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You are looking at the world's only true longhair! cartridge. 

In this unretouched photograph, the 
long, black hair of the brush built into 
the new Stanton 581 is shown in action 
on a rather (lusty record. Note that all 
the loose lint, fuzz and dust are kept out 
of the groove and away from the stylus. 
That's why the Longhair is the ideal 
stereo cartridge for your Gesualdo mad- 
rigals and Frescobaldi toccatas. Its pro- 
tective action is completely automatic, 
every time you play the record, without 
extra gadgets or accessories. 

The stem of the brush is ingeniously 
hinged on an off -center pivot, so that, 
regardless of the stylus force, the bristles 
never exert a pressure greater than 1 

gram and always stay the right number 
of grooves ahead of the stylus point. The 
bristles provide just the right amount 

of resistance to skating, too. 
But even without the brush, the 

Stanton 581 Longhair is today's most 
desirable stereo cartridge. Like its 
predecessors in the Stanton Calibration 
Standard series, it is built to the unique- 
ly stringent tolerances of Stanton pro- 
fessional audio products. Its amazingly 
small size and light weight (only 5 
grams!) make it possible to take full ad- 
vantage of the new low -mass tone arms. 
And its frequency response is factory 
calibrated within 1 db from 20 to 10,000 
cps and within 2 db from 10,000 to 
20,000 cps. Available with 0.5 -mil dia- 
mond (581 AA) or elliptical diamond 
(581 EL) ; price $49.50. 

For free literature, write to Stanton 
Magnetics, Inc., Plainview, L.I., N.Y. 

CIRCLE NO. 56 ON READER SERVICE CARD 
Stanton 

FOR STORES "WHERE YOU CAN BUY" -SEE LAST PAGE. 



The AR -I-$51 to S57, 

depending on finish 

Excerpt from a column by Robert Marsh, music 
editor of the Chicago Sun -Times. A reprint of the complete 
AR --í review is available on request. 

The AR -4 is a best buy in any comparative 
shopping survey. It is going to attract a lot 
of interest in the low -price bracket, but, 
more than this, it is going to raise a big fuss 
in the next bracket up, competing with its 
own big brothers the AR -2 and the AR -2a. 

Development work on the AR -4 has made possible an improvement in the 
AR -2 and AR -2a speakers as well. The R -2a has a new mid -range unit of 
improved smoothness and dispersion, and has had its name changed 
to AR -2a`. The AR -2, with the same new unit installed as tweeter, 
has become the AR -2x. 

These new models are entirely compatible in stereo with the original 
speakers. The grille cloths are new, but the older grilles are still available. 
The AR -2 and AR -2a speakers are also still available for those who want 
exact matching, or the owner of either of diese speakers can convert to 
the corresponding new model for $15 and about half an hour of his time. 
Conversion kits are available at your AR dealer or direct from 
Acoustic Research. 
The AR -2a` is $109 to $128, depending on finish, and the AR -2` is $89 to 
$102. These prices are the saute as for the original models. AR's five-year 
speaker guarantee (covering all costs including freight) applies, of course. 

ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge, Mass. 02141 

Please send me conversion kits AR -2a to AR-2aX AR -2 to AR -2x with 

complete instructions. I enclose in cash or check (S 15 postpaid per kit), and/or 

Please send me literature On AR products. 

NAME 

ADDRESS 

L 
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Finely adjustable Dynamically = Needle 
counterweight balañced pivots 

. cushioned tone arm of " - ' 

in rubber Afrormosia wood - 

Adjustable 
anti -skating 
compensator 

Calibrated stylus 
pressure scale 
with 1/4 gram 
click settings 

fi 

The tone arm system 
of Garrard's new Lab 80 
Automatic Transcription Turntable 
is a masterful combination 
of developments...all of them 
needed to achieve full benefit 
from the most advanced 
ultra -sensitive cartridges 

Integral 
cueing 
device 

"Which cartridge 
do you recommend?" 

"Call I use the- 
model?" 

"How lightly and 
precisely will it 
track?" 

"Will it get the 
best performance': 
from the pick up I 

select?" - 

These are certainly 
the most commonly VI 
asked (and misunder- F 

stood) questions con- 
cerning record playing equipment. Now 
they have been resolved with the devel- 
opment of the Lab 80 tone arm system. 
Distinguished in appearance...as well as 
performance...this unique tone arm is 
the ideal transport for cartridges of pro- 
fessional calibre, including those origi- 
nally designed for use with separate 
arms. It is built of Afrormosia. the least 
resonant of all woods, held in precision 
alignment by an aluminum stabilizer 
along its entire length. The knurled coun- 
terweight can he finely adjusted to put 
the arm in perfect dynamic balance. 

The built-in calibrated sty his pressure 
gauge has click adjustments, each click 
representing one -quarter of a gram. 

r .. ' . " __ 

It provides a precise method of setting 
the tracking force specified by the car- 
tridge manufacturer, no matter how light 

41` 

to the correct fraction of a gram. 
Because of today's featherweight track- 
ing, the slightest interference with free 
arm movement may affect the cartridge's 
performance. To avoid this, the Lab 80 
arm moves on needle pivots. set into tiny 
hallbearings. Flat arm geometry cancels 
warp/wow; low center of gravity elimi- 
nates sensitivity to external jarring. 

The lightweight removable shell is 
compatible with all cartridges...most 
particularly the low mass professional 
types. The shell slides into the arm on 

channels... locks into position ...cannot 
resonate or become misaligned. 

Because of the offset angle used to 
minimize tracking error... all tone arms 

Lightweight 
plug-in shell 

with extended 
finger lift 

r 

have an inherent tendency to move in- 
ward (skate) toward the center of the 
record. This tiny side pressure must be 
cancelled out accurately. to permit the 
arm to track sensitive cartridges s+ith- 
out distortion. The Lab 80 accomplishes 
this with a patented adjustable anti -skat- 
ing compensator. making it possible to 
use cartridges with the highest compli- 
ance and most delicate stylus assemblies. 

This total performance tone arm sys- 
tem. plus an ingenious cueing control 
(built into an automatic unit for the first 
time) and the other advanced features 
which distinguish the I ah 80. are de- 
tailed. illustrated and explained in the 
Garrard 32 -page Comparator Guide 
covering the entire line. For your 
complimentary copy. write: Garrard. 
Dept. GA -125. Port Washington. N.Y. 

!WORLD'S FINEST 
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EDITORIALLY 
SPEAKING 

By William Anderson 

ANGELES' block -long Olvera Street is one of the last remaining evi- 
dences of the city's origins in 1781 as the site of El Pueblo de Nuestra 

Señora de Los Angeles de Porciuncula. On Olvera Street, still preserved 
today as a memento of that Hispanic past, is the old building that today 
houses the restaurant La Golondrina. And it was at La Golondrina several 
months ago, while playing hookey from the Los Angeles Hi -l -i Show, that I 

had (along with my tacos, double -fried beans, and Mexican beer) a most 
pleasant-and quite unexpected-musical experience: singer Consuelo Se- 
dano, a wicked, ninety -pound bundle of flamenco temperament who appar- 
ently wants to grow up to be another Lola Flores. (Lola Flores can be heard 
on Camden CAM -07, if you're lucky enough to find a copy.) Señorita Se- 
dano's little -sister charm, mock seriousness, and outsize voice were absolutely 
captivating-doubly so, I am sure, because I found myself taken so com- 
pletely by surprise. 

I was reminded of Señorita Sedano on a recent visit to the New York 
World's Fair because again-unexpectedly-the evening turned out to be a 
surprisingly musical one. Following dinner at the Spanish Pavilion, my party 
and I were irresistibly drawn-as one once might have been in Spain itself- 
by the sound of guitars, staccato heels, and cane jondo, and presently found 
ourselves in the hypnotic presence of the flamenco troupe of Manuela Vargas. 
The dancers, both male and female, were superb, the guitars, the singing, 
and the rifle -shot handclapping electrifying. But Señorita Vargas, she of the 
inexpressibly beautiful hands, the daggered glances, the swirl of polka -dots! 
¡(cur flamenco! No bond of duende, alas, that profoundly strange and mov- 
ing communication between performer and audience that is the mark of real 
flamenco-it cannot be produced at will, nor under such circumstances. 

From Spain, still exhilarated, to Polynesia, where an uninhibited but (I 
understand) well -chaperoned war -party of high school students from Amer- 
ican Samoa-amateurs all-amused us with a number of island songs and 
dances that make up in sheer physical energy and plain drum -madness for 
what they lack in melodic invention. 

A little parched from the heat of the tropics, we adjourned to the Lbwen- 
briiu Biergarten, where the big attraction (aside from the beer) is an old- 
fashioned German band playing, with a wonderful windy precision, such old 
Münchener favorites as Ach, du Lieber Angu.uin. Du, du, lieg.rI nrir in/ ller- 
zen, and (I do believe) lch sieh' auf der Drilcke inrd -puck' in den Kahn. 
The general brassy ebullience of the band was highlighted occasionally by 
one of those wonderful triple -tonguing solo trumpeters who must have sur- 
rendered at least a few of his secrets to Java -man Al Hirt. 

\Ve had, as luck would have it, to pass the Caribbean Pavilion on our way 
back, and there the softly enticing strains of the best steel band I have ever 
heard permitted me to discover that I have a developable taste for calypso 
and certain tall rum drinks. 

Which brings me, at long last, to the point of all this. I have heard it said 
by respected (and respectable) musicians that there is no bad music-only 
bad composers and performers. That is perhaps carrying a good notion a 
little too far, and I am not ready to defend the proposition to the death just 
now. But this much I do know: we should all be prepared to discover and 
enjoy many more kinds of music than we usually restrict ourselves to-and 
at unexpected times and places also. 

4 
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Feature by feature, 
the new Empire Grenadier 8000P 
is the most sl;;lilflcailt; advance 
in stereophonic reproduction. 

Empire's exclusive 
die cast divergent 

acoustic lens assures 
fuller frequency 
and separation 
plus broader 

sound propagation. 
Sit anywhere, 

hear everything. 
Speaker placement 

is non -critical. 

a: 

i i * 
Z.+.n 

f 

REFLEX STOUP S YSTEM 'ortiAniC .....r r°.M.._.. . 

« 
y. .- 

_ = i r r.,.V . 

i __ 

-y.13.~ 
tin1ffR1 N 

,4 

Empire's new Dynamic Reflex System allows you 
to adjust the bass and treble response of your Gren- 
adier speaker system to suit your individual room 
acoustics. Your decor has no effect on the phenom- 
enal stereo separation of the Grenadier 8000P. 

Take a good look at the statuesque originality of this 
wide angle speaker system. Its hand rubbed walnut 
finish and imported marble top, in combination with 
its revolutionary achievement in sound reproduction, 
earmark the new Empire Grenadier 8000P as the most 
exciting speaker system in the Hi Fi industry today. 

Your permanent guide to greater listening pleasure 

1 EMl'IRE 
I 

epay ;s,,.. 
0a! : . / w roneM ] rr 

World's most perfect 
high fidelity components. 

For a sound demonstration 
go 'round to your I/iFi dealer. 

Empire Scientific Corp., 
345 Stewart A re., Garden City, N.I.; 

Export: EiJIEC, Plainview, N.Y.; 
pu;i Canada: Empire Scientific Corp. Ltd., 

1.76 Eglington 11? Toronto 
CIRCLE ML Um ON READER SERVICE CARD 
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Zrn ZlZ enables you 

to acquire, at once, a sizeable collection o 7 
_ 

Classical Yecordín 9 se,F and air- ee i t record rack 

SPECIAL OFFER! 
This Deluxe 4 -Record Set 

Counts as 3 Selections 

BRAHMS' 
Four Symphonies 

BRUNO 
WALTER 
1469-1470-1471. This 
deluxe album also in- 
cludes: The Academ- 
ic Festival Overture; 
Tragic Overture; Var- 
iations on a Theme 
by Haydn. "This is a 
monumental album!" 

-N.Y. Times 

EA 

SPECIAL OFFER! 
This Deluxe 3 -Record Set 

Counts as 2 Selections 

4 FAVORITE VIOLIN 
CONCERTOS 
ISAAC STERN 

plays 
BEETHOVEN 

-. BRAII\IS 
TCHAIKOVSKY f rNo, r NIENDELSSOHN 

1940.1941. The world's 
four great violin con - 
cerros by "one of the 
finest (violinists) 
alive."-Newsweek 

LORD'S PRAYER 
MORMON BARidlf: BERLIOZ 

TABERNACLE CHOIR BLUEBEARO'SCAST Symphonic -. 
¡{ 

Yt r 

I ?LI 
ROSALIND WAS 
JEROME DES 

Fantastique 

e+e1.`?. ; E.gAI.GwaAr r . ORMANOY 

emu HYMN S III Spumy MR Itetdaq"O OnhW, 
- 

Philadelphia Orch. 
III LOADS MAYta-o Mon ®r.".- y5r. ""Ak 

1090 1265 1405 

VLADIMIR 

HOROWITZ .1, 

Chopin Liszt ,'rep 

Rachmaninoff 
Schumann 

un, MnTAl º 

1067.. 

fl FAUN v44 

OF WABNE9 

Philadelphia Orchestra 
rnu MNlal ORMANDY 

1084 

BE RNSTEIN 
CONDUCTS 

COPLAND 
El Salon Mexico 

Appalachian Sprig 
N.Y. Philharmonic 

1279 

SPECIAL OFFER! 
This Deluxe 7 -Record Set 

Counts as 5 Selections 

k 

BEETHOVEN'S 
9 Symphonies 

Conducted by 

BRUNO WALTER 
1462-1463.1464-1465- 
1466. "Taken sepa- 
rately, the recordings 
are recommended 
without qualifications. 
As a set they stand as 
near the pinnacle of 

perfection 
as any ever 
can." -San 

Francisco 
Chronicle 

I 
; 4r 4, 4111, 

SPECIAL OFFER! 
This Deluxe 3 -Record Set 

Counts as 2 Selections 

MOZART'S 
Last Six 

Symphonies 
Conducted by 

BRUNO 
WALTER 

41111110 1467-1468. "No othe. 
conductor seems to 
give himself this 
music so completely." 
-N.Y. Herald Tribune 

WAGNER: 
VII .'"'"'". 0."I"r -rnN. our.... o.,n.r. 
n rn HIE .r r.nnH 

RACHMANINOFF 
Plano C.ncenae Ros. I a a 

SERKIN 
MENDELSSOHN 
Piano Concertos Nos I & 1 

I r ' MOM^ 

Se enade T 

for 
ir St rings O 0 
YE .,-._ N ' , 

Ys 
5,S. 

v t ...,A., o 4' 1. 
{ i- TINE Slangs al 

THE PHILADELPHIA 
Ii lr'.rMN,+1 

BRUNO WALTER 
e. en.r,.r-.-o..P.e- PHILIPPE ENrREMONT 

OANANOY - Pm'eIpina Oren 

I" 
Q\S ':-I.i, .. r.,, 

I LI Pm ORCHESTRA 
EUGENE ONAARO1 Cond. 

1573 1328 1476 1474 

BERNSTEIN 
conducts 

TCHAIKOVSKY 
IUIS Overture 

Marche Slave 

Capri.Iio Ilal,rn 
BIB YORK PMILMARMOMIC 

1603 

BOHEMIAN CARNNAL 
O.erR. Snell 

CI..N.nd Oreh..bR 

THE MOLOAU 
FOUR SlAYONO DANCES 

1651 

BEETHOVEN 

Comte 

IaAotr 
SOWN 

BERNSTEIN 
N .Y. PIWNarmonN: 

1095 

BACH 
BNtANOEMUe 
CONSENT. Na 
MEE CNONALE 

. MUM 
STOKOWSKI 

PNBaderW Orel ® 
1272 

SCHUBERT: 
Symphonies Nos. S 

and it t'UM/INISNED"I 
BRUNO WAITER ....",.e 

i -é 

1287 

Dances for Orchestra 

O ANSE MACABRE 

POLOVTSIAN DANCES 

O more 

DRMAMOy PnrladelOnu tot I rB,t 

1073 
111 

1523 

THE FABULOUS VOICE 
OF RICHARD TUCKER 

be bonus Song. Moment 
Ine Streets,' Suunus . E "Rr, 

1099 

AT * Ilk e. eP 

THE NUTCRACKER 
BALLET 

Tchaikovsky rw ' 

LONDON SYMPHONY © 
An EnOrely New 
eeCRrU,E al Me 
Complete Ballet 

1071-1072 Set Counts As 2 Selections 
Ó H: Tom-; o - -rye 
Qfit¿?risienne r; 

. `ARN VA MI:BT: 
EN . 

CARMEN HIGHLIGHTS 

®Bou 

BERNSTEIN 
MEN VIMPIlNr1e 

Moueso,paky 
PICTURES IT Al p IIMIIIIIOM 

e 

Rr.neky 
K o aahor 
UHICCIO 
ESPIQOt 

1525 

CHOPIN: 
Les Sylphides 

DELIRES: la 

Suites from 
Sylvia, Coppeha Q°O,_ 

ORMANDV 
Philadelphia 
Orchestra 

1321 

I1Mapedy Y Elm 
American Y Purls American 

Bernstein 

plays 

Gershele 

1098 

Stravinsky conducts 
LE SACRE 

DU 
PRINTEMPS 

-THE RITE /®A 
OF SPRING' 

El_A .- 
1280 

A CHOPIN RECITAL 

Alexander Brailowsky 
LELAIISIA 

1557 

PROKOFIEV 
Violin Concertos Nos.I 12 

Isaac 

Ormandy 
The W i.v 

Philadelphia 
Orch. ' 

THE 
BLUE 

DANUBE 
A Johann 
Strauss 
Festival 

PRaAear.r Y mean 

1094 

ANDRE WATTS 
LISZT: Plan, Concerto No.1 

BERNSTEIN 
MEW vole PMILMLRMONIC 

Eugene Ormandy 
Philadelphia Orch. 

1480 

TCHAIKOVSKY 
Symphony No. 7 

i World 
Premiere 
Recording 
LANIWITIWI 

RMANDY 
PHILADELPHIA ORCH. 

1283 

GROPE: 
GRAND 

CANYON 
SUITE 

Bernstein 
N.Y. 

Ph1 rt 

1074 1645 

ORB: CARMINA BURANA 
on PMlepi'Nu oqN131Ke 

alsu ,na In." 
OAManoY <omunnx 

1281 

Vine -Lobes Ranieri 
Cooed Chavez ethers 

LATIN AMERICAN 

FIESTA II® 
New Tort Philharmonic 

1322 

VIENNA CHOIR BOYS 

Sing 

l SACRED 

MUSIC 

AND LOVE SONGS 
by 

SCHUBERT A BRAHMS 
PHILIPS 

1690 

CHARLES MUNCH 
PHILADELPHIA OACN 

BERLIOZ FAURE 
RAVEL lrivr. ,Al 

1695 

BRAHMS 
PIANO 

CONCERTO 
No.2 / w 

SERKIN\ "kli. 
ORMANDY 

Pillado Ita Orch. 

1472 

f'RANCK 
Symphony In D Minor. 

1473 

Concerto for Orchestra 
EUGENE ORMANOY 
Thu PNNNNMl. 0,0K. 

1696 

BERNSTEIN CONDUCTS 

I !an<I Fret On TnP To.n 
CandMr O,er,ure 

Prelude. Fugue a R,Irs 
NINNY GOOOWIN 

M the 
NEW PORE PHILHARMONIC 

1, 1., 

1330 1685 
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A. a new member you will receive 

REGULAR or STEREO 
CLASSICAL RECORDINGS 

. 

FOR 
ONLY 

9 
if you join the Club now - and agree to 
purchase a record a month during the 
coming nine months (you will have over 
200 records a month to choose from) 

. and as a FREE GIFT 
this handsome, adjustable 

RECORD RACK 

RImsky-Norsakov 
SCHEHERAZADE 
a Philadelphia 

Orth. 

Eugene 
Ormandy 

1089 

Here's a handy brass -finished 
rack that adjusts to your needs 

will hold one record or 
as many as sixty! Use it to 
supplement your regular stor- 
age facilities . . it expands 
as your collection grows. Folds 
flat when not in use. 

STRAVINSKY 

libe "FIR . n 

COMPLETE 

sr re y "i 
r .i 

rii.rl:ia 

-BALLET 

MUSIC OF JUBILEE 
Bach 

Favorites 
o, : for Organ es. and 

Orchestra . E. POWER 

p or useRani BIGGS 

1605 

Richard Strauss 

ALSO SPRACH 

ZARATHUSTRA O 
Phil.del phi. Orch. 

1680 

1103 

TCHAI OVSKY 
Th. a 

SLEEPIN 
BEAUTY 

Ballet Sult, 

NIuoELPN11 oBCNI, 
EUGENE NtaANºY ® 

1282 

SONGS OF NEW NATIONS 

Ghana 422:3I. Ngerla 
Congo o Kenya /Ara, 

be 
De Paur 

a Chorus 

1697 

SERKINBEETNOVER 

I k 
z 

Three Fannie Sartas 
1.:igaPALL.BLIj 

1263 

j,a,iltJNr.l 
No. S SYSHOSTAKOVITCH 

LL 

MPHON1r 

FINLANDIA 
PHILAGELNMA ORCHESTRA 
MORMW TARNIACLE CHOIR 

roster OR.YOI ' 

ram-Y.1m Taste 

*.. o,elMayealbee Peer1 

1096 

Or. ,... 

LEONARO RERNSTERI 101 MR 

1288 

. 

NONE BUT 
THE LONELY HEART 

ISAAC STERN 

Plays 

' GREAT 

VIOLIN 

FAVORITES 

1300 

RICRAREI 
'fTRAUSt: . 

'DN 
"10 

BBa1Q , 

TIM i p1Ffpy ® 
1478 

iCNAIKOVSKY 

SWAN 
LAKE 

l Ballet Suite 

P oe..ae PNIA 

1102 

Ind TOUSTC 

ARNOLD SCHOENBERG 

Robert Craft Cord. 

.Elwanunr. 
Perot Lunen, - 

Dee GluckUcne Hand. 

.YtnhnCycenu. 
1<:Hp sous', 

DEBUSSY: La HER 
RAVEL: OAPHBIS ET 

CHLOE ante N. 71 

Y. 

(imp ta.CaaasW Blel 

1650 

1 "sib 

1273 -1274 Set Counts As 2 Selections 

VIVA LDI I THE LORD'S PRAYER 
room 

AVE MARIA 

HALLELUIAH. AMEN 

COME, SWEET DEATH 

la-rouranin and others 
MORSON DURUM CHOIR 

femme/ Male PH a 0:10 

WILLIAMSA 

Gutter 

KIHN 

Muele of -I 
BACH 

ALBENIZ 
and 

TURINA ic'tNa..MnAI 

1688 

VERDI REQUIEM 
R chard Turde. 

Maureen Forrester 
O I neon 

I sci 
a 

Amara 
Orin ndr 

Philadelphia DWI 

Westminster Choir 

COLAIM.t.l 

The Sound of 
HOROWITZ 

SCARLATTI SCHUBERT 
SCNUMAHN SCRIABIN 

1068 

HAYDIY: 
Symphony he II "The Beai 
Stnphen, Na. n "The Nei 

RES PIG H I: 
THE FOUNTAINS OF ROME 

THE PINTS OE ROME 

EUGENE ORMANDY 
Tilt PrIIuOEI/R1a ORCHESTRA 

> 

IBS 
1320 

MAHLER 
"Resurrection" 

Symphony w r 

BRUNO 
WALTER was o 

ken Yaw ' ' e.. 
Phllharmonit 
Westminster ear a 

' Choir In' ""' 1 " 

Salnl-Saens: 
CARNIVAL of ANIMALS 

aR1 N.raed t7 
LJIONAND BERNSTEIN 

N.Y. nM4anaede 

1479 

1687 1111.1112 Set Counts As 2 Selections 

CRIB: SCHAINANt]:' 
no Concertos 

LEON FLEISHER 
satll CL.eELANO ORCN 

1529 

1289 1091 1711.1712 Set Counts As 2 Selections 

Here's an extraordinary offer that enables 
you to add any nine of these brilliantly 
performed masterworks to your collec- 
tion - at truly substantial savings! 

Yes, if you join now, you may have any 
nine of these recordings for only $3.98 . , , 

and if you select any of the four deluxe 
sets, you will actually receive more than 
nine records! In short, you will receive 
nine (or more) records for less than the 
price of one! What's more. we'll also in- 
clude an adjustable record rack free! 

To receive the nine recordings of your 
choice - simply fill in and mail the cou- 
pon below. Please be sure to indicate 
whether you want your nine selections 
(and all future selections) in regular high- 
fidelity or stereo. 

Flow the Club operates: Each month the 

Club's staff of music experts selects sev- 

eral outstanding classical recordings - as 

well as records from other fields of mu- 
sic. These selections are described in the 
Club's informative Magazine. 

BEETHOVEN:- ' AENDELSSOHIE jpa 
I w.t.l N. I7 Ai A Ulm Wu Syrewee 

A taNI.. 
Nlllt'a DRAWI 

NU..tal 
Ea* 
llMdepr 
Orel 

BUDAMEST SIRING OUABTEEJ 

1689 
Symphonia Domestica 
RICHARD STRAUSS 

GEORGE 
SZELL 

The 

Cle.el.na 
Orch. 

IcY)I Awn.' 

1691 

olwuoY 

1694 

CHOPIN: 
I. 
^ The 1A 

I `' 
Waltzes 

444 

BrailºwskY 

!can, rarurri 

1109 

You will receive the Club Magazine 
free each month ... and each issue will 
contain over 200 different records to 
choose from. You may accept any of the 
records offered - from any field of music! 

Your only membership obligation is to 
purchase a record a month during the 
coming nine months. Thereafter, you have 
no further obligation to purchase any addi- 
tional records from the Cluh. You may 
discontinue your membership at any time. 

Free records given regularly. If you do 
wish to continue as a member after ful- 
filling your enrollment agreement. you 
will receive - FREE - a record of your 
choice for every two additional selections 
you buy. 

The records you want are mailed and 
killed to you at the regular Club price of 
$4.98 (Popular, S3.98). plus a small mail- 
ing and handling charge. Stereo records 
are $1.00 more. Mail the coupon today! 

Over 1,500,000 families now belong to 

NOTE: Stereo records must be played 
only on a stereo record player. 

the world's largest record club 

1296 COLUMBIA RECORD CLUB Terre Haute, Indiana 
GEORGE SZELL 

CLEVELAND ORCM. 

Samuel Barber: 
PIANO CONCERTO 

John Browning, Pianist 

WiIL.m Schuman: 
SONG OF ORPHEUS 
Leonard Rose, Cenlst 

rrt 

1776 

COPLAND 
BILLY THE 

STRAVINsar 
CONDUCTS 

SKY 
hmwnan o.N, 

PROKOFIEV 
Classical Symphony 

The Love for 

RODEO Conte.. Three Oranges Suite 

eIRNSTEIN 
r 

ra Rs ollra 

G.Prbna 
lieutenant Kite Sude - 

ORMANDY 
RXR 

Reluee 
oK, pati M PHILADELPHIA DIM 

GS Orrh. Columbia Sea. J lrnat M...1 

1477 

Zino Francescatti 
PA GAMIN I: 
Y.IIn Concerto ole t 

1686 

HINDEMITH 
:OMcrRT Music roR 
In RINCS ANO BRASS 

3ARTOK 
USIC TOR STRINGS. 

PERCUSSION AND COYEST( 

saIMT-sA t Ns: 8 ERNSTEIN 
Ve1M C.Rnrt. No 3 .Ew YORK MIINARMORIC ® ID oetbamAl 

1284 1 rn rr 'nn I. 1684 
lertr.nlc.IlY te-rMnnelyd/ 

1370 

VLADIMIR MOROWITZ 

Mee I 
BEETNOVEN'-Parnefque 
DEBUSSY: Three Rimed., 
CHOPIN: Scnene He I 

1COLtIMnAI B I Elude. 

1683 

r 
COLUMBIA RECORD CLUB, Dept. 222-2 
Terre Haute, Indiana 
I accept your special otter and have written in the boxes at :he right the 
numbers of the nine records I ulsh to receive for only 53.98 plus a small 
mailing and handling charge. I will also receive a record rack free. 

Send my 9 records and all REGULAR STEREO 
future selections In (check one) 

Enroll me In the Classical Division, with the understanding that I may 
select any of the other records offered. I agree to purchase a record a 
month durlr.g the coming nine months, at the regular Club price plus a 

small mailing and handling charge. After fulfilling this agreement, I may 
cancel my membership at any time. However, if I continue, I will receive a 
12" record of my choice FREE for every two additional records I buy. 

Name 
(Please Print) First Name Initial Last Name 

Address 

tip 

City State Code 

APO, FPO addressees: write for special offer 
CANADA: prices slightly higher; 1111 Leslie St., Don Mills, Ont. 

SEND ME THESE 

9 RECORDS FOR 53.98 
Mil in numbers below) 

47.F2 

1 
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LETTERS 
Old New York Nostalgia 

As a new New Yorker, I could not 
help but he impressed and charmed by the 
picture of little old New York and its mu- 
sical life so beautifully and tantalizingly 
put into words by Mr. Ellsworth (April). 
Call me old-fashioned, but Mr. Ellsworth 
has convinced me: life was better then. 
Put it back the way it was! 

M.IRCIA LANSING 
New York, N. Y. 

American Composer 
\Ve are accustomed to dealing in su- 

perlatives in this country, so it cannot be 
too far amiss to say that Virgil Thomson 
is ¡he greatest living American composer. 
His accomplishment, like that of Ger- 
trude Stein, has been obscured by the lack 
of continual exposure. The short-sighted- 
ness of many of the younger recitalists 
and the irresponsible attitude of recording 
companies have combined to make it a 
rare delight to hear a Thomson work 
other than The Ploto, The River, or the 
Acadia,, Songs and Dances. 

After far too many years of oblivion, 
Thomson's first opera, Four Saints in 
Three Acts, has been reissued by RCA 
Victor. For anyone familiar with the com- 
plete work, this aged abridgment is hardly 
adequate. in a catalog which can afford 
duplication upon duplication, and which 
can discover and record the most obscure 
music from the past, it is criminally irre- 
sponsible not to have complete recordings 
of both of the Stein -Thomson operas. 

Your Thomson profile (May) is a 
beautiful thing: a commendable counter- 
attack to the peculiarly snobbish pseudo - 
intellectual prejudice which seems to 
hover in the air whenever Stein or Thom- 
son is mentioned. Like the panel discus- 
sion about Four Saints in the preceding 
issue, this profile will occupy an honored 
place in our library. 

A I.ttERT VANDENIIURG, Editor 
Portable Gallery Press 
New York, N.Y. 

Basic Repertoire 
I have just assembled a system of top- 

quality audio components and am pur- 
chasing my first records. i have spent sev- 
eral hours paging through the reviews in 
your magazine and browsing through the 
racks in record stores. The magnitude of 
the available selections is overwhelming! 

It occurred to me that you may have 
prepared some guidelines for building a 
collection in an orderly manner. 

GEORGE E. NI IINER 
13.1105 Verdes, Calif. 

tllartin Book.cpan's monthly "Basic 
Repertoire'' feature is «ritlen with you in 
nit)td, \II'. Nenner. Beginning on page 52 

TO THE EDITOR 

of this issue you'll find Part Two (Part 
One appeared last month) of Air. Book - 
span's current recommendations for a 
basic record library. 

Testing Policy 
I took one of my co-workers to a large 

audio showroom on our lunch hour to 
listen to some components prior to pur- 
chasing a system. \Vhen the salesman 
made statements which I said did not 
agree with tests I had seen reported in 
HIFI/STEREO REVIEW, I was told that the 
tests in your magazine were not honest, 
since both the magazine and Julian Hirsch 
receive "pay-offs" of equipment from 
manufacturers. This, Ile said, was ob- 
vious, since you llave never criticized any 
piece of equipment. 

I believe shoddy merchandising prac- 
tices such as this should he made known 
to your readers. 

CHARLES L. FARRELL, JR. 

Queens Village, N. Y. 

Our testing policy has been spelled out 
many times in these pages, most recently 
in the Editorial, Norember 1964 issue. In 
brief: we feel that our space and our read- 
ers' time are too valuable to be wasted on 
rerien's of poor equipment. As for your 
"salesman," don't tell us-let its guess: 
did he try to palm off a pair of house - 

brand boom -boxes he called speakers? 
These bazaar ethics are not, fortunately, 
typical of the industry-perhaps because 
well-informed audiophiles like yourself 
are such good policemen. 

The Great War 
Gene Lees is undoubtedly a most 

knowledgeable critic of popular music, 
but when he applies his talents to such 
weighty subjects as the two great wars of 
our time, one wishes he would brush up 
on his facts. In his review of the Morton 
Gould lI'brld Irur / score and the anthol- 
ogy "What Passing Bell" (May), Lees 
refers to an Earl Ilaig. \Vho is he? Could 
he have meant Field Marshal Sir Douglas 
Haig? And while Arthur "Bomber" Har- 
ris was the head of the British Bomber 
Command, Carl Spaatz, not Curtis 
LeMay, was his American vis-a-vis. And 
it was \Vorld War i, not \Vorld War iI, 
as Mr. Lees says, in which single fighter 
planes engaged in combat. \Vorld War I 

was the war of the aces; \Vorld War II 
was a war of great bomber formations 
and of wingmen. 

Aside from these errors, Lees is guilty 
of some distortions. Having studied (and 
written a little of) the literature devoted 
to the two world wars, I believe it is the 
First \Vorld War which is currently re- 
garded as the glamorous war. Surely it 

(Continued on page 10) 
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Special Offer From Command Records 
YOUR CHOICE OF TWO MAGNIFICENT COMMAND ALBUMS 

TONY MOTTOLA 
COMMAND PERFORMANCES 

ST.. - O 

TONY MOTTOLA 

COMMAND PERFORMANCES 

't 

o 
A. 

i 

o 
Tony Mottola's guitar is a guitar for all 
music ... for all times and all places. A 
romantic mood, a pulsing beat, a tune 
that evokes a sentimental memory of the 
fun and gaiety of a traditional festival - Tony Mottola catches the full flavor 
of all of them. His virtuosity combines 
the skills of the classical guitarists, the 
drive of the current guitar styles and the 
color and warmth of the great melodists. 
Here is the whole broad range of Tony 
Mottola's great artistry - twelve selec- 
tions personally chosen by Mottola and 
his producer, Enoch Light, to show off his 

various styles in their most brilliant 
settings. 

This incomparably beautiful COM- 
MAND PERFORMANCE ALBUM en- 
ables you to enjoy the remarkable in- 
terpretations of the great contemporary 
master of the guitar, Tony Mottola, and 
to hear in all its breathtaking brilliance 
the magnificent sound reproduction per- 
fected only by Command. After July 1st, 
this album will be sold nationally at reg- 
ular Command prices (which are up to 
$5.98 stereo and up to $1.98 monaural). 

:SELECTIONS: BOULEVARD OF BROKEN DREAMS (Guitar . Paris) IF I HAD YOU (Sentimental Guitar) NEAPOLITAN TARANTELLA (Roman 
Guitar) LOVE SONG MEDLEY (Folk Songs) 12th STREET RAG (String Along) ALWAYS AND ALWAYS (Romantic Guitar LET'S FALL IN LOVE 
(Romantic Guitar) THE POOR PEOPLE OF PARIS (Guitar ... Paris) YOU GO TO MY HEAD (Sentimental Guitar) CARNIVAL OF VENICE (Roman 
Guitar Vol. 2) LULLABY D'ESPANA (Spanish Guitar) WHAT'S NEW (Guitar ... Mottola) #j885 

by songs 
VAN DYKE 

..anrMMlSs.ydRs 

DICK VAN DYKE 
songs i like 

Listen as Dick Van Dyke, star of stage, 
screen and television introduces an en- 
tire album of his own, as he sings popu- 
lar standards. Dick, who is currently 
starring in "Mary Poppins" as well as 
his own TV show, does an album of his 
favorites with all the verve and fresh 

spirit that makes everything he does 
such a happy success. There are 13 selec- 
tions in all, and Dick Van Dyke is 
starred in delightful arrangements of all 
13 songs. And each and every number is 
captured by Command's unrelenting 
dedication to incredibly perfect sound 
reproduction. 

SELECTIONS: NICE WORK IF YOU CAN GET IT EASY STREET PUT ON A HAPPY FACE (from "Bye Bye Birdie") WALKING AND WHISTLIN' 
BLUES BABY WON'T YOU PLEASE COME HOME ANY PLACE I HANG MY HAT IS HOME AIN'T WE GOT FUN THEY ALL LAUGHED WIVES 
AND LOVERS LAZYBONES MY BABY JUST CARES FOR ME WHEN YOU WANT EM, YOU CAN'T GET 'EM, WHEN YOU'VE GOT 'EM, YOU DON'T 
WANT 'EM I'VE GOT A CRUSH ON YOU. X860 

FOR A LIMITED TIME ONLY 
$2.98 EACH ... BOTH ALBUMS $5.00 

Now, for the first time, these magnificent Command albums 
are being presented as a special offer. On one, you are able 
to hear 12 complete selections from 8 different albums by the 
Modern Master of the Guitar, Tony Mottola. On the other 
you'll discover anew the fresh young, exciting talent of Dick 
Van Dyke in this Command "first," as Dick sings for you a 
complete album of his favorite songs! 
Now, you get both albums at amazing savings! Command 

AND BE SURE TO GET THESE COMMAND ALBUMS 
BY TONY MOTTOLA WHEREVER RECORDS ARE SOLD 

Guitar ... Mottola #807 
Roman Guitar #816 
Tony Mottola Plays Country 

and Western #823 
String Band Strum Along 

#828 

Write for FREE 
Command Catalog 

Roman Guitar, Vol. 2 #836 
Spanish Guitar #841 

Romantic Guitar #847 
Sentimental Guitar #864 

World Leader 
in Recorded Sound 

RIGOR!» 

A Subsidiary of ABC PARAMOUNT RECORDS, INC. 
1501 Broadway, New York 36, New York 

stereo albums are sold nationally at prices up to $5.98. Com- 
mand monaural albums are sold nationally up to $9.98. For a 
limited time only you may choose either for the amazing low 
price of $2.98 (or take advantage of additional savings, order 
both albums for only $5.001. Your albums will be shipped 
postpaid. Order as many albums as you wish, but don't delay, 
order your albums now. Use the handy order form below. Com- 
mand pays all postage and handling. 

r - MAIL COL/PON TODAY 

COMMAND RECORDS, DEFT. 7-HSR 
1501 Broadway, New York, N.Y. 10036 

A subsidiary of 
ABC -PARAMOUNT 

RECORDS, INC. 

Gentlemen: Please send me the Command albums I have checked 
below. I understand Command pays all postage and handling. 
Quantity ALBUM 

TONY MOTTOLA 
(STEREO_ OR MONAURAL_) 
DICK VAN DYKE 

PRICE TOTAL 
$2.98 

$2.98 
(STEREO - OR MONAURAL-) 
SPECIAL OFFER! Order both albums for just $5.00 

Enclosed is $ (Cash, Check, or Money Order) 

NAME 

ADDRESS 

, CITY STATE ZIP CODE 

1 
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from American Record Guide, March '65 

If anyone 
had suggested 
a year ago that 
a really good 
automatic could 
be offered for 
$70 or less, he 
would have been 
met with 
disbelief.. . 

any doubters 
need only 
investigate the 

DUAL 1010" 
AUTO/STANDARD TURNTABLE 

That one quote sums up what all the lead- 
ing audio publications* have reported 
about the $69.50 Dual 1010 Auto/ 
Standard Turntable. Not surprising. Under- 
neath, it offers the renowned Dual motor 
and engineering of the Dual 1009 at 
$99.50. And on top, the same flexible 
operation ... automatic and manual start 
in either single play or changer mode. 
Flawless 2 gram tracking . . . with 0.5 
gram click stop settings so precise, no 
gauge is needed. As for the 1010's wow, 
flutter and rumble, The American Record 
Guide rates them "specifications for a fine 
manual turntable, but not for a low -price 
automatic." Now, if you want the finest 
medium-priced turntable and still have 
any doubts, you'll leave them at any fran- 
chised United Audio dealer. 
'such as High Fidelity, HiF1/Stereo Review and 
Audio. Write for complete reprints. 

I 1111 I. 

uN\ZEO AUD/O 
12 WEST 18th ST.. NEW YORK, N.Y. 10011 

In Canada: DUAL OF CANADA, 24 M,Itord Ave., Toronto 15, Ont. 
DUAL'S THE FINEST...THE RECORD PROVES IT SINCE 1900 
CIRCLE NO. 15 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY" 
SEE LAST PAGE. 

has set a thousand typewriters collecting 
its nostalgic delights. It is the new fun 
war, and is replacing our Civil War in 
this respect. 

Finally, to link the names of Harris and 
LeMay with that of Goering is carrying 
what is no doubt an affectation too far. 
Admittedly a lot of German and Japanese 
civilians were killed in the war-so were 
a lot of civilians on the allied side, it was 
of course terrible that any civilian popu- 
lation should be killed so wantonly and 
in such large numbers. But perhaps Mr. 
Lees might be reminded that if Goering 
had not let loose his Stukas on Poland, 
and had there been no Pearl Harbor at- 
tack, there would undoubtedly never have 
been any attacks on Hamburg or Dresden 
or Hiroshima. 

EDWARD 1ABLONSKI 
New York, N. Y. 

Air. Leer replier: "Yes. l do mean Field 
Marshal Sir Douglas Ilaig who, accord- 
ing to the literature devoted to the First 
'rode/ IVar, was given the title of First 
Earl Haig by King George V in 1919. I 

do not understand the pious bloodthirsti- 
ness that excuses such 'mistakes' as our 
bombing of Dresden (over 135.000 dead 
-twice as many as at Hiroshima-in 
three successive raids on an undef ended 
city) on the totally irrelevant grounds 
that 'they started it.' War is not a game 
of tit -for -tat, whose aim is to prove are 
can equal the enemy in savagery-are can, 
and no demonstration of the fact is nec- 
essary. The point is, was the destruction 
of Dresden (for example) necessary for 
the winning of the war? History seems 
to think not. The excuse offered by Brit- 
ain's Air Marshal Sir Robert Saundby, 
that 'Our part was to carry out, to the 
best of our ability, the instructions from 
the Air Ministry' sounds curiously like the 
defense of the keepers of the German 
concentration camps. But then I have 
always had trouble remembering that we 
were the good guys." 

One Man's Meat 
In the arguments pro and con over the 

reviews and opinions of Gene Lees, the 
thing that everybody seems to overlook is 
that record reviewing is a highly personal 
field, and individual tastes and prefer- 
ences may legitimately be reflected in re- 
views. If I did not agree with a certain re- 
viewer, I would certainly not be so stupid 
as to cancel my subscription. After all, / 
decide which records I buy, and I heed or 
ignore the recommendations of a reviewer 
as I please. So let Mr. Lees have his say, 
and let his readers have theirs-provided 
they express themselves in an adult way. 

BRUCE BRENNER II 
Forest Hills, N. Y. 

I enjoy reading Gene Lees' record re- 
views very much. He says what he wants 
to say and lets no one get in his way. 
There is just one favor I would like to 

ask. it seems that in every review he tells 
us what he does not like about the record, 
or a certain type of music. How about 
having him review a few albums he con- 
siders good ones? 

STEVEN RAMM 
Trenton, N. J. 

A tally of people whose music or per- 
formance Gene Lees has raved about in 
just the past six months would fill a 
whole column. here are only a fern. 
chosen to show Air. Lees' catholic taste: 
Robert Farnoa, Joao Gilberto. Michel 
Legrand, Nina Simone, Tom lily Leonetti. 
Te.rsie O'Shea, Jack Jones, Joe Alooney. 
Clare Fischer, David Allen, Johnny 
Keating, Cleo Laine, Afene.rcal, Anthony 
Nelvley, and Henry Mancini. Alan) read- 
ers find that Alr. Leer' reviews of record- 
ings he likes are every bit as provocative 
as those of recordings he doesn't like. 

For Audio -Equipment Standards 
I certainly agree with Julian Hirsch's 

plea for conformity in his "Technical 
Talk" column for May. The lack of stand- 
ards is particularly annoying in the cases 
where you are combining components by 
SC eral manufacturers. Also, microphone 
accessories could use a standard thread. 
The taps and dies cost about SI apiece, 
and the average hobbyist cannot afford 
this expenditure. 

M. NAREY 
Detroit, Mich. 

Mingus at Monterey 
I was quite surprised tt hen i read Nat 

Hentoff's review (Best of the Month, 
April) of the disc set "Mingus at Mon- 
terey"-not surprised that he praised it, 
but rather by his comment on the sound 
of the album. Either my copy of the set, 
which i sent for early this year, is defec- 
tive, or Mr. Hentoff was being extremely 
kind. in addition to having highs that are, 
as he said, "often pinched" and lows that 
"lack sufficient body," my copy is the most 
distorted recording in my collection, new 
or old, 331/3 or 78 (and I'm not exagger- 
ating). During the crescendoes, especially 
in the song Meditations on Integration. 
where definition of the instruments is 

most important, all of them blend into a 

screeching, crackling, distorted mess. And 
all the saxophone and trumpet solos are 
unbearable to hear. 

ALEXANDER PAPPAS 

Milton, Mass. 

Alr. Hentoff replier: "A.r a result of a 
talk l had with the set's distributors after 
receiving the first review copy, it is my 
understanding that the very early press- 
ings of the set were sonically deficient. I 

was sent a second review copy, and as- 
sured that it represented the recording a.r 
it would be distributed, so my review com- 
ments on its sound were bared on the sec- 
ond copy. It appears that Alr. Pappas re - 

(Continued on page 12) 
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Before you send money to any 
record club, join the best one 

for 3 months, free! 
Now, without paying a Cent or obligating yourself in any 

way, you can join for three months the one record clt.b that 
has every single advantage and none of the disadvantages of 

all the others-including those advertised in this and similar 
publications. (Your trial membership applies equally to phono- 
graph records and 4 -track recorded tapes.) 

Here is what the Citadel Record Club offers to all its 
members: 

Discounts! As a member, you are entitled to unusually large 
discounts on the records you want-sometimes as high as 

55%! You can save as much as $300 a year if you buy many 
records and get them all at Citadel discounts. 

No obligations! You can buy as few or as many records as 

you want, when you want them. You are not obligated to buy 
any specific number of records-or tapes. The choice is always 
yours at top savings. Citadel has no "agree to purchase" 
requirement of any kind. 

All labels! Your choice is unlimited. Virtually any record, al- 

bum or tape by any artist on any label is available at a discount 
to Citadel members. This includes opera, classical, jazz, pop, 
folk, spoken word-anything. You receive Citadel's periodic 
bulletins and catalogs that keep your abreast of the newest 
recordings. You never get a "preselected" list-Citadel does 
not limit your choice. 

Promptest service! Orders are usually shipped the same day 

as received, rarely later than the next few days. In the event of 
a delay, partial shipments are made and your order completed 
as soon as the record or tape is available. There is no addi- 
tional cost to you for this service. 

Specials! In addition to your regular Citadel Club discounts, 
you will periodically receive lists of hit albums and tapes in 
all categories of music, offered at super discounts. These are 
special purchases your Club can make through its unusual 
buying power, and the savings are passed along to all mem- 
bers. Again, you are under no obligation to purchase any of 
these selections. 

Free Schwann catalog! With your membership, Citadel immedi- 
ately sends you the standard reference guide to more than 
25,000 long-playing records. This comprehensive catalog has 

separate sections for classical, popular, ballet, opera, musical 
shows, folk music, jazz, etc., and another section for all new 
releases. 

100% guarantee! Your records and tapes from Citadel are 
guaranteed factory -fresh and free of defects of any kind. If a 

damaged or defective record or tape does get through our close 
inspection, we immediately replace it with a perfect copy. 

Try membership in the Citadel Record Club for three 
months. Find out why it is the club for the fastidious record 
buyer. You have nothing to lose except your possible illusions 
about other record clubs. 

MIWIMINM MINI --- INN MIN ---' 
ICitadel Record Club I 
545 Fifth Avenue, New York, N. Y. 10017 , 

' Please enroll me for three months, without charge, , 
I as a member of the Citadel Record Club. I under- 

stand that I am entitled to all membership privileges 
Iwithout any obligation to buy anything, ever. 

IName I 
I I I Address I 

City State Zip ' 
S-75 ' 

`-gm- ... s1.--am---m 
CITADEL RECORD CLIJB 
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the best seat 11/ the house... 
... and it's right in your living room if your FM 

is equipped with a 

FINCO® AWARD WINNING FM ANTENNA 
Broadcasting authorities agree that an outdoor antenna is 
absolutely essential for the reception of full quality monaural 
and multiplex FM sound. 

A FINCO FM antenna will deliver a clean undistorted 
signal and bring in more stations, regardless of location. 

Guarantee yourself the best seat in the house for tonight's 
FM concert ... install a fidelity -phased FINCO FM antenna. 

Illustrated 
FM 4 

$24.90 list 

THE FINNEY COMPANY 
PRODUCERS OF THE WORLD'S FINEST FM AND TV ANTENNAS 

Dept! HD 34 West Interstate, Bedford, Ohio 

Other Models available 
from $3.75 to $71.30 

Available at local dealers.. . 

or write for Bulletin #20.213. 
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ceired one of the early deficient pressings. 
I would suggest he write to the company 
-the address is given at the close of the 
review in the April issue." 

Baez in Brazil 
I knew all that criticism would finally 

get to Gene Lees. His review of the Joan 
Baez tape in which she sings Bachiana.r 
Bra.rileiras No. 5 (May) is poppycock. If 
all that high-toned yodeling is either 
"legit" or "exquisite," then me and my ka- 
zoo are going to appear with the Philhar- 
monic next week. It is a shame Vanguard 
should have chosen to waste their tape on 
such ridiculous pretension. 

FRANCIS MCHUGH 
Springfield, Mass. 

Beecham Society 
Perhaps your readers would like to 

know that a Sir Thomas Beecham Society 
was formed last summer, and now has 
about one hundred members. Our honor- 
ary president is the distinguished violinist 
Joseph Szigeti, and notable members in- 

clude Yeltudi Menuhin and Denham V. 
Ford, the late conductor's personal secre- 
tary. Our intentions include the follow- 
ing: to compile a complete discography, 
to establish a central repository for 
Beecham's commercial recordings and 
broadcast performances, and to do every- 
thing in our power to keep the memory of 
Sir Thomas alive. 

ROBERT W. WOLF 
2242 West Melrose St. 
Chicago, Ill. 60618 

Goldberg and Eisler 
A word of protest about Joe Gold - 

berg's review of Eric Bentley's Hanns 
Eisler recording in the March issue. When 
I want a political evaluation of something 
I buy Newsweek. What has the fact that 
Hanns Eisler was Gerhard Eisler's 
brother got to do with the merit of his 
music? This snide form of McCarthyism 
can hardly he called music criticism. All 
it does is to reveal the reviewer's ignor- 
ance. Hanns Eisler, one of Schoenberg's 
outstanding pupils, has an international 
reputation as a first-rate modern com- 
poser-not only of pop tunes, but of can- 
tatas and symphonies (his German Sym- 
phony won wide praise at a recent per- 
formance in England). If Mr. Goldberg 
didn't like Eisler's songs on aesthetic 
grounds, let him say so and state his 
criteria for judging the songs. I suspect, 
however, that he had no knowledge of 
Eisler's music. Why not farm him out to 
The National Review? 

MEL KRANTZLER 
San Francisco, Calif. 

Mr. Goldberg did not suggest that the 
fact that flann.r Eisler was Gerhard's 
brother was in any way related to the 
quality of his music. What Air. Goldberg 
did make reference to u'as the fact that 

(Continued on page 14) 
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price 
tag 

Up t on 
The quality went in first. The kind of quality you 

can hear. Quality in the Seventeen's smooth, flawless 
response. Quality that gives the Seventeen the lowest 
harmonic distortion in the bass of any speaker in its price 
range. KLH quality in a handsome new oiled walnut 
enclosure. In the ingenious grillecloth that can be changed 
in a snap. 

And while the quality was going in, the waste was 
coming out. All the waste that inflates the cost of speakers. 
The waste of rejects and varying quality in stock compo- 
nents from outside suppliers. (KLII builds, tests, and 
rigidly controls the quality of every component that affects 
the musical performance of a speaker.) The waste of 
obsolete design and engineering. Of inefficient and out- 
dated manufacturing techniques. Of gingerbread `features' 

a 

KLH Model Seventeen 

that add nothing to musical performance. 
When we finally had a speaker that was all quality 

and no waste, we put the price tag on. And you won't find 
a trace of puff in the price.. 

This is the Model Seventeen. A speaker that brings a 
whole new level of sound quality - a new distinction to 
speakers costing under $100. 

But no description can tell you how the Seventeen 
sounds. You've got to hear it. Only then will you be able 
to understand what an unusual achievement the Seventeen 
is in high performance at low cost. See the Seventeen 
at your KLH dealer now. Listen to it. Tire,: look at the 
price tag. \\ e think you'll agree that nothing touches 
the Seventeen for honest sound at an honest price. 
*Suggested retail for eastern 1.:S. Slightly higher in the West. 

lIlIllIlIllhlIl 111111 I'!IhII IhlhlIhhhhIllI 

KLH RESEARCH AND DF.CELOPM ENT CORPGR.1T10N 

30 CROSS STREET, CI \16RIDGE 39, MASSACHUSETTS 

JULY 1965 CIRCLE NO 32 ON READER SERVICE CARD 
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for 
tapillq classics, "At 

jazz, 
or 

pops.. I I. 

choose 
the brand 
that's alwaqs 

tops! 

( 
E TA RZ/A N 

That tip-top tape from Tarzian is as fine a brand as you can buy. We 
start with the finest raw materials, use the most advanced manufacturing 
equipment, and apply strict quality control standards. Then we lab -test 

other brands, too-so we can honestly assure you that you can't do better. 
You can do a lot worse, though. Off -brands and "white box" tapes not 

only compromise on quality, but may actually seriously damage the sensi- 

tive magnetic recording head in your tape deck. 
For best results, always use brand -name tape. (We hope you'll choose 

Tarzian.) And to triple your recording fun, buy it three reels at a time! 

FREE: When the music stops, there's lots more fun to he had! 
Write for our 32 -page booklet of tape recording ideas. 

SARKES TARZIAN, Inc. 
World's Leading Manufacturers of TV and FM Tuners Closed Circuit TV Systems 

Broadcast Eouipment Air Trimmers FM Radios Semiconductor Devices 

MAGNETIC TAPE DIVISION BLOOMINGTON, INDIANA 
Export: Ad Auriema, Inc., N.Y. Canada: E. 1. Piggott Enterprises Ltd., Toronto, Ont. 

CIRCLE NO. 49 ON READER SERVICE CARD 

Hanns' career suffered during the Nazi 
era from connection with Gerhard. In the 
second paragraph of his review Air. Gold- 
berg applied aesthetic standards-and 
aesthetic standards only-to the examples 
of Eisler's music to be heard on this disc, 
and clearly stated his reasons for his tepid 
response to them. 

Kudos for Two Cartoonists 
The cartoons by Coker and Rodrigues, 

which have been merely excellent in the 
past, have become absolutely superb in the 
last few issues: Coker's in the April issue 
and Rodrigues' in the January issue are 
worthy of framing. The contributions of 
these two are one of the high points of 
your wonderful magazine. 

S. SARPER 

Pittsburgh, Pa. 

Stokowski Fan Club 
I second Mr. Cartwright's plea in your 

March Letters to the Editor Column for 
more recordings by the last of the con- 
ducting giants, Leopold Stokowski. Much 
of what Stokowski has made famous in 
the past is no longer available on records, 
and should be redone in stereo. I recall 
most fondly such items as his operatic 
syntheses, Das Rheingold, Boris God- 
ounov, and so forth; his masterful re- 
cording of excerpts from Samson and 
Delilah (I wish he would do the complete 
opera); and his transcription of Pictures 
at an Exhibition. In addition to these and 
many other larger works, there were the 
many miniature masterpieces with which 
he has been closely identified. 

If enough readers voice their desires 
in this matter, perhaps recording -com- 
pany executives will begin preserving 
Stokowski's repertoire for posterity. 

J. R. SEI.MER 

Arcadia, Calif. 

See page 55 of this issue. 

Tchaikovsky's Manfred 
Each time 1 listen to my recording of 

Tchaikovsky's Manfred Symphony, I feel 
a hit regretful that so many music lovers 
cannot share the work's beauty, because of 
the lack of public performances and in- 
sufficient representation in the record cat- 
alog. The Alanf red Symphony is among 
the most technically taxing pieces in the 
orchestral repertoire, but the work is play- 
able by today's high -caliber orchestras 
and conductors. I am certain that Leon- 
ard Bernstein or Eugene Ormandy, for 
example, could weave Rlanfred's difficul- 
ties into a miracle of gorgeous sound. 

Tchaikovsky himself once expressed 
the fear that Alanfred would be totally 
neglected. Isn't there some way conduc- 
tors and recording companies can be pre- 
vailed upon to resurrect a great Romantic 
masterwork and prove its composer 
wrong? 

MARVIN A. HIGHTOWER 
Washington, D. C. 
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plus 
these 92 words 

We could tell you that the Model 
Twenty is a new kind of stereo 
system. A stereo system that is a 
combination of the most ad- 
vanced solid state amplifier and 
FM stereo tuner, plus a custom 
built record changer and a pair 
of high-performance loudspeak- 
ers-all integrated to work as one. 
Or we could tell you how we 
make every part ourselves. Or 
how we eliminated the waste and 
the knobs and the doodads and 
the frills that only add unneces- 
sary cost. Or we could tell you 
how beautiful it is. 

But let's face it: even if we 
added 908 more words to make 
an even thousand, you still 
wouldn't know what it's like to 
hear the exciting new KLH 
Model Twenty. 

CIRCLE NO. 32 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY" -SEE LAST PAGE. 

This picture 
It's the best picture we could take. Sharp. Clear. 
Detailed. But even if you looked at it all day, 
you still couldn't tell how this new KLH Model 
Twenty sounds. 

are not worth one little listen. 
So forget the words 

and pictures. Go to your 
KLH dealer and listen. 
That's all. Just listen. 
The only. words you'll 

want to hear after that is 
the price- $399.95. 

SUGGESTED RETAIL PRICE 

i 
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UNIVERSAL 

RECORD SERVICE 

GOES -WILD! 
SMASHING PRICES 
ON ALL RECORDS-ALLIABELS 

Lifetime Record' . Service 
ONE 'FEE! 

n.wupo 

VANGUÁRD 

Here at last is the only 
record service that offers 
you every record on every 
label-at cost) As a mem- 
ber of Universal Record 
Service, you will enjoy the 
privilege of selecting any 
record in print (not just 
one label or a few labels, 
but all labels) 'and pur- 
chasing' at savings up to 
one half of manufacturer's 
list price. What is more 
important, you will not 
have to obligate yourself 
to buy a certain number 
of records per year, -nor to 
choose from a limited list. 
Simply stated, as a mem- 
ber of Universal Record 
Service, you will be enti- 
tled. to select any record 
on any label, by any art- 
ist, and pay only cost price 
plus a few cents postage. 
Buy one record or a hun- 
dred. If it's in print we' 

G1ppN háve it or 'can get it for 
you in a matter of days. 
Write for 

PCeli 
t that 

RCA VICTORS- save ouoso and 
Ow-ms mre- 

ono níitr 

COLumBIA 

more on all 33-1/3 mono 
and stereo L.P. records. 
Due to our huge purchasing 
power, we are able to 
offer super SPECIAL BO- 
NUSES THROUGHOUT THE 
YEAR to our members. 
Lifetime entrance fee is 
only $3.00. You can make 
this back in savings on 
your first purchase. PLUS- 
we send you, absolutely 
free, by return 'mail, the 
newest unabridged world 
famous Schwann Catalog. 

Thousands of 
Satisfied Customers! 

' ALL RECORDS GUARANTEED FACTORY FRESH 

ACT NOW! 
FILL OUT AND MAIL COUPON TODAY 

FOR YOUR FREE BONUS 

1 

1 

UNIVERSAL RECORD SERVICE 
Box 1111 Mountainside, N. J. 
Gentlemen: 
Enroll me now in the Universal Record Service. 
Enclosed is my check m.o. for 53.00 
covering lifetime membership. I understand 
this entitles me to buy all records at 
savings up to 50% off manufacturers list 

prices plus o few cents postage without obli- 
gation to purchase any certain amount, that I 

can choose any records in print and that, 
further I will receive absolutely free by return 
mail, the newest, complete Schwann Catalog 
as my bonus for acting immediately. 

Name 

Address 

1 City State 
ss I Mil MI s! - sa - - - - tt - w IM 
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HI -FY 
By Larry Klein 

Low Tape Bias 
l have been considering buying a 

tape recorder that has good speci- 
fications except that its bias oscillator 
operates at 60 kc. Would this cause trou- 
ble when recording stereo FII, and, if 
so, is there an easy way of raising the 
oscillator frequency? 

PETER TILLMAN 
Houston, Texas 

AThere are several interrelated fac- 
e tors that must be dealt with here. 

To take your last question first: raising 
the frequency of the bias oscillator is 

quite easy-it would simply mean chang- 
ing the value of one or two capacitors. 
However. the recorder's erase head would 
probably not operate properly at the new 
higher frequency. and the bias -current 
requirements of the record head would 
probably change radically also. 

As to whether the recorder's present 
60-h bias frequency will cause trouble 
when recording stereo Fill broadcasts- 
this depends mostly on how efficiently 
your receiver or tinter suppresses the 38- 

kc tone (inherent in the stereo reception 
process) at its tape -output jack. The best 
way to find out whether any given re- 
corder and stereo tuner are compatible is 

to record a stereo broadcast and listen dur- 
ing tape playback for the whistles and 
beat notes that are symptomatic of bias - 
oscillator interference. 

Louder Electrostatics 
1 would like to know how to get 

e more volume out of my electro- 
static tweeters. They have a built-in 
power supply and a crossover at 5,000 
cycles. 

CLIFFORD HUSSEY 

Detroit, Michigan 

AThere is no practical way to in - 
e crease the output volume (loud- 

ness) of an electrostatic speaker. Loud- 
ness is determined by how much air is 

moved. and an electrostatic speaker is 

capable of only very small diaphragm ex- 

cursions before distortion occurs. The 
largest electrostatic speakers are able to 
produce reasonable volume levels not 
simply because their diaphragms are ca- 

pable of greater movement, but because 
they have large diaphragms. 

It has been suggested that an efficient 
woofer can be matched to a less efficient 
electrostatic tweeter simply by installing 
a control on the woofer to reduce its vol- 
ume. Ir/hile this will work in terms of 
matching the efficiencies of the two speak- 
ers. the overall efficiency of the system 

will be reduced to that of the electrostatic 
speaker. Im addition. the control will af- 
fect the damping factor of the amplifier 
and middy bass reproduction may result. 

Overnight Operation 
QOn a couple of occasions, i have in - 

e advertently left my amplifier on 
overnight. Does this hurt it, and if so, 
how? 

ROBERT REIFF 
Middlebury, Vt. 

AIf your amplifier is adequately ven - 
e tilated, no special problems should 

arise from leaving it on overnight. The 
only parts of an amplifier that age sub- 
stantially are the vacuum tubes. Tube 
life obviously will be shortened by over- 
night operation. but no more .to than if 
the amplifier had been operated for the 
same length of time during the day. 

Transistors are not supposed to de- 
teriorate through use. and if a transistor 
amplifier is designed and adjusted prop- 
erly. the parts should have at least five 
timer the life expectancy of those in a 

tube unit. 

Line Noises in Recording 
QBefore i do any tape recording I 

e go through the following pro- 
cedure: I remove the fuses from the hot- 
water heater, turn down the furnace, un- 
plug the refrigerator, and caution 
(threaten) other family members to 
avoid turning lights or appliances on or 
off during the recording period. i do all 
of this to eliminate pops, buzzes, and 
hums from the tape. \Vith all my precau- 
tions, however, noise still gets in, as it is 

impossible to see that all appliances are 
turned off, and kept off, while recording. 
Do you have any further suggestions that 
might he of help in obtaining tape re- 
cordings unmarred by noise? 

ROBERT A. RICKETTS 
Seattle, Wash. 

A The electrical noise produced by 
appliances can get into a tape re- 

cording in several different ways. There 
may be direct radiation of radio -fre- 
quency noise caused by the sparking of 
faulty electrical contacts. This is picked 
up directly by the early high -gain stages 

of your tape recorder. The a.c. line may 
also be carrying and radiating r.f. noise 
(whose original source is the sparking 
contacts). It is also possible that the noise 
is not r. f. in nature at all. If the tape -re- 
corder circuits are sensitive to line -voltage 
surges, the sudden current drain caused 

(Continued on page 20) 
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Perfection results from 
CHOICE ...NOT CHANCE 

Since no single phono cartridge can be all things to all people, 
we earnestly recommend that you employ these individual 
criteria in selecting your personal cartridge from the broad 
Shure Stereo Dynetic group: 
YOUR EAR: First and foremost, listen. There are subtle dif- 
ferences in tonality that beggar description and are quite 
unrelated to "bare" specifications-yet add immeasurably 
to your personal listening pleasure. 

YOUR EQUIPMENT: Consider first your tone arm's range of 

RUGGED AND 
RESPONSIVE 

""S 
l 

0 Ma9C 

Q SHUgrI 

MODEL M44 -C 

An exceptionally rugged cartridge 
that tracks at 3 to 5 grams. Ideal 
for older model, heavier -tracking 
turntables, or where children or 
guests have access to your system. 
Retractile stylus prevents record 
damage. 15° tracking for minimal 
IM and Harmonic distortion. Truly 
musical sound. Only $17.95 

THE "FLOATING" 
CARTRIDGE 

MSOE GARD-A-MATIC® 
WITH ELLIPTICAL STYLUS 

Bounce -proof, scratch -proof per- 
formance for Garrard Lab 80 and 
Model A70 Series automatic turn- 
tables. Especially useful for appli- 
cations where floor vibration is a 

problem. Spring -mounted in tone 
arm shell. Unique safety feature 
retracts stylus and cartridge when 
force exceeds 11/2 grams ... pre- 
vents scratching record and dam- 
aging stylus. $38.00 

--- I--IVF?E 

tracking forces. Too, keep in mind that the cartridge ordinarily 
represents the smallest monetary investment in the system, yet 
the ultimate sound delivered depends first on the signal re- 
produced by the cartridge ... "skimping" here downgrades 
your entire system. 

YOUR EXCHEQUER: Shure cartridges cover the entire eco- 
nomic spectrum. And they are ALL Shure in quality, all Shure 
in performance. Even the least costly has received copious 
critical acclaim. 

ECONOMICAL 
TREND-SETTER 

d uRT 1 

M44 SERIES 

Premium quality at a modest price. 
15° tracking angle conforms to 
standard adopted by major record 
companies. Remarkably low IM 
and Harmonic distortion ... excel- 
lent channel separation, providing 
superlative stereo effect. Scratch - 
proof retractile stylus. M44-5 with 
.0005" stylus for 3/4 to 11/2 gram 
tracking. Only $21.95. M44-7 for 
11/2 to 3 grams, .0007" stylus. Only 
$19.95 

THE ULTIMATE! 

i 

a v"o 

V -I5 
WITH 

BI-RADI4L ELLIPTICAL STYLUS 

For the purist who wants the very 
best, regardless of price. Reduces 
tracing (pinch effect), IM and 1lar- 
monic distortion to unprecedented 
lows. 15° tracking. Scratch -proof, 
too. Produced under famed Shure 
Master Quality Control Program 

literally hand -made and in- 
dividually tested. In a class by it- 
self for mono as well as stereo 
discs. For manual or automatic 
tcirntables capable of tracking at 
11/2 grams or less. $62.50 

ALL THE MOST 
WANTED FEATURES 

M55E 
15° TRACKING, ELLIPTICAL STYLUS 

Professional performance at a 

modest price. Compares favorably 
to the incomparable Shure V-15, 
except that it is produced under 
standard Shure quality control and 
manufacturing techniques. Re- 
markable freedom from IM, Har- 
monic and tracing distortion. Will 
definitely and audibly improve the 
sound of monaural as well as 
stereo records played on any sys- 
tem (except those using the Shure 
V-15, of course.) A special value 
at $35.50. 

"THE BEST 
PICK-UP ARM IN 

THE WORLD" 

SHURE SME 

Provides features and quality un- 
attainable in ANY other tone arm. 
Made by British craftsmen to sin- 
gularly close tolerances and stand- 
ards. Utterly accurate adjustments 
for every critical factor relating to 
perfect tracking ... it realizes the 
full potential of the cartridge and 
record. Model 3012 for 16" records 
$110.50; Model 3009 for 12" rec- 
ords $100.50 

High Fidelity Phono Cartridges ... World Standard Wherever Sound Quality is Paramount 
Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 
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Enjoy pleasure filled hours in full fidelity with an 88 
Stereo Compact - the choice of music connoiseurs. 
Play standard tapes or build a library-easily recorded 
from AM and FM radio or LP's. Concerts, lectures, 
family or social events - all come to life - ready at 
your fingertips. 
Features exclusive "Edit-Eze" cuing and editing. Superb 
30-18,000 cps frequency response for finest mono or 
stereo recording with three hyperbolic heads. Monitor - 
off -tape, Sound on Sound, Erase-Protek, automatic shut - 

oft, tapelifters, are but some of the many features to 
let you thoroughly enjoy high quality tape recording. 
Ask your Viking dealer to run an 88 Stereo Compact 
through its paces. You'll enjoy the practical features 
and superb quality of this fine tape recorder - truly 
a masterpiece made by SKILLED AMERICAN CRAFTSMEN 

4 -track model ... . $339.95 , 
2 -track model .... $347.95 u,ir . 
Walnut enclosure . $ 18.95 'mew ing Or MINNIAPOII5. INC. 

I 
9600 Aldrich Ave. So. Minneapolis. Minn. 55420 

CIRCLE NO. 60 ON READER SERVICE CARD 
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by the turning on of an oil burner or re- 
frigerator motor will cause the line volt- 
age to drop, and the recorder amplifier 
will go into a momentary instability that 
will appear on the tape as noise. 

Obviously, the only way you are going 
to effect a cure is to attack the problem 
at its source. i t should be possible to shield 
and suppress the arcing or sparking that 
causes the r. f. pickup. On the other hand, 
if line -voltage surges are your problem, 
the solution is to use a constant -voltage 
transformer with enough current capacity 
to handle the tape recorder. 

Two books on the subject of interfer- 
ence that may be helpful are: R. F. in- 
terference Control Handbook, published 
by Howard IV. Sams & Co., Indianapolis. 
Indiana: and Hom to Locate and Elimi- 
nate Radio & TV interference (#158), 
published by John F. Rider Publisher, 
New York, N. Y. 

Taping Old 78's 

Q l have recently come across a col- 
lection of old vocal discs- 

Caruso, McCormack, Schumann-Heink, 
and others of the same era-and i ould 
like to transfer these 78 -rpm discs to tape. 
What is the best kind of playback equip- 
ment to use? 

GEORGE HIGGINS 
Kansas City, Mo. 

A The main problem will be to find 
the proper -size playback stylus. 

In general, the groove widths of acous- 
tical 78's-records made before 1925- 
are much wider than those on the discs 
of the 1930's and 1940's. And when a 
wide -groove record is played with a 
small -tip stylus, the stylus rattles around 
in the groove. causing distortion and ex- 
cessive surface noire. Unfortunately. 
there is no commercially available stylus 
with a tip radius big enough for most 
acoustical 78's. Even if there were, one 
stylus would not be optimum for all the 
records, because of the lack of standard- 
ization in groove widths. Today's listener. 
unless he wants to devote an extraordi- 
nary amount of time to solving this prob- 
lem, is best advised 10 use a standard 
78 -rpm -stylus, one which has a 2.7 -mil or 
a 3 -mil tip radius. While this usually re- - 
snits in some tonal roughness and a fairly - 

high level of surface noise, there seems to 
be no practical alternative. A number of 
manufacturers offer high -quality phono 
cartridges that accept 78 -rpm styli (of 
their own manufacture). 

One afterthought: I would not recom- 
mend trying to "enhance" 78 -rpm records 
by adding reverberation or volume -ex- 
pansion. It would be best to copy the discs 
directly onto tape and add any desired 
compensation later during playback. 
Don't be afraid to turn your tone and 
loudness controls to extreme positions, 
because some experimentation will be nec- 
essary in order to achieve a satisfactory 
tonal balance from older discs. 

IIIFI/STEREO REVIEW 



Straight Line Tracking 
A Revolutionary Development from Marantz 

Finally, the art of tracking a record precisely duplicates the art of 
cutting a record The new Marantz SLT-12 Straight Line Tracking 
system exactly conforms to the angle, the posture and the tracking used 
in the cutting of original master stereo records. This perfect compatibility 
eliminates the inherent deficiencies of conventional 'swing arm' 
record player systems and gives incredibly perfect reproduction. 
Gone forever: tracking pressure, tracking noise, excessive torque 
influence, stereo imbalance, stereo misphasing, record scarring, 
skipping and groove skating. 

The sound of Marantz is the sound of music at its very best. 

Ultimately you will want Marantz. 
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MARANTZ, INC. SUBSIDIARY OF I-WERfWI INC. 
25-14 BROADWAY, LONG ISLAND CITY, NEW YORK 
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When Summer 

Calls You 

Outdoors;í, 
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Need-You_LeáV 
Music Behind? 

Summer is a fun season. It's the time 
when you enjoy all the good things of out- 
door living - your pool, your patio, your 
barbecue, the warm sun and the balmy 
nights. 

But, remember good music reproduction 
can add as much to your summer outdoor 
enjoyment as it does to your winter fire- 
side. For dancing on the terrace, perhaps. 
Or as background while you laze by the 
pool. Maybe a dinner concert with your 
cookout. 

We're not talking about the cramped 
sound of a transistor radio, of course. We 
mean the same type of rich, full-bodied 
sound you get from your indoor high fi- 
delity system. 

It's easy to achieve. Just a pair of wires, 
a Bozak Bard (two for stereo) and your 
present music system, right where it is. 

l 
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The Bard is a remarkable new- type of 
carefree outdoor speaker made by Bozak. 
You can stand it on the deck, attach it to 
a wall, hang it from the rafters. It's com- 
pletely weatherproof - even an accidental 
ducking in the pool won't harm it. 

We won't promise that the Bard will de- 
liver all the musical realism that has 
made Bozak the quality leader in speaker 
systems since high fidelity began. We 
just say there isn't a finer speaker made 
for your outdoor use. 

It only costs $83.50. You ought to hear it. 

Your Bozak dealer is in the Yellow Pages 
or write us. 

DARIEN, CONNECTICUT 
CIRCLE NO. 7 ON READER SERVICE CARD 

OFOR STORES "WHERE YOU CAN BUY" 
SEE LAST PAGE. 

JUST LOOKING "'- 
... at t lie hest in new I1 i-li components 

Ampex otters three new transistor- 
ized three -speed. four -track stereo tape 
recorders. The Model 865 (shown below ) 

is a walnut -encased recorder with two 

VU meters, dual capstan drive, in. so- 

matic tape litters, and automatic shut- 
off when the tape runs out or breaks. 
The 865 sells for 5309. Other models 
offered in the 800 line are the 860, a tan 
vinyl -encased recorder similar to the 865 
(S289), and a deck model. the 850 
(S269). Speakers sell for S65 a pair. 

circle 180 on reader service card 

Electro -Voice's new E -V Seven is 
a compact (10 x 19 x 9 inches), two- 
way acoustic -suspension speaker system 
constructed of hardwood with a hand - 
rubbed, oiled walnut finish. In this two- 
way system, a high -compliance, 8 -inch 

- 

woofer crosses over at 2,000 Cps to a 

31/2 -inch cone tweeter that has polyure- 
thane damping. A continuously variable 
high -frequency level control permits 
tweeter output level adjustment. The 
speaker has a frequency response of 50 
to 15,000 cps, an 8 -ohm impedance, and 
is rated for 50 v arts peak program ma- 
terial. Price: S65. 

circle 181 on reader service card 

Kenwood announces the Model 
TK-80, a transistorized 80 -watt stereo 
receiver with a frequency response of 20 
to 60,000 cps, - I db. Harmonic dis- 
tortion is less than I per cent at an out- 
put of 32 watts per channel. The tuner 

0 ` _ 
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section section has a t.8 -microvolt sensitivity 
(IHF), a signal-to-noise ratio of 60 db, 
image rejection of 55 db, and a 2 dh cap- 
ture ratio. Stereo separation is 38 db at 
1,000 cps. In addition to the usual con - 

trots and functions, the TK-80 includes 
interstation-noise muting, an output -tran- 
sistor protection circuit. and automatic 
mono -stereo switching in the presence of 
a stereo broadcast. Price: $379.95. 

circle 182 on reader service card 

Lafayette introduces the Criterion 
XL -360, a speaker system with 360 -de- 
gree dispersion over its entire range. Four 
dual -cone 6 x 3 -inch speakers in the top 

co'er the 3,000- to 20,000 -cps frequency 
range. A high -compliance 8 -inch woofer, 
mounted face down in the lower section, 
handles frequencies from 32 to 3,000 cps. 
The system's power -handling capacity is 

20 watts: its impedance is 8 ohms. 
Price: 569.95. 

circle 183 on reader service card 

Microtran announces the HD -I5 
handheld magnetic bulk -tape eraser. The 
device erases recorded material from a 

reel of tape in seconds without rewind- 
ing. Tapes are erased simply by moving 

w 

the eraser over each side of the reel. 
Noise levels of tape are reduced to be- 
low those normally achieved by erase 
heads. The unit operates on 110-120 volts 
a.c. and has a momentary -contact switch. 
Price: Stt.95. 

circle 184 on reader service card 

Olson's X -Air miniature speaker 
system measures 6 x 9 x 5 inches and 
employs a magnet that develops over 
10,1u00 gauss. The sealed acoustic -sus- 
pension cabinet is constructed of s/8 -inch 

(Continued on page 24) 
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This is the only tube you need for 
Scott's new 80 -Watt solid state amplifier kit! 

An ordinary light bulb? For a transistor 
amplifier kit? It's part of a new system Scott 
engineers have developed so that even a 
novice can successfully build a professional 
solid state amplifier. 

The electric light bulb is an ingenious 
part of Scott's exclusive "fail-safe" circuit. 
You connect it to the back of your com- 
pleted amplifier just before you first turn it 
on. A dim glow means you're A.O.K. A 
bright glow means the light bulb has ab- 
sorbed excess power before it can burn out 
valuable silicon transistors, and that you 
must recheck your wiring. 

Actually, a mistake like this is highly 
unlikely. The unique Scott instruction book 
with its life-size full -color charts . . . the 
fact that touchy circuits come factory -tested 
on preassembled modular circuit boards ... 

allow even a novice to build a solid state 
amplifier that is in every way equal to a 

Scott factory -wired unit. 
When you're ready for final adjustments, 

there is a precision test instrument, the Scott 
Circuit Monitor, that allows you to actually 
set the balance and bias of the output stage 
for absolutely minimum distortion without 
external test equipment. 

When completed, your 80 -watt LK-60 
will have all the features of the most expen- 
sive Scott factory -wired amplifiers; heavy 
duty rugged silicon output stages that will 
drive the most inefficient speakers, military- 

i i ....... .. 
Q SCOTT® 

type heat sinks to assure long operating life, 
Power Level Indicator, and the complete 
professional Scott control panel. 

The LK-60 is kit -brother to the superb 
factory -wired Scott 260 solid state amplifier. 
Hi Fi/Stereo Review tested the 260 in April, 
and stated that it has "... no sound of its 
own. The listener hears the music ... not 
the amplifier. (It) will reproduce anything 
that is fed into it with well-nigh perfect 
exactness, and without adding any sound 
coloration of its own ." Now that the 
LK-60 kit is at your dealer's, you can share 
with Scott the satisfaction of building a per- 
fect solid state amplifier. 

Specifications: Frequency Response, 10- 
40.000 cps; Power Band Width 20-20,000; 
IHFM Music Power, 80 watts; Distortion, 
0.8%. Less than $189.95. St OTT' DOUSE 

H. H. SCOTT. INC., Ill POWDERMILL RD., MAYNARD, MASS. 
Export: Scott International, Maynard, Mass. Cable HIFI. Prices slightly higher west of Rockies. Prices and specifications subject to change wihout notice. 

OF 

TDID 
ANGEL RECORDS 
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CAN 
YOU HAVE 

PERFECT FM 
SOUND? 

TRY THE ALL NEW WINEGARD STEREOTRON AND FIND OUT! 

You've got an FM tuner. Let's say it's the best that money can buy. But for 
some reason the sound isn't "just so". Maybe it hisses. Or maybe the 
pureness of that FM signal is being distorted. This can happen to any FM 
tuner... even in strong signal areas. The cause-an inadequate FM antenna. 

The cure ... a Winegard Stereotron FM antenna. Stereotron's two power- 
ful driven elements give it the highest front -to -back ratio of any FM antenna. 
It reduces multi -path distortion, eliminates hiss and noise. 

If you're miles from the nearest FM station and never dreamt of receiving 
beautiful FM sound, you should know this: Winegard Stereotrons are 
GUARANTEED to bring in 85% of all FM stations within a 200 mile radius 
when used with the Stereotron antenna amplifier. 

Winegard Stereotron antennas carry a 100% guarantee. If you're not com- 
pletely satisfied, your money will be refunded. Write today for technical 
specs, gain charts, polar patterns, VSWR, etc., and get a brochure on FM 
reception plus an FM station log and map absolutely FREE. 

STEREOTRON ANTENNAS AMPLIFIERS 

MODEL SF100 MODEL SF80 MODEL SF60 2 MODELS 
32.50 24.95 19.95 from 39.95 

Winegard Co. 
3018E Kirkwood Burlington, Iowa 

laminated wood with an oiled walnut 
finish. Frequency response is 65 to 18,000 
cps, power capacity is 15 watts (pro- 

.. 

gram), and impedance is 8 ohms. Price: 
$1.1.98 each, two for $29. 

circle 185 on reader service card 

Scott's new LK-60 solid-state stereo 
amplifier kit has a built-in circuit -monitor 
meter that permits setting the balance 
and bias of the output stages for mini- 
mum distortion. The amplifier also has 

a front -panel stereo headphone jack, 
separate bass and treble controls for each 
channel, and complete tape -recorder in- 

put and output facilities. The steady-state 
power (using vacuum -tube measuring 
techniques) is 30 watts per channel; IHF 
music power is íO watts per channel. 
Harmonic distortion is less than 0.8 per 
cent, and frequency response is 10 to 
10,000 cps. Kit price: under $190. 

circle 186 on reader service card 

Uher's four -track stereo tape deck, 
the 9000, has plug-in modules for the 
record and playback amplifiers, power 
supply, and bias oscillator. The machine 
offers a choice of CCIR (European) or 
NAB playback equalization. It has a 

J 
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hysteresis -synchronous motor; separate 
erase, record, and playback heads; a 

sound -on -sound switch; and illuminated 
VII meters. The recorder also incorpo- 
rates tape lifters, end -of -reel shut-off, 
headphone monitor jacks, a four -digit 
counter with automatic reset, and seven 
inputs. Frequency response is 20 to 20.000 
cps at 71/2 ips and 20 to 15,000 at 33/4 ips. 
Wow and flutter are 0.1 per cent maxi- 
mum at 71/2 ips. Price: 5500. 

circle 187 on reader service card 
/q CIRCLE NO. 61 ON READER SERVICE CARD 
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There are a few 
great tuners besides 
the Fisher FM -I00 -C. 
(They, too, are made by Fisher.) 
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Among knowledgeable audiophiles, the question 
has never been who makes the best tuner, but 

which Fisher tuner is best. 
The answer is difficult, since all Fisher tuners are 

capable of reproducing a broadcast signal exactly 
as monitored by the transmitting station itself, with- 
out the slightest loss of quality. By this fundamental 
audio criterion, every Fisher is the best possible 
tuner. For example, the medium-priced FM -100-C 

gives you the same basic quality as higher or lower - 
priced Fisher models, even though it differs from 
them in convenience features, professional versa- 
tility and performance under unusually adverse 

conditions. Fisher has only a single standard. At 
$249.50, the FM -100-C represents unbeatable value 
and is the best-selling =isher tuner. 

Among the exclusive Fisher innovations and 
other typical circuit features designed into the 
FM -100-C are the Nuvistor-Golden Synchrode front 
end, 4 IF stages, 3 limiters, wide -band radio detec- 
tor, solid-state multiplex section, d'Arsonval tuning 
meter, and the famous Fisher Stereo Beacon", the 

automatic stereo -mono switching circuit. IHF sen- 
sitivity is 1.8 microvolts;, stereo separation in excess 
of 40 db! And then there is the unique Fisher war- 

ranty - two years on transistors and diodes, one 
year on tubes and all other parts. No wonder the 
FM -100-C is popular. 

The dimensions of the FM -100-C are Fisher stand- 
ard: 151/8" wide x 4%" high x 113/4" deep. Weight is 

13 lbs. (Other great Fisher FM tuners include the 
FM -90-B at $179.50, the transistorized TFM-200 at 

$249.50 and the transistorized TFM-300 at $299.50. 

Walnut cabinets for each model available at $24.95.) 
PATENT PENDING 

For your free copy of this 76 -page 
book, use coupon on page 27. 

! 
_ 

EISNER RADIO CORPORATION, 21.40 ASTN DRIVE, LONO ISLAND CITY. N.Y. 11101. OVERSEAS SOS10(NTE WRIT( TO EISNER RADIO 

INTERNATIONAL. INC.. L. 1. CITY. N. Y. 11101. CANADIAN RESIDENTS WRIT( TO TRITEL ASSOCIATES. LTD.. OILLOwDALE. ONT. The Fisher 
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You can't 
tell the 
difference 
between the 
Oki 555 
and any other 
stereo tape 
recorder 

until: 
You lift it. It's a remarkably 
lightweight complete portable 
stereo tape system. So 

compact it weighs less than 25 lbs. 

You check for tubes. It has 
none. It's solid state (all trans- 
sistors ... 27 of them). 

You hear it. It has 2 unique 
two-way speaker systems for 
cleaner stereo sound 
reproduction. (4 speakers.) 

You check its dependability. 
It's guaranteed for I full year.t 

1! 
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And its price is less than you'd ex- 
pect to pay. $349.95*. 
Oki has a fine choice of other solid 
state tape recorders, starting at 
$129.95*. See and hear them now at 
your Oki dealer. 

manufacturer's suggested list price 
tone year pans, 6 months labor 

RFSR 765 

I Chancellor Electronics, Inc., 
1457 Chancellor Ave., Newark, New Jersey 

I Name 

I Address 

City State Zip 

CIRCLE NO. 40 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY" 
SEE LAST PAGE. 

AUDIO 
BASICS 

I by HANS H. FANTEL 

FUNDAMENTALS AND OVERTONES 

yr Is all too easy, in discussing the principles of sound reproduction, to take 

1 for granted-and therefore lose sight of-the first requirement for high 

fidelity: something to be faithful lo. Sound, after all, is not only the end 

product of high fidelity, but the raw material as well. The central purpose of 
a hi-fi system can perhaps best be described as the accurate reproduction of 

that part of the infinitely various world of sound that is used for the creation 

of music. It is a considerable help to our understanding of the problems of 
high-fidelity reproduction to have some grasp of the extremely complicated 

nature of sound, its relation to the amplifying and reproducing process and to 

our perception of it. 

Take, for example, the matter of tone color-also called /inibre-which 
contributes so significantly to the expressiveness of music. A cello and a 

trombone may both be playing the same musical note, but the listener can 

easily tell them apart. What accounts for this? 
When the great German physicist I I. L. F. Helmholtz first began to analyze 

sound some one hundred years ago, he discovered that what the listener hears 

from an instrument as a single musical note actually consists of many different 
tones. There is, first of all, the basic pitch perceived by the ear-called the 

fundamental. But in addition to this fundamental tone, the musical note em- 

bodies a whole series of additional tones, called overtones or harmonics. These 

are multiples of the fundamental frequency (i.e., twice, three times, or four 
or more times the frequency of the basic note). Not all of these overtones are 

equally strong, nor do they have the same phase (time) relationship to the 

fundamental. Each musical instrument has its own individual overtone pat- 

tern, and it is this pattern that gi\es each instrument the characteristic tone 

color by which we identify it. 

Now, since hi-fi components must reproduce this pattern accurately if the 

sound is to he faithful to the original, it can be seen that a wide-and uni- 

form-range of frequency response is necessary. Suppose an oboe is playing 
a note with a basic frequency of 1,500 cps. Its overtones would he: 3,000 cps 

(1,500 X 2), 4,500 cps (1,500 X 3), 6,000 cps (1,500 X 4), and so on. 

To do justice to the sound of the oboe, the system must reproduce these over- 

tones in the exact strengths and phase relationships in which they occur in 

the original. 
Even instruments such as the bass viol, the tuba, and the kettledrum-the 

lowest -pitched instruments in the orchestra-produce higher -frequency over- 
tones that give them their particular tonal flavors. This accounts for the seem- 

ing paradox that a sound system must have a frequency range up to at least 

15,000 cps in order to reproduce accurately instruments whose basic pitch is 

in the lowest octaves of the musical range. 

Another requirement for faithful reproduction of timbre is thie absence 

of harmonic distortion. This type of distortion occurs when an electronic 
component, in effect, adds to the sound some overtones that were not con- 

tained in the original music. Such additions falsify the tone color because 

they alter the overtone pattern of the original. Modern audio circuits are care- 

fully designed to keep this type of distortion at levels so low that the effect 

is seldom perceptible at normal playing volumes. 

Next month I w ill continue this discussion of sound with an examination 
of what is meant by pitch, how it comes about, and how it is perceived. 
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This was a great Fisher stereo system a few years ago. 

- -. :--A----- - - 
. 

,, 

H .; z 
r le a! 11_ Q5 . 

This is a great Fisher stereo system today. 

The Fisher high fidelity system in the 
top picture saw its beginnings as a mono 
installation back in the early I 950's. With 
gradual additions it grew into a six -chassis 
stereo system, complete with multiplex 
FN by the end of 1961. It cost a total of 
$683.00 and still sounds superb. 

The new Fisher 500-C stereo receiver 
in the bottom picture is complete on one 
chassis that measures only 171/2" wide by 
131/2" deep. Yet, in that space. it accom- 
modates advanced versions of the saute 
six components: two power amplifiers, two 
preamplifier -control channels, an FM 
Tuner, and a multiplex section for FM - 
Stereo. And-it sounds even better, with 
higher FM sensitivity. 75 watts total am- 

plifier power, more versatile controls, 
many other refinements. The price? Only 
$389.50. Drays your own conclusions. 

(If you like the all -in -one idea, Fisher 
gives you three other choices. For $60 
more, you can have the Fisher 800-C, 
which is identical to the 500-C but also in- 
cludes a remarkable Ail tuner. Or. for 
$90 less, there is the Fisher 400. an FM - 
Stereo receiver with 65 watts power out- 
put. And if you're willing to pay a 

premium for the last word in space-age 
electronics. consider the transistorized 
Fisher 600-T with 110 watts output, sell- 
ing for $499.50. Cabinets for all models 
are available at $24.95.) 

For complete information, use coupon. 
T)Y(RS(5 F(SI0(MTS Flusc w11,T( TO (ün(F F01O iHTeMenoMn. INC.. LONG 1S1.O CITY. N. Y. 11101. 001ÁN F(LO(bTS wFiTt 
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DYNACO 
introduces TILE 

stereo recorder for 

the connoisseur 

$498 

If you are one whose stringent 
requirements or passion for per- 
fection has been convinced of 
the need to spend at least $400 
for a quality recorder, and if 
you have felt that nothing avail- 
able to date for less than $1000 
could meet your demands, then 
give serious consideration to the 
Dynaco Ileocord 2000. 

Judge it first on absolute per- 
formance-live recording is the 
most exacting test for the com- 
plete recorder-then luxuriate in 
its many exclusive features: 

3 stereo mixing inputs with slide -type 
controls and plug-in multiple mike 
conversion 

low impedance transformer coupled 
mike input 

8 -watt amplifiers for PA use. home 
music system, monitor speakers, or low 
impedance headphones 

pushbutton selection of echo. sound - 
on -sound, and unique synchro monitor- 
ing front half the record head 

electronically protected fully transis- 
torized plug-in electronics 

3 speeds. 3 heads, 100 KC bias, 
synchronous drive 

crzco 
KAMzI-SUTRA 
PROP UCTIONS 
IS TWENTY-THREE TOO YOUNG TO OWN 

A RECORD COMPANY? 
My ICES I:ILH:VATT 

AnuzzER sounded and somebody 
shouted, "The Queen Mary is call- 

ing!" Two of the three young men picked 
up phones and started yelling excitedly. 
"Yes, George baby, is that you? How is 

it out on the water? You sound a little 
bubbly, like you're down with the por- 
poises somewhere. You say the record is 

selling 10,000 a day in England? Beauti- 
ful, baby, that's beautiful!" 

"It was George Goldner," said Artie 
Ripp, one of three presidents of Kama - 
Sutra Productions. He's out there on the 
ocean somewhere on the Queen Mary. He 
says the Shangri-Las' 'Walkin' in the 
Sand' is selling like crazy in England. Did 
you catch that figure, 10,000 a day?" 

As the conversation went on, it had 
considerable accompaniment. In an ante- 
room outside Ripp's big main office, 
an impassioned vocal performance was 
being rehearsed to the backing of clinking 
piano triplets. Farther outside, some high 
school songwriters were waiting to he in- 
terviewed. Inside two additional offices 
other high school writers had arrived for 
their working day, long after the after- 
noon school session was over. 

In Ripp's office itself, three phones 
jangled repeatedly. Sometimes the 24 
year old Ripp, Phil Steinberg (who's 23), 
and Hy Mizrahi (25) would all get on the 
three phones together. That's the way it 
is when a company has three presidents. 

"We're three different kinds of guys, 
you know what I mean? But we think 
alike, like the same way, musically, on 
practically everything," said Ripp, set- 
tling down for a minute between phone 
calls. "\Ve make most of our decisions 
together." 

The triumvirate has managed to make 
the right decisions on such productions as 
Jay and the Americans' "Come a Little 
Bit Closer," the Shangri-Las' "Remember 
(Walkin' in the Sand)" and "Leader of 
the Pack," and some exciting new items 
the boys will play without coaxing for 
any tradester who shows the slightest 
interest. 

"Youth is strength," said Ripp, smiling 
with confidence at his colleagues. "I was 
interested in this business when I was 
still in school. I graduated from Jamaica 
(N.Y.) High m hen I was 16 and went 
to Manhattan to try to sell a song I had 
written, called "Barbara," and a group, 
the Temptations. I saw George Goldner 
and bugged him about a job and taking 
the song till he told me, 'What d'you 
want from me?' and hired me. Now he 
and his partners, Leiber and Stoller, are 
great friends of ours." 

Ripp got lots of experience working 
with George Goldner. He got more later 
working with Aaron (Goldie) Golcdmark 
and his Goldie label. 

Hy Mizrahi, president number two, 
is from Brooklyn. He got out of high 
school and immediately started making 
a lot of money. "A friend and I put up 
$1,200 apiece and started a discount store 
in Virginia Beach. \Ve made a lot. Then 
we eventually had four other discount 
stores on Pitkin Avenue, Brooklyn. My 
partner and I sold three of these for a 

profit and the fourth one burnt down. 
That's when I retired. I had a lot of bread 
by then, so I figured why not retire?" 

1IIIL STEINBERG, also from Brooklyn, 
had built up a good bank account in the 
few years he had been out of school. He 
was a real estate operator in New York 
until his brothers, who were songwriters 
and who knew Hy Mizrahi, got the two 
together. "\Ve had a few coins to invest," 
said Phil, and we decided to start a hot 
record production firm and go big as fast 
as we could. After awhile, Artie got fed 
up with his scene where he was and 
joined us." 

The first act that carne in the door of 
the 1650 Broadway offices was the Shan- 
gri-Las. Their first record for the new 
company, the wildly offbeat "Remember 
(Walkin' in the Sand )" was a hit. This 
success is what helped drop Jay and the 
Americans into their laps. "Leiber and 

(Continued on pd,;e 32) 
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...THE FINEST LOW -POWERED 

AMPLIFIER ON THE MARKET...' 
7* 

the Dynakit SCA-35 gives 
superlative performance at less than $100 

\I 7 

$99.95 kit 
$139.95 assembled 

Now there's a Dynakit for everyone. Long acknowledged as the 
quality leader of the high fidelity industry, with performance di- 
rectly comparable to the most extravagant designs, Dynakit now 

introduces high quality performance concepts at a remarkably 
low price. Take the time to listen to this latest Dynakit on your 

favorite speakers. Compare it to amplifiers at least twice its 
cost. Even with low efficiency speakers, the SCA-35 sounds like 

a big, powerful, expensive amplifier. Why does the SCA-35 

sound so much better than higher priced designs? As detailed 
and as fine as íts specifications are, they cannot adequately de- 

fine absolute performance. Dyna's painstaking engineering and 

consummate concern with quality have evolved unique circuitry 
which fully utilizes the superior performance characteristics of 
patented Dynaco output transformers-transformers frequently 
used in far more expensive 'equipment than our own. Years of 
refinement have produced a new design with the stability, low 

noise, low distortion, full power bandwidth, and excellent over- 
load characteristics usually reserved for much more costly 
equipment. One look inside the SCA-35 will convince you 

that this is the easiest of all such amplifiers to build. A clean. 
uncluttered layout and three factory assembled etched circuit 
boards speed assembly and assure consistent performance 
from unit to unit, even in the hands of novices. Detailed pictorial 
diagrams and step-by-step instructions leave nothing to chance. 

'`Hi Fi Tape Systems Annual, in their Editor's Choice of Hi Fi Systems, 

selected the SCA-35 and the FM -3 Dynatuner as offering the "Most Fi per 

Dollar" (after choosing other Dynakits unanimously for higher priced 

categories) with the following comments: "The SCA-35 is the finest low 

powered amplifier on the market, delivers 16 watts (on each channel) from 
20 to 20,000 cycles with less than 1% distortion, and below 3 or 4 watts 
the distortion is unmeasurable." 
High Fidelity Magazine (May 1964) reported: "A kit -built version of the 
SCA-35 proved to be an outstanding performer among low power ampli- 
fiers. (It) offers performance that belies its cost, meets or exceeds its 

specifications, and is in general an excellent high fidelity component." 
Audio Magazine (March 1964) concludes: "The SCA-35 ... is perfect for a 

small installation where excellent quality, simplicity of construction and 

operation, and attractive appearance are requisites." 

á 
FM3 

$109.95 kit 
$169.95 assembled 

The FM -3 Stereomatic tuner is the ideal 
companion to the SCA-35 for flawless 
mono and stereo FM automatically! 

L 

SEE DYNAKITS 
at the NEW YORK WORLD'S FAIR 

AR-Dyna 
Music Room 

Better Living Center 
Room 224 

Dynakits have been 

selected for many 

individual exhibits 

as well! (,.ei ..-.,. ,., nt rea,res c.c..., 

Stereo 35 
$59.95 kit 

$79.95 assembled 

Z. r?- 

PAS -3 
$69.95 kit 

$109.95 assembled 

If you prefer the additional flexibility and matchless performance of the renowned 
PAS -3 Dyna preamplifier, the Stereo 35 offers the same power output as the SCA-35 
with the recognized advantages of a separate power amplifier. 

Complete specifications and impartial test reports are available on request. 

DYNACO INC. 3912 POWELTON AVENUE, PHILADELPHIA 4, PA. 
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Are These Fallacies 
Stopping You From 

Building Heathkif Components? 
A "YES" ANSWER CAN COST YOU HUNDREDS OF DOLLARS! 

Fallacy: "Too Technical & Complicated To Build". 
FACT: Every Heathkit is designed to be "beginner -built". This is proven by the thousands of people from children to 
senior citizens, from all walks of life, who have built them. Over 300 years of accumulated kit -engineering, the most 
experienced staff in the business, insure your success. No special skills or knowledge are needed ... just some spare 
time and a few simple tools ... we supply everything else. Famous Heathkit non -technical, step-by-step instructions and 
clear "exploded" diagrams identify each part, show you exactly what to do and how to do it ... even how to solder. 
Nothing is left to chance. Send for a manual and see for yourself! 

Fallacy: "Takes Too Much Time To Build It". 
FACT: The average Heathkit can be built in just a few evenings. Kit builders regard this time as well spent, not only in 
terms of dollar savings, but in fun and relaxation. It's like getting two hobbies for the price of one! You'll be surprised 
how fast you finish, working only a few hours each evening. And the pride of craftsmanship and self-satisfaction when 
you're done makes it more than worth the small effort. 

Fallacy: "Doesn't Perform As Well As Factor' -Built Models". 
FACT: The first Heathkit design consideration is performance. Our special staff of audio engineers use the latest, most 
sophisticated techniques in the "state of the art". And much effort is devoted to developing new design. For example, 
Heath introduced the first successful all -transistor stereo components. Only after rigid performance tests are passed, 
sloes kit assembly enter the picture. But don't take our word for it. Compare the specifications . .. read the Heathkit 
component reviews by respected hi-fi authors and editors ...or ask any Heathkit owner! 

Fallacy: "Kits Use Inferior Parts". 
FACT: Heath's reputation for top quality has always been respected by kit builders and non-kitbuliders alike. Tn fact, 
we're noted for our conservative ratings. Actually our engineers "over -specify" parts to insure that extra margin for best 
performance and long, dependable life. As you build your kit, you'll recognize famous names like GE, Sylvania, RCA, 
Weston, Tung -Sol, etc., on the parts you use. 

Fallacy: "Because Of Its Lott' Price, It Just Can't Be As Good". 
FACT: Because you build it yourself, you save the labor cost of factory -built models. Even more significant, buying 
direct from the Heath factory eliminates high dealer markups. With Heath, your money goes where it should ... in 
parts quality, not product distribution. 

Fallacy: "Takes Special Test Gear To Align It". 

FACT: A prerequisite to every Heathkit design is that they meet specifications after assembly without instrument align- 
ment. All critical circuits are completely wired and prealigned at the Heath factory. All other alignment steps are 
accomplished with the simple "Alignment Without Instruments" instructions in each Heathkit manual, 

Fallacy: "If Something Goes Wrong, I Can't Get It Repaired". 

FACT: The Heath Company's most vital concern is your satisfaction, and every effort is made towards this end. If you 
do encounter problems, first check the "In Case Of Difficulty" section, and "Trouble -Shooting" chart in each manual. 
Because of the intimate knowledge gained through kit assembly, most kit builders make repairs themselves, thus saving 
service charges. Heath also maintains a staff of consultants to help & advise you ... just drop them a note. And you 
can always take advantage of factory service facilities, as well as local authorized Heathkit service centers. 

Fallacy: "Mail Order Doesn't Offer the Extra Services I Want". 

FACT: Mail order selling is one of the oldest and most reliable forms of product distribution. Its current growth rate is 
higher than retailing. The Heath Company's success has been built on it. We offer more services than many retailers ... 
liberal credit terms, advice on product selection, and complete servicing facilities. In addition, you enjoy the added 
savings of direct -to -you delivery, and the convenience of shopping right in your home. And who doesn't get excited 
when a package arrives in the mail? 

Join The Thousands Who Put Their Confidence In Heath ...Send For Your FREE Catalog Now ! 

30 1-11E1/STEREO REVIEW 



All -Transistor Stereo Receiver 
AM/FM/FM Stereo Receiver, AR -13A . . . $195.00 Just add 2 speakers for a 

complete stetco system! 46 -transistor, 17 -diode circuit for cool, instant operation, & 
natural "transistor sound." 40 watts continuous, 66 watts IHF music power @ ±I 
db from 15 to 30,000 cps. Rich walnut cabinet. Radio -TV Experimenter, Feb. - 
March Issue: "Comparing the A1? -13A on a feature versus dollar basis, one cannot 
help but admit that the receiver is a rock -bottom dollar buy, about the best you 
can hope for in the solid-state masker place." See entire article. 

Deluxe All -Transistor Stereo "Separates" 
. -- s 

!II 4i 1 yi kW 
1, 

-1, 
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í-`.: ..`.`Ll. I.' -Q 

Low 

A\f/FM/FM Stereo Tuner, AJ-43C ... $129.95 Features 25 -transistor, 9 -diode 

circuitry, automatic switching to stereo with stereo indicator light, AFC, stereo 

phase control, filtered outputs for direct, beat -free recording, and handsome walnut 
cabinet. Julian Hirsch, Hi-Fi/Stereo Review: "The AJ-43 is an excellent Cuter, 

and holds its 011'1t Witli (Illy other tuner of comparative ratings. i particularly appre- 

ciated being able to stack the AJ-43 on top of the AA -21 amplifier, and runt them 

for hours without either one becoming perceptibly warm." 

Matching 70 -Watt Stereo Amplifier, AA -21C ... $149.9.5 Enjoy 100 watts !HF 
music power at ±1 (lb from 13 to 25;000 cps. 26 -transistor, 10 -diode circuit, 
modern walnut cabinet styling. Electronics Illustrated magazine: "The sound front 
the AA -21 is quite startling. Compared to tube amplifiers, the nnost noticeable 

difference is the clarity and crispness of reproduction of transients. in terns of 
measured specs the AA -21 performs as well, and in most cases better, than claimed 
by lleath." 

Cost All -Transistor Stereo "Separates" 

O O - 

..-.. . 
_. 

O O 

AM/FM/FM Stereo Tuner, AJ-33A . $99.95 Boasts 23 -transistor, 8 -diode 

circuit, built-in stct co demodulator, AFC, stereo indicator, filtered stereo outputs 

for heat -free recording, walnut cabinet. Radio Electronics magazine: " ... will 

get any station that can possibly be pulled in." AJ-33A owner, James E. Skiho, 

Bethlehem, Pa.: "... with no external antenna on either AM or FM, / find that 

I can recein e AM Jor a five-Inutdred stile radius and FM for a hundred mile radius! 

Stereo, too!" 

Matching 40 -Watt Stereo Amplifier, AA -22 . . . $99.95 20 -transistor, 10 -diode 

circuit produces 66 watts IIIF music power at ±1 db from 15 to 30,000 cps. 

5 stetco inputs, walnut cabinet. Julian Hirsch, Ili-Fi/Stereo Review: "It has the 

unstrained efortless quality that is sometimes found in iery powerful tube ampli- 

fiers, or in certain expensive transistor amplifiers ... delivers snore than its rated 

pourer over the entire range front 20 to 20,000 cps. Any enthusiasm I may seem to 

express for this unit, incidentally, is purely intentional." 

SEE COMPLETE HEATHKIT STEREO LINE IN FREE 1965 CATALOG! --- 

CABINETS SPEAKERS 
SPEAKER 
SYSTEMS 

CHANGERS & 
TURNTABLES 

. ------.a+t_ 

TUBE OR 

TRANSISTOR 
COMPONENTS 

r 

FREE! 
HEATHKIT 1965 

4409. e 

4 1- 
11, rs ....-t-_. 

- HEATHKIT 
CATALOG 

See these and over 250 
easy -to -build Heathkits 

world's largest elec- 
tronic kit selection. Save 

up to 50% over factory - 
built models. Send for 
your Free copy now! 

Buy Now-Use This Order Blank .. , 

HEATH COMPANY, Dept. 40-7 Benton Harbor, Michigan, 49023 

In Canada: Daystrom, Ltd., Cooksville, Ontario 

Please send FREE 1965 Heathkit Catalog. 

Model Description Weight Price 

Name 
(Please Print) 

Address 

City State Zip 

SHIP VIA: Parcel Post Express Collect Freight 0 20% Included, C.O.D. Best Way 

All prices & specifications subject to change without notice. HF-182R 
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You can now bring 
home a complete 
color slide show 
(24, 40, or 72 
perfectly exposed 
pictures) on just 
one roll of 35mm 
color film with the 
new fully automatic 

FUJICA DRIVE 
half size 35mm 
camera 

FUJICA '"I y . 

It sets 
both correct 
shutter speed and 
lens opening all 
by itself. Advances 
film all by itself. 
It has a 5 element 
f/2.8 fast lens. 
Now at your 
camera dealer. 
Less than $75 

Or write for booklet to 
FUJI PHOTO OPTICAL PRODUCTS, INC. 

A subsidiary of 
Ehrenreich Photo -Optical Industries, Inc. 
623 STEWART AVENUE, DEPT. A-19 
GARDEN CITY, NEW YORK 
New York City Showroom, 
111 Fifth Avenue 
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Stoller still own the group," Ripp said, 
"but they had started their own record 
company and the group was signed to 
United Artists. They assigned us to pro- 
duce their records. Now it's turned out 
that two of their members, Marty Sanders 
and Howie Kane, are exclusive writers 
for us. 

"\Ve've got 13 exclusive writers work- 
ing for us now," said Steinberg. Most of 
them are kids, some of them in school. 
They need experience and training. \Ve're 
trying to give it to them. Lesley Miller, 
who sings on RCA Victor, has been doing 
some writing with us. Most of the others 
are unknowns, but they won't be for too 
long. We want to train these people in 

producing too. That's what our company 
is, basically. We want to produce hits." 

"And it doesn't make any difference 

Spectors, so we can tell them how we 
want something done and let them do it." 

"The pressures that we've all been 
through," said Ripp, "were enough to 
knock 90 per cent of the people out of the 
box. I take vitamins-maybe that has 
helped me a little. But what really helps 
is having some kind of inner push and 
ambition." 

"We don't think we can miss," said 
Mizrahi, "because we haven't tried to 
work along any specific line of trends. We 
don't have a sound that anybody would 
say is Kama -Sutra. We just feature great 
arrangements and we work hard to get 
every record to come out right. Each one 
of us can work in the studio and prac- 
tically do the whole job, whether it's tell- 
ing the horns or the strings what to do 
or pushing the controls on the board. 

"Why aren't you out making n hit recorrl ?" 

who has the song. If our shop comes up 
with it," said Ripp, "that's terrific. But 
outsiders have hit songs for sale too. 
We're unique, I guess, because we don't 
ask for a cut -in. We want to make a good 
record, that's all. And we're just looking 
to build our talents. 

"You know what it takes? It takes 14, 

16, maybe 18 hours a day on the job. It 
means you plough all the money you've 
got into the business and you eat sand- 
wiches three times a day for your meals. 
It means your wife has to he content to 
wait a long time to see you. She has to 
be convinced it's worth it." 

Steinberg added, "If you want to build 
something big, important, powerful, re- 
spected, this is how you've got to do it. 
A lot of sacrifice, believe me. But if you 
want to have children, you want some- 
thing secure for them. Right? It won't 
always be this busy, maybe. I hope we 
can reach a peak and make it a plateau. 
I hope we can train our people into being 
new Ripps, new Steinbergs, new Phil 

Bltt YATES 4 

"And part of that studio scene involves 
foreign languages. If you're only ready 
with your hits for the U.S. market, you're 
hitting about 40 per cent of the total po- 
tential. So we're beginning now to record 
in Italian, German and Spanish. French, 
forget it. Don't stand a chance there. But 
in lots of other markets there's a lot of 
loot to be made. \Ve haven't really seen 

any of our money yet, although things are 
getting more stabilized now. We've been 
in business almost a year and Artie has 
been with us six months. \Ve don't have 
sandwiches every meal anymore, but 
every cent that comes in is going right 
back into the business. 

And as two long-haired high schoolers 
came in to go to work ("\Ve pay them 
advances against royalties as a sort of 
salary"), the boys turned on a brand new 
side by a hunch of 13 year olds ("Is 13 

Too Young to Fall in Love?"), then all 
three graphed phones while the test press- 
ing was playing. 

Reprinted by courtesy of :MUSIC (BUSINESS 
LC) I9134. Nlu.le llus Ines. Inc. All rights reserved 
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GIJIRilx' 'rl' 
5 years or 
50,000 ~--íles* 
no break - 
ín period - 

no oil 
changes - 
no grease 

jobs - 
no thou- 
sand mile 
check ups 

1 J 

A new guarantee for an outstanding new compact loudspeaker. The 1965 Jensen 
Model PR -200 is an engineering triumph. The "power plant" within the beautifully 
crafted oiled walnut cabinet is a skillfully engineered 3 -speaker, 3 -way system with 
a 12 -inch woofer. 
Three famous, exclusive Jensen loudspeakers faithfully reproduce every sound in the 
25 to 20,000 cycle frequency range. Contemporary wrap -around fabric of textured 
rattan compliments the beauty and sophistication of fine Jensen craftsmanship. 
For the analytically minded write to the Technical Service Department for a full expla- 
nation of the 50,000 mile guarantee. 

*whichever comes first 

JENSEN 

IOUDSPEAxHIS 

Suggested resale price S179.50 

See your Jensen hi -/l dealer. 

JENSEN MANUFACTURING DIVISION / THE MUTER COMPANY / 6601 SOUTH LARAMIE AVENUE, CHICAGO, ILLINOIS 60638 

Canada: Radio Speakers of Canada, Ltd., Toronto Argentina : Ucoa Radio, S.A., Buenos Aires Mexico: Fapartel, S.A., Naucalpan, Mex. 
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Compare these Sherwood S-9000 specs! Power output for both channels is 150 watts at %% I. M. distortion. Continuous sine -wave power output (two 
channels) is 100 watts at '4% distortion. Power band width: 12-25,000 cps. at 1% distortion. Hum and noise: Phono-70db, Tuner-80db. Sensitivity: Phono 
2.5 mv, Tuner 0.35v. Other Sherwood ALL -SILICON Solid -State amplifiers are the S-9900, 90 -watts music power (features ctr. channel moro power) rá 

$229.50 and the S-9500, 50 watts music power ar $179.50. 
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539.50 is Sherwood - - 
S-9000 Solid.Stat. 150 
watt amplifier, 5299.50, 
and 5.3000V FM Stereo tuner, $165.00. 
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Are you ready to step up to a Sherwood? You are, if what you seek is the "transpar- 

ent", "life -like" reproduction resulting from 0.1% distortion previously obtainable only 
in bulkier, more -expensive basic amplifiers. And, did you know that only Sherwood 

features ALL -SILICON solid-state circuitry in every amplifier to earn the industry's 

most enviable reliability record? This is why experts confirm again -and -again ... 
Sherwood is the best! 
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Sherwood Electronic Laboratories, Inc., 4300 North California Ave., Chicago, Illinois 60618 Write Dept.7R 
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ARNOLD SCHOENBERG: 

SOCRATES IN EXILE 

auca w cwetw. 

ONE OF THE instructional myths that composer - 

teacher Arnold Schoenberg liked to tell his stu- 

dents was that he had never read a book on the 

history of music. "Historical facts," he once said, "biog- 

raphies of authors and performers, anecdotes of their 

lives-pathetic, humorous, and instructive-may be of 
some value to people who are otherwise (leaf to the ef- 

fects of music. But all this cannot help anyone to absorb 

and remember the content." 
When it came to his own history, however, Schoenberg 

was a meticulous collector of facts and self -revelations 

which will surely benefit future biographers. When he 

emigrated to the United States in 1933, he brought with 

him hundreds of pages of essays, sketches, fragments, 

memoranda, letters, and anecdotes-pathetic and humor- 

ous as well as interesting and instructive. In mid -career he 

estimated that his principal writings would take up 1,500 

printed pages. Most of this material remains unpublished, 

but it has all been indexed, together with his music and 

his paintings, in a bulky catalogue compiled by one of his 

favorite pupils, Professor Josef Rufer of Berlin. 

Many of Schoenberg's papers, as might be expected, 

deal with the discovery and formulation of the "twelve- 
tone method," the musical theory that made him the most 

influential, though hardly the most popular, of twentieth- 

century composers. But Rufer's catalogue also lists scores 

of extracurricular studies and comments on everything 

Nearly fifteen years after his death, 
the controversial originator of the 
twelve-tone method of musical composition 
still exerts great influence as theorist 
and teacher, although his music has yet 

to win general sympathy in our concert halls. 

By FREDERIC GRUNFELD 

from baby care to Realpolitik, including the following: 

My music typewriter, outline for patent (drawing). 1909 

International Military Security for Peace. 1917 

Sketches for a Highway. 
"The Singularity of Johann Strauss." 
My Opinions of Contemporaries. 1923 

Streetcar Ticket. Letter to the management of the Berlin 
Streetcar Company with carefully worked out sketches 

and explanations for a streetcar transfer. 1927 

Pumpernickel. 1927 

Interview with Myself. 1928 

Stylistic Gems of My Lying Enemies. 1929 

On Spanish Tennis. 1932 

Advertising Language. 

Schoenberg once noted that "everything I write bears a 

certain inner resemblance to me," and even this brief list 

of titles suggests the outlines of his character: restless, 

inventive, didactic, fussy about details. An artist who will 
go to the trouble of telling a streetcar line how to run its 

affairs is an artist whom nothing will ever satisfy. Indeed, 

the singularity of Arnold Schoenberg arises from this 

selfsame discontent with art and mankind, with dimin- 
ished seventh chords, public transportation, world politics, 

and advertising slogans. It could be said that this per- 

manent state of dissatisfaction made him-psychologically, 
at least-always an exile. Toward the end of his life he 

compared his career to "falling into an ocean of boiling 
water; and, as I couldn't swim and knew no other way 
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Schoenberg appears third from left in this rare uhf photo with the ensemble who presented the first Pierrot I.unairc in Herlin, 
October 16. 1912. The actress Albertine 7.ehme (center), who suggested the work. to Sehoenbe,{. performed the speaking part. 

out, I struggled with my arms and legs as best I could." 
Arnold Schoenberg's long, stubborn struggle began on 

September 13, 1874, in the Vienna of Johannes Brahms 
and Johann Strauss. His parents were Jewish K/cinbürger 
in modest circumstances, but, like Felix Mendelssohn, he 
was educated as a Christian. "I began studying violin at 
the age of eight and almost immediately started compos- 
ing.... All my compositions up to about my seventeenth 
year were no more than imitations of such music as I had 
been able to become acquainted with-violin duets and 
duet arrangements of operas and the repertory of military 
bands that played in public parks." 

"One learns only what one knows anyway," he used to 
say, and he was largely self-taught as a composer except 
for the informal advice he received from his young friend 
Alexander von Zemlinsky, "to whom I owe most of my 
knowledge of the technique and the problems of compos- 
ing." Between seventeen and twenty-one Schoenberg 
worked (though not very willingly) as a clerk in a Vien- 
nese bank. 

Determined to become a full-time musician, he took a 
job as conductor of a metalworkers' choral society and 
hired himself out as an arranger of operettas and popular 
songs. Through these activities he turned out over 6.000 
pages of commercial orchestrations, and although this 
mountain of hackwork interfered with more important 
projects, it taught him how to put his musical thoughts on 
paper with the fluency of a court stenographer. 

Among his earliest published works were several songs 
with texts by Richard Dehmel, a moody expressionist poet 
whose work also suggested the stony -line for Schoenberg's 
1899 tone -poem, Vcrkliirie Nncbi. Scored for string sex - 

let (in violation of the unwritten rule against literary pro- 
grams in chamber music), it was designed to "portray na- 
ture and to express human feelings" in a typically fin -de - 
siècle setting. On a walk through a park in the moonlight, 
a woman confesses to her lover that she is bearing a child 
that is not his. But the man's generosity "is as sublime as 
his love' and her anxious evening is turned into a verk- 
lürte Nachi-a transfigured night. 

There were catcalls and fisticuffs when this work was 
first performed on March 18, 1902, but Viennese audi- 
ences eventually thought better of it. In a string orchestra 
arrangement it even became something of a popular hit- 
so much so that Schoenberg, much to his annoyance, was 
always asked why he didn't write more of the same. From 
the standpoint of style, although there are some sugges- 
tions of Liszt, Bruckner, and Hugo Wolf, the music re- 
flects principally the influences of Brahms and Wagner. 
"The treatment of instruments," Schoenberg admitted, 
"the composition, and much of the sonority were strictly 
Wagnerian." 

These Wagnerian tendencies came into full flower with 
the Gurre-Liec/er song cycle, one of the more ornate ex- 
amples of post -Romantic musical architecture. (Ernest 
Newman, who was anything but an admirer of Schoen- 
berg, once called it "the finest musical love poem since 
Tristan.") Based on Jens Peter Jacobsen's neo -Gothic 
poems, translated from Danish into German, the work is 
scored for five solo voices, a speaker, three four-part male 
choruses, an eight -part mixed chorus, and a heavily rein- 
forced orchestra containing, among other things, several 
large iron chains to be clanked for dramatic effect. The 
writing is so complex that Alban Berg's "short" analysis 
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of the work runs to some eighty-three pages of fine print. 

In October of 1901, shortly after marrying \Iathilde 

von Zemlinsky, Alexander's sister. Schoenberg had moved 

to Berlin. A well-known Berlin theatrical revue first hired 

him as the conductor of its pit orchestra, but thanks to a 

recommendation from Richard Strauss he soon found more 

congenial work teaching composition at the Stern Con- 

servatory. In 1902, the year in which his first child was 

born, he composed a long, densely dissonant symphonic 

poem on Maurice Maeterlinck's Pelléa.r el itléli.rande. Like 

Debussy, he had first thought of turning Pelléas into an 

opera, "but I gave up this plan. though I did not know 

that Debussy was working on his opera at the same time." 

II is return to Vienna a year later marked the birth of 

the notorious "Schoenberg school." a brilliant constella- 

tion of young Schoenberg disciples. including Anton Web - 

ern and Alban Berg, who were destined to play a major 

role in the development of modern music. Schoenberg 
was a passionate teacher and a formidable theorist; though 
not much older than most of his private pupils, he was 

looked up to as a sort of tutelary genius. "His talk is in- 

struction, his actions are exemplary, his works are revela- 

tions," reported Berg excitedly. "He has in him the 

teacher, the prophet, the messiah...." 
There were complaints in academic circles that this un- 

accredited Socrates was corrupting the youth of Vienna. 

"People think that Schoenberg teaches his own style and 

forces his pupils to adopt it," Webern wrote. "But that is 

utterly wrong. Schoenberg doesn't teach any style at all; 
he advocates neither the use of old nor new methods of art. 

Schoenberg in Russia: the composer conducted performances of 
his own works in the imperial city of St. Petersburg in 1912. 
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I Ie says. 'What good is it to teach solutions to workaday 

problems? That way a student only learns the techniques 
he should not use if he wants to become an artist.' 
... Above all, Schoenberg expects his pupils not to turn 

out routine exercises in academic forms, but to create their 
war!: out of an inner necessity for expression." 

crrt-IER with the most gifted of his students, Schoen - To 
berg embarked on an intensive search for ways to achieve 

"the emancipation of dissonance." By 1908 he had reached 

the point of an open break with the traditional principles 

of harmony-his works no longer bore key signatures, 

and he was abandoning the use of "tonal centers." Mu- 

sic critics promptly christened the new style "atonality." 
Schoenberg and his friends detested the word --they 
would have preferred "undetermined tonality" or "float- 

ing tonality"-but it proved to be a convenient and there- 

fore indelible label, and Arnold Schoenberg will thus go 

down in history, uo/etlr roleas, as the great "atonalist. ' 

Though these experiments were only the first and 

gentlest phase of his harmonic evolution, they sounded 
"wrong" and "anarchist" enough to provoke a series of 
scandals in the Viennese concert halls. At the first perform- 

ance of his Pc fleas nud illelisande in 1905, the audience 
was "seized by a kind of madness" and made a rush for 

the doors in the middle of the piece. The same wild scene 

was repeated at the premiere of the First String Quartet 
two years later. 

In 1908, also, there was a riot at the premiere of the 

Second String Quartet. a work containing two vocal move- 

ments with texts by Stefan George. At this departure from 

convention, according to the critic Paul Stefan, "part of 
the audience first giggled, then laughed and became rest- 

less; some shouted to the performers to stop.... Marie 

Gutheil-Schoder, the soprano, stood on the podium ex- 

posed to the fury of this scene and went on singing. in 

tears. Afterwards the noisemakers demanded that the hall 

be aired out so that the walls would be worthy of receiving 

Beethoven's 'Harp' Quartet, which was next on the pro- 

gram.... And then people wonder why Schoenberg is 

embittered against Vienna." 
The newspapers, meanwhile, mounted heavy attacks on 

Schoenberg as "a fanatic of nihilism and disintegration." 
Even the relatively harmless Pelleas was described as "one 
long-drawn-out wrong note." The austere Chamber Sym- 

phony for fifteen solo instruments, Opus 9, which marks 
the end of his "tonal" period, was nicknamed the "cham- 

ber -of -horrors symphony." The Three Piano Pieces, Opus 
11, which usher in the new atonal style, were the subject 

of a fierce denunciation by the Berlin critic Walter Dahms: 
"First a child taps the piano aimlessly, then a drunk 
smashes the keys like mad, and at the end someone seats 

himself ... on the keyboard." 
The bad jokes and personal insults went far beyond the 

normal hounds of aesthetic controversy. When Schoenberg 
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moved to Berlin a second time in 1911, Dahms published 

an open letter calling him an incompetent fake and a hum- 

bug who should at once be shipped hack to Austria. His 

countryman Fritz Kreisler announced to the press that 

Schoenberg's works were "not music. ' Richard Strauss 

let it be known that "only a psychiatrist can help poor 

Schoenberg now." For old -guard critics like I Icory I:inck 

of the New York Evening Port, Schoenberg's new style 

was merely a bid for publicity: "Ile was ignored till he 

began to smash the parlor furniture, throw bombs, and 

hitch together ten pianolas all playing different tunes, 

whereupon everybody began to talk about it.'' Yet this 

music was nothing if not wholly organized and utterly 

calculated; far from hitching pianolas together, Schoen- 

berg habitually left nothing at all to chance. 

"I could never understand what I had done to make 

them so malicious, so iolent, and so aggressive," the com- 

poser once wrote. "I am still certain that I never took any- 

thing from them which was theirs." It is, of course, im- 

possible to formulate convincing arguments in disputes 

about taste, but Schoenberg did devise a sophisticated de- 

fense position: "I write the kind of music which roes not 

appeal to !bore who understand nothing about it. But one 

must ad/nit that it appeals to those who nuder.il,rud 
Beyond this aphorism very little has been added to the 

Schoenberg controversy since 1910. H is music still appeals 

only to those who understand it-chiefly other composers 

and intellectuals. Though hundreds, even thousands of 
new converts have appeared in recent years, there is still 
no sign that the gap between the avant-garde and ordinary 
listeners has narrowed appreciably. But there is no longer 
any doubt that Schoenberg was a great composer, an ex- 

tremely influential teacher, and a revolutionary thinker, 
even if his works appeal only to a small band of the elect. 

(:IIOIiNIRaRG'S earliest admirers were the artists and S 
literati involved in such movements as expressionism, 

psychoanalysis, art nouveau. and the Blue Rider school of 
painting. His music was perfectly attuned to these dark 

currents of the early Freudian era; his experimental operas 

were nothing less than the first psychodramas, populated 
by dream figures that had just graduated from the subcon- 

scious. In his t 909 monodrama Fru artung (Expe clarion) , 

a single woman holds the stage for half an hour with only 
the moon and her lover's corpse for company. Marie Pap- 

penheim's libretto is cast in the form of one vast interior 
monologue-what Schoenberg himself calls an Angst- 
Iranun. a nightmare, or more literally, a "fear dream." Die 
gliit'klicbe (laud (The !land of Fortune, 1913) presents 

a succession of equally dream-like sequences about the 

temptations of a modern artist. The autobiographical text 
was written by Schoenberg with the same painful honesty 

and deliberate clumsiness that characterize the pictures he 

was painting at this time-a series of expressionist por- 
traits and sketches which. he was proud to note. were 

"highly praised by experts in the field." The most reveal- 

ing of these curious canvases is the 1911 self-portrait in 

which his hack is turned to the viewer and the world. 
Schoenberg's pre-war expressionism culminates in an 

eerie vision with overtones of Edgar Allan Poe: the song - 

cycle Pierrot Lunaire (1912). This time it is the classical 
figure of Pierrot who stands in the inevitable moonlight, 
by the gallows tree, dreaming of Columbine, the Madonna, 
and of his ancient home in Bergamo. The texts are "thrice 
seven poems" by the Belgian symbolist Albert Giraud, 
exquisitely rendered into German by Otto Erich Hartle - 
ben. Underscored by a scattering of chamber instruments, 

they are declaimed in the high-pitched recitative that 
Schoenberg called Spree/is/ill/me, a sing -song incantation, 
in ''absolutely exact rhythm," compounded of fragments 
of speech, particles of tone, and long glissando sighs, 
groans, and whispers. ''Pierrot Lunaire," writes Schoen - 

berg's biographer H. H. Stuckenschmidt, "is one of the 

representative works of the twentieth century, as much as 

Pablo I'icasso's Alan with the Guitar or James Joyce's 

U/ 1's.res. " 
World War I broke out just as Schoenberg reached a 

new phase of his harmonic development. Though past 

forty, he was twice drafted into the Austrian army for gar- 
rison duty between 1915 and 1917, with the result that 
he abandoned his sketches for a symphony and for an or- 

atorio, Die Jakob.rleiter (Jacob's Ladder) . These works 
were intended to show, he explained, "how the man of 
today, who has passed through materialism, socialism, an- 

archy; who has been an atheist, but has still preserved a 

remnant of ancient beliefs (in the form of superstition)- 
how this modern man struggles with God and finally ar- 

rives at the point of reaching God and becoming religious. 
And learning to pray!" 

Anton Webers remembered afterwards that the /acob.r- 

leiter had something mysterious about it. "In the spring 
of 1917," he wrote, "when Schoenberg lived in the Glori- 
ettegasse [Vienna] and I nearby, I went up to his apart- 

ment one fine morning to tell him that I had read in a 

newspaper where one might Lind a few groceries. Actually 
I happened to he disturbing him at work, and he ex- 

plained to me that he was 'on the way to an altogether new 

thing.' More than that he did not say at the time, and I 

racked my brains: For God's sake, but what can that be?" 
The "altogether new thing" was Schoenberg's "method 

of composition with twelve tones related only to one an- 

other," which Is as to have such an impact on modern music 

that it was soon being compared (rather inaccurately) to 

Einstein's theory of relativity. Its purpose was nothing 
less than the creation of a new system to take the place of 
classical tonality, to "break the barriers of a past aesthetic." 

Tonality is one of those purely musical concepts 
which can be demonstrated on the piano in about five min- 
utes and could take as much as five hundred pages to ex- 

plain as well in print. To put it :as succinctly as possible: 
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On May 18. /935. the Lo.s Angelus Philharmonic. under Otto )Temperer. gate the first performance of Schoenberg's tonal Suite for 
String Orchestra. At a party giren by Kle,nperer fur the tumpuser the guests included (left to right): lose: ¡trrrhi. k/emperer, 

Richard Lert. Henri Sredrowski. Pietro Cimini, Bernardino Molinari. Schoenberg. Pierre Monteux, and Willem Van den Burg. 

in the conventional major and minor keys, the repetition 
of the predominant notes of the scale pulls the ear toward 

certain "tonal centers." This gravitational effect plays an 

important part in determining the form and balance of a 

work. There is the traditional requirement. for example, 

that a piece of music must begin and end in the same key, 

and that the final chord must reaffirm the tonic, or "ground 
tone." Since the post -Romantics had already stretched 

these rules to the breaking -point, the atonalists felt that 

"the time was simply ripe for the disappearance of tonal- 
ity.' But it was only after years of trial and error that 

Schoenberg discovered the "law" which is the basis of 
twelve-tone music. The gravitational force of traditional 
tonality can be overcome, he reasoned, if no note in the 

scale is repeated until all the others have been sounded, so 

that all notes have "equal rights." 
In a strict twelve-tone (or dodecaphonic) composition, 

the twelve notes of the chromatic scale are arranged in a 

basic nonrepetitive set or "tone row." A typical set might 
read 6-10-9-2-1-5-3-4-12-11-7-8, for example. This same 

set is then used over and over for the duration of the piece; 

only its rhythms are continually changing. But although no 

note may appear out of its proper order in the basic set, the 

set itself may be run off backwards (retrograde motion), 
upside down (melodic inversion), or backwards -upside 

down (retrograde inversion). Since each of these variants 

can also be transposed, the comp/eal twelve-tone composer 

has a choice of forty-eight possible permutations of any 

tone row with which to achieve continuous and total vari- 

ation. In most cases, although the row is visible in the 

score. it is not usually distinguishable to the ear-for or- 

dinary listeners, the effect is one of aural weightlessness, of 
music divorced from its former associations. 

"Composing with twelve tones is not nearly as forbid- 
ding and exclusive a method as is popularly believed," 

Schoenberg insisted. "It is primarily a method demanding 
logical order and organization...." He liked to empha- 

size that he was a twelve-tone iontpo.rer. not a twelve -lone 

composer. What mattered in the last analysis was not how 

the piece was made, but the end product: a new sound. 

T,a new sound of the twelve-tone method was first 

heard in the Five Pieces, Opus 23, and the Serenade, Opus 

24. with which he ended his long post-war silence in 1923. 

The ink was scarcely dry on a few more twelve-tone pieces 

when he was set upon by the usual swarm of gadfly critics, 

roused to new indignation by his "cerebral" invention. "It 
is hollow, it is ersatz. Ersatz music, music on and of paper," 

one of them wrote, summing up the chief (and still cur- 

rent) objection to Schoenberg's method. 

Schoenberg's fame as a teacher and theorist was in- 

creasing steadily, but conditions in post-war Vienna were 

not at all favorable for the introduction of an esoteric tonal 

system. The Society for Private Performances, which he 

had founded immediately after the Armistice to encourage 

modern music of all kinds, managed to attract only 200 

loyal subscribers-just one ten -thousandth, according to 

his rueful calculations, of the city's population of two 
million. At the same time, but in greater numbers, the 

first Nazis began to make their influence felt in Germany 

and Austria. In Mattsee, near Salzburg, where he intended 

to spend his first summer vacation in five years, he was re - 

JULY 1965 39 



fused accommodations because "Jews are not wanted." 
Schoenberg was incensed. He had been raised as a Chris- 
tian, but, after several such experiences, he said, "I have 
been forced to learn, and have at last understood and will 

not again forget that I am not a German, not a European, 
yes, perhaps not even a human being...." 

Schoenberg's first wife had died in October, 1923, and 
during the following year he married Gertrud Kolisch, sis- 

ter of the violinist Rudolf Kolisch. Schoenberg's fiftieth 
birthday-September 13, 1924-was celebrated with a 

serenade at the Town Hall, a message from the mayor of 
Vienna, and a 324 -page special issue of the magazine, 
Almikblüuer des Anbrnch. The State Academy of Music, 
however, continued to resist the idea of appointing him 

to its faculty. Instead he was called to Berlin-still the 
center of German liberalism-to teach a master class in 

composition at the Prussian Academy of Arts. 

TIE Berlin years were a time for testing the wings of 
twelve-tone music. In the Third String Quartet and the 
Suite, Opus 29, the new method was applied to such tra- 

ditional chamber music forms as the sonata -scherzo, 
rondo, and gigue. The Variations for Orchestra. intro- 
duced by Furtwangler and the Berlin Philharmonic in 

1928, are a brilliant demonstration of the Bach -like ease 
with which he could solve the most complex problems of 
counterpoint, working within the "law." 

During the summer of 1930, Schoenberg began writ- 
ing Alo.rer and Aaron, an immense biblical opera embody- 
ing "the central tenets of my thinking" on many major 
issues in art and philosophy. Musically the entire work 
grows out of a single twelve-tone row that assumes an end- 
less multiplicity of shapes-including some of the most 
protean fugues and canons in the history of music. Dra- 
matically the emphasis is on the conflict between matter 
and spirit: the Golden Calf versus the Tables of the Law. 
The libretto, written by Schoenberg himself, stresses "the 
idea of the Inconceivable God, the Chosen People, and the 
Leader of the People." 

Only two acts of Moses were fully scored before the 
Nazis came to power and drove the composer from his 
writing desk. Afterwards, as with the /akob.rleiter, he 
never "found the right mood" for finishing the score. But 
posthumous productions have shown that the existing two 
acts are enough to make a whole evening's opera-one of 
the most demanding works in the modern repertoire. 

At a meeting of the Prussian Academy in the spring of 
1933, the president, Max von Schillings, announced that 
he had instructions from the new government to destroy 
"the Jewish influence" at the Academy. Schoenberg rose 
to say that he never stayed where he wasn't wanted, and 
walked out. With his wife and their year -old daughter 
Nuria he fled to France. where, as a symbolic gesture, he 
formally adopted the Jewish faith. 

The Schoenbers arrived in America on October 31, 
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1933, in the vanguard of the great exodus of artists and 
intellectuals from Hitler's Europe. Within a few years 
most of the world's leading composers were to be found 
listed in the New York or Los Angeles telephone books. 
And, as Dorothy Thompson wrote, "Practically everybody 
who in world opinion had stood for what was currently 
called German culture prior to 1933 is now a refugee." 
They were not celebrities on tour; they were fleeing for 
their lives. And although they found a haven in the United 
States, they had to endure the tragedy of standing by 
helplessly while a civilization was being destroyed-a 
civilization partly of their own making. "It is so sad," 
Schoenberg wrote to the conductor of the San Francisco 
Symphony, Alfred Hertz, "that all of these people with 
the finest musical culture of Europe are being driven out 
and must spend the last years of their lives in grief, need, 
and misery." 

He spent his first winter in America teaching composi- 
tion at the Malkin Conservatory, a private music school 
with branches in Boston and New York. But the New Eng- 
land climate aggravated the asthma from which he had 
been suffering for several years, and after one very seri- 
ous attack he moved to Hollywood for his health. In 1935 
he taught at the University of Southern California, and 
a year later he became professor at the University of 
California at Los Angeles (U.C.L.A.), which then ex- 
tended its usual retirement -age limit so that he could con- 
tinue teaching until his seventieth birthday in 1944. 

Schoenberg never worked in the Hollywood movie in- 
dustry. When one of the studios asked him to compose a 

In his classes at U.C.L.A. Schoenberg used to ask students for 
one solution to a counterpoint problem. then another and 
another until all possible solutions had been found. Then he 
asked: What is the principle underlying all the solutions? 
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A Jew years be/ore his death Schoenberg posed for this snap- 
shot with his wife Gertrud, their daughter Nuria (center), and 
sons Ronald (left) and Lawrence at their home in Los Angeles. 

sound -track, he demanded "S50,000 and an absolute guar- 

antee that nothing will be changed in my score," with the 

predictable result that he was never asked again. Yet, de- 

spite his unbending attitudes toward art, 'his continental 
manners, and ineradicable accent. Schoenberg was Ameri- 
canized in his own fashion even before he became a nat- 

uralized U. S. citizen in 1941. Like other émigrés, he was 

by turns fascinated and repelled by such phenomena as 

radio commercials and soap operas, and he quoted adver- 
tising headlines in letters to his friends. 

Most of the undergraduates who studied composition 
with him were only beginners in music and had no inten- 
tion of becoming professional composers. Schoenberg be- 

lieved, however, that ''just as anyone can be trained to 

draw, paint, write an essay or deliver a lecture, it must 
also be possible to make people with even less than medi- 
ocre gifts use the means of musical composition in a sen- 

sitive manner." Learning the rudiments of composition, 
he felt; was the best way of training amateurs ''to help 
them understand music better, to obtain that pleasure 
which is inherent in the art." 

Many of Schoenberg's orthodox followers were as- 

tonished and disappointed to learn that he was reverting 
to old-fashioned tonal harmonies in some of his American 
pieces. These include a tonal Suite for String Orchestra 
"im a//en Stile,' designed for college órchestras; the Sec- 

ond Chamber Symphony. begun in 1908 and completed 
thirty-one years later "in the style in which it was con- 

ceived"; a setting of the Hebrew prayer Ko! Nidre, based 

on an ancient Spanish melody: a Theme and Variations 

for concert band; a set of Variations on a Recitative for 
organ; and a symphonic arrangement of the Brahms G 
Minor Piano Quartet, which Schoenberg jokingly re- 

ferred to as "Brahms' Fifth." 
Schoenberg had never been doctrinaire about applying 

his own formulas-''When I compose, I try to forget all 
theories"-and he could justify his backsliding on the 
grounds of an old man's nostalgia for bygone days. "In 
me, too, the fervid wish for tonal harmonies frequently 
arises, and then I must surrender to this urge. After all, 
composing means obeying an inner compulsion." In other 
major works, meanwhile, he went on refining and ex- 

panding the twelve-tone method. Both the String Quartet 
No. 4 and the Violin Concerto, Opus 36, are exemplary 
specimens of dodecaphonic construction. 

TI E post-war years brought Schoenberg a modest hat 
vest of recognition: a doctorate from Princeton, an award 
from the American Institute of Arts and Letters, and a 

decree making him, like Beethoven, an honorary citizen 
of Vienna (though he was never to see Europe again). It 
was apparent by then that his theories had carried the day, 
that for most of the younger avant-garde he was the found- 
ing father of a Is hole new world of aural experience. Al- 
though conductors were still reluctant to play his works 
except at modern -music festivals, the first Schoenberg 
long-playing recordings were putting an end to the in- 
accessibility of this music and helping to build an audience 
for even the most recondite examples of his art. 

Schoenberg had never been robust, and after 1944 he 

was often ill: "First I had diabetes, then I suffered in- 
creasingly from asthma. Then came attacks of dizziness, 
fainting, and disturbed vision." During a long illness in 

1946 his heart stopped beating, and he experienced "clin- 
ical death" before being revived by an injection into 
the heart. "I have risen from real death," he wrote to 
Stuckenschmidt, "and now feel very well." His last dra- 

matic score was composed a year later. Scored for narrator, 
men's chorus, and orchestra, A Survivor from IVarsaw 
presents a terrifying scene from the massacre of the Polish 
Jews under the Nazi occupation-a brief, flickering vision 
like the sudden opening of the doors to an inferno. 

In the last year of his life he wrote a group of "psalms, 
prayers and other talks with and about God." Only one 
of these [Modern Psalms was set to music before his death, 
in Brentwood Park; on July 13, 1951. "The text is like a 

summation of everything that Schoenberg created, and 
of everything he suffered," wrote his pupil Winfried 
Zillig. "And it is of a mysterious significance that at the 
words; 'And still I pray,' death took the pen from the 
composer's hand.'' 

Frederic Gran/eld, who often contributes to these pages. lives 
in Mallorca. Ile makes documentary recordings of Spanish folk 
music and is now writing a book of essays on great composers. 
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SELECTED EXAMPLES OF THE BEST IN PRESENT-DAY STEREO ENGINEERING, CHOSEN 
AFTER CRITICAL LISTENING TO THE NOMINATIONS OF A PANEL 

OF AUDIO PROFESSIONALS 

By FURMAN HEBB and LARRY KLEIN 

A(LOUT Six months ago, the two of us set out to select 

a group of records that best demonstrate the highest 

level of present-day stereo engineering -records 
that could be used to test and demonstrate high -quality 

stereo systems. \X'e were not looking for recordings of jet 

planes, ping -long games, or other sonic gimmickry, but 

simply recordings of good music. engineered as skillfully 
as possible. We limited ourselves almost exclusively to 

classical -music recordings because there are fe if any 

sonic standards in popular music-who ever hears an 

unamplified or unecho-chambered popular singer or or- 

chestra these days? 

Each of us had already collected. over the past few years. 

a half -dozen or so favorite records for demonstration pur- 

poses. and these formed the nucleus of our select ion. Then, 
to broaden the range of choice-because we certainly had 

not heard all the stereo records released since 1958-we 
asked about twenty-five professionals in the field to 

tell us which were their favorite stereo -demonstration 

records. This resulted in a list totaling some 150 records. 

After preliminary checks, which enabled us to eliminate 
about half of the records without too much trouble, the 

really serious. time-consuming listening began. Before any 

record was included in the list that follows. both of us had 

to agree it wit; deserving of the honor. 

What were we listening for? First of all, for full -range 

frequency response-from solid bass to shimmering highs. 

Next. for clarity and instrumental separation: strings 
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should sound like strings even during climaxes, and not 

like a thick tonal mass. We also listened for an aural im- 

pression of the recording's acoustical setting-that is, for 

the feeling of a concert hall. A record with this quality 

has an open, airy sound-a sensation of space around the 

orchestra-and the halls natural reverberation enhances 

bass response. Finally, we listened for the absence of- 
or at least a minimum of-rumble, tape hiss, and surface 

noise. 

What were we listening on? This is an essential point, 

for if we had been judging the records on S49.95 

"stereos,'' the whole project would have been valueless. As 

it happens, each of our record -playback systems is made 

up of standard commercially available gear (no exotic 

components), and would cost about 51,000 to duplicate. 

This is not the most expensive equipment money can buy, 

but it does provide a standard of comparison. 

It should be noted that the records were selected with 

an eye to practicality. We felt, for example, that it would 

be of dubious value to recommend records carried by only 

one or two record stores in the country. All the records 

fisted, therefore, are on labels that enjoy wide distribu- 
tion. Also. it seemed to us something of a disservice to 

recommend expensive multi -disc sets. Consequently, with 

but one exception, the selection was limited to single -disc 

releases. 

It should also be acknowledged that our concept of 
what constitutes a good ste co demonstration record 

tended to concentrate our attention on certain areas of 
the musical repertoire. The selections were thus pre- 

dominately large -orchestra recordings rather than, for 
example. recordings of Haydn symphonies or of chamber 

music. \Ve further acknowledge that we favored music 

in which something is happening-sonically, at least- 
most of the time, without too many quiet sections. This 
may not be ideal musically, but we found it to be an essen- 

tial consideration when choosing stereo -demonstration 
records. 

Without further ado, then, here is our list of recom- 

mended stereo demonstration records-representing the 

cream of the current record catalog-together with a short 

commentary on the particular excellences of each. 

BACH: Harpsichord Recital. George Malcolm (harpsi- 
chord). LONDON CS 6197. This disc's built-in acoustics 

are so airy and natural that the listener would almost swear 

a harpsichord is being played in the room. 

BACH: Organ Recital. I lelmut Walcha (organ). 
DEUTSCIuE GRAM MOPHON ARCHIVE ARC 73205. Al- 
though any judgment of "ideal'' organ sound is admittedly 
open to argument, the sonics here are at least as good as 

any we've heard. The instrument used is not a big, mellow 

Romantic organ but a somewhat reedy, snarly Baroque 

organ, and its sound is at times hair-raising. 

BEETHOVEN: Symphonies No. 1 and No. 2. Pitts- 

burgh Orchestra, William Steinberg cord. COMMAND 

11024 SI). Marvelously clear, full-bodied, and detailed 

orchestral sound. 

BEETHOVEN: Symphony \o. 3. Pittsburgh Orchestra, 

William Steinberg cond. COAT VIAND 11019 SD. This con- 

ductor's -ear view of a full symphony orchestra may be 

too closely microphoncd for some listeners. hog others, 

however (ourselves included), it is a sonic knockout. 

BEETHOVEN: Symphony No. 5. Berlin Philharmonic, 

k lerbert von Karajan cond. DEUTSCI-le GRAM MOPHON 

138804. This is a more distantly microphoned job- 
balcony perspective, one might say-but beautifully bal- 

anced and natural. 

BRAHMS: Symphony No. 2. Pittsburgh Symphony, 

William Steinberg cond. COMMAND) 11002 SD. A 

majestically sonorous recording, and the listener hears it 

as though sitting in a tenth -row -center seat. 

BRAHMS: Symphony No. 3. Pittsburgh Symphony, 

William Steinberg cond. COMMAND 11015 SD. Another 
fairly close-up view of the Romantic orchestra. Every 

musical strand is fully exposed. 

FALLA: The Three Cornered 1-Ial. Suisse Romande Or- 

chestra, Ernest Ansermet cond. LONDON 6224. The open - 

SPECIAL SOURCES 
various reasons, a number of first-class stereo- 

": demonstration records are not generally available 
in record stores. The excellent records produced by the 

Connoisseur Society, for example, receive only sparse 

distribution. Two discs on this label are of unusual 
merit-if they can be found: "Flute Concertos of 
Eighteenth Century Paris" (CS 362), and "Ali Akbar 
Khan, Master Musician of India" (CS 462). Both 
are distinguished by spectacular sound. One Connois- 
seur Society production, however. is readily available. 
This is the newly issued three -disc set of "Flamenco 
Guitar, Manitas de Plata," which is probably the most 

realistic -sounding guitar recording ever made. The 
set is orfered in both 33- and 45 -rpm editions by the 

Classics Record Library, Book -of -the -Month Club. In 

addition, the Connoisseur Society plans to issue the 
Manitas de Plata records individually. 

The Reader's Digest otters a top-quality collection 
under the title "Festival of Light Classical Music." 
This is a twelve -disc set, priced at a very reasonable 
S19. Some of the selections (the Carmen Overture and 
the Triumphal March from A<</a) have really stupen- 
dous sound, and nowhere on the twelve discs are the 

sonics less than good. 
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ing olés and handclaps are the main sonic attractions here 

-excellent for showing off your loudspeakers' transient 

response. 

IBERT: Divertissement. BIZET: Jeux d'en farts. 
SAINT-SAENS: Danse Macabre; Rouet d'Om phale. 

Paris Conservatory Orchestra, Jean Martinon cond. LON- 

DON CS 6200. A little-known disc that deserves wider 

circulation. The music is fine, file sound gorgeous. 

MOUSSORGSKY: Boris Godounov (excerpts). Boris 

Christoff, others; Paris Conservatory Orchestra, André 

Cluytcns cond. ANGEL S 36169. An excellent selection 

from Boris, presented in extremely wide -range sound. 

The choruses are particularly good. 

OR FF: Carnaina Brnrana. Philadelphia Orchestra, Eugene 

Ormandy Cond. COLUMBIA MS 6163. Despite a slight 
background hiss, this record has brilliant sonic moments, 

and provides an excellent workout for loudspeakers. The 

original Carmina Burana, incidentally, can now be heard 

on a superb Das Alte Werk disc (SAWT 9455-A, AWT 
9455-A), but the music is somewhat recondite and there- 

fore not strictly suited for demonstration purposes. 

RACHMANINOFF: Piano Concerto No. 2. Van Cli- 
burn (piano); Chicago Symphony, Fritz Reiner cond. 

RCA VICTOR LSC 2601. Of the dozen or so concerto re- 

cordings we auditioned, this one was by far the best in 

terms of balance, warmth, and naturalness. 

ROSSINI: Overtures. London Symphony, Pierino Gamba 

cond. LONDON CS 6204. This disc goes back a few years, 

but we haven't heard any other recordings of Rossini 

overtures that measure up to its resonant, big -hall sound. 

Deutsche Grammophon's new recording under Tullio 
Serafin should be mentioned, however. It has more sonic 
transparency. but lacks the full-bodied characteristic of the 

London recording. 

STRAUSS: Die Flederivans. Soloists; Vienna State 

Opera Orchestra, Oscar Danon cond. RCA VICTOR LSC 

7029, two 1 2 -inch discs. Velvety smooth full -range sound, 
with superb balance between vocalists and orchestra, and 

with a remarkable sense of spaciousness. This recording 
has none of the outer -space duality of some of the earlier 
Dynagroove releases. 

STRAUSS: Also Sprach Zarathustra. Chicago Sym- 

phony, Fritz Reiner cond. RCA VICTOR LSC 2609. Even 

with noticeable volume -compression, the first few minutes 
here are among the most awesome on records. The en- 

tire disc, in fact, is a superb example of contemporary 
stereo engineering. 

STRAVINSKY: The Firebird. Columbia Symphony, 
Igor Stravinsky cond. COLUMBIA MS 6328. First-class all 
the way-fine. clean. spacious sound. (See Petrouchka.) 

STRAVINSKY: Petrouchka. Columbia Symphony, Igor 
Stravinsky cond. COLUMBIA MS 6332. Another wide - 
range, full-bodied effort. (If the reader wants to buy both 

Petrouchka and The Firebird, they are included in Colum- 
bia's three -disc album M3S-705. This set, which also 

includes Le Sacre du printemps, is only one dollar more 

than the price of two records. Le Sacre is a reasonably 

good recording, but it is not up to the engineering stand- 

ards of the other two works.) 

STRAVINSKY: Le Sacre du printemps. Berlin Phil- 
harmonic, Herbert von Karajan cond. DEUTSCHE GRAM- 

MOPIION 138920. Brilliance is combined with full-bodied 
bass here. First-class in every respect. 

THOMSON: The Plow that Broke the Plains; The 
River, Symphony of the Air, Leopold Stokowski cond. 

VANGUARD VSD 2095. Beautifully rich, reverberant 

sound-a disc that should be in every collection. 

VIVALDI: Concertos for Diverse Instruments. I Solisti 
di Zagreb. VANGUARD BACH GUILD 70665. Charming 
music, presented in beautifully balanced sound. The two - 
mandolin concerto has a mandolin playing through each 

speaker, providing vivid stereo effects. 

VIVALDI: The Four Seasons. I Solisti di Zagreb. VAN- 
GUARD BACII GUILD 5001. Spacious, transparent sonics, 

with rich, live string tone. 

WAGNER: Das Rheingold (excerpts); Die Valkiire 
(excerpts). LONDON 25126. Soloists; Vienna Philhar- 
monic, Georg Solti cond. An old -tinier, this one, but more 

sound has probably never been put in a record groove. The 
final scene from Das Rheingold is overwhelming in its 

massed sonorities, and is a test for any playback system. 

* * 

BALALAIKA FAVORITES. MERCURY SR 90310. A 
recording notable for its combination of brilliance, 
warmth, and stereo spread. 

BRAVO SERRANO! Juan Serrano (guitar). ELEKTRA 

7275. A brilliant recording, crackling with transients. 

FASTEST BALALAIKA IN THE WEST. EI.I:KTRA 

EKS-7212. A very clean, open, natural -sounding record- 
ing with crisp transients. 

MUSIC FOR ORGAN AND BRASS. Works by 

Gabrieli and Frescohaldi. E. Power Biggs (organ); Boston 

Brass Ensemble. COLUMBIA MS 6117. One of Columbia's 
finest engineering efforts-airy, open sonics, with bone - 

rattling bass. 

THE VIRTUOSO PIANO. Works by Herz, Hummel, 
Thalberg, Rubinstein, Godowsky, and Paderewski. Earl 
Wild (piano). VANGUARD 71119. If there is a better 
piano recording than this one, we haven't heard it. 
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LABORATORY TESTS 
OF THE 

NEW STEREO 
CARTRIDGES 

Cartridges covered in this report: 

Dynaco Stereodyne III Pickering V-15/AM-1 and V-15/AME-1 
Empire 888P Shure M55E ADC 660/E 

Grado Model A IMF Mark III 

By JULIAN D. HIRSCH and GLADDEN B. HOUCK 

T1 l trends noted in last year's report on stereo 
phono cartridges (July, 1964 issue) lame become 

even more pronounced during th,_ past year. For 

one thing, virtually every cartridge introduced since then 

has a 15 -degree vertical stylus angle, and elliptical styli 
are now mailable for most makes. And although mod- 
erate -price cartridges remain plentiful, a new generation 
of expensive, high-performance cartridbws designed for 
the audio perfectionist has appeared. 

We were pleased to note the almost universal conver- 
sion to the 15 -degree vertical stylus angle (the angle he- 

Neen the record surface and an imaginary line running 
frum the stylus tip to the stylus assembly's pivot point), 
since it has been shown-both theoretically and experi- 
mentally-that minimum playback distortion occurs when 
both pickup and recording cutter have the same effective 
vertical stylus angle. The 15 -degree angle has been ac- 

cepted by manufacturers as the best compromise for play- 
ing older records as well as those cut by modern recording 
equipment. A vertical -angle mismatch causes second -har- 

monic distortion; principally in the vertical response of 
the cartridge. Most stereo -record grooves have relatively 
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ow vertical amplitudes, however, and this second -har- 

monic distortion is therefore seldom disturbing. In prac- 

tice, the distortion reaches serious proportions only when 

the cartridge is playing heavily modulated recordings. 

Since manufacturers find it no more expensive to pro- 

duce a cartridge with a 15 -degree angle than any other 

angle, the new standard has met with negligible resistance. 

As we observed last year, elliptical styli display their 

advantages most obviously when playing older, worn 

mono LP's. A standard conical stylus, whatever its di- 

mensions, must be a compromise design if it is to play 

.both stereo and mono records. Older mono LP's were in- 

tended to be played with a 1 -mil stylus, while stereo discs 

require a 0.7 -mil or smaller stylus. The 0.7 -mil size is 

commonly used as a compromise, although it is too large 

for optimum tracing of high -frequency modulations in 

stereo discs, and too small for low -distortion playback 

of older mono discs. 

On any record, a cartridge's ability to follow the high - 

frequency groove modulations is improved by the use of 

a stylus having a small tip radius. This also minimizes 

"pinch -effect" distortion in the inner grooves of the rec- 

ord. Unfortunately, a stylus with a tip radius of 0.5 mil 

or less is likely to rattle around in the bottom of the 

groove on many records, thus negating any benefits gained 

through improved tracking ability. The elliptical stylus 

overcomes this difficulty by having a large radius (0.8 to 

0.9 mil) at right angles to the groove (so it cannot "bot- 

tom") and a small radius (0.2 to 0.3 mil) at its sides 

(so it can follow the highest recorded frequencies). On 

good stereo records, the improvement in sound quality 

(mostly clarity and definition) resulting from the use of 

an elliptical stylus is noticeable, but slight. On mono rec- 

ords, particularly older, worn pressings, however, the 

advantage of the elliptical stylus is striking in that much 

harshness and distortion is eliminated. The difficulty of 

grinding and polishing the two radii, plus the critical 

mounting requirements, make elliptical -stylus cartridges 

somewhat more expensive than those using a standard 

conical stylus. 

LL the cartridges covered in this report were tested A 
in an identical manner, using the same test records, tone - 

arm, preamplifier, and laboratory instruments. It is rarely 

possible to duplicate a particular manufacturer's test setup 

exactly, and we did not attempt to do so. For this reason, 

our figures for frequency response, separation, and out- 

put level may differ somewhat from the manufacturers' 
published specifications. This is not a reflection either on 

their ratings or on our test procedures. The results of our 

tests are as accurate as the available test records permit 

them to be, and are quite valid for purposes of compari- 

son between cartridges. 
The cartridges were installed and tested in a Shure -SME 

3012 tonearm. A second arm (ESL 2000), which accepts 

the SME plug-in shells, was mounted on the turntable mo- 

torboard and a switch was used to make A -B listening 

comparisons of the cartridges, two at a time, while they 

were playing the same record band. 
Measurements were made with the cartridge playing 

(one channel at a time) through a Marantz lA preamp- 
lifier. The preamplifier output was connected to the ap- 

propriate test instruments, including harmonic -distortion 

and intermodulation-distortion (IM) analyzers, an audio 

vacuum -tube voltmeter, and an oscilloscope. Flat playback 

equalization was used, except when some other equaliza- 

tion was required for a particular test record. 

For listening tests, various stereo and mono records 

were used. Playback equipment consisted of several differ- 

ent amplifiers and speakers, including a full -range elec- 

trostatic. In the A -B listening tests, cartridges were paired 

in various groupings in an effort to reveal the differences 

between closely comparable types as well as between the 

top -price cartridges and some of the less expensive ones. 

Tracking -force requirements of each cartridge were 

initia ly determined by playing the Cook Series 60 and 

the Fairchild (Gotham) 101 records. The Cook record 

has extremely high -amplitude 32 -cps bands which often 
make necessary a higher -than -usual tracking force to keep 

the stylus from jumping out of the groove. The tracking 
force was increased in each case to the minimum value that 
would keep the pickup in the groove. The Fairchild rec- 

ord has bands recorded at 1,000 cps with a velocity of 

30 cm/sec, which is far higher than is found on most 

stereo records. Here, the tracking force was increased un- 

til the waveform distortion in the cartridge's output (as 
viewed on an oscilloscope) was minimum. This was the 
force used throughout the other tests, unless it conflicted 
with the manufacturer's recommendations. 

The intermodulation (IM) distortion of each cartridge 
was measured with the RCA 12-5-39 record, using an 

IM analyzer. This record has bands of IM test signals 

at various peak velocities from 27.1 cm/sec downward. 
The distortion was checked at the standard test tracking 
force and at the rated maximum force for each cartridge. 
The figures given are for the 8.7 cm/sec band, which is 

typical of fairly high-level recorded music passages. Con- 

sidering the residual distortion of the record (apparently 
about 1 per cent), and the difficulty of making measure- 

ments at these low levels, cartridges showing distortion 
figures of anything less than 2 per cent at the 8.7 cm/sec 
velocity can he considered comparable to each other. 

The vertical stylus angle of all the cartridges was 

checked with the CBS STR-160 record. This has fifteen 

hands recorded at 400 cps with vertical angles from -6 
to +43 degrees. With the cartridge connected to cancel 

its lateral output, the second -harmonic distortion in its 

output is measured with a harmonic -distortion meter. Low- 

est distortion occurs when the cartridge is playing the 

band whose vertical angle corresponds to its own vertical 
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stylus angle. (We did not comment on this measurement 

in the individual reports unless the cartridge stylus angle 

deviated significantly from 15 degrees.) 
The square -wave response of each cartridge was tested 

with the CBS STR-110 record. Each cartridge's response 

to the 1,000 -cps square -wave bands on this record was 

viewed on the oscilloscope and photographed. The square - 

wave response provides not only a general indication of 

the over-all frequency response of the cartridge, but in 

addition reveals (by the presence or absence of ringing) 

stylus resonance and the degree to which that resonance 

is damped. 
Most other measurements were made with the CBS 

STR-100 record. These included cartridge voltage at 3.54 

cm/sec velocity (corresponding to a lateral velocity of 

5 cm/sec), frequency response from 20 to 20,000 cps, 

and separation between channels. Separation was meas- 

ured only above 500 cps, since it tends to become obscured 

at lower frequencies by rumble and system hum. For this 

test, playback equalization was flat above 500 cps and 

followed the RIAA curve below that frequency. The gain 

was adjusted at the turnover point to maintain continuity. 

Frequency response below 500 cps was basically a func- 

tion of the test record and preamplifier rather than the 

cartridge itself; the only significant measured differences 

between the cartridges occurred above 500 cps. 

finally, the sensitivity to induced magnetic hum was 

measured, using our own test setup. In last year's report, 

our arbitrary numerical values in decibels led to some mis- 

interpretation on the part of both readers and manufac- 

turers. Since we judge that none of die cartridges included 

in this report will suffer from hum when used with a 

quality turntable or automatic player, we have abandoned 
numerical ratings in ravor of a general relative rating of 

each cartridge's hum -rejection characteristics. 

EACH YEAR, as cartridges continue to improve, the 

task of making comparative evaluations becomes increas- 

ingly more difficult. The reviewer is forced to concentrate 

upon and seemingly magnify small differences in per- 

formance. Perhaps that is as it should be, but in this latest 

series of reports we found that the audible similarities 

among the cartridges were far more striking than their 

differences. This is not to say that there were not obvious 

differences in the measured performances, but, unfor- 

tunately, there seldom was an absolute correlation be- 

tween the sound of a particular cartridge and its distor- 

tion and frequencyresponse measurements. Whatever 

audible distinctions there were among the cartridges we 

have tried to describe, but the reader should bear in mind 

that in most cases the differences were quite subtle, and 

were apparent only in instantaneous A -B comparisons. 

DYNACO STEREODYNE Ill 

The Dynaco (MO) Stereodyne cartridge has been 

prominent on the market for some time. The latest ver- 

DYNACO STEREODYNE Ill 
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sion, the Stereodyne III, has a 15 -degree vertical stylus 

angle. and it is also available with an elliptical stylus. \Ve 

tested the model with the conventional 0.7 -mil conical 

stylus. 
The Stereodyne cartridge is a moving -iron (variable -re- 

luctance) type cartridge, with four coils connected in push- 

pull pairs. The stylus arm drives an X-shaped armature 

which is symmetrical with respect to the two axes of groove 

modulation. The stylus assembly can be removed for stylus 

replacement by loosening a retaining screw. 

The Dynaco Stereodyne III tracked our test records at 2 

grams or less. Its frequency -response curve had a 2.5-db 

elevated portion extending from about 3,000 to 15,000 

110W TO INTERPRET TOE CURVES 

ite upper curve represents the averaged frequency response 

of the right and left rhanncls. The lower curve, which starts at 

5011 cps, represents the averaged separation between channels. 
The amount of separation at any f equency is indicated by the 

vertical distance between the upper and lower curves, and is 

expressed in decibels. 

Inset at the lower left of each graph is an oscilloscope photo- 

graph of the cartridge's response to a 1,000 -cps square wave. 

The shape of the reproduced wave is att indication of a car- 

tridge's over-all quality. 
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cps, but was otherwise flat within about ±3 db to 18,500 

cps. Channel separation was about 35 dh at the low -middle 
frequencies, better than 30 db up to 4.000 cps, and at 

least 21 dh at 15,000 cps. The Ii\I distortion of this car- 

tridge measured eery low-under 1.5 per cent up to 18.5 

cm/sec velocity. 

The output of the Dynaco Stereodyne III was about 5.3 

millivolts, and its hum shielding was excellent. Square - 

wave response was rather unusual, with a single sharp 

ove shoot followed by a distinct notch. The remainder of 
the top of the square wave was almost perfectly flat. 

The sound of the Dynaco Stereodyne Ill has a trace of 
brilliance, detectable only on close comparison to other, 
less brilliant cartridges. Over-all, it is one of the most 

pleasantly I istenable cartridges we have tested, and owing 
to its very low distortion at high velocities, it is capable of 
tracking any stereo record without breakup or distortion. 
The Dynaco Stereodyne Ill sells for $19.95 and the Stereo - 

dyne III with elliptical stylus is $24.95. 

PICKERING V-15/AM-1 AND 
V-1 5/AME-1 

Pickering's V-15 cartridge series was introduced last 

year, and an early model was reviewed in our 1964 car- 
tridge survey. Since then, a variety of stylus assemblies 
with differing radii and compliances has been released, 

any one of which may be plugged into the V-15 cartridge 
body. 

For this report, we tested the V -I 5/AM-I and the 
V-15/AME-I. The V-15/AM-1 has a 0.7 -mil conical 
stylus designed to track at from 3/4 to 3 grams. The V-15/ 
AME -1 has an elliptical stylus (0.3 x 0.8 mil) designed "to 

track at from 3/1 to 11/, grams. In other respects the two 
cartridges are identical. 

The V-15 is a moving -magnet cartridge, and its stylus 
is quite easy to remove and replace. This makes it conven- 
ient to keep a I -mil and a 2. --mil stylus on hand if one 
wishes to play mono LP or 78 -rpm records, since changing 
styli is even simpler than changing plug-in heads on a 

tone arm. 
The V-15/AM-1 tracked our test records at 2.5 

grams, and the elliptical stylus model required 1.5 grams. 
The two cartridges had basically similar frequency re- 

sponses. and were among the smoothest and flattest of the 
cartridges in this survey. The V-15/AM-I was within 
±0.5 db up to 16.500 cps. the V-15/A\IE-1 within ±1 
db up to 17,000 cps. The elliptical stylus caused a slight 
rise in output at very high frequencies (amounting to 
about I.5 db at 12,000 or 13,000 cps) compared to the 
conical stylus. This was barely detectable in listening tests 

of records with extended high -frequency passages. 

Channel separation of both cartridges was close to 30 
dh at mid -frequencies, 20 db at 10.000 cps, and 10 to 15 

dh at 20.000 cps. Their outputs were identical (5 milli- 
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volts per channel), and their hum shielding very effective. 
The IAI distortion of the V-15/A NI- I was about 2.5 

per cent up to more than 20 cm/sec stylus velocity at a 2.5 - 

gram tracking force, and about one-third lower at the 

maximum rated force of 3 grams. The V- I 5/A NI IT -1 had 

lower distortion only 1.2 per cent up to 15 cm/sec at 1.5 

grams. Increasing the tracking force to 2.5 grams (slightly 
more than the recommended maximum) reduced the dis- 

tortion to an exceptional 1 per cent up to 15 cm/sec, and 

3 per cent at 26 cm/sec. 
Both cartridges had identical square -wave responses, 

with a single overshoot and no perceptible ringing. The 
sound of these two Pickering cartridges. as might be ex- 

pected from the test results, was clean. clear, and uncol- 
ored. The Pickering V-15/AAI-I sells for S2I.95. the 
V-15/AME-1 for $29.95. 

EMPIRE 888P 
Last year's popular Empire 880 cartridges have been 

replaced by the new 888 series. Like their predecessors, 

the 888 cartridges are moving -magnet types, with easily 
removable styli. They are physically smaller and lighter 
than the 880 series, and employ a conical magnet at the 

pivot end of the stylus cantilever arm, a design said to 
result in a ven low moving mass. 

The hum shielding of the Empire 888 is quite good and 
considerably improved over that of the earlier models. The 
888 is available with a 0.7 -mil stylus (Model 888), a 0.6 - 
mil stylus of greater compliance (888P), and a 0.2 x 0.9 - 
mil elliptical stylus of still greater compliance (888PF). 
We tested the Model 888P. 
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The cartridge tracked our test records at 1 gram, placing 

it in the top ranks in tracking ability. Measured output was 

5.7 millivolts. The frequency response of the Empire 888P 

was about +1.25 db up to 14.000 cps. and rolled off 

smoothly at the higher frequencies. Separation was 25 db 

up to 8,500 cps and better than 30 db between 1.000 and 

5,000 cps. Separation above 15,000 cps was slight and dis- 

appeared completely at 20,000 cps. (At this frequency, 

loss of separation is of no practical significance.) 

At a 1 -gram tracking force, the IM distortion was 2.5 

per cent at a velocity of 8.7 cm/sec, and increased rapidly 

at higher velocities. At its maximum rated tracking force 

of 4 grams, the distortion was 1.5 per cent up to 15 cm/ 
sec, and only 3 per cent at 27 cm/sec. The square -wave 
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response of the Empire 888P was excellent, showing a 

single cycle of ringing at about 12.000 cps. 

The sound of the Empire 8881' was basically neutral. It 
lacked the slight shimmer of some of the cartridges with 
a rising high -frequency response. and delivered a smooth, 
unstrained, and uncolored sound. The Empire 888P sells 

for $21.95, the Model 888 is $19.95, and the Model 
888PE is $32.95. 

SHURE M55E 
In our stereo -cartridge survey in these pages last year, 

the just -introduced Shure V-15 cartridge proved to be one 

of the more outstanding units we reported on. The new 

Shure M55E now offers almost equivalent performance at 

a much lower price. 

This moving -magnet cartridge has an easily replaceable 

elliptical diamond stylus with 0.2 -mil and 0.9 -mil radii. 

It is extremely compliant, and is designed to track at forces 

from 3/4 to 11/2 grams. A plastic button on the stylus assem- 

bly contacts the record surface if excessive downward 
force is applied, thus preventing damage to the stylus or 
to the record. 

The Shure M55E tracked our test records at 1 gram, and 

was able to follow the low -frequency bands of the Cook 
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Series 60 record at a lower force (0.8 gram) than any 

other cartridge we have tested. Its output was 6.6 milli- 
volts, and its hum shielding was the most effective we have 

yet measured. 
The frequency response of the Á455E was almost per- 

fectly flat up to about 7,000 cps, rising gradually to a 3-db 
peak at about 13,000 cps and falling to -7 db at 20,000 

cps. Channel separation was better than 25 db up to 8,000 

cps, falling to 10 db at about 14,000 cps. The IM distor- 

tion of the Shure M55E was quite low, under 2 per cent up 

to 15 cm/sec velocity at a 1 -gram force, and at 1.5 grams 

it was under 2 per cent up lo 22 cm/sec. At the latter force, 

the distortion was only 1 per cent for stylus velocities be- 

tween 14 and 18 cm/sec. The square -wave response 

showed two cycles of ringing at the stylus' resonant fre- 
quency. 

In A -B tests, the Shure M55E was usually distinguish- 
able from the other cartridges. With program material 
containing appreciable energy about 10,000 cps (such as 

wire brushes or closely miked violins) the M55E has a 

crisp, slightly sparkling quality that can be heard on any 

speaker system with reasonably good highs. Because of its 

excellent sonic balance, definition, and ability to track with 
Bern low forces at low distortion, we would rate the M55E 

JULY 1965 49 



among the top cartridges in the group tested. The Shure 
1\I55E sells for $35.50. 

ADC 660/E 
The ADC 660/12 is an elliptical -stylus cartridge suitable 

for use in record changers and with tracking forces ranging 
from 1 to 3 grams. It features the ''induced -magnet" con- 
struction used in all current Al)C cartridges, in which an 
aluminum stylus cantilever moves a tubular soft -iron arma- 
ture between the cartridge's pole pieces. The magnet itself 
is fixed near the stylus armature, which is energized by 
the magnet's field. This design, which in effect combines 
the technical features of the moving -magnet and variable - 
reluctance principles, results in a very low -mass moving 
system in the stylus assembly. 

The diamond stylus of the ADC 660/E has a contact 
radius of 0.2 mil and a lateral radius of 0.8 mil. A force of 
2 grams was used in our tests, and this should be sufficient 
to track the highest velocities encountered in commercial 
record pressings. The stylus assembly is easily replaceable 
without the use of tools. 

The ADC 660/I: had an extremely smooth frequency 
response, with no peaks or holes, and an over-all variation 
of -- t db fro n 20 to 14,00( cps, falling to - 2.5 at 17,000 
cps. Channel separation was better than 30 db up to 3,000 
cps, and better than 16 db up to 20,000 cps. Intermodula- 
tion distortion was about 1.5 per cent up to 12 cm/sec ve- 
locity. At a 2 -gram force, it rose rapidly above this point, 
but remained under 2.5 per cent up to 20 cm/sec at a 

3 -gram tracking force. 'I he square -wave performance of 
the ADC 660/E was very good, showing a single very 
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small overshoot and no perceptible ringing. In this, the 
660/E resembles the other ADC induced -magnet car- 
tridges tested for last year's report. The sound of the 
660/E also bore a close family resemblance to that of the 
ADC Point -Four cartridges tested last year-that is, trans- 
parent, uncolor-d, and without any audible defect. The 
hum shielding of the 660/E was good. List price of the 
ADC 660/E is 539.50. 

GRADO MODEL A 
The Grado Model A moving -coil pickup has a uniquely 

shaped diamond stylus with a precisely truncated tip that 
rides the groove walls on spherical surfaces of very small 
radius. Combined with high compliance and low mass, 
this special tip contributes to an exceptionally uniform 
and extended frequency response, flat with -*2 db up to 
well beyond 20.000 cps. 
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The output directly from the cartridge is quite low (less 
than 1 millivolt), so that a step-up transformer is needed 
to drive most amplifiers. Using the transformer supplied 
with the cartridge, its output is still relatively low (2.9 
millivolts), but adequate for any modern amplifier. The 
resistance into which the transformer operates is not criti- 
cal, and increasing the preamplifier's input -load resistors 
from their usual 47,000 ohms to I megohm will raise the 
cartridge's output voltage by 25 per cent. The step-up 
transformer is electrostatically and magnetically shielded, 
and does not appear to be particularly sensitive to hum 
fields. The cartridge itself is also well shielded. 

The Grado Model A tracked our test records at 2 grams. 
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With stereo music records, about l gram was sufficient. At 
2 grams, the IM distortion was about 2 per cent up to a 

stylus velocity of 15 cm/sec. Channel separation ranged 
from 27.5 db at 1,000 cps to 15 db at 20,000 cps. 

The square -wave response of the Grado Model A ap- 
pears to have a slight ringing (one cycle) at about 8,000 
cps. Although the frequency -response curve shows only 
a broad rise in the high -frequency region, with a very 

slight peaking at 8,000, there is a small peak in the cross- 
talk curve that seems to correlate with the square -wave 
response. None of this is audible. The sound of the Grado 
Model A is clean, effortless, and exceptionally free of spu- 
rious coloration. This uncolored quality is desirable in 

other high-fidelity components, and the same criterion 
should logically apply to cartridges. 

If stylus replacement becomes necessary, the Grado 
Model A must be returned to the manufacturer. The price 
of the Grado Model A cartridge, including the step-up 
transformer, is $50. 

IMF MARK III 

The IMF MkIII is a magnetic variable -reluctance 
(moving -iron) cartridge developed by Decca in Great 

IMF MARK III 
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Britain. The fundamental difference between the IMF 
Mkt!' and other pickups is that the IMF design does not 
employ a stylus -cantilever arrangement. In most cartridges, 
the stylus is coupled to the generating system through a 

tube or rod. In the IMF Mk III, the diamond is mounted 
directly on the generating elements. The stylus motion is 

therefore imparted directly to the generating system. 

The IMF Mklll has a 0.3 -mil x 0.8 -mil elliptical stylus 
ground from a square diamond shank. This insures posi- 
tive orientation of the axes of the tip with respect to the 
record, a must for elliptical styli. The stylus tip protrudes 
only slightly from the bottom of the cartridge, which helps 
protect it from damage and also makes it mandatory that 
the arm be installed precisely parallel to the record sur- 
face. 

The IMF cartridge has a very strong external magnetic 
field and is therefore not suitable for use with turntables 
with magnetic platters unless special precautions are taken. 
It was originally sold only with its own arm, but is now 
:available with an adapter for the Shure -SME arm. (We 
understand that it will shortly be available in a universal 
style for mounting in any good tone arm.) 

The frequency response of the IMF MkIII was smooth, 
rising to a rather sharp peak of 4.5 db at about 16,000 cps 
and falling to -10 db at 20,000 cps. The peak is due to 
the resonance of the cartridge's moving mass with the rec- 

ord compliance, and is evidently only lightly damped. This 
shows up on the square -wave response as ringing at about 
15,000 cps. 

Channel separation was almost 30 db at the low and 
middle frequencies, decreasing smoothly to 15 db at 'I0,- 
000 cps and disappearing entirely at 17,000 cps. The IMF 
MkIII's vertical stylus angle was 8 degrees, output voltage 
was 5.3 millivolts, and its hum -rejection properties, while 
not quite as good as the other cartridges tested, should not 
cause difficulties in the average setup. 

The cartridge tracked the Cook Series 60 record at 
1.5 grams and the Fairchild 101 record at 0.3 gram. This 
is by far the lowest tracking force me have ever been able 
to use with this record. Other fine cartridges require from 

to 2 grams, and show much higher distortion than the 
IMP does at 0.3. However, the IM distortion was slightly 
high, 2.5 per cent at 8.7 cm/sec, increasing smoothly to 
about 10 per cent at 27 cm/sec. Increasing the force from 

I to 2 grams had little effect on the distortion. 
The apparent contradictions between some of the meas- 

urements were resolved by listening tests, and in these the 
IMF I\EkIII left no doubt that it is a superior cartridge. 
The high -frequency peak is apparently too high in fre- 
quency to cause excessive brightness, and the cartridge's 
clarity and definition are outstanding. The IMF MkIII 
must certainly rank among the best of the cartridges tested 
in this group. 

The IMF MkIII, in its own arm, sells for 5130. The 
cartridge alone, with a Shure -SME arm adapter, is $75. 

The following cartridges were reported on in last year's 
survey (July 19611: 

Empire 8801 Pi'kering V -15/1T-1 
Shure \I -I-1-7. 311-1-5. and V-15 Sonotone Velocitone Mk IV 

\1)C 770, Point Four. and Point Form/E 
Stanton 500AT Ortofon SPE/T Weathers PS -11 
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THE BASIC REPERTOIRE ` 

,(), UPDATINGS AND SECOND THOUGHTS -PART TWO 
By MARTIN BOOKSPAN 

ONCE AGAIN, this second installment of updatings 
and second thoughts completes the annual round- 
up of the recorded works so far treated in the 

"Basic Repertoire" series. The listing continues, in alpha- 
betical order by composer, from last month, and, as usual, 
takes into account any -new recordings of these works 
issued during the past year. 

Mahler: Symphony No. 1, in D-Georg Solti's per- 
formance (London CS 6401, CM 9401) remains the 
most satisfying of those available in both stereo and mono. 
The mono -only recording conducted by Jascha Horenstein 
(included in Vox VBX 116, a three -disc set that also con- 
tains his performances of Mahler's Kindertotenlieder and 
Ninth Symphony) remains unique for the conductor's 
mastery of the structure of the symphony. 

Mahler: Symphony No. 4, in G-Bernstein's per- 
formance with Reri Grist (Columbia MS 6152, ML 5485) 
is still my favorite among the stereo recordings. The 
luster of Bruno Walter's mono -only collaboration with 
Desi Halban and the New York Philharmonic (Columbia 
ML 4031), however, remains for me undiminished. 

M'endelssohn: Synphonl No. 3, in A Minor ("Scot- 
tish")-No new recording has come along to challenge 
the élan, refinement, and dramatic thrust of the Peter 
Maag-London Symphony Orchestra performance (Lon- 
don CS 6191, CM 9252). 

Meudelssohn: Symphony No. 4, in A ("Italian")- 
My previous recommendations remain unchanged: Stein - 
berg's reading (Capitol SL/L 9204) continues to be my 

I_- 

s~+ 

choice among the stereo/mono recordings, and Toscanini's 
(RCA Victor LM 1851) among the older, mono -only 
performances currently available. 

Moussorgsky-Ravel: Pictures at an Exhibition-The 
Ansermet recording (London CS 6177, CM 9246) con- 
tinues to impress me more than any other currently avail- 
able stereo/mono performance for its clarity, drama, and 
poetry. Toscanini's mono -only recording (RCA Victor 
LM 1838) is in a class by itself: elegant and dramatic. 

Mozart: Clarinet Quintet, in A-Angel's recent re- 
cording by Gervase de Peyer and members of the Melos 
Ensemble (S 36241) is a cooler, more detached perform- 
ance than the one on London by Alfred Boskovsky with 
members of the Vienna Octet (CS 6379, CM 9379). I 

prefer the warmer, more personal attitude of the latter 
performers. 

Mozart: Symphony No. 40, in G Minor-The new 
Klemperer recording (Angel S 36183, 36183) dupli- 
cates the passion and intensity of his earlier performance, 
and since the recorded sound is top-drawer, the new ver- 
sion now takes first place in my affections. The Walter 
recording (Columbia MS 6494, ML 5894) presents a 

more personal, less severely classical approach. 
Mozart: Symphony No. 41, in C ("Jupiter")-Per- 

formances by Klemperer (Angel S 36183, 36183), Leins- 
dorf (RCA Victor LSC/LM 2694), and Szell (Epic BC 
1282, LC 3882) are all new during the past year. But 
the Walter recording (Columbia MS 6255, ML 5655) 
retains its supremacy for me because of its noble and 
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seasoned warmth. The older account by Toscanini (RCA 
Victor LM 1030) remains an extraordinarily dynamic one. 

Prokofiev: Symphony No. 5, ht B- flat-The new 

performance by Ansermet and the Suisse Romande Or- 
chestra (London CS 6406, CM 9406) combines the best 

qualities of the Leinsdorf (RCA Victor LSC/LM 2707) 
and Ormandy (Columbia MS 6004, ML 5260) record- 
ings: the lyrical elements of the symphony are treated 
as respectfully by Ansermet as by Leinsdorf, and the ex- 

troverted vigor of much of the music is as dynamic here 
as in Ormandy's recording. Ansermet's is now my pre- 
ferred version. 

Prokofier: Peter and the Wolf-No new recordings 
of this work have been issued since last year, and there- 
fore the version conducted by Efrem Kurtz (Capitol SG/ 
G 721 1) with Michael Flanders as the storyteller still 
takes first honors for its direct and ungimmicked approach. 

Kachmaniuo fJ: Piano Concerto No. 2, in C Minor- 
The 1929 recording by Rachmaninoff himself with Sto- 
kowski conducting the Philadelphia Orchestra (RCA 
Victor LCT 1014) remains the ne phis lira among avail- 
able recordings. The recent Graffman-Bernstein collab- 
oration with the New York Philharmonic (Columbia MS 
6634, ML 6034) is now my preferred contemporary 
recording. 

Karel: Daphnis and Ch/oé-Among the complete 
versions, the one by Munch and the Boston Symphony 
with the New England Conservatory Chorus (RCA Vic- 
tor LSC/LM 2568) is still unrivalled for poetry, dash, 
and abandon. The recent Martinon-Chicago Symphony 
recording of the Second Suite from the full score (RCA 
Victor LSC/LM 2806) is a dazzling display of perform- 
ance and engineering virtuosity. It displaces Szell's re- 

cording (Epic BC 1263, LC 3863) from the top spot. 
Rimsky-Korsakoz: Scheherazade-The stunning new 

Stokowski recording with the London Symphony Or- 
chestra (London 21005, 55002) is a worthy addition to 
the ranks; however, my preference for the magical spon- 
taneity of the Beecham recording (Angel S 35505) con- 
tinues undiminished. 

Saint -Sons: Symphony No. 3, in C Minor-Munch 
and the Boston Symphony Orchestra (RCA Victor LSC/ 
LM 2341) continue to dominate the list with a perform- 
ance of extraordinary vigor and dynamism. 

Saint-Sai,,s: Carnival of the Animals-The musical 
qualities of the Kurtz performance (Capitol SG/G 7211), 
with Hephzibah Menuhin and Abbey Simon as the duo - 
pianists, make that recording the leader in the field. Of 
the versions that incorporate the nonsense lyrics written 
by Ogden Nash, I prefer the performance conducted by 
André Kostelanetz with Noel Coward (Columbia CL 
720). I find Coward a more provocative declaimer than 
Hugh Downs, who recites the verses in the recent release 
by the Boston Pops Orchestra under Arthur Fiedler (RCA 
Victor LSC/LM 2596). 

Schubert: Symphony No. 8, ht 13 Minor ("Unfin- 
ished")-None of the performances released during the 
past year has superseded the Bruno Walter recording 
(Columbia MS 6218. ML 5618), a particularly cherish - 
able reminder of the qualities of warmth, geniality, and 
serenity that characterized this conductor's music -making. 
Among the low-priced versions, the one by Munch (RCA 
Victrola VICS/VIC 1035) is still my favorite. 

Schubert: Symphony No. 9, in C-The Kertész re- 

cording (London CS 6381, CM 9381) is new since last 

year, but I continue to prefer the more relaxed ease of 
both Krips (London CS 6061, CM 9007) and Walter 
(Columbia MS 6219, ML 5619). The Toscanini per- 
formance with the Philadelphia Orchestra (RCA Victor 
LD 2663) is the hest of the several Toscanini recordings 
that have been available at one time or another, and 
recommend it to those w ho remember Toscanini's special 
way with this symphony. 

Schubert: Oinlet, in A. for Piano and Strings 
(''Trout'')-Several new performances have been issued 
in the past year, but none quite comes up to the sparkle 
and easy spontaneity of the version by Curzon with mem- 
bers of the Vienna Octet (London CS 6090, CM 9234), 
or the commanding stylistic authority of the Schnabel- 
Pro Arte performance (Angel COLH 40). 

Schubert: Quintet, in C, for Strings-Nothing new: 
the Columbia performance by the Budapest Quartet with 
Benar Hcifetz (MS 6536. ML 5936) continues to lead 
the field of contemporary readings. The older Columbia 
recording (ML 4714) made at one of the Casals Festivals 
is also exceptional. 

Schumann: Piano Concerto, in A Minor-In the 
past twelve months several new performances have found 
their way to the marketplace. The best of them, in my 
opinion, is the highly charged recording by Serkin with 
Ormandy and the Philadelphia Orchestra (Columbia MS 
6688, ML 6088). The sensitively shaded performance 
by Fou Ts'ong (Westminster WST 17040, XWN 19040) 
is still highly recommended, as is the celebrated Dinti 
Lipatti recording (Columbia ML 4525), despite its now 
faded sound. 

Schumann: Symplwny No. 1, in B -flat ("Spring) 
-There are still only five currently available recordings 
of this evergreen score from which to choose. Kubelik's 
(DGG 138860, 18860) is the one I find most appealing 
for its genuine Romantic flow and lyrical grace. 

Shostakoritch: Symphony No. 5-Bernstein's read- 
ing (Columbia MS 6115, ML 5445), a performance of 
considerable drama and extroverted passion, is the pick 
of those currently available. 

Sibelius: Symphony No. 2, in D-At last a new re- 

cording of this symphony has come along to challenge 
the memories of the extraordinary things Koussevitsky 
used to accomplish in this music-and from a most un- 
likely source, too: the Vienna Philharmonic conducted by 
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Lorin Maazel (London CS 6408, CM 9408). Indeed, 

young Mr. ñíaazel's most recent recordings indicate that 

he is arriving at the full flowering of his extraordinary 
gifts. This performance of the Sibelius Second is bold, 

heroic, and dynamic. if, as reports have it, the conductor 
is recording all the Sibelius Symphonies with the Vienna 

Philharmonic, then the project is in the best of hands. 

Sibelius: Symphony No. 5. in E-lla/-The Vanguard 

recording by Sir John Barbirolli and the Hallé Orchestra 
(SRV 137SD, SRV 137) continues to rank first in my 

estimation, despite some untidy playing from the orchestra 

and recorded sound which is not up to the best. But Bar- 

birolli's overall grandness of conception and total com- 

mitment to the music sweep all before it. 

Strauss: Don pan; Till Euleuspiegel-Szell's read- 

ings (Epic BC 1011, LC 3439) still rank as the preferred 
coupling of the two scores together; but the past year has 

seen the release of an uncommonly convincing account 

of Don luau by the Vienna Philharmonic under Maazel 

(London CS 6415, CM 9415, with Death and Transfig- 

uration on the other side). 
Strauss: Der Kosenkaralier-One of the greatest 

opera recordings ever made is Erich Kleiher's account of 
this work (London 4404) with the Vienna Philharmonic 
Orchestra, the Vienna State Opera Chorus, and a cast 

headed by Maria Reining, Hilde Gueden, Sena Jurinac, 
and Ludwig Weber. Those for whom stereo is a must 
are directed to the Angel recording featuring Elisabeth 
Schwarzkopf, Otto Edelmann, Christa Ludwig, et al. 

(S 3563), but Karajan (the Angel conductor) is no match 

for Kleiher. 

REPRINTS of this two-part review of the "Basic Repertoire" are 

available without charge. Circle number 179 on reader service card. 

Stravinsky: Petouchka-As before: either Ansermet 
(London CS 6009, CM 9229) or Monteux (RCA Victor 

LSC/LM 2376) for a remarkable blend of sensitive po- 

etry and dynamic excitement, or Stravinsky himself (Co- 

lumbia MS 6332, ML 5732) for elemental and stark 
asceticism. 

Stravinsky: Le Sacre du printenrps-The recent Kara - 

jan recording (DGG 138920, 18920) is the perfect ex- 

ample of everything that is wrong with this conductor's 
music -making: careful study and dissection of the score 

succeed in completely eviscerating it and leaving it blood- 

less. No more telling indictment of the whole Karajan 
musical philosophy exists on records than this terrifyingly 
anti -human account of the "Sacre." The recording con- 

ducted by Stravinsky (Columbia MS 6319, ML 5719) 
succeeds in communicating the quality of elemental fury 

that Karajan apparently was looking for, and Bernstein 

(Columbia MS 6010, ML 5277) delivers a warmer, more 

personal account that is equally valid in its own way. 

Tchaikovsky: Piano Concerto No. I, in B -/la! Minor 
-Surprisingly, no new recordings of this concerto have 

been released during the past twelve months. Therefore, 
my preference for the team of Cliburn and Kondrashin 
(RCA Victor LSC/LM 2252) remains unchanged. Their 
performance has a freshness that is quite disarming. There 
are also many things to admire in the performances by 

Rubinstein-Leinsdorf (RCA Victor LSC/LM 2681) and 

Janis -Menges (Mercury SR 90266, MG 50266). 
Tchaikovsky: T'he Nutcracker-The Dorati-London 

Symphony account (Mercury SR 2-9013, OL 2-113) is 

a brilliant, virtuoso performance of the full score. It is 

considerably more interesting than its nearest rival, the 

Ansermet reading (London CSA 2203, CMA 7202). 
Tchaikor.'sky: Serenade for String Orchestra-The 

Munch -Boston Symphony recording (RCA Victor 
LSC/LM 2105) gets my vote. it is a deeply felt, ex- 

cellently played performance. 
Tchaikor'sky: Symphony No. -1, in F /Minor-here 

again it is a new recording by Lorin Maazel and the 
Vienna Philharmonic Orchestra (London CS 6429, CM 

9429 )that moves to the very top of the list. Razor-sharp 
orchestral execution, superb recorded sound, and a mag- 
nificently vibrant conception on the conductor's part make 
this one of the best Tchaikovsky symphony performances 
ever recorded. 

Tchaikovsky: Symphony No. 5, in E /Minor-The 
swooning account of this score delivered by Georges 
Prétre with the New Philharmonia Orchestra (Angel 
S 36259) hardly challenges the best of the previously 
available versions. I still prefer Ormandy's reading with 

the Philadelphia Orchestra (Columbia MS 6109, MI. 

5435) for the power of its emotional impact. 
Tchaikovsky: Symphony No. 6. in B !Minor ("Path- 

étiyue")-Bcrnstein (Columbia MS 6689, ML 6089), 
Barbirolli (Vanguard SRV 148SD, 148), Karajan (DGG 
138921, 18921), and Maazel (London CS 6409, CM 

9409) are the new entres since last year's updating. 
Maazel's performance is the best of the new ones, but 

I continue to prefer the deeply felt passion of Ormandy's 
version (Columbia MS 6160, ML 5495). 

Tchaikovsky: Violin Concerto, in D-No new en- 

tries have come along since last year. The winners, then, 
are as before: Heifetz (RCA Victor LSC/LM 2129) for 
dazzling virtuosity, and Stern (Columbia MS 6062, ML 

5379) for relaxed serenity. 
Viraldi: The Four Seasons-The recording by Rug- 

giero Ricci (Decca DL 79423, DL 9423), in which he 

uses a different Stradivarius instrument for each of the 
four concertos, lacks the stylistic identity of the version 

conducted for the Library of Recorded Masterpieces 

(available only on subscription) by the late Max Gober- 
man. My second choice continues to he the performance 
by Janigro and the Solisti di Zagreb, with the late Jan 
Tomasow as solo violinist (Vanguard BG 5001, 564). 
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Premiere 
and Cultural oint : 

CHARLESIVES'P 
FOURTH SYMPHONY 

AN ACCOUNT OF THE HISTORY AND PREPARATION OF THE SCORE, 

THE PROBLEMATIC REHEARSALS, AND THE FIRST PERFORMANCE 
OF AN ALMOST LEGENDARY WORK 

By David Hall 

JN APRIL; a long -problematic symphonic masterpiece 
by Charles Ives was performed for the first rime in 

its entirety and heard by a deeply moved-and in fact 

somewhat stunned-New York concert audience. Perhaps 

never before has this composer been so distinctly visible to 

the broad public in his roles as patron saint, prophet, and 

founding father of modern American music, and I think 
that one day the event is likely to figure in our music -his- 

tory books as a kind of belated cultural turning point. 
On the evening of April 26, 1965, in a packed and 

cheering Carnegie I tali, Leopold Stokowski led the Amer- 
ican Symphony Orchestra with vision and power in the 
first integral performance of Ives' Fourth Symphony 

(composed 1910-1916). Mr. Stokowski, now an awe- 

somely vital eighty -three -year -old veteran of the modern 
music wars, was assisted by a chorus from the New York 

Schola Cantorum under the direction of Ilugh Ross. He 
was also aided by both of the American Symphony's assist- 

ant conductors, José Serebrier and David Katz, whose col- 

lective services were required by the staggering metrical 
complexities of one of the most formidable symphonic 
scores in existence. 

Not since John Kirkpatrick's first complete perform- 
ance of the Concord Sonata for piano (at New York's 
Tow n Hall in 1939) has an Ives premiere aroused such 

excitement in lay and professional circles alike. And not 
since Antal Dorati gave the first complete performance of 
New England Holidays (in Minneapolis, in the spring of 
1954, a few weeks before the composer's death) has any 

Ives premiere offered a work that combined such hair- 
raising technical difficulties with the largeness of utterance 
that justified them. Happily, we shall not now have to 
wait ten years-as happened with the two latter works- 
for a recording to appear. John McClure. director in 

charge of Columbia's Masterworks recording, was on 

hand at all of the concluding rehearsals of the Fourth. 

Deep in scores (and in fact practically ins isible behind one 

of them, that of the final movement, which is more than 

two feet high), McClure prepared for the recording ses- 

sions that were scheduled for the days immediately follow- 
ing the premiere. 

Bringing the Ives Fourth to its first complete perform- 
ance was itself an agonizingly slow and complicated mat- 

ter. It is true that the most complex part of the score, the 

second movement "scherzo," was the very first Ives work 

to be printed (in 1929) by a regular music publisher- 
Henry Cowell's trail -blazing New Music Edition. And at a 

Town Hall Pro Musica concert on January 29, 1927, Eu- 

gene Goossens conducted the first performance of not only 
this supposedly impossible -to -play second movement but 

the opening Prelude as well,' At the New School for 
Social Research in New York, on May l7, 1933, com- 

poser -conductor Bernard Herrmann led the world pre- 

miere of the third -movement Fugue. And during the late 

Thirties and early Forties (sshen Ilerrmann and producer 
Oliver Daniel were responsible for some of the most stim- 
ulating musical broadcasts then to be heard over the air), 
I lerrmann conducted frequent performances of the Fugue 
in his own arrangement for radio orchestra and also pre- 

sented the Prelude several times in conjunction with it. 

Meanwhile, the status of the last movement-the 
crown and culmination of the whole work-remained 
something of a mystery until shortly after Ives' death, 
when a request came from Germany, through composer 

Though some reference sources are ambiguous on the matter, Olin Downes' 
original New York Times review of the 1927 concert (see text), as well 
as the program notes, indicate that the Prelude as well as the Scherzo were 
performed on that occasion. The catalog of Ives works appearing in Henry 
and Sidney Cowell's Charles lees and his Music (Oxford University Press. 
New York. 1955) indicates that New Music Edition published both the 
Prelude and Scherzo. However, Mt. Cowell himself has confirmed that 
this was in error, and that ,mly the Scherzo was published. D. H. 

JULY 1965 55 



Elliott Carter, for the complete score. It was then discov- 

ered that several pages of the last movement were lacking, 

and plans were therefore put in motion for Henry Cowell 
(Ives' musical executor) and Lou Harrison (who had 

conducted the world premiere of Ives' Third Symphony 
in 1947) to reconstruct the missing portions from all but 
illegible Ives sketches. By a fortunate coincidence, a large 
number of the photostats and copies that Ives had caused 

to be made of his music (from 1927 on) were stored at 

the offices of the American Composers Alliance, which 

Ives had joined a few weeks before his death. And it was 

among these photostats that James Ringo and Oliver 
Daniel (then ACA manager) discovered the missing 
fourth -movement material. Eventually all of the materials 
for the complete Fourth Symphony were transferred to 

Associated Music Publishers in New York. But despite 
occasional rumors of plans for a complete performance, 
another ten years passed before the affair again went for- 

ward-this time with Leopold Stokowski and Oliver Dan- 
iel (now president of the Contemporary Music Society) 
providing the impetus. 

By then, the fourth movement had been for some years 
in the hands of Theodore A. Seder, curator of the famed 
Edwin A. Fleisher Music Collection of the Free Library 
of Philadelphia. Mr. Seder and his staff had been entrusted 
with the task of preparing a performing edition of the 
score. Now, however, further examination of the balance 
of the material indicated that the entire score would have 
to he gone over minutely-in fact, with a fine-tooth comb 
-before it could achieve anything like a proper realiza- 
tion in performance. This was especially true of the hor- 
rendously complex second movement. Despite the loving 
care of Henry Cowell and the heroic work of his Los An- 

geles engraver in 1929, this movement was now found to 

contain a few too many errors and ambiguities. 
What finally emerged out of these vast editorial labors 

and went into rehearsal this spring was an odd and 

Orchestra expanded for Ives' Fourth ills Carnegie hall stage. 

strangely moving masterpiece, one whose four very differ- 

ent movements-certainly less tightly knit than the Con- 

cord Sonata, but just as certainly the crowning glory of 
Ives' orchestral repertoire-manage to reconcile a dichot- 
omy long noted in Ives' creative method. Here in full and 
simultaneous realization we observe his familiar personal 
sources and his unprecedented intellectual vision of them. 
Certain backward -glancing pages, resembling in this his 

three earlier symphonies, are largely conditioned by his 

recollected experiences as an organist at New Haven's 
Center Church during his student days at Yale. Other 
pages look forward in terms of the most complex and 
visionary musical devices-devices through which Ives 

transfigured both his boyhood memories of patriotic cele- 
brations in Danbury, where he grew up, and his Emerson- 
ian visions of a transcendental hereafter. Or as Ives 

himself put it in a program note for the 1927 performance 
of the Prelude and Scherzo: 

"The aesthetic program of the work is that of the searching 
questions of Ir/hat? and IVhy? which the spirit of man asks 
of life. This is particularly the .sense of the prelude. The 
three succeeding movements are the diverse answers in which 
existence replies. 

"The second movement is not a scherzo in an accepted 
sense of the word. but rather a comedy-in which an excit- 
ing, easy and worldly progress through life is contrasted with 
the trials of the Pilgrims in their journey through the swamps 
and rough country. The occasional slow episodes-Pilgrims' 
hymns-are constantly crowded out and overwhelmed by the 
former. The dream. or fantasy, ends with an interruption of 
reality-the Fourth of July in Concord-brass bands, drum 
corps, etc. 

"The Fugue is an expression of the reaction of life into 
formalism and ritualism. 

"The last movement is an apotheosis of the preceding con - 
in terms that hare something to do with the reality of 

existence and its religious experience.' 

The opening Prelude is a quietly majestic slow move- 
ment, hardly more than three minutes in length, but estab- 

With Maestro Stokowski. conductors Katz (center) and Serehrier. 
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lishing in its brief span an atmosphere that might be 

described as transcendental suspense. A chromatic pro- 

clamatory motto is arrestingly announced by cellos and 

basses with piano. Then twelve bars of iridescently scored 

atmospheric music anticipate the entrance of the chief mel- 

ody, sung at the outset by unison chorus with soft timpani, 

bass drum, and cymbal accents to suggest its processional 

character. Strings :and piano, plus flute, harp, two solo 

violins, and viola provide a rich harmonic underpinning 

and a halo of overtones for words and melody, which are 

those of Lowell Mason's 1830 tune to John Bowring's 

verse: 

Irate hindi,. tell us of the night, 
IY/hat the cigars of promise are: 
Traveller. o'er you mountain's height, 
See that Glory-beamin,, ttdr:! 
Irbtehmau. aught of joy or hope? 
Traveller. yes. Traveller. yes.' 

Traveller. yes: it brings the day, 
Promised day of Israel. 
host thou, ree its beauteous ray? 
Dost thou see -oh Jost thou ree its beauteous ray, 
its beauteous ray. oh! see ... 

On the repetition of l)r,st thou .fee. Ives builds up the dra- 

matic suspense not by way of dissonance or sudden increase 

of dynamics, but by having the choir sing the words in 

hushed staccato, with yet another repetition by male voices 

only. The final four bars bring with them a sense of ra- 

diant vision, as the choir-now in four-part harmony- 
sings the last words in a decrescendo from pp to a barely 

audible pppp. 
The second movement is four times as long and possibly 

forty times as complex. Besides a complement of extra 

winds, including saxophones and cornets, Ives calls for a 

solo piano, plus .an orchestra piano played four -hands. The 

percussion includes celesta, triangle, high and low bells, 

timpani, Indian drum, snare drum, bass drum with cymbal, 

light and heavy gongs, and (if possible) a supplementary 
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quarter -tone orchestra piano. Two conductors are manda- 

tory, inasmuch as there are literally two orchestras playing 
simultaneously in different meters and tempi-for exam- 

ple; Mr. Stokowski may be conducting strings and miscel- 

laneous percussion adagio in 3/2 while Mr. Serebrier will 
be directing winds, solo piano, orchestra piano, and tim- 
pani in a 4/4 allegro accelerando. 

WHAT does the music sound like? Imagine if you can 

the wild Hawthorne movement of the Concord Sonata ex- 

panded on a gigantic orchestral scale. Like the latter half 

of Ives' Central Park in the Dark or the end of the Fourth 
of fn/y movement from New England Holidays, it is an 

astounding sonic phantasmagoria. The nearest literary 

analogy would be a combination of the Night -town epi- 

sode of james Joyce's Ulysses with T. S. Eliot's Ir"asteland. 

wherein passages of exquisite poetry stand cheek by jowl 
with images of a garish reality-sometimes nightmarish, 

sometimes gaudily festive. The hymn tune Beulah Lind 
may be sung tenderly by a solo violin one moment, then 

blared out in unison a page later by the full choir of trom- 
bones-and meanwhile, the two orchestral groups are go- 

ing hell -for -leather in their separate tempi, meters, and a 

wide variety of keys, In truth, this movement is Ives' 

Vanity Fair, for the use of the IVatchnman hymn tune in 

the first movement tempts us to compare this Symphony to 

Bunyan's Pilgrim's Progress. And in fact, the movement as 

a whole is inspired by Hawthorne. The earlier pages were 

later arranged by Ives as a piano piece around the idea of 
Hawthorne's sinister, John Bunyan-inspired dream -tale 

The Celestial Railroad (Ives' "train music," beginning 

with descending double -bass and cello glissandi at bar 

nineteen, makes the later efforts of Honegger and Villa - 
Lobos sound rather "tuney" by comparison). The later 

pages of the movement are in part an orchestral version of 
the parade music occurring about two-thirds of the way 

through the llauthorne movement of the Concord Sonata. 
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As indicated here. Maestro 
Stokowski led his huge 
orchestral forces through the 
labyrinthian Ices score with 
u rigorous beat that was o/ 
necessity given maximum 
visibility. 



Just about every imaginable patriotic tune from before, 

during, and after the Civil War turns up in one form or 

other during the orchestral melée, and the effect is both 

comical and exhilarating. 
It was Olin Downes who accorded Ives his first major 

newspaper review, w siting in the New York Times on the 

January 29, 1927 premiere of the second movement under 

Eugene Goossens: 

"The thing is an extraordinary hodge-podge, but some- 

thing that lives is in there.... 
"There is something in this music; real vitality, real 

naiveté and a superb self-respect.... There is kick in the 

piece, regardless of the composer's philosophic or moral pur- 
pose, his scheme of rhythms, and all the rest. It is genuine 
... and that is the important thing." 

If I may be permitted to add a further word to Mr. 

Downes': the composers of our own day may have discov- 

ered how to systematize Ives' immensely complex metrics 

into a more easily notatable (and therefore more playable) 

scheme of "metric modulation." But few working in this 

area, with the possible exception of Elliott Carter, who did 

the pioneer work, have come up with music of comparable 
raw vitality and blazing color. 

IN THE third movement, Ives goes to the polar opposite 

of the seeming chaos that has quickly faded in the last two 

bars of the preceding one, giving us now a seven -minute 

fugue in C major based on the 1824 Lowell Mason Mis- 

sionary H)ntn-"From Greenland's icy mountains,/Prom 
India's coral strand"-and with Oliver Holden's 1793 

Coronation ("All hail the power of Jesus' name") as 

countersubject. Ives described this piece in its symphonic 

form as a "Church Ritual movement," and it can perhaps 

be said, in the context of the Symphony as a whole, to sym- 

bolize the order imposed by society. Save for a few bars of 

mildly dissonant elaboration before the final majestic 

statement of the fugue theme, the musical content is iden- 

tical with the opening movement of the First String Quar- 

tet of 1896 subtitled A Revival Service. The scoring is sim- 

plicity itself-strings, flute, clarinet, horn or trombone, 
timpani, and an important part for obbligato organ which 

adds to the church atmospherics of the piece and provides 

a powerful underpinning for the bass line. 

The finale is the apotheosis of the whole score-and 
of all of Ives' orchestral music. It is no spectacular tour de 

force in the manner of the Scherzo, but a visionary slow 

movement calling for all of the instruments used in the 

Scherzo, as well as the voices that were heard in the Pre- 

lude-but this time without words-and, in the last pages, 

where the voices enter, the organ. However, all is scored 

to achieve the most exquisite gradation of color and dy- 

namics-not in the sharp -edged Ravel style, but a sound 

that in its fantastically complex blend could almost 

be described as pantheistic, in the broadest and most mys- 

tical meaning of the word. The combination tones gener- 

ated by high and low bells with gongs and pianos create a 

pervasive sonic mist (the remembered Sunday New Eng- 

land church bells of Ives' Danbury childhood) that seems 

all but tangible. As to the music's motion, the varied met- 

rics-especially as between the percussion group and the 

rest of the orchestra-call for the services of a second con- 

ductor, in this instance David Katz. 

Percussion alone begins the movement very softly, al- 

most inaudibly, and in rhythm suggestive of a cortege 

(the movement is believed to have grown out of a lost Me- 

morial Slow March that Ives composed for organ in 

1901). Then cellos and basses recall in slow tempo the 

chromatic motto theme with which the first movement 

opened. A slowly marching, soft, yet all -pervasive ostivato 

figure arises from the low strings, while from various 

facets of the orchestral texture appear fragments of what 

has transpired in the previous movements. Meanwhile, the 

soft yet relentless ostirtato creates an almost hypnotic effect 

on the listener-as if one were hearing metaphorica ly the 

inner workings of the universe. 
The ever -denser musical texture of Ives' symphonic 

finale propels us toward the kind of stirring monumental- 
ity. that we encounter in such striking earlier works as 

Psalm 67, the Harvest Home Chorales, and Thanksgiving 
from New England Holidays. The entrance of the organ 

signals both the point of climax and of resolution. The 
dynamics subside abruptly as the wordless choir enters 
with a transfigured version of the harmonic skeleton of 
the IY/atchnran hymn. The effect both as sound and as a 

deeply emotional experience for the listener simply defies 

adequate description. The close of Holst's Neptune is too 

cinematic to stand comparison, and the offstage choruses 
in Delius' Song of the High Hills or Appalachia are too 

hedonistic. Again, we can only turn to Beethoven, who 

in his very different way achieved a similarly moving mo- 

ment in the famous plunge into D -flat following the sec- 

ond series of fanfares in the slow movement of the Ninth 
Symphony. Whether the transcendental paradise that 
seems to emerge from the fabric of sound that Ives creates 
in the final pages of this Fourth Symphony is meant to 

have anything in common with Dante's Paradise, or with 
the Hawthorne-Bunyan Celestial City, it is hard to say. 

But what may be meant as his N ision of the Godhead ex- 

pressed in tone slips away in performance in a very long 
diminuendo, as slowly yet as surely as the fading of a 

sunset rainbow in the mountain wilderness. And the 
Emersonian-Thoreauvian transcendentalism that Ives was 

not able to make entirely clear with words in his Essays 

before a Sonata is realized with overpowering vitality and 

radiance in these last pages of the Fourth Symphony. 

David Ilall is president of Composers Recordings; Inc. and is on 

the regular reviewing staff of this magazine. A close student 
of the composer's works for many years. Mr. Ilall was author of 
the definitire essay on lees that appeared in our September 1964 

issue as the first in the series "The Crew American Composers." 
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HI FI/STEREO REVIEW'S SELECTION OF THE TOP RECORDINGS 

BEST OF THE MONTH 
C 1C 

CLASSICAL 

A DARING AND IMAGINATIVE NEW GOTTERDAMMERUNG 

Georg Solti conducts a taut and lucid performance for London 

yvITH London's new recording of Gótterdümmerung rounding out the cycle, Rich- 

ard Wagner's entire tetralogy, Der Ring des Nibelungen, has at last been given 

worthy representation in stereo. London's interim 1957 set of this longest and 

most dramatic of the Ring operas, an inadequate account if there ever was one, can now 

.1 be retired, for its place has been taken by an incomparably 

- r superior performance. 
r_ 

Although Gótterdümmerung has its share of the Wag- 
_.. .\ ,moo 

n 

1 " - ° A s1 n erian ingredients that ask the mind for prolonged suspen- 

l 

m 
s ion of the faculty of disbelief, it is the most human drama 

F 

A 

in the Nibelung cycle. It employs supernatural elements- 
such as the Norn episode, the Rhinemaiden scenes, and the 

appearance of Alberich-as essential points of reference, 

but the ill-fated love of Siegfried and Brünnhilde, the evil 

machinations of Hagen, the involvements of Gunther and 

Gutrune as unwitting foils-these basically human conflicts 

are at the core of the dramatic action. Accordingly, these 

elements are likely to elicit a stronger emotional response 'i:r N" :<i from the listener than any preceding link in the Wagnerian 
BIRGIT NII.SSON chain of mythic events. As usual in \Vagner's operas, the 

An impressive Briinnhilde action in Gotterdümmnerung is developed unhurriedly, with 

narrative reiterations that are often carried to maddening length, but the stupendous rich- 

ness, invention, and descriptive power of the music invariably justify Wagner's highly in- 

dividual methods. 
The performance is, understandably, dominated by the orchestra, and though some lis- 

teners may find that this approach is pursued at times with excessive zeal, it is one that 

unquestionably has validity. The orchestra surrounds the singers with an all -enveloping 

tonal majesty while describing, commenting on, and summarizing the action by means of 

skillfully interwoven themes and leitmotives. The Vienna Philharmonic honors Wagner's 

music with superb playing, and Georg Solti is in his true element in this complex and 
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highly charged score. There are no eccentricities in his 
interpretation-the music unfolds excitingly, with a re- 
lentless momentum, but always guided by a sure sense 
of proportion. In addition to his dramatic flair, Solti ex- 
hibits a taut control that assures a lucid performance. 

No recorded opera has ever been more lavishly or ju- 
diciously cast. Each role has the right interpreter, and many 
of the singers are unsurpassable. Birgit Nilsson as Brünn- 
bilde again reveals the qualities that are among the rarest 
phenomena in opera-thrilling vocal power allied to sen- 
sitive musicianship. In the presence of her tonal luxuri- 
ance, one is prepared to regard such attributes as faultless 
intonation, thoughtful phrasing, and clear verbal pro- 
jection as special bonuses to be hoped for, but not de- 
manded-but here they are. Moreover, the powerful effect 
Miss Nilsson creates on these discs is her own doing; not 
even in the Immolation Scene is she granted a really favor- 
able setting by the total engineering scheme. 

Wolfgang Windgassen is a highly artistic Siegfried. 
His interpretation is polished, well thought-out, and- 
his unheroic vocal gifts notwithstanding-extremely well 
sung. Siegfried's impersonation of Gunther, in which 
\Vindgassen feigns a baritone timbre and a heavier de- 
livery, is cunningly done (with technical assistance from 
the engineers), and his death scene is extremely affecting. 
Comparison with the memory of Melchior's performance 
is unavoidable, but rather beside the point: for the pres- 
ent, \Vindgassen is the best of all available Siegfrieds. 

By contrast. Gottlob Frick's Hagen looms even larger 
than life. Here, the menacing aura that often seems inher- 
ent in this artist's singing (at times inappropriately) is al- 
lowed full sway, and he creates a I lagen of thundering 
presence, the embodiment of evil. Gustav Neidlinger 
makes a similarly strong impression; he is the Alberich 
in all of London's recordings of the Ring cycle, and a vir- 
tually peerless one. Dietrich Fischer-Dieskau's vivid por- 
trait of the pathetic Gunther has a richness of detail that 
is beyond interpreters not endowed with his insight and 
expressive powers. However, in his efforts to assume a 

brusque, warrior tone, he resorts to the device of almost 
exploding the consonants at the ends of words-'t regret- 
table mannerism in this superb artist. 

Claire Watson (Gutrune) and Christa Ludwig 
(Waltraute) acquit themselves handsomely in their im- 
portant assignments, and the Rhinemaidens, led by Lucia 
Popp (the outstanding Queen of the Night in Angel's 
new recording of the Magic Flute), perform their chores 
swimmingly. The roles of the three Norns. too. seem to 
be in good hands, though the peculiar aural perspective 
given their scene by the engineers permits them only a 
limited vocal presence. 

Although I rejoice in the orchestral splendors of this 
recording, I do wish the singers could have enjoyed more 
prominence generally, in the manner, say, of Columbia's 
recording of the Immolation Scene with Eileen Farrell 

(MS 6353). As for specifics, I do not doubt that there is 

some dramatic justification for the "built-in haziness'' 
producer John Culshaw has created for the horn scene, 
but the diffused sound that results is rather disconcerting. 
And Alberich's vocal appearance-partially, submerged in 
echo-does not quite come off convincingly, although his 
gradual fade-out at the end of the scene is deftly handled. 

Those who fancy realistic sound -effects will delight in 
the artful integration of thunder with the orchestral tex- 
ture and in the fierce sonorities captured in the Vassals 
Scene. As for the Funeral March, it is surely :t candidate 
for a place on the roster of favorite demonstration pieces 
for stereo equipment. All told, this Gñlterdüuimerimg is 

a brilliantly realized accomplishment. George Jellinek 

OO OO WAGNER: Giitterd. ininervnrg. Birgit Nilsson (so- 
prano), Brünnhilde; Wolfgang \Vindgassen (tenor), Sieg- 
fried: Gustav Neidlinger (bass), Alberich; Gottlob Frick 
(bass)- Hagen; Claire Watson (soprano), Gutrune; Diet- 
rich Fischer-Dieskau (baritone), Gunther; Christa Ludwig 
(mezzo-soprano), Waltraute; Lucia Popp (soprano), Wog - 
linde: Gwyneth Jones (soprano), \Vellgunde; Maureen Guy 
(mezzo-soprano), Flosshilde; Ilclen Watts and Grace Iloff- 
ntan (mezzo-sopranos), Anita V:ilkki (soprano), Three 
Norns. Vienna State Opera Chorus and Vienna Philhar- 
monic Orchestra, Georg Solti cond. LONDON OSA 1601 six 
12 -inch discs $35.88, Aí60I $29.88. 

THE LAST WORD ON 
BARTÓK'S STRING ( )UARTETS 

Columbia presents all six Works in definitive 
performances by the f milliard Siring Quartet 

SINCE the Juilliard String Quartet has practically made 
a career out of Béla Bartók's string quartets, and 

since more than a decade of performance and recording 
has failed to alter the common consent that they are the 
most significant contribution to the medium since Bee- 
thoven. Columbia's newly released recording of all six 
in a single album could hardly be an event of anything 
less than major moment. 

In making a -career- out of these works, the Juilliard 
players have plumbed them to their very depths and de- 
fined without error the range of expression they cover, 
their contribution to contemporary string writing, and, 
in the most subtle way, their place in the history of con- 
temporary music. I should indeed he most astonished if 
their say on the matter of the Bartók Six does not prove 
to be pretty much the last word on the subject for some 
time to come. 

In the first quartet a mildly I.)ehussyian harmonic flavor 
is cast over the chromatic linear independence that first 
bean to assert itself here and was to set the tone for 
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all contemporary quartet writing. In the second quartet, 

the germinal motivic method of variational melodic ex- 

tensions begins to come forward. And in the third (the 
hardest nut of all to crack), Schoenberg's athematic serial 

techniques begin to be absorbed into Bartók's manner. 

All of this, and all of the string -writing "tricks" that 

Bartók was to invent were subsequently to be consolidated 

(at best) or mimicked (at worst) by just about every 

composer who has since attempted the medium. 
For, in a very real way, all contemporary string quartets 

-even the post-Webernite rash of them-could scarcely 

have existed without Bartók's epic contribution. The peak 

of ''experimentalism.' reached in his third quartet was 

followed in the last three by a late-Beethovenesque depth 

and a paradoxically pessimistic serenity that round out a 

contribution to the history of music whose impressiveness 

an increased familiarity can only strengthen. This remains 

true even as much of Bartók's orchestral music begins to 

show signs of-if not wear-at least a failure to meet 

expectations, a lessening of the significance we burdened 
it with some fifteen years ago. 

The recorded sound is exemplary in just about every 

way: intimate, without unrealistic brilliance, and splen- 

didly alert to every textural detail. The stereo treatment, 

moreover, hits the big jackpot- no stunts where the mu- 

sic might have proved too tempting to the engineer. but, 

instead, a consistently meaningful separation of the in- 

nately contrapuntal fabric. The album is, I suspect, a re- 

cording milestone. IV;Iliam Flanagan 

® OO BARTOK: The Six String Quartets. Juilliard String 
Quartet: Robert Mann and Isidore Cohen (violins); Raphael 
Hillyer (viola); Claus Adam (cello). COLUMBIA D3S 717, 

three I2 -inch discs $11.98, D3L 317' S9.98. 

------.ENTERTAINMENT- 
TONY BENNETT : 

BEST COLLECTION YET 

A sensitive interpreter of the popular song 
reaches a new ¿eve/ of vocal mastery 

FOR the past year, I have made it a rule not to review 
any disc containing lyrics of mine. This ruled out 

(among others) two Tony Bennett releases, although 
there were some observations on Bennett that I wanted to 

make. Bennett's newest album, "Songs for the Jet Set," 
contains two of my lyrics (The Right to Love, written in 

collaboration with Lalo Schifrin, and Song of the Jet. 

written with Antonio Carlos Jobim), but I'm going to 

break my rule and make a few points about this artist. 
Prank Sinatra is quoted in a recent Life magazine article 

as saying. "For my money, Tony Bennett is the best singer 

.,.....f - 
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Taste, warmth, and perception 

in the business, the best exponent of a song-he's the 

singer who gets across wh;tt the composer has in mind, 
and probably a little more.'' 

Amen. Jobim wrote the melody for Song of the Jet for 

an Italian film called Copacabana Palace. About eighteen 
months ago, he asked me to write English lyrics for it, 

which I did. When Bennett told me he wanted to record 

ít, I remarked that since the song is the soliloquy of a 

Brazilian watching from the plane window in the last few 

minutes of a flight home to Rio de Janeiro, it might be ef- 

fective to dub in at the end the actual sound of a landing 

jet. This was mentioned most casually, but there it is in 

the album- -a jet screaming in stereo across your living 

room. If that is hardiy one for the history books, it none- 

theless shows just how careful Bennett is about executing 
a writer's intent. 

Bennett is extraordinarily true to the music too, and he 

does as much for every other song in the album as he does 

for Song of the Jet. In another Jobim song, llote Insensi- 

tive, with English lyrics by Norman Gimbel, Bennett turns 
in a performance that put a lump the size of a golf -ball in 

my throat. But the most touching moment in the album, 

one that gives the unmistakable measure of Bennett's sen- 

sitivity and humanity, occurs toward the end in Sweet Lor- 

raine: in a subtle tribute to the late Nat Cole, he executes 

note -for -note the little tag Cole used to sing at this point 
in the song. 

Bennett covers a wide range of material in this disc: he 
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swings lightly and happily in the Rodgers-Sondheim song 

Two by Two and in Duke Ellington's Love Scene, he 
waxes big and dramatic in If I Ruled the World, and he 

sings with a beautiful soft restraint in How Insensitive. 

But the really significant thing about this album is this: 
Bennett, who began as a bad singer, became a good one, 

and at last a superb one, leaps with this album to the level 

of complete mastery. He remarked about eight years ago, 

"I really don't have much of a voice." He does now. Not 
only have his warmth and perception increased, but the 

voice itself has grown until it is now a really fine instru- 
ment. The beauty of this album isn't just in the interpreta- 
tion of the material-Bennett has done that quite well for 
some time. There is also some extraordinary singing going 
on here. The two factors together make this album a rare 

item: a classic of the popular song. Gene Lees 

OO ® TONY BENNETT: Songs for the Jet Set. Tony 
Bennett (vocals); orchestra, Don Costa cond. Song of the 
Jet; Fly Ale to the Moon; Then Was Then and Now Is 
Now; and nine others. COLUMBIA CS 9143 $4.95, CL 2343 

$3.95. 

DOC WATSON INTERPRETS 
A RICH AND VITAL TRADITION 

The man and the music are one in his 
hauntingly personal performances 

DOC WATSON has been performing before urban 
audiences only since 1961, but even then it was 

clear that one gratifying result of the folk -music renais- 

sance was that it brought to national attention this singer, 
guitarist, banjoist, and harmonica player from the Blue 
Ridge Mountains. "Doc Watson and Son," the second 
Vanguard album devoted entirely to his work, has been 

produced and annotated by Ralph Rinzler (an urban blue- 
grass musician) with scrupulous care and understanding. 
For anyone still unacquainted with the richness and con- 

tinuing vitality of the country -music tradition, this disc 

and the preceding "Doc Watson" (Vanguard VSD- 
79152, VRS-9152) are the best possible introductions. 

As Rinzler observed in his notes in the previous album, 
Watson is "a unique sort of popularizer; a folk profes- 
sional with rural roots and urban perspective ... Doc has 

all the earmarks of an academic's ideal 'folk informant' 
but along with these he has the perspective and insight 
of the ideal academic folklorist and the training to match 
the best jazz and pop guitar wizards." 

This rare combination of qualities, moreover, is fused 
in Watson in such a way that his music is both deeply 
traditional and unmistakably personal. He plays the har- 

monica with a vitality and bite that bear comparison with 
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the work of Sonny Terry, and he is a virtuoso on both 
the banjo and guitar. His clear, lightly cutting voice, with 
its slight nasal edge, is immediately winning and often 
suddenly touching. His diction is utterly clear. 

In this new collection, Doc Watson again discloses his 

persuasiveness as a blues story -teller, as a wide-ranging, 
irrepressibly cheerful expert on instrumental dance pat- 

terns, and as a haunting interpreter of country religious 
songs (particularly in the unaccompanied The Faithful 
Soldier). In ballads, like the Dream of the Miner's Child, 
Watson is able (as the Carter Family was) to flesh out 
sentimental symbols so that the lyrics come alive. 

Watson also excels at folk wit (Little Stream of Whis- 
key), and as an animator of such tales of hero badmen as 

Otto Wood, the Bandit, Watson sets and deepens a mood 
with the skill of a superior raconteur. Like the best jazz 

and folk musicians, Watson performs with total relaxa- 

tion and yet with complete emotional identification. 
Playing second guitar in this set is Doc's fifteen -year - 

old son Merle. At the time of the recording, Merle had 

only been playing for about eight months, but he is ob- 

viously his father's son. As Doc Watson says of him, "The 
music just seems to nun right out of the ends of his fin- 
gers." That same quality-the lack of a borderline be- 

tween the man and the music-also accounts for the spon- 
taneity and grace of the father. Nat Hentoff 

Os OO DOC WATSON: Doc Watson and Son. Doc Wat- 
son (vocals, guitar, twelve -string guitar, mouth harp), 
Merle Watson (second guitar). Weary Blues; We Shall 
All Be Reunited; Beaumont Rag; Gonna Lay Dou'n My 
Old Guitar; and ten others. VANGUARD VSD-79170 $5.95, 
VRS-9170 51.98. 

MERLE AND Doc WATSON 

.Music at their fingertips 
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Silentex 

We think new 
about ceilings 
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Think of Silentex ceiling tile as one of your hi-fi components. 
Most auditoriums, concert halls and recording studios are treated acoustically. If your 

listening area is too live or over -reverberates, treat it acoustically with low-cost Gold 

Bond Silentex-the most effective acoustical tile you can buy. It absorbs up to 80% of 
the noise reaching it, kills reflected out -of -cycle sound to give concert -hall fidelity. You 

get more realism from your rig. Silentex is beautifully brush -textured, has no unsightly 
holes. Goes up in a hurry. Your Gold Bond® Building Supply Dealer will show you how. 

Thinking about listening enjoyment? Think new with Silentex®. National Gypsum 

L Ar 
Gold Bond. One of the many fine products that come from 40 years of thinking new 

Company, Department HI -75, Buffalo, New York 14255. 

CEILING -TILE NGC NATIONAL GYPSUM COMPANY 
CIRCLE NO. 39 ON READER SERVICE CARD FOR STORES WHERE YOU CAN BUY-SEE LAST PAGE. 



Outstanding performances available in stereo as well as 
mono... great artists... great sound ... great values! 
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HIFI/STEREO REVIEWS CHOICE OF THE LATEST RECORDINGS 

CLASSICAL 
Rcviessed by WILLIAM FLANAGAN DAVID HALL GEORGE JELLINEK IGOR KIPNIS 

RECORDING OF SPECIAL MERIT 

U © BARHER: Violin Concerto. I-IINI)E- 
MITH: Violin Concerto. Isaac Stern (vi- 
olin), New York Philharmonic, Leonard 

Bernstein cond. Cot.unnt1A MS 6713 $5.98, 
M I. 6113 S4.98. 

Performance: Eloquent 
Recording: Impressive 

Stereo Quality: Excellent 

Paul I-iindentith's current reputation as a sort 

of academic musical fuddy-duddy will not 
last long; if the merged talents of Leonard 
Bernstein :and Isaac Stern have anything to 

do with it. Bernstein's more recently recorded 

selections from the Hindemith catalog sug- 

gest. first of all, that he knows the wheat 

from the chaff, that he later the best of this 

music, and that he can play it with warmth 
and sensibility. 

Certainly, he and Stern have done an ex- 

quisite job with the Violin Concerto. It flows 
with warmly shaped phraseology, there is a 

strong emphasis on its lyrical aspects. and it 
has :a freedom of rhythmic ebb and flow that 
both humanizes and de-Germanicizes the 

music. This is :a recorded performance of rare 

beauty and, resultantly, we see the work it- 

self as one of similarly rare beauty. 
It is easy enough to dismiss the Barber 

Violin Concerto, which was first heard as 

recently as 1941, as an academic, post - 

Romantic throwback. But hearing the work, 
listening to it on its own terms, confronted 
by its fresh, honest, youthful romanticism, it 
requires a man of more certainty than I about 
what we have achieved or not achieved mu- 

sically in this century to put it irrevocably 
down as a work of small matter. Further- 
more, it sings its sweet songs with a lovely 
innocence that some of us find lacking in the 

rather cool, defiant post -Romanticism of the 

more recent Barber. 
Again. Stern and Bernstein play the work 

with a loving glow. And Columbia's engin- 
eers have reproduced the performance with 
recorded sound that is clear and live. and a 

stereo treatment that frees the soloist from 
burial in the orchestral texture without push- 
ing him off into some isolated corner of the 
living room. IV. F. 

BARTOK: Six String Quartets (see Best of 
the Month, page 60) 

Explanation of symbols: 

OO = stereophonic recording 
® = monophonic recording 
* = mono or stereo version 

not ,ecrired for review 

Qs sa® BEESON: Hello Out There (Cham- 
ber opera in one act). John Reardon (bari- 
tone); Leyna Gahríele (soprano); Marvin 
Worden (tenor); Columbia Chamber Or- 
chestra. Frederick Waldman cond. DESTO 

DST 6451 55.98. D 451* $4.98. 

Performance: Good 
Recording: A mite shallow 

Stereo Quality: Crisp 

Jack Beeson's one -act chamber opera based 

on William Saroyan's Hello Out There, 
originally released by Columbia in 1959 and 

JACK BEESON" 

A genuine gift for the operatic theater 

now reissued in bona fide and satisfactory 
stereo by Desto, is-at least as it emerges 

from this record-a pretty strange kettle of 
fish. For one thing, it's mostly just a long 
duet-sung well. to be sure, by Leyna Gab- 

riele and John Reardon. Of dramatic conflict. 
either as a play or as an opera, there is none 

that is overt and little that is interior. One 
cannot escape the impression that one is 

hearing a long, loose-limbed quasi -cantata 

that has something to do with the loneliness 

of and loneliness in the American West. And 
loneliness. as ruminated about, at least. may 

not be adequate subject matter for a musico- 
theatrical work. 

As is usual with Saroyan's works, the 

theatricality of Hello Out There lies in the 

poetry of his text. in its imagery. In opera, 
of course, the music must magnify. or at 

least effectively reflect, this metaphorical 

power, and Beeson's music does this well. 
It is direct and tonal, in the "American" 
vernacular of the Forties and Fifties. Not- 
withstanding a certain monotony brought 
on as much by the overall sameness of the 

text as by the music, the score gives pleasure. 
And one senses from Hello Out Thew both 
that Beeson's gift for the operatic theater is 

genuine and that his best work in the genre 

lies ahead of him. 
The performance is good here, but it 

suffers from the sameness that plagues both 

the text and the score. The sound is more 

than respectable, and the stereo treatment 
works. II". F. 

® OO BEETHOVEN: Piano Sonatas: No. 
21. in C Major. Op. 53 ("IValdstein"); 
No. 23. in F Minor, Op. 57 ('Appassion- 
ata"); No. 25. in G Major, Op. 79. Wil- 
helm Kempff (piano). DEUTSCHE Gu.tat- 
rrot'Hort SLPM 138943 $5.98, LPN' 18943= 

$5.98. 

Performance: Straightforward 
Recording: Clean and bright 
Stereo Quality: Good 

In reviewing Wilhelm Kempff's monophonic 
set of the complete Beethoven sonatas (DGG 
KL 42-51) in these pages in January. I 

wrote that his outstanding performances 
were of the early classical -style works, of the 

lyrical middle -period pieces (in particular, 
Opp. 78 and 79), and of the last composi- 
tions itt this form. 

This new stereo disc, encompassing the 

popular and virtuosic "Waldstein" and 

"Appassionata," as well as the delectable 
little Op. 79 in G. gives me no reason to 

change my mind. Op. 79 comes off with 
wonderful sparkle and fluency, but these 

qualities are lacking in the "Waldstein," at 

least when compared to Gieseking's per- 

formance on Columbia MI. 4774, which is 

still quite listenable twenty-five years after 
its initial issue (on 78 -rpm's). Likewise, in 

the "Appassionata." Kempff nowhere 
matches the flexibility and impulsiveness 
that Ss iatoslav Richter brings to the music 
on RCA Victor LSC 2545. LM 2545. Still. 
as a steady and powerfully Teutonic reading, 
the Kempff version can hold its own. (This 
"Appassionata" does include the important 
last -movement repeats-the mono -set version 

did not.) The piano sound here is a little 
harder and brighter than that of the mono 
set. D. II. 

RECORDING OF SPECIAL MERIT 

OO ® BLOCK: Baal Shen,-Three Pic- 
tures of Chassidic Life; Sonata No. I, for 
Violin and Piano. Isaac Stern (siolin), 
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you know... 

that any records and tapes reviewed in this issue 
can be purchased through the HIFI/STEREO REVIEW 
Record Service? 

To order, simply fill out the coupon below. Orders 
can be accepted only for recordings reviewed in this 
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Alexander 7.tkin (piano). Col.t'MBlA MS 
6717 $ 5.98, MI. 6117 54.98. 

Performance: Grand -manner 
Recording: Excellent 
Stereo Quality: Apt 

As James Goodfriend quite accurately points 
out in the liner notes fur this disc. a sub- 
stantial part of Ernest Bloch's masterly. ac- 
cessible output is, startlingly, ignored by our 
musical performing institutions (Schelomo 
and the Concerto Grosso No. I are excep- 
tions). Bloch spoke in personal accents. and 
(as Goodfriend further suggests) was neither 
Bartókian, Schoenhergian, nor Stravinskian 
-nor a trendist of any manner. His style is 

of a post -Romantic. Impressionistic, rhap- 
sodic kind, expressed through classic and 
sometimes academic disciplines. Add to this 
the Jewish nationalistic cast of his music, 
and the combination becomes one that is not 
to everyone's taste. 

Be that as it may, Baal Shem-Three Pic- 
tures of Chassidic Life is, and always has 
been, a charmer for me. Nostalgic. exotic, 
full of sentiment but never sentimental, it is 
hard to resist if one does not demand epic 
statement. It is played about as well as it 
is ever likely to he on this superb Columbia 
disc by Isaac Stern and Alexander Zakin, 
and I commend it to your attention. 

The Sonata No. 1 represents, however, the 
more formal, the more academic side of 
Bloch's disposition. Here the allusion is not 
picturesque but classicized rhapsody. It has 
also been done to a stunning turn-Stern 
sings it out. all but belts it out, for all it is 
worth. It arrests the attention. but. in some 
curious way, its expressivity seems at odds 
with its routine formal discipline. 

Columbia's recorded sound is brilliant and 
elegant. and the piano is heard-in the en- 
gineered balance-as more than mere ac- 
companiment. Which, of course, is as it 
should he. If-. F. 

RECORDING OF SPECIAL MERIT 
Qs ® BOYCE: Eight Symphonies. I lerhert 
Tachezi (harpsichord and organ); I Solisti 
di Zagreb, Antonio lanigro cond. VANGUARD 
BGS 70668 $5.95. 13G 668 54.98. 

Performance: First class 

Recording: Excellent 
Stereo Quality: Effective 

Although William Boyce (1710-1779) was 
of the generation after Handel, his music 
was distinctly conservative in style, leaning 
toward the high Baroque rather than the 
more fashionable ga/ant. There are no more 
delightful works of the period than his 
eight symphonies, published in 1760 in Lon- 
don. They are quite reminiscent of Handel, 
though on a rather smaller scale. 

A new recording of the whole set has long 
been needed-the previous complete ver- 
sions date hack to the earliest years of micro- 
groove recording, and of those editions only 
one had unusual merit, that by Karl Haas and 
the London Baroque Ensemble (still avail- 
able on two discs. Westminster XWN 
18404/5). That performance went hack to 
the original orchestration rather than Con- 
stant Lambert's restored modernization. 
Janigro's new performance also uses the 
original, in an edition made by Max Goher- 
man shortly before he died. 

The earlier Haas version, though sonically 
(Continued on page 68) 
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Here are two new 
reasons for the popularity 

of Eugene Ormandy and 
the Philadelphia Orchestra. 

ORMANDY CONDUCTS 
LJ RAVEL AND DEBUSSY 
RAPSODIE ESPAGNOLE NOCTURNES/DANSE 
THE PHILADELPHIA ORCHESTRA 

TEMPLE UNIVERSITY WOMEN'S CHOIR 

5 MOZART 
Symphony No. 30/ Symphony No. 31"Paris" 

a r 
.+ 

I 

Eugene Orm indyThe Philadelphia Orchestra 

ML 6097/MS U697s 
ML 6122/MS 6722# 

There are over 130 more. 
See your record dealer. 

The Sound of Genius on COLUMBIA RECORDS'! 
'Stereo Ri COW 'nu ! MARCAS NEG aR0REO w US 
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dated and spread over four sides, still has 
much to recommend it. notably a delightful 
British heartiness which the Yugoslavians 
don't quite seem to capture. From all other 
standpoints, including a great number of 
stylistic practises (such as added cadential 
elaborations at the end of movements). 
janigro's interpretation is absolutely first 

class. Ile brings to these pieces the vitality 
and gusto that we have come to expect from 
this conductor and his excellent players. 
I3oth for the music and the quality of per- 
formance, this is a highly recommended disc. 
Vanguard's sonics are full-blown and bril- 
liant, with convincing stereo placement. I. K. 

Os ® BRAi-IMS: A Getulan Requiem, Op. 
45; Variations on a Thence by ¡laydu. 
Gundula lanowitz (soprano); Eberhard 
\\'iichter (baritone); Vienna Sing'erein 
Choir; Berlin Philharmonic Orchestra, Her- 
bert von Karajan cond. DEUTSCHE GRAM- 
SiOi'iiON SL PM 138928 29 two 12 -inch 
discs S11.96. I.l'M 18928 29'' S11.96. 

Performance: Tightly controlled 
Recording: Rather close-miked 
Stereo Quality: Clear localization 

It was Herbert von Karajan who in 1948 
conducted the first complete recording of the 
Brahms German Requiem with the Vienna 
Philharmonic Orchestra, the Gesel/schafi 
der Alusikfreilude choir, and Elisabeth 
Schwa rzkopf and Hans hotter as his solo- 
ists. Though no longer available, it remains 
a noble musical accomplishment. one that 
found its equal only in the 1962 Klemperer 
recording for Angel. I was curious to see 
whether Karajan would equal or surpass his 
1948 performance with the new one; and I 
find. after the first round of comparisons at 
least, that he does not. 

Though this DGG performance takes only 
three record sides, as against Klemperer's 
four for Angel, Klemperer's reading runs a 

full live minutes shorter-rather surprising 
in view of Klemperer's reputation for slow 
tempos. The general impression created by 
Karajan's new performance is that of an 
effort to control by force of will every detail 
of the musical texture. instead of allowing 
the music a natural flow, as Klemperer does 
and as the Karajan of 19.18 did. This im- 
pression is emphasized by DGG's predomi- 
nantly close miking, which stresses the 
presence and location of the segments of both 
chorus and orchestra. Indeed, the timpani 
throughout the great funeral march. "Dena 
a//er !Witch," seem almost painfully over- 
prorninenr. 

In the celebrated "lbr habi nun Traurig- 
kceit" solo, soprano Gundula lanowitz 
sounds better focussed vocally than Miss 
Schwarzkopf did in the Klemperer perform- 
ance. but Tischer-Dieskau in the latter re- 
cording achieves a far more satisfying 
expressive quality than DGG's \\iiichter in 
the great 'llerr. lehre loch Kith." In gen- 
eral, the choral groups do equally well, but 
Angel's has the more spacious sound. How- 
ever-, the Angel discs-at least those I own- 
are sadly affected with noisy surfaces; the 
DGG discs are flawless in this respect. 

All told, the contest between the DGG 
and Angel versions of the German Requiem 
is a stand-off of sorts, although I must say 
my musical bias inclines me toward the 
Angel set. Not even the DGG bonus of 
Karajan's elegant performance of the Haydn 
Variations affects my preference. D. II. 
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RECORDING OF SPECIAL MERIT 

© © CARTER: Sonata for Flute, Oboe, 
Cello, and Harpsichord. PALLA: Concerto 
for harpsichord. Flute. Oboe. Clarinet, 
Violin, and Cello. ROREM : Loners-a 
Narrative for harpsichord. Oboe, Cello, 
and Percussion. SAUGUET: Suite Royale, 
for larpsichord Solo. Samuel Baron 
(flute), Ronald Roseman (oboe), David 
Glazer (clarinet). Matthew Raimondi (vi- 
olin), Alexander Kouguell (cello); Harold 
Farberman (percussion), Sylvia Marlowe 
(harpsichord). DECCA Dl- 710108 $5.98, 
DL 10108 $4.98. 

Performance: Crystalline 
Recording: Faithful 
Stereo Quality: Fine 

Perhaps it is a mark of Sylvia Marlowe's 
seriousness, dedication, and general excel - 

Next month in 
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lence as an artist that for a good part of her 
career she has commissioned. performed, and 
otherwise championed twentieth-century mu- 
sic for her instrument. the harpsichord. In 
Decca's new release of Miss Marlowe's play- 
ing of four contemporary works, we are 
made aware both of the range of her vision 
of a modern harpsichord repertoire and of 
the sensitivity with which she delivers tins 
repertoire for the listener's comprehension 
and pleasure. 

Three of the pieces, the Carter, the 
Rorem. and the Sauguet. are Miss Marlowe's 
commissions-the Falla, of course, is a con- 
temporary classic. The Falla Concerto and 
Elliott Carter's Sonata are what I suppose 
might he called ''major'' works, while the 
Rorem and Sauguet have somewhat more 
limited aspirations. 

The Falla work shows us the great Span- 
ish nationalist as hit (and hit hard) by Stra- 
vinsky's concept of neoclassicism. The 
composer blended these stylistic components 
with breathtaking perfection, and the result 
is. as far as we in our time can ascertain. a 

masterwork of Mozartean rightness. Miss 
Marlowe exposes die work's every detail 
with eloquently contained expressivity. and 

the performance by all concerned is as ele- 
gant as any I have heard. 

Carter's Sonata (1952) is utterly distin- 
guished in workmanship and clear as crystal 
in its cool, intellectualized mode of expres- 
sion. It is a work of strongly unified and 
resourcefully utilized musical ideas. Again, 
Miss Marlowe and company seem to have 
the number down pat: they play it with some 
virtuosity and a good deal of animation. 

Sauguet's Suite Royale (1962) is a prod- 
uct of the Franco-Russian neo -Romantic 
school (represented too, as a matter of fact, 
by Ned Rorem). Sentiments of this school 
expressed in terms of a super -refined lyricism 
and cast in the somewhat rigid formal molds 
of an eighteenth -century suite for harpsi- 
chord constitute Sauguet's design here. If 
Miss Marlowe is less free than she might be 
with the essentially songlike character of 
much of this music, it would seem to he due 
more to the stylistic dichotomy of the com- 
poser's plan than to any stiffness of her own. 
Plainly she has done what the composer has 
asked her to do. 

Rorem's Lovers is kin to his recent Eleven 
Studies for Eleven Instruments (Louisville 
644) : it is a string of short -form vignettes re- 
lated by thematic material. Yet it is not quite 
enough an inevitable oeuvre to preclude Miss 
Marlowe's and/or the Decca a&r man's 
presenting the work here minus four of the 
ten episodes of which it was constituted at 
its New York concert premiere. The music 
is Rorern old and new: a movement called 
Proi,Rn.ii verges on salon -music corn: other 
parts demonstrate a marvelously Paul Bowles - 
like sense of musical color presented as pure 
theater; a section called Bridge of the Arts- 
rhythmically virtuosic. tough-minded. flip- 
pant-serves as a reminder of Rorer's 
growth as a musical conservative of increas- 
ing seriousness. individuality, even power. 
One wishes only that room could have been 
made on the disc to present the work in its 
entirety. 

The release is altogether a distinguished 
one, and Decca has clone us the service of 
not so radically overamplifying the harpsi- 
chord as to make it sound like a demented 
banjo. The stereo treatment is to the point. 

In F. 

FALLA: Concerto for harpsichord. Flute. 
Oboe, Clarinet, Violin, and Cello (see 
CARTER) 

RECORDING OF SPECIAL MERIT 
OO I-IANI)EL: Concerti Gross; for 

IF'ind and Strings, Op. 3. George Malcolm 
(harpsichord and organ); Stanislav Heller 
(harpsichord, in Concerto No. 6); Academy 
of St. Martin -in -the -Fields, Neville Marriner 
cond. ARGO ZRG 5400 55.98, 1G 400` 
$5.98. 

Performance: Best available 
Recording: Transparent 
Stereo Quality: Effective 

One of the finest recorded chamber ensembles 
specializing in Baroque music is a relatively 
new organisation with the somewhat un- 
wieldy name of the Academy of St. Martin - 
in -the -Fields. England has had an unusually 
good reputation for small performing groups 
of this kind-one need only mention the 
Boyd Neel Orchestra. the London Baroque 
Ensemble. or the Philornusica of London to 
prove the point-hut seldom does one hear 
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the combination of elegance, stylistic know- 

how, and precision that marks the playing of 
this London orchestra. 

All this was quite apparent from their 
first two recitals issued by L'Oiseau-Lyre 
(60045, 50214, and SOL 264, OL 264), 
which contained a variety of concertos by 

such Baroque masters as Handel, Corelli. 
Telemann, Manfredini, Locatelli, and Al- 
binoni. These were recorded in 1962 and 

1963, respectively, and the enthusiastic re- 

sponse to these discs has evidently encour- 
aged Argo to add to the list. In truth, a new 
recording of I landel's Op. 3 Concerti Grossi 
has not really been needed. For some time, 
we have had a fine Boyd Neel performance 
(with Thurston Dart providing a wonder- 

fully imaginative harpsichord continuo) on 

London. and this was followed more re- 

cently by a scholarly but not in the least 

stodgy interpretation on Archive by August 
Wenzinger. Finally, about a year ago, Vox 
issued an excellent performance of the set 

with Günter Kehr, which fell only slightly 
short of the degree of orchestral refinement 
heard in the previous renditions. 

Since most collectors of Baroque music 
would already he likely to own one of these 

versions, the present release conceivably 
could he overlooked or considered an un- 

necessary duplication. Therefore, I wish to 
state emphatically that this performance of 
Handel's Op. 3 by the Academy of St. Mar- 
tin -in -the -Fields is one that belongs in every 
record library-not only because it is so 

stylish, but because the playing has such 

wonderful verve and enthusiasm. One need 

hear only a few minutes of the first concerto 
(perhaps just through the brilliant upward 
string scale that marks the return of the open- 
ing movement's first subject) to he aware 
that this is no ordinary performance. 

Unlike many similar chamber groups who 
pride themselves on their virtuosity, the 
Academy of St. Martin -in -the -Fields never 
sounds slick. Yer the tonal qualities and 
precision of the ensemble are second to 

none. Note in particular how carefully the 
dynamics are worked out and how perfectly 
balanced the orchestra is-never thick but 
consistently clear in all the lines. Neville 
Marriner, who directs the group from his 
position as concertmaster, must he congrat- 
ulated for achieving such results. Likewise. 
I have nothing but praise for the brilliant 
continuo work of George Malcolm. The bril- 
liance of the playing, both solo and in en- 
semble, is complemented by transparent, vi- 
brant recording, in which stereo placement is 

most effectively conveyed. /. K. 

HARRIS: Symphony No. 3 (see SES- 

SIONS) 

O ® HAYI)N: Concerto No. 1, in l) 
Major. for horn and Orchestra: Concerto, 
iu C Major, for Oboe and Orchestra (at - 
/rib.). Adriaan van Woudenberg (horn); 
Haakon Stotijn (oboe); Netherlands Cham- 
ber Orchestra, Szymon Goldberg cond. Con- 
certo, in E -flat Major, for Trunpet and 
Orchestra. Harry Sevenstern (trumpet): 
Vienna Symphony Orchestra, Bernhard 
Paumgartner cond. MERCURY SR 
$5.98, MG 50396°` $4.98. 

Performance: Perfectly competent 
Recording: Somewhat dull 
Stereo Quality: Very good 

(Continued on next page) 
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-\A FEW- COPIES ARE 
STILL AVAILABLE 

/1 - 

of 
HID/STEaco REVIEW'S 

Important New Recording 
of Three Major 'Forks by 

VIRGIL THOMSON 
TIE MUSICAL PROGRAM 

1. Sonata da cbiesa. This challengingly 
dissonant three -movement work (Chorale. 
Tango, and Fugue) was composed in Paris 
in 1926, producing a scandal at its premiere 
and frequently at performances thereafter. It 
is recorded Isere (as performed on the occa- 

sion of the 1961 birthday tribute to Mr. 
Thomson at New York's Town Hall) by 

Lillian Fuchs, viola; Edward Erwin, trom- 
bone; Paul Ingraham, French horn: Peter 
Simenauer, clarinet; and Fred Mills, trum- 
pet. The composer conducts. 

II. Sonata for Violin and Piano. A large - 

gestured neo -Romantic work in four move - 

of the recording is as follows: 

ments, this sonata was composed in 1950. It 

is recorded here as performed by Joseph 
Fuchs, violin, and Artur Balsam, piano. on 

the same Town Hall occasion as the selection 

above. 
Ill. Praises and Prayers. Composed in 

1963, this strong and moving song cycle con- 

tains masterly contemporary settings of an- 

cient devotional texts. It is performed here by 

soprano Betty Allen, accompanied by the 

composer at the piano. The performance re- 

cords the occasion of the world premiere of 
the work at the Grace Rainey Rogers Audito- 
rium of the Metropolitan Museum of Art in 

New York City. 

IVE CALL your attention to the fact that this HIFI/STERr.O 

REVIEW Editorial Recording is not being distributed in the ordi- 

nary commercial channels. This tribute to one of America's most 

distinguished composers is specially produced in a limited quan- 
tity for the readers of HIFI /STEREO REVIEW. You can obtain it only 

by direct order, using the coupon belo\\ . TECHNICAL- NOTE: The 
historic in -performance mono recordings on this disc do not 
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The finest of this trio of Haydn concertos 
is without doubt the píipular one for trum- 
pet. a product of the composer's last years. 
'Hie less familiar concerto for horn dates 
from an earlier period. near the beginning 
of Haydn's Esterházy affiliation. and it is 

the best -played work on the disc. The oboe 
concerto, a very pleasant piece that is now 
considered by Haydn scholars to he spuri- 
ous, is performed competently. albeit with- 
out quite the soloistic flair that one :c-ars 
in other recordings. such as Ka¡ n ts' en 
Deutsche Grammophon or I.ardroi's on Van- 
guard. The trumpet soloist does a more than 
capable job in terms of technical facility and 
brilliance, but tonally I prefer Jeannoutot 
(with Redel conducting) on Angel (S 
361.18, 36148) . 

Goldberg's conducting leaves little to he 
desired. His orchestra responds with smooth- 
er playing than that of Paumgartner, who 
is responsible for the trumpet concerto ac- 
companiment. Mercury's sonics are excellent 
where the three solo instruments are con- 
cerned. although the orchestral accompani- 
ment sounds somewhat dull and diffused. 

I. K. 

0 ® HAYI)N : Piano Works: Fantasy in 
C Major: Sonata l\'o. 20. in C Minor: So- 
nata No. 23. in F Major: Sonerla No. 50, 
la C Major. Paul Badura-Skoda (piano). 
WESTMINSTER WST 17077 $4.98 XWN 
19077 S4.98. 

Performance: Enjoyable 
Recording: Excellent 
Stereo Quality: Unspectacular 

It is a great temptation in playing Haydn 
on the piano either to modernize him by 
bringing into play dynamics typical of the 
Romantic era. or to strip the music of its 
flesh and blood by adopting a cool, tinkly 
sound. But Badura Skoda invests these pieces 
with considerable color and shading with- 
out overdoing: the effects that can he drawn 
from the modern concert grand. Perhaps 
this is because he is familiar with the piano 
of H:aydn's day: in fact, he has recorded 
Sonatas Numbers and 52 and the great 
F Minor Variations on a 1'95 Broadwood 
piano for the Harmonia Munch label. 

Stylistically these interpretations are first- 
rate, and the pianist's finger work is clean 
and precise. Westminster's piano sound is 
warm, but there seemed little difference be- 
tween the mono and stereo discs. I. K. 

I-IINI)1T51ITI-I: Violin Concerto (see 
BARBER) 

OS CD RAVEL: Ma Alere !'Oye; La Valse: 
Holíro. London Symphony Orchestra, Pierre 
Monteux cond. l'itu.ti's PHS 900059 S5.98", 
PHM 500059 S4.98. 

Performance: Excellent to superb 
Recording: Fine 

I've never heard a performance of Ravel's 
La Pulse that cast as much new light on the 
work as A'lonteux's old recording with the 
San Francisco Symphony. Monteux's way 
with the piece-for better or for worse- 
was not to break it down into a chain-a 
medley. if you will-of only vaguely con- 
nected Franco -Viennese waltzes, but to im- 
pose on it an overall form that made it 
come off with the relentless force of a Bee- 
thoven symphony. 

This new recording of Monteux's is. to he 

1 

11,-91 1 
_ 

PAUL BADURA-SKODA 
Style and color for lla)dn's piano works 

sure, a little milder, a little tamer, a little 
more relaxed than the old one. but it still, 
for my money, represents the approach that 
quite literally makes this piece into the thing 
of sinister beauty that it is. You hear a 

cryptic musical statement. not merely the 
musical illustration for a showing of the 
latest Paris fashions. 

Buléro. I fear. comes off less well: what 
was meant to he relentless becomes merely 
dogged. The sophisticated savagery that the 
piece has at its best never quite materializes 
here. We are left with a certain torpor. 

As for the complete Ala Mere l'Oye (not 
the more frequently recorded suite from the 
ballet), Monteux's performance has a gentle. 
old -man's refinement and sweetness about it 
that I, for one. am not about to put down. 
Still, the London Symphony gives us none 
of the wonderfully French woodwindiness 
of the recent Cluytens-Paris Conservatoire 
version, and I must admit to missing it a 

little. But a choice between the two is a 

highly personal one. 
The recorded sound is clean and articulate 

-scarcely a note is missed. This disc is a 

blessing-though to mixed one. III. F. 
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Rossini overtures beautifully proportioned 
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OM RORFM: Elercn Studies for Eleven 
Players. SYDEAM \N: Orchestral Abstrac- 
tions. Louisville Orchestra, Robert Whitney 
cond. LOUISVILLE FIRST EDITION RECORDS 
LOU 644 S7.95 (available by writing to 
Richard Wangerin, Louisville Philharmonic 
Society, Suite 22. 830 South Fourth Street, 
Louisville, Kentucky 40203, enclosing re- 
mittance). 

Performance: Good 
Recording: Good 

This issue is surely one of the more ap- 
pealing releases Louisville has come up with 
in quite some time. The works are both 
attractive and accessible, and yet far removed 
stylistically one from the other. 

Rorem's Fier en Studies for Eleven Players 
lie somewhere between works for small or- 
chestra and chamber pieces. If they seem 
less studies for the players than for the 
composer himself. it is because of the al- 
most systematic way he seems to have gone 
about the highly effective deployment of 
his limited instrumental resources. For the 
pieces also seem less "studies"-in the sense 
of "prudes"-than highly calculated excur- 
sions into pure instrumental color, mood, 
and cool but still sensuous lyricism. Vig- 
nettes, I suppose, is a better word for this 
series of short pieces. culled front such di- 
verse sources as the composer's incidental 
music for two plays (Suddenly Lot Sunt- 
mer and Motel) and what I expect one might 
call "reactions" to poems by Frank O'Hara 
and Allen Ginsberg. If you fancy Rorem's 
music, you will find the O'Hara movement 
"In memory of my feelings" as succulently 
lyrical and touching as anything the com- 
poser has done, and his work includes. for 
my taste, a good deal of the loveliest music 
by any younger American conservative now 
composing. 

William Sydeman is a conservative of 
sorts, too. But unlike Rorem, whose music 
is all but rigidly tonal, Sydeman is what one 
might call a conservative atonalist. Orche.r- 
tru! Abstractions is chock full of vigor and 
orchestrational expertise. And in spite of 
the fact that it's scarcely likely to send you 
away whistling tunes, it moves with relent- 
less logic from first note to last, and carries 
you with it every note of the way. It is a 
terse, compelling. even masterly excursion 
into mild, Viennese quasi -atonality, and no 
easy work to ignore. 

I recommend the disc wholeheartedly as 
one of Louisville's better enterprises. Both 
performance and recorded sound are vigorous 
and effective. II". F. 

ROREM: Lovers-a Narrative for Harpsi- 
chord, Oboe, Cello, amt Percussion (see 
CARTER) 

OO ® ROSSINI: Overtures: Lr Gana 
/adra; La Scala di seta: IVi/liar,, Tell: The 
Barber of Seville; Senriranride. Storer 
Music from the Barber of Seville. Rome 
Opera Orchestra. Tullio Seratin cond. DEU- 
TSCHE GR.\AtntoPHON SLPM 136395 $5.98, 
LPM 19395v S5.98. 

Performance: Shapely 
Recording: Clean and a little dry 
Stereo Quality: Well-defined 

There are at least a dozen recorded anthol- 
ogies of Rossini overtures in the current 
Schwann catalog conducted by such lumi- 
naries of the baton as Toscanini. Karajan, 
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Bernstein, Reiner, Dorati, and Scherchen. 

With few exceptions. all of these are bent 

on making the most of the virtuoso aspect 

of these pieces, whether with hair-raising 
crescendos, precise string and solo wind pass- 

agework, or whiplash rhythmic dynamism. 
Veteran Italian maestro Tullio Serafin, 

like the late Sir Thomas Beecham. offers a 

different view of Rossini: here the familiar 
overtures are no longer nervously wrought 
show pieces but beautifully proportioned 
scores, brimful of wonderfully shaped melo- 

dies and sprightly musical witticisms. The 
much -abused Sr niiramide Overture-also a 

Beecham favorite-gains particularly from 
the Serafin treatment. Those who seek some- 

thing other than sheer excitement in their 
Rossini will find much to please them in this 
disc. The Rome Opera Orchestra is no Royal 

Philharmonic. hut the players acquit them- 
selves very respectably. I wish the recorded 

sound had been a hit more warm and ex- 

pansive: on my review pressing- it seemed 

rather as if hemmed in by the four walls of 
a smallish theater. D. II. 

S 11.JGUET: Suite Royale, for Harpsichord 
Solo (see CARTER) 

SCHUMi N: American Festival Overture 
(see SESSIONS) 

© SCI-IUMANN: Manfred Orertnre 
and Incidental Music, Op. 115. David 
Carlile Hermges (narrator); Vienna Acad 
elm' Choir; Vienna Radio Orchestra. Her- 
mann Scherchen fond. \Vt srsnta'rrs WST 
17088 54.98. X\tf/N 191188 S-1.98. 

Performance: Schumann and Byron lose 

Recording: Good 
Stereo Quality: Effective 

Among the finest of Schumann's later com- 
positions is the impassioned overture that 
he wrote in 1848 as part of the incidental 
music for ford liyron's dramatic poem 
Manfred (181-). Byron's Faust -like figure 
has none of the heroic dimensions of Goe- 
the's protagonist. Though he is endowed 
with supernatural powers, he spends much 
of his tinte wallowing in self-pitying guilt 
amid the fastnesses of the Swiss Alps-a 
guilt focussed on a liaison with one Astarte. 
whom later commentators have linked with 
Byron's half-sister Augusta. In a desperate 
effort to expiate his sin. Manfred betakes 
himself to the underground abode of Ari- 
manes where he succeeds in invoking the 
shade of Astarte. 'I -here is no forgiveness 
for him, only the assurance that he will find 
release from remorse in his death on the 
morrow. The final scene of Manfred's death 
in a tower of his Alpine castle finds him 
transformed from a figure of romantic self- 
pity to a defiant Nietzschean type. resisting 
to the end the redemption of God as repre- 
sented by the aged Abbot who attends him. 
Buried in this Romantic fustian is some of 
Byron's most magnificent landscape poetry. 
evocative of the grandeur and beauty of the 
Alps, as well as. near the end, a Tower 
Soliloquy that approaches nobility. 

Schumann's concert version of hltntfud 
uses slightly more than half of Byron's text. 
Of the fifteen musical numbers. only four 
are independent entities: the remainder are 
all musical accompaniments to narrative or 
dramatic scenes. Given the nature of this 
work, it would seem rather futile to try to 
work up a concert suite of purely musical 
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excerpts unconnected to the dramatic poetry 
they support. So two approaches have been 
taken by conductors: either producing the 
whole as Schumann conceived it, or else 
embarking upon a free adaptation-and in so 
doing, running the danger of betraying both 
Schumann and Byron. 

In this Westminster recording, Hermann 
Scherchen has attempted a free adaptation 
and has regrettably come a cropper. All 
seems lost at the beginning when the narrator 
intones Byron's lines over the opening and 
closing pages of the Overture, some of 
Schumann's best music. The Song of the 
Spirits and the Spirits' Curse, two of the 
autonomous musical numbers. are omitted 
altogether. The Entr'acte is interrupted by 
the intrusive voice of the narrator, and 
Scherchen introduces cowbells into the Ranz 

de taches that accompanies Manfred's pas- 
toral monologue. The llymn to Ariv.anes 
bears no relation to what Schumann must 
have had in mind when he instructed that 
it be played "majestically." Instead it is a 
pianissimo processional grotesque, full of 
spiccato and col legeo effects on the strings. 

In order to accommodate the text for de- 
livery by a single actor -narrator, some rather 
fast and loose treatment was necessitated 
here. This I can forgive to some extent, but 
I cannot forgive the marring of music that 
was meant to stand on its own, the omission 
of two of the better musical numbers, and 
the distortion of the ll)mn to Arintanes. 

What I could hear of the music was well 
played and well recorded-I would welcome 
a release of Scherchen's reading of the Over- 
ture without the narration. Mr. Hermges, 

The word is 
out about the 

ADC 303A 
Brentwood 
...the $95 loud -speaker 

that has been 
heaped with rave 

reviews. 
If you've heard what we've 

heard, you'll ask your 
dealer about it richt away. 

Audio Dynamics Corp. 
Pickett District Rd., New Milford, Conn. 

the actor -narrator, adopts a "cool" approach 
to the text, more suitable to the work of 
Auden or Eliot than to the heady evocations 
of Byron. D. H. 

® © SESSIONS: The Black Maskers. 
HARRIS: Symphony No. 3. SCHUMAN: 
American Festival Overture. Vienna Sym- 
phony Orchestra, Walter Hendl cond. 
DESTO DST 6404 $5.98, D 404:. $4.98. 

Performance: Variable but satisfactory 
Recording: Passable 
Stereo Quality, Reprocessed from mono 

This reissue of an American Recording So- 
ciety disc has the virtue of bringing hack to 
the catalog, in adequate performances, two 
early works by two now -celebrated American 
masters. Roger Sessions' suite from his ballet 
The Bl.rck Maskers dates back to 1923, and 
it's a wonderfully precocious work for an 
American of that era and age (28) to have 
come up with. And for all the advance his 
music has shown since, the hallmarks of the 
man's virtues and, perhaps, shortcomings are 
already present in the taut, chromatic -dis- 
sonant harmonic style, in the workmanship, 
and in the rather severe attitude toward mu- 
sic as sheer sound-although the work does 
have its lovely, overtly lyrical moments. 

William Schuman's similarly precocious 
and premonitory American Festival Oyer - 
lure. also the work of a talented man in his 
twenties, was composed when Roy Harris' 
influence on him was greatest. The Overture 
is. in a way, a prototype of the countless 
jubilee -styled, one -movement works that 
Americans turned out in great quantities dur- 
ing the Forties and in considerable numbers 
in the Fifties, and that some of us still have 
a go at even today. Schuman's is still one of 
the best: it is, oddly enough, distinguished 
by a sheer flair that Harris, his chief mentor, 
never seems to have acquired. 

As for Roy Harris' Third Symphony, 
his most celebrated and most often per- 
formed work, Hendl's rigid version has since 
been outdone, both in performance and in 
advanced recording technique, by Leonard 
Bernstein and even Howard Hanson on more 
recent discs. 

After taking the dim recorded sound into 
full consider, tion, the collector of music by 
talented American composers of an earlier 
vintage will still find this release worth 
owning. 1V. F. 

RECORDING OF SPECIAL MERIT 
® ® SIBELIUS: Violin Concerto, in D 
Minor, Op. 47; Finlandia. Op. 26. Christian 
Ferras (violin); Berlin Philharmonic Or- 
chestra, Herbert von Karajan cond. DEUT- 
SCHE GRAMNIOPHON SLPM 138961 $5.98, 
LPM 18961'` $5.98. 

Performance, Broadly lyric 
Recording: Full-blooded 
Stereo Quality: Splendid 

It seems to me there are as many interpreta- 
tions of the Sibelius Violin Concerto as there 
are interpreters. Perhaps this is because of 
the large proportion of quasi -improvisatory 
episodes that Sibelius allots to the soloist, 
especially in the first movement. The pres- 
ence of these episodes probably is explained 
by the fact that before Sibelius decided on 
composing as a career, he had thought seri- 
ously of becoming a violin virtuoso. Perhaps 
the Violin Concerto of 1903 -905 was a 
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way of getting the whole business out of 
his system once and for all. 

Stylistically, the music represents a tran- 
sition from the Nordic romanticism em- 
bodied in the first two symphonies to the 
more objective idiom of the later works 
(which begin with the Third Symphony, 
completed two years after the final version 
of the Violin Concerto). 

The first movement is a sort of apotheosis 
of post-Brahmsian virtuoso concerto style, 
and the middle movement reveals a free, 
lush romanticism. The brilliant finale shows 
nothing whatever of the nationalist Nordic; 
its style is an eclectic one, of a type culti- 
vated by many Scandinavian composers at the 
turn of the century, often with an Italian 
or Spanish accent. 

Recorded performances of the Sibelius 
Concerto range from the ultra -taut treatment 
of Heifetz and Walter Hendl on RCA Vic- 
tor to the broadly lyrical manner of Ferras 
and Karajan on the present DGG disc. Both 
treatments have their special validity and 
shed their own unique light on the musical 
content of the work. 

The Ferras bow arm, finger technique, and 
resulting intonation and rhythm are virtually 
impeccable, while Karajan contributes a 

handsome orchestral accompaniment, beauti- 
fully recorded. 

In a way, the Karajan reading of the much - 
abused Finlandia comes as the surprise of 
this disc, for he brings to its solemn episodes 
in slow tempo a bardic quality of such 
intensity that one begins to believe in the 
music all over again. Here, too, the record- 
ing is magnificent. D. 11. 

OO ® R, STRAUSS: Don Juan, Op. 20; 
Death and Transfiguration, Op. 24. Vienna 
Philharmonic Orchestra, Lorin Maazel cond. 
LONDON CS 6415 $5.98, CM 9415" $4.98. 

Performance: Brilliant 
Recording: Splendid 
Stereo Quality: Fine 

Young Lorin Maazel extracts from the Vi- 
enna Philharmonic a performance of Don 
Juan quite Toscaninian in its thrust and bril- 
liance. If the love episodes seem somewhat 
slighted, that is not surprising under the 
circumstances. Drama and conflict are the 
watchwords here, and these Maazel supplies 
in full measure, aided by impressively wide - 
range sonics. 

Maazel's reading of the more old-fash- 
ioned Death and Transfiguration is well con- 
trolled and superbly recorded, but it takes 
a conductor who still believes in the Wagner - 
Liszt brand of Romanticism to achieve gen- 
uine communication through this music. 
Bruno Walter could do it, but unfortunately 
he never recorded Death and Transfiguration 
under ideal conditions. Maazel's perform- 
ance stands with that of George Szell as 
one of the better currently available versions, 
but I am still waiting for a wholly convinc- 
ing recorded performance-one that will 
transcend the limitations inherent in the 
music. D. 1/. 

SYDI'AI AN : Orchestral Abstractions (see 
11012E\1) 

RECORDING OF SPECIAL MERIT 

® O TELEMANN: Musique de Table, 
Second Production. Ad Mater (oboe); 
Maurice André (trumpet); Frans Vester 

and Joost Tromp (flutes); Frans Brüggen 
(recorder); _iaap Schrüder. Jacques Holt- 
man, Marie Leonhardt (violins); Anner 
Bylsma (cello); Brian Pollard (bassoon); 
Veronika Hampe (gamba); Eugen Müller- 
Dombois (lute); Gustav Leonhardt (harpsi- 
chord); Frans Brüggen cond. TELEFUNKEN 
SAWT 9451/52-A two 12 -inch discs $11.96, 
AWT 9451/52-A° $11.96. 

Performance: Splendid style 
Recording: Excellent 
Stereo Quality: Good 

The second parr of Telemann's 1733 ltlusi- 
que de table or T.r/elmusik ("dinner music" 
is the literal trt nslation, but the English is 
inapposite and derogatory) is as gorgeously 
played on this disc as was the first part, 
which I had the pleasure of reviewing in an 

earlier issue. Credit goes to the Amsterdam 
Concerto, the collective name of the artists 
listed in the heading. Again, the musical 
contents consist of six sections: an orchestral 
overture, a D Minor Quartet (often re- 
corded previously), a Concerto in F for 
three violins, an E Minor Trio, a violin 
sonata, and an orchestral Conclusion in D. 
the sante key as the opening. Nothing is 
profound, but everything, as was intended, 
entertains, especially in the very stylish per- 
formance given here. All of the instru- 
mentalists are superb (the oboe and trumpet 
duet in the Overture and the exquisitely 
played violin sonata are especially note- 
worthy), and it would be difficult to find 
more satisfactorily rendered Telemann any- 
where on discs. I hope these same players 
have also recorded the third and final part 
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of the work. Telefunken's recording is first 
rate, although stereo separation is not 
markedly pronounced. I. K. 

RECORDING OF SPECIAL MERIT 

05 ® VERDI: Li forza del destino. Leon- 
tyne Price (soprano), Leonora; Richard 
Tucker (tenor), Don Alvaro; Robert Merrill 
(baritone), Don Carlo; Giorgio Tozzi 
(bass), Padre Guardiano; Shirley Verrett 
(mezzo-soprano), Preziosilla; Ezio Flagello 
(bass), Fra Melitone; Piero de Palma (ten- 
or), Trabuco; Giovanni Foiani (bass), Mar- 
quis di Calatrava; Ron Boucher (baritone), 
I fayor; others. RCA Italiana Orchestra and 
Chorus, Thomas Schippers cond. RCA VIC- 
TOR LSC 6413 four 12 -inch discs $23.94, 
LM 6413'' $19.94. 

Performance: Exciting 
Recording: Superior 
Stereo Quality: Excellent 

Perhaps no one now alive has ever seen 
an uncut La forza del destino-this ad- 
mittedly uneven but astonishingly bountiful 
opera has long been a target of editors, 
adaptors, and similar malefactors. Good- 
ness knows, from a musical point of view 
there are passages in the score one could do 
without. But such was Verdi's stagecraft that 
the opera cannot be cut-not even that vul- 
gar and empty Rataplan scene of Act Ill- 
without sorne damage to dramatic sense or 
effectiveness. Undeterred by this considera- 
tion, many European productions omit the 
first Alvaro -Don Carlo confrontation (Act 
Ill, Scene 2). The Metropolitan's current 
staging retains this important episode, but 
jettisons the even more vital Inn Scene of 
Act II. Because of such ministrations, Forza 
is often singled out for the alleged confusion 
of its plot, and most unjustly. Complex it 
certainly is-far-fetched, even absurd-but 
confused, never! 

It is my pleasure now to cite as proof RCA 
Victor's new recording, which offers every 
measure in the score (mine is Boosey & 
Hawkes' which, 1 trust, agrees with Ricordi), 
even the sixteen bars omitted in the previous 
recorded version on London OSA t405. The 
RCA Victor set also offers a topnotch cast 
of American artists; however, they perform 
this treasure -laden opera on rather unequal 
levels of excellence. If reservations creep in 
concerning individual contributions, it is be- 
cause the overall effort must be judged 
against the high performance standard estab- 
lished in the London version by Tehaldi, 
Simionato, and Siepi. And it goes without 
saying that and interpreter in a Forz., toils 
in the shadows of Ponselle, Caruso. Marti- 
nelli, De Luca, and Pinza. But, reservations 
aside. this is an exciting, brilliantly sung, 
and glowingly recorded achievement, one 
that atones for many past (and perhaps 
future) mutilations. 

Richard Tucker, who appeared in an- 
other "complete" Forza several years ago, 
has toned down his earlier. excessively pas- 
sionate conception to a more mature and 
artistic level. Except for some lachryn:osity 
in the final scene, his performance offers not 
only surpassing tonal beauty but also a 

credible and vividly etched portrait of the 
melancholy Alvaro. Robert Merrill is the 
tenor's equal in vocal richness and rightness 
of style. In point of dramatic insight. how- 
ever, Mr. Merrill is somewhat perfunctory. 
For example, in his interpretation Don 

Carlo's dramatic appearance at the monastery 
of Hornachuelos is devoid of all menace 
and venotn-it seems rather like a social call. 

Leontyne Price as Leonora offers many 
beautifully executed passages-the fine le- 
gato in "La Vergine degli angel?' and the 
controlled passion of her final scene are 
cases in point. Hers is assuredly a Verdian 
voice, used with suitable boldness and sweep. 
But the part makes extended demands on 
the low extreme of her range, where it calls 
forth a breathy and unsupported vocal qual- 
ity. At times, as in the passage ' Se roi 
scard ate quesla penrita" (Monastery Scene), 
she produces husky, Carmen -like chest tones 
that are quite inappropriate. With a promis- 
ing (but as yet not fully formed) characteri- 
zation, the soprano's overall achievement 
must be rated an impressive but somewhat 
uneven effort. 

Giorgio Tozzi's Padre Guardian is elo- 
quent and smoothly sung, if a shade light 

Timm ss ScttttPERs 
La forza: controlled, relentless tension 

in tone. By contrast. Ezio Flagello brings 
an uncommon profundo quality to the music 
of Melitone. Like most basses, he finds the 
upper extreme of the tessitura strenuous, but 
delivers the part with vigor and fine sonority. 
Shirley Verrett. a light, soprano -like Prezio - 
silla. is quite stunning in Iser first scenes, a 

shade unsteady in the Rulaplan. 
Forging these good but not really superb 

vocal contributions into an outstanding 
whole is the admirable accomplishment of 
conductor Schippers. Though I find some of 
his tempos rather unconventional and not 
always fully effective, there is no denying 
the opera's throbbing drama and relentless 
tension under his baton. Precision and 
rhythmic exactitude are the salient marks of 
his orchestra. and his overall control is such 
that even the prayer ensemble of the Inn 
Scene-not one of Verdi's hest inspirations 
-emerges as a major choral piece. 

Technically, the production (Richard 
Mohr, producer, Anthony Salvatore, engi- 
neer) deserves the highest praise. As for 
the inevitable comparison-the singing in 
the older London set is generally superior, 
but Schippers conducts more excitingly than 
Molinari-Pradelli, and RCA Victor has the 
edge in sound. G. J. 
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Qs QQ VERDI: Quest 1'o Pezzi Saari: Ave 
Maria: Stabat Mater; Larsdi alla Vergiue 
Maria; 7 e Deum. Florentine May Festival 
Chorus and Orchestra, Ettore Gracis cond. 

DEUTSCHE GRAM MOPHON SLPM 138962 

$5.98, LPM 18962° $5.98. 

Performance: Tight -knit 
Recording: Rather close-miked 
Stereo Quality: Well-defined 

Verdi's Four Sacred Pieces were never in- 
tended for performance as a group. though 
they are often so presented. The two a cap- 

pella pieces-the experimental Ave Maria 
(on a so-called "enigmatic scale" of C, D - 
flat, E, F -sharp, G -sharp, A -sharp, B, F) 
and the L.urdi all,, Vergine Alar,,, (text from 
Dante's Paradiso) date from the years be- 

tween O/el/o and Falstaff: the Stahat Mater 
and Te Deum, with orchestra, were com- 
pleted in 1896-97 when the composer was 

in his eighty-fourth year. They were his last 
works, and as such a glorious crown to a 

lifetime of artistic creation. The a capella 
pieces are in essence serenely lyrical, and in 
contrast the Stabat Mater and Te Deem are, 
for all their terseness, intensely dramatic. 

It vas Arturo Toscanini who gave the 
world premiere of the Te Deum, along with 
the Larsdi alla I'ergine and Stahat Mater, at 
Turin in 1899, and Foscanini's own !954 
recording of the Te Deum (RCA Victor LM 
1849) remains a unique achievement. Not 
for the better part of a decade did there 
appear a fully adequate modern recording of 
all four pieces-Carlo Maria Giulini's with 
the Philharmonia Chorus and Orchestra. 

The Giulini and Gracis performances and 
recording sonics differ rather markedly, es- 

pecially in regard to the Stabat Mater and 
Te Deum. The Philharmonia is the better - 
schooled chorus when it comes to intonation, 
and it has the benefit of richer and more 
spacious recording. Gracis, however, after 
the manner of Toscanini, tends toward 
sharper attacks and releases, and a generally 
tauter manner of rhythm and phrasing. His 
climaxes tend toward a wider dynamic range, 
and the quickening of tempo at "Fat ut 
porvem" in the Stahat Mater is more pro- 
nounced. The close miking in the DGG re- 
cording accounts for much of the effect of 
these climaxes, which on the Angel disc 
sound rather diffuse and poorly defined by 
comparison. Stereo localization of the vari- 
ous sections of the chorus and of the or- 
chestral brass is also more pronounced in the 
DGG recording. 

A flat choice between these recordings is 

not easy. If you want your Verdi refined, 
then Giulini is your man, but if elemental 
power is what you are after, then the nod 
must go to Signor Gracis. D. H. 

OO ® VIVALDI: Six Concertos for Flute, 
Strings, and Continuo, Op. 10. Jean-Pierre 
Eustache (flute); Anne -Marie Beckensteiner 
(harpsichord); Collegium Musicum of Paris, 
Roland Douatte cond. NONESUCH H71042 
$2.50, H1042* 52.50. 

Performance: Virtuosic soloist 
Recording: Very good 
Stereo Quality: Excellent 

!The six flute concertos of Vivaldi's Op. 10, 

:published in 1729, are divided equally into 
works with programmatic titles and works 

rwithout. If "The Goldfinch," "Night," or 
"The Storm at Sea" concertos are better 

' known than the others, it is probably only 

because of the attractiveness of the names, 
for the untitled fourth. fifth, and sixth con- 
certos are musically of the same high caliber. 
Jean-Pierre Eastache, whose playing I heard 
here for the first time. performs these works 
with a genuine flair for the virtuosic: he is 

not quite as polished as the better-known 
Jean-Pierre (Rampal, of course), but there 
is considerable excitement in his execution 
of the music. In comparison. Tassinari's ren- 

ditions of these pieces on Vox (still avail- 
able) and on Epic (now deleted) sound 
quite tame. One might wish, however. that 
Eustache's interpretations were a little more 
acute stylistically, in regard to interpreting 
ornaments correctly and most especially to 
embellishing slow movements. From that 
standpoint, Kurt Redel's recording of op. 
10, Nos. 2 and 3 ("Night" and "The Gold- 
finch"), available in mono only on Musical 
Heritage Society MHS 593, is to he preferred 
to this one. Nonesuch's recording is bright 
and very clear, and the excellent chamber 
orchestra is well spread in stereo. I. K. 

WAGNER: Gatterdüonnerrntg (see Best of 
the Month, page 59) 

COLLECTIONS 

RECORDING OF SPECIAL MERIT 

® THE BELOVED BJOERLING, Vol- 
ume Otte: Arias from Carmen. L'Elisir 
d'amor'e, L'Africauta, Alamo,,. Alanat Lescaut, 
Car'a/leria Rusticana, La Boheme, L'Arle- 
liana. La Gioconda. Rigoletto. I Pagliacci. 
and Turandot. Jussi Bjoerling (tenor). Or- 
chestral accompaniment. ANGEL COLH 148 

S5.98. 

® THE BELOVED BJOERLING, Vol- 
ume Two: Leoncavallo: Al.rttinata. Di 
Capua: O sole ratio. Tosti: Ideate. Rach- 
maninoff: Lilacs: In the Silence of the 
night. Geehl: For You Alone. Foster: 
/tannic, with the Light Brouvt 1/air. 
1)'Hardclot: Because. Salén: Sangen !ill 
hat et. Nordquist: Till hats. Stenhammar: 
Sverige; five other Swedish songs. Jussi 
Bjoerling (tenor) Orchestral accompani- 
ment. ANGEL COLH 149 55.98. 

O THE BELOVED BJOERLING, Vol- 
ume Three. Arias from Aida, Rigoletto, 
Tosca. II Tro7'alore, Faust. Car'alleria Rustt- 
cana. Fedora, Andrea Chénier, Roméo et 

Juliette; Duet from La Bohéme. Jussi Bjoer- 
ling (tenor); Hjürdis Schymberg (soprano). 
Orchestra conducted by Nils Grevillius. 
ANGEL COLH 150 $5.98. 

OO JUSSI BJOERLING IN CONCERT. 
Wagner: Lohengrin: In fernem Land. 
Tchaikovsky: Eugene Onegin: Lenski's 
Aria. Puccini: Alanou Lascan!: Donna non 
vidi mai. Sibelius: Sat. S;ir, Susa: Srarta 
Rosa'. Alfvén: Skogen Sorer; Jag L'iugtar 
Dig. Rangstrüm: Tristaus Dad. Schubert: 
An die Leier; II!as ist Silvia? Strauss: 
Zueignung. Four other songs. Jussi Bjoer- 
ling (tenor). Orchestral accompaniment 
(Nils Grevillius and Stig Westerberg 
cond.) and Frederick Schauwecker (piano). 
RCA VtcroR LM 2784 54.98. 

Performances: All purest Bjoerling 
Recordings: Fair to good 

The three volumes entitled "The Beloved 
Bjoerling" are identical with the series re- 

Artur Rubinstein 
Beethoven ' 

Ironata in F Minor, 
Op. 57( AVPaJslonara") 

Smata in C, op. 2, No. 3 

J 

1 
New Addition to the 

Recordings 
of Rubinstein 
Each performance by Artur 
Rubinstein adds to the 
legend which has grown up 
about his name, and the 
performances recorded in 
his new album of Beethoven 
Sonatas are no exception. 
Here are two "firsts"-his 
first recording of the Sonata 
in C and his first stereo- 
phonic recording of the 
"Appassionata." The fresh- 
ness of interpretation and 
the over-all quality of this 
album are characteristic 
of every Rubinstein per- 
formance. The recording, in 
RCA Victor's Dynagroove 
sound, is all a perfectionist 
such as Rubinstein could 
want. As a result, this new 
album should take its place 
beside the prize-winning 
"French Program" which 
was released last fall. Add 
both of these distinguished 
RCA Victor Red Seal 
albums to your library of 
great piano works soon. 

Artur 
Rubinstein 

A 

French 

Program 

Ravel 

Poulenc 

Fauré 

Chabrier 

1.41153 

The most trusted name in sound 
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air 

The first stereo recording of 
Richard Strauss' charming pas- 
toral opera, recorded on stage 
in Vienna, is an over-the- 
counter as well as an enormous 
critical success. 

Hilde Gueden James King 
Fritz Wunderlich Paul Schoef- 
fler Rita Streich Vera Little 
& others Vienna State Opera 
Chorus Vienna Symphony 
Karl Boehm, Conductor. 

18 956/7 (2 records, boxed) 

Stereo, 138 956/7 

i 

"Superb on 
every count... 
an outstanding 
release, both 
for the work 

and the 
performance." 

High Fidelity Magazine 

RICHARD STRAUSS 

DAPj-1[l E 

Among Other DGG Best Sellers: 
Berlin Philharmonic conducted 

, by Herbert von Karajan 

BRAHMS: 
The Four Symphonies 

KL 33/36 SKL 133/136 
German Requiem/Haydn 
Variations 18 928/9 138 928/9 

BERLIOZ: Symphonie 
Fantastique 18 964 138 964 

DVORAK: "New World" 
Symphony 18 922 138 922 

rerw r 
sglice. /w/` 

9. 
DIRECT IMPORT-FACTORY SEALED 

FAEEI ON REOUEST: The raw 1965 ARCHIVE illustrated catalog 

Write MGM Awed:. Classical Div.. 1540 B'wey, N.Y.C.. N.Y.10036 
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leased by Capitol in 1961. With somewhat 
expanded annotations, and in a more attrac- 
tive packaging, they now join the ranks of 
Angel's "Great Recordings of the Century," 
where they rightfully belong. 

Once again, listeners will discover that 
Bjoerling's gleaming tone remained virtually 
unchanged during the seventeen years 
spanned by these discs. And this generous 
representation shows that the tenor used that 
remarkable instrument with intelligence, 
elegance, and with an unfailingly high artis- 
tic purpose. In my 1961 reviews I em- 
phasized certain felicities in style, phrasing, 
and individual approach. It is enough to say 
that I have lived with some of these record- 
ings since they first appeared on 78's in 
1937, and I find them more cherishable with 
each passing year. 

The RCA Victor disc is culled from 
various Swedish sources (including a concert 
Bjoerling gave in Gothenburg on August 
5, 1960. a few weeks before his death) and 
a Carnegie Hall recital in 1958. It includes 
a glowing "!n fervent Laud" (in Swedish) 
-Bjoerling's only recorded souvenir of 
Loheugrin. In addition to several enduring 
Bjoerling specialties among the songs, the 
program also offers Rangstrüm's powerful 
evocation of the dying Tristan. and Strauss's 
T_ueignung-both excitingly sung. A certain 
darkening of timbre and a somewhat more 
declamatory expression is evident in these 
late examples without. however, making the 
performances any less attractive. 

The sound of the expertly reprocessed and 
equalized Angel discs seems somewhat 
brighter than it was in the earlier Capitol 
version. Considering that RCA Victor's ma- 
terial did not originate under controlled 
studio conditions, the results are acceptable, 
despite unevenness in balance and remote- 
ness of perspective. To sum up: the RCA 
Victor disc is a must for the Bjoerling en- 
thusiast, the Angel group is a must, period. 

G. J. 

RECORDING OF SPECIAL MERIT 

O OM ENGLISH HARPSICHORD MU- 
SIC: Clarke: The Prince of Denmark's 
March: Trumpet True: Farnaby: Loth to 
Depart-Variations: Fantasia No. 10. I Ian - 
del : Suite No. 1. in B -flat (from Lessons, 
Book 11): Byrd: The Ear! of Salisbury 
-Pavane: Gallardo: Il"olsev's Wilde; The 
Queene's Alma,r. A Gigg-F. Tregian: Pur- 
cell: Air. in D Minor: Hornpipe, in D 
Minor: Suite. in C Alaior (from M,sick's 
Handmaid. Pant n): Bull: Queen Elizabeth's 
Pavia: The Prince's Gaillard. Igor Kipnis 
(harpsichord). EPIC BC 1298 $5.98, LC 
3898 54.98. 

Performance: Stylish 
Recording: Excellent 
Stereo Quality: Good 

The four Oiseau-Lyre discs by British 
harpsichordist and scholar Thurston Dart 
offer the most comprehensive collection of 
early English keyboard music currently 
available; but for those who don't care to 
invest this heavily in a specialized area of 
the repertoire, Epic's new disc with Igor 
Kipnis provides an altogether fascinating 
capsule survey of the development of key- 
board music in England from William Byrd 
to Handel. John Bull, Giles Farnaby, Henry 
Purcell, and Jeremiah Clarke are the other 
composers represented; and among the six- 

teen of their works chosen by Mr. Kipnis 
for this release, at least four appear to be 
important first recordings. 

Most impressive of the lot is the mag- 
nificent Fantasia No. 10 of Farnaby, which 
reveals an entirely different aspect of this 
master. who is known largely through key- 
board and vocal miniatures. The Purcell 
Suite in C Major is another find, the high 
point of which is the lusty concluding Jigg 
The existence of this music as part of the 
AI,,.rick'.r /la ndmaid collection was appar- 
ently realized only a decade ago. and the 
story of Thurston Dart's musicological de- 
tective work in this connection makes for an 
absorbing page in Franklin B. Zimmerman's 
Analytical Catalogue of Purcell's Music (St. 
Martin's Press, New York, 1963-p. 356). 
The two other firsts include Byrd's sprightly 
Gigg. composed for his friend Francis 
Tregian (who as a Catholic was still im- 
prisoned under the repressive laws of the 

r- -' 
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Intelligence, elegance, unfailing artistry 

times), and Purcell's Hornpipe in D Minor 
(called "Round O" on the record jacket and 
label). which is a handsome elaboration on 
the tune from the Abdela;ar incidental music 
that Benjamin Britten used for his Young 
Person's Guide to the Orchestra. 

Mr. Kipnis brings the same stylistic sensi- 
tivity and accuracy to the English Baroque 
that Ile gave to the French (Epic BC 1289, 
LC 3889). Though sparing in his use of 
octave couplings (much of this music was 
written for virginals, which did not have 
them). Kipnis makes canny use of lute 
coloration to bring variety to his renditions, 
and he is both prodigal and imaginative in 
his use of ornamentation in repeats. The 
recorded sound is flawless from start to fin- 
ish. In short, Igor Kipnis has hit the musical 
bull's-eye for the third time running. D. II. 

O OO MARILYN ITORNE: Operatic 
Arias. Rossini: Semiran,ide: Ecconti al fine 

. Ah! quel giorno ogno ramnlento. L'ltal- 
iaua in Al.ce, i. Cruda .rode! La Ceneren Iola: 
Nacqui all'afanno ... Non pill mecca. Mey- 
erbeer: Le Prophite: O Prétres de Baal - . . 

Ó cola qui m'abandonue. Ler Huguenots: 
Nobles seigneurs. Saint! Mozart: L Cle- 
menza di Tito: Part°. panto. Donizetti: La 
fig/ia del regginlento: Deciso C duugue. Mar- 
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ilyn Home (soprano); Orchestra of the 
Royal Opera House, Covent Garden, Henry 
Lewis cond. LONDON OS 25910 $5.98, 
5910' $4.98. 

Performance: Very skillful 
Recording: A shade distant 
Stereo Quality: Centered 

Any recital program in which an aria from 
Rossini's La Cenerentola is the most familiar 
item deserves special attention, particularly 
when undertaken by someone as gifted as 

M. rilyn Home, an artist whose reputation 
is based on the unusual. A closer look at the 
program reveals that it is composed exclu- 
sively of bravura pieces-two of them identi- 
fied with the legendary Schumann-Heink. 
and all of the kind vocal artists would rather 
discuss than perform. 

\Vith the exception of the Donizetti aria. 
these excerpts are all for mezzo-soprano or 
contralto. Miss Horne, a soprano, has an ex- 

tremely well -developed low register which 
she holds under excellent control, and which 
enables her to manage the contralto tettitura 
down to a certain point. That point seems to 
he the low G -A area, where her otherwise 
admirably even and smooth tone no longer 
has adequate support and thus is not en- 
tirely pleasing. Fortunately, even a recital as 

taxing as this one seldom engages that criti- 
cal area (though the arduously difficult 
Prison Scene from Les Huguenots roses se- 

vere problems at both extremes of the 
range), so the listener is given ample oppor- 
tunity here to enjoy Miss Horne s remarkable 
agility, lonely tone, and musical exactitude. 

Concentration on musical accuracy and 
cleanness of articulation, however. requires 
that Miss Horne sacrifice the boldness that 
would make her performances true feats of 
virtuosity. In the closing scene of La Ce- 
nerentola, for example, the embellishments 
are not grafted onto the musical fabric with 
the seamless ease displayed by Simionato or 
Iterganza, nor is there as much temperament 
on display as there is in the work of these 
two, who significantly have more stage expe- 
rience. On the other hand, Miss Home's 
enunciation is clear and her intonation se- 

cure, and she demonstrates a natural affinity 
for this repertoire. 

Conductor Henry Lewis, the singer's hus- 
band. provides subdued but conscientious 
support. The overall sound is somewhat dis- 
tant, and lacks the sharpness of London's 
best efforts. G. J. 

Os ® AN ITALIAN B 1ROQUE VI- 
OLIN RECITAL. Nardini: Sonata No. 2 
in D Major. Pergolesi (attrih.) : Andante, 
from Trio Sonata No. 1. in G Major. Tar- 
tini: Sonata No. 10, irr G Minor, Op. 1 

("Dir/one Abbandonata"). Vivaldi. Sonata 
in D Major (F. II. No. 6). Erica Morini 
(violin); Leon Pommers (piano). DECCA 
DL 710102 S5.98, DL 10102 S4.98. 

Performance: Magnificent playing 
Recording: Superb 
Stereo Quality: Excellent 

Although I have nothing but admiration for 
Miss Morini's technical excellence and 
gorgeous tonal qualities as heard in this 
collection, it is difficult to recommend the 
disc as an example of eighteenth -century 
Italian violin music. The performances cer- 
tainly have style, but unhappily the style be- 
longs almost entirely to the nineteenth 
century. The rhythms, dynamics, and tonal 
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Harman-Kardon Stratophonic is the 
biggest -selling all -transistor stereo 
This incredibly pure, spacious sound 
has captivated discerning cars 
throughout the nation. And only 
I larman-Kardon offers a choice of 
four completely solid-state FM or 
AM, FN1 stereo receivers, from 36 to 
75 watts, plus an all -transistor 36 - 
watt amplifier and an all -transistor 
AM/FM stereo tuner-all with the 
performance that has come to be 

known as Stratophonic Sound. At 
your 1 -Jarman -pardon dealer's you 
can learn first-hand that "the sound 
is why." 

harman kardon 
A subsidiary of THE JERROLD CORPORATION 

15th 8, Lehigh Ave., Philadelphia. Pa. 19132 

In Canada: Charles W. Poinlon Ltd., Readale, Ontario 
Export ag' ncy: E.M.E.C., 160 Terminal Ave., Plainview, N.Y. 11803 

LEADER IN SOLID-STATE STEREO COMPONENTS 
CIRCLE NO. 27 ON READER SERVICE CARD 
FOR STORES "WHERE YCU CAN BUY"-SEE LAST PACE. 

WITH A REK-O-KUT R-34, YOU 
GET "QUIET" YOU CAN HEAR 

- 
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Rek-O-Kut R-34 owners have come to call our turntables "The 
Quiet Ones". It's because when you listen to records on the R-34, 
you can actually "hear" the quiet. Rumble? It's down 60 db below 
average recorded levels. Flutter? Wow? So little it's undetectable 
by human ears. Listen for yourself. See if you can't hear the quiet. 
It's a reflection of Rek-O-Kut quality ... quality so fine we even 
provide you with a 5 year warranty. 

REK-O-KUT R-34 Turntable $89.95 
also manufacturers of famous Koss Stereophones 

KOSS REK-O-KUT 
2227 NORTH 31st STREET 
MILWAUKEE, WISC_)NSIN 53208 

JULY 1965 CIRCLE NO. 34 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 
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ALIVE a 
VIBRANT 

The revolutionary LEAK Mark II 
Piston -Action Sandwich Speaker Sys- 
tem will thrill you with its live, vibrant 
and exciting sound-only the patented 
piston -action principle can give you 
this concert hall realism at any and 
every dynamic and harmonic level - 
in any size listening area. 

LEAK MARK II 
;,?'Piston Action Sandwich® Q Speaker System 

NATURAL 
The LEAK Mark II gives you natural 
sound ... NO artificial resonances, or 
even the faintest hint of distortion 

.. performance proven by laboratory 
tests and confirmed by recognized 
music critics.* 

LEAK MARK II 
',Piston -Action Sandwich 

Speaker System 

7 

G <C P,ll< / 

M 

Its award winning decorator design 
... its rich, deep -grained choice Scan- 
dinavian woods ... its simplicity and 
ideal size (26"x15"x12") add a beau- 
tiful note to any room decor. 
The New LEAK Mark 11 is a natural at 
only $199. 

*Insist on hearing the Mark II at any Leak 
Authorized Specialist and request your free 
copy of the "Leak Report File"...or write: 

t...r 
ERCONA CORP. tgar 432 Park Ave. So., N.Y. 16, N.Y 

CIRCLE NO. 22 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY" , 
SEE LAST PAGE. 

effects have a personal waywardness one 
might associate with the interpretation of a 
Brahms sonata. Then, too, the ornaments, in- 
cluding appoggiaturas, are mostly inconsist- 
ent with eighteenth century practice-it's too 
bad that Miss Morini did not adopt as her 
guide Tartini's Traati.ie on Ornaments in 
Altaic, printed both in translation and in fac- 
simile by Ilermann Moeck Verlag in 196t. 
for this invaluable work explains much about 
this repertoire's demands. The use of a piano 
and the editions of the music chosen com- 
plete the picture of Romantic orientation. 
But those less fussy than I about things 
13aroque cannot fail to like the recital im- 
mensely. for as violin playing per se, these 
are performances of the highest order. 
Decca's reproduction, furthermore. is start- 
lingly natural and clean. I. K. 

RECORDING OF SPECIAL MERIT 
OO ® RICHARD TUCKER: The Art of 
Bel Canto. (iiordani: Caro mio ben. A. 
Scarlaiii: Gia it sole dal Gauge. Rossini 
(?): Pietei. Signore. Sarti: Langi da! caro 
Gene. Gluck: O de! mio dolce ardor. Dur- 
ante: Danza. danza Jancialla: Ver,gia. tullo 
sauna. Caldara: Sebben. crudele. Torelli: Tu 
lo sal. Legrenzi: Che fiero costase. Ciampi 
(?): ,\'ia.r. Veracini: Aleco terral ("Pas- 
torale"). Richard Tucker (tenor); the Co- 
lumbia Chamber Ensemble; John Wustman 
(piano, harpsichord). COLUMBIA MS 6667 
55.98, ML 6067` S4.98. 

Performance: Dramatic 
Recording: Lucid 
Stereo Quality: Satisfactory 

Richard Tucker is not a bel canto singer in 
the historical sense of the term. (\neither 
were Caruso and Gigli, who preceded him in 
the song and aria repertoire of seventeenth - 
and eighteenth -century Italy.) But Tucker 
ranks with the best representatives of the 
Italian dramatic style before the public today, 
and it is best to lay aside the issue of his- 
torical authenticity. for this vocal recital is 
absolutely beautiful and one of the best 
things Mr. Tucker has ever done for the 
phonograph. 

Ile delivers these songs with a deeply felt 
awareness of their meaning. Embellishments, 
the essence of the old-fashioned bel canto 
style, play a subordinate role in his artistic 
approach. He firmly adheres to the musical 
line, his tone is rich. warmly colored, steadily 
produced throughout the range-with a 
particularly strong display of the baritonal 
timbre of his low register-and his enuncia- 
tion is always clear and admirably expressive. 

Perhaps some of these songs would have 
benefited from more dynamic variety-like 
most operatic tenors, Mr. Tucker distrusts 
pianisrinti. His approach is essentially oper- 
atic: the climax of Tn to sai is delivered with 
a ringing passion that would not be out of 
place in La Gioconda. and I doubt very much 
that the high A in Che fiero costume is quite 
the effect Legrenzi had in mind. Some will 
doubtless have misgivings about these Ro- 
mantic operatic tendencies in what is as- 
suredly Classic repertoire, but it would 
hardly seem fair to ask a singer of such gifts 
to restrain his natural style. 

Tucker's achievement, in fact, ranks with 
any predecessor's. Although there was more 
elegance and pliancy ín Pinza's Che fiero 
costume, Tucker's Pieta. Signore surpasses 
even Caruso's in smoothness of line and 

solidity of the vital low notes. It is difficult 
to imagine a lover of the vocal art who 
would not he delighted with the surpassing 
beauty of the songs themselves and with the 
sensuous richness of the singer's delivery. 

A chamber ensemble of ten players per- 
forms the accompaniments which were ar- 
ranged by producer Thomas Z. Shepard ex- 
pressly for the session. With a nice variety 
of instrumental color throughout, these 
backgrounds are tasteful, transparently 
scored, and captured in lucid and luminous 
sound. G. J. 

RECORDING OF SPECIAL MERIT 
OO ® CESARE VALLETTI: French Art 
Songs. Fauré: Aprés as rare: D.rns les 
ruines d'nne abl,are; Le secret; Autonnte; 
Clair de lane. Szulc: Clair de lone. Debussy: 
Clair de lune: Bean soil.: C'est l'e tase: Ro- 
mance; Mandoline. Duparc: Chanson triste; 

o 
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CESARE VALLETTI 
liare dramatic vitality in brenc/t songs 

Ex/ase: L'intitatio, as ro)age; Phid)lé; Le 
sanoir de Rosasonde. Hahn: Si mes Pert 
araient des aile.r; Reverie; D'une prison; 
Papsage. Cesare Valletti (tenor); Leo Taub- 
man (piano). RCA VICTOR LSC 2787 $5.98, 
1.1.51 2787' 54.98. 

Performance: Warm and polished 
Recording: Good 
Stereo Quality: Just right 

Some of the peaks of French song literature 
are interpreted here by an artist who is an 
altogether rare phenomenon: an Italian opera 
singer remarkably attuned to the elusive 
subtleties of this music. Taste, sensitivity. 
and artistic polish characterize Valletti's 
work throughout this program-and in this 
case operatic training serves to enrich the 
effect rather than to lead the singer stylistic- 
ally astray. His interpretations unfold over 
a wide dynamic range, and there is a natural 
Italianate passion in some of the climaxes. 
When these elements are used with restraint 
-particularly notable here with Fauré's 
ilutonure and Duparc's Le manoir de Rwsa- 
monde-the songs gain a dramatic vitality 
seldom given them by recital specialists. 

The inclusion of three different treatments 
of Verlaine's poem Clair de lane is charac- 
teristic of the thought and imagination be- 
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hind this recital. The overall choice of pro- 

gram is also praiseworthy. Faurr and Duparc 
are. of course. the leading lights in Gallic 
song, and Mr. Valletti's choices are all mas- 

terpieces of the genre. Reynaldo Hahn's 
songs. which, with the exception of the 

ubiquitous Si mes hers ar.,ie t des ailes, are 

infrequently heard. belong to a different 
category. They are unpretentious expressions 
of sentimentality, lacking depth but endowed 
with elegance and engaging melodiousness. 
Rirerie (a setting of a Victor Ilugo poem) 
has an almost Ofienhachian lilt. Valletti'5 
graceful and persuasive singing leaves no 

room to doubt the artistic value of Debussy's 
songs, but even his thoughtful art cannot 
inspire me with more than a sense of dutiful 
interest in them-a personal and apparently 
incurable lack of sympathy. 

Both Vaalletti's singing and the polished 
and sympathetic accompaniment of Leo 

Taubman are captured in warm and life -like 
sound. Texts and translations are prodded. 

G. J. 

OO ® \VESTMINSTER ABBEY ORGAN: 
Bath: Schiibler Choral, Prelnles. Mozart: 
Fantasia iu F Minor (K. 608); Fantasia in 
P (K. 59.i). Simon Preston (organ). Aeco 
ZRG 5419 55.98, RG 419 $5.98. 

Os ® WESTMINSTER ABBEY ORGAN: 
Reuhke: Sonata on Psalm 94. Reger: Toc- 
esta and Fugue, Op. 59..\ -os. 5 and 6: F'+n- 

t,uia on Soaf' ouch nicht in deiuem Zorn, 
Op. -40. No. 2. Simon Preston (organ). 
ARGO ZRG 5420 $5.98, RG 420 $5.98. 

Performance: Reubke-Reger more idiomatic 
Recording: Impressive 
Stereo Quality: Good 

As might he expected with a cathedral of 
the dimensions of Westminster Abbey. the 

organ built for it in the middle 1930's is 

a large one. At the same time, the registra- 
tion and the disposition of the pipework 
seem to he such that the instrument can 

serve effectively and idiomatically both the 
linear textures of Baroque music and the 
Gólterdannuerung sonorities of the Roman- 
tic school of organ writing. Indeed, I was 

happily surprised at the clarity with which 
this Argo recording picked up the Bach and 
Mozart polyphony. 

As a musical interpreter. Simon Preston 
seems to he more at home with the Romantic 
virtuosity of Reubke and Reger than with 
the classicism of Bach and Mozart-though 
of course- there is a good hit of Baroque 
(colossal Baroque) in Max Reger, and no 
little romanticism in Bach. especially in the 
chorale preludes. It is the interpreter's job 
to decide the problem of relative emphasis 
of such musical strains, and for me Preston 
has done a highly successful job both with 
the brilliant and dramatic work by Liszt's 
short-lived pupil Julius Reubke (1834- 
1858) and with the two imposing Max 
Reger pieces. It is hard to believe that these 
immense tonal edifices were the work of a 

man in his twenties. 
I would recommend the Reubke-Reger 

disc for romantic -organ buffs, but would 
suggest Biggs, \X'alcha. or Weinrich for 
more satisfying performances of the lovely 
Schühler Choral Preludes that Bach ar- 
ranged from some of his cantatas. Biggs 
is a happier choice too for the mighty Mo- 
zart Fqutasia. K. 608, and its slighter com- 
panion. K. 594. D. I/. 

DATA 

MORE CLASSICAL REVIEWS 

IN BRIEF k 
COMMENTARY 

OO ® BACI I: Concerto in 1) Minor for 
Two Violins. Strings, and Continuo 
(BIVV 1043): Trio Sonata ín C Major 
(131VV 1037). \'1\'ALDI: Concerto 
Grosso in D Minor. Op. 3, No. 11. 

Nathan Milstein and Erica Morini (vi- 
olins); Harvey Shapiro (cello); Betty 
Fischer (piano); chamber orchestra. 
ANGrt. S 36006 $5.98, 3600( $4.98. 

These performances lean toward the Ro- 

mantic rather than the Baroque, with 
long -lined phrasing and curious disagree- 
ments between the soloists on the inter- 
pretation of certain ornaments; also, the 
ensemble sound is sometimes opaque. 
Nonetheless. theless. the disc is valuable as an ex- 

ample of the art of two great violinists. 
The recorded sound is generally satis- 
factory. I. K. 

Os OM BEETHOVEN: Leonore Over- 
tures Nos. I. 2, and 3: Fidelio Ore; lure. 
Philharmonia Orchestra, Otto Klemperer 
cond. ANGEL S 36209 $5.98, 36209' 
S4.98. 

OO OO THE GREAT ROMANTIC 
CONCERTOS. Tchaikovsky: Piano 
Concerto No. 1, in B -flat ,Minor, Op 23. 

Rachmaninoff : Piano Concerto No. 2. in 
C Minor. Op. 18; Rhapsody on a Theme 
of Paganini. Op. 43; Preludes: Op. 23, 
Nos. 3 and 6: Op. 3, No. 2. Grieg: Piano 
Concerto in A Minor, Op. 16. Philippe 
Entremont (piano); New York Philhar- 
monic, Leonard Bernstein cond. Phila- 
delphia Orchestra, Eugene Ormandy cond. 
COLUMBIA D3S 715 three 12 -inch discs 

511.98. D3L 315 S9.98. 

Klemperer's reading of the Leonore 
Number Three may seem tame in con- 
trast to i\Laazel's or Toscaanini's, but he 

does wonders with the lyrical substance 
of Number One and the weighty drama 
of Number Two. Since the only Toscanini 
recording of the Leonore Number Three 
is in his complete Fidelio. a wholly satis- 
factory single -disc version of the four 
overtures is not available at present. 

D. H. 

As with a similar de luxe box of ballet 
music put together by Columbia, the con- 
tents of this album were all issued origin- 
ally on single discs. Only with the Grieg 
performance can I take issue: the lyrical 
quality of the music is slighted. The re- 

cording is excellent. For good measure, 
Entremont adds three Rachmaninoff solo 
preludes, which come off well, except for 
the C -sharp Minor. The piece evidently 
bores M. Entremont as much as it did the 

composer, who used to refer to this obli- 
gatory encore simply as "tT." D. II. 

OO OO MOUSSORGSKY (arr. Ravel): 
Pictures at an Exhibition. STRAVIN- 
SKY: Firebird Suite. Cleveland Orches- 
tra, George Szell cond. EPIC BC 1290 

S5.98, LC 3890 $4.98. 

Szell's readings of both works here are 
notable for instrumental execution that is 

almost breathtaking and for a leanness of 
sound that spells out the musical content 
of each piece to the last detail. But I 

tend to admire Szell's approach more than 
I hike it-both of these pieces are pro- 
gram works of sorts, and abound with 
color, and I'm not so sure it is possible to 

"spell out" such things. The recorded 
sound is excellent. II". F. 

O ® ROZSA: Concerto for Violin rnul 
Orchestra. Jascha Heifetz (violin); 
Dallas Symphony Orchestra, \X'alter 
Hendl cond. BENJAMIN: Romantic 
Fantasy. Jascha Heitetz (violin); \\'il- 
liant Primrose (viola); RCA Victor Or- 
chestra. Izler Solomon cond. RCA VICTOR 
1.SC 2767 55.98, LM 2767 $4.98. 

It is very sad that ascha Heifetz-whose 
talents are so rarely employed in behalf 
of twentieth-century music-should he 

giving us, by way of RCA's superb re- 

cording. so trite and banal a work as the 

Róa'sa concerto. The Benjamin Fant-,.rt is 

somewhat more sophisticated, but is 

neither personal nor absorbing. IV. F. 

® TELEMANN: Fanl,sias. Nos. 13- 

21. Helms Elsner (harpsichord). DOVER 
HCR 5236 52.00. 

Among Telemann's keyboard works are 

three dozen Frntasias. a dozen apiece in 

the German. French, and Italian styles, 

that were intended to he 1/asmusik and 
thin are fairly easy to play. It is the sec- 

ond, or French, dozen that is recorded 
here. Miss Elsner shows considerable 
spirit in the quicker sections of the pieces, 
and her registration throughout produces 
a nice variety of timbres. But in slower 
sections she is sometimes stolid, and she 

does not add anything to the often hare 

scores beyond a few harmonic fillings. 
The harpsichord is cleanly recorded, but 
my copy sounded off -center. I. K. 
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STEREO. TEST RECORD 
FOR HOME AND LABORATORY USE 

MODEL 211 

iXTA.: M. ooTaNaTn.TqM v THE ~ST rosawa rounv. n.a TauOOND aClw[! A naar OF rac TEaOTOFD on¢cnv ON TM ~TER NMI NO urtnvo«oTAPE naOC[96 

Why We Make the Model 211 

Available Now 
Although there are many stereo test records on the mar- 
ket today, most critical checks on existing test records 
have to be made with expensive test equipment. 

Realizing this, HiFi STEREO REVIEW decided to produce 
a record that allows you to check your stereo rig, ac- 
curately and completely, just by listening! A record that 
would be precise enough for technicians to use in the 
laboratory-and versatile enough for you to use in your 
home. 

The result: the HiFi STEREO REVIEW Model 211 Stereo 
Test Record! 

Stereo Checks That Can Be 

Made With the Model 211 

1 

1 

1 

1 

I 

I 

Frequency response-a direct check of eighteen 
sections of the frequency spectrum, from 20 to 
20,000 cps. 

Pickup tracking-the most sensitive tests ever 
available to the amateur for checking cartridge, 
stylus, and tone arm. 

Hum and rumble-foolproof tests that help you 
evaluate the actual audible levels of rumble and 
hum in your system. 

Flutter-a test to check whether your turntable's 
flutter is low, moderate, or high. 

Channel balance - two white -noise signals that 
allow you to match your system's stereo channels 
for level and tonal characteristics. 
Separation-an ingenious means of checking the 
stereo separation at seven different parts of the 
musical spectrum-from mid -bass to high treble. 

Stereo Spread 

ALSO: Speaker Phasing 

Channel Identification 

PLUS SUPER FIDELITY MUSIC! 
The non -test side of this record consists of music re- 
corded directly on the master disc, without going through 
the usual tape process. It's a superb demonstration of 
flawless recording technique. A demonstration that will 
amaze and entertain you and your friends. 

NOW...GET THE FINEST 

STEREO TEST 
RECORD ever produced 

for just... $4.98 
Featuring The Most Spectacular Music 

Demonstration On Disc Today 

UNIQUE FEATURES OF HiFi/STEREO REVIEW'S 

MODEL 211 STEREO TEST RECORD 

Warble tones to minimize the distorting effects of room acoustics 
when making frequency -response checks. 

White -noise signals to allow the stereo channels to be matched in 

level and in tonal characteristics. 

Four specially designed tests to check distortion in stereo cartridges. 

Open-air recording of moving snare drums to minimize reverberation 
when checking stereo spread. 

All Tests Can Be Made By Ear 
HiFi/STEREO REVIEW's Model 21] Stereo Test Record will give you immediate answers 
to all of the questions you have about your stereo system. It's the most complete test 
record of its kind-contains the widest range of check -points ever included on one test 
disc! And you need no expensive test equipment. All checks can be made by ear! 
Note to professionals: The Model 211 can be used as a highly efficient design and 
measurement tool. Recorded levels, frequencies, etc. have been controlled to very close 
tolerances-affording accurate numerical evaluation when used with test instruments. 

DON'T MISS OUT -ORDER NOW 

The Model 211 Stereo Test Record is a disc that has set the new standard for stereo test 
recording. There is an overwhelming demand for this record and orders will be filled 
by HiFi/STEREO REVIEW promptly upon receipt. At the low price of $4.98, this is a value 
you won't want to miss. Make sure you till in and mail the coupon together with your 
check ($4.98 per record) today. 

FILL IN AND MAIL TODAY! 

Stereo Test Record 
HiFi/STEREO REVIEW-Dept. SD 
One Park Ave., New York 16, N.Y. 

Please send me test records at $4.98 each. My check (or 
money order) for $ is enclosed. I understand that you will pay 
the postage. (Add 5N to partially defray postage costs outside U.S.A.) 

Name 

Address 

(Please Print) 

City Zone State 
SORRY-No charges or C.O.D. orders! 

H F-75 
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ENTERTAINMENT 
POPS JAZZ FILMS TH EATER FOLK SPOKEN WORD 

Reviewed by JOE GOLDBERG NAT HENTOFF PAUL KRESH GENE LEES 

OO OO LORE/. ALEXANDRIA: More of 
the Great Lorez Alexandria. Lorez Alex- 
andria (locals); Wynton Kelly (piano), 
Al McKibbon (bass), Jimmy Cobb (drums); 
orchestra, Tutti Camarata cond. But Beauti- 

ful: Dancing on the Ceiling: Angel Eyes; 

and seven others. IMPULSE AS 76 $5.98, A 

76 S4.98. 

Performance: Uneven 

Recording: Very good 
Stereo Quality; Good 

Lorez Alexandria is one of the most able of 
the newer bluesy pops singers. What makes 

her so, aside from a strong and interesting 
voice, is taste. When she and her material 

are properly matched, as in Angel Eyes, she's 

strikingly good. 
All the material here, unfortunately, isn't 

right for her. She should never have tried 
Little Boat. Roberto Menesc.tl's hossa-nova 

classic built on the same chord changes as 

Early Autumn. Miss Alexandria doesn't 
know what to do with the Brazilian time 
feeling. And some of the rest of the songs 

in the collection just aren't very good. 
On some tracks she is accompanied by a 

string orchestra, but the best are those in 
which she's backed only by a trio led by 

pianist Wynton Kelly. G. L. 

OO OO ERNIE ANDREWS/C1NNON- 
B ILL ADDERLEY: Lire Session! Ernie 
Andrews (vocals): Julian Cannonball Ad- 
derley (alto saxophone), Nat Adderley 
(cornet). Joe Zatvinul (piano), Sam Jones 

(bass), Louis Hayes (drums). Ten Years 

of T,.rr:r: Bill Bailey: Don't Be Afraid of 
Lore: Since I Fell for You: and four others. 

CAPtroL ST 2284 S4.98. T 2284" $3.98. 

Performance: Virile yet poignant 
Recording: Superb 
Stereo Quality: Excellent 

Thirty -seven -year -old Ernie Andrews is not 
as well known as the quality of his singing 
warrants. He is a veteran performer. having 
toured extensively alone and for two years 

with Harry James. This album reveals 

clearly the full scope of Andrews' ability. 
and the excitement of this revelation is 

heightened by the knowledgeable accom- 

paniment of Cannonball Adderley's quintet. 
(Adderley by himself is a superior backer 
for singers, but he has not had the opportu- 

Explanation of symbols: 
O = stereophonic recording 

= monophonic recording 
= mono or stereo eersion 

not received for reviere 

7 

nity to demonstrate this on records to the 

extent he should have had.) 
Andrews' basic style. though polished, is 

in the urban "soul" vein. The colorations 
and cadences of Negro blues mark everything 
he does, and he has a lithe, finger -snapping 
beat. In this collection, he is at his best in 
worldly evocations of the electric quality of 
city life such as Mary Jenkins' Big City and 

Tommy Wolf's I'm Always Diunk in San 

Francisco. He's also a persuasive, resonant 
ballad singer (as in Don't Be Afraid of 
Lore). Occasionally the material or the ar- 

rangements are too brittle for his essentially t" ! 
) }y 

*oft.. 

.'''?141.71 
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Iif'TII BROWN 

Writ and power for ballads and swingers 

visceral approach (I'm a Born II'orld Shaker. 
Since I Fell for You). But on balance. this 
is a satisfying and durable album that should 
expand Andrews' audience. N. II. 

OO © THE BEATLES: The Early Beatles. 
Pleare Pleare Ale: Bah) It's Y A Taste 
of honey: and eight others. CAPITOL ST 
2309 S4.98. T 2309 $3.98. 

Performance: Uninteresting 
Recording: All right 
Stereo Quality: Adequate 

The crackpot charm that has characterized 
the more recent work of the Beatles isn't 
present in this group of tunes. previously 
released on another label and now turning 
up on Capitol for the first time. The best 

thing on the disc is Bobby Scott's A Taste 

-f hotter-not one of the Beatles' own tunes. 
On the whole, they sound like an imitation 

of an American rhythm-and-blues or rock- 
and-roll group, and a pretty dull one at 

that. G. L. 

TONY BENNETT: Songs for the Jet Set 
(see Best of the Month, page 61) 

O RUTH BROWN: '65. Ruth Brown 
(vocals); orchestra, Peter Matz cond. On 
the Good Ship Lollipop: Porxt: Table for 
Two; II"'atch It: and eight others. MAIN- 

STREAM S 6034 54.98, M 56034u S3.98. 

Performance: Mature and forceful 
Recording: Very good 
Stereo Quality: Excellent 

Ruth Brown once rode high on the rhythm- 
and-blues best-seller charts, but she has been 

in eclipse during the past couple of years. 

In this, her firsr album for Mainstream, she 

is heard in a much more sophisticated con- 

text than in most of her previous albums: 
a large orchestra of strings and woodwinds, 
augmented occasionally by brass, backs her 
smoothly in this program of ballads and 

relaxed swingers. And Miss Brown proves 

she is more than a belter. She brings sensi- 

tivity narrative flair, and warmth to the 

ballads, and on the sprightlier numbers, she 

displ_ys her accustomed wit and propulsive 
power (Ile'r A Real Gone Gut). 

Having revealed Ruth Brown to us as a 

singer of larger dimensions than were evi- 

dent before, Mainstream might well consider 
recording a jazz set in which an expert small 
combo would back her up. N. l/. 

Os l JIMMY DURANTE: Jimm) Dnr- 
aute'r Il"ay of Life. Jimmy Durante (vo- 
cals): orchestra, Gordon Jenkins cond. I'll 
See You in Al) Dreams: AI y II"ish: If 
liad You: and eight others. WARNER BROS. 

WS 1577 $4.98, W 1577 $3.98. 

Performance: Enchanting 
Recording: Excellent 
Stereo Quality: Good 

Most liner notes are useless, but the ones for 
this disc are an exception. They're so per- 

ceptive that I want to quote them. because 

this is just about what I'd say of the disc: 
"At first, the idea of Jimmy Durante sing- 

ing love songs strikes you something like 
Char.es de Gaulle singing the score to Mars' 
Pot/pint Hold on, friend. 1.et the idea 

grow.... Durante should now he judged as 

kind of the Robert Frost of die music world. 
limnay brings to these songs the experience 
of full years.... Jimmy (is) one of the 
world's Great Believers Jimmy believes 
those lyrics. He has to. If he can believe the 
lyrics of luk.e Dinka Don (and don't think 
for a moment he doesn't) then when he gets 
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MONGO SANTAMARIA 
Genuinely exciting on the bongos 

to the real poetry, the impact of the Great 
Believer is enormous." 

This, the third of the Durante love -song 
albums, is the best yet, in my opinion. Part 
of the success of the discs lies in the fact 
that the material is appropriate for someone 
of Durante's age to sing. In his raspy voice, 
Lower -East -Side accent, and fragmented de- 
livery. (not unlike that of Louis Armstrong, 
by the way) there is an affecting honesty. 
The album is outrageously sentimental, of 
course, but the very lack of sentimentality 
in Durante's delivery makes it work. This 
is "Music to Get a Lump in Your Throat By." 

As a rule I don't care for Gordon Jenkins' 
orchestral writing, but in this case it's quite 
appropriate. Lovely, fetching, silly. and won- 
derful. Give this disc a listen. G. L. 

RECORDING OF SPECIAL MERIT 

OO OO ETHEL ENNIS: My Kind of Waltz - 
time. Ethel Ennis (vocals); orchestra, Dick 
Hyman cond. My Coloring Book; It's a 
Grand Night for Singing: Till IIVe Afeet 
Agile: and nine others. RCA VICTOR LSP 
2986 S4.98. LPM 2986 $3.98. 

Performance: Delightful 
Recording: Excellent 
Stereo Quality: Superb 

If you listen to Ethel Ennis' four discs in 
sequence, you'll detect that their producer. 
Andy Wiswell, has been seeking the right 
accompaniment with which to record her. 
In one album, he put a large orchestra be- 
hind her, but the writing wasn't all it could 
have been, and the orchestra tended to 
swamp her. On the next disc, he recorded 
her with a rhythm section only, which at 
least had the virtue of not getting in her 
way. This disc is it: he has matched her with 
arranger Dick Hyman and a small orchestra. 
There seems to be a maximum of eight men 
in the group, but it's hard to tell, because 
Hyman can get a big sound from small re- 
sources with brilliant ease. The orchestra is 
there to support her when it should be and 
out of her way the rest of the time. And 
the clear, peanut -brittle sound of the hand 
is such a good contrast to her voice that the 
two sounds never run together. 

As a result of Hyman's thoughtful work, 

Miss Ennis turns in-for me at least-her 
best recorded performance to date. And since 
she is one of the three or four best female 
vocalists to emerge in the last few years. her 
best is well worth hearing. There is more 
depth to her work here than there was on 
previous discs, though she has always been 
a youthful and happy -sounding singer with 
a light, clear, and utterly effortless sound. 

It is worth considering Hyman's work a 

little further. He chucks in all sorts of ef- 
fects-harpsichord here and there, touches 
of harmonica, electric organ, and conven- 
tional instruments. If you get a chance to hear 
this disc, note how much he gets out of two 
trumpets, a flute, and rhythm section in Fall- 
ing in Lore with Lore. On Someday My 
Prince ll'ill Conte, he uses what sounds like 
flute, oboe, bass clarinet, piano. bass, and 
drums, and gets more musical mileage than 
many writers can get from twenty men. Not 
only has Hyman helped Miss Ennis to make 
her most individual album to date, but be 
has also provided an object lesson in how 
to give a singer a rich accompaniment with- 
out spending a fortune on strings and brass. 

There are two questionable tracks on the 
disc-Far Away Places and Till 117e Meet 
Again. both of which are larded with hack - 
heat and sundry commercial accoutrements. 
Hyman has handled them as tastefully as 
possible, but they are what they are: a 

concession to the taste of the kind of disc 
jockey who won't spin a tune unless it has 
garbage in the accompaniment. One can 
sympathize with producer Wiswell in this 
attempt to get Miss Ennis some radio ex- 
posure. These cuts do not detract from the 
rest of the album, which is a collection of 
waltzes done in a variety of non -waltz 
rhythms. It's a gem. G. L. 

OO l KETTY LESTER: IVhere Is Love? 
Ketty Lester (vocals); orchestra, Frank Hun- 
ter cond. That's All: Skylark; My Romance; 
Laver Alan: Love Locked Out; and seven 
others. RCA VICTOR LSP 3326 $4.98, LPM 
3326* $3.98. 

Performance: Dull 
Recording: Good 
Stereo Quality: Good 

This album is the first of Ketty Lester's I 

have heard, and one, I think, will be suf- 
ficient for me. She has a small, breathy voice 
that is basically unsuited to the gospel -type 
uses she often puts it to. Her unusually fine 
program here includes some very good 
seldom -done songs, such as Skylark and Lore 
Locked Out. She has gotten some good big - 
band arrangements by Frank Hunter. But 
she has let :all this go to waste. for she does 
next to nothing with the material. Probably 
Miss Lester would be better off singing with 
a small group than with the big "produc- 
tion" group heard here. Despite her all-out 
Della Reese -style reading of 1 Fe,l Preti . 

in which the song's charm is sacrificed to a 
try at a "personality showcase," she doesn t 
even come close to succeeding. J. G. 

® ® DEAN MARTIN: flits Again. Dean 
Martin (vocals); orchestra and chorus, Ernie 
Freeman cond. Have a Heart: Send Ale Some 
Lorin': I'll Be Seeing Yon; and seven others. 
REPRISE RS 6146 54.98, R 6146 $3.98. 

Performance: Cornball 
Recording: Good 
Stereo Quality: Good 

I am the most fervent Dean Martin fan 
you're ever likely to encounter. I'll go to any 
movie he's in, no matter how poor it is, 
because he's sure to do one scene that's a 

classic. I'll watch any TV show on which 
he's a guest for the same reason. He is one 
of the funniest men in America. and he has 
evolved into a surprisingly good actor as 
well. On occasion I even like his singing. 

But his recent records have been cynically 
commercial and uniformly awful. They're a 
bid for the big buck in the fist of a supposedly 
stupid public. (The theory that the public 
is stupid is an interesting one: it was in- 
vented for the most part by the public.) 
The secret of the success of the Dean Martin 
discs lies in Ernie Freeman's skillfully mo- 
ronic arrangements, replete with oo-oo-oo-ing 
chorus. strings playing imbecile lines harshly, 
and a drummer banging out cymbal triplets. 

This recording contains only ten tunes, 
instead of the twelve that is usual for a 12 - 
inch disc. This is only two more than they 
used to get on the old 10-inchers. I liked the 
10 -inch discs. They were convenient, particu- 
larly for pop music, since most pop per- 
formers don't have enough talent to sustain 
interest through twelve tunes. We have been 
denied the convenience of 10 -inch records, 
but the 45 -rpm single, which nobody needed 
or wanted, is still with us, though there are 
occasional rumors that it is to be abandoned 
in favor of a 33I/; -rpm single. The stubborn 
perversity of the record industry never ceases 
to amaze me. G. L. 

® OO MONGO SANTAMARIA: El Pussy 
Cal. Mongo Santamaria (bongo drums), 
Marty Sheller (trumpet), Hubert Laws 
(flute, tenor saxophone), Bobby Capers 
(flute, alto and baritone saxophones), Car - 
mello Garcia (timbales, drums), Rodger 
Grant (piano), Victor Venagas (bass); 
Mongo Santamaria, leader. El Pussy Cat; 
Afro Lypso: Together; and seven others. 
COLUMBIA CS 9098 $4.98, CL 2298* $3.98. 

Performance: Muscular 
Recording: Not bad 
Stereo Quality: Good 

There are moments when this disc is genu- 
inely exciting. When Santamaria, on the 
bongos, is piling accents and counter -rhythms 

.IoE WI I.I.,A Ms 
A really big buss -baritone 
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on top of the drumming of Garcia toward 
the end of a track titled La Gitana, tension 
piles up tremendously. Unfortunately, too 
many tracks get stuck on one dynamic level, 
and at one pitch of excitement-and even 
excitement can become tedious. Similarly, in 
the melody choruses, the horns almost in- 
variably play in unison. 

A track titled Sarai, an attractive hallad, 
offers a change of pace of a kind that should 
have been used more often in the disc. And 
in Cuidado. with its stop -time figures to 
halt its forward thrust, the resources of jazz 
are liberally added to Santamaria's Cuban 
rhythms. and the results are interesting. Shel- 
ler and Laws, by the way, are fiery soloists. 

This is not bad music, but good music 
badly selected and programmed, and that 
puts the disc's shortcomings square in the 
lap of the a&r man. G. L. 

OO ® NINA SIMONE: I Pur a Spell on 
You. Nina Simone (vocals); orchestra, Hal 
Mooney and Horace Ott cond. / Put a Spell 
on You; July Tree; One September Day; and 
nine others. PHILIPS PHS 600172 $4.98, 
PHM 200172° $3.98. 

Performance: Uneven 
Recording: Good 
Stereo Quality: Good 

Nina Simone is an outlandish singer. She 
can be sensationally good and almost as 
sensationally bad. In this album, she's both- 
though mostly she's good. 

The problem seems to lie in her choice 
of material. When it's right, she's right. Her 
performances are weird in any case, but on 
some occasions they're weird in a magnificent 
way. Here she sings in English two tunes 
written by French singer and song -writer 
Charles Aznavour, Tomorrow Is Al; Tu,,, 
and You've Got to Learn. She handles them 
well, particularly Tomorrow, which is one 
of the best tracks of the disc. But she makes 
a great error of judgment in doing Jacques 
Prel's Nc me quitle pas in French. For Miss 
Simone's funky, down-home, and downright 
ignorant pronunciation of French is ludi- 
crous. Philips should release this track as 
a single: it could well turn out to be a 

comedy hit. 
Miss Simone is intentionally comic in 

Marriage Is for Old Folks, from The Secret 
Life of II'alter Mitty. This is one of the al- 
bum's best tracks. 

The arrangements are discreet and ade- 
quate, if undistinguished. G. L. 

RECORDING OF SPECIAL MERIT 

OO ® JOE WILLIAMS: The Song Is You. 
Joe Williams (vocals); orchestra, Frank 
Hunter cond. Then I'll Be Ilappy; That 
Face; You Stepped out of a Dream; and nine 
others. RCA VICTOR LSP 3343 $4.98, LPM 
3343° $3.98. 

Performance: Virile 
Recording: All right 
Stereo Quality, Good 

During Joe Williams' days with the Count 
Basic band, certain jazz critics took a 
jaundiced view of his performances of the 
blues. Williams, they contended, was not 
really a blues singer. It was widely rumored 
in music circles that Williams was no more 
pleased with his enforced role than his 
detractors were. 

On this disc, Williams does what he left 
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Basic in order to do: he sings ballads (some 
of them are done at moderate up -tempos). 
They permit him to show off his .oice in 

a way his former Basie-accompanied blues - 
shouting never did. And by moving closer 
to the kind of singer he is, Joe Williams 
proves that the critics were right. He's not 
a blues singer. In fact, he's not really a pop 
singer. 

This album demonstrates nothing so 

clearly as the fact that Williams has an in- 
herently "classical" bass -baritone voice. His 
becoming a pops and blues singer is almost 
certainly an example of the misdirection of 
talent that has resulted with tragic fre- 
quency from the racial segregation and 
cultural deprivation we are now trying to 

correct in this country. On this disc we hear 
Williams through microphones, but his 
voice has enormous projecting power with- 
out them. Its rich and manly timbre is beauti- 
fully controlled throughout a wide range. 
On one track of this album, he moves ef- 
fortlessly up into a soft falsetto for an end- 
ing. and it's beautiful. 

None of this is meant to denigrate 
American popular music. The best songs of 
Gershwin or Porter, as far as I'm concerned. 
rank with the best of nineteenth-century 
lieder. and as a matter of personal taste. I 

prefer them. But our best popular music 
comes from Broadway (or did until re- 

cently). and was written for people like 
Ethel Merman with meager (if loud) 
voices. Therefore this music is limited in 
range and small in structure. The best 

American songs are cameos. And they do 
not offer an adequate challenge to the voice 

of Joe Williams, which fairly begs for some 

operatic elbow -room. 
Frank Hunter's arrangements are good, 

though it seems to me he has written better 
on other occasions. Perhaps it is just that 
Williams' voice is too big for them.' G. L. 

JAZZ 

OO ® JOHN COLTRANE: A Love Su- 
preme. Iohn Coltrane (tenor saxophone), 
McCoy Tyner (piano), Jimmy Garrison 
(bass). Elvin Iones (drums). Acknowledg- 
ment: Resolution: Pursuance: Psalm. IM- 

PULSE AS 77 S5.98, A 77` S4.98. 

Performance: Garrulous Coltrane 
Recording: Very good 
Stereo Quality: Good depth 

John Coltrane has made it very difficult to 
discuss this disc with any objectivity. In the 
liner notes and an accompanying poem. 
Coltrane tells us of a religious experience he 
has undergone: and dedicates himself and 
the album to God in a manner that is almost 
embarrassingly open and fervent. It is God 
who is the recipient of the "Love Supreme" 
that is the album's title. 

I find little difference between the music 
on this record and that which Coltrane has 
played on the last several discs he has re- 
leased. There are the modal passages. the 
long. garrulous statements. and (in the last 
section here) the suggestion of an ominous 
spiritual, all of which he has employed be- 
fore. Elvin Jones and Jimmy Garrison both 
play better than I have ever heard them 
play before. The result is a good record. one 
of the better ones Coltrane has made for 
Impulse. And I think the listener might en- 

joy the music without need of the philosophy 
that accompanies it. J. G. 
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O OO BENNY GOODMAN QUARTET: 
Made in Japan. Benny Goodman (clarinet), 
Dick Shreve (piano), Colin Bailey (drums), 
Monty Budwig (bass). Cheek to Cheek: 
Stompin' at the S.,to7: Memories of You: 
Dinah: and seven others. CAPITOL ST 2282 
54.98, T 2282° 53.98. 

Performance: Fluent but hollow 
Recording: Very good 
Stereo Quality: Excellent 

Recorded in Tokyo during a tour of Japan 
in February 1964, this album demonstrates 
once again why Benny Goodman ceased to be 
a seminal figure in jazz twenty or more years 
ago. (In fact, even before that he was es- 

sentially a consolidator rather than a major 
creator.) Goodman has kept his technique up, 
and his playing here is briskly proficient. But 
the performances lack emotional conviction. 
There is little feeling that jazz is any longer 
much fun or much of a challenge for him. 

e_Y _ 

WoouN HEttuI.ay 
Leading one of his best bands crer 

The rhythm section is forceful but on occa- 
sion heavy. Its most imaginative member. 
bassist Monty Budwig, unfortunately gets 
no solo space. N. II. 

RECORDING OF SPECIAL MERIT 

OO OO GRANT GREEN: Idle Alone Is. 
Grant Green (guitar), Joe Henderson ( tenor 
saxophone), Bobby Hutcherson (.ibes), 
Duke Pearson (piano), Bob Cranshaw 
(bass), Al Harewood (drums). Idle Mo- 
ments; Jean De Fleur; Django; Nom.,d. 
Ift.uE NOTE ST 84154 $5.98, 4154° $4.98. 

Performance: Skillful and relaxed 
Recording: Excellent 
Stereo Quality: Very good 

This album's title song, the first track. lasts 
nearly sixteen minutes and is one of the most 
serenely satisfying jazz performances I have 
heard this year. In his liner notes, pianist 
Duke Pearson accurately describes it as 

''dreamlike." The aura is that of an after- 
hours session, ruminative, mellow, without 
competitiveness. Seldom on ecords have I 

heard a floating collective heat sustained so 
long. Of particular interest is Joe Hender - 
son's full -toned- gentle sax solo. Usually re- 
corded with avant-garde jazz groups. Hen- 

derson reveals here that he has not abandoned 
romanticism. 

The other three tracks are less distinctive. 
However. Green's glowing sound and supple 
heat give pleasure, along with Henderson's 
disciplined passion, Bobby Hutcherson's 
subtlety. Pearson's crispness and lucidity, 
and the smooth, rolling heat of the rhythm 
section. But it is the first track that makes 
this a special album. N. II. 

RECORDING OF SPECIAL MERIT 

OO ® LIONEL HAMPTON: You Better 
K,ou' It!!! Lionel Hampton (vibraphone, 
vocals. piano), Clark Terry (trumpet). Ben 
Webster (tenor saxophone), Hank Jones 
(piano), Milt Hinton (bass), Osie Johnson 
(drums). Ring dem Bells; Pick a Rib; Trick 
or Treat; Taste of Honey; and five others. 
IMPULSE AS 78 $5.98, A 78:t $4.98. 

Performance: Full-bodied and uncomplicated 
Recording: Excellent 
Stereo Quality: Superb 

Some of the most effortless and relaxed jazz 
recordings of the swing era were the RCA 
Victor small -combo pickup dates headed by 
Lionel I lampton. It was Impulse's happy idea 
to set up a contemporary version of those 
sessions, and the results are as high-spirited 
as the best of the earlier Hampton romps. 
The arrangements are spare. providing the 
maximum of space for solo playing. The 
rhythm section (Hank Jones, Milt Hinton. 
and Osie Johnson) has been a unit at New 
York recording dates for years, and their 
appreciation of one another's abilities is 

evident in their zestful heat. Rhythmically, 
Hampton is as limber as always, and his 
artless .ocals are engaging. Trumpeter 
Clark Terry plays with his customary wit 
and incisiveness. But the star of the record 
is Ben Webster. who has become the very 
model of a mainstream jazz improviser. His 
lines are clear and logical, and no one on 
jazz tenor today has a tone as full and vibrant 
as his. N. II. 

RECORDING OF SPECIAL MERIT 

® ID WOODY 1-IER,IIAN: IWoody's Big 
Band Goodies. Woody Herman (clarinet 
and alto saxophone); Bill Chase, Billy Hunt, 
Dusko Goykevich, Gerald Lamy, Lawrence 
Ford, Paul Fontaine, and Dave Gale (trum- 
pets); Phil Wilson. Henry Southall, Boh 
Stroup, and Bob Rudolph (trombones); 
Andy McGhee Raoul Romero, Gary Klein, 
Sal Nistico. Bobby Jones. and Bill Perkins 
(tenor saxophones) ; Tom Anastas and Frank 
Hittner (baritone saxophone); Nat Pierce 
(piano); Chuck Andrus (bass); Jake Hanna 
(drums). Bijou; Poor ¡louse Blues; Apple 
¡lone); The Good Earth; and five others. 
Ptnt.trs PHS 600171 $4.98, 200171' $3.98. 

Performance: Powerful 
Recording: Good 
Stereo Quality: Good 

Some people are saying that this is' the best 
hand Woody Herman has ever had. When 
you stop to consider that some people also 
say that I Lerman has had the only good white 
jazz hands there have ever been, that is quite 
a compliment. 

Here, the program is divided about equal- 
ly between new looks at Herman classics- 
Sidewalks of Cuba, The Good Earth, Apple 
Honey, Bijou-and pieces he has never re- 
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corded before. Among the reworkings, Bijou 
is the most interesting-largely because 
trombonist Phil Wilson tackles the famous 
Bill Harris solo spot and makes it not only 
original but just about as good. Of the fresh 
material, Blue Munk is most worth serious 
attention. Recognizing the affinity between 
Monk and Ellington. Nat Pierce plays like 
Ellington and Herman like Barney Bigard. 
The result sounds like Thirties Duke, and 
works very well. 

The album is billed as "live"-but I 

have never heard an audience keep quiet and 
coughless during a piece and burst into uni- 
form applause at the end. The music, though, 
is as live as you would want, and Herman 
does have one of his very best bands. J. G. 

OO ® MILT JACKSON: Jazz 'rr' Samba. 
Milt Jackson (vibraphone), Jimmy Heath 
(tenor saxophone), Tommy Flanagan (pi- 
ano), Richard Da' is (bass), Connie Kay 
(drums), Barry Galbraith and Howard 
Collins (guitars), Lillian Clark and Joe E. 
Ross (vocals). Big George; I Lore You; Kiss 
and Run; Blues for Juanita; and five others. 
IMPULSE AS 70 $5.98, A 70* $4.98. 

Performance: Varying 
Recording: Good 
Stereo Quality: Okay 

No one has ever tried, but I have no doubt 
that, if anyone could do it, Milt Jackson 
could fashion superb solos with the Lawrence 
Welk band. He has recorded in almost every 
context but that one, and has consistently 
risen above adverse circumstances to create 
unforgettable performances. 

His new disc is divided into two parts: 
jazz by a small combo on one side, and on 
the other-on which the piano is replaced 
by two guitars and an occasional vocalist- 
semi-pop bossa nova. Jackson rises to heights 
appropriate to his talents on the blues, and. 
as might be expected, on Ellington's I Grit 
It Bad. And Jimmy Heath, though he reveals 
that he is overly fond of John Coltrane's 
playing, is an increasingly powerful saxo- 
phonist. The bland bossa nova side is far 
less interesting; it is distinguished only by 
the presence of Lillian Clark. Miss Clark 
(v.ho is Mrs. Sy Oliver) is an adept vocalist, 
reminiscent of Patricia Scot. 

Perhaps the Modern Jazz Quartet isn't 
such a bad place for Jackson after all. J. G. 

OS OO HARRY JAMES: In a Relaxed 
Mood. Harry James (trumpet), Ray Sims 
(trombone), Corky Corcoran (tenor saxo- 
phone), Jack Perciful (piano). Guy Scalise 
(guitar), Red Kelly (bass), Buddy Rich 
(drums). Lazy River; For All ll'e Know: 
My Funny valentine; Don't Blame Me: and 
six others. MGM SE 4274 $4.98, E 4274 
$3.98. 

Performance: Not relaxed enough 
Recording: Soft 
Stereo Quality: Okay 

Harry James has always been best known 
as a big -band musician, first with Ben Pol- 
lack and Benny Goodman, then as the 
leader of his own highly successful semi- 
iazz dance band. Except for a few small -unit 
recordings of the One O'Clock and Too 
O'Clock jumps, he has not recorded with a 

combo. So this disc, made with a small 
group of men mostly from his band, is some- 
thing of a first. 

Ray Sims, trombonist brother of Zoot, 

" 
J 

Here's great sound 
in a nutshell 
(walnut) 
Imagine a custom -engineered, component stereo phonograph hardly more 
than 18 inches wide and 16 inches deep. Impossible? Yes, a few years ago. 
But thanks to modern transistors we were able to develop a 36 -watt 
solid-state stereo amplifier so small we could combine it with the famous 
Miracord 10 auto -manual turntable in an enclosure no bigger than would be 
required for the Miracord alone-a handsome oil -rubbed walnut cabinet with 
plexiglass lift -cover. Price of $229.50 includes magnetic diamond -stylus 
cartridge. Benjamin 208 matching speakers are extra, $49.50 each. At most 
high fidelity music dealers. For complete details, write direct to: BENJAMIN 
Benjamin Electronic Sound Corp., 80 Swaim St., Westbury, N.Y. 

CIRCLE NO. 6 ON READER SERVICE CARD 

STEREO 200 

FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 

ti 

----. >, t 

When choosing a speaker system, one axiom 

HEAR... 

IS THE 
DIFFERENCE! 

will always present itself-does it 

sound natural and realistic? Therefore, instead of publishing an entire series of 

specifications, we of CUSTOM CRAFT ask you to submit our GOLDEN HORN to 

your own listening test. We feel it will be one of the most delightful and enlight- 
ening experiences of your life. 

P.O.e05 605.O1.1.NGCY.LE.C.LIPO1.1I0. 95662 

AVAILABLE IN FLOOR 
AND SHELF MODELS. 

JULY 1965 Ctrr:l.,=. NO. 12 ON READER SERVICE CARD 85 



shows here that he is a fine musician and 
has been hitherto underrated. Jack Perciful 
is a good, competent pro. James' perennial 
tenor saxophonist Corky Corcoran has al- 
ways been a fine big -band musician, but is 

less effective in this more revealing context. 
The main trouble with the album. how- 

ever, lies in the stars, James and Buddy Rich. 
Rich has always played in a way that would 
overpower any group of less than three 
hundred men, and he could hardly have been 
thought the ideal choice for a relaxed. after- 
hours ballad setting. And then there is James 
himself. He relaxes, I suppose. as much as 
he can, and plays some well -constructed. 
thoughtful solos, but the showy circus -trum- 
pet tricks are by now so much a part of him 
that even here he cannot refrain from using 
them. So this is a good try that almost-but 
only almost-comes off. J. G. 

® OO J. J. JOHNSON: Proof Positive. 
J. J. ohnson (trombone). Harold Mabern 
(piano), Arthur Harper (bass), Frank Gant 
(drums); McCoy Tyner (piano), Richard 
Davis (bass). Elvin Jones (drums), Toots 
Thielemans (guitar). Neo: Lullaby of Jazz - 
land: Stella by Startieht: Minor Blues: My 
Funn) Valentine; Blues Waltz. IMPULSE AS 
68 $5.98, A 68c $4.98. 

Performance: Slick 
Recording: Excellent 
Stereo Quality: Very good 

For two decades, J. J. Johnson has been the 
pre-eminent influence on modern jazz trom- 
bonists. As the most accomplished musician 
on his instrument during the early years of 

the jazz revolution of the 1940's, Johnson 
set high technical standards and also made 
the trombone more flexible musically than 
it had been in the hands of his predecessors. 
But there were liabilities in the Johnson in- 
fluence: the relative coldness of his playing. 

-and his tendency to substitute glibness for 
spontaneity. During the past couple of years, 
a new breed of trombone players has 
emerged: Grachan Moncur Ill and Roswell 
Rudd, for example, have broken out of the 
Johnson mold. They are both more passionate 
and more daring conceptually than Johnson. 

Johnson himself, as this album demon- 
strates, has become a warmer player, but 
here technique is still more evident than 
depth of feeling or imagination. Johnson 
sometimes begins arrestingly-as in Veo and 
Alituir Blues-hut he does not maintain this 
listener's sense that he is really surprising 
himself with his own playing. The rhythm 
section that is heard on all hut one track- 
Mabern, Harper, and Gant-is crisp, but 
their more resourceful substitutes on Lullaby 
of Jazzland make that track the most absorb- 
ing of the album. N. ii. 

® OO YUSEF LATEEF: Line at Pep's. 
Yusef Lateef (tenor saxophone, oboe, argol, 
shannas), Richard Williams (trumpet), 
Mike Nock (piano), Ernie Farrow (bass), 
James Black (drums). Sister Mamie; lum- 
ber Seven; Twelve -Tone Blues. and four 
others. IMPULSE AS 69 $5.98, A 69'' S4.98. 

Performance: Heated 
Recording: Good in -performance 
Stereo Quality: Good 

Yusef Lateef, fresh from a lengthy stay with 
Cannonball Adderley's group, here makes a 

try at the kind of in -performance album that 
has been so successful for Adderley-this set 
was recorded at Pep's in Philadelphia. For 
years Lateef has been experimenting with the 
fusion of jazz and Near -Eastern music, and 
out of that has come a second:try interest in 
unusual instruments. I lore he plays the a rgol, 
a reed instrument that can sound more than 
one note at a time, and a type of oboe called 
the shannas. 

Still, his most impressive solo is on the 
blues See See Rider, which he plays on the 
common oboe. In the liner notes Don Ileek- 
man says of Latecf's oboe style that "played 
on a more tradition::I jazz instrument, [the 
ahoe'si statements might he less interest- 
ing," but there is no trickery to his playing 
on this instrument. It is excellent jazz. and 
worth attention. J. G. 

OS © WES MONTGOMERY: Atotiu' 
IVes, Wes Montgomery (guitar); ,Jerome 
Richardson (woodwinds); Jimmy Cleveland, 
l'rbic Green. Quentin Jackson, and Chauncey 
Welsch (trombones); Ernie Royal. Clark 
Terry, and Snooky Young (trumpets); Don 
Butterfield and Harvey Phillips (tuba); 
Bobby Scott (piano); Bob Cranshaw (bass); 
Grady Tate (drums); Willie Bobo (per- 
cussion). Caravan; Matchmaker: Theodora; 
Vest Coast Blues; and seven others. VCRvE 
V6 8610 $5.98, V 8610` $4.98. 

Performance: Skillful but limited 
Recording: Could be warmer 
Stereo Quality: Good 
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will be shortened unless you provide for 
the dissipation of the heat generated 
by transistors, tubes, transformers 
and other components. In addition, the 

Whisper Fan improves equipment per- 
formance by minimizing component 
drift due to heat and eliminates hot 
spots due to eddies. 

Measuring only 41K6" square and 
1%" deep, it can be set in a corner or 
mounted on the rear panel in just min- 
utes. The Whisper Fan requires only 
7 watts, just pennies a week to operate. 
Whisper Fan Kit comes complete with 

mounting hardware, plug and cord for 
electrical connections and installation 
instructions. Cost only $14.85 

Write for descriptive literature and 
name of nearest dealer. 

ROTRON 

ROTRON COMPANY, INC. 
w O O D S T O C K, NEW YORK 
west Coast: Rotron ' Pudic. Glendale. Calif. 
Canada: The Hoover Co.. Ltd.. Hamdton, Ont. 
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Wes Montgomery is greatly admired by other 
jazz guitarists, and it is true that his tech- 

nique is brilliant, his heat fluid, and his 

sound mellow. But in this album-as in most 

of his other recordings-he is generally weak 

when it comes to sustained inventiveness. 

Montgomery is able to set the right groove 
for many different kinds of material. hut 
when he has settled into the mood and tempo, 
he has a narrow range of de%elopntental ideas. 

Here he is given little help by Johnny Pate's 

arrangements. which are functional but do 

not challenge the soloist sufficiently. I suspect 

Montgomery might ful1i11 his potentialities 
if he were placed in a contest that could 
shake him loose from worn patterns of im- 

provising. The quality of the sound is rather 
harsh. N. II. 

OO ® OSCAR PETERSON TRIO: We Gel 
Refiner/s, Oscar Peterson (piano). Ray 

Brown (bass), Ed Thigpen (drums). Days 
of Vine and l?. ' e: People: Yon Look Good 
to Ale: Time and Again: and six others. 
Vtilet'it V6 5608 55.98, V 8608... S4.98. 

Performance: Glib 
Recording, Excellent 
Stereo Quality: Very good 

There is no questioning Oscar Peterson's 

command of his instrument-few contem- 
porary jazz pianists match his dexterity. skill 
at shading. and fluency. But Peterson's meth- 
od is eclectic, and his playing tacks organic 

thrust. In this disc's Hare Yon Ale'I Alin 
Jones? and O. & E., for example, his im- 

provisations are a scaffolding of predictable 
devices rather than fresh and personal strut 
tures. In addition, there is a tightness to his 

beat: he can drive, but he does not swing 
with the looseness or the crackling pulsation 
of technically less prodigious jazz pianists 
such as Hank Jones and Hampton Hawes. 
And on ballads (Time And Again. Al) One 

ami On/t' Lore), Peterson is rhythmically 
plodding rather than caressing. This album 
has its merits: the remarkable integration of 
the trio, the taste of drummer Ed 'f pigpen. 
and the richness of sound and infallibility of 
heat of bassist Ray (frown. N. H. 

® ® MAX ROACH: The Max Roach 
Trio. Featuring I/re Legendary Ila.tee,,. 
Max Roach (drums), Hasaan (piano), Art 
Davis (bass). //',p, S" Elmo: Almost Life 
Ale:To Iureeibe: and four others. ATLANTIC 
S 1435 $5.98. 1135* 54.98. 

Performance: Complex and exhilarating 
Recording: Excellent 
Stereo Quality: Very good 

Hasaan (full name Ilasa;an Ihn Ali) has 

been off in a corner for years. with scarcely 
any non -musicians e'er hearing anything 
about hint. This is my own first contact with 
him. in fact (which may or may not mean 
that it is going a hit too far to call him 
"legendary" in the album lit le)-I hope it is 

not the last. 
His piano playing derives front Monk. 

Bud Powell. and his :acknowledged mentor. 
Elmo Hope. Annotator Alan Sukoenig aptly 
calls him "a futuristic throwback to the 
Forties." He is a hit like, all of these pianists. 
but is incredibly thick -textured harmoni- 
cally, even more so than Powell. All the 
tunes are idiosyncratic and all are his. 

Hasaan is accompanied by drummer Max 
Roach and bassist Art Davis-fast. complex 
company for any pianist. Roach has calmed 
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OUR NEW 

VERDE SPEAKERS 
DON'T SOUND QUITE 

LIKE OUR 
FULL-SIZE ONES. 
BUT GO AHEAD, 

COMPARE THEM 
TO ANYBODY ELSE'S 

SPEAKERS. 

The new Altec 845A Verde is designed 
especially for the music lover who just 
doesn't have the space for a full-size 
Altec speaker system. Listen to it, and 

you'll agree that the compact Verde has 

a richness of sound never before possible 
in a speaker its size! 

The Verde brings you into the bass 
age without sacrificing mid -range. Verde 
uses a unique extreme-lowresonance 
bass speaker mounted in a heavily 
damped air spring -modified reflex en- 
closure. The result: efficient reproduc- 
tion of frequencies down to 45 cps. Highs 
up to 18,000 cps are achieved with an 
Altec 2000B speaker with unique gap - 
suspended radiator. 

Other specs: impedance, 8ohm; power 
rating, 20W; built-in crossover network, 
2000 cps; 11'4" x 23" x 11'/," (use hori- 
zontally or vertically); hand -rubbed 
walnut cabinet. Hear the Verde now at 

your audio dealer's. You won't believe 
the sound you get for only $961 
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ALTEC LANSING 

A Division of Ling Altec, Inc. 
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down somewhat from his machine-gun phase, 
and Davis is gaining strength as a group 
player (he has been a fine soloist for some 
time now) . 

This is a notably impressive debut, and 
more should be heard from Hasaan soon. 

J. G. 

RECORDING OF SPECIAL MERIT 

Os ® DINAH WASHINGTON,'QiIIN- 
CY JONES: Queen and Quincy. Dinah 
Washington (vocals); various orchestras. 
Quincy Jones cond. Easy Living: They Didn't 
Believe Ale; Tears to Burn: I'll Close Aly 
Eyes; and eight others. MERCURY SR 60928 
$4.98, MG 20928:: $3.98. 

Performance: Strikingly individual 
Recording: Rather shrill 
Stereo Quality: Good 

This retrospective Dinah Washington col- 
lection is built on sessions conducted and in 
most cases arranged by Quincy Jones. Be- 
cause his writing is uncluttered and geared 
to stimulate spontaneity, Jones is a generally 
effective arranger for singers. And Miss 
Washington had the ability to redeem even 
weak passages of scoring through the force 
of her strutting musical personality. Her 
voice was immediately arresting. and she used 
it with a dramatic sense that came from her 
beginnings in gospel music and from her 
sometimes mocking identification with the 
sophisticated life style of her later years. Her 
beat and sense of time, too, were provocative, 
and the clarity of her enunciation could make 
a significant phrase or line bite. All these 
qualities are evident in this album of defiant 
ballads (You Let My Love Get Cold) and 
soaring swingers (Perdido, Caravan). N. II. 

RECORDING OF SPECIAL MERIT 

® ® ANTHONY WILLIAMS: Life 
Time. Anthony Williams (drums); Sam 
Rivers (tenor saxophone); Bobby Hutcher- 
son (vibraphone, marimba); Herbie Han- 
cock (piano); Richard Davis, Gary Peacock, 
and Ron Carter (bass); Anthony Williams 
(drums). Two Pieces of One: Tomorrow' 
Afternoon; Memory: Barb's Song to the 
Wizard. BLUE NOTE 84180' S5.98, 4180 
$4.98. 

Performance: Continually inventive 
Recording: Excellent 

When he is not working with Miles Davis, 
nineteen -year -old Tony Williams spends 
some time as ith members of the Eastern jazz 
avant garde. For this, his first album as a 
leader, Williams has written-with occa- 
sional arranging aid from Herbie Hancock- 
pieces that permit him and his colleagues to 
explore the possibilities of extending the jazz 
language. (One track. Memory, an intricate 
tapestry of percussion colors. was improvised 
collectively at the recording date.) Williams' 
music is played here by unusually skilled 
performers, but throughout. virtuosity is used 
as a means of precise emotional expression 
and not as an end in itself. Williams is a 
drummer of extraordinary subtlety and sensi- 
tivity. In his always fascinating solos, he 
seems to make mobiles of time. the pulse 
being more often implied than explicitly 
stated. He is challenging too in the multi- 
plicity of textures that he draws from a drum 
set. Behind the other soloists. he is flexible 
and sometimes surprisingly anticipatory. 
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"Life Time" also lets us hear three of the 
current leading young bassists: Gary Peacock, 
Richard Davis, and (on one track) Richard 
Cuter. They and others like them have made 
the jazz bass more independent rhythmically 
and more eloquent melodically. Tenor saxo- 
phonist Sam Rivers adds his fierce intelli- 
gence and blistering sound to the proceedings. 

As for Williams the cotnposer, I confess 
I have not yet made up my mind. After re- 
peated listening. I still feel the major work, 
Two Pieces of One (which takes up the en- 
tire first side), is a series of fragments. But I 

have found with some other experimental - 
jazz recordings of recent years that months 
later the parts occasionally fall into place. 
On the other hand, Tomorrow Afternoon is 
easily parsed. and the graceful Barb's Song 
to the Wizard, a duet for Herbie Hancock 
and Ron Carter, is a small triumph (but I 

don't know to what degree that triumph is a 
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EVELYNE. ROBERT, AND DI:\RTIIA BEERS 
The natural approach to folk singing 

credit to the improvisers rather than to the 
composer) . 

In any case, I have no reservations about 
recommending the album, because what 
seems to me just now to be a relative slack- 
ness of compositional structure is quite over- 
come by the passionate order and imaginative- 
ness of the improvising. 1\. H. 

FOLK 

OO C ERIC ANDERSEN: Today is the 
Highway. Eric Andersen (vocals, guitar, 
mouth harp), Debbie Green (second guitar). 
Bumblebee; Bay of Mexico; Dusty Box Car 
Wall; Song to J.C.B.: and eight others. VAN- 
GUARD VSD 79157 $5.95, VRS 9157 $4.98. 

Performance: Derivative 
Recording: Good 
Stereo Quality: Good 

It was probably only a matter of time until 
a thoroughgoing imitator of fob Dylan ap- 
peared. Even the cover photograph of Eric 
Andersen for this, his first album. is remark- 
ably similar to the one on Dylan's first album. 
The introspective poetry and occasional social 
comment of the songs-most of them written 
by Andersen-and the raspy -voiced delivery 
are also very much the sort of thing Dylan 
does so well. It is easy to understand that 

another young singer might be so over- 
whelmed by Dylan's personality that he 
might attempt to submerge himself in it. But 
it is not so easy to figure out why this disc 
was recorded. The familiar dictum, "accept 
no substitutes," holds true here. J. G. 

Os OO EVELYNE, MARTHA, AND ROB- 
ERT BEERS: Introducing the Beers Fam- 
ily- Robert Beers (vocals, violin); Evelyne 
and Martha Beers (vocals, various instru- 
mental accompaniments). The Brave Volun- 
teers: Der'lish Mary; The Water Is (Vide; 
The Palace Grand; and ten others. Cot.uxt- 
BtA MS 6705 $5.98, ML 6105 $4.98. 

Performance: Sensitive and unpretentious 
Recording: Very good 
Stereo Quality: First-rate 

The Beers family is one of the rapidly di- 
minishing number of American families for 
whom folk singing is as natural a way of 
entertainment as television is for most of 
the rest of the populace. The Beerses do not 
try for entirely "authentic" approaches to 
the material they perform (an exception is 
Robert's energetic old-time fiddling). In 
this respect, they resemble Richard Dyer - 
Bennet more titan they do those folk singers 
who preserve specific regional or ethnic 
styles. 

Of greatest interest here is the provocative 
variety of instrumental sounds the players 
produce-the hum of the dulcimer, the pun- 
gent fiddle tunings, the shimmer of the 
psaltery, and the percussive chattering that 
comes from "beating the straws" (tapping 
the violist or dulcimer strings with a spear 
made of hard buffalo grass). And on two 
numbers, Evelyne Beers (Robert's wife) 
plays the "Limberjacks," two wooden pup- 
pets whose feet are used as drumsticks. Most 
of the solo singing is by Evelyne. Her voice 
is sweet but not sugary, and site has a good 
sense of narrative pacing. The last track, 
Manic,. Groves, reveals the one major de- 
ficiency in the music of this singing family: 
they lack depth when the material is tragic. 
But for the humorous, whimsical, and lov- 
ing kinds of folk material, the Beers family 
is a pleasure to listen to. N. II. 

© OO JULIE FELIX: Julie Felix. Julie 
Felix (vocals, guitar). Masters of Ilvar; 
Aunt Rhodie; Tell Old Bill; Sally Don't You 
Grieve; and ten others. LONDON PS 395° 
$4.98, LL 3395 53.98. 

Performance: Attractive 
Recording: Very good 

Julie Felix, a California -born and much - 
traveled singer and guitarist, made this al- 
bum in England, where site has had con- 
siderable success. Site sings in a strong, clear 
voice that is especially appealing in intro- 
spective ballads and in the lyrical Spanish 
vein site learned from her Mexican father. 
She is capable too of dramatic effectiveness 
(as in Bob Dylan's Masters of War), but 

so far lacks the edge in voice and attack to 
make songs of rebellion take fire. 

In this set she has made the mistake of 
using too many overly familiar songs. Mak- 
ing the familiar sound personal requires a 
degree of musical individuality that Miss 
Felix does not yet possess. Hers is not a 

contrived style, however, and the commit- 
ment to spontaneity and individuality of 
which she speaks in the liner notes does come 
through to some extent in her music. As 
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she grows musically, Miss Felix may match 
her skills to her intentions. N. Il. 

O CO JOHN KOF.RNER: Spider Blues. 
John Koerner (vocals. seen -string guitar. 
kazoo, mouth harp), Tony Glover (mouth 
harp). Delia Holmes: Nice Legs: Shid.'r 
Blues; Cortina: Things .i,i, t Right: and nine 
others. ELEICTH.\ EKS 7290 55.95, EKL 290' 
54.98. 

Performance: Derivative 
Recording: Good 
Stereo Quality: Fair 

If this album lived up to the stunning cover 
photograph by Dase Gahm of -Spider" John 
Koerner and the shrewd design by William 
S. Harvey-if it even lived up to the promise 
of Paul Nelson's liner notes, it would really 
be something. But the main problem has been 

isolated by Koerner himself in one of his 
comments on the jacket:..... you know that 
the white guys are not the sane as the old 
blues guys and íf you think they are, you're 
crazy, but you still want to make good 
swinging music." 

It is ;Crohably possible to make good 
swinging music without sounding like Mis- 
sissippi John Hurt's father, but Koerner 
doesn't even make the attempt. For a young 
white singer, probably in his early twenties. 
to he as unintelligible as a sixty -year -old 
Negro in a field recording must take a lot of 
misplaced energy. 

Koerner does have one thing going for 
him, though: a unique, sparse guitar style 
that is all his own. It fits superbly, what he is 

trying to do. It comes over best on Need .1 

II'-omau and Hai C. Blake. And the long 
narrative Rent Party Rag shows a sense of 
humor that is sadly lacking in most folk 
recordings. If Koerner were to redirect his 
talents, he might really have something. J. G. 

RECORDING OF SPECIAL MERIT 

© MIRIAM MAKI BA: Alakeha Sings! 
Miriam Alakeha (vocals); Carious instru- 
mental combinations. Cameroon: Little Bird: 
Let's Pre/end: Aladuua: and eight others. 
RCA VICTOR LSP 3321 S4.98, LPM 3321° 
$3.98. 

Performance: Distinctive and compelling 
Recording: First-rate 
Stereo Quality: Well-balanced 

The South African singer Miriam Alakeha 
has justifiably become a formidable figure 
on the international concert and night-club 
circuit. A performer of unusual sensitivity 
and resourcefulness, she has steadily broad- 
ened her repertoire to include (as she does 

here) new songs by non -African writers and 

diversified examples of African music. 
Miss Makebaa is a penetrating performer 

because of the acute intelligence and the 

musicality she brings to her songs. Her in- 

tensity can lift even a piece with rather 
commonplace lyrics (such as Let's Prete ud ) 
into believability. Also notable are her 
sinuous. infectious beat and the command 
of moods that permits her to move con- 
vincingly from the turbulence of a descrip- 
tion of African city life (Kilimanjaro) to 

soft yearning (Little 131n/) to the anger of 
a woman left alone in poverty (Khulum.l). 
The instrumental backgrounds are varied 
with taste to fit the program. N. II. 

AMPLIFIER a tr 
NEW ALTEC 

SPEAKER oQ030 
SYSTEM ENERGIZER! 

HOW TO GET BASS WHEN YOU HAVE NO SPACE! 
A book -shelf speaker system just can't 
produce the extreme lows of full-size 
speakers. but it can he improved. Consid- 
erably. Often startlingly. You'll probably 
think someone changed your speakers 
when you install Altec's new Bass 
Energizer! 

The Bass Energizer compensates for 
low -frequency deficiencies inherent in 
small speakers by providing an increase in 
very -low bass level relative to the rest of 
the spectrum.Can't you just boost the typi- 
cal amplifier bass control, or use the con- 
tour control. and get the same result? No. 
not without also affecting midrange fre- 
quencies from 200 cycles up to around 
1000. It is this effect that gives unnatural 
boominess to voices. The Altec Bass Ener- 
gizer becomes effective only helots 150 
cycles and builds to full efficiency from 60 
cycles down to the speaker's cutoff. This 
reinstates those often lost low, low notes 
without adding boominess to voices. The 
result is added low -frequency richness. 

The Energizer is passive, requiring no 
additional electrical power, and connects 
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simply between amplifier output and 
speaker. It is designed to operate with 
efficient speakers-however, it can he used 
with inefficient speakers if the amplifier 
power is adequate. 

So if you have no choice but to use 
small speakers (due to your space limita- 
tion) try the new Altec Bass Energizer to 
add the bass richness you have been miss- 
ing. A demonstration at your audio dealer 
will convince you. (Caution: be sure the 
program source has bass in it before mak- 
ing this test.) Priced at $30. 
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LANSING 
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_ Model 3100 

THE COMPANY THAT DESIGNS TAPE DECKS 

EXCLUSIVELY FOR INDUSTRY PROFESSIONALS...NOW 
HAS A CUSTOM DECK AVAILABLE TO THE PUBLIC! 

This new, custom -crafted 4 -track, 
3 speed Tape Deck with record and 
play preamps is designed for easy 
installation as part of your home 
sound -system. 
Model 3100 has separate high and 
low level outputs for each stereo 
channel. Certain to please the most 
exacting audiophile, it has all the 
instrumentation for stereo record 
and play, Channel Transfer, Auto- 
matic Shut-off, Pause, Sound -with - 
Sound. And, Model 3100 is specially 

biased to receive FM Multiplex 
Stereo broadcasts flawlessly. 
Best of all, Rheem sells Model 3100 
direct to your Dealer, so the price 
for this remarkable tape deck is 
lower than you would expect ... 
only $249.95. 

Direct Dealer Inquiries to: 

califone4041-511141-14 
nu1^10., or flit ..n. log .a ,..r 

5978 Bowcrott Street, Los Angeles, Calif. 90016 

Rheem Califone. ManulaCtu-ers of Tape Recorders. Rego -d Players. Language Laboratories 
and Audio Equipment for Creative Educators. 

(Continued on next page) 
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If you're 
considering 
a fine 
camera... 

HOLD IT, 
PLEASE! 

Ask your Authorized Dealer to 
show you a Honeywell Pentax. 
Hold it, heft it, handle it. Get it in 
shooting position. See how 
remarkably well-balanced it is. 
Check the crisp, bright, eye -level 
viewfinder. Try the precise, 
functionally located controls. Run 
your fingertips over the satin - 
smooth chrome. Feel the richly 
grained leather. Notice the size. 
The Honeywell Pentax is the 
smallest of all 35mm single-lens 
reflex cameras. It's lightweight, 
but solid. Never a chore to carry. 
And it makes magnificent pictures. 
Get hold of it soon! 
FOR FULL -COLOR HONEYWELL PENTAX 
LITERATURE, MAIL THE COUPON BELOW 

/ \ 
/HONEYWELL PHOTOGRAPHIC 12-7 \ 

Mail Station 209 / Denver, Colo. 80217 

Please send Honeywell Pentax literature to: 

NAME 

1 

ADDRESS 

\ CITY STATE ZIP 

Honeywell 
PHOTOGRAPHIC 
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OO ® PETER, PAUL, AND MARY: A 
Song Will Rise. Peter Yarrow, Paul Stookey, 
and Mary Travers (vocals and accompani- 
ment). The Cuckoo; Motherless Child: 
Jimmy Whalen; Gilgarry Mountain; and 
eight others. WARNER BROS. WS 1589 
54.98, W 1589' $3.98. 

Performance: New directness 
Recording: Good 
Stereo Quality: Good 

This new album presents a new Peter, Paul, 
and Mary-more lean, more direct, and for- 
tunately a good deal less sugary. You can't 
tell it from the liner notes, which sound as 
though they came from a Mademoiselle 
copywriter, but this is the best record by the 
group I have heard. 

A Bob Dylan song is practically obligatory 
with them now; this time, it is the Brechtian 
When the Ship Comes In. There is the usual 
wasted space: the song Monday Morning, 
one of those long, pointless narratives that 
folksingers sometimes get attached to. 

But there is also evidence of a new direc- 
tion. Jesse Fuller's San Francisco Bay Blues 
is now practically a standard, but it is still 
good to hear it done by this group, even 
though they play around with it a bit too 
much. Paul Stookey's Talkin' Cand) Bar 
Blues is a lovely idea, and his use of the 
word "prevert" shows that Terry Southern 
has made his presence felt even among the 
folkniks. 

The best thing on the record, though, is 
For Lorin' You. a strong, even brutal song, 
by Gordon Lightfoot. This is the only song I 
have heard from this new folk composer, and 
I am eager for more. J. G. 

RECORDING OF SPECIAL MERIT 
OO ® JEAN RITCHIE: A Time for Sing- 
ing. Jean Ritchie (vocals, dulcimer, guitar); 
unidentified accompaniment. One More Afile; 
The Cruel Sea; Wild Horses; Blue Diamond 
Mines; and eight others. WARNER BROTHERS 
WS 1592 $4.98, W 1592` $3.98. 

Performance: Up to her standard 
Recording: Clear and vivid 
Stereo Quality: Good 

Jean Ritchie, a member of a singing family 
in Kentucky, devotes much of this album to 
songs she learned as a child (and sometimes 
altered later). Her voice is pure, not ascetic 
or bland, but rather striking in its silvery 
quality, akin to the sound of Bix Beider- 
becke's cornet or to the upper register of a 
very good piano. To that purity she adds a 

capacity to identify herself convincingly with 
the people portrayed in her songs. In the 
cast of characters here are the wife of a 

railroad engineer, a Kentucky child, a miner 
with nothing to mine. There is also music 
from other areas and countries: for example, 
a delightful, airy Irish tune, With Kitty l'll 
Go, and an eerie song, Fair Nottamun Town, 
that she learned while watching a mum- 
mers' play in Nottinghamshire. Jean Ritchie, 
as this set again demonstrates, is an excep- 
tional performer for those who value folk 
music: exceptional in what and how she 
sings, and also in her honesty and her com- 
prehension of the backgrounds of the mate- 
rial she chooses. N. 11. 

OO OM JUAN SERRANO: Juan Serrano at 
the World's Fair. Juan Serrano (guitar). 
Almoati; Chapines; Altozano; Salinas; and 

five others. RCA VICTOR LSP 3328 $4.98, 
LPM 3328* 53.98. 

Performance: Adroit 
Recording: Excellent 
Stereo Quality: Very good 

On the jacket of flamenco guitarist Juan 
Serranó s new release, the artist is referred 
to, courtesy of the San Francisco Chronicle, 
as "the new king of the flamenco guitar." 
This album, recorded during a concert at the 
Spanish Pavilion of the New York World's 
Fair, does, indeed, reveal some of the quali- 
fications necessary to hold the title. He has 
a superb sound and faultless technique. On 
the lighter pieces, he is as accomplished as 
any flamenco guitarist I have heard. 

But when the Chicago Tribune is quoted 
as saying, "the Moorish blackness is in his 
sound," I disagree. Nowhere on this disc 
does Serrano touch the dark, brooding depths 
that are at the heart of flamenco, and one 

rí 
JEAN RITCHIE 

A pure sound and an honest delivery 

should not be quite so eager to give that 
crown away. Nevertheless this is an excellent 
recording. J. G. 

DOC WATSON: Doc Watson and Sou 
(see Best of the Month, page 62) 

THEATER 

s0 ® BLACK N 1TIVITY (excerpts). 
Marion Williams and the Stars of Faith; 
Princess Stewart; Alex Bradford and the 
Bradford Singers. My Way's Cloudy; Joy to 
the World: Christ is Born; Go Where 1 Send 
Thee; and nine others. VEE-JAY S 8503* 
$4.98, 8503 $3.98. 

Performance: Robust 
Recording: Lacks spaciousness 

This is Vee-Jay's repackaging of its earlier 
album of selections from Langston Hughes' 
Black Nativity, an internationally successful 
gospel song -play in which the birth of Christ 
is depicted in dance, pantomime, dialogue, 
and Negro religious music. In this album, 
performed by the original cast, the songs 
dramatize the Nativity with an ardor that 
borders on exultation, and the singers, who 
are of the driving modern -gospel variety, 

(Continued on page 92) 
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NOW YOU CAN EASILY ADD 
SOUND TO YOUR SLIDE 
OR FILM SHOWS WITH 

POPULAR PHOTOGRAPHY'S 

EXCITING NEW 

"SOUND FOR A 

PICTURE EVENING 
RECORD ALBUM 

EXPRESSLY CREATED FOR FILM 
AND SLIDE SHOWS 

No matter how good your film and slide shows are, sound will 
make them better...more entertaining and certainly more pro- 
fassional. But, it has to be the right kind of sound. Although 
any musical record can be used as a background for your film 
and slide shows, few, if any, can match the variety of acions, 
situations, and scenes inherent in most shows. That's why 
Popular Photography created this album. It's ideal for almost 
every mood captured by your camera. Whether your shaw is 
simple, elaborate or somewhere in-between-"SOUND FOR A 
PICTURE EVENING" provides a final, professional touch to 
make it a complete success. 

A POPULAR PHOTOGRAPHY 
EXCLUSIVE 

The "Sound For A Picture Evening" album has been produced 
by the editors of Popular Photography exclusively for our read- 
ers and is prepared by the Custom Services Division of Capitol 
Records. This outstanding album cannot be purchased in any 
store and is available by mail only to the readers of Pcpular 
Photography and other Ziff -Davis magazines. 

ALBUM CONTENTS: 
17 SPECIFIC MOOD MUSIC 

BACKGROUNDS 
8 TRACKS FOR SPECIAL 

SOUND EFFECTS 

THEMES TO MATCH YOUR 
SUBJECTS... PERFECTLY! 

3 FILM OPENINGS: Grandiose, Sweet and Gentle and 
Dramatic 3 FILM CLOSINGS: Epic Finale, Hollywood 
Style and Gentle 11 THEMES: Happy -Go -Lucky Gay 
Party Vacation Tempo Traveling Happy Birthday 
Party Pomp of a Parade Sound of a Carousel Cir- 
cus Time Sentimental Moments Children's Play- 
time Christmas Time 

DON'T MISS OUT ON THIS OUTSTANDING OFFER. 

FILL IN AND MAIL TODAY 
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"Sound For A Picture Evening" 
Consists of selections from the music masters 

of the Ca7itol Record Hollywood Library 
High Fidelity 12 -inch vinyl album -331 RPM 

Playing time: 40 minutes 
AVAILABLE IN MONAURAL OR ELECTRONIC STEREO 

AT NO EXTRA COST 

FOR SPECIAL SITUATIONS, 
THESE WONDERFULLY REALISTIC 

SOUND EFFECTS 
Ocean Waves Train Jet Planes Baby Crying Crowd 
In Stadium Traffic Dpg Barking Thunder And Rain 

FREE! WITH YOUR ALBUM 
PURCHASE - IF YOU ORDER NOW 

Complete Instruction BooKlet-Here, in one comprehensive 
booklet,is all the information you need to make your film or 
slide show a resounding success. You will find helpful tips on 
how to build an effective sound track, choosing the right back- 
ground selections and sound effects, synchronization, taping, 
organizing your show, editing and much more. 

BAND POINTER-Fits on the top of your record and tells you 
where to find the exact band you want. Eliminates guesswork. 
fumblir and wasted time I i htc Proipetor _ _ Action! 

This wonderful 12" long-playing album 
(a must for every slide and film show impressario) 

can be yours for 

ONLY $3.49 POSTPAID 

MONAURAL OR ELECTRONIC STEREO 

...a small price to pay for an album you will enjoy 
and treasure for many years. ORDER NOW. 

"Sound For A Picture Eveni ig" 
POPULAR PHOTOGRAPHY-Dept. SD 
One Park Avenue, New York, N.V. 10016 

Please send me albums at $3.49 each. My 
check (or money order) for $ is enclosed. I 

understand that you wi I pay the postage. (Add 75g to 
partially defray postage costs outside U.S.A.) 
CHECK ONE: MONO J STEREO O 
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VANGUARD 
Recordings for the Connoisseur 

THE NEWPORT 

FOLK FESTIVAL 

1964 
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"The greatest folk festival ever," as 70,000 
listeners said, is captured on 7 discs. At the 
concerts and workshops were the classic old 
masters of blues and country music, the 
"new wave" singers and song writers, and 
the city "revivers" of the ethnic heritage, 

_ each giving a boast to the other. 
THE BLUES AT NEWPORT, 1964, Part 1. 
Sleepy John Estes, Fred McDowell, Doc Reese, 

' Robert Pete Williams 
VRS-9180 & *VSO -79108 

-- THE BLUES AT NEWPORT, 1964, Part 2. 
Elizabeth Cotton, Willy Doss, Mississippi John 
Hurt, Skip James, Rev. Robert Wilkins 

VRS-9181 & *VSD-79181 
TRADITIONAL MUSIC AT NEWPORT, 1964, 
Part 1. 
Ken & Neriah Bentield, the Cajun Band, Willy 
Doss, the Georgia Sea Island Singers, Sarah 
Gunning Elgia Hickock, Fred McDowell, Moving 
Star Hall Singers, Chet Parker, Joe Patterson, 
Sacred Harp Singers, Hobart Smith, Bill Thatcher, 
Doc Watson VRS-9182 & *VSD-79182 
TRADITIONAL MUSIC AT NEWPORT, 1964, 
Part 2. 
Seamus Ennis, Georgia Sea Island Singers, Mis- 
sissippi John Hurt, Clayton McMichen, Glenn 
Ohrlin, Phoeba & Roscoe Parsons, Phipps Family, 
Frank Proffitt, Almeda Riddle, Jean Ritchie, Rev. 
Robert Wilkins, Robert Pete Williams 

VRS-9183 & *VSD-79183 
THE NEWPORT FOLK FESTIVAL, 1964- 
Evening Concerts, Vol. 1. 
Sleepy John Estes, José Feliciano, Jim Kweskin & 
the Jug Band Phil Ochs, Frank Proffitt, Rodriguez 
Brothers, Bully Sainte -Marie, Pete Seeger 

VRS-9184 & *VSD-79184 
THE NEWPORT FOLK FESTIVAL, 1964- 
Evening Concerts, Vol. 2. 
Joan Baez, Theodore Bikel, Jesse Fuller, The 
Greenbriar Boys,Hamza El Din, the Phipps Family, 
the Staples Singers VRS-9185 & *VSD-79185 
THE NEWPORT FOLK FESTIVAL, 1964- 
Evening Concerts, Vol. 3. 
The Cajun Band, Koerner, Ray & Glover, Fred 
McDowell, Tom Paxton, Judy Roderick, Swan 
Silvertones, Doc Watson, Hedy West 

VRS-9186 & *VSD-79186 

Other New Folk Releases 
JOHN HAMMOND: So Many Roads 

VRS-9178 & *VSD-79178 
PATRICK SKY VRS-9179 & *VSD-79179 
IAN & SYLVIA: Early Morning Rain 

VRS-9175 & *VSD-79175 
*Stereo 
VANGUARD RECORDING SOCIETY, INC. New York 
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combine power with discipline. The recorded 
sound is dry, and could have had more bass. 

N. 11. 

05 © 1)0 I HEAR A WALTZ? (Stephen 
Sondheim-Richard Rodgers). Original - 
cast recording. Elizabeth Allen, Sergio Fran - 
chi, Carol Bruce, Madeleine Sherwood. 
Julienne Marie. Stuart Damon, Fleury D'An- 
tonakis. Jack Manning (vocals); orchestra. 
Frederick Dvonch cond. COLUMBIA KOS 
2770 56.98. KOL 2770 $5.98. 

Performance: Energetic 
Recording: Excellent 
Stereo Quality: Very good 

From the poignant acidity of his scores for 
Lorenz Hart. Richard Rodgers gradually 
melted his style-with Oscar Hammerstein 
II-into a bland, featureless utterance- all 
too perfect for the Eisenhower years. Now. 
after an interval on his own, he is teamed 
with a member of another generation. Broad- 
way's flashy young lyricist, Stephen Sond- 
trim. I he show is Do 1 Hear a Il'altz?, and 

the book is by Sondheim's frequent collabor- 
ator Arthur Lau rents, based on his play The 
Tinte of the Cuckoo. 

The result falls far short of Rodgers' most 
memorable pieces. He has turned out a fairly 
personal score, but only the title song seems 
destined for any popularity. Further, only 
Sin has the offbeat quality that might make 
it a supper-cluh favorite. 

Sondheim is a strange lyricist. At moments 
he can be quite literate, and in the next 
phrase turn puzzlingly banal-and his taste 
is by no means faultless. He is at his best in 
the songs that are meant to be amusing- 
II"hat Do re Do? IVe Fly is the most cm - 

gaging of these. 
Both Elizabeth Allen and Sergio Franeiri 

are fine in their roles, but there is little for 
them to work with. One of our greatest 
popular composers has been having a bit of 
a dry spell. J. G. 

SPOKEN WORD 

RECORDING OF SPECIAL MERIT 

IIANS CHRISTIAN ANDERSEN: 
Fairy Tales, Volume Seven: The Little 
Alermaid. Eve \Watkinson and Christopher 
Casson (readers). SPOKEN ARTS 877 $5.95. 

Performance: Beguiling 
Recording: Exceptionally good 

This story of the youngest of six mermaid 
sisters who visits the world above the surface 
and falls in love with a mortal man is prac- 
tically a novella in length and complexity, 
and might be considered by some parents as 

being too heady a mixture for their tots. But 
it's certainly absorbing, and beautifully done 
here. Miss Watkinson and Mr. Casson. an 
extremely gifted team. give much more drain 

a mere reading to this touching tale. They 
impersonate every character with charm and 
skill. bringing witches. mermaids, and even 
mer-kings to vivid life, and recite descrip- 
tive passages with hair-raising intensity. In 
all this they are abetted by music and a whole 
arsenal of sound effects ranging from bells 
and cannon -fire to storms at sea and the 
squeals of gulls. This is the seventh disc in 
Spoken Arts' treasury of Andersen's fairy 
tales, and it maintains the high standard of 
interpretation that has marked the whole 
enterprise. F. K. 

® BRENDAN BEHAN: Sings Irish Folk - 
songs and Ballads. Brendan Behan (per- 
former). SPOKEN ARTS 760 S5.95. 

Performance: Unbuttoned 
Recording: Good 

The late Brendan Behan, who crafted his 
plays meticulously but tended to weave and 
batter his way through the intricacies of life. 
was cornered in Dublin a few years before 
his death and lured or locked into a recording 
studio for this curious session. 

Unhampered by a script or by the slightest 
discernible remnant of sobriety, the author of 
The lln.rl.zge. Tht Qu.rrt Ftllote, and Borstal 
Bo) just went on and on, leering from anec- 
dotes to songs and back again as long as the 
tape recorder ran. The results (wisely, I 
think) are handed on to us unedited. 

Behan recalls the exploits of the Irish Re- 
publican Army, roars out (a cappella) songs 
taught him by bums and balladeers, lapses 
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Hans Christian Andersen Comfurf.c 
the Ugly Duckling up in Central Plrrlr. 

into Gaelic. sneezes. blows his nose. stumbles 
through another story, sings some more. 
Some of the ballads. particularly the old 
patriotic ones, ramble monotonously, and so 

do some of the anecdotes, but a few of the 
songs, such as Don't Muck About With the 
AI nut. are uproarious. and the hauntingly 
melancholy The Old Tri.o,gle. with which 
the first scene of that powerful play about 
prison life The nu:rre Fellow opens, is ex- 
tremely moving. What it all adds up to is an 
encounter with the unbuttoned and unfor- 
gettable personality of Behan himself. unre- 
hearsed and raw, in all its glorious, unsteady 
vitality. P. K. 

® THE VOICE OF SIGM1-ND FREUD/ 
TIIE VOICE OF Ti EODOR RINK. Intro- 
duced by Marie Coleman Nelson. PSYCHO- 
ANALYTIC RP.\'u'w G 208. (Available for 
53.00 to a new or current subscriber and 
$4.00 to others by mailing remittance to 
Psrchoan.rlltic Review, 29 East Tenth Street, 
New York. N. Y. 10003.) 

Performance: Documentary 
Recording: Cloudy 

In London in 1938. Sigmund Freud. the 
founder of psychoanalysis. permitted a re- 
cording to be made of his voice. and it has 
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recently been copied and released by the 
quarterly Psychoanalytic Review on one side 
of a single 7 -inch 331/3 -rpm disc. Most of side 
one is devoted to a build-up by Marie Cole- 
man Nelson, editor of the Review, but at 
last Freud's surprisingly gentle and level 
voice is heard. He first identifies himself (in 
German) and then offers a few autobio- 
graphical remarks intended, it almost seems. 
for a posterity he expected would have for- 
gotten him: "Under the influence of an older 
friend and by my own efforts I discovered 
some important new facts about the uncon- 
scious.... I had to pay heavily for this hit of 
good luck; people did not believe in my facts 
and thought my theories unsavory." Although 
the recording is a bit fuzzy and Freud's 
speech is slow-hampered, certainly, by the 
prosthetic device he wore in his last years as 
a result of his cancer of the jaw-the voice 
is intelligible and compelling. 

On the second side, Theodor Reik, the 
author of Listening with the Third Ear and 
one of Freud's first students, reads a passage 
from his book Voices from the Inaudible. 
concerning Freud's influence on his work. 
Dr. Reik's voice, too, has a hypnotic quality 
that keeps one's attention riveted until the 
last thought -provoking word. P. K. 

® OO ARTHUR MILLER: After the Fall. 
Original -cast album. Jason Robards Jr., Bar- 
bara Loden, Crystal Field, Salome Jens. 
Patricia Roe, Michael Strong. Paul Mann. 
Faye Dunaway, Mariclaire Costello, David J. 
Stewart. Ralph Meeker, Ruth Attaway. 
others. Elia Kazan, director. MERCURY OCS 
46207 four 12 -inch discs 518.95, OCM 
42207" $17.95. 

Performance: Involving 
Recording: Superb 
Stereo Quality: Enveloping 

Arthur Miller's two -act public confession 
and trial-the audience serving as judge, 
juror, and therapist-is likely to generate 
even more heat and embarrassment in the 
living room than it did in the theater. The 
play, Miller's first in seven years, was the 
inaugural presentation of the Repertory 
Theater of Lincoln Center in New York, and 
just about every word of that production is 
preserved here. The effect of the recorded 
version, however, is rather different from the 
stage experience-at once more intimate, 
more heartbreaking. and more irritating. 
Freed from Kazan's ostentatious and at times 
ridiculous staging-actors rushed on and off 
and turned up everywhere under changing 
lights on the huge projecting stage-the 
recorded play far more convincingly em- 
bodies Miller's instructions that the action 
take place "in the mind, thought, and mem- 
ory of Quentin" (Arthur Miller thinly dis- 
guised as a lawyer). Amid the whispers of 
voices out of the past, Jason Robards, Jr., 
who can make the stickiest lines sound al- 
most sensible, engages the listener in Quen- 
tin's life story-childhood incidents, two 
marriages, the depression. Congressional 
hearings, and numerous private memories- 
in a kind of free -association ramble. As he 
proceeds, it is difficult not to become terribly 
involved in Miller's private breast -beating. 
But at the same time, the stretches of bad 
writing, bathos, and self-pity are more pain- 
fully apparent on records than they were on 
stage. By the time the recorded play gets to 
what the author (naïvely or disingenuously) 
claims does not represent his marriage to 
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ASSEMBLE YOUR OWN 

ALL -TRANSISTOR 

,Mcifet 
ELECTRONIC ORGAN 

3 NEW MODELS 

Recital $1500 
Consolette II 850 
Spinet 550 

1 
This is the new, all - 
transistor Schober 
Consolette II...the 
most luxurious 

"home -size" organ available today. 
Full 61 -note manuals. 17 pedals, 22 stops and 
coupler. 3 pitch registers, and authentic theatre 
voicing leave little to be desired. Comparable 
to ready -built orgaunsselling from $1800 to $2500. 

The pride and satisfaction of building one of 
these most pipe -like of electronic organs can 
now be yours... starting for as low as $550. 
The Schober Spinet, only 38 inches wide, fits 
into the smallest living room. The all -new, all - 
transistor Schober Recital Model actually 
sounds like the finest pipe organ; its 32 voices, 
6 couplers, 5 pitch registers delight professional 
musicians... making learning easy for beginners. 

AND YOU SAVE 50% OR MORE BECAUSE YOU'RE BUYING 

DIRECTLY FROM THE MANUFACTURER 

AND PAYING ONLY FOR THE PARTS, NOT COSTLY LABOR. 

It's easy to assemble a Schober Organ. No spe- 
cial skills or experience needed. No technical 
or musical knowledge either. Everything you 
need is furnished, including the know-how. You 
supply only simple hand tools and the time. 
You can buy the organ section by section ...so 
you needn't spend the whole amount at once. 

You can begin playing in an hour, even if you've 
never played before-with the ingenious Pointer 
System, available from Schober. 

Thousands of men and women-teen-agers, too 
-have already assembled Schober Organs. 
We're proud to say that many who could afford 
to buy any organ have chosen Schober because 
they preferred it musically. 

Send for our free Schober Booklet, describing 
in detail the exciting Schober Organs and op- 
tional accessories; it includes a free 7 -inch 
"sampler" record so you can hear before you buy. 

IN OUR 10TII YEAR 

THE e_iCo ("in!, re 049',117 CORPORATION 

43 West 61st Street. New York, N. Y. 10023 
Also available in Canada, Australia, Hong Kong, 

Mexico, Puerto Rico, and the United Kingdom 
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THE SCHOBER ORGAN CORP., DEPT. HR -19 

43 West 61st Street, New York, N. Y. 10023 
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Marilyn Monroe, one's nerves have almost 
had it. But thanks to Barbara Loden's emo- 
tionally shattering but at the same time con- 
trolled portrayal of Maggie -Marilyn. the 
climactic passages are tremendously moving, 
and the stormy scenes of her part of the 
story offset the hollow self-prohings and 
self-castigations of the sermonizing hero. 

The good acting, particularly by Ralph 
Meeker. David J. Stewart, Crystal Field. and 
Salome Jens as various ghosts in the hero's 
past. and the marvelous engineering of the 
sound effects, the dialogue, and David 
Amram's sparse but evocative background 
score add to the album's effectiveness. The 
handsome red and black package contains 
partisan profundities by Harold Clurman 
and Robert Pasolli. as well as numerous 
snapshots of the stage production by Miller's 
present wife. P. K. 

CO BOB NE\VHART: The Windmills Are 
II"eakeing. Bob Newhart (performer). 
WARNER BROTHERS \V 1588 $3.98. 

Performance: Debonair 
Recording: Bright 

Bob \ewhart, whose specialty is casual over- 
statement in the laconic voice of an ac- 

countant (which, indeed. he once was), has 

two quite funny sketches here-one a report 
by a night watchman at the Empire State 
Building who happens to see King Kong 
climbing the side of the edifice with a hand- 
ful of Fay Wray. and the other a contretemps 
between Superman and a dry cleaner who 
has returned the wrong suit to him. The re- 

mainder of the episodes include a tired 
parody of a TV "upset -stomach" commer- 
cial, an overlong description of a real-estate 
hard -seller. seven minutes of Benjamin 
Franklin trying to explain to a Colonial 
psychoanalyst why he flies kites in the rain. 
and a hit about a Mr. Milquetoast returning 
a toupee to a department store. On the whole. 
this program is brighter and easier to take 
than other recent discs by this mildly amus- 
ing buffoon-who is predictably billed on 
the album cover as "America's most hilarious 
satirist." P. K. 

RECORDING OF SPECIAL MERIT 

® ® SHAKESPEARE: Henry VI. Part 11. 

Marlowe Dramatic Society: Richard Mar. 
quand. Mary Morris, Patrick Wymark, Rich- 
ard Wordsworth. miles Matheson. Norman 
Rossington, David King, Denis McCarthy. 
Peter Orr, Roger Croucher, Gary Watson. 
Frank Duncan. and Yvonne Bonnamy. 
George Rylands, director. LONDON OSA 
1428 four 12 -inch discs $23.92, A 4428 
S 19.92. 

Performance: Stirring 
Recording: Excellent 
Stereo Quality: Ingenious 

The controversy over who actually wrote the 
contention plays" about Henry VI, espe- 

cially Part II, has been almost as bitter as the 
enmities and intrigues that lend the plays 
themselves so much dramatic excitement. 
Was Part II written by a couple of play- 
wrights named Greene and Peele. and later 
revised by Shakespeare? Did Christopher 
Marlowe help write the original, and collab- 
orate with Shakespeare on the rewrite? The 
issue may keep scholars busy for another 
couple of centuries at least, but what is more 
likely to interest the record collector is that 

Henry VI, Part II, hossever much of it is 

Shakespeare's, is no musty chronicle. but 
one of the most rousing. action -packed 
thrillers in the repertoire. \Vhat it lacks in 
poetry and profundity it makes up in pace, 
eventfulness, and vivid characterization. 

This performance is vital and eloquent. 
David King's Gloucester is particularly fitting 
-sonorous. wise, and gentle. The portrayal 
of nobility being the Marlowe Society's 
strength. the various earls. dukes. and lords- 
and Richard Marquand as King Henry- 
carry out their assignments in a consistent 
style of declamation. Norman Rossington's 
lack Cade. on the other hand. is as fiery and 
frightening a rebel as any blueblood might 
fear to encounter. The ladies-Mary Morris 
as the merciless Queen Margaret and Yvonne 
Bonnamy as Eleanor, the ambitious Duchess 
of Gloucester-are completely regal. 

Mr. Rylands directs with an emphasis on 
sweep and swift movement that is quite dif- 
ferent from his usual measured approach. yet 
he does not sacrifice clarity. 

In addition to a synopsis of the drama. a 

chart of English royal lineage as it passed 
through the houses of York and Lancaster 
is supplied. I could make nothing of it. P. K. 

Qs OO BERNARD SHA\V: Caesar and 
Cleopatra. Claire Bloom. Max Adrian, 
Judith Anderson and cast. Anthony Quayle, 
director. CAEDPION THEATRE RECORDING 

SOCIETY 304 two 12 -inch discs $12.90 stereo 
or mono. 

Performance: Sure 
Recording: Superior 
Stereo Quality: Adds dimension 

For George Bernard Shaw, Caesar's victories 
"were only advertisements for an eminence 
that would never have become popular with- 
out them. Caesar is greater off the battle- 
field than on it." So the playwright. in this, 
one of his best-known plays. gave to Caesar 
some of the wittiest lines he ever wrote for 
the stage, and in addition made him uncon- 
ventional and original. so that he could serve 
as the mouthpiece for Shaw's own notions 
about human nature and its follies. As for 
Cleopatra, who is supposed to he sixteen 
when the play begins, Shaw says: "In Egypt, 
sixteen is a riper age than it is in England. 
The childishness I have ascribed to her, as 

fair as it is childishness of character and not 
lack of experience, is not a matter of rears." 
C.,e-r,,r and Cleopatra abounds in amusing 
types: Britannus. a perfect foil for Caesar's 
wit, a stuffy Briton transported intact hack 

through the centuries (Shaw could not 
see why an ancient Englishman would not 
have been like a modern one); the sunny 
Sicilian Apollodorus; Charmian. "a terra- 
cotta colored little goblin," according to 
Shaw; the dour Ftatateeta; the blunt Rufio. 
Not only is the play delightful in its dia- 
logue. but it is rich in atmosphere, and builds 
well to the critical moments of its action. 

The brilliant dialogue is done full justice 
in this recording. Claire Bloom is an al- 
together irresistihle. feline Cleopatra. and 
Max Adrian is a properly urbane Caesar, 
though a little unvarying in his approach. 
Judith Anderson makes a blood -curdling 
Ftatateeta, Corin Redgrave a jaunty Apollo- 
dorus. The action of the play conies through 
clearly but, alas, a hit stiffly. And die atmos- 
phere. which might have been evoked magic- 
ally through music and exotic sound, is 

stinted. P. K. 
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Big Wheel -small tag... l5 
The 1965 CAR AND DRIVER YEARBOOK is here ... Big wheel: You bet. Small tag? $1.25 is all. So don't 
and there ... and everywhere you find men who really miss it-fill in and mail the handy coupon below 
love cars! This new edition is a true gem, sparkling today, and we'll have your copy on the way before 
with 144 photo -packed pages-a veritable Interna- you can shout "Where's my copy?"! 
tional Auto Show in print! Check all these ezclu 
sive highlights . .. 

Ziff -Davis Service Division / Dept. CDY 
Road Tests on 58 imported and domestic cars! 589 Broadway / New York, N. Y. 10012 

A comprehensive tech section on racing cars, What are ; ou waiting for? My $1.25 (plus 15¢ for ship - 
complete with cutaways and specifications! ping and handling; 25¢ outside U. S. A.) is enclosed for 

Big Accessories Section! 
the 1965 CAR AND DRIVER YEARBOOK. Send my copy 
at once, today, Now! 

New portfolio of exciting racing photographs! HF-75. 

plus ... complete specifications on all the 1965 
automobiles ... a consumer's comparison of Ford, 

Dodge, Pontiac ... your own personal showroom to 
the dazzling auto world of 1965! 

JULY 1965 

name PLEASE PRINT 

address 

city state zip code 
(Payment must be enclosed with order) 
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The majestic power. of Sony sound 

.-t 

The new Sony Sterecorder Model 260 
with radial, XL -2* sound projection!. 

Listen to the soaring splendor of a Cathedral organ sounding Bach's magnificent Hallelujah through the 
sensational new Sony radial XL -2 sound projection speaker systems. From the highest treble piping to the 
volcanic power of the bass, you hear every breathtaking sound. Look - at the precise functional design of 
the facia panel, with finger-tip controls for maximum ease and efficiency. Touch-the concentric, computer - 
type knobs, responsive to the most sensitive adjustment. Know -that this superb instrument is from world- 
famous Sony, perfect for any recording or playback situation. A complete -in -one portable and home four 
track solid state stereo tape system, with microphones and Sony radial XL -2 stereo sound projection 
speakers: All the best from Sony for less than $239.50! Other outstanding features of the Sony Sterecorder 
260 include: two professional V.U. meters, automatic shut-off sentinel switch, automatic tape lifters, bass 
and treble tone controls, vertical and horizontal operation, FM stereo recording inputs, two tape speeds, 
20 watts of music power. A n exciting new concept in stereo separation! For nearest dealer write Superscope Inc., Dept. 18, Sun Valley, California. 

SONY SUPERSCOPE The hooter!), to Stereo 
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96 CIRCLE NO. 57 ON READER SERVICE CARD HIFI/STEREO REVIEW 



ttír/ l HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

STEREO ,q jJ TAPE 
Reviewed by DAVID HALL IGOR KJPNIS GENE LEES 

® BEETHOVEN: Symphony No. 6, in F. 

Major, Op. 6l ("Pastoral"). HAYDN: 
Symphony No. 100, in G Major ("Mili- 
tary"). London Symphony Orchestra, Antal 
Dorati cond. HAYDN: Symphony No. 94, 

in G Major (-"Surprise"). Philharmonia 
Hungarica. Antal Dorati cond. MERCURY 

STP 90415 S 1 1.95. 

Performance: Classical and precise 

Recording: Excellent 
Stereo Quality: Nicely balanced 

Dorati interprets the " Pastoral" in a straight- 
forward, no-nonsense manner that brings out 
the music's classical elements. As a result, 
beautifully phrased and meticulously played 

as this reading is, it does not convey the geni- 
ality and fervor of Bruno Walter's perform- 
ance. Rather. Dorati sees the work as a pleas- 

ant walk in the country, with no dallying to 

appreciate the sights-a concept that may 

have some appeal because of its anti -Roman- 
tic character. But for me, the primary value 

of this double -play tape lies in the Haydn 
works. Both of these popular symphonies 
are given firm, vital readings. employing a 

large but not swollen orchestra. Again, the 

precision of the playing is outstanding, and 

the individual instrumental contributions 
are beautifully realized. 

The three recordings were not made to- 

gether: Number 94 was made in Vienna 
in 1958, Number too in London in 1957, 

and the ''Pastoral'' also in London in 1963. 

Surprisingly, there is little audible difference 
in microphoning or hall acoustics. The tape 
is cleanly processed and sonically matches 
the disc (which pairs the "Pastoral'' and 
the ''Military'') except for :a slight increase 
in brightness. Stereo placement is first-rate. 

I. K. 

OO BRITTEN: Matinées Musicales: Soi- 
rées Musicales. RESPIGHI: Rossiniaua. 
Vienna State Opera Orchestra, Robert Zeller 
cond. WESTMINSTER WTC 172 57.95. 

Performance: Sparkling 
Recording: Clean and bright 
Stereo Quality: Good 

These sharply contrasted treatments of mis- 
cellaneous Rossini pieces are all making their 
first appearances on four -track tape. Britten 
draws his themes from the II"illiam Tell bal- 
let music, from songs, and from the small 
piano pieces of Rossini's old age. The 
Soirées began life as a film score in 1936. 

Explanation of symbols: 
OO = stereophonic recording 

= monophonic recording 

and were later reworked for ballet use. Five 
years later came the ALttinées, written for 
Lincoln Kirstein's American Ballet company 
in 1941. In both sets Britten takes a some- 

what brash and cheeky attitude toward the 

material, which makes for amusing light -vein 
listening. 

The Respighi score was written in 1925, 

some seven years after the highly successful 

Boutique J.uN.r.rque ballet, which consisted 
of late Rossini piano pieces orchestrated by 

Respighi for Diaghilev. Here, in contrast 
to Britten's choices and to Respighi's for 
Boutique, the Rossini originals are of an 

almost somber beauty, and quite evocative. 

rv 
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NIANt ra. DE FALL% 

A stylish Three Cornered I lat 

The second movement, Lamento, is especially 
striking. With the brief and delicate Inter- 
mezzo. things brighten up a hit, and in the 

final T.n'.ortella we come back to the familiar 
Rossini gaiety. Respighi's orchestral fabric 
is beautifully woven: it is confined to deli- 
cate muted tones in the first three move- 
ments, but bursts forth in splendid colors 
in the finale. 

American conductor Robert Zeller gives 
the Britten scorings a zesty performance, and 
does a thoroughly tasteful job in Respighi's. 
There is good, bright recorded sound all 
the way. D. II. 

RECORDING OF SPECIAL MERIT 

Os FALLA: The Three Cornered Hat 
(complete). Victoria de los Angeles (so- 
prano): Barcelona Teatro del Liceo Corps 

de Ballet; Philharmonia Orchestra, Rafael 
Frühbeck de Burgos cond. ANGEL ZS 36235 
$7.95. 

Performance: Brilliantly idiomatic 
Recording: Crystal-clear 
Stereo Quality: Tasteful and effective 

Save for Miss De los Angeles' rather over- 
refined delivery of the flamenco -style opening 
chant and the warning of danger to the 

miller's wife, this tape offers a virtually ideal 
realization of Manuel de Falla's 1919 ballet 
based on Alarcón's tale El sombrero de tre.r 

picos. Conductor Frühbeck de Burgos has 

underlined cunningly and most effectively 
the mock eighteenth -century pomp that typi- 
fiE the lecherous Corregidor and his minions 
and the earthy rhythms of the jota. farruca. 
and fandango which are associated with the 

miller, his wife, and the village folk who 
take revenge on the Corregidor at the end of 
the tale. Particularly noteworthy is the way 
in which orchestral balances have been 
handled throughout the boisterous final 
dance, which really moves and sparkles. 

All told, this is a recorded performance of 
The Three Cornered I/at that combines 
witty elegance and earthy vitality in perfect 
measure. The sound rates superlatives. De- 
spite the fact that the London tape of Anser- 
met"s version of the score offers (for two 
dollars more) the Albéniz-Arbós Iberia as 

well, I would choose this Angel tape. D. II. 

H 1YDN: Symphony No. 100; Sympbon) 
No. 94 (sec BEETHOVEN) 

O KODÁLY: lidry Júno.r: Suite from the 
Opera; Orze's Arias; "Poor Am I." and 
"Once I I lad a Brood of Chicks." Dances 
of Galúnta. Olga Szünyi (soprano); London 
Symphony Orchestra, Istv:ín Kertész cond. 
LONDON LCL 80159 S7.95. 

Performance: Lively and stylish 
Recording: Superb 
Stereo Quality: Effective and tasteful 

In view of the wide popularity of the 
Ilur_t' 'duos Suite, as well as of the Ga/einta 
and rll.tror.rzók dances, I was shocked to 
discover that not a single note of Zoltan 
Kod:fly's music was to be found on tape 
before this release. Thanks to London, this 
omission is now rectified. and in very stylish 
fashion, too. For Kertész and his instru- 
mentalists turn out wonderfully dashing per- 
formances of the atmospheric. comical, and 
foiklike numbers from Ildry Finns-which 
is, properly speaking. not an opera but a 

play with incidental songs and choruses. The 
two arias for Háry's fiancée Orze (not Ilka 
as the liner notes have it) area welcome bo- 

nus. Miss Szünyi sounds a bit wobbly in the 
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FOREVER! 

BUY THE NEW 1024 

á g n e c o r d 

$648 
Plagued with a tape recorder that 
becomes outdated every year? -Look- 
ing for á recorder that, is built to 
give you maximum performance 
FOREVER? Then INVESTigate the 
NEW 1024! Examine the back. 
Notice the long life features . . . 

our unique, cards for example: Ex- 
pandable electronics- can accommo- 
date such accessories - as. a voice 
operated relay, slide synchronizer, 
cuer, and other devices, all mounted 
on electronic cards. ,These cards fit 
spaces provided 'for thém in the 
electronic assembly "and are easily , 

removed and inserted. -With such 
superb' advancements, Magnecord 
1024 remains NEW year after year. 
You get highest- quality át a price 
that seems ridiculously low. ', 

MAGNECORD SALES DEPARTMENT 

MIDWESTERN, INSTRUMENTS,' INC. 
Subsidiary of the TELEX Corporation 
P. 0. Box 7509 /' Tulsa, Okla. 74105 

nostalgic first song, but she sings the gay 
second piece with irresistible verve. 

The Galá,ua Dances, which Kodály de- 
veloped from an 1800 volume of "Hungar- 
ian Dances after several gypsies from Ga- 
lánta," also get stylish treatment under the 
Kertész baton. London's recorded sound can 
only be described as dazzling. 

I am mystified by one thing, however- 
why the //dry János arias were not inserted 
between movements of the suite instead of 
being tacked on as a seeming afterthought 
at the end of the Galánta Dances. Perhaps it 
would then have been possible to add to the 
tape or disc the shorter and even finer set of 
Alarosszék Dances. D. II. 

RECORDING OF SPECIAL MERIT 

O MOZART: Piano Concerto No. 20, in 
D 'Minor (K. 466); Piano Concerto No. 
23, in A Major (K. 488); Concert Rondo, 
in A Major, for Piano and Orchestra (K. 
386). Clara Haskil (piano); Vienna Sym- 
phony Orchestra, Bernhard Paumgartner 
cond. MERCURY STC 90413 $7.95. 

Performance: Warm and sensitive 
Recording: Good 
Stereo Quality: Satisfactory 

Considering that the playing time of this 
tape is a little more than sixty-three minutes, 
it is an extremely good value. And on mu- 
sical grounds, both for the quality of the 
three works and of the performances, the 
reel could well serve as part of a basic tape 
collection. The late Clara Haskil's playing is 

extraordinarily sensitive, warm, and gracious: 
judging from what one hears here, it is no 
wonder that she was so beloved for her 
Mozart interpretations. Even the sometimes 
heavy-handed Paumgartner succumbs to her 
spell and provides accompaniments that are 
lyrical, flowing, and, at the right moments, 
dramatic. 

As far as I have been able to determine, 
these three performances date back to the 
earliest days of stereo recording-nearly ten 
years ago. In this country. they were first 
released on discs (mono only) by Epic, and 
now, because of contractual changes, they are 
again available, but on the Mercury label. 
To confuse matters still further. Haskil re- 
made K. 466, along with the C Minor Con- 
certo, K. 491, and these performances, with 
the Lamoureux Orchestra conducted by 
Markevitch, are also available in tape form 
(Epic EC 820). The age of the present re- 
cordings is not in the least apparent, how- 
ever: the sound is clean and pleasant. I. K. 

RESPIGIII: Rossiuiaua (see BRITTEN) 

® VERDI: Macbeth. Giuseppe Taddei 
(baritone). Macbeth; Birgit Nilsson (so- 
prano), Lady Macbeth; Giovanni Foiani 
(bass), Banquo; Bruno Prevedi (tenor); 
Macduff; Piero de Palma (tenor), Malcolm: 
others. Rome Santa Cecilia Chorus and 
Orchestra, Thomas Schippers cond. LONDON 
LOR 90092 two reels $21.95. 

Performance: Mostly very impressive 
Recording: Mostly very good 
Stereo Quality: Effective 

As did the 1960 Metropolitan Opera record- 
ing released by RCA Victor (with Leonie 
Rysanek and the late Leonard Warren), this 
new London recording uses portions of both 

(Continued on page 100) 
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Every month, over 152,000 recorded 
music fans tune in to HiFi/STEREO 
REVIEW, and our low personal classi- 
fied ad rate of only 30t a word will 
enable you to tune in on this excel- 
lent market. 

This readership, the largest in its 
special interest field in the world, 
creates the ideal meeting ground for 
buyer and seller to get together. It's 
possible many of these readers are 
near neighbors of yours, yet it is only 
through the medium of our classified 
columns that your mutual needs may 
be met. Furthermore, HiFi/STEREO 
REVIEW is the only magazine in its 
field featuring a classified ad section. 

Take advantage of our special per- 
sonal rate of 30¢ a word (including 
name and address) 

NO MINIMUM REQUIRED 

4' 11 k 
A small investment can bring II 
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Some plain talk from Kodak about tape: 

Slitting accuracy 
and skew angle 
Tape is made in wide rolls which are 
slit to width -1/4" for most audio tapes. 
There are three main considerations iu 
this process: cleanliness, dimensional 
accuracy and trueness of cut. Cleanli- 
ness cannot be given too much con- 
sideration. When the tape is slit, 
particles of tie oxide and the base can 
flake off. This condition arises from 
poor oxide adhesion and poor quality - 
control standards on slitters. Slitting 
dirt is virtually nonexistent in Kodak 
tapes because of our "R -type" binder 
and our unique slitting techniques. 

Tape dirt clogs tire recording gap and 
prevents the tape from making intimate 
contact with the head, thus causing 
dropouts and high -frequency losses. 
Oxide dirt can also cause a phenome- 
non known as re -deposit. During a 

normal tape transport operation, 
gummy oxide dirt can actually re -de- 
posit on the magnetic laver and fuse 
in position. Just Imagine Main Street 
strewn with giant boulders. Well, that's 
the tt'av re -deposits appear to Your re- 
corder heads. Pleasant thought, isn't it? 

To get some idea about how Kodak 
tape slitting compares to ordinary slit- 
ting, take a look at these two photo- 
micrographs. The dirt You see between 
the turns on the left is oxide dirt. 
Compare it to the virtually spotless 
edges of KotAF. Sound Recording'I'ape 
on the right. 

A, 

,01b:, 
. 

1' 

_-fJ ".....'. 

It's like splitting hairs. 
only more critical 

Front our -12-inch-wide master tyeb, tve 
have to cut 160 quarter -inch ribbons of 

tape - each almost two guiles long. 
"That's a lot of total mileage, especially 
when You think hots straight and true 
those edges most be to assure optimum 
tracking on your recorder. In terms of 
slitting accuracy, the standard specs 
call fir a tolerance oil width of ±.0020 
inches. \Ve decided that that was just 
about double what it really should be, 
so we hold ours to ±.0010 inches. 

But the really critical hart of slitting 
is a bad guy known as weave. \''hen a 

tape weaves, it passes the head al a 

continuously changing skew angle. 
Look at the graph. 

w 

Ñ 1 

5 

TRACK WIDTH: 75 MILS (`h track) 
RECORDING SPEED: 71/2 IPS 

N' 5,000 CPS 
10.000 CPS 
15,000 CPS 

:...20,000 CPS 

i.r' 
10 100 

OUTPUT LOSS, DB. 

Note how losses pile up as skew angle 
increases. And as You would guess, the 
losses are in proportion to the fre- 
quency. Higher frequencies, higher 
losses. Same principle, really, as all 
azinattii loss. 

The pat terns of tension set up within 
the roll when the tape is wound are 
quite interesting. Normally, the tension 
at the outside of the roll will decrease 
until it reaches a point of zero tension 
about t/1 of the way from the core. Be- 
yond this point the tension increases, 
but the direction of that force is re- 
versed. Near the core tie tape is in a 

state of compression. It's just the op- 
posite tvith the outer layers. 'They're 
clockspringetI. 

Proper tape tension is also important 
if' you want to prevent '`stepping." 
Stepping usually takes place at the 
point of zero tension. You can visualize 

it as a lateral shearing of a roadway 
duriugan earthquake. Siadesofold San 
Francisco. 'This sets u) stresses which 
cause fluted edges and prevent proper 
(lead contact. From winding billions 
of' feet of motion picture fills, Kodak 
has developed some pretty specialized 
tension: -control techniques. The end 
result, of'course, is that when \ou get 
Kodak tape on a roll, you know it's 
wound properly: not too loose, not 
too tight. .Just right. Our Thread -Easy 
Reel is part of the story, too. Because 
it is dynastically balanced, we get a 

good wind right off the bat, and You 
get a good rewind, too, when you run 
it on your tape deck. 

SOUND RECORDING TAPE 

KonAK Sound Recording Tape in a 

complete variety of' lengths and types 
is avaiktble at most tape outlets: elec- 
tronic supply stores, specialty sloops, 
department stores, camera stores .. . 

everywhere. 
FREE! New comprehensive booklet 

covers the entire field of tape tech- 
nology. Entitled "Some Plain 'Palk 
front Kodak about Sound Recording 
Tape," it's yours on request when you 
write Department 8; Eastman Kodak 
Company-, Rochester, N.Y. 1-1650. 

©Eastman Kodak Company, MCMLXI 

EASTMAN KODAK COMPANY, Rochester, N.Y. 
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of Verdi's versions of this score, which was 
written in 1847 and revised in 1865. There 
are fairly extensive cuts in this recording, 
however, including Macbeth's death aria in 
the final scene (the RCA set retained it). 
Though one may cavil at the naïveté of the 
witches' choruses and the Italian country - 
band flavor of Duncan's entrance cortege in 
Act One, it would have been nice to have 
the score recorded complete. 

Birgit Nilsson as Lady Macbeth may lack 
Italianate timbre when she comes to the great 
dramatic moments-her "La lure lartgue" 
aria and the Sleepwalking Scene-but she 
makes up for it in dramatic and rhythmic 
thrust and in a perfect sense of pitch. Giu- 
seppe Tacitlei's portrayal of Macbeth is first- 
rate throughout, highlighted by the Dagger 
Monologue in Act One and by his terror- 
stricken reaction to the procession of ghosts 
in Act III. Giovanni Foiani as Banquo pro- 
jects the dramatic sense of his unhappy 
situation well enough, but his voice sounds 
strangely old for a warrior about to be 
murdered in the prime of life. 

The production as a whole moves forward 
effectively and the choral work-both in the 
witches' scenes and in the banquet and re- 
fugee episodes-is excellent. From time to 
time, however, the recording seems faulty: 
the castle dialogues between Macbeth and 
Lady Macbeth sound a mite too cavernous 
for comfort, and at the climax of Macbeth's 
hallucinations during the banquet scene one 
must strain to hear the words through the 
mass of choral and orchestral sonority. 

I would say that, all told, this tape is for 
Verdi specialists and Nilsson fans rather 
than for the average opera listener, who may 
prefer to settle for the one -reel tape of high- 
lights that I imagine will be forthcoming. 

D. H. 

COLLECTIONS 

O FOUR ITALIAN FLUTE CONCER- 
TOS: Pergolesi (attrib.): Concerto No. 1, i G Major, Sammartini: Concerto in F 
Major, Tartini: Concerto in G Major. 
Vivaldi: Concerto in A Minor (P. 77). 
Jean-Pierre Rarnpal (flute); Saar Radio 
Chamber Orchestra, Karl Ristenpart cond. 
EPIC EC 844 $7.95. 

Performance: Virtuosic 
Recording: Very good 
Stereo Quality: Fine 

As vehicles for displaying the fabulous tech- 
nical skill and adeptness at tonal shading 
of Jean-Pierre Rampal, France's foremost 
flutist, every one of these four Baroque con- 
certos makes a solid impact. Although no 
one of them is an out-and-out master- 
piece, all of these works are entertaining. 
The soloist is in wonderful form, and the 
accompaniments by Karl Ristenpart and a 
first-class chamber orchestra (including an 
imaginative continuo player) are all one 
could desire. The recording, made originally 
in France by Erato, permits one to hear 
details, even though it is fairly reverberant. 
The disc version, which I reviewed a few 
months ago (April), was sonically quite 
acceptable, but without the transparency and 
glowing string tone that one hears on such 
outstanding recordings as several of Münch- 
inger's for London. The same holds true for 
this tape, but here the strings and flutes pos- 
sess a little more roundness than they do on 
the Epic disc. 1. K. 

ENTERTAINMENT 

RECORDING OF SPECIAL MERIT 

® JACK JONES: Dear heart, Jack iones 
(vocals); orchestra, Don Costa, Jack Elliott, 
and Harry Betts cond. Thank Heaven for 
Little Girls; I'm Glad There Is You; Some- 
thing's Gotta Give; and nine others. KAPP 
KTL 41090 $7.95. 

Performance: Superb 
Recording: Very good 
Stereo Quality: Clean 

I know I'm redundant on this subject, but 
I say it again: Jack Jones is the most sensa- 
tional singer of light music to emerge in this 
country in the last ten years. If he ever gets 
rid of a single annoying mannerism, that of 
dropping off on words at the end of phrases 
(a device used by many jazz singers to hide 
the fact that they've run out of breath), 

l 

PEGGY 1.EE 

Shows her se,rsitire side 

there will be no fault to find with him. 
His consistency is striking: each of his 

albums is better than the last-and the first 
was excellent. Whether working up -tempo 
or easing his way through ballads, Jones is 

completely at home. He has technique, con- 
trol, and an utterly non -imitative style. 

As usual with Jones, his program here con- 
sists mostly of standards. Exceptions are the 
Johnny Mandel -Johnny Mercer tune Emily 
and the Henry Mancini -Johnny Mercer song 
Dear Heart. The latter is the one weak track 
in the album, and it's the song's fault, not 
the singer's. Costa, Elliott, and Betts con- 
tribute excellent arrangements. G. L. 

RECORDING OF SPECIAL MERIT 

® PEGGY LEE: Mink Jazz and Pm a 
IVo,nan. Peggy Lee (vocals); orchestra. It's 

a Big Wide Wonderful IY/orld; 1l'/hisper 
Not; I'm 11/alkin'; I'll Get By; and twenty 
others. CAPITOL Y2T 2237 $9.98. 

Performance: Sensitive 
Recording: Very good 
Stereo Quality: Good 

Twenty-four songs are packed into this 33/4- 
ips package, drawn from two disc albums. 
The first, Alink Jazz. is the better, mostly 
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TO HOLD: 
Lightly hold VacuVise 
in place. Turn down 
VacuLever with finger-tip. 

TORELEASE: 
Vatu 

Lever with 
finger-tip. Vacu 

ifts off. i 
ONLY 

95 

NO CLAMPS! NO SCREWS! 

ATTACHES INSTANTLY-HOLDS SECURELY 

Will not mar furniture 
or table tops! 

For The "DO IT YOURSELFER" 

For The REPAIRMAN 

For The MAN WHO NEEDS 
A THIRD HAND 

You'll wonder how you ever got 
along before you had the new 
VACU-VISE with "Super Vacu- 
um" Power that HOLDS . . 

it's like having a third hand 
. . anywhere . . . on the 
job . . . right where you need 
it. No Clamps-No Screws-the 
Super Vacuum base does It 
all for you! lust one turn of a 

Vacu-Lever (use your finger- 
tip . . . no strength need- 
ed) and VACUVISE holds 
firm and fast to any smooth 
nonporous surface such as 

Formica, Linoleum, metal, glass, 
etc. Large 21/2" jaws - with 
"V" grooves hold your work 

firmly to table top-bench. Com- 
pletely portable - weighs only 
3 lbs. 

IS ARRANIEEOFOR 
dNw thourt111 

be tepleentotanYdehatge 
in thettotn normal 

use 

tect arising 

¢" 9_--p_y. 

Holds firmly In 
any position. 

FREE 
GIFT 

Order imme- 
diately and 
receive FREE 
a set of 
Vacu Vise 
slide on Rubber 
Jaws for use 
when working 
on fragile or 
delicate 
materials. 

CONSUMER SERVICE COMPANY HF-75 
160 Mercer St., New York, N. Y. 10012 
Enclosed is $ for Vacu Vise 
at $6.95 ea. plus 550 ea. for postage and handling. 

(N.Y.C. residents please add 4% sales tax.) 
Foreign orders $1.15 additional. 

Name 
(please print) 

Address 

City State_Zip Code_ 
Sorry-No Charges or C.O.D. orders. 
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because the general quality of the songs on 
it is superior to that of the secor.d, Pm a 
Woman. The latter finds Miss Lee in her 
"put-on" frame of mind in several tunes, and 
although she is effective with humor, it is 
her sensitive side that makes me so ardent a 
fan of hers. She's a great singer, and among 
women no one else can get the meaning out 
of lyrics the way she can. G. L. 

RECORDING OF SPECIAL MERIT 

® CARLOS MONTOYA : Adventures in 
Flamenco. Rrnnr,s Gitanos; Caribe Afla- 
mencao; Toque A urciano; Recuerdos de la 
Sierra; Albaicin Flamenco; Compás Trianero; 
Variaciones: Aires de Santa Alaría. Carlos 
Montoya (guitar). ABC-PnRAstouNT ABCT 
1002 $6.98. 

Performance: Exciting 
Recording: Superior 
Stereo Quality: Good 

This is a recital of flamenco that deserves the 
attention of anyone interested in this fasci- 
nating art. According to ABC-Paramount's 
promotional copy, Carlos Montoya recorded 
these pieces in only one hour and forty min- 
utes, and without preparation. Improvisa- 
tion, of course, is the very essence of fla- 
menco, hut seldom do performers avoid fall- 
ing hack on the clichés of their craft. It is 
greatly to Montoya's credit that he never 
seems to resort to stock formulas. Further- 
more, his playing, in comparison with the 
many other brilliant flamenco guitarists on 
hand today, is breathtaking in its virtuosity. 
Above and beyond his technical feat, there 
is the excellence of his compositions, which 
are thoroughly atmospheric and marvelously 
gauged to produce mounting tension and 
climaxes. The recorded sound is enormously 
effective, albeit high-level (a volume cut is 

advisable). In playing time-just over 
thirty-two minutes-this tape is meager, but 
considering that the contents are flamenco 
at its very best, one can easily ove:look the 
program's brevity. I. K. 

OS JOE PASS: For Django. Joe Pass 
(guitar), John Pisano (guitar), Jim Hugh - 
art (bass), Colin Bailey (drums). Rosetta; 
Night and Day: Insensiblement; and seven 
others. WORLD PACIFIC WPTC 1022 $7.95. 

Performance: Skilled 
Recording: Very good 
Stereo Quality: Good 

Guitarists tend to he clannish, probably be- 
cause their instrument has quirks only an- 
other guitarist can understand. They also like 
to play in duo-the combination of two gui- 
tars is found in a great variety of musical 
styles. Django Reinhardt, one of the instru- 
ment's most famous jazz exponents, made use 
of another guitarist in the rhythm section for 
some of his rezo ds. In this album, a tribute 
to Reinhardt. Joe Pass uses guitarist John 
Pisano in the rhythm section, in the function 
that would ordinarily he assigned to a pi- 
anist. The combination is effective, and the 
resulting album contains music of a light 
texture and an intimate mood. 

All the tunes are associated with Rein- 
hardt or, like John Lewis' Django and Pass's 
own For Django. were written in his mem- 
ory. Three are by Reinhardt-Fleur d'ennni. 
Caralerie. and the exquisite Alanoir de mes 
retes. coarsely titled Django's Castle here. 

Pass is a technically facile. emotionally 

LAFAYETTE 
RADIO ELECTRONICS 

NEW! LAFAYETTE 70 -WATT 
COMPLETE AM -FM STEREO RECEIVER 

lust Add Speakers and Enjoy FM, FM Stereo 
and High -Quality AM Reception 

e 
it 

.. r 9 t 
19950 990005WX 
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A powerful 70 -Watt Amplifier plus Complete Pre- amplifier Control Facilities plus a Standard AM Tuner 
plus a sensitive FM Tuner plus an FM Stereo Tuner- 
all on Gig Compact chassis Amazing FM "Stereo 
Search" Circuit Signals Presence of Stereo Broad- casts Tuned Nuvistor "Front -End" Imported 
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LAFAYETTE RK-131A TAPE RECORDER 

FEATURING -TRACK STEREO PLAYBACK 
4-TRACK MONAURAL RECORD 
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UP TO 7" 
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DYNAMIC 
MICROPHONE 
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With Electronic Track Selector Switch, VU 
Recording Level Meter and Pause Switch 

For Instant Editing 
Includes Lightweight carrying case, dynamic 
microphone, output cable, 7 inch empty tape 
reel. 

Two Speeds -33 & 71/2 fps Pause Lever Pro- 
vides Instant Stop for Editing Specially Designed 
Heavy -Duty 6x4" PM Speaker Separate Erase and 
Record Heads Imported 

LAFAYETTE 
RADIO ELECTRONICS 

1965 CATALOG No. 650 

516 Pages Featuring Everything in Hi -Fi 
From the "World's Hi Fi & 

Electronics Center" 
See the Largest Selection in 

Our 44 -Year History! 

Mail the Coupon for your FREE 196.5 
Lafayette Catalog. 

mu mu mu mu um um ma- ar um um 
Lafayette Radio Electronics Dept. HMG -57 

I P.O. Box 10, Syosset, L. I., N. Y 11791 
Di Send me the FREE 1965 Lafayette Catalog 650' 

S enclosed; 19 send me # 
(Prices do not include shipping charges) 
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Nag! NEW DRAWING 

J4 ANOTHER CHANCE 

WIN A NEW SOLID STATE 
Professional Series 

FISHER 
#600 Transistorized FM -MX Receiver 

1 

110 Watts $499.50 less case 
Once again RABSONS offers Only the Best. Check 
these fabulous FISHER features Cool - trou- 
ble free operation Fisher Solid State means 
Longer Life 110 Watts Total Power Output 

1.80V FM Sensitivity Compact Size for Cus- 
tom Installations only 117/e" Deep Direct Tape 
Monitor Exclusive Fisher Nuvistor Golden 
Synchrone FM Front End AND much more. Write 
Direct to Rabsons For Complete Free "Specs" 

free 

Nothing to buy - to win a Fisher 600 - just write to Rabsons for a "Rock 
Bottom" quote on any Hi Fi compo- 
nent. This alone makes you eligible. 
Drawing will be held Sept. 30, 1965. 

NOW IN OUR 60th YEAR 
"Sky High" inventory Quick Personal Serv- 

ice 60 Years of Reliability Easy Payment 
Plan Up to 3 years to pay New Factory 
Sealed Equipment New - Free Mail Order 
Hi Fi Clinic Service Free Double Packing of all 
Shipments Franchised Protection - PLUS! - 
Rabsons own unique guaranty. 

FREE RECORD CLOTH (91 Value) WITH EVERY QUOTE 

R A B S O N S'57 ST.INC 

119 West 57th Street, New York, N. Y. 10019 
Tel. Area Code 212-247-0070 

This drawing is not open to residents in any 

locality whose laws prohibit such a drawing. 
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COMPONENTS RECORDERS 

KITS SPEAKER SYSTEMS TAPE 

LOWEST PRICES 

MFRS. GUARANTEES 

UP TO 5 YEARS 

SAME DAY REPLY 

TO YOUR INQUIRY 

MFRS. SEALED CARTONS 

DOUBLE BOXED 

WHEN POSSIBLE 

FAST, INSURED SHIPMENTS 

PACKAGE DEALS 

SAVE YOU MORE 

FRANCHISED DISTRIBUTORS 
FOR OVER 50 MFRS. 

PARKING METERS 
AT PREMISES 

SPECIAL: STEREODYNE II DIAMOND 
STEREO CARTRIDGE - $7.25 ppd. 

Send for FREE "MONTHLY SPECIALS" on 
other Cartridges, Tapes, and Components. 

WRITE FOR MONTHLY SPECIALS 
VISIT OUR STORE 

CARSTON Zme;,.s 
125 S East 88 St., New York 28. N Y 

warm plater with a round tone that is far 
removed from Reinhardt's thin, tinny, but 
extraordinarily compelling sound. Yet he is 

indebted to Reinhardt, as is virtually every 
jazz guitarist of the last twenty-five years. 

This is a very good jazz guitar album, and 
it wears viell through repeated listenings. I 

suspect it will he particularly attractive to 
those who "sort of" like jazz. Though the 
sound is good, the hiss level of the tape is 

high. G. L. 

THEATER-FILMS 

OO I HAD A BALL (Jack Lawrence - 
Stan Freeman). Buddy Hackett, Richard 
Kiley, Karen Morrow, Steve Roland (vo- 
cals); orchestra and chorus, Pembroke Dav- 
enport cond. The Other 1L11/ of Me; Addie's 
At It Again: 1 //ad a Ball; and eleven others. 
MERCURY STA 6210 $8.95. 

Performance, Highly polished 
Recording: Superior 
Stereo Quality: Rich and clear 

_lack Lawrence and Stan Freeman, who col- 
laborated on both the music and lyrics of / 
/lad a Ball, are well aware of what's wrong 
with most Broadway musicals. They are 
quoted in the liner notes: "\Vhen we started 
to write this score, we were determined that 
it was going to be melodic. That is, every 
song, if possible, has to he able to stand on 
its own so that people could walk out of the 
theater and remember them [sic]." 

But knowing what's wrong with Broadway 
musicals and being able to do something 
about it are two different things, and Law- 
rence and Freeman have failed to achieve 
their goal. Their work is highly professional, 
but not one of their songs has individuality, 
not one makes you think, "Ah, there's a 

charming idea." The comedy songs are Set- 
ter than the ballads, but comedy songs don't 
have to he particularly tuneful. The patter 
song 1)r. Freud, sung by Buddy Hackett, is 

perhaps the best number in the show. This 
figures. Freeman is an expert writer of "spe- 
cial material"-those clever songs designed 
for and best understood by the audiences of 
chic little East Side New York night spots. 
Given the broader range of demands of the 
musical. he apparently can't come up with 
what's needed, even with the collaboration 
of veteran Jack Lawrence. 

As in Baker Street, the performances save 
the day. Richard Kiley has in recent years 
become a truly superb singer of show ma- 
terial. His voice is big and virile, and he 
projects well, yet he doesn't have the stiff- 
ness of so many Broadway singers. Hackett 
is delightful: it is unfortunate that he gets 
only one full-scale song. Had there been 
more for him to do musically (he has a lot 
to rut in the show, but it isn't heard here), 
this would bane been a more interesting al- 
bum. Karen Morrow's voice is all Broadway 
and :a yard wide. and that is not meant as a 

compliment. She sounds like a junior -grade 
Ethel Merman, all brass. bellow, and blow. 
In her ballad numbers she has a more attrac- 
tive vocal quality, but its appeal may lie in 
the relief it offers from her other voice. 

Philip J. I-ang's orchestrations are, as al- 
ways, models of functional craft and taste. 
Where he has to, he writes for the strings 
to follow the voice in unison. (\Vhen you 
hear the orchestra playing the melody be- 
hind the singer, that's because the singer can't 
carry a tune in a bucket and has to have 

help.) Lang does this for Buddy Hackett, 
whom we do not, of course, expect to be a 

singer. At such times, his scoring sounds as 

routine as most of what has been written for 
Broadway in recent years. But when he's 
writing for Kiley, who obviously knows 
what he's doing, Lang indulges the full range 
of his taste and skill, and the charts are 
excel lent. 

The sound was handled by Phil Ramone, 
one of the few recording engineers with ears 
in New York City. A former violinist, 
Ramone is an immensely musical elan. and 
he's done a striking job of molding a broad, 
many -voiced score into a coherent recorded 
whole without losing the details. G. L. 

® TI -IF THREEPENNY OPERA (Kurt 
Weill, Benoit Brecht, and Marc Blitz - 
stein). Sound -track recording. Sammy Davis, 
narrator and streetsinger; George S. Irving, 
Mack the Knife; Jo Wilder, Polly; Martha 

Ii IC II AHD KILEY 
Superb singer of show material 

Schlamme, Jenny; others. Orchestra, Samuel 
DLttlovsky cond. RCA VICTOR FTO 5027 
S8.95. 

Performance: Better solo than team work 
Recording: Closely miked 
Stereo Quality: So-so 

I Laving listened many times to the original 
German recording of The Threepenn) Opera 
(-I'elefunken 97012), the 1961 stereo re- 
cording of the complete musical score (Co- 
lumbia O2S 201, O2L 257), and the original 
New York -cast recording of .Marc Blitzstein's 
adaptation (MGM E 3121)-all featuring 
Weill's widow, Lotte Lenya-I can attest to 
the importance of teamwork in putting over 
the savage irony of the work's music -hall 
songs and of the drama itself. Sammy Davis 
cuts an ironically suave figure in his role here 
-:a highlight is his singing of the famous 
Mack the Knife: to Wilder is an appealing 
Polly; and Martha Schlamme is a creditable 
though not sufficiently savage Jenny. But I 

was able to sense very little esprit in the many 
choral and vocal ensembles that are the (very 
Brechtian) core of The Threepenny Opera. 

The very tight microphoning not only is 

rather unpleasant to the ear, but also tends 
to add to the prominence of the solos. all. 
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TAPE HORIZONS 
By DRUMMOND Mc INNIS 

FOR amateur and professional alike, improvements in the technology of 

tape recorders have moved so rapidly since the machines first appeared 

slightly more than a decade ago that techniques of use have often not 

been able to keep abreast. And it is a safe bet that further developments 

that will make them even more useful-smaller size, lighter weight, im- 

proved response-are inevitable. It seems to me that we have so far only 

scratched the surface in exploring the tremendous capabilities of these 

machines, and before we get any farther behind, we should learn to realize 

more of the potential of the equipment we already have. 

The purpose of this new column in HIFI/STEREO REvtew will be to 

bring together the experience of many tape -recorder users-the countless 

ways adventurous souls have put their recorders to useful work-plus hints 

and kinks, new products, and the like. Our hope is to inspire you (perhaps 

even shame you) to take your recorder off the shelf, so to speak, where 

it placidly sits waiting to play another tape picked up from a radio broad- 

cast, and put it to work. In other words, to expand )(nu tape horizons. The 

new -toy novelty of owning a tape recorder may by now have worn off, 

your imagination may be on permanent vacation, or perhaps the mere thought 

of taking your recorder out into the world where it can do its tricks gives 

you a case of the galloping lassitudes. But it is not all that difficult. A good 

part of the battle, I have found, is putting a little efficiency into your 

operation, simplifying all recording techniques, and arranging things be- 

forehand so that what should be fun doesn't become work instead. 

As an example of the most basic kind of advance -preparation efficiency, 

for instance, take tape-not recording tape, but masking tape, freezer tape, 

drafting tape, any of those paper -base tapes that tear easily when you want 

them to and that peel off without leaving a residue of stickum. I have found 

countless uses for them ín recording, and here are just a few: 

Wrap your cables individually (with tape) so they won't get tangled 

with one another. When you set up, tape your cables to the microphone 

stand-and also pin them down with tape in out-of-the-way corners w here 

they won't trip anyone. If you're using more than one mike, code each stand 

and cable with numbered "flags" of overlapping tape so you'll know at a 

glance which is which. 
Cover the on -off switch on your mikes with a strip of tape-you don't 

want them on when they're not supposed to be, and vice versa. An "X" of 

tape on the floor will mark the spot for recording soloists once you have 

found the ideal set-up in rehearsal. And if you also have a chance to pre- 

set your recording levels in rehearsal, a strip of tape on the panel next to 

your record -level knob gives you a place to mark the exact level setting. 

As soon as you finish recording on a reel, tape the box shut so you won't 

confuse it later with blank tape. Two or three related reels-different acts 

of the same school play, perhaps-can be taped together until you get 

them home for editing. 
And hack home on your tape -editing workbench, masking tape can be 

used to hold down your splicing -tape dispenser and the splicer too, while a 

few more tabs of masking tape (even coded with what is on them) will keep 

short lengths of recorded tape from being wafted off the table while you're 
looking for the right scot to splice them in. 

SAV Eover4O%. T'd 

COMPONENTS & TAPE RECORDERS 

Easy-Pay-Plan-Up to 24 mos. to pay 

15 day money -back guarantee. 
Franchised all lines, assuring you full 
warranty protection. 
Most items shipped promptly from our 
$250list.,000 inventory. 
Trade-Ins-Highest allowance-Send your 

Shipments double packed & fully insured. 
Special Consideration-Export & APO 
inquiries. 
21st yr. dependable service-World Wide. 

Write for price, you'll be glad you did. 

We own the sharpest pencils 
in the U.S.A. 

RECORDING TAPE 
The Moss trusted aon:e ín Sound 
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10A 3" 225' I Acetate! ea. .39 I .35 

-702C117" 1200' Acetate ea. 1.59 1.49 

70801 7" 1800' Mylar 
I 

ea. 2.59 , 2.49 

710C1 7" , 2400' ITen.Myl.l ea. 3.49 13.29 

Minimum Order $10.00. All Prices Include 
shipping USA, APO. 

Anv assortment permitted for best price. 
Please write for types not listed. 
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Australian pounds: 2/14 
Austrian schillings: 155 
Belgian francs: 300 
Colombian pesos: 78 
Danish kroner: 40 
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English pounds: 2/3 
Finnish new markka: 20 
French francs: 30 
Greek drachmas: 180 
Hong Kong dollars: 35 
Indian rupees: 29 
Irish pounds: 2/3 
Israeli pounds: 17 
Italian lire: 3,745 
Japanese yen: 2,1 50 
Lebanese pounds: 18 
Mexican pesos: 75 
New Zealand pounds: 2/3 
Norwegian kroner: 43 
Pakistan rupees: 29 
Philippine pesos: 23 
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COMMERCIAL RATE: For firms or individuals offering commercial products or services. 500 per word (including name and address). Minimum Order $5.00. Payment must 
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10% for 12 months paid in advance. 
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REVIEW, One Park Avenue, New York, New York 10016. 

EQUIPMENT 

LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9, Penna. 

WRITE for quotation on any Hi Fi components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2.6816. 

BEFORE You Buy Receiving Tubes, Transistors, Diodes, 
Electronics Components and Accessories ... send for 
your Giant Free Zalytron Current Catalog, featuring 
Standard Brand Tubes: RCA, GE. Etc. all Brand New 
Premium Quality Individually Boxed, One Year Guaran- 
tee-all at Biggest Discounts in America! We serve pro- 
fessional servicemen, hobbyists, experimenters, engi 
neers, technicians. Why Pay More? Zalytron Tube 
Corp., 469-H Jericho Turnpike, Mineola, N.Y. 

TAPE recorders. Hl -Fi components. Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, 1523HF Jericho Turnpike. New Hyde Park 9, N.Y. 

KIT Experts-Dynaco Specialists-Kits at reasonable 
prices are our specialty. Also custom wired kits guar- 
anteed to exceed factory standards at substantial 
savings. Beautiful handcrafted Walnut cases for com- 
plete Dynaco line, plus everything in audio. Kitcraft, 
Dept. HS7-65, 738 Washington Avenue, Brooklyn, N.Y. 
11238, MA 2-5230. 
HIFl Components, Tape Recorders, at guaranteed "We 
Will Not Be Undersold" prices. 15 -day moneyback 
guarantee. Two-year warranty. No Catalog. Quotations 
Free. Hi -Fidelity Center, 1797 (HC) 1st Ave., New York, 
N.Y. 10028. 

COMPONENT quotations-tapes Mylar 1800' $1.49. 
Bayla, Box 131r Wantagh, N.Y. 

FREE! Send for money saving stereo catalog #H7R 
and lowest quotations on your individual component, 
tape recorder or system requirements. Electronic 
Values, Inc. 200 West 20th St., N.Y., N.Y. 10011. 

CANADIANS-Giant Surplus Bargain Packed Catalogs. 
Electronics, ItiFi, Shortwave, Amateur, Citizens Radio. 
Rush $1.00 (refunded). ETCO, Dept. Z, Box 741, Mon- 
treal, CANADA. 

THE Price is Right! Hi -F) Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 

BRAND Name Stereo Components At Just Dealer's 
Cost Plus 10%. Interested? Details 100 From: Stereo 
Club of America, P. O. Box 2474, Milwaukee, Wisc. 
53214. 

FOR SALE 

COMPONENTS & Furniture at big discounts. Write for 
discount catalog. Mendota Furniture Company, Men- 
dota. Minnesota. 
JAPAN & Hong Kong Electronics Directory. Products, 
components, supplies. 50 firms-just $1.00. Ippano 
Kaisha Ltd., Box 6266, Spokane, Washington 99207. 
ACHTUNG! Das machine is nicht fur Gerfingerpoken 
and mittengraben. Is easy schnappen der Springen 
werk, blowenfusen and poppencorken mit spitzerns- 
parken. Ist nicht fur gerwerken by das Du m mkopfen. 
Das rubbernecken sightseeren keepen hands In das 
pockets. Relaxen and watch das Blinkenlights. This 
attractive, brass metal plaque only $2.00 ea. ppd. 
Southwest Agents, Dept. H, 8331 Hwy. 80 West, Fort 
Worth, Texas 76116. 
BUILD TV Camera Cheaper Than Ever! Send 100 for 
Details. ATV Research, Box 396, South Sioux City, 
Nebr. 68776. 
TRANSISTORS-Miniature Electronic Parts. Send for 
Free Catalog. Electronic Control Design Company, P.O. 
Box 1432N, Plainfield, N.J. 

ELECTRO VOICE PATRICIAN 4 -way corner hon. Hand 
crafted oak cabinet. Photograph available on request. 
Will sacrifice for $500. Charles Hogg, Lincoln, Kansas. 
RESISTORS. Newest type Metal -Film, Copper Circuit 
Board, Capacitors, Terminal Blocks, Free Catalog. 
Farnsworth Electronic Components, 88 Berkeley, Roch- 
ester, New York 14607. 
FREE catalog: Wholesale Electronics. Hundreds of 
items. ROYAL, Box 2591, El Cajon, Calif. 

TAPE AND RECORDERS 

TAPE RECORDER SALE. Brand new, latest models, 
$10.00 above cost. Arkay Sales, 22-01 Riverside Ave., 
Medford, Mass. 02155. 
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"MY FAIR LADY," "HELLO, DOLLY," many other stereo 
and monaural records and tapes at 50% off retail 
price. 25C puts you on mailing list. Topselco, P.O. 
Box 112, Wilmette, Ill. 

RENT Stereo Tapes-over 2.500 different-all major 
labels-free brochure. Stereo Parti, 1616-G Terrace 
Way, Santa Rosa. California. 

TAPE -MATES MAKES AVAILABLE TO YOU-ALL 4 -TRACK 
STEREO TAPES-ALL LABELS-POSTPAID TO YOUR 
DOOR-AT TREMENDOUS SAVINGS. FOR FREE BRO- 
CHURE WRITE TAPE -MATES CLUB. 5280-H W. PICO 
BLVD., LOS ANGELES, CALIF. 90019. 

RENT 4TRACK STEREO TAPES-Narrow it down, it has 
to be TRIMOR-Goodbye to partial satisfaction- 
Service and Dependability our keynote-ALL LABELS 
and TITLES-No Deposit- Postpaid both ways. (48 
states)-FREE BROCHURE and TAPE CATALOG. TRIMOR 
Company, P.O. Box 748, Flushing. N.Y. 11352. 

BEFORE renting Stereo Tapes try us. Postpaid both 
ways-no deposit-immediate delivery. Quality-De- 
pendability--Service-Satisfaction-prevail here. If 
you've been dissatisfied in the past, your initial order 
will prove this is no idle boast. Free catalog. Gold 
Coast Tape Library, Box 2262, Palm Village Station, 
Hialeah, Fla. 33012. 

STEREO TAPE. Save up to 60% (no membership fees). 
We discount recorders, batteries, accessories. we mall 
prerecorded tape, prepaid, anywhere that United States 
rates prevail. Free 60 page catalog. Saxitone, 1776 
Columbia Road, Washington, D.C. 20009. 

PROFESSIONAL Quality Mylar Based Stereo Tape. 1200' 
$1.09 Postpaid. BPI Industries, P. 0. Box 324, Cuper- 
tino, Calif. 

AMPEX recorders, Ampex and Kodak tape discounted. 
Collegetown Audio, Box 342, Columbia, Mo. 65202. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal. Norwood, Mass. 

ARC -27, ARC -34, ARC -38, ARC -44, ARC52, ARC -55, 
ARC -73, ARC84, RT-220c/ARN-21, APN-22, R-540/ARN- 
14c, ARN-18, ARN-59, 51X2/17L-7, 17L-4, RT-68/GRC, 
Test Sets with ARM, UPM, URM, SG, Prefixes. Top 
Dollar Paid. Slep Electronics, Drawer 178ZDHF, El- 

lenton, Fla. 33532. 

WESTERN ELECTRIC 756A Speaker. Alice Lawson, 1640 
West Mulberry, Phoenix, Arizona. 

RCA SCP-3 Tape Cartridge Deck. B/A 1964 catalogue 
closeout, page 223. Karyl Bartz, 14478 Sobey Road, 
Saratoga, Calif. 95070. 

WANTED Used Altec-Lansing 820A Mahogany Speaker 
System. MRC, P. 0. Box 30, Iowa City, Iowa. 

SHORTWAVE LISTENING 

SW LISTENERS GUIDE, easy to use. English program- 
ming. DOUBLES LISTENING PLEASURE. $2.00. SWL 

Guide, 218 Gifford, Syracuse, N. Y. 13202 

PHOTOGRAPHS 

PHOTOGRAPHS and transparencies wanted, to $500.00 
each. Valuable information free-Write Intraphoto-HF, 
Box 74607, Hollywood 90004. 

PHOTOGRAPHY-FILM 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "Cl" 
-148 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

MEDICAL FILM-Adults only-"Childbirth" one reel, 
8mm $7.50; 16mm $14.95. International H, Greenvale, 
long Island, New York. 
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RECORDS INVENTIONS WANTED 

RARE 78's. State Category. Write Record -Lists, P.O. 

Sox 2122, Riverside, California. 
"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue. New York. N.Y. 

THE Record Collector Journal-comprehensive, valu- 
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6, N.Y. 

DISCOUNT Records-All Labels-Free Lists, write Cliff 
House. Box 42-H, Utica. N.Y. 

BRITISH LP's New From $1.40-All Labels. Complete 
Catalogue $1. Vocal 78 Lists Available. "Gramophile," 
1017 Argyle St., Glasgow. Britain. 

CASH For Unwanted LPs. Reder, 81 Forshay Rd., Mon- 
sey, New York. 

60% OFF List Like New LPs. Lists 25C. Records, Box 

323. Hillburn, New York. 

FREE CATALOGS Broadcasts, Sound -Tracks of Thirties. 
ARG, 341 Cooper Station, New York City 10003. 

PROTECT Your LPs. Heavy Poly Sleeves for Jackets 50. 
Light Inner Sleeves 21hr. Min. Shipment Heavy 50, 
Light 100. Poly Sleeves, Hillburn P. 0., Hillburn, N. Y. 

YOUR Tapes duplicated on 12" LP-only $5.50. OR 

4-3060-New York City. 

OPERATIC 78's. Priced low. List on request. S. Weiss, 
18 Roff Ave., Palisades Park, N.J. 

REPAIRS AND SERVICES 

ALL Makes of tfi-Fi Speakers Repaired. Amprite, 168 
N. 23 St.. N.Y.C. 10011. CH 3-4812. 

HI-FI Problems solved by "The HiFi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569. 

TV TUNERS Rebuilt and Aligned per manufacturers 
specification Only $9.50. Any Make UHF or VHF. We 

shin COD Ninety day written guarantee. Ship complete 
with tubes or write for free mailing kit and dealer 
brochure. JW Electronics. Box 51F, Bloomington, Ind. 

HELP WANTED 

EARN extra money selling advertising book matches. 
Free sample kit furnished. Matchcorp, Dept. MO -75, 
Chicago 32, III. 

MUSIC 

INVENTORS. We will develop, help sell your idea or 
invention, patented or unpatented. Our national manu- 
facturer clients are urgently seeking new items for 
outright cash sale or royalties. Financial assistance 
available. 10 years proven performance. For free in- 
formation, write Dept. 45, Wall Street Invention Brok- 
erage, 79 Wall Street, New York 5, N.Y. 

INVENTORS, why be broke? We Either Sell your in- 
vention or pay cash bonus, write for details, Universal 
Inventions, Marion 2, Ohio. 

MAGAZINES 

FASCINATING New Magazine for Book Collectors! In- 
formation Free. IBA. Webster 13, N.Y. 

AUTHORS' SERVICES 

AUTHORS' Learn hcw to have your book published, 
promoted, distributed. Free booklet "20," Vantage, 
120 West 31 St.. New York 1. 

REAL ESTATE 

FLORIDA WONDERLAND-Home, cottage, Mobilsites. 
Established area. $590 full price, $9.00 a month. 
Swimming, fishing, boating. Write: Lake 'heir, Box 
KC38. Silver Springs, Fla. AD 6-1070 (F -1i 
FREE:-SUMMER CATALOG. Thousands of new proper- 
ties described, new photos too-Land, farms, homes, 
businesses,-Recreation, Retirement. 481 offices, 34 
states coast to coast, "World's Largest." Mailed FREE! 
STROUT REALTY, 50-ZD East 42nd St., New York, N. Y. 

10017 

INSTRUCTION 

REI First Class Radio Telephone License in (5) weeks 
Guaranteed. Tuition $295.00. Job placement free. 
Radio Engineering Institute, 1336 Main Street, Sara- 
sota. Fla. 

LEARN Electronic 0gan Servicing at home. All makes 
including transistors. Experimental kit-trouble-shoot 
ing. Accredited NHSC, Free Booklet. Niles Bryant 
School. 3631 Stockton, Dept. A, Sacramento 20, Calif. 
HEALTH, Success, Self -culture Courses. Homestudy. 
Psychology, Metaphysics. Bible, Philosophy. Write, 
INSTITUTE OF METAPHYSICS, 1250 Indiana Street, 
Birmingham, Alabama 35224. 

POEMS wanted for songs and records. Send poems. BUSINESS OPPORTUNITIES Crown Music. 49-RB West 32. New York I. 

ADO programs of continuous, commercial free music 
thru your FM tuner with our sub carrier detector 
plugged into tuner. Hear the famous background music 
programs now transmitted as hidden programs on FM. 
Wired unit $75.00, Kit $49.50. Music Associated, 65 
Glenwood Road. Upper Montclair, N.J. 201-744-3387. 

SONG ideas wanted. Write with Professional Song- 
writers. Share royalties. Songwriters' Associates, 236 
West 55th Street. N.Y. 10019-V. 

PATENTS 

INVENTIONS; Ideas developed for Cash/Royalty sales. 
Raymond Lee, 1606G Bush Building, New York City 36. 

PLANS AND KITS 

WEBBER Labs. Transistorized converter Kit $5.00. Two 
models using car radio 30-50Mc or 100-200Mc, one Mc 
spread. Easily constructed. Webber, 40 Morris, Lynn, 
Mass 

AIR CONDITION YOUR AUTOMOBILE, electrically, 
simply and less than $60.00 to assemble, with com- 
plete copyrighted details. Also receive AUTOMOBILE 
BURGLAR ALARM plans, 20 minute installation PARTS 
INCLUDED. $3.00 to PAR Industries, Box 882, Jamaica, 
V.Y. 11431. 

HYPNOTISM 

FREE Hypnotism, Self -Hypnosis, Sleep Learning Cata- 
log! Drawer H400, Ruidoso, New Mexico 88345. 

JULY 1965 

INVESTIGATE Accidents-Earn $750 to $1,400 monthly. 
Men urgently needed. Car furnished. Business ex- 
penses paid. No selling. No college education neces 
sary. Pick own job location. Investigate full time. Or 
earn $6.44 hour spare time. Write for Free Literature. 
No obligation. Universal, CZ -7, 6801 Hillcrest, Dallas 
5. Texas. 

SELL CB Equipment-Dealerships available to aggres- 
sive people who can sell Citizens Band Radio full or 
part time. Knox Electronic, Dept. 174, Galesburg, Ill. 
61401. 

I MADE $40,000.00 Year by Mailorder! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N. Oklahoma City 6, Oklahoma. 
FREE BOOK "990 Successful. Little -Known Busi 
nesses." Work home! Plymouth -845-G, Brooklyn 4, 
New York. 

$100.00 WEEKLY Possible Addressing envelopes... 
Home-Spare time. lLonghand-typewriter) Information 
free. Addressing, Box 1322, Englewood, Colorado 
80110. 
PHOTOGRAPH accidents for Insurance Companies. 
$10.00 hour spare time. Not a school. Free Informa- 
tion. Underwriters ZDG, 7400 Pershing, St. Louis, 
Mo. 63130. 

GOVERNMENT SURPLUS 

JEEPS $64.50 ... Boats $6.18 ... Typewriters $4.15 
. Airplanes, Electronic Equipment, 100,000 Bar- 

gains Typically like These Direct From Government 
in Your Area. For Complete Directory and Surplus 
Catalog Send Only $1.00. Surplus Service, Box 820-L, 
Holland, Michigan. 

GOVERNMENT Surplus Receivers. Transmitters, Snoop- 
erscopes. Radios, Parts, Picture Catalog 200. Meshna, 
Nahant, Muss. 

JEEPS - $62.50. Transmitters - $6.18, Typewriters - $4.15. Walkie Talkies, Oscilloscopes, Multimeters. 
Typical Surplus Prices. Exciting Details Free. Enter- 
prises, Boa 402-B10, Jamaica 30, N.Y. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-ZD, Olympia, 
Washington. 

LEARN While Asleep. Remarkable, Scientific, 92% Ef- 
fective. Details Free, ASR Foundation, Box 7021, Dept. 
e g., Lexington, Kentucky. 

HIGHLY-effective home study review for FCC com- 
mercial phone exams. Free literature! COOK'S SCHOOL 
OF ELECTRONICS, Craigmont, Idaho 83523. 

FREE EDUCATION! Greater Success! Information Free! 
Cameo Enterprises, Carrolltown, Pa. 15722. 

EMPLOYMENT INFORMATION 

FOREIGN Employment. Construction, other work proj- 
ec:s. Gooc paying overseas jobs with extras. travel 
expenses. Write only: Foreign Service Bureau. Dept. 
D. Bradenton Beach. Fla. 

EMPLOYMENT Resumes. Get a better job & earn more! 
Send only 52.00 for expert, complete Resume Writing 
Instructions. J. Ross, 80-34 Kent St., Jamaica 32, N.Y., 
Dept. HF. 

OVERSEAS, FOREIGN, U.S.A. All Trades, Crafts, Helpers, 
occupatiors. Guaranteed openings. Immediate Place- 
ment. Permanent. High Wages. Modern Family Ac- 
commodations. Transportation Expenses. Free infor- 
mation. Fast Reply. Global Employers, Box 286-W, 
Oroville, Calif. 

MOVIE FILMS 

THAT SPECIAL GIFT FOR THE JUNE GRADUATE 
(A treat for you, too!)-8mm MOVIES in COLOR and 
Black -and -White. B&W 8mm 50' Instructional Sport 
Films: 4 GOLF Lessons (Woods, Short Irons, Long 
Ball, Cure Slice); 3 BOWLING Lessons (FAZIO, LADE - 
WIG, NAGY)-$2.75 each, any 4-59.95, all 7- $16.75 
ppd. 8mm COLOR COLLECTOR's ITEMS-ROARING '64 
INDY, 188', $12.95; '65 ROSE BOWL FOOTBALL (Michi- 
gan/Oregon State), 200', $19.95; '65 TOURNAMENT OF 

ROSES, 200', 516.95; NBA Basketball Action, 200', 
$16.95. SPORTLIGHT FILMS, 20-HF North Wacker Drive, 
Chicago, Illinois 60606. 

16mm SOUND -Projectors, Films, New, Used for Sale, 
Free Cata og. National Cinema, 71 Dey Street, New 
York, N.Y. 

MISCELLANEOUS 

FREE Wine Recipes and Home Brewing Supplies Cata- 
log. Country Winemaker, Box 243H, Lexington, Mass. 
02173. 

SWEEPSTA<ES contests. Let us help you win. Write 
for free information. General Contests, 1609-17 East 
5th, Duluth, Minn. 55812. 

EXOTIC Indian stick incense. Fragrant. Aromatic. 
Spicy. Imported essences of the East. Free Samples. 
Box 349, cooper Station, New York, New York 10003. 

ATTENTION CLASSIFIED ADVERTISERS. 175,000 Active, 
Eager Electronics Hobbyists-those who bought and 
thoroughly enjoyed the SPRING 1965 ELECTRONIC 
EXPERIMENTER'S HANDBOOK-are now anxiously 
awaiting the FALL 1965 ELECTRONIC EXPERIMENTER'S 
HANDBOOK. If your Classified Advertising appeared 
in the Spring Edition, you should receive even better 
responses in the Fall Edition; but if your ad is not 
presently scheduled for this great Handbook, don't 
miss out-Act At Once! FALL 1965 ELEC. EXP. HAND- 
BOOK -7R Word. CLOSING DATE: Aug. 13th. ON SALE: 
Seat. 30th. Send Order and Payment Today to: Hal 
Cymes, Classified Adv. Mgr., Electronic Experimenter's 
Handbook, One Park Avenue, New York, New York 
10016. 
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7 DAYS A WEEK _ % 24 HOURS A DAY 

WHERE TO BUY IT 
HI FI/STEREO REVIEW'S EXCLUSIVE SUMMER SERVICE 

Is there a product in this issue that interests you? Would you like to see it? ... hear 
it? ... buy it? It's easy! Advertisers cooperating in our special summer service program are 
indicated with the little telephone symbol at the bottom of their ads, and here's how you 
can get prompt answers to your questions: 

1. Note the page number and the brand name of the merchandise in which you are 
interested. 
2. Dial the HiFi/Stereo Review advertising service office nearest you-see the list of 
telephone numbers below. 

3. Give the operator the page number of the ad and the name of the product, and 
she will give you the names of the stores in your vicinity that carry it, plus any other per- 
tinent information made available by the manufacturer. 

DIAL THE NUMBER IN YOUR AREA 
CALIFORNIA 
Los Angeles 213 653-5172 
San Francisco 415 GA 1-7191 

COLORADO 
Denver 303 244-3136 

CONNECTICUT 
Hartford 203 247-7229 

DIST. OF COLUMBIA 
Washington 202 347-8668 

FLORIDA 
Miami 305 374-1821 

GEORGIA 
Atlanta 404 233-0987 

ILLINOIS 
Chicago 312 372-9251 

INDIANA 
Indianapolis 317 ME 6-6883 

MASSACHUSETTS 
Boston 617 542-8942 

MICHIGAN 
Detroit 313 961-7116 

MINNESOTA 
Minneapolis -St. Paul 612 333-5927 

MISSOURI 
St. Louis 314 CH 1-4071 

NEW JERSEY 
Newark 201 642-8380 

NEW YORK 
Albany 518 434-8886 
Buffalo 716 853-2288 

New York City 212 421-6672 
Rochester 716 CH 4-0400 

OHIO 
Cleveland 216 781-5148 
Columbus 614 221-1993 

PENNSYLVANIA 
Philadelphia 215 LO 7-1200 
Pittsburgh 412 391-3680 

TEXAS 
Dallas 214 RI 7-7164 
Houston 713 CA 7-8589 

VIRGINIA 
Richmond 703 643-6185 

WASHINGTON 
Seattle 206 MU 2-1292 
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Nine out of ten musical people prefer 
the sound of Pickering, 

Nearly all musical people prefer natural sound. And natural 
sound begins with Pickering. Right where the stylus meets the 
groove. 

Any of the new Pickering V-15 stereo cartridges will repro- 
duce the groove, the whole groove and nothing but the groove. 
That's why a Pickering can't help sounding natural if the record 
and the rest of the reproducing equipment are of equally high 
quality. 

To assure compatability with your stereo equipment, there are 
four different Pickering V-15 pickups, each designed for o 
specific application. The V-15AC-1 is for conventional record 
changers, where high output and heavier tracking forces are 

WIN 

required. The V-15AT-1 is for lighter tracking in the newer 
automatic turntables. The even more compliant V-15AM-1 is 

ideal for professional -type manual turntables. And the 
V-15AME-1 with elliptical stylus is the choice of the technical 
sophisticate who demands the last word in tracking ability. 

No other pickup design is quite like the Pickering V-15. The 
cartridge weighs next to nothing (5 grams) in order to take 
full advantage of low -mass tone arm systems. Pickering's ex- 
clusive Floating Stylus and patented replaceable V -Guard 
stylus assembly protect both the record and the diamond. 

But the real payoff is in the sound. At least for those who 
can hear the difference. 

Pickerin 
Plainview, L. l., N.Y .g 

For those who can hear the difference. 
a $1000 stereo system or any of 125 other prizes! To become eligible, simply identify the musical 

people pictured above. See your hi-fi dealer for entry blanks and full details. 

CIRCLE NO. 47 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY" -SEE LAST PACE. 
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ELECTRO -VOICE, INC., Dept. 754F, Buchanan, Mich. 49107 

Of Beetles, Beatles, and Beethoven! 
The new E -V SEVEN speaker system- 
like the VW beetle-is not for every- 
one. You have to be someone special 
to appreciate its value. 

That's because the E -V SEVEN doesn't 
go along with the crowd. There are no 
claims that it's the world's finest loud- 
speaker regardless of size-none of 

'that malarkey. (You know better, and 
eso do we.) 

So let us show you how much rare 
,value we've packed into this practical - 
'sized cabinet. Value you'd not suspect 

in a speaker this s¢l. 
First off: it really fits a bookshelf. Just 

9" deep, 10" high, 19" wide. Easier to 
park anywhere yo., want to play it. 

Then the sound: it starts with an 
honest 50 cDs front the 8" acoustic - 
suspension woofer. On up-smoothly- 
to 15,000 cps from the 3'/z"cone tweeter. 

And no mere switch or volume con- 
trol adjusts the highs. An expensive RC 

network actually "tilts" the E -V SEVEN's 
response-up or down-from flat to 
whatever your room may need. Con - 

CIRCLE NO. 19 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. 

tinuously smooth. Absolutely unique. 
You can put up to 50 watts peak 

power into the E -V SEVEN: no strain, just 
music. Beethoven. The Beatles. Anything! 
All this for just $65.00 list, in an oiled 
walnut cabinet finished on four sides. 

The E -V SEVEN is carefully engi- 
neered, carefully constructed, and far 
ahead of the other compacts in value- 

just like the VW. 
There is one big dif- 

ference. We think you'll 
like our styling better! 


