaneous flow...yet no relaxation of ten- 
sion or drive. 

IN 1853 Robert Schumann wrote an article titled Neue 
13ahnén (New Directions) for the influential Neue Zeit- 

sclrriJt fur Musik. The key sentences are these: "One has 

come who should reveal his mastery, not by gradual develop- 
ment, but should spring, like Minerva, fully armed, from the 
head of Jove. And now he has come, the young creature over 

whose cradle the Graces and heroes have kept watch. His name 

is Johannes Brahms." 
Brahms was then exactly twenty -years old, a mere fledgling 

composer with but a handful of piano piecesto his credit. One 

can imagine Brahms' embarrassment at this extraordinary 
praise from so respected a critic as the great Schumann, 

especially since Schumann had been in virtual retirement 
from the literary arena for about ten years. He further ven- 

tured tiffs prediction: "If he would only point his magic 

wand to where- the might of mass, in chorus and orchestra, 
lends him his power, yet more wondrous glimpses into the 

mysteries of the world of the spirit await us." 
Such was the anticipation of an anxious musical world 

aroused for the appearance of a symphony from the pen of 
this "new musical Messiah." It was to be a long wait, however 

-twenty-three years, to he exact-before Brahms felt ready to 

submit his First Symphony to an impatient public. The spa- 

cious grandeur of the First Symphony made its mark quickly 
and lastingly. It is today orle cif the half -dozen most frequently - 

performed symphonies in the entire literature. When, a year 

later, Brahms produced his Second Symphony, the world 
settled back to the comfortable expectation of a steady flow of 
of symphonic masterpieces from his pen. 

9915-ia0(t XI\ VL'' 
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KUBELIK with Vienna Plr.ilharmonic-a reading 
of calm and relaxed Gemütlichkeit...mellow 
sound, superbly recorded. 

But again Brahms confounded his audiences. Six more 

years were to pass before the appearance of his Third Sym- 
phony. The year was 1883 and 13?ahms had just turned fifty. 
If the First Symphony was an intense emotional outpouring of 
heroic feelings, and the Second a radiant, lyrical effusion; the 
Third surely represents a more personal, intimate.. side of the 

composer. Here is Brahms the philosopher and poet. Restraint 
and reflection now seem to be his predominant characteristics, 
along with a sophistication which only a mature artist at the 
very height of his powers can communicate. And it is through 
these qualities that there emerges a symphony 'bursting with 
%itality and towering strength. 

The Third Symphony is probably the least performed of the 
composer's four. fart of the reason. no doubt, has to do with 
the fact that it is the only one of them which does not have a 

rousing, triumphant final climax to "bring down the house." 
13ut there are other reasons, too; one of the most important of 
them i the fact that the conductor of the Third Symphony is 
faced with the great challenge of presenting to his audiences 
a ruminating. personal score which can sometimes become 
tedious and unrewarding. There are many available recordings 
of the music, both mono and stereo, but only a very few of 
these are complete realizations of what is there to be .found 
by a sympathetic conductor. 

Tile most distinguished failure among the monophonic issues 
is the recording by Toscanini and the NBC Symphony Or- 
chestra (RCA Victor .LM 1836). In his valuable book, 
Toscanini and the Art of Orchestral Performance (Lippiocott, 
1956). Robert C. Marsh reveals that before he consented to 



Hermon H. Scott helps 
select your stereo system... 

"Careful selection of components is important because you 
are making a long term investment. Fortunately there are 

guides to help you: 
I. What is the manufacturer's reputation for technical ex- 

cellence? 2. What do leading authorities say? 3. Are the 
components versatile enough to answer your expansion needs? 

H. H. Scott components have been recognized for excellence 
by many awards and medals, and 

by selection for exhibition at 

the Milan Triennale, the Mos- 
cow Fair and the Brussels 

World's Fair. Editors of 
leading magazines con- 

sistently recommend H. H. 
Scott. Our components 

contain many exclusive 

_ features to guard them 
f - against obsolescence. When 

J choosing your system 
ask your dealer about 

H. H. Scott. He. too, will 
suggest them as your 

best investment." 

Hermon H. Scott is 

Inventor of the RC 
Oscillator, RC tuned 
circuits and filters. 
the Dynamic Noise 
Suppressor and 
other devices. lib, 
technical leadership 
was recognized by 
numerous awards. 
including the Potts 
Medal, 

.f 
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1000 
Stereophonic 

Arm and Cartridge 
H. H. Scott engineers worked closely with London Records, origina- 
tors of FFSS recordings, to produce a stereophonic arm and cartridge 
of unexcelled quality. 
"Best Pickup . . . barring none ... regardless of price!" ... that's 
what Hi Fi Systems magazine said. "The ne plus ultra of stereophonic 
cartridges" according to The Gramophone. 
Tip mass is less than 1 mg to reduce record wear to an absolute mini- 
mum and assure accurate tracking at high volume. Frequency response 
20 to 20,000 cps, far beyond the range of ordinary pickups. Polished 
diamond stylus tip. $89.95' 

Exclusive H.117. Scott 
i.aaboratory Standard Guarantee 

Assures Excellence 

Every H. H. Scott com- 
ponent is furnished with 
a bonded guarantee to 
assure you that it meets 
or exceeds the technical 
specifications claimed 
for it. This guarantee is 

made possible by the 
stringent quality con- 
trol tests given each 
H. H. Scott component 
before it leaves the fac- 
tory. 

too r 

4$O sa 
rToo porlormanco a1 thus 

4 N.11 Scott component rs bulb 
amend to meet or mooed Its 

odeerWod specifrtltmn$. All state Id 
meets and specifaatmet setarduq 
IK prrtormnrce no tucked by lato 1 
¡stop measutepents readable al the 

H N. Scott, Enttnnerint Department. 

President 0. 
Chief bimetal Enterer 

41 RAls,t$ 

FL -60-1 *Accessory case extra. Slightly higher West of Rockies. 

Printed in U.S.A. 01959 H. H. Scott, Inc. 

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass. 

FREE 
Rush rue your free catalog and hi fi guide containing complete 
technical information on H. H. Scott components 

NAME- - 

ADDRESS 

CITY STATE 

Export: Telesco International Corp., 36 W. 40th St., N.Y. C. 



.1, 
1, 

J . 
ale .. - 

1 

'("1._ _ - cott s 

\\r- 

All H. H. Scott Amplifiers 
Feature Unique 3rd Channel! 

One of the many developments pioneered by H. H. Scott engineers is the third 
channel output that is a feature of every H. H. Scott stereo amplifier. 

This unique facility provides optimum realism in stereo playback and a com- 
plete signal for driving extension speaker systems. Other advanced features on 
all H. H. Scott amplifiers include exclusive Equal -Volume Channel Balancing 
that uses the music you are playing. to accurately balance your system. Separate 
tone controls on each channel let you adjust for tonal differences in speakers 
and room acoustics. 222 

24 Watt Stereo Amplifier 

Here at last is a budget priced stereo 
amplifier with many features usually 
found only in more expensive equip- 
ment. These features include third 
channel, separate tone controls, special 
balancing provisions, DC preamp 
heaters and many others. It is backed 
by H. H. Scott's reputation for quality 
and engineering leadership. Its dual 12 

watt output stages are sufficient for 

130 
Stereo Preamplifier 

This stereo control center has all the 
operating features of the model 299 
plus tape monitoring facilities, special 
high gain channel for tape heads, and 
separate stereo input level controls. 
It is used where the very optimum in 
stereophonic reproduction is required; 
where it is desired to separate thé heat - 

most speaker systems. If you are plan- 
ning a medium-priced system you will 
find the new H. H. Scott 222 your best 
buy. $139.951 

producing power 
control location; 
power is required 

amplifier from the 
or where higher 

than is available in 
integrated amplifiers. $169.95* 

_/ u 

299 
40 Watt Complete 

Stereo Amplifier '$199.95* 

10 14 

Important Features 
299 

Stereo Amplifier 
1. Provision for connecting a stereo phono 

cartridge and stereo laps heads or two 
phono cartridges. 2. D.C. Filament supply 
for preamp to virtually eliminate hum' (80 
db below full power output). 3. Separate 
record scratch and rumble filters. 4. 40 
watt power stage consisting of dual 20 
watt power amplifiers, to meet the require- 
ments of today's speaker systems, 3. Unique 
visual signal light panel to indicate mode 
of operation. 6. Stereo tape recorder out- 
put. 7. Phase reverse switch to compensate 
for Improperly phased tape recordings or 
loudspeakers. 8. Third channel output. 9. 
Special compensation for direct connection 
of tape playback heads without, external 
preamp. 10. Special switching lets you use 
your stereo pickup on monophonic records. 
1 1. You can play a monophonic source such 

as an FM. tuner through both channels simul- 
taneously, effectively doubling power. 12. 
Can be used as an electronic crossover (bi- 
amplifier). 13. Completely separate Sass and 
Treble controls on each channel so that dif- 
ferent speakers may be matched. 14. Speetial 
balancing circuit for quick and accurate 
volume balancing of both channels. 13. 
Loudness compensation. Specifcations: Dis- 
tortion (first order difference tºne)less than 
0.3%. Outputs: Stereo tape recorder; 4, 8, 
and'16 ohm speaker outputs for each channel; 
switched accessory A -C outlet. Maximum Sen- 
sitivity: 3 millivolts for rated output; will 
accommodate all low output pickups. Fre- 
quency Response: 20 cps to 30 000 cps with 
tone controls set flat. Harmonic Distortion: 
0.8% at full power ,output. Noise and Hum: 
Hum better than 80 db below full power 
output;. noise equivalent to 10 microvolts on 
low level Input. 

nt 
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H. H. SCOTT 
LEADER IN AUDIO ENGINEERING AND DESIGN 

The handsome 710 A Stroboscopic -Turntable shown -heie is especially designed 
for stereophonic records. Its unique Acoustic Filtering System eliminates all 
sources of noise and vibration. Mounted on the turntable is the famous 
LONDON -SCOTT matched Stereophonic Arm and Cartridge which has re- 
ceived highest praise from editors of such leading magazines as Saturday 
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130 
Stereophonic Preamplifier (top, right) is the most complete control center 
available. 'It has twenty separate controls to assure optimum flexibility in your 
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330 
D Stereophonic AM -FM Tuner (middle, right) assures you true high. fidelity 
reception even with the weakest signals. The heavy-duty 250 pówer anfplifiers 
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scott Power 
Balance circuitry results in virtually unmeasurable distortion at all listening 
levels: i Turn page for more information 
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85ESQ HEAD ASSEMBLY, WITH QUARTERªTRACK SHIFT.. 
(Tapeliftºí and pads riot shown.)' 

The Viking 85 Series -deck and Viking recording amplifiers provide the 
perfect memory for your high fidelity music system. Record monaural or 
stereo programs at the flick of .a switch. Record with the full perform- 
ance provided by laminated heads. Record, quarter track if you prefer, 
but better still, use the brilliant, ultra short -gap quarter -track head for 
Simultaneous monitoring from the recorded track. 

.11. Viking 85 Series decks' now feature laminated (not single laminar) 
half-track and quartet -track 'record and playback heads; the same heads 
'used on. the professional 95 Series. A laminated head permits a.'substati- 
tially higher recording .level without saturation, requires less equaliza- 
tion for brilliant high -end performance and provides much longer head 
life: 

All' Viking "Q" model decks may be used. equally well for playing the 
new 71 li.p.s. four -track tapes arid the 33% i.p.s. tapes" featured in dart - 
ridges. Cartridge --tapes may be removed from' the cartridge and played 
reel-to-reel' on the Viking 85. 

Viking tape coºnponents aré sold 
through high fidelity dealers; exclu- 
sively. Flirther technical :information 
may be .obtained by writing directly 
to Viking's Customer Service Depart- 
ment: 

'OF M'INNEAPOLIS, INC. 

9600 Aldrich Avenue South, Minneapolis 20, Minnesota 

EXPORT DIVISION: 23 Warren' Street, New York City 7, New York 
Cable: SIMONTRICE, NEW YORK (All Codes) 



record Brahms' Third Symphony, Toscanini had the NBC en- 

gineers put together an "ideal" performance for him to study 
which was made from sections of performances he had con- 
ducted in 1938, 1946 and 1948. The "ideal" performance, 
however, turned out to be tense and hard driven and out of 
keeping with the character of the music. When Toseanini 
finally came to record the score, he erred in exactly the oppo- 
site direction. The recorded performance is suprisingly slack 
and soporific, lacking forward motion, continuity, and rhyth- 
mic pulse. 

The conductor whose recording has all of these things plus 
marvelous rapport with the spirit of Brahms' music is Otto 
Klemperer, whose version with the Philharmonia Orchestra 
(Angel 35545 or stereo S 35545) is one of the outstanding 
accomplishments of his superb recorded series of the four 
Brahma Symphonies. Here is just the right kind of easy, 
spontaneous flow that is so indispensable to the natural ex- 
pression of the music; and yet there is no relaxation of ten- 
sion or drive. Some have called this symphony Brahms' 
"Eroica", and Kleniperer's bold statement of the score is of 
heroic stature. The opening F -A -F proclamation, which serves 
as a personal motto of Brahms' independence, rings out in the 
Klemperer performance with stunning power and self-asser- 
tion. (Robert Haven Schauffler, in his provocative The Un- 

known Brahms, points out that 1 -A -F are the first letters of 
Brahms' credo, Frei aber jroh-which can be loosely trans- 
lated as "Unattached but happy.") Throughout the reading 
one is conscious of a masterful hand guiding the proceedings. 
And the end of the Symphony, with its subdued autumnal col- 
oring, and calm and easy repose, is a fulfillment of all that has 
preceded but which only Klemperer clarifies in like degree. 
The recording engineers, too, contribute to the excellence of 
the issue; the sound is rich and well-balanced and the gen- 
erally dark color of the scoring comes though cleanly and with 
great warmth. In the stereo edition the spatial characteristics 
are natural and unforced, and the sound takes on an additional 
fullness and warmth. In case there are any doubts at this 
point, the Klemperer, both mono and stereo, is the version 1 

would select above all others of Brahma' Third Symphony. 
And yet there are other rewarding versions of the Sym- 

phony. Among the more meritorious are those by B"ohm (Lon- 
don LL 857) , Kubelik (London LL 3010 or stereo CS 6022) , 

Reiner (RCA Victor LM 2209, stereo LSC 2209) and Walter 
(Columbia ML 5232). All four of these favor a broad, poetic 
approach- The Bbhm is now rather an old-timer, dating from 
the early 1950's. He gives us a reading of calm and relaxed 
Gemütlichkeit, and he has the great advantage of working 
with the Vienna Philharmonic Orchestra, whose glorious 
horns and low strings are attractions all by themselves, essen- 
tially useful in this work. Kubelik, in his more recent record- 
ing, also has at his disposal the Vienna Philharmonic Orches- 
tra, and the engineers have engraved the full, mellow sound 
superbly well, especially in the stereo edition. Neither Kubelik 
nor Bohm, however, supports the poetry with a corresponding 
measure of vitality. 

Much the same criticism can be Ievelled against Reiner's 
reading-a relaxed, unhurried statement of the music, but one 
without much drive and forward motion. In addition, Reiner 
does not repeat the exposition of the first movement, which is 
a cardinal sin in this Symphony as far as I am concerned. 
Recent pressings of the stereo version show an improvement 
in sound over the original release which was harsh sounding 
and a little congested. 

In combining strength with an unforced freedom of expres- 
24 

sion, Walter comes close to Klemperer. But Walter, too, omits 
the repeat of the first movement's exposition and the sound 
is now beginning to show its half -dozen or so years. Along 
with the Beethoven Symphonies, Walter reportedly has been 
busy on the West Coast re-recording all the Brahms Sym- 
phonies for Columbia. When and if a new Walter recording 
of the score materializes, it well might cause a re -assessment 
of the situation. But as of now, it is Klemperer who rules the 
roost and remains pretty much unchallenged. 

-Martin Bookspan 

Basic Repertoire Choice To Date 
1. Tchaikovsky's First Píono 

Concerto 
Nov. '58. p. 48 

2. Beethoven's Fifth Sym- 
phony 
Dec. '58, p. 41 

3. Beethoven's "Moonlight" 
Sonata 
Jon. '59, p. 37 

4. Dvorák's "New World" 
Symphony 
Feb. '59, p. 54 

5. Beethoven's "Eroica" 
Symphony 
March '59, p. 49 

6. Bach's Chaconne for 
Solo Violin 
April.'59, p. 16 

7. Schubert's "Unfinished" 
Symphony 
May '59, p. 14 

e. Beethoven's "Emperor" 
Concerto 
June" '59, p. 18. 

9. Mozart's G Minor 
Symphony (N0. 40) 
July '59, p. 10 

10. Sibelius' Second 
Symphony. 
August '59, p. 10 

11. Tchaikovsky's Fourth 
Symphony 
September '59, p.18 

12. Berlioz' Fantastic 
Symphony 
October '59, p. 32 

Cilburnt Kondrashin with Orch. 
RCA Victor LM 2252 (mono) 
RCA Victor LSC 2252 (stereo) 

Tosconlni-NBC Symphony 
RCA Victor IM.1757 (mono) 

Klaiber-Amsterdam Concert- 
gebouw. London LL 912 (mono) 

Anser met-SuisseRomonde 
Orch. London CS 6037 (stereo) 

Petri 
Westminster MN 18255 
(mono) 

Toscanini-NBC Symphony 
RCA Victor LM 1778 (mono). 

Reiner-Chicago Symphony 
RCA Victor LSC 2214 (stereo) 

Klemperer-Philhormonfa 
Angel 35328 (mono) 

Szelf-Cleveland Orchestra 
Epic BC 1001 (stereo) 

Heifelz 
RCA Victor LM 6105 (mono) 

Segovia (guitar) 
Defeo DL 9751 (mono) 

Fricsay- 
Berlin Rodio Symphony 
Dear DL 9975 (mono) ' 

Szell-Cleveland Orchestra 
plc LC 3195 (mono) 

Rubinstein-Symphony of the 
Alr, Krips 
RCA Victor LSC 2124 (stereo) 
RCA Victor LM 2124 (mono) 

Istamin--Philadelphia Orch., 
Ormandy 
Columbia ML 5318 (mono) 

KI em parer- Ph l l honnan i cr 

Angel 35407 (stereo and mono) 
Reiner-Chicago Symphony 
RCA Victor LM 2114 (mono) 

Ormondy-Philadelphia Orch. 
Columbia MS 6024 (stereo) 
Columbia Mi. 5207 (mán9) 

Collins-London Symphony 
Orchestra 
London u 822 (mono) 

Koussevitzky-Boston Symphony 
Orchestra 
Victor ML 1008 (mono) 

Bernstein-N. Y. Philharmonic 
Columbia MS 6033 (stereo) 
Corumbie ML -5332 (mono) 

munch-Boston Symphony Orch. 
Victor LSC-1900 tstereo) 
Victor LM 1990 [mono) 

Beecham-French Notional Orch. 
Capitol EMI G 7102 

Bin R.evaw 



Will yours be óá.e of the fortunate families 

to enjoy a BELL this Christmas? 

Only if yob act ciuickl,t ... for drily a limited number óf .these 
beautifully -built Bell Stereophonic Consoles will be found on ,the' 

floors of the finest stores this year. 

Will it.'he worth oh extra effort for you to see and hear these Bells? We, 

promise you it. will! These are superb stéreo instruments. Perfectiáíi 
rin ktereophonic sound has been achieved through the combination'gf; 

the finest in stereo amplifiers and' stereo tuners, record- changers, 
speaker systems,... and add-on tape players. Súch perfection has 

been enjoyed, until nów, Only by the hí -fi enthusiast who reproduced 
stereo music with a combination of separate Bell Components. 

Cabinets have been carefully crafted into furniture that can 
he placed 'wtth pride in the finest homes. 

Wait -until next. year ,if you wish; when more and more Bell Stereo 
Consoles will be ready for those who will settle fo"r nothing less than thé 

best in stereo equipment. But if you want the best before. 
Christmas, we urge you to immediately contact the better dealers in 

youraiea. And íf you. can't find your Bell there, write or wire us. 
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BELL SOUND DIVISION. 
i)Qmpson Rama, Wooldridge. Inc. 

1 

Co)umbus'I. Ohio ;i. Caxaáa mo) PSO$ i tQn}ICT. Ltd, Till'" 

"Thé Moniiclló" 

1 

"The Fiairr I 

"The Decor" 

'I 

-- -=" C 

-- i 
"The Chateóni" 

.i. 

All of the Bell Stereo Components 
contained in these Bell Consoles can -be 

purchased separately-and delivered 

immediately-from Bell Hi.Fi specialists 

across the country. Builtin Installationi 
ore simple with the expert advice of. 
your, Bell dealer. Call him to. arrange 

a demonstration. 



ANOTHER FIRST FOR HEATHKIT°' 
amplifier power ratin 

Hcathkit is accustomed to pioneering ... to leading the way. We 
led the way'into the kit field of electronic equipment. Now, we arc 
leading the way to audio amplifier power rating standards . . . 

standards clearly clefincd to assure you of Hcathkit quality .. . 

to enable -you to compare before you buy. 
The Hcathkit amplifier standards have been established upon 

these following beliefs after reviewing over one hundred published 
treatises on the subject: 

WE BELÍEVE any ámpiifier should be rated for its intended 
use... 
PROFESSIONAL amplifiers must be so nearly perfect that 
no audible change occursiin the program material. 
HIGH FIDELITY amplifiers must be almost as perfect, almost 
as cfftcicnt. 

UTILITY amplifiers can be less perfect and still fulfill their 
practical job. 
WE BELIEVE the rated power of an amplifier in any of the 
above `use" categories should he that power Which satisfies all 
requirements in that category. 

Each of the three "use" categories we have chosen his require- 
ments which can be translated into performance specifications with 
rather definite limits ... limits established by recognized author- 
ities. The Heath required -tents and their limits for each of the 
categorics'are as follows: 

PROFESSIONAL RATING 
The professional power rating shall be that power which satisfies 
the following five tests: 

1. Maximum power at whiéh total harmonic distortion (THD) 
doe's not exceed 0.3% at 1000 CPS. 

2. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 20 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 20,000 CPS. 

4. Maximum power at which response does not deviate by more 
than 4-1 db between 20 and 20.000 CPS. 

5. Maximum equivalent single -frequency power at which 
intcrmodulation distortion does not exceed 1.0% (60 and 
6000 CPS, 4:1i). 

HIGH FIDELITY RATING 
The high fidelity power rating shall be that power which satisfies 
the following five tests; 

1. Maximumpowcr at which total harmonic distortion (THD) 
does,not exceed 0:7% at 1000 CPS. 

2. Maximum, power at which total harmonic distortion (THD) 
does not exceed 2.0% at 30 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 15,000 CPS. 

4. Maximum power at which response does not deviate by more 
than +1 db between 30 and 15,000 CPS. 

5. Maximum equivalent single -frequency power -at which in- 
tcrmodulation distortion does not exceed 2.0% (60 and 
6000 CPS, 4:1). 

UTILITY RATING 
The utility power rating shall be that power which satisfies the 
following five tests: 

AMPLIFIER COMPARISON CHART 
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1. Maximum power at which total harmonic distortion (THD) 
does not exceed 1.0% at 1000 CPS. 

2. Maximum power at which total harmonic distortion (THD) 
does not exceed 3:0% at 60 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 3.0% at 7000'CPS. 

4. Maximum power at which response does not deviate by more 
than +1 db between 60 and 7000 CI'S. 

5. Maximum equivalent Single -frequency power at which in- 
teimodulation distortion does not cxcce¿. 3.0% (60 and 
6000 CPS, 4:1). 

We at the Heath.Coritpany arc now rating all our amplifiers to 
these standards: To show you just how this rating system works, 
let's look at the Hcathkit EA -3 amplifier: 

As a professional amPlificr- 
1. Maximum Power at which T.H.D. does not exceed 0.3% at 

1000 CPS: 15.1 watts 
2. Maximum Power at which T.W.D. does not exceed 2.0% at 

20 CI'S: 13.9 watts 
3. Maximum Power -at which T.H.D. docsnot exceed 2.0% at 

20,000 CPS: 15.3 watts 
4. Maximum power at which response does not deviate. more 

than ±1 clb between 20 and 20,000'CPS: 17.6 watts. 
5: Maximum equivalent single -frequency power at- which in 

termodulation distortion (60 and 6000 CPS, 4:1) does not 
exceed 1%: 18.0 watts. 

Taking that power which satisfies all five tests, we could rate. the 
EA -3 for professional 'use, at 13.9 watts. Its advertised professional 
ratiiigris aconservativc 12 watts. 

A review of :he chart below shows why the EA -3' is rated at 14 
watts for high fidelity applications, and'16 watts as a utility amplifier. 

Notice that our specifications arc set at rated. power fdr one or 
more classifications (when our customers need an amplifier for a 

particular use, we believe thay want it to deliver its rated.power 
under those particular conditions). Observe that our distortion 
figures arc specified at the limits of the amplifier frequency range 
ás well as at the traditioñal 1000 CPS (the common practice of 
rating distortion only at 1000 CPS does not tell you what happens 
throughout the full range of the amplifier). 

As an example of how these standards work on Several com- 
petitive amplifiers, we have prepared the following chart. Notice 
that if the amplifiers did not meet standards at rated output power, 
we have determined the power output where they do meet the 
standards set up.undcr the three categories. 

Amplifier ' Heath Standard' Rating Maximum Power Output Satisfying: , 

Description Power Power Rating Power Rating Power Rating Power Rating Power Rating 
and Prise Classification (watts) at Test 1 Stds. at Test 2 Stds. at Test 3 Stds. at Test 4 Stds. at Test 5 Stds. 

Kit"A" Professional Disqualified 8.4 watts 0.02 watts 0.65 watts Disqual.fied 3.9 watts 
"12 w. HI FI" High Fidelity Disqualified 9.1 1.3 1.67 Disqualified 5.9 

'523.90 Utility 8.6 watts 9.8 8.9 8.6 12.3 watts 11.6 
Assembled Amp.- Professional 0.3 4.7 0.3 4.8 1.2 4.0 
"8" "t4 w. HI,FI" High Fidelity 1.1 12.1 1.1 5.7 5.3 8.2 

$39.50 Utility 7.8 13.2 7.8 12.9 15.8 13.9 
Kit "C" Professional 3.6 11.0 3.6 7.5 7.5 6.5 

"12 w. HI FI" High Fidelity 8.0 11.8 8.0 11.2 13.4 14.3 
$34.95 Utility 11.9 12.0 12.0 11.9 15.0 -14.9 

Assembled Amp. Professional 3.8 13.2 3.8 14.5 12.0 14.6 
" D" "15w. Hi Fl" High Fidelity 10.6 14.3 10.6 14.5 18.3 16.3 

$64.50. Unlit 14.7 14.7 14.7 15.0 23.7 17.0 

Heathkit EA -3 Professional 13.9 15.1 13.9 15.3 17.6 18.0 
"14 w. Hl FI" High Fidelity 15.5 16.2 15.8 15.5 18.3 18.9' 

$29.95 Utility 16.4 16.5 16.6 16.4 19.0 19.5 

Ó 

H r T 

HEATH 
COMPANY 

BentontHarbor 15, 
Michigan 

a subsidiaiyof Daystrom,.Inc. 

' The Healhkit amplifier power rating standards, have been established as further assurance' to you of-Yhe 
high qua ley of cur products, We will ire by these standards until industry -wide standards are established, 
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PROFESSIONAL STEREO -MONAURAL 

-AM-FM TUNER KIT 
MODEL PT -1 ..$8995 
The 10 -tube EM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3 -position switch selects meter functions with- 
out disturbing stereo or monaural listening. -The 3 -tube 
front cnd is prewired and prcaligncd, and the entire AM 
circuit is on one" printed -circuit lioard for ease of con- 
struction. Shpg. Wt.'20'1bs. 

MODEL SP -2 (stereo) 
$56105 Shpg. W?, 

15 lbs, 

MODEL SP -1 (monáurát) 
$3795 tnt, WI. 

MODEL C -SP -1 
lcbnverts SP -1 to SP -2) 

$2195 Jbí. .Wt, 

:4e 

. - 

STEREO. EQUIPMENT CABINET KIT 

MODEL SE -1 (center unit) $14995 

I 

Shur). Wt, 162 lbs. (specify wood desired) 

MODEL SC -1 '(speakerenclosure) $3995 each 
Shpo. Wt. 42lbs.(specify' R. or L. also 

wood desired) 

Superbly designcd'cabinefry to house your cómpiete stereo 
system. Delivered with prc-cut panels to fit Heathkit AM -FM 
tuner (PT -1'), stereo preamplifier (SP -1- & 2) and record 
changer (RP -3). Blank pant is also supplied to cut out for any 
other equipment you may now own. Adequate space is ,also 
provided for tape deck, speakers, record storage and am- 
plifiers: Speaker wings will hold Heathkit SS -2 or other 

.speaker units of similar' size. Available in ' solid core 
Philippine mahogany or select birch plywood suitable' for 
finish of your choice. Entire top features a shaped edge).Hard- 
ware and trim arc of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces); 823/' W. x 36í/z' H. x 20" D. 

World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 
Benton Harbor 40, Michigan 

libsldlary of Daystrom, Inc. 

MONAURAL -STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your tintirc stereo- system in one com- 
pact package. Special ."building block"' design allows you to 
purchase instrument in monaural version and add stereo ,or 
second channel Iater if desired. The SP -1 monaural pre- 
amplifier .features six separate inputs with four'ioput level 
controls. A function selector switch on 'tile SP -2 provides 
`two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20'_remote balance control ís 

provided: 
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HIGH FIDELITY RECORD CHANGER KIT 

MODEL,IRP-3 $6495 
Every outstanding feature y i could ask for íná record 
changer is provided in the Heathkit RP -3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear are 
also practically eliminated througlrproper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision pºrts give you turntable performance 
with the automatic convenience of -a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0:18% RMS. An automatic speed selector posi- 
tion allows.intermixing 33t/s and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 33%, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or, manual change cycle. Changer 
is supplied complete with GE-VR-11 cartridge with diamond 
LP and 'sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP -3 -LP with MF=1 Pickup Cartridge $74.95 

'- \ _( 
= ,. 

NOW! TWO NEW STEREO -MONO TAPE 
RECORDERS IN THE TR-1A:SERIES 
Offering complete versatility, the model TR-IA series tape 
recorders enable you to plan your hi-fi system to include the 
functions you want. Buy the new half-track (TR-1AH) or 
quarter -track (TR-IAQ) versions which record and play- 
back stereo and monophonic programming, or the .half- 
track monophonic record -playback version (TR-1A). 

Precision parts hold flutter and wow to less than 0.35%. 
Four -pole, fan cooled motor. One control lever selects all 
tape handling functions. Each tape preamplifier features 
NARTB playback equalization, separate record and play- 
back gain controls, cathode fdllowcr output, mike or line 
input; and two circuit boards for easy construction and high 
stability. Complete instructions guide assembly. 

MODEL TR-1A: Monophonic half-track record /playback with $9996 fast forward end rewind functions. Shop. Wt. 24 lbs. 
TN -1A SPECIFICATIONS-Frequency response: 7.5 IPS ±3 db 50-12.003 cps. 3.75 IPS±3 db 50.7.000 cps. Stgnalto.nolse ratio: Better than 35 db below lull output of 
1,25 veils/channel. Harmonic distortion: Less than 2% at full output. Bias erase 
frequency: 60 kc (push.pull oscillator). 

MODEL TR-1AH: Half-track monophonic and stereo record/playback with fast forward and rewind functions. Yi 49$ Shoo. Wt. 35 lbs. 
TR-1AH SPECIFICATIONS-Frequency response: 7.5 IPS ±3 db 6015.ú00 cps. 3,75 IPS* 3 db 40.10,000cys. Sipnaltonoise ratio: 45 db below full output bf 1 nolt%chan- 
nel. Harmonic distortion: Less than 2% al full output,. Bias erase frequency: 60 Fe (push-pull oscillator). 

MODEL TR-tAQ; Quarter-lrack rn0nophonic End Stereo niith record /Playback fast forward and rewind functions. Si Shpo WI. 35 Ibs. 

TR-7AO SPECIFICATIONS-Frequency response: 75 1PS±3 db 40.15.000 cos. 3.75 IPS +3 db a0.100300 cps. SipnaI.tonolss retie: 40 db below full uulput of .75 volts/channel. Harmonic distortion: Lass than 2% at full output. Bias erase: 50 ke 
torah -pull oscillator). 

HIGH FIDELITY AM TUNER KIT 

MObEL BC -1 A $269s 
Designed especially for high fidelity applications this 
AM tuner will give you reception cloie to FM. A. 
special dgtector is incorporated and the IF circuits are. 
"broadbandéd" for low signal distortion. Sensitivity 
and selectivity are excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 
Components are prealigned. Your "best- buy." in an 
AM tuner. Shpg, Wt. 9 Ibs+ 

` _ 
4-1111. FIDELITY FM TUNER',KIT 

MODEL. FM -3A $2695 
FOr noise and static -free sound reception; this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit tO eliminate drift after warm-up and 
broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned and 
front end is preassembled, Edge -illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 t4 108 mc. Shpg Wt. 8 lbs. 
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Top performance at budget cost! 
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MODEL EA -3 

*2995 
NOTE THESE OUTSTANDING SPECIrICATIONS:.Power Output: 
14 watts. 111 -Fi; 12 walls. Prolessional; 16 watts. Utility. Power ResYwns: 

1 db from Woos 1020 kc at 14 watts output. Total Harmonic Dletorlion: 
less than 2%, 30 Cps to 15 kc at 14 watts output. lnl'modulation Dlaton Bon: leSS than 1% of 16 watts Cutout using 60 cps rind b be signal mixed 4:1 Hum and Noise: men. phono input, 47 eb below 14 watts; tuner and crystal phoro, 63 db be ow 14 watts. - 

World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 
Benton Harbor, 8, Michigan 

[j s bsId/ary of Daysfrom,, lnc. 

yir 
"UNIVERSAL" HI-FI 12"WATT 
AMPLIFIER KIT 
MODEL UA-1 $2195 
Ideal for ,stereo or, monaural applications. Teamed 
with the Heathkit WAsP2 preamplifier, the UA-I pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I's may be used along 
with the Heathkit SP -2, or your present system niay 
be converted to .stereo by adding the UA-I. Harmonic, 
distortion is less than 2% from 20 to 20,000 .CPS ar 
full 12 watt output. "On -off" switch located on chassis 
and an octal plug is also pio'ided to connect pre- 
amplifier for remote control operation. -Shpg. Wt. 
13 lbsi 

1 

rr , J 
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14 -WATT HI -Fl "ECONOMY AMPLIFIER "(EA -3) 
From' }*EATHKIT audio labs comes ne' exciting neiv 
kit ... New Styling, New Features, Brilliant Per- 
formance! Designed to function as the "heart" of your 
hi-fi system, the EA -3 combines the prcampliffr and 
amplifier into one compact package. Providing a full 
14 watts.of high fidelity power, more than adequate 
far operating the average system; the EA -3 provides 
all the controls necessary for precise blending of 
musical reproduction to your individual taste. Clearly 
marked -controls give you finger-tip command of bass 
and treble "boost" and "cut" action, switch selection 
of three separate inputs, "onoff" and volume control. 
A hum balance control is also provided. The con- 
venient neon pilot light on the front panel show`s when 
instrument is on. Styled to blend harmoniously into 
any room surroundings, the handsome cover is of 
black vinyl coated steel with gold design and features 
the 'new "eyebrow" effect over the front panel to 
match the other new Heathkit hi-fi instruments, The 
panel is satin black with brush -gold trim strip, while 
the control 'kñobs are black 
with gold inserts. 
Shpg. Wc. 15 lbs. 

CHAIRSIDE 
ENCLOSURE KIT 

r 

TRADITIONAL:. Model CE2T (mahognny) 
CONTEMPORARY: Model CE -2B (birch) 

Model CE2M (mahoonnY) 

Jo 1 

' 

'MODEL CE -2 

14595 
each 

Space saving and attractive, the CE -2 puts control Of your 
entire hi-fi system right al your chairside, Designed to 
house the Heathkit AM and FM tuners (BC -I A, FM -3A, 
FM -4), WA -P2 preamplifier, RP -3 record changer, and 
any of the Heathkit power -amplifiers. Suiplicd in beauti- 
ful furniture -grade, veneer -surfaced plywood suitable 
for the finish of your choice. Shpg. Wt.46 lbs. 

- F 

"EXTRA, PERFORMANCE" 55 -WATT HI41 
AMPLIFIER KIT 
MODEL W7 -M $5496 
This hi-fi amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on -off" switch right on the chassis, plus provision for 
remote control. Pilot light on -chassis. Modern, functional 
design. Shpg. Wt. 28 lbs. 

"MASTER CONTROL'" PREAMPI!FIER:KIT 
MODEL WA -P2 $1975 
Alt the controls you need to master a complete 1igh 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switchaselectcd inputs, each 
with level control. Provides tape recorder and cathode - 
follower outputs,, Full frequency response is obtained 
'within t I r/= db front 15 to 35,000 CPS and will do full 
justice to :he finest available program sources. Equalixa- 
tión is provided for LP, RIAA, AES and,early, 78 records. 
Dimensions are l260 L. x 311;" H. E'5/s' D. Shpg. Wt. 
7 Ibs, 

- 
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'''HEAVY DUTY" 70 WATT HI=FI AMPLIFIÉR,KIT 
MODEL W6 -M $1099q 
For real rugged duty called for by advance hl -fi systems or 
P.A. netwbrks. this high powered amplifier more than fills 
the bill. Silicon -diode rectifiers are used to assure long life 
and a -heavy duty transformer gives you extremely good 
power supply regulation: Variable damping control provides 
Optimum performance with any speaker system. Quick 
change plug selects 4, 8 and 16 ohm' or 70 volt'output and the 
correct- feedback resistance. Frequency response at 1 watt 

s is ii db from 5 CPS to 80 ke with controlled liF rolled 
above 100 kc. At 70.watts output harmonic distortion is be- 

' tow 2%, 20 to 20.000 CPS and 1M distortion below 1% 60 
and 6,000 CPS. Hum .and noise 88 db below fó11 output. 
Shpg. Wt. 52 lbs. 

f 

YOUtRENEVER OUT -OF DATE WITH HEATHKITS 

Heathkithi-fl systems are designed for maximum flexibility. Simple 
conversion from basic to complex systems or from monaural to 
stereo is easily accomplished by_adding to already 'existing units. 
Heathkft engineering skill Is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits ... and, if you like,'spread 
the payments over easy monthly installments with the Heath rime 
Payment Plan. 

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL,A9-C $3550 
The model A9 -C combines a preamplifier, main amplifier and 
power supply all on one-chassis,_providing a compact unit, to 
fill the need for a good amplifier with a - moderate cash in- 
vestment. Features four separate switch -selected inputs. 
Separate bass and treble tone controls offer 15 db boost and 
cut., Covers, 20 to 20,000 CPS within ±1 db. A line unit. with 
which to start your own hilfi system. Shpg,. Wt 23 lbs. 

ELECTRONIC, CROSSOVER KIT 
MODEL XO-1 $1855 
ThiS unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate spcakerd. 
It is located ahead of the main amplifiers. thus; virtually 
eliminating IM distértion and matching problems. Crossover 
frequencies for each channel are at 100; 200, 400. 700; 1200, 
2,000 and 3.500 CPS. This unit eliminates the need for cony 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to,jrequency-division problems- 
Shpg. Wt. 6 lbs. 

"ADVANCE DESIGN",25 WATTrHI-F( 
AMPLIFIER KIT 
MODEL W5=M $55975. 
Enjoy the distortion -free high fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The' W5 -M 
incorporates advanced design features for the super 
critical/ listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power ,peaks of a full orchestra up to 42 watts. A 
"tweeter saver" suppresses high frequency oscillation 
and a uttique.balancing circuit facilitates adjustment 
of output tubes. :Frequency response is ±.1 db from 5 

to 160,000 CPS. at I watt and within ±2 db 20 ;to 
20,000 CPS at full,25 watts output. Harmonic distor- 
tion is less than 1% at 25 watts and IM distortion is 
1% at 20, watts (60 'and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for' truly quiet per- 
formance. Shpg. Wt_ 31 lbs. 
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20 WATT HI-FI AMPLIFIER' KIT 
MODEL W4 -AM $3975 
This top quality amplifier offers you -full' fidelity at 
minimum cost.. Features extended frequency response; 
low distortion and tow hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±1 db 
at 1 watt. Output transfórmer tapped at 4. 8. and 16 
ohms. Easy to build and a pleasure. to use,. Shpg. 
Wt. 28, lbs. 

F' -nt='F;i'71:1 
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"BASIC RANGE'S Hl -FI' 
SYSTEM KIT 
MODEL SS -2 $3995 
Legs optional extra. $4.95 
Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8' mid -range woofer and compression - 
type tweeter cover the frequency range of 50 to 
12,000 CPS.Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer -surfaced 
furniture -grade t/Z' plywood suitable for light or 
dark finish. Shpg,. Wt. 26 lbs. 

"RANGE EXTENDING"-'Iii;FI 
SPEAKER SYSTEM KIT 
MODEL SS:1B $9995 
Not a complete speaker system in itself, the SS -1 B 
is designed to extend the range of the basic -SS -2 
(or SS -1) speaker system. Employs a-15' woofer 

and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
±5 db. Crossover circuit 

, is built'in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
3/4' veneer -surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrilied for 
easy assembly. Shpg. 
Wt. 80 lbs. 

-`i 

SPEAKER' 

' r 

NEW! "DOWN-TO-EARTH" 
High -Fidelity Book 
The "HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
what high fidelity Is, and how you can 
select and plan your own system. 
This liberally -Illustrated 48 -page book 
tells you the hI-fl story without fancy 
technical ¡argon or high-sounding 
terminology. 25c. 

!r 
SEND FOR FREE CATALOG 
Write today for free catalog describing 
over 100 easy-to-bulid kits in hi-fl- 
test-marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed information to help you 
In your selection. 
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"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 $29995 
Words cannot describe the true Magnificence of the "Legato" 
speaker system ... it's simply the nearest tiring to perfection in 
reproduced sound yet develogcd. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism Iong sought after by the hí -fi perfectionist. Tyo iS' Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high, frequency driver cover 25 to 20,000 CPS: A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet.ts constructed of 3/v vencer -surfaced plywood 
in either African mahogany or imported white -birch suitable for 
the finish of your choice. All ,parts are precut and predrilled fdr 
casy;asscmbly.Shpg. Wt. 195 lbs. 

DIAMOND 
:STYLUS HI-FI 
PICKUP 
CARTRIDGE 
MODEL M1-1 
52695 

n Replace your present 
pickup with the M F. 1 

arid enjoy the fullest 
fidelity your library! 
of LP's has to offer. 
Designed to Heath 
;specifications to offer 
you one of the finest 
cartridges available 
today. Nominally fiat 
response from 20 to 
20,000 CPS. Shpg. 
Wt. 1 lb. 

HEATH 
pioneer In 

'do-lt yourself" 
'electronics 

SPEEDWINDER KIT 
MODEL SW -1 92495 
Rewind tape and film at'thc rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
101/2' tape reels and 800' reels Of 
8 or 16 millimeter film. Incorporates 
automatic shutoff and braking de z, 
vice. Shpg. Wt. 12Ibs. 

Aye- . 

°C OM PA NY BENTON HARBOl2.40, Ai{ICHr 
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Enclosed find $ 
Please enclose-postaoe name 
for parcel post-eSpress 
orders are shipped dº - 
livery ertar9es collect. 
All prices F.O.B. Benton, 
Harbor. Mich. A 2e°/, da 
posit is reovirod on all 
C.O.D. orders. Prices 
Subject to change with. 
out notice. 

bsldlary of Payslrom, Inc. 

O Please send the Free Heathkit catalog. 
Enclosed is 25c for the Hi -Fi book, 

address 

city & state 

QUANTITY ITEM MOD Et. NO. PRICE 
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The QUAD full range electrostatic 
Ioudspealcer (World's First) "oilers a 
purity of sound that comes to the ears 
as a completely fresh experience ... and 
sharpens the senses with an apprecia- 
tion of just how good electronically 
reproduced music can 6e.' You are 
invited to audition a QUAD music 
system at any one of our carefully 
selected franchisee( dealers. For partic- 
ulars. write to personal attentibn of 
Mr. I. M. Fried. 

Quotes from the ankle "Walker's Little Wonder;' 
by Robert Charles Marsh. High Fidelity Magazine 

Power Amplifier 

FM Tuner 
ramp 

t177116 

Stereo Control 

. 
Lectronics of City Line Center, 7644 City Line Ave., 
Philadelphia '31, Pa. (Exclusive U.S. agents for the 
Acoustical Manufacturing Co. Ltd., Great Britain). In 
Canada: 'J. B. Smyth Co., 380 Craig. St. W., Montreal. 
32 
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American Concertone keeps its 
place in the lop rank of tape recorder man- 
ufacturers with their new Model 505, a 

stereo recorder with such unusual. features 
as sound -on -sound recording, convertibility 
from 2 -track to 4 -track stereo and vice 
versa, a choice of 71 or 3% ips. speeds, 
mono or stereo. The tape transport is pow- 
ered by three motors with. hysteresis drive, 
mechanical ,flutter filter and flywheel. 
Feather -touch push -buttons activate con- 
trol relays. A tape location indicator is 

provided. '!rite frequency response 'is 40- 
12,000 cycles with usable output up to 15,- 
000 cycles at 7.5 ips. for recording. in 
playback the response extends to 17,000 
cycles. Flutter and wow are less t -ban 

0.25% and the -signal- to noise ratio is 
-50 db. Dimensions: 16% x 145/s x 6?G 

inches. Weight: 36 pounds. Price: $495 
(case extra). (Concertone Division, Amer- 
ican Flectrúuics, Inc. 1025 West 7th Street, 
Los Angeles 17, Calif.) 

Ampex makes it easy for owners of 
their "A" series stereo tape recorders to 
convert to 4-ttack,lplay-back. A new 4 -track 
conversion kit enables such nuidels as the 
Ampex A-122 to play the new 4 -track 71/2 

ins. stereo tapes as well as continue to 
play 2 -track. 

Savings resulting from the lower cost of 
the new 4 -track pre-recorded tapes will 
actually pay for conversion after only ten 
30 -minute 4 -track tapes have been pur- 
chased. The dimensions of tie magnetic 
gap in the adapler set actually bring an itn- 
provenrent of freditency response. The 
price of the kit is 570, which includes in- 
sialta:on by an authorized Ampex Service 
Ceu)er. ( Ampex Audio Inc.. Sunnyvale, 
California.) 

Acro. Products adds a new stereo 
preantp, the M-100; to its line -of high fidel- 
ity kits. Assembly is made easy by a pre - 
assembled and .testt;d printed circuit board. 
Inputs ollera choice for magnetic or ceram- 

ic cartridges, tape head, tuner and micro- 

e -`- ..- 
0 0.9 - 

phone. An FM multiplex takeoff is also 

provided. Outputs are provided for power 
amplifiers, tape recorder (in stereo, of 
course). Moreover, a third channel take- 

off is available. The M-100 has ganged 
volume and balance controls as well as in- 
dividual bass and treble controls, Scratch 
and rumble filters are controlled by 

switches. Other switched functions are 

tape input/monitor; loudness in/out, and 

phasing. Two df the four convenience a.c. 

outlets are also switched. The circuit em- 

ploys four ldw-noise 7199 pentode/triodes. 
Ditneltsiuns: 41h x 13°I'í x 6a,4 Price: $79.50 

(kit), 5129.50 (fully wired). (ACRO Prod- 
ucts Co., 410 Shurs Lane, Philadelphia 28, 

Pa.) 

Audio -Tech Laboratories enter 
a new member iota the ranks of .bookshelf - 
type speaker systems. Tite AMC -12 contains 
within its modest (24 x 14 x 11%,) bulk a 
12 -inch woofer'with a specially treated cone 

and a 3 -inch tweeter that takes over above 

4000 cycles and reaches up to 20,000 cycles. 

An added attraction is the fused input to 

prevent damaging overloads, even though 
the power handling capacity is 35 watts. 

Available in hand -rubbed walnut. cherry 
and mahogany. Price'. $99.50 (Audio -Tech 
Laboratories, 3420 Newkirk Ave., Brook- 
lyn, N. Y.) 

Eicó answers the demand for a low-- 

cost low -power, compact stereo amplifier 
adequate to produce. ample room volume 

with efficient loudspeakers ín their new 

Model AF -4. Two single -ended channels 
provide 4 waifs wilt: Thanks to an amount 

of feedback uncommonly high for single - 
(Continued on pate 341 

IIIFI REVIEW 



z 

3 

General Electric's all -new VR-22 Stereo Cartridge 

r i in our own orne 

- 

mone sac 
We bélieve.,that once yeti hear General Electric's all -new 
VR-22 in the privacy of your- own home, on yoúr own 
equipment,.you'll want to have_ this superb stereo cartridge 
for your very own. 

We're so sure of it, iit ,fact, that we are making you an 
offer virtually without precedent in the Hi -Fi field: Try 
the VR-22 at home for 10 days. If you don't agree that this 
is the stereo cartridge for you, bring it hack and the full 
purchase price will be cheerfully refunded. You have 
nothing to lose and a whole new world of enjoyment to 
gain! See your participating General Electric Hi -Fí dealer. 

Acclaimed 

by the 

experts.!' 

Oliver P. Ferrell 
Editor 

Hi -h Review 
as quoted 

in iswe 
of Aug. 1959 

. the VR-227 is.a lap performer. The fre- 
quency response Is of tot cm any cartr'idgo 
tested to date. Channeltochannel sepora, 
lion in the vital area between 700 cycles 
and 8000 cycles was equal' to the very Bost 
stereo conridges now offered the public," 

! 

, I 

GENERAL 

_. 

, 

uaran: ee! 
The. VR-22 is outstanding in all 'four critical area's of 

steeeo'cartridge performance: Channel séparation-, 
Response-Freedom from hum-Compliance. 

VR=22-5 with .5 inil'diamond stylus for professional quality tone 
arms, ,$27.95*, VR-22-7 with .7 mil diamond stylus for profes- 
sional arms and record' changers, $24.95*. TM -2G Tone Arm- 
designd for use wifh General Electric stereo cartridges as cin 

integrated pickup system, $29.95*. General Electric Co., Audid 
Components Products Section, Auburn, N. Y. 

Monufoclurer's suggested resale prices. 

Wm. A. Stocklin 
Editor 

Electronics World 
as quoted 

in issue 
of Sept, 1959 

, listening tests did not .show up any 
flaws. Frequency response Item 30 to. 15,000 
cps (limits of our test) was within 2.25 db of 
fot. Provides about the best chonn-ef sepa- 
ration available of any checked with the ex- 
ception of [cartridge selling for 565.00] sn 
the frequency range from. about 5000 to 
9000 cps." 

Mik 

C. G. McProud 
Editor 
Audio 

ºslquoted 
en issue 

of Sept. 1959 

. is even batter than its predecessor 
with respect to output, channel separalion 
and extended frequency response and the two 
thannelt bolance within 4-2 db to 15,000 
cycles. The shielding has been imprdved and 
rho grounding of the shield and the method 
of shorting the two 'ground' terminals ore 
well thought out." 

., 
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TON:.EARM. 
lowers the 

tonea rrn 

into the 

lead-in 

groove'.... 

lifts it 

after play! 

_ --6,,.. 

CtI:NTRO 
If the-tonearm slips out of your fingers and 
bounces over the record -the record is 
ruined'! If you're unlucky, you will also 
need a new stylus` and possibly a new 
cartridge. 
Why take a chance? nEXTn:''.r Ix9 TONr - 
ARSI CO\ ItOL prevents such accidents! It 
places the styli's in the lead-in groove- 
gently and accurately. Then, at the end 
of play or. at any "point on the"record, it 
lifts the stylus from the record. And the 
stylus c utñot touch the record until the 
lift bar is again lowered for the next play. 
The DEXTILAFIXD TONEAItM CO¡TnOL also 
facilitates- "cueing" at any. point on the 
record. 
A must for turntables-arid record 
changers with manual operation) 

`,,. V..T. /ilk $4.95 
Another quality product 

by the -manufacturers of 

LEKTROSTAT® 
Record Cleaning Kit 

dexter ,chemical corp. consumer products -env. 845 Edgewater Rd., N.Y. 59 
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(Continued from page 32) 
end amplifiers (27 dh) the distortion rat- 
ring .is kept sufficiently low to satisfy exact- 
ing hi-fi standards (Hármonie distortion: 
less than 1 percent at 2 watts per channel 
output).. The feedback ís attained by not 
diverting gain to Rooster -type tone controls. 
Only tt,'eble or bass cut are provided. The 
overall response is within 0:5 db from 30- 
20,000 cycles. Controls incltide input selec- 
tor, mode control, separate tone controls for 
each channel and ¡tower switch. Ceramic 
pllono cartridges are required as no mag- 

_ : _ 

deüc input is Provided. -Ttiner, tape and 
multiplex adapter are the outer inputs. 
Price: $38.95 (kit) ; $63.95 (factory- 
assembled)- (Eido, 33.00 Northern Blvd., 
Long Island City 1, N. Y,) 

T-llarthan-Kardou adds two new- 
conters to its line Of economy -priced stereo 
components. One is "The Ballad" (Model 
A230), a dual 15 -watt single chassis stereo 
amplifier with , complete ,control facilities. 
The other 'is "The Sonnet" (Model T230), 
a matchin'g stereó AM/FM tuner. Smartly 
styled, The Ballad features friction -eluded' 
tone controls for separate or ganged treble 
and bass adjustment for each channel and 
a snitched output for a third spi::tker, al- 
lowing either three speaker operation, for 
stereo or the use of the third speaker as u 
mono extension speaker in.another room. 

The Sonnet AM/FM stereo tuner also 
features :i multiplex jack to accommodate 
multiplex stereocasts when such service 
becomes regularly available. Other fea- 

hires include a.f.e., ferrije loopstick anten- 
na, wideband 1:1. stages for minimum dis- 
tortion. Price: The l3állad $109.95; The 
Sonnet $119.95. (I-Iarman-Kardon, West- 
htiry, New York.) 

'Knight, Puts electrostatic tweeter éle- 
ments into tlicir new KN-3000 frill -range 
bookshelf speaker system. Two of these 
electrostatic push-pull units their own 
built-in power supply arc augmented by a 
new type of high -compliance 12-inclt woof - 

(Continued on page 36) 
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Power: -56 watts (28 watts per'chonnel) music power. More:than enough 
to drive even low efficiency speakers. Response flot (±0.5 db) from 20 
to 20,000 cycles, with less thon I% distortion. Channel Seporation 40 db, 

r 
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Soundly engineeredH)owertubes at the extreme back for more ventila- 
tion, cooler operation. U. S. tubes used throughout. Advanced circuitry 
for ecsy servicing, stable performonce. Speaker phasing switch or rear. 

Nine inputs and 'four outputs: controlled quickly and functionally with 
Iwo multipurpose controls- For stereo and monaural cartridges, topé 
heads and tuners. Gives you flexible command of inputs and complete 

.selection of speaker combinotions 

rt .. 

Hi 

Sensitive musk controls: Loudness: combined with power on=ofi. Con; 
tour: for autometic boss booit of low volume. Balance: continuously 
variable to -off- on either channel. Bass and treble: dual concentric 
type to adjust channels together -o, separately for use-with.nonmotching 
speaker systems. 

56 watts of power, soundly engineered, a ,versatile beauty. 
From front to back, a remarkable achievement at $189:95* 

Designed for beauty and value: Featuring a recessed front panel, the .G-7700 comes 
complete in a beige vinyl case, the G-7710 in á white vinyl case. The price is,a modest 
$189.95*, including case. (The G-7600 delivers less power, 20 watts per channel, 
has nearly all 'the -above features. In-saddle.broy'n vinyl case $1'39.95*,.) 

*Manufacturer's suggested resole prices. 

h 

Remote Control- RG-1000. Two knobs permit adjust- 
ment: of channel balatice and volume up to 30 feet 
from amplifier-without moving from your chair. 
30 foot cord included. $14,95* 
FM -AM Tuner, Series FA -15. Receives evert weak 
signals with =usually low distortion, hum and noise re 

level. Drift -free, Visual meter for,pinpoint FM 
center channel tuning add optimum AM signal 
tuning. RF amplifier stage in both FM and AM 
increases sensitivity. FM multiplex jack for stereo 
adaptor. l3ui;t-in AM antenna; FM dipóle included. - 

Colors match General Electric amplifiers. $129.95* 

See and' hear the General Electric Amplifiers and Tuners at your Hi=Fi'dealer's now. 

Audio Components Section, Auburn, N. 7i. 

GENERAL ELECTRIC 
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In tést after test Weathers lightweight, 
compactly constructed turntable won the highest 

praise for its outstanding quality performance! 
Eliminating the usual heavy motor: the Weathers turntable 

employs a tiny, precision 12 pole synchronous motor 
no larger than a silver dollar. it revolves at 600 RPM,'driving 

the platter at constant speed regardless of line voltage or 
load variation. Rumble, wow and flutter were found to be 

almost non-existent. Here's the turntable you can depend on 
for years and years of incomparable listening pleas fret 

Modestly low in, price. Ask your dealer for Weathers] 

1 

ML -1144B 

Synchromatlt Turntable 

SPECIFICATIONS 

Twntabte Speed: 33% rpm (4 
'speeds optional with SC -1 
Electronic Speed control) 

Overall Dimensions: 
16%"a1514"x21" 

Finish: ......,Ebony and Cold 
Rumble: -70 db HARTS 
Flutter: ..0.1% 
Wow: , ,0.1596 

...;59.95 

M1.1 (without baso)....$49.95 

KL1 
Turntable in Kit Form -$34.50 

K-6o1D 
StereoRemlc,Recórd Pleyer 

$119.50 

Write 4ór FREE Brochure to Dept.,HFr11 

WEATHERS INDUSTRIES, 66 E. Gloucester Pike; Barrington, N.J. 
Dlvisidn, of Advance Iridustrlos. Ine. 

Export: Joseph Piosencia, Inc. 401 Broadway; New York 13, N, Y. 

(Continued from page 344) 

er. The tweeter range goes beyond the 
audible Unlit and treble dispersion oct;0rs 
over a wide angle. Frequency response is 
rated within ±3 db from 30 to 25,000 
cycled:' harmonic distortion at SO watts mu- 
sk input is 016% at 4000 cycles, 1.5% at. 
15900 cycles. The power hand.ljilg capacity 
is 50 watts with peaks up to' log watts. Im- 

pedance: 8 olhm s. Dimensions i 14 x 265 x 

13 inches. Price: $129.50 (Allied Radio 
Corp., 100 North Western Ave., Chicago 
80, ill.) 

Lafayette'a latest loudspeaker, th-c 

-Model SK -128 differs from normal coaxial 
design in that the woofer and tweeter sec- 

tions don't share- 'the same axis. The 2 -inch 
tweeter is mounted offcenter within the 8 - 

woofer cone to eliminate intermodula- 
lion between the two speaker elements. 
Thanks to special woofer and tweeter cone 
treatments, this small speaker claims a Ire- 
gticnc'' response from 40 to- 16,000 cych's 
±3 db with free cone resonance between 
45-65 cycles. The power rating is 20 watts 
(integrated program material) and the im- 

pedance is 8 ohms. A tweeter level control 
comes whit the speaker. Price: $19.50. 
(Lafayette Radio, 16508 Liberty Ave., Ja- 
maica 33, N. Y.) 

Nóblee Engineering aid Mfg. Có. 
clearly looks to the future with a new line 
óf transistorized audio components, inelud 
ing a folly transistorized stereo preantp and 
tone control unit (Model T-108), and air 
AM/FM. stereo inner with built-in multi- 
plex adapter. A monophonic transistor pre - 
amp and control unit convertible to stereo 
is also available (Model NT -103). 

- 0 
- - - 
1.1410.& 

These: transistorized components operate 
either front 13.5 volt long -life batteries or 
tilay be fed with regular house -current 
through a separate miniaturized power sup- 
ply (Model'NZ-101), An unusual feature 
is the inclusion of a YU:meter for each 
channel áñd a soft volume switch which in- 
stantly lowers volume and applies appro- 
priate loudness compensation without the 
need (<ot touching the regular volume or 
tone controls. 

Nobles also offers a transistorized AM/ 
FM stereo tike -with huilkin ntidriplex 
circuit as well as a dual 15 -watt stereo 
power amplifier i.Model' NS -130) which 
owes to its transistors the extremely low 
noise and huui level of- -95 rib: Prices not 
yet announced. (Nobles Engineering & 

Mfg. Co., St. Paul, Minn.) 

Hits REvrEw 



General Electric presents 
ti 

Model Gó01 "Bookshelf' 
Speaker System 
9W"x13_'x22", 

Cu 

11.1.eS 

I C oo o sown 
This dramatic new design brings you General 
Electric's famous Extended Bass performance 
in an ultra -compact one cubic foot enclosure 
ideal for stereo. 

Hear it ... and you'll agree that here is 
ftill,.natural sound as good. as, or better than, 
many much larger and more costly systems. 
The G-501 offers realistic', smooth response 

Within -+-3 db over most of its frequency range 
from 45 to 16,000 cycles. 

Unusually clean low -,frequency response re- 

sults from the closed -type enclosure and 
special high -compliance woofer. A new 3;inch 
`tweeter achieves maximum dispersion of highs 
for full stereo effect. In walnut, ebony and wal- 
nut, mahogany and cherry -veneers. $85.00* 

', 
t 

New General Electric 12 -inch Speaker S. _ ,,,t.. 
The G-506 combines- enclosure compactness with full, smooth re= 

spouse- from 40 to 18,000 cycles. The complete unit-with woofer, 
tweeter -and crossover-occupies' only two cubic ,feet of space. 

But small size is gained through no sacrifice in sound! The 
Extended Bass design puts out four times the low -frequency power 
(-1=6 db) as standard 12 -inch speakers in the saute -enclosure. 
Complete G-506 in four most -wanted finishes. $129.95* 

*Manufacturers suggested -resale prices. 
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Audio Components Section, Auburn, N. -Y, 

s cx5J GENERAL . ELECTRIC ., 15" x 141'/ x 23'4" 
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trauing. 
audio exchange 
makes the BEST 

Trades!* 

*See Hi -Fl Magazine,.May 1959, page 39 

We have the franchise 
for these exclusive 

manufacturers 

J' 
LJ 

a/e; i<,3'andbery 

,PROMPT SERVICE 

LARGEST SELECTION 
of guaranteed"used equiprjie'r t 
TRADE BACK -PLAN 
-write for details 

Write Dept. SR9 for our unique Trade. 
Back plan and Trading information. 

audio exchange 
Registered Component Dealers 

The Hi Fi Trading Organization 
153-21 Hillside Ave., Jamaica 32 N.Y. 
Closed Mondays+ Parking af.oll stores 

Branches: 
Brooklyn 836 Flalbush Avenue 
White Plains.367 Mamaroneck Avenue 
Mánhasser 451 Plandome Road 

'38 

Do you 

recognize 
these 
musicians? 

especially posed for 

HiFz REVIEW' 

by $ob Elliott and 

Ray Goulding 

If the. face looks (ttn)fami'liar, coriceñ' 
trate on,the coiffure. Longhairs, whether 

composers or performingartist8, always 
insisted tin individuality in theirhai -do;- 

No crewcut conformity in thosebygone 
days-! Who are thdy? ,Page 58 solves 

the. tonsorial mystery, 

(1866-1941) 

419 
t 

(1811 1886) 

1; 

, -., 

..1' lié. 
_(1782 -1840 

.; . 

11; 

Ik 
(1732 - 1809 ) 
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finest sound 
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SHEARING 

STAGE! 

If II 
. 

lire Ian concert by the 
george sheIrrng quintet 
M3_ 

E1J 

I L II 

lOYt 
Kay Starr 

3 

01- FRANK SINATRA 
swam. oems 

. 
B GGEST STARS THIS MUST BE THE PLACE! 
I] f KAY STARR The brightest Starr of all 
shines again for Capitol in a blazing new album 
of standards styled to her driving style. Night 
Train, Indiana, Lazy River and nine more. sr 1254 

4 NAT 'KING' COLE Glorious, moving music 
as Nat loins Chicago's Fi.rst Church of Deliverance 
Choir in Nobody Knows the Trouble I've Seen, 
Go Down, Moses, other stirring spirituals. ST 1249 

Q KINGSTON TRIO Tom Dooley sold a million. 
They made Life's cover, Their sparkling albums 
of ballads lead all sales in the nation. They love 
to sing, and HERE THEY GO AGAIN! 51'1258 

ID 5 TENNESSEE ERNIE FORD Ernie Ford's warm 
and deeply honest singing of beloved hymns like 
Rock of Ages, In the Garden and The Old Rugged 
Cross in an all-time favorite bestseller. sr 726 

0 3 FRANK SINATRA Revealing ...affecting 
masterful. A Cottage for Sale, I'll Never Smile 
Again, Ghost of a Chance, 1 Can't Get Started, 
Stormy Weather and six rnore sad ones. sw 1221 

6 GEORGE SHEARING A brilliant live concert 
recording. Quintet favorites like East of the Sun 
and Roses of Picardy; new arrangements like 
Caravan and On the Street Where You Live. 57 in? 

Stereo album numbers are shown; for monophonic versions, omit S. FREE: Latest catalog, ',Capitol's 400." See next page. 

TAKE ME TO YOUR DEALER. Use this checklist asa shopping pulde. 
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Collections to enrich your collection 
1 CARMEN DRAGON 

Keeping traditional flavor, adding imagi- 
native new instrumentation, this eminent 
arranger -conductor reveals fresh charm in 
nine best -loved Foster songs. SP 8501 

3 WHIT1'EMORE nr LOWE 

Colorful Spain from inside (deFalla, Alhéniz, 
Granados) and out (Ravel, Lecuona, Kreis 
ler). A stimulating program, superbly played 
by top-ranking duo -pianists. SP 8500 

5 ROGER WAGNER CHORALE 
Songs of Christian faith from many back. 
grounds, including the grandeur of Bach's 
Passion of St. John and the simplicity of two 
beloved Negro spirituals. SI' 8498 

2 NATHAN iUJ.5TEIN 
Crowning achievement (to date) of a distill- 
guished career. Beethoven "Spring" Sonata, 
Tchaikovsky concerto (Steinberg conduct- 
ing), 5 short works. Two records. SPUR 8502 

o 4 PENNAR10/ttoLLyWOOD 130'S L 

Rachmaninoff, Liszt, Beethoven, and Mozart 
favorites; Dreary of Olmen; Rustle of Spring; 
and Rozsa'a Spellbound Concerto, dedicated 
to the brilliant young Pcnnario. SP 8491 

o 1:It1C11 LEI\SDOR 
Six engaging scenes, from the tuneful Dance 
of the Hours (La Gioconda) to the wild and 
exotic Racchanale (Samson and Delilah) and 
Fenusberg Music (Tannhrinser). SP 8488 

FREE: "CAPITOL'S 400," 48 -page 
brilliant color catalog of newest and 
greatest Capitol albums: classics and pops, 
stereo and monophonic. Write: Dept. 82. 
Capitol. Tower, Hollywood 28, Calif. 

Stereo album numbers are shown. 
For monophonic versions; omit S. 
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CO "Of course you're tired, 'Ilveetie: Who wouldn't 
be-suffering through the whole livelong day the way you 

do without an Altec matched component hi-fi system to soothe 
your tender little neries. And you, especially ! You're so 
artistic... so beautifully suited for the true sound of Altec. 

It's the sensitive people like, yourself who ,can really 

appreciate Altec's pure tonal quality and tasteful styliñg.:," 

(Psst! Flit the sack, Everett old chap. Your Altec systein' 
is.in the bag.), 

Get Altec's illustrated FREE booklet, 11 SNEAKY WAYS TO -BEAT 

YOUR WIFE AT HI -Fi, at yoür nearest Altec dealer. For his name 

write. 

A subsidiary of LIÁgAl;ec Electronics, Inc. 

NOVEMBER' 1959 

ALTEE 

I'm too tired 

to,talk about matched. 

component high fidelity 

tánight, Everett 

PERFECT FOR 'STEREO 
Alice. Monterey speake? 
system gives big -speaker 
sound in a compact en- 
closure for only $174.00.. 
Finished on all four sides 
(Walnut. Blonde or Ma- 
hogany) for horizontal or 
vertical use. Altec offers 
you the most complete 
line of 'qualify siereo- 
phonic and monophonic 
high-fidelity components 
and systems in the world. 
All Alice matched com- 
ponents plug together 
in seconds. Complete 
systems sell as low as 
$289.50. MONTEREY 

Dept. HR -11 

ALTEC LAN SINO_CORPORATION 
1515 S. Manchester Ave., Anaheim, Calif. 
161 Sixth Ave., New York City 13, N.Y. 

0.77 
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NEW.. 
FROM 

ROBINS 

FOR 'FULL ENJOYMENT OF 
YOUR TREASURED RECORDS 

IT'S THE LITTLE 

THINGS THAT COUNT 

ROBINS ENGINEERED SOUND 
RECORD KARE KITS 

The finest record reproducing system --stereo or 
hi -ti -wily sound even Netter if you any attention 
to the little detnils---for example dirt. on the. 
record or dirt on the stylus causes both 
reseed and stylus wear: an uneven turntable 
causes the stylus to favor one side of the groove. 
.Weaving out the. groove and the stylus; too much 
stylus pressure Cause record wear. too little 
distorted performance. Robins Engineered Sound ' 

Kits are dedicated to taking care of the little 
things that spell hours of additional enjoyment 
of yoar treasured records. 

4 0 Q A . _ 

, 
,-{r.--N-S,,,M.,v.. N,vr. 

'DELUXE- ENGINEERED SOUND RECORD KARE 
KIT ESK-3 ONLY $5.00 LIST 

Contains: Stylus Pressure Gauge--Stylus.httcro. 
scope-Turntable Level-Jockey Cloth-Kleence- 
die Needle Brush-Record Brash-Tone Arm 
Lift. 

PROFESSIONAL 
ENGINEERED SOUND 

RECORD KARE KIT 
ESK-2 ONLY $3.00 LIST 

Contains Stylus Pres- 
sure Gauge, Stylus 
Microscope, Turntable, 
Level. 

HOBBYIST 
ENGINEERED SOUND 

RECORD KARE KIT 

ONLY $2.00 LIST 

Contains Stylus Pres- 
sure Gauge, Turntable 
Level. 

ENGINEERED SOUND .TURNTABLE LEVELING. -.KIT 

ESK-4 ONLY'$3.50 LIST 
Contains tour adjustable rubbei feet añd mounts 
for use under bane of turntable. A circular 4 -way 
spirit level that can be mounted permanently on 
top of the base or cabinet housing the turntable 
tells you at a glance when your turntable is not 
level. 
Rondos Engineered Sound Record Karr Kits and 
over P00 items to protect your treasured records 
rind tapes are available at dealers everywhere. 
Write for FREE new catalog 

ROBINS INDUSTRIES CORP. 
16-27 Prince Street, Flushing 54. N. Y. 
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üsical " dderttities 
Collected by Nieólas Sloriitnsky 

Ferdinand Iaub, a brilliant vio7inisC tr'ho flourished a hundred'years ago, was also 
a great silowiltall, fully equipped with a bag of tricks without which a successful 
artistic career was hardly possible in the nineteenth century. He gave proof of his 

resourcefulness when, at a concert in Russia, the E -string suddenly snapped just 
before the final Allegro in the F Sharp minor (Violin Concerto by Ernst. Without a 

moment's hesitation, be launched upon it using the A -string, and performed the 
difficult, rapid section in brilliant fashion. The audience gasped with amazement. 

Curiously enough, a similar misadventure befell Laub at several of his appearances 
in Prague, Vienna; and elsewhere. The E -string snapped at the same strategic 
Point, and' again Latib tossed his mane of black hair, and played thetiíovement on 

the A -string. as if nothing had happened. The explanation of this series of coiñci- 

dancrs was simple. Laub had a special bow, the tip of which he had honed to 

razor -keen sharpness. At, á long jermata bclore thi Finale, he adrtiítly swung the 
how so as .to cut the E'string. Of course, he had practiced the passage on the 
A -string, and, having' an excellent, technique, could perform the. trick in a very 

impressivis way: 
e 

A close look at the inscription on the. Handel 
artonnntcnt in Westminster Abbey reveals a 
strange bit,of ill/or:natiun: "Born February 
XXlll, MDCLXXXIV," M-DCLXYX1V?? But 
everybody knows. that Handek was born in 
1685, not 1684. Did an error find its insid- 

©.. ions wu'y onto the most venerable memorial 
s _ Fable' of the great composer? yot tli,ite. 

- 

__:' Handel was borir,in February, which was the 
last month of the year 1684, according -to 

old style' (The relies of the oh -I Julian calendar are left in the 
numbering of the ntonths of September, Ortobe.r; November and 
December, which are derived from the numerals 7, 8, 9, and 10 
in Latin,) The Gregorian calendar was not adopter! in Englund 
until 1752; and the inscriptitn on Handel's monument, adheres 
to old style in desighating Handel's year of birth. 

* t 

-When the news of 'I'cltaikovsky'i neatly reached the world; 
the New York Rsconusa published a ineludramatic account 
of his last days, which Implic7i that Tchaikovsky deliberately 
tidied fate in drinking unbolted wafer during a cholera epi- 
demic: "He spent inct. afternoon pleas -artily with a party of 
friends. They dined together at a popular restaurant, and in 
the course of the meal the musician laughingly filled his glass 

' with water and drank to the health of the company. `Don't 
drink that water,' said one of the group. `Don't you know that 
cholera is lurking in it?' Tchaikovsky laughed. 'You may 

drink my health in wine,' he said, 'but 1 shall drink yours ín water. If there is 
cholera in it, so much the worse.' With this, he drained his glass, :aid nothing 
more was thought of the affair. A few !tours later, the composer was seized t+'-itlt 

severe pains and cramps, and died in terrible agony within six hours of the 
liniment when he put the glass to his lips r Tchaikov-sky'g illness lasted six days,' 
not six 'hours, and [bete is no suhstantiatíán fcir the rest of the Rst!oiuea's story. 
Other writers, elaborating the account, concluded that Telraikovsky committed 
suicide by cholera, añdproceedcd to invent imaginative reasons for it. As 
a matter of fact, Tchaikovsky-once did attempt, very inflectively, to colamit suicide' 
by walking fully dressed into the river in bhriscow, with a vague idea of catching 
a fatal cold, but changed his mind and returned to the shbrc.'His death bLehol'cra 
haul tragic irony in ít, for his mother had died of it and thus had feared cholera 
all his life, 

9, a * e * * a 0 

One Russian is a neurotic: two, a chess match; three, a counter- 
revolution; four Russians, the Budapest String Quartet. 
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the "fourmost reasons" why Audax Paraflex` 
is not "just another spéaker system." 

George Silber, as President of Rek.O-Kai and its new' Audax Division has been a 
pioneer in the manufacture of the highest quality components. In Audax Speaker Systems. 
yoit Will find the slime unéompromising standards that have made Rek-O-Kut StereoTables 
the most,respected brand in high fidelity. 

Saul" White, well known design engineer and writer on transducers and inventor of 
the patented. Paraflex foani_compound suspension, the greatest step towards the reproduc= 
táion of natural sound. 

Tom Mulligan, representing -the great Union Carbide Company who researched .and 
developed the Dynel fabric adapted by Audax for its "Acoustiscreen."' 

George Nelson, one of America's greatest industrtal designers, brilliantly styled the 
enclosures and developed the Dynel three-dimensional "Acoustiscreen" grille. 
TWO MODELS now'.at your dealers- CA -80 System, 1r o 12'o 24', $99.95. CA -100 system, 15'x 12'05'15139.95. 
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Export; Moihan Exporting Corp.. 458 Broadway. New York 13, N: Y. Canada: Atlas Radio, 50 Wingold Avenue. Toronto 19. Ontario R'A8 
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In 

and Mono FÍi-Fi ...the experts say 

your best bily is Eicat% 

"The,overall desigñ of'the HF=81 is conservative, holiest and 
functional. It is a good value considered purely on its own merits, 
and a better one when its price is considered as well." 
-Hirsch:Houck Labs (HIGH FIDELITY Magazine) 

Advanced engineering Finest quality components 
"Beginner -Tested," easy step-by-step instructions 
LIFETIME service & calibration guarantee at nominal cost 
IN STOCK - compare, then take home any EICO equipment - right "off the shelf,"- from 1500 neighborhood EICO dealers. 

IMKT ML rVNCT,OMarr 

, 
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Stereo Amplifier. Preámplifier-HF81 

1ÍF81 Stereo Amplifier -Preamplifier selects, 
amplifies, controls any stereo source & feeds it 
Ihru self-contained dual 14W amplifiers to a 
pair of speakers. Provides 28W monophonically. 
Ganged level controls. separate balance control, 
independent bass & treble controls for each 
channel. Identical v(.I I I Iamson;lype, pushpull 
E184 power amplifiers. "Excellent" - SATURDAY 
REVIEW; HI -Fl MUSIC AT HOME. "Outstanding 
quality . extremely versatile."-ELECTRONICS 
WORLD LAB -TESTED. Kit $69.95. Wired $109.95. 
Includes cover: 
HF85 Stereo Preamplifier is a complete, master 
stereo preamplifier -control unit, selfpowered for 
flexibility & to avoid power -supply problems, Dis- 
tortion borders on unmeasurable even at high 
output levels. Level, bass, & treble controls inde- 
pendent 'for each channel or ganged for both 
channels. Inputs for phono, tape head, mike, AM, 
FM, & FMmultiplex. One each auxiliary A & B 
input in each channel. Switched -in loudness com- 
pensator. "Extreme flexibility . .. a bargain."- 
1 -11 -Fl REVIEW. Kit $39.95. Wired $64.95. Includes 
cover. 
New HF87 70 -Watt Stereo Power Amplifier, Dual 
35W power amplifiers Of the highest quality. 
Uses topquality output transformers for undis- 
torted response across the entire audio range at 
full power to provide utmost clarity on full 
orchestra & organ. IM distortion 1% at 70W, 
harmonic distortion less than 1% from 20 to 
20,000 cps within 1 db of 70W. Ultra -linear con- 
nected E1.34 output stages & surgistorprotected 
silicon diode rectifier power supply. Selector 
Switch chooses mono or stereo service; 4, 8, 
16, and 32 ohm speaker taps, input level con- 
trols; basic sensitivity 0.3B volts. Without exag- 
geration, one of the very -finest stereo amplifiers 
available regardles's of price. Use with self - 
Powered .stereo preamplifiercontrol unit (HF85 
recommended). Kit $74.95. Wired $114.95. 
11F86 28W Stereo Power Amplifier Kit $43.95. 
Wired $74.95. 
FM Tuner HFT90, Prewired, prealigned, tempera- 
turecompensated "front end" is drift -free. Pre - 
wired exclusive precision eye-tronicWW traveling 
tuning indieator. Sensitivity: 1.5 uv for 20 db 
quieting; 2,5 uv fur -30 db quieting, full limiting 

from 25 uv. IF bandwidth 260 cc at 6 db points. 
Both cathode follower & FMmultiplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. "One of the hes! buys in high fidelity kits." - AIIDIOCRAFT, Kit $39.9S Wired $65.95'. 
Cover $3.95. 'Less cover, F.E.T. Incl. 

New AM Tuner HFT94. Matches HFT90. Selects 
'fhifi" wide (20c - 9kc @ -3 db)' ob weak - 
station narrow (20c - Skc @ -3 db) bandpass. 
Tuned RF stage for high selectivity & sensitivity; 
precision eyetronicv tuning. Built -In ferrite 
loop; prealigned RF & IF colts. Sensitivity 3 sin 

@ 30% mod. for 1.0 V Out, 20 db S/N. Very low 
noise & distortion. High.Q 10 kc whistle filter. 
Kit $39.95. Wired $65.95. Incl. Cover & F.E.T. 

New AF -4 Stereo Amplifier provides clean 4W 
per channel or 8W total.output. Inputs for 
ceramic/crystal stereo pick-ups, AM -FM stereo. 
FMmulti stereo. 6-posiition stereo/mono selec- 
tor. Clutchconcentriclevel & lone controls, Use 
with a pair of HFS5 Speaker Systems for good 
quality, low-cost stereo. Kit 838.95. Wired $64.95. 

HF12 Mono Integrated Amplifier provides corn- 
plete "frontend" facilities and true high fidel- 
ity performance. Inputs for phono, tape head, TV, 
tuner and crystal/ceramic cartridge. Preferred 
variable crossover, feedback type tone control 
circuit. Highly stable Williamson -type, power 
amplifier circuit. Power output: 12W continuous, 
25W peak. Kit $34:95. Wired $57.95. Includes 
cover. 

New HFS3 3Way Speaker System Semi -Kit corn 
plete with factory -built 3/4" veneered plywood (4 
sides) cabinet. Bellows -suspension, full -inch ex- 
cursion 12" woofer (22 cps res.), 8" midrange 
speaker with high internal damping cone for 
smooth response, 31/2" cone tweeter. 21/4 cu. ft. 
ductedport enclosure. System 0 of 1/y for smooth 
est frequency & best transient response. 32- 
14,000 cps clean, useful response. 16 ohms 
impedance. HWO: 261/2", 1331",143/4". Unfinished 
birch $72.50. Walnut, mahogany or teak $87.50. 
New IIFS5 2 -Way Speaker System Seml-Kit com- 
plete with factorybuilt 3/4" veneered plywood (4 
sides) cabinet. Bellows -suspension, s/a" excur- 
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Stereo Preamplifier HF85 

l'- 

70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86 

d 

- 
FM Tuner HFT90 
AM Tuner HFT94 

Stereo'inlegíated Amplifier AF4 

!. 

- 

('2W Mono Integrated Amplifier.HF12 
Other Mono Integrated Amplifiers: 
50, 30, & 20W (use 2 for stereo) 

2 -Way Bookshelf 
Speaker System HFS1 

3 -Way Speaker System HFS3 
2 -Way Speaker System HFSS 

lion, 8;' woofer (45 cps res:), & 31/2" cone 
tweeter. 11/4 cu. ft. ductedport enclosure. Sys- 
tem'O of 1h for smoothest frequency & best 
transient response. 45.14,000 cps clean, useful 
respondea'HWD: 24", 121/2", IOW.' Unfinished 
birch $47.50. Walnut; mahogany or teak $59.50. 
HFS1 Bookshelf Speaker System complete with 
factory -built cabinet. Jensen 8" woofer, match- 
ing Jensen compressionédrlver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 7U12.Uuu cps,range. 8 ohms, HWO: 13" k 
11" o 9". Price $39:95. 
LCS-1 Brass Tip'Matching 14" Legs - $3.95. 
HFS2 Omn1-Directional Speaker System (not illirs,) 
HWD: 36", 151/4", 111/2". "Eminently musical" - HIGH FIDELITY. "Fine for stereo" - MODERN 
HI -Fl. Completely factory- built. Mahogany or wal- 
nut $139.95. Blond $144.95. 

EICO, 33.00 Northern Blvd L I C, 1,,N. Y. 

SHOW ME HOW TO SAVE 50% on 65 
models of top quality: 

HI -Fi L7 Tes;.lnitruments 'Ham' Geer Cl Flee STEREO iIhFI,Guide 
Send FREE ramp; II name of nelgh- 
borhocd EICO :tenor. 

A I .. ,. lip -11 
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DETERMINEDLY DELUXE may be the 
best way to describe the -new Ampex 
"Signature" Home Music Systems, 
which make no' more effort to ,subdue 
ostentation than 'does Rolls-Royce. A 

discreet spirit of utter lushness is evi- 
dent even in the operating instructions, 
which take the form of a heavy parch- 
ment brochure, with the owner's name 
embossed in gold letters upon the 
grained. Morocco leather binding. And 
to top it off, the first page hears the 
greetings and personal autograph of' 
Ampex's prexy. 

BEATNIKS BEAT UP phnnb needles at'a 
faster clip than anybody. So reports 
Karl Jensen, boss of Jensen Needles, 
who ivondercd why San Francisco- uses 
more phony styli per capita than any 
other town, He found the answer in the 
local beatnik population who keep their 
platters spinning throughout their un- 

employed days and busy nights, boning 
'up on jazz to keep out of "Squaresyille," 
-as they say. 

Beatniks also go strongly Tor modern 
serious music, providing it's sufli icntly 
"far Out." It's all part of their hectic 
effort to "get with it:" But if serious 
listening leaves a residue of genuine ar- 
tistic cºmmnnication, beatniks may 
sense with titter consternation 'that art 
rests upon,hulance anti discipline. 

THE NEWPORT JAZZ FESTIVAL is on a 

two-moütlt tour of Europe, 'blowing tier 

storms in Sweden, Denmark, France, 
Holland, England, Italy; Switzerland' 
and' Austria. What with stars like Dizzy 
Gillespie, Dave Bruheck and Buck Clay- 
ton, there is little doubt that the en- 
ter'prise will have a thorough' cooling 
effect on continental cats. 

CONCERT HALLS AND OPERA 
HOUSES, being big. usually had an ir- 
resistible attraction for trigger-happy 
bombardiers in the -last war. Europeans 
have been busy repairing the d'amage to 
their music facillties for the past fifteen 
years and are still not caught up. But a 

big 'step forward was the recently coin - 
'Acted rebuildingiuf the Beethoven Hall 
at Bonn, Inc of music's "holy places" 
located a quarter of a mile from the site 
of the composer's birih. Thes acoustics 
of the iiew hall have beers widely 
praised, though old-timers grumble at 
the -modernistic design that has taken 
the 'place of its Victorian predecessor. 
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A LANDOWSKA MEMORIAL. disc is' 
planned by RCA in tribute to the great 
harpsichordist. The album will con, 
fain seven Bach Sinfonias, the last works 
recorded by Madame Landowska before 
her death. Like most of her recent re- 
cordings,, the discs were made in the 
.intimate iiviitgroOsn atmosphere of her 
Cºnbeeticut Itomr- 

VANGUARD STEREOLAB TAPES have 
joined United Stereo Ta'es for distrihts- 
ticin. This Jinn,, a division of Ampex, 
vends such tape labels as Kapp, MGM, 
Westminster, Everest, Warner Bros.. 
Mercury and others-all under one con- 
venient roof. The first VanguardStereo- 
lab releases will be Beethoven's Third. 
Fil'h. Sixth and Seventh Symphonies 
conducted by Sir Adrian Boult. 

A BIG PUSH FOR FM Is planned 'by 
Cranco who will launch ,a campaign .tu 

educate -the public to the advantages of 

FM broadcasting. "FM is waking up 
Irons a twenty-year sleep,' says Henry 
Fogel, Craucots boss, "but it needs help. 
No one in recent sears has done much 

'about it." 
The campaign will stress the' inherent 

:technical advantages of FM, such as 
wider frequency range, greater dynamic 
range, freedom. front static and intersta- 
tíon 'interference. 

"AM radio will soon be a thing of the 
past," says Fogel. "Before many more 
years, FM will be 'conventional :radio,' 
You'll be able to_ mark the beginning of 
the end of AM when the FCC acts en 

ñiuliiple.xing, which is expected next 
year," To which all confirmed hitfiers 
reply with a heartfelt, Amen. 

"FAST -BUCK STEREO hurts progress," 
says famous recording engineer Bob 

Fine in a recent interview in Tut: Btt.t.- 

BOARD. "The worst of ít is we are still 
getting enough badly produced and 
downright phony stereo records on the 
market to jeopardize the business for tite 
great majority of ethical' companies. 
Even if the records fire beautifully pro- 
duced, some of the cheap junk play- 

=back equipment will mnake-them sound 
'terrible." Sortie_ package :tyjte stereo 
units, he says, only have .'a cheap little 
amplifier which can't possibly ha:idle 
arty volume without overloading and 
distortion. Is;that kind of jufik going to 

sell ,anybody on stereo?" 
Bob took the -words right out of our 

mouths. Weve been 'saying all along 
that stereo only makes sense íf [tie 
components are top -hi-fi. 

RECORD.CLUBS BOOST -STORE SALES 
of discs according to a recent survey by 
RCA Victor, while discovered thar club 
membership so stimulates musical ap, 
petite', that members rush ,out to huy 
records on their own. 

THE BELL TELEPHONE HOUR may claim 
the honor of being one of tite very few 
TV network programs that have con- 
sistently brought good music to the 
hinterlands beyond, the reach of- FMt. 

This season the musical accent is on 
the West. On NBC-TV, alternate Fri; 
day nights, the Telephone Hour will fea- 
ture such divers a"ttractiona- as Patrice 
Munsel singing Puccini s Girl of the 
Golden 1T'est, Burl Ives rolling out 
Western ballads:'and Dolores Gray and 
Art Lund creating scenes from the cur- 
rent Broadway hit Destry Rides Again,_ 

Such fare might even lure a confirmed 
hi -her into 'the '1'V corral. 

HIWAY HI-FI WILL BE BACK 'if] the 
swhivs wheh the 1960 models, of Plyrn- 
outh and DeSoto come out with thtiir 
Willi -in bump -proof 45 ;rpm record play- 
er that provides a quarter hour of music 
per EP side and .is handy for keeping: 
the co-driver occupied changing records 
on long trips. Although relatively 'title 
good music is available in the '15 rpm 
speed, -whatever there is is bound to be 

WI improvement over the "country mu- 
sic" that blankets nitist of the AM ra- 

dio sky, 

HARRY ,ASHLEY ONCE HAD $1500 
saved up and risked it all to set up an 
electronic kit business ishich grew into. 
EICO, one of the top makers of hi-fi and 
'test instrument kits. His aehiévement 
Was recently recognized by the "Amer- 
ican Success Story Award" given by the 

Free Enterprise Awards Association "t6 
men. whose úp -front the-raoiks careers 
symbolize the rewards of s`uceess pos- 
sible under the. U. S. competitive, free - 
enterprise democracy?! 

A ROAD SHOW OF A SORT was 
launched by the makers of 'Irish Re- 

cording: Tape yam have arranged for 

screening of a special film ín cities from 
coast to coast. The 30 -minute documcn- 
tary, produced jointly with -Ampex, ex- 

Mains the [Hysterics of the tape rnanu. 
facturing process. 
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or the second consecutive year; New York's vaunted 
Metropolitan Opera will have the distinction of opening 
another season minus the services of the leading diva of' 
the day. For Maria Meneghini Callas, opera houses in 
Milan, Rome, Chicago and San Francisco are also.beiV 
locales of glorious ex -allegiance; yet in each of these cit- 
ies, it is safe to say that she still 'is the. most. talked ái out 
"operatic personality." 

We cannot negate the fact that this brilliant 'and .tefih_ 

peratnentál personage-in her present status of "no entail-, 
gling alliances"-has become stronger and more sought after 
than when she was the cynosure of all eyes and ears at La 
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Scala, Rime, San Francisco and the Chicago Lyric Opera.. 
Yet, excluding the few managers who balk 'at uncondi- 

tional surrender, the world of opera welcomes her with 
open arms and eager purses. All are smiles in Covent Gar- 
den, hearts were still gay the last time she saw Paris, 
Germany responded with untraditional frenzy and flowery 
'ovations. and Dallas is fired with high octane excitement 
at her return. At 35; an age at which Kirsten Flagstad was 
still unknown outside Norway. María Callas stands alone, 
at the zenith_ of an .utibelievable career. 

Let's take a brief retrospective look and assess the mu- 
sical meaning of this remarkable woman. The task is 
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.complicated by the 'persistent ütírusion of extra -musical 

considerations. Cali we separate the' `{artist" from the 

"personality," ,cóncentrate oti the former and leavé the 

latter to the ever -willing hands of society editors, -gossip 

colttinnists and Sunday supplement writers? The answer 
is an emphatic no. Music critics have tried to rise above 

this duality, only to be drawn into taking sides, some- 

times with an uncharacteristic vehemence rivaling" that of 
their readers: The lady -is what the to evision people cal)` - 

a {`packºge"-a musical package, whose wrappings t ,uch 

upon á bevy of meaningful and fairly fár-reachii ;Ausi- 
cal issues. As such one must take her or leave;li z ° 
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Anyone reluctant'to choose the former alternative need only 
pretend that Callas never existed and speculate on the state 
of operatic life had this self-propelled, high-powered intercon- 

; linental missile not been invented. It is hard to imagine that 
even the most violent antagonist (and admittedly. the "pack- 
age" does contain a pill or two which may be hard to swaI- 
Iow) would "wish to undo some of the :beneficial results 
brought about by her turbulent career ---once, credit pis given 
-where credit is. -duet 

Nearly everyone is willing to credit Callas with,restoration 
of the 1)01 -at -donna prestige to opera. This is not an earth- 
shaking feat, and the woods are full of music lovers who con,, 
tend that the old-fashioned image of the adulated, self-cen- 
tered, terrible -tempered prima -donna is something opera can - 
very comfortably do ,without. While Callas conforms to a 
generous_ proportion of this image, she is .fortunately much 
more than that, and the genuine excitement tlfat surrounds 
her extra -theatrical activities stays with her and gains anew 
i eahing adross-the footlights. A romantic heroine interpreted 
by Callas is an absorbing, believably human person, with 
dramatic qualities beyond most operatic stars of bygone years. 
48 

The legendary- divas of old were primarily vocal' phe- 
nomena whose dramatic talents were -seldom taxed by audi- 
ence demands. Callas, the 20t1í -century rcincarnaii6n of the 
diva, understands the modern theater and strives fo'r new 
heights in '"musien-dramatic interpretation by blending her 
inborn prima -donna flamboyance with uncommon gifts of 
psychological insight, intelligence and musicianship. This 
combination has triumphed not only in operas teeming with 
effective theatrical -1m- CTasca, Trapiata), but also in others 
which, for lack óf dramatic interest were cónsi;ned to ob- 
livion (Medea, Anna Bolena, Il Pirata); This same combina- 
tion enables her to add new dimensión and vitality to the 
hapless figure of the Bride of Lammermoor. Somehow, one 
hears less 'of the 'notorious plot absurdities when Callas is 
Involved; and this has immeasurably aided producers in re 
storing forgotten operas of Clterubini, Rossini and Bellini. 

Moreover, with her constant, relentless striving for" perfec- 
tion Callas, while not always. attaining the ultimate, certainly 
has succeeded in setting high standards for hei-self and others 
to shoot at. ,Since competition .of the business world can ap- 
párently' exert its influence in artistic areas, we ciin see the 
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competitive influences' by comparing, the sumptuously sung 
but dramatically tame early portrayals of Renata Tehaldi with 
the earthiness and passion of her recent Santuzza (RCA Vic- 
tor LM 6059), or her three-dimensional characterization of 
Puccini's Mini -tie (Lrindoit OSA 1306). Or take the dramatic 

,progress of Victoria de los Angeles since her restrained and 
lady -like Nedda (RCA Victor LM_6106) of some years ago. 
Even admitting a natural growth and deepening maturity in 
the stature of these artists, is it far-fetched to recognize the 
shadow of a powerful rival as a potent factor in hastening 
their development along musico-dramatic lines? 

And there is another side -to the coin. Neither Tebaldi nor 
de los Angeles match Callas in versatility, stage technique 
or depth of dramatic expression; but both are her superiors 
in the area of sheer vocalism-if one accepts the beauty of 
produced sound as the standard of comparison. The- validity 
of this standard-ritay be forever argued, but even if one ranks 

43 Callas as -asupreme singing actress, and no More than a com- 
petent vocalist, the efforts of Mesdames Tebaldi, de los An- 
geles, Milanov and Stella; to establish primacy in their field 
of,strength can only have a salutary effect on the state of con - 
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temporary singing. The ladies involved may not admit the 
existence of such a rii'álry, but could it he otherwise? 

There is in opera today a keener awareness of what a nrod- 

ern performance demands. Beautiful sound in itself is no 

longer sufficient if it lacks dramatic or poetic metniiig. We 
know that singers can use tones of different shades and colors 
to convey different moóds and characters in mtich same way 
composers utilize different instrumental textures to achieve 
the same end. Singers can be conscientious musicians will- 

ing not to sacrifice note values and dynamic markings to in- 

terpretive liberties and who recognize that trills., chromatic 
runs and embellishments have their significance in the musical 
structure, .and are to' be respected. These are self -evident - 
truths that have been periódically re -discovered. Our genera- 
tion is aware of them largely as a result of the artistic con? 

sistency of .Maria Callas. 
This uncomprómising 'stand against the routine and medi- 

ocre has gone beyond singing and acting into the realm .of 

stage production. It. is a well-known fact that Callas will not 
appear ín just anyold setting. "When I was young and try- 

(Continued on page 80) 
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GEORGE LONDON 
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VIRGIL THOMSON 
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ERICH LEINSDORF 

ISAAC STERN 

join forces with David Susski.nd to produce another 
stimulating program on 

OPEN END 
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Tóó many cooks spoil the broth? Not íf you're David Stistkind, chief chef of Open End; WNTA-TV's (New 
York) :weekly "talk" program. And not if you've gathered the ingredients for the iritel1ecttial stew fist offered 
rto vier érs On March 29th and repeated on August 30th. Take conductor Erich Leinsdorf and composer -critic Vir- 
gil Thomson; add Metropolitan Opera stars Roberta Peters and George London; mix well with a dash of violinist 
Isaac Stern; cook under heat of TV lights for three hours, basting 'often with sagacity of George Marek, vice presiT 

clertt and general manager Of RCA Victor, and you have a tastefúl.évening bI intelIectual ferment. 
Tlie folló ing excerpts were taken froni this (ast and, furious discussion touching on such topics as America and 

the arts, subsidized modern music; Maria Callas, Elvis'Presley and rock 'n' ,roll, Van Cliburn and the cold war. 

Oñ America's Inferiority 
About Home -Grown 
Árts And, Artists 
MAREK: "I think''eheré is an. inferiority 
complex. But not America versus Europe 
so much as serious 'music versus so-called 
popular music. People still complain,.I like 
music hut -I don't know anything about it. 
Which in plaift language means, I'm scared 

of your damned stuff. What goes on -in it?" 

STERN: "Europeans, hearing about Ameri- 
jcan music begin with the impressidn that 
it is too fast and too. loud. They blame 
American style and brash American -culture 
-Which, in essence, was founded by such 
typically clean-cut, gum -chewing young 
Americans like. Arturo Toscatnirii. Serge 
Koussevitzky, Heifetz and Rubinstein, to 
whom we owe our basic cultural music 
formation. These people, coming here. to 

live and teach, established a whole concept 
of performance in the. United' States. We 

have accepted a world standard, and front 
this has grown a fund of'the éieafest talent 
in the world." 

SUSSKIND:' "Flow about -Van Clibtirn hay- 
ingi to go, to Moscow to he discovered?"'" 

LEINSDORF: "I. think Mr. Cliburn caught 
the public's attention because we .want very 
badly to have good relations with other 
sides of the world. I think Cliburn's prize- 
winning is a pretext to make a huge polit- 
ical demonstration of our good will; it has 
nothing to do with music. Cliburn's a very 
good pianist-but I think there are others 
equally good. ,His prize-winning 'brought 

him enormous publicity -and acclaim. and 
I'm sure that people at this moment are lis, 
toning to his records who have never before 
beard a piano concerto. I have a suspicion 
that Van Clibnrn is a political manifests- 

-t -ion of the American public, not a musical 
one." 

.,On Elvis And Rock 'n' Rail 
THOMSON: "f think, Elvis is an excellent 
and respunsible.artist. It' just happens that 

'his repertory is different from ours." 

MAREK: "I don't like that particular form 
of'iuuic. I'ut a bit too old for rock 'n' roll, 
but i agree that Presley is a responsible and 
good artist in his field. My conscience is 

clear about giving you Elvis becausis his 
sales, , 

-SUSSKIND: '"i... bake- opera ,discs pos- 

sible?" 

MAREK: '.Yes. It's -the millions of sales of 
rock 'u' roll tunes that allow the irnder, 
writing of Rigoletto ,and" Aida." 

LONDON: "I must remember to thank 
Elvis." 

On, Retiring 
THOMSON: "After 13 years as, a critic I 
liad reviewed all the music and all the 

artists, so it was becoming a repetition of 
the same old themes: I got out before I 
started falliñg asleep at concerts." 

LEINSDORF: "When a conductor goes 
through his repertory for the third time -,41i3 

should make plans to -resign." 

11 
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LONDON: "I ,think critics should take pe- 
riodic lie -detector tests to see if they still 
enjóy music. If they don't, they should 
resign." 

On Support For The Arts 
STERN: "Enormous musical advances it, this 
.country in the last 25 years have been due 
to unsettled conditions in Europe that 
brought many great musicians to this coun- 
try. We 'have gdined from their culture. 
Now we mush look toward government sub- 
sidization. It's the first foot in the door of 
support for cultural muscles in our coon-. 
.try. We are returning to the belief that art 
is -something to nurture and support, not 
to be shied array from as being un-Amer- 

'-ican. But government subsidy is a hit pre- 
mature, ltistoiirtlly speaking, because noth- 

"big has ever developed that was not an in- 
tegral part of our national background." 

THOMSON: f'If Broadway cannot be :im- 
ported to Kansas City,,there.must be sub- 
sidy to have good theater there:" 

LONDON: "It's a national responsibility to 
create a crash program in the arts." 

THOMSON: ".i'm with Isaac: 'Subsidy on a 

national scale of music and -art means re- 

moving States' control of education, and 
we're not ready for that." 

MAREK: "We can at least say that the arts: 
are now profoundly an integral part of the, 
average mart's life. The intellectual- walls; 
are coining down." 

LEINSDORF: "Far !Wore than anywhere in 
Europe." i 

.1 

u 

Guests listen as Erich Leinsdorf"drives.honte-a point on OpenEnd, a relaxed weekly discussion presentation of JWWNTA-TV (New York). 
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They started in the recording business quite by chance- 
Dario Soria and his wife Dorle. Back in 19.15, Dario Soria 
was with CBS., In the fall of that year, he went to Italy with 
a semiofficial trade mission to hunt up some new ideas for 
radio programs. 

Also, interested in music, he planned to bring back some 
Italian recordings for his friends and for his own collection. 
In the process of meeting Italian radio and recording per- 
sonalities, he met the executives of Cetra (Compagnia Edi- 
zioní Teatro Registrazioni ed Atfitú) , one of Italy's most 
important. recording companies. The meeting must have 
been providential, for in the course of it. Dario undertook 
to have a few htindred Cetra records shipped to New York 
for sale in the Suites. 

There was nothing formal or elaborate in the arrange- 
ments. The office and shipping noon of Cetra's new Ameri- 
can'outlet found refuge ih a corner of the Soria living room. 
Dario remained on his CBS job and Dorle remained On 

hers: director of press and advertising for the New York 
Philharmonic and Columbia Artists Management. Their 
Cerro office hours were evenings and Sundays, and although 
they were necessarily flexible, they did affect Soria social 
activities. 

I-Iowever, what they then thought of as a hobby, which 
might be more -or -less self-liquidating. soon became a matter 
for more serious consideration. The very first album turned 
out to be a hit. In retrospect, this is not surprising, for it 
introduced. Ferruccio Tagliavini to the American public. 
Returning C.I.s had brought back glowing accounts of the 
young tenor's voice, and when the Sorias announced -his al- 
bum of operatic arias, recorded on eight 78 sides, they foud. 
opera lovers eager to buy it. 

This release was followed in rapid' succession by albums 
offering recordings by a postitor crop of Italian singers, a 
new group of exciting artists then still unknown -in.Amer- 
¡ca. A few full-length opera, recordings also made their 
appearance on their list of importations, harbingers of spe- 
cialization. 

Th-e tail was becoming more and more vigorous and soon 
began to wag the clog. By iq.S, it was apparent to Dario 
Soria that he had a real business on his hands and that a 

new and more formal relationship with Cetra would have 
to be established. The result of talks and negotiations was 
the formation of Cetra-Soria, a new American company that 
would import Cetra masters and press them here for domes- 
tic distribution and sale. 

With Cetra-Soria came the first approach to presentation- 
the first attempt at packaging. Initial experiments in - 

solved individualized lettering and colored papers, with 
emphasis on old Italian designs to harmonize with old Ital- 
ian music. One of Dorle's earliest "inspirations" was the dis- 

covery of a wall paper sample showing delicious -looking 
paired red cherries. This design was appropriated for the 
cover of the Tagliavini-Tassinari love duet album, which 
featured the "Cherry Duet" from .Mascagni's L'Ainico Fritz. 

Cetra-Soria was only a year old when the long playing 
record burst upon the scene. Its importance, especially for 
lengthy opera recordings, was immediately recognized, and 
Cetra-Soria was the first independent company to adopt the 
new microgroove method of recording. In March of 11).19. 

La Form del Destino, formerly on eighteen heavy 78 rpm 
shellac records, came: out on only two lovely lightweight - 
vinyl LP discs, although some scenes had to be cut due to 

technical problems unsolved at the time. The streamlining 

NOVEMBER 1959 53 



of the records themselves had been accomplished: yet their 
visual presentation, and packaging, still left utuclt to be 

desired. 
As most of the C:etra-Soria catalog was grand opera, the 

Sorias felt that an accent on the "grand" would help to 
bring the festival atmosphere of, opera -listening into the 
home. By dressing up their releases. they hoped to bring to 
the living loom sontetltiug of the glamor, the excitement 
and the prestige of the opera house. it was a heady goal- 
and a challenge. 

\t that time, Cet'a-Soria records-like all others-were 
released in the regular pocket -type album. The Sorias de- 

cided to put their LP records into boxes. which would be 

more attractive as well as dust -proof. One record company 
official called Dario into paternal conference and told him 
that it was a ruinous pnlicv, designed tit make money, for. 

box manufacturers rather than for record manufacturers. 
Fortunately, this turned out not to be the case. More rec- 

ords were sold, and money was- made by record companies 

and by box manufacturers. 
The box idea proved ideal for enclosing a libretto with 

the recording. Again the Sorias took a long look at the 
product, and this time decided that the old-fashioned, un- 
intelligible libretto must go. Translations would henceforth 
have to make sense. No more calling the dragon in .Siegfried 
a ''worm." No More couplets like the one in The Marriage 
of Figaro that read: 

"There the tiger 'neath the Unpin 
Gambols with his boon companion." 

They commissioned young writers and poets to translate 
the original librettos line -by-line into literate, modern Eng- 
lish. The Librettos were printed in booklets that also includ- 
ed notes out the opera and a synopsis of the story. Later., they 
.embellished the booklets with historic and clocuatentars' 
pictures and photographs of the artists. Not to be left out 
of the literary end of libretto production; they translated 
one or two of the operas themselves. 

This interest in words 'spilled over into the advertising 
:nut inspired the Italian Opera Printer series of ads, Which 
associated Italian words with Cetra-Soria Jtalian opera rec- 
ords. In one acs, the conjugation of the verb "aware" was 

tleutonstr:ced it this wise: 

nn, r. ITALIAN OPERA PRIMER: Lesson No. 3 11,-.. ,sanco 

The verb AMARE, to love. 
Present Indicative 

Singular Plural 
Io ama I loor Noi atniamo we loare 
Tu.amí you lore Voi. amate you love 
Egli, rasa ulna he, she lores I':.59í, ease solano they toot 

Che -cosa amano tutti? What does cue'rybody !Dile? 

Everybody Loves 

OPERA 
on 

CETRA-SORIA RECORDS 
35 Opera. now. on C.tra F,ri Records. For lotost relenae. .rc page 4. 

From It>y. Cr tra Sena K.cords bring you gal. pvr o,nnoecx of 35 opera.. on 
long-pinymg recarde, ottraetioly.bosed, with Italian sod English librettos. 

LearnItalian the Musical Way ... on Cetra .Soria Records 
,,.uu 55 111 rnu, to}JJW,,,,o,UÍÍo Lff.n .moor MOO MUrrnrao... 
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Of course, all this act isity was pointing along the way to 
Big Business. Dario had long since left CBS for an associa- 
tion with an -advertising agency, but even Madison Avenue 
clic! not prcivide him enough time. Finally. in 195o, he gave 
up all outside associations to devote himself exclusively to 
records. Three years wrie then spent in concentration on 
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Cetra:.Soria, and the label's reputation and catalog grew. 

In February, 19 53. La. Sonnamisula was issued. It, was Cetra- 

Soria's Bast release. 'Two months later, the company was 

sold to Capitol Records. Chapter One of The Soria Story 
was concluded. 

Chapter Two promised an exciting adventure. "Through 
John i f-. MacLeod. then Director of its international opera- 
tions, the giant Electrical and Musical industries of Eng. 
land invited the Sorias to launch an independent label in 

this country to represent that part of the distinguished EMI 
catalog which had previously been distributed in North 
America through Columbia Records. 'Thais was the Big 
Time, and Dorle resigned from the Philharmonic to join 
the new EMI venture, of which Dario was appointed presi- 
dent. 

The first thing was to find .1 name [or the label. Again, 
there was at providential circumstance. On the plane to 
London to complete the drawing of the contract. Dario read 
a special issue of V.ORt1'TY con fai nrrl :a long art irle oLi 

the history of RCA Victor. In discussing Nipper. the famous 
clog who listens to His Master's Voice, the article mentioned 
a trademark even older than the fox terrier: an .\ugel trac- 
ing sound with a,stylusf the iS9S trademark of The Gramo- 
phone Company, At the turn of the centw'y, it. had adorned 
recordings of great artists all over Europe. In 1909, however, 
it luid ,been replaced by Nipper, and the Mtgel was for- 
gotten and neglected until Ig53. 

Given a free hand ,by EMI. the Sorias went to work. First 
they took the Angel and improved its looks. To the sad 

little Victorian cherub, they married a gay Verrocchio 
cherub from Florence, arid -thus produced the charming fig- 

ure which becat6e the trademark of Angel Records. 
To pointedly publicize the new name. particularly among 

record dealers, they inserted a small advertisement: in the 
papers: 

"Wanted ANGEL Records: Pressed 1898 
to 1906. Old recordings with 'Recording 
Angel' (cherub seated on disc, tracing 
.Spand with a styltti . . .)" 

Collectors, flooded them with ancient records. Curiosity 
was aroused. The Angel name spread like wildfire and the 
hew record's over' eagerly awaited. 

Like its parent company, Angel Records became inter- 
national. The records were pressed in England. :\rt and 
production centered ín Paris. The material was assembled. 
boxed and distributed in the United States. 

The rapid acceptance Of Angel Records was as notch due 
to original ideas in merchandising as it was to quality of 
performance and recording. Customers still had the desire 
to play records in shops before buying theñt. This was hard 
on the dealer and the merchandise. To obviate this head- 
ache, the Sorias brought out Angel in a "gala, factory -sealed 
Perfectionist Package." 

Snob appeal? Perhaps, but the cellophane wrapping 
guaranteed fresh merchandise besides attracting attention. 
It protected the increasingly elaborate librettos and book 
lets, and the beautiful Paris covers. 

Ali, such covers!' On the company's second birthday, Time. 
Magazine wrote: "Some record shoppers will buy the bright, 
cellophane -wrapped Angel albums for the label alone. .. . 

Front the beginning the Angel line has been enticingly 
baited. Examples: its unusually attractive cover art...." 

What. was put into the selection of this cover art! .111 

Art Department in Paris was headed by Jean Ber:u'd, with 
the gl-cat Cassandre as consultant. It teas no accident that 
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the early covers became collectors' items and were featured 
in many poster exhibitions. The use of great art, the rela- 
tionship of the Matisse violin case in an empty room with 
the memorial album to Ginette Neveu, the Michelangelo 
David with the Israel Philharmonic-these were the examples 
of subtlety that titillated the good taste of the discriminating 
collector. The gala booklet that accompanied the Homage 
to Diaghilev album and the "period piece" booklet that 
matched the contents of the album devoted to music of 
Le Grou fie des Six marked a new departure in the industry. 
Now, the mating of visual art with recordings is often 
practiced by many companies; then, it was pure pioneering. 

So was the exclusive dowel jacket developed by Dario. 
This was an immediately recognizable hallmark, as success- 
ful as it was practical. Primarily to take care of dealer 
demonstration needs, the line was also made available in a 

simple unsealed jacket, with no pretense at "packaging." 
This later evolved into the "Standard Package" for "the 
music lover nn a budget." 

Filled with enthusiasm, guided by their own taste, helped 
by experts, the Sorias produced records and packages that 
sounded beautiful and looked beautiful. The critics agreed 
-and it seemed like a honeymoon. The analogy is only too 
correct, for honeymoons do not last forever. Problems 
develop and the problems on the Angel honeymoon were 
as unique as the operation itself. 

The lovely covers, those beautiful covers from Paris, were 
becoming more elegant ín design and lettering; but alas, 
they also were becoming more austere-and less obviously 
appealing to the public. Angel sales representatives did not 
hesitate to point this out to the Sorias; they had a problem. 

On the next trip to Paris, Dorle Soria put the problem to 
M. Cassandre, who ís a brilliant but rather terrifying and 
sardonic person. She explained that Angel covers were be- 
coming dimmer and dimmer; there was too much brown, 
too much taupe-too much mustard color. M. Cassandre 
turned on her a jaundiced (mustard -colored?) eye and said: 
"Madame n'ainae pas la moutarde? Moi, j'aime la mou- 
tarde." 

Mrs. Soria quickly abandoned the matter of mustard and 
murmured that the covers which were not of a brownish cast 
tended to be various shades of gray. This time, she was truly 
annihilated. Gravely, M. Cassandre assured her that after 
fifty years as a painter, he had learned one categorical fact: 
"There is only one color, one beautiful color-that is gray." 

Later, she took courage and reverted to the subject. She 
explained-and it is true-that every city has its own type of 
Iight. The light of Paris is kind; it lends everything a soft 
pinkish glow. The light of New York is brighter; hence, it 
is colder and cruel. In the window of a Paris shop, delicate 
shades and exquisitely differentiated colors in a cover design 
are perfectly displayed. The same cover, in New York, 
fades out 

In the end, of course, there was a compromise between 
the demands of commerce and M. Cassandre's impeccable 
taste. 

It must be said about the Angel phase of The Soria Story 
that it was a highly personal one. Its outstanding character- 
istic, the qualitative packaging, was pragmatic and em- 
pirical. This was no soap promotion where scientific re- 
search and expert testing are the supposed guarantors of 
the success of a trade name and package. Angel packaging 
was the result of Soria planning, Soria changing, improving, 
accepting, rejecting. It may have been unscientific, but it 
was an expression of Soria taste and Soria thinking. 
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So, when after five years, EMI decided to sell the company 
to Capitol Records, its recently acquired American sub- 
sidiary, the Sorias had to make a decision too. They had to 
re-evaluate their relationship to the label in the light of the 
new condition. Regretfully, they came to the conclusion that 
it would be very difficult to continue to do for and with 
Angel what they had done until then. They therefore re- 
linquished their financial interest in the company and 
stepped out. Chapter Two of The Soria Story had come to 
an end. 

This may have seemed more catastrophic than it actually 
was. But the Sorias owed themselves a vacation after years 
of intensive work. They promised themselves a six-month 
holiday. They also promised their friend, Gian-Carlo Me- 
notti to organize and launch the first Festival of Two 
Worlds at Spoleto. 

Before they could begin to implement either promise, 
Chapter Three of The Soria Story was projected on the 
scene. George Marek, vice-president and general manager of 
RCA Victor, approached them with a highly intriguing pro- 
posal: to develop and package, as independent producers, a 
special Soria Series of gala record albums, to be distributed 
through RCA's regular channels, Including its record clubs. 
They were delighted by this opportunity to continue their 
work in the recording field on the distinctively personal 
level they bad enjoyed for so long. They accepted, with the 
proviso, however, that the project would not be undertaken 
until they had fulfilled their prior promises. 

Now they are deep in the new enterprise, which may turn 
out to be the most exciting of their adventures in the Iand of 
recordings. It has appealed equally to the artists they have 
approached. Their enthusiasm has been as keen as that of 
the Sorias. As a result, they axe in the happy position of 
launching the series with Handel's Messiah, conducted by 
Sir Thomas Beecham, whose previous recording of this 
choral masterpiece was an overwhelming experience in the 
days of 78's. The special art book accompanying the 
Beecham Messiah was designed and published by Albert 
Skim of Switzerland. 

The undeviating emphasis on quality makes the Soria 
Series different from anything done before. Only a limited 
number of albums will be issued every year. Each release 
is designed to present every aspect of a masterpiece at its 
best, as creative art and as performing art, with interpreters 
particularly suited to the specific work. Of course, all re- 
cording is presented in stereo and the discs have the new 
RCA anti -static "Miracle Surface." They are protected and 
cradled by extra -heavy paper envelopes lined with soft 
polyethylene. 

The multiple -record album "package" is new. It is des- 
tined for long life and attractive appearance in the home 
library, and it has the personality and style to make it 
immediately identifiable as a Soria Series release in the 
record shop. Essentially, it is a drawer -style box, solidly 
constructed, cloth -bound, with a book -type round -ribbed 
spine, imprinted in gold. Set against its cloth cover are 
paintings in imported color reproductions, or other docu- 
ments relevant to the subject matter of the recording. Like 
the fine editions of literary classics, these are meant to be 
"artbook-albums," with the accompanying books to serve as 

integrated companion pieces to the recordings. 
Sharing early release with Messiah are a commemorative 

Vienna Philharmonic Festival under Herbert von lCarajan, 
to tie in with the world tour of the orchestra, Royal Ballet 

(Continued on page 78) 
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RUSSIAN MEETS AMERICAN HI-FI-The wistful took 
on this visithr's face was -the result of seeing and hearing 
tape stereo in -operation, His' look is the "in seven years, 
tinaybo" look. 

when 
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DURING the past summer tljere -was a busy exchange óf 
exhibits between the USSR and the U.S.A. At the New 

York- Colosseilm, .Americans were amazed at Russian ad- 
vanceS 'since the devastations wrought by World War IL 
They were able to view of the Soviet Exhibition the. -great: 
technological accomplishments that -typify the USSR today. 

Meanwhile in Moscow's Sokolnikí Park nearly 3,000,000 
Vanyas and Michas and Grisehas trooped, with wives and 
children, to see the American National Exhibition. Here 
they were introduced to the wondrous gadgetry of American 
prosperity and post-war living. They saw the atuazing auto- 
matic kitchens, the fine cars and to say nothing of eye - 

popping fashion show and beauty salon. They also heard 
American high-fidelity sound in all its power and brilliance. 

There were four complete working high-fidelity music - 
systems. (The cquiptrient hád been sujuplied'by the Institute 
of High Fidelity Manufacturers, through its member firms for 
use by the U. S. Department of Commere.e.) They Here lo-, 

Gated in the so-called "jungle gym".of the Glass Pavilion, in 
the Fashion Show area, in- the 'If i-1 i Rest Area and at the 
Children's Playground in. back of the American model home,. 

The Hi -Fi Rest Area with its American sculpture exhibit 
.(.including Gaston I,achaise's startling "Standing Nude') 
seemed to be the main draw for those Russians wanting a 
sampling of American 'music via the high fidelity medium. 
The music offered was folk, classical, semi -classical, Broad, 
way show tunes, modern jazz and Dixieland. Time jazz en- 
thusiasts-and there were plenty of,thétn--were vocal htith 

din their appreciation and in their requests for more of the 
same. However, also evident were those ardent Communists 
for whom the combination, of Louis Armstrong and the 

'Standing N'iide't' was just too much-Capitalist decadence! 
On the second floor of "jungle gym" in the Glass Pavilion 

all types of high fidelity equipment were -exhibited, including 
'the best available tape machines, amplifiers, turntables, pick- 
up assemblies, loudspeakers, as well as the latest in stereo: 

The Russians are avid listeners, and they like their music 

THE RUSSIANS.LOOK_AN» LISTEN-atypical spectator 
scene. They- questioned: "How many watts of power?" 
"What is the speed of the tape?" "How do you get the cen- 
ter channel?" "How can it be so good?" "How much does it 
cost?" 
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loud-really loud. If the area happened to be unattended 
for a short time, some Russian would very often climb over 
the "jungle gym" structure, find the master volume control 
and proceed to turn it up to car -splitting level. When the 
crowds really became huge. and that was often, those near- 
est the rail guarding the exhibits were crushed like linemen 
in a football game. 

It was sometimes a hazardous business dealing with the 
eager Russian crowds. Because of this, the procedure of 
passing out literature on Music in America was: carry the 
material in a box to an open space, set it down, then.run! 
Our Russian -speaking American guide, Paul Gottlieb, who 
did a yeoman job, never for a moment losing his enthusiasm 
or patience, had his own solution for the crowd -crushing 
problem. He would climb out on the aluminum "jungle gym" 
frame work and talk to the eager Russians from a safe van- 
tage point overhead. 

Often heckling questions were asked such as: "How much 
do you earn? Do you own a car? How many people do you 
live with? What about your unemployed?" Nevertheless, the 
response of the Russian spectators to the hi-fi exhibit was 
quite thrilling. 

It is obvious that the American exhibit has provoked new 
thoughts about America. Few will forget the opening day 
when Premier Nikita Khrushehev and Vice -President Richard 
Nixon carried on their proud, but friendly, open debates. Yet 
few are aware that Klirushchev, though aggressively lively 
during the "kitchen conference," seemed at one point to lose 
his composure and assurance. This happened after he saw a 
unique movie of life in America which depicted the wealth 
'health and might of the American people. 

Those Russians who were able to see the American ex- 
hibit were all overwhelmed by the wealth of consumer goods 
that are available, and the infinite variety of ideas devoted to 
the production of them. This has made a particular impres- 
sion on those Russians who flock to still sparsely stocked 
Moscow stores. Indeed most Americans may be surprised to 
learn that there are thousands of potential consumers- with 
increased purchasing power in Russia today, as base salaries 
have been increased for many. 

THE AMERICAN HIGH FIDELITY EXHIBIT-viewed in 
part Irorn the main, dome. Playing area was to the Jar right. 
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AMERICAN RUSSIAN - 
SPEAKING GUIDE - Paul 
Gottlieb listens to an intense 
young Muscovite. 
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PRETTY RUSSIAN GIRL -- 
Sonia, worked as intelligent, 
smiling and cheerful inter- 
preter. 

Despite the inevitable problems of communication, 
ideologies and the propaganda from official quarters,, much 
has been accomplished by such exhibits. The Russian is now 
faced. withnew challenges for improving his life. And, there 
are indications that among the peoples of both the USSR 
and the U.S:A. there is the desire to learn more about each 
other at close quarters, both by travel and by exchange of 
exhibits and culture, which may one day dispel, since and for 
all,'the vestiges of fear and hatred that have kept these people 
apart fór more than a generation. 

Donald. B. Davis and his wife, Carolyn, served as consultants 
to the United States Department of Commerce at the Amer- 
ican National Exhibition in Moscow. In recognition of their 
contribution -to the high fidelity industry last year when they 
flew their personal mu -sic system to Brussels upon discover- 
ing component high fidelity to be unrepresented at the 
World's Fair the -Institute of High Fidelity Manufacturers 
appointed Mr. and Mrs. Davis as their official representatives 
at the Moscow exhibition, 

HI -Fl, RUSSIAN VERSION-AM, FM. TV, phonograph; 
tape recorder; was acceptable, brit general quality very poor. 
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to Cliburn 
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to Adonis curls 
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NOVEMBER 1959 

ONGHAIRED Wren are rare these days. vet few remember 
L that the world of serious music was once full of them. As 
recently as the nineteen -twenties concert pianists. violinists 
and even the small town violin teacher affected the outsize 
hair -do. A vaudeville joke of the era ran: "Either get a hair- 
cut or buy a violin." How did musicians ever become this 
stereotyped and fall into this custom? 

Well, the most plausible theory derives from the seven- 
teenth and eighteenth centuries and the "great age of wigs." 
For two hundred years Europe was wild about wigs. The 
strange wig craze bad burgeoned under the kings of France. 
especially Louis XIV, who wanted to add several inches to his 
regal stature. Wigs, however, had served more than a frivo- 
lous purpose. There had been more titan a hundred different 
wig styles for gentlemen alone. A man's station in life and 
his profession were subtly advertised by the cut of bis peruke. 
Since musicians were class conscious, struggling to achieve 

status above the servants, their coiffure was most vital. 
But when duties on both wigs and wig powder had become 

intolerably steep, and the hrench Revolution started lopping 
off aristocratic heads, wigs abruptly went out of style. Thus 
a new and distinctive hair -do became a necessity. 

So, with the coming of the nineteenth century, natural hair 
returned to full glory. The early romantics let go with aston- 

ishing displays of the manly mane. They were rampant and 

often sedulously cultivated by the comb and the disc harrow. 
Portraits of Beethoven show this search for a mark of dis- 

tinction. At the turn of the century, when he was thirty, Bee- 

thoven was wearing his hair rather short, in a dark bushy 

frizzle (later adopted by Schubert). By 1818 he had let his 

hair grow out into a wild tangle. until he resembled a hermit 

caught' in a wind storm. Toward the end of his life, he brought 
it under control again by adopting a style something like the 

then -fashionable "Biedermcier," in which the hair hung 

straight down on both sides of the head, ending in curled rolls 

over the ears. 
In all probability it. was Liszt and Paganini who did most 

to set the longhair fashion for musicians. which was to last 

right down to our own tinge. Both men were virtuosi. 

Paganini, the first of the modern violin wizards, was tall 

and lean with a hollow, death -pale face and jet-black eyes- 
a study in morbidity, which made credible the legend that he 

had sold his soul to the devil in return for his marvelous skill. 

Paganini took full advantage of a splendid cranial ambush. 

I-Iis hair was long, black and curling, He let it flow over the 

top of his head, down the sides and, in the rear, to a point 

well below his shoulders. 
Franz. Liszt's hair, though naturally lank, was distinctively 

styled (sadly, permanent wave treatments were decades 

away). He adopted the straight, or waterfall type in which 

his hair fell in a simple curtain around his head, reaching 

almost to the shoulders. On the concert stage. we Wray well 

imagine the hypnotic spell that the leonine toss of the Bair 

must have created by further accenting a dazzling display of 

piano virtuosity. Certainly tic never abandoned this hair 

style throughout his long career. Pictures ofhim as an old 

man show (along with his remarkable crop of facial warts) 

the still -abundant curtain of hair. 
A long line of famous pianists and violinists, and not a few 

composera and conductors, carried on the tradition. Among 

the early romantic composers; Chopin wore a medium -short 

bob; Schumann and young Brahms affected the waterfall 

type; while Berlioz "mad I-Iector of the flaming locks" offered 

the caricaturists of his time a field day with an explosion of 
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red hair bursting from his brow. Wagner, oddly enough, re- 

mained conservative in his haircuts, although in later life he 

adopted a scalp cover, the velvet tam o' shanter, which indi- 

cated to the knowing that he toiled in the arts and not in trade. 

Another spectacular model in mid-century was the super - 

virtuoso pianist Anton Rubinstein. When this Russian ap- 

peared on the concert stage, the audience saw a short, mis- 

shapen figure in baggy clothes. But he had a great lion's 
head crowned with a mane of long hair, a kind of Biedermeier 
which contributed to the impression (doubtlessly, carefully 
contrived) that he was Beethoven redivivus. 

With Ignace Jan Paderewski we come to the most sensa- 

tional hair job of modern times. From the moment of his debut 
in Vienna in 1889, and for almost forty years thereafter, the 

illustrious Pole dominated the concert stage. Imitators, both 
of his hair and his playing, sprang up every -where, but none 
ever equalled his magnificent mop. He possessed a fluffy 

mass of reddish -gold hair which stood out like a huge tur- 
ban, covering the ears and falling down almost into the eyes. 

Paderewski very nearly established a new musical law: to 

be a virtuoso you had to have hair. A Yul Brynner, no mat- 
ter how gifted on a musical instrument, would have been 
advised to seek another profession. There was no doubt about 
it. Hair had magic. It helped to create illusions. It could 
give character to a dull face, color to a neutral personality, 
a flair of the dramatic to a subdued temperament. Under its 
spreading shelter the player's melancholy brooding and deep 
introspections appeared to operate ideally. But above all, a 
great stock of hair seemed to convey a sense of power (a 
throwback to the Biblical Samson) with the idea of beating 
the hell out of the instrument. 

A run-down of famous musical personalities circa World 
War I shows how dominating was this reign of the "Big 
Hair." Pianist Mark Hanabourg had a heavy dark curtain of 
hair on the back of the head, but cut off in front to expose the 
ears; pianist Josef Lhevinne displayed an impressive turban 
of hair in the Paderewski manner; pianist Harold Bauer of- 
fered a black, bushy halo, also imitating Paderewski; vio- 
linist Eugene Ysayé produced a long waterfall; pianist Alfred 
Cortos patterned a. modified waterfall; composer -pianist 
Ferruccio Busoni modeled a thick, wavy pompadour going 
into fairly heavy drapery at the back of the head; pianist 
Wilhelm Backhaus presented a thick wave in front with a 
moderate rear curtain; pianist -conductor Ossip Gabrilowitsch 
posed a Tasmanian -bushman type of black fluff, sticking high 
off the brow, as though charged with high -voltage, static elec- 
tricity; conductor Leopold Stokowski used his nimbus of 
striking blonde hair to resemble young Siegfried in the Ring 
of the Nibelungs; conductor Arturo Toscanini had an aureole 
of hair which caused the Maestro's hat to sit several octaves 
too high above his head. 

Of course there were noncomformists. Notable was Sergei 
Rachmaninoff, whose distinctive Siberian crewcut was first 
seen in America in 1909. We now know that Rachmaninoff 
was actually the harbinger of a new age, for with the com- 
ing of World War I the hair cycle had reached its apogée 
and change was on the way. Here we must rely on the theory 
that it was the soldiers who began the fashion break because 
trench warfare, with its attendant dirt, mud and lice, had 
made all but the shortest growth of human hair intolerable. 
Returning home they brought their prejudices with them, thus 
affecting dress and grooming habits of tile entire civilized 
population. Even moderately long hair went out of style, as 
did high -starched collars, high -button shoes, and union suits. 

One of the first musicians to signal the change was Josef 

Hofmann. He had sported a moderate fluff as a young man, 

but in the early nineteen -twenties he startled his Saturday 
afternoon audiences in Carnegie Hall by appearing in a mod- 

est business suit, with his hair neatly trimmed-more the 

model of a stockbroker than a master pianist. 
Many of the older performers still clung to their precious 

hair; but meanwhile a new generation sprang up-Heifetz, 
Zimbalist, Spalding, Gieseking, Serkin, Saigeti, Casadesus, 
Koussevitzky. They were all frequent clients of the barber. 
Cellist Pablo Casals had no hair, and in the early days of 

his career he might easily have been mistaken for a stage- 
hand by those who had not heard him play. Similarly, Di- 

mitri Mitropoulos was able to become a brilliant success as 

a conductor although hairless as a Trappist monk. 
When the younger, post -world War II generation of musi- 

cians arrived on the scene, the extended hair -do had definitely 
become declassé. Today the likes of Menuhin, Isaac Stern, 
Oistrakh and Curzon would never dream of appearing in pub- 
lic with long hair. Nor could we now imagine such com- 

posers as Stravinsky, Hindemith, Copland or Virgil Thomson 
ever assuming the Berlioz -type fright wig. 

It should be noted that opera stars were not members of 

the longhair cult, and for practical reasons. Opera singers 
could accommodate only a short growth of natural hair under 
the wigs they were required to wear on stage. 

Now, of beards-here we encounter a sharp cleavage be- 

tween composers and performers. All through the hirsute 
Victorian Age, beards were popular and varied. Verdi, Mous- 
sorgsky, Cui, Bizet and Tchaikovsky had bushy specimens; 
Rimsky-Korsakov's beard gave him a solemn patriarchal 
mien; Balakirev's was the Mandarin type; Scriabin's was a 

neat Van Dyke; while Cesár Franck wore a superb set of 

Dundrearys. Debussy, with his dark, rich, Italian Renais- 
sance beard, reminded his friendsof "portraits of gentlemen 
that Titian painted." Brahms in his old age was probably 
the hairiest of composers. 

By contrast, most musical performers of recent times have 
avoided beards. Possibly the reason is again practical. Pian- 
ists and snare drummers might safely wear them, but per- 
formers on the violin, viola, cello, contrabass and harp run 
the risk of getting their whiskers caught in the works. Wind 
players also find them a minor nuisance although a generation 
ago the incomparable Georges Barrére was able to perform 
on the flute through a dense underbrush. Today, conductor 
Ernest Ansermet wears a beard (a distinguished specimen 
which recalled for Virgil Thomson "Agamemnon and the 
King of Clubs"), but he is in the minority. 

Is the longhair musician soon to be gone forever? And is 
the slang term thus becoming a misnomer? When peering 
into the future, it is wise to remember that fashion glides 
always on slippery ground. There is reason to believe that 
the present vogue of short hair may be short-lived. 

Two new musical stars are in strong ascendancy these days, 
and a new trend in hair may well be in the making. When 
Leonard Bernstein, the gifted, triple -threat man of the New 
York Philharmonic goes before the television cameras, he 
always reveals a luxuriant growth of hair, rather long and 
handsomely unkempt. And when pianist Van Cliburn re- 
turned in triumph from the Soviet Union, it was apparent to 

all that his was a remarkably photogenic head, with its mass 
of Adonis curls. Whatever else Van may have gotten in Rus- 
sia, he definitely did not get a short haircut. 

-Richard A. Leonard 
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Stereo in the Gay (Nineties 

Edison's three -channel cylinder system stirred nó bustle 

EDISON today is rapidly becoming'the "forgotten man" of 
technology. In a way, that's a compliment. It shows how 

much we have come to take his inventions for panted. 
Fecv hi-fi fans ever think of Edison while they pay his 

phonographic invention with power supplied from his dynamo 
and through vacuum tubes based on his discovery 'of the in- 
candescent light and electronic emission. And if'they do, they- 
arelapt to picture the great geniu's in thé,arrigant perspective 
of easy. hindsight as a mere tinhorn tinkerer. They would-be 

THREE HORNS feeding -separate channels in -this operatic 
recording session presage modern techniques in "posí- 
tioníng".singers alid accomparrinient. 

all,,the _more.. surprised': to learn that Edison himself de, 
vised the first multi:channel sound system. In fact, Edison's 
daring imagination vaulted more:than half a century beyond 
the two -channel present into what. may 'be the three -channel 
future. 

The curious link of past'ánd:future phonography was re- 
centiy brought to light by Oliver Read and Walter Welch, 
tireless historians of sound recording, in the course -of re- 
search for their forthcoming book The Evolution of the 
.Phonograph. 

One of -Edison's 'early British patents describes -a three - 
channel device using three ganged cylinders and ,threelsep- 
árate horns feeding into three recording aid playback heads. 

Edison thought his invention might he useful in recording 
"three-part singing or music." Orchestral stereophony as 
such was not among his objectives, probably because the 
recording process before electric amplification was. too in- 
sensitive to pick up ".rooxi so-hod." But the principle of simul- 
tarteous multichannel recording was established by him. 

Edison's idea, though officially registered, lay dormant 
Novmwn 1959 

until .1898, whéic the first three -stack phonograph was com- 

mercially manufactured by the Columbia Phonograph Com- 

pany and advertised as "Tile Multiplex Graphophone Grand 
... the largest talking machine ever constructed ... uses 
giant cylinders and plays three separate records simtiltane- 
ously: " 

The "Multiplex Graphophone Gland," immediately sug- 

gested kotite surpiásiñgly ntodeiii studio techniques. Experi- 
mental recordings were made of opera excerpts with the 
different singers using sépar to "cháiinels" and one channel 
reserved for the orchestral or piano accompaniment. This 
"placement" of soloists (anno 1898) definitely foreshadows 
the Latest 1959 -techniques of stereo opera recording. 

The first customer for the triple -horned monster was the 
Shah of Persia, Unfortunately, few others were willing to 
plunk down the list price of a -thousand pre-inflátion,dollars- 
and there were no discount houses then. 

The "Multiplex Graphophone" thus failed as a consumer 
itrni. Without an ensuing supply of the necessary three - 
channel records to play on his machine, the monarch of Persiá 
had to console 'himself with the-unáccustomed idea' of being,, 
for once; ahead of his time. 

-Herbert Reid 

the Multiplex Graphophone Grand 
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What you should know 

4; 

MICHAEL WHITEMAN / record care 

MOST of our readers would quail at, die thought of eating 
their dinners from the unwashed breakfast dishes-brit 

many of these discriminating folk are unwittingly feeding 
grimy, gritty platters to the family high-fidelity system. Just 
as dirty dishes will cause some sort of gastronoinic disturb. 
ance so will dirt-ladened discs contribute to sonic disorders 
and aural discgnifort in -the "irinárds" of the audio system: 

Try to visualize what happens when the phono stylus 
comes racing through the twistingcurving paths óf a dtisty, 
staticlaclened record. We -hear music-but music inter- 
spersed with sporadic pops and clicks. While we may be 
able to "filter' out this extraneous Material in our -minds, 
the delicate vinyl groove walls can't ignore such irritants. 

Since the decimal -point world óf the microgroove is too, 
small to visualize, let's enlarge things' to the proportions of 
our, relatively elephantine universe. Instead of a stylus, in 
a groove, imagine an automobile whoring smoothly along 
a curving, narrow, and mountainous -road. ,The highway -is 
new and .except for sonic sharp curves the ride is pleasant 
and uneventful. Now visualize' this same highway "under 
repair"-theic are noiv stones, boulilci-s, and pot -holes 
marring the driving surface-and the ride becomest joupcy 
and nerve wracking. 

If this stone sort of treatment wcte,accorded the stylus ir\ 
any phono: cartridge-it might soon resemble the front end 
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of -a car after a grueling trip over ¿he "detour. Dust is 

nothing bin hard, sharp rock ground down to the smallest 
possible proportions;- its size may appear insignificant but - 
the havoc it can wreak is not. 

What of the sound pi-odueed by ,a cartridge forced to 
traverse. this rough road? Just as the car racks back rand 
forth and bounces up and down over rife stirlacc-so: does 
the stylus-in and out of the grooves. The sound breaks up 
and.sñ do the grooN7e h'al'ls. Most motorists wouldn't subject 
-their cars to such torturous roadways at high speed yet they 
rarely consider the "highways" provided for their delicate 
sound reproducing equipment. 

Record surfaces and grooc;es must be kept free `from dust, 
lint, and especially extraneous material such a§ cigarette -and 
cigar ashes, etc. Providing the perfect record surface for the 
stylus is one of .the most formidable problems encountered 
by the audiophile. 

We -are soruetintes tempted to assume_ that the stylus will 
just push dirt out of the way as it travels through the 

.grooves -Land often it.cloes. But, where is "away"? We must 
remember that the total tracking force is exerted on a stylus 
.point of front 7/10,000 to r/r000 of an inch in area which 
mead's that pr- sines ,upwards of t,ti,boo pounds per sgu'ire 
inch are common at the contact area. "Thus, "away" simply 
means that the hard. diamond needle" forces dust particles 
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about retard cIeañéts 

r -- 

They are not all good-nor all bad- 
- 

it simply depends on how you use them 

into the soft vinyl microgrooves, permanently destroying a 

portion cif the recorded Musical signal in the process. 
Why do records get so dirty? Dust is held to the record 

surface by static electricity-which is present whenever the 
vinyl record itself possesses. an excess of positive or negative 
charges. Rubbing increases the electrical charge; cyeu fric- 
tion caused by slipping the disc in and out of its jacket, ór 
the motion of tlx: stylus on the record surface will generate 
some static electricity, This charge builds up to a point 
where it must be dissipated-just as static electricity is dis- 
charged during a thunderstorm in the form of lightning. 
On a record. this discharge manifests itself in the form of 
annoying pops and crackles that can be heard through the 
éartridge-and thence in t'he-rest-of the audio chain. Mean- 
while, ii the surface has either a positive or negative charge, 
it will attract dust and lint carrying the opposite charge- 
in accordance with the principle that "opposites attract." 
This means that we cannot clean records simply by blowing 
on them or rubbing them with any con\enient household 
dustrag. 

In the past few months 1-liFt REVIEW hás received many 
letters from readers asking fslr recommendations on getting 
records really clean. Some complained of the annoying resi- 
due left in the grooves; others contended that coinnteicial 
cleaners ' gummed up their records." These were astonish - 
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ing reactions in. view of the features claimed for such corn- 
inertial record cleaners:- In order -to clarify the entire sítua 
Lion, we embarked on. an'itivestigátion of ou'f own into the 
world of record cleaners. 

White our main concern was whether such, commercial 
products cleaned record' surfaces or not, we also attempted 
to discover how disc cleaner; worked, how l;lstih,g were their 

-effects,-anti tvhcther one type of cleatier worked substantially 
better than others. To simplify matters, record cleaners 
were divided into two.general categories: "wet" and "dry. 
The "wet' category was subdivided to separate the. sprays 

frcim the liquids while the "dry" type was broken down into 

chemically treated synthetics, cloths and brushes, ánd atomic 
radiation devices. 

THE OVER-ALL PROBLEM 
Our first major discovery was that no one category was 

so outstanding in all respects as to justify being clubbed 
"best." There wire -some products in each category that 
Worked better than others but no single type of record 

cleaner proved to be -truly outstanding. Tack major cate- 

gory exhibited both assets and shortcomings. 
In ally "comparison test" it is important to define the 

standards under which such products arc to compete. Here 

are the criteria we set up. as minimal: no matter what 
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method was used to dean the records, the dirt must be com- 
pletely removed, static must be eliminated, no residue must 
remain in the grooves, and, according to those "in the 
know," the record must be properly lubricated. 

If dirt is not removed, the entire cleaning process is 

futile. If the record is not de-staticized, dust will soon be 
attracted to the disc-nullifying the cleaning process. Be- 

cause of the pressures exerted by the stylus on the record 
surface many knowledgeable audiophiles contend that sur- 
face wear can be drastically reduced if the record is properly 
lubricated. The stylus then literally glides along, prevent- 
ing groove -damaging heat build-up. 

The major problem here, we found, is that of residue. 
Just as dust causes imperfect tracking so will any substance 
deposited in the grooves as a result of the cleaning process. 
If the stylus picks up this residue, dragging it along as it 
zig-zags through its recorded "obstacle course," eventually 
a "ball" will form at the needle tip lifting the cartridge out 
of the groove. Residue comes from several sources: lubri- 
cant used with a too -lavish hand, a cleaning compound that 
contains some component that remains after the liquid has 

Here is a fist of the products tested by our staff 

in the course of preparing our survey on record 

cleaners_ There are many such products on the 

market but, unfortunately, limitations of time and 

space preclude complete coverage of this necessary 

and exacting area of the world of high fidelity. 

Prices, where available, are included. 

AUDIOTEX MFG. CO., Los Angeles 18, Calif. 
Dust Bug $9.60 ($7.90-changer model) 
Atom Stat-Elím $3.95 
Disk-o-Kleen $1.25 
Stati-Kleer $1.79 

DEXTER CHEMICAL CO., New York 59, N. Y. 
Lektrostat Record Cleaning Kit $2.00 

DUOTONE RECORD CO., Keyport, N. J. 
Duotone Record Cleaning Ka $ I.50 

ELECTRO -SONIC LABORATORIES, INC., 
Long Island City 6, N. Y. 

ESL Dust Bug $5.75 ($4.75-changer model) 

GENERAL CEMENT CO., Los Angeles 18, Calif. 
Rek-O-Magic $1.79 

JENSEN INDUSTRIES, Forest Park, Ill. 
Sil -Spray $1.25 
Silclo+li 

LUBRI-PLASTICS MFG. CO., St. Louis, Mo. 
Hi -Fl Record Lipstick $F.98 

MERCURY SCIENTIFIC PRODUCTS CO., 
Los Angeles 17, Calif. 

Dis-Charger $4.50 

NUCLEAR PRODUCTS CO., El Monte I, Calif. 
5taticmaster Record Brush $14.95 

ROBINS INDUSTRIES CORP., Bayside, N. Y. 
Jockey Cloth $1.00 
Atomic Jewel $5.00 
Sound Kare Kit $5.00 

TONE -KING CO., Maspeth, N. Y. 
Tone -King Kif $2.00 
Tone -King Cloth $1.00 

WALCO PRODUCTS INC., East Orange, N. J. 
5taii-Clean $ I.50 
Discleaner Kit $1.50 
iscioth $1.00 

evaporated, or a cleaning rag which has a tendency to shed 
some of its fibers. These were some of the factors covered 
in our tests. 

After announcing plans for this article HrFI REvn;w was 
inundated with samples from manufacturers of the various 
record cleaning products. From this deluge, fifteen or so, 
representing each type of cleaner, were thoroughly checked. 
Of course, not all the products we tested were good-some, 
in fact, turned in pretty poor performances. 

THE "WET" CLEANERS 
The majority of cleaners ín the "wet" category could 

be considered "triple -action" formulas. Whether liquid or 
spray, they include a cleaner, an anti -static compound, and 
a lubricating fluid. This product is applied to a record, 
wiped off and we are then presented with a clean record 
that not only looks better but, theoretically, sounds better. 
This idealized situation sounds like the solution to all of 
our problems-except for the fact that the results are often 
far from "ideal." This situation was not totally unexpected 
since there is some doubt as to how rubbing a smelly 
liquid on a record can remove dirt any more effectively than 
wiping those dirty breakfast dishes with a damp rag can 
make them acceptable on the dinner table. 

All of the liquid cleaners tested were packaged in plastic 
squeeze bottles, accompanied by some form of velvet pad- 
whose nap was sheared to microgroove depth-for drying 
the record. "Lektrostat," "Audiotex," and "Tone -King" 
record cleaning kits carried instructionsto apply the clean- 
ing solution to the disc, wiping it dry with the pad provided. 
Following these instructions, we discovered that residue 
comprised of fluid and velvet fibers was deposited in the 
grooves and picked up during the next play by the stylus. 

The Walco and Duotone kits supplied two pads-one for 
applying the liquid and a second for wiping it off. This 
appears to be a more satisfactory arrangement-with the 
cleaning functions divided between the two cloths. Walco's 
was the only liquid product which made no mention of a 

lubricating action. Used sparingly, as directed, there was 
no trace of residue fibers and the disc appeared to be 
quite dirt -free. 

Being of an experimental bent we decided to switch 
products and application instructions-applying Walco's 
solution directly to the record and moistening the cleaning 
pads of the "Lektrostat," "Audiotex," and "Tone -King" 
kits. As expected, the test results were upset. Th., mediocre 
performers now worked very well while the Walco liquid 
gummed the grooves. We therefore concluded that, used 
as directed, the best of the liquid cleaners was the Walco 
"Discleaner Kit." We attributed its ability to produce a 

clean, residue -free record to the two -pad process and the 
lack of a lubricant in the solution. Used other than directed, 
"Lektrostat," "Audiotex," and "Tone -King" kits proved 
both effective and satisfactory. 

The "Lektrostat" kit contains an added attraction-a 
stylus brush. A drop of detergent applied to the brush 
makes an effective means of removing dirt from the stylus 
-a great improvement over the finger -sweeping method and, 
incidentally, better for the cartridge to boot. One word of 
caution, however, if possible always clean the stylus tip by 
brushing from back to front, never from side to side. There 
is a very good chance that lateral sweeping will damage the 
delicate and fragile stylus suspension. This is especially true 
in the case of stereo cartridges. 
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Also worthy of mention is the plastic -foam pad supplied 
with the "Tone -King" kit. This pad is used to remove dust 
from the velvet record cleaning mitt and is a welcome addi- 
tion. Presumably other record cleaning pads are washable 
but we have never seen mention made of this fact. It is to 

be suspected that after several cleanings a fine abrasive grit 
will become embedded in these pads, making further record 
cleaning with them about as useful as sandpapering. "Au- 
diotex" has attempted to solve this problem by packaging 
íts product in an easily sealed heavy plastic pouch but this 
only succeeds in keeping out stray dust. Other companies 
might consider providing a device similar to that supplied 
by `Tone -King" or at least instruct users to wash the pads 
periodically. 

Sprays, the second member of the liquid clan, provide 
more than a few puzzles. During testing sessions, one manu- 
facturer confided that "none of those sprays really work 
well. They just clog the grooves!" This seems to be a com- 
monly held view-readily verifiable in practice. The spray- 
ing operation is touchy at best; there ís too great a tendency 
to "overdo." Somehow the public has picked up the idea 
that if a little spray is a good thing-a lot is better. Some 
discophiles spray their records before every play-the result 
being the rapid accumulation of plastic -like "gunk" on the 
cartridge stylus. 

During the course of our tests, we received notice that 
Jensen Industries was introducing a new product, "Sil - 
Spray," to compete with the firmly established Walco "Stati- 
Clean," and other aerosol sprays. Unfortunately, we were 
unable to obtain a sample of "Sil -Spray" so our findings 
regarding sprays were based on the performance of "Stati- 
Clean" and a few house brands supplied to some radio 
stores. These proved to be universally bad and the less said 
about them the better. - 

Correctly used, "Stati-Clean" proved to be a simple yet 
effective means of cleaning records. A soft cloth, provided 
by the manufacturer, ís slightly dampened by a short burst 
of cleaner from the spray can. The record is then wiped 
clean. Used in this manner, "Stati-Clean" removed sub- 
stantial amounts of dirt and thoroughly de-staticized the 
record. Dust settling on the record was blown off easily or 
could be removed with a damp cloth. 

As if to confirm our prior conclusions regarding liquid 
cleaners, a comparison of an old and new Walco spray can 
revealed that sprays work better when applied to the cloth 
rather than to the record direct. Walco has revised its 
directions accordingly. Discophiles should resist the temp- 
tation to apply sprays directly to the record. Such action 
will only succeed in dogging the grooves. Incidentally, we 
were affronted by the sharp odor of "Stati-Clean" and sug- 
gest using it in a well -ventilated room. 

Both "Stati-Clean" and "Sil -Spray" (so we understand) 
come with record cloths-with "Sil -Spray" storing its cloth 
in the spray can cap to keep ít moist. "Sil -Spray" contains a 

lubricant, an ingredient missing from the Walco product. 

THE "DRY" VARIETIES 
The second approach to clean records is the "dry" cleans- 

ers-chemically treated cloths, brushes and synthetics, and 
atomic radiation devices. As a rule, most "dry" cloths are 
impregnated with a silicone compound that cleans and 
lubricates and sometimes destaticízes as well. They have 
one obvious advantage over "wet" cleaners in that there is 

nothing to clog grooves. However, their cleaning ability and 
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service life are inferior to the "wets." We used the Walco 
"Discloth," Audiotex "Disk-o-Kleen," Robins "Jockey 
Cloth," and `Tone -King" cloths-finding them equally 
efficient, although not as effective as their liquid counter- 
parts. None worked well as an anti -static agent, but all 
managed to get the record surface clean. The Walco, 
Robins, and Tone -King cloths have no pile and we question 
their ability to reach the bottom of the grooves to lift out 
embedded dust. The Audiotex cloth is made of soft velvet 
but the seeming deficiency of the silicone impregnation 
negates the positive effect of the pile. None of the cloths 
left a residue. 

All of the cloths are washable and, except for the Audio- 
tex entry, are light colored, making ít visually obvious when 
they are too dirty for further use: The Audiotex cloth is 

dark blue, making it the least acceptable of the group in 
this area. 

In the process of classifying the species, a naturalist al- 
ways runs across an organism that is "neither fish nor fowl." 
The Audiotex and ESL "Dust Bugs" were such "sports" 
These enigmatic contrivances consist of two brushes that 
"sweep" the record grooves while the turntable is rotating. 
To make classification more difficult, the manufacturers 
supply a bottle of bluish liquid, presumably a detergent, 
which is applied to the brushes by a blotter -like device. It 
works, too. The first brush, made of stiff nylon, dislodges 
dust which is then picked up by the soft, moist brush 
mounted directly behind it. For audiophiles owning man- 
ual turntables and delicate arms, both companies offer 
models which mount on the turntable base and operate in- 
dependent of the tone arm. A second model is available 
which clips to the record changer arm. 

We have one reservation regarding this technique. The 
brushes are so effective that on dirty records it becomes 
necessary to drag a dirt-ladened brush across the disc-a 
process which strikes us as hazardous, if not disastrous, to 
the recorded image. On records with just the normal accu- 
mulation of household dust, we found the "Dust Bag" to be 
one of the most effective cleaners available. 

A product unique in its method of application and its 
over-all "uselessness" is "Hi -Fi Record Lipstick." This 
chemically treated synthetic, plastic sponge, packaged in 
a lipstick -like container, is applied while the record is spin- 
ning on the turntable. It is supposed to lubricate as well 
as remove dirt and static. Lubricate it does, although the 
manufacturer is reluctant to divulge what has been used to 
saturate the -applicator. No matter-for playing one inch of 
a treated disc showed such a fantastic amount of "gunk" 
collected around the stylus that further playing proved 
nearly impossible. 

We now come to the class of cleaners that offer no physi- 
cal contact with the surface of the disc-atomic radiation 
devices. Yes-atomic energy has invaded the home-this 
time in one of its most interesting "peaceful" applications. 
We tested four radiation -type cleaners and found that they 
worked as advertised, although all had certain limitations. 

Products such as the Mercury "Dis-Charger," Audiotex 
"Atom Stat-Slim," Robins "Atomic Jewel," and Nuclear 
Products "Staticmaster Record Brush," rely on the ability 
of atomic radiation to ionize the air around the record sur- 
face. Thís ionized air acts as a conductor, bleeding the 
static electricity away from the disc and back into the atmos- 
phere. Dust is then easily removed from the grooves. 

(Continued an page 74) 
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Drawings by Robert Korn 

MOVING COIL- 
STYLUS WIGGLES 
THE WINDING 

MOVING IRON- 
STYLUS WIGGLES 
IRON BETWEEN 
MAGNET POLES 

MOVING MAGNET- 
STYLUS WIGGLES 
MAGNET RODS 

PIEZO-ELECTRIC- 
CRYSTAL OR 
CERAMIC SLABS 
GENERATE SIGNAL 

THE first American stereo disc liad just come off the cutter. 
It was a triumphant advance in recording technique. But no- 

body knew how it sounded. To evaluate the disc, engineers 
examined the grooves with a microscope. They could not listen 
to it, for as yet no cartridge was capable of playing stereo 
discs. 

That was less than two years ago. What was then technical 
terra incognita has grown into a fertile field: In this short span 
front the start of the stereo era, the audio industry has de- 
veloped not just one or two basic stereo cartridges, but an 
abundant choice of designs. When we consider that the stereo 
cartridge presented engineering problems wholly without prec- 
edent in the history of electromechanics, we may sense the 
technical and imaginative vitality of the minds of those who 
are today working with high fidelity components. 

The new breed of stereo cartridges performs functions far 
more complex than its monophonic ancestor. The, sheer acro- 
batics of motion in the intricate pattern of the stereo groove 
are a mechanical marvel. No longer is the stylus action a 
simple to-and-fro shuttle. Up-and-down excursions »ow com- 
bine with the side -to -side swings to form an undulating motion 
similar to that of a ship in heavy seas. 

The ability of the stylus to move freely up and down as well 
as sideways is expressed in terms of its compliance. Roughly 
speaking. compliance measures the ease with which the stylus 
yields to guidance from the groove walls. A specification 
stating a compliance of, say 4.0x10-" cm/dyne, simply means 
thaLas a force of one dyne' pushes against the styles, it moves 
a'distance of 4 millionths of. a centimeter. 

Other factors being equal, the greater the compliance, the 
more easily the stylus follows the contortions of the stereo 
groove, producing truer sound and less .distortion thanks to 
more accurate tracking. Moreover, -a highly compliant stylus 
needs less force to hold it down in the groove and hence tracks 
with lighter pressures. In this connection, it should be pointed 
out that too much pressure applied to the stylus'Iimitsits ver- 

tical freedom and eventually nullifies the effect of vertical 
compliance. 

Unfortunately, there is no industry -wide generally accepted 
method for measuring compliance. The figures published by 
various manufacturers must be taken with a grain of salt. Not 
that we doubt their truth since each manufacturer using his 
own standard doubtlessly found what he has claimed. How- 

ever. without standard methodology, measurements cannot be 
compared with one another. 

Compliance ís not the only "yardstick" that measures the 
mechanical hehadior of a cartridge and its ability to trace the 
stereo grooves with full geometric accuracy. Therefore, com- 

pliance must not be mistaken as a simple "figure of merit" 
for rating stereo cartridges. 

Another important mechanical factor is the "total dynamic 
mass." From our everyday experience of driving cars, we 
readily observe how the characteristics of a moving system 
depends on its mass_ For instance, a light car turns corners 
more easily (other factors being equal) than a heavier one. 
The same principle affects the performance of a stereo car- 
tridge. The smaller the total mass of its moving parts, the 
easier the stylus "corners" around the sharp, fast turns in the 
record's groove. 

Minimal "dynamic mass" pays off not only in greater 
groove -tracing accuracy but, along with high compliance, 
helps reduce the necessary tracking pressure, and hence saves 

1'1'he dyne is a measure of force. It is defined as the force tequired to ac- 

celerate a mass of i gram at the rate of 1 centimeter per second. 
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wear on both disc and stylus. Moreover, low "dynamic mass" 
combined with high compliance raises the inherent mechani- 
cal resonance of the vibrating system. Good designs are thus 
able to attain a resonance point far beyond the audible range 
where the response peak can do no damage to the listening 
qualities. 

A 'purely numerical assessment of stereo cartridge merit 
is not possible, although it can be derived roughly from a 

combination of dynamic mass and compliance values. 
"Separation" is the one cartridge specification wholly in- 

digenous to stereo. While all the other requirements also 
apply to mono pickups, separation is a function unique to 

stereo. It refers to the cartridge's ability to sort out ttvo sepa- 
rate signals (or channels) from the motion of a single stylus 
and to keep them separate. Overlap between the two channels, 
known as "crosstalk," must be kept to a minimum, otherwise 
the stereo effect is severely watered down. 

The separation attained by the cartridge is stated in dec- 
ibels (db), which is a ratio measure of loudness.' For in- 

: 
(Based on data and specifications supplied by the manufacturer) 

stance, if the specification says that the two channels are 
separated by 20 db, it means that any signal jumping across 
into the wrong channel will be 20 db softer than the program 
material properly belonging to that channel. This difference 
is enough to make the intruding signal virtually inaudible. 

As. in many of the more complex audio measurements, 
there is a hitch. In most cases the stated separation is meas- 
ured at 1000 cycles. This actually tells us nothing about sepa- 
ration at other audio frequencies, and in most models separa- 
tion lessens in the treble range. 

The separation figures in the accompanying table therefore 
serve only as an approximate guide. For careful evaluation 
of separation characteristics, it is helpful to consult a graph 
(supplied by some manufacturers) describing the amount of 

Decibel ratings serve as a relative measure of loudness for comparison pur- 
poses. usually ;vitliant reference to the ,primary definition of the unit. In 
assessing such comparisons. it is helpful to remember that 3 rlh is generally 
t3keo to be the minimal loudness difference perceptible tó the human ear. 

- ,,*-E L'LIST 

Model 
Type 
Price 

ASIATIC 

13TBX1 
Ceramic 
$13.95 

AUDIO 
EMPIRE 

Empire 88 
Magnetic 
$24.50 

CBS-NYTRON 

SC -1D 
Ceramic 
$24.25 

TI 

! CBS4NYTRON - 

Professional 55 
Ceramic 
$28.95 

CONNOISSEUR 

7. 

C103S 
Ceramic 

i $33.00 

;DUOTONE 

GPS 73 SD 
Crystal 
$24.50' 

DYNACO 

Stereodyne II 
Magnetic 
$29.95* 

Mode of Piezo 
operation electric 

Moving 
Magnet 

Piezo Piezo 
electric electric 

Piezo- 
electric 

Piezo- 
electric 

Moving 
Iron 

Recommended tracking 
pressure (in grams) 5.7 2-5 5-7 1.5 3.4 2-4 2.4 

Stylus radius (in inches) .0007 
.0007 

or 
.001 

.0007 .0005 .0006 .0007 .0007 

Separation channel -to - 
channel (in db) 25 25 20+ 20+ 25 25 22 -i - 

Number of output leads 4 4 3 3 4 4 4 

Recommended load, 2.0 megohms 
up 47,000 ohms -'= --1= 47.000 ohms 2 mégdhms 

10,000 ohms 
up 

Dynamic mass n.a. .7 mg. n.a. n.a. 2 mg. n.a. 
Less than 

I 3 mg. 

Model 
Type 
Price 

GRADO 

Master 
Magnetic 
$49.50 

GRADO 

Custom 
Magnetic 
$32.50 

, KNIGHT 

KN500 
Magnetic 
$16.85 

NEUMANN 

DST 
Magnetic 
$69.00'0 

PICKERING 

380A' 
Magnetic 
$34.50 

PICKERING° 
1 

RECOTON RONETTE 

BF -405 
Crystal 
$31.00 

371 
Magnetic 
$29.85 

RG 745 
Magnetic 
$29.95 

Mode of 
operation 

Moving 
Coil 

Moving 
Coil 

Moving 
Magnet 

Moving 
Coil 

Moving 
Iron 

Moving 
Iron 

Moving 
Iron 

Piezo. 
electric 

Recommended tracking 
pressure (in grams) 2 3-4 1.5-8 4 2.7 4.6 3.5 4.8 

Stylus radius (in inches) .0007 
.0007 

or 
.0009 

.0007 .0006 .0007 .0007 .0007 .00075 

Separation channel -to - 
channel (in db) 25± 20 20-i- 30 25 20-i- 20 24.28 
Number of output leads 4 4 4 5 4 4 4 4 

Recommended load 5,000 ohms.up 5.000 ohms up 
i 

47.000 ohms 50 ohms up 
47.100,000 

ohms 
27.50.000 

ohms 68.000 ohms .5 megohm 

Dynamic mass 
under under 
1 mg. 1 mg. .7 mg. n.a. 

Less than 
1 mg. 1 mg. n.a. n.a. 

1. Turnover model with 3 mil sapphire 78 stylus. 
2. Available in various models for changers 

and tone arms with either diamond or 
sapphire stylus. 

3. ESL -P100 has same characteristics as C-100. 
For use In ESL arm only. Price: 57995. 

4. 380-C. for changers, has 1 mil stylus, 
costs 529.85. 

5. Also available In turnover model with 
3 mil stylus for 532.50- 

6. Available only as turnover cartridge with 
various stylus combinations. 

a 
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separation achieved by a given cartridge at various frequen- 
cies over the entire audio spectrum. 

.21 Aside from the mechanics of stylus mounting and motion, 
there remains the basic task of converting this motion into its 
electrical analog -what engineers call the "signal." Stereo 
cartridge designers were helped in their race against time by 
the fact that the traditional principles of phono-pickup design 
readily lent themselves to stereo adaptation. It was chiefly 
a matter of accommodating two generating elements within 
the cartridge and devising a suitable double linkage to the 
stylus. 

According to basic design principles, the growing clan of 
stereo cartridges may be grouped into the following families: 

1. MAGNETIC CARTRIDGES 
a) Moving iron 
b) Moving magnet 
c) Moving coil 

MIN 

2. PIEZO-ELECTRIC CARTRIDGES 
a) Crystal 
b) Ceramic 

We maythink of a magnetic cartridge as a miniature power 
plant. As Faraday discovered more than a century ago, voltage 
is generated by the motion of a magnet in- a coil. As the stylus 
traces the record groove, the motion of the magnetic elements 
generates a small voltage whose waveform corresponds to the 
stylus swings. It does not matter whiéh part of the magnetic 
assembly moves and which part remains stationary. The mov- 
ing element may be the coil; the magnet ,itself, of an iron 
shank attached hi the stylus and positioned between the lags. 
net poles. The classifications of "moving coil," "tnoving mag- 
net," and "moving iron" describe these various designs. 

Among the magnetics, the "moving iron" cartridges trace 
their ancestry to the famous "variable reluctance" designs 
that opened the way to high fidelity disc reproduction more 
than a decade ago. 

~ T 
ELECTRO- 

VOICE 

21 M D 
Ceramic 
$19.11 

ELECTRO 

VOICE ELECTROSONIC 

Magneramic 
31M0-5= C100' 
Ceramic' Magnetic 
$24.00 $69.95° 

ERIE 
RESISTOR 

STERIEO 
1304 

Ceramic 
$16.50' 

FAIRCHILD 

XP -4 
Magnetic 
$79.50 

FAIRCHILD 

232 
'Magnetic 

$49.50 

FAIRCHILD 

SM1 
Magnetic 
$34.95 

GENERAL GENERAL 

ELECTRIC ELECTRIC 

VR227 VR-225 
Magnetic Magnetic 
$24.95 $27.95 

Piezo 
electric 

Piezo Moving 
electric Coil 

Piezo- 
electric 

Moving 
Coil 

Moving 
Coil 

Moving 
Magnet 

Moving Moving 
Iron Iron 

3.6 2.6 2.4 5-6 2.4 4 3.4 5.7 2.4 

.0005 
.0007 or .0007 .0007 .0006 .0006 

.0007 
.00065 

- 

.0007 .0005 

20 28 20.25 20 25-i- 25 25-L I 25 25 

3 4 3 3 4 4 4 4 4 

22.000- 
47,000 ohms 

22,000. 
47,000 ohms 47,000 ohms 3 megohms 

5,000 ohms 
up 47,000 ohms 47,000 ohms 62.000 ohms 62,000 Ohms 

2.3 mg. 2.3 mg- 
Less than 

3 mg. n.a. 3 mg. 3 mg. 5.4 mg. 2 mg. 1.2 mg. 

SCOTT - 

LONDON 

1000 
Magnetic 
$89.95' 

SHORE 

M3D 
Magnetic 
$45.00 

SHORE 

M7D 
Magnetic 
$24.00 

Moving 
Iron 

Moving 
Magnet 

Moving 
Magnet 

SHORE 

M216 
Magnetic 
$89.50' 
Moving 
Magnet 

f Sill 4IE 
8TA4Dh 
Ceramic 
$29.50 

Piezo- 
electric 

STERFOIWIN 

210/D 
Magnetic 
$34.50 
Moving 
Magnet 

WEA i f E -RS 

n.a. 
Ceramic 
$34.50 
Piezo- 
electric 

r WE 

WEAThERS ELEC 11 
C -501D 'SC -1D 
Ceramic Ceramic 
$17.50 $19.50 

Piezo- 
electric 

Piezo 
electric 

3.5 3-6 4.7 1.5-2.5 3.6 3.6 2 5-7 

.0005 .0007 .0007 .0007 .0007 .0007 .0007 .0007 .0007 

20 20-- 20 t 

4 

50.000 ohms 

4 4 

50.000 ohms 
Less than 

1 mg. 1 2.mg. 

47,000 ohms 

2.2 mg. 

7. -Turnover -.7 mil diamond and 3 mil sapphire. 
8. Available as integrated arm and cartridge - 

$59.50. 
9. Includes cable transformers to step up 

voltage. 

20 20 22+ 30 

4 4 

25 n.a. 

4 3 

50,000 ohms 1-5 megohms 

4 3 or 4 

37,000 ohms 47,000 ohms 

1.3 mg. 
Less than 

3 mg. n.a. 

1 megohm 1-3 megohm 

.75 mg. 1 mg. n.a. 

10. Plus two transformers at $11.20 each, 
11. Available only as integrated arm and 

cartridge. 
12. Plug-in type adapters come with cartridge 

for matching any input impedance. 

Figures for compliance and output are not given 
due to lack of measurement standards. 
Frequency responses of listed cartridges are ail 
sufficient -for lull stereo reproduction. 
n.a.-not announced. 
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MOVING IRON DESIGNS 

The Dynaco "Stereodyne" is certainly the most unusual 

looking of this group, having a cylindrical body front which 
the stylus protrudes like an angled "snout." However-, de- 

spite its off -beat shape, the cartridge mounts readily in most 

roue anus. Stylus replacement is especially simple. Just slip 
off the "snout" and substitute another. It will track at pres- 

sures as low as 2-4 grams. The magnetic circuit (a pttslrpull 
design) has inherent hum -bucking characteristics. in addi- 
tion, complete -mu -metal shielding makes this cartridge ex- 

ceptionally quiet. An integrated cartridge -and -arm version 
(Model TA -12) is also available. 

General Electric was the first to use the "moving iron" 
principle in a modern hi-fi cartridge. 'Their new VR-22 
stereo series carries on 'this particular tradition. Two essen- 

tially sirítilar models are available: the VR-227, designed 
primarily for use in record changers, and the slightly more 

compliant VR-225, intended for professional -type tone arms. 
-Both arc well shielded against hum. 

Pickering pioneered the application of the "moving iron" 
principle to the specific needs of stereo in the various 
"Fluxvalve" designs. The latest of these, the "380" series 

comes in three models: the 380A for use in professional 
type arms, the 380C for record changers, and a special col- 
lectors' model (380E) with three instantly -exchangeable 
styli for stereo, mono LP's, and 78 rpm records. The styli can 
be changed by a simple plug-in arrangement. Each is pro- 
tected by a special V -groove guard against accidental dam- 
age. Between them, the three styli are able to accommodate 
any type of record to be found in a serious discophile's 
collection-eliminating the -need of a special pickup for old 
78's. In addition to the 380 series, Pickering continues to 
market its Model 371 Fluxvalve pickups, which are now 
available in separate models for changers and professional- 
ly pe tone arms. Here also stylus change is made quickly 
and conveniently by the use of a slip -in, T-shaped insert. 
'l'he 371 Fluxvalve also comes as an integrated arm and 

cartridge combination with Pickering's unique "Unipoise" 
arm. 

The Scott=London cartridge. available only in integrated 
form with its own arm, is a design refined to the highest 
laboratory standards and notable for its uncommonly low 
dynamic mass, Its great mechanical delicacy demands care- 
ful handling, but such care is generously repaid by the 
quality of íts performance. The cartridge, shaped like a 

cube, almost completely "swallows" the stylus. Only the 
very tip protrudes, which provides excellent protection for 
this very sensitive part. The Scott -London cartridge -arm 
combination has been described in detail by O. P. Ferrell in 

his article Case for the Integrated Ann (IItFi REvIEw, June 
1959. p. 42) . 

MOVING MAGNET DESIGNS 

The Audio -Empire 88, a promising newcomer to the "mov- 
ing magnet" field is designed to have a total dynamic mass 
of 0.7 milligram, which is among the lowest dynamic mass 
figures ever achieved in a phono cartridge. This should re- 
sult in further advantages in terms of linearity of frequency 
response and placement of mechaniCal resonance far beyond 
the audible range. 

Shure, who introduced the "moving magnet" principle in 
its various "Dynetic" pickups, has earned an enviable 
reputation in the stereo cartridge field. The two models now 
available (M31) and M7D) are similar in outer structure 
and in tonal character, but thanks to its higher compli- 
ance, the M3D will track at lower pressures. The Shure 
M2)6 offers a similar cartridge of exceptionally high comn- 

plianec as part of an integral cartridge -arm combination 
(cf. O. P. Ferrell: Case for the Integrated Arm, iltid.). 

The Stereotwin, a German import that attracted con- 
siderable attention in the early days of stereo, has a new 
model (210/D) featuring a new, easily replaceable stylus 
insert. 

'Ikz4 

MOVING COIL DESIGNS 

The Electro -Sonic C-100 "Gyro -Jewel" was among the first 
"moving coil" stereo cartridges. Its internal mechanism in- 

cludes two rotating coils activated by a yoke pivoted on 

jewelled bearings. This delicate mechanistic requires rather 
careful handling but is capable of high -quality performance. 

Fairchild offers several moving -coil cartridges of which 
the \P4 is -the lightest tracking and preferably used in 

professional tone arms. A recent model, the SM-1, is a 

"moving magnet" design conceived as an all-purpose car- 

tridge that works effectively both in transcription font arms 

and in record changers. For convenience in installation, a 

miniature screw driver is included with the mounting hard- 
st are, 

Grado has attained extremely low -tracking pressure ill its 
"Master Magnetic" "moving coil" cartridge, Coupled with 
very high compliance, this suggests optimum use in ,profes- 
sional -type tone arms. Another Grado model, the 'Custom 
Magnetic" lends itself more readily to less critical applica- 
tion in record changers. 

The Neumanu "DST," a highly recommended German 
import (available at Harvey Radii, Co.) requires fairly high 
tracking pre-atn-e. Because of its extremely low impedance 
(a mere 18 ohms) the use of matching trabsforniers is 
recommended, which. are separately available at a cost of 
$11.20 per channel. The cartridge is available with its own 
ann. but -will fit the ESL ann. 
None of these three methods is in principle superior to the 

others. Each is capable of excellent results. The filial result 
depends on the individual design and its listening quality. 
The listening quality of any given cartridge is determined 
by a complex juggling of many physical design factors, such 
as mass of the moving parts, their compliance, the resultant 
of resonances and other non-linearit'ies. 

Continued on page 76) 
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She 
brougl 

back 
singing and 

Chicagoans are applauding 
Carol Fox, opera impresaria, 
who has lured the world's greatest 
artists to the Windy City 
DON IIENAHAN discussion 

FOR some unfathomable reason there has never been 
a really great, or for that matter even a very good, 

woman conductor or composer (Cecile Chaminade, not- 
withstanding). While opera would he in a sorry state with- 
out its Stebers, Tebaldis, Callas, Guedens, or Peters, it is 

paradoxical that only two women have taken over the 
managerial reins of a major opera company-Mary Garden 
and Carol Fox. 13y odd coincidence both of these "impre- 
sariac" were involved with the destinies of opera in Chicago. 

Miss Garden ("Our \fart'" to the bedazzled public and 
press) flashed through the operatic firmament at meteoric 
speed-leas ing behind her a tidy deficit of one million dol- 
lars for the 1021-22 season of the Chicago Opera Company. 

Carol Fox's history of management. no less colorful than 
"Our \[ary's." has been longer and. certainly more successful 
financially. The tejfitl season (October 12 to November 28) 
is the sixth under her aegis-and the fourth under her sole 
tutelage. 

When Chicago's Lyric Opera was founded in t95.1, it 
was run by a triumvirate comprised of Miss Fox, Lawrence 
V. Kelly,, and Nicola Rescigno. This infant company accom- 
plished some remarkable "musical firsts" during its early 
years-including die introduction of a certain Maria Callas 
to her first American opera audience. The company also 
ran up a debt of Sroo,000-the result of which was a legal 
hassle in which Miss Pox won control of the Lyric Opera 
after a no -holds -barred courtroom fight. 

The victor in die 195,1 "Opera war" has put her tottering 
young company on a promising financial básis and kept 
its artistic standards up to those of the more venerable 
houses in New York and abroad. In the weird and wonder- 
ful world of opera. "financial success" implies neither a 

profit 'nor breaking even. In the case of the Lyric-the 
deficit is now over S200.000 a year and rising-it is a "suc- 
cess" since i\liss Fox has been able to persuade well-to-do 
Chicagoans that once again it has a Grand Opera company 
worth subsidizing. 

Compared to running an opera company, the "Twelve 
Labors of Hercules" fall into the category of light house- 
keeping. Ilercules, at least, didn't .have to contend with 
second-guessing patrons and critics-all of whom were sure 
they could have cleaned the Aegean stables more artistically 
than he-and show a profit at it. too. What sort of woman 
is it, then, who can combine the talents of general manager, 
artistic director. chief fund raiser, and international talent 
scout? 'The general public tends to regard Carol lox either 
as a Joan of Arc or a Lucretia Borgia. It comes as a shock 
to many persons- to discover that the Inc.vi Opera's general 
manager is a warmhearted woman, given to sudden enthusi- 
asms and with a streak -of school -girlish fervor which is quite 
clisarnning. A thirty-two year old brunette, Miss Fox is, in 

private life, Mrs. C. Larkin Flanagan-the wife of a promi- 
nent Chicago doctor and pother of a two -year -old chiughter. 
Conning from a socially prominent. family, Carol combines 
a debutante's naIseté with a firm -awed determination and 
uncanny shrewdness which makes for a fascinating person- 

ality mixture. 
This amalgam of qualities is possibly the reason why she 

can slip easily from one room-where site might be helping 
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one of her temperamental sopranos enjoy a good cry-into 
a meeting with Chicago business leaders who expect the 
manager of a million -dollar enterprise to be a level-headed, 
practical executive. 

Her ability to see the artist's viewpoint can undoubtedly 
be attributed to the fact that she once aspired to a career 
in opera herself and traveled along way on the road before 
relinquishing her dream:. After -years of study and coaching 
with such operatic personalities as Giovanni Martinelli, 
Fausto Cleva and Nicola Rescigno, she abandoned hopes 
of a stage career and returned from :Europe with a deter- 
mination to start an opera company in -Chicago-which had 
been without a resident company for nearly a- decade. 

Miss Fox is realistic about the cultural role of opera and 
the public's contribution toward keeping such an enter- 
prise afloat. 

"You know," she mused, "opera is different now. In the 
old days one -ma.n-1_iarold McCormick-personally picked 
up the check for millions of dollars in Chicago Opera Com- 
pany deficits." (The reported figure of his generosity varies 
from a- low of $5 million all the way up to $ix million, 
Music -lover McCormick was described in the newspapers of 
the time as ' a talented whistler." He once whistled -on the 
radio and further attested his devotion to music by marry- 
ing an operatic soprano.) 

"In that era they could afford to experiment more," con- 
tinued Miss Fox. "Why, last season we broke up an old 
Chicago Opera set-a thing called Camille-that must have 
cost a fortune and was used only once." 

(Camille, starring Mary Garden, was the work of a 
composer - named Hamilton .Forrest; now lost ro history. He 
is said to have been one of -Samuel Insull's office - boys. 
In those days it was- not unusual to present 15 different 
operas in ten or twelve weeks. -By contrast, this season 
Lyric will present ten operas in seven weeks.) 

Carol, for all her talents, is no Mary Garden when it 
comes to garnering publicity, but a lot of the more loveable 
Garden attributes are working for her. For one thing, she 
too is a charming woman which. hasn't -been a detriment 
in dealing with artists, labor unions, public, and press. 

Her dealings with singers, she has found, are easier just 
because she is a woman. "Tebaldí, especially, responds well 
to a woman's touch. She is extremely shy and rather prudish 
and it takes a woman to handle her successfully." 

One diva with whom Carol has had rather erratic success 
is Maria Meneghini Callas. The opera world will not soon 
forget the brilliant Callas performance the night of Novem- 
ber t8, 1955 after her appearance in Madame Butterfly. 
A Federal deputy marshal was waiting for her backstage 
and served the subpoena that Maria had been dodging for 
some time. The picture of the "wildcat soprano" screaming 
in rage at a defenseless deputy became a newsphoto classic. 

Callas accused Miss Fox and her associates of failing to 
"protect" her from such backstage "intruders" and her re- 
sentment has lasted for years. The two women have made 
up-publicly at least-but Callas has never sung for Lyric 
since. She has, however, returned to Chicago annually to 
give a concert of her own in the Opera House and has 
allied herself closely with the Dallas opera company run 
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by Miss Fox's former co-managers-Kelly and Rescigno. 
Miss Fox insists that Callas' absence from Chicago opera 

has been a matter of fees and conflicting dates, but such 
statements have done little to pacify Chicago's "Callas bloc." 

Her ability to handle "temperament" has begun to ac- 

quire a legendary quality. Her role as peacemaker and 
artistic arbiter is one she plays well-redounding to her 
credit and the reputation of the company as well. 

Among her proudest accomplishments is her early cham- 
pioning of the mushrooming "cooperative" idea among 
the world's opera companies. It is her cherished belief that 
it is better, to import whole productions and rosters of 
artists when possible rather than try to mount a new pro- 
duction every time. In return, Lyric began "loaning" its 
productions to other opera -minded cities. 

"We brought in -our Puritani from Rome and our Travi- 
ata from Palermo. This season we are importing the entire 
Covent Garden Jenufa. We must present new works like 
renufa, but we couldn't afford to spend money building 
that sort of repertoire when we didn't even have our own 
Flying Dutchman, Simon-Boccanegra, Cosi fan tutte, etc." 

All of these works are included in the t959 repertoire- 
either borrowed or built by Lyric. Another of the season's 
operas is a Turandot mounted by the San Francisco Opera 
Company which, in turn "borrowed" Lyric's Don Carlos. 

"To see new operas these days, it is more and more neces- 
sary to resort to the idea of trading," says Miss Fox. "The 
plan has caught on everywhere by now." 

This season, for example, Dallas and Covent Garden 
traded "Lucia" and Media and there has been, for several 
seasons, an intimate relationship among Vienna, Salzburg. 
and Milan, with Herbert von Karajan acting as a sort of 
"marriage broker." 

"When I was in -Vienna," says Miss Fox, "I had a long 
talk with von Karajan about all this. He feels it is the 
thing of the future-and so do I." 

Carol Fox is also proud of the fact that Lyric has been 
the sponsor of many important American debuts by Euro- 
pean artists. She points out that many singers were ac- 
claimed by the Chicago audiences and critics before making 
their Metropolitan debuts. In one or the other category 
are such singers as Callas. Tito Gobbi, Giulietta Simionato, 
Anna Moffo, Anita Cerquetti, Birgit Nilsson, Eileen Farrell, 
Nicola Rossi-Lemeni, William Wilderman, Cornell Mac- 
Neil, Boris Christoff; conductors such as Russia's Kiril 
Kondxashin; and stage directors like La Scala's Marggherita 
Wallman who is creating Lyric's new Carmen for this season. 

Carol Fox ís a lady with ideas and an "impresaria" of 
courage and resourcefulness. If she doesn't agree that a 
"woman's place is in the home" she will go along with those 
who contend that her place ís in the house-the Opera 
House, that ís. 

Don Henahan writes critical notes on recordings and music 
for the CmCAGO DAILY NEVIS. His stories for HiFI Rsvit?w 
about guitars appeared in October '58 -and February '59 both 
on pages 45. 
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Having a spacious room, we also wanted spacidus sound. 
Somehow, the point -source effect of the usual speaker ar- 
ranñements didn't quite produce the kind of all-around sound 
we liked. We knew that reflected sound and omni-directional 
speaker arrangements often give the listener a fcelitig of 
aural fullness, but we also knew that such dispersed sound 
often lessens stereo localization: 

We finally arrived at a compromise solution that made the 
best of both omni-directionally reflected sound' and diéective 
stereo. The bass speakers; which also handle the midrange, 
face upward, splaying sound'against the walls and ceiling.. 
Additional dispersion is provided by a shelf above the speak- 
ers, which partly deflects their sound radiation and also 
supports the rest of the audio components. The large volume 
of the speaker enclosures; which. function as infinite baf- 
fle, affords ample bass respónse right down to the lowest 
fundamentals. ,T1s'is powerful bass, in addition to the indirect 
radiation, accdurits far the "solid" feeling of the' sound. 

To attain stereo directionality, fhe tweeters are facing 
toward the listener from 'the twó ends of The tfiangulár equip- 
ment shelf: 'Eveii monophonic records gain in spread and 
depth from the distributed soutid, and on stereo our árrange- 
ment provides a realism that we think would be hard.to beat. 

Midrange (B) 

PROBLEM: 
-How to' create broad,, diffuse sound source in 

áiárgh room{ with the necessary stereo Iocalizati'óri 

IT "WAS SOLVED THIS WAY 
Direct bass and midrange 
upward-treble forward 
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Record Cleaners 
(Continued from page 65) 

The major difference anion; these devices was the method 
of dust removal. All except "Staticmaster" claim that the dis- 

lodged dust will be picked up by the stylus as it travels 

across the record and that within two or three plays the 
record will be dust -free. This is true; but during the course 
of the two or three plays sufficient amounts of dust collect 
around the stylus to lift it from the groove, sending the arm 
skidding across the record. It is difficult to recommend any 
product that advocates playing 'a record even once with a 

dirt -clogged stylus, for this does neither the disc nor the 
stylus any good. 

The "Staticmaster" is something else again. This is a 

soft -hair brush with a polonium strip mounted in the base. 

Polonium, atomic No. 8:1, is the key to this product's effec- 

tiveness. Air -ionizing alpha particles are emitted by polo- 
nium. This may sound dangerous, but the range of these 
particles is short (about s ye" in air) and a piece of cigarette 
paper is capable of interrupting radiation. 

Once static has been removed from the disc, 'the released 
dust may be gently brushed from the grooves. The com- 
plete operation is accomplished in one. stroke while the 
record is rotating on the turntable-leaving it dust- and 
static -free. Repeating the process before each play insures 
that records will have long, clean -sounding life. In short, 
this is one of the most satisfactory Methods of cleaning rec- 
ords yet developed. 

The only draWback to the "atomic" method.is the lack of 
a record lubricant. However, if records arc kept clean, disc 
and stylus wear can be minimized to the point where at 
least 200 playings are assured-a gond record for any disc. 

Before closing, we take pleasure in announcing that RCA 
Victor has foiled the fatal dust attraction by adding anti- 
static material directly to the record material, producing 
what they modestly call the "Miracle Surface." Keeping 
these new discs clean should be no problem. But for those 
who have pre -Miracle Surface records, the dilemma remains. 

WHAT'S THE ANSWER? 
By way of suntniary, let us again state that no class 

of cleaners is outstandingly better than another. This may 
be verified by noting that two of the record cleaners that 
performed exceptionally well in our tests (Walco "Disclean- 
er Kit" and Nuclear Products "Staticmaster Record Brush") 
function at opposite ends of the "operating spectrum." One 
works with maximum, the other with minimum, contact 
with the,disc. Note, too, that neither product uses a lubri- 
cant-thus eliminating what appears to be a major source of 
residue. 

What do we recommend? If you live in an area where 
soft. mineral -free wáter is available (check with your local 
Water 1)cpartment) wash records in a solution of tepid 
water and -mild liquid detergent, wiping them dry with a 
cellulose sponge similar to the type used to dry film. Sub- 
sequent treatments with "Staticmaster" or the "Dust Bu;" 
%sill keep your precious musical repositories clean for re- 
markably long periods of time. Should you'lack the energy 
to bathe all your records or if you live in a hard -water area, 
we suggest that the Walco "Discleaner Kit" would be your 
next best bet, followed closely by "Lektrostat," "Attdiotex" 
and "Tone -King" (if used as described in this article) . 

\Vhateyer method you select, always remember that a 
cleaner record means "cleaner sound." I-fappy listening! 

Michael Whiteman 

rr 
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Di§cover for yourself why Sherwood 

is the most honored The of high 

fidelity components in the field. 

Sherwood Tuners (the first ever to 

achieve sensitivity unIier 0,95 

ri icrovolts) feature: Inter -Channel 

Hush, a noise inuting'Iystem which 

makes FM tuning easier tharf ever 

FM Multiplex Output "Feather -Ray" 

Tuning Eye Automatic Frequency 

Control Flywheel Turfing. Combine 

these tuners with either of Sherwood's 

"mated" stereo amplifier choices; 

20+20 watts or 36+36 watts. And 

only Sherwood offers all these 

features: Single/Dual Bass & Treble 

Controls Mid,Range'Presence.Rise 

Stereo -Mono Function Indicator Lights 

Phase -Reverse. Switch Damping 

Factor selection. Sherwood also offers 

either 36 ¿r 60 watt monaural 

amplifiers, FM Multiplex Adapters and 

a complete decorator -styled tine.of 

cabinetry and 3 -way speaker systems 

-The'Finest in High Fidelity, 

Sherwood Electronic Laboratories, Inc., 

4300 N. California Avenue. 

Chicago 18, Illino s. 
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Stereo Cartridges 

(Continued front. page 70) 

Often conflicting design objectives. such as high output vs. 

high compliance, are reconciled to produce what the de- 

signer considers the best workable compromise. Front all 
these variables each cartridge derives a "personality"-a 
unique character of sound. Like loudspeakers, they assume 

subjective qualities of tone coloration that defy precise meas- 

urement and nunierical description. 
As lung as acartridgc satisfies the measurable requirements 

of high fidelity standards, it must bc-deemed admissible for 

membership in the circle of the elect, though imponderable 
attributes of sound are hound to please some more than others. 
As always, a keen ear and personal preference decide the 
ultimate choice. 

However, certain characteristics are common to all magnetic 
pickups as a"group. They are velocity -modulated devices. This 
means that Abe signal amplitude depends on the speed of the 

stylus movement. Since the stylus moves faster at high fre- 
quencies than at ]lass notes, the output of magnetic cartridges 
is weaker in the bass than in the treble. This non=linearity of 
response is compensated for in all hi-fi stereo amplifier and 
preamplifier inputs. All the audiophile must dm -is plug the 
cartridge leads into the "magnetic" inputs of 'his amplifier or 
preamp and the required compensation is autoratic:flly ad- 
justed. The response will be essentially flat within the car- 
tridge specifications. 

This brings us'to the. question of impedance matching be- 

tween cartridge and preamp. Our chart lists the recommended 
load impedance for each cartridge. It is not necessary, how- 
ever, for the preamplifier input to match this figure precisely. 
As long as the preamp input has an impedance equal to or 
greater than the recommended load, all will be -.cell. Only if 
the preamp input has an impedance lower than the recum= 
mended cartridge load do we run the risk of losing some highs 
due to the mismatch. 

As a general rule, any cartridge with a recommended load 
impedance of less than 100.000 ohms can be safely plugged 
into the "magnetic" preamp input. 

i 

PIEZO-ELECTRIC CARTRIDGES 
Certain crystals (usually Rochelle salt) and some ceramic 

materials generate a minttte electric voltage when their molec- 
ular structure is subjected to mechanical stress. This is 
known as the piczo-electric effect which has been harnessed 
for hi-fi purposes by sf_rapiring such crystal or ceramic ele- 
ments to the moving stylus. The voltages that they generate 
are then proportional to the stylus motion and serve as the 
signals to be amplified. 

For many years, crystal and ceramic cartridges existed in 
a sort of limbo, being scorned by audiophiles in favor of the 
refined magnetic pickups. Piezo-electric designs found their 
principal application in phonographs without hi. -fi preten- 
sions, where their cheapness, their higher voltage output. and 
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the simplicity of their associated circuits carried then[ ready 

acceptance. 
Since the advent of stereo, crysttil and ceramic cartridges 

have made a notable hid for admission into the rarefied strata 

of high fidelity. The traditional frequency limitations of piezo- 

electric pickups (some used to drop off as low as 5000 

cycles!) have been overcome by improved 'linkage between 

the element and the stylus assembly. The stylus itself has 

attained a degree of compliance remarkable in view of the fact 

that it must do the relatively heavy mechanical work of twist- 
ing the crystal. elements to `'squeeze" the electricity out of 

then[. This compliance has been attained by cleverly exploit- 
ing the mechanical advantage of lever moments. 

Nature never gives the engineer something for nothing. The 

ingenious linkages that have given the crystal and ceramic 

pickups added frequency range and compliance could only he 

fashioned -at the cost of increasing the moving mass of the 

system. This might bring the natural resonance of the moving 
mass down close to the tipper limit of the audible spectrum. 
causing harsh peaks in the upper range. 1 -however, cartridge 
designers have learned to use damping materials with such 

critical precision that there is little danger of any resonance 
running riot. 

What gave crystals and ceramics the itütial boost toward 
their present, stereo ascendance is their internal simplicity. 
It is easier to combine:two simple piezo-electric elements in a 

single cartridge than to 'try and fit two complete magnetic 
systems Within such] nartiw confines. Moreover, the individual 
parts of piczo-electric cartridges are less critical in their 
dimensions than their magnetic counterparts. 

Channel -to -channel separation is also easier to'attain in 
ceramic cartridges because there are no magnetic fields to 
overlap and cause crosstalk. Lastly, the piczo-electric designs 
are not susceptible to inductive hum pickup. This eliminates 
tltc need for elaborate shielding of the cartridges and ground 
ing of the shield-a must of the magnetics. 

Asiatic manpfactures several ceramic, cartridges designed 
for standard phonographs rather than for more critical hí -fi 
applications. 

CBS -I -baron is making a determines) bid for more aceept- 
anee of ceramic pickups in .the hi -4i field with their "Pro- 
fessional y5," a, model featuring extended range and com- 
pliance characteristics Oil par with the tofu magnetics. The 
entire cartridge mechanism is housed in a transparent plas- 
tic shell 'so that, the ceramic 'elements and their linkage to 
the stylus are clearly visible: Neat and compact snatching 
networks come with the cartridge to permit it to be con- 
nected either to the ceramic or the magnetic input jack of 
the preamplifier. The reason why suck compensating 'devices 
are necessary will he explained later in a discussion of 
ceramic cartridge characteristics. 

Cotutoisseur of England recently'introdtíced a stereo cart- 
ridge and arm combination with a ceramic cartridge and a 

special device for lowering the tone arm gently on rite record 
to prevent stylus damage. Also, in response to many re- 
quests, Connoisseur is now making the cartridge available 
separately. However, its dintedsiots are, non-standard and 
'the buyer had better assure himself that the cartridge can 
be mounted ín his particular tone arm. 

Duotone and Rosette make stereo crystal cartridges of 
this type which have enjoyed considerable popularity in 
standard phonographs and are now establishing an appre- 
ciable following among audiophiles with component stereo 

systems. The Dutch -made Ronette has been the most popu- 

lar cartridge in Europe since stereo was introduced overseas. 

(Continued on page 78) 
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An event of unique importañce, representing the cumulative 
experience of Dr. Walter's 66: years of conducting, and one -of 
Columbia's proudest achievements in sound reproduction. 
Seven 12" j records, handsomely packaged with an, elaborate 
48 -page booklet, containing analytical notes and thematic 
index to each symphony; previously unpublished photographs 
año' drawings, ieviews and anecdotes by Beethoven's 
contemporaries and present day critics. D7S 6101 s41.98: - 

Also available in ;regular high fidelity. ofc,265 534e98. ., 

THE SOUND'OF GENIUS IS ON 

COLUMBIA MASTERWORKS 

Tit 

c 

I 

Théninesymphonies of Beethoven have'beentin existence for onélsundred and thirty-twayears. For half of that:time, Bruno Walterhas peen con uctin-gthem-with jhy world's -greatest orchestras. 

0"Columbia. "Maserworks' ©.Q Marcas Reg..A division of Columbia Broadcaitlnp,System. Inc. Pnees are seggested Iltt.. 



(Continued from page 49) 

ing to establish my career," she recently said, "I had to take 

whatever was given to me. Now, fortunately, I can afford to 

say no to inferiority." 
In enforcing this creed she has shown a great deal of high- 

handedness, for Callas has the characteristic prima donna 

disinterest in budget (except, of course, where her own fee 

is concerned) and other bothersome minutiae. But appar- 

ently the artistic results have vindicated her. And while not 

all managements could rival La Scala's lavish productions of 

La Vestale, Medea or Traviata, some evidently have the will 

to find a way. For instance, in exchange for the spanking 
new Dallas production of Medea, which Covent Garden saw 
in June, Dallas has received the sets, costumes and properties 
of the London Lucía. This inspired barter may solve prob- 

lems that are besetting nearly all producers of opera and 

have been with us for decades, but it took a Callas to fit all 
the pieces of the puzzle together. 

Enterprises of this kind, of course, must have box-office 

appeal to be successful. Something must be said for an 

artist who can fill any auditorium at any time at any box- 

office scale. What if thousands go to see her as a result of 

front page publicity, not knowing the difference between II 
Pirata and La Traviata, and caring even less? Will they 
come away from the performance with the same lack of mu- 
sical interest and information? Of course not. Opera needs 
new mass audiences for its survival, new excitement and vital- 
ity. And it ís a forlorn hope to expect this needed excitement 
from today's composers, whose creative outlook lacks the 
spark of a Verdi and Puccini. It is rather the performer 
who must create that excitement to ignite the public. And 
if it takes an excessive amount of musically ephemeral com- 
ment to help it along, to get people into the theaters and buy 
records, then we must bow to publicity which uses word bar- 
rages to extol and to crucify, and which makes, sometimes 
simultaneously, idols and victims of our public figures. 

To sum up, then, the Callas contribution to our operatic 
well-being has been two -fold. By a unique combination of tal- 
ent and flamboyance she has consistently captured the public 
imagination, increased interest in operatic matters and en- 
larged operatic audiences. Also, she has focused our aware- 
ness on higher artistic standards. All this is the fruit of a 
decade's stormy activity. Where do we go from here? 

Through an almost inevitable chain of events, regular 
"membership" in an opera company is no longer conceivable 
for Maria Callas. "If you have a Callas you must treat her 
right" is her way of looking at things. But, evidently, what 
constitutes "right treatment" in her eyes, is untenable in the 
managerial view. After the Metropolitan skirmish of 1958, 
there was some talk of her impending retirement. Even 
Rudolph Bing gave support to this possibility. In an article 
under her own by-line (Lirn, April 20, 1959) Callas termed 
this talk "ridiculous." But she did intimate that her future 
appearances would be less frequent. "I am now choosing my 
performances with extreme care, singing only when I believe 
that the high standards of operatic art will be fulfilled in 
every respect." 

The facts, unfortunately, do not bear out these lofty 
premises. Rather, they point to a distinct preference for play- 
ing the roles she wants when she wants them, in productions 
approved or familiar, with conductors of her own choosing, 
and with assembled casts that must not becloud her reigning 
presence. Setting herself up as a sole arbiter of what con- 

stitutes "high standards of operatic art," with the implica- 

tion that La Scala, Rome, The Metropolitan and San Fran- 

cisco are incapable of meeting these high standards, seems 

to leave her in a vulnerable position. Of course, there will 

continue to be recordings-though fewer of them so that 
Callas interpretations will not be entirely denied to the multi- 
tude of opera lovers, who would like to share the enjoyment of 

these enviable standards with the artist and who are neither 
residents of London, Paris or Dallas, nor able to shell out the 

rates at which her "special" appearances are currently 
pegged. 

Callas currently occupies a rather unique position which 

carries formidable hazards. By her consistent striving for 

perfection and uncompromising disdain of mediocrity, she 
has established an artistic level she herself must steadily 
maintain. By founding her reputation on a remarkably ex- 

tensive range of artistic expression, she is not expected to 

maintain that reputation by settling into four or five well - 
fitting roles. And by pursuing ber artistic life with the same 
fierce concentration and courage, and with the same out- 

spokenness and lack of humility, she may expect the gather- 
ing vultures to feast on the slightest fall in her self-proclaimed 
standards. 

Undoubtedly, Maria Callas is aware of these hazards. To 
an interviewer she said recently: "People would like to see 
me flop. Well, I can't. I won't give my enemies the satisfac- 
tion." And even more pertinent was her well -phrased objec- 
tion to Rudolph Bing's 1958 program -making: "a voice is 

not an elevator, it cannot go up and down." She was pro- 
tecting her voice against abuse and over -exposure. But was 
Bing unreasonable in expecting the sequence of Lady Mac- 

beth to a Violetta from an artist who erupted on the operatic 
scene by a triumphant switch from Wagner's Isolde to 
Bellini's Elvira (1 Puritani) and other similar feats? The 
answer can be found ín a Callas interview: "When you're 
young, you have to take chances. Now I don't take chances." 

Callas is young, of course, but already a veteran and a 
woman of astute intelligence, conscious of the toll and gruel- 
ing pace of the past decade. Her present attitude of restraint 
and judicious pacing is understandable. If the latest record- 
ings are a true indication of her present artistic state and 
unchanging mastery of dramatic insight, they also reveal a 

pronounced decline in her vocal powers. The high register, 
never safe from occasional unpredictabilities, seems to have 
lost its brightness and sustaining power. A comparison of the 
1958 recordings of Turandot (Angel 3571) and Medea (Mer- 
cury OL 3-104) with the recent release of Verdi Heroines 
(Angel 35763) and the stereo "Lucia" currently released (it 
was recorded in London during the summer) is particularly 
telling. The notes axe there-she can manage the E Flats of 
"Lucia"-but this area now lies outside her natural vocal range, 
and represents an extension to be reached only at the cost of 
unevenness and sometimes discernible effort. This may be no 
more than a passing crisis from which the artist can easily 
recover. Then again, a re -assessment of resources may be 
in order, and with it a decision perhaps to eliminate the 
coloratura parts from the repertoire, and to concentrate on 
lyric or dramatic roles. Who knows, perhaps her long - 
heralded Carmen may point toward yet unexplored vistas in 
this remarkable career. to future Ebolis, Ortruds, Dallas, 
Favoritas. Callas, the mezzo? One can never tell, and there 
seems to be only one thing one can safely predict about the 
future as far as Callas is concerned-dullness will not be 
part of it. 

80 
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(Continued from page 70 

Electra -Voice created a sensation in the early days of 

stereo by bringing out the first low-cost ,,stereo cartridge and 

introducing the ceramic principle for the- purpose of cons: 

bining quality and economy. The latest Electro -Voice Model, 

theMaguerantic 31M05. embodies several unique features. 

it is internally ,equalized by a printed circuit within the 

cartridge body to work directly into the magnetic input of 

the preamplifier. 'this eliminates the need for "outboard" 
matching transformers and equalizers. The weight of the 

cartridge is 9 grams. which approximates the weight of most 

magnetic models. ft may therefore be substituted for a 

magnetic cartridge with a minimwn of tone arm weight 

adjustment and no electronic adjustment whatever. Option- 

ally, the Magneramic is available without the internal 
equalizing network for_ peoplewho prefer connecting it to 

the "ceramic" rather, than themagnetic prearm input. The 

advantage of this, to be explained later in detail, lies iu 

possible hum reduction. 
The ``stER1Eo" cartridge by Erie Resistor Co: and Sono. 

tone 8.1'A4D are among the ceramics now entering the in -ft 

arena. Eric's design is unusual in that both the left and ri¢ht 
signals are derived front a single ceramic element-a ntethód 
which accordingao the claims made for it assures balanced 
channel output while retaining a cbannél separation of 

20 db. The cartridge comes as a funtover model with a 

78 rpm stylus on the flip -over side. 
Weathers created a stir of- interest -by the outstanding 

specifications of their C_501) ceramic stereo cartridge. The 
company enjoys .a reputation as the manufacturer of some 

of the must exacting monophonic pickups ever Made and 

their unorthodox approach to design problems always raises 
high expectations. Very favorable comments are heard from 

audiophiles using the first experimental models of this cart- 
ridge- Weathers also supplies handy adapters with the cart- 
ridge for direct coriñcctión to the ntagpetic amplifier input. 

Webster Electric cartridges arc primarily intended for 

use in standard commercial phonogralihs outside:the more 

stringent areas of high fidelity. 

Crystal and ceramic cartridges must be equalized differently 
from magnetics. We have already mentioned that the signal 
amplitude developed by magnetic cartridges corresponds to 

the velocity of stylus movement and hence is (in its "raw" 
state-) stronger in treble than in bass. In crystals and cei'abtics, 
the sigtfal strength is determined not by the, speed of the 
stylus but by the magnitude of the stylus deflection'. The slow 
but wide stylus swings of the bass notes thus produce a 

stronger signal than the fast but small swings of the treble 

topes. The frequency characteristic of crystals and ceramics 
therefore turn: out to be the opposito-of the magnetics. 

To compensate for this difference. some ceramic cartridge. 
makers (CBS and Weathers) provide small atíapters flu 
matching their cartridges to standard magnetic inputs. These 

éigarette-slurped items are plugged into the pickup lead to 

juggle the response curve into palatable shape for the internal 
equalizers of die preamp so that what ultimately emerges 
at the amplifier output is flat its a hoard. In addition, the 

adapters assure proper impedance matching of the ceramic 
cartridges to the magnetic input. 

If the amplifier or preamp has a separate input for -crystal 
or ceramic cartridges it is possible to connect such iartridges 
directly to this jack tvjthout special matching devices. 

Crystal and ceramic cartridges, especially when they are 
connected directly to the crystal input. may be recommended 
as a cure for persistent 'cases of hum and noise.'These car- 
tridges, aside from being inherently immune to induced lnnn. 
have a much higher output than most ntagnetiks. This permits 
the first and frequently noise -prone stage of preamplí.ficatiou 
to he omitted. The ceramic input usually bypasses the first 

preamp tube. designed to boost the weaker signals from the 
magnetic cartridges, and thus eliminates a possible source of 

huts and circuit noise. 

In all fairness. however. it should be emphasized that mag- 
netic cartridges equipped with well -shielded leads and work- 
ing into It low -noise preamir stage can keep tine background 
every hit as quiet as their cerautie competitors. In short, the 

ability of the ceramics to `tkeelr quiet" is a handy hum medi- 
cine for stereo sets chronically afflicted with huts-a medicine 
tint Clint be taken for curative or preventive purposes. 

Again it must be emphasized that in the crucial matter of 

tone quality, rite ceramic designs.have reached -a quality level 

comparable to the best magnetics. This is bound to revive the 
old argument about the rel;itive merits of magnetic vs. piezo- 
eleétric pickups with new partisans on both sides. 

All stereo cartridges, regardless of make or principle, will 
play both' mono and stereo discs. This added dividend of 

"compatibility" justifies the purchase of such a cartridge even 
if the rest of your equipment is not- yet fully converted to 

stel-co. No matter what your present setup, once a ste'réó car- 
tridge is installed, you can play stereo discs and start collect- 
ing them for the day when you will have a eómplete two - 

channel system. Hans H. Fantel 

The Album (Continued from page 55) 

Gata Performances conducted by _Ernest Anserntet, and the 
Pulitzer Prize play J. B. by Archibald MacLeish. 

Single records, such as the Richard Strauss Don Quixote 
conducted by Fritz Reiner will be issued in. a dowel -type 
jacket -cum -brochure package, with an artillustated cover 
similar to that of the multiple -disc albums. 

Fine clothes do not maké the man and fine feathers do 
not make fine birds. Neither do -es: a good package nlakd a 
great recording. When the recording, however, is a truly 
great representation of tite music or drama, it deserves an 
"image" that does justice to its worth as creative and inter- 
pretive art. Its beauty should be reflected in appearance as 
well as in sound. This is the basic concept of the Soria 

i8 

Series; it is the conceit that urges the Sorias to ftrive for 
perfection in perform:dice and perfection in presenraiintl. 

In próduung and packaging récorfls, they do not begin 
each time from nowhere. I -hey rely on their iÑtst experí, 
ences, those experiences of Chapter One and Chapter Two, 
to provide a basis for giving the record collector something 
which will be practical in ttsc and esthetically stimulating. 
The goal of the Soria Series is to safeguard with style, dec- 
orate with elegance, and document with mrtgination and ac- 
curacy a growing list of,great RCA Victor recordings, which, 
it is hoped, will eventually become collectors' items. It is 

the endlessly fascinating striving .towards this goal_ that 
makes up the writing on the pages of Chapter Three of The 
Soria Story. Warren DeMotte 
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50 -WATT STEREO POWER ,AMPLIFIER 

Other SA -100 Features 
is Frequency Response -20 to 20,000 cps 

-l- 0 db, -1/2 db. Intermodulation 
Distortion - an infinitesimal 0.1% at 

full power (CCIF, European standard.) 

-Hum and Noise - better than 90 db 

below rated output, completely inaudi- 
ble. Controls-Mono-Stereo switch for 
two speaker operation from a : mono- 

phonic source, Input Level, Elas, Phase. 

inverter and DC -Balance. Speaker 
Damping Factor Connections - total of 
n ine (three for each spe'aker impedance.). 

THE FISHER SA -',101) 50 -Watt Stereo Amplifier is a truly remarkable 
strument. In fact, only FISHER, the world's leading quality manufacturer 
of high fidelity components could have made so superior an amplifier, at so mod- 
erate a cost. Now you can enjoy all'the advanced features normally found only 
in the most expensive stereo amplifiers-at a fraction of the usual cost. Nine 
speaker damping' factor connections, to permit you to obtain the recommended 
fáctor your system requires for Optimum results. Ample `power reserve for all 
types of speakers, law or high -efficiency: A Center Channel output so that you 
can enjoy TI NP:E-CHANNEL. STEREO, plus-a 'full array of con- 
trols to assure distortion -free power .at all listening levels.! 
Today-ask your dealer to demonstrate the SA -100 with the 
revólutionary FISHER XP -1 Free -Piston Speaker System' 

WRITE TÓDAY VOR THE COMPLETE SA -100 STORY! 

EISHERRADIO CORPORATION 21-37 44th 'DRIVE ' LONG ISLAND CITY I; N. Y. _si' 
Export; Morhan Exporting Corp., 458 Broadway; New York 13, N. Y. V 
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(Continued from. page 49) 

ing to establish my career," she recently said, "I had to take 
whatever was given tó me. Now, fortunately, I can afford to 

say no to inferiority." 
In enforcing this creed she has shown a great deal of high- 

handedness, for Callas has the characteristic prima donna 
disinterest in budget (except, of course, -where her own fee 
is concerned) and other bothersome minutiae. But appar- 
ently the artistic results have vindicated her. And while not 
all managements could rival La Scala's lavish productions of 

La Vestale, Medea or Travíata, some evidently have the will 

to find a way. For instance, in exchange for the spanking 
new Dallas production of Medea, which Covent Garden saw 
in June, Dallas has received the sets, costumes and properties 
of the London Lucia. This inspired barter may solve prob- 
lems that are besetting nearly all producers of opera and 
have been with us for decades, but it took a Callas to fit all 
the pieces of the puzzle together. 

Enterprises of this kind, of course, must have box-office 

appeal to be successful. Something must be said for an 
artist who can fill any auditorium at any time at any box- 
office scale. What if thousands go to see her as a result of 
front page publicity, not knowing the difference between .11 

Pirata and La Traviata, and caring even less? Will they 
come away from the performance with the same lack of mu- 
sical interest and information? Of course not. Opera needs 
new mass audiences for its survival, new excitement and vital- 
ity. And it is a forlorn hope to expect this needed excitement 
from today's composers, whose creative outlook lacks the 
spark of a Verdi and Puccini. It is rather the performer 
who must create that excitement to ignite the public. And 
if it takes an excessive amount of musically ephemeral com- 
ment to help it along, to get people into the theaters and buy 
records, then we must bow to publicity which uses word bar- 
rages to extol and to crucify, and which makes, sometimes 
simultaneously, idols and victims of our public figures. 

To sum up, then, the Callas contribution to our operatic 
well-being has been two -fold. By a unique combination of tal- 
ent and flamboyance she has consistently captured the public 
imagination, increased interest in operatic matters and en- 
larged operatic audiences. Also, she has focused our aware- 
ness on higher artistic standards. All this is the fruit of a 
decade's stormy activity. Where do we go from here? 

Through an almost inevitable chain of events, regular 
"membership" in an opera company ís no longer conceivable 
for Maria Callas. "If you have a Callas you must treat her 
right" is her way of looking at things. But, evidently, what 
constitutes "right treatment" in her eyes, is untenable in the 
managerial view. After the Metropolitan skirmish of 1958, 
there was some talk of her impending retirement. Even 
Rudolph Bing gave support to this possibility. In an article 
under her own by-line (Lim, April 20, 1959) Callas termed 
this talk "ridiculous." But she did intimate that her future 
appearances would be less frequent. "I am now choosing my 
performances with extreme care, singing only when I believe 
that the high standards of operatic art will be fulfilled in 
every respect." 

The facts, unfortunately, do not bear out these lofty 
premises. Rather, they point to a distinct preference for play- 
ing the roles she wants when she wants them, in productions 
approved or familiar, with conductors of her own choosing, 
and with assembled casts that must not becloud her reigning 
presence. Setting herself up as a sole arbiter of what con - 
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stitutes "high standards of operatic art," with the implica- 
tion that La Scala, Rome, The Metropolitan and San Fran- 
cisco are incapable of meeting these high standards, seems 
to leave her in a vulnerable position. Of course, there will 
continue to be recordings-though fewer of them so that 
Callas interpretations will not be entirely denied to the multi- 
tude of opera lovers, who would like to share the enjoyment of 
these enviable standards with the artist and who are neither 
residents of London, Paris or Dallas, nor able to shell out the 
rates at which her "special" appearances are currently 
pegged. 

Callas currently occupies a rather unique position which 
carries formidable hazards. By her consistent striving for 
perfection and uncompromising disdain of mediocrity, she 
has established an artistic level she herself must steadily 
maintain. By founding her reputation on a remarkably ex- 

tensive range of artistic expression, she is not expected to 
maintain that -reputation by settling into four or five well - 
fitting roles. And by pursuing her artistic life with the same 
fierce concentration and courage, and with the same out- 
spokenness and lack of humility, she may expect the gather- 
ing vultures to feast on the slightest fall in her self-proclaimed 
standards. 

Undoubtedly, Maria Callas is aware of these hazards. To 
an interviewer she said recently: "People would like to see 
me flop. Well, I can't. I won't give my enemies the satisfac- 
tion." And even more pertinent was her well -phrased objec- 
tion to Rudolph Bing's 1958 program -making: "a voice is 
not an elevator, it cannot go up and down." She was pro- 
tecting her voice against abuse and over -exposure. But was 
Icing unreasonable in expecting the sequence of Lady Mac- 
beth to a Violetta from an artist who erupted on the operatic 
scene by a triumphant switch from Wagner's Isolde to 
Bellini's Elvira (1 Puritan) and other similar feats? The 
answer can be found in a Callas interview: "When you're 
young, you have to take chances. Now I don't take chances." 

Callas is young, of course, but already a veteran and a 
woman of astute intelligence, conscious of the toll and gruel- 
ing pace of the past decade. Her present attitude of restraint 
and judicious pacing is understandable. If the latest record- 
ings are a true indication of her present artistic state and 
unchanging mastery of dramatic insight, they also reveal a 

pronounced decline in her vocal powers. The high register, 
never safe from occasional unpredictabilities, seems to have 
lost its brightness and sustaining power. A comparison of the 
1958 recordings of Turandot (Angel 3571) and Medea (Mer- 
cury OL 3-104) with the recent release of Verdi Heroines 
(Angel 35763) and the stereo "Lucia" currently released (it 
was recorded in London during the summer) is particularly 
telling. The notes are there-she can manage the E Flats of 
"Lucid"-but this area now lies outside her natural vocal range, 
and represents an extension to be reached only at the cost of 
unevenness and sometimes discernible effort. This may be no 
more than a passing crisis from which the artist can easily 
recover. Then again, a re -assessment of resources may be 
in order, and with it a decision perhaps to eliminate the 
coloratura parts from the repertoire, and to concentrate on 
lyric or dramatic roles. Who knows, perhaps her long - 
heralded Carmen may point toward yet unexplored vistas in 
this remarkable career, to future Ebolis, Ortruds, Dallas, 
Favoritas. Callas, the mezzo? One can never tell, and there 
seems to be only one thing one can safely predict about the 
future as far as Callas is concerned-dullness will not be 
part of it. 

-George 3ellinek 
Hin REVIEW 
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JOHN THORNTON- 

BACH--Arias for Voices and_Instru- 
meets. Mein gliiubiges Herre (Cantata 68);' 
lob traue seiner Gnaden ( Cantata 97): 
Zweig' and Aeste zollen dir zu deinern Fes -le 
(Cantata 205); Gott versorget allés Leber' 
(Cantata 187) GStt, du hest es wohl gefu- 
get (Cantata 63) ; Jesus , nirnmf die Winder 
an (Cantata- II'3): Went hommt der Tag 

Cantata 70); Jo, ja, ich halte Jesum feste 
Cantata 157). Bach Aria Group, William H. 

Scheido directo^. Decca DL 79405 $5:98; 
Mono-DL 9405 $4.98 

Musical Interest: Mixed 
Performance: Variable. 
Recording: Very good 
Stereo Directionality: Reásonabfá 
Stereo Depth: Very good 

In the days when only three or four Bach 
Cantatas -were -listed in the record catalogs, 
and when a Cantata cnnld not' be heard in 
concert for seasons at a stretch, the Bach 
Aria Croup was a refreshing revelation. 
However. "tempos has fugitted" like usad 
since l916, when the Bach Aria Group 
came into being. Now tliere are more com- 
plete Bach Cantatas available on records 
than most collectors can afford to buy, and 
concert per"fonnances of Cantatas no longer 
are rare novelties. What's more, there is an 
emphasis now on' authenticity of perform- 
ance dint was quite lacking thirteen years 
ago. 

Such, factors make this record something 
ñG an anachronism. jan Peerce and -Eileen ileen 
Farrell sing well, but theirs is an operatic 
approach[ that won't do in Bach today, at 
least, not on records. The vocalism of Carol 
Smith and Norman Farrow is snore in style. 
Of course, what will strike the listener im- 
tisecliately is the Ilse of piano as continuo. 
Perhaps for concert. purposes a harpsichord 
or organ may not be readily available-but 
for recording? The "gaffe" ís conspound- 
etd by its defense iii the liner notes as writ- 
ten by the director of the group. 

The arias are beautiful. In the main, 
they are well sung, and the accompani- 
ments are well played_ The recording is 
quite brilliant ,and effective. But-my 
-reservations remain unisltered: W. D. 

, BACH-Mass in 8 -minor. Lois Marshall 
(soprano). Harta Topper (contralto), Peter 
Peers (tenor), Kím Borg (bas;); Hans Braun 
(bass), Chorus and Symphony Orchestra of 
the Bavarian Radio. Eugen Jochum 'cond. 
Epic BSC 102 3 12" $ 17.93 

Musical interest: Epic masterpiece 
Performance: Solid 

NOVEMBER 1959 

FI 
BEST OF., THE MONTH 

Deutsche Grammophon riiakes-a singularly auspicious stereo debut with 
a complete Bach Matthew Passion, featuring stellar soloists anda know- 
ing condúctor. - "Here there is 'no 'dead musicology,' but living and 
vital aulhenticity." (see p. 86) 

,RCA Victor, lhanks to ever?youthful 80=year-old Pierre' Monteux with 
the londón Symphony Orchestra/ has acco plished the hear'impossible 
-cí new recording of Beethóven's "Pastáral" Symphony that tops them 

all. - "A beautifully lyrical reading, full of light and shade, serenity and 
sure' command." (see p. 88) 

' Angel hcis come_through with a masterpiece of -musical shenanigans in 

the Hoffnung Interplanetary Music Festival; - "The musical -humor gets 

progressively funnier as the record goes ón." (see,p. 110) 

Recording: Very good 
Stereo Directionality: Reasonable 
Stereo Depth: Reasonable 

In this 'best of all possible worlds, if 
would be wontirrfúl to have a perfect' jer- 
fortnancc of this towering masterpiece, re- 
corded perfectly-in stereo. Then again, 
maybe it wouldn't be SO wonderful, for what 
would we aspire to then ;f we had it? So, 
to keep our aspirations alive and yet sails- 
fy our immediate wants, these records serve 
very well. 

Jochum conducts asolici performance_ It 
is broad and ít"moves. 'There is hardly a 
spot where one could'point the finger and 
accuse the conductor of doing the score 
an injustice. There are times when he 
fails to rise to a needed peak of inspiration, 
hilt his eonception is big and his_ level of 
realization is generally high. 

The soloists are competent, but lack those 
special insights that create incandescence 
during a -performance. The chorus is super- 
ior. It's not a huge one, bait Was ample 
tonal weight; it sings with flexibility and 
assurance, and:it furnishes the major pleas- 
ure derived when listening to this rendition._ 
The oiche-stra is responsive to Jochusri s 

baton and adds a fair share to the success 
.achieved by the soloists; and chorus. The 
recording is spacious, with clarity of de- 
tail and the contrapuntal lines remaining 
distinct yet properly blended in the en- 
semble, This is the second stereo version 

All records reviewed in this column as 
stereo must -be played on stereophonic 
equipment. They CAN NOT be 
played on old style monophonic (sin- 
gle speaker) equipment without per- 
manently damaging the record. Play 

at 33[/3 rpm with the RIAA setting. 

of the. 71 Minor Mass: it is substantially 
superior to the first (issued by Urania) 
both in performance and in recording. IC. D. 

BACH-Three Organ Concerti After 
Vivaldi: D miner (S. 596); A minor (S. 593); 
C Major (S. 594). Róhert Noehren (organ). 
Urania USO .1018'$5.95 

Musical Interest': Much 
Performance: Very good 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Much 

In.these compositions: Bach expresses his 
admiration for the music of his Italian con- 
temporary and gives a lesson in creative 
transcription. The A minor is a virtual 
note-fnr-ssote rendering of Vivaldi,'s. Concerr 
to Gróssn for 7'wo Violins and String Or- 
chestra, Up. 3, No. 8. The I) minor is a 
somewhat freer transcription of the Cnh- 
cerio Grosso for Two Violins, Cello and 
String Orchestra, Op., 3', No. 11. The C 
Major goes still farther afield. There is a 
change jn key from- the original Violin 
Concerto in 1) Majar, Op. 7, No. 5..: the ad- 
dition of cadenzas, and the second move- 
ment substitution of a Bach Adagio for 
Vivaldi's Grace. 

As organ works, these are highly success- 
ful. They do not attempt tb- imitate the 
string originals; they stand on their ówn 
as thoughinitially meant for the orgsin: 

Noeliren plays them with rhythmic vital- 
ity. The music. does not jog; it flows. His 
Baroque -type instrument was built by 
Rudolf von Beckcrath for' the Trinity 
Evangelical Lirtberass Church of Cleveland, 
where it was installed two, years. ago. The 
organ has a bright, -rich trine; and Noels- 
ren's choice of registration is apt and 
varied. Stereo gives a spacious effect to 
the sound. 117.D, 
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 BACH-Passion According +o 5t. Mat- 
thew (Complete Recording). Munich Bach 
Chorus, Choir Boys end Orchestra, with 
Ernst Haefliger (tenor), Kieth Engen (bass), 
Antoníe Fehberg (soprano). Max Proebsti 
(bass), Irmgard Seefried (soprano), hlerta 
Tipper (contralto), Dietrich Fischer-Dieskau 
(bass), KarI Richter cond. Archive ARC 
7312518 4 12" $27.92; Mono-ARC 3125/8 4 
12" $23.92 

Musical Interest: Towering masterpiece 
Performance: TLC (tender loving care) 
Recording: Mostly good 
Stereo Directionality: Conservative 
Stereo Depth: Moderate 

The biggest problem of reviewing a per- 
formance of Bach's St. Matthew Passion 
lies in the fact that one becomes so swept 
up in the drama and Iyrical intensity of 
the music that "critical" listening soon be- 
comes out of the question, unless, of course, 
glaring lapses in musical taste or tech- 
nique intrude to break the spell. 

The high hopes aroused by a DGG Ar- 
chive release of the "Matthew," which is 
this label's first major stereo effort to ap- 
pear on these shores, are such as to virtual- 
ly preclude fulfillment. The presence of 
soloists like Haefliger, Seefried and Fischer 
Dieskau combined with the leadership of 
the renowned Bach interpreter Karl Rich- 
ter is enough to sharpen one's anticipation 
still more. 

If this Archive recording fails to offer a 
totally definitive performance, it can be 
said that Richter and his forces go at ]east 
90 -percent of the way. This is a major ac- 
complishment in itself, when one remem- 
bers the scope, complexity and sheer styl- 
istic hurdles to be coped with in this music. 
Wagner's "Ring" is child's play by com- 
parison! 

The one thing that can make a St. Mat- 
thew Passion performance deadly, if not 
downright distressing, is poor work on the 
part of the vocal soloists. A bleating Evan- 
gelist (tenor) or a wobbly contralto (who 
must bear the brunt of the solo work in the 
"Matthew") can kill the whole artistic and 
spiritual experience, no matter how dra- 
matic the chorus may be in the turba 
(mob) episodes nor how fine the orchestral 
playing is, 

We are not overly acquainted with the 
past musical achievements of contralto 
Hens Tipper, but she does a noble job on 
this record and gets superb assistance from 
the obbligato soloists and Richter's orches- 
tra. Whether in the "Bess' and Red "' aria 
early in the music or in the "Ach, Golga- 
aha" that follows with the mocking by the 
thieves, Miss Topper is unfailingly musical 
and warm in her phrasing; and the beau- 
tifully balanced textures that she achieves 
with orchestral background and instrumen- 
tal solo obbligato are nothing short of 
miraculous. 

Nothing less than this can be said for the 
work of Irmgard Seefried and Dietrich 
Fischer-Dieskau. The renowned h eder sing- 
er ís not endowed with a vocal organ of sur- 
passing beauty, but he employs it with 
unfailing sensitivity and subtly lyrical 
ardor, as in "Celia mir meinem Jesum wie- 
der!" The cruelly difficult tenor role of the 
Evangelist is done by Haefliger with almost 
more effective variety of emotional shading 
than I can ever remember in any other per- 

formance of the "Matthew" on -or -off rec- 
ords. 

The one serious weakness in the solo 
vocal department is the Jesus of baritone 
Kieth Engen. It was Fischer-Dieskau who 
sang the Jesus in the very first complete 
LP recording of the St. Matthew Passion 
issued by Vox back in 1950, and there were 
times, as I listened to Herr F,ngen's rather 
wobbly tones, that I wished Fischer-Dieskau 
had been able to repeat the role here. 
Nevertheless, Engen does settle down more 
in the latter portions of the score and his 
vocal shortcomings are relieved to a grati- 
fying extent by the gorgeous halo of string 
tones that Richter provides for his utter- 
ances. 

The chorus is crucial in any performance 
of the St. Matthew Passion, especially in 
its "congregational" role in the chorales, 
in its mob scenes with Pilate, as well as in 
its "Greek chorus" function at the begin- 
ning and end of the work. The chorales 
must be tender, intense, yet strong; the 
mob scenes notably the brutally shouted 
Barabbas! must be shattering in rhythmic 
and dynamic impact; and the opening and 
closing choruses should produce the same 
effect on the auditor as a superbly played 
Sophoclean drama. Indeed, it is all but 
impossible to conceive of a more tragedy - 
laden, heart -shattering prologue to com- 
pare with this mighty double chorus that 
opens the Matthew Passion of Bach. It is 
in the chorales that the chorus of this Ar- 
chive performance is heard to best advan- 
tage. Sadly, the mob scenes and the open- 
ing chorus fail to achieve their full effect, 
at least in the stereo recording. I should 
have liked more weight in the bass section 
and more depth illusion. I should guess 
poor microphone set-up for the chorus 
might have been to blame for this or per- 
haps the use of a narrow stage. 

There is surprisingly little "breadth" in 
the stereo space illusion for the chorus, but 
the orchestra has magnificent "spread," 
depth and tonal warmth throughout. 

Final credit for the end result achieved 
in this first complete stereo recording of 
the St. Matthew Passion belongs, of course, 
to conductor Karl Richter and to the en- 
gineering and artistic staff of the Deutsche 
Grammophon Archive Series. What gave 
me special pleasure from the condurstorial 
aspect was not only the "rightness" of Rich- 
ter's pacing and phrasing, but the lyrical 
warmth with which he endowed every page 
of this the most impassioned and personal 
of all Bach's major masterpieces. The name 
DOG Archive may tend in some quarters to 
imply a Germanic "musicological" approach 
to baroque and pre -baroque repertoire, 
particularly in view of the emphasis placed 
by the Archive staff on "authenticity" of 
instrumentation, ornamentations and the 
like. Here, as in so many of the other 
recordings of the Archive Series, there is 
no "dead musicology," but living and hu- 
manly vital authenticity. This is great 
music making. Drama, form, texture, vocal 
inflection, instrumental coloration, all are 
present ín such remarkable proportion that 
the few shortcomings mentioned above as- 
sume a strictly minor significance. The 
Bach St. Matthew Passion, like the B minor 
Mass, the Beethoven "Eroica" Symphony, 
the Mozart "Jupiter" and the Schubert 
"Great" C Major Symphony, is a "house of 

many mansions." There is a wide range of 
possible musical and dramatic approaches 
to this "himalayan" masterpiece, each 
equally valid. As a largely lyrical render- 
ing of Bach's St- Matthew Passion, this one 
is likely to hold a special place in the 
recording literature for a good many years 
to come. Chances are that the next great 
recording of the "Matthew" (which you 
might even come upon before reading this 
review) will offer something quite different 
to its listeners. Such is the way with uni- 
versal masterpieces. D. H. 

BALAKIREV-Overture on Three Russian 
Themes (see GLAIOUNOY) 

BARTÓK-Concerto for Orchestra. 
Suisse Romanda Orchestra, Ernest Ansermet 
cond. London CS 6089 14.98 

Musical Interest: Immense 
Performance: Analytical, studied 
Recording: Superb 
Stereo Directionality: Precision balanced 
Stereo Depth: Good 

Last winter it was with particular de- 
light that I reviewed the RCA Victor stereo 
disc release of Bartók's Concerto for Or- 
chestra with Reiner and the Chicago Sym- 
phony. It was one of the finest recordings 
of this music I had ever listened to, and 
the stereo sound was more than adequate. 
This London issue, then, represents the first 
really serious competition to Reiner, for 
Ansermet is especially adept in contem- 
porary music of Bartók and the Suisse Ro - 
mande Orchestra is a marvelous instrument. 

A first complete bearing of the Ansermet 
left the general impression that the great 
Swiss conductor had given a thoughtful, 
carefully paced performance of this mas- 
terpiece. 

London's technical master of the stereo 
art is evident from the first bar; but then, 
months ago, the RCA Victor stereo seemed 
way above average for that time. But the 
human memory is a fallible thing, and so 
there was nothing left to do but re -bear the 
Reiner. After two hearings, and movement - 
by -movement comparison, the Reiner read- 
ing was revealed as even more stunning 
than before. Where Ansermet ís careful, 
meticulous, analytical, Reiner is just as 
particular, and the large difference is that 
Reiner makes the score come alive with his 
penchant for obtaining the greatest emo- 
tional value out of each individual section_ 
The beautiful slow movement ís poignantly 
interpreted by Reiner. Ansermet in the 
same part conducts the Suisse Romande 
correctly, with an eye to every detail, but 
there is no emotional impact. The differ- 
ence is spelled throughout in the same 
way. London has the edge in recording 
technique, but not so much that it would 
sway the balance. The main point is that 
Reiner does not sacrifice detail, and, as a 
matter of fact, there are times when he 
achieves greater textual transparency than 
Ansermet, despite the fact that Suisse Ro - 
mande is given a closer microphone pick- 
up. 

Both readings are exceptional in their 
respective ways, but Reiner is still the win- 
ner. If you want a fascinating example of 
what two ranking conductors can do with 
the same score, and how differently things 
sound from the same score, save your pen- 
nies and buy both. 

VIP 
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BRUNO WALTER & COLUMBIA FIRST WITH BEETHOVEN'S "NINE" IN STEREO 

BEETHOVEN-The Nine Symphonies. Columbia Symphony Or- 
chestra with Westminster Symphonic Choir, Emilia Cundari (so- 
prano), Nell Rankin (mono -soprano). Albert da Costa (tenor), Wil- 
liam Wilderman (baritone). Bruno Walter cond. Columbia D75 610 7 

12" $41.98; Mono-D7L 265 7 12" $34.98 

Musical Interest: The Greatest! 
Performance: The strength is lyrical 
Recording: Warm-blooded 
Stereo Directionality: Natural 
Stereo Depth: Effective 

Bruno Walter, now 83, has been not only the first to do the 
entire Beethoven Symphony Cycle in stereo, he is the first to 
have done the Nine Symphonies in their entirety twice around. 

In his earlier series he worked with the New York Phil- 
harmonic Orchestra (except for the recording of the "Pas- 
toral" Symphony, which was done with the Philadelphia 
Orchestra) ; ín this new set, his orchestra is a hand-picked 
ensemble of 'West Coast musicians dubbed the "Columbia 
Symphony Orchestra" but comprised of the finest instru- 
mental players in the Los Angeles area-and this includes 
some superlative musicians employed by the motion picture 
studios. There does occur one important exception to this 
basic orchestral personnel, but more of that later. 

The First Symphony receives, by and large, a robust, vig- 

orous performance, but in the first movement Walter indulges 
in slight slow -downs at phrase endings, particularly at the 
end of the exposition. Incidentally, through the series, 
Walter consistently ignores the repeat of first movement 
expositions. This practice is more defensible ín some cases 
than in others;'but in the First, Fifth and Eighth Symphonies 
the omission of the repeat thoroughly unbalances and 
destroys the architectural plan of the music. 

The Second Symphony is a thorough success. The first 
movement has an easy and amiable flow to it; the slow move- 
ment breathes gently and sings freely; and the final two 
movements have a healthy, vigorous swing. For once the 
Finale does not turn into a mad scramble. Walter keeps the 
tempo nicely in rein, yet keeps the whole thing moving. 

In the "Eroica" we get a steady but rather unruffled state- 
ment of the music. The "Eroica" is, after all, a ringing asser- 
tion of the invincibility of the human spirit and a triumphant 
proclamation of the heroic in man. I'd like more fury and 
demonic power than Walter communicates. 

The lyrical Fourth Symphony finds Walter completely en 
rapport. The high-spirited, infectious score bubbles along 
with unbuttoned ebullience. Robert Schumann once likened 
the Fourth Symphony to a slender Greek maiden standing 
between two Norse giants. 

The terse and high-powered Fifth Symphony is a big dis- 
appointment. For one thing, the headlong, inexorable thrust 
of the first movement is interrupted now and again by slight 
pull-ups in tempo. For another, the triumphant final move- 
ment fails to generate enough heat. There are several better 
"Fifths" than this in the catalogs, both stereo and mono. 

Everything is right again in the "Pastoral" performance. 
But this should be no- surprise; Walter has "owned" the 
"Pastoral" ever since he recorded it magnificently with the 
Vienna Philharmonic in the mid -1930's. That triumph is now 

repeated. Here is a gentle, relaxed, loving "Pastoral" with 
a serene spontaneity and lyrical flow organic to the music. 

NOVEMBER 1959 

Happily, matters continue on this lofty level of excellence 
in the Seventh Symphony-a magnificent performance I The 
tempo in the first two movements is a shade deliberate, yet 
there is no loss of tension. The slow movement, indeed, is 
an absolute gem of stately majesty and dignity, endowed 
with marvelous nobility and grandeur. The Scherzo is prop- 
erly solid and powerful and the Finale has drive, momentum 
and an excitement that ends in a blaze of forward propulsion. 
I know of no better recorded "Seventh" than this. 

Walter gives us a sharply defined, cleanly articulated 
"Eighth" which underscores the healthy humor of the piece. 
The tempo in the Finale seems a trifle over -deliberate, negat- 
ing somewhat the frolicsome aspect of the music. But on the 
whole this is a fine reading. 

And so the "Ninth!" From the very opening it is im- 
mediately apparent that this is to be a carefully controlled 
affair within a subdued framework. The first two movements 
are introspective ruminations rather than heaven -storming, 
kinetic explosions. Surely more power is wanted here! The ' 

Adagio, however, is another matter. The tempo is slower 
than usual, but in this music all time seems to stop mo- 
mentarily while Beethoven and Bruno Walter spin out an 
elegiac song of peace. This movement is unquestionably the 
highlight of Walter's performance, for in the Finale he once 
again reverts to a deliberate, very careful treatment. Unlike 
all the other recordings in the set, the Finale of the "Ninth" 
was made in New York, using an orchestra of New York 
musicians along with the Westminster Choir (designated 
"Westminster Symphonic Choir" on the discs) and four 
singers from the roster of the Metropolitan Opera. Nell 
Rankin, 'when she can be heard, is the best of the four solo- 

ists; the other three have considerable difficulty negotiating 
the fierce demands made upon them. In sum, then, aside 
from a sublime presentation of the slow movement, this 
"Ninth" must be reckoned as a disappointment. 

A final word about the recorded sound: Throughout the 
entire set Columbia's engineers have captured clean and 
clearly -delineated orchestral timbre. with splendid stereo 
richness and depth. However, the problem of the choral - 
finale of the "Ninth" has been solved no better here than in 
any of the other available stereo recordings by Munch (RCA 
Victor) , Klemperer (Angel) or Fricsay (Decca) . Walter's 
chorus sounds small in scale and too distant. Klemperer's 
sounded magnificent in "mono" but disappointing in stereo. 

Fricsay's singers were too distant. Munch at present is the 
best, but is hardly in the same league with Klemperer and 
Walter in the fine art of Beethoven interpretation. 

To demand of any one conductor that he achieve definitive 
readings of all nine of the Beethoven symphonies, whether 
in stereo or mono, on LP or 78's, would seem to be asking 
too much-even of supermen like Toscanini, Klemperer, 
Karajan, or Walter. We can be grateful that Bruno Walter 
has given ns at least four of the Beethoven symphonies on 
stereo that will stand out as definitive lyrical statements of 

the music, however many competitive versions may yet come. 
Beethoven lovers will certainly want his readings of the 
"Second," "Fourth," "Sixth" and "Seventh." Those who 

revere Walter, and what he has stood for in the art of music, 

will find the complete Columbia -package an indispensable 
and altogether treasurable souvenir of the man and the artist. 

-Martin Bookapan 
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We can now look forward to yet another 
stereo recording of Bartók's masterpiece to 
match these; for as we go to press, Capitol 
has announced an LP in mono and stereo 
of Rafael Kubelik with the Royal Philhar- 
monic Orchestra. This was one of Kubelik's 
major successes in his Chicago Symphony 
days. J. 7'. 

BEETHOVEN-Plano Concerto No. I in 
C Major, Op. 15. Robert Goldsand, piano, 
with the Frankfurt Opera Orchestra, Carl 
8emberger cond. Urania U5D 1035 $5.95 

Musical Interest: Certainly 
Performance: Plodding 
Recording: See below 
Stereo Directionality: See below 
Stereo Depth: Se -so 

This performance was once available as 
a Concert Hall stereo tape. I've never heard 
it in that form, but some mighty strange 
things happen in the present incarnation. 
The first thing that's noticeable when you 
put the record on your turntable is that the 
channels seem reversed. The first violins 
are definitely coming from the right- But 
hold on, you ain't 'heard nothin' yet! 
When the piano enters for the first time, it, 
too, is definitely right -side oriented. But on 
the second half of the opening piano phrase, 
the soloist suddenly scoots across the space 
between the two speakers and emerges 
triumphantly from the left-hand one] This 
may be a miracle of logistics, but it is ca- 
tastrophic to the music at hand. The same 
happens several tines during the course of 
the Concerto. As the perfdrmance itself is 
sluggish and overly careful, the whole thing 
is best forgotten by the serious collector. 

M. B. 

BEETHOVEN-Piano Concerto No. I in 
C Major, Op. 15; Sonata in E minor, Op. 90. 
Solomon with the Philharmonic Orchestra. 
H erbert Menges cond. Angel S 35580 $5.98 

Musical Interest: It's Beethoven 
Performance: Balanced 
Recording: Good 
Stereo Directionality: Slight 
Stereo Depth: Good 

As ever, Solomon is a reliable, steady 
player who does justice to the score of any 
composition he essays. This is a nicely bal- 
anced performance of the Concerto. It has 
grace and fluency and poetry. It does not 
have that extra spark of fancy to lift it into 
another plane of expressiveness. The re - 
'cording maintains a reasonable relation- 
ship between the piano and the orchestra. 
I. the Sonata, Solomon's rhythmic steadi- 
ness and nicely -phrased Iyricism project the 
music appealingly. W. D. 

BEETHOVEN-Piano Concerto No. 4 in 
G Major; MOZART-Piano Concerts No. 
25 in C Major (K. 503). Leon Fleisher with 
the Cleveland Orchestra, George Szell cond. 
Epic BC 1025 $5.98 

Musical Interest: Two repertoire colossi 
Performances: Excellent 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Fine 

For one so young in years, Fleisher al- 
ready "owns" certain pieces in the piano 
concerto reper Loire. One of them is the 
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Brahms D minor Concerto (recorded with 
Szell on Epic mono and stereo), with which 
he made his San Francisco and New York 
debuts in the early 1940's and which he 
played in Brussels in 1952 when he was 
the winner of the Queen Elisabeth of Bel- 
gium contest. Another is the Beethoven 
G Major Concerto, which he has played to 
great acclaim. in most of the principal cities 
of the world. I remember especially his 
performance of the score in Boston on the 
4th of April, 1955 when he was the soloist 
with Pierre Manteux, who conducted the 
Boston Symphony Orchestra in a special 
concert celebrating Monte -ex' 80th birthday. 
It was a performance full of joy, poetry 
and natural ease; so, too, is his perform- 
ance on this disc, with Szell and the Or- 
chestra offering instrumental support of a 
rare distinction. 

The Mozart Concerto is the one that was 
singled out by the late great English music 
historian, Sir Donald Francis Tovey, as 
perhaps the most wondrous of all Mozart's 
wonderful works in this form. Here, too, 
Fleisher is a devoted and penetrating inter- 
preter, bringing a most impressive breadth 
and grandeur to his performance. 

The recorded sound is, in most parts, ex- 
cellent, with stereo spaciousness and depth. 
The end of the Beethoven has a slight 
tinkly piano sound, but I suppose this was 
inevitable with so much music contained 
on a single stereo surface. Lest I end on 
a negative note, however, let me again 
assert that this is a disc of splendid attain- 
ments and one to which I shall return often 
with pleasure. M. B. 

BEETHOVEN-Piano Sonata in F minor, 
Op. 57 ("Appassionata"); BACH-Chro- 
matic Fantasy and Fugue; BACH-LISZT- 
Organ Prelude and Fugue in A minor. John 
Browning. Capitol SP 8490 $5.98 

Musical Interest: Substantial 
Performance: Poised 
Recording: Very good 
Stereo Directionality: Eh? 
Stereo Depth: Good 

This is a more substantial program than 
the one Browning played on his first record 
("Debut"-Capitol SP '8464). Again, the 
impression is favorable. His tone is round 
and solid, and it sings. He phrases with 
insight, exhibiting a unified conception of 
each composition that is an encouraging 
sign of artistic understanding. In the Bach 
fugues, he clarifies the counterpoint with 
wholly admirable independent fingerwork. 
Until the last moments of the Appassionata, 
there is no feeling of any temperamental 
shortcomings; however, the final pages 
could stand more drive. 

The poise exhibited by some of our 
younger pianists is incredible; it ís un- 
fortunate that they often permit it to be- 
come inhibiting. The distinction between 
understatement and inhibition is difficult to 
define with exactitude, but it is one that 
must be made. 

I trust that Browning has deliberately 
leashed his emotions in the ddppassionata 
finale, and in the Liszt Mephisto Waltz on 
his earlier record. When he recognizes 
that he can let go more and still remain 
within the bounds of musical good taste, 
his pianism will assume a dimension of 

excitement ít now lacks. The sound of the 
piano has been caught with rich verisimili- 
tude. W.D. 

BEETHOVEN-String Quartet No. 12 in 
E Flat Major, Op. 127. T6trai Quartet. Tele- 
Funken TCS 18026 $2.98 

Musical Interest: Chamber music master- 
piece 

Perfórmance: Very good 
Recording: Very good 
Stereo Directionality: Reasonable 
Stereo Depth: Reasonable 

This is a fine performance of great music, 
very well recorded. The members of the 
Tátrpi, Quartet., are Vilmos Tátrai, Mi- 
haly Sziics, Jozsef Iványi and Ede Banda, 
and their home base is Budapest. That is as 
much as the record tells us. There are no 
program notes on the jackets of the Tele- 
funken releases; the backs are used for 
advertising matter, record handling instruc- 
tions, and playing instructions. Too bad. 
It would be nice to know something about 
the four artists who give so expressive a 
rendition of this masterpiece. Their play- 
ing has style and profundity. The record- 
ing is wholly admirable, making this disc 
an outstanding value. W. D. 

BEETHOVEN-Symphony No. 6 in F 
Major, Op. 68 ("Pastoral"). Vienna Philhar- 
monic Orchestra, Pierre Monteux cond. RCA 
Victor LSC 2316-$5.98; Mono-LM 2316 
$4.98 

Musical Interest: Indeed! 
Performance: A beauty 
Recording: Fine 
Stereo Directionality: OK 
Stereo Depth: Good 

As Illustrious and respected as Monteux 
has been up to the first 80 years of his life, 
he seems to have undergone some kind of 
magical rejuvenation in the last four -and- 
a -half years bringing him to the very apex 
of his career, five months short of his 85th 
birthday] Right now be is unquestionably 
turning in the very best performances of 
his whole lifetime, as anyone who has at- 
tended any of his recent concerts can at- 
test. The present performance of the Pas- 
toral Symphony is a case in point. It is a 
beautifully Iyrical reading, full of light and 
shade, serenity and sure command. He is 
sensitive to subtle nuances and matters of 
balance both instrumental and architec- 
turaL (He is one of the very few conductors 
I have ever heard who observes the repeat 
of the first movement's exposition.) In 
short, he turns in as good a performance 
of the score as you're ever likely to heart 
This new version of the Symphony moves 
right to the very top of available record- 
ings, where it shares the place of honor 
with the recently released recording by an- 
other octogenarian, Bruno Walter (Colum- 
bia ML 5284, or stereo MS 6012) . The 
Vienna Philharmonic plays rapturously 
and the recorded sound, both mono and 
stereo, is fine, with an added dash of spa- 
ciousness in the stereo. M. B. 

BRAHMS- Symphony No. I in C minor, 
Op. 68. Philadelphia Orchestra, Eugene 
Ormandy cond. Columbia MS 6067 $5.98 

1101 REVIEW 



Musical Interest: Olympian 
Performance: Good 
Recording: Good 
Stéreo Directionality: Good 
Stereo Depth: Fihe 

Ormandy's Brahms has always been solid 
and beautifully proportioned. So it is again 
aided and abetted by fine recording. How- 
ever, one misses that intangible element of 
absolute absorption in and involvement 
with the music which is a characteristic of 
the truly great readings of this work such 
as Toscaniui's (RCA Victor mono) and 
Klemperer's (Angel mono and stereo). 

M. B. 

BRAHMS-Symphony No. 4 in E minor, 
Op. 98. Philharmonia Orchestra, Otto Klem- 
perer cond. Angel S 35546 $5.98 

Musical Interest: Pillar of the repertoire 
Performance: Masterful, even with 

idiosyncrasies 
Recording: Good 
Stereo Directionality: Not very noticeable 
Stereo Depth: Good 

The monophonic version of this perform- 
ance was hailed by me enthusiastically in 
these columns some months ago. Klemper- 
ers visionary reading of the score is of 
Olympian cast and seems inevitably right 
despite certain strange goingson like the 
now famous luftpanse before the chord that 
concludes the first phrases of the Scherzo. 
The stereo sound is fuller than the mono, 
but ít is recorded at a lower lcveL M. B. 

BRITTEN -Young Person's Guide (see 
PROKOFIEV) 

DEBUSSY-La Mer: Prelude to the 
Afternoon of a Faun. RAVEL-Daphnis and 
Chloe Suite No. 2. Philadelphia Orchestra, 
Eugene Ormandy cond. Columbia MS 6077 
$5.98 

Musical Interest: Considerable 
Performance: Sturdy 
Recording: Dazzling 
Stereo Directionality: Perfect 
Stereo Depth: Good 

For sheer magnificence of tone and for 
lush sounding opulent timbre, this new Co- 
lumbia release is a choice item for audio- 
philes the world over: If you arc very 
particular as to performance, you may find 
that Mr, Orthandy's La Mer does not have 
quite the subtle appeal of other recorded 
performances. The sea created by the 
Philadelphians is massive. Silvestri's recent 
effort with the Philharmonia on Angel was 
a more electrifying ocean, full of nervous 
energy, quick to change in mood. By con- 
trast the Ormandy conception is etched on 
a much broader scale; it is a reading of 
great nobility, of spaciousness, much en- 
hanced by stereo treatment. 

"Afternoon of a Faun" is made singularly 
attractive by the nragnificet t winds of the 
Philadelphia Orchestra. Mundt and Anser- 
met may obtain more "impressionistic" ef- 
fects, hut the glowing beauty of the Phila- 
delphia winds is hard to match anywhere. 
Daphnis and Chloe is beautifully, if not 
excitingly played, and Columbia's stereo 
sounds vastly improved over earlier efforts. 

J. T. 
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DELIBES-Coppélia and Sylvia Ballet 
Suites. Symphony Orchestra of the Belgian 
National Radio, Franz André, cond. Tele. 
funken TCS 18006 $2.98 

M usical Interest: Great favorites 
Performance: Exceptional 
Recording: Also 
Stereo Directionality: Just right 
Stereo Depth: Warm and resonant 

Of the few 'l'clefumken stereo issues so 
far reviewed by the writer, this release is 
head and shoulders above the group both 
in the technical, and' the musical view- 
point. Stereo 'balance is superb; there is 
plenty of clean articulation evident through- 
out; crescendi are full and warm; further- 
more. André conducts both scores with 
vitality. These arc chestnuts, to be sure, 
and many recrirdingv deliver this music in 
"ho -hum" fashion. Not so here, as this is 
a superior performance in every scnc and 
a "best buy" at the price. J. T. 

DVORAK-Symphony No. 5 in E minor, 
Op. 95. ('From the New World"). Cleve- 
land Orchestra, George Szell cond, Epic BC 
1026 $5.98 

DVORAK-Symphony No, 5 in E minor, 
Op. 95. ("From the New World"). Columbia 
Symphony Orchestra, Bruno Walter cond. 
Columbia MS 6066 $5.98 

Musical Interest: Beloved favorite 
Performances: Snell-Uneven; Walter- 

A bit over done 
Recordings: Both good 
Stereo Directionality: Both good 
Stereo Depth: Both good 

Szedl's version of this favorite presents 
a welt -organized and disciplined presenta- 
tion. brilliantly played and sonorously re- 
corded. There are places, particularly in 
the futile, where there are surprisingly ex- 
aggerated emphases of dynamics and ac- 
cent, but by and large, this, Szell's third 
go at the "thew World," stands, as a chal- 
lenging performance. 

Walter's is a more relaxed, convivial 
reacting which finds in some of the pages a 

good deal iitore poetry than can he heard 
in ocher versions. There is virtue in this 
approach, too, and a special kind of inter- 

BIIYIOWal18f / 
New Woild Symphony 

t, 

est in finding Walter recording a work 
which he has not previously recorded. 
However, I find neither Szell nor Walter 
matching the rightness and security of 
Reiner's stereo version for 'RCA Victor 
(ISC 2214). M.& 

FRANCK-Symphonic Variations (see 
WINDY) 

FRANCK-Symphony in D minor. New 
York Philharmonic, Leonard Bernstein cond. 
Columbia MS 6072 $5.98 

Musical Interest: Repertoire standard 
Performance: Individual 
Recording: Good 
Stereo Directionality: Góod 
Stereo Depth: Good 

There can be no question that this is a 
carefully studied and prepared performance 
-also an intense one. Because he was a 
jnotégé of the late Serge Koussevitzky, it 
is becoming increasingly convenient to com- 
pare Bernstein's music -making with that of 
Koussevitzky. I find. however, that Bern - 
stein's readings hear strikingly similar 
inusical characteristics to those of another 
illustrious conductor of the previous gen- 
eration. \Villein Meneelberg. Like Mengel. 
berg. Bernstein loves extreme dynamic 
contrasts; he doesn't hesitate to employ a 
rubella, even an exaggerated one. where he 
feels the music calls for it. This latter 
practice may sometimes weaken the rhyth- 
mic pulse of a Bernstein performance at the 
saute time that the tension and exéitement 
are heightened. 

All these elements are present in this 
performance of the Franck Symphony. The 
opening is taken at a very slow, deliberate 
tempo. Certainly the mood of mystery 
tlu-ougltout the introduction is intensified 
by this treatment. The slower -than -usual 
tempo persists even when we reach the 
main body of the movement and remains, 
indeed, for the entire performance. There 
are places where he speeds up and slows 
down again, as well as a few overly cal- 
culated contrasts of accent and dynamics. 
Yet I find this a curiously moving perform - 

once which builds to a very powerful. cli- 
ntax. Say what you will about some of his 
mtorthodoxics. Bernstein is rarely dull! 
The orchestral performance islrilliant, and 
so is the recorded sound. M. B. 

GILBERT & SULLIVAN-H.M.S. PINA- 
FORE (Complete operetta). Pro Arte Or- 
chestra, Glyndebourne Festival Chorus, with 
George Baker as Sir Joseph Porter, KCB: 
John Cameron as Captain Corcoran: Richard 
Lewis as Ralph Rackstraw; Elsie Morison as 

Josephine: Monica Sinclair as Little Butter- 
cup, Sir Malcolm Sargent cond. Angel 
S 3589/BL 2 12" $12.96 

Musical Interest: Sheer delight 
Performance: Exemplary 
Recording: Positively the end 
Stereo Directionality: Perfect 
Stereo Depth: Even better 

Any company that dares -to challenge the 
supremacy of the D'Oyly Carte on or off 
discs takes a considerable gamble, for the 
music of Gilbert & Sullivan and the tradi- 
tion of the D'Oyly Carte are inseparably 
entwined. When Angel released its Mikado 
wills much the saute forces represented 
here, and then later The Gondoliers, and 
defied the champ, it provided the catalog 
with a surprisingly healthy, vigorous, and 
musically agile challenger. Both Sir Mal- 

colnt's productions were superbly well done. 
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CONSUMER PUBLICATIONS 
Hi -Fi Systems 

"... best unit in its class, regard- 
less of price ... must be seen to 
be believed ... one of the gen- 
tlest record drops we have ever 
seen ... electrical tests indicate 
rumble characteristics as good 
or better than those specified 
for broadcast -type turntables." 
Modern Hi -Fl 

" .. the DUAL is an outstand- 
ing machine ... it shows a uni- 
formly high level of perform- 
ance in every respect ... stand- 
ards were exceptionally high in 
each critical testing area, espe- 
cially in such vital aspects as 
wow,, rumble, flutter and hum." 
QUALITY 
CARTRIDGE MANUFACTURERS 
Fairchild 

. we put your machine 
through an extensive laboratory 
check ... we congratulate you 
on (its) excellence ... tracking 
was perfect ... automatic oper- 
ation consistent and reliable .. . 

truly does justice to and amply 
meets- the requirements of top 
quality stereo cartridges." 
Pickering 
"... tests included all customary 
Measurements ... including 
`torture tests' designed to show 
up any malfunctioning . it 
came through with flying colors 

. tracking is all we could ask 
for...trip mechanism functioned 
smoothly ...our unqualified ap- 
proval ...you have a beautifully 
simple and efficient product." 

Full reprints of current and forthconiiuy 
evaluation reports will be sent upon request. 

DUAL -1006 
combination stereo 
turntable/changer 

TESTED 

AND 

ACCLAIMED 

THROUGHOUT 

THE 

HIGH 

=FIDELITY 

AND MUSIC 

INDUSTRY 

united udio 

TECHNICAL PUBLICATIONS 
Edward TatnalrCanby in Audio 

"_ .. the first time I saw it, I 
couldn't believe my eyes ... the 
DUAL is absolutclysilent Muse; 
the motor is so quiet you must 
put your ear to the table to hear 
it . .. rumble and pitch steadi- 
ness are absent and excellent re- 
spectively ... real manual auto- 
mation ... it will do more things 
that please inc... than any 
changer so far." 

Electronics World 

... one of the best stereo rec- 
ord changers we have seen to 
date ... the wow and flutter is 
as low as in some professional - 
type turntables ... we suggest 
that anyone who is interested in 
a changer for stereo hi-fi opera- 
tion make sure that the dealer 
demonstrates this one for you." 

MUSIC PROFESSION 
PUBLICATIONS 
Downbeat 

"... brand new sleeper ... very 
high quality ... excellent facil- 
ities for manual operation .. . 

arm adjustment easier than on 
any other machine ...well 
worked -out arrangement for off - 
on manual playing ... they seem 
to have thought of everything." 
Billboard 
"... I have been giving the play- 
er a real workout ... and I must 
say that it passes every test. It's 
as good as I thought it was.and 
as good as you claim. In short, 
it is tops." 

You will find the DUAL-1006only at selected 
authorized United Audio dealers. 

PRODUCTS ODISTINCTIONN 
202-4 East 19th St., N. Y.3, N.Y. 
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Toughest"Obstacle Course" proves 1960'Webcor 
Stereo -Diskchangers .Today's: Finest' Performers! 

- 
. 

. 
.. 

Br Jet'&"Kjaer 
IeveI Recorder, - 

Used in conjunction with Frequency 
Analyzer to make a complete and 
accurate record of performance of 
Webcor Diskchangers ... snch records 
as frequency vs. noise due to rumble 
and vibration-and frequency vs. out- 
put are made readily available for 
analysis. 

-Brüel` & Kjaer 
Frequency Analyzer- 
Used to check energy distribution in 
the audio spectrum and to determine 
output vs. frequency of noise and 
rumble. 

'S 

. 

., 

Webcor employs the most sensitive instruments 
to analyze all possible sources of noise and rumble in 
Webcor Diskchangers. This direful surveillance assures 
you the most accurate performance and the highest 
quality possible. 

Above, for example; is a 1960 Webcor Imperial'Stereo- 
DIskchanger being tested on two special instruments' 
imported from Denmark, in order to assure perfection 
of performance unmatched in the field. 

These are only two of the vast number of intricate 
tests to which Webcor_sound equipment is subjected- 
all to guarantee the prideful statement that "Stereo 
Music Sounds Better on a Webcor." 

Your ̀ Webcor Dealer 
will be glad to demonstrate.. 
See him now. 
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Here, in, the newest, this redoubtable. con- 
ductor (himself a onetime D'Oyly Carte 
veteran) has taken the eitst, chorus, and 
orchestra toward new standards. The re- 
sult is jolly good. 

To begin with, the stereo sound is Angel's 
hest to date, and, it is so much improved 
here that it can now challenge the technical 
supremacy of the London label ((which ex- 
clusively records D'Oyly Carte). With this 
large obstacle out of the way, we then pro- 
ceed to the Cast. %vhicli. is marvelous, and 
the playing, which is marvelous, and choral 
work, which is expert under Peter editor]. 
The packaging ís simple, attractive, and in 
keeping with the light art of preeenhrtion 
which one ís accustomed to with Angel. 

Cameron is a corking good Captain Cor- 
coran, Lewis a properly staunch Rack - 
straw, and Baker is good, if not overly üir- 
pre_ssise as Sir Joseph Porter, K.C.B. The 
women of the cast are superb, too, with 
Monica Sinclair an appealing Buttercup, 
while Elsie Morison .is letter perfect as the 
Captain's daughter. 

No discussion of this, release should be 
made without mentioning the wonderful 
ensemble work of the Glyndebourne 
Chorus. Not only does this fine group sing 
together with rare sensitivity, but the ar- 
ticulation is amazing. hi every 'sense, 
71..31..S. Pinafore for Angel is a major ac- 
complishment. Everything about it is good- 
the sound, the performance. The set has no 
weaknesses, and is the best of the three 
G&S albums released H. Angel to date. J. T. 

GLAZOUNOV-Symphony No. 4 in E 

Flat Major, Op. 48; BALAKIREV-Overtire 
on Three Russian Themes. Kansas City Phil- 
harmonic Orchestra, 'Hans Schwieger cond. 
Urania USD 1031 $5.95 

Musical interest: Russian museum pieces 
Performance: Neat, not gaudy 
Recording: Adequate 
Stereo Directionality: Good 
Stereo Depth: Not enough 

As íi sixteen -year -old pupil of Rintsky- 
Korsakov, Alexander Glazounov scored a 

triumph with his First Symphony and was 
tagged as a boy wonder by all of musical 
Russia. The last of his eight symphonies 
was composed in 1907 and after that his 
creativity slackened to a trickle. He re- 
mained head of the Leningrad Conservatory 
after the Revolution sod it was during his 
regime in 1926 drat a brilliantly talented 
nineteen -year -old student very nearly du- 
plicated Glazounoy's boyhood feat with a 

First Symphony of his own. The student's 
name was Dmitri Shostakovich. Glazounov 
left Russia two years later and lived our 
his remaining- years in Paris. 

For all the renown he enjoyed during his 
li(etimr., Glaxon tos, a? a creative musician, 
seems to have been relegated to the stains 
of a "forgotten" 19th century composer. 
His Fourth Symphony is elegantly formed, 
pleasingly lyrical in content, but rather 
monotonous in instrumental coloration. 
which is surprising, for a Rimsky-Korsa'kov 
pupil! Mili I3alakirev's Overture from 
1858 (written well before the first master- 
pieces of Tchaikovsky and Moussorgskv) is 
something else again. it is a real charmer 

of .a piece, two of whose tunes were to 
he used even more memorably by Tchai- 
kovsky tin the final movement of the 
Fourth Symphony) and by Stravinsky (in 
Petrouchl,a). 13alakirev's career-during 
which he was méntor to Moussorgsky. Bo - 
rod in. Ritnskv:-Korsakov and even Tchai- 
kovsky-spanned the entire golden age of 
Russian music from the death of Clinka, 
who named him his artistic heir, to the 
-production of Stravinsky's Firebird, 
took place place in Paris a few days before his 
death in May of 1910. 

The I3alakirev Oterturc has already re- 
ceived a superb monophonic recording by 
Lovro von .Matacic on Angel (35398) with 
the Philhárntonia; and it must be said that 
Schwieger's merely neat and precise per- 
formance is no match for it. The Glazom 
nov perforntatice by Schwieger and his 
Kansans is in similar vein. 

The recorded sound iu stereo has fine 
spread, but not much depth, warmth or_the 
kind of presence that makes for the best 
kind of sy.ntphwtS orclieStra sound. Better 
luck next time, Urania, with both sound 
and repertoire! DJ/. 

HANDEL-Concerti Grossi: A minor, 
Op. 6. No. 4; F Major, Op 6, No. 9; D minor, 
Op. 6. No. 10. I Musici. Epic BC 1030 $5.98 

Musical Interest: High 
Performance: Vital 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Dépth: Reasonable 

Has there ever been a composer whose 
music breathes.good health in so positive a 

manner as I-lendel's? 1 get the feeling 
every time I hear one of his pieces that 
here was a complete man, that he was as 

affirmative as a human being could he.,that 
he met doubts hc:trlnn and cut Cordial] 
knots with the incisiveness of a master stir- 
geón. 1 do not mean to imply that Handel 
lacked depth of entotinn. He could match 
sensitivity, sorrows and sadness with any- 
one, but even at its -most somber, his music 
seems to offer )tope. Truly, his is not music 
for hypochondriacs. 

The twelve Concerti Grossi of Opus 6 are 
among Handel's happiest'inspiratious. They 
are filled with.ntelody, harmonic and rhyth- 
mic variety and the satisfying warmth of 
a mature individual. These characteristics 
are immediately communicated in these 
performances. The members of I Musici 
play with spirit, sensitivity and understand- 
ing. Their tone has vibrancy and bodys, and 
a refinement that does not detract from 
either., 'flue contrasts between the soloists 
and the ensemble are- nicely prdclainted 
and skillfully exploited by the vivid re- 

cording. Ir. D. 

HANDEL-Messiah: But who may abide 
the day of His coming?: How beautiful are 
the feet; Israel iñ Egypt: Theii land brought 
forth frogs; Thou shalt bring them ín; Muzio 
Scevola: Ahdolce nomel; Rodelinda: Vivi, 
tiranno!; Dove sei; Radamisto: Ombra cara. 
Russell Oberlin (counter -tenor) with the 
Baroque Chamber Orchestra, Thomas Dunn 
cond. Decca DL 79407 $5.98; Mono-DL 
9407 $4.98 

Musical Intereif: For rarified tastes 

Performance: Expressive 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

After more titan a century's absence, the 
counter -tenor has been brought hack to the 
musical scene by our current enthusiasm 
over music of the Baroque and earlier 
periods. We seen, to have two types of 
"counter -tenon" voices around: alto, like 
Alfred l.jeller's, and very high tenor, like 
Russell Oberlin's. Our subordination of art 
to humanitarianism has deprived us wI the 
third type, (castraro) which requires a 

physiological change. 
Despite its unusual timbre, Oberlin's 

voice is pleasing and manly. He uses it 
with musical intelligence and technical 
ease. He is an expressive singer; his ren- 

ditions of these arias are touched with 
poignance, tenderness, grace and vigor. 
There is nothing effete about his perform- 
ance. neither do the characters lte portrays 
sou nl disembodied. They have vitality and 
emotions, a credit to Handel and to Ober- 
lin. Other credit is due Thomas Dunn for 
his alert accompaniments. and the engineers 
for their able work. !F. D. 

HAYDN-Symphony No. 96 in D Major 
("Miracle"); Symphony No. 104 in D Major 
("London"). The Vienna Philharmonic Or- 
chestra, Karl Miinchinger cond. London CS 
6080 34.98 

Musical Interest: High 
Performance: Prosaic 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

Thesé are uninspired readings of two 

beautiful symphonies. Miinchingei s con- 

ducting is stolid. and instead of sprigittli 
ness, we get soggiiuess. The recorded sountl 
is admirable and London's stereo engineer- 
ing is entirely cbntpetent. W. D. 

LISZT-Piano Concertos: No. I in E 

Flat Major; No. 2 ín A Major. Philippe Fn- 
tremont with the 'Philadelphia Orchestra, 
Eugene Ormandy cond. Columbia MS 607i 
$5.98 

Musical Interest: Romantic warhorses 
Performance; Magniloquent 
Recording: Grand 
Stereo.Directionality: Reasonable 
Stereo Depth': Much 

This is the second tinte Etttremónt has 

recorded these Concertos, but the other 
time out, be had an orchestra- that was 

light years away from Ornsandy's wonderful 
hand. There is excellent rapport between 
soloist and orchestra here, Entremont has 
lots of virtuosity and is not averse to ex- 

hibiting it. At the moment, this may be 

his chief stock -in -trade, although there are 
poetic passages that forecast a more sensi 
five maturity for hint. The Philadelphians 
match the young pianist's pyrotechnics with 
inflammable playing of their own, and the 
recording is rich anti robust, fP. D. 

d'INDY-Syresphony on a French Moun- 
tain Air; FRANCK-Symphonic Variations. 
Robert Casadesus (piano) with the Phila- 
delphia Orchestra, Eugene Ormandy cond. 
Columbia MS 6070 $5.98 
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Join the Stereophonic Music Society 

SAVE 
UP 7o.. 

1 'o 
Yes-now you can buy records and tapes. of all 
kinds and ail 'labels at savings up 40 38%-by 
-joining the Stereophonic Music Society. 

Each month we-offer.our.members the entire 
catalog of one or more famous Manufacturers- 
records and tapes-i4. 38% discount. These 
include such manufacturers as Angel, Capitol; 
Columbia, Mercury, RCA Victor, Vox, etc. 

Ail records not in the monthly special catalog 
maybe purchased at 30% savings; all tapes not 
in the monthly special catalog may be purchased 
at 20% savings. This applies to any tape or 
record on the market, regardless of make or 
label! 

THERE IS NO MINIMUM PURCHASE AVER RE- 
QUIRED. NO RECORDS OR TAPES ARE EVER SENT 
TO YOU UNLESS YOU ORDER THEM. Each month, 
members receive a monthly news letter describ- 
ing the special Offers. 

A full year's membership in -either club -is only 
$12.00 per year. You can save this and much 
more on your very first order- 

-and remember-you get the great free -gifts 
described on this page when you join either the 

SMS Tape Club or the SMS Record Club. 

SMS Tape Club members may buy tapes.in any 
variety 

4 -track reel-to-reel stacked 
4 -track cartridge stacked 
2 -track stacked or staggered; reelto-reel 
only. 

SMS Record Club members may buy,longplay 
records of either type 

Monaural 
Stereophonic 

on 4 -track tapes &,2 -track- tapes 

on, long play records, Including Stereo 

on all -manufacturers' products 

and -let us give 'you' FREE any of 
these valuable gifts: 

'to''new members of the .SMS Record Ckb 
Any One 

LONG PLAY RECORD 
iñclüding stereo 

i r- 0.11£0 v 

-Or- 
on 

'STEREO CARTRIDGE AND DIAMOND. NEEDLE 
your choice 
21 D ceramic input List price $15.00 
21 MD magnetic input. List price $18.00 

ak available at an extra charge of only $8.00r 
your -choice 
31 0 cerdniic input List price $37.50 
31 MD -7 magnetic input, List' price $40.00 

to ,new,,members of the SMS Tope- Club 

ANY 3F UIL L HHALIF -'HOU'R 
TAPES OF YOUR CHOICE 

These tapesare exclusive and cannot' be obtained anywhe a else! 

1001 Around the World with Anion karas, inclt:ding 
La Vie En Rose etc. 

1002 Flamenco Carnival 
1003 Basin Street, old favorites including:'Anás- 

tasia Lady Be Good etc. 
1005 Fabu'ous Eddie, Vol. I, Eddie Osborn' á( the 

Wurlitzer Pipe Organ, Summertime, etc. 
1006 The Latin Touch, Galen Williams and his Latin 

Group. Loulbuy (chi -cha -chat etc. 
1007 The IllFImonics: CHLOE, etc. 
1008 Sound of Brass in Stereo: Warren Bliss and 

his Orchestra. The Girl Friend, etc. 

1009 Halani and Fits Paradise Islanders: Leader; 
Carl Aserclon, Alabamy Bound, etc. 

1010 Fabulous Eddie, Vol. II, Eddie Osborn at the 
Replica turiltzer,Pipe Organ,'Isle of Capri, 
etc. 

1011 Music of Offenbach-_ucerne Festival Orch. 
Gaite Parísien, Orpheus in the Underworld, 
Belle Helene. etc. 

1012 Sacrae Symphony-New York Brass Ensemble; 
(Cond. Samuel Barun) 

1013 Schubert Quintet' Op. 114-"Trout, Isivan 
Nadas. 

76: SMS Record Club 

303 Grand Avenue, Palisades Park; H. J. 

Please enroll me as a member of the SMS Record Club. I understand 
that I am under no obligation to purchase any minimum number of 
records and that I may purchase monthly special records at 38% 
discount, and all other records for 30% discount. I am to receive 
FREE.any one LP record, Monaural or Stereo, or a FREE Electro-Volce 
Stereo -cartridge and diamond needle. 

Check cartridge 21 0 1;1,21 MD 0 31 MO -7 0 31 D' 
`add $8.00 to merfibershlp fee -ºr- 

MR -9 

Freerecord- - 

_ I enclose check money oraer, for $12.00 íS20.001 to cover mem- 
bership fee. ' 

(Please make check payable to SMS Record Club) 

Name -_ 

Address 

City Zone State 

Make of Record Player 

SMS Stnreo'ape,Club 
303 Grand Avenue, Palisades Park, N. J. 

Please enroll me as a member of the SMS Tape Club: I understand 
that I am under no obligation to purchase any minimum number of tapes 
and 1 will receive my bonus stereo tapes by return mail. Under the 
SMS purchasing plan I may purchase monthly special stereo tapes,at 
38% discount and all' other tapes at 20% discount. 

Bonus tapes desired 

4 -track stacked reelto,reei 
[] 4track stacked cartilage 

2track stacked 
f 

rºel-tdrcel only 2traCk staggered ) 

I enclose check Miley order for $12.00 to coyer, membership -fee, 

(Please, make checks payable to 'Stereophonic Music Society) 

MR -9 

Name _ 

Address - 

City_ Zone State 

Make of Tape Recorder 
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Musical Interest: Pleasant fáre 
Performances: Refined 
Recording: Good 
Stereo Directionality,: Honest 
Stereo Depth: Excellent 

Casadestts' previous recording of the 
d'[ndy for Columbia with Munch and the 
New York Philharmonic has always been 
my favorite version of this somewhat dated 
hut still very enjoyable score. In this new 
version Casadesus seems to have lost some 
of his abandon, which is too bad; but he 
still plays with plenty of assurance and 
élan. The saute Is true for the performance 
of the Franck, which gets a secure, sophis- 
ticated reading. It is seconded by an idio- 
matic orchestral performance by Ormandy 
and the Orchestra. plus a big, resonant 
sound captured by the Columbia engineers. 

31. B. 

IRELAND-Piano Concerto in E Flat 
Major. STRAVINSKY-Capriccio for Pl- 
ano and Orchestra. Cohn Horsley with the 
Royal Philharmonic Orchestra, Basil Cam- 
eron cond. Capitol SG 7183 $5.98 

Musical Interest: Fascinating. coupling 
Performance: Superb 
Recording: The same 
Stereó Directionality: Well -divided 
Stereo Depth: Good 

John Ireland's lovely Concerto, one of 
the more neglected of modern English 
works, has been committed here to a first- 
class performance in a first-class stereo 
disc. It is no towering masterpiece. but 
it will take its place among the scattered 
works in ,its form composed during, the last 
thirty years. Ireland knows how to use a 

melody without spoiling it. He has a neat 
orchestral technique, and att interesting 
way with rhythm. The second movement, 
Lento espressivo, is hauntingly beautiful; 
a sort of Rachmaninovian spell is created 
hut with something of the manner of a 

Delius. Still, Ireland is very touch himself, 
and the. analogy is not meant to indicate 
he is being imitative. Especially effective 
ís the use of side. -drum to bridge the second 
movement into the vigorous and witty final 
Allegro giocoso. This music grows on you. 

Stravinsky s 1928 score which preceded 
the Ireland Concerto by two years, provides 
music of startling. and refreshing contrast. 
The composer says of the title that it ís 
meant "According to the caprice and fan- 
tasy of the composer." But that is as far 
as it goes, for the score is actually very 
carefully and logically worked out. Re- 
member, however, that the care and logic 
of a Stravinsky mind is something to be- 
hold. The advocates of modern jazz should 
examine Capriccio long and ]card. It gives 
a first impression of spontaneous "wander- 
ing" but is a score very tightly and very 
sensibly knit. Here, 'then, is a really inter- 
esting coupling. Also the engineering, I 
miglit add, is far ahead of previous EM[ 
stereo productions, J. T. 

MENDELSSOHN-Violin Concerto in E 
minor; Op. 64; TCHAIKOVSKY-Violin 
Concerto in D Major: Op. 35, Isaac Stern 
with the Philadelphia. Orchestra, Eugene Or - 
merely cond. Columbia MS 6062 $5.98 

MENDELSSOHN-Violin Concerto in E 

minor; Op. 64: PROKOFIEY-Violin Con- 
certo No. 2 in G minor, Op. 63. Jascha 
Heifetz with the Boston Symphony Orches- 
tra. Cha -les Munch. cond. RCA Victor LSC 
2314 $5.98; Mono-LM 2314 $4.98 

Musical Interest: All virtuoso vehicles 
Performances: Gee whiz! 
Recordings: Columbia's is mellower 
Stereo Directionality: Columbia's is more 

natural 
Stereo Depth: Columbia's is fuller 

Stern has mellowed appreciably in the 
past. year as an interpreter. His recent con- 
cert performances offer an clement of seren- 
ity which heJtas not always had. Both, per- 
formances on this disc have this quality 
ín large degree, and, in addition, a mar- 
velous sense of identity. His playing is 
technically impeccable, with fine intona- 
tion, a superbly controlled bow and a 
warm, enveloping tone. Add to all this 
expert collaboration front Ormandy and the 
Philadelphia Orchestra and a rich, natural 
registration of the whole by the Columbia 
cagiueers. and you have a disc which is an 
unqualified success. 

With the Heifetz record I am less happy. 
First of all, he retains the very fast tempo 
for the Mendelssohn which disfigured his 
earlier RCA Victor recording with Beecham 
and the Royal Philharmonic Orchestra. 
This, it seems to rte, robs the work of its 
easy flow and relaxed graciousness. The 
microphones in this new recording are also 
very close to the performers, so that there 
iá a )card. unpleasant edge to the sound. 
This is true in like measure of the sound 
in the Prokofiev, but Itere Heifetz is still 
master of tite music. Let's not forget that 
it was he who introduced the score to these 
shores with Koussevitzky and the Boston 
Symphony in December, 1937 and then 
produced the first recording of the piece. 
This new performance has all the old as- 
surance and élan, and an even .securer 
mastery of the formidable_ technical prob- 
lems involved. 

h the stereo edition of the Ileifetz- 
Muuch record there ís a broader spread to 
the sound than its the monophonic version, 
but there seems to be a hcttcr focus in the 
mono, sound. ¡11.13. 

MOUSSORGSKY-RAVEL-Pictures of 
an Exhibition: RIMSKY-KORSAKOV-Ca- 
priccio Espagnol, Op. 34. New York.Philhar- 
manic, Leonard Bernsteii cond; Columbia 
MS 6080 $5.98 

Musical interest: Magnificent pictures 
Performance: Wowl 
Recording: A sonic blockbuster 
Stereo Directionality: Excellent 
Stereo Depth: Just right 

Columbia has just turned out its best 
stereo product since the whole high fidelity 
world converted last year at this time. The 
Moussorgsky recording is a sonic block- 
buster, a wide -range sort of bomb, a show- 
piece of "razzle-dazzle" that will certainly 
resound up and clown the halls of the hie 
High Fidelity Fairs this fall and wittier. 
Lip until now a frequent complaint has been 
that the Columbia stereo discs were bass- 
waak. This fault has been cured complete- 
ly! If you -are looking for impact in stereo, 
for tonal weight, this recording should satis- 
fy your fondest desires. Performance -wise 

Karajan on Angel has made a marvelous 
mono LP, in some respects superior to this 
one, but the sonic honors must go to Co- 
lumbia. Bernstein is overwhelnsinú'in those 
pictures tltitt demand large forces, like 
"Gnomms," and "Baba-Yaga's Hut.'' Here 
'hedonist. shook. 

Capriccio Espagnol. in Bet nstein's reading 
is full of sonic muscle, too, at times on the 
languid side and a bit too romantic, but 
still a technical "dmnler" for stereo repro- 
duction, J. 7'. 

MOZART-Piano Concerto No. 25 (see 
BEETHOVEN) 

ó MOZART-Symphony No. 38 in D Ma- 
jor (K. 5041 ("Prague'); Symphony No. 39 
in E Flat Major, (K. 543). Bamberg Sym 
phony Orchestra, Joseph Keilberth cond. 
Telefunken TCS 18013 $2.98 

Musical Interest: Very high 
Performance: Very good 
Recording: Very good 
Stereo Directionality: Reasonable 
Steieo'Depth: Reasonable 

Two major symphonies, well played and 
well recorded, are a real buy at the low 
Telefunken price. The Bamberg Symphony 
Orchestra is not inferior to many orchestras 
recorded on regular -price labels 'attd Kcil- 
bertlt is a better -than -average conductor. 
These performances are sensitive in inter- 
pretation and expert in execution. The re- 
cording is spacious anti clear. Retailing at 
low prices, discs offering repertoire and 
performances like these ºndn the 13cethoveu 
Op. 127 Quartet, plus first-rate stereo re- 
cording, are sure to exert an influence on 
the industry that should benefit the collec- 
tor. W. U, 

MOZART-Violín Concertos: No. 3 in 
G Major (K. 216); No. 4 in D Major (K. 
218). Zino Fiance'scatti with the Columbia 
Symphony Orchestra, Bruno Walter cond. 
Columbia MS 6063 $5.98 

Musical Interest: Sublime 
Performances: Romantic and ripe 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth:,Good 

These, are lusher, more romantic per- 
formances than the current. prevailing 
standard for a Mozart interpretation. Fratt- 
cescatti's tone is by -and -large sweeter. more 
opulent than the utusic really requires, and 
Walter now and again indulges in an ex- 
aggerated caress of a phrase or tlteitte. Yet 
the performances, especially that of the D 

Major, arc sensitively done, with much 
feeling. Columbia's engineers have con: 
trived a transparent acoustical backdrop 
Which suits the music elegantly. Al. B. 

OFFENBACH-Gaité Parisienne Ballet 
(arr. Rosenthal); STRAUSS-Le Beau Dan- 

ube Ballet (arr. Desormiire). Berlin Sym- 
phony Orchestra. Paul Strauss cond. Deutsche 
Grammophon DGS 712013 $5.98; Mono- 
0GM 12013 $4.90 

Musical Interest: Royal chestnuts 
Performance: Spirited 
Recording: Over balanced highs 
Stereo Directionality: Good 
Stereo Depth: Shalhaw 
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STEREO 
SYSTEM 

50 
ONLY $10 DOWN 

REALISTIC, the name -consumers' and test- 

ing organizations know for "best values" in 

high fidelity, proudly presents' the stereo 

summit. 

Its, components: Realistic's 1960 
40 -watt stereo amplifier 
hysteresis turntable and arm 
Electrostat-4 fill -range speaker 
systems (two, with cabinets) and a 
diamond stereo. cartridge, by Shure. 

- TiA 
Here's superb equipment, so economically 
priced (a Realistic sine qua non) that you 
save fully $300 when compared to systems 
offering such sonic supremacy. 

NEW REALISTIC 40 -WATT AMPLIFIER actually de. 
livers the clean watts claimed by many.higher-priced 
units! 40 watts monaurally (two 20-w-utt stereo 
channels) with $200 features! Nine tubes (5 duals) 
plus recliner for 14 -tube performnnce. 20.20,000 
cps ± 1 db, 0.0 90 R,M.S, distortion al 400'cps. 
Snip. wt. 22 lbs. 12" a 4t/s" x 9-11/18" deep. 
overall. 579:50. septa-alely. SR dorm. 

NEW REALISTIC HYSTERESIS TURNTABLE AND 
ARM has 4 speeds. special stereo viscous dumping. 
simplified cartridge mounting, adjustments Ior arm 
height. position, pressure, plus "both -plane ' car- 
tridge levelling. Turntable Is factory pre -mounted on 
17^ x 22" black mirror -finish a/.y" wood base. MI 
fittings 14 -karat gold-plated! 'Ship. wt. 20 lbs. 
589-50 separately. $5 down, 

SHURE DIAMOND STEREO CARTRIDGE - Iamous 
Chstom "Stereo Dypetie" .0007" diamond cartridge. 
Ship. sal. 1 lb. $24, separately. 

NEW ELECTROSTAT-4 FULL -RANGE SPEAKER SYS- 
TEMS - Prat and only speaker systems tiscorporat 
ing - and especially designed for - built -In 
Eteelrostat-8's (world's most honored tweeter!). 
Magnificent 3 -way systems including Eiectrostat-3. 
new mid -range cone speaker, high compjinnce 
woofer, plus 3 -way Crossover. Completely sealed, 
enclosed, fine furniture -finish cabinets (included!) 
243/4^ x 131/2" x II" deep. 8 chins. Ship, wt. 31 
lbs. Separately (mahogany), 5119.50. 55 dossi, 

Send FREE Bargain Bulletins, 
12 -month subscription FREE, . giver 
you first crock of famous Rodio Shock - s-- 
hl.ft, "horn", optical scoops) - Send 91001 1960 ELECTRONIC GUIDE, 
Over 40,000 Hems, plus articles, 
illustrations, etc. 312biggest, -mast ct/t.y a 
tl -Doges. Our biggest, most costly ` +T 
handbook ever! Only 35t. ¢ 47,r 

.Send complete REALISTIC S1oreo 
System @ $399,50, Order No. 

, 901X118, Ship, wt, 105 lbs. Express 
only. 
Send REALISTIC'40wotl stereo amplifier, 901X023 @ $79.30. 
REALISTIC'turntobleolm combination 901.X156Y @ 569.50. 
REALISTIC Elnctrostat-4 snooker system (Including cabin)), 
No. 901X243 (mahogany) @ $119.50 each. 

O. Shure diamond stereo cartridge, 'No. -15C215 @ $24.00. 

RADIO SHACK CORPORATION, Dept. 11A 
730 Commonwealth Avenue, Boston 17, Mats. 

Nome 

Address 

City 

Check 

Zono___.Stale 

Money Order C.O.D. 

' RADIO SHACKcORPORATIONw 730 COMMONWEALTH AVENUE, 

BOSTON 17, MASS. 
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One of the hest orchestras in Europe 
represented on an outstanding label is 

handicapped. here by engineering that pro- 
duces a result overbalanced on the high 
end of the sound spectrum. This brilliant 
recording does not sound edgy, but it does 
lack middle -register warmth and it is quite 
weak in the bass department. The low re- 
gister that does come through sounds arti- 
ficial and IIuntpy. The performances are 
more in :American style than in the ex- 
pected European tradition. stressing fast 
tempi and percussive detail. The mono 
companion issue is also over brilliant. 1.T. 

PROKOFIEV-Peter and the Wolf, Op. 
67. Cyril Ritchard (narrator); BRITTEN- 
Young Person's Guide to the Orchestra, Op. 
34. Tho Philadelphia Orchestra, Eugene Or- 
mandy cond. Columbia MS 6027 $5.98 

Musical Interest: Exceptional pieces -of 
their type 

Performance: Both above average 
Recording: Excellent 
Stereo Directionality: Spacious spread 
Stereo Depth: Large hall, all right 

Mr. Ritchard. when he gets lost in this 
delightful Prokofievian fantasy, at times 
rivals the inspired reading of Richard I-Iale 
nn the legendary recording done on 78's 
with Koussevitzky and the Boston Sym 
phony Orchestra (now available on Cam- 
den 101) . The sound of course is tremen- 
dous, and in stereo it is just right for that 
extra bit of fairy-tale illusion. In a few 
places the Columbia engineers allow or- 
chestre modulatii,n to overpower Ritchard's 
narration. This may irritate the small fry. 

Mr. Orntandly and Orchestra attack Brit - 
ten's clever variations (on a thence front 
Purcell's incidental Music for Abdlelazar) 
with great skill, and despite the c3verrnous 
acoustic of the hall used for recording. 
manage an exciting reading. I. T. 

PROKOFIEV-Symphony No. 5 in B 

Flat Major, Op. 100. Paris Conservatory Or- 
chestra. Jean Martinon cond. RCA Victor 
LSC 2272 $5.98; Mono-LM 2272 $4.98 

Musical Interest: A contemporary classic 
Performance: So-so 
Recording: Shrill and bass -deficient 
Stereo Depth: Could be better 
Stereo Directionality: OK 

In recent months Martinon, now the Mu- 
sic Director of the Israel Philharmonic 
Orchestra, has contributed notable record- 
ings to the RCA Victor catalog of two con- 
temporary Russian symphonic pillars-the 
Seventh of Prokofiev and First of Sltostako. 
vich. Unfortunately, this release- of the 
monumental Prokofiev "Fifth" ís a disap- 
pointment. Martinon doesn't dig into the 
music and fails to make a uniquely per- 
sonal experience of it the way Kousscvitzky 
did in his 1946 RCA Victor recording. the 
way Ormandy does in his Columbia stereo 
edition (MS 6004) or Bernstein in the 
concert presentations I've heard bins do. 
Martinon soft-pedals some of the tension 
in the music. He glides rather superficirilly 
over the brooding.-mystical slow movement. 

The recording engineers don't help mat - 
96 

ters either. The sound is shrill and hard, 
lacking noticeably in bass. N. B. 

PROKOFIEY-Violin Concerto No. 2 (see 
MENDELSSOHN) 

PUCCINI-Fanciulla del West (Girl of 
the Golden West) (Complete. opera). Bir- 
git Nilsson (soprano)'-Minniº: Giovanni 
Gibin (tenor)-Dick Johnson; Andrea Mon- 
gelli (bar tone) --Jack Rance: Antonio Cas- 
sinelli (bassl-Ashby; Enzo Sordgllo (bari- 
toñe)-Sonora; Nicola Zaccaria (bass) 
-Jake Wallace: others. Orchestra and 
Chorus of La Scala Opera House. Milan, 
Lovro von Matacic cond. Angel 5 3593 3 12" 
$18.94 

Musical Interest:,Considerable 
Performance: Very good 
Recording: First-rate 
Stereo Directionality: Effective 
Stereo Depth: Good 

With two top-notch recordings released 
only a few -months apart, Puccini's long - 
neglected "Girl" is decidedly coining up in 
the world! Of the two, London's version --- 
reviewed on these pages in April-is re 
membered as one of the year's best all- 
around operatic productions, one that has 

set a forntidaible standard for others. The 
perfoemance captured du these Angel discs, 
admirable as it is. corses off by comparison 
only a strong second. 

Angel's cast is composed of first-rate 
voices; the strong symphonic character of 
Puccini's writing gets an exciting and syn.'. 

pathetic reading from conductor von Mats 
cic; the recorded sound ís full and vibrant, 
and stereo's possibilities have been care- 
fully explored. What then makes London's 
version superior? There is a stronger and 
better -balanced trio of principals and.more 
'impressive display of stereo techniques. 

To start with, the artists Birgit Nilsson 
and Renate Teba)di osen possibly the most 
luscious and opulent dramatic soprano 
voices today. Nilsson's is distinguished by 

a steely brilliance and tremendous pine 
tracing power, while Tehaldi commands the 
Warmer, rounder tunes. But Nilsson's bril- 
liance is far from iciness, and Tebaldi's 
mellower voice production can still cut 
through an orchestral fortjssimo. So, there 
you arc. The question that concertis us 
itere is: which of these remarkable vocal 
artists is the better Minnie? Here we 

Olean not David Belasco's Minnie, the girl 
of the American West, for these artists do 
riot Ong the kind of music that makes such 
a characterization possible; btu Minnie, 
the Puccini heroine, the uotsu-distant cous- 
in of Florie 'fosca. Viewed in this light, 
Tehaldi's more convincing identification 
with the part, her snore naiural absorption 
in the spirit of Puccini's verismo rates de- 
cided preference. However. the Nilsson 
interpretation is not without 'thrilling mo- 
ments. The soaring freedom of her register. 
for example, is possibly without a parallel 
in today's `'soprauoland." (Listen to the C 
in t}te phrase. Anccls! o uorre{ trovnre an 
nonio in her first act aria!) 

'there is little if any contest among the 
interpreters of Johnson-Ramerrez. Giovan- 
ni (Joao) Gihin, the young Brazilian, is a 

promising new comer With a bright,'metal- 
lic voice of adequate 'range and power, 
though his voice is somewhat constricted 

at the top. But he tails to make a strott 
impression in Johnson's all-important first. 
entrance. Generally, he lacks the weight 
and solidify that makes I)el Monaco's por- 
trayal on London so impressive. Cibin's 
hest moments anti registered in the love 
duet of Act Ii, where Nilsson. is an equal- 
ly impassioned and expert partner. 

Since I have known Andrea Monet:d i for 
many years as a basso cantante it was with 
some surprise that I noted his name On 

Angel's roster in the part of Jack Rance. 
Surprise soon turned into amazement as 
this veteran artist sailed through the vocal 
demands of his role (including a firm high 
C). Vocally he still may not be a match 
for Cornell McNeil's abundant vigor and 
throbbing wealth of sound on London, but 
Mongelis characterization of the menacing 
sheriff is masterful its its power, subtlety 
and penetration. The supporting cast con- 
tains several Scala stalwarts often heard 
ín more prominent roles (Sordcllo, Zacca- 
ria, aMantovani, C:assinelli). all perforating 
excellently. 

The superiority of London's engineering 
succeeds in creating an astonishing pres- 
ence of the voices without sacrificing the 
clarity and prominence of orchestral sound. 
In .the Angel set this is achieved intermit- 
tently. Ar times the voices are blanketed 
by the orchn-stra (for instance during the 
-argument among the miners in Act i). 
Despite this reservation, however, Angel's 
sound is great in any league. 

A few short episodes are cut imthe Angel 
version, hut these omissions are not viial. 
The informative essay of Mosco Canner, the 
interesting illustrations and good libretto 
supplied wills the set are all points in An- 
gel's favor. C.I. 

PUCCINI-Gianni Schícchi (Complete 
opera). Tito Gobbi (baritone)-Gianni 
Schicchi: Victoria de lot Angeles (soprano,. 
-Lauretta; Anna Maria Caneli (contralto) 
-Zita; Carlo del Monte (tenor)-Rinuccio; 
Adelio Zagonara (tenor)-Gherardo: Safer - 
no Meletti (bass)Betio: Paolo',Montarsolo 
(bass)-Simone; Alfredo Mariolti (bass)- 
The Notary and The Physician: others. Or- 
chestro of the Opere House, Rome, Ga- 
briele Santini cond. Capitol SGAR 7179 
$5.98 

Musical interest: Vital Puccini 
Performance: Expert 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

The delightful story of Gianni Schicchi 
is a stage director's dream. Its bristling 
activity, its characterizations etched in 
vitriol, its picturesque costumes, telling 
gestures and eloquent grimaces-all these 
must be seen to be fully savored. Fortu- 
nately, Pucciini's music, in turn mocking, 
pompous, frantic and lyrical, helps conjure 
ub vividly the heavily draped and heavily 
populated bedroom of Buoso Donati in 
Florence, anno 1299. 

We now have the opera in stereo, with a 

fuller, more realistic aural sensation of 
these strange doings, as the greedy ilk of 
the late, unlamented Buoso fiBs out, with 
their scheming nttitter and patter, the wide 
expanse between speakers. With the aid 
of an expert cast, Puccini's only comic 
opera can now be enjoyed to a higher de- 
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the air suspension principle brought to peak performance 
with FLEXAIR* high -compliance moving system and 
BASS-SUPERFLEX* advanced enclosure acoustics 

TR-10 TRl-ETTE' 3 -Way .Speaker System 
Compare the Jensen TRI-ETTE withiany bookshelf speaker 
and let your own ears tell you th'e reason for its rocketing 
popularity ... it sounds better! It's what you'd -expect 
from advanced Jens'e engineering that -begins where others 
leave oft'.,; Efficient needs only a 10 -watt amplifier: 
Handsome, too, in graceful contemporary design with fine 
woods, And there's an economical unfinished, model for 
utility and build -in use. 

OF -1 DUETTE 2 -Way Speaker System 
Here is a new high point in speaker value made possible by 
another Jensen first . - . an entirely new artd different high - 
compliance 80 woofer able to move more than twice as - 
far as previously available units. An excellent solution for 
high' quality stereo sound at minimum cost. New un- 
finished utility model to wood_finish or paint as you choose. 

Jensen a MANUFACTURING COMPANY 
6601 S: Laramie Avenue . Chicago 38, IIOnois 

ns °,o., or TUC ..VTIR co. In Canada: Renfrew Electric Co., Ltd.. Toronto 
In Mexico; Radios Y Television, S -A., Mexico D.f. 

I Yk p..r- 

TR-10U 
UNFINISHED 
$89.50 

All of -the loudspeakers 
above have the new 
FLEXÁIR woofer .... a 

Jensen development for 
better speaker pertormance. 

We'll prove to you that Jensen DUETTE 
and TRI-ETTE are better engineered . 

better performing. Write for free rerrint 
of published engineering paper "Im- 
provement in Air Suspension Speaker 
Enclosure with Tube Venting:" 

.I 

TR-10 
TRI-ETTE 
$119.50 

DF=1U 
UNFINISHED 
$59.95 

WRITE FOR 

BROCHUREKP 

D F-1 
DUETTE 
$79.50 
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STEREO AS 

YOU LIKE IT 

With 
THE 
AMAZING 
MAGNA® 

HEADSET 

a 

13 

THRILL TO REALISM YOU'VE NEVER HEARD BEFORE 

,Absolute tonal clarity and tru)y full dimensional stereo sound is captured 
by this MAi;NA Stereophonic Headset equiplid with two 3:2 ohm matched 
dynamic polarized speakers. Designed to give you the superlative brilliance 
of that "in -the -studio" -presence never before heard on -any other stereo- 
phonic medium, itAGNA engineers have created ah entirely new concept in 
stereo -listening. Get new effects from stereo records, tapes and radio pro- 
grams. Bíg comfortable -Sponge rubber snap -ors Ear Pads available at slight. 
extra cost. 
PRIVACY FOR EVERY OCCASION-The MAGNA headset with fatnóusMAG`NA- 
TONE quality has found its way `into literally dozens of uses, ti,roviding re- 
warding benefits in the hon}e, where you can have volume Eiigh or low while 
ethers are conversing, resting or sleeping, or used_' by the hard of hearing 
mernbers,of the family; in the record shops, where individual quality listen- 
ing means greater sales; in hospitals, where hearing stereo privately is an 
obvious must.and in the nursery, -where children find this the tops in enter- 
tainment and education. 
Ste them at your favorite Hi -Fi dealer or write for free brochure today! 

$14:95 
Ear Pads $1.50 pr. 

1,1 nó :IC 1[T C,1'+ 

,'MAGNA ELECTRONICS, INC. 
2233 DOM1N;GUEZ STREET, TORRANC-E, CALIFORNIA 

MAGNA ELECTRONICS, INC 2133 Dominguez Street,, Torrance, California ' SIIPni Fi R411/50 

Please send as.cheched below to: 
NAME - - 

ADDRESS 

CITY ZONE__-'STÁTE:_-7-_ 
Check or M.A. Enclosed O. Send C.O.D. Send Literature 

gm -than thé previous Cétra version had 
Made possible. (That version? incidentally, 
is still obtainable and still worth listening 

-to for Giuseppe Taddei s remarkable' char- 
acterization of the title role.) 

Here, Tito Gobbi throws himself into 'the 
sanee splendid part With obvious gusto, i1r 

laminating its changing moods with subtle 
touches of vocal coloration. Occasionally 
his voice takes on a dry quality when 
rounder, more Unctuous tones would have 
been preferable; this is' his characteristic, 
though not ,always recurring trademark. At 

any rate, his Saicchi is, a. vital, likable 
rogue, and his soli;ntn warning' to the rela- 
tives before taking up his position in,Buoso:s 
deathbed is conveyed in a particularly 
memorable fashion. 

Victoria de los Angeles sings Lauretta 
with limpid tones land a pleasant -hut slight- 
ly babe/4°1121' touch.- The aria O mio bab- 
bino cdro is delivered prettily, though_ it 
lacks the youthful radiance found hr Licit 
Albaitese's 78 rpm single of a decade ago 
(RCA Victor 11:9115). On the other hand, 
Carlo. del Monte is a properly youthful, 
impetuous Rinuccio, and.' a more assured 
vocalist than one generally finds in this 
diminutive role. 

The members of Eluoso's outwitted family 
are all impersonated by very capable sing: 
ing actors 'and Alfredo Mariotti rates spe- 
cial praise for rich characterizations of two 
contrasting parts. Gabriele Santini is, as 
always, 3i conductor of vast experience, but 
he .disappoints me in not making more_ of 
the opera's two great lyrical moments, He 
lets O mio babbino caro fellow SeMcchi s 
energetic; "Nicntc!" without that eloquent 
pause that would better set the mood For 

-the unfolding of that exquisite melody; and 
the curving; wide phrases of the -final love 
duet, as the gradual opening of the win- 
dow reveals Florence ín its sunlit glory, do 
not seem -to emerge with the rapture in. 
lierent in the writing, 

To sum up, this is a successful realiza- 
tion -of the opera that is marked by solid, 
though ndt absolutely perfect, individual 
performances. A good libretto is supplied 
with the set; and it may be a good idea to 
read it once through before playing the 
opera, and then follow it closely with the 
ears glued to.the music. G. I. 

RAVEL --Bolero; La Vajse ,.(see TCHAÍ= 
KOYS KY ) 

RAVES.-Daphnis and hló9-Suite No. 2 
(see DEBUSSY} 

RIMSKY-KORSAKOV-Capriccio Espagnól 
(see MOUSSORGSKY) (see TCHAI- 
KOVSKY) 

! RIMSKY-KORSAKOV - 5chéherarade, 
Symphonic Suite, Op. 35. The New York 
Philharmonic, Leonard Bernstein cond. Co- 
lumbia ISIS 6069 $5.98 - 

Musicel Interest: Great old favórife 
Performance: Broadly dramatic 
Recording: Good 
Stereo Directionality: Spacious spread 
Stereo Depth: Uneven at times 

Leonard 13ernstein's teacher, the late 
Serge Koussevitzky, could make Si-hchera- 
zade really sound like something, and the 
memory of his past performances will not 
be forgotten by those who were fortunate 
enough Ito be on 'hand for these events. 

98 HrF1 REviEW 



BEST 
IN EVERY 
STEREO 

HIGH FIDELITY 
CATEGORY 

TH.EF 
RECEIVERS - TUNERS 

MASTER AUDIO CONTROLS 

CONTROL 1AMPLIFIERS 

POWER AMPLIFIERS ',p 

ar 

e 
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THE FISHER' 600 Stereo FM -AM Receiver is the world's first and' finest 
complete stereo receiver. It contains everything you need on one magnificent chassis: a Stereo FM -AM Tuner, Stereo 
Master Audio Control and a 407Wait.Stereó Power Amplifier. Because of its ample power reserve, it is also the -only 
receiver suitable for both high and low -efficiency speakers! FM sensitivity under one microvolt. Cascode RF stage on 
FM. Rotatable AM antenna. Niºieteen- operating controls, including separate, dual -channel Bass and Tri'ble, plus 
facilities for center channel. operation! Add two speakers (we recommend the FISHER XP -I-) and a turntable, and 
you will have a.stereo installation second to none. Ask your dealer:for a démónstration - today! $349.50 

THE FISHER 101-R 
Stereo FM -AM Tuner 

World's most sensitive Stereo FM -AM Tuner 
='0.75 microvolt FM sensitivity for 20 db 

quieting] Four IF stages. Independent tuners 

for stereo or 'mono reception. Two Micro - 
Ray Tuning Indicators. Automatic FM inter - 
station noise suppression, $229.50 
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THE FISHER 400 -CA 
Stereo Master Audio Control 

World's finest,most versatile stereo control 
center. Sixteen inputs for any -combination 
of stereo or mono applications - including 
remote contro!_with the FISHER RK-1! Uni- 

form freqúéncy response; 20 to 25,000 cps. 

Hum and noise inaudible. $174.50 

Prices Slightly Higher In The Par Weft 

WRITE TODAY FOR COMPLETE FISHER STEREO 'LITERATURE 

FISHER RADIO CORPORATION 21..37 44th DRIVE LONG ISLAND CITY, NEW YORK 
NOVEMBER 1959 83 
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THE FISHER X=101 A 
Stereo Master Audio Control 
and 40 -Watt Stereo Amplifier 

Peak power, 75 waifs. Twelve inpitsfor all 
stereo or mono program sources. Uniform 

frequency response from 20'to 20,000 cps. 

Separate dual -channel Bass and Treble con - 

trots: Retard -Monitor facilities. $194.50 
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A landmark. iii monophonic recórdiñg history: 
The Westminster recording of the Bach Mass in B Minor 

conducted by Scherchen (XWN 3305) 

"By far the finest recording pfthis work," N. Y: Herald Tribune 

. 

Another Westminster landmark in monophonic recording history : 
The Handel Messiah conducted by Schei chen (XWL 3306) 

"An inspired performance' Especially wonderful is Scherchen 
in his fvnestofgering,on. records." John-Conly, Atlantic ,Magazine 

Now...newly recorded in stereo by the same 
great conductor and the same great company 

The Bach Mass in B Minor and The Handel Messiah. 
... An unforgettable experience. 

BACH: Mass in B 'Miaoí`Pierrette Alarie; soprañá; 
Nan Merriman, alto; Leopold_Simoneau, tenor; Gustav 

:Neidlinger, bass; Vienna Academy Chorus;- Vienna 
'State Opera Orchestra ; Conducted 'by Hermann 
'Scherchen (Stereo WST 304) 

For complete Westminster Catalog, write Dept. 111 
Westminster; 275.Seventh Avenue; N,Y.C. 

84 

.HANDEL: - Ml ssiah-Pierretté, Alarié, soprani); Nan 
Merriman, alto; Leopold Sirnoneaui tenor; Richard 
Standen, bas's¡ Vienna Academy Chorus; Vienna State 
Opera Orchestra; Conducted by Hermann Scherchen 
(Stereo WST 401) 
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Direct From 35mm Magnetic Film to Disc 
Now ... on Everest Records, monaural or stereo :. . 

great music with --the highest, most accurate fidelity yet 
achieved! Brilliant' performances by the world's finest 
musicians are recorded on 35 mm magnetic film ... then 
transferred directly to discs. The result: an extraordi- 
nary listening experience fOr,you. 

EVEREST MAGNETIC. FILM COMPARED' WITH CONVENTIONAL TAPES 

1/4" tape-actual Site ' 2'r stereo tape-actual size 

1 1 1 1 1 1 

1 1 1 1 1 I.5 
Everest's 35 mm mag- 
netic film-actual-size 

- s' 

Everest magnetic film is much wider and 'five times thicker than 
conventional tapes.'With this sprocket -driven magnetic film Everest achieves: 

the widest dynamic range ever recorded 
recording without "wow" or flutter 
elimination of print -through distortion and'tapestretch 
the towel possible noise factor 

.Now hear 'this exciting new sound yourself. Everest offers you these and 
other selections in a growing library of great monaural and stereo recordings. 

All Everest recordings are high fidelity .'. available In monaural long play; stereo discs and tape. Stereo 

EVEREST RECORDS 
Product of Belock'Recording Co. Division of Belock Instrument Corp. 
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Strauss: Tilt ¿lens -Mae!, 
Dori Juan, "Dance: Seven 
Veils." Leopold Stokowski: 
Stadium Sym. Orch. of N.Y. 

LP13R6023 SDBR4023' 
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Vaughan Williams; Job-A 
Masque for Dancing. Sir 
Adrian Boult, the London 
Symphony Orch. 

LPBR-6014 SDBR13019 
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Stravinsky: Petrouchka. 
Original version. Complete. 
Sir Eugene Goassens, the 
London Sym. Orch. 
'LPBR6033 SDBR3033 
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Sbostakovithr Symphony 
No. 5 in D Major, Op.'47. 
Leopold Stokowski, the 
Stadium Symphony of H.Y. 

LPBR-6010 SOBRJ010 
-- ..., 

.5 NIGfT,IN VENICE 
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Johann Strauss: "A Night 
In Venice." Original cast 
recording of Mike Todd's 
Jones Beach production. 

LPBR6028 SOBR3028 
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Gershwin In Brass: "An 
American In Paris,""Rhap 
Body In. Blue," etc., by the 
best brass In the country., 
'1PBR-5047 SDBR-10474 
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The Top Technical Reference -To 

High Fidelity Is Yours F'or Only $1:00! 

1960 HI -H" ANNUAL & AUDIO HANDBOOK 

Nów on sate at newsstands electronic 
parts storés or.order by coupon today! 

If you're a man with a background in 
electronics theory and you know your 
way around hi=fi-here,s the perfect 
workshop companion! It's the all new 
1960 Edition of the Ht -Fl ANNUAL & 
Au Ole HANDBOOK that will provide you 

1 

STEREO - Authoritative articlesl 

on low cost syr . ng 

a third chánnel...phantom 
channels. 

FIERS 
AMPLIFIERS 

Features D.on i he push- 

pull single stage fora e«tre 
o 

Channels...sing 
am- 

plifiers.le 
LOUDSPEAKERS AND ENCLO- 

SURES-All that's new on loud- 

speakers for stereo.-.refleoxrkn; 
closures 

ow 
they 

loud- testing electrostaticlexing for low- 

level 

E 

speakers ...simp 
crossover... hi-fi crossover _ 

networks. 

FM, TAPE RECORDERS AND 

RECORD 
improve your FM 

CHANGERS 
er.. t ps on , 

FM alignment...drift and A.F.C. 

in FM...FM Multiplex...20 CPS 

tape recorder switch .. 
pee sreurI 

flutter...slow speed ord- 

ing...reducing recorder noise 

and hum...electronic level indi- 

cators. 
PLUS - GIANT COLOR FOLD- 

OUT SECTION on "Sound": au- 

thoritative charts on audio fre- 

quency ranges...sound 
loudness curves. 

levels... 
qualoud 

with the latest available technical in- 
formation. And its cost-just $1.00. 
You'll find over 30 big, definitive arti- 
cles-prepared tinder the supervision 
of the Editors of ELECTRONICS WORLD. 

Five big sections covering: 

Ir 

'1 

All the skill and know-how 
of the nation's top hi-fi 
authorities are yours "for 
only $1.00 in the 1960 
Hi -FI ANNUAL & AUDIO 
HANDBOOK. Use handy cou- 
pon to order by mail 
today! 

100 

1 ., 
. .. J" .- ,.i 

M 

Ziff -Davis Publishing Company, Department HFR119 
434 S. Wabash Avenue 
Chicago 5, Illinois 

Please send,me a copy of the1960 Hl -Fi ANNUM. a AUDIO 
HANouooK. I enclose $1.00 plus 10¢ to cover mailing and 
handling charges. (Canada and Foreign $1.25 plus 100 
postage). 

NAMP 

ADDRESS 

CITY ZONE STATE 

His celebrated protégé, whose meteoric rile 
has given music a much needed hypoder- 
mic, now records a very dramatic, if some- 

what labored. account of the great old 

score. There are moments when things lag. 
and there is some loss of 'percussive deliini 
tion in the third movement scene. I-Iowever. 
there is no greater hi-fi thunder on any of 
the competitive Sclrrlrerauades in the cata- 
log. At last we have a stereo from the New 
York Philharmonic where its solid bass 

section is concretely etched, virile and 
resonant. The difference is apparcur and 
welcomed. For those who want to showufT 
their rigs. here is an outstanding example 
of the stereo improvement that has devel- 
oped on disc today, a technical tour de 
¡orce for Columbia. 1. 7'. 

ROSSINI-Overtures: William Tell; La 

Scala di Seta: II Signor Bruschino; The Barber 
of Seville; La Gazia Ladra; La Cenerentola: 
Chicago Symphony Orchestra, Fritz Reiner 
cond. RCA Victor LSC 231'8 55.98: 'Mono- 
LM 2318 $4.98 

Musical Interest: Always delightful 
Perfórmence: Rousing 
Recording: Good 
Stereo Directionality: A bit baffling 
Stereo Depth: Good 

Reiner faces top-heavy competition in the 
Rossini arena (though not yet in stereo) 
km both he and the brilliant Chicago Or- 
chestra meet the challenge superbly. Tos- 
canini is. of course, the real standard to 
compote against. But the passing years 
sound their ominous toll, and RCA.Victor's 
inimitable but sonically outdated LM 20.10 

is no exception. 
'There is crispness, precision and power 

in these energetic readings. Rossini's spirit 
strikes a sympathetic chord in Reiner'.s 
methodical; no-nonsense musical personal- 
ity. Two minor quibbles may be noted: a 

perhaps over -frenzied treatment of William 

"4t¡VjNG ,STEREO- 
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Tell's fourth ("Lone Ranger") episode; and 
the pinched -tone quality in The Barber o/ 
.Seville's French horn solos. Otherwise, the 
performances are sheer orchestral virtuos- 
ity, with special commendation to the bril- 
liant woodwind -playing in La Scala di Seta. 
Mihaly Virirlay plays the cello solo ín 
Willirrnr Tell with fine lyricism. 

The engineering is crisp and resonant in 
both editions. There is good stereo separa- 
tion displayed by a truly startling trumpet 
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entrance in the William Tell final episode, 
but the instruments do not, seem to issue 
from their expected positions. Could this 
signify use of an unconventional orchestra 
set-up for this recording? C. J. 

SCHUBERT-Quintet in A Major, Op. 
114 ("Trout"). The Fine Arts Quartet with 
Fronk Glazer (piano) ,end Harold Siegel 
(double -bass). Concert -Disc CS 206 $6.95 

Musical Interest: Chamber music master- 
piece 

Performance: Wrong 
Recording: Clear 
Stereo Directionality: Reasonable 
Stereo Depth: Reasonable 

The. "Trout" Quintet is onesof the most 
genial and lyrical compositions in the reper- 
toire, hut you would never believe it from 
this performance. For some reason or other, 
the players strive for drama and power, and 
the music just won't go along -with tisis no- 
tion. There is no easy flow of melody, no 
charm, no humor, and without these, the 
"Trout" is not itself. At times, the read- 
ing is almost grim. This interpretive at- 
titude is more becoming to the "Death and 
the :Maiden" Quartet if it must be applied 
to any Schubert chamber music conipesi- 
1 ion. W. D. 

SCHUBERT-Trio No. I in B Flat Ma- 
ier. Op. 99. David Oistrekh Trio (David 
Oistrakh, violin; Sviatoslav Knushevitzky, cel- 
lo: Lev Oborin, piado). Angel 535713 $5.98 

Musical Interest: Chamber music master- 
piece 

Performance: Staidly lyrical 
Recording: Excellent' 
Stereo Directionality: Reasonable 
Stereo Depth: Reasonable 

This bubbling masterpiece is accorded 
an uncompromisingly serious, though whol- 
ly musical, reading by these three Russian 
instrumentalists. They play with refinement 
and assurance; the beauty of the melodies 
is never spoiled by coarseness of tone or 
tintowa rd id i osyncra ci es. Ilowever, the 
beauty of these melodies, as well as the 
beauty of the totality, would blossom more 
fulgently if they were to infuse their -play- 
ing with more spontaneity. It is this qual- 
ity most lacking in this performance. 

I -low different is the ancient recording by 
Jacques Thibatid, Pablo Casals and Alfred 
Corset, recently released by Angel (COLH- 
12) -in its "Great Recordings of the Cen- 
tury" series. That rendition may not have. 
the splendor of the new one's stereo record- 
ing, but it shas a joy and felicity that make 
it ever so much more communicative. W. D. 

SCHUMANN-Piano Concerto in A mi- 
nor, Op. 54; WEBER-1Konzertstiick in F mi- 
nor Friedrich Guide with the Vienna Phil- 
harmonic Orchestra. Volkmer Andreae cond. 
London CS 6082 $4.98 

Musical Interest: High 
Performance: Dispassionate 
Recording: Good 
Stereo Directionality: Fair 
Stereo Depth: Fair 

In too many of his performances, Gulda 
gives the impression of lacking emotional 
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Outperforms Costliest Speaker Systems 
ENJOY THE BEST AT GREATEST SAVINGS 

E XCLUSIVE !it Rg a 
RRRgi a 61RRa 

Raga RRg 
iR7gi aaiUA aaa R 

ARTHUR JANSZEN DESIGN pat- 
ented dual electrostatic radia- 
tors ....rated the best again and 
again. Builti i power supply; 
velvet -smooth response to be- 
yond 25,000 cps. 

E XCLUSIVE 
HIGH -COMPLIANCE 
12' woofer featur- 
ing weighted cone 
in solid cast -alumi- 
num alloy frame... 
with heavy-duty 
sintered ceramic 
magnet for ex- 
tremely dense flux. 

EXCLUSIVE: Acoustically correct 
enclosure of choice hardwoods, 
finished on 4 sides... 

SEE YOUR ALLIED 
1960 CATALOG 
for a detailed de- 
scription of the 
remarkable new 
KN-600 HC high - 
compliance 2 - 

way speaker, with the sensa- 
tiorial 4.6 lb. ceramic magnet 
and 1/2' thick polystyrene cone. 
See hundreds of other top 
buys on everything in HI -Fi in 
the 1960 Allied Catalog. Write 
for your FREE copy today. 

New Easy Terms: Only $5 down 
(or less) on orders up to $200 - 

Up to 24 months to pay. 

K1tiTIG-HT8 K \ 
A PRODUCT OF ALLIED RADIO 

High -Compliance 
3000 

Electrostatic Speaker System 
O N LV' 12Comparable to speaker sys- 

950 terns selling at 50%. more! 
7 Here's an Allied exclusive- 

Ss Dowit the hi-fi speaker sensation of 
the year-combining patented Arthur 
Jánszen design dual electrostatic tweeters 
with a new and revolutionary high -compli- 
ance woofer. The results are amazing: Dis- 
tortion is held to a mere 0.5% at full 50 
watts input. Response ís clean and level, 
30-25,000 cps. You have to hear it to be- 
lieve it-transparent high frequencies to 
beyond audible limits-smooth, honest 
bass. The KN-3000 enclosure, of 3/n" wood 
throughout, is finished on 4 sides; 14 x 
261/2 x 13'; available in mahogany, limed 
oak or walnut. Impedance, 8 ohms. U. L. 
Approved. Shpg. wt., 50 lbs. 
KN-3000. Only $5.00 Down. NET $129.50 

15 -Day Trial & Moneyback Guarantee. Try the 
KN-3000 Speaker System.in your home for 15 
days; if you are not completely satisfied, your 
purchase price will be refunded by Allied upon 
return of the equipment. 

RÁDW 
ELECTRÓNICS 

1860 

-:dítiá-lew-- 
X'9 

order from 

ALLIED RADIO 
ALLIED RA010, Dept. 179-L9 
100 N. Western Ave., Chicago 60,111. 

Ship me KN-3000 Speaker 
System(s). o Mahog. O Oak. O Wal. 

$ encl. (Shiserd F.O.& Chicago) 

I am interested in saving money on everything 
in HiFi. Send me your FREE 1960 Catalog. 

Name 

Address 

City 
L 
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NEW! sensation 
U1/ f 
TWO 

fi 
shows 
If you're a stereo connoisseur 
with a limited budget, you deserve 
the sensation of the New York 

and Chicago high fidelity shows: 
the superb new ESL C-99 
Micro/flex stereo cartridge. 

Years of advanced transducer 
technology have culminated in a 

cartridge which equals the 
astonishing performance specifi- 
cations of the international 
stereo standard, the ESL C-100 
Gyro/jewel. 

Like the world -famed C-100, the 
new C-99 utilizes two patented 
D'Arsonval generating assemblies 
-the most linear transducer 
elements known. Instead of the 
C -100's jeweled separating 
elements, the 0-99 pioneers the 
exclusive new Micro/flex 
frictionless molded coupling 
system. 

The resulting cartridge is 

distinctly superior to everything 
except the ESL C-100 and P-100, 
yet costs only half the price.' At 
a mere $49.50, the new C-99 is 
the lowest price ever for authentic 
ESL stereo superiority. 

FOR LISTENING AT ITS BEST 

Electro -Sonic 
Laboratories, Inc. 
Dept R 35-54 36th Street 
Long Island City 6, NY 

'Net price for the C-100 Is now 
$100, and the P-100 Is $110, 
including transformers. 
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involvement with the music. FIe scents to 

staird aside and let the melodic stream 
flow by while he gazes on in aloof so- 

briety. There may be some music which 
benefits from this attitude on the part of a 

Performer. I-Iowever, neither of these ro 
mantic compositions'is tolerant of a pianist 
who sloes not respond to their ardor and 

warmth with similar emotions of his own. 

This leaves little Co note except that Cuida 
plays dutifully and Andreae lends dutiful 
support. London's engineering would be 

easier to commend if the Concerto were 

not divided between the second and third 
movements for flipping .purposes. These 

movements were to .be played without a 

break between them. Whoever decided on 

this turnover point either doesn't know the 
Concerto or likes it.no more, than we should 
like. his cavalier treatment of it. If'. D. 

SIBELIUS-Symphony No.. 5 in E Flat 
Major, Op, 82; Pohjola's Daughter, Op. 49. 

BBC Symphony Orchestra, Sir Malcolm Sar- 
gent cond. Capitol SG 7181 $5.98 

Musical Interest: A noble symphony and 
arresting tone poem 

Performance: Lacks personality 
Recording: Beautiful sound 
Stereo Directionality: Good 
Stereo Depth: Good 

Sibelius' "Fifth" is one of the most in- 
dividual symphonies in the whole reper- 
toire. Like the giant oak which out of 
small acorn grows, the entire symphony 
evolves out of the opening horn motif. The 
distinctive orchestra] fingerprints of Sibe- 
lius are all over the Symphony, from the 
whirring cif time .Airing`, to the chatter of 
the 'woodwinds, to the dark: sombre brass 
intonations. The whole is cast in a truly 
heroic mold and a conductor who is en 

rapport with die idiom can make the svm- 
phpny a really intense and moving experi- 
ence. 

Sargent seems to be motivated by- many 
of the right impulses, but he scents nimble 
to summon up sufficient strength and gran- 
deur; the performádce is adequate as far 
as it goes, but it sioesn t go far enough in 
recreating the towering. monolithic splen- 
dor which is native to the music. The per- 
formance of Pohjoa's Dazghter is more 
successfully realized, but again I miss that 
extra element of massiveness -which is so 
vitally a part of Sibelius' music. The 
recorded sound is marvelous-full-blown 
and well-balanced. 31.13. 

STRAUSS-Le Beau Danube (see OFFEN- 
BACH) 

v JOHANN STRAUSS-Overtures. Die 
Fledermaus; The Gypsy Baron; Eine Nach+ in 
Venedig; Waldmeister. Orchestra of the Ber- 
lin Municipal Opera, Artur. Rother cond. 
Telefunken TCS 18021 $2.98; Mono-TC 8021 
$1.98 

Musical Interest: Top pops 
Performance: Hearty 
Recording: Very good 
Stereo Directionality: Reasonable 
Stereo Depth: Reasonable 

The popularity of Strauss Overtures al. 
most rivals the popularity of the Waltzes. 

Certainly, the Overture to Die Flerlerrnaes 
is heard as often as one could desire. Roller 
conducts these foñr attractive pieces with a 

rather strong hand, and they arc recorded 
skilfully. IV. D. 

JOHANN STRAUSS-Waltzes. On 
the Beautiful Blue Danube; Artist's Life: Em- 
peror; Wine, Women and Song. Bamberg 
Symphony Orchestra, Joseph Keilberth cond. 
Telefunken TCS 18018 $2.98; Mono-TC 8018 
$1.98 

Musical Interest: Classical swing -and - 
sway 

Performance: Lively 
Recording: Very good 
Stereo Directionalify::Reasonable 
Stereo Depth: Reasonable 

These are four of the most beautiful, and 
the most popular, Waltzes in the Strauss 
index. Keilberth';: performances are lively, 
if not very amiable or warm. The rlsythnts 
have a tendency to square away with less 
lilt than they need for maximum communi- 
cation of Viennese gemiltlichfeit. I-Iow- 
ever. most of the chartil of the music does 
comae through and the sound is excellent. 

w.o. 

STRAVINSKY-Capriccio (see IRELAND) 

STRAVINSKY - Threni. Soloists, with 
'the New York Schola Cantorum and Colum- 
bia Symphony Orchestra, Igor Stravinsky 
cond. Columbia MS 6065 $5.98 

Musical Interest: A new masterpiece 
Pérformance: Authoritative 
Recording Expellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

When a composer of Igor Stravinsky's 
stature writes his longest work ill a decade. 
the world of music must take notice. And 
given the endlessly probing and experiment- 
ing ,mind of Stravinsky. the new composi- 
tion necessarily provides a musicological 
repast as well as simply a musical. one. 

In Threni, Stravinsky has written a ma- 
jor religious piece on a text drawn from the 
Vulgate Latin 6f the Lamentations of Jere- 
miah. Composed in 1958 for the.North Ger- 
man Radio of Hamburg, Threni, "threno- 
dies" in English, is a setting for six solo 
voices. chorus and orchestra. Two major 
characteristics distinguish it:- the use of 
the 1,2 -tone system and the absence of mas- 
sive effects. 

Much is being made over Stravinsky's 
current employment of the Schonberg se. 

rial method of composition. However, this 
development should not he as surprising as 

many commentators seem to think. Schiin- 
berg was a genuine composer and he evolv- 
ed his 12 -tone system logically and sincere- 
ly. It remained only for other genuine 
composers to incorporate this system or- 
ganically into their music, provided it 
would fit their music logically and nat- 
urally. 

The failures of compositions using the 
12 -tone system are analogous to the failures 
of compositions. using impressionist har- 
monies, or classical counterpoint, or mod- 
ern dissonances. If they are not naturally 
integrated'ih the music, if they arc not part 
and, parcel of the composer's inspiration, 
they must come omit failures. Good com- 
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IT'S FUN TO BUILD THE BEST! 
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STEREO 70 
Superb dual 35 watt amplifiers using the 
finest quality parts and the most ad- 
vanced circuitry for unsurpassed per- 
formance on all loudspeakers. Complete 
with all parts, cover, and detailed in- 
structions enabling 5 hour assembly, 
$99.95 

NEW STEREO PREAMPLIFIER 
The famous DYNA preamp in stereo. 
Complete control facilities with utmost 
simplicity, integral power supply, 60 db 
gain from 3 stereo low level inputs, plus 
4 high level inputs, exclusive DYNA 
blend control. Only 8 hours assembly 
time. $59.95 

MARK III 
The choice of the experts, and tops in 
every test. 60 watts of undistorted power, 
with unequalled stability on all pulse and 
square wave tests. Features Dyna Biaset 
for simplified adjustment. Just 3 hours to 
assemble. $79.95 

PREAMPLIFIER 
The history -making "no distortion" pre - 
amp which has yet to be matched. Accu- 
rate equalization, Minimum noise, only 
0.05% IM, utmost flexibility, yet tares 
only 6 hours to build. $34.95 

NEW MARK IV 
A 40 watt analogy of the Mark III, sim- 
ilar to half the Stereo 70. 3 hour assem- 
bly with Dynakit's unique preassembled 
printed circuitry gives you uncompro- 
mised performance and utmost relia- 
bility. Charcoal brown and bright nickel 
to match other Dynakits. $59.95 

NEW STEREODYNE II CARTRIDGE 
Without any equal for stereo or mono 
reproduction, Uniform high compliance 
(5 >( 10-4), minimum dynamic mass, high 
output, no hum pickup, no turntable at- 
traction-everything for lowest record 
and stylus wear, plus the highest channel 
separation over the entire audio spec- 
trum. With replaceable stylus. $29.95 

NEW STEREODYNE ARM -CARTRIDGE 
The STEREODYN.E cartridge in its own 
optimum tone arm for unexcelled per- 
formance and unmatched convenience. 
Dynamic balance and gyro pivoting en - 
.able 2 gram tracking. $49.95 

B&O MICROPHONES 
The finest ribbon microphones made. Ut- 
most versatility for the highest quality 
home and professional use. Ideally suited 
for stereo-the exclusive Stereo Spacer 
achieves remarkable ease of installation, 
with optimun>, separation and consistent 
balance. B&O 50 (50 2) $49.95 B&O 53 
(50 SI, 250 ii, Hi -Z) $59.95 Stereo Spacer 
$14.95 

from leading HiFi dealers everywhere. Descriptive brochure available onrequesf. 

MAWS MAY ALSO BE OBTAINED COSIPLEIELY ASSEMBLED AND IESIEO Prices shEhtlr hiphtr in the West 

DYNACO INC., 3916 POWELTON AVE.. PHILADELPHIA 4, PA. 

CABLE ADDRESS: DYNACO PHILADELPHIA, PA. U. S. A. 
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posers have always been able to assimilate 
valid new methods, no matter how strange 
at first, while poor composers continue to 
write poor ntnSic regardless of whatever 
tried-and-true formulas they employ. Thus, 
we can safely attribute Stravinsky's turn- 
ing to the 12 -tone system to.his conviction 
that it has meaning for his music. The 
technicalities and subtleties of this incor- 
poration of the serial method within the 
Stravinsky style must perforce be left to 
musicologists, historians, and, perhaps, per- 
formers. To t]tc listener, as such, the ef- 
fect and communication of the music arc 
more important. 

Of course, the voluntary listener to the 
Stravinsky of Threni is not quite Mr. Aver- 
age Listener. IIe comes to this music pre- 
pared for unusual sounds and modes. IIe 
is aware of, and, preferably, familiar with 
the Symphony of Psalms, the Mass and the 
Canticrum Sacrum, These give him per- 
spective with regard to the composer's reli- 
gious bent. Stravinsky is deeply religious. 
As intellectually challenging and sonically 
startling as his religious music sin- 
cerity is, always apparent in its ureres. 

This is so in Thrcai-, which is concerns e'---- 
with penitence and prayer. The music is -\ 
like no other that .comes to mind, except 
for a phrase here, a bar there. Yet it is 

obviously deeply felt by the composer and 
deeply moving to hear. The singers, par- 
ticularly bass Robert Oliver, arc clearly 
and impressively affected and inspired by 
the composition. Whether it is the meaning 
of the words or the power of the music. 
(and I am inclined ro think it is the cotu- 

binafion of both), this performance is per- 
vaded from start to finish with the spirit of 
rightness and inevitability. 

The singers, the chorus and the orchestra 
are used sparingly in essentially chamber 
music style. The vocalists whisper, they 

chant and they sing out, while. the ie- 
dividual instruments of the orchestra play 
as accompaniment singly or in small 
groups. With Stravinsky, himself. at the 
conductorial helm, the performance Lis au- 
thoritative. The recording is bright and 
clearly defined and serves the music very 
well indeed. ff'. D. 

TCHAIKOYSKY-Capriccio Ifalien, Op. 
45. RIMSKY-KORSAKOV-Capriccio Es- 
pagnol, Op. 34. RCA Victor Symphony Or- 
chestra, Kiril Kondrashin cond. RCA Victor 
L5C 2323 $5.98; Mono-LM 2323 $4.98 

Musical Interest: High 
Performance: Sensitive 
Recording: Quite good 
Stereo Directionality: Neatly balanced 
Stereo Depth: Satisfactory 

'We have something to be grateful for in 
the person of Russia's Kiril Kondrashin, 
who became prominent in the news when 
he conducted our Van Clihurn to fame in 
Moscow and New York, Not only did he 
do a fine job in the Carnegie Hall perform- 
ances and recordings for RCA Victor of the 
Tchaikovsky B Flat minor Piano Concerto 
and the more recent disc of the Rachntani- 
nofi Third Piano Concerto, butt he adds, 
surprisingly enough, in this instance, a 

needed recording to the catalog. True, there 
are already more than a dozen issues of the 
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STEREO L71'SC M ISCELLANY 
MORE NEW ITEMS RATED ATA GLANCE 

Title 

CONTRASTING COLORS-Kenyon Hopkins Orchestra 

Musical 
Interest 

JJJ 
Perform- 

once 

JJJJ 
Stereo 

Direction 

JJJJ 
Stereo 
Depth 

JJJJ 
Scare 

115 - 

Autumn In New York; April In Paris; September Song; Rain & 8 others. 
Capitol ST 1158 

ANTHONY ITALIANO-Ray Anthony Orchestra JJJ JJJ JJJJ JJJJ 14 
Carnival Of Venice; O Moric; la Paloma; O Sole Mio & 8 others. 
Capitol ST 1149 

FLOATIN' LIKE A FEATHER-Paul Weston JJJ JJJJ JJJJ JJJ 14 
All Of Me; Cheatin' On Me; At Sundown; It's A Lovely Day Today & 8 others. 
Capitol ST 1153 

HAWAIIAN STRINGS-Authentic Music of Hawaii JJJ JJJJ JJJJ JJJ 14 
Now Is The Hour; Red Sails; Honolulu Eyes; Farewell & 8 others. 
Capitol SL 1 752 

HAWAII-Johnny Pineapple Orchestra JJJ JJJ JJJJ- JJJ 13 
Sweet Leilani; For You A lei; Beyond The Reef; Ldvely Hulo Hands & 8 others. 
Audio Fidelity AFSD 5850 

MOONBEAMS-JesseCrawford At Pipe Organ JJ JJJJ JJJJ JJJ 13 
Kiss Me Again; Stars In My Eyes; Liebesleid; When You're Away & 8 others. 
Decca DL 78831 

THE JOY OF LIVING-Nelson Riddle Orchestra JJ JJJ JJJJ JJJJ 13 
Making Whoopeel; June Ir. January; Indian Summer; Bye Bye Blues & 8 others. 
Capitol ST 1148 

HIGH TIDE-The Surfers (vocalists) JJJ JJJ JJJJ JJ 12 
The Breeze And t; Perfidia; Poinciana; Ebb Tide; Beyond The Reef & 7 others. 
HiFiRecord R 41J 

MUSIC FOR DREAMING-Paul Weston Orchestra JJJ JJJ JJJ JJJ 12 
[aura; Rain; Don't Biome Me; If I Love Again & 8 others. 
Capitol ST 1154 

THE SOUND OF WAYNE KING AND HIS ORCHESTRA JJJ JJJ JJJ- JJJ 12 
Volare; Gigi; A Very Precious love; A Certain Smile & 8 others. 
Decco DL 78823 

SLEEPY TIME GAL-Buddy Cole (piano) and Accompaniment JJJ JJJ JJJ JJ 11 
Chloe; Sleepy Time Gal; Mean To Me; love Me Or leave Me & 8 others. 
Warner Brothers 1265 

THAT CELESTIAL FEELING-Herm Saunders playing the Celeste JJ JJJ JJJ JJJ 11 

Stella By Starlight; Rain; Pennies From Heaven; Moonglow & 8 others. 
Warner Brothers WS 1269 

AL MORGAN AT THE DUNES with Rhythm Accompaniment JJ JJ JJJ JJJ 10 
Indiana; Beautiful Ohio; lies; Exactly like You; Glory Of Love & 19 others. 
Coral CRL 757252 

JACKPOT-Mary Kaye Trio with Accompaniment JJ JJJ JJJ JJ 10 
Besomo Mucho; It's Love; Wonder Why; Do It Again & 8 others. 
Warner Brothers 1263 

SONGS EVERYBODY KNOWS-Ru_ss Morgan (organ) with Rhythm 
Accompaniment JJ JJ JJJ JJJ 10 

All Of Me; Always; Whispering; Dear Old Girl &.8 others. 
Decca DL 78828 

GOLDEN SONGS OF TIN PAN ALLEY-Kay Armen with Orchestra JJJ JJJ J JJ 9 
Scarlet Ribbons; Alice Blue Gown; Somebody Loves Me & 9 others. 
Decca DL 78835 

JACKIE DAVIS (Hammond Organ) MEETS THE TROMBONES JJ JJJ JJ 8 
Frenesl; This Can't Be love; When I'm With You; Fascinating Rhythm & 8 others. 
Capitol ST 1180 

Musical Immesh 
Performance: 
Stereo Direction: 
Stereo, Depth, 

Excellent 4 
Superb If 4 
Tasteful é If i 
Outstanding 1 xi - 

Pleasing 

Good I I 
Adequate í 
Good 

Fair ¿ 
Adequate 
Exaggerated i 
Fair 

Dull 
Disappointing 
Poor I 
Minimal J 
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LAFAYETTE'S 
1960 CATALOG 

308 GIANT SIZED PAGES 
Our 39th Year 

The Complete Catalog Featuring 
"The Best Buys In The Business" 

FOR THE NEWEST AND FINEST IN 
STEREOPHONIC HI -Ft EQUIPMENT AND SYSTEMS 

TAPE .RECORDERS II PUBLIC ADDRESS SYSTEMS 

AMATEUR EOUIPMENT INDUSTRIAL SUPPLIES 

tMINIATURE COMPONENTS RADIO &' TV TUBES AND, PARTS 

EXCLUSIVE LAFAYETTE TRANSISTOR & 111-F1 KITS. 

Send for Lafayette's FREE Catalog-the most com- 
plete, up-to-the-minute electronic supply catalog 
crammed full of everything in electronics at our 
customary down-to-earth money -saving prices. 

CONTAINS HUNDREDS- OF .EXCLUSIVE LAFAYETTE ITEMS 

NOT AVAILABLE IN ANY OTHER CATALOG -OR FROM 

ANY OTHER SOURCE - SEND FOR YOUR COPY NOW! 

A "must" for the economy -minded hi-fi enthu- 
siast, experimenter, hobbyist, éngineer, techni- 
cian, student, serviceman and dealer. 

Yeade44 cla.- 

t 

A AYEITE 
t96.9 CATALOG CiI'0j11 ç 

- 
t -t, 13 

Ot.i 3,4 111 

The most complete selection and largest stocks of hi -fl -components and 
systems-available for immediate delivery at the lowest possible prices. 
Save even more on Lafayette endorsed "best -buy ,complete systems. 

EASY PAY TERMS Available on order's over $20 
0111110% down-Up to 18 months to pay 

NEW LAFAYETTE 50 WATT COMPLETE 'STEREO -MONO SYSTEM 

.. a. 
. 91 -GE VR-227 , L 

)clit 4 

r 

(-CAFAyErrí -, ' 
Zi:_.2,4 sx48 

'LAFAYETTE le -250 
' 347:'.1.1.' wool, anst 

--- 
COMPONENTS 

Lafayette LA -250 50 -watt amplifier 89.50 
New GE YR-22 (.7 MII) Diamond Stereo Cartridge 24.45 
Gerard RC 121/11 Stereo Changer , ,, 41.65 
Lafayette Wood Changer Rase 

-, 
3.95 

2 - Lafayette SK -58 Famous Free Edge 12" Coaxial Speakers 
@ 29.50 , 4 59.00 

Regular 'Catalog Price .2-1-8-.75-5" 
This superb system wilt add a new dimension in IWing to your home with all 
the excitement end realism of a live cancerl.,The new Lefayelte LA -250, 50-well1 
stereo amplifier (25 -watts calls channel) forms the heart of this ouLtiordingl 
stereo hi,A phemograph music system - the features, versatility and advanced 
circuit -v-5, el this unit are second to none. Also included is the famous Garrard 
RF121/11 Intermix 4 -speed automatic record changer wills hill manual or auto- 
matic -operation supplied with your choice of stereo cartridges - the new GE 
VR.72 (.7 MII) diamond stereo cartridge, Pickering 371-7D (.7 Mil) diamond 
stereo cartridge, Shure M7D (.7 Mil) diamond stereo cartridge or the new Electro - 

GARRARD 
iTC121P1 

^ , 

- . 

loPTIOnúst. 
21, LAFAYirtf 

_ ELIPTOPLEX 

'YOUR GUARANTEED BEST STEREO SYSTEM BUY! 
You Savé 44.05 

Voice 31 MD7 (.7 Mil) diamond stereo cartridge- Supplied With the Lotoyette 
wood base cut foi the RC121 in your choice of nnishes. these et/Wending cons. 
portents are coupled with the 2 famous free edge Lafayette SK -58 12^ Coaxial 
sgeokers with bulit:Irt crossover network and brilliance level control.'Syslem 
supplied with plugs, cables and simple instructions. Shag. ml., ó7 tbs. 

HF-681 5TEREO.PtioN0 SYSTEM wills choicesof.cortridge and mahogany, 
walnut or blond choribbr base (please specify) 
17,45 down 12.00 Mdtilitly ............... ....... ...... ......-Net 174.50 

lif-683 Scree as 11F-681, but will, choice of 2 Lafayette EliploAex Series Book- 
shelf Enclosures (please specify nnith) ShOg- wt.,' 143 lbs. 
22.99 down 15.00 MonlhlY Net 229.95, 

14F-682. Stereo AMFM.Pheno System. Some as liF.681.1sut including the now 
Loloyelle 1.7.50 stereo tuner. Shp b: wt., -85 lbs. 
28.75 down 17.00 Monthly ...... ............ ......... .......... ............ Net 287.50 
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A, 

szteeirmie4t 
I '.5"t144" e4 
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!FREE 
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LAFAYETTE RADIO,-Dept.tim iC:9- I 
P.O. BOx222, Jainitka,31,- N.' Y. 
SEND FOR THE WORLD'S LEADING ELECTROMICS., I 
RADIO, T.Y., INDUSTRIAL, AND ill -Fl GUIDE 

.13 Send FREE LAFAYETTE Catalog 600, 

Name 

Address 

Zone... _State 

I 
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THE NEW 728 "PROFESSIONAL" 

Sold only thru franchised 
dealers. For, more information 
and the name of your dealer 
write Dept. 16. 

The only recorder 
at any price that 

does everything 

BETTER! 

Records stereo 
Plays back either 
two or four track 
- stereo tapes. 

ognecord 
P. O. BOX 715151,TULSA,OKLA. 

DIVISION, of MIDWESTERN INSTRUMENTS ./ Manufacturers of electronle data acquisition instruments 

STEREO -FAX 
Provides Stereo Realism 
From Monaural Source 

r 

0 9 aJ 
, ,v,nn s1'8REo.FAX :. .- 

Hear new depth and brilliance from your 
monaural tape and record collection by in- 
stalling the STEREO.FAX in your high fidel- 
ity stereo system. This network component 
permits you to take full advantage of your 
stereo system with all monaural program 
material by introducing phase displace- 
ment between amplifiers. The result is ex 
traordinary realism. Get new enjoyment 
from ALL radio broadcasts. Written up in 
Hi -Fi Directory and other leading publicar 
tions. Unit comprises a passive RIC circuit 
requIring'no,power source. Easily installed 
without disruption of existing hook-up. 

DISC 

TAPE 

I RADIO 

AMPaI ',---,- 
S'TEHEOFAX SPKRS. 

yAMP12- 
Available only by mail, postpaid if cash 
with order, or C.O.D. plus postage. (Calif. 
residents add 4% tax.) Shipping weight 
approx. 114 tbs. for either model. Complete 
technical data, simple installation instruc- 
tions. and schematic included with each 
order. Satisfaction guaranteed. 

AUDIOPHILE MODEL U -3A 519.95 
STANDARD MODEL U -4B $16.95 

ORDER NOW or write for full information 

Gaytor Products Co. 5A-119 

11100 Cumpstoli St., No. Hollywood, Calif. 
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The twain do meet 
in LQ41 ®'s exciting 

. n ;a a.taz 
II I 

III 

COME 

WITH .ME 

.,. TO THE 

CASBAH 
Ganimian &.His Oriental Music 

ATCO 33.107 

'l 1 

í" 

-O 

giAryus 

plaru<naic 

RITMOS 

FLAMENCOS El Nino de Alicante & 

ATCO 33.106 His Flamenco Ensemble 

Both LPs available monaural $3.98 
and stereo $4.98 

WRITE FOR CATALOGUE. 

®RECORDS 

f 
rt 

1TWMest 57th Street, New York '19, New York 

Musical Interest: Mixture of familiars 
Performance: Great! 
Recording: The same 
Stereo Directionality: Perfect balance 
Stereo Depth: Just precisely right. 

There is just one thing that saves this 
recording from being lost among other LP's 
featuring a similar miscellany. The per- 
formances are stunning! Leinsdorf's spar- 
kling pace, his insistence- on detail, to say 
nothing of his vigor. injects new life into 
these faded 'period pieces. There is no bet- 
ter "Prism)" anywhere save in the old Tos- 
canini 78 recording from a dozen years ago. 
Tlie "Venusberg" glows with color, and 
Leinsdorf fortunately takes a sensible tem- 
po, which this flashing score needs. ']'here 
arc records of the will revelry from Turin- 
hºuser that go to pieces with too imich 
speed, so tile the `immoral merrymakers 
sound more like they are banging their 
heads against the rocks, The cohorts of 
Venus are Itere more sensuous than sense- 
less. 

Only Stokowski with his penchant for 
lush string tone -can equal this outstanding. 
Leinsdorf Capitol disc. Even the weary 
"Samson" Baei:han« le takes a new lease 
on life. How much superior the conducting 
and playing is on the records Leinsdorf 
has made with the Concert Arts Ensemble 
of Los Angeles Players as against those 
done in London wills the renowned Phil- 
harmonia Orchestra. The American sound 
is superior, too. 

FINLANDIA. SIBELIUS-King Christian 
II, Incidental Music, Op. 27: Elegiº; Musette; 
Pelleas and Melisande. Incidental Music, Op. 
46: Entracte; Finlandia, Op. 26; Valse Triste, 
Op. 44; GRIEG-Wedding Day at Trold- 
haugen, Op. 65, No. 6; Two Melodies, Op. 
63: Cow -keeper's Túne, Country Dance; Two 
Elegiac Melodies, Op. 34. London Proms 
Symphony Orchestra, Charles Mackerras 
cond. RCA Victor LSC 2336 $5.98; Mono- 
LM 2336 $4.98 

Musical Interest-: Splendid variety! 
Performance: Superior 
Recording: Tops 
Stereo Directionality: Perfectly balanced 
Stereo Depth: Couldn;t be better 

The only criticism I have of titis.record 
is in its somewhat misleading title, and the 
fact that some extremely charming excerpts 
are played, leaving the listener wistfully 
hoping that the entire siiites-had been re- 
corded, and not just tidbit teasers. 

The London Proms Sympliüny Orchestra 
is clearly a top-notch ensemble, and Mr. 
Mackerras conducts poetic and compelling 
readings. 

The excerpts front early Sibelius scores 
reveal the lighter side 'of that master, and 
a charming and lovely discovery it turns 
out to be. Perhaps we shall someday have 
Ilse entire King Christian and "Pelleas" 
Suites in newly engineered stereo. also with 
Karelia and perhaps Belshazzar's Feast too, 
which are bouquets of melodic freshness 
seldom found in the granite -like master- 
pieces of the later and more mature Sibe- 
lius. Here is a record to own for fine 
northern melody. The stereo version is ad- 
mirable, well balanced, and eñtirely satis- 
fying. 1- T. 
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Rimsky-Korsakov and better than fifteen 
of the Tchaikovsly. But these are all done 
by conductors, who arc otherwise well' rep- 
resented, and most of the performances 
have a santeness'of brilliant ensemble work 
and briskly exaggerated tempi. Kondra- 
shin conducts the music with new fresh- 
ness and insight. ,Generally. his tempi over- 
all are slower thári the "norm", taken by 
his competitors, but do not think for a 
moment that Keintlrasltin is ponderous. Frir 
from It, he lingers where lie wants the 
music to sing, as in the long romantic - 

melody 'of the Tchaikovsky, but there he 
picks up tile' tern pd briskly where indicated. 
The result i.. a ntagtltIfic.cnt .sense of right- 
ness. and an. elastic and intelligent forward 
moving interpretation free of overblown 
dynamic& So ,many times the pairing of 
these two works scent to produce only a 
mutuality of dizzy pace and sizzling "iii ii" 
that, sonically impresses, liut musically 
wearies the listener after a few plays. Kon- 
drashin's poetic way may hi:' a' longer-last- 
Ing; more permanent document, and one 
that offers ne.s di.<coverics on replay. There 
ís little to choose between his reading of 
die Iwo scores, although he seems on hap- 
pier ground with Capriccio tcalien. 

The sound on the stereo -is excellent, and 
in- good 11alance from every point of view. 
Monophonically things do not measure up 
to quite the saute standard, as the sound 
appears to he too forward and too. brilliant 
for a perfectly articulated result. J. T. 

1'CHAIKOVSKY-Violin Concerto (see 
MENDELSSOHN ) 

WAGNER-Tristan and Isolde: Prelude 
and Love -death; Lohengrin: Prelude to Act 
It Parsifal: Prelude and Good Friday Spell. 
Vienna Philharmonic Orchestra, Rudolf Kem- 
pa-cond: CepitoLSG 7180 $5.98 

Musical Interest: Fine Wagner 
Performances: Splendid 
Recording: Exceptional 
Stereo Directionality: Fine 
Stereo Depth: Wonderful 

I notice that Kcmpc's conducting of Wag- 
ner at London's Covent. Garden has conic in 
recently for some sharp criticisms from the 
British press, mostly on the grounds !hat 
Kempe tends to' over -refinement and tame- 
ness. This is certainly not true here. The 
"Tristan" music- surges and swells passion- 
ately, and so, too, does the Lohengrin Pre- 
lude. To the Parsifal.-excerpts Kentpe 
brings a truly' devotional mysticism and he 
elicits some ravishing playing from the 
Vienna Philharmonic. This engineer's add 
their bit to the general ,excellenee with 
warm and resonant reproduction. I-higbiy 
recommend this disc. M. B. 

WEBER-Konzertstiick (see SCHUMANN) 

COLLECTIONS 

BALLET HIGHLIGHTS FROM THE 
OPERA. PONC H I ELLI-La Gioconda': Dance 
of the Hours; 'ROSSINI-William Tell: Passe 
a sei; VERDI-Aida: Ballet Music; WAGNER 
Tannhluser: Venusberg Music; SAINT- 
SAéNS-Samson and Delilah: Bacehanale. 
Concert Arts Symphony Orchesfra, Erich 
Leiilsdorf cond. Capitol SP 8488 $5:98 
NOVEMBER 1959 

"Maria Callas has brought Leek to romantic opera 'its 
true heroines" (Saturday Review)-and now, in Angel 
tierce, the 'great Callas interpretation of Donizetti's 
Lucia di Lammermoor! You have never' heard the Mad 
Scene until yiu'have heard Callas sing ir. With Ferruccio 
Tagliavini as Edgardo, Piero Cappuccilli as Enrico. 
Tullio Serafin conducts the Philharmonia Orchestra' and 
Chorus. Two records, with libretto. Angel S 3601 B%L, 

SAO1TrAR fUS 

- 

LUCIA - IN ,STEREO 

_i1 
tnL n~~üÓtt 

A NEW ELIXIR FROM LA SCALA! 
L'13LISIR D'AMORE in Stereo 

Starring Rosanna Caitert (Adinii), Lukgi Alva (Nenioriho) 
Rolando Paneral (Belcorc), Gulseppe Taddet (Duicamara) 
A potent new Donizettian "elixir", bottled under the superb 
supervision of Conductor Tullio Serafin,"the most authoritative 
living conductor of Italian opera" (High Fidelity). With 
La Scala Orchestra end Chorus. Two records, with libretto. 

Arigel S 3594 B/L 

O r M e, G u '. ` 1!! 
6IIT6 _.. ' 'I'iIiISIES,IIs , 

a 11141.1111 TF4L - 

L BUD 511 SIC 

- 

BALLET' A LA KARAJAN! 
Even the world's most enduring can -can chary; has _a 

new kick when Herbert von RaraJan conducts the 
Philharmonta. Another spirited stereo example of the 
"fine polished music -making that has come to be expected 
from this orchestra and conductor" (N.Y. 1'itnes). Be- 
sides the Gaits Parislenne Suite (Offenbach, orch. by 
Roscnihal), theft is ballet musk from William Tell 
(Rossini) :end the elegant, familiar Walpurgis Night 
báilet front Faust (Ggtmod). Wonderfulwinter tonic! 

Angel, S 35607' 

MACK THE KNIFE, ETC. 
Lotte Lenya, distinguished actress-disfuit, widow of 
Kurt Weill and his most telling.'interpreter, personally 
supervised this recording ín.Bcrlin. It contains orchestral 
arrangements of fourteen Kurt Weill songs, sonic never 
before heard in this country. Among'the'selections arc 
Weill"s highly original themes from Mahagonny. 
Threepenny Opera, Berlin Requiem, Konjunktur. 
Orchestrated, and conducted by Peter Sandloff and his 
orchestra. Angel 5.35727 

Stereo album numbers shown; for monophonic omit S. 
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And more...from Angel's unique series 
GREAT RECORDINGS OF THE CENTURY 

"The peaks -of mtesicalachietresncnl on dish ...,1ngeI deserves 
an expression of shanks for putting sliest performances back 
ire circulation." (Roland Wail, The Reporter) 

(Monophonic versions oüh,.of course) 

ARTUR SCHNABEL PLAYS MOZART 
Concerto NO. 21, K. 467, and Cóncerto No. 27, K. Sº5. With London 
Symphony Orch., conducted by Sir Malcolm Sargent (K. .67) and Sir John 
Barbtrollt (K. $95). GOLA 67 

FRITZ KRE1SLER PLAYS 13RAHMS VIOLIN CONCERTO 
With London Philharmonic, Sir John Barbirolli, Cond. COLE 35 

ALFRED COISTOT PLAYS CHOPIN WALTZES [COMPLETE/. COLE 32 

CORTOT-THIBAUD-CASALS TRIO 
PLAYS BEETHOVEN "ARCHDUKE" TRIO COLH 29 

WAGNER: DIE WALKCIRE and COT YERAAMMERUNG 
Great Scenes sung by PAID/. LEIDER,.SOpranO, LAURrrz MEtocmIOR, Tenor, 
Fain: emu Sellout, Baritone. Berlin State Opera Orch., Leo Blech, Cond., 
and the London Symphony Oreh: Ind -Chorus, Robert Berger, Cond. 

COLH 105 
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STERE4 ID SC M 1SCELLANY 
MORE NEW ITEMS RATED ATA GLANCE 

Title 

TILL THE END OF TIME-Florian Zabach 

Musical 
Interest 

JJJ 

Perform- 
once 

JJJ 

Stereo 
Direction 

JJJJ 

Stereo 
De?t!I 

JJJJ 

Score 

14 

The Very Thought of You; Tenderly; Anniversáry Waltz; lovely to Look At & 8 others. 
Mercury SR 60004 $4.98 

GUITARS-Vol. II-Al Viola JJJ JJJ JJJJ JJJJ 14 

lonesome Rood; I Cover the Waterfront; Sometimes I'm Happy; Mókin' Whoopee & 8 others. 
liberty 1ST 7127 54.98 

WILLIAM FAR AWAY PLACES-Warren Barker cond. JJJ JJJ JJJ JJJ 12 -HOLDEN presents _ 
Maloyan Nightbird; Tokyo Trolley; lotus land; Petite & 8 others. 
Warner Bros. 'WS 1308 54.98 

VIBE-RATIONS-Jerry Shard and his Piccadilly Trio JJJ JJJ JJJ JJJ 12 
After You've Gone; Nola; Tea for Two; Brazil & 9 others. 
Uranio USD 2023 55.95 

POWERHOUSE-Buddy Cole at the Hammond Organ JJ JJJ JJJ JJJ 11 

The lady Is a Tramp; Ridin' High; Powerhouse; Accent on Youth & 8 others. 
Warner Bros. WS 1310 $4.98 

THE HARMONICATS IN THE LAND OF HI -Fl JJ JJJ JJJ JJJ 11 

Twelfth Street Rag; Ail of Me; Diane; Jealous & 8 others. 
Mercury SR 60028 54.98 

THE INK SPOTS-Vol. II JJJ JJJ JJJ JJ Ill 
Paper Doll; Tory River; Old Man, River; My Prayer & 4 others. 
Mayfair 9668 S $2.98 

A THINKING MAN'S BAND-Si Zentner Orchestra JJJ JJJ JJJ J J l 1 

Two Guitars; Sock Hop; Why Not; little Girl & 8 others. 
liberty 7133 $4.98 

IMPORTED CARR-AMERICAN GAS!-Carole Carr JJ JJJ- JJJ JJ h 0 
He's My Guy; Come Runnin'; He's o Tramp; As I'See It & 8 others. 
Warner Bros. WS 1316 $4.98 

PIANO -ROLL ROCK 'N ROLL-Prepared by J. Lawrence Cook 
Hound Dog; Swingin' Shepherd Blues; Bernadine; The Walk & 8 others. 
Mercury SR 60083 54.98 

JJJ JJ JJJ J J 10 

EXOTICA-Vol. Ill-Martin Denny Orchestra 1/1/ J J JJJ JJJ 10 
Jungle River Boat; Manila; limehouse Blues,. Jungle Train & 8 others. 
Liberty 1ST 7116 $4.98 

BARBER SHOP IN' STEREO-The Play -Tonics J J J J J JJJ JJ 10 
Coney Island Baby; Horrigon; My Ideal; Doin' the Racoon & 10 others. 
Warner Bros, WS 1311 54:98 

THE FLIRTY THIRTIES-Lew Raymond & His Orchestra with Vocals ______ 
When You're Smiling; Take Me In Your Arms; Three little Fishies; Goody -Goody & 6 others. 
Mayfair 96545 $2.98 

COME RAIN OR COME SHINE-Rosa Rio, Kenneth Lane, Morey Field ,(orga- 
& rhythm) 

JJJ 

JJ 

JJ 

JJ 

JJJ 

JJJ 

JJ 

JJJ 

10 

10 
Rain; Red Soils in the Sunset; Over the Rainbow; The Moon Is Blue & 8 others 
Vox STVX 426.010 $4.98 

LATINO-Don Swan and'His Orchestra JJ JJ JJJ JJJ 1'0 
El Cumbonchero; la Paloma; Batik]; Hokey Joe & 8 others. 
liberty 1ST 7123 $4.98 

THE TROUBADORS AT THE VIENNESE LANTERN JJJ JJ JJJ JJ 10' 
Two Hearts in 3/1 Time; Maxim's; Vienna, My City of Dreams & 9 others. 
Kapp KS 3028 $4.98 

AVE MARIA and other songs of inspiration and emotion JJJ JJ J J VII 9 
Murray Dickie with Orchestra, Hans Hagen conducting. liebestroum; Because; -Largo & 9 others. 
Vox STVX 425.210 $4.98 

Musical Interest; Excellent II f if I Pleasino Fair II Dull I 
Performance, Superb Is, III Good J Ili Adequote J I Disappointing d 
Stereo Direction: Tasteful sf If 1' d Adequate if / if Eseegeroted s/ i Poor 
Stereo Depth, Out;:tonding If if I If Good Igf ef Fair 0 if Minimal 
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5? -SEO REFL 
THE STEREO REEL *NE STEREO REEL 

Reviewed by DAVID HALL and JOHN THORNTON 

CONCERT 

BRUCKNER-Symphony No. 7 in E Ma- 
jor (Original version). Symphony Orchestra 
of the Southwest German Radio. Baden- 
Baden, HansRosbaud cond. SMS S 11 $8.95 

Musical Interest: -Lush romanticism 
Performance: Mediocre 
Recording; Same 
Stereo Directionality: Fair 
Stereo Depth: Good 

In the symphonies of Anton Bruckner, 
two things are necessary: a conductor with 
an expert ear for tempo, and a virtuoso or- 
chestra. The first, is needed because of the 
sheer 'length of his oichesiral scores, and 
the latter not so much in terns of principal 
desk ability but to sustain a lovely ensem- 
ble tone throughout. Bruckner has many 
splendid moments, with some long spaces 
between, and it calls for an expert hand 
on the podiurp to join the rambling bprs 
together, and. to make coherent musical 
sense from a symphony that can seem inter- 
minable and repetitious. The late Eduard 
van Beinum's wonderful issue on London, 
which goes back several years (LL852/3), 
provided the perfect solution in point. 

In this SMS release, evidently processed 
frotis Vox masters, neither Rosbaud nor the 
Baden-Baden orchestra can match, even 
with the advantage of stereo, the strength 
and glow of the van Beinum reading. The 
sound of the old London album holds np 
amazingly well too! Rosbaud is heavy- 
weight, and offers little sunlight. There are 
times when the orchestra's string sections 
are riot together. His reading as such is 
lushly romantic. At $8.95, this 4 -track 
stereo tape is a real bargain, for the sound 
is satisfactory if not spectacular, and some 
of the heaviness of bass can he balanced 
out by judicious adjustment of tone con- 
trols. I.T. 

SYMPHONY OF DANCE. RIMSKY. 
KORSAKOV- Dance of the Buffoons; SIBE- 
LIUS - Valse Triste; BIZET - L'Arlésienne: 
Minuet; GLIERE-Red Poppy: Russian Sail- 
or's Dance; GLINKA-Russlan and Ludmilla: 
Overture; BORODIN-Prince Igor: Polovt- 
sian Dances. Musical Arts Symphony. Leon- 
ard Sorkin cond. Concertapes 4T 3003 $6.95 

Musical Interest: Well-balanced variety 
Performance: Vigorous 
Recording: Good 
Stereo Directionality: Classic seating 
Stereo Depth: Good 

On four tracks of surprisingly wide -range 
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fidelity, Concertapes has issued an appeal- 
ing tape containing .six familiar selec- 
tions including the `complete' "Polovtsian 
Dances" from Prince Igor. Sorkin leads the 
ensemble in vigorous accounts of this popu- 
lisr fare shown.abovc. and displays particu- 
lar excellence in the Bizet. Percussion 
sound is a trifle buried, but all else ís in fine 
balance. J. T. 

ENTERTAINMENT 

THE ARMY WAY. On. Brave Old 
Army Team; The Blue Tail Fly; Sometimes I 

Feel Like a Motherless Child; World War I 

Medley-There's a Long, Long Trail A'Wind- 
ing, K=K-K-Katy, It's a Long Way to Tip- 
perary, Till We Meet Again, Mademoiselle 
From Armentieres, My Buddy, 'Over There; 
Onward Christian Soldiers; The Army Goes 
Rolling Along; While Strolling thru +he Park 
One Day (Cadet Quartet of '58)t Yellow 
Bird (Cadet Quartet of '58); 76 Trombones; 
Dixie; Alma Mater. The Cadet Glee Club of 
West Point. Chief Warrant Officer Frederick 
W. Boots, Director: John H. McKillop, Cadet 
Director: Cadet Rexford Good, accompanist. 
SMS 512 $7.95 

Musical Interest: Fine nostalgic ituff 
Performance: Good 
Recording: Some faulty processing 
Stereo Directionality: Excellent 
Stereo Depth: That's where the rub comes 

The cadets sing most of the time in very 
creditable fashion, the arrangements are 
splendid, but the release is all but spoiled 
by two things: the piano could have been 
dispensed with (this is no criticism of 
Cadet Good), and there is too much level 
piled onto the tapé, or at least this was true 
in my review copy. For at low -volume level, 
crosstalk from the other tracks comes 
through. Just as the cadets warm up to 
Sometimes I Feel Like a Motherless Child, 
you hear ín the background Army Goes 
Rolling Along or some such, in reverse, if 
you please, and the mood is spoiled. 

The West Point group sings much in the 
tradition of Fred Waring, although not so 
trickily, and the arrangements are very ap- 
pealing. Strolling Through the Park and 
Yellow Bird arc delivered matchlessly by 
the Cadet Quartet of '58. They arc so good 
it makes this reviewer wonder why they 
were allowed only two selectious. If you 

All tapes reviewed arc 4 -track, 71/2 ips 
unless Otherwise noted 

want this tape, play it, first before you buy. 
Go to Ute end of Brave Old Army Team and 
see if there is backward -background sound 
at high-sólume level. as Motherless Child 
begins. Perhaps my review tape was just 
a bad one. Let's hope so, for such a fault 
is hard to take. I. T. 

GIGI & MY FAIR LADY-Highlights. 
Hollywood Radio Cify Orchestra and Holly. 
wood Light Opera Singers, Thomas M. Davis 
cond. Omega ST 4010 $9.95 

Musical Interest: No substitute for orig- 
inal casts 

Performance: Same 
Recording: Small studio mostly 
Stereo Directionality: OK 
Stereo Depth: Not much 

The capsule comments above say just 
about all that can he said for this produc- 
tion. Gigi definitely suffers from -small 
studio acoustics; there is some improve - 
uncut in My Fair Lady; but I can't imagine 
anyone choosing these versions in place of 
the. original soundtrack or original cast 
recordings, be they mono or stereo. D. II-. 

GIGI & MY FAIR LADY-Highlights. 
The Radiant Velvet Orchestra. Caesar Gio- 
vanini cond. Concertapes 4T 4001 $6.95 

Musical Interest: Bon -bons from two 
great musicals 

Performance: Pro 
Recording: Good 
Stereo Directionality: Sharply divided 
Stereo Depth: Adequate 

The Radiant Velvet Orchestra is a title 
that takes some real playing to live up to, 
and the Giovaniui ensemble is not radiant- 
ly velvety, thank heavens. They play pro- 
fessionally and most of the time precisely. 
Things are a little on the heavy romantic, 
thickly emotive side, but you can't have 
everything. Giovanini's piano lead is'satis- 
factorily strong without too much arpeggio 
improvisation and his arrangements are 
tasteful. Quality is fine throughou J.T. 

THE KING AND I {Rodgers -Hammer- 
stein): Orchestra, Warren Barker cond. War- 
ner Bros. WST 1205 $7.95 

Musical Interest: Vintage Rodgers 
Performance: Can't replace the voices 
Recording: Bright 
Stereo Directionality: OK 
Stereo Depth: OK 

'The predominating brightness of War - 
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ten Barkers arrangements ternt to make. 
this recording sound more' 'tinkly" than is 

actually the case. This tape, however excel- 
lent as stereo production, is no substitute 
for the Capitol soundtrack recording. com- 
plete with voices. which was once available 
on 2 -track stereo tape and now available as 
a stereo disc t,SW 740).. D. H. 

ONCE- UPON A MATTRESS. (Mary 
Rodgers -Marshall Barerf -Original Cast Re- 
cording. Orchestra and Chorus dir. by Hal 
Hastings. Kapp KT 41012 $7.95 

Musical Interest: Cute fairy tale satire 
Performance: Spirited 
Recording: Good enough 
Stereo' Directionality: Plenty of it 
Stereo Depth: A mite shallow 

The off-Broadway Musical based en IIans 
Christian Andersen's The Princess and. tire 
I'ea offers charming and humorous listen- 
ing. though there -are Moments when the 
charm gets a little bland and the hunnor 
just too, too cute. Such moments'are hap- 
pily few and far between. 

In 'I -track tape format. the stereo record- 
ing is generally successful. with well-de- 
fined directionality and motion, though net 
very much depth illusion. Recording level 
has been kept to a reasonable point so that 
there is no, annoying crosstalk. All told. 
this is the most effective stereo musical to 
find its way to tape so far; but l'rn sure 
there will he a deluge forthcoming should 
Columbia and RCA Victor decide to enter 
the 4 -track reel-to-reel tape field. D. H. 

PORGY AND BESS. (Gershw¡n. 
Hayward -I. Gershwin)-Highlights. Elle Fitz- 
gerald and. Louis Armstrong with Orchestra, 
Russell Garcia cond. Verve VST 4-206 $1 L95 

Musical Interest: The greatest 
Performance: -The greatest! 
Recording: Fine and dandy 
Stereo Directionality: Tasteful 
Stereo Depth: Likewise 

Every once and a while there comes an 
event in the world of music that confounds 
the purists and the hard-shell musicologists. 
It usually takes the form of a genuinely 
creative. artist running rough -shod over all 
previous conceptions of a respected musical 
masterpiece-only to give everyone a brand 
new insight iófo 'it. This is the case with 
the Ella ,Fitzgerald -Louis Armstrong treat- 
ment of Gershwin's Porgy and Bess score. 
They play high, wide and 'fancy with the 
original-if we take the complete Colum- 
bia mono set- (OSL 162) as a criterion. 
What touchingly cunununiestive insight 
they offer into various facets of the songs! 
I defy anyone to listen to Ella doing My 
Man's Cone Now without getting the pro- 
verbial lump in the throat. Examples could 
he multiplied; hut it is enough to say that 
this set is a re -creative masterpiece of a 
very- special kind. The recording is first- 
rate in every respect, and Russell Garcia 
ltae dcine a first-rate arranging and conduct- 
ing job. Cheers to Norman Granz, too, for 
carrying through the whole project. This 
album won't replace the complete original 
Colombia recording, but it makes a superb 
supplement. Everything coshes off in fine 
shape in 4 -track tape-clegant sound, no 
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bothersome crosstalk, tape hiss down to a 

reasonable minimum. This is a must re- 
cording in whatever form you may happen 
to acquire it! D.11. 

77 SUNSET STRIP-Music from the 
TV Show. Warren Barker cond. Warner Bros. 
WST 1289 $7.95 

Musical Interest: For TV tastes 
Performance: Pro 
Recording: Sound stagey 
Stereo Directionality: OK 
Stereo Depth: OK 

While the hest of Hank `Mrincini-s Peter 
Gunn music can appeal to a variety of 
tastes, I'm afraid 77 Sunset Strip',leaves the 
likes o`f me behind. 

Taste factors, aside, the 4 -track tape 
Comes out as a good Hollywood professional 
job, with assets and limitations that can be 

implied therefrom. D. N. 

THE GREATEST! Count Basie Plays 
Joe Williams Sings Standards. Thom 

Swell; 'S Wonderful: Singin' in the Rain: 
A Fine Romance & 8 others. Verve VST 
4-204 $7.55 

Musical interest: Virile standards 
Performance: Straight to the point 
Recording: "Studioish" 
Stereo Directionality: Yep 
Stereo Depth: Not much 

Joe 'Williams brings a bit of the Sinatra 
manner to these songs. but he can't capture 
the Sinatra magic; neither does be have 
quite enough of his own to fill the gap. 
The Basic backings swing, along in a nice - 
clean way; but the production as a whole 
leaves me rather luke warm. Good sound 
is prort'uced throughout. D. H. 

MIDNIGHT IN ROME. La Pui belle 
del monde; Guaglione: Voce e Nolte; Laz- 
zarelfa; Vogliamoci tanto bene; Tu the mi 
pal -afro a;ffra; Luna sanremese) Appassiona- 
lamente; Piccolissima serenata; Samba. Gi- 
anni Monese and His Orchestra with Walter 
Baracchi. piano. SMS 513 $7.95 

Musical Interest: Roman 'bon -bons 
Performance: Good 
Recordings: Fine 
Stereo Directionality: Well balanced 
Stereo Depth: Good 

Ten selections by Gíanni Mouese fea- 
ture an Italian orchestra and Baracchi's 
instrument in the American popular trade, 
lion. This tradition consists of rippling 
arpeggios. whole clusters Of notes cascading 
hither -and -yon _like "poils'' on velvet. The 
arrangements are brisk, the tempos are 
right, and the release is a fine danceable 
tape. Quality of these new 4 -track tapes 
is at a high level-as good as a great ninny 
2 -track stereos reviewed; and the noise 
level is low, too. 1. T. 

AROUND THE WORLD IN 80 DAYS 
-Highlights: BACKGROUNDS FOR 
BRANDO. Omega Orchestra, Elmer Bern: 
stein cond. Omega ST 4004 $9.95 

Musical Interest: Prime Hollywoodiana 
Performance: Mostly good 
Recording: Nicely detailed 
Stereo Directionality: Marked 
Stereo Depth:Not very marked 

'Hollywood composer-conhictor Ebner 
Bernstein does is charming job wills the 
music from the Todd -AO extravaganza. 
Though his orchestra is moo siñall to meas- 
ure up to the grandiose elements of the 
score, 'this is perhaps just as well. because 
he does know how to make the most of in- 
triguing coloristic and harmonic detail. Ten 
Ilrando films are -represented in the "Back- 
grounds" side. Alex 'North's Illanche front 
Streetcar Named Desire and I.oesser's 
Fugue for 7'inhorns from Pal Joey eome 
nearest to rising above standard Iiellywuod 
film level. Here's good sound. on the whole; 
and excellent tape processing. D. H. 

DANCING AND DREAMING. Some- 
body Loves Me; Don't Blame Me; The Breeze 
& I; The Way You Look Tonight; Solamente; 
Easy to Love; Time on My Hands; Green 
Eyes & 15 others. Joy Norman Quintet. Con- 
certapes 4T 500t $6.95 

Musical Interest: Fine -and generous 
choice 

Performance: Good all -the -way 
Recording: Top sound 
Stereo Diíectionelity: Very sharply di- 

vided 
Stereo Depth: Good balance 

The Jay Norman Quintet plays twenty 
three very satisfying selections in a manner 
to encourage more productions like this one 
-and no short arrangements either. no 
cheating, as full time is allowr.d to each 
selection. Arrangements are expert, re 
strained. and without the superficial lush- 
ness that seems to drag at so many presen- 
tations of this kind. Claude Scheiner's 
guitar is full throated and free from thea- 
trical tricks. Max Mariah's drums provide 
an element of such versatility that makes 
you think the Quintet is tamer than it is. 
-Norman is pianist and "conductor," and he 
together with Chuck Calzaretta on vibes, 
and Skalinder's fine bias=_, make up a very 
satisfying leapt of musicians. The inrlibi- 
daal numbers are each given their -own dis- 
tinctive dress, and the tape happily does 
not have a "same -sound" to each selection. 
The result is fine. It's a darned good tape. 
one of the best of its kind, and on four 
well -recorded tracks with no noticeable 
crosstalk. J. 7'. 

SILK, SATIN, AND STRINGS. Jalousie: 
Sleepy Lagoon; Holiday for Sfrings; From 
This Moment On; Laura; Falling ih Love with 
Someone & 6 others. The Radiant Velvet 
Orchestra, Caesar Giovañini cond. Concer- 
tapes 4T 3006 $6.95 

Musical Interest: Melodic pop variety 
Performance: Slick 
Recording: Good 
Stereo Directionality: Lettish 
Stereo Depth: Good 

Caesar Ciovani_ni conducts an orchestra 
playing with instruments said to he worth 
5400.000 (this does not include the casta- 
nets), and the sound they make is slickly 
professional. Discipline is very good, all 
the boys arc together all the time, and 
there is reason to suspect that most of them 
must have regular symphony orchestra jobs. 
This tape is superior musically, and much. 
much Better than the average for this kind 
of entertainment. Emphasis ís on the left 
where most of the strings are located. 1. 7'. 
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A recording challenge 
the magnetic tape. engineered to help you meet it best is 

The low, round, billowingnotes 'of thé tuba 
as a band swings out on "El Capitan.-" Try' 
to capture them on tape without the 
rhythm going muddy! At the same time. 
catch the shrill staccato of the piccolo! 

It's a cballemge to your recording_skili; 
your equipment and most of all to the 
tape you use. 'It takes tapes 'that re 
engineered for professional require- 
ments-"SCOTCH" BRAND Magnetic Tapes 
available on acetate or polyester back- 
ings. These tapes protect you from - 
dropouts and response variations. They 
have: 1) precision oxide dispersion for 

flawless fidelity; 2) controlled uni:. 
formity for perfect response on every 
inch of every reel; plus 3) dry silicone 
lúbrication to reduce. recorder head wear. 

"SCOTCH" BRAND Magnetic Tapes are 
products of 3M Research, the only 
pioneer of magnetic tape in all its appli= 
cations: audio; video and instrumentá- 
tion. So whatever your recording chal - 
ledge, look, to "SCOTCH" BRAND Magnetic 
Tapes for the engineered fidelity that 
can help you capture the "living" sound. 
And remember stereo nutsic sounds 
best ón lapel 

IScorCe"and the Plaid Dim go are Registered Trademarks of 3M Co., St Paul 6, 

Minn. Export:99 Park Ave., New Wk. Canada: London, Ontario: © 1955 3rD Co. 

COTCH 
BRAND; 

"SCOTCH" BRAND Magnetic Tape 
the memory of tomorrow 

MINNESOTA MINING AND MANUFACTURING COMPANY, 3 11/1 .. WHERE RESEARCH IS THE KEY TO. TOMORROW 41, COMPANY 
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AUDIO FIDELITY® RECORDS 
the highest' standard in high; fidelity! 

THE NEWEST RELEASES ; . custom recording techniques , : sheer artistry : -, . outstanding 
performers ... matchless purity 'in sound . the ultimate in high 'fidelity listening pleas,u,re. 

A complete listing of all AUDIO FIDELITY 'RECORDS is available, from: 
DEPARTMENT ,HR. -l1, 770 ELEVENTH AVENUE, 'NEW YORK 19, N. Y. 

JOHNNY PULED 
+m0 nDnm 8 

2-4,,WESTERN ,SONGS 

., 

11 1 T >o 

Go west with JOHNNY PULED and 
his Harmonica Gang while they play 
"Red River Valley", "Yellow Rose of 
Texas", and."On Top of Old Smokey"., 
etc. .AFLP 1919/AFSD 5919 

ACCORDION 

AN 

10 Easi4in kardur 
ad Orchestra 

Sunny Spain .. _ land of the Bullfight 
. romance .. _ and lovely senoritas. 

Jo Basile, his Accordion and orch_ 
AFLP 1870/AFSD 5870 

5V010 ADEInt.j 

,y;rwlhc,Y,n' 

aHñ ós - 

coo . CHA, 
CHA 

I CHA 
L il 

The infectuous beat and the scintil 
lating tropicalxmood of the CHA .. 
CHA . , . CHA CHA CHA keeps every - 

,,One In Latin American rhythm. 
AFLP 1900/AFSD 5900 

nctutr 

^ 
1lA10t0 

. ; 

RD 
! r --- 

r:tlrn f 
H LIMED 

BAN?O' 
DUE WIHNB 
naxta slt. 

. 91. S:1.hfl rJ 555! 

19 I 

I 

DIXIELAND BANJO..,teaturing Dave 
Wierbach and his Dixieland Band 
playing "Limehouse Blues","China, 
town", and "Alabamy Bound". etc. 

AFLP 1910/AFSD 5910 

ITALIAN r 
1 STREET 

.sINSER 

. a ,Jn 
eeM» 

1 

WarmtFt, enthusiasm, and soaring 
melodies ring from the vibrant voice 
of the Italian Street Singer ... Val 
Valenti AFLP 1902/AFSD 5902 

+ LEON BERRY 
{ AUDIO rl0ttlrT. t.r -,-.:7-1-121 

if ANT wuRu""-Tzar ºr I f' 1 

I 

PIPE ORGAN. `il 
¡ 

'# }roc ` p 

ll 
:11I 

'1 '11 t'i r 

1JI .'t, 
{r 

+sr ar 

_ % 
LEON BERRY at the Giant Wurlitzer 
Organ displaying hls virtuosity with 
such favorites as 76 Trombone Lich 
tensteiner Polka and Frenesei, etc. 

ALFP 1904/AFSD 5904 

1 

v 

AFSD: INDICATES RECORDS AVAILABLE IN ,STEREO . , . ,56.95.,E EACH 12 INCH LONG PLAY . . $5.95 
118 HitT? Al Rsv1>:W 



ereo 
Jazz, Pope, Siabe and Screen, 

Reviewedby 

RALPH ,J. 'GLEASON 

STANLEY GREEN 

NAT HÉNTOFF 

JAZZ 

'THE DIXIE REBELS :STRIKE BACK 
'WITH THE TRUE DIXIELAND SOUND. 
Royal Garden Blues; Hindustan; Panama; 
Fidgety Feet & 8 others. Command RS 801 
SD $5.98; Mono-RS 33 80114.98 

Musical Interest: -Casual 
Performance: Spirited 
Recording: Generally OK 
Stereo Directionality: Pronounced 
Stereo Depth: Adequate 

snnid amateur, spirittend with nono 
of the competence of professionals, this 
unidentified f)ixieland mob runs through a, 
collection of the standard two -beat mini: 
hers. There is a strong trombone player - 
in the group and a trumpet player who at 
times has an interesting melodic conce1it. 
The stereo is split like East and West, but 
at tines the listener seems surrounded. 

R. J. G. 

JO JONES PLUS TWO. Satin Doll; 
Sweet Lorraine; Old Man River & 6 others. 
Vanguard VSD 2031 $5.95; Mono-VRS 8525 
$4.98 

Musical interest: Pleasant listening 
Performance: Excellent 
Recording: Fine 
Stereo Directionality: Good 
Stereo Depth: Good 

This is a real trio its which no tine in- 
strument completely dominates. Jones has - 
quite fascinating ideas concerning the pos- 
sibilities 'of contrasts in sound, -'also the 
piano and bass are both top-notch musi- 
cians. The result ís delightful listening, 
better actually than the Ahmed Jamal 
Trill. It is consistently propelled by an ir- 
resistible beat. The pianist Ray Bryant is 
really- outstanding when playing the blues:, 

R.J.G. 

WHEN YOU'RE- AWAY featuring 
CARMEN McRAE. The Moro I See You; If 
I Could Be with Yoti; I Concentrate on You; 
I'm Glad There Is You & 8 others. Kapp KS 
3018 $4.98; Mono-KL 1135 $3.90 

Musical Interest; Fine singing" 
Performance: Warm, effective. 
Recording: Top-notch 
Stereo Directionality: Good 
Stereo -Depth: Generally good 

Aside front one bad track in the stereo_ 
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BEST OF THE MONTH 

Kapp scores a triumph with their newly signed- singing Star, Carmen 
McCrae. - "This is a warm, meaningful and, pleasing collectionby-one 
of the -most effective stylist's .... ample evidence of Carmen McCrae's 
bright individuality." (see;p._ 1'19) 

Decca's handsome 3 -disc package,'The Gershwin Years, rates as.a:major 
tour de, force for coriductor-arranger George Bassman. - "Fifty-seven 
selections ...from his very first song in 1916'to'his final song in T937.... - 
The stereo. sound"is strikingly alive!" (see, p. '7'19) 

'RCA Victor's Kiss Me Kate, album with -Gogi Grant turns ost''a happy 
surprise. Thirteen Porter songs are dressed up in "bright new arrange, 
merits thatipreserve the flavor of thei-original while still adding a fresh 
and-appealing.'flavor of their own." (see p. 124) 

version '("I'll Be Seeing You.")', this is a 
warm, meaningful and pleasing collection 
of ballads sung in her beat voice by one 
of the most affective stylists in the vocal 
ranks. It ís more on the pop side than 
some of her efforts in the past, but 'it is 
.still ample evidence of Carmen McRae's 
brighi individuality. The accompaniment 
is by a small group on most tracks, and by 
a studio hand on the others; in all cases, 
it is Most sympathetic, If there is any 
fault with- the LP, it lies' ºn Miss McRae's 
determined effort to he cute on a couple 
of numbers, an effort site was ill-advised 
to snake: R..1= G. 

DOWN HOME REUNION-YOUNG 
MEN FROM MEMPHIS. Frank Stroxier (alt; 
saxophone'), George Coleman (tenor saxo- 
phone), Louis Smith, Bóoker Little (trum- 
pets), Phineas Newborn (piano). George 
Joyner (bass), Charles Crosby (drums), Cal- 
vin Newborn ,(,guitar). Things Ain't What 
They Used -to Be; Blúe 'N Boogie; After 
Hours Star Eyes, United Artists UAS 5029 
$4:98 

Musket interest: Relaxed,,modern jar 
'Performance: Growing new talent 
Recording: Very good - 

Stereo Directionality: OK 
Slates) Depth: First-rate 

Tom Wilson of the United Artists' jazz 
a&r staff had the sensible idea of re -assem- 
bling several young jazzmen Who gained 

V.MIMJrrWJJIIdWV,Ff 
All records -reviewed, in this column as 
stere6 must be played on stereophonic 
equipment. They CAN NOT be 
played -on old style monophónic (sin- 

gle speaker) equipment without per- 
manently damaging the record. Play 

at 331/2 rpm with the RIAA setting, 

their experience in Meniphis acid yelto air; 
now in various' cities with various bands. 
The results arc generally satisfyistg. Of 
the hornmen, trnntpeters Louis Smith and 
I3boker Little and tenor saxophonist George 
Coleman have been heard before on record, 
and while none has achieved real stature 
yet, all are learning. Saxophonist Strozier. 
new to this reviewer, also has impressive 
potential. He plays with a strong, clear 
tone, a'Sne beat and a conception that is 
flexible and all his own. The rhythm sec- 
tion is efficient. Also it's heartening to hear 
.pianist Phineas Newborn Continuing to lose 
the -taste for exfraneotts filigree work that 
marred his earlier recordings. N, H. 

POPS 
THE GERSHWIN YEARS-ORCHES- 

TRA AND CHORUS conducted by 
GEORGE BASSMAN. Vocals by Paula Stew - 

Lynn ,Roberts & Richard Hayes. 57 

songs. Decca DXSBi 7160 3 12" $16.98; 
Mono-DXZ 160 3 12" $13,98 

Musical Interest: Unquestionable 
Perfbrmance: Dedicated 
Recordin t Stereo -very realistic;, Mona 

-sa tista ctory 
Stereo Directionality: Fine for chorus, 
Stereo Depth: Outstanding 

There have been many albums in the 
past devoted to the works of a single 
etnineet pops composer, but this is, by far, 
the niost ambitious and complete attempt 
to offer a Chronological, comprehensive 
survey of one man's output. Fifty-seven 
selections by ,George Gers'itwin have been - 
scrupulously arranged from his very first 
song in 1916 (When Yoii Want 'Em, You. 

Can't Get 'Em-: Wizen Yori Got 'Ern, You 
Don's Wrutt 'Eno) to his final song in 1937 

(Love Is Here to Stay), with thirty-six Of 

them featuring vocals either by a chorus 
119 



Y 

IF THIS MAN 

IS ON YOUR 

CHRISTMAS LIST 
A subscription to HiFi Review will 
mike a Perfect gift for him and 
every other hi-fi enthusiast. 

If he's attuned to the world. of recorded sound, 
precision electronic equipment, the thrill of 
great music perfectly reproduced, he'll be de- 
lighted to get HiFi Review as a gift. For each 
month HiFi Review brings hi-fi fans more than 
30 pages of reviews of the best tapes and discs 

features on musical personalities ... analyses of new -products and compo- 
nents ... and "in person"- rebórding sessions. Each of your gift subscriptions 
will be announced by an attractive card, inscribed with your name. What's more, 
you can enter or extend your own subscription to HiFi Review at these special 
Christmas gift subscription rates, too! 

Check the special Christmas gift order form 
bound in this issue, for low gift rates: Then, fill 
in the names and addresses of your friends and 
mail it today! 

WRAP UP YOUR CHRISTMAS GIVING NOW! DO IT 
EASILY AND' APPROPRIATELY 'WITH HIFI REVIEW. 

HIFI -REVIEW, 434 S. WABASH AVE., CHICAGO 5, ILL. 
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or by soloists. Moreover, the three -record 
set. is encased in a handsome box album 
that includes an elaborately illustrated 
booklet containing an affectionate biog- 
raphy of the composer by Edward Jablon- 
ski, plus assorted facts itid- figures about 
his music and his musicals. Gershwin's 
career is ideally suited to this type of 
survey. It is, in fact, hard to think of an- 
other composer who has shown such a 

definite, almost systematic advancement in 
his chosen field. From 1921 to 1924 Gersh- 
win turned out songs for a series of revues 
called George White's Scandals; from 
1924 to 1930 be wrote a number of highly 
successful musical comedies; from 1930 to 
1933 he helped revolutionize the American 
musical theater with his satiric "comic 
operas"; ,and in 1935, with Porgy and Bess, 
he created the most universally acclaimed 
American opera ever written. This does 
not mean that his earlier works were with- 
out merit, but rather a certain flow and 
maturity Wits clearly achieved within his 
brief 2I -year career. 

The best-known pieces are all here, but 
even greater pleasure ís afforded upon hear- 
ing those Gershwin songs that are seldom 
if ever performed. The tender I Was So 
Young, the spirited Nóhody but You, the 
debonair High Hat, the insinuating Do 
What You Do, and the almost excruciating- 
ly plaintive, Isn't It n Pity? arc among the 
truly rare gems that deserve a wider -hear- 
ing. 

Although the earliest pieces are given a 
slightly period. treatment, with banjos, 
whistles and the like, most of George Bass - 
man's arrangements are solid and untricky, 
always allowing the music and lyrics to 
tell their own story. I was particularly de- 
lighted with the ragtime quality of Stair- 
way to Paradise, the blasting My One and 
Only, the sparkling I Don't Think I'll Fall 
in Love Today, and the humorously mar- 
tial Strike Up the Band. Occasionally, 
however, the program becomes a bit too 
much of a "recital," with High Hat and 
Feeling Pat Falling, for example, some- 
what lacking in spirit. Though it was prob- 
ably wise to limit Porgy and Bess tó an 
orchestral medley, using strings on There's 
a Boat Dat's Leaving Soon for New York 
gives it the inappropriate flavor of a Vien- 
nese cocktail lounge. Of the soloists, Rich- 
ard Hayes is the most dependable. 

The stereo sound i -s strikingly alive; the 
illusion of depth ís quite remarkable. How- 
ever, there are tintes when the strings, 
reeds, and brass all seem to be uncom- 
fortably crowded to the right, while the 
]eft side is occupied only by the rliytimt 
section. Stereo ís just great for the chorus. 
An effective touch is used on Mine, in 
which the male members on the left inject 
a cynical commentary upon the starry-eyed 
sentiments expressed by the girls .at the 
right. S. G. 

JOE "FINGERS" CARR AND HIS 
SWINGIN' STRING BAND. Joe "Fingers" 
Carr (piano) and an orchestra of six violins, 
two alto saxophones, accordion, drums, xylo- 
phone, orchestra bells, gong, tympani, elec- 
tric guitar, banjo, mandolin, electric bass. 
The Peanut Vendor: Harbor Lights: Mary 
Lou & 9 others. Capitol ST 1217 $4,98 

Musical Interest: Minimal 
HIFI REVIEW 



Performance: Accurate 
Recording: Excellent 
Stereo Directionality: Superior 
Stereo Depth: Well done 

If there is any justification for this pokey 
gimmicking of venerable standards, it is 
the superb engineering. As a stereo dens- 
onstration record, there is not only clear 
directionality that has the proper depth 
for the instrumentation as a whole, but 
also the use of xy)opfihne, orchestra bell, 
gong; etc. tests a rig's capacity to define 
multiple highs, and adds piquancy to the 
otherwise shallow arrangements. ,Musically, 
there's- nothing of value in the album. 
Sonically, it indicates again that Capitol 
has one of the hest.: engineering staffs in 

the business. N. H. 

JIMMY DURANTE (IN PERSON) AT 
THE'PIANO. I Want a Girl: You Made Me 
Love You; Carolina in the Morning & 9 

others. Dacca DL 78864 $4.98; Mono-DL 
8884 $3.98 

Musical Interest: For Durante -ices 
Performance: Durante-esque 
Recording: Close; cleaner on stereo 
Stereo Directionality: Distracting 
Stereo Depth: Unnecessary 

Jimmy Dtiránie is al -ways a , joy, but 
stereophonically, this LP is an oddity. Ap- 
parently, Jimmy used two pianos. The first 
one is on ' the right. Then, seated at a 
piano midway between the left and center, 
he had flie music played back while he 
added bits of songs, comments, and addi- 
tiunel twud]ing at the accord piúnú, Tlt_is 

is about -the only way I cast explain how 
in Inka-Dinka-Doo, for example, "Scbnoz- 
zola" says, "Here comes a run, f hope you 
like it" from between the speakers-and 
out -it' comes from .the piano at the right. 

S.C. 

JACK FÁSCINATO-MUSIC FROM 
A SURPLUS STORE. Pixie Pipes Parade; 
Adios Castanets; Makin' Tracks: Oily Bold & 

8 others. Capitol ST 1225 $4.98 

Musical Interest: Intriguing' 
Performance: Imaginative 
Recording: Immaculate 
Stereo Directionality: Impressive 
Stereo Depth: Insufficient 

Jack Fascinnto and Ken, Snyder have 
raided their local "surplus goods stóre" 
for all sorts of odrls-andends that they havet 
used as additions to a regular orchestra. 
There. are suchunlikely objects as needle - 
nose oil cans. G.I. scrub brushes, metal 
wastebaskets,' -casters, trowels, and the like. 
Súrprisingly, however, the team has also 
written some engaging and' witty tunes; in 
fact, I hale a bunch the program would 
have been just as delightful without rite 
musicalized hardware. Stereo is used well, 
though the sound is directionally reversed 
front thai'specified oil the liner notes. S.C. 

GATHER 'ROUND featuring TENNES- 
SEE ERNIE FORD. Freight Train Blues; Bar- 
bara Allen: Look Deign: Twenty-one Years & 

8 others. Capitol ST 1227 $4.98 

Musical interest: For TV watchers 
Performance; Bland 
Recording: Excellent 
Stereo Directiorality: Lifelike 
Stereo Depth: Good 

Mr. Ford ís cute as a bug's ear on 'TV 
and there have been times iii the past 
NOVEMsett 1959 

when he has sung -with force enough to 
grant him some legitimacy' as a folk artist. 
Here. however, he merely runs through a 
fine collection of folk songs in a cream -puff 
fashion. The stereo effect is good, with 
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bass on the right, reeds and voice on the 
left. But the performance is so watered- 

-down that the record is merely dull. R. I. G. 

i MORTON GOULD AND HIS SYM- 
PHONIC BAND-DOUBLING IN -BRASS., 
Dixie; The Corcoran Cadets March; Man- 
hatton Beach &-8-other;. RCA Victor LSC 
2308 $5.98; Mono-LM 2308 $4.98 

Musical' Interest: Full of it 
Performance:. 14 K. Gould 
Recording: Slightly sharp 
Stereo Directionality: Tops 
Stereo Depth: Great 

Conducting with his customary authority, 
Morton Gould offers a brisk, pulsating re. - 
cite] created out of pmts of Sonsa and 
Could. Spotlighted are , tswo of the con- 
ductor's --more amlfiiious works, the St. 
Lawrence Suite and Jericho. The former, 
commissioned to celebrate the opening of 
the St. Lawrence Seaway, has something of 
Aaron Copland's Americana aboutst, and is 
an engaging piece of band music. Jericho 
is_ quite an impressive achievement-espe- 
cially on Stereo. After the brittle music; 
we bear the piercing 'fanfare of Joshua's 
trumpets, and then the walls come turn. 
&ling down with such awesome realism 
that you may well have a few uneasy- mo- 
ments. It's fine on mono,, too, but it's a 
much smaller wall S. C. 

-BROADWAY SONG BOOK-DICK 
JACOBS AND HIS ORCHESTRA with vo- 
cals by Stuart Foster. Songs from The Cat 
and the Fiddle, -Oklahoma!, Damn Yankees & 

lb others. Coral CX 74 2 12" $9.94 

Miusical Interest: Lots 
Performance: For dancing 
Recording: Fine 
Stereo Directionality: Apparent 
Stereo Depth: Sufficient 

As something of a companion piece to 
Neal lief ti's Hollywood Song Boole (Coral 
7CX-2), Dick Jacob's Broarlwaj Song Book 
is a pleasant enough compendium of sixty- 
one songs, all preser}terl in fairly steady, 
uncomplicated, swinging teisspos. To say 
that these arrangements are "danceable" 
is abósit as meaningful as- saying that a 
book is , readable," but this ís apparently 
what they are iutendetl to he. 

The two records contain a high percent= 
age of hit songs, and cover in fairly hap 

hazard; Mariner moot of 'the musical comedy 
successes front George iPhite's Scartdels of 
1931 to Flower Drum Song. To maintain 
the predominantly steady beat, many of the 
songs have been subjected to either a specd- 
ittn-up or a slowing -down process. In the 
]attcr cateenry are There Once 117as a Mnd 
(from The Pajama Gagne), which has been 
reduced from a gallop to a loping trot, and 
Seventy -Six Trombones, wind: new be- 
comes almost indistinguishable from Goed- 
night, My Someone. 

Mr. Jacobs eschews tricky stereo effects. 
though at all timesthe separation of reeds 
(left) and brass (right) is readily appar- 
ent.. S. G. 

JULIE LÓNDON-SWING ME AN 
OLD SONG with Jimmy Rowles and his O-- 
chestra. After the Ball: Camptown Races; By 
the -Beautiful Sea; Row, Row, Row.& 8 others. 
.Liberty,LST 7119 $4:98 

M t sice I Interest: Old time -grab bag 
Performance: Diverting 
Recording: Sibilant 
Stereo Directionality:,Satiifactory 
Stereo Depth: Some 

Not content merely to-do songs of 'the 
early days of this centisry, 'Julie London 
has 'also found inspiration in songs of the 
18th- century (Comic' Tltrortgh the Rye) 
and the 19th (Carrtptown. Races, Old Follrs 
at home, After the Ball), Here, Miss Lon- 
don breathes pew life into many of the 
more faded sentiments, u feat made all -the 
more pleasant by her commendabie sense 
of humor. Sociologists, incidentally, may 
be interested 'to note that Shelton Brooks' 
venerable Darktown Strutters' Ball lies been 
rechristened the Downtown Strutters' Ball. 
I'm not exactly sure what is gained by the 
use of_stereo,.h&t thank heaven Liberty has 
refrained from -its frequent tinkering with 
the sound waves. Well, it's only done on 
OM Folks at.Home, which does show some. 
self-control. S. C. 

JANE IN SPAIN. JANE MORGAN 
(vocals) with orchestra conducted by Frank 
Hunter. Adios; Granada; Magic Is the 
Moonlight & 9 others: Kapp.KS-3014 $4.98; 
Mono-KL-1129 $3.99 

Musical Interest: Dull 
Performance: Bland 
Recording: Bright 
Stereo Directionality: Well-balanced 
.Stereo Depth: Very good 

Jane Morgan is a -pop .singer who has 
achieved numb success in the past few 
years. The reaeotts,are'inexplicable -to this 
listener. True, her diction is clear and her 
voice doesn't grate; but she sings with 
singular lack of individuality_and imagina- 
tion. Froili a musieal staadpuíhi, she is 
consistently boring: N.11; 

MARGUERITE PIAZZA-MEMOR. 
ABLE MOMENTS OF MUSIC with Orches- 
tra and Chorus, Dave Terry cond. J Could 
Have Danced All Night: Vesti la giubba; All 
Alone & 9.others. Coral CRL 757271 $4.98_; 
Mono-CRL 57271 $3.98 

Musical interesf: Quite a variety 
Performance: Attractive 
Recording: Mono slightly cleaner 
Sterna Directionality: Notinoticeable 
Stereo Depth: All right 

And what a' "Piazza pie' we have here--- 
sheiw tunes, Tin Pan- Alley standards, óp- 
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Stereo by Satellite 
Here's an up-to-the-minute report on a new concept in 
stereo design-stereo without those big extra speakers! 
A boon to music lovers with limited space, it features a 
single bookshelf -type speaker flanked by two auxiliary 
or "satellite" speakers that can be placed anywhere in 
the roóm. What do the experts think of this newest 
wrinkle in stereo? Will it replace conventional design? 
HiFi expert Hans Fantel appraises the new stereo systems 
-evaluates the products of four leading manufacturers. 
Whether you now owna stereo system or are thinking of 
buying one, don't miss this exciting discussion of the 
most unusual form of stereo reproduction to date! 

PLUS: a brand-new feature that will appear -at regular 

intervals during the next HiFi REVIÉw year - 
GIANTS OF JAZZ 

Lesson One is "Basic Basie!" In this unique feature., the 
career of the Count is traced via the discs he has made 
throughout his career. You'll see how his style has 
evolved from this evaluation of his recordings - from 
Kansas City days, through his small combo and big band 
offerings, his pressings with Vocalion and Victor, and 

his discs today. You won't want to miss this informative 
feature! And coming up in future issues are "Basic 
Brubeck," "Basic Ellington," and many móre! 

These features are typical of the exciting and varied fare 
coming,your way in each issue of HiFi REVIEW. Be sure 
of getting your copy every month by sübscribing now. 
The newsstand price of HiFi REVIEW is now 50c-but 
subscription rates will remain the same for the time 
being. However, they will be increased soon to meet 
rising publishing costs. So act now to take advantage of 
the present low rates. Subscribe today! 

Hi 

i 

} 

1 

CURRENT SUBSCRIPTION 

RATES 

one year, $4 
two years, $7 

three years, $10 

HiFi REVIEW, 
434 South Wabash Avenue; 
Chicago, Illinois 
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FOR COMPLETE INFORMATION 
Ask your dealer or write... 

TRANSISTORIZED STEREO PREAMP 
AND TONE CONTROL UNIT 

MODEL NT -10E 

Built "for the long, Iong life that only transistors 
can give,' the Nobles stereo preamplifier eliminates 
tubes and replacements. It -develops no heat; hum 
pickup is minimized; distortion becomes virtually 
non-existent. Completely individual channel 'con 
trol at all times for level, bass and treble; separate 
switch compensators for bass and treble to match 
all types of record pickups and tape heads, auto- 
matic, compensation for standard recording curves 
when switched into tape and phono positions, di- 
rect -reading edge -lighted' W meters. A brilliant 
engineering first! 

TRANSISTORIZED An -FM 
MULTIPLEX TUNER 

MODEL NV -101 

The Nobles AM -FM Multiplex Tuner. will outper- 
form any you have ever seen or' heard! Completely 
individual tuners with separate level . controls, in- 
dividual meters for tuniºg AM and FM channels, 
exceptionally high sensitivity, local distance switch 
for AM broadcast, inter -channel noise suppression 
for FM broadcast. Unit plays stereo AM -FM or 
stereo FM and multiplex. Individual plug-in multi. 
plex channels available. Slide -rule edge lighted dials. 
Here is unsurpassed quality to upgrade you! system! 

STEREOPHONIC AMPLIFIER 30 WATT 
(DUAL 15 WATT) 

MODEL,NS-130 

A highly compact "power package thát'represents 
an outstanding accomplishment in design. The 
Nobles Stereophonic Amplifier, with plug-in ampli- 
fier units, meets the most rigid demands made by 
the stereo listener for honest, distortion -free high 
fidelity sound reproduction. Quality features in - 
dude: full I6 -watt power from each channel, fre- 
quency response with ± 3 DB from 20 to 20,000 
cycles, amplifier output to match, 4, 8 or 16 ohm 
speaker. Additional power supply outlet provides 
filament voltage and "B" supply voltage for tubes 
and 0 to 18 volts for transistors. Stereophonic Ampli- 
fier 70 -watt (Dual 35), Model NS 170, also available. 

NOBLES ENGINEERING AND 
.MANUFACTURING CO. 
645 E. 7th Street 
St. Pau!, Minnesota 
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ARGO RECORDS 
for free calaIog write 

CHESS PRODUCING CORPORATION 

2120 S. Michigan Ave., Chicago 16, Ill. 
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JAMAL AT THE 
PENTHOUSE 

Ahmad Jamal's Trio 
ARGO 646 
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eratic arias, Negro spirituals, plus the New 
Stars and Stripes Forever with its ringing 
.tribute to the thirteen bars and fifty stars. 
The soprano has a voice of clarity and 
range, though her attempts to sing such a 

variety of songs. has too much of a circus 
stunt about it. I don't think stereo is 

needed here, but you are able to bear the 
strings on the right. and the rhythm section 
on the left. Miss Piazza remains in the 
center, though I thought Ihat 'at any mo- 
ment during the New Stars and Stripes 
Forever she would start parading. S. C. 

'STEPHEN (FOSTER SONG BOOK- 
THE ROBERT SHAW CHORALE. Gentle 
Annie; Dolcy Jones; Thou Art the Queen of 
My Song & 13 others. RCA Victor LSC 2295 
$5.98; Monó-LM 2295 $4.98 

Musical Interest: Always,appealing 
Performance; Sing along with Steve 
Recording: Fuzzy at times 
Stereo Direffinnality: What if should be 
Stereo Depth: Adequate 

The well -drilled Robert Shaw Chorale 
does nobly by this collection of sixteen 
Stephen Foster songs. Included with the 
recording is a handsome boóklet confatrt- 
ing music and lyrics of all the songs 
(usually just the first set of lyrics), plus 
interesting biographical data. The mono- 
phonic version .is fine. but, after hearing 
voices spread 6ttt from speaker to .speaker. 
it is hard to be satisfied again listening to 
the sound of a chorus singing from a 
cramped area antnewbere jn between. .S. G. 

THEATER 

KISS ME, KATE' (Cole Porter). Gogi 
Grant, Howard Keel, Anne Jeffreys, with 
Henri René and his Orchestra. RCA Víctor 
LSP-1984 $4.96; Mono=LPM-1984 $3.98 

Musical Interest: Porter's peak 
Performance: A complete delight 
Recording: Wunderbar 
Stereo' Directionality: Well done 
Stereo Depth: Admirable 

While I surely do not mean -to slight the 
soloists' fine work, the hero of this spar- 
kling new Kiss Me, Kate is unquestionably 
conductorarrangcr Henri René. Taking 
thirteen of the sixteen songs from Cole Por- 
ter's masterful score, Ile has given them all 
bright new arrangenients that preserve the 
flavor of the original while still adding a 
fresh and appealing flavor of, their own. 
Minus a chorus; Mr. René has miinfained 
a contagious informality throughout, with 
Gogi Grant. (Inward Keel and Anne Jeff- 
reys entering into the proper lighthearted 
spirit. Utilizing the three singers for maxi- 
mum dramatic effectiveness, Anóther Op'n- 
in', Another Show gets the show off to a 
galvanic start, which never lets up. In most 
of the numbers, the ltarlisicbord ,and harp 
arc used to provide deft touches. Combined 
with strings and tambourine, the harpsi- 
chord adds a felicitous mock stateliness to 
I've Come to Wive It Wealthily In Padua; 
in contrast to the rickyticky wood blocks, 
the harp contributes an Elizabethan touch 
to the vaudeville turn Brush Up Your 
Shalcesperu e. 

Stereo places the solos and duets front 
and center, and whenever the thrcesingers 

get together. Mr. Keel is in the middle with 
Miss .Jeffreys and Miss Grant to hit extreme 
right and left. One stereophonically clever 
bit °ecuirs during part of Brush Up Your 
Shakespeare ín which each member of the 
trio takes a tuna singing a syllable, thereby 
causing the voices to bounce ffitm all sides. 

S. G 

FOLK 

ODETTA-MY EYES HAVE SEEN. 
Odetta (vocals and guitar), Bill Lee (bass) 
and chorus conducted by Milt Okun. Bald 
Heeded Woman; The Foggy Dew; No More 
Cane on the Brazos: Jumpin' Judy & 9 others. 
Vanguard VSD 2046 $5.98; Monó-VRS 9059 
$4.98 

Musical Interest: Vibrant material 
Performance: Honest and powerful 
Recording: Best Vanguard standard 
Stereo Directionality: Musical 
Stevan Depth: Effective 

Folksnng artist Odetta has steadily grown 
in stature during the past couple of years. 
She is careful and ,disciplined, and she ob- 
viously tries to identify herself hilly with 
the sows she selects. Her voice is deep and 
uu.usually strong. She has a rare capacity 
to comniunir;tte and sustain emotional in. 
tensity that is overpowering at her best. 

This listener occasionally has some dial- 
culty in following her diction, bill usually 
her message is fiercely direct. Most of her 
songs for this sct arc of Negro origin- 
prison and work songs, spirituals, but she 
is also impressive in an Irish ballad, a 

frontier time, and others. The only major 
flaw in her work at present' is. occasional 
heaviness which probably conies from a 

compulsive desire to be true to her songs 
with the result that she is not spontaneously 
at case. N. II. 

BROTHER JOHN SELLERS-BIG 
BOAT UP THE RIVER. Brother John Sell- 
ers (vocals), Ernest Hayes (piano), Mickey 
Baker (guitar), Panama Francis (drums), 
Heywood Henry (flute and ' tenor saxo 
phone), Lloyd Trotman (bass). Trouble Is a 

Woman: Chain Gang; Martha Blues & 9 

other&. Monitor 6002 $4.98 
Musical Interest:,High 
Performance: John carries it 
Recording: Clear 
Stereo Directionélityt Pronounced 
Stereo Depth: Shallow 

Despite production errors- and debatable 
stereo engineering, Monitor's first albuth of 
American folk music is worth hearing. 
Sellers had an extensive background as a 
gospel singer before enlarging his repertoire 
and audience.by moving an,to the blues and 
other secular sounds. His voice is powerful, 
while his style appcaís to liave been sonte- 
what reshaped by show business experience. 

The choice of material is excellent attr.l 

covers an illuminating variety of Negro 
songs-play tunes, Mississippi River ma- 
terial, prison blues, spitits als, etc. The ac- 
companiment is unfortunate, however. 
Mickey Baker's clanging electric guitar ís 
entirely out of context and the rest might 
be understandable as background for a 
night-club act; but it has no place in a 
carefully planned folk recording. David 
I-lancock is an excellent engineer and musi- 
cian, but I cannot understand his stereo 
balancing here. To my car, there's a 'nu- 
Inan's land in the -middle. N. H. 
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Jazz, Póps, Stage and, Screen 

Reviewed by 

RALPH J. GLEASON 

STANLEY GREEN 

NAT HENTOFF 

.JAZZ 

MUCH BRASS-NAT ADDERLEY. Nat 
Adderley '(cornet), Slide Hamp+on (trom- 
bone), Laymon Jackson (tuba), Wynton 
Kelly (piano), Sam Jones (bass), Albert 
Heath (drums). Blue Concept: Little Miss: 
Israel; What Next?: Moving; Blue Brass - 
Groove; Accents; Sometimes I Feel Like a 
Motherless Child. Riverside RLP 12-30t $4.98 

Musical Interest: Spotty 
Performance: Capable 
Recording: First-rate 

Rather than just putting together another 
free -stye "blowing" date, Nat Adderley de- 
cided instead to use , :tn arranger (Slide 
Hampton) and a 'little instrumentation 
(cornet, trombone and tuba). The combi- 
nation unfortunately didn't quite como off. 
The scores and most of the original mate- 
rial (particularly Nat's gospel -like Blue 
Grass Groove) are above. -average, but 
there's uncomfortable tightness in the en- 
semble playing and Nat is the only born 
soloist of particular ability. Ile ís, for one 
example, very moving in the refreshingly 
simple Motherless Child. Better brass 
mates and a more incisive, imaginative ar- 
ranger would make the difference' here. 

N. H. 

LOUIS ARMSTRONG-and His Hof' 
Five (1926);. , .. and His Hot Five and 
Seven (1927); . and His Hot Five with 
Earl lilies (i928) , and His Orchestra 
(1929); ... and His Orchestra (1931). Eight 
selections ín each album. ' Odéon 10" 1036/ 
1012/í017/I080/1081-$4.98 etch 

Musical Interest: Invaluable 
Performance: Documents the edtergenco 

of Louis 
Recording: Good LP transfers 

In. importing the French Odeon end 
f athé lines,, importer Harry Goldman of 
New York has already performed several 
valuable services for classical collectors 
(Rameau's Platéc, for example --see review 

p. 112). Now he has also begun to con- 
tribute importantly to the' jazz catalog. 
These five collations of some of the heat 
Louis Armstrong from 1926-31 include only 
one album (the 1927 numbers are on 1012) 
that is entirely duplicated on American 
labels. As for the others, so 'far as I can 
determine, five on 1036; three on 1017; six 
on 1080 and- five on 1081 have not been 
readily accessible here .for some time ex- 
cept in bootleg edition or as single 78' 
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BEST OF' THE 'MONTH 

i 

Colu,mbia's latest, Miles. Davis LP Kind' of :Blue brings with it, two other 

great modern 'jazzmen as bonus-John ,Coltrane (sax) 'and Bill Evans. 

(piano).. The 'result-"Pure- spontaneity ; Davis reaches that cóncen- 

tration of emotional drive-.... that makes this album. memorable." (see. 

p. 126) 

Decce's ;Melancholy Baby'.albtim revéali Mary Ann McCall as't'one,of 
the really individual singers in jazz,, with a -great late -night and lost -love 

quality in''her voice ... this is a `must' album:" (see p. 126) 

Coruinbid's French -language version of Gigi with. Maurice Chevalier 

scores a real bull's-eye. -.'`The French words fit the -spirit of the piece so 

well that they actually sQúndas-if they were iheoríginal.".(see p: L34) 

rpm. 'items on collectorq' lists. 
The performances are among Armstrong's 

finest arid most influential. They document 
his emergenbe as the first major jazz solo 
virtuoso. They make astonishingly quite 
clear in retrospect how he rhythntiely , and' 
melodically surpassed' most of his col- 
leagues ín the earlier small combo record- 
ings, not to mention the stodgy big hands 
on the later- ones. It's to be hoped that' 
Mr. Goldman will continue to give the 
major American ,labels .lessons in what to 
re -issue. Unfortunately, in electing to retain 
the original French jackets,_ Goldman ]eaves 
us with no peisnnncl' information at all for 
1080 and 1081. N. H. 

THE -SIDNEY BECHET STORY..Sidria - 

Bechet (clarinet and soprano saxophone) 
with various accompaniments. Black, Stick; 
The 14th of July; The Fish Vendor & 9 others. 

-Brunswick BL 54048 $3.98 

Musical Interest: Only for Becher 
Performance: Sidney keeps it alive 
Recording: Adequate 

Brunswick's Becket, Memorial album is 
far below what is available on Blue Note. 
(Victor also has superior Bechet sides that' 
could make up a valuable re -issue -set).- 
-Brunswick has collected three 1938 sides 
with Noble Sissle plus nine others recorded 
in France Within the past decade with 
French musicians led by Claude Later er 
André Ileweliotty. The support from Sissle's 

All .records reviewed in this column 
may be played. on either single speak- 
er monophonic or two speaker stereo- 
phonic equipment. They are 331/3 rpm 
records that should be played with 

the RIAA-setting. 

men is slight, and the French bands aro 
stiff and unoriginal. Bechet's clarinet and 
soprano saxophone, however, cut through 
the mediocrity. The album is worth bear- 
ing only for his soaring, passionate -horn. 

N. H. 

. GONE WITH THE WIND featuring the 
DAVE BRUBECK QUARTET. Swanee River; 
Georgia on My Mind; Or Man River & 6 

others. Columbia CL 1347 $3.98 

Musical Interest: Maximum jazz audience 
Performance: Better than average 
Recording: Top-notch 

The Llave }hrubeck Quartet "i's swinging 
these days. This is common knowledge, 
Here is an album (hat has captured this 
particular aspect of the group,. very well. 
There are interesting solo passages, in par- 
ticular a delightful percussion excursion -by 

Joe Morello on,' "Short'rrin' Bread" anti a 
fine long bass silo by Gene Wright on 
"01' Mart River." ,Paul Desmond plays 
throughout with his usual melodic intensity, 
shimmering tone and long, swooping lines. 
There's more solid jazz content in this LP 
than is usually granted Brubcek, yet it is 
still the middleof-the-road modern jazz that 
ha, the strongest appeal to the layman. As 
an introduction to ]]rubeck's work and as 
a fair sampling of him ín Isis swinging, or 
recent period; this, LP ranks high. R./. G. 

KIND OF BLUE-MILES DAVIS. All 
Blues; Flamenco Sketches & 3 others. Co- 
lumbia CL 1355 $3.98 

Musical interest: Intanie 
Performance: Brilliant 
Recording: Superb 

There are three musicians present on this 
album; any recorded example of their work 
is of immediate and vital interest to jazz 
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musicians and jazz fans all over the world. 
They arc Miles Davis, John Coltrane and 
Bill Evans. Few jazz groups, in fact, few 
artists in any field, have such an inunedi- 
ate audience. And this audience is seldom, 
if ever, disappointed. Davis' history dent- 
oitstratcs music of a high calibre`in almost 
every trip to the studio and so has that of 
his sidemen. This group is the one (basi- 
cally) with whiiat Ito has been working 
during the past year. The three horns 
(Davis on trumpet, Coltrane on tenor and 
Julian Adderley. on alto) arc seldom used 
in ensemble, but rather, arc heard in long 
solo passages backed by the rhythm section 
and occasionally by rills played by the 
other horns. The extended solo, in which 
the player can continent totally on the pre- 
ceding musical statement and on the tune 
itself is characteristic of the Davis group. 
All of these, according to pianist Bill Evans 
who wrote the notes, are pieces which were 
played for the first rime when they were 
recorded. Thus the result is pure . sponta- 
neity. Of particular interest is the blues 
waltz, All Blues (ntislabc.ed Flamenco 
Sketches on the record label) in which 
Davis reaches that concentration of emo- 
tional drive within a limited area, which is 
his greatest artistic triumph. it is this -than 
makes this track and.this album memorable. 

R. I. G. 

THE DIXIE REBELS STRIKE BACK (see 
p. 119) 

BAL MASQUE featuring DUKE EL- 
LINGTON. Got a Date with an Angel; Satin 
Doll: Indian Lave Call: Gypsy Love Song & 
8 others. Columbia CL 1282 $3.98 

Musical Interest: Universal 
Performance: Superb 
Recording: First-rate 

To those who ntay have heard Ellington 
only in concert or in a festival setting, it. 
may come as a shock to find that this hand 
is also a dance band. For years, one of the 
masks Duke has been able to don at will is 
that of the dance band leader. All the 
bands of the 20's and 30'e were primarily 
dance hands and Ellington (nlóng with 
Básie and Herman) has retained this. 
Basically, whatever Duke does swings: and 
to whatever trivial song his band lends its 
superlative talents, the result is music of 
more titan passing interest. This ability to 
exist simultaneously on several levels is one 
of the marks of jazz. 'This LI' is excellent 
dance music (not for rock and -rollers, per- 
haps; but certainly for their elders), and 
it is also excellent jazz, with a whole roster 
of fine solos front such men as Johnny 
Hodges, Harry Carney, Clark Terry, Ray 
Nance and Jimmy Hamilton. This is appar- 
ently the result of a location recording in 
Florida, and the audience sloes not iutc`r- 
fere with the music. The net result is a 
delightful Ellington LP-proof. of his con- 
tinued superiority in his field. R. J. C. 

GYPSY featuring HERB GELLER and 
his All Stars. Everything's Coming up Roses; 
Some People; Small World & 5 others. Atco 
33-109 $3.98 

Musical Interest: Uneven jazz 
Performance: Slick but spotty 
Recording: Good 

This albuhi might have held for the good 
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solo work by the leader and by trumpeter 
Thad Jones,' but it is negated by atrocious 
singing by someone named Barbara Long, 
who suffers throughout front intonation 
and aiming problems which ordinarily 
should have been stiflicient to scrap the 
date and try again. The decision not to do 
so is regrettable. The one consistently 
bright spot is the work of bassist Scott La - 
Faro, R. I. G. 

HAVE TRUMPET, WILL EXCITE; Fee 
turing DIZZY GILLESPIE. My Heart Belongs 
to Daddy; Moonglow; Woody'n You & '5 
others. Verve MGV 8313 $4.98 

Musical interest: Top-notch jazz 
Performance: Excellent 
Recording: Good 

Those who hays heard the small group 
which Gillespie has led during, the past 
year and a half have remarked on its ver- 
satility. Actually, it is primarily Gillespie's 
ability that has drawn the most front his 
accompanying musicians. The tracks on 
this album are all fruni the repertoire of 
that small group; and because they have 
played together for months on the job, they 
were well organized when the time came 
to record. Gillespie is. of course, the ab- 
solute master,nf the jazz trumpet, unrivalled 
in S0 years. His devotiritt fo the basic feel - 
big of jazz, to rhythm and to the blues, is 
evident throughout the album, as is his 
generally unsusliected lyricism. Nothing 
done with this group is complicated, but it 
ís all sparsely concocted, intelligently ar- 
ranged and played with honesty and much 
feeling. The residt'is that the tunes them- 
selves, and Dizzy's interpolations on them, 
come through with strength.. He is par- 
ticularly gifted with neat and cute (in the 
best sense) routines on tunes for a band of 
this size. Of his musicians, the work of 
Junior Mance on piano and Les Spam] on 
flute is especially rewarding. This is a de- 
lighrfál allmm. R. J. C. 

JO JONES PLUS TWO (see p. -I 19) 

DRUMS AROUND THE WORLD- 
PHILLY JOE JONES' BIG BAND SOUNDS. 
Stablemates; Cherokee: Phiily J. J. & 4 

others, Riverside RLP 12-302 $4:98 

Musical Interest: Tops for modern jazz 
Performance: 'Uniformly good 
Recording: Excellent 

lshilly Joc Jones (so called to eliminate 
confusion with Jo .ions of Count Bask 
fame) ís tlte most exciting drummer in 
jazz today and possibly the very best one 
since Chick Webb. As a constructor of 
fóur and eight -bar breaks, he is without 
peer and as a prime mover 'in the swinging 
of -a band, lie is the equal of any. On sev- 
eral of the tracks in his album, Jones him- 
self furnished the arrangements. He is 
one of the few drummers who can write and 
arrange, and this is reflected in the eon 
sistcntly percussive quality of his arrange 
mums and the musical quality of his per. 
cussion work. Ile has selected good then 
to aid him on this album. Julian "Can- 
nonball" Adderley aild Lee Morgan, lit 
particular, shine ill, their solos. Tribal 
Message is a tour de /oree for Jones on 
assorted percussion instruments. Philly 
J. J., a big band arrangement, is designed 
to present his drum work at its opt.imtun 

musical value. Like the drummer in Carson 
Kanin's Blom Up rt Stormr Jones some- 
times seems nót to be a human being, but 
a musical instrument. There can be no 
higher 'compliment for a drummer. R. I. G. 

KELLY BLUE featuring WYNTON 
KELLY with Sextet and Trio. Softly. As in a 

Morning Sunrise: Willow Weep for Me: 
Keep It Moving & 3 others. Riverside RLP 
12-298 $4.98 

Musical Interest: Fine jazz 
Performance: Superior 
Recording: Good 

Actually, this is mot just a piano LP. 
Two tracks feature a small group with 
horns and rhythm, led by pianist Wynton 
Kelly; the other four tracks feature Kelly 
with bass and drums. -Not only is Kelly an 
excellent pianist with á r_reat continuing 
capacity for swing on any "type of number, 
but he seema to lie a good catalyst for the 
,formation of sympathetic groups of musi- 
cians. On the t,stio sextet tracks, he )lacks 
the soloists with wit and perception; on 
the trio tracks, he really blossoms as a solo- 
ist himself. 

Al his best. Kelly; is one of the most in- 
teresting of the modern pianists. Rooted 
deeply in the blues and making no overt 
attempt to probe new paths. he seems con- 
tent to bring refreshing energy and a very 
bright musical mind to that which already 
exists. which proves, once again, that even 
the ordinary paths can seem inspired in 
the .}lands of a true artist. R. I. G. 

MELANCHOLY BABY featuring MART 
ANN MCCALL. Trouble Is a Man; The Thrill 
Is Genet Am I Blue; Blue and Sentimental & 

8 others. Coral CRL 57276 $3.98 

Musical Interest: Taps in jazz 
Performance: Impeccable as always 
Recording: Excellent 

Here is one of, the really individual sing- 
ers in jazz, with a great, late -night and 
lost -love quality in her voice. All the tunes 
are designed tó exploit that quality, and 
the arrangements help a good deal. Miss 
McCall has not made many records since 
her clays with the Woody Herman band. 
but she remains one of the very few singers 
in jazz who has contributed important per- 
frirmances to the literature of this music. 
"Trbublc Is a ilion" and "Blue and Broken 
Hearted" struck these ears as especially 
well clone. The recording is very good. 
can only criticize the accompaniment which 
hinders Miss ?11cCall's basic impulse to 
swing. Site should provide refreshing lis- 
tening to those unfamiliar with her; and 
for any whose acquaintance site bus made 
already, this is a "must" album. R. J. G. 

WHEN YOU'RE, AWAY-CARMEN Mc- 
CRAE (see -p. 119) 

THE RED NICHOLS STORY-RED 
NICHOLS AND HIS FIVE PENNIES. Red 
Nichols (cornet) with, among others. Jack 
Teagarden, Miff Mole (trombones), Benny 
Goodman, Pee Wee Russell, Fud Livingston 
(clarinets), Joe Sullivan, Arthur Schutt (pi- 
anos), Jimmy Dorsey (clarinet and alto saxo- 
phone), Adrian Rolljni (bass saxophone), 
Gene Krupa, Vic Berton (drums). Dinah; 
Boneyard' Shuffle: Riverboat Shuffle & 9 

others. Brunswick BL 54047 $3.98 
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Musical' Interest; Mainly historical 
Performance: A few good solóisfs 
Recording:'Olt for its time 

To tie in with the current Danny Kaye 
film biography of Nichols, Brunswick 11as 

made available agaih a dozen representative 
sides from Nichols' ubiquitous 1926.30 re- 
cording rare sr. Bill Simon's notes snake the 
best possible case for Red's alleged influ- 
ence; but for this listener, Nichols remains 
a minor jazz talent, and I hear no evidence, 
despite Simon's implications, that he had 
any important influence on Ellington, Ann - 
strong or Fletcher Henderson. Actually, 
the hest of these twelve arc the five with 
Benny Goodman and more particularly Jack 
Teagarden. 

Hearing Teagarden's flowing; blues-mél 
low horn in contrast withthe brittle sound 
and phrasing of Red and the men he norm- 
ally hired is a clear fesson'in the distinction 
between the basic jazz mainstream and 
such peripheral contrihutions 'as ,.those by 
Nichols. 

On several sides, Nichols, uses musicians 
of temperament and orientation more simi- 
lar co his, and those performances appear 
the most dated, although there are valuable 
shlos by guitarist Eddie Lang, banjoist 
Dick Mcfonoubh and Miff Mole, who' was 
more of an original .jazzman than Nichols. 
Clarinetist Pee Wee Russell is on two num= 
hers, and he too-a major jazz musician- 
stands out in vivid contrast to Nichols' own 
logical, essentially colorless and compara- 
tively unflowing playing. N. H. 

THE JAZZ SOUL OF PORGY AND 
BESS arranged and conducted by BILL 

0 

As(c yOur' Defer 
abovtiftln new bow 4;I 
Hoálre,. drriks dinrPmatthiny 
¿Wes: tjii rfioderñ, 1Pon 
sinait'bl byd it9dSWbnoi 
dejtgns_ ,Sfrgatb,+ryitno. 
p9,¡,ú,for{,rlP.fV 

POTTS. Summertime; Bess, You Is My Wom- 
an; It Ain't Necessarily So: I Loves You. 
Porgy & 9 others. United Artists UAL 4032 
$4.98 

Musical Interost: Broad 
Performance: Superior 
Recording: Excellent 

This lush package (complete with photó- 
grapliie inserts and copious annotation) 
offers a studio band composed of top-notch 
jazz musicians in the Porgy and Bess music, 
which was arranged and scored by Bill 
Potts. A former Woody Herman pianist, 
as. well as arrangei- añd composer for the', 
Willis Conover rehearsal, orchestra of -Wash- 
ington, D. C., Potts is a fine writer of jazz. 
His stele has overtones of Ralph Burns, 
and there's 'a debt to Gil Evans, too; but 
it -is still individual and ]uglily interesting. 
The group itself is first class, with Zoos. 
Sims, Phil Woods, Bill Evans., Harry Edi- 
son, Art Fanner, and Jiminy Cleveland in-' 
chided in the solo horns and drummer' 
Charlie Persip present at all dines with - 
electrifying drive. The Gershwiti-music has 
taken quite a beating of late, _with LP's 
by- everyone hut Harry and Margaret Tru- 
man. This one has a fresh approach. an 
interesting one, and one that I stispect will 
wear well. Jack Lewis -deserves credit for 
giving the musicians all the time they 
needed to rehearse. It shows in the super- 
iority of their performance. B. 1. G. 

' THE WIZARD OF OZ featuring Shorty 
Rogers. Over the Rainbow; Ding Dong! The 
Witch Is Dead: Get Happy; Blues in she, 
Night & 7 others. ,RCA Victor LPM 1997, 
$3.98 
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Musical Interest: Broad 
Performance: Excellent 
Recording: Excellent 

Rogers has produced an album unusual 
for him_ It is melodic, swinging and devoid 
of the usual Rogerian overdose of disson- 
ance. The tunes are not all from The Wiz- 

ard of Oz, but all are top-notch vehicles 
for palatable band sounds, and all are 
Harold Arlen songs. Soloists include 
Barney Kessel and Jimmy Giuffre. R. I. G. 

CHARLIE DIGS PAREE. Charlie Shav- 
ers (trumpet) and unidentified rhythm sec- 
tion. Mam'selle; Petite Fleur; I Love Paris & 

9 others. MGM E 3765 $3.98 

Musical Interest: Good 
Performance: One of Shavers' best 
Recording: Clear and alive 

Trumpeter Charlie Shavers plays a dozen 
songs identified with Paris. The idea ap- 
pears to be an attempt to emulate Jonah 
Jones, bust the results are spontaneously 
more exuberant and rhythmically more 
supple. Shavers is a trumpet player of un- 
usual control and power with a fat, brass 
tone. His chief weakness has been incon- 
sistency of taste; but in this album, there 
are fewer lapses; his self-indulgence in 
technique for its own sake is somewhat less 
in evidence. Shavers' customary tendency 
toward schmalz remains, bat here it's gen- 
erally ín line with the material. All -in - 
all, it's a very pleasant excursion that is 
more than just background music. N. H. 

THE SWINGERS. Dave Lambed., Jon 
Hendricks, Annie Ross (vocals) with Toot 
Sims (tenor saxophone), Russ Freeman (pi- 
ano), Freddie Green (guitar), Jim Hall 
(guitar), Ed Jones (bass), Sonny Payne 
(drums). Four; Now's the Time; Airegin: 
Little Niles & 6 others. World Pacific WP 
1264 $4.98 

Musical Interest: Hip 
Performance: They lead the field 
Recording: Clear and crisp 

The Lambert -Hendricks -Ross singers are 
one of the most successful new units of 
the past year-on records, in clubs, and at 
festivals. All three are thoroughly at home 
in jai= phrasing, sound and rhythm. They 
perform ín a way that an unusually well - 
integrated instrumental trio might. Further- 
more, their repertoire consists, to a large 
extent, of vocalized recreations of important 
jazz instrumental performances to which 
Jon Hendricks adds idiomatic lyrics. For 
example, one of the tunes in this collection 
is Miles Davis' Four arranged as Miles per- 
formed it on his record, including his solo 
(sung by Hendricks) and Horace Silver's 
solo (sung by Annie Ross.) 

What makes this trio's work so entertain- 
ing is their combination of expert musician- 
ship, exceptional intelligence and high, good 
humor. My only reservation concerns the 
Hendricks lyrics on occasion. There ap- 
pears to be a general consensus among jazz 
writers that he is a brilliant lyricist who 
has finally brought authentic street speech 
to jazz lyrics. Hendricks is unpretentious, 
he knows how to use the right argot for 
the right musical situation most of the 
time; but this is only the first step, how- 
ever important. His feeling for language 
and imagery could be much fresher and his 
philosophy-as expressed in his songs-is 
often cloyingly naive. N. H. 

POPS 

THE GERSHWIN YEARS-GEORGE BASS - 
MAN (p. 119) 

BELAFONTE AT CARNEGIE HALL. 
Harry Belafon+e (vocals), Millard Thomas 
and Raphael Boguslav'(guitars), Danny Bar- 
rajenos (bongos and conga drum), Norm 
Keenan (bass) and orchestra. Darliñ Core; 
Day O; Have Nageela; Matilda & 15 others. 
RCA Victor LOC 6006 $9.98 

Musical Interest: For Belafontephiles 
Performance: Characteristic Harry 
Recording: Good 

This two -pocket album is the first "live" 
Belafonte performance on record. The num- 
bers were selected from two Carnegie Hall 
concerts on April 19 and 20, 1959 for the 
benefit of the new Lincoln and Wilawyck 
schools. The accompaniment ranges from 
a guitar to a 47 -piece symphony. The pro- 
gram consists almost entirely of songs long 
identified with Belafonte. The perform- 
ances, however, are superior to those in 
previous Belafonte sets because he is at his 
best with an audience. 

Belafonte is not a folk singer in the 
sense that Leadbelly was, nor ís he a con- 
cert performer of folk songs on the Ievel 
of Richard Dyer -Bennet. But he is an effec- 
tive popularizer of folk material, and be has 
a particular ability-as this album illus- 
trates more vividly than any of his others- 
to reach and involve an audience (a hu- 
morous example is M+-fi/do), This album, 
consequently, takes its place as the most 
representative Belafonte available. N. H. 

HOMETOWN. MY TOWN featuring 
TONY BENNETT. Penthouse Serenade; I 

Cover the Waterfront; The Party's Over & 
3. others. Columbia CL 1301 $3.98 

Musical (Merest: Broad 
Performance: Excellent 
Recording: Very good 

With the backing of a big studio orches- 
tra under the direction of Ralph Burns and 
the selection of a program suited to his 
voice, Tony Bennett manages to sound very 
good. He gets a driving emotional, open- 
hearted quality into his singing on this LP 
that he entirely missed on the earlier Co- 
lumbia LP with Basic. "The Party's Over" 
is an exceptionally good track, and "All By 
Myself' is also outstanding. R. .1. C. 

JOHNNY CASH-SONGS OF OUR 
SOIL-Johnny Cash (vocals) with unidenti- 
fied accompaniment. Five Feet High and 
Rising; I Want to Go Home; It Could Be 
You & nine others. Columbia CL 1339 $3.98 

Musical Interest: For family firesides 
Performance: Right for the material 
Recording: Very good 

Johnny Cash, Arkansas -born, has become 
one of the most popular performers in the 
country field (he's been a member of the 
Grand Ole Op'ry, the Comédie Franpaise of 
the South) , and more recently, he has con- 
siderably expanded his audience. Much of 
his repertoire offers more substance than 
the usual pop song as its roots are closer 
to the way in which people-especially in 
the south and southwest --actually live and 
feel. Examples are the quasi -mystical re- 
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While the 

supply lasts 
get this brand new 

STEREOuMO NO PHONIC 

TEST, RECORD 
produced by the editors of 

ELECTRONICS WORLD 
:..and enjoy tóp performance 

from your hi-fi system! 

Special to 
our readers 
for only... 

Now'we know what the'Gold Rush must have been like! The past 
month has brought an unprecedented landslide of orders for 
this tiew, trouble-s'hooting test record from readers of 
HiFi REVIEW. We're still counting and filling them by the 
thousands! But the supply is practically depleted. So unless your 
order is already in the mail, we urge you to fill in and return 
the coupon below-right now! 

Here are some of the questions 
this record will answer for. you! 

How good is my stylus? Is it worn? 
Will it damage my records? 
What about my stereo cartridge? 
Does it have enough vertical compli- 
ance so that -it won't ruin my expen- 
sive stereo records? 
Is my turntable running at the right 
speed? Is -it free of rum.ble,,wow, and 
flutter? 
What sort of 5 -landing waves do I get 
in my listening room? 

%/Are my speakers hooked up cor- 
rectly? Are they phased properly, 
and ís the correct speaker connected 
to the right stereo channel? 

v/How perfectly is my system 
equalized? 
What about separation? Is it 
adequate? 

You'll get on -the -spot -answers to these 
and many other questions when you use 
this Stereo -Monophonic Test Record. 
It's the most complete test record of its 
kind-contains the widest range of es- 
sential check-póints ever incorporated 
into one test disc! And, best of all, you_ 
need no expensive test equipment when 

Z you use this record! Just listen and get 
the thorough results you want - all 
checks ena he mode by ear! 
As a man who is seriously interested in 
hi-fi, you can immediately -see the,ex- 
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traordinary 2 -way value you get from 
this special test record. First, it guides 
you in evaluating the quhlity of repro- 
duction your equipment now produces. 
Second, it specifies the adjustments 
necessary to get the best recorded sound 
you have ever heard! Add lip the ad- 
vantages! Check the special low price! 
This is easily the best value of the year 
for everyone who owns a hi-fi system- 
either monophonic or stereo! 

r 

Specialfeatures of ELECTRONICS WORLD 
7" Stereo.Monophonic Test Record 

Four bands for stereo checks only- 
plus three bands for checking stereo 
or monophonic equipment! 

Made of top-quality virgin vinyl for 
long wear! 

Specially -reinforced center .resists 
wear! 

Delivered in special polyethylene en- 
velope-dust and dirt are sealed out! 

Fully guaranteed! 

Don't miss out-Order your Test Record for just $1 now! 

This Stereo -Monophonic Test Record 
has been produced as a service for 
readers of HiFi Review. You can be 
sure that it comes as close to perfec- 
tion as is humanly possible, because 
the editors have poured their accumu- 
lated know-how into this project for a 
period of many, many months. Yóu 

FILL IN 

AND 

MAIL 

TODAY! 

may obtain a copy at the special 
reader -price of just Sl. 
But the supply is running out ... and 
orders will be filled on a first -come, 
first -served basis. So avoid disappoint- 
ment-fill in and snail the coupon, to- 
gether with your check ($1 per rec- 
ord) today! 

HiFi REVIEW P.O. Box 523, New York 8, N.Y. 
Please send me test' records at $1 each. My money order 
or check for $ is enclosed. I. understand that you 

will pay the postage and that each record is fully guaranteed. 

Name 
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City Zone Stole 

SORRY-no charges or C.O.D. orders! Nov. 
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Title 

2 SIDES ÓF'WINTERHALTER-Hugo Winterhalter Orchestra 
Laura; I Still Get o Thrill; Gig]; All cif You; Spellbound & 5 others. 
RCA Victor' LPM 1905 $3.98 

SCARLET RIBBONS-Michel Legrand Orchestra 
Greensleeves; Block Block Block; All through the Night;,Sccriet Ribbons & 7 others. 

Columbia CL -'1338 $3.98 

BAHIA--Arthur Lyman Group - 

duiet Village;'Beyond the Reef; Bahia; Return to Me & 8 others. 
HiFiRecord R 8,15' $4.95 

LURE OF PARADISE; -Andre Kósteldnetz and Orchestra - 

Moon of Manolcoorc; Now Is'th'e'Hour; My Honolulu Tomboy; Sweet;Leiloni.& 7 others. 
Columbia CL 1335 $3.98 

RENDEZVOUS IN ROME-Melachrino Strings and Orchestra 
Volare; Arrivederci Rom Three Coins in a Fountain; Rome the City & 9 others. 
RCA Victor LPM 1955 $3.98 

-SAMMY KAYE PLAYS STRAUSS WALTZES 
Toles from the Vienna, Woods;. Kiss Waltz; Vieñnii life;. Roses -front the South & 8 others. 
Columbia. CL 1236 $3.98 

CHA CHA BEAT-Francis Bay and 'Orchestra 
Patricia; Bobolu Cho Cha; Paris; Eso Es El Amor.& 8 others. 
Epic IN 3595 $3.98 

DICK CONTINO AT THE FABULOUS FLAMINGO - - 
Ebb -Tide; Nature Boy; Peg O' My Heart; Begin.the Beguine & 8 others. 
Mercury MG 20375 $3.98 

PARTY-Sing Along With Mitch 
Cuddle up' a little Closer; I'il.Toke You'Home Again; I'Love You Truly & 16 others. 
Columbia Cl. 1331 $3.98 

A LA RUSSE! (Russian Folk Songs Without. Words)-Emil Decameron'and Orchestra 
Do'Nor Go Gregory; Valgo Boar Song; Dark Eyes; Moscow My Moscow & 11 others, 
Vanguard VRS 9047 ' $4.98 - 

AMERICA'S DANCE FAVORITES-Clyde Otis and Orchestra 
Sleepy lagoon; Idaho; Secret Love; Charlesron'&'8 others. 
Mercury MG_ 20413 $3.98 

'ESPANA-CAÑI-Terig Tucci and Orchestra 
Lola Flores; Gallito; Espoño Cañi; Muier Mexicana'&.8'others. 
RCA Victor LPM 1922 $3.98 

JUST FOR A LARK-The Melló -Larks 
The Breeze and 1; Flamingo; Shootin' High; Srairway to the Stairs ó. 6 others. 
Camden CAL 530 $1.98 

RENDEZVOUSIN RIO-Fernandez P'ra'y and Orchestra - .. 

Caravan; Tabu; Siboney; Adios; Brazil; Frenesie & 4`others. 
Telefunken 1P 2507 $1.98 

ENCHANTED TANGOS-Bela Sanders a'rtd Orchestra 
Jealousy; La Palomita; Caminto; Tongd Espognol & 6 others. 
Telefunken TP 2509 $1.98 

THE TROUBADORS AT THE VIENNESE LANTERN - 

Two Hearts in ;/ Time; Doii t Ask'Me Why; I Kiss Yóur Hood Madame; & 10otheri. 
Kapp KL 1135 $1.98 

POLKA AND WALTZ TIME IN-BOHEMIA-Ernest Mosch Band 
Village Blacksmith; Apron Woltz; Only One; Half Hour; In The Heart.& 6 6thé s. 

Telefunken TP 2511 $1.98 

SHADOWS IN THE CASBAH-Artie Barsamian Orchestra 
Misirlou; Perfect love; Tamarc;'lament; Desire -in the -Night'& 8 others. 
Kapp' KL 1160 $3.98 

Musiial 
Interest. 

Perform- 
once 

Recorded 
Sound Score 
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Buying a 

Tape 

Recorder? 
If so, you'll want a copy of the. 
1959-60 Tape Recorder Directory 
-just off the press. Its 28 pages 
list virtually every tape recorder 
sold 'in the U.S.-a. total of 324 
models from 64 manufacturers. 
Data on each model includes list 
price, frerlueney recp'nse, speeds, 
wow and flutter, signal-to-noise 
ratio and many more mechanical 
and electronic specifications. 

The Tape Recorder Directory 
is published by Audio Devices - 
makers of Audiotape, the world's 
finest magnetic recording tape - 
to help you select the tape re- 
corder best suited to your needs. 
To get your copy, send only 10$ 
(to cover the cost of mailing and 
handling) to Audio Devices, Inc., 
Box AR,. 444 Madison Avenue, 
New York 22, N. Y. 

, 

Manufactured by AUDIO DEVICES, INC. 
'444 Madison -Ave New York 22, New York 

Offices In.Hollywood & Chicago 

r. 

l 

i 

ligious ballad, The Great Speckled Bird 
and Cash's own The Man on the Hill with 
its grim, graphic sketch of workers on the 
land who arc totally dependent on the 
local squire. Some of the songs are senti- 
mental, but at least they're not mawkishly 
masochistic as so many pop hits are. In 
others, there ís refreshing regional wit. 
Cash sings in virile, relaxed voice with 
warmth and a convincing, comfortable air; 
be is at home both with the material and 
with the people to whom he sings. N. H. 

JIMMY DURANTE AT THE PIANO (see 
p. 121) 

DOUBLING IN BRASS-MORTON 
GOULD (p. 121) 

GENTLEMEN BE SEATED! (AGAIN/ 
-THE WORLD'S GREATEST MINSTREL 
SHOW, O. B. Masingill cond.; featuring J. 
Alden Edkins, The Mississippi Four, John 
Cole, Mac Perrin, Gordon Goodman, Frank 
Raye & Stephen Collins Feldman. Danny 
Boy; Goofus; Little Annie Rooney;, The Big 
Bass Viol & 14 others. Epic LN 3596 $3,98 

Musical Interest: Sufficient 
Performance: Sterling 
Recording: Splendid 

Though he has not actual)y recreated an 
authentic minstrel show, O. B. Masingill 
has nevertheless assembled an entertaining 
program, one that captures much of the 
flavor of atutt particularly American form 
of theater. .1. Alden Ldkins, the basso pro 
/undo Interlocutor, has a voice that starts 
down in his toes. Also there are properly 
nostalgic intérludés provided by counter- 
tenor Gordon Goodman (he's not quite a 

countertcnor, but he'll do), banjo player 
John Cole, and ragtime pianist Stephen 
Collins Feldman. S. G. 

MISTINGUETT AU CASINO DE 
PARIS. On m'suit; II m'a vue nue; J'ai 
qu'e a & 7 others. Odéon OS 1108 10" $4.98 

Musical Interest: Aimable 
Performance: Avec esprit 
Recording: Ancienne 

Mistinguett, whose career began at the 
turn of the century and did not end until 
she was past seventy, was the darling, of 
Parisian night life: Her slight, nasal voice 
was, of course, only part of her appeal as 

the girl with the "million dollar legs;" but 
unfortunately that's all we can hear on a 

record. This imported French LP was as- 

sembled from single discs made during the 
Twenties, and includes an ebullient rendi- 
tion of that venerable rouser. Ca c'o'st Paris. 

S.G. 

YVES MONTAND-10 CHANSONS 
POUR L'ETE avec Bob Castello et ses 

ryfhmes. L'essessin du dimenche: Monsieur. 
petit Louis; Tu r'passeras: Celcutfi-Calcutta 
& 6 others. Odéon OSX 136 $5.95 

Musical Interest: Beaucoup 
Performance: Beaucoup de charme 
Recording: Tres realiste 

A veritable Sinatra of versatility, Yves 
DIootand is currently the most popular 
singer in France and also one of the top 
film and stage actors. He has a thoroughly 
masculine, slightly rough -edged voice which 
can handle with equal ease the swinging 
heat of Quand on s'balade, time sensuous 
rhythm. of Plunter calé, or the gay lilt of 

Own a 

Tape 

Recorder? 
If so, you'll want "Blood -and - 
Thunder Classics," a 7" reel of 
musical excitement that belongs 
in every tape library. The pro- 
gram includes seven great pas- 
sages of fine classical music 
selected for their emotional 
impact - totaling a half-hour of 
rich stereo or a full hour of dual - 
track mono sound, both at 71 ips. 

This exciting recording is 
available in a special bonus pack- 
age -that contains one 1200 -foot 
reel of Audiotape (Type 1251, on 
1 1/2 -mil acetate base) and the 
valuable "Blood and Thunder 
Classics" program (profession- 
ally recorded on standard Audio - 
tape). For the entire package, 
you pay only the price of two 
boxes of Type 1251 Audiotape, 
phis $1. See your Audiotape 
dealer right away. Or write to 
Audio Devices, Inc., Box AR, 
444 Madison Ave., N. Y. 22, N.Y. 

_i rs 

Manufactured by AUDIO DEVICES, INC. 
444 Madison Ave., New York 22, New_Yark 

Offices In Hollywood & Chicago 
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the most important Hi --H dollar 
you'll spend ,7;' , ti=~ - 

this year 
will be 
for the 

new 
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DIRECTORY 
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LA7Es7 MODELS 

j 
,I 

w'm.ne 
ror ¡ulflor. ror7eP ib.raenu, Most, e,ei aro,+er.l 

Now on sale 'or order by coupon today., Only s1 

The hi-fi enthusiast who makes -the smartest investment knows long beforehand 
exactly what equipment, prices, and specifications await him. You too can get the 
complete story-before you ever actually step into a store by buying the big. 1960 

edition of the Hi -Ft DIRECTORY & BUYERS' GUIDE. It's jammed from cóver to cover with 
listings covering virtually every piece of hi-fi equipment manufactured_ 

Complete with all prices end specifications, it 'includes illustrations. of hundreds'of 
products. The world's most, comprehensive hi-fi reference gives you entire sec- 

tions on: 

TUNERS RÉCORD PLAYERS TAPE RECORDERS 

CARTRIDGES TONE ARMS TURNTABLE$ 
AMPLIFIERS :PREAMPS .LOUDSPÉAKEÑ SYSTEMS 

RECORD CHANGERS ENCLOSURES AND CABINETS 

PLUS: Helpful articles and features on what to look for, how to buy, advantagesand 
disadvantages of different models, how to judge quality'and recognize a bargain. 

BUY YOUR, COPY OF THE 1960 HI-FI DIRECTORY & BUYERS' GUIDE AT YOUR 
NEWSSTAND OR RADIO- PARTS STORE, OR' ORDER BY MAIL -TODAY USING 
THE HANDY COUPON BELOW. ONLY $1 

ZiffDavis Publishing Company 
Department HFR 119 
434 S. Wabash Avenue 
Chicago 5, Illinois 

Please send me a copy of the 1960 HI:FI DIRECTORY 6 BUYERS' GUIDE. 1 enclose.$1.00, 
the cost of the DIRECTORY, plus 10¢ to cover mailing and handling charges. (Canada and 
Foreign, $1.25 plus 10¢ postage.) 

NAME 

ADDRESS 

CITY ZONE STATE 
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Tu.. r'passeras. Neither notes nor transla- 
tions are included on the jacket. S. G, 

JANE IN SPAIN-JANE MORGAN [see 
p. 121) 

MEMORABLE MOMENTS-MARGUERITE 
PIAZZA (p. 121) 

STEPHEN FOSTER SONG BOOK-SHAW 
CHORALE (p. 124) 

RICHARD TAUBER CHANTE. Sere- 
nade: O. Maiden, My Maiden; Wayside 
Rose & 6 others. Odéon CD 1022 10" $4.98 

Musical Interest: Enduring 
Performance': Endearing 
Recording; Oh, brother! 

From his first appearance in a Franz 
Lellár operetta in 1923 until his death in 
1948, Richard "Tauber was the foremost 'in- 
terpreter of the composer's music. This re 
lease offers him in eight selections from his 
Greatest roles (plus Vienna, City o/ .l/y 
Dreams and Schubert's Serenade), and it 
is surely a thrill to bear again his warm, 
rich, mellifluous tenor voice. The, songs are 
sung in either German or English (the 
title refers to the fact that this is an ,im- 
ported French recording), but the sound 
of the ancient records front which they were 
dubbed is pretty bad. No notes or trans- 
lations are on the jacket. S. G. 

CHARLIE WEAVER SINGS FOR HIS 
PEOPLE, (Cliff Arquette-Charles Dent) 
with the Mt. Idy SymohoneHe, Charles 
(Puddin' Head) Dent cond. On the Board- 
walk et Snyder's Swamp; These Arc My Peo- 
ple; Xmas in Mt. Idy & 9 others. Columbia 
CL 1345 $3.98 

Interest: Some 
Performance: Has its moments 
Recording: Satisfactory 

Cliff Arquette's Charlie Weaver charac- 
terization is probably the sharpest rube 
of them all. Anyone who has seen him on 
Jack Pear's television' program knows that 
he is -at bis hest in quick ad-lib comments. 
However, by limiting himself to mildly 
clever songs, monologs and poems, Arquctte 
is as funny as he is without a script. Rut 
even this reveals hi' uniqueness. Rather 
than tell about the:good-natured, amusing 
things that happen in his old home town, 
11e paints a fairly macabre picture of a com- 
pletely abnormal community. Thus, in the 
age of sick -joke comedians, he be -corner's our 
first "hick ;sicknik." S.C. 

THEATER 

GIGI (Frederick Loewe -Alan Jay Lerner. 
Boris- Vian). French ver'siori with Maurice 
Chevalier, Socha Distal, Marie -France & Jane 
Marken, with Orchestra, Paul Baron cond. 
Columbia WL 158 $4.98 

Musical Interest: Mais out 
Performance: Splendide 
Recording: Excellente 

What a delightful idea this is! Of course, 
the lyrics of Gigi were originally written iu 
English, but theFrench words fit the spirit 
of the Piece so well that they actually sound 
as if they were the original. Perhaps this is 
partly due to the fact that Alan Jay Lerner 
collahóráted with Boris Visri on the trans- 
lations; but whatever the reason, the score 
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RAT E: 400 per word: Iii rni mum 10 words. January Issue closes November I I. Send order and remittance to: 

EQUIPMENT and 

ACCESSORIES 

SOUNDTASTIC-That's what our customers are saying 
upon. receiving our price sheets on our latest High 
Fidelity Stereo and Monaural, amplifiers, tuners, turn- 
tables, speakers, tape recorders, kits. All brand new 
with factory guarantee. Prompt In -stock service. Free 
selector and planning booklet #M, available on, re- 
quest. Audio World, 2057 Coney Island Ave., Brooklyn 
23, N. Y. 

AMPEX. Concertone, Crown, Ferrograph, Presto, Tand- 
berg. Pentron, Bell, Sherwood. Rek-O-Kut, Dynaklt, 
others. Trades. Boynton Studio. Dept. HM, 10 Pennsyl- 
vania Ase., Tuckahoe, N. Y. 

WRITE for quotation on any HI Fl components. Sound 
Reproduction Inc., 34 New St., Newark, N. J. Mitchell 
2-6816. 
PRICES? The Best! Factory -sealed HI -Fl Components? 
Yes! Send for Free Catalog. Audion, 25R Oxford Road, 
Massapequa, N. Y. 

SALE: 78 R.P.M. Recordings, 1902-1950. Many types. 
Free lists. Collections bought. Mr. Ellie Hirschmann, 
P.O.B. 155 (HM), Verona, New Jersey. 
UNUSUAL Values. Hi FI Components, tapes and tape 
recorders. Send for Package quotations. Stereo Center, 
51 West 35 St., N. Y. C. 1. 
DISGUSTED with "HI" HiFi Prices? Unusual Dis- 
counts On Your High Fidelity Requirements. Write 
Key Electronics, 120 Liberty St., New York 6, N. Y. 
Evergreen 4.6071. 
PROFESSIONAL Electronics Projects-Organs, Timers, 
Counters, Intercoms, etc-$1 each. List Free. Parks, 
Box 1665, Lake City, Seattle 55, Wash, 
DON'T Buy Stereo Equipment Until You Check Our 
Prices. Boyle Co., 1470-H Elmer Road, Wantagh, L. I. 

COUNTERBALANCED lid supports for Hi -Fi cabinets 
from C B Distributors, Box 72, Stoughton, Wisconsin. 
YOU own a 'Garrard 88 or 98? So, you need a "Rec- 
ord Repeater," an accessory device which repeats a 
record as long as you wish. Easily made in one hour 
with handtools. Drawing and Instructions: $1.00. 
Audio Fldelitc Enr., 176 Saint -Charles, Jonquiere, 
Que., Canada. 
DYNAKIT SOW amplifier-$50, pilot FA550 AMFM 
tuner w/preamp-$90, Rebel V enclosure -520, Karl- 
sen 12"-$17; Guaranteed. A. E. Fawcett Ill, 2209 
Walnut, Pasadena, Texas. 

CONCERTONE (22-1) tape.recorder. Cases, microphone, 
& tapes: included. $800.00 value, only $445.00. B. 
K. Balch, 611 Ll/ingston Rd., Linden, N. J. 

REPAIRS -and SERVICING 

ALL Makes High Fidelity Speakers Repaired. Amprite, 
70 Yesey St., N. Y. 7. N. Y. BA 7.2580. 
HI-FI Doctor-Will solve your hi-fi problems on -the - 
spot. Acoustic, Audio, RadioEnglneer, Stereo -design- 
ing. Professional visits, day, evening, New York area. 
William Bohn, PLaza 7-8569, weekdays. 

TAPE AND 

TAPE RECORDERS 

SCOTCH recording tape at, 'Profit Sharing' prices- 
send for catalog-you'll be glad you did! Tapeco, 
Dept. G. P. 0. Box 4353, Inglewood 3, California. 
RENT Stereo Tapes-over 800 different-all major 
labels-free catalog. Stereo-Parti, 1608-G Centinela 
Ave., Inglewood 3, California. 
HI-FI, Recorders. Free Wholesale Catalogue. Carston, 
125-L, E, 88, N. Y. C. 28. 
PROFESSIONAL Recording Tae-First quality of a 
prime manufacturer. Finest lubricated and polished 
tape available. Full frequency response. Money back 
guarantee. Acetate 1200' 11/2 MII 4/55.20, 1800' 1 Mil 
4/$6.75. Mylar 1200' 11/2 MII 4/$7.00, 1800" 1 MII 
4/$9.00, 2400' Vs Mil 4¡$13.00. Postage 15( per reel. 
Hi -Sonic, Box 86T, New York 63, N. Y. 

LEARN While Asleep, Hypnotize with your recorder, 
phonograph or amazing new Electronic Educator end- 
less tape recorder. Catalog, details free. Sleep - 

Learning Association, Box 24-ZD, Olympia, Washington, 

NOVEMBER 1959 

THOUSANDS of Sati fled Audiophiles Buy Famous 
F&B Recording Tape-Top Quality 30.15000 CPS Guar- 
anteed-Complete Sa isfaction or Money Refunded- 
Compare these Low' ow Prices. 600 Ft. 5" Reel- 
Acetate Base -3 for 52.85. 900 Ft. 5" Reel-Acetate 
Base --3 for $3.40. 900 Ft. 5" Reel-Mylar Base -3 
for $4.20.. 1200 Ft. 7" Reel-Acetate Base -3 for 
$3.95. 1800 Ft. 7" Reel-Acetate Base -3 for $5.25. 
1800 Ft, 7'1 Reel-Mylar Base -3 for $6.85. 2400 Ft. 
7" Reel-Mylar Base -3 for 510:60. Mall' Orders 
Filled. Please add 151 PP & Handling-Per Reel. 
Write for free Complete Hl -F1 Catalog. Florman & 
Babb, Inc., 68 W. 45th St., N. Y. 36, N. Y. 

TAPE recorders, Hi -Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free Catalog. 
Dressner, 69.02HF 174 Street, Flushing 65, New York. 
RECORDERS, Tapes, HIFI Components, Four Track 
Stereo Replacement Heads. Catalogue, Efsco, 270H 
Concord, West Hempstead, N. Y. 

TAPE Recorders, Recording tape, Bell tape decks, hi -6 
equipment, Norelco speakers. We Will Not Be Under- 
sold! Send for our discount catalog and see why! 
Commissioned Electronics, 1776 Columbia Road, Wash- 
ington, D. C. - 

"FINEST quality recording tape -7" reels. 30-15000 
cps guaranteed." 1200' Acetate 3/4.05 - 6/8.00: 1800' 
Acetate 3/5.10 - 6/10.00: 1200' Mylar 3/4.80 - 6/9'.00: 
1801' Mylar 3/6.60 6/13.00: 2400' Mylar 3/9.60 - 

6/19.00. Pius 15e PP & Handling. FotoSound, 88 
Harbor Road, Port Washington, N. Y. 

RECORDS, Masters, Stompers, Pressings, Tapes, (Stereo 
or Monaural) from your tapes or discs. High speed 
tape copying on latest Ampex duplicators. Quantity 
discounts, specialized services. Merle Enterprises, 
Box 145, Lombard, Ill. 

RECORDS 

COLLECTORS-Bel Canto Discs. For Sale. Rare Oper- 
atic Rerecordings. Send For Catalóg. George Moran, 
Lodi, Wisconsin. 
FFFFFABULOUS Five LP Stereo Starter Set. New re 
leases-top quality labels. Older SSS -101-$12.50. 
Check or . M.O. Definitive Recordings Club -11024 
Magnolia Blvd., No. Hollywood, California. 

MISCELLANEOUS. 

HI-FI Salons and Record Stores! Someone "borrowing" 
your personal copy of HI -Fi Review each month? You 
ought to.be taking advantage of HiFI Review's con- 
venient re -sale plan. Sell copies in your store . 

perform a good service for your customers . with 
no risk involved. For details, write: Direct Sales De- 
partment, HI-FI Review, 'One Park Avenue, New York 
16, New York. 
POEMS wanted fer musical setting. Phonograph Rec- 
ords made. Established 1939. Urab, 2181 Bedford 
Ave.,, Brooklyn 26, N. Y. 

SONGWRITERS! Protect your ideas! Hold all poems, 
songs! Write for safe, correct procedure! Song 
Service H 333 W. 56th, New York 19. 

SHOPPING GUIDE 
Classified 

A HANDY CUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 

WIDE GENERAL INTEREST. 

BUSINESS OPPORTUNITIES 
A 

FOREIGN Employment Information-$1. Parks, Box 
1665A, Lake City, Seattle 55, Wash. 

MAKE $25.550 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par- 
ticulars free. National, 81 -DG, Knickerbocker Station. 
New York. 

HIFI REVIEW, One Park Ave.. New York I0. N. Y. 

EARN Extra money selling advertising book matches. 
Free samples furnished- Matchcorp, Dept. MD -119, 
Chicago 32 Illinois. 
OVERSEAS Employment. American Firms and United 
States Government. Comprehensive Job Information 
$2.00: Foreign Opportunities, Box 172, Columbus 16, 
Ohio. 

STAMPS & COINS 

COMPLETE British Colony Set, with fine Foreign 
approvals for 10e postage. Orne, Pinehurst, Wash. 

PHOTOGRAPHY-FILM, 

EQUIPMENT, SERVICES 

COLORFUL Autumn-New York State. Eight Color - 
slides $1.00. Eddings, Roberts Avenue, Corning, N. Y. 

OPTICAL Bargains-Request Free Giant Catalog "Cr. 
120 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war surplus 
bargains. Edmund Scientific Co., Barrington, New 
Jersey. 

MISCELLANEOUS 

"WINEMAKING; Beer, Ale Brewing." Illustrated. 52.00. 
Eaton Books, Box 1242 -VF, Santa Rosa, California. 
VENTRILOQUISM Self -Taught. $2.00. Reis & Sons, 
3354 Dumas Street, San Diego 6, California. 

coming soon... 

The Big, Exciting RIGO 

HIGH FIDELITY MUSIC SHOWS 

featuring hundreds of exhibits 

and displays of the very latest 
in hi-fi and stereo equipment! 

All shows open to the 

public Fri., Sat-:, Sun., 1 to 10 P.M. 

Admission 75c, children free. 

BUFFALO-Oct. 30, 31,,Nov. 1 

Statler Hotel 

SEATTLE-Nov. 6, 7, 8 

New Washington Hotel 

PORTLAND, ORE.-Nov. 13, 

14, 15. New Heathman Hotel 

PFULADELPHiA-Nbv. 20, 21, 

22. Benjamin Franklin Hotel. 

RIGO Enterprises, Inc. 
500 N. Dearborn St., Chicago 10, Illinois 
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HI Fí MÁ 

THE FINEST OF ITS KIND . 

Get more FM stations'with the world's moat 
powerful FM Yogi Antenna systems. 

To be fully informed, 
send 250 for book 
'Theme And Varia- 

tíons"byL.F Marini 
and containing FM 

Station Directory. 

APPARATUS 'DEVELOPMENT CO. 

Wethersfield 9, .Connecticut 

' RECORD 
11" 

y w I 

;É Holds loo LP's! 
7r 

CK 
you're abort on floor space, and lank no, records. this 

new hl.,ck wrought Iron mall rack to for youl rive com- 
partments (o sort albums !ja. srniphOnlea. operas. dance 
Jan and chow music: Modular design cnnblec htin1:thg 
one rack above another or side.bysldc. as collcetion 
rrow4l A cinch to put UPI Fully -ass a,hiea! Sturdy. la" K. 
1:'41'. 10"0. Remit with order. or cha. Dinars' 

Acct. Add 7ar postage. 

WALL 

AIR.\,.411. MONEY -PACK GUARANTEES5695 
as r t ma ma ma ara ma r1 A IN« 

I'Q ISSUE tatEAT1ONS,'13ept. 11R, lofayeHeHIII, Pa. I 
Rush mp- Recotd Wall Paek1 I enclose 57.10 CS, Or h1,a; 

I tamo . Diner's 
Addre.s - r 

I ear ,r ala a pa.. sene r no 

Stereo 'Cobinet KIT #508. 
Selection of six hordwoods. 
8irch-$100.00. Write for 

fllustroted brochure. 

> 7 4. \`- 
OF NEW ENGLAND 

DEPT. 5, ROWE 39 NORTH, S 15 E N, odbmtcTICuT 

IDEAL 
HI-FI 

' GIFT 

ET PLACE 

"BUCK STRETCHER" 
HI-FI VALUES! 
Expand the buying power 
of your Hi -Fi dollar at 
Sun Radio with substantial 
savings on new and fully 
guaranteed name brand 
Hl -Fi components! 

$ UCK Send for ourspecfaf price 4uo- 
SFREi tationa and our Hi-Fi package 

epeeittfat Dept. W9 

J SUN Radio & Eledranits Co., hr. 
650116th Ave., New York 11, N.Y. 

Phone: ORegon 5-8600 

stereo tapes 
over 800 different albums 

an major labels 

no deposits on tapes,renied 

postpaid to and from your home 

Free 'catalog stereopa Pti eP 
1608.8 CENTINELA AVE., INGLEW000¡'CALIF. 

f -x -p -a -n -d -o -b -l -e 

RECORD HOLDER 

ett' 
1 

e TIM 

Hóndsome holder rnokeirrecord-sélcction nosy. Puts 
from 1 to over t00 LP's or your finger tips. Idiot for 
Char special stereo colleclion or records you play most 
often, Prevents warpage ond.keeps ¡cockers in good 
condition, Plots Won your hi -ti sot Cr any table (felt 
tee!), Original 10" rods hold 50 LP's. 4" eatendcrs 
odd 25 records por pair. Ont19et per pr. Sturdilyton- 
stwcted of durable plastic end chrome rods. Your 
choke of jet black or,tight beige with gold 

se tie . eLcents,' Sbipp4d_seme day,peEpald. J 
RECOLDER CO., Sidney, Ohio 

HiFi REVIEW HAS A BUYER 
for YOUR, USED EQUIPMENT 
If'you have hi -ft equipment, accessories or records to sell, look to the.classi- 
fied columns of HíFi REVIEW for fast results. 
Ytiur"massage,_plated in our classified columns, will be read by more than 
123,000 'hifi fans: Best. of all, your, classified ad costs you only 35c per 
ward (including name and address).. For further information write: 

Martin Lincoln, HiFi REVIEW 
One Park venue, -New York 16, N. Y. 

now seems to have more charm there it -did 
before. Maurits. Chcvrdier is again on hand 
tor.sing his familiar songs. antl the' other 
soloists, Sacha Distel, Mirrie-Fránce and 
Jane Marken, are all first-rate. 

Cértainly-Gigi is far more logically suited 
to the foreign language gimtñick than the 
Spanish release of My Fair Lady by Colum- 
bia.. These records, I1otii'ever, may start a 

trend. Perhaps we shall next have a Ton- 
kinese version 'of South Pacific, and, síítll 
all this cultural" exchanging going on, per- 
haps Moscow may someday favor us with an 

original Sus -lien cast recording of The 
Mushik Man. S. G. 

1155 ME KATE '(Colt: Porter),"(see p. 124) 

FOLK 

MGSICA FLAMENCA VOL 2. Pepe 
de Almeria and his Ensemble with Pepe de 
Almeria (guitar), Rafael Romero and Jose 
Vargas (singers), La Maje de Castilla (cas- 
tanet dancer). Farruco flamenca; Romera; 
Ajres. gaditanos & 7 others. Epic LC 3566 
$3.98. 

Musical Interest: Authenfic flamenco 
Performance: Idiomatically assured 
Recording: Much verilrnilitude 

Epic's second flamenco album is as; stim- 
ulating for its type (a small troupe) as the 
first, a solo guitar recital by El Níño Ricar- 
do (LC 3556) . Thi3 is a gypsy ensemble, 
and iris leader is a guitarist who plays with 
uninhibited passion rind with unique sensi- 
tivity to dynamics and woods. Roth singers 
.interpret their material 'with searing vehe- 
mence and La Maja de Cástilla-ltae a high- 
ly dramatic sense of timing. Too bad thé 
notes.don't contain translations of the lyrics. 
Still this is one of the better flamenco "jam 
sessions" available. .N. H. 

r GREAT GETTIN' UP MORNING- 
MAHALIA JACKSON, THE WORLD'S 
GREATEST GOSPEL SINGER. Mahalia Jack= 
ion (vocals) with Mildred Falls (piano), Osie 
Johnson (percussion), Addison Farmer or 
John Simmons (bass), Jimmy Raney (guitar)', 
Alfred Miller or Harold Smith (organ) and 
an unidentified chorus. f Found the Answer; 
God Pilt a Rainbow in the Sky; Just to Be- 
hold His Face & 8 .others, Columbia CL 
1343 $3.98 

Musieal Interest: Fervent messages 
Performance: Wholly committed 
Recording. Good 

Columbia's newest Mahalia Jackson col- 
lection of gospel song's is happily free; -as 

annotator John l-Iammond writes, of "pol- 
ished and, sophisticated background voices 
and studio musicians:" There is an un- 
identified chorus, but it's fairly vigorous: 
The center of gravity is Miss Jackson's 
regular pianist, the indomitably solid Mil- 
dred Falls, to whom a rhythm section of 
jarznie.n has been attached. 

The songs are the usual celebrations of 
open-hearted, full-faithed religion, and the 
lyrics lire 'characteristically routine. Miss 
Jackson's passionate conviction, however, 
transmutes even these rather banally 
worded' testimonies into striking musical ,El 

experiences. N. H. 

ODETTA=MY EYES' HAVE SEEN (see ,p. 
I24) 

r.! 
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INFORMATION 
SERVICE 

Here's how you can get additional informa- 
tion, promptly and at nó charge, concerning 
the products advertised ha this issue of IIi 
Fi REVIEW. This free information will add 
to your understanding of high fidelity and 
the equipment, records and tape necessary 
for its fullest enjoyment. 

2 
3 

Print or type your name and address on 
the coupon below. 

Check in the alphabetical advertising index, 
left, for the names of the advertisers in 
whose products you are interested. 

In front of each advertiser's name is ,a 

corle number. Circle the appropriate -num- 
ber on the coupon. below. You may circle 
as many numbers as you wish. 

4 Add up the number of requests you have 
made and write the total in the total box. 

5 Cut out the coupon and mail it to: 

Hi Fi REVIEW 
P. O. BOX 1778 
CHURCH STREET STATION 
New York 8, New York 

Hi Fi REVIEW 
Box 1778 TOTAL NUMBER 

CHURCH STREET STATION OF REQUESTS 

New York 8, New York 
Picas° send me additional information concerning the products 
whose code numbers I have circled. 

of the advertisers 
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Record Cleaners-A New Problem 

The orticle:oti page 62 of thiá issue concerning record 
cleaners does not discuss one point of interest to stcreuphiles 
-possible damage -to -the cartridge stylus suspension: 

Tins damage can come about in two entirely different 
manners. One is the accumulation of. dust and grime around 
the tip óf the stylus, which can pull or shove the fragile 
suspension out of alignment. The other ís the presently un- 
known factor regarding the cicaoing solution- and its effect 
on cartridge damping blocks. 

The extra compliance built into stereo- cartridges is a 
fairly hazardous proposition. Stylus pressure ririust he re- 
duced to something under 4 grains. Too light a pressure 
offers questionable tracking ability and inherent distortion. 
Tile heavy a Pressure multiplies record'wear,:practically halv- 
ing stereo record life for each additional 2 grams of pres- 
sure. Playing dirt -laden records with a highly compliant, 
low.stpluspi-essare cartridge ís one way to tear tlu stereo- 
phile out of his favorite listening chair in very short'order- 
dust accumulation at the stylus ;tip and distortion can bé 
that bad. Then comes the problem of _gleaning the stylus 
while- not ruining the compliance and stylus suspension. 
Record cleaners that free' dust from the grooves and expect 
the stylus to sweep -it ups are definitely out of the question 
for stereo records. Yon, the' user, must clean the record- 
nor let the stylus do. it for yoti.. 

Secondly, certain cartridge' manufacturers are apprehen.- 
sivé about. the ingredients in some of the "wet" cleansers. 
At- least one cleaner (now fortunately off tite market) con- 
tained a solvent capable of making mush out of very thought- 
fully designed stereo cartridge damping blocks. Another 
manufacturer sees dust intpaegnated with the solvent welling 
up over the stylus and gradually filtering into semi -absorbent 
(at least' for some solvégts) damping blocks. At.'the worst 
the gibe holding the blocks in place can dissolve. 

. Unfortunately our article could not shed any 'lilt on this 
prohlém. Cartridge manufacturers are naturally reluctant 
to reveal the composition df ail -important damping blocks: 
Record cleaning manufacturers are likewise -reluctant to dis- 
cuss the ingredients in their sprays and washes. If, some 
"volatile" solvents are still on -tire market the damage will 
soon come to light, hut at this moment the seriousness of 
the problem 'is difficult to estimate. In -the meantime, clean 
those-reeords carefully and don't "over do" with sprays or 
washes. Used as pointed out in Mike Whiteman's article, 
sonic of them are ,great, assets in preseivitig your valuable 
record collection. 

Some Thoughts in Passiirg 

A few Months ago I optimistically announced on this 
page that the September issue would feature- an etrhipment 
article on ' bookshelf speaker systems. Unforntinatcly this 
statement was "jumping the gun." Almost from tile very 
day it was- made,, new bookshelf systems were 'offeied 'by 

Oliver P. Ferrell, Editor 

sundry" manufacturers hringít}g the grand total of systems 
on the market front 13 to 27. I fail to sec any letup in this 
deluge within ,the next few inonths and my staff and I are 
now thinking in terms of a "Special lssué' on this ore 
subject: In it the wiruld catalog each type of bookshelf 
system according to efficiency, size, price and internal 
features. I údrnit right now that we will not make a "Jiest 

buy" recommendation. There may be bargains aN.'ailable as 
far as price is concerned', but there is no correlation between 
the dollar sign and the sound you bear. 

^Is it true that "Channel Reversing" and "Phasing" 
switches will be removed from stereo equipment. fn.1960? 

Is it true that- ntatiufacttuers are thinking of a .new 
"Blending"' control on stereo. amplifiers? 

These are exáinples -of the, nunteroys -questions about 
stereo equipment that cross my desk each month. Just in 
case you're interested, my answer tó both is emphatically 
"Yes!" The -extra reversing and phasing switches are now 
of less and less value in a good stereo soup. The records 
and tapes are rapidly being standardized and -few freaks 
are heard these days. The blehd control serves to overcome 
the ping-pong stereo effect and will accentuate 'the panorama 

,of stereo sound without resorting to eight foot violins. Sortie 

prcamps and amplifiers will drop the phasing svdtelr in the 
next few months, the. channel reversing control in 1960. 
Manufacturers will be adopting the blend control a$ a 

means of avoiding the third speaker reRuirernent- during 
this same period. 

Speaking of "best buy" philosophies, I want Io take, this 
opportunity to restate my impression of the Consumers 
Union hi-fi tout. True, I was among the group that came 
away thinking -more highly of part of the CU operation. 
However, to put it.suceinerly----I did not feel that the tech- 
nical competence of the labóratory staff was reflected in. the 
published -reports. Speaking as an editor I find this situa- 
tion partially understandable-the published matcríal must 
be edited for a inass audience. As a consumer with a work- 
ing knowledge of bi-fi, I still maintain that the frame of 
reference- foi specific recommendations is dieing unfairly 
represented. 

Add to something new under the sun: Fideltone's Pyr- 
amid Point stylus tip: Discarding the .inverted cone and 
roúnded tip of ordinary stylus designs, Fideltone claims to 
have been successful in experimenting with a four-sided 
stylus tip shaped to. fit ;n a récord "groove like an inverted 
pyramid. Improved -transients, absence óf "pinch- -effect" 
tind vastly reduced distortion are all claimed for this stylus 
design. Intriguitlg, but I for oni would want to see and 
test it myself-particularly on stereo records. 
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TAPE 
because 

Soundcraft is the 
world's best 

recording 
tape! 

Always buy 
Soundcraft Tapes - 

they cost no more! 
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REEVES SOUNDCRAFT CORP,, GREAT PASTURE RO., DANBURY, CONN., CHICAGO: 28 EAST JACKSON BLVD., LOS ANGELES: 342 N. LABREA, TOROFITUTOO WESTON RD. 
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THE ONLY ULTRA -COMPACT 

j41TAYwu DE-RANG'E 
SPEAKER SYSTEM 

designed for true stereo 

EleekWree£ 
HIGH FIDELITY 

RE GAL 
.T,- 

O 

'k .J © 

Gives you bass so low you can feel it ...bass you would expect 
front a conventional enclosure three times the size. Gives you 
balanced, full -range, fiat response without attenuation or peaks. 

Ideal as an economical "first" system, 
an. "add-on" or in a pair for stereo 

You need not be an acoustical engineer to -understand 
why there is so much stereo value in this ultra -compact 
speaker system. The same exclusive features that have 
always made ELECTRO -VOICE systems best for mon- 
aural are an absolute necessity for true stereo ... and 
you get these vital features in the REGAL iii. 

Acoustically -correct enclosure is matched to specially - 
designed 12 -inch LP driver for exceptional extension of bass 
response and unusual dynamic range .. ,. without sacrificing 
efficiency and without the need for unusually -large amplifier 
power. 

E -V Super Borax VHF Compression Driver with exclusive 
Sonophase.throat design .assures you of the smooth, spar- 
k! ing highs so necessary for precise musical blend and balance. 
E -V Diffraction, in both the Horn -Loaded Mid -Range Driver 
and the Super-Sonax Tweeter, gives you all-important 

CI7 DULí1 
so e'snntial for all -position stereo listening. By wide-angle 
(180°) diffraction, the higher frequencies are completely 
dispersed smoothly and evenly throughout the listening area. 
This insures proper fusing of the significant stereo sounds 
from two speaker systems in controlled and varying propor- 
tions . .. gives true depth and.placement to the musical in- 
struments simultaneously, without, spatial. distortions .. . 

assures easy listening from anywhere in the room. Conven- 
ient but concealed "Presence" and "Brilliance" controls per- 
mit quick and easy musical balancing to room acoustics. 
Luxurious furniture -crafted enclosure is finished on all four 
sides for placement anywhere on s'helf or floor. 
REGAL ill. Complete 3 -way system in enclosure, ready to use. Choice of 
Walnut, MihoUany or Limed Oak. Size 12%"d, 13%11,24-w. Net, $147.50 

ESQUIRE 200. Economical versión of the 
Regál. Complete 3 -way system in mod 
ern enclosure, with single rear -control. 
12 -Inch bass speaker, special 8 -inch 
cone midrange driver, and Super Sohaz 
diffraction -horn compression tweeter. 
Choice of walnut, mahogany or limed oak. 
121"d, 131"h, 24"w. Net. $1 11. 

See it.- Hear. it - Enjoy it - on Money -Sack Guarantee, 
At your EN high-fidelity dealer or Write for Catalog No. 134 to Dept.119-F. 

No Finer 
Choice than 

ELECTRO -VOICE, INC.,, BUCHANAN,, MICHIGAN 
'Design Patenl No. 182351 


