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The first 
public offering in 

eight months 
of a 

magazine 
which aims to be 

the most 
beauti, f tl in 
the world: 

HogjzoN 

r 
9- 

,ti h 

HoiuzoN is a big (9)/,i " x 1214 136 or more pages), bi- 
monthly magazine in, hook form-with hard covers and no 
advertising. Temporarily, you may try a year's subscription at 
a lowered rate-S6.75 less than the sane six issues if bought 
singly-by returning the postpaid form stapled at the right. 

(-HOW /1)N f---FidrozUN 
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Have you met HORIZON yet?.Perhaps it's time you did, 
as this strikingly different magazine in book.form begins 
its third year. 

For it's only once°or twice a year; in a few such com- 
patible surroundings as this, that the publishers (the 
same who publish AMERICAN HERITAGE, 'The -Magazine 
of History) invite new subscriptions. Your invitation 
to try HORIZON, as the form inserted here indicates:is 
a good _one - embellished with a lowered rate, Prep -aid 
postage and an easy way to pay. 

What's different about it? 

A bi-monthly, HoRtz6N unites art and ideas, the sum of 
which -is culture, in a fresh format: superb illustration, 
hard covers, no advertisements, at all. It is printed here 
and abroad by three 'methods on three textures of paper. 
It is probably the most beautiful mªgritine in the world. 

HORIZON seeks to serve as a guide to the long cultural 
adventure of moderwman ; to explore the many mansions 
of the 'philosopher, the painters the historian, the archi- 
tect, the sculptor, the satirist, the poet; to create a 
"museum without walls" for man's finest achievements 
in the visual arts; to build many bridges between the 
worlds of scholar's and the minds of intelligent readers. 

To this end, the -articles range the centuries and the 
globe. Pictures, often in color, light almñst eery page: 
sculpture, maps, ¡buildings, mosaics, cartoons. people 

F T },,no 

- 

from the Negev to the stage - lively art from cave 
drawings td movie palaces. 

What can HORIZON cl`o for you? 
Nothing aggressively uplifting, or fashionable, or urgent. 
There's no counsel on how to manage your money or 
your ballot, your casserole or your spóuse.- 

There is food for thought, play for the imagination, 
for any reasonably inquisitive mind. And you'll discover, 
as 160,000 people already have, that every issue fits 'in 
well with your home's more cherished books, as bart of a 
purposefullz elegant, permanent collection of the arts. 

' To try Hualzo1, teñtátivél'y (you may cancel at áiry time, 
without penalty), mail the form inserted between these 
pages. If it's gone, the address is 551 Fifth Avenue, New 
York 17, N. Y. Look through your first issue before you 
send a cent: Then We shall ask for $1.95,to begin, $5 a 
month for.the next three months. (HoxizoN is régulárl3r 
$3.95 a copy, $18 a year - necessarily expensive, but not 
extravagant for a magazine which'is equivalent in qual- 
ity to a $10-$15 book.) 

The lower price .lasts only as long as our supply of 
the current issue', and that won't be long. Good idea, to 
mail the form today. 
'Some highlights of the September HnRizor' ;(pictured here)': The 
Louvre, an,illustrated history; The Coueiay of the Whits Man as 
seen in, native arts; John Kenneth Galbraith.on The Muse and the 
Ecoºconey; Ingm. r Bergman on Why I rlMuhc Movies; and a baker's 
dozen rihore'of articles and features. 
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°tROUDLY PRESENTIN, 

Perfeition--in--Recep, : 

JERIIOLD magic carpet* 
wt1c41 ..fou. FM antenna 

Here's -the most exciting new 
conceptin FM reception in 
ten years! A precision -designed, 
all -printed -circuit, indoor antenna 
that assures FM tuner 
performance comparable to -what 
you could enjoy previously only 
with outdoor antenna equipment. 

.And, thanks to the new Magic 
Ca`r'pet,-unsightly, expensive and 
hazardous rooftop antennas are 
banished- forever-the 
nuisance of ugly indoor .devices 
is eliminated, tóo. 
With the Magic Carpet,antenna 
yoúr FM signals will come 
through brilliantly and reliably 
without distortidn or noise. 
Ydu will actually enjoy twice 
the.gain of a single bay turnstile 
Outdoor antenna -at a fraction 
of the cost'! 
What's more, with a Jerrold 
TV -FM coupler you can enjoy 
excellent TV reception from 
the same Magic Carpet antenna, 
without loss to FM signal- 
even operate both sets 
simultaneously. 
A demonstration will convince you! 
The,Magic Carpet sells for only $9.95_ 

JElon 

' - - -_-. -. . H .-- _ - -- - 

QUICKLY' 

In the Attic 

1111111 

magIc.carpet 
Fn. aritenria 

g 
1 

magic n.h...1,..,..,......,,,,,.- 

carpet* antenna 

AND -EASILY INSTALLED, 

Garage or Utility 
Room Ceiling 

developed and 'manufactured by the,produeers of the famous 
Jerrold FM Range Extender, the Jerrold VHF Pre- 
amplifier, and the World's Finest Master Antenna Systems! 

Write for complete details and'catalog showing, 
the entire line of _Jerrold reception aids .. . 

In the Closet Under the Rut 

ELECTRONICS CORPORATION Distributor Soles Diision. 
Dept.' No. IDS -67, Philadelphia 32, Pennsylvania . - 

'Trademark Polen! rending 
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I TAKE A BOW 
FOR YOUR 
ALTEC 

PERFORMANCE 

CM...1 
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The hushed attention of your listening guests is high praise for your 
choice of Altec Components for your high fidelity system. Each a.distin- 
guished virtuoso in its own right, the. components shown are equally. 
brilliant as individual units incorporated into your present mono or stereo 
egtiipnient-or as m embers of a complete matched Altec system. 

Years of sound, engineering skill blended .with Altec precision: Crafts- 
manship and devotion to quality _assures you concert hall performance 
in the highest tradition of high.fidelity. Yet A]tec costs are within 
remarkably reasonable range. For the most complete line of quality 
matched stereo and mono high fidelity components, speakers and systems 
iri the world, see and compare Altec advances and professional quality 
at your Altec Dealer's. 

6i. RºSA AM -PM, TUNER, one of the most sensitive ever l !nH :J.1t. :*4 i 
tested, offers several Altec advances : a larger six- *° 
gang tuning condenser, long-Iived dry rectifier, 

-R.:. s k* 

'`` _? 
+- it, 
' :-.-T 

Power maihs isolating transformer, unique chassis -'-r-.. - - 

I, 

-5.. 

layout that meets FCC radiation requirement. Drift -free, interference-frée FM 
section with Foster -Seeley (Armstrong) detector, a Cascode low noise RF 
stage, a triode low noise mixer stage, automatic frequency control, and two 
IV :niter stages, AM section has 3 IF transformers for optimized coupling for 
fiat pass band, supreme noise suppression; sharpest skirt attenuation"for 
maximum fidelity $199.50 

350A MONO AMPLIFIER, distortion, free performance over entire 
audible range. Output: 40 watts at less than ,0.5% THD. 

,---._-3Íi Response : ± I db from 5-100,000 cycles. Load impedance : 8, 

7 16 ohms and 70 v.. Outputimpedáñce : continuously adjustable 
" 3 14 to 7.5 times nominal load impedance bn 8 to 16 ohms taps. 
Less than .10% of nominal load impedance on 70 v line tap. Noise level : 40 
dbm; 86 db below full output. Controls : gain control RL/RG- control, power 
switch. 7" high,;96/s" wide, 131/4" deep. Weighs 27 lbs. Less cabinet... $171 0O. 

i - 
_ ° 1 -853A -STEREO AMPLIFIER -PREAMPLIFIER,. incorporating 

v -- -4-- - - today's most advanced features. Power Output : 100 
_._ wiitts stereo program peak power, 50 watts.rms con- 

=-= - tinuotis stereo .or mono: Rumble fitter: 12 db, per 
octave below 30 cps. Distortion : Less than 1% THD at 25 watts 1000 cycles 
each channel. Less than 1% THD at 20 watts 30-15,000 cycles each channel. 
20-20,000 cycle response at 25 watts, ±1.0,db; 10-30,000 cycles at 1 watt, ±0.5 
db. Low noise level, 14 stereo or mono outputs, 6 stereo or mono inputs. Plati- 
num pink or gold panel cabinet. 57/s" high, 15" wide, 111/4" deep. Weighs about 
35 lbs. - l- s .,. . . . $225:00 

308A FM TUNER,, featuring wider slide rule dial, 
titl í ̀ L_x aútomatic frequency control that locks -on exact _a, _ ;.-. 

station. Features 3 IF stages, permitting clear - 

separation of weak stations from strong. Between =-- - 
statioñ silencing; output for stereo Multiplex adaptor. FCC radiation certifi- 
cation. In New low -silhouette metal cabinet with platinum pink or platinum 
gold panel. 5" high, 14" wide, 9" deep. Weighs about 10,1bs. , ..... ,.. $120.00 

Write for free catalogs: Address Dept. HFR-6D 
ALTEC LANSING CORPORATION, a subsidiary of Ling-Mtec Etectroñits, Inc. 

1515 South Manchester Avenue, Anaheim, California 
161 Sixth Avenue, New York 13, New York 

for the best in sound `systems, choose, components by 



YOUR NEEDLE 
I$ DISTORTING 

SOUND BY AS 
MUCH AS 85% 
(if ít isn't a Fidelitone Pyramid Diamond ) 

A conventional needle with a rounded ball tip 
can't tit the microgroove accurately, Its rounded 
shape prevents proper contact in' the high tonal 
passages. Result? Distortion and noise. 

But, Fidelitone's new Pyramid Diamond is shaped 
like the original: cutting stylus to fit the record 
groove exactly. It maintains proper contact in 
all frequency areas. This lowers background 
noise and distortion by as much as 85%; and 
reproduces only maximum true sound - stereo 
or monaural. 

HERE'S WHY... 

Recording Stylus Ordinary Needle Pyromid'Diamond 

Fidelitone's new Pyramid Diamond is shaped 
similar to. the stylus that recorded the original 

sound. It perfectly follows every 
contour created by the recording 
stylus. 

In an unmodulated, or low fre- 
quency groove, the recording stylus 
(A) cuts a groove (W-1) wide 
enough to let an ordinary ball 
point needle (C) and the Fidelitone 
Pyramid Diamond (B) track the 
centerline of the groove accurate- 
ly, :and contact all recorded sound 
im pressions. 

As the groove is modulated by 
high tones, the groove width 
(W-2) cut by the recording stylus 

(A-1) narrows. This causes 
the ordinary ball needle (C-1) 

to 'rise and "pinch out" of 
the record groove. It 
bridges modulation crests, 

mistracks centerline and 
distorts sound impressions. 

The Pyramid Diamond (B-1), 
because of its new shape, stays 

solidly in the record groove, 
smoothly glides along: the center- 
line positively driven by the 
groove walls. 

BALL POINT DIAMOND PYRAMID DIAMOND 

;And the new shape o'- the Pyramid Diamond 
áltows more surface contact between needle and 
record, substantiallyreducing contact pressure, 
This greatly increases needle and record life. 

See your record dealer or hi-fi specialist today. 
Demand the Fidelitone Pyramid' Point. You owe 
it to your records and your listening pleasure. 

For the complete story on the revolutionary new 
Pyramid Diamond: or the name of your nearest 
dealer, write .Fidelitone, Chicago 26, Illinois. 

Fidelitone 
"Newest shape on records" 

8 

HiFi Soundings 
e 

by DAVID HALL 

DO-IT-YOURSELF REVERBERATION-BEYOND STEREO? 

NOW '1 HAT the shouting and the tannult over miracle of 
stereo" has died down to the point where two -channel recording - 

playback for the home is taken'as a matter of course, some óf the more 
enterprising makers of audio equipment in both component anti console 
form arc out to add some extra spice to the stereo cake. Ix' takes the 
forth of del ices, either built-in or available as individual components, 
bearing such names as "Reverbaphonic" (Philco) . "Sound Reverbera- . 

lion" (Mail h) . "Reverber-Sonic" (Checker Electronics Corp:). "Space- 
xpander" (Fisher) .' "Ecco-Frolic" (Etta-Fonic Corp.) . All of them 
perform one basic function-that of allowing the home listener by the 
twist of 'a knob to add varying degrees of "echo," or reverberation, to 
whatever recorded or broadcast program material may be coming 
through his loudspeaker assembly; thereby increasing the illusion of 
aiual perspective. 

There is, of .course, nothing new in "enhancement" control's ás part 
of home listening equipment, whether ít be the'simple "tone control 
knob" of a table model phonograph or the banks of equalization and 
"presence" control buttons and switches on super-duper stereo hi=fi 

component rigs. As far back as the middle 1930's. one could add to one's 
phonograph or component set-up a device known as a "volume ex- 
pander" which would automatically compensate for the compressed 
dynamic range of most. 78 -rpm 'records of that clay. With the develop - 
them of stereo three yeitrs ago, a number of new devices purporting to 
create a stereo effect from a monophonic source were placed on the 
audiophile market. "Xophonic," t-Ultrinn Reverberation Unit," "Duo - 
Phonic Inductor," "Stereo -Fax," "Stereo by I-Iolt," 'Royce Stereo -Rama," 
and the British -made "Symphony Stereophoner" are among those 'dis- 
cussed in past issues of this magazine (October 1958,p. 55-56; January 
1960, p. 46-48) . 

With "do-it-yourself" reverberation now being taken up by the moguls 
of the -radio-phono-TV manufacturers, at this point it might be well to 
remind ourselves what the objective of hoírme hi-fi is in terms of sound, 
so that the merits and limitations of "the newest reverberation devices 
may be properly evaluated. Spcakitig in terúts of symphony orchestra 
ór opera recording, we areto paraphrase the observation of my col- 
league, Mr. Hans H. Fantel on p. 56 of this issue-attempting to re-create 
in our 3000 -cubic -foot living rooms the psychological counterpart of a 
700,000 -cubic -foot concert hall or opera house. 

What happens when we listen to a live symphony -orchestra in a good- 
sized concert half First Of all, the primary source of sound 'is spread 
out over a broad frontal area of 100 feet or' so, rather titan compressed 
into a 12" pr 15" loudspeaker aperture. One result of this "slircrad," as 
well as of the depth of the orchestra on stage, is that the initial sound 
impact reaches our cars with a greater element of "time differential" 
than is the case in most monophonically recorded performances. 

A first-rate stereophonic recording played back on fine equipment and 
with properly spaced speakers can re-create in the home a surprisingly 
accurate counterpart of this "spread and depth" effect. Even the finest 
Stereo system, however, cannot, under conditions of normal playback, 
re-create the secondary sound sources which arc very much a part of our 
Live listening experience in the concert hall-namely the reflected sound 
that reaches, oar cars from the ceiling, side walls, and rear of the _hall, 
These sounds-delayed in time and dispersed in origin- are subtle and 
complex. If they are too obvious, they tend to confuse our perception 
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REGULAR 
HIGH FIDELITY 

OR 

STEREO RECORDS 
for every musical taste 

ELLA FITZGERALD 
sings GERSH WIN 

ol.r 

4 
17, 12 great-Gersh- 
win hits: hita t Love, 
But Not For Me, etc. 

REX HARRtSON 
JULJE ANDREWS 
Mel' FA1,R LADY 

oS,eeut [w 
' NisllCoepNG' f 

36. Rain In Spain, I 

Could Have Danced 
All Night, etc. 

RACHMANINOFF 
NO.3 

IOW 

I 

.1. 

PlileNIthta tech -Comedy 

'3. "Music of ¡Inv: 
lar breadth" - Phll- 
adeiphla Inquirer 

THE FOUR LADS 

+ r.1 

_ 

BREEZlN'ALONG 113921ÉIN^} 

Tohalhovpky: 
NUYCR4CKe7l SUITE 

Ravól: 
DOLERO L'4 VALSE 

r 3, 
wince. O.vr,am. 

41. Superbly played 
by one of Europe's 
finest Orchestras' 

LISTENING IN 

DEPTHren 

Lam- 
.Ctt lN1AQDt1C710N 

TO COLUMBIA 
BTERJ:OPHOtIIC tiOtrHa 

MORE JOHNNY'S 
GREATEST HITS 

S,+,v 

á 

JOHNNY MATHIS 

9. Also- Let It Rain, 
Stairway to the Sea, 
Flame of Love, etc. 

lkle, sL 0.JB 
P1PE5l 

PEDALS AND 

RUDDY Cole, o...,, 
35. Serenade In 
Slue Willow Weep 
for tr;e. 9 others 

POLE SON 1S S 
SING 

.,tom 
ALOÑG 

ii' WiÍH 
if MITCH 

Ls' 
8. 16 classical and 1. Skip to My tau, popularOn Top 
in TEREO only) 

ns 
Oh Susanna, d12 Me 

ELLINGTON 
INDIGOS 

31. Solitude, Where 
or When, Dancing In 
the Dark, 5more 

SCHEHERAZADE 

34, Come to Me; .14. "A persuasive, 
That Old Feeling, sensuous perform - 
Long Ago, 9 more once" - Listen 

1E02 OVERTURE 
TCHAIKOv3KY: ' 

. 

Pr,radelphla-OrcAesha 
! Eugene Ormandy ' 
19. Alcor Night ori' 

1B'Id' Mouptairi Pob- 
ovisian Dances, etc. 

, 
rl 

DAVE BRUBECK 
QUARTET - 
NEWPORT 1958 

32. Perdido, Jump 
ter Loy, C lam Blues, 
Flamingo. 3 more 

°t 

West Side Story 
Original Broodwoy 

Coo Recording 

70. The exciting 
score of this fabu- 
lous Broadway hit 

murk el IRYIHC MO 
:Ir 

FRANK 
De Na.sai 

46. Alexander's Rag- 
time Band, Cheek to 
Cheek, Always, etc. 

CHOPIN 
Piano Concerto No. 2 

UNINSKY Pianist 
Aarae 

iSM 
ismmonlc 

yin 

plulhe 

21. Expertly played 
by "a fabulous tech. 
piclan"-N. Y. Times 

Rhapsody In Blué 
An A ee icon In Paris 

teenxd 

Wasiak 
plays 

Bersh+rin 

/ 
g1 - ñ pt 

6. A new recording 
of these 2 ever -pop- 
ular Gershwin scores 

HITS . 
THE MOVIES 

'LORD'S, PRAYER 
MORMON 

TARERNACLR-CHOIR 

lt 

IIH¡. 

witx 

caer MAMM ,A 
aODa m a AMMLCSItar1 
THE SOUND of MUSIC 

l htt Aral of t 21T?ueuC ` 
lei 10005 PlAIN-Y Most 1 

5, Also: Tony Den- 18, Also: Blessed Are 
Welt -Smile; We Da- They That Mourn, 

imone-Gigi; etc. Como Ye Saints, etc, 

luturint wit! Itliiri ºdial 
THEME FROM 

'A SUMMER PLACE' 
DORIS DAY -Pale, rue 

COLUMBIA RECORD CLUB 
offers new members a choice of 

high -Fidelity 12" long-playing 
records from every field of music 

A 
REGULAR 

or 

FOR 97 
ONLY 

RETAIL VALUE 
up to $25.90 

STEREO 
ONLY 

FOR 2 97 
RETAIL VALUE 

up to $30.90 

if you join the Club now and agree to purchase 
as few as 5 selections from the more than 200 
to he offered during the coming 12 months 

fLü./ERMuM 
SdiYG . i' 
ORIGINA 

BROAD9iA . 
CAST ~,..._. 
ROOG(gS A RAMMERSTOK 

26. Cempltite score. 
"A hit, another RÓH 
winnett"-Newsweek 

TCHAIKOVSKY PORGY. 
MENDELSSOHN; aoot 
v;ol;n cunoc.,o. BESS 
ISAAC 

STERN a ! 1 r ,t 
aUnUi 

moat sowdirco 41[11.09: 
Ho 

- 
m Icr tined Sanest 

Riede _.J 'us,. hied hot Om 

31.H... the tone is 20. Bess, You Is My 
Ilke;hlmmeringsllk" Woman NOW; It Aln't - High Fidelity Necessarily So; etc. 

SPECIAL 5th -ANNIVERSARY OFFER FROM. 
70 CELEBRATE 'ITS 5th ANNIVERSARY, 
the Columbia Record Club now Offers 
new members the world's finest high-. 
fidelity records - either regular or 
stereo - at tremendocs savings! 

All 32 of the records shown here are 
available in both regular high-fidelity 
and stereo -fidelity (except. No. 8 - 
Listening in Depth - -stereo only). 

if you have a standard phonograph, 
you may join the Club and receive the 
'regular high-fidelity versions of any 
five of these records for $1.97. . 

. and you enroll in any one of 
!fie Club's four regular Divisions; 
Classical; Listening' and Dancing; 
Broadway. Movies, Television and 
Musical Comedies; Jau. 

If you have.,a stereo phonograph, 
yob may join the Club and receive the 
stereo -fidelity versions of .any five of 
these records for $2.97.. . 

and you enroll in either one of 
Iwo stereo Divisions: Stereo Classical 
or Stereo Popular. - 

ROW THE CLUB OPERATES; L=ath month 
the Club's staff of music experts 
se:eels outstanding high-fidelity rec- 
ords - both regular _and stereo - 
-from every field of music. These selec- 

lions are fully described in the Club 
Magazine, which you receive free each 
month. 

You may accept the monthly selec, 
Don .for your Division . take any 
of the wide variety rf other records 

.offered in all, Divisions .. . or take 
NO record In any particular month 

Your only metllbership obligation is 
to 'purchase five selections from the 
more than 200 Columbia and' Epic 
records to be offered in the coming 

12 months. Thereafter, you have no 
further obligation to' buy any additional 
records , ,^-and you may discontinue 
your membership at any time, 
FREE BONUS- RECORDS GIVEN REGU- 
LARLY: if you wish -to continuo as a 
member oiler purchasing five .records, 
you will receive - FREE.- your choice 
of a Columbia or Epic Bonus record 
(regular or stereo) for'every two selec- 
tions you buy -a 50% dividend. 

The records you want are mailed, 
and billed ta`yeu at the regular list 

price, generally $3.93 letassicai $4.98), 
plus a small mailing and handling 
charge. Stereo records are $1.00 more. 
THIS 5th ANNIVERSARY OFFER may nev- 
ef be repeated - so mail coupon now! 

MORE THAN. 7,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF 
COLUMBIA =RECORD CLUB Terre Haute, Indiana 

rDlraneMM Dnid_, 
49. Complete score. 
"Perfectly wonder- 
ful" - Ed Sullivan 

PERCY fAIT.H ,aees., 

VIVit;:;" 
MUSIC r lC 1 

S. Estrellita, El - 

Rancho Grande, La 
Paloma, 11 others 

BEETHOVEN 
SIKNIONIES ka.1 and 5 

IBRUNO WALTER 
culiolla %mown Pour: 

7, Walter dluplays 25. Tales from the 
depth of under-- Vienna Woods, Blue 

standing"-N.Y. Trib. ,Danube, 8 others 

¡DOT DAY - 
I, 
I li _ 

HOORAY FOR 
HOLLYWOOD I 

12. Over the Rá(er 
how, Night and.Day 
Easy to Love, 9 mote. 

GOLDEN VIBES 

LIONEL HAMPTON ' 
Will, reeds and rny,nm 

27. My Funny Valen. 
Une, Smoke Gets In 
Your Eyes, 10 more 

STRAUSS 
WALTZES 

jklila 

CONNIFF MEErs 
BUTTERFIELD 

500 00 
KT Mors 

.g SWre erial 
JI 1000!1 

AOSAUE 

Aiow 

22. Also: Beyond 
the Blue horizon; A 
Love' rs Sorn, etc. 

DEBUSSY 
IaMer&- 

Altereoenaf - 
a Tan 

RAVEL `, 
DapDnisa9r,*sl 

ChM 

Peaaedphit Orta -Oroundr J 

ANDIE AOSTt1aREtt 

GGyRATyND CANYON 

SURE 

a+ 

111/1.1 
neuottZtA crick melee. 

46. This brflltant 
musical painting is 
an American classic 

THE NORMAM 111BOFF CHOLA. 

BUT BEAUTIFUL 

30. "A choice Item. 42. Blue Moon; Fools 
Sheer magni f icenee Rush In, Don't Worry 
of tone"-HI-Ff Rev. 'bout Me. 9 more 

IMPORTANT NOTE: 
Stereo records must be played_ only 
on a stereo record player. lf,yeu do 
not now own -one, by all means con- 
tinue lo acquire regular tong -play 
hi h -fidelity records. They will play 
with true.to.life fidelity on your 
present -phonograph and 'will sound 
even more brilliant on a stereo 
phonograph If -yea purchase one In 

I the future. 

THE WORLD'S LARGEST RECORD -CLUB 
iri" SEND NO MONEY --Moil Coupon Now to Receive Your FIVE RECORDS 

COLUMBIA RECORD CLUB, Dept. 225-5 
Terre Haute, indiano 
I accept your spcelai 5th Anniversary Offer and have circled 
at the right the numbers or the five records I wish to receive. 
81(1 me $1.97 for five regular high-fidelity records Oft $2.91 
for five stereo records - phis a small mailing and handling 
charge, Enroll me 111 the following Division of the Club: 

-(chock one box only) 
-REGULAR DI VISIONS 

Ctossirol Broadway, Movie,, 
Uritéieg & Doming TeleoPsioo nod 

11 lot. Musical Comedies 

I atrreo tó purchase five selections from th4 more than 200 
regular hldhndellty and stereo ..cards to be offered during' 
the coming 12 months, at usual list price plus small matting 
and handling charge. Thereafter. if I decide to continue 
my membership. I am to receive a Columbia or Epic Bonus 

'record (regular or stereo) or my choice FREE -for every two 
additional -selections I accept. ' 

Nome 'e...y.1 
(Ptcnse Pilntl 

Address 1- 

aFtKLu 
rDfVISIONi 
Q Sfmo Cioiticot 

Seereo Populor 

City - ZONE....Slate 
CANADA: prices sill/hay higher ; 1 11 Leslie St., Don able, Oat 
If yea wish this membership credlled'to an eslahllehed Colorable 
or Epic record dealer, authorized to accept subscriptions, rut in; 
Dealer's Nome 

`Dealer's Address..... 239 

® "Ccihunbla,".'Eplr,",, alareaa lice. ©Columbia Record Club, la e., 1060' 

CIRCLE S NUMBERS: I IIi you enroll in one of 
the Regular Divisions, B 

you reioire your 5 rec. i ords in regular high. 
fidellfy !! you enroll' 
in o Stereo Division; 
you rereIYa your S rec- 
ords- in stereo-Rdelity) 

1 17 32 11 

3 `18 34 it 
5 19' 35 'I 
6 20 36 1 

7 21 37 

-8 22, 41 1 

9 25 421 
105 26 -46 

12'1 27 .48 

14 30 -49'.J 

15', 31 I 
I 
J Iss.Hein [UM s>-notsrVIII 
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THERE IS SOUND AND 

_Ir 

SERIES 2000 FOR THOSE WHO DARE! 
Thé vast excitement that all past recording has merely suggested... 
produced by the foremost artists and technicians in, the world of 
music and sound. Brilliant stereo, monaural, 4 -track stereo tape. 

i the 

passion 
W' ;s parts 

7^. 

TIME 

a~ m 

The real, vib"ánt sound of Paris, the 
songs that mean Paris to the world: 
live. immediate, real enough to touch! 
Fifty men, Si 2005. Monaural 52005 

FLUTES ~4~1. 
4WD 

PERCUSSION 

a 

12 great standards. recorded as they The pick of the musical stage in ex 
have never been heard before:4 flutes citing arrangements: Hal Mooney's 
against 5percussiott,withwoodwinds. great arch.. Gene Lowell Singers.. 
S 2001. Monaural 5200) S/2003. Monaural 52003 

ALSO 
PERCUSSION & GUITARS: 5 guitars; 5 percussion, flute, piccolo. 
MURDER, INC: 12 originals - modern music, advanced recording. 
JAZZ CONTEMPORARY: The exciting trumpet of Kenny Dorhamr 
$5.98 STEREO-$4.98 MONAURAL-also 4 -TRACK STEREO TAPE 

PERCUSSION 
ESPAÑOI. 

?- 
13-rr 

saa , 

The fííeandflowers drama of Spain 
stirring sound with fiery percussion 
and skin soft guitars. authentic fla 
menco! S/2006. fionaurat 52006 

voices in song Tt"-= 
Ali RICAN-l[IISICAL ~Tar 

' N /N ./'" 
/\)¿,_.,-\ !.' . 

,w. r 

TIME RECORDS INC. 2 West 45 Street, New Yolk, N.Y. 
Io 

df' the 'Music:; -'if they are mining alto- 

gether; we will complain of the hall being 

'dead;:' lacking warmth. 
Our hypothetical "ideal" home- music 

playback system, then, should not only be 

able to giv'e'ns the brriad frontal "spreads 

depth" effect of a symphony, orchestra 

a concert hall, it should also be able to 

offer us the "delay -dispersal" effects that 
give to the live listening experience its 

very special character. 
The current sash of new reverberatión 

deíccrs, which can be used with either 
motto or stereo program material, tldés. 

represent a step along the road toward 
providing the "delay -dispersal" effect iii 
the home listening situation; butt it is 

only a, stet; and a rather primitive one 

ín most instances. Since most of the new 

reverberation units are designed to oper- 

ate only with currently existing frontal 
speakers. the best one can hope fm' 'is to 

be able in add reverberation to those 
mono and stereo records that are defucicnt 
in "v0010 tone." however, if an array of 

three or more small satellite speakers 

(they can he `unbalilecl ii -inches) is placed 
toward the rear' cif the listening area and 
fed front [he reverberation unit, then we 

have come another step along the way. 

While we can control the amount df 
"ecl1o," mist of the. rnri'ently available 
reverberation _dévices offer no variability 
in the "delay" factor. This ís a compli- 
cated and expensive thing to do properly, 
and the nearest thing we have tti to de- 
vice that will offer both variable rever- 
beratiorl and variable delay is the l ceo- 

Fu,rie-aL S300 -phis: 
We come now ter the one clement in 

the 'use of reverberation and pseudo -stereo 
devices that has been the stumbling block 
for títüst of these units that have been 
introduced up to now-How much elec- 
trical or acoustical distortion do they in- 
troduce? Tor all practical pnrpnscs, this 
is another way of asking; l)o they sound 
natural? Of course, the user of even the 
hest type of res'ci'heratii i unit can add 
an unholy amount of.acuuistical distortion 
to his musical listening simply by turning 

- up the control knob too far; the result is 

blur and confusion of sonic texture. Re- 
vtirbcration. like garlic, i nist be used wítli 
the greatest finesse anal discretion_ ilut 
the fact still remains that many revencer- 
ation devices, by the very nature of their 
deaigu, possess + built-in resonances and 
other elements that snake for an unuatLtral 
sound. tegardlcss, of the volume level át 
which they are operated. 

So we say, to -our readers, if you swim 
to_cxperiantt with [he new reverberation 
traits ---Built-in or component-rose vour 
ears before buying, I.istcn to .i wide v:t- 
rich of music, especially piano, violin, 
and guitar, and note whether or nht the 
sound of these instruments. ,undergoes a 

change in baiie character as ,the reve:r 
licr.ttion unit is brought into play. It the 
sound l:mains tsarina] up to the point of 
optimism cuhanccmcnt (not, maximum 
setting), then the chances are that sous 
have soinethitig which, especially when 
used with dispersed satellite loudspeakers, 
can definitely cishance certain aspects of 
home hi-fi listening. The motto. however, 
in using "do-it'yourself" reverberation - 

still réuliaíns=taste and discretion. 
HiFiISTEREO 
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New H. H. Scó t 
88 watt Stereo ArnpIijer drives 
20 KLH Speakers at once! 

,wrrow 

r 
--: 

; --. ., ' - r - 
s1 j 

C" 

H. H. SCOTT proudly introduces the most 
powerful, most versatile, complete stereo 
amplifier ever made. A recent demonstration 
at KLII Research and Development Corp., 
Cambridge, Mass., proved the 272's amazing 
capabilities. This powerful new unit simul- 
taneously drove 20 KLH Model Six speakers 
to full room volume (with virtually unmeas- 
urable distortion) . 

The versatility of the 272 is unmatched. It 
has 25 separate controls. Its advanced fea- 
tures include such H. H. Scott exclusives 
as electronic Dynamic Rumble Suppressor' 
which automatically removes annoying turn- 
table and record -changer rumble without 
audible loss of music; Unique Pick -Up Selector 
Switch ; separate Bass and Treble controls on 
each channel; Center Channel Output with 
front panel control; massive output trans- 
formers using EL34 output tubes. Total 

e 

e 

fl 

weight 47 pounds. Power Rating: 44 watts 
per channel (IHFNI rating) ; 0.8% Total Har- 
monic Distortion; Power Band Width 20- 
25,000 cps. $269.95. Slightly higher West of 
Rockies. Accessory Case Extra. ' e . 

H. H. SCOTT 
H. H. Scott Inc., Dept. MR -9,111 Powdermill Road, 

Maynard, Mass. 

p Rush me your new 1960 Hi Fi Guide and Catalog. 

Also include complete technical information on your powerful 
new 272 complete stereo amplifier. 

NAME 

ADDRESS 

CITY - STATF 

Export: Telesco International, 36 W 40th St., N.Y.C. 

Covered by one or .ore of the foffoinTng pntents: 2.606.971. 
2,606,972, 2,609,978. 

T 
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LA CALLAS! 
LA SCALA! 
LA GI CONDA 
ALL IN STEREO 

..i.h;,ai ,rr^ , t 

'. ,..- 

NOW MARIA CALLAS, ;'undispured queen- :of the worlds opera"' 
(Time), has scope to unleash all her dramatic talents. As one 

-would .expect, she is magnificent as La Gioconda, a fiery tigress who 
sings like an angel. This is therole Callas' sang at her debut in Verona' 
in 1947. Her American debut on records nearly 10 years ago,was in the 
same role. Sineethen, Callas has become a legend. 

On this new Angel recording from La Scala in Milan, Cállás is sup- 
ported by conductor Antonino Votto with the full La Scala orchestra 
and chorus. Breathtaking! Six sides, with a complete, illustrated Italian - 
English libretto. Angel S-3606-C/L, or 3606-C/L (monophonic). 

A galaxy of Callas heroines- 
famous perf ormánces of complete operas from Ln Scala 

Puccini 
La Boheme .. , ..3560 -B/L 
Madama Butterfly q 1.3523-C/L 
Matron lescaut . .: 3564-C/L 
Tosca 3508 -B/L 
Turandot ,., . . . .. 3571-C/L 
Verdi 

Aida 3525-C/L 
La Forza del Desuero 3531-C/L 
A Masked Ball . , : 3557-C/L 
Rigoletto . - 353T--5s/L 
II Trovatore , ' __ 35.54-5s/L 

12 

-Bell/fti 
N'ormá , ,. 3517-C/L 
fPuriíati:i 3502yC/L 
La Sonnarfibula ;,,;, 3568-5s/L 
Leoncavallo 
I Pagliacci . -., . . . . 3tv27-3s/L 
Mascagni 
Cavalleria_Kusticana 3509-3s/L 
Rossini 
Il Turcó in ItaCia.. . 3535-5s/L 

.).1 

.. 

. 

Letters 
Sleuthing' 

What and Where and Who is this Phil- 
irarrnonia Orchestra led by Klemperer on 
Angel .üccords that is- so highly meow. 
mended? 

F. J. }Untruth 
Bridgeville, l'á. 

Located iii London; thé Philharmonic 
was originally organized as a rstudio or- 
chestra specifically for recording. Num- 
bering in its ranks many of Britain's finest 
players, it greta so popnlar that the mu; 
skid public clamored for "ín person" ap- 
pearances. Finally the 'orchestra was -per- 
suaded to come out from behind the 
microphones, and 'it is *nbw oite of the 
greatest and most rewarding attractions of 
the London concert season. 

Wolf Aménded 
The article on Wolf in, your June issue 

is a fine tribute for the anniversary year. 
To David Hall's splendid 'discography 1 

mould like to add these -worthwhile items: 
Prometheus (Rehkeurper, Scala 809), Nine 
Mocrike_I.ieder (Erna Berger. Deutsche 
Grarnntophou), Four Littler (Lisa tlella 
Casa, Lo'ndon '5260), Eight Littler 
(Blanche Tlrchorn, Victor LM 1203), Seven 

Lieder '(Cerirrtl Souzav .London LL 1476). 
Fór anyone interested in Moerike's poet- 

ry (on which many of the Wolf songs arc 
based), iÍiere is a bilingual edition of forty 
of his best lyrics publ_shed liy Methuen 
(London, 1959). 

P. L. Fórstall 
Eyanston, 111. 

Short-Chañgéd? 
Your Martin Bookspan recently praised 

the Everest ' recording of -Tchaikovsk}'s 
11Tnfred Symphony. Another publication 
criticized the recording for some cuts in 
the score. Which reviewer is wrong? 

H A. Loeb, Ill 
Chicago, 

Making cuts in some scores is common 
concért practice. -Some reviewers like to 
call attention to this, occasionally to point 
out what they honestly feel to be an artistic 
blunder, but more often to show their 
musical erudition. Other rev;ewers tacitly 
accept the cuts as the conductor's prerogo- 
türe, especially if they otherwise like the 
performancé. Obr man ¡s one of those in 
the latter camp. 

Dissent on Toscanini 
In his reference to Toscanini perform- 

ances discussed in "Basic Repertoire" Mr: 
Bookspan has shown ra most upsetting 
proclivity, if a rather touchingly childish 
one, for'suclt terms as: "feverish intensity;" 
"nervous" and "antiseptic."- 

What is there.in all, of Toscanini'sper- 
formances on LP (all of which I own) that 
can be called,- by any cogent process of 

HICFi/STEREO 
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CLASSICS THAT MADE THE HIT PARADE 

DETAILS OF THE PROGRAM 
"Classics that 
these popular 
Borodin 

Tchaikovsky 

Waldtéufel 

Chopin, 

Tchaikovsky 

Rachmaninoff 

Chopin 

Tchaikovsky 

Made the Hit Parade!' includes 
symphonic themes: 

Polovtsian Dances from Prince Igor 
(Stranger in Paradise) 

Symphony No. 5 in E 
(Moon Love) 

Espana Waltz 
(Hot Diggity) 

Polonaise No. 6, in Ab Major 
(Till the End of Time) 

Symphony No. 6 in B 
(The Story of a -Starry Night) 

Piano Concerto No. 2 in C Minor 
(Full Moon and Empty Arms) 

Fantasie Impromptu in Czt Minor 
(I'm Always Chasing Rainbows) 

Romeo and Juliet Overture 
(Our Love) 

DETAILS OF THE OFFER 
This exciting recording is available in a spe- 
cial bonus package at all Audiotape dealers. 
The package contains one .7 -inch reel of 
Audiotape (on 11/2 -mil acetate base) and the 
valuable"Classics that Made the Hit Parade" 
program (professionally recorded on Audio - 
tape). For both items, you pay only the price 
of two reels of Audiotape, plus $1. And you 
have your choice of the half-hour two -track 
stereo program or the 55 -minute monaural 
or four -track stereo versions. 

See your Audiotape dealer now. 

-a new bonus reel from Audiotape 
Some of our greatest popular songs - hits like "Full 
Moon and Empty Arms," "Till the End of -Time," 
"Stranger in Paradise"- took their melodies from the 
classics. Eight of thesé lovely themes-in their original 
classical setting-are the basis for "Classics that Made 
the Hit Parade," a program with strength, variety, and, 
of course, rich melodic beauty. 

This unusual program, professionally recorded in 
sparkling full fidelity on Audiotape, is available RIGHT 
Now from Audiotape dealers everywhere. (And only 
from Audiotape dealers.) Ask to hear a portion of the 
program, if you like.. Then, take your choice of a hálf- 
hour of two -track stereo, or 55 minutes of four -track 
stereo or dual -trick monaural sound - all at 7% ips. 
Don't pass up this unique opportunity. 

"Classics that Made the 
Hit Parade" makes an ideal 
addition to Audio's first two 
bonus reels, "Blood-and- 
Thunder Classics" and "High 
Spirits," still available at 
Audiotape dealers. 

. . 
- "if speaks for ifsolf'" 

WM MA Ill 

AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y. 

Jn Hollywood: 840 N. Fairfax Ave. In Chicago: 5428 N. Milwaukee AVC. 



 

1 u 

to 

the' ultimate in 

a dynamically - 

balanced 

tonearm 

NEW 

t. 

Model S-220 
12" arm 

$2995 

net 

PLUS THESE EXTRA FEATURES... 

Acoustically isolated counterweight; 

Exclusive precision low friction Sili- 
cone damped horizontal bearing - 
eliminates horizontal oscillation. 

Exclusive gimbal. assembly incorpo- 
rates Individual double sets of 5 ball, 
1 mm. bearings - provides freest 
lateral and vertical motion and as- 
sures perfect tracking. 

Plus many other exclusive RekO:Kut 
features. 
Model S-260___..16" arm -.34.95 net 
Extra Stereo Shell-. 

Model PS -20L -_ 5 95 
Still available- 
Model S-120_12" arm_Now.24,95 Net 
Model S160._16" arm .Now 27.95 net 

STEREO TON EARM 
with superb new features for higher 

playback quality and installation ease:. 

MICROPOISE DYNAMIC 

'BALANCE CONTROL -By dialing 
the cushioned, springtension 
Microscope Balance Control, 

the arm is dynamically 
balanced and set for accurate 
styli's pressure: 

PERMANENTLY ATTACHED 

PLUG-IN CABLE-fully shielded 

tingle -jacket cable is anchored 

to the arm-includes two 
colorcoded plug-in leads, 

2 ihields and a ground wire, 
No soldering! Nohum 
problem! Fast, correct 
installation assured! 

FAST SINGLE -HOLE MOUNTING: 

Arm base mounts through 

single hole by tightening 
of single locknut. 

Revolutionary automatic 
cordial accommodating the, 
S-220 will soon beannounced! 

Rek:D-Hut Company, Inc.,-Dept.HR-9 J 38.19 108th St., Corona 68,'N. Y. 

Please send me free brochure: 

Name 

Address 

City - = 9óne State 
-so, 

Export, Morhan Exporting Corp, 458 Broadway, N: Y. 13. 
Canada: Atlas Radio; 50 Wingold Ave., Toronto 19. 

thought "feverish?' I won't goibide about 
the (act that Toscanini's approach always 

has a deep and fundamental kind of 
intensity; but really, 'there is something 
wrorsg ,tvilh Mr. Bookspan's vocabulary 
when he can: sayon uné afar the saute 

page, that "feverish intensity is charac- 

teristic of the llaestra while the perform- 
ance its question (Meudelssohn's "Italian") 
still manages to be "I)rmly disciplined." 

Indeed, Mr. jlisokspatt's comments be- 

tiay an utter incontprehensfou of, and be- 

wilderment su. the style, and objectives of 
this 'conductor. Or perhaps he sintplj' 
doesn't feel that the Toscanini ideal of 
musical re-breation-is a worthwhile one to 
be sought after. This assumption would 
he strengthened by 1ús camihutal prefer- 
ence for itousscvitsky, a man more ín the 
tiadition of Stokowski than of '1'oscanitti. 

But ,whatever the case, the honest critic 
must endeavor to understand sise approach 
wiilt which he disagrees and gives full 
credit in prim to its -validity. 

George V. Brisco 
Staten Island, N. Y. 

Nowhere in these pages has tine great- 
ness of Toscanini been disputed; and we 
are indeed imppy that this great rnttsicirtn 
hits left us such 11 magnificent phono- 
graphic heritage. But no single marl s 
genius eiucontpisses the totality of music. 
In art, no one has the.'last word. 

If nIr. Booksputt succeeds in arousing 
coñtrd'rersy by -the honest exercise of his 
hest judgment, we feel assured that he is 

creating a healthy climate for the growth 
of his readers' musical insights. 

Speaker Assays 
You,shotild debunk the myth rlibt loud- 

spt:akets cannot be reviewed lib iusc their 
characteristics ave a matter of personal, 
preference: So is the performance of a 

concerto-which doesn't keep you from - 
describing it. Loudspeakers can be corn- 
parCd in suds terms as "X has slightly 
better bass response than Y," or -tin: high- 
est frequencies are not as smooth, tending 
toward stridency And accesluuatiúu of sur- 
face noise...:" etc. 

William W. Kirk icss 
Burlington, Vt, 

Beginning with our October issue, we 
will evaluate not only loudspeakers bat 
also the performance of entire systems. 

Sinatra and New Fields to Conquer 
I agrcc that economic necessity may de- 

mand a Sinatra story, but fur the future, 
what arc you offering the person jvho is 
progressing, growing up, learning, opening 
new avenues of musical thought? 

Murray A. \Vesg:ue 
Pendleton, Oregon 

It wasn't economic necessity that 
prompted asir Sinatra article, which still 
seems té be drawing a lot of mail, both 
vociferous and adulatory. Ike feel'that he 
is soniething of a phenomenon as well as 
at competent musician and deserves cover- 
age on both counts. For reading to "open 
up new avenues of musical drought" may- 
be David HdU's current Mahler series 
will serve. 

Hi.Fi/STEREO 
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BELL 
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Atb last your Stereo system cl n' be 
professionally compLete! 

Bell, who first Made stereo home re- 
cording possible for everyone, an- 
nounces a new. advanced version of 
the popular Bell Stereo Tape Trans- 
port. With this component in your 
music system you can record and play 
back stereo of true professional quality 

. make stereo recordings off -the -air, 
copy stereo tapes, discs, enjoy today's 
fabulous library of 2 -track and 4 -track 
stereo tapes. 

Styling, with walnut grain vinyl -steel 
deck, matches other components in 
BelI`s complete new line. Outstanding 
features and performance include 
3 -motor drive, heavy duty 4 -pole 
motors, wow and flutter less than 0.2%, 

record -playback frequency response of 
18-16.500 cps± 3 db ?, 71/2. ips. 

There are 7 models of the Bell 
Stereo Tape Transport for any system 
you prefer. Bell dealers can give you 
full specifications and assure early de- 
livery. Consult your hi-fi or camera 
dealer. music or department store. 

LOOK FOR THESE NEW FEATURES: 

NEW RECORD LEVEL METERS un each 
channel accurately indicate recording level, 
provide visual balance on playbac<. 
NEW STEREO PRE -AMPLIFIER, for record- 
ing and playback, has both channels on 
single chassis, integrates with Transport. 
NEW HEADPHONE MONITOR OUTPUT 
JACK (on rear of Pre -Amp) to monitor direct 

SOUND DIVISION 
Thompson Ramo Wooldridge Inc. 

Columbus 7, Ohio In Canada: Thompson Products Ltd., St. Catharines, Ontario 

from pre -amp output during recording and 
playback. 
NEW SPEED KEYS automatically switch 
pre -amp record equalization for maximum 
response at both speeds. 
NEW "OFF" KEY disengages idler drives 
when power le off. 
NEW POSITIVE RECORD INTERLOCK has 
back -lighted indicator for added safeguard 
against accidental erasure. 
NEW MIKE INPUTS, on master control 
panel, are reedity accessible however 
Transport is mounted. 

MORE GOOD NEWS! 

All -new Bell stereo components are 
soon to be announced. 

SEND FOR NEW ROOK 

"All About Stereo," by John Cony, 
Music Editor of Atlantic Monthly, na- 
tional authority. Shows anyone; non - 
expert or expert', how Jo get greatest 
use and pleasure with today's new, 
easy -to -install, easy -to -play stereo com- 
ponents, Ask your Bell dealer, or mail 
25 (no stamps) or copy. 
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exéellent fór medium potr-e'r usage, 
Wired FiiFi Rated 14/14 watt Stereo'Amplifiier 
This is a really good buy in the medium power class, 
providing 1d watts'+n each stereo channel. or 29 watts 
for monophonic use. Adequate Input facilities for tape 
recorder. television, otc.,aswell as a system of versatile 
controls that give you fingertip command el every funC- 
t+dn. Stereo, stereo reverse, and complete monophonic 
operation are provided for by this sensitive, depend- 
able instrument, now available conrpretei9 assembled. 
Heath wired' model (WSA-2).... ,......, 599.95 
:Heathkit,búlld-it rjnurselr modei;(5A-2). , . $54.95 

T 
Wired UtilityRated.3/3'watt,Stereo Amplifier 
If'you re just "breaking in" to stereo reception, this eco- 
nomical yet dependable completely wired amplifier will 
provide you with the power; you need for average home lis- 
tening enjoyment. Each Channel has Iwo inputs, allowing 
you .to accommodate crystal or ceramic cartridge record 
players, tuner, television, tape recorder, etc. Handy, easy. 
to -read controls enable you to select monophonic, Stereo or 
stereo reverse as you decide. 

Heath wired model (WSA-31....,.. r.,,. .r 555.75 
Heathkit build-il-yourself node! (SA -3)........ 529.95 
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here is really professioridl 
performance! 
Wired Professiohal-Rated 55 watt Amplifier 
Comparison reveals that the fullywired.WW-7A brings 
you unprecedented performance at the lowest cost 
obtainable anywhere in the field: Improved design 
and advanced techniques give this amplifier unit 
dependability, durability and top-notch performance 
characteristics. 

Heath wired model (WW -7A).,,.. ,..., 594.50 
Heathkit build -it -yourself model (W -7A) 559.95 

_a 4. 3 

-1t-it 
fór sharp, selective FM tuning 
Wired "Special" High Fidelity FM Tuner 
Thisis not only a highly precise completely assembled 
FM tuning unit that will bring in with clarity and 
sharpness the programs you select: it is also a mag- 
nifrcerit visual addition to the decor of your home, 
Cleanly designed in the contemporary manner, it will 
fit unobtrusively into your design scheme while nerv- 
ing functionally to biingyola the kind of FM reception 
you have always dreamed of, It features such highly 
desirable advantages as automatic frequencyconlroi 
(AFC) to do array with armoring station "drift," fly- 
wheel turning for precision and multiplex adapter 
output jack. 

Heath wired mode/ (WFht4) 562.95 
Heathkit build-ilyoursell model (FM -4). $39.95 

stereo enjoyment at law cost 

really superb monophonic perforrnaíice 
Wired HI -Fi -Rated 14 -watt Amplifier 
For rich fully enjoyable monophonic performance'the'fully as- 
sembled WEA-3 represents one (Ale tritest amplifier units you 
can obtain anywhere. Provides you with separate bass and treble 
tone controls, inputs for magnetic or crystal prrono and loner 
operations and full range; low noise, distortion -free reproduction. 
Miniature tubes are used throughout. 

Heath wired,medei (WEA-3), R.. , 552.95 
Healhkil buildil-yoursell model (EA -3) 529.95 

eitdek tg ostituctibns 
Fill out the order blank below, giving us your name and address in'the space provided 
at the right. All prices F.O.B. Benton Harbor, Mich. A 20%'deposit is required on all 
C.O.D. orders. Prices and specifications subject to change without notice. Dealer 
and export prices slightly higher. 

L010;;: ` ,' 

our finest -ever stereo aniplihér 
is now fully wired! 
Wired Hi-fi Rated 25/25 welt Stereo Amplifier 

Reflecting the latest advances retire art and science of 
designing and building a stereo amplifierpreamplihér 
combination. the new WAA50dravidesjust about every 
quality feature you can possibly want. You have com- 
plete control over selºClioh of stereo or monophonic 
sources to be played over either channel individually or 
both channels at the same time. You can play back di- 
rect from tape recorder heads -Special millet provides 
facilities for hooking in a thrrd'speaker. There is an 
additional input for use with a monophonic Magnetic 
carlridge and all inputs (except lapehead) have level 
controls to enable you tó maintain the balance that you 
personally may prefer. All in all, you have available live 
switch selected inputs for each channel. 
Heath wired model (WAA-SO)...... ,5139.95 
Heathkit build -it -yourself mo el,(AA-SO), 57$.95 
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the ultimate in 'broadcast 
enjoyment! 
Wired "Deluxe" AM -FM Stereo Tuner 
You can listen to AM alone... you can listen to FM 
atone . or you can enjoy the finest of broadcast 
music by' tuning simullaneouily into AM and FM 

stereo!Thib magnilicent+fully wired tuninginstru- 
menl enables you to tune eftortfcssly and precisely 
with its flywheel drive and Its large. easy -to -read, 
edge -lighted, slide -rule type dial. FM Minis corn 
plelely eliminated by the automatic frequency con- 
trol (AFC) feature, and an accurate tuning meter 
provides you with the means ct insuring tuning 
perfection when you zero in on either or both bands. 
Handsomely designed, with clean lines that will 
seem right at home wherever you place it! 
Heath wired modei'(WPT-1) . - S1S4.5O 
Hezthkit'buildit-yourself model(PT1)589.95 
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tree Catdog 
Over 150 items of 
stereo, marine, 
amateur and test 
equipment are - 

described in the 
complete Heathklt 
Catalog. 

a- 

Quantity Item Model No, Price 

Ship via: Parcel Post Express in C.O.D., -Best Way 

HEATH COMPANY BEr370N HARBOR' 4O, MICR. 

Send new ftée brochure showing Heath'wired units 

Send latest free catalog showing the full'Heathkit-line 

Name 

Address 

City Zone State 
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AVAILABLE IN TWO MODELS: 

STEREO -COMPACT ESQ-half-track erase and record- 
ing heads and short -gap quarter -track play models. 

STEREO-COMPACT -RMQ-Q'uarter-track recording 
mode( with exclusive wide -gap recording head and short - 
'gap play heads. 

"Both models play''¡, and/or % track stereo lapel. 

- > 
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NEW VIKING STEREO -COMPACT 

IS THE PERFECT MEMORY FOR 

YOUR HOME MUSIC SYSTEM 
Viking neatly combines its famous 85 tape deck with the 
superb RA 72 recording amplifiers -to give you a stereo unit 
unequalled for performance and quality. And now, the 
"STEREO -COMPACT" guarantees against accidental erasure 
of your pre-recorded tapes through the Unique Viking 
"Erase-Pitotek" system. 

The "STEREO -COMPACT" enables you to make stereo 
tapes from records ... AM/FM broadcasts .. . and live 
program material with recording fidelity to satisfy the most 
demanding and simplicity of operation to delight even a 
beginner. 

The "STEREO -COMPACT" is furnished in natural, brushed 
aluminum or fashionable brushed gold. 

Best of all, the Viking "STEREO -COMPACT" is yours at a 
surprisingly low price. Get complete information ... visit 

your authorized Viking dealer or write Viking 
of Minneapolis. - Audiophile, Net $297.50 

ng OF MINNEAPOLIS, INC. 
9600 Aldrich Avenue So., Minneapolis 20, Minnesota 

i 
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The greatest beauty of 

Thorens. famous quality... 

you can afford it! 

TD -184 

MARVELOUS! 
TD -184. Includes tone arm 
and simple dialing system 
that lets you select 
records and start turntable. 
All 4 speeds. Save $20 on 
turntable, up to $30 on 
tone arm. Loók at -ID -184 
... onfy $75.00 net. 

0.+ 

MATCHLESS! 
TD -124. All four speeds. 
Plays any record. Easy -to. 
use lighted strobe sets 
exact speed for best musical 
reproduction. Completely 
silent. Many more exclusive 
features....oñly $99.95 net. 

TD -124 

.10#*Xf t 
. ` 

._ 
TDK-101 

" 

No need to hesitate, you can afford Thorens 
famous quality. You can have music as it's 
meant to be heard. You can relax with Thorens 
unique one year guarantee. There's a Thorens 
model that fits handily into any budget. 

Whether you know a lot or a little about 
high-fidelity equipment, you'll particularly 
enjoy the courteous and knowledgeable way a 
Thorens franchised dealer earns your confidence. 
Each Thorens dealer is carefully selected for 
knowledge, ability and integrity. They'll make 
buying your Thorens almost as much fun as 
owning it. Shop around this page for a few of 
the outstanding features and then stop in 
and see all of them for yourself. 0.5 

Guaranteed for one full year. Sold only through 
carefully selected franchised dealers. 

HO EN 
SWISS MADE. PRODUCTS 
MUSIC BOXES HI -F! COMPONENTS 
SPRING -POWERED SHAVERS. LIGHTERS 
New Hyde Park, N.Y. 

n' 

MORE ECONOMICAL! 
TO 134, The finest 4 -speed 
manual turntable you can 
buy. Includes tone arm. 
Elimination of semi- 
automatic feature saves you 
another $15. You can also 
save up to $30 on the 
tone arm. Look at TD -134 
... only $59.95 net. 

TD -134 

Art --- 

MOST -ECONOMICAL! 
TOK-101. You can assemble 
this Thorens turntable 
yourself. The superb quality 
of the components makes 
all your work worthwhile. 
Look at Thorens TDK-101 
... only $47.50 net. 

r 
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just lOOking 
...at the best 

hew hi-fi components 

Fáirchild simplifies the uloun(ing of 
its new \fndel 4140 turntable by placing 
the enure assembly on a slide channel. 
Eicher a walnut board or an unfinished 
hoard is available. 

1 he Model 1.1(1 operates either at 33iA 
or '15 rpm, the speed change being acento- 
plislted by palling up a speed -control 

il 

'N 

V 

ktlol). A.belt drive filters vib atino and the 
speed is clhinled to lie constant within 
:11 1 I/2%. 

Each turntable is tested for a 21 -hour 
run and a grapi: of ifs behavior daring 
the test is furnished, to the pu rch:lser. 
!'rice: s09.96 without base or mounting 
bo:ud. (Fai)tatild Reí;ol'di,ng Equipment 
Corp., 10-9(1 '1Sth Avenue, Long Islanc! 
(:I l,v 1, N. V.) 

Fisher's rapidly proliferating line of 
high fidelity (litters commas as its newest 
in,nncer the FM -50, fcatnring a novel type 
of bar -type lulling iullit.:uui which tnav 
also serve as 1ecording level meter when 
raping oll Ilse air. A red wat ring band 
signals when overloading occurs. 

This FM -only tuner has a sensitivity of 
1.3 Ecv for 20 tlb of rluir!titig, four iF 
si:rgcs. of mhicli the last two also serve 
as limiters. The rem: index of the circuit 
consists of a aide -hand ratio detector. The 
IF bandwidth is 20(1 kc ar the (i db puiiii . 

and distortion is rated at less than 0.8% 
at 1(111% modulation. 

Operating (catnrca include a local-clis. 
tan( switch to avoid overluadií)g in luca 
t hats dom.: lo strong transmitters, as well 
as a squelch circuit to suppress intrerstat ion 
noise. Dimensions: lSI/sc7r/4):8s/ incites. 
!'rice: 6129.50. (1 54.51) in the Far West.) 
(Fisher Radio Corp., 21-21 .1lilt Drive, 
Loi)g Island city 1, N. V.) 

Grado continues to champion the 
use of wood as tone -arm material because 
of its inherently not-resnicant nature. The 
rices ..Laboratory Series" wooden tone arm 
is tested fat ftcquencv uespouse within 

HiFi/STEREO 
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there is 
no margin 

for' error 
when striving for 

the ultimate 
in stereo 

sound 
re-creation 

incomparable 
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HJrF} PHOIV'O,CÁRTRIAGES 
Tinythough it is; the cartridge can make or breaka stereo 
system. For this breath_ -takingly precise miniaturizId electric 
generator (that's really what it is) carries the full burden of 
translating the m les -long undulating stereo record groove 

R 

... 

I. !? F.Y'.ti1 ' 

0 

"- 

t 

....6y H lJ RE 
,into usable electrical impulses...without adding or subtract- 
ing a whit from what the recording engineer created. Know- 
ing this keeps Shure quality standards inflexible, 
Shure Brothers, Inc., 222 Hartrey Avenue, Evanston, Illinóis., 

sélect the. unit equal, to your music' system from the. premier family of':stereo sound reproducers 
li 

STANDARD MSÓ 
A superb blend of 
quality and economy. 

$1660 

CUSTOM M7D PROFESSIONAL M3D LABORATORY STANDARD 
Widely acclaimed; Ovenvhelmmg choice` Individually calibrated, 
moderately priced_. of the critics. limited quantity.. 

52400 54500 Model1513LS $7500 

+ 
STUDIO DYNETIC 

Integrated amt and cartridge. $8950 
Cannot scratch records. 

fabil 

rr 
a _ 

PROFESSIONAL INDEPENDENT TONE ARM 

For any quality cartridge $2995 
... stereo or mono. .. 

SHURE PERFORMANCE depends on a SHURE replacement STYLUS / , .. Look for "Precision Manufactured by Shure" 

SEPTEMBER 1960 

. 
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NEW f Lafayette 50 -WATT ~1 Complete Stereo Phono System 
COMPONENTS 

Lafayette 'LA -250A 50 -Watt Amplifier 99.50 

'' Garrard RC 210 4 -Speed Record 'Changer 44.50 

- New Pickering 380C Diamond Stereo Cartridge 29.85 

Lafayette Wood Changer Base 3.95 
2 Lafayette SK -58 Famous Free Edge 12" Co- 

u+- axial Speakers @ 29.50 each__..._..._.._ ..__ 59500 

Regular Catalog Price 236-$0' 

COMPLETE STEREO SYSTEM 

GARRARD 

RC 210 

( - 

PICKERINGA\ 
380C 

I11 

(OPTIONAL) LAFAYETTE 

ELIPTOFLEX SERIES 

Finished on 4 Sides 

WOOD 
YOU SAVE $42:30. 194.50 

BASE $5.00 DOWN 

YOUR GUARANTEED BEST 
STEREO SYSTEM BUY! 

Add -a new dimension of music with all the excitement and realism of alive 
concert. The new Lafayette LA250A 50 -watt Stereo amplifier fonos the 
heart of, this outstanding stereo hi-fi music system -,the features, versa- 
tility and advanced circuitry of this unit are second to none. The famous 
Garrard RC 210 intermix 4 -speed automatic record chahger with manual 
or automatic operation lis supplied with your choice of stereo cartridges 
-the new Pickering 380C (.7 Mill diamond stereo -cartridge or the Shure 
M7D (.7 Mil) diamond stereo cartridge. The Lafayette wood base, cut'for 
the RC 210. Is supplied in your choice of finishes. These components 
are coupled with the 2 famous free -edge Lafayette SK -58 12" coaxial speak- 
ers. System supplied with plugs, cables and -easy-to-follow Instructions. 
Shpg. wt., 67 lbs. 
HS-103WX Hi -Fi Stereo Phono System with choice of cartridge, and mahog- 
any, walnut or blonde changes base (please specify) 5.00 Down Net 154.50 

HS-104WX Same -as HS -103 plus 2 Lafayette Eliptoflex Serlees Bookshelf En- 
- f closures (please specify finish). Shpg. wt., 143 lbs. 10,00 Down Net 257.50 

HS-105WX Same as HS -103 except speakers furnished are the new La- 
fayette SK -180 10" 3 -way speakers. Shpg. wt., 67 lbs. 5.00 Down Net 198.50 
HS-106WX Same as HS -105 plus 2 Lafayette Eliptoflex Series Bookshelf En- 
closures (please specify finish). Shpg. wt., 143 lbs. 10.00 Down Net 261.50 

HS-107WX Same as HS -103 plus Lafayette LT -50 FM -AM stereo tuner. Shpg. 
wt., 85 lbs , , ,, 1000 Down Net 309.50 

KT -500A FM -AM STEREO TUNER KIT 
KT -500A , LT -50A 
IN KIT FORM 74.50 COMPLETELY WIRED 124.50 $5.00 DOWN 

Multiplex Output for New Stereo FM Armstrong Circuit with 
Dual Limiters and Foster -Seeley Discriminator :Extreme Sensitiv- 
ity and' Wide Frequency Response Easy:To-Assemble Kit Form. 
Separate FM and AM tuning sections, each with Its magic eye. FM: auto- 
matic frequency control. 2 microvolts sensitivity for 30 db quieting, fre- 
quency response 20-20,000 cps ± I db, full 200 kc bandwidth. AM: effi= 
dent broadband circuitry, built -In antenna: Two printed circuit boards 

Made in U.S.A. make wiring simple. 133/ x1038x41,". Shpg. wt., 22 lbs. 

KT -600A 
$5.00 DOWN 

PROFESSIONAL STEREO 
CONTROL CENTER 

KT -600A LA -600A - IN KIT FORM 19.50 COMPLETELY WIRED 134.50 
C¡' 1 Response 5.40,000 cps -+- 1 db. Precise "Null" Balancing 

Itj a System Unique Stereo and Monaural Control Features Con - 'e 
= centric Input Level Controls 'Easy-ToAssemble Kit Form. 

cy - - - Sensitivity 2.2 my for 1 volt out. Dual low, impedance "plate follower" 
outputs 1500 ohms. Less than .03% IM distortions less than .1% 'har- 
monic distortion. Hum and noise 80 db below 2 volts. 14x101/4x4W--. Shpg. 

Made in U.S.A. wt., 16 lbs. 
Q' I"`r'nrar 

1 

FREE' 
The NEW 

1961 

Lafayette Electronics 

Catalog No. 610 

Lafayette Radio, Dept. HMI -6, 
P.O.. Box 190 
Jamaica 31, N. Y. 

Name 

Address 

City 

L. 

Zone State ...._. __. 

Lat_FgYI3 TTE 1'!L R A D I O 
LOCATIONS S JAMAICA 33. HEW YORK 

NEW YORK'13, N.Y. 
,1 

BRONX N, N.Y. NEWARK 2, H. 1. 

1 PLAINFIELD. N.J. 1 PARAMUS, N. 1. BOSTON 10, MASS. 

± 1 db be -tweet) S and 1001) cycles, mean- 
ing char it is free of low -frequency reso- 

naucesin the audible range. 
Othér features arc very small rear over- 

hang (only 2 inches) and overall length 
(I11/4 inches) while maintaining a track- 
ing ct'ror of less than 1 llegree. 

The balance of the arm is adjustable 
both vertically and laterally and the car- 
tridge shell is i"sr11i11y intcrchangrable 
without need of re -balancing the :um. 
Since contact 1ugg are provided t'n the 

s11r11. 110. soldct'ing is required for car- 

tridge installation. Yricc: 539.50. (Grad() 

Laboratories, Inc., 4G1l Scvenrh Avenue. 
Brooklyn 20, N. Y.) 

Harman-Kardon augments its low - 

.priced litre with a new stereo Alf/F:lf 
tuner named the "Aria.'' s newly de- 

veloped front, end featuring low --noise cir- 
cuitry and wideband Ili stages reduce 

tortion below the level customary in this 

price class. The FM specification. claim 
2:5 µv. sensitivity (Or 2(1 ill) quieting, a cap- 
ture ratio of 7 db, 210 kc bandwidth at the 
6 (lb points, 0.4 megacycles discriminator 
separation (peak -to -peak). ± 5 kc maxi - 
intuit drift, and distortion lower th:cn 1% 

(as measured by IHI'M standards). The 
frequency response is within - 11.75 db 
from 30. to 15.0(10 cycless¿ including stand- 
ard 75 micro -second de -emphasis. 
1111111 'level is 60 db below 10(1%, iu wis ta- 

tion. The high impcclance output is 1.5 

v at 100% modulation. Dcfcatablc AFC is 

provided. 

--=--- 

The ;1\f sections features a lowuoise 
sigh gain pentagri"d C'onvcrter, tvicicban.d 
IF and quick -action :\VC:. The sensitivity 
is 120 mkrovolrs per meter, the selectivity 
3 kc bandwidth at the 6 db points. Har 
mot -sic -distortion is 1% and the hunt level 
is 45 below 80% modulation. 

fire tube and diode complement is as 

follows: 2.6Á.U6. 1-1Cl'3, I- Ell 8., 1-611:16, 

I -GREG, 2-1N87, 2-IN542, 1-0:1202. 1 -E7.80 

rectifier. Power consumption: 3(1 watts. 
Dimensions: 131:j1 . x 121/ x inches. 
Brushed copper Weight: 11 lbs. 

Price. $89.95. (liartnan-Kardon, tut., West- 
bury. New. York.) 
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A Argentcr; the Suisse Romande: 
Ibéria; Gigues, Rondes de Printemps, 
per/owned with sir.rpassing rightness. 

Nikolai. R-iutsky-Korsakov, 'Maurice 'Ravel, lsitunantieI 
Chabrier and Geoiges Bi'ret can hardly he regarded 
üs'castanet-Clicking sombrero wearers; }'et the best 

known -`..Spanish" music iii symphonic literature was com- 
posed by these thoroughly un -Spanish genthmten and others 
like them. It bespcaks-ihe virulent nature 01 Spanish folk 
music tradition that the intoxicating rlly thnis and ahait- 
cloned flamboyance of the idiom pollinated the musical 
cultures id nations all across the face of Europe. Neverthe- 
less, the truth is that the "Spanish éleittents in Riutsky's. 
Capriccio Is/i,tgnÓl or Rav-elrs Rnpsodie Espagnole arc no 
more than superficial gratings upon --a musical aesthetic 
which rctuaih,+ essentially the composer's own. 

The one nop-Spaniard who did maotage to capture _truly 
the essence iif :n Spanish musical atmosphere when he set 
out to do so was Claude Debussy. Ibéria, the second of 
Debussy's three Images for Orchestra., is the mast notable 
example, Debussy workitd on the three Images I'or six years, 
between 1905 and 1911'. tk letter to his, -publisher, Durand, 
indicates that the türugeswere intended originally; for two 
pianos. But -as the us:stetia] took shape and Debussy's itnag- 
irtation took win he realized that the tWo-piatio .medium 
wi,tijd .he inadequate. Then the Images gradually took or- 
chestr41 form and Debussy flavored each of theist with the 
popular music of three countries. Gigues Intl 1{crudes de 
Printemps, the lips and third, evoke British and French 
folksong, while Ibc%ria, the centerpiece of the trilogy, is itu= 

hued with SpanisL ctílisr and mood. 
Describing his lcnrrges Debussy once wrote: "! am trying 

SEI'TE3f31nR i9t;b 

hem 22 of the "First Fifty" 
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A Reiner; tic.e Chicago Symph- 
ony: Superbly controlled excitement; 
finest separately recorded Ihñria. 

to achieve soniéthing different-an effect 'it reality-What 
some imbeciles call Fen/)ressionisur, a term 'hat is utterly 
misapplied, especially by the critics." If by reality Debussy 
meant an experience with which he was farnili;u at first 
hand, then /burin would haw been c:pmpletely without 
Iberian flavor. for Debussy had spent only a few hours on 
Spanish soil some years before wheal he had crossed the 
border into San Sebastian to attend á bullfight.. No, the 
reality of .Spain as Debussy knew it cause to hint the same - 

way it has curie to the rest,of US who have never been tlteie 
=trout books. pictures and music. And yet'nio less an au 
thorny than Mite tel de Falla, Spain's mostreinow,ued com- 
poser, fuss written that Debussy's was "better and truer" 
Spanish -music than that of _many Spanish contemporaries. 
1béria, in I4illa's- s'ii w; is a .superlative example of a com- 

poser utilizing '',thefundanteutal elentrríts of -popular. music, 

instead of following -the usual method of employing -authen- 

tic folk songs." It is only when the implications of `folk 

music are absorbed into a co» nposer's bloodstream and per- 

meate his -own melodic expression that- he ís ready to create 
artistic material of his own. It is this quality which lends 
distinction to the Bohemian -music bl' ])s'o.f-:ik and ,Smetana. 
the Russian music of Mnussorgsky, the American music of 

CirplandLane! the Spanish music of Debussy's lb éria. 

Falla was quite explicit -üt his description ,of what 'lie 

found in Debussy's score: 
-"Fc.hoes Irvin the villages, a kind of seuillapa=tlte generic 

theme of the work-Which seems to Goat {n .í 'clear autos - 
19 



phereof scintillating light; the intoxicating spell of Anda- 
lusian nights, the festive gaiety of a people dancing to the 
joyous strains of a banda of guitars and bandurrias .. , all 
this whirls in the air, approaches and recedes, and our 
imagination is continually kept awake and dazzled by the 
power of an intensely expressive and richly varied music." 

If Falla's enthusiasm for Iberia was rhapsodic, ít was by 

no means an appreciation unanimously shared. Two of the 
leading French critics of the time, Gaston Carraud and 
Pierre Lalo, both of whom had ardently championed De- 

bussy in the "Pelléas" days, found Ibéria a thorough fail- 

ure and both critics did not hesitate to say so in print. But 
another who rallied to the defense of Ibéria was Maurice 
Ravel- "You were quite well able to understand," Ravel 
wrote, "you who yielded yourself up without effort to the 
vivid charm and exquisite freshness of the Rondes de Prin- 
temps; you who were moved to tears by that dazzling Ibéria 
and its intensely disturbing Parfums de la nuit, by all this 
novel, delicate harmonic beauty, this profound musical sen- 

sitiveness; you, who are only a writer or a painter. So too 
was J, and so were Messrs. Igor Stravinsky, Florent Schmitt, 
Roger Ducasse, Albert Roussel, and a host, of young com- 

posers whose productions are not unworthy of notice. But 
the only musicians, the only people with real sensibility, are 
M. Gaston Carraud, to whom we owe three songs and a 

symphonic poem, M. Camille Maudair, who has become 
known for his literary and pictorial works, and M. Pierre 
Lab, who has not produced anything at all." 

Time, of course, has been on the side of Debussy and his 
supporters, for Iberia is today regarded not only as a 

flavorful evocation of Spanish feeling, but also as a master- 
piece of orchestral coloration. It is a tightly organized, bril- 
liantly effective symphonic staple and-with La Mer and the 
Prelude to The Afternoon of a Faun-one of Debussy's 
greatest achievements in the realm of -orchestral music. 

For our purposes we shall consider two categories of 
Ibéria recordings: (1) those which are part of an integral 
recording of all three of the orchestral Images; and (2) 
those which couple Ibéria with other, non -related music 

1 still remember the thrill with which I received a two - 
record 78 -rpm Victor recording of Pierre Monteux and 
the San Francisco Symphony Orchestra in the early 1940's 
which presented the first recordings ever made of the other 
two Images, Gigues and Rondes de Psintemps. The music 
was virtually unknown to all but specialists, and that re- 
cording well may have established the music in the orches- 
tral repertoire. Today, the lavish extravagance of the long- 
playing era affords us no fewer than four integral record- 
ings of all three Images, and a fifth, a re -make by Monteux 
and the San Francisco Symphony from about 1950-com- 
plete with Ibéria this time --was recently withdrawn by 
RCA Victor, The conductors of the four complete Images 
recordings are Argenta (London CM 9210) , Bernstein (Co- 
lumbia ML 5419) , Munch (RCA Victor LM 2282) and Edu 
and van Beinunt (Epic LC 3147) and all but Beinum's exist 
in stereo versions as well-London CS 6013, Columbia MS 
6097 and RCA Victor LSC 2282, respectively. 

Of the four I have no hesitation in stating my preference 
for Argenta's. The lamented Spanish maestro, whose sud- 
den tragic death in a freak auto 'mishap at the age of 44 
a couple of years ago robbed us of a brilliant and irre- 
placeable talent, gives us an Ibéria performance of surpass- 
ing rightness and penetration. The Suisse Romande Or- 
chestra plays brilliantly for Argenta and the recorded 
20 

sound, though relatively early London stereo, is clean as 
a whistle and has plenty of depth The mono version gives 
splendid balance and sharp definition. 

Munch's performance with the Boston Symphony Orches- 
tra is on a level slightly below the atmospherically sensi- 
tive one of Argenta, and the Spanish conductor's reading 
has more sparkle and less surface glitter than Munch's. 
Here, too, the engineers have captured a fine orchestral 
sonority, big and ringing, but not so clearly defined as in 
the London issue. 

Bernstein's recent Columbia recording with the New 
York Philharmonic seems to combine elements of both Ar- 
genta's and Munch's performances. Bernstein is more poetic 
and evocative in the Parfums de la nuit section than Munch, 
more extrovertedly riotous in the final section than Argenta. 
Unfortunately, Bernstein does not get as good recorded 
sound as his two rivals, and the Philharmonic does not 
function as smoothly here as do the two other orchestras. 

Of the versions 'which present Ibéria along with other 
coupled material, Reiner's with the Chicago Symphony Or- 
chestra (RCA Victor LSC/LM 2222) finds the greatest favor 
with me for its firmly controlled excitement and careful 
exploitation of the many colors of Debussy's orchestral pal- 
ette. Next to Argenta's, this is the version I'd most recom- 
mend. Brilliant performances of Ravel's Valses Nobles et 
Sentimentales and Alborada del Gracioso come with it. 

Three other Ibéria recordings couple the music with De- 
bussy's orchestral masterpiece, La Mar. These are recordings 
by Paray and the Detroit Symphony (Mercury SR 90010/MG 
50101) , Rosenthal and the Paris Opera Orchestra (West- 
minster WST 14020/XWN 18770) and Toscanini and the 
NBC Symphony Orchestra (RCA Victor LM 1883) . Tosca- 
nini and Paray take Debussy very literally and their per- 
formances of Ibéria seem strangely inhibited; Rosenthal 
brings more imagination to his performance but the Paris 
Opera Orchestra is no virtuoso organization and West- 
minster's recording, in the stereo version, is harsh -sounding. 

There remains one more recording of Debussy's Ibéria 
to discuss, the one by Stokowski with the French National 
Orchestra on Capitol (P/SP 8463) . This disc is a virtual 
one -performance catalog of the best and worst of Stokowski. 
He twists and turns virtually out of shape many of the 
phrases in the opening section; and though he creates an 
aura of almost palpable mistiness in the Parfums de la nuit 
section, he then gets carried away with the exciting last 
movement and turns it into a rather vulgar display. This 
Ibéria is a fascinating one, but hardly one for every taste. 

In sum then, Argenta's, both mono and stereo, is the un- 
questioned leader of this particular field, and Reiner's again 
either mono or stereo, is the recommendation for those to 
whom Gigues and Rondes de Printentps may be at best 
minor attractions. 

Martin Bookspan 

The BASIC REPERTOIRE Discography 
Since the inception of this series, the discography for 
the first selections in the Basic Repertoire-usually seen 
in this space-has grown to full -column proportions. 
To prevent it from encroaching on the space normally 
alloted to Martin Bookspan's analyses it now appears 
only every third month. Next complete listing will 
appear in the Basic Repertoire for November, 1960. 
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AN UNPRECEDENTED RECORDING!! 

ON AUDIO FIDELITY RECORDS. AFi 
LOUIE and the 

DUKES OF DIXIELAND 

AN UNPRECEDENTED RECORDING! LOuis 

"Satchmo" Armstrong, the great jazz 
'trumpeter who wended ,his way from New 

Orleans to Chicago, and -the Dukes of 
Dixieland, who 30 years later followed 
the same path as their idol, join 
together in this,, an' unparalleled recording 
by AUDIO FIDELITY RECORDS. 

Superior recording techniques háve ,givéñ 

an unequalled realism to, perennial 
favorites' which Louie sings accompanied by 
the Dukes of Dixieland, this is one 

of the most exciting moments of this 
recording. Listen to the inspired playing 
of Louie's trumpet with thé most 
prominent -ánd organized jazz group that 
is performing today! 

AFLP 1924/AFSD 5924 

OTHER NEW' RELEASES ON 
i,uoió norürr 

PICTURLS ATI r>o< 

F.YHZBITIOIT STEREO' 

iut-rssoRcsla=1tAYFL i'`° e , 
?ii 

FIRSTT ,COMPONENT SERIES' 

PICTURES -AT AN EXHIBITION . . . MOOS. 
SORGSKY - RAVEL ... Ravel's orchestra- 
tion of the "Pictures" is probably the most 
'brilliant orchestral tour -de -force in the lit- 
erature. For the first time it has been done 
full justice in this breath -taking FAIST_COM- 
PONENT SERIES release. FCS 50004 

THE AUDIO FIDELITY list 
FCS50,000 FCS STEREO TEST RECORD 
FC550,002 SYMPHONY T.6, PATHETIQUE 
FCS 50,003 SYMPHONIE FANTASTIQUE 
FCS 50,005 BOLERO, Ravel: CARMEN SUITE 
FCS 50,006 ROMEO & JULIET: NUTCRACKER 
F,CS50.007 MARCHES FOR CHILDREN 
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AUDIO FIDELITY' RECORDS . 

BRAIINS 
SYMPHONY STEREO 

:To. 4 In EMlrior, Op. 98 cu s pnf 

cairdkáaú (- 'l/állrnd(üPo 

11,: , : 
I.áWVEWr 

I :Ado» 

AUDIO FlOI(fTt' 

ks WWI 

,x,.. 

fi' --q, p} 
^:. ` . 

FIRST C -O M P O N E N T SERIES 

BRAHMS SYMPHONY #9 IN E MINOR -OP: 
98 ... The definitive recording-artistically 
and technically -_ºf Brahm's Fourth. WI 
nspired reading by Alfred Wallenstein, cap- 
tured with perfect faithfulness, is an out- 
standing addition to Audio Fidelity's great 
FIRST COMPONENT SERIES. FCS 50001 

COMPONENT STEREO SERIES 
FCS 50,00$ MARCHES FROM OPERAS 
FCS50,009 RUSSIAN' MASTERPIECES 
FCS 50,010 SWAN. LAKE: SLEEPING BEAUTY 
FCS 50,011 POPULAR OVERTURES 

SUITE FCS50:012 OVERTURE! 
FCS50,013STRAUSS WALTZES 

srEgo 
MANDOLIÑO = 

ITALIANO 

,,. 

a .a1. 1111511 WE1Jrr-4 L 
MANDOLINO ITALIANO!' :,,,. A phenomenal 
rendition, great arrangements and fantastic 
sound by DICK,OIA make this'ttie'greatest 
recording by a mandolin virtuoso_ that has 
ever been created!!! 'Poprilar ,Italian favor- 
ites performed in true, scintillating 'Italian 
style. Selections include the,poputar Sicll- 
'lian Tarantella, Tango of the Roses, Carnival 
of Venice, Santa Lucia, Non Dimenticare;_ 
and Tra Veglia e Sono. 

AFLP1923/AFSD 5923 

+llnuar+ « ; 
AUDIO MILD, 

Dick Dia, 

his Mandlia 

& Orchestra 

for our free complete catalog containing stereophonic technical 'information, monaural and stereo records, 
and stereo.rnastertapes (2and 4 track) write to:, Dept. 9-R, Audio Fidelity, lñc., 770 EIevenith'Ave:, Na Y. 19 
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Says. Larry Zide in 

ftlénéfilGuide 
about the 

DUAL -1006 
combination 

turntable/changer 

/k, 
.t' ...compares favorably 

_{/wwiththebestmanual J/ 
tables in all respects. 

Rumble, both lateral and ver- 
tical, was exceptionally low...It has, further, 
an arm that tracks exceptionally well. at track- 
ing forces equal to those of fine transcrip- 
tion arms. If you desire.... automatic (changer) 
features.. ,arid also wish the finest turntable - 
arm performance, then the Dual is as close 
to this ideal as can be had." 
Write for complete reprints of this and other reviews from such publications as Audio, Electronics 
World, Popular Electronics and Hi Fi Systems. Better yet, visit your authorized United Audio 
dealer and learn for yourself why the Dual -1006 is so widely acclaimed as being in a class by itself. 

OPERATING FEATURES OF THE DUAL -1006: Fully automatic changer operation Unrestricted 
single play, manual or automatic Free-floating tonearm tracks and trips at as low as 1'/s grams 

Tracking' -force varies less than .5g from first to tenth record Foolproof record Indexing princi- 
ple intermixes all.size records Elevator -action changer spindle functions without pusher arms or 
stabilizers Built-in stylus force gauge F6ur speeds: 16, 33, 45, 78 Rumble -free precision motor 

Atltoinatic drive wheel disengagement Multi -purpose stereo/mono switch Price: $79.95 

united udio 
PRODUCTS OF DISTINCTION 

12-14 West 18th St., New York 11; N.Y. 

1F YOU ARE EQUIPPED 
TO PLAY BACK STEREO TAPE 

YOU CAN NOW RECORD THE 
SECOND CHANNEL WITH A CLARITY 

AND BRILLIANCE TO MATCH' YOUR 
MONAURAL RECORDINGS-WITH THE 

"STERECORDER" 
EASY TO INSTALL-THEN JUST PLUG IT IN- 

ONLY $23.95 POSTPAID-INCLUDING TAXES-FOR 
WOLLENSAK, V -M & PENTRON STEREO TAPE RECORDERS 

STATE MAKE, MODEL & NUMBER OF TRACKS 
INQUIRE ABOUT OTHER MAKES & MODELS 

BILT-RITE ELECTRONICS CO. 
2995 N.W. 
MIAMI 47,7óFLA. 
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Jerrold Electronics Offers a Inns' 
kind 'of hideaway antenna to replace the 
rabbit -car indoor dipole. The new ''jer,. 
rcild Recelitor" slides over [he power cord 
of the tuner and inductively picks 'p 
signals -through the house wiring. 

Intended principally for TV. it works 
equally well for Iti%l since the it cclucncy 
bands are adjacent and a certain amount 
of tuning can be accomplished by sliding 
[he unit along the power cord. Price: 
$5.95. (Jerrold Electronics Corporation. 
2222 Cbcstn a Street. Philadelphia, I'a.) 

Monarch introduces a complete 
stereo receiver. Model STA-293: ieStlniilg 
dual amplifiers (22 watts per channel) 
and tuners for AM and -PM. Friclion-type 
dual tone controls, rumble and scratch 
filters arc among [he operating feat i,es 
included. FM sensitiy'ity is rated at ,1.9 

pv for 20 d') of quisling. 1)imensicili5: 
171,4x61/2x13 inches. Price: S219.95. (Mon- 
arch International Inc., 7035 Laurel C:m- 
j'on Blvd.. North Hollywood, Calif.) 

Movie, i stew naive in hill] fidelity, 
is off to a notable start with a hamisontely 
styled stet eo tape recorder of 1);ntial man- 
ufacture. Within its surprisingly compact 
and portable case, this machine accommo- 
dates recording and playback amp/diets 
for both channels (no accessories 'ceded 
for stereo recording). The pia) back out- 
put of 3 watts per channel suffices to drive 
efficient external speakers- at rant» volume. 
'I-hc unit also features separate VII me- 

ters for each channel, monitor facilities 
and two staggered erase heads to erase the 
full width of the tape. Exact and fast 

editing is facilitated by a special "cite" 
position on the tape transport controls. 

Three -motor chive assures gentle tape 
handling and constant tension. The ma- 

chine stands 18 inches high and takes up 
a table area of only 61/a x 16 inches. 
Weight: -15 lbs. Price: $645.110. (Movie 
Company, Inc., 12432 Santa Monica Blvd.. 
Los Angeles 25, California) 

Shure recognizes the special tracking 
problems of a photo' Cartridge in a record 
change' tilt') its new Model M8ll, de- 
signed to' function at the higher tracking 
pressure encountered in many changers. 
The new cartridge tracks at 5-8 grants and 
therefore was given a lower compliance 
(3.Oxlo-" cm/dyne) than is customary ill 
Cartridges designed for professional -type 
toile :11'1115. 

-the ficqucncy response of the M81) is 

hour 30 ti, 15.000 cycles ;old channel sepa- 

ration at 1000 cycles is more thin 20 db. 
In common with other Shure stereo car- 

tridges, it operates on the mos ing irnll 
principle. The output of 5 millivolts per 
channel is -designed for the standard ptag- 
tietic cartridge inpectatíce of 47,000 ohms. 
Price: SIli lt. (Shure tiros Inc., 222 1-Iar- 

trcy Aye., Evanston, ill.) 
HiFi/STEREO 



3 ON QUALITY! LOW COST! 
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The New ~s 
Free- Piston Three -Speaker System. 

The highest -quality compact speaker available at moderate 
'cost is the new FISHER XP -2! Beautiful to see--a'wonder 
to hear, the'XP-2 perforr'rts magnificently in any size room. 
And it is also ideal where space is at a premium. Utilizing 
the unsurpassed' design -of the revolutionary XP -1 speaker 
system, the new XP -2 boasts alt even more campaet book- 
shelf -type enclosure! Featuring high compliance plus high 
efliciencyt the XP -2 can be -used with amplifiers rated as low 

as 10 watts! Each unit has two eight -inch free -piston woofers 
and one five -inch tweeter. The overall frequency response is 
35 to 15,000 .cps. The hermerícally-scaled enclosure is con- 
structed with interlocking joints, completely free of nails 
and screws, .and is entirely filled with high -density Acousri- 
Glas for complete freedom from panel resdnáncc. Size: 22" 
wide, 12" high;, l 11/4 deep. Unstained Birch, $79:50 

Mahogany, Wal"nut.and Cherry, $84.50 

THE FISHER XP.1 
Ff"ee-Pistórt Three-Way'Speaker System 
If you are ready for the -best, you are ready for the 

FISHER XP -1, world's most efficient compact speaker sys- 
tem!'For any -amplifier from reri to ,sixty watts! Frequébcy 
responses. 30 tó -18,000 cps. Unstained Birch, $124.50; 

Mahogany, i1'rtlnnt or -Cherry, $129.50 

WRITE TODAY FOR COMPLETE DETAILS SEE US AT THE NEW YORK SHOW 

FISHER RADIO CORPORATION 21-37 44th DRIVE LONG ISLAND CITY I, N. Y. 

Exporí: Morhan ExpoFring.Coíp., 458 aroadwoy, New York,13, N. Y. MI Av_oilable in Canada through Canadian -Marconi 
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save on everything in 

see the best values in the 

411.1! 
CATAUG 

1 

444 value -packed pages 

Send for It free 
seg- what's NEW -in, 

Stereo Músic Systems 
Stereo Amplifiers & Tuneri 
Speakers & Enclosures 
Changers & Turntables 
Cartridges & Pickups 
Tape Recorders & Accessories 
Stereo Records & Tape 
Hi -Fi -Cabinetry 

ALLIED EXCLUSIVES: 
Knlghta Stereo systems and 
Components --equal to the very 
finest in design, quality and 
performance, yet far lower in cost. 
xtatcw-rr hi-fi components are 
exclusive ALLIED products. 
knight-lofts''-build your own,at 
big savings. It's easy, it's fun to 
assemble your own stereo hi-fi. 
components and complete systems. 
You get absolutely professional 
performance and appearance. 
$BIGHT -x rrs are, an exclusive - 
ALLIED product. 
Big Buying Advantages- You get 
everything in hi-fi from ALLIED -- 
fast --át money -saving prices. 
15 -day trial on systems and 
components. Satisfaction 
guaranteed or your money back. 

ONLY $5 DOWN (or Iessj on 
Orders up to $200; up to 
24 months to pay. 

ALLIED iR-ADID 
America's Stereo Hi -Fi Center 

OUR 40TH YEAR 
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products and 
valúes 
av-ailablé 

ohly from 
Allied 

worlds 
largest selection 
of money -saving 
hi-fi cabinetry 

FOR EVERYTHING IN HI-FJ -.- 
FOR EVERYTHING IN ELECTRONICS.., 

.GET THE ALLIED CATALOG! r 
" send for it 

ALLIED' RADIO, Dept. 107-J 
T00 N. Western Ave., Chicago 80; pl. 

Send FREE 1961 ALLIED Catalog 

L 

- free 
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Address 

City' Zone State 
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it are,. unfortunatélyt strictly freeloaders. 
Most likely, these are honest peo]Sle. it 

simply does not occur to thcnt'tha_t titling 
in a listener -supporter[ station withour 
paying their share., is basically dishonest. 
They are so steeped in the popular notion 
that the other guy should pick up the 
citeck (especially tot "non -essentials" like 
cnit.ure}- that. they fail to see the moral 
problem involved. 

Californiaps may- be proud that this 
form of moral atrophy is less prevalent 
in either San-FranciscIr or Los Angeles 
than in New York, where the proportion 
pf freeloaders is- much larger. Possibly 
some inferefice may he drawn front this 
about the difference, bettt;een California 
and New York in the character and the 
level of personal civilization among their 
cdticated strata, to whbtn Pacifica's .,pro- 
grams are primarily addressed. 

Pacifica Foiittdatiou has no money of 
its own. It merely acts as the, nominal 
owner of stations which arc in effect oper- 
ated in partnership with the listeners. Un- 
less the New York listeners conic out of 
hiding, and assume their fina[1éia] share of 

/AT 

419:11.I. 

the bargain. WBAI seenVe dooniexl. The - 
wealthy unrtributors now' keeping' the sta- 
tion alive with_ sizeable- donations cannot 
continue to do so indefinitely'. The balance 
sheet will ultimately show whether or .not 
the discrimiitating listener's sense of re- 
sj)onsibility matches his taste and intern.' 
genre. This will reveal a significant Facet 
about, the íntellectual elite of America's 
largest city. 

The second of WHAt's difficulties is 

more ominous. The hederal Communtica 
thous Commission is hdlf{ing p the re- 
tten'al of WIIAl's broádcasting,license. No 
explanation has been given except that the 
mahagemcnt, fipancing, and program con- 
tent of the station arc being investigated. 
[cattwhilc \Ir]3A.1's current fund drive 
awei future planning are,severely handi- 
capped. By washing their hands in offii 

dons innocence and then firmly sitting Ott 
them, the FCC' is throttling one of our 
cultum illy most promising mediums of 
electronic communications. 

One surmises that the investigation of 
program content may have something to 
do with Pacilica's methods of news report- 
age. For instance, Pacifica- took its tape 
recorders to hearings of Congressional in- 
vestigative committees and' 'broadcast the 
word -by -word proceedings, revealing: the 
irrelevance and peevish vindictiveness ,of 
the 'hearing and publicising the grittily 
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ANNOUNCING! 

Two Great New Tuners! 
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WITH SENSATIONAL. AÚTOTUNE 

New and exclusive with FISHER! For 
the first time-FISHER AutoTune makes 
precise tuning automatic! Complete with 
'front -panel indicator light. 

eE 

OUTSTANDING FEATURES OF THE 100-R 

1 Cascode front-end. Remarkably high sensitivity. Three 
IF stages on FM. Completely independent FM and AM 
circuits for stereo or monophonic reception., Dual -display 
Micro -Ray Tuning Indicator. Highly sensitive AM ferrite 
antenna. Multiplex and recorder facilities. 

a It took Fisher to.improve on Fisher! Diu twenty- 
three years of leadership in high fidelity research 
are reflected in this most superlative of all tuners 
=-the new FISHER 202-R! With new AutoTuné, 
plus-IF muting, a Fisher exclusive, for automatic 
interstation noise suppression. 6 IF stages! Golden 
Cascade front-end. Sensitivity, 1 microvolt for 20 
db of quieting. Capture ratio -of only 1,5 db, by far 
the lowest ever achietied! Assures optimum FM re- 
ceptionin 411locations. Eight front panel controls, 
including a four -position AM switch, for maxi- 
mum flexibility and convenience of operation! 

$329.50 

Within its price range, the new FISHER 100-R 
has -no equal. Delivering the same high -quality 
performance that distinguishes all FISHER tuners, 
the 100-R will meet the requirements of the móst 
exacting audio enthusiast! Sensitivity,. L6 micrtó- 
volts for 20 db of quieting. Separate FM and AM 
Level Controls. Amazing:AM section delivers sig- 
nal -comparable to FM quality. Two position AM-' 
Bandwidth Switch. Precision -aligned AM ferrite. 
antenna_ Five outputs: two amplifier, two recorder, 
and one multiplex. To judge this outstanding value 
-see it, ploy it, at your dealer's today! 

$199.50 

WRITE TODAY FOR COMPLETE DETAILS SEE US AT THE' NEW YORK SHOW 

FISHER RADIO CORPORATION 21-37 44th DRIVE LONG ISLAND CITY I, N. Y. _ 

Export: Morhon Exporting Corp,, 458 Broadway, New York 13, N. Y. Available in Canada through ConadranMarcoel 
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Stereo 70---$99.95'kit; $129.95 ossembfed,including,cover 

. The DYNAKIT STEREO 70'is,in' a class by itself among high 
quality stereo tower amplifiers, and no others can approach 
its unique conibiniition of quality,, reliability, simplicity and 
sheer listening pleasure for the discriminating . audio buyer, 

BEST IN EVERY WAY 
Whether you purchase a kit, or pre- 
fer a. factory wired and tested 
STEREO 70, you can be sure per- 
formance specifications ,will he met 
Or exceeded in ail respects. The basic 
DYNAK1T amplifier circuit, utjliz- 

DYNACO's patented output 
transformers North one -halt the 
cost of the kit) and other top qual- 
ity components, yield an amplifier 
of uncompromised performance. 

The two 35 watt amplifiers provide 
sufficient power for any need, in a 
compact, attractive package which 
you can assemble in .one, enjoyable 
evening. DYNAKITSs heavy duty 
pre -assembled etched' circuits save 
you more than 3/3 of the effort, and 
provide an added rneasuretof relia- 
bility for years to come. Detailed 
step-by-step instructions and large 
pictºrial diagrams enable the kit 
builder to construct this amplifier 
with complete confidence even 
without previous experience. 

It is not necessary to spend 'a lot'of 
money to háve'the best sound avail- 
able. DYNAKITS are designed to 
be the finest and to be used by those 
who are not satisfied with less than 
the best. The ultimate economy lies 
in sustained performance of equip- 
ment whose quality makes changes 
needless. We invite you to visit your 
high fidelity dealer and 'compare the 
DYNAKITS with the most expert- 
sive alternatives. Send, us a postcard_ 
for complete specifications. 

32 

*-Finest Performance. 

35 watts continuous (80 wore pull each channel 
et' less thon,1 % distortion, Frequency response b0.5 
db from 10 cpsto,40 KC. Power response within 1 db 
of 35 watts without exceeding 1% distortion. Hum 
and noise more than'90 db below 35 woos (betow 
oudib3ity) due to choke filtered power supply, Supe- 
rior squdre wove performance at any test frequency 
demonstrates its outstanding transient response bud 
unconditional stabiliry'under any load. Perfect results 
era obtained with any dynamic or electrostatic loud- 
speaker. 1.3 volt sensitivity enables use with any 
preamplifier. Close .tolerance components pfovide 
accurate stereo bolonce, 

* Most CónservativéuOperation 

Output tubes operated of only 65% of capacity and 
filter capacitors at less than 85% of rated voltage. 
Highly efficient operation allows cooler running. Tre 
dilional DYNAKIT design makes possible a one-year 
guarantee, unique in the kit field, and seldom found 
on the mast expensive amplifiers. In the words of 
one reviewer: 

':'his amplifier's components are operated more eon- 
tervafvety thou those in any other'commercial amplifier 
we have tented . , . its power and distortion ratings are 
completely conservative. ltr listening quality is ;also -- 
passed." --11.1f .1.abRepori, High fidelity Magazine, 
December 1959. 

* Highest Quality Components 

Matched EL34 output tubes, XXXP etched circeit 
boards, highest quality plastic molded eopacitors 
opd all premium grade resistors assure utmost reli- 
ability. Critical components are pre -assembled on the 
etched circuit board. Heavy plated 18 gauge bright 
nickel steel chords for unparalleled structural rigidity. 
thercover, which is included, is finishúd 'in abrasion - 
resistant charcoal brown baked vinyl-, 

*Patented DynacóClroult 

The DYNACO-developed pentode-trlóde phase -In- 
verter -driver and advonced-design feedback output 
stage minimize the number of phase -shifting stages, 
providing improved overload and stability choree- 
toristics by virtue of its implicit simplicity. Fewer stages 
mean lowñr distortion, Exclusive Dyne besot Clint- 
Motel need for critical adjustments. 

DYNACO, INC., 3916 POWELTON AVENUE, PHILA. 4, PA. 
CABLE ADDRESS: DYNACO. PHILA. 

hilarious spectacle of ó01:]e wi-dresses mak- 
'log monkeys out of the congresinen. The 
Iegislators, needless to say, probably regard 
the public exposure of their ineptitude as. 
un-American. It ís not too far fetched' tó 
suspect some connect ir)ri Ibetwe@it !lie. 
healthy irreverence of Pacifica's lhandliing 
of political netts and ,the delay in the 

renewal cif its licenfse. Tree:Mtn of.spt'ech 
may he constitutionally guaranteed, hilt 
a -broadcasting license is not. 

Irreverence in politics is, of cohere, 
mainly a matter of the spirit. And it Would 
be news indeed if spiritual considerations 
held much persuasive power over the FCC 
or any other branch of government. 

It is perhaps more likely that established 
commercial broadcasting interests are 
viewing the Pacifica experiment with notar 
ble lack of enthusiasm. And we know 
from recent newspaper accounts that the 
FCC is sometimes suspiciously sensitive to 

the wishes of the broadcasting industry. 
In this respect, a new leaf was presum- 

ably turned over when FCC Chairman 
Docrfer_ tendered his resignation. Now 
seems a good time to discover' what sort 
of writing the fresh page will bear ;rider 
Chaiiinarr Fords 

It rarely happens that the interests of 
the seriotis FM and music 'listener become 
a motive for political action. But here we 

have a'rcal "Federal rase" with sig)titi- 
eance extending far beyond the range of 
WAA1's transmitter. Listener -supported 
radio is far too important to be ldst 
through silence. We urge our readers to 
express whatever interest they may have 
in the 'flatter to -FCC Chairman Ford. In 

this election year, it would be good to 
know, among other things. just what will 
tie the future of listener -supported radio 
in the United States, As a vital communi- 
cations medium in the arts and in public 
affairs, the concept of unbclmldcn broad- 
casting appears singularly' in keeping with 
our national ideals of ituli' iduaI inde- 
pendence, or paying thetpiper and taking 
your choice. Tile Editors 
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r®custom matched microphones g. 

take guesswork out of stereo recording 

Nów everyone, can enjoy 
easier, better stereo 
recordings with E -V 

matched microphones... 
at no extra charge 

Model 664 
Dynamic Cardloid 

"Best for Noise Control" 
List $85.00 each 

For living, vibrant stereo reproduction of words and music, dynamically matched 
microphones are the vital key to fidelity. Electro -Voice cristom matching means 
microphones are specifically engineered to equal each other in frequency response, 
polar pattern and overall sensitivity. These characteristics take the guesswork 
out of stereo recording - make microphone placement easier, give more uniform 
recording quality, offer better stereo separation, create natural sound reproduc- 
tion, yield professional results and reduce "trial and error" time. Not only are 
they matched but their smooth response, wide range, high sensitivity, ruggedness 
and reliability are the same basic features which have made E -V professional 
microphones' the choiée .of critical recording studios; radio and teleyision net- 
works and leading independent stations. There is no finer choice than Electro - 
Voice,... no finer microphone buy for the money. 

Model 623 
Model,636 Dynamic Nondirectional 

Dynamic Nondirectional "Modern Design ... 
"Widest Range ... Slim Style" Bullget.Priced" 

List $72.50 each _ .List $57.00 

Model 630 
Dynamic Nondirectional 
"Rugged ... Reliable" 

List ;52.50 each 

The illustrated 
microphones are 
twinpacked for 
your recording 

convenience ... at 
no extra charge 

For complete information write Dept. 90-F, Commercial ound Division 
ELECTRO -VOICE, INC. BUCHANAN, MICHIGAN 

better products for better sound 
SEPTEMBER '1960 



IF YOU LOVE TO CREATE... BUILD%E/Cü 7 KITS 
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Stereo, Preamplifier HF85ff 

2\r I r 
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100W Stereo Power Amplifier 11F89 
70W Stereo Power Amplifier HFB7 
28W Stereo Power Amplifier HF86 

Exclusive advanced systematized engineering 
Lastest and'ftnest quality parts 
Exclusive "Beginner -Tested" easy step-by- 
step instructions 
Exclusive TRIPLE quality control 
Exclusive LIFETIME guarantee at nominal cost 

IN STOCK - Compare, then take home any EICO 
equipment - right "off the shelf"- from 1500 
neighborhood EICO dealers throughout the U.S. 
and Canada. 
HF81 Stereo Amplifier -Preamplifier selects 
amplifies, controls any stereo source & feeds It 
thru self-contained dual 14W amplifiers to a pair 
of speakers. Provides 28W monophonically. 
Gangecelevel controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson -type, oush-pull 
EL84.power amplifiers. "Excellent"- SATURDAY 
REVIEW. "Outstanding ... extremely versatile." - ELECTRONICS WORLD. Kit 569:95. Wired 
$109.95. Incl. Cover. 
HF85 Stereo Preamplifier: Complete master 
stereo preamplifier -control unit, self -powered. 
Distortion borders on unmeasurable. Level, bass, 
& treble- controls independent for each channel 
or ganged for both channels. Inputs for phono, 
tape head, mike, AM, FM, & FM -multiplex. One 
each auxiliary' A & B Input in each channel. 
/'Extreme flexibility . a bargain." - HI -fl 
REVIEW.' Kit $39.95. Wired .564.95. Incl. cover. 
New HFB9 100 -Watt Stereo Power Amplifier: 
Dual 50W highest quality power amplifiers. 200W 
peak power output. Uses superlative ultra -linear 
connected output transformers for undistorted 
response across the entire audio range at full 
power,' assuring utmost clarity on full orchestra 
& organ. 60 dh channel separation. IM distortion 
0:5% át 100W; harmonic distortion less than 1% 
from 20-20,000 cos within 1 db of 100W. Kit 
$99.50. Wired «139.60 

HFB7 70 -Watt Stereo Power Amplifier. Dual 35W 
power amplifiers identical circuit-wisé to the 
superb HF89, differing only in rating of the out- 
put transformers. IM distortion 1% at 70W; 
harmonic distortion less than 1% from..20.20,000 
cps within 1 db of 70W. Kit $74.95.,Wired $114.95. 
HF86 28 -Watt Stereo Power Amp. Flawless repro- 
duction at modest price.Kit$43.95. Wlred$74.95- 
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Stereo Amplifier -Preamplifier HF81t 

FM Tuner HFT90tt 
AM Tuner, HFT94tt 
FM/AM Tuner HFT92tt 

yz 
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' I 3 -Way Speaker System HFS3 _I 2 -Way Bookshelf Speaker Systems 

4' 

HFS5 and HFS1 

Stereo Integrated Amplifier AF411 

FM Turer HFT9Or Prewired, prealigned, tempera" 
ture-compensated "front end" Is drift -free. Pre - 
wired exclusive precision eye-tronicra traveling 
tuning indicator. Sensitivity: 1.5 uv for 20 db 
quieting; 2.5 us for 30 db quieting, full limiting 
from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower & FM -multiplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. "One of the hest buys In high fidelity kits." - AUDIOCRAFT. Kit $39.95'. Wired $65.95'. 
Cover $3.95. 'Less cover, F.E.T. incl. 
AM Tuner HFT94: Matches HFT 90. Selects "hi-fi" 
wide (20.9000 cps (a? -3 db) or weak -Station 
narrow (20.5000 cps "P -3 db) bandpass. Tuned 
OF stage for high selectivity & sensitivity. Pre- 
cision eye-tronice tuning. "One of the hest 
available." -HI-FI SYSTEMS. Kit $39.95. Wired 
$65:95. Incl. cover & F.E.T. 

New FM/AM Tuner HF192 combines renowned 
EICO HFT90 FM Tuner with excellent AM tuning 
facilities. Kit $59.95. Wired $94.95. incl. cove( 
& F.E.T. 

New AF -4 Economy Stereo Integrated Amplifier 
provides clean 4W per channel or 8W total out- 
put. Kit $39.95. Wired $54.95. Incl. cover`& F.E.T. 
HF12 Mono Integrated Arn lifier-(not illus.): Com- 
plete "front, end" facilities & true hirfi perform- 
ance. 12W continuous. 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 
New HFS3 3 -Way Speaker System Semi -Kit com- 
plete with factory -built 3/e" veneered plywood (4 
sides) cabinet. Bellows -suspension, full -inch ex- 
cursion 12" woofer (22 cps res.) 8" mid -range 
speaker with Nigh Internal damping cone for 
smooth response, 312 cone tweeter. 21/4 cu. ft. 
ductedport enclosure. System Q of Ih for 
smoothest frequency & best transient response. 
32.14,C00 cps clean, useful response. 16 ohms 
impedance. HWD: 26t/í', ,137a". 141". Un- 
finished birch. Kit $72,50: Wired $84.50. Walnut 
or mahogany. Kit $87.50. Wired $99.50. 
New HFS5 2 -Way Speaker System Semi -Kit com- 
plete with factory -built ?14" veneered plywood 
(4 sides) cabinet.,Bellows-suspension. S -k" excur- 
sion. 8" woofer (45 cos. res.), & 31/2" cone 
tweeter. 11/4". cu. ft. ducted+'port enclosure. Sys- 
tem,Q of 1/2 for smoothest freo. & best transient 
resp. 45.14.000 cps clean, useful resp. 16 ohms. 

n 
and 

Mono HI -Fi ... 
the experts Say 

your Best Buy 

is EICO 

Stereo Automatic Changer/ 
Player 1007 

,n SITO t OF 

HIGH FIDELITY Rllui 
"fAIM 

HWD: 24". 121/2". 101/2". Unfinished birch. Kit 
$47.50. Wired $56.50. Walnut or. mahogany. 
Kit S59.50. Wired $69.50. 

NFS1 Bookshelf Speaker System complete with 
factory -built cabinet. Jensen 8" woofer. match- 
ing Jensen compression -driver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70.12,00p0 cps range. 8 ohms. HWD: 23" 
x LI" x 9". Kit $39.95. Wired $47.95: 
HFS2 Omni -Directional Speaker System (not illus.) 
HWD: 36", 151/4", 1112". "Fine for stereo" - 
MODERN HI-FI. Completely factory -built. Mahog- 
any or walnut $139.95. Blond $144.95. 
New Stereo Automatic Changer/Player: lam -proof 
4 -speed, all record sizes, automatic changer 
and auto/manual player. New extremely sesooth, 
low distortion moisture -proof stereo crystal 
cartridge designed integrally with tonearm to 
eliminate mid -range resonances. Constant 4V2 
grams stylus force is optimum to prevent groove 
flutter distortion. No hum, turntable attractions, 
acoustic feedback, center -hole enlargement. 
Only 10n" x 13". Model 1007D: 0.7 mil dia- 
mond, 3 mil sapphire dual styli. $59.75. 
10075: 0.7 mil,3 mil sapphire, 549:75. Incl. FET. 

+Shown in optional Furniture Wood Cabinet 
WE7t: Unfinished Birch, $9.95; Walnut or 
Mahogany, $13:95. 
etShown in optional Furniture Woad Cabinet 
WE70: Unfinished Birch, $8:95; Walnut or 
Mahogany, $12.50. 

EICO, 33-00 N. Blvd., L.I.C. 1, N. Y: Ilrl-9 
Show me how to SAVE 50% on easy -to -build 
top-quality HI-FI. Send FREE catalog, Stereo HI-FI 
Guide plus name of neighborhood EICO dealer. 

Name: .... w.. 

Address.. «,....._.. ........ , ............ _.... 

City.. .. _... .. Zone State ............... 

See and hear all-EICO Stereo at N. Y. HI -Fi Show. 
Rooms ,305 and 306. Listen to the EICO Hour. 
WABC-FM, N. Y: 95.5 MC, Mon. -Fri., 7:15.8 PM. 

0 1960 by EICO, 33.00 N. Blvd., L. I. C. 1, N.Y. 
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by Henri Temianka 

SOMEWIIAT over fourteen -'ears rage), iii e'arly'r 1946, a 

remarkable bushiest transaction was consummated in 
the New York office of Emil Ilerrmnaun, the promi- 

nent víoi-in dealer. It. involved the sale-at a cost of several 
hundred thousand dollars-of four Stradivaris that had be- 

longed to Nicolo Pao-atáitai, the almost legendary violin vir- 
tuoso of the early nineteenth century. 

The instrti nents included the "i'ag;zini'' Strad of 1727, 

the self -sank violin with which Pag:nriní had bewitched his 
audiences from one end of Europe .to the other;, an' early 
violin masterpiece made by Stradivarius in l6$0: tlíc cele- 
brated viola of 1731 for which Hector Berlioz had been com- 
missioned to write Harold in. I/Oiv; and a cello made by 
Stradivarius when he was 92 years old. the year before he 
died ín 1737. After I'itganini's death. tite four` instruments 
had been, scattered ,:across Che globe, changing hands many 
times duijng the ensuing century. Now, more than ¿inc 

hundred years after Pai apini's death, thc ft ii' noble ihstrit- 
mcnts were reunited. 

These incomparable instruments were -bought for the use 

of four musicians. of whom I was fortunate enough to be 

one. The group determined to name itself the Paganini 
Quartet, ill lron-itr of'the celebrated composer whir had once 
owned ,the four Stradivaris. And although the Paganini 
Quartet was to have more than its share of tragedy-two of 
the -original' members have since died --the four Stradívaris 
have remained together, inseparable even ün death. 

The respdnsibility of caring fin- a fragile instrument sev' 
era/ times more valuable titan a Rolls Royce (and comr 
pletcly it -replaceable, of course) weights heavy on one's shout:_ 

9)de ,4fory 

of rrrrlitrttrlrr;,' 

nrrtlt {fib 'remniKullEP irotrultelttd 

'a) fold 

inj. rr-_mernher 

of fie rrsrtef 

ders. In my first tüonths'with die fabulous,"Paganini" Strad, 
I spent many a fitful night. i 

My dreams were peopled with 'burglars, arst,nisfs, and 
con men. Gradually I li;arned to live with my new responsi- 
bility. And every day. as I looked with renewed [yonder at 

this remarkable wooden box. 1 became more and more fas- 

cinated by the 'image of the man who had created, it more 
than, two centuries ago: this mysterious frg'ure, this genius 
Whose creation had come to affect my life so deeply; Au- 
tortius -Stradivarius. Who was he? Host, had he livea? 

Stradivarius was -eighty-three years -old whey) he created the 
"Paganini" Strad. He retained itis creative powers until the 
very end. Shortly before his death he completed three more 
violins, proudly inscribed 'by tire- master himself will' the 
words: "Made at the age of 95." 

I)id Stradivarius l.iave a secret? Strange legends have been 
told about the varnish he used, the "hiller" he ,Applied in 
treating, the wood. These "secrets," the legends say, S.tradi- 
vavius took with him to the grave. This, hosS'éyer, is h'iglilyr 
iflipl'obable. Stradivarius had five children, two of whom, 
Francesco and Ornobono, followed in their fathers footstep's. 
Their violins, 'until the roaster's death, bore the label "sub 
disciplina 'Ardtonii Stradivari." They learned their' craft 
from him and wirrkcd in his shop until his death. It -is un- 
likely that Stradivarius would have 'withheld any' secrets 

from his own sons under these circumstances. 
'1;hc simple truth is that no man -éan will l b genius to 

another. Bhibs of paint arranged by Van Gogh' or Rcm- 
branclt turn out differently than' blobs of paint arranged by 

many iboasand lesser painters., Ever since the days of 
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Antonio. Stradivari 4n the prime of.youth (ca. 1625) 
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Stradivarius, violiiimakei-s 'all over the world brave pried 
into his secrets and methods. Precision instruments have 
been used. to ihéasure the thickness of the wood he used in. 
his violins. This. thickness, it was found, varied from less 
than .One -tenth of an inch to perhaps one -sixth of an inch 
toward the center. Vet, such was the scient,ific precision of 

:the mind that hail conceived these frail instruments that for 
centuries they have withstóod a string tension egtü4alent 
to more than sixty pounds. Now, using similar woods, Stra- 
divarius' imitators build tchat they hope are duplicates. 

But are they? Not at all. For one tiring, no two chunks 
of wood are ever identical in grain, character, or age. If the 
master could look over the shoulder of one of his imitators, 
he might cry out: "No, you don't' understand, this particu: 
lar piece of wood must be treated differently." . 

Above all, no one h:}s ever been able to imitate Stradi- 
varius' marvelous varnish. This varnish, it must be clearly 
understood, is not solely For the purpose'of beautifying or 

' preserving the instrument. It has an enormous influence on 
the tone; and more than anything else determines its char- 
acteristics. If Stradivarius had any secret to 'his method of 
making varnish, it was the secret of infinite patience. For 
to make and to apply a püre oil varnish must be a labor of 
love. Stradivarius brought infinite love and infinite care to 
his creations. In one of his two surviving letters. the,master 
cñmplarins of clic difficulty of getütig the varnish to dry;. 
adding: "'Without the strong heat of the sun, the violin can- 
not -reach a_state of perfection." His descendants, and the 
ensuing generations, would not wait for the agonizingly slow 
drying process of a pure oil varnish. Thcy'turned to alcohol - 
based varnishes, thus allowing a, much faster and more eco- 
nomical drying time. 

One may question whether the 'appearance of a Stradi- 
varius instrument was as beguiiiisg on the day ii was made 
as it is today. For let iss not forget that even today, Stradi- 
varius has a partner of surpassing -genius: Tinte. This part- 
ner is rarely given -his -proper due. What we:gaze at today 
ín ecstasy is a mellowed instrument, with the exquisite im 
perfection of -varnish that has been rubbed every day' for 
250 years. There is little doubt, therefore, that when the 
Stradivarius instruments first emerged from his shop, they 
must have had an appearance of excessive brilliance' and 
perfection, like those of the best contemporary :master. 

A major reason Why it ís so,diffic It to imitate' Stradivarius 
is that. Stradivarius never imitated himself.tHe experimented 
ceaseleitil ' to produce ever reatér instruments. And at the 
very etid, he reverted to the simplicity of his first manner, 
the manner of .his youth, thus clgsing the vast circle of his 
creative dife. Simplicity is the final phase of complexity. 

ANVONE who has been present when.a' priceless.Stradi- 
vari has been taken apart in'_ the repair shop of a master 
violin -maker, and who has seen the Incredibly fragile pieces 
lying separately on the table -the spruce top, the maple back 
-and tires has wtitched all the pieces being put together 
again with only a little glue will no longer wonder that in 
the scant three centur}es,sincc Stradivarius created his mas- 
terpieces, snore than half have vanished from the earth. Of 
the,estisbated 1100 instruments made by Stradivarius, only 
about 500 survive today. This inchides a small number of 
violas, ceIIi, and guitars. Man's crimes, follies, and failings 
have take n their toll -in everg.form: the ravages of war, plane 
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Jacques Thibaud (1880.1953) 
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content of tlic inside air: For a CAI Month he kept the in- 
jtircd -'Red Diamond" inside this tank, During the first 
two days and nights, Weisshaar never Wkint to bed. The 
problem was how to dry the bloated spruce tó1) and Maple 
back with ,such scientific precision that they Would again 
match with the sane miraculous perfection that Stradivarius 
had brought to the original creation. This problem sas 
almost insolvable because the co -efficient df shiink_tgc of 
spruce and maple are different. 

it required the patience of Job to nurse the critically 
injured violin back to health, but the "Red Diamond" was 
saved and continues to take its place among -the proud crea- 
tionl of Antonitts Stradivarius. 

Other glamorous names for Strads have been borrowed 
from their original ocviters. -Thus there is the "Dukcof Al- 
c:ttara," the "Duke of_.Cambridge," 'the "King l-kt> niil- 
lialr." No Stradavari Maher is ever without one or more 
certificates. A Strifd without papérs is, like a dog without 
a pedigree. 'Phase certificates arc issued by fatuous dealers 
such as Herrmann, Caressa, Hart, and Liiclinann. But the 
most highly prized of all is the FEB certificate. The coati- 
dence it inspires is magical,, and it ís the.hrst thing a prospec- 
tive Inryer asks for, 

Sometimes not all the parts of a violin arc .authentic. :1 

few Strads have false heads or "scrolls," as they arc called. 
'1'he original scrolls presumably were destroyed under cit., 
ctirrtstances slliiclt-müst remain a mystery forever. Although. 
the scroll is purely ornamental and has nothing to do with 
We cline of dice` instrutitent, the violin expert tar cóllector 
who owns such a fiddle goes about like a haunted man. The 
intruntettt is -spoken of_as if it hat -II -some fearful blight, the" 

orange, or maybe hoof -and -mouth ,disease. The owner will 
roam the earth and poke his nose into fiddle shops until he 
discovers a genuine Stracl,scroll,,:t remnant of another violin 
-that had been destroyed. 

The design and sweep of .aStradivarius scrcill arc instantly 
recognizable by the practiced eye. Let us be.clear,aboutSit: 
Collectors don't buy Strads simply for their toné. They 
SEPTEMBER 19,60 
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cherish tiieui as objects of art, similar to prized paintings, 
tom equals, in the eyes of their owners, of any Titian or 
Réinhranch. I have seen collectors look for hours at a Strad 
they intended to buy, and never ask to hear it. 

SO\IETIMES more than just the scroll may be missing -- 
the whole top. known as the "belly," for instance: The la - 

moos "Bass of Spain' cello tsas a case in point. but with a 

special twist. For it was the discarded belly that was first dis- 

covered roasting in the sun. cracked and damaged in a shop 
window in Madrid. An.enthusiast famed in the violin trade 
of a century ago. Luigi -t-;i_t;isio. joiuneyed on loot from 
Paris to Madrid. bought the belly for a few dollars. and 
then spent months tracking down the remainder of the 
van shed instrument. 

Expert _hands glued the original belly back to the cello. 
Today the "Bass of Spain" resides in San Jose. California. 
the proud possession of a prominent city ollicial who rarely 
lets the 'i11Suunlcnt out of his sight. 

Strange though it may seem, only a player of great skill 
can take advantage of a Stradiv;rri's exquisite possibilities. 
and even he cannot do justice to ít ,if he has been accus- 

tomed to playing an ordinary iiístrtlinerít. A Strati needs 

to be coaxed and cajoled. It wants to be treated like á bean, 

fifül woman. It has infinitt nuances, and it gives.the player 
a feeling of depth without limit, But to .get the best out of 

a Strut may take a -year of hard work and experimenting. 
And because a Strad is extremely sensitive to changes of 
weather and climate, it can turn into an instrument of tor- 

ture for the traveling concert artist. 
Almost every Stradivari surviving in the world today is 

accounted for, whether it be in Europe, the United States, 
or Asia. Nonetheless, thousands of hopeful3 cdntinue to 
dream that the old fiddle inherited from a great-grandfather 
might turn out to be a genuine Stradivari worth a fortune. 
Rarely does a week go by that I fail to receive some anxious 
Stradivari letters in the mail. Sometimes. when L give them 
the sad news, they say: "But it is so old." And I answer: 
"Yes, but everything that is old ís not necessarily, good." 

The most pathetic character I ever net was a man who 
held an enormous knotted handkerchief up to my [ace. "I 
have a genuine Stradivari here," he said. 

"Not in 'that handkerchief," I said, "there couldn't be." 
But he nodded vigorously, and was clown on his hands 

and knees untying tire handkerchief. Inside it were perhaps 
one huhdred Nieces of- wood, smashed Iragnients of what 
had been a violin. "You see," he Said triumphantly, "I told 
you." Of all the people with "Strads" whom I had been 
forced to disappoint in the course of the years, none had 
seemed so pitiful. "Yes," r said. "perhaps it was a Strad." 

And yet, after all these years. I go on answering the in- 
quiries that pour in from people everywhere. Because, in 
my heart, I am just as hopeful as they arc. Because, some, 
day, somewhere, the miracle may happen. 

A conductor and concert violinist of broadly diversified -interests, 
I-Ienri Tenríanka has appeared as soloist with almost every major 
orchestra. He has also been lecturer and guest speaker at dozens of 
universities and Symphonic events, and has produced a series of TV 
movies on music. In addition to his contribution to, HMi.I/STEREO 

REVIEW, his published [corks have appeared in many' rrational 
magazines, including Holiday and Esquire. Next spring, he will 
appear at Carnegie Nall 'during the course of an eastern tour with 
his,own Little Symphony. 
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SOUND 
and the 
QUERY 

a forum for dispensing 
with the most commoñ-and 
often the most unique- 
problems of stereo hi fi 

by J. Gordon Holt 

Stereo Cartridge, Mono Disc 

Sonic advertisements for stereo cartridges 
claim that the sound of monophonic rec- 

ords is greatly enhanced by playing thou 
with a stereo cartridge, through either a 

stereo or mono system. On the other hand, 
sonic of my hifi friends ansl dealers tell 
nle this is not true. They claim you must 

use -a monophonic cartridge to obtain the 

best results htím monophonic discs. 

Who is right? 
P.. E. Echcvcrria 
Fresno, Calif. 

Monophonic progrant'meraerial is -often 
enhanced by playing it 7lroitgir a pair .of 

.étereo speakers, but this doesn't neces- 

sarily apply to monophonic discs being 

played with a stereo pickup. 
A stereo pickup will give its best mono- 

phonic performance when "its -outputs are 
tied togétlter (lo eliminate its vertical sen- 

sitivity to pinch.effect), but even the best 
of today's stereo cartridges Ore barely 
equal to the best monophonic ones in 

terms of compliance, range, smoothness, 
moving mass, and so on. Consequently, 
we can't expect an average stereo pickup 
to reproduce a 7110110 disc as well as the 
best mono pickup. The very best stereo 
cartridges, however, will do a very re- 

spectable job as reproducers of mono- 

phonic discs. 
Some excellent stereo cartridges, by vir- 

tue of their extremely small stylus size 
(which has no trouble seating itself in the 
Y-shaped groove of a stereo disc or a 
later -vintage LP), will sound-dread/al on 
an early LP record, because the radius at 
the bottom of early LP record grooves is 

almost as large as the tiny stereo stylus. 
As a result, the stylus loses contact with 
the groove walls and rattles around in the 
record groove. 

In general, though, a stereo pickup of 
a given quality will -reproduce stereo and 
mono ,discs with equal dewiness, smooth- 
ness, rind clarity. And the best stereo pick- 
ups, equipped with moderatesi:ed styli, 
will reproduce tnonopltoitie discs with 
very nearly, but riot quite, the quality of 
the best mono pickups. 

Power and Sensitivity 
Recently I replaced my dual 12 -watt 

moderate -ti amplifier- with a reputedly 
super -deluxe ultra -hi' -fi dual 50 -watt pow- 
er amplifier and a separate stcrio preaníp 
of allegedly equal quality, 
SEPTEMBER 1960 

The new system sounds very well, but 
ír doesn't have nearly as much power as, 

the old one; 1 find I have to turn np the. 
volume control to about 1 o'clock to get 

decent volume from the system. My ()Id 

amplifier would blow you out of the room 
with its volume control at 8 o'clock_ 1 

have had the new amp and preamp 

checked by the hi -ft store where I bought 
them, but they test fine. 

Why should the new system have so 

much less power than the old n}rlilü r, 
when it measures w if it has far more 

power in terms of wattage? 
Norma 1)odaldson 
Hartford, Conn. 

The hem system doesn't have less power 
that the old one; it has less sensitivity: 
you are making the common mistake of 

confusing the two. 
The sensitivity of an amplifier is deter- 

mined by the remount of input signal that 
is required to elicit a certain arnount of 

output power from the amplifier. Maxi- 

mum power output is simply the mtaxi- 

nturn amount of power the amplifier can 
deliver, regardless of how mulch signal is 

fed into it. 
An JIM plí/ier with very low sensitiv- 

ity may be -unable to deliver adequate 
listening volume front allow -output pltono 
pickup even when the volume control is 
earned full up. An extremely sérrsitive 
amplifier, are the other hand, may force 
you to keep the volume control turned 
down so low that -its action becomes over- 
ly critical. If the amplifier's sensitivity is 
about right, adequate volume will be ob- 
taiped with the control set' from about 
10 o'clock to 2 o'clock. 

Your first amplifier had far more sen- 
sitivity than was needed. Your description 
of the way your present one behaves sug- 
geststhat its sensitivity is about ideal for 
use with your pickup and speaker system, 
and its higher (rower should give you 
cleaner sonmt at all listening levels. 

Nondirectionál Bass 
Will you please explain to me why the 

purteyans of so-called common-bOss stereo 
speaker systems are permitted to perpetu- 
ate their patently ridiculous claim, that 
bass tunes are non -directional? 1 din un- 
derstand how their commercial purposes 

are well served by this nonsensical conten- 

aion, but 1 know that ani barks instrument 
can be located by czar joist as easily as can 

the "directional" higher -pitched instru- 
ments.1)oesn't the Better Business Bureau 
have anything to say about 'this kind of 
misrepresentation? 

W. itf. Mays 
Albuquerque, N. NI. 

The Better Business Bureau knows 
Better than to say anything cibottt this 
Business, because the speaker manufac- 
turers speak words of truth. 

Birss tones aie indeed iiondirectional, 
but the higher -pitched overtones which 
all bass instruments produce at the same 
time are directional, and it is these over- 
tones which allow us to perceive by ear 
the locations of the bass instruments. 

In order for a common -bass speaker -to 
function in pYactice the way it shbrdd in 
theory, however, the crossover between 
thte,upper-range speakers and the woofer 
must be low enough in frequency to keep 
ripper -range tones away front -the woofer. 

How to Tune a Port 
I baye just finished building a nice, big. 

heavy bass -reflex enclosure for my "tri- 
axial" speaker, .and have been searching' 
unsuccessfully for instructions on how to 
go ibont tuning the port. Any suggestions? 

Wm. R. Thompson 
Baltimore, Md. 

The most accurate method of tuning- a 

reflex port calls for rut audiooscillator, a 

sensitive AC voltmeter, and rt 25 -ohms 5 - 

watt resistor. Connect the resistor in series 
with one of the leads to the speaker, and 
connect the AC voltmeter across the re- 

sistor. Feed the oscillator into the anpli- 

AUDIO 
OSCILLATOR 

AMPLIFIER 

SENSITIVE 
AC VOLT 

METER 

SPEAKER 
SYSTEM 

Fier, set it at 200 cycles, and adjust the' 
rueler's range selector to give about rt 3/4 - 

scale reading at comfortable listening 
volume. Sweep the oscillator through tine 

range from 20 to 200 cycles; two sharp 

dips will be observed On the meter, Ad 
just the reflex port size until both dips 

drop the needle to the same point on the 
scale. '1 his is the correct adjustment. 
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"SYMPHONY MUST BE LIKE THE 

SO 
5.111) Gustav \lalticr to jean Sibelius in the tall of 

1907,c -hiring a stay at Helsinki for a guest conducting en- 

gagement. I -low little the yotrngcr composer must have 
thought of the ideas of his celebrated colleague from Vic nuii 
can be surmised front the Sibelius symphonies of that Year 
and after. For where \Ialiler had no qualms about calling 
foil an orchestra of 121). plus soloisit and e horns In perform 
a work like iris 1 bird Symphony, an hour and 13 minutes 
in length, the Sibelius symphonies from 15107 on ran be per - 
fanned czcellenlh' w,itii an orelrestra of 81) players :nub sel- 

clout exceed t -oche than 30 niimetes itt phav'úig time. 
"It must, entbracc evisrithing!" The anti-illahleriles would 

be prune to add, "Everything including the kitchen ,ink." 
for in addition to calling for 22 woodwinds ana 17 brass in 
his bigger works. \fahler asks lcjr an army of percussion, 
iuc.ludin; taittants in two sizes, church hells. xylophone, 
cowbells. and even a heavy wooden hammer. ()they "extras" 
for the \Lehler orchestra arc mandolin. guit:o, h:ntttonium, 
piano, and organ. 

as if the length of Mahler's symphonies (all minutes is 

minimum) and outsized orchestration were not enough. h. the 

simwttpurc classicist remains enraged to this day over the 
ty5pc of themes Mahler chose to brim; into his santphunies, 
especially .the early ones. Ilerc are children's marching 
[tines, military bugle calls, h,irrxlistic funeral marches. 
`hreifnrh'r dances; chorales, and poptclai' ditties -and or- 

chestrated ;it time; in the most deliberately \ ulg, r manner. 
One call just imagine how some of the l3udapest listeners in 
18851 must have reacted to the parudístic treatment of Frére 
Jacques as a funeral march when \laller conducted the 
premiere of his First Symphony. Could Otis possibly be the 
noble form hallowed by Haydn, Mozart. Beethoven, Schu- 
bert, and the almighty Brahms% 

Listeners and Critic's alike were annoyed not just by the 

fact tjett A[ahler chose to smuggle -popul:u times" into the 
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WORLD_ IT MUST EMBRACE EVERYTHING ..." 

symphony-although Haydn, Mozart, Beethoven. anti Schu- 
bert had all done the saute on occasion-it was the way he 

used his popular material. Moments of^ high drama or ex- 
quisite lyricism would be suddenly interrupted by á vulgar 
dance tune complete with squeaking F-Ilat clarinets and 
thumping bass drum with cymbals attached. Indeed. one 
can think of only One other major composer who did some- 
what the same thing in his sonatas and symphonies-the 
American, Charles Ives (1871-1954), the score of whose 
'I-hird Symphony (on camp-incetiii h' nin tunes) Mahler 
saw during the last year of his life when he ivas Musical 
Director of the New York Philharmonic Society. This work 
would have conic to performance then. in 1911, rather than 
93 years later, had Maltler's de:nit not intervened. \Vetere 
the Ives socuuas and symphonies make free use of hymn 
tunes, sentimental. songs, patriotic marches and barn dance 
fiddle nits, \Iahlcr draws instead on his childhood nu -monies 
of Moravia: /Austrian and 1-1ungarian-Slasonic dance t)tties, 
the marches and bugle calls heard at the military barracks 
near Ji.hlava. the call of the cuckoo, the coachman's post - 
horn, cite ecclesiastical chorale. The uninhibited Ives had 
no hesitation when it carne to juxtaposing; his themes simul- 
taneously in unreliated keys and rhythms. But Mahler, well - 
rooted in the great traditions of European musical culture, 
drew the line at this point; so that instead of a James 
.Joycean compression of simultaneous experience rig ht Ives, 
we have something rather like a 'Thomas Wolfe pattorimuiic 
effect, well spread in time scale and [ample in sonority. 

IN common with Ives, Mahler found dn. melodies of his 
boyhood charged with emotional significance. Rearing an 
organ grinder titter his hotel window iu Neiv York he ex- 
claimed "Such a lovely barrel organ-took me straight back 
to my childhood. . Then there was the walk ditring 
which ¡Ifahlcr and his companion suddenly heard tite sounds 
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of a carnival in the clistancé-carousel, country band, shoot' 

ing gallery. group singing, all misted up in a splendid jum- 
ble. "Do you hear it?" Mahler cried excitedly. "That is 

polyphony. and that's where i got it from! Esen as astnall 
child in the woods of lglati it impressed itself Upon me and 

moved we so strangely." 
Another aspect of Mahler's melodic language stands at 

the Opposite pole from his now plaintive. now militant, now 
p:nodistic use of folklore elements. .1s early as in the finale 
of his First Symphony, we find the beginnings of a highly 
personal lyrical manner: flowing. flexible, intense. It reaches 

its first great fulfillment in the magnificent "love adagio" 
that closes the 'Third Symphony. The beautiful slow move 
attest of the Fourth Symphony, the Kinderlolenlieder song - 

cycle, the tender rdilagicllo of the Filth Symphony-all show 

a continual deselopntetit, enriclunent and reftrtentcnt of 

slatiler's personal. lyric. and non -folkloristic manner. 'The 

Five Songs from Ruckert, I)us Lied von tier garde, the first 

and last movements of the Ninth Symphony and the slow 

movement of the uncompleted Tenth represent the zenith 

of \Ialtler's achievement as a ut:tstcr of lyrical expression 

in terms of orchestral sonority. I'.ikc'Wagner iYi Trislutr and 

¡suede, he virtually burst the. bounds of tonality .as it was 

known in his clay, a-ncl from the late Mahler slow move- 

ments to the early "free -tonal" works of 1lhan Berg (viz 

Three Pieces for Orchestra-completed three years after 

balilcr's death) is but a step. 

Mahler has been called a "sung-symphoniet;' and under- 

standably so. in that the lust four symphonies and the songs 

written during the saute period ra'c so closely interwoven. 

The l.ieder tines fahreiulcn Gesellen and the First Sym- 

phony are cut limn the same cloth, as are individual move- 

ments of the Second. Third and Fourth symphonies and 

\lahler's song s°ttings from the German folk poetry anthol- 

ogy, Des Knaben IYnnderhorn ("The Youth's Magic 
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Horn"),. Part of the second and fourth "Wayfarer" songs 
,crop up ín the first and third movements' of the D Major 
Symphony, and the Second Symphony draws gpon the 
"il'irnir"erhorn" Lieder for its thircLand fourth movements, 
as does the fifth movement of Symphony No. 3 and the finale 
of 'Symphony No. The latter two instances are themati- 
calty inter -related, as the finale of the G Major Symphony 
was originally intended as a seventh movement for the 
G --part '1-hird Symphony. Both of these delightful songs 
evoke, in terms of Austrian musical imagery, scenes analo- 

. gnus to tli-e "fish fry ,in heaven" scene of Marc Gonnelly's 
drama, Green Pa.stu.res. The Kinder-totenlicder and the 
Ruckert Songs, both. dating from the period 1901-01, show 
a less direct relationship to the Fifth, Sixth, and Seventh 
symphonies composed (luting, the"same period, but the king 
ship in mood between these songs and the Adagictto of the - 
Fifth is obvious at 'first hearing. Amusing, too, is Mahler's 
gtmOtatiiiu of the satiriciil l'l'u.nderhOrn song, Lob:des hollen 
Persuades ("In Praise of Intellect") , as part of the finale 
of the Fifth with its immensely complex fu;al textures. How- 
ever, in ¡)as Lied von der Erde and the Ninth iyntpliony,+ 
their community is more one óf .tragic resignation rather 
than direct thematic content. 

As for Mahler's songs generally, `i't can be said that the 
Liedcr tines fahrenden Ge.sellen, the "Wunderlror;n" set- 
Tings, Kindertotenlieder, Five Rückert Songs, -and Das Lied 
von, der Erde arc all acknowledged as masterpieces, even 
by those who have strong reservations-rtboitt Mahler as a 
symphonist. These were conceived assotigs with .orchestra,. 
as- opposed to the piano accompaniment favored by Schu-.. 
bert, Schumann,, Bralims, and Wolf, and without gnestion, 
Mahler's handling of his instrumental textures is never less 
than masterly, whether it be with the chamber sized group. 
for JI'erhut des Liedlein erdacht of the "Wunderhorn" series 
or. the formidable forces used in the opening of Das Lied 
von der Erde. There is a decided clement of truth in the 
Observation that Mahler's most- spontaneous musical. utter- 

Eugene Ormandy made, the first 
major Mahler symphony recording in i935-the 

"Resurrection" on li'RCA Victor 78s with 
the Minneapolis Symphoñy, soloists and chorus. 

ahces can be found when he is freed from -the inhibitions 
imposed by the impedimenta of symphonic form. 

Mahler was truly a master technician in every aspect of 

orchestral and' vocal composition. However, there is no 
reason to suppose that his remarkable mastery of orchestral 
color, contrapuntal texture, and' overall form came easily. 
The chni-al-orchestral cantata, Des hlagende Lie'rl, the Lieder 
eines fahrersden Gesellen and the First Symphony date in 
their original vcrsiotls from 1880, 1885, and 1888 respec- 
tively, However, they did not reach publication until 
1897-99, by which time the composer --now a -thoroughly 
seasoned orchestra conductor-had thoroughly revised their 
instrumentation. though he did preserve the basic musical 
conceptionjn each instance. 

IN the early works. tie- are chiefly aware of sheer orchestral 
mastery for maximum dramatic effect and of Mahler's use 
of forthright. clearcut themes (marches,ofadfaresbirdcalls, 
dance tunes, declamations) that ideally fit his style of itt- 
strumetttauion. Striking instances in point are the off-stage 
brass choirs in Des hlagcnde Lied and the 'Resurrection 
Symphony, the spectral col, ietino effects (playing with the 
wood of the violin bow) in the funeral march of the First 
Symphony; the eight horns blaring out the march tune that 
opens the gigantic Third Symphony, and, in the. Fourth 
Symphony,, the eerie effect of the deliberately mis -tuned 
solo violin (a fits[ tote higher than usual) representing the 
f gul-e of death leading an amiable dance. - 

Though ñfaUler's,orchestral- technique derives"frohi IYa - 

ner by way of I3erlioz,'his use of it in relation to his special 
type of .thematic material is far removed- from the rich 
organ -like blending favored by Wagner and most of' the 
other romantics of the 1870's. From almost the very first, 
Mahler steers away from. Wagnerian .density of harmonic 
texture inrhis orchestra and anticipates the clarity of musical 
line favirri;d by shell diverse twentieth century com- 
posers as Stravinsky, Bartók. Copland and Shostakovích. 
The huge site of Mahler's orchestra is governed less by 
mere consideration of massive sonority than by the urge 
-to ttse the ensemble like the pipe ranks of a fine baroque 
organ-Mahler plays oft'strings, woodwinds, brass; and even 
percussion one against the other. Where the strings had 
been king since the dctNs of Haydn _anti Mozart, we find in 
the music of Mahler more in`dependencc for the winds than 
ever before. If he was not able to create the rhythmic revo- 
lution in the percussiou'dcpartmerit that Stravinsky did two 
year's after his death with Le Satre du prihtemps in 1913, 
Mahler surely showed more than- any cnmpbscr before hint 
What .m augmented percussion department in the orchestra 
Could do -to seize and retain the attention of an audience. 
The first movement of the Resirrrection Symphony offers a 
remarkable display of Mahler's orchestral virtuosity wedded 
to -his special type of -thematic material. W'e have Isere deda= 
mation (the ferocious opening) , lyrical song, march, chorale, 
and fanfare. In,'this intensely dramatic movement, almost 
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(mono). Maureen Forrester, Richard Lewis 
with- the Chicago Symphony Orchestra, 
Fritz Reiner cond. RCA Victor ;LSC 6087 
(stereo) 2 12"; LM 6087 (mono). 

Bruno- Walter conducted the world 
premiere of this deeply poignant song - 
symphony shortly after Mahler's death, 
and listed above is the second of two 
grral recordings he has made of the wok 
(the first was ih 1936). 1t remains to be 
scen whether the forthcoming third Walter 
recording, on Columbia, (toile in New York 
especially for stereo, will measure upi to 
the earlier audi seemingly incomparable 
achievement. We have yet. to hear a tenor 
cope successfully with the l'iv tcrically bit- 
ter first song of the cycle: but Kathleen 
Ferrier throughout the Walter perform- 
ance was at the summit of her artistry 
(stie was dead of cancer 18 months after). 

For all RCA Victor's gorgeous stereo 
sound and' the loving care in performance 
expended by Reiner and his soloists, the 
end result is no competition for Walter 
and Ferrier. The 11-y6r-old sound of the 
London set good, too. 

SYMPHONY No. 9 IN D MAJOR (1909- 
10). London Symphony Orchestra, Leopold 
Ludwig cond.; Everest 3050-2 (stereo) 2 12"; 
6050-2 (mono), Vienna Symphony Orches- 
tra, Jascha Horenstein cond. Vox VBX 116 
3 12" '(with Kindertotenlieder & First Sym- 
phony) (mono). 

Thor first and 'last: move ciits of this 
symphonic swan song arc among the most' 
complex and cunningly woven in all Mah- 
ler. They arc also his most. eloquently ex- 

pressive in purely orchestra] vein. No de= 
finitive recording of this remarkable work 
yet exists, and Colombia missed a chance 
to provide one on the occasion of the Di- 

,ntitri Mitropoulos perfortitauce at the 
N. Y. Philharmonic Mahler Festival this 
past season. What we have is a finely idio- 
matic reading by Jascha llorensteíu _its a 
so-so recording 'and with a reasonably 
good orchestra. Everest's stereo sound is 
superb, but Leopold Ludwig is a bit stand- 
olfisit with the intense emotionalism of 
the end movements, though he does a fine 
job of unravelling the complexities elf the 
savage Rondo Burleslee third movement. 

SYMPHONY NO., 10 (unfinished) (1910). 
The Clíivelánd Orchestra, George Szell 
cond. _Epic -BC 1024 (stereo); -LC 3568 
(mono). 

A 'leggthy slow movement (Andante - 
Adagio) and a brief Allegretto moderato- 
Allegro soon lroppo were found among 
Maltler:1 sketches for a 5-uroCenicut Tenth 
Symphony, and in sufficiently finished con- 
di,tion pi warrant working out in full score 
-a task that was undertaken by Ernst 
Klenek in 1924. -Mahler's marginal; notes 
betray a. profoundly disturbed 'state of 
mind and fear of imminent death; hut time 

music of the Tenth Symphony Adagio as 
given to us by Kfenck shows the ailing 
composer in fullest command of his crc= 
alive and -musical, powers. The result is 
emotionally ha crowing, yet altogethermov- 
ing and deeply 'satisfying. Slight and of 
small cOnscquence is the brief and shad, 
otvy itll,egrelto. 'the Epic recording 
(stereo 13C, 102.1; mono LC 3.568) coulttn't 

be better. D. H. 
SEPTEMBER 1960 
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Dimitri Mitropotilos made a sensational American debut in Boston with the Mahler First Symphony 
in 1936. Four years' later.he-recorded it on Columbia 78s in Minneapolis. 

1 

7,1 

3 

Bruno Walter listens to a playback from' 
his Columbia recording of the Resurrection,Symphony.- 

Fritz Reiner 
-A relatively new Mahler' 
convert among veteran 
conductors. His RCA 

Victor recorded 
performances are brilliant. 

Jascha Horensteirti 
is a first-rate 
Mahler stylist. 
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(Continued from page 45) 

episodes that use cowbells to symbolize the isolation of the 
individual from the rest of humanity (Symphonies Nos. 6 

and 7) and a giant hammer to represent the bloivs of Fate 
(finale of Symphony No. 6) ., The marches and the fanfares 
arethere all right and IQ are the strains of rustic Liiadler 
dances; butt the harmonic,flavor is no longer fresh and out, 

4 

1: 
. 

E 

Gustav Mahler and Bruno Walter stroll 
through Prague, 1908 

dborsy. -The -tortured chromatic clement is omnipresent, 
and with it, enormous polyphonic complexity. For the non - 
devotee, these. three middle -period Mahler symphonies ,u -e 

tough nuts to crack, despite- the stunning effectiveness of. 

individual movements-the lyrical tidagieitn of the hifth, 
the fiercely resolute opening march movement of the -,Sixth, 
the shadowy first "-Night Music" and eerie scherzo of the 
Seventh. What is hard to, 'take ís the murky, turbulent 
density of Muth of,the rest, coupled with It curious lack o[ 
vitality to the themes themselves-the funeral march that 
begins the Fifth Symphony, for example. One admires the 
sheer technical ingenuity displayed it. Mahler's-Fiftit. Sixth. 
and Seventh symphonies, but senses more struggle than 
singing urgency and inspiration, even in the intensely lser- 
"sonal Sixth (the so-called Tragic Symphony) . Those who 
can tackle these symphonies with unalloyed pleastite [totíí 
beginning to end should also enjoy the contrapuntal acro- 
batics of Max Reger. 

The fact that Mahler undertook repeated revisions of 
the Fifth Symphony (especially of the orchestration) surely 
reflects the struggle he was having tltli-ing the first fide years 
-of the new century in evolving a tiryw and more refined 

technique to handle his more personal thematic concep- 
tions: It is interesting to note here that Mahler, being an 
orchestra conductor and thus learning every clay about what 
could or could not produce a proper effect, constantly re- 
vised details of his stores, even after publication. Even now, 
there remains the problem of printing definitive "critical 
edition" of his symphonies. 

A glance a: the multitude of markings and footnotes 
Mahler put -into his scores gives us what amotuns to a 
güaphi''picture of Mahler the conductor. "Note to the con- 
ductor,: reads a,notation appended to the famous col legno 
effect the end of die slow movement of the First Synt- 
pitony, "No mistake! To be bowed with -the wood of the 
bow." In the Second Sympbony,.e.very small tempo fluctu- 
ation is spelled out C;xaetly. The percussion players are 
told just what kind of sticks to use -at any'given moment: 
the brasses needed offstage in the finale are cued as to just 
when they may leave the , main orchestra' and when they 
may come back. 'Typical is the remark 'found just before 
a sudden climax in the first.movemcnt, ';A momentary pause 
here and then suddenly-foitvard!" 

If the ,Fightlt Symphony with its two massive vocal move- 
inencs represents the peak of Mahler's achievement as a 
nutsical technician, it is Das Lied von der Erde, the Ninth 
Symphony, and the slow movement of.the unfinished Tenth 
tltat filed him emerging in final and transcendent command 
of a wholly personal nntsical speech. Here Mahler uses 
theme's csscntially divorced from the early folksong associa- 
tions (though he occasionally harks back to them in -iso- 

lated episodes as in the Ninth Symphony íniddit- move- 
ments and the first -movement fanfares) . 

INTERESTING though the thttriatic routs, fantastic instrü: 
incntation and polyphonic technique of Mahler's' music, its 
acceptance by today's audiences after almost a generation of 
grudging or indifferent response is due primarily to their 
dramatic impact-a dramatic impact peculiarly relevant to 
the wairlcl of our own rime and place. 

Creative artists, it seems, have an uucantíygift for'tuicon- 
scious prophecy, anti like Cassandra of ancient Troy, this 
very gift for prophecy may lead to their being despised and 
rejected In their own day. When The -Trial, the terrifying 
novel by Franz Kafka (like Mahler, a Ciech-born Jew lsy 

birth and German by culture) , was published i4} its origintti. 
German in' 1925-and even when it came out in English 
translation n 1937-few readers could accept ii ás anything 
more titan a macabre fantasy. Since. then, the unascribed 
denunciation,. r'rial, and execution of The "t'rial's central, 
character have -become all too true and horrifying a part of 
a reality that has been shirred, via .newspaper pages through- 
out the free world. 

So too with Gustas Mahler. The complacentsand seem 
ingly well -ordered world of 1880-1910 had little Understand- 
ing for such a hyper-se_.sítive, fiercely dynamic fanatic. 1f 

-the brilliance of his performances as a conductor made 
worth putting up with his ecceittn_c ways in the opera house' 
and concert hail, that was nor reason to accept his rnegalo=_ 
maniacal symphonies -with their budget -breaking orchestras, 
'their death -haunted funeral;, nt fiches, vulgar dance tunes, 
and blaring fanfares. 

Mahler the than wit; cleii-l'' out of tune with his tiniest 
Most of his contemporaries, secure with their belief in the. 
status quo, could hardly be expected .to intder"startd the 
anxieties, the-preoccupatiof with death, that made Mahler 
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a driven man, a seeker after "belongingness" through 
Nature, through love or through the hereafter. 

Marx, Nietzsche, Ibsen, and others had been calling the 
values of the status quo into question for a gener. tion and 
more; . but for the powers -that -were in Franz-Josef's Austro- 
Hungarian Empire, the resulting revolutionary ferment may 
.have been tolerable among the student element, but would 
never do among His Majesty's civil servants in the arts and 
professions. Mahler himself may have adhered to the neces- 
sary conformity-and he was certainly no meddler in politics 
-but even so, something about his music .(could it have 
been those insidious marching tunes?) breathed the very 
essence of the restlessness and anxiety that served also as 
the breeding ground for such as Sigmund Freud and Franz 
Kafka. It was Mahler's colleague, Richard Strauss, who once 
likened the marches in the first movement or the Third Sym- 
phony to a workers' May Day parade swinging down the 
Vienna Prater. Yet nothing could have been farther from 
Mahler's own mind. 

Together with the restlessness and' tension generated by 
Mahler's music is always the element of aspiration after 
faith. But he is a seeker, hardly ever a finder; and the fail- 
ure to find brings with it episodes of savage bitterness and 
parody, expressed more often than not in the language of 
the village band and dance music remembered by Mahler 
from his childhood. Oddly enough, in the first four sym- 
phonies, the seeker after faith does reach the goal of his 
aspiration. It is witnessed in the blazing resolve toward new 
worlds to conquer at the close of the First Symphony, in the 
massive Resurrection fresco of the C Minor, in the soaring 
love music that concludes the Symphony No. 3, and in the 
delectably naive "Wunderhorn" song of heavenly joys that 
ends the Fourth. Despite all terrors, Breughelesque visions, 
and death images, the will to live and believe in some form 
of ultimate salvation triumphs at the end of each one of 
these symphonies. 

The three succeeding symphonies, Nos. 5, fi and 7, have 
been spoken of as Mahler's battle to break through to a 
new development in his musical technique. They also seem 
to reflect au intensification of Mahler's battle against Giant 
Despair in his seeking for faith. Indeed, in the hammer 
blows of the immense Sixth Symphony finale, Despair does 
win out. There is a "return to life" in the Se enth; while 
in the "Symphony of a Thousand" (Symphony No. 8) , we 

encounter what amounts to an attempt to gain faith by sheer 
force of wilL The gargantuan performing forces alone seem 
to indicate this, The first movement, a massive polyphonic 
setting of the medieval hymn, Yeni Creator Spiritus ("Come 
Holy Ghost, Creator Blest") , is in its text a joyously affirma- 
tive paean of praise to the Godhead, but in Mahler's music 
it emerges rather as an anguished plea, more in keeping with 
the "Venite" movement of Stravinsky's Symphony of Psalms 
(1933) . The words are noble and the music is brave, but 
the act is one of striving rather than of unquestioning faith. 
In the oratorio -like treatment of the final scene from Part 
Two of Goethe's Faust, whose finale hymns the redemption 
of mankind through the "Eternal Feminine," Mahler is 

more successful; indeed, the tonal landscape painting of the 
introduction is exquisite, but still oneCannot escape the 
sense that Mahler has'tried to capture his objective by main 
force rather than under the impulse of white-hot inspiration. 

"Symphony must be like the world" was Mahler's view 
after completing his Eighth Symphony; and from the dra- 
matic viewpoint, it is clear that he sought to create in his 
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works up to this time a vision of Faustian man wrestling 
with th.e problems of existence and the universe. Just as 
Wagner's "Ring" operas were conceived as cosmic drama 
for the theater, so Mahler sought to transfer its locale to the 
concert hall, expanding the concept of symphony to encom- 
pass a self-sufficient "drama" taking up an entire evening. 
Hence there would be no need to confine length of perform- 
ance to the usual 40 minutes, nor to stick to the conventional 
four -movement pattern. Thus we find six movements in the 
Third Symphony, but only two big movements in the Eighth 
Symphony. Numbers One, Four, Six, and Nine, however, 
do confine themselves to the customary four sections: 

THE world of the Iast Mahler works, Das Lied von der 
Erde, the Ninth Symphony, and the sketches for the Tenth 
(two movements were put into playable shape by Ernst 
Ki-euek in 1924) Ls a quite different one from the boundless 
cosmos evoked in the works that went before. His health 
shattered, his dreams of an artistic utopia under his direc- 
tion at the Vienna Court Opera come to nought, and grief- 
stricken over the loss of his elder daughter, Mahler's sym- 
phonism came to embrace an inner world-one of grief and 
heartsickness, one that bespeaks an acute sense of the vanity 
of the things of this life, and yet one that has room in it for 
gentle humor (as in the third movement of Das Lied von 
der Erde) . Only in the drunkard song of "Das Lied" and 
in the Rondo Durleske of the Ninth Symphony does savage 
mockery come to the fore. Whether the final pages of Das 
Lied von der Erde, of the Ninth, and of the'slow movement 
of the Tenth can be said to evoke resigned acceptance"of the 
end on Mahler's part or an evocation of sheer dissolution, 
it is all but impossible to say. But there is no blinking the 
fact that the inner psychological states portrayed by Mahler 
in his last works would do credit to the most, imaginative 
psychoanalyst. Mahler's young disciple, Arnold Schóenberg, 
may have penetrated deeper into the human ps"che with 
his Five Pieces for Orchestra and Pierrot Luna ire, but he 
was no match for Mahler when it came _o combining psycho- 
logical portrayal with sustained lyrical eloquence. The first, 
second and last songs of Das Lied von der Erde, and the tur- 
bulent first and seraphic last movements of the Ninth Sym- 

phony, to say nothing of the amazing and emotionally har- 
rowing slow movement of the Tenth, are the most striking 
instances in point. 

For the audiences of Mahler's own day, and perhaps even 
for those between the two world wars, his musical message 
was too strong a dose of bitter medicine. In the world of his 
day, Mahler was profoundly alone when it came to achiev- 
ing a genuine communication of his symphonic world. But 
today, what were once Mahler's private anxieties and aspira- 
tions, publicly and unashamedly displayed in bis songs and 
symphonies, now find us an echo in the experiences of many 
hundreds of thousands. They are those for whom the cir- 

cumstances of war, of over -developed technology and under- 
developed humanity, and of possible nuclear extinction, 
have posed the hard-core questions of faith in human des- 

tiny that Mahler as a solitary individual tried to answer - 

Now that his problems have, in a sense, become common 
to all of us, his music has begun to find a home throughout 
the world. The music of the composer -conductor who once 

[ailed himself "thrice homeless" as Bohemian, Austrian, and 
Jew, has found its place ín the world heritage óf art that 
expresses the most intense and profound experience of 

Western Man. D. H. 
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A LADY WI -10 KNEW WHAT SHE WANTED 

MRS. Gertrude Goinherg wdirld,hardly-consirler'herself 
au advocate for lvomeu'siights. But in planning and 

supervising the installation of ,a stereo 1115 -me -music. system, 
she has invaded` a traditihirally male pres'erse-and with, 
outstanding results. posh sotncally send decoratively, Mrs. 
Gomherg's stereo system is one of the best we have seen. 

Eddie Adler. of the White Plains branch c)f Near York's 
Audio Exchange, admits that lie had to dispense less than 
the -usual amount of audio advice in Mrs. Gomiserg's,case. 
In line' with his `store's p ricy, he 1ütnidied the installation 

'as well as the sale of equipment, but Mrs. GOulberg's eyes 
itud ears made the rniportaiit decisions about the comp d. 

and decorative scheme for her stereo systesn. 
As a ,daughter-in-law of Isaac. 'Gosnberg former ffníist 

for the New York Philharmonic and the Metropolitan 
Opera Orchestra, a cousin of the Philharmonic's curretlt 
first oboist, Harold G aitberg. and an accomplished pianist 
in her own right, Mrs. Gomberg liad a -firm idea of what 
she ;wanted Irons a, stereo system. To play liter records. she 
chose a Rek-O-Kuc N -331-I turntable together with an Ell. 
Gyro,131lance arm arid a Shure M3D stereo cartridge. For 
a tuner, she selected Ise Fisher FM -I00, snore than -sensi- 
tive enough to receive ail of New York's FM -programming 
in her home in nearby Hillsdale, New Jersey. Her choice 
of control unit was the Fisher 400-C, and a Dynakit Dual 70 
was her selection to -power a pair of KLH Model Four 
speaker systems in her living room. Several Wharfedale 
SFS/AL's are used as extension speakers in other parts of the 
house. The evaluation and ultimate choices were made With 

Mrs. Gomberg,and EddieAdler are shown here 
by the custom-made control console. The power amplifier 

is housed in an upstairs closet. 
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.Lddic Adler's help, sifter (artful listening sessions. 
Although Mrs. Gorsiberg Iíked the sound of the. two KLH 

systefns. she slid not choose to use them in their normal 
role as "bookcase'" tuiits. and decided to house them in teak 
cabinets to complensenit the rest, of her living room 'decor. 
Hernian Friedman', a custom. cabinetmaker in White Plains, 
produced the handsome cabinets 'shown in the accompany- 
ing photographs. Swedish. teák with carefully matched 
graining was=ttsccl throughout, and the speaker 'enclosures, 
designed to .resemble; end4ables, were given black ,foiniica 
tops for optimum durability .and appearañce. 

The system's i,,souic results are iinpres`sive, being full- 
boclied and Tirtually distoitionless ,at, all listening levels,; - 
with the proper speaker.separatio.n for truly effective stereo. 
A pair of Whitrfedales in an upstairs music room provide. 
accompaniment for .Mrs,. Gomberg when site deckles to 
tackle a concerto on her piano. 

y...-^ 
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STEREO CARTRIDGE SIMULTEST 

Part II 

LABORATORY ANALYSIS OF THE FOURTEEN 
MOST POPULAR STEREO 'CARTRIDGES 

BUYING cartridges is something like buying turnips: 
outward shape and other obvious design elements tell 

you nothing about the flavor. And cartridges definitely have 
an individual tonal flavor which they impart to the music. 

Experienced turnip buyers, however, are in the habit of 
conducting squeeze tests prior to purchase to discover weak 
spots. This still won't tell them anything about the taste, 
but it assures them that nothing is rotten. 

Similar logic applies to stereo cartridges. Our tests, as we 
explained in the first part of this report, cannot express the 
tonal individuality or musical merit of a cartridge. But they 
can reveal suspicious "soft spots" in performance. 

Each cartridge is assessed by two curves. The first shows 
the overall frequency response. The second shows the 
channel -to -channel separation at various frequencies. 

Since the details of the test procedure were explained in 
the first part of this report, we confine ourselves here largely 
to presenting pictorial results for the cartridges not covered 
last month. - 

This type of data has not been generally available in the 
past, since only a few cartridge manufacturers publish per- 
formance curves for their products. In conducting these 
laboratory tests, we hope to give our readers a broader 
basis for comparison than provided by hitherto published 
information. 

In the welter of claims and opinions, such graphs are help- 
ful as one of the few objective factors in total cartridge 
performance. Practiced and prudent interpretation of such 
curves can be highly revealing to a person capable of re- 
lating technical data to the actual experience of sound. But 
let us emphasize that these measurements do not and cannot 
tell the whole story. Ultimately, the only meaningful evalua- 
tion of a cartridge is by the educated and discriminating ear. 
SEPTEMBER 1960 

What the Curves Tell 
On the graphs, the total frequency range is represented on 

the horizontal scale. Cartridge output in terms of an arbi- 
trary reference level of zero db is represented on the vertical 
scale. 1 f the upper curve stays dose to the zero db line with- 
out sharp deviations, it is a sign of good frequency response. 
A gentle, hilly contour of the frequency -response curve -is 

quite all right. Sharp peaks or tall humps, however, particu- 
larly in the range around 10,000 cycles (marked "10 kc" on 
the graph) may indicate harshness and unnatural tonal 
coloration. 

The lower curve indicates channel separation. It shows 
how much of the left channel leaks into the right channel, 
and vice versa. The higher the curve, the more left -right 
leakage and the more watered down will be the stereo effect. 
The lower the curve, the greater the stereo separation. 

Since left -right leakage is a problem only in the region - 

abºve 1000 'cycles, the separation curve is not plotted below 
that point. Also, keep in mind that no cartridge maintains 
a great deal of separation in the higher frequencies. As a 

matter of fact, most stereo discs provide no separation above 
12,000 cycles. So don't be alarmed if you see the separation 
curves climbing up toward the high side of the graph. As 

long as they stay at reasonably low values (-15 db or bet- 

ter) up to 10 kc, you have little to worry about. 
To emphasize the meaningful part of the separation curve, 

we have shaded part of the graph in gray. Where the curve 
enters the dark gray area, it is of marginal significance. It is 

the white area that really counts. But for very exacting 
requirements, -performance in the light gray area should be 

taken into consideration. The gray shading similarly indi- 
cates limited significance for the extremes of the frequency 
response curve. Most of the music lies in the white area. 
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The frequency response and separation curves on pages 53 and '54 show the electrical characteristics of the various cartridges. But since a car- 

tridge contains moving parts, it is equally important to investigate its mechanical behavior. This is best done by so-called "square -wave" tests, 
in which^the cartridge ís made to trace a gear -tooth groove pattern on a test record, and its electrical output is then displayed on the oscilloscope. 

A square wave, like a frictionless bearing, however, is nothing but a fond abstraction of the engineering mind, an ideal unattainable ip prac- 

tice. Because Of inertia and' resonance of its moving parts, no cartridge produces an accurate gear -tooth trace. But 'the photographs of the 
various scope traces give same clue to the magnitude of random motion induced by this rigorous test. 

It might be noted, incidentally, that -it is extremely dif'icult to cut.a square' wave into á record, and'hence the signal source itself is somewhat 
flawed. Even a perfect cartridge would not produce a really "square" wave from the record employed in this test. 

HOW THE TESTS WERE MADE 

To perform the tests evaluated in this article a 
variety of mono'and stered test records were`thorough- 
ly investigated. Our findings as to frequency response 
and cross -talk (sometimes shown -as "channel -to - 
channel" séparatíon) were made using the R'CA Victor 
stereophonic -test discs 12-5-71 and 12-5-73. These two 
records provided 28 check points in the frequency range 
of 30' to 20,000 cycles. The tolerances of the measure- 
ments- depended entirely upon the discs but were 
within ±1.0 db. of a flat response curve. 

Since we were aware that- several cartridge, manu- 
facturers employ a sweep frequency test record as a 
quality control check we also used the Pacific Trans- 
duéer 102M test disé. This record sweeps 20 times per 
second over the frequency range_between 70 and 10,000 
cycles. Sweep frequency oscillograms (where used in. 
the story) were obtained by combining both the left and 
right channels and feeding them into a Dynaco stereo 

preamp adjusted so as to flatten the response Curve of 
thé test disc. The sweep trace was then displayed on an 
EICO 460 oscilloscope. 

In addition, we employed the Folkways FPX100 test 
record that Includes a 1000 cycle square wave. In this 
test the output of the two channels was again combined 
and fed through a voltage amplifier into the osci!loscópe. 

Each test cartridge was mounted in its own tone arm 
shell-the arm being the Audio Empire model 98. It 
features quick interchange of shells arid may be easily 
dynamically balanced within 15 seconds. Each cartridge 
was played at 3 grams stylus pressure-except the 
Pickering 38CC (4 grams), Shure M7D (4 grams) and 
Weathers C501D (2 grams). The'three-speed turntable 
was the Lafayette PK-245 with a constant speed hys- 
teresis motor. Voltage output levels and db méasuré- 
ments were made with, the aid of a Hewlett-Packard 
400D vacuum -tube voltmeter. 

The "Response -Crosstalk" graphs show the average 
of the two channels. 

a 
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Fairchild SM-1: Fairchild, long known for their moving 
coil cartridges, makes a new departure with this design, 
which operates through rotary motions of the magnets, a 
Principle which seems to result in uncommonly good chan- 
nel separation. 

General Electric VR-227: This cartridge is a lineal de- 
scendant of General Eleh-ric's variable reluctance cartridge 
which was a famous pioneering design in the early days of 
high fidelity. Working on the moving -iron principle, the 
metallic stylus shank alters the magnetic held between two 
pole pieces and thereby generates an electric signal. 

Grado "Custom" and "Master": These moving coil 
cartridges arc virtually identical, except that the "Custom" 
has somewhat Itigher output and lower moving mass, the 
latter resulting in extended high -frequency response. 

Care is taken by the manufacturer to balance both chan- 
nels both in frequency characteristic and output level; Note 
that our curves reveal a striking diflcrence in channel sepa- 
ration between the "Custom" and the "Afaster" models. 
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Pickering. 380A and- 380C: This moving -iron, ciortridge 
is rather unusual in its'outward appearance clue to its "y - 
guard" stylus assembly, ivhith caps the front énd and allows 
for instant. stylus change. People with record collections 
dating a long time back may lie interested that a stylus for 
78 -rpm discs is available. (The same is true of the Dynaco 
Stereodyne) . As may be surmised from the frequency re- 
sponse; the cartridge has a rounded "smooth" sound, without 
stridency 'in the highs. 
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Trial 
After completing the measurements, a number of editorial 

colleagues were rounded up for a "listening jurn.- We 
played for them a clangorous excerpt from the new Victor 
recording of Prokofiev's Alexander Newsky, in ivhiclt_ the 
combined forces of chorus and lull orchestra on an inside 
part of the disc really gü-c a pickup a workout. After the 
identical passage uas played successively with all the car- 
tridges under test, tyc asked for subjective reactions. 

1f the jury failed to reach any verdict, it proved cotvc'lu. 
sivcly that each person seemed to know what he liked,. The 
vagaries of individual taste were dramatized by the fact that 
one and the same cartridge might be lavishly praised and 
bitterly condemned by about an equal number of people. 

5.1 HiFi/STEREO 

'I'Ite 38OC Gtrtridge is intended for use in record changers 
while the 380:1 is primarily designecLfor use in professional - 
type tone ar-ins. l'he difference lies mainly in the slightly 
higher tracking pressure (1 grams) required by the 38OC, 

and its higher output. 

Shure M7D and M3D: Ontwardly and inwardly, the 
M7D very much resembles its "professional" brdther, the 
MI3D, except that it is manufactured presumably under less 
rig -id conditions of inspection and quality control. Its per- 
formance, as evidenced by out?' test results, closely resembles 
that of the M31), except that there seems to be about 3 db 
less separation ill the utid-rangc. 

Weathers 5O1 -D:_ As a ceramic cartridge, the Weathers 
51)I-ll is highly insensitive to magnetically induced hum 
and ma) be recommended where hum problems persist. 
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The only trcncl apparent was that our musical staff tended 
toward the cartridges notable for sweetness of string tone 
and full-bodied bass (e.g. Dynaco Stercodyne and both 
Shure models) while the technical staff leaned toward less 

warns and somewhat brighter -sounding cartridges. such as 

the Fairchild and both Audio Empire models. This once 
more bears out the old axiom that, íf possible, a choice of 
a cartridge should be based on "in -person" listening to a 

variety of cartridges playing the kind of music you arc likely 
to play in your horse. Reputable high fidelity showrooms 
will gladly put the facilities for such comparison at your 
dispostl. 



RE-TEST OF THE. 

PAC _-= _ 

. C3 
SA -40 

IN TESTING audio equipment, it sometimes happens 
that the utnit under test is not;truly reprerentatise of 
its type. We usually test only one "individual" of a 

given model and assume that our findings hold true for al -i 

similar units. 
This `procedure seems fair because..after all, it exactly 

parallels the situation in which the' audiophile find; him- 
self. He, too, buys ortly one unit-and 'the one he buys is 

cite ore that's got to p rfrirnm for hint. I-Ie dues not.have the 
opporwnity of picking his particular amplifier from a whole 
stack of -them. in the mantifaeturers warehouse. He trusts 
the u auufacturer's quality control and inspection procedure 
to assure that, close tolerances are maintained to assure, the 
uniformity of production. Consequently, we feel that we 

can best serve the needs of our readers by placing -putsches 
under the same limitations and limiting ourselves to one 
'sti`iiple of each' type. 

When evaluating kits, however, tills procedure has cer- 
tain pitfalls. The -manufacturer has no control over who- 
ever buys and .assembles the kit and cannot rightly be held 
responsible for shortcomings, attributable to faulty assem- 

bly. And it is also questinnabli! whether he is responsible for 
faulty 'tubes guaranteed by the tube ttmaamnfacturer. 

A continuation of both these accidental,snsrc's tripped' 
us up in. our article, "Stereo 'Kit Foursome," its the lone. 
11160 issue. Our lab engineer tested tttl kits as he found 
theist and reported that the PACO SA -40 didn't- seem to 
meet its clañned specíficatjtmus. Later investigation revealed; 
however, that the output stage .of the SA -40 had not been 
correctly balanced by our technician who built the kit and 
that one Of the output tubes was faulty. Consequently, the 
SA -40 was not pérforniing wider normal conditir,ims at the 
tiitme of the test. 

In fairness tit our reader, and. to the -manufacturer, we 
re -tested the amplifier alter correcting these defects. The re: 
stilts of the re -testing show the SA.4I) to the capable of' much 
better performance than our orignal tests suggested. 

As might be expected, ?he -greatest difference was in power 
output. 'Instead of a maximum of Iii watts,. as was measured 
previously; power was 20 watts with no visual clipping. 

"Phis output'level meets the'marrofacttuer's claims for the 
SA -40. The fill -ratted output of 20 watts was available front 
45,to 22.0011,cps, and was down. only I dts at 3r. cps. 

z 
o, 4 

Harmonic distortibn at full 

output (20 wátfsl-for the 

PACO SA -40 ís plotted here- 

at frequencies between 

50 and 10,000 cps. 

1. 

Harntonic distortion figures iv re also markedly improved. 
Whereas oat earlier tests indicated 2% harinonic distortion 
at 11000 ips at lti watt's Output, the new distortion 'ftgu>.-c at 
1000 cps at 20 watts -output was only 0.47%. This meets the 
manufacturer's-claiñt of .0.5%, and is lower than the other 
three t(nitscxrvered in the previous report. At both 50 and 
10,000 cps, harmonic distortion was 1.5e at 20 watts Output: 

Frequency response was from 20 to :33,000- cps `1 db 
an output level of one watt. 'Pone control action was up Iq 
the ntanufacturer's specifications, providing 15 dfi boost 
and cut at 50 and 10;000 cps. 

In regard to 'the equalization circuii-s, in the previous 
report ít was erroneously stated that one -network provided 
equalization for both R1A;\ records and Ss/rips tapes and 
that another served for both EUR'rec:ords and 71/2-ips talles. 
In actuality, the cquali-r-atior circuits are linked to the input 
selector switch and provide different -equalization curves fór 
tape and disc. 

It' was previously reported that .the chop -off blow 50 cps 
in the KI.1.\ equalization curve was introduced to act as a 

built-in rumble filter. The rnan4rfactgrcr, however, states 
that the drop -011'1s to compensate for tone -arm resonance- 
the thought being -that if the tone -arm c.'áused an increase in 
output from the cartridge :.t low frequencies, the drop-off 
iii equalization would flatten out the overall response. 
This argi.tment, ]towever, would not be góod if a persón 
used a tone arum that did riot resonate. 

The equalization"for 71/2-ips tapes Was within 3 db of Chu 

NAB curve between 100' and 7,500 cps, but fell ofLsomewhat 
beyond these frequencies (-7 db at 50 cps and +4 db at 

15.000 cps) . When playing back tapes with the SA -40, it 
Might be a good idea to use the time controls to -cut the 
treble slightly and to add a little bass. 

IM distortion was,not rechecked since the previous test 

had been quite 'good in this respect (1.1% at full output);. 
All in all, we were very pleased with the SA -40 after we 

re -tested it. It would have beets :+S-1...irnjustice to 1+10:0 and 
to our readers to allow the results of the previous test to go 

un:unendecl. While re did not,hesimt.e a; the_time to cimll 

a spade a spade on the basis of the original test,,, it a hap. 
pier. task to report that the previous test of the SA -40 was 

not typical of the unit. The results of the re -testing prove 
the SA -40 an excellent performer wit.l in its Kill. range. 

1 i I i 

20 50 100 200 300 IKC. - 2KC. 
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REVERBERATION FEATURED 
BY NEW STEREO CONSOLES 

The benefits, however, are debatable 

by Herbert Reid 

T ISTENERS. new to stereo often remark in surprise 
l that "it makes the room seem 1atgex-it pushes out 
the walls." Even in the smallest of rooms, the music sounds 
spacious and more natural than in mono. 

The explanation for this is that the acoustic perspective 
originally surrounding the orchestra in the concert hall is 

wrapped up in the recording along with the actual sound. 
The 700,000 cubic feet of the typical concert hall seem to be 
pouring into the 3,000 cubic feet of the average living room, 
stretching its aural perspective beyond its walls. 

It is this space effect, as distinguished from mere left/right 
directionality, that makes stereo reproduction of music so 
convincing in the acoustic environs of the home. 

Evidently prompted by such considerations, two promi- 
nent makers of "package" radio -phonographs, Philco and 
Zenith, have recently equipped some of their stereo consoles 
with a device to make the apparent space even bigger. By 
adding discretionary quantities of reverberation, the listener 
is able to surround his music with variable amounts of imag- 
inary but effective space. 

Under the euphonious trade names of "Reverbaphonic 
Sound" and "Reverba-Tone," Philco and Zenith .offer es- 
sentially identical methods of sound enhancement, the only 
difference being that Zenith has a continuously variable 
reverberation control while Philco's operates as a step -type 
control with four settings and an "off' position. 

Either of these controls enables the listener to expand his 
acoustic habitat to he dimensions of a cathedral with (lit- 
erally) a twist of the wrist. 

Suppose you find the recorded sound of a chorus too 
"tight." A flick ofthe reverberation control loosens it up 
immediately. Such second-guessing of the record makers 
can be a lot of fun. The listener is in control over aspects 
of sound that hitherto were irrevocably fixed at the studio. 
There is, of course, the danger of exaggerating the effect. 
But let it be hopefully assumed- that a musically sensitive 
audiophile Y.ould be able to use a control of this type with 
discretion and to good advantage. 

The device employed by Philco and Zenith is essentially 
an "echo chamber" effect, familiar in its more virulent 
manifestations from the hollow bellow of the juke box. Both 
channels are mixed and fed into a delay line, producing 
staggered echos lagging up to two seconds behind the direct 
sound. The whole sequence of artificial echoes, neatly or- 
dered in 'waning strength, is then piped back into the left 
and right channels, respectively_ The apparent size of the 
resultant imaginary "space" can be made to vary, depend - 
56 

ing on how far the reverberation control is advanced_ 
I£ anything is amiss here, it is not the principle introduced 

by Zenith and Philco, but its present execution. Listening 
tests made it sadly evident that in this potentially fine enter- 
prise the currents have gone awry. The Zenith and Philco 
consoles, as such, sound quite pleasant at moderate volume 
levels. But as soon as the "Reverbaphonic" echo is switched 
in, the sound degenerates and becomes strangely denatured. 

Moreover, if the added reverberation exceeds a bare mini- 
- mum, individual instruments get lost in a big, fuzzy blur. 
Timbre and transients, the real quality factors in high fidel- 
ity, are submerged. The stereo effect, instead of being 
enhanced, becomes swamped by the echo_ 

Part of this is because optimum stereo requires a certain 
ratio of direct -to -reflected sound. When this ratio is radi- 
cally altered by too much artificial reverberation, the result 
no longer sounds natural. 

More serious difficulty arises from the fact that the rever- 
beration is derived from a mixture of both channels, and 
consequently obscures the directionality of stereo. It would 
have been better to insert a separate reverberator ín each 
of the two channels. 

The most serious drawback, the falsified tone color, seems 
to be caused by distortion generated in the delay line. In 
the present design, the delay line consists of two coiled metal 
springs suspended between ferrite transducers. The time 
taken by the sound to travel through the springs constitutes 
the basic time delay (about 30-40 thousands of a second) 
which can be multiplied up to 2 seconds by letting the sound 
shuttle back and forth repeatedly. 

The trouble is that the metallic springs themselves intro- 
duce spurious resonance peaks. Despite some evident effort 
to smooth out such resonances, the springs still exhibit some 
of the non-linear quirks inherent ín mechanical vibration 
over a wide frequency range. As a result, harmonic and in- 
termodulation distortion are unavoidable. 

Moreover, the reverberators operate principally in the 
frequency range between 300 and 4000 cycles. Hence their 
amplified output introduces a large mid -range peak in the 
overall response. 

Possibly an all -electronic, full -range, low -distortion delay 
line could overcome these difficulties at some future time. 
Zenith and Philco deserve credit for a potentially valuable 
innovation, but until the reverbatory units employed reach 
an audio quality consistent with high fidelity standards, the 
merit of including them in an audio system remains doubt- 
ful at best. 
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 POWER PGLITICS 
How many watts do you really need? 
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by HANS FANTEL 
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OUTPUT POWER -WATTS 
Typical distortion curve of an amplifier honestly rated at 2% distortion at 
10 watts. Distortion rises very rapidly if output is pushed beyond this limit. 

ACTON'S admonition that "Power corrupts" 
iay hold true in politics. Not so in audio, where 

pmweroften produces purity, however at. a price. 
The higher .the wattage of an amplifier, the more you 

are likely to pay for it. If you haVe an all-out attitude to- 
ward sound equipment, or if money is no object, this won't 
worry you. But if you -are like most of us, you wonder at 
what point the conflict of cost vs. power in an amplifier is 

resolved in terms of optimum dollar value. Or, to put it 
plainly, how many watts do you really need? 

First let's clear the air of popular misconceptions. .k lot 
of watts'doesn't necessarily mean a lot of sound. A 100 -watt 
amplifier, for example, doesn't play ten times as loud as a 

I0 -watt amplifier, since the human car does not translate the 
power output of a-sound'system into a directly proportional 
sense of loudness. In terms of human bearing, the loudness 
difference between 25 watts and 50 watts is only 3 db-a 
very small increase. 

Why, then, pay a premium for those extra watts if you 
can hardly hear them? The answer is that sheer loudness 
isn't necessarily high fidelity. sound. 

Let's say that you have a 15 -watt amplifier and a 50=watt 
amplifier playing alternately through the same speaker. Even 
at the identical volume; chances are that you will be able 
to pick tie bigger one blindfolded. You may not be able 
right away to put your finger on why it sounds better. But 
somehow the bigger amplifier is apt to get the music across 
more convincingly. There is a margin of naturalness and 
case that makes for greater listening pleasure. 

What lies) behind these subtle differences gained by the 
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extra watts? The key to the problem is "power reserve." 
Certain passages in music are like steep hurdles to the am- 
plifier: the crash of a kettledrum, a chord struck fortissinio 
on the piano, clic sleep bass of the bull fiddles, or the swell- 
ing sonorities of the full orchestra. At those moments, the 
power content in the music jumps tremendously. 

Consider, for example, what happens to a 10 -watt ampli- 
fier. It. may be comfortably idling airing through a .mezzo 
forte string passage, singing sweetly. Suddenly the score 
calls for trumpets and drum in fff. 1Vhat-happctís if there 
is not a sufficient power margin? The music sounds just as 

loud, but the weak -muscled amplifier breaks up' into dis- 

tortion..\t the climax, the sound becomes harsh. 
This may last only a moment. f.ts soon as the loud pas- 

sage subsides, the little .unplific'i returns to its best behavior. 
But the momentary spells of distortion arc remembered sub- 

consciously and the listener gains a vaguely uncomfortable 
impression -of tice:overall sound texture. This,is one of the 
main factors in "listener fatigue," the odd feeling of dis- 

comfort and irritation caused by slightly distorted sound. 
By contrast, an amplifier with sufficient pcüver reserve 

glides smoothly and' inipcc`ceptibly over such tonal hurdles. 
Even the heavily scored passages remain transparent. No- 

where is the clarity of sound coinprpmised. 
The higher=Bower amplifier is also likely t,o pump out 

better bass, To get an idea of the energy contained in the 

really low notes, visualize such instruments as tympani, tuba 
and bass fiddle and think of the slicer physical force required 
to play them. This energy finally reaches you in the form 

of extra watts. Can your amplifier handle it? Let's assume 
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A good 20Iwatt amplifier delivers full power over nearly the whole frequency spectrum (within specified distortion limits). 
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The amplifier represented by this power response curve may also be rated nominally at 20 watts because it de= 
livers this output at 1000 cycles. However, it seriously lacks power in the low range, as shown by steep curve slope. 

that your amplifier is rated at 2(1 watts. Ideally, it should 
put out .a .maxinnull of twenty clean, undistorted- watts 
throughout its frequency range. In practice, however, many 
amplifiers skimp on lows. A 20 -watt job might put out its 
rated power in the mid-dun ,re aroíuul 1000 cycles, but when 
it. gets down to a really low note, such as 30 cycles, it might 
not be able to manage more than 5 watts without distorting 
all over the place. Not that such extreme discrepancies are 
typical. but In many -low- and medium -Wattage amplifier's, it 
is likely that a difference -exists to some degree between the 
rated 1000 -cps output and actual power in the low bass. 

In effect, this deprives the music of power in the range 
where it is most needed. The amplifier is unable to take 
the loll bass in its stride amd is driceit beyond its distortion 
point by the amplitude of the hcasy bass. Not only does the 
bass lose its natural depth -anti solidity, but the overall sound 
texture becomes cramped and unclear. 

I-Ierc again the solution to the problem is ample power 
reserve. 1n amplifier with a 511 -watt racing has more watts 
"left over" at the low end than an anlpljher with a 30 -watt 
rating, even though it may not furnish the full rated out- 
put in the bass.. Some manufacturers provide so-called 
"power response" curves as pact of their specifications, which 
tell you exactly how much power the amplifier delivers at 
any given fregUency within specified distortion limits. 

Now we come to the consideration of speaker efficiency, 
on which all power requirements arc based. Certain speak- 
ersparticularly those in horn enclosures, are highly efficient 
in converting the electrical outptYt from the amplifier into 
acoustic energy. Such speakers convert up to 50 percent of 

IOKC. 20KC 

the electrical energy from the amplifier into sound. Speakers 
hi bass reflex baffles or other enclosures with some kind of 
vent usually operate at metlttnit efficiency .in converting elec- 
trical wattage to actual sound. Others, notably the "infinite 
baffle and "acoustic suspension" designs (such as the Cari- 
ous AR and KLI-I models) now popular among bookshelf 
speaker systems. are generally low in efficiency: consequently. 
they require more power from the amplifier for a given 
amount o[ volume. 

'I'o say that bookshelf speakers are "inellicieut" is not to 
dis1airtge theiil. In tonal range and overall quality, an in- 
efficient speaker may Well be equal or siiperior to an efficient 
speaker. When we say a speaker is inefficient, we mean that 
it requires extra power front the amplifier that feeds it. 

It may seem paradoxical that large speaker systems require 
less power than do many of the small, bookshelf -type speak- 
ers. You might think of it this wary: Nature never gives you 
something for nothing. Tile ''acoustic suspension" type of 
bookshelf speaker saves a lot of space in comparison to a big 
corner horn system. You have got to "mak'e u1í' this saving 
somewhere-in terms of the greater wattage C(lusutllptlotl. 

The power requirement of fr low-effitiency speaker might 
be stated as IS clean watts. Unfortunately, this doesn't mein 
that :toys 15 watt amplifier will do. 'There is a slight hitch 
about the word ''clean." Remember that a 15 -watt :unpli-' 
fter doesn't necessarily deliver 15 undistorted watts through- 
out the .whole range. This is where the "margin" comes in. 
if you use a low-ellicietcy speaker. an,amplificr with a nomi- 
nal rating of about 20 watts per channel may be considered 
adequate. But more powerful amplifiers will probably yield 
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"POWER BUDGET" PLANNING CHART 

for average -size rooms 

Listening Room 

"LIVE" ACOUSTICS 

Little sound absorption. 
Tile or linoleum floor, 
no rugs;,small curtain 
area, smooth walls. 

-AVERAGE ACOUSTICS 

Curtains and some carpetsk 
some but not much uphol- 
stered furniture. 

"DEAD" ACOUSTICS 

Extremely sound absorption. 
Wall-to-wall carpet, heavy 
draperies and curtains, 
stuffed chairsl couches, 
pillows, and'wall Hangings. 

Loudspeakers 
Recommended' Watts 

Pér Channel 

High -efficiency 5 

Medium -efficiency 10 
Low -efficiency 15 

High -efficiency 10 
Medium -efficiency 15 
Lów-efficiency 20 

High -efficiency 15 

Medium -efficiency 25 

Low -efficiency 50 

For rooms greater than 30 feet in length or width, increase the recommended wattage by 20-50 percent. 

noticeable improvement in effective li:tss projection and the 
ability to rice out orchestral storms. 

What, then, about the owners of more modest equipment, 
rated between 10 and 21) watts pee channel? If 'they employ 
horn -type speakers, such as some of the larger Electro -Voice 
models or the British Lowther Acoustic, they have no prob- 
lem whatever. Horn speakers require so little power that 
ten or fifteen watts leave an ainple power tñargin-conipa-' 
rabic to what you -might grain by feeding :it) watts u) an "in- 
efficient" acoustic suspension speaker. A vertied enclosure of 
the bass -reflex type, though less'elficient than horn speaker's, 
still, al lows a cotil_fortable power reserve from smallish ampli- 
fiers. Some bookshelf models feature vented enclosures, 
thereby gaining efficiency. Altec Lansing, Jensen, Norelco, 
R -J, and -University all make loudspeakers that are easily 
driven by low -power amplifiers. 

The current popularity of integrated stereo receivers 
(tuner -amplifier combinations) with modest power ratings 

has recently stimulated bookshelf :speaker manufacturers to 
improve the efficiency of even the non -vatted systems by 

,Weans of itñprovcd magnet designs. "J'lie, Fisher XP -1, for 
example, requires only 10 clean watts for adequate opera- 
tion and the new Acoustic Research .1R -2a does very well 
with 15. To fill extremely large rooms with full-throated 
sound, however, would require added wattage. 

This brings us to the effect of environmental factors on 
power requirements. Oddly enough, your home decorating 
scheme affects the wattage needed. Rugs, pillows, uphol- 
stered furniture. and heavy draperies swallow up a lot of 
sound. To make Imp for this absorption, you need to pump 
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more sound (hence more watts) into the room. If, .on the 
other Band, you live in a "modern" uncluttered interior 
with" plenty of blank wall space, the sound will'be multiplied 
by reflection with ;e resultant saving in watts. The differ- 
ence in power requirement between the two types of décor 
may be as much as 50 percent. 

Having considered the various factors involved, you can 

now plan yo)tmr "Rower budget" from the table above. 
You must remember that your musical taste and personal 

listening habits also enter the picture. To shake' your walls 
with Wagnerian thunder at concert volume naturally re- 

quires more wattage than to give a convincing account of 
chamber music or a modern jai, combo. Bur most likely 
you want your system to be able to handle all kinds of music, 

including the most massive orchestrations ;it I1tl1 volume. 
Time power figures in_ the chart above are based on that 
assumption. 

Suppose the chart tells you that you need 15 wain for your 
particular requirements. For stereo, this should he inter- 
preted as IS watts per channel. You may ask why cinch of 

the two channels should carry the fail required wattage 

rather than just half of it. 1 be reason again lies in loud- 
speaker efficiency and the indirect relation of power to kind- 

ness. 'rlie requisite amount of power roust he delivered to 

each speaker to drive it effectively, evert though the overall 
loudness is not doubled by employing two speakers. 

If you can. afford a more powerful amplifier, you may 

gain the marginal tonal improvement so important to the 

perfectionist. But the data in the chart, represent an accept- 

able conjunction of cost and quality. 
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According to legend, the Siena Piano is partly fashioned of svoo.d from ,King' 

Solomon's Temple. It now faces extinction clue ,to g-radual deterioration. 

by;,KEN and Ñ0L GILMORE 

FOR 
the past seven years, an Israeli piano tcélanician 

named Avner Carnii has been in the United States on 
what he considers a holy inissidn. His quest: to per- 

suade a refuciant world to accept what is to him one of the 
greatest musical treasures of all,ages. The object of his en- 
thusiasm is the Siena Piano. aui ornately carved and decorated, 
antique instrument which Carmi believes is the spiritual 
descendant of the Harp of David. and perhaps an actual, 
physical legacy dating from Biblical times. According to 
legend, the sounding board of'the piano comes from wood 
which was once part of Solomons, temple in Jerusalem. 

_Carmi also believes that 13 years a;o his remarkable in- 
strument fulfilled the ancient prophecy that Israel would 
be free when King David's Harp. once again played in the 
Land. Says Carmi: "On November 30, 1947, the day when 
the. United Nations was deciding whether a new Israel was 
to be or not to be .... I stood. at the piano, surroüi='led by 
my dear ones, giving 'the liiano a last touch. At last I laid 
down my tools and announced, 'It is done, it. is ready.' And 
behold! At that moment the air was filled with the glorious 
decision of the United,Nations, and the Harp of King David 
was heard againl" 

One of the piaiaos primary Claims tó fame is the fact that 
its sounding board is reputed td -have come from Sblomon's 
Temple. This, indeed, Would make it an instrument beyond 
price. But in addition to its poslihle -value as an' jrieplacé- 
able historic artifact. it is aim) an instrument al unques- 
tioned 'musical worth. Garnai feels that his rcincahiated 
Harp of David has a tone hilly as sweet and magical as tlu(t 
of tilt óriginal instrument t+'itli which the shepherd boy 
drove the evil spirit- from King Saul. In fact. Carmi fre- 
quently cites the exclamation of a celebrated pianist who 
spbk-e of the sound produced by the Siena Piano as beiiig 
'the voice of God," 

,lloidern cTikics-while hesitating tct -go quite this- far'- 
have judged it a fine, even magnificent, instrument. There 
ís th denying that it is a remarkable instrument with a 
unique, singing tone, similar to both piano and barpsi- 
chord. tI'he late Witco. Villa -Lobos slid: 'I love .the Ian - 
mortal Piano, its sound and its story equally." The famous 
French piano 'teacher, Lazare .Levy, on first playing the 
Siena Piano, turned to Csrini and said; "Carmi, 1 think the. 
entire piano industry is on the wrong track." Critic David 
Randolph agrees with. Carriti chat die piano has the remark- 
able ability to sound like a, harpsichórd at Times, and at 
other tinies to suggest a lute, harp, or guitar. Carmi holds 
that the Siena Pianor has the unique 'quality or -adapting 
itself to whatever music is played upon it. But most critics 
agree that it is best. playing Mozart or Scarlatti.or perhaps 
the modern French impressionists, such as Debussy. 

THE instrument's tone-like the tone of any piano-is 
determined sounding board. And certainly, if a color- 

ful history has the power to affect an instrument's sound, 
the Siena Piano should have .a voice like no other. The 
earliest legend of its sounding board begins in 70 A.D. 
when the Roman legions of Tittis razed the temple at Jeru- 
salem. and, as was tl"fe custom of the cday, carted everything 
of value back to Rome. This ,'Cvent is recorded, among 
other places, an the Arch of Titus 'which still stands in 
Rome. On the arch is a relief which shows the treasure 
from Solomon's Temple being. hauled sway by. Roman sol- 
drers to the Eternal City_ 

Included in the prizes of war, according to the legend, 
were two wooden temple pillars known as Jachitr and' Boaz 
which Had stood on- either side of 'the temple's front en - 
thine -C. They were taken -to Rome and used in the construc- 
tion of a pagan, temple. Centuries later, the temple was 
destroyed and the pillars were given to the- city of Sieaia, 
then, preparing to build a Christian church. The pillars 
remained in Siena until the last decade of -tile 18th century 
when an eartinuakc'dcslroved the building.: The historic 
pillars were slilisiteredi too badly to be used again. 

lit the church on the clay of tltc earthquake was an aging 
ptano,maker-Sebastiñn Marchisio of Turin-who had been 
looking for a Piece. of wood suitable for a piano sounding' 
board lie had in mind. :14lafchisio seas_ unbur,t iii: the. c<51 - 

lapse of the church, and lie was attracted by the sight and 
smell the clear, spliniered Wood. After Cutting into the 
fractured beam, he decided that this was -the wood he had 
been seeking. Since the pillars .were of no Further use ,in the 
.church, he was given permissícai, to cut, a soupdinw board 
out of one Of then. 

;llthcuóh Marchisio planned, designed; and started the 

Although the Siena Piano's math claim to fame is its 
legendary sounding boatel, it is, in addition, a striking 
example of ¿nrly 19th Century Italian wood carving. 
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Especially fine is the caned area above-, the 
ancient instrument's keyboa{d. 
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piano, the job of completing it pasaed'to his s'ms, anicl'even 
wally to his grandsons. Frantic -activity alternated with long 
periods of neglect; but finally the, finishing touches were 
isdded by Nicodemo Ferri, Maichisio s great g andson. Ferri; 
one of Italy's foremast sculptors and Ivood carser:s, and his 
cdusin, ,CaiIó l3arta'_cnzi, decorated the piano wltls over 
twenty Iaughing, Glancing, playing cherubs and a _score of 
other designs, including harps, pipes, faces, lions, and other 
figures. The beautifully carved piano remained one of 
Siena's m''o:t treasured, possessions until 1868, when it was 
given to 'King Umberto of Italy as a wedding- present. 

IT is difficult, of course, to separate the tightly woven web 
of myth and miracle surround-ing the piano's origin. A Mid- 
dle East expert at New York's Met.ropirlitan Museum of Art 
has:said, for example, that while it is most unlikely that 
wood, from Solomon's temple Made its way to a Sienese 
church, and thence into a piano, there is certainly _no de- 
nying the possibility that it could have happened. 

As for the stories of the Isíllais. Jachin and Boat, practi= 
cally all Biblical st ólars agree that they were made of 
brass, as related in the First Book of Kings. Yet there were 
surely woodeit,pi]l'ars ill the. build.inl;,and.one of -them may 
have survived the £ores that destroyed the temple on at leasi 
two occasions. There no way, either, of knowing t,liether 
Tittis' legions eleci.ed 'tie carry away wooden pillars along 
with their other loot in 70 A,l). Even the story of-olcl _Mar- 
chisio and the splintered pillars inhabits that ding_ realnt 
between history and legend. 

Such .considerations do not bother Carmi, however. "My 
wife and I believe," he says. "We believe everything." 

As far as the Carmis arc coiiicrited, the piano is the -spit': 
itual descendent of the, Harp of David, and it has played lis 
part in the ancient prophecy of Israel's freedom. They 'also 
believe it -is the literal descendent of those times. " 

Recently Carmi was asked, "What if, by sonic modern 
method such as Carbon 14 dating, it was proved that the 
wood of the sounding board is not from the time of Solo- 
mon's temple?" 

"I don't want to,know; he said, and that was that. 
Sorting fact from legend may; indeed, in this case be 

somewhat beside the point. It is fascinating tá speculaite 
about the piano's rich and varied history, but in the final 
analysis, one fact remains: The Siena- Piano is -a -remarkable 
old instruinent. It Itas a unique tonal quality that is felt 
In many to be of exceptional, interest and ,musical worth. 
Its predilection for attracting stories, true.or not, only serves 
to make it .more fascinating 

A.S fantastic as the legend of the piano's origil may be, 
this ís but one aspect 'of its incredible history. Its modern 
career is every bit as spectacular as the ancient legeitcl. Add 
inextricably intertwined with it is the 20th century life of 
Avner Carini: its, friend; protector, add champion. 

According, to Carmi his, entire life has been deeply in- 
fluenced by -the Siena Piano. It was even: responsible for 
his. having been born in Israel. The story began in the lat.= 

ter part of the 19th century. when pianist Mattis Yaiuewsky, 
Cárnti's grandfather, played ín Route for King ,Umbcrto- 
After the concert, Umber'fo told Yanowsky that he owned 
a unique aril wonderful instrument whose sounding' board 

Twos reputed to; have been made front the wood of Solo- 
mop's temple. So wonderful .was the tope of the piano,. 
said the King. that it had become- known as the Harp of 
David. Many. he related, felt that the piano had become' 
im bired with the spirit;of the ancient nainesake. 

Yanowsky, a refugee froth Czarist Russia, was at the tine 
uncertain about where to settle. Fliswife and four children 
had been slain in a pogrom in Kiev. Only he and oñe son 
had managed to.escape. As a devout Jew who felt a power 
fill, traditional tie with the Holy Land, he was,'ihspired`-by 
the story of David's Harp and' decided to take Lis son and 
settle hi Palestine. The son gres"up and married, and had 
a son of his own, Avner Carmi. Young Carmi was'nehanted 
with his grant father's stw'y of the wonderful Harp of David, 
and vowed that some day he would see it. 

As the boy grew to manhood, be planned a visit to Rome 
to. look for the piano. But World W.tr I intctrferecl, and 
when be finallysot,to Italy, lie was ttnable:to see Ring Vic: 
for Emmanuel, who had. succeeded Umberto to the thrones 
For the next five years lie worked in Berlin,. itsOstering the' 
craft of the piano tcchniciaii. On his return to Israel, once 
again he stopped in Rome for another try at seeing the 
piano. Agin he failed to get an audience with the King. 

Returiiing to 'Palestine, Carmi started to raise a family. 
Soon, he began to win some nicasitre of lame as a piano 
technician, tuning pianos for such musical greats as Artttr_ 

Rithinstein, -Artur Schtiabei; Alfred Cortor,. and others. 
In 1928. Carmi went to Rome again. This time he car- 

ried a letter front Gustave Lyon, president of France's fa- 
mous Pleyel Piano Company, who had become his friend. 
Lyon's letter was to the manager of the Plcyel agency in 
Rome, who promisc'cl to find out what he could about the 
piano, A few days later be reported to' Carmi that he had 
beets in touch with evvery piano tuner who worked in the 
palace. None had seers an instrtunent such as Carmi de- 
scribed. But Carttti's faith in his grandfather's story re; 
uíained unshaken. 

In 1934 he went to Rome again-this time to -buy parts 
for -his now -flourishing piano,bcisiucss. While there he met 
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only for those who want the. ultimate 

$110.50 

SHERW011D$3OOO lEE 

FM/MX STEREO TUNER 

The FM tuner that. has everything ... 0.950 
sensitivity, Interchannel Hush noise muting 

system, "Acro-Beam"tuning eye, cascode bal- 

anced input, automatic frequency control, "local - 

distant" switch ... now brings you the only 

FM TUNER with "CORRECTIVE", INVERSE FEEDBACK 

Every high fidelity amplifier today incorporates 

"corrective" inverse feedback for lower distor- 

tion and improved response. Now, Sherwood 

brings' the same performance benefits to the 

8-3000 III FM Tuner; these include reduction'of 

distortion due to overmodulation by the FM sta- 

tion and better quality long-distance reception. 

READY FOR FM STEREO 

Stereo via FM multiplex broadcasting is just 

around the corner. The S,3000 Iú contains 

chassis space and all control facilities to plúg 

M-1 stereo multiplex adapter. Other 'features 

include flywheel tuning, plus 7" expanded slide - 

rule -tuning scale, cathode -follower output, and 

front panel output level control. Sherwood 

Electronic Laboratories, Inc., 4300 N. California 

Ave., Chicago 18, Ill. 

(s) Other Ijne Sherwood Tuners: 
5.2000 51 AMl M Tuner $145.50 S-2200 AM -FM MX Stereo.Tuner $179.50 
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Carmi.': initial chic tJitrt the Siena Piano Might still 
exist were these 1868 photographs found iñ.the archives 

o/ clic amity of Siena. 

a friend who suggested íhat lie try to see the King on oné 
of his trips outside the palace. Víctor Errunanuel, it seems. 
was so particular about the fish he ate that he appeared at 
Rome's fish market every Friday to -select themhimself. 

Early the next "Friday, Carrni 'was at the fish market. As 
soon as he spotted sure King, he ran toward bite and 'began 
to pour out his story. The King's bodyguards- were under- 
standably altr-rned when someone, in the heat of the tiro - 
Merit, cried, "Assassnht" The guards pounced nit Carníi and - 
dragged Trim off to the local police headquarters. He re- 
mained there until the officials got in touch with Schnabel 
w_ ho vouched for -,his character and Ifis story of -the piano. 

On the same visit, Carmi met a Prófessin Leonardo who 
promised to find out anything he could about -the piano. 
Again, there was- disappointing news when Leonardo .re- 
ported that none of the palace servants' remembered ever 
having seen such -an instrument. 

Ir. was '1959 before Carmi stumbled across his first tang% 
blc chic. In an encyclopedia he found a reference to; a 
piano fitting fhe description passed down from his grand- 
father. According -to Clio account, the instrument had been 
given to King Umberto as a wedding- present ,by the city of 
Siena. 

Althoubh Italy in 1939 was on the verge of war, Carnii 
was now too hbt on the trail to hesitate. He went to Siena 
and talked_ to an ,aging priest, organist at. the Cathedral, 
-Who again related the legend of Solomon's temple. And in 
the archives of the city, Carlin found an official account of 
the gift ineltídi-n -severril'photographs of 'the piano and its 
carvings, and its history. The piano, he found) had been 
built by the \ Iarchisio family arid decorated by the dmiítent 
sculptors, Fern{ and Bartalozzi. In Siena, the- piano had 
been taken to the CathedraLonce a year for use in celebrat- 
ing the annual wine festival. It was exhibited at -the Paris 
Exposition in 1.867 where it created a sensation. Upon the 
marriage of Umberto, the Siena city fathers, casting around 
for a suitable gift. decided that only one ,thing was fine 
enough-the Siena Piano. 

When Carmi as -rived back in Rome after his trip'to Siena, 
the trail had grown hot. Leonardo had managed to get an 
audience with Victor Emmanuel himself, and had asked 
about the piano, The King said there was- indeed such' á 
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piano,i nt it bad been taken' to the palace.at-Monza. i;hidi 
explained wily servants in the Rome palace had .not seen it. 

just as Canni got this news, Italy entered World War IL and 
he barely Managed to escape before the borders were closed 

by the totalitarian regime. 
During the wat, the paths df Carmi and the piano he.had 

been seeking most of his life began to cross in a Series of 

breath -taking coincidences. Omni enlisted in a transport 
unit of the British Eighth Army, One day in 1942, h.is unit. 
with- the aid of a -mine sweeper, found -an did piano buried 
in the 'desert sand. It was obviously of an Italian make 
and had probably been confiscated by the Gentians in Italy, 
'brotight to North Africa, then abandoned after the Ger-. 
man defeat at El Alamein. Carmi. the only one in his unit 
,Who knew anything about pianos, dug it. out and found that 
it --had been' coated' on the outside with plaster, '.f'he inside 
Was so clogged with sand that even 'though he could open 
the lid and gerrto the keyboard, he 'could ,get no sound front 
the instrument. As for the' plaster, he surmised that it had 
-been applied m1,an effort to protect the -piano's wo,d from 
the, climate. He saw it 'carted away-. and, in the press of 
Circumstances, forgot about it: 

Then in 194.5, his wife ran -across á strange plastered piano 
fn a junk market in Tel Avis'. The -owner told her that it 
had arrived with others wrecked pianos 'ff,m the British 
'salvage depot; Through ,a series of adventures-during - 

whidr the plastered piano narrowly. missed being destroyed 
-it finally came to rest at the C:arnhi sysnkshop shortly after 
the war. A plasterer drove up with if hi a truck and wanted 
to know if Carini could repair it. He had come -upon it by 

accident, and was,struck by the tfáct that it was covered with 
a coating of plaster. Never having seen a piano which so 
clearly showed evidence of his trade, he decided to have it 
repaired. Cari'ni told him it would cost a fortune just to 
remove the plaster. 

But the plasterer' didn't want 4t rétnoved, In fat[, he 
-meant to add snore plaster to refine the job and then dec- 
orate it with pictures gf ltirds-ant! angels. I -le left a deposit, 
btu before 'Carton could start on the job, the plasterer 
Changed his; mind., He depicted :to abandon the piano aitd 
.carne back to the shop demanding the retina of his deposit: 
He pounded on the piano with his fist to emphasize his 
demands. Carrni returned the money, and after the plus. 
terer had left, Canní's-young daughters made a startling dis- 
covery. A piece df the piaster had been dislodged by the 
pounding. One of the children picked it up,and found- that' 
it was an intaglio of a carved figure. Fr:iirticafl-y, C;ariiii 
began to look for the place from which the plaster had 
fallen. In Cann' is words, ""Theft in the Stood that note 
stood revealed was a beautiful little cherub beating a small 
-drum-as if .to summon the whole world around the piano. 

"Straightway 1 pulled from my podet the picture of the 
King's piano and compared the carved figure that had been 
hidden. Then I cried joyously, 'That's the boy This ís 
the Kitigs piano. The Harp of King David.' " 

With 24 gallons' of .acetone and Months of labor, the 
Carmis managed to soak, chip, and scrape the plaster from 
the elaborately decorated ease. But this 'was just tire` first 
problem. Piano parts were so scarce in 1995 that Carmi,' 
could find none with which to repair his prize. It had been 
.stripped of its readily accessible parts. The bridges and ribs 
were missing. There were no strings, no action. The sound- 
ing board-to Carmi; the' board of- sacred wood-it-as split- 
ting and éruníblirag.. '1112 this beers an cirdinary piano. l 

would simply have ,replaces} the old sounding board With 
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a new one: But in the case of the Siena, to rctnove its sound- 

ing board would have left nothing bttt its case and its his- 

tory. The sounding hoard haid to be retained and repaired 
at.all costs." 

It took Garmi more months to restore the piece of [spruce 

that,, .according to. legend, was more than two tltnusand 
.years old. He then calculated and designed the layout of 

strings on time sounding bóanl; he mounted, braced, and. 

stretched them-a delicate job with the fragile board. Need- 
ing an. action, he took parts front twelve old pianos in his 

shop-pianós he had bought to $pair and sell to get his 

business goingagain after the war. Thus the action seas 

' part Freuclí, littr.í Italian; part G'ertnan. Carpi. felt that 
this makeshift, arrangement would at least do the job until 
'something hater came along. ,Ln the meantime ít would 
ser-veasa.syn{ISol of the international charactei,of the piano. 

The reconstruction woak was marred by many mishaps. 
--At one. point, when Carmi slightly miscalculated the four 

bridges,, the sounding board split 'baldly -when ,the.. -strings 

:were tightened.- He had to start .all a}vc-,r.-again. 

ina[ly, after tlireeyears,'he finisht'cl.i e.demandiiigj h 

'of rcatoring the piano and,'ás. the new legend reports; the 
revitalized Harp,of David rang out on 'the .flay that lsrael 
regained its- freedom. thus fulfill:1)g the .ancient prophecy. 

Since'Garmi arrived in this country in 1951 his promo- 

[fonts effórts on behalf of the piano have been 'untiring. 
Time magazine carried the story of the Siena Piano in l955. 

Carnti and the piano 'have appeared .on nationwide radio 
and -1'V-he was on the I)as'e Gal-roway program twice. So 

far, seven records have been made and released,a souse of 

then[ selling Fairly well, and Columbia Records has con- 
finned thatplians'to make further recordings are 'under con- 

sideration. This year a book wriitten.by Carpi and hilt wife, 
Hannah, sets -forth the story of the liiát,o in greet detail. 

But still, he feels, the world is slow to grasp the impor= 
lance of the profound musical gilt. he í$ attempting to be- 

stow, upon it, and time, is running out. -i-lw ancient -works 
of the .piano are crumbling almost as rapidly us Carpi can 
keep tiietn- incrcpaír. During the recording sessions -in 1955 - 

and 1951i, he, would scurry into the studio after each take 
and' readjust,, retune, and putier with the delirdte;, aging 
mechanism, before the, next take could be made. At one 
point, wliere there was a trill' in the musk, the :tetions of 
the two adjacent keys inveilvestl could not he balanced to get 
a smooth sound. Eventually, the head recording engineer, 
_ferry Newman, taped live .minutes »f steady trill, isolated 
-the most even -sounding section, and spliced it, into the 
recording at the appropriate spot. 

Carmi finally decided to. replace the entire'acfion.''Since 
the sounding board and strings are not built to established 
standards, the entire mechanism had to be adapted by hand 
and carefully fitted to the ancient sounding board. Only 
when this operation had been completed could the record 
ing project be finished. Even tltcit, within a year or two 
Carmi began to fe@1 that nothing short,oí a complete resit); 
ration would put the piano back into usable shape. Mr. 
I -tarry J. Sohnter, president of' Solune.r Piano Company; de- 
cided to help Carmi after lie heard the story of the .piano:. 
"We felt that it was an interesting and hir.'tcirical piano, and 
should be restored. The sounding hoard heeded major re- 
pairs. We also put in new strings, and although: the action 

Esoteric 3000/04; Counterpoint 1503, 3005-alt recorded 'inlet the pro- 
duction and engineering supervision of Jerry Ne tunas. ' The Immortal Piano ht'. Avnerand Hannah Carnti; Crown Pubtlshers, 
toe.. New York. 19(41. 
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T-odqr'',the Siéna, Piano .resides in stately grandeur at ..the 

home of lfvticr and llrtntuth Cgrnri, shotgn rrbotr, 

Ivas, in fair shapez,ind usable we decided 'to make a clean 
sweep while we Were about it and put in a brand new 

action." Altogether, tint Sohmer Company spent ever S2,O(l(1 

and- nearlya,year on the piano. 
Rut even this complete restoration, Carmi leers, is only 

a'brief reprieve. 1 -le says the ancient sounding board is UMW 
Wing beyond repair, 'in spite of all efforts t't save it. Al- 

though scares of cracks have been meticulously refilled and 
regglued with slivers of new sutot!. then sanded.sttusoth again, 
new -ones are 'till showing up in the ancient spruce. Within 
five years; he says, the damage will be too great to repair 
and the harp of David will be rost to the world forever. 
Iii the meantime, Jte trust see that 'its delicate, fragile voice 
is recorded agaiit and again.While tilde is still time. 
In spite of the lack of'universal recognition of the:'piaid s 

guiytte musical yuzlity.-Carmi feels it must One. Probably 
no other feeling is possible for him, so strong is his.personaal 
involvement and identificaticnr, with.tlte piano. 'It is like 
My flesh and blood,' lie says. Perhaps pianist ,irtur'Schnabel 
-for whom. Carmi once tuned pianos-put it, most sue- 
cinctry when he said':,:'Snnrclítues it Ilappcns that :1u ordi- 
nary man falls .in love with the King's daughter, or an 
ordinary woman. falls -in love with the King's son. litit 
Carmi, pianoman extraordinary, has simply fallen in; loge 
'with the King's piano." 

And although Schnabel 'made this statement many yeir;r 
ago, this love affair is. today,- more alive than ever. 

Ken and Noll Gílnurre are is -Jtasbund-ring-wife feelancc writing 
team who are interested in various phases of the arts and sciences. 
Ken has a diverse background, majoring ¡n music composition in 
college, serving as chief engineer of several radio stationsand, for 
some years, doing a stint as a news and weather man for television 
stcrliolr. WDSU-TV- in Nero Orleans, La. 
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he loves the sound ..she loves the style 

The performance of the Medallion XII 
is incomparably smooth and musically 
rich throughout its phenomenal re- 
sponse range ... virtually linear from 
28 la 22,000 cg's. This is: skillfully ac- 
complished by three outstanding loud- 
speaker components, all beautifully 
integrated within its precisely°matched 
enclosuire. Clean bass from the very 
threshold of feeling is r4produced by 
,a special 12= high compliance woofer 

the vital mid -range by a newly 
designed 8" cone speaker ..-. the very 
:highest frequencies by the fabulous 
new Sphericon Super Tweeter that 
actually reaches the supersonic' range 
of 40,000 cps! And at your fingertips 
are network controls that assure per- 
fect tonal balance whatever the acous- 
tics of your room. Further, the highly 
efficient Medallion achieves ample out- 
put with any amplifier capable of de- 
livering as little as ten clean watts. 
Fitnsnas--Walnut, oiléd walnut, fruitwood, 
mahogany. DIMENSIONS -24' x 17' x -12W d. 
NWT Psfces-System: $129.96. Grilles: Con- 
temporary, $9.95; Period, $14.95. Base: 514.95. 
(Enclosure also available without speakers, 
finished or unfinished, and as a ready -to - 
assemble kit.) Chair from Herman M:1ier,- 
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OU GET BOTH 

with the new and 
excitingly ' different 

MEDALLION XII 
3 -way speaker system 
featuring the exclusive 

"Select -a -Style" 
snap -on grilles 

.o.o.. 

I= 
- = oi 

The unique concept of Medallion XII 
cabinetry contributes still another im- 
portant dimension to styling for sound 

a choice of five distinctive grille 
styles: Contemporary, Colonial, Swed- 
ish Modern, French Provincial and 
Italian Provincial, Each grille is au- 
thentically interpreted, meticulously 
crafted and carefully hand -rubbed in 
a variety of glowilig fine -furniture fin- 
ishes. Simply "Select -a -Style" to match 
your decor : .. snap it on! It's that 
easy? Should your decorating scheme 
ever change, only the grille -needs to 
bé replaced. It's that economical! As 
for placement, the compact Medallion 
is so perfectly proportioned that it is 
equally handsome as either highboy or 
lowboy ... whether you prefer it di- 
rectly on the floor, or on its matching 
sculptured base. Here' indeed is per- 
formance surpassed only by the 
Medallion paired for stereo! 
For a truly exciting visual and- aural treat, - 
visit your University dealer. Or'write.for our 
Iatest high fidelity Catalog containing the eon/ - 
pick Medallion story. Desk D-9, Unirers4 
Loudspeakers, Tau,., While Plains, N. Y, 
A.Divisíon of Ling -Alice Electronics, Inc. 
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Be Our Guest o 

Wherein the ,reader is invited to be á Guest Critic of new record releases 

Mrs. Robert Beckerdite, our lady Guest Critic, cut her baby 

teeth on a harmonic-a. A few years later, she was pumping 
out tunes on the pallor 'organ of her Missouri home and 

mastering major and minor chords on the guitar and banjo 

so she could accotnpanyler father's fiddle at the local square 
dance sessions. 

She heard her first serious music via her'brother's crystal 

set, and after her graduation from high school, she paid foi 

piano lessons with the earnings from her first job. Nosy the 

mother of four children, she still finds time to sing alto in 

the church choir and listen to quantities of music on the 
phonograph and FM radio. 

Mrs. Beckerdite finds little spare cash and less space for 
new hi-fi equipment and records because Mr. Beckerdite's 

camera equipment. movie projectors; gun ,collection, ped 
greed pigeons. fishing gear. and the boat he is building in 
the bascthcnt somehow inevitably 'interfere with the pursuit 
of her hobby. 

Our stale critic is an Illinois attorney. John R. Chapin 
is the father of four children, which does not deter him 
from a deep interest in hi-fi and music. His current rig. his 
fourth complete connpr)nent system, consists of an Altec 
353A integrated stereo^annplifner, Rek-O-Kut L34 turntable, 
Audªk 16 arm, Fairchild SM-1 cartridge, and Briggs -designed 
home -built sanditllcd baffles with Wharfedale speakers. The 
system ís rounded' out with EICO AM and, FM tuners and 
auxiliary speakers iñ the kitchen, backyard, recreation room, 
and upstairs. 

***Mrs. ROBERT BECKERDITE 'Guest Reviewers, Sept. 1960 .`JOHN R.'CHAPIN *** 

A PROKOFIEY: Suite from The Love For 
Three Oranges; Scythian Suite, Op. 20. St. 
Louis Symphony Orchestra. E_douard van 
Remoortel, cond. Columbia MS 6132 $5.98 

Interest: Worthy 
Performance: Great 
Recording: Very fine 
Stereo Directionality: Well-balanced 
Stereo Depth: Perfect 

if there is a hetto,r rpleasr; ou the whole, 
of either of these musically related works 
by Prokofiev, I cannot imagine it. The 
fifth movement of Three Oranges, "Le 
Prince et la Princesse," is slicer enchant- 
ment. The sunrise at the end of the Scy- 
thian Suite is truly magnificent. And I can 
only shudder to think what a failure tae 
often dissonant and polyphonous passages 
in Prdkoftev's music might have been in 
stereo were it not for the very line engi- 
neers at Colombia. The St. Louis Sym- 
phony and its new conductor arc in top 
fonts and give us a spellbinding perform- 
ance. Frankly, I am delighted. Mrs. R.B. 

A SCHUMANN: Dichte'rllebe, Op. 48; 
Der Nussbaufnt Erstes Griin; Jasminen- 
straurlh: Dér Himmel hat eine Trsne geweint; 
Kommen and Scheiden; Requiem. 'Cesare 
Valletti (tenon) with Leo Toubman (piano). 
RCA Victor LSC 2412 $5.98 

Interest: Líeder masterpieces 
Performance: Good 
Recording: Fair 
Stereo Directionality; Unbalanced 
Stereo Depth: Vary little 

The register of Valletti's voice is within 
a few C.p.s. of being a baritone- He scents 
to strain for of the higher notes, but his 
rich, pleasing voice conies through beau- 
tifully in the middle and lower range of 
these lovely songs. 

Leo 'l'aubnitan continues to prove hint - 
self a capable pianist, but through what 
must be a fault in the' enginéerjng, Iris 
playing is too often heard above Valletti's 
voice. Also, there is noticeable modulation_ 

- (or wowv) id certain carry-over notes of 
the piano. 

For a brief moment near the end of 
Side One. howevet, everyone concerned 
seems to inns out his difficulties, ant) we 

(is 

arc given a treat in the moving Am leuch- 
fciiden .Sootmeraturgelt. 

Portions of this record actually sound 
pre-hi=ti, particularly at about midway of 
Side 2. I would recommend a hearing 
before purchase. Mrs. R,B. 

Q BOATING SONGS AND ALL THAT 
BILGE. Oscar Brand And The Sea Wolves. 
Elektra EKL-183 $4.98 

Interest: Specialty 
Performance: Mostly "bilge" 
Recording: Good 

All but one song in this varied prográm 
were written by Brand himself. Although 
some of the music sounds "borrowed." the 
lyrics are "risduély" Oscar's, and therefore 
suited to his style. Included arc a Calypso 
piece, a blues number, one curie titled 
The Captain's Daughter, a song about a 
houseboat clone in "talking binds" style, 
and still another with backgrotrrid music 
of an unexplainable "western" flavor. The 
background nrirsic often looms in the fore- 
ground. this is favorable considering that 
the wellplaced sound effects add to what- 
ever enjoyment the record offers. 

Being co-owner of a 22 -foot cruiser does 
not help. 1 leave this one to those who can 
take Oscar Brand. Mrs. R.B. 

HANDEL:. Concerti Grossi, Op. 6, 
Nos. I, 2 and 3. Handel Festival Orchestra 
of Halle, Horst-Tanu Mergraf cond. Epic 
BC -1074 $5.98 

Interest: Medium 
Performance. `German Handel 
Recording: Good 
Stereo Directionality: Enough 
Stereo Depth: Deep 

Ludwig vain Beethoven was van instead of 
von because his father came from the low 
countries, but the Germans would ignore 
this and claim hint as a full-blooded Ger- 
man. And George Frederic hfandel, claimed 
by the British and usually thought of as 
an English composer. was born not in 
England, but in 1-ialle, Saxony. 

]n hut' with the thinking of many cities 
in America, thi IIalleans have developed 
the isles that since IIitudel was born in 
their city, some dune nts of his merit must 

be due to whatever it was he received 
there. We know he studied law in Halle 
and played tlie,organ in its cathedral, bitt 
50 of his -74 years were spent in England. 
However, the Hate Chamber or Commerce 
(or its egprivalént) has developed the Han- 
del Festival Orchestra, which stakes beau- 
tiful music of these Concerti. 

If you listen attentively for the forty - 
odd minutes of high Baroque sounds (and 
who can, unless you are an avowed card- 
carrying Vivaldian, Bachian, Corellian, or 
H tndclian?) ydu will be doing more than 
Handel even expected of you. But you -will 
hear some lovely, orderly, often sweet con= 
trapuptal melodies from folk songs, the 
contt-e-dance, church music and marches, 
which stem at times about to break off 
into the more arduous strains of the 
Water Music or the Royal Fireworks. 

'This music was written, we arc ad- 
vised, for the purpose of filling in spaces 
its the program between chloral works. All 
twelve concerti of Op. G were completed 
in 32 days, and the three on this disc were 
whacked out in about a week. Handel in- 
tended to convey no subjective thoughts: 
so each listener is left on his own, -which 
is really the place to be anyway. 

I find the -disc extremely enjoyable, and 
might call it MUSIC TO READ 11-lE 
NEW YORK TIMES ADS BY. You sit in 
yóur favored stereo listching location and 
let the sound waves come around the 
edges of the newspaper, which tenths to in- 
crease the stereo effect. The record surface 
is smooth as glass, and' as the recording 
level is very high, the music aloes not re- 
quire "hull room volume." The music ís 

continuous and there are no tremendous 
crescendos to'untrack your stylus. 1 his all 
makes for a pleasant experience. J.R.C. 

Q MARTINÚ: Double Concerto; 
Three Frescoes. Czech Philharmonic Orches- 
tra, Karel Seine (Concerto). Karol Ancerl 
(Frescoes) condi. Artia AL/3.15)-135 $5.98; 
Mono ALP 135 $4.98 

Interest: Fine contemporary music 
Performance: Good 
Recording: Good 

(Continued on page '10) 
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Announcing a recording tape superior enough to' be called 
The same'exácting engineering skills that made Ampex 
the leader in the' tape recordiri'g field have now created 
the world's finest recording tape! Only Ampex coúld 
have engineered a tape with so many superior perform- 
ance characteristics ... a tape that truly merits the 
name Ampex. Here are some of the reasons: grealerdy- 
namic range, to 8 db wider: lower print-lhrough,superioi 
high frequency overload characteristics. 

Ampex 
',Even the package is únique! Ampex sicuArUEE- 

BINDING, enclosed with "¿very reel, lets you personalize 
your recordings with distinctive gold lettering on maroon 
and green leatherette bindings. . 

Irish Recording Tape, too, is a quality Ampex 
product :":.surpassed only by Ampex Recording Tape, 

' ,the World's finest! -Hear the proof 
now at your Ampex Tape Dealer's. D,'ó7.-_ I 

1z i- IRISH' 
AMPEX MAGNETIC TAPE PRODUCTS. / ORR INDUSTRIES COMPANY m ,.:.-- 

A. Division of The Ampex Corporation,' Opelika, Alabama X:.; J - _ 
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namic 
balancer-" 

vana free 
suspension... 
ing.eniousiy 
combined 

in the 

ranscri'pt`on 
arm 

achieve, optimum stability and, responsiveness --the two most 
sought after qualities in arm design 

The Empire 98, is at once the most stable -and freely 
responsive transcription arm ever designed. So pre- 
cisely calculated is the distribution of arm mass, and 
the location of pivot points in,the center of mass, that, 
when statically balanced in one -plane, the 98 is, in 
balance -in all planes. 
Even the application of stylus force doesn't disturb 
the arm's stability. An adjustment knob -calibrated 
in grams - is dialed to the stylus force desired. This 
action tightens a spring coiled around, and secured to 
the vertical pivot shaft of the arm. This exerts a torque; 
or twisting force on the shaft which, in turn; increases 
the force of the stylus without shiftingthe arm's center 
of mass; and without upsetting its dynamic balance. 
Yet, for all the rock -steady stability of the Empire!98,, 
its'lateral and'vertical compliance is almost incredible. 
Both -pivot bearings are.. -suspended' in precision ball 
races, so finery balanced that the arm responds to 

au lo empire 
ION ,IYtl.li GOO.ONGNIt 

empire 
ION 

1075 s75WART AVE., GARDEN CITY. N, Y. 
'EXPORT: EMEC. PLALNVIEW, N. V. 

CANADA" ACTIVE RADIO O TV LTD.. TORONTO 2, ONY. 

'the slightest impulse - effortlessly follows the spiral 
course of the record groove, favoring neither one wall 
nor the other, and responding. smoothly to the rise 

'and fall of even the most badly warped'record.The 98 
mill a record groove at any angle of turntable 
tilt- on its side, or even upside down. 
You owe it to yourself to see the Empire 98 in action, - 
and hear how much better any cartridge sounds in an 
arm that permits the cartridge to gi'e its best per- 
formance. Visit your hi-fi dealer today, and ask him 
about the Empire 98, 12" $$4,50; Empire 98P, 16", 
$44.50. 

TRULY COMPATIBLE MONO -STEREO CARTRIDGE 

Empiré 108... first to achieve high fidelity reproduc- 
tion from stereo and monophonic records. 
Empire 108 with .7 mil diamond stylus $34.50 
Empire 88 with .7 mil diamond stylus $24.50 

FREE a "Do-It-Yóurself" stereo/balance kit actively demonstrates 
scientific principles of balance-ask your dealer. 
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BEST OF THE MONTH .. . 

A 

Columbia gives Edouard van 
Remoortel, young Belgian 
conductor, a brilliant 
début with a pairing of 
Prokofiev's Scythian. Suite and 
Love for Three Oranges music. 
"... Both performances are 
breathtaking in their swagger 
and audacity . , . recorded 
sound of blinding brilliance." 
(see p. 82) 

A 

Artia has a delightful exclusive 
in a first stereo recording by 
the Prague National Theater 
Opera Company of Smetana's 
rural masterpiece; The Bartered 
Bride. ". .. . It makes one 
think of wild strawberries and 
new mown hay. . . . recorded 
sound is crisp and clean , . . 

voices are uniformly good . . . 

topnotch conducting. job." 
(see p. 84) 

A A 
Angel's finest tribute to the 
Hugo Wdlf centenary is its 
disc of 23 Songs from the 
"Spanisches Liederbuch"-a 
superb cross-section from the 
Austrian master of the Lied. 
"This Fischer-Dieskau does 
superlatively well . . . Gerald 
Moore's accompaniments are 
wholly worthy of songs and 
singer, and the recorded sound 
is lovely." (see p. 86) 
SEPTEMBER 1960 

i 
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Reviewed by 

MARTIN BOOKSPAN 

WARREN DeMOTTE 

DAVID HALL 

GEORGE JELLINEK 
DAVID RANDOLPH 

Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review are identified by closed (A) and 
open (A) triangles respectively, All rec- 
ords are 33'/:s rpm and should be played 
with the R!AA amplifier setting or its 
equivalent. Monophonic recordings (Q) 
may be played also on stereo equipment 
with resulting improvement in sound dis- 

tribution quality. Stereo recordings (A), 
however, must not, be played on monophonic 
phonographs and hi-fi systems. 

. . 

A BACH:. Cantata No. 56-Ich will 
den Kreutzstab game tragen; Cantata 'No. 
82-Ich habe gepug. Mack Harrell (bari- 
tone, with RCA Victor Chorus and Orches- 
trn, Robert Shaw conc. RCA Victor LSC 
2312 $5.98; Mono LM 2312 $4,98 

Interest: For Bach fanciers 
Performance: Rich 
Recording: Warm 
Stereo Directionality: OK 
Stereo Depth: Good 

It is inevitable-and only human-that one 
be somewhat touched by the phenomenon 
of reviewing a newly released recording by 

an artist who has recently died. Mack liar- 
rcll's death in January of 1960 deprived. 

us of one of the fine artists of mu- time. 
Because of my awareness of tlic emotional 
overtones inherent in the situation, I made 

a conscious elfort to judge these perform- 
ances impartially. I am pleased (o be 

able to report that they stand on their 
own merit as exquisite examples of vocal 

art, quite apart from any extra -musical 

considerations. 
I must confess, in fact, that in spite of 

my vcncrati in for the music of Mach. I 
have always regarded the "Krcatutab" 
Cantata as a slightly dull work. Perhaps 

one of the reasons lay in the fact that I had 

never heard it performed with such feel- 

ing and with such beauty of tone as that 

with which Mr, Harrell invests it. Shaw's 

poised tempos, the quality of the instru- 

mental playing, and the warns, resonant 

recording all contribute their share to the 

success of these performances in both the 

stereo and mono versions. The chorus ap- 

peals briefly, but carries out its assign: 
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ment with genuine sensitivity. 
Let me assure you that what follows is 

not meant capriciously; I was struck by 
what seemed to be an unusually noisy 
surface in the opening portions of this 
new stereo record, and then read on the 
jacket that "This record contains the revo- 
lutionary new antistatic ingredient, 317X, 
which helps keep the record dust free, 
helps prevent surface noise. ... D. R. 

A BACH: Cantata No. 169-Gott soil 
allein mein Herxe habep; RITTER: Cantata 
-O amen+issime sponse Jesu. Aef-e Heynis 
(contralto). Albert de Klerk (organ). Chorus 
of the Netherlands Bach Society end Nether- 
lands Chamber Orchestra, Anton van der 
Horst cond. Epic BC 1077 $5.98 

Interest: Bach plus a rarity 
Performance: Sympathetic 
Recording: Spacious and excellent 
Stereo Directionality: Fine 
Stereo Depth: Good 

There would appear to be no end to the 
musical riches to be found in Bach. Here 
is a cantata that is new to me, and a first 
recording, I believe. The extended instru- 
mental introduction is joyous music, in 
which organ is featured, along with the 
orchestra. It turns out to be the opening 
movement of the E Major Clavier Con-, 
certo, with the solo part given to the 
organ. The high point of the cantata, how- 
ever, is the aria, "Stirb in mir," which 
turns out to be the The Sicilianofrom the 
same Clavier Concerto. Bach merely super- 
imposed a new vocal line upon his own 
original score, and left the instrumental 
parts as they were. Whatever the origin, 
ít is a magnificent piece of music, sug- 
gestive of the "Erbarme dich"-from the 
St. Matthew Passion. My only objection is 
the registration used by the organist in 

' this aria; it suggests nothing so much as 
the sound of a harmonica) 

The Christian Ritter Cantata is quite a 
gem. Although the composer was born 
about 1645 and lived until about 1725, he 
wrote this work in what roust' have been 
a fairly conservative idiom for his time. 
As David Johnson's jacket notes point out, 
It is close to the stile rappr-esentatirio of 
the early opera composers. Yet ít is a com- 
pletely 'mature and expressive work. 

Aafje Heynis, the contralto who is heard 
almost throughout the disc, is excellent. 
She displays vocal richness, musicianship, 
expressiveness and a fine sense of style in 
both works. The brief choral contribution 
is well sung, the orchestra is excellent, and 
the stereo recording is first rate. Highly 
recommended. D. R. 

BART6K: Music for Strings, Perclssion 
and Celesta; BEETHOVEN:. Grosse Fugue, 
Op. 133. L'Orchestre de la Suisse Romende, 
Ernest Ansermet cond. London C5 6159 $5.98 

Interest: Masterpieces 
Performance: Impressive 
Recording: Excellent 
Stereo Directionality: Just right 
Stereo Depth: Good 

Although there are no passages in the 
Music for Strings etc. (what a title this 
great work bears!) that are reminiscent of 
Beethoven, there is more than one pas- 
sage in the Grand Fugue which could be 
ascribed to Bartók. The modernity of this 
ISO -plus -year -old piece is amazing. The 
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strings of the Swiss orchestra play it with 
solidity and strength. 

The Bartókis given a balanced perform- 
ance, with the various choirs of the en- 
semble nicely set off by the crystalline re- 
cording. The rhythms and the colors of 
the music are projected with outstanding 
clarity. This is the salient feature of An- 
sermet's reading, which does not have the 
tension and sheer dynamism of Reiner's 
(Victor I.SC 2374). W.D. 

BEETHOVEN: Grosse Fuge (see BART6I9 

A BEETHOVEN: Sonata No. 3 in A Ma- 
jor, Op. 69; BRAHMS: Sonata No. 2 in F 

Major, Op. 99. Maurice Gendron (cello), 
Philippe Entremont (piano). Columbia MS 
6135 $5.98 

BEETHOVEN: Music for Cello 
and Piano-Sonata in Á Major, Op. 69; 
Sonata in C Major, Op. 102, No. I; Varia- 
tions on Mozart's "Bet Má-nern"; weSche 
Lieba fúhlen"; Sonata in D Major, Op. 102, 
No. 2; Variations on a theme from Handel's 
"Judas Maccabaeus"; Variations on Mozart'º 
"Ein Mádchen oder Weibchen"; Sonata in 
F Major, Op. 5, No. 1; Sonata in G Minor, 
Op. 5, No. 2. Pierre Fournier (cello', Fried- 
rich Guide (piano)_ Deutsche Grammophon 
SLPM 138081/83 3 !2" $6.98 each; Mono 
LPM 18601/3 $5.98 each 

Interest: Supreme 
Performance: Ail magniffcent 
Recording: Faithful 
Stereo Directionality: Slightly more 

in Columbia 
Stereo Depth: OK 

In the face of such' magnificent music - 
making as one finds on these discs, -a critic 
is sometimes in a difficult position when 
ít comes to making a clear choice. Let's 
state immediately that no choice is neces- 
sary. In the one work that is contained on 
both the Columbia and the DOG discs- 
the Beethoven Sonata, Op. 69-there is a 
decided difference of approach. The Gen- 
dron-Entremont team on Columbia takes 
the final movement with a brio that is 
breathtaking, yet with no loss of clarity. 
Their approach is almost "demoniacal." 
Fournier and Gulda, on the other hand, 
take a more relaxed, lyrical view. Some of 
this may stem from the fact that Columbia 
has placed Gendron's cello a bit closer to 
the microphone, so that his attacks have a 
slightly greater incisiveness than Four- 
nier's. But this Is only partially responsi- 
ble, since it is also apparent that Gendron 
and Entremont employ a larger dynamic 
range. The Fournier-Gulda approach, be- 
ing subtler, is more appealing to nte. 

In a sense, it is foolish to quibble about 
the respective merits of these perform- 
ances, since all of them-by both pairs of 
players-are nothing short of magnificent. 
Both Fournier and Gendron demonstrate 
the fact that the cello does not have to 
have a gruff tone in its lower register, and 
that it can actually "slug" on the A 
string, without being plagued by the ugly 
nasality that so often mats cello tone in 
its upper registers. Listen to the Bowing 
quality that either player achieves in the 
slow movements-perhaps Fournier's play- 
ing of the high cantabile passages in Bee- 
thoven's variations on Mozart's "Bei Man- 
nern"-and hear what a beautiful instru- 
ment the cello can be. The sense of en- 

semble by the pianist and cellist-in both 
recordings-is a joy to experience. 

The recordings are wonderfully faithful. 
The separation between cello and piano 
is somewhat more marked in the Colum- 
bia disc, but both are excellenL The mono 
versions of the DGG recordings are well- 
balanced and of excellent quality. 

The Columbia disc contains a full-bod- 
ied, virtuosic, yet sensitive performance of 
the Brahms Sonata. The three DGG rec- 
ords, being devoted solely to the music of 
Beethoven, give us an opportunity to trace 
the development of that composer, since 
the works are chosen from various periods 
of his life. Starting with the F Major So- 
nata of Op. 5, written when the composer 
was only twenty-six, the three discs in- 
clude all of Beethoven's works for cello 
and piano, with the exception of an early 
arrangement of a string trio. Certainly, 
these are records to live with. D. R. 

e BEETHOVEN: Symphony No. 3 in 
E -fiat, Op. 55 ("Eroica"). Czech Philhar- 
monic Orch., Lovro von Motacic cond. Par- 
liament PLP 5 129 $2.98; Mono PLP 129 $1.98 

Interest: Broad 
Performance: Powerful 
Recording: Good 
Stereo Directionality: Very good 
Stereo Depth: Fine 

This is a bold, powerfully recorded per- 
formance of the "Eroice," superbly well 
played by the orchestra and with a 
strength and solidity which make this one 
of the choice disc editions of the score. 

As in most stereo versions, the side 
break comes in the middle of the slow 
movement; this, I suppose, is unavoidable 
if quality reproduction is to prevail in 
stereo without crowding too close to the 
inner grooves. In mono recording, as was 
proved long ago, this situation is not so 
critical and considerably more music can 
be accommodated on a side. Yet Parlia- 
ment chooses to break in the middle of 
the slow movement in the mono issue as 
.well. Doesn't this negate one of the prime 
advantages of the long-playing record? 
We _hope future pressings will put the 
entire slow movement on Side 1. M.B. 

A BEETHOVEN: Symphony No. 6 in F 

Major, Op. 68 ("Pastoral"). Royal Philhar- 
monic Orchestra, Rafael Kubelik cond. Cap- 
itol SG 7213 $5.98 

Interest: A classic 
Performance: Competent 
Recordings Good 
Stereo Directionality: Good 
Stereo Depth: OK 

This performance presents no serious chal- 
lenge to the versions by Walter, Monteux 
or Klemperer. Kubelik tends to be fussy, 
even a bit -prissy in the first two move- 
ments, which thereby lack robustness. 
The last three movements are better 
in this respect, but throughout there Is a 
rhythmic slackness which robs the music 
cif an underlying solidity and pulse. 

The recorded sound is adequate. M.B. 

BEETHOVEN: Wellington's Vie-- 
tory ("Battle" Symphony); GROFB: Grand 
Canyon Suite. Morton Gould and -his Or- 
chestra. RCA Victor LSC 2433 $5.98; Mono 
LM 2433 $4.98 - 
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Interest: Stereo spectaculars 
Performance: Extrovert 
Recording: Brilliant 
Stereo Directionality; Much 
Stereo Depth: Sufficient 

This is deliberately a "stereo u sectat'ular' 
anti is therefore something other than can 
be head in the Concent 'hall. 'i he various 
members of uhi orchest la occupy Incas ions 
determined by the sonic effects desired of 
them. while echo clun>ibcre and other gitn- 
ii Ckry have been unabashedly employed 

in achiesiug sounds not passible in actual 
concert. It is a credit to Morton Gould 
that the result still remains music, and ex- 
citing music at that, 

if the (:rofé is not given ass taut a per- 
formance as the one led by i low:s it 1 -faun 

stn on Mercury. (SR 9111149/\f,(; 511049) 

or as hush a one as. Ornta'nd;''s 00 Colum- 
bia (,MS Ií003/M1. 5286). it nevertheless is 

first -sane. The pictures are delineated in 
bright colors that have decided impact. 

The Beethoven novelty has always been 
a whipping bus for unthinking critics, who 
prop it up as )goof that music written for 
is special occasion must of necessity he 

sccondrate. \That a waving aside of profes- 
sionalism in creativity! Why was Aida writ- 
teu, seisy the Bach Catatas, most of the 
Mozart 'Concertos? 

Beethoven wrote this "Symphony" to 
celebrate Wellington's victory, over Na- 
poleon at Vittoria. However, it was COW - 

posed originally for performance by the 
Panhar'muuicon, a mechanical monster Ihat 
imitated a full orchestra, and this may (or 
may not) ha'vc limited Beethoven's de 
mantis. Essentially. tie music is a battle 
between Houle Rrilanuia (I he good guys) 
and the Duke of t\lnrlbomuilt March (the 
bad guys). There is marching back and 
forth, the rauling of norsketry. the boom- 
ing of cannon, and associated high junks, 

until all is resolved lit Cod Serve '/'J 
King. Nitwit fun and nttich stereo, even 
if not much musical, greatness. But Then. 
wlro ever claimed greatness for either of 
the highly entertaining compositions on 
this record.' 1V. D. 

A, A BERLIOZ: Symphonic Fanfastique, 
Op. 14a. Detroit Symphony Orchestra. Paul 
Paray cond. Mercury SR 90254 $5.98; Mono 
MG 50254 $4.98 

Interest: Byronic symphonism 
Performance: Good to superb 
Recording: Transparent 
Steres Directionality: .Excellent 
Stereo Depth: Lots 

As one who has regarded Pierre Montcux's 
conception of this work as pretty much 
the tie plus ullrn (RCA Victor 1St'/1.\I 
23(32), t have always had a sneaking feel- 
ing that Paul Paray tests the one. other 
French conductor that might be able to 
beat hint at his own game in licrlio/,. I dis- 
regarded an ancient and long unavailable 
Vox recording of Pat-ay'a reading, done by 
Pathé in Paris, when it canto out fI years 
ago because of poor sound: sit it was seidi 
anticipation that I lent. an cat to this new 
]Iercnry release in stereo. 

As displayed here, Part's interpretation 
has many excellences, as does Mercury's 
initial reicording in the auditorium of l)e- 
trnit's Cass Technical High, School. Nev- 
ertheless tiirrlx tr±rrilie Ifonteui still has 
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the edge. 11a1'as sirtes htsuttifully with the 
impassioned and lyrical lest movement 
andthe ball scene tenon,' all ntagnificernls' 
from ever) point of view; but front the 
.1rs?ar aux champs on, things start to slide 
downhill. 110/ere is the di -anta in the sav- 
age recitative passages of this movemeni? 
Why just an ordinary snare (lruin in d stea 
of field chum at the cud tit the t\lar4:11 In 
lite Scaffold? .Ind surely the inlrcxluerion 
to the Winches' Sahhath could hate barn 
given a bit more weight through adoption 
of a slightly slower tempo. The end result 
is a gust "inrilrtstiqutr" that just misses 

greatness. 
I suspect that- the \ierouty recording 

staff had not quite mastered the acoustics 
of Its new 1)cltuit recording environment. 
The sense of spaciousness is athisirattle- 
great1)' lo be preferred to the sometimes 
too close and haril sound which had 
marred some of Mercury's other domestic 
orchestral recordings-hilt here a shade 
more piesencc, on Liiitpalti espeeial}v. 
would have been welcome. 1). H. 

BRAHMS: Horn Trio in E -flat. Op. 
40; Violin Sonata No. 2 in A Major, Op. 100. 

Joseph Szigeti (violin): Mieczyslaw Horszow- 
ski (piano): John Barrows (French horn). 
Mercury SR 902I0 $5.98: Mono MG 50210 
$4.98 

Interest: Romantic chamber music 
Performance: Authoritative 
Recording: Realistic 
Stereo Directionality Reasonable 
Stereo Depth: Good 

tI hest ticlorlilis compositions are per- 
formed with, rare insight and warmth. 
Szigeti is the star of situ show, although 
there is rio slighting of either of his col' - 
leagues. He plays with the mastery of 
musicianship that, always has been his, 
:tuft his tone and intonation are ientinis- 
ucnt 'of what they were a tluarler of a 

century ago. There is tenderness and depth 
in the interprctatlulls, with splendid en- 
semble and stylistic rapport :utiong the 
players. The horn tone is vibrant and the 
recording luminous. 1i'. D. 

BRAHMS: Cello Sonata No. 2 (see 
BEETHOVEN ) 

BRAHMS: Violin Sonata No. 3 (see 
FRANCK) 

BRAHMS: Piano Quartet No., I 

ín G Minor, Op. 25. Ralph Berkowitz (pi- 
ano) and Bel Arte Trio: Boston BST 1015 
$5.95: Mono B 215 $4.98 

Interest: Chamber music masterpiece 
Performance: Sensitive 
Recording: Resonant 
Stereo Directionality: Sufficient 
Stereo Depth: Good 

In 1862. when lie was 29. Brahrns made 
his Viennese debut as con:poscr and pi- 
anist wit;lt this Quartet. It was not well 
received by the critics. who thought it 
gloomy auud not stylistically correct. Fortu- 
nately, those stylistic purists knew .less 
about the matter than the composer did, 
:rid posterity has accorded, the music a 

high opinion, making this one of the most 
popular of Br llms' chamber works. 

The performance here is a sensitive one. 
'The ensemble is well balanced and the 
toile is melt and hull. The piano blends 
smoothly witit the strings situd none of the 

his/mu-tents is obscured by its fellows. 
The interpretation has depth and due's 
not lack propulsion. The advantage of 
stereo is evidenced in added spaciousness 
that yet preserves the bottrigeneity of 
suunul produced by the players. 14'. D. 

A BRAHMS: Symphony No. I in C 
Minor. Op. 68. Berlin Philharmonic Orches- 
tra, Karl Bi htn cond. Deutsche Grammo- 
phon 138113 S6.98: Mono 18613 $5.98 

Interest: Supreme 
Performance: Broad and dignified 
Recording: Excellent 
Stereo Directionality: Fine 
Stereo Depth: First-rate 

Biilt_nt gives us a soBol- mido]le:European 
performance of liralnns' granitic work. It 
is a reading of substance and dignity and 
is superbly well played by the orchestra 
and beautifully recorded by sire engineers 
in both the mono and stereo editions. 

If I contititie to prefer Klempe cr's An- 
gel recording (35481). it is because the 
septuagenarian brings More of himself to 
Isis re-creation of the music. But I'd rate 
this new Bohm version close beltind that 
of Klcmpercr. Al. R. 

BRAHMS: Symphony No; 4 in E Minor, 
Op. 98. Vienna Philharmonic Orchestra, R3.. 
feel Kubelik cond_ London CS 6170 55.98 

BRAHMS: Symphony No. 4 in E Minor, 
Op. 98. Virtuoso Symphony Orchestra of 
London. Alfred Wallenstein 'cond. Audio 
Fidelity FCS 50,001 $6.95 

Interest: High and mighty 
Performance: Kubelik -lacking; Wallen- 

stein-direct and solid 
Recording: Kubelik-shallow; Wallenstein 

-rich and full 
Stereo.Direcfior.afity: Wallenstein better 
Stereo Depth: Wallenstein has if 

From the capsule comments above it 
should he obvious that \1'allensteiu:s edi- 
tion of the Symphony felt Audio Fidelity 
is preferable our all counts to that of Ku- 
belik. 'lire Kubelik is actually a stereo 
re -issue of a mono performance that has 
been in London's catalog for several years. 
As aInatter of fact, Audio Fidelity's Wal- 
lenstein disc is not -a particularly recent 
recording either; it was made in Ltindon 
about two yens ague, at the sate time as 

AF's other Wallcustcitt-Virtjroso Symphony 
rt_coutings. Its release has been held up 
until now bemuse the conductor has re- 
portedly been nmhappyr Willi the results, 
Why .this should be s u is difficult to ascer- 
tain. The orchestral performance is first- 
clhss, t e resoling is certainly a thoroughly 
solid and musicianly one, and the recorded 
quality is quite good for the most part. 

'I -lie liubclik recording can be dismissed 
quite easily, but Wallenstciu's belongs in 
the. choice circle silting with the stereo 
versions by Klemperer (Angel S a5 rlti), 
\Valter (Columbia MS 3113) and \lunch 
(RCA Victor 1SC: 22417). ,11. B. 

BRAHMS: Variations and Fugue- on e 
Theme of Handel, Op. 24; Variations on a 

Theme of Paganini,Op. 35. Jacob Lateiner 
(piano). Westminster XWN 18870 $4.98 

Interest: Major piano Variations 
Performance: Competent 
Recording: See below 

Tliese performances ces tscreactually recirrded 
several years ago. butt they have only re- 
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cently been released. Lateiner's playing is 

neat and more restrained than need be. 

That he can play with a grander range 

of emotion and power was demonstrated 
in a recording of Beethoven's C Minor 
Sonata, Op. I11, which he long ago made 

for Columbia (ML 4335) and which has 

since suffered deletion from the catalog. 
Westminster's recording is not representa- 
tive of its best, and unfortunately, there 
ís a serious blunder in the editing of the 
fourth variation of the "Handel" that 
should have forestalled release of this disc 

before correction. W. D. 

A BRITTEN: Nocturne, Op. 60 for tenor, 
7 obbligato instruments and strings; Peter 
Grimes ----Sea Interludes and Passecaglia. 
Peter Pears with the London Symphony Or- 
chestra; Covent, Garden Royal Opera Or- 
chestra, Benjamin Britten cond. London CS 

6179 $5-98 

Interest: A new Britten masterpiece 
Performance: Fabulous 
Recording: Superb 
Stereo Directionality: Perfect 
Stereo Depth: First-rate 

Benjamin Britten remains, 15 years after 
having given us his magnificent Serenade 
for Tenor, Horn and Strings (London A 
5358), the greatest master of English lyri- 
cal -dramatic composition of the past two 
centuries. 

In this Nocturne, based on poems by 
Shelley, Tennyson, Coleridge, Thomas 
Middleton, Wordsworth, Wilfred Owen, 
Keats and Shakespeare, be has given us 
what might be called a deeply probing 
sequel to the Serenade. It Is a masterpiece 
of the very first order, not to be listened 
to in merely casual fashion. 

The poets, with the exception of the 
Jacobean, Middleton, may be familiar. 
Most of the poems are not-at least to 
American readers; and for this reason, we 
are thoroughly annoyed at London for not 
providing complete texts with this record- 
ing. Mr. Pears may be a very great artist, 
but his enunciation is not infallible] 

The "Nurslings of immortality" lines 
from heats' Prometheus Unbound set the 
scene, followed by the grotesque Krahen 
of Tennyson (bassoon obbligato) and an 
eerie poem by Coleridge on the nocturnal 
wandering of Enoch, son of Cain (harp 
obbligato). Spellbinding is the setting of 
Middleton's Midnight's bell goes Ling, ring, 
in which the solo horn plays an incredi- 
ble role in delineating the sounds of night 
-bell, dog, nightingale, owl, raven, crick- 
et, mouse and cat. Then comes a savagely 
dramatic episode from Wordsworth The 
Prelude (to the French Revolution), in 
which solo timpani add to the general at- 
mosphere of terror and foreboding. Next 
we have a deeply touching war poem by 
Wilfred Owen (English horn obbligato) 
which then gives way to Shelley's hyp- 
notic lines on Sleep and Poetry (flute and 
clarinet). All the solo instruments join in 
the final poem of the cycle, Shakespeare's 
little known Sonnet No. 43, When Most I 
Wink, after which all fades away as though 
an insubstantial dream. The emotional ef- 
fect of Britten's music and its wonderfully 
sinuous and expressive vocal line, remains 
with one long after the recording has 
come to an end. Peter Pears, for whom 
Britten has written all his finest music for 
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voice, including such operas as Peter 
Grimes (London OSA 1305; mono A 4342), 
is magnificent, as are the instrumental 
soloists. Recorded sound-superb. 

The Peter Grimes Interludes and Pas- 
sacaglia on the reverse side of the disc 
are taken from the complete recording of 
the opera. Fine as these performances 
are, we greatly would have preferred 
(and still hope for) a stereo recording of 
the Serenade. D. H 

A CHOPIN: Polonaises-C-sharp Minor, 
Op. 26, No. I; E -flat Minor, Op. 26, No. 2; 
A Major, Op. 40, No. 1; C Minor, Op. 40, 

No. 2; F sharp Minor, Op. 44; A -flat, Op. 
53. Witold Malctzynski (piano): Angel S 

35728 $5.98 

Interest: Good Chopin 
Performance: Communicative 
Recording: Excellent 
Stereo Directionality: Not needed 
Stereo Depth: Good - 

Malcuzynski plays these compositions with 
flair and freedom. They swing along en- 
gagingly and even the very popular A 
Major and A -Flat sound lively and fresh. 
He does not find as much in the music as 
Rubinstein (Victor LM 6109), but has the 
advantage of superior recording. W. D. 

A, CHOPIN: Sonata No. 3 in B Minor, 
Op. 58; SCHUMANN: Kinderscenen, Op - 
I5. Rudolf Firkusny (piano). Capitol SP 

8526 $5.98 

Interest: Raper -Fairs staples 
Performance: Sensitive 
Recording: Excellent 
Stereo Directionality: Not needed 
Stereo Depth: Good 

Firkstsny's interpretation of the Schumann 
suite is tender and poetic. He plays the 
short pieces with simplicity and sincerity 
and they are movingly effective. In the 
Chopin Sonata, his playing again is sensi- 
tive and stylish, but it is somewhat lack- 
ing ín color and sweep. The long line is 
sometimes lost in the attention to detail. 
The tone of the piano is pleasing and the 
recording is admirable. W. D. 

A COPLAND: Appalachian Spring- 
Ballet Suite; The Tender Land-Suite from 
the Opera. Boston Symphony Orchestra. 
Aaron Copland cond. RCA Victor LSC 2401 
$5.98; Mono LM 2401 $4.98 

interest: For Appalachian Spring 
Performance: Mostly good 
Recording: Uneven 
Stereo Directionality: It's there 
Stereo Depth: A mite cavernous 

The music of Aaron Copland's 1942 ballet 
for Martha Graham has deservedly re- 
mained a classic of the American concert 
repertoire. It stands as the most eloquent 
testimony to Copland's real gifts-those 
of a sensitive tone poet rather than an 
epic symphonist. 

Copland's conducting of his own music 
may lack the colorful qualities of more 
virtuosic rivals, but-as in Billy the Kid, 
Statements and the Third Symphony (all 
done for Everest)-he does add something 
extra to the total dimension of his work 
as it comes to our ears. With Appalachian 
Spring, this "extra something" is in the 
realm of rhythmic subtlety and tension of 
phrasing. If the opening pages in this per- 

formance seem a trifle dry, Copland makes 
of the quietly ecstatic conclusion a deeply 
moving experience. 

My only serious reservation about this 
disc has to do with the recorded sound; 
for the reverberation characteristic of Bos- 
ton's Symphony Hall seem to have gotten 
somewhat out of hand, and this was no 
help to the general orchestral presence- 

' violins in particular. Also the traffic noises 
from outside the ball are genuinely an- 
noying during ppp episodes. 

I wish I could summon up some degree 
of enthusiasm for The Tender Land, writ- 
ten, a dozen years after Appalachian 
Spring, but after repeated hearings, I find 
little genuine vitality in it, despite (or 
perhaps because of) the familar bucolic 
Copland manner. 

For Appalachian Spring in a composer's 
version (and the best currently available 
interpretation on stereo), this disc is worth 
acquiring. There is little serious mono 
competition, save from Ormandy and the 
Philadelphia Orchestra in the complete 
score (ML 5157). - D. H. 

A DEBUSSY: Nocturnes for Orchestra- 
Nuages, Fetes, Sirénes; RAVEL: Rapsodia 
Espágnole. London Symphony Orchestra 
and BBC Women's Chorus, Leopold Stokow- 
ski cond. Capitol SP 8520 $5.98 

Interest: Impressionist masterpieces 
Performance: Atmospheric 
Recordings: Good 
Stereo Directionality: Good 
Stereo Depth: 'Fine 

Stokowski is' a past master in these two 
scores-this is bis third microgroove re- 
cording of the Nocturnes and second of 
the "Rapsodie." To both he brings his un- 
canny sensitivity to orchestral timbres and 
sonorities and he secures typically Stokow- 
ski sound from the orchestra. 

The recorded sound as such is excellent, 
and thus another entry is added to the 
growing list of vintage Stokowski discs in 
this, his new Golden Age. M. B. 

DEBUSSY: Petite Suite; Afternoon of a 
Faun (see RAVEL) 

DEBUSSY: Violin Sonata; LEKEU: Vio- 
lin Sonata. Arthur Grumiaux (violin), Ric- 
ca rdo Castagnone ( piano) . Epic LC 3667 $4.98 

Interest: Gallic gems 
Performance: Stylish 
Recording: Expellent 

Claude Debussy composed his Violin So- 
nata ín 1916 and it was the last major 
composition he wrote. In 1888, when he 
was eighteen, Guillaume Lekeu began the 
serious study of music with Cesar Franck 
as his teacher. That same year, he wrote 
a Cello Sonata, which was soon followed 
by a piano sonata, and this Violin Sonata. 
A -few years later, at the age of 24, he died. 

This ís Grumiaux's second recording of 
the Debussy Sonata. He plays it with ele- 
gance, refinement and more flexibility than 
before. Riccardo Castagnone, about whom 
the liner notes are strangely and complete- 
ly uninformative, is an able collaborator. 
They play the Lekeu with romantic fer- 
vor, making the most of its Franckian at- 
tractiveness. The recording is clear and 
well balanced. W. D. 

A DOHNANYI: Rye pieces from 
EllVI/STEREO 
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"Ruralia Hungarica," Op. 32a; Three Pieces, 
Op. 23; Eludes de Concert. Op. 28; Rhap- 
sody in F -Sharp Minor, Op. I i. No. 2; 
Strauss-Dohnányi: Schatzwalxer from The 
Gypsy Baron. Erno Dohnányi (piano). 
Everest SDBR 3061 $4.98; Mono LPBR 6061 
$4.98 

Interest: Modern, but romantic 
Performance: Authoritative 
Recording: Excelien+ 
Stereo Directionality: No+ needed 
Stereo Depth: Good 

The music of Dohnányi often sounds like 
that of Brahms, and ín much of this pro- 
gram, the resemblance ís marked. Brahms 
died ín 1897, the year that Dohnányi made 
his concert debut, but he was acquainted 
with the young pianist's compositions and 
had expressed his admiration of them. 

Dohnányi had a melodic gift and these 
piano pieces, which date from before 1910 
to 1924, are romantically tuneful, and re- 
flect little of the upheaval that was then 
taking place in music composition. Yet 
these were the years in which Stravinsky, 
Bartók and Schoenberg were creating their 
revolutionary scores. 

Dohnányi recorded these pieces last 
January, only weeks before he died. The 
82 -year -old pianist-composér played them 
with a sweep and energy that belied, his 
age. He was a splendid pianist, and he 
retained most of his powers to the end. 
The playing is forceful and clean, the 
tone rich, and the phrasing musical, The 
sound of the piano is recorded with ex- 
emplary faithfulness. W. D, 

/ DONIZETTI: Lucia di Lammermoor 
(complete with traditional cuts). Renato 
Scotto {soprano)-Lucia; Giuseppe di Ste- 
fano (tenor) - Edgardo; Ettore Bastianini 
(baritone)-Enrico Ashton: Ivo Vinco (bass) 
-Raimondo; Franco Ricciardi (tenor)-Ar- 
turo; Stefanie Malaga (mezzo -soprano) -- 
Alise. Orchestra and Chorus of La Scala, 
Milan, Nino Senxogno cond. Mercury SR 
2-9008 $11.96 

Interest: Basic repertoire 
Performance: Firsf.rate 
Recording: Excellent - 

Stereo Directionality: Natural, effective 
Stereo Depth: Good 

Apart from being a very popular opera, 
"Lucia" ís evidently a brisk -enough seller 
to warrant the release of three stereo edi- 
tions in a period of little more than one 
year. Nó complaint in this corner, only a 
mild observation that, by a strange con- 
trast, the same composer's Don Pasquale 
is still awaiting its first stereo treatment. 
When this oversight is corrected, as it 
should be soon, let us hope that Doniaet- 
ti's comic masterpiece will receive as good 
a performance as offered in the present 
Scala -Rí cordi-Mercury undertaking. 

This is a very good "Lucia" and since 
Angel has thought it advisable to remove 
its 1952 monaural version from circulation, 
it has the field pretty much to itself. The 
carefully prepared, smoothly flowing per- 
formance testifies that Nino's Sanzogno, 
the least frequently recorded among Srala's 
first -line conductors, should be given more 
opportunities. Sanzogno has distinguished 
himself in tec.eut years in the contempo- 
rary symphonic and operatic repertoire. 
Evidently, however, he has not lost touch 
with the music of the ottocento, for Doni- 
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zetti s curving melodies sing under his ba- 
ton with convincing romantic fervor. Spe- 
cial recognition is due to Sanzogno (and 
Mercury) for presenting more of the music 
than is customarily given in recorded form. 
While the opera is not complete, several 
"traditional" cuts have been restored, in- 
cluding some eighty bars of vital ensemble 
in the "Mad Scene," just before "Spargi 
d'arnaro pianto." 

Renter Scotto is an affecting Lucia, with 
an attractive voice that has an appropri- 
ately girlish quality and just the right 
suggestion of distraught character. Less 
glittering in the external command of the 
part than Roberta Peters (RCA Victor), 
her Lucia Is nevertheless more than credi- 
table from the technical point of view, and 
dramatically more convincing. (Callas, on 
Angel 5601, is in a dramatic class by her- 
self, but vocally below form.) 

Since he first recorded Edgardo in 1952, 
Giuseppe di Stefano has lost some of his 
youthful lyricism. The voice has become 
darker, more dramatic, but no less beauti- 
ful. His vibrant, impetuous Edgardo is 
still the best on records. The luxurious 
tone quality he imparts to Edgardo's fare- 
well overshadows the somewhat casual way 
he treats the sixteenth -note values in "mai 
non passarvi, to lo dimentica" and the 
slightly over -expansive tempo the other- 
wise impeccable Sanzogno adopted for the 
scene, presumably under the persuasive 
spell of the same tones. 

Ettore Bastíanini's dark, menacing bari- 
tone is most appropriate to the villainous 
Ashton, a part in which he easily sur- 
passes his present recorded rivals. The 
smaller roles are well handled. No Vinco 
makes a very promising disc debut as a 
smooth -voiced Raimondo. - 

There are no spectacular effects to single 
out in this recording. But Mercury's stereo 
technique gives us everything we need ín 
well -developed, well-balanced and clarified 
sound, which is all a recording should be. 
The album production, with notes by Max 
de Schauensee and translation by William 
Murray, is exemplary. gene, Mercury. 
Now, about that Don Pasquale ... G. J. 

ENESCO: Symphony No. I in E - 

flat. Roumanian State Symphony Orchestra. 
George Georgescu cond. Artia ALP 118 

$4.98 

Interest: Rather pale 
Performance: OK 
Recording: Not good 

As it happens, this work figured on the 
first symphony concert I ever attended. 
The place was Symphony Hall, Boston, 
and Enesco himself was appearing as a 
guest conductor of the Boston Symphony 
Orchestra. I have been wishing for a re- 
cording of the piece ever since, because 
I was quite taken with it at the time. 
Well, here it is, and a big disappointment 
it proves to be. Enesco 'was a master vio- 
linist and teacher, and in his two Rou- 
manian Rhapsodies he left us a couple of 
pops concert staples. But he seems un- 
comfortable in the symphonic form. The 
organization of the score is rather diffuse, 
the ideas, not too interesting, and the or- 
chestration, not very imaginative. 

Georgescu, who was a guest conductor 
with the New York Philharmonic during 

the 1920's. seems to do all that can be 
done for the score, but that still is not 
much help in a work which basically is 
second-rate. 

As to the quality of the recorded 
sound, it makes a mockery of the legend, 
"A high fidelity recording" printed on the 
record jacket. This is about as "low fi" a 
reproduction as I've heard in years: it's 
constricted and tubby, with minimum ac- 
ceptable frequency range. M. B. 

A FRANCK: Violin Sonata in A Major; 
BRAHMS: Violin Sonata No. 3 in D Minor, 
Op. 108. Yehudi Menuhin (violin) and - 

Hephzibah Menuhin (piano). Capitol 56 
7215 $5.98 

Interest: Brother -sister team 
Performance: Inspired 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

/ FRANCK: Violin Sonata in A Major; 
DEBUSSY: Violin Sonata in G Minor. Isaac 
Stern (violin) and Alexander Zakin (piano). 
Columbia MS 6139 $5.98 

Interest: French violin masterpieces 
Performance: Communicative 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

The Franck Sonata is played very well by 
Stern and Zakin, but the Menuhins seem 
to be especially inspired in their collabora- 
tion, and their performance of the piece is 
a really vital experience. Their vibrancy 
carries over into the Brahms, and this ren- 
dition of the D Minor Sonata is superior 
to the one Yehudi has recorded with Louis 
ICentner (Capitol GBR 7142). Stern plays 
both of his sonatas with a rich, pleasing 
tone and sensitive musicality, and Zakin 
is an able partner. Both discs are effectively 
engineered. W. D. 

GROFÉ: Grand Canyon Suite (see 
BEETHOVEN) - 

A HANDEL: Concerti Grossi, Op. 6- 
No. I in 6; No. 2 ín F No. 3 in E Minor. 
Handel Festival Orchestra, Halle, Horst -Tana 
Margraf cond. Epic BC 1074 $5.98 

Interest: Of course 
Performances: Delightful 
Recording: Excellent 
Stereo Directionality; Splendid 
Stereo Depth: Good 

It is always a pleasure to be able to rec- 
ommend a disc without a single reserva- 
tion. The music is among the most de- 
lightful ever written. The performances 
are done with a loving and a skilled hand. 
Despite the fact that the town of Halle, 
where this group is located, is the birth- 
place of Handel, there is no "museum" ap- 
proach in these performances. They are 
suitably robust where need be, but with 
no sacrifice of finesse. The playing is first- 
rate, and the recording is nicely balanced 
and tonally faithful, with the stereo char- 
acteristics wholly at the service of the mu- 
sic. In short, a fine disc. D.R. 

LEKEU: Violin Sonata (see DEBUSSY) 

LISZT: Battle of the Huns (see MOUS- 
SORGSKY) 
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A LISZT-BURMEISTER: Concerto Pathé- 
tique; LISZT-DARVAS: Spanish Rhapsody. 
Istvan Antal (piano) with State Symphony 
Orchestra, Victor Vaszy cond., Radio Sym- 
phony Orchestra, Gyorgy Lehel cond. Par- 
liament PIP 124 $1.98 

Interest: Tepid 
Performance: Good 
Recording: Good 

Parliament reached far out tot this one. 
The Concerto Pathétique was an impossi- 
bility back in Liszt's own day, with the 
composer twisting and turning it from 
piano solo to piano with orchestra to two 
pianos alone to make it playable. This ver- 
sion, for piano and orchestra, is by Rich- 
ard Burmeister, a Liszt pupil. It is a tri- 
umph of devotion over wisdom, and the 
'work is better Ieft in limbo: It is dull and 
the performers strive in vain to bring it 
to life. 

Why Gabor Darvas bothered to orches- 
trate Liszt's Spanish Rhapsody is another 
mystery not worth the solying. It is not 
particularly effective at best, and played 
with orchestra, it loses what little char- 
acter it possesses. W. D. 

A MARTIHU: Concerto for Two 
String Orchestras, Piano and Timpani; -Fres- 
coes of Piero deify Francesca. Czech Phil- 
harmonic -Orchestra, Karel Sejna (in the 
Concerto] and Karel Ancerl (in the Fres- 
coes) cond. Artia ALP 5 135 $5.98; Mono 
ALP 135 $4.98 

Interest: important contemporary scores 
Performances: Expert 
Recordings: Excellent 
Stereo Directionality: Excellent 
Stereo Depth: Fine 

Bohuslav Martine, the Czechoslovak com- 
poser who died in Switzerland a year ago, 
achieved international prominence as one 
of the important composers of our time, 
and yet performances of his music remain 
rather rare in our concert life. During the 
20's and 30's Martinu lived in Paris and 
carne into contact with many of the lead- 
ing musical figures of the time. It was 
Serge Koussevitzky who introduced the 
music of Martinu to this country with 
performances of one of his ballet scores 
ín the late 1920's with the Boston Sym- 
phony Orchestra. Toward the end of the 
1930's Marine devoted himself more and 
more to the writing of symphonic music. 
The present Concerto, as well as a marve- 
lous Concerto Grosso for Two Pianos and 
String Orchestra (Westminster 18079), are 
products of that period. Like so many 
other composers of his generation, Mar- 
tinu emigrated to this country when the 
spectre of Nazi domination hovered over 
Europe. Here Koussevitzky came to the aid 
of Martinu in a very practical way: he 
conducted the premiere of the Concerto 
Grosso and then played it in many cities 
on tour and also at Tanglewood; he en- 
gaged Martinu to be visiting teacher of 
composition at Tanglewood during the 
1941 summer session; and he commissioned 
a Symphony from Martinu-his First-on 
behalf of the Koussevitzky Music Founda- 
tion_ Thus launched in this country, Mar- 
tinu proceeded to compose here several 
other important scores including chamber 
music and three more symphonies (his 
Third was written for the Cleveland Or- 
chestra). After the war, Martinu returned 
84 

to Czechoslovakia for awhile, and then 
when the political climate again became 
poisoned, he settled in Switzerland. 

The two works of the present disc may 
be termed typical of middle and late pe- 
riod Martinu. The Concerto is a nervous, 
motoric work of great muscularity. It is 
brilliantly scored and receives a superb 
performance at the hands of the compos- 
er's countrymen. The Frescoes is one of 
three orchestral works which Martinu 
seems to have worked on all at the same 
time-the other two being his Sixth Sym- 
phony, called Fantaisies Symphoreiques 
which he wrote for Charles Munch (who 
has performed it widely and also re- 
corded it on RCA Victor LM 2083), and 
a three -movement score for orchestra 
called Parables (which has also been taken 
up and championed by Munch). The styles 
of all three are very similar they are 
rhapsodic and elegiac in their basic mood 
and the writing is marked by violent dy- 
namic contrast. It is easy to read extra - 
musical significance into these last three 
orchestral scores of Martinu; Z find in 
them a kind of autumnal resignation and 
spiritual catharsis which are surely the 
product of a creator who knows that his 
time on earth is rapidly running out. The 
Frescoes were recorded for Capitol about 
a year ago by Bubelik with the Royal 
Philharmonic Orchestra (G 7159) but An- 
cerl's ís the more penetrating, more af- 
fecting reading and it is recorded stun- 
ningly in both mono and stereo editions. 

Now, gentlemen of the recording indus- 
try, let us please have Martinu's First 
Symphony, preferably with Munch con- 
ducting-I have heard him give a stirring 
performance of this great work-and the 
Third, with Szell conducting. M. B. 

MOUSSORGSKY-RAVEL: Pictures a+ 
an Exhibition. Virtuoso Symphony Orchestra 
of London, Alfred Wallenstein cond. Audio 
Fidelity FCS 50,004 $6.95 

MOUSSORGSKYRAYEL; Pictures at 
an Exhibition; LISZT: The Battle of the Huns 
(Symphonic Poem No. 12). Suisse Romande 
Orchestra, Ernest Ansermet cond. London 
CS 6177 $5.98 

Interest: Of course 
Performance: llo+h good' 
Recording: See below 
Stereo Directionality; Good 
Stereo Depth: Both fine 

And so two more superlative accounts are 
now added to the available discography of 
Ravel's orchestration of Moussorgsky's Pic- 
tures at an Exhibition, Both Ansermet and 
Wallenstein give dramatic, dynamic per- 
formances-surprising in Ansertnet's case 
because his two previous accounts of the 
music for London Records were more in- 
hibited than this new one. But this one 
packs all the fire and vigor one could wish 
and it is further distinguished by a vir- 
tuoso performance from his orchestra and 
brilliant reproduction from the engineers. 
The disc is filled out with a performance 
of one of the most bombastic of the Franz 
Liszt symphonic poems, The Battle Of The 
i -funs. Ansermet is pretty civilized about 
the whole thing, and yet I can't help feel- 
ing that if such a piece is to be done at 
all, it should be done in the wildest man- 
ner possible. 

Wallenstein, for his part, gives a first- 
class performance of the "Picture?' also, 
with a real sensitivity to the changing 
moods of the oar us sections; There are 
details of the -orchestral. performance-a 
splendid one, incidentally-that are more 
vividly recorded by Aúdio Fidelity engi- 
neers than by London's in the rival ver- 
sion: the trilling of the flutes in the middle 
section of the movement called The Hut 
On Fowl's Legs, for example. On the other 
hand, Audio Fidelity's recording had con- 
siderable distortion toward the end of The 
Great Gate At Kiev, while the London 
disc contained the mass of sound with 
beautiful smoothness and clarity. M.B. 

A MOZART: Piano Concerto No. 25 in 
C Major [K. 503] ; Overture to Don Gio- 
vanni. Andre Tschaikowsky (piano] with 
Chicago Symphony Orchestra, Fritz Reiner 
cond. RCA Victor LSC 2287 $5.98 

Interest: Major Mozart 
Performance: Large scale 
Recording: Robust 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

Reiner takes a big view of the Concerto. 
He, has the orchestra play full voice. This 
is very effective in Mozart's later works, 
for which the composer often expressed 
the hope that they would be performed 
by ensembles with a full complement of 
players. Tscha.ikowsky's performance is re- 
fined, yet strong. However, it does not 
probe as deeply as Serkin's (Columbia 
ML 5169), Gieseking's (Angel 85215) or 
Fleisher's (Epic BC 1025; LC 3574). Also, 
each of these competitive recordings is 
backed by another concerto, instead of just 
an overture. The latter is performed with 
due regard for the drama to follow, and 
if Reiner were to give us an entire Don 
Giovanni on records, its high quality can 
be assured from an extrapolation based 
on this rendition of the Overture. The ex- 
cellence of Victor's recording is evident 
throughout. í7Y. D. 

A, MOZART: Piano Concerto No. 27 in 
13 -fiat (K. 595); Piano Sonata in A Major 
(K. 331) ("Alla Turca" ). Wilhelm Backhaus 
with The Vienna Philharmonic Orchestra, 
Karl Bohm cond. London. CS 6141 $5.98 

Interest: Major Mozart 
Performance: Direct 
Recording: Bright 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

Backhaus plays these two works in a man- 
ner almost wholly devoid of grace and 
charm. Their absence adds no strength or 
profundity to the interpretations; it mere- 
ly lessens their appeal and significance. 
There is much more poetry, and no less 
power, in Serkin's B -fiat Concerto reading 
(Columbia ML 501$) or Novaes' A Major 
Sonata (Vox PL 9080). The orchestral 
share of the concerto is performed expan- 
sively, with good tone and balance, and 
relationship between soloist and ensemble 
well maintained by the recording. W.D. 

MOZART: String Quartets, Vol. 1- 
Major (K. 80]; D Major (K. 155): G Ma- 

jor (K. 156); C Major K. 157); F Major 
(K. 158) B -flat [K. 159]; Mail (K. 1601; 
F Major (K. 168); F Major (K. 169); C Ma- 
jor (K. 170); Adagio and Fugue in C Mi- 
nor K. 546). Barchet Quartet. Vox Box.VBX 
12 3 12" $6.95 
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Interest: Early Mozart 
Performance: Beautiful 
Recording: Admirable 

Vox Records and the Barchet Quartet 
have placed us in their debt for having 
made available at a bargain price these 
first attempts on Mozart's part to write 
quartets. It goes without saying that these 
are not overpowering masterpieces. After 

Recording: Dorati close-up; Schippers 
spacious - 

Stereo Directionality: Both good 
Stereo Depth: Angel halter 

This, the greatest Russian symphony since 
Tchaikovsky, has now reached its fifth re- 
cording in stereo. Yet its lyrical -heroic es- 
sence seems to have evaded every conduc- 
tor who has essayed it on discs, save for 
those who conducted the first American 
performances some 20 years ago - Serge 
Koussevitsky and Artur Rodzinski. 

Dorati brings plenty of strength and 
rhythmic vitality to his reading, but little 
lyrical passion. The rather dry recorded 
sound is no help, either. The stereo re- 
issue of the 21 -year -old recording by 
young Thomas Schippers offers a more 
warm and spacious sound, but as inter- 
preter he tends to let the lyrical elements 
of the -score weaken its essential rhythmic 
tautness and monolithic structure. As for 
the other stereo disc performances, I find 
Martinon's for RCA Victor on the brittle 
and superficial side, while Sargent's Ever- 
est version Ls just not very interesting -- 
which leaves Ormandy and the Philadel- 
phia Orchestra (Columbia MS 6004; mono 
ML 5260). Despite some thickening of 
musical texture and occasionally ill-defined 
sound, I find this the only currently avail- 
able recording of Prokofiev's Fifth Sym 
phony that strikes a proper balance be- 
tween the lyrical and the heroic, while 
conveying a true sense of its monumental 
dimension from a formal standpoint. In- 
deed, it is surpassed in this respect by only 
one other recording done in recent years 
that I have heard-by Leopold Stokowski 
and the Moscow State Philharmonic done 
in Russia two years ago, and unfortunately 
not available outside the U.S.S.R. D. I. 

RACHMANINOF1: Piano Concerto 
No. 2 in C Minor, Op. 18; Rhapsody on a 

Theme by Paganini. Op. 41 Raymond Low- 
enthal with The Vienna State Opera Orches- 
tra, Maurice Abravanel cond. Westminster 
XWN 18084 $4.90 

Interest: Concert favorites 
Performance: See test 
Recording: See text 

These two melodic compositions make an 
attractive coupling under any circum- 
stances. Those here are not the most ad- 
vantageous. Every now and then the pi- 
anist and the orchestra seem at logger- 
heads, not technically, but stylistically. 

Lewenthal does not seem to have the 
breadth and sweep demanded by the mu- 
sic and he is emotionally swamped by the 
orchestra. Abravanel is more the romanti- 
cist and his performance is entirely credit- 
able. The recording is more favorable to 
the orchestra than to the solo instrument, 
again not in the matter of balance. The 
piano tone is not a rich one, while the 
Orchestral tone is. However, certain dy- 
namic gradations lead me to believe that 
electronic controls have come to Abrava- 
nel's assistance on occasion. W.D. 

RAVEL: Gaspard de la Nui+; Le Tom - 
beau de Couperin. Charles Rosen (piano). 
Epic LC 3589 $4.98 

Interest: Kaleidoscopic piano pieces 
Performance: Energetic 
Recording: Very good 

84 

Stereo Directionality: Good 
Stereo Depth: Good 

Six sides of Mozart quintets may seem to 
be quite a lot of listening, but I can report 
that it was a most pleasant task, Not only 
Is Mozart to be thanked for the beauty of 
his music, but the four members of the 
Griller Quartet and their associate, Wil- 

Rosen's first solo recordings some years 
ago were for the now inactive REB label 
in music by Mozart, Haydn and Debussy. 
He has reliable technique and a solid 
tone. His musical manner is forceful, and 
to a degree not always advantageous to the 
mainly coloristic music of this record. His 
playing is more sensitive to the architec- 
tural requirements of these pieces than to 
their delicate details of fonority. The pi- 
ano tone is realistically reprrluced. W. D. 

RAVEL: Rapsodie Espegnote (see DE- 
BUSSY) 

RAVEL: Valses Nobles el Senti- 
mentales: Le Tombeau de Couperin; DE- 
BU55Y: Petite Suite; -Prelude to the After- 
noon of a Faun. Detroit Symphony Orches- 
tra. Paul Paray cond. Mercury SR 90213 
$5.98; Mono MG 59213 $4.98 

Interest: French pastry 
Performances: Fine 
Recordings: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

Here is one of Paray's best recent record- 
ings. The four works are presented in 
clear, straightforward interpretations and 
they have been accorded sound to match. 
The pieces themselves are classics of the 
French symphonic repertoire and belong 
in every representative library. M. B. 

RITTER: O amantissime sponse Jesu (see 
BACH) 

SCHOECK: Vom Lager stand ich nit 
dery Frúhlicht auf; Aber eon kleiner golden- 
er Stern; Friihgesicht; Reisephantasie; Des 
Ende des Festes; Nachrúf; Jugendgedenken; 
Peregrine II; Auf eon Kind; Dámmrung 
senk+e sick von oben; Ach, wie schón isF 

Neck+ and Dámmerschein; Nachklang; Hire 
den Rat; Venerianisches Epigramm; Jetat 
rede dul Dietrich Fischer-Dieskau (bari- 
tone( and Mergrit Weber (piano). Deutsche 
Grammophon SLPM 138013 $5.98 

Interest: Could be made more appealing 
Performance: Sensitive 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

SCHUBERT: Songs, Vol, 3-Dern Un- 
endlicherr; Die Sterne; An die Musik; Weh- 
mut; Kriegers Ahnung; Der Zwerg; Der Wan- 
derer; Friihlingslaube; Die Taubenpost; An 
Silvia; Im Frühling; Auf der Bruck. Dietrich 
Fischer-Dieskau (baritone) and Gerald 
Moore (piano). Angel 35699 $4.98 

Interest: Tops in Lieder 
Performance: Magnificent 
Recording: Excellent 

The Angel series of Schubert Lieder sung 
by Fischer-Dieskau is one of the most dis- 
tinguished -recording ventures of our day. 
Each disc has and will have its quota of 
great songs and there is no reason to 
doubt that the still -young baritone will 
sing them with unfailing artistry and sen- 
sitivity. This third volume ís especially 
beautiful because there isn't a weak song 
on the program and both singer and pian- 
ist are in top form. 

The recital of songs by Othmar Schoeck 
promises more than ít delivers. The com- 
poser was a Swiss who died in 1957 at 
the age of 71. Stylistically, his 400 -or -so 
songs are in the tradition of the Romantic 
Lied. They superficially resemble those 

Admirable, as the mono rewording is, the stei.ngs emerge with a "'box -Tike" quality 
which is not evident in the stereo version; 

There is one place where the hand of the tape editor shows up. It occurs in. the 
C Minor Quintet. During the second move- ment (one minute and forty-six seconds 
from the start, to be precise), there, is a 

of Hugo Wolf, without the same degree of 
intensity or economy in mood creation. 

Fischer-Dieskau sings Schocck's songs 
with style and understanding, and he is 
ably seconded by Margrit Weber. The re- 
cording is also very well engineered. The 
only flaw is contributed by Deutsche 
Grammophon, which sacrifices scholarship 
and good sense to self-defeating commer- 
cialism. No texts or translations of these 
unfamiliar songs are provided, and the 
program notes, in four languages, are ab- 
surdly skimpy. In contrast to this, Angel 
provides with its Schubert record a sepa- 
rate brochure with full texts and transla- 
tions and scholarly commentary on each 
of the songs. W. D. 

SCHUMANN: Dlch+erliebe-Song- 
cyele, Op. 48; also, Der Nussbaum; Erstes 
grin: Jesminenstreuch: Der Himmel hat sine 
Trine geweint; Kommen end Scheid en; 
Requiem. Cesare Valletti (tenor), Leo Taub- 
man (piano). RCA Victor LSC 2412 $5.98; 
Mono LM 2412 $4.98 

Interest: Lieder masterpieces 
Performance: Clean 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: it's there 

I can't think of another artist from the 
roster of the Metropolitan Opera who has 
so successfully crossed over Into the realm 
of the art -song as has Valletti. 

His singing here reveals a sensitive, ma- 
turing artist at work who produces beau- 
tiful, unforced sounds. The more lyrical 
songs, like Ich will meine Seek tauchen, 
come off best but the entire enterprise is 
a noteworthy one, including the piano 
playing of Taubman. M. B. 

SCHUMANN: Kinderseenen (see CHO - 
PIN] 

SMETANA: The Bartered Bride 
(complete opera). Drehamira Malaya (so- 
prano)-Marenka: Iva /idek (tenor)-Jenik: 
Oldiich Kovar (tenor) - Valek; Eduard 
Haken (bass)-Kecal; Vaclav Bednar (bari- 
tone)-Krusina: Jaromira Dobra (soprano) 
-Ludmila & others with Chorus and Orches- 
tra of +he Prague National Theater, Zdenek 
Chalabala cond. Artie ALPO S 82C/L 3 

12" $18.98; Mono ALPO 82C/L $15.98 

Interest: Bohemian delight 
Performance: Authentic and spirited 
Recording: Good 
Stereo Directionality: First-rate 
Stereo Depth: OK 

When Smetana's delightful rural comedy, 
The .Bartered Bride, is done beyond the 
bounds of Czechoslovakia it more often 
than not ends up as an animated travel 
postcard; but a good Prague National 
Theater performance is something else 
again-it makes one think of nothing so 
much as wild strawberries and new mown 
hay. Fortunately, that's just how things 
turn out in this first stereo recording of 
The Bartered Bride. I just can't think of 
any opera in the entire repertoire-not 
even Mozart's "Fígaro," Rossini's "Barber" 
or Donizetti's Eiisir d'amore-better suited 
to chase away the blues. The tunes are 
superb, the dances captivating, the charac- 
terizations shrewd, and the handling of 
the orchestra would do credit to a latter- 
day Mozart. 

I am not familiar with the singers fea- 
tured on this recording, but I should guess 
that they are young; for they show no 
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Interest: Early Mozart 
Performance: Beautiful 
Recording: Admirable 

Vox Records and the 13archct Quartet 
have placed 111S im, their debt for having 
made available at. a bargain price these 
first attempts oil Mozart's part to write 
quartets. it goes without saving that these 
are not overpowering masterpieces. After 
all, K. íO was written vvhcn the composer 
was a boy of 14, and we are told that he 
composed it ni one evening! 

But what an insight w'c.are given into 
the origins of Mozart's style! 1 -here, in his 
very first string quartet, the young Mozart 
was writing pine Italian, music-music that 
could at times be mistaken for Vivaldi. 
although we are told that his actual model 
was. another Italian-the then 70-yearold 
Sanun:rrtini. But here, without question, is 
music ill a state of transition. Quartet writ- 
ing. as it was Later to (lower, bad not yet 
developed. For I-l;fytht's first real Cjltar Iit 
masterpieces - Op. 20, Nos. 1.6 - written 
at about the same time, had not in 1773 
;achieved wide circulation. Thus we find 
Mozart's cello and viola parts severely lim- 
ited, often to the playing of repeated notes. 
Even violin parts have not attained com- 

plcte indepcndeuce of one another. 
It is fascinating to observe the increase 

in the freedom of the writing as the works 
progress in numerical order. Here autl 
there. as in the case of his carry sym- 
phonies, Mozart writes .a ntoveulent that 
stands out for its individuality-usually 
a slow nm>vcnrent. 

Curiously. this collection of earl% quar- 
tets is rounded out by one late work- 
a great masterpiece. It is the Adagio and 
Fugue in C Minor (K. 516). Here is one 
of Mozart's most poWcrful and dramatic 
pieces.. it was originalb- composed iii 1783 

as a fugue for two pianos, Five years later, 
when he was. working on his last three 
symphonies, Mozart restored the fugue for 
sting quartet and added the ldagio as a 

prelude. It has been recorded several tines 
in a version for string orchestra, a pro- 
cedure that is justified by the music, as 

well as by the fact that Mozart's mama 
script contains ihdicatiorls for the division 
of -the lowest lire into separate parts_ for 
the cello and bass. 

It is interesting to note in ih is cut lleC 
Lion that this performance, by only tite 
four players Id the Ilarchct Quartet. is a 

far more powerful one than that recorded 
by the much larger group of players com- 
prising t Musicf for Epic. 

:111 the performances here are wonder- 
fully spirited and polished, and- the re- 
cording is gratifyingly life -like. In short. 
this album is highly recrinrrncttded for 
both its historical interest and its purely 
musical pleasure. U. R. 

A MOZART: String Quintets-G 
Minor (K. 516); ,C Minor (K., 405); E -flat 
Major (K. 614); D Major (K. 593); Quintet 
in C Major (K. 515); Adagio and Fugue 
in C Minor. (K.,54.6). Griller String Quar- 
tet with William Primrose (viola), Vanguard 
VSD 2060/62 3 12" $5.95: each; Mono VRS 
1052/54 $4.98 each 

Interest: Sópreme masterpieces 
Performances: Con amore 
Recording: Excellent 

$2 

Stereo Directionality: Good 
Stereo Depth: Good 

Six sides of Mozart clniutits may seem to. 
be quite a lot of listening. but i car, report. 
that it was.a most pleasant task. Not only 
is Mozart to be thanked for the beauty' of 
his music', but the four members of the 
Griller Quartet and their associate. 11;i1- 
lianl Primrose, must also Ia- tni-dited with 
having,made listening the rewarding ex 
perience that it is. 

One could hardly ask for anything line) 
its matters of blend, ensemble, tone, or 
Iii terpretal ion (with one minor' exception), 
than is to he found <i n these three discs. 
There is élan and spirit to spare-as wit- 
ness the closing movement of the I) Major 
Quintet, with- its vital, tempo: There is 
magnificent feeling and warmth, as in the 
beautifiul slow movement tit the santequit:- 
Let. and thesluw movement of IIhc blonds 
G Minor Quintet, whose more sombre mo- 
ments can scent almost trivial, if not 
treated correctly. Fortunately, the Critic: 
ensemble seems to h:}vc just the key to the 
interpretation of this music. 

The "oc)e minor exception- refcrted to 
above has long been something of :t mys- 
tery to mc. it is the tc'udenc) on the part 
of first violinist Mr. Griller to suddenly 
inject an overly romantic ditto into an 
otherwise admirably played passage_ I su -as 

struck by this habit at one of the quar- 
tet's concerts in New Yorks '[iu.tu Hall 
50111e years ago. and it is ;till in evidence. 
The habit is all the more annoying in 
light of tl)e absolutely exquisite playing 
that is otherwise the hallmark of \L. Gril- 
ler -and his colleagoes. I.cl me stress. how- 
ever, that this is a minor fault; it lakes 
more space to describe than the point it- 
self deserves. 

ttnlortuiatcly, the finale of the c: \floor 
quintet is split between two sides with 
the magnificent slow introduction on Side 
1, and the Allegro on Side 2. While rhis 
is regrettable, it is quite understandable, 
since the Ill '011ie. up to that paint, takes 
twenty -six -and -a -half minutes. 1'o have 
atte opted to include uric Allegro would 
have meant an exceptionally long title, 
with a consequent diteriintion in record - 
big quality. 

The : dagíi) and J'ugire in C Minor, 
which. is performed here by the quartet, 
is played with more :awareness of the 
Adagio's lyrical qualities than of its drama. 
Nevertheless, the- quartet is cognizant of 
the d)ihe inherent in the fugue. and gives 
a performance 'that, to toy cars ¿it least. 
is far preferable to the 1{itccid reading by 
1 Mosier, in their recent Epic recording. 

Some listeners may recognize the C 
Minor Qt inret (K. 406) bet.ause it has al.:o 
become known in its original form as a 

Winer Serenade (K. 3$R). It is most inter- 
esting to hear it in the setting foi' strings, 
tuadc by \lozart himself. 

i'hc recording. teclm)icali' considered, is 
most ;admirable. There -is fine balance 
among the instruments, a nice sense of 
space around the group, and excellent fi- 
delity overall. I find the stereo version 
superior to the mono, not- only because of 
the added sense of directionality, but more 
particularly, because it presents the instru- 
ments with a More natural tone- quality. 

Admirable as the mono recording is, the 
strings emerge with a " bozlikc" quality 
Which is not evident it) the stereo version. 

There is one place where the hand of 
the tape editor shows up. It occurs in, the 
C: Minor Quintet. 1)tiring the second utosc- 
tneut (one minute and forts' -six seconds 
from the start, to be precise). there is a 
change in perspective her %Veen two phrases. 
as a result of the splicing of different 
"takes.- It is more noticcablein the stereo 
recording than in the mono. It might not 
be apparent to any one who was not lis- 
tening carefu11v. But Ihen, because these 
perfuim:nu'es are so beautifully untitled, 
1 tsars listening carefully. 

'1 akctt in sum, though, this is'chahsbet 
music on records at its best. -1). R. 

A PROKOFIEV: Romeo and Juliet- 
Ballet Excerpts. Czech Philharmonic Orches- 
tra. Karel Ancerl cond. Parliament PLP S 

132 $2.98; Mono PLP 132 $1,98 

Interest: Ballet masterpiece 
Performance:. Superb 
Recording: Excellent 
Stereo Directionality: First-rate 
Stereo Depth:- Fine 

Tett sections front the three or chest tá.11 

suites l'rokohev thew from his masterful 
ballet olr Shakespeare's tragedy are in- 
cluded in this rcmmrkahl-r di:c-remark:tl>le 
because the" music is a masterwork. (he 
performance is extraordinarily fine, the 
recording in both mono, and stereo edi- 
tions is fir:stclass. and the finished product. 
is priced unbelievably low. 

The selections included most clussly dí) - 
plicate those done by Munch in hi:record- 
ing (RCA Victor I.M 2111)). but Munch's 
is not yet available in stereo. -Chis <>nc is 

highly recommended. 'uf. ii. 

PROKOFIEV: Suite from The Love for 
Three -Oranges; Scythian Suite. St. Louis. 
Symphony Orchestra, Edouard van Remoor- 
tel cond. Columbia MS 6132 $5.98 

Interest: Wild and woolly Prokofiev 
Pérformances: Virruosic 
Reéordings: Likewise 
Stereo Directionality: Excellent 
Stereo Depth: Fine 

The Sr. Louis beer hall, which was dis- 
covered for recording purposes a few years 
ago by Columbia's recording diiec:tor. 
Howard Scutt, yields here recorded sound 
of blinding brilliance. And it this is á 

fair example of what the St. Louis Sym- 
phony's playing is like these days. then 
van ltcmoortel has accomplished ii pro- 
digious re -building job its his two seasons 

there. Roth performances are breathtaking 
in their swagger and audacity qualities 
which fit tire scones to a 'I'. From a most 
unexpected source, here are thoroughly 
satisfying accounts of masterpieces trots: 
Prgkoficv's "wild and svoolly" period al 
the close of the First World 1Var. Af.Ji: 

A PROKOFIEV: .Symphony No. 5 in B - 

flat, Op. 100. Minneapolis Symphony Or- 
chestra, Antal Dorati cond. Mercury SR 

90258 $5.98: Mono -MG 90296 $4:98 

PROKOFIEV: Symphony No. 5 in B- 

ffat, Op. 100. Philharmonic Orch., Thomas 
Schippérs cond.. Angel 5 35527 $5.98 

Interest: Prokofiev"s masterwork 
Performance: 'Dorati sturdy; Schippers 

lyrical 
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Recording: Dorati close-up; Schippers 
spacious - 

Stereo Directionality: Both good 
Stereo Depth: Angel better 

This, the greatest Russian symphony since 
Tchaikovsky, has now reached its fifth re- 
cording in stereo. Yet its lyrical -heroic es- 
sence seems to have evaded every conduc- 
tor who has essayed it on discs, save for 
those who conducted the first American 
performances some 20 years ago - Serge 
ICoussevitsky and Artur Rodrinski. 

Dorati brings plenty of strength and 
rhythmic vitality to his reading, but little 
lyrical passion. The rather dry recorded 
sound is no help, either. The stereo re- 
issue of the 2e1 -year -old recording by 
young Thomas Schippers offers a more 
warm and spacious sound, but as inter- 
preter he tends to let the lyrical elements 
of the -score weaken its essential rhythmic 
tautness and monolithic structure. As for 
the other stereo disc performances, I find 
Martfnon's for RCA Victor on the brittle 
and superficial side, while Sargent's Ever- 
est version is just not very interesting- 
which Ieaves Ormandy and the Philadel- 
phia Orchestra (Columbia MS 6004; mono 
ML 5260). Despite some thickening of 
musical texture and occasionally ill-defined 
sound, I find this the only currently avail- 
able recording of Prokofiev's Fifth Sym- 
phony that strikes a proper balance be- 
tween the lyrical and the heroic, while 
conveying a true sense of its monumental 
dimension from a formal standpoint. In- 
deed, it is surpassed in this respect by only 
one other recording done in recent years 
that I have heard-by Leopold Stokowski 
and the Moscow State Philharmonic done 
in Russia two years ago, and unfortunately 
not available outside the U.S.S.R. D. H. 

RACHMANINOFr: Piano Concerto 
No. 2 in C Minor, Op. IS; Rhapsody on a 

Theme by Paganini, Op. 43. Raymond Lew- 

enthal with The Vienna State Opera Orches- 
tra, Maurice Abravanel cond. Westminster 
XWN 18884 $4.98 

Interest: Concert favorites 
Performance: See text 
Recording: Sea text 

These two melodic compositions make an 
attractive coupling under any circum- 
stances. Those here are not the most ad- 
vantageous. Every now and then the pi- 
anist and the orchestra seem at logger- 
heads, not technically, but stylistically. 

Lewenthal does not seem to have the 
breadth and sweep demanded by the mu- 
sic and he is emotionally swamped by the 
orchestra. Abravanel is more the romanti- 
cist and his performance is entirely credit- 
able. The recording is more favorable to 
the orchestra than to the solo instrument, 
again not in the matter of balance. The 
piano tone is not a rich one, while the 
Orchestral tone is. However, certain dy- 
namic gradations lead me to believe that 
electronic controls have come to Abrava- 
nel's assistance on occasion. VV. D. 

RAVEL: Gaspard de la Nuit; Le Tom - 
beau de Couperin. Charles Rosen (piano). 
Epic LC 3589 $4.98 

Interest: Kaleidoscopic piano pieces 
Performance: Energetic 
Recording: Very good 
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Rosen's first solo recordings some years 
ago were for the now inactive REB label 
in music by Mozart, Haydn and Debussy. 
He has reliable technique and a solid 
tone. His musical manner is forceful, and 
to a degree not always advantageous to the 
mainly coloristic music of this record. His 
playing is more sensitive to the architec- 
tural requirements of these pieces than to 
their delicate details of Sonority. The pi- 
ano tone is realistically reprMuced. W. D. 

RAVEL: Rapsodia Epagnole (sea DE- 
BU55Y} 

A RAVEL: Valses Nobles et 5enti- 
mentales; Le Tombeau de Couperin; DE- 
BUSSY: Petite Suite;'Prelude to the After- 
noon of a Faun. Detroit Symphony Orches- 
tra, Paul Paray cond. Mercury SR 90213 
$5.98; Mono MG 59213 $4.98 

I'terest: French pastry 
Performances: Fine 
Recordings: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

Here is one of Paray's best recent record- 
ings. The four works are presented in 
clear, straightforward interpretations and 
they have been accorded sound to match, 
The pieces themselves are classics of the 
French symphonic repertoire and belong 
in every representative library. M. B. 

RITTER: O amarrtissime spanse Jesu (see 
BACH } 

SCHOECK: Vom Lager stand ich nit 
dem Friihlicht auf; Aber ein kleiner golden- 
er Stern; Friihgesichf; Rehephantasie; Das 
Ende des Festes; Nachrdf; Jugendgedenken; 
Peregrina 11; Auf ein Kind; Dismmrung 
senkte sich von oben; Ach, wie schón ist 
Hecht and Dámmersehein; Nachklang; Hare 
den Rat; Venezianisches Epigramm: Jet -it 
rede dui Dietrich Fischer-Dieskau (bari- 
tone) and Margrit Weber (piano). Deutsche 
Grammophon SLPM 138013 $5.98 

Interest: Could be made more appealing 
Performance: Sensitive 
Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

A SCHUBERT: Songs, Vol. 3-Dem Un- 
endlichen; Die Sterne; An die Musik; Weh- 
muf; Kriegers Ahnung; Der Zwerg; Dar Wan- 
derer. FrGhiingslaube; Díe Taubenpost; An 
Silvia; lm Frühling; Auf der Bruck. Dietrich 
Fischer-Dieskau (baritone) and Gerald 
Moore (piano). Angel 35699 $4.98 

Interest: Tops in Lieder 
Performance: Magnificent 
Recording: Excellent 

The Angel series of Schubert Lieder sung 
by Fischer-Dieskau is one of the most dis- 
tinguished recording ventures of our day. 
Each disc has and will have its quota of 
great songs and there is no reason to 
doubt that the still -young baritone will 
sing them with unfailing artistry and sen- 
sitivity. This third volume is especially 
beautiful because there isn't a weak song 
on the program and both singer and pian- 
ist are in top form. 

The recital of songs by Othmar Schoeck 
promises more than it delivers. The com- 
poser was a Swiss who died in 1957 at 
the age of 71. Stylistically, his 400 -or -so 
songs are in the tradition of the Romantic 
Lied. They superficially resemble those 

of Hugo Wolf, without the same degree of 
intensity or economy in mood creation. 

Fischer-Dieskau sings Schoeck's songs 
with style and understanding, and he is 
ably seconded by Margrit Weber. The re- 
cording is also very well engineered. The 
only flaw is contributed by Deutsche 
Grammophon, which sacrifices scholarship 
and good sense to self-defeating commer- 
cialism. No texts or translations of these 
unfamiliar songs are provided, and the 
program notes, in four languages, are ab- 
surdly skimpy. In contrast to this, Angel 
provides with its Schubert record a sepa- 
rate brochure with full texts and transla- 
tions and scholarly commentary on each 
of the songs. W. D. 

SCHUMANN: Dichterliebe-Song- 
cycle, Op. 48; also. Der Nussbaum; Entes 
griin; Jasminenstrauch; Der Himmel hat sine 
fráne geweint; Kommen and Scheiden; 
Requiem. Cesare Valletti (tenor), Leo Taub- 
man (piano). RCA Victor LSC 2412 $5.98; 
Mono LM 2412 $4.98 

Interest: Lieder masterpieces 
Performance: Clean 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: It's there 

I can't think of another artist from the 
roster of the Metropolitan Opera who has 
so successfully crossed over into the realm 
of the art -song as has Vaietti. 

His singing here reveals a sensitive, ma- 
turing artist at work who produces beau- 
tiful, unforced sounds. The more lyrical 
songs, like Ich will meine Seek tauchen, 
come off best but the entire enterprise is 

a noteworthy one, including the piano 
playing of Taubman. M. B. 

SCHUMANN; Kinderseenen (see CHO - 
PIN) 

SMETANA: The Bartered Bride 
(complete opera). Dr homire Tikalova (so- 
pranol-Marenke; No ZIdek (tenor)-Jenik: 
Oldfich Kovar (tenor) - Vafek: Eduard 
Halen (bass)-Kecal; Vaclav Bednar (bari- 
tone)-Krusina; Jaromira Dobra (soprano} 
-Ludmila & others with Chorus and Orches- 
tra of the Prague National Theater, Zdenek 
Chalabala cond. Ar- is ALPO S 82C/L 3 
12" $18.98; Mono ALPO 82C/L $15.98 

Interest: Bohemian delight 
Performance: Authentic and spirited 
Recording: Good 
Stereo Directionality: First-rate 
Stereo Depth: OK 

When Smetana's delightful rural comedy, 
The Bartered Bride, is done beyond the 
bounds of Czechoslovakia it more often 
than not ends up as an animated travel 
postcard; but a good Prague National 
Theater performance is something else 
again-it makes one think of nothing so 
much as wild strawberries and new mown 
hay. Fortunately, that's just how things 
turn out in this first stereo recording of 
The Bartered Bride. I just can't think of 
any opera in the entire repertoire-not 
even Mozart's "Fígaro," Rossini's "Barber" 
or Donizetti's Elisir d'emore-better suited 
to chase away the blues. The tunes are 
superb, the dances captivating, the charac- 
terizations shrewd, and the handling of 
the orchestra would do credit to a latter- 
day Morart. 

I am not familiar with the singers fea- 
tured on this recording, but I should guess 
that they are young; For they show no 
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signs of having succumbed to the routine 
that sometimes clings to a work that has 
had more than 2000 performances in 
Prague since its premiere in 1866. The 
voices are uniformly good and have plenty 
of individuality of character for dramatic 
purposes-the sweet daughter, the foolish 
stuttering half-wit, the pompous marriage 
broker, the youthful and passionate young 
lover, Jenik. The chorus work is likewise 
full of pep and is nicely spread out over 
the stage for stereo. 

A prime moment in this particular 
stereo recording is the entrance of the 
travelling players with their little band 
(right-to 'center), the pitchman delivering 
his spiel in rapid-fire Czech, and then 
after the famous Dance of the Comedians, 
the exit-left. 

Recorded sound in stereo is crisp 
and clean for the most part, with just a 
trace of overloaded grooves on occasion, 
and sometimes a slight lack of bass; but 
these are very minor considerations in 
view of the fine production as a whole and 
the sheer pleasure of Smetana's music. 
Chalabala does an absolutely topnotch 
conducting job and gets suitable coopera- 
tion from his orchestra. The famous Over- 
ture-always a virtuoso test piece-quite 
takes the breath away on first hearings 

Artia's album includes good notes and 
full Czech -English libretto. D. H. 

A VIVALDI: Concerto in C Major 
(tomo 54) for two flutes, two oboes, two 
clarinets, bassoon, two violins, strings and 
harpsichord; Concerto in E Major (tomo 161) 

for strings and harpsichord; Concerto in D 

Minor (tamp 196) for viola d'emore, strings 
and harpsichord; Concerto in A Minor 
(tomo 152) for piccolo, strings and harpsi- 
chord. The New York Sinfonielta, Max 

Doberman, cond. Library of Recorded 
Masterpieces. Vol. 1, No. 3 Stereo and 
Mono with Score $8.60 (by mail order only) 

VIVALDI: Concerto in C Major, 
(torno 101 for two oboes, two clarinets, 
strings and harpsichord; Sonata in F Major, 
(tomo 57), for two violins and figured bass; 
Concerto in A Major, (tomo 8) for strings 
and harpsichord; Sonata 1 quaf+ro in E -flat 
Major, (tomo 21) for two violins, viola and 
figured bass; Concerto in D Major, (tomo 
62) for two violins, lute and figured bass. 
Same performers. Library of Recorded 
Masterpieces. Vol. 1. No. 4. Stereo and 
Mono $8.50 (by mail order only). (N.B. 
The "tomo" numbers given above are the 
numbers in the Ricordi scores.) 

A VIVALDI: Concerto in D Minor 
for oboe, strings and cembalo, Op. 8, No. 
9; Concerto in C Major for Diverse Instru- 
ments (with mandolins) Op. 64, No, 6; Con- 
certo ín C Minor for flute, strings and cem- 
balo, Op. 44, No. 19; Concerto in C Major 
for piccolo, strings and cembalo, Op. 44, 
No. 11. The New York Philharmonic, Leon- 
ard Bernstein cond. Columbia MS 6131 
$5.98. (N.B. The Opus numbers listed for 
the Columbia record are those assigned by 
av1erco Rinaldi.) 

Interest: Vivaldi specials 
Performances: All exemplary 
Recording: Both excellent 
Stereo Directionality: Fine 
Stereo Depth: OK 

1 must confess that I am always impressed 
-and grateful-whenever a record com- 
pany goes to the trouble of supplying the 
complete score with a recording. This is 
the case with the admirably produced 
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discs of the Library of Recorded Master- 
pieces. The beautifully printed Rioordi 
edition of the miniature score of every 
single work on each disc is bound into 
the album. Moreover, we are supplied 
with scholarly notes about each work by 
Joseph Braunstein. Even without these 
features, however, the records would be 
highly commendable-if only for their 
musical content and the fine quality of 
performance. The orchestra is of high 
quality, and the direction is stylistically 
apposite. In addition, each of the many 
soloists is a thoroughly skilled performer, 
so that these discs contain throughout a 
wealth of fine playing. 

The releases of the Library of Recorded 
Masterpieces are available by subscription 
through the mails. The address is 150 
West 82nd Street, New York 24, N. Y. 

The Columbia disc is produced ín more 
conventional fashion. Here, too, the play- 
ing is of a high order. The forces em- 
ployed in the Columbia disc seem slightly 
larger than those used in the LRM rec- 
ords. In addition, the Philharmonic seems 
to be recorded in a more spacious studio. 
The New York Sinfoníetta, on the other 
hand, has a slightly greater definition of 
the various parts, without ín any way sug- 
gesting a dry, "studio" sound. All the 
discs are very well recorded, and there is 
no duplication of musical material, 

The D Minor Oboe Concerto on the 
Columbia record was also performed in a 

now deleted Westminster release of some 
years back, by the Nouvel Orchestra de 
Chambre de Paris, conducted by André 
Jouve. Comparison reveals that where 
Jouve tends towards a more incisive ap- 
proach, Bernstein leans towards a more 
lyrical interpretation. Jouve takes the 
outer movements faster and with more 
"bite"; Bemstein's slow movement rises to 
greater heights of lyricism. D. R. 

A WAGNER: Die G6+terdemmerung - 
Siegfried's Rhine Journey and Funeral Mu- 

sic; Tannhauser-Overture; Die Meister- 
singer-Prelude. Philharmonia Orch., Wolf- 
gang Sawallisch cond. Angel S 35755 $5.98 

Interest: Wagner for Orchestras 
Performances: Expert 
Recordings: Excellent 
Stereo Directionality: Good 
Stereo Depth: Fine 

These are wonderful performances, testi- 
fying to young Mr. Sawallisch's flair as a 
Wagnerian. The opening of the Meister- 
singer Prelude could use a bolder, more 
vigorous approach. Otherwise these read- 
ings are secure and solid, with great 
weight and strength to Wagner's impos- 
ing orchestral sonorities. The Philhar- 
monic Orchestra plays beautifully and is 
recorded magnificently. M. B. 

WAGNER: Tannháuser-O vertu re 
and Venusberg Music; Lohengrin-Prelude 
to Act III; Tristan and Isolde-Prelude and 
Love Death. London Symphony Orchestra, 
Art+al Doratí cond. Mercury SR 90234 $5.98; 
Mono MG 50234 $4.98 

Interest: Staple Wagner 
Performance: Routine 
Recording: Pinched in sound 
Stereo Directionality: OK 
Stereo Depth: Adequate 

Dorat.i lacks Sawallisch's natural flair for 

the Wagner repertoire. These perform- 
ances do little to enliven or illuminate the 
music and they are not helped by the 
pinched sound provided by the engineers. 

The one interesting aspect of the disc 
is Dorati's refusal to tack the usual con- 
cert ending onto the finish of the Act III 
Lohengrin Prelude. Instead, he has the 
orchestra proceed into the opening bars 
of the Bridal Procession, which follows 
immediately in the opera, and then come 
to a cadence in the middle of the first 
phrase. It's different-and effective. M.B. 

WIDOR: Organ Symphonies (see p. 88 ) 

A WOLF: 23 Songs from the Spanisches 
Liederbuch-Nun bin ich dein; Die du Got+ 
gebarst; Nun wandre, Maria; Fiihr' mich, 
Kind; Ach, des Knaben Augen; Ach, wie lang 
die Seale, Herr, was trig+ der Boden; Self- 
sam is+ Juanas Weise; Treibe nur colt Lieben 
Spott; Auf darn grilnen Balkon; Und schlefst 
du, mein M5dchen; Wenn du su den Blumen 
gehsf; Wer sein holdes Lieb verloren; Ich 
fuhr Libor Meer; Deine Mutter, sUases Kind; 
Hers, versage nick+ geschwind; Ach, im 
Meien war's; Alle gingen, Hers, sur Ruh; 
Dereinst, dereins+; Blindes Schauen; Komm', 
o Tod; Tief im Herren; Da nur Leid and 
Leidensehaft. Dietrich Fischer-Dieskau (bari- 
tone) with Gerald Moore (piano). Angel 
S 35838 $5.98 

WOLF: 17 Songs from the Span- 
isches Liederbuch-Wunden +rags+ du; Die 
ihr schwebf; Die du Gott gebarst; Ach, des 
Knaben Augen; Ach, wie lang du Seale; 
Miihvoll komm ich; Nun bin ich dein; Herr, 
was tregt der Boden; Bedeckf mich mit 
Blumen; Komm, o Tod; In dem Schatien 
meiner Locken; Alle gingen, Herr, zur Ruh; 
Geh, Gelieb+er; Sie blasen rum Abmarsch; 
Wer sein holdes Lieb verloren; Sagt, said ihr 
es; Treibe our mir Lieben Spott: Miigen elle 
basen Zungen. lrmgard Seefried (soprano), 
Eberhard Weechter (baritone) with Erik 
Werba (piano). Deutsche Grammophon 
SLPM 138059 $6.98; Mono LPM 18591 $5.98 

Interest: Psychological art -song 
Performance: Fischer-Dieskau, great! 
Recordings: Both good 
Stereo Directionality; Needless, but+here 
Stereo Depth: Good 

These two LPs contain between them 
32 out of the 44 settings made by Hugo 
Wolf from the volume of Spanish folk 
poetry translated into German by Eman- 
uel Geibel and Paul Heyse. More than 
half of these songs were composed during 
the last two months of 1889, while most 
of the remainder were done in March and 
April of the following year-an average 
of one song every third day, and almost 
all masterpieces) 

Here are rueful portraits of hapless 
lovers (Wer sein holdes Lieb verloren), 
of dialogues between Christ and sinner 
(Herr, was trágt der Boden), of perverse 
maidens (Seltsarn ist Juan= Weise), of the 
Christ -child at Bethlehem ("Ich, des Kna- 
ben Augers sínd). Each has been deline- 
ated by Wolf with unerring power, inten- 
sity, wit, irony and occasional gaiety. As 
song composer, Wolf cannot be equated 
with any of the German or Austrian ro- 
mantic masters such as Schubert, Schu- 
mann, or Brahms. 1t is to the Russian, 
Moussorgsky, that we must turn. 

To sing Wolf requires not merely mu. 
sicíanship, but a keen sense of psychologi- 
cal drama and how to communicate ít 
fully, yet within the bounds of taste. 
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you'll listen to 
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"Stereo ... ne 
plus ultra" 
David Nall. Record 
Editor, Ni -Fi Stereo 

MUSIC OF WEBER, DE FALLA AND 
RAVEL 
Revel, BOLERO; ALEGRADO DEL GRA 
CIOSO 
De Folio, THREE CORNERED HAT 
(Three Dances) 

Webers INVITATION TO THE DANCE 
Paris 'Conservatory Orchestra - Albert 
Wolff CS 6077 

Ravel: DAPHNIS ET CHLOE-Complete 
Chorus of The Royol Opera House, Cov- 
ent Gorden and London Symphony Oreh, 
estro conducted by Pierre M. ntºvx 

CS 6147 

FRIML AND ROMBERG IN CUBAN 
MOONLIGHT 
Stonley Black, Piano, with Latin Arrori. 
can Rhythms. Friml: Symparhyr Lore Ever. 
losring; Indian Love Call; others. Rom. 
berg: Romance; Wanting You; One Kiss; 
Lover. Como Back To Me; others, PS 191 

SONGS TO REMEMBER 
Montovonl and His Orchestra, With These 
Hendir; Faraway Places; A Very Precious 
Lone; Jamaica Farewell; Tenderly, Blue 
Slot; Gig'; When 1 Foil In Love; Milers. 

PS 193 

DANCING WITH ROS 
Edmundo Ros and Hi Orchestra: Mogfc 
Is The Moonlight, Cuban Lore Song; 
Brazil,; Toku; Lea Do Brazil; Te Quiero Y 
Oie: Tony's Cho Cho Cha; Pao Pao Cha 
Cha Cho; Divina Wee, others. PS 205 

R 

"Superior 
stereo" 
Irving Kolodin, 
Music Editor, 
Saturday Revtew 

Atlmitic 

CLASSICAL SUGGESTIONS 

Wagner: DAS RHEINGOLD-Highlights - 
DIE WALKURE, Act II-Highlights 
Kirsten Flagstod George London, Set 
Svonholm; Otto Edelmonn and olhors 
with Vienna Phil. Orch.-Georg Solli. 

05 25126 

Gilbert & Sullirann 
H.M.S. PINAFORE-Completo 
D'Oyly Corle Opera Co. and Now Sym- 
phony Orchestra cond. by Isidore Godfrey 

(2 rocords) OSA 1209 

Beethovon, 
SYMPHONY No. 3 IN E FLAT "Eroica" 
Vienna Philharmonic Orchestra - Georg 
Soli i CS 6145 

POPULAR. SUG 

IN A MONASTERY GARDEN. 
(The Immortal. Works of Kolelbey). The 
New Symphony Orchestra of London - 
Robert Shorplos. In A Monastery Gorden, 
Wedgewi,od Blue: In A Chinese Temple 
Garden, Sanctuary Of The Heart: 'Appy 
'Amslead; others. PS 186 

MY VERY GOOD FRIENDS 
THE BANDLEADERS 
Ted Heath and His Music. Sing Sing Sings 
When li's Sleepy Time Down South, 
You're Driving Me Crozy iWhol' Con f 
Dolls One O'Ciock Jump, other's. PS 174 

THE SOUND OF MUSIC 
Edmundo Ros and His Orchestra. The 
Sound Of Music (Cho Cho Choi; An 
Ordinary Couple (Mambo); Marro (Schor- 
Ifsh); Edelweiss (Merenquel, others. 

PS 198 

XDOIY ffss 
RECORDS 

full, frequency sterophonlo sound 
Write la free complete catalog, Dept. AR, 539 W. 25th Sr., N Y.C. 

S)ri'TEMBER 1960 

"Stereo 
Mastery" 
John Gonly, 
Atianlia Monthly 

Puccini: LA BOHEME-Complota 
Renala Tobaldi; Carlo Bcrgonzi; Ettoro 
Bastianini; Cesare Siepi; Fernando Co. 
reno and other soloists with Chorus and 
Orchestra of L'Accademio dl Sonia Cr. 
cilio, Rome, cond. by 'NM° Serofin. 

12 records) OSA 1209 

Dotibos: COPPELIA AND SYLVIA SUITES - Highlights, L'Orchestro do lo Suisse 
Romondo-Ernést Ansormot CS 6185 

Moussorgskyr 
PICTURES AT AN EXHIBITION 
Liszt: THE HUNS-Symphonic Poem 
L'Orcheslre de to Suisse Romance - 
Ernesi Ansormot CS 6177 

GESTIONS 

AROUND THE WORLD WITH THE 
GRENADIER GUARDS 
Band of The Grenadier Guards. Colonel 
Bogey; Con Can; Carmen (Prelude): 
Waltzing Matilda; Seventy Six Trom- 
bones: When The Saints Go Marching In, 
le's A Lang Way To Tipperary, others. 

OLD HEIDELBERG 
PS 180 

Will Globe and Fits Orchestro with Choir. 
Fleur euch des Leberiil SchSin 1st dlº 
legend; Das Wonde,n Hl des Millers 
Lest; In, when Wald, da wo die Drossel 
sing,; others. PS ISO 

FILM ENCORES-Vol. 2 
Mantovani and His Orchestra 
The High And The Mighty; A Certain 
Smile; Friendly Persuasion; Whatever 
Will Be. Will Be: (Oue Seto, Scia); 
Tommy; Be My Love; others. PS 164 

'American 

Record Guide 
Ilt AuiGwi D./1 GUIDE 

"Stereo 
supremacy" 

James Lyons, Editor. 
Americans Reeo;7d Guide `. 

Vérdi: AIDA-Highlights 
Renato Teboldi; Corlo Borgonsi; Giull. 
Oita Simionoto; Cornell MacNeil and 
other soloists with Siegvoreln der Gesell- 
schalt der Musikircunde and the Vienna 
Philharmonic Orchestra conducted by 
Herbert Von Koroton. OS 25206 

Beethoven: 
PIANO CONCERTO No. 5 "Emperor" 
Wilhelm Backhous-Vtonno Philharmonic 
Orch. Hoes Schmidt-Issºrstedt CS 6156 

Brohms, 
PIANO CONCERTO No. 1 IN 0 MINOR 
Julius Kotchen-London Symphony Orches 
ere-Pierre Monteen. CS 6151 

HOLLYWOOD ALMANAC 
Fronk Chocksfiold and His Orchestra. The 

Continental, Lullaby Of Broadway; The 
Way You Look Tonight, Sweet Lellent, 
Thanks For The Memory, others. 

12 records) PSA 3201 

OPERETTA MEMORIES 
Montovani and His Orchestra. -Die Fle- 
dermous=- Overture; Waltzes from"-Gypsy 
Love," "The Merry Widow' and '"The 
Gypsy Princess"; others, PS 202 

THE AMERICAN SCENE 
Montovonl and His Orchestro, The Music 
of Stephen Foster: My Old Kentucky 
Homer. Compiown Roces; I Dream 01 
Jeanie; others, The Mvilc el 19th Century 
Americo: Home On The Range, Yllow 
Rose Of Tcxos; others. PS 182 

wit5 
,sss`r,ssns snxurs.o 
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To take Tull odvontoge of the remorkobte 
technical excellence of His records. we 
recommend the new London-Scoll sierra - 
phonic Pickup and Arm. 
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This Dietrich Fischer-Dieskatt dots sn- 
perlatively well throughout the whole 
of his Angel disc (the contents are iden- 
tical with those of Electrola 90922). Ger- 
ald Moore's accompaniments are wholly 
worthy of songs and singer and the re- 

corded sound is lovely. Full texts and 
English translations are included. The 
DCG disc unhappily achieves no com- 
parable success. though the sound as such 
is good. Herr Wacehter sings well and 
tastefully, Isar nowhere matches the mas- 
terful subtlety of 1-isdtcr-1)icskau. Frau 
Sevf-ied brings oil the lively songs to gen- 
erally pleasing advantage, but is hampered 
much of the time by a non vibrato de- 
livery _inappropriate to Wolf. 

Incomprehensible is the decision to do 
such "dialogue" songs as Herr, was trügt 
der ¡laden lifer a's actual dialogues rather 
than imaginary ones between Christ and 
the sinner. To hear Fischer-Dieskau do 
this magnificent song solo is to understand 
the difference between gi an and some- 
thing perilously' close to gimmickry. The 
DCG album includes German text only- 
and no program notes. thereby limiting its 
interest to those solidly conversant with 
she German tongue. D. H. 

COLLECTIONS 
DUPRÉ: Le Chemin de le Croix (The 

Stations of the Cross). Marcel Dupré (or- 
gan). Westminster XWN 18916 $4.98 

DUPRÉ AT SAINT-SULPICE, Vol. 3. 
Franck: Grande Piéce-symphonique; Fantaisie 
in A Ma¡or; Pastorale. Marcel Dupré ('or- 
gan)'- Mercury SR 9022B $5.98 

A A DUPRÉ AT SAINT-SULPICE, Vol. 
2. Dupré: Variations sur un Noll; Carillon; 
Cortége et Litanie; Lamento; Final. Marcel 
Dupré (organ). Mercury SR 90229 $5.98; 
Mono MG 50229 $4.98 

A WIDOR: Symphonies No. 5 in.F Minor. 
Op. 42, No. I; No. 9 in C Minor, Op. 70 

1."Gothique"). Marcel Dupré (organ). 
Westminster XWN 18871 $4.98 

Inrerest: Music for -the Romantic organ 
Performance: Authoritative 
Recording: Wesminster mellow; Mercury 

brilliant 
Stereo Directionality: Adequate 
Stereo Depth: Very good 

The grand organ of the Romantic period 
ill Itltlsic was the organ -maker's answer to 
the orchestra of Richard Wagner and his 
followers. It is the epitome of gigantism, 
an awesome instrument which permits a 

single performer 'to assume the role of 
Earlb-Shaker. 

Although many huge organs are ín use 
today. contemporary last(' has relegated 
lima of the music which their size in - 
Spired to a lesser level of appreciation, and 
only a little of it is taken seriously. Franck 
wrote some beautiful music for't,his type 
of organ; "primarily because he was a great 
composer and knew how to use the instru- 
ment as a medium of e pi'ession. He did 
1101 overlook its power potential. hut he 
also remembered its ability to sing se- 
renely null hauntingly. The three compo- 
sitions offered as Volume 3 of Dupre's 
Mcrcuryscrics are intpressise and moving. 

Charles -Marie W iclor (18-11-1937) looked 
upon the organ as the peer of the s','ln- 

) 

endowed with uncanny intelligence ... 

*GENTLY AUTOMATIC* 

G LASER * STEERS 

GS*77 
B(i 

Handles your records gently with all the care 
you would want them to receive. Superb per- 
formance of stereo aid monophonic records. 
World's only record changer with `turntable 
pause.' $59.50 (less cartridge and base). At 
your hi-fi dealer or write for brochure. Dept` FIFR-9 

Glaser -Steers Corp., 155 Craton, Street, Newark -4, N. J. 
A Subsidiary of American Machine 'and Metals Inc. 

phony orchestra. I-Ic wrote ten symphonies 
for the grand organ, and each is -a large- 
scale, ntulri-movement composition. lie 
was a- serious composer and he dill not 
consider these symphonies mere show- 
pieces. Dupre's rendition of the 'rclalively 
popular Fifth offers favorable testimony lo 
the composer's musical integrity. atul in 
the more reserved -i-enth, there is further 
confirmation of this. ft is unfortunate 
that the third of the live movements 'Of 
the ,Fifth Symphony- is nett-tted here; the 
performance of the other movements is as 
authoritative as we are likely to hear: 

Dttpré's own music ranges widely in 
emotion and effect. Ile is at once she 
scholarly student of the Old Masters. the 
devout Catholic, and the virtuoso pet 
former. The Stations of the Cross is a 
monumental mutposit'toil. Written in 1932, 
it is based on a series of improvisations 
which Dupré played as interludes during 
a reading^ of the fourteen poems of Le 
Chemin do la Croix by Paul Claude). 
1) upté's musical commentaries are by 
Iulntt intense, dramatic, imaginative, re- 
signed and exalted. 

In his Mercury program,- Dupré's music 
is colorful, witty, tuneful. and always pro- 
fessional. l-loa'eser, these pieces do nót 
hase nearly the intensity or significance 
of the "Stations." 

The Mercury recordings are magnificent 
reproductions of itleal cathedral -style or- 
gan sound. It is big, billowittg,amd excit- 
ing. The absc)tce of blurring, even in the 
monaural, is a tribute 10 the musical skill 
of the performer and the elettrotlic ±kill 
of the engineers. The Westminster sound 
is nos as bright as the ?Jeremy. It is 

warmer and less spectacular, but it, too, 
has merit. Atul fur those who understand 
the techniques and subtleties of organ 
playing, the Westminster liner notes pro- 
vide st list of the registrations wilich 
Dupré employs in his performances. Even 
in print. they are. impressive. W. D. 

A -THE ART OF FRITZ KREISLER. 
KREISLER; Roitdino on a Theme by Bee- 

thoven; DEBUSSY-HARTMANN: La filie aux 
chéveuti de in; ALBÉNIZ-KREISLER: Tango; 
Malagueña; FALLA-KREISLER: La Vida 
Breve -Dense Espagnole; FALLA-KOCHAN- 
SKI: _Canción Populares DEBUSSY: En Ba- 

teau; DVORÁK-KREISLER: Songs My Moth- 
er Taught Me; Slavonic Dances, Op. 46, No. 
2 and Op. 72, No. 8; Indian Lament. Frit: 
Kreisler (violin) and Carl Lamson (pispo),. 
Camden CAL 518 $1.98 

Interest: Supreme violinist 
Performance: Elegant 
Recording: Good 

The artistry of Fritz Knishes' needs no en- 
comiums; it has been admitted since the 
beginning of this century. His elegance 
of style and 'it:u'nith of tone endeared hint 
to :ill who ever heard hint. This Camden 
program sets fortis the Kreisler mallllet' 
in the short pieces which werc su patent 
an element in his communication with the 
audiences that attended- his recitals. He 
plays them with Infinite charm and lane. - 
melts.. and with an intelpretiéc freedom 
that ís decidedly of the past. The dub- 
bing from old 78's is highly successful and 
this record is a worthy memento of aristo- 
cratic interpretive individualism. iV. D. 

HiFi/STEREO 



The Sound... September 
of Genius 

....,,: "; -- -, BRUNO WALTER, custodian of the 
true Brahms traditions shepherds his 
four-symphónies into the age of stereo 
with a set of definitive performances .. r 
accompanying the records is a twelve - 
page retrospective portfolio lovingly 

authored by hi's daughter Lotte. 
M4L 252/M4S 615/ORCHESTRAL MUSIC of Brahms/8runo Walter/Columbia 
Symphony 

J 

Walter's benign"but authoritative hand is further a ident 
in a joyous alliance with virtuoso violinist zlNo FRANCES- 
CATTF and cdllist PIERRE FOURNIER in the BRAHMS 
DOUBLE CONCERTO:.. Finally, the melding of Walter's 
Octogenarian wisdom' and the youthful ardor of pianist 
EUGENE_ISTOMIN in the SCHUMANN CONCERTO; its felici- 
tous confpanion piece is CHOPIN'S PIANO CONCERTO #2 
1Ñ F MINOR, with EUGENE ORMANDY and the'PHiLADEL- 
PHIA ORCHESTRA. 
ML 5493/MS 6158/BRAHMS: DºubleConcerto> Tragic Overture/France eattl, 

-Fournier, Walter/Columbia Symphony 

ML 5494/MS 6159/CHOPIN/SCHUMANN: Piano Concertos/Istomin, Ormandy, 
Walter/CºIumbia.Syrñpliony 

"CARMINA -BURANA" -- the rakish 
lyrics of medieval poets resound lustily 

I in' CARL 'ORFF'-S musical melée....THE 
PHILADELPHIA ORCHESTRA and EUGENE 

_'. ORMANDY are _joined by equally -impas- 
sioned vocal forces. 

ML 5498/MS 6163/ORFF: Carmina Burana/Philadelphia/Ormandy 

RUDOLP SERKTN devotes himself to BRAHMS' SECOND 

PIANO CONCERTO in a majestic collaboration with. Or- 
mandy and the Philadephiá forces. Russian virtuoso 
DAVID OISTRAKH, also allied "with Ornaandy, whirls like 
a dervish through the SIBELIUS VIOLIN CONCERTO. 
ML 5491/MS 6156/BRAHMS: Piano Concerto No. 2/Serkin, Philadelphia Orch./ 
Ormandy 

ML 5492/MS 6157/SIBELiUS: Violin Concerto in D Minot: Swan of Tuonela/ 
Oistrakh. Philadelphia/Ormandy 

THE MORMON TABERNACLE CHOIR, three' hundred and' 
fifty voices soaring as one proclaims its faith in "A 
MIGHTY FORTRESS." 

ML 5497/MS 6162/A,MIGHTY'FORTRESS/Mormon Tabernacle Choir - 

BFRNSTEIN'S first Beethoven sym- 
phony .recording-it's the- Seventh= 
with cleanly -etched, vigorous heroics... 
also neW, his affectionate reading of the 
Second Symphony by Charles Ives 
(1874-1954) a redoubtable Yankee 
iconoclast... footnoted with a six -page 

picture memoir, including explorations of his Connecti-: 
cut cottage still crammed with memorabilia'-even his 
Class óf '98, Yale, baseball cap. 
ML 5438/MS 6112/BEETHOVEN: Symphony No. 7/N.Y. Philharmonic/Bernstein 

KL 5489/KS,6155/IVES: Symphony No. 2/N.Y. Philharmonic/Bemsteln 

... of Revolution 

The fieryrdays of our young Re= 
public are re-created in"The American 
Revolution"... a 62 -page book -cum- 

.. record, living history in music, gazettes 
and other 1776 calls -to -arms chron- 
icled by historians Arthur Schlesinger 
Sr. and 'Marshall Davidsori; composer 
Richard Bales. Unexpectedly moving 

-poet Robert Graves' evocation. of the Loyalist point 
of view and painter Larry Rivers' contemporary irrl- 
pression of "George Washington crossing the Delaware." 
LL 1001/LS 1002/REVOLUTION/Richard Bales 

Organ st E. Power Biggs dusts off further, early Ameri- 
cana...the triumphant results of an odyssey with tape 
'recorder amidst antique organ&'still reverberant With 
quaint.but unfaded sounds. 
ML 5496/MS:6161/TiIE ORGAN IN AMERICA/E. Power Biggs 

...of Uncommon Excitement 

Johnny Mathis -navigates the starlit 
world of 'Broadway with a searching 
voice.., astringent for rhythms, 
smoothest balm for -ballads. 

C2L 17/C2S 803/THE RHYTHMS AND BALLADS OF BROADWAY/Johnny Mathis 

Academy Awardbwirtning composer -conductor Andre 
Previn is the dashing and fleet -fingered soloist in a 

new recording of Gershwin's "Rhapsody in Blue;" 
knowingly conducted by Andre Kostelanetz. 
CL 1495/CS 8286/GERSHWIN RHAPSODY IN BLUE/CONCERTO,iN F/Andre 
Kostelanetz and Orch, and -Andre Previn, Piano 

.Percy Faith fashions artful new scaffolding for favored 
standards of the 'Jealousy" genre. ,. Ray Conniff de- 

livers a Latin:accented, infectious message-'Say it 
With Music" ...The way West is signposted by Nor; 
man Luboff and vocal company. 
Cl. 1501/CS 8292/JEALOUSY/Percy Faith and Orch. 

CI. 1490/CS 8282/SAY IT WITH-MUSIC/Ray Conniff and His Orchestra and Chorus 

CI 1487/CS 8278/SONGS OF THE COWBOY/Norman Luboff Choir 

"C9lumb'q"; "Ma stdworks".If), Q MarUSReC 'PrinlN7 U:S.A 

...always on COLUMBIA RECORDS 
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THIS IS THE HOLLYWOOD BOWL! 

S . 

pecially priced, two -record album by America's favorite' symphony 
orchestra with renowned conductors, soloists, and chorus. 

Hollywood Bowl Syritphony Orchestra; conductors Newmhn, Rozsa, Dragon, 
and Slatkin; pianist Leonard Pénñario, violinist Michael Rabin, and the 
Roger Wagner Chorale...-. all in one wonderful album:! 

Warsah Concerto, 1812 Overture, Chords from Ca.r'men, Sabre Dance, and 
Waltz of the Flowers are among theI7 fadorite:concert showpieces_in Capi- 
tol's."This Is The Hollywood Bowl'!" 

This deluxe albúm t includes two long-playing records 
and an illustrated booklet. Price (optional with dealer) 
is only $7.98 -in monophonic version (ABO 8496), 
$9.98 in Full Dimensional Stereo (SABO 8496). 

4 r[ o A D 5 

The Hollywood Boty1 Symphony Orchéstra,farited`for its `5Symphonies Under 
the Stars," has recorded 30 Capitol albums in spacious, thrilling high fidelity. 
The varied list includes 25 -albums available in stereo, such as- these: 
Love Scenes ('Puccini) ....Alfred Newman, cond SP 8516 
The Magic Sow Felix Slatkin, cond. .Michael Rabin, violin SP 8510 
Sabre Dance Alfred'Ne emari, cond .. SP 8503 
Rhapsody Under the Stars ...Miklos Rozsa, cond...Leónard Per ssariot piano:. SP 8494 
Starlight Waltzes Felix Sldtkin, cond. SP 8456 
Starlight Chorale Roger Wagner, cond. ..Roger Wagner Chorale.... SP 8390 
Chopin by Starlight 'Carmen Draáon, cond SP 8371 
Concertos Under the Stars..Carruen Dragon, cond. ..Leonard Pennario,,piano SP 8326 

Stereo album númbers are shown. To order mono, omit "S". 
90 

(Contintí.ed front page 68) 

Sf'ereo Directionality: Reasonable 
Stereo Depth: Will'bridge the gap 

Bohuslav nfartitru, a native Czechoslo- 
vakian, Areal olast year at the age of 69. 
having lived cventffllly in various parts 
of the world. His Double Concerto, by 
his own estimate his best work, was 
written in 1940 in Czechoslovakia in the 
face of the advancing armies of the Third 
Reich: It 'is said to portray the tensions 
of the Czechs as they faced the Nazis. 

The Czech Philharmonic under Karel 
Sepia, with "two string -orchestras," gives 
vent to the cotnpositioti- with great tidal 
chinch of sºtind, not nearly so dissonant 
as one wound expect from music of this 
period. The stcrcb recording reveals the 
true promise of stereo for big orchestra- 
tions. 'The mono record has the sante 
music:but stereo ís preferable. 

Three Frescoes (or Frergtres) was writ- 
ten in 1955. This is a_sort of Pictures al 
the Exhibition at the Church, as the com- 
poser es'okes musical thoughts on view- 
ing three paintings in a church in Arerzo. 
His thoti¡;hts were pretty violent. The big 
¿orchestra under Karen Ancevi thrashes 
through a doable battle ill the third 
palming. Martino lived ín the U. S. dur- 
ing the war and finally moved to' Switzer- 
land where he wrote the Frescoes. 

Both compositions offer music worth 
prating cars to. -They do' not deserve the 
stamp of "modern music" used in a de- 
rogatory sense..Artia has rune a worth- 
while job and I think serious music lis - 
tenets will respond. The. record sin -face is 

good; the recording -level is high; -anti the 
recording is happily free from the un- 
pleasant edge o'r bite often found on discs 
recorded abroad. J. R. C. 

DAKOTA STATON-SINGS BALLADS 
AND THE BLUES. Dakota Staten with Sid 
Feller and Eddie Wilcox. Someone To Watch 
Over Me: I'll Know; Time Was: Romance In 

The Dark & 8 others. Capitol St 1387 $4.98 

Interest: Mild 
Performance: Varied 
Recording: OK 
Stereo 'Directionality: Much 
Stereo Depth: Good 

The title of this record, Ballads. And .The 
Blues, is a redundancy, since everything 
Is blue here. 1 would be too if 'I had a 
live -spot invested its this disc, 

In four numbers, Miss Stators is accom- 
panied by Síd Feller's strings and harp 
who.leavc'her pretty Much to herself and 
these pieces come off fairly well. In the 
others, Eddie Wilcox's hand mixes it up, 
and it gets hard to tell the Indians from 
the Chief. Wilcox starts off with- a few 
good bars',which sound real cool, but just 
about then Statdn jumps in and it's nip 
and tuck for two or three minutes. as to 
whether she s%911 survive. 

My favorite record dealer says that Da- 
kota's motto eifort , of a, couple of years 
hack, Late Late Show, was happily re- 
ceived. The present disc is the most recent 
of several' sequéls. 'there's a lot of compe- 
tition in this itrea, and anyone who has 
read this far can think of the names of 
three or four singers with, as much or 
more talent, 1: R. C. 
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BEST 'OF 'THE MONTH .. 

A 
Time Records continues to roll 
up a'remarkable "discs of 
distinction" score with its 
Jazz Contemporary LP featur- 
ing trumpeter Kenny Dorham. 
". .. . Dorham is a consistently 
thoughtful player with -a mellow 
tone and an unusually flowing 
beat . . . one of 'the more 
restful yet absorbing albums of 
the year . . :" 
(see p. 92) 

Columbia's Duke« Ellington 
pursues his urbane way as one 
of the infallible great masters 
with Blues In Orbit,, an album 
"that has the feel of an after- 
hours session .:. contains 
several of the most impassioned 
ensemble passages in 
recent Ellington ,history." 
(see p. 92) 

A 
Camden's Singin' The Blues at 
$1.98 "is the bargain of the 
month . . one of the very best 
collections of blues singing in 
thé catalogs . . . from Jimmy 
Rushing, Billy Eckstine, Fats 
Waller, Louis Armstrong, 
Leadbelly . . a necessity if 
you want to know -anything 
about where popular 
music today carné from." 
(see p. 96) 
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Records reviewed in. this section are both 
stereo and manoplton.ic. Versions 'received 
.jor review are identified by closed (A) and 
open (p) triangles respectively. All-rec- 
or'ds are 33% rpm- and should be played 
with the RIAA amplifier setting or its 
equivalent. Monophonic recordings (Q) 
may be played also on stereo -equipment 
with resulting irnprovement in sound dis- 
tribution puatity. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and'hi-fe.systenss. 

THEM DIRTY' BLUE'S - THE CAN- 
NONBALL ADDERLEY QUINT£t. Easy 
Living; Soon: Them, Dirty Blues & 4 others. 
Riverside RLP 12-322 $4.98 

Interest: Full-bodied modern jars 
Performance: Loose but cohesive 
Recording: Good 

Like the previous Adderley album. (The 
Cannonball Adderley Quintet in San Ftatt- 
cisco, stereo .1157, mono 12.311), this is a 

program bases! heavily oti blue -s feeling 
even when the songs themselves are not 
blues. The remarkable sales success of 
the preceding volume is as doe largely 
[o the neogospel jazz it contained', and 
there's another of the same kind .here- 

'Bobby Timmons' Dot Dcre. - 

The 1Iogrun is refreshingly varied. 
however, with Nat Adderley's Work. Song: 
standards; and :t couple of invigorating, 
melodic originals such, as Mike I'earson's 
..Jeannine. There is also a superior blues 

performiuicc, particularly a solo by the 
leader, in' the album's title tune. 

Adderley has_ succeeded in building a 

hand hat i3 well'intcgrated without being 
stiff. The overall looseness is not allowed 
to decline low sloppiness. Cannonball has 

become an authoritative soloist and 'his 
brother. Nat,' has a quick, Musical mind 
and plays with slicing intensity. The group 
represents the best of the neo-orthñdos 
position now taken by many jazz. players 
'It is not as suibbovnly searching, for ex 

ample, as that of Oructte Coleman but i 
' also avoids the slickness of the Art Fanner 
Benny Colson Jazztet. N: H. 

A TRANSFIGURATION OF HIRAM 
BROWN-MOSE_-ALLISON TRIO. Love 
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For Sale; How Little We Know; 'Deed I Do; 
Make Yourself Comfortable & 2 others. Co- 
lumbia CS 8240 $4.98 

interest: Limited 
Performance: OK 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: Good 

Allison is a young pianist from the South 
who plays and sings blues in what ís a sec- 
ond -remove authentic manner reminiscent 
of the traditional Dixieland musicians' 
efforts vis-a-vis early jazz. Here he plays 
(with good accompaniment from bass and 
drums) a "suite" of his own compositions 
which is programmatic in the extreme and 
rather shallow. He also sings a blues and 
on the reverse a pop song and a blues. It 
is pleasant in spots but really quite trivial 
for all its pretentious packaging by Co- 
lumbia. The voice is on the right, with the 
drums and the piano in the center and 
bass on the left. R.J.C. 

LOUIS BELLSON SWINGS JULE 
STYNE-Louis Bellson (drums} and Orches- 
tra. Sunday: Bye Bye Baby; Just In Time; 
Three Coins In The Fountain & 8 others. 
Verve MG VS 6138 $5.98 

Interest: Good dance album 
Performance; Vigorous 
Recording: Clean and clear 
Stereo Directionality: Very good 
Stereo Depth: Convincing 

This ís essentially a spirited dance set with 
jazz solos and a prevailing jan flavor. The 
arrangements are relatively simple and 
depend very much on dynamics for their 
effect. (In fact, the sharply shifting dy- 
namics levels are often too obviously tele- 
graphed). Benson, a model of restraint 
among drummer -leaders, is mostly content 
to serve as the rhythmic center of the band 
and we axe spared prolix solos. Why no 
personnel listings? N. H. 

CAB CALLOWAY - HI DE HI DE 
HO. I'll Be Around; The Jumpin' Jive; You 
Rascal You; The Hi De Ho Man & 7 others. 
RCA Victor LPM 2021 $3.98 

Interest: Nostalgic 
Performance: Fine 
Recording: Excellent 

These are new recordings of old Cab Cal- 
loway hits which include his now -classic 
peformances of Kicitin' the Gong Around, 
Minnie the Moocher, and The Jumpin' 
Jive. In addition, there are several bal- 
lads. The Calloway standards amount to 
a pleasant reprise of the 20s and early 
Ms; his Louis Armstrong imitation on 
I'll Be Glad When You're Dead is good 
fun. But it is on his ballads, such as 
Stormy Weather, that Calloway, always 
one of the best ballad singers of his gen- 
eration, really shines. They are excellent 
tracks, well worth the whole T.P. In fact, 
this particular album is something of a 
good buy for all. R.J. G. 

A COLE PORTER'S CAN -CAN AND 
ANYTHING GOES- BENNY CARTER. 
HAL SCHAEFER-Benny Carter (alto saxo- 
phone), Hal Schaefer (piano) Gus Johnson 
(drums), Joe Benjamin or John Drew (bass). 
Ted Sommer (percussion) or Teddy Charles 
(vibes). I Am In Love; You're The Top & 7 
others. United Artists UAS 6055 $4.98 
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Interest: Uneven 
Performance: Mostly for Carter 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: Competent 

The basic flaw in this album is the pair- 
ing of Schaefer and Carter. The latter is a 
superlative player who constructs solos that 
are sweepingly lyrical and organically logi- 
cal. Schaefer is an over -busy pianist with 
a brittle beat and poor taste. The first side 
is the most expendable because it was ar- 
ranged (Gan -Can songs) by Schaefer. Car- 
ter's arrangements of tunes from Anything 
Goes on the second side, though not among 
his best, are much less gimmicked than 
Schaefer's. Even Schaefer plays somewhat 
better on the second side. The album is 

worth hearing for Carter, but could have 
been much more substantial with another 
pianist - someone like Jimmy Rowles or 
Bill Evans. N. H. 

SONNY CLARK TRIO. My Concep- 
tion: Minor Meeting; Nice; Blues Mambo 
& 4 others. Time 70010 $3.98 

Interest: Good modern jars 
Performance: With feeling 
Recording: Excellent 

Clark is one of the few young modern 
pianists who is consistently original 
enough to sustain a whole LP of bis own 
work and who plays this music as though 
the entire style was being created right 
here and now. He has, of course, excellent 
accompaniment here from Max Roach on 
drums and George Duvivier on bass. They 
both have first-rate solo moments scat- 
tered throughout the album. Clark's own 
tune My Conception is really handsome 
composition and he plays it in a manner 
worthy of its title. R. J. C+ 

COOL HANDS - BUCK CLARKE 
QUINTET. Ed's Blues; Cool Hands; I'll 
Remember April; Mil-Dy & 5 others. Offbeat 
OJ 3003 $4.95 

Interest: Commercial ¡an 
Performance: Good 
Recording: first rate 

This is a nice album with a solid jan 
orientation and an overall effect something 
like Arthur Lyman without the bird calls 
but with the vibes, the congo drums and 
the gently swinging rhythm. It's quite well 
recorded and very pleasant without being 
the sort of thing that will make a twosome 
suddenly three -is -a -crowd. R. J. G. 

ORNETTE COLEMAN - CHANGE 
OF THE CENTURY. Ramblin'; Free; Fore- 
runner; Bird Food & 3 others. Atlantic SD 
1327 $5.98 

Interest: Avant-garde jars 
Performance: Emotional 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: Good 

Coleman is the new jazz musician who has 
been causing such controversy. He was the 
subject of an article by Bob Abel in last 
month's H-1iFi/ nano Rsysaw. This album 
is by far the best example of his work to 
date and the only one from which this 
listener can derive any pleasure at all. 
Coleman ís one of the cadre of young jazz 
men whose probing minds are set to cre- 

ate new patterns and pathways of jars 
music in the future. They may do so suc- 
cessfully; they have certainly made an 
interesting beginning. The tunes are all 
compositions of Coleman and, since we 
have not heard them before, we cannot 
judge the performance except ín terms of 
emotional impact, which is occasionally 
electrifying. Whether or not this young 
man will have the cosmic effect on his peer 
group that some think, only time will tell. 
Meanwhile, his music is interesting as ex- 
perimentation, sometimes moving as emo- 
tional expression, and harsh in overall 
sound and conception, for all its freedom. 
The slight sounding trumpet which im- 
provises with Coleman's alto sax is played 
by Don Cherry and is what he calls a 
"pocket trumpet." On two of the numbers, 
Ramblin' and Una muy Bonita, there is 
an unusually strong spark of direct com- 
munication in which even those with an 
allergy to Coleman's music may well find 
sustenance. R. J. G. 

A JAZZ CONTEMPORARY --- KENNY 
DORHAM - Kenny Durham (trumpet), 
Charles Davis (baritone saxophone), Jimmy 
Garrison or Butch Warren (bass), Steve 
Kuhn (piano), Buddy Enlow (drums). Monk's 
Mood; Tonica & 4 others. Time 52004 $4.98 

Interest: A jazz man matures 
Performance: Very relaxed 
Recording: Very good 

As Mark Reilly observes in his intelligent 
notes, this album underlines the impres- 
sive maturity trumpeter Kenny Dorham 
has achieved in the past couple of years. 
A prominent modernist since the mid - 
forties, Dorham has always been fleet but 
ít took some years for him to work out a 
clear style of his own. It took even longer 
for him to learn to avoid technical fire- 
works and concentrate instead on musical 
expressivity. Now, Dorham is a consistent- 
ly thoughtful player with a mellow tone 
and an unusually flowing beat. He has 
developed particularly well in the direc- 
tion of long -lined lyricism, and the tone 
of the album as a whole is gentle without 
being vaguely sentimental. 

Dorham's current band blends well in 
temperament and technique. Baritone 
saxophonist Warren plays his shaggy in- 
strument with flexibility and a capacity to 
make it sing softly. Pianist Kuhn solos 
with ordered conception and proves one 
does not have to hammer to swing. The 
rhythm section is dependable. All in all, 
this is one of the more restful and yet 
absorbing albums of the year: and it 
marks Kenny Dorham's attainment of ma- 
jor jazz stature. N. H. 

A BLUES IN ORBIT-DUKE ELLING- 
TON AND HIS AWARD WINNERS-Duke 
Ellington and his Orchestra. Sweet And 
Pungent; Blues In Blueprint & 9 others. Co- 
lumbia CS 8241 $4.98 

Interest: Still the best big band 
Performance: Uninhibited 
Recording: First-rate 
Stereo Directionality: Logical 
Stereo Depth: Excellent 

This ís a particularly loose,swinging El- 
lington album that has the feel of an 
after-hours session. The tunes are rela- 
tively uncomplicated although Ellington 
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It is an axiom in high fidelity that to single speaker is capable . of ideally reproducing the entire 
musical range .of a syniphóny orchestra. At least two speakers, each specifically. designed to re- 
produce a part of the sound:spectrum, are needed to do a really adequate job. 

OFFER MORE THAN JUST BASS RESPONSE 
Ultra -compact systems are no exception to. this rule. This is why t'Rro year's research went into 
the development of_Electro-Voice&s new ultra -compact line. In its tradition of providing the 
finest,' Electro -Voice- would _not introduce a system in which only the bass speaker and enclosure 
had been engineered to the special requirements of the compact system. Each component within 
that enclosure had to be designed to make certain it was a perfect match to the, other -elements, 
it the system. Laboratory measurements and exhaustive listening tests had to be coordinated 
and differences resolved. The result of these efforts 'sari now be heard from the new ̀ Leyton,. 
Esquire 200, Regal 300, or Royal 400. These speaker systems produce bass of astounding definition 
and solidity; clear undistorted treble; and. remarkable brilliance in_ "their upper ranges. 

One of the key factors in producing this purityof sound Was the judicious choice of crossover 
'points, restricting 'eachof the specially designed speakers to .cover only the range over' which its 
perfórmance isimost perfect. In all models, for example, the crossover from woofer to mid -range 
occurs at 200 circles per second: With this degree of specialization, all forms of distortion are 
held to the lowest levels possible. Operating below 200 cycles, the bass speaker is not required 
to reproduce any of the mid -range spectrtim and can act. as a true piston. 
The specially designed mid -range speaker cañ then be made to provide - 

exceptionally flat response, 'with its level matched perfectly 
to that of the' woofer. The very -high -frequency corn- 

pression driver faces only the necessity of adding 
"sparkle", and' dispersing high -frequency 
sound throúghout the room. The result is 

á clarity and_ definition of -sound that can 
best, be described as transparent - enabling 
you to feel the deepest bass, marvel . at -the 
effortless clarity in the mid -range, and de- 

light in the brilliant definition, of the upper 
harmonics. 

Whether you intend_ to purchase a new 
high-fidelity speaker system- now or later, 
we Urge yoú toi, visit your Electro -Voice dealer 
for a demonstration of these remarkable instru- 1 

ments. You may also write directly -to the factory for á 
complete description of these new units. Ask for.High-Fidelity 
Catalog No. 137. 

ra 
, 

. .. 

Eleciro-Voike ultra -compact sys- 
-téms start as low as 593.00 

CONSUMER PRODUCTS DIVISION í a INC. DEPARTMENT 90=E, BUCHÁNAN; MiCHfGAN 
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continues to prove that he is a master at 
creating pungent, introspective, original 
melodies. The men in the baud dig into 
the music with unified purpose and the 
album contains several of the most impas- 
sioned ensemble passages in recent Elling- 
ton history. The soloists are all good, with. 
outstanding work by trombonist Booty 
Wood in the plunger tradition of the late 
"Tricky Sant" Nanton; by long underrated 
trumpeter R:r.y Nance; 1)y the seemingly 
ageless Johnny (lodges; by robust baritone 
saxophonist Harry Carney: and of course 
by the leader on piano. This is ass album 
that bears up under many 'slayings. N. 1-f. 

A THE GUITAR ARTISTRY OF TAL 
FARLOW-Tal Farlow (acoustic and electric 
guitar), Milt Hinton or Joe Benjamin or 
Wendell Marshall (bass). Dick Hyman 
(piano), Bobby Jasper (flute, tenor saxo- 
phone) or -Frank Wess (flute, tenor and alto 
saxophones), Ocie Johnson (drums). The 
Man Ir. My Liao; Blue Funk & 5 others. 
Verve MG VS 6143 -$5.98 

Interest: Superior chamber jazz 
Performance: Warm rapport 
Recording: Carefully balanced 
Stereo Directionality: OK 
Stereo 'Depth: Good 

Tal "Carlow is a major modern guitarist 
who seldom appears in public any more 
and is also recm-cled less and less fre- 
quently. Farlow's semi-s-ctircntent is a loss 
since lie is a remarkable, resourceful and 
thoughtful musician. i-Iis tone on electric 
guitar ís less edgy- than that of most of 
his coutemposasics. On several numbers in 
this set, he is heard on record for the lis-st 
time on acoustic guitar which he plays 
beautifully. 

Farlow tuses the aeoustfc guitar on three 
trio numbers With Robby Jasp>rr and Milt 
Hinton. The other performances arc al- 
most as intimate and indicate that a sit' - 
prising amount of integr:atlon was achieved 
in the studio among these musicians, who 
do not play together regularly- I'd like 
to hear Fa -low' on the road with the kind 
of trio that he has in this album. N. 11. 

A GENERALISSIMO -THE BUDDY De - 
FRANCO MEN - Buddy DeFranco (clari- 
net)1 Harry Edison (trumpet), Bob Hard- 
away (tenor saxophone), Jimmy Rowles 
(piano) Curtis Councº (bass). Barney Kes- 
sel (guitar). Alvin Stoller (drums). Sunday; 
Blue Lou; Yesterdays & 7 others. Verve MG 
VS 6132 $5.98 

Interest: One of DeFranco's best combos 
Performance: Contagiously relaxed 
Recording: Crisp and clear 
Stereo Directionality: Good 
Stereo Depth: Tasteful 

The title is a reference to the fact that 
part of Buddy's lase name is fuse same as 
that of the man who rides Spain. As a re- 
sult, this album is second in appalling 
taste only to the Count Basic Roulette 
;clbnnt that had a picture of a nuclear 
explosion on the coyer. It anything musi- 
cal is wholly antithetical its spirit to the 
Spanish Generalissimo, it is jazz. 

DeFranco has rarely been heard in such 
relaxed contpsiuy as here. Trumpeter Ilar- 
iy Edison plays wills his customary ease 
and economy. Bob Hardaway, while thor- 
oughly derivative, is at least moderately 
imaginative and swings comfortably. The 
rhythm section is excellent-lien but light. 
94 

Jimmy Rowles is a' pianist of refreshingly 
resilient beat and is'it -1 he unidentified 
guitarist must bp Varney ICcssel and Ile is 

at his best in this session. 
The leader is the least appealing soloist. 

Long recognized as an inordinately skillful 
clarinetist. DeFranco is limited in warmth 
atíd originality of ideas, and not all the 
sophistry of Leonard Feather's notes can 
convince me otherwise. 'Che "head" ar- 
rangements here are entirely predictable. 
but the solos are unhurried and conver- 
sational. The better side is the second 
where everyone stretelies out in Fit 
Uncle and a ballad medley. N. H. 

A THE GREATEST TRUMPET OF THEM 
ALL-THIE DIZZY GILLESPIE OCTET 

FEATURING BENNY GOLSON-Dizzy Gil- 
lespie (trumpet), Benny Golson (tenor saxo- 
phone), Gigi Gryce. (alto saxophone), 
Henry Coker (frombone), Pee -Wee Moore 
(baritone saxophone), Ray Bryant (piano), 
Tommy Bryant (bass), Charlie Persip 
(drums). Sea Bíeeze; A'Night At Tony's & 

6 o(isers, Verve MG VS 6117 $5.98 

Interest: Very well prepared 
Performance: Dizzy is superb 
Recording: Very good 
S-eree Directionality: Good spread 
Stereo Depth: Fine 

Most of Dizzy Gillc'sp a:s small combo re- 
cordings during the past couple of years 
have been e1tfite informal with minimal 
arrangerneots. 'fir's it the best prepared 
date he's headed since he led Isis last big 
hand. Benny Colson and Gigi (:ryce have 
contributed all but one of the originals 
here and scored them for a specially- as- 

sembled octet. -Incev'vc provided a wel- 
come showcase for the more lyrical aspects 

of Dizay's style. I)izzy's. sensitivity and the 
fullness of open tone in Gigi Grycc's ch:anu- 
ingly nostalgic Reminiscing should. for ex- 
ample. re -focus attention on the fact that. 
Dizzy' is not only a great hot player but 
is also superior in a softer context. 

Dízzv has most of the solo space, and he 
gets excellent support. I would base pre- 
ferred more variety of tempo and ntrsod, 
as well as a'freshel- approach to souse of 
the ensemble passages; but Ibis is a very 
worthwhile album on the whole. V. H. 

HWOODY HERMAN'S BIG NEW 
ERD AT THE MONTEREY' JAZZ FESTI- 

VAL-Woody Herman (clarinet) and Or- 
chestra. Four Brothers; Skylark & 4 others. 
Atlartie SD 1328 $5.98 

Interest: Virile big band jan 
Performance: To'rtally committed 
Recording: Adequate 
Stereo Directionality: OK 
Stereo Depth: Uneven 

This is the all-star band -that was asséni 
bled for Woods Herman at last fall's Mon. 
terry Festival. the only jazz festival trusted 
by jazz musicians. There arc booing soos 
by Zoot Sims, among others; and several 
flights by trombonist Urbie Green that re- 
mind us how extraordinary a soloist he is. 
Most importantly, the sidemen were so 

concerned with making this as good a band 
as possible in tribute to 'Woody Herman 
that they all played with fire beyond the 
call of union scale. It's a joyful album, 
and Atlantic's Nesuhl Ertegun deserves 

credit for, having taken a chance on re - 

Cording it. N. H. 

A YOU AND LEE -LEE KONITZ/AR- 
RANGEMENTS BY JIMMY GIUFFRE-Lee 
Konitz (alto saxophone) with brass section 
and rhythm. You're Driving Mo Crazy: The 
More I See You & 6'others. Verve MG VS 
6131 $5.98 

Interest: Intriguing patterns 
Performance: Thoughtful' 
Recording: Very good 
Stereo Directionality: Well-balanced 
Stereo Depth: Competent 

The concept of supporting soloist Lee 
Konítr with a ranted brass section scored 
in contrapuntal patterns is an arresting 
one. Jimmy Giuffre's arrangements ate 
well designed acrd ,serve to complement 
and stimulate Konitz. (.None of the brass- 
mcn solo.) Konitr. as usual, is absorbing 
to follow. He bas a superior nrnsical imag- 
ination and Isis work always merits atten- 
tion, particularly with regard to the logic 
of his linear designs. I would have pre - 
tercel, however, more visceral dris5e on 
the part Of both the brass and Mr. ICuuitL. 
Nonetheless, the album is storth auditing 
for ftonitz's fine dualities as a pcssigrad'u;ue 
improviser. N. H. 

A MONTGOMERYLAND - Wes Mont- 
gomery (guitar), Monk Montgomery (elec- 
tric bass), Buddy Montgomery (piano), 
Pony Poindexter (alto saxophone) or Harold 
Land (tenor saxophone), Louis Hayes or 
Tony Bazely (drums). Monk's Shop; Far Wes 
& 6 others. Pacific Jau Stereo -5 $4.98 

Interest: The Montgomerys' best yet 
Performance: Wes is excellent 
Recording: Warm and round 
Stereo Directionality: Good 
Stereo Depth: OK 

Guitarist 11 es Montgomery has been pro- 
claimed by `Riverside Records as a major 
"new" guitarist, but Isis two Itivetsitle al- 
bums as a leader have failed to substan- 
liate the advertising cony. On this Pacific 
Jan set, however. Wes i:ulicatts the reason 
so many musicians have become entlutsi- 
staticabout his. work. On the Risersirfeal- 
bums, \Ves' technical ease was evident, but 
here one can also hear his unusual warmth 
and a personal; fresh conception. His two 
brothers, \look anti Buddy, also play more 
impressively here than'on any of the previ- 
ous Pacific jazz albums they made while 
they were members cif the now defunct 
Mastersounds. Muddy plays pinto instead 
of his cn.ctontary' sibés, and his work is 
attractively span'. 

On the first side, :hoist, Pony l'oiuulcx- 
tcr plays with a clarity of tone and ideas 
that indicate be should get more recording 
work. On the second side, the horn is tenor 
saxophonist Iltu'old Land who 121ays With- 
out any of the occasional ',ovcrfunk" that 
has, made some of his performances too 
predictable. The "heads" on the ensem- 
bles might have been more interesting. 
but the albums does gcuevate much ex- 
pectancy as to how the new regular combo 
ctrutaining all three Monlgtrncry brothers 
will develop. N. H. 

A THE BIG MEN -THE PAUL SMITH 
TRIO-Paul Smith (piano); Leroy Vinnegar 
(bass), Stan Levey (drums). Susze Bluze; 'S 
Wonderful: Yesterdays & 6 others. Verve 
MG VS 6135 $5.98 

Interest` Slight for jazz listeners 
Performance: Smith's weak on jazz 
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ELECTRONICS 'COMPANY, INC. 
70,31 84th Street Glendale 27,4..14 N.Y. DAvenport 6-3982 

Kit Divitiolsof PRECJSIO.IV Appºratea Company; 'Inc. 
a xfb.idiory of PACOTRON1CS. Pic - 

Half the pleasure of good news is in shariág.it with others - especially when it's 
the kind that can,helpyouchooáe your Stereo high fidelity kit with absolute confi- 

dence in -its performance, and - of special importanne to the first-time kit builder - 

is the ease with which it can'be constructed. PACO kits are not only the finest of 
theirtype, but - is glance at the over -size diagrams, simply written and magz 

nifícently printed manuals will reveal - they are also the easiest kits in the world: 

to build... by anyone l 
In recent months, the PACO SA -40 was reviewed by the most conservative high 

fidelity editors in the industry. Each one, we are proud to'state, is a "4 -star' 
RAVE REPORT.. We invite you to send for these reports, In the meantime, here's 
a sampling: 

C.G. McPROUD. Editor and Publisher of AUDIO: "...fulfilled the specifications 
exceptionally well... excellent performance at a reasonable price..." 

JOHN DIEGEL -- HIGH FIDELITY: "...overall performance superi'or_to that 
of many amplifiers in its price range.., completely stable..." 

J1M LYONS -- Publisher -- THE AMERICAN RECORD GUIDE: "...met or 
.exceeded all (its) important specifications.., a winner..- an exceptional value 
for the. money..." 

WILLIAM STOCKLIN -- High Fidelity Editor -- ELECTRONICS WORLD: 
...harmonic distortion results are extremely good... will provide true high 

fidelity performance,.," 

JULIAN SIENKIEWICZ -- High Fidelity Editor -- POPULAR ELECTRONICS. 
...outstanding versatility_.. offers nearly all that could be asked for..." 

CHARLES TEPFER _- High Fidelity Editor -- ELECTRONICS ILLUSTRATED:. 
;integrated.., neater.., listening tests revealed it to be a Good`Buy..." 

Write today for your pertonal portfolio on,PACO Stereo High Fidelity Tits. It 

contains: the complete reports.on the PACO SA -40, plus thoroughly.documented 

and illustrated literature oh the PACO Stereo FM -AM Tuner, the FM Tuner - both 

available with factory-prealigned transformers, or -with tuner sections factary- 

wired, pre -aligned and calibrated, or completely factory-wired,,aligned, calibrated 

and assembled - plus complete data on the renowned PACO Speaker SystemKits. 

Sincerely; 

Sol Sparer 
Sales Manager 
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Can you see the difference 
between these two needles? 

! E 

A quattty Cferite;"Walce" W-75 

Differences in needles may defy the 
eye but not the experienced ear. There 
is no visual difference in the above 
needles, but a world of dille n'ee in 
the sound qualities rept:oduced by 
them. Superficial similaríties of size, 
shape or tip material do not determine 
a needle's effectiveness, hut critical 
differences,, inherent in the nature 
of the metal and the quality of work- 
manship --- can and do effect the 
compliance of the shank and the fre- 
quency response transmitted, 

Don't be misled by look -alike. need- 
Ies. Your Clevite "Walco" dealer bee 
the needle that not only fits your eart- 
tridge . but is right for "it, giving - 
the compliance and frequency re- 
sponse your plaYer must have for. 
proper reproduction. 

"Unlilensed" inferior foreign imitation. 

All Clevite "Walco" needles are 
fully guaranteed. When you buy a 
Clevite- "Walco" enact replacement 
needle, you get the same quality and 
precision. that is put into all Clevite 
"Walco" original eguitmtent. needles 

needles, that are specified and in - 
,stalled in the cartridges Of virtually 
every leading manufacturer. 

Write for FREE Sample, DirCover 
protective plastic record eieeuc. 

WA4C0 

CLEVITEMALCIIr 
60 Franklin Street 

East Orange, New Jersey 

ACCESSORIES: OisCovers Stati Clean DisCloth 
DlsCleen Stylus Pressure Gauge DisCieaner Rif 

REPLACEMENT PNONOGRA,.M NEEDLES .'wean° CARE ACCCSSan1ES,, CLE%' TE 'DRUS7a MJFl NwAOMfaNES 

LESA- w fór STYLE and PERFORMANCE 

The Classic, smart appearance of the LESA CD2/21 stereo record changer 
'previews the perfection of performance you can expect from this precision 
component, custom crafted in the discriminating Italian tradition. Whether you 

t are just stepping into hi -fl or have been an enthusiast for some time, compare ... you'll find LESA has everything. 
Fully automatic, 4 -speeds pre -wired for monaural 'and stereo Minimum 

rumble, flutter and wow Constant speed=change cycle-only 6 seconds 
Absolutely jam -proof Automatic size intermix Heavy duty four -pole motor 

Gentle record handling Universal plug-in head No background noise 
'Stop without rejecting Automatic click suppressor Finished most attrac- 
tively ín smart continental styling. Write for free LESA literature and name of 
nearest dea(ef to: Etectrophono & Parts Corp. 530 Canal St. New York, N. Y. 

$4450 
CD2/2.1 High -Fidelity Stereo `Record Changer 

51191+11y higher 
in Illy wosj 
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Recording: Very well-balanced 
Stereo Directinnolity: Good for trio 
Stereo Depth: OK 

Paul Smith, is a pianist of considerable 
techuique but little capacity to play per 
tonal, relaxed jazz. On .medium- and 'up 
tempos, his beat is stiff and his ideas are 
brcjinary. On ballads, he is expansively ro- 
mantic to the point of becoming rhapsod 
ic, but even ín this area, what he plays 
has little to do with jazz ea rhythms or 
plt,rasing. Smith receives eecellen`t support 
front Vinircgar (who is very clearly it: - 
corded) and drummer Strut Levey. Levey 
has improved markedly the past three 
or four years and is a Model' here of nwsi= 
cal undcrstandi» g and taste. N. H. 

L PERSUASIVE PERCUSSION - 
VOL. 2-TERRY SNYDER AND THE ALL 
STARS: Dearly Beaoved; In A Persian Mere 
ket;,Blue Tango;,Brazil & 8 others. Commend 
RS,808'SD $5.98; RS 13 808 $4,98 

Inletosfr Good for sound 
Performance: Slick 
Recording: Excellenf 
Stereo Diroctionality: Pronounced 
Stereo Depth: Pronounced 

By hriii'giiag to a series of swinging jan 
sides a tthole collage of percussioñ insinmr 
menu and placing them so that the maxi- 
mum ping=pong effect is obtained, this 
album has managed to combine iistcnahle 
music with amt -orgy of sound. R; J; C. 

COLLECTIONS 
LS SIN -GIN' THE BLUES. Good Morning 
Blues; How Blue Can You Gel: How Long 
Bites: Just Another Women & 8 others. 
RCA Camden CAL 588 $1.98 

interest: Universal 
Performance: Mostly excellent 
Recording: Pre hi-fi 

this -LP is the bargaimof the month. It's 
the $1.98 series and it offers one of the 
very hest collections of blues singing in 
the .catalogs. The artists range from Jim. 
my Rushing, Billy,) ckstilse,' Fats Waller, 
Louis Armstrong, Leadbclly and I.11 Green 
to \Vingy Mahone. Several artcks (the 
hats Waller and the Lizi.ic Miles ín partle, 
ular) have not, been released. ,isTCciously. 

For the inclusion of the Leadbclly clas- 
sic [:Writ! Morning Blues alone this LP 
t'ottld be worth its price. This is an ex- 
traordinary record of great emotional 
depth. 'I -he Hot Lips Page vocal oti Jai.: 
...Donlan. il%oman, while riot his best, is 
still a good cxautpie of one of the great 
and tinrccognizetl talents of the SOs and 
40x: L.il Green's Why Don't YOU Do lliglmtP 
Ls the Version from whence Sterns Pegg1 
Lee's hit with Benny Goodman. Lizzie 
Miles, now -an. entertainer as much as a 
singer, is heard here ie a 30 -year -old re- 
coixling ilia is a real surprise. Time Louis 

rorslrcmg andthe jack Tragarden vocal 
is arte of their best and talc .Billy Eck- 
stirme (with Earl Hines baud) jelly Jelly 
is a pmoderit classic. 'I'm delighted to see 
the inclusion of the Johnny Moore -Three 
Blazes track but time \Vingy Manunc, the 
Hazel Scott and [he Charlie Ventura have 
no lntsiness'heme. Nevertheless. it's more 
than a bargain. It's a necessity if you want 
to know anything about whcré popular 
music today carte Frem. 
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Reviewed by 

RALPH J. GLEASON 

DAVID HALL 

JOHN THORNTON 

4 -TRACK CLASSICS 

BRAHMS: Violin Concerto in D Ma- 
jor, Op. 77; TCHAIKOYSKY: Violin Con- 
certo in D Major, Op. 35. Erica Morini 
with the , Philharmonic Symphony Orchestra 
of London, Artur Rodzinski cond. Time:, 
(69:00) Westminster WTP 125 $i.l.95 

Interest: Two greet masterpieces 
Performance: Warm, reflective 
Recording: Average 
Stereo Directionality: Good 
Stereo Depth: Good 

Morini's approach to the Brshms is warm 
but not Were toned. This gifted wnruau 
has a great deal of virtuosic ability, but 
she does not use it theatrically. Course: 
fluently, where tunny sdleists. flash she is 
reflective, and her rrend strength is its her 
restraint and goon ¢axle. There are other 
performances to ignite gypsy fire, like 
Szigeti's with \lenges .tnrl the I.ontlon 
Symphony for Mercury and there -are re- 
cordings like the Stern-fcecltaut, on Co- 
lttmhirl if you prefer your, Bretons huge 
mid glowing. 

In the Tchaikovsky, Morin( 'ritains her 
coolness. Rodzinski does.nor overpower the 
soloist, but guides the London Orchcstre 
through boils stores smoothly. What you 
get is tasteful reservation, net fiery aban- 
don. The whole may not 'be tonically 
exciting. but it's good ninrsically. 1.T. 

A COPLAND: Billy the-Kid-Ballet Suite 
& Welh; Rodeo -4 Episodes. Utah Symphony 
Orchestra, Maurice Abrovenel cond. Time: 
(38:49) Westminster WTC 121 -$7.95 

Interest: Wild west ballets 
Periormance: Reasonably good 
Recording: Good 
Stereo Directionalityr Good 
Stereo Depth: Good 

The Rodeo is for the present a first -and - 
only on tape; but Dilly The Kid has com- 
petition from the composer's own.perform- 
ance_on Everest, Nevertheless, if you in- 
sist_ om "horse opera" ballet for two sides 
of a tape, this reel fills the bill nicely. 
The Utah players h>indlb the music with 
style, if not the very last word in virtu- 
osity. Mostly very good sound. Crosstalk is 

evident in a, few spots. D. H. 

j FALLA: fl Amor brujo-Ballet (com- 
3 plete); Nights in the Gardens of Spain. 

Yvonne Loriod (piano), Amperito Peris de 
Pruliere (mezzo-soprano). National Opera 
SEPTEMBER I960 
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Orchestra, Paris, Manuel Rosenthal Bond. 
Time: (50:21). Westminster WTC 127 $7.95 

Interest: Falla masterworks 
Performance: intense 
Recording: Reasonably good 
Stereo Directionality: Evident 
Stereo Depth: Fair 

French composer -conductor Rosenthal has 
a special way. with this music of Spain's 
Manuel de.Ealla. I don't think I have ever 
heard either of these pieces ;played with 
such rhythmical intensity-most interpre- 
ters tend to emphasize the already evident 
lush elements. The result ís a series of new 
and interesting perspectives on thrice- 
fanliliar modern masterpieces. 

The French recording is not exactly of 
the "chromium plated" variety; but it's 
Wholly adequate ins any event. The direc- 
tional characteristics of the stereo sound 
lead me to believe that an unconventional 
otchesns r set-up was used at the recording 
scss`-on. Even so, this tape is well worth 
acc!_uisítion both for Falla's music mid 
Rosenthal's interpretation. D. H. 

A GIMASTERA; Ballet Suites-Panambi; 
Estencia: VILLA -LOBOS: The Little "Train 
of the Caipira (Toccata from Barhienas Bra- 
síleras No. 5). London Symphony Orchestra, 
Sir Eugene Goossens cond. Time: (28:52) 
Everest T 43041 $7.95 

Interest: South American -spice 
Performance: In the vein 
Recording: Superb 
Stereo Directionality: Tops 
Stereo Depth: Plenty 

Despite the exaggerated billing' given the 
Villa -Lobos tidbit,, this whole tape makes 
foe thoroughly enjoyable listening, as well 
as for a' splendid hi-li stereo showpiece. 

Ginastera's' early Amerindian ballet, 
Pairuntbi, snakes for the most substantial 
and interesting fare. Less arresting is Es. 

/aerie, an Argentilne counterpart to Cop - 
land's Rodeo. 'hhe Vill s4.ol os train piece 
in tape format is a perfect test for play- 
back system "espouse to upper partials, 
especially in its oyiening and closing. D.H. 

A HAYDN: Syníphoniés-No. 100 in G 
Major ("Military"); Symphony No. 45 in p. 
sharp' Minor -("Farewell"). Vienna Stot 
Opera Orchestra, Hermann Scherchen cond. 
Time: (46:02) Westminster WTC 130 $7.95 

Interest: Haydn masterworks 
Performance: Controversial in spots 
Recording: Good 
Stereo Directionality: Excellent 
Stereo Depth: OK 

Both performances have their merits-vi- 
tality ín rhythm and refinement in exe= 

cutiun; but both are marred by 
micky('' tricks in production, while the 

finale of the "RMilitny" conies off as a 

wild rat race. 
The "gimniiéks" -iñ question. take the 

form of exaggerated triangle sound ín the 
famous percussii»t episodes of the Mill - 
easy Symphony; and worst: of all, a roy 
exchange of Au/ wieder-scherrs betys'een 
conductor and departing players through- 
out the closing page: of the "Farewell." 

If you prefer your Haydn "Military" 
straight,, you shotild [ny the Mogens 1Vol- 

-.dike tape for Vanguard. 

A HOLST: The Planets, Op. 32. Vienna 
State Opera Orchestra & Vienna Academy 
Chorus, Sir Adrian Boult cond. Time: (47:00) 
West -minister WTC .124 $7.95 

Interest: Cinematic description 
Performance: Excellent 
Recording: Sounds fine 
Stereo Directionality: Widely split 
Stereo Depth: Good hall 

Holst's highly descriptive program music, 
which might he called a set of eight or- 
chestral "poems." is representative: of early 
Westminster stereo, but, despite its "age" 
Sír Adrian Boult's reading still packs a 

wallop. It is surprising that there'arc not 
morel recordings of this highly' colored 
score in the catalog, as it is a natural for 
hi -h display ranging. as it does from the 
onrinom thunder aL MM ars to :the transpar- 
ency of Ncpl one. 

Stokowski for Capital achieves a more' 
glowing luster in the Venus section, but 
his approach lacks the dynamic energy pf 

Boull's reading,. It is too bad London did 
not record 'Sargent's performance with the 

Loudon Symphony in stereo-best overall 
of the four recordings available, and better 
than Sargent's more recent album with 

the B]3G Symphony and -.Cahoots. 

There is a slight lack of high, frequen= 

cies its the Westminister set, but among 

the torrent stereo version of 'The Platters. 

this ,Adrian B-oult issue is the choice, 

whether oil nijsc or tape. 11- j . PROKOFIEY: Symphony No. 5 in B - 

flat, Op. 100. London Symphony Orchestra, 
Sir Malcolm Sargent cond. Time: (43:20) 
Everest T 43034 $7.95 

Interest: Prokofiev masterwork 
Performance: Good to great 
Recording: Coarse in spots 
Stereo Directionality: Good division 
Stereo Depth: Good 

In his reading of Prokofiicv's masterpiece. 

5íi Malcolrn itnprovc as he goes. He takes 

to a slow tempo in the first movement, 

but his" pace in the final Allegro, and 

his feeling for the rough mimor of 

that exciting ,movement will riise the short 

Isasts on''the back of your ,neck, 'lihe,per- 
forn]ance dues not have the taut drat -balks 

of the -fine Martinob 'recording on RCA 
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THE 1961 

AUDIO YEARBOOK 

Over 25 projects and features 
covering: stereo, hi-fi, cdinpo- 
nents, acoustics-every phase of 
audio !' Advánced discussions and 
instructions on: 

CONSTRUCTING THE BL -PHONIC' COUPLER. 

....STEREO MICROPHONE TECHNIQUES 

FINDING FAULTS' IN HI;FL SYSTEMS 

WIDE SPACE STEREO 

MULTIPLEXING MUSIC ON ONE_RECORDER 

ROOM ACOUSTICS FOR STEREO 

Plus many other authoritativ& articles 

On sale at your :newsstand or 
electronics parts .store Septem- 
ber 8th or orderly coupon today. 

ONLY 

$1.00 

audid- i961 
yeartaook^-:,; 

f 

"11E+ 

; 

Ziff -Davis Publishing Compány,Depj, HSR 96 
434 S. Wabosh Avenue 
Chicago 5, Illinois 
Please send me a copy of the 1961. AUDIO 
YEARBOOK, I enclose $1.00 plus 105 to 
cover mailing and handling charges. (Can- 
ada and Foreign $1.25 plus 105 postage.) 

NÁ1 tF 

ADDRESS 

CITY =ZONE__STATF 
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The Perfect 

Workshop 

Companion For 

The Advanced 

Victor with site Paris Conservatory Orches- 
tra, nor the large bold sound of Ortnandy 
with the Philadelphia Orchestra on Co- 
lumbia. Schippens is _more lyrical irr his 
superior Pl't ilhar'trsonra recording. lint most 
of the way Sargent readily competes with 
them all. The sound for Everest is not as 
good as one,would 'cxpccL, There, ís coarse- 
ness in the climaxes. J. T. 

AUc{ÍOp}tite 
RACHMANINOFF: Piano Cortcérto 

No, 2 in C Minor, Op. 18. Peter Kotinwith 
the Now Symphony Orchestra of London, 
Colin Oavis,cond, Timo: (35;27) Richmond 
RCH 40002 $4.95 

Interest: Rachmanina#'s most¡.popular 
score 

Performance: Excellent 
Recording: Amazingly good 
Stereo Directionality: Fine 
Stereo Depth: Good 

Bargain 'Bunters will do well' to give this 
Richmond .release' very serious considera- 
tion. The sound is spectacular and the per- 
formance excellent all the way. 

'rife most popular of Rachmadinoff's 
scores, the Second Piano Concerto has a 
listing of some thirty -odd recording; in the 
Schwann Catalog, with a half -dozen avail- 
able in stereo disc form. London's econom- 
ical Richmond line ltas tended to feature 
lesser known conductors and soloists, but 
sometimes these artists give more accom- 
plished performances than their -more ccic- 
firaterl, colleagues. 

Katie's polished pianism ,and D:ipis's 
creditable conducting, places this account 
of the Raclmnaniuoff Concerto on a par 
with London's first -line production with 
Katchen ahcL Sold, and the engutees:ing ís 
every hjt. as good, 1.7'. 

RACHMANINOFF: Rhapsody' on a 
Theme of 'Paganini, Op. 43i DOHNANYI: 
Variations on a'Nursery Tuno, Op. 25. Julius 
Katchen I plano), with' the London Philter - 
manic Orchestra, -Sir Adrian Boult cond. 
Time:. (45:07) London LCL 80036 $7.95 

Interest: Romantic familiars 
Performance; Rachmaninoff great 
Recording: Uneven for Dchnbnyi 
Stereo Directionality: Good 
Stereo Depth: Too much in spots 

Not representative of the best London 
stereo, this ,coupling offers a dazzling per- 
formance of the Yag:tuini ityspired piece. 
and a routine account of; the Dohn:inyi 
which is considerably handicapped by in- 
adequate engineering. Katchen's piano is 
brilliantly prominent in the Rachmani- 
nolf score, but is distant in' the Nursery 
Tune variations. 

The only real competition to the Rach- 
maninoff work in my opinion -is Heisher's 
hair-raising performance with the Cleve- 
land Orchestra oat Epic's mono disc (LC. 
3530), to my knowledge not yet available 
on stereo tape. J. T- 

A RAVEL: Mother Goose (complete bal- 
let): DEBUSSY; Nocturnes for Orchestra 
(complete). Suisse Romande Orchestra with 
Women's Chorus, Ernest Ansermet conde 
Time: (44:401 London LCL 80011 $7.95 

Interest: French jewels 
Performance: Ravel superb 
Recording: First-rate 
Stereo Directionality: Fine 
Stereo Depth: -Good 

Ansetmet's perfommance of 'the Ravel 

Mother Goose music is in a class by itself; 
if only because he includes the lovely and 
otherwise netcr heard Prelude and Spin- 
r+ing-li'iteel dance. Besides this. his re- 
corded performance is utter perfection and 
superbly communicated ott,,this Stereo tape. 
The Debussy, save for a little stillncssin 
Fetes, fares equally well, notably' ha Si- 
réºtes, where the women .,s elrnrus (nicely 
diswcled) connes off on tape ever'sd much 
more cleanly than on disc. Sound ís first- 
rate all the way; A splendid tapit of music 
that's a natural for stereo. D. fir 

,L_ VIENNA CARNIVAL - STRAUSS; 
JÓH. & JOS.: Eljon a Magyar Polka; 
Spharenklánge Waltz; Banditen; Kunstler- 
leben Waltzs Linter Donner and Blitz; Mor- 
genblaftér Waltz; Piappermiiulchen; Polka; 
Meirt Lebenslauf-Waltz. Vienna Philhar- 
mdnic Orchestra. Willi Boskovsky cond. 
Time: (42:40) London LCL 80039 $7.95 

Interest; Buf naturally 
Performance: Matchless! 
Recording: Top drawer 
Stereo Directionality: 'Perfect 
Stereo Depth: Just right 

Whets a tape is as perfect as this one, the 
reviewer ,toast do it justice svithonbsound- 
log as 'though he owned a share in it. ft 
is difficult -to Ise restrained its the face of 
such Flawless production. lloskovskv, who 
is concertmaster of the Vienna Philhar- 
monic, has made several Strauss albums 
with his fellow players. all of them gaud, 
but none to touch -this one. lie conducts 
the polkas at an exhilarating pace; the 
wallies come olf at exactly the right tens- 
po. He has the orchestra under firm con- 
trol at all times, and aided by some of 
London's, best engineering, he' wraps ,the 
whole thing np with a slhintmering as: - 

count of Mein Lebenilrtuf int.' 'deb mind 

Ly+sl. T3ar for bar there 'is no Strauss aL 
burn that can beat it, anywhere. 

:Percussionists produce an effect ín the 
Plappersniiulchen Polka that sounds like 
the wonderful old Klaxon horn that came 
as pant of the early Fords. J. T.. 

VILLA -LOBOS:. Uirapufuo Modinha 
(from Bachianas Brasileiras No. I); PROKO- 
FIEV: Cinderella Ballet Suite; Stadium 
Symphony Orchestra of 'New York. Leopold 
Stokowski cond. Time: (45i21) Everest STBR' 
3016 $7.95 

Interest: Stokowski, lush and lean 
Performance: 'Prokofiev magnificent 
Recording: Full-bodied 
Stereo Directionality: Good 
Stereo Depths OK 

Of Villa -Lobos' tone -poem about 'a leg- 
endary Amazonian bird and' of the slow 
movement from the 8 -cello suite, Stokow- 
ski snakes the lushest possible listening 
experience. 

For me, the real attraction of this tape 
'is Stokowski's way with the large-scale yet. 
lean Cinderella music of Prokofiev. The 
rhythmic vitality and sense of irresistible 
momentum with which he invests the 
waltz movements really must be heard to 
be believed. 

The notoriously tricky Manhattan 
Center acoustics fare better on tape than. 
on either the stereo Or mono disc versions 
of these performances. D. H. 

(Continufd .on page 102) 
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Dance with 
LAWRENCE WELK 

lor 
LOUIS and KEELY 

TCHAIKOWSKY'S 
1812 OVERTURE 

11. 
. 

"Golden Saxophones" 
BILLY VAUGHN 

"Leave It to Jane" 
ORIGINAL CAST 

"14 1/4511 SelQ 

. 
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"Julie, is her name" "Pat's Great Hits"-Vo1.2 
JULIE LONDON-Vol. 'II PAT BOONE 

Now look what 

bel cantó 
has for you on 

2 and'4Track and Cartridge 

STEREO TAPE 
(and there's more 

where these carñe'from) 

"Benny Rides Agaín" 
BENNY GOODMAN 

"Soul of Spain" 
101 STRINGS 

The GOLDEN AGE 
of DANCE BANDS 

bel canto Stéreophonic Recordings ahmaD 
a subsidiary of Thompson Ramo "Wooldridge Inc. t!arruzI.Z 19771,985 McAllister -Avenue COLUMBUS 5, OHIO 

WRITE TODAY FOR FREE BEL CANTO 
CATALOG -OF STEREO TAPE -HITS 

4.1rwi ,n......-" 

lime Sound bríoed 

{I 

"7-10.t!( - ' 

1 Ír :ti ..+r -i.: 
: SOUND'Olt!:ú I 

"Sound of Speed" 
(Exciting Sounds of 
Vehicles In Motion). 

Y; S 

I'\141! N 

a-- 
moods 
"Happy Moods" 
AHMAD JAMAL 

SING 
Voices and Strings' of The MILLS 

LAWRENCE WELK BROTHERS SING 
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A.eric a's . Most Popular, 
Most ..A.uthoritative Books on. 
High Fidelity, stereo 'ancl. Tape 
Here are some of the world's greatest hi-fi books... chosen t, 

carefully by Ziff -Davis Electronics Book Service as among 
the best in their field. 
Right now, one or more of these great books will be sent 
to you for 7 days FREE! Simply write your choices on the 

HI -Fl 

2751. HI.FI. GUIDE- 
STEREOPHONIC 
SOUND, Hoefler 

A "how-to" book on hi -ft. 
written in sirtiple lan- 
guage. Will help you buy 
the right equipment and 
see that you get the 
most but of your stereo 
or mo'naaral investment. 
32.50 

42: REVERE TAPE 
RECORDER GUIDE, 
Tydings 

The first non`technicat 
book to provide useful 
information on' the Re- 
vere Tape Recorder. Al- 
so a basic guide to the 
entire field of tape. Will 
show you new uses and 
add to your enjoyment. 
$1.95 

STEREO, 

HI-fl.5111,, ..1. 

2000/60. STEREO 
Ill-F1,GUIDE, 
Ziff -Davis 

1960 edition features 60 - 
page exclusive by -Joseph 
Marshall on éomponenta 
and how they work: In- 
cludes "what you should 
know before buying 
stereo", Complete, in- 
teresting, invaluable! 
$1.00 

100 
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2752. HIGH QUALITY 
SOUND 
REPRODUCTION, Moll 

The perfect manual for 
both the professional 
'engineer and the serious 
amateur interested in 
high fidelity. The "why" 
and "'how" of sound re- 
production is covered in 
complete detail. $15.00 

49. TAPE RECORDING 
GUIDE, Marshall 

Designed to help you get 
the most out of your 
tape recorder, whether 
for business, pleasure or 
professlonal use. A 
handy guide to have 
around, no matter what 
equipment you own. 
$1.95 

EKÍS 

2002/60. ELECTRONIC 
KITS DIRECTORY, 
Ziff -Davis 

New 1960 edition lists 
over 750 kits, latest 
Models; prices and fea- 
tures for hi-fi kits-nre- 
amps_, amplifiers, tun- 
ers. speaker's - ham 
radio, SWL, Citizens 
Band. Fun and educa- 
tion. S1.00 

2753. LOW-COST 
HI-FI, Hoofler 

Hundreds of hints for 
budget hi-fi will be found 
in these fourteen chap- 
ters with over 300 de- 
tailed photographs. 
drawings and diagrams. 
Will save you money in, 
starting or improving 
your system. $2.60 

2750. ELEMENTS OF 
MAGNETIC TAPE 
RECORDING, Haynes 

Rere's how to get pro- 
fessional results with 
tape the way the experts 
do. Complete nomencla- 
ture, basic techniques, 
how to splice and edit. 
how to repair and main- 
tain your recording 
equipment. $7,96 

2004/60: HUH 
ANNUAL & AUDIO 
HANDBOOKZif -Davis 

1960 edition. 'Prepared 
by the editors of Elec- 
tronics World. An excel- 
lent advanced guide to 
theory, construction anti 
circuitry. Over 40 pages 
on stereo anoplifiers and 
equipment. $1.00 

1 upon below and mail it today. When your books arrive, 
read and enjoy them for seven.full days. lf, after that, you 
don't agree that they are everything you need and want, 
ret n them and owe nothing. 

TE 
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2755. THE PRACTICAL 
HI -F1 HANDBOOK. King 

A guide to high fidelity 
sound reproduction for 
the service engineer and 
amateur. Chapters on 
amplifiers. loudspeakers. 
pickups, microphones, 
record players, disc, tape 
and stereo. $6.00 

MoO,Mtit 
',repel , 

Retordiwit 

2754, MAGNETIC' 
TAPE RECORDING, 
Sprott 
Designed to give princj- 
ples of magnetic record- 
ing and to enumerate 
characteristics of both 
the medium and the 
machines. Excellent for 
adapting magnetic re- 
cording to special needs 
and wider applications. 
$8.50 

2005/60. HI -F4 
DIRECTORY & 
BUYERS' GUIDE; 
Ziff -Davis 

1960 edition. World's 
only complete listing of 
all hi -ti and -stereo equipil 
meat. components and 
accessories. Five big 
sections, data on more 
than 1200 components, 
over 1.000 illustrations! 
31.00 

ss:= 

2756. REPAIRIÑG 
RECORD CHANGERS 
Ecklund 

A practical manual on 
repair of mechanical ele- 
ments of record chang- 
ers, including pickups. 
needles, changer actions. 
motors, drives, tripping. 
dropping and shut -offs. 
Also magnetic recorder 
repairs. 55.95 

RIBBONS 

SOUND 

2757. RIBBONS OF 
SOUND, Bbrleben 
A handbook on the fun- 
damentals of magnetic 
tape recording simply 
and interestingly pre- 
sented:Factualinforma- 
tion you can use no 
matter what type or 
make of recorder you 
own. Paper. $2.50. 
2757C. Cloth. $3.50 

V. 

E 
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2065. ELECTRONIC 
EXPERIMENTER'S 
MANUAL, Findlay 
With a few dollars worth 
of basic tools and this 
book to guide you, you 
can explore the wonder - 
world of electronir8 ex- 
perimentation more 
completely than ever be- 
fore. 10 big sections-. 
$4.96 

2760. HI-FI STEREO 
FOR YOUR HOME, 
Whitman 
Tells what stereo is, how 
it differs from hi-fi: how 

_ it works, how it affects 
home listening habits. 
and how to install and 
Maintain it. Complete 
list of terms defined. 
Generously illustrated. 
$3.50 

TAPE ISOM 
TAPE RECORDING' 

ñv J:l 
_ice 

2758. TAPE 
RECORDERS AND 
TAPE RECORDING, 
Weller 
An ideal sourcebook of - 
information on all 
aspects of tape record- 
ing. Covers all funda- 
mentals necessary to 
realize full potential of 
your tape equipment. 
Special- sections on ac- 
cessories. 32.95 

x f .HL1r tYS7 

2769. THE 
ELECTRONIC 
MUSICAL 
INSTRUMENT 
MANUAL, Douglas 
Covers every design 
phase of the modern 
electronic musical in- 
strument - including 
theory, schematics of 
-Organ circuits, the sci- 
ence of sound as well as 
the art of music: $7.50 

HiFI/STEREO 

r 



Yours P"or 7á. 1-7--1Day- 
Plree xaminá.t iorn from 

ELECTRONICS Service! 
Each volume is designed to help you get more use and 
pleasure -from your high fidelity equipment. Whether 
you're planning to buy or ready to improve your system- 
whether you now enjoy stereo or plan to convert to.stereo 

ELEMENTS 

' I GE 

11-1 SOU/ RECORDING 

1 jiH 
.,. . 

2762. FROM 2764. ELEMENTS OF 
MICROPHONE TO EAR, SOUNQ RECORDING. 
Slot Frayne and Wolfe 

A complete survey of A discussion of basic 
the technique of sound problems in sound re- 
recording and reproduc- cording and reproducing 
Lion, discussing the en- for the designer. engi- 
tire chain from micro- Weer, technician and Mu - 
phone to loudspeaker. A dent. Covers acoustics. 
practical book forrnuáic- vacuum tubes, audio am - 
lovers as well as sound 'liners, etc. 686 pages. 
technicians. 84,50 483 illustrations. 312.00 

2759. TECHNIQUES 
OF MAGNETIC 
RECORDING, Tall 

Translates the complex- 
ities of a science into 
practical. easy-to-follbw 
techniques. New ideas. 
new standards, espe- 
cially for the amateur 
who wants a good work- 
ing knowledge of mag- 
netic recording. 57.05 

MAGNETIC 

RECORDING 

TECHNIQUES 

2763. MAGNETIC 
RECORDING 
TECHNIQUES, Stewart 
Covers the technology of 
magnetic recording 
methods and devices for 
engineers and techni- 
cians concerned with 
their application in 
audio, TV,_communica- 
tions, computers and 
other fields. $8.00 

See *awl 
e-?e Deer. 
". Z1de 7de 

e 'achy! 
Leading hi-fi dealers and salons and 
radio' and electronics parts jobbers are 
making their stores headquarters for 
books on every electronics subject. You 
can take this list to your favorite dealer 
for Immediate purchase. 

If your local dealer does not carry books, 
use the coupon for prompt delivery from 
ELECTRONICS BOOK SERVICE; on a 7 - 
day freetrial basis. 
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whether you're a music -lover or a hi-fi do-it-yourselfer- 
yóu'll find one or more books df interest below! For your - 

or for gift-giving-use the coupon below.today! 

2766. HIGH FIDELITY 
HOME MUSIC 
SYSTEMS. Wellman 
Authoritative advice on 
choosing the right type 
of system for your needs 
with practical-ihforrna- 
tion on the functions of 
each unit -selection. as- 
sembly and installation. 
$4.50 

, 

Sail" 

Nigh Fidelity 
r - 

2767. HIGH FIDELITY 
TECHNIQUES, Newitt 
A comprehensive treat- 
ment, of both the princi- 
ples and practice of 
modern high fidelity 
sound systems - how to 
plan a new system, how 
to improve an existing 
one. A goldmine of hi-fi 
information. $7.50 

Magnetic 
Recording 

tTzi 

HI FI'fUW8O0K 

If* 
O .d 

2771. HI-FI 
HANDBOOK, Kendall 
How to plan your home 
music system, choose the 
best components, install 
your system easily and 
maintain It by yourself. 
All these. and. ways to 
save money¿ are pre- 
sented in this basic book. 
$3.50 

_ 

2765. YOUR TAPE 2768. MAGNETIC 2770. ,HOW TO USE 
RECORDER, Marshall RECORDING. Begun A, TAPE RECORDER. 
Based on 2500 experi- Thoroughly covers the Hodgson and Bullen 
:penis with almost every theory of magnet is re- Written to help business 
type of recorder, this cording, various types and home recorder own - 
book helps to eliminate and makes of recorders. ers to learn how to get 
trial and error under air their applications and full value from their 
conditions. Includes it. performance measure- machines. Explains 
lustrations of 55 rung- ments.. Includes chapter basic working of tape 
netic recorders with on important research recorders and accesso- 
specifications. $1.05 problems.$5.00 rics as modern tools of 

communication. $4.90 

One. Park Avenue, New York 16, N.. Y. /4' 
Please send me the book(s) I have listed below for a FREE 7 -day Trial Examination. I Understand that 
if I am not completely satisfied, I may return my selection(s) and I'll owe you nothing Otherwise. I 

will send you payment for the book(s) of my choice, plus postage and handling. 502 

ELECTRONICS BOOK SERVICE, 

NUMBER TITLE PRICE 

(If -you need more space -to list additional titles, attach 
a Sheet of paper with additional list.) 

LiSAVE MONEY! Enclose payment in full for 
the book(s) of your choice and we will pay 
shipping charges. Same return privileges 
and prompt refund guaranteed. 

NAME 

'TOTAL 

Please send me FREE CATALOG, when 
published. 

New York City Residents, please add 3% sales tax. 

PLEASE PRINT CLEARLY 

ADDRESS - 
CITY ZONE. STATE 

L J 
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(Continued front page 98) 

A RUSSIAN FAIR. At A Russian Fair; 
Song Of, The Cadets; The Birch Tree; Glory 
To Him; After The Baffle; Lilac In Bloom; A 
Gypsy Campfire; A New Year's Tale; Christ- 
mas Night. Don Cossack Choir, Serge Jar- 
oFF cgnd. Noce ST7 10016 $7.95 

Interest: Ever popular chorus 
- Performance: Typical 

Recording: Inadequate 
Stereo Directionality: Sharply split 
Stereo Depth: Too close 

.laroff's celebrated Russians have been 
thrilling cities and towns in the U.S. now 
for more than 25 years. Their organ -like 
unison, and their razor -discipline has made 
them the outstanding choral attraction on 
the concert stage circuit. Many site re- 
cordings cats be had of the choir, and 
stereo treatment is the perfect medium 
to show off their appealing musicianship. 
This new Decca tape, then, should just fit 
the right niche. It doesn't, unhappily, 
chiefly because of inadequate enp veering. 
which places the jarolf sections coo close. 
The microphones tend to overload on the 
peaks. Everything is splendid up to -the 
moment the tenors come itt, and when the 
whole group sounds forth, the middle and 
upper registers become wiry and distorted. 
Spatial depth could have been better 
achieved by backing off somewhat. So far 
as those marvelous basses go, what there 
is of them is simply stupendous. It's a 

real disappointment to report that the 
performances, typical of the great choir, 
are spoiled by technical inadequacy. Listen 
first, before you take it home. J. T. 

A SOVIET ARMY CHORUS & BAND. 
The Birch Tree; Song of the Volga Boatmen; 
Kalinka; Tipperary & 9 others. Soviet Army 
Chorus- and Band, Col. Boris Alesandrov 
cond. Time: (42:00) Angel ZS 35411 $7.95 

Interest: Russian choral spectacular 
Performance: Magnificerrt 
Recording: Powerful 
Stereo Directionality: OK 
Stereo Depth: Good 

'she disc version, stereo and muno, of this 
super -spectacular exhibition of male chor- 
al virtuosity recorded in London some 
years ago has long been one of the best 
sellers on the Angel disc label; so it is not 
surprising to see it among the first Angel 
4 -track tape releases. 

As indicated some months ago in my 
review of the stereo disc release, this kind 
of high-powered choral music is the hard- 
est sort of thing to cut properly onto a 

stereo record-so that it will track without 
distortion, yet have sufficient volume level 
so that turntable rumble and surface noise 
don't get in the way. Tape is the answer- 
and it Is certainly proven herel 

The musical content throughotst is loud 
enough, furthermore, to mask any ele- 
ments of "crosstalk." - 

In addition to the brilliantly sung col- 
lection of Russian folksongs and the Eng- 
lish Tipperary and Oh. No, John!, Col. 
Alexandrov has programmed several mod- 
ern Soviet numbers, among which the 
Soldier's Choit* from Yuri Shaporin's op- 
era, The Decemhrists, is a real standout. 
This apes not only to the music, but to 
its usefu ess as an A-1 test piece for play- 
back ell iipmentl D. H. 
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4-TR. ENTERTAINMENT 

A LOUIS ARMSTRONG- I'VE GOT 
THE WORLD ON A STRING. You're The 
Top; Little Girl Blue; When Your Lover Has 
Gone; Don't Get Around Much Anymore & 
6 others. Tir.e: (36:40) Verve VSTC235 $7.95 

Interest: Universal 
Performances Louis is great 
Recording: OK 
Stereo Directionality: Unbalanced 
Stereo Depth: OK 

Despite the tape hiss and the over -balance 
toward the right channel, which carries 
Louis' voice and horn as well as the bulk 
of the band sound, this is a fine tape be- 
cause the vocals are so fine. Armstrong is 
really an unbelievable singer. It's hard to 
accept the fact that he can make the most 
trivial lyric attractive when delivered in 
that grotesque gravel voice, but he can. 
Somehow Louis triumphs over all obsta- 
cles, the hiss, the bad balance and the ba- 
nality of the tunes and comes through as 

a fine and beautiful thing. When Your 
Lover Has Gone is a triumph of Arm- 
strong vocal styling. R. J. G. 

A SIDE BY SIDE-DUKE ELLINGTON/ 
JOHNNY HODGES. Stompy Jones; 
Squeeze Me; Ruint: Just A Memory & 5 

others. Time: (44:45) Ves -ve VSTC 237 $7.95 

interest: Universal 
Performance: Beautifully warm 
Recording: Good 
Stereo Directionality: Marked 
Stereo Depth: Minimal 

This is an absolutely lovely tape. It is 

hard to see how anyone can like jazz at 
all and not like this warmly swing set 
of performances. Ellington's piano playing 
is in top form and he gets more to do 
here, of course, than on a big band effort. 
Hodges sounds like he.invented swinging 
lyricism in jazz. There's a couple of lovely 
trumpet solos by Harry Edison and Roy 
Eldridge as an extra fillip, as well as some 
flute and guitar work by Les Spann and 
several fine trombone bits by Lawrence 
Brown, plus a bit of Ben Webster's tenor.' 
The piano is on the left and the alto on 
the right wilth the trumpet. All ill all, this 
is one to own. R. J. C. 

A WEST COAST JAZZ IN HI-FI. Bill 
Holman Bond. Way Down Yonder; 1ltme Jan; 
Angel Eyes: Stella By Starlight; Star Eyes; 
I Hadn't Anyone Till You; ringer Awhile; 
Things We Did Last Summer: If You Were 
No One; Indiana. HiFiTape R 609 $7.95 

Interest: Top grade 
Performance: Perfect 
Recording: Very good 
Stereo Directionality: Too wide 
Stereo Depth: Just right 

HiFiTape has assembled some of the 
brightest names on the West Coast to doc- 
ument the Coast jazz style, and a fine idea 
it has turned ttt to be. Jazz fans, will be 
enchanted to know that Tichie Karnucs 
(senor), Stan Levey (drums), Vince Guar- 
aldi (piano), Ed Leppy (trumpet), Frank 
Rosolino (trombone), Conte Catidoli 
(trumpet), Monte Budwig (bass), andeBill 
Holman (baritone -arranger) see gathered 
together for the sessions. All of these dru- 
aicians are corking good artists, come of a 

solid working background: and their en- 

semble is sympathetic: Time group works 
together with easy rapport, and there isn't 
a weak spot in the tape anywhere, not in 
the solid arrangements of Holman, nor in 
any of -the leading voices. In other words, 
a perfect job. The mikes were spread 
rather too far apart, so that there is some 
hole -in -the -middle at low-level. Otherwise, 
the engineering is tops. And a special 
word for the virtuoso bass playing of the 
versatile Budwig. J. T. 

A GET THOSE ELEPHANTS OUT'A 
HERE. The Milt/mils with André Previn. 
Get Those Elephants Oet'a Here; My One 
And Only Love; In The Wee Small Hours Of 
Morning; Merlon Swing; Monster Rally: Three 
Cheers; Blues For Brain; Fraternity. MGM 
STC 1012 $7.95 

Interest: Real, man 
Performance: Mean, like I said 
Recording: The most 
Stereo Directionality: Too wide 
Stereo Depth: Everything is there 

Red, Whitey and Blue Mitchell, who are 
not together as much as they should be, 
assembled at New York with Previn to 
make a "family" tape, and the result is so 
good that every serious jazz collector 
should owtt the document they madel It's 
mean, man, low-down, cool most of the 
way, with some of the most musical jazz 
playing on tape. Most of the pieces were 
put together by Red and Whitey, and their 
work sounds original and refreshing. Prey - 
in, showing excellent judgment, blends 
with the patriotic group like one of the 
originals, and his fleet technique never 
dominates. Real gutty, too, the bass beat, 
with truly fine, sensitive solo work from 
Red (trumpet), Frank Repak (trombone), 
and Pepper Adams (baritone sax). The 
title, by the way, originated with Mother 
Mitchell, who would frequently request 
her talented boys to remove their bull 
fiddles from the Mitchell living room. A 
fine tape, every moment of it. J. T- 

A RODGERS & HAMMERSTEIN: Carou- 
sel (original sound track). Gordon MacRae; 
Shirley Jones, Barbara Ruick & others, Time: 
{46:30) Capitol ZW 694 $7.95 

Interest: Exceptional musjcal 
Performance: Marvelous 
Recording: Very good 
Stereo Directionality: Good usage 
Stereo Depth: Fine sound 

Filially, to tape collectors comes a quar- 
ter -track reel of Capitol's best-selling al - 
bugs taken from the soundtrack of the 
film. The mono record became a hit, the 
film was a great success, and this new 
stereo release vividly reminds one that 
Carousel belongs in the select group of 
America's musical masterpieces. 

If I Loved You and You'll Never Walk 
Alone must surely be considered as two of 
the finest tunes in musical show history, 
and the rest of the tunes are not far be- 
hind. The combination of Shirley Jones 
and Gordon MacRae is musically perfect, 
and whets you add fine engineering and 
the conducting of Alfred Newman, in is 

no wonder that Capitol sells to many discs. 
The tape is sonically far superior to the 

disc, Only slight use is made of stereo to 
giste the iltusibn of movement, notably in 
You're A Queer line, Julie Jordon. J. T. 

RODGERS & JIAMMERITI PN: Carou- 
sel-Oklahoma! ' Oh, What A Beautiful 

I-IiFIJSTEREO 



Morning; Surrey With The Fringe Oh Top; 
People Will Say We're In Love; Oklahoma; 
l Cain t Soy No; June Is Bustin' Out All 
Over; If I Loved You; You'll Never 'Walk 
Alone; Carousel Waltz; Mister Snow. Rgsi- 
lind Page, Bryan Johnson, Eula Parker, The 
Mike Semmes Singers, and the London The- 
atre Company directed by Eric Rogers. 
Time: (37:00) Richmond RPH 45001 ;4.95 

Interest: High,.of course 
Performance: Best of entire serles 
Recording: Excellent 
Stereo Directionality: Static.division 
Stereo Depth: Good 

The London Thearre production of these 
great Rodgers and Hammerstein scores is 
easily the best of the entire Richmond 
series so far. it is, obi'ious that the direc- 
tion here is far superior to that which 
guided the London group through The 
King rind 1, My Fair Lady, The Music 
Man. and (rypsy. For onerthirtg there are 
no vocal weaknesses. For another, there is 
much more imagination, and' ít is evident 
not only in the arrangements and conduct- 
ing, but in the sensitive expression of the 
VOW lines. 

Fade Parker's whimsic 1, retuleriug of 
the fetching- song from Oklahouni!, 1 

C'ni>t't .day No. and her expert account of 
":Blister Snow" from Carousel, marks her as 

art artist whose name should he in lights 
on a sh_cet called 'Broadway. IBryan John- 
son is' another standout in the cast. and 
the Michael Santurce Singers are expert. 

1.'nhappily..uot one of the London Thea- 
tre productions islake use of stereo aS n 

medium for'stctirin or rimecment.'l'he spa- 
tial effect is, of cauisc, very apparent. J. T. 

Siamese Children; MY FAIR LADY':'I Could 
Have Danced All Night: On The Street 
Where You Live; I've Grown Accustomed 
To Her Face: Wouldn't That 'Be Loverly; 
Get Into To The Church On Time. The Lon- 
dori Theatre Company with Janet Wafers, 
Andy' Cole, June Marlowe; Mike Shaun, 
Dave Carey with Chorus, Time: (34:40) 
Richmond RPH 45000 $4.95 

Interest: Magnificent musicals 
Performance: Too imitative 
Recording: Good 
Stereo Directionality: Good balance 
Stereo Depth: Fine resonance 

But for the fact that the London Theatre 
Conip:utv's productions are sometimes too 
imitative of original Bra:die:ay cast per- 
formances, this Whole series could be con- 
sidered a gallant effort to bring ID the 
public [music front two magnificent musi- 
cals at a low, price. And since Capitol has 
just isiucd the soundtrack of the MGM 
h intiuO picture of The Kim .4nd 1 on 4 - 

track (reviewed ahnve); the Richmond ver- 
Sion is a poor second choice. 

As for tt' Fair Lady. there is not a 
4 -track competition, yet. Columbia has ap- 
parently- ceased releasing ,its superlative 
2 -track stereo of the u;ig nal Cast per- 
'furrnances. In the Lerner and Lowe mes- 
telpiece. the London 'Theatre group offers 
a mutt isdivjdnalitcd performance. The 
presentation is more pops its Character" 
than an attempt to (Ir.lplicate classically 
the original. The sound is excellent, but 
the stereo Meer is statii: with no sugees- 
t)On oC stage movement. J. T. 

THE 'MUSIC MAN., Original Broad= 
way Cast starring Robert Preston with Ber. 
bare Cook, David Burns. Pert Kelton. Time: 
(45:45) Capitol ZO 990 $7.95 

interest: Topflight musical 
Performance; Preston superb. 
Recording: Fine 
Stereo Directionality: Even 
.Stereo Depth: Good 

Surely Preston's performance as the loud, 
hrash, fast -talking salesman in The Mis: 
sic Man must be ranked among, the great 
first ch:tractctízations in the American mu- 
sical theater. Even with strong support 
and a bagful of ¿rig -aging tunes for the 
other principals, The Music Man is Pres- 
ton's vehicle. Tic is Setcnty-Six 'I'rons- 
borles all by himself: He is elm safe From 
suds a scene stealer as the open-triothcd 
little boy who charms the world in !Veils 
Fargo Il'ogon. 

Capitol now offers to the 4 -track cata- 
log one of the great musical recordings 
of the last decade. The technical quality 
comes very close to the 'high. standards of 
the original 2 -track tape. J. T. 

A THE MUSIC MAN: Till There. Was 
You; Seventy -Six Trombones; Ya Got Trott: 
ble; Goodnight My Someone; Lida Rose 

And 'Will. i Ever Tel! Ycu: GYPSY: Every- 
thing's Coming Up Roses; Some People; 
You'll Never Get Away Me; Together 
Wherever We Go. London Theatre Com- 
pany with Joyce Blair,`Jane+ Watbrs, Bryan 
Johnson, The Michael Semmes Singers. Time: 
'(35:10) Richmond RPH 45001 $4.95 

Interest: Pair, of grand musicals 
Pérformañce: R'oad-'company standard 

RODGERS & HAMMERSTEIN: The 
King And i (original soundtrack)., Deborah ,t 
Kerr, Yu? Brynner & others. Time: (45:15), 
Capitol ZW 740 $7.95 

Interest: Great R 8 H music 
Performance: Tops 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: A 'little fight, 

Nothing so helps the cause of 4 -track tape 
stereo as the issuance of suet!, great re- 
cordings as Capitol's The King ,41111 1? 

Nearly two years ago I reviewed the orig- 
inal 2 -track tape reel, and this one is 
every bit [us good; Frequency response 
characteristics.are much the same. An A -B 
comparison teat. using two decks at. the 
same tittle, placed die old'and -new tapes 
so close together the tlilfeteitces were not 
detectable at set deratc and low volume 
levels. Thus, you get the same mtisíc ex- 
actly, at about half the pride, without any 
loss in quality. Listening to ilie music 
again is a real Ions -liner. All the pops al - 
hums issued after this one are poor imi- 
tations of the powerful and uniquely sen- 
tiu exit-ful performer -Ices turned in by De- 
borah Kerr and Vul I3rynner. The !king's 
aria with its sardonic 'description of the 
re:laiirinship between a honey bee and the 
!lower, and Kerr's tender solo. Hello, 
Young Lout.ers, use priceless itents in an 
altogether priceless musical. Stereo is used 
only for sliatial illusion. J. T. 

A THE KING AND I; Shell We Dance; I' 
Whistle A Happy Tune; Hello Young Lovers; 
We Kiss In A Shadow; March Of The 
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EMT 
*NOW NEW IN STEREO* 

JACKIE GLEASON 1ACK1EALEASON erleTq 

11 

My Funny Volaniiné, 
Body and Saul, - 
But Not for Me, 
love it Here to Slay, 
12 -mere. SW 352 

Music, 
Zthrtinis 

avd Memories 

My Ides!, 
Somebody Loves Ma, 
Onto in a While, 
111,13e Seeing You, 
a othcray SW SOD 

*******.** **** 
Very relaxing. Gleason's'two most listen - 
able and romantic mood music albi,ms, 
both featuring the trumpet of Bobby 
Hackett, have been recorded -anew in the 
tender embrace of stereo. Try one. 
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Recording: Good 
Stereo Directionality: Adequate 
Stereo Depth: Good sound 

Unfortunately for Richmond's London 
Theatre Company, some of the American 
Initsicals recently issued by them have also 
been released on 4 -track stereo will the 
original casts. The performance offered by 
Rcbelt'Preston. on the original Broadway 
Cast version on Capitol of The -Musk Men 
is'a great one, so great the show ís still 
the largest drawing c.;frd on the Great 
White Way. It is now available on 4 -track 
(Capitol ;:O 990) resriewed alcove. 

The Ributond producers have assem- 
bled casts whose main purpose it seems is 
to simulate closely the sound and color 
of the originals, good theory for a trav- 
clitlg road show annpany, poor for re- 
cording. The imitation is ,poor, the Vocal 
standard spotty. J. T. 

REDHEAD. Hill Bowen and Orchestra 
with Soloists and Chorus directed by Mike 
Sammes. Overture; The Right Finger Of My 
Lift Hand; Just For Once; I Feel Merely 
Marvelous; The Uncle Sam Rag; Look Who's 
In love; My Girl Is Just -Enough Woman For 
Me; I'm Back In Circulation; We Loves Ye; 
Jimey; Pick -Pocket Tango. SMS S 22 $7.95 

Interest: Sophisticated 
Performance: Goad 
Recording: Good 

- Stereo Diroctionality:Wcll miked 
Stereo Depth: Fine 

Albeit Hague's charming music; light, so- 
phislicated. and whimsical, plus the. "dif- 
ferent" story of Redhead snakes for an at- 
tractive musical.. not of the stature of a 
"Fair Lady" but nevertheless, appealing 
ánd amusing. Right Finger Of My Left 
Hand, 14& ]Who's in Lóve, said My Girl 
Is first Enough Woman For Aie are,picas- 
ant íf not great tunes, and the slap -dash 
l.ftnitor of We Loves Ya, Jitney is one of 
the best spots in the production, The tape 
was made in England, with English artisls, 
which is appropriate enough since the, 
story takes place'in London. Rita Willía_tus- 
is-t.he hest of,the capsuled cast. 

Speaking of musicals on tape, the early 
four -track SMS Flower Drupz Song (S -2) 
is still a real gem on 'all counts, with One 
singing, and good engineering. J. T. 

'RODGERS & HAMMERSTEIN:, The 
Sound Of Music-Highlights. The Cosmo- 
politan Chorale Ensemble and Theater Or- 
chestra, Norman Harrington cond. Time: 
(46:35) Livingston 4T 13 $7.95 

Interest: Current favorite musical 
'Performance: Amateurish 
Recording: Poor 

-Stereo Directionality: Doesn't, matter 
Stereo Depth: Poor 

Livingston has released an (Mrenely shod- 
dy performance of 'a great Musical. The 
production features soloists who arc total- 
ly inadequate, an orchestra that plays well 
but' routinely, and a chorus that ís medi- 
ocre, it is a release that sounds altogether 
amateurish. There arc m;tfn tintes when 
the singers find it difficult to stay on 
pitch. Better wait for Columbia to release 
the original cast performance on 4 -track 
tape. If you can't wait, then try Kapp's 
album with the Peter King Chorale (KT 
411721), a very agile job. J. T, 

J NOW-FRED ASTAIRE. Change Part- 
ners; Isn't This A Lovely Day; A Foggy Day; 
The Girt On The Magazine Cover; I Love To 
Quarrel With You;, Along Came Ruth: The 
Afterboat; They Can't Take That Away From 
Me & 9 others. Fred Astaire with Orchestra 
and Chorus directed by Pete King. Time: 
(33:40) Kapp KT 41025 $7.95 

Interest: Astaire document 
Performance: Good, naturally 
Recording: Fine 
Stereo Directionality: Static, separation 
Stereo Depth: Good 

Astairen-agaiRl proves that a great talent 
improves with age. Ile has been around 
the stages of 'Broadway and Hollywood 
since '1917, but he sings these songs 'as 
tIxo't gh they had been -written yesterday. 
Anti he was the youngster who made his 
New York debut 4:i years ago: He does not 
have a fine voice, but it is a pleasant -one. 
To this he adds_ his unique talent, the 
special Astaire way of putting over a song. 
This is.uotbing less than intelligence plus 
a remarkable and sensitive feel for the 
delivery of his Iines, The truth is, he is 
lis gond an :ictor'as he is a dancer, and he 
proved it in the film On The Beach. A 
fine- album to demonstrate one of Amer- 
ica's top talents in the fourth decade of 
his professional career- God sound, excel- 
lent arrangements. Stereo is static. Astaite 
doesn't dance, justs sits and sings. J. T. 

A THE GENIUS OF GEORGE'WRIGHT. 
Espana Cali;` If I .Had You; Hernando"s 
Hideaway; Around The World; Song Of The 
Islands; By ` The Beautiful Sea;. Midnight 
Bells; Wabash Blues; My Lost Melody; Tea 
For Two; The' Song Is Ended; Sllike'Up The 
Band, George Wright at the Mighty Wur- 
litrer Theater Organ. Hi{ltape R=713 $7.9$ 

Interest: For Wurlitxer fans 
Recording: Fair 
Performance: Very good 

- Stereo Directionality: Fair 
Stereo Depth:.Reasonable 

Many ,long years ago, before television, 
and before, high-fidelity, the "Mighty Wur- 
!itzer" represented a vital force in motion 
picture entertainment. ]Turing the inter- 
mission between the fcattire Olin and the 
short subjects, the theater organist, t1']to 
was a most respected¡Ad/victual, would 
play for ten minutes or so with the house 
lights dimmed. 

Mr. Wright plays 'the W'iifrlit:er pipe 
organ originally installed in the Paradise 
Theater in Chicago. His snusicianshíp is 
arl exact throwback to the clays mentioned 
earlier and he has a genius for exas tiug 
from the Wurlitzer all of' the unusual ef- 
fects that can be elicited from that coiuplis 
cased ,machine. The recorded _sound is 
disappointing. What is lacking; is the great; 
spatial feeling, that peculiar ánd wonder- 
ful sense of enormous' space that could be 
created hi a. large theater. I guess the 
answer is not to strive fcir so much pres- 
ence in mike placement, and to be willing 
to sacrifice directiurialyi'y ín order to 
achieve this highly individual kind of the; 
atrical spatiality. 

Mr. Wright's records and tapes have 
sold over a million copies, There must be 
quite a few others who feel as wistful 
about the vanished era of the Wurlítzcr 
as I do. J. T. 
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BEST OF THE MONTH . . 

A 
Atlantic's -newest LP of night. 
club song stylist, Mabel Ml'Iercer 

dives. up tp its title Merely 
Marvelous. "... she sings 
with,more meaning than almost 
any other song stylist you 
might name . . . the 
involvement is real . 

(see p. `100 

A 
-app's much-toílted "'super -- 
sonic" Medallion series justifies 
its billing with special felicity in 
'The Sound .o f Musical Pictures 
.featuring,Ralph Hermann's con- 
ducting of the Medallion Concert 
Band. ..". . pu1lá out all the 
stereo' stops .... The Whistler. 
and His Dog includes . . . a 
whole chorus of canines 
for a grand finale- ..:"' 
(see p. 10 9) 

A 
Washington records has 
rendered á major public service 
in this prime political yeár with 
F.D.R. Speaks-a comprehen- 
sive selection of memorable 
speeches. "... to heat' him 

- speak again is to listen once 
more to the spirit Of a time 
that has all too swiftly faded 
into history." 
(see p. 112) 
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NAT HEÑTOFF 

Records reviewed in this section Ire both 
stereo and monophonic. 'Versions received 
for review are identified' by closed (A) and 
open "(Q) -triangles respectively- rfll rec- 
ords are 33% rpm aid should be played 
with the RLM amplifier settiñg or nits 
equivalent. Mohopl:ogic -recordings (Q) 
may be played also on stereo. equipment 
faith resulting improvement in sound dis- 
tribution quality. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and hi -fl systems. 

. 

POPS 

A, WARM AND WILLING-ANNA 
MARIA ALBERGHETTI with Orchestra, 
Nelson coed. Aneme e core; Porgy; 
I Have Dreamed; Come Bock to Sorrento & 
8 others. Capitol ST 1379 $4.98 

Interest: Attractive program 
Performance: From the heart 
Recording: Slightly cloudy 
Stereo Directionality: She's in the center 
Stereo Depth: Enough 

Anna Maria Alhcrghettí has a voice made 
of pure taffy-sweet. clastic, and perhaps 
not to- be taken in too large amounts. 
For though it is attractive enntigh, it d5 e 
not seem to have enough variety to sus- 

tain a complete progsanc and is at its 
best in the more sincere, direct expressioris- 
Miss Alberghetlis colt ction of Atiterican 
and -¡talizin standards (and should -be - 

standards) includes font- that are the inspi- 
ration of Jimmy McHugh: a melting tide 
song, a rather ill-advised Porgy (it was 

sung in t1te Illnchbirds of 1933 and was 
inspired by the play; not the opera), the 
infrequently periormed Cuban Love Song, 
add the always attractive I'm In The Afoód 
For Love. Colt Porter's How's Your Ro- 
rnat:ce? may not he- exactly the singer's 
particular cup of espressb but it's always 
a joy to hear. S. G. 

ETHEL AZAMA--COOL HEAT. 
Johnny One Note; All 1 Need Is You: Time 
After Time; My- Ship & 8 others. Liberty 
LST 7142 $4.98 

Interest: Nice 'pops vocal 
Performance: Cool and calm 

SEPTEMBER 1,960 I05 



Recording: Good 
Stereo Directionality: Bland 
Stereo Depth: Bland 

Miss Amnia, a young singer from Hono- 
lulu, has á clear, ringing voice with a cool, 
almost clinical sound. However, there is 
really no particular spark to it and some- 
times it gets a bit strident. The arrange- 
ments and the accompaniment (the work 
of Marty Paich) are really topnotch and 
are probably responsible for the voice 
sounding as good as it does. The voice is 

heard on left center with a good spread 
behind for the band. R. J. G. 

OSCAR BRAND-BOATING SONGS 
AND ALL THAT BILGE with The Sea 
Wolves. Ten Little Fishermen; Yacht Club 
Blues; Blow Mo Home & 11 others. Elektra 
EKL 183 $4.9B 

Interest: Not for landlubbers 
Performance: Standard Brand 
Recording: Smooth sailing 

Most of Oscar Brand's recent albumshave 
been devoted to. celebrating some of the 
more Rabelaisian exploits of members of 
the armed forces. Leaving the services in 
favor of the rather select sport of boating, 
Mr. Brand has now penned similar pieces 
dealing with the adventures and misad- 
ventures of the yachting classes. As some 
of the humor requires a firm knowledge 
of nautical terms and situations, it would 
seem that the audience for this sort of 
thing would be made up almost exclusive- 
ly of sailing' enthusiasts. S. G. 

A NEW YORK'S A SONG-RALPH 
AURNS AND HIS ORCHESTRA. WITH' 
THE SOUNDS OF THE CITY. I Happen 
To Like New York: Manhattan; Ticker Tape 
Town & ID others. Dacca DL 79068 $5.98 

Interest: Slight 
Performance: Better musk than sound 
Recording: 50 -so 
Stereo Directionality: Favors right for 

sound effects 
Stereo Depth: Fair 

Creating a program of music and sol.nds 
no depict the atmosphere of New York 
City is almost irresistible in the age of 
stereo. Ralph Burns' arrangements of some 
familiar New York -inspired songs (Man- 
hattan, Autumn In New York, etc.) are at- 
tractive enough but the accompanying 
sounds of traffic, subways, hansom cabs, 
and the like have been poorly recorded. 
Moreover, they are almost all heard from 
the right speaker. I'm afraid the appeal of 
the set will have to rest on the ten -page 
portfolio of photographs by Ed Hamilton 
and the notes of Gilbert Millstein. 

Incidentally, if you are interested in 
this sort of thing, I think the best of its 
kind is the ABC Paramount album, Sound 
Of New York. S. G. 

60 FRENCH GIRLS CAN'T BE 
WRONGI-LES DJINNS SINGERS. II fait 
des bonds; Dui, Oul, ui, Dui; Quend to 
vas revenir & 9 others. ABC Paramount ABC 
327 $3.98 

Interest: Beaucoup 
Performance: Charmante 
Recording: Mauvais 

The sixty girls who make up Les Djinns 
Singers may not be wrong, but surely 
105 

something went wrong with the sound 
they have been provided with. The record 
has far too much treble and not enough 
range- The teen-age young ladies should 
not, of course, be blamed for they sing 
well and the songs are delightful. No 
translations are on the jacket. S. G. 

A AN EVENING AT GOLDIE'S NEW 
YORK-GOLDIE HAWKINS AND WAYNE 
SANDERS (duo pianos). By Myself; She 
Is Not Thinking of Me; Together & 19 others. 
Mercury SR 60218 $4.98 

Interest: East Side fare 
Performance: Sparkling team 
Recording: Beautiful 
Stereo Directionality: Well done 
Stereo Depth: Not apparent 

Goldie Hawkins, the proprietor of an East 
Side spot proprietarily called Goldie's New 
York, has joined with his co -pianist, 
Wayne Sanders, to provide an enormously 
pleasing recital of cocktail -style piano play- 
ing. Surprisingly, the program is well 
served by stereo which places each man 
at a separate speaker but somehow man- 
ages to maintain the proper intimacy. The 
songs are a fine mixture of Rodgers and 
Porter and Schwartz and Loewe and-oh, 
yoti get the idea. S. G. 

100 STRINGS AND JONI-I'M IN 
THE MOOD FOR LOVE. Exactly Like You; 
Don't Blame Me; You're A Sweetheart; Let's 
Get Lost & 7 others, MGM E 3B37 $3.98 

Interest: For Joni James fans 
Performance: Erratic 
Recording: Good 

Joni James has a voice whose bad points 
are continually emphasized by the preten- 
tiousness of her presentation but this does 
not seem to matter; the LPs keep appear- 
ing. She ranges from the pitiful to the 
passable on these tracks, but even at its 
best the album is a bore. The performance 
is just too uninspired. R. J. G. 

KATIE LEE-LIFE IS JUST A BED 
OF NEUROSES with Ray Martin and his 
Orchestra. Case History; We Must Adjust; 
When I Was A Little Girt & 9 others. RCA 
Victor LPM 2214 $3.98 

Interest: Some clever stuff 
Performance: Just right 
Recording: Perfect 

As a result of her successful LP, Songs Of 
Couch And Consultation, Katie Lee has 
become the leading exponent of songs deal- 
ing with all sorts of neuroses and psy- 
choses. Though her new collection is spot- 
ty, it seems to he at its best in the work 
of Fred Ebb and Paul Klein, two gentle- 
men heretofore unknown to me. Three 
of their numbers are particularly good: 
Be Miserable, a spirited polemic against 
all the smile -through -your -tears ballads 
.("When you feel rejected. please -take it 
to heart"); The Insecure Tango, which re- 
veals the dark suspicions of a girl getting 
the rush job on a dance floor; and The 
Ballad of Group Therapy, a slightly eerie 
bit with a wildly funny punch line. S.C. 

/ WITH LOVE FI DM VIENNA- 
LIANE. Inconnu mon a our; Around The 
World: Mlle. Voite & 10 Others, Verve Mir 
VS 6127 $5.98 

Interest: Jawohl 
Performance: Throaty & appealing 

Recording: Agrfeble 
Stereo Directionality: Va bane 
Stereo Depth: Sufficient 

While the title of the album would lead 
you to believe this to be a collection of 
Viennese songs, it turns out to be a multi- 
lingual recital with the selections sung in 
German, French, Italian, and English. The 
srrioky-voiced bistro entertainer ís a per- 
suasive performer in any tongue, though 
less so in English than in, the others. (She 
destroys the meaning of the last line of 
I Could Write A Book by singing it as 
"How to make two lovers be friends.") 

Stereo does some jolly tricks on Condo- 
liere in which the singer's voice is heard 
echoing left and right, and the superim- 
posing of one tape on another is cleverly 
done on both Condoliere and Everybody 
Loves A Lover. No jacket translations. S.C. 

LEO DE LYON-LEO'S HERE. Cheek 
To Cheek; How About You7; Bewitched, 
Bothered And Bewildered & 7 others. Lon- 
don 5551 $4.98 

Interest: Minimal - 

Performance: Unfortunate 
Recording: Fine 

There is nothing sadder than a dull come- 
dian. Mr. De Lyon tries hard to be the life 
of the party, but only succeeds in muti- 
lating nine standard popular songs. The 
final piece, Leo In Africa, is a narrative 
with sound effects that probably goes over 
big with the Mau -Mau set. S. G. 

TONY MARTIN AT THE DESERT INN 
To,ny Martin (vocals) with Carlton Hayes 
and his Desert inn Orchestra conducted by r 
Al Sendrey. So In Love; All Of You; I Love 
Paris & 8 others. RCA Victor LPM 2146 $3.98 

Interest: For nocturnal romantics 
Performance: Smooth 
Recording: Good 

In terms of what he tries to do and the 
audiences for which he sings, Tony Martin 
is a success. At rooms such as Las Vegas' 
Desert Inn (where this was recorded) Mar- 
tin projects a richness of voice and a 
showman's skill at exploiting sentimental- 
ity that beguiles even the compulsive gam- 
blers. As an interpreter, Martin lacks the 
penetrating intelligence and musical sensi- 
tivity of a Sinatra; but he is consistently 
professional and is able to maintain an 
aura of moonlit romance. if he insists on 
singing ins French, as in Autumn Leaves, 
he ought to take a few lessons. N.H. 

A MABEL MERCER - MERELY MAR- 
VELOUS with the Jimmy Lyons Trio. Let's 
Begin; Sell Me:; You're Nearer & 9 others. 

31 Atlantic SD 12. $5:98 

Interest: Mabel mencery 
. 

Performance: Still inimitable 
Recording: Fine 
Stereo Directionality: She's on the left 
Stereo Depth: Satisfactory 

Im erturbable as ever, Mabel Mércer con- 
tinnTes on her own highly specialized way 
investing every song she sings with less 
voice and more meaning than almost any 
other sung stylist you might name. When 
she sings a torch ballad, there is ao ques- 
tion that the involvement is real even 
though her emotions are always under 
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AT NORMAL LISTENING LEVELS THE ONLY MEASURABLE 
DISTORTION .COMES FROM THE TEST EQUIPMENT! 

Measuring intermodulation, harmonic or phase distor- 
tion on the new -Citation Kits can be a unique experience 
for any engineer. He will find that at normal listening 
levels the only measurable distortion comes from the 
test'eqüiglment, 
But let's put the numbers, away. The real distinction of 
Citation is: not in its specifications - remarkable as 
they are,, It is, rather, in its performance -- which goes 
well beyond the point of numbers. Citation actually 
sounds recognizably best. The "Citation Sound" has 
created so profound an impression, that the words have 
become part of the language of high fidelity. 

In AUDIO MAGAZINE, editor C. G. McProud, wrote: 
"When ºbe heard the Citations, our iminediatereactio 
was that one limed through the amplifier system 
clear back to the original performance, and-that the 
finer nuances bf tone shading stood out cleanly' and 
distinctly for the4first time." 

Por a oiínzplete,repork on these remarkable instr'ucments, write 

Build' the V rj'Best 

The basic quality of the "Citation Sound'Was suñimed 
up by' the Hirsch -Houck Labs in IUGH FIDELITY: "The. 
more one listens.. ,the more pleasing its sound'becoºsaes." 
Another glowing tribute tó Citation and its talented 
engineeriñg group, headed by Stew Hegeman (shown 
above), came"from Herbert- Reid who said in HI -Fl 
STEREO REVIEW: "Over and above -the details:of design 
and performance, we felt that the Citation group bore 
eloquent witness to the one vital aspect of audio that 
'for so many of us has elevated high fidelity from a 
casual hobby to a lifelong -interest: the earnest áttelnpt 
.to reach- an ideal - not for the sake of technical show- 
manship - but -for the sake of music and our demand- 
ing love of iW' 
THE CITATION I, Stereophonic Preamplifier Control Centir+. 
$159.95; Factory -Wired ... $249.95; Wadnut Enclosure, 
W C -1... $29.95. 
THE CITATION II, 120 WatUtereophonic Power. Amplifier... 
$159.95; Factory-Wíred... $229.95; Charcoal Brown Enclo- 
sureAC2... $7.95. All prices -slightly higher in the West. 

Del'', R-9 Citátion Kit,Divisionti Harman-Kárdon, Plainériew, N. Y. 

ITATION KITS by barman "ka,r'don 
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SHIRLEY SCOTT 
ISr ON 

PRESTIGE 

(PRO¡>5T1CR 7 
e j,i 

J4,;Jlí . 

SEARCI- I ING 
rSITIRLE1' 

SCOTT 

0. 

THE HAMMOND ORGAN'PLAYED 
WITH GREAT JAM FEELING 

,IN MISS SCOTT:S LATEST RELEASE 

OTHER EXCITING ALBUMS 
BY SHIRLEY SCOTT! 

GREAT SCO1T!L PRLP 7143 
"SCOTTIE" PRLP 7155 
SCOTTIE PLAYS THE DUKE ,PRLP 7163 

Send- for Free Cafafog fez 
PRESTIGE RECORDS, 'INC: 

203 South Washington Ave. 
Bergenfield, N. J. 

Hl -E1 RECORDING TAPE 
T" Spools-Splice Free30.15 KO Freq.. Re- 
sponse-lit-Day Money -back Guarantee 

3 10 25 
1200'.Acetate..:ea. $1.29 $1.17 $1.09 
1800' Aceeate ... ea. 1.79 1:59 1.45 
18001rMylar ..ea. 2.09 1.99 1.85 
2400' Mylar .,..:ea. 3.29 2.99 2.75 
Any Rssf'menf permlfted for quantity discount 
add postage -1$c per spool -75 or over 10c 

Deluxe Tape Splicer Special --$2.95 
Shure M7D Diem. Stereo Cart. Special $13.95 

-HI-FI PACKAGE 
at tremendous savings 

Bell Carillon #2221 20 W. Stereo 
Amp. $99.95 

Bell Carillon #2222 FM/AM Stereo 
Tuner 109,95 

Garrard RC -210 4/SP Stereo Changer 
' and Base 54.45 

Shure M7D Diamond Stereo 
Cartridge 24.00 

2 -University S-80-20way Speaker 
Systems 1.19:95 

Renular Catálog Price 408.30 
YOUR COST 255.00 

YOU SAYE ALMOST 389'0-S153.30 

Don't like our patkags-t.et us Quote on yours- 
by return ale mail; Na obligation. Let us prose 
the Statement "We Win Net Be Undersold." - 

Moil Standard brand lli Fi oomnortrnrs 
Hits and ?'ape RFcorctcra i)r St.oCle and.ava.il 
able Jar imruedtate deliP)C,Y/- 

Hi Fidelity 
CENTER 

1799-H First Ave., New York 28, N:`Y. 
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control- Mabel will be a lady no matter 
how hard-or how often-she has been hit. 

Of the oldies in her program, here is 

a delectable treatment of Kern anti Ilam- 
merstein's 411 In Fun (a rare example of 
the lyricist's faculty with a sophisticated 
lyric;. and also a splendid version of the 
same team's \nobody I3Ise-Rrtt rile from the 
1945 revival of Show font. Of the new 
pick -s, I think you'll like Love (Vise. a 

tender ballad by Marvin Fisher and Ken - 
ward Elmslie, that builds a confession of 
love on the familiar Madison Avenue pen- 
chant for the suffix "w'ise'r Also worthy is 

Cy Coleman's and Carolyn Leigh's You 

Faerinate Me So, which not only gives 
Mlle. Mercer the oppgrt¿lnity to roll two 
'Vs" in the worth "reprobate," but which 
alsb'seems to have become something of a 

standard with the chi -chi set. S. G. 

A YVES MONTAND AND HiS SONGS 
OF 'PARIS--with Bob Castella and his Or- 
alestia. Le gemin de Paris; Rue topic: Fau- 
hourq St. Martin & 9 others. Monitor MP 
535 $4.98 

Jritetest: Bien entendu 
Ferórmence: Superb° 
Recording: Splendide 

Seven of the twelve selections an this rc, 
cording may also be heard an Od('on OS\ 
ir4S (Chansons de Paris), reviewed in the 
February, -1950 issue. The other -five are 
also available on various Oclmon :releases. 

Thus, it's alla matter of which grdtips of 
songs you prefer. For M. Maitland, as yo -u 

probably know by now, is a remarkable 
performer. Translations are included on 
the jacket. S. C. 

A POE FOR MODERNS-BUDDY MOR- 
ROW and Orchestra.. The Gold Bug; The 
Foil Of The House OF Usher: The Raven & 

9 others. RCA Victor L'PM 2208 $3.98 

Interest'. Poor Poe 
Perfºrmiínce: Horror story 
Recording: Clean 

As if Edgar Allen Poe didn't have enough 
misfortune.durittg'itis lifetime, RCA seems 
determined to inflict additional punish- 
ment on hint. Poe for Moderns is Buddy 
Morrow's misguided attempt to create mu- 
sical .interpretations of a dozen well-known 
poems and stories, though the result 
sounds l ss inspired by Poe that: by 
themes from television's private eye pro- 
grams. In addition to the orchestra. Keith 
McKenna reads Annabel Lee and Ma- 
tz/me, and a vocal trio called the Skip 
jacks do what they can to ruin Tice Belts 
and The Raven., S. G. 

A JACKIE PARIS SINGS THE LYRICS 
OF IRA GERSHWIN with Orchestra, Irving 
Jacobs cond. The Girl That Got Away; this 
Is New; Sure Thing; There's No Fielding Me 
& 8 others. Time 7000943.98 

Interest: Only in the songs 
Performance: Weak and affected 
Recording: Satisfactory 

Ira Geri/win seems. at last to lie coming' 
into his own 'as a writer worthy of having 
entire albums devoted ato his lyrics. This 
is, however, the first one in which he, is 
represented without airy songs by brother 
George, and it's a joy to hear the con- 

13istetitly fine ,ivorkrhel'provided with such 

other masters as Kurt. Weill, Harold Ar- 
len, Arthur Schwartz, erome liens, anti 
Vernon Duke. 

W1'hile 1 have nothing but praise for the 
melodies and their. ]lyrics' (including 
Theré's No Holdirtl Ale. Far. The Life Of 
Me, and Thal Moment Of Moments, here 
recorded on an LP for the ,first tine). I 
find the singer handicapped by a weak. 
somewhat prissy voice, as well as by sloppy 
enunciation. However. Irving Joseph's ar- 
rangements. notably' on Mt' Ship and This 
Is New, arc both apt and imaginative. 

For the best recording devoted to the 
Walks of Ira Gershwisi, the ínterpid record 
hunter would do wéll_to try to locate Wal- 
den's Lyrics by Ira Gersh'.e'ín, featuring 
Nancy Walker. S.C. 

PI.NG-,POND PERCUSSiON.- 
CHUCK SAGLE and his Orchestra. My 
Honey's Lavin' Arms; Make Love .To Me; 
For Me And My Gal & 9 others. Epic BN 
568 $4.98 

Interest: Holds,it 
Performance: The hard .knocks school 
Recording: Excellent 
Stereo Directionality: Admirable. 
Stereo Depth: Sufficient' 

Although the title of the album brazenly 
proclaims is to be a sample of ping-pong 
--or eyes right, eye° left-stereo, the notes 
explain that "ping-pong" here refers to 
the higitestand lowest frecptencles. Indeed, 
the recording does eschew cleavage in fa- 
vor of a generally tasteful spread out 
sound that illuminates the instruments 
wills brilliant clarity. To be sore, it's a 

tub-thumper's holiday, but there is a 
suflicieitt variety of percussive sounds 
(plus brass and reeds) to give :it genuine 
Musical appeal. S.C. 

t REFLECTIONS --FRANK SINATRA. 
Nature Boy; Body And Soul; Where Or 
When; All The Things You Are & 8 others. 
Columbia CL 1448 $3:98 

Interest: Broad 
Performance: Not his lest 
Recording; Reissues 

This package:is from the Columbia. or 
Dark Ages, period of Sinatra's recording 
career when lie couldn't make a hit', for 
trying and Columbia was busy experi- 
menting with all sorts of things that they 
thought .mould help. Sinatra wasn't happy 
then and although he always gives Isis best, 
thérc.'s somewhat of a depressed feeling 
evident in. this collection. The tempos arc 
all sh'iW and' sometimes dreary, and the 

m 
accompaniment of strings and so nctimes 
a vocal group. is a bit, on Ilse corny side. 
(Gooch -light Irene -especially.) however, 
an Nature iPi,y it's really the King of pop 
vac:aisle in fall form. - FL J. G. 

A KAY STARR-MOVIN' ON BROAD- 
WAY! with Orchestra, Van Alexander cond. 
Heart; Cost Magnifique: Just in Time & 9' 
others. 'Capitol ST 1374 $4.98 

Interest: Some 
Performance: Blue'sy approach 
Recording: Tops 
Stereo Directionality: Satisfactory 
Stereo Depth: Fine 

Kay Sta_rr's. steel' file of a voice- cuts 
through twelve Broadway show tun cs and 
promptly transforms them into vehicles 
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for her own very personal jazz approach. 
Thus, Heart (pronounced "he -a -art") be- 
comes a sincere song of faith; I've Grown 
Accustomed To His Face is a crooning 
lullaby; and I Love Paris is transformed 
into a joyous jump tune, complete with 
a dreadful non -Poster patter about raising 
Cain on the River Seine. S. G. 

A DAKOTA STATON SINGS BALLADS 
AND THE BLUES-Dakota Steton (vocals) 
with Orchestras conduced by Sid Feller and 
Eddie Wilcox. Romance In The Dark; Time 
Was; Come Home & 9 others. Capitol ST 
1387 $4.911 

Interest: Spotty 
Performance; Often self-conscious 
Recording: Good 
Stereo Directionality: Tasteful 
Stereo Depth: Realistic 

On four numbers, Miss Seaton is accom- 
panied primarily by strings, harp 'and 
rhythm. On the others, she's supported by 
a regular band. She is at her best on 
quasi -rhythm-and-blues numbers which 
allow her to release souse of her natural 
drive but even there, she occasionally 
sounds contrived. On ballads, she remains 
still` and she tends to emphasize the senti- 
mentality of tunes that are already too 
soggy with adolescent daydreams. Miss 
Staton is at a hazardous point in her ca- 
reer. Her initial impact is ebbing and 
she has yet to create a striking, integrated 
style of her own. N. H. 

PAT SUIUKI LOOKING AT YOU. 
Small World; Easy Living; Cheek To Cheek: 
My Funny Valentine & 7 others. RCA Victor 
LPM 2186 $3.98 

Interest: Broad - 

Performance: Slick 
Recording: First-rate 

This LP has the best accompaniment Miss 
Suzuki has ever had ... the Ralph Burns 
Orchestra. Burns is past master of the art 
of accompanying singers as he clearly 
shows here. He never Iets her get into a 
position of trying something that does 
not líe right for her voice, and since She 
does not have a very flexible instrument, 
this is a clear and present danger. It's 
a nice sounding album but really is only 
for those who are already pre -sold on the 
charming Pat Suzuki. R. J. G. 

A MEL TORMÉ SWINGS SHUBERT 
ALLEY with +he Marty Paich Orchestra. 
On The Street Where You Live: Hello, 
Young Lovers; Whatever Lola Wants & 9 
others. Verve MG VS 6146 $5.98 

Interest: Little 
Performance: I ll.advised 
Recording; Splendid 
Stereo Directionality: Unnecessary 
Stereo Depth: All right 

There is, of Course, nothing in.Bexible 
about show tunes, but enough ís enough. 
Instrumental groups can swing Shubert 
Alley or Tin Pan Alley or anyplace else, 
but a singer cannot indiscriminately give 
a song an up -tempo beat for the simple 
reason that 'the lyric then usually becomes 
meaningless. For example, Rodgers and 
Hammerstein have .never written a more 
moving piece of love and faith than Hello, 
.Young Lovers. Nothing is gained by treat- 
ing the melody as íf it were in need of 
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high octane, or in making the lyric seem 
to apply to a couple of hot -rod juvenile 
delinquents. Similarly, On The Street 
Where You Live, a song of amorous fidel- 
ity, is swung and scat to such an extent 
that it now makes the young swain appear 
to be merely impatient to high tail it off 
the street as quickly as possible. Mr. 
Torrné is a sensitive musician. That he 
is capable of better work .makes the cur- 
rent release more unfortunate. S. G. 

THE BIG. BIG VOICE OF LOVELACE 
WATKINS. When I Fall In Love; Where 
Or When; You Do; I Could Write A Book 
& 8 others. MGM E 3831 $3.98 

Interest; Emotional pops 
Performance: Like Roy Hamilton 
Recording: Good 

This is a new singer with a big, emotional 
voice that he uses with full bag of tricks 
at every possible moment. There's an over- 

- tone of rhythm and blues style in the 
throaty vibrato but he does swing. Roy 
Hamilton is obviously a great influence 
on Watkins and the sharp,- swinging ar- 
rangements of Ray Ellis make the best of 
the situation. The members range from a 
medium slow (and romantic) When I Fall 
In Love done with strings, to Hello, Young 
Lovers ín a walking tempo with the band 
sounding very swingy behind him. R. LC.. 

COLLECTIONS 

A THE SOUND OF TOP BRASS-THE 
PETER LONDON ORCHESTRA, ART HAR- 
RIS, NICK PERITO, V1C SCHOEN COND. 
Sabre Dance: Holiday For Strings; Among 
My Souvenirs; Mood Indigo & 9 others. 
Kapp Medallion 7500 $5.98 

THE SOUND OF MUSICAL PIC- 
TURES-MEDALLION CONCERT BAND, 
RALPH HERMANN COND. The Midnight 
Fire Alarm; Ben-Hur Chariot Race; In A 
Persia_ n Market & 7 others. Kapp Medallion 
7501 $5.98 

THE SOUND OF STRINGS - 
MICHAEL LEIGHTON AND HIS ORCHES- 
TRA. Cheek To Cheek; Sleepy Lagoon: 
Little White Lies & 9 others. Kapp ,Medal- 
lion 7502 $5.98 

A THE SOUND OF A CHORUS-LOS 
COMPAÑEROS DE MEXICO, FEATURING 
CARLOS RAMIREZ Adios Muchachos; El 

Relicario: Adios mi Chaparrita & 9 others. 
Kapp Medallion 7503 $5.98 

Interest: Por the stereo se+ 
Performance: Firs+ three firs+ rate; last 

one fair 
Recording: Rich, resonant sound 
Stereo Directionality: Impressive on first 

three; no+ so much 
so on last 

Stereo Depth: Ail great 

Kapp Records has now created a line of 
super -sonic showcase albums which, col- 
lectively, present some of the most au- 
rally impressive work yet heard on stereo. 
The over-all effect of all the five secolyd- 
ings is that of an uncommonly spacious 
sound with attention given to- both. the 
highs and the lows without- sacrificing' 
quality' on either. 

Medallion 7500 features the arrange- 
ments of Art Harris, Nick Perito, and Vic 
Schoen, each of whom has been given four 

tracks to show off the wide variety of mu- 
sical expressions the brass section is capa- 
ble of. Perito's work is the flashiest as It 
is used for Latin American rhythms, 
Schoen does the slower, moodier pieces, 
and Harris, possibly the most imaginative, 
handles such an apparently unlikely quar- 
tet as the Sabre Dance, The Toy Trumpet, 
Holiday For Strings, and Parade Of The 
Wooden Soldiers_ 

The Sound Of Musical Pictures, the sec- 
ond album, really pulls out all the stereo 
stops as it utilizes sound etfct8 as part 
of the musical selections. Thus, The Whis- 
tler And His- Dog includes :not only the - 

title characters -put a whole chorus- of 
canines for a grand finale of yelping and 
barking; Napoleon's Last Charge bas the 
entire French army march ín strict forma- 
tion from right to left, fight the battle, 
and then retreat left to right hi the same 
strict formation; The Teddybears' Picnic 
ís a bright, pastoral piece with the frol- 

' ickíng, bears (plus crickets, birds, and 
crows) heard from all over. The sound ef- 
fects are the work of Bob Prescott, a 
gentleman who will undoubtedly go far in 
the world of stereo. 

Strings have been beautifully served by 
the ,sonorous sound heard on Medallion 
7502. Frank Hunter's arrangements are in 
commendably good taste throughout, with 
the violin section frequently broken up to 
perform duets with itself as well as with 
violas, and cellos. The package .features 
such eminent bowmen as Arnold Eidus, 
David Nadien, Emmanuel Verdi, Harvey 
Shapiro, George Ricci, and David Soyér. 
There is also, I might add, a violinist 
named Emanuel Fiddler. 

The final recording of the group, The 
Sound Of A Chorus, is the least appealing 
both musically and stereophonically. Los 
Compañeros dé Mexico, a vocal group of 

- eighteen men, sound as if they were forced 
to perform during siesta time, and Carlos 
Ramirez's 'rough -edged voice is of little 
help. Moreover, the group 6 -heard from 
between the two speakers rather than from 
extremity to extremity. 

Each of the records is enclosed in an 
attractive flap album containing detailed 
liner notes by Paul Myers. All the album 
covers show a medallion bearing the pro- 
file of an Unidentified gentleman who 
looks like a skinny -Chester A. Arthur. S. G. 

THEATER, FILMS, TV 
Á BÉLLS ARE RINGING (Jule Slyne- 

- Comden-Adolph Green). Original 
soundtrack recording. Judy Holliday, Dean 
Martin, Eddie Foy, Jr., & otherswith Orches- 
tra & Chorus, André Previn cond. Capitol 
SW i45 $5.98 

Interest: Attractive score 
Performance: A bit self-conscious 
Recording: Great presence' 
Stereo Directionality: Gouldn't be better 
Stereo Depth: Excellent 

Qn thésstage, the success of Bells Are Ring- 
ing was due pretty much to Judy Holliday 
who managed to invest the tale of an an- 
swvering service. operator with her own 
special brand of wholesomeness, warmth. 
and -addle-brained comedy. Judged by the 
recording of 'the, soundtrack, the film ver- 
sion -is still pretty much of a Judy Holli- 
day show, though she now has adopted an 
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almost self-conscious winsomeness that 
makes her singing far less genuine than 
in her original performance. (For com- 
parison, listen to the Broadway cast re- 
cording on Columbia OL 5170.) And 
though Dean Martin, Miss Holliday's lead- 
ing man, sings acceptably, he does not 
seem to be completely at ease in his role. 

The score has been left more or less 
intact. Do le Yourself, a minor item, has 
been added to replace On My Own, and 
the brightly contrapuntal Better Than A 

Dream, which had been added to the score 
during the New York run, has also been 
retained for the film. I'm rather sorry, 
however, that Is It A Crime? and Long 
Before 1 Knew You were among the five 
numbers left out. But ít is amusing to 
compare the changes in the lyric of Drop 
That Name, a song that is little more than 
an inventory of current celebrities. Indi- 
viduals such as Humphrey Bogart and 
Errol Flynn had to he eliminated, ' of 
course, and the team of Debbie and Ed- 
die has been updated to Liuie and Eddie. 
Not unreasonably, they've even found 
credit room for Arthur Freed, the film's 
p rod ucer. 

The stereo effects have been well done 
throughout, though most noticeably in 
Just In Time. This one gets the full treat- 
ment, with Miss Holiday and Mr. Martin 
singing and dancing and cutting up all 
over the place. S. G. 

A THE CHAPLIN REVUE (Charles Chap- 
lin). Soundtrack recordings from A DOG'S 
LIFE, SHOULDER ARMS, & THE PILGRIM. 
Orchestra conducted by Eric Spears. Decca 
DL 4040 $3.98 

Interest: Yes indeed 
Performance: Perfect 
Recording: A bit faded 

It is always amazing to listen to a film 
score written by Charlie Chaplin. Even 
if you did not know who wrote it or for 
what purpose it was composed, so much 
of the Chaplin character comes through 
that the listener can easily see the pa- 
thetic little tramp getting into one scrape 
after another. ' 

According to the rather vague liner 
notes, the soundtracks on this release were 
recently orchestrated ín England. There is 
no information, however, about whether 
they were purposely made for reissued ver- 
sions of the ancient films, nor ís there any 
explanation for the slightly faded quality 
of the sound. It's no matter really, as the 
album is a delight and one that no Chap- 
lin fan will want to pass up. S. G. 

FREEDOMLAND U.S.A... (Jule- 
Styne-George Weiss). Johnny Horton, Jill 
Corey. Richard,Heyes, Jimmy Rushing. Cliff 
Arquefte, Earl Wrightson with Orchestra, 
Frank DeVol cond, Columbia CS 8275 $4.98; 
Mono CL 1484 $3.98 

Interest: Tin Pan Alley Land 
Performance: Valiant 
Recording: Needs bass 
Stereo Directionality: Effective for Chi- 

cago Fire 
Stereo Depth: Little 

Freedomland, as if I had to tell you, is 
New York's answer to Disneyland. and 
Jule Styne's and George Weirs's answer to 
Freedomland is a collection of ten songs, 
dealing with various attractions found 

there. After his brilliant work for Gypsy, 
Styne apparently felt in need of a rest; his 
melodies have little appeal and seem 
somewhat inappropriate to the children's 
wonderland they are intended to celebrate. 
George Weiss, who furnished the lyrics for 
the musical Mr. Wonderful, is of no help 
with some pseudo -sophisticated, cliché -rid- 
dled verses. The Chicago Fire, sung by 
Earl Wrightson. is a rather well-done nar- 
rative, but the tributes to New York, San 
Francisco, and New Orleans make them all 
sound like the well-known metropolis of 
Dullsville. S. G. 

A LITTLE MARY SUNSHINE -(Rick Be- 
soyan]. Original cast recording. Eileen 
Brennen, William Graham, Elmarie Wendel, 
John McMartin, Mario Silefto & others with 
Orchestra & Chorus, Glenn Osser cond. 
Capitol SWAO 1240 $6.98 

Interest: Delightful spoof 
Performance: Topnotch company 
Recording: Very good 
Stereo Directionality: Used well 
Stereo Depth: Well done 

The delights of Rick Besoyan's takeoff on 
old-fashioned operettas were enumerated 
in the May issue, when I reviewed the 
mono set. Effective use is made of stereo 
right from the start when the brave Forest 
Rangers come tramping in from the left 
to sing their stirring marching song. There 
is some comic movement on Once In A 

Blue Moon though perhaps the funniest 
is in Such A Merry Party, in which El- 
marie Wendel is continually popping out 
on all sides of the spread -out chorus. S. G. 

A THE NEW MOON (Sigmund Romberg - 
Oscar Hammerstein II) ; WHITE HORSE 
INN (Robert Stolz-Ralph Benatxky-Rob- 
ert Gilbert-Harry Graham); THE GIRL 
FRIEND (Richard Rodgers-Lorenz Hart}. 
Doreen Hume, Bruce Trent, The Michael 
Semmes Singers with Johnny Gregory and 
his Orchestra, Epic BN 566 $4.98 

Interest: Old favorites 
Performance: Good voices 
Recording: Bit too much treble 
Stereo Directionality: Too much 
Stereo Depth: Some 

Epic presents Doreen Hume - and Bruce 
Trent-in no less than three well -remem- 
bered musicals. Musical comedy fans will 
probably be completely perplexed by 
what pats for four excerpts from Rodgers 
and Hart's The Girl Friend. For these 
songs-The Girl Friend, Blue Room, 
Mountain Greenery, and I'm In Love by 
Con Conrad and Gus Kahn-were from an 
English musical called The Girl Friend, 
which in spite of some Rodgers and Hart 
songs, had nothing to do-wíth the Amer- 
ican show of the same name. 

Both Miss Hume and Mr. Trent are 
placed at opposite speakers for solos and 
duets, and there they remain for the 
entire record. S. G. 

THE BEST OF JULE STYNE-THE 
GOLDEN DOZEN. Tony Bennett; Polly 
Bergen; Les Brown and his Orchestra; Carol l Channing; Doris Day; The Four Lads; Harry 
James and his Orchestra; Johnny Mathis: 
Kirby Stone Four. The Party's Over; It's 
Magic; Together & 9 others. Columbia CL 
1462 $3.98 

interest: Jules jewels 
Performance: Varies 

. Recording: Generally satisfactory 
HieFi(STEREO 
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With the exception ,of Richard Rodgers, 
Jule Styne ís the most prolific and sac. 
cessfnl composer currently writing for the 
theater. It is therefore amazing to note 
that this is the first collection of hís songs 
assembled for an LP album. All of the 
numbers have been culled from previously 
released singles, and range front Stynes 
first published song, Sunday. in 1927, to 
three selections from Gypsy. Soíne of the 
recordi» gs :ire almost twenty years old but 
the sound is seldom less than accept- 
jibje throughout. S. o: 

SPOKEN 
b, BEAT GENERATION-VOL. 1Hugh 
Romney; John Brant; 'Len Chandler., Musi- 
fron M 10l $4.98 

Interest: Curiosity piece 
performance: Like amateur night 
Recording: Poor 

If you have been just dying to hear what 
a real beatnik night club floorshow sounds 
like, your chance has come. Recorded] dur- 
ing a performance at the Gaslight Café , 

in New York's Greenwich Village ("Mecca 
of the Beats," according to the liner note.), 
here arc the pretentious poetic dribble pf 
Hugh Romney, the occasionally bright but 
excessively shrill satire of johrt,Rrent, and 
the innocuous folk singing of Len Chan- 
dler. Incidentally-no one applauds after 
the performances. Because the tenants in 
the building above -the mecca complain, 
audience approval ís registered ,by finger 
snapping. S.C. 

Lp F.D.R. SPEAKS-AUTHORIZED EDI. 
ON OF SPEECHES 1933.1949; Wash- 

inglon-W-FDR 6' 12'''$29.95 

Interest: For everyone 
Performance), A master 
Recording: Varies 

In bringing out this six -record .album of 
spee lies by Franklin 1). Roosevelt, Wash- 
ington Records Was performed a distinct 
service to the recárd-buying public. For 
Roosevelt was surely the one individual 
.salto dominated the vears from 1938 to 
1945; to hear hint slileak again is to listen 
once more to, the spirit of a time that has 
all too swiftly faded into history. 

Excerpts firm thirEy-three speeches 
(plus one written just before Roosevelt's 
death arid read by his -son, Franklin D. 
Roosevelt, Jr:) have been edited l>y Hen- 
ry Steele 'Conintagcr so that they reveal 
the many public facets of the Roosevelt 
personality. Itere again are his four in- 
augural addresses . . . his fireside chats 

.. two State of the Union messages .. - 

canlpaign speeches ... the declaration of 
war ... the I) -Day prayer . the report 
to Congress on the Yalta conference. 
Throughout; Roosevelt iras always the 
leader, always the man of purpose. There 
was determination in his first inaugural 
address as he spoke to a nation its the 
depths of the-depl'essidn, and there was 
the same determination in his last speech 
as he spoke of his plans ,for a world at 
peaic. Never content with short -tern 
remedies, Roosevelt always -seemed to have 
'the vision, of a bright futuie uppermost in 
his Mind. His ability'to communicate that 
vision was remarkable in his time: it is 

no less so;fifteen years after his death. S.G. 
+, HiFi/_STEREO 
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RATE: .1W per ward. Minimum ID words. 

-1. 

EQUIPMENT and 

4CCESSORIES 

November,Issue closes September 5th.. Send order and remittance ter ,Martin LIneolnHIFIfSTEREO REVIEW. One Park Ave.. H.Y.C. is, 

TAPE recorders, Hi -Fi components,. Sleep Learning 
Equipment, tapes. Unusual values. Free Catalog. 
[Weisner, 69.02HF 174 Street. Flushing 65, New York. 

HI-FI, Components -Tape Recorders. Ail brands In 
stock at "We Will Not Be Undersold Prices."' Quota- 
tions. Free Wholesale Catalog return mail. Hi -Fidelity 
Center, 1797HC First Ave., New York 28, N. Y. 

PRICES? The Best! Factory -sealed HI-FI Components? 
Yes! Send for Free Catalog. Auction, 25R Oxford Road, 
Massapequa, N. Y. 

. 

WRITE for quotation on any HT;FL components. 
Sound Reproduction Inc., 34 New St., Newark, N. 1. 
Mitchell 2-6816. 

DISGUSTED with "H1" HI -F1' Prices? Unusual Dis- 
counts On Your High Fidelity Requirements. Write 
Key Electronics, 120 Liberty St., New York '6, N. Y. 
Cloverdale 8-4288,__ 
COMPONENTS, Recorders. Free Wholesale Catalogue. 
Carstan, 1254 East 88, N.Y.C. 28& 

AUTO Radio Distributor selling servicing Becker Blau - 
punk', FM -AM. other European, American Sets. Save 
30%-i- Square Electronics, 150.60 Northern Blvd 
Flushing, N. Y. 

SOUNDTASTIC! That's what our customers are saying 
upon receiving our prices on our Jatest High Fidelity 
Stereo and Monaural; amplifiers, tuners, turntables. 
speakers,. tape recorders, kits. MI brand new with 
factory guarantee. Individual quotations only. No 
catalogues. Audio World, 2057 Coney Island Avenue, 
Brooklyn 23. New York, Dept. HR. 

WESTERNERS! Save Money on Your Components! Free 
Delivery and Advisory Service. Special, Prices on 
Package Deals. Charles Munra-Audio Components. 475 
Linden Ave., Carpinteria, Calif, 
AMPEX,. Concerlone, Magnecurd, Presto, BOgelr, Tend - 
berg Pentron, Sherwood, Rek-O-Kut, Scott, Shure, 
Dynarlt, others, Trades. Boynton Studio, Dept, -.HM, 
10 Pennsylvania Ave., Tuckahoe, N. Y. 

CASH for.used;Short-Wave ham recoive}s, transmitters 
and accessories. Treger, W91VJ. 2023F N. Harlem 
Ave., Chicago 35, Tuxedo 9-6429: 

WRITE for special low prices on all hl -fi Components, 
tape recorders, etc. Individual quotations' only. No 
catalogues. Classified hi -F!, Dept. HR, 2375 East 65th 
Street. Brooklyn. New York. 

MARANTZ.Stereo Prearnp Mod 7, Original Carton, Sac- 
rifice. $200. long, Box 3202, Lafayette, Louisiana. 

Hi Q impregnated crossover coils, any type, any fre- 
quencies, with full instructions. Price list. Al 
Brewster, 2838 Parkview, Alhambra, Calif. 
AUDIO-Accessories-best prices-free catalog. Audio - 
tone Recording Services, P. 0. Box 9, Port. Washing- 
ton, N. Y. _ 

REMOTE Control for Citizen Band Units. Write Manu- 
facturer Frontier Electronic, 'Orr, Minnesota. 
TY & Radio Tubes-All tap Name Brands-R, C. -A., etc, 

6.10.5%. Full replacements. Regular Boxed. Ne 
Jobless or closeouts. (Representatives wanted for all 
States.) Radio -Tube Specialists, 397 -7th Avenue, 
Brooklyn 15, N. Y. 

TUBES-T.V, and Radio tubes, Guaranteed ave up 
to 80%-Write: Emkay Electronics, P.O. Box 142, 
Blythebourne Slation,1erooklyn 19, N. Y. 

TAPE AND 

TAPE RECORDERS 

STEREOPHONIC Components Recorders, Tapes. Pack- 
age Quotes. Kayla Co 1470-R1 Elmer Rd., Wantagh, 
N. Y. 

LOW Quotes on everything Hlfi & Stereo -Tapes. Bar- 
gain List: HIFI, Dept. 143, Roslyn, Pa. 

LEARN While Asleep. Hypnotize with your recorder, 
phonograph or amazingnew'Electronic Educator end- 
less tape recorder. Catalog, details free. Sleep. 
Learning,Associatian, Box 24-ZD, Olympia, Washington. 

TAPES copied to Hi-Ff Discs. Free price list- 
Vance'Studios, 3409 Grand Ave.; Oakland, Calif. 

PROFESSIONAL Recording Tape-First Quality of Prime 
Manufacturer. Full Frequency Response. Polished. 
Lubricgted. Money Back Guarantee. Acetate '1200' 11/2 
[Mil 41$5.00. 1809' 1 Mil 4/36.65. Mylar I200' li/y 
Mil 4/,$5.es. 1R00' I Mil A118.20. 240D' 1/2 MIS 
4/612.60. Postage 151 Each. Hisonic, 1212 North 
Part Road, Hollywood, Fla. 

SEPTEMBER 1911.0 

STEREO Tapes, Quality, 300 FT. Sample 1400, 1200F1 
3.00, 1100FT 4.50 List .04, Cope, 420 W. 37 St 
Los Angeles 7, Calif. 
VIKING Profdssional.Stereo Tape Dock, Mod. 55. with, 
4 Track Head, in, original carton Brand New, $4.00, 
Long, Box 3202, Lafayette, Louisiana. 
-FIT Stereo-Tapes-over 1500 different-al, malor 
labels-free catalog. StereoParti; 811-G Centinela 
Ave., Ingleside 3, 'California. 
SELF -Hypnosis tape. Newl Free literature. McK'nley- 
Smith Co:, Dept. T4, Box 3038, San Bernardino, Calif. 
EXCELLENT quality recording tape ---7e reels. 30.1590 
cps guaranteed:'1200',Acetate, 3/3:90---617.50; 1800' 
Acetate, 315.10-6110.00; 1200' Mylar,,, 3/4.80-6/ 
9:00; 1800' Mylar, 3/6,60-6/13.00. Special: 2400' 
Mylar, 3/7.20--6/14.25. Plus 158 PP & Handling per 
reel, Foto Sound, 88 Harbor Road, Port Washington, 

_New York. 
RECORDING Tape 1800' -Mylar $1.89, 10 for $18.00; 
2400' Mylar $2.95,, 10 for .$27.50. First quality, 
splice -free ...brand new, manufactured by ,one of th 
top four U.S. tape companies. Absolutely uniform 
frequency response. G.E. VR iI 3 -play diamond car- 
tridge- $9.95 (rag, $19.95). ESL. arms $26.75 (reg. 
$34.95). Wollensak t515 -4's $159.95. Free stereo 
cartridge (your choice to $25.00) with the -purchase 
of any ,changer and base. Many more bargains; write 

,'for catalog. All Items unconditionally guaranteed. 
The SoundaRoorn, 7959 Melrose Ave., Los Angeles 46, 
California. 
ORGAN Tape -Converting Piano knowledge to Organ. 

'Chord Chart-Six numbers -1S Hammond Combina- 
tions. Price $12.00. Popular Piano Course on Tape 
arranged especially for Teachers, Semi -Advanced and 
Classical students or for anyone whe.can read Treble 
Clef. Play popular music with Fill. Complete Course 
-Covers ail Scales. Chart and Six Numbers included 
In Course. $1.2.00. 'Introductory Offer for piano, tape 
only-First lesson $2.00, [If satisfied, sand Daiance 
for complete course. Recorded on Ampex -7.5. Bob 
Miller Tapes, P.O. Box I32 -H, Cranford, N. J. 

'Ti 

REPAIRS add;SERVICiNG 

HI-FI Doctor-Will solve your ht -fi problems 'on -the - 
spot. Acoustic, Audio, Radio Engineer. Sterao.deslgn- 
ing.-Professional visits, day, evening, New York area, 
William Bohn, Plaza 7.8569, weekdays. 
ALL Makes of Hi -F1 Speakers ,Repaired. Amprlte, 168 
W. 23 St., N. Y. C. 7, CH 3.4822. 
PRECISION Receiver Alignment-FM-$5; FM/AM-$9. 
Hl -Fi Equipment meticulously serviced. Kit problems 
solver_ I. Pollack, Westbury, L. I. ED --4.4490. - 

r -- 

' MUSiC 

SONGS into Dollars! Share $33 mllllon;doliars yearly 
for New Songwriters, songpoets. Arty subject, songs 
composed, published, promoted by largest firm. In- 
formation, appraisal -Free. Send Nordyke Music Pub- 
lishers, 6000 Sunset, Hollywood 283, California, 
POEMS Needed to be set to music and recorded. Send 
poems today for Free examination. Ascot Music, the.; 
6021 Sunset Blvd_, Hollywood 28, Califs Studio 501, 

BUSINESS OPPORTUNITIES 

5250.00 WEEKLY Spare Time with a Tape Recorder! 
Proven. Guaranteed, Tested Plan $2.00 (Refundable). 
Dixieland Sound,. Asheboro 5, N. C. 

$$ SPARETIME with your recorder-Audio Greeting 
Cards-Detalfs free. Audiographic laboratories, 2913 
Santa Fe, independence, Missouri. 

a. -r 

MISCELLANEOUS 

GOVERNMENT Surplus Receivers. Transmitters. Snoops 
erscopes, Parabolic Reflectors, Picture ,Catalog 1O . 

Meshna, Malden 48, Mass. 

SHOPPING GUIDE 
Classified 

A HANDY GUIDE TO PRODUCT'S AND SERVICES; NOT 
NECESSARILY iN TIE' HIGH FIDELITY FIELD, BUT'OF 
WIDE GENERAL INTEREST. 

PHOTOGRAPHY-FILM, 
EQUIPMENTI SERVICES 

OPTICAL -Science -Math Bargains. Request Free Giant 
Catalog "Cr. 128 Pages. Astronomical Telescopes, 
Microscopes, Lenses, Blneculars, Kits, Parts, Amazing 
war surplus bargains. Edmund'Sclentific Co., Barring- 
ton, New Jersey. 

BUSINESS OPPORTUNITIES 

MAKE $25.550 Week, clfdpirig newspaper Items for 
publishers. Some clippings worth -$5.00 each. Particu: 
tars free. 'National, 81 -DG, Knl'ckerbbcker Station, 
New York. 
BUSINESS cards 53,75 Thousand postpaid, Fie- sam- 
ples. Imagination, Box 761, Hollywood 28, Calif. 

STAMPS & COINS 

GIGANTIC Collection, Free! includes triangles, early 
United States, animals, commemoratives; British Colo- 
nies, high. value pictorials, etc. Complete collection 
plus big illustrated magazine all free. Send 54 for 
postage. Gray Stamp Company, Dept, 22, Toronto, 
Canada. 

EMPIOYMÉNT .INFORMkTION 

L. 
EARN Extra money selling 'advertising book inateties. 
Free samples furnished. Matchcorp, Dope 'M0.90, 
Chicago 32. Illinois. 
HIGfr Pay Overseas, Domestic jobs. Men, Women. 
Generous Benefits. Companies Pay. Transportation. 
For Info; write: World Wide, Dept. E2, 149 N. Franklin 
St., Hempstead, N. Yom. 
OVERSEAS EmplÓyensnf mar-lean firms and TJó1Fsd 
States Government. - Comprehensive job Information 
$2.00. Foreign Opportunities, Box 172, Columbus 16, 
Ohio. 

f MiSCEELANEOUS 
lr 

"WINFMAKING, "Beer, Ale BrewinY," "Cider." 
Methods, Illustrated, $3.00. Eaton Bookstore, Box 
1242 -VF, Santa Rosa, California. 
DIESEL' Injector Parts and Fuel Pumps Wanted. GM5Z- 
53'+71-110;1H1-FI, 2093 East 19th Street, Cleveland 15, 
Ohio. 
SKYSCRAPER -H I Shaés, Wasp-waMedCorset? Pho1ó 

'Catalogs, $2.00. Finecraft, Box 442-P. Hollywood 28, 
Calif. 
BUM RÉ FaIllustrated Cataiogui 1.00. 
Renee, Box 2804-P5 Hollywood 2&, Calif. 
Y17G0DWORKÍfyG Catalog and Manual. Brand New 1961 
Edition! World's largest se.'ection.óf dórnbstic-im- 
ported woods-materials. tools, -supplies, doit-your- 
self plans, projects. 130 pages, many full color. 
Send 254 (refundedl first order). Year's subscription to 
"Chips and Chats" included. Flee. Constantine, -2050 
Eastchester Road, Dept. M-107, New York 61, N. Y. 

REY chains, personalized ashtrays, smoke sets-use- 
ful novelties for home, office and gifts. Inexpensive 
items. Write for free catalog. House Of Brand, H -S, 

.3458,Fish Avenue, New York 69, New York: 
113 
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11ere's'how you can get additional ixiforma- 
tion, promptly and at no charge-, concern» 
ing'the products advertised in this issue of 
Hi Fi/Steceo Review, -This free inforrntLtion 
will add to your understanding of high 
fidelity and the equipment, records and 
tape necessary for its ftillest- enjoyment. 

2 
3 

Print or type 'your name and address on 
the coupon below. 

Check in the alphabetical adh'ertisingindéx, 
Íeft, for the names of the advertisers in 
whose products you arc interested. 

In front of each advertiser's name is ,a 

code number. Circle the appropriate num, 
ber on the coupon below. You may circle 
as many numbers as you wish. 

4Add tin the number of requests you have 

" made and..rríte-thee total in the total box. 

5 Cut.out the coupon and mailrit to: 

Hi Fi/STEREO REVIEW 
P. O. Box 203 

VILLAGE STATION 
New York 14, New -York 

Hi Fl/STEREO REVIEW 
P.O. Box 203 960 TOTAL NUMBER 

VILLAGE STATION OF REQUESTS 

New York 14, New York 
Please send me additional information `Concerning the prod'ucís of the advertiscre 
whose code numbers I have circled: 

2 -3 5' 6 10 111 13 14 26 29 30 31 34 
36 37 41 45 46 50 53 60 66 69 77 79 82 
83 86' 99 100 109 111 114 115 T18 128 140. 146 1.76 

181 188 189 199 200 201 203 209 214 215 218 220 222 
223 224 225 226 228 229 

NAME 

ADDRESS 

CITY -- _ :ZONE STATp 
ct 

PRINTED IN U.S.A. HiFi¡'STEREQ- 



Save on either STEREO or REGULAR L. P.] through The RCA VICTOR 'Popular Album Club 

GLE\1 MÍLLEItfr$ 
MASTERPIECES only 

... if, in a,short trial membership, you agree to buy just four additional popular albums from,the Club within one year 

C:` 
Qyjl E * 3 LONG-PLAYING RECORDS 

VEnik * EXCITING MILLER "FI'NDS" 

,-911k°4 

. 
NATIONALLY 
ADVERTISED PRICE $14.98 

THE SONGS AND THE ARTISTS IN THIS MEMORABLE COLLECTION 
BLUES IN THE NIGHT 

Marion Hutton, To Beneke, The Modernalres 
MY GAL SAL 

YOU'RE A LUCKY GUY 
Marlon Halton 

WHEN SUMMER IS GONE 
WABASH BLUES 

SWEET AND LOW 
I NEVER KNEW 

LET'S ALL SING TOGETHER 
Marion Hutton 

THINKING OF YOU 
ALICE BLUE GOWN 

HALLELUJAH! 
SARONG 

NICKEL SERENADE 
Marlon Hutton, Tee Beneke, The Modemalr es 

WHISPERING 
OOH! WHAT YOU'SAID 

Marion Hutton 

DIPSY DOODLE 
BIRTH OF THE BLUES 

ROCKIN' CHAIR 
Ter Beneke 

SWEET LEILANI 
YESTERTHOUGHTS 

Ray Eberle 

SMOKE RINGS 
TAINT NO USE AT ALL 

GOODNIGHT SWEETHEART 
I'M STEPPING OUT 

WITH A MEMORY TONIGHT 
Ray Eberle 

WHEN MY BABY SMILES AT ME 
THE BLUES SERENADE 

SILVER THREADS AMONG THE GOLD 
A LOVE SONG HASN'T BEEN SUNG 

Ray Eberle 

SOME OF THESE DAYS 

MEMPHIS BLUES 
DIG IT 

Marlon Hutton, Tex Beneke 

WALKING BY THE RIVER 
Ray Eberle. TheModernatras 

WHEN IRISH EYES ARE SMILING 
CONFUCIUS SAY 

Marron Hutton 

ROSE ROOM 
WANG WANG BLUES 
ONE DOZEN ROSES 

Marion Hutton, Tex Beneke, The Mode:nalres 

SWING LOW, SWEET CHARIOT 
CONVERSATION PIECE 

IF I HAD MY WAY 
ALL THE THINGS YOU ARE 

OH, JOHNNY! OH, JOHNNY! OH! 
Marion Hutton 

BLUE AND BROKENHEARTED 
BLUE AFTERGLOW 
IF YOU WERE THE 

ONLY GIRL IN THE WORLD 
SWEET POTATO PIPER 

Marlon Hutton 

SONG OF THE ISLANDS 
BYE BYE BLUES 

SOLID AS A STONEWALL, JACKSON 
GABBY GOOSE 

I HEAR A RHAPSODY 
Ray Eberle, The Modetnalres 

I CRIED FOR YOU 
THIS CHANGING WORLD 

Ray Eberle 

MARIE 
BLUE SKIES 
SOLITUDE 

A-TISKET A-TASKET 
Marlon Hutton, Tex Ornaka 

o 

e 
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* DE LUXE LIBRARY CASE 

No matter what kind of Miller fan you are-from barely 
lukewarm to sizzling hot-this is an offer you shouldn't pass up. 
Here is some of the best work done by the band-carefully 
selected from 900 "air checks" of radio broadcasts from 194() 
to 1942. You 'Ii. enjoy the rich sound in these numbers, never 
released before this album was issued. 

This $14.98 collection is yours for only $2.00. It's your exciting 
introduction to The RCA VICTOR Popular Album Club. Here :u'e 
some of the other advantages membership brings: 

you choose new albums for- your collection-without hustle 
or hurry-in the comfort of your own home. 

You enjoy floe finest stereo or hi-fi music being recorded today 
by the top stars of RCA VICTOR. 

After purchasing four additional albums, you continue to save 
almost one third of the manufacturer's nationally advertised price 
through the Club's Dividend Album Plan. This plan lets you 
choose a free album for every two you huy. 

To join, simply fill in thin nternber'ship coupon. Ever) month ou'11 
receive the: Chili's magazine, which offers a wide variety of albums 
-up to 20I) a year. One is singled out as the album of the month. 
If you want it it comes to you automatically. If you don't want it, 
you can order an alternate or nothing at ái1 by using tite simple 
form always provided. You pay only the nationally advertised price 
of $3.98 (at times $4;98) for regular L.P. and $4.9Á (at. times $5.98) 
for stereo, plus, in all cases. a small charge for postage and handling. oo ALL ALBUMS ARE 12 -Inch 33t/3R.P-M. aoo 

e 
e 

o 

R 

M1 

The RCA Victor Popular Album Club, P. O. Boo 88. Village Station, New York 14, N.Y. P141.9 

Please register me as a mernhcr of The rlca VICTOR Popular .Album Club and send me the 
rirrce.record album For rite Very Pi's: lme, for which I will lay 32.00 (Phu. a tall 
Postage and handling charge), i agree to buy (Oil( other albums of .red by- the Club 
within one year, for etch Of which I. will he. billed at the rnsn.ufacturer's nationally 
advertised pone: regulsr L,P.e usually 33.9R, at times $498; slereo veroioos S1.!í8, ur 
times $5.98. (A small postage and handling charge is added to all prices.) 'Thereafter 
1 need buy only four such albums in any twetv,, month period to maintain membership. 
I may caned any time Mier buying four Club albums (in addition to the rhree.record 
slhum in this introductory offer), but if I continue after my fourth tnrebase. for every 
two albums I buy I may choose a third album free.. 

PLEASE CHECK THE DIVISION YOU WISH TO JOIN 

Hr - 
Mrs. ` 
Ifiss ) 

Address 

O REGULAR L. P. 

p STEREOPHONIC 

ciry %nor -Starr 
II you wish year membership credited to an authorized RCA VICTOR dealer, Areas. fill in below: 

Dealer 
lU 

Send no money A bill will be sent. Albums can be shipped only to re$ldenls of the U. S., its terrrloria lac 
Albums for Canadian membersare made In Canada and Shipped duty tree Tram Untario. 

IMPORTANT-PLEASE NOTE. This Glenn Miller collector's item is regular L.P. 
and can never be matte available in stereo. 'The records can be played un 
stcreophonie phonographs-in fact, they'll sound better than ever. However, 
stereo records are designed to be played ONLY ON STEREO EQUIPMENT. 



HOW 
TO 

TURN 
OUT 

GOOD MUSIC 
Start with tape. All recorded music does. That's because tape is the accepted 

quality standard for all recording. sessions ... why tape masters are used 

to make monophonic and stereo discs. Because- there% nothing to wear ór 

scratch, the fidelity of your -tape is the sáme the 5th, 15th or 1.15th time you 

play it. Make your selectión.fróm the hundreds of tapes now available at lead- 

ing hi fi salons, music stores and tape machine.dealers. For complete.catalog, 

write: 1024 Kifer Road, Sunnyvale, California, UNITED' STEREO TAPES. 

MUSIC SOUNDS BEST ON TAPE 


