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It could. All you had to do was 
put all your effort into per- 
formance and forget the doodads 
and gingerbread that add nothing 
to sound quality. 

So we did it. 

We made it solid state, eliminating 
the need for output transformers. 
\Ve designed a special all - 
electronic safety circuit for the 
outpit stage. No more fuses. No 
more circuit breakers. \nil we got 
rid of all the knobs and switches 
that boost price and not 
performance. 

Most important, we delivered 
power. 

70 watts of wide -band, steady-state 
power. 100 watts ol music power. 
More than 200 watts of peak 

t.IH 

$219.95* 

power. More dependable, 
high -quality power per dollar than 
any other amplifier. 

We asked why. 

Our answer was the KLI I Model 
Sixteen - the only component 
amplifier K I.H makes... the 
only component amplifier you'll 
ever need. 

"You can't build an all - 
transistorized stereo tuner that 
can be sensitive without cross - 
modulating." 

A common axiom among 
engineers committed to vacuum 
tube design. 

Again, we asked why. 

So we built the Model Eighteen. 
Small, compact, solid state 
throughout. And sensitive. I lere's 
what Julian Ilirsch of HiFi7Stereo 
Review said in the March, 1965 
issue: "The 11-1F usable sensitivity 
measured 3.9 microvolts ... to 
simulate the ellect of a very strong 
local station, I connected a signal 
generator to the three foot 
antenna and fed a 100,000 

microvolt signal into the tuner: 
there was no cross -modulation no 
matter where the unit was tuned." 

Julian Ilirsch continued: "at its 
selling price of $129.95, it is an 
exceptional value, and is, in fact, 
one ol the better FM tuners I 

have seen, regardless of price." 

The Model Eighteen was the 
answer to one more "why" we 
asked at KLH. It's the smallest 

tuner you've 
ever seen with 
the biggest and 
the cleanest 
sound you've 
ever heard. 
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$ 129.95'` 

W by does a portable stereo 
phonograph have to sound like a 

barrel of tin cans? 

\Vhy indeed? 

There's absolutely no reason for it. 
All you have to do is create a 

* Suggested retail price; slightly higher on the west coast. 

?ADER SERVICE CARD 

revolutionary 3" full -range 
speaker. Drive it with a radically 
new all -transistor amplifier which 
is contoured in frequency to the 
speakers to put the power where 
the music is. Then mate speakers 
and amplifier to a custom 9 -speed 

automatic record player, made to. 
your own specifications by 

$199.95* 

. 1- 

Garrard, with a Pickering 
cartridge matched precisely to the 
preamplifier. And finally, 
integrate the whole system into 
a featherweight portable that 
delivers unbelievable performance 
for only $199.95. 

We asked why. 

Our answer was the KLH Model 
Eleven - the first portable 
phonograph to put component 
quality into a suitcase. 1 .`ri. 

{j 

Why? 119/y does KLH ask it so continuously? 
In everything we do? There's no other way to turn out sensible 

products that sound better and that cost less. 

There's no other way to make the name KLH stand for quality. 

It's a matter of pride. That's why. 

11IIItI1IlIIIII 1I 
j::' 

1.!!..11 ICAMBRIDGE. MASS. 

4U CAN BUT" -SEE LAST PAGE. 



An. 
our 
answers 
speak 
or the - 

selves. 
Six years ago, most bookshelf 
loudspeakers couldn't be taken 
seriously as quality music 
reproducers. 

We asked why. 

So we started from scratch - 
with an entirely new 

concept of speaker 
design and construc- 
tion. We learned to 
mold our own sus- 

pensions and paper 
cones. We created 
special designs, 
special assemblies, 
special procedures to 
build our own cross- 

over networks. 
Magnetized our own 
magnets. Epoxy - 
bonded the woofer 
and tweeter right 
into the front panel 
in a simple but inexpensive 
rigid support, perfectly sealed 

for acoustic suspension. In fact, 
we built everything that could 
affect the performance of a 

speaker system in our own plant. 

Yes, we asked why. 

\nd our answer was the KLI-I 
Model Six - today's standard of 
excellence in bookshelf loud- 
speakers. 

Everybody said that a really good 
speaker couldn't be made to sell 
for well under $100. 

Why? 

Why not, if you made everything 
that counts yourself? 

Why not, if you eliminated the 
waste of rejects and varying 
duality in stock components 
front outside suppliers? 

Why not, if you eliminated the 
waste of obsolete design and 
engineering? Of inefficient and 
out-of-date manufacturing tech- 

niques? Of features that had 
nothing to do with music 
performance? 

Why not, if you had the ex- 

perience and know how that 
comes from producing a full 
line of high-performance 
speakers? 

We asked why. 

Our answer was the KLI I Model 
Seventeen -a speaker that brings 
a new level of sound quality to 
speakers under $IOU. 

1 

$69.95* 

A n amplifier - why couldn't it 
he made to deliver big power at 
a modest price? 

Why? 
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(At KLH we ask it softly but persistently.) 



As tracking forces have become lighter, and stylus 

assemblies more delicate, so has the danger of dam- 

age from manual handling increased. To eliminate this 

hazard, Garrard has built into the Lab 80 an ingen- 

ious tone arm cueing control. This feature- protects 
your records as no other turntable can. 

The Lab 80 integral cueing control works for you 
in three important ways: 
1. To play a single record: Press the Manual tab. 
This starts the motor and activates the tone arm cueing 
control. The arm stays suspended a safe half inch over 
the record. Position the tone arm over the first (or any) 

groove. Now, press the cueing control and the stylus 

lowers gently into the groove. 
2. To cue a record during manual or cutomatic play: 
Press the Manual tab. The arm 

rises and stays a half inch 

above the record. Move 
the arm to the band or 
groove desired, and press 

the cueing control. The 
stylus lowers slowly and 
accurately into the groove 
With this feature, there is=R- - 
no necessity to lift the arm 

by hand causing acciden- - - - 

tal jarring or scraping of 
the stylus across the record. 
3. To pause during manual or automatic 
play: When you want to interrupt the music, 
press the Manual tab. The arm rises directly 
over the record and stays there. The turn- 
table continues to revolve. When you are 
ready to resume play, press the cueing con- 
trol. The stylus lowers accurately and safely, 

and the music continues from where it left off. 
Regarding automatic play: The Lab 80 is a superb 

transcription turntable for single play. But, in addition, 
it includes an exceptionally gentle, built-in record 

changing device, enabling you to play a stack of 
eight records fully automatically. 

This, and the many other advanced features of 
the Lab 80 are fully explained in Garrard's new 32 - 

page Comparator Guide covering the entire line. For 

a complimentary copy, write Garrard, Dept. GF-15, 
Port Washington, N.Y., or Circle No. 103 on Reader 

Service Card. 

Canadian ingulrie: Lo Chas. W. Pointon, Ltd., 66 Racine Rd., Readale, Ontario. Territories 
other than U.S.A and Canada to Garrard Engineering Ltd., Swindon, Wilts., England. 

LAB 80 $9950 Price less base and cartridge 

_ 

The 

LAB 80 
Automatic 

Transcription Turntable 
is the only automatic... 

that performs on cue! 

° 
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OIL 
EDITORIALLY 
SPEAKING 

By William Anderson 

THERE is little question that we are the noisiest civilization the world 
has yet seen-but some of that noise is music. We get it from record 

players, radio, TV, movies, and Muzak, in our homes, automobiles, restau- 
rants, hotel lobbies, and elevators. But there is one place we can escape from 
music-the theater. Opera and musical comedy aside, there is no music in 

our legitimate theaters. True, one does hear, once in a great while, a little 
music on Broadway (Paul Bowles' score for In the Summer House and 
William Flanagan's for The Ballad of the Sad Cafe a few seasons past come 
to mind). But most of us would be terribly surprised-and, I suspect, im- 
mensely pleased-to walk into a theater some fine evening and find an 
orchestra tuning up to play an overture, entr'acte, or divertissement written 
by one of our leading composers for an otherwise quite tin -musical drama. 

Time was, of course, when this would almost have been taken for granted. 
In the nineteenth century, particularly, the writing of music for the theater 
offered legitimate employment to many a major composer-and an extra 
dimension of pleasure to the theater -goer. Imagine, if you will, what it 
must have been to be present in the New Palace in Potsdam in October of 
1843 to hear the first performance of Mendelssohn's [Midsummer Night's 
Dream music. Or to have been in the audience on that frosty evening in 

February of 1876 in the Norwegian Theater in Christiania not only to see 
Ibsen's Peer Gynt, but to hear, for the first time, Grieg's musical accompani- 
ment. Much of the theater music of that time is still played-and recorded 
-today, although the dramas themselves are all but forgotten: Beethoven's 
Egmont and Coriolan overtures, Bizet's L'Arlésiemre music, Schubert's 
Rosamunde, Schumann's Manfred and rails/ overtures, and many more. 

Why do we not get music of this kind in our theaters any more? I suspect 
that, as usual, the reasons are economic ones-it simply costs too much to 
mount the play itself without spending money on a full orchestra and hir- 
ing a composer to write something worth listening to more than once. But 
two factors coming together in our cultural life just now suggest that com- 
posers and producers should perhaps devote a little time to studying this 
music question. Theater folk, always a pessimistic lot anyway, seem to be 

complaining even more of late that the public does not support the "serious" 
drama-and indeed, a quick look down the roster of current Broadway 
shows seems to offer some confirmation of this. Musicals (even bad ones) 
nourish, and serious plays (good ones) fail. The second factor is the "live" 
music issue: live performers are gradually being driven out of those fields 
that used to give them steady employment. The phonograph has replaced 
them completely on radio, and Muzak and the discothéque turntab e seem 
to be trying to do the same in restaurants and night clubs. 

Could not both of these problems find a part of their solution in the 
commissioning of some good theater music? Could not producers and com- 
posers get together early. in the process of planning a new show and work 
out just how much music would be feasible for the drama-and the purse- 
at hand? A small orchestra is no limitation-Bizet scored the L'Arlésienne 
music for twenty-six pieces. And finally, in these days when so many Broad- 
way plays are finding their way to discs, would not the inclusion of a really 
imposing musical score not only add luster to the drama, but assure a bet- 
ter market for the eventual disc version? Should not the anticipation of 
that better market make it possible to think bigger in the first place? 
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TEAR OFF AT PERFORATIONS ANC APPLY UNDERNEATH 

DYNAMIC 
REFLEX STOP SYSTEM 
The bass and treble response of your 
Model 8000P Grenadier Speaker can 
be adjusted to sue your individual 
room acoistics. 

A. A low freque,cy adjustment in 
1 DR increments can be obtained by 
removing the Dynamic Reflex stops. 
Maximurr bass as shown in curve is 
obtained with all stcps out. 

B. High Frequency adjustment 
above or below no -mal response is 
switched without phase shift through 
a 3 position electronic circuit control 
located underneath the speaker. 

FREQUENCY IN CYCLES PER SECOND 
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GRENADIER 

MODEL 8000P 

On the back of the new Empire Grenadier 8000P, 
sits the most significant advance in stereophonic reproduction. 

Now step to the front of the world's most perfect speaker system. 

' 

41r. I4:ili sit; iiasi't144 

Take a good look at the stat- 
uesque originality of this wide 
angle loudspeaker system. Note 
its hand rubbed walnut finish 
plus the imported marble top. 

We've done away with fancy 
carpenters putting footprints all 
over your carpeting, stereo en- 
gineers telling you to move your 
sofa from one end of the room 
to the other. Your decor has no 
effect on the phenomenal stereo 
separation and musical perform- 
ance of the Grenadier speaker 
system. 

Now, let's talk about the 
quality of the sound you're get- 
ting! Every Empire speaker has 
an exclusive sonic column, to- 
tally rigid without resonance; 
and a downward facing woofer, 
close to the reflecting floor sur- 
face, that feeds through a front 
loaded horn with full circle aper- 

ture throat. This provides you 
with 360° sound dispersion and 
prevents acoustic standing waves 
from developing in the listening 
area. 

The full presence mid -range 
direct radiator and the low -mass 
ultrasonic domed tweeter in 
combination with Empire's ex- 
clusive wide angle acoustic lense, 
achieves the ultimate in diver- 
gent sound. 

As for power, it boasts a 
massive three driver magnetic 
structure totaling one million 
lines of force, yet its majestic 
sound is uncompromising, when 
driven by as low as a 20 watt 
receiver, or as high as a 100 
watt amplifier (without strain, 
overload or burnout). 

In essence, the Grenadier 
lets you sit anywhere, hear every- 
thing. 

Feature by feature, the new 
Empire 8000P Grenadier was 
custom design- 
ed,withoutget- 
ting too per- 
sonal, for you, 
and you, and 
you. 

Empire's 
exclusive dy- 
namic reflex 
consists of 
High Q reflex 
tunedcolumns, 
scientifically 
accurate gradients and vented 
stops that provide unbelievably 
enriched bass response. 

118111111111111 

EMPIRE 
World's most perfect high 

fidelity components. For a sound 
demonstration, go 'round to 
your HiFi dealer. 

EMP:RE SCIENTIFIC CORP..845 STEWART AVE.. GARDEN CITY, N.Y.; EXPORT: EMEC. PLAINVIEW, N.Y.; CANADA: EMPIRE SCIENTIFIC CORP. LTD . 1476 EGLINGTON W. TORONTO 

CIRCLE NO. 24 ON READER SERVICE CARD FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 



BUY DIRECT 

5950 

The New SONAX M-7 speaker sys- 
tem has a smooth response of 30- 
16,000 c.p.s., producing full range 
High Fidelity performance at a sen- 
sible price, and is designed for use 
with the finest systems. 

The deep energetic lows, smooth 
midrange and crystal clear highs 
are provided by an advanced design 
12 inch, 3 -way tri-axial speaker with 
2 inch voice coil and curvilinear 
cone structure. Velvet smooth cross- 
over to midrange at 1,000 c.p.s. is 
made possible by double cone con- 
struction. Crossover to the separate- 
ly powered horn type super tweeter 
is accomplished electrically at 
5,000 c.p.s. 

The cabinet is of heavy, 3/4 inch 
oiled walnut, measuring 231/2" x 
153/4" x 111/2", accoustically damp- 
ened and tuned. Power handling 
capacity is 20 watts -40 peak, 8 
ohm impedance. 

These concepts of quality in sound 
and styling can be yours by order- 
ing direct. For Dynamic Sound re- 
production in its truest proportions, 
DON'T MISS THIS OFFER. Free lit- 
erature sent on request, or order 
now for prompt delivery. 

Shipped railway express, collect/ 
send check or money order to: 

Sonax Sound Systems 
487 Tehama Street 

San Francisco, California 94103 
(California residents add 4% state tax) 

CIRCLE NO. 49 ON READER SERVICE CARD 
6 

LETTERS 
Hermann Scherchen 

It is one thing to understand the dy- 
namic thought processes of an individual, 
but quite another to set them down in 
black and white. in the case of Hermann 
Scherchen, it is truly an accomplishment. 
Maestro Scherchen's musical philosophy 
has proved enigmatic to some, stimu- 
lating to all, but one ever-present fact of 
life-that seemingly irreconcilable oppo- 
sites in attitude and idea are merely the 
product of a probing mind-has blurred 
many previous attempts at "reporting" 
this philosophy. 

We, who are closely associated with 
Maestro Scherchen, wish to congratulate 
both HIFi/STEREO REVIEW and Hans 
H. Fantel for presenting such an accurate 
and thought -provoking article as the one 
that appeared in the April issue. 

It will be interesting to your readers 
that Maestro Scherchen will be revisiting 
the United States in the forthcoming sea- 

son: he will appear in Minneapolis, Pitts- 
burgh, Washington, Toronto, St. Louis, 
Baltimore, and New York, and will bring 
to audiences readings of works from 
Bach and Handel to Bruckner and We- 
bern. The high points of the tour will 
be three performances of Handel's Afes- 
siah and two of Bach's Mass in B Minor, 
to be given at New York's Lincoln Center 
as part of the Third Annual Christmas 
Music Festival. 

JAY K. HOFFMAN 
GEORGE F. SCHUTZ 
Hoffman & Schutz Presentations 
New York, N. Y. 

In his article on Hermann Scherchen 
in the April issue, Hans H. Fantel speaks 
of Hermann Hesse as "arguably the 
greatest living writer in the German 
language." I should like to hear Mr. 
Fantel's arguments on this subject, since 
Hesse died in 1962. 

KENNETH GREENHALL 
New York, N. Y. 

Who Is Roy Allison? 
Roy Allison's "Stereo Stethoscope" in 

the May issue is a gem. For a confirmed 
audiophile like myself, it fills a long -felt 
need for a practical hi -ti trouble -shooting 
procedure. 

Who is Roy Allison-haven't I seen his 

name before? 
BERNARD SPECTOR 

San Francisco, Calif. 

Air. Allison is Plant Manager of Acous- 
tic Research, Inc, and his by-line last ap- 
peared in our pages in the February 1964 

issue, under "Controlling Listening -Room 
Acoustics." Air. Allison has also written 
High Fidelity Systems: A User's Guide, 
one of the best basic books on hi-fi now 

TO THE EDITOR 

available. This paperback volume can be 

obtained for $1 postpaid from Acoustic 
Research, Inc., 24 Thorndike Street, Cam- 
bridge, Mass. 02141. 

Mozart's Geburtshaus Revisited 
Mozart's birthplace may indeed have 

been restored, but you couldn't tell it 
from the pictures in your Letters to the 
Editor columns for April. Your "before" 
picture is of the front (or is it the rear?) 
of the house, on Getreide Gasse. The 
"after" picture is of the rear (or is it the 
front?) of the house, which faces the 
Makart Platz. The inscription on the lat- 
ter reads, I believe, "Mozart's Birth- 
place-entrance Getreide Gasse." 

P. BRiERLEY 
Willowdale, Ont. 

We thank AIr. Brierley for pointing out 
that the restored facade in our "after 
picture does not, like the one in the "be- 
fore" picture, face the Getreide Gasse. 
Neither does it face the Makart Platz, 
which is some distance away-it is on the 
Kollegienplatz. This side of the house is 

considered (by Austrians, at least) to be 

the rear-Air. Brierley's sharp eye made 
out the inscription correctly-but for 
some reason this facade was restored and 
the one on Getreide Gasse was not. 

Test Reactions 
I believe it is about time that a fresh 

look was taken at the entire question of 
laboratory measurements of high-fidelity 
components and how well they correlate 
with what our ears tell us is happening. 
As an example, by feeding two frequen- 
cies-say, 60 and 6,000 cps-in a 1:1 ra- 
tio into an amplifier at a given power 
setting you get a number on the distor- 
tion meter. This number purports to tell 
the amount of iM distortion the ampli- 
fier delivers. My ears tell me, however, 
that the sound degradation is actually 
much worse. 

About 250 years ago or so there were 
some little old violin makers who, in the 
perfection of their art, have never been 

excelled. One might ask what makes a 

good violin sound good, and a mediocre 
one so-so. From all indications it is IM 
distortion. Violin sound is rich in har- 
monics which blend and beat with each 

other. The design and construction of 
truly great instruments blend these over- 
tones superbly and phase out or damp 
out the spurious resonances that a lesser 

design cannot. Stradivarius may not have 
known a thing about iM, but let's face it, 
he had a good ear. 

How, then, can IM be measured more 
meaningfully, so as to correlate numeri- 
cally with what the ear hears? A sophis- 

(Continued on page 8) 
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This is the only tube you need for 
Scott's new 80 -Watt solid state amplifier kit! 

An ordinary light bulb? For a transistor 
amplifier kit? It's part of a new system Scott 
engineers have developed so that even a 
novice can successfully build a professional 
solid state amplifier. 

The electric light bulb is an ingenious 
part of Scott's exclusive "fail-safe" circuit. 
You connect it to the back of your com- 
pleted amplifier just before you first turn it 
on. A dim glow means you're A.O.K. A 
bright glow means the light bulb has ab- 
sorbed excess power before it can burn out 
valuable silicon transistors, and that you 
must recheck your wiring. 

Actually, a mistake like this is highly 
unlikely. The unique Scott instruction book 
with its life-size full -color charts . . . the 
fact that touchy circuits come factory -tested 
on preassembled modular circuit boards ... 

allow even a novice to build a solid state 
amplifier that is in every way equal to a 
Scott factory -wired unit. 

When you're ready for final adjustments. 
there is a precision test instrument, the Scott 
Circuit Monitor, that allows you to actually 
set the balance and bias of the output stage 
for absolutely minimum distortion without 
external test equipment. 

When completed, your 80 -watt LK-60 
will have all the features of the most expen- 
sive Scott factory -wired amplifiers; heavy 
duty rugged silicon output stages that will 
drive the most inefficient speakers, military - 

0 SCOTT® 

type heat sinks to assure long operating life, 
Power Level Indicator, and the complete 
professional Scott control panel. 

The LK-60 is kit -brother to the superb 
factory -wired Scott 260 solid state amplifier. 
Hi Fi/Stereo Review tested the 260 in April, 
and stated that it has "... no sound of its 
own. The listener hears the music ... not 
the amplifier. (It) will reproduce anything 
that is fed into it with well-nigh perfect 
exactness, and scithout adding any sound 
coloration of its own ." Now that the 
LK-60 kit is at your dealer's, you can share 
with Scott the satisfaction of building a per- 
fect solid state amplifier. 

Specifications: Frequency Response, 10- 
40,000 cps; Power Band Width 20-20,000; 
IHFM Music Power, 80 watts; Distortion, 
0.8%. Less than $189.95. 5 OTT UMW 

H. H. SCOTT, INC., III POWDERMILL RD., MAYNARD, MASS. rxport: Scott International, Maynard, Mass. Cable HIFI. Prices slightly higher west of Rockies. Prices and specifications subject to change without notice. 
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Whether it's to a picnic or to Pisa, don't go without this new instant -loading 

camera from West Germany, the Zeiss Ikon Ikomatic. No other "matic" on the 

market is simpler or more fun to use. Just drop in a Kodapak cartridge and click 

away. You'll get brilliant pictures every time because the Ikomatic is a product 

of Zeiss Ikon, in the best tradition of precision German craftsmanship. For a 

quality look ... a quality feel ... and precision performance. Price? Less than 

$25 for the Ikomatic F with the built-in pop-up flash gun. There is also an elec- 

tric -eye automatic Iko- 
matic A. See them both at 
your Zeiss Ikon dealer. 
Carl Zeiss Inc., 444 Fifth 
Avenue, New York, N. Y. 

10018. In Canada: 140 
Overlea Blvd., Toronto. C-26 

CIRCLE NO. 64 ON READER SERVICE CARD 
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ticated approach would be to approxi- 
mate with test tones what the hi-fi system 
is asked to handle: not a couple of tones 
mixed together in a set ratio, but an array 
of tones with their natural harmonics su- 

perimposed upon each other and added 
together. A few of the more imaginative 
engineers who have a passing acquaint- 
ance with the Fourier Series or matrix 
manipulations should be able to come up 
with some significant and realistic test 
tones, as well as means of generating and 
measuring them. 

Figures that inadequately represent 
performance on a piece of equipment can 
be terribly misleading, particularly when 
an inferior product is compared to one 
of quality. And who invented the ridicu- 
lous travesty on testing embodied in the 
term "music -power"? Next we'll have 
"dynamic" power, perhaps followed by 

"push-pull" power, maybe "exponential" 
power-or even "atomic" power. Who 
knows where this will lead? 

FREDERIC B. JUENEMAN 
San Jose, California 

The Two Ray Charleses 
In Joe Goldberg's review of the Ray 

Charles Singers' records in the March 
issue, he says, "There is also the latest 
Henry Mancini hit, Dear Heart, which 
surprisingly has a piano solo influenced 
by the other Ray Charles .... " I have 
always assumed that the Ray Charles 
Singers were in some way connected with 
Ray Charles, the blind jazzman. Or is 

there another Ray Charles who is re- 

sponsible for the Singers? 
B. SAM TAN LOR 

Central Pont, Ore. 

Yes, Air. Taylor, there are two Ray 
Charleses. And to find out what the blind 
singer Ray Charles has been up to lately, 
at least as far as recordings are con- 
cerned, turn to page 62. 

Lees vs. Bernstein 
There is one thing in this world I can 

live without: Gene Lees' opinions on Leo- 
nard Bernstein's music (April). This is 

one instance in which Lees has overstep- 
ped his critical abilities. He is question- 
ing-nay, denying-the competence of 
a man whose shoes he is not worthy to 
shine. Bernstein has forgotten more about 
jazz than Lees has ever known about it. 

Lees had better invest a few days tell- 
ing himself over and over that he is 

not capable of being the iconoclast he 

holds pretensions to being. Why doesn't 
he just stick to revie s ing the performance 
and the engineering quality of records? 

ROMEO J. MANNARINO 
Brooklyn, N. Y. 

I can't take seriously a critic who, as 

Gene Lees does, writes off composers like 
Stephen Sondheim, Leonard Bernstein, 
and Kurt Weill after having recorded his 

(Continued on page 11) 
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Nore/co® Cordless Tape Recorders 

11 

Norelco Carry -Corder '150' 
Tiny tape cartridge loads in seconds, records for an hour 

Revolutionary tape recorder, features reusable snap -in 

cartridges, one button control to start, stop, wind -/re- 
wind tape. Separate volume controls for record and 
playback. Weighs only 3 lbs. with 5 flashlight batteries. 
11/4 ips constant speed capstan drive. Has dynamic mi- 

crophone with detachable remote switch. Superior sound 
quality with frequency response of 100 to 7000 cps. Con- 

nections for recording and playback directly with radio, phono, TV or another 

tape recorder. 73/4" x 41/3" x 21/4". Prepacked in Deluxe Case with 4 cartridges 

(each in a dust proof container with index card), microphone, fitted carrying 

case, mike pouch, patchcord and tape mailer. CIRCLE 51 ON READER -SERVICE CARD 

Carry -Corder '150' shown 80[/[ of actual size 

:... 

Norelco Continental '101' 
100°/o transistorized for on the spot record/ 
playback ... up to 2 hours on a single reel. 
2 track 11/4 ips constant speed machine weighs 
8 lbs. with 8 flashlight batteries. Features dy- 
namic microphone, tone control, record/level/ 
battery condition indicator. Includes direct re- 
cording patch -cord. Frequency response 80 to 
8000 cps. 11" x 33/4" x 8". 

CIRCLE 52 ON READER -SERVICE CARD 



¡Vote/co Continental Tape Recorders 
Norelco Continental '401' 

The recording studio in a suitcase 

Fully self contained 4 track stereo record/playback. 
4 speeds, 7'/2, 3°4, 1r/,,'Mo ips - up to 32 hours on a 7 inch reel. 

Has dual preamps, power amplifiers, stereo matched speakers. 
(2nd speaker in lid). Ganged stereo controls eliminate need 

for dual knobs and microphones. Special facilities 
include monitoring, mixing, sound on sound, portable P.A. 

Frequency response 50 to 18,000 cps; wow and flutter less than 
0.14% at 7'/i ips. Signal to noise ratio better than -48 db. 

Weighs 39 lbs. 181/4" x 15" x 10". 
CIRCLE 53 ON READER -SERVICE CARD 

Norelco Continental '201' 
New marvel of tape recording versatility 

Multi -purpose 4 track tape recorder has every built-in feature 
for quality recording and playback; 2 speeds, 7'/1 or 33/4 ips 

provide up to 8 hours playing time on a single 7 inch reel. Fully 
self contained. Has dual preamps for stereo playback 

with external hi-fi system. Special facilities include 
parallel operation, mixing, pause control, tone control, 

portable P.A. Frequency response 60 to 16,000 cps. 

Weighs 18 lbs. 151/4" x 133/4" x 6 3/4" 

CIRCLE 54 ON READER -SERVICE CARD 

Norelco Continental '95' 
Quality engineered, budget priced tape recorder 

Compact 31/4 ips speed machine provides up to 3 hours 
playing time. New automatic record control electronically sets 

correct recording volume. Make a perfect tape everytime. 

1 % 

Has simple pushbuttons to record, playback, wind, rewind, 
tape pause and stop; adjustable controls for on/off, 

volume and tone. Frequency response 80 to 12,000 cps. 

Weighs 12 lbs. 14'/4" x 10" x 5". 
CIRCLE 55 ON READER -SERVICE CARD 

Norelco Tape Recorder Accessories 
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... 
LP 15 

All specifications subject to change without notification. 

FOR MODEL DESCRIPTION FOR MODEL DESCRIPTION 
101' DL 86 Leather Carrying Case '95', '101', '150' TP 86 Telephone Pickup Coil 
'101' CC 86 Texon Carrying Case '150' TC 2 x 30 Tape Cartridge 
'101' BE 86 AC Adapter '201' EL 3775/21 Monitoring Headset 
'101' RS 86 Remote Mike Switch '201', '401' EL 3984/15 Foot Control 

'150' BE 50 AC Adapter '201', '401' TP 34/49 Telephone Pickup Coll 
'101', '150' FP 86 Foot Pedal '401' ; EL 3775/37 Stereo Headset 
'101', '150' HP 86 EL 3775/85 Listening Headset '401' 2A1048 Mike Adapter 
'101','150' CTM 86 Close Talking Mike 

CIRCLE 56 ON READER -SERVICE CARD 

NORTH AMERICAN PHILIPS COMPANY, INC. 
High Fidelity Products Department 

100 East 42nd Street, New York, N. Y. 10017 

FL -9 Copyright Norelco 1985 Printed in U.S.A. 



enthusiasm for such relative mediocrities 
as Jimmy Van Heusen, Gordon Jenkins, 
and Henry Mancini. Of course Lees is en- 

titled to his opinions, but to call Bern - 

stein's music "phony as a four -dollar 
bill," without saying why or in relation 
to what, is hardly reasonable, informed 
comment. Is it impossible to provide your 
readers with a popular -music commen- 
tator-or, better, a team of writers-who 
can he both amusing and sensible? 

PETER TIRLEY 
New York, N. Y. 

Who declared open season on Lenny 
Bernstein, anyway? I read recently in the 
New York Timer' book -review section, 
for instance, that film critic Pauline Kael 
finds Bernstein's IY'ert Side Story a "re- 
gression in the musical genre, not the ad- 
vance so many middlebrow critics found 
in its pretense to 'seriousness.' " And now 
Gene Lees takes oif on all his light music. 
So all right. Bernstein's jazz is square, 
and his Candide is eclectic. But Bern- 
stein can sell me-and apparently Gene 
Lees too-his melodies any day. 

ALF BIORNSON 
Madison, Wisc. 

The Carmen Hall of Fame (cont.) 
O I agree with James Buchholtz ("Let- 
ters to the Editor," March) that Coe 
Glade was a fine and beautiful Carmen. 
She was also a memorable Azucena and 
Delilah. But in my opinion the greatest 
Carmen of them all was Bruna Castagna. 
Of course, she cannot qualify as an 
American Carmen, but what an artist- 
and what an actress-in this part! Un- 
fortunately, as far as I know, Miss Cas- 
tagna recorded only the Seguidilla and 
a truncated version of the Card Scene 
on a Victor ten -inch 78 -rpm disc. 

A. HOARD BUTLER 

Los Angeles, Calif. 

Dvorak Mumpsimus 
O Your March issue includes record re- 

views of Beethoven's "Archduke" Trio 
and Dvolák's Symphony "From the New 
World." These are listed by their re- 

viewer, David Hall, as Beethoven's Sixth 
Piano Trio and DvOFák's Ninth Sym- 
phony. May I remind him that the 
"Archduke" is Beethoven's Seventh Pi- 

ano Trio, and the "New World" Sym- 
phony DvoFák's Fifth? 

PAUL SILVERMAN 
\Vest Hyattsville, Md. 

Mr. llall replier. "W"hether one calls 
the Beethoven 'Archduke' Trio Number 
Six or Number Seven depends on 
whether the Op. 11 Trio in B -flat is to 
be considered as written for piano. clari- 
net, and cello. or whether-in view of 
the fact that Beethoven indicated that 
the clarinet part could be taken option- 
ally by a violin-it is to be considered 
part of the series of piano -violin -cello 
trios. Along with many others, L hold to 

IF MOZART 

HAD A CAR RADIO 

IT WOULD 

HAVE BEEN 

A BLAUPUNKT 

Mozart was particular. If you have any doubts, 
listen to his music. It's delicate! 

To do Mozart justice, you need a $1,000 Hi -Fi 

system at home. And to do him justice on the 
road, you need a Blaupunkt in your car. 

A Blaupunkt car radio doesn't sell Mozart short, 
doesn't leave out the highs when they're really 
high or the lows when they hit the bottom. 

Don't get the idea that you can replace a 

$1,000 Hi -Fi system with a Blaupunkt. It just 
isn't so. But as far as car radios go ... Blau- 
punkt is differ. 
ent. It has a feel- 
ing for Mozart. 
It's all Hi -Fi 
sound. All tran- 
sistorized. All 
listening. 

- 

pp 
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And if you don't like Mozart, Blaupunkt plays 

the Frug, Watusi, Hully-Gully or Shimmy with 
equal fidelity. (Please forgive us, Mr. Mozart.) 

A wide range of Blaupunkt models offer a 

choice of long-range AM, static -free FM, Short 
Wave, Marine band ... or a combination of all 
four. Choose from six Blaupunkt radios. One of 
them, the Derby, even slides from under the 
dashboard for away -from -the -car listening, 
slides in for brilliant on -the -road play. 

See your dealer and ask to hear some Mozart. 

Or write to us: Robert Bosch Corporation, 40-25 
Crescent Street, 
Long Island City, 
N. Y.: Branch: 

- - --^ -=- 

BLAUPUNKT- 
Id 

5 

CAR RADIOS'' 

147 Beacon St., 
South San Fran- 
cisco, California, 
Dept. M2. 
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"Best Sound 
Ever Heard" 

NEW 

(EICO) 
3566 

w ris 1J .- 

Solid State 
FM/MPX Automatic 
Stereo 
Tuner/Amplifier 

Yes, letters are now coming in from satisfied 
EICO customers who just finished building 'the new 3566 solid state stereo tuner/ampli- fier and they say the EICO 3566 is giving them the best sound they ever heard. 
We're very pleased at the response the 3566 has received, but we're not at all surprised. 
The 3566 was designed to enter the highest quality class of solid state automatic stereo tuner/amplifiers - and that it does! While there may be a quality contest in this top 
class, there's certainly no price contest. EICO 
has won it - hands down. 
KIT: $229.95 WIRED: $349.95 
walnut cabinet $14.95. includes cabinet 
Similarly powered competitive brands in this 
class start at above $490 including cabinet. 
But don't take anyone's word for it - check the specifications and listen to the 3566 at your authorized EICO dealer. We feel confi- dent that you'll agree-the EICO 3566 is worth 

a lot more than $229.95 (kit) or $349.95 (wired), maybe even $450.00 to $500.00. 
112 Watts into 4 Ohms, 75 Watts into 8 
Ohms 
2 uy IHF sensitivity 
38-40 db separation 
5-60,000 cps response 
Non-falsing stereo indicator light 
Automatic stereo switching 
Interstation noise muting 
0.15% Harmonic, 0.3% IM distortion 
43 transistors, 19 diodes, 6 rectifiers 

Whether you build the EICO 3566 semi -kit - with pre -wired pre -aligned front-end, 4 -stage 
IF strip and time -multiplex circuit; plug-in 
transistor sockets, and easy -to -follow step-by- 
step instructions - or buy the 3566 factory 
wired, you'll be proud of its superb quality and 
ease of operation. 
If you can't get to an authorized EICO dealer, write to EICO direct, and we'll send you a beautiful full -color brochure that brings out all the beauty of the 3566 that you and your family will enjoy for years to come. 

Electronic Instrument Co. Inc. 
131.01,39th Avenue, Flushing, N. Y. 11352 

Send for 1965 Full -Line Catalog HER -6 n 
3 

Name c 

Address u, 

City Zip_ State á 
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the strict interpretation. listing the first 
three Beethoven trios as those of Op. 1, 

followed by the two of Op. 70. with the 
'Archduke,' Op. 97, the sixth of the 
series. 

"As for the DYoi'ák symphonies, the 
'New World' had been listed as Num- 
ber Fire until the latest authoritative edi- 
tion of the composer's works took four 
early symphonies into the numbered 
series. The nine DroMk symphonies are 
now listed tinder the new number.. in 
the current Schwattn catalog, the Ninth 
being 'From the New World.'" 

Berger's Ophelía 
In his review of Evelyn Lear's record- 

ing of Strauss songs (March), George 
Jellinek quite rightly corrects a couple 
of errors in Deutsche Grammophon's 
liner notes. Mr. Jellinek himself, how- 
ever, is in error in stating that the three 
Strauss "Ophelia" songs, written to trans- 
lations of Shakespeare's texts, are -ap- 
parently receiving their first recorded per- 
formance here." For many years i have 
owned and enjoyed Erna Berger's per- 
formance of these songs on Urania 7060, 
an extraordinarily interesting record that 
also contains the four "unpublished" De- 
bussy songs for high soprano. This recital 
is definitely worth investigation by every 
collector of vocal music. 

ROBERT W. HESS 

New York, N. Y. 

Johnny Keating 
In reviewing the Johnny Keating re- 

cording "The Keating Sound" in your 
February issue, Gene Lees states that this 
is the first complete record of Keating 
scoring. I would like to refer him to the 
Ted Heath album "All Time Top 
Twelve." The stereo version is London 
PS 117 and the mono LL 1716. All the 
arrangements on this disc are Keating's. 

A very interesting fact is that the mono 
and stereo versions were recorded at 
different times: the arrangements are the 
same, the interpretations are different. 

CHARLES F. PRICE 

Muncie, Indiana 

Performance: Too Good 
I got a special boot out of William 

Flanagan's review of the Britten record 
(Ceremony of Carols and Rejoice in the 
Lamb) in the February issue because of 
his remark that "they are almost too 
well performed." i was hooted down by 
friends some time ago when i told them 
I had stopped buying Shaw records be- 

cause they were too perfect; they are too 
smooth to he fun, as if they were put 
out by a computer! Thanks for giving 
me the opportunity to say "I told you so!" 

LEO OCHS 
San Gabriel, Calif. 

Tape Troubles 
I must agree with Captain Knagen- 

hjelm's point (Letters to the Editor, 

April) about taped performances being 
downgraded by poor packaging, etc. I 
have yet to find a box that has not been 
split at the hinged joint, along with the 
other problems of warped reels, stretched 
tape, etc. ad nauseam. 

As to programming, must we wait in- 
terminably for counterparts to discs to be 
issued on prerecorded tape? At our house, 
we're still waiting for the Schubert Quin- 
tet in C, Op. 163, by the Budapest with 
Benar Heifetz on the second cello-re- 
leased on discs s ell over a year ago. I 
also lost some shoe -leather rushing out 
to buy the Chopin Waltzes by Rubinstein, 
only to find that the tape has already been 
withdrawn. Foo! 

ARTHUR E. GEERS 

Beaumont, Texas 

Bubbling Oboes 
I would like to take exception to 

Christie Barter's review in the February 
issue of Mercury's recent tape release, 
"Folksong Suites." in my copy of this 
tape, i found no problems with "bubbly 
oboes," etc. Perhaps Mr. Barter received 
a defective copy. 

Mercury is to be commended for mak- 
ing this marvelous recording available to 
tape collectors, and I hope they won't let 
Mr. Barter's caustic remarks stop them 
from releasing more of the Eastman 
Wind Ensemble recordings on tape. 

RONALD BROWN 
Houston, Texas 

Mahler in Minneapolis 
David Hall is a capable reviewer, but 

he apparently suffered a slight memory 
lapse in his January review of the 
Bernstein recording of Mahler's Second 
Symphony. Ile states that the first record- 
ing of this symphony was made by Or- 
mandy and the Philadelphia Orchestra. 
In fact, Ormandy recorded the work with 
the Minneapolis Symphony at an actual 
performance. i understand that it was 
this recording that first attracted the at- 
tention of the Philadelphia Orchestra's 
hoard, which was beginning to find Sto- 
kowski too expensive. if it hadn't been 
for this recording, José Iturbi might have 
gotten the job at Philadelphia, and it is 
interesting to speculate on what that 
would have meant for Iturhi's career, 
which never reached real heights. The 
identifying number of the Ormandy- 
Minneapolis disc, if I'm not mistaken, 
was M 256. i also recall hearing the bells 
of Minneapolis' Northrop Tower ringing 
near the close as the chorus comes in. 

WILLIAM J. NAZZARO 
Arizona Republic 
Phoenix, Arizona 

Alr. /Tall replies: "Mr. Nazzaro is in- 
deed correct about the orchestra's being 
the Minneapolis rather than the Phila- 
delphia. l grew up on Victor Ai -256, and 
my mistake was a slip of the typewriter, 
not of the memory." 

HIFI/STEREO REVIEW 



The American Record Guide has published 
test reports on 16 turntables.* The AR had the 

lowest rumble; wow and flutter were reported 

below the bottom accuracy limit of the meter. 
'Through January 1965; includes 6 record changers. 

AR turntable reported on December 1964. 

Radio -TV Experimenter published the most recent test report (February 1965) o17 

the AR tin atable. This is the opening paragraph: 

RADIO -TV 
EXPERIMENTER MI CHECK 

ACOUSTIC RESEARCH XA 

Two-Speed/Manual 

Stereo Turntable 

Take a few minutes and add up the cost 
of your amplifier, speaker; and record 

collection. Even if you've only got a hun- 
dred or so records the investment is some- 
where between $500 anc SIOCO. So what's 
it worth to you to hear the music exactly 
as it was recorded? How much is a turntable 
worth which adds no coloration of its own 
-no wow, no rumble, no hum, no pitch 
changes. Better yet, what's it worth for a 

turntable which exceeds the stability of the 

best broadcast turntables; one :hat will keep 

the needle in the groove even when a hunch 
of teenagers use the music room tor a dance 
hall, Is it worth $200 or $300? Maybe it 

is, but all it will cost vcu is .78, the price 
of AR's Model XA turntable. 

The XA turr v1- =s actualby a "plaie" 
-^ed _motor. 

Literature on AR turntables and AR speakers is available on request. 

$78° Q complete with arm, oiled walnut base, and dust 

cover, but less cartridge, 331/4 and 45 rpm 

-'r 5% higher in the West a,,d Deep South 

JUNE 1965 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141 
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1 WANTED 

Thousands of Magnecords are de- 
livered . . . never to be seen by 
our service department. This is 
marvelous testimony to Magnecord 
reliability and long life. But even 
we don't know Just how long a 
Magnecord keeps performing. 
That's why Magnecord. America's 
first magnetic tape recórder manu 
facturer, is offering a reward for 
the oldest operating PT6. We're 
giving a new Magnecord just to 
satisfy our curiosity! 

REWARD'S 

In exchange for the oldest operating 
Model PT6, Magnecord will give a 
choice of any new model in the magnif- 
icent 1000 series. 

MAGNECORD ANNOUNCES 

NEW 1 YEAR WARRANTY 

In the belief that users of quality equip- 
ment buy performance rather than 
paper promises. Magnecord has always 
issued a 90 day warranty. While others 
concentrated on promises, we concen- 
trated on performance. Magnecord ac- 
ceptance has proven the wisdom of 
this policy. But from now on, each 
Magnecord gets a one year warranty. 
However, yoú will get the same re- 
liability and lasting quality that has 
kept Magnecord first choice of discrimi- 
nating tape equipment users. 

Get contest rules and entry blank at 
your Magnecord dealer or write: 

agrnecord Sales Dept. 
MIDWESTERN INSTRUMENTS 

a Subsidiary of Telex Corporation 
P. 0. Box 7509 / Tulsa, Oklahoma 74105 

CIRCLE NO. 41 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY" 
SEE LAST PAGE. 

HI-FI 
Aik», By Larry Klein 

Hole in the Hearing 
QAccording to a recent hearing test, 
. my hearing at 10,000 cps (aver- 

aged for both ears) is about 6 db down. 
Because of this, I need a tweeter with 
extra highs. Can you recommend one? 

THEODORE MCKEON 
Chula Vista, Calif. 

AYou don't need a tweeter with ex- 
. tra highs, and here's why. While 

engineers differ on the best means of 
achieving high fidelity, almost all will 
agree that its proper goal is the true-to- 
life reproduction of the original sound. 
For a listener to determine whether a 
reproduced series of sounds are true to 
life, he mart, of course, be familiar with 
the live sound-best of all, he should 
have the live sound source available for 
an A -B comparison. Obviously, whatever 
vagaries exist in a person's hearing will 
determine his perceptions of both live and 
reproduced sounds. It follows, therefore, 
that any boosting of certain frequencies 
in the reproduced material to "compen- 
sate" for a hearing loss cannot, subjec- 
tively for the listener, achieve a closer 
approximation of the original sound that 
he would hear. This is not to say that 
there aren't many people who, while con- 
sidering themselves devotees of high- 
fidelity .round, still prefer boosted bass, 
mid -range, and treble. Obviously what 
they are after are sonic special effects that 
have little, if anything, to do with high- 
fidelity reproduction. 

Big Speaker, Small Cabinet 
I have two 12 -inch speakers with 

. resonances of 60 to 70 cps, and 
I have housed them in cabinets with only 
about 725 cubic inches of interior capac- 
ity. The enclosures are bass -reflex types 
with ports consisting of a number of 
small holes equivalent in area to a round 
hole approximately 11/4 inches in diame- 
ter. For a number of reasons, i am stuck 
with this size of enclosure. is there any- 
thing I can do to get better bass response? 

RAFAEL QUERAL G. 
Mexico City, Mexico 

AWith a cabinet of the dimensions 
you give, it would probably be 

best to abandon any attempt at bass -reflex 
operation. A preferable approach would 
probably be to seal off the port entirely 
(1 doubt if it is doing any good, anyway) 
and pack the cabinet loosely with pieces 
of Fiberglas. The resonance of the speak- 
ers will probably move up to about 100 
cps, but if the resonant peak is small 
enough, it will not be obtrusive. However, 

if the bass then seems boom y, you might 
also try covering the rear of the speaker 
with one or two layers of burlap as sug- 
gested in my August 1964 speaker -cabinet 
article. 

Blend Switch 
QIs there a simple switching -system 
. design that will enable me to 

feed the combined output of my stereo 
amplifier into a single extension speaker? 

GEORGE BELLIN 
Tulsa, Okla. 

AA two -pole, double -throw toggle or 
. slide switch wired as shown in 

the diagram will do the job. The leads to 
the amplifier's speaker terminals are con- 
nected to the usual taps. When the switch 

EXTENSION 

0 4, 8, or 16 

OHMS 

LEFT CHANNEL 

RIGHT 

4, 8, or 16 

OHMS 

RIGHT CHANNEL 

is set to feed a signal to the extension 
speaker, the amplifier's speaker outputs 
will be paralleled and the amplifier's out- 
put impedance will be halved. For a per- 
fect impedance match, the extension 
speaker should have half the impedance 
of the main speakers, but, in general, I 

doubt that the effects of a mismatch 
would be audible. 

Amplifier Damping Factor 
QAs I understand amplifier damp- 
. ing-factor rating, it means that 

if an amplifier has a damping factor of 
10, for example, then a 4 -ohm speaker 
connected across the amplifier's 4 -ohm 
speaker taps will "see" the amplifier out- 
put circuit as having a 0.4 -ohm im- 
pedance. A 16 -ohm speaker connected to 
the 16 -ohm tap will see 1.6 ohms, and 
so forth. In other words, as far as the 
speaker is concerned, an amplifier with a 
damping factor of 10 appears to the 
speaker to have 1/10 its normal output 
impedance; an amplifier with a damping 

(Continued on page 16) 
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Everything Fisher knows 

about tuners, preamplifiers 
and power amplifiers is 

in this transistorized 
stereo receiver. 

r 600. 

88 90 92 
i__ 

94 96 98 100 102 104 106 108 

r --I--; 

Take the most advanced FM -multiplex 
tuner circuitry known to Fisher. Take the 
ultimate in Fisher control -preamplifiers. 
Take the most remarkable stereo power 
amplifier ever developed by Fisher engi- 
neers. Put them all together on one chassis, 
as Fisher did, and you have the incompara- 
ble Fisher 600-T. Is it as good as any com- 
bination of separate components? In 999 
cases out of 1000, it's better! 

The Fisher 600-T will easily fit on a 
standard 12 -inch deep shelf, in less than 
17 inches of horizontal space. (That's for 
all the electronics of your stereo system.) 
Thanks to its transistorized design, it will 
generate no heat to speak of. And thanks 
to the Fisher way of using transistors, it 
will stay in perfect alignment and opti- 
mum operating condition indefinitely. 
(Transistors don't necessarily mean prog- 
ress. Fisher solid-state engineering does.) 

ON .r 
/4/t/Na ..1N 

The 600-T features the exclusive Fisher 
Nimistor-GOLDEN SYNCIIRODE''` front end, 
5 IF stages, 5 limiters and a wide -band 
ratio detector. FM sensitivity is 1.8 micro- 
volts IHF Standard. The famous Fisher 
STEREO BEACON* automatically lights up 
on stereo broadcasts and automatically 
switches between FM -mono and FM - 

stereo. The professional -type d'Arsonval 
tuning meter assures dead -accurate tuning. 
The transformerless power output stage, 
with 4 output transistors per channel, pro- 
vides 110 watts 11 -IF music power. No 
other stereo receiver comes even close to 
this kind of performance. 

The sound? Listen! It makes you smile 
condescendingly at previously accepted 
standards. 

(Size: 164" wide, 51/2" high, ll7/s" 
deep. Weight: 31 lbs. Price: $499.50. 
Cabinet: $24.95.) 'PATENT PENDING 

FREE! 52.00 VALUE! Send 
for >our free copy of The New 
Fisher Handbook. This entirely 
new. revised and enlarged edi- 
tion of the famous Fisher high 
fidelity reference guide is a 
magnificent 76 -page book. De- 
tailed information on all Fisher 
stereo components is included. 

THE NEWI 
FISHER 
HANDBOOK. 

Use coupon on page 20. 

Fisher Radio Corporation 
21-40 44th Drive 
Long island City. N. Y. 11101 

L 

OYtRSEN$ RESIDENTS ILLAsL WRITE TO FISHER RND10 INTERNATIONAL. INC.. LONG ISLAND CITY. N. V. 11101. CANADIAN RESIDENTS wRITL 10 TAIiEI ASSOCIATLS. LTD.. w LLOWORLE, ONT. 

The Fisher 

J 
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Enjoy pleasure filled hours in full fidelity with an 88 
Stereo Compact - the choice of music connoiseurs. 

Play standard tapes or build a library-easily recorded 
from AM and FM radio or LP's. Concerts, lectures, 
family or social events - all come to life - ready at 
your fingertips. 
Features exclusive "Edit-Eze" cuing and editing. Superb 
30-18,000 cps frequency response for finest mono or 
stereo recording with three hyperbolic heads. Monitor - 
off -tape. Sound on Sound, Erase Protek, automatic shut- 
off, tapelifters, are but some of the many features to 
let you thoroughly enjoy high quality tape recording. 

Ask your Viking dealer to run an 88 Stereo Compact 
through its paces. You'll enjoy the practical features 
and superb quality of this fine tape recorder - truly 
a masterpiece made by SKILLED AMERICAN CRAFTSMEN 

4 -track model .... $339.95 I' air 2 -track model .... $347.95 .' -is 

Walnut enclosure . $ 18.95 I tug or MINNEAPOLIS, INC- - 
9600 Aldrich Ave. So. Minneapolis. Minn. 55420 

CIRCLE NO. 62 Oft READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 

factor of 20 has 1/20 its rated output 
impedance, etc. I cannot understand why 
this mismatch between speaker and am- 
plifier does not result in a large increase 
in distortion and loss of power. 

CHARLES JASPER 

East Orange, N.J. 

AYour description of amplifier 
. damping factor is correct-as far 

as it goes. However, it is the impedance 
that the amplifier's output circuit sees, 

not the impedance that the speaker sees, 

that is critical in terms of an amplifier's 
ability to deliver high power at low dis- 
tortion. As far as the amplifier is con- 
cerned, whatever the damping factor, the 
output tubes (or transistors) continue 
to see their correct load when the speaker 
is connected to the correct terminals. 

The fact that the speaker sees a much 
lower -than -normal source impedance has 
beneficial results. The amplifier's low out- 
put impedance affects the speaker in the 
same way that a very low -value resistor 
connected across thespeaker's voice coil 
would. The speaker's excessive voice -coil 
movement at its resonant frequency is 
greatly reduced, thus resulting in a 
smoother and cleaner low -frequency re- 
sponse. It is not practical to actually con- 
nect a low -value resistance across a 

speaker, however, since then most of the 
porter from the amplifier would flow 
through the resistor rather than through 
the speaker. 

Ground -Lead Hum 
l recently purchased a new stereo 

VIZ. record player that has a third lead 
accompanying the two leads to be 
plugged in to the preamplifier. The manu- 
facturer's instructions state that this lead 
should be grounded to the preamplifier 
chassis. When I ground the lead i get a 

pronounced hum in the speakers and 
when the lead is removed, the hum ceases. 
Is there any way I can connect the lead 
without causing the hum? 

AARON YUNDT 
Mundelein, III. 

AThe ground wire coming from a 

. record player is intended specifi- 
cally to minimize hum by providing a 

ground path for the turntable assembly. 
For some reason (probably having to do 
with the internal wiring of the turntable 
and/or your preamplifier), the grounding 
wire On your unit forms part of a "ground 
loop" that is feeding hum voltages to 
the preamplifier tubes. If the hunt !ere! 
of the system is lore enough without the 
grounding wire when the unit is switched 
to phono, l would ignore it. With the 
turntable and amplifier on and with the 
amplifier switched to phono, try reversing 
(at the wall outlet) the a.c. line plug of 
the amplifier, then of the record player. 
You should be able in this way to find a 

combination that will further improve the 
hum level of your system. 

HIFI/STEREO REVIEW 



THE FISHER X -100-C Size: 15.1/8" wide, 4.13/16" high, 11.7/8" deep. Weight: 23 lbs. 

I II I 
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h 
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If the least costly of the six Fisher 
amplifiers sounds this good, isn't it awesome 
to think of the five others? 

Fisher engineers aren't the least bit awed. They know there 
is only one standard of fidelity for all Fisher amplifiers. Indeed, 
it would be astonishing if all six amplifiers did not sound rather 
similar. 

Every Fisher amplifier is engineered to give you clean, 'open' 
sound, with complete stability regardless of the load, and vir- 
tually non -measurable distortion right up to the clipping point. 
Within its power rating of 50 watts the lowest -priced Fisher 

amplifier, the X -100-C (shown above), accomplishes the task 
as successfully as the costliest model. At $169.50' it represents 
the essential level of Fisher performance, below which anything 
else would be incompatible with serious listening. 

What, then, is the difference between this and other Fisher 

stereo control -amplifiers from $199.50 to $329.50' or the Lab- 
oratory Series preamp/power-amp combination at S529.00'? 
Not one of sound quality - at least not at ordinary listening 
levels ín the average room with reasonably efficient speakers. 
But, as you go up the scale, you will experience the conven- 
ience of increasingly elaborate control features, greater flexi- 
bility in special situations and - above all - more and more 
power handling capability. The workmanship and the quality 
of parts are the same in all Fisher models. And the unique 
Fisher warranty (one year on tubes, two years on semiconduc- 
tors and other parts) applies equally to all models. 

No wonder the Fisher name inspires awe among discriminat- 
ing audiophiles. We practice what we preach. 

'Plus applicable ta.es; cabinet available at $24.95. 

For your free copy of this 76 -page 
book, use coupon on page 20. 

THE 1\EW 

FISIIEJI 
011,p91 

Tr: 
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ENR«~ 

IIaMU A0,0 COAPORtlION. ),..O..Tw DRivE. LONO ISLAND CITY, N.V. 11101. 0YERR4R eE9DENTS WAITS TO IISNEA RADIO The Fisher ,NTEa1NAfiON.L, INC., A. I. CITY, N.Y. 11101. CANADIAN AESIOEMTS WRITS TO TRI.TEL AROOt1Aºr.R. LSO.. wRLOWOALq ONT. 
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The same 
brand of 
magnetic 
tape used 
to record 
Peter Nero 

...is now 
available 
to you 
for home 
recording. 

* 
1.7 

a 
1 . .. - 

From popular music to the classics, the world's 
greatest artists are recorded on RCA Red Seal 
Sound Tape - the same fine brand of tape that's 
now available to you for home recordings. 

Red Seal Sound Tape helps you get better re- 
sults from your equipment - better frequency 
response, higher fidelity, superb sound quality 
with less distortion and surface noise. 

Strong, durable ano splice -free, Red Seal Sound 
Tape is made to precise tolerances and incorpo- 
rates today's most advanced manufacturing tech- 
niques - includinb the t.se of a special lubricant 
to improve tape to head contact, minimize friction 
and wear. Available in all popular lengths and reel 
sizes, in acetate (all purpose and low -noise types), 
polyester or tensilized polyester base. 

RCA's skill and experience with magnetic tape 
-including tape for electronic computers-means 
better home recordings. 

Insist on the best - RCA Red Seal Sound Tape. 

!t 

RED SEAL. MAGNEC E,ECCRONO 
ROI--U' iKlD 

. ,r- 
- 

.,, 1R-mss.nwint. 

RCA Red Seal 
Sound Tape 
B The most tasted name in sound 

CIRCLE NO. 44 O!! READER SERVICE CARD 
18 

JUST LOOKING''` 
... at the best in iiew hi-fi components 

BASF's tape -splicer outfit includes 
a professional -type splicer, three rolls of 
colored polyester leader, a roll of splicing 

tape, metalized leaders, reel clips, *id a 

marking pencil. List price is S9.50. 
circle 181 on reader service card 

Electrohome's Satellite speaker is 
less than a foot and a half tall and can 
be placed anywhere in a room. The 
speakers in the compact cabinet face up- 
ward and radiate sound in a 360 -degree 
circle. Available in walnut, mahogany, 

s 

and candlelight maple, the systems are 
priced in pairs beginning at $19.90. 

circle 182 on reader service card 

Euphonies has announced a new 
stereo phono cartridge, the Siliconic 
U-15. Using miniature silicon elements, 
the Siliconic cartridge derives its energy 
from an external power source. The flex- 
ing of the semiconductor elements by 
the stylus modulates, rather than gener- 
ates, a current. The current is provided 
by the PS -15 power source, housed in a 

small aluminum box. The PS -15 has out- 
puts for both high-level and low-level 
(magnetic preamplifier) phono inputs. 
The U-15 has low tip mass and a fre- 
quency response from d.c. to beyond 
50,000 cps. 

A complete system (Model TK-15LS), 
including an elliptical -stylus cartridge, 

power source, and an integrated low - 
mass tone arm, is available. The arm has 
a resonance of 15 cps and tracks from 
0.5 to 3 grams. The cartridge has a com- 
pliance of 25 X 10-6 cm/dyne. Because 
of its low mass (14 grams) and the re- 
sulting low inertia, the arm will track 
warped or eccentric records. Price of the 
TK-15-LS system is $87.50; system as 

described, but with a 0.5 -mil conical 
stylus, $71.50. Also available is an ellipti- 
cal -stylus cartridge, with power supply, 
for use in any tone arm, $55; cartridge 
with 0.5 -mil conical stylus and power 
supply, $39. 

circle 183 on reader service card 

Harman Kardon is producing the 
Model SA2000 integrated stereo ampli- 
fier, a transistor unit with an output 

rated at 36 watts 1HF music power. Fre- 
quency response at 1 watt is within 1 db 
from 8 to 25,000 cps. At full rated power, 
the unit reproduces 10 to 23,000 cps 
within ±1 db. Damping factor is 25 and 
square -wave rise time is 5 microseconds. 
Harmonic distortion is under 1 per cent 
and the hum and noise level is at least 
-90 db. Controls include volume control 
with power switch, balance control, 
ganged bass and treble controls, con- 
tour switch, low- and high -cut switch, 
tape -monitor switch, and speaker -defeat 
switch. Input and output provisions in- 
clude a front -panel earphone jack; two 
a.c. convenience outlets; and phono, tape - 
amplifier, and two auxiliary inputs. The 
amplifier measures 131/4 x -f3/8 x 83/4 

inches and weighs nine pounds. List 
price: $159. 

circle 184 on reader service card 

Miracord announces the Model 40 
record player. The unit's balanced tone - 
arm will accept cartridges that track at 

-., tiv 

forces of less than one gram. The tone - 
arm's cartridge retainer will accept any 
standard cartridge and has a simple 

(Continued on page 20) 
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When a revolutionary little stereo 
meets a receptive listener... 

.-=.-; ;- 
it gets carried away. f 

And so does the listener. No music lover can resist the 
big, authentic stereo sound of the new Fisher 50. 
It's a revolution in portable phonographs. Thirty 
watts of window -rattling power. The kind of power 
you'd expect only in a full-size, built-in stereo system 
or a large stereo console. Perfectly matched high 
fidelity components. The kind of components that 
have made Fisher the first choice of hi-fi perfectionists. 
All in a lightweight carrying case about the size of 
a man's one-suiter. Fully transistorized; complete 
with famous Garrard automatic changer and 
Pickering cartridge; $229.50* at leading department 
stores and hi-fi dealers. Fisher Radio Corporation, 
21-40 44th Drive, Long Island City, N. Y. 11101. 

The Fisher 50 
SLIGHTLY HIGHER IN THE FAR WEST. OVERSEAS RESIDENTS PLEASE WRITE TO FISHER INTERNATIONAL. INC., LONG ISLAND C TV. N.Y. 11101. CANADIAN RESIDENTS WRITE TO TRI-TEL ASSOCIATES, LTD.. WILLOWDALE. ONT. 
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Wait till you play your 
Gesualdo madrigals 

and your 
Frescobaldi toccatas 

with the world's only true, 
cartridge. yem-n/tatezzs~/ 

And if you can't wait- 
Stanton Magnetics, Inc. 
Plainview, L.I., N.Y. 

Gentlemen: 
I give up. What is a longhair cartridge? 

Name 

Address 

City State Zip GM 

Stanton 
CIRCLE NO. 58 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 

Buying stereo? 

The first thing 
you need is free. 

THE )Elr 
FISionBooh 

-rl 

{= Free! 

S2 Value! 76 Pages! 

Fill out and mail this coupon for your complimentary copy 
of The New Fisher Handbook, available to readers of this 
magazine without charge or obligation. Whether or not you 
know a great deal about high fidelity and stereo, you will 
find this comprehensive 76 -page reference guide and idea 
book a valuable aid in making buying decisions-the first 
thing you need before investing in expensive equipment! 
Detailed information on all Fisher components is included. 

Fisher Radio Corporation 
21-40 44th Drive, Long Island City, N. Y. 11101 

Name 

Address 

City State 
oºe 

snap -in installation. Additional retaining 
mounts, desirable when cartridges are in- 
terchanged frequently, are available. Sty- 
lus force is obtained by a spring -torque 
tension that is applied at the vertical 
pivot point of the arm after first bal- 
ancing out the weight of the cartridge. 
The Miracord 40 plays single records 
manually or automatically with push- 
button operation and handles up to ten 
records in automatic sequence. The 12 - 
inch turntable platter, a one-piece ma- 
chined casting, weighs about six pounds. 
Wow and flutter are less than 0.1 per 
cent and rumble is better than -50 db. 
Price (less base and cartridge): $79.50. 

circle 185 on reader service card 

Omni announces three new cabinets 
designed expressly for hi-fi components. 
The cabinets match Omni's other stand- 
ard 32 -inch modules and are finished in 

f, ! 4, I 

oiled walnut. Completely vented for air 
circulation, they may he kept closed 
when the system is in operation. Indi- 
vidual compartments will house such 
components as receivers, tuners, preamps, 
and amplifiers. Turntable and tape -deck 
sections are side -mounted on ball -bearing, 
nylon -wheel slides and are removable for 
ease of access. 

circle 186 on reader service card 

University is producing a profes- 
sional monitor version of the Medallion 
three-way speaker system. Measuring 
approximately 24 x 16 x 12 inches, the 

monitor system can be installed on a 

bookshelf, hung on a wall, or placed on 
the floor. The enclosure employs radia- 
tion -resistance loading and is finished on 
all sides in oiled walnut. Rated frequency 
response is 28 to 22,000 cps, with cross- 
overs at 600 and 4,000 cps. Power -hand- 
ling capacity is 40 watts of integrated 
program material. Price: $129. 

circle 187 on reader service card 
CIRCLE NO. 28 ON READER SERVICE CARD 0 FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. HIFI/STEREO REVIEW 
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"On the basis of these results, 
the Fisher XP -S at $54 would be a 
`best -buy' selection." 

That's the verdict reached by the experts at Popular 
Science magazine after sitting in judgment of six new low-cost 
loudspeakers of 'pygmy' size: the AR -4, the KLH Model 17, the 
Scott S-5, the Sonotone RM-1, the Goodmans Maximus 1, and 
the Fisher XP -5. 

"Most cheap speakers previously available," the Popular 
Science report noted, "had glaring faults. Some were screechy 
or harsh sounding. Others were seriously shy of bass or treble, 
or had noticeably uneven frequency response. Not one of the 
speakers we tested suffers from these defects. Some are better 
than others, but all produce a pleasant, listenable sound. 

.. Three speakers were unanimously judged to have 
an edge over the others. The top -rated models (in order of de- 

- How Good Is the New Breed 
of Compact Speakers? 
Popular Science, March 1965 

scending price) were the KLH Model 17, the AR -4, and the 
Fisher XP -5. The KLH and Fisher sound were astonishingly 
similar in character. The AR's were somewhat different. 

"Some judges liked the KLH-Fisher sound quality best; 
others preferred the AR. But the difference in quality among 
these three was judged inconsequential.... On the basis of 
these results, the Fisher XP -5 at $54 would be a 'best -buy' 
selection." 

The ultracompact XP -5 measures only 20" by 10" by 9" 
deep. It has an 8" woofer with a magnet structure weighing 
21/2 pounds, and a 21/2" tweeter of the wide -dispersion cone 
type. The LC network has a crossover frequency of 2000 cps. 
Price, in oiled walnut, $54.50. In unfinished birch, $49.50'. 

PLOS APPLICABLE TAXES 

For your free copy of this 76 -page 
book, use coupon on page 20. 

rIWER "WO CORPORATION, 01.40 14TH DRIVE, LONG ISLAND CITY, N.Y. 11101. OVERSEAS RESIDENTS WRITE TO FISHER RADIO 
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NEW RESEARCH -PRECISION 

TONE ARM FOR HOME USE 
p 

1111,1" 

The Castagna Professional Tone Arm 
represents critical engineering innova- 
tions that give you reduced distortion, 
improved sound and minimum record 
and stylus wear. 
Developed for laboratory studies of high 
quality cartridges, the Castagna brings unique 
features never before available to the 
audiophile: 

Anti -bias and distortion characteristics 
hitherto unavailable in its price class. Un- 
like other arms, the Castagna plays the last 
third of the record as cleanly and distor- 
tion -free as it plays the first part. 
A jewel bearing, gimballed post suspension 
with opposing magnets to reduce bearing 
friction almost to zero. 
Calibrated stylus pressure adjustment 
(0-5 grams) 
All -plane balance adjustment 
Minimal tracking error for all acceptable 
cartridges (Adjustable 8° to 28° of angle) 

Complete in compartmented case $125. 
For name of nearest supplier write: 

SCOPE ELECTRONICS CORPORATION 
235 East 42nd St., New York, N.Y. 10017 
CIRCLE NO. 23 ON READER SERVICE CARD 

Recommended by leading 
consumer publications. 

his 
is a 

dangerous 
loudspeaker 

- , 
MODEL DLS 529 

Caution-it will mercilessly reveal 
the flaws in any defective or out- 
moded equipment used with It. 
The transient -perfect sound 
reproduction is totally different 
from all other Bookshelf speak- 
ers, regardless of size or price! 
$159.00* EMI °Higher in South and West. 

For further information write Scope Electronics Corp. 
235 East 42nd St., New York, N. Y. 10017 

CIRCLE NO. 69 ON READER SERVICE CARD 
OFOR STORES "WHERE YOU CAN BUY" 

SEE LAST PAGE. 

AUDIO 
BASICS 
by HANS H. FANTEL 

TONE CONTROLS 
ASURPRISING number of high-fidelity equipment owners have fallen 

under the spell of a strange taboo: NEVER TOUCH THE TONE CON- 
TROLS! Even inveterate TV -knob twirlers feel a twinge of guilt whenever 
they succumb to the urge to reset those sacrosanct bass and treble controls. 
Such pangs are absolutely groundless, however-after all, those controls 
are there for a purpose. Tone controls, as their name suggests, accentuate 
or de-emphasize either the low or the high frequencies which make up 
musical tones. In their neutral or "flat" position the controls permit all 
frequencies to pass unaltered. 

If all records were perfect in tonal balance, if no loudspeaker were 
ever shrill or bass -shy, and if all listening rooms had perfect acoustics, 
then tone controls would indeed be superfluous. But records differ widely 
in tonal balance, partly because of the different acoustic environments 
in which the original performance took place, partly because of different 
patterns of microphone placement used at the recording sessions. Still 
another balance variable is the result of the basic recording philosophies 
of various record companies. A company, for example, might want to 
weaken the low bass frequencies slightly when cutting a disc, on the quite 
reasonable assumption that low -fi phonographs would not be able to 
track the original performance's heavy bass swings. 

But whatever the reason for tonal differences from record to record, 
the tone controls on your amplifier make it possible for you to readjust 
the frequency balance to the requirements of your listening situation. 
A judicious amount of bass boost will often bring out warmth and full- 
ness of tone from a record that had previously sounded hard and cold 
with the tone controls in the neutral position. And quite frequently a 
slight treble cutback will take the cutting edge off an unbearably strident 
disc. Similarly, tone controls can minimize the shortcomings of a less - 
than -perfect speaker. A small amount of bass boost often helps a small 
speaker to supply stronger low frequencies, and you should feel free, on 
the high end, to subdue a raucous tweeter by using a slight treble cut. 

To a degree, tone controls also give the listener an opportunity to 
second-guess the recording engineer or the conductor. For instance, if 
the conductor has suppressed the lower strings to obtain a light, airy 
orchestral color, you can shift the orchestra's balance in the direction 
of a heavier, darker hue by applying a slight amount of bass boost. Con- 
versely, an accent on the treble will sometimes bring into prominence 
inner voices-flutes or oboes, for example-that had hitherto been sub- 
ordinated to the over-all musical structure. 

Liberty is not license, however, and the foregoing remarks should not 
be construed as a total repudiation of the tone -control taboo. Nothing 
offends the ear more quickly than the free -and -easy attitude toward tone 
controls that can turn a perfectly good hi-fi set into a juke box. Some 
misguided enthusiasts, drunk with power, turn up the bass all the way 
and clamp down on the treble until the music sounds like a sonic cross 
between a cattle stampede and a stomach rumble. The aesthetic results of 
such free -enterprise tinkering are, of course, reprehensible, and cannot be 
excused by the old saw "Each to his own taste." The lesson is, I think, the 
usual one: use moderation. 

HIFI/STEREO REVIEW 



SONY.: 

PA 150 

5 

Capture the strength 
and delicacy - 

of every sound 

with exclusive new Sony LuBRI-CusHioN«recording tape 

A revolutionary process from the research laboratories of world-famous Sony has produced a 
recording tape with a silicone impregnated lubricant which cannot wear off! Intimate head - 
contact, so essential for full -range true fidelity, can now be maintained - and without excessive 
recorder head wear." Sony's new method of tape manufacture includes a special Sony slitting 
technique, Sony-permatizing, and an extra -heavy homogenized coating (Sony Oxi-Coat) on 
flexi-strength polyester, which assures a balanced full -frequency recording/playback with no 
`drop -outs' of sound. Truly, Sony PR -I 50 enables you to capture the strength and delicacy 
of every sound. Visit your dealer today-and hear the difference. 

"Excessive recorder head wear is caused by inferior tape. Sony PR -I50. a professional 
recording tape, has been developed to eliminate this problem. A special bonus 
coupon book, allowing a substantial discount on 12 reels of tape, may be obtained 
by writing Sony/Superscope, Inc., Magnetic Tape Division. Sun Valley, California. 

Ask for Sony's new Tape booklet. 
SONY SUPERSCOPE 1n. Topewey tº St.r.o 

ONY 
TAPE 

{1rdw...gw Y I 
.w. r I in 

BONUS 
COUPONS 
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The AR -4-$57 in oiled wat - 
nut, $51 in unfinished pine 

EXCERPTS FROM REVIEWS OF THE AR -4 SPEAKER 

HI-FI 

The eight -inch acoustic -suspen- 
sion woofer of the AR -4 produces 
extended low -distortion bass. The 
power response and dispersion of the 
AR -4's tweeter are as good as those 
of units that cost many times as 
much. All in all, it is difficult to see 
how AR has achieved this perform- 
ance at the price (especially since 

SUN -TIMES 

The AR -4 is a best buy in any comparative 
shopping survey. It is going to attract a lot 
of interest in the low -price bracket, but, 
more than this, it is going to raise a big fuss 
in the next bracket up, competing with its 

the biggest climactic passages. There was no 
suggestion of cone breakup or distortion and 
the frequency emphasis (on records I know 
well) remained precisely that of the source 
material. This absence of coloration is a fa- 
miliar quality in expensive speakers for pro- 
fessional use, but it is fairly rare to en- 
counter in units costing around $50. It sug- 
gests that the AR -4 is a rather rare bird 
among its budget -priced fellows and that it 
is slated for wide consumer acceptance. 

HiFi/St;ereo R,eview 

THE acoustic -suspension loudspeaker system, pioneered 

so successfully by Acoustic Research, has been scaled 

downward in price and size in the new AR -4 bookshelf 

The tone -burst transient response of the AR -4 was 

among the best I have ever encountered, showing no ring- 
ing or spurious output at any frequency. In harmonic - 
distortion tests, the AR -4's performance, particularly con- 

sidering its under -S60 price, was also exceptional. When 

high fidelity 

COMMENT: Since its introduction by AR some years 
ago as the first compact speaker system of sonically 
authoritative caliber, the acoustic suspension reproducer 

serve in a compact, modestly, priced system. To say 
that the AR -4 is the "best" of this class would be to 
presume too much in the way of individual listener 
preference; it would perhaps be more to the point to 
say that we have heard nothing better, so far at least, 
in this price class. 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141 

24 CIRCLE NO. 19 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 
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Y 
TECHNICAL 

TALK 
by JULIAN D. HIRSCH 

AMPLIFIER TEST LOADS: Amplifier power -output, 

distortion, and frequency -response measurements are 

usually made using load resistors rather than loudspeakers 

at the output of the amplifier. There are several good 

reasons for this. Even a fraction of a watt of electrical 

power can produce an uncomfortably loud sound from 

some speakers. Frequency -response measurements nor- 

mally made at a level of a watt or less could be performed 
with a speaker load, but at power levels of 10 watts or 
more the sound level would be intolerable. 

Another consideration is the limited ability of most 

speakers to handle large amounts of power on a continu- 
ous basis. Any good speaker will withstand its "rated" 
power at middle frequencies, such as 400 cps, for many 

minutes without damage. But this is not a recommended 
practice, since most of the electrical input to the speaker's 
voice -coil must be dissipated in the form of heat. 

At low frequencies, speaker -cone excursion becomes 

very large, and a power level that might be tolerable at 

400 cps could damage the cone suspension at 20 or 30 cps. 

At the other end of the audio spectrum, tweeters (gen- 
erally constructed with small, light diaphragms and voice 
coils) are capable of handling high power only for the 
same short durations that are typical of normal musical 
material. Many tweeters rated for use with 50 -watt ampli- 
fiers could not withstand more than 
5 watts for any appreciable length 
of time. 

Apart from the hazards to the 
speaker, there are other valid rea- 
sons why speaker loads are not 
used in amplifier testing. The out- 
put power of an amplifier is a func- 
tion of its load impedance. Some 
amplifiers (those with high damping 

To demonstrate this testing problem, I measured the 
frequency response (at 1 -watt output) of a tube amplifier 
and two transistor amplifiers (A and B), using both 
resistive loads and several different speaker loads. The 
tube amplifier had a perfectly flat response with the re- 

sistive load. With speaker 1 (a 12 -inch single -cone radi- 
ator) or speaker 2 (a small two-way system with crossover 
network) amplifier response was within ±1 db from 
20 to 20,000 cps. 

Transistor amplifier A was flat within ±0.5 db from 
20 to 20,000 cps into a resistive load. With speaker 1, 

the amplifier had a slight peak at the speaker resonance 
of 80 cps, but was within ±1.5 db over the entire audio 
range. Transistor amplifier B, which had a slight high - 
frequency roll -off with a resistive load, changed its re- 
sponse radically when tested with speaker 2 and showed 
approximately a 7-db boost in its high -end response. 

I also tested the tube amplifier and transistor amplifier 
A with a full -range electrostatic speaker as the load. The 
response curves differed from those obtained with a cone - 
type speaker, with both amplifiers showing a dip in the 
high frequencies centered about 15,000 cps. In all cases, 
the transistor amplifiers seemed to have more pronounced 
response changes with load -impedance changes. This may 
have been simply the result of their lower damping factor, 

although both amplifiers had 
damping factors in the region of 
5 to 10. 

One should be aware that these 
frequency -response measurements 
represent voltage developed across 
the speaker and do not necessarily 
indicate the variations in the speak- 
er's acoustic output. When a speak- 

er's impedance rises, the signal voltage across it may also 
rise, thus tending to maintain the power delivered at a 

constant level. The accompanying graphs suggest some 
causes of the phenomenon known as "transistor sound," 
but one cannot make valid generalizations on the basis 
of the few tests I have made. The point I wish to make 
is that amplifiers should not be tested using speaker loads 
-unless, of course, the speaker and amplifier are spe- 
cifically designed to work together. And in that case it 

probably would be preferable to test the acoustic output 
of the speaker. 

Not only should amplifier test loads be resistive, but 

REVIEWED THIS MONTH 

Sonotone RM-1 Speaker System 

Harman Kardon SR600 Receiver 

factors) are affected 
only slightly by load impedance; others are very sensitive 
to load changes. The impedance of a loudspeaker changes 
widely with frequency, and to an amplifier, a loudspeaker 
load appears as a varying-and unpredictable-combina- 
tion of resistance, inductance, and capacitance. Most am- 
plifiers that show a flat frequency response into resistive 
loads would not be so flat if they were tested with speaker 
loads. And finally, since the frequency response of a 

given amplifier would be different for each type of loud- 
speaker used, it is obviously unrealistic to test amplifiers 
in this way. 

JUNE 1965 



they should be "pure" resistors, i.e., with inductances too 
low to affect high -frequency response readings. At fre- 
quencies under 20,000 cps, ordinary wire -wound power 
resistors are adequate; if measurements must be made at 

higher frequencies, special resistors are needed. 
Whatever the type of resistor, it must be capable of dis- 

sipating the full amplifier output for a considerable time 
without overheating or changing its resistance value. This 
requires either large power resistors-possibly fan -cooled 
-or smaller resistors with liquid cooling. I use 20 -watt 
resistors in a water bath. My tests indicate that they will 
handle 100 watts continuously without changing resistance 
by more than 1 per cent. 
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SONOTONE RM-1 
SPEAKER SYSTEM 

SONOTONE'S RM-1 Sonomaster is one of the "new 
breed" of compact speaker systems designed for high 
quality at a relatively low cost. Smaller than the usual 
bookshelf speaker, the Sonomaster measures 141/2 x 101/2 
x 71/4 inches in its oiled walnut cabinet and weighs only 
12 pounds. The sealed cabinet houses a 6 -inch ceramic - 
magnet woofer and a 11/2 -inch cone tweeter, with a 6 db 
per octave crossover at 5,000 cps. The low -frequency 
speaker has a free -air resonance at 50 cps, and does a re- 
markable job in its assigned frequency range. The tweeter 
output can be adjusted with a rear -panel control. 

My indoor frequency -response measurements showed 
the system to be within ±5 db from 110 to 15,000 cps. 
Over most of this range it is very smooth, but a dip at 
300 cps alters the response curve from "superior" to "very 
good." Partly owing to the properties of the test room, 
response fell off at low frequencies, but after making al- 

lowances for this, it was down only about 6 db at 50 cps. 
The low -frequency harmonic distortion with a 1 -watt 

input is less than 6 per cent down to 60 cps, below which 
it rises sharply. I would say that 60 cps is the effective 
lower limit of its response, hut this frequency is adequate 
for almost all musical content on records. The tone -burst 
transient -response tests showed virtually no ringing ex- 
cept at one point near 7,500 cps. In this respect, the 
Sonotone RM-1 is comparable to some of the better 
speaker systems I have tested. 

Right from the first listening, the RM-1 sounded like 
a well balanced, thoroughly musical, and clean speaker 
system. \Vhen compared with other somewhat larger and 
costlier compact systems, the RM-1 sounded enough like 
them to make a compatible stereo pair. 

The efficiency of the Sonotone RM-1 is moderately high, 
and it needs no more than a good 10 -watt amplifier to 
drive it. Sonotone says that it will handle over 40 watts 
of program material, but I suspect that this refers to its 
ability to withstand power without damage, since distor- 
tion at that level would probably be excessive. Selling for 
only $44.50, the Sonotone RM-1 is excellently suited for 
a low-cost music system, particularly when space is 

limited. The RM-1 is also available in kit form (as the 
RM- K) for S35.50. The kit speaker comes in unfinished 
birch, but is otherwise identical to the RM-1. Construc- 
tion time of the kit should run about one hour. 

For more information, circle 188 on reader service card 

HARMAN KARDON 
SR600 WM 1 rr..§ .1 r. 

STEREO RECEIVER 
". '4-1 1%111 IIF 

-'' 

THE SR600 is one of Harman Kardon's new Strata - 
phonic all -transistor stereo receivers. Its control func- 
tions are highly flexible, and include four tone controls 
for individual adjustment of bass and treble response on 
each channel, a balance control, and a speaker -selector 
switch that can feed the outputs to either (or both) of 
two pairs of stereo speakers, or to stereo headphones. 

The function selector has positions for tape head 

26 

(mono), tape head (stereo), phono, FM (mono), FM 
with automatic mono -stereo switching, and a high-level 
auxiliary input. Power is controlled by an illuminated on - 
off push button. 

A row of six inconspicuous slide switches adds to the 
receiver's operating versatility without resulting in exces- 
sive panel clutter. They control loudness compensation, 
tape -recorder monitoring (or playback from a tape -re- 
corder preamplifier), low-cut and high -cut filters, and 
a mono -stereo selector to connect the two channels in 
parallel for mono operation. The sixth switch makes 
it possible to bypass the tone -control circuits completely. 

The FM section of the SR600 has a grounded -base tran- 
(Colrtinued on page 30) 
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HOBSON'S CHOICE? 

NEVER AGAIN! 
ín 1631, you went to rent a horse from Thomas Hobson at Cambridge, England, you took 

the horse that stood next to the door. And no other. Period. Hence, Hobson's Choice 

means No Choice. 

And, as recently as 1961, if you went to buy a true high fidelity stereo pllono cartridge, you 

bought the Shure M3D Stereo Dynetic. Just as the crit,cs and musicians did. It was ac- 

knowledged as the ONLY choice for the critical listener. 

Since then, Shure has developed several models of their Stereo Dynetic cartridges-each 
designed for optimum performance in specific kinds of systems, each designed for a specific 

kind of porte-monnaie. 

We trust this brief recitation of the significant features covering the various members of the 

Shure cartridge family will help guide you to the best choice for you. 

THE CARTRIDGE 

V-15 

. i '"19 

M44 

M7/N21D 

i 
-,o 

_,.,k i ' r 

.C. 
. 3 _ 

M99 

ru9r L 
M3D 

ITS FUNCTION, ITS FEATURES... 

The ultimate! 15° tracking and Bi-Radial Ellip- 
tical stylus reduces Tracing (pinch effect), IM 
and Harmonic Distortion to unprecedented 
lows. Scratch -proof. Extraordinary quality con- 
trol throughout. Literally handmade and in- 
dividually tested. In a class by itself for repro- 
ducing music from mono as well as stereo 
discs. 

IS YOUR BEST SELECTION 

If your tone arm tracks at 1'/2 grams or less 

(either with manual or automatic turntable)- 
and if you want the very best, regardless of 
price. this is without question your cartridge. 
It is designed for the purist ... the perfection- 
ist whose entire system must be composed of 
the finest equipment in every category. Shure's 
finest cartridge. 562.50. 

Designed to give professional performance! 
Elliptical diamond stylus and new 15° vertical 
tracking angle provide freedom from distor- 
tion. Low Mass. Sciatch-proof. Similar to V-15, 

except that it is made under standard quality 
control conditions. 

If you seek outstanding performance and your 
tonearm will track at forces of 3/, to 1'/2 grams, 
the 15.155E will satisfy-beautifully. \Vill actually 
improve the sound from your high fidelity 
system! (Unless you're using the V-15, Shure's 
finest cartridge.) A special value at 535.50. 

A premium quality cartridge at a modest price. 
15° tracking angle conforms to the 15° RIAA 
and HA proposed standard cutting angle re- 

cently adopted by most recording companies. 
IM and Harmonic distortion are remarkably 
low . . . cross -talk between channels is ne- 
gated in critical low and mid -frequency ranges. 

If you track between 3/. and 1'/2 grams, the 
M44-5 with .0005" stylus represents a best -buy 
investment. If you track between 1'/2 and 3 

grams, the M44-7 is for you ... particularly if 
you have a great number of older records. 
Both have "scratch -proof" retractile stylus. 
Either model under 525.00. 

A top rated cartridge featuring the highly 
compliant N21D tubular stylus. Noted for its 

sweet, "singing" quality throughout the audi- 
ble spectrum and especially its singular re- 
creation of clean mid -range sounds (where 
most of the music really "happens".) Budget- 
priced, too. 

For 3 to 2'12 . ram tracking Especially fine if 
your present set-up sounds "muddy." At less 

than 520.00, it is truly an outstanding buy. 

(Also, if you own regular M7D, you can up - 

grade it for higher compliance and lighter 
tracking by installing an N21D stylus.) 

A unique Stereo-Dynetic cartridge head shell 
assembly for Garrard and Miracorcl automatic 
turntable owners. The cartridge "floats" on 
counterbalancing springs ... makes the stylus 
scratch -proof . . . ends tone arm "bounce." 

If floor vibration is a problem. Saves your 
records. Models for Garrard Laboratory Type 
"A", AT -6, AT -60 and Model 50 automatic 
turntables and Miracord Model 10 or 10H 

turntables. Under 525.00 including head shell, 
.0007" diamond stylus. 

A best-seller with extremely musical and trans- 
parent sound at rock -bottom price. Tracks at 
pressures as high as 6 grams, as low as 3 grams. 
The original famous Shure Dynetic Cartridge. 

If cost is the dominant factor. Lowest price of 
any Shure Stereo Dynetic cartridge (about 
516.00) ... with almost universal application. 
Can be used with any changer. Very rugged. 

II- 1 RE 
. t Yt' GO t 

HIGI i FIDELITY PHONO CARTRIDGES ... WORLD STANDARD WI IEREVER SOUND QUALITY IS PARAMOUNT 
Shure Brothers, Inc., 222 f fartrey Ave., Evanston, Illinois 
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sistor r.f. amplifier and four i.f. amplifier stages, fol- 
lowed by a ratio detector. An illuminated tuning meter, 
operated from the third i.f. stage, indicates correct tuning 
by a maximum needle swing. The SR600 has no AFC, 
but is very stable and non -critical to tune. The absence of 
internally generated heat virtually eliminates warmup 
drift. 

The stereo multiplex demodulator uses three transistors 
and four diodes. The 38-kc local carrier is derived from 
the 19-kc transmitted suhcarrier by doubling. A panel - 
mounted neon lamp that indicates that a stereo broadcast 
is being received is also activated by the 38-kc signal. The 
audio section of the SR600 uses negative -feedback cir- 
cuits for low-level equalization and tone -control action. 
The output transistors are driven through transformers, 
but are directly coupled to the speakers without the block- 
ing capacitors used on most transistor amplifiers. Each 
speaker line is protected by a fuse. The SR600 is designed 
to drive speakers with impedances from 4 to 16 ohms, 
and to deliver its rated power into a 4 -ohm load. 

Using 8 -ohm loads, I measured the continuous mid- 
range power output of the SR600, at 2 per cent distortion, 
as about 24 watts per channel, both channels driven. The 
power fell to 15 watts at 20 cps and to 19 watts at 20,000 
cps. Maximum power into a 4 -ohm load was 30 watts; 
into 16 ohms it was 13 watts per channel. The square - 
wave response was good, and the amplifier was stable 
with capacitive loads. Intermodulation distortion was 
typically 0.75 to 1 per cent at levels under 1 watt, 0.6 
per cent between 5 watts and 20 watts, and the combined 
outputs of both channels at 1 per cent IM distortion was 
60 watts. This indicates that the manufacturer's power 
ratings of this amplifier are quite conservative. 

With the tone controls switched out, the frequency 
response was exceptionally flat, within ±0.5 db from 
20 to 20,000 cps. The tone controls had a range of + 10, 
-7.5 db at 50 cps, and +9, -7 db at 10,000 cps. RIAA 
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phono equalization was within ±0.5 db from 40 to 
15,000 cps. 

The high- and low-cut filters ranged from 3 to 6 db 
per octave and came in at about 3,000 and 200 cps, re- 
spectively. The loudness compensation boosted only the 
low frequencies. Hum and noise with the amplifier 
switched to the AUX inputs were 72 db below 10 watts. 
One phono input had a -54 db hum level, and the other 
- 37 db. Stereo crosstalk was better than -40 db, and 
crosstalk from the tuner to other inputs was better than - 47 db. 

The FM tuner section had an IHF usable sensitivity of 
3 microvolts, with full limiting taking place at about 7 

microvolts. Distortion was about 0.5 per cent at 100 per 
cent modulation. Stereo -I'M frequency response was ex- 
cellent, within ±0.2 db from 30 to 15,000 cps, and chan- 
nel separation was better than 30 db from 400 to 15,000 
cps. Separation typically was 40 db even at 15,000 cps, 
where most stereo tuners show a marked loss of separa- 
tion. The tuner hum level was -58 db, and its capture 
ratio was 6 (lb. 

In spite of its transistorized front end, the SR600 was 
not particularly subject to crossmodulation effects from 
strong signals. I was able to induce crossmodulation by 
injecting a test signal of 20,000 to 50,000 microvolts into 
the antenna terminals, but did not detect any crossmodula- 
tion when listening to FM stations. 

In use tests, the Harman Kardon SR600 performed 
perfectly. It came on almost instantly, tuned noncritically, 
and sounded excellent. A full complement of FM sta- 
tions (thirty-one in all) was received without noise or 
distortion, and the automatic FM mono -stereo switching 
operated without a hitch. The SR600 sells for $389, and 
can serve as the nucleus of a very fine, cool -running, and 
long-lived stereo system. It is handsomely styled, and has 
enough power to drive practically any speaker system. 

For more information, circle 189 on reader service card 

HARMAN KAROON 50600 
FM TUNER SECTION 

(MONO) 

10 20 50 100 54< 104< 20K 504< 100K 
INPUT IN MICROVOLTS 

CON)MwquS SiMY/AV[ 00vE0 P[N CNANNEL, AT 2%1.0 , S070 CNANN[LS ONiv[N, A-0wN LOADS 
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Integrated tuner -amplifiers are normally tested as two separate 
components. The Iwo upper graphs indicate tuner performance 
in the areas of ll/F sensitivity and audio output (right) and 
tuner frequency response and separation (left). The two lower 
graphs chart amplifier performance. All curves are averaged. 
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r._ , , ..,. _ Model SE -401 80 Watt Solid State Stereo Energizer 

n 
Replaces 

LsLl Milaq of audio 
conventional stereo power amplifier: sets ne. standard 

perfection Unique plug-in equalizer board integrates with 
speaker system used. Non-nticrophonic. Effectively non- .( specific 

i4 rsu . 
existent hum. noise or distortion. Factory installed in one loud- ;' speaker enclosure. Also available separately or spccttlly integrated 

t" and installed in your present : peaker system. 
Rear weu toter L 44 shouL;t Stereo rrntp.r,.y 
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How Much You Pay For A Transistor 

Stereo Receiver Is Your Business... 

How Much Value You Get Is Ours! 

7 

A1( 
as GO fo ao tOO -/M 

A N TUNINO aOURC£ LODE VOL-iME BASS TREBLE FM TUNINC3 «ono 
H E A T Fi !C I T r =WWI 17,6Tslªn WWI (v.r 

The Heafhkit® Stereo Receiver Sells For $195.00 
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To Determine Value 

You Must Check Alternatives... 

Here They Are! 

ALL -TRANSISTOR STEREO RECEIVERS* 
Company Model 

IHF Music 
Power Watts 
Per Channel 

IHF FM 
Sensitivity 
Microvolts 

CaptureTunin 
Ratio 
(db) Indicator 

Automatic 
Stereo 

Switching TuMng Price 
Case 

Wood Metal 

Altec-Lansing 711 27.5 1.8 2.0 Meter Yes No $449.50 24.00 ---- 
Bell 
(TRW) 

1000 40 1.6 2 Meter Yes No 499.95 29.95 ---- 
900 40 1.8 3 Meter Yes No 469.95 

399.95 

29.95 ---- 
Bogen RT6000 30 2 3 Meter Yes No 29.95 14.95 

EICO 3566 56 in 
4 ohms 

2 4.5 Meter Yes No Kit 
229.95 

14.95 ---- 
37.5 in 
8 ohms 

Wired 

349.95 
Incl. ---- 

Electro -Voice EV.88 40 3 3 Meter Yes No 397.00 22.00 ---- 
EV-77 20 3 3 Meter Yes No 299.00 22.00 ---- 

Eric SR -500 25 rms 2.5 not avail. Meter No No 399.00 

499.50 

469.00 

Incl. 

24.95 

---- 
---- Fisher 600-T 55 1.8 2.0 Meter Yes No 

Harman-Kardon 

, ^"*A-15 

SR -900 37.5 in 
4 ohms 

1.85 2.0 Meter Yes No 24.95 

24.95 

---- 
SR -600 25 in 

4 ohms 
1.95 2.0 Meter Yes No 389.00 ---- 

SR -400 18 in 
4 ohms 

2.90 2.5 Meter Yes Yes 309.00 24.95 ---- 
SR -300. 18 in . ,t, 

4 ohms 
;.,'2.90 k -2 5 - ,:-Meter . ;.:a($$.t..u, wt --No.. 279.00 24.95 ---- .. 

. 

Heath 
ry:,),,.,, 

AR -13A 33 in 
8 ohms 

3.5 3 Meter Vest Yes Kit 
195.00 - 
299.95v 

Incl. ---- - 
Incl.0 Kenwood 'KT -10''20' _x 

2db1.9 eulellnz tY° 2. . f:á. -M eter.;wa.. rrri+-wndYes 
- 
--.4 -- -- 

24.50 Scott 344 25 in 
8 ohms 

2.2 6 Meter Yes No 429.95 ---- 
'Source: Hi Fi/Stereo Review Magazine, April, 1965-Mftr's. Specifications. 
tThe magazine article says "no" here -the Heath AR -13A does have automatic switching. 

The Conclusion Is Obvious... 
The Order Blank Is Here! 

FREE! 
MEATHKR19613 

1965 Heathkit catalog 
MO, , .>v with complete descrip- 

tions of over 250 kits .. 
I world's largest selection. i' 

Save up to 50% by doing 

the easy assembly your- 
"15Fiself ! Use coupon & send 

for your FREE copy now! 

HEATH COMPANY, Dept. 40-6 
Benton Harbor, Michigan 49023 

In Canada: Daystrom, Ltd., Cooksville, Ontario 

Please send FREE 1965 Heathkit Catalog. 

Enclosed is $195.00, plus shipping. Please send Kit AR --13A. 

Name 
(Please Print) 

Address 

City State Zip 

SHIP VIA: Parcel Post Express Collect 0 20% Included, C.O.D. Freight Best Way 

Prices & specifications subject to change without notice. HF-183 

JUNE 1965 CIRCLE NO. 33 ON READER SERVICE CARD 
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STEREODYNE III 
stereo phono cartridge 

by B &0 

j 
c- 
+53-_ 
"orle of the truly 

musical pickups" 

With the exception of loud- 
speakers, no part of your 
music system affects its 
quality as much as the choice 
of a phonograph cartridge. 

Specifications and test re- 
ports, while helpful, cannot 
substitute for a thorough 
listening evaluation in mak- 
ing so crucial a decision. 

The Stereodyne III is the 
latest refinement by E. R. 

Madsen of Bang and Olufsen, 
who first recognized the im- 
portance of standardizing on 
a 15° stylus angle. In sepa- 
rate arms, as well as in the 
better changers, its clearly 
superior sound will be 
apparent. 

Wide, smooth response 
Lower distortion 
Less crosstalk 
Lowest hum (by a mile!) 
Replaceable stylus 
15° vertical angle 
just $19.95 

Be sore you listen to 
this cartridge at your 

audio specialist's showroom 

DYNACO INC. 
3912 POWELTON AVENUE 

PHILADELPHIA, PA. 19104 
CIRCLE NO. 16 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY" 
SEE LAST PAGE. 
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Library of Congress Archives preserve 

OUR AMERICAN 

FOLK -SONG HERITAGE 
By NAT HENTOFF 

THE Library of Congress' Archive 
of Folk Song was established in 
1928 to help develop a greater na- 

tional consciousness of the depth and 
scope of America's folk -music resources. 
The Archive's activities expanded sl hen 
renowned folk -song collector John Lo- 
max became head of the division in 1932. 
Together with his prodigiously energetic 
son, Alan, and other beaters of the folk 
bushes, the elder Lomax was able, by 
1940, to amass a collection of more than 
1,000 recorded items. (About 3,000 of 
these were recorded by the Lomaxes 
themselves.) There are now more than 
16,000 recordings in this section of the 
Library of Congress, but in recent years 
it has become more and more difficult 
for the Archive to obtain funds for col- 
lecting trips, and its ability to sponsor 
new forays into the sources of American 
folk music is therefore limited. 

Recordings from the collection first -be- 
came available to the general public in 
1943, and it is now possible to choose 
from among 59 long-playing albums and 
107 78 -rpm recordings in the current Li- 
brary of Congress folk -music catalog 
(December 1964). The range of material 

is considerable-Anglo-American ballads, 
shanties, dance tunes, and religious mu- 
sic; an especially revealing cross section 
of Afro-American forms; a diversified in- 
troduction to American Indian music; 
miners', cowboys', and lumbermen's 
songs; and recordings made in the Ba- 

f; 

hamas, Venezuela, Mexico, and Puerto 
Rico. Most of the albums contain useful 
background notes and full texts of the 
songs. Sound quality, especially in the 
earlier discs, is usually of medium fidel- 
ity, but the sense of folk music caught 
in its natural habitat makes most of these 
recordings fascinating listening. 

Particularly vivid results of the wan- 
derings of the Lomaxes and of other 
collectors in the 1930's and later are 
preserved in four invaluable sets of Afro- 
American music: Afro-American Spiritu- 
als, Work Songs, and Ballads (AAFS 
L3), Afro-American Blues and Game 
Songs (AFS L4), Negro Religious Songs 
and Services (AAFS L10), and Negro 
Work Songs and Calls (AAFS L8). 
These four albums, together with the six 
recorded by Harold Courlander (Negro 
Folk Music of Alabama, Folkways 
4417/8, -1471/4) are essential for an un- 
derstanding of the backgrounds of jazz, 
contemporary gospel music, and the still - 
increasing body of Negro urban blues 
and popular music. In Negro Work 
Songs and Calls, for instance, there are 
examples of the first ancestor of the blues 
-the field holler-along with children's 
songs. (Elements of the latter have been 
shaped into a recent pop hit single, 
Shirley Ellis' The Name Game.) 

The penetrating intensity of Negro 
religious music courses through sec- 
tions of Afro-American Spirituals, Work 

(Continued on page 36) 
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Why are these 

D)W1Z 
the most popular 

of all high fidelity components? 

PAS3 
$69.95 kit 

$109.95 assembled 

Stereo 70 :- 399.95 kit 
$129.95 assembled 

The superior quality of separate components (tuner, pre- 

amplifier, power amplifier) is universally accepted. Only with 
separate components can you achieve the "state of the art" 
in music reproduction.* Integrated components, receivers, 
or packages are compromises which deny the perfectionist 
his goal of the highest possible fidelity. 

Why are components so much better? 
UNCOMPROMISING ENGINEERING 

lower hum lower noise lower distortion 
GREATER CONVENIENCE 

more flexibility logical control groups 
easier installation freedom of choice 

SUPERIOR RELIABILITY 
higher quality parts better ventilation 

conservative operation 
isolation of sensitive parts from heat sources 

Quality is never cheap. Most components are very expen- 
sive. But not Dynakits. The universal recognition that Dyna- 

kits offer "the very best for the money" does not satisfy us. 

Never has a Dynakit been introduced which could not meet or 
exceed the listening quality of the most expensive alterna- 
tives. We urge you to evaluate every Dynakit on performance 
standards without regard to cost. 

The overwhelming acceptance and subsequent word-of- 
mouth advertising by Dynakit owners has made the 3 Dyna- 

kits shown above the most popular of all such components. 

r 
FM -3 

$109.95 kit 
$169.95 assembled 

No other stereo tuner has ever matched the phenomenal 
popularity of the FM -3. More Dynakit stereo preamps and 
Stereo 70's are being sold than all other such components 
combined. 

Modest initial cost (even lower if you build -it -yourself!) is 

a powerful incentive, but this acceptance would not have 
been maintained year after year in ever increasing numbers 
were it not for Dynakit's proven reliability and the recognition 
that every new Dynakit design is so far ahead of its time that 
it stays on top for years. This partly explains why critical 
audiophiles have been known to "trade up to Dynakit" from 
far more expensive models. 

In the face of the extraordinary publicity given transistor- 
ized equipment in recent months, it is significant that these 
pace -setting Dynakits are well established tube designs. 
When transistors have matured so that they can provide com- 
parable quality and value with tubes, Dynakit too will offer 
solid state circuitry. Dynakit does not believe in riding the 
promotional bandwagon al the consumer's expense through 
inauspicious introduction of premature products. We will 
continue our established practice of introducing new prod- 
ucts only when they represent improved quality or value. 

Rarely is quality as inexpensive as Dynakits. 

°Live vs recorded concerts, performed on several occasions using Dyna- 
kits and AR speakers, best demonstrate the "state of the art" in music 
reproduction. 

Á.00 INC. 3912 POWELTON AVENUE, PHILADELPHIA 4, PA. 

JUNE 1965 CIRCLE NO. 66 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY"-SEE LAST PACE. 
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FM MULTIPLEX STEREO RECEIVER . 
LUXURY.MODEL 
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KEN WOOD introduces the ultimate luxury in solid state 
stereo powered by SILICON TRANSISTORS to provide 
the never -before -possible pleasure of an unsurpassed 
wide frequency range ... a dynamic, clear, authentic 
sound reproduction with utopian quality. 

TK-80 SPECIFICATIONS 
AMPLIFIER SECTION 
Total Music Power: 
RMS Power: (0.9% 
harmonic distortion at 
1Kc per channel) 
Frequency Response: 

Hum and Noise: 

Bass Control: 
Treble Control: 
Input Sensitivity: 
Loudness Control: 

FM TUNER SECTION 
Usable Sensitivity: 
Signal to Noise Ratio: 
Image Rejection: 
SCA Rejection: 
Capture Ratio: 
Stereo Separation: 
Frequency Drift: 
Special Circuit: 

Power Consumption: 

Dimensions: 
Net Weight: 

80 watts (IHF Standard) 
32 watts/32 watts 

20. 60.000 cps -I-1 db 
15 120.000 cps ±3 db 
Phono-60 db. AUX-72 db below rated 
output 
±10 db (50 cps) 
±10 db (10,000 cps) 
MAG 1.5 mV, Tape HD 1.5mV. AUX 100mV 
+ 10 db 50 cps, +5 db 10,000 cps 
(at Volume Control -30 db) 

1.8 microvolts (IHF Standard) 
60 db (at 100% modulation lmV input) 
55 db 
50 db 
2 db 
38 db at 1Kc 
0.02% without AFC 
Automatic switching FM Stereo Tuner, 
Automatic Mono Stereo Indicator, Output 
Selector Switch. Silicon Power Transistor 
Main Amplifier, Tape Monitor, 
Muting Circuit. 
50 - 60 cps, 110. 120 volts 
130 watts (full power) 
Width 1714", Height 5'K,", Depth 14" 
30 lbs. 

the sound approach to quality 

KENWOOD 

WATTS 

special! 
KE\NWOOD 

features 
TWO STEREO SPEAKER SETS AND 
EAR PHONE SWITCHING: TK-80 
provides speaker Output terminals 
and power for two (2) sets of stern 
speakers plus stereo headset jack. 
Front -panel switching permits easy 
selection of either speaker set, 
both sets, or ear phones. 

POWER TRANSISTOR PROTECTION 
CIRCUIT (U.S. Patent pending: 

AUTOMATIC MONO/STEREO INDI- 
CATOR WITH ILLUMINATED PIN- 
POINT TUNING: Professional, illu- 
minated pinpoint 
tuning meter 
shows maximum 
reception of FM 
broadcasts while 
red and blue 
lights automati 
cally indicate mode 

ILLUMINATED PROGRAM SOURCE 
INDICATOR: Lights indicate in 
stantly whether program selector 
is at FM, Phono, Tape hD or AUX. 

M o 
}40NO rwe PO I, It - 

SMOOTH PRECISION TUNING: 
KENW00D's larger flywheel is de 
signed for smoother, exact tuning 
of FM broadcasts. 

INTER -STATION 
MUTING CIRCUIT e 
suppresses inter - 
station noise. - 

ELECTRONICS, INC.. 
Los Angeles Office: 3700 South Broadway Place, Los Angeles. Calif. 90007, ADams 2.7217 

New York Office: 212 Fifth Avenue, New Yurk, N.Y. 10010, Murray Hill 3.1115 

Songs. and Ballads. The set includes 
haunting pre -Civil -War spirituals and 
demonstrates the fierce, intertwined po- 
lyphony of such later religious expres- 
sions as Lead Mlle to the Rock, recorded 
by two Negro prisoners in Mississippi 
in 1936. A complementary album, Negro 
Religious Songs and Services, contains 
music collected by Alan Lomax on ex- 
peditions to rural Negro churches. It 
reaches a searing climax in the celebrated 
The Mall of Calvary, an Easter Day 
service spoken by Sin -Killer Griffin with 
antiphonal responses by fellow prisoners 
at Darrington State Farm in Texas. 

Among the intriguing discoveries in the 
album Afro-American Blues and Game 
Songs are an early recording of Sonny 
Terry (heard in Fox Chase and Long 
John) made in North Carolina in 1938 
and the first recording by bluesman 
Muddy Waters (found by Alan Lomax 
and John Work in Mississippi in 1941). 
This set also encompasses more game 
songs, lullabies, and a series of prison 
blues of aching loneliness. 

R. for the Archive, includ- 
ing the Lomaxes, have also delved deeply 
into the Anglo-Saxon folk tradition. In 
Anglo-American Ballads (AAFS Li ), 
there are examples of the hallad mastery 
of Mrs. Texas Gladden and Horton 
Barker of Virginia, recorded long before 
the folk renaissance made their names 
moderately well-known. For contrast, 
there is Woody Guthrie's tangy version 
in Oklahoma cadences of Gypsy Davy, 
based on a seventeenth -century British 
ballad. The set provides in addition a 

bristling recording by vintage banjo 
virtuoso Pete Steele. 

A separate microcosm is examined in 

Songs and Ballads of the Anthracite 
Miners (AAFS L16), recorded and ed- 
ited by George Korson. The unique so- 
cial history documented in this music 
makes one regret that comparatively little 
field work of this nature was done among 
other groups of workers-agricultural 
as well as industrial-during the 1930's 
and 1940's. Although there are bitter and 
mournful Pennsylvania mining songs in 

the Korson collection, the album includes 
some of those prideful expressions of 
communal solidarity that appeared when 
the unions began to move in. 

Copies of the catalog are available at 
forty cents from the Recording Labora- 
tory, Music Division, Library of Con- 
gress, Washington, D. C., 20540. Disc 
prices ($5.40 for each long-playing al- 
bum and varying amounts for the sets 
of 78's) include tax, shipping, and hand- 
ling costs. For anyone interested in folk 
music, these recordings made on Library 
of Congress -sponsored field trips spell 
out clearly the extraordinary range of 
American folk -music expression. As Alan 
Lomax has pointed out, in America "the 
map sings." 

36 
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It took guts to even think of 
making a low-cost speaker 
line to University's high qual- 
ity standards. But-the chal- 
lenge paid off! 

Rugged one-piece die- 
cast basket 

Massive ring magnets 

2" long -throw voice coil 

Electroplated metal parts 
to prevent distortion 

and assure long life 

Shallow depth styling 

Unique 2 -step suspension 

University Mustang-an All- 
American top quality high 
fidelity speaker so good, it 
carries the same unparal- 
leled 5 year warranty that 
backs up all University prod- 
ucts. And there is a full line 
of Mustangs, with prices 
starting at a low, low $19.50. 
You've just got to see it and 

hear it to believe it. Hold a 

Mustang in your hand ... 
immediately you will recog- 
nize the high quality con- 
struction that has made 
University a leader in its field 
for more than 35 years ... 
the same quality design that 
won first prize in a recent 
national competition. 

º. ,, ,... 

- 

a 

No comparably priced 
speaker can match the \` 

high quality performance \ \,1, 
of a Mustang. Prove it to 
yourself. Ge to your dealer 
and listen to a Mustang. YDu 

will know why everyore says, 

"University sounds better." 
Get the full Mustang story- 
plus new Guide to Compor 
nent Sterec! Write Dept. D-65. 

Ill DIVISION o: l//G I(YCO. vOUGM1, INC. 
UNIVERSITY® 

9500 West Reno, Oklahoma City, Okla 

rJ 

Mustang M -12T 
:2"Three-Way with 5phericorr 

Super Tweeter-The whole 
speaker only $32.00 

0111114 
' 

A GREAT NEW 3REED 
BY UNIVERSITY 

z 
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"Compare these S-9000 specs.." Power output for both channels is 150 watts at 4% I.M. distortion. Continuous sine -wave power output (two channels) is 
100 watts at '4% distortion. Power band -width: 12-25,000 cps. at 1% distortion. Hum and noise: Phono -70db, Tuner -80db. Sensitivity: Phono 1.2mv 
Tuner 0.25v. Other Sherwood all -Silicon Solid -State amplifiers are the S-9900, 90 -watts music power @ $229.50 and the S-9500, 50 watts music power @ $119.50. 
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SHERWOCD S-0000 150 -WATT AMPLIFIER CIRCUITRY 
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Sherwood S-9000 Solid -State 150 -watt amplifier $299.50 

How dare we sari Sherwood is the best 
The dictionary defines "dare" as "to challenge one to pass a test." The Sherwood S-9000 ALL -SILICON Solid -State 150 -watt com- 
bination preamp-amplifier consistently passes tests against any competitors' products. These tests can involve either the accuracy of its 

150 -watt power rating, the design of its Baxendall type controls, the reliability and coolness of its All -Silicon circuitry, its lack of distortion 
(rated at less than r/a%). the flatness of frequency response (±51db), the elimination of hum and noise (-80db), or the sensitivity of its 

phono preamplifier (1.8mv), How dare we say Sherwood is the best? We can because comparative specifications, together with the 

experts' opinions and listening tesis confirm again -and -again that Sherwood is the best! Dept. 6R 

Sherwood Electronic Laboratories, Inc., 4300 North California Ave., Chicago, Illinois 60618 
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HAVE YOU BEEN HEARING-AND ENJOYING-MORE GOOD MOVIE MUSIC LATELY? 
THEN PERHAFS YOU SHOULD THANK 

r 
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HOLLYWOOD'S NEW MASTER OF MELODY 
By GENE LEES 

SDONER OR LATER, in any serious discussion of :he 
arts in ri-is gantry, the_e will unaccountably turn 
up what I take to be a fundamental, rock-r_bbed 

artick of American aesthetic faith: coop ART DOESN'T 

MAKE MONEY: BAD SRT DOES. 

This odd ir_terprrta:ion of Cresham's Law has nowhere 
founi more Trae Believers than in the fields of jazz and 
popular music. Ever; time an a&r man on a reco-di: g 
date 3rders a cynba_ crash or piano -chord triplets inserted 
into a previously unadorned song arrangement, he is, like 
any Upper Amazon savage, superstitiously waving an 
amulet at the ¿angers out them in the dark, empkying 

the only magic he knows to protect Eim :rax the venge- 
ful gods of the marketplace. And :very time artists o: 
crit_cs treat a piece of art with condescension because it 

has made money, they are expressing their own belief in 
the idea in only slightly more civilized terry:. 3ut ti-cre 
is no historical, economic, or artistic ;ustiáciiicn for his 
notion that I know of, and even in recent tir__es, waen 
the popular -music business has devoted itself to bad taste 
with an almost maniacal concentration, irdr;rdual talents 
have repeatedly made mince -meat out of it. 

No man has done more to disprove this melancholy 
credo than a tall and polished Itaiian-American with 
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It is 8 Pill. in RCA's Hollywood studios. Tonight the Ilenry Man- 
cini Orchestra (with chorus) is cutting the album "Dear Heart." 

bright eyes, clear skin, and hair that by now is not much 
more than a rumor. 1 le keeps it cut short to de-emphasize 
its scarcity. He was born forty years ago in Cleveland, 
Ohio and raised in Aliquippa, Pennsylvania. His name 
is I Ienry Mancini. 

"Aliquippa?" I said. "Is there such a place?" 
"As a matter of fact," said Mancini with a grin, "I 

come from IVest Aliquippa." 
The American public first began to be aware of this 

son of Aliquippa about five years ago. His scores for 
two mystery -adventure television programs, Peter Gunn 
and Alr. Lucky, were released on records and became best- 
sellers. The Gann score, using jazz musicians and jazz 
thematic material extensively, aroused particular interest 
-and a measure of controversy. Jazz critics got up a 

tempest in a teapot with a fatuous little debate over its 
merits and/or purity as jazz. That it wasn't meant to be 
jazz as such but musical underscoring for a drama is an 
unsubtle subtlety that went largely undiscussed. There 
was also a big to-do about the association of jazz with 
a crime series-Was it not damaging to jazz's image? 
(Mancini has now, of course, used jazz or near -jazz in 
all sort of dramatic contexts, most recently in comedy, 
and most improbably in Ilatari, a John Wayne adventure 
set in Africa. And although Henry Mancini says "I'm not 
a jazz musician and never claimed to be," the fact is that 
he has opened for jazz the whole area of motion -picture 
scores, once the exclusive preserve of practitioners of the 
black arts: quasi-Tchaikovsky, quasi -Ravel, and, more re- 
cently, quasi-13artók.) But the high dudgeon of purists 
notwithstanding, Peter Gunn was launched, carrying to 
success both Mancini and producer Blake Edwards. 

ror six years prior to the Gum/ series, Mancini had 
been on staff at Universal Pictures, writing all or parts 
of more than one hundred motion -picture scores. "In 
those days," he recalled, "they were making forty or 
fifty pictures a year at Universal. You can't get that kind 
of on-the-job training any more. 

"Blake Edwards was a struggling writer at Universal. 
I knew him socially. He got a couple of directing jobs, 

and I worked on one of the pictures he did. It was just 
a chance meeting on the street that led to the Gunn thing. 
He was looking for someone to do the score. I came out 
of the barber shop at Universal and ran into him. He 
asked me to do it." 

Why did Edwards and Mancini turn to jazz for the 
Gunn score? 

"Well, Blake is a very hip guy who knows what's going 
on in all the fields-music, literature, fashion, styles. He 
even told the barber how to cut Craig Stevens' hair for 
the part of Peter Gunn. Before that, Craig had hair with 
a sort of marcel wave in it. Blake had it cut short. You 
might say that if Blake didn't want a marcel wave in 

Craig's hair, he didn't want it in the music either." 
The friendship and the comfortable rapport between 

Mancini and Edwards flowered during the making of 
Gunn and Air. Lucky. Gunn outlasted Lucky: the South, 
which, as it has repeatedly demonstrated lately, has high 
standards of ethical conduct, objected to Mr. Lucky's 
being a gambler, so Edwards, under network pressure, 
had him go straight. Mr. Lucky turned his gambling ship 
into a restaurant, and the millions of corrupt Americans 
who had liked the show turned to other TV channels. 

Edwards, however, was already on his way back to the 
movie industry. When he directed Breakfast at Tiffany's, 
Mancini wrote the score. From that film came Moon 
River, Mancini's first hit song. With lyrics by Johnny 
Mercer, it is now a standard. Since then, Mancini has 
scored films for other directors and producers, but most of 
his work has been with Edwards. Last year, they worked 
together on two Peter Sellers comedies, The Pink Panther 
and A Shot in the Dark, both of which concern the ad- 
ventures of a sublimely incompetent French detective 
named Clouzot, a sort of fumble -footed Inspector Maigret. 
The latest Edwards -Mancini film is The Great Race. 

Orchestra members arrive. one by one, for the recording session. 
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A brief wait before warm-up while the microphoning is checked. 
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Mancini ponders a change in the chart during a rehearsal break. 

ó7.J4...4, ` ys 'i i:': 
The change is in, and members of the chorus dutifully take note. 

So smooth is their work relationship that Edwards will 

turn a film over to Mancini and promptly forget about it. 

He usually doesn't hear the score until the film's premiere 
-phenomenal in an industry which has a reputation for 
producing neurotic insecurity and the galloping mistrust 
of one's associates that goes with it. 

"Oh, Blake will perhaps come to one of our recording 
sessions, stay a while, and then leave," Mancini amended. 
"But that's about it." 

In this atmosphere of freedom, Mancini has done 
pretty well as he pleases. And he pleases to write melodies, 
dozens of them, excellent tunes scattered prodigally 
through his scores as if they were going out of style. 

But in fact, thanks to him, good songs may well be on 

their way back in. Moon River, Days of Nitre and Roses, 

and Charade are perhaps his best known. But there are 

many more. The score for The Pink Panther contains no 

less than seven of Mancini's superior songs -without- 

r 

Rehearsals over, everyone relaxes before actual recording starts. 

words, including The Lonely Princess, Cortina, and Piano 

and Strings. The Charade score contains several more, and 
even Hatari ha.. a lovely tune called The Soft Touch. The 
theme for Soldier in the Rain is, in my opinion, one of 
the most exquisite melodies ever to come from the motion - 

picture medium. 
Amazingly enough, all these melodies were written in 

the short space of five years. It will take several more for 
lyricists to catch up and write appropriate lyrics for these 
tunes, which constitute the largest body of quality popular 
music to be produced by any man since the golden days 

of Kern, Rodgers and Hart, George Gershwin, and the 
late Cole Porter. 

Mancini didn't deliberately set out to rescue American 
popular music from the dismal swamp into which disc 

jockey and record company venality had driven it during 
the rock-and-roll era. "From the time I was fifteen," he 
said, "all I wanted to do was write movie scores." 



Mancini's introduction to music came through his fa- 

ther, an immigrant West Aliquippa steelworker blessed 

with the traditional Italian love for and knowledge of 
music. By the time Henry was eight, he was playing the 

flute in a Sons of Italy band. The flute is still his primary 

instrument, and he plays it occasionally on his record dates 

-"But only for kicks," Mancini says, "not for posterity." 
Mancini makes constant and unusual use of flutes and 

piccolos in his scores, and is probably responsible for the 
re -discovery of the bass flute, an awkward instrument 

sometimes called "the plumber's nightmare," and an un- 

welcome bastard of the woodwind family until Mancini 

began using it to eerie effect on records. Mancini also 

plays the piano, in a composerish sort of way. Ile learned 

that, too, in Aliquippa. More to the point, he began to 

write while he was still in Aliquippa. He would labori- 

ously copy Artie Shaw arrangements from the recordings. 

("I was an Artie Shaw nut.") He remembers being 

caught writing out arrangements in high school study 

periods. "I guess I learned some music," he mused, "but 
it didn't do my academic standing much good." 

Eventually Mancini wrote an arrangement he thought 

had a twelve -man string section-pretty full." 
After that? 
"I starved for a while." 
For several years Mancini wrote what is known in the 

trade as "act music"-arrangements for nightclub per- 
formers, usually singers. "I learned a lot doing that, too. 
This is where you make a three-piece band sound like 
twenty. You learn self-discipline." (The terms "self- 
discipline" and "economy" crop up constantly in Man- 
cini's conversation.) "You find," he went on, "that you 
get more punch and drive by writing things a third or 
fourth lower, where the guys don't have to reach. Then 
when the great players get it, they can really do something 
with it." 

This apparent enlargement of sound is still character- 
istic of Mancini's scoring. Vibraharpist and drummer 
Larry Bunker, who has worked a good deal with Mancini 
and is now on the road with the Bill Evans Trio, says, 
"I saw an interesting example of that last year. We were 
playing a benefit at the Hollywood Bowl, with an eighty - 
piece orchestra. All the Hollywood composers were there 
and played their things. When Hank's turn came, the 

Alancini recording is deadly serious: "There's a certain quality he has that keeps people from fooling around too much on his dates." 

) 

tret 
r 

was good enough for submission to Benny Goodman. 
Goodman bought it and hired Mancini, who, full of large 
dreams, hied himself to New York. "It didn't take long 
for Benny or me to find out that I wasn't ready," he said. 

He enrolled at Juilliard School of Music and began 
long and intensive formal studies. There is little to say 

about any man's period of study, a slow, arduous, and 
lonely business at best. Suffice it to say that Mancini 
ended up studying under Ernst ftifenek and Mario Castel- 
nuovo -Tedesco. His preparation was thorough-Mancini 
is no musical fluke. 

From 1945 through 1948, Mancini wrote extensively 
and played the piano for Tex Benecke and the Glenn 
Miller Orchestra. "It was good experience, because they 
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The session over, Mancini checks playback in the control room. 

-1 



 

41114~ 

. 

fC' 

LJ 

4 

¡' 

f 

A 

1 

'Lí 

The night's Work is a success. and all relax, The satisfied smile at right belongs to RCA's Joe Reisman, a&r producer on the date. 
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Mancini and wile (finny O'Connor) leave at a quarter to twelve. 

orchestra sounded so much bigger and richer and v. armer." 

After a few years of act music and "scuffling," as mu- 

sicians call it, Mancini landed the job he wanted: scoring 

at Universal Pictures. Segue back to Blake Edwards in 

front of the barber shop, Peter Gann, Breakfast at Tif- 

fany's, and the rest. Brief shot of two Academy Awards 

that Mancini picked up along the way. 

It is likely that no other film composer in history has 

achieved the popularity Mancini has. Johnny Green and 

the late Victor Young probably came closest. André 

Previn is, of course, widely known, but his fame rests 

partly on his abilities as a performer in other areas of 

music. Most interesting, Mancini and his songs have 

achieved this huge success in an era when music biz exec- 

utives, almost to a man, have nailed to the insides of their 

foreheads a framed needle -point motto, complete with 

hearts and flowers and flitting little bluebirds. It reads: 

Only Trash Makes It. 

How in the world has Mancini been able to do it? 

"Because of Gant.- Mancini said. "Because I did it 

through another medium. Because it's all hung on other 

things. I didn't have to buck the trends. Everything I 

write is for films or television, where you can get away 

with being, shall we say, unashamedly melodic." 

Mancini, in other words, has not had to depend on 

disc-jockeys and radio -station program directors, faith- 

fully following the little notes from station managers 

saying that they must --or else-program only the top 

forty tunes. 
Faced with the fact of his success (Mancini consistently 

rides high on the Billboard and Variety charts and his 

fourteen discs have now sold an estimated five million 

copies), radio stations simply must play his music. A few 

good composers and singers, some of whom have endured 

real hardship as a result of the determined corruption 
of American radio, have for years held the theory. that 
if good music can only get exposure, it will replace the 

bad. Mancini has proved it. 

What kind of people make up the audience for Man- 

cini's music? Not even the composer knows. "The only 
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thing I have to go on is the concerts," he said. Mancini 

has of late been appearing with various symphony or- 

chestras, playing large orchestrations of his own and other 
people's music specially written for the purpose. The 

concerts are invariably sold out. "It seems to cut across 

all age groups," he said. "I'll see people all the way from 

twelve to seventy." 
There is a quiet assurance aboút Mancini when he 

talks. He gives the impression of being comfortably aware 

of who he is, what he can do, and how much money he 

has in the bank. It is not arrogance-but he knows. His 

surface manner is soft, even gentle, and humorous. But 

from under the surface comes an impression of steely 

control. And then there are those constant references to 

self-discipline. 
Mancini apparently prefers the company of other musi- 

cians to that of most Hollywood people, though obviously 
he must deal with them, and he works with them on terms 
of complete cordiality. "But he remembers where he came 
from," one musician has said, "and he still hires guys 
he knew in the old days." 

Mancini may use some musicians on his recording ses- 

sions because they're old friends. But he also uses them 
because they're good. The best of Hollywood jazzmen 
turn up on his dates. Recognizable in his recordings are 
Larry Bunker's skilled vibes, the Miles Davis -like Har- 

mon -muted trumpet of Jack Shelton, the big -throated 
tenor saxophone of Plas Johnson, and the liquid and 

sensitive piano of Jimmy Rowles. The drummer is usually 

Shelly Mantle. 
And friendship doesn't disrupt discipline on the dates: 

"I've always enjoyed working with Hank," Bunker says. 

"He's easy to work with-demanding, but easy. He knows 
what he wants and he takes his time to be sure he gets 
it. Ile loves to laugh, and he carries on on a record date. 
But there's a certain quality he has that keeps people from 
fooling around too much on his dates. 

"His music is deceptively simple. To me his whole 

approach is to go for texture and sound. lie's not har- 
monically venturesome, but he's a masterful orchestrator 
and he writes those lovely melodies. 

"I guess I've done just about everything with him in 

films and TV in the last two or three years. He has a 

knack for coming up with thematic material that is ut- 

terly different from what you'd expect, and yet is some- 
how quite appropriate. In llalari there's a scene in which 

a baby elephant follows the girl around. What could 

you possibly do with that? He wrote this funny little 
tune and scored it to be played on a calliope. It was ab- 

solutely charming. He does this continually-comes up 
with something delightful and charming and unexpected." 

Good arrangers and composers are often secretive 
about their techniques. Mancini isn't. Ile has written a 

book (published by. Northridge Music) called Sounds 
and Scores, in which he explains simply and clearly how 

he gets his various effects. The book is hardly a replace- 
ment for the Rimsky-Korsakov, Piston, or other standard 
textbooks on orchestration, but it is certainly a welcome 
supplement to them, particularly with its advice about 
voicings and balances for recordings. The book contains 
three seven-inch 331/3 rpm records, so that the student 
can actually hear a voicing while reading about it in the 
book. There's nothing else quite like it on the market. 

"I wrote it," Mancini said, "because I remember when 
I wanted to know these things. I had to learn a lot of 
them the hard way, and I wanted to make it easier for 
other people." 

The book is dedicated "to Ginny." That's Mancini's 
wife, formerly Ginny O'Connor, who sang with Tex 
Benecke when Mancini was the band's arranger. They live 
in Holmby Hills, one of those Los Angeles suburbs in 

search of a city, with their twelve -year -old twin daughters 
and fourteen -year -old son. 

ANCINI intends to go on writing the full-length 
melodies which are one of his distinguishing character- 
istics as a writer of film music, rather than the short 
thematic fragments usually employed. "That's why I'm 
so selective about the pictures I take on," he said. "Unless 
I can contribute, I don't want to do it. Some pictures are 
all talk, with no room for music. 

"Sensitivity in film writing doesn't come easy. I'm 
glad of those years I spent learning my craft at Universal. 
There are so many things you have to learn. You have 
to be careful about entrances, for instance. Actually, it's 
knowing when to be quiet-when to cool it. 

"I've been taking the melodic tack more and more. 
There was a time when I was arranging, and I'd try to 
write a ballad, and I'd get a I hung up on it. I think Peter 
Gunn got me into melodic writing. I'd have to write 
little jazz numbers and combo pieces. It's become easier, 
I think. Of the fourteen albums I've done, more than 
ten of them were completely original material. Yet, when 
I think back, I don't remember writing anything. I didn't 
have time to think about it. 

"Once I get the idea of what a thing should be, the 
kind of thing it should be, I rarely go back over it at the 
recording session. It's perhaps a matter of discipline-of 
not taking the out of 'we'll -fix -it -on -the -date.' If it's 
right, I can write it and forget it." 

Where does he go from here? Mancini is thinking of 
writing a Broadway musical, but the project is indefinite 
as yet. "I'm just going to keep working," he said, laugh- 
ing a little. "I feel like a baseball pitcher in mid -season." 

It's been a great season so far. 

Gene Lees, musician, newsman, and one-time editor of Down 

Beat, now writes short stories, song lyrics-and reviews popular 
music. Ile is just Lack from Paris, where he worked with Charles 
Aznarour on English versions of the French star's popular songs. 
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UPDATINGS AND SECOND THOUGHTS -PART ONE 
By MARTIN BOOKSPAN 

ONCE AGAIN the time has come for the annual up- 
datings and second thoughts on my recommenda- 
tions for recorded versions of the items (now 

numbering seventy-two) covered to date in the "Basic 
Repertoire" series. This month and next I shall discuss the 
items in alphabetical order by composer and reassess my 
original choices of the best recordings after taking into 
consideration any newer versions released in the past year. 
Again, let it be clearly understood that these choices repre- 
sent one man's opinion, so there will inevitably be some 
disagreement with the performance preferences given. In 
every case, however, the recommended disc contains a 

performance of the first class, one that is well engineered 
(except where sonics inferior to the current standard are 
specifically mentioned), and that can legitimately be com- 
pared to any other currently available performance. As 
always, the Schwann catalog has served as the guide to 
availability. Where both stereo and mono versions are 
available, stereo numbers are given first. 

Bach: Brandenburg Concertos-The Baumgartner - 
Lucerne Festival Strings performances (Deutsche Gram- 
mophon Archive ARC 73156/7, 3156/7) impress me 

as the most stylish and satisfying version of the complete 
set of Brandenburg concertos, although both Menuhin 
(Capitol SGBR/GBR 7217) and Scherchen (Westmins- 
ter WST 307, XWN 3316) offer moments of more in- 

spired imagination. The recent set by Nikolaus Harnon- 
court and the Vienna Concentus Musicus (Telefunken 
SAWT 9459/60, AWT 9459/60) has some very im- 
pressive moments too, especially in the vital performances 
of Concertos Nos. 1, 3, and 6, and the recorded sound 
throughout is remarkably clear and well-balanced. Still, I 

continue to prefer the less spectacular, equally imagina- 
tive, and more consistent Baumgartner performances. 

Bach: Chaconne in D Minor-Joseph Szigeti's ver- 
sion, part of his complete rendering of the unaccompanied 
sonatas and partitas (Vanguard Bach Guild 627/8/9), re- 

mains unchallenged for controlled intensity and power. 
Bach: ZUagni ficat-No new releases have come along 

in the past year to challenge the joyful yet reverent music - 
making of the Bernstein recording (Columbia MS 6375, 
ML 5775). 

Bartók: Concerto for Orchestra-Antal Dorati with 
the London Symphony Orchestra and Eugene Ormandy 
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with the Philadelphia Orchestra are the new entries since 
last year. But neither displaces Erich Leinsdorf's reading as 

my recommended stereo version (RCA Victor LSC 2643). 
Beethoven: Piano Coucerlo No. 3-London has not 

reissued in its low-priced line the superb performance of 
this score by Julius Katchen with Pierino Gamba and the 
London Symphony Orchestra. Until such time as it does, 
the account by Leon Fleisher with George SzeII and the 
Cleveland Orchestra (Epic BC 1138, LC 3790) stands at 

the head of currently available recordings. 
Beethoven: Piano Concerto No. -1-The Schnabel 

mono recording (Angel COLH 4) is still my recommen- 
dation, with either Fleisher (Epic BC 1137), Backhaus 
(London CS 6054), or Gilels (Angel S 3551 1) as good 
stereo alternatives. 

Beethoven: Piano Concerto No. 5-The Serkin-Bern- 
stein collaboration (Columbia MS 6366, ML 5766) re- 
tains its hold on my affections despite the generally fine 
qualities of the Rubinstein-Leinsdorf recording (RCA 
Victor LSC/LM 2733) released a few months ago. 
Among low -priced versions, the recent Katz-Barbirolli per- 
formance (Vanguard SRV 138 SD, SRV 1 38) is rather 
labored, and has less than first-class sound. A version on 
Parliament (S 147, ALP 147) by Rauch and Sejna is more 
dynamic and has better sound. 

Beethoven: Piano Sonata No. 14 (" /lloonlight")- 
Artur Rubinstein's recording (RCA Victor LSC/LM 
2654) is a continuing source of pleasure. Only Serkin 
(Columbia MS 6481, ML 5881) comes close. 

Beethoven: Symphony No. 3-Otto Klemperer's first 
recording (Angel 35328) remains my preferred "Eroica" 
on records. William Steinberg and his constantly improv- 
ing Pittsburgh Symphony Orchestra (Command 11019 
SD) offer a stereo version of breadth and excitement. 

Beethoven: Symphony No. 5-Fritz Reiner's perform- 
ance (RCA Victor LSC/LM 2343) remains my first 
choice of the more recent recorded performances of this 
score. (I must warn potential buyers that there are some 
patches of overloading distortion in the heavily scored 
passages.) I am delighted to note that since my last up- 
dating London has re-released the absolutely matchless 
Kleiber performance (with the Amsterdam Concertge- 
bouw Orchestra) in its low-priced Richmond line 
(19105) . This is the version to own above all others, un- 
less the very latest in sound is a necessity for you. 

Beethoven: Syn, phony No. 6-Bruno Walter (Colum- 
bia MS 6012, ML 5284) and Pierre Monteux (RCA Vic- 

tor Victrola VICS/VIC 1070) continue to be my prefer- 
ences. Walter's is an absolutely magical account of a score 
that he practically owned. 

Beethoven: Symphony No. 7-Again it is the Walter 
recording (Columbia MS 6082, ML 5404) that continues 
to give me most satisfaction, but whereas his performance 
of the "Pastoral" Symphony is all gentle warmth and lyr- 
icism, this Seventh is brilliantly vigorous and dramatic. 

Beethoven: Symphony No. 9-The Reiner recording 
(RCA Victor LSC/LM 6096) combines more elements 
that satisfy me than any other modern version does. Krips' 
single -disc performance (Everest 3110, 6110) is my sec- 
ond choice. 

Beethoven: Trio in B -flat ("Archduke")-Two vin- 
tage performances stand out: Casals-Cortot-Thihaud 
(Angel COL11 29) and Feuermann-Rubinstein-Heifetz 
(RCA Victor LCT 1020, also inc tided in LM 7025 along 
with trios by Brahms and Schubert). 

Beethoven: Violin Concerto-The recordings by I lei- 
fetz, Menuhin, Milstein, and Oistrakh are all exceptional, 
but my own favorites are the performances by Francescatti 
and Walter (Columbia MS 6263, ML 5663) and Stern 
and Bernstein (Columbia MS 6093, ML 5415). 

Berlioz: Sy,nphouie fantastiqe-Leonard Bernstein's 
frenzied reading (Columbia MS 6607) is still no chal- 
lenge to Charles Munch's wild and brilliantly imaginative 
way with this score (RCA Victor LSC/LM 2608). 

Brahms: Piano Concerto No. 1-Cliburn and Leins- 
dorf (RCA Victor LSC/LM 2724) deliver a strong and 
sometimes noble reading of this music, but the team of 
Curzon and Szell (London CS 6329, CM 9329) continues 
to dominate the lists with a performance of extraordinary 
passion and poetry. 

Brahms: Piano Concerto No. 2-The Serkin-Or- 
mandy collaboration (Columbia MS 6156, ML 5491) con- 
tinues to be my first choice, with the team of Rubinstein 
and Krips (RCA Victor LSC/LM 2296) not far behind. 

Hrahn,s: Double Concerto for Violin and Cello- 
The Francescatti-Fournier performance (Columbia NIS 
6158, ML 5493) and the Stern -Rose reading (Columbia 
ML 5076)-both conducted by Bruno Walter, inciden- 
tally-remain my preferred versions. The historic Heifetz- 
Feuermann collaboration (RCA Victor LCT 1016) sends 
off sparks of dynamic excitement, and the recently released 
Campoli-Navarra performance (Vanguard SRV 136 SD, 
SRV 136) is also first-rate. 

Brabn,s: Syn, phony No. 1-None of the new perform- 
ances of the past year displaces the Klemperer recording 
(Angel S 35481, 35481) from the number one position 
in my affections, despite the rather shrill sound of this 
early stereo release. Mellower in sound and quite impres- 
sive in its breadth and sweep of conception is the Ormandy 
recording (Columbia MS 6067, MI. 5385). 

Brahms: Symphony No. 2-The excellent Beecham 
recording with the Royal Philharmonia Orchestra (Capitol 
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SG/G 7228) has unfortunately been withdrawn. Five su- 

perb performances remain in the catalog, nevertheless: 

Klemperer with the Philharmonic Orchestra (Angel S 

35532, 35532); Monteux with the London Symphony 

(Philips 900035, 500035); Monteux with the Vienna 
Philharmonic (RCA Victrola VICS/VIC 1055); Stein- 

berg with the Pittsburgh Symphony (Command 11002 

SD, 11002); and Walter with the Columbia Symphony 
(Columbia MS 6173, ML 5573). My own preference 
continues to be the richly lyrical, gently serene version by 

Monteux and the Vienna Philharmonic. 
Brahms: Symphony No. 3 -The new recording by 

Szell and the Cleveland Orchestra (Columbia MS 6685, 
ML 6085) strongly challenges the hitherto supreme ac- 

count by Klemperer and the Philharmonia Orchestra 
(Angel S 35545, 35545). Klemperer's is the loftier and 
nobler conception, Szell's the more plastic and personal. 
Either performance is a rich musical experience. 

Brahms: Syn, phony No. 4 -No change from last year: 
Klemperer's (Angel S 35546, 35546) is the most con- 

sistently arresting performance among stereo recordings 
and Toscanini's (RCA Victor LM 1713) is the most 
passionate, vital, and dramatic reading this symphony has 

ever had on records. 
Brahms: Violin Concerto -The teamwork of Ferras 

and Karajan on a recent Deutsche Grammophon release 
(138930, 18930) cannot compete with the consistency 
of viewpoint and the freshness of attitude of Oistrakh and 
Klemperer (Ange S 35836, 35836). 

Chopin: Waltzes -Last year at this time the Rubin- 
stein performances (RCA Victor LSC/LM 2726) had 
not been issued. They turn out to be all that one could 
have wished for, and now dominate the list. I suspect 
they will continue to do so for a long time to come. 

Copland: Rodeo and Billy the Kid-Bernstein's cou- 
pling of these twentieth-century American ballet corner- 
stones (Columbia MS 6175, ML 5575) reigns over all 
recorded versions. 

Debussy: lbéria-Neither Cluytens (Angel S 36212, 
36212) nor Monteux (Philips 900058, 500058) -the 
two new entries since last year -can efface memories of 
the Argenta performance, formerly available on London 
(CS 6013, CM 9210) as part of a recording by this con- 
ductor of all three of Debussy's orchestral Images. Among 
the currently available performances in complete sets, 
Ernest Ansermet's (London CS 6225, CM 9293) is prob- 
ably the most worthy, and Reiner's (RCA Victrola VICS/ 
VIC 1025) is the preferred recording of Ibéria only. 

Debussy: La 111er-New since last year is the Karajan 
recording (Deutsche Grammophon 138923, 18293). It 

leaves unchanged my preference for Giulini's performance 
(Angel S 35977, 35977) among currently available stereo 
discs (the Van Beinum-Amsterdam Concertgebouw Orch- 
estra recording is no longer listed in the catalog), and 
for Toscanini's (RCA Victor LM 1833) as the finest 

evocation of the colors and mystery of Debussy's master- 
piece ever recorded. 

Droi'ák: Symphony iu G /Major, Op. 88-Kertész 
(London CS 6358, CM 9358), Szell (Epic BC 1015, LC 

3532), Walter (Columbia MS 6361, ML 5761), and 
Munch (RCA Victor LSC/LM 2629) all offer perform- 
ances of great distinction. My own preference, however, 
is for the vital, exuberant account of the score by Sir John 

Barbirolli and the Hallé Orchestra (Vanguard SRV 133 

SD, SRV 133). 
Droíák: Symphony in E Minor ("From the New 

World") -Here again it is a Toscanini monophonic re- 

cording (RCA Victor LM 1778) that is the last word, as 

far as I am concerned. On a rung just below this exalted 
level are several first-class stereo performances: those of 
Bernstein (Columbia MS 6393, ML 5793), Kertész (Lon- 
don CS 6228, CM 9295), Reiner (RCA Victor LSC/LM 
2214), Szell (Epic BC 1026, LC 3575), and Walter 
(Columbia MS 6066, ML 5384). 

Franck: Violin and Piano Sonata -The Erica Morini- 
Rudolf Firkusny collaboration (Decca 710038, 10038) 
continues to he my choice, with the Isaac Stern -Alexander 
Zakin recording (Columbia MS 6139, ML 5470) close 
behind. 

Franck: Symphony in D Minor -As before, I recom- 
mend the Monteux-Chicago Symphony recording (RCA 
Victor LSC/LM 2514) for passion, power, and conviction. 

Gershu in: An American in Paris -Bernstein (Co- 
lumbia MS 6091, ML 5413) and Fiedler (RCA Victor 
LSC/LM 2702) are the choice performances. 

Gershwin: Piano Concerto in F -Wild and Fiedler 
(RCA Victor LSC/LM 2586) for high-powered drive 
and excitement; Previn and Kostelanetz (Columbia CS 

8286, CL 1495) for a more relaxed performance. 
Grieg: Piano Concerto i A Minor -No change since 

last year: Rubinstein remains my stereo choice (RCA 
Victor LSC/LM 2566), with either Fleisher's (Epic BC 

1080, LC 3689) or Solomon's performance (Capitol 
SL/L 9219) recommended from among the recordings 
that couple the Grieg and Schumann Concertos. The re- 

cording by the late Dinu Lipatti (Columbia ML 4525) 
is still unique for its heroic sweep and grandeur. 

Handel: The Water ,llusic-Menuhin's lively and 
stylish performance (Angel S 36173, 36173) most 

strongly claims my affections. 
Haydn: Symphony No. 94 in G ("Surprise") -No 

change: Sir Thomas Beecham for overall bounce and élan 

(Capitol DGCR/GCR 7127, in a set with the other five 

of Haydn's first series of "Salomon" Symphonies); Giu- 
lini (Angel S 35712, 35712) leading among the stereo 
versions; and Dorati (Mercury SR 90208, 50208) a good 
alternative. 

This year's updatings and second thoughts on the "Basic 
Repertoire" will be concluded next month. 
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A CHECKLIST FOR A NEW BREED 
OF STEREO RECORD PLAYERS 

COMBINING READY PORTABILITY WITH 

© . A SURPRISING DEGREE OF FIDELITY 

SUMER is icumen in once again, and whether you are 
an ordinary, garden-variety music lover or a seasoned 
and fervent audiophile, chances are you will be 

facing the same vacation -season problem: what to do about 
music at the lakeshore, in the mountains, or by the sea- 
side. Time was (and not too long ago, at that) the prob- 
lem had no solution, and good music was what got left 
at home, along with a few other comforts of civilization 
that don't travel well. 

Now, however, the picture has changed. In the last 
few years, a new breed of high -quality portable stereo- 
phonic phonographs, most of them built by well-known 
high-fidelity manufacturers, has appeared. These machines 
do not, of course, have the sound quality of the best avail- 
able component systems. If you are enamored of the kind 
of bass reproduction that loosens your molars and weakens 
the building foundations, forget the portables. But if you 
can be content-at least during vacation time-with a very 

By KEN GILMORE 

reasonable facsimile of low bass response, then you owe 
it to your summer's enjoyment to give them a critical 
listen. The sound of the better units is pleasing and well- 
balanced, with a wide frequency range and low distortion. 
They are, in short, the ideal solution to the vacation -time 
phonograph problem. And they won't be a total loss the 
other 25/26ths of the year, either: one of these units 
makes a fine auxiliary phonograph for playroom or den 
and for use by the family teenager. 

Although there are certainly some close resemblances 
among the high -quality portables, the machines are by 

no means identical. In fact, the prospective purchaser of 
a portable will find there are a number of features (de- 
tailed below and in the accompanying chart) that vary 
widely from one unit to another. Among the factors to 
be considered in choosing a portable are: 

Size: Physically, there is considerable variation among 
the models now available. Some units fit neatly into one 

48 HIFI/STEREO REVIEW 



'i 

. 

package; others fill two. Some are housed in what appear 
to be conventional suitcases; others are so-called "swing - 
down" models. Carrying weights vary from 26 pounds 
to about twice that. 

Turntable and cartridge: There is much less variation 
here. A few units are equipped with a special low -mass 

tone arm; others use the standard arm. All but one of the 
players included in our survey use one or another model 
of the Garrard changer. In checking out the portables, no 

particular effort was made to set the turntables absolutely 
level, since they are not likely to receive such tender minis- 
tration in actual use. The units were therefore operated 
on desks, floors, and chairs, often not exactly eel, yet 
no deterioration of performance was noted. While the 
Dual -equipped Shure player can take more such tilting 
than the others, it seems likely, from our checks, that all 

the units will operate satisfactorily under the conditions 
they would ordinarily encounter in actual use. 
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PAUL COKER, JR. 

At the time we made our survey, all the units but the 

Shure, the Electro -Voice, and the Sylvania used Pickering 

magnetic cartridges. The Shure, not surprisingly, is 

equipped with one of the company's own pickups-the 
elliptical -stylus V-15. The Electro -Voice and Sylvania 

models both employ ceramic cartridges. From our tests, 

it would appear that your best records are perfectly safe 

on any of these units: all of them can track at pressures 

that are consistent with sensible record handling, and their 

change cycles are smooth and easy on the discs. 

The two players equipped with ceramic pickups use 

turnover cartridges: one side of the cartridge has a 0.7 - 

mil stylus for 331/x- and 45 -rpm mono and stereo LP 

records; the other, a 3 -mil stylus for 78's. The other units 
can play 78 -rpm records too, but the cartridge or stylus 
assembly would have to be changed. The turntables on 
all the units listed can operate at 16, 331/3, 45, or 78 rpm. 

All the record changers, incidentally, have an alternate 
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are available at all price levels. 

short plug-in center post for manual play of single discs. 
And, should you want it, all the manufacturers make avail- 
able (at slight additional cost) a special wide center post 
for playing 45 -rpm records automatically. 

Features: Make your choice here simply on the basis of 
what you need. For instance, will you want to use head- 
phones? Some models come with a front -panel headphone 
jack, and some don't. Other units have provisions for plug- 
ging in additional program sources such as tuners or tape 
recorders. Check the accompanying chart for details on 
these points. 

Price: The units considered here range in price from 
about $200 to $400. Surprisingly, we found no absolute 
correlation between price and quality. Good instruments 
are available at all price levels, and you should be able to 

choose a player that provides the sound and the features 
you want at a price within your budget. 

Performance: This is, of course, the one really critical 
consideration, and there are some clearly audible differ- 
ences in the sound of the various units. Here's what to 
listen for: 

Balance: Does the unit have solid bass, smooth mid- 
range, clean highs? Are there missing bands of frequencies 
(otherwise known as "holes") in the response? Is the 
bass or the treble lacking? You can check out most of these 
points with a good recording of a full orchestra. 

Distortion: None of the models listed in the chart had 
any really significant distortion. But the experienced ear 
can detect that some of them have slightly cleaner sound 
than the others. What little distortion did appear was most 
obvious on recordings with piano or high strings. 

Loudness: All of the portables can probably produce 
louder sound than you will ever want. But if your needs 
are extreme-if the room is very large, or if you like your 
music very loud-maximum available volume may be a 

consideration for you. Some units will play louder than 
others without obtrusive distortion, and this factor can 
be checked in listening tests. But be aware that a unit that 
plays loud enough in a small showroom may not produce 
the volume you will require in a larger area. 

Your final selection, of course, will be made on the 
basis of just how important to you the separate factors 
of portability, extra features, price, and performance are. 
Weigh them all well before you start your shopping. And 
when you go in to listen, be prepared to be surprised. 
These units in the $200 to $400 price range offer per- 
formance that would have been considered quite respect- 
able in a far more expensive home installation only a few 
years ago. No one, I am happy to report, need any longer 
flinch at the thought of stereo in a suitcase. 

A SAMPLER OF STEREO PORTABLE PHONOGRAPHS 

MODEL STYLE 
WEIGHT, 
POUNDS DIMENSIONS, INCHES INPUTS 

HEADPHONE 
JACK PRICE 

Sylvania 
Exponent 4/40 

1 case 
(swing -down) 

39 191/4 x 173/4 x 121/4 Aux. Yes $198.80 

Pilot XKE-3000 1 case 26 241/2 x 133/4 x 8 Aux. No $199.50 

Columbia 
Masterwork M 1916 

1 case 27 24 x 17 x 8 Aux. No $199.95 

KLH Model Eleven 1 case 28 24 x 14 x 7 Aux. No $199.95 

Fisher Model 50 1 case 35 233/4 x 141/4 x 8 Tuner, Aux. Yes $229.50 

Electro -Voice 
Entertainer 1 

2 cases 36 201/2 x 157/8 x 9 
(Spkrs.) 17 x 163/4 x 12 

None No $235.00 

Shure M -100L 2 cases 55 21 x 151/3 x 83/4 

(Spkrs.) 21 x 191/4 x 14 
Aux., Mic. No $389.00 
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Many who have never read a word 
of Eduard Hanslick's criticism 
are nonetheless quite ready to 
accept the Wagnerites' estimate of 
him as a blundering philistine. 
The author, however, finds him 
neither arch -fiend nor fool, but a 

4 victim of history. 

EDUARD HANSLICK: 
A Critical Reappraisal 

By HENRY PLEASANTS 

WHAT is one to think of a music critic who could 
say of Beethoven's Ninth Symphony and Missa 

Solemnis that "They stand unique and alone, like 
colossal Pillars of Hercules at the gates of modern music, 

saying 'No farther!' " 

-Or of one who could write of Wagner: "When an 
art enters a period of the utmost luxury, it is already on 
the decline. Wagner's operatic style recognizes only super- 
latives, and a superlative has no future. It is an end, not 
a beginning. Starting with Lohengrin, he broke a new 

path. dangerous to life and limb. This path is for him 
alone. Whoever follows will break his neck, and the public 
will contemplate the disaster with indifference." 

-And of one who could compare the Richard Strauss of 
Don Jiíru to "a routine chemist who well understands 
how to mix all the elements of musical -sensual stimulation 
to produce a stupefying pleasure gas." 

It is clear what Richard Wagner thought of him. He 

put him in his opera Die Meistersinger in the character 

of the captious Sixtus Beckmesser and, as a result, Eduard 
Hanslick (1825-1904), the celebrated music critic of 
Vienna's Nene Freie Presse, has gone down in musical 

history as the prototype of the philistine critic reduced to 

a well -deserved ignominy for opposing the triumph of 
enlightenment. 

It is an odd role for a man who was, in many ways, a 

pioneer music critic and who was certainly the first to give 

courses (as a Professor Extraordinary at the University of 
Vienna) in what is now cal ed "music appreciation." 
Although there had been other music critics before him- 
notably Johann Mattheson (1681-1764) in Hamburg, the 
Relh:tabs, father and son, in Berlin, Johann Rochlitz 

(1769-1842), founder of the Allgemeine Musikalische 
Zenung, and Robert Schumann, founder of the Nene 
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Richard Wagner caricatured 
Eduard llanslick as the petty; 

faultfinding Sixtus Reckmesser 
in Die I\leistersinger. 

In a preliminary draft of the 
libretto (which was read in 

Ilanslick's presence) Wagner 
had spitefully called 

the character Veit Ilanslich. 
CULVER PICTURES 

Zeilschrift für h u tsik, both in Leipzig-and although he 
was a contemporary of Henry Chorley (1808-1872) and 
James William Davison (1813-1885) in London, Ilan - 
slick, more than any of these, crystallized many of the 
conventions of daily newspaper criticism that have per- 
sisted down to the present day. 

Born in Prague, trained as a pianist and composer- 
and also as a lawyer-Hanslick arrived in Vienna in 1846. 
Ile was uniquely qualified in training, disposition, and 
literary gifts to cope with a musical Europe bursting or 
about to burst with such exciting and disturbing talents as 
Berlioz, Liszt, Chopin, Schumann, Wagner, and Verdi. 

No critic was ever born into a more challenging time, 
nor has any other critic accepted such a challenge more 
enthusiastically or with a greater awareness of the critic's 
calling and responsibility. By the time he arrived in 
Vienna, at the age of twenty-one, he had already met 
Berlioz, Liszt, Schumann, and Wagner, and he made his 
critical debut with a lengthy analysis of Tannhütiser, 
which continued over eleven consecutive installments in 
the li7iener lllrtsikzeilung. He also campaigned for Schu- 
mann in the columns of a fashionable periodical called 
Sonntagsbliitter. 

His enthusiasm for the music of Schumann, and sub- 
sequently for that of Brahms, was to continue throughout 
his life. Not so with the works of Wagner. He liked 
Lohe» grin less than he did Tannhüuser. Of its central 
figure he wrote: "A person who 'must' is no hero of a 
drama, for he is not of our kind. He is a 'seraphic soldier' 
whose will and consciousness repose not in his own bosom 
but in the furrows of his divine field commander's brow." 

Wagner never forgave him for this critical effrontery. 
Hanslick had written without personal bias, and he tried 
to re-establish the friendly relationship the two had for- 
merly enjoyed. But one evening in the fall of 1862, at 
a private gathering in Vienna, Wagner, with Hanslick 
present, read the libretto of Die Meistersinger in a draft 
in which Beckmesser was still called Viet Hanslich. The 
two men never spoke again. When he covered the premier 
of Die Meistersinger in Munich in 1868, Hanslick ex- 
pressed himself with an intemperance he later regretted, 
and his description of Hans Sachs' "Jerum ! Jerum! Holla, 
holla ho!" as suggesting a "roaring tiger" has been 

quoted against him by Wagnerians and others ever since. 
Wagner responded in kind by describing Hanslick's 

celebrated esthetic tract Of Beauty in Music (Vont sUusi- 
kalisch-Schónen) as "a libel evolved with extraordinary 
cleverness for the purpose of musical Jewry." (Hanslick's 
mother, according to Nazi researchers, was Jewish, and 
Hanslick's name was accordingly carried in the Nazi - 
inspired Lexicon of Jews in Music.) 

Thus the stage was set for the long and bitter battle, the 
conservative critic and his sympathetic readers on the one 
side, the messianic composer and his horde of apostles, 
disciples, and lesser prophets on the other. It was an en- 
gagement the like of which had never been experienced 
in music before and is unlikely ever to be experienced 
again. Hanslick lost. His fame turned to infamy, and his 
public "image," to use a current colloquialism, became 
permanently disfigured by association with the crabbed 
features of the wretched Beckmesser. 

The image hardly fits the Hanslick known to those 
who have taken the trouble to read his criticism, who have 
savored at first hand his enthusiastic perception of the 
St. Matthew Passion, the Brahms symphonies, and the 
Verdi Requiem, or his charming appreciations of such 
artists as Clara Schumann, Adelina Patti, Lilli Lehmann, 
Henri Vieuxtemps, and Franz Liszt. Who, for instance, 
could possibly imagine Beckmesser saying of the Verdi 
Requiem: "Verdi, following the better Neapolitan church 
music, has denied neither the rich artistic means of his 
time nor the lively fervor of his nature. He has, like many 
a pious painter, placed his own portrait on his sacred can- 
vas. Religious devotion, too, varies in its expression; it 
has its countries and its times. What may appear so passion- 
ate, so sensuous in Verdi's Requiem is derived from the 
emotional habits of his people, and the Italian has a per- 
fect right to inquire whether he may not talk to the dear 
Lord in the Italian language." 

One may disagree with Hanslick's reservations about 
Olello, but no carping Beckmesser could have written the 
following: 

"If the right choice of color for every mood and the em- 
phatic notation of every turn of speech were the single ob- 
jective of opera, then we would unhesitatingly declare 
Ote/lo to be an improvement over Aida, and Verdi's finest 
work. This sympathetic devotion to the poem does not, how- 
ever, release the opera composer from other obligations. 

"He must, above all, be a musician, and on this basis we 
expect music not only in accord with the text but also attrac- 
tive to us simply as music-individual, original and self- 
sufficient. Not only should it provide the animating color- 
ation for the poet's sketch; it should itself provide the musical 
picture, sketch and color. In a word, we demand of the opera 
composer beauty and novelty of musical ideas, particularly 
melodic ideas. And from this point of iew Otello strikes 
me as less adequate than Aida, La Traviata, or Un Bailo in 
11latchera .... The master set himself a noble objective, but 
much of worth has been sacrificed in its attainment: naiveté 
and youth. And youth in music is melody. In his earlier 
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operas the young Verdi did not always know quite what to 

do with his melodies-but he had them!" 

A similar rein of musical sensibility runs through his 

comments on Brahms. Of the Symphony No. 1 he wrote 

after the Vienna premiere in 1876: 

"Brahms seem to favor too one-sidedly the great and the 

serious, the difficult and the complex, and at the expense of 

sensuous beauty. \Ve would often give the finest contrapuntal 
device (and they lie embedded in this symphony by the 

dozen) for a moment of warm, heart -quickening sunshine. 
There are three elements-they all play a great role in the 

most modern German music-for which Brahms has a con- 

spicuous predilection: syncopation, retard, and simultaneous 
employment of counter -rhythms. In these three points, and 

particularly with regard to syncopation, he can hardly go 

farther than he has already gone." 

This is perceptive criticism, and certainly not the work 

of a dilettante, but it betrays a taste for the agreeable, the 

lovely, the straightforward, that was bound to expose 

Hanslick to charges of superficiality and frivolity. Hans - 

lick's taste for music that gives pleasure and his admira- 

tion for those who excelled in the execution of pleasurable 

music came close to heresy in a time when Wagner and 

Liszt were the standard bearers of the new musical aes- 

thetic. They and their adherents conceived of music in 

terms of revelation, thought of Rossini, Donizetti, Bellini, 

and Meyerbeer as examples of original sin, denounced 
florid song as an utterance of the devil, and could sense 

fumes of diabolic sulphur in a simple accompaniment. 

One can imagine the snorting contempt with which the 

Wagnerites must have read this description of Hanslick 

in Louisa Lauw's Fourteen Years with Adelina Patti: 

"Shortly after her Vienna debut (in 1863), Adelina made 
the acquaintance of Dr. Hanslick, of whom she stood in 

. . 

J 

Franz Liszt, like Wagner. represented the 
aesthetic that Ilanslick opposed. Ile said 
that Liszt's piano compositions were "...a 
mixture of trivialities and oddities. toler- 
able only when he played them himself." 

considerable awe. She found him 'not at all so stern and 
ferocious' as she had feared he might he. Indeed, with the 
first small talk with which conversation began, she found 
him most gracious. He soon became a daily guest and found 
pleasure in catering to the whims of his little friend by play- 
ing her the most popular Strauss waltzes, which Adelina 
loved. Adelina would have liked, if only as a joke, to find 
fault with the playing of a man whose judgment was so 

decisive for her success in the Austrian metropolis, but Hans - 
lick's splendid playing quite took the wind from her sails. 
He had to pay dearly, however, for this friendly admiration, 
for when he had played until he was too tired to play any 
longer, [Maurice] Strakosch would be harnessed to the 
piano, and Hanslick would have to dance with us, willy 
nilly " 

Such a proof of frivolity might nevertheless have been 

passed over had Hanslick not also demonstrated his un- 

erring eye for the weaknesses in Liszt's and Wagner's 
shining armor by exercising the rapier that was his pen. 

Wagner's most tempting vulnerability was the quality of 
his verse, and Hanslick, an extraordinarily literate man, 
recognized and exposed its weaknesses without mercy. 

Of some of the more high-flown diction of Tristan and 
lsolde, for example, he asked: "Are there really con- 

noisseurs who find this sort of thing poetic, profound- 
or even German?" 

He observed of Wotan: "Generally speaking, one can 

be certain that with the appearance of so much as the 

point of Wotan's spear, a half hour of emphatic bore- 

dom is in store. Should this 'exalted god,' who never knows 
what is needed, or does the right thing, who yields in the 

first drama to a stupid giant, in the second to his domi- 
neering wife, and in the third to an impudent youth- 
should this unctuous pedant be revered as the godly ideal 

of the German people?" 
Ile analyzed Liszt's symphonic poems: "The qualities 

Defending Giuseppe Verdi's Requiem 
against charges that it was too emotional, 
Ilanslick wrote: "The Italian has a perfect 
right to inquire whether he may not talk 
to the dear Lord in the Italian language." 

ti 

The young Richard Strauss was compared 
by Hanslick to a chemist who knew ". . . 

how to mix all the elements of musical - 
sensual stimulation to produce a stupefying 
'pleasure gas"" in such works as Don Juan. 
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which attract the public and interest the musician do not 
flow from the pure fountain of music; they are artificially 
distilled. Musical creation does not come freely and origi- 
nally with Liszt; it is contrived. He be ongs to those in- 
genious but barren temperaments who mistake desire for 
calling .... The interest commonly excited by intelligent 
detail, technical brilliance, and the energetic prosecution 
of one special principle wins them a higher position than 
is the lot of numerous student works that elaborate a 
similar insufficiency correctly but without intelligence; 
i.e., his works are preferable to those of his numerous 
pianist colleagues." 

As his many detractors never hesitated to acknowledge 
-albeit in a pejorative sense-Hanslick was an essentially 
rational man. But in their eyes this rendered him incapable 
of penetrating to and grasping the profound mysteries 
and revelations of Wagner's music dramas and Liszt's 
symphonic poems. That was-and still is-one way of 
looking at it. To Hanslick much of the mystery, profundity, 
and revelation was pretentious humbug, decked out in a 

theatrical and musical grandeur (which he never failed to 
acknowledge) and propagated with a barrage of fustian 
prose (which he never ceased to ridicule). One need not 
inquire as to the reaction at Wahnfried (Wagner's home 
in Bayreuth) when Hanslick observed of Parsifal: 

"The listener who is sufficiently naive to conceive of the 
Wagnerian Parsija/ (as opposed to that of Wolfram von 
Eschenbach) as a kind of superior magic opera, as a free 
play of fantasy reveling in the wondrous, will catch the best 
aspect of it and salvage the least troubled pleasure. He will 
have to defend himself only against the false notion that be- 
neath it all lies an unfathomably profound, holy meaning, 
a philosophic and religious revelation. Unfortunately, it is 
upon this alleged deep moral significance, upon the Christian - 
mystical element in Wagner's poem, that the greatest weight 
is laid. And about this aspect of the new 'Consecrational 
Stage Festival' and its dramatic physiognomy I have grave 
reservations." 

From all this it is plain that Hanslick was a man who 
thought that writers should express themselves in literate, 
intelligible prose and composers in more or less orderly 
melodies. One can imagine what he would have thought 
of abstract painting! He liked his theater to be peopled 
with mortals face to face with problems common to the 
species. He had no time for gods and magic. He felt that 
the love -potion in Tristan and Iso/de, for instance, by rob- 
bing the principals of freedom of will, made the whole 
story dramatically uninteresting. Time and again he wel- 
comes a breath of pure melody (IVinlerstürme in Die 
IValküre and the Prize Song in Die Aleistersinget), a bit 
of multiple -voiced music to break the monotony of dreary 
monologues (the Quintet in Die Meistersinger, the men's 
chorus in Gótlerdüntmerung, and the Flower Maidens in 
Parsi fal ), or the appearance of mortally motivated mortals 
(Gunther and Gutrune in Gotterdüntmerung). 

Such criticism was not fashionable in the second half 
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of the ninelecnth century. it would have been more appro- 
priate to the eighteenth. But Hanslick was not, curiously, 
an eighteenth -century man. He was wholly of his own 
time, however much he may have tried to stem the main 
stream. He once confessed that he would rather see the 
complete works of Heinrich Schutz destroyed than 
Brahms' Requiem, the complete works of Palestrina than 
Mendelssohn's, all the concertos and sonatas of Bach 
than the quartets of Schumann and Brahms, and all of 
Gluck than Don Giovanni, Fidelio, or Dei Freiscbütz. 
"A shocking confession," he added, "but at least an 
honest one!' 

These preferences hardly suggest a critic whose 
comprehension did not go beyond Auber, Boieldieu, 
Rossini. and Offenbach. But Hanslick's enemies, stung 
by his sober perception and caustic wit, delightedly seized 
on the fact that his enthusiasm embraced light music- 
including even Johann Strauss !-to imply that he under- 
stood nothing else; and Brahms played into their hands, 
probably unwittingly, by dedicating to Hanslick his lovely 
-but hardly soul-stirring-Lieber/ieder IValzer. The 
Wagnerites loudly inferred a sly dig. They argued that 
Hanslick mere y used Brahms as a counterweight to Wag- 
ner and neither understood him or liked him. 

This picture of Hanslick, one still quite common in 
central Europe, is probably best capsulized by Paul Henry 
Matthew Rrady's photograph of Adelina Patti makes it clear why 
Han -dick was willing to waltz with her until exhausted. In 
reviewing her Vienna debut, he said: "One must confess to hav- 
ing hardly e,:er met a more charming individual on the stage." 
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Lang in his Music in Iresiern Civilization with a descrip- 
tion of I lanslick and other like-minded critics as "partisans 
of a soher and one-sided rationalism, the seriousness of 
which does not, as a rule, transcend the mental capacities 
of the average intelligence of good middleclass readers, 
though they had a sense for sarcasm and witticism which 

made their writings good reading." 
The more knowledgeable have tended in their response 

toward a curious ambivalence. Ernest Newman, for in- 

stance, in the introduction to his edition of Berlioz' 
Memoirs, could write: "Thousands of people who have 
not the least idea how much good sense Chorley and 
Hanslick talked about music remember them for one or 
two mistakes they made about Wagner." But the same 
Ernest Newman, in his The Life of Richard Wagner, was 

himself the first to forget all that good sense, describing 
f lanslick as "the most colossal ignoramus and charlatan 
who ever succeeded in imposing himself on an editor as a 

musical critic." 
Many commentators, including the late Oscar Thomp- 

son (in his excellent chapter on music criticism in The 
international Cyclopedia of Music and Musicians), credit 
him with knowledge, insight, and literacy, but agree 
that his "blunder" in opposing Wagner could not be com- 
pensated even by his early and consistent espousal of Schu- 

mann and Brahms. 

NONE of this equivocation, it seems to me, brings us 

very close to the mark. And widest of the mark are those 
who speak (whether like Newman in Wagnerian wrath, 
or like Thompson more in sorrow) of a single blunder. 
For if Hanslick blundered on Wagner, he blundered also 
on Berlioz, Liszt, Strauss, and Bruckner. If we can accept 
these dissenting opinions as blunders, then Hanslick's 
blunder count was insupportably high. 

But can we so accept them? Can his detractors so accept 
them, whether malicious, benevolent, or, like Lang, smug? 
It should be remembered that I lanslick never failed to 
recognize and acknowledge in these composers their talent 
and their accomplishments. In writing of Tannhauser in 

1846, when he was only tmenty-one, he said: "Richard 
Wagner is, I am convinced, the greatest dramatic talent 
among all contemporary composers." Many years later, 
when feeling was at a high pitch and Hanslick was its 

principal target, he would write: "I know very well that 
Wagner is the greatest living composer and, in a historical 
sense, the only one worth talking about." He wrote in 

the same sense, if with less admiration, of Berlioz, Liszt, 
Strauss, and Bruckner, correctly assessing them as, in a 

historical sense, lesser talents. 
"In a historical sense .... " There is the key. I lanslick 

did not blunder. He went into the fight with his eyes 
wide open. I Iisopponents were not Berlioz, Liszt, Wagner, 
Strauss, or Bruckner. His real adversary was history. The 
composers were merely the larger figures swept along by 

an evolutionary current that neither they nor Hanslick 
could curb or control, and which Hanslick felt must carry, 
if not themselves, then certainly their successors to in- 

evitable and irrevocable disaster. 
Ile foresaw in Wagner's chromatic modulation a threat 

to the system of tonal balance on which all structure in 

western music had up to that time been predicated. He 
foresaw in Wagner's endless melody and melodic endless- 
ness an end of melody, the life -blood of western music. 
He foresaw in- the tone poems of Berlioz, Liszt, and 
Strauss a dilution of pure music by the alien arts of prose, 

poetry, and painting, an abdication by the composer in 

favor of the poet, the painter, and-particularly in Bruck- 
ner's case-the philosopher and mystic. In Strauss he saw 
the composer becoming the creature of his own orchestral 
skills, the fashioner of a hundred -man Frankenstein 
monster. In all of them he recognized that even the 
transcendental has its limits, and in Strauss, particularly, 
he smelled the foul breath of license. 

In the full flush of Strauss later triumphs with Salome, 
Elektra. and Der Rosenkavalier, of Stravinsky's early 
triumphs with The Firebird, Pelronchka, and Le Sane do 
prinlemps, of the promise of Debussy's Pelléau el Aléli- 
sande and Ravel's Daphnis and Chloe, it may have be- 

come easy and even pardonable to regard such forebodings 
as the stuffy dissent of a Victorian or Hapsburg reaction- 
ary. But if we contemplate soberly and honestly what has 

happened in the intervening half -century, the spectacle 
must suggest to all but the most unregenerate prophets of 
the inevitability of "progress" a re-evaluation of Hanslick's 
so-called blunder. Have not his forebodings about the 
tonal structure been amply fulfilled by Schoenberg and 
his followers? Did not the Straussian orchestra collapse 
under its own weight? Has not melody vanished from our 
new serious music? Have not alien arts clung to music in 

the shape of their own contemporary abstractions? As for 
the license-well, let each of us with a shred of compassion 
in his make-up be thankful for Hanslick that he did not 
live to experience Salome, Elektra, IVozzeck, Lulu, and 
Aloses and Aaron! 

A blunderer? No. Quixotic, possibly, but more noble. 
For he knew perfectly well that what he was up against 
was no windmill, and he knew that he would perish. "I 
know," he wrote toward the end of his life, "that I repre- 
sent a small minority, and I know that I shall not live to 

see a reversal of taste in this regard. Younger critics may." 
And they have. But the only thing they remember about 

Eduard Hanslick is that he bucked public opinion-and 
lost. 

Henry Pleasants, recently retired from the U.S. Foreign Service, 
has written several books and many articles on musical subjects. 
NOTE: All translations are from Vienna's Golden Years of Music, 
by Eduard Ilanslick, translated and edited by Ilenry Yleacants, 
Simon and Schuster (1950), and are reproduced with the per- 
mission of the copyright owner. 
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 a- PYRIGHT LAW AND 
UNDER THE TERMS OF H.R. 4347, A BILL NOW IN THE CONGRESS, 

By GEORGE GOLDBERG 

THE United States Copyr'ght Law is a wonder of 
versatility. Books, magazines, sheet music, motion 
pictures, paintings-these are all under the protec- 

tion of our copyright law. But the law also covers tele- 

phone directories, advertising circulars, costume jewelry, 
artificial flowers, ashtrays, salt and pepper shakers, col- 

lapsible lampshades, clocks, candlesticks-and some 
piggy banks. 

Is everything copyrightable, then? Not at all. Obscene 
books are not copyrightable. Publications of the United 
States Government are not copyrightable. Dress designs, 
as any consistent reader of the fashion pages knows, are 

fair game for all. And ideas are not eligible for copyright 
-though they may be patentable. 

Readers of this magazine will perhaps have detected 
one glaring omission in the above account. What about 
phonograph records? .... Phonograph records? What 
are they? 

The attitude of the United States Government toward 
the phonograph record has always been somemhat like its 

attitude toward Communist China: it doesn't exist. In 

terms of the official position, there is a large hole in Asia 

surrounded by Russia, India, a few minor but troublesome 
sovereignities, and the Pacific Ocean. It is apparent that 
the hole is larger than the United States-but don't ask 

what's in it. Similarly, although it seems likely that there 
is some connection between the noise level in these United 
States and all those spinning black discs, Uncle Sam- 
officially speaking, of course-has not yet, in the legal 
sense, recognized it. 

Phonograph records, in short, are categorically uncopy- 
rightable-that is, you cannot infringe a record. Of course, 
you can infringe the music on a record if it has been copy- 
righted, but a recording of a work in the public domain 
(a Beethoven symphony is a good example) gets no copy- 
right protection whatsoever. As far as the current Copy- 
right Law of the United States is concerned, I can stamp 
out billions of copies of the Boston Symphony Orchestra 
playing Beethoven's Fifth and I don't have to pay any- 

one anything. (One exception was recently made: I had 
better not try shipping them across state lines with forged 
labels on them.) 

Now, Beethoven may not be concerned with this state 
of affairs, but Erich Leinsdorf, his musicians, and his re- 

cording company certainly are. A major advantage of a 

federal law is its national uniformity and jurisdiction- 
that is, the law and its provisions are applicable throughout 
the country, and the judgment of one federal court is en- 
forceable in all fifty states. But in the absence of a federal 
law, suits must be brought wherever an infringement oc- 

curs-and then only if the laws of that state permit. Some 
states do have anti -dubbing laws, and if a record pirate 
operates in such a state, he can he sued there. But the ver- 

dict is enforceable in that state only. To stop a pirate ring 
operating on a national scale, it would be necessary to 
obtain verdicts against its depredations in fifty-one sep- 
arate jurisdictions, an expensive and impossibly time-con- 
suming task. As long as no records with forged labels 
cross state lines, federal law cannot be invoked. But if 
records were copyrightable, only a single court action 
would be needed to halt piracy in every state. 

The law is a wonderful thing. Too many people are put 
off by its formidable appearance-all those whereases, all 

those Latin expressions, and all that small print. But once 
the jargon is mastered and the magnifying glasses pro- 
cured, the law can be seen for what it is: a unique and 
unmatched medium of entertainment. For real apprecia- 
tion, the main thing to remember is that things are seldom 
what they seem. Take the fact that records are not (as of 
this writing) copyrightable, for example. How did this 
come about? 

CONGRESS derives its power to regulate copyrights (and 
patents) from Article I, Section 8 of the Constitution: 

"Congress shall have power .... To promote the Prog- 
ress of Science and useful Arts, by securing for lim- 
ited Times to Authors and Inventors the exclusive 
Right to their respective Writings and Discoveries." 

Thus, to be eligible for copyright under the Constitution, 
a work must be a "Writing." 

In the year 1882, professional photographer Napoleon 
Sarony made a portrait of Oscar Wilde. An enterprising 
lithographic company made and sold 85,000 copies of 
this photograph, without asking (or otherwise obtaining) 
the permission either of Mr. Sarony or of his famous 
subject. Mr. Sarony sued. The lithographic company said 
that photographs aren't "Writings." But the Supreme 
Court said they are: all the Constitution meant to require 
was "visible expression," said the Court. Photographs are 
works visibly expressed; therefore, photographs are 
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MONOGRAPH RECORDS 
"SOUND RECORDINGS" WILL BE COPYRIGHTABLE FOR THE FIRST TIME 

Writings. By the year 1884, maps, engravings, musical 

compositions, and paintings had all been legally declared 

to be Writings. 
The precedent set by the Sarony case was in time to find 

application in another copyright action, this one involving 

the reproduction of music. Adam Geibel composed the 

songs Little Cotton Do//y and Kentucky Babe Schottische. 

The Apollo Company made and sold piano rolls of these 

songs-which came as something of a surprise to Mr. 

Geibel and his publisher. The publisher retained as lawyer 

Mr. Charles Evans Hughes (who later dropped out of 
the case to become Governor of New York and subse- 

quently a Supreme Court Justice) and sued the Apollo 
Company. Now, in 1902, when all this transpired, piano 

rolls, as compared to Thomas Edison's hoarse phono- 

graphic novelty, were big business: between one and one - 

and -a -half million rolls were made in the United States 

that year to feed the hungry maws of the 70,000 to 75,000 

The revised Copyright Law introduced in the /louse by New York 
Congressman Emanuel Celler should take effect January 1, /967. 
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player pianos then in use. Music publishing-particularly 
of sheet music-was also in its heyday in that era be- 

fore records and radios supplanted the home musician. 

The Apollo Company did not question the copyrights 

of Mr. Geihel's songs. Instead, it argued that the copy- 

right law only prohibited copliug-and that piano rolls 

were not copies. Who can read a piano roll ? Square holes, 

that's all you can see. That is, no visible expression. Hence. 

no Writing. And hence (although it doesn't necessarily 

follow), no copy. The Court applied the test of visible 

expressioe and dismissed the case. 

Nok., phonograph records convey even less meaning 

to the inquiring eye than piano rolls do. If you look at a 

record, all you see is grooves. These grooves are incompre- 

hensible to the naked eye. Like the holes on the piano 

rolls, they can only make a special machine emit pre- 

determined sounds. Therefore, the decision in the Geibel 

case was of direct and immediate concern to members of 
the phonograph industry, and they took their problem to 

Congress. However, Congress chose not to approach the is- 

sue of the phonograph record head-on, and compromised: 

while refusing to extend the protection of copyright to 

phonograph records themselves, the Act of 1909 provided 

that phonograph records are copier of whatever their 
grooves contain. Henceforward, if records should be made 

of a copyrighted musical composition without its com- 

poser's permission, he could sue. The Act of 1909 thus 

enhanced the legal status of musical works already copy- 

rightable, but phonograph records still remained ineligible 
for copyright protection. Moreover, in passing a copyright 
statute purporting to cover all published works, Congress 

had legally "preempted" the field: thereafter, no state 

could pass any law on the subject. 

The states were not totally helpless, however. While 
they could not pass copyright laws in competition with the 

federal government, their general business laws could be 

applied to radio stations and record companies as well as 

to haberdasheries and furniture stores. In some states 

these general laws were malleable enough, and the courts 

milling enough, to compensate for Congressional inaction. 
rred Waring was the beneficiary of such a state law in 

a suit during the nineteen -thirties. Ile and his "Penn- 
sylvanians- were in great popular demand and their serv- 

ices did not come cheap. Radio station WDAS in Phila- 

delphia wanted very much to broadcast performances of 
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the Pennsylvanians, hut had somewhat less desire to pay 
their price. Accordingly, WDAS went to a record store 
and purchased a number of albums featuring the Waring 
group. The station, after noting the warning on the labels 
"Not licensed for radio broadcasts," nonetheless pro- 
ceeded to play them over the air. 

Waring held no copyright in these recordings (they 
were, of course, not eligible for copyright), so he could 
not sue WDAS in a federal court. Fortunate y for Waring, 
however, the Commonwealth of Pennsylvania, within 
whose jurisdiction these events took place, frowned upon 
commercial practices it deemed "unfair competition," 
and the radio station's activities qualified as such. The 
courts ordered WDAS to cease and desist from broad- 
casting records with labels carrying the legend "Not 
licensed for radio broadcasts." 

In another case, one involving recordings made of live 
music performances, state laws again protected the plain- 
tiff. One Saturday afternoon in 1950 the Wagner -Nichols 
Recorder Corporation tuned in to an ABC network station 
and was rewarded with an inspiring performance direct 
from New York's Metropolitan Opera House. The Re- 
corder Corporation felt that such great music ought to 
be made available to every American home. To that end, 
and unwilling to depend upon a like concern on the part 
of Columbia Records, with whom the Met had an ex- 
clusive recording contract, Wagner -Nichols cut its own 
records of the broadcast performances and sold them. The 
Met, soon joined by ABC and Columbia, brought suit in 
the courts of New York with the result that the Recorder 
Corporation was obliged to direct its solicitude for the 
public into other channels. 

In the Met case, it is true, the offending records were 
made from live broadcasts, not from other records. But a 
later New York case noted that the Recorder Corporation 
would have been stopped from copying directly from 
Columbia discs also. New York, then, does give the phono- 
graph record some legal protection. Yet, even in New 
York, attempts to pass anti -dubbing statutes-to prohibit 
the unauthorized duplication of phonograph records- 
have not been successful. (Such statutes actually passed 
the New York legislature in 1952, 1953, and 1955, but 
Governor Dewey vetoed the first two and Governor Harri- 
man failed to sign the last.) 

On the other hand, efforts to nullify the effect of the 
Waring decision have met with greater success elsewhere 
-in North Carolina, South Carolina, and Florida, statutes 
were passed giling radio stations (and taverns) the right 
to play any records they wished over the air or in their 
establishments without asking anyone's permission. Penn- 
sylvania says, "Unfair!" Florida says, "Fair!" In most 
states no one, least of all the courts, had or has-any 
idea of what to say. And this is precisely why Congress 
was given the power to regulate copyrights. The need 
for a national copyright law was so evident from the very 

beginning that the copyright clause was included in the 
Constitution v'ithout opposition. Few other constitutional 
clauses can make that claim. 

Laws must be kept current. The Act of 1909 was barely 
in force before proposals to amend it were introduced in 
Congress. It is not surprising, then, that the Copyright 
Law is an antique affair, out of date and out of step with 
the rest of the world's laws on the subject. (Britain has 
protected phonograph records since 1911.) Every attempt 
to bury the fossil and construct a new law, however, has 
been inundated by a tidal wave of conflicting interests, 
and Congress, not wishing to insert itself between the 
combatants, wished a plague on all their houses and re- 
turned to more pressing concerns. 

But the pressures for change continued to build up. At 
last, in 1955, Congress was prevailed upon to order a 

definitive study of all aspects of copyright with a view to 
a general revision of the law. The United States Copyright 
Office was directed to supervise the study and make spe- 
cific recommendations for a new statute. 

THE work of the Copyright Office took ten years to 
complete. At last, on February 4, 1965, H.R. 4347, a bill 
entitled "For the general revision of the Copyright Law 
..." was introduced in the House by Congressman Celler 
of New York. This bill would make many changes in the 
law, including the extension of copyright to phonograph 
records. Sound recordings, which are defined as any 
"fixation of a series of ... sounds," would be directly 
copyrightable. The owner of a "sound recording" would 
have the exclusive right to make and sell copies of it. As 
a practical matter, the "owner" will probably be the record 
company. Performers, engineers and others whose services 
together produce the recording will be able to protect 
their interests in it by arrangement with the record com- 
pany. This is how actors, cameramen, and others involved 
in the making of motion pictures (or video tapes for tele- 
vision use) do it-the producer takes out a copyright on 
the entire production and the others negotiate the best 
contract they can with the producer. No special administra- 
tive problems are anticipated where phonograph records 
are concerned. 

The drafters of H.R. 4347 have optimistically set Janu- 
ary 1, 1967 as the effective date of the new law. If the 
law can indeed be passed by then, the Act of 1909 will 
have lasted for fifty-eight years. But legal time passes 
very' slowly. In fact, the new copyright law may be out- 
moded in some respects even before it is passed. But it 
will nonetheless accomplish one important thing: the 
phonograph record will at last have been recognized to 
exist in the eyes of the law. 

George Goldberg is a lawyer and music enthusiast with an active 
interest in the phonograph industry's bizarre legal history. 
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JANÁCEK'S SLAVONIC MASS IN A DEFINITIVE READING 

Rafael Kubelik conducts a thrilling performance for Deutsche Grammophon 

THE English composer Frederick Delius applied the title A Mass of Life to his ambi- 
tiotis 1905 choral -orchestral setting of texts from Nietzsche's Thus Spake Zarathustra. 
But the title applies much more fittingly, I think, to the magnificent M'sa Glagolskaya, 

or Slavonic Festival Mass, that came in 1926 from the pen of the seventy -two -year -old `LCzech composer Leos Janácek. fr 

1 

The text used by Janácek is that of the Glagolitic Church 
Slavonic liturgy of Saints Cyril and Methodius, who brought 
Christianity to the Eastern Slays in the ninth century. Out 

e,,, of the mass' nominal divisions of Kyrie, Gloria, Credo, 

r4) :. .1; 

Sanctus, Benedictus, and Agnus Dei, Janácek created a 

r`' w blazing affiirmation of life that power surpassesin its even 

.- 
the Gloria of Beethoven's Missa Solemnis. And he slid so in 

an utterly original musical style, one based essentially on 
the speech rhythms of his native Moravia and owing little 
to the developmental techniques of European symphonic 
music. Stylistically, the music is of the kind that Moussorg- 
sky might have created had he lived into the twentieth \ century. We get a small taste of this musical language in 

LEOA JANÁCEK Janácek's justly popular Sinfonietta for orchestra with 
A blazing affirmation of life twelve trumpets, and sve have it again in a purer form in 

the operatic masterpieces jenufa, Katya Kabanova, and The Cunning Little Vixen. But it 

is in the Mass that Janácek's musical speech reaches a thrilling culmination. 
Janáéek composed his mass, not as a conventional believer, but as a spokesman for his 

people. A hint of his attitude toward the work is afforded by his fierce reply to a critic's 
comment that "Janácek, the old man, feels, with increasing urgency, that the expression 
of his firm belief in God must not be missing from his life's work." To which the irate 
seventy -two -year -old composer replied: "No old man, no believer ... till I see for myself !" 
At a later time, he spoke of the mass as being inspired by Nature's cathedral, the forest : 

"And high is this cathec ral, reaching to the vaults of heaven. And candles are burning 
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there-these are the tall fir trees, and there are scintillat- 
ing stars at their tops. And the bells of the cathedral are 

those hanging from the necks of a flock of sheep. And 
my work deals ss ith this cathedral. I depict in it, to a 

certain extent, the legend which says that when Christ 
was hanged on the cross, the heavens were torn asunder." 

The question of language aside, performing a work 
such as Janácek's mass presents so many problems of 
tessitiua and rhythm for the singers, as well as of balance 

and sheer technique for orchestra and conductor, that 
first-rate realizations are few and far between, whether in 

concert, in radio broadcasts, or on discs. Janácek's own 
disciple, Btetislav Bakala, conducted the first recorded 
performance of the work in the early 1950's, and it has 

been available on both the Urania and Supraphon labels; 
but the recording techniques of that day sufficed only to 
give a bare outline of the music's substance. For the past 

few months I have also had in hand a 1964 Supraphon 
stereo recording of the Mass with Karel Ancerl and the 

Czech Philharmonic Orchestra and Choir, but the end 
result also seemed to me rather cold and rigid. Now, 
however, in Deutsche Grammophon's new recording 
under the baton of expatriate Czech conductor Rafael 
Kubelik, his accomplished Bavarian Radio orchestral 
forces, and a superb team of soloists, there has finally been 
achieved a definitive recorded realization of Janácek's 
great score. 

From the very first measure of the fanfare -like or- 
chestral introduction, we are conscious of being in the 
presence of no ordinary performance. The music proceeds 
through its somber Kyrie, the monumental Gloria, im- 
passioned Credo, lyrical Sanctus, and plain-spoken Agnus 
Dei. Following this, the solo organ suddenly bursts forth 
with an agitated speech -rhythm toccata, said to be an 

evocation of the Passion of Christ. The aural impact of 
this is all but harrowing, and catharsis is complete. The 
glorious concluding Intrada with its trumpets and drums 
comes to the listener as a step into bright sunshine and 
crisp air after witnessing a sublime and timeless tragedy. 

lanaek soloists !tilde Rt5ssl-Majdan and Evelyn Lear 

t. .! ... 

`1a 

xo 

o 

u 

The overall recorded sound is thrillingly real, and the 
stereo is superbly effective. Deutsche Grammophon's re- 

cording engineers cover themselves-and Janácek's music 
-with glory. David Hall 

OO © JANAÜEK: Aria G/agolskaya (Mis.ca Glagolitica, 
/926). Evelyn Lear (soprano); Hilde Róssl-Majdan (con- 
tralto); Ernst Haefliger (tenor); Franz Crass (bass); 
Bedfich JanáZek (organ); Bavarian Radio Symphony Or- 
chestra and Choir, Rafael Kubelik cond. DEUTSCHE GRAM- 
MOPHON SLPM 13895-1 $5.98, LPM 18954 $5.98. 

RAFAEL PUYANA : IMPECCABLE 
HARPSICHORD TECHNIQUE 

The Colombian artist is stylish and persuasive 
in a varied Baroque program for Mercury 

THE program of Rafael Puyana's latest recording, 
"Baroque Masterpieces for the Harpsichord," is cal- 

culated to provide the maximum variety of mood, color, 
and tempo. Like his first recording for Mercury, this one 
(his fifth) is a collection of works by several different 
composers, ranging in time from the middle of the seven- 

teenth century through the second part of the eighteenth. 
Each item-whether Telemann's buoyant;óourrée alla Po- 
lacca, the two contrasting sonatas of Domenico Scarlatti, or 
Louis Couperin's grand and stately Pavanne in F -sharp 

Minor-is an absolute gem. 
Included in the program (in addition to the Couperin 

Pavanne) are three other large-scale pieces: Carl Philipp 
Emanuel Bach's harmonically intriguing variations on 

La Folia (a piece probably intended for the clavichord 
but most effectively presented here on the harpsichord), 
with superior embellishment of the plain theme by the 
performer as an added bonus; J. K. F. Fischer's imposing 
Passacaglia (once recorded by Landowska), beautifully 
set forth here; and the magnificent-and often recorded 
-Gavotte and Variations of Rameau. The Colombian 
harpsichordist takes the composer's tempo instructions 
regarding this last piece literally, and although most per- 
formers (Valenti, Fuller, Veyron-Lacroix, et al.) use the 
variations as a vehicle for technical display, Puyana, who 
has technique to burn, plays them much more slowly and 
gets to the heart of the music. Those accustomed to the 
faster versions may at first have some difficulty adjusting 
to what Puyana is doing, but I believe his results are 

far closer to what Rameau intended than those given us 

in most performances. 
In the remaining French pieces on the second side, 

Puyana is as persuasive as he is elsewhere. combining a 

correct stylistic approach ssith the soundest technical 
facility. His registration throughout is colorful but not 
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garish, ornaments are impeccably rendered, and he is not 

afraid to add embellishments when he believes the music 

calls for them. 
Altogether, then, this is an extremely enjoyable recital, 

and one, furthermore, that benefits greatly from superior 

sonic reproduction of the artist's Pleyel instrument. In 

the past, this performer's recordings have suffered from 

excessively high-level pressings. For this latest disc, 

Mercury's engineers have bent over backwards to provide 
a natural sound, one which has plenty of brilliance and 

is still comfortable to the ear. Igor Kipnis 

OS OM BAROQUE MASTERPIECES FOR THE HARP- 
SICHORD. Telemann: Bonnie alla Polacca. C. P. E. 

Bach: Les Folies d'Espagne. D. Scarlatti: Sonatas in F 

Major (K. 541) and A Minor (K. 175). J. K. F. Fischer: 
Passacaglia in F Minor. L. Couperin: Pavanne in F -sharp 
Minor. Chamhonnii res: Le Mousier (with Double /,y L. 

Couperin). Rameau: Gavotte and Variations in A Minor. 
Dieupart: Passepied. F. Couperin: La Pantomime. Rafael 
Puyana (harpsichord). MERCURY SR 90411 S5.98, MG 
50.11 1 54.98. 

-.11Z11, 

A REVEALING NEW VIEW OF 
BACH'S BRANllENBURGS 

il'ell-paced chamber -style performances with 
original instruments are lively and exciting 

THE Concentus Musicus, a Viennese ensemble whose 

previous recordings of Renaissance and Baroque 

music have appeared on such labels as Archive, Van- 
guard, Amadeo, and Electrola, is a small chamber group 
which prides itself on the use either of original instru- 
ments or of authentic reconstructions of them. The sounds 
these players produce, as anyone who has heard the en- 

semble's previous recordings knows, is anything but 

antiquated or quaint. The string sonorities produced, for 
example, are far more mellow and transparent, and less 

strident, than modern violins, violas, cellos, and double 
basses, and the first hearing for many listeners is fre- 
quently a revelation. 

And a revelation it is in the case of J. S. Bach's Brand- 
enburg Concertos played by the Concentus and just re- 

leased on the Telefunken label. The works are done as 

chamber music, not as orchestral concertos, with from 
eight (in No. 6) to fourteen (in No. 1) players partici- 
pating. Since they were recorded in the kind of hall typical 
for eighteenth -century performances of this type of music 
(the Schonburg Palace in Vienna), the resonant acoustical 
setting prevents any feeling of thinness in the ensemble. 
The lines are amazingly clear, each instrument is heard, 
and yet the sonorities of a larger group aren't missed at all. 

In many ways, this version is the most fascinating of 

RAFAEL PUYANA 

Technique to burn 

all the many recordings of the complete Brandenburgs, 
even though not everything comes off quite ideally. Al- 

though I prefer certain movements in other interpreta- 
tions, I would not wish to be without the Concentus 
Musicus performance of the Second Concerto for one very 

specific reason: in this piece-and for the first time on 
records-the clarino is used. The clarino is a small, snail- 
like trumpet with a sound that blends marvelously well 

with the other instruments. It is less piercing than the 
modern trumpet normally used for this concerto, and has 

great mellowness in the lower register. The instrument 
has been reconstructed only in the last few years, accord- 
ing to measurements taken from a painting of Bach's 
own trumpeter. Since the clarino has no valves, it is ob- 

viously enormously difficult to play-trills, which must 
be accomplished entirely with the lips, being particularly 
challenging. Walter Holy, one of three European per- 
formers who have been working to perfect their technique 
on the clarino, manages his treacherous solo in this con- 

certo most commendably. 
The other five concertos are extremely peppy, with 

some astonishing string playing to be heard in Nos. 3 and 
6. The two -chord middle movement of No. 3 is inter- 
preted as a violin improvisation, though more might have 
been done in this vein here, especially before the first 

of the chords. Harpsichord balance in No. 5 is better than 
in any other recording with which I am familiar, but the 
player, Georg Fischer, is somewhat inflexible and un- 
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imaginative, both in his cadenza here and as a continuo 
player in the other concertos. Finally, the two horn parts 

in the first concerto are played here on natural horns 
made about 1750. Such authorities as Charles Sanford 
Terry and Thurston Dart believe, however, that what Bach 

intended here was the Jagdhortt and not the lValdhorn; 
the former, now obsolete, sounded more penetrating and 
its pitch was one octave higher than the French horn. 
In his recording of the Brandenburg Concerto No. 1 

(L'Oiseau-Lyre SOL 60005, 50167), Dart substitutes 
high trumpets in F, and the revitalizing effect this has on 
the normally lugubrious horn parts is very convincing. 

The scholarship involved in a production such as this 
is of course considerable, but it is never blatantly obvious 
in the performances, and the stylish interpretation as a 

whole is more successful than the first Archive version, 

conducted by August Wenzinger, which was also a cham- 
ber -music performance making use of older instruments. 
The Telefunken reproduction (with the sole exception of 
the end of Concerto No. 2, which is a little distorted) 
is exceptionally clean and well balanced. Igor Kipnis 

OS ® BACH: Brandenburg Concertos (complete). Con- 
centus Musicus, Nikolaus Harnoncourt cond. TELEFUNKEN 
SAWT 9459/60 two 12 -inch discs $5.98 each, AWT 9459/ 
60* $5.98 each. 

JAZZ 

THE NIGHT RAY CHARLES 
CAME TO TOWN 

An electrifying disc characterized by mutual 
responsiveness of performer and audience 

T HE rapport that exists between Ray Charles and his 

audiences is so strong that a Charles concert or 
theater appearance often takes on the spirit and some of 
the form (though not the text) of a revival meeting. That 
quality of mounting interdependence of performer and 
audience is what makes "Ray Charles Live in Concert," 
recently recorded at the Shrine Auditorium in Los Angeles, 
the most electrifying so far of the albums Charles has 

made for ABC -Paramount. He has, to be sure, created 
many compelling records in studios, but it is out in the 
real world, in direct contact with the emotional needs of 
his listeners, that his full impact can be felt. 

The program includes several of Charles' best-known 
songs (1 Got a lVoman, Halleltija 1 Love Her So, 
lVhat'd l Say), a transformation of a country-and-western 
song (You Don't Know Ale) into big -city "soul" music, 
popular standards, and the kind of blues -colored ballads 
by Percy Mayfield and Buddy Johnson that Charles turns 
into autobiography. The big -band background is rough - 
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edged and visceral. As usual, the presence of the Raelets 

on two numbers is a superb complement to Charles' hoarse 
urgency. 

The appeal of Ray Charles is a result of his unabashed 
emotionalism and the scope of his ardor. In / Got a 
lVontan, he builds to a trance -like chant of fulfillment. 
Alakin' Whoopee is sung with an intimacy and delicacy 
that add a surprising new perspective to the song. Charles 
evokes the unremitting pain of loneliness from the ballads 
of yearning, but then, with Alargie, he can be just as con- 
vincingly on top of a rollicking world. 

Charles' musical foundations lie in Negro gospel and 
the blues. Like the best of the blues singers, from country 
bards to urban story tellers, Charles speaks in the language 
(and about the basic concerns) of his audience. His self- 
confidence comes from his awareness that he knows the 
frustrations and desires of his public because he is no 
different from them. 

On this night Charles was at the top of his form, joking 
with the audience, exulting in their evident satisfaction 
with his music, and absorbing strength from the im- 
mediacy and totality of their response. It is rare in Amer- 
ican popular music for a performer and his listeners to 
have such communion as they do on those nights when Ray 

Charles comes to town. The recording could have had 
more spaciousness and richness of sound. Nat Nentoff 

OS ® RAY CHARLES: Live in Concert. Ray Charles 
(vocals, piano), the Raelets (vocals), and orchestra. 
Margie; Hide Nor Hair; Baby Don't You Cry; Don't Set 
Ale Free; and eight others. ABC -PARAMOUNT ABCS 500 
$4.98, ABC 500 $3.98. 

RAY CII \RLES 

Ardor and unabashed emotion 

. . 

rri 
-4" 

. ' , 



n 

\ , ! a. _ ` ' j+ 1 
ryry 

p 1, t 
,141<;`,.'..: 

+61 1 1 E o -1á ¢,-; . -r \' I. 7l . 
' 
,`' o .i,y á ' r "ltF. 

P . i.>rÁ,a i01` ''x ";. .e ['': '.'4.1' ̀ "`T}-,"''"' -t1 I, # 
E.; r71``Fi "t, .' %°¡` 

,..:"7Í"e i4 1 

;, l t` J. ,I o.r \. !: ¡e+ . , -' ti. - i' 1 . 5. .1.}' d. `1 t\ 
o 

'[ ,1 - ii1\' ill 9 I? ` . ^f.sSrií. 1.g.^tc C[" ~ uf 

7+L 'k r i : .. 
r' ".(` ̀'-- s^t --y áL-- 

t/;, , tr; lF ,i '' ';...".',./.1k77:,-- . ---+, r Z - _f' 
, R ', ,.\ t V 

1- 

"--1 . 

{ 
- ,- 

! ---- 

1 

3ifASlx4 _y-- 
Hu tiu,r. 

t: 

x 

new from Sansui 
model 1000A 

jY ds 
[ C 

_' 
.. ._. 

el... t 
41, 

r-- Me- 

=. 
I 

AM/FM MULTIPLEX STEREO TUNER AMPLIFIER 
(when only the finest sound will do) 

With 50 Watts on each channel, this AM/FM 
Stereo Tuner Amplifier puts you right among the 

musicians. The natural sound you've been waiting 

for comes over with all the power and full range 

once thought possible only with studio equipment. 

Model I000A has a built-in FCC licensed Multi- 
plex Adopter for FM Stereo. It's equipped with an 

AM/FM 3 -gang Variable Capacitor, and uses the 

latest NUVISTOR Cascode and 7591 (P.P. AB1 class) 

power tubes. Tuner reception for FM is from 88 

to 108 MC. AM broadcast band: 535 to 1605 KC. 

And a dial scale indicates the ideal reception point. 

Other features include a High cut, Low cut Filter 

for virtually interference -free enjoyment: an Auto- 

matic Frequency Control switch that eliminates 

"drift" (common on very high frequency FM sta- 

tions); a Muting switch that further reduces noise; 

a Presence switch that compensates for the low 

frequency characteristics of woofer speakers; a 

Direct Tape Monitor that lets you record and listen 

to the program simultaneously; metal control knobs 

set against an attractive "diamond cut" surface; and 

all the others that make Sansui the great name in 

Stereo it is today. 

SANSUI ELECTRIC COMPANY LIMITED 460 IZUMICHO, SUGINAMI-KU, TOKYO JAPAN 

INDUSTRIAL SUPPLIIRS COMPANY 

755 Folsom Street, San Francisco, California 
94107, U.S.A. 
Phone: SUTTER 1.3030 

For further information please contact our Agents: 
INTERMARK ELECTRONICS (CANADA) LIMITED 

298 Bridgeland Avenue, Toronto 19, Ontario, 
Canada 
Phone: 787.7182, 787-7371. AREA CODE: 416 

AD. AuriemaEurape,S.A. 
Electronics House 
172a. Rue Broguiez, Bruxelles 7, Belgium 
Telex: 02.646 Phone: 22.28.35 

Agent (Hong Kong area) 
Messrs. WO KEE HONG LTD. 807 Hang Seng 
Bang Bldg., 77, Des Voeux Rd., C., Hong Kong 

Tel.: 223690, 231036 P.O. Box No. 1684 
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Beethoven 
Berlioz Bruckner 

Mendelssohn 
Amadeus Quartet 

Kara jan 
Kempff Kubelik 

Don Cossack Choir 

The DGG June Release 

BERLIOZ: 
SYMPHONIE FANTASTIQUE 

Great romantic work done to a siz- 
zling turn by Herbert von Karajan 
and the Berlin Philharmonic. An ex- 
citing follower of the notable Kar- 
ajan versions of "Rite of Spring," 
Tchaikovsky 6th, and his Debussy/ 
Ravel album.. 
LPM 18 964 SLPM 138 964 

BRUCKNER: 
STRING QUINTET IN F MAJOR 

Long absent from the catalogue, 
this impressive work now returns in 
a fine performance by the Amadeus 
Quartet, w/Cecil Aronowitz (2nd 
viola). 
LPM 18 963 SLPM 138 963 
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MENDELSSOHN: 
A MIDSUMMER NIGHT'S DREAM 
Incidental Music 
Rafael Kubelik's matured artistry 
makes this, like his best-selling 
Handel "Water Music," an essen- 
tial album. With soloists, chorus, 
and the Bavarian Radio Symphony. 
LPM 18 959 SLPM 138 959 

A NEW DON COSSACK 
CHOIR ALBUM 
Which includes: Kalinka, Stenka 
Rasin, The Cuckoo, Soldiers' 
Marching Song, 12 Robbers, Kama 
River & nine other songs. Serge 
Jaroff, Conductor (Leaflet of 
texts). 
LPEM 19 457 SLPEM 136 457 

CIRCLE NO. 13 ON READER SERVICE eye"- 

BEETHOVEN: 
PIANO SONATAS 

Wilhelm Kempff, who is re -explor- 
ing the Beethoven sonata cycle, is 
here represented by "Les Adieux," 
"The Tempest" and No. 28 in A, 
Op. 101. 
LPM 18 942 

* ;r 
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SLPM 138 942 

hon 
gesellschaft 

DIRECT IMPORT-FACTORY SEALED 

FREE! ON REQUEST, The new 1965 ARCHIVE illustrated catalog. 

Write MGM Recede, Classical Div., 1540 [Nay, N.Y.C. N.Y. 10036 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

CLASSICAL 
Reviewed by WILLIAM FLANAGAN DAVID HALL GEORGE JELLINEK 1GOR KIPNIS 

RECORDING OF SPECIAL MERIT 

OO © ALBRECHTSBERGER: Concertino, 
in E -flat, for Trumpet, Violin, Viola, Cello, 
and Keyboard. Armando Ghitalla (trum- 
pet); Roger Shermont (violin); Jean Cau- 

hape (viola); Alfred Zighera (cello); 
James Weaver (piano). HUMMEL: Con- 
certo a tromba principale, in E Major. 
Armando Ghitalla (trumpet); Boston Cham- 
her Ensemble, Pierre Monteux cond. 
MOLTER: Concerto, in D Major, for 
Trumpet, Strings, and Continuo. Armando 
Ghitalla (trumpet); Boston Chamber En- 

semble, Harold Farberman cond. CAMBRIDGE 

CRS 1819 55.98, CRM 819 $4.98. 

Performance: Virtuosic 

Recording: Very good 
Stereo Quality: Fine 

The focal point of this recording is the 

spectacular trumpet -playing of Armando 
Ghitalla, long a stalwart of the Boston Sym- 
phony Orchestra. He performs these pieces 

with an amazing display of virtuosity, shad- 

ing, coloring, and phrasing, revealing a skill 
that one can expect only from the very great- 
est trumpeters. 

The most interesting work here is the 

Hummel Concerto (though musically it is 

on a far lower plane than Haydn's Trumpet 
Concerto, written eight years earlier for the 
same soloist, Anton Weidlinger). The 
spirited and light-hearted final rondo of this 
piece is almost worth the price of the record 
by itself. The two other concertos, especially 
the attractive late -Baroque work (perhaps 
written for the clarinet) by Johann Melchior 
Molter (1695-1765), give Ghitalla ample 
opportunity for virtuoso display. Johann 
Georg Albrechtsberger (1736-1809) is bet- 
ter known as a teacher of Beethoven and 
Hummel than as a composer, and his 1771 

concertino for five instruments is indeed a 

little weak in personality. On this disc the 
piece might have benefited from a more ob- 
viously galant interpretation by the soloists 
and from the use of a harpsichord for the 
continuo. rather than the bland -sounding 
piano. 

Tile playing of the chamber orchestra 
under the two conductors is first-rate, but the 
show belongs to Ghitalla. Cambridge's re- 
cording is full, and particularly impressive 
for its fidelity to the solo instrument. The 

Explanation of symbols: 
OO = stereophonic recording 
© = monophonic recording 
* = mono or stereo version 

not received for review 

stereo version adds depth to the overall 
sound, and is preferable to the mono version 

for that reason. I. K. 

BACH: Brandenburg Concertos-com- 
plete (see Best of the Month, page 61) 

O O BACH: Capriccio sopra la loutan- 
auza del suo fratello dilettissinro (BIVV 
992). BOHM: Harpsichord Suite No. 8, in 
F Minor. COUPERIN: Eight Preludes 
from L'Art de toucher le Clarecin. FRES- 

COBALDI: Toccata nnderirua in G Major 
(Book II); Toccata No. 14, ín G Major 
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JOIIANN CEORG ALHRECIITSBERGER 

Teacher of Beethoven and Ilummel and 
director of music at St. Stephen's. Vienna 

\ 
J. 

(Composition; inedite); Fantasia sesta 

sopra doi soggetti (Book I). Gustav Leon- 
hardt (harpsichord). TELEFUNKEN SAWT 
9463 B $5.98, AWT 9463 C* $5.98. 

Performance: Scholarly 
Recording: Excellent 
Stereo Quality: Satisfactory 

The Dutch harpsichordist Gustav Leonhardt 
presents here a variety of German, French, 
and Italian harpsichord music played on sev- 

eral different instruments, including (for the 
Bach and Frescobaldi) a 1766 Kirkman 
harpsichord. The Frescobaldi is played with 
the harpsichord tuned according to the old 
mean -tone temperament. Leonhardt's schol- 
arly bent is revealed in other ways as well. 
All of the stylistic details are well handled, 
repeats in the slight Bohm suite are properly 
varied, and the execution of ornaments is 

faultless. Leonhardt's ñngerwork, too, is ex- 

traordinarily clean and precise, and there is 

plenty of fire and dash in his treatment of 
Frescobaldi's toccatas. Least satisfactory. I 

think, is the performance of the Bach, which 
lacks picturesqueness here: everything is 

properly done. but I was not made much 
aware of the humor of the piece. Here, and 

in the Couperin too, intellect is displayed. 
but not much warmth. Telefunken's sonic 
reproduction is quite vivid. I. K. 

RECORDING OF SPECIAL MERIT 

® BEETHOVEN: Piano Music. Baga- 

telles, Op. 126; Écossaises, to E -flat; Rondo 
a capriccio, in G Major, Op. 129 ("Rage 
opt., a Lost Penny"); Alban:blast, in A 

Minor ("Flip. Elise"); Andante favori, iu 

F Major; Two Rondos, Op. 51: No. 1, in C 

Major; No. 2, iu G Major; Six Variations 
on "Ne! cor pile." Wilhelm Kempff (pi- 
ano). DEUTSCHE GRAMMOPHON SLPM 
138934 $5.98, LPM 18934* $5.98. 

Performance: Elegant and idiomatic 
Recording: Good 
Stereo Quality: Good 

This widely varied program of small-scale 
Beethoven piano works ranges from subtle 
and sophisticated trifles such as the Op. 126 

Bagatelles-top-drawer late Beethoven- 
through the Andante favori that was first in- 

tended to be the slow movement of the 

"Waldstein" Sonata, to the pedagogic stand- 
bys "Fiir Elise," the two Op. 51 Rondos, 
and the "Ne! cor pile" Variations. All are 

played with clearly evident know -hose and 
affection by Wilhelm Kempff. The piano 
sound is excellent throughout, and the only 
duplications of what is played by Scltnabel 
on the recently released Angel COLH 65 are 

the Op. 51 Rondos and the comical "Rage 
corer a Lost Penn v." D. II. 

BOHM: Harpsichord Suite No. 8 (see 
BACH) 

OOJ BRAHMS: Sextet No. 1. in B -flat. 
Op. 18: F -A -E Sonata: Allegro. Vehudi 
Meuuhin and Robert Masters (violins); 
Cecil Aronowitz and Ernst Wallfisch (vi- 
olas); Maurice Gendron and Derek Simpson 
(cellos); Hephzibah Menuhin (piano). 
ANGEL S 36234 S5.98, 36234 $4.98. 

Performance: Zestful 
Recording: Full-blooded 
Stereo Quality: Good spread 

A now -withdrawn recording of this sextet 
on the 20th -Century Fox label was the only 
stereo predecessor of the present disc, al- 
though the outstanding mono -only perform- 
ance from the Prades Festival of 1953 (with 
Isaac Stern, Alexander Schneider, Milton 
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didyou know... 

that any records and tapes reviewed in this issue 
can be purchased through the HIFI/STEREO REVIEW 
Record Service? 

To order, simply fill out the coupon below. Orders 
can be accepted only for recordings reviewed in this 
issue, and must be received no later than the date 
indicated at the bottom of the coupon. 

HIFI/STEREO REVIEW RECORD SERVICE DEPT. SC 
ONE PARK AVE. NEW YORK 16, N.Y. 

Please send the following records and/or tapes reviewed in this issue. 
Check or Money Order for $ is enclosed. C.O.D. 

ALL RECORDINGS ARE FULLY GUARANTEED 
PAGE NO. 
OF REVIEW TITLE 

RECORD (TAPE) 
NUMBER (SEE 

REVIEW) 
MANUFACTURER PRICE 

(SEE REVIEW) 

(N.Y.C. residents add 4% sales tax) 

Total 

Name (please print) 
Address 

City... Zone State 

Katims, Milton Th mi.:s, Pablo Casals, and 
Madeline Foley) is still in the catalog. 

A line-up of comparable stature graces the 
new Angel recording, and the group's per- 
formance fully captures the surging lyricism 
the young Brahms wrote into this warmly 
appealing score. Save for a touch of less - 
than -flawless violin intonation at the climax 
of the slow variations movement, the playing 
here cannot he faulted. In general the empha- 
sis throughout is on spontaneity rather than 
refinement. The stereo sound is well spread 
out, though there are moments when the 
sonority of the cellos and violas makes the 
violins sound -off-mike.- 

The virile Scherzo movement from the 
"F -A -E" violin sonata that Brahms wrote in 
collaboration with Albert Dietrich and 
Robert Schumann (1853) conies off well at 
the hands of Menuhin and his pianist sister. 
The only other recording of this movement 
currently available is a part of the complete 
set of Brahms' violin sonatas recorded by 
Wolfgang Schneiderhan for the Deutsche 
Grammophon label. 

All things considered, this Angel disc is 
a fine buy not only for Brahms fanciers. but 
even more so for those seeking an easy initi- 
ation into chamber music. D. II. 

RECORDING OF SPECIAL MERIT 

OO ® BRAT-IMS: Symphony No. 3, ;,i F 
Major. Op. 90: Variations on a Then,e by 
Ilaydn. Op. 56a. Cleveland Orchestra, 
George Szell cond. COLUMBIA MS 6685 
35.98, ML 6085 $4.98. 

Performance: A-1 

Recording: Fine 
Stereo Quality: Good 

Szell's new reading of the Brahms Third 
Symphony is one of the three best I know- 
only Steinberg on Command and Klemperer 
on Angel stand with Szell in terms of sound 
and interpretation combined. As in his 1951 
recording with the Amsterdam Concertge- 
houw-still available on the Richmond label 
-Szell brings to the outer movements just 
the right blend of sustained grandeur and 
heroic thrust, and the lyrical inner move- 
ments are suffused with tonal warmth and 
exquisite delicacy of line. In the latter the 
Cleveland wind players do themselves espe- 
cially proud. 

The Brahms Haydn Variations are a gen- 
uine bonus rather than a filler, for not only 
has Dr. Szell never recorded this music be- 
fore, but he has here given us a performance 
whose continuity of line, rhythmic tension, 
and vitality of phrasing match-indeed. sur- 
pass at times-the legendary recorded per- 
formance of Toscanini and the New York 
Philharmonic (once available as a Camden 
disc). Since the Szell-Cleveland recording 
of the Brahms First for Epic has not been 
available for some time. I would assume- 
and fervently hope-that the present Colum- 
bia disc marks the beginning of a complete 
Brahms cycle by this conductor and this or- 
chestra. D. II. 

® ® CARPENTER: Skyscrapers. Vienna 
Symphony Orchestra, Meinhard von Zal- 
linger cond. CONVERSE: The Mystic 
Trumpeter, Op. 19. Vienna Symphony Or- 
chestra, Max Schoenherr cond. Drsro DST 
6407 $5.98, D 407'' $4.98. 

(Continued on page 68) 

IIIFI/STEREO REVIE\V 

CIRCLE NO. 11 ON READER SERVICE CARD 

Orders must be received no later than July 1, 1965 

66 

665 



o_R Y,.: bt` 

2 

"When yob get 
together -a 

Stern, Rose 
o and Istomin 

you are 
bound to get 
spectacular 
cesúlts."-Musical Amrsirn 

L 7t.1,~ et. 

They'áre 
yours to 
enjoy- 
together 

rs. and separately 
in these 
brilliant new 
recordings. 

i.'. - 

-.Unt.N. 
a1aHUlaatrmoIARlasaaaua 

9dar.e Slmat VIOLIN ewes. Spelt J. 5. 

CONCERTOS 
M CeIaW STteaa. e.n[fTY 

NL 5957/vIS655-7 ML 6114/MS 6714° 

3 Itac %ern 
faoaaed 1erleten 
TboT\veatletS 
Cenarry llarta- ecoa ,. 
Barbe ri¡Hntse b 
VloLa Caorr.va 
Near York 
P IlJiaer an O 

01,, 
t: - 

ML 611 NS 6713° 

2.2 

7 

Brnhrrn 
Plano 

ConcerGr 
clYoi 

Woman 
sinw.rrtiy 

The 
ph ladrlphil 

7rehastrv 

ML 6115/MS 6715' 

-.7- = '. l -tta m ..,¢ 
MTRODUCJK E¡j gH 3a-n,iera.tdn/Orn.eo.lr calao.rrwnor 

Q The Strn/Rose/IsominTrio .^- ,o,...1.. ' 1...a Stern t,oa..eR.e[ R«r.t.roln.1 
Baal$inm-Tórt<Pitit-JdOauidelúe - ' ForFoorfblfeEaCouerw. e.een...a71O Ces.to 

Schubert Fri Ns. I in B Flat, Op. N ydn Na 11.1"0:, wad Puao '' .ti..,.ar+ r.. w.,, ...o , ar.1.m. Deed, C..cert. 
t ar.,mrCayprrl° 

ISAAC STERN/ALEXANDER ZAKIN . ' I 1 E.aea, Ormond r/rnu.,Nv.1aOr<n..tn 

ML 6116/ NS 671E 

°Steseo tAvallab e at a specially raduced prJoe. 

r 

ML 6117 MS 6717° 

.111 ..! 

i 

D3L3211C35 D2L 320/D2S 720f 
(A 2 -Record Set) 3Reclrd Set) 

The SO ad of Genius ion COLUMBIA RECORDS 

ó 
u 

r 

«a 

a-Celuaanaa.acwe ere ,oemo ST Lisle 

Xt_ 



Performance: A little unidiomatic 
Recording: Rehabilitated but muggy 
Stereo Quality: "Bisonic" 

This is one of Desto's revivifications of the 
old Ditson Fund -underwritten recordings of 
American music originally put out on the 
label of the American Recording Society. 
Both of the present works-John Alden 
Carpenter's ballet music Skyscrapers and 
Frederick Shepherd Converse's The Mystic 
Trumpeter-show their respective ages 

pretty badly. Skyscrapers, surely the livelier 
of the two, stands at a high enough level of 
craftsmanship, but the interpolated jazz and 
the innocent programmatic indulgences that 
parallel the ballet's action all seem a little 
beyond being taken seriously today. Any 
"dance episode" in any current Broadway 
musical is quite as substantial and more 
sophisticated. 

Converse's Mystic Trumpeter, composed 
in 1903-04, is European -Romantic in orien- 
tation, with more than a soupcon of the 
naiveté that was characteristic of most Amer- 
ican music of its day. It creates an effect that 
any American composer working today must 
secretly fear that his own music will create 
some sixty years from now. Historically in- 
teresting as this Desto reissue is, it makes 
us hope all the more that the age of inno- 
cence in American music is really over! The 
sound is somewhat lacking in interior lucid- 
ity-even for the early Fifties. when it was 
recorded. The stereo is electronically reproc- 
essed from monophonic tapes. W. F. 

RECORDING OF SPECIAL MERIT 

OO ® CHOPIN: Piano Concerto No. I, in 
E Minor, Op. 11. Emil Gilels (piano); 
Philadelphia Orchestra, Eugene Ormandy 
cond. COLUMBIA MS 6712 $5.98, ML 6112 
$4.98. 

Performance: Elegant and virile 
Recording: Gorgeous 
Stereo Quality: A-1 

The E Minor Concerto from the pen of the 
twenty -year -old Chopin is not certain to 
bring down the house, even with a long- 
established virtuoso doing the solo honors, 
but evidently something of this sort hap- 
pened when Russia's Emil Gilels performed 
the work with Ormandy and his Philadelphia 
Orchestra this past season in New York- 
and this recorded performance shows us 

why most eloquently and elegantly. 
When Gilels first came to this country 

nearly a decade ago, he was a tremendously 
exciting powerhouse of a pianist, but seemed 
lacking in the lyrical sensitivity that was the 
strong point of his eminent compatriot 
Sviatoslav Richter. In this recorded per- 
formance, however, Gilels has the best of 
both worlds: he brings to this youthful 
Chopin score just the right combination of 
impetuosity, elegant lyricism, rhythmic vi- 
tality, and subtly varied phrasing and col- 
oration. The slow movement and the polo- 
naise -like finale are especially noteworthy. 

The orchestral accompaniments for the 
Chopin concertos are said to he rudimentary 
and in general an ungrateful chore for the 
conductor. But one would never know this 
from the zest and loving care that Ormandy 
lavishes on this one. Columbia's recording 
here could not be better: it is rich in sonor- 
ity, abounds in clear detail, and is impressive 
in stereo breadth and depth. D. 11. 
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CONVERSE: The Mystic Trumpeter, Op. 
19 (see CARPENTER) 

OS ® COUPERIN: Harpsichord Music. 
Prelude No. 7 from L'Art de Toucher le 
Clavecin; Les Fastes de la Grande et Au 
cienne Ménestrandise; L'Attendrissante; Le 
Tic-Toc-Choc, ou Les Maillotins; La Favor- 
ite: Le Carillon de Cythére; Les Barricades 
Mystérieuses: Les Ombres Errantes; Les 
Calotins et les Calotines; Le Rossignol en 
anon:; L'Arlequine; La Gamier; Les Folies 
Francaises ou Les Dominos. Aimée van de 
Wiele (harpsichord). NONESUCH H71037 
$2.50, H1037" 52.50. 

Performance: Accomplished 
Recording: Close up 
Stereo Quality: Satisfactory 

This is an excellent selection of clavecin 
compositions by one of the keyboard giants 

Next month in 

Iii Fi/Sleii'o Review 
SPECIAL: 

Hirsch -Houck Laboratory Tests 
on Ten New Stereo Cartridges 

Arnold Schoenberg: 
Socrates in Exile 

bJ Frederic Grnnfeld 

Martin Bookspan's 
Basic Repertoire Updated 

(Part II) 

PLUS 
Audio Experts Choose' 

Twenty -Five Top Stereo 
Demonstration Records 

of the French Baroque era. It includes a good 
variety of the familiar short character pieces, 
as well as two more extensive sets, the satiric 
Les Fastes and Les Folies Fransaises, which 
mimics emotional states connected with love. 
The French harpsichordist Aimée van de 
Wiele plays these works commendably and 
with obvious devotion, in a style basically 
similar to that of her teacher, Wanda Lan- 
dowska, though without Landowska's unique 
charm and humor. Anton Heiller, who plays 
a substantial portion of this program on Van- 
guard Bach Guild BG 619, is rhythmically 
more rigid in his interpretations, but he is 

also more up-to-date on stylistic points, par- 
ticularly the application of notes inégales, 
the execution of certain appoggiaturas, and 
the use of lighter registration. The French 
harpsichordist, however, has a more gracious 
approach certainly welcome in this music. 
The instrument is recorded quite close up. 
so that a fair amount of key pounding is 

audible, but the sonic reproduction in both 
the mono and stereo versions is otherwise 
quite satisfactory. I. K. 

COUPERIN: Preludes from L'Art de tou- 
cher le Clavecin (see BACH) 

DEBUSSY: Pour le piano; La Cathédrale 
eugloutie; Brayéres; Danseuses de Delphe 
(see RAVEL) 

OO ® DONIZETTI: Don Pasquale. Fer- 
nando Corena (bass), Don Pasquale; Juan 
Oncina (tenor), Ernesto; Graziella Sciutti 
(soprano), Norina; Tom Krause (baritone), 
Doctor Malatesta; Angelo Mercuriali (ten- 
or), notary. Vienna Opera Chorus and Or- 
chestra, István Kertész cond. LONDON OSA 
1260 two 12 -inch discs $11.96, A 4260* 
$9.96. 

Performance: Locks sparkle 
Recording: Good 
Stereo Quality: Very pronounced 

With this release, London has answered the 
long-standing need for an up-to-date stereo 
Don Pasquale, but has not set a perform- 
ance standard substantially higher than the 
modest one set by the three previous mono 
recordings. There are no glaring weaknesses 
in this new effort-it is simply an accom- 
plishment that few will get excited about. 

Part of my lukewarm response is attri- 
butable to the conducting. Kertész has given 
us some admirable symphonic readings, but 
his affinity for opera buffa has yet to be 
proved. Clarity, precision, control - these 
qualities he supplies in abundance. But his 
tempo choices are not always happy: the 
delightful "Vado, corro" duet and the in- 
troduction scene in Act II, in particular, 
move at a matter-of-fact pace, and through- 
out the performance one is troubled by an 
absence of sparkle and gay animation. 

And, there is not much excitement in the 
singing. Fortunately, Fernando Corena's 
presence assures us an amusing and authori- 
tative portrayal of the title role. Even al- 
lowing for a decided loss in vocal richness 
and steadiness, his comic invention, superb 
timing, and expressive enunciation are more 
than sufficient to make him the leading 
interpreter of the role. In comic style and 
inventiveness of characterization, Graziella 
Sciutti proves quite impressive too. She is 
also an accurate and musical singer, but 
her fragile tones cannot always realize her 
lively dramatic intentions. I have the same 
reservation about Juan Oncina, to an even 
greater degree-it is unfortunate that his 
elegance of style should be so consistently 
cramped by his straining for even moderate 
volume. In contrast to the style of these two 
artists, the heavy approach and unwieldly 
tones of Tom Krause are dead wrong for 
the mercurial Malatesta. 

London has met the challenge of balanc- 
ing these modest voices against the rich tone 
of the Vienna Opera Orchestra with sig- 
nal success. The .vide stereo separation has 
admirable results in "localizing" the en- 
sembles, and also permits one to hear the 
fine touches of Donizetti's orchestral writ- 
ing. To the set's further credit, the opera 
is presented virtually uncut, and so includes 
-among other things-Ernesto's cabaletta 
which follows the aria "Cercherd lontana 
terra." There are good reasons, therefore, 
for acquiring this version, but to me the 
challenge of equalling the opera's first re- 
corded performance. made thirty years ago 
and currently available as an Odeon import 
(QALP 10121), is still open. It can he 
done. My dream cast is herewith recom- 
mended to the production staffs of RCA 
Victor and Angel: Taddei or Flagello as 

(Continued on page 70) 
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Always. 
Someone who's looking for a better way 
to do things. A simpler way. A more 
efficient way. 
Maybe you know someone like him. 
Like the man who made the first 
nylon stocking. 
Or developed aerated shaving cream. 
Or created the Model Twenty. 
What's the Model Twenty? 
It's a stereo music system like no other. 
A combination of the most advanced 
transistorized amplifier and FM stereo 
tuner, plus a specially -built record 
changer and a pair of high-performance 
loudspeakers-all integrated to work 
as one. 
Listen to the Model Twenty-you'll 
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recognize the difference. 
It's not a component hifi system (with 
all the expense and complicated mixing 
and matching you have to go through to 
get the kind of sound you want). 
It's not a console (where frills and 
furniture are important and sound 
quality...well, who knows?). - 

It's a new breed, this KLH Model // Twenty. Each part perfectly balanced 
and matched with every other part- 
with no compromises, no short cuts. It 
has KLH quality throughout. In the 
speakers, in the amplifier, in the tuner 
-everywhere it counts. 
The Model Twenty is compact, tasteful, 
flexible, complete. And way ahead of 
its time. 
Who knows? Someday someone might 
CIRCLE NO. 25 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAP. BUS"-SEE LAST PAGE. 
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even improve on it. Probably the same 
kind of guy that discovered five could 
be written as 5 easier than as V. And 
he'll probably be working for KLH, too. 

See the 
KLH Model Twenty. 

About $399.95 
(,uggested retail price) 
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Don Pasquale, Valletti or Kraus as Ernesto, 
Freni or Moffo as Norina, and Sereni or 
Bruscantini as Malatesta. G. I. 

ON ETLER: Concerto for Wind Quintet and 
Orchestra. IVES-SCIHUMAN: Variations 
on America. KAY: Umbrian Scene. Louis- 
ville Orchestra, Robert Whitney cond. 
LOUISVILLE FIRST EDITIONS LOU 651 $7.95. 

Performance: Quite good 
Recording: Good too 

It would be nice to "like" Alvin Etlei s Con- 
certo for Wind Quintet and Orchestra. It's 
refreshingly tonal (though biting harmonic- 
ally) and tooled like a masterwork. Yet the 
piece has a certain brutality about it. It 
minces no words, it swaggers rather than 
makes any concession to prettiness. Trouble 
is that these aspects become the expressive 
tenor of the work itself, and they are some- 
how extramusical. 

It's hard to tell who has had more laughs 
with Charles Ives' Variations on America- 
the man whose conception it was or the wide- 
awake and living composer William Schu- 
man, who has orchestrated it. The Varia- 
tions are not spectacularly ingenious, but 
with a tune like America who needs or even 
wants ingenuity? Besides, Schuman's orches- 
tration takes care of all that! I think the 
piece is fun, and you do not have to have 
plumbed the depths of the Diabelli or the 
Goldberg Variations to get the point. 

Ulysses Kay is to be admired. He clings 
tenaciously to a style-tonal, moderately 
dissonant-that is supposed to have had it, 
but he continues to grow within it. His Um- 
brian Scene deserves a better title-one lis- 
tens for impressionistic ninth chords, whereas 
the piece is actually rather severe. Still, it 
sings in fetching long lines, and it's one of 
those few works that are exactly the right 
length. 

Except in the Kay piece, Louisville's re- 
corded sound and performance are a good cut 
above their average. IV. F. 

O ® FASCII: Sonata in G Major for 
Flute, Two Recorders, and Continuo. 
LOEILLET: Quintet i,, B Minor for Two 
Flutes, Two Recorders, and Continuo. 
QUANTZ: Trio Sonata in C Major for 
Recorder, Flute and Continuo. TELE - 
MANN: Quartet in D Minor (Tafelmusik, 
Second Production). Frans Vester and Joost 
Tromp (flutes); Frans 13rüggen and Jeanette 
van Wingerden (recorders); Brian Pollard 
(bassoon); Anner Bylsma (cello); Gustav 
Leonlrarch (harpsichord). TELEFUNKEN 
SAWT 9464 B $5.98, AWT 9464 C* $5.98. 

Performance: Stylistically keen 
Recording: Very good 
Stereo Quality: Unremarkable 

These four chamber works share an instru- 
mentation including both recorder and flute. 
The idea of assembling such a program has 
been carried out in several Deutsche Gram- 
mophon Archive recordings-both the Fasch 
and the Quantz, in fact, are available on 
ARC 73173/3173 in the identical scoring. 
(The Telemann has been recorded several 
times with a variety of melody instruments.) 
The contrast between the recorder's dulcet 
voice and the more penetrating timbre of the 
flute is effectively presented here, and the 
performances are extremely accomplished 
from both the technical and the stylistic 
standpoint. None of the music is weighty, 

but the collection is nonetheless entertaining, 
especially since it is played with rhythmic 
verve and sensitivity. Telefunken's recording 
is very good, but the stereo possibilities are 
only moderately well realized. I. K. 

OO OO FLAGELLO: The Music of Nicolas 
Flagello 1. Concerto for Strings. Orchestra 
Sinfonica di Roma, Nicolas Flagello cond. 
Sonata for Piano. Elizabeth Marshall (pi- 
ano). SERENUS SRS 12002 $4.98, SRE 1002u 
$3.98. 

Os ® FLAGELLO: The Music of Nico/as 
Flagello 1!. Capriccio for Cello and Orches- 
Ira. George Koutzen (cello); Orchestra Sin- 
fonica di Roma. Nicolas Flagello cond. 
Concertino for Piano, Brass. and Timpani: 
Three Episodes for Piano; Three Dances for 
Piano; Chorale and Episode for Ten Brass 
Instruments. Elizabeth Marshall (pianist). 
Orchestra Sinfonica di Roma. Nicolas Fla 

el' 

l 

. /. 

NICOLAS FLAGELLO 
Art attractive compositional technique 

gel lo cond. SERENUS SRS 12003 $4.98, SRE 
1003' $3.98. 

OO ® FLAGELLO: The Music of Nicolas 
Flagello /l. Concerto Antoniano for Flute 
and Orchestra. Gary Sigurdson (flute); Or- 
chestra Sinfonica di Roma, Nicolas Flagello 
cond. Burlesca for Flute and Guitar. Gary 
Sigurdson (flute); Pasquale Garzia (guitar). 
Prelude, Ostinato, and Fugue. Elizabeth 
Marshall (piano). SERENUS SRS 12004 
$4.98, SRE 1004* $3.98. 

Performance: Lively 
Recording: Good 
Stereo Quality: Apt 

Nicolas Flagello, a young American com- 
poser -teacher, owns an impressive composi- 
tional technique and an utterly convincing 
and attractive musicality. Serenos here treats 
the composer to a wide retrospective of his 
works' to date-six long-playing sides, rang- 
ing from small piano pieces to large instru- 
mental works. For a composer less than 
famous, this represents enviable coverage. 

Taking the music in sum, a single, identi- 
fying factor of personality seems, to one 
listener at least, to be quite absent, although 
the pieces are constructed with absolute com- 
petence. Even the influences upon Flagello 

are bewildering in their diversity: the Ca- 
priccio for Cello and Orchestra resounds 
with suggestions of Bloch (even so, it has 
many lovely moments of its own), and the 
Concertino for Piano, Brass, and Timpani 
runs the gamut from Hindemith to Shosta- 
kovich to Rachmaninoff. At the same time, 
the Flute Concerto, as well as most of the 
piano pieces, are composed in a curiously 
neutral style. 

I might conclude by saying that, with the 
exception of the flute and guitar piece, which 
has an attractively personal and somewhat 
Latin flavor, the subject of Flagello's music 
is the composer's own musicality and tech- 
nical flexibility. Urgent, to my ears, it is not. 

The performances seem excellently repre- 
sentative, and I have no quarrel whatever 
with the recorded sound. IF'. F. 

FRESCOBALDI: Two Toccatas; Fantasia 
(see B 1CH) 

Os ® HANDEL: Der Alessias. Gundula 
Janowitz (soprano); Marga Hüffgen (con- 
tralto); Ernst Haefliger (tenor); Franz 
Crass (bass); Maurice André (trumpet); 
Hedwig Bilgram (harpsichord); Elmar 
Schloter (organ); Munich Bach Choir and 
Orchestra, Karl Richter cond. DEUTSCHE 
GRAMSIOPHON SLPM 138951/2/3 three 12 - 
inch discs $17.94, LPM 18951/2/3" $17.94. 

Performance: A curiosity 
Recording: Superb 
Stereo Quality: Excellent 

As you have probably deduced from the 
spelling given in the heading, this is indeed 
a Alessiah in German, performed as it would 
be in that country today. Whether such a 

version has any appeal to an American lis- 
tener will, of course, depend on what lie 
wishes to get out of Messiah. In the first 
place, this rendition is somewhat nearer com- 
plete than the average recorded performance 
-Bernstein, Ormandy, Sargent, et al. Second, 
the conducting, as one might expect from 
so experienced a Baroque master as Karl 
Richter, is utterly devoid of the Victorian 
influence: this is a straightforward, dramatic 
treatment, vigorous, remarkably well -paced 
(the listener will note some interesting tempo 
deviations from the traditional norm). and 
not at all sentimental. Yet I vas surprised 
at the large number of stylistic failings here: 
the overture and most of the other French - 
influenced sections are not double-dotted; the 
application of ornaments, especially trills 
at cadences, is decidedly hit-or-miss; and, 
finally, the vocal line is just as plain as could 
be, with no additions whatsoever. Baroque 
phrasing and articulation standards are ap- 
plied, however, and the orchestral contribu- 
tion, as a consequence, is clearer and cleaner 
than on any other recording I know. The 
vocalists include a really superior tenor and 
a fine soprano, but the contralto and the 
tight -throated bass are only adequate. The 
orchestral playing is exceptional. Yet the 
real highlight is the work of the chorus: 
the set is worth owning for the clarity and vi- 
tality of the Munich Bach Choir alone. 
Though the German text is, naturally, a 

shock to the ear, it is possible to forget this, 
what with the set's considerable good points 
-not the least of which is a resplendent - 
sounding, distortion -free recording. A Ger- 
man text is included. I. K. 

(Continued on page 72) 
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how Dual stepped five Years ahead 

...with the incomparable DUAL 1009 Auto/Professional Turntable 

1121, 
LIMN* 

s long as cartridges are used for rec- 
ord reproduction, the DUAL 1009 

will remain well ahead of their tracking 
requirements. A year ago, this was a 

promise. Today, a fact acknowledged 
throughout the music world. 

"Will function as well as any good sep- 
arate tonearm," reported HiFi/Stereo 
Review. "Fully capable of operating at 
0.5 gram, as rated," confirmed Elec- 
tronics World. "In a class by itself," 

e 

;;- 

among the DUAL 1009's 
Tracks and trips flawlessly as low as 1/2 gram 
Dynamically balanced tonearm with fine -thread 
adjust fully damped counterweight 
Unrestricted automatic and manual play in 
both single play and changer operation 
Continuously adjustable direct reading stylus 
force from 0 grams up, dialed at pivot 

The definitive record playing instrument 
that closed the gap between 

the automatic changer and the 
manual transcription -quality turntable. 

concluded The American Record Guide. 
Cartridge manufacturers and the most 

die-hard of purists have also given the 
DUAL 1009 unqualified approval for its 
unsurpassed caliber of performance .. 
even with the most ultra -sensitive high 
compliance cartridges. 

Duars relentless quality control begins 
with the manufacture of every compo- 
nent part: motor and chassis tuned to 
each other ... every unit tested for a 

many exclusive features. 
Vari-Pitch'" speed control for ail four speeds 

Elevator -Action changer spindle holds up to 10 
records, no pusher action against center hole 

Advanced Continuous -Pole'" motor combines 
advantages of induction and hysteresis motors 
Anti -skating compensation for 1 gram tracking 
integrated within tonearm system 

and now... Dual quality 

in the medium price range 411, 
The new 

1010 DUAL 

full hour during assembly ... every tenth 
unit rechecked . . . finally, an acoustic 
performance test in a component system. 

All this to assure that ycur DUAL 1009 
will be the equal in every respect to the 
original laboratory standard . . . now 
acknowledged throughout the world as 
the standard for automatic record 
playing instruments. At $99.50, the 
DUAL 1009 is most certainly your most 
outstanding value. 

DUAL 1009 
Auto/Professional Turntable 

Offering the precision engineering aria many advanced 
features of the DUAL 1009, including unrestricted automatic 

and manual play in both single play and changer 
operation. "... can be used with practically any cartridge 

on the market... was unable to Induce any acoustic 
feedback, even at high volume and with maximum bass 

boost ... offers a very high level of performance at Its price 
of $69.50," says Julian D. Hirsch in HiFi/Stereo Review. 

UNITED AUDIO J j(((( d DUAL 
12 WEST 18th ST., NEW YORK, N.Y. 10011 

DUAL'S THE FINEST ... THE RECORD PROVES IT SINCE 1900 

In Canada: DUAL OF CANADA, 24 Milford Ave.. Toronto 15, Ontario 
Auto/ Standard Turntable . Y 



UNIVERSAL 

RECORD SERVICE 

GOES WILD! 
SMASHING PRICES 
ON ALL RECOHD'SALL LABELS 

Lifetime Record Service 
ONE FEE!, 
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RCA,VICTORe 

ALL 

Here at last is the only 
record service that offers 
you every record on every 
label-at costl As a mem- 
ber of Universal Record 
Service, you will enjoy the 
privilege of selecting any 
record in print (not just 
one label or a few labels, 
but all labels) and pur- 
chasing at savings up to 
one half of manufacturer's 
fist price. What is more 
important, you will not 
have to obligate yourself 
to buy a certain number 
of records per year, nor to 
choose from o limited list. 
Simply stated, as a mem- 
ber of Universal Record 
Service, you will be enti- 
tled to select any record 
on any label, by any art- 
ist, and pay only cost price 
plus a few cents postage. 
Buy one record or a hun- 
dred. If it's in print we 
have it or con get it for 
you in a matter of days. 
Write for our price list that 
e you up to S0% and 
more on all 33-1/3 mono 
and stereo L.P. records. 
Due to our huge purchasing 
power, we are able to 
offer super SPECIAL BO- 
NUSES THROUGHOUT THE 
YEAR to our members. 
Lifetime entrance fee is 
only $3,00: You can make 
this back in savings on 
your first purchase.,PLUS- 
we send yóu, absolutely 
free, by return mail, the 
newest unabridged world 
famous Schwann, Catalog. 

Thousands of 
Satisfied Customers! 
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UNIVERSAL RECORD SERVICE 
Box 1111 Mountainside, N. J. 
Gentlemen: 
Enroll me now in the Universal Record Service. 
Enclosed is my j] cheek m.o. for 53.00 
covering lifetime membership. I understand 
this entitles me to buy all records at 
savings up to 50% off manufacturers list 

prices plus a few cents postage without obli- 
gation to purchase any certain amount, that 1 

can choose any records in print and that, 
further I will receive absolutely free by return 
mail, the newest, complete Schwann Catalog 
as my bonus for acting immediately. 

Name 
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RECORDING OF SPECIAL MERIT 

Cs CO HAYDN: Flute and Piano Sonatas: 
in C Major, Op. 87: in G Major, Op. 90, 
No. 1. Jean-Pierre Rampal (flute); Robert 
Veyron-Lacroix (piano). NONESUCH 
H71045 $2.50, H1045* $2.50. 

Performance: Splendid 
Recording: Excellent 
Stereo Quality: Fine 

The surprising thing to be said about this 
disc, the indefatigable Jean-Pierre Rampal's 
latest excursion into the outer reaches of the 
flute repertoire, is that Haydn did not write 
any sonatas for flute and keyboard. These 
two pieces are transcriptions of other works: 
the C Major Sonata is derived from the 
string quartet, Op. 74, No. 1, the G Major 
from the first of the two Op. 77 quartets. 
In both cases, the adapter (August Muller, 
Leipzig Thomaskautor from 1804 to 1810 
and a flutist himself, is known to have 
done the G Major; the other is anonymously 
done, but may have also been reworked by 
Muller) brought the quartets within the 
boundary of the solo -sonata form by omitting 
the minuets. The practice of transcribing 
such works for almost every conceivable 
medium was, of course, commonplace at 
this time, and almost all of Haydn's better- 
known compositions were arranged with or 
without his knowledge. What makes this 
particular disc so fascinating - aside from 
the quality of the performances, which are 
marvelous in every aspect-is the success of 
the transcriptions. The full string -writing 
of the originals allows a richer keyboard 
part and a more active solo line than is usual 
for duet sonatas of this period. As implied 
above, I have nothing but praise for the 
hvo expert performers-for their technical 
skill, sensitivity of interpretation, and styl- 
istic acumen. The recording is equally sat- 
isfying, the two instruments being extremely 
well balanced. I. K. 

HUMMEL: Concerto a tromba principale, 
in E Major (see ALBRECHTSBERGER) 

IVES-SCHUMAN: Variations on Amer- 
ica (see ETLER) 

JANACEK: ¡fissa Glagolitica (see Best 
of the Month, page 59) 

KAY: Umbria,, Scene (see ETLER) 

RECORDING OF SPECIAL MERIT 

CO ® KODALY Háry Jáuos Suite; T rro 
Arias from Iláry Jáuos; Dances of Galáuta. 
Olga Szünyi (soprano); London Symphony 
Orchestra, István Kertész cond. LONDON CS 
6417 $5.98, CM 9417* $4.98. 

Performance: Well -organized 
Recording: Excellent 
Stereo Quality: Broad and detailed 

This spectacularly engineered disc offers the 
two best-known orchestral scores of the 
composer whose achievements for Hungarian 
music parallel those of Rimsky-Korsakov for 
Russian music. Neither work has ever been 
captured on records with such immediacy 
and crispness. Orchestral details, in fact, 
are revealed almost too transparently-note, 
for example, the cimbalom in the Háry Jáuos 
Suite, which never sounds so prominent in 
the concert hall. This, I hasten to add, is 

not a complaint-orchestral magic of such 
inventiveness deserves to be fully savored. 

Kertész brings to these works an idio- 
matic command and deep affection, both of 
which are shared by the amazingly large 
number of present-day Hungarian -born con- 
ductors, most of whom were, at one time 
or another, pupils of Kodály. Kertész is not 
a flamboyant interpreter-others have done 
the Háry láuos intermezzo more rousingly. 
On the other hand, his realization is neatly 
organized, with well-proportioned tempos, 
carefully adjusted dynamics, and unfailing 
clarity of texture. The orchestral execution 
is excellent, with special compliments due 
the superb horns. Olga Szünyi sings the first, 
plaintive song with too wide a vibrato. but 
brings off the second delightfully with an 
appropriately gay spirit. 

I only regret that London, having gone this 
far toward recording Hvey Jáuos, did 
not go a step further to present a group of 
highlights from this engaging work. Such a 

recording, including Háry's arias (for bari- 
tone) and the splendid choruses, could 
amount to an essential representation of the 
entire Singspiel on one disc, for the lengthy 
spoken passages, which lose everything in 
translation. can certainly be considered ex- 
pendable. Well, perhaps next time! G. J. 

OO ® KUPFERMAN: The Music of Meyer 
I ,,pferma I. Lyric Symphony: Variations 
for Orchestra: Ostinato Burlesco. Japan Phil- 
harmonic. Akeo Watanabe cond. SERENUS 
SRS 12000 S4.98, SRE 1000' $3.98. 

® CO KUPFERMAN: The Music of Meyer 
Knpf erman II. Little Sonata: Sonata on Jazz 
Elements. Morton Estrin (piano). String 
Quartet No. 4. Ravina String Quartet. SE- 
RENUS SRS 12001 $4.98, SRE 1001°` $3.98. 

Performance: Able 
Recording: Good 
Stereo Quality: Good 

Meyer Kupferman, an American composer 
who is not yet forty, might seem a little 
young to be presented with a recorded retro- 
spective of his work, yet these two new discs 
amount to precisely that: a symphony dating 
from 1956, a set of orchestral variations 
composed in 1959, an orchestral tour de 
force-Ostinato Burlesca-dating from 1954, 
all on one disc, and a second record of 
chamber works comprising one piano sonata 
written in 1948, another written in 1958, 
and a large string quartet also composed in 
the latter year. 

Kupferman's scope is impressive, his ver- 
satility unmistakable, his talent as sure as 
tomorrow's dawn. Although the works them- 
selves vary in quality and style, a personality 
-an eclectic rather than an innovative one, 
to be sure-nonetheless emerges from these 
discs. 

The orchestral pieces make the best general 
impression, I think. The Lyric Symphony 
-tonal and mildly dissonant-is touching 
and severe at the same time. The Variations 
for Orchestra is, I should guess, a twelve- 
tone number that is not unaffected by Schoen - 
berg's orchestral variations. Still, the piece 
is effective on its own account, and has a cer- 
tain lavishness that is Kupferman's and not 
the Viennese master's. The Ostinato Burlesco 
is a bang-up audience -rouser, full of bright 
ideas executed with a genuine virtuosity. 

I'm less happy with the chamber music. 
(Continued on page 74) 
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Straight Line Tracking 
A Revolutionary Development from Marantz 

Finally, the art of tucking a record precisely duplicates the art of 
cutting a record The new Marantz SLT-1 s Straight Line Tracking 
system exactly conforms to the angle, the posture and the tracking used 
in the cutting of original master stereo records. This perfect compatibility 
eliminates the inherent deficiencies of conventional 'swing arm' 
record player systems and gives incredibly perfect reproduction. 
Gone forever: tracking pressure, tracking noise, excessive torque 
influence, stereo imbalance, stereo misphasing, record scarring, 
skipping and groove skating. 

The sound of Marantz is the sound of music at its very best. 

Ultimately you will want. Marantz. 
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The Little Sonata reeks a bit of yesterday's 
modernism, and works, I feel, at being pre- 
cocious. But the Sonata on Jazz Elements is 
bright as a button and as listenable as a 

compliment. The String Quartet is admirably 
long on skill, and although it is another one 
of "those" basically twelve-tone pieces-do 
all contemporary string quartets sound pretty 
much alike. or is it just me?-it is both re- 
spectable and honorable. 

Kupferman is a good composer. I think. 
but his relative conservatism-he is no post- 
Webernite-has him knocking on the door 
of the present-day academy without gaining 
entry. His music needs and deserves this 
recorded airing, and I, at least, enjoyed 
these two discs thoroughly-ups as well as 
downs. The performances, moreover, sound 
lively and authentic, and 1 have no com- 
plaint about the sound. II". F. 

LOEILLET: Quintet in B Minor (see 
FASC11) 

M ACONCH Y: String Quartet No. 5 (see 
W XLTON) 

RECORDING OF SPECIAL MERIT 

OO O MI?NUELSSOHN: A Midsummer 
Night's Dream: Overture, Op. 21; Inci- 
dental Music, Op. 61. Edith Mathis (so- 
prano); Ursula Boese (contralto); Bavarian 
Radio Symphony Orchestra and Choir. Raf- 
ael Kubelik cond. DEUTSCHE GRAntsIOPIION 
SLPM 138959 $5.98, LPM 18959" $5.98. 

Performance: Ideal 
Recording: Flawless 

Stereo Quality: Just right 

This DGG recording of the Midsummer 
Night's Dream music takes its place beside 
Klemperer's Angel disc as the only abso- 
lutely complete stereo version of Mendels- 
sohn's magical score. Klemperer's vocalists 
use Shakespeare's English for the vocal ex- 
cerpts, hut Kubelik's expert singers stick 
to the German text originally set by Men- 
delssohn. As far as I am concerned. Kubelik's 
is the most satisfying recorded version of 
the music. The Overture is not pushed for 
sheer brilliance. as it is by Leinsdorf and 
the Boston Symphony, nor is it anywhere 
heavy-footed-save in the Bottom episode, 
where it should be. Noteworthy. too, is 

Kubelik's reading of the Nocturne, in which 
he achieves a fine blend of languor and 
romantic passion. The Scherzo is played 
with wonderful delicacy and refinement, with 
no virtuosic showmanship for its own sake. 
The Wedding March is suitably festive, hut 
the clang of c'ymhals is never allowed to 
overshadow the music's essentially lyrical 
character. A welcome hit of music. to he 
heard elsewhere only in the Klemperer re- 
cording, is the little Funeral March for 
clarinet, bassoon, and timpani. which is 

played here in delectable fashion. 
The recorded sound is absolutely flawless, 

especially in the microphoning of the fairies' 
chorus. which has just the right off-stage 
quality, yet remains musically clear as a bell. 
Here, in sum, is a Midsummer Night's 
Dream recording that I can recommend 
with unreserved pleasure and enthusiasm. 

D. H. 

MOLTER: Concerto in D Major for Trvnn- 
pet. Strings,, and Continuo (see AL- 
BRECHTSBERGER) 

RECORDING OF SPECIAL MERIT 

OO OO MOORE: The Devil and Daniel 
Vebster. Lawrence Winters (baritone); Joe 

Blankenship (bass); Doris Young (so- 
prano); James de Groat (tenor and speaker); 
Frederick Weidner (tenor); Eugene Hartzell 
(bass); Werner Harms (baritone); Frederic 
Milstein (speaker); Nigel Douglas (tenor); 
Thomas Eva (tenor); Jane Paul (alto); 
Liane Dubin, Sheila Gayle, and Virginia 
Kondakjian (sopranos). Festival Choir and 
Orchestra, Armando Aliberti cond. DESTO 
DST 6450 $5.98, D 450 $4.98*. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Fine 

Douglas Moore has never been a "fashion- 
able" composer. although, in the days of 
his high position in Columbia University's 
music department, he enjoyed a certain re- 
spect and power. His purely instrumental 

DoUct.ns 1OORE 
Adapter of the American folk idiom 

music-Americana, mostly-has never been 
celebrated for the chic and sophistication 
that Virgil Thomson. say, has brought to 
essentially the same musical stance. 

Still, like Thomson's Four Saints in Three 
Arts and. even more like his Mother of Us 
All, Mooré s Devil and Daniel IP'ebster 
comes about as close to a successful adapta- 
tion of American "folk idiom" to the op- 
eratic stage as any American work of my 
knowledge. 

Certainly The Devil and Daniel Irebster 
-a 1959 Westminster recording reissued in 
clean, pertinent, and authentic stereo by 
Desto-is not a work to be patronized, or 
to be looked down on by the current post- 
Wehernite academy. It is as sound as a 

dollar theatrically, and it manages its folk - 
oriented musical gestures with poise and a 

certain elegance. And most important, when 
the occasion calls for it, Moore can spin out 
a diatonic vocal line of considerable skill, 
sensitivity, and underplayed class and so- 
phistication. It is here that he has learned 
something from Virgil Thomson's operatic 
manner. 

It is good to have Desto's release with 
us on several counts other than the pleasure 
that the work itself gives. To be sure, there 
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is a certain overemphasis and "operaticiz- 
ing" of the spoken passages, presumably to 
bridge the gap between the ideal visual - 
auditory presentation and the recorded ver- 
sion. Hut the performance has spirit and 
animation aplenty, and the work-most im- 
portant of all-conies over. The recorded 
sound is perfectly fine. 1V. F. 

RECORDING OF SPECIAL MERIT 

OO ® MOZART: Epi.Ne Sou,ilas: Nos. 1 

(K. 67), 2 (K. 68), 3 (K. 69). 4 (K. 144), 
5 (K. 145). 6 (K. 212), 7 (K. 224), 8 
(K. 225). 9 (K. 241). 11 (K. 245), 12 

(K. 263). 16 (K. 329). and 17 (K. 336). 
Marie -Claire Alain (positive organ); Jean - 
Francois Paillard Chamber Orchestra. lean- 

s Francois Paillard cond. WESTAtINSTI R WST 
17090 $4.98. XWN 19090 54.98. 

® © MOZART: Epistle Sonatas: Nos. 10 

(K. 244). /3 (K. 274), 14 (K. 278). 15 

(K. 328). Marie -Claire Alain (positive or- 
gan); Jean -Francois Pail lard Chamber Or- 
chestra, jean -Francois Paillard cond. Andante 
in F Major (K. 616): Adagio and Allegro 
in F Minor (K. 594): Fantasia in F Alino, 
(K. 60R. Marie -Claire Alain (pipe organ). 
WESTMINSTER \`UST 171191 S4.98, XWN 
19091 $4.98. 

Performance: Delightful 
Recording: Superb 
Stereo Quality: Excellent 

Some idea of the state of the Catholic liturgy 
in the latter part of the eighteenth century 
can he gotten by listening to almost any one 
of the seventeen Epi.rtle Sonatas Mozart 
wrote to be performed between the Gloria 
and the Credo of the Salzburg church serv- 
ices. Composed between 1767 and 1780. 

these brief works are all in major keys. and 
their cheerful. slightly superficial quality 
seems to bear little relation to the service 
for which they were intended. It goes with- 
out saying, however, that the music is de- 

lightful to hear. especially those pieces 

composed closer to Mozart's maturity. With 
the exception of six of the later sonatas, 

the organ part is restricted to filling in har- 
monies. Mozart's effortless melodies being 
carried by the strings, these occasionally 
being supplemented by winds, brass, and 
timpani. The best of these works. notably 
those in which the organ has a prominent 
solo part, such as the concerto -like No. 17 

(K. 336), are minor gems 
Marie -Claire Alain and Paillard's superior 

chamber orchestra play these pieces with a 

wonderful sense of style and esprit. and 
the recorded sound is remarkably clean and 
well balanced. 

The second of the two discs concludes 
with three pieces. originally written for a 

mechanical organ -clock. Mozart himself was 

dissatisfied with the small sounds these de- 
vices produced, and the logical answer, as 

most organists will agree. is a pipe organ, 
which is used here. The music -box quality. 
especially in such a piece as K. 616. can 

he lost, however- if the registration used is 

too opaque, a fault that is certainly avoided 
in this performance. The very large-scale 
F Minor works are given a grander treat- 
ment, and through both Miss Alain's intelli- 
gent handling of registration and the pristine 
sound of the instrument, the music never 
emerges heavy-handed or thick -sounding. 

(Continued on next page) 
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TRY THE ALL NEW WINEGARD STEREOTRON AND FIND OUT! 

You've got an FM tuner. Let's say it's the best that money can buy. But for 
some reason the sound isn't "just so". Maybe it hisses. Or maybe the 
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These two exceptionally well -recorded 
discs are yet another example of the art of 
one of the finest organists in Europe today. 

I. K. 

OM NAPRAVNIK: Dubrovsk;. Ivan Koz- 
lovsky (tenor), Vladimir Duhrovsky; Ye. 
Ivanov (bass), Andrei Dubrovsky; A. 
Ivanov (baritone), Troyekurov; N. Chu- 
henko (soprano), Masha; V. Tyutyunnik 
(bass), Prince Vereisky; others. Chorus and 
Orchestra of the Bolshoi Theater, Vasili 
Neholsin cond. ULTRAPHONE ULI' 118/19/ 
20 three 12 -inch discs $14.94. 

Performance: Characteristic 
Recording: Substandard 

As long-time principal conductor of St. 
Petersburg's Maryinsky Theater, Bohemian - 
born Eduard Frantsevich Napravnik (1839- 
1916) made s'gnificant contributions to the 
most prodigious era in Russian music. 
Moussorgsky's Boris Godounov, Tchai kov- 
sky's Pique Dame, and Rimsky-Korsakov's 
Snow Maiden head the list of the many 
major Russian operas first heard under his 
baton. He was also a prolific composer, but 
as such his attainments are considerably be- 
low the level of the Five. 

Napravnik's third opera, Dubrovsky 
(1894), has nonetheless managed to remain 
in the Russian repertoire. Its continued pop- 
ularity in that country is not surprising, for 
the work displays-aside from a strong and 
attractive Russian flavor-the solid crafts- 
manship one would expect from a composer 
of Napravnik's academic training and enor- 
mous theatrical experience. But the marks 
of a true creative force, of an individual 
profile, are lacking-arias, duets, choruses, 
and ballet sequences follow in well -organ- 
ized succession, but none arouses much ex- 
citement or reveals melodic distinction. 
Tchaikovsky's influence is strongly discern- 
ible, but Napravnik was too clever to ignore 
certain Italian devices, and he also contrived 
some appropriate Bizet -like passages for a 

French episode. Based on a Pushkin drama, 
the libretto is solid operatic stuff-warring 
families, star-crossed lovers-but its Roman- 
ticism is tempered by Pushkin's realism. 

Ivan Kozlovsky, always a compelling 
singer though seldom an ingratiating one, 
towers over his colleagues here in the de- 
manding role of Vladimir Dubrovsky. His 
communicative powers and innate musicality 
again make it easy to excuse the peculiarities 
of his tone production. Unfortunately, vocal 
failings in the other principals are so prom- 
inent as to outweigh other considerations- 
though Chubenko and A. Ivanov have some 
good moments. 

The recording, which I judge to be at 
least fifteen years old, is very uneven and 
heavily distorted in spots. Only an inade- 
quate synopsis of the story is supplied. This 
is not a very winning way to present an un- 
familiar opera, hut the undertaking still 
rates my endorsement. G. J. 

OO PARTCI I: The Music of harry Partch. 
Castor and Pollux; Wayward: The Leiter; 
IVindaong; Cloud Chamber Music; The Be- 
witched: Scene 10 and Epilogue. Gate Five 
Ensembles, chorus and vocal soloists, Harry 
Partch COW]. COMPOSERS RECORDINGS INC. 
CRI 193 $5.95. 

Performance, Presumably authentic 
Recording: Good 
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I suppose that the old term "rugged individ- 
ualist" is highly suitable for composer Harry 
Partch, who not only invented a scale con- 
taining forty-three tones to the octave, but 
also invented his own instruments to play 
these scales on. 

You will hear, of course, no end of fas- 
cinating sounds in fascinating combinations 
on this new release from CRI. But it is my 
feeling that you will come away whistling 
nothing whatever. Tunes, melodies, even 
harmonic and contrapuntal astringencies are 
not, of course, Partch's stock -in -trade. His 
work lies somewhere in the area of the pre - 
aleatory music of John Cage, and perhaps 
Lou Harrison. It's fascinating first time 
around, but after the first time around I 

found I had no particular inclination to re- 
turn to it. One gets Partch's number pretty 
quickly, and, although it is by no means a 

bad number, it isn't one that opens up new 

.,. . . z _ . 

- 

t \V 
IVAN KOZLOVSKY 

Skillful and compelling in Duhrovsky 

worlds for this listener. But the uninitiated 
should certainly have a go at it. 

CRI has done a Netter -than -their -average 
job with the recorded sound. Since Mr. 
Partch was there, I assume the performances 
are authentic. IV. F. 

QU \NTZ: Trio Sonata in C Major (see 
FASCI 1) 

OO OO RAVEL: Gaspard de la uuit. DE- 
BUSSY: Pour le piano; Lt Catbédrale 
engloutie; Bruyéres; Danseuses de Delphe. 
Gina Bachauer (piano); Sir John Gielgud 
(reader). MERCURY SR 90391 $5.98, MG 
50391 $4.98. 

Performance: Elegant 
Recording: Good 
Stereo Quality: Satisfactory 

Someone at Mercury had the happy notion 
to perpetuate on records a lovely perform- 
ance of Ravel's Gaspard de la unit by Gina 
Bachauer with each of its three pieces- 
Ondine. Le Gibe', and Scarbo-preceded by 
a reading of the poem by Aloysius Bertrand 
on which the piece was impressionistically 
based. And the reading was to be done by 
no other than the great British actor Sir John 
Gielgud. 

The stunt, on the surface of it, is both 

attractive and relevant. And you may be 
sure that Sir John reads the poems (in 
Christopher Fry's translations) exquisitely 
and expressively. But in executing the re- 
viewer's task of playing a record more than 
once or twice before commenting on it, one 
detects a shortcoming: Ravel's music is of 
far more lasting value and interest than 
Bertrand's poetry. By the third listening I 

found myself wearying of the prospect of lis- 
tening to yet another recitation of the poems, 
elegant as the recitations are. Since the 
poems and the musical pieces are not sep- 
arated by bands (it might have been a good 
idea), one has little choice but to take both, 
and the record, as a consequence, becomes a 
little special in appeal. 

It's too bad; too, because Bachauer's per- 
formance of the suite has a good deal to rec- 
ommend it. It is neither as elocutionary nor 
as virtuosic as the work can be made to 
seem, but it has to its advantage a certain 
elegant dryness that is very Ravelian, and a 

fine sense of the work's big line. At the same 
time, it is an impressively personal reading. 

And so, too, is the playing of the grab-bag 
of Debussy that fills out the second side. 
Even if the Pour le piano seems run off a 

little casually, La Calhédrale engloutie is 
full of extravagant mystery and ravishing 
coloration. 

The recorded sound is largely exemplary, 
although the sibilants in Gielgud's reading 
are a little explosive. IP. F. 

RECORDING OF SPECIAL MERIT 
OO OO SCHUBERT: Piano Sonata, in D 
Major, Op. 53 (D. 850); Impromptus, Op. 
90 (D. 899): No. 3, in G-fla ; No. 4, in 
A -/!at. Clifford Curzon (piano). LONDON 
CS 6416 $ 5.98, CM 9416'` $4.98. 

Performance: Solidly romantic 
Recording: Full-bodied 
Stereo Quality: Fine 

The D Major Piano Sonata that Schubert 
completed in 1825 stands with the last three 
piano sonatas, the Impromptus, and the 
!Moments Musicanx as one of the glories of 
the solo -piano literature. It is a veritable 
touchstone of Schubertian melodic richness, 
harmonic resource, and rhythmic variety 
fashioned on a genuinely large scale. Any 
pianist who essays this music must have not 
only a flair for communicating the lyrical 
essence of high Romanticism but also an un- 
erring sense for classical musical architecture. 
For though Schubert's structures may be 
rambling at times, the classical forms under- 
lie even the most extended and improvisatory 
of them. 

Clifford Curzon (together with Artur 
Schnabel and Friedrich Wührer, who have 
recorded the D Major Sonata on Angel 
COLH 83 and Vox VBX 10, respectively) 
most assuredly belongs in the pianistic class 
I have just described. His reading of the 
Sonata is rich in color, variety of phrasing, 
and rhythmic impulse. Indeed, he tends in 
both the first movement and the Scherzo to 
phrase more freely titan either Schnabel or 
Wi;hrer, thereby intensifying the music's 
Romantic aura. In the slow movement Cur- 
zon excels: as in his performance of the G - 
flat Impromptu, he achieves a remarkable 
pianissimo sosteuuto tonal quality on which 
the Schubert melodies seem to float rather 
than to be propelled by human hands. 

London's piano recording is full and rich, 
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though some listeners may want to cut the 

bass slightly to lighten the tonal texture. 
D. H. 

RECORDING OF SPECIAL MERIT 

® OO SCHUMANN: Novelettes, Op. 21. 

Beveridge Webster (piano). DOVER HCR 
ST 7002 $2.00, HCR 5239 $2.00. 

Performance: Vital 
Recording: Excellent 
Stereo Quality: Satisfactory 

There has been only one long-playing per- 

formance that I can recall of the complete 
Schumann Novelettes on an American label, 
that by Jacqueline Blanchard issued by 

London about a decade ago. Yves Nat and 

Yvonne Loriod have recorded these examples 
of Schumann's creative prime for French 
labels, but the discs have not generally been 

available here. So it has fallen to the excel- 

lent American pianist Beveridge Webster to 

rectify this long-standing omission in the 

domestic catalog. 
The group, heard as a series, has much 

in common with the popular Faatasiest,,cke, 
Op. 12. in its contrast of nervous vitality 
with tender lyricism. 

The final three pieces are more elaborate 
and episodic than the preceding ones-a 
polonaise, a waltz, and other forms-but all 
are filled with Schumannesque richness of 
melodic and rhythmic substance. 

First-rate performances of the Schumann 
keyboard repertoire are not easily come by 
in this day of rivet -gun pianism. It is with 
pleasure, therefore, that I say that Mr. 
Webster knows his Schumann style from A 
to Z, and steers a highly satisfying middle 
course between sentiment and brilliance. The 
recorded piano sound is unusually fine. 

D. H. 

OO © R. STRAUSS: Daphne. Paul Schüffler 
(bass), Peneios; Vera Little (contralto). 
Gaea; Hilde Gueden (soprano), Daphne; 
Fritz Wunderlich (tenor), Leukippos; James 
King (tenor), Apollo; Hans Braun (bari- 
tone). first shepherd; Kurt Equiluz (tenor), 
second shepherd; Harald Priiglhiif (bass), 
third shepherd; Ludwig Welter (bass), 
fourth shepherd; Rita Streich and Erika 
Mechera (sopranos), two maidens. Vienna 
State Opera Chorus and Vienna Symphony 
Orchestra, Karl Bohm cond. DEUTSCHE 

GRAMMOPHON SLPM 138956/57 two 12 - 

inch discs $11.96, LPM 18956/57* $11.96. 

Performance: Excellent 
Recording: On-stage but good 
Stereo Quality: Unspectacular 

The death of Hofmannsthal and the political 
exile of Stefan Zweig, librettist of Die 
schweigsame Fran (1935), deprived Richard 
Strauss of his trusted and congenial libret- 
tists. When it became certain that collabora- 
tion with Zweig would not be condoned by 
the Nazi regime, Strauss entrusted the li- 
bretto of bis forthcoming opera, Daphne, to 
Josef Gregor, a Viennese theatrical historian. 
It was a reluctant choice, for though Gregor 
was a man of great learning. Strauss enter- 
tained no illusions about his poetic inspira- 
tion. The composer was, of course, dominant 
in the resulting collaboration, and the libretto 
was deferentially shaped to his musical de- 
sign. In part because of this, Daphne, which 
was first presented in 1938, has not gained 
a firm hold in the repertoire, and this set 

"The speakers' measured performance is out- 
standing.". 

"Live warm sound, without that anaesthesized 
characteristic ... clean reproduction at any 
and every dynamic and harmonic level." 

"Remarkable transient response.... one of 
the smoothest speaker. systems have ever 
tested." 
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Need You.Leavé 
Music Behind? 

Summer is a fun season. It's the time 
when you enjoy all the good things of out- 
door living - your pool, your patio, your 
barbecue, the warm sun and the balmy 
nights. 

But, remember good music' reproduction 
can add as much to your summer outdoor 
enjoyment as it does to your winter fire- 
side. For dancing on the terrace, perhaps. 
Or as background while you laze by the 
pool. Maybe a dinner concert with your 
cookout. 

We're not talking about the cramped 
sound of a transistor radio, of course. We 
mean the same type of rich, full-bodied 
sound you get from your indoor high fi- 
delity system. 

It's easy to achieve. Just a pair of wires, 
a Bozak Bard (two for stereo) and your 
present music system, right where it is. 

1ard /i }<< 
The Bard is a remarkable new type of 
carefree outdoor speaker made by Bozak. 
You can stand it on the deck, attach it to 
a wall, hang it from the rafters. It's com- 
pletely weatherproof - even an accidental 
ducking in the pool won't harm it. 

We won't promise that the Bard will de- 
liver all the musical realism that has 
made Bozak the quality leader in speaker 
systems since high fidelity began. We 
just say there isn't a finer speaker made 
for your outdoor use. 

It only costs $83.50. You ought to hear it. 

Your Bozak dealer is in the Yellow Pages 
or write us. 

DARIEN, CONNECTICUT 
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constitutes its first complete commercial re- 
cording (a private recording made at the 
Teatro Colón in Buenos Aires has received 
some circulation). 

This "pastoral tragedy," in which the 
nymph Daphne, who has become the inno- 
cent object of the god Apollo's infatuation, 
is transformed into a laurel tree, is undra- 
matic enough to have taxed the imagination 
of a much more talented librettist than 
Gregor. And unfortunately Gregor made 
matters worse with his excessive verbosity, 
a weakness that seriously impedes chances 
of the opera's success beyond the circle of 
avid Straussians. The composer made the 
best of things by turning the textual torrent 
into a long, nearly uninterrupted lyrical span. 
Daphne combines the lush harmonic idiom 
of Die Frau ohue Schatien with the pastoral 
delicacy of Ariadne. And the highest inspira- 
tion is reserved for the closing pages, a typi- 
cal feat with which Strauss was able to 
redeem even such an otherwise emotionally 
sterile exercise as Capriccio. 

This performance was recorded on the 
stage of Vienna's historic Theater an der 
Wien under the direction of Karl Bohm, to 
whom the opera was dedicated, and who led 
the Dresden premiere in 1938. In addition 
to having this most authoritative conductor, 
the performance benefits from strong casting. 
Hilde Gueden not only delivers Daphne's 
vocal line with radiant tone and remarkable 
security, but also manages to convey the 
character's growth from shy childishness to 
suffering womanhood. The part of Leukip- 
pos. Daphne's devoted admirer who is slain 
by the jealous Apollo, is sung with melting 
lyricism by Fritz Wunderlich, and Apollo's 
vigorous music is delivered firmly, though 
with a somewhat tight tone production, by 
James King, a promising new Ileldentenor. 
Even with the worn remnants of a once 
magnificent voice. Paul Schüffier still has 
magnetism as Daphne's father, and Rita 
Streich brings bright magic to the few 
measures of her assignment. 

The overall recorded sound lacks the reso- 
nance and immediacy of controlled studio 
conditions. This is perhaps owing to the 
theater's acoustics, for otherwise the en- 
gineering is quite satisfactory. DGG has pro- 
vided the full libretto and a series of essays 
with the set. G. J. 

OO ® RICHARD STRAUSS: Die Nacht; 
Zueignung; All mein Gedanken; Trattm 
duct" die Dümmerung; Niches: Rube, 
meineSeele: Breit fiber mein líaupl: Hei,u- 
liche AufJordenn,g: Nacbigang; Ach. Web 
ruir' Uuglückbafte,,t Alan,,; Alorgen!; 
Stündchen: let; Fiche did): Wozn ,,och, 
Alüdchen: Freuudliche Vision: Alein Auge; 
!Vie sonic,' trir gehein, Sie batten. Gérard 
Souzay (baritone); Dalton Baldwin (pi- 
ano). PHILIPS PHS 900060 $5.98, PHM 
500060" S4.98. 

Performance: Polished and lyrical 
Recording: Good 
Stereo Quality: Centered 

Since so many of Richard Strauss' best songs 
were written with the soprano voice in mind, 
selecting an extensive program of them ap- 
propriate for a baritone is not an easy task. 
Gérard Souzay's choice of seventeen almost 
manages to sustain top-drawer quality 
throughout, which is quite an achievement, 
considering that a relatively small portion of 
Strauss' vast song output rates such a desig- 

nation. But even an artist of Souzay's ex- 
ceptional gifts cannot wholly overcome the 
monotony that threatens anyone who takes 
on so many Strauss songs. (This observation 
is made in the context of a recorded pro- 
gram-Mr. Souzay is too knowledgeable an 
artist to present such a sequence on the con- 
cert stage.) 

As always, Souzay is an interpreter of 
assured musicality, rare sensitivity, and un- 
failing taste-qualities that bring happiest 
results in the songs that call for sustained 
lyricism and intimate expression. In Traum 
dutch die Dümmerung, for example, the 
undertone of muted passion that distin- 
guishes the versions of Schlusnus and 
Fischer-Dieskau is absent, but Souzay's con- 
ception-a mood of sustained reverie-is 
entirely valid and quite beautiful. His 
Stündchen, too, is effective, even though its 
rapture is rather restrained. On the other 
hand, Zueigrtung fails to achieve the exulta - 
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HILDE GIIEDEN 

A radiant and dramatically strong Daphne 

tion that 1 admire in the best interpretations 
of this song, and Souzay lacks the tempera- 
ment and tonal weight to convey the rugged 
earthiness called for in [ch liebe dich, and the 
menacing power required for the climax of 
Rube, meine Seele. 

These reservations do not diminish the 
force of this artist's gifts: his consistently 
pleasing vocal quality. his unfailing artistic 
polish, and an enormous skill that makes his 
voice, despite its Iimitatidns in range and 
richness, astonishingly expressive. Dalton 
Baldwin's accompaniment matches the dis- 
tinction of the singing, and the recording 
has neatly balanced and absolutely clear 
sound. G. J. 

OO O R. STRAUSS: Der Roseukat'alier: 
Introduction and opening scene: Alarschal- 
lin's monologue and closing scene (Act I); 
Presentation of the Rose and Duel (Act 
II); concluding scenes (Act Ill). Régine 
Crespin (soprano); Elisabeth Süderstrüm 
(soprano); Hilde Gueden (soprano); Vi- 
enna Philharmonic Orchestra, Silvio Varviso 
cond. LONDON OS 25905 $5.98, 5905: 
$4.98. 

Performance: Well -sung but lacks drama 
Recording: Very good 
Stereo Quality: Effective 
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Despite a wealth of attractive singing, this 
collection of extended excerpts fails to yield 
a truly representative view of Der Rosen- 
kat'alier-it simply confirms the fact that 
Mesdames Crespin, Sddetstrom, and Gue- 
den are among the leading ornaments of our 
soprano -bedecked operatic scene. And the 
fact that all three ladies are sopranos points 
to a serious miscalculation in planning this 
recording. Without contrasting vocal tim- 
bres, the ensembles, though faultlessly sung, 
do not achieve a desirable balance. Gueden 
offers a radiant -voiced Sophie, but the same 
description fits Soderstróm as well (she is 

known. in fact, as a very fine interpreter of 
that role!). Here she is a delicate, extremely 
feminine Octavian-which is an incongruity 
piled upon an absurdity. 

Crespin, in opulent and secure voice, cre- 
ates a rather melancholy Marschallin. The 
undertone of resignation in her monologue 
is certainly appropriate, but the muted heart- 
break that pervades her scenes illuminates 
only one side of the character. Within this 
subdued emotional range, a certain measure 
of monotony becomes unavoidable, despite 
the exquisite vocal accomplishment. 

Conductor Varviso's orchestral frame is 

soft -contoured and generally lacking in vi- 

tality. The Vienna Philharmonic, however,' 
plays with its accustomed shimmering tone, 
and it is nicely captured by the London en- 
gineers. London rates further commendation 
for presenting these scenes uncut (the pro- 
gram lasts more than one hour), with addi- 
tional singers for the Act I finale, and a 

Faninal to deliver his important line near 
the end of the opera. Full texts are included. 

G. J. 

OS MO TCI IAIKOVSKY: Symphony No. 5, 
in E Minor, Op, 64. New Philharmonia Or- 
chestra, Georges Prétre cond. ANGEL S 

36259 $5.98, 36259'` $4.98. 

Performance: Gallic Tchaikovsky 
Recording: Bright and clear 
Stereo Quality: Good 

A prime test of the value of any recorded 
performance of a standard -repertoire piece 
is whether said performance adds anything 
significant, from an interpretive standpoint. 
to the catalog of available up-to-date record- 
ings. I suppose that one might grant an af- 
firmative in the case of M. Prétre's reading 
of the Tchaikovsky Fifth. For it is the "cool- 
est," in the Gallic sense, of any Tchaikovsky 
symphony performance I have heard since 
the 1930's, when Philippe Gaubert led the 
Paris Conservatory Orchestra in a "Pathé- 
tique" recording for Columbia. Now, I have 
never been partial to exaggerated, hand - 
wringing Tchaikovsky performances, but 
certainly the Fifth Symphony needs more 
thrust and passion than it gets here. As far 
as I am concerned, this is good clean ballet 
conducting-excellent for its refined orches- 
tral detail and sonic openness, by the way. 

If you feel that Gallic clarté is not enough 
for this music, I recommend the readings by 
Maazel or Bernstein. D. H. 

OO © TCl IAIKOVSKY: Symphony No. 6, 
in B Mirror, Op. 74 ("Palhétigue"). Vi- 
enna Philharmonic Orchestra, Lorin Maazel 
cond. LONDON CS 6409 $5.98, CM 9409 
$4.98. 

O © TCHAIKOVSKY: Symphony No. 6, 
iu B Afinor, Op. 74 ("Palhétigire"). New 

WITH A REK-O-KUT R-34, YOU 
GET "QUIET" YOU CAN HEAR 

Rek-O-Kut R-34 owners have come to call our turntables "The 
Quiet Ones". It's because when you listen to records on the R-34, 
you can actually "hear" the quiet. Rumble? It's down 60 db below 
average recorded levels. Flutter? Wow? So little it's undetectable 
by human ears. Listen for yourself. See if you can't hear the quiet. 
It's a reflection of Rek-O-Kut quality ... quality so fine we even 
provide you with a 5 year warranty. 

REK-o-KUT R-34 Turntable $89.95 
also manufacturers of famous Koss Stereophones 

KOSS REK-O-KUT 
2227 NORTH 31st STREET 
MILWAUKEE, WISCONSIN 53208 
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up to 55% a year on long-playing 
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York Philharmonic, Leonard Bernstein cond. 
COLUMBIA MS 6689 $5.98, ML 6089 54.98. 

Performance: Maazel swift, Bernstein 

emphatic 
Recording: Both good 
Stereo Quality: Both good 

To his reading of the "Pathétique" Sym- 
phony, Lorin Maazel brings much of the 
swiftness and brilliance, but not the same 

measure of white-hot intensity, that Tosca- 
nini brought to the work. Maazel's is in 
general a no-nonsense performance, stress- 

ing brilliance and rhythmic tension. Bern- 
stein, on the other hand, makes more of 
tempo contrasts, and throughout aims at a 

more deliberate and more pointed musical - 
dramatic expression than Maazel. Bernstein 
works up tremendous excitement in the 
March -scherzo, which is certainly as it 
should be. He also wrings all he can from 
the great closing movement, and it strikes 
me as rather too much of a muchness (eleven 
and a half minutes of it as against a standard 
nine to ten!). Columbia's recorded sound is 

rich and full; London's engineers give 
Maazel a somewhat more transparent sonic 
texture. Given the choice of available per- 
formances in stereo, I'll stick with Ormandy 
and the Philadelphia Orchestra-Columbia's 
sound is still good and the reading packs 
ample emotion and momentum into the mu- 
sic without falling into sentimentality. D. H. 

TELEMANN: Quartet in D Minor (see 
FASCH) 

ps ® VERDI: II Troratore (highlights). 
Peter Glossop (baritone), Elizabeth Fret - 
well (soprano), Charles Craig (tenor), 
Patricia Johnson (mezzo-soprano); others. 
Sadler's Wells Opera Orchestra and Chorus, 
Michael Moores cond. CAPITOL SP 8609 
$4.98. P8609* S3.98. 

CI ® VERDI: Li Traviata (highlights). 
Ava June (soprano). John Wakefield 
(tenor). Neil Easton (baritone); others. 
Sadler's Wells Opera Orchestra and Chorus, 
John Matheson cond. CAPITOL SP 8616 
$4.98, P8616/ $3.98. 

® ® VERDI: Rigoletto (highlights). 
Peter Glossop (baritone), Elizabeth Har- 
wood (soprano), Donald Smith (tenor), 
Maureen Guy (mezzo-soprano); others. 
Sadler's Wells Opera Orchestra and Chorus, 
James Lockhart cond. CAPITOL SP 8606 
$4.98. P8606* $3.98. 

8 ® VERDI: Rigoletto (highlights). 
Dietrich rischer-Dieskau (baritone), Re - 
nata Scotto (soprano), Carlo Bergonzi 
(tenor), Fiorenza Cossotto (mezzo-so- 
prano); others. Orchestra and Chorus of La 
Scala, Milan, Rafael Kubelik cond. DEUT- 
SCHE GRAMMOPHON SLPM 136280 $5.98, 
LPM 19280:: 55.98. 

Performance: Varied 
Recording: All very good 
Stereo Quality: More pronounced on Capitol 

Though Capitol's new "opera in English" 
series provides a tempting opportunity for it, 
space limitations fortunately discourage an- 
other lengthy round here of arguments pro 
and con translated opera. A confirmed con 
man myself, I nevertheless concede some 
validity to the opposing view, and have long 
admired the efforts of London's Sadler's 
Wells Opera on behalf of English -language 

80 

productions. As for records, however, I can- 
not see any justification for preferring trans- 
lations to available albums in the original 
languages. Passing oser the benefits arising 
from the harmony that exists between the 
music and the original text, experience 
shows that most people derive more meaning 
from reading a libretto than from listening 
to singers trying to get the words across. 

The three English highlights albums 
under review show praiseworthy care in 
preparation, selection of excerpts, and gen- 
eral artistic supervision. 11 Troratore, the 
weakest of the three, need not detain us 

beyond a word of praise for Charles Craig's 
well -vocalized Manrico. The other principals 
are adequate or less than that, and the over- 
all impression is rather of Ruddigore than of 
Troratore. 

La Traviata is a creditable accomplish- 
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ENRICO CARUSO 

ment. Conductor Matheson paces the opera 
convincingly, never allows interest to sag, 
and elicits enjoyable performances, particu- 
larly from the attractive youthful voices of 
Miss June and Mr. Wakefield. In Rigoletto, 
Peter Glossop-the rough -sounding Count 
di Luna of the Troratore disc-creates a 

vital and convincing jester, though his dark - 
hued and powerful voice sometimes strays 
off pitch. Elizabeth Harwood's Gilda is ex- 
cellent-on the basis of her work here, this 
soprano is ready for the Big Time. Donald 
Smith has a ringing, firm tenor voice, but a 

somewhat tentative delivery-and yet a tenor 
saddled with the task of singing "1P/ayuard 
as thistledown" instead of "La donna e 

mobile" must not he judged too harshly. 
DGG's Rigoletto highlights are taken 

from the complete set reviewed in the Feb- 
ruary issue. With the probing and finely de- 
tailed delineation of the title role by 
Fischer-Dieskau, the quite superb Duke of 
Carlo Bergonzi, some capable assists from 
other principals, and solid conducting by 
Kubelik, this is a highly recommended sup- 
plement to whatever other complete Rigo- 
letto the listener may own. DGG's low-level 
sound seems distant compared to the bril- 
liant, spacious, and widespread sonorities of. 
the Capitol threesome. G. J. 

8 ® WALTON: String Quartet in A 
Minor (1947). MACONCHY: String 
Quartet No. 5 (1948). Allegri String Quar- 
tet. ARGO ZRG 5329 $5.98, RG 329* $5.98. 

Performance: Crisp 
Recording: Good 
Stereo Quality: Simple 

Since William Walton's String Quartet of 
1947 was his first major work after the 
lovely Violin Concerto (1939), we may per- 
haps assume it to be a forebear of the cool 
orthodoxy that has dominated his composing 
since. Like his recent work, the Quartet 
functions in crystal-clear - not to say pre- 
dictable - formal molds, and we are sur- 
prised by nothing whatever save the com- 
poser's dogged commitment to a predeter- 
mined conservatism. Nowhere does lie seem 
to explore, nowhere does he seem to ruffle 
the utterly placid facade of what he has set 
out to do. It is a perfect classroom model 
of contemporary conservatism, this work- 
and except for a slow movement of grace 
and expressivity, the piece is entirely con- 
sistent with the more recent and defiantly 
conservative Walton. 

I'm far from certain that I know what an 
Elizabeth Maconchy is-Argo's program 
note tells us all about the piece but nothing 
whatever about the lady herself, on the evi- 
dent assumption that we already know. But 
I don't. The three -movement work imitates 
Beethoven by seeming like it has several 
more. It is not as shrewdly tatted as the 
Walton, but her materials-O, those mate- 
rials!-are undeniably under control. She 
knows the Bartók quartets, I'd vouch, but 
even Bartók is a confining stylistic commit- 
ment. Not criminal unless she's eighty, and 
then only a misdemeanor. The work makes 
little sense on repeated hearing, and unless 
I've missed something en route, it's not much 
of a piece. 

The recorded sound will do, and the 
stereo treatment is unambitious. IV. F. 

COLLECTION S 

® ENRICO CARUSO: In Song. Faure: 
Crucifix. Rossini : Stabat Mater: Cujus 
anima,. Verdi: Requiem: Ingemisco. De 
Curtis: Tu ca non chiagne. Tosti: Addio; 
Ideate. Gastaldon: Musica proibita. Tchai- 
kovsky: Pimpinella. Buzzi-Peccia: Lolita. 
Nutile: Mamma mia, the no' sapé?. Gioé: 
I' m'arricordo e Napule; Pennino: Pe'ché; 
Valente: Alanella mia; De Crescenzo: 
Premiere caresse. Enrico Caruso (tenor); 
orchestra and piano accompaniment. RCA 
Victor LM 2778 $4.98. 

Performance: Incomparable 
Recording: Well restored 

In music, it seems, there are degrees of im- 
mortality. Composers, of course, may live 
forever in their works, but interpreters are 
for the most part destined for oblivion or, 
at best, for survival in anecdotes. The instru- 
mental giants of just two generations ago- 
Eugene Ysaye and Moriz Rosenthal, for ex- 
ample-can be heard only in audio archives. 
But the singers-that is another story. And 
even among singers, Caruso is a chapter 
by himself. In one way or another, through 
every technological change, his best-known 
recordings have held their place in the cata- 
log since the time of his death more than 
four decades ago. And they have apparently 
sold in large enough quantities to encourage 
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the release of several volumes of long-play- 
ing reissues in recent years. This latest, under 
the handy if somewhat simplified heading of 
"Caruso in Song." brings together three re- 

Igious excerpts and eleven songs of various 

origins-none previously released on LP. 

Most of the selections date from the 

tenor's later years, and show the darkened 
timbre, weightier tone, and more passionate 
delivery, characteristic of his "dramatic" 
period. Only in Ideate, recorded in 1906; 

does the voice have the lyric freshness associ- 

ated with his early period. But here his ro- 

bust declamatory power is heard at its 
pinnacle, in Premiere caresse (recorded in 

1919) and I' m'arricordo e Napnle (re- 
corded in 1920, at one of Caruso's last ses- 

sions). This music is almost all insignificant. 
but it is all sung with such lavish art that 
one cannot dismiss it. For me, the high points 
are Alusica proihita and Addio, in each of 
which Caruso builds from an initial tender- 
ness to a heart-rending climax with exquisite 
art, and Crucifix, in which the smoothness 
of his legato is masterly, and in which his 
voice, shaded down and controlled, blends 
beautifully with the silky basso of Marcel 
Journet. Crucifix also offers one of Caruso's 
solid high C's, and the "Cujus animam" 
from Rossini's Stabat Mater displays his only 
recorded high D -flat. As for the latter. he 

hits the note with pinpoint precision, holds 
it just long enough to convince you that it 
was no accident, and gets off it speedily, but 
in musical time and without the slightest 
hint of distress. 

RCA Victor has done a creditable job of 
restoring the sound of these recordings, 
though nothing can really make it much 
better. The acquisition of this disc will benefit 
any vocal library. G. J. 

OO ® EIGHTEENTII - CENTURY 
FRENCH FLUTE SONATAS. La Barre: 
Sonata in G Major ("L'Inconnue" ). Blavet: 
Sonata No. 6, in A Minor ("La Bouget"). 
Anne Danican-Philidor: Sonata in D Minor. 
F. Couperin: Concert Royal No. 7, in G Ali - 
nor (from Les Go&ts-réunis). Jean-Pierre 
Rampal (flute); Robert Veyron-Lacroix 
(harpsichord). DovER HCR ST 7001 $2.00, 
HCR 5238 $2.00. 

Performance: Á la mode 
Recording: Excellent 
Stereo Quality: Extremely natural 

All of these composers, with the exception 
of Couperin, were flutists associated with 
the court of the king of France. Both Michel 
de la Barre (c. 1675-1743) and Michel 
Blavet (1700.1768) played in the orchestra 
of the Paris Opera as well, and Anne Dani- 
can-Philidor (1681-1728), a son of André 
Philidor ("Paine"), is best known as the 
founder of the Concerts spirituels. Their mu- 
sic is typically French, with some Italian 
overtones-refined, rhythmically finicky, and 
delicately sophisticated. The best work, und- 
erstandably, is the Couperin, which was 
written for the Sunday concerts of Louis 
XIV and is one of ten such works in which 
the French and Italian styles of composition 
are fused. As you might expect, Rampal and 
Veyron-Lacroix perform this music with 
great dash and more than usual stylistic in- 
sight (Rampal adds many embellishments to 
his repeats), and the ensemble playing is 
impeccable. But I felt that the tempos of 
some movements were too fast, probably set 
for the sake of displaying virtuosity. The 

ri\A FEW' COPIES ARE 
STILL AVAILABLE 

of 
HI FI"STEREO IZEVIEIV's 

Important New Recording 
of Three Major Works by 

VIRGIL THOMSON 
TIE MUSICAL PROGRAM 

1. Sonata da cbiesa. This challengingly 
dissonant three -movement work (Chorale, 
Tango, and Fugue) was composed in Paris 
in 1926, producing a scandal at its premiere 
and frequently at performances thereafter. It 
is recorded here (as performed on the occa- 
sion of the 1961 birthday tribute to Mr. 
Thomson at New York's Town Hall) by 
Lillian Fuchs, viola; Edward Erwin, trom- 
bone; Paul Ingraham, Fn itch born; Peter 
Simenauer, clarinet: and Fred Mills, trum- 
pet. The composer conducts. 

II. Sonata for Violin and Piano. A large - 
gestured neo -Romantic work in four move - 

of the recording is as follows: 

ments, this sonata was composed in 1930. It 
is recorded here as performed by Joseph 
Fuchs, violin. and Artur Balsam, piano. on 
the same Town Hall occasion as the selection 
above. 

III. Praises and Prayers. Composed in 
1963, this strong and moving song cycle con- 
tains masterly contemporary settings of an- 

cient devotional texts. It is performed here by 
soprano Betty Allen. accompanied by the 
composer at the piano. The performance re- 

cords the occasion of the world premiere of 
the work at the Grace Rainey Rogers Audito- 
rium of the Metropolitan Museum of Art in 
New York City. 

WE CALL your attention to the fact that this HIFI/STEREO 
REVIEW Editorial Recording is not being distributed in the ordi- 
nary commercial channels. This tribute to one of America's most 
distinguished composers is specially produced in a limited quan- 
tity for the readers of HIFI/STEREO REVIE\V. You can obtain it only 
by direct order, using the Coupon below. TECHNICAL NOTE: The 
historic in -performance mono recordings on this disc do not 
measure up to the highest present-day studio standards, but they 
are entirely adequate for full musical satisfaction. 

TO: VIRG11. THOMSON RECORD 

C/O Ziff -Davis Service Division 
589 Broadway 
New York, N.1'. 10012 

6-65 

I enclose my check for $2.50. Please send me a copy of the new mono HIFI/STEREO 
REVIEW Editorial Recording, THREE WORKS BY VIRGIL THOMSON. I un- 
derstand that the quantity is limited, and that orders will be processed on a first - 
come, first -served basis for as long as the supply lasts. (NOTE: New York City 
residents add 4% city sales tax.) 

NAME 

ADDRESS 

CITY STATE ZIP CODE 

Sorry, no charge or C.O.D. orders 
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quality of the recorded sound is startlingly 
realistic, especially in terms of concert bal- 
ance, but an added continuo instrument 
would have been helpful in defining the bass 
line, which is sometimes too weak when 
played by the harpsichord alone. I. K. 

® ® ENGLISH SONGS. Ireland: The 
Land of Lost Content: The Trellis: Lore and 
Friendship: Friendship in Misfortune: The 
One Hope. Bridge: 'Tis but a Ir'eek; 
Goldenhair: II'hen ton are old; So perverse: 
Journey's End. Bennett: Tom O' Bed- 
lam's Song. Rainier: Cycle for Declama- 
lion. Peter Pears (tenor); Joan Dickson 
(cello); Benjamin Britten (piano). ARGO 
ZRG 5418 35.98, RG 418' $5.98. 

s 

Performance: Authoritative 
Recording: Fine 

Stereo Quality: Suitable 

This is one of the few recorded examples of 
Peter Pears striking out on his own-in mu- 
sic other than that of his composer -friend 
Benjamin Britten. The occasion he has 

chosen is a recorded program of twentieth- 
century English (i.e.. British) songs. And 
if the results are varyingly successful, it is 

not so much Mr. Pears' fault as it is the fault 
of the material he has chosen. There is a 

certain strength, even grandeur, to the 
modalities of John Ireland, but it seems clear 
that Frank Bridge is in about the same class 
as our own John Alden Carpenter: honest 
and sincere enough, but rather lacking in so- 
phistication. 

Two of the program's highlights are 
young (b. 1936) Richard Rodney Bennett's 
Tom O' Bedlam's Song-a stark, quasi - 

atonal number for cello and voice that 
sounds positively daring after saturation in 
Ireland and Bridge, and Cycle for Declama- 
tion. after poems by John Donne, ss ritten 
for unaccompanied voice. The composer of 
the latter, Priaulx Rainier (b. 1903), shows 
imagination both in a powerful vocal line 
and an excellent and moving sense of what 
Donné s words are about. 

Well, not quite without his composer - 
friend Benjamin Britten. For Britten has 
supplied Pears' piano accompaniments here, 
and very good ones they are. The recorded 
sound is fine. Ire. F. 

RECORDING OF SPECIAL MERIT 

® ® NICOLAI GHIAUROV: French 
and Russian Arias. Glinka: A Life for the 
Tsar: Susani,z's Aria. Rubinstein: The 
Demon: I an; he whom you hare heard. 
Tchaikovsky: lolanta: King René's Aria. 
Borodin: Prince Igor: How are you, Princel; 
Galitzk)'s Aria. GOunod : Faust: Le reau 
d'or; Vous qui faites l'endormie. Massenet: 
Marton: Cpouse quelque brave fiIle. Meyer - 
beer: Les Huguenots: Puff, Paf. Bizet: La 
folie fille de Perth: Quand la flamme de 
1'amour. Carmen: Toreador Song. Nicolai 
Ghiaurov (bass); London Symphony Chorus 
and Orchestra, Edward Downes cond. LON- 
DON OS 25911 $5.98, 5911* 34.98. 

Performance: Vital and sonorous 
Recording: Very good 
Stereo Quality: Appropriate 

The impressive effect of Nicolai Ghiaurov's 
first discs (his "debut" recital on London and 
Angel's recording of the Verdi Requiem) 
will be sustained by this further display of 
his artistry. Here is a well -designed program, 
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containing several excerpts that are so rarely 

heard as to be virtually new experiences to 

many listeners. Ghiaurov moves convincingly 
through a gallery of vivid operatic character- 

izations, ranging from gentle philosophizing 
(as the elder Des Grieux) to satanic utter- 
ances in both French and Russian. Although 
he does not exhibit a striking affinity for the 

elusive Gallic style, his way with the French 

excerpts is above average for a foreigner, 
and rather remarkable by the Slavic standards 

established by Chaliapin or Christoff. In ad- 

dition, he is a sonorous. assured interpreter 
who brings noble dignity to the Alanon air, 
an appropriate sentimentality to the melodi- 
ous drinking song from La Jolie ¡tl/e de 

Perth, and demonic intensity to the Faust 

scenes. Ile sings the Toreador Song with a 

rugged strength. but here he cannot always 
keep his voice under steady tonal control. 

In the Russian excerpts, of course, 

Ghiaurov meets stylistic requirements with 
as much felicity as he does requirements of 
characterization and vocal delivery, and his 

ample, throbbing tones are deployed with 
a keen theatrical flair. If the overall impres- 
sion is of something less than Christoff's 
overpowering authority, it yet unquestionably 
bespeaks an artist of enormous gifts. Ghiau- 
rov is extremely versatile, judging by the 

excellent reviews his Don Giovanni received 
in Chicago last fall. and he should be a major 
asset to the Metropolitan when he joins the 

company next season. 
Conductor Downes favors slow tempos on 

occasion, and his conception of the Prince 
Igor music conveys little of its inherent 
savagery. The orchestra, however, performs 
very well throughout, the chorus makes a 

valuable contribution, and the sound is 

characteristic of London at its best. G. J. 

RECORDING OF SPECIAL MERIT 

® ® MEDIEVAL CAROLS AND 
DANCES. Eshnupie; Ilymmis; Sa//arello; 
Schüjerlanz: Three Bransles; Surresil 
Christi/5: Nowell Sing We; seventeen 
other pieces. Renaissance Chamber Players, 
Paul Ehrlich dir. B\ROQUE 9006 $4.98 
(stereo), 9006 54.98 (mono). 

Performance: Stylish and atmospheric 
Recording: Superb 
Stereo Quality: Excellent placement 

A New York ensemble, the Renaissance 
Chamber Players, present here a very enter- 
taining collection of Renaissance dances and 
carols from various countries. Selections are 
taken from such standard sources as Susato 
and Attaignant, and a good part of the re- 

pertoire is familiar from other recorded 
collections, notably those of Noah Greenberg 
and the New York Pro Musica. Most of the 
pieces are anonymous, though there are a 

few that can be ascribed to composers such 

as Gervaise. Del Castillo, Smert, and Mou- 
ton. Alternating effectively between instru- 
mental and vocal pieces, the program is ex- 
tremely well performed: tempos in the fast 
dances are lively but never pushed for the 
sake of impact, and such lyrical vocal pieces 
as There is No Rose or flail. Mary have a 

gentle, meditative feeling that is most re- 
freshing. The voices are not especially 
polished, but the ensemble and sentiment is 
very fine, and the Renaissance instruments. 
of which there is quite a variety to he heard 
here, are played with stylistic awareness. The 
whole collection has been most beautifully 
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MORE CLASSICAL REVIEWS 

,- IN BRIEF ,k 
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O DAI-KEONG LEE: Polynesian 
Suite (1959): Symphony No. 1 (1947). 
Nürnberg Symphony Orchestra, George 
Barati cond. Coruposiss RECORDINGS 

INC. CRI 195 $5.95. 

The Polynesian Suite is a stylistic hodge- 

podge: it runs the gamut from 'Ameri- 
cana" through pure Broadway to what I 

tale to be the influence of Polynesian 

fork music. The Symphony No. I is a 

more ambitious work, but a less personal 

one. Shostakovich lurks about, and the 

piece smacks of the Forties. Still, it has a 

losely slow movement. George Barati's 
conducting is excellent. and the sound is 

be:ter than CRI's usual. IV. F. 

O O 1-IUI)IPERDINCK: Hansel and 
Gretel: Prelude; Dream Panlonrime. 
GLUCK: I phigenia in Antis: Over- 
ture. WEBER: Overtures: Der Frei- 
schütz; Euryaulhe; Oberon. Philhar- 
monia Orchestra, Otto Klemperer cond. 

ANGEL S 36175 55.98, 36175 $4.98. 

Klemperer imbues the tired Ilausel and 
Gretel Prelude and Dream Pantomime 
with pulsing life. 'fo the Gluck (with 
Wagner's concert ending) he brings a 

classic grandeur. His readings of the 

Freischiitz and Enryanthe overtures may 

lack something of the panache one associ- 

ates with Toscanini and Mengelberg, but 

his performance of the Oh, run music has 

singular delicacy of phrase and color. 
Angel's recorded sound could base been 

somewhat richer in the middle register, 
but is otherwise satisfactory. D. II. 

® C0 MORMON T 1BERNACLE 
CHOIR: lielor'e,1 Choruses, Volume 
Two. Selections by Pergolesi, Handel, 
Franck, Robertson. Brahms, Bach-Gou- 

nod, Grieg, Schubert. and Beethoven. 

Mormon Tabernacle Choir; Philadelphia 
Orchestra. Eugene Ormandy cond. Co- 

t.untat \ MS 6679 $5.98, ML 6079~ 

$4.98. 

Purists will shudder when they hear this 
album. for some of the arrangements here 

we -re obviously made to serve the purpose 
of the huge choir. The singing is both 

conscientious and sonorous, and Or- 
mandy's Philadelphians provide hand- 

some orchestral support. For me, the 

finest singing is heard in "How Beautiful 
upon the Mountains," from Utah com- 

poser I.eroy I. Robertson's oratorio The 
Book of Mormon. Good sound. D. 11. 

OO OO PROKOFIEV: Plano Concertos: 
No. 3, in C Major; No. 5, in G Major, 
Samson Francois (piano); Philharmonia 
Orchestra. Witold Rowicki cond. ANGEL 

S 36193 $5.98, 36193` $4.98. 

The rarely performed Fifth Concerto is 

as probing, original, and enigmatic a 

work as the Third is romantic, accessible, 

and widely loved, so they make a nice 

contrast. Francois' performances of both 

are impressive. I prefer the sharply con- 

toured, diamond -hard brilliance of the 

John Browning -Erich Leinsdorf version 

of the Third, but there is virtuosity and 
style aplenty here, and Angel's recorded 
sound is another plus mark. IV. F. 

Qs @ VIVALDI: Twelve Concerti 
Gross), Op. 3 (L'Estro Armouico), Jan 

Tomasow and Willi Boskowsky (vi- 
olins); Vienna State Opera Chamber 
Orchestra, Mario Rossi cond. VANGUARD 

EVERYMAN SRV 143/4/5 SD three 12 - 

inch discs $5.94, SRV 143/4/5 $5.94. 

Qs t VIVALDI: Violin Concertos, 
Op. 9 (La Cetra): No. 4, in E Major; 
No. 8, in D Minor; No. 9, in l3 -flat 
Major; No. 12, in B Minor. Paul Maka- 
nowitzky and Willi Boskowsky (vi- 
olins); Vienna State Opera Chamber Or- 
chestra, Vladimir Golschmann cond. 
VANGUARD EVERYMAN SRV 159 SD 
$1.98, SRV 159 $1.98. 

Both the complete Op. 3 set and the 

single disc containing four violin con- 

certos from Op. 9 are low-priced reissues, 
and they are well worth acquiring. 
Vivaldi in these works is at his most 
inventive and fresh (Bach was id -pressed 
-he chose half of Op. 3 to adapt as key- 

board concertos of various kinds), and 
the performances, for vitality and spirit, 
are as good as one can find today. They 
ace not ideal stylistically, but the playing 
of the violin soloists, Makanowitzky in 

particular, and the full-bodied accompani- 
ments do much to make up for such 

shortcomings. Vanguard's sonics (the 
original recordings date from 1958 and 
1960, respectively) are extremely good, 
though a slight top cut is helpful in the 

Op. 3 set. I. ti. 
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recorded, and the stereo placement and bal- 
ance are superior. Notes and texts are en- 
closed with the disc. I. K. 

RAFAEL PUYANA: Baroque Master- 
pieces for the Harpsichord (see Best of 
the Month, page 60) 

RECORDING OF SPECIAL MERIT 

® © SVIATOSLAV RICHTER: Chopin: 
Scherzo No. 4, in E Major, Op. 54. Ravel: 
La Vallée des cloches; Jeux d'eau. Rach- 
maninoff: Preludes. Op. 32: No. 1, in 
F -sharp Minor: No. 9. in A Major; No. 10, 
in B Minor. Prokofiev: Gavotte from Cin- 
derella, Op. 95. No. 2; Visions fugitives. 
Op. 22, Nos. 6, 8, 9, 15. 18. Sviatoslav 
Richter (piano). RCA VICTOR LSC 2611 
$5.98, LM 2611* $4.98. 

Performance: Wonderful 
Recording: Good 
Stereo Quality: Satisfactory 

Russia's Sviatoslav Richter is for me the 
most fascinating keyboard colorist since the 
Walter Gieseking of the 1930's. Like Gie- 
seking in that period, he can bring his 
coloristic gifts to bear on every aspect of 
piano technique-phrasing, rhythm, and 
counterpoint, as well as timbre. And when 
Mr. Richter has everything under control, 
the results are miraculous, whether they be 
Haydn or Beethoven, Chopin or Liszt, Ravel 
or Prokofiev. 

It is so on this disc, compiled by RCA 
Victor from Richter's concerts in New York 
and Newark. The Chopin Scherzo is the 

great revelation here; it begins as though 
Richter were bent upon re-creating the leg- 
giero style of Chopin at the piano, but ends 
with a climax of overwhelming beauty and 
gorgeous sonority. Everything in between. 
whether virtuoso detail or broad tonal rhet- 
oric, falls superbly into place. This is a great 
performance. 

When he plays Ravel, Richter tends to 
soften linear contours that are usually etched 
in sharper detail by other pianists (viz. 
Artur Rubinstein), thus giving the music 
an almost Debussian sensuousness. 

Equally fascinating is the manner in which 
Richter deals with the uninhibited lyrical 
virtuosity of Rachmaninoff and the sardonic, 
sometimes eerie diablerie of Prokofiev. One 
wishes that Richter would record the com- 
plete Visions fugitives, for I have heard 
nothing in the way of interpretation that 
can compare with his insight into these 
strange and wonderful pieces. 

RCA has done a fine job with the sonics 
on this disc. Audience noises are kept to 
a minimum throughout, save for an occa- 
sional burst of applause. D. II. 

RECORDING OF SPECIAL MERIT 

O O RENATA TEBALDI: Verdi: Don 
Carlo: Tu che le vanita. Un Bailo in Alas- 
chera: Ma dall'arido stelo dirulsa; Morro, 
ma prima in grazia. Giovanna d'Arco: Oh 
ben s'addice . . . Sempre all'alba. Puccini: 
Turandot: In questa reggia. La Rondine: 
Sogno di Doretta. Ponchielli: La Gioconda: 
Suicidio. Mascagni: Cavalleria Rusticana: 
Voi lo sapete. Ciléa: L'Ariesiona: Esser 

madre e un inferno. Renata Tebaldi (so- 
prano); New Philharmonia Orchestra, 
Oliviero de Fabritiis cond. LONDON OS 
25912 $5.98, 5912' $4.98. 

Performance: Near -peak Tebaldi 
Recording: Sumptuous 
Stereo Quality: Subdued 

This, Renata Tebaldi's first recital disc in 
several years, is doubly pleasing: first, be- 
cause it presents material she has not here- 
tofore recorded, "Voi lo sape/e" being the 
only exception; and second, because it dis- 
plays little of the vocal insecurity that has 
plagued her recent appearances. Here Te- 
baldi's tones are projected with the warmth 
and roundness that are their trademark, and 
her phrases are shaped with the well -remem- 
bered sensitivity. In pianissimo passages her 
delicate control remains unimpaired. With 
one exception, she offers convincing char- 
acter portraits as well. conveying artfully 
and without exaggeration the rapture of 
Doretta, the dignity of Elisabetta (in Don 
Carlo, a particularly apt role for Tebaldi 
and one I hope she %% ill do some day in 
America), and the heartbreak of Gioconda. 
She even brings a surprising assurance to 
Turandot's forbidding music. 

My only reservation comes as a result of 
the aria "Ma dall'arido stelo divulsa," in 
which Tebaldi is manifestly cautious, as 
though she were concerned about the vocal 
"peaks." The climactic C indeed comes out 

a shade flat, but I am more disturbed by what 
is, for Tebaldi, an uninvolved performance. 

De Fabritiis, a seasoned maestro, is con- 
siderate. at times even deferential in these 
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readings. The orchestral performances are 
fine, the sound is rich and detailed. But why 
was a wrong note in the vocal line "e con urn 

nuoro amore" from "Voi lo sapete" allowed 
to pass? G. J. 

RECORDING OF SPECIAL MERIT 

® MAGGIE TEYTE: French Songs. 
Berlioz: Le Spectre de la rose and Absence 
(from Nails d'été). Chausson: Poéme de 
Pattorur e'/ de la unr. Ravel: Shéhér.r:ade. 
Duparc: L'inritalioa au voyage: Phid)lé: 
Chanson lriste. Maggie Teyte (soprano); 
various orchestras; Gerald Moore (piano). 
ANGEL COLH 138 $5.98. 

RECORDING OF SPECIAL MERIT 

® MAGGIE TEYTE: Recital. Offenbach: 
La Périchole: le /'adore Brigand. Messager: 
I'eronique: Petite Diode. ah. (fuel outrage: 
Ala for, pour r'enir: Fauré: Aprés un rete. 
Hahn: Si me r r era araient des ailes. Dvofák : 

Chriuiva's Lament: Songs m1 mother taught 
nee. Brahms: Die Mainacht: An die Nachti- 
gall: Aleiue Liebe ist gtüu. Schumann: Der 
Nussbaum: Anflrüge. Delius: Indian lore 
song: seven other songs. Maggie Teyte (so- 
prano); orchestral accompaniment; Rita 
Mackay- piano. LoNnoN 5889 S4.98. 

Performances: Exquisite art 
Recordings: Acceptable 

These two discs of reissues from the rather 
limited recorded repertoire of Maggie Teyte 
are an unexpected pleasure, and provide a 

revealing artistic profile of an extraordinarily 
versatile and penetrating interpreter. The 
Angel disc is devoted entirely to the French 
song literature. for which Miss Teyte had 
formidable credentials-Jean de Reszke was 
her teacher. and Debussy. Hahn. Messager. 
and Cortot, among others, contributed to her 
artistic growth. One item in the collection is 

a first release: Chausson's delicate but ram- 
bling Puénre de l'amuur et de la mer. the 
sinuous vocal line of which is surrounded 
by a glittering orchestration that is not fully 
realized in this 1946 recording. More im- 
portant-quite astonishing. in fact-is the 
complete Shéhérazade. recorded in 1948, 
when the artist was sixty. The three contrast- 
ing sections of the cycle are captured with 
subtle and expressive artistry, clear and ad- 
mirably controlled phrasing, and tones of 
remarkable freshness. The same felicities 
characterize the Berlioz and Duparc songs. 
which, with one exception, have appeared 
previously only in limited editions. 

The hulk of London's offerings comes 
from a heretofore unrecorded 1937 BBC 
broadcast. The Offenbach and Messager op- 
eretta excerpts are model interpretations. 
light. artful, and charming. Miss Teyte's 
soaring tones and haunting phrases enrich 
the songs of Fauré and Hahn, and Christina's 
Lament (the tune is the familiar Humor- 
esque) is transformed by her art into a lilt- 
ing Scottish air. In the German lieder. Teyte 
perhaps lacks that ultimate poise that gives 
such sovereign authority to her French 
songs: there is an occasional stiffness in 
phrasing, and insufficient lightness in the 
taxing Der Nussbaum and Aaftr.i¡e. None- 
theless. she is always tasteful. expressive. and 
unfailingly musical. 

Both discs offer as good sound as can he 
expected from such dated masters. The ac- 
companiments are generally good. G. J. 

LORIN . ANDRE 
,HOLLANDER ":PREVIN 

.. plays 7 conducts - 

KHACHATURIAN':' Piano Concerto 
BLOCH:. Scherzo.Fantasque 

(Premiere Recording) 

Royal Philharmonic Orchestra 4-:r` 

a 
7 

a 

Rt'Al'It71tH 

i 

In this new album, Hollander's virtuosity is heard to excellent advantage in 
a reading of Khachaturian's Piano Concerto-a highly theatrical work whose 
demands are met with distinction by the soloist and by the conductor André 
Previn. Also included is the premiere recording of Bloch's Scherzo Fantas- 
que, a splendid showpiece K I 

for both piano and orchestra. I 1 ew on RCA VICTOR tRI 
tiµ The most trusted name in sound 

Mr. Previn appears through the courtesy of Columbia Records 
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NEW ALTEC 
SPEAKER' o,13® 

. SYSTEM ENERGIZER! 

HOW TO GET BASS WHEN YOU HAVE NO SPACE! 
A book -shelf speaker system just can't 
produce the extreme lows of full-size 
speakers. but it can he improved. Consid- 
erably. Often startlingly. You'll probably 
think someone changed your speakers 
when you install Altec's new Bass 
Energizer! 

The Bass Energizer compensates for 
low -frequency deficiencies inherent in 
small speakers by providing an increase in 
very -low bass level relative to the rest of 
the spectrum.Can't you just boost the typi- 
cal amplifier bass control, or use the con- 
tour control, and get the same result? No. 
not without also affecting midrange fre- 
quencies from 200 cycles up to around 
1000. It is this effect that gives unnatural 
boominess to voices. The Altec Bass Ener- 
gizer becomes effective only below 150 
cycles and builds to full efficiency from 60 
cycles down to the speaker's cutoff. This 
reinstates those often lost low, low notes 
without adding boominess to voices. The 
result is added low -frequency richness. 

The Energizer is passive, requiring no 
additional electrical power, and connects 

simply between amplifier output and 
speaker. It is designed to operate with 
efficient speakers-however. it can be used 
with inefficient speakers if the amplifier 
power is adequate. 

So if you have no choice but to use 
small speakers (due to your space limita- 
tion) try the new Altec Bass Energizer to 
add the bass richness you have been miss- 
ing. A demonstration at your audio dealer 
will convince you. (Caution: be sure the 
program source has bass in it before mak- 
ing this test.) Priced at $30. 

&,;,' á. ; ói r K" 
Bewlc'ói. 
e.,, ,.,ma,, 

FREQUENCY IN CYCLES PER SECOND 
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AALTEC 
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eLANSINGng 
Altec. 
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A Fantastic New Concept 
Of Musical Dynamism 

RT1 Ht. 

1 THE TEMPESTUOUS BEAT 

of today's new dancing rhythms 

2 THE MAGNIFICENT MELODIES 

of Cole Porter 

3 THE AMAZING DEFINITION AND DRAMA of 
COMMAND'S DIMENSION 3. PROCESS 

f 

ENOCH LIGHT AND THE UGHT BRIGADE 

A NEW CONCEPT 
OF GREAT COLE PORTER SONGS 

ENOCH LIGHT AND THE LIGHT BRIGADE 

N 
OF GREAT COLE PORTER SONGS 

Cole Porter's songs remain hauntingly fresh in our ears not only because 
of their gorgeous, sinuous melodies, not only because of Porter's brilliant 
wit and individuality as a lyricist - but also because he made more origi- 
nal and imaginative uses of rhythm than anyone else who had ever written 
for the musical theatre. 

Sometimes he broke new ground with a specific rhythm - as he did 
with the Beguine. Sometimes the rhythms that fascinated him on his 
travels around the. world were woven into his songs along with his own 
distinctive way with fashionable contemporary rhythms. He also used 
rhythm as an integral part of his lyrics - in the verse of Night and Day, 
for instance, when "the drip, drip, drop of the raindrop" sets up a rhyth- 
mic pattern that helps to create the scene his lyric is describing. 

We think that Porter would have rel- 
ished the flood of new rhythms that 
have come into popular music in the 
Nineteen Sixties. One of the sad re- 
sults of his death in 1964 is that we 
will never know the unique treasures 
he might have found in the bossa nova 
or the swing waltz or the various out- 
growths of the twist. 

Yet, through the skill and insight of 
Enoch Light, we can hear how Porter 
might have dealt with these new 
rhythms. 

Light is in a unique position to 
understand the rhythmic views of Por- 
ter because he was the leader of a 
popular dance band all through Por- 
ter's most productive years and was 
unusually close to Porter's music. 
\Vhen Porter's first hit, Let's Do It, 
was heard in Paris, Enoch Light, then 
a fledgling band leader, was playing it 
in the smart clubs of the French capi- 
tal and on the Riviera. All through the 
Thirties, when Enoch Light and the 
Light Brigade were attracting dancers 
to the top hotel rooms and ballrooms 
throughout the United States, Porter's 
new songs were added to the band's 
repertoire as quickly as they appeared. 

Today Enoch Light has an un- 
matched combination of background, 
understanding and technical facilities 

to interpret Cole Porter in terms o_ 
the fascinating new rhythms that have 
brightened our music in recent years. 
Along with his practical experience 
as the leader of an outstanding dance 
band during those years that were 
made constantly exciting musically by 
the steady arrival of new toneful and 
rhythmic creations from Cole Porter, 
Light now leads an orchestra that is 
unique in today's recording world. The 
Light Brigade is a band that brings 
both exceptional skills and very dis- 
tinctive individual interpretations to 
arrangements that are a constant chal- 
lenge to both musician and sound 
engineer. 

Beyond this, Light also commands 
the unmatchable technological knowl- 
edge and skills of a pioneering engi- 
neering staff which has developed a 
succession of astounding advances in 
recording techniques for Command 
Records. These are the engineers who 
made possible the first real exciting 
musical treatment of sound separation 
in stereo recording, which was revealed 
in Command's epoch-making Per- 
suasive Percussion series. These are 
the engineers who developed Com- 
mand's Dimension 3 Process which 
provides a third source of stereo 
sound - a "ghost" channel between 

the right and left speakers - giving 
depth and fullness to sound reproduc- 
tion that, for the first time, approaches 
total reality. 

To show Porter's glorious melodies 
in the exciting emotional and rhythmic 
context of our immediate, contempo- 
rary life, Enoch Light has drawn on 
all these facilities that he has ac- 
cumulated over the years - his inti- 
mate knowledge of Porter's music, his 
magnificent, unparalleled group of 
musicians, the total knowledge of ad- 
vanced sound reproduction developed 
by Command's engineers. 

Light has conceived this album as a 
varied set of treatments of Cole Por- 
ter's songs as the intensely rhythm - 
conscious Porter might want to hear 
his music played today. Of course, no 
one can say that these arrangements 
are exactly what Porter would have 
envisioned himself. But, as Light 
points out, "the rhythms that dominate 
today's music are, I think,the kind of 
rhythms that Porter loved." 

"And," Light adds, "wouldn't he 
have had a wonderful time with them?" 
And won't you have an incredibly 
marvelous time listening to the incom- 
parably brilliant combination of Cole 
Porter and Enoch Light on Command. 
Selections: Begin the Beguine I've Got You 
Under My Skin Just One of Those Things 

C'Est Magnifique Friendship I Get a 
Kick Out of You Get Out of Town What 
Is This Thing Called Love Night And Day 

Easy to Love My Heart Belongs To 
Daddy Let's Do It. 

Command Album No. 879 
Available in Stereo, 

Monaural and 4 Track Tape 
Write for FREE full -color brochure of all 

Command releases 
WORLD LEADER 

IN RECORDED SOUND 

RECORDS 

A subsidiary of ABC -PARAMOUNT Records, Inc. 
1501 Broadway, New York 36, N.Y. 
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ENTERTAINMENT 
POPS JAZZ Fl LMS TH EATER FOLK SPOKEN WORD 

Reviewed by JOE GOLDBERG NAT HENTOFF PAUL KRESH GENE LEES 

® OO ROY ACUFF: The Voice of Country 
Music. Roy Acuff (vocals, violin) and the 

Smoky Mountain Boys. Whoa Mule; Six 
More Days; Night Spots; Tied Down; and 

nine others. CAPITOL DT 2276 $4.98, T 
2276* $3.98. 

Performance: Hyperconfident 
Recording: Vivid 
Stereo Quality: Artificial 

Roy Acuff was installed long ago in the 

pantheon of country-and-western stars. In this 
characteristically energetic collection, he sings 

songs based on the standard themes of coun- 

try music-love, marriage, rural good times, 
and the inevitable wages of sin. Acuff's fid- 

dle -playing has its expected vinegary thrust, 
and the instrumental and vocal -ensemble ac- 

companiment is smoothly co-ordinated. There 
are times, however, when the style of Acuff's 
work seems to bury its substance. He is so 

confident of his powers that he does not 
always try to get inside the songs, often be- 

coming slick and somewhat unconvincing. 
But for the most part, Acuff sings these 

stories as if he'd lived them. Capitol's "duo - 
phonic" remixing of monophonic masters 

results in pseudo -stereo that tends to over- 
emphasize the echo present in the originals. 

N. II. 

® © SAMMY DAVIS/SAM BUTERA 
AND THE WITNESSES: IVI,en the Feel- 
ing Hits You! Sammy Davis (vocals); Sam 

Butera (tenor saxophone), Jim Faraci 
(drums), Rollin Di'lorio (bass), Bob Ro- 

zario (piano), Louis Scioneaux (trombone), 
Morgan Thomas (trumpet). When the Feel- 
ing Hits You: Don't Cry Joe; April in Paris 
and eight others. REPRISE RS 6144 $4.98, 
R 6144 $3.98. 

Performance: Good 
Recording: Very good 
Stereo Quality: Very good 

Sam Butera's sextet, the Witnesses, is of 
course best known for the musical back- 
ground it provides for Louis Prima. Louis 
Prima is a performer I can't stand, so I've 
never paid much attention to the Witnesses. 
But here it shows up as a pleasant, enter- 
taining, and sometimes exciting group. Bu- 
tera's soft -toned tenor, heard behind Davis 
in the ballads, will surprise a lot of people 
-it did me. The group's work with Davis 

Explanation of symbols: 
OO = stereophonic recording 

= monophonic recording 
* = mono or stereo version 

not received for review 

F 

é u 

is sympathetic, and Butera's arrangements 
are quite good, if not spectacularly fresh. 

Davis sings well-he always does these 
days. The tunes are all standards, including 
Cry Me a River, which contains the lines 
"Told me love was too plebeian,/Told me 

you were through with me, an'-." I con- 
sider that the most unspeakably precious 
rhyme in modern popular music. The album's 
only flaw, if it has one apart from that lyric 
line, is that when Davis is at his most ener- 
getic and the Witnesses at theirs, just too 
much energy is going into the microphones. 
Ouch! G. L. 

: o 
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ROY ACUFF 
One of country -and -western's best 

OO OM DON FRANCKS. Lost ... and 
Alone. Don Francks (vocals); orchestra, Pat 
Williams cond. Nobody Knows You When 
You're Down and Out; What'll l Do; How 
Come You Do Me Like You Do: All Alone; 
and seven others. KAPP KS 3417* $4.98, 
KL 1417 $3.98. 

Performance: Highly personal 
Recording: Good 

Don Francks, who played the lead in David 
Susskind's one-night Broadway musical dis- 
aster Kelly. is a Canadian singer about whom 
I've been hearing a great deal. Show -business 
professionals I respect say he's quite gifted. 
but that there is in his work a quality of 
hostility, of contempt for the audience, that 
hinders communication. 

Whatever its origin, and no matter how 

difficult it is to define, there is something in 
his singing that obstructs my enjoyment of 

this, his first disc. The feeling reminds me 

of a similar reaction I had to the work of 
Mark Murphy, an extremely talented singer 
who never quite made it in this country, 
but is doing quite well now in England. 
Murphy often overemphasized the musical 
content of a song with wild explorations of 
melody and phrasing that, while musically 
interesting, distorted the words. Francks, in 
contrast, digs too heavily into the words, 
sometimes slowing tempos so radically in 
order to milk them that the musical con- 
tinuity breaks down and the character of the 
melody is lost. He acts his way through a 

tune-which is, of course, an entirely valid 
approach, one that Sinatra raised to a high 
art. One feels, however. that Francks is not 
acting to the audience, but to himself-the 
effect of these ruminations is simply too 
private. Not one tune is done faster than 
slow -ballad tempo, though Nobody Knows 
You at least has a "walking" bass under it. 
Though Murphy's and Francks' approaches 
are diametrically opposite, their results are 
oddly similar. 

This is not intended to he a totally nega- 

tive judgment. Francks is able, and in some 
ways is a wholly fresh singer. In certain 
passages, the intimacy is effective. His voice 
is low and thoroughly male, his enunciation 
has an interesting naturalistic character, and 
his grasp of material bespeaks intelligence. 
You might very well like this album, for it's 
the sort that inevitably is very personal in its 
appeal-or lack of it. 

The arrangements are by Pat Williams, a 

writer whose work I know previously only 
from the TV commercials he has scored. I 

have the feeling that Williams' hands were 
somewhat tied on this project, because of 
Francks' lyrics -oriented approach. But in 
those passages where Williams had room to 
put some notes on paper, they're interesting 
notes. G. L. 

® LORNE GREENE: The Man. Lorne 
Greene (vocals); chorus and instrumental 
accompaniment. loe Reisman cond. Pop Goer 
the Hammer; Destiny: The Ala,r: and nine 
others. RCA VICTOR LSP 3302 $4.98, LPM 
3302 $3.98. 

Performance: Virile 
Recording: Good 
Stereo Quality: Good 

In the film Come Blow Your Ilorn, Frank 
Sinatra has the line. "Nowadays even the 
hockey players are making records." The 
line ceased to be funny-it became grimly 
prophetic-when a major label recorded, of 
all people, Cassius Clay. 

Actors have been big jumpers onto the 
recording -profits bandwagon, and they have 
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if your 
speaker is 
not right, 
no amount 
of money 
spent on 
other 
high 
fidelity 
components 
will make 
ít right. 

A Jensen loudspeaker system carries the 
assurance of thirty-eight years of leader- 
ship ... more design patents held than 
any other manufacturer. Jensen loud- 
speakers belong in the company of other 
top quality components ... and that's 
where you find them. The Model PR -50 
is an uncompromising example of out- 
standing engineering and craftsmanship. 
It's the first full range speaker system 
ever to be contained within a 1/2 cubic 
foot enclosure. The PR -50 is exception- 
ally flat and is one of the most efficient, 
natural sounding loudspeaker systems 
ever developed. 
Striking oiled walnut enclosure and 
attractive grille cloth, Just $69.50. 

JENSEN 

JENSEN MANUFACTURING DIVISION = THE MUTER COMPANY 

6601 S. Laramie Avenue Chicago, Illinois 60638 

Canada: Radio Speakers of Canada. Ltd., Toronto 

Argentina: UCoa Radio, S.A., Buenos Aires 
Mexico: Fapartel, S.A., Naucalpan 
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been given the cold -eyed encouragement of 
record companies. We have thus been visited 
with dismal discs by such people as Richard 
Chamberlain. Now Lorne Greene of the TV 
show Bonanza is becoming a big recording 
star. The catch: Greene, somewhat to my 
surprise. sings rather well, in a style much 
like Ernie Ford's. He talks his way through 
most of these songs, which have a simulated 
folk quality, but when he does sing, he's 
in tune and in time with the music. Like 
Ford, he is capable of a gorgeous bass -like 
sound at the bottom of his register. He even 
does a tune Ford made famous, Sixteen Tons, 
written by Merle Travis, composer of a group 
of oddly haunting songs about the Kentucky 
coal -mining country. Another of these, Nine 
Pound Hammer, is included in the album. 
Most of the rest of the songs have western - 
style lyrics. 

It's a pleasure at last to get some little 
miring justification for recording an actor's 
singing. G. L. 

O ® JOE IIARNELL: The Rhythm and 
the Fire. Joe Harnell (piano); orchestra, 
Joe Harnell cond. St. Thomas: Ill Wind; 
That Look You IVear: Blueselte; and eight 
others. KAPP KS 3416: $4.98, KL 1416 
53.98. 

Performance: Polished 
Recording: Excellent 

This is a curious record. It is a forthrightly 
commercial pops disc, liberally spiced with 
gimmickry. But it's also quite good. It seems 
as if Harnell the arranger has kept a moder- 
ating hand on Harnell the businessman. The 
gimmicks are there, but they are blunted- 
they never offend, quite. And the man's writ- 
ing is warm enough and skillful enough to 
please the musically sensitive listener. In 
other words, Harnell has tried to find a 
middle road, and by George, he's done it. 

His piano -playing is less interesting than 
his writing. It is a good commercial piano 
style. but that's about all. The emphasis is 
on Latin American tunes, and the gringo 
material that is used-Ill Wind, A Taste of 
/loney. When Sunny Gets Blue-is given 
Latin treatment. The recorded sound is not- 
ably good and-oddly enough-it isn't gim- 
micky at all. G. L. 

O © MOONSHINERS: The Aloonsbiners 
Break Ont! Toni Perry, John Perry, Frank 
Godell (vocals, guitars). Burning Oak; 
Morning Dew: Sing Hallelujah: Passing 
Through: and eight others. VILLAGE GATE 
VGLP 2022S S4.98, VGLP 2022M $3.98. 

Performance: Pop -folk standard 
Recording: Good 
Stereo Quality: Okay 

Here is still another pop -folk group that has 
decided that Social Commitment is the way 
to fame and fortune. The three young men 
who call themselves the Moonshiners dis- 
play few techniques more relevant to the 
Sixties than any old barbershop quartet or 
the Sons of the Pioneers, but they are singing 
the works of new composers such as Phil 
Ochs and Mike Settle. This disparity between 
style and content is difficult to take. There 
is some hope, of course, that performances 
such as these will lead listeners to seek out 
the originals, but that has so infrequently 
been the case where jazz pieces are con- 
cerned that there is little reason to think that 
folk music will fare any better. 

Here, as on many other folk records, 
someone has arranged public -domain mate- 
rial and listed himself as composer-one 
more example of what happens when a 
medium becomes commercialized through 
and through. There are some good songs 
here. but you will find them done elsewhere 
more authentically. The stereo version is 
slightly preferable to the mono. J. G. 

Os OM DINAH SHORE: Lower Basin Street 
Revisited. Dinah Shore (vocals); orchestra, 
Jack Elliot cond. Basin Street Blues; Do -Re - 
Ali: Cry Ale a River: and eight others. RE- 
PRISE S 96150 84.98, 6150 $3.98. 

Performance: See below 
Recording: Ditto 
Stereo Quality: Ditto 

For some time I have been noticing that a 
lot of discs on all labels are made with the 
holes in the middle cut a hair too small. 
This creates problems. The discs stick on the 
spindle when I attempt to turn them over. I 

fuss and I fume. The record bends. Finally, 
in frustration, I take the whole damn turn- 
table apart and carefully pry the record off 
the spindle. 

At first I thought the spindle on my ma- 
chine was too large. So I checked with a 
recording engineer I know, who gave me 
some acetate copies of albums. the holes in 
the middle of which were precision cut. I 

have no idea how many millimeters wide the 
hole in a record is supposed to he. since 1 

am not very good on millimeters and all that. 
I only know some records stick-and the ace- 
tates didn't, which tells me there's nothing 
wrong with my spindle. 

Well, sir, I had listened to one side of 
this Dinah Shore disc. 1 was about to turn 
it over. It stuck. One of my grandfather's 
genes got the better of me. (My grandfather, 
a blacksmith who made oriental wrought 
iron. was a man of impressive physical 
strength and violent temper.) I gave a swift 
and sudden tug. The record snapped in half. 

Which is why there will be no review 
of this Dinah Shore record this month. I 

can't say whether the performance was good 
or had, though on the basis of one listening 
to the first side, it seemed to he another bland 
and inoffensive Dinah Shore collection. But 
that hole in the middle sure was a drag. G. L. 

OO ® FRED WARING: And his Pennsyl- 
vanians in Concert. Orchestra and chorus, 
Fred Waring cond. Jada; Vilia: Ritual Fire 
Dance; and twenty-two others. REPRISE 
RS 6148 S4.98. R 6148 53.98. 

Performance: Glossy 
Recording: Superb 
Stereo Quality: Excellent 

I've always thought that if you took a copy 
of the Reader's Digest 2nd set it to music, 
it would come out sounding like Fred War- 
ing. The same kind of slick and shallow flag- 
waving, the same kind of complacency. the 
same kind of "we're -all -just -regular -fellers - 
humor, the same kind of compone. are all 
dispensed both by that magazine and by 
\Waring's Pennsylvanians. Both aim to give 
you the illusion that you're being informed 
and made to think, but never. never at the 
cost of awakening your mind. Both let you 
think you're even becoming cultivated: the 
one gives you book condensations from which 
all guts and color and style have been re - 

(Continued on p.,ge 90) 
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Think of Silentex ceiling tile as one of your hi-fi components. 
Most auditoriums, concert halls and recording studios are treated acoustically. If your 

listening area is too "live" or over -reverberates, treat it acoustically with low-cost Gold 

Bond Silentex- the most effective acoustical tile you can buy. It absorbs up to 80% of 

the noise reaching it, kills reflected out -of -cycle sound to give concert -hall fidelity. You 

get more realism from your "rig". Silentex is beautifully brush -textured, has no unsightly 

holes. Goes up in a hurry. Your Gold Bond® Building Supply Dealer will show you how. 

Thinking about listening enjoyment? Think new with Silentex®. National Gypsum Company, 

r & Department Hi -65, Buffalo, New York 14225. 
C y am1_4 #7.4 

Cold Bond® one of the many fine products that come from 40 years of thinking new 
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You can now bring 
home a complete 
color slide show 
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f/2.8 fast lens. 
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camera dealer. 
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moved; the other gives you excerpts from the 
Nutcracker and Peer Gynt Suites, all tricked 
out with lyrics and sung by a chorus. Both 
are extremely professional: the Digest is 

technically a well -made magazine, and War- 
ing's orchestra and chorus are always skillful 
and assured. 

This disc was made in concert in Lake 
Charles, Louisiana. Anyone who has ever 
heard the old Waring radio show will know 
the format: a little of this, a little of that, 
some skim-miik folk songs juxtaposed with 
some pops, some quasi -jazz, and some quasi - 
classical music. A pleasant enough narrative 
continuity is supplied by Waring. And there 
are some very good vocal soloists. Well 
flavored with sugar, utterly inoffensive, ut- 
terly antiseptic, this mixture goes down 
easily, but it nourisheth not. 

The engineers, Wally Heider and Chuck 
James, have achieved the finest in -perform- 
ance sound I've ever heard from a pop - 
music disc. G. L. 

Os OO NEIL WOLFE: Piano-M1 Way. 
Neil Wolfe (piano); orchestra. Peter Matz 
cond. Summertime; When l Fall in Lore; 
I'm Old Fashioned: and nine others. Co- 
LUMSIA CS 9039 $4.98. CL 2239* 53.98. 

Performance: Attractive 
Recording: Excellent 
Stereo Quality: Good 

It would appear that Columbia is planning 
to set up Neil Wolfe as its answer to RCA 
Victor's Peter Nero. On the basis of this first 
recording. I like Wolfe better than Nero. 
Both are cocktail pianists, but-to give that 
breed its due-cocktail pianists of the better 
sort. In other words, they don't play wrong 
chords. 

Nero is, I think, the better technician of 
the two, but Wolfe is more lyrical, and I 
think he has more taste as well. I like his 
tone and his touch better than I do Nero's, 
although this may be due to the recorded 
sound: whether he or producer Teo Macero 
was responsible for the careful miking, it 
works very well indeed. Peter Matz's ar- 
rangements are top-drawer, and the album 
on the whole is quite pleasant, even if it is of 
no great musical importance. 

Neil Wolfe and Peter Nero. Doesn't that 
strike you as an unfortunate pair of names 
for competitors? How long do you think it'll 
he before somebody sends a radio station a 
request for a record by Nero Wolfe? G. L. 

JAZZ 

OO © CHU BERRY: Sittin' Lr. Chu Berry 
(tenor saxophone), Roy Eldridge and Hot 
Lips Page (trumpet), Clyde Hart (piano), 
Danny Barker and Al Casey (guitar), Artie 
Shapiro and Al Morgan (bass), Sid Catlett 
and Harry Jaeger (drums). Stardust: 46 
West 52nd Street; Gee Baby, Ain't I Good 
to You: Monday at Illintua's; and four oth- 
ers. MAINSTREAM S 6038 $4.98, 56038* 
$3.98. 

Performance: Hot, steady swinging 
Recording: Not up to the originals 
Stereo Quality: Artificial 

Mainstream continues its reissues of material 
originally released on the defunct Commo- 
dore label with this set of Chu Berry record- 
ings from 1938 and 1941. Four of the tracks 
are duplicated in Mainstream's previous al- 
bums "Influence of Five" and "Tenor Hier- 

archy." A tenor saxophonist in the Coleman 
Hawkins tradition, Berry had special virtues: 
a sense of musical continuity, a supple beat, 
and melodic inventiveness. On medium- and 
up -tempo numbers, his sense of swing had 
sweeping fluidity, and on ballads he was ro- 
mantic and unembarrassed by sentiment. 

In four pieces, Berry's sax is heard with 
the crackling trumpet of Roy Eldridge and a 

crisp rhythm section shaped by Sid Catlett's 
drums. On the other four, the trumpeter is 
Hot Lips Page, a hornman of enveloping 
warmth. He is also the singer on Gee Baby, 
Ain't l Good to You. The pianist in both 
sessions is Clyde Hart, whose improvising 
had lucidity and economy. His harmonic 
imagination marks him as a transitional fig- 
ure leading into early modern jazz. The re- 
corded sound lacks the fullness of the 
original 78 -rpm's, and Mainstream's "spec- 
trosonic" quasi -stereo doesn't help at all. But 
unless you already have the Commodore 

NEIL WOLFE 
Cocktail piano with lyricism 

discs, this Mainstream set is an important 
one if you are assembling a reasonably com- 
prehensive jazz library. N. II. 

RAY CHARLES: Lire in Concert (see 
Best of the Month, page 62) 

O O JOHNNY GRIFFIN AND MAT- 
THEW GEE: Soul Groove. Johnny Griffin 
(tenor saxophone). Matthew Gee (trom- 
bone), Hank Jones (piano, organ), Aaron 
Bell (bass, tuba), Carlos "Potato" Valdes 
(hongo, conga drum), Art Taylor (drums), 
Johnny Patton (organ). here: The Swingers 
Get the Blues Too: Poor Butterfly; Renee; 
and four others. ATLANTIC S 1431 $5.98, 
1431* 54.98. 

Performance: Good but not memorable 
Recording: First-rate 
Stereo Quality: Pronounced separation 

Johnny Griffin is a tenor saxophonist of 
formidable technique, consistent fire, and a 

hard -driving beat. He is not, however, a par- 
ticularly inventive soloist. He is never less 
than highly competent. but he is also seldom 
startlingly fresh. Trombonist Matthew Gee 
has grown considerably in technical assur- 
ance in recent years, but his playing, although 
both witty and warm, rarely surprises the 
listener. The rhythm section is effective. As 
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a whole, this album is unpretentious, firmly 
swinging jazz with marked professional 

gloss, but I miss that extra dimension that 

makes the difference between an album one 

plays again and again and an album that 

eventually becomes background music for 
other activities-if it is played at all. N. H. 

Qs B.B. KING: Lire at the Regal. B.B. 
King (vocals. guitar); orchestra. Street 

Little Angel: hate Blue Can You Get: You 
L'pret Ale Baby: help the Poor: and six oth- 
ers. ABC -PARAMOUNT ABC S 509* $4.98, 

ABC 509 S3.98. 

Performance: Masterly handling of urban 
blues 

Recording: Good for in -performance 

Although Ray Charles has long since broken 
through to a huge and heterogeneous pop - 

music audience, B.B. King is still principally 
known only to urban Negroes. In this group, 
he and such other rhythm-and-blues singers 

as Bobby Bland are a major musical force. 
This album, recorded during a performance 
at Chicago's Regal Theatre. is one of the best 

demonstrations so far on records of the na- 

ture and scope of King's powers. 
An extraordinarily skillful judge of the 

moods and wants of his audiences. King 
paces his program superbly. and in each 

number constructs his climaxes with a thor- 
ough command of dynamics. His soice is 

high-pitched but strong and heated. and he 

occasionally uses the moans and falsetto cries 

that go back to a time in Negro history long 
before the blues were heard. King's guitar is 

like a second voice, one of whiplash bite and 

harsh colors. His heat has the pull of an 

undertow, and the almost palpable rapport 
between King and his audience intensifies 
the performances-somber and boisterous 
blues. aching ballads, and songs of advice on 

how to stay sane though married. N. II. 

O HUJBEItT L vvVS: The Lao's of Jazz. 

Hubert Laws (flute and piccolo), Armando 
Corea (piano). Richard Davis (bass). Bobby 
Thomas and Jimmy Cobb (drums). Miss 
Thing: All Soul: Bimhe Bin,: Capers: and 

three others. ATLANTIC S 1432 $5.98, 1432'` 

S4.98. 

Performance: Light 
Recording: Good 
Stereo Quality: Satisfactory 

Hubert Laws is a young jazz musician who 
plays flute and piccolo. According to the liner 
notes for this, his first disc as a leader, he 

believes that the flute has been accepted as a 

standard jazz instrument, and that the piccolo 
is on its way to acceptance. (My own feeling 
is that if you admit one, you might as well 
admit the other.) Laws, who has studied 
with Julius Baker and played with John 
Lewis' Orchestra U.S.A.. is a fine, fleet player 
on both instruments. This is a light, glancing 
album-whatever a jazz flute player does, he 

has a hard time getting any depth into his 
instrument. I was primarily interested in 
pianist Armando Corea's work, which ranges 

in style from Cuban hand figures to Theloni- 
ous Monk accompaniments to Bill Evans 
solos. If this is a good example of Corea's 
work, he should soon be among the first rank 
of New York record -date musicians, Such 
versatility is always needed. 

The selections include everything from 
funk and Cubano to a predictable ballad 
called All Soul. J. G. 

© JOHN LEWIS: Plays the Composi- 
tions and Arrangements of Gary Alc- 
Farland. John Lewis (piano): various 
instrumental combinations. Hopeful En- 

Conrnler: .\'ight float: Another Encounter: 
II"i.rh Ale II -ell: and two others. ATLANTIC 

S 1425 $5.98, 1425" S4.98. 

Performance: Technically flawless 

Recording: Excellent 
Stereo Quality: Very good 

Three different combinations. all led by pi- 
anist John Lewis, play six compositions by 

Gary McFarland in this superficially attrac- 

tis e but emotionally thin album. The writing. 
wholly chara..teristic of McFarland, is lyrical. 
logical. and at times (as in ANother En- 

counter) unusually arresting in its texture. 
The performances. by such prestigious side- 

men as Freddie Hubbard. Jim Hall. and 

Connie Kay, are thoughtful and precise. But 

both the writing and the playing lack pas- 

sion. Passion need not always he a matter of 
clamorous climaxes. In jazz, it can he cre- 

ated by soft notes, as in the best work of the 
Modern Jazz Quartet. But for most of this 
album. the music is more decorative than 
expressive. The melodic and harmonic ideas 

are moderately interesting, but conviction is 

absent. N. ii. 

RECORDING OF SPECIAL MERIT 

OO TIIELONIOUS MONK: Alonk. 
Thelonious Monk (piano), unidentified 
tenor saxophone, bass. drums. Liza. Pan- 

nonic.r: Teo: and three others. CoLuntBtA 
CS 9091 S4.98. CL 2291 53.98. 

Performance: One of Monk's best 

Recording: Excellent 
Stereo Quality: Superfluous for solo tracks 

When living legend Thelonious Monk got 
his cabaret card restored a few years back and 
was again allowed to play in public in New 
York City. he suffered the fate that usually 
falls to legends: in their enthusiasm, 
people found it difficult to differentiate be- 

tween his good work and his bad. And his 
intransigent personal style didn't help much, 
either. 

But since he joined Columbia Records, 
with whom he apparently feels more com- 
fortable than he has with other companies, 
he has kept a working quartet together long 
enough to mold them into an integral, re- 

sponsive unit. and he has made some of the 

best recordings of his career. It is possible 
that this new one is the best of all the Colum- 
bias. It is called "Monk." 

The starkly beautiful black and silver cover 
and brief. lucid appreciation by Bill Evans on 

the back leave no room to mention ssho else. 

if anyone, is involved in this venture. but it is 

most probably the regular quartet-tenor sax- 

ophonist Charlie Rouse. bassist Butch War- 
ren. drummer Frankie Dunlop. 

Rouse. especially. shows himself much im- 
proved as the group runs down a few more 
of the twenty -or -so tunes that Monk plays 
almost exclusively-Liza: Just You. Just Ale: 
April in Paris-and a charming version of a 

children's song. Thai Old Man. 
But the album is most notable for Monk's 

unaccompanied performance on Irving Ber- 
lin's I Lore You. I Lore You. f Love You 
(mistitled on jacket and label). Halting, dis- 
sonant. making astute use of one of the corni- 
est old "hot licks' in the world, he comes 

close to setting down the untutored. satiric 
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essence of Monk piano. It is a moving, oddly 
exhilarating experience. and would alone be 
enough to make this a superb disc, even if 
the rest were not as good as it is. The sound 
is excellent on both mono and stereo versions, 
but stereo is really helpful only on the quartet 
tracks. J. G. 

05 ® GEORGE SHEARING: Out of the 
Woods. George Shearing (piano, harpsi- 

chord), Gary Burton (vibes, piano, lyre), 
Shelly Manne (drums), Ralph Peña and 
Gene Cherico (bass). John Gray (guitar). 
Abe Most. Justin Gordon, Jules Jacobs, and 
Paul Horn (woodwinds). Singing Song: 
Lyric Ballad: D:iblarlo Samba: Lnrelt' Lora: 
and eight others. CAPITOL ST 2272 $4.98, T 
2272" $3.98. 

Performance: Formal 
Recording: Excellent 
Stereo Quality: Excellent 

George Shearing devotes his latest disc to 
the work of a single jazz composer. vibra- 
phonist Gary Burton. Stan Getz. who is 
Burton's present employer, has recorded two 
of these pieces in versions that are freer and 
less formal than those to be heard here. This 
superbly recorded disc adds four woodwinds 
to the instruments Shearing usually calls 
upon. 

Shearing is given a few opportunities to 
play his patented piano counterpoint, and 
even plays the harpsichord on Opus for Mo- 
zart. Dialogue for Tu -o Pianos (Burton plays 
the other) is the most adventurous piece, 
but the adventure is only in the trappings. 
Much of the rest of the album is no more 
advanced than some of the things done years 
ago for Capitol by Paul Smith. Perhaps some 
of the blandness of this session can be at- 
tributed to a harsh fact of recording, one that 
Shearing thought important enough to dis- 
cuss in his notes: "As is.all too often the case 
in our music world, only a twenty -four-hour 
period elapsed between the first presentation 
to me of half the material and the completion 
of the recording session." J. G. 

05 ® HORACF SILVER: Song for Al) 
Father. Horace Silver (piano). CarmelI 
Jones and Blue Mitchell (trumpet), Joe 
Henderson and Junior Cook (tenor saxo- 
phone), Teddy Smith and Gene Taylor 
(bass), Roger Humphries and Roy Brooks 
(drums). Calcutta Cu/ie: Que Pasa: The 
Kicker: Lonely !roman: and two others. 
BLUE NOTE ST 84185 55.98, 4185` $4.98. 

Performance: Standard Silver 
Recording: Good 
Stereo Quality: Okay 

Two-thirds of Horace Silver's latest disc 
features his new group: Carmell Jones on 
trumpet. Joe Henderson on tenor sax. Teddy 
Smith on bass, and Roger Humphries on 
drums. This quintet is responsible for four 
tracks. One of the remaining two is played 
by Silver's former quintet. and the final track 
is played by the rhythm section of that latter 
group. This final track, called Lonely Woman 
(written by Silver, not Ornette Coleman) is 
negligible. being astonishingly close to cock- 
tail -piano style. This is especially surprising 
after hearing Calcutta Curie, which Silver's 
precise, delicate articulation makes into one 
of his finest piano solos in quite a while. 

The four new pieces are further variations 
in the style that has lately become increas- 
ingly mechanical with Silver. The bright 

spots here are furnished by saxophonist - 

Henderson, whose fresh lines and evident 
emotional involvement occasionally lift 
things above the perfunctory average. J. G. 

JAZZ COLLECTIONS 

RECORDING OF SPECIAL MERIT 

OO THE ORIGINAL SOUND OF "THE 
TWENTIES." Paul \Y'hiteman, George 
Gershwin. Bing Crosby, Louis Armstrong, 
others. Rhythm King: Louise: Sunda): From 
Monda) On: and twenty-seven others. Co- 
LUnnatA C3L 35 three I2 -inch discs 511.98. 

Performance: Varies 
Recording: Good remastering 

No company beats Columbia at digging into 
vaults to put together a nostalgic package. 
This newest compilation. made up of tracks 
recorded in the Twenties, might well be 

, . 
i ir 

' .'- 
Blx BEIDERIIECKE 

Port of the sound of the Ttaenties 

r 

C 

called (the phrase is Frank Sullivan's) "the 
night the old Nostalgia burned down." Every- 
one is here: Sophie Tucker, Ruth Etting, 
Bing Crosby, Louis Armstrong, Bessie Smith. 
Paul Whiteman-an awful lot of Paul 
Whiteman-and George Gershwin himself at 
the piano, playing Someone to II"arch Over 
Ale. 

With the continuing interest in the F. Scott 
Fitzgerald era, this seems to me to be a very 
shrewdly conceived anthology, one that 
should enjoy a good deal of popularity. And 
even if you are not interested in flappers and 
dancing dollies, there are other delights here. 
For the jazz fan, there are Ellington. Bix 
Beiderbecke. Louis Armstrong, and Bessie 
Smith; for those who dissolve in tears over 
medleys that recall the Palace Theatre, there 
is Ted Lewis; for the perennial collegian. 
there is Rudy Vallee. In other words, there is 
something here for everybody-hut this as- 
sessment is in no sense meant to be deroga- 
tory. The album is done with Columbia's 
and producer Frank Driggs' usual care. 

As we have come to expect from Columbia, 
the set includes a lavish and informative 
booklet containing fascinating photographs 
and enough pertinent recording information 
to please the most assiduous collector. The 
music has been remastered well, and most 
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of it, I believe, is unavailable elsewhere on 

discs. In all likelihood this set will be a 

smash hit. J. G. 

FOLK 

O kt0 THE DILLARDS: Pickin' and Fid- 
dlin'. Doug, Rodney. Dean. and Mitch Dil- 
lard (banjo, mandolin. guitar, bass); Byron 
Berline (fiddle). Colton Patch: Sally John- 
son: ll"ild John: Apple Blossom; Hamilton 
County: and eleven others. ELEKTRA EKS 
7285 $5.95, EKL 285' $4.98. 

Performance: Spirited 
Recording: Bright 
Stereo Quality: Good 

On this new album. the Dillards, who, like 
other Bluegrass groups. have become popular 
with the current upsurge of interest in folk 
music, have joined up with an unknown 
country fiddler named Byron Berline. The 
program, carefully annotated by Ralph Rinz- 
ler of the Greenbriar Boys, is made up of 
hornpipes, reels, jigs. and examples of an 

unexplained form called the strathspey (Cal- 
edonian, no doubt). It is all very lively, and 
a good deal of fun. but unless you want an 

album for a barn dance, or are a specialist in 

this field, you will probably not wish to play 
this disc more than once. J. G. 

OO WOODY GUTHRIE: Hard Travelin'. 
Woody Guthrie. Cisco Houston, Leadbelly, 
and Sonny Terry (vocals and accompani- 
ment). Rubber Dolly: Ida Red: Chisholm 
Trail: Springfield Mountain; and eight oth- 
ers. Disc D I Io $3.98. 

Performance: Fair 
Recording: Fair 

One of the most valuable by-products of the 
current folk -music boom and the interest 
in topical songs has been the reissue of a 

large number of the recordings of the father 
of the movement, Woody Guthrie. Not only 
do the reissues make Guthrie's work avail- 
able to many who are largely unfamiliar 
with it, but they also give us a broad view 
of what his music really was to contrast 
with the legend of what it was. 

This new Disc collection of songs written 
or adapted by Guthrie comes from the Folk- 
ways catalog, with commentaries by Pete 

Seeger and Millard Lampell that have ap- 
peared on older Folkways liners. Most of 
these selections do not show Guthrie at his 
best, but on the credit side are two Guthrie 
originals: Lindbergh, a song that could serve 
as a corrective to the adulation of the flier, 
and Philadelphia Lawyer, a wry. nonpoliti- 
cal parody that is one of Guthrie's best. To 
my knowledge, Hard Trareliu', sung by 
Guthrie, is the only track here that is avail- 
able on another disc; this compilation is 

therefore a welcome addition to the Guthrie 
canon. J. G. 

® JOHN JACOB NILES: Folk Balladeer. 
John Jacob Niles (vocals, dulcimer). Lore 
henry: Edward; Bonnie Farday, Mary 
Hamilton: and five others. RCA VICTOR LPV 
513 $4.98. 

Performance: Distinctive and dramatic 
Recording, Adequate 

RCA Victor has added to its Vintage series 
of reissues this collection of Child ballads 
recorded by John Jacob Niles over a three - 
and -a -half -year period beginning in April, 
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1939. Four of thL performances have not been 
released before. Although Niles is steeped in 
the folklore of the Southern mountains, his 
singing style is in some ways at the opposite 
pole from the traditional Appalachian ap- 
proach. Instead of understating, Niles itali- 
cizes the moments of drama in the ballads- 
sometimes making them melodramatic. Fur- 
thermore, the non-professional singers who 
transmit this heritage do not strain for effects, 
whereas one of Niles' trademarks is his stunt - 
flying in the upper range of his tenor voice. 

On his own terms, as a modern minstrel 
rather than a natural and idiomatic folk sing- 
er, Niles is usually very effective. He is a 
shrewd tale -spinner, and excels in creating an 
atmosphere of mystery or eeriness. His self - 
accompaniment on the dulcimer subtly com- 
plements the intensity of his singing. For a 

long time-he is now 73-Niles has been 
an original, and this is one of his most con- 
sistently good recordings. N. 11. 

O © TOM RUSH: Tom Rush. Tom Rush 
(vocals, guitar). if Your Alan Gels Busied; 
Poor Man; Solid Gone; Windy Bill; and nine 
others. ELEKTRA EKS 7288 $5.95, EKL 288* 
$4.98. 

Performance: Superior eclecticism 
Recording: Excellent 
Stereo Quality: Good 

In Torn Rush the urban folk movement has 
an important addition to that very small 
number of singers who are simultaneously 
eclectic and very much themselves. Rush 
succeeds by, first of all, not trying for exact 
verisimilitude in sound and phrasing when 
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he uses material from folk sources. And, 
second, he focuses his interpretive energies 
on the spirit of his models, not on the letter 
of their styles. Some of his sources are Rob- 
ert Johnson, Kokomo Arnold, Bukka White, 
and Woody Guthrie. He also makes into 
something personal the material he borrows 
from contemporary urban folk singers, but 
without distorting it. And-indicative of the 
breadth of his interest-he includes a song 
by the Coasters, a contemporary Negro 
rhythm-and-blues group (When She Wants 
Good Loving. Rush's style is rhythmically 
relaxed, virile, and wry. N. H. 

FOLK COLLECTIONS 

RECORDING OF SPECIAL MERIT 
MO FROM SLAVERY TILL NOW. Harmo- 

nizing Four, Five Blind Boys, Princess 
Stewart, Greater Harvest Baptist Church 
Choir, Argo Singers, Staple Singers, Marion 
Williams and the Stars of Faith, Patterson 
Singers (vocals). Bye and Bye; I'm A Roll- 
ing; Suing Low; Stand by Me; and eleven 
others. VEE-JAY 8505 $4.98. 

Performance: Passionate 
Recording: Good 

There have been other anthologies of gospel 
music, some of them done with great care, 
some with solemnity, and others just slapped 
together. This Vee-Jay collection, subtitled 
"an anthology of Negro gospel and spiritual 
music," seems to me to strike a happy medi- 
um. It can serve as an excellent introduction 
to the style, and it also contains some tracks 
that should be of interest to the collector. Of 
these latter, I would single out the work of 
the Harmonizing Four (especially the group's 
remarkable bass) and Stand by Ale, which 
provides a fascinating glimpse of the work 
of the wonderful Staple Singers before they 
became famous. All told, the record is one of 
the best collections of its kind. 1. G. 

THEATER -FILMS 

RECORDING OF SPECIAL MERIT 
© THE RO \R OF TI lE GREASE- 

PAINT-THE SMELL OF THE CROWD 
(Leslie Bricusse-Antliony Newley). Orig- 
inal -cast album. Anthony Newley, Cyril 
Ritchard, Gilbert Price (vocals); orchestra, 
Herbert Grossman cond. The Beautiful Land; 
It Isn't Enough; Things to Remember; and 
fourteen others. RCA VICTOR LSO 1109 
$5.98, LOC 1109" $4.98. 

Performance: Bright 
Recording: Very good 
Stereo Quality: Excellent 

Of all the verbal disciplines, few are more' 
limited and limiting than the song lyric- 
and for that reason, few are more exacting. 
Merely to put a lyric together so that it 
rhymes and fits well into the music is quite a 
task. To make it literate and poetic on top of 
that is vastly challenging. 

The lyrics for this show, which opened in 
New York in May, are striking for the 
smooth flow and apparent ease with which 
they achieve their high level of literacy. They 
are far and away the best -written lyrics for 
any show on Broadway in the last year-per- 
haps for the last five years. The music isn't 
bad, but the lyrics outclass it. 

(Continued on page 96) 
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NOW YOU CAN EASILY ADD 
SOUND TO YOUR SLIDE 
OR FILM SHOWS WITH 

POPULAR PHOTOGRAPHY'S 

EXCITING NEW 

"SOUND FOR A 

PICTURE EVENING" 
RECORD ALBUM 

EXPRESSLY CREATED FOR FILM 
AND SLIDE SHOWS 

No matter how good your film and slide shows are, sound will 
make them better... more entertaining and certainly more pro- 
fessional. But, it has to be the right kind of sound. Although 
any musical record can be used as a background for your film 
and slide shows, few, if any, can match the variety of actions, 
situations, and scenes inherent in most shows. That's why 
Popular Photography created this album. It's ideal for almost 
every mood captured by your camera. Whether your show .is 
simple, elaborate or somewhere in-between-"SOUND FOR A 

PICTURE EVENING" provides a final, professional touch to 
make it a complete success. 

A POPULAR PHOTOGRAPHY 
EXCLUSIVE 

The "Sound For A Picture Evening" album has been produced 
' by the editors of Popular Photography exclusively for our read 

ers and is prepared by the Custom Services Division of Capitol 
Records. This outstanding album cannot be purchased in any 
store and is available by mail only to the readers of Popular 
Photography and other Ziff -Davis magazines. 

ALBUM CONTENTS: 
17 SPECIFIC MOOD MUSIC 

BACKGROUNDS 
8 TRACKS FOR SPECIAL 

SOUND EFFECTS 

THEMES TO MATCH YOUR 
SUBJECTS... PERFECTLY! 

3 FILM OPENINGS: Grandiose, Sweet and Gentle and 
Dramatic 3 FILM CLOSINGS: Epic Finale, Hollywood 
Style and Gentle 11 THEMES: Happy -Go -Lucky Gay 

Party Vacation Tempo Traveling Happy Birthday 
Party Pomp of a Parade Sound of a Carousel Cir- 
cus Time Sentimental Moments Children's Play- 

time Christmas Time 

DON'T MISS OUT ON THIS OUTSTANDING OFFER. 

FILL IN AND MAIL TODAY 

- SOUND FOR I 
A PICTURE EVENING 

"Sound For A Picture Evening" 
Consists of selections from the music masters 

of =the Capitol Record Hollywood Library 
High Fidelity 12 -inch vinyl album -331 RPM 

Pitying time: 40 minutes 
AVAILABLE IN MONAURAL OR ELECTRONIC STEREO 

AT NO EXTRA COST 

FOR SPECIAL SITUATIONS, 
THESE WONDERFULLY REALISTIC 

SOUND EFFECTS 
Ocean Waves Train Jet Planes Baby Crying Crowd 

In Stadium Traffic Dog Barking Thunder And Rain 

FREE! WITH YOUR ALBUM 
PURCHASE - IF YOU ORDER NOW 

Complete Instruction Booklet-Here, in one comprehensive 
booklet,is all the information you need to make your film or 

slide show a resounding su:cess. You will find helpful tips on 

how to build an effective sound track, choosing the right back- 
ground selections and sourd effects, synchronization, taping, 
organizing your show, editing and much more. 

BAND POINTER-Fits on the top of your record and tells you 
where to find the exact band you want. Eliminates guesswork, 
fumbler .,no wasted time. Ltehts. ..Projector.. Action! 

This wonderful 12" long-playing album 
(a must for every slide and film show impressario) 

can te yours for 

ONLY $3.49 POSTPAID 
iV ONAURAL OR ELECTRONIC STEREO 

... a small price to pays for an album you will enjoy 
and treasure for many years. ORDER NOW. 

"Sound For A Picture Evening" 
POPULAR PHOTOGRAPHY-Dept. SD 
One Park Avenue, New York; N.Y. 10016 

Please send me albums at $3.49 each. My 
check (or money order) for $ is enclosed. 
understand that you will pay the postage. (Add 75¢ to 
partially defray postage costs outside U.S.A.) 

CHECK ONE: MONO STEREO 

Name 
H F-65 

Address 

City State lip Code 
Sorry-No charges or C.O.D. Orders 
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PACEM 

TERRIS o 
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ON TEXTS 

SELECTED FROM 
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OF THE LATE 

POPE JOHN XXIII 

FLORENCE KOPLEFF 
contralto 

LOUIS QUILICO 
baritone 

University of Ptah Choruses 
Dr. \ r RrU Weigh t, director 

Utah 
Symphony 
Orchestra 

MAURICE ABRAVANEL 
conductor 

VRS-1134 AI VSD-71134 

Other new releases 
Bach 
CANTATA NO. 53, "Schlage doch" 
CANTATA NO. 54, "Widerstehe doch" 
CANTATA NO. 169, "Gott soli allein" 
Maureen Forrester, contralto 
I Solista di Zagreb 
Antonio lanigro, conductor 

BG-670 & BGS-70670 
Beethoven 
THE CREATURES OF PROMETHEUS - BALLET 
Utah Symphony Orchestra 

. Maurice Abravanel, conductor 
*Stereo VRS-1124 & VSD-71124 
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Though they are able melody writers, 
Bricusse and Newley are rather derivative in 
this aspect of their work. Who Can I Turn 
To?, a very well -constructed melody indeed, 
sounds nonetheless like about three other 
songs. And one of the show's important num- 
bers, Feeling Good, owes a rather large debt 
to Nat Adderley's Work Song. 

The show's foundation is a combination of 
social protest and documentation of the 
breakdown of class structure in our time. 
Cyril Ritchard is Sir, of the well-bred domi- 
nating class. Newley is Cocky, one of the 
little people. Sir has told Cocky that he domi- 
nates for Cocky's own good, and incredibly 
Cocky has always believed this. At the end, 
Cocky throws off the yoke, telling Sir that 
his way has led to wars as well as to lesser 
catastrophes. 

Cyril Ritchard sings his role wonderfully 
-he's perfect in every inflection. Newley, a 
good song -writer and a capable actor, leaves 
something to he desired as a singer. His vocal 
sound changes from phrase to phrase. If Who 
Can I Turn To? sounds like three different 
songs, Newley in the course of it sounds like 
six different singers. To get to some of his 
notes, he resorts to ugly -sounding compres- 
sions of his voice, ending up apparently 
strangling on his own necktie. Granting 
that he is singing in character and that Cocky 
has a lower-class accent, these distortions are 
still insufferable. Yet. despite his limitations 
as a singer, Newley is quite right for the part 
-or perhaps we should say that he (with 
Bricusse) has written a part perfect for him- 
self. If the songs work only half as well on 
stage as they do on this excellently recorded 
disc, and if the book gives them proper sup- 
port, this is a great show. G. L. 

OO OM THE SOUND OF MUSIC (Richard 
Rodgers -Oscar Hammerstein II). Original 
sound -track recording. Julie Andrews. Chris- 
topher Plummer, Peggy Wood, Dan Tru- 
hitte, and others (vocals); orchestra, Irwin 
Kostal cond. Morning limn; Something 
Good; Edelweiss: and ten others. RCA VIC- 
TOR LSOD 2005 $6.98, LOCD 2005 $5.98. 

Performance: Sweet 
Recording: Very good 
Stereo Quality: Very good 

All the qualities that make the musicals of 
Richard Rodgers and the late Oscar Hammer- 
stein I1 almost unspeakably corny are intensi- 
fied in The Sound of Alusic. I'm sick to death 
of scenes in which the sweet -natured adult 
sings a song of reassurance to the children. 
Bing Crosby has done it in 492 movies. 
In Rodgers and Hammerstein's King and I, 
there was such a scene. In The Sound of 
Music, the heroine does the bit again. in My 
Favorite Things. The song oddly enough, is 
a good one-out of the context of the show. 
Get rid of those reassurance -needing kids, 
and the images of bright copper kettles and 
snow on eyelashes aren't at all bad. Put the 
kids in, and it's another Hammerstein ad- 
venture in goody-goodyism. 

And haven't you grown weary of Ham- 
merstein's silly -clever lyrics about self-con- 
fidence, such as I Whistle a Happ) Tune and 
I Have Confidence in Ale in this show? And 
of those tiresome quasi -religious "inspira- 
tional" songs such as You'll Never Valk 
Alone (from Carousel) and Climb Eery 
Mountain in this show? Rodgers and Ham- 
merstein used the same obvious devices over 
and over in their shows. I am at a loss to ac- 

count for any critical opinion that found 
their work original. 

This disc is taken from the sound track of 
the film version of the show. The burden of 
the singing falls on Julie Andrews, and she 
almost succeeds in putting some spice into 
this overcooked stew of sentimentality. G. L. 

SPOKEN WORD 

OO W. H. AUDEN: Reads a Selection of 
His Poems. ARGO RG 184 $5.98. 

Performance: Dry but endearing 
Recording: Excellent 

For a long time American distribution rights 
to British Argo's spoken -word recordings 
were held here by Spoken Arts, which re- 
leased many of the recordings on its own 
label. But these rights have reverted to the 
British company now. So what we have in 
this disc is not a new Auden record but a 

r 

r 

t 

ANTHONY NEwt.EY 
Right for the part in Greasepaint 

collection first released in 1960. The poet's 
voice blends dryness with personal warmth, 
so that his idiom-a poetic diction that is at 
once scholarly and colloquial-is well served 
by his personality as an interpreter. He reads 
about a dozen poems. none of them the much - 
quoted pieces found in anthologies. Homage 
to Clio renders praise to the muse of history 
or, as Auden calls her, "the muse of time." 
In Aletalogne to The Alagic Flute he makes 
a bit of instruction about Mozart into a play- 
ful interweaving of the timeless with the 
temporal. and works in allusions to con- 
temporary figures such as Margaret Mead 
and Stravinsky. In a sequence of stanzas from 
The Shield of Achilles. Auden portrays a 
confrontation of the "Arcadian" man and 
the "Utopian" man-the orderly, pragmatic 
Philistine and the anti -institutional artist. 
The poet sums up their mutual antipathy: 
"He would like to see me cleaning latrines. 
I would like to see him removed to some 
other planet." Auden's vision is one of a 
world ruled by "reason and love," and he 
still hopes that power will somehow be 
turned over to the sane and the generous. 
In Auden's work, wit is tempered by com- 
passion, the two merging in that serious but 
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never solemn kind of song that is this poet's 
special gift to modern readers. P. K. 

® B \TTLE STEREO-THE SOUNDS 
OF \VAR. LONDON SP 44037 $5.98. 

Performance: Ear-splitting 
Recording: Overpowering 
Stereo Quality: Frightening 

Paul Revere thunders toward center from 
left speaker. British approach from right. 
Thudding of hooves. Rifle tire. Ping! Crash! 
Colonials march behind fife and drum. Brit- 
ish sergeant -major barks commands. Amer- 
icans win Revolutionary War-noisily. Fire 
wars to go. Napoleon marches into Russia. 
Cold wind on right speaker. Drum corps, 
French cannon fire from left. Volleys from 
Russians right. French alarm. Russians ad- 
vance. Four tr.n.c to go. Amplifier looks faint. 
Stylus braces nervously for next war. Dixie 
on left, Battle Iljunr of Republic on right. 
drowning each other out. (Ringing in ears- 
deafness?) Voice of Jefferson Davis. Voice 
of Abraham Lincoln. Rebel yells. Hang! 
bang! hang! bang! Horses, carts, tramping 
feet. Victory! Marche slate. Scotland the 
Brave, and Rule Briitauia. Six hundred ride 
into valley of death. Neighbors pounding on 
walls. Two wars to go. All speakers go. Pre - 
amp go. Turntable A -OK. Band plays 
Deutschland fiber Alle.r, Aleadotrland Alar - 
tia -Reate. Tipperary. Aupri,s de ma Blonde, 
National Emblem. symbolizing nations fight- 
ing World War I. Crowd gathering in hall- 
way. Battle of Britain opens with Horst 
Vessel song, followed by Laud of !lope and 
Glort. wail of London air-raid siren. Luft- 
waffe. Silence. Landlord slips notice under 
door. P. K. 

ID JOHN DONNE: Lore Poems. Richard 
lohnson. Peter Orr, and William Squire 
(readers). ARGo RG 403 55.98. 

Performance: Ardent 
Recording: Fine 

Donne- especially in his love poems. seems 
to be speaking directly to our century. tran- 
scending the gulf of time. He celebrates the 
personal and the immediate. Love between 
minds and souls merits his praise. but those 
who would pretend that the body is not im- 
portant are scorned: "That loving wretch that 
sweares/'Tis not the bodies marry, but the 
mindes,/Which he in her Angelique finds/ 
Would sweare as justly, that he heares/In 
that dayes rude hoarse minstralsy. the 
spheares." His cynicism about human mo- 
tives, his contempt for sham, and his worldli- 
ness are thoroughly consonant with modern 
attitudes. Yet these qualities in combination 
make Donne's poetry a singular challenge to 
the interpreter. Richard Burton's readings 
(Caedmon 1141) suffer from a hitter edge 
unmitigated by tenderness, Robert Speaight's 
(Spoken Arts 859) from heavy declamation. 

On the present disc. Richard Johnson and 
Peter Orr begin by declaiming, but William 
Squire. who reads some of the finest poems 
in this collection- never succumbs to that 
temptation. He is always subdued, with an 
ardor and sweetness entirely right for the 
material. As the recital proceeds, all three 
actors seem to be bringing increasing com- 
prehension to their tasks. (I do not know. 
however, whether the poems were recorded 
in the sequence presented.) Johnson is espe- 
cially good in The Relique and Love's In- 
finiteness. Orr gives a properly stealthy and 

."Great sound ... neat, compact, 
unusually attractive speakers: 
We are very pleased..." 

So says the owner of a new Sonomasterf, compact speaker used 
with a Scott LK-4B amplifier. AR turntable and Heathkit tape re- 
corder. We couldn't express it better except to provide you with these 
vital statistics. True book -shelf size: 14 x 101/2 x 71/4"; requires only 
modest power for big sound performance; power handling capacity: 
40 watts (80 watts peak ); two superb speakers combined with. inte- 
grated crossover netkork for full audio coyerage. In handsome oil 
finish walnut cabinet. Model It N1-1. less than $90 the pair; $44.50 
each. Hear the Sonomaster today. You'll want it in your home tonight. 

SONOTONE® 
audio product Sonotone Corp., Electronic Applications Sty.,Elmsford, N. Y. 
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Harman-Kardon Stratophonic is the 
biggest -selling all -transistor stereo 
This incredibly pure, spacious sound 
has captivated discerning ears 
throughout the nation. And only 
Harman-Kardon offers a choice of 
four completely solid -stale FM or 
AM/FM stereo receivers, from 36 to 
75 watts, plus an all -transistor 36 - 
watt amplifier and an all -transistor 
AM/FM stereo tuner-all with the 
performance that has come to be 

known as Stratophonic Sound. At 
your Harman-Kardon dealer's you 
can learn first-hand that "the sound 
is why." 

harrr>tan kardon 
A subsidiary of THE JERROLD CORPORATION 

15th & Lehigh Ave., Philadelphia, Pa. 19132 

In Canada: Charles W. Pointon Ltd., Readale, Ontario 
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... And don't miss 
Carmen Bernos de Gasztold's 
joyous whimsy, Prayers from 
the Ark. 
C.J. McNaspy/American Magazine 

Folkway Records presents ... 
A modern classic of devotional 
verse treasured by all ages, 
Prayers From the Ark by 
Carmen de Gasztold/trans- 
lated from the French by 
Rumer Godden 

Read by Marian Seldes in 
French and English ... Avail- 
able at Book Stores/Record 
Shops/or direct from McCall- 
D'Arcy/5012 Empire State 
Bldg., New York, N.Y. 10001 
Mail orders must be accom- 
panied by check/Money Order 
FL 9727-$4.95 ea. 
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spooky reading of The Apparition, and he 
reads the pessimistic final poem. A Nocturnal 
upon St. Lucies Day, most movingly. Each 
record band contains a cluster of poems, 
making it reasonably convenient to locate 
particular items. P. K. 

RECORDING OF SPECIAL MERIT 

Os MO JEAN GENET: Scenes and Read- 
ings. Scenes from The Blacks, The Maids, 
The Balcony, and The Screens; readings from 
Our Lady of the Flowers and The tlliracle 
of the Rose. Max Adrian, Alan Webb, 
Brenda Bruce, Nigel Davenport, Sheila Bur- 
rell, others (performers). The Thief's 
Journal (excerpt). Read by the author. 
Howard Sackler, director. CAEDMON TC 
1134S, TC 1134 $5.95 stereo and mono. 

Performance: Absorbing 
Recording: Brilliant 
Stereo Quality: Adds excitement 

Genét is incontestably one of the great liter- 
ary, spellbinders of our age. His novels and 
plays lure us into looking -glass worlds in 
which the author continually readjusts the 
mirrors to produce new effects, piling illu- 
sion upon illusion. 

Genet himself suggested that this record 
commence with a "tirade" from The Blacks, 
a hypnotic pageant in which a group of Ne- 
groes pour out their wrath and resentment 
against the white race. Next is a description, 
taken from Our Lady of the Flowers, of a 
curious group wandering through the streets 
of Paris at dawn, read here by Sheila Burrell 
with the emotional detachment the author 
prescribes. Also on the first side are a scene 
from The Maids, and a chilling description 
of going into prison from The Miracle of the 
Rose, given a carefully understated reading 
by Nigel Davenport. 

Side Two offers Gen& himself reading. in 
French, of course, and with a strange mix- 
ture of poise and intensity, the well-known 
passage from The Thief's Journal containing 
his wish to be transported to Uranus, that 
forlorn planet he would like to populate 
"with the convicts of my race ... the unclean 
fraternity of the smiling alligators." Alan 
Webb, Pauline Jamieson, Wendy Craige, 
and Mr. Davenport then enact a bloodcurd- 
ling scene from The Balcony, and the disc 
concludes with a segment from the play The 
Screens. which deals with a deranged moth- 
er's efforts to wake her dead son from the 
grave through the services of a medium. 
This last finds Miss Burrell in top form, and 
employs the invaluable talents of Max Adrian 
as the reluctantly resuscitated Madani. 

Although it is a bit hard to get your bear- 
ings sometimes when you are plunged so 
suddenly into plays that are baffling enough 
performed in full, this brilliantly assembled 
Genet sampler serves to introduce the listener 
to the cruel, paradoxical situations and the 
penetrating language of Genét's imaginative 
works. The English translations by Bernard 
Frechtman are clear and accurate, and an 
English text is supplied for the brief passage 
M. Gen& intones in French. P. K. 

RECORDING OF SPECIAL MERIT 
® O EDGAR LEE MASTERS: Spoon 
River Anthology (excerpts). Julie Harris 
and townspeople of Milwaukee (readers). 
Howard Sackler, director. CAEDMON TC 
1152S, TC 1152 $5.95 stereo and mono. 

Performance: Unique 
Recording: Splendid 
Stereo Quality: Clever 

Masters' monumental epitaph on a Midwest- 
ern town, in which its past inhabitants sum 
up from their graves the lives they lived, 
shocked America when it appeared in 1915, 
but is generally only schoolroom fare today. 
A staged version came to Broadway a few sea- 
sons back, and a disc of the performance, 
interspersed with nostalgic folk songs, was 
made by the original cast for Columbia last 
year (OS 2410, OL 6010). That effort seems 
stilted and hollow compared to what Caed- 
mon has accomplished here. With the aid of 
Professor F. X. Dance of the Speech Com- 
munication Center of the University of Wis- 
consin, director Howard Sackler rounded up 
fifty-five Milwaukeans - farmers, barbers, 
bankers, ministers, schoolteachers-and 
taught them how to read poetry. Caedmon 
has ended up with a touching and authentic - 

JEAN GENT 
A spellbinder reads from his works 

sounding record. Miss Harris reads a pre- 
fatory stanza impeccably and then simply 
introduces the "ghosts" of Spoon River. The 
"amateurs" do the rest, and there is seldom 
a false note. Unusually moving is the dia- 
logue called William and Emily, performed 
by Jack and Bettie Mae Eisendrath. In select- 
ing the poems to be read, the emphasis was 
placed on the less well-known. I missed a 
few of the familiar favorites-particularly 
old Lucinda Matlock ("Degenerate sons and 
daughters, life is too strong for you!") but 
by and large found the selection refreshing. 

P. K. 

RECORDING OF SPECIAL MERIT 
® O HURRAY SCIIISGAL: Lure. Eli 
Wallach, Anne Jackson, Alan Arkin (per- 
formers). Mike Nichols, director. COLUM- 
BIA DOS 718 two 12 -inch discs $12.00, DOL 
318x` $10.00. 

Performance: Uproarious 
Recording: Vivid 
Stereo Quality: Aids illusion 

Playwright Murray Schisgal, who wrote the 
one-acters The T)pist and The Tiger for Mr. 
and Mrs. Eli Wallach (she is Anne Jackson, 
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of course), has scored again for this team: ' 

ever since Lev opened on Broadway, a has 

played to packed houses. Now, with the 
recorded version at hand, stay-at-homes can 

hear for themselves the reasons for Luv's suc- 

cess. The Wallachs and master clown Alan 
Arkin get the last ounce of absurdity and 
buffoonery from Schisgal's continuously en- 

tertaining script, and Mike Nichols' direc- 
tion, though occasionally exhausting, is al- 
ways inventive. 

Lev takes place on a bridge, where Milt 
Manville (Mr. Wallach), a successful busi- 
nessman eager so trade his overly bright wife 
for a girl in his office. encounters his old 
school chum Harry Berlin (Mr. Arkin), who 
is in an advanced stage of social disintegra- 
tion, and dissuades him from jumping into 
the water. Then, in sentences replete with 
inconsequential small talk and sentimental 
posturings, Milt and Harry vie in recollecting 
childhood miseries and dilating on their de- 

spairs in a vocabulary that includes every 
single one of those empty bromides that try 
to pass for "meaningful communication" 
these days. It is "luv" Harry obviously needs 

to banish his fashionable feeling of empti- 
ness, and Milt persuades this nervous wreck 
to take his wife off his hands and thus to find 
True Happiness. The arrival of Milt's wife 
herself, bearing a very explicit chart with 
which she illustrates the night -by -night fail- 
ure of their marriage, quickens the n -sad inter- 
play of banalities. Finally a song (Love cast 

its shadow over my heart") provides the last 

master touch of lunatic vapidity to the first 
act. In the second, marital rearrangements 
serve only to intensify the gloom of all, and 
matters move to a farcical climax punctuated 
by a series of attempts at murder and suicide. 

As a recording, Lev comes across as a 

somewhat subtler travesty than it does on the 
stage, where Mr. Nichols has been almost 
too resourceful in thinking up sight gags to 
keep the action in a state of uproar. To con- 
vey the visual elements that are crucial to the 
plot, a few lines have been added to the 
dialogue for the recording, and a booklet of 
photographs is supplied with the album. The 
use of stereo is exceptionally successful in 
creating the illusion of stage activity and the 
continuous movement in this exuberant satir- 
ical circus. P. K. 

D VIRGIL: The Georgics (selections, 
translated by Cecil Day Lewis). Cecil Day 
Lewis (reader). ARGO RG 27 $5.98. 

Performance: Gentlemanly 
Recording: Good 

Mr. Day Lewis became interested in these 

nature poems, written by Virgil two thousand 
years ago, and published a new translation 
of them in 1940, when British intellectuals 
were touting a return to the land. The 
Georgics are a curious blend of practical in- 
formation on husbandry with pastoral rhap- 
sody. Interspersed with lyrical descriptions 
of nature is advice to farmers on the rotation 
of crops, the prediction of the weather, the 

care and feeding of bees. choosing cows, 
breeding horses, the folding of sheep, and 

the grazing of goats. It all falls most quaintly 
on contemporary urban ears. The translations 
have a simple, lyric beauty and are read by 
Mr. Day Lewis here with a conversational 
quietness that is rather ingratiating. I am not 
equipped to say hoe much of the agricultural 
science of 37 B.C. is still of practical value 
to farmers. P. K. 
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The Experts Report 
on New Acoustech 
Solid State Kits: 

"... MAGNIFICENT 
PERFORMANCE..." 

.l 

s 

fÍ nCI;UbT[Cr, N mu 

" .. `state of the art' ... "' 
" ... we can't recall having 
heard such open sound ...'" 
Here are recent reports on the Acoustech IV 

stereo control center and the Acoustech Ill 
stereo power amplifier kit: 

.. harmonic distortion was literally too low 
to be measured ... IM at the 2 volt level was 

a mere 0.05% . . These figures are among 

the best ever obtained ... (square waves) were 

virtually replicas of the input test signals .. . 

listening quality ... wide open, clean, utterly 
transparent and noise free ..." 1 

.. meets its published specifications with 
ease and then some ... throughout most of 
the range it provided in excess of 60 watts per 
channel ... with both channels operating .. . 

impressed with the ease with which it handled 
transients and orchestral peaks ... The bottom 
end was truly superb ... one of the most mu- 

sical amplifiers we have experienced to date 
... truly first rate ... easily buildable by the 
rankest novice." r 
1 Acoustech IV ($149), November 1964, High Fidelity 
Magazine 
z Acoustech Ill ($199), February 1965, Audio Mag- 
azine 

ir ACOUSTECH 

Zone State 

ACOUSTECH, INC. 

Dept. R-6, 139 Main Street, 

Cambridge, Mass. 02142 

FREE 
wtrv 

Please send free booklet "Why Solid State Ampli- 
fiers Can Sound Better" and full information on 
Acoustech solid state kits to 

seem _ mum ase 
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The lyric majesty of "Sony sound 
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The new Sony 500-A:A magnificent stereophonic tape system with the amazing new 2.5 micron -gap head that produces a flat frequency response from 40 to 18,000 cps 2 db:* A remarkable engineering achievement; a complete four track stereo tape system with detachable speakers'`` and two new award winning F-96 dynamic microphones. All the best from Sony for less than $399.50. 
Outstanding operational features distinguish the amazing 
new Sony Sterecorder 500-k Two bookshelf type 
acoustical suspension speaker systems combine to form 
carrying case lid 4 -track stereo/mono recording and 
playback Vertical or horizontal operation Special 
effects with mike and line mixing and sound on sound 
Two V.U. meters Hysteresis -Synchronous drive motor 
Dynamically balanced capstan fly. 
wheel Pause control Auto,nalic 
sentinel switch Multiplex Ready 
with FM Stereo inputs. 
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SONY SUPERSCOPE 

CIRCLE NO. 68 ON READER SERVIC 

°Rave Review: "The NAB playback characteristic of the 500, 
as measured at USTC, was among the smoothest and clos- 
est to the NAB standard ever measured."- High Fidelity 
Magazine, April 1964. **Rave Review: "One of the strik- 
ing features of the IC 500 is the detachable speakers, 
...they produce a sound of astonishing quality."- Hi Ff/- 
Stereo Review, April 1964. Available now: A sensational 
new development in high quality magnetic recording tape, 
SONY PR -150. Write today for literature and your 

special introductory bonus coupon 
book allowing a substantial discount 

The Topewny to Stereo on 12 reels of PR -150. Superscope 
Inc., Sun Valley, Calif. Dept. 18 
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in HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

.;',4/ STEREO TAPE 
RECORDING OF SPECIAL MERIT 

® 1)EBUSSY: Pelléas et Mélisande. Ca- 
mille Maurane (baritone), Pelléas; Erna 
Spoorenberg (soprano), Mélisande; George 
London (bass -baritone), Golaud; Guus 
Hoekman (bass), Arkel; Josephine Veasey 
(mezzo-soprano), Genevieve; Rosine Brédy 
(soprano). Yniold; John Shirley -Quirk 
(baritone), doctor; Gregore Kubrack (bari- 
tone), shepherd; Geneva Grand Theater 
Chorus; Suisse Romande Orchestra. Ernest 
Ansermet cond. LONDON 1 -OR 90091 two 
reels S21.95. 

Performance: Ideal 
Recording: Superb 
Stereo Quality: The best 

It has been a long wait to hear Claude De- 
bussy's epoch-making Pelléas el Mélisande 
in stereo, but at last we have it, and this 
performance is as close to an ideal realiza- 
tion as can be expected of mere mortals. 
Viewed from one angle, Debussy's setting 
of Maeterlinck's drama is an answer to Wag- 
ner's Trist.rn and ¡solder it demonstrates 
another way altogether of conveying, in a 

Gesamtkun.rtteerk ( "total artwork'' ), the 
profound pathos of love crushed by harsh 
circumstance. And, like Tristan. Debussy's 
opera-thanks to the miracle of stereophonic 
sound-can be experienced more imagina- 
tively and more intensely in a recorded per- 
formance than in the opera house. because 
our illusions are not shattered by the sight 
of ordinary human beings trying to adapt 
their gestures and stage movements to the 
half -reality of Maeterlinck's land of Alle- 
monde. Perhaps an adequate visual realiza- 
tion of this work ,will come one day, when 
opera is recorded on video tape and played 
at home on wall -sized screens. But for the 
present, we must be grateful for what Ernest 
Ansermet, his immensely accomplished cast 
of singers, and his fine orchestra have given 
us here. 

Erna Spoorenberg imparts unerringly the 
fragility and fearfulness of Mélisande, and 
Camille Maurane is a youthful and ardent 
Pelléas. George London is almost too over- 
bearing in his portrayal of Golaud, but his 
tragedy becomes the more intense thereby. 
Absolutely outstanding in the difficult role 
of the child Yniold is the soprano Rosine 
Brédy, who does the most convincing bit of 
singing -acting I have ever heard in the scene 
in which Yniold is lifted by Golaud to the 

Explanation of symbols: 
OO = stereophonic recording 

= monophonic recording 

Reviewed by DAVID HALT. IGOR KIPNIS GENE LEES 

window to spy on the lovers. The crucial 
role of Arkel ís poignantly portrayed by 
Guus I-loekman, the fine Dutch bass. The 
smaller roles are all expertly done, and the 
orchestral performance under Ansermet's 
direction is wholly magnificent-full of at 
mosphere throughout and rising to a pitch 
of elemental power at the moments of dra- 
matic climax. 

The London engineering staff has done 
a tasteful and effective job of stereo produc 
tion-most notably in the grotto scene be 
tween Pelléas and Mélisande and in the 
dungeon scene between Golaud and Pelléas. 

ER\EST A\SER\MET 
Atmosphere and dramatic power for Pelléas 

One can almost smell the salt sea air in the 
one and the stagnant dankness in the other. 
The performance comes through on tape with 
utter clarity, and with no discernible back- 
ground hiss. The two -reel tape format re 
duces interruptions of continuity to three, 
as against five for the three -disc set. And the 
price of the tape version is reasonably close 
to the $17.94 for the discs. Notes and a 

complete libretto are included in London's 
tape box. 

Without question, this version of Pel- 
léas et Mélisande represents a recording 
milestone and is also a monument to the 
interpretive art of Ernest Ansermet. No one 
who cares seriously about opera should be 
without it. whether on discs or tape. D. II. 

RECORDING OF SPECIAL MERIT 
OO GRIEG: Peer Gynt Suite No. l; Peer 

Gynt Suite No. 2: Ingrid's Lament; Sol- 
rejg's Song. TCHAIKOVSKY: Nutcracker 

Suite No. I, Op. 71a. Vienna Philharmonic 
Orchestra, Herbert von Karajan cond. LON- 
DON LCL 80160 $7.95. 

Performance: Refined yet fresh 
Recording: Superb 
Stereo Quality: Excellent 

These concert -hall staples have been done 
often and well, not only on discs but also 
on tape. In the latter medium. however, this 
is the only coupling of Peer Gym and the 
Nutcracker. Karajan's handling of these too - 
familiar scores is quite remarkable: the or- 
chestral playing is wonderfully refined and 
polished, yet the effect is not in the least 
slick. The conductor seems to approach the 
music as though it were new, infusing fresh 
life into the tired notes. His interpretation 
is by turns sparkling. charming. violent, and 
supremely affecting. Here also is some of 
the lightest. most delicate orchestral playing 
(for example, in the Tchaikovsky Overture 
and Anitra's Dance) that I have heard since 
Toscanini retired. London's sonics arc a per- 
fect match for the splendid performances, 
dynamically very wide -range and with an 
open, beautifully realized stereo spread. The 
disc version had a slight sonic constriction 
at the close of the Tchaikovsky side, but the 
tape is clean throughout. For sound demon- 
stration or strictly for the music. this reel 
will afford pleasure to even the most jaded 
of ears. /. K. 

OO RIMSKY-KORSAKOV : Scheberazade. 
Erich Gruenberg (violin); London Sym- 
phony Orchestra, Leopold Stokowski cond. 
LONDON LCL 74005 S7.95. 

Performance: Individualistically molded 
Recording: Lacking in bass 
Stereo Quality: Spectacular but artificial 

Stokowski's personal way with Rimsky-Kor- 
sakov's lady of Baghdad has been familiar 
to record collectors from as far back as the 
days of acoustical recording. Consequently, 
few will be surprised at the conductor's often 
willful handling of this score-his occasional 
touching up of the orchestration and the 
general sensuousness and exoticism of the 
interpretation. There are not many differ- 
ences, interpretively or sonically, between 
his latest treatment of the score and the 
nest previous one with England's Philhar- 
monia Orchestra for RCA Victor in 1953: 
exaggerations of rhythm, dynamics, and 
phrasing are about the same, and even in 
that pre -stereo time, a number of micro- 
phones were employed. But many effects to 
be heard in that previous performance are 
less obvious here even in London's Phase 
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Four Stereo. The "spotlight" treatment of 
orchestral choirs or individual instruments. 
of course, is a sine qua non of Phase Four, 
and the listener is constantly aware of the 
sonic pinpointing of sections of the orches- 
tra, but not in the same exciting way as with 
the older recording. 

Perhaps the conducting itself has some- 
thing to do with the tame results, for with 
the exception of the two final episodes of 
the suite, the performance lacks any electric 
quality. Furthermore. the combination of the 
instruments' super -clarity (whether their 
roles are musically important or subsidiary) 
with the conductor's stretching of the score 
produces something one would hardly expect 
from Stokowski: tedium. Somehow, the 
magic of the piece is gone, and there is no 
sonic atmosphere, no element of mystery, no 
hint of romantic subtlety. All I hear is a 
vulgar glitter, an empty Hollywood theatri- 
cality, and at rather a low emotional pitch. 

In terms of a facsimile of concert -hall 
sound, this recording puts the listener every- 
where at once-simultaneously on the po- 
dium and next to whatever instrument 
Stokowski happens to be stressing at the 
moment. As a musical experience, this spec- 
tacular seems to defeat itself. In contrast, 
Beecham's Scheherazade (Angel ZS 35505) 
is a breath of spring air. and it also has 
the virtue of beautiful, natural -sounding 
recording. 

London's disc version is full-blown, high- 
level, and, it seemed to me, more than a 
bit cramped in the climaxes. The tape sound 
is far cleaner, but a stiff bass boost is re- 
quired to remedy the undernourished sounel 
of the bottom of the orchestra. Stereo place- 
ment is first-rate (even if physically impos- 
sible). But there is more to this music than 
sonic pinpointing alone can reveal. I. K. 

RECORDING OF SPECIAL MERIT 

® I). SCARLATTI: Sonatas: K. 33, 39, 
54, 96, 146, 162, 198, 466, 474, 481, 491, 
and 525. Vladimir Horowitz (piano). CO- 
LUMBIA MQ 697 57.95. 

Performance: Superb 
Recording: Not entirely clean 
Stereo Quality: Natural 

Horowitz's Scarlatti-from his earliest re- 
cordings of a few sonatas in the Thirties, 
through a two -record 78 -rpm RCA Victor 
album in the Forties, down to the three 
pieces included in a 1963 piano recital for 
Columbia-has always been something very 
special. Of all pianists today. Horowitz is, 
I think, most successful in combining his 
own fantastic finger control, pedaling tech- 
nique, phrasing. and shading with the ex- 
pressive demands of this music. Not every- 
thing comes out pure Scarlatti-that is. as 
it might be performed on a harpsichord, nor 
(thank goodness) does the pianist attempt 
to emulate the sonorities of that instrument. 
He does, however, bring to the sonatas the 
Baroque sense of tension, a vital element 
of this style that most other pianistic in- 
terpreters of the period's music overlook 
entirely. 

For this latest recital, Horowitz has chosen 
a program that is less familiar than the 
usual Scarlatti presentation. (Only a few 
of the sonatas, such as K. 96, or L. 465, 
sometimes subtitled "La Chasse," are very 
well known.) Stylistically, Horowitz adheres 
more closely in this collection than in the 

past to eighteenth -century practices in orna- 
mentation and the like (the result, I am told, 
of discussions with Ralph Kirkpatrick). The 
combination of all these factors makes this 
one more Horowitz disc that is a must for 
every record collector's library. 

The sound of Horowitz's piano is drier 
than on some of the pianist's previous Co- 
lumbia tapes. but this is in keeping with 
the material. What is disappointing, how- 
ever, is the distortion in the upper middle 
register of the piano here-not a major 
defect. but one I could not hear at all on 
the disc version. 1. K. 

® R. STRAUSS: Don Juan. Op. 20; Death 
and Transfiguration, Op. 24. Vienna Phil- 
harmonic Orchestra, Lorin Maazel cond. 
LONDON LCL 80158 S7.95. 

Performance: Brilliant 
Recording: Splendid 
Stereo Quality: A-1 

The major tape competition for this coupling 
is Epic's version by George Szell and the 
Cleveland Orchestra, and it offers Till Eu- 
lenrpiegel as an extra added attraction. 
Maazel has the benefit of considerably better 
sound, however. He comes through with a 
blazing performance of Dun Juan. but is 
less convincing in Death and Transfiguration 
-perhaps because it is not an easy task for 
a young conductor to recapture the state 
of mind of the young romantic Strauss of 
1889. Good as the performance is from a 
technical standpoint, it strikes me as having 
more gesture than deeply expressive sub- 
stance. The recorded sound throughout is 
absolutely first-rate. D. II. 

RECORDING OF SPECIAL MERIT 
05 STRAVINSKY: The Song of the Night- 
ingale (Symphonic Poem): Scherzo ú la 
Russe: Fireworks: Tango; Four Études for 
Orchestra. London Symphony Orchestra, An - 
tal Dorati cond. MERCURY STC 90387 $7.95. 

Performance: High -voltage 
Recording: Superb 
Stereo Quality: First-rate 

This collection represents Stravinsky at his 
most accessible: Fireworks. as well as cer- 
tain portions of the Song of the Nightingale, 
predate the composer's trio of famous bal- 
lets; the Tango and the Études are orchestra- 
tions- done in America, of earlier material; 
and the Scherzo was originally written for 
Paul Whiteman's band. Every one of these 
pieces, which range in length from almost 
twenty-two minutes (Nightingale) to as 
little as three and a half minutes (Tango), 
is a sonic marvel in this recording. The vari- 
ety and color of the composer's scoring are 
extraordinarily impressive, especially when 
captured as realistically and brilliantly as 
they are here. Mercury's disc version is a 
startling experience for the ear. even in terms 
of today's advanced state of the recording 
art. The tape version is of comparable qual- 
ity, even though, to my hearing, it has no 
marked superiority. I advise any tape en- 
thusiast to obtain this reel, not only for the 
material (only the Nightingale was previ- 
ously available in this medium) and the 
vivid, full-blown, sharply etched sound, but 
for the razor-sharp precision of the orchestral 
playing and the excitement conveyed by con- 
ductor Antal Dorati. 1. K. 

(Continued on page 104) 
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Some plain talk from Kodak about tape: 

Print -through and 
sound brilliance 

Put a Magnet near a piece of iron and 
the iron will in turn become magnet- 
ized. That's print -through. m. With sound 
recording tape, it's simply the transfer 
of magnetism radiating from the re- 
corded signal to adjacent layers on the 
wound roll. Print -through shows up 
on playback as a series of pre- and 
post -echoes. 

All agreed. Print -through is a prob- 
lem. There are some steps you can take 
to minimize it. You can control the en- 
vironment in which you keep your 
tapes, for example. Store them at mod- 
erate temperatures and at no more timan 
50% relative humidity. Also store theme 
"tails out" and periodically take them 
out for "exercising" by winding and 
rewinding them. What fun! If worse 
comes to worse, you can even interleave 
the layers with a non-magnetic mate- 
rial such as paper. Any volunteers? A 
better way, however, is to start with a 
tape that doesn't print much to begin 
with . . . which leads to low output 
problems if you don't make time oxide 
coating substantially more efficient. 

And this is Kodak's solution. It's 
Not simple, but it works, and it works 
well! It starts with the selection of the 
iron oxide. Lm order to achieve low 
print -through, the oxide needles must 
have the proper crystalline structure. 
Kodak's oxide needles have that struc- 
ture ... offering the highest potential of 
any oxide currently available. But oxide 
alone doesn't make a low -print tape. 

Milling the oxide ingredients, for 
example, is very critical. If you mill for 
too long a time, the needles will be 
broken up and print -through will be 
drastically increased. Too short, and 
the dispersion will be lumpy. But other 
factors in t he milling process are equally 
important. Like the speech at which the 
ball mill turns. It can't be rotated too 
fast, otherwise the needles will be 
broken up, and broken needles, you 

53 db. 

/ PREECHO 

know, exhibit horrible print -through 
behavior. If you rotate the mill too 
slowly, the oxide and other ingredients 
will not be blended uniformly. Other 
factors such as temperature and the 
composition and viscosity of the in- 

PRINT.THROUGH 400 CPS RECORDED SIGNAL 
TEST r A 

(TYPE 31A) 

POST ECHO 

r 

gredients must also be critically con- 
trolled. One more thing. You've got to 
make sure all the needles end up the 
same size (.1 x .8 microns) if print - 
through is to be kept down. 

A very important contributor to low 
print -through is the binder that holds 
the oxide particles in suspension. The 
chemical composition of a binder con- 
tributes nothing magnetically to the 
print -through ratio. What a binder 
should do is completely coat each indi- 
vidual oxide needle, thus preventing 
the particles from making electrical 
contact. And that is just what our "R - 
type" binder does. The final step is to 
take this superb brew and coat it on 
the base. The coating mustn't be too 
thick, for print -through increases .. 
or too thin, for then output suffers. 
For best results, extreme uniformity is 
the word. I lere's where our film -mak- 
ing experience really pays off. 

Print -through tests are a million 
laughs. \Ve record a series of tone bursts 
... saturation, of course. \Ve then cook 
the tape for 4 hours at 65°C. and then 

TRADEMARK 

measure the amplitude of the loudest 
pre- or post -echo. The spread between 
the basic signal and the print -through 
is called the signal -to -print -through 
ratio. The higher the number, the bet- 
ter the results. Most of the general- 
purpose tapes you'll find have a ratio 
of 46-50 db. Low -print tapes average 
about 52 db. You can see from the graph C 

that our general-purpose tape tests out 
at 53 db., so it functions as both a gen- 
eral-purpose tape and a low -print tape 
-and at no extra cost. high -output 
tapes with their thicker coatings have 
pretty awful print -through ratios- 
ge aerally below 46 db. Kodak's high - 
output tape (Type 34A) has something 
special here, too. A ratio of 49 db- 
equal to most general-purpose tapes. 

Km) uc Sound Recording Tapes are 
available at all normal tape outlets: 
electronic supply stores, specialty 
shops, department stores, camera stores 
... everywhere. 

0 
SOUND RECORDING TAPE 

\ g J 

FREE! New comprehensive booklet 
covers the entire field of tape perform- 
ance. Entitled "Some Plain Talk from 
Kodak about Sound Recording Tape," 
it's yours free on request when you 
write Department 8, Eastman Kodak 
Company ,Rochester, New York,14650. 
© Eastman Kodak Company. MCM LKI 
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CALLAS' 

TOSCA 
ON TAPE 

AT 3-3/4 IPS... 
At a price equivalent 
to the stereo discs. 

AN INDUSTRY FIRST! 
Perfection of slower -speed 
playback now makes it possible 
to fit the entire three -act opera, 
lasting almost two hours, on 
one reel. Thus only one break 
interrupts the dramatic flow of 
Puccini's tension filled score, 
while tape players with auto- 
matic reverse experience no 
interruptions for tape handling. 

r 
PUCCINI 

TOSCA 
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BERGONZI 
GOBBI 
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AI 
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Y2S-3655 
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It's Obvious ! 
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FAST SERVICE 

FACTORY SEALED UNITS 

FULLY INSURED SHIPMENTS 

UP TO 2 YEAR 
MANUFACTURERS' WARRANTY 

PACKAGE DEALS-SAVE MORE 

FRANCHISED DISTRIBUTORS 

Free parking space 
for our customers. 

Write -for FREE Catalog Today ' 

SEND US YOUR LIST 
FOR OUR::'AIR MAIL 
QUOTE TODAY 

Visit Our Showroom and Warehouse 

®AUDIO unlimited, inc. 

715-S Second Ave.,(Nr. 38)New York 16, N.Y. 
3 blocks from the U.N. 

CIRCLE NO. 5 ON READER SERVICE CARD 

TCHAIKOVSKY: Nutcracker Suite (see 
GRIEG) 

O TCIAIKOVSKY: Symphony No. 6, in 
B Mirror, Op. 74 ("Pathétique"). New 
York Philharmonic, Leonard Bernstein cond. 
COLUMBIA MQ 708 57.95. 

Performance: Emphatic 
Recording: Impressive 
Stereo Quality: Fine spread and depth 

Hearing Bernstein's reading of the "Pathé- 
tique" on tape has not led me to change 
my opinion. formed after hearing the disc, 
that the interpretation of the outer move- 
ments is overemphatic. However, the 
March -scherzo sounds even more overwhelm- 
ingly exciting on tape than it did on the 
disc, which is saying plenty. If you decide 
to get this tape. be sure that there are no 
loose breakable objects around your loud- 
speakers, for they would very likely wind 
up in pieces on the floor! D. H. 

ENTERTAINMENT 

OS N \T KING COLE: The Nat King 
Cole Story. Nat King Cole (vocals); orches- 
tra and trio. Straighten Up and Fl) Right: 
Ballerina: If l May: Wild Is Lore: and 
thirty-two others. CAPITOL Y3W 1613 
S 14.95. 

Performance: Impeccable 
Recording: The same 

Stereo Quality: Good 

Capitol put this package together before Nat 
Cole's death as a tribute to his remarkable 
career in American popular music. The run- 
ning time of this 33/4-ips tape is an hour 
and forty-five minutes. Few singers could 
sustain listener interest through so long a 
program. Cole does-not that anyone is 
likely to listen to it (as I had to, for this 
review) all in one bash. 

Cole's original trio -accompanied perform- 
ances of Straighten Up and Fly Right. Sweet 
Lorraine. and Its Only a Paper Aloon were 
re-created for the project. They're not only 
as good as the originals, they're better, and 
with the advantage of stereo recording. It 
is often forgotten that Cole was an important 
jazz pianist and a genuine influence on other 
pianists. including Oscar Peterson and Bill 
Evans. A few bars of his infectiously cheer- 
ful, lyrical piano style reveal why. 

Cole's selection of material over the years 
(Lush Life, Too Young. Night Lights) 
showed a shrewd ear for tunes that were both 
good and commercially exploitable. This per- 
haps was the explanation for his long parade 
of hits. starting in the mid -1940's, when he 
first came to prominence. But his warm, ur- 
bane. intelligent, and sensitive singing had 
something to do with it too. Long though the 
program is, this is an attractive package. The 
slow speed of the tape produces no distortion 
on my equipment, and hiss is low. G. L. 

RECORDING OF SPECIAL MERIT 

OO JACK JONES: Where Love Has Gone. 
Jack Jones (vocals); orchestra, Pete King 
and Harry Betts cond. Ir/here Lore Has 
Gone: Lush Life; The Lorelei; People; and 
eight others. KAPP KTL 41091 $7.95. 

Performance: Stunning 
Recording: Excellent 
Stereo Quality: Faultless 

ra,tti.1 

, 
JACK JONES 

Coming up strong on the inside 

Jack Jones is undoubtedly the best of the 
current younger singers, and this disc is my 
favorite of all he's made. Jones has a superbly 
controlled voice with a rich personal quality 
and a consistency through all its registers. 
His work is full of engaging nuances, subtle 
touches in the interpretation of both music 
and lyrics. I'm told he once was a hippie jazz 
singer, one of those people with phenomenal 
musical skill and an even more phenomenal 
ability to bore audiences. There is evidence 
of that background in this album, particularly 
in the departures he sings on ll"illou' 'Peep 
for Me. But now the skill is under control. 
and it is anything but boring. Jazz inflections 
are used now to add color, rather than to dis- 
tort the character of the tune. 

I've noticed something interesting about 
people's responses to the song People, that 
curious little paean to neurotic dependency: 
it is usually detested by those of strongly in- 
dependent character and loved passionately 
by those afflicted with the masochistically ro- 
mantic belief that personal happiness lies in 
someone else's largesse. So much for amateur 
psychologizing. But Jones sings the hell out 
of it. His performances of the Burke -Van 
Heusen Here's That R riny Day. an oddly 
ersatz tune that nonetheless comes off, and 
the Cahn-Styne Guess I'll ¡Jung Al y Tears 
Out to Dry. are the best I've ever heard by 
anybody. Sinatra not excepted. Incidentally, 
have you ever paid close attention to the 
verse of the latter, with its subtle reference 
to the Statue of Liberty? "The torch I carry 
is handsome./It's worth its heartache in ran- 
som./And when the twilight steals,/1 know 
how the lady in the harbor feels." Now 
there's a lyric! 

Harry Betts and Pete King wrote the 
charts. All are excellent, but King, whose 
work I admire more and more, has the edge. 
The recorded sound is superb. G. L. 

OS HENRY MANCINI: Dear Heart and 
Other Songs About Lore. Orchestra and 
chorus. Henry Mancini cond. Dear Heart: 
Mr. Lucky: llou Soon: and nine others. RCA 
VICTOR FTP 1292 $7.95. 

Performance: Polished 
Recording: Very good 
Stereo Quality: Likewise 
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Forthrightly commercial, this album features 

a good-sized chorus doing tunes by Mancini 
and others. For what it is, it is very good. 
For my taste, however, it's too far over into 
mushy territory. The best track is Soldier in 
¡he Rain, one of Mancini's exquisite film 
themes. A haunting piano passage (probably 
played by Jimmy Rowles) opens it; strings 
join in, then voices singing wordlessly. It's 
a weirdly lovely and somewhat disturbing 
track that is more typical of Mancini than 
anything else of his in the album. G. L. 

RECORDING OF SPECIAL MERIT 

Os FRANK SINATRA: PO; rx of No Re- 
turn; Sinatra Sings of Love and Things. 
Frank Sinatra (vocals); orchestra, Axel Stor- 

dahl and unidentified cond. When the ll"orld 
Was Young; I'll See You Again; The Near- 
ness of You: and twenty one others. CAPITOL 

Y2W 2254 S9.95. 

Performance: Masterly 
Recording: Good 
Stereo Quality: Good 

This 33/4-ips package contains two albums 
of vintage Sinatra from his years with Capi- 
tol. It becomes increasingly apparent that 
Sinatra's classic discs date from that period, 
during which he set standards of excellence 
that will permanently affect American light 
music. Nothing he has done with Reprise, 

the label he founded a few years ago, matches 

the quality of the best Capitol recordings. I 

think that. oddly enough, the very first disc 
he did for Capitol-the ten-incher called 
"Songs for Young Lovers," which dates from 
the period of his Great Comeback-remains 
one of the best of all popular recordings. 

There are even better albums than these 

two in the Capitol catalog, but these are 

nonetheless exceptionally good. Sinatra's 
readings of When the ll'orld 117as 1 onng, 
I'll Remember April. and September Song 
are unlikely to be surpassed soon. G. L. 

THEATER 

Os BAKER STREET (Marian Grudeff- 
Raymond Jessel). Original -cast album. Fritz 
Weaver, Inga Swenson, Martin Gabel, Teddy 
Green (vocals); orchestra and chorus, Hal 

INCA SWENSON 
The singing belle of Baker Street 

r " 
a 

Hastings cond. I'm in London Again; Letters; 
Cold Clear World; and nine others. MGM 
4288 $7.95. 

Performance: Sprightly 
Recording: Superb 
Stereo Quality: Stunning 

When, in this "musical adventure" about 
Sherlock Holmes. Inga Swenson sings I'd 
Do It Again. she and the song sound as if 
they'd been lifted from something by Victor 
Herbert. Herbert turns up again when she 

sings Letters, and one thinks, "Oh well. per- 
haps the composers used that device to sum- 
mon up the flavor of the period." But doubt 
begins to creep in when, in another point in 
Letters, she uses an American -hayseed accent, 
and the music suddenly sounds as if it had 
been left over from Oklahoma.' And you 
really start to worry when she sings What a 

Night Thi.r Is Going to Be-it sounds like a 

discard from Aly Fair Lad). And so, to be 

gracious about it, one has to say that Grudeff 
and Jessel are eclectic. 

Don Walker, who did the show's sparkling 
orchestrations, almost saves the author's-he 
very nearly disguises the music's sources. He 
is given considerable help by Miss Swenson, 
who sings with the clarity of a bell and a 

fine sense of the period, and Fritz Weaver, 
who is almost unbelievably Holmesian. 

MGM's director of engineering Val Valen- 
tin and recording supervisor Danny Davis 
are to be congratulated-this is some of the 
best sound I've heard on a Broadway show 
album in some time. G. L. 

SPOKEN WORD 

OO THE SDIOTHERS BROTHERS: Ameri- 
can History and other Unrclated Subjects. 
Dick and UM Smothers ('iocals, bass. and 
guitar). That's Aly Song: Eskimo Dog: 
Wagon Wheels: and eleven others. MERCURY 

STC 60948 $7.95. 

Performance: Irresistible 
Recording: Good 
Stereo Quality: Good 

Somebody once defined a comic as one who 
says funny things, a comedian as one who 
says things funny. By that definition. the 
Smothers Brothers are comedians, in the long 
and noble American tradition of people who 
say things hilariously. Dick Smothers is the 
straight man, Toni the "dumb" one. Tom 
Smothers' furrowed -brow discombooberation 
is the foundation of their act. 

One's response to humor, obviously, is 

even more subjective than one's response to 
music. The Smothers Brothers break me up. 
Whereas Jerry Lewis's portrayals of im- 
becility are embarrassing (they border on 
the spastic). there's nothing physical or con- 
temptuous in Tom Smothers' "stupidity"- 
and nothing malicious. To quote his lines is 

useless: the point lies in how he says them. 
In the track titled "Siblings," Tom com- 

plains that when they were kids, Dick and 
the others would never let him play with 
them. Dick denies this, pointing out that 
once they let him play hide and seek with 
them, Tom being "it." "Yeah," he says, "an' 
I looked for you guys for four months." 

If anyone is inclined to feel sorry for 
Tom Smothers, please note that lie writes 
much of the duo's best material, and he's on 
his way to the bank. I find it hard to laugh 
at most recorded humor, but I laughed fre- 
quently over this tape. G. L. 

LAFAYETTE 
RADIO ELECTRONICS 

NEW! LAFAYETTE 70 -WATT 

COMPLETE AM -FM STEREO RECEIVER 
Just Add Speakers and Enjoy FM, FM Stereo 

and High -Quality AM Reception 

µ f::.íá%/Í , an t trlstIva is 
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19950 99 0005W 

A powerful 70 -Watt Amplifier plus Complete Pre- 
amplifier Control Facilities plus a Standard AM Tuner 
plus a sensitive FM Tuner plus an FM Stereo Tuner- 
all on One Compact chassis Amazing FM "Stereo 
Search" Circuit Signals Presence of Stereo Broad- 
casts Tuned Nuvistor "Front -End" Imported 

THE WIDELY ACCLAIMED 

LAFAYETTE RK-131A TAPE RECORDER 
FEATURING -TRACK STEREO PLAYBACK$ 

4-TRACK MONAURAL RECORD 

PLAYBACK 

99-t51tWx 

8950 .imer;. 

TAKES REELS 

UP TO 7" 

4. adaptable to 
stereo playback 

d+ 

DYNAMIC 
MICROPHONE 

With Electronic Track Selector Switch, VU 
Recording Level Meter and Pause Switch 

For Instant Editing 

Includes Lightweight carrying case, dynamic 
microphone, output cable, 7 inch empty tape 
reel. 

Two Speeds -34 & 71/2 ips Pause Lever Pro- 
vides Instant Stop for Editing Specially Designed 
Heavy -Duty 6x4" PM Speaker Separate Erase and 
Record Heads Imported 

~YID FREE! 
LAFAYETTE 

RADIO ELECTRONICS 
1965 CATALOG No: 650 

516 Pages Featuring Everything in Hi -Fi 
From the "World's Hi Fi & 

Electronics Center" 
See the Largest Selection in 

Our 44 -Year History! 

Mail the Coupon for your FREE 1965 
Lafayette Catalog. 

Lafayette Radio Electronics Dept. HMF-5 

I P.O. Box 10, Syosset, L. I., N. Y. 11791 ' Send me the FREE 1965 Lafayette Catalog 650' 
$ enclosed; 
send me # 
(Prices do not include shipping charges) 

Name 

Address 

Litt' State Z J 
CIRCLE NO. 39 ON READER SERVICE CARD 
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HI FI/STEREO REVIEW CLASSIFIED 
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 506 per word (including nams and address). Minimum order $5.00. Payment must 
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10% for 12 months paid in advance. 

READER RATE: For individuals with a personal item to buy or sell. 300 per word (including name and address). No Minimum! Payment must accompany copy. 

GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 100 extra per word. All copy subject to pub- 
lisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order and remittance to: Hal Cymes, HIFI/STEREO 
REVIEW, One Park Avenue, New York, New York 10016. 

EQUIPMENT 

LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9, Penna. 

WRITE for quotation on any Hi Fi components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2.6816. 
BEFORE You Buy Receiving Tubes, Transistors, Diodes, 
Electronics Components and Accessories ... send for 
your Giant Free Zalytron Current Catalog, featuring 
Standard Brand Tubes: RCA, GE, Etc.-all Brand New 
Premium Quality Individually Boxed, One Year Guaran- 
tee-all at Biggest Discounts In America! We serve pro- 
fessional servicemen, hobbyists, experimenters, engi- 
neers, technicians. Why Pay More? Zalytron Tube 
Corp., 469-H Jericho Turnpike, Mineola, N.Y. 

TAPE recorders. Hi -Fi components. Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, 1523HF Jericho Turnpike. New Hyde Park 9, N.Y. 

KIT Experts-Dynaco Specialists-Kits at reasonable 
prices are our specialty. Also custom wired kits guar- 
anteed to exceed factory standards at substantial 
savings. Beautiful handcrafted Walnut cases for com- 
plete Dynaco line, plus everything In audio. Kitcraft, 
Dept. HS6-65, 738 Washington Avenue, Brooklyn, N.Y. 
11238, MA 2-5230. 
HI-FI Components, Tape Recorders, at guaranteed "We 
Will Not Be Undersold" prices. 15 -day money -back 
guarantee. Two-year warranty. No Catalog. Quotations 
Free. HiFidelity Center, 1797 (HC) 1st Ave., New York, 
N.Y. 10028. 

COMPONENT quotations-tapes Mylar 1800' $1.49. 
Bayla, Box 131r Wantagh, N.Y. 

FREE! Send for money saving stereo catalog #H6R 
and lowest quotations on your Individual component, 
tape recorder or system requirements. Electronic 
Values, Inc. 200 West 20th St., N.Y., N.Y. 10011. 

CANADIANS-Giant Surplus Bargain Packed Catalogs. 
Electronics, HiFi, Shortwave, Amateur, Citizens Radio. 
Rush $1.00 (refunded). ETCO, Dept. Z, Box 741, Mon- 
treal, CANADA. 

McGEE Radio Company. Big 1965 176 page catalog 
sent free. America's best values. HiFi-Ampliflers- 
Speakers-Electronic Parts. 1901 McGee Street, (Dept. 
HSR), Kansas City, Mo. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 

FOR SALE 

COMPONENTS & Furniture at big discounts. Write for 
discount catalog. Mendota Furniture Company, Men- 
dota, Minnesota. 

JAPAN & Hong Kong Electronics Directory. Products, 
components, supplies. 50 firms-just $1.00. Ippano 
Kaisha Ltd., Box 6266, Spokane, Washington 99207. 

ACHTUNG! Das machine is nicht fur Gerfingerpoken 
and mittengraben. Is easy schnappen der Springen- 
werk, blowenfusen and poppencorken mit spitzerns- 
parken. 1st nicht fur gerwerken by das Dummkopfen. 
Das rubbernecken sightseeren keepen hands in das 
pockets. Relaxen and watch das Blinkenlights. This 
attractive, brass metal plaque only $2.00 ea. ppd. 
Southwest Agents, Dept. H, 8331 Hwy. 80 West, Fort 
Worth, Texas 76116. 

BUILD TV Camera Cheaper Than Ever! Send 10C for 
Details. ATV Research, Box 396, South Sioux City, 
Nebr. 68776. 

NAMEPLATES, Decals and Signs of All Kinds. Seton, 
New Haven 15, Conn. 

TRANSISTORS-Miniature Electronic Parts. Send for 
Free Catalog. Electronic Control Design Company, P.O. 
Box 1432N, Plainfield, N.J. 

REK-O-KUT L.P. Disc Recorder 12" disc. 2 speeds. 
Like New. Also use as P.A. Cost over $650.00. Sacri- 
fice for $300.00. Kutlowski, 10 Vincent Rd., Lynn, 
Mass. 
UHER 4000 Report -S recorder, accessories. Seeley 
Stephani, 3010 North 7th St., Arlington, Va. 22201. 
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NEW MAGNETIC DEVICE-Engineers, Inventors, Ex- 

perimenters, Hobbyists. Latest Theory in Basic Mag- 
netism. Create New Products by Experimenting with 
the Magnetic Ladder Acceleration Solenoid Using 
Direct Current. Plans $1.00. Jesse Costa, Box 26, Wa- 

quoit, Mass. 02570. 

SPEAKER Systems (3); high efficiency triplex's, custom 
console cabinets. Jensen TP200; Karlson with Jensen 
H530 and RP302; Electrovoice Empire IA. Excellent 
condition. Originally $300. each. Best Offer. L. Bud - 
dine, 1700 West High, Haddon Heights, N. J. 

TWO KLH Model One's and two JANSZEN 130's. Finest 
quality and condition. Originally $1120, now $550. 
Rare opportunity. Joseph Cohen, 200 Woodside Ave., 
Winthrop, Mass. 

.FREE catalog: Wholesale Electronics. Hundreds of Items. 
ROYAL, Box 2591, El Cajon, Calif. 

RECORDER, Tandberg 74B, New. $325.00. Douglas Mc- 

Gahie. 12 Lake Court, New Britain, Conn. 

RESISTORS. Newest type Metal -Film, Copper Circuit 
Board, Capacitors, Terminal Blocks, Free Catalog. 
Farnsworth Electronic Components, 88 Berkeley, Roch- 
ester, New York 14607. 

SCOTT LK72 80 Watt Stereo Amp., Case, $115.00; Paul 
Manning, Crescent, Gardner, Mass. 01440. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal. Norwood, Mass. 

ARC -27, ARC -34, ARC -38, ARC -44, ARC -52, ARC -55, 
ARC -73, ARC -84, RT-220c/ARN-21, APN-22, R-540/ARN- 
14c, ARN-18, ARN-59, 51X -2/17L-7, 17L-4, RT-68/GRC, 
Test Sets with ARM, UPM, URM, SG, Prefixes. Top 
Dollar Paid. Slep Electronics, Drawer 178ZDHF, El- 
lenton, Fla. 33532. 
WANTED-WABC radio's old theme, uninterrupted, ob- 
solete jingles, old broadcasts. Brady, 940 Crestwood, 
Westfield, N.J. 

SHORTWAVE LISTENING 

SW LISTENERS GUIDE, easy to use. English program- 
ming. DOUBLES LISTENING PLEASURE. $2.00. SWL 

Guide, 218 Gifford, Syracuse, N. Y. 13202 

TAPE AND RECORDERS 

RENT Stereo Tapes-over 2,500 different-all major 
labels-free brochure. Stereo Parti, 1616-G Terrace 
Way, Santa Rosa, California. 

TAPE -MATES MAKES AVAILABLE TO YOU-ALL 4 -TRACK 
STEREO TAPES-ALL LABELS-POSTPAID TO YOUR 

DOOR-AT TREMENDOUS SAVINGS. FOR FREE BRO- 

CHURE WRITE TAPE -MATES CLUB, 5280-H W. PICO 

BLVD., LOS ANGELES, CALIF. 90019. 

RENT 4 -TRACK STEREO TAPES-Narrow It down, it has 
to be TRIMOR-Goodbye to partial satisfaction- 
Service and Dependability our keynote-ALL LABELS 
and TITLES-No Deposit-Postpaid both ways. (48 
states)-FREE BROCHURE and TAPE CATALOG. TRIMOR 
Company, P.O. Box 748, Flushing, N.Y. 11352. 

BEFORE renting Stereo Tapes try us. Postpaid both 
ways-no deposit-immediate delivery. Quality-De- 
pendability-Service-Satisfaction-prevail here. If 
you've been dissatisfied in the past, your Initial order 
will prove this is no idle boast. Free catalog. Gold 
Coast Tape Library, Box 2262, Palm Village Station, 
Hialeah, Fla. 33012. 

TAPE RECORDER Sales. Brand new, latest models, 
$10.00 above cost. Arkay Sales, 22-01 Riverside Ave., 
Medford, Mass. 02155. 

SAVE UP To 38%-Stereo Tapes! Records! All Major 
Labels-Guaranteed. Free Details. P.O. Box 280, West 
Des Moines, Iowa 50265. 

AMPEX tape 30% off, pre-recorded 20%. Collegetown 
Audio, Box 342H, Columbia, Mo. 65202. 

STEREO TAPE. Save up to 60% (no membership fees). 
We discount recorders, batteries, accessories. We mall 
prerecorded tape, prepaid, anywhere that United States 
rates prevail. Free 60 page catalog. Saxitone, 1776 
Columbia Road, Washington, D.C. 20009. 

QUALITY 3M tape at "white box" prices??? Enclose 
25C coin for 225' Polyester sample. Limit One. Supply 
Limited. Metropolitan Stationery Company, Dept. 3M, 
114 West 27th Street, New York, N.Y. 10001. 

PHILOSOPHY, Dramatic Essays sampler-$1.25 (stere- 
ophonic). Sountage, Box 176, Levittown, New York 
11756. 

PROFESSIONAL Quality Mylar Based Stereo Tape. 
1200' $1.09 Postpaid. BPI Industries, P. 0. Box 324, 
Cupertino, Calif. 

RECORDS 

RARE 78's. State Category. Write Record -Lists, P.O. 
Box 2122, Riverside, California. 
"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue, New York, N.Y. 

THE Record Collector Journal-comprehensive, valu- 
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6, N.Y. 

DISCOUNT Records-All Labels-Free Lists, write Cliff 
House, Box 42-H, Utica, N.Y. 

BRITISH LP's New From $1.40-All Labels. Complete 
Catalogue $1. Vocal 78 Lists Available. "Gramophile," 
1017 Argyle St., Glasgow, Britain. 
DISCOUNTS on all LP's. Free details. Citadel Record 
Club, 545 Fifth Ave., Dept. 23, New York 17, N.Y. 

RARE RECORD FINDERS. Write Shaffer, Box 95007, Los 
Angeles, Calif. 
"MY FAIR LADY,"" "HELLO, DOLLY," many other stereo 
and monaural records and tapes at 50% off retail 
price. 25C puts you on mailing list. Topselco, P.O. 
Box 112, Wilmette, III. 
CASH For Unwanted LPs. Reder, 81 Forshay Rd., Mon- 
sey, New York. 

POLART Index to Record Reviews-Covers leading 1964 
music/audio periodicals including Hifi/Stereo Review. 
$1.50. Polart, 20115 Goulburn, Detroit, Mich. 48205. 
UNIVERSAL RECORD CLUB All Major Labels. 1/3 Off. Few 
exceptions. Pop, Classical, Jazz, Show, Folk, etc. No 
Fees. No Gimmicks. Write For Free Details. Box 1111A, 
Mountainside, N. J. 

60% OFF List Like New LPs. Lists 250. Records, Box 
323, Hillburn, New York. 

PROTECT Your LPs. Heavy Poly Sleeves for Jackets 50. 
Light Inner Sleeves 21/20. Min. Shipment Heavy 50, 
Light 100. Poly Sleeves, Hillburn P. 0., Hillburn, N. Y. 

OPERATIC 78's. Priced low. List on request. S. Weiss, 
18 Roff Ave., Palisades Park, N. J. 

CUSTOM RECORDING-Send for free price list and 
instructions. Keener Recording, 1270 Fifth Avenue, 
New York, N. Y. 10029. 

REPAIRS AND SERVICES 

ALL Makes of Hi -Fi Speakers Repaired. Amprite, 168 
W. 23 St., N.Y.C. 10011. CH 3-4812. 

HI-FI Problems solved by "The Hi -Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569. 

TV TUNERS Rebuilt and Aligned per manufacturers 
specification Only $9.50. Any Make UHF or VHF. We 
ship COD Ninety day written guarantee. Ship complete 
with tubes or write for free mailing kit and dealer 
brochure. JW Electronics, Box 51F, Bloomington, Ind. 

HELP WANTED 

EARN extra money selling advertising book matches. 
Free sample kit furnished. Matchcorp, Dept. MO -65, 
Chicago 32, Ill. 
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MUSIC 

POEMS wanted for songs and records. Send poems. 
Crown Music, 49-RB West 32. New York 1. 

ADD programs of continuous, commercial free music 
thru your FM tuner with our sub carrier detector 
plugged into tuner. Hear the famous background music 
programs now transmitted as hidden programs on FM. 
Wired unit $75.00, Kit $49.50. Music Associated, 65 
Glenwood Road, Upper Montclair, N.J. 201-744.3387. 

SONG ideas wanted. Write with Professional Song- 
writers. Share royalties. Songwriters' Associates, 236 
West 55th Street, N.Y. 10019-V. 

PATENTS 

INVENTIONS; Ideas developed for Cash/Royalty sales. 
Raymond Lee, 1606G Bush Building, New York City 36. 

HIGH FIDELITY 

STEREO Hi -Fi Handbook $2.50 Plus 250 Postage. J. G. 

Norcini, 699 N. Wayne Ave., Wayne, Pa. 19087. 

INVENTIONS WANTED 

INVENTORS. We will develop, help sell your idea or 
invention, patented or unpatented. Our national manu- 
facturer clients are urgently seeking new items for 
outright cash sale or royalties. Financial assistance 
available. 10 years proven performance. For free in- 
formation, write Dept. 45, Wall Street Invention Brok- 
erage, 79 Wall Street, New York 5, N.Y. 

PLANS AND KITS 

WEBBER labs. Transistorized converter Kit $5.00. Two 
models using car radio 30.50Mc or 100-200Mc, one Mc 
spread. Easily constructed. Webber, 40 Morris, Lynn, 
Mass 

PHOTOGRAPHS 

PHOTOGRAPHS and transparencies wanted, to $500.00 
each. Valuable information free-Write Intraphoto-HF, 
Box 74607, Hollywood 90004. 

PHOTOGRAPHY-FILM 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "Cl" 
-148 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

MEDICAL FILM-Adults only-"Childbirth" one reel, 
8mm $7.50; 16mm $14.95. International H, Greenvale, 
Long Island, New York. 

HYPNOTISM 

FREE Hypnotism, Self -Hypnosis, Sleep Learning Cata- 
log! Drawer H400, Ruidoso, New Mexico 88345. 

MAGAZINES 

FREE!-SUMMER CATALOG. Thousands of new proper- 
ties described, new photos too-Land, farms, homes, 
businesses,-Recreation, Retirement. 481 offices, 34 
states coast to coast, "World's Largest." Mailed FREE! 
STROUT REALTY, 50-ZD East 42nd St., New York, N. Y. 

10017 

INSTRUCTION 

REI First Class Radio Telephone Licerse in (5) weeks 
Guaranteed. Tuition $295.00. Job placement free. 
Radio Engineering Institute, 1336 Main Street, Sara- 
sota, Fla. 

HEALTH, Success, Self -culture Courses. Homestudy. 
Psychology, Metaphysics. Bible, Philosophy. Write, 
INSTITUTE OF METAPHYSICS, 1250 Indiana Street, 
Birmingham, Alabama 35224. 

LEARN Electronic Organ Servicing at home. All makes 
including transistors. Experimental kit-trouble-shoot- 
ing. Accredited NHSC, Free Booklet. Niles Bryant 
School, 3631 Stockton, Dept. A, Sacramento 20, Calif. 

BUSINESS OPPORTUNITIES 

INVESTIGATE Accidents-Earn $750 to $1,400 monthly. 
Men urgently needed. Car furnished. Business ex- 
penses paid. No selling. No college education neces- 
sary. Pick own job location. Investigate full time. Or 
earn $6.44 hour spare time. Write for Free Literature. 
No obligation. Universal, CZ -6, 6801 Hillcrest, Dallas 
5, Texas. 

SELL CB Equipment-Dealerships available to aggres- 
sive people who can sell Citizens Bard Radio full or 
part time. Knox Electronic, Dept. 174, Galesburg, III. 
61401. 

I MADE $40,000.00 Year by Mai!order! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6, Oklahoma. 
FREE BOOK "990 Successful, Little -Known Busi- 
nesses." Work home! Plymouth -845-L, Brooklyn 4, 
New York. 

$50.00-$150.00 WEEKLY Possible taking candid pho- 
tos. (Spare -Time.) Details free. Fotos, Eox 1191, Engle- 
wood, Colorado 80110. 
$25.00-$75.00 WEEKLY Possible Clipping Newspaper 
Items. (Spare -Time.) Details free. Graham, 1255-N, 
Englewood, Colorado 80110. 
JAPAN'S Earrings! $1.00. Refundable. Free details. 
OHGA, ID -581, Sigakenkusatu, Japan. 
PART-TIME photography pays well. Book of 20 proven 
methods. $2.00 Postpaid. Unicam, Box 7272, Dallas, 
Texas 75209. 

STAMPS 

WINSTON CHURCHILL Historical Keepsake First Day 
Cover 35, 3 for $1.00. Churchill Offer, Box 66, Maple- 
wood, New Jersey 07040. 

GOVERNMENT SURPLUS 

GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes. Radios, Parts, Picture Catalog 200. Meshna, 
Nahant, Mass. 

JEEPS $64.50 ... Boats $6.18 ... Typewriters $4.15 
. Airplanes, Electronic Equipment, 100,000 Bar- 

gains Typically Like These Direct From Government 
in Your Area. For Complete Directory and Surplus 
Catalog Send Only $1.00. Surplus Service, Box 820-L, 
Holland. Michigan. 

JEEPS - $62.50, Transmitters - $6.18, Typewriters - $4.15, Walkie Talkies, Oscilloscopes, Multimeters. 
Typical Surplus Prices. Exciting Details Free. Enter- 
prises, Box 402.810, Jamaica 30, N.Y. 

FASCINATING New Magazine for Book Collectors! In- EDUCATIONAL 
formation Free. TBA, Webster 13, N.Y. OPPORTUNITIES 

AUTHORS' SERVICES 

AUTHORS' Learn how to have your book published, 
promoted, distributed. Free booklet "ZD," Vantage, 
120 West 31 St., New York 1. 

REAL ESTATE 

FLORIDA WONDERLAND-Home, cottage, Mobilsites. 
Established area. $590 full price, $9.00 a month. 
Swimming, fishing, boating. Write: Lake Weir, Box 
KC38, Silver Springs, Fla. AD 6-1070 (F-1) 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-ZD, Olympia, 
Washington. 

LEARN While Asleep. Remarkable, Scientific, 92% Ef- 
fective. Details Free, ASR Foundation, Box 7021, Dept. 
e g.. Lexington, Kentucky. 
HIGHLY-effective home study review for FCC com- 
mercial phone exams. Free literature! COOK'S SCHOOL 
OF ELECTRONICS, Craigmont, Idaho 83523. 

EARN Valid Undergraduate or Graduate Degree by Ex- 

amination or Instruction Through Correspondence. Reg- 
istrar, Bretton Woods University, 3936 East 10th Street, 
Indianapolis, Ind. 46201. 

EMPLOYMENT INFORMATION 

FOREIGN Employment. Construction, other work proj- 
ects. Good paying overseas jobs with extras, travel 
expenses. Write only: Foreign Service Bureau, Dept. 
D, Bradenton Beach, Fla. 

OVERSEAS-Foreign Employment. Steady. High paying. 
All occupations. Transportation. Family accommoda- 
tions. Sixth successful year providing immediate place- 
ment. Fast service. Global Employers, Box 286-W, 
Oroville, Calif. 

MOVIE FILMS 

THAT SPECIAL GIFT FOR THE JUNE GRADUATE 
(A treat for you, too!)-8mm MOVIES in COLOR and 
Black -and -White. B&W 8mm 50' Instructional Sport 
Films: 4 GOLF Lessons (Woods, Short Irons, Long 
Ball, Cure Slice); 3 BOWLING lessons (FAZIO, LADE - 
WIG, NAGY)-$2.75 each, any 4-$9.95, all 7- $16.75 
ppd. 8mm COLOR COLLECTOR's ITEMS-ROARING '64 
INDY, 188', $12.95; '65 ROSE BOWL FOOTBALL (Michi- 
gan/Oregon State), 200', $19.95; '65 TOURNAMENT OF 

ROSES, 200', $16.95; NBA Basketball Action, 200', 
$16.95. SPORTLIGHT FILMS, 20-HF North Wacker Drive, 
Chicago, Illinois 60606. 

MISCELLANEOUS 

FREE beautiful song to all music -lovers. Send names, 
addresses. Nordyke, 6000-3 Sunset, Hollywood, Calif. 
90028. 

FREE Wine Recipes and Home Brewing Supplies Cata- 
log. Country Winemaker, Box 243H, Lexington, Mass. 
02173. 

FOR1UNE in ideas! Today, companies must innovate 
with products, services advertising, etc. Sell them your 
ideas. Instructions manual, protective contract-com- 
plete $1.00. Action Press, Box 98, Brooklyn, New York 
11214. 

PERMANENT PROTECTION ! 

I 

Reviewi(1 1l1 (ÍPI'0 II 
Deluxe Magazine Files 

that hold a full 
year's copies! 

Designed to keep your 
periodicals orderly and easy to refer to. These 

durable files guard against soiling, tearing, wear 
or misplacement of issues. They look, feel like 
leather and are washable! 23kt. gold lettering and 

exquisite 2 -color binding make them highly -deco- 
rative additions to your bookshelves. 

Shipped POSTPAID! FULLY GUARANTEED! 

Only $2.95 each -3 for $8, 6 for $1 5 ! 

Order several today-for HIFI/STEREO REVIEW 

and all your other favorite magazines. 
r 

r - 

Jesse Jones Box Corp., Dept. HF 

Box 5120 
Philadelphia 41, Pa. 
Please send me: 

TITLE 

BLACK MAROON 
BACKING/ BACKING/ 
MAROON BLACK 

QTY. SIDES SIDES 

HiFi/Stereo Review - 
(Other publications 
shipped in colors 
available.) 

Total amount enclosed $ 

name 

address 

city state zip -code- 
---- (Payment Must Accompany Order) ---- 
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WHERE TO BUY IT 
HI FI/STEREO REVIEW'S EXCLUSIVE SUMMER SERVICE 

Is there a product in this issue that interests you? Would you like to see it? ... hear 

it? ... buy it? It's easy! Advertisers cooperating in our special summer service program are 

indicated with the little telephone symbol at the bottom of their ads, and here's how you 
can get prompt answers to your questions: 

1. Note the page number and the brand name of the merchandise in which you are 
interested. 
2. Dial the HiFi/Stereo Review advertising service office nearest you-see the list of 

telephone numbers below. 

3. Give the operator the page number of the ad and the name of the product, and 
she will give you the names of the stores in your vicinity that carry it, plus any other per- 

tinent information made available by the manufacturer. 

DIAL T 
CALIFORNIA 
Los Angeles 213 653-5172 
San Francisco 415 GA 1-7191 

COLORADO 
Denver 303 244-3136 

CONNECTICUT 
Hartford 203 247-7229 

DIST. OF COLUMBIA 
Washington 202 347-8668 

FLORIDA 
Miami 305 374-1821 

GEORGIA 
Atlanta 404 233-0987 

ILLINOIS 
Chicago 312 372-9251 

HE NUMBER IN YOUR AREA 
INDIANA New York City 212 421-6672 
Indianapolis 317 ME 6-6883 Rochester 716 CH 4-0400 

MASSACHUSETTS OHIO 
Boston 617 542-8942 Cleveland 216 781-5148 

Columbus 614 221-1993 
MICHIGAN 
Detroit 313 961-7116 

MINNESOTA 
Minneapolis -St. Paul 612 333-5927 

MISSOURI 
St. Louis 314 CH 1-4071 

NEW JERSEY 
Newark 201 642-8380 VIRGINIA 

Richmond 703 643-6185 
NEW YORK 
Albany 518 434-8886 WASHINGTON 
Buffalo 716 853-2288 Seattle 206 MU 2-1292 

PENNSYLVANIA 
Philadelphia 215 LO 7-1200 
Pittsburgh 412 391-3680 

TEXAS 
Dallas 
Houston 

214 RI 7-7164 
713 CA 7-8589 
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Acoustech, Inc. 99 

Acoustic Research, Inc. 13, 24 
Airex Radio Corporation 93 
Altec Lansing Corporation 85 
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Audio Dynamics Corporation 94 
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Benjamin Electronic Sound Corp. 93 
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Bozak 78 
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Nine out of ten musical people prefer 
the sound of Pickering. 

Nearly all musical people prefer natural sound. And natural 
sound begins with Pickering. Right where the stylus meets the 
groove. 

Any of the new Pickering V-15 stereo cartridges will repro- 
duce the groove, the whole groove and nothing but the groove. 
That's why a Pickering can't help sounding natural if the record 
and the rest of the reproducing equipment are of equally high 
quality. 

To assure compatability with your stereo equipment, there are 
four different Pickering V-15 pickups, each designed for a 
specific application. The V-15AC-1 is for conventional record 
changers, where high output and heavier tracking forces are 

required. The V-15AT-1 is for lighter tracking in the newer 
automatic turntables. The even more compliant V-15AM-1 is 
ideal for professional -type manual turntables. And the 
V-15AME-1 with elliptical stylus is the choice of the technical 
sophisticate who demands the last word in tracking ability. 

No other pickup design is quite like the Pickering V-15. The 
cartridge weighs next to nothing (5 grams) in order to take 
full advantage of low -mass tone arm systems. Pickering's ex- 
clusive Floating Stylus and patented replaceable V -Guard 
stylus assembly protect both the record and the diamond. 

But the real payoff is in the sound. At least for those who 
can hear the difference. 

Pickerin 
Plainview, L. I., N.Y.g 

For those who can hear the difference. 
WINa $1000 stereo system or any of 125 other prizes! To become eligible, simply identify the musical 

people pictured above. See your hi-fi dealer for entry blanks and full details. 

CIRCLE NO. 32 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY" -SEE LAST PAGE. 
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New low Cost! 

E -V SONOCASTER 

Idoor/0utdooi' 

High Fidelity Speaker 

Just $21.50 List! 

Electro -Voice slashes the cost of out- 
door fun with the new Sonocaster I. 

Full -Sized sound, yet so small and 
light it goes anywhere-plays anything: 
AM, FM, TV sound, tape or records! 

Use the Sonocaster I at your next 
outdoor party, or year-round in your 
recreation room. Place it anywhere, 
or hang it from its wall bracket, as 
you wish. 

The Sonocaster I boasts such true 
component -quality features as an 8" 
Radax dual -cone speaker, high com- 
pliance cone suspension, long -throw 
voice coil and acoustically damped 
enclosure. 

The Sonocaster is completely weath- 
erproof-even the finish. No rusting, 
peeling, or cracking-and the attrac- 

tive Steel Gray color is molded 
into the unbreakable plastic 

housing forever! 
Add the new Sonocaster I 

to your outdoor living. 
Or choose the original 

Sonocaster, now improved 
with a heavier 8" speaker 

for extended range. $39.60. 
Pick up a Sonocaster 

(or a pair for stereo) at your 
E -V hi-fi showroom today! 

SPECIFICATIONS Sonocaster: 
70.15,000 cps Frequency 

Response; 8 Ohms Impedance; 
30 Watts Peak Power Handling; 

120° Dispersion; 16.3/4" H x 17" W 
x 5-7/8' D; Net Weight 7 lbs; 

Dune Beige color. 
Sonocaster I: Identical except 

70-13,000 cps Frequency Response; 
Net Weight 6-3/4 lbs; 

Steel Gray color. 

Prices include all applicable Federal taxes. 

ELECTRO -VOICE, INC. 
616 Cecil Street, Dept. 654F 
Buchanan, Michigan 49107 

orle 
SETTING NEW STANDARDS IN SOUND 

CIRCLE NO. 21 ON READER SERVICE CARD 
-A 

TFOR STORES ..WHERE YOU CAN BUY"-SEE LAST PAGE. 


