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THE FISHER 
X -1O1 -B 

56 -matt Stereo 
Master Control Amplifier 
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$189.50 

THE FISHER 
XP -4 

The First New Sbeaker 
Development In Years' 
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$199.50 

The X -1.01-B is easily the most, powerful and 
versatile Master Control Amplifier in its range. 
Its many unusual design features make it an 
ideal choice as the foundation of a stereo system 
of exceptional quality: It has ample reserve 
power tó drive even the most inefficient of 
speaker systems. With the X -101 -B's Center 
Channel Power Output you can enjoy the spe- 
cial pleasure of a center -channel speaker sys- 
tem without the added cost of an additional 
amplifier. Tape recording enthusiasts will be 
delighted with the exclusive tape -monitoring 
citcuit. This is the only system that permits the 
user to monitor tapes and still make full use of 
the entire range of audio controls and switches 
during subsequent playback-without changing 
cable connections. Input and output facilities 
for the Fisher Spacexpander are located before 
the tape recorder output, so that all types of 
programs, as well as recordings, may have 
reverberation added if it is so desired. 

OUTSTANDING FEATURES 

Where the available space does not permit 
ideal placement of the two speaker systems, 
or where the program material has excessive 
separation, the solution is simple-with the 
X -101-B Stereo Dimension Control: If you 
would like the enriched tonal advantages of 
a center channel speaker, or if you would 
like to connect a remote speaker system, you 
will find the X -101-B fully equipped for 
either or both, fully controlled from the 
_front panel. There is a total of 14 inputs, 
3 speaker outputs and 4 outputs (or asso- 
ciated components-easy to connect and 
your complete guarantee against obsoles- 
rence.Architectural brass finish control panel. 

Pine Wood Cabinets In Walnut (10-UW) 
and Mahogany (l0 -UM) $24.95 

Metal Cabinet (Model MC -2) $15.95 

The Fisher XP -4 represents a totally new 
approach in loudspeaker design. It is the 
world's first loudspeaker system in which the 
conventional metal frame of the bass speaker 
his been completely eliminated, and with it all 
parasitic vibration and unnatural coloration of 
sound. In :its place, the XP -4 utilizes the heavy 
walls of the cabinet itself as a massive support- 
ing structure for the bass speaker cone. The 
entire space behind the cone is packed with 
AcoustiGlas. The combined result of these 
features (patent applied for) is truly thrilling 
clarity in bass and middle -frequency sound. 
The hemispherical tweeter, too, is of the finest. 
"Handled high frequencies exceptionally well 
and with excellent dispersion," says AUDIO. 
The XP -4 had "extremely heavy construction 
and seemed to be much heavier than com- 
parable speaker systems. It certainly conveys a 
feeling of luxury." Plan to hear the XP -4. 

OUTSTANDING FEATURES 

OF THE XP -4 
Total of FOUR speakers: 12' bass unit with 

two-inch voice coil. Two 5' mid -range 
speakers (AcoustiGlas packed, to eliminate 
cone break-up.) Two-inch hemispherical 
high -frequency unit for wide-angle (120°) 
treble dispersion. Separate Balance Controls 
for middle and high frequencies. Theatre - 
quality three-way crossover net -work uses 
heavy air -core coils and oil -filled condensers, 
assuring maximum performance of each 
speaker within its assigned range. 
SIZE: I.2W fronr-to-back x 24H"x 14". SHIP- 
PING WEIGHT: 53 lbs. IMPEDANCE: 8 ohms. 

Available In Oiled Walnut, Cherry, Mahogany 
and Unstained Birch, Sanded Finish 

Prints Slight!, Higher ie the Par Iran 



FISHER 500-B 
65 -Watt FAti Stereo 
Multiplex Receiver 
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Stereophonic FM is now a thrilling reality, 
and the perfect instrument for its full enjoyment 
is the new Fisher 500-B. For here, on one 
beautifully integrated chassis you will find a 
high -sensitivity, wide -band FM tuner plus 
Multiplex at its best, a stereophonic master 
audio control center, and a powerful, 65 -watt 
stereophonic amplifier. Simply acid two speaker 
systems and you are ready for regular or stereo 
FM broadcasts. Add a record player or tape 
recorder and the wonderful world of recorded 
music as well is yours to enjoy. Installation 
rime-merely minutes, because of the single 
chassis, Best of all is STEREO BEAM, the Fisher 
invention that tells you instantly whether or 
not a station is broadcasting in Multiplex. 
Completely eliminates the 'try -and -find -the - 
Multiplex' problem of conventional Multiplex 
tuners. Plan to see and hear the fabulous 500-B 
FM -Multiplex Receiver at your Fisher dealer. 

OUTSTANDING FEATURES 

Its FM sensitivity is a remarkable 0.7 micro- 
volt for 20 db of quieting with 72'ohm 
antenna. Its total of FOUR I. F. stages assures 
increased dynamic range, high selectivity 
and markedly superior suppression of noise 
and interference. Special phase -linear, wide - 
band circuitry is used throughout to achieve 
minimum distortion and maximum stereo 
separation over the entire range of audible 
transmitted frequencies. There is a separate 
sub -channel noise filter that eliminates noise 
and hiss on stereo FM programs without 
impairing the full tonal frequency range. 

Fine Wood Cabinets In W 'alnur(30-UW ) 
and Mahogany(30-UM) $24.93 

In the quality field, more Fisher tuners are 
sold than all other brands combined. The new 
FM -100-B is a perfect example of why this 
is so, and has been for twenty-four years. For 
this tuner couples the finest wide -band design 
with advanced Multiplex circuitry-features 
that are a 'must' for good FM -Stereo reception. 
The high -gain Golden Cascode 'front-end' 
plus FIVE I. F. stages and FOUR limiters 
assure the clearest and most reliable reception 
of even the weakest or most distant of stations. 
This ability to operate perfectly on weak 
signals is equally important in large cities, 
where steel buildings and other man-made 
obstacles impair FM reception when ordinary 
tuners are used. As for Multiplex, STEREO BEAM 
makes it a pleasure, nor a problem, because this 
Fisher invention senses electronically whether 
or not a station is broadcasting in Multiplex- 
and signals chis fact instantly, automatically. 

OUTSTANDING FEATURES 

Sensitivity is 0.6 microvolts for 20 db of 
quieting with a 72 -ohm antenna. The 
FM -100-B has a signal-to-noise ratio of 70 
db, a capture ratio of 2.2 db and an alternate - 
channel selectivity of 60 db. The Local - 
Distance Switch is extremely useful in 
locations near powerful FM stations. The 
exclusive Muting Circuit works on both reg- 
ular and stereo FM broadcasts, eliminating 
annoying hiss and noise. between stations 
when tuning. The sub -channel noise filter for 
Multiplex eliminates annoying hiss without 
impairing program fidelity in the slightest. 
Heavy architectural brass finish control panel. 

Pine Weed Cabinerf In Walnut (30 -VW) 
and Mahogany (30 -UM) $24.93 

Metal Cabinet (Model MC -2) $13.95 
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S. 
WORLD'S OLDEST AND LARGEST PRODUCER, 

HIGH QUALITY TUNERS RECEIVERS AMPLIFIERS 
SPEAKER SYSTEMS MASTER AUDIO CONTROLS 

With the addition of the magnificent new Fisher plant in twenty -acre Fisher 
Park, Milroy, Pennsylvania, our engineering and manufacturing facilities are now 
by a greater margin than ever the largest in the high fidelity industry. It is more 
than fitting that- our products have for twenty-four years been setting the standards 
in high fidelity reproduction. The list of Fisher 'Firsts' is their greatest testimonial. 
And we arc equally proud of the roster of -Fisher owners-world leaders in the arts, 
sciences and professions-a list such as no other manufacturer is in a position to publish. 
It is the truest index to the quality of our products and a copy is yours for the asking. 
In the pages that follow we have brief descriptions of our latest products. 1 urge you 
to write for our new and beautifully illustrated catalogue, as well as the valuable and 
extremely helpful Stereo Installation Guide. I believe you will find both worth having. 

AvERY FISHER 
Founder and Presidan 

Fisher Radio Corporation AlirLy 
OPEN HERE 0 
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THE FISHER 800-B 
65 -Watt FM -AM Multiplex .Receiver 

With Exclusive Stereo Beim 
First of its kind. Simply connect a 
record player and two speakers for 
a complete stereo system. $429.50 
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THE FISHER FM -1000 
FM -Multiplex Wide -Band Tuner 

With Exclusive Stereo Beacon 
Special model for broadcast station 
use and for the audio connoisseur 
seeking the ultimate. $419.50 
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THE FISHER X-100 

Stereo 'Master Audio,Control 
With 36 -Watt Stereo Amplifier 
Cleán power even"for low efficiency 
speakers., Best-s'elling quality am- 
plifier in the country. $159.50 

THE FISHER SA -300-B 
Laboratory Standard 

90 -matt Stereo Amplifier 
Distortion -free audio power even 
for lowest élñciency, speakers, Full 
pou+eratall frequencies,with superb 
transient response. $199.50 

J 

Insfallation Cuide 

THE FISHER FM -50-B 
FM-Multipléz Wide -Band Tuner 

With Exclusive,Stereo.Beam 
Most sensitive and selective tuner 
iñ its class. STEREO BEAM instantly 
indicates Multiplex. $ '189.50 

z'r 

THE FISHER MPX- TOO 
Stereo Multiplex Adaptor 

With Exclusive Stereo Beacon 
For all Fisher tuners and receivers. 
STEREO BEACON lights signal, 
automatically switches on FM- 
§tereo programs. $109.50 

THE FISHER X-1000 
Stereo Master Audio Control 

.With 110 -Watt Stereo Amplifier 
Most powerful and flexible control 
amplifier being made today. It 
truly has no equal. $339.50 

THE FISHER .XP -1 
Three -Way Bookshelf System 

12 -inch bass, 5 -inch mid -range, 3 - 
inch tweeter. 131l'x 24" x 113". 
Mahogany, Walnut, Cherry. $129.50 

Unstained Birch, 124.50 

Owners List 

Complete Catalogues 

EXPORT: Tedesco Inrernetional Corp., 171 Madison Ace., N. Y.16, N. Y, In Concdo: Tri-Tel Associates, ltd. 
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THE FISHER FM -200-B 
FM -Multiplex Wide -Band Tuner 

With Exclusive Stereo Beacon 
Acclaimed World's finest. Lights 
signal and automatically switches 
on FM-Stereo programs. $289.50 
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THE 'FISHER X -202-B 
Stereo Master Audio Control 

With 75 -Watt Stereo Amplifier 
Remarkably flexible audio control 
plus powerful dual -channel amplifi- 
er. Stereo 4arpbone jack. $249.50 
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THE FISHER 400-CX 
Stereo Mailer" Audio. Control 

Designed to meet every possibly 
audio control need. Broadcast con- 
sole 'efficiency. Full Range stereo 
dimension control. $199.50 

THE FISHER XP -2 
Bookshelf Three Speaker System 
2, 8-inchfrer piston basic speakers: 
5 -inch tweeter. 22" x 12" x 113",, 
Mahogany, Walnut. Cherry, $84.50 

Unstained Birch, 79.50 

USE THIS- COUPON 
FISHER RADIO CORPORATION L. It CITY 1, H.Y, 

o Please rush valuable FREE lilérature on the following: 
ID 

p p Complete Catalogues on FISHER equipment 

ñp fully illustrated Custom Stereo Installation Guide 

p -dame 

LI I 
Q 
CI 

Address 

City State sail.. I 



Is this man an audiophile or an audio engineer? 
In view of the many 'good musk' FM stations now using Empire 
turntables, arms and cartridges, he may very well be an engineer. 

On the other hand; he may be an audiophile, We're not sure. The 
appreciation of fine equipment is not limited to professionals. Neither 
'arc we sure whether he is using a stereo or monophonic system. 

The Empire Troubador is known to be fully compatible with both. 
However, we are sure of the quality of his other components.Thcy 

are undoubtedly the finest obtainable. For, it is hard to imagine this 
man having exercised such meticulous care in the selection of his 

playback equipment being any less discriminating in the choice of 
his amplifier and speaker cómponents for his music system. 

Audio engineers know the importance of component quality to 
playback performancc. People iñ other walks of life are beginning 
to recognize this too. They arc discovering a quality of performance 
in the Empire Troubador, they believed to be unattainable in high 
fidelity music systems for the home. 

The Empire Troubador comprises the finest components ever de- 
signed for the playback function: the Empire 24, 3 -speed, hysteresis 
belt -driven turntable; the Empire g8, dynamically balanced arm; 
and the Empire to8, truly compatible mono/stereo cartridge. 

See and hear the Empire Troubador at your high fidelity dealer. 
Price of $190 includes cartridge, arm, turntable and walnut base. 

Price, less cartridge, $155. For full details, write to: 

CS 

em ire 
DIMA [M9fR[INC, 2071STEWA9TAVE 

CARDEN dTY,M.Y. 
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EPIC EMS 
PRESENTS 

A RAflE 

LISTENING 

EXPERIENCE 

THE FIVE 

BEETHOVEN 

PIANO CONCERTOS 

ih performances of unequalled brilliance by 

t 

LEON FLEISHER 
"one of the greatest pianists and 

musicians of today." 
B. H. Haggin, New Republic 

with 

GEORGE SELL 

and 

THE CLEVELAND ORCHESTRA 
Concerto No. 1 in C Major 

LC 3788/BC 1136* 

Concerto Nos. 2 in B Flat 
Major and 4 in G Major 

LC 3789/BC 1137* 

Concerto No. 3 in C Minor 
LC 3790/BC 1138* 

Concerto No. 5 in E Flat 
Major ("Emperor") 

LC 3791/BC 1139* 

GEORGE SLELL 

and 

THE CLEVELAND ORCHESTRA 

"clarity, virtuosity, an amazing 
range of dynamics." 

Saturday Review 

may also be heard 'in another important 
new release featuring the gifted cellist, 
PIERRE FOURNIER- 

R. STRAUSS: Don Quixote 
LC 3786/BC 1135* 

A UfORFD OF 

VJONOERFUL MUSIC 

IS YOURS UN 

c: -EPIC ": 
flECOROS °Stereorama 

.1. 

EDITORIALLY 
SPEAKING 

by FURMAN HIEBB 

IHAVFX.I' KNOWN Julian Hirsch :ind Gladden Houck personally for 
very long, but 1 have been familiar with their work fqe about 

seven yen's. My introduction to them was through the _-ftulir, League 
Report, a little publication that was organized in tcl.i.¡, The Audio 
League Report came into luring when Consumer 1i:eponds published 
a report on 'high-fidelity ainplifiers that so aroused the scorn of a group 
of engineer -audiophiles that they determined tr> set the record straight. 
Accordingly, four of the group-which included .Julian Hirsch and 
Gladden Houck-gathered together the necessary test gear. started test- 
ing high-fidelity components, and forthwith entered the publishing 
business. 

Almost immediately. the ,rhulio League Repont. w to the respect of 
the high-fidelity world for its authoritative no-punches-pu41ed testing 
information. The ü)itial plan was for the A League Report to be 

published on a monthly basis. It 50011 became apparent, however, that 
this schedule Was beyond the part-time capacities of the kw people who 
were involved, and the later- periodicity of the Audio League Report 
can best be described :IS occasional. - 

After a while, it became obvious to those concerned drat the burdens 
of putting out the publication at all were true much to bear, and the 
Audio League Report had to be discontinued. Julian Hirsch and Glad- 

tlen Houck, the two remaining members of the original Audio League 
group, continued in the -testing business by doing equipment reports 
for i udiocriift 'magazine until its demise, and folfoWing that. for High 

Fidelity magazine. 
Oeer the years, Julian Hirsch and his partner Gladden Houck have 

earned a unique reputation for being the best in the business, and I 
want to extend to both of then) a formal welcome to these pages. 

*****************************.******,)ii - 

Coming Next Month 

in 

HIFI/STEREO REVIEW 

A DYNAMO NAMED B'IKEL 

b Robert Gaines and Ma.rya. Saunders 

LOUDSPEAKERS AND ROOM ACOUSTICS 
by Edgar Villchur 

LABORATORY REPORT ON STEREO CARTRIDGES 
by Julian. Hirsch and Gladden Houck 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 
Hi.FálST2' REO 4 
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"BIG SYSTEM" SOE\T) 
from your present speaker 

with easy -to -install 

EV BUILDING BLOCK KITS! 

B8 .r" 
' 

. % 

VERY -HIGH -FREQUENCY BUILDING 
BLOCK KITS The exclusive EV 
Sonophase design extends high -frequency 
response beyond the limit of audibility, 
reduces distortion, improves transient 
response for more naturalsounding perform- 
ance. Tne E -V developed diffraction horn 
provides uniform sound energy in every part 
of the room for superior stereo coverage. 
BB1 For use with mediumefficiency 
speakers, Extends response to 18,030 cps. 
Features T355 VHF driver, X36 crossover net- 
work, AT37 level control and wiring harness. 
Net each $37.00 
BR2 Designed for high efficiency speakers. 
Silky smooth response to 10.000 cps. includes 
T35 Super-Sonax VHF driver, X36 crossover 
network, AT37level control and wiring harness. 
Net each $50.00 
BB5 Designed for deluxe systems with 
extended bass range, such as Patrician 700. 
Provides ultimate in response range and 
smoothness to beyond 20,000 cps. Features 
T350 Ultra-Sonax VHF driver, X35 crossover 
network, AT37 level control and wiring harness. 
Net each -$75.00 

'.. 

Records, tape, and FM all sparkle with new life and new 

presence ....stereo takes on added realism with Electro -Voice 

Mid -Range or High -Frequency Building Block Kits! 

The wide variety of E -V Building Block Kits ensures an 
exact match to your present full -range or coaxial 

speakers. They include every item needed to dramatically 
smooth and extend frequency response, lower 

distortion and widen dispersion so essential to balanced 
stereo reproduction. Complete instructions with every kit. 

Installation is easy . , . results are GUARANTEED! 
Prove to yourself today, to truly "Bring 'Em Back Alive" 

simply add an Electro -Voice Building Block Kit! 

MID -RANGE BUILDING BLOCK KITS 
Add "front -row" presence, reduce harmonic 
and intermoduiation distortion and improve 
sound distribut on of any fuilrange or coaxial 
specked Solo instruments, voice's stand out 
in natural perspective , . , anywhere in your 
listening area. 
BB3 For use with medium efficiency 
speakers. Range, 800 to 3833 cps. Includes 
T1OA compression driver, 8HD diffraction 
horn, X825 crossover network, AT37 level 
control and wiring harness. 
Net each $86.00 
BB4 For use With high -efficiency speakers, 
Range ± 2% db 700 to 3530 cps. Features 
T25A compression driver, 8 HD diffraction 
horn, X8 % section crossover network, AT37 
level control and wiling harness. 
Net each $114.03 

For custom applications, all of the components 
above plus other specialized E -V drivers, horns 
and accessories are available separately. 
Write today for complete catalog information 
on how you can improve your present speaker 
system with Electro -Voice components. 

í 
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' TY 

BRING 
'EM BACK 

ALIVE! 

ELECTRO -VOICE, INC.. Consumer Products Dlvislon, 
Dept,91=F, Buchanan, Michigan 
Send catalog on how E.V Building Block Kits 'Can improve 
my present sneaker system. 

Name 

e ELECTRO -VOICE, INC. t C Consumer Products Division, Dept. 914F,Buchanan, Mich. 

Address 

City 7one State 



Jensen's New 3-P Speaker 

l 

El Tiny beads, expanded 
under heat and pressure, give 
POLYTEC radiators a light, inter- 
locking, rigid cell construction 
and tough surface. U.S. Patent 
No. 2,905,260. 

1k 

4 

Make Sound 

3-P woofer has flat plane radiator. All 

the surface is 100% effective for efficient 
sound radiation. 

© Two layer molded POLYTEC* 

piston, with center -plus -edge drive, 

suppresses vibrational modes. 

Woofer piston diameter (precisely proportioned to match enclo- 
sure acoustics. Permits reduction in cabinet size. 

Lt'3IgN 

Mltrophotapnphei l adlcteT tºtlion alter eapanaion 

Improved transient re- 
sponse is an important contribu- 
tor to better sound quality. You'll 
marvel at the new clarity and 
transparency of 3-P speaker 
system sound. 

6 

u 

©Five all -new speakers (all with 
POLYTEC radiators) precisely 

complement each other for a new 
smoothly blended coverage of the 
complete frequency range. Includes 
the new 3-P *10W1 t0f" Woofer, a special 
8" midrange, two 3%" tweeters, the 
sensational Sono -Dome* Ultra 

\Tweeter, and crossover network. t Available in kit form at $97.50. 

©Flat piston and shallow 
SYNTOX`-6 ceramic mag- 

net make possible unusually slim 
cabinetry combined wiith big 
speaker sound. This feature is 
fully utilized in the 3-P/2 Super 
Slim Panel System which is only 
35,4" deep overall! 

7.M. 
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Systems 
Better 7 Ways ! 

When you buy a new high fidelity speaker system, you can 

be sure you are in the forefront of new developments with 

Jensen 3-P, the all new speaker development that makes 

sound better 7 ways! 

Not only do you get new smoothly -blended transparent 

sound, coverage of the complete frequency range ,, .. with 

full bass capability ... from the 5 -speaker 4 -way system 

with all -new components ... but there's an exciting choice 

of decorator styled cabinetry in standard shelf size ... or 

space -saving contemporary slim shelf and the super -slim 

panel velrsion, a mere 378" from front to back! Your 3-P 

system can match existing decor or be a revelation in 

inspired modern flexibility, adapting itself to your space 

and visual design for living. 

SPECIFICATIONS 

Component`s: 3-P/W1 woofer; M-80 midrange; two TW-40 

tweeters; E-10 Ultra -Tweeter. Frequency Range: from as low 

as 20 cycles to beyond audibility. Crossovers: 600; 4,000; 

10,000 cps. Power Rating: Speaker 25 watts. Higher rated 

amplifiers may be used when adjusted to reasonable room 

levels. Adequate living room level with 12-15 watt amplifier. 

Impedánce' 8 ohms. Control: H -F balance. 

WRITE FOR NEW CATALOG 165-G 

en3en MANUFACTURING COMPANY 
DIVISION OF THE MUTER CO. 

6601 S. Laramie Avenue, Chicago 38, Illinois 

In Canada: Renfrew Electric Co., Ltd., Toronto 
In Mexico: Universal De Mexico, S.A., Mexico, D.F. 
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3P/1 Slim Shell, Oiled Walnut, 131/a" H; 25" W; 51/2" D 

$119:50 

m 

1, 

3P/2 Super Slim Panel. Oiled Walnut, 285/s" H; 2l'/ W; 

351s" D-1139.511 

Í.t 

3P/3 Decorator Shelf. Danish in Oiled Walnut, Cherry 

Provincial Mahogany traditional, 161/4" H; 251/z" W; 

1l'/a" D-$159.50 Utility unfinished-$129.50 



(With the exception, of course, of the re- 
markable Maraniz 70woft model 9 amplifiers] 

ó 

model 7'Stereo Console 

s 

model 88 Stereo Amplifier 

Here is today's top-ranking 

stereo combination. The Marantz 
model 88 amplifier and model 7 

preamplifiier offer o quality of 
performance which con only be 

approached-not equalled. 

Use these well -proven Maraniz 
components if you want the 

comforting assurance of the finest 

results obtainable. Maraniz 
warrantees its products for 

two full years. 

Points of superiority include: 

Model 7 -Stereo Console Its magnificent pertorm- 
aneo áná nrecitlon have won worldwide respect 

9N distortion set toy el. nk AMi within 0,15%, 
0.1% IYpicol Horn and noise, 80 db below ID my 
phono 'input Sensitivity, <DO microvolts t0,: 
Ilroltsl for I vats ourpur Eauoltrer and lone 
cones ?notched to better than 0.5 db Volume 
t toctinm within 2 db, I do typical s Beautiful Ott 
cisSon cansiruct:an Trace £264 !Cabinet corral 

Model BB Stereo Amplifier in tbervaiccl,vorent-- 
tradition, Vets, fine, clean narformonco and work. 
mcnship 35 walls per chonmºI (70 watts beokI 

Harmonic distortion, less then 0,1%--ía most of 
toner, less than 0.5°í.s es 20 cps and 20 Sc Hum 
and noise, neater than 90 db below 35 warts 
E.teptlonoil' siable under all conditions 8ulltIn 
metered tests and odluu-nents -Pt(co 5249. (Prices 
higher in West( 

Write for literature No. 56V m.a nIt 
25-14 BROADWAY, LONG ISLAND CITY 6, N. Y. 

s 
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ifiFi Soundings 
by DAVID HALL 

WANTED: A SUMMIT MEETING 

MlIO c:I r r:sts'rs have thrown into sharper irrliel it ,plnblcnl tau.it Rr 

Ilrts been discussed [rain time to time in these columns oser the 
past three year's: T -low cant recordings of permanetta artistic or docn- 

tritiu try value he kept readily .available to the listening public? The first 

event in point was RC.\'s decision to delete all Inn one of its S1 .11S 

Camden reissues of historic recorded performances-iÑeluding irreplace- 
able recordings by ,Kiistet) Ilagstacl, Arturo TuscaninI. and Sergei Rneh- 

dnaninaff. The second unsettling event was the publication 01 a report 
to the effect then. record dealers -feel it is no longer economically prac- 

tical to carry back -catalog items in deptb-that only the fast-moving new 

releases :u'c worth keeping in stock. 
It ere the conditions of the record market applied to the book market. 

high-school and college students would be able to obtain copies of the 
great literary classics only with great difficulty and at high cost sod would 
have to depend for their reading chiefly on new hooks-not necessarily 
good books. Fortunately, the book -publishing industry, over a period of 

more than half a cetlturvrhas established secure lines of communication 
n-itlt library organizations. SchniriS, Sind iii titntioits of higher learning 
throughout the country. The eitd result. from the point of view of the 
book publishers. has been to maintain a steady market for the great 
honks of the past. - 

The record industry has yét to establish stub lint's of communication 
on any meaningful scale. It is our opinion that a serious effort On the 
part of the record industry to'establish a liaison with, for example. the 
Music Library Association (i\II.A) and the \lasic Educators National 
Council (IMFINC) could make it possible to lay the groundwork for 
reali7ing the following long-range objectives: 

1. To keep available the classic interpretations of the re- 

corded repertoire. 
2. To keep asailable first -:and -only recordings of seldom -heard 
but important musical works. whether these be I=1:utdel's 

.Snul, Delius' A Pillage Romeo and Jitliel, or Charles Ives' 
Second Suing Quartet. 
i. To facilitate the availability of important teem dings not 
now easily obtained in this country. such as the complete 
organ works of Olivier \lessiacn ass played by the composer, 
or lh'okofiev's Second Symphony and Third Symphony as 
recorded on the Freracla Columbia label. 
1. To work out ways of financing: t, ith ar-without foundation 
aid. the recording of works otherwise not available on 
records that art essential for use in school and college music 
courses. 

'With all due respect to such admirable enterprises as Angel's Great 
Recordings of the Century series in its attempt to keep classic recordings 
available, it seems to us that it is not the responsibility of any individual 
record company to assume the role of custodian over the part of its 
1ec',c1cd repertoire that is of chiefly cultural rather than commercial 
value. Rather it is the responsibility of the recording industry as a 

HiFi/STEREO 



COLUMBIA RECORD CLUB offers with pride 
the greatest musical achievement since the introduction of stereo records 

The ° first'cómplete recordings of the 

9 SYMPHOiVIES 
'of 

BEETHOVEN 
cónductéd by 

BRUNO WALTER 
with the Columbia Symphony Orchestra 

reproduced in glorious 

STEREO 
in á deluxe package Of 

seven 12 -inch long-playing records 

ALL 
ONLY FOR 

REGULAR RETAIL 
VALUE, $41.98 

`if you join the Club now and agiee to purchase 
as few as six selections from the more than 150 
to be made available during the coming 12 months 

DELUXE PACKAGE 
Seven 12" Comm bin stereo 
records fn a luxurious box, 
covered with white feather- 
like Fabrikoid and lustrous 
black -and -gold cloth. Also 
includes 48 -page booklet 
with previously unpublished 
photographs, program 
notes, ~Mores and re- 
views by Beethoven's con- 
temporaries and present 
day critics, 

la 

THE CORNERSTONE OF ANY STEREO LIBRARY.:. 
if you now own a stereo phonograph, or plan 
to purchase one soon, here is a unique oppor- 
tunity to obtain - for only $5.98 - this mag- 
nificent Columbia 7 -Record Set containing all 
nine Beethoven Symphories . in glowing 
performances by one of his greatest interpret- 
ers, Dr. Bruno Walter . . . and reproduced 
with amazingly realistic "concert hall" fidelity 
through the miracle of stereophonic sound! 
TO RECEIVE YOUR BEETHOVEN SET FOR ONLY 
$5.98 - simply fill in and mail the coupon 
now. Be sure to indicate which one of the 
Club's four Divisions you wish to )oin: Classi- 
cal; Listening and Dancing; Broadway, Movies, 
Television and Musical Comedies; Jazz. 

HOW THE CLUB OPERATES: Each month the 
Club's stall of music experts selects outstand- 
ing recordings from every field of music. These 
selections are described in the Club Magazine, 
which you receive free each month. 

You may accept the monthly selection for 
your Division .... or take any of the other rec- 
ords offered In the Magazine, from all Divisions 
... or take NO record in any particular month. 

Your only membership obligation is to pur- 
chase six selections from the more than 200 
records to be'offered in the coming 12 months. 

Thereafter, you have no obligation to purchase 
any additional records ... and you may dis- 
continue your membership at any time. 
FREE BONUS RECORDS GIVEN REGULARLY: If 
you wish to continue as a member after pur- 
chasing six records, you will receive a stereo 
Bonus record of your choice free for every two 
selections you buy - a 50% dividend. 

The 'records you want are mailed and billed 
to you at the yegular list price of $4.98 (Clas- 
sical $5.98; occasional Original Cast record- 
ings somewhat higher), plus a small mailing 
and handling charge. 
MAIL THE COUPON TODAY! Since the numbe 
of Beethoven Sets we can distribute on thi 
special offer is limited - we sincerely urge 
you to mail the coupon at once. 

ALSO AVAILABLE IN 
REGULAR HIGH FIDELITY! 

It you hate a standard phonograph, you may re- 
ceive the regular high-fidelity str+lon.or this 
Deluxe Beethoven Set for only Shag. The plan 
Is exactly the same os out/bled shore - except 
that yen, nay the usual list nrieo of $3.1111 (Clas- 
sical /1.9S: occasional Original Cast recordings 
somewhat higher), for the regular high-fidelity 
records yes accept. Cheek anproprinte box In 
coupon. 

MORE THAN 1,250,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF 

4- / 

o, 

! 

1 UNANIMOUS CRITICAL ACCLAIM! 

I ' ... a noble exposition of Beethoven 
as seen by one of the greatest of his 
prophets" -High Fidelity Magazine 

"A coiJecUox which steeds as near 
the pinnacle of perfection as any 
human product clicr tan" 

-San FrantIsea Chronicle 1 
"One of the triumphs of a memorable 
career ... the result is a 7 -disc set of ' 

rentarlreble clarity" -Time Magazine 

"One of the summits of moderns re- 
corded so !Lille" 

-New York Herald -Tribune 

- 

fr 
-- 

NO1 E: Stereo records 
11 must be played only on _II -=--.1 a stereo phonograph 

IF 
SEND NO MONEY - Mail this coupon now to receive 

the 9 Beethoven Symphonies for only $5.98 

COLUMBIA RECORD CLUB, Dept.. 264-9 
Terre Haute, Indiana 
Please send me. at once, the Deluxe 7 -Record Set of Beetho- 
ven Symphonies, for which I am to be billed only $5.98. Plus 
n smah mulling and handling charge. 
Send my Bebihoven Set and all 

'(ware selections in (check one)., REGULAR STEREO 

... and enroll me in the following Division of the Club: 
(thesis one Division oalyl 

Classical Listening & Dancing 'Jazz 
Broadway, Movies, Television & Musical Comedies 

I understand that I may take selections tram any Division. 
T agree 'to purchase six selections from the more than 200 
records to be offered during the coming 12 months. at usual 
.list price plus small mailing and handling Charge. There- 
after. if I decide to continue my membership. I am to receive 
e nonus record of my choice FREE for every two Additional 
selections I accept. 

Nene 
(!'loase Print) 

Address 

City 20NE.,,.Stotc 
APO, FPO addreolecc' write for special offer 

CANADA: address 1111 Leslie St.. Don Mills, Ontario 
Tr you amnt'thi+ membership credited to an cetabltshed Coiumbis or 
r;Pie record dealer, authorized to accept 5uhscrip:lons. f1U let below: 

Dealer's Name - 

Dealer's Address - 57 

COLUMBIA RECORD CLUB TERRE HAUTE, IND. 1 1 as-wA (wren) 1 es (neat 

SEPTEMBER 196t 
G"Colwcbia," ©, "Epic,' tit Marta. nee. © Columbia Accord Cloth, Inc., 1001 
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WARN 117 

to people 
who have purchased 

1--1 V R E 
Dynetic® Phono Cartridges 

You own the world's finest stereo cartridge. 

Its superior performance depends upon the Shure 
Dynetic Stylus Assembly. An inferior stylus re- 
placement will audibly detract from the cartridge 
performance ... and increase record wear. 

Laboratory Test Findings[ 
Shure tal:oratory tests show that the imitation stylus assemblies labeled 
as replacements for the Shure Model N7D Stylus Assembly vary dras= 
tically in important performance characteristics. For example, the 
compliance varied from a low of 0.9 to a high of 11.5, requiring 9.0 
grams to track a record with a low compliance stylus, and 2 grams with 
a high compliance stylus. The high. compliance stylus retracted at 
4 grams needle force, allowing the cartridge case to drag on the record 
surface, thereby becoming -inoperative. Response at high frequency 
(relative to the Ike level) ranged from a 5.5db peak to a drop of 7.5db. 
Separation varied from "good" (27db) to "poor" (16.5db) at ikc. 
These figures reveal that there is very little consistency in performance 
characteristics of the imitation Dynetic Styli. 

In each of the categories shown above, the results ranged from good 
to poor. As a matter of fact, only 10% of the samples met the Shure 
performance standards for the Shure N7D Stereo Dynetic Stylus. In 
addition to our test findings, our Service Department records show 
that an increasing number of Dynctic Phoño Cartridges arc being 
returned because of poor performance-and our examination has dis- 
closed that most of these returned cartridges are using imitation 
Dynetic Styli. 
Conclusion: Obviously, if an imitation Dynetic Stylus is used, we 
cannot guarantee that the performance of Shure Dynctic cartridges 
will meet the published Shure specifications. Accept no substitute. 

*1 look for this wording: 
"THIS DYNETIC® STYLUS IS PRECISION 

MANUFACTURED BY SHURE BROTHERS, INC." 

whole, of music educators. and of 
music librarians to establish a co-op- 
eratise effort toward this end. 

We have suggested the MIENC and 
the MLA as sources that could provide 
liaison representatives from the music 
education and library. fields for such a 

project. and. fortunately, the record 
companies have their own Record In- 
dustry Association of America (R1 - 
AA) , which could ably represent them. 
Now in its tenth year, the R1.\A shows 
signs of greatly expanded educational 
and public -relations activity, thanks to 
its energetic executive secretary. Henry 
Brief. \\thilc its major committees at 
preset it are concerned with legal prob- 
lems, technical standards, and market- 
ing problems, now is also the time for 
the RIA.\ to establish a Library and 
Educational Committee, whose iris:rn- 

bers could nice[ with a coriespunding 
group from the MJINC and MLA. 

ONee such a group is established and 
is functioning on a regular basis, it will 
be possible to deal realistically with 
ways and means of achieving the four 
long-term objectives set forth abole. A 

specific project that falls within the di- 

rect purview of such a summit cotlintit- 
tee is the Music Library Association 
plan to create for school and college 
use (as well as for general listener en- 
joyotent) its History of American Altt- 

sic in Sound. Some of the recorded 
repertoire for such a survey is currently 
available: some of it has been in the 
"deleted" category for years, but with 
master tapes still obtainable: while 
some repertoire would have to be 
newly recorded.. 

aloe realization of plans for the His- 
tory of American Music in Sound can 
be assured through the cooperatiorl of 
"record -industry representatives with 
those from the ML:\ and vIE.NC along 
the lines suggested here. If this pilot 
project should be accomplished, then 
a firm basis will exist for coping with 
the broader problems. and just as the 
book publishers have found th;u this 
type of co-operation ions made itself 
worthwhile by providing a continuing 
market for its back -catalog books, so, 

too. the record companies can find a 

contiotainn market that could over- 
come the influences that today force 
emphasis on the new rather than the 
good. 

:\ copy of this editorial is being sent 
to the RI. -\A, the MLA, and the 
MENC, and we will report on their 
reaction to this proposal in a future 
issue. 

HiFi/STE REO 



NEW 
ALTEC 

359A 
"STEREOPLEX" 

MULTIPLEX 

ADAPTER 
seg. so INCLUDING CABINET 

FOR SOUND WITHOUT 
COMPROMISE ... 

ALTEC FULL-SIZE 
SPEAKER SYSTEMS 

FAMOUS 
ALTEC 
605A 

'DUPLEX" 
TWO-WAY 

SPEAKER... 
5177.00 

OTHER ALTEC ` 
"DUPLEX" SPEAKERS?' 

60tC "OUPLEX. 1 2" .. 5120.00 
602C "DUPLEX".15".. 5143.00 

J 

rr 

ALTEC B38A 
"CARMEL" SPEAKER 
SYSTEM ......... 5297.00 
837A "AVALON" .. 5246.00 

rr 

LANSING CORPORATION 

Eli NE 

ALTEC 3I2A FM TUNER 
S1t1.00 INCLUDING CABINET 

OR 

-111-I 

.I -I 

ALTEC 309A AM/FM 
STEREO TUNER 
5216.00 INCLUDING CABINET 

Its M 

O -lb_ V -411- 

ALTEC 359A STEREO 
AMPLIFIER -PREAMPLIFIER 
5225.00 INCLUDING CABINET 

THE ONE FM MULTIPLEX ADAPTER 
YOU CAN PLUG IN, s:ET...'FORGET! 
It's so easy to enjoy FM stereo multiplex with Altec! All the controls 
you need for stereo reception arc located right where they belong: 
on the front panels ofAltcc Tuner and Amplifier systems shown above. 
Merely add the new Altec 359A "Stereoplex" Adapter, set its controls 
once and forget it. Place it where convenient, in back of the tuner if 
you wish. The 359A takes all the guesswork out of multiplex. 

The 359A also contains a full complement of controls to permit its 
use with almost any tuner that has a multiplex output. For optim11n1 
performance in such use, the 359A features external terminals for a 

simple resistor and capacitor compensating network. A Stereo Monitor 
on the front panel lights automatically when the System receives a 
stereo signal. Altec makes it that simple! 

The 359A "Stereoplex" features the same clean, professional styling 
as its associated Altec Arriplifier and Tuner. 

FREE ! Get the new Altec Stereo Catalog and informative Loudspeaker 
Enclosures Brochure at your Professional Altec High Fidelity Consul- 
tant's or write Dept. HF-9. 

SPECIFICATIONS: 
ALTEC 359A MULTIPLEX ADAPTER-Self-powered. Sensitivity: 0.25 to 5.0 
volts, peak-topeak. Separation: better than 30 db, 50.15.000 cycles. THO: 
less than 1% at normal input levels. Dimensions: 58" H x 555° W x 915" D. 

ALTEC 312A FM TUNER-Max. Sens.: 2 mv (equivalent to 1.0 mv, ref. 72 
ohm antenna). Quiet. Sens.: 2.9 mv for 20 db (equivalent to 1.45 mv, ref. 
72 ohm antenna). Freq. Response: t 2 db, 20.20.000 ens. Distortion: less 
than 2% % a) 100% mod. & C 1 v output. Dimensions: 554" H x 15° W x 9" D. 

ALTEC 309A AM/FM STEREO TUNER -FMMax. Sens. & Quiet. Sens.: 
Same as 312A above. Freq. Response: * 1 db, 20-20,000 cps. AM -Max. 
Sens.: 3.2 mv. Loop Sens.: 35.0 mv per meter. Dimen.:55f"Hx15"Wx10 e' D. 

ALTEC 353A STEREO AMPLIFIER -PREAMPLIFIER - Inputs: 14, stereo or 
mono. Outputs: 6, stereo or mono. Matricing network for 3 -channel steréo 
& auxiliary speakers. Power Output: 100 watts, stereo grog. pk.; 50 watts, 
rms. contin. Freq. Response: ±1 db, 20- 20,000 cps @ 25 watts; & 0.5 db, 
10.30,000 cps Ll 1 watt. Distort.: Less than 1% THD @25 watts, 1000 cps 
ea. channel; less than 1% THD @ 20 watts, 30.15,000 cps ea. channel. 
Dimen: 51,1" H x 15"Wx11155"D. 

ALTEC LANSING CORPORATION 

A L E [T 
A Subsidiary of Ling-Te,nca Eleuronies, Inc. 

1515 South Manchester Ave., Anaheim, Calif. 
I9b nV[c uas,.,c cueraaAamr 

SEPTEMBER 196 
New York Los Angeles 
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for the Newest Kits, the Finest Quality, 
the Greatest Values:.. look to Heathkit, 

,the world's shopping center for Electronic Kits 

r 

NEW STYLING 

f . 

E'emiefuiti " 

. . q V. 

! 

New Deluxe Stereo Pre - 
amp... AA -11, the ultimate: 
two sets of controls for the 
music lover and the tech- 
nically inclined; 15 Inputs; 
19 lbs.. . .584.95 

New 25 -Watt Combination 
... monophonic amplifier and 
preamp- in the "popular" mo- 
tif; hi-li rated; 4 inputs, all 
controls. AA -181, 
21 lbs. $42.95 

NEW GUARANTEE 

We guarantee that you can build any Heathkitt 

The Heath Company unconditionally guarameec chat you 
can build any Hcathkit product and that it will perform 
in accordance with our published specifications, by simply 
following and completing our check -by -step instructions, 
or your purchase price will be cheerfully refunded. 

This Hcathkit guarantee, unprecedented in the indus- 
try, is made possible by our millions of satisfied customers 
who have proved that building a Heathkit requires no 
special background, experience, skills or training. 

5 

'e 
a 

New Multiplex Converter 
... plugs into multiplex lack 
of your present tuner; has 
two outputs for amps.; sep- 
aration control. AC -11, 
4lbs $32.50 

li 

(Deluxe ... tops In Heathkit 
stereo/hi-li styling with lug- 
gage -tan vinyl -clad cabinets, 
plastic trockl Mix acted light- 
ing. Choose matching tuner 
and amplifier. Left: AA -100 
50 watt stereo amplifier. 31 

lbs $84.95 

o 

New Multiplex -Engineered 
FM Tuner . . . high fidelity 
circuits for FM and Multiplex; 
has AFC and output jack for 
AC -11 Converter. AJ-31, 
8lbs... .$39.95 

r - 

NEW NO -MONEY r 
DOWN TERMS 

It's easiest to buy Hcathkit! With these new no -money 
down terms you can order the Heathkits of your choice 

.. send no down payment ... and take as long as 18 
months to pay! These new, relaxed terms, coupled with 
our guarantee that you can build any Hcathkit, arc your 
assurance of complete satisfaction with your purchase. 
Any order for $25.00 to 5600.00 worth of Hcathkit equip- 
ment is eligible for these new easy time -pay terms; write 
for details on orders over $600.00. Sec the order blank in 
the new 1962 Heathkit catalog, or send for application 
forms. 
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Send for your FREE copy 
of the 1962 Heathkit cat- 
alog ... the world's big- 
gest kit catalog ... 100 
pages packed with over 
250 kits . . big new 
page size, big photos, 
complete descriptions, 
specs., schematics , , . 

- we'll be glad to send 
your friends a copy too! 

NEW is the key word this fall at Heath! NEW KITS .:. in every product 
Zinc .. , twenty in the stereo /hi-fi line alone ... forty in all, giving you over 
250 different Heathkits to choose from ... the world's largest selection of 
electronic kits! NEW STYLING . three new styling concepts grace the 
stereo /hi-fi line .... coordinated to provide matching components for each 
style ... Deluxe ... Mid -Range ... Popular. NEW GUARANTEE .. . 

assures your kit building success, regardless of your background or ex- 
perience. NEW NO -MONEY DOWN 'TERMS ... easier than ever to buy 

. your assurance of complete satisfaction. NEW FREE CATALOG .. . 

100 pages ... tltc world's biggest kit catalog ... better, too, with larger 
photos. complete descriptions and specifications, and now with kit sche- 
matics for your complete buying information. Look to Heathkit for the NEW! 

¡ ,r 

;': I, !I 

F 

New 28 -Watt Stereo Power 
Amplifier . _ . in the new 
"bronze and black" styling; 
hi-fi rated at 14 watts per 
channel. AA -111, 
21 lbs. $44.95 

Mid -Range ....styling 
combines deluxe and 
popular motifs; tan 
vinyl=clad cabs.. char- 
cóal-grey fronts. for 
tuner and amps. 
Left: AJ-11 AM/FM 
Tuner. 
19 lbs... , .$69.95 

rpuF. 
.°.. 

N % 39 a 
e - 

New Hi -Fi Speaker System 
... 8" woofer; compression - 
type tweeter with control; 
cabinet assembled; in ma- 
hogany; walnut or unfinished. 
AS -51,26 ibs..$39.95 up 

NEW FREE CATALOG 1 

The World's Shopping Center 
for Electronic Kits r 

4- t- 1~a~J. 

0)4 

Y..,y 

ti 

Popular .. . striking 
, charcoal grey steel 

' cabinets with ivory ac- 
cents. Choose tuners 
and amplifiers. 

- . I' Left: AA -161 14 watt 
11. monophonic amp -pre- ,¡ --f ' amp. 

15 lbs.....$33.54 

NEW KITS 

r-----__--- - 
HEATH COMPANY 
Benton Harbor 40 , Michigan 

Please send Free Heathkit catalog. 

NAME 

¡ 1 a suaridry N 
(D +STROM 

ADDRESS 

I CITY ZONE STATE 
I _ 

I - 

SEPTEMBER 1'961 13 



aaoio sN 
ae2 i!i 

ELECTRONICS 
CATALOGS 

- for 1, full year 

from Radio Shack ... 
fastest growing 
electronics house 
Don't miss the huge selection. the 
wonderful values in Radio Shark's bet- 
ter -than -ever catalogs! Just mail the 
coupon . , . receive the exciting 1961-62 
Buying Guide of 336 noses, "rí bigger 
than last year! Plus all supplements 
for 12 months. See over 100,000 items: 
Stereo, Hi -Fi, Ham Radió, Tapas, Kits, 
Records. New No Money Down credit 
terms. Satisfaction guaranteed. 

RADIO SHACK CORP. 
730 Commonwealth Ave., Boston, Macs. 

MAIL THiS COUPON TODAY 
RADIO SHACK Corp. Dept. 61J15A 
730 Commonwealth Ave., Boston 17, Mass. 
Send me Radio Shack's famous elettronicr catalogs I 

for i fell year-FREE, POSTPAID. 

Nome 
Address 
City Tone State 

PRECISION Hl -FI 
ACCESSORIES 

HUM -BUCKING 
TELEPHONE 

PICKUP COIL .oil Hum free transcription, 
1V no connection to telephone, 

rugged cost case. 

MODEL HP -70 NET $6.95 

TAPE RECORDING HEAD 
DEMAGNETIZER 
Removes permanent 
mognellsm, protects tape 
from erasure, minimizes 
noise and distortion, 
extended pole piece 
-easy access. 
MODEL HD -40M 

MAGNETIC TAPE ERASER 
Bulk erasure of recorded 
tape, restores tope like 

new, reduces noise, (~- r- -- reel size to lot/á'x 
.. ^ 1/2 W, epoxy case, 

seated for life. 
-'trar", ' MODEL HD -11M 

ti NET $18.95 

STEREO 3RD CHANNEL OUTPUT 
TRANSFORMER 
Add speaker to tilt "hole. r. 
in -middle". Motches im- 
pedance, polarity and y 

power level. Rating 30 
watts. Response 40 to 
20,000 C.P.S. Y D 

MODEL HM -90 
NET $6.33 (0111 

MICROTRAN company, inc. 
145 E. Miricola Ave., Valley, Stream, N.Y. 
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LETTERS TO THE EDITOR 

Hum (and Related) Problems 
Your tevicwcia have occasiona11V.called 

attention to artists sebo keep up an un- 
written obbligato by humming along with 
(heir music. Rudolf Scrkin was singled 
out by David Hall for his hut -mooing pro- 
pensities, but it should be pointed out 
that Mr. Scrkin is by no gleans the only 
nor the worst bummer. Clem Could. for 
instance, has a tendency to vocalize froto 
stag to finish. an especially annoying 
habit in recordings of the solo piano. 

The problem ís not confined to pia- 
nists, however. Paul Paras' transforms 
Schtimainl's "Rhenish" Symphony into a 

work for solo voice and orchestra. i-Jer- 
nsat)n Scherchen in Isis recordings of the 
"Haydn "Solomon" Symphonies is a no- 
torious coughcr and baton strisher, and 
Charles Munch on many of his discs lets 
fly with an occasional "Crrahh" and 
"ttssl." 

In the heat of battle, such utterances 
can lie forgiven. but must we have theín 
enshrined on records? 

Rodney S. DcCecco 
Fall River 
Massachusetts 

Dutch Treatment (cont.) 

I was very interested in Peter Huisin} s 

comment nn the Amsterdam C:oncertge- 
bouw Orchestra ítí the letters column of 
July, 1961. I doubt that Mr. I-Iuísing ís 

on the right track when he blames the 
-recording engineers alone for lack of 
"solidly unified over-all sound" in some 
of the Dutch or'chestra's newer record- 
ings. 

The unified sound that Mi', l-Iuísing 
finds in the Teiefunken recordings is 

largely the wort of conductor Willem 
Mcngelbesg. who led the orchestra for 
fifty years (fang 1895 to 1945). it was 
Mengelbcrg's concern for orchestral tone 
that resulted in the solidity of the sound 
on these elders' discs. 

Mengeiberg's suceessal' Eduard van 
lreitiurn, tinder whom many later record- 
ings were made, favored a far leaner 
sound and, because of ill health duffing 
most of Isis tenure, was often unable to 
enforce the kind of orchestral discipline 
required for precise ensemble playing. 

Only with the recent appoisttnunt of 
Bernard i-l:iitink and Lugen Jochutn as 
co -conductors of the orchesti-a has the 
orchestra recaptured the rich sound re- 
cently noted by Mr. Raising its the con- 
cert hall. 

Floe point is that the change in the or- 
chestra's tonal character heard on tliscs 
is more attributable to the conductors 
than to the recording engineers. 

Richard Flanagan 
New fork, N. Y. 

Praise for Pollini 
1 would like to assure Martin Ilookspan 

that Maiirizio Pnllini's outstanding per= 
innnancc of the Chopin Piano Concerto 
No. 1 is definitely not .an "inexplicable 
freak." The level of I'ollíni's artistry. so 

highly praised by Mr, ilookspan in his 
Rest of the Month review (June, 1961) 

appeals to he quite consistent. as judged 
by other performances of this young artist. 

I liar'e heard tapes of a Chopin recital 
by 1'n.ilini (recorded, I believe, in Nor- 
way and distributed to radio stations in 

this country by the Broadcasting Founda- 
tion of America). ?'nllini:c performances 
of various mazurkas and modes have all 
the qualities that 'sfr. Rookspan fount) 
in the concerto disc. This young Went 

must St:-Liy° become the finest Chopin in- 

terpreter of our Sitne-if he isn't already. 
John Keatiey 
San Clemente 
California 

Kudos 

I pride myself on an ability to describe 
let finical egnipillent or procedures for 

non -technical users, so I admire sill the 
more Ken Gifntorc's article on FM multi- 

ples its your July issue. It is superb in its 

explanation of complicated electronic 
processes In plain English. 

Jack lrcever 
Jerrold Electronics Corporation 
Philadelphia, Pa. 

The laboratory report on 'integrated 
dlereo.xanplifiers (July, 19(31) is one of the 

hest and nl<tsj helpful product reports I 

ever read. lh' reporting nn several com- 

ponents of the same tlpc, you enable the 

reader to reach really meaningful conclu- 

sions. I sun slice that your readers appre- 
ciate this approach. and I hope that you 

continue it. 
Kennels Golantz 
I-Iartfor<I, Conn. 

Delian Dilemma 

With the recent passing of the great Sir 

Thomas Beecham, one wonders what will 

become of the music of Frederick Delius. 
Only Beecham could evoke the misty tex- 

rrices of Dclian orchestration with such 
weightless delicacy, or draw the limpid 
line of a Dclian phrase. 

With licec-hant's unique talent no Munger 

at the -service of Delius, the shall quite 
possibly be deprived altogether of the 

Delían repertaire. The least that should 
be alone is to re-release all of llcechanl's 
superb Debits recordings., many of which 

:ITC no longer available. 
Charles Brogan 
Cincinnati, Oltío 

A project of !Iris kind would be a Icel. 

HiFi/STEREO 



If YOU BELIEVE THAT ALL RECORDING TAPES ARE THE SAME... 

READ THESE FACTS ABOUT SOUNDCRAFT TAPES! 
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From MetroGoldwyn-Mayer, 
William Wyler's presentation of "Ben Hui.," 

winner of 11 Academy Awards. 

IT'S SOUNDCRAFT IN THE 

GREAT MOTION PICTURES 
lutionized by the application of magnetic stripes on 
films! This was a Soundcraft achievement-the famous 
Magna -Stripe process which has made possible the 
brilliant stereo sound tracks of great MGM (Camera 

65), Cinema- 
scope and Todd'. 
AO productions. 

For this contribution, Soundcraft received The Acad- 
emy Award = the coveted "Oscar" - first and only 
tape manufacturer ever so honored. Soundcraft 
achievement in magnetic recording never stops. 

I I:f 

SOUNDCRAFT 

LS4UÑÓCRÁFT 
P- DCRAFT 

"""=' 'DCRAFT' 

1'DCRAFT 

DUNDCRAFT 

50UNDCRAFT 

-9121) IZAF 

SOUNDCRAFT WAS Mylar° based tapes for longer tape life, longer play. 
Plasticizer -free oxide to prevent chipping or flaking. 

1111 Micropolíshed mirror -smooth tape surface to preserve the 
"highs" and minimize recorder head wear. 
FA -4 frequency adjusted formulation to capture the full dynamic 
range of sounds. 

Superior'performance is yours to enjoy on every reel of'SoundcraftTape 
TO OFFER YOU: you buy, -and at no extra cost. Buy The Best'-Buy Soundcraft Tapes! 

I 

REEVES SOU N DCRAFTCORPORATION 
Main Office: Great Pasture Ro,aad, Danbury, Connecticut 
New York: 10 E. 52nd Street Chicago: 28 E. Jackson Blvd. 
Los Angeles: 342 North ILaBrea Toronto: 700 Weston (Road ou PONT T.M. 
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Now ... an FM tuner with multiplex built-in! 

New H. H. Scott FM Stereo Multiplex Tuner 

uses wide -Band design for top performance 
Here it is! No adaptor needed! The 
world's first WideBand tuner designed 
specifically for _multiplex ... H. H. Scott's 
new Model 350 FM Multiplex Stereo Tuner. 

The FCC, in its recent acceptance of FM 
stereo multiplex. said that the approved 
system " ... like any multiplex transmis- 
sion system, will increase energy trans- 
mission at the edges of the channel in- 
volved. Accordingly, for optimum. stereo- 
phonic reception, the (tuner's) bandwidth 

. must be considerably greater than that 
of monophonic (tuners) ;: 

From our very first design .. , the revolu- 
tionary 310A .. , H. H. Scott incorporated 
substantially wider IF bandwidth titan con- 
ventional tuners. This gave better selectivity 
and usable 'sensitivity. The new 350 in. 
corporates this same exceptional circuitry 
allowing reception of even weak nutltiplex 
stations with amazing clarity. You get other 
benefits, too - the 2 MC Wide -Band de- 

a Ire. 

Í 
v; 

Wide -Band Multiplex Adaptor 
Important News for H. H. Scott Tuner Owners 
H. H. Scott has once again protected your invest- 
ment against obsolescence. Your tuner, regardless 
of age or model, can be quickly converted to 
multiplex with the new Model 335 WideBand Multi. 

.plex Adaptor. Because of H. II. Scott's unique no. 
compromise WideBand design, we can guarantee 
superior multiplex reception only when the 335 
and an H. H. Scotct tuner are used together. 5 tubes, 
8 diodes. $99:95, case extra. 

Lector provides superior rejection of .inter- 
ference and complete freedom from drift. 
The Wide -Band design of the iF's and de. 
tector give the new 350 a remarkable usable 
sensitivity of 2.5 µv measured by stringent 
IHFM standards. 

If you are considering a new tuner, or 
addition of un adaptor to a conventional 
narrow -band tuner, first listen to the new 
H. H. Scott Model 350 Wide -Band FM 
Multiplex Stereo Tuner. Its superiority in 
sound quality is so dramatically different 
that you will not want to settle for less. 

important Technical Information 
Usable (fiHFM) Sensitivity: 2.5 ,iv. 10 tubes, 11 

diodes. famous H. H. Scott silver plated front end. 
Tuning meter.,Performance matches FCC transmis- 
sion specifications: Can receive either monophonic 
or stereo multiplex programs. Special circuitry for 
perfect stereo tape recording. Dimensions in hand- 
some accessory case 15t/2'W x 51/."H x 931/4"D. 
Matches styling of all H. H. Scott amplifiers. 
$199.55 " , case extra, 

'see porngrapt 36, FCC Report and Order, Docket 
no. 135036, .09161. Empla.fs our'. 

elf-v1ttly Iiiphcr .IVeot of Rockies. 

J H.H. SCOTT 
H. H. Scott, Inc. Dept. 24S-09 

T11 Powdermill Road, Maynard, Mass. 

Please rush me full details un your 
Wide -Band Multiplex 'Tuner and Adap- 
tor. Include new 1961 catalog, 

:lrtrn.e 

Address 

City lone Stale 

itaott: 6:ai,ne í.potting Corn. lit eroaa'wnr. N. Y. C. 

Sc-,- t»c //,, Scott ao rnpone,H, at .the Now York York 
Fttta,.ly S'no,.., 1,adeShoy. Slily noon,. 640 'end 042. 
Snot. 1/.57. plat It attend the AES annual convtn/lon, 
Hotri Nev Yorker, Ott- 10.19. 

come part of the "Jiving monument" to 
Sir Thomas suggested by David Ralf itt 
"IfiFi Sounding' s' an the May issue. Pos- 
sibly the Delius Trust might underwrite 
the project. 

Space Age Opera 

i David Flail's superb account of the 
story of Aniara iJuly, 1901) has convinced 
use th:u opera is far from a deal art 
form. Certaini} no other static work I 

kuoa of pi eve,. t3 rbe moraI crisis of !MID 

its the atom age in such a sweeping las!!» 
rains. Opera may be the only art form 

to bring this off convincingly, for Litz - 

combined impact of poetry, stagecraft. 
and nsusic is requited to project a drama 
of such maguñatide with adequate c'.uat 

IionaI farce. 
Emus the generally ;s sir.ti.stic lotte I 

the work arises one hopeful note: Just as 

the mediev-al taooc-al:tr plays slrti)C.l the 
attitudes of an iiiit:rate 'pop:Ilae . per. 

baps allego, full spectacles like ,-t rriara, if 

widely televised. could awaken its to the 
realities of our times. 

Spencer I.eam:ut 
(;t ithridRc- 
\Iassach tisct Ir, 

Anti -Noise Campaign 
After reading !-Lute feotgc Rica's "Noise 

and \little (lone. 1001), i feel compelled 
to take cxceptibn to his basic premiser, 

which seems to he 6h:rt noise ought to be 

i-cgcudcd :is part of modern music. Mr. 

liar would have composers create. and the 
mu.<ir-listening pit11k sit still for. noise 

nude 1n' nun -musical devices. 
I would like to offer Mr. Rov this 

premise for consideration: that music 
should not and cannot be obtained from 
instruments not specifically dcsigneel for 
the performance of music. 

Jerome M. llyer 
York. Penna. 

The sounds of typewriters, factory whis- 
tles, and, wind ;machines bore been in- 

corporated into compositions that even 
the »ion conservative critics recognize as 

being music. so Mr. Dyer's premise is 
questionable. 
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this Amplifier is NOT what we claim it is ! 
H. H. Scott's published specifications on the 2228 Stereo 
Amplifier are not correct! Nor are the published specifica- 
tions for any H. H. Scott component. Actually, units off our 
production line far outperform our claims. 

A good example is a recent production run of 2228 ampli- 
fiers.* Actual measured specifications were as follows: 
Power- 16 watts per channel (published specifications 
15): Total harmonic distortion 0.6% (we claim only 0.8);, 
Hum 19 my (we state 25 my), 

H. HI. Scott tuners also exceed their advertised specifica- 
tions. "High Fidelity Magazine" says the 314 FM tuner 'lis 
very sensitive and stable and meets or exceeds the'manu- 
facturers specifications in every respect ... Its sensitivity, 
rated by IHFM standards; is 2.5 µv according to Scott and 
2.2 pv by our measurements". 

Because of our conservative ratings you can be certain your 
H. H. Scott components will always meet or exceed the 
specifications on which you base your purchase, 

H. H. Scott components give you performance exceeding 

Run pPR222-305. Test Supervisor, Robert Clark. 
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specifications because our engineers specify expensive but 
essential design features such as all aluminum chassis and 
DC heating on a/lpreamp tubes to absolutely minimize hum, 
and hard selected and calibrated loudness controls to 
assure optimum tracking at all volume levels,; Oversized 
transformers and tube types that run far below their ratings 
result in years of trouble -free operation. 

The result is that°when you chdose any H. H. Scott'amplifier - the moderately priced 222B, the béstselling 2998, or the 
high powered 272 - you can be certain it meets or exceeds 
published specifications and will continue to do so through 
years of constant use. Our written Laboratory Standard 
Guarantee backs up these statements. 

Write to H. H. Scott Inc.. 111 Powdermill Road, Maynard, 
Mass. fcr a complete catalog of amplifiers, tuners, kits and 
speaker systems. But remember ... the published speci- 
ficatibns you receive are only a small indication -of thé fine' 

performance 
you'll enjoy!' 
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MERCURY's Perfect Presence Sound 

series is created for people who insist 

on the finest in music. No gimmicks ... 
no doctored topes ... but a skilful 

combination of advanced engineering 

and the most listenable music on record. 

LPN 
covers a vast, brilliant library of sound 

featuring artists you want to hear. 

Thrill to the soaring strings of Clebonoff, 

more pulsatingly romantic than you've 

ever heard them; the dynamic dance 

tempos of David Carroll. 

offers the captivating rhythms of fagot; 

the fabulous Frederick Fennell; Richard 

Hayman's crackling performance of the 

spirited Toreador Song, Ritual Fire 

Dance, Sobre Dance, and other favor- 

ites; all in the extra dimension of PPS. 

181 !!iII aim aim ma 

brings you real music ... not mere 

sound effects with which to startle the 

neighbors. Your MERCURY dealer hos a 

superb and varied collection of PPS re- 

cordings in stock right now. Ask for them. 

just I king 
, at the best in new hi-fi bomponénts 

Altec Lansing is bringing out a 12 - 

inch woofer, the Model 414A. Patterned 
after the Tong -established 15 -inch 803(1 
woofer, the 414A .has a frequency response 
of 30 to 3000 cps with cone resonance at 
30 cps. Its rated impedance is 8 ohms, and 
its Alnico V magnet- weighs 1.8 lbs. The 
new woofer, which handles 25 lyaus of 
program power, is employed ,111 Alice's 
837A Carmel and 838A Avalon complete 
spc.:kcr systems, but it can also be used 
in conjunction with other crossovers, 
tweeters, and enclosures. Price: 554.00. 
(Alec Lansing Corp., 1515 S. 35fanche.tcr 
Ave., Anaheim, Calif.) 

Crosby is now offering a 1 -multiplex 
adapter. 1 he design of the MX -101 gives 
particular attention to fringe conditions, 
incorporating a noise filter to make sat- 

isfactory reception possible ;it distances 
where stereo separation might be .masked 
by background noise. In addition, the 
MX -101 has a dimension control for con- 
tinuouS'variation of the amount of stereo 
separation from monophonic to stereo. 
Dimensions: 5tlx41/239 inches. Price: 
$59.96. (Crosby Electronics, Syosset, N. N') 

De Waid's Model P-1400 is an in- 
tegrated stereo amplifier with 171,4 watts 
output per channel, frequency response of 
20 to 20,000 cps ±1 db, harmonic distor- 
don under 2% at full output, and inter - 
modulation distortion under 1%,. Channel 
separation is greater than 42 db. Operat- 
ing controls Include a blend control and a 
phase -reverse switch, as well as separate 
volume and balance controls. Dimensions: 
14sy x 9 x 41/2 inches. Price: 599 95. (De - 
Wald Radio Division of United Scicnlifle 
Laboratories, Inc., 35.15 37th ,4venue, 
Long .Island City 1, N. Y,) 

Fisher's X -101 -Ii simplifier offers 
provisions for connecting a center -channel 
speaker without the necessity of installing 
an additional amplifier. Another unusual 
facility is a tape -monitor circuit that per- 
mits use of the various audio controls 
while monitoring without the steed for 
changing cable connections for playback. 

The X -101-1I is laud at 26 watts per 
channel (IHF;\f standard) with inter - 
modulation distortion of 0.8, at rated 

' , l 
, <! : 

output and harmonic distortion of 0.8% 
at 24 watts RMS. Pregllenev response is 
20-20.0011 cps -± 1 db, stud hum and noise 
are more than 65 db below full output 
on the phono inputs. Channel separation 
is better than 50 db; sensitivity of the 
magnetic ph 01A0 input is 3.5 millivolts. 

Dimensions: 15t1x10%x41:ytr incites. 
Price: SI89.50 (wood or metal cabinets 
extra) . (Fisher Radio Corporation, 21.21 
4-Ith Drive, Long Island City I, N. Y.) 

Heath :uraounccs the first FM multi- 
plex adapter in kit form.. 1 he Ileathkit 
.\C -I1 has three tubes, prealigncd coil:, 
and a self-contained, fused power supply 

k 

with a silicon rectifier. A balanced diode 
detector and cathode -follower outputs for 
both channels are incorporated, in the cir- 
cuit, and a front -panel control permits ad- 
justing the degree of sicrco separation. 
Frequency response is from 50 to 15,000 

cps. Dimensions: 31,4x3s/sx9% inches. 
Price: $32.50 (kit), 55625 (factory -wired). 
(Heath Company, Menton Harbor, Mich.) 

Knight's kit line is being augmented 
by an integrated stereo amplifier that 
delivers 35 walls sine -wave power per 
channel. Frequency response is from 20 to 
35,000 cps ±I db at full output. Harmonic 
distortion is below 0.5% and iuternlodulr- 
tion distortion is less than 1% at 35 watts 
output per cla5ñnel. Mum and noise are 
better than 75 db below full outputs 

Printed -circuit switches and circuit 
boards, as well as special plug-in assem- 
blies, simplify the task of the kit builder. 
The kít can be ordered by stock number 
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A Norelco 
dual element 
stereo-dynarhie 
microphone. 
is standard 
equipment 
with the l 

CONTINENTAL 
'400' 

COMPARE 
the special features .. . 

LOOK 
at the low prices... 

LISTEN 
to the matchless quality... 

CHOOSE 
the Norelcó 'Continental' 
tape recorder designed 
especially for youl 

NOW... 
a Norelco `Continental' 
Tape Recorder 
for every application 

r. 

\ : 
ore/co® 

CONTINENTAL '400' 

the 

guild -crafted by Philips of the Netherlands 
FOUR -TRACK STEREOPHONIC RECORDING AND PLAYBACK FOUR -TRACK MONOPHONIC RECORDING 
AND PLAYBACK THREE TAPE SPEEDS - 1%, ash AND 71 IPS COMPLETELY SELF-CONTAINED, 

INCLUDINGDUAL RECORDING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND 
TWO' NORELCO WIDE -RANGE LOUDSPEAKERS (SECOND IN LID) CAN ALSO BE USED AS A 

QUALITY STEREO HI-FI REPRODUCING SYSTEM WITH TUNER OR RECORD PLAYER 
FACILITY FOR MIXING PHONO AND MIKE IINPUTS HEAD -GAP WIDTH - .00012" 

FREQUENCY RESPONSE -50 TO 18,000 CPS AT 7+// IPS WOW AND FLUTTER-LESS 
THAN .15% AT 7/, IPS SIGNAL-TO-NOISE RATIO -48 DB OR BETTER CROSS- 

TALK-SS DB SIMPLE PUSH-BUTTON PIANO -KEY CONTROLS RUGGED 
PORTABLE STYLED BY THE CONTIINENT'S TOP DESIGNERS 

For a convincing demonstration of all of the features that make 
the Continental '400' the immediate delight of the discriminat- 

ing music lover, visit your favorite hi -ti center, or photo 
dealer, or write for your free copy of our illustrated 

brochure giving all details on the Norelco tape 
recorders shown here phis loudspeakers, 

record changers and 'other quality 
Norelco high fidelity components. 

CONTINENTAL '300' 
TAPE RECORDER (EL3542) 

4 -track stereo playback 4 -track 
mono record -playback .3 -speeds 
completely self-contained mixing 
facilities'snund-on-sound but ton* 
snit« ble for use as a phono/P. A. sys- 
tem came also play rhrougherternál 
hi-fi system dynamic microphone. 

ísir 

CONTINENTAL '200' 
TAPE RECORDER (EL3541) 

1 -track mono record and playback 
facilities for 4-trael: stereo playback 

lightweight. compact mixing 
facilities high -quality microphone 
'sou n d -on -sound' trick but ton can 
also play through external system 

self-contained phenol P.A. system. 

EVERY 

CONTINENTAL 

is completely self - 
contained including 
2 Norelco wide range 
loudspeakers ,f2nd 
in `lid), dual power 
amplifiers .and. dual 

reebrding and play- . 

back preamplifiers. 

II 

CONTINENTAL ,'100' 
TAPE RECORDER (EL3585) 

transistorized. battery portable 
recordsl plays back anywhere, 2 hours 
on l' reel tapes interchangeable 
with 'Continentals' '400' and '300' 
rugged. fighirueighit, simple to use 
response 100-6'000 cps complete 
with speaker and quality microphone. 

NORTH AMERICAN PHILIPS COMPANY, INC. High Fidelity Products Division 230 Duffy Avenue, Hicksville, L.I., N.Y. 
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We threw away 
all conventional 

recording arrangements 

phase rie_ 
LONDON RECORDS, INC. 

539 W. 25 St., WIC York 1, N. Y. 

save most on 
stereo hi-fi 

'4 see the best values 
i tin the 1962 

,acuEo ALL/ED 
ELECTRONICS 

1962 

featuring NEW MULTIPLEX STEREO 
and ALL -TRANSISTOR STEREO HT -FI ! LC 

kl> 
NO MONEY 

DOWN 
easiest terms 

CATALOG 

_free 

i 

World's largest hi-fi selection, in 
eluding products and values 
available only front ALLIED. Save 
on complete Stereo systems. all 
fatnous-nante cofnponents, hi-fi 
cabinetry. nape recording. Save 
most with exclusive K1:ICHT=' 
Components and quality build - 
your -own KNICJrT-KITS. Gel 
our money -saving quotations for 
Component systems Of your own 
selection. Send coupon today for 
our Free 444 -page 1962 Catalog! 

ALLIED RADIO 
ALLIED RADIO, Dept. 145-JT 444 -pane 
100 N. ~Jere Ave., Chicago Ii O, III. catalog 

Send FRET: 1912 ALLIED Catalog. 

Nanec .,, 
Address 

L'ity zone_stare 

S3 YU 934. Price: S119.35. (Allied Radio 
Corp.. 100 N. Western Avenue, Chicago 
80, III.) 

Monarch intiodnccs a stereo receiver 
that receives short-wave broadcasts in ad- 
dition to A\[ and F\f broadcasts. Another 
unusual design feature of the \fonarell 
:1.200 is the use of transistorized preampli- 
fier circuits to reduce Metre. 

The FM section has :t sensili'itr of 2 

mkcrovolts for 20 (lb quieting and employs 

f 

a Foster -Seeley discriminator. The ampli- 
fier is rated at 16 watts per channel. 
l'r,ice: 517995. (Monai-dt Electronics In- 
ternaliDnal, ante'.,, 7035 Lam -cl Canyon 
Boulevard, North Holie woo( , Calif.) 

Pilot announces the 200 \Ittltp'lcxes, 
a multiplex adapter that automatically 
switches to secret) operation when the FM 
station tuned in ITSiisnits stereo puogr:nn 
material; dins eliminating the need for 
manual switching. A pilot light goes on 
LO Medicate stereo opera lion. Dimensions: 
Sx5,xl4 inches. Price: $i9.:10. (Pilot Radio 
Corporation, 37.06 36th Select, Long Is- 

lafid City I, N. Y.) 

Scott's new 335 wide -band multi- 
plex adapter is styled to ltannoni'ie with 
existing Scott installations. The adapter is 

self -powered, :std the teiticband circuitry 
employed permits receiving the full dy- 
namic range of broadcasts, even in weak 
signal areas. Switching facilities arc pro- 
vided for mode of reception: FM mono, 
FM multiplex stereo, or AM/F\[ stereo. 
Dimensions: 7x52/4s13 inches. l'rlcc: ;99.93. 
(H. H. Scott, Inc., 111 Powdermill Road, 
Maynard, Mass.) 

Steteosonics combines a stereo 
balance meter with a phase indicator that 
tells at a glance whether or not the two 
-stereo signals are in phase. In addition, it 
indicates the rclatise amount of signal 
going to each slerco speaker. 

The device can also be used to indicate 
balance and phase relationships in both 

,1^'yp- _ 
f 

playback and recording setups. A high - 
impedance transformer allows it to be 
connected to microphone and mixer lints 
of i00, 5110, 250. and 75 ohms, as well as 

to speaker circuits. Price: 529.50. (Sterco- 
tuntcc, Box 1205 Long Island City 4, N. Y.) 

NOW... MULTIPLEX ! 

And the 1962 
STEREO/H'I-FI 

DIRECTORY tells you 
what you need to 
convert yoúr FM 

Tuner to Stereo.! 
If you're like most audiophiles, you'll want 

to get the exclusive first listings of the 

latest FM stereo equipment, complete in 

this handy 180 -page directory. 

In Addition.. . 

The 1962 STEREO/ 

HI -'H DIRECTORY' is 

the complete buyers' 
guide to over 1300 
component listings! 
On sale October 12th-be sure tb 

pick up your copy at your favorite 
newsstand or electronics parts store! 

STERE00111-FI 1862 
D1REC*1.t 1i.? R'Y. 
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You've waited 10 years for 
all that's in this picture 

For the first time in your life, you see here a complete 
stereo home entertainment center of perfectly match- 
ing components, all by the same maker. 
It is what stcreophiles have been seeking for 10 years, 
ever since Bell introduced the world's first stereo 
amplifier . . . a fully integrated system consisting of 
the latest models of the famous Bell stereo tape trans- 
port, Bell combination stereo amplifier and stereo 
tuner (on one chassis), and matching Bell 3 -way 
speakers. (Separate Bell stereo amplifiers and stereo 
tuners are available, if preferred or wanted to match 
a Bell amplifier or tuner you now own.) 
Every one of these components may be had in a 
choice of two or more models, all in the same styl- 
ing and surprisingly reasonable in price. This means 
you can completely plan your ideal music system and 
where you want to put it, make an immediate start 
with one or more of the components, and add the 
other matching components later. 

Actually, you need only the components shóvn above, 
with second matching speaker. to enjoy every source 
of stereo with the finest sound reproduction attainable 
today -.. professional quality playback and recording 
with tape; FM, AM and stereo broadcasts including 
multiplex reception with new Bell adapter, and stereo 
and monaural records played with your present turn- 
table or any new one you wish to add. 
Before you invest further in stereo, have your Bell 
dealer show you the many advanced features which 
only an integrated Bell system offers in enTirety. Or 
write us direct for complete illustrated catalog. 

/\ ,KW SOUND DIVISION 

Thompson Ramo Wooldridge Inc., 555 Marion Rd., Columbus 7, Ohio 
In Canada: Thompson Products Ltd., St. Catharines, Ontario 

't 



hc: pleasures 

of DYNAKIT HI-FI 

MUSICAL 
Sheer listening 

pleasure for you and your family. 
The delights of the originál per- 
formance are recreated in accurate 
detail and perspective. Every nu- 
ance of tonal shading and phrasing 
is clearly delineated without hum, 
noise, or distortion. 

MANUAL 
To assemble your 

own DYNAKIT is a uniquely re- 
warding experience. Easy ... fun 
.. educational ... satisfying your 

creative interests. 

TECHNICAL 
dSC The superiority of 

premium components and the func- 
tional simplicity which typify the 
advanced engineering and design of 
DYNACO high fidelity equipment 
add a special satisfaction for you 
who appreciate excellence. Building 
your own makes you intimately 
aware of the quality of DYNACO 
equipment. 

} FINANCIAL 
I The unexpected 

bonus-subsannüul .ravings on high 
Acidity components of unquestioned 
technological superiority and un- 
paralleled listening satisfaction. 

FM TUNER 

579.95 kit, $99.95 semi-Ykie; 

S 19.95 factory wired and tested 

Ask your NIGH FIDELITY SPECIALIST 
or .tend for literature below. 

r Dynaco INC._ r 1 

3916 Powe1ton Ave.. Phila. I. Pa. 

I Please .tend me complete information on 
DYNACO products. 

I Name 

Addrest 

Leity Zone State_ 
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)Good 
LEWIS HARLOW 

Good Music 
for 
Background 
Listening 

Next' to gOod wine and good Com- 

pany, nothing increases the pleas- 
ure of a good meal so much as appro- 
priate music, and music is an amenity 
that even the most modest record lis- 

tener can enjoy. There wits a time 
when, in the more elaborate house- 
holds, the music for evening was 
planned as carefully as the menu. 

The final scene in Mozart's .Dan Gio- 
vanni, with the musicians onstage play- 
ing for the Don's dinner party, still 
bears witness to an elegant tradition 
and to a tinte when composcts found a 

welcome source of income in writing 
music to be listened to while eating. 
These composers fully understood that 
the music should stay in the bac.k- 

gr-ound and not Obtrude on the con- 
versation or the wine or the cuisine. 
But they also knew that the music 
should not be spineless. that it should 
have verve and character, so that din- 
ner guest_ sego let his mind %taunter to 
the music would be rewarcled with a 

flash of melodic delight. 
For dinner music on recordings you 

might sample certain works of Mozart, 
I-Iaydn,, Handel, or Bach, who slid not 
deem it beneath their dignity to write 
pieces suitable for dinner music-pos- 
sibly because they themselves were fond 
of good eating. Turn to 'almost any 
Mozart divertimento, serenade, or cas- 

saüon and you hear music that has an 
aura of ease and charm even when only 
half listened to. Eire kleiue AWN. - 
.77? Will is probably Mozart's most widely 
known composition of this kind, al- 
though his Sercnnin Notfunno, the 

"I-Iaffner' and `rPosthorn" serenades. 
the cassations K. 63 and K. gg, and the 
divertimentos K. 136, K. 137, and K. 

138 would serve the purpose quite :is 

delightfully. So would the charming 
dances hi Bach's suites for orchestra 
and any -number of orchestral pieces 
by Handed. 

THE Iacti91-1~-I century is. in fact, 
an inexhaustible store of what might be 
called sociable music. The countless 
concerto grossos b1' Vivaldi (including 
.his famed The Four Seasons) , Corclli. 
1'orelli, or .1Ibinoni all lend themselves 
to casual listening as easily as they do 
to more concentrated attention. Should 
'nti tiro of the Italian manner. try sonic 

Tclemanai. .Among the (ion -odd compo- 
sitions by this industrious German arc 
some suites specifically entitled Ta fel- 
rnusik (or, really, Musigne de table) 
-in any event, 'Table Music." And a 

great many other instrumental works 
by Telemann might well bear the same 
title: they go easily in one c.u-, leaving 
the other free for conversation. 

The casual grace of older music is 

also recaptured in Respighí's settings of 
.Ancient Airs and Dances for the Lute. 
In the three suites of that name. Res- 
pighi picked some choice plums from 
the old lute literature and scored them 
in piquant modern orchestrations that 
make a perfect musical background for 
a dinner party. 

The common facto : .in these works 
tf nt makes them suita a as i]msic inci- 
dental to social converse is that they arc 
scored transparently and for relatively 

HiFi/STEREO 



Here very simply is why 

Garrard's LASOERw" Type A 

Automatic Turntable 

has become America's 

number one record player 

in only nine months 

Garrará's Type A Automatic Turntable gives you a true dynam- 
ically -balanced tone arm, with the extremely Important, heavy 
adjustable counterweight. 

AN 

111 

r a> 

1 

el> 

,Gar'rard has combined ,a dynamically balanced' tórie arm; a 

heavy, full-size turntable; a laboratory -balanced precision 
motor...plus the convenience of the world's finest automatic 
record -changer (to use when you desire). Each is'a precision 
device comparable to professional equipment ,of the kind 
which, up to now, you would have, had to buy separately. 

1 

- 6 

Thus, to adjust the stylus tracking force, you simply Then, the scale built into the arm enables you to 
move the counterweight until the arm is in perfect set the lightest tracking force prescribed for any 
balance, at zero pressure. cartridge, even those labelled "professional." 

Once balanced and set; the Type A tone arm will track perfectly each Perfect performance also requires mini - 
side of the stereo groove; even 'if the record player is intentionally tilted mum swing friction...guaranteed by the 
or the record warped, pair of needle pivots holding the arm. 

c 
_yT 

141. 

Turntable is an exclusive sandwich design, (a) drive turn- - Driving heart of the Type A is Garrard's Laboratory Series 
table inside; (Is) heavy, ,polished, cast metal turntable motor Oh top and bottom shielded by specially designed 
outside and (c)'a resilient foam ¡barrier between. plates, eliminating any possibility of magnetic hum. 

i 

4 
Garrard's exclusive pusher platformrecord chang- 
ing mechanism is foolproof...gives the Type A 

the tremendous convenience of .automatic play. 

. _ ` r'i - 

Another important feature is Type A's non-magnetic 
turntable...heavy-cast, full-sized, and balanced, 
Weight: 6 lbs. 

II 

An extravagant concept, yes...but tied price of the Garrard Type A Automatic Turntable is exceedingly 
modest-only $79.50. For literature, write Dept. C111121,Gurmrrd Sales Corp., Port Washington, New York, a 

world's finest 



"e 1962 
PHOTOGRAPHY 

ANNUAL 

IS A 

GEM!! 

/she editors of POPULAR PUOTOCRAPIIY have 
gathered the finest, most beautiful pictures of 
the year for the 1962 edition of PHOTOGRAPHY 

ANNUAL It's a glittering array of the jewels 
of the world of photography: page after page 
of great pictures that illustrate the many 
facets of the camera. Once again, the publi- 
cation of PHOTOGRAPHY ANNUAL is the crown- 
ing achievement of the photographic year! 
Here are some of the highlights of the 1962 
PHOTOGRAPHY ANNUAL: 

a 12 -page portfolio of photographs by Edward 
Steichen 

portfolios on beauty and fashion pictures 
...architectural photography...humorous ofT 
beat photos 

award -winning ads which used photography 
for dramatic effects 

memorial portfolio on the work of the late 
Edward Feingersh 

International Portfolio: pictures from all 
over the world! 

and this special feature: 
W. Eugene Smith's favorite unpublished 

Photographs 

You won't want to miss the sparkling collec- 
tion of pictures in the 1962 PHOTOGRAPHY 
ANNUAL! It's on sale September 120h, so be 
sure to reserve your copy on your favorite 
newsstand today. Or send in this coupon and 
we'll send you a copy on the day of publica - 
ion. Only $1.25. 

Popular Photography Book Serrico 
Department 1016 
One Park Avenue 
New York 16, New York 

Please send me o copy of the 3562 PrrorocnLrny 
AI,NUAL. 1 enclose $1.25, the cost of l'noroc 
CATHY AWSUAL, plus loe to cover mailing and 
handling -charges. 

NAME - 

ADDRESS 

CITY - 

ZON' STATE' 

2023 
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small p;toups of musicians, so that the 
music sounds natural played at moder- 
ate volume. Conversely, it is in part 
because of their usually heavier scoring 
that the musical giants of the nine- 
teenth century, who dominate the 
standard concert repertoire, are largely 
absent front a list of good ulusitaI din- 
neercontpanions. 

LJ xr.ner: composers of the eighteenth 
century, such men as Beethoven and 
Brahuts wrote most of their orchestral 
works for the concert hall rather than 
the (tonic, and they relied on Galore 

massive sounds and dramatic effects to 

project their music in these larger sur- 
roundings. Moreover, most of theta 
wrote in the Romantic tradition, with 
intense emotional expression and ex- 
tended formal developments that de- 
mand the listener's full hod continuing 
attention. 

it might seem that if an orchestration 
were too heavy, it would he a simple 
matter just to turn down the volume. 
lint soon you discover that if the cli- 
maxes arc adjusted to the proper level 
for incidental music, the softer parts 
become all but inaudible. Your car 
then strains to catch what it cannot 
quite hear, and the result ís a feeling 
of nervous tension rather than one of 
relaxation. 

Thus, if you insist on listening to 
large-scale symphonic works as back- 
ground music, the dynamic spats be- 
tween loud and soft passages should be 
reduced_ Recently, the Fairchild Con - 
pander was introduced to accomplish 
just that. Alternately, the Compandcr 
allows you to increase the contrast be- 

tween loud and soft passages when, on 
other occasions, you wani to expand 
the dynamic range of the program. 
But without the facilities of the Corn - 
pander, the bigger symphonic compo- 
sitions had best be passed up as dinner 
music. 

Also to be crossed off your musical 
menu is opera in any shape or fond. 
This inherently dramatic music rivets 
-or should rivet-attention to a plot. 
The opera taboo might be extended to 
other kbids of vocal music, for the 
singing; voice, especially when singing 
in an intelligible language, is a potent 
distraction from even the best talk. 

1 -however, unlike the orchestral music 
of the Romantic period, some of the 
nineteenth-century solo piano works 
are admirably suited to reflective after. 
dinner moods. Chopin's nocturnes arc 
cases in point, as are Schuenstnn's Wrtld- 
.ccenen. For somewhat livelier listening, 

try Schubert's Alnnlenls Alu.riea'etx, or 
hís waltzes, or Slertdelssolm's Songs 
Without Words. Piano sonatas arc risk- 
ier, for most works in this form, ex- 

cepting certain of those by Mozart and 
Haydn, tend to be rather intense. The 
string quartets of Beethoven and 
lirallnas, and even those of Mozart, are 
disqualified on similar grouncls. How- 
ever, Haydn's quartets, for all their 
musical riches tind tight construction, 
are so self-effacing that they lend them- 
selves to use as incidental music. 

Among the works it) the solo rep- 
ertoire, Scarlatti sonabas or Ranreau 
suites are the musical counterparts of 
cantllcli ;ht. So arcMozart's sonatas for 
violin and! piano and Bach's sonatas for 
flute and harpsichord. And when your 
guests ate gone, you will probalA w:ott 
to play these pieces through again and 
listen to them at a different level of 
attention. 

For 'dinner musk in a slightly more 
unbuttoned mood, vet brimful of old- 
fashioned charm, you might try Vien- 
nese waltzes by Strauss. Lan tier, and 
Schubert. These recall the-aunosphere 
of Viennese eating places where food is 

served by lamplight under ancient 
chestnut trees. They arc ideal accom- 
paniments to a sunfiner cook -out. 

FINALLY, do not overlook the blan- 
dishmcnts of the guitar, an instrument 
of discreet sensuousness that is superbly 
employed in the hands of such men as 
Andres Segovia and Rey de la Torte. 

Modern music, for the most part, 
doesn't blend well with most food. 
There are. however, several delightful 
exceptions, notably fiindemith's Quin- 
tet for Winds, Samuel Barber's .Sun»ncr 
¡siu.sic, and Fran4aix's Quintet a Pent. 
There is also Ravers Introduction and 
Allegro, a chamber work in which a 

harp ripples airily among songful 
strings, flute, and clarinet. The music 
has sprightliness acrd passion, but it is 

sufficiently subdued not to interfere 
with dinner. 

There are, in fact, countless works 
of all musical periods. including the 
quieter kinds of jazz, that make vcrS' 

pleasion incidental listening. Some peo- 
ple feel it would be profaning a master- 
piece to Make it serve as dinner music. 
The point i5 that many, pieces were 
written for just such use, and the trick 
lies i11 choosing the right music for the 
purpose. And thanks to high fidelity, 
we now hale more choice in the matter 
than did even the i ealthiest ducal pa- 
trons of the past who employed their 
own house composers. 
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First name in tape recording ... last word in audio engineering 

From TELEFUNKEN, the inventors of tape recording, comes the new M-97, a complete 
sound system in itself. Your ear will tell you it was worth waiting for, the specs will tell 
you why. Records and plays 2 track and 4 frack stereo and monaural,, at all three speeds. 
Takes up to 7 -inch reel. 
SPECIFICATIONS:Frequency response: 30-18,000 cps at 71 ips; 30-16,000 cps at 

33/4 ips; 30-9,000 cps at 17/a ips. Wow and flutter: under .15% at 71/2 ips. Signal-to- 
noise ratio; 46 db. Crosstalk: 53 db. Timing accuracy: within less than 0.2%. Power 
requirements: 110 or 220 volts, 60 cycles, 65 watts. 
FEATURES:Dual pre -amps and power amps; special elliptical speakers (8"x3!/2") for 
optimum radiation of high and low frequencies, completely contained; D77 Dynamic 
microphone; electronic eye level indicator; monitoring; counter; automatic end stop; 
pause button. Size: 8"x12"x16". Weight:- 24 lbs. Complete with handsome carrying 
case ... $399.95. 
Other Telefunken Tape Recorders: MODEL M-96: Plays 2 track and 4 track stereo and 
monaural, records rronaural only. Other features same as M-97. With microphone, $269.95. 
MODEL M-85: A fine instrument for recording and playing monaural only. 6 watt power 
output of .power amp, 7"x4" elliptical speaker. With microphone, $299.95. 

SEE THESE AND 4 OTHER FINE TELEFUNKEN TAPE RECORDERS FROM $199.95 UP 
Visit Your Telefunken Dealer or Use Handy Coupon Now! 

AMERICAN ELITE, INC.,48-50 34thSt.,LongIsland City, N.Y. 

Model 077 Stereo double dynamic 
microphone. Consists of two pre- 
cision -balanced microphone sys- 
tems, which can be positioned 
at 60' to 180° angle, can oper- 
ate up to 8 feet apart. With 
matching transformer for any 
kind of stereo recording. In- 
cluded with M-97 Tape Recorder. 
Alone ... $59.90. 

AMERICAN ELITE, INC., Dept. 20 
48-50 34th Street, 
Long Island City, N. Y. 

Gentlemen: 

Please send me free brochures on TELEFUNKEN 
TAPE RECORDERS, and nana of TELEFUNKEN 
DEALER nearest me, 

Name 

Address 

City Tone-State 
Telefunken Sales and Service Headquarters for over a decade f_ 
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Send Us 

Your List Of 
Components 

For A 

Package 

Quotation 
YOU CAN 
BUY WITH 

CONFIDENCE 
AT AIREX 

All merchandise is 
brand new, factory 
fresh & guaranteed. 
Free Hl -FI Catalog 

AI REX 
RADIO 

CORPORATION 

BUCK AND BUDDY 

PRESTIGE/ 

SWINGVILLE 2D17 
Two of the 
greatest, most 
durable musi- 
cians of the 

swing era are Buck Clayton and Buddy 
Tate. They are two of the most lmper- 
tant factors in Kani s City jazz and the 
growth of the Baste legend, having served 
together in the Hasie )rand for over seven 
years. But the point is that Clayton on 
trumpet and Buddy Tate on tenor sax 
are playing better than they ever have 
before. Backed by a rhythm section that 
understands the idiom perfectly - Sir 
Charles Thompson, Gene Ramey, and 
tousle Alexander- they etch tin indel- 

ible Impression of the great days of 
Kansas City jazz twenty years later, as 
seen by two of the giants of the time. 

WITH FEELING/ 
LEM WINCHESTER 

PRESTIGE/ 
MOODSVILLE 

Vol. 11 

The death of 
Lem M. inchester i 

on January lit, 
1911. called an untimely end to what 
might have been one of 'die most notable 
careers in modern jazz. The most im- 
portant of the young vibraphonists, Down 
Iieat'g Don DeMlchael had said of him. 
In ilrinche.ster'c slaving. there Wet: 
qualities of jazz excellence: originality, 
power, and passion." This is the last set 
of Winchester performances that will he 
released, a delicate ballad program that 
will, aside from providing relaxed and 
meaningful listening, endure as one of 
his highest achievements, 

IPnESTiDE 

S 

LLE 

Send for Free Catalogues 

PRESTIGE RECORDS, INC. 
203 So. Washington Avenue 

Bergenfield, New Jersey 

PURCHASING 
A Hsi -FI 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 year to pay! 
Jim lansing' 
Altec Lansing 
Elenrovoico 
Jensen 
Hartley 
University 
Acoustic Research 
Janssen 
Wharfedale 
USL Citizen Band 
international Crystals 
GonsetHalliooft r 
Texas Crystals 
Concertone Viking 
Bell G.E. 
Weathers 
Harman-Ka rdon 
Eke Pilot TEC 
Sherwood' 
ESL Frazier 
Superscape 
Dual Changer 
Bogen ;RCA 
Dynakit Fisher 
H. H. Stall 
Thorens' 
Conrac 
DeWald 
Sony Roberts 
Challenger 
Wollensok National 
Garrord Norelco 
Miracord 
Glaser -Steers 
Rek-O-Kut 
Polytronics 
Tandborg' 
Fairchild 
Pickering Sonar 
Audio Tape 
Mognecord' 
Rockford Cabinets 

Feb Tratlyd 
8S -MR Corflandf Si., N.Y. 7, WO 4=1820 

BEGINNERS 
to ONLY 

Ar FIRST glance, music and science seem poles apart, the one fre- 

quently - aving large elements of poetic invention, while the other, 

as a rule, excludes flights of fancy. But throughout 'its History, music 

has been closely linked to science. In ancient Greece. Pythagoras ex 
plored the mathematical relationships in musical scales. During the 
Renaissance, organ builders were among the most advanced technicians 
of their time. 

Today, through high fidelity, the bond between music and science is 

Tosser than ever, and it is not just the instrument maker, the audio 
designer, or the recording engineer who bestrides the widening region 
In which tirt and science overlap. More and more music listeners find 

themselves increaisingly involved with the technical aspects of music 

reproduction in the home. 
If you have come to an interest in sound reproduction through a love 

of music, you are probably confused, first of all, by the technical jargon 
of audio. Tlris I will seek to explain in this column, and I will also 

go into the principles of audio-to put you on more familiar terms with 
the equipment that brings music into your home. 

In general, I will steer dear of nuts and bolts, slide rules, and for 
rriuhlas. The object, after all, is not to make an engineer of you, but to 

give you a general perspective thtrt will enable you to form your own 
reasoned opinions of new developments, make your own judgments in 
choosing components, and get Lie best possible performance from the 
equipment you select. 

iii terms of equipment. high-fidelity reproduction of sound can be 
Obtained either from a console with a system already built into it or 
from a system assembled from seuaratc components. I he same elements 
are required for both: a turntable, a tone arm, a cartridge, an amplifier, 
;m(I speakers. 

What, then, is the difference? 
The difference is that separate high-fidelity conspoments are of known 

quality. Each item you buy-cartridge, tape recorder;, FM tuner, or loud- 
speaker-comes with printed specifications that state clearly what it will 
do to (and for) the sound. To teach you how to interpret these.speci- 
frcations is one of the aims of this column. 

\\'hy go to all the trouble. of assembling a component -built system? 
\Vey not simply buy a stereo console? Well, you can if you want to. 
But, by the act of buying ibis maga2ine, you have demonstrated that 
you have more than a casual interest in music. And just as many ama- 
teur photographers find they get superior results by doing their own 
processing. so yob can be repaid by superior sound for your efforts in 
assembling a coniponeiit-built music system. In saying this, I do not 
mean to imply that consoles don't have their place. If }ou want a nice 
piece of furniture that makes music without your having to worryabout 
selecting and hooking up any of the parts, a console is good choice for 
you. But if your prinihl'y interest is in music, -hot furniture, you will 
do weld to investigate the component approach to high fidelity. 

Next month, I shall try to clear up a term widely used and even 
more widely misunderstood.: stereo. 
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5 -SPEAKER SYSTEM -ONLY 4 INCHES THIN! 
combines high style with big sound 

Rek-Ó-Kut°/Audax Sonoteer provides unique 
front and -back radiation for a spectacular new, 

diménsion in sound. News trend -setting picture - 
frame size and,shape (4" thin, 25" high and 21" 
across) permit placement of a twLn set of Sono- 
tee'rs for -stereo listening on walls... in 'room di- 
viders ... virtually anywhere in your home. Só 

light yoU can carry it easily! Contains 5 heavy- 
duty speakers mounted in a slim, richly -textured, 
solid walnut,cabi net that complements any room. 

(Pai. Pending) 

Technical facts: Has 2 woofers for bass, 2 mid, - 

range units to avoid the "hole -in -the -middle," 
,and á super -tweeter -for highs. Exceptionally effi- 
cieht-handles up to 45 watts. Response is a full 
40 to 18,000 cps. Write for Sonoteer "How To 

Decorate" booklet. 

Contemporary $77095 
MODEL CAr 70 (illustrated) // lletee 

with 

also available in Provincial Model 

Export: Morhan Exporting . 

458 Broadway.,New York 13. New York 
Canada: Atlas Radio Corp. 

38.19 108th St.. Corona 68. New York 50 Wingold Ave.. Toronto 19. Canada 
REK0KdTIAUDAX 

See exciting new Rek-0Kut produets.,at the New York .High Fidelity Show, Rooms 627-628: 
SEPTEMBER 1961 27 



-'14' NEW ROBERTS 1040 TAPE RECORDER ® brings professional stereo within reach of millions! 

E~ 

( 

i 

f 

ír.orbma r ~,:14.1a WafaaPclssa. 
Roberts Electronics, Inc. D,91. HFáR9-L 
5920 Bowcrolt Ave.. Los Angeles 1s, Calif. 
Please send me: 

Roberts Stereo Tape Information Kit con- 
taining 39 stereo and monaural applications. 
I enclose 25c (cash, stamps) for postage and 
handling. 

The name of my nearvst dealer. 
I want a tree, no -obligation demonstration. 

Name 
1 i Address- - 
1 State 1._ wasp 

e!;? `i 

ÍI 

o - 

Rosemary Clooney tMrs. 
Jose Ferrer) says, "I love my 
Roberts because it plays and 
records so beautifully. It's 
invaluable to me for rehearsal 
and so easy - easy - easy 
to operate!" 

José Ferrer says, "This 
instrument leaves nothing to 
be desired in terms of recording 
and playback quality, it's really 
unbelievable at $299.50." 
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combines these 
advanced, features:. 

Records New FM MULTIPLEX STEREO CASTS. 

4 track stereo and monaural record/play. 
2 track stereo and monaural play. 

Sound -with -sound, using either track as basic track. 

Dual, self contained power stereo amplifiers. 
Dual built-in extended range stereo speakers. 

Dual microphone -inputs. 

Dual phono/radio inputs. 

= Dual pre -amp and external speaker outputs. 

Push button function switches. 
Automatic shut-off. 
Automatic muting on rewind 

Professional edit lever. 

Professional VU meter with -channel switch. 

'1 Professional index counter. 

Dual concentric volume and tone knobs with 
clutch controlled balance. 

1 

ROBERTS. ELECTRONICS, INC. 
5920 Bowcroft Ave.. Los Angeles 16, Calif. 
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BrandenbãrgConcertos 
Tut: ration of a half -down years 'between 1717 and 
1723, when Johann Sebastian Bach served as Kapell- 
ttcistcr to the yout; Prince Leopold of Arthalt- 

Ci/then. was anc of the most fruitful periods of the 
composers creative life. The prince himself was a talented 
ntlsiciaut with an abiding devotion to the arts. and Bach's 
relationship with him was waraal anti friendly front the be- 
ginning. In this atmosphere were created sonic of Bach's 
most significant and attractive instrumental works, for at 
the court he had at his disposal sotñc excCIlent solo in= 

sirtnnentalists and :a fine orchestra. 
In -view of this background, it seems a hit strange that 

during the Cüthen period Bach produced six superb or- 
chestral concertos that he dedicated not to his beneficent 
employer but to the Margraf Christian Ludwig, the Young- 
est son of the Grand Duke of Brandenburg, whore Bach liad 
met in Berlin in 1718. Scholars today scent to have rejected 
the older theory that Bach eompo.ed these works in fulfill- 
ment of 'a Commission from the St1 graf: rather, the general 
feeling now h that by 1721 Bach's relationship with Prince 
Leopold \vas no longer quite so eordiitl as it had been at. 

first. The German musicologist Heinz Becker has suggested 
that Bach, having heard that the .\larg'raf had a splendid 
small ensemble in Berlin, selected six concertos from among 
to ,larger number of similar works and published them with 
a dedication to the Alargraf. In effect, Bach offered these 
Six works as testimonials to his ability as an orchestrator, 
with the clear implication that he 'could 'welcome an op- 

portuni'ty to go to Berlin and become the \fargraf's Kapcll- 

meister. This was not to be, of course, and in 1723 Bach left 

Ciítiten to take up his duties as cantor of the St. Thomas 
Church in Leipzig, the post l;e was CO hold until hís death, 
nearly thirty years later-years that shaped the main power 
of his dater creative euergy towards the composition of music 
for the church. 

In the six Brandenburg Concertos, Bach left the world a 

veritable syllabus of the art of Baroque instrumentation and 
a matchless demonstration of the varied textures and sonori- 
ties possible to the Bate.Wpie orchestra. Threugh the years. 
these superb works have come to he the best-known and 
most -recorded instrumental works of their period. In addi- 
tion to many individual recordings of each concerto, a recent 
issue of the Schwann catalog listed fourteen recordings of 
the complete set, seven of their .in stereo. 

THREE of the monophonic versions deserve special men- 

tion: the 1.erfo-mances conducted by Adolf Busch (Angel 

GOLG 13/14) , Karl Mifnchinger (Richmond 42002). and 
Felix Prñhaaska (Bach Guild 540/2). The 'Busch recordings 
made their first appearance during the 1930's, and in their 
day the performances they held were object lessons ill styl- 

istic comprehension-this despite the fact that the keyboard 
parts were Inlayed on the piano <by Rudolf Sorkin, no less), 

in keeping with the prevailing custom of twenty-lbc feat.+ 

ago. Still, the place of the Busch perfotnr,anCes in \ngel's 
Great Recordings of the Century series is open to question 
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Each of these three Brandenburg Concerto sets,is noteworthy for its own special virtues: Scherchen 
on Westminster for superlative stereo sound. Baumgartner on Archive for crisp phrasing and 
superb solo work; and :lien,,liin on- Capitol for remarkably imaginative and vital interpretation, 

in vices of the fact that many more authr`ntic recordings 
have been released in the intervening quarter of a Century. 

Prohaska's and Münchinger's performances arc much truer 
to Baroque instrumental practices (Prohaska's even more 

so than \fünchinger's, since.in. the Concerto No. 4 Prohaska 
uses recorders, while Munch is content to use flutes), 
and both present rhythmically alive and varied readings. 

The development of stereo techniques has been a par- 
ticular benefit to these works, and the best of the seven 
available stereo editions of the complete set of concertos arc 
brilliantly successful in refining textures and clü"ifying the 
lines of the marry instrumental conversations. Three of the 
seven, however, must be counted as comparative failures. 
These are the versions conducted by Marcel Couraud 
(Columbia \f2S 605, M2L 259), Szymon Goldberg (Epic 
I3SC105, SC 6032), and Charles Munch (RCA Victor ESC/ 
L1í6140). Couraud and Munch give rather nervous, in- 

flexible readings, while the worth of the Goldberg set is 

vitiated by sound that is bass -heavy and performances that 
arc workaday and unimaginative. "I'he Munch set also ex- 

hibits curious stylistic inconsistency, the keyboard solo in 
No. 5 being assigned to the piano rather than to the harpsi- 
chord. In No. 65 incidentally, Munch apparently disposes of 
the continuo altogether, and the result is very bland. 

In the recording of the six concertos made by the Stutt- 
gart Chamber Orchestra under Karl Münchinger a kw years 
ago (London CSA 2301, Ct\IA 7211), the playing has taken 
on a certain rhythmic rigidity, and the performances gen. - 
orally lack the vitality and interest of those in the earlier 
(Richmond) recordings by the same group. The most success- 
ful of the newer Miiuchinger performances, it seems to me, 
are of No. 3 and No. 6, both of which arc given brilliat, 
exuberant readings, and throughout the new set the recorded 
sound is ravishing, with remarkable clarity and definition. 

TnERE remain three stereo/mono editions of the complete 
Brandenburg Concertos, and each one of them is an 
outstanding accomplishment: Rudolf Baumgartner s 

(Deutsche Grammophon ARC 73,156/7), lehudi Menuhi"n's 
(Capitol SGIiR/GBR 7217), and Hermann Sclserchen's 
(Westminster WST 307, X\VN 3316). 

B:unngsrrtner's readings arc -never less than forthright, 

well-balanced, and musical in a thoroughly civilized way, 

midi at. their best they have a nice blend of crispness and 

easygoing lilt. Recorders are used, as Bach prescribed, ami 

the ornamentation is tastefully and idiomatically managed. 

In the Concerto No. 1, Wolfgang Schneiderhan is a virtuoso 

siolin soloist, and Ralph Kirkpatrick contributes an ex- 

citing harpsichord cadenza, in the first movement of the 

Concerto No. 5. The Deutsche Grammophon sound is clean 

and straightforward, with 'admirable balances. 

TIE PERFORMANCES directed by Menuhin are especially 

notable for their freshness of imagination in the treatment 
of ornaments and for their superb sense of inner vitality 

and springy forward movement (save at the outset of the 

Concerto No. 2, where the beat tends to be foursghare ands 
trifle stodgy). In the Concerto No. 3, Benjamin Britten's 

arrangement of the slow movement from Bach's Trio Sonata 

No. 6 for organ is inserted between the two allegros; it is 

beautifully played and is Thoroughly convincing. \fenuhist 
himself is an admirable violin and. viola soloist, and there is 

a particularly fine horn player in the Concerto No. 1, but 
George \Iakohu steals the show in the Concerto No. 5 wills 

a magnificent demonstration of how the harpsichord part 
should be played. The Capitol sound is excellent. 

In general, Scherdsen's tempos arc more deliberate than 
Baumgartner's or \fenuhin's; as a result, his_readings have 

the effect of seeming more stately and, at the same time, 

more amiable, most of the time without loss of purity or 
grace of line. Only in the Concerto No. 4 is the pace so 

individual as to seem too slow, and here; too, the violin 
soloist, Willi Boskovsky, indulges in some- odd rubatos. 
George Malcolm repeats his splendid harpsichord per- 
formiusce of the Menuhin set. The Westminster engineers 
have produced this set in very pure, transparent recorded 
sound, with especially fine stereo realization. 

The Baumgartner, Menuhin, and Scherchen recordings, 
then, all have special virtues, and I. find it impossible to 

single out one set as being superior to the other two. Each 
is a credit to recorded literature, and each should provide 
many hours of rewarding listening. 
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We could list the new CLASSIC'S com- 
plete specifications. We could com- 
mission a poet to describe the sound 
and the cabinet. Both good ideas, but 
quite inadequate .to the task, for the 
new. CLASSIC is a living '.instrument. 
You must hear it tó'know why iris the 
most important speaker system avail- 
able today. You must ea -ware it tó 
all other makes to eliminate any doubt 
that here is the only system yóu will 
ever want. 

For large rooms, small rooms-for 
today and tomorrow-here is the first- 
seresibly designed big sound system ín 

here's the 
one and only 

speaker system 

you will 

ever want 

-_- 
s--- -s` --t 

Compare the 

new University 

Classic Mark II 

to all, other systems - 

regardless of,price. 

years. It creates. a sense of spacious- 
ness typical of yesterday's massive, 
systems-Gut without making their 
space demands, and without sacrific- 
ing the intimate sonics and texture 
necessary for the full enjoyment of 
soloists and small müsieal ensembles. 

A "major acoustic achievement," 
as many experts have declared. Bin 
you decide for yourself. At any qual- 
ity high fidelity dealer. $295.09. 

3 -WAY SPEAKER SYSTEM: high com- 
pliance 15° woofer; 8" direct -radiator 
mid -range; Spherícon super -tweeter. 
RESPONSE:- 20 to 40.000 cps. POWER 

REQUIREMENTS: any quality amplifier 
rated from 10 to 600 watts. DiMEN- 

SIONS: 35" X 28%" and 17W deep! 
Write for the fully -documented 

CLASSIC MARK n brochure and Univer- 
sity's'"Informal Guide to_Component 
Nigh Fidelity." DesklD-9,!University 
Loudspeakers, Inc., 0 S. Kensico 
Ave., White Plains, New'York. 
Timeless Beauty and the Sound of Truth 

_A Division of Ling -Tome. Etect,oníu. Jne. 
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TECHNICAL TALK 
DLSPFIE the title of this column, I hope it will be 

informative and interesting to the general reader 
as well as to the devotee of graphs, symbols, and 

engineering polysyllables. I plan to present my iews on 

trends and innovations in high-fidelity equipment and to 

clarify their technical aspects for the benefit of the many 

hobbyists who are interested in such matters but who are 

confused by conflicting advertising claims. 

Future columns will also carry reports on equipment. 
These reports will not go into detail about routine fea- 

tures and control functions, since these facts are easily 

obtained from the manufacturer or front his advertisements. 
I-fowever, each piece of equipment will be given a com- 

prehensive laboratory test by I-Iirsch-I-Iouck Laboratories. 
Our tests.go beyond mere confirmation of a manufacturer's 
claims, although this is included, in them. We evaluate the 
over-all design, quality of components and construction, and 
other factors that arc not readily apparent to the non- 

technical enthusiast or that arc not adequately described 
in most manufacturers' specifications. 

In addition to laboratory tests, each unit will be operated 
in various home hi-fi systems. The final judgment on any 

piece of equipment will be based largely on the laboratory 
and use tests, but it will also reflect my personal judgment. 
I will state, as unequivocally as possible, what I believe 
to be outstandingly good or bad about the piece of equip- 
ment under consideration. if. as frequently happens. it is 

not outstanding in any particular respect, but does its job 
well, I will say so. Needless to say, personal opinion will 
never be allowed to override objective test findings, though 
it may expand on them. 

Any reader-including the manufacturer whose products 
ate being evaluated-has a perfect right to question the 
personal prejudices and technical competence of anyone 
attempting this sort of product testing and reporting. Let's 
put our cards ou_ the table. Everyone has his own opinions 
and preferences on the correct approach to good .sound 
in the home and on the particular equipment that best 
achieves this end. I atin no exception. However, in over 
seven years of testing hi-fi equipment, I have never let 
personal feelings about any manufacturer or his products 
influence un conclusions for better or for worse. This is 

a matter of record. Every piece of equipment has been 
judged solely on its own merits. This policy will continue. 

As a matter of general philosophy. I am .for: 

I. Honest, meaningful ratings and specifications. 

2. The simplest approach to a given. objective. 

3. Any genuine advance in the art of sound production. 

I am against: 
1. Exaggerated or unfounded claims. 

2. The sacrifice of reliability or other desirable char- 

acteristics to achieve a merchandising advantage in 

a limited area (power output, sensitivity. etc.). 
3. Gimmicks or fads that add to the consumers' cost 

without a corresponding improvement in the quality 

of sound. 
I ant not out. to badger'the manufacturer or to question 

Iiis motives or his integrity. By and large, manufacturers 
of high-fidelity equipment are exceptionally, honest and are 

interested in turning out the best possible product for a 

reasonable price. 

V YHAT ABOUT technical competence? Both I and my part- 

ner. Gladden Houck, are graduate electrical engineers, ac- 

tively engaged in responsible engineering work (not in the 

high-fidelity industry) . Between us we have had sonic thirty- 

five years of professional experience,- and we have more 

than passing acquaintances with 'the probfews acid tech- 

niques of electrical measurements. 
Much' of our test egítipnnent is built from kits. Certain 

of .the instruments (FM signal generator, wow -and -flutter 

teeter. etc.) that require greater precision arc commercially 
made laboratory instruments. Many kit -built meters arc ac- 

curate to within 5 per cent, some to within 3 per cent. 
I-ioweser, we calibrate our meters regularly against a 4/ 
per cent Weston voltmeter to insure their precision. Keep- 

ing in mind the purpose of our tests, we feel that voltage 
measurements with an accuracy of 5 per cent and power 
measurements with an accuracy of '10 per cent arc quite 
adequate for consumer component evaluation. Certain 
manufacturers, particularly those noted for the excellence 
of their products, disagree. Itt any event, we guarantee our 
measurements to be at least as accurate as --stated above. 
More commonly, though, instrument error can be counted 
on to be less than half the quoted figures. 

No one is infallible, and our laboratory has made mis- 

takes in the past, although rarely, I am happy to say. Quite 
possibly we will make mistakes again in spite of all our 
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precautions. Should this happen, I will not 1i t i'tc -id set 
the record straight. 

This suggests a problem that plagues any product -testing 
orgaflintion. Suppose measurements show the sample tested 
to be defective in some respect. The manufacturer of the 
unit may believe that measurement errors have been made. 
or that the unit under test was not typical of that particular 
ntoclel. Not infrequently, we have been taken to task by a 

manufacturer for reporting on a unit that, in his opinion, 
was not "representative." On the other hand how can we 

be sure that a unit that makes a good record on tests is 

a truly representative sample-especially when it is supplied 
by the manufacturer and may be specially selected? The 
answer is simple: we cannot know this, but neither can 
we be sure a unit is typical, even if we select it at random 
from a dealer's stock. It is a regrettable fact that quality 
control in the high-fidelity industry is not what it ought 
to he. Great performance variations can often be found 
front unit to unit of the saute model. Under these circum- 
stances. I cannot deny that there is an element of chance 
involved in any evaluation, and testing more than one unit 
may -only serve to confuse the issue still further. The solu- 
tion to this problem-better quality control at the manu- 
facturing plant-is in the province of the manufacturer, not 
the testing laboratory, When we encounter a piece of equip 
ahem that we suspect of being partially faulty, we rely on 
our appraisal of the basic design of the equipment and on 
our previous experience, if any, with its manufacturer to 

assist us in our evaluation. Naturally, if a unit is obviously 
defective, there is no point in reporting on it, and we 

obtain another unit from the manufacturer. 

Cat, piece of equipment be "rigged" by the manufac- 
turer to obtain an undeservedly high rating? Not in my 

experience, which covers the testing of well over three 
hundred different hi -fa components. The most the iTmota- 

facturer can do is see that the unit is working up to the 
peak of its inherent capability. Since I cannot tell from 
one sample whether all production units will have identical 
characteristics, I am happy to have the manufacturer's as- 

surance that the test sample is working the way it was 

meant to. 
This attitude on my part may seem to disregard the 

interests of the consumer. And if I did nothing but verify 

by JULIAN D. HiRSCH 

and parrot the manufacturer's performance claims, this 

might be true. But I happen to feel that the true worth 
of a high-fidelity component is more than skin deep. The 
panel layout, the varicolored lights, even she actual dis- 

tortion and power output of an amplifier are only a part 
of the over-all picture. I ask: How far below maximum 
ratings are its tubes and, other components operated? How 
carefully is the heat of its output tubes deflected front other 
vital parts? Is there a possibility of electric shock from 
power -line leakage? There are many other pertinent ques- 

tions that deal with important but little -appreciated aspects 

of design. In the long run, the minor differences between 
the listening qualities of competitive products are unim- 
portant weighed against the comparative lengths of trouble - 
free service the user can expect. My equipment evaluations 
will reflect this belief on my part. 

ONE THING I will decidedly not do is issue comparative 
ratings. Everyone, quite naturally, wants to know which 
is the best amplifier, whether speaker A is better than 
speaker B, and so on. I am not evading the issue, but most 

hobbyists in this field do not appreciate the many factors 

that are involved in evaluating the total performance of a 

hi-fi component. In most cases, there simply is no "best" 
unit. Even if one found a piece of equipment that seemed 
to surpass all its competitors in every respect. it would be 

necessary to test every piece of competitive equipment be- 

fore one Could say it was better than all the rest. Since 

this is beyond our physical capabilities, there will be no 

"best" ratings. I may occasionally go out on a limb and 
say something is 'one of the best," and this ma)' be con- 

sidered as high praise, to be interpreted literally. 
As for "A -vs -B" comparisons. one can compare two com- 

ponents feature by feature with complete validity, but any 

over-all comparison requires weighing the relative import- 
ance of the factors involved. This becomes a highly personal 
matter, and what is important to me may mecca little to 

someone else. Obviously, it would be most unfair to down- 

grade a worthwhile product on the basis of my own personal 
prejudices. 

In next month's column I will present two equipment 
reports. The balance of the column will be devoted to 

au explanation of some of the test procedures and their 

significance. 
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FM Multiplex Stereo 
broadcasting has arrived I 

A top quality stereo tape 
recorder will permit you 
to build a stereo tape 
library of your favorite 
music at low cost. As your 
musical interests change, 
you may record the new 
music that interests you 
at no additional cost. See 
your EICO dealer now 
for a demonstration of 
the EICO RP -100. 
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dedicated to 
perfection 
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TRANSISTORIZED 
4 -TRACK STEREO TAPE DECK 

MODEL RP -100W 
Completely assembled, wired and tested. 

;399.95 
MODEL RP -100K 

Semi -kit includes a completely assembled 
and tested transport, electronics ,In kit 
form. $299:95 

Perfected 4 -track stereo/mono recording. 4 
& 2 track playback. True high fidelity tran- 
sistor electronics, Individual for record & 
playback, plus separate record & playback 
heads permitting off -the -tape monitor. 2 
recording level meters. mixing. mIc & level 
controls, switched sound -on -sound record- 
ing. Eleetrodynamically braked supply & 
take-up reel motors; hysteresis synchro- 
nous capstan motor. Individual solenoids 
for pinch -roller & tape lifters. All -.electric. 
Interlocked pushbutton transporbcontrol & 
interlocked safety "record" pushbutton. 
Precision tape guidance & sweep loading - no pressure pads. No slurring or tape 
bounce problems. Digital turns counter. 
Vertical or horizontal mounting. Modular 
plug-in construction. An original, exclu- 
sive EICO product designed & manufac- 
tured in U. S. A. (patents pending). 

NEW SUPERB SERIES. . . 

FM TUNING 

.5"-lctreMIÉE:131 
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FM -AM STEREO TUNER ST96 
Kit $89.95 Includes Metal Cover and FET Wiled $129.95 

OF EICO STEREO. 

..o.o . ..,.. ;dOw-. 

SELECTOR MODE 
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OI.LANCE 
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70 -WATT INTEGRATED STEREO AMPLIFIER ST70 
Kit $94.95 Includes Metal Cover Wired $149.95 

40 -WATT INTEGRATED STEREO AMPLIFIER ST40 
Kit $79.95 Includes Metal Cover Wired $129.95 

FM MULTIPLEX 
ADAPTOR MX-99- 

Kit $39.95 Wired $64,95 

An origtñal EiCO 
contribution to the art 
of FM Multiplex reception 

`.0 
.A., ,...00m 

it. 
FM and AM stereo tuners on one corn - 

pact chassis. Easy:to-assemble: prewired 
prealigned RF and IF stages for AM and 
FM. Exclusive precision prewired EYE- 
TRONIC-B+ tuning on both AM and FM. 

FM TUNER 
Switched AFC'(Automattc Frequency Con- 
trol). Sensitivity: 1.5uv for 20db quieting. 
Frequency Response: 20.15,000 cps±ldb. 

AM, TUNER 
Switched "wide" and ':narrow" bandpass. 
High Q filter eliminates 10 kc whistle. 
Sensitivity: 3uv for 1.0V output at 20db 
S/N ratio. Frequency Response: 20.9,000 
cps ("wide"); 20-4,500 cps ('narrow"). 

. IN 

ROTH AMPLIFIERS: Complete stereo cen- 
ters plus two excellent power amplifiers. 
Accept, control, and amplify signals from 
any stereo or mono source. 

ST70: Cathode -coupled phase Inverter cir- 
cuitry preceded by a direct -coupled ',Pita& 
amplifier. Harmonic Distortion: less than 
1% from 25-20.000 cps within 1db of 70 
watts. Frequency Response: ±9/2db 10- 
50,000 cps. 
ST40: Highly stable Williamson -type power 
amplifiers. Harmonic Distortion: less than 
1% from 40-20,000 cps within 1 db of 40 
watts. Frequency Response: ±1/=db 12- 
25,000 cps. 

Over 2 MILLION EICO instruments -In use. 

Most EICO Dealers offer budget. terms. 
Add 5% in West. 

HIGH FlDrtl.l 
_ á 

The new EICO MX -99 Multiplex Adaptor incorporates the best features of 
both the matrixfng and sampling techniques. It is free of phase -distorting 
filters and provides the required, or better -than -required, suppression of all 
spurious signals Including SCA (67kc) background music carrier, re-inserted 
38kc sub -carrier, 19kc pilot carrier and all harmonics thereof. This Is very 
important for high quality tape recording, where spuriods signals can beat 
against the tape recorder bias oscillator and result in audible spurious tones 
in a recording. This adaptor will synchronize with any usable output from 
the FM tuner and will demodulate, without significant distortion, tuner 
outputs as high as 10 volts peak -to -peak (31 volts RUS). The MX -99 is 
self -powered and provides entirely automatic stereo/mono operation. A sepa- 
ration of 35 db between channels is typical across the entire audio 
spectrum. Low Impedance cathode follower outputs permit long Tines. The 
MX -99 is designed for all EICO FM equipment (HFT-90, HFT-92, ST -96), and 
component quality, ratio,detector FM equipment provided with a multiplex 
output. 

L 7 /COI ---- 37r 
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EICO, 3300 N. Blvd., L.I.C. 1, N. Y. 
El Send free 32 page catalog & dealer's name . 

Send new 36 -page Guidebook to HI -Fl for 
which I enclose 25¢ for postage-& handling 

Name 
Address 
City ._...,...,... Zone .... State 

Listento the EICO Hour, WABC-TM, N. Y. 95.5 MC, 

Mon: -Fri., 7:15.8 P.M. 

Export Dept., Roburn Agencies inc., 
431 Greenwich St., New York 13, N.Y. 

© 1961 by EÍCO, 3300 N. Blvd., L. I. C. 1, N. Y. 

34 

See us at New York NI -Fi Show, Routh #+:14, Sept. 13-17 
HiVi/STEREO 



by FREDERIC GRUNFELD 

The 
Tizard 

of 
Gravesano 
IF YOU DRIVE southward over the Swiss moun- 

tain passes in May, the scenery grows more 
and more forbidding as the altitude climbs. 
Heavy snow covers the towering peaks, and there 
is seemingly no hope that spring will ever come. 
Then the descent begins. In five minutes every- 

thing is green. In ten minutes you are greeted] 

by a wave of warm air that makes you turn off 

the heater, open the window s, and peel off your 
jacket. The meadows are alive with wild flow- 

ers; the gardens are wreathed in pink and yel- 

low. Shortly afterwards you arrive at one of the 
deep blue lakes where, protected by the sur- 
rounding Inointains, swimmers and sailors are 
lazily acquiring the season's first tan. Amidst 
this colorful combination of Alpine scenery and 
Mediterranean sun, high in the hills above 
Lugano, lies a tiny, ramshackle village named 
Gravesano. 

Outwardly. the place is a sleepy hamlet, but 
in the past seven years, the name of Gravesano 
has acquired an ex- (Continued overleaf) 
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A profile of 
Hermann 
Scherchen 
and his 

legendary 
experimental. 
studio 
in the Alps 

HARVEY SHAMAN 
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The Schereha house in Gravesano is shown above. 
Below is the entrance to the Experimental Studio Gravesano. 

traordinary luster. Composers, scientists, and engineers con- 

cerned with music reproduction come here on annual pil- 

grimages, atul legends about the place have already outpaced 
the facts. People in distant countries are sometimes under 
the impression that Gravesano must be a center of higher 
learning comparable to Oxford. 

ACTUALLY. there is an institut.ion here. but von will be 
hard put to find the Experimental Studio Gravesano on your 
first visit. Ask one of the barefoot boys playing along the dirt 
road, and at peril to your fenders he will guide you down a 

narrow cul-de-sac between rows of ancient stone houses to 

a heavy wooden gate in a high garden wall. You have at 
last arried (though no sign proclaims it) at the Experi- 
mental Studio Gravesano-which is to say, you have arrived 
at the home of Herr Professor Doktor Hermann Scherchen. 

When the gate opens. you may think you've stumbled 
into a kindergarten by mistake, for half a dozen children of 
assorted sizes arc playing at the edge of a wading pool. But 
then. above their voices, you hear the growl of sinister dis- 
sonances coming from a sprawling building. at one end of 
the garden. In a moment, Hermann Scherchen himself 
comes striding briskly into the yard, moving more like a 

marathon runner than a man of seventy. 
propels you past workbenches and racks of electronic 

ecluipment into a studio where Arnold Schoen berg's Eruntr- 
lung, or something similarly recondite, pours forth from a 
formidable battery of loudspeakers. You wend your way 
among big tape consoles, speakers of all shapes and Sizes, 
mixing panels, echo devices. and other electronic para- 
phernalia. You suddenly become aware that a spherical 
cluster of speakers ill one corner has begun to revolve, like 
a huge globe in a planetarium. This happens to be one of 
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SICAL 

INSTRU ENTS 

FROM FIVE 

CONTINENTS 
Where a people's love is, there its art can 
be found also. Figureheads of old sailing 
ships, carved Polynesian weapons, the 
richly decorated pottery of the Near East 
all attest to the urge of people to beautify 
objects in their daily lives. Rarely, how- 
ever, has decorative art been applied so 
imaginatively as in the design of musical 
instruments: 

A current exhibition ( through Septem- 
ber 11) at the Metropolitan Museum of 
Art in New York City displays historic 
musical instruments from all over the 
world. It is the largest exhibition of its 
kind ever assembled in America, and for 
those readers who cannot view it in per- 
son, these pages will allow a glimpse of 
the variety presented. 

The Sirár, Iwo fine examples 
at which arc shown hire., is u basic 

melodic instrument in Indian classical music. 

ism, 
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MUSICAL 

INSTRUMENTS 

FROM FIVE 

CONTINENTS 
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The double -headed eagle oY this NorthWeSt Amerces,, Indian rattle Írot» 
Alaska may have had its origin /rout the ern of Russian colonization. 

The junction of the Peruvian whistling jar at the upper right is 
graphically indicated by its depiction of a Ate pia'cr in aetiora, 

A dragon in repose provides support for lo,,gltes of If /Jnrme.ce mellao- 
phone used in a court orchestra. 
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This upright harpsichord of sea. 
enteen.th-century Italian vintage is 
lavishly decorated with a center- 
piece of King David with his harp 
and side panels of musicians with 
cornetto, treble viol, and bass viol. 

The peacock: body of this /v!ayari from hullo 
is a striking example of decorative form. 

The back; of a Sur -Sango, handsomely 
decorated with Hindu religious paintings. 
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From tropical Africa conies this rather Grisly lyre mode from u 

human skull and antelope horns. 

A -screaming piñna head lends a feeling of menace to a prehistoric 
Peruvian trumpet. 

- - v 

1 

An eighteenth -century French hardy-gurdy.. The history of this 
instrument goes brill; more tha,i a thousand )cars, and is can still 
be heard in certain European rural areas. 

1 
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IN TONE -ARM DESIGN 

by A. L. SELIGSON 

TFIt. '1Ost meat hat undergone a revolution in design 

since the time When, as its name reveals, it was ac- 

tively engaged hi mechanically reproducing tones. 

With the development oT electronic reproduction, its func- 

tion as an acoustical sound generator and transmitter was 

ended. and since the introduction of microgroove and stereo- 

phonic records. a continuous process of refinement in design 

has taken place. 

Resigning a tone atom requires an awareness on the part 
of its designer of two conceptual areas that can be broadly 
classified as: I. the geometric, having to do with the shape 

of the tone strrn. as it influences the position of the stylus in 

its path as it crosses the rccorci surface; and 2. the dynamic. 
having to do with the way the arm reacts to the forces that 
are generated by the stylus anti elements external to the 

phonograph system itself. 

To consider the problem of geometry first. die near- 

tnisersad acceptance of the I2.,inch LP record has enabled 

the tone -arm designer to shape the arm to minimize track- 

ing -angle distortion without the compromises tlütt were 

often required when 78 -rpm records swe:rc still important 
parts of record collccticns. Tracking -angle error-the depar- 

ture of the stylus axis hum tangency to the record groove- 
in conventional tone arms can he reduced to zero at only 
two pitiuts on the record surface. These two points are 

usually chosen to minimize the average distortion on tite 

record's total playable surface area. Formerly, however, 

the choice of these ]Dints was complicated by the fact that 

the playable area of 78 -rpm records was larger than that 
of 33%y -rpm records. 

The. results of the tracking -angle compromises often had 

telling effects on playback performance, especially at the 

disuution-prone inner grooves. where, to complir;ue matters, 
groove modulation was usually highest. Most modern tone 

arms have adopted geometries inure nearly consistent with 
the requirements of LP records. with a corresponding reduc- 
tion in distortion. Even at this late date, however. sonic 

tone arms deport from the mathematical optimum for 
ntinitnunt tracking -angle error, although the gross depair- 

tures of the past have largely been eliminated. 
The greatest design changes tease occurred íu those areas 

that relate to the dynastic factors of performance. E en 

a casual study of must modern tone ,amts discloses their light 
weight, often coupled with relatively small site. By con- 

trast, ten or fifteen years ago tune antis were rather hefty, 
anti a still -popular myth is centered about the notion that 
good performance. especially good low -frequency reproduc- 
tion, demands a massive tone arm. The fact of the matter 
is that the opposite is generally nue. because a massive 

toile :ü -n1 is unable to follow the minute bumps and eccen- 

tricities that ate inevitably present an any record-to say 

nothing of clac difficulties involved ini tracking at warped 

record. If the st)hts momentarily loses contact with the 

record surface, a fluctuating acing force or unequal groove - 
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TRENDS IN 
T ONE -ARM 

DESIGN 

At the poiws o/ zero tracking error 
(A,C), the longitudinal axis of the cartridge is 

tangent to the record groove. 
Tracking error between the zero points 

reaches a maximum at B, because 
the cartridge is askew to the 

record groove. 

wail loading is produced, and distortion is the result. Con- 
verselt'. there is at present a minimum below which the 

maws Of :t tone arm cannot be reduced. The explanation 
of this is a good illustration of the principle that tone -arm 

and pickup cartridge design go hand in hand. 'Minimum 
tone -arm mass is really a product of a number of considera- 
tions, such as of the characteristics of the record material, the 

radius of the pickup stylus, and t -he desirability of repro- 
ducing loud bass passages without distortion. In order to 

minimize damage to the record grooves, the vertical track- 
ing force of the arm must be limited. The desired tracking 
force, together with the largest expected groove amplitude. 
determines the amount of compliance of the pickup stylus 
that is required for distortionless low -frequency tracing. 

This complex of considerations leads to the requirement 
that the mass of the tone arm be large enough to prevent 
uncontrolled resonance, which, if allowed to exist ín the 
audible bass region, would produce a muddy or boorny bass 
and would greatly increase the possibility, of groove skip- 
ping. It must be emphasized, however, that ibis is a theoret- 
ical consideration, and that most engineers today ate 
primarily concerned with decreasing the mass of tone anus. 

As vertical tracking forces have gone down, pickup com- 
pliances have gone up, and tone -arm masses have largely 
dropped. In the early clays of LP records, pickups usually 
had a compliance of about 1 a l0-5 cm/dyne, requiring an 
arm mass equivalent to approximately 120 grams concen- 
trated near the stylus tip. Recent stereo pickups require no 
more than a 30 -gram equivalent arm mass to achieve the 
same low -frequency resonance. 

While the usual design procedure is to place the com- 
bined resonance of the stylus and the tone arm at 'a fre- 
quency below the audible range and then to ignore it, 
several recent innovations aimed at eliminating low-fre- 

clnency resonances desctwe comment. One method is to in- 

troduce a viscous fluid in the pivot system to dampen the 

low -frequency resonance by dissipating its energy frictional - 
Iv. While this technique is undoubtedly effectise in its 

primary aim, most such arms have not taken full advantage 
of the low mass made possible by recent high -compliance 
pickups. Also, care soma be exercised to asoid overdamping 
such arms, since the excessive pivot friction introduced in 

this way can produce distortion similar to that produced by 

au overmassive tone arm.. 

Another antiresonance approach is to mount the arm 
counterweight ona resilient pad or cushion. This .has the 

effect of replacing a single resonance by two weaker 
resonances that can be dissipated by suitable pact' design. 
This method has the advantage of not affecting the pivot 
friction in any way. 

The lower Limits of arm mass have not yet been reached. 
The listener can look forward to the day when there will be 

atailable tone arms of fifteen to twenty grains mass that will 

suppori pickups tracking at forces of three-quarters of a 

gram or less. IIc will thereby reap the benefits of greatly 
increased record life, improved frequency response, mid 
louver noise and distortion. Such systems can be expected to 

compete successfully with the best of today's tape players. 

Mom has been said in recent months about improved 
techniques of providing better tone -arm balance. Essentially. 
there are two main reasons why good tone -arm balance i -s 

necessary. An tutl)alancctl tone arm is extremely sensitive to 

jarring and will tend to skip grooves when ít is shock - 

excited. This sensitivity is extreme in some light -weight tone 
sms. In many cases it is nearly impossible to walk across 

the room while playing a stereo record without setting off 

a series of thumps in the loudspeaker caused by momentary 

9G HiF'i/STL-REO 



loss of stylus-to.groove contact. Further, an unbalanced tone 
arm requires near -perfect leveling of the turntable to pre- 
vent gross imbalances in the forces acting on the two walls 
cif the stereo record groove. An unbalanced tone arm can 
cause severe distortion on one or both channels of a stereo 
re.cortl and increase record wear. The same effect occurs to 

sonic extent when warped records are being played. To avoid 
these effects, most tone arms made today provide for some 

way of balancing in one and often in hot planes of rotation 
usually by means of counterwefi htS. 

Trt.:kr: has also been much talk of dynamic bill,'nrte. 
In mechanical design this terns usually refers to rotating 
machinery, and it is said to exist vtlten all forces produced 
by the rotating body upon its axis of revolution have been 
reduced to zero. If such forces arc not balanced out, they 
can wreak havoc with rapidly rotating tmachinery. Need- 

less to say, no such problem exists in tone arms: the term 
here is taken to mean that a state of balance exists with the 
tone arm in any position. 

I'-roperly speaking, dynamic balance cannot exist unless 
all the mass -elements of a tone auni lie on a single line that 
passes through the system's center of rotation or are sym- 

metrically disposed relative to such a line. This requirement 
eliminates from consideration arms with bends or kinks, 
unless these are symmetrically. cancelled. Secondly, it rules 
out arms with outrigger counterweip ltts. "il"hird, it excludes 
arms that rely On unbalancing thú system slight -iv to achieve 
vertical tracking force. In fact. no arm presently on the 
market is, in the author's knowledge. truly dynamically 
balanced. Howe; er, in truth, precise balance is not required 
to achieve excellent tracking of modern records. Today's 
tone amts arc completely adequate for most high-fidelity 
systems. However, when pickups can track at three-quarters 
of a grant or less, then true dynamic balancing of tone arms 
is a goal that will have to he realized. 

The user is beginning to reap the benefits of today's 
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Comparison of tracking -angle error of an arm designed for use with 
hr )t LP and 78 -rpm records (solid line) with on arm designed jor 
LI' records only (Jolted Rote). di the ironer grooves of on LP record 
.the lower error of the I.Panlr arm is especially significant. Vertical 
.tto)e shows degrees of trac.)angangle error: horizontal' scale shows 
record radius in inches. 

competitive market in due form of many conveniences. Con- 

nections in most snots are easy to make; pickups are easy 

to install. -Tracking-force adjustments ate simple, and a 

number of tone arms are equipped with built-in tracking - 
f >rce gangrs. In some tone arms the user is not even 

burdened with the necessity of setting the arm down on the 

record built-in devices do this for hint automatically. In 

short., the novice need not be intimidated by most tone -arty 

installation problems, nor by those of actual operation. 
In one respect, however, the industry could co-operate in 

simplifying tone -arm installation. -kt this time, tone arms 

come in a variety of lettgthx and offset angles, and each 

ret1trin4 a different placement relative to the turntable. 
Much would be gained in case t -d installation if industry 
wide standards fm lateral arot olfset tingle, and styhts 
overhang were adopted. The mathematically optimum 
figures for these factors are no secret. Manufacturers would 

still base great latitude in styling and design within the 
standards imposed, and the public at large would have 
universal turntable boards that would greatly encourage 
the assembly of systems and would enhance the value of 

the freedom of choice of components. 
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by ROBERT GAINES and MARYA SAUNDERS 

A TALE 
OF 

BIPODS, 
BEASTS, 

AND 
BOX 

OFFICE 

PPoro R,cISc: 
COLVCA iEM'!cL 

1\1" I cmoie 
O]N STAGE 

F1Ve. y1. \r25 AGO, after repeated near -catastrophes and prop - 

city damage involving the stable horses ihat the Metro- 

politan Opera had been using in its productions, Rudolf 

Bing, patience exhausted, decided to replace them with profes- 

sionally trained animals. To show Mr. 13,ing what a Ivell-trained 

horse could do, the firm of Animal Talent Scouts Inc.; brought 
one of their most tractable and accomplished animals to a re- 

hearsal. By way of demonstration, they subjected him to abuse 

that would have sent the average horse kicking into the wings. 

yanked at his tail. They yelled in his ear. They kicked 

his legs. Finally they made him lie clog+n, and then they sat on 
him. 

At that point, the trainer announced to the onlookers, "Now 
that our horse is lying down, we must give him a horrible injec- 

tion." The horse, who had been taught to bow when he heard 
the word "injection," immediately scrambled to his feet and 
bobbed his head. The opera company broke into spontaneous 
applause. 

For many stage animals, applause is a reward far more ap. 

pealing than anything they ever get in the feed bag. I)uºing 
rehearsals for the t 957 Metropolitan production of Oflenbach's 
La Péricholr-, the burro named Peri who was to appear in the 
operetta spent the better part of his time offstage staring con- 

tentedly at himself in a mirror held by his attendant. The 
Metropolitan eventually decided to humor his ego. and after 
the premiere of I a Pcrichole, he was allowed to march out with 
the other members of the cast; dressed in a rhinestone bridle 
and with silvered homes. to -lake the first four -legged curtain 
call in the history of the \[etopolitan. Later, he attended the 
champagne party backstage, 

The practice of using animals on indoor theater stages goes 
back to seventeenth -century Italy, when producers and scenic 
designers presented lavish operatic spectacles lasing all sorts of 
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Since Renaissance Ita13'r, beasts both 
common and exotic have brought 
color to the theatre 
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Peggy Raymond kept this date 
with a dromedary in Cheer Up, a 1925 
New York Hippodrome spectachlar 
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Drowsily oblivious to the tveight of the Viceroy and the charms of 
the heroine, a mannerly, iÍ slightly knock --/:need, burro takes the 
center of the :stage in a Central City, Colorado, production of 
La Périchole. The other artists tire Cyril Ritchard and Lois Htlnt. 

exotic beasts, including elephants and lions. Records of the 
time tell of dogs that howled. horses that kicked, and mon- 
keys that ran about the stage biting the singers during per- 
formances. Theatre managers lived in continual fear that 
the horse carrying the tenor would suddenly rear up and 
clump him into the orchestra pit. Singers looked with suspi- 
cion upon even the most docile of performers, the elephant 
-and with good cause, because in 1742, daring a rehearsal 
of Galuppi's Scipione in Carmine, several -elephants 
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A leather-booiel horse draws four great singers as Metropolitan. 
audiences saw them in the Richmond Fair scene of Flotaw's Martha 
in 1978. Alargarete Ober and Giuseppe de Luca share the front seat 

of the cart,tcith Enrico Caruso and Frieda Fleutpel perched behind, 

crashed through the floor of the stage, carrying the leading 
performers with them. 

One of the most striking animal effects in the history of 

opera was devised in 1708 for an opera called \terone 
Infinite. According to historians, a large papier-ntachí mon- 
ster split open duffing the opera's Hell scene, and "an 
innumerable multitude of white butterflies flew into the 
theater, and so low that some of them touched the hats of 

several of the spectators-at which some seemed diverted and 

others were not a little terrified, till by degrees they lodged 
themselves in different parts of the theater and at length 
disappeared_" 

In America, one of the foremost promoters of animals in 

opera has been Alfredo Sahnaggi, an opera impresario with 
a flair for the dramatic, who reached his heyday in the 1930's. 
Mr. Saltuag,4,i used animals fcir the first time in 1932. at 

Soldier Field in Chicago, when fifty Chicago mounted 
policemen appeared in a performance of Verdi's 11 Trwnt- 
lore. The production was a huge success. 

Enítt.s. in 1933, Mr. Salntaggi settled in the Hippodroute 
Theater in New York. For six years, Its drew capacity audi- 
ences, by giving operas at low prices and by filling the stage 

with animals from a menagerie that was housed in the base- 
ment of the theater_ A typical billing for his productions 
would read: "Aida Tonight, With Horses, Elephants, and 
Camels." No mention would be made of the singers. Once. 
when the baritone Pasquale Amato protested this billing. 
the impresario shrugged and answered simply, "My arudienct 

A horse opera in the fullest sense of the phrase 
is 1'uccinrs lie Girl of the Golden West. Here 
Lfttba irelitch, as the heroine, ,r1-Il,utie, and her 
companion, as a horse, smile their greetings. 
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the newest Scherchen devices -511 experimental "zero -order 
radiator," to use his phrase. t rotating multiple speaker 
that sprats ever-changing patterns of stereo sound in all 
directions. 

ti 
V Y tta1 Stheivten hopes to bring about is a workable 

union of music and electronics. It is a goal difficult to attain, 
since neither engineers nor musicians feel much inclined 
to give up their self-centered preoccupations. ''The sounds 
of the scientist aren't alive," said one of the keynote speak- 
ers when the Gravesrro studio was dedicated, "anti there- 
fore they don't interest musicians. . . . .Itisi 'tans resent 
having to att4v2e their work with sounds." But Scherchen 
clots little to disguise his contempt for musicians who won't, 

can't, learn ntadiematics and physics. "The whole art of 
music is founded on measurements," lie says. "It's my joy. 
illy intense delight, to know what is happening acoustically. 
in time and space. \itasicians knew mathematics in the 
Middle Ages-and they certainly need to know it now." 

All this may surprise American record c'ollecto'rs, who 

Hermann StJaerehen 
with Manna, I\'amann, 

J'ia Schercicet, 
Pihe.r, and Herpi.. 

g 

n 

- 

assistants in Zurich said recently, "some people expected 
that he'd begin ro take it easy-r1 little guest -conducting. a 

lot of sunshine, and all that. Alter all, he'd made enough 
Musical history to be able to rest on his laurels. i -lc was 

thinking of writing his memoirs. Btu most of us who had 
worked with him were betting that he'd find new ways to 
run himself ragged" 

No sooner had Scherchen settled in Gravesano than his 

house, more thin half a century old, began to be filled 
with electronic: gear. Conferences were organbed with major 
electro -acoustic firsts and broadcasting companies. Wine 
cellars, hewn deep into the rack of the mountainside. were 
wired to serve as echo chambers. One modern device, how- 
ever, is still missing: Scherchen refuses to install a telephone. 
He scant: no interruptions. His nittin contact with the out- 
side world is through a bicycle -riding postman. 

In contrast to Scherchen's driving energy is the quiet and 
gracious cat:,rni of Pia. his young wile. Mrs. Scherchen suet 

her husband some ten years ago when they nerc'bot.h study- 
ing higher- mathematics ,t Zurich. "At first my husband 

- "":" i . 
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know I-lermann Scherchen principally as contltictor of 

Bach. !-iandel, and Haydn. But Schea-tlien, outside of his 
recorded repertoire, has always been in die foreltont of 
niocicrn music. Despite his sock at the studio, his editing 
of the Grauesolo Review (in which he publishes accounts 
of the research conducted at the studio) , not to mention 
his busy COneert schedule till Over Ensope, he still litads time 
to study new scores. Thirdly u ycat- goes by that he fails tó 
conduct :In important premiere at the ]Berlin Festival Or 

Sonic similar occasion. 
Paradoxically, Scherchen's incredible hoist of creative 

activity began when he supposedly wens into retirement. 1-ié 

bought his estate at Gravesano its l954 in hopes of staking 
it a restful retreat, 

-When Scherchen went to Gravesano," one of his former 
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thought I should help hint with his work." she says with a 

smile. Then she adds. ttitlt a sweep of the arm toward five 

noisy. children splashing in the wading pool, "hut I want to 

concentrate on these.'' Lt arts', case. the Schcrclicns' love of 

mathematics is evident in the muses of the children: f lcrpi, 

Miller-. Manna. \amass, anti ideaa. .\11 arc permutations 
of the syllables in "Dermal -01' and "Pin.- The name /kher 

is reserved for the page of the fancily chronicle ]narked "To 
be cootinuccl." 

As ow of the foremost theoreticians on musical acoustics. 

Scherchen likes to talk :about concert halls. "Ask a dozen 

conductors which hall has the best acoustics, rind they are 

sure to pick the one in which they get the loudest applause. 

Actually, there is no such 'thing as an ideal echo in any,hall. 
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For refrtraion. ScherrJierc takes soli4ary- recrifc iH the treiatLoring hills. 

For Iitahnts ;on need one kind of hall sound. for \lota't 
another. The whole question of concert hall reverbcratinn 
is hedged with -psychological vagaries." 

In Scherclsen's own studio; itcou.stics are severely con- 

trolled. No two surfaces, not even floor and ceiling, are 
parallel, so as to discomage wave interference. The walls 
are lined with reversible panels. sound.absorbent on one 
side: sound-rellecting on the other. Scherchen often records 
with minimum reverberation and then seasons the music 
to taste with artificial reverberation from his wine-cell:n 
echo chambers. 

So far. none of the experimental tapes made at (:rstves:nui 

has gone into commercial circulation, but a few may scrim 

be issued by small European companies. Ilowever. Scher- 

chen's Westminster recordings are 'readily available to 

American listeners. 

ORIGINALLYSehcrcheni's back yard consisted of :a ateblrcted 
vineyard that climbed up a small bill. A bulldozer was set 

to work on the \dne>ard-"the grapes were sour an)way.'` 
Scherchen says-and carved an open-air theatre out of the 
hillside. Here scientists discuss weighty }natters while re- 

posing on grass -covered terraces. looking at the snowy Ups. 

The problem of demonstrating stereo tapes to seminar 
audiences, where only one or two could sit in the "hest 
seat" started Scherchen and his assistant, Walter -Erlcr, to 
working cm their "ideal zero -order radiator." ')-heir pilot 
model contains t.ltirty-two small speakers in a sphere that 
rotates at 60 rpm. A smaller, twelve -speaker model is cur- 
rently on the drawing board. 

But Seherchen's purpose is not so much to develop equip- 
mertt as to expand the theoretical knowledge of musical 
acoustics. Particularly its stereo recording and reproduc- 
tion. there are still large areas of them etical uncertainty. 
To a large degree, these .involve human perception as well 
as engineering procedures, and Seherchen's laboratory is 

doing important research in psychoacoust'ics. Also, as 

nitlsical composition ;coca electronics arc becoming more 
intertwined, Gravesano serves as a cleating home for 

pioneering work hi electronic Music. Conlprlsers Can pro- 

duce their storks there and hate them discussed Itv people 
wtth a competent understanding of the new media. 

Not the least remarkable fact about the Experimental 
Studio Gravesvto is that Scherchen has financed ed it largely 

from his Own pocket, although he is far from being a rich 

man. There }lave been some contributions from various 
European broadcasting companies, and the International 
Music Committee of UNESCO has given Scherchen's work 

its official blessing. but basically Grarvesano is the achieve- 
ment of IIIIC Irian who has tletotetl his personal resources 
to the pursuit of an intellectual ideal. 

Throughout his life, Scherchen has felt drawn to the out- 

posts of artistic experiment. To him. the frontiers have neter 
seemed advanced enough. Scherchen was one of Arnold 
Schoenberg's early admirers, at a time +dt?It the twelve -acne 
system had barely been conceived its the composer's mind, 
and his long association with Schoenberg has left its im- 

print 011 Scltcrclten's entire career. 
"I'll never forget the first time I met him." Schercben 

recalls. "It was in 1912, as the (tome of the Berlin singer 
who was to do the premiere of l'icrrul L-IUHtire. I opened 
the door and (there stood a tin) man, ;iImost bald, decI:aim- 
ing poetry in a singsong vice. He was like a charge of 

electricity waiting to jump at something." A yeas- 'earlier. 
Seherchen had made his conducting debut leading one of 

Schoenberg's orchestral works; now he was invited to share 
the podium with the composer of the first cycle of perform- 
ances of Pierro> L.unoire. " \'oa éau have no idea of what an 

extraordinary artistic life we had in G(nstany before World 
War Scherchen says. "Schoenberg. \Vedekind, Ibsen. 
Shaw-all the excited Expressionists and :a lot more besides. 
There badri'st been a war in forty years. We thought the 
good life would last forever." 

otsri in Berlin in 1891, Scherchen sttulied violin atul 
viol. ''We were quite poor," he says, "so 1 went to work at 
fifteen as :t café fiddler. Hours were nitre to three AN on 
weekdays: far to three A\[ on Sundays. The following 
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ytar I joined an orchestra as violist. I played. under Artur 
Nikisch, Karl Muck, Richard Strauss, Siegfried Wagner. 1 

also played accompaniments to Fritz Kreislcr's first Berlin 
concert. and Mischa Ehnart's." 

After his Schoenberg programs, Schcrchcn received his 
first regular conducting assignment as second conductor of 

summer concerts in Riga, capital of Czarist Rnssian Estonia. 

The men in the orchestra were Bolshoi Theatre men who 
considered themselves more. or less on vacation. When the 
young conductor tried is rehearse his scheduled programs. 

-rite concertmaster felt duty bound to coniplafh. Did i-Ierr 
Schercltcrt think these concerts were important enough to 

deprive everyone of his afternoon nap? he asked. "Very 
well, no more rehearsals," iras Scherchcir's furious reply. 
"We'll play everything cold." ilc remembers now that this 
was one of the great educational experiences of his lile. 
Most of the works were unfamiliar to him though not to 

the orchestra members. Ile had to rehearse and nnemoriac 

them from the scores without bearing a note-'`and that's 

wonderful training for the Car." 

rrlt.: (iutbrcak of FVnrld \Vnr I. Schcrchcn was stranded 

in Riga. iie was interned and sent to Siberia with other 
German civilians. At first he taught music in a school for 

the German children, but in .1911; .he was invited 10 form 

an orchestra for the town theatre of Via tka, in the Urals. "1 

could only recruit thirteen men, but we rehearsed eight 

hours a day. For a young conductor this was equally good 

experience: first no rehearsal, then all rehearsal. 'fhe Rams. 

sinn audience loved us; they showered us with flowers aura 

Gandy. . . ." 

When the Russian Revolution broke Out, S:herclteu 

bribed his way to St. Petersburg. There he came to know 

l'roknfiev and Shostakovich and attended the first demon- 

strations of the great scot stic experimenter :\hr:lnu,v. "Once 
I kept Abramov company while lie stood guard, wit_lu rt 

rtflc trucked tinder his arm, and made acoustical notations 

on a scrap of paper:'. 

In Russia, Srherchen completed his first long work, a 

string quartet lasting- forty-five minutes. \ftcr his repatria- 
tion to Germany, the quartet made such an impression on a 

publishing firm that they gave him a three-year contract, at 

six hundred remarks a month, for the right of first refusal on 
:my ut-his compositions. A few months later, Schcrchcn him- 

self. terminated the agreement.. "I have talent for compos- 

ing," he told the astounded publishers, "hut I am not as 

necessary to music as Arnold Schoenberg. I-icnceforth, I 
intend to be only an interpreter." 

In Berlin he led a series of concerts pi esented by the So- 

ciety for New Music and became director of the Schubert 

Society.. AS lettorer itt the conservatory there he taught 

composition to such restless young men as Ernst Krenek, 

Alois fluba, and K,rrol Rath;nts. He was called to Leipzig 

to organize a new series of concerts, and in 1913 he suc- 

c ceded \Vilhehu hurtwiingler as conductor of the Frankfurt 
Museum Orchestra. These acre tunes of great shorn and 

stress in the world of modern music-"lint they weren't the 

_totden age I hear so much 31)0115 these days. We -did some 

exciting, things at the new -music festivals, it's trite. hilt we 

were always accused of poisoning the atmosphere with out 
pcrlr,rimumiiees. Composers weren't paid the way they are 

now. [half the that their were lucky In get a tree hotel room." 
Paul 1 -Hindemith was second e nu-ertm,lster of the Frank- 

furt orchestra. and Schcrchcn presented some of his early 

works at the llonaucschingern Festival, where Germany's 

musical elite came to criticise each other. i -]c organised the 

first German Scat insky festival, with the (omposcr as piano 

soloist, anti gase the first performance of orchestral excerpts 

Irom \Ib:ut Berg's li'oz:r.c'h. Kama Ora:. Werner Egk. Ernst 

Toth. Alexander Tehcrepnine, Ernst Kre.nek, Schoenberg. 

mid Stravinsky were names that figured repeatedly in his 

programs, 

Hto rIIoST cntotuiter with electroacoustics Caine in the 

mitt.U120's, when he led an exptrinu1:tul broadcast of 

1.'1listoite du .Cahlnt. in those days, a single microphone 

was placed belore an orchestra seated in a long. narrow 

row. "1 always wondered why with sixteen first t'iolins, 

Inside the .stnslio, .Schrrelren urtd his rrs.sistnnt. Wilier trier, work teiiii'r a mist Or of electronfe equip 
mew. The gjohe,like rlei!ice: al the Jar righi is Seherehen'a '`ideal zerooriler rurlinini," 
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fourteen second violins, twelve violas, ten cellos. and eight 

double -basses playing in a big, Ituti. you'd still heal' nothing 
but the bass drum, the tt limpets. a little bit of the (lute, 

and the tuba reeling through the harmonies like a drunken 
bunt. So I started out by resetting the orchestra." 

A lew yen's later, Its was askecl to organize the German 

National Radio Orchestra, which matte the first regular 
symphonic broadcasts. "Even then I considered myself the 

middleman between music and technolo;y," he recalls. "it 
was then I met Dr. Trautwein. the inventor of the trail- 
toniunt. -anti Hans Joachim von Brauniniihl, later the in- 

ventor of the tape recorder. \Ve at -c still good friends." 
As an additional assignment, he took on the post of musical 

director at Winterthur, a small Swiss city that has the oldest 

symphony orchestra in Europe. ''\Ve celebrated its 300th an- 

niversary in 1929. and the men played with an enthusiasm 
i've rarely seen since. -I hey used so grow pale with excite- 

ment when they played Beethoven.." 
When the Nazis came to power, Scherchen, always an 

outspoken liberal with profoundly humanist Convictions. 

left Germany to conduct in France, 'Belgium, and Italy. i-Ie 

intensified his Swiss actitities. ultimately dividing his tinte 

between Winterthur and the Swiss Radio Orchestra at 

Zurich. Though he has remained a Getman citizen. Scher- 

chen has lived in one part of Switzerland or another since 

1936. 

Lett:te. back cm it. I-Iermarut Schcrelten regards his move 

to GrasesatiÓ as a g.1 -cm turning point. :'It's as if my life 
.had -started all over again." lie says. I-Ie has just finished a 

nen' series of recordings for \\'esuuinster, including works 
by Orlf. G:tbrieli, and i-landel. Recently he conducted 
Schoenberg's Blows um? Aaron in Paris and Berlin, using 

tape recordings to project the 'whispered choruses that the 
score calls for. He has plans for launching a (.ravesano 
record label. More film ideas arc in the Ming, more con- 

certs. magazines, conferences, demonstration records. elec- 

tronic inventions. "lily studio is still not complete .\nd 
I Want- to make mute jazz records" (he ,has already com- 

pleted fourteen numbers). 

V 

Letnch at the 
Scherchen home is 
informal, yet 
to.holly charming. 

"Scherchen is never interested in :uiy one line of speco- 

latiott for very long. i -le always wan s to stand on the 

threshold of something new," a Swiss engineer said recently. 
"Ile can read a modern score and hear it in his mind's car 

better than any man I know of. But he's impatient to get 

on with it. This year he's coming to grips with tcltnisiun. 
Next year it'll be the fourth dimension." 

;\s a matter of fact, the thence of the 1901 Gravesano 

Congress reflects Scherchen's latest. preoccupation: "Prob- 
lems of 'i'elevision." The agenda oilers the usual inter- 
mingling of technical and aesthetic topics. llusici:ut-tech- 
nioians of the future. Scherchen believes, will have to think 
deep and hard on questions of sight -plus -sound. He himself 
isn't waiting for the millennium to arrive. A bulldozer has 

leveled enough ground for an experimental television 

studio, and the Iirsi film equipment is already on order. 

As evening approaches and it is nine to leave the Grave - 

slim) studio. the children line up for a 1)01itc good-bye, 

gently prompted by Mrs. Scherchen: anti the laboratory as. 

sistant, Scherchen's secretary. and the governess, all of whom 

are part of the fancily life, stand by smiling while 
Scherchen himself still talks mi about plans and ideas. 

Once the gale closes behind you, you are struck by the 

sudden silence of the tiny y iflage. Most of its inhabitants 
are up on the steep mountain meadows. watching the herds 

graze. The basic pattern of life 11.1s not Changed here in 

hundreds of year's. Eight miles away, she fashionable ele- 

gafrce of Lugano seems strangely unreal alter a day at 

ut:xvesano. After a while you realize wha: it is that gives 

the place a lasting hold on your imagination: the fact that 
one man has there created for himself an environment lolly 
consonant with his ntincl, his work, and his personality. 

Frederic Grunfeld i_s remembered by mime kew Yorkers for orig- 
inating the program ".Music Magazine" on station 1P'QXR, and 
readers of The Reporter know hint as commentator on a wide scope 
at cultural topics. For several 'cars. he has headed Jiouree Produc- 
lions, Inc.. a i\cut York foci, that produces records jar various com- 
panies. Lately, he has shifted his recording operations to Zurich, 
and does his writing on Mallorca, where he likes ro sail and swim. 
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likca-catuels." \Ir. Amato was unhappy, but he, sang anyway. 
In the past few years, the business of supplying four - 

legged theatrical performers has prospered. There are now 
more than a dozen agencies in New York and on the 'West 

Coast that together earn several million dollars a year by 
renting animals for appearances in opera, theater, TV, mo- 
tion pictures, and advertisements. The agencies are called 
upani to supply the Russian wolfhounds in Sniioº, Rocca- 

no.tf,rn: the horses in Martha, 71 Trovalme, zlirla, nrid Marton 
!.e.ceaut` the burros in La Péricioic and La Forza del De - 

Vino: the Anitnal Vendors "F/ttndleiu so klein" iii Der 
llnsenkttzmlier; and the dogs in Camelot aoi<i ;I3rilrlCO1. 

One of the top stars of the animal world is a horse named 
\lohannued El Tommmr-Tommy, for short-who is owned 
iv Chateau Theatrical Animals. Tommy has been in show 

business for over fifteen years, getting his start in Union 
City. New Jersey, working a Lady Godiva act with a bur- 
lesque stripper-. Since Tommy joined the Chateau agency. he 

has been steadily employed :mil earns MOO a week (dogs 
and cats make an average of $200, ielulc more exotic species 

sucli as elephants and camels can earn as match as 5500 or 
si.(50ft for single appearranucs). For several seasons, Tommy 
played opposite Ethel Merman in the musical Happy Horn- 
ing, where be was repeatedly sick from the sugar cubes she 

fed him, and until recently he was playing on Broadway in 
The Al usic Man. 

IN addition to being even-tempered and capable of taking 
rudimentary stage directions, a professional aninrstal anust be 

well housebroken. Actually, toilet accidents, when they do 
Occur, arc often traceable to poor planning on the part of 
the trainer, because the -schedules of horses, donkeys, and 
other four -footed animals can usually be controlled by 

giving them a drink of water and that taking them for a 

quirk walk around the block before the performance. Need- 

less to say, anim its should never be fed before the final 
eta t' iin. 

Toilet training for less intelligent animals, such as birds, 
is -more difficult. During the Broadway production of L',1 

.Abner, some geese were to run across the stage to an attend- 
ant who held tempting handfuls of corn in the opposite 
wing. It was essential that the nervous birds he toilet -trained 
so that the (lancers who folio -wed them could rise the stage 

safely?. Animal Talent Scouts, Inc., the firm that supplied 
the geese, came up with an ingeniousiy simple solution: a 

patch of adhesi.e tape applied to the rear end of each of 
the buds. 

While they naturally have good toilet manners, cats are 

generally unresponsive to stage training, anithotlgh they have 

been providing composers with musical inspiration ever 

since Domenico Scarlatti's feline supposedly gave him the 

idea for his Cal's Fugue by walking across the keys of his 

harpsichord. 
Perhaps the most lbv-irre musical employment of cats-ill 

Our instrument appropriately called a Cat:uio-was described 

in 1892 by the Gazetin di Milano' "Tilt Catano Consists of 

a wooden cage with rows of narrow compartments, into each 

of which is put a cat. The lowest tones arc produced by full- 
grown animals and the highest by kittens. Their tails are 

operated by a species of keyboard at the end of the case like 
that of a concert grand. When a key is put down, a cat's tail 
is pulled." It should be added that the authenticity of the 
Catano is doubtful. 

By and large, audiences welcome the heightened sense of 
realism or the added fillip of humor that animals can lend 
to it singe production. But cruel treatincni of animals. no 
matter how well it may intensify the drama, only has the 

effect of a'ntagoniring audiences. In France, recently, some 

one had the idea of introducing a real bullfight into a pro- 

duction of Carmen. Accordingly, the opera was presented 

in a bull ring in Nimes, and the famous bullfighter Antonio 
Ordoncz was engaged to play the wile of Escamillo in the 

finial scene. But the contrast between the stake -believe world 
of opera and the brutally real world of the bullfight was too 

1 

Dogptttch, fabled locale 
of L'il Abner, hats- fts 
porcine citizens, not 10 

mention such nuo-legged 
lovelies al Car>nci, ill- 
uarez as the sinister 
Moonbeam .Alc,Swine 

111 

unsettling to the audience, and the spectacle was a failure. 

But while it is unlikely that we will ever have a chance to' 

see a real hull in Carmen, it is certain that we will cbntinuc 

'to see animal Octbrs on the opera stage as long as such works 

as Pagliacci, lfda, and .Der fo.sen1,oualier are played. And if 
die operas of the future don't call for animal actors, you can 

stager that some future impresario will find a way of getting 

them into 'the act 

/larva Saunders and Bob Gaines bring widely difjcrcnt back- 

grounds to their current operation es a writing team. She has been 

a ballet dancer, en actress and a staffer for This Week magazine. 

Ile has been a publicist for such show -business personnlitics as 

Dick Clark, Frances Laagford,Minti 1leuzell,and Captain Kangaroo. 
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INSTALLATION OF THE MONTH 

THE HOME music system of Mr. and Mrs. Robert Schuler 
had to Satisfy two hairs of super -critical ears. i\lrs. Schu- 

ler. better known as Patrice NI -tinsel, has grac&I the stages 

of many of the world's leading opera houses.:utd :\lr. Schuler. as 

a theatrical producer, also has a professional ¿merest in music. 

The center of the Schulers' hi-fi activities is the library of 

their Lung Island home. Located Itere is a Scott 330C: stereo 
tuner, a Dual I006 record changer with an Audio Empire 108 

cartridge, and a Scott 299B stereo amplifier. Two University 
RI1L l2 speakers, which support a pair of massive lamps. are 
placed so as to provide stereo listening throughout the room. 

An EICO I -IF -22 22 -watt amplifier that is connected to the 
center -channel output of the main amplifier supplies music to 

twO other indoor areas, the dining room and the living room, 
and to the swimming pool and the patio. The indoor locations 
employ University 1212L-8 speakers, each equipped with a T -pad 
volume control. Outdoors, University IICL weather-proof speak 
crs are mounted on pipes that arc concealed in the hedges. 
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HOUSEHOLD 
r1% left ix the Schulers' library. The main 
installation (shown below) is to the left of the 
photo. University KRL-12 speakers arc 
in the jar rorncrs of the room. 

. 

1f,,sir for ,Yhe patio and the swimming pool 1(out 
of view at the fait al the picture) is provided by 
¿he University d!tCL outdoor speaker lhrtt is 
mounted abol:e t71e hedge. 

1 

?Jr. and Airs. Schuler with their children from lejt to 
right. Carlos. Heidi, Rhet,t, and Nicole. 
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The retain installation of the Schu/crs' ncnsie system. Equipment includes a Scott- 29911 stereo amplifier, a Scott 3.30C stereo 
Inner, and a Dual 1006 record changer with nn Indio Empire 108 cartridge. The space behind the panel at the right 
is occupied by an E/CO H1'-22 basic amplifier, which supplies power to the extension speakers. 
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SOUND 
and the 
QUERY 

Thé Inner -Groove Affliction 

a forum fór,elíminating 
the most common- 
and' often most exasperating- 
problems d stereo hi-fi 

by I. Gordon Holt 

I get an annoying amount of distortion 
during lolld p.Issagrs on illy records, par- 
ticularly in inner grooves. I notice also 

that the distortion ism -such worse on some 

records than on others, anti that it de- 

creases as I increase the tt'acking force of 
my pickup. I'm afraid to push the track- 
ing force above five grams, though, for 
fear of damaging 'my records. 

Is this distortion a. normal shortcoming 
of all stereo ream's, Or is there something 
strong with my system? 

Warren Steele 
Itahimorc, Md. 

It takes a stylus with extremely high 
compliance and low mass to trace the 

sharp undulations of the inner grooves on 

modern discs. Even the very best pickup 
is barely able to trace the loudest discs 
without tiny audible distortion, and pohr 
er pickups reveal their imperfections by 
increased amount., of distortion front 
these same passages. 

Bat even- more iniportant in Most cases 
is what happens to the distortion. after 
the pickup produces it. Any electrical dis- 
tortion in the amplifier, or any emphasis 
of high frequencies in the pickup or loud- 
speakers, wi=ll increase the annoyance 
value of groove distortion. And a combi- 
nation of these factors con exaggerate it 
to beyond the limit of human endurance. 

When the pickup and -speakers are ex- 
tremeiv smooth is, response, and totel am- 
plifier distortion is below 1 per cent, a 

slight amolntt of inner -groove distortion 
may be «udfble, but it won't be annoying. 
When these qualities are combined with 
extreme! high stylus compliance and 
very low stylus mass, the distortion front 
discs-inner grooves included-will be no 
higher than that front most prerecorded 
tapes. 

Filling In the Hole 

My stereo speakers are located ten feet 
apart, and I would like to add a third, 
center fill-in speaker anidway between 
them. I -low should I go about connecting 
this? 

Jerry E. Salcny 
N. Riverside, Ill. 

The simplest sway of connecting a center 
speaker to a stereo s):ttent is to feed it 
fro-ne the '`hot" (4, It, or 16) terminal of 
each amplifier output. A 25 -ohm 5 -watt 
potentiYnnzeter in series 'with the center 
.spetrkar tern provide adequate range of 
tontrot over its volume. 

(father Tnore expensive; but consider.. 
ably stare efjectibe, is rttt arrangement 
using a .separate amplifier for the center 
channel. 

All three speakers in Your system nit-st 
be properly phased with one another. As 

n )natter of fact, your present luck of 
center fill-in might -well stem front tills - 
phasing of your speakers, so you might 
try reversing the connections to otte of 
your speakern before adding a third one 
for the center. If reversing the connec- 
tions makes the hole bigger, the speakers 
were properly phased to Begin with. so 

the connections should be restored to 
their original polarity. 

Stylus Life 

How long should a 0.7 -null diamond 
stylus last before it reaches the stage where 
it st31111s to chew up lily records? 

James C. Phillips 
Ilyattsville, \ld. 

This depends ou-the condition of your 
records, the force at which your pickup 
is tracking, and your definition of 

ornt el" rise. 

11 you keep your records reasortabYv 
dustfree, track them at 3 grants, and play 
your system an hour or in a day, you 
should start worrying about stylus con- 
dition after .about a year An) audible 
deterioration in sound that'is noticed be- 
fore this time has elapsed is probably 
an indication 'that the pickup's damping 
material has .hardened with exposure to 
the air, so it's twi`se to check the possi- 
bility of having the manufacturer re - 
damp it before spen/ling anoney on a lien; 
diamond stylus. 

Stereo Rumble 

I recently replaced my old idler -driven 
turntable with a dual -speed belt -drive 
unit, in the hope of getting rid of some 
rumble that's been present ever since I 
cons erred to stereo. Now I find that the 
new tUi-ntable has luo)c marble than the 
old one did, even though its rumble spec 
-ificalion is six decibels lower than that of 
tus old unit. 

Most of the rumble disappears whets I 

switch my prcamp to monophonic A -plus - 
It operation, which leads me to believe it 
is coining from vertical vibration of the 
table. What could be strong with the unit, 
and is there anything I cats do to repair 
it? 

Wally "Curnbul! 
Scranton, Penna. 

7'here are two possibilities. The first, 
and most likely, is that your new turn 
table is defective. No matter how care- 
fully a munufuctluer tries to maintain 
quality .control, an occasional unit that 
doesn't quite measure up will slip past 
the line inspectors, and you may have got- 
ten one n/ these. If this is the case, the 
manufacturer or the dealer will be glad 
to repair or replace the 7tnit. 

The second possibility is that your new 
unit, even though it has less v.bration 
than the previous one, May vibrate at a 

frequency that coincides with a resonant 
peak in your pickup syctent, speakers, or 
listening room. In this case, changing 
any one of the components mentioned 
should clear up the trouble. 

How Much Does a Gram Weigh? 

1 have three stylus gauges, all of which 
are supposed to be paragons of accuracy 
and precision, and all of which give dif- 
ferent readings when 11 try to measure Illy 
pickup's tracking force. It 1 trust one, I 
,Measure 2 grains. Another gives a reading 
of 21Á,. while the this'd reads $t/2 grains. 

I -low can I tell which is right? That is, 

assuming one of them is. which I doubt. 
M. Bowie 
Charlotte, \s C. 

A bright, new 5 -cent niche/ weighs al- 

most exactly. S grams, so one of these 
coins may be used to check the calibra- 
tion of your stylus gauges. 

Tape or balínnce the coin out the busi- 
ness end of each gauge and note the read- 
ing. If all of the gauges read 5 grams. 
and all return to their zero mark when 

unloaded, the discrepancies you observe 
when weighing the pickup are probably 
due tó excessive arm bearing friction or 
differences in the arm height (above the 
platter) at which the different gauges take 
their readings. 
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STRAIGHT TALK ON TUNERS FROM AN AUDIO EXPERT 

HOW TO GET THE MOST 
FROM YOUR TUNER 

_ 
..>... 

,n 

by F. L. MERGNER 
Director of Engineering, Fisher Radio Corporation 

GREAT DEAL of progress has been achieved during 
Athe last decade in the electrical and mechanical 
design of high-fidelity tuners. The sophisticated 

F?t tuner of today is far superior to the tuner of 1930 

vintage. \'et both have the same basic: circuiury: RF stage, 

mixer -oscillator. IF section, limiters, and ratio detector or 
discriminator. I-iow. then. is it possible that similar circuits 
yield so much better performance in new toners than in 

old ones? Most of the difference stems from two factorst 
application of the new Wide -band theory and the use of 
significantly improved tubes. 

First, let us examine the implications Of wide band de- 

sign iu terms of a concept called capture ratio. One of the 

advantages of FM is the ability of a tuner to sort out two 
signals coming in on the same frequency so that the stronger 
of the two suppresses the weaker. 

An FM capture ratio of two decibels means that the 
stronger signal need be only 2 db greater in amplitude to 

Joc vurauVec 

suppress the weaker signal fully. Therefore; the lower the 

numerical value of the capture ratio the better the rejec- 

tion of unwanted signals. Capture ratio deserves to be 

emphasized because its contribution to tuner performance 

is not yet widely appreciated. 
But hose should a tuner be designed for the best possible 

capture ratio? Basic research work, carried out mainly, at 

the \fassac rusetts Institute of Technology, has shown that 

an FM tuner requires wide -band circuitry to achieve a 

good capture ratio. The IF section should hate a flat re- 

sperose over a bandwidth of at least 170 kilocycles, and 

the bandwidths of the limiter and detector should be 600 

kilocycles. Because a loss of amplification and selectivity is 

unavoidable in wide -band design. additional tubes and 

tuned circuits are required. This is why some modern FM 
tuners have five or six IF stages. Li terms of performance, 

some of today's tuners achieve capture ratios as low as 1.5 

db, as compared to perhaps 20 db in 1950 models. And 
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Careful Attention to Propel- Procedure Is the First 

thanks to their improved capture ratios, modern tuners arc 

less susceptible to interference from ignition noise, despite 
their higher sensitivities. 

T-tt:: mention of sensitivity brings us to the second great 
difference between the P\f tuners of today and those of 

1930: the increased ability to pull in weak and distant 
stations, effectively extending the range of Fáí reception. 
Most tuners of ten years ago relied on a pentode tube in 

the RF stage. This type of tube is inexpensive and easy 

to use, but, unfortunately, it generates a fairly large amount 
of noise. When noise is introdticcdi in the first stage of a 

tuner, it is amplified by all succeeding stages along with 
the signal. It is extremely important, therefore, to keep 
noise in the RF stage to a minimum. Such modern dual - 
triode tubes as the £CC88 create significantly less noise 
and permit higher tuner sensitivity than do pentodes. Com- 
pletely new and different amplifying (le\ices, such as Nu- 

istors, have also been used in some FM tuners to improve 
sensitivity. 

To the novice, it may seem paradoxical that higher sen- 
sitivity, like improved capture -ratio values, is expressed by 
lower numerical values. Let us assume that tuner A has 
a sensitivity of 1.5 microvolts and that_ tuner B has sen- 
sitivity of 3 microvolts. In that case, tuner A is more sen- 
sitive titan tuner B. Tuner A requires an 'incoming signal 
of only 1.5 microvolts to produce an output that meets 
the same quality standards dial tuner B meets with an input 
voltage of 3 microvolts. 

Although good sensitivity and capture ratio arc usually 
considered to be the most important characteristics in an 
FM tuner, selectivity and distortion should not be over- 
looked. Selectivity is the ability of a tuner to reject inter- 
ference from adjacent FM channels, and it should be as 
high as possible. As for distortion, tuners of wide -band 
design automatically eliminate one of its main Causes: the 
inability of narrow -band tuners to handle the transmissions 

This tuner's AFC circuit 
works in conjunction 

with the tuning 
knob, being automatically 

swi:shed out when 
the tuning knob is touched. 

of stations that modulate their carrier waves right up to 

the limit of the law (and sometimes a bit more) . Wide - 
band tuners are particularly desirable for multiplex opera- 
tion because they can receive every bit of information a 

station transmits. 
This brings us to the latest advance in broadcasting. 

Previous attempts -to transmit stereo programs have suffered 
certain disadvantages. AM -FM transmissions were limited 
in quality because the AM channel was inherently noisier 
than the FM channel. Until recently. FM -FM stereo trans- 
missions required two separate FM transmitters and, in the 
home of the listener, two separate FM tuners. The use 

of FsM multiplex stereo now eliminates these drawbacks. 
In multiplex stereo only one FM- transmitter is requited, 
and only one FM tuner plus an adaptor is needled to re- 

ceive the program. (Monophonic tuners receive a signal 
that conibines both the right and the left channels, waking 
multiplex wholly compatible for mono listening.) Multi= 

plex adaptors for existing tuners, as well as new tuners 
and receivers with built-in adaptors, are already available. 

0P1iRATtNG a tuner is not particularly difficult,. but, ,as 

is true of all instruments, only proper procedure' yields 
the best results. A few words of explanation may there- 
fore prove helpful. Finding the right setting for the muting 
control and the local -distant switch, for example, requires 
an understanding of the purpose of these controls. Muting 
circuits were designed to eliminate the loud annoying hiss 

between stations that is produced by today's highly sensi- 

tive tuners. As long as no signal conies in strong enough 
to override the nutting threshold set by the control, the 

tuner produces no audio output at all. The threshold level 

should be advanced just enough to eliminate interstation 
noise. If it is set too high, the tuner will not receive weak 

Stations. 
A local -distant switch is required in areas where a strong 

local station overloads the tuner and appears at several 

04' 
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Requirement for Good Reception 

points of the dial This blanketing disappears immedi- 
ately if the local -distant switch is set on 'local" to attenuate 
the signal of the o;erpowerful station.. For -.he reception 
of weak stations, the switch should be returned to the 
"distant" position to take advantage of the tuner's lull 
sensitivity. 

The factor most vital to opthatun reception is careful 
and accurate tuning. The tuning meters or magic -eye tubes 
found on most tuners are a great help in locating the pre- 
cise spot on the dial at which a station comes in with mini- 
mum noise and distortion. In the past, these indicators 
were guided by the IF response curve. l ut in recent wide - 

band designs, the IF curve no longer has a peak to which 
die tuning meter can respond. so the meters in the newer 
tuners usually indicate signal strength,, the center -of -the - 
channel position. or both. 

Tuning by meter requires a certain degree of handeye 
precision, but minor errors are compensated by the action 
of the automatic frequency control, or AFC. Because the 
:\FC tends to lock in a station over a fairly wide tuning 
range, however, it should be switched oil whenever a sta- 
tion is being tuned hi. Some recent tuners have a new 
circuit that accomplishes this automatically as soon as you 
touch the tuning knob, the AFC is switched oft; when you 
release the knob. the AFC locks in the station. accurate 
tuning is particularly important for multiplex because 
stereo. separation can be seriously it»paited by faulty tuning. 

AN important requirement for an AM tuner is an 'IF 
bandwidth selector, to allow' a choice of either a broad 
or a narrow ÍF response. The".'narrow'' position limits audio 
response at upper frequencies but permits clearer reception 
of weak and distant stations. The "wile" position allows 
wider audio response from strong signals. Some tuners pro- 
vide up to four positions of AM bandwidth to allow the 
listener to make the best of different kinds of receiving 
conditions. (eont,nued overleaf) 
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Unless the miring control is set correctly, it 
cannot fttnetiou properly. It should be turned 
dip just 'enough to eliminate in terslolion /rigs. 
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How to Get the 

Most from 

Your Tuner 
Progress has been ñt:ttle in the circuitry of AM tuners, 

but the basic limitations of AM allow less roods foi im- 

provement than in FM. In AM reception, signal strength 
:none, rather titan circuitry, determines the signal-toltoisc 
ratio. Therefore, the prime objective is to achieve maximum 
signal pickup at the antenna and to reject static created 
by nearby electric power lines, motors, or fluorescent lamps. 

Fortunately, there are now ferrite antennas that pick up 
radio waves while almost completely rejecting static. This 
is why a good AM tuner should have a ferrite antenna. 
['he ferrite rods used for this purpose should be ,at least 

five ¡odies long and should be horizontally rotatable because 
their pickup pattern is somewhat direction aI. 

Good FM reception is also dependent on the choice and 
insta Ii;rtiou of the antenna. '1 he saying stilt holds true 
that the best RF stage is a good antenna. For the clear 

reception of es en local stations it is necessary to install 
the FM antenna in a favorable place. It is always a good 
practice to avoid placing the antenna dose to electrical 
wiring. which may cause static, or to large metal objects, 

such as radiators or pipes, which rcduec the available sig- 

nals. The metal frameworks of large buildings weaken sig- 

nals considerably. so it is advisable in such buildings to 

amount indoor ant(ltnas close to a window, 

Ix fringe areas and mountainous terrain. more elaborate 
vagitype roof .antennas arc required. Their prime charac- 
teristics are high gain and directionality, whirls means that 
they are better able to receive weak signals, but only front 
out' direction. Therefore, an electrical rotator is smitetilnes 
needed to turn the antenna toward the various I'\I Stations. 
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In locations where the pickup of ignition noise is a problem, 
shielded lead-in wires may be necessary. 

To keep your tuner working at its best. be sure that it 

gets adequate ventilation. Component cabinets usually have 
perforations or louvers through which the heat can escape. 
'I -hese openings are put there for a vital reason, cull the 
flow of air should never be obstructed by hooks, walls, or 
cabinetry. In installations where the tuner is to be mounted 
vertically. it is advisable to check the instruction book or 
to write the manufacturer for information. 

The causes of minor malfunctions, if they occur, can 

atsually be pinpointed by a few simple tests. If the tuner 
fails to light up. you should first check the fuses in the 
tuner and in the aniplifier to which it ís connected. It pays 
to have some replacement fuses of identical rating and type. 
If. after replacement, the fuse blows again, it indicates a 

more complex difficulty. which :should be attended to by a 

qualified set vicemaut. 

Weak reception or distorted sound, occurring suddenly, 
ntay be caused by a tube or part failure anywhere in the 
system, or by an open connection in the antenna circuit. 
To find the source of this trouble. first play a record 
through your system to find out whether the audio section 
and the speakers function normally. If they an, you can 

assume that the trouble is in the radio circuits-perhaps 
in the inner or in the antenna connections. 

LtT its suppose the process oí elimination indicates a 

failure in the FM section. Time to another station on the 
dial to make sure that the station to whidi you were listen 
ing is not at fault. Then check the lead-in cable and all 

connections between the FM antenna and your tuner. Also 

check the connections between tuner and amplifier. If all 

these procedures do not reveal die trouble, a simple test 
of your tubes. may help. Check whether all tubes are 
placed firmly in their sockets. You may have to remove the 
metal shields from some of the tubes in order to reach 
them. if this does not solve the problem. check to see 

whether all tubes are aglow. A tube that does not light 
tip has art open filament and must be replaced by a tube 
of the same type. 

These simple test procedures are within the technical 
capabilities of most listeners and can be followed without 
exposure to dangerous voltages. They may save nnrdi time 
and expense. If you want to go beyond t.hc scope of the 
tests described here, always consult the service manual sup- 
plied with your tuner, Much careful consideration has 

gone into tlse preparation of these snanivals, attd it always 
prays to follow their step-by-step instructiont. 

Alignment or other major .adjustments requiring test in- 

struments and the services of an experienced technician arc 
rarely needed. Quality tuners operate well within their 
nsaaxinitnn design limits and normally give many years of 

trouble -free service. A modern tuner thus promises thou- 
snii<ls of hours of listening enjÓyincnr if it is properly 
Installed and operated, the promise will surely be kept. 
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HI Fl/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

A DON QUIXOTE FROM CLEVELAND 
Szell gives a superb reading of Strauess's most poignant tone poem 

I4I NEW Epic stereo recording of Don Quixote by George Szell and the Cleveland HE 

serves as a fresh reminclr that this is one of the few works by Richard 

Strauss that can be spoken of in terms that admit the words "noble" and ''compas- 

sionate." There is no smirking in this score, no bitterness, no cynicism. If Strauss pokes fun 

at Cervantes' addled knight, tilting at windmills in the name of a bygone chivalry, he does so 

in die half -rueful way of one who has come to have an understanding of the human comedy. 

And in the music that relates to the knight's vigil, his release from illusion, and death. the 

composer achieves some of his most poignantly expressive 

lyrical pages. The successive variations make up a superb- 

ly constructed tone poem. but one that takes a master con- 

ductor and a solo cellist of extraordinary sensitivity ro play 

in a way that balances its forma] structure against its de- 

scriptive and programmatic elements. Fritz Reiner, who 

recorded 1)on Oitixote first for Columbia, with Gregor 

Piatigorsky as his soloist, and more recently for RCA 

Victor, with Antonio Janigro (I,SS 2384), has always 

seemed to me the conductor whose technical control and 

sense of proportion fits him to be the ideal interpreter of 

this score, but now George Szell shows that he can match 

his colleague every bar of the -ray. In Pierre Fournier, 

whose cello assumes the role of the protagonist. Szell has 

a soloist who is both sensitive and intense. Solo violist. Abraham Skernick (as Sancho 

Panza) and concertmaster Rafael Druian are also excellent as is the tenor tuba player 

(Sancho's alter ego in the score), who exhibits flawless virtuosity and musicianship, es- 

pecially ín the cadenza after Variation IV ('the procession of the penitents"). As for the 

engineering, the Epic microphones have been placed to produce just the right combination 

of presence and reverberation needed for this music. ' - 
There is a luscious warmth in the lyrical episodes, yet (continued overleaf) 
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COLVER SERVICE 

RICtrARP SIf1AL'SS 

Well served by Szell and Epic 
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the sound is crystal clear wherever the musical texture 
is of a concertante character. 

Of all the Strauss tone poems. this one-because the 
dramatic roles are assumed b) sharply contrasting solo 

instruments-gains the most from stereo -recording 
techniques; and the staging of the action has been 
superbly carried nut in terms of instrumental place. 
micnt anti pinpoint sonic localization. Vet nothing 
seems forced or unnatural. As in all good high-fidelity 
recordings, whether mono or stereo, much more of the 

_inner texture of the music becomes apparent to the 
cat' than would ordinarily be heard under concert -hall 
conditions. 1 he credit for the remarkable realization 
on this disc belongs equally to Mr,. SzcII and lib 
orchestra and to the production teams. 'hom every 
standpoint, this is the stereo Don Quixote to own and 
to live v lilt. David hall 

ps STRAUSS: Don Ouixolc, !)/m. 35, Pierre PoUrtiiCr 
(cello), Abraham Skein (viola), Rafa-el 1)ru'i;tn (violin); 
Cleveland Orchestra, George Szcll cond. I:rtc 11C 1135 S5.98. 
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Il1mFr mmmY lime singing glasses" 
-A street hawker of the type depicteel i3m 

CaCrrmbia s "Consort of a/usicke" album. 

'MUSIC SHAKI:SPEARE K\EW 

A slrikimx 
documentation of 
1'lizabetbnn music Avcwt: a number of 

well produced albums devoted to Elizabethan Vocal 

and instrumental music, the new C.olunmbia collection 

called "The Consort of \fusickct' is one of the most 

imaginatively conceived and refreshingly executed. 
Subtitled "A choycc Entertainment for six instru- 

ments to play together. the Treble Lute, the Pandora. 
die Gittertt. the Rase-Violl, the Flute anti '1'l'ehle- 

Viol) with Voyces," u -lie recording enlists the services 

of five singers. who are heard in solo airs antl together 
in madrigals. These include Aksel Schifitz and the late 

Mack Harrell,, both of whose eonrributious, though 
relatively minor, will be of more titan passing .interest. 

to admirers of their art. The vocal selections are inter- 
spersed with keyboard solos. played in a thoroughly 
virtuoso manner by Blanche \Ninogron, and by'music 
for the instrumental ensemble. or consort, with the 
whole program stylishly directed by Sydney fleck: of 
the Music Division of the New York .Public Library, 

What makes this collection so fascinaTing, aside 
from the excellence of performance and variety of 
material, is the juxtaposition in several instances of 

dillc'rent settings of the same tunes. Thus, for instance, 
there its 1)owlaftd's well-known air Flow ftly 7- C111-.5 

beautifully sung by Schic tz in a performance, ac- 

companied by lute and bass viol, that floes not differ 
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The Elizabethan Consort of Alresicke had its beginnings 
in the dancing song of traditional festivals. 

radically front that on his celebrated 7S -rpm recording 
of 1991, that is followed by the composer's instrumen- 
tal adaptation, the Laclninttt.e Paviin. A similar pro- 

cedure is followed with I)owland,'s Can She Excuse 

My Wrongs? which is first sung by baritone, then 
played by the consort, and finally heard in Orlando 
Gibbons' version for virginals, The Woods So Wilde; 
which quotes a portion of the original. 

All of these delightful pieces were enormously popu- 
lar at the end of the sixteenth and beginning of the 
seventeenth centuries, and, as \lr. Beck points out in 

his voluminous historical notes, touch of the music 

belonged in the theater, where if was heard as inci- 

dental music to the plays of Shakespeare and his con- 
temporaries. No better example of the really popular 
elentent'could be given, however, than the concluding 
selection, one of the Various collections of (tries of 

London, in which street vendors hawk their wares to 
the -accompaniment of a colorful instrumental fantasia. 
There have been several recorded versions', but none 
quite so winning or convincing as this. This section 
alone is worth the price of the disc, and it should 
appeal even to those listeners who would normally 
incline towards a less esoteric program. The recording, 
which dates from September, 1955, is most satisfactory 
in its reproduction of timbres of the various ancient 
instruments." Igor. Kipniis 

© THE CONSORT OF MUSICKE. Byrd: My Lord of 
Oxen fords Ainslie, Allison: Allison, Knell; Coe from My 
Window; The' Batchelars Delight. Doss -land: Can She Ex- 
cuse iUy 1Vroitgs; Galliard, Can She Excuse; Flow, My 
Tears; Lachrimac Pavin; If My Complaints Could Pas- 
sions ?luveiGalliard to Capsizing. Pipers Pavia. Gibbons: 
T-hc I.Robzls So Wilde. Morley: Jonee Hands (See, My Own 
Sweet Jewel); Sola Solctta. Conners¡: Sola Solana. Peerson: 
/'¡peas raven. Bull: Pipers Gulliard. Anon,: 'Those Eyes 
That Set My Fattcie o» a Fire; The Cries of London, 
Helen Boatwright and Ch:n'lene Peterson (sopranos), Mar- 
garet Tobias (contralto), Aksel Schit tz (tenor), Mfack Har- 
rell (baritone), Howard Boatwright (treble viol), Leonid 
Boloti to (pandora), Eva I-leinitz (bans viol), Joseph Iadone 
(lute), Carleton Sprague Smith (recorder), Blanche Wino- 
gron (cittern and virginals), Alexander Lepak (tabor), Vin- 
cent, Brcdice (paradora), Sydney Beck cond. C.OLUAtiIIA KL 
51í`L7 $5.98. 
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"CANNON BALL" 
IN PEAK FORM 

Adderley's latest combines 
crackling virtuosity With 
a new found maturity 

lnt: CHARGING, buoyant alto saxophone of 

Julian "Cannonball" Adderley is the focus of interest 
in Mercury's "Cannonball Enroute," which seems to 

be one of the most satisfying. most completely realized 

discs of modern small -combo jazz released in the past 
five years. 

Adderley's colorful nickname is most descriptive of 

the impact he had on the New Yotk jazz scene when 
be arri\ed front his native Florida six years ago, when 

his blistering, long -lined solos, usually deli\cred at 

breakneck tempos. bowled over his listeners. Compari- 
son with the late Charlie Parker, although largely un- 
justified, was ineN itable. and soon he came to be 

considered simply the most adept of the 'numerous 
followers- of Parker's revolutionary innovations. But 
playing with the sextet of Miles Davis, that master of, 

lyric economy, taught Adderley much. and in the past 

few, years hisitnpassioned style has-takeu on maturity. 
Ile still has much the same joyous abandon, but, with- 

out loss al power, his essentially florid style has gained 
a sweeping grace, a sense of order, and a measure of 
restraint. 1 -lis fervent, surging solo on Lover Man here 
is a perfect illustration of his mature approach: 

The two other soloists, Nat Adderley and Junior 
Manse, are both in top form and rise admirably to the 
challenge of Adderley's playing-especially Mance, 

who comes across with a number of crackling cornet 
solos. The rhythm team of bassist Sant Jones and 
drummer Jimmy Cobb provides crisp, sensitive sup- 
port throughout, and there is happily, nothing of the 
spurious gospel -fink with which the group has come 
to be so firmly identified in the past year or so. The 
recorded Sound is up to Mercury's highest standards. 

Peter J. Welding 

Q JULIAN "CANNONBALL" ADDERLEY: Cannonball 
Em-onte. Julian Adderley (alto saxophone), Nat Adderley 
(cornet). junior sI:utce (piano), Sam Jones (bass), .bunny 
Cobb (churns). A Foggy Day: Hoppin, John; ISth-C.'entun' 
Ballroom; That Funky Train: and four others. Miuscutty 
MG 20616 $3.9S. 

AUTHENTIC 
NEW ORLEANS JAZZ 

Riverside's new 
tutn-disc set rediscovers 
,S07ate vintage jazzmen tutu EVIDENCE 

that,live, exultant jazz is still being played in the city 

where it all began, "New Orleans:. The Living 
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Legends" was recorded there by Riverside in January. 
The musicians arc those who never took the trip to 

Chicago and who have remained at home, some of 

them for fifty years. Their style of collective impro- 
visation is probably the closest approximation we 

now have to the way the music must have sounded 
during the reign of King Oliver, and later of Louis 
Armstrong. What is astonishing is the vitality of these 

old plctyet;S, some of their in dick seventies. 

ACcORD1NGTo Chris Albertson, who arranged these 
sessions, only twenty-seven musicians survive who are 
"still able to play in the true Neiv Orleans tradition." 
This figure may be a bit arbitrary, but there scene to 

be no good grounds for doubting that Albertson did 
:round up most of the musicians who continue to con- 

tribute to that tradition. 
The taggee>- but uninhibitedly incandescent en- 

semble passages prove by contrast how calcified and 
mechanized most Dixiéla nd imitations of New Orleans 
jazz have become. Among the more striking soloists 
arc Jim Robertson, a gruff, boisterous trombonist,; 
Willie Humphrey, a tart clarinetist; Dede Pierce, a 

bdld, elemental cornetist; his wife, Billie, a bristling 
blues singer; mid-a :major find-clarinetist Louis Cot- 

trell. Cottrell, who hat! pre iously recorded only a 

few numbers in the 1930's, indicates here that he is an 
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important representative of the distinctive New Or- 
leans tradition of liquid, sweeping lyrical clarinet 
playing. I-Iis two trio perfornfaftces are superb, and 
Riverside plans to issue an entire album devoted solely 
to the playing of Louis Cottrell. 

This is a valuable -album historically. particularly 
since some of the older players may not survive until 
'Another recording company journeys to New Orleans. 
and it is also One of the most infectiously enjbyablc 
collections of the year. Sadly and ironically. few of 
these musicians can get steady work any longer. since 

most jan rooms -in New Orleans now hire the com- 

mercialized Dixieland groups that could not have e m. 

isted at all had it not been for the musical discoveries 
of these men and their predecessors. Growing old has 
nearly always meant limbo for each jazz generation. 
but, as these New Orleans musicians stake sizzlingly 

clear, marry elders still have a great deal to Say}, and 
soñtelinteS say it. m<m'c exuberantly, that do janmen 
set era I decades ytsu(tger. ;Vat Menlo') 

Q NEW ORLEANS: The Living Legends. Jim Robin - 
son's New Orleans hand; Percy IIttnlphrey's (:Iesc'enl City' 
loy ot:ikcrs: Peter [image ;glee His Creole Serenades; 1-ote- 
Jiles Ragtime Orchestra: lüliic alit! 1)ede Pierce: Louis 
Cottrell Trio: Kid Thomas and 1-Iis Algiers Siotnpers; 
Stvrrl Entama and leer Dixieland Ross. 7'ak,. Aly Flnnd, 
Precious lord: Cood Teak Blurs; Clima.v Rag: afinun's 
none, (ioodllye: and ;ixtceu others. Rirr:it:unr- 9356/9357 
two 12 -inch discs SI 1.95, 

. . + 

JIM ROBINSON, ERNII: CACNoiOTíi, AN11 I.ATrMS CA'I'TIt11.T, 

Reasserting the vitality of the Neu.: Orleans style. 
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THE ONLY GER 
BETTER THAN THE D/UAL11006 ...IS THE DUAL- CUS1 Vm. 

But they look the same? Naturally. All the changes 
and refinements are underneath. Where it counts. 
No added frills or chrome. Only improvements-on 
a machine that offers honest, outstanding perform- 
ance-performance and operating features that 
any other unit would give its eyeteeth for. 

If you consider yourself a discerning buyer who 
shops an honest value you'll consider the Dual - 
Custom. Otherwise, you just won't. 

But if you're the individual you (and we) like to 
think you are-you'll watch the Custom perform, 
hear it reproduce, inspect its features, run it 
through its paces, read the fine print in the avail- 
able literature. Then you'll examine all other 
machines-regardless of price. 

Having done that, we maintain that your judg- 
ment will do a better job selling the Dual -Custom 
than we could ever do. Why not get all the informa- 
tion on the Dual -Custom. Re- 
member, you actually haven't united audio shopped until you've ex- wi00 I.ODYCT. DI 01. TMCTIOM DY.I 

amined all the facts. Write: 12 West 18th St., NewYOTk 11, N.Y. 
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STARTLINGLY ORIGINAL JAZZ 

Plurals! Randy 1Vestou.'s 
newest disc is his bell 

etas xr:s' "Live at the Five Spot" United artists 
has produced not only one of the bcstictrrdcd of 
location jazz taping (and in stereo. too) bttt tltc fittest 
single recording by the young pianist and composer 
Randy Weston. 

A most startlingh original player, Weston is the 
possessor of a style best described as orchestral-you 
have to go almost all die wary brick to jelly Roll 
Morton to find the last pianist to whom this term was 

properly applied-and an extraordinary sensitive and 
knowing sense of dvnasudes, with the touch to match, 
i-iis likeness to 'i iielcinious Monk is hi the unusual 
intervals he employs, in the use he makes of harmonic 
and rhythmic patterns, oral in his genetalh Siutiltri 

musical logic. This. resemblance is most evident not in 
his soles but in his highly arresting ensemble writing. 
with High Fly and Beef Blues Slew the two selections 
in which the IN rook influence seems strongest. 

A good part of the interest on this disc is in the 
virile, assured tenor saxophone playing of the veteran 
Coleman Hawkins. He has been around almost 'forty 
years now, but there is nothing elated in Ilis »Lint/ 
or his appiosich here-;t tribute as mach to the iitality 
of \Veston's. compt>sitionS as to Hawkins' ability to 
move with the times-and On the ballad ..Star Crossed 
Lovers he has produced a lovely, flowing improvisa- 
tion that has the dateless quality of the very finest jazz. 
1-Íe also contributes it vigorous solo on Spol Five Blues 
drat is among the best things on the disc, and trumpeter 
Kenny 1)orluu has never played more melodically 
than in his solo on High Fly. All told, this is a most 
provncatise collection of sortie 4f the finest. most itl- 

ventii'e contemporary jails being played, 
Peter j. Welding 

Qs RANI)% WESTOX; Live of the Five spot. ]tardy 
Weston (piano), Coleman Hawkins (tenor sasol,litinr), 
Kenny Ilorheni (trumpet). Wilbur little (bass). Roy 
Haynes or Clifford j:mvis (drums), Brock Peters (viical). 
High Fly: Beef Blurs Mew: Inhere; Spot hive Rives: Star 
Crossed . Lovers; Liáe Loveh. 1, Er a> Awnsrs 11AS hoot; 
S5.9á. 

I 
rt? ENTERTAINMENT 

PIAF I\' STEREO 

The bard -luck chanson 
never srrundecl better 

QstrON once described Eolith Piaf as "the best 
blues chamtooze in the business." Whatever, precisely, 
the phrase may mean, her latest collection of songs for 
Capitol; called '',More Piaf of Paris,' re:iffixms her pre - 

i 

rurrn Ptr,r 
"Blues rlrantaoce" exlraordinairc 

CtiPiTOt tttt:G:D3 

eminence. for after ü period of years marked by serious 
ilhu'sses. Miss Mal- has emerged once again to oiler her 

songs with all the i itatlity, skillfnt projection, and 
close identification that have given her performances 
the stamp of pure art. 

As a 'blues chantooze," Miss Piaf has no counter- 
part among American popular singers. hut site does 
provide a sort of Gallic link with such Negro blues 
singers as Billie Holiday by conveying so ntucli of her 
own personal misfortunes in every llriilappy tale she 

sings. Also, like a really good blues singer, she uses her 
piercing voice with such complete honesty that her 
performances are never allowed to become stick) Or 

maudlin. As usual. Miss Pial'srepertoire includes songs 

Iffy, some of France's most gifted composers and poets- 
-Marguerite Monnot, Jacques Pritvert, Henri Contct, 
and others-who write material especially for her. As 

usual, too. site expresses an impresive variety of ago. 

Mier' emotions. In addition tc being unloved (Cii dii 
cocur) and spurned (fe .cuffs ii iisi and Les mots 
d'utnour) , site must also be '1 proSti'tute in Milord,. 

sing abott ;t drunken tvfnnan in i. ' tile.ax piano, and 
relate lie tender feelings of a blind girl in 
!it Smis. ,\s she does it. even such all i.11-e>n't declaration 
of joyful fidelity .is Otirügctrt takes ou a quality of 
painful desperation. As for the melodies. there are the 
lilting inecsntes of Les anirnits nteive,ilieax, 11w rick)- 
ticky rhythms of Le view piano. and the throbbing 
pulse -beats of C:ri du coeur, si number that will sweep 
)ou right. along with its infectious tutu And it is not 

cas)' to forget ji'rtixaleni, a compelling song of Near - 
Eastern cast, which shows die singer's skill at Convey- 
ing a less pt,r9rinal though equally strong emotion. 
1 he orchestra giiCs noble support under Robert 
Chauvigny's direction. and the sound is suitably litely. 
Translations arc included on the jacket. 

Slñnrley Green 

Os EDITH PIAF: More Piaf of Pais. Edith Pia( (vocals); 
orchestra. Robert Chauvign)' cond. le avis ri .tai; Nate, je 
rcgrclle rvt:ri; fetiis<ilcni; and nine utheis. C:.ir'rim. ST 
10283 y1.98. 
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there is 
no margin 

for error 
when striving for 

the ultimate 
in stereo 

sound 
re-creation 

incomparable 5 ' - 
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HI-FI PHONO CARTRIDGES 
Tiny though it is, the cartridge can make or break a stereo 
system. For this breath -takingly precise miniaturized electric 
generator (that's really what it is) carries the full burden of 
translating the miles -long undulating stereo record groove 

[9 - ó'±o- o 

...by SHORE 
into usable electrical impulses....without adding or subtract- 
ing a whit from what the recording engineer created. Know- 
ing this keeps Shure quality standards inflexible. 
Shure Brothers, Inc., 222 Hartrcy Avenue, Evanston, Illinois. 

select the unit equal to your music system from the premier family of stereo sound reproducers 

4 

STANDARD MOD CUSTOM M7/N2113 PROFESSIONAL M3/N2ID 
A superb blend of Widely acclaimed; Overwhelming choice 
quality and economy. moderately priced. of the critics. 

5165° n673 1.4725 

LABORATORY STANDARD 
Individually calibrated, 
limited quantity. 
Model MaLS $7500 

tY! - 
yy. 

rr 
rJ STUDIO DYNETIC 

Integrated ano and cartridge. 58950 /31 It 
Cannot scratch records. 

PROFESSIONAL INDEPENDENT TONE ARM 

For any quality cartridge 52995 4P ...stereo or mono. 

SHURE PERFORMANCE depends on a SHURE replacement STYLUS / ...Look for "Precision Manufactured by Shure" 
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'SYMPHONIE 
FANTASTIQUE 

iIIC NILADQYNN OROMLSTRA/LCN;(NE 001A00V 
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SPANISH SONGS AND DANCES IN MOTION 
JOSE GRECOAND RIS DANCE CON PANT 

IOL 4CT:1YWa1. -V 

G. 

je .. e .- 

nooaeriunsil 1E~ 
KOSTELANEiZ eunU 
n. " 

`GREATiH8 

OEEENFIELDB 
VOLARE RV 1.1Rro DI ill11 
ROUND AND ROUND 
fl !T FO E TO SAY 

4Cvriun,u 
VAYA CON DIOS H.ryN lore. f..r. 
SO RARE 
tmcnunra IRl.ORi 
fit MY LOVE 
IRI 11At~MI 1WH1: 

4-TEEM§» ~JO-) 

RHYTHM iN MOTION 
JOHNNY WILLIAMS 

JACK DLEIS 

1ROUp. 
A Err, '4mmlm.n L',~mY .11.1,'Irat, -moo ry mar 

wows YR@,1.ImW N' 
RIORR. 
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VOICES011 MOTION IT 
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VOICES3111 MOTIONfi' 
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VOICESúIN MOTIONiI: 

VOICES iN MOTION Ir 
VOICES;III MOTION II 

.,...,.,. ,..1. . 

VOICEM III MOTION II. 
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THE STEREO COLLECTOR'S CHOICE 
good music plus the fastest -moving sound 

PHILADELPHIA CLASSIC 

A connoisseur's classic in high fidelity, 

the nrmiiidy-Philadelphia perforiiianee of 

Berlioz' fireworks -for -orchestra 

now explodes in stereo. 

SPANISH IN STEREO 

With staccato stamping of feet 

and fiery flamenco songs, 

.Jose Greco's ballet company-, 

sets the stereo microphones ablaze. 

ANDRE IN WONDERLAND 
Lustrous new wide-angle Stereo 

hob from a famous soundmaster- 
Andre Kostelanetz. 

' Lavish orchestral trcat.went of hit tunes, 

puiictuated with percussion. 

LIGHT AND FANTASTIC 

A bright new arrangin, taletlt-the 'Checkmate" TV score 

composer .Johnny Williams, and his witty, 

whimsical instrumental sound effects.... 

the battery inchides bongos, triangles, tubas, 

trn.inpets and screaming woodwinds. 

BROADWAY: STAGED FOR STEREO 

A Broadway kaleidoscope - 
15 

high-stepping medleys - 
staged from left to right. 

VOICES IN MOTION 

A new departure-the Voices in Motion chorus is 

custom-built foi stereo... 
songs and voices rise, Criss-cross, 

blend for warmly beguiling listening. 

IS ON COLUMBIA RECORDS 
Matchless Monaural, too. 
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- classics 

Explanation of s)'n.bols: 
®=monophonic recording 
Os =.stereophoíric recording 

RECORDING OF SPECIAL MERIT 

s ® BEETHOVEN: Piano Sonata No. 
8, in C Minor, Op. 13 ("Pathéligtte"); 
Piano Sonata No. 14, its C-.drarp Minor, 
Op. 27, No. 2 ("Moonlight"); Piano Sona- 
ta No. 23, in F Minor, op. 57 ("Appas- 
sionata"). Wilhelm Kempff (piano). Dt:u- 
rscnr: GRANI\rot'Hort SLI'E\f 136227 56.98, 
LPE\I 19227 55.98. 

s ® BEETHOVEN: Piano Sonatas: No. 
19, in G Minor, Op. 49, No. 1; No. 24, ín 
F -.sharp Major, Op. 78; No. 28, in :1 Ma- 
jor, Op. 101; No. 30, in. E Major, Op. 109. 
Andor Foldcs (piano). DI'1JlSCllt: GRANI- 
plorr-ioN SLPM 138543 $6.98, Ll'\I 18643 
S5.98. 

Interest: All piano staples' 
Performance: Both highly enjoyable 
Recording: Each superb 
Stereo Quality: Completely natural 

Wilhelm Kemptf's earlier recording of 
Beethoven's three most popular sonatas is 
now superseded by his new version, which, 
in spite of the quality of the competition, 
can stand with honor mining several excel- 
lent interpretations. His "Pathetique" 
and "Moonlight." especially, contain quite 
a hit of fire and a genuine feeling of im- 
provisation, while the "Appassiortata," 
if not as superbly controlled or as big in 
scale as in, for example, Richter's or Horo- 
witz' performances. is approached in a 

thoroughly musical svay. Furthermore, 
Deutsche G.rammophon's piano sound is 
astoundingly good. 

The four sonatas played by Andor 
Foldcs include two magnificent. late works, 
the middle -period Op. 78. and the earlier 
Sonatina. Op. 49, No. 1, so often studied 
by young pianists. His playing t,}nougltout 
is exceptionally secure technically and 
very satisfying interpretively. These arc 
mature, profound performances, authori- 
tative in, their projection of the music, 
and are certainly among the best cur- 
rently available versions. DGG'e sound is 
again strikingly realistic. /. K. 

RECORDING OF SPECIAL MERIT 

Qs ® BEETHOVEN: Sonatas for Piano 
and Violin. Carl Scentann (piano). 'Wolf- 
gang Schncidcrhan (violin). DEUTSCHE 
GIR.-0rt,r01'HON SLPM 13820 (Sonatas No. 
1, 2, and 8), 13821 i Nos. 3, 4, and 6), 13822 
(Nos. 5 and 9), 13823 (Nos. 7 and 10) 

SEPTEMBER 1961 

Reviewed by MARTIN BOOKSPAN e WILLIAM FLANAGAN ID -DAVID HALL 

GEORGE JELLINEK lOOR KIPNIS DAVID RANDOLPH 

50.93 each; Ll'M 18620-18623 $5.98 each. 

BEETHOVEN: Sonatas for Piano and 
Violin: No. 5, fu F Major, Op. 24 
("Spring"); No. 9, in A Major, Op. 47 
("Kreulzer"). Ycltuch Menuhin ('violin), 
I-iephzihah Menuhin (piano). CArrrot. SG 
7246 55.98. 

Interest: High 
Performance: All good 
Recording: All first-rate 
Stereo Quality: Good enough 

Although as recently as two years ago 
no fewer than five complete recordings 
existed of the Beethoven sonatas for piano 
and siolinsubsequent deletions have di- 
minished the choice. While no individual 
sonata Itas ever lacked qualified inter- 
preters, the entire series could be heard 
from records in recent months only in the 
interpretation of Clara Haskil and Arthur 
Grumiaux (Epic SC 6030). In the team of 

r 
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WOLFCA NG SCHNCIDItRHAN 

The golden mean in Beethoven sonatas 

Carl Secnrann and \Volfgang Schncidcr- 
han, DGG now enters a very strong chal- 
lenger. 

These artists approach the music in the 
straightforward Germanic tradition, with 
vigorous attacks, clear articulation, strong 
accents, and an absence of romantic over - 
interpretation. Happily, however, Ihere.is 
nothing heavy-handed about their playing; 
both musicians respond to the varying 
challenges with uncommon sensitivity. 
Their tempos arc always convincing; over- 
ly fast pacing appears to be contrary to 
their natures, but the other extreme is 

also avoided, and in the allegros they 
keep up unflagging momentum. 

There is no point in calling this ap- 
proach definitive, for the various sonatas 
allow roost for individual insights. 
Sclneiderhan, for example, is too self- 
effacing in the "Spring Sonata (No. 5). 

I-Iere and in the animated No. 3, the 
lighter much the more effusive spirit, and 
freer ruffian) of Haskil and Gu;untiaux 
seem to serve the music better. The Ger- 
man artists bring vigor and tonal beauty 
to the powerful final movement of No. 7, 
but they are not swept along by íts pas- 
sion. Similarly, in the madcap finale .of 
No. 8, they resist the temptation of an 
even faster pace that, for the sake of slicer 
musical exhilaration. would have been 
wdrtlt the few blurred notes that this 
cotnseof action brought from Grumiaux 
and 1-laskil. 

To balance these observations, Seentarut 
and Schneider -ban give a masterful account 
of Beethoven's many pages of tension and 
soulful utterance. The crucial test of the 
"Kreulzet" is mastered brilliantly in a 

full-blooded. sweeping treatment that is 

especially notable for Scemann's buoyant 
praying in the variation movement. 

In sum, this a highly satisfying set. Tile 
stereo engineering is good, with the two 
instruments in proper balance, but there 
arc no particular advantages to justify' the 
higher price. 

The Capitol disc duplicates DGG 13822 

in coupling the two most popular sonatas. 
the "Spring" and the " Krcutzcr." The 
Menuhirs arc, as always, nnrsiéians of 
strength and individuality, and there is 

much to admire in their ihtei-prctations. 
Their approach to the "Spring" Sonata, 
for example, is bolder and _More vigorous, 
truer to the music in spirit but not its well 
controlled as the reading of the DGG art- 
ists. If a choice must be made, clarity of 
the- over-all design, technicalsecuriry, and 
ensemble precision tilt the balance in 
favor of Secmanit and Schneideihan. G. J. 

RECORDING OF SPECIAL MERIT 

® BEETHOVEN: Symphony No. 9, in. D 
,Minor, Op. 125. Elisabeth Schwarzkopf 
(soprano); Elisabeth Illingen (contralto). 
flans f-topf (tenor), Otto Edelmant 
(bass); Bayreuth Festival Orchestra and 
Chorus, Wilhelm Furtwlingler cond. 
ANGr;r. GRIT 4003 $11.96. 

Interest: Supreme work 
Performance: Intensely personal 
Recording: Pretty good 

This is the famous performance of the 
Ninth Symphony that. Ftutwiingler con- 
dnctecl at Bayreuth iii August, 1951, on 
the occasion of the rededication of the 
BayseutIi Festival as an annual summer 
event. The reccirdidg. once available on 
the RCA Victor label, has recently been 
available only on an imported Elect'ola 
pressing. Now its inclusion in the _\ngel 
Great Recordings of the Century series 
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Can You Afford 15 Hours to. Build 
The World's Best FM/Multiplex Tuner? 

r 

Fifteen hours. That's all it takes to build the world's best 
FM/Multiplex tuner. 

Citation has the "specs" to back the claim but numbers alone 
can't tell the story. On its real measure, the way ít sounds, 
Citation III is unsurpassed. And with good reason. 

After years of intensive listening tests, Stew Hegeman, director 
of engineering of the Citation Kit Division, discovered that the 
performance of any instrument in the audible range is strongly 
influenced by its response in the non -audible range. Consistent 
with this basic design philosophy - the Citation III has a 
frequency response three octaves above and below the normal 
fange of hearing. The result: unmeasurable distortion and the 
incomparable "Citation Sound." 

The qualities that make Citation III the world's best FM tuner 
also make It the world's best PM/Multiplex tuner. The multiplex 
section has been engineered to provide widcband response, ex- 
ceptional sensitivity and absolute oscillator stability. It mounts 
right on the chassis and the front panel accommodates the 
adapter controls. 

What makes Citation III even more remarkable is that it cán 
be built in 15 hours without reliance upon external equipment. 

To meet the special requirements of Citation III, a new FM 
cartridge was developed which embodies every critical tuner 
clement in one compact unit. It ís completely assembled at the 
factory, totally shielded and perfectly aligned. With the cart- 
ridge as a standard and the two D'Arsonval tuning meters, the 

- 

, 
,w ti 

problem of II: alignment and oscillator adjustment are eliminated. 
Citation III is the only kit to employ military -type construc- 

tion. Rigid terminal boards are provided for mounting compo- 
nents. Once mounted, components are suspended tightly between 
turret lugs. Lead length is sharply defined. Overall stability of 
the instrument is thus assured. Other special aids include pack- 
aging of small hardware in separate plastic envelopes and 
mounting of resistors and condensers on special component cards. 

For complete information on all Citation kits, including re- 
prints of independent laboratory test reports, write Dept. R-9, 
Citation Kit Division, Harman-Kardon, Inc., Plainview, N. Y. 

The Citation III FM tuner-kit, $149.95; wired, $229.95. The 
Citation III MA multiplex adapter-factory wired only, $89.95. 
The Citation III X integrated multiplex tuner-factory wired, 
$319.90. All prices slightly higher in the West. 

The 
Citation 
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Build the Very Best CITATION KITS by harman kardon 



customary teal and energy. r\ recording 
of that Italian masters total output on 
twelve LP's is a bold and useful project, 
not bec:ntse the concerto grussos of Op. 6 

are st liulgers to microgroove but because, 
with few exceptions, the remaining works 
have been poorly represented. The ins= 
portance of Corclli's music and its in- 
fluence is great, but few performances 
of our day really do it stylistic justice. 

Conventions of his time included ,not 
only the addition of ornaments to the score 
(for example, a trill at a final cadence). 
rhythmic alteration (a tightening of 
dotted rhythms), but also embellishment 
of the melody, especially in slow sections 
where there are utauy long -held notes. 

It is regrettable, therefore, that in this 
first volume the sole work to be idio- 
matically ornamented is the sonata Op. 5, 
No. 8, excellently played and realized by 
Sonya Monosolf. Moth Op. 4 sonatas for 
two violins and continuo arc conspicuous 
(and somewhat uninteresting) for the lack 
of proper graces, and even the concerto 
grosser sounds bane in those spots where 
trills should customarily have been added. 
(.obcrman, however, has very correctly 
used two harpsichords its Op. 6, No. I. one 
each for the continuo of the concertino 
and ripieno in the concerto grosso. The 
playing throughout is vigorous and inci- 
sive, the 1ecording a bit dry and close -to in 
the chamber sonatas. More, too, might 
have been made of the inherent stereo 
effects in the concerto grosso by separating 
the concertino soloists frute the rípieno 
orchestra. Complete scores as well as ex 
tensive program -totes are included in the 
luxurious package. 1. IC. 

RECORDING OF SPECIAL MERIT 

Qs ® DEBUSSY:Sonafa No. 3, in G rtli- 
,tor, for Violin and Piano. FAURL: 
.Sonata No. I, in Al Major, for Violin mid 
Piano, op. 13. Gary GruRm:1n (piano). 
Berl Scnofsky (violin). R(:A VICTOR LSC: 
2488 55.98, LBC 2488 $4.9s. 

Interest': Lovely chamber works 
Performance: Excellent 
Recording; Fine 
Stereo Quellity: Good 

One would have to work long and- hard to 
find fault with this disc. Tire music is 
Imcly, ;and the coupling of the Debussy 
and Faurc sonatas is a fine idea. 

The performer are likewise perfectly 
cast. They control the sentiment of both 
works mctictlonsly-either piece can run 
m:tudli,l in a hurry-and their ensemble 
is always as judicious as it is spontaneous. 
Gary Graffman, who is in the very front 
rank among the younger pianists, has 
particular wisdom where this sort of sumac 
is concerned, it scents to tits, although 
Berl Scnofsky i. scarcely less to he admired, 
The recording is bout tidi and resonant, 
:old the issue-taken altogether --a pleas - 
use. 

® ERKEL: Brink ll/rn. Jhzscf IJoviczky 
(tenor). Bank Brin; lulls Osvath (so- 
prano), Melinda; R(izsi Dclly (uac-z.zo-so- 
hrano); The Queen; ,Janos Fodor (bari- 
tone), Pctár; others. Budapest Philhar- 
monic Orchestra, Vilnius Kontos- cond. 

na-Luat.ufov HLPX 150-52 three 12 - 
inch discs S17,.94. 

SEPTEMBER 1961 

Interest: Hungarian national opera 
Performance: Uneven 
ecording: Adequate 

Ferenc Erkcl (1810-1893) was the folnuler 
of Hungarian national opera. Like his 
contemporaries In Russia, Bohemia, and 
Poland, he had to develop a national style 

without any historical precedents, relying 
heavily on foreign influences :and the 
formal and coast factional conventions of 
his dal'. Brink 11rin, one of Erkel's two 
principal -work`. is 110w' a ce0(tlry old. Its 
stony is based on a historical episode-a 
popular uprising in the thirteenth century 
against corrupting foreign influences in 
Hungry. Iltink Ban (Lord Bank), the re- 
gent, becomes the leader of the insurgents; 
his wife is seduced by the queen's brother, 
and Bank, seeking vengeance, tulirders the 

_711., 
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OTTO Kwat mil t:IR 

Even-handed justice for Haydn 

gatech, only to be caught up himself in the 
web of tragedy. The opera is shot through 
with the spirit of fcrsent nationalism 
characteristic of mid -nineteenth-century 
Europe. Recent stagings of Brink 13r1 In 
Germany. Russia, and Belgium. however, 
have proved that it has considerable ap- 
peal not only to Hungarians but to foreign 
audiences as well. 

Verdi's shadow looms over 13,.i)tk 11án, 

and instances of this indebtedness, par- 
ticularly to Higole!to, :n'e nnurcrous. 
]'here are, nevertheless, many pages that 
show inventiveness and a melodic fertility 
not unworthy of Verdi himself. Erkel's 
use of the ualionai idiom is sometimes 
tentative and cliché -addicted, but there 
are sections of impressive strength; the 
finale of Act I, with its choral elaboration 
of the opera's haunting principal theme, 
and the fast scene of Act 11 are two cases 

in point. 
Vilinos Konor leads a well -prepared 

performance, but Erkel's demanding vocal 
writing fails to get its due. Outstanding, 
though, are two line baritones; Gyigy 
Melis, as the l,sgo.like villain, Iliberach, 
and (:ydrgy Radnai as Tiboe, the sym- 
bolic figure of the suffering Hungarian 
populace. The other singers. including all 
principals, range from adequate to almost 
painfully bad. '11c absence of an English 
lest limits the opera's appeal to the non 
Magyar, but as a gilt idea for the dedi- 
cated opera lover, Manta licit tnay be a 

good bet. 

FACILE': Violin Sonata No. I (sec DE- 
BUS3Y). 

FETLER: Contrasts for Orchestra (sec 
SC:HULLER). 

Qe HANDEL: L'Allegro ed i1 Penseroso. 
fairahttb I3artcood. Elsie Morison. and 
Jacqueline Delman (sopranos); Helen 
1Vatts (contralto); Peter Pears (tenor); 
Hersey Alan (bass); Thurston Dart 
(harpsicltins! :Intl organ); St. Anthony 
Sin''- is; Plailoi nlsic:t of London, David 
\Villceicks cond. L'Otst:au-Erne SOL 
60025/6 two 12 -inch discs S11.96. 

Interest; -Picturesque Handel 
Performance: Excellent 
Recording: Reverberant 
Stereo Quality: First-rate 

The primary difference between this new 
recording of Flandel's famous side and 
the recent Decca version is L'Oiscatt- 
Lyre's ire of the composer's later revision, 
which distibtttes the solos Among a 
greater number of singers and changes the 
order of certain sections to conclude on 
Milton's happier note. "These delights if 
thou cansl give;" rather than "'These 
pleasures, Melancholy. ]rive." hash set has 
one air not heard in the other, but the 
new recording floes have the advantage of 
containing the fugue that Handel inserted 
its 'There let the pealing organ blow" 
plus the card ton part (played on the celes- 
ta) originally used In "Or let tare merry 
bells' The Deceit Itasion cannot- claim 
such authenticity. 

ill general, the excellent English soloists 
sound more idiomatic than do their Amer- 
ican counterparts, particularly the male 
singers. Deserving of special praise are 
Peter -'cans, for his dramatic interpreta- 
tion, and 'Thurston Dart, for his superb 
realization of the continuo, and the anial'I 
chorus and orchestra perform this piettlr- 
esquc starve with spirit and style. The 
stereo soaked is %yell sep:rr:rtecland realistic, 
although the voices sound a bit too tever- 
ber'atst. '1 here is one poor editing- splice 
in the recitative "There held in hniv 
passion still," and the sound is improved 
by tutting the treble slightly to eliminate 
shrillness. I. K. 

RECORDING OF SPECIAL MERIT 

Qs HAIDN: Symphony No. 98, in 13 -fiat 
Major; Symphony No. 10!, hi D Major 
(''(;lock"). Philhartnonia Orchestra, Otto 
Klemperer CUM!. ANGEL. S 35872 S5.98. 

Interest: Basic Haydn 
Performance: Virile 
Recording: Full-bodied 
Stereo Quality: Gocd 

's® HAYDN: Symphonies: No. 93, in 1) 

,llrtjo,; No. 94, iii G Major ("Surprise"); 
No. 95, -in Z: Minor; No. 9G in D Maio >. 

("Miracle); No. 97, in C :)fajoe; No, 98, 
in li-/tut Major. Royal Philharmonic Or- 
chcstr:t. Sir Thomas Beecham cond. CArI- 
rar. DGCR 7127 three 12 -inch discs 51659. 

Interest: Basic Haydn, basic Beecham 
Performance: Superb 
Recording: Rich 
Stereo Enchancement: Mildly effective 

A comparison of the Haydn gospels ac- 

cording to Otto Klctn:serer such according 
to Sir Thomas Beecham is both instructive 
and stimulating. beechan-1's Haydn read- 

ings here arc lithe and patltherlike. The 
phrasing of the lyrical elements is wonder- 
fully sünuous, yet never exaggeratedly so. 
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DISCOVER 
DVqjAi( 

ARTIA 
RECORDS 

THE NINE SYMPHONIES 

C Minor, Op. 3 ALP 140 

F Flat Major, Op. 4 .._., ._._._.ALP 141 

E Flat Major, Op. 10 ... _._ _. ._._... ALP 136' 
D Minor, Op. 13 .... ALP 137* 
D Major, Op. 60, "No. 1" ____ ALP 172 
D Minor, Op. 70, "No. 2" ALP 177 

F Major, Op. 76, "No. 3" ...w. - ALP 171 

G Major, Op. 88, "No. 4" __.._........_ ALP 178 

E Minor, Op. 95, "No. 5" _ , ALP 190 

FOUR SUPERB SETS 

Slavonic Dances, Opp. 46 & 72 _ ALP 186/7` 
Piano Concerto in G Minor, Op. 33 _ ALP 179 
The Devil and Kate ._,.._.._._......._.ALPO 81"C/L 
Stabat Mater ALP .182/3 

`ALSO AVAILABLE IN STEREO 

Dvorak compositions now available 
on SUPRAPHON imported by Artia. 

The Wood Dove The Golden Spinning 
Wheel Symphonic Variations Theme and 
Variations for Piano Piano Quintet in A 
Major Humoresque fcr Violin and Piano 
Legends Slavonic Rhapsodies Scherzo 
Capriccioso Serenade in E Major for 
Strings Serenade in D Minor Highlights 
from the Opera "Jacobin" Highlights from 
the Opera-"Rusalka" 

For further explorations of 

the Artia Catalogue write: 

Artia Recording Corp. 

38 West 48th Street 

New York 36, New York 
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The finales move forward at terrific mo- 
mentum. but only in the KcIrraus ending 
of No. 9S does Sir Thomas let things get 
into a mad scramble. Klcmpercr's more 
moderate pacing is much more convinc- 
ing, and his use of a harpsichord for 
figuration at this point (Haydn presided 
at the keyboard in the original London 
performances) is slicer delight. 

Save for this, however. Klcntpercr's read- 
ing of the noble Symphony No. 98 (its 
slow movement was Haydn's requiem on 
the death of his dear friend Mozart) is 
just a shade too Ileethovenian in its heavy- 
handedness. His slow movement is 45 
seconds longer than Beechant's and his 
finale is 40 seconds longer. but the differ- 
ence in feeling between the two perform- 
ances stems more from dynamic emphasis 
than from difference in duration, for 
Klcmperer just comes down a little harder 
on everything. 

Klempercr's "Clock' Symphony .is a 
thing of beauty and a true joy to the car. 
Even though its duration, is nearly two 
minutes .longer than Rcecham's reading 
on Capitol SGCR 7198, there is not a 

trace of dragging or heaviness anywhere. 
In the famous tick_ -cock finale, Klcmperer 
shows- an unusual appreciation of subtle 
coloristic and dynamic values, so that 
these pages are wholly free from the mo- 
notony that can plague them in less than 
very great performances. 

Klcmperer has been accorded first-rate 
sound throughout both of his Haydn sides 
(apart froth just a trace of harshness to- 
ward the very inside grooves), and the 
stereo has becti judiciously, if not spectacu- 
larly, handled. 

Unlike RCA Victor, which has at- 
tempted to acid a definite directional ele- 
ment to its stereo enhancements of 'I'osca- 
nini performances (see HiFi/STEREO RE - 
%Inv, March, 1961), Capitol's "(liutphonic" 
enhancing of Beecham seems to have 
settled merely for a greater spatial illu- 
sion, which sounded very nice on my 
equipment-although I found the effect 
more natural when playing with my stereo 
setting in "reverse" position, thereby put- 
ting bass predominantly on the right and 
violins predominantly on the left. The 
general sonic quality is richer than in 
the original monophonic issue, but not 
enough -so to warrant replacement by the 
listener: who owns a copy of the original 
release. D. t1. 

I4AYDN: Trio No. 9, in T Major (sec 
BEETHOVEN): 

KAGEL: Transiciolt II (see STOCK- 
HAUSEN). 

® KODALY: Wiry /duos. Intrc Palló 
(baritone), H:iry Janos; Magda Tiszay 
(mezzo-soprano), Otzsc: Oszkar Maleczky 
(baritone), Marci: Entire Rosier (tenor), 
Ebclastin; and others. Hungarian State 
Opera Chorus'and Budapest Philharmonic 
Orchestra, .Janos Perencsik cond. ARTIA- 
Qu.cLITON HLPX 1023-5 tutee 12 -inch 
discs $17.94. 

Interest: Specialized 
Performance: Authoritative 
Recording; Passable 

H<ity J<inos is not really an opera but a 
play with spoken and musical episodes. 
The spoken episodes arc rich in native 
SEPTEMBER 1961 
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Antonin Dvorak's name is one of the most familiar in all music. Yet 
few have explored this master's vast output beyond the "New World" 
Symphony. Even informed musicians were surprised and delighted 
to learn that Dvorak composed Nine Symphonies! Artia has now pro- 
vided the adventurous listener with the unprecedented opportunity 
to discover a comparatively unknown world of musical treasures by 
making the complete Symphonies of Dvorak available on records for 
the first time. These, as well as many other musical masterpieces, 
are brilliantly and authoritatively performed by the leading con- 
ductors and orchestras of the composer's native Czechoslovakia. 
"I defy anyone to work his way through the full sequence of these works, 
never before available in its entirety, without a vastly enlarged apprecia- 
tion of Dvorak as one of the greatest composers of the nineteenth century, 
and one of -the greatest symphonists of all music. To make all of fhese.sym- 
phonies accessible in a consistent and authentic quality of presentation is 

a contribution for which we owe Artia a great debh."AMERICAN RECORD GUIDE 

Sept. 8, is the 120th Anniversary of the birth of Dvorak 

A 
prr 

L1 
RECORDING 
CORPORATION 

IN SEPTEMBER OF 1513 VASCO BALBOA 
DISCOVERED A BODY OF WATER WHICH 
HE CLAIMED FOR THE SPANISH CROWN. 
IN HIS REPORTS HE CALLED IT THE 
GREAT SOUTH SEA: TODAY WE KNOW tr 
AS THE PACIFIC OCEAN. 

1 
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Warren DeMotte's 

MUSIQUIZ 

1 
Two (REAF (:om-PostRS, ene when he was a young 
family man, the other when he was a high- 

spirited youth, had turns at being jailed the first for 

impertinence, the second on suspicion of theft_ Who 
were they ? 

2 His Tiusie was 
. arranged for use 

in a successful Broad - 

Wily show based on his 
life, and the opening 
theme of his Piano 
Concerto in A Minor 
can be heard on the 
juke boxes as Asia Mi- 
ner. What is the name 
of the composer; the 
name of the show? 

1, 

BEFORE THE DEVELOPMENT Of the long-playing 3 . record, a I2 -inch 78 -rpm disc offered a maximum 
playing time of a little more than four minutes per 
side. What famous American composer wrote a piece 
to fit precisely on one side of such a record, and what 
was the name of the piece? 

4 THE PERSONALITY of Sir John Falstaff, one of 
. Shakespeare's most colorful characters, has in. 

spited a number of composers to make musical settings 
of various episodes in his career. Can you name three 
such compositions? 

5SOON AFTER World War II, a major recording 
. company organized a symphony orchestra for 

recording purposes. When this orchestra began to 
live public concerts, it soon established itself as one of 
the world's leading concert ensembles. Do you know 
its nameand its home city? 

6 ABOUT FORTY V.I.:AILS ago, sonic students at Chi: 
. cago's Austin High School heard the music of 

the New Orleans Rhythm Icings. This excited and 

inspired them, and they formed what was one of the 

first jam orchestras in the North. Can you name three 
leading members of the original Austin Iligh School 
Gang? 

7 IN WHAT OPERAS do the following arias appear? 
. (a) "Un bel di vcdtcmo.." 

(b) "Je sttis Titania." 
(c) "O dtt )]:cita kolder .dbenclslc'n»" 
(d) "Porgi amar." 
(e) "The heart bowed down." 

8IMMÜD1A l7:LY Foi.bowl,G Work] War I, a half - 
. dozen French composers rose in revolt against 

Romanticism, Impressionisnm, and Scholasticism. They 
considered themselves representatives of a vita) new 
age, and they looked with favor nn the music of the 
Music Hall and on what they considered to be jazz. 

With jean Cocteau as their spokesman, they created 
a stir for a few years. Do you know the names of 
Les Six? 

9 IN OUR TIME, the most fannous musical father -in- 

jaw ---son-in-law combinations hine been Adolf 
Busch-Rudolf Serkin and Arturo Toscanini-Vladi- 
mir Horowitz, all of whom achieved Paine as per- 
formers. In au earlier clay, there were a few such 
relationships among recognized composers. Can you 
name three such combinations? 

1 

%l 

re, 

;;t, 

r.'ite i4 ("Mu 1 
WHEN THIS 0. YOUNG SO- 

PRANO gave a recital, 
her father's reaction to 
a critic's review almost 
created a political 
crisis, Who is she? Who 
s'as the critic? 

11 
MANY FLUTISTS have used silver, et even gold, 
instruments, but it remained for Georges liar- 

rc`re, the famous virtuoso of a generation ago, to in- 
dulge in the luxury of a flute made of platinum. What 
French -born American composer Wrote a solo piece 
in 1936 for that particular instrument, and what did 
he call the composition? 

ANSWERS 
,. Johann Stba,tiao Itach and Carl Maria Ton 

Weber. 
z. Edward Grim: .Song of A'orctas. 
I. Roy i-larri, wrote Four Minutes nod TweniY 

Scrond,, »cored for flute and ,trine (Wallet. 
4, Edward _Etcar's symphonic cud)' Falo a'J, 

Gi ,eppe Verdi's Fob/off; Ono Nicolai's 
The Merry, /Iri-t, of Jlrtndaor; also operas 
by Antonio Salieri, M. W. Halle. Ralph 

t'auxhan R iflian,s, and 'various other cum - 
posers. 

5. The f'hilharnhouia Orchestra; T.ondon, 
G. Jimmy McPartand, laud Freeman, and '(hr 

late Frank Trschntacher. 
7. (a) l'ucciui's ,'dndnrna flutter lb.: (b) 'llhorn- 

as' Mia,ron; (c) 1Vagner'u Taunhirwtr; ((d) 
Mnart's Lt .1'ozz- di Fiparo; (e) 11aJle's 
The ?tohrrninn Girl. 

S. Darius Milhaud, Arthur i-lonegecr, Francis 

Poulenc, c:corrrs Auric, Germaine Taillc- 
trrra-, and Louis Durr-v. 

y. Jacquo, HalévyGrorzes Riyr-s Franz Liszt - 
Richard w'azner; Antonin 1)rorlk-1os1:f 
Sul; 

to. Margaret Truman; Paul Ilinne. 
r I. Edgar Var se Trrotc Density ¿LS; the nam- 

hrr is the approximate sprcitjc graelq' of 
platinum. 
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color, Peasant humor. and topical allu- 
sions, and lire music is_ permeated by the 
folkloric elements that characterize the 
best of Kod:dy's music. Performance of 
such a work by any but a native cast, while 
not unthinkable, could hardly serve any 
useful artistic ends. 

The recording is of aR adthon tative 
performance, prepared-though this is not 
slated in the accompanying notes-under 
the composer's supervision. The lovable 
braggart l-1:fry is sung by the same lone 
Pa116 who ticslcd the role on October 16, 
1925 and who has practically owned it 

since. Despite the inevitable signs of vocal 
strain (I'alIL was sixty-six year's old when 
this iecording ivas made), his portrayal is 
admirable. Magda Tiszay. in the part of 
1-L'ary's faithful sweetheart, is also excel- 
lent, and the remainder of the cast is 
entirely satisfactory. 

Unfortunately, the lively spirit of the 
performance is framed in a static aural 
setting, with imperfect balances and clean 
but cliat'ourngingly dead sound. And al- 
though Artia has packaged the set attrac- 
tively, with a synopsis and analytical notes 
in three languages, the hick of a libretto 
severely limits the enjoyment of this 
unique work for those unfamiliar with the 
Hungarian language. G. J. 

Os ® MOZART: Mass No. 14, in C Major 
(K. 317) (Coronation Jlass); 1lassoou 
Concerto No. 1, in B -flat Major (K. 191). 
Maria Strider (soprano); Oralia hrmr- 
ingucz (contralto); Ernst Hálliger (tenor); 
Michel Roux (bass); Elizabeth Rrasseur 
Choir; Maurice Allard (bassoon); L.amou- 
renx Orchestra. l'aifs. Igor Mat kevitclr 
cond. 1)1 uuscnr: C;k.untoI'NON SLI'M 
138131 Sti.98, LP\I 18631. 55.98. 

Interest: Fine works 
Performance: Vigorous and disciplined 
Recording: Disappointing 
Stereo Qualify: Unexceptional 

Igor \I:nkevitch's earlier monophonic -only 
recording of this festive Mass is still avail- 
able on l)ecca 1)L 9805, so this new ver- 
sion was presumably made primarily lo 
attract stereo listeners. llis .interpretation 
is again precise, tight -knit, and drainnde, 
and soloists and chorus respond well. In 
the bassoon concerto, he pioyidcs an CM - 

citing mid occasionally nycrtense accom- 
paniment to the graceful and lyric playing 
of Maurice Allard. The full benefits of 
stereo aic not apparent in either work, 
however, for in both the sound is wiry 
and, .in the Mass, lacking in transparency. 

1. K. 

SCHUBERT: ztuf dean Strom; Den Hin 
011f deal Felsen (see BRAHMS). 

Os ® SCHUBERT: Ccrrnan Mass if F 
lllnjor (D. 873); Kyrie in B -flat Major for 
Mixed Chair (I). 45)- Salve Regina in E- 
lla! llajor for Mixed Choir (D. 386). Re- 
gensburg Uourspatzcn; Choir of Regens- 
burg Cathedral; Franz Lchrnllorfer (or- 
gan); members of Bavarian Radio Sym- 
phony. t'Itcobald Schrents cond. llru tscnr: 
GR.+. rsaerncir SL.t'SI 1.38676 $6.9S, LPN' 
1,'rfi56 .ti5.98. 

interest: Specialized 
Pectoc hence: Lovely 
Recording: Superior 
Stereo Qualify: Good 
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PETER I. TCHAIKOVSKY 
Symphonies Nos. 4, 5 and 6 (Pathétique) 

Leningrad Philharmonic Orchestra 
Conductor: Jewgenij Mrawínsky 

18657/59 138 657/59 (stereo) 
Records are available separately 

RICHARD STRAUSS 
Elektra 

Complete Recording in German 
Inge Borkh Marianne Schech Jean Madeira 

Dietrich Fischer-Dieskau Fritz Uhl 
Choir of the Dresden State Opera 

Saxon State Orchestra Dresden 
Conducted bei Karl Bohm 
18690/91 138 690/91 (stereo) 

(Deluxepresentation box with extensive synopsis in 
English and German. Records not available separately) 

FRANZ LISZT 
Mazeppa (Symphonic Poem) 

Hungarian Rhapsodies Nos. 4 and 5 

Hungarian Fantasia for Piano and Orchestra 
Shura Cherkassky, Piano 

Berlin Philharmonic Orchestra 
Conductor: Herbert von Karajan 

18 692 138692 (stereo) 

JOHANNES BRAHMS 
Concerto for Piano and Orchestra in B flat major 

Géza Anda, Piano 
Berlin Philharmonic Orchestra 

Conductor: Ferenc Fricsay 
18683 138683 (stereo) 

DIETRICH FISCHER-DIESKAU SINGS 
Scottish Songs by Haydn, Beethoven, Weber 

18 706 138 706 (stereo) 

For a complete catalogue of 
Deutsche Grammophon Gesellsdhaft records write to: 

.DECCA DISTRIBUTING CORPORATION NEW YORK 
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This recording will probably serve more 
as a curiosity for collectors than as an ex- 

ample of Sehubert's usually inspired crew 
buns. Rather than being -a Mass in the 
strict sense, the German Mass in F Major 
bears the slthtitic "Songs at the celebra- 
tion of Holy Mass" iInd was intended to 

be sung in Catholic churches during the 
ccicbtation of low Mass, the words being 
in German. The setting consists of eight 
four -pact strophic songs. each having from 
two to four verses, plus the Lord's 
Prayer, all of which resemble popular 
hyntr5 runes. Such sameness is apt to pall 
on even the most devoted Schubertaplrife. 
The two short remaining works. song in 
Latin, arc from comparatively early in the 

composer's output and caarnot compare in 
quality frith Schuhe('s later chinch 
music. The Regenslxngei Dontspatzcn 
(Regensburg boys' choir or "church -spar- 
rows') and their skiers perform very 
capably, and the recording, especially in 
the stereo edition, is iiltr,gether beautiful 
in its clarity awl atntospbtic. 1. K. 

Qs SCHUBERT: Oat/ fn F Major for 
Strings nod Winds, Op. 166. I he i'inc Arts 
String Quariet, members of the New York 
Woodwind Ouinict, ilarold Siegel (double 
bass). C,scr.ur.Utsc Cs 220 $998. 

Interest: Delightful music 
Performance: Fine 
Recording: Clear 
Stereo Qualify: Good 

Scored for string quintet and double bass, 
clarinet. bassoon. and horn, this octet by 
Schubctt is utterly b:gulling. Because of 
its unusual instrumentation. the music is 

played only rarely in the conceit hall,, 
but this rdease is its fifth currently avail- 
able microgroove recording and the second 
in stereo. Like Beethoven's septet. which 
it closely parallels, the work is in the 
tradition of the eighteenth -century diver- 
timento. A multi -movement work (there 
are six sections in all), the octet neverthe- 
less it a firmly unified nod deeply affecting 
score despite its seeming marvel( and lack 
of complication. 

'Hie performance heie is clear and bril- 
liant. and so is the recorded sound. Some 
may prefer the more mellow performance 
by the Vienna Octet on London CS 6051, 
but either version is inte'ptctitely valid. 

Qs ® SCHUBERT: Pinny Sonata No. 17, 
in 7), op. 53. Ftuil (;ilels (piano). RCA 
Vicros LSC 2,193 55.98, LM 2.19$ 1998. 

Interest: A great sonata 
Perlorreasce: Powerful 
Recording: Splendid 
Stereo Quality: First-rate 

This massive sonata, one of Schnhert's 
loveliest creations; receives a virile and 
brilliant performance font a pianist Who 
has not 'usually been associated with 
Schuberi's music. Muds of the sonata is 
bravura in style, and Eutiil C;ilels' playing 
is well suited to these sections; in those 
passages where ufiore lyricism is desired, 
the pianist's approach is perhaps not 
songful cmnigh, although his interpreta- 
tion has far more lilt than that of Siiatos- 
larv' Richter, whose ,Monitor recording 
(2013) has an anxious and hectic quality 
lot eign to the music. RCA Victor has pro 
viiled splendid piano reproduction. 1, K. 
7G 

ffi tUl SCHUBERT: Trio No. 1,. iA f3 -flat 
dlajor, for Piano, Iriolity and Cello, Op. 
99. BEETHOVEN: Variations i,r F_-flot 

Major, for Piarro, Violin, and Cello, Op. 
49. Trio di Trieste. 1)EUrscrn: (..u.lMMo- 
rIlox S1.1'\i 138583 St3.98, 1.f\I It+:í$$ 

S5.98. 

Interest: A masterpiece 
Performance: Sensitive 
Recording: Excellent 
Stereo Quality: Fine 

n SCHUBERT: Trio No. 2. in Ella, 
Major, for Piano, Violin, and Cello, Op. 
l0Ó. Alma Trio. Drees 1)1. 711.01; S5.98. 

Ante-refl.: As above 
Performance: Virile 
Recording: Fine 
Stereo Quality: Good 

SChtni)ert's two piano trios were composed 
in 9827. tine year before his de-nb. The 
works in tearlV w'ayc cnni pien14111 laid Con- 
ttrst with each other: the li-flat Trio, in 
tile words of no le.Y than Robert Schu- 
mann. "is more tender. more feminine aril 
lvric:rl;' while the l= -fiat Trio "is more 
eventful, more masculine and dt:urnatic.' 

1 bese very words might also character- 
ize the performances offered on these two 
discs- The Trio tfi 'f riectc giros a per- 
formance 'that is all freshness and watrntb, 
the Ina Trio one that is full of inten- 
sity :ma passion. Both performances for 
vyféll recorded, and even here their neflpec 

J 
ROBERT C.'SAi)ESCS 

&hol min wilh strength and lightness 

list: chalactelislics are in keeping with 
the essential qualities of the %volts. 

Posterity seems to have ,reversed the 
Original degree of popularity Of these two 
scores. In the early years of their existence, 
the E-flai Trio was a favorite of the cltani. 
bet-musie literature, while the B -fiat iris 
scarcely known; today it is the 11 -flat Trio 
that is a cornerstone of the repertoire 
while the E -flat is less familiar. In the 
poignant slow movement of the E -fiat 
Trio the members of the :Musa Trio rise to 
superb heights. 

The early lfeelhoseit variations that 
complete the Deutsche Granimophon disc 

me charmingly siml'>le, and the Trio di 
'I-rictte plays them engagingly. With these 
two disc~, the two Schubert piano trios 
have been well Scrvcd. M. B. 

®(g SCHULLER: Seven Studies on 
Themre% of Pohl Klee. FETLER: Contrasts 
Jor Orchestra. sMibncapolis Syulphorny.Or- 

chcstra. :\ntal horati cond. Alruettlev SR 

90282 55.93. 

interest: Virtuosrc young composer 
Performance: Great 
Recording: First-class 
Slereo Qualify: Fancy 

In the last felt veins Gunther Schuller has 

become the dern,ier cri-or, if you will, Ilse 

'.hot property^`-among a younger genera- 
tion of .\mer,ican composers. Entirely self- 
taught in composition, he played French 
horn in the \fetropoliman Opera orchestra 
until his increasing success as rt composer 
linally freed him from this chore. 

The nature of his talent is meaningfully 
senthesited in his Seven SItidieson Themes 
of Paul Klee. Misr listener hears Schuller 
absorbed by doderaphotty; Schuller ab- 
sorbed lay a kind of ltsnghair progressive 
jazz; Schuller absorbed by poiutillisoi; 
Schuller absorbed by orchestration with R 

capital 'O:" .St-Intlier absorl>Ctl even by 
Arabi( folk material. 

The results are nuns impressive: the 
music is of a technical virtuosity uncom- 
mon in sit young a composer, -and the com- 
poser's stylistic versatility and general 
musical wherewithal is a Shade frighten- 
ing, Still. grunting all of this, there is 

seuneth,ing faintly opponuuistic about the 
whole thing. and this is true in ..spite of 
the tridv:niced" steles involved. One_ is so 

constantly preoccupied by the shiny sur- 
Otces. by the provocative detail that one 
never has time to look imui the heart of 
the music or, for that smatter. to decide 
whether it has a heart, n core. Nonetheless, 
it is a fascinating work. 

Paul Feller's C'mttraus is conceived in 
terms of more traditional techniques. It 

is an extremely able piece of work and, 
most certainly, a itigh,ly lisicnablc one. It 
may be a little crabbed, a little skimpy in 
melodic content. and perhaps a little fre- 
netic from time to torte, but it is honor- 
able music and a fit companion for the 
Schuller. I9'. F. 

® SCHUMANN! Kirrtlerstenett, Op. 15; 
Cnrnaval, op. 9. Leonard Pcttnario 
(piano). CAPrrrlr. SP tl55ii 55.98. 

Interest: Schumann staples 
Performance: Accomplished 
Recording,: A little muddy 
Stereo Quality: Satisfactory 

RECORDING OF SPECIAL MERIT 

Qs SCHUi1fr\\\': Pap/ions, op. 2; 1lroltl- 
scenen, Op. 32; .Symphonic Élude.s, Op. 13. 

Robert (:asaticsos 'piaron).. (:nr-l:arntn N1S 

62-12 R398. 

Interest: Additional staples 
Performance: Really superb 
Recording: Bright 
Stereo Qualify: Very good 

Lcúnard 1'cnn:-io's twodisc album en- 
titled "The Young Schumann" provides 
the $0111 -ce for the present release, a stylis- 
tic and technically admirable account of 
the composer's roost popular piano works. 
If the straightforward performance dues 
1101 coniptirc kith tine more relined and 
exciting Rachniaiúnoll rcitdingof Ct>insval 
(once_ available mi Cannlcn), the playing 
is always reliable .anti often speccactl'!:1r. 
Capitol's stereos reproduction, Which dates 
back two years. is full but a trifle muddy. 

Hifi/STEItEO 



Robert Casadesus's new versions of the 
Symphonic Etudes and t he PVnldsceneo 
(he recorded dam once before fur Colum- 
bia about ten year's ago), plats Pupillona, 
arc in every respect perfotntances worth 
owning. His playing is at once powerful 
and wonderfully light, and if the Sw,l- 
phmi,ii' É1114 PS could have been treated 
with more warmth one is not likely to 
hear the set performed mote musically or 
with greater brilliance. 1 he bright piano 
sound is very satisfactory, though tape hiss 
is audible. I. K. 

k1:CORllING OF SPECIAL \II';RIT 

Qs SOLER: Six Concertos for Too or - 
gents. E. Power Riggs and Daniel I'inklrant 
(+organs). CtsI.udrttt.A \IS (12011 ti5,98. 

Interest: Little-known Spanish Baroque 
Performance: Impeccable 
Recording: Excellent 
Stereo: Superb 

This recording is a thorough and unnu,(1 
ilietl charmer. Ihc music, composed by 
the eighteenth-centnry Spanish composer 
\monk, Soler, should he a revelation to 

those who, like myself, have never heard 
it. It is inventive, curiously colorful for its 
period, full to the brim with wit and lyric 
ehsrnt. Each of the six concertos is, for a 

fact. :I 0111101' masterpiece. 
The pet-farntances :lie in all respects 

worthy of the musts and the handsome 
lees,rOinl that has been afforded the proj- 
ect. The job was done at the 11usc'hReis- 
inger \fttseum at Harvard University on 
two Uutclt organs-one old :Ind one new. 
The instruments sound marvelous. the 
music is wonderful, and the playing is 
meticulous. The record, again, is a de- 
light. IV. F. 

Qs STOCKHAUSEN: Zyklus; Refrain. 
KAGEL: Tratlsiciotl 11. David 'Tudor, 
Christopl, C:askel, Alo)s Kuntraisky, and 
Bernhard Komi:Lasky. TIME S 8(1(11 S5.98. 

(Merest: The young avant-garde 
Performance: Presumably authentic 
Recording: Fine 
Stereo Quality: Provocative 

It might be of sonic use here to fill .in a 

bit on the backgrounds of the two young 
composers represented on this disc. K:ul- 
heinA Stockhausen, born in 1926. is one 
of the leading lights of the Wrest German 
avant -garlic, and is generally consbtered to 
he the German version of France's rather 
better-known Pierre ltoulc2. M unrIc:in 
Kugel, bout in Argentina in 1931, mi- 
grated to Germ:uiyr, whcrc, at Cologne, 
along with Stockhausen, he helps form 
the school of c~mpaiers repmented here. 

So far as the music itself goes, it is com- 
plex, highly theorized and prueucalivc. 
Stockhausen'sZyl,hles consists of "sixteen 
page's of notation that have been spiral - 
hound to one another, side by side; there 
is no beginning and no end; the player 
may start on whichever page he pleases, 
but he must play a cycle in the given sue - 
cession." 1.1 hat one hears in Zyklns, which 
is for one perenss1Ullist, and in Refrain, 
which is for "three performers," is a 

music fragmentary in its effect, often ar- 
resting as pure sound (particularly in 
stereo), bat totally without musical con - 
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No stereo cartridge in the world outperforms the 

Sonotone Ceramic "Velocitone" 
Listen!.. with your own magnetic:. - or with any magnetic you can boy 

today-at any price. Then replace it directly in your component 
system with Sonotone's new "VELOCITONE" STEREO CERAMIC 
CARTRIDGE ASSE1IHLY. Listen again! We challenge you to tell 
the difference. Experts have tried -.. in dozens of A -B listen- 
ing tests. And, ii. every single one, Sonotone's "VELOCITONE" 
performed as well as or better than the world's best magnetic. 

perfectly fiat response in the extreme highs and lows (better 
than many of the largest -selling magnetics), 

excellent channel separation-sharp, crisp definition. 

highest compliance-considerably superior tracking ability. 

absolutely no magnetic hum-quick, easy, direct attachment to 
any magnetic inputs. 
remarkableperformance characteristics unexcelled anywhere. 
(Write Sonotone Corporation for specifications.) 

Now listen to the price. Only $23.50 ... about one-half the 
price of a good stereo magnetic cartridge. Yet Sonotone's 
"VELOCITONE" stereo ceramic cartridge system cannot be out- 
performed by any magnetic-regardless of price. 

Sónotondi. 
ELECTRONI APPLICATIONS DIVISION, ELMSFORD, N.Y., DEPT. Q.9! 

IN C.NAOA, CONTACT ATLAS RADIO CORP., LTD., TORONTO 

LEADING MAKERS OF CARTRIDGES SPEAKERS TAPE HEADS MIKES ELECTRONIC TUBES ^ BATTERIES 
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'tinnily as the term is ordinarily under- 
stood. 

Kagcl's Transition 11, for piano, per- 
cussion, and two magnetic tapes, is rather 
more solid and normal sounding, since 
the piano's function as a kind of hard- 
core center to the percussion -tape em- 
broidery gives the work a probably quite 
superficial sense of structure. 117. F. 

STRAUSS: Don Quixote (see p. 59). 

RECORDING OF SPECIAL MERIT 

ps STRAUSS: Salome, Salorrre's Dance. 
Till Eillenspiegel's Merry Pranks, op. 28. 
Die Frail ti/ore Schatten: 7rfterludes. Phil- 
harmonia Orchestra, Erich Lchisdorf coml. 
CAI'n O1. SP 85-18 $5.98. 

Interest: Mixed 
Performances: Excellent 
Recording: Dazzling 
Stereo Quality: Fine 

Qs STRAUSS: Don Juan, Op. 20. Till 
Enlenspiegel's Merry Prm,kr, Op. 28. Der 
Roserrkavalier: Waltzes. Amsterdam Con- 
uertgebouw Orchestra. Mogen Jochuns 
cond. Eric BC 1127 $5.98. 

In fetes f: Different mixture 
Performances: Steady 
Recording: OK 
Stereo Quality: Unobtrusive 

The Lcinsdorf disc is distinguished by 
superb orchestral playing and really daz- 
zling reproduction. Sidorne's dance re- 
ceives a sensuous, insinuating perfortttance 
that massages to avoid vulgarity, and Till 
1 ulenspicgrrl romps along in delightfully 
impish fashion. The reverse side offers a 

rather exotic musical dish-the suite that 
the conductor himself has arranged by 

assembling a group of the interludes from 
Strauss' seldom -performed opera Die Fran 
thaw Schatle>t. The music is reminiscent 
Of Der I(osenhavalier a good deal of the 
time, but it has a power and beauty of 
its own and repays repeated listening. 

-Hie Epic disc, with Eugen Jochum con- 
ducting the Amsterdam Cancertgebouw 
Orchestra, offers more usual Straussi:uta in 
more run-of-the-mill performances and 
recordings. M. B. 

Qs TCHAIKOVSKY: The Nutcracker, Op. 
71. Bolshoi Theater Orchestra. Cennady 
Rozhdestvcnskl cond. Aims ALP,(S) 180 
/1 S119G, 

Interest: Musical Fairy tale 
Performance: Excellent 
Recording: Fine 
Stereo Quality: Good 

Since Mercury started 'it all nearly a dec- 
ade ago by releasing a smutting recording 
of the complete score of The Nutcracker 
by Aortal Dorati and the Minneapolis 
Symphony, there hate been three other 
complete versions released, of which the 
finest is :\nsernsct's recording for London 
teiÍh the Suisse Romande Orchestra (CSA 
2203, CMA 7202). C:cunady Rozhdcstvensky, 
who conducts here, served as the associate 
conductor of the ltnlshoi Ballet when it 
appeared in this country a couple of sea- 
sons ago. He.is an interestingstillsulatigg 
interpreter, and his reading of The Nut- 
cracker combines the dramatic excitement 
of Dorati with the elegance and poetry of 
78 

Anscrnret.'I'he itolshoi Theater Orchestra 
ploys excellently (once you accept the 
nasal sound of its first ola)c and first horn 
players), and the Russian stereo sound is 

first-rate, 51. 11. 

Os TELEMANN: Suite in A Minor for 
Recorder', Strings, and Continuo; Concerto 
in F Minor for Oboe, Strings, and Con- 
tinuo; Concerto in I) for Three Trumpets, 
Two Oboes, Timpani, Strings, and Con- 
tinuo. '1-heodnra Schulze (recorder and 
oboe); Arthur Matter, Harry Peers, and 
\faux ice l'cress (trtunpcts); "I'elen2:rnn So- 
ciety Orchestra, Richard Schulze cond. 
Vox STOL 500.590 S -I98. 

Interest: Telemann masterpieces 
Performance: Enthusiastic .but unpolfehed 
Recording: Troubled by imbalance 
Stereo qualify: Very good 

All three works hate sire superb examples 
of "Felemann'S massive iusts'titncntail otut- 
ifilt, with the Suite in A Minor being 
perhaps the best known, The perform- 
ances are well meaning but not always 
terribly accurate in intonation, especially 
on the part of -she brass. Stylistically, the 

- I' ; : 
l'111,LIn SkJIAlsx 

His Verdi Requiem was lnasterfta./ly shapes! 

playing is -good,. although Richard Schsilze 
displays a few nsanncrisnss its pis conduct- 
ing (such as making :t large stop before 
every one 01 his final chords) that became 
inc're:ingIv annoying. Nor does he always 
tssansioin steady tempos. 

'I"heotlora Schulze's is the that record- 
ing of the Suite in A Minor with the in- 
strument for which it was intended, and 
her virtuosity. interpretive understanding, 
and articulation on the recorder are ad- 
mirable. The stereo secnrdiig has becri 
done with wide separation, :dahough the 
balance in favor of the solo instruments 
is decidedly unpleasant in the Case of 
Use rat -icons -sounding trumpets. I. K. 

O TOCH: String Quartet No. 10, op. 28i 
String Quartet No. 13, Op. 74. Roth Quar- 
tet. (;ost-,,\Ieost,uy S 8008 S5.OS. 

Interest: The craft of Ernst Toch 
Performance: Admirable 
Ra_cording: Adequate 
Stereo Qualify: OK 

Ernst -Toch is one of a certain group of 
ntcntiesh-century composers to whom the 
word "master" is frequently applied but 
who has plowed .no new paths ansI has 
gained -nu real popularity with either 
aserage or avant-garde audiences. 

The two quartets recorded here tt'crc 
composed thirty-three years apart. The 
first, which dates from 1921, is, more 
probably than not, the better of the two. 
It has a lovely, long -lined, lyrical slow 
movement that offsets the routine aca- 
demicism of much of tnc fast music. 

The String Quartet, Op. 7-I, is ever so 

sunnily conceived Ior the instruments, but 
stylistically it is clearly a hybrid, replete 
with the sort of conservatory formalism 
that detracts from so missals of Toch's 
work, although it pterpo'ts (according to 
(he composer's notes) to be a tst'cise-tone 
work, I[ it is a twelve-tone composition, it, 

fails to meet the retl challenge of the 
technique. The performances are every- 
where conscientious :and apt, anti the re- 
cording is satisfactory. IV. F. 

RECORDING OF SPECIAL MERIT 

Requiem Glass- \f:n-ia C.anig- 
lia (soprano). Else St ignaui (tisczzo-s0- 
pr:una). lieniamiaso Gigli (tenor), Etio 
Pino (bass). Orchestra and Churos of the 
Opera House, Rome. f'ullio Serafin cond, 
.\otrt. GR11 4002 tseu 12 -inch discs S119f>. 

Interest: Recording milestone 
Performance: Treasurable 
Recording: Aging but listenable 

\'esdi's Requiems is no longer the relative 
Iv unfamiliar work it was when this re. 
¿riling first appeared in 1939. The sound 
is slated, of course, and the imposing total - 
by of the work, which not even the stereo 
recordings have realized with complete 
success, is only suggested by the pale or- 
chestral reproduction, But Sent molds 
the music witlr -is masterful hand, and 
while he disregards many of the compos- 
er's subtle dynamic markings, is.is shaping 
of Ibe. over -all -design is unerring, and his 
interpretation iS truly a great dramatic 
experience. The orchestral and choral per. 
forntances are impressive throughout, mid 
the soloists-who clearly dominate the 
aural picture-respond brilliantly to Sera - 
fin's guidance. 

And what is group of singers tbcy are! 
'The nsajcste and incontparaIile tonal 
I>ea tit y of Erin Ps win's solos, and even 
such single utterances as "Salve une fans 
piel a l it" for "Lihera animas 0115 stilt in: 
place Isis contribution beyond the reach 
of all recorded competition. Nor can see 

find the equal to Else Stignani's account 
of the mezzo-soprano part in any modern 
recording. As critics have often pointed 
ant since 1939, ancitltcr Maria Causiglia nor 
Beni;mtitto Cat;li is :flawless here, but theirs 
are !laws of gu l:Went.. This is, as ever, a 

memorable recording, atd it should not 
he ovcrinoked by thane who value es- 
ceplioual singing. C. J. 

COLLECTIONS 
Qs BALLET ,MUSIC FROM THE, OP- 
ERAS- Verdi: Aids: Bo!!et Music,, Act 1/: 
\fotsscorgsky: Khos rs,ii chisu: Dance of the 
Per.,ütn Shaves, Act Ii'; Borodim: Prince 
Igor. Dance of the Pulovisia, Maidens; 
/'olavtshrt Dances, ti el 11; Ponchielli: /a 
Gioconda: Dante of the I -loan's, Act ill; 
Wagner: 7'tuisa lriutser: Veis trsberg ¡117,5íc, 
l'hilharnsonis Orchestra. Herbert von 
Karajatt cond. A,xcr.t. S 35925 S598. 
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Distinguished Recordings proudly announce 
the new additions to their collection of his- 
toric recitals by the world's greatest virtuosi. 
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\-47, PERCY 
I GRAINGER 

PLAYS GRIEG 

ETHEL LEGINSKA 
in a piano recital of 

compositions including 
works by: 

TCHAIKOVSKY, LISZT, 
SCHUMANN, STRAUSS, 
WEBER and BEETHOVEN 

DR 109 

Concerto in A Minor, Op. 
16. Peer Gynt Suite, Op. 
46. Ballade Op. 24. 

DR 108 

;44:4r''- 

IGNAZ FRIEDMAN 
in &program if piano 

rnasterpieces.inbluding 
compositions by: 

CHOPIN, SCHUBERT, 
LISZT and STRAUS 

DR 1 1 0 

Other releases. by: PADEREWSKI, B.USONI, HOFMANN and CORTOT. 

DISTINGUISHED 
RECORDINGS, INC. 
16.50 BroadwAy, N.Y.C. 
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Interest: Ballet favorites 
Performance: Clear and precise 
Recording: Very good 
Stereo Quality: Good balance 

Although all the selections here arc 
thoroughly familiar, the 'juxtaposition of 
so man)' contrasting m usical elements does 
ticld a measure of novelty. Karajan's read- 
ing of the Venusbet'g music front Tam,- 
haüser is probably as good as any on rec- 

ords. but his "Dance of the Hours- runs a 

bit slow compared to other versions. I-Iis 

dances from Prince- Igor, instead of evok- 
ing the image of fierce, rollicking barbar- 
ihns, suggests, rather, the suave. impec- 
cably tailcoated figure of Herbert von 
1.a ajan. `I'hc orchestral performances are, 
as nearly always wit Ii him, models Of 

clarity and precision, and the sound, 
though somewhat lackingin brilliance, is 

otherwise first-rate. G. J. 

Qs CL-\SSIC:AL INDIAN \IUSIC: Intro- 
duced hr 1chudi Alcnuhin. K. S. N:na- 
1'anaswanti (tcena); Narayana Melton 
(vicena); 1'ahhat Raghu Onridang:-tn). 
LnKUON CS 0213 S5.98. 

Interesit Indian techniques 
Performance: Of course 
Recording: Excellent 
Stereo Quality: Subtle 

1'ehudi Memuhin's four bands of intro- 
ductory remarks may be phrased in 
English a little high-flown, a little florid 
for the essentially didactic entertainment 
that this record affords, but the language 
does not fiar the basic interest of the 
material at hand. This is. in short. the 
ttadifion of Indian classical music, de 
scribed in the technical terms of its scales, 
rhythms, etc., and iii terms of its histori- 
cal development. 

The music itself is both fascinating and 
heantiful-monotonous to our cars, yet 
various find solitle as to rhythm, tincture, 
anti pitch. And one has the impression 
that London's.cngiftecrs have caught the 
sound perfectly. This is, obviously, an off- 
beat item, but it's one worth attending to. 

I!'. F. 

CATHERINE CROZIER: King of In- 
struments, Vol. 14. Rcubkc: So;u7sla ole the 
Ninety -Fourth P5111111. :lain: 1)ruri'iriur 
Fantaisie. Langlois: Arabesque stn' les 
FI1}les; Dialogue stn' Ins Mixtures. (;athcr- 
ine Crozier (organ). \\'nsuiierrmN SWAS 
14 55.98. 

Interest: Organ showcases 
Performance: Good 
Recording: Good with reservations 
Stereo Qualily: Fine 

This recording elfcctively demonstrates a 

pipe organ built in 1939 by Aeolian -Skin- 
nor fo the Reorganized Church of Jesus 
Christ of Latter Day Saints in lndepend. 
once, Missouri. The instrument's massive 
sound is well suited to the Lis7.ti:ui :iomala 
by Rcubkc and to the contemporary works 
tint fill out the remainder of the second 
side. The playing is quite brilliant, al- 
though fist Crozier does not capture the 
religious ecstasy of the Rcubke nor those 
elements of humor that are in the Lang- 
lais pieces. The stereo spread is well !Mtn - 
aged, and individual details such as the 
"chiff" of the pipes (in the L:mglais Aha- 
besgnc) emerge wills clarity, but there is 

tripe hiss, as well as a certain amount of 

blasting in the very loudest sections of the 
disc. 

Qs PAUL DOKTOR AND \IARIL]'N 
MASON: Viola (nul Orgrni. Coninck: Son- 
n!a irr 1) tllittou. Flackton: Sonata frr C. 

Malay. Tartíni: rhrclarrlc- i,1 I) Major. 
Handel:,Ylí,rirelln. alsrai&: Tema ron Par- 
iozioni. Bloch: Aleditalion and Proces- 
sional. Sower'by: Rallarle. Paul 11ok'tor 
(viol::). Marilyn Mason (organ). \lutto- 
sos:tc RS 1013 S(i.95. 

Interest: Instrumental combination 
Performance: Accomplished 
Recording: Very good 
Stereo Quality: Excellent perspective 

Inasmuch :is .the repertoire fur a Iola was 

extremely limited alnmolst 'until the nine- 
teenth century, modern siolists have had. 

,r e 

Gt1NTHt:R SCnt:t-1.F.n 
Impressive jazs.classica/ 1rlsiolist 

in most cases to resort to arrangements 
and 't:mscviptions. Such, to a certain ex- 
tent, is. the situation here: the sonata by 

the eighteenth -century l)utch composer 
Scrvaas de Coninck and Maria Marais' 
11,/ia I'arialinn.t were both written for 
viola du gamba, and the unidentified 1-ian- 
del and 'hartini trifles are also adapta- 
tions, although the charming eighteenth - 
century sonata by William Flackton is 

quite authentic. Either organ or harpsi- 
chord is acceptable for the accompanying 
instumeit its the Baroque pieces, al- 
though \firrosottic has tried to stress the 
unusual tunics of the viola -organ coin- 
bintion. The two contemporary works 
sound very well indeed, but here again 
the Bloch piece was written for viola and 
piano. The playing throughont is expert, 
albeit of the Routande school stylistically, 
and the stereo sound, with its realistic per- 
spective, is remarkably effective. I. lí, 

Qs WALTER HAUTZIC: Great IVúltres 
for Piano. Brahms: fl'allzes, Op. 39. 
Strauss-Gritufcld: Soiree de (Vienne. Cho- 
pin: hive Waltzes. Schubert: Ten Waltzes. 
1Valtcr 1- autzig (piano). U iTt:u AeThrs 
UAS 8005 5198. 

'Merest: Mixed 
Performances: Variable 
Recording: OK 
Stereo Quality: Warm 

Here is a -mixed bag of waltzes for the 
piano. 1Valter f-Iautzik, a Viennese pianist 
who graduated from the Curtis Institute 
in Philadelphia in ladle, is at his hest in 
the Itrahuts and Schubert pieces, but he 

does not have quite the abandon required 
for the Griinfcld paraphrase of Johann 
Strauss waltzes. nor is his Chopin very 
imaginative. 'The recorded sound is good. 

.111. I1. 

® CHARLOTTE MARTIN: Farkn=ite 
Sonatina. for the Piano. Cleinenli: Sou/J 
t ina,c op. 36, .Vo. 3, No. 5. otissek: Sono - 

Op. 20, No. I. KnhIau: Sonatinas 
Op. 20, No. 1, No. 2. Ka balevaky: Nona - 

op. 13, 1\'o. 1. Charlotte Martin 
(pi:uin). Ebner) EP 5022 S 1 915. 

Interest: For piano students especially 
Performance: Appealing 
Recording: Good 

'-Tire purpose of this disc is to provide the 
beginning pianist with the 01)01.w :sit). of 
.hearing this seldom -recorded music ,played 
in an authoritative manner. C)iarlottc 
M: --tin succeeds admirably, giving clean 
and rhythmically precise performances 
that are consistently lively and appealing. 
The -music ranges bons rather slight, in 
the case of the Kultl:nt, to quite charming, 
in the Casts of the Clententi ,and 1)ttssek. 
Kabalevsky's own recording (on \lonitor 
MC 2039) of his sonatina, the only' modern 
(conk of the collection,, ís crisper and flash- 
ier than Miss Martin's, hut, then. fees' 

piano students watt be capal>le of emu- 
lating the composer's osvft spectacular 
treatment. 'The sound. though a bit dry, 
is quite clean. There are no program 
notes. 1.K. 

Os MODERN JAZZ QUARTET: The 
Modern Jaen Quartet and O)-cheslrn. Ho- 
deír: :/r,aae! the 11lrizts. Heider: Dive:1i- 
iilento. Lewis` England's Carol. Scliil- 
lcr: Corn -Wino for /a.: Quartet auto 
Orrhrslrat. r\7t,n\ijC SD 1359 S5.9S. 

interest: Jan -symphonic admixture 
Performance: Topnotch 
Recording: Excellent 
Stereo Quality: Very good 

I must confess to a measure of mistrust of 
the current school of nutsicians that would 
merge ensemble jazz with 5) ntpluonic cont- 
position. Unless 1 miss the point entirely, 
one of ets'o things scents inevitably to re - 
snit. Either one gets virtually straight jazz 
with a :lightly broadened harmonic Meal). 
-Mary (the Hodeit). or one gets straight 
j'an with a kind of attitudini cd se rupht>n 
is embroidery where the two elements arc 
pitted. quasi -contrapuntally, against each 
tither (the Heider). In neither case, for 
all of the resultant engaging sonnet, does 
any genuine fusion take place; in neither 
case is one style .absorbed in any Bray into 
the other. 

Gunther Schuller, of comsc. goes about 
the business ratter more impressively. His 
method is essentially the second described 
above, but he lends it special novelty by 
using a sort of twelve-tone symphonic 
background. \Shat is more, he gives the 
work coherent, extended formal design. 

14'. F. 

Os JOSE AND 'VETTE ROM, N: Duo: 
Pirnro Recital: Infante: Three Andalu- 
xiar1 Dances. Milhaud: Srara¿nonchr. 
Franck: Pre'1ade, Fugue, and Varialiou. 
Saint -Sachs: Scherzo, ()p. 57. K.\PP KC: 
9(155 S $5.98. 

interest: Slick duo -pianism 
Performance: Very professional 
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Recording: Bright 
Stereo Qualify: Fair enough 

The music 'here is all French-as, are the 
pianists themselves-t,hc program a little 
too filled with the ordinary numbers of 
the two -piano repertory. As for the per- 
formance, they are, to put it mildly high- 
ly accomplished. The two Miss Romans' 
phrasing ís almost breathtakingly tidy, 
their ensemble is .111 but perfect, but as in 
so mach contemporary duo -piano playing, 
the playing is crisp and relined to the 
point of near bloodlessness (ode can all 
brit hear the counting), and dy'naulic 
gradation-whether it be the fault of 
Kapp or the performers-is very limited. 
in the last analysis, if volt like the music, 
you will probably like the record. W. F, 

RECORDING OF SPECIAL. MERIT 

Qs © rtlE AMERICAN HARMONY: 
Ilymtr5, Pngoitrg Trnres, and .drrlltems 
(1779-181;), l(miversity of Maryland 
Chapel C:hoir, Fague Spriny,nrann coned. 
\V,vst un'croN S\1'R 4114 C5,9$, \\'R 118 
514.98. 

Interest: Noble Americana 
Performance: Vigorous 
Recording: A trifle overloaded 
Stereo Quality: Effective 

For almost a hundred years, from the 
early pawl of (lie nineteenth century to the 
Gist deeacies of this, the overwhelming 
domiOSmce of continental European ideas 
in our musical culture (all in the name of 
refinement HMI progress) left our ott'u 
(rained nnrsici:uis deaf to the idea of 
creating a national music from our own 
heritage. Since 1910 or thereabouts, time 
and thought has been given by our cony 
posers, folklorists, and musicologists to 
the rediscovery of that heritage. Among 
other things, we have found out that there 
slid exist 15(1 years ago at least two Amer- 
ican schools-the hymn and fuguing-tune 
writers of New England, of whom the most 
famous was William Billings (1746.1800), 
friend of Paul Revere and composer of 
the famous Revolutionary War tune 
Chester. The other was centered around 
the German Aforayians of Bethlehem. 
Pa., and Nest' Salem, N. C. 

Columbia Records has given us a line 
cross-section of what the American Mora- 
vians slid (MS (1102, ML 5427). Now. at 
long last, we have a representative selec- 
tion of Nets. England hymns and fuguing 
runes, thanks lo the enthusiasm of Irving 
I ovens of Else Library of Congress Music 
.Division and the co-operation of Wash- 
ington Records. From the work of com- 
posers such as Supply !Belcher ("the Han- 
del of Maine"), Timothy SWam, Jacob 
French. Justin Morgan (uf horse -breeding - 
fame), Daniel Read, and of course. Bill- 
ings. we are given music of stark alydSter- 

it y. odd tendernc.as, and at times crotchety 
melodic and rhytuníc complexity. But 
beard two or three numbers at a rime- 
turt all at one sitting-tire effect is deeply 
moving both as music and as aural history. 
My own favorites of the collection are the 
anonymous tune Aedrnn, a piece of gra- 
nitic strength and piercing expressive con- 
tent, and Morgan's poignant AolnMia, un 
which the contemporary American com- 
poser, Thomas Canning, has based a love - 
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ly iantas for Strings (\krauts. \IC 50074). 
The recorded performance by the Uni- 

versity of Maryland Chapel Choir is rng- 
ged, yet by nn means lacking in expressive 
quality, but there our traces of overload 
distortion in the monophonic copy re- 
ceived for review. The stereo disc has a 
cleaner sound. and the music profits both 
by the spread between the two speakers 
and by the antiphonal efleers made Los- 
slble by judicious ntiking. D. H. 

Qs CHORUS, ORGAN, BRASS AND 
PERCUSSION. Dello fold: 7'o Saiu! Ge- 
eslin, Purcell: O God, Thor' Art My Gpd. 
'Vaughan Williams: 0, Clap 1 oro- Hands. 
Hoist: riennui Frillier. Britten: !Thar lu 
.Saint Cecilia. Columbia University Chapel 
Choir, ]Brass and Percussion Enseurble. 

Searle Wright cond. R.sic KC 9057. $5.98. 

Interest: English -language choral music 
Performance: Excellent 
Recording: Splendid 
Stereo Quality: Striking 

This repertoire is a amoral for stereo, ant' 
the Kapp engineers have made the most 
of it. The brass -choral combinations, in 
particular. ,have been caught \with lit-cath 
taking scope, anti the recorded &fluid is 
as trickly sonorous as anyone cmdd wish. 

The music is all cornposetl with virtu- 
osity for the choral meditun, although, as 
one might expect, certain pieces are more 
striking than others. The lovely Purcell 
anthem and the extraordinarily beautiful 
Vaughn Williams motet Ire worth spe- 
cial attention. TAI'. F. 

, , 

".111"2.1. i ,r 
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10.,000 ipip-es 

"Vale of Dreams" is an astonishing 
adventure in sound! Virgil Fox, 
one of the world's leading concert 
organists, plays the magnificent 
Aeolian -Skinner organ of New 
York's Riverside Church. Its five 
manuals and the voices of 10,000 
pipes offer an immense tonal range. 
And, for stereophiles, there is the 
added excitement of true depth of 
sound , .. the organ pipes are placed 
in four different parts of Riverside 
Church. 
In "Vale of Dreams" Virgil Fox 
performs familiar pieces chosen for 
their dream-like richness. Included 
are "Clair de Lune, Meditation 
from Thais, The Old Refrain, and 
Liebestraum." As rewarding as 
Virgil Fox''s other great favorites... 

1 

'Silhouettes" (S) P-8509 ...".Organ 
Music From France' (S) P-8544... 
"The Virtuoso Orgán" 
(S) PAR -8499. 

y1'0111 Fox , z<51 

'VaCe «.,Dreams 

n - Y 

(S) f'-8557 
G 

CAPITOL RECORDS. INC. 
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C RCU AURAL 
AR P HINES 

,vs 

A MAJOR BREAKTHROUGH 

IN STEREO REPRODUCTION! 
Sharpe Live Tone Circumaural Earphones 'are a triumph 

of audio engineering hailed by engineers, musicians and 
audiophiles as the finest high fidelity reproducer ever 
created ... why? ... because Sharpe Live Tone Circulnaural 
Earphones have a frequency response from 15 to 20,000 "c.p.s. 
-flat from 30 to 11,000 c.p.s. ±3db, tested with a specially 
designed artificial ear that duplicates the properties of the 
human ear. Thus, when we claim a flat frequency response 
you can be sure this is an accurate indication of the live 
performance sound you will hear from your Live Tone 
Earphones . 

Every overtone is captured and reproduced with perfect 
brilliance and faithfulness to the original performance. You 
hear natural sound as it, has never been heard before! 
Sharpe Live Tone Circuinaural Earphones give you the 
unparalleled pleasure of completely personalized listening. 

Specially designed liquid seals distribute pressure evenly 
about the ear effectively sealing the ear from extraneous 
noises, thus placing you in the realm of a new world of 
stereo listening pleasure! 
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NOISE EXCLUSION 8 

1190119.8083 

"When 
does my 

subscription 
expire?" 

This question is often asked 
of us by subscribers to HiFi/ 
Stereo Review. You can check 
the expiration date of your 
own subscription by reading 
the code line on the mailing 
label of HiFi/Stereo Review as 
follows: 

H=HiFi/Stereo Review 
90=The month and year in 

which your subscrip- 
tion started-in this 
case, Sept., 1960. 

R980= (Filing instructions for 
our use only) 

83=The month and year in 
which your subscrip- 
tion will expire-in this 
case, Aug., 1963. 

For full information, and free brochure, see your nearest 
dealer or -write to: 

E. J. SHARPE INSTRUMENTS, INC. 
965 Maryvnle Drive Buffalo 25, New York 

E. J. SHARPE INSTRUMENTS OF CANADA LIMITED 
GOSD Yonge Slrcel. WWo..rlale. Ontario 

82 HiIi/STEREO 



Commercially, this may have been a good 
idea, since both artists have sizable follow- 
ings. Musically, the results are not to he 
recommended. I, for one, cannot under- 
stand the reasons for Miss Connor's ap- 
parently durable popularity. In tact, a 

list of her failings could be used for a jazz 
singer's primer of what to avoid. Her ex- 
pressive range is liniitcd, and, even within 
that small compass. she has little subtlety 
and variety of vocal texture. (1 sometimes 
get the fceliCig that a somnambidist might 
sing in this ananncr.) Her beat is still and 
not always steady. She often accents the 
wrong words, which leads one to wonder 
'whether she really understands what sties 
singing. Miss Connor seems to be more 
concerned, in short, with sound than with 
sense. On ballads, she tends towards 
lugubriousness, and there is little buoy- 
ancy or spontaneity in her singing of 
blighter numbers. N. H. 

111 IDA COXs The illonnin', G,oanin' 
Bares. Ida Cox (vocals); various small 
giriups. Moanin,' Grounñi' Blues; Ida 
f:ox'S Lautrfy L-rady Blues; Chem' Pitt; 
ing Blues; Mean L'a-fur, Turn in Your` Kcv; 
and eight others. Rtvr-.nsimt RLI' 147 84.98. 

Interest: Classic blues stylings 
Performance: Earthy and persuasive 
Recording: Good for its age 

Ida Cox is one of the inure successful of 
the small group of city -raised female blues 
singers who enjoyed widespread success 
during the late 1920's and early 1930's. 
Not a powerful shouter or better like the 
formidable Bessie Smith, Miss Cox sang 
llcr blues, many of them of her own corn- 
positlons, in a straightfot1eard manner, al, 
most unadorned, in a voice charged with 
resignation and pathos. She was most 
fortunate in her instrumental backing: 
some of the niost sensitiuc blues accom- 
paniments ever recorded may be found on 
her various recordings, particularly those 
provided by Lovic Austin's Blues Serenad- 
ers, featuring the poignant, bittersweet 
cornet of Tommy Ladnier. He is heard in 
half of the twelve numbers here, all re- 
issues of 1924-27 Paramount originals. The 
sound, occasionally thin and muffled, is 
surprisingly good for its age. P.J.W. 

RECORDING OF SPECIAL MERIT 

® KENNY DREW: Undercurrent. Ken- 
ny Drew (piano), Freddie Hubbard 
(trumpet) Hank Mobley (tenor saxo- 
phone), Sant Jones (bass), Louis Hayes 
(drums). Undercurrent; Farnhcosit.y; Lion's 
Den; and three others. BLUE Non: 4059 
$4.98. 

Interest: Superior studio work 
Performance: Sizzling 
Recording: Brilliant 

'This recording is Cif a rave occasion-a 
blowing date that carne 511 extremely well. 
According to the liner notes, this quintet 
had never worked as a unit before the 
recording, yet the five men play with fine 
give-and-take. Things proceed in the usual 
way: in each number after a unison state- 
ment of the theme, the two horns and the 
piano take their respective solos, then 
come together briefly for, a restatement of 
the initial thematic line. The reason for 
the success, then, is the quality of the 
SEPTEMBER 19G1 

solo work. Mobley plitys with a virile, 
swinging -confidence and a full, deep tone, 
and young trumpeter Hubbard's fleet 
playing. remarkably assured for a relative 
newcomer, shows a growing individuality. 
Kenny Drew is not only a tasteful, limber 
piano soloist but an accompanist of ex- 
traordinary flexibility and sensitivity, as 

winless his work on Lion's Den. P.J.W. 

RECORDING OE SPECIAL MERIT 

® DON EWELL: blew Here Ploys Fine 
Piano! Don Ewell (piano), Darnell How- 
ard (clarinet), Pops Foster (bass), Minor 
Mall (drums). ii,,, I Rune?: Green Swamp; 
Xeepiri' oul of Mischief Now; and seven 
others. CONTEMPORARY u i 12043 84.98, 

Interest: Fine vintage jan 

Performance: Ewell k excellent 
Recording: Very good 

Don Ewell has devoted much time and 
love to the understancing and reanimating 
of the traditional jazz manner. '1'u this 
end be brings impressive musicianship and 
unflagging zest and good taste. According- 
ly, the most successful tracks on this disc 
are his four solo numbers, which are ro- 
bust, sometimes wistful (as in Save II 
Pretty Mania), and always full-bodied. 
There is something reminiscent of kits 
Waller in both the spirit and letter of 
Ew'cll's work, as well as traces of the 
influence[ of .lames 1'. Johnson and Jelly 
Roll Morton, but., unlike most revivalists, 
Ewell is essentially his own luau. 

The playing on the quartet sides is 
brightly relaxed, With sturdy rhythm sup: 

Double your Listening Pleasure with 

W.1_1130 

NEW... exclusive on 
the famous 44rack 

5505 
Stereo Recorder 
This new, deluxe version of 
the famous Concertone 505.... 
ºn gleaming brushed stainless 
steel...will meet your most exacting demands -for reproduction of profes- 
sional quality. Its exclusive playback feature, Concertone's REVERSE-O- 
MATIC, plays 4 -track stereo tapes from start to finish, reverses, then plays 
the other stereo tracks ...automatically! It doubles listening pleasure and 
unattended playing time with -no changing of reels. Concertone's new Model 
S505 plays 4 -track, records qtr. track stereo and monaural. Priced from 
$589.50. Other stereo models of the famous Concertone SOS recorders 

priced from $495. 

i limife[i-time special bonus: Four Bel Canto tapes FREE with 
your purchase of -a Concertonc SOS to start your stereo library-a 832 value! 

Write today for brochure which shows complete details on this.magnificent 
recorder that doubles your listening pleasure with professional quality. 

are 

ec 

AMERICAN CONCERTONE, INC. 
A DIVISION OF ASTRO -SCIENCE CORPORATION 
9449 W. Jefferson Boulevard Culver City, Calif. 

Dealer inquiriesinvited. EXPORT: Telesco International Corp., 
171 Madison Ave., New York 16, N.Y. 
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LI ELECTRONICS 
CATALOGSCATALOGS 

for 1 full year 

front Radio Shack ... 
fastest growing 
electronics house 
Don't miss the huge selection. the 
wonderful values in Radio Shack's het - 
ter -than -ever Cataloos! Just mall the 
coupon ... receive the exciting 1961-62 
Buying Guide of 336 pages, 14 bigger 
Imo fast yearl Plus all supplements 
for 12 months. See over 100,000 items: 
Stereo, Hi -Fi, Haiti Radio, Tapes, Kits, 
Records. New No Money Down credit 
terms. Satisfaction guaranteed. 

RADIO SHACK CORP. 
730 Commonwealth Ave., Bolton, Mast. 

MAIL THIS COUPON TODAY 
RADIO SHACK Corp. Door- 61J13 
730 Commonwealth Ave Boston 17, Mars: 
Send me Rodio Shock's famous electronics eatologi 
for 1 fad year-FREE, POSTPAID. 

Nomo 
Addreis 
City Zone State 

i 
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now hear this! 
You arc looking at the new ADC -1 stereo 

cartridge. It is the most effortless cartridge 
available today. You'll hear subtleties of 
timbre and tone you never suspected were 
in your discs. Hear it at your favorite dealer. 
AUDIO DYNAMICS 
CORPORATION 

11/7 CODY AVENUE 

RIDGEW000 27, N.Y. 
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port and wry, tangy charinct playing by 
Darnell Howard. There arc particularly 
lucid notes by S. 1. I-Iayakawa. N. H. 

® JOHN GLASEL BRASSTET: Jm_s 

Vnlírrriterl, John Glasel and Louis Mucci 
(trumpets), James Buffington (French 
horn). William Elton (trombone), Har- 
vey Phillips (tuba), John Drew (bass), 
Ed Shaughnessy (drums), Richard Cary 
(alto horn and piano). Stal>Lrtaatcs; 
I:i; Daydream: mu! sweet others. J.\%z UN- 
LIAtirEU J k 1002 54.98. 

Interest: Provocative brass 
Performance: Subtle 
Recording: Very good 

In this ,'arit'gated program the writing is 

primarily by Dick Cary and Johnny Glascl, 
who explore a considerable range of brims 
color combinations, occasionally blended 
with shifting time signatures and asym- 
metrical phrase lengths. There are a num- 
ber of twice attractive passages, but the 
albeit as a whole lacks intensity, and the 
writing is too often Snide. . N. 

® '1iENNY GOLSON; Take a Number 
from I l0 10. Benny (:olsun (tenor saxo- 
phone). Freddie Hubbard (trumpet), 
Curtis Fuller (trombone), Cedar Walton 
(piano), Tommy Williams (bass), Albert 
Heath (drums), and others. You're Aly 
Thrill: tá!1' 7 -Iran If?lontn to Daddy: The 
Bési -Thing for You Is Ate; Impromf>laroe; 
and six others. AIa:O LP 681 Si DIY. 

interest: Provocative small -group jazz 
Performance': Flags toward the end 
Recording: Good 

Starting with a single un«eeotnpanicd ten- 
th saxophone solo. arranger Benny Colson 
acids-as the album title implies-an addi- 
tional histunlenl in each number until 
he ends np with a dectet iii the final selec- 
tion. Colson fares well with the lust six 
selections. which brings the pieces up to 
the number lie's used to working with in 
his Jaritet group. for there is a wide 
variety of moods and settings in these 
pieces. with the writing consistently wittily 
inventive. On the final tracks he is Some- 
what at a loss as to what to do with each 
added horn; he winds up using them to 
provide a .mere cushion far his thick, 
bulgy tenor improvisations. 

The. idea is an intriguing one; ideally, 
however, there should have been a cumu- 
lative density of sound as each additional 
instrument widened the explessi'vc poten- 
tial open to the arranger. If the results 
fall short of the conception it is because 
the final four or five tracks areinot up to 
(le caliber of Gnlson's arresting small - 
group scoring, but the try is a good one. 

P. J. 

Qs BENNY GOODMAN: The flits of 
Jteslriy Goodman. Let's Douce: Jornf>ili' al 
the Itfourlsirir: What Can I Sat' after 1 

Sit' I'm Sorry: Stonl/)in' at the Savoy: and 
eight others. CAet rut. DT 1511 

Interest: Basic Goodman repertoire 
Performance: Disciplined but spiritless 
Recording: Sharp and clear 
Enhancement: Too much reverb 

If anything, "duophouic'' recording (Capi- 
tol's name for the electronic imparting of 
stereo illttsioi) to monophonic recordings) 
serves merely to point up more vividly the 
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aridity and lifelessness of this collection of 
standard Goodman vehicles. This recent 
hand plays with precision and polish, but 
the performances lack the sheen, gusto, 
and conviction that characterized the ori- 
ginal Goodman recordings of all these 
numbers. Generally, the stereo effect is 
quite satisfactory, though marred in sever- 
al spots-piano and rhythm passages, most 
notably-by ot'ernevcrberation. Listeners 
who have the early versions of these twelve 
selections-all available on LP, by the way 
-are advised to pass up this set. P.f.iV, 

Qs ROY HARTE AND MILT HOL- 
LAND: Perfect Percussion. Roy Harte 
and Milt ifolland (percussion), Buddy 
Montgomery (vibraphone), Monk Mont- 
gomery (electric bass), Richic Crabtree 
(piano), Benny Barth (drums), Wes 
Montgomery (guitar). The hick; Not 
Since Ninevalr; Moonray; and five others. 
WORLD Puente STEREO 1405 $5.98. 

!nieces*: Gimmicksville 
Pertormanco: Skill for natight 
Recording: Excellent 
Stereo Quality; Very good 

Between them, Roy Franc and Milt Hol- 
land perform on forty-four different per- 
cussion instruments in this anthology of 
sound ellects. They have included such 
exotica as glass Japanese wind chimes, 
Indian sislrums, and a Brazilian tambour- 
ine. Unfortunately, while the album may 
fascinate students of rhythm inst-nments, 
-there is more virtttosic exhibitionism than 
meaningful music in this set, Even in the 
swinging jazz passages, them: is an intru- 
sive overlay of effects for their own sake. 

N.il. 

® AL HiRT AND PETE FOUNTAIN: 
Blochbnstin' Dixie. Al Hirt (trumpet), 
Pete Fountain (clarinet), Bob Havens 
(trombone), Roy Zimmerman (piano), 
Bob Coquille (bass), [';nil Edwards 
(drums). Jazz Mc Blues; Tin Roof Blues; 
Wolverine Blues; and nine others. VERVE 

V 1025 S4.98. 

Interest: Expendable Dixieland 
Performonce: Tasteless Hirt 
Recording: OK 

This is one of the more mediocre ex- 
amples of Dixieland to be released on 
records in recent months. The only Mo- 
ments of relief are provided by Pete 
Fountain, who does play the clarinet with 
liquid case and is especially attractive in 
the low register of his instrument. Al 
I-Iirt's trumpet playing, however, is egre- 
giously coy. He has formidable technique, 
hut he cannot rc. ist distorting melodic 
lines to prove his ability to burst into 
bravura fireworks. Hirt is also overbear- 
ing in the ensemble passages, so that the 
traditional interplay of the Dixieland front 
line becomes blurred. The rhythm section 
is little more than adequate. N. H. 

RECORDING OF SPECIAL MERIT 

® FREDDIE HUBBARD: Coin' U. 
Freddie Hubbard (trumpet), Hank Mob- 
ley (tenor saxophone), Paul Chambers 
(hiss), 'Italy Joe Jones (drums), McCoy 
Tyner (piano). The Cltrnrgiulg Scene; A 
Peel: a .Sec.; Inter for Brenda; and three 
others. BLUE NorE 4056 $4.98. 

Interest: Brisk modern Qon 
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The REDHEAD'S smoothly superb performance results from new concepts 
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equipped for magnetic or ceramic input. You'll be astonished, too, that 
this advanced -technology cartridge retails for only $14.95, complete with 
user -replaceable diamond stylus. 

Make a date to get acquainted with the REDHEAD at your dealer's today. 
Compare with any cartridge at and price, and you'll want to make the 
REDHEAD your own. 
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Electro -So iíc Laboratoríes, Inc . Dept R 627 Broadway New York t2, NY 

87 



, 
c - n. r," 

r 

,.r 

r 

Records Introduces 

.d 

r. 

-' .,P. . - ^Q. 

i 

. . ... 

.' 

M , 

. .. ' :....r 

n.1 

4. 

+41.. 

1 

..' 

i 

.._+', ... 

1 

The first time you hear this record will be one of 
the most startling experiences of your entire life. 

For the very first time you will hear sound that is com- 
pletely liberated, sound that is totally frcc-purc, full, hónest 
sound with no mechanical restrictions Whatsoever. 

No record like this has ever been made before. 
It reveals the most astounding development in recording 

techniques since the.first fabulous Command Record, Per- 
suasive Percussion, completely revolutionized the accepted 
concepts of sound on records. 

You will hear sound so intensely real that you can actually 
feel the presence of each individual musical instrument. 

For the first time you will hear music reproduced in all 
its full power and glory, with all of its widest, widest breadth 
and with every last element of imposing depth. The sound 
is so pure, so totally true, that it is possible to reproduce 
music of such great intensity that it actually approaches the 
threshold of pain. 

Listening to this record can be a shocking experience. It 
can be exhausting, it can be exhilarating. But it won't be a 
casual experience. This is an adventure in listening that you 
will never forget. 

Three main elements have made this fantastic record 
possible: 

(1) The unique Command recording techniques that have 
made Command the most distinguished name in sound 
recording, 

Ss 

(2) Plus the natural acoustics of the greatest sound' 
chamber ín the world-the auditorium of Carnegie Hall in 
New York, 

(3) Plus a miraculous new method of recording on film. 
The key to this startling breakthrough to a whole new 

world of sound recording lies in new techniques for using 
35 mm magnetic film for recording that have been devised by 
Command's research team, C. R. Fine, Chief Engineer and 
Enoch Light, Director of Artists & Repertoire. They began 
to explore the possibilities of film recording when it became 
apparent that tape recording had been developed, largely 
through -their research, to such a point that further develop- 
ment was limited by the very nature of the tape itself. 

These limitations were of such a minor nature that they 
would be of no consequence in normal, run-of-the-mill re- 
cording situations. But Command's recordings have always 
been designed for an especially discriminating and demand- 
ing audience, true connoisseurs of sound. Because of this, it 
is Command's policy to seek out every possible advance in 
sound reproduction, no matter how marginal it may seem 
or how costly it may be. 

Perfect, Unadulterated Sound 
In attempting to achieve perfect, unadulterated sound 

reproduction,,in the recording of large orchestras, even the 
most advanced tape techniques are faced with two mechan- 

Fliri /ST EREO 



leaf limitations which create minor 
distortions that affect the ultimate pur- 
ity, freedom and fullness of the repro- 
duced sound. These two limitations arc 
hiss and flutter. Flutter, caused by the 
path taken by the tape through the tape 
machine, creates a distortion so slight 
that most listeners would not be aware 
of it. But to the connoisseur of good 
music, it is evident that some peculiar 
non-musical sound is present, some- 
thing mechanical. High frequency 
flutter creates raspiness in violins or, in 
other instruments, a sound that is not 
quite as clean as it should be. 

A more serious limitation of tape is 
its physical dimensions. Most stereo 
recording is done on '/a -inch tape (two 
channels) or 1/2 -inch tape (three chan- 
nels). In either ease, each stereo trac,k'is 
less than half the width of a monaural 
track on the same tape and there is a 

proportionate decrease in the ratio of 
signal to noise. That is, the noise level 
is raised and this increased noise level 
results in tape hiss. Moreover, since 
tape is only 11/2 mils thick, very often 
at least an infinitesimal amount of 
print -through is bound to occur and 
This, too, has a slightly degenerating 
effect on the sound. 

Superb Recording 
Despite the combination of both 

flutter and hiss, it is possible to do 
excellent recording on tape. But Com- 
mand's goal is not just excellent record- 
ing. Its goal is superb recording. And 
the slightly unreal instrument -sound re- 
sulting from the intermodulation effect 
of flutter and hiss stood in the way of 
that goal', . 

In 35 mm film, Command's .engi- 

neers saw a, solution. Film has no 
flutter because it runs on a closed cir- 
cuit loop and is held tightly' against the 

recording head. It is able to carry the 
equivalent of three 1/4 -inch tape tracks 
with more than enough space between 
each track to guarantee absolutes'epa- 
ration of channels. And because the 

film is 5 mils thick, the possibility of 
contamination. by print -through is 
negligible. " 

. 

The* result is a milestone on the road 
to absolute perfection in recorded 
sound: A signal-to-noise effect' that is 

absolutely ghostly. There is no back- 
ground noise whatever! 

New Ear Perceptibility 
' But film did more than provide solu- 

tions to the minor drawbacks of tape. 

It also opened up new possibilities. The 
much wider track used on film offered 

tremendous, previously unheard-of lee- 
way in dynamics-and as a result dis- 
tortion was reduced to a bare 
minimum. The wider track on film al- 
lowed for tremendous peaks and 
transients, factors which make for 
wonderful ear perceptibility. What 
sounds your ear is willing to receive is 
conditioned by the presence or absence 
of transients. Lack of transients results 
in. a distorted sound. When the ear 
hears distortion, it closes down just. as - 

the eye responds to a bright light by 
contracting. When sounds are lacking . 

in transients, you hear less. The amaz- 
ingly clean sound on film gives the ear 
a wonderful feeling of well-being, 
makes it increasingly receptive so that 
you actually hear more. 

Film, of course, has been used for 
recording sound for motion pictures to 
be reproduced in theatres. But it has 

never proved satisfactory for record- 
ings in the distinctly different circum- 
stances of home use. This was a basic 
flaw in choosing film as a solution to 
the limitations of tape. 

But, just as Command's engineers 
expanded the value and scope of tape 
recording, they applied their creative 
skills to the roadblocks that faced them 
in 35 mm film and, one by one, solved 
them. To do this, they had to make 
adaptations in equipment at almost 
every step of the recording process. 

Utter Clarity and Truth 

For the first time it is possible to 
record with utter clarity and truth 
from triple piano (ppp) to triple forte 
(///). Even in a full crescendo, the in- 
dividuality of each instrument is pre- 
served, not lost in a mass of sound. 
With the orchestra playing fortissimo, 
it is now possible to give the ,full spec- 

trum of sound with absolutely clean 
musical color. 

The one hitch in this glorious vista 
of sound developed by Command's 
engineers was cost-film recording (cost 
of material) is an appalling ten times 

as expensive as tape recording.. Were 
the results worth this vast difference in 
price? 

Enoch Light, originator and pro- 
ducer of Command Records, decided 
that the only way to find out was to 
test film recording under the best pos- 

sible circumstances. 
For his recording studio, he hired 

Carnegie Hall which is recognized by 
sound experts and master musicians 
alike to have the finest acoustics in the 
world. He took advantage of the Hall's 

SUGGESTED NATIONAL PRICE LIST: COMMAND STEREO #826SD "STEREO/35MM": $5.98. 

COMMAND MONAURAL #RS826 "SOUND/35MM": $4.98. COMMAND 4 -TRACK TAPE #4T826:47.95. 
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natural acoustics by using the audi- 
torium as a big sound chamber (it is 

part of Command's highly successful 
recording technique to use only true, 
natural sound). Normally from one to 
three microphones are dropped from 
the ceiling of the auditorium to record 
an orchestra. But Light used fourteen 
microphones with a twelve -position 
control board to give proper perspec- 
tive to each instrument or group of 
instruments in relation to the whole 
orchestra. 

Tremendous Stinic Leeway 
For his orchestra, Light brought to- 

gether more than sixty of the most 
skilled musicians in New York includ- 
ing many who were thoroughly famil- 
iar with the special recording techniques 
used by Light to create his unique 
Command Records in the past. Ar- 
rangements were written by Lew 
Davies that deliberately exploited the 

critical point of sound, using the full 
extremes of every instrument in all 

-timbres and in all colors. 
The musicians, keyed up by the ex- 

citement of the astonishing results they 
heard in the first playbacks, played at 
the very top of their form. The pre- 
cision, the impact, the intonation in 
their playing and the balance that the 

musicians established among them- 
selves reached a level of high perfection 
that matched the superb acoustics of 
the Hall andthebrilliant fidelity of the 
miraculous recording. 'technique for 
which they were playing for the first 
time. 

Because every single sound can be 

heard so clearly and so individually, 
this was one of the most demanding 
series of recording sessions ever held. 
Not even the slightest error could be 

covered up. 
"Everything is so exposed," Light 

remarked between takes, "if the least 
little thing goes wrong, we're in 
trouble." 

That sort of full exposure was the 
goal. It is revealed ín these astonishing, 
breathtaking recordings-performances 
that are an overwhelmingly, unprece- 
dented combination of musical bril- 
liance and startlingly real, completely 
unlimited sound reproduction. 
Arrangements include: Heat Wave, The Man 
I Love, I've Got a Crush on You. MI the Way, 
My Romance, You Do Something to Me, Zing 
Went the Strings of My Heart, Someone to 
Watch Over Me, Love for Sale, I'll See You 
Again, I See Your Face Before Me and With 
A Song in My Heart. 

the greatest advance 
in sound since 

hi-fi .was invented 

records 
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Performance: Hubbard's growing 
Recording: Very live 

Freddie Hubbard is a young trumpeter 
who is decidedly on the way up, and this 
album contains his 01051 consistently re- 
warding work on iecardl So far. He is not 
yet the vivid soloist he may become, but 
his tone has 1 cccnne stronger ancL fuller; 
his ideas :11e more confidently developed; 
and his sense of rhythm is good. The 
veteran tenor saxophonist 1 -lank Mobley 
has also matured, particularly within the 
past couple of years. and he plays with 
charging emotion and considerable logic, 
while Paul Chambers and the brilliant 
1'hiilt' Joe Jones make for an incisiyély 
stimulating rhythm section. The most 
memorable original on the disc is Billy 
Smith's tender, wistful ballad 1 Wished I 
tinctu, it'hich is unfolded sensitively by 
both horns. N.H. 

® CURTiS JONES: Trouble Blues. Cur- 
tis ¡ones (vocals and piano). Johnny 
Walker (guitar), Robert hanks (organ), 
I,ec)nard Gaskin (bass), Belton Evans 
(drums). Suicide BBluec: Trouble libres; 
Fool Blues; and eight others. Pan -ruts/ 
Manumit: BV1.P 1022 54.98. 

Interest; Autobiography in blues 
Performance: Honest 
Recording: Good 

Curtis Jones is a veteran Texas -horn and 
Chicago -based blues singer and pianist 
who has known even more hard lines 
than most of his blues tulle;agues. He sings 
in a vinegary, mont itftil, but not yet re- 
signed style, and his piano playing, though 
limited in expressive scope, is a spare, 
intense complement to his si.ngiiig. For 
the most part, the lyrics in his t'epcrtoíre 
are ordinate', and here there is a sameness 
of incantatory rhythms, a lack of give au'd 
take that make a whole LP of his work 
rather wearying. N.H. 

® ETTA JONES: Something Nice. Etta 
Jones (vocals): various rhythm groups. 
My i-/eart Tells Mc; Lut'r Is site Thing; 
Foals Itllsb In; and eight others. Pit s'tlee. 
7191 54-99. 

Interest: True jazz singing 
Performance.: Good despite odds 
Recording: First-rate 

Ella Jones is one of the very best of the 
few remaining all -jazz singers, and her 
Prestige album "Don't Go to Strangers," 
was :t triumph. In her second set, how- 
ever, she has been provided with generally 
insipid support and insufficiently varied 
repertory. The rhythm section on four of 
the tunes-Richard \1'yantls George Dat\'i- 
vier, and Roy Haynes-is certainly good 
enough, but die others are relatively weak. 
More damaging is the fact that there are 
no horns except for a tenor saxophone in 
one number, for, like Billie Holiday. 
whoa) she resembles somewhat in vocal 
texture and rhythmic re..silieitcy, Miss 
Jones' itstfnitlentalizcd style is best com- 
plemented by pungent bores. 

Also detracting from the effect: of the 
album is the sameness throughout of 
tempo and mood. Miss Jones overcomes 
the obstacles in seter'.al places, as in her 
mocking /bumf Like lacing in Lone, but 
she surely deserves much more intelligent 

and creative Ire: tulea't that she gets on 

most of these tracks. N.H. 

RECORDING OF SPECIAL MERIT 

® DUKE JORDAN: Flight to Jordan. 
Duke Jordan (piano). Di-zzy Recce (num. 
pet), Stanley Turreutiue (tenor saxo- 
phone), Reginald Workman (bass), Art 
Taylor (drums). Slarb)-ile; Denson Joe; 

Siluro; and three others. (burr. Nouc 40-f8 
s4.98. 

Interest: Unusually relaxed modernism 
Performance: Lucid and swinging 
Recording: Excellent 

Duke. Jordan has been highly respected by 
bis colleagues for nearly twenty years. but 
his work as a composer and as a pianist is 

only dimly known to the majority of jazz 
listeners. and this is the first album to 
consist entirely of Jordan originals. His 
Beres are characteristicda\ clear and order- 
ly- One ballad lO particular, .Stnrbrile. is 

a possible new addition to the standard 
antes by Jordan the repertoire of mod- 
ern jazz, 

'1 he album as a whole is Jordan's best 
yet because of the thoroughly relaxed in- 
terplay among all members of the group 
and because ail of the musicians display a 

straightforward lyricism akin to than of 
their leader. Jordan's own piano playing is 
disciplined, always to the point, and crisp- 
ly 'tasteful. N. H. 

® SHELLY MANNE: The Proper Time. 
Joe Gordon (trumpet), Richic K:unuca 
(tenor saxophone'), \'ictor Feldman (vi- 
braharp), Russ Freeman (piano). ¡Monty 
lludwig (bass), Shelly Manic (droners). 
Drum Solo: Blues Theme: !Slue Studer; 
Piano Jan; Ff'he'els.; and sixteen whets. 
(:o5''Tt:Nrrowsuy \i 3587 S4.98. 

Interest: Tame ¡an program music 
Performance: Inconsequential 
Recording: Very good 

Shelly Manate's background score for the 
hlcn The Proper nine is pleasant enough. 
but, al the -settle time, taken apart front its 
programmatic connotations-and Contem- 
porary Records has wisely provided notes 
that relate the themes to tile film's action 
-the music is singularly bloodless and 
flaccid. It rarely comes alive, vtd then 
only in such brief solo snatches as pianist 
Ross Freeman's teasingly short passage on 
limes Theme. P. J. it'. 

® SABU MARTINEZ: Jazz Esf)ngiole. 
Saba \fartinez, Louie Rai -nines, and Ernie 
Ne\rsttan (perctissiou), ?¡tarty Sheller 
(trumpet). ¡lobby l'orcelli (alto saxo- 
phone), Arty Jenkins (piano), Bill Salter 
(bass). The Oracle; I Itcnlcwbc'r Can!! 01; 
Delilah; and six others. ALxc:Rt: LP.\ 802 
$4.98. 

Interest: Stolid Afro-Cuban jazz 
Performance: Dispirited 
¡Recording: Favors the percussion 

Conga d UMCI. Sabo Ntartinez:s 'Jazz 
Espagnolc'° rums out to be merely another 
blowing date. The excitement, all surface, 
soon palls, and there is a repetitious, in- 
conclusise quality to the alto. irbtnpet, 
and piano solos. The arrangements are 
unimaginative Tchasllings of pianist Hor- 
ace Silver's mildly exotic charts for the 
Jan Messengers. N. J. W. 

HiFi,/STEREO 



JACKIE McLEAN: .d Long Drinh of 
the Blues. Jackie McLean (alto an<I tenor 
saxophones), Curtis Fuller (tr-onrhonc), 
1Vcbster Young (trumpet), Gil Co: gins 
and Mal Waldron ¿piano), Paul Clam- 
bers and Artl hr Phipps (bass), Louis 
Hayes and Arthur Taylor (drums). A 

Long Win): of 'the Blues: Embraceable 
You; and two other-. PRtsTJGE/Ni\t' Jazz 
8253 54.98. 

Interest: Capable small -combo jau 
Performance: Uneven 
Recording: Very good 

RECORDING OF SPECIAh MERIT 

® JACKIE McLEAN: Juchie's Bag. 
Jackie McLean (alto saxophone), Dona id 
lisrd and Blue Mitchell (trumpet), Tina 
Brooks (tenor saxophone). Sonny Clark 
and Kenny Drew (piano), Paul Chambers 
(bass), -Philip Joe Jones and .Art Taylor 
(drums). Quadrangle': Blues Ira; Fidel; 
and three others. Bt,uti NuTE x1051 $4.98. 

Interest; Stimulating modern jazz 
Performance: Cooking and lyrical 
Recording; Excellent 

Since his appearance as musician -actor 
in the highly successful oaf -Broadway pro- 
duction of Jack Gelber's social -protest play 
The Connection, Jadeic McLean has de- 
veloped into one of the most determinedly 
individual and consistently stimulating 

0 

Ctt.snt,ii: PARKER 
Bird Jlics fast and high Os otter 

among current alto saxophonists. most of 
whom are slavish emulators of Charlie 
Parker. For his part. McLean plays with 
a slashingly forthright directness that is 
almost brusque. 1 -lis tone is liable to seem 
unpleasantly sour on first hearing, and 
there ís an angry, mocking edge to his 
delivery, but his style is at cote essentially 
and ardently lyrical. as critic Ira Gitler 
has pointed out, bittersweet- rather than 
bit ter. 

Of these two discs, the Prestige/Neu' 
Jazz is the lesg effective, mainly because 
an entire 'side As given over to a tedious 
and uneventful studio blowing session on 
the title piece.. The three remaining bal- 
lads, performed by e quartet consisting of 
McLean, pianist Mal Waldron, bassist, 

rthur Phipps, and drummer Arthur 
Taylor, quite admirably illustrate the alto- 
isis somewhat bristling romantic side. 
Waldron's spare. angular piano playing is 
a perfect foil. 

The Blue Note collection, on the other 
hand, benefits from careful preparation. 
SEPTEMBER 1961 

The arrangements for the two groups em - 
played -a quintet and sextet, each having 
three selections-arc Imaginatise and sub- 
stantial, and make hill use of the instru- 
mental potential. (The tenor sax, for ex- 
ample, added on the sextet sides, is treated 
as an .integral part of the scoring-making 
fur a fuller, richer group sound-and not 
just as an additional soloist, as on the 
Prestige sextet side.) Mcl..can is at his 
churning. sardonic best, and du: two 
t.ruiitpetclx, Donald Byrd and Blue Mitch- 
ell, have produced a number of warn, 
fluent. and graceful solos. Pianist Kenny 
Drew is especially impressive, too. I'. J. IV. 

NEW ORLEANS; The Living Legends 
see (p. 62). 

® ROY PALMER AND IKE RODGERS: 
Gut-Bnket Trombone. Roy Palmer and 
Ike Rodgers (trombone's) and others. Sic 

'Tige: I Want to Be ,Your Lavin' 
Man: South African lllues; Tiger Moan; 
and eight others. Rtyrnsine RI P 15(1 $4.98. 

Interest: For early-jau buffs 
Performance: Rough and gutty 
Recordina: Extremely low -fl 

This reissue collection presents two of the 
leading exponents of the Iowdowtt, rela- 
tively crude jazz style that flortrished in 
the rough-and-tumble dives, back rooms, 
and hooky tonks of the Negro ghettos in 
many cities in the Midwest during the 

-1920's. Roy Palmer was a Chicago nnlsi- 
cian and, as a result, the music of him dud 
his cohort, on this skilllc date is much 
more self-consciously sophisticated ifs 

sonno] nod conception than is that of aka 
Rodgers' emotive, spontaneous playing. 
Rodgers' smeary ragged trombone is much 
more vital and earthy, and he has the 
added advantage of having two fine urban 
blues singers, Edith Johnson and Alice 
Moore, on four of his selections. However, 
the Palmer sides arc better recorded. 

P. J. ti'. 

® CHARLIE PARKER: "Bird Is Free." 
Charlie Parker (alto saxophone): un- 
identified group: Rocker; Star Eros; Laura; 
and six others. Cui sm,7r: P.sru rn RI:coitus 
PLP 401 S5.98. 

interest: Hotly spontaneous Bird 
Performance: Searing 
Recording: Adequate 

This is the first release by Chadic Parker 
Records. a nest' firm operated by Doris 
Parker, with Carlton Records acting as re- 
leasing agent. According to the skimpy 
notes, this is a performance'recorded in 
19aí) at a New York concertxlance. The 
company speculates that the musicians 
with Parka- might have been pianist 
Walter Bishop, drummers Roy Haynes or 
Max Roach, anti bassist Tommy Potter, 
It shouldn't have been all that difficult to 
final out for sure. 

The performances are of interest mainly 
for Parker. His improvisations here arc 
fiercely driving and often brilliant, and 
they document further how extraordinary 
a command he had of his ittsn'umemt. The 
lreakneik tempo Parker sets on l_esler 
Leaps In for example, is astonishing, 
There is good, unidentified guitar on some 
tracks; on Laura, Parker is- accompanied 
by strings. The album is certainly worth 
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having despite the uneven recording bal- 
ance and tlrc abrupt cutoffs at the end cif 

some of the tacks. N. Ñ. 

Qs JOE PUMA: Like Twcel. Joe Poona 
(guitar), hick i-I\'roan (piano and organ), 
Don P.11iot (mcllophonc and vilwaharp), 
Jel mite itichardson and Bobby Jasp:u' 
(woodwinds and tenor saxophone). Barn' 
Galbraith (guitar), George I)uyiyicr 
(bass), Osic Johr-son (dittoes). Fligh! 
l'atlerue: 7I+isflc Srrena<!r: I flue ;Tweet; 
AlclaueJ+.,1)' Rird; and seven others. Co 
1,tt,srsnA 0;11.118 S4 91(. 

Interest: For the birds 
Periormnnce: "Well, if's a gig." 
Recording: Excellent 
Stereo Quality: Especially vivid 

Perhaps the best way to describe this 
Miasma is to quote C.oluurbia's liner notes: 
the. call it a collection cif authcillle 1111d 

calls trruiSCribed for a modern lair tor- 

CISCSLra." Rut then this is irrelevant; now - 
ever authentic the transcriptions. the 
music c must $t anti 011 its lln'r"its :IS jaLl- 

alone. As such, it is wholly disappointing, 
consisting of a series of dismal an-ri tge- 
incnts best described as a misalliance of 
Chico Hamilton's (lumber jazz and hold 
funk. 1'. i. 

Q SONNY RED: Breezing. Sonny Red 
(all() sasnphonc). 1'11scf l.atccf (lentn 
saxophone), Blue \Iilclic11 ruinl)et). 
Barry I-larrit (piano),. 110h (:r:nasiaasv 
(btiss), ,\Ibert licath (tlrunrs), lirollrrr l.a: 

N 
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LOOK AGAIN ... 
IT'S THE EXCITING NEW ERIC 35601, 3 CHANNEL STEREO 50 WATT "MUSIC POWER" AMPLIFIER. 
Ladies admire the satin -gold decor finishes ... men can't resist the realism of sound vepro- 
ductlon. Here is tomorrow's amplifer...today! Exclusive visual balanced power output indi- 
cator lets you pre-set and determine actual output lo speakers. Clean response - 20 to 
20,000 cps; total harmonic distortion less than 1% and individualcontrols for the ultimate 
in sound reproduction. 

A touch of the finger and sound comes alive in a way you've never experienced before! 
Pure sound ... excitingly crisp ... brilliant! Only Eric, the West's leading AM -FM tuner menu. 
facturer, could develop this advanced amplifier so perfect in engineering and so low in 
price. $149.95... slightly higher in the East. Write today for complete specifications, 

Ask for Erie., . highest quality "at the lowest price. - 

ERIC MULTIPLEX ADAPTOR, MX 6000. Another example of Eric fine engineer- 
ing and low price! Only the MX6000 has the exclusive "Stereo Announcer" 
which automatically lights up when stereo is being broadcast. The unit Is 
compatible with all Eric tuners and most other makes using wide bandwith. 
Additional amplifier stage assures strong "fringe area" reception. Separate 
balance control for optimum separation. Audiophile net ....$59.95. MX600 
semi -automatic .. , $39.95. 

ERIC ELECTRONICS CORPORATION 
1823 COLORADO AVE., SANTA MONICA, CALIF. 

All 1 1)n 1.s Dieu »; of row: Dirty. and five 
others. JAur..s Ji.P l;2 .. 1'.l1(. 

Interest: Another blowing dale 
Performance' Generally lackluster 
Recording: Very good 

On Sonny Red's second 1.1' as a leader, he 
plays wills the smote edgy tiinc and paucity 
of ideas that marred the lit;st. The oak 
tiring to distinguish his work Horn that of 
the legion of Charlie .Parker disciples is 

his thin. fa:iiitly sour alto sound. 
"I sow grt>o)>s have hccn uSetl In an at - 

tempi to Bite this session greater variety. 
The first. a gti:u-iet featuring Red and 
i'hu'tlint section, fails heCattst' he iS in- 
capahle of Rustained melodic invention. 
lit the second. a ,t:Stet, the work of 
truinpetcr Blue Mitchell and Iinorist 
1'nscf Lirtcrf (onsisten;ls overshadows that 
Of Red and vividly points up the banal 
:uii-lity of his derivative plating. P. J. IV. 

RECORDING OF SPECIAI., MERIT 

OM FRI:I)DIL' REI)D: Shadc.c of Redd. 
Freddie Redd (piano), Jackie McLean 
taior saxophone), "Tina Br( oks (tcllor 
saSoI>hcmc), Y:ntl (:Ga:nriber's ih,res), 1.unis 
Ifascs (tlrunls). 7'hasf>iaa; ,thies-P,Juts- 
ltlltrs; Shadows.; and four others. Itf-t 1; 

No n: 4(1l5 ti4.98. 

Interest: Wholly individual modern jazz 
Performance:'ingratiating 
Recording: Excellent 

Since his delightful San I rtoarisro Suite, 
Freddie Redd has continued to compose 
with song -like originality and Chann. This 
disc contains seven Redd originals. all 
stamped wide his peculiar blend 01 lyrical 
romanticism, tenderness, and strength, and 
They are interpretexl with ardent convic- 
tion and limpid grate by Jackie \fcl.call 
and Tina Brooks. Paul Chambers and 
Louis I -I ivies piocide excellent rhythm 
support. 1'. J. II'. 

SHIRLEY SCOTT: Slrirley'.t Sounds. 
Shirley Scott (Hantitu>ud organ). George 
1)us'ivier and (George -Tucker (pass). Ar- 
thur Edgehill (drums). 11 Collie, 1laf>J>rri 
!n Yon; S 11.1m <rlimite: There IVi11 Never 
lie Another You: ;nil rise others. PRFsrte.r: 
7195 Sii.11s. 

Interest: Tasteful organ Frio 
Performance: Too much of a piece 
Recording: Excellent 

Shirley Scott is one of the mole successful 
-úhich is to say., least offensive-of the 
apparently endless parade of electric 
organists who have invaded the jazz field 
recently. t\iiss Scott neatly avoids the stri- 
dent, ponderously funky approach used by 
most of her fellow organists, employing 
instead a relatively restrained, store glace - 
fully modeled style, but his disc, prin>:nil. 
because of its sameness of approach. quilc 
often verges on emery, background musk. 
A second solo illstrnnicnl might have 
helped considerably. 1'. J. 1'F. 

RECORDING OF SI'RC'I,\1, MERIT 

Qs BUD SHANK: New Groove. Bud 
Clrnik (baritone and alto sti tYplinnc), 
C::nine!! Jones (trumpet), tennis Butli- 
rieir (guitar). Gary Peacock (bass), Niel 
Lcsyis (drums). Neu. Groove; 1V1,ilr 
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Lightnin'; Merl/ lo,, Needn't; and three 
others. f'Acn'ic jnzz SIFRE0 21 S5'9S. 

Interest: Commendable new development 
Performance: Shank's best on records 
Recording; Clea i and live 
Stereo Quality:Very good 

Bud Shank, one of the lesser \Vest Coast 
instrumentalists during the last decade, has 
chosen to join the hard -cooking invaders 
from the East, and the results lucre arc 
more impressive than any of his previous 
work. Shank now has -much more authority 
On alto saxophone, as in Well You Needn't, 
and has also developed a supple, warm 
style on hatisone saxophone. Also note 
worthy is Shank's capacity to create an 
evocative hallad Tine is The Au'dkeiting. 
His support throughout is excellent. Pea- 
cock and I.cwis crake a steady, deft rh1 thin 
section, and Dennis Iludintir is a personal, 
thoughtful guitarist of whom much more 
should be heard. Carmel! Jones, a trumpet 
player from Kansas City, is somewhat in 
the Clifford Brown tradition, and he plays 
with a glowingly burnished tone, flowing 
clarity, and rhythmic ease. N. H. 

® ARBEE STIDHAM: Tired of iVander- 
ing. Arbec Stitlharn (vocals and guitar). 
King Cords (tenor saxophone), john 
Wright (piano), Leonard, Gaskin (bass), 
Armond Jackson (drums). Last Goodbye 
Blues; You Con's. Live in This Florid by 
Yotlrrseif; and eight others: l'Rtsuet.! 
BiLuEsvu,t_t; 1021 5.1.93. 

Interest: City blues 
Performance: Awkward and contrived 
Recording: Good 

Arbee Stitlharn is an Arkansas -horn saxo- 
phonist turned blues singer -guitarist. 1 -lis 
blues compositions arc of a greatly sophis- 
ticated urban type, patterned on those of 
the successful blues 'shouter 13. B. King. 
They generally focus on the pleasures and 
pains of sensual love, the stock topics of 
city blues. Stidham sings in a thick, 
phleginy voice of little attractiveness and 
accunípanlcs himself on a badly out -of - 
nine guitar. There's a difference between 
authenticity and outright sloppy -musician- 
ship. We have the latter here. 

RANDY SYESTON: Live al the Five Spot 
(see p. 62) 

® JIMMY WITHERSPOON: Spoon. 
Jimmy Witherspoon (vocals); orchestra, 
Bob Florence cond. A littler Serenade; 
Just A Sitiin' And A Rochin'; Don't Worry 
'Bout Mr; and nine others. RLrs lsE R 
2003 S4f 'JS. 

Interest: Spoon in the wrong dish 
Performance: Warm but diffuse 
Recording: Very good 

In the past three years, Jimmy Wither- 
spoon has emerged as one of the more 
authoritative and lyrical of city blues 
singers. The attempt here is to expand 
Witherspoon's repertoire into pop stand- 
ards. Witherspoon is not nearly so sell - 
consciously stiff in this kind of material as 

ís Joe Williams, for example, but this is 

clearly not his forte. He has retained his 
contagions warmth and buoyant beat, hut 
he Tardy prorisles fresh insight into the 
lyrics and -usually fails to differentiate the 
songs stylistically, so that he sounds pretty 
instal of the same throughout. N. H. 
SEPTEMBER 1961 

Pioneer Stereocast Goes On The Air 
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Edward S. Miller, General Monger al Sherwood cues Fronk Kovas, WKFM President, to dart the pioneer siereorosl. 

FM MUTI.PLEX 

STEREO BROADCAST 

MANES HISTORY 

CHICAGO, I11.-Station 
WKFM made the world's 
first FM stereo multiplex 
broadcast simultaneous with 
their usual background music 
programming. Equipment 
used was designed, con- 
structed, and installed by 
Sherwood Electronic Labora- 
tories. Another World's" first" 
was achieved -by Sherinrood's 
sponsoring the FM Stereocast. 

PRESS PARTY 
Gathered at the Gaslight 

Club in Chicago were mem- 
bers of the electronics .in- 
dustry and the press. The 
Stereo Multiplex broadcast 
was received via the new 
Sherwood S-8000 FM/MX 
Stereo Receiver-the first 
such unit on "the market. 

For details on the S-8000 
or versatile Stereo MX adapt- 
ers write Sherwood Electronic 
Laboratories, Inc., 4300 N. 
California Avenue, Chicago 
18, Illinois. Dept. 91t 
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r 
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R'° 

John Rodikº, Shoiwood's Chief Ear 

search Engineer, checks out WKFM's 

stereo multiplex transmitting equip- 

ment. 
LI 

If 

Sherwood's Bud Fields and 

Jerry Fields of MusiCroft enjoy 

the fifst stereocasl over Slier - 

wood', new 5.8000 64 -wall 

Stereo SM Receiver. 
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Reporters,from eledroelct publications enjoyed the change of pose at 

(hitnge's Gaslight Club. 
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These Besf Sellers 

NOW ON 

STEREO TAPE 

ÓCR yLTT1j 1iOOE,iM10h1C-TNC 05T363E4 

í1 

1 

nuyll NLL 

I1~ I T! 

MOO n9 

PIVER 

DST -25384 MOODY RIVER Pat Boone 

Dr.T 11LRG STEREOPMQNC TAPE 0:T-:010(. 

'YELLOW BIRD 
LAWRENCE WELK 
YELLOW BIRD DON'T WORRY GOOD NIGHT, IRENE 

RUNAWAY MOCKIN' BIRD HILL MARIANNE 

MY LOVE FOR YOU HEARTBREAK HOTEL HARBOR 

LIGHTS LOVE THOSE EYES - LOCH LOMOHD IUANITA 

DST -25389 "YELLOW BIRD" ,Lawrence Welk 

ST -133 EXODUS TO JAll Eddie Harris 

an! 0411 rill!/ 0.4.. UN NY..... 

ST.130 EXODUS -101 Strings 

Bel Canto offers the finest 
library of high quality Stereo 
Tapes available. Top artists- 
Top selections ranging from 
the great Classics to the 
latest Jazz and Popular 
albums. Only stereo tape 
provides the exciting full di- 
mension of sound for your 
listening pleasure. 

TCMA1OY4M V , 
ICYT.VAL oVcnluN[, oY AR 

CAPRICCIO ITALIEN 

¿.0J -*f 10>1Y 
nNTAL DP. o./1 

IMNwu.y (1.-we.n.. 
.1....A,wn, or M...aWIA O.(Atl6 MANO 
I,MONiP. cLNMON. oow.,Jnsº(17751 
o, L l c.... w...M,a... a.- -... .,....r u ... 
RnoL..n Nosfoorocry 00 ot[A.. TAYLOR 

ST90054 TCHAIKOVSKY- 1812 OVERTURE 

1141/ t 

LIVING PRESENCE 
SOLJNLD SERIES , 

; ``, 

r; .c. Y:. . 
WELZ.ZNGTON'S 

V SCT'ORX 
11.040**. - 

(('WOOL J.Iñi un, ..O 1 ~Yu I,MOMir.lLus C4tIl l'Jt olU9 ,? 
ANTAL pORATI LONDON SYMPHONY ORCHESTRA 

oa,n swa.rM V V I MOlit( coops) 1 r. :'U¡F: .C11Y7(0 
I 01.:, LM1attVM1T ,t/9 wt., ta ...1%M. AIO.. J N as 
n,9.. ,' SQLITCIT 0.1 w LI,,. At WC .r nLl I 0000 µ- Sp. 
r.2.,, ...3.i1.01`0 ,.m1 rif OlLrpa fJ 0 toot f.P+L song 
naL.a.tOO u. +,.. V.1 aLTt13r \:U,n 4Ar LG,a av14,O 

SO.tw Ctrwwi4wr0.0: w ua01 

ST.9000 BEETHOVEN- WELLINGTON'S VICTORY 

bel canto STEREOPHONIC RECORDINGS 

1977-1985 McALLISTER AVE. COLUMBUS 5. OHIO 

OOT YLT.A SiCRippNl 1E TAPE .057.750.5 

l 

the 
Golden 
Instrumentals 

DMT25016 GOLDEN INSTRUMENTALS 

BIlly Vatighn 

M7X:L.3E110. 

ahmaD Jamai, 
. 

li ,ppy. 
moods 

ST111 HAPPY (MOODS - Ahmad tamal 

-r-TrailtESUICE SaHIDSFRIf$ 

OAVtlD CARRO12L...-......... 

LAT P RCU 10 

1 

4 

ST'6000 LATIN PERCUSSION David Carroll 

These superb 
are available 

from .hun 

nd 
reds 

of popular jarr, 
(la==ical 

albu the vast Bel Cants 
in 

catalog 0.34 
0, 

om li- brary Write 
today for 

Canto hits! 
a!! gel 

subsidiary of IhnmpsoaRamo MboldlYdp.lae. II, 
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Closer to the music itself... 
A new exciting experience in nigh fidelity 

initike anything else you've ever heard .. 

f 

400111110 

Superex 
Stereo/Phones 

Serious, disctiminatin music lovers 
are discovering the'one hfi component 

that makes possible a new unique 
and differently'beautiful music experience 

worthy of their most dedicated listening ... 
stereo .earphones - now raised to a new 

level of perfection 6y Superex. 

Pure stereo - no muddling due to room bounce 
and scramble. True stereo - separate 

t _l dynamic.woofert ceramic 'tweeter in each phone, 
crossover networks; full 20-20,000 

cps range, 8.16 ohms impedance. Made. in U.S.A. 

Unique stereo . . . !Militate. Private. Qfiiet. 
The world shutout ... just you and the music. 

Superex-the first and only Stereo -Phones with separate woofer and 

tweeter element in each phone and crossover networks 

Superex Electronics Corp., 4-6 Radford _Place, Yonkers,, New York 

Model ST -M 

$29.95 

1 NEW 
STEREO SONY STEREO 

PAPE 
DECK 

Now, for less than the cost of a good record changer, you 

can add a versatile new dimension to your hi fi system. 
The Sony 262-D tape deck has a 4 track stereo erase 

head and 4 track stereo record/playback head. Heads are 
wired to six output and input facilities for connection of 

external electronics to play and 
record four track stereo. This is 

the same quality mechanism 
used in the most expensive 
Sony Superscope tape recorders. 

$ JO 

SONY SUPERSCOPE 

NOW AVAILABLE! 
Complete your 262-D stereo 
system: the long-awaited Sony 
SRA-2 stereo recording mnpli- 
lier provides instant connec- 
tion to the Sony 262-0 stereo 
tape deck for complete 4 - 

track stereophonic and mono- 
phonic recording. Two V.U. 
meters, track selector switch, 
record safety interlock, micro- 
phone and radio t'.nputs. 
No modifications necessary. 
$89.50. 

The tapeteay to Stereo 

best of Livingston's 100 -minute b:ngain 
series. E. S. R. 

Qs AtAHLER: Das Lied von der Erde. 
Maureen Fun -ester (contralto). Richard 
Lewis (tenor); Chicago Symphony Or- 
chestra. Fritz Reiner cond. RCA Vtcror. 
FTC 3002 S8.95. 

Interest: Mahler masterpiece 
Performance: Affecting 
Recording: Excellent 
Stereo Quality: Wide -spread 

The force and drama that Reiner brings 
u, Das Lied vat der Erde and the vocal 

sumptuousness and expressiveness with 
which Maureen Forrester sets forth her 
part arc the major assets of this per- 
formance. The stereo is spread wide, the 
soloists are carefully centered, and \fahl- 
er's great score receives just the right 
amount of recorded -resonance. E. S. 13. 

RECORDING OF SPECIAL MERIT 

Qs MOZART: Le Notze di Figaro. 
Alfred fuels (baritone), The Count; Ce- 
sare Sicpi (bass), Figaro; Fernando Covena 
(bass), Until(); Lisa della Casa (soprano), 
The Countess: Hilde Gueden (soprano), 
Susanna; Suzanne Daneo (soprano). Che- 
rubim): Hilde Riissl-Majdan (mtczzo-so 
i)1. in ). c1:nvcllina; Anny Felbermavcr (so- 
prano), Ilarhasiva: others: Vicuna State 
Opera Chorus and Vienna Philharmonic 
Orchestra. Erich Klciber cond. LoxuuN 
LO\' 90008 two reels $25.95. 

Interest: Mozart's perfect opera 
Performance: Superlative 
Recording: First-rate 
Stereo Quality: Pretty good for 1955 

Mozart's Le Vo__e di Figaro stands as the 
perfect opera. be it in terms of character- 
ization, appropriateness of musical content, 
or dramatic action. Although ít brains a 
relationship on some levels to the drawing - 

room comedies of Nobl Coward in our own 
day, Mozart's great work has sharp and 
compassion:lte confluent to make on the 
psychological interplay between men and 
woolen and the social background from 
which it arises. 

Only the most sensitive and unerring 
.musicianship on the part of singers, or- 
chestra, and above alit conductor, can du 
this masterpiece full justice, and the 1955 
London recording conducted by the late 
Erich KIeibcr clues just that. For all the 
competence and the brilliant stereo stag- 
ing of the more recent RCA (I.einsdorf) 
and Angel (Citilini) disc versions, Klciber 
and his colleagues still covey the true 
Mozarti:m essence better than either. Only 
Suzanne Danco. whose C:herubino tends to 
be colorless, represents a minor weak point 
in the London production. 

The recorded sound, even after a half - 
dozen years. still seems superb. The proc- 
essing to tape is first-class, with practically 
no hiss or print -through being audible. 

D. H. 

Qs A STRAUSS-OFFENBACFI BOU- 
QUET. Offenbach: Overture to Orpheus 
in the Underworld; Overnne to La Belle 
Helene. Josef Strauss: My Life Ls Lave and 
Happiness. Johann and Josef Strauss: New 
1'i_aralo Polka. Vienna State Opera Or- 
chestra, Josef Drexler cond. LivtNociON- 

S7:95, 

Interest: Charming pops 
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reel carter~ 

Explanation of symbols: 
®=monophonic recording 
Os =stereophonic recording 

4 -TRACK CLASSICS 

Qs BACH: Fantasi5 and Fugue in C 
Minor (S. 592); Prelude and Fugue in E 
Minor (S. 548); Toccata and Fugue in D 
Minor (S. 565); Passacaglia and Fugue in 
C Minor (S. 583); Chorale Preludes: 
IVaehet auf (S. 645); Kontnlst du nun, 
Jest, von Himmel ;termite). (S. 650); Vote 
Himmel hock, da Komnt' idi her (S. 606); 
Ich ru,f' zu dir, Hety Jesu Christ (S. 639). 
LISZT: Fantasia on lt-d-C-H. Karl Rich- 
ter (organ). LONDON LCK 80067 $11.95. 

interest: Organ staples 
Performance: Sometimes stodgy 
Recording: Bright 
Stereo Quality: Understated 

The solidity of Karl Richter's organ play- 
ing results in some plusses and some 
minuses in this twin -pack release. He 
brings commendable stability to Liszt's 
virtuosic and often fussed -over Fantasia 
on B -A -C -H, but his interpretations of 
Bach's large organ works suffer from 
stodginess. An exception is the Prelude 
and Fugue in E Minor, which is given st 

noteworthy, even exciting, performance. 
The chorale preludes are well done, al- 
though the melodic line in Konnnst du 
nun, jesu is obscured by the accompani- 
ment figure, probably at least partly be- 
cause of faulty nsicrophoning by the en- 
gineers. The London sound is brilliant, 
perhaps slightly overbrigbt with stereo 
directionality being slightly understated. 

E. S. B. 

Qs BART -OK: Concerto for Orchestra; 
Music for Strings, Percussion, and Celesta. 
Suisse Romande Orchestra, Ernest Anser- 
met toad. LONDON LCK 8006S $11.95. 

Interest: Modern masterpieces 
Performance: Estimable 
Recording; Flawed 
Stereo Quality: Unbalanced 

Anscrmet's stipple, well controlled per- 
formances of these contemporary modern 
masterpieces have been avilable on discs 
for some months, and they would be most 
welcome on tape save for the fact that the 
sound seems to he hopelessly pi.ied up in 
the right channel. Fritz Reiner's readings 
of both works for RCA Victor have greater 
precision and drive, but there is still room 
for an even better version of the Music for 
Strings, Percussion, and Celesta than either 
Ansermet or Reiner has yet recorded, 

E. S. B. 
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Q BEETHOVEN: Overtures: Leonore 
Vo. 3; Fidetio; Egmont; Coriolan. Vienna 
Philharmonic Orchestra, Karl aftindtingcr 
cond. LóxrtoN LCL 80071 $7.95. 

Interest: Great overtures 
Performance: Variable 
Recording: Not the best 
Stereo Quality: Fair 

These arc uneven perfottnances, with 
Munchinger giving one episode a fine 
leonine thrust anti then plodding with 
dull literalness through the next. The 
Leonore No. 3 is the most irritating ex- 
ample of this kind of reading, while the 
Egmont reading largely escapes the blight. 
The sound is rather tubby in the bass and 
distinctly overbrigitt in the high strings. 
In directional balance', the right channel 
tends to outweigh the left. I-tiss is high, 
and print -through noticeable. E. S. B. 

Qs BRAHMS: Piinto Concerto No. 1, in D 
Minor, Op. 15; Piano Concerto No. 2, in 
B -flat Major, op. 83. Julius Katcher 
(piano); London Symphony Orchestra, 
Pierre Montenx and Janus Ferencsik coed. 
LoNDON LCK 80070 $11.95. 

Interest: Great piano concertos 
Performance: Noteworthy 
Recording: Problematical 
Stereo Quality; Ditto 

Poor sound effectively spoils this twin - 
pack release. This is unfortunate, for 
Jnfius Katchen's performance of the first 
concerto has sufficient warmth and poetry 
to make it preferable to Leon Fleisher's 
perforniance for Epic, which is the only 
other tape version, and Monteux gives him 

uhr 

ERNEST ANSERMET 

His Rartók readings are resilient 

an accompaniment as powerful and beau- 
tiful as one could wish to hear. In the 
perforniance_ of die second concerto the 
total merit is less. Katchen's best work is 
in the first two mdvetnents. In the first, 
especially, his playing has a fine virility 

- 

without swagger. Brit his formidable com- 
petitors on the other two tapes of this 
concerto-Sviatoslav Richter for RCA 
Victor and Rudolf Serkhn for Columbia- 
outdo bins in the last two movements. The 
pianist gets a good routine backing from 
Janos Ferencsik. In both concertos the 
sound is heavily weighted in favor of the 
right channel, a circurnstanet that requires 
a good deal of tone -control manipulation, 
especially in the first concerto. E. S. B. 

Qs DVORAK: Slavonic Dances, Op. 46, 
op. 72. Czech Philharmonic Orchestra, 
Karel Scion cond. -SMETANA: The Bar- 
tered Bride: Overture; Polka; Ftiriatt; 
Dance of the Comedians. Prague National 
Theater Orchestra, Zdcnek Chalabala 
cond..ARrtA ASTB 504 $11.95. 

interest: Czech masterpieces 
Performance; Sturdy 
Recording: OK 
Stereo Qualify: Variable 

This is the first release on tape of Dvoi:ik's 
complete Slavonic Dances. To own the 
complete set is to be able to hear the less- 
often-played-and some of the very loveti- 
est-of Dvoi-;lk's dances. The third and 
fourth numbers from Op. 72 arc of flit - 
usual harmonic interest and beauty, and 
each is performed perhaps once for every 
dozen performances given the popular No. 
8, 7tí G Minor, from Op. 46. Karel Sejna".s 
conducting is knowing and refreshingly 
free from mannerisms, even if he lacks the 
magic of the late Vaclav Talich. 

The stereo balance throughout the first 
sequence heavily favors the right channel; 
otherwise, 'tite sound is about average. The 
performances of excerpts from Sutetana's 
T'he Bartered Bride arc spirited, escn 
though the orchestra stuudges a fcty notes. 

E. S. B. 

Qs FRANCK: Symphony in D Minor. 
Graz Philharmonic Orchestra, Hans Wolf 
cond. Ltvt'tcsTox 4T 8 58.95. 

Interest: Standard fare 
Performance; Good 
Recording; See below 
Stereo Qualify: OK 

Hans Wolf's reading of Franck's Symphony 
in D Minor-a surprisingly belated four - 
track debut for so popular a work-is a 
generally reputable one, although on oc- 
casion he seems to fight the music's mo- 
mentum rather than letting it work for 
hint. It is infuriating, however, to find Else 

tape's first sequence ending after only a 
minute and forty Seconds of time slow move- 
ment anti, when the reel is turned over, to 
have to wait over half a minute before the 
music resumes. Surely so awkward a break 
could have been avoided, The stereo sound 
is of good quality, but no better than the 
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i Performance: Stylish 
Recording: Very good 
Stereo Qualify: Nof today's ultimate 

These are performances of infections gaiety 
and poise. with warmth of sound to match. 
The stereo is not of recent vintage and 
the instrumental placement isn't quite as 
firm as in newer examples of the recording 
art, but this is a minor criticism when 
scores as winsome as Offenbach's (;enure 
to La Jiclie Freléne and the Strauss \'en 
Pizzicato Polka are served up so stylishly. 

E. S. 11. 

© TCHAIKOVSKY: The Nutcracker; Op. 
.71. noIshoi Theater Orchestra; Genna<Iv 
Rozhdcstvcnsky coed. Aw'rrn .\STR 503 
RI 1.95. 

!Interest: Considerable 
Performance; Rugged 
Recording: Tubby 
Stereo Quality: OK 

Geiina<Iy Rozhdestvensky's reading of the 
complete score of The Mutt -rocker. stresses 
the music's verve arid excitement. In 
general, it is a livelier, if cruder, reading 
than Ernest Anscrinet's, and trhile the 
London recording of Auserinet is luxuri- 
ant, the Artia recording of Rozhdestven- 
sky tends to be somewhat brash and tubby 
and benefits from reduction of both treble 
and bass. The Rodzinski ,performance on 
Westminster is the most delicate and the 
Most alive of the stereo tape versions of 
'this music I have heard. E. 5. B. 

RECORDING OF SPECIAL MERIT 

Qs ALEXANDItOV ENSEMBLE: The 
Soviet Army Chorus in Paris. l,u RI<rrseil- 
hii.sr!; Dnbinvs/iha: Meadowlands; My 
R ocie; Soviet National Anthem; ;end 
eight others. AlcxandroJ Song and Dance 
Ensemble of the Soviet Anne Chorus. 
\u-rIA AST,[ 592 57.95, 

Interest: Fine Russian singing 
Performance: Ebullient 
Recording: Excellent 
Stereo Quality: Excellent 

Here arc songs of army life, folk songs, 
songs extolling Russia, the French and 
Russian national anthems, and even the 
drinking chnrns front Verdi's Errrarli. The 
singing is powerful and tender by turns; 
with never a nick effect, and the several 
unidentified soloists are excellent. Stereo 

C projects this stagcfnl of men superbly, 
E. S. B. 

4' TR ENTERTAINMENT 
Qs OSCAR BRAND: The Wild Blue 
Yonder. (scar Brand; the Roger Wilco 
Four. Boating .Songs. Oscar Brand and the 
Sea Wolves. Give Me Operations; 1L¢utce 
7arver: Barnacle- 13'11. the Pilot; Cizareels 
and Sake; Great 11i. Li; Ile ItTmnt Show; 
The Captain's' 1)a,nhler; The Sea IW'a/f' 
Small Una, Calypso; and iwentytito 
othc-rs. ht.r:r'1Tcn l rP 1511 $11.95. 

Interest: Party fun, perhaps 
Performance: Rousing 
Recording: Very good 
Stereo Quality: Excellent 

Oscar lirsnitl, whose folk -song program of 
some fifteen years' standing on radio sta- 
tion WNI'C has become something of an 
institution in the New York area, is heard 
SEPTEMBER 19G1 
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agnificent sound 

TARZIAN TAPE 
engineered for highest fidelity 

High Output-can accept signals' 
with dynamic range to realize the 
full potential of even the finest 
professional equipment. 

WideRange Response-virtually 
flat response for all recording fre- 
quencies. 

Low Distortion-distortion is less 
than 2'/,'/, at maximum record level 
as measured by Navy Specifica- 
tion W-T-Ooet. 

High Uniformity-uniformity with- 
in a 1200 -foot reel Is within plus 
or minus/, db. A new oxide for- 
mula and special selectivity of 
oxides protect recording heads 
from wear and prevent abrasion. 

Humidity and Temperature Pro- 
tection-special coating, prim- 
ing, and binding techniques help 
keep Tarzian tape in new condi- 
tion longer in ordinary good' tape 
storage conditions. 

Given great sound in the first place, Tarzialt 
Tape will keep it for you, and give it back 
undiminished and undistorted. It is a tape 
of truly professional fidelity, worthy of your 
most valued recordings, at a price that lets 
you use it for all your work (or play). 

The proof is in the listening... of course. 
But you can see the smooth, tightly bonded 
oxide surface that doesn't flake, that does 
run smoothly without abrasion and without 
contributing to wow or flutter. Hold a reel 
to the light. You can see that Tarzian Tape 
is wound on the reel at perfect tension. 
You'll find a Written replacement guarantee 
in every box. The box is well made, with 
ample identification space. You'll see that 
the tape is factory sealed in a plastic bag, 
with labels and a tape -end clip included. 

Try Tarzian Tape. Summon the keenest 
and most discriminating cars you know. 
Tarzian Tape has what they, and you, will 
appreciate-highest fidelityl Available on 
standard 3-, 5-, and 7 -inch reels and its pro- 
fessional lengths on reels or hubs, 11/Z or 
1 mil acetate. Ask your dealer. if he cannot 
supply you, send us his name and we will 
see that your needs are promptly supplied. 

Helpful new booklet free on request; 
"The Care and Feeding 
Note: Tarzian Tape on Du Pont Mylar base 
will be ordilable shortly. Yohr inquiry is invited. 

SARKES TARZIAN, INC. 
World's Leading Manufacturers of. TV and FM)Tuners Closed Circuit TV Systems Broadcast 

Equipment Air Trimmers.. FM Radios Magnetic Recording Tape Semiconductor Devices 

MAGNETIC TAPE DIVISION BLOOMINGTON. INDIANA 
Cipart: Ad Aertoma, Inc., N, Y, In Canada, Cross Canada Electronics, Waterloo, Ont. 
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SAYEOVER4O 
Easy Time Payment Plan 100,'o Down - 

UP to 24 Mos. to Pay. 

Har.Kar. A230 -30W Stereo Amp 5109.95 
Har.Kar. T230-FM/AM Stereo Tuner w/cage 119.95 
Garrard RC88/II 59.50 
Audio Empire =108 Stereo Diam. Cart.._ 34.50 
2-Jensen3 way spks..mounted in we:ntil 

bookThelf cabinet 

Send for FREE 
Quotations on 

Your Package or 
Single Component 

119.00 
All Interconn. 

cables __4.50 
Catalog Price... 3-47.40 
YOUR COST 268.00 
You Save Over 

40% 1170.40 j If 1-230 Tunr not required deduct 565.00. We 
(j invite your test of our "We Will Not Be Undersold 

Policy." FREE WHOLESALE CATALOG. 

HI -Fi RECORDING TAPE 
7" Spools Splice Free Freq. Reso. 30.15KC 

3.11 12,23 24&Up 
125 1200' Acetate $1.29 51.17 S .99 
IBA 1800' Acetate 1.79 1.59 1.45 
18M 1800' Mylar 2.09 1.99 1.85 
24W 2400' Mylar 2.69 2.59 2.49 

Any assortment permitted for quantity discount. 
Ada 150 per spool postage. 10c. 24 or more. 

PRERECOROEO TAPES-RCAVICTOR, BEL CANTO 
2 & 4 Trat:k. Write for Complete Catalog FREE, 
and Wholesale Discounts. 

Barrery-Operated Transislor lope, Recorder. 9:cs5", s7" 
All Accessories. SPECIAL 824.95 

ALL MDSE. SOLD ON 15 -DAY 
MONEY -BACK GUARANTEE. 

HI -FIDELITY 
CENTER 

"The House 01 low tow Prim" 

220-11 East 23rd St., New York 10, N. Y. 

Intil now, AR speakers have been sold 
under a one-year guarantee covering materials, 
labor, and'freight to and from the factory. 

On the basis of our field experience we are 
now able lo extend this guarantee to five 
years. The extension is retroactive, and applies 
to any AR speakers bought since 1956. 

AR speakers are on demonstration at AR Music 
Rooms, on the west balcony of Grand Central 
Terminal in New 'York City, and at 52 Wattle 
Street in Cambridge, Massachusetts. No sales 
are made or initiated at these showrooms. 
os 

on Ibis bpi- in a ?yidti iIlgirlg collection 
of songs that sine suspect:: would be, cups.: 

eialll enjmell It\ nuuthere 1,1 the .'sir 
Force. pass :51111 presrnl. :toil b0:11111911 

tlprs, most notably iho,c ul list party -- 
going variety. Ifrind h:slulles his material 
ls'itlt fade. but arasolls it with a half -pinch 
of leer. I Iii Air borer .sings. are the heifer 
lot, 5,11 the whole: among the boating 
song:, Ike last 11115:, /l/m' .We //MM., 11:15 

perhaps more laughs per verse than any 
of tllc oIlti.. _\tsi.sling Itw51td is an csl- 

sculble 1,l h:11ljos.'guitar>. and al ring bass, 

and. part of ihe a small eholus. 

L 

0 R.1\' CHARLES: llydirrrir'd i0 )'nu. 
Itas Charles (vocals and 1)íat10); orehcs- 
tra conducted Iry Mart; 1'aic'h- ilur,l- 
L,,n'yrr! Il,nnrnlr: .\'rnuy dJerri; IluLr: 
and eight whets, .1 BC 1'tu.t)InVsI 
811 si.:l.i. 

Interest: Charles vs. strings 
Perforrnorlce: Hegoes down swinging 
Recording: Good 
Stereo Quality: A'little distant 

l:celitially :1 blues -based singer of com- 
pelling power. etas Ch:nIcs slut's the hest 
hr r:ut lyith (hit 41oyrl, banal n-illcs C011- 

laincd bcrl, but Ile ot,n51ul gel Ibcnl silt 
the grnuutl. 'I'lu in:Heii:l is .cu poorly 
ncuc'hed In Isis approach than most of the 
time (aulrlrc >umtd:::IS though lie is sing - 

ii in parody. \fare)' 1'aieh's arrange- 
ment: are puntlerunsly uvrelu,Ii and 
infiesihle. pa'ii(nlarl\ the si' that ulilf7c 
strings and t 1151191 ;;rung. 'I -bit 1o1Í11 clftc( 
can only hr described as gr'ulestlue. I'. J. II'. 

Itl:COkU1NG OF' SPI:('IA[. MERIT 

Qs CARMEN DRAGON: Carmen Dragon 
Co,ulrrrls Americana. Capitol \cinphous' 
Orchc,lnr, Carmen Dragon. c',»ul. 1)151r: 
Home na nit I(or: l;allln l/w,nr n( !hr' 
1l,Jar/,lit: I III n,lea /hr 1lraalilal: .f'o'a 
I,r-r: .C/nr.r roul S1,iJ'rs l n'r-,,r,: and three 
others. ( sln ol, /.I' tii_':i 

InlorosF: Good Americana 
Psr ormnpce: Good 
Recording: Brilliant 
Store Quality: Spacious 

rot ,\m e:icona l3acfull)' rnnlautici/ed, 
this release caul be recommended. Cannon 
Dragon's built is light, inlagivaeiyo. and 
I:n'gelY (rite from the pretentiousness and 
culgaritp characteristic of the work of 
some arrangers. The lite-anddruniined 
1)i,s-i,' is a higi-light heft:. alilrnull' the 
tune may he given just one too mans rc 
frtins. but the fragile 5Lnlinirnt 11l rlru',, lit is somehow missed. (In the whole, this 
is :n1 enjoyable collection, briskly eon 
dueled and very well pla)'el. The sound 
is mostly brilliant, and she 0lcreo olilncn- 
sion;ll illusion is excellent. E.S. 

Qs 1 ENNY COODMAN: Benny Goad - 
want .Xmimgs A11air1. ncunc (l(1odlu,ln gel:II 
islet), Red Noises (s ibvs). Flip Phillips 
(Ienor ca\nphunc), Jes ry llodgion :alto 
sa\ophnne), \Lurie Alc'I:at:hcrn (nfonl- 
bone). .lack Shclilou (IrnullxI), Russ 
Freeman (piano), lists. Wyllie (guitar). 
Red \\'uuten tllass), John \lark(:51st 
(drums). ;sir Mull C/'r,ial; .Cli/,("vl Disc: 
Gui/rr lbs 7hi. ar Thai; and si\ ()tier, 
(:obi; sl lllr% (:U 3:9 

Interest: For B. G. fans 

Pcrioirnenc.:: Spirited on occasion 
Recording: Very good 
St'rco Quality: Heavy in the bass 

'Pliers. snots to lie Hide pt511l1 ill Cood- 
ill:iu', continually, re-recorditig [Lis already' 
of el worked repertoire. as Il has Bunt: [or 
,ear -tal labels over the pat few Tr:u s. 'the 
recent vrr.,inns }icier :ecru Iu have the 
(.yubcranl tits' of Ih) nrigiu Lacs although 
this collection smiles closer 111:111 :1111' of the 
other>, mainly because the arr:ulgculenlc 
001111(1 :1 little more updated 11)115 oily, a 

lillll), and be:,:nose there is greater em- 
phasis stn theisuluist:'1_han has been usual. 
Iced Ndrvu and Flip Phillips :1,'c Ole stand- 
(nls, :dung with Goodman. Iy110 manages 
lis t:Poke sinirclllinlg of his past masters. 
The album tans recorded on lot,llion al 
(:irt1's, ill I loll\uor,d- I'. J- IV. 

RECORDING OF SPECI:\I. MERIT 

Qs 1-IALLELUJ.IFI! liaud'rl: r)lr:ríal,: 
l/rrllrlujuh! \falotte: Tile Lord's /'irnir. 
Newman: The I,(lhe: I1ullr(,rju11! Urr:'ir1 
amr! 1b,Ih,rhiú,r: 7'L'in11'-llrir(l l'sa1n,. 
'rr:ulit ion al: 1Arl; Ihc 1/111/; Lillie 1)01,1,1. 
/tln? ou I'uar llar(': and seven Willa. 
Ib:Ise Ilollyctnnd Row' Symphony 
Orchestr-a, Allred Nrsrutats cond. (:y1t'rul. 
7.1' -z7.98. 

Interest: Devotional stereo 
Performance: Has flair 
Recording: Very good 
Steen Quality: Effective 

The brasses of the I`lollslt'nnrl 11ss s'I Sym- 
phony :1,r the 1(5('515 of allenlimr here. 
Ihcir sound e11111(11lishell by :1 large percus- 
sion set:li(ill and an organ :is well. (:lei¡; 
\ICltitcllie has taken full advantage of the 
altilihonall possibilities of stereo in ar- 
rangements 111:11 are r,rrl:llt without being 
ylll;;,rr. and .kllred Newman. one of the 
111101 c gable rat Iilmscure writers, toll - 

ducts tune bt his own movie sound-Ir:111: 
sequences. I here is ysrste and hill prui- 
:ion ill the pia ying, and Crackling presence 
in die sound. F,.5. I;. 

Qs AIIAIAl) J:1 NIA L: lama) ah 1/rc 
Penthouse. \hnlatl l:renal 111iann), Ist ail 
Crosby (bass), kernel' Fournier ¡drums): 
siring cr(:tion innlucted by Inc Kenneth. 
(:u1,nr,. (:i, 
Land: I'm Mane a.iih 'Fast: and live 
ushers. 111.1. (',s\to 11' 122 S7.95. 

Interest: Bland chamber jazz 
Performance: Very glib and polished 
Recording: Good 
Stereo Qualify: OK 

In this collection -kbntad lataad's man- 
nered pi:nu, pulling' is watered down teen 
lnirt Ilr:m usual. E, etythirlg is inn boo 
pal. MI Ihat allhongll the music is Cleg;sul. 
it is :ilr;o :51perlueial. anti Ire henneds': 
,u'inG aeronsisaninents ai'e sac(hasinc in 
Ibc exit cult:. do mush has hct'i ln:trle lit 
nce delicacy of inter:It:don in lanlal's trio 
111111 1 y'a, mule surprised at the (easy 
h:,ntleslncss of the rhs(lull section, but 
perhaps Crossly and Fournier were al- 
ientpling Io compensate for the stolidity 
of the stl'iug seclints. 1'. J. III. 

Qs \1 r1 N'TO\ A N 1: Cwlrerd Ent -ores; 
Musk from Nrr Films. \I:nuov:nsi and h'0 
orchestt'a. Clair rfr, 11111e: .1r'hr;u /(us,o,nim: 
ll',n.crr,r Guurrrl,n: (:nr'i.c/r IllurJ>.curlY: :51u1 

nyclvc others. Loxnn 1_.l`k 71)1125 SI 1.95. 
I-lir'i/STER1:O 
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NEW SONY terecorder3.00 
4 TRACK 2 TRACK STEREOPHONIC RECORDER 

Here, through your fingertips, you take complete control of 

sounds blending it to magnificent perfection. 
A great symphony to record? With this superb instrument 

yo i are a professional. Touch your stereo level controls - 
feel that sensitive response. Dual V:U. Meters show precision 
readings as you augment the strings, diminish the brass. The 
richness of that low resonance is captured with your bass 
boost. The strength and delicacy of every sound-now yours 
to command. 

On Sale only at authorised dealers, known for integrity, 

SONY SUPERSCOPE The taper;ay to Stereo 

Four and tiro track. stereo and monophonic. 
recording and, playback, the Sow STERECOnuEtt 

300-with its hysteresis -synchronous motor, 
built-in stereo prcamps and power amps, and a 

dozen more professional features - is truly the 
ultimate in 'tripe recorder engineering. S399.50. 
complete with two dynamic microphones, two 
extended range stereo speakers all in one port- 
able case. For custom mounting. 5449.30. 

Other new Recorders from world.famous Sere'¿ 

282 -SL $199.50 -4 and 2 track stereo play- 
back. 4 track monophonic recorder. Sound -with - 
sound for language. voice and music studenfr. 
Complete with F-7 dynamic microphone. 

282-1) $89.50 -A complete 4 and 2 track 
stereo recording and playback tape transport. 

101 $99.50 -- Bantam transistoriied precision 
dual -track monophonic recorder. Complete with 
F-7 dynamic microphone. 

For literature and name of nearest franchised dealer, torite Superscope, Inc., Dcpt.8, Sun Valley, California. 
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Interest: For fhe movie scores 
Performance: First-rate for fhe above 
Recording: See below 
Stereo Quality: See below 

One sequence on this tape offers a half - 
dozen film -score excerpts from such movies 
as Story of Three Love.;. The C;ln s Moun- 
tain.. and Love .Slo '. The treatment of 
these is tasteful in both arrangement and 
performance, and the selections are excel- 
lently recorded. In the other sequence, the 
assorted 'Concert Eticores," such pieces as 

Clair de lone and .Surd; of India arc 
souped up in arrangement, .Hissed over in 
performance, and recorded With a harsh, 
glassy string sound that makes sharp re- 
duction of treble necessary. E. S. 11. 

RECORDING OF SPECIAL JIrRIT 
Qs \1OISEYEV DANCE ENSEMBLE: :f 
)iOiseyen .Spectacular. Nn/ak; The Shrewd 
lfaknnon: Noose/ -va: .Snow blrriden: The 
(:yp..ir.s: and seven others. Orchestra of 

the Dloiscvcv D:utcc Ensemble. Nikol:rí 
Nekrasov anti Santsón Galperin coed. 
At;n' AST:\ 501 $7.95. 

Interest: Bright entertainment 
Performance: First-class 
Recording: Excellent 
Stereo Quality: Superior 

What is spectacular abiint this tape is not 
its music but its sound. 'The twisting and 
snapping dances are cheerfully unpre- 
tentious in these arrangements. Sonically, 
there is clarity without excessive hlilliance, 
perfect balance between channels, -and 
convincing sterco breadth and 'depth. Iliss 
and background noise ate nonexistent. 

E.S. B. 

Qs, NEVER ON SUNDAY fJlouos Had= 
jidakis). Sutntd-track recording. Vocals, 
insuvntcutal group. 1.'1:n-yu ARTISTS LATC 
7225 \7,95. 

Interest: Pleasant movie music 
Performance:' Earthy voc-alists 
Recording: Very good 

Stereo Quality: OK 

This music is plcasaif and easy-going, but 
there is an awful lot of sameness to the 
plink=plank of the houzoukias, t_he ntan- 
dolin-like instruments that are heard 
throughout. The most interesting numbers 
are the two socrls-"Ilya," which is sung 
with gusto by an unidentified male voice, 
and the title song, which is sung with 
intimacy by \feliva \Icrcouri, although 
she also is nun credited. The sound is fine. 

..S. P. 

sQ PEPE. Soundnrask recording. \ranrice 
Chevalier. ISing Crosby, Bobby Dariit, 
Sammy Davis, Jr., Jutly Garland, Shirley 
Jones, :lndré I'revin (vocals); C:nrtinflas; 
ot`chcstra. C:ot.t tx CXC 601 57.95. 

Interest: Passing 
Performance: Capable 
Recording: Vivid 
Stereo Quality: Good 

Like the movie, the Pepe' sound track is 

a grab -hag of skits and scenes. (inc can 
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The KLH Model Ten speaker system 
Is smaller than our other models -a true bookshelf speaker, 
Costs less than our other models - under $100, 
Operates with a 12 watt amplifier - up to 60 watts if you wish, 
And - has the KLH sound. 
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your nearest franchised ELI! dealer, 
is available on rrgllesl. 
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concentrate on the celebrities who turn 
up: Maurice Chevalier,, in a wistful ver- 
sion of "September Song"; the indestruct- 
ible Bing Crosby. it) a tiny 4CCnc where he 
tantalizes with scraps of three songs; and 
_lobby Darin, who drives brilliantly 
'through a number-not a very good one- 
called "That's I -low It Went, All Right." 
Shirley Jones ends matters with "Lovely 
Day," a lovely song indeed. The sound is 
vivid and well arranged for stereo. Some 
of the singers are »liked too closely, espe- 
cially' Miss Jones in her first number, 
"Pepe." Pepe? He (Cantinflas) provides 
brief comment in the Title song,aud shares 
the Crosby skit. E. S. B. 

Qs ANDRiC PREVIN: The l'reuin Scene. 
Audré Pre vin (piano), Ras id Rose Or- 
chestra. Should I; Young Mon's Lament; 
:f Year of Youth; and nine others. MGM 
STY: 9908 S7.95. 

lnferest: Jazz -tinged pap 
Performance: Candy -coated 
Recording: Very good 
Stereo Quality: Sharp and clear 

l'rcvin's pre-eminence as the foremost 
purveyor of schmaltzy pop -jazz is based on 
the fact (hat what he oilers is a concoction 
dial's easy for the listener who is not a 

jazz fa» to swallow. Of course there is no 
substance to it, but this is the very nature 
of background music-pleasant but not ob- 
trusive, lush but not complex, and de- 
manding nothing of the listener. Than it 
gives nothing in return ix only to be cx- 
pecled. The music here fulfills these terms 
ad nit ably, with Prev in spinning out vapid 
insipidities against the lush, whimpering 
strings of the David Rose Orchestra. 

P. J. IV. 

RECORDING OF SPECIAL MERIT 

Qs FRANK SINATRA: Come Dance With 
Me! hratnk Sinatra (vocals); Billy May 
Orchestra. Core. JJnnce with Me; Sonic- 
fhiiri'.r Gotla rave; Just in Time; and 
nine others, CsPriol. ZW (0(19 $7.98. 

Interest: Among the master's best 
Performance: Bright and vibrant 
Recording: Excellent 
Stereo Quality: Vivid 

Qs FRANK SINATRA: I{hug-A-Ding 
Ding! Frank Sinatra (vocals); orchestra, 
Johtiny Mandel cond. Ring -A 'Ding Ding; 
Let's Fail in Love; Be Careful, It's My 
Heart; rl Fine Romance; and eight others. 
R, Putst: RSI. 1701 S7'95. 

Interest: Fine ballad readings 
Performance: Sinatra in fop form 
Recording; Very good 
Stereo Quality: Excellent 

Frank Sinatra conks oil' a bit better in the 
Capitol recording than be does in his 
initial effort for his own recently formed 
Company. The lush, ritmantic backgrounds 
furnished by the Billy May band for 
Capitol arc much more compatible with 
Sivalra's warm, expressive singing than 
are jazz arranger Johnny Mandel's sur- 
prisingly routine orchestrations on the 
Reprise tape. This, however, is the major 
difference between the two collections, for 
Sa sst a is at his,cffort4ess, propulsive best 
on both. P. J. W. 
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Proudly Presents the New 

SERIES 90 
Coneertone's new Series 90 represents 
the first hreakthroughin the commer- 
cial/professional recording equip. 
»tent field at a medium price. 
Designed for rugged reliability under 
continuous performance conditions, 
the Series 90 meets the most exacting 
broadcast requirements. 

Nola These Outstandin6 Features 
EDIT -O -M ATIC- provides the count- 
less advantages of high speed search, 
cueing and editing. 
AUTOMATIC TAPE LIFTERS - 
eliminate the annoyance of "squeal" 
in fast mode. 
FOUR MEADS-allow reproduction 
of monaural, 2 -track or qtr. track 
tapes with the flick of L switch. The 
fourth head position can also be used 
for special heads. 

ELECTRIC RELAYS-provide - instant, positive action for stojt, start, 
fast forward and rewind modes. 
REMOTE CONTROL-record, stop, 
start, fast forward and rewind. 
NEW TAPE TRANSPORT-precision design and construction. 3 motor 
drive system, including heavy duty capstan motor. 

These exciting features mark the Series 90 as the 
ultimate in professional recorders. From $8.15. 

TILE NEiP' 508 -AT .I MODEST PRICE 
Advanced recorder design with professional reliability. 
extreme fidelity and tape -handling ease. The 508 has 
no equal for broadcast performance or custom instal- 
lation. Available as a precision tape player or Ivith 
separate electronics for mono or stereo recording. In 
half or full track at $520. 

See Concertonc at better professional dealers everywhere. Write for name of 
nearest dealer and complete information. Dealer inquiries invited. 

AMERICAN CONCERTONE, INC. 
A DIVISION OF ASTRO -SCIENCE CORPORATION 
9449 W. Jenerson 2oulev3rd Curve, City. Calif. 

EXPORT: Telesco International Corp., 171 Madison Ave New York 16, N.Y. 

;4; CÁTALOGS 
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See the greatest line of electronics... 
lop qualify equipment and parts for "pro," 
ort-oteur, music lover! Mail coupon and receive 
Rodio Shdck's exciting 1961-62 all -new 
Buying Guide of 336 pages PLUS alt value - 

packed supplements for one full year. 
You'll see famous brands and our 

own private lobel Stereo,'Hi-Fi, 
Horn Radio, Tapes, Records, 30 

pages of easy -lo -build kits. 
Your satisfaction guaranteed. 

New No Money Down Credit Terms! 

ELECT-ROIICI MAIL THIS COUPON TODAY 
_'RADIO SHACK Corp. Dept. 61.115e 11 

for 1 full year I Gentlemen: 1 

I Please send me Radio Shack's famous electronics cola -1 

TÍdifJ logs for the next 12 months, all FREE and POSTPAID.; 

RADIO SHACK Corp. 
730 Commonwealth Ave., Boston,,Mass. 

730.Cornmonwealth Ave:, Boston 17, Mass. 

Name 

Address 

City & Zone State 
1 

J 
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ready for FMMPX 
Stereo! 

vgnecord 
the new 

viz 
modé/ 748 

mian 
From the celestial heights of per- 
fection in sound comes the incom- 
parable Olympian by Magnecord, 
with performance so completely 
worthy of the name-Olympian. 
The Olympian's versatility and 
capability will rank you with the 
authorities in the art of tape re- 
cording-Stereo, Mono or Sound - 
on -Sound, Your friends will admire 
your judgment when you own the 
Magnecord Olympian. 
The 748 Olympian will handle 
your valuable tapes gently as a 

1112 

lamb-and protect them from ac- 
cidental erasure too. 

The Magnecord Olympian is for 
those who want the best, it's new, 
it's all yours AND IT'S READY FOR 

FM -MULTIPLEX STEREO. 

SOLD ONLY THROUGH FRANCHISED 
MAGNECORD DEALERS 

For the dealer nearest you . write t agn e cord 
SALES DEPARTMENT 

MIDWESTERN INSTRUMENTS, INC. 
Manufacturer$ of electronic data 

acquisition instruments 

?. O. BOX 1509 / TULSA IS, OKLAHOMA 

Os GEORGE SIRAVO: Rodgers and Hart 
-Percussion and Strings. George Siravo 
Orchestra. \firers or Whew Al)' Funn p 

1'ulentinr;: lane .\lain; Bewitched: Fu11- 
big in I uve will, / sire: and seven others. 
\cafe ST/2015 87.95. 

Interest: Lush show furies 
Performance: Hollywoodian 
Recording: Good 
Stereo Quality: Good 

ll.cing a large body of about forty stings 
and a very active petcucsion section, 
George Siravo directs lush prrforntancec in 
typical Hollywood fashion and offers little 
in the way of originality. His arrangcaletua 
(-all for a great deal of "clue" string work. 
with darting attacks and slithering glis- 
sandi. Ile assigns most the melodic line 
to the violins. sirtnally ignoring the Iower 
part of the suing spectrum. No ill e od y is 

allowed to put<uc its Cot sae Without inter- 
ruption by all sorts of orchestral trickery. 
Sound is excellent. .1. .. 

Qs SONG WITHOUT ENI). Sound-u-:uk 
rccntding. Jorge lkic[ >i9nu), churu.: 
organ: l.txs Angeles Philharmonic Orches- 
tra, \horris Stololf coml. Col.rl.: (:XC cilr 

Interest: Limited 
;Performance: Reliable 
Recording: Under par 
Stereo Qualify: Soto 

l'hcae toped excerpts from the sound u'ack 
of Snug Without End include J<rrgc 

Ito!ct's reliable but unexceptional per- 
formances of several solo piano pieces by 
Liszt, the Los .\ngelca Philharmonic under 
Morris Stololf in a good accou n of the 
Karhocty \lutrh of Bet ha/. anti in snippets 
(coin three Liszt works, and a chorus 
singing cuttings from Handel, Liszt, oml 
Wagner. The best that can lr said for 
this chopped -up presentation is that it 
may revise the movie', flavor for tht.t-Se 

who have sects it, though at a cruel Cult 

to musical values. the orchestra and the 
chorus are recorded harshly, the piano 
rather dully. Stereo channels are res 
on the tape; hiss is above average. E. .S. 

Qe JOSH \i'HITEt Chain Gang Songs. 
Spirituals, and Blues. Josh \\'hi(c (vocals 
and guitar). Trorthic: '/wa.s on a Mon- 
day; Going Honrc, Rays: Nine Fend Shovel: 
(;vying Who! Crying You; Dip 1'0e1 
Fingers in .the Water: The Uhl lhip of 
%ion; Mary 1 -lad a /luby: Did Yon li;'r+ 
Love e I faueau7; Ertel 7 fate I Feel the 
Spirit. El.F.KTRA ETC Íirfii S7:93. 

Interest: Appealing 
Performance: Good 
Recording: Good 
Stereo Quality: Fair 

Josh \1'hite, who can make a guitar say 
thing, like nobody.claac in the whole world, 
puts his irresistible talent to work on an 
utltl grouping of old songs. Some arc so- 

called "chains ;gang" songs, some ballads. 
some relate to spirituals (but they are not 
delivered in traditional spiritual fash- 
ion), and one is a hints toucher. A nude 
quartet pros ides an excellent accompani- 
ment, but the real surprise is Josh's young 
daughter. Beverly, She has a beautiful 
voice, this youngster, her diction is supct'b, 
and she has amazing control, 

HiFi/STEREO 
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For commercials, on -the -spot recordings, delayed 
programing, broadcasters :rely on tape-and most 
stations, insist on SCOTCH® BRAND Magnetic Tape 
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For studio quality at home, 

usé the tape professionals use: "SCOTCH" BRAND! 

For the home user as well as for the "pro," getting the 
desired sound from your recordings depends in great 
measure on the tape you uses "SCOTCH" BRAND Magnetic 
Tape-the performance standard of the broadcast 
industry-provides consistently high -quality recordings 
that capture sound with the fullest fidelity. 
Here are important reasons why . . 

The uniformity of "Scowl!" Magnetic 
Tape-held to microscopic tolerances of 
backing and oxide thickness-results in the 
dynamic range being identical throughout 
each reel, as well as from one reel to another. 
The high potency oxides used permit a thinner 
coating that results in greater tape flexi- 
bility, more intimate head -to -tape contact 
SCI'TE\111ER 1961 

SCOTCNr 

for sharper resolution. Exclusive Silicone lubrication 
impregnates the coating of "SCOTCH" Magnetic Tape 
with lifetime Iubrication that protects the recorder head, 
eliminates squeal, extends tape life. 

Your dealer has a "SCOTCH" Magnetic Tape to match 
every recording need. Available on 5" and 
7" reels in standard and extra -play lengths, 
with plastic or polyester backing, at 
economical prices. Play the favorite! 

MI 
\ 

`[ MINTrIG AND MAMD Y CICTD\ING COMP\fyy, 
,,. WN[\[ [SI\\CH IS THE KIT TO TOMO\OW j 
I'SCDTCH" end the Plald Design are reg TM's of 3M Co., 

St. Paul 6, Minn. 1961 3M Co. 
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I ROME 
LOVE 

kit 
'. 

ROMA' , ti.: 
ROME WITH LOVE, 
Jo Basile, Accord., & 
Orch.- Luna Rossa, 
:Von Dimeut.icar', 
Torna A Sorento, etc. 
AFLP1822/AFSD5822 
..nlN+, ... 

oval 

" V JOHNNY PULSO 
mot Harmonica, Vol. 1 

Peg O' My Heart, 
St. Louis Blues 
Boogie, etc. 
AFLP1830/ 

PORT I;AID AFSD5830 

- ,r, ., 
PORT SAID, Vol. 1, 
Mohammed El 
Bakkar and Oriental 
Ensemble. Music of 
the Middle East. 
A FLP1833/ 
AFSD5833 

With 
wao, 

LT 

AUDIO 
F1D11]LIT IYrecords 

The choice of those who 
demand the finest in sound 
quality and stereo dimension! 

Jibe BRAVE BULLSI ñ,..a,r 

,. 
- LA FfffTAll 

BRAVA' 

... and world famous artists and dynamic 
performances to choose from ! ... Louis Armstrong... 
Al Hirt, Dukes of Dixieláncl.. . Brave Bulls... 
Oscar Brand's, Bawdy Songs.... Port Said . , . Johnny 
Puleo... Jo Basile...Sound Effects... First 
Component Classics and many more. 

-.wool O STEREO u¿,.n :::e d- P^^ --- z----.^-7.1-1-5 ---_ : L-.y, ar, ,,-at lu, -BMW Oí THE BRAVE = -..l D'IX - BULLS, Music 
, AL HIRT =_,_,,,,_ 

of the Bullfight '2SIATINGIN' Ring, Banda - 

Taurina. : ' ArLP1801/ , u I 
AFSD5801 ` 1 

A 

áí_i ... ..,._ ..,,.....a.....e....., 
Al HirtSWINGIN' ON BOURBON 
DIXIE, Milcubery STREET, Dukes of 
.Joys, Shine, :lloonjloºu, Dixieland-Saint., Scn- 

neck Room 133 lids 

BAWDY SONGS and 
Backroom Ballads, Vol. 
1, Oscar Brand sings 
-Roll Von). Leg Over, 
No Hips .41 .411, etc. 
AFLP190r, 

a 

Ú STEREO 
LOUIE Düt+cEs 
OF 11IXIEL,AMD: ® 

. 

. ...... 41111 

LOUIE and the DUKES 
OF DIXIELAND - 
Boumbon. St. Parade, 

Deep River, etc. sation Rag, etc. .4 salon. New Orleans, etc. 
AFLP1927/AFSD5927 AFLP1860/AFSD58G0AFLP1924/AFSD5994 

-{ 
17. 

..ridmml.._ 
I ± - - RAILROAD 
SOUNDS, Steam 
Locomotive and Die- 
sel. AFLP1843/ 
AFSD5843 

(AIff Audio Fidelity. Records 
THE HIGHEST STANDARD IN HIGH FIDELITY..; 
FOR THOSE WHO CAN HEAR THE DIFFERENCE! 

Unsurpassed sound reproduction -with full 
emotional depth and meaning. 
Maximum clarity, direction, definition and 
quality of recording. 

Available at record shops everywhere or write fa: 

SOUND EFFECTS, 
Vol. 1 Ocean liners, 
.lets, Crowds, Shots, 
Surf, 50 sounds. 
DFM3000/ DFS7006 

VAMP'S BIG 
BAND, Lionel 
Hampton - Flying 
Hom,c, Big Brass, 

Night Train, etc. 
AFLP1913/AFSD5913 

Mono-$4.98 (AFLP, DFM); Stereo-$5.95 (AFSD, DFS, FCS) 
Dept. R9 AUDIO FIDELITY INC, 770 Eleventh Avenue, New York 19, N.Y. 
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SYMPHONIE 
FANTASTIQUE, 
Opus 14, Berlioz, 

The Virtuoso 
Symphony of London, 

Alfred Wallenstein 
FCS50,003 

LEON BERRY 
Vol.3-Pop standards. 

AF LP1844/AFSD5R44 
..1e,.... 

S111PHONIF. Lim,/FANTASTI(L,1JE a 
IIERLIO% 
.....c.+. y ,tl, %:u'.w:. 

r ., 

-A 

.. .,. ......,:, 
.1 _j SEND TODAY FOR 

FREE COMPLETE 

CATALOGS OF 

AUDIO FIDELITY 

RECORDS AND 

TAPES! 
HiFi/ST EREO 
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LÍ FILMS 
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N _ ops io 1.<c Theater 

Reviewed by STANLEY GREEN NAT HENTOFF PETER -J. WELDING 

Explanation of symbols: 
®=monophonic recording 
0=s(crroplronic recording 

POPS 
F:11'. DEWITT! Though Sick and 

Sin. Pay 1)c\\'itt tvocals); sestet. Joe 
Darnell cond. These Ghuuli.Ja 71,i,ngs; 
'Flit An -Americans: The lusernre Taváo; 
and nine others. Eric RN 596 Si 98. 

Interest: High average 
Performance: Punching all the way 
Recording: Good 
Stereo Qualify: Acceptable 

If volt skip the first three numbers in the 
album and shah sonic tolerance toward 
the fourth, I think you may lied the re- 
maining eight to he better -than -average 
examples of that special type of popular 
st known as the tet'ne song. The themes 
are all off -beat, the lyrics usually satiri- 
cal and "adult," and the melodies tither 
purposely reminiscent Or nonexistent. Ile - 
\Vitt could have been a shade more subtle 
On Requiem for Pence and The .Ill- 
rfu,ericans, but she is in good mot -king 
lot in in most of the others. The talented 
young team of Fred Ebb and Paul Klein 
are responsible for one of the weaker items 
0-13987612 is the title). but they have also 
come up with two of the hest-London 
Tau», a shy O,de Englislie ballad relating 
the adventtn'cs of a maiden ou her way to 
the big city, and The Insecure 7arrgo, a 

confession of a young lady of -such over- 
powering self-doubts that she isn't even 
sure she is insecure. Pal On a Happy Face, 
(1ui les StrO(Ise'.s and Lee Adams' chins -up 
piece from Rye !lye Birdie, has been out- 
fitted uitlt some bright topical lyrics, and 
the saute team, is also responsible for the 
sentimental ode to The Old Pi: it.rlIFelrer, 
"spreading happiness and ptomaine"' 

S. G. 

RECORDIh2G OF SPECIAL MERIT 

© ARTHUR FIEDLER: Music of Frafih 
Looser. !Boston fops Orchestra, Arthur 
Fiedler cond. Medlevs from Clays ar! 
Unlls, Maus Christian Andersen, Where's 
Charles'!, tirectamillnw, Dud The ,)lost 
/Happy. Fella. RCA Vic:rntt I.SC 24136 Ji, X98. 

Interest: Loesser lovelies 
Performance: Trap pops 
Recording: Shimmering 
Stereo Quality: Tasteful 

The combination of Frank Loesser'e at- 
tractive melodies, Arthur Fiedler's boys in 
full bloom, and luxuriant RCA sound 
adds lip to a decidedly appealing package. 

SEPTEMBER 1961 

The medleys from the five shows listed 
above arc all offered in the manner of 
expanded overtures, with big full-bodied 
finales thundering at you from all sides. 
In addition to the more familiar airs, I 

AIiTItlllt 1'fs: r.i:it 

Gleaming sound for Loesser medleys 

ant pleased by the inclusion of the too - 

long -neglected 1 nt'elier than Eater front 
Where's Charley?, surely one of the com- 
poser's most beautiful melodies. Jiick 
Mason and Richard 1Iay'ntai divide the 
arranging clutter. S. 

RECORDING OF SPECIAL MERIT 

® PETER MYERS AND RONNIE 
CASS: Co In Blazes. Peter ,\f vets and Ron- 
nie Cass (vocals). Reich fulling: Goad- 
hs'e Ike: Soho Notice Board: ',tnel eigbt 
others. ha.r.r ult.) ER L 199 .S4.98. 

Interesh: Original material 
Performance: Perfect 
Recording: Fine 

Between them, lyricist Peter Myers and 
composer Ronnie (:ass have turned out the 
score, for more than twenty Lrnldon re- 
vues. but rather than oiler any Ii it parade 
of their stage successes, the gentlemen 
have elected here to perform nuntbets 
that were. for the most part, specially 
u'uitten for the all)unt. The results con- 
tain a good proportion of well -honed wit. 

:\ piece called Rtirb Pudding, for ex- 
ample. dealing with the training of Ger- 
man soldiers in Great Britain, incensed 
the Cerntan government so ouch that they 
demanded an apology. The Republic of 
South Africa will no doubt also be of- 
fended by their newest dance sensation, 
The clparlheid ("Just kick the native who's 
nearest to you"), and Republicans may 
demand equal time after hearing (food - 
bye the, in which the duo pines :away for 

8 

s 

5 

those departed days when Eisenhower di- 
rected the affairs of the nation from 
Burning Tree. The recent coincidence of 
two films based on the life of Oscar Wilde 
.has inspired a Gallagher-and-Shean patter 
("-l'iter's no Oscars for two Oscars so de- 
filed"), and the team also has clever things 
to say about beatniks (Like a Part)') an ti 
Antcticut popular -sung lyrics (Song for 
Sursfrn). 

EDITH I'I,1F: More Piaf of Perris (sec 
p. (i4). 

® ANDRE PILEVIN1 Songs by Harold 
_lric't). '\oiled I'rcNiti (piano). .1/y 1llining 
'loll-; Sim 1D5' Weal 1St?' CnPuen,Sul .5'7rcrl; 
acid sctswt others. Cts 'n:semis sits M 3586 

l 9x. 

ln9eresi: Superior melodies 
Performalnce: Arlen á la Andre 
Recording: Beautiful 

Ocher people have other gñals. lint .slidt'é 
l'rcviu's scans co be to knock out at least 
one record a month. Now it is Harold 
Arlen's tuurn to he Prcvii'iücd, sl'hit'h means 
that the selections are all performed in a 

technically expert, sect y personal ?lathier 
that plaices (bent just one martini and an 
olive away from sounding like cocktail - 
lounge accompaniments. Still. I.find 
l'ccs'in's ideas almost continually inlet/1st- 
lug; That Olr1 Ith,i /m Magic becomes an 
i ílsi sl l'dtllly angular statement; Stormy 
Wiwi/tee ís ilelic:itc and deeply fell: l.ev's 

Fall in Love takes on a bright sheen em- 
bellished by striking variations. \\'hat will 
next mouth bring?? S. G. 

® NINA S1 \f0\ E: Forbidden Fruit. 
.Nina Simone (vocals): trio. ,\'o (e,od 
Melt; / /.,:'r to Low: forbidden Fruit: 
and seven others. (:or.rrx CC -119 53.98. 

Interest: Honest singing 
Performance: Superior 
Recording: Overmiled 

1 don't know=nor do I care-whether Miss 
Simone is a "larz singer" or not. I do 
know that hers is a voice 'with an cnot- 
ntously appealing combination of feminin- 
ity and strength, one that ttttikes you he- 

Iieee every emotion she con ycs . Rats' hon- 
esty conies across no %natter what she sings. 
whether it's the folk -type laments of 
Osco itrowu. Jr., or the old ltillie Holi- 
day standard .\'o Good Alan, or Hoag). 
(;;trnaichael'e lazy, lovely hit -mi ph i.e in 

.June. Rul in spite eu Miss Simone's 
superior talents, I do have two complaints 
about tin- album: the sound should have 
been Outlier, and the trio accompaniment, 
excellent though it is, is occasional iv tint 
prominent relative to Miss Simone's dark - 

hued tones. S. G. 
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® SHAKE 1T :AND BREAK IT! Jerry 
Shard Orchestra: Joe '-Fingers' Carr (pi- 
ano); the Andrews- Sisters (vocals); Red 
Nichols (Troup; Margaret Young (vocals); 
Nick Lucas (vocals); 'Bill Loose Orchestra; 
Eddie Deter: Nappy Lam:ur Group with 
Jacqueline Fontaine (vocals): 1'ecWec 
Hunt Orchestra; Paul Whiteman Orches- 
tra; Pete Daily Group; Billy Ma)' Orches- 
tr,r..Suriles: Collegiate; 1)ou'L Bang Lulu; 
Goodbye Blues: and twenty others. C:Art- 
Tot..1ÍS0 1572 two 12 -inch discs 

Interest: Tunes of the Twenties 
Performance: Grab-bag 
Recording: All satisfactory 

Subtitled "2.1 Great Songs of the Turbu- 
lent 20's," this two -record set offers some- 
thing for everybody. The styles range from 

the schmalz of Bill Loose's Let Me Call 
YOU Sweetheart to the uninhibited jam- 
ming of 1'cc\Vcc hunt's Shake I! and 
Break It!, with generous samplings of 
honkytonk pianos and doowackadoo or- 
chestras in betweerí. 

Singing styles represented include the 
ragged -voiced belting of Margsret Yoílpg, 
the Tammy-(;rinlesish exuberance of 
Jacqueline Fontaine, and the high-pitched 
.nasal tones of Nick Lucas tiptoeing 
through the tulips. Four of the tracks arc 
given to tl\c Andrews Sisters, whose 
harmonizing has always had something of 
the flavor of the period, even though they 
first won Lune a decade later. They do 
notable work on Collegiate ("Valentino's 
famous on the movie screen/Mr. l-Ieinz is 

IOG 
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-.--, TEN YEAR PLUS 
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This seal means 
you'll never have to repair or replace 
your Stephens Trusonic speakers 
In the 23 -year history of Stephens Trusonic, no user has ever paid a 
bill for repair due to any manufacturing defect. We think that's a 
good record... so we've put it in writing: 

Your Stephens Trusonic speakers are guaranteed-not just to operate, 
but to perform with the same flawless response you witnessed in the 
showroom-for a period of 10 YEARS. And that's not all. 

On every warranty card is a renewal clause...so that at the end of 10 
years-if the speaker. is still in your possession -you can renew the 
guarantee for another 10 years. And you. can keep doing it for the rest 
of your life. 

That makes Stephens Trusonic a lifetime investment. Now...listen! 
Know, as others do, that there is no better speaker made. 

STEPHENS TRUSONIC: 
VJORLD'8 FINEST Lairwrnwm LOVDSPEAKERS 

Write for descriptive catalog and prices 
STEPHENS TRUSONIC, INC., 8538 Warner Drive, Culver City, California 

0.94,..,,.,e 

known for pork and beans"), !lack in Your 
Own -Backyard, Show Me the Way to Go 
Home, and Don't. Bring Luau. S. C. 

THEATER 
® DONNYBROOK! (Johnny Burke). 
Original -cast recording. Eddie Foy, i\rt 
Lund, Joan Fagan,, Susan Johnson, Sibyl 
Bowan, Grace Carney, Clarence Nord- 
strom, and others; chorus and orchestra, 
Clay Warnick coed. K,v'r KDL'8500 55.98. 

Interest: Mildly appealing 
Performance: Lively 
Recording: Slightly brittle 

Johnny Burke's score for Donnybrook! 
won't bowl you over with any inspired 
!lights of melody. nor will his lyrics set 
any new marks for poetry or wit. But the 
company is whining. and there is a gen- 
erally engaging spirit in the production. 
Eddie Foy doesn't make his appcarauce 
-if that's the right word-until the end 
of the first side, but in "I Wouldn't Bet 
One Penny" and "Dec-Iiglrtful Is the 
Word" he performs two vaudeville turns 
With Susan Johnson- that are just about 
the last word in two -a -day elegance. Miss 
Johnson has more to (lo on the record, 
and she is a tower of vocal strength. 

Of the romantic airs, I was most 
pleased with "Ile Makes Me Feel I'm 
Lovely." which is beautifully. sung by 
Joan Fagan. "The Day the Snow Is 
\fcltin"' is the almost inevitable Irish 
tenor ballad, and the quietly touching "A 
Toast to the Bride" sung by old -tinter 
Clarence Nordstrom, expresses another 
kind of Irish sentiment, Art Lund, whose 
voice sounds rather strained, is less for- 
tunate than the other principals with the 
material he has been given. Robert (;inz- 
ler's arrangements and Clay Warnick's 
musical direction are completely appro- 
priate. S. G. 

RECORDING OF SPECIAL MERIT 

® THE PREMISE. Original -cast record- 
ing. Theodore J. Flicker, Joan Darling, 
George Segal, Thomas Aldredgc. VAN- 
GUARD VRS 9092 54.98. 

Interest: Intriguing theatre 
Performance: Talented 
Recording: Sátisfac4ory 

The liner notes refer to The Premise as 

"instant theatre," by which is Meant a 

show in which the four above -funned 
actors, without benefit of any wt:ittcn 
material. mike up their own sketches. Of 
course, the items in the album were not 
improvised during the actual recording 
session, lint they were all based upon ideas 
and suggestions from audiences during 
performances or created during rehearsals. 

The technique works extremely well 
here, and the sketches are .abnost un- 
failingly bright, imaginative, and funny. 
There are a few times, though. when some 
of the routines seem to be too dependent 
upon visual humor to be completely suc- 
cessful on a record. 

The four performers work so well to- 
gether that l'JI leave it to someone braser 
than I to single out any one of them for 
individual praise, S. G. 

HiFI/STEREO 



HUMOR 
® BILL DANA: José Jiouénec ni, JAc 
tun>gt) i, ti-rt'i K I. I23R 

lnierest: Sufficient 
Performance: Clever dialectician 
Recording; OK 

Rill -Dana's josé Jimíncz clrnractcri>atiem 
is, of course. nothing more than a varia- 
tion on the country rube; he is ailrays the 
p<iiic befuddled schnook getting hnin.elI 
into incongruous situations. in one ton- 
tine. for example,, he plays an astronaut 
being interviewed by a reporter just he 
lure he takes off. "what will you do to 
entertain yourself during the long. lonely. 
solitary hours?" he is asked. "Well." he 
replies after some Ihonglu, "I plan to 
cry a 1ol." Dania does an embarrassingly 
had routine without the accent, but this 
is quickly redeemed by the quick -twitted 

A IInestion-atxl-answer session be hnids 
Willi his audience at the end. S. 

® ATILT AA\IE\! Herc's ,llih,'Xurtrcu! 
(' rw inf. SW 1565 S5.98. 

Interest; Wild imagination 
Performance: Nºeds polish 
Recording: Splendid 
Stereo Quality: Who can tell? 

Milt Katncn tnitht polish itp hi3 ilelitcry 
a hit more, btu. as it is, he is still a ter) 
funny guy, chiefly because of hid ability 
in ctcatc outlandish situations and talk 
about them whit matter-of-fact logic. llis 
bit explaining Why t bet e is no such state 
;<s Wyoming and his confession of what 
shopping at Rrcx>ks Brothers has clone to 
hint ("I found myself ctininlluing, ,and I 

don't- live in the subitrbs") reveal Kamen's 
talent for making the ridiculous appear 
to lie the most natural thing in the world. 

J. G. 

RECORDING OF SPECIAL MERIT 

® CHARLiE MANNA: rl/nunu Over- 
board!! DEC.CA ill;r3 S4.9S. 

Interest: Bright young comic 
Performance: Consistent 
Recording: Good 
Stereo Quality: Good enough 

Commander Alan Shepard's flight into 
space was partly responsible for making 
(:harlie \Gann, take off on his own as one 
of the hottest young comics mound. sI:iu- 
na actually had been doing his routine 
,hour. the crayon -loving astronaut well 
before the Hight, but Shepard's success 
has certainly helped give the monologue 
(and its recurring line, "I want m\' 
tracuns5) national currency. 

111 of the six routines on this recording 
have obviously been assembled with care. 
Brenkjtr.ct n! the While House, iii which 
a Broadway agent- tells the Ken Ord yo 

alfelllt collie acts he is planning for their 
entertainment, is an hilarious bit. acid 
I Pnr nl .Cen now becomes the definitive 
recreation of every wartime movie about 
the rivalry 'between the German t boat 
commander and the Merchant, Marine 
captain. Then, as a finale, there is insult. 
rot,, long one of ifanna's prize routines, 
in which he giu,pltilally enacts the tow 
vinuous battle between the red cells and 
the white cells in the human body. S. G. 
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FAYE TTI; R.AZ7 I Q 
I "Let You; Ears Be The Judge" -- Satisfaction 

Guaranteed or Morley Refunded with Láfayette's 15 -Day Free Home Taal. 

LAFAYETTE LA250A 
50 -WATT STEREO AMPLIFIER 

T 

40". J.) 
+"s. PICKERING 1800 

CARTRIDGE ti' WITH 
DIAMOND STYLUS 

GARRARD 
RC210 

Me dynamic brilliance Of stereo, featuring Lafayette's 
remarkable LA250A, 50 -watt stereo amplifier. 

OUR BEST STEREO SYSTEM BUY 

(OPTIONAL) 
LAFAYETTE 

ELIPTOFLEX SERIES 
BOOKSHELF ENCLOSURES 

/11?: 

LAFAYETTE 
SK -58 

FREE EDGE 
12" COAXIAL 

SPEAKERS 

LAFAYETTE 50=WATT 
STEREO 'PHONO SYSTEM 

MATCHED COMPONENTS 
LAFAYETTE LA250A 50 -WATT STEREO AMPLIFI R....94.50 
GARRARD RC2I O 4 -SPEED RECORD CHANGER 44.50 
PICKERING 380C DIAMOND STEREO CARTRIDGE 29.85 
LAFAYETTE WOOD CHANGER BASE 3.95 
2 LAFAYETTE SK -58 FAMOUS FREE EDGE 12" 

COAXIAL SPEAKERS @ 29.50 EACH ,.. 59.00 

Regular Catalog Price 236.80 

HI-FI STEREO, SYSTEM with mahogany, 
walnut or blonde changer base (specify 
finish). 
HS -103W1( 194.50 
Same as HS-103WX, plus 2 Lafayette 
Eliptoflex Series Bookshelf Enclosures in 
mahogany, walnut, blonde or oiled wal- 
nut finish (specify finish). 
HS104WX 257.50 

LAFAYETTE SPECIAL PRiCE 194.50 YOU 
SAYE NO MONEY DOWN 

TiAy1TT's 
CRITERION LINE 

I NEW! KT -550' 100 -WATT 

BASIC STEREO AMPLIFIER KIT 

KT -550 in Kit Form 134.50 
LA -550 

Completely Wired. 

184,50 
; 

MONEY ' ' 
DOWN 

t' 
Pacesetter of the High. Fidelity in- 
dustry .. . renowned for its pe,'for- 
m)tanee, The ultimate foi' those who 
demand the finest. 

1111 V- 

.. 
Rated at 50 -Watts per Channel 

Made In Response from 2.100,000 cps, 0, 
-1db at 1 -Watt U.S.A. 
Grain Oriented, Silicon Steel Transformers 
Multiple Feedback Loop Design 
Easy -To -Assemble Kit Form 

A new "Laboratory Standard" dual 50 -watt ampli- 
fier guaranteed to outperform 'any basic stereo 
amplifier on the market. Advanced engineering 
techniques plus the finest components ensure 
flawless performance. Distortion levels to low 
they are udmeasurabte. Hum and noise better than 
90 db below 50 -watts. Complete with metal en- 
closure. 9''%x121/2"0. Shpg. wt., 60 lbs. 

KT -600A PROFESSIONAL 

STEREO CONTROL CENTER 

KT -600A in Kit Form 79.50 
LA -600A Completely Wired 134.50 

Response 5.40,000 cps ± 1 db. 
Made In 

Precise "Null" Balancing System U.S.A. 
Unique Stereo and Monaural Control Features 
Concentric input Level Controls 
Easy -To -Assemble ,Kit Form. 

Sensitivity 2.2 my for 1 volt out. Dual low im- 
pedance "plate follower" outputs 1500 ohms. Less 
than .03% IM distortion; less than .1% harmonic 
distortion. Hum and noise 80 db below 2 voIti. 
14x103/4x41h". Shpg. wt,, 16 ibs. 

Law 
. 

t0 

NO MONEY 
DOWN 

Lafayette Radio, Dept. HM 1.1 P.O. Box 190 

Name 
Address 

Jamaica 31, New York 
uFAYm1- 

- --- ---_NEW --t 1962 

4 
1tLowocs. y CityZone _... State 340CA PAGES 4- 

,4uD w 

A_ R. A x NEW YORK 13, N.Y. 
I 

BRONX 58,-N.Y. NEWARK 2, N.J. 

LOCATIONS JAMAICA 33, NEW YORK I_ PLAINFIELD, NJ. l PARAMUS, N.J. I BOSTON 10, MASS 
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RECORDING OF SPECIAL MERIT 

1200' 7" acetate 
1800' 7" acetate 
1800' 7" mylar 
2400' 7" mylar 
2400' 7" tensilized mylar. 3.95 3.85 

Can lie Assorted. Add 15e Postage 
Reel. 1 O For 24+ Lot Orders. 

HiFi / STEREO MARKET PLACE 

THE FINEST OF ITS K ND 
Get more FM afotións with the world's most 
powerful FM Yogi Antenna tystems. 

To be fully informed, 
send 30/ for book 
"Theme And Varia- 
tions" by L. F. B. 

Carini and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

THIS AD IS WORTH M N EY 

TO SERIOUS STEREO -HI Fl BARGAIN HONTERS 

Clip hies; ad turd return it to us with your llame 
and address. \Ve will not send a "freeeatalog." 
Instead you receive each month, our news Ilia óf 
stereo -11i fi bargains. based on our special pur- 
chases and merchandise deals with manufacturers 
and distributors. We curry latest models of all top 
hi th e.. delivered in factors' scaled cartons - all 
hilly guaranteed. 

WHAT ¡EQUIPMENT DO YOU WANT? 
Tell us what hi fl components you want now, We 
will rush a bottom -dollar quotalioft by return 
mall! 

t ypic STEREO-HI PI CENTER, INC. 
1.190 Lexington Ave., N.Y. 28 
Hours: 11 to 8, Mon. -Sit. 

LE 5.5710 

RENT stereo tapes 
Over' 1500 different albums All Labels 

2 -track and 4 -track 

No deposit on tapes rented 

Postpaid lo and from your home 

lis swcr.u.e stereo-parti 
ell -a LEN TINELA AVE., INGLEWOOD 3. CALIF. 

HI-FI RECORDING TAPE 
Splice Free (except 2400'l 

15 dtty Mono. -bock guarantee 
3+ 12+ 

$1.29 $1.17 
1.79 1.59 
2,09 1.99 
2.69 2:59 

244- 
99c 

1.45 
1.85 
2.49 
3.75 

Per 

Hil-F1 COMPONENTS TAPE RECORDERS 
available from wide variety of ,dock And 
shipped Within 4S hours. Write for free 
wholesale catnloeue. "WE WILL NOT BE 
UNDERSOLD," Write ua and see why. 

C A R S T O N New s-2Yorka 28 St. New 
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FINE RECORDS DESERVE . , 

DEMAND ... FiNE CARE 

Here's an inexpensive and nruOtie:d new war to 
keel, Sour ieeorda in Inc Moat alurina condition. 
\Pith tile Del Record Porter you an take tin LI' 
tarn ita jacket to your turntable and return it 
wi(I1.ntt ever hnvinc to touch Abe tenu.ve... V iutrit 
toelmnietn hind.. 1,1> n-eurch'. Choice of ,'nlna5 

or blond birch. $3.95 
DEL RECORD PORTER CO. CAMPBELL, moo 

SOUND EFFECTS 

HI -F1 and Super 
Put life into your dramatic plays, skits, corn- 
merciola, home movies. User sound effects from 
the largest and finest library of its kind. Sounds 
of: Airplanes, Electro PropJei, Booing 707, F104 
Storftghter, Regulus I, Missile launching, Carrier 
Sounds, Autos, Music, Trains, Animals, House- 
hold. Industry. 13 clossiFicºtions-2000 real -14ío 
sound effects for professional or Moro use. Send 
25C for complote 56 -page catalog. 

NEW DEMONSTRATION DISC contains 04 
sound tracks from our library: Rocket Blast -of, 
Space Sounds, Jets, Babies, Navy Mess Call 
(bugle), Police Car with Siren, Dogs, Weather. 
etc. 7" Microgroove 331/3 RPM, Vinyl, No. 
7-130, Mail Si TODAY for Demonstration Disc 
and complete S6 -page catalog. 

MP -TV Services, Inc. 
7000-M Sonia Monica BI, Hollywood, Cal. 

RECORDS! é RECORDS! RECORDS! 

tht,(A~ Refout %de -0 ONLY RECORD CLUB OF ITS KIND 
oRera you EVERYTHING! r v - ALL Hi -Fi and Stereo Records 

r buy 2-Get 1 FREE 
,n do.- 50% DIVIDEND 

Or !met 21P'í, get 3rd LP of your choice hie 
I' (in same price cateaory) 

Y 
0 7his oiler good every time you buy 

i O write for full details and new 250.page talaíU1-- 
7 ag/ 35r Coin. deductible trim drat order. Recorde guar. 

,, i. anleed fattorydresh. Shipped immedulely at regular 
01310g prices. Small handling A mailing ehalte. 

Ulm úUef á8Q Refmd. C 
Box 1111B, Mountainside, N. J. 

CtiuicK-See y RETRACTIBLE b TIBLE 

Gnus IN AND 001 OF CABINET OR WAIL 
FOR'FRONTYIEW, fIIPTHROOGN SELECTION Fill 

1::` 

Storage cabinets available or do-it-yourself 
e:liminaln .1siLnih prub1,rn of edre..titk..t 
albums. mots jacket-IK.ttani !rear- tn,!udla 
rrwherclP, Bet nd balk, will Isc'reVal urtly 

teeldrd sny,i mnnnutin,t, ir,.U.4ariee track., 
ba1anre,l ..Aptrisinn. 9 ns.xlrle fur t.1",. A 
ieJrl In 15s i.tbun..: Clark or bn,,a 3d na uc4 

Write fur brochure D. ¡batir rngmmI, ñ:tiff 
«FASTING IIFC. CO.. 50.4. S..05LE. ALIIMABRA. CALIF. 

® LOUIS NYE: Here's Nye In Your Eye, 
UNrrru -\irnsTs UAL 4118) 54.98. 

interest: Varied 
Performance: Expert 
Recording: Very good 

Dropping his familiar "Heigh-ho, Stever- 
ino" personality except when called fen in 
a rothtine, Louis Nye demonstrates that 
he is an cxperi dialectician y'hd is com- 
pletely comfortable in any kind of a coolie 
role. Ile Army Sergeant and Rfen ieli 
Music Ie..Aon tracks lack focus, but Ile is 

sgt1arehy on the mark in the others. 1 -lc' i. 
a hipster, a representative of the Mafia 
at a meeting of its advertising agency, and 
an eflcniinate cietu^cograplicr rehc;n'sii1 
sm antatCU3 show. One cheap device. hot" 
et'er. is unworthy of Nye: he gives a credit 
line lo the Hollywood tailor responsible 
for the wardrobe: he sports on the album 
cot el',S. C. 

® \iORT S,1HL: The Nell, Flotrlicr. 
REPPJsF. It. :1Lk12 

Interest: Not sustained 
Performance: Mort Sabi 
Recording: All right 

Maybe it's all Kennedy's fault, but Mon 
Sall Used to be in is funnier sticking 
pins into FisenbCftwe'r. In this latest release 
lie scents to get all tangled up in inter- 
minable stories that have little point and 
less wit. The current ad iiiiuistl'atron 
should, of course, prOs'icic'a perfect target 
for Said, btu he scents uncomfortable jab. 
bing :sway 'al his own old team. .V. G, 

FOLK 

Qs MARIA LUISA BUCHiNO: Chile. 
Maria Luisa Iluchino (YOGI IS) and her 
I,Ianleros. Alrililn; La Pbllila; liaro rk 
Luriu; and 11 ¡ire others. \ioYrroil \iFS P,1" 
S.4.118. 

Interest: Fresh folk material 
Performance: Unpretentious 
Recording: Fine 
Stereo Qttalify` Singer not centered 

In this airy collection of Chilean in tick, 
Maria Luisa Iluchino displays a light but 
deftly expressive voice. and her accóillpluti- 
tuent is mclocücilly ingratiating and 
rhythmically infectious. The songs art' 
mostly of romance, and they are :ill de- 
lightfully sung. l'hc recording is guile 
clean., but a little adjustment of the 
balance control is 'required to center Miss 
lltchino, N. H. 

RECORDING OF SPECIAL MERIT 

Qs THE KINGSTON TRiO: Coot' 
Places. The Kingston Trio ("ovals), ll 
iVes a Very Gond Year; Señorr1: f_rmore 
Tice',' anc1 nine others. CAerrol, ST 1581 
S4.98. 

Interest: Fine repertoire 
Performance: One of their best 
Recording: Splendid 
Stereo Quality: Excellent 

There is something ironic about an alhtnu 
called "Goin' I laces" being released at 
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about the time the Kingston Trio mem- 
bers let it be known that they would be 
goiu' places together no longer. \\'hat 
makes the (news seem even more rtgrcl- 
table than it might is that the current 
collection feuds tliens at the top of their 
form. Mme vocally assured than they 
were on their recent "Make Way!' release, 
the boys tackle a contplcteIy engaging pro- 
gram in a manner that leaves little doubt 
as to their pr'cemincnce ill the now - 
crowded field of button-down folk singers. 
Standouts ín the current collection are 
their driving attack on You've Gonna .\lis-. 
Mc (a variation on Frss»hie and Johnny), 
their quietly affecting Pastures of Plenty, 
and their exuberant re-creation of minstrel 
days in Razors in. the Air. Three items 
of Spanish origin-Cons! of Cnliforuisi, 
Guardo el Lobo, and Senora-also have 
special appeal. S. C. 

l BROWNIE McGHEE AND SONNY 
TERRY: Blues ill! dround 31y Head. 
Brownie McGhee (weals aid guitar). 
Sonny Terry (locals and harmonica). 
Blues all around My Head: East Cna..t 
Blues: Muddy lime;: aitd seven whets. 
Pf& rira:/llt.utsvn.t.r iIVL.l' 1020 S-}J;i. 

Interest: Lusty down-home blues 
Performance: A bit too polished 
Recording: Brilliant 

This is the most satisfying collection the 
perennial team of Brownie McGhee and 
Sonny Terry has recorded in sonic tint. 
In recent years, overexposure had in- 
evitably made itself felt in a certain 
stultification, and their work had settled 
into an agreeable, though largely unevent- 
ful. groove. Moreover, Brownie uIcGhee's 
overly polite approach to the blues has 
gradually gaited dominance over blind 
Sonny Terry's country -style singing and 
harmonica playing. Of ten vocals here, 
McGhee has nine of them. His per- 
formances are capable enough. but they 
have nothing of the r;aw immediacy of 
Terry's emotive shouting on the title 
piece. What raises this program above 
their usual work is the introduction_of new 
rnateriaL P. J. iV. 

Os BA BAT UNDE OLATUN J : si fro-Per- 
cussimt Zrnr;o! Babatuude Ola 
(drums and vocals); other singers and 
instrumentalists. ,\Iasi/uc Dance: .t ¡no; 
Philistine; and four others. C:ot.rsita c CS 
134 SA .98. 

In erest: Repetitious 
Performance: Enthusiastic 
Recording: First-rate 
Stereo Qualify: Spacious 

Tiabatunde Olatunji, of Nigeria, has been 
enjoying a burgeoniirg American success. 
1 -Cis first Columbia album, "Drums of 
Passion," had substantial sales, and his 
personal appearances have been well at- 
tended, for Olatunji is a percussionist who 
can draw an impressively wide range of 
colors from a variety of African drums. 

The -material here includes sprightly 
high -life melodies: a partially- Islamic 
tune; and various dance rhythms. lint. 
although the melodies are ingratiating 
and the rhythms are invigorating, nmst of 
the tracks lack sufficient thematic develop- 
ment for sustained interest. The notes are 
inadequate, and should at least base 
given background information. N. H. 
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Q: 

A: 

Q: 

A: 

Before buying ANY arm, 

arm yourself rr 
with 

these facts 
.F 

IVI1y should a stereo arnr be completely bnlanccd its 
all three planes about a common pivot point? 

All gravitational effects are cancelled in the ESL -52000 
SUPER GYRO/BALANCE arm, permitting all stylus force to 
be controlled by spring pressure calibrated in grams. 

IVhy should a stereo arm use dual temperature -compensated 
springs to apply stylus force? 

Two springs are necessary to apply vertical force without 
any sidewald thrust, as would be the case for a single spring. 
In the ESL SUPER GYRO/BALANCE arm, the stylus maintains virtually 
constant force with both sides of the groove-even with 
non -level turntables, warped records, or changes in temperature. 

Q: I Vhu should a stereo arm have a built-in overhang control 
to adjust stylus position wall respect to the record? 

A: The ESL SUPER GYRO/BALANCE arm 
permits the exact overhang adjustment 
necessary with any cartridge, to 
provide optimum reproduction and 
reduce distortion and record wear. 

See it at your dealer's today-only $34.95 

THE ESL TURNTABLE IS COMING! 

Electro-Sonic's E5L-T=oo turntable-based upon a new, 
noise reducing principle-will be unveiled for the first 
lime at the New York High Fidelity show'. This is the 
SMOOTH turntable you've been waiting for! 

THE 

d 

REDHEAD 15 HERE! 

The triumphant: new 'Redhead stereo 
cartridge, distinguished by its superb phase 
control and channel separation,. is now 
available at your dealer's. Only 
514.95, complete with user -replaceable 
diamond stylus. 

FOR LISTENING AT ITS BEST 

Electro -Sonic Laboratories,Inc Dept R .'627 Broadway New York 12, NY 
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HÍFIiSTER'EO SHOPPING CENTER 

RATE: 400 per word. Mielieum 10 words, 

EQUIPMENT and 

ACCESSORIES 

November Issue closes September 10th. Send order and remitfante to: Martin Lincoln, HIFI/STEREO REVIEW, One Park Ave.,. N.Y.C. Is. 

WRITE for quotation on any Hi FI components! Sound 
Reproduction Inc., 34 New St., Newark, N. J. Mitchell 
2-6816. 

TREMENDODS savings! All new guaranteed compo- 
nents! Immediate reply to your correspondence. 
Sound Room, 1509 Bedford Avenue, Brooklyn, N. Y. 

DISGUSTED with "Hi" Hi -Fl Prices? Unusual Discounts 
On Your High Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty St., New York 6, N. Y. Cloverdale 
8.4288. 

SOUNDTASTIC! Thatrs what our customers are saying 
upon receiving our prices on our latest High Fidelity 
Stereo and Monaural, amplifiers, tuners, turntables, 
speakers, tape recorders, kits. All brand new with 
factory guarantee. Individual quotations on y. No 
catalogues. Audio World, 2057 Coney Island Avenue. 
Brooklyn 23, New York. Dept. HR. 

WRITE for special low prices on all hi -fl components, 
tape recorders, etc. Individual quotations only. No 
catalogues. Classified Hi -Fl, Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 

COMPONENTS, Recorders. Free wholesale catalogue. 
Carston, 125-L East 88, N. Y. C. 28. 

DON'T Buy Hi -F Components, Kits, Tape, Tape Re- 
corders until you get our low, low return mail quotes. 
"we Guarantee Not To Be Undersold." Wholesale 
Catalog Free. Easytime payment plan, 10% down-up 
to 24 mos. to pay. HiFidellty Center, 220HC E. 23 St., 
New York 10, N. Y. 

PRICES? The Best! Factory -sealed 111 -Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapequa, N. Y. 

BEFORE You Buy"Réceiving Tubes or Hi -Fi Components 
send now for your giant Free 2alytron current catalog 
-featuring nationally known Zalytron First Quality 
TV -Radio Tubes, Hi -Fi Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zaly- 
tron Tube Corp., 220 W. 42nd St., N.Y.C. 

PROMPT Delivery. We Will Not Be Undersold. Ampli- 
fiers, Tape Recorders, Tuners, Etc. No Catalogs, Air 
Mail Quotes. Compare. L. 'M. Brown Sales Corp., 
Dept. S, 239 E. 24 St., New York 10, N. Y. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65.6 Jensen St., East Brunswick, N. 1. 

STEREO Components at lowest prices anywhere. Write 
for Catalog, The Macalester Corporation, 355 Macales- 
ter Street, St. Paul 5, Minnesota. 

COAXIAL' Speaker Special-Heavy duty 12" woofer, 3" 
tweeter, top quality by prime U. S. manufacturer, 12 
watt, 8 ohm-$13.50 each, 2 for $25.00 postpaid. 
Order while quantities last from West Pacific Dis- 
tributing, 1301 N.W. Glisan, Portland 9, Oregon. 

SILVER -Plating Kit $2.98. Ingenious applicator plates 
instantly; approximately 1,000 square inches. Dept. 
S.S., Grey Industries, 108 East 96, NYC 28. 

TAPE AND 

TAPE RECORDERS 

RENT Stereo Tapes-over 21000 different-all major 
labels-free catalog. Stereo Parti, 811-G Centinela 
Ave., Inglewood 3, California. 
SELF -Hypnosis. New concept teaches you quickly by 
tape or LP -record. Free literature. McKinley Pub. 
l'shers, Dept. T4, Box 3038, San Bernardino, Calif. 
4TR Stereo Tapes-we buy, sell, rent and trade! Send 
259 for Catalog listing bargain closeouts. Columbia, 
9651 Foxbury Way, Rivera, California. 
TAPE recorders, Hi -Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. 
Dressner, 1523HF Jericho Turnpike, New Hyde Park, 
N. Y. 

POPULAR Piano & Organ lessons on tape $6.00 either 
tape. Write for- particulars. Bob Miller Tapes, Box 
132-H, Cranford, N. J. - 

RECORDER Sale-Component Quotations-Tapes, Boyle 
Co., Box 131-R, Wantagh,' N. Y. 

USED Stereo Tapes bought, sold or traded. Write to: 
Stereo.tapes, 878 Bush St., San Francisco 2, Calif.. 
1I(1 

TAPE Recording of Bible passages in your favorite 
language by native speaker. Half hour recording, $8.00. 
Dept. 0, AriStolingual, 409 Lyric Lane, Falls Church, Va. 

SAVE on recording tape, stereo components. Tape, 
first'quality, no -splice, brand new, 1800' Mylar Plastic 
$1.49. 1800'' Mylar $1.89, 10/$18.00, 2400' Mylar 
$2.95, 10/$27.50. Cartridges, G.E. GC -7 diamond stereo 
$4.95, G.E. GC -5 diamond stereo $5.95, G.E. diamond 
monaural VR II $9.95, Ronette diamond stereo $7.95, 
Altec-Lansing B" speakers $8.95, Garrard type "A" 
w/Shure M7D $79.51, Diamond styli' $3.95. Money 
back guarantee.a Write for quotation on other items. 
S and Electronics, 7959 Melrose, Los Angeles 46, 
California. 

TAPE Recorder Bargains. New-Used. We buv, sell 
yours an commission, trade, repair. Grey's, 108 E. 
96, NYC 28, EN 9.7777. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Massa- 
chusetts. 

INVENTIONS Wanted for Immediate promotion) Pat- 
ented, unpatented. Outright cash: royalties! Casco, 
Dept. BE, Mills Building, Washington 6. D. C. 

TRIGGER-W9IV1. We Buy Shortwave Equipment For 
Cash. 7361 W. North. River Forest, Ill. Phone PR 1- 
8616. Chicago TU 9.6429. 

WANT: Telefunken Custom Speakers. William Storey, 
5738 Cram, Dallas, Texas. 

HEATH Legato Speaker System for cash. Ed Springston, 
Milton, Florida. 

REPAIRS and SERVICING 

ALL Makes of HI-FI Speakers Repaired. Amprite, 168 
W. 23 St., N. Y. C. 7, CH 3-4812. 

DIAGRAMS For Repairing Radios $1.00. Television 
$2.00. Give Make, Model. Diagram Service, Box 672E 
Hartford 1, Conn. 

HI-FI Problems solved on the spot by "The HI -Fi Doc- 
tor." Audio, Acoustic Radio Engineer. Professional 
visits day. evening. New York -area. William Bohn, 
Plaza 7-8569. 

NEW York's finest audio service department. Harmony 
House, Inc., 147 E. 76th St., N. Y. C. 21, RE 7-8766. 

REPAIR On Surplus Meters-Test Equipment. Bigelow 
Electronics, Bluffton, Ohio. 

PROFESSIONAL repair service !Or "Anything in Audio." 
Any make kit built and/or reidesigned to sui: your 
needs. Write: Days Audio Clinic -120 North Harrison- 
Montpelier, Ohio. 

RECORDS 

THE Recorder Collector Journal-comprehensive. valu- 
able data, varied record mart. Introductory six issues 
-$1.53. Record Research, 131 Hari, Brooklyn 6. New 
York. 

RARE 78's. Write Record -Lists, P.O. Box 2122, River- 
side, California. 

RECORD Spacers. Paste clear plastic discs over labels. 
Keep grooved surfaces separated. A dropping record 
slides approximately 4". Prevent scratching and grind- 
ing dirt into grooves. Stop slippage, especially 'warped 
records. Permits stacking. 12 spacers $1.00. Daveles 
Plastic Products, Box 2181, Livonia, Mich. 

FIND the Record Review You Want Fast! New Index 
of Record Reviews indexes all records reviewed dur- 
ing 1960 in three major magazines-including HiFi/ 
Stereo Review. 750 postpaid. Polart Index, 20115 
Goulburn, Detroit 5, Michigan. 

RARE Recordings: Early Concert Bands. Brass & Reed 
Soloists, Clarke, Rogers, Kryl, Pryor Etc. Re -Recorded 
on Tape & Disc. Catalogue Sent. Glenn Bridges,, 
2199 Lakeview Ave., Detroit 15, Mich. 

GET The latest Issue of the Schwann Long Playing 
Record Catalog at your ,record dealer's now. A com- 
plete monthly 256 -page guide to all widely available 
recorded music, it lists over 25,000 monaural and 
stereo records, including over 550 new releases 
each month.' If your record dealer doesn't carry it, 
send 35C, with your name and address and name and 
address of your dealer, to 'Al. Schwann, Inc., 137 
Newbury Street, Boston 16. Mass. 
ALL Records-All labels. 33% Discount. Free Infor- 
mation, Write-Westphal Enterprises, ' 525 First. 
Rochester, Michigan. 
RECORDS in Chaos? Let us show yoü how your Record 
index simply and handsomely solves your problems of 
arranging and indexing your records. Brochure indi- 
cates solutions to ten aesthetic and practical problems 
of the serious collector. Sample Record Index Cards 
Included. About 5C to 80 per record. Recocards (F-19), 
Suite 503, 1525 East 53rd Street, Chicago 15. 

"HARD To Get" record-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N. Y. 

ADULT Party Record and Catalog: $1.00. DRC-11024 
Magnolia, No. Hollywood, California. 

BOOKS 

NOW available! Miniature score series. Volume 1- 
The 9 Symphonies of Beethoven in score; 351 pages. 
Volume 2-The Symphonies of Brahms in score (1, 
011, IV) and Tschaikowsky (IV, V, VI); 320 pages. Vol- 
ume 3-The Symphonies of Hayden, Schubert and 
Mozart in score (16 symphonies in all). 336 pages. 
Each symphony is complete and is preceded by his- 
torical and critical comment. $2.98 per volume. In: 
elude 20C per volume for mailing- Postage prepaid 
on set of 3. Mail check or Money order to: Encore 
Books, Inc., 158 W. 571h St., N. Y. 19, N. Y. 

.MISCELLANEOUS 

GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog 100. 
Meshna, Malden 48, Mass. 

SHOPPING GUIDE 
Classified 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF' 
WIDE GENERAL INTEREST. 

PHOTOGRAPHY-FILM, 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "Cl" 
-144 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

PHOTOMURALS Individually Made Any 'Size or Color 
Your Negative Or Choose From Our Thousands. Bro- 
chure 50C. Al Greene Associates, 1333 South Hope 
Street, Los Angeles 15, California. 

STAMPS '& COINS 

TERRIFIC Stamp Bargain! Israel-Iceland-San Marino 
-plus triangle set-Plus Antigua-Borneo-Virgin- 
Scouts-Congo-Russia-Plus large stamp book-all 
four offers free-Send 109 for mailing cost. Empire 
Stamp Corporation, Dept. 22, Toronto, Canada. 
SELLING entire personal stamp collection. All foreign. 
Good condition. Assorted packets of 50-250 and self- 
addressed, stamped envelope. HiFi/Stereo Review, One 
Park Avenue, New York .16, New York. 

HiFi/STEREO 



EDUCATIONAL 

OPPORTUNITIES 

HIGHLY Effective Home Study Review For FCC Corn- 
mercial Phone Exams. Free Literature. Wallace Cook, 
Box 10634, Jackson 9, Mississippi. 

EMPLOYMENT INFORMATION 

HIGH Paying lobs in 'foreign Lands. Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172, 
Columbus 16, Ohio. 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD81 
Chicago 32, Illinois. 

BUSINESS OPPORTUNITIES 

MAKE $25450 Week clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par- 
ticulars Free. National, 81.EG, Knickerbocker Station, 
New York City. 

I Want A Man who waríts a business of his own. I will 
train you, supply the equipment, help finance you, 
stárt you rolling. This Is not a risky get -rich -quick 
scheme. it is a legitimate business. exclusive pro- 
tected franchise. proved successful by hundreds 
throughout the country. Send name, address and phone 
number. Marion Wade, 2117 North Wayne, Dept. 1431A, 
Chicago 14, Illinois. 

A Second Income From Oil Can End Your Toll! Free 
Book and Oilfield Maps! National Petroleum, Pan- 
american Building-HF, Miami 32, Florida. 

FREE Book "990 Successful, Little -Known Businesses." 
Work (some! Plymouth455R, Brooklyn 4, New York. 

MISCELLANEOUS 

PATENT Searches, $6.00 For free Invention Record, 
and "Information Inventor's Need," Write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D. C. 

FREE Fluorescent Catalog, Includes midget fluorescent 
fixtures. Fixture kit bargains, parts. Shoplite, 650 E. 
Franklin, Nutley 10, New Jersey. 

WRITERS!-Free Sample copy of Pink Sheets listing 
top-notch USA markets for short stories, articles, 
books and plays available to you upon request. Write 
today! Literary Agent Mead, 915 Broadway, New York 
10, N. Y. 

NEVER FAIL- 
ZONE 

YOUR MAIL 
The Post Office has divided 106 

c'rties into postal delivery zones to 

speed mail delivery. Be sure to in - 

dude zone number v,hen wrifing to 
these cities; be sure to include your 
zone number in your return address 

-after the city, before the state. 

LsTEREoIHF1 CONSULTANTS 

_4411 HIFI/STEREO REVIEW 

CHAS A BUYER FOR 
YOUR USED EQUIPMENT! 

Look to our classified pages for'fast re- 

sults and bargains galore! For just 40$ 

a word, you can place your used equip- 
ment, accessories or records before 
160,000 hi -ft enthusiasts like yourself. 
Let the HIFI/STEREO SHOPPING CEN- 
TER in HIFI/STEREO REVIEW be your 
market place for selling, buying, or 
trading your used equipment or acces- 
sories. 

For 
further 

information 
write: 

Martin Lincoln 
HIFI/STEREO REVIEW 

One Park Avenue 
New York 16, N. Y. 

- r Cif SPACZ? 
Yoe bet we'd ha...,, 
1f we were to tell you 
&Li about AUDION'c 

"Out of thls World" 
III FI Values. 

Nrrih' /nr tree catalog. 

audin 
25. K Oxford Rood 

Massapequa, New York 

SuILT 1950 LOVES . ESTB.1932 Send usYDUR!/st f1-eabargain sheet ::s 
fe7ópc Cat. Brochure desir.newrssirORGgNS.. 

73 EAS7-ON ROAD, 
OSLV/V9,EA/IVp fi eDrv d eme s =raosaao rst 

TEE' 
1. wi 

É'F 1961 Ca 
DRESSNER 

ECORDERS. 
HI-FI Components 

Tapes, Accessories 
SLEEP LEARN KITS 

Unusual Values 
MERITAPE- 

Low cost, high quality rocord- 
Ong tope In boxes or cant. 

1 523 HF Jericho Turnpike 
New Hyde Peak, N.Y. 

HOW to SAVE fin HI-FI 
AIR MAIL US.YOUR LIST OF 

COMPONENTS for our... 

LOW PACKAGE QUOTATION 

Components, Tapes and ReCorders 
shipped at LOWEST prices 

All units shipped 
`are brand new... factory fresh 
Iand are fully warranteed 

Write for particulars on 1962 AUDIO GUIDE 

AUDIO unlimited 

190-S Lexington Ave.. N.Y. 16, N.Y. 

Visit Our Showroom 

iimiiuiiuiuii.iii...0 PROMPT DELIVERIES 
WÉ WILL NOT BE UNDERSOLD 

AMPLIFIERS, TAPE 
RECORDERS, TUNERS, ETC. 

CATALOG --- AIR MAIL QUOTES - 
COMPARE 

L. M. BROWN SALES CORP. 
DEPT. S. 239 East 24 St., New York 10, N. Y. .u. .ulollFs 

DIXIE 
HIGH FIDELITY WHOLESALERS 
Largest discount High Fidelity component dis- 
tributors in the South. Wholesale prices on pack- 
age or Individual components. Latest models In 

factory sealed cartons. 

Are prices too high?-Wrife: 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 

KEEP YOUR HEAD! 
Before you buy, send for 
our special low prices 
on your high fidelity re- 
quirements. You'll be 
glad you did. 

Ask too for our unusual 

money -saving catalog, A-12. 

KEY ELECTRONICS CO. 

120 Liberty St., N. Y. 6, N. Y. 

lit Slr.f'T`L: 'NI 1iER I!1G1 
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HiFi/Stereo Review 
ADVERTISERS' INDEX 

September, 1961 
CODE 

NO. ADVERTISER 
I Acoustic Research, Inc. 

69 Airex Radio Corporation 
Allied ̀ Radio . - 

2 Altec Lansing Corporation.. , 

70 American Concerfone, 'Inc. ....85, 101 

286 American Elite, Inc. 25 
248 Angel Record Club.....THIRD COVER 
100 Apparatus Development Co. 109 
241 Archive Proddction ... 90 
217 Artie Recording Corporation ...72, 73 

5 Audio Devices Inc. 84 
287 Audio Dynamics 86 

83 Audio Fidelity Inc, 104 
218 Audio Unlimited .111 
215 Audion . ..111 
199 Bel Canto Stereophonic Recordings.. 94 

6 Bell Sound Division.. 21 

9 British Industrias Corp. 23 
275 Brown Sales Corp., L. M. 11 

114 Capitol Records, Inc. 81 
225 Carston 108 
III Columbia Record Club:.. .. 9 
151 Columbia Records 66 
254 Command Records 88, 89 
246 Commissioned Electronics, Inc 86 
290 Del Record Porter Co- 108 
231 Deutsche Gr'ammophon . ,...., 75 
257 Diítingiiished Récordings, -Inc. 79 
279 Dixie Hi -Fi _.. III 
264 Dressner III 
146 Dynaeo Inc. 22 

10 EICO - 34 
115 Electro -Sonic Laboratories, Inc.. 97, 109 

11 Electro -Voice, Inc. ., 5 
181 Empire 2 

209 Epic .. 4 
292 Eric Electronics Corporation 92 

1,3 Fisher Radio Corporation 
....SECOND COVER, 

99 Harman-Kardon 68, 70 
41 Heath Company ..... ....... _12, 13 

237 HiFi III 
201 Hi -Fidelity Center 99 

77 JansZen Loudspeakers 91 
H8 Jensen Manufacturing Company 6, 7 
119 KLH Research and Development 

Corporation 100 
203 Kersting Mfg. Co. ,.. ......108 
86 Key Electronics Co, -.. 11 I 

45 Lafayette -Radio 107 
46 London Records, Inc. 20 

266 Lyric Stereo -Hi Fi Center,, Inc... 108 
244 MP -TV Services, Inc. .. 108 
129 Magnecord .......... . 102 
252 
255 
293 

50 

PAGE 
NO. 

98 
26 
20 
II 

Marant , 8 

Mercury Records 18 
Microtran Company, Inc. 14 
Minnesota Mining and Manufacturing 
Company 103 

77 Neshamíny Electronic Corp. 91 
65 North American Philips Company, 

Inc. .. 19 
222 Prestige Records, Inc. . 26 
259 RCA Electron Tube Division 

FOURTH COVER 
Radio Shack Corp. 14, 86, 101 
Reeves Soundcraff Corp. ......... 15 
Rek-O-Kut/Audax .- 27 
Roberts Electr6nics, Inc. 
Sarkes Tarrían, Inc. 
Scott, Inc.. H. H. 
Sharpe Instruments, Inc., E. J. 82 
Sherwood.Elecfronic Laboratories, Inc 93 
Shure Brothers, Inc. 10, 65 
Sonotone Corp. 
Stephens Trusonic, Inc. 
Stereo-Parti 
Superex Electronics Corp. 
Superscope, Inc. 
United Audio 
,Universal Record Club 
University Loudspeakers, Inc 

28 
97 

16, 17 

77 
106 
108 
96 

96, 99 
63 

108 

31 
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llere's how you can get additional informa- 
tion, promptly and at no charge, concern- 
ing the products advertised in this issue of 
Ri'Fi/Stereo Review. This free information 
Will add to your understanding of high 
fidelity and the equipment, records and 
'tape nécessary for its fullest enjoyment. 

1 

2 
3 

4i 

Print or type your name and address on 
the coupon below. 

Check in the alphabetical advertising index, 
left, for the names of the advertisers in 
whóse products you are interested. 

In front of each advertiser's name is .a 

code number. Circle the'appropriate num- 
ber on the coupon below: You may circle 
as many numbers as you wish. 

4 Add up the number of requests you have 

made and. write the total do the total box. 

5 Cut out the coupon and ,mail ii to: 

Hi Fi/STEREO REVIEW 
P. O. Box 203 

VILLAGE STATION 
New Vork 14, New York 

HI PI/STEREO REVIEW 
P.O. Box 203 961 TOTAL NUMBER 
VILLAGE STATION OF REQUESTS 

New York 14. New York 
Please send me additional -information concerning the products of the 'advertiser' 
whose code numbers I have circled. 

1 2 3 5 6 9 10 11 13 29 30 31 33 34 

41 45 46 50 65 66 69 70 77 79 83 86 91 97 
99 760 109 111 114 115 118 119 129 140 146 151 155 181 

188 199 201 203 209 215 217 218 222 225 231 235 237 241 

244 246 248 252 254 255 256 257 259 264 266 275 279 286 

287 290 292 293 294 295 

NAME 

ADDRESS 

CITY ZONE STATE 

PRINTED IN U.S.A. II i F i/ S T F R L O 
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A thrilling collector' item, 14 strange melodic 
pieces recorded on. an overland journey from Turkey 
to India -across Syria, Jordan. Trap. lean, Afghan 
isten and Pakistan Your album package inn udes 
fascinating Illustrated notes explaining language. 
locale, instruments and meaning of the various 
ol.ces. 

(756. MUSIC ON TIE DESERT ROAD. $4.90) 

The ANGEL RECORD CLUB invites you to enjoy thes'e high fidelity 

AJWENT[IRES IN SOUND! 
Choose any 

As a member of 
the Anget Record Clue, you Mil 

be otiered Selections from Angel Records' 
magnlf cent international repertoire. 

including Columbia Gramophone (of England), 
Pathf Marconi for Prance), (.M.I.'s 

bittotic HMS/label, and Inc 
wen Id famous CO91101 ca19l4f. 

ao 

ALBuMSPiJ only lI 

The Blood -Tingling 

Sound of 

Massed Bag Pipers... 
and the labulaus 66 -man 

military band of the Scots 
Guards! They play 21 pulsating 
Strathspeys... Reels.., Marches 
..and Patrols. from Hielan' 

Whiskey and The Wee Maepego 
la Garb of Old Gaul and Cock 
o' the North. One of Angers 
e 11Ilme bestSellers; hoar 
is one. and you'd 
know why. (702 - 
THE SCOTS GUARDS 
14.98) - r 

When you become a Trial Member of thé Angel 
Record Club and agree to buy as few as six 
future selections .during the next 12 months' 

"EXTREMELY 

t..w._.-.. 
r0Es5f.B¡S jg,1 IBIS r 
--- - " =-r- A. n 

'yr 5 lp 

ii ..T ¿ 
"FAULTLESS SOUND."1"-HIGH FIDELITY 

HIGH STANDARD ...COLORFUL IN 

The Sound of Tipperary... 
Sung in Russian! 
200 thundering male voices sing 
Tipperary (in Russian and English). 
Oh. Not john, plus traditional Russian 

rags - and the most exciting Volga 
Boat Song performance you've 
heard! (5700. THE SOVIET ARMY 
CHORUS R. BAND. $4.98: STEREO 
$5.98) 

plus a small 

.1s. charge for postage, `, 
packing and mailing lily] 

fr 

14.1, : 
, 
s:,.zi 

- r :fS4.: 

L?. 

t' l 
.Le.w..a arA5 

. 
.,* Z, sa'.cT?"ro 

SOUND, THE SURFACES PERFECT."-NI_W YORK TIMES 

The Passionate Sound 
of Edith Piaf 

.s%aging fat Time 
Magazine said) "of 
everything that ever 
went wrong with love 
InParis anywhere 

1Se." Noy. are I2 
songs she has made fa- 
mous. (769. PI AF. $3.99) 

"IN MASTERFUL USE OF REPRODUCTION ANGEL HOLDS THE LEAD."-NENrSWEEK 

The Stirring 
Sound of 

Classic 
Guitars 

The a91.1aui149. sousrch. U. 

al Ilse Cad.' 

..In crystal clear high 
fidelnyl Here ere works 
of de Gallo, Ravel. Cho- 
pin and others played 
in the grand tradition 
of the classic Guitar by 
one of the greatest 
maskers or tlxe subtle 
e nd expressive- inslru 
men't, (5.761. THE 
SPANISH GUITARS OF 
LAURINDO ALMEIDA. 
14.98; STEREO $5.98) 

18 More Albums to Choose From! 
S105. LOLLIPOPS. Sir Thomas 
Beecham conclude 8 (tlignl 
rut -musical sweet -moms" 
9y BcellM. OcodSW, Moron, 
comers, $4.587 Stereo 05.68. 

728. WACHER OPERA SELF[. 
TONS. 1ne Berlin Pndna,. 
monk 011ys TanntiUse(. The 
flying Dutchmen, GoneNam- 
merung. 54.93 
730. 0RA0MSr SYMPHONY 
63 4. till final symphony, 
Oared by the P?,lnarmonle 

nethers mVon harelen.m $4.91. 
5731. Sibelius: SYMPHONY 
MO. 2. Powerfully played b0 
the Pnllhermonie Orcbestra, 
Paul Rlelrkl Conducting, 

- SAM; Stereo $5.98. 
3733 Pe0toileO SOAPWORT 
NO. S. A sNnnrn( rendition 
of a comic work ley Thomas 
SchlPpera with PMtilarmonrc 
Orch. 04.96; Sleree'$5.9e. 

5734. Tchalk array: SYM- 
PHONY 110. 4. A superb per- 
formance by Constantin Sil 
vestrl and me IPnilharmonia 
Orch. $4.91: Stereo S3.9á. 

737. Rhalchaturlarl: VIOLIN 
CONCERTO, Darld Olstfakh 
plays, 

in 
composer CO'' 

ducts. n a donitnf iunfor. 
aellaMe performance. $4.06. 

$730. Beethoven, PIANO 
CONCERTO NO. A. Russia's 
famed Emit Gdels h soloist 
with Me Philnarmonia Orch. 

54.061 Stara $5.98. 
5740. lohaikerskyr VIOLIN 
CONCERTO; M enlata Seim, 
VIOLIN CONCERTO, Cnr,stlan 
Ferns n, In Ilse PnNnarmonia 
Dun. $O.9et Stereo $5.98. 

$141. Peoholiee: CINDER. 
ELLA_ The pallet's enchant- 
ing mo sic. Robert Ir41ng 
Conducts the Royal Philnar 
manic 54.90; Stereo $5.91. 

743, Serarincky: PLTROUCII 
RA. Me complete score of 
the famous ballet. Wens 
Ser'), conducts the PMlnat 
liana Orchestra. $4.98. 
705. Chapin: 1 MA0UReaS; 

a POLONAISES. Witold Mal., 
eerrncki et the piano In 
tiny 'inertia's of II nota- 
ble works. 54.00. 

752. EILE(N /ARAM IN 
SONGS AND BALLADS. 15 
pieces. boil -Send and Unit - 
known, P;dn Gcorye Trorlllo 
emplane. Se.9s. 

0753. VIENNES( DANCES 32. 
The Ph llharmonla un del 
Vienna -born Henry Knits& 
playa 5 Hlntillating wattles. 

$4.9a; Stereo $5.68. 

5)54. THREE RHAPSOF11S. 
The Vienna Phiil,armenic ur 
der Silvsfel plays hapan- 
dles by USN, Ravel, Enesco. 

3458; Stereo 15.90. 

758. SWISS MOUNTAIN MU- 
SIC. Hear the uníneeAi0nern, 
yodeling Mew ovals and 
instrumentals in 71 cheerful 
folk 1unet. $3.91. 

360. Two IN A 009601.Á. 
Dino Olirrri conducts 
Venetian music .0tlNler will 
romantic violin and mart- 
Solins. $3.91. 
0762. ROSSKAYAI Nollywood 
B owl Sympnany. Carmel 
D ubin conducting Russian 
music by Rirsthyharsakov, 
Others, $4.91; Stereo 10.9L 

l; 

The Sound of a Zither I Ivri-driellog malt 

in a Bavarian Beer Hail 1` 

An authentic evening in Munich with 
Alfons Bauer, his 7.ithor and orchestra. 
The Comedian Quaelett, a Bavarian 
brass band and older 'naive stars. In 
the highest of Hi-fi, tool (757. GERMAN 
BELRORINKING MUSIC. 1198) 

"AS 'SMOOTH AS ErtlK:"-THE NEW YORKER 

The Sound of 

"Angels in Pigtails" 
-Oylen Thomas' tribute to 30 golden. 
broiled German girls and 7 boys tyros 
sing Snow White (in Enguah); Yolk 

\songs- and lyric pieces by Schubert, 
Schumann. Mendelsohn, Tchalhov 
sky. 065. THE OBERHNIRCHEN CHIL 

E OREN'S CHOIR. $4.98) 

The Sound 

of 'Callas 

in Puccini 

Operas 
What greater roles 
:tor the most eliciting 
Singing actress of Our 
time then the hero 
.nes of PuccIni's 
Manors L.sceut- 
M.dame Butteffly- 
La Scheme - Turin. 
dolt Here lo Callas 
at her artistic Climas - as singer, actress 
and woman. With the 
Phrlharmanla OrChes- 
Ira. (717. CALLAS 
PORTRAYS PUCCINI 
HEROINES. $4.98) 

i 
L 

USE THIS COUPON TO ORDER YOUR 4 ANGEL ALBUMS! 
I MAIL. To: THE ANGEL RECORD CLUB- Dept. 2058, Scranton 5, Penna. 

SEND ME -AT ONCE -THESE FOUR ALBUMS 

All you will bill me Is 990 plus a small charge 

for postage. packing and tneiling. 

Please aCCepl :my application for trial 
membership in the Angel Record Club. AS a 
member I agree TO buy sto additional records 
during the next I2 months, from ovcr 100 
superb albums ro he olkrcd. For these albums 
-by the world's great arRIUS like those whose 
albums are shown here with their Club price -I will pay 53.YR. $4.90 or 55,90 depending on 
tilo record purefiawd, plus a small charge for 
postage, puking and mailing 7 days after I 
recci Ve oath album. 

You will send me -FREE -catch month the 
illustrated Angel Record Club Review (The 
Stylus) which pictures and describes (he 
monthly selections and alternate Scleetíon0 

Whenever 1 wont the monthly selection 1 need 
do nothing; it will he sent to line automatically. 
But if I tvish any of the other selections -of 
'wish no record Sr all that month -I will notify 
the Club on the form always provided. 4 will 
purchase at least one record every Lao months. 

BONUS ALBUMS will be given to me at 
Om rate of one i7 -inch album for every two 
that I buy. after my agreed upon six future 
selections../ will Met! NU' oral BONUS AL - 
RUMS from an up-to-date list of current best 
SC)lor 1. 

1 may cancel my Membership anytime after 
buying six additional records, (Only one mem- 
bership per family.) 

NO -RISK GUeasciTrC: If not delighted, I tilt eeturn these FOUR ALBUMS 
within 7 clays and my membership will be cancelled without further obligation. 

Cheek here It you own a 
BTEMEO retard Piave, 4nd agree 
to buy your sly Cuter, selerllons 
In atarea which rho Cub Pell, for 
11.00 move than monaural. Then 
the I .reeordc pull MIT rhnlen 
necked "1' ME M scot so Tos 
In STEREO with a hill for 01!00 
note Insult 51.93s. 909 U6 
ALBUMS and (claw nrtreatens 
sill else tic In stereo. NOTE: 
Strom rrrord. on. he played only 
on stereo courant -sr. 

PRINT NAME 

AOnaE55 . ... 

CITY .. 90NF 

STATE 

SEND 
ilea CasGneflelNE? 

We silt wu. snotty 
ele Ave, Toronto 9, 001. II youi nil h tor 

in Cannot: 
elo tlrrrourlh Sn !AN 

d Club 
t GEL RECORD 

DEALER autherlred to wUclt club eubacrlptlona. write his name and cadres. In margin, HR -9 
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1172)110) MAG IETIC RECOF;C3ING 

o 1131M-E5D 
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Now available for home use... 

RCA RED SEAL SOUND TAPE 
The same superlative quality sound tape 
used for RCA Victor master recordings 

The finest in recording tape is now yours to enjoy for home record- 
ings! RCA Red Seal Sound Tape, the tape used by professionals. 
offers you superb tonal fidelity and wide dynamic range. 

Use RCA Red Seal Tape for all home recordings including your 
favorite music-symphony, opera, pops, jazz. Then listen to the most 
$loríous reproduction. of home recorded sound you have ever heard. 

RCA Red Seal Sound Tape is available in all popular reel sizes 

'Registered DuPont Trade Mork 

(3', 4", 5" and 7"), all popular lengths (300, 600, 900, 1200, 1800 
and 2400 feet), in acetate, Mylar' or tensilized Mylar bases. For a 
descriptive flier write to RCA, Sectionl-122-MT, Commercial En- 
gineering, Harrison, N. J. 

Start now to get more out of hi-fi. Look for this bright new package 
at your dealer. If he doesn't yet have new Red Seal Tape, ask him to 
order k for you. Then get set for a new experience in sound! 

RCA Electron Tube Division, Harrison, N.J. 

The Most Trusted Name ín Sound 


