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r Send for your free copy of the latest edition
of The Fisher Handbook. This revised and
enlarged version of the famous Fisher high
fidelity reference guide is a full-size 80 -page
book. Detailed information on all Fisher com-
ponents is included.
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City State
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The new 220-T is the first solid state AM -FM multiplex
receiver from Fisher, world's largest manufacturer of
high fidelity components. Its 55 watt power amplifier has a
frequency response of 25 to 25,000 Hz ± 1.5 db.
Harmonic distortion at rated output is 0.8%. The FM tuner
section has a usable sensitivity of 2.5 µv , as well as a
signal-to-noise ratio of 65 db.

Now read the first paragraph again. And look at
the photograph. You have just experienced the limitations
of an ad.

Pictures and print.
Unless you have a 220-T in front of you, to operate and

to hear, the specifications above represent no more than claims.
Claims that a lot of other manufacturers might make.
This is a fact of life in advertising that every company
must acknowledge. Even Fisher.

But that's where you have the advantage. You can go
beyond the claims and the ads. You can listen. And we
want you to do just that. Listen.

Visit your dealer. And take along a record that you
know well. Play it through any receiver you might be
considering. Including Fisher's. Listen carefully. Turn on
the FM tuner section. Count the number of stations that
are received clearly. Listen some more. Especially to some
FM stereo music broadcasts. (Don't forget about the
AM section of the 220211.)

We feel that you'll have no trouble evaluating the
Fisher 220-T against all other makes. But don't take our
word for it.

Trust your ears instead. They The Fisher
don't get paid for what they tell you. No ad man

can do it justice.
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THERE'S A

LAB 80
Mk II

Automatic Transcription Turntable,
$99.50. The Lab 80 Mk II is the
automatic transcription turntable
brought to perfection. It is Garrard's
definitive Lab 80, subtly, but magnifi-
cently refined in appearance and en-
gineering. Two speeds: 331/3.45 RPM.
 Dynamically balanced, counter.
weight -adjusted tone arm, built of
Afrormosia wood for light weight,
low resonance NEW anti -skating
control with 1/2 gram markings and
window to facilitate accurate setting
 Calibrated stylus pressure gauge
with I/4 gram precision click adjust-
ments for accurate audible/visible
settings Built-in hydraulic cueing
control eliminates accidental damage
to records or stylus through manual
handling  Low -mass cutaway shell
with NEW cueing pointer and ex-
tended finger lift NEW control
center with fluted tab operating

FOR EVERY STEREO SYSTEM

levers  NEW automatic play of
single record. Press auto tab, tone
arm comes over and plays record;
returns to rest at record's end  Full
12" anti -magnetic turntable, heavy
and dynamically balanced for perfect
speed  NEW anti -static mat featur-
ing deep rings at 12", 10" and 7"
positions to protect the stylus
against accidental damage during
automatic play  Two spindles: one
for manual play, the other for auto-
matic operations. Handles 8 records
fully automatically when desired
NEW repeat adaptor fits over auto-
matic spindle, replays records as
often as desired, doubles as 45 rpm
single spindle Exclusive, super-
sensitive magnetic trip with Dupont
Delrin® to offset friction Silent
Laboratory Series® 4 -pole shaded
motor with vibration proof isolation
suspension.

4 -speed Automatic Turntable, $84.50.
Garrard's exclusive pusher platform record

changing principle for gentleness and reliability
in automatic play Dynamically balanced, flat
silhouette, counterweight -adjusted tone arm
Low mass, cutaway slide -in shell  Needle pivots
set in miniaturized ball bearings Calibrated
stylus pressure gauge with precision 1/4 gram
click adjustments  Adjustable anti -skating con-
trol Exclusive full-size, heavy, balanced cast
"sandwich" turntable Double shielded Labo-
ratory Series® 4 -pole shaded motor  Super -sen-
sitive trip with Dupont Delrin® Two inter-
changeable spindles: short for single play, long

Lone -piece spindle for automatic when desired.

60
Mk II

4 -speed Automatic Turntable,
$74.50. Developed from the "best
buy" AT6), its stperior engineer-
ing features have been refined to
assure ex:ellent reproduction with
the latest ultra -sensitive car-
tridges.

 Tubular, dynamically balanced
counterweight -adjusted tone arm 
NEW resiliently mounted counter-
balanced weight  NEW built-in
stylus pressure adjustment as-
sembly with precision knurled
optical instrument type dial for
smooth, highly accurate settings 

50
Mk II

Automat': Turntable, $54.50. An
exciting new automatic turntable
model, designed to establish the
highest performance standards in
its class. Styling is exceptional,
trim, functional and extremely
handsomx.

NEW lightweignt tubular tone
arm with fixed oosition counter-
weight  NEW manual cueing and
pause control permits placing tone
arm on record in any position by
use of cueing lever  NEW built-in

4 -speed Automatic Turntable, $44.50. Built to
full Garrard standards, the 40 Mk II 4 -speed unit
is an exceptionally compact automatic turntable
at the price of an ordinary record changer. It
was designed to introduce new concepts )f per-
formance and versatility where space mast be
considered.
 Cast aluminum fixed counterweighted tone arm
 Simple, accessible stylus pressure adjustment
 Lightweight cutaway shell with extended finger
lift  Oversized turntable with decorative mat 
Two spindles: short for manual, center drop for
intermix automatic play when desired Ultra -
compact size-fits easily into any record clanger
space.

IMPORTANT READING: Colorful new Comparator Guide fully
describing all the new Garrards, their features and accessories.

Mail coupon today for complimentary copy.
CIRCLE NO. 103 ON READER SERVICE CARD

NEW manual cueing and pause con-
trol permits placing tone arm on
record in any position by use of
cueing lever  NEW automatic
anti -skating control  Lightweight
cutaway shell with new cueing
pointer and finger lift  NEW turn-
table mat with large trim ring over
heavy, cast, balanced oversized
turntable Two interchangeable
spindles: short for manual play,
center drop for intermix automatic
operation when desired Super-
sensitive trip with Dupont Delrin®

Double shielded Laboratory
Series® motor.

stylus pressure adjustment with
gram markings  NEW lightweight
plug-in shell with cueing pointer 
Oversized turntable with distinc-
tive mat and trim ring  Two spin-
dles: short for playing single
records, center -drop spindle for
intermix automatic play when
desired  4 -pole shaded "Induction
Surge" motor with dynamically
balanced, shielded rotor  Super-
sensitive trip with Dupont Delrin
offsets friction Ultra -compact
size.

4 -speed Manual Record Playing Unit, $37.50. An
excellent 4 -speed manual record playing unit
with high fidelity features. It is a compact,
efficient player, recommended for basic stereo
music systems and quality audio-visual applica-
tions.

Semi -counterbalanced arm with adjustable
stylus pressure...tracks as light as 2 grams 
Interchangeable plug-in head takes any cartridge
 Automatic return of arm to rest and shut-off
after play Full size weighted turntable  Du-
pont Delrin® trip  Garrard -built motor  Com-
pact size.

11111M1111111111111111

Garrard, Dept. GS -126, Westbury, N.Y. 11590

Please send Comparator Guide.
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City State Zip
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EDITORIALLY
SPEAKING

By William Anderson

THE French have a fine sense of theater, and a fine vocabulary to go with
it. Our own vocabulary can describe the ups and downs of our theatrical

performances accurately, but, it seems to me, too bluntly, too unkindly: hit,
flop, smash, bomb, turkey. A college French class long ago contributed to
the furniture of my mind a few phrases I like a little better: succes fou
(wildly successful), succes d'estime (not good, but it was brave to try), and
iuccec de fiasco (they shouldn't have tried).

These phrases come in handy just now in assessing what Harold Schon-
berg of the New York Times justly called "the most spectacular event in
New York musical history"-the long-awaited opening of the new Metro-
politan Opera house the night of September 16. The beautiful new house
itself, the glamorously bedizened audience, the hoopla and the window
dressing understandably distracted the eye and ear from what should have
been the center of attention in this event: Samuel Barber's new opera An-
tony and Cleopatra, specially commissioned for the opening. What we
optimistically and perhaps unwisely hoped for was a miracle, a succes foil;
what we got fell somewhere between estime and fiasco.

The critics did their sad duty: Schonberg in the New York Times: "Mr.
Barber's score ... is something of a hybrid-neither fully traditional nor
fully modern; skillfully put together but lacking ardor and eloquence; big
in sound but stingy with arresting melodic ideas." Peter Heyworth in the
London Obierver: -... rather conventional and unremarkable, like one of
those well -tailored London suits, whose virtue is supposed to lie in the fact
that no one notices them." Time magazine, in its cover story on Met general
manager Rudolf Bing, managed to say almost precisely nothing ("a musical
extravaganza") in one perfunctory paragraph. Newsweek, unembarrassed
by a cover story, could afford candor: "Barber's 'Antony and Cleopatra,' un-
fortunately, is a disaster."

No opera premiere in history ever had as large an audience-in addition
to the 3,800 seats in the house itself, millions must have heard the coast -to -
coast broadcast. And although the many parties concerned elected not to have
the performance recorded by RCA Victor, off -the -air and perhaps even a few
on -the -spot tapes will shortly reach the underground market. Operatic his-

tory, at least, will be served.
What it all proves, I suppose, is that we live in a non -operatic age. Inter -

eft in opera has probably never been higher-$45,000,000 worth of new
opera house is some testimony to that, as is activity in other opera houses

around the country-Dallas, San Francisco, Chicago, Boston. But modern
composers, by and large, shy away from writing operas, and when they do
write one, the public stubbornly rejects it in favor of another Carmen, an-
other Traviaia, another Boheme. The Met was right to unveil the centerpiece
of American musical life with an American work, an American cast-a noble
effort against tremendous odds. But couldn't the bet have been hedged a
bit? Need it have been a new work? Would this not have been just the
time to give the public what it wants, a work grandly passionate, tuneful,
singable-a splendidly mounted production of (heresy!), say, Porgy and
Bess? Or is there not, somewhere out there, a young composer with the cour-
age to tune his ear a little less to the opinions of his composing peers and

a little more to the tastes of the public, one who could usher in the new
Golden Age that seems to be so unmistakably beckoning?
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CHOPIN
ALL THE BALLADES, NOCTURNES

AND PRELUDES, OP. 28
Forty-seven compositions performed on four
long-playing records by "a master musician
at the height of his intellectual maturity"*
... available in a limited edition

AT CLOSE TO A 50% SAVING

A BRILLIANT NEW RECORDING
IN A FOUR DISC BOXED SET

SENT FOR
TEN DAYS'
LISTENING

WITH PRIVILEGE OF RETURN

* * *
SPECIAL PRICES TO

CLASSICS RECORD LIBRARY PATRONS

MONO (Regular LP): $9.95
[Manufacturer's list price for a comparable album: $19.16]

STEREO $11.95
[Manufacturer's list price for a comparable album: $23.16]

(Plus a small charge for postage and handling)

Included in the album is an illus-
trated brochure containing a
thematic index to the forty-seven
works and background informa-
tion about the composer, the
compositions and the artist.

HE PIANO IS NO MORE CONCEIVABLE WITH-

OUT CHOPIN than Chopin is without the

piano," wrote music critic Louis Biancolli. "Search

where one will in the whole realm of music, there

is no affinity between maker and medium like this

one." The nineteen Nocturnes, twenty-four Prel-

udes and four Ballades included in this new album

represent Chopin's genius in its most poetic form.

Brilliantly performed by one of Europe's greatest

living pianists and reproduced with stunning fidel-

ity, this collection belongs in every music -loving

home, especially where there is a young person

studying the piano.

IVAN MORAVEC, the artist, has received the

highest critical aceaim here as well as abroad: "His

playing is beautiful-ravishingly so" (American

Record guide). "He is a poet at heart and at his

fingertips" (T.I.Y. 'World -Telegram & Sun). "This

man may be one of the greatest pianists we have

ever heard." (The New Records) . *LONDON TIMES

AN IDEAL GIFT FOR ANY
MUSIC -LOVING PERSON AND

PARTICULARLY FOR A BUDDING PIANIST

IMPORTANT: This album is offered only by The Classics
Record Library and is not available elsewhere.

THE CLASSICS RECORD LIBRARY
A Division of Book -of -the -Month Club, Inc.
345 Hudson Street, New York, N.Y. 10014

PLEASE send me the Chopin album I have checked below, and bill
me at the price indicated (plus a small charge for postage and

handling). If I wish to, I may return the album within ten days
for full credit.

El MONO: $9.95 El STEREO: $11.95

MR.
MRS.
MISS

Address

T73-11

(Please print)

City

State Zip Code.
(If known,
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FREE

Now! A brand new, high quality head-
phone for the lively set. Big 31/2- re-
producers deliver deep. rich bass and
pristine highs. Exciting new styling has
deluxe foam -filled vinyl earcushions.
The Combo is designed for comfort.
fun, adaptability and concert -quality
listening anytime. anywhere ... yet it
costs so little! See it now at your hi-fi
dealer's. only $19.95

COM 11 by

TETtE

DIVISION OF THE TELEX CORPORATION MANUFAC-
TURERS OF MAGNF C ORD TAPE INSTRUMENti AND
OTHER PRODUC 4 SOUND RESEAW :
EXC E LSIOR ',NNE APOL MIN'.
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LETTERS TO
The Castrati
 Being a composer in the Baroque tradi-
tion and a connoisseur of the high male voice,
I found Henry Pleasants' article on "The
Castrati" ( July) very interesting. It contains
much biographical data, particularly regard-
ing Professor Alessandro Moreschi, for
which I had been searching elsewhere in
vain. The vindication of Farinelli's character
is as admirable as it is necessary; I have
hardly been able to tolerate the abuse heaped
on the Sun King of Singers by authors of
Handel biographies and other books.

Aside from the excellent presentation of
unfamiliar historical facts, however, the
tone of Mr. Pleasants' article struck me as
being both pedantic and bourgeois.... I do
not believe the practice of producing castraii
for their special musical purpose "ghastly'
or "shameful" when the operation is per-
formed on the initiative of the individual,
as was often the case, nor do I regard the
castrati themselves as being "mutilated":
there is an enormous difference between
mutilation and a precise, delicately performed
operation! I have many friends, some of them
quite prominent in musical circles, who agree
with me that if there is to be a serious and
widespread revival of Baroque and bel canto
opera, there must necessarily be a return of
the castrati to sing the roles they alone can
handle with dramatic and vocal legitimacy.

. I definitely do not advocate force, but
if a young singer should possess a fine voice
which he wishes to preserve, I can sympathize
with no reason for discouraging him. Chil-
dren in general are far more reasonable, in-
telligent beings than most adults want to be-
lieve, and a gifted child is a thorough prag-
matist to whom nothing is really more im-
portant than his talent. The type of child
who would choose to devote his life to his
art in this manner would not be one for
whom music is a passing fancy, but a great
little artist who really loves his voice, and
knows and wants to keep what he has rather
than risk its loss. As far as thus depriving an
individual of a "normal" sex life, there have
been many "normal" geniuses who haul
done their best work without marriage oru
children; what is good for one man is not
necessarily good for another.... As our age
and society become increasingly liberated
and sophisticated, it would hardly result in
political, social, economic, and moral up-
heaval and decay to restore the castrati to
their place in music. The age which permits

THE EDITOR
die threat of mass annihilation and the so-
ciety which has come to accept as a matter
of course homosexuality, abortion, artificial
birth control, etc. could certainly accept a
practice which contributes to culture!

One further point on which Mr. Pleasants
is completely in error is his statement that
"the Catholic Church could not, and never
did, countenance a castrato's marriage (be-
cause procreation was impossible)...." The
Catholic Church has never held that the pur-
pose of marriage is solely the procreation of
children; rather its doctrine is that procrea-
tion is morally legitimate through marriage.
After the great soprano Tenducci eloped with
his pupil Dorothy Maunsell in 1766, the
Church pronounced the marriage legal on
July 4, 1767.

ANNE -MARIE DOURISBOURE
Burbank, Calif.

Mr. Pleasants replies: "I defer to other
readers for comment on Miss Dourisboure's
view of how gifted choir boys might best
contribute to our better appreciation of
Baroque vocalization. But the Tenducci case
merits some elaboration.

"Miss Dourisboure draws her conclusions,
surely, from the following statement in the
Grove's entry on Tenducci: 'He got married
by a Roman Catholic priest at Cork.... On
July 4, 1767, this marriage was legalized in
the parish church at Shaurahan [Shanrahan],

(Continued on page 8)

G. F. TENDUCCI
Engraving alter an oil by T. Beach of Bath
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This is a coupon for people
who arent square. 

..,

x,i7, Only a square buys phono- v,
,_, graph records at store prices %<45,,

when the Citadel Record Club offers
huge discounts on all labels. Mail this

1 coupon for a lifetime membership.
iNow, for less than the cost of a single

stereo record, you can be a member of the
unique Citadel Record Club for life.

See for yourself how much Citadel can save
you on all phonograph records (not just a few
specials!), as well as on all 4 -track recorded

tapes.

al

Here is what Citadel offers to all its members:
Discounts! Tremendous price reductions on
l records and tapes; in certain cases you save

as much as 55%.
No obligations! You buy as few or as many
records as you wish. No agreements to sign.

All labels! Any record, album or tape
that's in print is available at a discount to
Citadel members. Your choice is unlimited.

Promptest service! Orders are usually
shipped the same day as received, rarely later
than the next few days. Citadel is famous for
speed.

100% guarantee! Guaranteed factory -fresh,
unplayed, defect -free records and tapes; if not,
you are entitled to an immediate replacement.

Free Schwann catalog! Every new mem-
ber gets a free copy of this 300 -page guide to
all long-playing records in print.

CITADEL RECORD CLUB, 545 Fifth Ave., New York, N. Y. 10017
Please enroll me as a lifetime member in the Citadel Record Club,

I understand I am entitled to all membership privileges without any
obligation to buy anything, ever.

0 I am enclosing $6.00 for lifetime Tape and Record Division
membership. Send Schwann and Harrison Catalogs.

0 I am enclosing $5.00 for lifetime Record Division
membership. Send Schwann Catalog.

Name S116A0
°400#N Address

e City State

8%80,
to,s alli

Milli:
bes".°'tk'''

bendier
that only a squ ra c

ip
%e9'1

CITADEL UECCUIDI CLUB
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"LE DE JEUNIL3. SUR L'HERBE" by Flea's°.
An original linoleAra cur 3/50 from the collection si James B. Laming Souni. Ire.

Three-dimersi.ical cbjects expressed i s =at, intercor nected

planes; sickle-sha?ed -:irves, surface profiles reveaLng facets

Art as
total

structure; complete rsastery of traditional

-echr_ques, then unceasing experiment

with an *MC less variely of styles and forms
expression ... led to the development of

"Cu limn"- 'orme. broken intr 7._anes and volumes

and portrayer_ as it sees from several angles simultaneously.

Tie result is to:a: visual expression.

JBL maintains a trac it.orn of marufacturing tk-e world's finest high

fidelity equipment. Ye: our engineers and craftsmen are constantly

experimenting with new techniques, testing emen the most radical

:nnovations i s audio engineering.

The result is the creation of lourJspeakers and ott e_r

component parts that =cptr.ss pure sound...
the total sound yo. exper_ence from. JBL.

JBL 3249 Casitas Avenue, Los Angelis, California 90039
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County Tipperary.' In this she has been min.
led by the word 'legalized.'

"It doesn't mean what she thinks it does.
The fact is that the Tenduccis were married
twice. The first marriage was certainly clan-
destine and probably Catholic. The second
WAS public and Protestant. It was this second
marriage that constituted the 'legalization,'
the Catholic Church in Ireland at that time
having no legal status and Catholics as in-
dividuals enjoying neither civil nor legal
rights. Mrs. Tenducci was a Protestant. Ten-
ducci, of course, was a Catholic, but he re-
canted a few days before the Protestant cere-
mony. According to Grove's, the girl's parents
finally succeeded in having the marriage an-
nulled in 1775. 1 have been unable to de-
termine the grounds for annulment, as the
pertinent church records no longer exist.

"It was a scandalous case, and would have
been even had Tenducci not been a castrato.
Dorothea Maunsell was only fifteen, and her
family was one of the most illustrious of
Limerick and, indeed, of Ireland. Their reac-
tion to her elopement with a castrated Italian
opera singer and secret marriage by a Catholic
priest was predictably apoplectic. The avail-
able documentation is sparse, consisting of
three brief dispatches to the Freeman's Jour-
nal of Dublin, but it tells all that need be
told.

"The first of these dispatches, from Lim-
erick, dated August 28, 1766, reports: 'IVe
are sorry to acquaint the public that an ami-
able young lady has deserted her parents and
friends and thrown herself away upon an
Italian singer; a most extraordinary matter of
amazement, and no doubt great distress to
a very respectable family.'

"The second, from Cork, dated September
1, tells us that 'last Thursday night [August
281 Mr. Tenducci, an Italian singer belonging
to our theater, was arrested on an action of
damage for having seduced and married a
young lady of good family and fortune, who
had lately been his pupil. He was enlarged
on Saturday, but was this morning arrested
again and now remains in confinement.'

"And the last, from the issue of June 30 -
July 4, 1767, under a Dublin dateline, sim-
ply says that 'Signor Tenducci read his recan-
tation in the parish church of St. Bridget.'

"Dorothea, in 1768, published a fanciful
account of the matter under the title A True
and Genuine Account of the Marriage of Mr.
and Mrs. Tenducci, according to which her
father was initially set on having Tenducci
hanged. But the family, in the end, seems to
have opted for a legal son-in-law, even if
Catholic, Italian. a singer, and castrated, as
preferable to one illegal and ignobly dead.
Recantation [i.e., disavowal of the Catholic
Church) was the price that Tenducci had to
pay to get out of the scrape alive.

"Curiously, there is nowhere in Mrs. Ten-
ducci's account any reference to her husband's
having been a castrato. And he may not, in-
deed, have been as fully handicapped as his
fellows. Angus Heriot, in his The Castrati
in Opera, quotes the following from Casa-
nova: 'At Covent Garden . . . the castrato
Tenducci surprised me greatly by presenting
me to his legitimate wife, by whom he had
two children. He laughed at those who argued
that, as he was a castrato, he could not repro-
duce his kind. Nature had made him a mon-
ster to keep him a man: he was a triorchis
[i.e., born with three testicles1, and as in
the operation only two of his seminal glands

(Continued on page 12)
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the most important advance in phono cartridges since the advent oF stereo

pp SHVFRE
... a new genre of cartridge,
analog -computer -designed, and measured against
a new and meaningful indicator of total performance:

"TRACKABILITY"
The radically new V-15 TYPE II heralds
a new epoch in high performance car-
tridges and in the measurement of their
performance. We call it the era of high
Trackability. Because of it, all your rec-
ords will sound better and, in fact, you
will hear some recordings tracked at light
forces for the first time without distortion.

THE PROBLEM:
While audiophiles prefer minimum track-
ing forces to minimize record wear and
preserve fidelity, record makers prefer to
cut recordings at maximum levels with
maximum cutting velocities to maximize
signal-to-noise ratios. Unfortunately, some
"loud" records are cut at velocities so
great that nominally superior styli have
been unable to track some passages:
notably the high and midrange transients.
Hence, high level recordings of orchestral
bells, harpsichords, pianos, etc., cause the
stylus to part company with the wildly
undulating groove (it actually ceases to
track). At best, this produces an audible
click; at worst, sustained gross distortion
and outright noise results. The "obvious"
solution of increasing tracking force is
impractical because this calls for a stiffer
stylus to support the greater weight, and
a stiffer stylus will not track these tran-
sients or heavy low -frequency modulation,
to say nothing of the heavier force accel-
erating record and stylus wear to an in-
tolerable degree.

Shure has collected scores of these de-
manding high level recordings and pains-
takingly and thoroughly analyzed them.
It was found that in some cases (after
only a few playings) the high velocity
high or midrange groove undulations were
"shaved" off or gouged out by the stylus
. . . thus eliminating the high fidelity.
Other records, which were off-handedly
dismissed as unplayable or poor pressings
were found to be neither. They were
simply too high in recorded velocity and,
therefore, untrackable by existing styli.
Most significantly, as a result of these
analyses, Shure engineers established the
maximum recorded velocities of various
frequencies on quality records and set
about designing a cartridge that would
track the entire audible spectrum of these
maximum velocities at tracking forces of
less than 11/2 grams.

ENTER THE COMPUTER:
The solution to the problem of true track -
ability proved so complex that Shure en-
gineers designed an analog -computer that
closely duplicated the mechanical varia-
bles and characteristics of a phono car-
tridge. With this unique device they were
able to observe precisely what happened
when you varied the many factors which
affect trackability: inertia of tip end of
the stylus or the magnet end of the
stylus; the compliance between the record
and the needle tip, or the compliance of
the stylus shank, or the compliance of the

bearing; the viscous damping of the bear-
ing; the tracking force; the recorded
velocity of the record, etc., etc. The num-
ber of permutations and combinations of
these elements, normally staggering, be-
came manageable. Time-consuming trial -
and -error prototypes were eliminated. Years
of work were compressed into months.
After examining innumerable possibilities,
new design parameters evolved. Working
with new materials in new configurations,
theory was made fact.
Thus, the first analog -computer -designed,
superior trackability cartridge was born:
the Shure SUPER -TRACK V-15 TYPE if.
It maintains contact between the stylus
and record groove at tracking forces from
3/4 to 11/2 grams, throughout and beyond
the audible spectrum (20-25,000 Hz), at
the highest velocities encountered in qual-
ity recordings. 't embodies a bi-rad al ellip-
tical stylus (.0002 inch x .0007 inch) and
15' tracking.
It also features an ingenious "flip -action"
built-in stylus guard.
It is clean as the proverbial hound's tooth
and musical as the storied nightingale.
THERE ARE MANY WAYS TO PROVE
ITS SUPERIORITY TO YOURSELF:

(1) Shure has produced a unique test

recording called "An Audio Obstacle
Course" to indicate cartridge trackability.
It is witiout precedent, and will be made
available to Shure dealers and to the in-
dustry as a whole. You may have your
own copy for $3.95 by writing directly to
Shure and enclosing your check. (Note:
The test record cannot be played more
than ten times with an ordinary tracking
cartridge, regardless of how light the
tracking force, because the high fre-
quency characteristics will be erased by
the groove -deforming action of the stylus.)

(2) A reprint of the definitive technical
paper describing the Shure Analog and
trackability in cartridges, which appeared
in the April 1966 Journal of the Audio
Engineering Society, is available (free) to
the serious audiophile.

(3) A representative list of many ex-
cellent recordings with difficult -to -track
passages currently available is yours for
the asking. These records sound crisp,
clear and distortion -free with the Shure
V-15 Type II.
The Shure Super -Track V-15 TYPE It is
available at your dealers at $67.50.
Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, Illinois 60204

TRACKABILITY AS A NEW SPECIFICATION:
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This chart depicts the new perform-
ance specification of trackability. Un-
like the oversimplified and generally
misunderstood design parameter spec-
ifications of compliance and mass,
trackability is a measure of total per-
formance. The chart shows frequency
across the bottom, and modulation
velocities in CM/SEC up the side. The
grey area represents the maximum
theoretical limits for cutting recorded
velocities; however, in actual practice
many records are produced which ex-

ceed these theoretical limits. The
smoother the curve of the individual
cartridge being studied and the greater
its distance above the grey area, the
better the trackability. The trackability
of the Shure V-15 TYPE II is shown
by the top (solid black) lines. Rep-
resentative curves (actual) for other
cartridges ($80.00, $75.00, $32.95,
$29.95) are shown as dotted, dashed
and dot -dash lines for comparison
purposes.

T.M.
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Who would you put in the box?

"Dizzy""?

Beethoven?

Uncle Louie singing
"Danny Boy"?

Scotch
recording tni3e

I!!   Itr.II!!!!!1!!:

Build a world of your own on Scotch Magnetic Tape
Whatever your listening preference ..."Scotch" Brand "Dynarange"
Tape helps you create a new world of sound. Delivers true, clear,
faithful reproduction across the entire sound range. Makes all music
come clearer . . . cuts background noise . . . gives you fidelity you didn't
know your recorder had.

Best of all, "Dynarange" is so sensitive it gives you the same full
fidelity at a slow 33% speed that you ordinarily expect only at 714 ips.
Lets you record twice the music per foot! The result? You use less tape
. . . save 25% or more in costs! Lifetime silicone lubrication protects
against head wear. Ask your
dealer for a demonstration. magnetic Products Division 3...

12

.14 304 COMPANY

had been removed, that which remained was
sufficient to prove his vitality.'

"Heriot adds that this cannot be true as it
stands, since Casanova was in London in
1763-64, before Tenducci was married. He
concedes, however, that Casanova may have
been mixed either in his dates or in his
places. Heriot is probably right when he con-
cludes: 'It seems almost impossible to know
what the real truth was! "

Anti -Skating
 As a follow-up to the debate on anti -

skating ( July, and also September Letters to
the Editor), here are two practical experi-
ments with which a person without technical
training can check for himself the points at
issue:

(1) Effect of anti -skating on optimum
stylus force and tracing performance: On a
record player with anti -skating, measure the
stylus force necessary to pass the tracing tests
on the HIFI/STEREO REVIEW test record
Model 211, with the anti -skating in and out.
Assuming that the arm allows fine adjust-
ments, you can expect to find that anti -skating
makes possible a reduction in stylus force of
the order of 121/2 per cent, and that the arm
performs these stringent tests equally well, or
equally badly, with or without anti -skating.

(2) Effect of anti -skating on record wear:
If skating force increased record wear, it
could only be on the inner groove wall, or
left channel. Select a group of loud, brassy,
well -used records that have been played with-
out anti -skating. Using your preamplifier's
channel -mode switch, play the left and right
channels separately, through the same speaker
or both speakers together. If you find greater
deterioration on the left channels, an anti -
skating device would have helped. I find no
signs of greater left -channel wear on my
records.

In relation to the letter from Mr. James
H. Kogen of Shure Brothers, I would like
to point out again that, in the better arms of
greater length and lower inertial mass
(among which the Shure SME arm is cer-
tainly included), anti -skating has a lesser ef-
fect, and one can expect to find less than the
121/2 per cent reduction in stylus force cited
above.

EDGAR VILLCHUR
Acoustic Research, Inc.
Cambridge, Mass.

Sinatra
 In the August issue, Morgan Ames (like
hundreds of her ilk) continues her blind
worship of Frank Sinatra ad nauseam. No
one can believe that the current screaming
hordes of female children who follow the
Beatles et al. could appreciate fine music or
recognize a top singing voice. Twenty-five
years ago the female children then were
doing their screaming and fainting for Si-
natra, and their musical perspicacity was no
better than that of the current generation.
Sinatra may fight, love, marry, sing effort-
lessly, etc., but he doesn't have the prime
requirement of a singer, and that's a voice.

W. HOWARD REED, JR.

South Bend, Ind.

 In the Letters to the Editor column of
your September issue, two readers expressed
the opinion that Frank Sinatra is not great,
that he is not an entertainer, that his vocal

(Continued on page 14)
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Sc TT

Scott 388 120 -watt FET AM/FM stereo receiver
outperforms finest separate tuners and amplifiers

The new 120 -Watt solid-state 388 is
specifically designed for the accomplished
audioohile who demands the best . . . and
then some. Every feature . . . every per-
formance extra that you'd expect to find
in the finest separate tuners and ampli-
fiers is included in the 388 .. . along with
many features that you won't find any-
where else. The 388's enormous power
output, suitable for the most demanding
applications, is complemented by Scott's

exclusive 3 -Field Effect Transistcr front
end*, which aoproaches the maximum
theoretical limit of sensitivity for FM mul-
tiplex reception. The 388 offers virtually
flawless reception of both local and distant
AM, too . . . thanks to Scott Wide -Range
design and wide/ narrow switching for AM
bandwidth. Patents pending

388 specifications: Music power (at 0.8% har-
monic distortion), 120 Watts @ 4 Ohms load;
Frequency response, 15-30.000 Hz ±1 dB; Power

bandwidth, 20-20,000 Hz; Cross modulation
rejection, 90 dB; Usable sensitivity, 1.7 jiV;
Selectivity. 40 dB; Tuner stereo separation, 40
dB; Capture ratio. 2.5 dB; Signal/noise ratio,
65 dB. Price, $529.95.

Scott . . where innovation is a tradition

SCOTT
H. H. Scott, Inc., Dept. 245-11. 111 Powdermil Read,
Maynard, Mass. 01754. Export; Scott Irternational,
Mayrard, Mass.

Prices slightly higher west of Rockies. Subject to change without notice. We reserve the right to make changes and improvements without notice.

For your free copy of Scott's 16 -page full -color illustrated
1967 Guide to Custom Stereo, Circle Reader Service Number 100
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timbre is reedy and thin, and that without a
mike he's nothing.

I have seen Sinatra perform several times
during the last two years. To say that this
man is not an entertainer is absurd. At each
of the performances I viewed. he had com-
plete control of audiences that ranged in age
from sixteen to sixty. His effect on them was
electrifying.

Take the mike away from him, and I'll
tell you what you have. You have an aston-
ishly talented, perceptive, intuitive, spon-
taneous, and creative individual.

As a consumer of the entertainment prod-
uct, I call Frank Sinatra "great" in the en-
tertainment field. Gene Lees has already gone
into Sinatra's outstanding vocal control, tim-
ing, and range. I would stress too that Sinatra
vividly tells you what a song's lyrics mean
to him. He's a sensitive man who brings about
great empathic responses in anyone listening
to him. He is a man whose product has ma-
tured with the years, yet has eschewed the
maudlin and remained fresh and vital.

Yes, Sinatra is the greatest entertainer of
our times.

ED OLDANI
Grosse Pointe, Mich.

 Frank Sinatra's singing has always left
any critic at a disadvantage in describing the
impact of the "Voice." It doesn't matter what
material he chooses; in front of a mike today
he has no equal at holding attention.

The "Voice" possibly has many flaws. but
I'll leave this topic to the music critics, for
today there is no American popular singer
who can make a song live like Sinatra.

MARWOOD FLINT
Camp Hill, Pa.

With Love from an Amateur
 Dipping (always the amateur) into the
prose of your September issue, I was pleased
by the decorum and control of Editor Wil-
liam Anderson's cold eye cast on "those
flutes ... still unravished by their first full
scale," and of Mr. George Augspurger's

relegating speakers designed by a watch-
maker's brains to the condition "perished
unmourned in the marketplace:' I hope your
magazine will continue to uphold its high
level of prose.

THEODORE BuRAKoFF
Buffalo, N. Y.

Errata
 George Jellinek's review ( June) of Lotte
Lehmann's recital (Odeon 83396) is mis-
taken when it says that her performance,
with Lauritz Melchoir under Bruno Walter's
baton, of selections from Act II of Die
Iralkiire is new to LP. It has been available
for some time as Odeon E 80686/7/8 or
WCLP 734/5/6 in a three -record album in-
cluding both Acts I and II.

ROLLAND S. PARKER
New York, N.Y.

Mr. Jellinek replies: "What I meant to
say was that the performance had not been

(Continued on page 16)
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... and Now Our Finest Achievement:
The SX-1000TA 90 Watt AM -FM Solid State Receiver

Unquestionably the finest AM -FM Solid State Receiver under
$500, the SX-1000TA has been rated by a leading testing labora-
tory as the highest quality Solid State Receiver evaluated.
We, of Pioneer, are extremely proud of this achievement. Its intro-
duction comes at a time when the audiophile can now select a
Solid State Receiver with complete confidence, to upgrade his
hi-fi system and begin a new adventure in sound reproduction by
the mere flick of a switch. No matter what other components are
used with the SX-1000TA, their performance has to be superior.
The SX-1000TA with both AM and FM bands, and advanced cir-
cuitry, has been engineered for more critical and satisfying per-
formances. It contains a time switching circuit equipped with
automatic mono -stereo switching and provides 38 db channel
separation. It is highly flexible in meeting the audiophile's needs
with inputs for magnetic phono, ceramic phono, tape head auxi-
liary inputs, and outputs for stereo headphones. Has simultaneous
tape-recording jacks and a tape monitor switch. Each channel has
separate bass and treble controls.
The front end of the FM tuner has a sensitivity of 2.2 uv with abso-
lute selectivity assured by four tuned intermediate frequency am-
plifier stages, followed by a wide -band ratio detector. The precise
automatic switching mechanism features a two-step discriminator
using a Schmidt trigger. A sharp reliable muting circuit eliminates
noise when tuning from station to station. An easily readable, sen-
sitive tuning indicator and stereo indicator lamp make perfect
tuning easy.
To fully appreciate the NEW, and exceptional AM -FM Solid State
Receiver, we cordially invite you to listen and compare our "Finest

Achievement"at your Hi-Fi Dealer. If your dealer doesn't carry the
PIONEER line of quality components yet, please send for more
details or the name of the Franchised Pioneer Dealer nearest you.

P.S. We don't charge extra for the oiled walnut cabinet-
it's included! The SX-1000TA-Audiophile net: $360.

FM SECTION
SPECIFICATIONS

Circuitry - Front-end using 3 gang variable
capacitor. 4 dual -tuning IF stages equipped
with muting circuit.

Usable Sensitivity (111F)- 2.20
Signal to Noise Ratio - 60 db
Antenna Input - 300 ohms (balanced)
Multiplex Circuitry - Time Switching Circuit

equipped with AUTOMATIC MONO -STEREO
switching

Channel Separation - 38 db (at 1,000 cps)

AM SECTION
Circuitry - Superheterodyne circuit with

tuned RF stage
Usable Sensitivity (IHF)- 180
Antenna Input - Built-in Ferrite loopstIck

Antenna with terminal for external Antenna

AUDIO SECTION
Circuitry - Single Ended Push -Pull circuit

(0 T.L.)
Music Power Output - 90 watts total

(8 ohm load / IMF rating)
RMS Rated Power Output - 40 watts per

channel (8 ohm load)
Harmonic Distortion - 0.5% (at 1 kc and

rated output)
Frequency Response 20-60,000 cps

(Over-all)
Power Bandwidth (ffin - 15-40,000 cps
Damping Factor - 30 (8 ohm load)

Hum a Noise (rated output); (INF rating) -
TAPE HEAD: better than 60 db
MAO: better than 70 db
AUX: better than 85 db

Inputs and Audio Sensitivity (for rated
output) - MAGnetic PHONO: 2.5 mV
TAPE HEAD: 1.5 mV
Mamie PHONO: 55 mV
TAPE MONITOR: 200 mV
Auxiliary: 200 mV

Output Terminals and lacks -
Speakers: 8 - 16 ohms
Stereo Headphones Jack
Simultaneous Tape -Recording jacks,
equipped with "TAPE MONITOR" switch.
Tape recording/Playback; (DIN standard)

Equalization Curves - PHONO; RIM;
TAPE NAB

Filters - LOW: cut 9 db (at 50 cps)
HIGH: cut 11 db (at 10,000 cps)

POWER SUPPLY. ETC.
Protection Circuit - Electronic Switch
Line Requirements - 115/230 volts

(switchable) 1.8/1.9 amp. 50.60 cps.
175 watts (Max)

Tubes - 6HA5 (I), 6CW4 (2)
Dimensions (Overall) -

16" (W) x 5%." (H) x 139(." (D)
405 (W) x 137 (H) x 350 (0) mm

Weight - Net 25 lbs. 5 oz./11.5 14.

PIONEER ELECTRONICS U.S.A. CORPORATION
CO A MARI- TO PEW NKR 350 FIFTH AVENUE: NEW YORK, N.Y. 10001

CIRCLE N3.11.: ON CRIAZER 3.73V!CE CARD HIFI/STEREO REVIEW
CIRCLE NO. 86 ON 77.e.DEP. SERV:CE



Now instant
movies in sound
start at $695.

The new Sony Videocorder deck (model CV -2000D) is both
compact and versatile. It's alac quite reasonably priced, $695,

It's just like current Sory Videocorder models, but with-
out the built-in TV monitor. Using a separate monitor or TV
set, you can tape selected TV programs off -the -air. Adi the
optional Sony TV camera a -id you can tape "live" action in
sight and sound. Play back your tape, and you'll see instant
movies in sound.

This new deck is small enough to fit on a bookshelf, as a
part of your hi-fi component system. Light enough (only 44
lbs.) to take wherever you want it to perform. Adaptable
enough to use with any TV mcnitor, small or large screen (the
new Sony 8* -inch and 22' -inch receiver/monitors are perfect
mates). It can be adapted to work with most home TV sets.
Handsome too, in walnut-finizh cabinet.

Looking for a videocorier with its own built-in monitor?
Then meet the rest cf :he Soil Videocorder family. TCV-2010
complete in its own carrying case, $995. The TCV-2020, hand-
some oil -finish walnit cabinet and with built-in :imer to auto-
matically tape TV program; while you're away, $1150. For
taping "live" action, there is the Video Camera Ensemble
VCK-2000 (camera, elevator tripod, microphone) at $350.
For an unforgettable demonstration visit your Sony Video -
corder dealer today. For frac 16 -page booklet write

SonyCorp. of America, 47-37 Van Dam St.,
Long Island City, N.Y. 11101 Dept. H

diagonal measurement. The Wideocorder la rot to be used to record cop.righlel matrrial
Sony and Videocorder arc registered tradeniailia of the Sony Corp. All latices suggests, list.



Save 40%
OFF NET

SONOTONE "SONOMASTER"

RM-2A SPEAKER SYSTEM
(Compare with $100-$150 units)

only
$

REGULAR PRICE $56.50

BELOW DEALER'S COST!

r

10 -DAY HOME TRIAL
Your money back if you're not satisfied!

NEVER BEFORE AN OFFER LIKE THIS! Yours-from world-famous Sonotone,
a leading manufacturer of audio products, hearing aids and nickel -cadmium
batteries. This no -risk opportunity lets you try Sonotone's famous acoustic
suspension speaker systems in your home ... systems tested and reviewed by
AUDIO, ELECTRONICS WORLD, RADIO ELECTRONICS and HI-FI/STEREO REVIEW.

Compare these systems with KLH, Jensen, Bozak, AR or other similar -sized,
quality systems costing two to three times as much.

RM-2A SPECIFICATIONS: Features 8" woofer and 31/2" tweeter. 100 watts peak
power. 8 ohms. Freq. resp. 40-20,000 cps. Size 19" x 111/2" x 81/2" deep.

ALSO 40% OFF ON THESE TWO "SONOMASTER" SYSTEMS!

BABY SONOMASTER
Model RM-0.5
Combines 4" woofer with 2" tweeter.
Handles 40 watts peak. 8 ohms. Resp.
55-20,000 cps. 101/2" x 71/2" x 7" deep.

Audiophile net $39.75
YOUR PRICE $23.85

16

SONOMASTER
Model RM-1
Packs a 6" woofer and 21/2" tweeter. 80
watts peak power. Resp. 45-20,000
cps. 141/2"x 101/2" x 71/4" deep. 8 ohms.

Audiophile net $44.50
YOUR PRICE $26.70

All superbly finished in oiled walnut veneer

FILL IN CLIP OUT MAIL TODAY
Sonotone Corporation, Elmsford, New York 10523
Please ship the Sonotone acoustic suspension speaker system checked below for
10 -day Home Trial. Full purchase price will be refunded if I am not completely satisfied.
Quantity

Sonomaster RM-2A @ $33.90 plus $2.00 per unit shipping charge
Sonomaster RM-0.5 @ $23.85 plus $2.00 per unit shipping charge
Sonomaster RM-1 01 $26.70 plus $2.00 per unit shipping charge

0 ENCLOSED IS MY CHECK (or Money Order) for $ which includes
shipping charges.

Name

Address

City State Zip Code
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available before on an LP distributed domes-
tically. The album referred to by Mr. Parker
is very rarely seen even in New York shops
dealing in the esoteric."

I was delighted to see two of our Read-
er's Digest albums, "The Great Band Era"
and "The Swing Years," reviewed in your
September issue.

I wonder if I may, however, call your at-
tention to errors in the prices quoted. "The
Great Band Era" (RDS 4-25, electronic
stereo) sells for $21.96. The mono version
(RD 4-25) sells for $18.96. Shipping is addi-
tional. Prices for the six -record "Swing
Years" album are correct as quoted.

WILLIAM L. SIMON
The Reader's Digest
New York, N.Y.

"Emperor" 's Clothes
 Please allow a minority opinion in regard
to David Hall's negative review (September)
of the Glenn Gould -Leopold Stokowski
"Emperor" Concerto. For twenty-five years
the concerto has sounded increasingly bom-
bastic to me, and the lyricism that Gould
and Stokowski put into the score is most wel-
come-they make it a worthy companion to
the G Major, in my view. The new version
might repel most Beethovenites, but for me,
thanks to Gould and Stokowski, the "Em-
peror" finally has decent clothes.

BOB THARALSON
Vancouver, British Columbia

Our People in Pops
I have been reading your fine magazine

for a couple of years now without feeling
the need to write a letter, but as patient as
I am, I have been thoroughly aroused by
Gene Lees' latest ridiculous comments on
film music ( July). Lees' only guidepost in
reviewing sound -track albums seems to be
a measure of how much jazz they contain.
And he criticizes Maurice Jarre's Doctor
Zhit,ago for being borrowed and ordinary, yet
considers Henry Mancini, who is not exactly
avant-garde, to be one of the best. As much
as I admire Mancini, he is neither more
original nor more exciting than Maurice
Jarre.

Lees also said that he felt that John Barry
let orchestrators do the arranging of his scores
for The Chase and Thunderball. Just by
glancing at the liner notes for these and other
Barry albums, one can see that either the
record companies or Mr. Lees is wrong. All
say that the music was composed, arranged,
and conducted by John Barry. I believe Gene
Lees owes Mr. Barry an apology.

WILLIAM FINN
Bedford, Ind.

 Dear Gene: You crack me up.
BUCK SMITH
Kaiserslautern,
Germany

 In a review of the Rolling Stones' "Big
Hits" (August), Morgan Ames stated that the
Rolling Stones had no talent at all, and were
just plain rotten. I can say without any af-
terthoughts that this is the most offensive
and degrading article I have ever read about
this group. While I agree with Miss Ames
that the stereo quality of the disc is terrible,
I do not agree with her on some of her other
statements including her going as far as to

(Continued on page 18)
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Interchangeable center
spindles for manual or au-
tomatic play.

Dynamically balanced, re:
siliently mounted 4 -pole
motor shielded from hum.
The heavy-duty, constant
speed design assures mini-
mum wow and flutter.
(wired for either 110 or
220 volt operation-easily
convertible to 50 cycle
operation).

Cueing and palse control
lets you select the exact
band on the record - you
can even "pause" at any
point, and then gently
lower the stylus into the
same groove.

Low mass tubular alumi-
num pickup arm is per-
fectly counter -balanced
both horizontally and ver-
tically - less susceptible to
external shock, even tracks
upside down! The arm is
supported on virtually
frictionless pre -loaded hor-
izontal ball bearings for
sensitive and accurate
tracking.

Resiliently mounted, coarse
and fine vernier adjustable
counterweight. Exclusive
micrometer stylus pressure
adjustment that permits 1/3
gram settings from 0 to 6
grams.

Automatic lock secures the
pickup arm whenever the
machine is "off." Another
exclusive BSR development
prevents jamming-with-
out having to reset the
arm! The controls are easy
operating for manual or
automatic selection of 7",
10" or 12" records at 16,33,
45 or 78 rpm.

All Kidding Aside, would you spend $49.50 for a $74.50 automatic turntable?

You already know that the British are experts at
building the world's finest changers. And now
there's a new automatic turntable available in
America from BSR Limited. It's the McDonald 500
Automatic Turntable-$74.50 features for $49.50.*

The reason it's on its side? The McDonald 500

has a truly adjustable, counter -balanced arm . .. a
feature you would expect to find only on the $74.50
model. Look over the other McDonald 500 features,
too. Think about all the records you can buy with
the money you save by getting the McDonald 500-
precision crafted in Britain. *Suggested Retail Price
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say their performance is baby food and that
deafness would almost be an attractive dis-
ability. I am just wondering how many
people Miss Ames consulted before writing
this most deleterious article. I consulted sev-
eral people, including some at radio stations,
and out of all of these none agreed entirely
with Miss Ames' article.

CARYL MCPEEK
Tulsa, Okla.

 Dear Miss Ames: Have you recently vis-
ited your ear doctor? In the album "Don't
Go to Strangers," which you reviewed in
August, Eydie Gorme has no harshness of
tone audible to my ears.

Miss Gorme has got soul. So what if she
can sing in tune and has a great technique?
Does this mean she can't be just as moving

as Barbra Streisand? Miss Gorme and Miss
Streisand are very different. Miss Gorme is
the more sophisticated of the two. She evokes
a mood through use of her flawless delivery.
Miss Streisand evokes the same mood through
the use of effective mannerisms. The point
is they both evoke the same mood. Don't
hold it against Miss Gorme for never slipping
out of pitch.

MICHAEL ACUNA
Los Angeles, Calif.

 After reading the reviews by Morgan
Ames of the Rolling Stones' "Big Hits,"
and "James Brown Plays James Brown To-
day and Yesterday" (August), I was ap-
palled. She obviously has never attended a
performance by either, because the audience
reactions to both are literally fantastic. Their

r

!Immo

Your $5.00 is No
Laughing Matter

Neither is Our
 Same Day Service
From a stock of 250,000 LP's and Tapes

 Minimum 35% Discount
On every label available anywhere including
Columbia, Capitol, RCA, London, Angel-A Total of 500 odd

 No Obligation Policy
You'll receive only what you order

 Extra Features found in no other Club
\ M Up to, 50% savings on Hi-Fi equipment

25% discount on Books of all publishers

4
Observe these prices - compare them with anyone's:

Albums that list for $1.98, $2.98, $3.98, $4.98, 55.98 (not on special), $1.23, $1.85, $2.39,
$2.99, $3.69 respectively. Tapes are always at least 1/3 off list and auto cartridges are dis-
counted 20%.
SPECIALS you can save on right now! Entire RCA Red -Seal classical series-S2.75
Mono, $3.25 Stereo; Verve Folk & Jazz -52.75 Mono, $3.25 Stereo; Mercury PPS Percus-
sion sound & Classic series -55.98 List-Only $1.99 Mono & Stereo; Mercury Wing
Series-List $2.98-Only $1.40 Mono & Stereo; Richmond Classics-998-Opera series
$1.25; (Mono only) COMPLETE CATALOGS included in every Series mentioned.
Plus you get SCHWANN and HARRISON CATALOGS sent to members FREE, lists
25,000 albums and every available tape. RECORDING NEWS lists latest releases, audio
equipment, LP's and tapes on club "SPECIALS."
GIFT MEMBERSHIPS are welcomed. Lower enrollment costs in groups allow us to
lower fee to $2.50 from the second membership on. (Five in your group brings enroll-
ment cost down to only $3.00.)
IF YOU BELONG TO ANOTHER CLUB of similar features, you will find joining
the UNIVERSITY RECORD & TAPE CLUB one of the most profitable extravagances
ever!

SATISFACTION GUARANTEED Full refund within 30 days if we don't please you
in every way. (We will!)
FREE GIFT: 25 polyethylene jackets to protect your recordings. It's yours for acting
quickly: let us prove to you that we are the BESTI

university record
& tape club
509 Fifth Avenue, Dept. HS -11
New York, N.Y. 10017
Sounds Great! Here's $5.00 - This covers my full cost for lifetime
Club privileges. Send the Free Catalogs and Club "specials." Satis-
faction is guaranteed.

"Tape catalog needed"

P "Tape catalog only"

Name

Address

City State

L
0 Check 0 Money Order
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Zip

Cl Cash

-11And while you're at it, I'd like
gift memberships for the follow-
ing people at $2.50 each with
full lifetime privileges.

Name

Address

City & State

Name

Address

City & State

Name

Address

City & State
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performances, called boring by Miss Ames,
are anything but boring.

DAN KINGLOFF
Nashville, Tenn.

 Congratulations to Morgan Ames! When
she reviewed the album "Big Hits" by the
Rolling Stones, she put into words what I've
been saying for a long time. They are talent -
less. Anyone who will listen to the repetitious
melody of one of their songs will see this.

Also, thank you, Gene Lees, for a good
review of the Peter and Gordon album
(August). Your piece made up my mind
to buy the album, and it turned out, just as
you said, to be excellent.

STEVE HALL
Tulsa, Okla.

 Your Gene Lees is constantly knocking
music in the Nashville country-and-western
vein. I have a taste for many styles of music,
and have collected a large assortment of
records and tapes. The country -music singers
put more feeling into their efforts than all
the others put together. Gene Lees should
listen to an album by Ray Price; I guarantee
that it will force favorable comments on
country music from his pen.

DONALD H. ANTHONY
North Brunswick, N.J.

New Orleans Jazz
I was encouraged when I read, in your

September issue, two reviews by Nat Hentoff
of a musical form heretofore neglected in
your pages, namely New Orleans traditional
jazz. Only this issue, with the reviews of
two of George Buck's GHB recordings, "Vic-
toria Spivey with the Easy Riders Jazz Band"
and "Kid Howard at San Jacinto Hall," has
evidenced a truly catholic spirit in this area.
Granted, this type of music is "mouldy fig"
to many so-called musical sophisticates in
your audience. To many others, however, it
is "the" sound of pure heart and joy.

In one recent twelve-month period I
counted only one review of traditional jazz,
as opposed to that menagerie of fury with-
out impact-the Dukes, Al Hirt, Village
Stompers, and Show -Biz Armstrong.

We aficionados of traditional jazz only ex-
pect a number of reviews proportionate to the
quality recordings of this music (and
granted, there are many, many very mouldy
figs withering on the two -beat vine). It is
indeed good to see HIFI/STERE0 approach-
ing this ratio.

DAVID RICE
Rochester, N. Y.

Parliamentarian
 Many times my interest in an unfamiliar
work has been aroused by the excellent re-
views of recordings that have appeared on
your pages. One of these is the Slavonic
(Glagolitic) Mass of Leog Janacek. It was
the review of the Kubelik performance on
Deutsche Grammophon that aroused my in-
terest, but it was the Ancerl-Czech Phil-
harmonic performance on Parliament that I
subsequently purchased, again thanks to your
review. North of the forty-ninth parallel,
DGG records are very expensive, and I was
happy to find a good performance of the
Mass on a low-priced record. This experi-
ence led me to discover several other fine
performances on Parliament Records, too.

REV. JOHN E. MARFUOTT
Winnipeg, Manitoba

HIFI/STEREO REVIEW
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FEATURES
First, true bookshelf depth:
17" wide, 5" high, 9" deep
Side panels eliminate need for
separate cabinet
Large, readable, FM dial
Complete tape playback and
monitoring facilities
Headphone jack

For people who really listen,
we offer the first receiver with

$400 specifications that
sells for $279

ADC 606
90 watt, solid-state, FM Stereo Receiver

SPECIFICATIONS
Amplifier Section
Power:
90 watts (IHF) @ 4 ohms
70 watts (IHF) ei 8 ohms
Total Harmonic Distortion:
(q. rated output, .5%
3 db below rated output, .2%
IM Distortion:
(a rated output, .5%
3 db below rated output, .3%
Frequency Response:
10-60,000 Hz ±1 db
Hum and Noise:
With volume control
minimum, -78 db
Magnetic phono input, -65 db
Musical instrument input, -60 db
Auxiliary input, -75 db
Input Sensitivities:
Magnetic phono, 3 my
Musical instrument, 50 my
Tape, 100 my
Auxiliary, 100 my

Tuner Section
Usable FM Sensitivity IHF:
1.6 uv
Harmonic Distortion
(100% modulation): .5%
FM Stereo Separation:
35 db at 400 Hz
32 db at 1,000 Hz
20 db at 8,000 Hz
Signal -to -Noise Ratio
(100% modulation): 70 db
Spurious Response Rejection:
80 db
Capture Ratio:
3 db

Musical instrument input
Automatic frequency control
(switchable) for FM
Independent control for 2
sets of speakers
Each channel separately fused,
plus main power fuse
Automatic FM stereo switching
2 -year warranty

Audio Dynamics Corp.
Pizkett District Rd.

New Milford, Conn.



Have you heard the
60 watt, solid-state receiver that

set the trend in low cost
quality receivers?

The remarkable, $219* ADC 600

FMEB 90 .....9 18 1110 101104 106108,4c

4
mommer-Ir

MILE

441k ti ILL 114V111. lib lb 4,41 Of
UP W.. 

Like our new 606, this ADC 600 Stereo
Receiver was designed for people who listen-
listen a bit more critically and knowingly
than most. Solid-state from the concept on, it is
not in any sense a re -do of older circuitry.
Its size is a tip-off to newness: 5" high, 81/2"
deep! Inside, cool and uncrowded, are a lot

ISM

of new developments and ideas that completely
new design lets us use without compromise.

Automatic multiplex switching and indicator
E Low distortion  Fast flywheel tuning  Fuli
tape monitoring facilities  Independent control
for 2 sets of speakers C Headset socket
C Double -fused, fully -protected circuits.

Have you heard the two top -rated ADC Speakers?
The compact 404 and the impressive 303A.
Both systems won top ratings where the ratings count
most. The 404 shatters ideas on what can
come out of a speaker only 12" high.
Rated over speakers 8 times its size.
$49.50.

The 303A won the most impressive
comparative test of the year and
praise from every expert. $95.00.

The ADC Sixty Amplifier
has the same power (60 watts at 4 and 8 ohms;
and same features as the Amplifier section of
the 600 Receiver. 31/2" high. $129.50
(Walnut cabinet
optional, extra.)

Have you heard the finest of ADC Cartridges?
The unsurpassable 10/E.
This is the first cartridge of which it can be
said, "no one will ever make a cartridge that performs
perceptibly better." Behind that claim is a solid, startling
technical achievement: reduction of "moving mass"
to one-third previous best standards ... below the
critical point of groove "yield." For the first time,
you hear the record exactly as pressed.

Audio Dynamics Corporation, PickettDistrict Rd., New Milford, Cor
Slightly higher in the West



NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

 Magnecord's 8 -Plus reel
provides 50 per cent more tape
capacity than a standard 7 -
inch reel. Using 33/4 ips, a
single reel can hold up to ten
hours of single-track program
material. A 21/2 -hour opera
can be recorded in stereo with-
out reversing the tape and

without interruption. One 8 -Plus reel can store four operas
or up to 200 musical selections of average length. It can play
11/2 hours in stereo at 71/2 ips or 21/2 hours in stereo at 33/4
ips. The empty 8 -Plus reel, which can be used only on ma-
chines that will accept a larger -than -7 -inch reel, is available
at $1.20 from Magnecord dealers.

 Sherwood's Model S -9900a all -silicon -transistor inte-
grated stereo amplifier is rated at 140 watts music power
with a 4 -ohm speaker and at 100 watts with an 8 -ohm
speaker. Continuous power per channel is 50 watts at 4
ohms and 40 watts at 8 ohms, both at 0.6 per cent harmonic
distortion. The S -9900a features a front -panel stereo -head-
phone jack and rocker switches that control the tape -monitor
function, high- and low -frequency filters, loudness -contour,
and the selection of either or both of two sets of stereo

speakers. A front -panel control also permits adjustment of
the sensitivity of the phono-preamplifier section. Specifica-
tions include a frequency response of 20 to 20,000 Hz ± 1 db
at 40 watts. Sensitivity at the tuner input is 0.25 volt, and at
the phono input, 1.6 millivolts. The hum and noise level
(below rated output) is 80 db at the high-level inputs and
70 db at the magnetic-phono input. The S -9900a carries a
three-year parts and labor warranty. Chassis size is 14 x 101/4
x 4 inches. Price: $229.50; in a walnut -grained leatherette -
covered metal case, $237.

Circle 174 on reader service card

 KLH's Model Twelve is a
three-way, four -speaker sys-
tem using the acoustic -suspen-
sion principle for the bass
range. The four speakers of
the Model Twelve are a 12 -
inch woofer, a pair of small-

cone mid -range drivers, and a
13/4 -inch tweeter. Each speaker
is used conservatively to cover
a range at least an octave short
of its actual upper and/or
lower limits. The nominal
crossover points are 500 and

4,000 Hz. Four switched level controls at the end of a long
cable permit remote adjustment of the response of the system
over important areas of its frequency range to compensate
for room acoustics, program material, and so forth. The
first switch operates over the range of 300 to 800 Hz; the

second covers the 800 -to -2,500 Hz range, the third operates
over 2,500 to 7,000 Hz; and the fourth from 7,000 to 20,000
Hz. The Model Twelve is housed in an oiled walnut floor -
standing cabinet measuring 29 inches high, 22 inches wide,
and 15 inches deep. Nominal impedance of the system is 8
ohms. Price $275.

Circle 175 on reader service card

four 15 -inch Flexair woofers, a
midrange, a compression -driver horn super -tweeter, and a
direct radiating Sono -Dome ultra -tweeter. Crossover points
are at 500, 4,000, and 10,000 Hz and the system's frequency
range is 15 to 25,000 Hz. The floor -standing cabinets measure
301/2 x -10 x 221/4 inches and are available in open -grained,
oiled -walnut and distressed -pecan veneers.

Heavy wooden panels make all three styles exceptionally
solid acoustical designs. The systems are designed to operate
with a broad range of high -quality, high-fidelity amplifiers
and provide sound without artificial coloration. Mid -range
and high -frequency balance controls permit adjustments to
suit room acoustics. Power rating is 100 watts, impedance
is 8 ohms. Suggested retail price: $895.

Circle 176 on reader service card

 Jensen is producing
the 1200XL-series loud-
speaker systems, avail-
able in three different
cabinet designs: Con-
temporary, Mediterra-
nean (shown at left),
and Early American.
The 1200XL is a seven -
speaker, four-way sys-
tem that incorporates

compression -driver horn

 H. H. Scott has an-
nounced the introduction
of the 2000 series, a coin
plete new line of com-
pact stereo systems. The
2501 has a three -speed
automatic turntable with
magnetic cartridge and
diamond stylus; direct -
coupled all -silicon ampli-
fier output circuits; mi-

crophone/guitar mixer inputs and controls; and provisions
for plugging in a tape recorder, a tape -cartridge machine,
stereo headphones, or extra speakers. The amplifier has dual -
loudness, bass and treble, speaker balance, and tape -monitor
controls. Price: $299.95.

The 2502 (shown) is Scott's middle -of -the -line compact.
It has the same features as the 2501 plus a field-effect tran-
sistor AM/FM stereo tuner with automatic stereo switching
and stereo indicator light, and signal -strength meter. Price:
$399.95.

Scott's top compact, the 2503, is the same as the 2502
except that it employs Scott's S-10 extended -range speakers
instead of the Scott S-9 speakers supplied with the lower-

priced models. Price: $469.95. A smoky -gray plastic dust -

cover is optional on all models
Circle 177 on reader service card

(Continued on next page)
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 Martel's new compact speaker sys-
tem, dubbed the "Baby Grand," meas-
ures approximately 111/2 x 7 x 6 inches.
A two-way, air -suspension unit, the
Baby Grand incorporates a 3 -inch
tweeter and a high -compliance 5 -inch
styrene suspension cone woofer. Fre-
quency -response is 40 to 20,000 Hz, and
power rating is 35 watts. The oiled wal-
nut cabinet is available with leopard -

(shown , tiger-, or zebra -patterned fabric, or standard grille
cloth. Price: $39.95.

Circle 178 on reader service card

 Lafayette has intro-
duced a new two -speed
two -track monophonic
solid-state tape recorder,
Model RK-142T. Its fea-
tures include a positive -
acting lever -type record -
playback motor control
with a pause position for
editing, a recording -level
meter, and a built-in 4 x

6 -inch speaker. Jacks are provided for microphone, phono,
and an extension speaker. Specifications include a signal-to-
noise ratio of -40 db or better. Record -playback response
is essentially flat with the tone control at maximum treble.
Wow and flutter are less than 0.25 per cent at 71/2 ips. Power
output is 2 watts. Dimensions are 113/4 x 61/2 x 101/4 inches.
Price: $59.95.

Circle 182 on reader service card

 Frazier has introduced the Companion series of oiled
walnut hi-fi furniture and speaker systems. The line consists
of four different pieces, all available individually. Each of
the Model F -103N speaker systems shown is a two-way unit
incorporating a 10 -inch woofer and 3 -inch tweeter with a fre-
quency range of 30 to 15,000 Hz. The speaker cabinet
measures 24 x 12 x 12 inches. Each speaker system sells for
$89.50 without the pedestal. The pedestals are 18 inches

high and sell for $25 each. The center cabinet consists of
two separate pieces; the bottom section is a record -storage
cabinet with sliding doors, and the top section is designed
to house a panel -mounted receiver (not included) and a
record player. The right-hand record-player compartment
has a lift top. Overall, the stacked units measure approxi-
mately 36 inches wide, 16 inches deep, and 30 inches high.
The cabinet sections sell for $89.50 each.

Circle 183 on reader service card

 Tannoy has added the Townsman, a
compact bookshelf speaker system, to its
product line. The new system employs two
separate transducers, a departure from
Tannoy's previous practice. The bass
speaker has a frequency response ranging
from 35 to 6,000 Hz, and has a free -air res-
onance of 20 Hz. It operates in conjunction
with a high -frequency unit that employs a
single -suspension diaphragm and has a fre-

quency range extending to 20 kHz. The system has a power
rating of 20 watts, and can be driven by low -power ampli-

fiers. Its oiled walnut cabinet measures 101/2 x 131/2 x 23
inches. Price: $110.

Circle 184 on reader service card

 Concord's Model 776 is the first of the firm's new 700
series of solid-state, vertical -styled, four -track stereo re-
corders. The automatic -reverse Model 776 records and plays
in both directions-without reel turnover and rethreading
-then automatically shuts off. The automatic shutoff and
reverse function operates by sensing the position of the tape
on the feed reel. It replays at the touch of a lever. The two -
speed (33/4 and 71/2 ips) Model 776 can also record on all

four tracks monophonically with the same reverse and shut-
off functions.

Among the other features of the 776 are dual VU meters,
dual tone controls, a digital counter, and a cue control. The
pair of detachable speaker systems that form the cover of
the 776 are driven by the recorder's built-in 15 -watt ampli-
fier. Other specifications include a frequency response of 30
to 20,000 Hz ±3 db, wow and flutter of less than 0.15 per
cent, and a signal-to-noise ratio of better than 50 db-all at
71/2 ips. A pair of dynamic cardioid microphones are included
with the machine. Price: under $350.

Circle 185 on reader service card

 Micro Media 25 1/4 -mil ten-
silized polyester recording tape is
now available on 5- and 7 -inch
reels, in addition to the previously
available 31/4 -inch reel. The 31/4 -

inch reel accommodates 1,200 feet
of tape; the 5 -inch reel, 2,300
feet; and the 7 -inch reel, 4,800
feet. A free, low-tension, take-up

reel is provided with each 5- and 7 -inch reel of tape. These
wide -hub reels are designed to improve machine perform-
ance when used with the 1/4 -mil tape, which maintains a
more intimate contact with the recorder heads. List prices
for the 31/4-, 5-, and 7 -inch reels are, respectively, $5.35,
$10.50, and $20.

Circle 186 on reader service card

 Wescraft's vertical speaker system, the Vereo-
IIa, stands 7 feet high and is 71/2 inches thick. The
speaker system includes a built-in solid-state power
amplifier with a frequency response contoured to
complement that of the speakers. The amplifier has
an input sensitivity of 0.5 volt and distortion of
less than 0.7 per cent (at 60 watts output), and it
can be driven by most preamplifiers. Frequency re-
sponse of the complete system is 20 to 19,000 Hz
±4 db. The drivers in the system consist of sixteen
special full -range 5 -inch speakers physically arranged
to provide a very wide dispersion up to 15,000 Hz.

There are four controls on the system: sensitivity,
which sets the input signal level requirement; low
bass, which adjusts the response below 50 Hz; mid-
range, which varies the mid -range response over an
8-db range; and high -frequency, a 5 -position, 3-db
step switch. The Vereo-IIa is available with a variety

of grille cloths and wood trims and can be installed on a
floor stand or mounted with a floor -to -ceiling pole arrange-
ment as shown. Price, complete with power amplifier: $369.

Circle 187 on reader service card
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No ad man can
do it justice.

If you follow the ads in the
hi-fi publications, you know that
every tuner from $99 up is the absolute ultimate in sensi-
tivity, selectivity, separation and frequency response.

That's what ad men get paid for.
But suppose somebody really does make the finest

FM stereo tuner. What is there left for his ad man to tell
you?

Only this:
Forget about the ads. Make the rounds of the stores

and listen to as many tuners as you can. Compare. Espe-
cially on a live multiplex music broadcast where distortion
is easily detected. Count the number of stations you can
tune in clearly. And while you're tuning, watch the signal -
strength meter. Between stations, it should drop all the
way to zero. That's an indication of selectivity.

Even if you do nothing else, you'll have no trouble
evaluating Fisher against other makes.

But if you feel technologically inseure, take an engi-
neer friend with you. Or an electronics technician. Ask him
what he thinks of the new all -solid-state TFM-1000, Fisher's
most expensive FM stereo tuner at $499.50.

Above all, ask your expert friend what he knows about
Fisher and what the name means to him in comparison
with others in the field.

Then you can read the stereo ads just for laughs.
(For more information, plus a free copy of the Fisher

Handbook, use postcard on magazine's front cover flap.)
ILLUSTRATED. THE FISHER TFM-1000 BROADCAST MONITOR SOLID STATE TUNER. FIVE
IF STAGES. NEWLY DESIGNED FRONT END UTILIZING FET'S. EXCLUSIVE COUNTER -DETEC-
TOR CIRCUIT. SYMMETRICAL, HARD LIMITERS. USABLE SENSITIVITY (IHF), 1.8 MICRO
VOLTS. SELECTIVITY (IHF), 70 DB. CAPTURE RATIO (IHF), 0.6 DB. $499.50. CABINET, $24.95. e Fisher

TISNER 11.0.0 474.1 NO AC, LONG. ISL,N0 CITY. N.Y. 11 INI. 0,11NEAS AND CNCNN REY,FNTS PLEASE W1111 TO TITHER 0010INTERNATIONALONC.. LONG ISLAND CITY.N.Y. 11101.
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New! Exclusive!

8 -Track
Stereo Tape
Cartridge

POPULAR!
Music for the Young at Heart

The Shadow Of Your Smile/Tony Ben-
nett; Theme from "A Summer Place"/
Percy Faith; Quiet Nights Of Quiet Stars/
Andy Williams; My Melancholy Baby/
Barbra Streisand; Thunderball/John
Barry; Malaguena/Andre Kostelanetz;
What Now My Love/Robert Goulet;
plus 5 more!

CLASSICAL!
The Sound of Greatness

Handel: "Hallelujah" Chorus from
"Messiah"/Morman Tabernacle Choir,
Philadelphia Orch. conducted by Eugene
Ormandy; Chabrier: Espana (Spanish
Rhapsody) /N. Y. Philharmonic con-
ducted by Leonard Bernstein; Dvorak:
Humoresque/Isaac Stern, Columbia
Sym. Orch. conducted by Milton Katims;
Liszt: Liebestraum/Philippe Entremont;
plus 7 more!

TEEN!
Music for Swingers

The Sounds Of Silence; Simon & Gar-
funkel; All I Really Want To Do/The
Byrds; Louie, Louie/Paul Revere and The
Raiders; Red Rubber Ball/The Cyrkle;
Positively 4th Street/Bob Dylan; Please
Tell Me Why/Dave Clark Five; Over
Under Sideways Down/The Yardbirds;
Down In The Boondocks/Billy Joe
Royal; plus 4 more!

ONLY $ 50 EACH

Would sell in stores tor as
much as $7.95 each!

MAIL COUPON NOW!
Columbia Stereo Tape Cartridge Service
Dept. 400-1 Terre Haute, Indiana 47808
Please send me the Tape Cartridges I've
checked below. You'll bill me only $2.50
for each one I want, plus a small mailing
and handling charge.

p Music for the Young at Heart
 The Sound of Greatness
O Music for Swingers

 SAVE! Enclose your check or money
order and we'll pay all mailing and han-
dling charges!

Name

Address

City
Zip

State Code

Telephone Number
1

STC-I F66
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Hi Fi
Unbalanced Stereo

QIn my stereo installation the right
. speaker system does not produce

as much volume as the left system, and
I have noticed that many of my friends
have a similar problem. My speakers are
both the same model, and I have checked
the speaker leads, tightened the screws,
and even switched the speaker systems,
but the situation remains the same. What
might be causing this?

ELMER WAYNE
Chicago, Ill.

AA difference in gain between one
. or more of the amplifying ele-

ments in the right and left channels of
your stereo system will result in unequal
volumes from the two speakers. If you
have a separate power amplifier and pre-
amplifier. and the right channel of each
has only a slightly lower gain than the
left channel, the effect will he cumulative
and obvious. In such a case, an easy solu-
tion it to bring the right -channel shielded
signal lead from your preamplifier to the
left -channel input of your power ampli-
fier and vice versa. If you then inter-
change the right- and left -channel speaker
leads (making sure to retain the same
phasing) your stereo positioning will re-
main the same. and you may hare elimi-
nated the unequal -volume problem. If
your power amplifier has input -level con-
trols, a slight touch-up may equalize the
volume of both channels.

Other possibilities come to mind. If
you frequently find it necessary to reset
the balance control as you change the
volume control. this usually indicates that
the various sections of the volume control
are not tracking properly. The only cure
for this is replacement of the control with
the manufacturer's suggested unit.

You do not specify whether the same
unequal -volume problem also occurs on
both tuner and phono. If the problem oc-
curs with the tuner only. then you may
be able to adjust the tuner's output -level
controls; if the problem is only on phono,
then the cartridge may be defective or its
stylus assembly damaged.

Remote Amplifier Switch
QAfter reading a number of articles
,,, on the subject in HIFI/STEREO

REVIEW, I wired my rather sprawling
ranch house for several pairs of extension
speakers. Now I find that I have a rather
annoying problem-the need to return to
the amplifier when I wish to shut it off
temporarily or permanently for the eve-
ning. Can you suggest any way I can

By
LARRY' KLEIN

switch off the amplifier from the patio,
playroom, or bedroom by remote control
that does not entail running a.c. leads
back to it?

RICHARD BERRY
Beverly Hills, Calif.

AYour problem is not an uncommon
 one, and until recently there was

no easy solution to it. However, Lafayette
Radio shows in their latest catalog a de-
vice that appears to be ideal for remote

amplifier switching. Listed under stock
number 99C9118 and selling for Si -i.95,
the two -unit device consists of a hand -size
transmitter with an on -off switch and an
equally small receiver with an a.c. socket
on its front panel. The amplifier tap to
300 watts) to be switched on or off by re-
mote control is plugged into the receiver
unit. which in turn is plugged into the
wall outlet. The switch on the transmit-
ter unit will now turn on and off anything
plugged into the receiver unit. Since the
on -off high -frequency signal from the
transmitter travels over the a.c. line. the
operating range of the unit is probably
limited only by the extent of your house
wiring.

Stereo Test Tapes
QIs there an equivalent to a stereo
. test record which the owner of a

four -track stereo tape recorder could use
to check the performance of his machine?
If one suspects that the head alignment
of his recorder is not what it should he,
is there any test that can be performed to
verify his suspicions?

WILSON D. SNomitAss
Dallas, Texas

ATo the best of my knowledge there
 are no test tapes available that

can check head alignment and other mat-
ters of interest to the tape recorder owner,
without the use of test equipment. To be
sure, some tape recorders are designed so
that their internal VU meters can he used
to make adjustments, but these recorders
are usually of professional caliber and

(Continued on page 26)
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Nine facts about the
Fisher XP -15 that make
advertising claims
unnecessary.

Seven drivers. The new XP -15 incor-
porates seven speakers. Two 12" free -piston
woofers; four mid -range units; one tweeter.
Each driver an exclusive Fisher design.

21 pounds of magnet structure. Each
woofer is powered by a 6 lb. magnet struc-
ture. A total magnet weight of 6 lbs. drives
the mid -range speakers, and there are 3 lbs.
for treble reproduction. These unusually large
magnets provide increased power handling
capacity, efficiency, and
tighter control over voice
coil excursion.

Four-way system. The
new XP -15 is a true four
way system allowing each
driver to reproduce only
one specific portion of the
frequency spectrum. The
woofers from 26 to 300 Hz;
lower mid -range from 300
to 1000 Hz; upper mid-
range from 1000 to 2500
Hz; high frequencies from 2500 to beyond
audibility.

All -electrical crossover design. Each
crossover point of the XP -15 (300, 1000,
2500 Hz) is treated like a two-way system.
High frequencies above the normal operat-
ing range of the woofers and mid -range
speakers are filtered out with precisely wound
coils. Low frequencies below a driver's oper-
ational limit are filtered through series con-
densers. There is a total of twelve electrical
elements.

Five pounds of copper wire. There are
two air -core coils and two condensers in each
network, providing a taper of 12 db per octave
at the crossover frequencies. The six low-pass

filter coils utilize nearly 5 pounds of copper
wire!

Exclusive Fisher soft -dome tweeter. A
11/2 -inch hemispherical cloth dome provides
smoothness of response and uniform dis-
persion in this high -frequency driver, espe-
cially important in true stereo reproduction.

Three separate balance switches. Three
switches, each with positions for Normal,
Increase and Decrease. provide unusual flex-

ibility in the all-important
lower/upper mid -range and
high frequencies. The XP -
15 can adapt to any acous-
tical environment and retain
its overall flat response.

Sub -enclosure design.
All four mid -range drivers
and the soft -dome tweeter
are completely sealed off
within the main enclosure
to prevent interaction with
the back -pressure of the
woofers.

Solid 5 cu. ft. cabinet. The XP -15 weighs
90 pounds! Its sturdy construction eliminates
enclosure resonances that could result from
low -frequency modulation. The cabinet meas-
ures 27" high, 27" wide, 14" deep, and is
finished in hand -rubbed oiled walnut.

The Fisher
No ad man can do it justice.

AT $299.50, THE NEW XP -1.5 IS THE LARGEST AND MOST
COSTLY SPEAKER SYSTEM FISHER HAS EVER PRODUCED.
FOR MORE INFORMATION, AND A COMPLIMENTARY COPY
OF THE FISHER HANDBOOK, USE POSTCARD ON COVER.
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New from ROBERTS!
Solid State

COMPUTERIZED
STEREO RECORDER

U

Featuring

CROSS FIELD,
Model 7000RX

REVERSE, &
AUTOMATIC PROGRAMMING.
Incorporates sound adding,
waver -proof hysteresis -synchronous
motor, 4 -speed option including the
new LP speed of tomorrow, and
countless other features to excite
even the most dedicated audiophile.

Less than $579.95

ROBERTS
5922 Bowcroft St., Los Angeles, Calif. 90016

a division of Rneem Manufacturing, with over 75 plants around the world
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priced out of the range of the amateur.
The only test I can suggest in terms

of checking performance is to record in-
terstation "white" noise from an FM
tuner when the recorder is new. (You
may have to switch off the interstation
muting and AFC circuits in the tuner to
do this.) Compare the sound of the in-
terstation noise as taped and played back
with the noise directly from the tuner.
Of course, both the tuner and the recorder
should be played back through your
system. In your listening test concentrate
on the hissy part of the white noise be-
cause this will be the first to go if your
recorder heads slip out of alignment or
become worn. Unless your tape recorder
is of top caliber there will be an audible
difference in the sounds. Note carefully
what the difference is and to what degree
it is present. Store the white -noise tape
(and your notes) in a metal can. When
at some later date you wish to check your
recorder's response, simply play the tape
and again make the same comparison be-
tween the tape and the "live" white noise
from the FA1 tuner played through your
system. If the change in sound quality is
far more severe than when you first made
the white noise recording, then you can
assume that something has gone awry
in your machine. White noise is particu-
larly valuable for this sort of test since
it conrists of a somewhat random dis-
tribution of frequencies with emphasis on
the higher frequencies.

Tape -Input Level
QIt I am recording directly from

a tuner or another tape recorder,
should the program -source gain control
he set at full volume, or should the level
be reduced and the gain raised on the
tape machine that is doing the recording?
I have been given conflicting recom-
mendations; one is to have the signal full
strength, and the other is to have a rela-
tively weak signal as the program source.
What do you suggest?

JOHN A. WINCHESTER
APO New York, N.Y.

AIn general a signal source such as
 a tuner or another tape recorder

will have the best signal-to-noise ratio
in its output signal if its output level con-
trol is set to the highest -gain position.

However, when recording from a radio
or TV set by means of leads clipped to
the set's speaker terminals, it is best to
keep the signal from the speaker at a
normal listening level. This will help
minimize the distortion inherent in the
radio or TV set's output stage.

Because the number of queries we
receive each month is greater than
we can reply to individually, only
those questions selected for this
column can be answered. Sorry!
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Amplifiers today sound
pretty much alike. Until
you hear them.

Reading amplifier specifica-
tions in the hi-fi publications is one
thing. Hearing them is another.

You would assume that two amplifiers with identical
specifications would sound identical.

But they don't. And that can make things quite con-
fusing.

Why they sound different and how much difference
exists is irrelevant. The point is that they do, and your
choice should be based on how an amplifier sounds, not
how it reads.

For example, take the Fisher TX -200 all -solid-state
control amplifier. It can deliver 45 watts per channel IHF,
35 watts per channel RMS. Harmonic distortion at rated
output is 0.5%; IM distortion 0.4%. We believe it to be a 90
watt amplifier that sounds like a 90 watt amplifier.

But don't take our word for it.
Instead, listen to the TX -200 and compare it with any

other solid state amplifier in its class. We think you'll
finally hear two amplifiers that do sound alike.

The one you just read about. And the TX -200 at your
dealer's. (It sells for $279.50; cabinet $24.95).

(For more information, plus a free copy of the Fisher
Handbook, use postcard on magazine's front cover flap.)

TheFisher No ad man can do it justice.
rm... RADIO CORPORATION, INS.. 11.35 4513 ROAD. LAND ISLAND CITY. II. v. 111, .I.  r
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We're
full
of it!

Inside information on mu-
sic, that is. And you can be full
of it, too.

Get smart. Bone up on
background. And embarrass
your wiseacre friends the next
time cocktail -party conversa-
tion turns to music.

Send for The Crossroads
Digest of Musical Minutiae. No
Beethoven-Brahms-and-Bach-
ophile will ever bully you again.

Wise up. With this.
For once in your life, would

it kill you to clip a coupon?
(It's even free.)

Gentlemen: I'm sick and tired of hav-
ing the conversational sand kicked in
my face. Rush me "POOF!-YOU'RE
AN EXPERT" and I'll show the world!

NAME

ADDRESS

CITY

STATE ZIP CODE

This ad is brought to you as a public
service by Crossroads Records, the
most exciting new name in music.

CPISMO Records, P.O. Box 748
i Port Washington,

New York 11050 HFS

JI

AUDIO
ASICS

b HANS H. FANTEL

AUDIO SPECIFICATIONS III: TONE ARMS

WHEN you look at it, a phonograph tone arm seems simple-just a hori-
zontal bar or tube on a swivel that holds the cartridge and supports it

on its way across the disc. But today's stereo cartridges are pretty demanding
about the kind of support they get while their styli travel through the record
groove. The stylus assembly of a high -compliance cartridge is so flexible that
a clumsy, heavy tone arm would simply squash it, and even the best cartridge
can't live up to its specified promises if the arm won't "play along." The tone
arm, then, is an active working partner of the cartridge. How well it acquits
itself in this partnership depends on four main factors: (1) stability, (2)
tracking accuracy, (3) resonant properties, and (4) friction. Whether the
arm is bought as a separate component or (as is now more common) whether
it comes as an integral part of a manual or automatic turntable, these are the
characteristics by which to judge its merits.

Unlike the other three specifications, a tone arm's stability cannot be ex-
pressed by a simple number, yet it represents a vital requirement: the ability
of the arm to keep a correct and constant downward force on the stylus at
every moment of playing. On low -fidelity phonographs the arm is usually
balanced by a spring whose effect is to pull the arm upward to counteract the
weight of the arm and cartridge pressing downward on the record. However,
the pull of the spring makes the arm jumpy. Heavy footsteps, passing traffic,
or a warp (even a small one) on the record may cause the stylus to skip
grooves. The stylus, the record, and the listener's nerves are the chief victims
of such poor tone -arm design. It isn't that the manufacturers don't know
any better-it is just very difficult to design a good (and cheap) tone arm.

Quality tone arms, however, are never balanced by an upward -pulling
spring. Instead, they are balanced by some type of adjustable counterweight
at the rear; springs, if they are used, serve only to provide the necessary
tracking force. In many designs a rear counterweight is set to balance the
front part of the arm so that the stylus pressure is zero. By means of some
sort of calibrated adjustment of a spring or counterweight, the exact amount
of downward force required is then added for optimum performance from
the cartridge. Balance of this kind lends such stability to the arm that the
tracking force remains constant regardless of floor vibrations or slight acci-
dental jolts. Result: the arm won't jump. Moreover, the centers of gravity of
the forward and rear sections of a quality arm are so positioned that the stylus
tends to remain centered in the groove even when the turntable is tilted at
some precarious angle.

Several new tone arms include additional "balancing" mechanisms called
anti -skating devices. The purpose of these devices is to assure that the stylus
pushes against both sides of the groove wall with equal force. Because of a
slight amount of frictional drag on the stylus in an offset tone -arm head as
it travels through the groove, the stylus leans a little harder against the inner
groove wall than the outer one. Anti -skating devices overcome this imbal-
ance, and thereby make it possible for somewhat lower tracking force to be
used, all other things being equal.

The remaining tone -arm specifications-tracking accuracy, resonance, and
friction-will be discussed in next month's column.

For a free copy of the new Basic Audio Vocabulary booklet, circle number
181 on the Reader Service Card, page 9.
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Most speaker systems are toys
AMPEX speaker systems bring you the presence and excitement you
expect. Just close your eyes and you're where it's happening. If it's a
parade, you're on the reviewing stand. If it's an orchestra, you're the
conductor. If it's a play, you're in the fifth row center. So don't settle
for shallow sound or sound with holes in it. Enjoy the full range from
resounding loves to exciting trills. Get the speaker system with the
name everyone's talking about. Get Ampex. Because...



If it's a speaker system by Ampex...
Model 2115 (12" woofer, two 3" Mid -trebles) $129.95
each

Model 815 (6" woofer + 3h/2" tweeter) $59.95 pair

Model 830 (8" woofer + 3h/2" tweeter) $99.95 pair

How to choose your speaker system? Listen to your favorite tape on
all Ampex models-for the speakers that are just right for your sys-
tem cannot be selected without using your ears and knowing your
family, your home and your pocketbook. Each speaker in the Ampex
line differs not only in price, also in personality. Any Ampex speaker
will bring you the most sensitive and true concert -hall sound repro-



it's sound in focus
duction your money can buy. Do visit your Ampex Dealer-and listen!

Shown above: Model 4010, finest of all Ampex speaker systems.
In magnificent oiled walnut (like all speakers on these pages) with
handsome eggshell grille cloth. Perfectly sound -matched to famous
Ampex Recorder/Players, with 12 -inch woofer, two 3 -inch Mid -
trebles plus Ultra tweeter. $189.95 each.

Model 1115 (10" woofer, two 31/2" Mid -Range; Ultra
tweeter) $99.95 each

Model 3011 (10" woofer, two 31/2 tweeters) $149.95
each

Model 915 (8" woofer + 31/2" tweeter) $69.95 each



Ampex tape recorders are the full scope music source
If you take your music seriously, you should go to the same
source the professionals use . . . Ampex, choice of famous
musicians throughout the world. So don't let anyone kid you
about the quality of sound you get from toy -type tape record-
ers. When you want something more than a plaything you

AUDIO AND VIDEO RECORDERS / SPEAKERS

need an Ampex Tape Recorder/Player. Each Ampex Tape
Recorder/Player is the perfect partner when teamed up with
Ampex speakers. No kidding about that!  The full range of
new Ampex Tape Recorder/Players let you choose from wal-
nut, portable, or deck models from $249.95 to $599.95.

/ MICROPHONES / VIDEO CAMERAS

ask anyone who knows

TAPES / ACCESSORIES

AMPEX CORPORATION, 2201 LUNT AVENUE, ELK GROW VILLA:E, ILLINOIS 6000? AMPEX



TECH NICAL TALK
 FM -TUNER TESTING: The IHF (Institute of High
Fidelity) standards on tuner measurement, IHF-T-100,
were released in December, 1958, before the advent of
stereo FM broadcasting. Fortunately, the standards are
generally applicable to modern stereo FM tuners, whose
stereo quality is closely related to their monophonic per-
formance in a number of areas.

A complete tuner test, as defined in IHF-T-100, is a
formidable procedure. It includes measurement of dial -
calibration accuracy, usable sensitivity, capture ratio, se-
lectivity, AM suppression, frequency response, distortion,
spurious response, hum and noise, frequency drift, spurious
signal radiation, plus AFC (automatic frequency control)
and squelch action (where applicable). It is not practical
for me to perform all these tests on each tuner I evaluate.
However, aside from the tests whose results appear in
the text of our reports, I do verify the dial accuracy, check
for drift and AFC action (when present) and make a
very thorough "on the air" check which includes reception
of weak signals adjacent to strong local stations to evalu-
ate selectivity and cross -modulation effects.

Drift is no longer a factor in FM -tuner performance.
Most drift in older tube sets was caused by heating of the
oscillator components. Transistor tuners generate little or
no heat, so drift is no longer encountered, even in very
low priced units. Because of this,
AFC is rarely found in modern FM
tuners. Interstation-noise muting
circuits, which remove interstation
hiss, are sometimes found on the
more expensive tuners. Their action
is best evaluated subjectively, judg-
ing the degree of "thump" or other
transients heard when tuning across
a station, and how easily it can be adjusted to suppress
noise, but not weak stations.

Most spurious responses fall into one of two categories:
image responses to aircraft or other mobile signals between
109 and 130 mHz, and intermodulation between two
strong signals in the FM band which produces a third
signal at another point on the dial. This overload phe-
nomenon may also appear as cross -modulation, where the
program content of a strong signal is superimposed on
that of a nearby weaker signal.

I do not make quantitative measurements of spurious -
signal response. However, with the tuner receiving a weak

FM station, I inject a modulated generator signal at sev-
eral different strengths and I tune the generator across the
FM band. If an interfering signal of moderate strength
from the generator (such as 10,000 microvolts) can be
heard, it indicates a weakness in the tuner design. On the
other hand, the better tuners can withstand a 100,000 -
microvolt injected signal without cross -modulation effects.

Usable sensitivity is one of the most important specifica-
tions of an FM tuner, although it is not in itself sufficient
to ensure quality reception. Usable sensitivity is defined as
a single point on a sensitivity curve. The sensitivity curve
is actually a plot of distortion vs. signal strength, using an
r. -f. signal fully modulated with a 400 -Hz audio signal.
The signal generator is coupled to the receiver through a
resistive matching pad which simulates the 300 -ohm an-
tenna impedance, and which loses half the generator out-
put voltage before it gets to the tuner. In other words, it
is necessary to set the generator output to 10 microvolts
to deliver 5 microvolts to the tuner's antenna terminals.

A harmonic -distortion analyzer is connected to the
tuner's audio output (or to the tape -recorder output if a
receiver is being tested). This measurement is made with
the tuner set to mono. Some test labs prefer to make the
usable -sensitivity test in the stereo mode, with a stereo
signal. However. since the distortion analyzer lumps all

hum, noise, and distortion together,
it would then read any stray leakage
of the 19- or 38 -kHz pilot signal
as distortion, and would therefore
indicate much poorer performance
than a mono measurement. I do not
believe that such a measurement
would correlate well with listening
tests, since these ultrasonic signals

are quite harmless unless strong enough to overload a
subsequent portion of the system, in which case they are
readily detectable by other means.

If a low-pass filter is used to filter out these high -fre-
quency multiplex components before measuring distor-
tion, a more valid measurement results. Unfortunately,
we would then be including the unknown (and very dif-
ficult to measure) distortion of the multiplex generator,
in addition to the signal -generator distortion. I prefer
to minimize the number of distorting elements in the
measurement chain, so I use the mono mode for all FM
distortion tests. (Continued on page 36)

REVIEWED THIS MONTH

Mt. SA -600 Stereo Amplifier
Uher 9000 Stereo Tape Recorder
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from
Haman-Kardon,
the new
look of elegance ...

...the new sound of realism
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Has the extra realism of
Harman-Kardon wideband sound
been just a little out of your reach?
Well, it isn't now.

Presenting the new harman kardon

NOCTURIVIi:
50 -watt solid-state stereo receivers

You may be one of the thousands of discriminating
music lovers who have wanted the incredible realism
of Harman-Kardon solid-state stereo in a price range
where such quality simply couldn't be offered before.
These new Nocturne receivers are your answer.

You expect styling innovations from Harman-Kardon.
You expect the newest advances in solid-state circuitry
from Harman-Kardon. You expect controls and other
quality features on Harman-Kardon units that appear
only on more expensive competitive models. But now
even Harman-Kardon seems to have outdone itself in
sheer high-fidelity value.

You know you're experiencing something entirely
new when first you see a new Harman-Kardon Nocturne.
The tuning scale, meter, and stereo indicator disappear
behind gleaming ebony when Nocturne is off. Turn it
on and the panel comes to life in rich amber that
complements the golden accents of knobs and trim.

MOSFET front end  Typical of Harman-Kardon's em-
phasis on outstanding quality is the use of the most
advanced and effective MOSFET (metal -oxide silicon
field-effect transistor) in the FM front end. The MOSFET
provides significantly better front-end performance
than any other transistor or FET. It makes possible
advances in Nocturne circuitry which produce lower
cross -modulation and crosstalk, improved rejection of
unwanted signals, and superior sensitivity due to lower
inherent noise. Also, it isolates the antenna circuit to
assure an improved match with the antenna under
all conditions.

Superior Harman-Kardon quality features are here:
Inherently cool operation for installation anywhere
without fans; no heat deterioration with age; two-
system speaker switches permitting enjoyment of

stereo in one or two rooms separately or simulta-
neously; front -panel headphone jack; tape monitor;
contour and continuojsly variable balance controls
. . . and of course the wideband realism that distin-
guishes Harman-Kardon instruments from all others.

All for $239.50  The beauty, the great sound, the
complete controls-all are designed into the Nocturne
Two Hundred (FM and FM stereo) for the low suggested
retail of $239.50*. The Nocturne Two Ten adds AM
radio at just $269.50*. Treat yourself to the thrill of
Harman-Kardon's new look of elegance ... new sound
of realism, at your Harman-Kardon dealer's. Or write
for illustrated brochure. Harman-Kardon, Inc., 401
Walnut St., Philadelphia, Pa. 19105.

*Slightly higher in the West. Walnut enclosure optional.

SPECIFICATIONS

Power Output: 50 watts IHF  Frequency response -± 1 db:
8 to 25,000 Hz at 1 watt (normal listening level); 10 to

.23,000 Hz at full rated power  Harmonic distortion: Less
than 1%  Hum and noise suppression: 90 db  Damping
factor: 25:1 from 20 to 20,000 Hz  Square -wave rise time:
4 Asec  Usable FM sensitivity: 2.7 Av IHF  Image rejection:
Better than 45 db  Spurious -response rejection: Better than
70 db  FM I.F. rejection: Better than 75 db  Multiplex
separation: 30 db  AM sensitivity: 50 µV/ meter  AM selec-
tivity: 10 kHz bandwidth at 6 db points  AM I.F. rejection:
55 db (AM spec ficatians refer to Model Two Ten only) 
Dimensions: 14'1/16" wide, 41/2" high, 13'/4" deep  Shipping
weight: 20 pounds.

harman kardon
A subsidiary of The Jerrol J Corporation

LEADER IN SOLID-STATE STEREO COMPONENTS
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At a number of signal levels, from the weakest usable
value to the maximum output of the generator, the dis-
tortion at the tuner's audio output is measured. It is im-
portant to tune the receiver critically for minimum distor-
tion at each signal level. Most tuners require a slight read-
justment as levels are changed. I also measure the actual
value of the audio output voltage, to show the effectiveness
of the limiting action of the tuner.

The older IRE standard sensitivity ("quieting") meas-
urement merely determined the reduction in hiss relative
to the audio level as a function of signal strength, using
a 30 per cent modulated signal. It is possible to design
or adjust a tuner for much higher sensitivity if its band-
width is reduced. Obviously, a receiver whose i.-f. am-
plifier and detector are limited to only a 22.5 -kHz devia-
tion can be more sensitive than one which has to handle
a full 75 -kHz deviation. Unfortunately, a limited -band-
width tuner will also distort badly with a fully modulated
signal, which accounts for some of the painful sounds
that came out of early FM tuners which had impressive
sensitivity specifications.

The current IHF standard, now used almost universally,
penalizes a tuner with inadequate bandwidth, since the
increased distortion resulting from the narrow bandwidth
will nullify any improvement in listening quality achieved
by the noise reduction. The IHF standard is therefore much
more realistic and meaningful than the older method.
Look for the reference to "IHF" in the sensitivity rating
and be very suspicious of any claims that a low-priced
tuner has a sensitivity of better than 2 microvolts (IHF).

When the distortion is plotted against the signal level,
it is easy to find the point at which the distortion is - 30
db (or 3 per cent) relative to the audio output. The
signal level at this point is the usable sensitivity. At higher
input levels, the distortion usually levels off at a residual
value, typically less than -40 db (or 1 per cent). This is
negligibly low, since 100 per cent modulation is normally
attained only at the program peaks, and they usually have
more distortion than this if they are coming from a disc.

In a later article, I will describe the remaining tuner
measurements, particularly those concerned with the stereo
performance of the tuner.

EQUIPMENT TEST REPORTS c\,-,

By Hirsch -Houck Laboratories

JAMES B. LANSING
SA -600
STEREO AMPLIFIER

 ALTHOUGH it is now the rule rather than the excep-
tion for modern transistor high-fidelity amplifiers to be
of good quality, we occasionally find one that is outstand-
ing. The James B. Lansing SA -600 is the most recent
of these to come to our attention, and it truly sets a new
standard of performance for integrated amplifiers.

The JBL SA -600 is a large, powerful, and attractive
unit, rated (with great conservatism) at 40 watts per
channel. Like a few other amplifiers, the SA -600 is claimed
to have unmeasurably low distortion within its rated power.
Unlike most of them, however, it lives up to this claim.
At or below its rated output, we were unable to measure
its harmonic distortion, which means that whatever dis-
tortion was present was below our test -equipment residual
of about 0.1 per cent. The SA -600's frequency response
was flat within ±-0.25 db from 20 to 20,000 Hz. The
RIAA phono equalization was accurate within 1 db from
30 to 20,000 Hz, and NAB tape equalization was within
1 db from 75 to 20,000 Hz, falling off to -2 db at 50 Hz.

The distortion characteristics of the JBL SA -600 prove
that it is not necessary for a transistor amplifier to have
increasing distortion at low power levels. From 0.1 watt
to over 40 watts, the harmonic distortion was somewhere

under 0.1 per cent, and even at 50 watts it was only 0.25
per cent. Intermodulation distortion was under 0.15 per
cent up to 30 watts, increasing to only 0.25 per cent at
about 50 watts.

Since the distortion at the manufacturer's rated power
of 40 watts per channel was too low for us to measure
reliably, we made measurements of harmonic distortion
from 20 to 20,000 Hz at a 50 -watt level. It was 0.25 per
cent from 50 to 10,000 Hz, increasing to about 0.4 per
cent at 20 and 20,000 Hz. At half power or less, the dis-
tortion was under 0.15 per cent over the entire audio -

0
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frequency band. All distortion measurements, in accord
with the IHF standards, were made with 8 -ohm loads,
both channels driven, and with a 120 -volt line. At 16
ohms, power output is reduced to 32 watts per channel.
At 4 ohms, the SA -600 can put out 65 watts per channel

(Continued on page 40)
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This twin-tonearm Dual11019

belongs to a noted audio editor.
We can't tell who.

We can tell why.
When testing a 1019 for an equipment

report, he found it to be the finest turn-
table he had ever used. With no excep-
tions. Not even his "reference" turntable
and separately mourted tonearms... es-
sential equipment for making accurate
"A -B" comparisons of cartridges.

The 1019's tonearm tracked better
...and as low as 0.5 gram. (He didn't
need his own gauge io measure tracking
force. The 1019's direct -dial numerical
scale proved equally accurate.)

skating distorti ins eliminated
With Dual's continuously variable

Tracking -Balance Control, he was able
to eliminate the distortions originating
from skating, again just by dialing. And
these calibrations were also exact.

single play spindle rotates
Rumble, wow and flutter were also

better on the 1019. An important factor
here was the rotating single play spindle
which eliminates both binding and slip-
page of records that can occur with the
usual stationary spindle found on all
automatics but Duals.

variable Pitch -Control
Also exclusive to the 1019 is its vari-

able Pitch -Control which allows speed
to be varied over a 6°/0 range ...more
than a halt note. This feature is espe-
cially important to anyone who tapes
from records or uses records to accom-
pany voice or instrument. The 1019's
powerful Continuous -Pole motor and
massive 7 -pound -plus dynamically bal-
anced plaster combined to keep speed
constant within ±-0.1°/0 even when volt-
age was varied ±100/0.

automatic cueing
Although the Cue -Control doesn't

contribute to performance, it
does to operating conven-
ience, not to mention
preservation of stylus
and record. And it can
be used not only for
manually towering and lift-
ing the tonearm anywhere on
the record, but also when
starting automatically if an ultra -
gentle descent is desired.

All equipment reviewers learned all
this about the 1019's they tested. It's
just that one of them took the next logi-
cal step.

test reports available
For ethical reasons, we cannot iden-

tify him, other than to note that his
words appear in one of the seven test
reports on the 1019 published to date
... all yours for the asking.

The second tonearm is not available
as a standard accessory. One tonearm
at a time seems to be highly satisfying
for even the most serious of record en-

thusiasts. And so, we are pleased to
add, is the ro:al performance

of the Dual 1019
A u to/ Professional

urntable. $129.50

111,1ik (1
atiolo Dual
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Now, One Look Tells You...The Best Buys
Take a close look at the all -new Electro-Voice SP12B and 12TRXB custom

loudspeakers. Speakers with the honest beauty of precision ...
created by the sure, deft hand of a master designer.

Here is beauty with a reason ... beauty that actively mirrors the superb
performance of these famous speakers. Chosen for over a decade

as "best buys" by listeners and laboratories alike, now the
SP12B and 12TRXB look better and sound better than ever before.

No mystery about why they sound so good. Every detail of design has been
refined, every manufacturing tolerance tightened to assure the highest

level of musical performance and engineering integrity in your high fidelity system.

We urge you to carefully judge the SP12B and 12TRXB on every basis
... on facts and figures, on appearance, and finally with your own critical

ear. In every way these speakers give a full measure of satisfaction.
And the real beauty is that they are very modestly priced.



Are Better Than Ever!
MODEL SPUR
Coaxial Full -Range
Loudspeaker. Features
Radax dual cone plus long -
throw, high -compliance
suspension. Ideal for
built-in and custom
installations. $39.00

MODEL 12TRXB 3 -Way Loudspeaker.
Includes ciffractior tweeter for extended range.
wider sound distribution. Provides optimum sound
in minimum space. Perfect for stereo. $69.00

ELECTRO-VOICE, INC., Dept. 1164 F
616 Cecil St., Buchanan, Michigan 49107
Please send my free high fidelity catalog
featuring the new SP12B and 12TRXB.

Name

Address

City State
ELECTRO-VOICE, INC., Consumer Products Division, Buchanan, Michigan
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for brief periods of time. Prolonged operation with inure
than 40 watts output per channel will cut in the automatic
protective devices.

The SA -600 had the lowest noise level we have ever
measured on an integrated amplifier. In spite of the
very high gain of its phono inputs (there are three switch -
selected sensitivities available; on the most sensitive posi-
tion only 0.2 millivolt of signal was needed for 10 watts
of output), the hum and noise were 66 to 75 db below
10 watts. On the high-level inputs, hum and noise were
100 db below 10 watts. This is the only amplifier we have
ever used that could be operated at maximum gain on
the magnetic-phono input without a trace of audible hum
or hiss.

Space does not permit a complete exposition of the fea-
tures and performance of the JBL SA -600. Let us sim-
ply say that it was superb in every detail. We were espe-
cially impressed by its tasteful design, simplicity, and free-
dom from gadgetry. The input selector has only four posi-
tions: TAPE HEAD, PHONO, TUNER, and AUX. A switch
underneath the amplifier converts the tape -head input for
use with a second magnetic-phono source. The other knobs
are for setting volume, balance, bass, and treble. Toggle
switches control loudness compensation, tape monitor,
stereo/mono selection, and power. There is also a front -

panel stereo headphone jack that mutes the speakers when
phones are plugged in.

A special TEST switch provides a sensitive method of
aurally balancing all inputs for equal channel gain. It
connects the two speakers in series across the outputs so
that they receive only the difference signal. With a mono
program input, a definite sonic null is heard when the
amplifier channels are balanced. This technique takes care
of any electrical unbalance in the system, but cannot, of
course, compensate for any differences in efficiency be-
tween two speakers.

From the standpoint of operation, the JBL SA -600 is
one of the simplest amplifiers imaginable. All controls
function with a silky smooth, yet positive action. The
lack of the channel -reversing and other mode -switching

features found on some amplifiers is no drawback, since
there is really no need for them in a well -designed stereo
installation.

The circuits of the SA -600 are as sophisticated as its
operation is simple. In the preamplifier section, all equali-
zation and tone -control action is accomplished by negative-

feedback circuits for minimum distortion. The power -am-
plifier stages are direct -coupled throughout, with most
being of the push-pull, complementary -symmetry type.
Overall negative feedback, extending down to 0 cycles per
second (d.c.), results in a rock -stable, low -distortion
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amplifier. Balanced positive and negative power supplies
permit coupling direct to the speakers, thus preserving
the damping characteristics of the amplifier from d.c. to
the highest audio frequencies.

The SA -600 is designed to be stable with any kind of
speaker load and to be immune to damage from any type
of improper load from open circuit to short circuit. Im-
proper operation may blow a fuse, but the amplifier's
components will be undamaged. James B. Lansing backs
this up with a two-year guarantee covering both parts and
labor.

Using the JBL SA -600 is the quickest way to become
convinced of its merit. It is absolutely noise -free, has no
switching transients or crosstalk, and delivers more power
than most users will ever require. It would be difficult to
imagine a more satisfying amplifier for the most discrimi-
nating listener. It is worth every cent of its $345 price.

For more information, circle 188 on reader service card

UHER 9000
STEREO TAPE
RECORDER

 THE UHER 9000 stereo tape recorder, like the other
Uher recorders, is unusually flexible. Into a compact (15 x
13 x 7 inches) and light (24 pounds) unit, Uher has de-
signed an all -transistor, four -track, two -speed recorder,
with three heads and independent stereo recording and
playback preamplifiers. The 9000 has no speakers or power
amplifiers, and it is intended for permanent installation as
part of a high-fidelity system.

40

The Uher 9000 is housed in a walnut case with a hinged
plastic cover that may be closed while the unit is playing.
A tape -tension arm minimizes flutter and actuates an auto-
matic shut-off if the tape breaks or runs out. There is a
four -digit counter with pushbutton reset. Turning the
speed selector to either 71/2 or 33/4 ips turns on the re-
corder, which is ready for use almost immediately.

The tape transport is controlled by simple, logical piano-

key levers. The PAUSE lever stops and restarts tape motion
instantly. A red record -safety button must be depressed
with the START lever to make recordings. An input selector
switches the recording -amplifier inputs to the radio, phono,
or microphone inputs, and two illuminated meters indicate
the recording level. A momentary -contact pushbutton con -

(Continued on page 42)
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ACHROMATIC

W90C
SIX SPEAKER CONSOLETTE

2 bass, 2 mid range, 2 treble
.superbly matched and integrated

with a magnificent sand -filled enclosure

The ultimate in Achromatic Speaker Systems. Each
grouping of speakers is individually adjustable. The
smart taole-top cabinet is proportioned and styled to
blend wits any room decor. The grille is easily re-
moved for custom grille cloth changes.
 Speakers: Woofers: one 12" with polystyrene 70 sq.
in. pistol one 12" with conical diaphragm; Midrange:
two 5" speakers; Treble: two Super 3" tweeters
Controls Wire wound, continuous treble and midrange
controls Minimum Power Required: 8 watts (per
channel) HF  System Impedance: 4 to 8 ohms Di-
mensions: Finished model: 233/4" x 301/4" x 137/8" deep;
Utility model: 231/4" x 273/4" x 125/8" deep  Finishes/
Prices: Genuine wood veneers: Choice of oiled or pol-
ished W3 nut, $279.95; Utility model: Sanded birch
hardwood flat molding, no table top, $263.95.
Matching egs, optional.

ACHROMATIC

w70C
THREE-WAY
HI/L0 BOY

SPEAKER SYSTEM
.in exclusive

sand -filled enclosure

Provides excellent bass; clear, transparent highs, with-
out stridency; and fullness from a superb midrange.
Distinctive, exceptionally versatile cabinet may be
used starding on end ("Iii -Boy") or on its side ("Lo -
Boy"). Front grille removable.

Speakers: Woofer: 12" high compliance, low reso-
nance; Midrange: 8" heavy duty; Treble: 3" Super
tweeter  Controls: Wire wound, continuous treble and
midrange. controls  Minimum Power Required: 8 watts
(per charnel) IHF  System Impedance: 4 to 8 ohms 
Dimensions: Finished model: 24" x 231/4" x 14" deep;
Utility model: 24" x 207/e" x 123/4" deep  Finishes/
Prices: genuine wood veneers: Choice of oiled or pol-
ished walnut, $179.95; Utility model: Sanded birch
hardwood with flat molding, no table top, $160.95.

IMPORTANT READING: Colorful new Comparator Guide fully
describing al the new Achromatic Speaker Systems, com-
ponent loudspeakers, and crossover networks. Mail coupon
today for complimentary copy.

CIRCLE NO. 101 ON READER SERVICE CARD

ACHRC VATIC

w60C
COMB NATION
THREE-WAY
BOOKSHELF/FLOOR
STANC ING
SPEAMER SYSTEM
..in exclusive

sand -filled enclosure

The Vr60C provides important benefits de-
rived from its new 3 -way speaker configura-
tion. May be used bookshelf cr floor stand-
ing. I idividual, continuously variable treble
and midrange compensation controls. Front
grille easily removed.

Speakers: Woofer: 12" high compliance,
low resonance; Midrange: 5' acoustically
isolated, heavy duty; Tweeter: 3" heavy duty
omni-cirectional pressure dome  Minimum
Power Required: 8 watts (per channel) IHF
 Sys emImpedance: 4 to 8 o-ims  Dimen-
sions: 141/4" x 24" x 13" deep Finishes/
Prices Genuine wood veneers: Choice of
oiled or polished walnut, $129.95; Sanded
birch hardwood with flat molding, $113.95.

ACHR3MATIC

w30C
TWO-WAY
COMFACT
SPEAKER SYSTEM

Desp to its modest size and price, W30C may
be used as the main system where space is
at a premium. Compatible w th all tube or
trans stor amplifiers having output of 4 to
8 ohms. Front grille removab e.
 Speakers: Woofer: 8" acoustic suspension;
Tweeter: 4" acoustically isolated  Control:
Wire wound, continuous  Minimum Power
Requ red: 8 watts (per chanrel) IHF Sys-
tem mpedance: 4 to 8 ohms  Dimensions:
10" : 19" x 91/4" deep F niches/Prices:
Genu ne wood veneers: Oiled walnut, $69.95;
Utility model: Sanded birch hardwood with
flat molding, $63.95.

Bookshelf speaker slips into
back of Expandule.

Wharfedale,
Div. British Industries Corp.,
Dept. WS -126,
Westbury, N.Y. 11590

ACHROM.,TIC

W40C
-HREE-WAY
300KSHELF
SPEAKER SYSTEM
..in exclusive

sand -filled enclosurt

low ...a full three-way mul iple speaker
ensemble, yielding carefully tailored, ultra-
inear response. A new dimen.ion in sound
-ealism for "bookshelf" spearers at a very
-easonable price.

Speakers: Woofer: 10" higl compliance,
ow resonance; Midrange: 5' ac)ustically
solated; Treble: 3" omni-diractioral pres-

sure dome  Controls: Wire wound, continu-
ous treble and midrange contrcls  Minimum
Power Required: 8 watts (per charnel) IHF
 System Impedance: 4 to 8 alms  Dimen-
sions: 121,7-x 231/2" x 101,e deep Fin-
ishes/Prices: Genuine wood veneers: Choice
of oiled or polished walnut, 5.89.45: Utility
model: Sanded birch hardwood with flat
molding, $78.95.

ACHROMATIC

W20
TWO-WAY
MINORETTE
SPEAKER SYSTEM

Wharfedale's W20 was design ed o satisfy
the requirements of good sound tirst, with
dimensions and cost secondary considera-
tions.

This handsome cabinet s flushed in
genuine walnut for decoratilg versatility.
Front grille is easily remover.
 Speakers: Woofer: 8" acoustic suspension;
Tweeter: 3" omni-directional sressure dome

Control: Wire wound, contnuous Mini
mum Power Required: 10 watt, (pe- channel)
IHF  System Impedance: 4 tc 8 oums Di-
mensions: 93/4" x 14" x 81/2" ceep  Finish/
Price: Genuine wood veneer: Oiled walnut,
$49.95.

Wharfedale's exclusive E:pandules
convert Wharfedale add oter book-
shelf speakers into maznificent-
sounding floor models_ Each Expand-
ule contains a higt compliance,
low -resonance woofer of appropriate
size, plus the correct mathing net-
work to extend bass response and
improve sound proje:tion into the
room...complementini the perform-
ance of the origie al bookshelf
speaker. All Expandole enclosures
are table -top (30") height, and of
slim -line design. Fin shed in oiled
or polished walnut, trey ulend per-
fectly with all how e -d ecorating
trends. Matching legs, Dpticnal, $7.50.
 Model E35-293/4" high, 233/4"
wide, 135/8" deep; uses a special ex-
tended bass 10" woofer; has a 195/8"
x 103/4" x 11" comportment. Takes
Wharfedale bookshelf W3CC. $99.75.
 Model E45-30" high, 303/8" wide,
133/4" deep; uses a 22" woofer; has
a 241/4" x 123/4" x 11' compartment.
Takes Wharfedale brokstelf W400.
$149.50.
 Model E65-30" high, 361/8" wide,
161/4" deep; uses a :5" roofer, has
a 241/8" x 141/2" x compart-
ment. Takes Wharfedale bookshelf
W6OC. $199.95.

Please send Comparator Guide.

Name

Address

City State Zip



nects the recorder output either to the input of the record
amplifiers or to the monitor head's playback amplifiers to
simplify comparison between the signal source and the
recorded program.

There is no playback -level control since this function is
delegated to the external amplifier. There is, however, a
level control for the headphone monitor jack.

The remaining control on the deck is a five -position
function selector. It permits mono recording or playback
of either channel, stereo operation, or "multiplay." This
last is the familiar "sound -on -sound," in which one chan-
nel is copied onto the other together with new program
material. Either channel may be so transferred to the other.
The switching flexibility of the Uher 9000 makes this pos-
sible without requiring external patching cables.

Among the many unique features of this recorder is a
control for adjusting the playback -head azimuth to give
optimum reproduction of tapes made on other machines
that may not be in proper azimuth alignment. An index
mark simplifies returning this adjustment to its normal
setting. In addition, there is a three -position switch for
adjustment of the machine's playback equalization to either
of two European (CCIR) playback characteristics or the
NAB playback curve.

In our laboratory measurements, the overall 71/,-ips rec-
ord/playback frequency response of the Uher 9000 was
within ±-2.5 db from 20 to 20,000 Hz on one channel. The
other channel had a similar response to about 13,000 Hz,

but dropped off to -6 db at 20,000 Hz. At 33/4 ips, the
first channel was within ±2.4 db from 20 to 3,500 Hz,
rising to +7.5 db at 13,000 Hz and falling to -2.5 db
at 20,000 Hz. The second channel was within ±2.5 from
20 to 13,000 Hz. Needless to say, this is excellent response
for a recorder operating at 33/4 ips. The NAB playback
response at 71/2 ips, with the Ampex 31321-04 tape, was
within db from 50 to 15,000 Hz.

Wow and flutter were 0.05 and 0.085 per cent, respec-
tively. The signal-to-noise ratio was about 49 db, with the
noise consisting almost entirely of hiss-hum was very
low. The distortion (combined record/playback) was quite
low for recording levels of -5 db or less; at 0 db the dis-
tortion had increased appreciably.

Although the electrical and mechanical operation of the
Uher 9000 were quite satisfactory (it sounded excellent,
also), we found it to be somewhat deficient in its human -

engineering aspects. All the inputs and outputs, located in
the rear, use European connector jacks whose mating plugs
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are not readily available in this country. The jacks are
identified only by symbols whose meaning is often unclear.
The instruction manual, though quite thick and written in
three languages, was, in the English version at least, an
inadequate guide to properly installing and using the tape
recorder.

No doubt this recorder, designed for use in many parts
of the world, is intended to be "all things to all people."
If the inputs, outputs, and controls were clearly marked
and the instruction manual thoroughly rewritten (we have
been assured by Uher that a new clarified manual is being
prepared and will be available to all purchasers of the
recorder), we think the Uher 9000 would be a very satis-
factory machine for the most discerning tape -recorder user.
The Uher 9000 sells for s 100.

For more information, circle 189 on reader service card

DID YOU GET YOURS YET?
Did you get your FREE copy of HIFI/STEREO REvt Ew's CALENDAR OF CLASSICAL COMPOSERS?

A limited number of reprints of the calendar, which
appeared in the April issue, are still available. The cal-
endar lists the most important composers from 1400 to
the present and groups them according to the major styl-
istic periods-Renaissance, Baroque, Classic, Romantic,
etc. Printed in color on heavy stock, it is suitable for
framing. The calendar will be sent rolled in a mailing
tube to prevent creases... we pay the postage... all you
do is circle number 180 on the reader service card on
page 9. But you must hurry-the remaining supply is
limited.
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9s dirty laundry -
the repair room

This AR -2a was bought in 1962. Three years later it developed a buzz and was returned to us
under the terms of our five-year guarantee.

We fixed it, sent it through regular production test channels, and returned it to its owner in East
Hartford. We also sent him a check for $3.95 to reimburse him for his expenses in shipping the
speaker to us.

The entire transaction didn't cost him anything-we had even sent him a new shipping carton in which

to return his speaker. It did put him to a lot of trouble, and we're sorry about that. But we don't think
that the return rate of AR-2a's and AR-2ax's (less than nine -tenths of one per cent over the five-year
life of the guarantee) can be reduced much. It is already lower than the figures projected by many carton
manufacturers for shipping damage alone. AR speakers are packed in heavy, over -designed cartons, and

before being packed are subjected to testing and quality control procedures that border on the fanatical.

Reliability backed up by a complete guarantee is important, though certainly not enough reason to
choose a particular speaker. The advanced design and superior performance of AR speakers is
recognized almost universally. They have consistently been rated at the top by equipment reviews, and

they are used in critical professional installations and by distinguished jazz and classical musicians.

AR speakers are $51 to $225. Literature will be sent on request.

NOVEMBER 1966

ACOUSTIC RESEARCH, INC., 24 THORNDIKE ST., CAMBRIDGE, MASS. 02141
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This is only the second time
an electronic
has recorded with a pipe.

(Allen was chosen the first time, too.)

Several months ago, in Philadelphia, duo -organists Earl Ness and
William Whitehead wrote another page of musical history.
In what many people described as a "major musical
event" they presented their second concert of music
for two organs.

For this special program, organists Ness and
Whitehead alternated between a classic -voiced,
two -manual Allen and a 55 -rank pipe organ.

The concert was beautifully recorded and the
album is already being called a collector's item.

For your copy of this new stereo recording,
A TWO ORGAN RECITAL, mail $3. ($4 outside
continental U.S.A.) with the coupon below.

Program
Side 1: Antonio Soler-Concerto No. 3 in G Major; Thomas Tomkins-A Fancy for Two to Play;
Jean Langlais-Dialogue for the Mixtures; Johann Sebastian Bach-Jesu, Joy of Man's Desiring

Side 2: Luigi Cherubini-Sonata Per Due Organi; Joseph Jongen-Choral in E Major;
Richard Purvis-Dialogue Monastique ; Jean Langlais-Te Deum

© A. O. Co.

Allen Organ Company
Dept. HSR11, Macungie, Pa. 18062

Enclosed please find $ for copies of
A TWO ORGAN RECITAL.

Name

Street

City State Zip Code
L
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by Martin Bookspan THE BASIC REERTOIRE Item Eighty-six

OWING to Antonin Dvoiik's highly self-critical na-
ture and the scattering of the more than eight
hundred musical manuscripts he turned out in his

lifetime, there existed for many years a great deal of con-
fusion concerning his output. But the thematic catalog of
Dvoiik's music published in 1917 by his biographer
Otakar Sourek was revised and enlarged by Jarmil Burg-
hauser and republished in Prague in 1960, and the most
important effect of this musicological achievement has
been a renumbering of the Dvoilk symphonies. To the
five Dvoiik symphonies previously catalogued and num-
bered were added four earlier works, two that had been
published posthumously and two that had not been pub-
lished at all until very recently. Dvoiak is now credited
with nine symphonies, putting him on a par with such
masters as Beethoven and Bruckner-not only quantita-
tively, but qualitatively as well, in the opinion of the
present writer. Antonin Dvoilk may well have been the
most underrated symphonic composer of the nineteenth

Dvofak's
SEVENTH
SYMPHONY
Photograph of
Antonin Deohik
taken in 1885

century; the re-evaluation of his works is one of the most
gratifying features of the contemporary musical scene.

Dvotak composed his Seventh Symphony in D Minor-
formerly known as his Second-in Prague between mid -
January and mid -March, 1885. The score was commis-
sioned by the London Philharmonic Society on the
occasion of Dvoiik's election to the Society as an honorary
member. Inevitably a symphony in D Minor suggested it-
self to Dvolik as homage to the great institution that
more than sixty years earlier had commissioned a sym-
phony from Beethoven, a symphony that turned out to
be that composer's monumental Ninth (also in D Minor).
Sourek writes: "Dvotik worked at the D Minor Symphony
with passionate concentration and in the conscious en-
deavor to create a work of noble proportions and content,
which should surpass not only all that he had so far pro-
duced in the field of symphonic composition, but which
was also designed to occupy an important place in world
music." (Continued on next page)
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DVORAK
SYMPHONY NO. 2 IN 0 MINOR, OP. 70

GEORGE SZEV

Attotokutioiosul
Antonin Dvoidk's Seventh Symphony can be heard in three fine stereo realizations: Pierre Monteux's mature reading with
the London Symphony (RCA Victor); Istven Kertesz's performance with the same orchestra (London). the best re-corded of the three: and George Szell's interpretation with the Cleveland Orchestra (Epic). also available on tape.

On the 25th of March, 1885, Dvoilk wrote to his pub-
lisher, Fritz Simrock: "Whatever may happen to the
symphony, it is, thank God, completed. It will be played
in London for the first time on April 22, and I am curious
as to the result." Dvotak himself conducted the premiere,
on a program that was otherwise led by Sir Arthur Sul-
livan, and he was able afterwards to report to Simrock,
"It had an exceptionally brilliant success." About nine
months later the score was introduced in the United States
at concerts of the New York Philharmonic Orchestra;
later, Hans Richter introduced it on the Continent with
the Vienna Philharmonic, and Hans von Billow led the
Berlin premiere.

In its orchestral textures and colors the symphony is
very Brahmsian, but its spirit and character throughout
are Dvofik's own. The first movement, an Allegro maes-
toso, starts quietly and mysteriously in the timpani, horns,
and low strings; a gently lyrical second theme contrasts
with this primary material, and the movement then builds
to an impassioned climax that subsides again into an
aura of mystery. The slow movement, Poco adagio, estab-
lishes a mood of reverence at the beginning, and is espe-
cially noteworthy for the richness of its orchestration and
for its melodic invention and ornamentation. The third
movement is a driving Scherzo, full of slashing rhythms
and contrasting themes, with a gentle Trio in G Major.
And the Finale is a vigorous Allegro built almost entirely
upon the opening phrase of the first theme.

Lis only in recent years that Dvoilk's D Minor Sym-
phony has taken firm hold in the orchestral repertoire, and
it is safe to say that much of the score's present standing
derives from the number of recorded performances it has
received during the past quarter -century. The pioneer
recording was one released by RCA Victor about 1940 as
a 78 -rpm album (663), with Vaclav Talich conducting
the Czech Philharmonic Orchestra. This performance had
the field all to itself for about a decade, until London
Records released a long-playing recording of the score
with Hans Schmidt-Isserstedt conducting the North West
German Radio Orchestra. Since then there have been
perhaps ten other recordings of the symphony, originating

from such diverse locales as Prague, London, Amsterdam,
and New York. Five recordings are listed in the current
Schwann catalog, four of them stereo/mono versions:
Leonard Bernstein with the New York Philharmonic
(Columbia MS 6828, ML 6228); Istvan Kertesz with the
London Symphony (London CS 6402, CM 9402); Pierre
Monteux with the London Symphony (RCA Victor
LSC/LM 2489); Karel Sejna with the Czech Philhar-
monic (Artia 177, mono only); and George Szell with
the Cleveland Orchestra (Epic BC 1111, LC 3748, a
performance that is also included in two three -disc col-
lections with Dvoiak's G Major and "New World" sym-
phonies, BSC 109, SC 6038 and BSC 155, SC 6055).
The Szell performance is available additionally as an Epic
four -track 71/2-ips stereo tape (EC 823, and in E3C 848,
the tape equivalent of BSC 155). Also, a performance of
the score by Rafael Kubelik and the Vienna Philharmonic
Orchestra, the disc version of which is now withdrawn, is
still available on a London tape (K 80008), paired with
the Kubelik-Vienna Philharmonic performance of the
"New World" Symphony.

The Bernstein and Sejna recordings need not long
detain us, the former because of the conductor's strained,
push-pull interpretation, the latter because it has no spe-
cial insight into the composer's idiom (despite its originat-
ing from Dvolik's native soil) and because the recorded
sound is inferior to that of more recent recordings. The
three remaining discs, those led by Kertesz, Monteux, and
Szell, have just about equal merits. Kertesz, the young
Hungarian conductor who is now in charge of the musical
destinies of the London Symphony, has the benefit of the
most vivid recorded sound, and the orchestra is marginally
more responsive to him than it was to Monteux at the
time he recorded the score. Yet the latter conductor's long
association with the score, which goes back at least to the
early 1920's when he performed it with the Boston Sym-
phony Orchestra, tells in the maturity of his interpreta-
tion. And Szell, who has this music in his blood, is at his
most convincing here. Any one of the three will afford the
listener a rich and rewarding musical experience. Though
of these three only the Szell performance is available on
tape, it is a worthy addition to any reel library.

REPRINTS of the 1966 review of the complete "Basic Repertoire" are available without charge. Cicle number 179 on reader service card.
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Compare these new Sherwood s -assn features and specs! ALL -SILICON reliability. Noise -threshold -gated automatic FM Stereo/mono switching, FM stereo
light, zero -center tuning meter, FM interchannel hush adjustment, Front -panel mono/stereo switch and stereo headphone jack, Rocker -action switches for
tape monitor, noise filter, main and remote speakers disconnect. Music power 140 watts (4 ohms) el 0.6% harm distortion. IM distortion 0.1% 10 watts or
less. Power bandwidth 12-35,000 cps. Phono sens. 1.8 my. Hum and noise (phono) -70 db. FM sens. (111F) 1.8µv for 30 db quieting. FM signal-to-noise:70 db.
Capture ratio: 2.2 db. Drift w.01%. 42 Silicon transistors plus 14 Silicon diodes and rectifiers. Size: 16;,' x 04 x14 in. deep.

SHERWOOD

IN I_L SILICON
TUNERS ANC
NIEILIPIERS

3.WIAN W

Now,
look at the ifeev

Sherwood specs!

Model

V -Vacuum
Tube

S -ALL-
SILICON

T -Germanium
Transistor

Power (IHF)
2 channels

4 ohms

Watts

FM
Sensitivity

Microvolts
Price

Dollars
Per

Watt

Sherwood S-8800 S 140 1.6 S 359.50 S 2.57

Altec 711A S 100 2.2 378.00 3.78

Bogen RTB000 T 70 2.3 319.95 4.57

Dyna FM -3, PAS -3 & S-70 V 90 4.0 404.85 4.49

Fisher 700T T 120 1.8 499.50 4.16

Fisher 440T T 70 2.0 329.50 4.70

Harman-Kardon SR -900B T 100 1.85 449.00 4.49

McIntosh 1500 V &T 85 2.5 499.00 5.87

Marantz 8B, 7T. & 10B V &T 75* 2.0 1340.00 17.87

Scott 348 V &T 120 1.9 479.95 4.00

Scott 342 T 65 2.5 299.95 4.61

Iteterences"T" iir "VST-lehnvel may include some silicon transistors.
Figures shove are manufacturers' published specifications

except I') which are published test findings.

S -8800140 -watt FM ALL -SILICON Receiver
$359.50 for custom mounting
$368.50 in walnut leatherette case
$387.50 in hand -rubbed walnut cabinet

.02 /04 Oh OS fik

Siteitztioo-c&-
NOVEMBER 1966

Sherwood Electronics Laboratories, Inc., 4300 North California Avenue, Chicago, Illinois 60618. Write Dept 1111
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We aim at

KLH makes speaker systems that sell from $50 to $1140. Each
of these systems delivers the cleanest, best balanced performance you can
buy for the price.

But the one by which we judge every new product we make is
the Model Six.

How does such a modestly priced speaker become the standard
bearer for an entire line?

It isn't just that the Six is a magnificent speaker. More than any
other speaker we have ever made, the Model Six embodies the qualities
that the name KLH stands for - an engineering approach that separates
the trivial from the important; cuts through the accepted to find the excep-
tional -a patient, painstaking effort to give you cleaner, finer performance
at lower cost.

We aim at the Six because it's the best way we know to define
high performance. Listen to the Six. We think you'll agree with our
definition.

Suggested Price $134.00. Slightly higher in the West.

111111111111111111111111111111111111111111°
KLII RESEARCH AND DEVELOPMENT CORPOI ATION, 30 CROSS STREET, CAMBRIDGE, MASS. 02139

*ATP. AAAAA OF KIN ALSCAWCM AND InVELOPMENTCOMP.
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AUDIO ACCESSORIES
A GUIDE TO THE MANY INEXPENSIVE GADGETS, GIZMOS, AND WIDGETS

THAT CAN BRING YOUR HI-FI SYSTEM CLOSER TO PERFECTION

By HANS FANTEL

THE old saw that greatness is the sum of a lot of
little things still cuts close to the truth-at least in
audio. A flock of gismos and gadgets, known col-

lectively as audio accessories, can help your system come



closer to that elusive perfection that is the ultimate goal
of high fidelity.

In the flush of excitement over the purchase of your
main components, you may have overlooked such seeming
trifles as record cleaners or tape -head demagnetizers. But
just because such items are inconspicuous and usually in-
expensive, don't underrate their contribution to your sys-
tem's performance. Besides, they're the ideal answer to the
problem of what to give to the audio man who has every-
thing-almost.

Starting at the stylus tip-the point at which the disc-

recorded music enters your system-a whole gaggle of
gadgets immediately springs to mind: stylus -pressure
gauges, stylus- and record -cleaning gadgets, cueing devices,
and strobe discs. The pressure gauge is without doubt the
most important of the lot. It tells you whether the down-
ward force of the tone arm is within the limits specified
for your cartridge.

Too much stylus force on the disc can be a real record
killer. Besides, the excessive weight physically distorts the
stylus assembly, bending it out of normal position so that
it can no longer respond properly to the signals from the
groove. Stereo separation is closed down, and the added
friction even tends to grind down the diamond tip. On
the other hand, too little weight causes the stylus to rattle
loosely in the record groove. This feeds ear -grating dis-
tortion into your system (on loud treble passages) and
gives the record -groove walls a real beating.

A stylus -pressure gauge helps you adjust stylus pressure
correctly when you first set up your system, and afterwards
you should check it every two or three months. Even if
your tone arm has a calibrated stylus -force adjustment, it's
a good idea to cross-check it against a reliable gauge.
Don't be half safe. Incidentally, the less expensive your
record player or tone arm, the more it needs a frequent
and reliable check of its stylus pressure.

Two basic types of stylus -pressure gauges are on the
market. Acoustic Research, Robins, Walco, and Weathers
all offer lever -type units, ranging in price from 750 to $2.
Garrard has a somewhat more elaborate spring -loaded
device selling for $2.95. Personally, I like the Acoustic
Research design for its simplicity: you put the stylus tip
at one end of a balance beam and calibrated weights at the
other. And it sells for just a dollar.

AS YOU probably know, plain, ordinary household dust
is deadly to discs. For this reason, a number of accessories
are designed to keep dust from getting into the record
grooves and to coax it out of the groove once it's settled
there. One way to ward off dust is to keep a clean turn-
table mat. Nothing is more futile than to clean your
records carefully before playing and then to place them
on a turntable that has been standing on an open shelf
collecting dust for a week. Many manufacturers of turn-
tables and record changers therefore offer accessory plastic

dust covers for their equipment to keep the platter pristine.
And if the records in your collection lack sleeves to defend
them against dust and abrasion in their jackets, you can
buy polyethylene record envelopes at the accessory counters
of most audio and record shops.

Getting the dust out of the grooves once it's imbedded
there is a little trickier. You might try any of a variety of
cleaning devices designed by the British audio expert C. E.
Watts and imported by Elpa Marketing Industries. An
excellent example of Watts' ingenuity is the disc Preener
($3.50), a roll of dust -hungry plush pile with a wick at
the center that keeps the nap moist. A more elaborate
design is the Watts/Elpa "Parastat" ($15) featuring a

brush with specially dimensioned nylon bristles that reach
down to the very bottom of the groove, dislodge imbedded
dust, and restore some of the lost tonal luster even to older
neglected-and perhaps dirt-encrusted-record grooves.
A similar device is ADC's Hush Brush ($5.95). Elpa's
arsenal of audio cleanliness also includes the popular Dust
Bug ($6), which looks like a fuzzy -headed tone ann
"playing" the disc just ahead of the regular tone arm.
Its job is to sweep out the grooves before the stylus tra-
verses them. Grado's Dustat has a plush pile that sweeps
the entire groove area once per revolution of the record.

When it comes to dust, records are like a blue serge
suit. Dust clings to discs with the passion of a determined
lover, and to sunder the illicit union between disc and
dust, the formidable powers of atomic radiation have
now been invoked. The audio industry may perhaps claim
the honor of having pioneered the first household use of
atomic radio -isotopes. It takes the form of the Staticmaster
Record Brush ($14.95) and is made by Nuclear Products
Company. At the root of its soft jaguar -hair ( !) bristles,
this brush (aside from being partly responsible for bald
jaguars) sports a strip of radioactive -isotope material just
strong enough to ionize the air near the record and hence
dispel the dust -collecting charge of static electricity on the
record surface. A small atomic -radiation source called
"Stat-Elim" is also available from Audiotex for $3.95. This
one clips to the tone arm and works while the record
plays.

Various companies also make brushes designed to dis-
lodge dust balls and other dirt globs from your stylus far
more safely than your sometimes ungentle fingers. Some
brushes come on little bases that have adhesive bottoms
suitable for affixing to an appropriate spot on your auto-
matic or manual turntable. Check the stiffness of the brush
after installation and if it seems too rough on a delicate
stylus, you can easily replace it with the hairy end from a
child's cheap water -color brush.

As for the various anti -static record sprays and cleaning
fluids widely sold in record shops, if your stylus is tracking
at 11/2 grams or below, you had best avoid all chemical
treatments of the grooves. It takes only a minute quantity
of residue to clog a fine -radius light -tracking stylus.
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If you're a sing -along or play -along type, or afflicted
with a sense of absolute pitch, you'll insist on having your
turntable run at exactly the right speed. (Ordinary mortals
easily tolerate a slight speed error-they just don't notice
it.) For this reason, some turntables feature a variable
speed control that lets you tune the musical pitch up or
down by speeding or slowing the table. If your turntable
is not already equipped with a strobe indicator of some
kind, Robins and Audiotex will sell you (for under $2)
a stroboscopic disc along with a small neon strobe light
that makes it much easier to read, and to make any neces-
sary adjustment.

There is a host of other appurtenances available for
records and the mechanisms on which they are played.
Some are useless, some useful, and others just great-
if you need them. For example, there are turntable mats of
rubber and foam; lever -operated, add-on tone -arm lifters
(very handy for the lighter tracking arms); and various
types of disc storage devices ranging from the simple, in-
expensive ($3.50) twenty -disc storage boxes available
from HIFI/STEREO REVIEW to the special "Disc Jockey"
that sells for under $16 and holds a hundred and twenty
record albums in a permanently indexed file arangement.
And no list of phono accessories would be complete with-
out mention of CBS Laboratories' line of professional test
records and HIFI/STEREO REVIEW'S own Model 211 test
disc intended for use with no test instruments other than
your own two good ears.

Tape recorders, too, benefit from a wide choice of ac-

cessories. One vital item, a head demagnetizer, helps keep
your machine playing at its best. A recorder's heads must
in themselves have no residual magnetic field in order to
work properly. Yet, over a period of time, magnetism does
build up in the heads, dulling the highs and raising the
hiss levels of your recordings. That's where the demagne-
tizer comes in. You just switch it on, run its snout -like tip
over the tape -recorder head gaps, take it away and switch
it off. The unwanted magnetism of the heads is dispelled,
and your machine regains its original range and clarity.
Microtran, Lafayette, Audiotoc, and Robins are among the
various firms making such gadgets, and they are priced
from $2.50 upwards.

While your tape recorder is getting its heads examined,
you might dab on some cleaning fluid (costing less than
$1 per bottle) to loosen up caked oxide rubbed off the
tapes. Such deposits, which must be removed periodically,
clog the head gaps and mush up the sound.

For editing your tapes, a good splicer is indispensable.
You can take your pick from a variety of designs. BASF
and Elpa have complete splicing kits available. Robins'
"Gibson -Girl" tape splicers range from $5 to $8, and
several Audiotex models (priced from $2.75 up), though
more elaborate, are not necessarily more effective. Robins
also makes a "Tape -Editing Workshop.' that looks like a
movie -editing rig-two reels and a splicer in the middle.
It sells for about $14.50.

such necessary editing items as splicing
tape (now also available from Elpa as pre-cut splice strips),

1

This month's cover shows
only a part of the arsenal of
oudio accessories on the market:
(I) FI/STEREO REVIEW's
record and tape boxes.
(2) Microtran hand-held bulk
tope eraser. (3) Tape splicer.
(4) 3M's self -threading tape
reel. (.5) Rotron cooling Ian.
(6) .Suitchcralt speaker -selector
switch. (7) Robins cleaning
and lubricating fluids.
(8) Elpa anti -static fluid and
(9) Dust Rug. (10) McIntosh FM
tuning -indicator oscilloscope.
(11) AR sylus-force gauge.
(12) Channel Master indoor
antenna. (13) Elpa Parastat
record cleaner. (14) Lafayette
remote -control power switches.
(15) Slater antenna plug
and jack. (16) Robins tape -head
((Magnetizer. (17) Speaker -
'elector switch. (18) Tape -

,rage cans. (19) Stylus brush.
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leader tape, and other types of tape markers to show
where individual selections start and stop on a reel. Prices
are trifling, but the value in convenience is considerable.
You no longer have to hunt back and forth to find just the
part of the program you want.

Serious recordists may also want a bulk eraser, which
wipes previous recordings off a tape at a single swipe and
often leaves the tape quieter (less background noise) than
any eraser built into a tape recorder could. Microtran,
Audiotex, and Amplifier Corporation of America are
among the manufacturers making such devices. Prices
range from about $10 for the hand-held models to about
$30 for the larger table -top types.

Anyone involved in the art or science of live -perfor-
mance tape recording sooner or later is going to want a
microphone mixer. Some mixers will not only do their
basic job of allowing you to feed several microphones to
one tape -recorder input, but in addition will match high
and low impedances, provide additional gain, and even
allow mixing -in of a phono source. Switchcraft has an
inexpensive line of "passive" (no gain, that is) plug-in
mixers that will fit the microphone jacks of most popular
tape recorders. In addition, Switchcraft has a small tran-
sistorized device, the Mix -Amp, that provides gain and
impedance matching for microphones and their mixers.
For the more elaborate professional approach, Shure has
recently developed a moderately priced ($73.50) studio -

quality mixer that will take up to four mikes (of either
high or low impedance) plus an auxiliary channel. There
is a variety of other quite inexpensive imported mixers on
the market. Although not of professional caliber, they
have neatly solved many an amateur's problems.

Your tuner may seem perfectly self-sufficient, needing
no accessories other than a handful of FM stations out
yonder. But with an antenna booster you may be able to
extend your tuner's reach to lots of new stations you never
heard before. These small transistorized devices are
mounted at the antenna and strengthen weak signals at
the very point of reception, making them strong enough
to survive the journey down the lead-in wire to your tuner.
Channel Master, Jerrold, JFD, and Winegard (noted for
their excellent antennas) offer several such devices. If
you live in a thinly settled area where FM stations are
few-and, literally, far between-a booster of this type
may greatly widen your program choice.

For hypercritical stereo FM listeners, particularly those
living on the outer fringe or amidst the urban steel jungle,
McIntosh makes the MT3, one of the fanciest-and most
expensive ($249) -accessories on the market. Basically,
it's an oscilloscope designed to be connected to a McIntosh
or other good tuner. The pattern drawn on the oscilloscope
screen indicates, among other things, the pathways by
which the incoming FM signals reach you. Multipath
interference, a common FM bugaboo caused by signal
reflections from relatively nearby structures, shows up im-

mediately. Being alerted to the trouble, you should be able
to reduce it by rotating the antenna for minimum reflec-
tion pickup.

And speaking of antenna rotators-and antennas-the
vast majority of faults in stereo FM reception can be traced
to an inadequate antenna. In a strong signal area, an 18 -

inch piece of wire or an indoor TV antenna, such as the
Channel Master "Showman" (shown on this month's
cover) may do the job, but if you are out in the sticks, or,
conversely, stuck among the high -riser cliffs of the city,
then an outdoor antenna may become a must. The sub-
urbanite needs the outdoor antenna's signal -pulling sen-
sitivity, while his city cousin requires its multipath-evading
directionality. And both gentlemen will probably need a
rotator to point the antenna in the proper direction. Con-
sult the pages of HIFI/STEREO REVIEW and the radio parts
catalogs for the antennas and rotators that seem to suit
your particular circumstances best.

THEN, once your playback components and tuner have
been properly accessorized, you may want to pipe the lovely
sound all around the house, putting auxiliary speakers in
bedrooms, kitchen, den, and out on the porch. To switch
such speakers on and off and regulate their volume indi-
vidually, you can get a variety of remote speaker switches
and volume controls from Moseley, Switchcraft, and
others. And as an accessory to your extension speakers,
Lafayette offers a two -unit remote -control amplifier
switch (99C9118, $14.95) that allows you to turn your
amplifier on and off from anywhere in the house.

When you've got your whole installation augmented,
enhanced, and accessorized to the limits of its latent pos-
sibilities, there's just one final precaution to take: make
it last. Any service technician will tell you that overheating
is the chief cause of casualties among components. Tube
equipment has been known to cook itself to death; yet
transistors, too, develop a surprising amount of heat if
confined to tight quarters in compact cabinet installations.
To let cooling breezes soothe those hot items, put a fan in
the cabinets. Rotron and IMC both offer compact models
specially designed for audio applications. They run so
quietly you can barely hear them during a pianissimo.

This rapid survey of the audio -oddments field is not
nearly complete, of course. If there is some pesky problem
interfering with your audio pleasure that requires a gadget,
chances are somebody has already thought of it and
brought it to market. Beat a path to the door of your local
audio dealer and inspect some of the better mousetraps
he has on his shelves. If you have been thinking of your-
self, audiowise, as the man who has everything, there may
be a few surprises in store for you.

Hans Fantel, a long-time audiophile and writer on audio sub-
jects, will be familiar to regular readers of HIFI/STEREo RE-
VIEW as author of the helpful monthly column "Audio Basics."

52 HIFI/STEREO REVIEW



THE
PAPER:

A CRITIC'S
TALE

By VIRGIL THOMSON

ONCE upon a time there was a great
newspaper. It was called the New York

Herald Tribune. And on the great newspaper,
for fourteen years, toiled a great music critic.

His name was Virgil Thomson. The New York
Herald Tribune is now departed, but Virgil Thomson is still very much alive and kicking.
We present here a chapter from his just -published autobiography (Virgil Thomson,

Alfred A. Knopf, 1966) in which he renders his account of those intellectually stirring times.

THE New York Herald Tribune, of which I became
music critic in October, 1940, was a gentleman's
paper, more like a chancellery than a business.

During the fourteen years I worked there I was never
told to do or not to do anything. From time to time I
would be asked what I thought about some proposal re-
garding my department, and if I did not think favorably
of it, it was dropped.

But if the Herald Tribune was a decorous paper, it was
also a hard -drinking one. The Artist and Writers Res-
taurant next door, in Fortieth Street near Seventh Avenue,
a former speak-easy run by a Dutchman named Jack
Bleeck, received from noon till morning a steady sampling
of our staff, of writers from The New Yorker, who
seemed in general to like drinking with us, of press agents,
play producers, and after -theater parties. After the Late
City Edition had been put to bed (in those days around
half past midnight), our night staff and the working re-
viewers would gather there to wait out the next half-hour

till freshly printed papers were sent down. Everyone read
first his own column and after that those of the others.
Then we all complimented one another, as one must before
going on to discuss points of judgment or style.

The whole staff was pen -proud, had been so, it would
seem, since 1912, when Ogden Reid, inheriting the New
York Tribune from his father (Ambassador to England
Whitelaw Reid), had turned it into a galaxy of stars. And
until his death in 1950 it stayed luminous. After that, the
care for writing faded and the drinking in Bleeck's bar
lacked stamina. I do not insist that drinking and good
English go together, though certainly over at the Times,
in Forty-third Street, the staff seemed neither to roister
much nor to write very impressively.

Hired on a Thursday afternoon, I had covered the Phil-
harmonic that night. The next day I reviewed from its
home ground the Boston Symphony's opening. The fol-
lowing Tuesday I attended the season's first New York
concert of the Philadelphia Orchestra. For the weekend
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after that, in my first
groups. And if my first
statement, my second
("peaches and cream,"
Parsons called it).

Sunday piece, I compared these
review had been brutal with over -
set a far more gracious tone
Chief Editorial Writer Geoffrey

FROM my first review my editors received, as also did I,
reams of protest mail. Mine I answered, every piece of it,
and with courtesy. "I thank you for the warmly indignant
letter," was one of my beginnings, before going on to
some point raised, such as, for instance, that of my own
incompetence. Before very long the editors, aware
through the secretarial grapevine of how I could win over
many an angry one, would send me their own mail for
answering, thus making clear no protest could be made
behind my back.

But at the beginning they showed me only the favor-
able letters. It must have been two years before Mrs.
Ogden Reid, almost more active at the paper than her
husband, admitted that there had been demands for my
beheading. What kept the paper firm regarding me, she
said, had been the fact that those who wrote to praise me
were important novelists like Glenway Wescott, enlight-
ened museum directors like Alfred Barr, art -minded
lawyers like Arnold Weissberger, and public-spirited
heads of university music departments, such as Douglas
Moore-in short, what she called "intellectual leaders"-

the protesters were practically all just quarrel-
some types without responsibility ("nuts") or, worse,
spokesmen for the performing institutions.

The most persistent of these last turned out to be the
Metropolitan Opera Association, whose powerful host-
esses, bankers, and corporation attorneys seemed to feel
that their names on the board of any enterprise should
render it immune to criticism. At the slightest lese-majeste
they would make truculent embassies to the paper demand-
ing that somebody or other, usually I, be fired.

The Philharmonic board, though no less disapproving,
early gave up direct intervention in favor of a business
maneuver. The business threat was early provoked, at the
end of my second week, when I diagnosed the soprano
Dorothy Maynor as "immature vocally and immature emo-
tionally." From e.e. cummings came, "Congrats on the
Mal/nor review. Eye 2 was there." The Columbia Concerts
Corporation. however, of which the Philharmonic's man-
ager, Arthur Judson, was president, held a board meeting
over it, and not for determining Miss Maynor's fate, but
mine. The decision, one heard, was to withdraw all adver-
tising until my employment at the paper should be ended.
This plan might have been troublesome to carry out since
it would have denied our services to all Columbia's artists.
But at the time the threat seemed real enough to provoke
intervention by another impresario.

Ira Hirschmann, a business executive, had been present-
ing for several seasons, under the name New Friends of
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Music, weekly Sunday concerts of the chamber repertory.
But weekdays he was advertising manager of Blooming-

dale's. So when Hirschmann heard about Columbia's plan,
he went to our advertising manager, Bill Robinson, and
said, "Mr. Thomson has not yet reviewed my concerts un-
favorably, though he well may do so. But whatever hap-
pens, I shall match, line for line, any advertising you lose
on his account." This incident I also did not know till two
years later. But it helps explain the patience of my editors
with a reviewer who was plainly a stormy petrel.

After twenty years of living inside Europe, I knew well
the grandeurs and the flaws of music's past, also that with
a big war silencing its present, composition's only rendez-
vous was with the future. America, for the duration, might
keep alive the performing skills. But her strongest com-
posers had shot their bolt in the 1930s and retired, as
the phrase goes, into public life, while the younger ones
who had not yet done so were getting ready either to be
mobilized or to avoid that. The time was not for massive
creativity, but rather for taking stock. My program there-
fore was to look as closely as I could at what was going
on, naturally also to describe this to my readers, who con-
stituted, from the first, the whole world of music. The
method of my examination and my precepts for progress
turned out to be those I had laid down exactly one year
earlier in my book The State of Music.

These principles engaged me to expose the philanthropic
of our musical institutions for the

amateurs they are, to reveal the manipulators of our musi-
cal distribution for the culturally retarded profit makers



that indeed they are, and to support with all the power
of my praise every artist, composer, group, or impresario
whose relation to music was straightforward, by which I
mean based only on music and the sound it makes. The
businessmen and the amateurs, seeing what I was up to,
became enemies right off. Those more directly involved
with music took me for a friend, though Germans and
the German -educated would bristle when I spoke up for
French music or French artists. They would even view my
taste for these as a somewhat shameful vice acquired in
France.

My literary method, then as now, was to seek out the
precise adjective. Nouns are names and can be libelous;
the verbs, though sometimes picturesque, are few in num-
ber and tend toward alleging motivations. It is the specific
adjectives that really describe and that do so neither in
sorrow nor in anger. And to describe what one has heard
is the whole art of reviewing. To analyze and compare
are stimulating; to admit preferences and prejudices can
be helpful; to lead one's reader step by step from the
familiar to the surprising is the height of polemical skill.
Now certainly musical polemics were my intent, not aiding
careers or teaching Appreciation. And why did a daily
paper tolerate my polemics for fourteen years? Simply be-
cause they were accompanied by musical descriptions more
precise than those being used just then by other reviewers.
The Herald Tribune believed that skill in writing backed
up by a talent for judgment made for interesting and trust-
worthy reviews, also that the recognition of these qualities
by New York's journalistic and intellectual elite justified

their having engaged me. Moreover, in spite of some pro-
tests and many intrigues against me, all of which followed
plot -lines long familiar, I caused little trouble. If some
business or political combine had caused the paper real
embarrassment, either through loss of income or through
massive reader protest, I should most likely not have sur-
vived, for the Ogden Reids, though enlightened, were not
quixotic. As Geoffrey Parsons remarked some two years
later, "It is possible to write good music criticism now, be-
cause no group is interested in stopping you."

The Herald Tribune represented in politics the liberal
right, a position usually favorable to the arts. The know-
nothing right and the Catholic right, as well as the Marxist
left, are in all such matters, as we know, unduly rigid.
And papers of the moderate left tend, in art, to be skimpy
of space, the sheets of massive circulation even more so.
But papers that are privately owned and individually oper-
ated make their address to the educated middle class. The
Neu, York Times has regularly in its critical columns fol-
lowed a little belatedly the tastes of this group; the Herald
Tribune under Ogden Reid aspired to lead them. It did not
therefore, as the Times has so often done, shy away from
novelty or from elegance. So when I took as a principle for
my column that "intellectual distinction is news," the city
desk, though not quite ready to admit so radical a con-
cept, found my results lively, especially my wide-ranging
choice of subjects and my indifference to personalities al-
ready publicized to saturation, such as Marian Anderson
and Arturo Toscanini. In fact, when somewhat later John
Crosby, then a staff writer, was asked to start a radio -and -

Mrs. Ogden Mills Reid
(lacing page) was a vital
force at the old New York
Herald Tribune. Geoffrey
Parsons (left), besides
being the chief editorial
writer, also fulfilled the
junctions of guardian
angel, athletic coach, and
parent to young reviewers.
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I'Isy aa you never played before! Here comes Virgil Thomson."

television column, hopefully for syndication, the managing
editor warned him against overdoing big-time coverage.
"Spread yourself around like Virgil Thomson," he said.
"Surprise your readers."

Except for courtesy coverage of opening nights at the
Philharmonic and the Metropolitan Opera, I must say
that my choice of occasions was by the conventions of the
time wildly capricious. My third review was of a woman
conductor, Frederique Petrides, leading thirty players in
a piece by David Diamond. In my second week, reviewing
two Brazilian programs at the Museum of Modern Art,
I poked fun at the public image of that institution, at folk-
lore cults in general, at all music from Latin America, that
of Villa -Lobos in particular, and found an error in the
museum's translation of a title from the Portuguese. I also
discovered, for myself at least, a group of young people
called the Nine O'Clock Opera Company, all just out of
the Juilliard School, singing in English at the Town Hall
to a pianoforte accompaniment Mozart's The Marriage of
Figaro.

My attack on Dorothy Maynor appeared on October
24, a subsequently much -quoted piece in praise of Artur
Rubinstein on October 26. On the twenty-eighth I reported
on a W.P.A. orchestra led by Otto Klemperer. On the
thirty-first appeared a review of Jascha Heifetz entitled
Silk -Underwear Murk, in which I called his playing "vul-
gar." The imprecision of this adjective and the shocking
nature of my whole attack brought protests on my head
from Geoffrey Parsons as well as, through intermediaries,
from Heifetz. Tasteless certainly were my adjectives
weighted with scorn; but I could not then, cannot now,
regret having told what I thought the truth about an artist
whom I believed to be overestimated.

That winter, along with covering a handful of standard
soloists-Josef Hofmann, Jan Smeterlin, Kirsten Flagstad,
Arturo Toscanini, John Charles Thomas-and with a rea-
sonable attention paid to the orchestras and the opera, I re-
viewed Maxine Sullivan (singing in a night club), Paul
Bowles' music for Twelfth Night (on Broadway, with
Helen Hayes and Maurice Evans), Walt Disney's Fall-

tasia, a score of musical books and magazines, a student
orchestra, two youth orchestras, an opera at the Juilliard
School, a Bach oratorio in a church, a Broadway musical
by Kurt Weill, Marc Blitzstein's far-to -the -left almost -
opera No for an Answer, Stravinsky's Violin Concerto
turned into a ballet, several other dance performances in-
volving modern music, an economics -and -sociology re-
port from Columbia University on the "hit" trade in popu-
lar songs, the Harvard Glee Club ("fair but no warmer"),
Holy Thursday at Saint Patrick's Cathedral, a Negro
preacher in New Jersey who wore frilled white paper
wings over his blue serge suit and played swing music on
an electric guitar (he was my Easter Sunday piece), some
comical press-agentry received, a W.P.A. orchestra in Ne-
wark, three other suburban and regional orchestras, a
swing concert at the Museum of Modern Art, an opera
at Columbia University, a Southern Harmon) "sing" in
Benton, Kentucky, the Boston "Pops" in Boston, and the
Goldman Band in Central Park. By the following season's
end I had got round to examining the High School of
Music and Art and to considering the radio as a serious
source.

REPLYING to my mail, to all those "letters fan and furi-
ous" that I sometimes published along with my answers
in lieu of a Sunday think -piece, had early earned me
stenographic aid. So when the managing editor lent me his
own secretary for use on Tuesdays, his day off, this unprec-
edented precedent caused my music editor too to ask for
help, which was granted. And eventually, at her own re-
quest, my secretarial abettor, Julia Haines, was allowed to
work wholly for the music department, a happy arrange-
ment that long survived my tenure.

Julia was a jolly and sharp-tongued Irishwoman who
from having been around some twenty years was on girl -

to -girl terms with the secretaries of Ogden Reid, Helen
Reid, and Geoffrey Parsons. Her discretion was complete,
and so was her devotion to me. She told her colleagues all
the favorable news, showing them admiring letters from
prominent persons and unusually skillful replies of mine
to the opposition. In return they kept her informed of
good opinions received in their offices. If they let her know
of any trouble about me, she did not pass that on. They
could hint, however, at some complaint that Parsons or the
Reids would not have wished to make directly. And she
would pass back my reply, embarrassing no one.

She also, on the paper's time, typed all my private cor-
respondence-answers to inquiries about publication, to
engagements offered, even to personal letters. And thanks
to her use of the secretarial back fence, my life was com-
pletely exposed. I liked it that way, and so did my employ-
ers. Thus no tension that might arise risked becoming ex-
aggerated, a situation especially valuable with regard to
Helen Reid. For though we shared mutual admiration,
I almost invariably rubbed her the wrong way. My impish -
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ness and my arrogance were equally distasteful, and some-
thing in my own resistance to her dislike of being rubbed
the wrong way led me over and over again to the verge
of offense.

Nevertheless, in spite of our tendency to draw sparks
from each other, we worked together quite without dis-
trust. After I had once procured music for the Herald
Tribune Forum, a three-day feast of famous speakers held
every year in the Hotel Waldorf-Astoria ballroom, she of-
fered to pay me for doing this every year; and when I
declined payment, my salary was raised. She did not inter-
fere in any way with my department's operations, but
eventually she came to ask my advice about pressures and
complaints received regarding these operations. And when
the general manager of the Metropolitan Opera, Rudolf
Bing, surely displeased with my reviewing of his policy
statements, sought to cultivate her favor through invita-
tions to his box, she showed him where her confidence lay

Ii

by inviting me, along with my chief supporter, my dis-
coverer indeed, Geoffrey Parsons, to lunch with him at
the paper.

With Parsons there was never misunderstanding. He
admired me, forgave me, adopted me into his family. Be-
sides, he was committed to making a success of me, since
my appointment had been wholly of his doing. When I
misbehaved, as in the Heifetz review, he would correct
me kindly, clearly, with reasons, and with always a joke
at the end. When during one of my contests with the Met-
ropolitan Opera, he found in my answer to their protest
a reference to the "ladies" of the Opera Guild, he re-
minded me that "lady" is an insulting term because of its
irony. "Always attack head-on," he said. "Never make
sideswipes and never use innuendo. As long as you ob-
serve the amenities of controversy, the very first of which
is straightforward language, the paper will stand behind
you." (Continued overleaf)

Above left, composers David Diamond. Virgil Thomson, and Marc Blit;stein at a 1941 concert performance of Thomson's opera Four
Saints in Three Acts. Above right, Darius Milhaud accompanies amateur baritones Randall Thompson, Douglas Moore, and Thomson
at a 1940 League of Composers conference. A review of soprano Dorothy Maynor (below left) early established Thomson's critical
prerogatives. Below right. writer Dorothy Thompson sits for a musical portrait by Thomson (1942) as Andre Kostelanctz looks on.
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My errors, when they occurred, were of two kinds, those
which shocked the prejudices of readers and those which
caused inconvenience to management. In the first kind of
case I was merely cautioned to watch my language, use no
slang, explain everything, be persuasive. For indeed, in
expository writing, failure to convince is failure tout court.
Inconvenience to management arriving through complaint
from prominent persons was not necessarily unwelcome,
however. The Metropolitan Opera, the Philharmonic, the
Museum of Modern Art, the radio establishments that
presented Toscanini or owned Columbia Concerts, these
were familiar opponents; and battling with them was tonic
to us all. For that sport, methods of attack and defense
were our subjects of gleeful conference, punctilio and
courtesy our strategy; getting the facts right was our point
of honor, exposing them to readers our way of being
interesting.

THE orchestras from out of town, such as Boston and
Philadelphia, sent us no embassies. And the standard tour-
ing soloists one rarely heard from even indirectly. What
seemed most to bother Mrs. Reid and Geoffrey was un-
favorable comment on a suburban affair. My questioning
the civic value to Stamford, Connecticut, of a quite poor
symphony orchestra brought two strong letters from Par-
sons. Conflict with Manhattan millionaires, I could read
between the lines, was permitted, but not with country
clubs. Suburbia had long supplied the nut of our liberal
Republican readership, and the paper's eventual drama of
survival came to be played out against the sociological
transformation of those neighborhoods. Discouraging
suburbia about anything, I understood, was imprudent.
For suburbs, like churches, accept only praise.

Geoffrey was right, of course; he always was. My quality
as a reviewer came from my ability to identify with the
makers of music; and when I spoke both as an insider to
music and warmly, my writing, whether favorable or not,
was communicative. But I simply could not identify with
organizers and promoters, however noble their motives.
Going out of one's way to cover something not usually
reviewed is a lark, provided you can get a lively piece out
of it. If not, wisdom would leave it to the merciful neu-
trality of the news columns. But when you are new to re-
viewing and still reacting passionately, you are not always
led by wisdom. And later, when you have more control,
you are not so passionate. Neither are you quite so interest-
ing. Because the critical performance needs to be based
on passion, even when journalism requires that you per-
suade. And in the early years of my reviewing, Geoffrey
was like a guardian angel, an athletic coach, and a parent
all in one, hoping, praying, and probably believing that
with constant correction and copious praise I could be kept
at top form.

I had entered music reviewing in a spirit of adventure;
and though I never treated it as just an adventure, I did

not view it as just journalism either. I thought of myself
as a species of knight-errant attacking dragons single-
handedly and rescuing musical virtue in distress. At the
same time I ran a surprisingly efficient department, or-
ganized a Music Critics' Circle (still in existence), started
a guest -column on radio music to be written by B. H. Hag-

gin and a jazz column with Rudi Blesh as star performer.
When the war removed two of my staff members, I took
on Paul Bowles to substitute for one of them and later em-
ployed the composer Arthur Berger; I also caused the en-
gagement of Edwin Denby for a year and a half as ballet
reviewer; and I established a panel of music writers from
outside the paper who helped us keep the coverage com-
plete. This pool of "stringers" constituted a training corps
that comprised my future music editor Jay Harrison and
the present New York Times staff writers Theodore
Strongin and Allen Hughes. At one time or another it in-
cluded the music historian Herbert Weinstock and the
composers Elliott Carter, John Cage, Lou Harrison, Wil-
liam Flanagan, Lester Trimble, and Peggy Glanville -Hicks.

I used no one not trained in music, for my aim was to
explain the artist, not to encourage misunderstanding of
his work. I discouraged emotional reactions and opinion-

mongering on the grounds that they were a waste of space.
"Feelings," I would say, "will come through automatically
in your choice of words. Description is the valid part of
reviewing; spontaneous reactions, if courteously phrased,
have some validity; opinions are mostly worthless. If you
feel you must express one, put it in the last line, where
nothing will be lost if it gets cut for space."

I had established my routines very early. During seven
months of the year I wrote a Sunday article every week
and averaged two reviews. During the summer months
I did no reviewing; I also skipped seven or eight Sunday
articles. Since these could be sent from anywhere, I toured
on musical errands of my own or stayed in some country
place writing music. I also wrote music in town, published
books, went in and out on lectures and conducting dates.
The paper liked all this activity, because it kept my name
before the public. Also because I usually came back with
a piece about San Francisco or Texas or Pittsburgh (after
the war, Europe and Mexico and South America, too),
which was good for circulation. To the Herald Tribune
Forum I added for musical relief opera singers, Southern
hymn singers, Negro choirs, and Robert Shaw's Collegiate
Chorale. In all these arrangements, my dealings with
Helen Reid were quite without friction or misunderstand-
ing. Indeed, unless I look at my scrapbooks I can hardly
remember my last ten years at the paper, so thoroughly
satisfactory were they to us all and so little demanding of
my time. The dramas had all come in the first four, for
those were the years when I was learning my trade while
working at it. These were also, of course, the war years,
naturally full of emergencies, revelations, excitements, de-
partures, arrivals, surprises, and strange contacts.
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THE PHANTOM PERFORMERS
SINCE, FOR REASONS THAT SOMETIMES DEFY LOGICAL ANALYSIS,
RECORD COMPANIES HAVE BEEN KNOWN TO "INVENT" SINGERS,

INSTRUMENTALISTS, CONDUCTORS, AND EVEN WHOLE ORCHESTRAS,
DON'T BELIEVE EVERYTHING YOU READ ON RECORD JACKETS

By RICHARD FREED

`&c- 4-e6M1

-- ow, look. We have this Bolivian contralto sing-
ing folk -song arrangements from Australia.
Wolfgang Bauer-GrUnwald does a fine job of

conducting, but his name just doesn't suggest this kind
of music-and who's ever heard of him, anyway? Maybe
Wolfgang wouldn't mind if we changed his name for this
release. We ought to give it that real Down Under flavor."

"Well, I don't know any Australian names offhand,
but there's one with a real international twist that just
came to me: Cobber Krasnopolsky."

"Not bad. But it's a little unbelievable. No, it definitely
sounds made up."

"Made up, hell ! We can't use it because there happens
to be a very fine conductor named Yuri Krasnopolsky, and
he doesn't record for us. Anyway, I've got a better one,
and I'm sure Wolfgang won't object. We're going to call
him Gaston Montpelier."

And a star is born? Well, a name is born.
From the time of the introduction of microgroove, the

number of record labels available in the United States be-
gan its staggering escalation from fewer than a dozen to
well into the hundreds, and with the host of new labels
came new performers. Dozens of unfamiliar names be-
came familiar as they reappeared more prominently in
each successive month's batch of new releases, and many
of them were soon heading sizable discographies-so
sizable, in some cases, that it seemed hard to believe that
a single flutist or pianist or conductor could have made
so many recordings in so little time.

Most of these new names did prove to identify real
people, and we have even had glimpses of many of them
in our concert halls after making an initial acquaintance
via the turntable. Others, however, still loom as rather
nebulous figures whom many suspect, and often rightly
so, of being so many music -making Lieutenant Kijes.
Philosophers have puzzled for centuries over the problems
of telling the real from the unreal, but few have ever as-
sumed that the game was set up with malice aforethought.
In records it frequently is.

A good many name changes have come about in just

the way the opening dialogue suggests: not through a
need for disguise, but by way of adding a little glamour
to the package. Thus Westminster changed the name of
the conductor on some of its records of light music from
Leslie Bridgewater to "Montini," to be more in the style
of the "Continental" conductors on other labels (who,
like Bridgewater, also record with English orchestras in
English studios). And when Vox broke down its three -
record de luxe set of Gregorian Chant for reissue on three
single discs, the members of Vienna's Hofburgkapelle
Choir were transformed into "the Monks of the Abbey of
St. Thomas, conducted by Brother Mowrey." Since the
locale of the abbey is not specified, the renaming may have
had something to do with Thomas Mowrey, who is no
saint at all, but who is Vox's production supervisor.

Phony names have been used for years, by the major
companies as well as the minors, and there were scads of
them in the last decade. Many got by without ever being
recognized for what they were, but many others were
backed by plenty of "unofficial" publicity to make sure
their real identity was known despite what might have
to be shown on (or omitted from) the labels.

ASIDE from genuinely accidental errors-such as put-
ting "Nicolai Malko and the Philharmonia Orchestra" on
the LP transfer of the famous old Constant Lambert record-
ing of Tchaikovsky's Sleeping Beano. excerpts (a real col-
lector's item on 78's as Victor set M-673, but almost totally
ignored in its mislabeled and short-lived reoffering as Blue-
bird LBC-1007)-there were all sorts of reasons for these
disguises, ranging from contractual niceties to artistic
temperament to out-and-out piracy, not to mention the
promotional and psychological considerations illustrated
in the by no means fictional scene described earlier.

The late Artur Rodzinski is said to have figured in some
fairly well-known examples of the first two categories. His
name was featured in Remington Records' roster of artists
for some time, but it never appeared on the label of a
Remington disc. "Conductor X," however, who led the
Austrian Symphony Orchestra (itself a pseudonym) in the
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Beethoven First Symphony and Leonore Overture No. 3

on Remington 199-156, was understood to be Rodzinski,
still under contract to another company.

Rodzinski is also assumed to be the actual conductor
on a still -current Westminster disc of Tchaikovsky's Nut-
cracker Suite and excerpts from Swan Lake attributed to
"Herbert Williams" and an unidentified orchestra (XWN
18223). A comparison of the Nutcracker side with
Rodzinski's recording of the complete ballet under his
own name seems to bear this out. The story here is that
Rodzinski was not satisfied with the Swan Lake per-
formance and didn't feel like doing it over, but was
persuaded to authorize the pseudonymous release-which
did so well, by the way, that he wryly suggested issuing
more of his recordings the same way.

There is speculation that another Westminster con-
ductor, Eric Johnson, is actually Kurt List, who was that
company's musical director at the time the "Johnson"
records, of music by Fritz Kreisler and Eric Coates, were
made. List has since conducted eighteenth -century con-
certos under his own name for the enterprising Musical
Heritage Society, whose catalog once included (very
briefly, about two years ago) some interesting Philips
recordings which had been available earlier on the Epic
label. In the short-lived MHS reissues, Josef Messner,
who conducted the Benevoli Festmesse ffir 53 Stimmen,
and Francesco Molinari-Pradelli, who led Pergolesi's
Stabat Mater, were both rechristened "Otto Schneider,"
while the Hewitt Chamber Orchestra (in pieces by

I. Leslie Jones?

60

2. Eric Johnson? 

Couperin and Corrette) became the "Marcel Gerot
Chamber Ensemble," and I Musici were presented as
"Pietro Lotti and His Chamber Orchestra."

This was a throwback to the early Camden releases,
on which many of Victor's Red Seal orchestras mas-
queraded under such unlikely cognomens as "Warwick
Symphony Orchestra," "Centennial Symphony Orches-
tra," "Festival Concert Orchestra," and the like. A full
list of these, together with their true identifications, is

given here for the many collectors who continue to en-
joy these records and feel a certain frustration in not
knowing just what it is they are enjoying. Actually, these
names weren't meant to fool anyone and, in fact, most
of the early Camdens were subsequently relabeled to
show the actual names. They are all gone now, but there
is current on the Period label a little series of operatic
recordings identified as derived from a "Patagonia Fes-
tival" which, quite unheard of in Argentina, takes place
only on the disc labels. The actual sources are easily
traced by opera buffs, who are glad to have the unau-
thorized recordings so economically. (In the Saturday
Review of June 26, 1965, John Ardoin identified the
casts of the "Patagonian" Traviata and Rigoletto, and
Martin Bernheimer was given as reference for tracing
the same series' Entfiihrung aus dent Serail to a 1961

Salzburg Festival performance under Istvan Kertesz.)
Before the Philadelphia Orchestra appeared on Cam-

den as the "Warwick Symphony Orchestra," the en-
semble made some Victor 78's (both Red Seal and Black

3. Otto Schneider:



Label) as the "Victor Symphony Orchestra," a name
applied to other groups as well from time to time. To-
day, in the same tradition, "Columbia Symphony Or-
chestra" serves as a handy nom du disque for the New
York Philharmonic, the Cleveland Orchestra, various
European orchestras, and pickup groups in New York
and Hollywood. The Vienna Symphony Orchestra is

among the orchestras that reverse the pattern. The VSO
may not have made more records than any other group,
but it has almost certainly recorded under more names than
any other ensemble. For one reason or another, it has been
presented on various labels as the "Vienna State Philhar-
monia," "Pro Musica Symphony," "American Recording
Society Orchestra," "Vienna Festival Orchestra," and many
other names in addition to its own. There is even some
suspicion (fairly well founded) that the VSO and the
Volksoper Orchestra, frequently and confusingly referred
to as the Staatsoper Orchestra, have recorded under each
other's names as well. London's several orchestras too have
recorded under pseudonyms too copious to catalog.

IN general, names of ensembles are changed much more
frequently than the names of individual performers, but
it is the confusion or deception regarding the conductors,
vocalists, and instrumentalists that most collectors find
frustrating. While there is nothing in the sound of
"Monks of the Abbey of St. Thomas," and perhaps even
less in that of "Herbert Williams," to arouse anyone's
suspicion, the names that do sound suspect generally turn

4. Herbert Williams?

out to be bona fide. Joseph Bopp, Krafft Thorwald Dilloo,
and Georges Boo are all honest -to -goodness flutists, and
apparently there really are two different cellists named
Claude Starck and Klaus Storck. Armando Aliberti, Sergiu
Commissiona, Royalton Kisch and, for all I know, Enrico
Valsevetti (who recorded waltzes) are all real conductors.
The violinist who recorded the Haydn G Major Concerto
for Concert Hall some years ago may not have been
David Josefowitz (the company's president), as some
suspected, but it's a safe bet "Joseph Skripcka" wasn't
his real name either, despite the fame of an earlier and
verifiable colleague named Mischa Violin ("skripka" is
the Russian word for violin). Georg Friedrich Hendel,
on the other hand, and Herbert Hoever are both bona
fide violinists, and Raymond Viola is ... well, not a violist,
but a real live pianist.

Hendel is the concertmaster of, and frequently soloist
with, the Saarland Chamber Orchestra, a group whose
authenticity has been questioned on occasion. Doubt in
this area is understandable enough, since so many of the
chamber orchestras in that neck of the woods seem to be
one and the same, adopting different names to accom-
modate this or that conductor or record company. This
one, however, is separate and distinct, and its founder -
conductor Karl Ristenpart is not only a real conductor,
but a Real Conductor.

Ristenpart's name, which first turned up here a little
more than a dozen years ago (as conductor of his own
chamber orchestra in Berlin, on one of the first records

5. Karl Ristenpart?

CONDUCTORS REAL AND UNREAL
Pictured are: (1) the real Leslie Jones; (2) really Kurt
List; 0) really Francesco Molinari-Pradelli; (4) really
Artur Rodzinski; and (5) the very real Karl Ristenpart.
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THE CAMDEN RECORDS PSEUDONYMOUS ORCHESTRAS
Carlyle Symphony Orchestra-Czech Philharmonic,

Vicky Talich cond.
Centennial Symphony Orchestra-Boston Sym-

phony, Serge Koussevitzky cond.
Century Symphony Orchestra-Chicago Symplamy,

Frederick Stock, Desire Defauw, and Artur Rod-
zinski cond. (The soloist in the Strauss Burleike
and Weber Konzerwiick was Claudio Arrau.)

Claridge Symphony Orchestra-Danish State Radio
Orchestra, Fritz Busch cond.

Harold Coates Orchestra-Al Goodman
Cromwell Symphony Orchestra-Cincinnati Sym-

phony, Eugene Goossens cond.
Danube Symphony Orchestra-Vienna Philhar-

monic, Bruno Walter cond. and piano
Dominion Symphony Orchestra-Toronto Sym-

phony, Sir Ernest MacMillan cond.
Festival Concert Orchestra-Boston Pops, Arthur

Fiedler cond. (The soloist in the Gershwin, Men-
delssohn, and MacDowell concertos and the Liszt
Todtentanz was Jesus Maria Sanroma.)

Globe Symphony Orchestra-National Symphony,
Hans Kindler cond.

Golden Symphony Orchestra-RCA Victor Orches-
tra (itself unknown), Leonard Bernstein cond.

Jewel Symphony Orchestra-London Symphony,
Bruno Walter and Eugene Goossens cond.

Marlborough Symphony
Symphony, Eugene Ormandy cond.

Harlan Ramsey Orchestra-Henri Rene
Regent Symphony Orchestra-Victor Symphony (it-

self the Philadelphia? )
Schuyler Symphony Orchestra-St. Louis Symphony,

Vladimir Golschmann and Leonard Bernstein
cond. (The soloist in Bernstein's Jeremiah was
Nan Merriman.)

Seine Symphony Orchestra-Orchestra of the Paris
Conservatoire, Bruno Walter cond.

Star Symphony Orchestra-Hollywood Bowl Sym-
phony, Leopold Stokowski cond.

Stratford Symphony Orchestra-London Philhar-
monic, Serge Koussevitzky, Constant Lambert,
Efrem Kurtz, Eugene Goossens, and Antal Dorati
cond.

Sussex Symphony Orchestra-Indianapolis Sym-
phony, Fabian Sevitsky cond.

Sutton Symphony Orchestra-New York City Sym-
phony, Leopold Stokowski cond.

Thames Symphony Orchestra-BBC Symphony,
Bruno Walter and Sir Adrian Boult cond.

Warwick Symphony Orchestra-Philadelphia Or-
chestra, Eugene Ormandy and Leopold Stokowski
cond. (The soloist in Bloch's Schelomo and
Strauss' Don Quixote was Emanuel Feuermann.)

World Wide Symphony Orchestra-San Francisco
Symphony, Pierre Monteux cond., with the Stan-

Chorus in Ravel's Daphnis et
Chloe Suite No. 1.

made by Dietrich Fischer-Dieskau, the Bach Cantatas
Nos. 56 and 82 on DGG Archive ARC 3058), has since
become almost as ubiquitous as Jean-Pierre Rampal's.
With the Saarland Chamber Orchestra (or Chamber
Orchestra of the Saar, as it is listed on most labels),
Ristenpart is on at least nine U.S. labels now, with twenty
fairly recent discs in the Nonesuch catalog alone, ranging
from Bach and Vivaldi to Mendelssohn and Schumann.

Biographical matter on this conductor has been pretty
skimpy. He was born in Kiel in 1900 and was associated
with the RIAS (Radio In the American Sector) in Berlin
during its early years (his present orchestra, which he
founded in 1953, is attached to the Saarland Radio).
Ristenpart may not be the Scherchen of the Sixties, but
his name has become more than just familiar; it is virtual
assurance of a variety of musical satisfaction we had be-
gun to think no one had time for any more. The fact that
most of his recordings are issued on "bargain" labels
makes the experience all the more palatable.

Ristenpart is real enough, then, but many remain
skeptical about another conductor currently attracting
attention on Nonesuch: Leslie Jones. Jones leads the Lit-
tle Orchestra of London, and has acquired a name as a
Haydn specialist, having recorded twenty-six of that

composer's symphonies (and the Overture to Armida)
on a total of nine discs. We are told he is a successful
London barrister whose love for music, and for Haydn's
in particular, led him to this activity. Jones himself,
though, points out that it is just as accurate to call him a
musician who loves the law as a lawyer who loves music,
since his musical activity goes back at least thirty years, and
now that he is in his sixties he is again devoting more time
to music than to law. One wonders, though, about that
name, and about whether there might not be a more cred-
ible one on the door of his law office-something like
Quiller-Couch, perhaps, or Ormsby -Gore, or maybe Klem-
perer or Wenzinger or Medici or Mantovani or Welk. It
is understandable that the man might wish to keep his two
careers from colliding with each other, but "Jones," in-
deed ! Of course, there have been musical Joneses in Eng-
land almost constantly since 1485, but that isn't really the
question. What we need for Haydn is a name with a real
Austro-Hungarian flavor-maybe something like "Wolf-
gang Bauer -Grunwald."

Richard Freed, whose encyclopedic knowledge of records has
contributed much to the New York Times and the Saturday Re-
view. is Director of Public Relations at Eastman School of Music.
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INSTALLATION OF THE MONTH

SWING -OUT STEREO
HEN Gene D. Legler of Houston, Texas, en-
rolled in a radio -TV correspondence course, he

TV. Mr. Legler's initial concern was with speakers,
and it was to provide a musical program source for his

did not dream that the electronics and acoustics speaker experiments that he built an Eico amplifier kit.
of hi-fi would in time supplant his interest in radio and Then his interest (and his component installation) grew

to the point illustrated in the photograph above.
Mr. Legler found that a conventional shelf set-up for

his components was not adequate to ensure ease of access
for adjustment, servicing, and testing. For that reason, he
built the novel swing -out arrangement shown at left. All
the components are mounted on a wheeled subassembly
that fits snugly into its alcove in the bookcase.

The components visible in the upper part of the sub-
section are a McIntosh MX 110 tuner/preamplifier, a
Telechron electric timer clock, and an Eico AM tuner. The
two components seen in the recessed area below are an
Ampex 960 stereo tape recorder and a Thorens TD121
turntable with Grado arm and cartridge. An Eico 70 -watt
stereo power amplifier is hidden in the cabinet area below
the tape deck. A pair of Bozak B -207A speaker systems
stand on the opposite side of the room.
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INSTRUMENTS
OF THE ORCHESTRA

The eighteenth -century transverse flute,
as pictured by the Czech painter

Jan Kupecky, was made of wood and had
a single key. Its two- or three-piece

construction made it both
tunable and pocketable.

The FLUTE
WHEN Mozart needed an instrument of magic

capabilities, when Prokofiev wanted a bird for
Peter and the Wolf, when Gluck described his

dancing Blessed Spirits in Orfeo ed Euridice, when Don-
izetti foresaw Lucia going mad, and when Claude De-
bussy recalled the sound of a lazy, pagan afternoon, all
turned to the flute. It is remarkable that this slight instru-
ment has been so many different things to so many
different composers. All of twenty-six inches long, it can
take the listener from Heaven to Hell and back in a few
short measures of music.

If you were to walk into a music shop and ask to see a
flute, you'd be faced with a display tray filled with wooden
flutes (especially in England), silver flutes (the preferred
instrument in the United States), gold and platinum
flutes, and, if your interest were historical, a bevy of

By BERNARD RABB
cherry wood, plum -tree wood, rosewood, ivory, porce-
lain, and ebony flutes. You'd have a deuce of a time
choosing an instrument but for the knowledge that the
softer the metal or wood, the softer the tone. And how's
your finger reach? Can you make do with the older open -
hole flutes (pre -1846) that lack the conveniently spaced
interconnecting keys, or do you require the modern flute
as designed and perfected by Theobald Boehm, who was to
the flute what Bartolomeo Cristofori was to the piano?

The flute as found in the present-day orchestra is a
product of Boehm's inventiveness. Most often of silver,
it has a cylindrical bore for brilliance of tone, and a
system of keys that eliminates contorted finger positions,
which has permitted composers to enlarge upon the in-
strument's natural predilection for runs, trills, and other
devices. The modem flute is held horizontally.
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From about the eleventh century in Europe to the eight-
eenth, the instrument called the flute was that now known
to us as the recorder (from an old word meaning "to sing
like a bird, to warble"). It was a tube open at both ends,
blown through a whistle or fipple on the top, the breath
causing the vibration of the column of air below it. By
opening or closing holes in the body of the instrument
with his fingers, the player altered the length of the air
column, thus creating different pitches. The instrument
was also called by the names flute ei bec, Blockfl5te, flute
douce, flauto dolce, and English flute. The later introduc-
tion of two-piece construction brought the flute into in-
strumental ensembles from which it had previously been
barred on the not unreasonable grounds of incompatibil-
ity of pitch. From there it might have succeeded to prom-
inence in the modem orchestra but for a sinister rival.

In the background, behind all the vertical recorders,
lurked the transverse flute, father of the modern instru-
ment. No one had paid too much attention to it since its
introduction in Europe centuries before, for it was gen-
erally made with an extremely narrow bore and pos-
sessed, therefore, an exceedingly shrill tone. It was, how-
ever, immensely popular in military circles, particularly
in Switzerland, and it was known for a while as the
Schweizerpfeif (the Swiss pipe) or, as we call it today,
the fife. In the eighteenth century, the transverse flute,
commonly known as the traversa or German flute, un-

certain mechanical changes, many of them anal-
agous to the improvements in the recorder, and, being an
instrument capable of greater dynamic variations than

The recorder is playable in comfortable positions. a fact sel-
dom given credit as a reason for the instrument's popularity.

the latter, it emerged from its military nook to take over
the flute seat in the orchestra.

Much credit for the new importance of the transverse
flute is due the flutist Pierre -Gabriel Buffardin, principal
flutist of the King of Poland's orchestra in Dresden. Buf-
fardin, playing a tunable transverse flute, was the great
virtuoso of his day. In 1717, J. S. Bach journeyed to
Dresden and heard Buffardin's playing, and as a result,
he began scoring for this instrument instead of the more
popular vertical flute a bec. Another significant activity of
Buffardin's was his teaching: he taught Johann Joachim
Quantz, the first great theorist of the modern flute and a
composer of much music that was popular at the time.
Quantz's most famous pupil, in turn, and his master as
well, was the royal flutist -composer Frederick the Great of
Prussia.

Although Jean Baptiste Lully was the first composer,
insofar as we know, to score specifically for the transverse
flute (in Le Triomphe de l'amour, 1672), the instrument
owed its great acceptance in France to the dedication of
the flutist -theorist -composer Jacques Hotteterre. The
French flute tradition was continued by Joseph Bodin de
Boismortier, Michel Corrette, and many others.

So, the transverse flute, which aside from being held
differently from its vertical sister, differed also in having
a closed end near the mouthpiece with the air column
being set into vibration by breath blown across the hole
and caught by the sharp edge of the lip on the opposite
side, overshadowed the recorder and took its place in the
orchestra. But there were still difficulties to be corrected:
need for a more accurate and unified pitch, for a standard-
ization of fingering, and for methods whereby the instru-
mentalist could perform feats of greater virtuosic scope.
That is where Theobald Boehm came in, for he accom-
plished all these things and made his flute of 1846 the
instrument we know today.

We have been speaking, up to now, of the standard
flute, which has a range of three octaves and, given a
voice designation, is the soprano of the family. There is
also an alto flute, a bass flute, and, of course, the piccolo,
a late eighteenth -century development.

The flute, as an ensemble instrument, has a part in
virtually all the standard orchestral repertoire. Composi-
tions for it as a solo instrument have been written by most
major composers from the eighteenth century to the late
Edgard Varese (whose extraordinary Density 21.5 is

scored for solo platinum flute). Today we are privileged
to hear such truly great flutists as Jean-Pierre Rampal
(France), Salvatore Gazzalloni (Italy), and Samuel Baron
and Julius Baker in our own country. The flute has come
a long way in a long time, but its principle remains the
same. You blow across a tube to set in motion a column of
air, you open and close hoses to change the pitch, and, if
you are a musician, you get music.

65



Culture
at the Palace
In the ,reat days

of vaueville the ,,o6s
and Goddesses

of tRe opera Rouse,
concert Rail,

and legitimate stae
came dozen to eartS

to appear
1.0itk lo-coly comedians

and acrobats

13y RskY .LL51.J.D@R.`C

IT is probably impossible, now, to convey to anyone un-
der the age of eighty an adequate idea of what a few
hundred square yards of New York City real estate at

Broadway and 47th Street once meant to a vast, slightly
weird, but endearing army of citizens who looked at life
through the chilly boardinghouse windows, damp dressing
rooms, cheap canvas backdrops, and general brave tinsel of
vaudeville.

On this tiny patch of God's universe in 1913, one Mar-
tin Beck, a little German immigrant with a pince-nez and
an imperial air, head of the then powerful Orpheum Vau-
deville Circuit operating out of Chicago and the West,
built the New York Palace Theatre. Beck hoped thus to in-
vade the lucrative territory of the Keith-Albee powers,
monarchs of New York and the East. He wound up becom-
ing merely a part of their complex, but the theater itself
stood-indeed, triumphed. It was the largest (3,800
seats), most sumptuous (red carpeting, even backstage),
most prestigious (a $2 top; others went to $1) theater de-
voted to vaudeville in the country. "Playing the Palace" in
its heyday (the 'Teens and Twenties) was, for assorted

singers, "hoofers," sister acts, monologists, "equilibrists,"
pratfall experts, and animal impresarios, like going to
Heaven without the necessity of dying first. It was the big-
gest pot of gold at the end of all the checkered -suit -and -
yellow -shoes rainbows.

Yet, there teas, theatrically speaking, something beyond
even the Palace in New York: the remote plateaus, dimly
seen from the bottom of a vaudeville turn, of the legitimate
stage and Grand Opera. On these heights dwelt the real
deities of the theater world, the Sarah Bernhardts, the
Emma Calves, whose peers were royalty and heads of state
and whose jeweled glitter was real, rather than rhinestone
with ambitions to grandeur. Every headliner of the two -a-

day who ever lived dreamed, however unrealistically, of
someday entering one or the other of these golden worlds.
And, as a matter of fact, quite a few did, one way or an-
other: the Ponselle sisters (Rosa and Carmela), Grace
Moore, John Charles Thomas, and Orville Harrold all
made it to the Metropolitan Opera. Jack Benny, Fred Allen,
W. C. Fields, Victor McLaglen, and Burt Lancaster, among
others, made it to other fields-as did a stilt walker named
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Cary Grant. But who would expect the reverse: to find the
Sarah Bemhardts, the Emma Calves, the Madame Schu-
mann-Heinks deserting their Olympian abodes to cavort
among the baggy -pants comedians? Well, it happened, and
therein lies our tale.

The natural question about this backward flow on the
success ladder is: why? What did such historic figures, al-
ready dripping with money and prestige, have to gain from
such a move? The professional rhapsodists among their
journalistic admirers said their motivation was noble-the
desire to bring a little culture into the market place, to give
the multitudes glimpses of other voices, other rooms. With-
out being downright crass about it, one might nevertheless
say that while bringing art to the market place was one re-
sult of their descents, these ethereal spirits who lived for
art have never been known to be averse to a little more
money, a little more prestige.

The famous financial modesty of Enrico Caruso may only
seem to contradict this. The great tenor is said to have re-
fused more than $2,500 per performance because he didn't
think any singer could give more than that much money's
worth of singing in one performance. Yet, though he never
played the Palace or any of its equivalents, Caruso allowed
himself to be lured into making two motion pictures for
Jesse Lasky, in one of which he played a dual role and in
both of which he bombed rather badly. What need had
Caruso for silent movies? He also played a Mexican bull
ring at $7,000 for one performance. The basso Edouard de
Reszke might make a better case for art vs. commerce. He
was offered $3,500 a week to sing one song, once daily, in
vaudeville and refused. However, he milked the young
Columbia Records of $3,000 for three songs in 1903, at a
time when records were looked upon by concert artists as
fit vehicles only for The Whistler and His Dog.

In vaudeville, additional money and prestige-or at
least fame-could be picked up with comparative ease. We
have it on the authority of Mme. Sarah Bernhardt and Miss
Ethel Barrymore that working conditions in "vaude" were
generally excellent-perhaps, if you were a Sarah Bern-
hardt or an Ethel Barrymore. Star billing was inevitable,
and the money was good ($7,000 per week for Bernhardt;
$3,500 per week for Emma Calve). Compared to the long
pull of an Ibsen drama or a Wagner opera, twenty minutes
twice a day on the vaudeville stage doing bits from favorite
works was nothing at all. One didn't even, necessarily, have
to please the audience. People were more or less condi-
tioned to accept you as a kind of medicine, something to
which they ought to be exposed once in a while, like it or
not. Moreover, vaudeville, in its great period, was not ex-
actly the honky-tonk affair one can so easily make it seem
with offhand references to funny men and such. At its best,
vaudeville was sleek, organized, big-time, family entertain-
ment, with exacting standards of its own.

Nevertheless, for a stage star or an opera singer to "step
down" into vaudeville did entail a certain sacrifice. It was

one thing to go on tour as a star attraction, or at the head of
a company. Anything with four walls, a roof, seats, and a
platform would do then, given the identity of your name
and high intentions. The great Anna Pavlova presented her
exquisite ballet troupe in some pretty forlorn excuses for a
theater all over the world, and the "Divine" Bernhardt
even, at one point in her 1905 American tour, spoke Ra-
cine's noble alexandrines (in French, as usual) from under
a tent in Texas, put up and torn down on the outskirts of
town like a circus attraction. But appearing in vaudeville on
a "bill" with a dozen other "acts," before an audience
which had, probably, not really come to see you but the
trained elephants-that was something else again.

It was not only that the concert ego suffered from being
part of a menagerie. Vaudeville houses were not citadels of
illusion, where the vision could be torn from reality gradu-
ally, but arenas of raw experience, immediate and sensa-
tional. Several of the concert artists who descended into it
remarked on the degree of professionalism good vaudeville
demanded. The savoir faire had to be instant and unerring.
The soprano Vile de Lussan, one of the earliest "name"
opera stars to brave vaudeville, when first asked her reac-
tion to the experience, could speak of little but how ap-
palled she was at the casual way the high wire -walker
risked his life twice a day, six days a week, for a few rounds
of applause and a salary one third of her own. To the wire -
walker, a high degree of professionalism was a matter of
literal survival. A concert personality tossed into this cal-
dron could be forgiven if he got the impression that it was
no less the same for him, armed with nothing more than
Great Art with which to compete in a twice -a -day duel with
death itself.

ARTIN BECK, during the great days of his Palace
Theatre, gracefully, if perhaps erroneously, accepted the
credit for being the man who brought "class" into vaude-
ville. Said to be a cultivated man himself, fluent in five
languages, Beck loved to be interviewed on this aspect of
his career. He claimed he lost money on some of his
"name" acts, but: "They [the audience] gotta be educated.
Everybody can't wear a red nose and take pratfalls," he
told Joe Laurie, Jr. Beck achieved his reputation as a
lover of culture by persuading David Belasco to stage
one -act dramas for the Orpheum Circuit which featured
such stars as Mrs. Patrick Campbell and Mrs. Leslie Carter.

Above all, it was Beck who lured Sarah Bernhardt into
vaudeville, journeying all the way to Paris to make the deal.
Bernhardt was in her seventies when she played the Pal-
ace, and could barely walk owing to a knee injury. She had
to hang on to the stage furniture to stay on her feet. (Later,
in her final American appearance, also at the Palace, in
1918, she acted with the leg amputated, carried on stage
in a chair; Beck also had a fur rug laid from her dressing
room to the stage so her wooden leg wouldn't be heard
clumping on the floor.) She demanded $7,000 a week,
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wouldn't go on with animal or bicycle acts, and never
spoke anything but French on the stage. Nevertheless, she
packed the theater to the rafters at every appearance. Peo-
ple didn't have to know what she was saying. Her famous
red hair, her famous far -away "voice of gold," her famous
love affairs ("Four children and no husband, Madame
Bernhardt ?" "Well, that's better than having four hus-
bands and no children, isn't it ?" ), her famous eccentrici-
ties (such as walking the Paris boulevards with a pet jaguar
on a leash and sleeping in a coffin, which she kept in her
parlor), and her identification with so many stage roles
later made into operatic staples (La Tosca, La dame aux
camilias, Hernani, Ruy Blas, Lucrezia Borgia) all made
her a personage people went to see simply to have looked
upon her once in their lives. What else was vaudeville for?

But Martin Beck was not the first booking agent to put
high culture into vaudeville, not by a very long shot.
That distinction probably (historians have not lavished
great labors on the question) belongs to F. F. Proctor, an-
other famous managerial name of the period who, in 1889,
hired the aging Italo Campanini, one of the Met's greatest
pre -Caruso tenors, to sing in the lobby of his Twenty -
Third Street Theatre. He reasoned that if people heard
such beautiful singing outside, what might they not think
was going on inside? Campanini, however, became disillu-
sioned after a few days (perhaps he felt the drafts), and
the deal was off.

There was also Robert Grau, brother of Maurice Grau,
the Metropolitan manager famous for his "all-star" opera
casting, who had been bustling around busily in the dim
reaches of New York theatrical history, making a specialty
of inducing serious musicians to lend their special magic
to vaudeville. Among those he persuaded to tour for
Keith -Proctor were Camilla Urso, a lady violinist of some
stature; Giuseppe del Puente, the early -on (1883) Metro-
politan baritone; and Eduard Remenyi, another eminent
violinist who had been the concertizing companion of
Johannes Brahms. Grau's major coup, however, was get-
ting Zelie de Lussan, then a reigning Carmen at the Metro-
politan, for a summer tour around the same circuit. Miss
de Lussan, one of the first American singers to perform at
the Metropolitan, had been around. She sang her debut
with the Ideal Opera Company in Boston and her New
York debut (in Carmen) at Proctor's Fifth Avenue The-
atre, but she had gone to England and made it at Covent
Garden and had come home a real celebrity. She sang
Carmen with the de Reszkes (and Nellie Melba as Mica-
ela!) and was the Nannetta of the Met's first Falstaff. The
newspapers, forgetting the tours of the others mentioned
above, made a big thing out of an authentic diva's descend-
ing to two -a -day. She opened in Hyde and Beasman's The-
atre in Brooklyn, her birthplace. "A slim, graceful,
sprightly little lady," said the papers, which also reported
that she had the smallest feet in opera. She sang excerpts
from Carmen and The Bohemian Girl, and a song called

The Bee, the Lizard, and the Maid. Though Miss de Lus-
san's success hardly started a stampede of opera stars into
vaudeville, the ice was broken and the masses could count
on twenty -minute doses of culture regularly thereafter.

Not all the serious artists who dipped into vaudeville
did their dipping at Martin Beck's famous New York
Palace, but the Palace has to be taken as a state of mind
and a symbol as well as the mecca and model it became,
for when one of the greats appeared in vaudeville, people
said he was "bringing culture to the Palace." Many of
them did wind up there at one time or another. (Among
those who did not: Anna Pavlova and, surprisingly, Al
Jolson.) Pavlova did play vaudeville, but she did it at
Charles Dillingham's cavernous Hippodrome on Eighth
Avenue, which was really a kind of permanent, year-round
circus rather than straight vaudeville. She danced her fa-
mous solo The Dying Swan to Saint-Saens' music, shock-
ing the then aspiring impresario Sol Hurok to his inner-
soles. "So Pavlova was dancing at the Hippodrome! Along
with the trained elephants and the acrobats, the Chinese
jugglers...." Later, in 1920, Hurok was to present her
at the Hippodrome himself, along with Michel Fokine.
Another great dancer who played vaudeville, at both the
Hippodrome and the Palace (and many a way -station in
between) was Ruth St. Denis, inventor (if that's the
word) of the modern dance. However, Variety, irrepres-
sible as always, thought there was more kootch than cul-
ture in what she did.

OST of the "serious" types who condescended to vau-
deville came from the ranks of singers or of actors on the
legitimate stage. Instrumentalists, on the whole, fared
badly and stayed away. The violinist Albert Spalding
played some vaudeville dates, appearing at the Palace with
several slightly jazzed -up items of his own composition,
but he seems to have been one of the few prominent in-
strumentalists. Of course, there were always a few profes-
sors around-and exotics such as one Ota Gygi, who billed
himself as the Spanish Court Violinist-who squawked
through one dassical selection, then went on to popular
numbers.

Among the assorted pianists who turned up on the cir-
cuits, none had real concert stature, though there was one
(his name escapes me) who anticipated Liberace by some
thirty -odd years, playing Chopin by candlelight. For vau-
deville, one always needed an "act," something special,
and perhaps simply playing an instrument, unless one
could do it standing on one's head or something, wasn't
enough of a sensation. Vaudeville parlance for a special
appearance by a stage or opera star was "a name act," that
is, the name itself was the gimmick that, presumably, drew
people into the theater. Mary Garden did her famous (and
also infamous) Dance of the Seven Veils from Salome,
with all the local gendarmes sitting in the front row. Any
diva who made it as Carmen had a gimmick ready to hand,
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The sinful smile and provocative pose (left) were but part of the allure of Ca14 as Carmen. Pavlova's Dying Swan (right) charmed
many a mind not touched before by ornithology, nor by ballet. Below left, Sarah Bernhardt and Martin Beck aboard La Savoie.

Rosa and Carmela Ponselit e right) brought an aura of culture even to nature. Mme. SchumannHeink (below left), who could go
it on voice alone. contrasted strangely with the artificiality of the stage. Albert Spalding (center) was one of the few instrumentalists
to achieve a real success in vaudeville, and Grace Moore (right) made it not only to the Palace and the Met, but to Hollywood.
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and Marguerite Sylva, Emma Calve, Suzanne Adams-
famous Carmens all-contributed as much culture to vau-
deville as could be conveyed with a dazzling excerpt or two
from Carmen. Ernestine Schumann-Heink was the greatest
exception to this kind of thing. She turned up everywhere
-the Metropolitan, the Palace, the Hippodrome-and
simply sang, with her voice itself the reason for delight
and astonishment, along with her bumbling German jokes.
Schumann-Heink even appeared at an army camp in Cali-
fornia, at seven -thirty in the morning, singing, singing.
A general friend of hers thought she could wake up the
recruits with her clarion tones, and she thought it her pa-
triotic duty (circa 1917) to try. "I scream my head off,"
she reported proudly. In contrast, one recalls Chaliapin's
famous remark when asked to sing at eleven o'clock in the
morning: "At that hour I can't spit."

The road going the other, more orthodox way, from
vaudeville and environs to the Metropolitan and environs
was doubtless more difficult, but certainly more satisfying.
Consider the case of Grace Moore, the slight, willowy girl
from Jellico, Tennessee, who decided to be an opera singer
after hearing Mary Garden. She wound up with a career at
the Black Cat Cafe, in a touring company presenting some-
thing called Suite Sixteen, and, on Broadway, in an item
called Hitchy Koo. Between shows like these, she audi-
tioned at the Metropolitan, and was turned away-twice.
Her dander up, Miss Moore bet Otto Kahn that in two
years she would be in the opera house. She was, too, Feb-
ruary 17, 1928, singing Mimi to Edward Johnson's Ro-
dolfo in La Boheme. Rosa Ponselle appeared in vaudeville
singing "operatic numbers and a syncopation or two of the
better sort" at a theater called Larker's. This theater was
right across the street from the Metropolitan, where Ca-
ruso and Geraldine Farrar were earning a living doing
somewhat the same thing. Later Rosa and her sister Car-
mela got together in a "sister act" and played the Palace,
up the street a bit. Later still, but not too much later at that
(two years!), Rosa was again singing opposite Caruso, but
this time without Broadway between them.

The tenor Orville Harrold sang for five years in vaude-
ville before anyone suggested opera. But then, the one who
made the suggestion was Oscar Hammerstein I. Harrold
was really trying to make it from Hammerstein's Victoria
Theatre across the street to the Palace, but wound up, in-
stead, at 34th Street, singing with Caruso and Ponselle, a
not unpalatable substitute. More recently (1941), Jan
Peerce, as the singing star of the Radio City Music Hall
stage presentations, had to walk a bit farther (all the way
down from 50th Street) to take up his new duties at the
Met. These are the success stories of the Great White Way,
beloved of all old-timers' hearts, and responsible in a way
for the tradition of there being a broken heart for every
light on the street. These examples were proof that the two
worlds were bridgeable, and from both directions.

This evidence of a former cross-fertilization process is

important. The two worlds of popular entertainment and
the more demanding forms of theater have, perhaps (some
might argue otherwise), grown curiously apart in recent
years. True enough, we now have Jazz at the Philharmonic
and all that, and Leonard Bernstein gives lecture -concerts
on TV, but for the greater part the Broadway theater stays
on Broadway, the opera companies keep to the opera
house, and great recitalists like Fischer-Dieskau do not
draw upon the Beatles' repertoire for their encores as their
earlier colleagues did on Stephen Foster, Carrie Jacobs
Bond, or (less frequently) George Gershwin. One cannot
help but feel that the cultural atmosphere is the thinner for
the lack, and envy those David Belasco one -act produc-
tions for vaudeville with Mrs. Leslie Carter and Mrs. Pat -

trick Campbell.
Of course, we have television, that supposedly great im-

provement on everything, a great medium for demonstrat-
ing floor wax, but death on music-and everything else, it
sometimes seems. Broadway might be transferable to it,
but serious music? Opera? One sees the straining muscles,
the beads of perspiration, the pianist's worried look, the
horn player's popping eyes, the great soprano's vibrafing
tonsils, the mistakes magnified. However, we today have
beautiful recordings to resort to, which the older genera-
tions did not have.

BUT vaudeville must have been even better. How many
of today's great theatrical figures-Olivier, Callas, Rubin-
stein-have you seen perform in person? In vaudeville,
the great ones, if they came at all, came to town for a week,
put themselves on view twice a day at prices that ranged
from fifty cents to a three -dollar top, and most important
of all, were really there, in the flesh. After the funny men,
the acrobats, the trained dogs, there came the expectant
hush. The orchestra struck a respectful chord. The amber
spot appeared at the left of the stage. Then out she came,
"black eyes glowing, in a gown of billowing black and
white lace, with a tiny scarlet fan, a sinful Carmen smile,
and a big red rose of Castile in her teeth...." Emma Calve
at sixty ! The gay Habanera. Later, with the stage filled
with dark, ghostly shapes, she sang the Card Scene, de-
scending the scale in opulently gloomy tones, handling
the cards as though they were scorpions-"La mort! LA!
MORT !" Chills pitter-patter down the spine. "Sweet-
ness and strength, high tragedy and mirth/ And but one
Calve on the singing earth," wrote the poet Richard Wat-
son Gilder. Clergymen say God is Love. To others of us,
where there is a theater, there is love. There is no love
on a TV screen, nor even on a phonograph record. One
can give it only across footlights-and get it back.

Ray Ellsworth, who died June 26, 1966, was a frequent contribu-
tor to this magazine. His witty articles on America's musical
past won him a large and responsive audience among our readers.
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BLUEBEARD'S CASTLE: A UNIQUE OPERATIC MASTERPIECE
Bartok's poetic work is luminously interpreted for London by Istvdn Kertesz

the composer himself, Bluebeard's Castle, Bar-
tok's only opera, defied conventions. Almost en-
tirely devoid of "action," the drama develops

during an extended dialogue between two static figures,
Bluebeard and Judith, who symbolize man and woman
in futile search of understanding and fulfillment. In
his setting of Bela Balizs' poetic text (archaic in form
but impressionist in content), Bartok evolved a sty le of
melodic recitative that is clearly traceable to Debussy's
influence. But Debussy's characteristic understatement is
not for Bartok: the seething orchestra underneath the
subdued vocal lines reveals the widest range of passions
as the conflict of the protagonists is elevated to the
level of universal humanity.

That in spite of its remoteness and unconvention-
alities the opera is no longer 2

...

the neglected piece it remained
throughout its composer's lifetime
is made clear by its generous rep
resentation in the current record- .:1
ing catalog. London's new ver-
sion, the fourth in stereo, is

possibly the most satisfying ver-
sion this unique masterpiece has
ever received.

The poetic and mysterious ele-
ments of the score are eloquently
served by Istvan Kertesz in a read-
ing that progresses majestically
and deliberately toward the final
tragedy, through a link of im-
pressive climaxes, assuring clar-
ity and luminous orchestral sound
at all times. But, while there is
cumulative tension in this inter-
pretation, some of the excitement
the opera is known to possess
is lost in Kertesz's slow pacing.

CHRISTA LUDWIG AND WALTER BERRY
Effective Hungarian -language performances

For maximum artistic justice to Bluebeard's Castle,
the use of the original Hungarian text is a must. Lan-
guage and music were inseparable for Bartok-as they
were for Moussorgsky and Debussy-and it is to their
credit that Walter Berry and Christa Ludwig were not
only willing to undertake the task of learning their
roles in the original Hungarian, but also that they
managed to bring their performances off with a re-
markable degree of intelligibility. Certainly Judith has
never had a more convincing and sultry -sounding re-
corded interpreter than Miss Ludwig. And although a
true bass voice would have been preferable for the role,
Berry's dark bass -baritone gives a powerful account of
the character of the tortured Bluebeard, and lends un-
usual effectiveness to the high -lying climaxes, where

deeper voices usually fail.
A comparison with other re-

corded versions reveals interpre-
tive similarities between Kertesz
and Ormandy (Columbia MS
6425). In spite of Ormandy's
authority, the stunning orchestral
performance of the Philadel-
phians, and the expert singing of
Jerome Hines and Rosalind Elias,
Columbia's version suffers from
the limited authenticity of the
English text. (The translation is
actually an extremely skillful one,
but to match the characteristic
Hungarian verbal accentuation,
Balizs almost folkloric directness
had to be supplanted by an artful
poetic style alien to the work's
spirit.) The version on Mercury
90311 utilizes the Hungarian text
and is further distinguished by the
conducting of Antal Dorati,
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St. Jerome in hi, :Nod), painted about IJU2 by ittore CaI paccio, is particularly notable for its extreme wealth and accuracy of
detail. That it was sufficiently accurate to serve as the source of two otherwise unknown musical compositions (visible here beneath
the table at the right) is only a trifle less astounding with the knowledge that the original canvas measures over seven feet in width.

which is matchless in power and intensity. Equally un-
paralleled is the authority of the late Mihaly Szekely,
who, though past his vocal prime in this recording, came
to the task after thirty years of association with the music
of Bluebeard, to say nothing of his many years of intimate
association with the composer. Unfortunately, these posi-
tive elements of the Mercury recording are largely com-
promised by a Judith whose shrill and wobbly singing is
barely listenable.

Thus, the present version is likely to be the most re-
warding Bluebeard's Castle available on records for some
time. If there is a difference (and there is!) between
Berry's admirable approximation of the Hungarian text
and Szekely's assured and flavorful enunciation of it, it
will be discernible only to a tiny minority of listeners.
The recorded sound is London's best, though in two in-
stances (pp. 14-15 and 61-62 in the Universal piano
score) Miss Ludwig is drowned out by the orchestra. The
album includes a libretto in both Hungarian and English.

George Jellinek

® ® BARTOK: Bltiebeard's Castle. Christa Ludwig
(mezzo-soprano), Judith; Walter Berry (baritone), Blue -

beard. London Symphony Orchestra, Istvan Kertesz cond.
LONDON OSA 1158 $5.79, A 4158* $1.79.

A SPLENDID COLLECTION
OF ROYAL BRASS MUSIC

New Nonesuch release boasts effective performances
and exceptionally spacious -sounding recording

DURING the sixteenth and seventeenth centuries, music
for brass ensemble held a position of importance

that it has never since regained. Much of the royal court
and ceremonial music, particularly that intended for out-
of-doors performance, was scored for brasses, either alone
or in combination with woodwinds. But the simple burgh-
ers of Germany were also accustomed to being serenaded
by the local town pipers, commonly two players on the
cornetto or zink and three on trombones. Brasses also
played a major role in the polychoral music composed for
the Cathedral of San Marco in Venice.

In the manner of the time, not everything played by
the brass ensembles was specifically written for them;
they were likely to play transcriptions of vocal pieces too,
in addition to the more specific repertoire. Such is the case
with the ensemble on this splendid new release from None-
such: "Royal Brass Music." One such transcription in par -
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titular (the anonymous Lauda) is of special interest be-
cause its apparently sole surviving source is neither a
manuscript nor a printed edition, but the representation
of a sheet of music in an oil painting by Carpaccio: St.
Jerome in His Study.

The repertoire in this collection, a good portion of it
English, sounds particularly effective in these perform-
ances. This is owing both to a spacious -sounding recording
(in which the Gabrieli, for instance, takes on all the
characteristics of resonant church acoustics) and to the
skillful playing of the seven instrumentalists. Their sound
is exceptionally clean and well balanced, and, for once,
some proper attention to style has produced dance music
(as in the Locke, Holborne, and the miscellaneous com-
posers' suite) that sounds as though it actually could be
danced to.

Thurston Dart, who edited the Royal Brass Music of
James I as well as the Holborne, has recorded some of this
material on a collection for L'Oiseau-Lyre, and Gabrieli's
well-known Sonata plan e forte is, of course, available on
many recordings, including a splendid Archive perform-
ance using original instruments or reproductions of them.
Sackbuts, zinks, and other such Renaissance instruments
do have their own characteristic and appealing quality, but
for performances on modern trumpets, trombones, and
tuba, this Nonesuch disc can rank among the finest avail-
able in the catalog. The stereo version is especially effec-
tive in the antiphonal Gabrieli. The excellent jacket notes
are by Edward Tatnall Canby. Igor Kipnis

0 ® ROYAL BRASS MUSIC. Holborne: Five Pieces
for Instrumental Ensemble. Harding, Farnaby, Bassano,
Bussane, Guy, and Anon.: Suite from the Royal Brass
Music of King James I. Locke: Music for His Majesty's
Sackbuts and Cornetts. G. Gabrieli: Sonata plan e forte.
Tromboncino: Sara forsi ripres' it pensier mio. Anon.:
Lauda. Schein: Padouna. Lasso: Adoremus to Christe. The
London Gabrieli Brass Ensemble. NONESUCH 71118 $2.50,
1118* $2.50.

-ENTERTAINMENT.-4.--

MASTER-SINGER
BOB DOROUGH

His engagingly personal style is documented
in a new release on the Focus label

BOB Dorough is a tall, skinny man who walks with a
stoop. His disarming grin features a row of crooked

teeth. And it's high time somebody told him about
clothes. But Dorough's countrified exterior hides one of
the hippest and most engaging entertainment talents in
America.

A pianist, singer, composer, and lyricist with a gift for
surprisingly felicitous lines, Dorough has an almost negli-
gible voice, which he uses with a bluesy stylistic mastery.
Rhythmically, he's astonishing: the only other singer I've
heard with Dorough's sensitivity to time is Brazil's Joao
Gilberto, another brilliant singer with little voice.

Dorough has never really made it commercially. This
new album for the Focus label is the first he's recorded in
ten years. Its predecessor, a Bethlehem disc, is a collector's
item among music -business professionals, but the new
one is more than consolation for those who can't get the
earlier disc. Dorough has an excellent rhythm section here:
guitarist Al Shackman, bassist Ben Tucker, and drummer
Percy Brice. He sings in that indescribable, weird way of
his, prompting the listener into sudden happy grins and
expletives, and eliciting a good deal of head -nodding,
finger -snapping, and foot-tapping-responses jazz has for-
gotten how to produce.

Dorough's pronunciations personal, even eccentric. He
applies it, always, to interesting and (as a rule) overlooked
tunes. Why they're overlooked is as much a mystery as
why Dorough is. Certainly 13eller Than Anything, by Bill
Loughhrough and David (Buck) Wheat is a delightful
song. It covers the same ground as My Favorite Things,
but better. Not all the tunes are obscure, of course. 'Tic
Autumn and Lay Afternoon and the wry Hoagy Car-
michael -Paul Francis Webster song Baltimore Oriole are
included. And one of the songs, I've Got Just About
Everything, which Dorough wrote, has been done by Tony

BOB DOROUGH
Showing how it should he done at Newport
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Bennett, among others. Dorough skips through all of
them with a marvelous ebullience and a breath control
that turns one's ears around.

This record was produced by New York disc jockey
Mort Fega, who fortunately for all of us has rocks in his
head: he is convinced that there is a place for good music
in the sea of garbage that American popular music is in
danger of becoming. He founded the Focus label to give
good music a chance. Since Focus is a small independent
label (Atlantic distributes it), you may find this disc hard
to locate in your record store. Ask for it, demand that
they order it for you. This enchanting album is not one
of the best vocal records of the month-it's one of the
best of the year. Gene Lees

0 ® BOB DOROUGH: Just About Everything. Bob
Dorough (piano and vocals), Al Shackman (guitar), Ben
Tucker (bass), Percy Brice (drums). Don't Think Twice;
Baltimore Oriole; The Message; and seven others. Focus
SD 336 $5.79, LP 336 $4.79.

 JAZZ

MUDDY WATERS
AND THE DELTA BLUES

Testament Records draws on early Library of Congress
recordings for a seizing collection of country blues

AREIGNING master of urban blues with country roots,
Muddy Waters has long been based in Chicago,

although he travels frequently throughout this country
and occasionally abroad. Waters was first discovered
twenty-five years ago by folklorist Alan Lomax in Missis-
sippi, and those initial Muddy Waters recordings, made
for the Library of Congress, are now available again in
Testament's "Down on Stovall's Plantation." They not
only illuminate the sources of Waters' present expressive
strength, but on their own, they form a seizing collection
of country blues.

These 1941-1942 sessions were made at Stovall's Plan-
tation and at Clarksdale, Mississippi. They show that the
young Waters was already a vital exemplar of the Delta
blues tradition, "a music," writes Pete Welding, who
produced the album, "shot through with all the agonized
tension, bitterness, stark power and raw passion of life
lived at the brink of despair. Poised between life and
death, the Delta bluesman gave vent to his terror, frustra-
tion, rage and passionate humanity in a music that was taut
with dark, brooding force and blinding intensity."

Not all of the performances, however, are tragic. Four
tracks, for example, are by the Son Sims Four, a buoyant
rural string band with whom Waters was working at the
time. And there is also Muddy's Take a Walk with Me,
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a bumptious country dance tune. But the majority of the
music is the deep blues, and among the numbers are several
that stand among the key blues performances of the entire
recorded literature.

There is I Be's Troubled, for one, and You Got to Take
Sick and Die Some of These Dap, a pitiless confrontation
of mortality. Equally probing are the two versions of
Country Blues, with the second particularly unyielding in
its description of sexual urgency.

The technical quality of these recordings is uneven.
There is some scratchiness, and throughout it's wise to
boost the treble in order to make the words clearer. (Testa-
ment should have provided transcripts of the lyrics.) But
the idiosyncrasies of the recording equipment failed to
blunt the searing impact of the young Muddy Waters
who at this stage had largely absorbed the influences of
Robert Johnson and Son House as he developed his own
commanding blues singing style.

And in fact, although the current Muddy Waters is a
much more assured and audience -wise teller of the blues,
there is an existential edge to these first recordings that is
not always heard in Muddy's prosperous present activities.
The reason is that these sessions were made in Mississippi
before Muddy had been able to escape. It is a black voice
from the center of hell on the American earth that we
hear. Nat Hentoff

0 MUDDY WATERS: Down on Stovall's Plantation.
Muddy Waters (vocals, guitar) and various instrumental
accompanists. Percy Thomas (vocal) on Rambling Kid
Blues; Louis Ford (vocal) on Joe Turner. Burr Clover Blues;
Pearlie Mae Blues; Why Don't You Lire So God Can Use
You?; I Be Bound to Write to You; and nine others. TESTA-
MENT (P.O. Box 1813, Chicago, Illinois 60690) T 2210
$4.98.

MUDDY WATERS (NICKINLEY MORGANFIELD)

Blues with the conviction of authenticity
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Introducing end tables that sing, talk, play
and hold memories for sweethearts.

G.E. has just designed a way to sweet talk
ycu that's new and different. Chairside
end tables that take up no more space
than ordinary, do-nothing end tables.

They look just like fine contemporary
furniture. Which in fact they are. And in-
side, the solid state FM stereo tuner,

NOITE M BER 1966

amplifier and automatic record changer,
balanced speaker system and record stor-
age are all carefully designed to fit the
exact dimensions cf the cabinetry.

The Chairside comes equipped for
Portafi. The optional portable speaker
system without any wires. You jJst plug
CIRCLE NO. lb ON READ'? SERVICE CARD

it into any wall socket. It's a G.E. exclu-
sive that Brings all that sweet talk into
ary room in the house.

GENERAL 6916) ELECTRIC
Audio Products Departmont, Decatur, Illinois.
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Classic Comments
GIOVANNI MARIO, one of the

most famous tenors of the
I 9th century and husband

of soprano Giulia Grisi, had such
a temper that he often smashed
everything breakable in a room.
Once, so the story goes, a woman
who witnessed one of his frenzies
said to him with loathing, "Sir, if
I were your wife I'd give you
poison." Mario retorted, "Madam,
if you were my wife, I'd take it!"

s -

a

p

*Recorded in brilliant Dynagroove sound.

RCA.VICTOR
®The most trusted name in sound

2

New Releases
from RCA Victor Red Seal

ALL THE THINGS YOU ARE

Boston Pops /Arthur Fiedler
The Shadow of Your Smile
A Pretty Girl Is Like a Melody  Mame

11( A VICTORIf You Were the Only Girl  Sweet and Lovely MENThe Song Is You  Easy to Love  Misty  4 More

A musical portrait of all the enchanting
things women are. 12 perennial favorites
which include the title song, plus )Name,
The Shadow of Your Senile, A Pretty Girl

Like a Melody Misty and Easy to Love.*

Aunique and joyful performance of idOit

HANDEL'S
RA VOW

MESSIAH
The fire re.onitng of the 1752-53 nervy,'

Sung anJ played by the

Robert Shaw Chorale and Orchestra
Ugh MI. Shoo. .onJutnny

eitneeJ by Gun Sh,nes

Mtss I. %Jun  Mo, F Koplelf

Mr. R. Lula  Mr.T. Paul

Complete Messiah, No gigantic chorus or
massive orchestra, but as performed at
Handets own concerts in 1752-53: with
31 -voice chorus, authentic orchestration.
3 -record set. Illustrated booklet and text.*

R(A Vera

`S

McEss an

The National Theatre
of Great Britain

presorts

LOVE for
LOVE

4/.
by

WILLIAM CI NGREVE

Laurence
4 Oliver

Geraldine

Joyce

Redman

Olivier in a recording sure to take a dis-
tinguished place beside the National
Theatre's great recorded performances of
Othello and Much Ado About Nothing.
3:17,rd set with text included.T-

RUBINSTEIN

BMWS: Piano Concerto No.1 n U Minor

BOSTON SYMPOONY/lEINSDORE

"The wor'd's greatest pianist" (Time) col-
laborates with the Boston Symphony Or-
chestra under Leinsdorf in his first stereo
recording of a magnificent work that is
alternately tempestuous and serene.*

FRANCK Sonata/DEBUSSY Sonata
ERICK ,FRIEDMAN, I
ANDRE PREVIN,

Previn, conductor, composer, writer and
pianist, collaborates for the first time with
Friedman in a beautifully realized perform-
ance of two of the most original French
examples of the violin sonata.*

The Orchestral Music from Gluck's

ORFEO ED EURIDICE
The VirtLosi di Roma  Renato Enano, Cond.

Ill A Victor
1

and Instrumental Ensemble of the Collegium blow um Italic um

nnplete orchestral music from "Orfeo,"
krformed by one of the foremost Baroque
chamber orchestras. Includes the famous
ballet music, plus "Dance of the Furies"
and "Dance of the Blessed Spirits."*
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

CLASSICAL
Reviewed by WILLIAM FLANAGAN  DAVID HALL  GEORGE JELLINEK IGOR KIPNIS

0 (81 ALBINONI: Five Oboe Concertos.
B -fiat Major, Op. 7, No. 3: D Major, Op.
7, No. 6; F Major, Op. 7, No. 9; C Major,
Op. 7, No. 12; D Minor, Op. 9, No. 2.
Pierre Pierlot (oboe); Antigua Musica
Chamber Orchestra, Jacques Roussel cond.
ANGEL S 36325 $5.79. 36325* $4.79.

Performance: Spirited but unimaginative
Recording: Excellent
Stereo Quality: Fine

The French oboist Pierre Pierlot, who is a
familiar figure from past French -made re-
cordings (many of them of Baroque reper-
toire), performs here five concertos, all of
which he has recorded before on L'Oiseau-
Lyre. The music is representative of early
concerto writing for a solo instrument, with
a style that is very close to Vivaldi. The
oboist is extremely adept technically in these
works, and his playing, especially in the
lively movements, is very perky. Unfortu-
nately, however, he fails to do any significant
embellishing at those points of the scores
where added material might be called for,
and the slow movements consequently have
little fascination. What is enjoyable is the
soloist's rhythmic esprit, the excellent contri-
bution of the chamber orchestra, and a fine,
transparent recording. I. K

RECORDING OF SPECIAL MERIT
® ® C. P. E. BACH: Harpsichord Con-
certo in D Minor. J. S. BACH: Triple Con-
certo in A Minor for Harpsichord, Flute,
Violin, and Orchestra. George Malcolm
(harpsichord); William Bennett (flute); Ye-
hudi Menuhin (violin); Bath Festival Orches-
tra, Yehudi Menuhin cond. ANGEL S 36336
$5.79, 36336* $4.79.

Performance: In part splendid
Recording: Good
Stereo Quality: Fine

George Malcolm's performances here are up
to his usual high standard of technical skill.
Best among them is the very powerful, and
yet very appropriately galant, rendition of the
C. P. E. Bach concerto, which can be con-
sidered the best of the three available re-
cordings of this Sturm and Drang piece. The
A Minor triple concerto, which probably was
not written by J. S. Bach but may be a re-
working of the father's materials by either

Explanation of symbols:
0 = stereophonic recording
0 = monophonic recording
* = mono or stereo version

not received for review

Carl Philipp or Wilhelm Friedemann Bach,
is nearly as good, although I was disturbed by
the slightly unnatural balance of the close-up
harpsichord. The sound of the solo instru-
ment is boxed in and lacking in bass; this,
coupled with Malcolm's light registration in
the outer minements, causes the keyboard
part to sound tiny and lacking in weight for
such a dramatic tour de force. The triple con-
certo's slow movement, however, is particu-
larly lovely in this gracious performance (the
use of a cello to double the bass line would
have been well advised). Malcolm, for some
reason, doesn't fill in the continuo portions

CARL PHILIPP EMANL LL BAC II
Engraving from his Hamburg years (1767-88)

of either concerto and on occasion his ten-
dency toward registration changes (through
pushing pedals) manifests itself in places
where such changes are merely a fussy emula-
tion of piano dynamics. On the whole, how-
ever, this is an enjoyable disc and, barring
the harpsichord sound, a well -recorded one.
The orchestral work is up to Menuhin's
finest. I. K.

RECORDING OF SPECIAL MERIT
10 0 C. P. E. BACH: Magnifica! in D
Major. Jennifer Vyvyan (soprano); Helen
Watts (contralto); Wilfred Brown (tenor);
Thomas Hemsley (bass); Geraint Jones
Singers and Orchestra, Geraint Jones cond.
ODEON CSD 1612 $6.79, CLP 1612* $5.79.

00 0 C. P. E. BACH: Magnificat in D
Major. Adele Stolte (soprano); Hertha Top-

per (contralto); Ernst Haefliger (tenor);
Barry McDaniel (baritone); Hamburg State
Chorus; NDR Symphony Orchestra of Ham-
burg, Adolf Detel cond. DEUTSCHE GRAM-
MOPHON ARCHIVE ARC 73267 55.79, ARC
3267* 55.79.

Performance: Both excellent but Odeon
more galant

Reco-ding: Both very good
Stereo Quality: Both fully satisfactory

Although Carl Philipp Emanuel's Magni ficat
y. as written a year before the death of his
father, the style of the young man's writing
is clearly of a galant cast, with little resem-
blance to Johann Sebastian's setting of the
same liturgical text. It is a powerful work,
most especially in the opening and closing
choruses, and several of the solo vocal sec-
tions have a bravura character. Both of the
present performances are commendable and
I think superior to an older version of the
work on Vanguard. Each boasts a fairly strong
group of solo vocalists, although some of
them (Ernst Haefliger foremost) are more
impressive than others. In both cases the
chorus, orchestra, and instrumental soloists
are excellent. But there is a difference. The
Archive performance is a tighter one overall,
with faster tempos in certain sections; on the
other hand, the more galant elements of the
music are better realized by Geraint Jones
for Odeon, and since the composer's charact-
eristic manner is best highlighted by such at-
tention to refinements of expression, it is the
Odeon interpretation that I favor. The repro-
duction on both discs is thoroughly satisfac-
tory; the Archive jacket (which I have not
seen) will presumably contain the text and
translation, but my copy of the Odeon disc,
in spite of the jacket's promise of a text leaflet,
did not include one. I. K.

J. S. BACH: Concerto, in F Major,
for Oboe, Strings, and Continuo (after
BWV 1053). LECLAIR: Concerto, in C
Major, for Oboe, Strings, and Continuo,
Op. 7, No. 3. Heinz Holliger (oboe); Or-
chestre de Chambre Romand, Alain Milhaud
cond. MONITOR MO 2091 $1.98, MC 2091*
$1.98.

Performance: Impressive
Recording: Excellent
Stereo Quality: Fine

Neither the Bach, reconstructed by Toucher
and Muller from the E Major Harpsichord
Concerto, nor the more familiar Leclair,
which can be played on the violin, the flute,
or the oboe, is new to records, but they
provide a good opportunity to hear the ex-
cellent twenty -seven -year -old Swiss oboist
Heinz Holliger. He is without a doubt one
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of Europe's finest, although he is not quite
as impressive on this disc as he was when
I heard him in concert. A few top notes
emerge pinched, and some of the Bach
sounds a little like a run-through; overall,
however, Holliger's sensitivity and tech-
nique are beyond question.

The orchestral playing is bright and
alert, and the recording, except for a some-
what reticent harpsichord in the Leclair,
is well managed. I. K.

RECORDING OF SPECIAL MERIT

® J. S. BACH: Lute Suite in L Minor
(BWV 996); Lute Suite in C Minor (BWV
997, transposed to A Minor). Julian Bream
(guitar). RCA VICTOR LSC 2896 55.79, LM
2896* $4.79.

Performance: For the most part marvelous
Recording: Excellent
Stereo Quality: Natural

Since there are far fewer lutenists around
than there are guitarists. Bach's three suites
for lute are more often than not played on the
guitar; the transposition of instruments is

not ineffective, although presumably for tech-
nical reasons the C Minor work must be ren-
dered in a different key from the original.
To say, however, as Emanuel Winternitz does
in his notes for this disc, that the Baroque
lute was less suited for the performance of
this music than the guitar is a downriAt
fallacy, no matter how beautifully it may be
played on the latter instrument. And it must
be noted that Bream's performance for the
most part is very beautiful indeed, most es-
pecially so in the second suite (BWV 997).
His technical control is fabulous, his sense of
colors, variety of timbres quite extraordinary.
Yet the overall concept is also far less Ro-
mantic than the vast majority of guitarists
would have it. Bream is rhythmically more
precise than most of his contemporaries, a
particularly great advantage in the dance
movements as well as the fugues, where a
more consistent steady beat is desirable.

Bream's sense of style includes some dou-
ble -dotting in the E Minor Prelude, as well
as using the double of the BWV 997 gigue
as an alternate variation to the gigue itself,
rather than playing one after the other, com-
plete with all repeats. Style, however, is for-
gotten on some other points: a considerable
number of ornaments are dropped altogether,
and where trills occur, they are not always
begun on the upper note; there is no attempt
to embellish any repeats (admittedly rarely
done in Bach, although the composer him-
self left examples); and in the E minor Suite
the Courante is taken at a woefully slow and
inappropriate tempo. Overall, however, the
performances are impressive, and the record-
ing is superb. I. K.

J. S. BACH: Triple Concerto (see C. P. E.
BACH, Harpsichord Concerto)

BARTOK: Bluebeard's Castle (see Best of
the Month, page 71)

C) BARTOK: Concerto for Orchestra.
Berlin Philharmonic, Herbert son Karajan
zond. DEUTSCHE. GRAM NIOPHON SLPM
139003 $5.79, LPM 39003 $5.79.

Performance: A little wanting in humor
Recording: Superb
Stereo Quality: Excellent
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Von Karajan's reading of this staple of the
contemporary repertoire seems to me, for all
its musicianship, to be a little somber, a lit-
tle heavy, a little inclined to miss the point.
He does well enough by the more "serious"
aspects of the work. but the orchestral vir-
tuosity is toned down until the finale, and
the wryly amusing fourth movement is a little
dead -pan. If the Schwann Catalog were not
already over -rich in recordings of this work,
von Karajan's performance might be re-
garded as an impressive one. As it stands,
there are several others available (by Bern-
stein, Szell, or Ormandy) that I personally
prefer. The recorded sound is superbly
subtle, and the stereo treatment is very
good. 117 F.

O ® BEESON: Lizzie Borden (A Family
Portrait in Three Acts). Herbert Beatty

g22
Next month in
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Understanding the Baroque
Style in Music
by Igor Kipnis

Martin Luther, Musician
by William Kimmel

Teaching Three -Year -Olds
to Play Real Music

by Richard Freed

PLUS
The Basic Elements of

Musical Sound

(bass -baritone), Andrew Borden; Ellen
Fault ( soprano ), Abigail Borden; Brenda
Lewis (mezzo-soprano), Elizabeth Andrew
Borden; Ann Elgar (soprano), Margret
Borden; Richard Krause (tenor), Reverend
Harrington; Richard Fredericks ( baritone),
Captain Jason MacFarlane. New York City
Opera Company, Anton Coppola cond.
DESTO DST 6455/6/7 three discs $17.94,
D 455/6/7* $14.85.

Performance: Generally good
Recording: Fair
Stereo Quality: Good

When American composer Jack Beeson's
Lizzie Borden was first performed by the
New York City Opera Company on March
25th, 1965, I was very much struck by the
fact that the work seemed to me both far
more interesting and more successful than its
general critical reception suggested. Typical
of the fate of most new American operas, it
got a handful of premiere -season perform-
ances and has not been heard in New York
since. We must thank Desto, then, for its
enterprise in bringing us this new stereo re-
lease of the work, even though the recording
itself falls somewhat short of first-class.

Beeson's opera is set to a provocative, co-

gently dramatic libretto by the American
writer Kenward Elmslee. Elmslee's libretto
is, interestingly enough, rooted quite as much
in Freudian case history as it is in the Lizzie
Borden legend itself. According to Elmslee,
Lizzie did it all right-did it up brown. And
also, according to the librettist, she very
definitely had her reasons-rooted in sexual
frustration and the most complex, neurotic,
and introverted family relationships-even
though she went about it in fairly high state
of operatic derangement.

The setting may be New England, but the
human impulses are not far removed from
those of Expressionistic Central Europe. And
Beeson has responded to this approach with
a score whose stylistic and structural frame
will make the listener think more than once
of Alban Berg's ll"ozzeck. The reference is
clear enough: in the between -scene orchestral
interludes that give the opera its continuous
flow, in his use of a sort of international con-
temporary chromatic style that, again, sug-
gests Berg. Even the taunting children's
chorus that counterpoints the Epilogue and
its depiction of Lizzie's post -acquittal reclu-
sion makes one think of the closing pages
of Wozzeck and the "hip -hops" and Ring-
around-the-Rosey of Marie's child.

To be sure, Beeson's treatment of his
textual material takes time out for arias of
a more simple nature, set pieces and ensem-
ble numbers that are obviously more tradi-
tional. His vocal writing is, furthermore,
less overtly post -Wagnerian and, on occasion,
moves into a rather more florid style. But he
makes the shifts convincingly and has, in the
process, composed a highly professional and
talented opera. One might feel more comfort-
able if a work so noticeably modeled on
another had come from a composer in, say,
his early thirties rather than in his mid -
forties, but when one remembers that Ginas-
tera's highly successful Don Rodrigo makes
similar use of Bergian models, one is less
inclined to make a big point of this.

Naturally, I have some reservations about
the work even within its eclectic stylistic
framework. Accepting the Viennese musical
ambiance as an evocation of New England
takes a bit of getting used to; and the style,
furthermore, tends to telegraph the grue-
someness of the plot from its earliest bars
when it might have been more dramatic
merely to suggest it. Further, although Elms -
lee's libretto is tautly and expertly con-
structed, the words themselves run occasion-
ally out of period and character. For ex-
ample: would Reverend Harrington refer to
himself as "the mouthpiece" of the Lord?

The performance is generally effective, al-
though Brenda Lewis' Lizzie is stronger on
sheer dramatic power than it is on vocal
prowess. Miss Lewis produces effective vocal
sound less easily than she once did, and
there is a tendency to lean heavily on open
vowel sounds-apparently to make the most
of a fading voice-at the expense of clear
diction. On the other hand, Ellen Faull as
Abigail and Herbert Beatty as Andrew leave
little to be desired on any count. Anton Cop-
pola paces the work effectively.

Desto's recorded sound is clear but rather
lacking in resonance, its stereo effects are
not the last word in subtlety, and some of
the straight sound effects-footsteps, doors,
etc.-are more clamorous (and faintly funny )
than either dramatically enhancing or, for
that matter, immediately recognizable as to

(Continued on page 84)
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Seven fascinating
one news items.
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Nielsen
Symphony 11b

-swim& s
.6moke

Overture and Prekde to
Ad 2 of "Masquerade
Eugene Ormandy
The Philadelphia
Orchestra

The only available recording of
Nielsen's Sixth, this great
performance shares the success of
the symphony's historic American
premiere by Maestro Ormandy and
the Philadelphians.

Three.

121

Mahleeor:SroPhony
No.Lnayrd Bernstein

New YorkPhilharmonic

/41111111

The Seventh of Mohler's ten
symphonies, written in 1905, is
brilliantly interpreted by
Leonard Bernstein and the
New York Philharmonic in this
acclaimed recording.

Six.
o

3EETHOVEN
EMPEROR
CONCERTO
-211E AMERICAN
SYMPHONY
IIRCHESTRA

Two.
Charles Ives

Symphony No.2 and The Fourth Of July
Leonard Bernstein

New York Philharmonic

4r:

This best-selling album of
Charles Ives' Second Symphony
includes a bonus 7 -inch LP of
Leonard Bernstein discussing Ives.
A "must" for collectors.

Four.
Y.

BRUCKNER
SYMPHONY NO.3

IN D ParNOM
GEORGE
SZELL

CLEVELAND
ORCHESTRA

II

I
MP limb-

The illustrious Cleveland
Orchestra under the baton of
George Szell brings fresh insig'it to
this famous symphony in an
unforgettable reading.

GLENN
GOULD

LEOPOLD
STOHOWSKI

Glenn Gould, pianist, with
Leopold Stokowski, conducting the
American Symphony Orchestra,
cre in perfect musical rapport in
this supreme recording of
Beethoven's mighty "Emperor"
Concerto.

The Sound of Genius on
COLUMBIA RECORDS'.

Seven.

Five.

F-cit)LIDAYkoe APPSICHOED
FrVFILLEDC' EPOWER

FAVOIIITLS BIGGS '"isBC.41

Join America's most popular
organiit, E. Power Biggs, in a
madcap musical spree, as he plays
16 all-time classical favorites on
the pedal harpsichord. An unusual
album with an adventurous
new soJnd.
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Now 7 New Kits From HEATH.
NEW Harmony-By-Heathkit` Electric Guitars

& Heathkit Guitar Amplifier

 0 et et e: t et . ft (!:

Kit TG -46

'219"
savc 5109.551

O
Kit TA -16

$129"

E NEW Heathkit Transistor Guitar Amplifier - Compare
It To Units Costing S I Times As Much

60 watts peak pother; mo channels - one for accompaniment, accor-
dion, organ or mike, - the other for special effects ... with both vari-
able reverb and tremolo; two 12" heavy-duty speakers; line bypass
reversing switch for hum reduction; one easy -to -wire circuit with 13
transistors, 6 diodes; 28" W x D x 19" H leather -textured black vinyl
cabinet of 3/4" stock; 120 v. or 240 v. AC operation; extruded aluminum
front panel. 44 lbs.

Famous American Made Harmony-By-Heathkit Guitars
All guitars include instruction book, tuning record, pick, connecting
cord, deluxe red leather cushioned neck strap and chipboard carrying
case. All wood parts assembled and factory finished - you just mount
metal parts, pickups & controls in pre -drilled holes and install strings.

Deluxe Guitar...3 Pickups...Hollow Body Design
Double -cutaway for easy fingering of 16 frets; ultra -slim fingerboard
- 241/2" scale; ultra -slim "uniform -feel" neck with adjustable Torque-
Lok reinforcing rod; 3 pickups with individually adjustable pole -pieces

"II

Kit TG -26

$9995

(iave $451

4
It'll
1131

11111

11:11

11111

11:11

MII

11111

it'll
11:11

lilt

Kit TG -36

$11995

(save $38.55)

11

 

under each string for emphasis and balance; 3 silent switches select 7
pickup combinations; 6 controls for pickup tone and volume; profes-
sional Bigsby vibrato tail -piece; curly maple arched body - 2" rim -
shaded Cherry red. 17 lbs.

Silhouette Solid -Body Guitar ... 2 Pickups
Modified double cutaway leaves 15 frets clear of body; ultra -slim finger-
board - 241/2" scale; ultra -slim neck for "uniform -feel"; Torque-Lok
adjustable reinforcing rod; 2 pickups with individually adjustable pole-

pieces under each string; 4 controls for tone and volume; Harmony type
'W' vibrato tailpiece; hardwood solid body, I' " rim, shaded cherry
red. 13 lbs.

g ''Rocket" Guitar ... 2 Pickups ... Hollow Body Design
Single cutaway style; ultra -slim fingerboard; ultra -slim neck, steel rod
reinforced; 2 pickups with individually adjustable pole -pieces for each
string; silent switch selects 3 combinations of pickups; 4 controls for
tone and volume; Harmony type 'W' vibrato tailpiece; laminated maple
arched body, 2" rim, shaded cherry red. 17 lbs.

Deluxe Heathkit /Thomas
"Coronado" Transistor Organ
... Save Up To $350

Kit G D-983

$ 849 00

Versatile Enough For The Professional . . . Simple Enough For The
Beginner. And yet you don't have to be an "electronics wizard" to build
it nor a professional organist to play it. Features all genuine Thomas
factory -fabricated parts ... 17 voices, two 44 -note keyboards, 2 -speed
rotating Leslie plus 2 -unit main speaker system, 28 notes of chimes,
13 -note heel & toe pedalboard, color -tone attack & repeat percussion,
handsome handcrafted walnut cabinet & matching bench. Assembles
in 70 hours. 242 lbs.
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Now Play In Minutes
Instead Of Months ...

Heathkit /Thomas
COLOR-GLO Organ

Kit GD-325B

$39490

Color-Glo Key Lights Show You the correct notes and chords . .. you
play melody, harmony and bass notes instantly ... even if you've never
played an organ before! When you're finished, just flip a switch and the
key lights disappear, leaving a beautiful spinet organ. Includes 10 voices,
repeat percussion, 13 -note bass pedals, two 37 -note keyboards, assem-
bled walnut cabinet & bench and more. Fully transistorized. Builds in
around 50 hours and you save up to $150! 172 lbs.
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Kit AD -16

$ 399 50

(less cabinet)

Plus New FREE 1967 Catalog
NEW Heathkit' /Magnecord' 1020 Professional 4 -Track

Stereo Tape Recorder Kit ... Save 8170

Assembles Easily In Around 25 Hours .. and you enjoy the $170
savings. Features all solid-state circuitry; 4 -track stereo or mono
playback and record at 71/2 & 3% ips; sound -on -sound, sound -with -
sound and echo capabilities; 3 separate motors; solenoid operation;
die-cast top-plate,flywheel and capstan shaft housing; all push-
button controls; automatic shut-off at end of reel; two VU meters;
digital counter with push button zero reset; stereo microphone in-
puts and headphone outputs ... front panel mounted for easy access;
individual gain controls for each channel; vertical or horizontal
operation, plus a host of other professional features. Requires speak-
ers and amplifier for playback. 45 lbs. Optional walnut base $19.95,
adapter ring for custom or cabinet installation $4.75

66 -Watt Solid -State AM /FM /FM Stereo Receiver

.1=1=M111111=1=111111L
Just Add 2 Speakers For A Complete Stereo System.
Boasts AM, FM and FM stereo tuning; 46 transistor, 17
diode circuit for cool, instant operation and natural
transistor sound; 66 watts IHF music power (40 watts
RMS) at ± 1 db from 15 to 30,000 Hz; automatic switch-
ing to stereo; prcassembled & aligned "front-end" &
AM -FM IF strip; walnut cabinet. 35 lbs.

Kit AR -13A

$18400

30 -Watt Solid -State FM /FM Stereo Receiver

World's Best Buy In Stereo Receivers. Features 31 tran-
sistors, 10 diodes for cool, natural transistor sound; 20
watts RMS, 30 watts IHF music power @ ± 1 db, 15 to
50,000 Hz; wideband FM/FM stereo tuner; plus two pre-
amplifiers; front panel stereo headphone jack; compact
PA" H x 151/4" W x lr D size. Custom mount it in a wall, (less cabinet)
or either Heath cabinets (walnut $9.95, beige metal
$3.95). 16 lbs.

Kit AR -14

$9995

NEW! Deluxe Solid -State FM /FM Stereo Table Radio

Tuner and IF section same as used in deluxe Heathkit transistor stereo
components. Other features include automatic switching to stereo;
fixed AFC; adjustable phase for best stereo; two 51/4" PM speakers;
clutched volume control for individual channel adjustment; compact

W x 61/2" D x 914" H size; preassembled, prealigned "front-end";
walnut cabinet; simple 10 -hour assembly. 24 lbs.

IHEATHKIT 1967..........V FREE
World's Largest
Electronic Kit

Catalog!
108 pages ... many in MI
color ... describe these ard
over 250 easy -to -build
Heathkits for color TV,
stereo/hi-fi, guitars ard
amplifiers, CB, ham, ma-
rine, shortwave, test, ec-
ucational, home and hobby
items, Mail coupon.

NEW! Compact 2 -Way 2 Speaker System With Acoustic
Suspension

Design

Kit AS -16

$49 9 5

Handles 10 to 25 watts of program material. Features wide 45 to 20,000
Hz response; 8" acoustic suspension woofer with 6.8 oz. magnet; 31/2"
tweeter with 4.8 oz. magnet; high frequency level control; 8 ohm im-
pedance; 1500 Hz crossover frequency; assembled walnut veneer cabinet
has scratch -proof clear vinyl covering for easy cleaning. Measures
10" H x 19' W x 81/2" D. Speakers are already mounted; just wire the
crossover and connect cables - complete in one or two hours! 17 lbs.

HEATH COMPANY, Dept. 40-11
Benton Harbor, Michigan 49022

El Enclosed is $ plus shipping.

Please send model (s)

El Please send FREE 1967 Heathkit Catalog.

Name

Address

City__ State Zip
Prices & specifications subject to change without notice. 11F-196
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source and intention. Still, it is an admirable
service to make a work such as this com-
mercially available, and Desto is to be
congratulated for adding to the extremely
short list of recorded American operas. 11". F.

® BEETHOVEN: Piano Concerto No.
1, in C Major, Op. 15; Choral Fantasia,
Op. 80. Julius Katchen (piano); London
Symphony Chorus and Orchestra, Pierino
Gamba cond. LONDON CS 6451 $5.79, CM
9451* $4.79.

Performance: Expansively lyric
Recording: Handsome
Stereo Quality: A-1

Emphasis on the sheerly lyrical, as opposed
to dynamic contrast, characterizes Katchen's
approach to the Beethoven C Major Con-
certo. This is most evident in the slow move-
ment, which he plays as a true Largo, taking
a full minute and a half longer than Rudolf
Serkin.

The same applies to the Choral Fantasia
performance, which also runs the same
amount of time longer than Serkin's. In
each instance, the result is a different but
equally valid view of the music itself. Also
striking is the difference in the recorded
sound, especially in the Choral Fantasia,
which on the London disc emerges with far
warmer and more detailed texture than on
the Columbia.

Presumably, a Katchen performance of
the C Minor Concerto will be forthcoming,
thus completing this highly gifted artist's
traversal of all five of the Beethoven piano
concertos. D. H.

ID 0 BEETHOVEN: Violin Sonatas: No.
1, in D Major, Op. 12. No. 1; No. 2, in
A Major, Op. 12, No. 2; No. 3, in E -fiat,
Op. 12, No. 3; No. 4, in A Minor, Op.
23; No. 5, in F Major, Op. 24 ("Spring");
No. 6, in A Major, Op. 30, No. 1; No.
7, in C Minor, Op. 30, No. 2; No. 8, in G
Major, Op. 30, No. 3; No. 9, in A Major,
Op. 47 ("Kreutzer"); No. 10, in G Major,
Op. 96. David Oistrakh (violin); Lev
Oborin (piano). PHILIPS PHS 4990 four
discs $23.92; PHM 4590* $19.92.

Performance: Sturdy, virile
Recording: Good
Stereo Quality: Good

These 1962 recordings have been issued sep-
arately over the past two years or so, and
in reviewing two of the discs in these pages
in July 1964 and May 1965, I noted with
special pleasure the "virility, elegant lyric-
ism, and rhythmic vitality" characteristic of
the Oistrakh-Oborin collaboration. The read-
ings of Op. 23 and the three Op. 12 sonatas
were singled out for special praise, along
with an expressed desire to hear the recorded
performances of the three great sonatas of
the series-Op. 30, No. 2, the "Kreutzer,"
and Op. 96.

Hearing these now as part of the com-
plete set, rehearing the earlier recordings,
and spot-checking various movements from
such other performances as those by Szigeti
and Arrau (Vanguard) and by Francescatti
and Casadesus (Columbia) make it possi-
ble to fit the Oistrakh-Oborin accomplish-
ment into some larger framework of stylistic
perspective.

In this context, I find their performances
have little of the volatility of Szigeti and
Arrau and little of the elegance displayed
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by Francescatti and Casadesus (notably in
Op. 96). What I do find in the Oistrakh-
Oborin readings-of the big sonatas particu-
larly-is a rock -firm steadiness of phrasing,
tone, and rhythm that lends the music a
certain momumentality lacking elsewhere.
Perhaps a certain graciousness is lost, but
the "Kreutzer" Sonata gains much from this
approach as opposed to the glittering bril-
liance that many other violinists strive for.

The interpretation of Op. 30, No. 2 comes
as something of a surprise, not only in the
more -sober -than -usual treatment of the high
drama, but in the very deliberate pacing of
the Adagio-almost three minutes slower
than Francescatti and Casadesus.

As matters presently stand, there are seven
integral recordings of the Beethoven violin
sonatas listed as currently available in the
Schwann catalog, and for my taste, the
Grumiaux-Haskil (Epic, mono only), Ois-
trakh-Oborin, Francescatti-Casadesus (Co -

0

ERNEST ANSERMET
Berlioz with refinement and brilliance

lumbia), and Szigeti-Arrau (Vanguard, 1944
mono only) are the outstanding ones. For
me the teams of Oistrakh-Oborin and Fran-
cescatti-Casadesus illuminate to telling effect
opposite aspects of Beethoven's musical coin.
Perhaps the most just light of all is still
shed by Belgian violinist Arthur Grumiaux
and the late Clara Haskil, whose readings
offer the most telling synthesis of all in terms
of the grace and strength that are the mu-
sical quintessence of these sonatas. D. H.

BERGSMA: String Quartet No. 2 (see
MOORE)

RECORDING OF SPECIAL MERIT

0 ® BERLIOZ: Overtures: Benvenuto
Cellini; Le Carnaval Romain; Beatrice et
Benedict; Le Corsaire. La Damnation de
Faust (excerpts). Orchestre de la Suisse
Romande, Ernest Ansermet cond. LONDON CS
6439 $5.79, CM 9439* $4.79.

Performance: Elegantly majestic
Recording: Excellent
Stereo Quality: Fine

If you want a picture of Berlioz other than
the flamboyantly grandiose one that Charles
Munch has popularized in this country, lis-

ten to Ansermet on the subject. Most of the
material here is familiar enough for just about
everybody to detect the difference of approach.

Ansermet, as ever, is raffine, subtle, con-
stantly underplaying, always on the alert for
the unfamiliar but salient musical detail. Yet,
when fireworks are called for he is ready
with them. Berlioz's orchestra flares up in
all its majesty and brilliance. You will hear,
consequently, an expressive range in these
performances that will fascinate you even
if it does not constitute your own view of
Berlioz. The excerpts from The Damnation
of Faust, in particular, are done with a finesse
that makes one feel that he is hearing them
for the first time.

Ansermet's orchestra plays with a brilliance
here that I, at least, do not customarily asso-
ciate with it, and the recorded sound and
stereo treatment are just about ideal. I
wouldn't ordinarily suggest that a reader rush
out to buy a Berlioz potpourri, but the
musicianship and insight are special enough
here for me to recommend exactly that. W. F.

BLOCH: Three Nocturnes (see IVES)

® BRAHMS: Twenty-one Hungarian
Dances. Walter and Beatriz Klien (piano).
TURNABOUT TV 34068S $2.50, TV 4068*
$2.50.

Performance: Fluent
Recording: Good enough
Stereo Quality: All right

® ® BRAHMS: Hungarian Dances: Nos.
1, 3, 10 (arr. Brahms); Nos. 2, 4, 7 (arr.
Hallett); Nos. 5, 6, 11, 12, 15 (arr. Par -
low); Nos. 17-21 (arr. Dvarik). London
Symphony Orchestra, Antal Dorati cond.
MERCURY SR 90437 $5.79, MG 50437 $4.79-

Performance: Idiomatic
Recording: Splendid
Stereo Quality: Excellent

Though he did orchestrate three of his vastly
popular Hungarian Dances, Brahms stead-
fastly refused to transcribe all twenty-one,
noting that, "... had I wanted them for
orchestra, they would have been something
different." The truth of this observation
most certainly shows in a comparison of the
four -hand piano disc of the entire set with
that of the sixteen orchestral transcriptions
recorded by Antal Dorati.

Under the Kliens' capable hands they be-
come rippling and captivating Hausmusik,
while in orchestration the whole texture
becomes heavier, if more lush and colorful.
Except for some slackness in No. 19, the
Dorati readings are vital, superbly played,
and beautifully recorded-a great improve-
ment over the Decca version of nineteen
dances done by Fritz Mahler and the Hart-
ford Symphony (only the oldish Mario
Rossi recording for Vanguard in mono only
offers all twenty-one). The Kliens' piano
sound is clear, if occasionally a bit too trans-
parent. However, at the price, the Turnabout
record is an A-1 buy. D. H.

ID 0 BRITTEN: Sinfonietta, Op. 1. HIN-
DEMITH: Octet (1957-1958). Members of
the Vienna Octet. LONDON CS 6465 $5.79,
CM 9465 $4.79.

Performance: Good
Recording: Fine

Stereo Quality: Okay

(Continued on page 86)
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What could we possibly offer an audiophile?

40 -watt IHF solid-state amplifier. FM/AM
solid-state stereo tuner, air -suspension speaker system,
Pickering magnetic cartridge and Garrard
Custom Professional turntable.
The Exponent 4/ 60 is a power -packed portable with profes-
sionally balanced components for faithful, crisp, "bye"
reproduction. With a frequency response of 20-25,000 CPS
± 3 db. And an 80 -watt peak rating. Total harmonic
distortion less than 0.7% for 6 watts each channel.
FM Sensitivity (IHF), 2.5 microvolts. FM Quieting
Sensitivity, 1.5 microvolts. The solid-state tuner and
control center include cut -boost bass and treble, Fly-
wheel tuning, FM Interchannel Muting. Jacks for tape

and headphones. D'Arsonval Signal Strength Meter. Air-
suspension speakers in sealed enclosures (extendable up to
25 feet). That's what we offer audiophiles. A lot of perform-

ance to carry around in a compact package. Listen to
it at your Sylvania dealer's. Under $300. Exponent
4/40-phono only-beginning at under $200.

Sylvania traditional, period and contemporary con-
soles offer similarly impressive performance, both in
the sound and in the specifications.

SYLVAN IA
NOVEMBER 1966
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Hi Fi/Stereo Review
Record
and Tape
Service

Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? HIFI 'STEREO REVIEW Rec-
ord and Tape Service to the res-
cue! Not a record club - no dis-
counts, no special deals.We're here
simply as a service to those of our
faithful music -loving readers who
are about to give up the search for
"hard -to -get" records and tapes.
If you want help in your musical
dilemma, all you need do is com-
plete the coupon below and mail
it in with your remittance. We'll

see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.

And if you've been having a hard time finding some favorite record-
ing not reviewed in this issue, we'll do our level best to find it for you
also. Simply fill in as much information as you have available (title,
manufacturer, record number) on the coupon below and we'll do the
rest. If you're not sure of the price, we will be happy to mail your order
C.O.D.

HIFI/STEREO REVIEW RECORD & TAI'E SERVICE  DEPT. SD
ONE PARK AVENUE  NEW YORK, NEW YORK 10016

Please send the records and/or tapes requested below. I understand you will
pay shipping and handling charges and that all records and tapes are fully guar-
anteed against damage or defects.

0 Check or Money Order for $ is enclosed.
0 C.O.D. (Within the continental limits of the United States only).

For Air Mail shipments in the United States only, add $ .75 per record ordered.
For Air Mail shipments to foreign countries add $3.50 for the first record or-
dered, plus $1.00 extra for each additional record.

PAGE NO.
OF REVIEW

RECORD OR TAPE TITLE
RECORD (TAPE)
NUMBER (SEE

REVIEW)
MANUFACTURER

PRICE
(SEE REVIEW)

(New York State residents add local sales tax)

Total

Name (please print)
1166

Address

City State Zip
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While Benjamin Britten's Sinfonietta, Op.
1, dates from 1932 and is, by chronological
standards, a "boy's" piece, it is infinitely
more of a pleasure than Hindemith's Octet,
which is a product of the master's mature
years. To be sure, Britten's highly polished
and individual eclecticism was only in its
formative stages, and the Sinfonietta demon-
strates nothing at all of what was to account
for his international celebrity as a composer
of vocal music. But the piece is so full of
exuberance, so full of sheer musicality, and
so uncannily certain of itself technically that
it is a rather special pleasure just hearing
it go through its motions.

The Hindemith Octet, on the other hand,
is for the most part one of the late master's
assembly -line jobs. Every note is in its
proper place, every effect perfectly calcu-
lated, every neo-Baroque line flows beauti-
fully and predictably. The craftsmanship is
flawless, the urgency minimal. The perform-
ances by the Vienna ensemble are generally
good, although curiously they seem more
responsive and musical when involved with
the work of the young British composer than
they do with the music of the German mas-
ter. Both recorded sound and stereo are not,
perhaps, London's best, but both are cer-
tainly more than satisfactory. W. F.

OO ® BRUCKNER: Symphony No. 5, in
B -/fat. MOZART: Symphony No. 36, in C
Major ("Linz," K. 425). Amsterdam Con-
certgebouw Orchestra, Eugen Jochum cond.
PHILIPS PHS 2991 two discs $11.96, PHM
2591 $9.96.

Performance: Impressive
Recording: Bruckner a good location job
Stereo Quality: Effective

Oddly enough, this is the first widely avail-
able LP recording of Bruckner's original ver-
sion of this symphony since Jochum's Cap-
itol-Telefunken album with the Hamburg
Philharmonic was issued here in 1950.
Jochum's 1958 performance with the Ba-
varian Radio Orchestra on DGG (stereo/
mono) was available here for only a brief
period; therefore, for almost a decade we
have had to make do with the London album
containing Knappertsbusch's performance of
the Schalk -Loewe revision with the Vienna
Philharmonic.

Welcome as the new Philips album is, I
must express a certain displeasure at the
decision to add a rather routine Jochum
reading of the Mozart "Linz" Symphony
as a fourth side, rather than spreading the
Bruckner over two discs (one movement to
a side), as was done with the Philips im-
port, for the break-point between sides one
and two completely destroys the continuity
of the slow movement, which should have
had the whole second side to itself.

The Bruckner Fifth is one of the com-
poser's vaster conceptions, but seems to me
too episodic in some respects to match the
monolithic, Cyclopean grandeur of the Eighth
or Ninth. On the other hand, it lacks the
sheerly lyrical appeal of the Fourth and
Seventh. For me the Fifth stands as a noble
failure because of incomplete cohering of the
materials: the joints show all too clearly,
especially in the vast fugue -textured finale.

Jochum's conception of the music, as re-
corded at a festival concert in the Ottobeuren
Abbey in Bavaria commemorating the Ab-
bey's twelve -hundredth anniversary, is ap-

(Continued on page 88)
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When you're doing your
famous imitation of Enrico Caruso

will your next tape recorder
be kind enough not to hiss?

Panasonic invents a
tiny cartridge tape
recorder with a mo-
tor you can't hear.

There you are,
pouring your heart
and soul into "Vesti
La Giubba." Giving
it all you've got. And
there's your tape recorder giving you
all it's got, back.

Hisssssssssssss.
Or maybe it's giving off with a

buzzzzzzzzzzz. Or, if you're really un-
lucky, there's a soft bump ...bump ...
bump...that can drive you right out of
your skull.

Panasonic doesn't think that a sensi-
tive artist like you deserves this kind of
treatment. So we've done something
about it. We've designed the RQ-3100.
A portable cartridge tape recorder with
a silent motor.

No big deal. Just a cartridge tape re-
corder that has sense enough to keep
quiet when you're making noise.

The Panasonic 3100 is made by the
same people who make professional
FM studio equipment.

Now since you're reading this type
of magazine you're obviously not a neo-
phyte in the recording field. So we'll
just simply list a few features about the
3100 and let you decide if this is the
cartridge machine for you.

First of all, you get the convenience
of a cartridge. Your hands never touch
tape. All you touch is a button.

You get a capstan -drive, battery -
powered recorder with 11 Solid State
devices. One hour playing time at 11/2
ips. Fast forward and rewind. AC adapt-
able. Remote pencil mike that's button
controlled to save you tape. 21/2" PM

Dynamic speaker.
VU meter and tape
viewer. Long -life bat-
teries. Carrying and
microphone cases.
And the whole kit
and kaboodle costs
just $79.95* (sug-
gested list price) and

weighs just 31/4 lbs.
Panasonic also makes a Solid State

stereo tape recorder that should be right
down your alley. It's the RS -755.

It has 4 -track stereo recording and
playback. Two Pencil -type Dynamic
Microphones. Separate volume
and tone controls for each
channel. Two built-in x

PM speakers. Two profession-
al VU meters. Pause level and
automatic shut-off. Sound on sound
and Pan-A-Trak sound with sound
in case you want a Tosca-
nini symphony orchestra
playing behind you when
you're Caruso. It's got every-
thing a stereo system should have
except a high price. It's only $199.95*
(suggested list price). At this point the
only question that should be on your
mind is, "Who is Panasonic and can I
trust them?" A good question.

Would you trust a company that has
2,500 scientists and
research engineers?
Panasonic has.Would
you trust a company
that has 40,000 tech-
nicians in 72 facto-
ries? Panasonic has.
Would you trust a
company that sells 4,500 products
in 120 countries? Holds 14,048 patent
rights and designs? Panasonic has. Canadatl prices higher

And here's probably the most impor-
tant thing of all: We design and make
every vital component in our equip-
ment. Then we assemble them.
So you're getting quality
control...from start
to finish. It all
boils down to
this. We don't
just put
tare

recorders
together. We make

tape recorders at
Panasonic.

And that's not all. We
make TV sets...radios...

phonographs ... and other
appliances, too.

So just walk into any store per-
mitted to carry Panasonic and ask a
salesman what he thinks of it.

We have a feeling that after he tells
you, Enrico Caruso will live again.

Additional stereo speaker system optional

Ingenious, these PANASONIC
CIRCLE NO. 64 ON READER SERVICE CARD



if you relax
with records  .

Look for the Elpa Endorsement
When you have decided to acquire the highest quality components for your sound
equipment, you will do well to look for the distinctive ELPA Seal of Endorsement.
This seal is your certification of excellence in high fidelity. It is granted only to
that equipment which successfully meets the stringent stajadards of performance
and design established by ELPA MARKETING INDUSTRIES; INC.

THORENS
Master European crafts-
men for over 80 years,
THORENS is today the
unchallenged world lead-
er in superb turntables
and tonearms. Here's a

perfect balance of mass
production and hand -
craftsmanship of the high-
est degree of quality and
performance. Compare
and you will agree that
nothing else matches the
incomparable quality of
THORENS.

To professionals and au-
diophiles the world over,
Ortofon of Denmark Is
synonymous with the ul-
timate in sound.Ortofon's
specialties range from
home entertainment
equipment to master cut-
ting systems for over 80Ve
of the record manufac-
turers of the World. Or-
tofon's standards are the
standards by which all
others are judged and
tested. For total sound
satisfaction start with the
Ortofon cartridge.

CECIL E.WATTS

Cecil Watts is the recog-
nized master throughout
the world of record care
and cleaning. Mr. Watts
is the consultant of many
major record manufac-
turers and the Watts'
products - Preener, Par-
astat and Dust Bug are
the result of his experi-
mentations and investiga-
tions. Use a Cecil E.
Watts product to help you
renew your favorite old
records and care for your
valued new acquisitions
as well.

Look for the Elpa endorsement on every component you select.
It will confirm your judgment of superior quality.

><ELPA MARKETING INDUSTRIES, INC. NEW HYDE PARK, NEW YORK 11044

Insist on all Elpa Products at your hi-fi dealer or write for catalogs and name of nearest dealer to: Dept. H3I 1
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propriately spacious and dramatic, and the
Amsterdam Concertgebouw players (barring
an occasional horn bobble) give their all.
The recorded sound, too, is remarkably im-
pressive when one bears in mind that here
it was not possible to achieve the ideal
balances --especially in regard to body of
string tone-that could have been gotten
in controlled recording -session conditions.

The obvious question confronting the pros-
pective purchaser of this album is whether
to take the plunge now or to hold off and wait
hopefully to see whether Klemperer on An-
gel, Mehta on London, or Karajan on DGG
might come up with a better package.

My suggestion is for confirmed Bruck-
nerians to go ahead with this one in the
absence of any immediately foreseeable com-
petition. As for the unconverted, they will
likely find the Fifth Symphony slow and
rugged going no matter what recording they
may choose, unless they are intent on the
last half of the finale for stereo demonstra-
tion purposes. D. H.

@ BUSONI: Fantasia Contrappuntis-
tica. Richard Goode, Peter Serkin (pianos).
REGER: Cello Sonata, in A Minor, Op.
116. Mischa Schneider (cello), Peter Serkin
(piano). COLUMBIA MS 6891 $5.79, ML
6291 $4.79.

Performance: Splendid
Recording: Close-up but good
Stereo Quality: Good

Both Ferruccio Busoni (1866-1924) and
Max Reger (1873-1916) were highly es-

teemed by the pre -World War I musical in-
telligentsia: Reger by virtue of his search for
an amalgam of Bachian polyphony and post.
romantic chromatic procedure; Busoni by
virtue of his fabulous prowess as virtuoso
pianist, and ceaseless explorations, as com-
poser and polemicist, into musical possibilities
beyond the post -romantic.

In actual practice, Busoni's fairly short but
extraordinarily varied catalog of works seems
to have represented an attempt to combine
Liszt and Bach in terms of a twentieth-century
aesthetic. Certainly, the Fantasia Contrap-
pu nt ;Jura (1910) stands as the most ambi-
tious of his Bach -Liszt syntheses. Composed
originally for solo piano-and considered
virtually unplayable in its fully elaborated
form as published in 1910, the music was
published again in 1923 in the two -piano
version recorded here by Richard Goode and
Peter Serkin.

To my ears, this performance sounds less
labored, more clear, and more impressive in
sonority than the recordings of the solo ver-
sion by Alfred Brendel (SPA 56) and by
Busoni's late pupil, Egon Petri (Westminster
XWN 18844, out -of -print). The music itself
strikes me now, as it did when I heard the
earlier discs, as a thrilling tour de force, in
terms of substance and texture, as well as of
sheer keyboard virtuosity.

Unhappily, I can't say the same for the
Reger Cello Sonata, which seems to me a
pretty milk -and -watery mixture of sentimental
Brahms, a bit of "barococo." plus elements
of the "new music" of 1910 as trimming.
Tastes differ, without doubt, but I must ad-
mit that this particular Reger cello piece is
not for me.

Both the Busoni and the Reger perform-
ances are first-rate, as is almost everything
emanating from Marlboro, Vermont. The

(Continued on page 90)
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NEW "DIE

/Moly SI ,oN\°"

"The greatest of all achievements in the history of the gramophone record"

,s>)

000

Wagner: DIE WALKURE
Birgit Nilsson, Regine Crespm,
Christa Ludwig, James King, Hans
Hotter, Go-tlob Frick-The Vierna
Phi/hormone Orchestra
Stereo OSA-1509 Mono A-4509

Wagner: DAS RHEINGOLC
Kirsten Flzgstad, Set Svanholm.
George Loadon-The Vienna
Philharmonic Orchestra
Stereo OSA-1309 Mono A-43.0

Waver: GoTTERDAMMERL.NG
Birgit Nilssor, -2.1aire Watson, Ch -ssta

Ludwig., Wolfgang Windgassen,
Dietrich Fischer-Dieskau, Goitlob
Frick-The Vienna Philharmonic

Orchestra
Stereo OSA-1604 Mono A-4604

Wagner: SIEGFRIED
Birgit Nilsson, Wolfgang Windgassen,

Gerhard Stolze, Hans Hotter,
Joan Sutherland-The Vienna

Philharmonic Orchestra
Stereo OSA-1508 Mono A 450

A monumental event to celebrate the 20th Anniversary
cf one of the great musical figures of our time

GEORG SOLTI

NOVEMBER 1966 89



From -44

MOSLEY
Why confine your Hi-Fi-

STEREO enjoyment to one room?
Hear Sounds of Music through-

out the house at a touch of
a switch with New Mosley TS -2
& TS -4 audio distribution plates.

Incorporating silent action
rocker arm switches for

trouble -free performance and
featuring an easy -to -clean

pebble finish for an entirely
modern look in speaker switches.

Choose between the TS -2 for
switching in two speakers

individually, and the TS -4 for
switching in 2, 3 or 4 speakers
individually while still main-

taining constant audio impedance.
Plates, available in 3 decorator

colors of Antique Ivory,
Fawn Beige and Gray Mist, are
designed to blend with existing

wall outlets.

For more information write: #116
/For

eizez.on!cd...9
4610 North Lindbergh Blvd.
Bridgeton, Missouri 63042.
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recorded sound is excellent, and the stereo is
strikingly effective in clarifying the texture
of the Busoni two -piano score. D. H.

® CANTELOUBE: New Songs of the
Auvergne; Chants des Pays Basques;
Chants Paysans. Netania Davrath (soprano);
orchestra. Gershon Kingsley cond. VAN-
GUARD VSD 79209 $5.79, VRS 9209 $4.79.

Performance: Exquisite
Recording: Outstanding
Stereo Quality: Ideal

The musical and poetic evocations offered
here are similar to the explorations so at-
tractively performed by Netania Davrath in
her previous two Vanguard albums of Au-
vergne songs. This time, the orchestrations
are by conductor Kingsley-based on the
Canteloube harmonizations-but they appear
to be expertly idiomatic. Miss Davrath sings
with her customary tonal purity and out-
doorsy temperament, and the orchestral
sound is rich and colorful. But it is hard to
come up with new things to say about the
material-even the choicest of rare wines
will lose its appeal if sampled in excess. G. J.

® CHABRIER: Une Education Manquie.
Liliane Berton (soprano). Helene; Jane Ber-
bie (mezzo-soprano). Gontran; Jean-Cris-
tophe Benoit (baritone),Maitre Pa usan ias.
Orchestre de la Societe des Concerts du Con-
servatoire. Jean-Claude Hanemann cond.
PATite ASTX 337 $6.79.

Performance: Entertaining
Recording: Very good
Stereo Quality: Ideal

Gontran and Helene are newlyweds who find
themselves alone in their new home for the
first time. Both realize that their lives are
about to undergo an important change, but
it seems that no one has bothered to tell them
about the birds and the bees, which leaves
them momentarily at a loss. (Oh yes, the
story takes place in the eighteenth century!)
Gontran, a well-educated young man, turns
to his tutor for help, but the man is drunk
and, besides, he knows nothing beyond his
usual curriculum. But all ends well-a be-
nevolent storm breaks out, the bride is afraid
of thunder and lightning, and nature gently
takes its course.

This is the plot of Chabrier's 1877 oper-
etta, the work that established the composer
-an unduly modest and reluctant man-
among the French professionals. Une Edu-
cation Manquee is an unpretentious piece of
light entertainment with spoken passages and
set numbers. It is suitably vivacious, pun-
gently orchestrated, expertly organized, but,
with the exception of its very charming con-
cluding ensemble, lacking true distinction.
The role of Gontran, incidentally, is taken by
a mezzo, probably as a concession to the
moral code of the times as regards such a
"risque" subject. Orchestra and cast-all
noted French artists-perform with élan, and
the sound, enlivened by expertly contrived
effects, is excellent. Informative notes are
supplied in French only, but neither text nor
translation. By no means a "mainstream"
work, this is nevertheless a diverting one
for operaphiles looking for the unusual. G. J.

RECORDING OF SPECIAL MERIT
OO ® M. A. CIL Messe pour
plusieurs Instruments au lieu des orgues.

Ancient Instrument Ensemble of Paris; Instru-
mental and Vocal Ensemble. Jacques Chailley
cond. LOUIS XIII: Ballet de la Merlaison.
Ancient Instrumental Ensemble of Paris
(Roger Cotte, dir.); Instrumental Ensemble,
Jacques Chailley cond. Psalm CXXX; Psalm
V; Chanson "Tu crois o beau soleil"
("Amaryllis"). Genevieve Roblot (so-
prano); Corinne Petit (mezzo-soprano);
Michael Fauchet and Jacques Husson (ten-
ors); Bernard Cottret (bass); Jean-Pierre
Cotte (lute and theorbo). LA BARRE:
Diminutions on "Tu crois o beau soleil."
Marcelle Charbonnier (harpsichord). NONE-
SUCH 71130 $2.50, 1130* $2.50.

Performance: Intriguing
Recording: Very good
Stereo Quality: Fine

Devotees of the choral works of the seven-
teenth -century French composer Marc -An-
toine Charpentier should not hesitate in
acquiring this Mass, a fascinating piece which

ENIMANUEL CHARMER
Portrait by Eugene Manet

was presumably written for performance in a
place where no organ was available. The or-
chestration consequently tries to duplicate
the basic sounds of the Baroque organ, in-
cluding certain registration effects (for exam-
ple. recorders doubling an octave higher as
a "four foot stop"). It's an unusually good
piece, and the performance, though not en-
tirely precise, or even accurate in intonation
(old instruments are used), is both spirited
and very stylish. One particularly interesting
effect is the use of a church serpent to dou-
ble the chant of the choir.

The other side, devoted to music attributed
to the French regent, Louis XIII, is no less
appealing. The Ballet de la Merlaison, which
treats in little vignettes the pomp and cere-
mony connected with the favorite sport of
blackbird hunting, again makes use of a large
ensemble of ancient instruments. Both this
delightful work and the three vocal pieces,
two brief psalms plus a song, reveal the king
as having more than ordinary talent. The
vocalists are not terribly refined (but this was
also true of vocalists at that period), nor is
the blend of voices particularly good, yet the
performances overall are enjoyable. As a
bonus we are given a fine set of variations
on Louis' song, written by a contemporary
of the king and realized by Roger Cotte.

(Continued on page 92)
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the smoothest, quietest, gentlest,
automatic turntable ever designed

The new Miracord 50H achieves a playback quality
beyond the capabilities of any other automatic available
today. And it accomplishes this with the mechanical re-
liabi:ity, record -handling gentleness and operating sim-
plicity, characteristic of all Miracord turntables.

The 5C0H embodies every feature known to modern
turn:able design, and includes several exclusive innova-
tions of its own. It is strikingly handsome, trim and unclut-
tered, and its very appearance reveals the care and atten-
tion lavished on its construction.

The Miracord 50H is powered by a hysteresis motor,
assuring locked -in speed accuracy. And it provides the
simple, gentle facility of pushbutton operation.

It is also equipped with a dynamically balanced tone
arm with interchangeaKe cartridge insert having a simple,
slotted leadscrew control for precise stylus -overhang ad-
justment. A retractable stylus -position indicator is :ocated
on the turntable deck.

The 50H also provides cueing facilities, anti -skate
compensation and direct -dialing stylus force adji.stment
to less than' gram.

At S149.50. less cartridge and base, the Miracord
50H is probably the most expensive automatic in the field.
This is entirely undersandable when you consider it is
also the finest. See it at your high fidelity dealer, or write.
Benjamin Electronic Sound Corp., Farmingdale, NA:11736.
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Priced at only 8239.95
the Kenwood TK-60
offers a combination of
flexibility, style and
performance that would
be hard to beat at a
much higher price...,,
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Model TK-60 AM/FM automatic multiplex receiver

THE ARTICLE CONTINUES:
"to sum up, KENWOOD TK-60 receiver performed flawlessly. It
pulled in stations by the dozen, with good quality, and had no vices
that we could discover. Its power output is sufficient to drive almost
any speaker system. Although it is larger than some vacuum -tube
receivers, to say nothing of contemporary solid-state models, it runs
completely cool and therefore can be installed in limited space with
no special ventilation requirements:'
Perhaps the excellent performance of KENWOOD TK60 as reported
in the article is due to the 4 gang tuning condenser front end, or 5
I.F. stages with automatic gain control amplifier and wide band ratio
detector, or transformerless silicon power transistor amplifier with
heavy heat sink or exclusive blow-out proof automatic circuit breaker
or many of the other outstanding engineering features.
Whatever the reasons, it's proof that KENWOOD is truly "a sound
approach to quality:' Why not investigate it now. We will be happy to
supply you with the reprint of Hi Fi /Stereo Review report along with
our new colored illustrated brochure.

KENWOOD.... the sound approach to quality

Los Angeles Office: 3700 So. Broadway Place, Los Angeles, Calif. 90007
New York Office: 6941 Calamus Avenue, Elmhurst, New York, N.Y.
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The French harpsichordist Marcelle Charbon-
nier performs it brilliantly. The recording
throughout is very satisfactory; no texts, how-
ever, have been provided. 1. K.

RECORDING OF SPECIAL MERIT
OS ® COPLAND: Music for a Great Cif),
Statements for Orchestra. London Symphony
Orchestra, Aaron Copland cond. CBS 32
11 0002 55.79, 32 11 0001 $4.79.

Performance: Superb
Recording: Excellent
Stereo Quality: Excellent

Aaron Copland's Music for a Great City,
which I did not hear in its first public per-
formances, comes as something of a surprise
to me. I knew that its materials were adapted
from a background score for an unsuccessful
film, Something Wild, and I suppose that
what I was expecting to hear was the usual
simplistic "suite" that composers frequently
assemble from their film scores to help flesh
out their catalogs.

Music for a Great City (I am less than en-
chanted by that title, by the way) is no such
piece. Were it not for its overtly descriptive
movement titles, one might take it to be an
ambitious orchestral work of purely abstract
impulse. Obviously, the materials of the film
score have been more than merely "arranged";
they have been worked over, developed, and
expanded into substantial movement shapes.

What results is an impressively powerful,
intermittently haunting work that sustains in-
terest more successfully than any concert piece
derived from film materials I have yet heard.
The work has certain apparent failings, to be
sure, and only time can tell us how real they
are. The sound and gesture of Copland's man-
ner have so permeated every aspect of our
musical culture-from the concert hall, to the
Broadway musical, to the television commer-
cial-that it has become something of a prob-
lem for Copland to keep his musical develop.
ment fresh, even different. Certain bars of
Music for a Great City-which is surely com-
posed in an "accessible" style-seem to strain
a bit, just as others seem to succumb a bit.
And even as I suggest this, I can imagine
a composer with a stylistic identity as strong
as Copland's wondering if there is any possi-
bility of winning.

Since I was never completely happy with
Copland's own performance of Statements
(1935) on the Everest label, I rejoice in the
vastly superior version that this new release
makes available. The piece-skeletal, epi-
grammatic, disturbing-is one of the most
arresting from this period of the composer's
development. It isn't likely to come by a bet-
ter recorded performance than this in the for -
seeable future. The recorded sound and stereo
treatment are superior. IV. F.

COPLAND: Vitebsk (see IVES)

C) ® DEBUSSY: La Mer; Kbamma;
Rhapsody for Clarinet and Orchestra.
Robert Gugholz (clarinet); Suisse Ro-
mande Orchestra, Ernst Ansermet cond.
LONDON CS 6437 $5.79, CM 9437 $4.79°.

Perormance: Somewhat disappointing
Recording: Excellent
Stereo Quality: Very good

I have a prediliction for Ansermet's re-
fined, understated. detailed way with music

(Continued on page 94)
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Mace Records
are not for
beginners!
It takes taste, discrimination and a sophisticated ear to hear the genius in the new Mace releases. If you
belong to the select group of musical connoisseurs who can cppreciate tl-e spe:ial quality of these selec-
tions, run, do not walk, to your nearest record dealer. Bring with you a modest amount of money . . .

and great expectations. The musical experience of a lifetime awaits you! Send fo- free catalogue.

Suggested Retail tlt Price it
for both Stereo and Monaural

t$erman itturgicat tifItlslr

M9055 - CONTEMPORAFY
CHAMBER MUSIC
B BARTOK: Contra,ts For Pialo,
Violin and Clarinet
B. BARTOK: Rumanian Fclk Dimes
P. HINDEMITH: Sorata lo E For
Piano and Violin (1335)
B. Bartok: Internalonal Soloists
Chamber Ensemble ELLIOT
ROSOFF, Violin GEORGE SILFIES,
Clarinet / SUE THC.VIAS, Piano.
P. Hindemith: ELLIDT RCSOFF,
Violin ROY (ATOM Piano

M9016 - J. S. 8AOH: Mctets
Sing A New Song For The Lorc
Praise The Lord, All Ye heathens
Jesus My Joy / 8 others.
The Chorus of St. Fedwigs Cathedral
Berlin / Directed Ir Karl Forster
Recorded in Germany by Electron

N9017 - J. S. BACK: FLUTE
SONATAS - VOL. 1
Sonata In B Minor Sonata it A
Major Sonata In y Minor / Sonata
in E -flat Major.
KARLHEINZ ZOLLEF. Flute / HUGO
RUF. Cembalo / WOLFGANG
BOETTCHER. Violorcello The
Collectors Series  Recorded in
Germany by Electrola.

M9022 - GERMAN LITUFGICAL
MUSIC - 1. S. BAC1, M. VON HE;SEN
JOHANN STADEN HEINOICH ISAAC /
T I MAN SUSATO
Theo Altmeyer, Ter or rohames
Brennedke, Organ Rudolf Zartntr,
Directing The RIAS Chamber Cho:
Gunther Arndt, Concluctin The
Consortium MusicL-n. The Collec ors
Series  Recorded n Germany
by Electrola.

M9025 - PAGANINI:
SONATA CONCERTATA FOR VIDLIP
GUITAR / SONATA OPUS
POSTHUMOUS FOR VIOLIN 8.
GUITAR / GRAND SONATA FOR
GUITAR WITH VIOLIN
ACCOMPANIMENT
MARGA BAUML, Gu tar WAVER
KLASINC, Violin. The Collectors
Series  Recorded n German), by
Electrola

1109021 - CLASSICS OF TIE EARL"
Extravagant Music for the 18TH CENTURY

TIE INTERNATIONAL SOLOIST
ORCHESTRA
ROSETTI: Symphon, in C Majcr /
HERTEL: Symphony In D
ENRICO BARTELLO. Conduct°. /
S4CHSEN-WEIMAR: Conc.trto 4o. 4
In D Minor Conceto Ir B Major /
Concerto In C Maic-, HAMS

254 W. 54 ST., NEW YORK, N.Y. 0319 KOPPENBURG, Con:ucto

IS itetiutismusu-vd

I.* OLE 6,1111.11KSIt...NO

Parsimonious

RECORDS
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put a price
on your
equipment!

Then add
this one,
and stop
heat from
robbing you
of component life.
The Hi Fi boxer fan can return its cost 10
times or more by increasing the life of the
average color TV or Hi Fi set. Save money
with fewer service calls, fewer replacements
and better performance.
This unit, made by the company that pro-
duces airmovers for computers, broadcast-
ing equipment, and the Minuteman missile
is now available in the new long -life Grand
Prix model at no extra cost.
Avoid plastic substitutes, get the real Grand
Prix from your nearest Hi Fi dealer or write:

IMC Magnetics Corp
New Hampshire Division, Route 16B,
Rochester, New Hampshire 03867
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of Franco-Russian stylistic orientation, but
I must confess to a measure of disappoint-
ment with his rather overcautiously sub-
dued reading of La Mer. Granted, per-
formances of this masterpiece have tended,
over recent years, to degenerate into vir-
tuosic orchestral displays of aquatic frenzy
that often leave the work resembling the
very film music that has been so generously
borrowed from it. But here Ansermet treats
the first two movements with such refine-
ment and delicacy that the music seems posi-
tively static and uneventful, rather as if he
were demonstrating the work for a student
of orchestration. A corrective stylistic ap-
proach seems to have been taken too far
here, even though the last movement gen-
erates an admirable share of excitement.

In 1911, ballerina Maud Allan asked
Debussy to write a score for a ballet she
was planning, and although he appears to
have been less than enthusiastic about the
project, in 1912 he published the piano
score for the resultant Khamma, which was
eventually handed over to composer Charles
Koechlin to complete the orchestration.

London's annotator is quick to point out
that the score can "not be counted as one of
Debussy's most important compositions ..."
and I fear that he has understated the mat-
ter with touching concern for the com-
poser's happily unassailable reputation. One
hears a phrase here, a unique chord pro-
gression there, or a felicitous coloristic
touch-but I'm very much afraid that ex-
cept for a few such details the work is little
more than a piece of musicological curiosa.

The Rhapsody for Clarinet and Orchestra
is not precisely out of Debussy's top drawer
either. but it is pleasant enough to hear on
occasion, and it has been performed here
with great subtlety and style. London's re-
corded sound and stereo effect stand with
its very best. 11". F.

OO ® DEBUSSY: Sonata for Violin and
Piano. FAURF.: Sonata for Violin and Pi-
ano No. 2 in E Minor, Op. 108. Christian
Ferras (violin), Pierre Barbizet (piano).
EVEREST 3140 54.79, 6140 $4.79.

Performance: Luscious
Recording: Excellent
Stereo Quality: Fine

This coupling of violin sonatas by French
composers is felicitous and appropriate, and
furthermore they are played to the hilt by
Ferras and his remarkably sensitive accom-
panist, Pierre Barbizet. Well, perhaps from
my personal point of view, not quite to the
hilt, because the rather opulent, declamatory
tone that Ferras brings to the Debussy So.
nata-while perfectly gorgeous in itself-
seems to me to suit the music less than a
leaner and more refined one might. But so
saying, I can't imagine that most of those
who hear this record will find this observa-
tion anything but the merest critical nig-
gling on my part.

Ferras' style is suited perfectly to the
Faure, however, and I can't recall hearing
its elegant post -Romanticism more beautifully
and movingly projected than it is here. I
was rather fascinated to learn from Edward
Applebaum's liner notes that Faure-like
Debussy-was an "impressionist" composer.
Granting the vagueness of the term, this
classification of Faure, quite apart from its
originality, strikes me as a new peak of
strain in an annotator's attempt to find corn-

mon ground in writing about disparate
works. For if the Faure Violin Sonata is an
"impressionistic" work, so is Cesar Franck's
Violin Sonata or Schumann's Sonata Op.
121.

The recorded sound (though not of re-
cent origin) and stereo treatment (though
artificial) are both uncommonly rich and
effective. W. F.

0 ® D'INDY: Suite in Olden Style for
Trumpet, Two Flutes, and Strings, Op. 24.
SAINT-SAENS: Septet for Piano, Trum-
pet, and Strings, Op. 65. Menahem Pressler
(piano); Harry Glantz (trumpet); Julius
Baker, Claude Monteux (flutes); Philip
Sklar (bass); Guilet String Quartet. HEL10-
DOR HS 2501 $2.49, H 2501 $2.49.

Performance: Curious
Recording: Not so hot
Stereo Quality: Adequate

Neither of these chamber rarities is, I think,

GAETANO DONIZETTI
From the French journal Le Charivari

much of a piece. D'Indy's calculated archa-
isms sound pretty wooden next to those to
be found in Ravers Tombeau de Couperin
and other similar works-French and other-
wise, and too numerous to mention-that
come to mind.

Chamber music would not seem to have
been Saint -Satins' forte, either. The Septet
is simply unutterably corny and gauche-if
you will excuse the expressions.

Who knows why the excellent musicians
listed on the sleeve undertook this repertoire?
And what about those excellent musicians,
anyway? The performances sound strangely
stilted, even a little tentative. Could it be
the music itself? Or the rather hollow re-
corded sound (the record is a reissue of an
older MGM release) ? Or a commingling of
the two? IV. F.

® ® DONIZETTI: I! Campanello. Al-
fred() Mariotti (bass), Don Annibale Pis-
tacchio; Emma Bruno de Sanctis (soprano),
Serafina; Flora Raffanelli (mezzo-soprano),
Rosa; Alberto Rinaldi (baritone), Enrico;
Mario Guggio (tenor), Spiridione. Chorus
and Orchestra of the Teatro La Fenice,
Venice, Ettore Gracis cond. DEUTSCHE

(Continued on page 97)
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Stereo Hi-Fi  Citizens Band 
Ham Gear Tape Recorders
 Test Equipment  TV and Radio
Tubes and Parts Cameras
Auto Accessories Musical In-
struments Tools Books

Everything In Electronics for Home  Industry  Laboratory

A Complete Assortment
of Musical Instruments

New! 65 -Watt AM -FM
Solid -State Stereo Re-
ceiver, Model LR-900T

2

25 -Channel, Solid.
Stat? C.B. Transceiver
with Business Band,

Model HB-600

New! 2 -Channel 6-Tran-
sister Walkie - Talkie
Model HA -62

New! Criterion Hi-Fi
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New! All Solid - State
Tape Recorders and
Decks-Model RK-830

47.2)01111 .
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GRAMMOPHON SLPM I ;9123 $5.79, LPM
39123* $5.79.

Performance: Routine
Recording: Satisfactory
Stereo Quality: Static

This comic one-acter is about an aging coun-
try apothecary whose wedding night is

constantly interrupted and ultimately ruined
by the night bell (il campanello) signaling
the visits of various zany patients-all im-
personated by the bride's disappointed pre-
vious suitor. There are some scenes for
effective slapstick, and, if the score is no
match for Don Pasquale, it does have an
appealing melodious flow and some lively
characterizations. Surely it deserves to be
staged more often.

This new version offers better sonics than
the aging Cetra 50027 (in which Sesto
Bruscantini and Renato Capecchi excelled
in the principal roles), but otherwise it lags
behind the earlier recording in all respects.
Alfredo Mariotti is a solid, resonant, and
reliable basso, but not yet a master of the
buffo realm. Conversely, Alfredo Rinaldi
appears to be a gifted comedian but a rather
limited singer. Mario Guggio is a good
tenor buffo, but the two ladies are quite
weak.

Gracis elicits good playing from the or-
chestra, but the choral passages are unim-
pressively done and indistinctly recorded.
The overall recorded sound, incidentally, is
quite unremarkable and an atmosphere of
squareness hangs over the entire production.
In spite of all these reservations, the disc is
still enjoyable-to the everlasting credit of
Gaetano Donizetti. G. I.

® DOWLAND: Assay with these self -
loving lads: Sweet, stay awhile; In this
trembling shadow: Now! oh now; What
if I never speed?; Me, me and none but
me; Say lore, if ever; Tell me, true love:
When Phoebus first did Daphne love; four
others. The Saltire Singers (Patricia Clark.
soprano; Jean Allister, contralto; Edgar
Fleet, tenor; Frederick Wescott, bass); Des-
mond Dupre (lute). LYRICHORD LLST 7153
$5.95, LL 153* $4.98.

Performance: Expert and tasteful
Recording: Very good
Stereo Quality: Not pronounced

Aside from an overabundance of plaintive-
ness, which is frequently the case with a
Dowland recital, this recording, entitled
"Music of Love and Friendship," is a very
attractive program of lute -accompanied
songs. The four voices form an appealing
blend, their phrasing is nicely coordinated,
and their intonation is excellent. The bal-
ance seems to favor the lovely soprano voice
of Patricia Clark, who does an exquisite
solo in "Tell me, true love." The warm, reso-
nant sound indicates either that the record-
ing was made in a large auditorium or that
a generous amount of echo was added to it.

G. J.

® DOWLAND: I saw my lady weep:
Go, nightly cares: Can she excuse; Tell me,
true Love; Shall I sue; Sorrow, stay: Come,
ye heavy stales of night: In darkness let
use dwell; Thou mighty God; Me, me,
and none but me; Lachrimae Verae (No.
7); Lwbrimae Antiquae Novae (No. 2).
Studio der Friihen Musik, Thomas E. Binkley
cond. DEUTSCHE GRAMMOPHON ARCHIVE

ARC 73245 ¶5.79. ARC 3245* $5.79.

Performance: Stylish though cool
Recording: Excellent
Stereo Quality: Fine

One of the most impressive performing or-
ganizations devoted to Renaissance music
that I have heard in recent years is the
Studio der Frilhen Musik (Studio of Early
Music), which has its headquarters in Munich
and is directed, oddly enough, by an Ameri-
can, Thomas Binkley. It is difficult to find
more imaginative performances of this reper-
toire than the Studio's. This Dowland collec-
tion, perhaps because it is a slightly earlier
effort, is a little less effective than the bulk
of the Studio's work. Although there are many
marvelous moments (the fine viol consort, and
the slight variations introduced into some of

the solo songs, for instance), on the whole
I find the singing rather pallid and cool,
reminiscent of the very English "white"
sound of many earlier madrigal recordings.
"In darkness let me dwell," for example,
should be far more agonized in expression
than it is here-contrast the performance by
Hinkley's countertenor with the vivid word -
painting of Peter Pears on RCA Victor LSC/
LM 2819. But these performances are far
better than merely competent, and so far as
a well -varied Dowland collection is con-
cerned, this disc represents a fine survey of
the melancholy English genius. Texts are in-
cluded, and the sonic reproduction could not
be better. I. K.

DOWLAND: Were every thought an
eye: Al; heart that's broken and contrite:

NEW MARK II
HA -10 Mk II

The Finest
DYNAMIC
STEREOPHONE
by

SHARPE
Engineered to Reproduce
The Fine Quality of Your
Music System

Mark II sound is true. Never distorted ... always as pure as your
components deliver. Sharpe quality begins with unique, dynamic
drivers, individually tested and fitted into scientifically designed
circumaural ear cups containing balanced frequency dampers
and attenuators. Frequency response is unequalled - flat 20-
15,000 Hz -± 3.5 db. (Full exceeds 15-30,000 Hz ). And Sharpe
headphones are comfortable, complete with new deluxe liquid -
filled ear seals, fully adjustable headband and foamed vinyl
comfort cushion.

PERFORMANCE SPECIFICATIONS OF THE SHARPE HA -10 Mk II

 Frequency Response: 20 to 20,000 Hz at ± 3.5 db  Maximum Acous-
tical Output (loaded): 130 db s.p.I.  Impedance: 8 ohms per channel
 Attenuation of Ambient Noise: 40 db at 1000 c.p.s.  Sensitivity:
115 db re 0.0002 dyne CM2 @ 1 vt. input  Distortion: Less than .8%.

Suggested List Price $45.00
Other Sharpe Sterephones
From $24.50 to $60.00

Sharpe guarantees materials and workmanship for one full year when
registered with authorized warranty card.

SHARPE
Driver assembly and liquid -filled ear seals are covered by
the following patents U.S. =2801423; Canadian
=646504 and others.

SHARPE INSTRUMENTS, INC.
955 MARYVALE DRIVE BUFFALO, NEW YORK 14225

Available in Canada
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CHECK

YOUR

PATCH CORDS
(UNLESS THEY'RE BY SWITCHCRAFT)

An inferior patch cord (that all-im-
portant but often overlooked con-
necting cable between the various
components in your system) could
easily be the source of reduced
power output and of hum, intermit-
tent shorting, buzzing, howling and
other strange noises that defy both
description and tracking down. You
can often prevent them, or cure
them with Switchcraft Molded Cable
Assemblies. Among other things,
they feature electrically -shielded
"hum -proof" handles, built in cable
clamps to relieve strain on termi-
nals, precisely soldered connections,
and molded seals throughout to bar
moisture, minimize noise, eliminate
shorts and deliver full power. There's
a length and type for EVERY system
in the Switchcraft line of Molded
Cable Assemblies-and best of all,
they cost only pennies more than
noise -inducing connecting cables.

HERE'S WHERE
TO FIND THE
PRECISE
AUDIO
ACCESSORY
YOU NEED
FAST
 Patch Cords
 Jacks
 Plugs
 Adaptors
 Couplers
 Extension Jacks
 Speaker Controls
 "Mini-Mix"-

mixers, etc.

look for the

AUDIO ACCESSORY CENTER

Fail -Safe quality. Packages factory
sealed, precisely labeled by name,
type, mating part, price. Guaranteed.
Send for Complete Audio Accessory
Catalog:

SWITCHCRAFT, INC.
5597 No. Elston Ave.

Chicago, Illinois 60630
/946-1966
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Shall I sue: Go cristall teares; Love those
beanies that breede; Say lore if ever thou
didst finde; Welcome blacke night: Sorrow
sorrow stay; Where sinne sore wounding;

that a sinners sight's be angel food;
Lady if you so spight me; Weep you no
more sad fountaines: Fine knacks for la-
dies; Farewell unkind farewell; Psalm 51;
Psalm 100: Tell me true love: Up merry
mates to Neptunes praise. Wilfred Brown
(tenor); Grayston Burgess (countertenor);
Gerald English (tenor); Jantina Noorman
(soprano); Christopher Keyte (bass); Vo-
cal Consort (April Cantelo, soprano; Janet
Baker, contralto; Gerald English, tenor; and
Christopher Keyte, bass) directed by Ray-
mond Leppard; John Sothcott (recorder);
Cecile Dolmetsch (treble viol); Nathalie
Dolmetsch (cittern); David Channon
(lute); Robert Spencer (bandora); Dietrich
Kessler (bass viol). ODEON CLP 1894 $5.79.

O ® DUFAY: Missa,"Se la face ay pale";
Hynuus in Advents Domini, "Contlitor
alme siderum" for three voices; Hymnus iu
Fest° Omnium Sanctorum, "Christe re-
demplor omnium" for three voices. Quirin
Sappl (soprano); Theo Altmeyer, Wilfred
Brown, Bernhard Michaelis, and Hans -Joa-
chim Rotzsch (tenors); Willi Gesell and
Hans -Martin Linde (baritones); Edward
Tarr (zink); Helmut Schmitt, Willi Wend-
landt, and Kurt Federowitz (Renaissance
trombones); Helmuth Hucke, Alfred Sous,
and Werner Mauruschat (shawms); Hans-
Martin Linde (recorder, krummhorn); Jo-
hannes Koch (regal, recorder, krummhorn).
HARMONIA MUNDI HMST 530683 $6.98,
HM 30683* $6.98.

Performance: Scholarly
Recording: Excellent
Stereo Quality: Fine
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Performance: Best in vocal -consort pieces
Recording: Excellent

edition uj The Fir -.t Hooke of
'ableture for Lute. The arrangement of the
four singers and the lutenist around a table.

A glance at the titles in this collection re-
veals that most of this primarily secular
repertoire is off the beaten path. It is an
interesting assemblage (the lutenist Diana
Poulton was responsible for the program and
the editions, although she herself does not
play here), and the performances, barring a
few disappointments, are enjoyable. On the
whole, the vocal -consort items are the best
sung; some of the solo singing is slightly
flat, and not all of the soloists are possessed
of the most distinguished voices. Wilfred
Brown, who performs eight of the songs, has
excellent enunciation, but seems rather hesi-
tant in expressing the full sentiment of the
texts. Peter Pears' Dowland performances
(on RCA Victor) are not only more accom-
plished from the standpoint of affect but also
better capture the style of the strophic song
by little embellishments from time to time.
The instrumental accompaniments here are
very well done, and the mono -only recording
is faultless. No texts are included. 1. K.

From a scholarly aspect, this performance of
the Dufay Mass is preferable to the only
other one available (Vanguard Bach Guild
70653, 653). Whereas Hans Gillesberger, on
the Vanguard recording, uses a large -sound-
ing choir, this Harmonia Mundi version is a
far more intimate interpretation, with fewer
voices and some solo vocal sections. Instru-
ments are doubled in both recordings, but
Gillesberger omits the opening chants to the
Gloria and Credo-I like to compare this to
the dropping of the first two bars of Bee-
thoven's Fifth. The singers in the new
recording are first-rate, including the boy
soprano, and the blend of instruments and
voices reproduces extremely well. Yet, in
spite of many excellences, the music, one of
the highlights of the early Renaissance, comes
off with a certain dullness. Perhaps it is
because of the lack of a conductor, but the
main problem here is monotonous pacing
and a disregard (similar to Gillesberger's)
for phrase endings-everything just goes on
and on, without much attention either to the
drama of the Mass or to rhythmic possibili-

(Continued on page 100)
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Command Records Proudly Announces

AN HISTORIC RECORDING ACHIEVEMENT

THE 9
BEETHOVEN

SYMPHONIES
Performed by

WI I,LIAM STEINBERG
and The Pittsburgh Symphony Orchestra

FIRST EDITION-A DELUXE BOXED SET
Command Album #18001

AND...AN UNPRECEDENTED RECORD OFFER TO READERS
OF HIFI I STEREO REVIEW MAGAZINE!

IN APRIL - Command Records completed an historic recording program - begun 2 years earlier. In 3
days of recording, WILLIAM STEINBERG and The Pittsburgh Symphony Orchestra ... The Mendelssohn
Choir . . . and 4 renowned SOLOISTS - ELLA LEE soprano - JOANNA SIMON mezzo-soprano -
THOMAS PAUL bass - RICHARD KNESS tenor - recorded The Beethoven 9th Symphony. Symphonies
1 through 8 had been recorded during the 2 preceding years-and upon release, each recording had received
highly dramatic critical acclaim.

An unusual-and carefully pre -arranged set of circumstances make this the finest collection of the Bee-
thoven 9 Symphonies ever recorded:

*ALL 9 SYMPHONIES WERE RECORDED IN THE SAME HALL-Soldiers and
Sailors Memorial Hall-Pittsburgh, Pa. - thereby assuring all recordings of having
identical acoustical sound reproduction.

*ALL 9 SYMPHONIES WERE RECORDED DURING THE LAST 2 YEARS-AND
EACH BY THE SAME ENGINEERING STAFF . . . thereby assuring all albums of
having the most modern and most uniformly technical recording standards.

*ALL ORIGINAL MASTER RECORDING OF THE 9 SYMPHONIES WAS DONE
ON 35 MM MAGNETIC FILM, (rather than standard recording tape) Thereby as-
suring that all recordings feature unexcelled sound reproduction-with widest tonal range
and greatest fidelity possible!

ALL THIS PLUS . . . BRILLI ANTLY STUNNING PERFORMANCES by WILLIAM STEINBERG
and THE PITTSBURGH SYMPHONY ORCHESTRA

COMMAND RECORDS NOW OFFERS AN UNUSUAL
AND UNPRECEDENTED LIMITED OFFER TO READ-
ERS OF HIFI/STEREO REVIEW MAGAZINE ... AN OP-
PORTUNITY TO PURCHASE A FIRST EDITION OF THIS
DELUXE BOXED SET (FIRST 5000 PRINTING WILL BE
INSCRIBED "FIRST EDITION") Direct From Command
Records at 5006 OFF THE SUGGESTED SELLING PRICE!!
-YOUR COST $23.16 FOR THE STEREO VERSION ...
$19.16 FOR MONAURAL (HI-FI)
THIS DELUXE BOXED SET EDITION CONTAINS THE
FOLLOWING INDIVIDUAL RECORDINGS-Which carry
a suggested national selling price of $5.79 each Stereo and
$4.79 each Monaural (Hi-Fi)
SYMPHONY NO. I IN C MAJOR, OPUS 21
SYMPHONY NO. 2 IN D MAJOR, OPUS 36  Album #11024
SYMPHONY NO. 3 IN E FLAT, OPUS 55 "EROICA"  Album
:11019
SYMPHONY NO. 4 IN B FLAT, OPUS 60
LEONORE OVERTURE NO. 3, OPUS 72A  Album :11016
SYMPHONY NO. 5 IN C MINOR, OPUS 67  Album 611031

WORLD LEADER IN RECORDED SOUND

arves.0.43,4s4 CLASSICS
A subsidiary of abc - RECORDS

1330 Ave. of the Americas, New York. N. Y. :0019

SYMPHONY NO. 6 IN F MAJOR, OPUS 68  Album :11033
SYMPHONY NO. 7 IN A, OPUS 92  Album :11014
SYMPHONY NO. 8 IN F MAJOR, OPUS 93  Album :12001
SYMPHONY NO. 9 IN D MINOR, (CHORAL) OPUS 125  Album

(Album :12001 2 record let)
PLUS SPECIAL BROCHURE Which Includes - Biographical and Pro-
gram Material - ALL IN A DELUXE BOX.

COMMAND RECORDS, DEPT. B-9
Post Office Box 2567
Church Street Station, New York, N. Y. 10008
Gentlemen: Please send me the 9 Beethoven Symphony Deluxe Box
Set. I understand Command will pay all postage and handling costs.
Full Money Back Guarantee. Allow at least 2 weeks delivery.

All Nine Symphonies in Stereo for $23.16
All Nine Symphonies in Monaural (Hi -Fl) for $19.16

Enclosed is $ (Check or Money Order)

NAME
(Please Print)

ADDRESS_

CITY __STATE ZIP

NOVEMBER 1966 CIRCLE NO. 32 ON READER SERVICE CARD 99



mu  0. uto * 1:=MUM"Al
411M6

Like magic. The wonderfLl world of sound at your command. Stereo
4 -track Phonola Magneccrd tape recorder, stereo phorcg-aph and
AM-FM/FM stereo radio... al solid state, all in ona beaist fully hand-
crafted waliut cabinet with component stereo speakers. zascinating
...for you and your family ..for your friends. Phoncla brings it to you.
The Electra TPR Home Audio Center with a totally lew hook and mag-
nificent new sound. About $549.95

For name of your nemst deal.: wen

VERY BIG IN SOUND

WATERS CJI.LEY COMPANY, INC. 155 NOM 1ACEIGAN AVENUE
:HICAGO, LL. 60611  A SUBSIMAR" OF THE TEU X CORPORATION

CIRCLE NO. .ICON READER SERVICE CARD

Why spend $270 for this camera
when a$100 camera

guarantees you"perfect"pictures?
Many other cameras guarantee

"perfect" pictures,Ibut only under
"perfect" conditions, with plenty of
light and at the right distance.

The D-1 is different. It's "perfect",
but under ALL conditions. Simply
focus, compose, center the needle,
then click-a perfect picture.

The D-1 is creative. Make the tree a
silhouette aga,nst the sky...make her
features brilliantly colorful even in
shade. With the 0-1 you can choose.
You can be creative or not.

The D-1 is versatile. It changes
lenses to make any subject appear
larger, smaller, nearer or farther away;
a built-in exposure computer automat-
ically couples to all lenses, for perfect
pictures...of a mountain a mile away
or a hair an inch away.

Beseler Topcon D-1
35mm SLR with Patented Meter- -

the -Mirror. Under $269.50. At better
stores or write to Beseler, Dept. 700,
East Orange, New Jersey 07018.

ties. Nevertheless, this is a recording to
hear, if only for the sake of comparison. So
far as atmospheric recording is concerned,
Harmonia Mundi has done a spectacular job.
Notes in German, French, and English, but
no texts. 1. K.

® 0 DVORAK: Violin Concerto, in A
Minor, Op. 53; Romance, Op. 11. Isaac
Stern (violin); Philadelphia Orchestra, Eu-
gene Ormandy cond. COLUMBIA MS 6876
$5.79, ML 6276 $4.79.

Performance: lush, yet vital
Recording: Lustrous
Stereo Quality: Good

It is the extraordinarily lovely slow move-
ment that keeps the Dvoialc Violin Concerto
in the repertoire-and deservedly so. The
somewhat overwritten end movements sound
at least tolerable when played by the likes of
an Isaac Stern with Eugene Ormandy and
the Philadelphia Orchestra.

There may be those who will prefer the
greater purity of line and rhythmic incisive-
ness offered by the DGG recording with
Edith Peinemann and the Czech Philharmonic
Orchestra under Peter Maag, but I must say
that the early and endlessly melodic Romance
(elaborated from a string quartet composed in
1873) makes more apt filler for the second
side of the disc than the Ravel Tzigane
chosen by Miss Peinemann.

Columbia's recorded sound is first-rate.
D. H.

0 ® ETLER: Quintet for Brass Instru-
ments. New York Brass Quintet. HAMIL-
TON: Nocturnes with Cadenzas. Paulina
Ruvinska (piano). Sextet for Flute, Two
Clarinets, Violin, Cello, and Piano. Con-
temporary Chamber Music Ensemble, Arthur
Weisberg cond. COMPOSERS RECORDINGS,
INC. CRI SD 205 55.95, CRI 205 55.95.

Performance: Sounds first-rate
Recording: Excellent
Stereo Quality: Good

American composer Alvin Etler's Quintet
for Brass Instruments may turn out to be
no timeless masterpiece, but hearing it for
the first time, recorded here and most as-
tutely and enthusiastically played by the
New York Brass Quintet, gave at least this
listener an uncommon degree of genuine
pleasure. Its style is freely chromatic, tonal,
and quite straightforward; but it is the su-
perbly crisp, inventive, and idiomatic writ-
ing for the instruments themselves that
makes the work so button -bright. And this
freshness of instrumental usage has been
achieved almost entirely without trickery
and what so often nowadays passes for the
"experimental" use of instruments.

Not so with Lain Hamilton's Nocturnes
with Cadenzas for piano. For all the calcu-
lation of effect that has been sought after
so diligently by the composer, the music
seems curiously arbitrary, even vieux jell in
its exploration of extreme instrumental reg-
istrations and its playing with Cowell -like
tone clusters. Hamilton's Sextet is possessed
of a certain rather ostentatious polyphonic
and rhythmic complexity of central concep-
tion that is thrown into relief by cadenza -
like episodes that remind one, in some
curiously intangible way, of the more recent
work of Elliott Carter. Hamilton's design
is an interesting one, but would that its in -

(Continued on page 102)
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Trg this on gour changer.

12 grams ( one record grams ( st tic k of (mg -hi)

The arm of the AR turntable is designed for neutral balance, so that stylus force
doesn't change as the cartridge rides up and down the surface of a warped record. The
needle doesn't alternately dig into and lose contact with the groove.

Keeping stylus force the same at different cartridge heights is even more important in
changers. The stylus force on the eighth record should be the same as on the first.

In some units it is 50% higher, but it doesn't need to be. We do not believe that
automatics are inherently inferior to manuals. It is just that for the same quality they are
inherently more expensive. They should be judged by equally high standards,
with particular attention paid to whether they maintain constant stylus force and
constant speed as records build up on the platter.*

About 4% of recorded selections take up more than one disc: whether you use a changer
or a manual turntable the remaining 96% must be turned over by hand. A changer

has a real advantage only if a good part of your listening is to the multi -record albums,

or if you like to stack unrelated singles.

The AR turntable meets NAB standards for broadcast turntables in rumble, wow, flutter,
and speed accuracy. It has been rated as being the least sensitive to mechanical
shock of all turntables, and has been selected by professional equipment reviewers**
above all other turntables, including those costing twice as much. The price

is $78 with arm, oiled walnut base, and transparent dust cover.

*We will be glad to send you a reprint of the article ''What the Consumer Should Know
about Record Players," describing how the layman con check these characteristics in the home.

Please ask for it specifically.

**Lists of the top equipment choices of four magazines are available on request.
All four chose the AR turntable. (Three of the four, incidentally, chose AR -3 speakers.)

ACOUSTIC RESEARCH, INC., 24 THORNDIKE STREET, CAMBRIDGE, MASSACHUSETTS 02141
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Jr you're
considering
a fine
camera ...

HOLD IT,
PLEASE!

Ask your Authorized Dealer to
show you a Honeywell Pentax.
Hold it, heft it, handle it. Get it in
shooting position. See how
remarkably well-balanced it is.
Check the crisp, bright, eye -level
viewfinder. Try the precise,
functionally located controls. Run
your fingertips over the satin -
smooth chrome. Feel the richly
grained leather. Notice the size.
The Honeywell Pentax is the
smallest of all 35mm single-lens
reflex cameras. It's lightweight,
but solid. Never a chore to carry.
And it makes magnificent pictures.
Get hold of it soon!
FOR FULL -COLOR HONEYWELL PENTAX
LITERATURE, MAIL THE COUPON BELOW- - - - -

/ HONEYWELL PHOTOGRAPHIC
39

Mail Station 209 / Denver, Colo. 80217
Please send Honeywell Pentax literature to:

I I
NAME

ADDRESS

I

\ CITY STATE ZIP /\ /
Honeywell
PHOTOGRAPHIC

CIRCLE NO. 52 ON READER SERVICE CARD
III

tellectual conceits had just a little of the
wonderful sense of theater that makes a
composer like Carter so exciting even at
a moment of the most complex configuration.

Both the performances in general and the
recorded sound are of high quality. W. F.

FAURE: Sonata for Violin and Piano (see
DEBUSSY, Sonata)

HAMILTON: Nocturnes with Cadenzas;
Sextet (see ETLER)

CI HANDEL: Water Music (Suites No.
I in F, No. 2 in D, No. 3 in G). The Hague
Philharmonic Orchestra, Pierre Boulez cond.
NONESUCH 71127 $2.50, 1127* $2.50.

RECORDING OF SPECIAL MERIT

CI HANDEL: Water Music (Suites No.
1 in F, No. 2 in D, and No. 3 in G). Schola
Cantorum Basiliensis, August Wenzinger
cond. DEUTSCHE GRAMMOPHON ARCHIVE
ARC 73265 $5.79, ARC 3265* $5.79.

Performance: Wenzinger stylish and
authentic, Boulez spirited and pristine

Recording: Both excellent
Stereo Quality: Archive very good,

Nonesuch features wide separation

As one might expect of an Archive perform-
ance, scrupulous attention has been given,
in this new recording of the Water Music,
to matters of style, ornamentation, embellish-
ment of cadences, and the use of original in-
struments or reproductions of them (the
continuo instruments, interestingly, include
a harp as well as a harpsichord). The result
is a thoroughly musical performance, the
authenticity of which makes it one of the
most desirable in the catalog. Perhaps most
appealing among its departures from the
ordinary is the use of natural (valveless)
horns, whose open-air sound adds freshness
to the score. The sonic reproduction, too,
lends the flavor of a boating party to the
proceedings: the orchestra is not too close-up,
yet sufficient detail comes through.

Like August Wenzinger, Pierre Boulez
uses the new Redlich edition (published by
Barenreiter) of the Water Music, which
divides the twenty or so movements into three
suites. The French composer -conductor, it
must be acknowledged, performs the score
with enormous zest. His understanding of the
style is thorough, though a little conservative
in matters of added embellishments and
rhythmic alteration: his overture is not dou-
ble-dotted, nor are cadences at the ends of
some movements as imaginatively elaborated
as those of Wenzinger. A few movements
seem a bit mannered in tempo or in the
prominence of some aspect of the score Boulez
wishes to spotlight, but on the whole the
conductor's sense of phrasing and articulation
and his concentration on clarity of detail
make this an unusually interesting Water
Music.

The real disappointment, and it is a seri-
ous one, is the quality of the orchestral play-
ing, which sounds rather like a competent
performance by a third-rate orchestra; such
refinements of ensemble as one hears in the
Archive performance, or in the Dart reading
on L'Oiseau-Lyre, which still remains the
most gracious and enjoyable version in the
catalog, are sadly lacking here. Nonesuch's
recording is remarkably detailed, in keeping
with the interpretation, and the division of

first and second violins is especially striking
in stereo. I. K.

® ® HAYDN: Concerto, in E -fiat Major,
for Trumpet and Orchestra. L. MOZART:
Concerto, in D Major, for Trumpet, Horns,
Strings, and Continuo. PURCELL: Sonata,
in D Major, for Trumpet, Strings, and
Continuo. TELEMANN: Concerto, in D
Major, for Trumpet, Strings, and Continuo.
Theo Mertens (trumpet); Aneke Uitten-
bosch and Gustav Leonhardt (harpsichord);
Concerto Amsterdam, Andre Rieu cond.
TELEFUNKEN SLT 43091 $5.79, LT 43091*
$5.79.

Performance: Mostly first-class
Recording: Superior
Stereo Quality: Excellent

All four of these works for trumpet and
orchestra (especially the Haydn concerto)
are well known from recordings. The per-
former here, Theo Mertens, is by and large
an excellent trumpeter, although there are
others who are able to make more of these
concertos interpretively. This pertains par-
ticularly to the Haydn, the first movement
of which sounds a little desultory-Jean-
noutot (Angel 36148) is more scintillating.
Elsewhere the playing, both solo and ac-
companiment, is very enjoyable, and the or-
chestral contribution is both stylish and
pleasantly lyrical. The recorded sound is
clean and sharply etched. I. K.

HINDEMITH: Octet, 1957-1958 (see
BRITTEN)

® IVES: Trio. COPLAND: Vitebsk.
BLOCH: Three Nocturnes. Nieuw Am-
sterdam Trio. DECCA DL 710126 $5.79, DL
10126 $4.79.

Performance: Generally good
Recording: Fine
Stereo Quality: Admirable

Although Ernest Bloch's Three Nocturnes
(1924) are pretty enough in their character-
istic post -Romantic way, the Ives and the
Copland are the pieces of greatest interest
on this disc. The Ives Trio (1904) is a

characteristic grab-bag: an opening move-
ment that is startling for its chromatic dis-
sonance and textural density; a middle move-
ment marked "Tsiaj"-a title formed from
the first letters of the words in the sen-
tence "This scherzo is a joke"-which is a
melange of children's songs in polytonal evo-
cation; and a final movement that is more
conventionally post -Romantic, rather Tris-
tanesque on occasion, only to end with a
treatment of Rock of Ages that will remind
some of the "Concord" Sonata. This is real
Ives, and although some of it reminds us
how much more successfully Ives' special
effects work in the orchestra, it is nonethe-
less remarkable that he can achieve so much
with the coloristic neutrality of strings and
piano.

It occurs to me that Copland's Vitebsk
(1929)-subtitled "Study on a Jewish
Theme"-is a more important work in the
composer's development than it is generally
given credit for being. Many of the devices
that turn up in important piano works like
the Variations and the Sonata are quite
clearly foreshadowed in it, as are certain
rhythmic and melodic characteristics to be

(Continued on page 104)
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A modestly priced
loudspeaker
revisited.

Model Seventeen .. Suggested Price $69.95

Two years ago, we introduced a new loud-
speaker system, the KLH Model Seven-
teen. We designed it to be the first modestly
priced loudspeaker system that had wide
range, low distortion (even at the lowest
frequencies), and the ability to handle
enough power to fill the largest living
rooms. We also designed it, like all other
KLH loudspeaker systems, to have an oc-
:ave-to-octave musical balance that permits
prolonged listening to all kinds of musical
material without fatigue.

Two years ago, we said that the Model
Seventeen brought a new distinction to
speakers costing under $100.

It still does.

I
30 CROSS STREET, CAMBRICCE, MASS.

A trademark of KLH Research and Development Corp.
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ALLIED
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Save most on the best in
STEREO HI -F/ AND

TAPE RECORDERS
Buy from Allied-where more people buy their
stereo hi -fl than anywhere else in the world. Big
savings on the finest makes, including Ampex,
AR, Bogen, Dual, Dyna, E -V, Fisher, Garrard,
Harman-Kardon, Jensen, Knight', Marantz,
McIntosh, Scott, Sony, University, and many more.
Discover how you can have hours of fun building
your own Knight -Kit" hi-fi and save even more.
Choose from the world's largest selection of
stereo and mono tape recorders, and recording
tape. See top values in beautiful hi-fi cabinetry.
Rush the coupon for your new 1967 Allied
Catalog ... NOW!

Plus CB 2 -Way Radios  Walkie-Talkies 
FM/AM & AM Radios  Shortwave Radios
 Portable TV's  Phonographs & Needles 
Amateur Gear  Intercoms & P.A. Test
Instruments  Automotive Electronics  Parts
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scores of special Allied values!

No Money Down! 24 months to pay!
Enjoy the things you want now, while you take up to two
years to pay for them on the Allied Credit Fund Plan.

FREE!
Rush coupon for your big
new 1967 Allied Catalog

TALLIED RADIO, DEPT. 10-L
P.O. BOX 4398, Chicago, III. 60680

0 Send FREE 1967 ALLIED CATALOG
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found in works of the Thirties and Forties.
Vitebsk is not entirely successful as heard
here, but I feel this is partly the fault of the
interpretation. Too much is made of the
declamatory aspect of the work, and the
players seem not to have the precise feeling
for the stop -and -start extensional technique
that is so characteristic of the piece and of
this manifestation of Copland's style. Aside
from this, the performances are convincing
and professional, and Decca's recorded sound
and stereo are fine. W. F.

LA BARRE : Diminutions on "Tu crois o
beau soleil" (see CHARPENTIER)

LECLAIR: Concerto for Oboe and Strings
(see J. S. BACH, Concerto)

LOUIS XIII: Ballet de la Merlaison (see
CHARPENTIER)

RECORDING OF SPECIAL MERIT

MARTINU: Symphony No. 5. 1110M -
SON: Concerto for Flute. Francis Fuge
(flute), Louisville Orchestra. Robert Whit-
ney cond. LOUISVILLE FIRST EDITION REC-
ORDS LS 633 $8.45.

Performance: Expressive
Recording: Good
Stereo Quality: Good

Bohuslav Martinu (d. 1959) is one of those
acknowledged contemporary "masters" whose
work (unlike Bartak's, for example) seems
never to have taken hold in the international
symphonic repertoire, even after the com-
poser's death. Listening to this recording of
his Fifth Symphony (1946), one tends to
wonder why. The music is ever so credibly
and honestly conservative, it goes down so
tastily, it sings easily and warmly-all of this
without in any way patronizing even a listener
accustomed to sterner fare. Whatever the
reasons behind the relative neglect of his
symphonies, I found Louisville's attractive
performance of the Fifth a rewarding, even
heart-warming, musical encounter.

I stand second to no man in my admiration
for Virgil Thomson-and I refer neither to
his critical writings nor his position as an
anti -academic aesthetician, but to the best of
the man's music. But I cannot shake the feel-
ing that the Concerto for Flute (1954) is a
work very much off the top of his very
brainy head. The cadenza "movement" for
solo flute that opens the piece sounds as if
it must have taken him about as long to com-
pose as it takes to play it; the slow movement
is Thomson playing his chromatic -triads game
with the harmonic substructure that seems
to cut away his natural grace with a tune;
and the finale (the most relaxed and jolly
movement of the three) doesn't quite turn
its intended trick of telling us, at least
roughly, where we've just been. It is a pleas-
ant enough companion for the more hearty
Martinu work, however, and both are nicely
performed and well recorded. Ir. F.

® MENDELSSOHN: Siring Octet, in
E -/tat, Op. 20; Sinfonia No. 9, in C (1823).
String Orchestra, Arthur Winograd cond.
HELIODOR HS 25021 $2.49, H 25021*
S2.49.

Performance: Straightforward
Recording: A mite cramped
Stereo Quality: Electronic, but plausible

Since the deletion some months ago of the
Toscanini-NBC Symphony recording of the
Mendelssohn Octet, no string -orchestra ver-
sion of this delightful work has been avail-
able, though there is ample and excellent
representation of the original chamber score.
The lovely Sinfonia, dating from Mendels-
sohn's fourteenth year, was recorded in 1951
by Karl Krueger for his own New Record-
ings label, but it has not been available for
more than a decade.

At the $2.49 price this disc offers thor-
oughly respectable musical value. The rather
tight and close-miked studio sound does
make the Octet seem a mite heavy, though
the electronic stereo helps somewhat to
"open up" the walls, and the division of bass
and treble between the two channels is not
unduly obtrusive. Winograd is a solid if not
wholly inspired conductor whose readings, I
feel, come off to best effect in the slow
movements of the works at hand. D. H.

OLIVIER MESSIAEN
Organ music of contemporary significance

OO MESSIAEN: Apparition de l'Eglise
Eternelle; La Nativite du Seigneur; L'As-
cension; Le Banquet celeste. Gaston Litaize
(organ). MusicA SACRA 40/1 two discs
$11.96.

Performance: Devoted
Recording: Pretty good
Stereo Quality: Passable

Although it seems to be an idea given ut-
terance to by virtually no one but myself, I
am continually reminded of Scriabin when
listening to the music of Olivier Messiaen.
Its Roman Catholic mysticism gives off an
aura not unlike that of Scriabin's own
mystical expressivity, and in spite of the
fact that in each case, the composer's mature
work is guided by a certain rigidity of pre -
designed theory, the music tends to seem
both rhapsodic and improvisatory when
approached on the purely aural level.

Messiaen's historical significance in twen-
tieth-century French music is, if Boulez and
his followers are to loom as important as
they are presently assumed to be, a major
one. For, as Joseph Machlis has put it.
Messiaen himself and the powerful influence
he exerted on Boulez "... almost single-
handedly ... broke the long-standing asso-
ciation of Paris with neo-classicism...."
And his rhythmic innovations-rhythmic
"rows" which exist as predesigned serial

(Continued on page 106)
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The new
EMI
Scope '102"
bookshelf
loudspeaker
treads on
English
tradition

The quality manufacturers England is famous
for (the name EMI comes as quickly to mind
with audiophiles as the name Rolls-Royce with
motor car enthusiasts) are not driven by the
compulsion some manufacturers have for
coming out with a new model every year.

When minor engineering breakthroughs are
achieved, improvements are made in existing
models without fanfare.

And so when a manufacturer such as EMI
comes out with an entirely new series of models,
it constiti.tes a sharp departure from tradition.

Thus with EMI's new loudspeakers. In the
case of the EMI Scope "102," England's top
audio engineer worked for many years in one of
the world's great laboratories to perfect the ideal
bookshelf -sized speaker. When he finally had
just what he wanted, it was so radically different
that EMI decided to rush it to market as first in
a whole new series of speakers.

For their size and price, the EMI Scope series
give abso.utely unrivaled response over the full
audio range from silken highs and controlled
mid -range to a deep, deep bass. Part of the
secret is a unique, rigid center cone of aluminum
that cuts breakup and transient distortion as
the usual paper cone could never hope to. But
it's only part of the secret; there are literally
dozens of innovations in these speakers.

To discover for yourself whether or not this
distinctly un-British enthusiasm is warranted,
ask your EMI dealer to demcnstrate the ultimate
EMI Scope "102" at $199.50 today. Also
unsurpassed at the price are the EMI Scope
"92" at $109.95 and the EMI Scope "62" at
$79.95. They're all 8 ohms.

EMI I SCOPE
Scope Electronics Corporation 470 Park Avenue South,
New York, New York 10016 Also available in Canada.

Catinets of traditional craftsmanslip are of finest woods, blend with any decor. Removable grilles allow you a choice of fabric.
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SUPERior 8mm color
movies now easier than
snapshots...

with the only
instant load movie
camera that fits
into your pocket.

FUJICA
INSTANT LOAD

(Single -8)
You slip it out of
your pocket. Drop in yr
the cartridge...aim and ershoot. Nothing else to do!
No more fumbling with film, 0.1
no threading, no winding. No
settings to make. Push button electric
power takes care of everything ... and
the electric eye sets the right exposure
all by itself.

That's not all. Only Fujica, among
the new instant load movie cameras has
an exclusive feature that gives the pro-
fessional touch to your movies. A built-in
pressure plate that keeps the film per-
fectly flat against the lens. You have
nothing to do with it ... but it auto-
matically gives you the sharpest, bright-
est show you've ever seen on the new

Single -8 or Super 8
projectors.

Prices for the
Fujica Instant Load
Single -8 Movie
Cameras start at
less than $80 and a
five minute demon-
stration at your

store is all you'll ever
. or send for FREE color

..-
camera

WY need ..
booklet today.

®FUJI PHOTO FILM U.S.A., 1NC.

U.S. Distributor:
EHRENREICH Photo -Optical Ind., Inc.
Dept. A-8, Garden City, New York 11533
In Canada: R. & H. Products, Ltd.
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configurations of rhythmic pattern separate
from considerations of specific pitch-form
the basis for the tieup between the "total or-
ganization" of Boulez and the Viennese
dodecaphony of Anton Webern that has pre-
vailed in advanced French musical thinking
since the end of World War II.

I would be less than honest if I were to
suggest that I am at all sympathetic with
Messiaen's music-its cluttered impression-
ism, its modal chromaticism, its birdcalls,
and its pseudo-orientalism-just as I would
be less than honest if I were to deny that
Musica Sacra's recorded survey of his organ
works is a valuable approach to the work
of a significant contemporary composer.
L'Ascension, dating from the mid -Thirties
and somewhat better known in its orchestral
version, is a four -movement work (with
characteristically religious subtitles) in
which, for me, the Scriabinesque texture of
the music is particularly apparent. Apparition
de l'Eglise eternelle (1932) is an essentially
chaconne-like work in one unbroken state-
ment, and possesses a certain shapeliness and
direction that are results of its comparative
brevity and its easily recognizable structural
clarity.

La Natirite du Seigneur is one of his big
works-and the most important one of the
present collection. Nine movements long,
it dates from 1935 and brings to us the
crystallization of Messiaen's mature style
and innovative modal and rhythmic tech-
niques. The piece is by no means an easy
one to absorb in one or in many hearings,
but it is played here with great care and
authority.

An early work, Le Banquet celeste (1926)
seems to function almost as a kind of encore
after the longueurs of La Natirite.

It is no news to any high-fidelity en-
thusiast that some organs resist effective
recording with a stubbornness that the best
engineers in the world deplore. One could
certainly wish for better recorded sound
here and a more imaginative use of the
possibilities of stereo, but what we have
been given at least does no injury to the
music. W'. F.

® ® MILHAUD: Le Boeuf sur le Toit;
La Creation du Monde. Orchestre du Thea-
tre des Champs-Elysées, Darius Milhaud
cond. NONESUCH H 71122 $2.50, H 1122*
$2.50.

Performance: A little casual
Recording: Clear but shallow
Stereo Quality: Good

Darius Milhaud's Le Boeuf fur le Toit is one
of the most deliciously wacky pieces to come
out of Paris during the Twenties, with its
lopsided harmonies, elegant vulgarity, nose -
thumbing parodies, and strutting flippancy.
And we could certainly use a fully realized
recorded performance of it. But I'm afraid
this isn't it. I would be the last one in the
world to question a composer's view of his
own work, but one is left with the impression
here that Milhaud has merely raised his ba-
ton, set and insisted on certain tempos, and
sort of let the boys play. Maybe this is what
he had in mind with the work, and heaven
knows, the jokes need little emphasis or
special delivery. But the orchestration is won-
derfully bright and inventive and, right or
wrong, I prefer to hear the work played
with a little more attention to musical detail
than I get from this performance.

Something of the same live -and -let -live
relationship between the conductor and his
orchestra seems to dominate the perform.
ance of the Creation, a work that may very
well be the composer's masterpiece. I will not
do the composer's great name the disservice
of citing a performance I prefer, but there
are at least three listed in the Schwann Cata-
log that seem far better to me.

Nonesuch's recorded sound is extremely
lucid and detailed, but just a little dead. The
stereo treatment, particularly in Le Boeuf,
is effective. 1V. F.

® 0 MOORE: Quintet for Clarinet and
Strings. David Oppenheim (clarinet); New
Music Quartet. BERGSMA: String Quartet
No. 2. Walden String Quartet. DESTO DST
6424 $5.79, D 424* $4.79.

Performance: Generally good
Recording:Surprisingly good
Stereo Quality: Reprocessed monaural

This is surely one of the more cheering of
Desto's current series of reissues of re-
cordings of American music. Both the Moore
and Bergsma works are interesting to hear
again, and both give pleasure, while the
quality of recorded sound is far more accept-
able to this generation's ears than that of
most of the Desto reissues that have crossed
my desk.

Douglas Moore's Quintet (1946) is a
characteristically earnest, meticulous, idio-
matic, and winningly modest example of this
composer's smooth merging of traditional
formal techniques with his own rather touch-
ing and subtle adaptation of the American
folk idiom. While most of the music that at-
tracted attention during the Forties tends
to sound a little old-fashioned by standards
that prevail today, it is possible that Moore's
sounds both more and less so. More, because
the homespun quality of the music is part of
the very nature of the man's self-expression-
it is old-fashioned, then, in the nicest sense
of the word. Less, on the other hand, be-
cause Moore has never been a band -wagon
man, was never one to flirt with the stylistic
mannerisms of the international neo-classic
avant-garde of the period-it is less old-
fashioned, then, in the sense that the music
doesn't sound dated in the way that much of
the Stravinsky -influenced music of the period
sounds to us now.

Bergsma's Quartet was first played in
1945, when the composer was only twenty-
four, and it immediately sparked huge en-
thusiasm in musical circles for the young
composer's future-a future that, at least
in terms of initial hopes, seems never to
have been realized. Be that as it may, if the
Quartet seems a little less precocious than
it might have during the Forties, it is none-
theless still astonishing for the utter poise
of its craft, impressive for its preciseness of
effect, and moving in the expressive intensity
of its slow movement. As a work of art,
it holds up uncommonly well after two
decades.

The performances seem to me quite good,
although it would be my guess that they
would sound precisely as well in the mono-
phonic version as they do in this "bisonic
stereo" version. IV. F.

L. MOZART: Concerto for Trumpet and
Horn (see HAYDN)

(Continued on page 108)
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Sony has developed the
world's finest audio transistors...

here's the proof

Many manufacturers have made fair!y good transistor
amplifiers. Until row nobody has made a great one.
And everybody knows the reason: distortion. Unfor-
tunately, most transistor amplifiers distort in a very
special way. Not so much at top power, but rather
more at normal listening levels where it hurts most.

The Sony TA -1120 integrated amplifier and TA -3120
power amplifier are the first high-powered transistor
units to really ova -come the problem of distortion. At
all power levels, at all frequencies distortion is kept
.3elow that of the finest tube amplifiers. The TA -1120
and TA -3120 botl provide 120 wat:s IHF at 8 ohms,
ooth channels operating. Distortion at rated output, is
3.1%. And at normal listening levels it is even less,
0.05% at 1/2 watt. In addition, they have achieved an
extraordinarily high damping factor, better than 70 at
1000 cps to assure clean, low -frequency power re-
sponse. Frequency response is practically flat from 10
to 100,000 Hz (+0db/-1 dbl. For safety's sake, an SCR
(silicon controllec rectifier) protects the power transis-
tors against accidental shorts and other overloads.

The integratec_ amplifier, the TA -1120 features a
sensible arrangement of the front -panel co-rrois for
the greatest versatility anc ease of operation.

We believe that these are the first great transis:or
power amplifiers. Hovi. can Sony do what o:her m3n-
ufacturers couldn't? Spry is a pioneer it t-ansistors.
With first after first. Such as the tunnel diode. Transis-
tor television. And tt-e all transistor video tape re-
corder. The point is t_ -tat Sony knows transistors. To
the 'n'th degree. And designed new, advanced types
especially for the driver and output stases of these
amplifiers.And silicon traisistors are used th-oughout.
They are the most stable. The TA -1120 rtegrated
amplifier, $399.5e. A handsome oil -finish walnut enclo-
sure is optional. The power amplifier, TA -31X S241150.

Visit your Sony high fidelity dealer and make him
prove that Sony is wcrth the money. Make Elm com-
pare it with the finest tube amplifiers. We think you'll
end up with a Sony. For a free brochure write:

All rr cet, suggested list.
SONYR) Corp. of America, 47-3' \-an Draw Si.,

Long Islard City, N.Y. 11101 Dcrt. H



ASSEMBLE YOUR OWN

ALL -TRANSISTOR

ELECTRONIC ORGAN

3 NEW MODELS
Recital $1500
Consolette II 850
Spinet 550

Phis is the new, all -
transistor Schober
Consolette Il...the
most luxurious

"home -size" organ available today.
Full 61 -note manuals, 17 pedals. 22 stops and
coupler, 3 pitch registers, and authentic theatre
voicing leave little to be desired. Comparable
to ready -built organs selling from $1800 to $2500.

The pride and satisfaction of building one of
these most pipe -like of electronic organs can
now fie yours ... starting for as low as $550.
The Schober Spinet, only 38 inches wide, fits
into the smallest living room. The all -new, all -
transistor Schober Recital Model actually
sounds like the finest pipe organ; its 32 voices,
6 couplers, 5 pitch registers delight professional
musicians... making learning easy for beginners.

AND YOU SAVE 50% OR MORE BECAUSE YOU'RE BUYING
DIRECTLY FROM THE MANUFACTURER

AND PAYING ONLY FOR THE PARTS, NOT COSTLY LABOR.

It's easy to assemble a Schober Organ. No spe-
cial skills or experience needed. No technical
or musical knowledge either. Everything you
need is furnished, including the know-how. You
supply only simple hand tools and the time.
You can buy the organ section by section ...so
you needn't spend the whole amount at once.
You can begin playing in an hour, even if you've
never played before-with the ingenious Pointer
System, available from Schober.
Thousands of men and women-teen-agers, too
-have already assembled Schober Organs.
We're proud to say that many who could afford
to buy any organ have chosen Schober because
they preferred it musically.
Send for our free Schober Booklet, describing
in detail the exciting Schober Organs and op-
tional accessories; it includes a free 7 -inch
"sampler" record so you can hear before you buy.

IN OUR 10TH YEAR

THE crehae4 eiyaPt CORPORATION
43 West 61st Street, New York, N. Y. 10023

Also available in Canada, Australia, Hong Kong,
Mexico, Puerto Rico, and the United Kingdom

r
THE SCHOBER ORGAN CORP., DEPT.HR-21
43 West 61st Street, New York, N. Y. 10023

O Please send me FREE Schober Booklet and
FREE 7 -inch "sampler" record.

CI Enclosed find $2.00 for 10 -inch quality LP
record of Schober Organ music. ($2.00 re-
funded with purchase of first kit.)

Name

Address

City State Zip. No.
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RECORDING OF SPECIAL MERIT

® ® MOZART: Die Ent flihrung airs dear
Serail. Erika Kiith (soprano). Constanze;
Lotte Schadle (soprano), Blonde; Fritz
Wunderlich (tenor), Belmonte; Friedrich
Lenz (tenor), Pedrillo; Kurt Bohme (bass),
Osmin; Rolf Boysen (speaker), Selim.
Chorus and Orchestra of the Bavarian State
Opera, Munich, Eugen Jochum cond. Bastien
and Bastienne. Adele Stolte (soprano); Peter
Schreier (tenor); Theo Adam (bass). Berlin
Chamber Orchestra, Helmut Koch cond.
DEUTSCHE GRAMMOPHON 139213/4/5
three discs $17.37, 39213/4/5 $17.37.

Performance: First-rate
Recording: Good
Stereo Quality: Very good

This is the first recording of Die Entfiihrung
-the least frequently heard of Mozart's "well
known" operas-in about ten years. but the
first uncut recording ever. It is a fine per-
formance-not the enrapturing kind, per-
haps, but full of pleasurable details that add
up to a satisfying totality. Listeners familiar
with Eugen Jochum's excellent Cos; fan tulle
will be pleased to discover the reassuring
earmarks of that ever -dependable conductor
in this enterprise as well: a pervading warmth
and an appropriate lightness of touch, clear
textures, and brisk but unhurried tempos.
The special caressing quality with which
Beecham savored the scores instrumental and
textural felicities and embellished its vocal
lines (Angel 3555) is not characteristic of
Jochum's more direct approach; the German
conductor is less subjective and possibly closer
to the work's essence.

The singing is highly enjoyable most of
the time. Erika Kiith gets off to a rocky start
in a precarious and vibrato -ridden "Ach, ich
liebte," but her singing steadily gains assur-
ance, and the treacherously demanding "Mar -
tern alter Arten" finds her in impressive
control. Even if she cannot match the re
corded high mark for the role (Maria Stader
in the previous DGG set under Fricsay), and
earning further demerits for omitting most
of her trills, Miss Kiith still gets by with a
creditable achievement. In the secondary, but
quite exacting, role of Blonde, Lotte Schadle
acquits herself with distinction. Her tones are
pearly and always neatly focussed, and her
fioriture are accurately executed up to an ef-
fortless high E.

The Belmonte of the late Fritz Wunderlich
sounds unusually virile, yet it is graceful
and always musical, if without that special
poetic touch that illuminated the work of
Leopold Simoneau (with Beecham's note-
worthy assistance) in the Angel set. Wunder-
lich, on the other hand, not only performs the
often -omitted aria "Ich baue ganz auf deine
Stiirke" (No. 17), but does so with stylish
embellishments. Friedrich Lenz's Pedrillo is
entirely satisfactory; the Osmin of Kurt
Biihme is not the epitome of tonal solidity,
but always rich in sound and colorful in
characterization.

Bastien and Bastienne, which occupies a
side and a half in this quite attractive Mozart
tie-in, is very neatly sung and exquisitely
played. This is an intimately scaled and some-
what remote -sounding performance, superior
to its current competitor (Turnabout 34053)
but less effective than the vigorous Columbia
ML 4835 (now deleted). Spoken dialogues
are used instead of the recitatives which are
sometimes preferred.

Both operas are favored with good balances
and clean processing. The sound, however, is
unusually low-level, particularly in Bastien
und Bastienne. A libretto is provided for Die
Entfiihrung only. G. J.

RECORDINGS OF SPECIAL MERIT

® ® MOZART: Fantasia in F Minor (K.
608); Fantasia in F Minor (K. 594);
Adagio and Fugue in C Minor (K. 546);
Adagio for Glass Harmonica (K. 356);
Andante with Variations (K. 616); Prelude
on the Ave Verum (K. 580a). E. Power
Biggs (organ of the Great Church of St. Bava,
Haarlem. Holland), COLUMBIA MS 6856
$5.79, ML 6256 $4.79.

CI 0 MOZART: Seventeen Festival (Epis-
tle) Sonatas for Organ and Orchestra (K.
67, 68, 69, 144, 145, 212, 224, 225, 241,
244, 245, 263, 274, 278, 328, 329 6 336).

EUGEN JOCHUM
For Mozart, warmth and a lightness of touch

E. Power Biggs (organ of the Stadtpfarr-
kirche, Eisenstadt, Austria); Columbia Sym-
phony, Zoltan Rozsnyai cond. COLUMBIA MS
6857 $5.79, ML 6257 $4.79.

Performance: First-class
Recording: Excellent
Stereo Quality: Fine

These two discs duplicate in stereo part of
the repertoire of an album E. Power Biggs
made several years ago in which he played
these works on a variety of organs in places
associated with Mozart ("A Mozart Organ
Tour"). Here the organs are restricted to
two: a large, spectacular -sounding instrument
in Haarlem, Holland, on which Mozart once
played, at the age of ten; and a charming or-
gan in Eisenstadt, Austria, which was often
used by Haydn. (The latter was the instru-
ment featured on Biggs' recent recordings of
the three Haydn organ concertos.) On both
discs, the organist is at his very best. The solo
pieces-K. 608, 594, and 616 were originally
written for mechanical organ clock, and the
remainder are transcriptions-are skillfully
registered and thoroughly stylish in concep-
tion; notice, for example, the double -dotting
of the opening of K. 608. The effect of the
big pieces is powerful, that of the more

(Continued on page 111)
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This isa bribe
Tear out this page and slip it into her copy of Vogue, Ladies' Home Journal, Harper's Bazaar or McCall's.
I-

You're probably wondering how this
page got into your magazine. Just think
of it as a hint, a request or a bribe from
the man who put it here.

If you give him the REMINGTON® 500
Selektronic shaver, you could be in for
a peasant surprise.

First, there's the matter of his face.
The REMINGTON 500 does things for it.
It's a new shaving invention. With a dial.

It shaves so close, he needs a dial
to protect him. A dial to adjust to his
particular face and beard.

It has a huge shaving surface. So he
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won't waste a lot of your time shaving.
There's a man-size sideburn trimmer.
And it's cord/cordless. Which just

means that it works anywhere anytime.
Give him the REMINGTON 5C0.

It could come back pearls.
Or a diamond.

4P'sat ji

%I. *NO YIP

la° .41601

Al"-10'1440; 41".
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REMINGTON 500 Selektrogriic Shaver
SPERGA"RVWD 60.4PUHATIO, SELENTRONIC: Trademark of Spern Rand Corporation. Q1966 S. R. C.
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STEREO TEST RECORD

MODEL 211

FOR HOME AND LABORATORY USE
EXTRA: AS A DOJONSTRATON OF HE HIGHEST POSSIBLE FIDELITY THIS RECORD INCLUOES
PPO,PLLI EY IA SIC RECORDED DIRECTLY ON THE MASTER MTH NO NITERVENING TSAR PROCESS

Why We Make the Model 211

Available Now
Although there are many stereo test records on the mar-
ket today, most critical checks on existing test records
have to be made with expensive test equipment.

Realizing this, HiFi STEREO REVIEW decided to produce
a record that allows you to check your stereo rig, ac-
curately and completely, just by listening! A record that
would be precise enough for technicians to use in the
laboratory-and versatile enough for you to use in your
home.

The result: the HiFi STEREO REVIEW Model 211 Stereo
Test Record!

Stereo Checks That Can Be

Made With the Model 211
Frequency response-a direct check of eighteen
sections of the frequency spectrum, from 20 to
20,000 cps.

Pickup tracking-the most sensitive tests ever
available to the amateur for checking cartridge,
stylus, and tone arm.
Hum and rumble-foolproof tests that help you
evaluate the actual audible levels of rumble and
hum in your system.

Flutter-a test to check whether your turntable's
flutter is low, moderate, or high.

Channel balance - two white -noise signals that
allow you to match your system's stereo channels
for level and tonal characteristics.

Separation-an ingenious means of checking the
stereo separation at seven different parts of the
musical spectrum-from mid -bass to high treble.

Stereo Spread

ALSO: Speaker Phasing

Channel Identification

PLUS SUPER FIDELITY MUSIC!
The non -test side of this record consists of music re-
corded directly on the master disc, without going through
the usual tape process. It's a superb demonstration of
flawless recording technique. A demonstration that will
amaze and entertain you and your friends.

NOW...GET THE FINEST

STEREO TEST
RECORD ever produced

for just $4. 98
Featuring The Most Spectacular Music

Demonstration On Disc Today

UNIQUE FEATURES OF HiFi/STEREO REVIEW'S

MODEL 211 STEREO TEST RECORD

 Warble tones to minimize the distorting effects of room acoustics
when making frequency -response checks.

 White -noise signals to allow the stereo channels to be matched in
level and in tonal characteristics.

 Four specially designed tests to check distortion in stereo cartridges.

 Open-air recording of moving snare drums to minimize reverberation
when checking stereo spread.

All Tests Can Be Made By Ear
HiFi/STEREO REVIEW's Model 211 Stereo Test Record will give you immediate answers
to all of the questions you have about your stereo system. It's the most complete test
record of its kind-contains the widest range of check -points ever included on one test
disc! And you need no expensive test equipment. All checks can be made by ear!
Note to professionals: The Model 211 can be used as a highly efficient design and
measurement tool. Recorded levels, frequencies, etc. have been controlled to very close
tolerances-affording accurate numerical evaluation when used with test instruments.

DON'T MISS OUT -ORDER NOW
The Model 211 Stereo Test Record is a disc that has set the new standard for stereo test
recording. There is an overwhelming demand for this record and orders will be filled
by HiFi /STEREO REVIEW promptly upon receipt. At the low price of $4.98, this is a value
you won't want to miss. Make sure you fill in and mail the coupon together with your
check ($4.98 per record) today.

FILL IN AND MAIL TODAY!

Stereo Test Record
HiFi STEREO REVIEW-Dept. SD
One Park Ave., New York 16, N.Y.

Please send me ___. test records at $4.98 each. My check (or
money order) for $_ is enclosed. I understand that you will pay
the postage. (Add 50¢ to partially defray postage costs outside U.S.A.)
New York State residents please add sales tax at prevailing local rate.

Name
(Please Print)

Address

City lone State
SORRY-No charges or C.O.D. orders!

HF-116



delicate ones pleasantly gracious. In the seven-
teen organ sonatas, the organ, with a few
exceptions, acts mainly as a continuo instru-
ment, though Biggs makes the most of his
opportunities. He is more prominently re-
corded than Carl Weinrich in the recent RCA
Victor set of these sonatas, but the latter's
1;:rsion (on three sides) includes all the
repeats, and Biggs' does not. Arthur Fiedler
also provides more sparkling accompaniments
for RCA, though Zoltan Rozsnyai's work is
more than acceptable. Columbia's sound is
tidily resonant and well gauged for stereo.

/. K.

0 ® MOZART: Piano Concerto No. 9,
in E -fiat (K. 271); Piano Concerto No.
14, in E -flat (K. 449). Alfred Brendel (pi-
ano); I Solisti di Zagreb. Antonio Janigro
cond. VANGUARD VSD 71154 $5.79; VRS
1154 54.79.

Performance. Soft -contoured
Recording: A trifle dull
Stereo Quality: Good enough

Mozart's first truly symphonic piano con-
cert() (K. 271) gets its initial stereo repre-
sentation here, and it's a good one-lithe,
singing, and big of line, wholly unforced.
Indeed, it is hard to realize that the Alfred
Brendel of this recording and of the Schu-
bert Impromptus issued about a year ago
is the same artist as the hot -shot virtuoso
of a decade ago who tossed off Liszt operatic
transcriptions and Busoni knuckle -breakers
with the greatest of ease, for his playing here
is an absolute model of the Viennese classi-
cal lyric style.

However, to hear the recorded perform.
ance here of the big K. 449 Concerto along-
side the recent Serkin-Schneider Columbia
set makes one wonder whether the respective
artists were thinking about the same piece.
Serkin and Schneider come on in a strong.
heroic vein throughout the end movements,
achieving maximum contrast by way of a
broadly expansive slow movement. Brendel
and Janigro. however, make a decidedly
dainty and small-scale affair of this music
to considerably less convincing effect. The
recorded sound, though well-balanced be-
tween piano and orchestra, sounded a bit
muffled-at least by comparison with the
Serkin-Schneider disc. D. H.

RECORDING OF SPECIAL MERIT
(D ® MOZART: Symphony No. 29, in A
Major (K. 201); Symphony No. 33, in
B -flat (K. 319). New Philharmonia Orches-
tra, Otto Klemperer cond. ANGEL S 36329
$5.79. 36329 $4.79.

Performance: Top drawer
Recording: Lovely
Stereo Quality: Perfection

This disc completes Klemperer's survey of
the mature Mozart symphonies, and from the
standpoints of interpretation, performance,
and sound, it strikes me as the most dis-
tinguished of the lot.

The opening Allegro moderato of No. 29
is played with emphasis on the moderato but
with no heaviness. There is plenty of rhyth-
mic pulse and beautifully articulated and
nuanced lyrical flow throughout the whole.
The high point of this symphony for me, at
least as played here, is the exquisite slow
movement with muted strings. Klemperer has
never been in better Mozartian form than

The "living end".. .

for pro quality
home recordings
Sonotone full fidelity microphones
Wandering why your home recorded tapes sound
dead, lack professional quality? Stop gues-ing.

That accommodaticn mike gien with your tape
recorder just isr't in the same league with your
recorder's pc <-ua capabilities.

For results you'll Le proud of, plug a fill ficelity
Sonotone ma:for-hone into your tape recorder. -he
improvement wil delight you!

Spnotone znic-ophcnes captire all the richness
and vibranc. of lis..ng" sound . corsequently,
you take fu _ advintage of your tape recorder's
output capa

For fine dynamic, as well as ce-amic microplo-ies
... ask for a Sototow mike. At your hi-fi cica er.
Or write to

E E:TIONI: AP: LICATIONS a VISI

S 0 N OTO N E
audio products
S ( TONI CU RRRRR 11, ElNIS/ORO N 0,1
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(GRUIIDIG) TAKE-ALONG HI/FI

... with the sounds of the whole wide world for good measure!
THE GRUNDIG SATELLITE 5000... a portable so-nd system second only to a shelf full of
expensive components! No -drift FM, AM, LW. No -gap SW coverage from 10 to 187 meters.
Fully calibrated fine-tuning. Dual speakers. 2 -watt push-pull output. 17 transistors. Bass and
treble tone controls. All this ... with a carry hand.e! The space-age portable that orbits the
globe for the best listening of five continents.
Satellite 5000, $219.50*; other Grundig "portable hi-fi's" from $44.50*. Listen at your Hi-Fi
dealer's. With Grundig, hearing is believing.

(GRUBDIG) GRUNDIG-TRIUMPH-ADLER SALES CORPORATION
355 Lexington Avenue, New York, N.Y. 10017 sJ 3,7f 3 ETA.. PRICE. NIGHER ON Tor WEST COAST.
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SUPEREX puts the

woofers and tweeters

where they belong...

at your ears

You don't believe it? Listen!
Each ear has its own light-
weight speaker system, com-
plete with woofers, tweeters
and crossover networks.
Only Superex headphones
give you this personal per-
formance, with the same
clarity and full fidelity of
your regular, room -filling
speaker system for hi-fi,
stereo, FM or tape systems.
Superex headphones close
out all extraneous noise ...
you enjoy full volume listen-
ing-without disturbing
others. Isn't that why you
wanted a headset in the
first place?
You don't believe it at all?
Listen-at your Hi-Fi dealer.

T-T3IP
stereo/phones

RADFOROPt.C( yomturS.N.1,

illustrated "The Pro-
appros 550
Other Superex
Headsets
startat$16.95
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here, and he takes the first repeat to lovely
effect.

From the rococo world of the A Major
Symphony, Klemperer moves easily into the
virile classicism of the B -flat. The perform-
ance here is full of bounce and high spirits,
yet flawlessly gauged in contrasts of dynamics
and nuance. A spot that lingers especially in
my mind is the first movement development
in which the lilting, waltz -like melody is
played off against the hushed "Credo -Credo -
theme that crops up in several other Mozart
scores, most notably as the basis for the
"Jupiter" Symphony finale.

As already suggested, the recorded sound
is up to the finest I have heard from Angel
-full-bodied, yet transparent string tone,
with nice but not exaggerated wind presence
and effective stereo division of first and second
violins in the best classic manner. D. H.

MOZART: Symphony No. 36, "Linz" (see
BRUCKNER)

ID OFFENBACH: (arr. Rosenthal) Gaitg
Parisienne. New Philharmonic Orchestra,
Charles Munch cond. LONDON SPC 21011
$5.79.

OO @ OFFENBACH: (arr. Rosenthal)
Gala. Parisienne. Boston Pops Orchestra,
Arthur Fiedler cond. RCA VICTROLA VICS
1012 53.00, VIC 1012* 32.50.

Performance: Munch has what it takes
Recording: Phase 4 is it!
Stereo Quality: Phase 4 stunning!

The Fiedler disc of the Jacques Offenbach -
Manuel Rosenthal ballet score stands as a
good buy at the price, but the recording
pales beside London's Phase 4, and Fiedler's
treatment of the music is a mere brisk run-
through compared with the lavishness of
detail that emerges from the Charles Munch
disc.

For some, the Munch treatment may seem
a bit out -size and larger than life, and this
may hold true for the sound as well, in
terms of individual instrumental choirs. But
this particular score can take it better than
most-and this is one Phase 4 recording
where the exaggerations do not exceed the
bounds of good taste. I would call this the
most successful Phase 4 effort to date in
the concert music field. D. H.

PURCELL: Sonata for Trumpet (see
HAYDN)

O ® RACHMANINOFF: Piano Concerto
No. 2, in C Minor. Byron Janis (piano);
Minneapolis Symphony Orchestra, Antal
Dorati cond. TCHAIKOVSKY: Piano Con-
certo No. 1, in B -/fat Minor. Byron Janis
(piano); London Symphony Orchestra, Her-
bert Menges cond. MERCURY SR 90448
s5.79, MG 50448 54.79.

Performance. Brilliant
Recording:Rachmaninoff better
Stereo Quality: Good

Other couplings of these two most popular
Russian piano concertos have been done by
Vox and Westminster, but Mercury's is the
first to offer the combination of both a big-
time soloist and major orchestras. Both re-
cordings date from about five years ago and
were issued originally as separate discs.

Janis' solo work is brilliant in the ex -
(Continued on page 116)
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RCA Victor's Solid State matc-ied modules: MHT 60 Tuner/Amplifier, MHL 32 Studiomatic changer, XFK 22 speaker system.

*the missing module in your
home entertainment system...

RCAVictor's new tape deck.
The Module Mark I stereo reel-to-reel tape deck puts the finishing touch to the most sophis-
ticated home entertainment system. The MHG 75 gives you all these features:  connects
in minutes to any stereo system with proper tape jack  tape -saving 4 -track, 3 -speed operation
(71/2, 33/4 or 17/8 ips)  7" reels-up to 2400 feet  "Sound -plus -Sound" lets you add new
sound to previously recorded tapes  pause switch  P A. switch  tape usage counter  push-
button controls  transport stops automatical y when tape runs out  Danish -style cabinet
in walnut veneers and selected hardwoods  two ceramic mikes, 7" reel of tape and :ake-up
reel included. See ycur RCA Victor dealer now for the sound-est investment you can
make in tape recorders, changers, speaker systems and tuner -amplifiers. mk(S),

Tne Most Trusted Wile in Electronics
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CROSSROADS EPIC RECORDS'

NEW BUDGET LABEL
By William Flanagan

MORE and more American recording
companies are following the trend

toward making a higher -class product
available to the buying public at prices
substantially lower than those of standard
label listings. Now Epic, under the new
label Crossroads, has come out with a re-
markably interesting line in good, honest
stereo which is to retail at 52.49. There
is no apparent specialization of repertoire
here-as a matter of fact, each sleeve spells
out its own period category: Baroque.
romantic, twentieth century. and so forth.
Crossroads has not been content just to
give us good, cut-rate recordings of the
Beethoven Fifth or the Brahms Second,
but has, in most cases, come up with
rather less celebrated works by masters of
all periods, as well as a few out-and-out
rarities.

The performances, moreover, are gen-
erally of very good quality. Many of them
could hold their own in the Schwann cata-
log at any price, nearly all the rest are
better than respectable. and only a scant
few might he considered somewhat below
par. The same is true of the quality of
recorded sound and stereo treatment. Gen-
erally, the sound is rich, sonorous, and
altogether modern; the stereo techniques
are always respectable, sometimes quite
subtle and sophisticated.

It is true, of course, that since all the
performances emanate from Czechoslo-
vakia (the source, at least thus far. of the
Crossroads material is the catalog of the
Czech Supraphon company). one gets,
perhaps, an overdose of both the qualities
and the limitations of organizations like
the Czech Philharmonic Orchestra. the
Prague Chamber Orchestra, or the Prague
Symphony Orchestra. And a reviewer
evaluating the line as a whole, in a fairly
saturating exposure to it, becomes aware
of similar qualities and limitations in the
Czech approach to certain composers, to
certain matters of musical style. But this
should scarcely be a problem for the buyer
who picks and chooses from the high spots
of the line. The one who does will un-
cover values that are unique at any price.

Crossroads makes available, for exam-
ple, a perfectly exquisite recording of
madrigals by Lasso and Monteverdi that
I would commend to the attention of any
buyer. The Monteverdi works are ravish-
ingly beautiful little pieces, very prettily
-if a bit romantically-sung by the
Prague Madrigal Singers. The Lasso
works are somewhat more austere, but
they too are, for this reviewer, wonder-
fully meaningful musical discoveries.

The Johann Sebastian Bach issues are

both good ones, although the A Minor and
E Major Violin Concertos. combined with
the D Minor Two -Violin Concerto, can,
in each case, be heard to better effect else-
where. But the unconditionally romantic
lyrical approach taken here is far from
unattractive and, for that matter, far
from corruptive to the music involved.
Here, there is a matter of taste involved.

The First and Second Harpsichord
Concertos, on the other hand, are per-
formed with a good deal of skill and
sensitivity on the part of the harpsichordist
Susannah Ruziekovi-even if there is
some metrical weightiness in the accom-
paniments-but during certain stretches
of the performance one feels that the bal-
ance is not all it might have been, that
the harpsichord sound has not ken
brought quite forward enough by the
engineers.

The Stamitz Orchestral Trios-not Kati
Stamitz, but Jan Vaclav ( Johann) Stamitz,
Karl's father-are real finds. While they
are obviously not the peak stylistic achieve-
ment of the eighteenth century, they are
gracious, statuesque works, quite personal
of inflection, and they are performed here
with uncommon vigor and affection.

Libor Pekk's reading of Mozart's Sere-
nade No. 10 in B -flat, K. 361, is full of
wit and play, and the Prague Chamber
Ensemble does a superior job of getting
over the more superficial areas of the work
with a minimum of sag in interest. One is
aware here-and elsewhere in these Czech
performances-of certain evidently re-
gional peculiarities of style in woodwind
sound. which the American listener may
find interesting or just disturbing. The
odd sound is evident again in another re-
lease involving Mozart's Sinfonia Con-
certante in E -flat for woodwinds and string
orchestra, but even style is somewhat
sullied here by wind playing that is some-
what stiff and abrasive.

Symphonies by two contemporaries of
Beethoven, Anton Reicha and Jan Voiikk,
are perhaps more curi,,sa than out-of-the-
way discoveries. The Reicha symphony is
a virtual parody of German classical style.
and one tends to laugh at it rather than
with it. The Volikk is more of the same
with the difference that a creeping senti-
mentality is merged with the Beethovenian
attitudinizing.

Crossroads also offers a performance of
the Schubert "Trout" Quintet that I

could recommend unconditionally were it
not for a piano performance that is just
a shade lacking in brightness and vitality.
There are extremely sumptuous and rich
performances of the First and Second

Brahms Cello Sonatas and an unfortu-
nately lumpy, vocally shrill, and somewhat
um-aried performance of Brahms's Liebes-
lieder Valizes where, for the first time,
the recorded sound falls rather below par.

On the other hand, Karel Aneerl has
turned out a performance of Mahler's First
Symphony that is remarkably well paced,
and, although suitably dramatic at the
requisite points, makes something spe-
cial of the tenderness and charm of the
piece.

The Honegger Second and Third Sym-
phonies come in for excellent treatment
too. The Czechs play the Second (for
strings, with a solo trumpet in the last
movement) as if they really meant it, and,
although 1 have never been much at-
tracted to the Straussian attitudes of the
Third, the "Liturgical," it gets a fine,
grandiose workout here.

Neither conductor Vida,/ Smet.ieek nor
the Prague Symphony Orchestra seems to
know quite what to make out of the cal-
culated bareness of texture and similarly
calculated primitiveness of vocal writing
that characterizes Carl Orff's Caidli Car -
mina. and I'm not sure I blame them. But
they have little sense of the instrumental
elegance that is Orff's chief distinction as
a composer, and one must conclude fi-
nally, that whatever Orff's shortcomings,
this performance is not quite fair to him.

Twentieth-century chamber music has
its innings here too. Prokofiev's Quartet
No. 1, Op. 50. is not a very good piece,
but the Smetana Quartet gives it a patchy,
jerky, mannered performance that doesn't
help it a bit. On the other hand, they
catch both the wry jokes and the clean -
lined lyricism of the Shostakovich Third
Quartet deliciously. Moreover, Leo; Jana-
eek's First and Second Quartets are fas-
cinating, pungent works -1 am making
my acquaintance with both for the first
time here-and they seem superbly played.
The disc exemplifies, for me, a case of
Crossroads' performing its valuable func-
tion as an inexpensive label at, perhaps,
its very best.

® ® BACH: Harpsichord Concerto
No. 1, in D Minor, BWV 1052; Harpsi-
chord Concerto No. 2. in E Major,
BWV 1053. Susannah Ruziekovii (harpsi-
chord); The Prague Chamber Orchestra,
Gyiirgy Lehel cond. CROSSROADS S 22 16
t)028 32.49, 22 16 0027 $2.49.

 0 BACH: Violin Concertos: No. 1,
in A minor, BWV 1041; No. 2. in E
major. BWV 1042: Concerto in D
Minor, for Two Violins, BWV 1043.
osef Suk, Ladislav Jiisek (violins); The
Prague Symphony Orchestra, Viiclav Stne-
Lieek cond. CROSSROADS S 22 16 0038
$2.49. 22 16 0037 $2.49.

® BRAHMS: Cello Sonatas; No. 1,
in E Minor, Op. 38; No. 2, in F Major.
Op. 99. Andre Navarra (cello), Alfred
Holeeek (piano). CROSSROADS S 22 16
0026 $2.49. 22 16 0025 $2.49.

® ® BRAHMS: Liebeslieder Waltzes,
Op. 52; Nene Lieheslieder Waltzes, Op.
65. Prague ikladrigal Singers, Miroslav
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Venhoda cond.; Pravel Stepan and Ilja
Hurnik (piano duet). CROSSROADS S 22
16 0002; 22 16 0001 $2.49.
O ® HONEGGER: Symphony No. 2
for String Orchestra; Symphony No. 3
("Liturgical"). Czech Philharmonic Or-
chestra. Serge Baudo cond. CROSSROADS
S 22 16 0010 82.49, 22 16 0009 $2.49.
0 0 JANACEK: String Quartet No.
1; String Quartet No. 2 ("Intimate
Pages"). Janacek Quartet. CROSSROADS S
22 16 0014 82.49, 22 16 0013 $2.49.

O LASSO: Madrigals. MONTE-
VERDI: Madrigals. Prague Madrigal
Singers; Susannah Ruziekova (harpsi-
chord); Miroslav Venhoda dir. CROSS-
ROADS S 22 16 0024 52.49, 22 16 0023
S2.49.

O ® MAULER: Symphony No. 1, in
D Major ("The Titan"). The Czech
Philharmonic Orchestra, Karel AnCeti
cond. CROSSROADS S 22 16 0012 $2.49,
22 16 0011 $2.49.
O ® MOZART: Serenade No. 10, in
13 flat Major, K. 361. The Prague Cham-
ber Ensemble of Wind Instruments, Libor
P6ek cond. CROSSROADS S 22 16 0020
52.49. 22 16 0(119 $2.49.

O MOZART: Sinfonia Concertante,
in E -fiat Major, for Oboe, Clarinet,
Bassoon, Horn and Strings, K. 364
(320 d). \tacky Smetiii.'ek, cond.; Con-
certo, in E -flat Major, for Horn and
Orchestra, K. 447. The Czech Philhar-
monic Orchestra, Karel Ani'erl cond.
CROSSROADS S 22 16 0036 82.49, 22 16
0035 $2.49.

® ORFF: Catulli Carmina. Ivo Zi-
dek (Caullus); Helena Tattermuschova
(I.esbia); The Czech Philharmonic
Chorus; members of the Prague Sym-
phony Orchestra, Vaclay StnetiV:ek cond.
CROSSROADS S 22 16 0004 82.49, 22 16
0003 82.49.
O REICHA: Symphony, in E -fiat
Major. VORIgEK: Symphony, in D
Major. The Prague Chamber Orchestra.
CROSSROADS S 22 16 0008 $2.49, 22 16
0007 $2.49.

O ® SCHUBERT: Quintet for Piano
and Strings ("Trout"). Quartet No. 12,
in C minor ("Quartettsatz"). Members
of the Smetana Quartet; Jan Panenka (pi-
ano); FrantiSek Po:4a (double bass).
CROSSROADS S 22 16 0030 $2.49, 22 16
0029 $2.49.

O SHOSTAKOVICH: Quartet No.
3. Op. 73. PROKOFIEV: Quartet No.
1, Op. 50. Smetana String Quartet.
CROSSROADS S 22 16 0018 $2.49, 22 16
0017 $2.49.

O 0 STAMITZ: Orchestral Trios.
Members of the Czech Philharmonic Or-
chestra, Milan Munclinger cond.; Victoria
Svihlikova (harpsichord). CROSSROADS S
22 16 0006 $2.49, 22 16 0005 $2.49.

O VEJVANOVSKY: Works for
Trumpets, Organ and Orchestra. Mem-
bers of the Prague Wind Ensemble and
The Prague Symphony Orchestra, Libor
PeSek cond. CROSSROADS S 22 16 0034
52.49, 22 16 0033 $2.49.
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The Tandberg Huldra Girl Presents:

THE LEADER
The Tandberg Model 64 four -track stereo
tape deck is unsurpassed as the world's
standard of tape recording excellence. It /
is compact, painstakingly engineered and
beautifully styled to give you the ultimate
in better, clearer, more natural sound

P.O. BOX 171, 8 THIRD AVENUE
PELHAM, NEW YORK 10803

'S,44-ULDRA IS A REGISTER:0 TAN DBERG TRADEMARK
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READ WHAT

THE EXPERTS
SAY ABOUT THE

knight -kit
TAPE DECK KIT

HANDCRAFTED

FOR QUALITY

IT YOU
km 4,-
- YOUR SATISFACTION

GUARANTIED BY J///f0

STEREO REVIEW-July, 1966
-"Until quite recently, it was
rare to find a tape recorder sell-
ing for less than $400 to $500
that could record and play
back an FM radio broadcast
with such fidelity that it could
not be distinguished from the
direct broadcast. The Knight -
Kit KG -415 satisfies this re-
quirement of a true hi-fi tape
recorder, yet costs only
$249.95 . ."
AMERICAN RECORD GUIDE-April,
1966-"It took me 14 leisurely
hours to build the unit-start
to finish. Right off the bat, this
kit performed right up to, or
better than, all its specifica-
tions."

Yes, the Knight -Kit 4 -track Stereo
Tape Deck Kit gives you unmatched
performance, quality and value! And
it's so easy to build, too. You need
only follow simple, illustrated, step-
by-step instructions to assemble six
solid-state plug-in modules. The Vik-
ing tape transport, built to Knight -
Kit specs, is completely preassembled.
Complete with all parts, instructions
and 7' take-up reel
(less base and tape). $24995
Rush the coupon below for full details
and Special Introductory Offer on the
Knight -Kit Tape Deck Kit.

ALLIED RADIO, Knight -Kit Div.
Dept. 10 -LL, P. 0. Box 8528
Chicago, Illinois 60680
Please rush-free and without obligation --
full details and Special Introductory Offer
on the Knight -Kit KG -415 Tape Deck NIL
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i eine, but imbued with ample lyric impulse
-he is no mere boilermaker -style virtuoso.
Dorati's accompaniment for the Rachmani-
noff has more drive and distinctive profile
than does that of Herbert Menges for the
Tchaikovsky. The Rachmaninoff, being two
minutes shorter than the Tchaikovsky, also
seems to have emerged with a firmer recorded
sound, possibly because of less need for bass
attenuation in the mastering from tape to
disc.

In any event, this Mercury disc stands as
the finest available coupling of the Tchaikov-
sky-Rachmaninoff warhorses-top value at
any price. D. H.

REGER: Cello Sonata in A Minor (see
BUSONI)

0 0 ROUSSEL: Symphony No. 3 in G
Minor. Op. 41; Symphony No. 4 in A, Op.
53. Lamoureux Orchestra, Charles Munch
cond. EPIC BC 1318 55.79, LC 3918 $4.79.

Performance: Theatrical
Recording: Excellent
Stereo Quality: Fine

It's something of a pleasure for this writer
to note the increasing attention that the
music of French composer Albert Roussel is
getting from the record companies. Just a
couple of months ago Angel gave us the
Third and Fourth Symphonies in an excellent
release by Andre Cluytens and the Paris
Conservatory Orchestra, and now Epic is
ready with a similar coupling by Charles
Munch and the Lamoureux Orchestra.

The approaches of the two conductors
are not unexpectedly markedly different.
Cluytens seems less inclined to make strong
differentiations between the more lyrical and
the more energico aspects of the music,
while Munch is very big on drama and
contrast. The music tends to hold together
better as pure structure in the former treat-
ment, tends to come over more theatrically
in the latter. The choice, I should say, is a
matter of taste-although, since the won-
derful preciseness of Roussel's music is the
basis of much of my strong attraction to it,
I am myself rather more sympathetic to
Cluytens' readings.

Now that we have two couplings of the
symphonies it may be time to suggest that
these works are not exactly ideal disc mates
for each other. True, in a rather superficial
way, they do tend to resemble each other, but,
for anyone not a particular fan of the com-
poser's work, listening to them consecutively
results in one's vitiating the effect of the
other.

The recorded sound and stereo treatment
are both highly effective. IV. F.

SAINT-SAENS: Septet for Piano, Trum-
pet, and Strings (see D'INDY)

® SCHUBERT: Symphony No. 9, in
C Major. Halle Orchestra. Sir John Barbi-
rolli cond. ANGEL S 36328 $5.79, 36328
54.79.

Performance: Affectionate
Recording: Good on the whole
Stereo Quality: Satisfactory

Barbirolli's treatment of the "Great" C Major
is no high-pressure affair a la Toscanini or
Szell, but more akin in spirit to that of the
late Bruno Walter. The tempos are steady,
a trifle leisurely, and therefore allow ample

room for affectionate shaping of the incom-
parably rich lyrical content of Schubert's
masterpiece.

For the most part, Sir John gives the
dramatic aspect of the music its proper due
as well. Only in one crucial spot does he
let us down-in the great slow movement
climax. where he fails to develop rhythmic
tension sufficient to allow the pause that
follows to achieve optimum impact.

The recorded sound is full and spacious,
though not as firm and rich as that achieved
by London in the Josef Krips-London Sym-
phony disc that I still regard as the finest
available version of this music. D. H.

0 0 TCHAIKOVSKY: Fantasy Over-
tures: Hamlet, Op. 67: Romeo and Juliet.
Vienna Philharmonic Orchestra. Lorin Maa-
zel cond. LONDON CS 6463 S5.79, CM 9463
$4.79.

Performance: Good Hamlet, streamlined
Romeo

Recording: Good
Stereo Quality: Good

Maazel delivers a tightly knit and tellingly
eloquent account of Tchaikovsky's episodic
evocation of the Ham/et tragedy, and the
music profits greatly thereby. The same ap-
proach is less successful with Romeo and
Juliet, for the all-important rhythmic figures
in the turbulent "conflict" sections fail to
make meaningful impact here. I find the
Munch -Boston Symphony performance on
RCA Victor still the most to my liking in
terms of dramatic impact and impassioned
lyricism.

London's recorded sound is first-rate, in
keeping with the standards set throughout
the extended Vienna Philharmonic Tchai-
kovsky series with Maazel. D. H.

0 ® TCHAIKOVSKY: Highlights from
Swan Lake. Op. 20; Sleeping Beauty, Op.
66. New Philharmonia Orchestra, Leopold
Stokowski cond. LONDON SPC 21008 $5.79,
PM 55006* 54.79.

Performance: Streamlined
Recording: Larger -than -life
Stereo Quality: Good

There are some ten excerpted disc versions
of Sleeping Beauty currently listed in the
Schwann Catalog, and more than a dozen -and -
a -half of Swan Lake. Although Stokowski's
carefully chosen and beautifully played ex-
cerpts from Sleeping Beauty on both sides of
an RCA Victor disc was one of the glories
of the early long-playing record era, he has
done poor service to Tchaikovsky and to his
admiring public by paring down both Sleep-
ing Beauty and Swan Lake to one side each.
The drastic truncations of certain sections
are all too evident. The performances, while
tonally rich and rhythmically precise, suffer
from overly fast tempos and taut phrasing.
The London Phase 4 recorded sound is hand-
some, but not spectacular enough to justify
a choice of this disc over, for example. the
two Monteux highlight discs of music from
Sleeping Beauty and Swan Lake. D. H.

TCHAIKOVSKY: Piano Concerto No. 1
(see RACHMANINOFF)

TELEMANN: Concerto for Trumpet (see
HAYDN)

(Continued on page 118)
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Two New
Recordings:
Three Great Cantors
and One Legendary
Conductor

Rosenblatt, Koussevitzky and Vigoda
Enjoy well-known prayers, hymns and holiday services

as sung by three of the greatest voices in the golden age of

the cantorial art. Rosenblatt's repertoire has been

specially chosen by his son, Cantor Samuel Rosenblatt.

Each cantor is represented by one L.P. Over thirty

selections are included. 3 -record set, including illustrated

textpiece with English translations.*

The Boston Symphony Serge Koussevitzky
This album reflects a golden age in music, and the

genius of a conductor who became a legend in his lifetime.

Koussevitzky conducts works by Brahms, Tchaikovsky,

Rachmaninoff, Rimsky-Korsakoff, Hanson and Shostakovich

-many of them never released on L.P. before. Also enjoy

listening to the recording premiere of Foote's Suite for

Strings. 3 -record set, with textpiece included.*

*Special Offer: Three records for the price of two when purchased as a set. Also available as individual L.P.s.

RCA VICTOR
NOVI R 19(6

Th- mnst trusted name in sound L.
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"For the ultimate

FROM AZTE
RENOIR II: Combination shelf or floor model 2 -way
speaker system shown with optional sculptured base.
With a 12" heavy duty "Linear suspension" woofer
providing the rich clean bass response and a

3" x 6" high frequency exponential horn handling
the mid -range and treble, with advanced 2 -way RC
crossover network.

1:

:1

Frequency response: 35 to 20,000 cycles / Power
hand!ing capacity: 35 watts / Impedance: 8 chms /
Finish: Oiled Walnut / Dimensions: 24" x 16" Y. 91/2".

NET PRICE: $159.50

PETITE 500: A compact 2 -way speaker system de- le

signed to reproduce the full audio spectrum in the .!
range of 40 to 20,000 cycles. An 8" "Linear suspen.
sion" woofer clearly provides the rich bass frequen-
cies, a 31/2" closed back tweeter handles the mid
and treble frequencies, with advanced 2 -way RC
crossover network.

Power candling capacity: 20 watts / Impedance: 8
ohms / Finish: Oiled Walnut / Dimensions:
20" x 10" x 91/2". NET PRICE: $69.95

COQUETTE: An ideal compact bookshelf system with
ti

a "Linear suspension 8" dual cone full range speaker
Frequency Response: 40 - 17,000 cycles Power
handling capacity: 20 watts
/ Impedance: 8 ohms /
Finish: Oiled Walnut / Di-
mensions: 51/2" x 10" x 7".

in quality sound"NET PRICE: $39.95

See your local dealer or write for 12 -page catalog on full Aztec line.

AZTEC SOUND CORP. Manufacturers

JOAN BAEZ
with
Como: Recorders-Conoort of Viols
Lute-7-:orp:ichord-Buogie Organ
Wings. Sttiogs and Peicusnion
arraire and conducted 5)
PETER SICIIICKELE

0 Come.0 Come, Emmaus!
Coveito Cara)-The Mlle
Drumme- Eo:-I Wonder as I Wander
-Down r ton Forest-
The Card of the Birds-
Anges to Have Heard 01
Ave Mark-Mary's WanderiTg-
Away in a %Unger-
Canti lua ie 4oel-
What CI kl I: This-Sliest Night
& Interludes.

VRS-9123::mcno) & VS1)-792313 (stereo)

Available a all fine recora slops

ENCLUSIVE ON

94p VANGUARD
RECUR "AINC FOR THE CONNOISSEUR
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THOMSON: Concerto for Flute (see
MARTINU)

C:) ® WAGNER: The Flying Dutchman:
Overture; Tannhauser; Overture and Ven-
usberg Music; Lobengrin: Prelude; Par-
sifal: Prelude and Good Friday Spell; Die
Meistersinger: Prelude; Siegfried Idyll;
Siegfried Idyll-Rehearsal. Columbia Sym-
phony Orchestra, Bruno Walter cond. CO-
LUMBIA M2S 743 two discs, plus bonus re-
hearsal record $11.58, M2L 343 $9.58.

Performance: Mostly peak Walter
Recording: Good
Stereo Quality: Good

All of these Bruno Walter performances have
been issued previously in various couplings;
and for me the standouts remain the stunning
readings of the Tannhauser Overture and
Venusberg Music (music for which I nor-
mally have little affection), a splendidly
dramatic treatment of The Flying Dutchman,
and a uniquely affectionate revelation of the
Siegfried Idyll.

Indeed, the special interest this album
holds is the bonus record of Walter's re-
hearsal of the Siegfried Idyll, for this work
was a special property of the late conductor.
much as the Ravel Second Daphnis and Chloi.,
Suite was for Serge Koussevitzky or the
Beethoven "Eroica" for Toscanini. No other
conductor could provide quite the tenderness
and poetry that emerged from each and every
Walter performance of Wagner's little mas-
terpiece, recorded or otherwise. (I cherished
for many years a Walter set of Columbia
78's recorded in England during the early
1930's.) And through this bonus record it is
a real treat to be let in on even a few of the
secrets underlying Walter's conception of
the score.

In sum, I would say that this album's
chief value is as a fine souvenir of Bruno
Walter, the man and artist. However, for the
best value in sheerly musical terms, I would
suggest acquiring the separately available
disc containing the Tannhauser music and
the Siegfried Idyll (Columbia MS 6507/MI
5907). D. H.

COLLECTIONS

® ® P. D. Q. BACH AT CARNEGIE
HALL (An Hysteric Return). P. D. Q.
Bach: Oratorio, "The Seasonings" (S. 1/2

tsp.); Pervertimento for Bagpipes, Bicycle,
and Balloons (S. 66). Schickele: "Unbe-
gun" Symphony. Lorna Haywood (so-
prano); Marlena Kleinman (contralto);
John Ferrante (tenor); William Woolf
(bass); The Okay Chorale ( John Nelson,
director); Maurice Eisenstadt (bagpipes);
Robert Lewis (balloons); Peter Schickele
(bicycle), The Royal P. D. Q. Bach Festival
Orchestra, Jorge Mester cond. VANGUARD

qD 79223 35.79, VRS 9223 $4.79.

Performance: Edit
Recording: Very good
Stereo Quality: Very fine

Armed with (among other things) a jacket
,:tire of the recent "Horowitz at Carnegie
11.:11-An Historic Return" (translated to
read as in the heading above), Peter Schick-
ele, the American Hoffnung, strikes again.
Those who enjoyed the first extravaganza
will certainly want to own the sequel, which
in fact stems from a Philharmonic Hall per -

(Continued on page 120)
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HOW
CAN YOU TELL

A GOOD TAPE RECORDER
WHEN YOU HEAR

A lot of Magne.:ord owners tell us they
had to buy and use as many as four dif-
ferent tape instruments before they knew
a good recorder/reproducer when they
heard one. But we've got an ea.iez- and
much less expensive way for you to learn
what it takes tc satisfy a tape recorder
owner. Our new brochure waiting for you
free at your Magnecord dealer's, tells you
exactly what to lcok and listen for ir_ a high
fidelity tape instrument. Just foLow the
simple suggestions when you shop, and
you'll be discerning the fine points of dif-
ference between -ape recorder/reproducers
like an expert ir no time! . . . And you
know what? The minute you do learn what
it takes to tell a good tape recorder we'll
bet you take home a Magnecord!

NEW 8 + REELS A MAGNECORD EXCLUSIVE
THAT INCREASES PLAYING TIME 50%!

NOTE: ASK YOUR DEALER ABOUT THE NEW EASY
FINANCE PLAN FOR MAGNECORD EQUIPMENT.

agnecord
DIVISION OF THE

TELEX CORPORATION
P 0 B. 15.6 / Tulsa. Oklahoma 74101

MANUFACTURER OF TELEX HEADSETS AMID
OTHER FINE ACOUSTIC DEVICES
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MOW

FREE'
STEREO

INFORMATION
FM Station Directory
The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports
Test reports full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp pre -
amps. Read the facts from test
experts.

Big 36 -Page Catalog
You get a 36 page catalog. It

tells you about tuners, power
amplifiers, preamplifiers, pre-
amp/power amplifier combina-
tion and tuner preamps.

ALL FREE

PLEASE SEND ME YOUR CATALOG
McIntosh Laboratory, Inc.

1 Chambers St. Binghamton, N. Y. 13903

NAME

STREET

CITY

...
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formance last season. The format and gags
are about the same as the previous release:
the outlandish instruments are improbable
and surprisingly effective, the "Unbegun"
Symphony again reveals Schickele's superior
talents for orchestral collage (there are only
two movements, the Minuet and Finale),
and the entire endeavor is just one good-
natured romp. If the whole seems not quite as
side-splitting as Vanguard's first album
(VSD 79195, VRS 9195), this is perhaps
because sequels rarely match the freshness
of the original. This one, however, is still
very entertaining. Vanguard's reproduction
is quite effective in capturing the "live" at-
mosphere of the performance; there is no
text supplied for the oratorio, but the diction
of the singers is so good (especially Fer-
rante's) that one hardly misses it. I. K.

® ® RALPH KIRKPATRICK: Harpsi-
chord Recital. Bach: Fantasie in C Minor
(BIVV 906); Ricercar a 3 from "The Mu-
sical Offering" (BWV 1079). Couperin:
Twenty-third Ordre (L'Audacieuse: Les
Tricoteuses: L'Arlequine; Let Gondoles de
Delos; Les Satyres). Handel: Suite No. 8 in
F Minor (Book I). Anon. (Attrib. Purcell,
Rossi, et al.): Toccata in A Major. Rameau:
Les Tendres Plaintes; Les Niais de Sologne.
Scarlatti: Sonata in B -flat Major (K. 248;
L. Suppl. 35): Sonata in B -flat Major (K.
249; L. 39); Sonata in D Major (K. 436;
L. 109). Ralph Kirkpatrick (harpsichord).
DEUTSCHE GRAMMOPHON 139122 $5.79,
39122* $5.79.

Performance: Kirkpatrick standard
Recording: Excellent
Stereo Quality: Satisfactory

Ralph Kirkpatrick has for so long engaged
in large-scale recording projects-such as
his Columbia set of sixty Scarlatti sonatas
or the Bach keyboard works for Archive-
that a mixed recital like this one comes as
a welcome change of pace. There is a wealth
of late Baroque repertoire here, ranging
from a complete Couperin Ordre (Suite)
and one of the less frequently heard Handel
suites to shorter pieces of Scarlatti (not du-
plicated in the Columbia collection), Ram -
eau, Bach, and that catch-all, Anonymous.
The anonymous work is credited to Purcell
on the jacket (it was in fact once ascribed
to Bach), and there is no attempt on DGG's
part to indicate that it is spurious, that
this flashy piece has also been connected
with Michelangelo Rossi (this too is ex-
tremely doubtful), or that, in the absence
of further information, a listing of anony-
mous is the only possible solution.

Kirkpatrick's playing of the entire recital
is on his accustomed level, with, to my
mind, the Scarlatti emerging as the most
distinguished. The French material is han-
dled with proper stylistic awareness, as one
might expect, but the quality of elegance
in this kind of writing seems to me to be
missing. Most of the playing can best be
described as characteristically rugged and
angular, the Bach in particularly being al-
most aggressive in its attack. The record-
ing is fairly close-up but otherwise rela-
tively natural if not played at top volume,
and the reproduction is very clean. The
program notes in three languages are en-
tirely devoted to the performer. I. K.

® 0 MEDIEVAL ENGLISH LYRICS.
Anon.: Perspire christicola (Sumer is icumen

in); Fowles in the frith; Edi be thu; Min
it is; Stabat juxta Christi crucem; Gabriel
fram hes'en-king; Siond wel, moder, under
rode; Novel, nowel, novel (Owt of your
sleep); Deo gracias Anglia (Owr king went
forth); Pray for us, thou Prince of Pes; Go
her:, hurt with adversitee; Now wold y
fayn. St. Godric: Sainte Marie Virgine. Sir
Thomas Phillips: This day day daws. Henry
VIII: Green growith th' holy. Grayston
Burgess (countertenor); Gerald English
(tenor); John Frost (baritone); Owen
Grundy (bass); Robin Stenham (treble);
Robert Tear (tenor); John Whitworth
(countertenor); Osian Ellis (baritone,
harp); Desmond Dupre (plectrum lute,
guitar); Joan Rimmer (psaltery); Chris-
topher Taylor (recorder); Christopher Well-
ington (viol); Frank Lloyd Harrison (music
editor and director); Eric J. Dobson (poetry
editor and director). ARGO ZRG 5443 $5.79,
RG 443 S5.79.

RALPH KIRKPATRICK
At the harpsichord, ruggedness and style

Performance: Good, but lacking spontaneity
Recording: Excellent
Stereo Quality: Fine

This collection of sacred and secular Eng-
lish medieval music, which was recorded in
association with the British Council, ranges
from the mid -twelfth century (Sumer is
icumen in) to the early sixteenth century
(Green growith th' holy, attributed to Henry
VIII). Some of its contents are available in
other collections: the Agincourt Carol, Deo
gracias Anglia, was recorded by Noah Green -
berg's Pro Musica on a Decca disc devoted
to medieval Christmas music, and is also
available in RCA Victor's "History of
Music in Sound"; Russell Oberlin has
twice recorded several of the St. Godric
songs, for Experiences Anonymes and for
Decca; and the late -thirteenth -century
Foweles in the frith (Birds in the Wood-
land) is in Volume Two of the "History
of Music in Sound," as is also the popular
Sumer is icumen in (the music of which
is heard here also to a Latin Easter text,
Perspire christicola). By and large, how-
ever, this repertoire is rare, and a collection
of this type is always an important con-
tribution to music history.

(Continued on page 122)
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Sc TT

Scott FET performance now available
in two new low-priced stereo receivers

Now, even Scott's lowest -priced re-
ceivers offer you features you won't find
anywhere else, regardless of price! All
Scott receivers have Field Effect Tran-
sistor circuitry, enabling you to hear more
stations more clearly . . . all have direct
coupled all -silicon output and all -silicon
IF circuitry . . . a// are unconditionally
stable, even with speakers disconnected
. . . all are built to Scott's peerless stan-
dard of quality and reliability, and differ
only in amount of power and extra fea-
tures.

Scott 382 FET AM/FM Stereo Receiver.
Here's AM reception so good it has to be
heard to be believed. Scott's new 65 -Watt

382 has the exclusive Scott FET AM and
FM front end*. New Scott Signal Sentinel
(Automatic Gain Control) increases tuner
sensitivity for weak, distant stations, and
increases resistance to cross modulation
when signals get stronger. Best of all, the
price is less than FM -only competitive
units without FET circuitry.

Scott 342 65 -Watt FET FM Stereo Re-
ceiver. AUDIO magazine says that Scott's
new 342 provides ". . . a level of perfor-
mance that far exceeds the relatively
modest price asked." And you'll agree,
when you see and hear this complete Scott
stereo receiver, with new FET circuitry .
at under $300! The 342 incorporates all

popular Scott receiver features, including
Scott's patented time -switching multi-
plex circuit*which instantly and silently
switches the tuner to stereo operation
when stereo is being broadcast.
382 and 342 specifications: Music power @ 4
Ohms load, 65 Watts; Frequency response.
18-25,000 Hz ±1 db; Usable sensitivity, 2.2 AV;
Cross modulation rejection, 80 dB, Selectivity,
40 dB; Tuner stereo separation, 40 dB; Price:
382, $359.95; 342, $299.95.  Patents pending

Scott .. . where innovation is a tradition

SCOTT'
H. H. Scott, Inc., Dept. 245-11, 111 Powdermill Road,
Maynard, Mass. 01754
Export: Scott International, Maynard, Mass.

Prices slightly higher west of Rockies. Sub:ect to change without notice. We reserve the right to make changes and improvements without notice.

For your free copy of Scott's 16 -page full -color illustrated
1967 Guide to Custom Stereo, Circle Reader Service Number 100
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New from
Sansui !
TR-700 Solid -State
FM Multiplex
Stereo Tuner
Amplifier

Count on Sansui to come up with a
winner like this: The new model
TR-700, featuring perfect sound
reproduction, all transistorized,
full 50 -watt output.
And at a price that you will applaud.
It's really a Sansui natural though.
For Sansui pioneered
stereo development in Japan
more than two decades ago.
And Sansui's dedicated engineers
and craftsmen - now
1,000 strong - have your
best interests at heart.
That's why three out of four
Sansui stereos are destined for
customers overseas.

Sansui_
SANSUI ELECTRIC COMPANY, LIMITED
14-1 2-chome, Izumi, Suginami-ku, Tokyo,
Japan
SAN FRANCISCO OFFICE: 4203 Geary Blvd.,
San Francisco, Calif., U.S.A. TEL: 387-3300
DISTRIBUTORS:
CANADA: HOUSE OF STEIN LTD. ELEC-
TRONIC DISTRIBUTORS (CANADA)
Vancouver 2, B.C., Canada
U.S.A.: TOKYO ELECTRONICS, 2001 Filmore
Street, At Pine, San Francisco, California
94115 U.S.A.
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United States Savings Bonds
Buy thorn whoo you work or honk

The production of this album has much
to its credit: the variety of voices and in-
struments used is calculated to obviate any
feeling of sameness, and the approach is
extraordinarily scholarly-extensive notes on
both musical problems and textual consid-
erations are provided with the jacket in
separate leaflets, in addition to full texts,
translation. glossaries, and a pronuncia-
tion guide. But the musical performance is
not as praiseworthy as the scholarship. In
the first place, the singers, excellent as they
are, seem to be striving mightily for correct
pronunciation, and spontaneity suffers. Sec-
ond, the tempos of many of the songs espe-
cially those on the first side, are pushed. so
that their lyricism is negated-there is noth-
ing particularly poignant, for example,
about this fast Shiba, juxta Christi crucem,
a thirteenth -century lament of the Virgin
at the Cross, and Sumer is icumen in takes
on a contemporary, streamlined feeling.
Finally, the musicological thoroughness does
not extend to a description of the instru-
ments used, and the listing of the latter is
not always clear (according to the copy, a
viola is used at one point, but it sounds to
me like a tenor viol).

In spite of these criticisms, I recommend
the disc as one that anybody interested in
medieval music would want to own. The re-
cording in both mono and stereo versions
is first-rate. I. K

RECORDING OF SPECIAL MERIT
OPENING NIGHTS AT THE MET.

Excerpts from Faust, Romio et Juliette,
Otello, Rigoletto, La Gioconda, Aida, Sam-
son and Delilah. La Mire, Tosca, La
Traviata, Simon Borcanegra. Tristan uml
Isolde. Le Nozze di Figaro, Boris Godou-
nor, Lohengrin, Lame, Un Ballo in Mas-
chera, Der Rosenkaralier, Don Carlo, 11
Barbiere di Siviglia, 11 Trovatore. The
singers: Erna Berger, Jussi Bjoerling, Lucrezia
Bori. Enrico Caruso. Giuseppe de Luca, Emmy
Destinn, Emma Eames, Geraldine Farrar,
Kirsten Flagstad, Amelita Galli-Curci, Louise
Homer, Maria Jeritza, Giovanni Martinelli,
Nellie Melba, Lauritz Melchior, Robert
Merrill, Zinka Milanov, Jan Peerce, Roberta
Peters, Ezio Pinza, Lily Pons, Rosa Ponselle,
Elisabeth Rethberg, Bidia Sayao, Antonio
Scotti, Marcella Sembrich. Rise Stevens.
Lawrence Tibbett, Helen Traubel, Cesare
Valletti, Ramon Vinay, and Leonard Warren.
Various conductors. RCA VICTOR LM 6171
three discs 517.37.

Performance: Noblesse oblige
Recording: Variable (1905-1958)

Coinciding with the announcement that the
Old Met is about to be reduced to ashes, we
have here the much -heralded album dedicated
to the memory of the theater's glittering op-
ening nights. A tiny swatch of the Met's
famous golden curtain is enclosed as a me-
mento with the set which, by the way, is in-
tended to be a "limited edition." But then
collector's issues, whether or not so billed.
somehow manage to turn into limited edi-
tions anyway.

So much for nostalgia. As for content,
RCA Victor has succeeded not only in mak-
ing this a visually attractive album-equipped
with excellent illustrations and pertinent an-
notations by Francis Robinson-but also in
matching the historical facts with phono-
graphic data of reasonable accuracy Seven

of the total of thirty selections were actually
recorded within months of the opening night
in question, others preceded or followed the
event within a span of a few years, and in
only one instance (the 1946 L.akme being
represented by Lily Pons" 1930 xersion of
the Bell Song) are the two dates widely
separated.

The list of participating artists suggests
glorious vocal achievements, and this is, by
and large, what the listener will get. Many
of these unforgettable singers are heard at
their peak-Lily Pons, too, compensating for
the chronological inaccuracy. There are iso-
lated examples, of course, which are insuffi-
cient to sustain immortality: Galli-Curci's un-
steady performance in "Dice alla giorine"
(Trariata), for one, though fortunately it
fails to upset the matchless silvery flow of
her partner's (Giuseppe de Luca) vocaliza-
tion. Emma Eames sings a routine "Roi de
Thule," but reasserts herself in an exquisite

KIRSTEN FLAGSTAD AND LAt MI:1.0110R
Met opening night. November 29, 1937

Waltz Song (Romeo et Juliette). Actually,
only a very early effort by Louise Homer
(-Stella del marina'," recorded in 1905)
falls distinctly below the artistic level com-
monly associated with such an exceptional
release. On the other hand. Emmy Destinn
(-0 patria mia"), Rosa Ponselle ("Sul-
cidio"), and Nellie Melba ( Jewel Song) are
stunning; Geraldine Farrar (Tosca) and An-
tonio Scotti (Iago) succeed in projecting their
memorable characterizations through faded
sonics; and Caruso (in the Rigoletto Quartet,
the trio of Samswr el Dalila, and the La Juice
aria) is Caruso. The all -Verdi sequence on
side three-Aida's Temple Scene with Pinza
and Martinelli, the Nile Scene duet with
Rethberg and De Luca, Tibbett as Boccanegra,
and Bori as Violetta-is a vocal connoisseur's
delight. And so on. The sound of the more
recent recordings is superior to what went be-
fore, even if the singing is not. Peerce, War-
ren. and Traubel are captured in top form,
and Milanov ("Ritorna vincitor") at her
1953 near -peak. Only perfunctory conducting
limits the excellent work done by Bjoerling
and Merrill in the 1950 Don Carlo scene.

The artistic representation of the Met's
legendary opening nights is nearly complete.
The only serious and unjustifiable omission is

(Continued on page 124)
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Would
you

believe
. . . this is a

hi-fi stereo
speaker system?

A new sensation in sight and sound-a
wholly new concept in hi-fi stereo speaker
systems! Designed exclusively for Uni-
versity by Larry Williams A.I.D.*, one of
the country's leading designers of high
quality furniture.

University's exciting new

Sorzaento
is a bold example of perfection, styled
and engineered for enduring use and
enjoyment. The 4 -speaker system-Uni-
versity's newest engineering development
-produces the magnificent, live natural
sound of music. Music as it is meant to
be heard-at an original performance.
The rich Seville blue finish of the Sor-
rento is achieved by an exclusive glazing
process and hand rubbed to fine furniture
perfection. Natural slate top. Matching
console mirror optional at extra cost. For
complete literature write desk

* Design associate.

ILISTEN-UNIVERSITY SOUNDS BETTER

UNIVERSITY SOUND
A DIVISION OF LTV LING A LT EC. INC
9500 W. Reno Oklahoma City, Oklahoma 73101

SPECIFiCA-IONS: 12" HO compliance woofer, 8" solid tact nic-range spez ser,
r atented Sphericon super -wester, 31/2" rigid diashragm direct tic secmda -y twee ar-
20 to 40,(00 Hz -40 wa-ts 1PM (Music Power: -8 or 16 ohms 1/4 seci)n e db/ociave
electrical L/C network - 600 and 4,000 Fz crossovers - Piesence switch and con-
tinuously variable Brilliance Control - 261/4" x 221/2" x 163/8" - 60 lbs. $369.50.
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We don't care if you accidentally
drive your car over it.

If the 5 year warranty is still in effect,
we'll fix it, no questions asked.

Nice? What's more, Clevite Stereo
Headphones give you pure stereo.
True reproduction from the lows
to the highs. Foamy, removable
cushions adjust to tit any
head, glasses or not.

in Driftwood Grey, it's
beautiful listening for under

$25. Write for name of nearest
dealer. Cevite Corporation,

Piezoelectric Division, Bedford,
Ohio 44014.

Clevite Stereo Headphones
CIRCLE NO. 29 ON READER SERVICE CARD

TEAL
3 MOTORS
4 HEADS

The TEAC R-1000 is a professional
quality stereo tape recorder with auto-
matic reverse system. 3 motors make
it a professional type recorder. 4 heads
and automatic reverse make long playing
possible. This model is the ultimate in
quality stereo performance. It gives you
professional quality for home listening
enjoyment.

Other features include stereo echo
effects, safety switch for preventing ac-
cidental erasings, micline mixing, simul-
taneous playback and recording on sepa-
rate tracks and automatic shut-off.
LESS THAN ;450

TEAL
INTERCONTINENTAL.
SEAWAY
PRODUCTS
COMPANY
5400 E. 96th Street
Cleveland, Ohio 44125 tie el R-1000

124 CIRCLE NO. 54 ON READER SERVICE CARD

Margarete Matzenauer, a participant at no
less than seven opening nights. (Chaliapin,
Ruffo, and Schipa never participated in op-
ening night glory, hence they are not here.)
The technical production is satisfacory. At
times, the ancient sound seems to be over-
loaded with echo (Eames' "Rol de Thule" and
the Traviata duet, in particular), and the
Ponselle "Suiridio" suffers from distortion.
But the flaws are dwarfed by the pleasures
and, since at least one third of this mate-
rial is new on LP, collectors will no doubt
welcome this worthy and enjoyable souve-
nir warmly. G. I.

RECORDING OF SPECIAL MERIT

® ® PAGES FROM THE NOTEBOOK
OF ANNA MAGDALENA BACH:
Marcbe in D; Aria di Giovannini; Polo-
naise in G; Menuet in G; Polonaise in G
minor; Erbaulicbe Gedanken; Corrente;
Bist du bei mir: Wer nun den lichen Gott;
Menuet in D minor; Dir, dir, Jebova; Prue -
Indium: Gedenke dock Menuet in G
minor; Allemande; feb babe genug!
Scblummert ein; Musette; Marcbe in E-
lia; Aria in G; Wie :rob! ist mir. New
York Chamber Soloists (Charles Bressler,
tenor; Albert Fuller. harpsichord; Gerald
Tarack, violin; Ynez Lynch, viola; Alexander
Kougell, cello; Melvin Kaplan, oboe; Mor-
ris Newman, bassoon). DECCA DL 79426
55.79, DL 9426 $4.79.

Performance: Lively and loving
Recording: Very good
Stereo Quality: Just right

The "pages" presented on this delightful
disc are from the famous Notenbiichlein, a

volume of Bach family favorites collected by
Anna Magdalena Bach, singer, musician, fasti-
dious copyist-and mother of the prodigious
Johann Sebastian's thirteen children. The mu-
sic, as Albert Fuller observes in his consist-
ently informative and genial liner notes, is
of great variety and suited for many instru-
mental combinations. The present sequence
and instrumentation grew out of various con-
certs by the New York Chamber Soloists, and
it clearly reflects the performers' awareness
of "the personal, familial, and touching
origins of these works."

Some of the pieces, such as the Corrente
for harpsichord (from the Suite in E minor)
and the recitative -aria Ich babe genug!
(which was to be included in the Cantata
No. 82) are well known Johann Sebastian
Bach properties. Others were written by Bach
offspring; still others originated outside that
unique family. There are obvious, though
delectable, trifles among them-such as Er-
bauliche Gedanien, which contains the home-
spun sentiments induced by tobacco -smoking,
or the Musette with its bagpipe -imitating
oboe and bassoon duet. On the other hand,
most of the vocal pieces are of major con-
sequence, and the Corrente and Allemande for
harpsichord represent Bach at his peak.

The arias are delivered by Charles Bress-
ler with pleasing tone, warm feeling, and
faultless enunciation. The instrumental play-
ing is first-rate and finely balanced, with
special praise due to harpsichordist Fuller,
on whose shoulders rests the heaviest bur-
den, but also the most rewarding music. The
engineering is rich -sounding and well -de-
tailed, marred only by intrusive noise in the
separation bands.

(Continued on page 126)
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Great new ideas
have one thing
in common.

The new Empire Royal Grenadier, in principle, is really over
2000 years old. The Romans discovered that a cylindrical shape was

best for projecting sound in their outdoor arena.
They used an urn.

This knowledge was not brought to bear on modern sound
reproduction until 1963 when Empire developed the Grenadier.

The cylindrical design was
applied to get the woofer as close to

listening area.
Sound from the woofer is

from developing in the

the floor as possible and
thereby prevent standing waves

diverged through a circular
aperture in the front loaded

horn. This creates a full 360 degrees
of sound dispersion.

The powerful 18 lb. magnet
structure woofer, midrange

direct radiator and compression
tweeter are coupled by mathematically exact

electrical and acoustic crossover networks.
The wide-angle acoustic lens produces 50 percent

broader sound propagation than conventional speakers
and projects phenomenal stereo separation.

You can listen anywhere in the room without
distortion, dead spots or changes in pitch.

The sound you hear then is not only
accurate sound, but startlingly beautiful; and

it can charge you with its presence.
But none of this just "happened."

It came about only by an awareness of,
and tenacious experimentation with,

long-standing scientific principles.
The result is most certainly a "first."

Write for 1967 color brochure
"Stereo Decorating & Basic Record Guide."

Empire Royal Grenadier.
One of the Great Firsts.

Empire Scientific Corp..
845 Stewart Ave., Garden City, N.Y.
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ELECTRONIC POP MUSIC OF THE FUTURE
Created by PERREY-KINGSLEY

THE

IN
k, SOUND

FROM

The first "pap" recording embodying a synthesis
of far-out electronic sounds, electronic instruments
and musique concrete with "live" musical elements.

HEAR IT TO BELIEVE IT!

Unidentified Flying Object
Tire Little Man from Mars-Cosmic Ballad

Swan's Splashdown - Countdown at 6
Barnyard in Orbit - Spooks in Space

Girl from Venus - Electronic Can -Ca
Jungle Blues from Jupiter

Computer in Love - Visa to the Stars
imonC VSD79222 (stereo)

EgCU.:SIVE ON

41. VANGUARD
RECORDINGS FOR THE CONNOISSEUR

CIRCLE NO. 108 ON READER SERVICE CARD

CME? gOnt
MCA OT at aa©12

T181 801D21s1 'MEV
tr© BM WOO
A4111 tfin

WADI TEM'
SO DULL

New.Easy
Dispenser
Pak
60/40
18 S.W.G.

Latest PC
(Printed
Circuit) Pak
60/40 Extra Thin
22 S.W.0 - 028"

each only 69C per package at your dealer

ERSIN

MULTICORE SALES CORP., WESTBURY, N.Y. 11590
CIRCLE NO. 23 ON READER SERVICE CARD

This is a thoroughly enjoyable record, cal-
culated to appeal to the widest possible au-
dience. In fact, listeners familiar with pop
music happenings will discover that the cur-
rently successful tune called Lovers Concerto
is-shall we say adapted ?-from the Menuet
in G on this record. G. I.

PIANO MUSIC BY TWENTIETH
CENTURY BRITISH COMPOSERS. Birt-
wistle: Précis. Davies: Fire Pieces, Op. 2.
Goehr: Sonata in One Movement, Op. 2.
Hall: Suite. Hoddinott: Sonata No. 2, Op.
27. John Ogdon (piano). ODEON ASD 645
$6.79.

Performance: Accomplished
Recording: Good enough
Stereo Quality: Okay

This issue of piano music by twentieth-
century British composers is, quite apart
from anything else, a rather winningly
classical example of English reticence. For,
as most musical insiders know by hearsay
if no other way, the newer British com-
posers have begun finally to fish rather gin-
gerly in the Schoenberg-Webernite waters
that pretty well swamped most of Western
music and the United States in the years di-
rectly following the end of World War II.
This new Johnny -come -lately British mate-
rial is by no means as sophisticated and ad-
vanced as much that can be heard around
Germany or Paris or New York, but some
of it is arresting, some of it distinctly gifted,
and almost all of it creditable.

The most conservative of the lot-the
liner notes refer to him as the "one out-
sider -is Alun Hoddinott (b. 1929). His
work, which is essentially tonal in feeling,
has rather a striking first movement that
bears down with near obsessive insistence on
the reiteration and extension of short, enig-
matic jittery little figurations that might
bring to mind some of Aaron Copland's
more animated keyboard writing, although
its expressive ambiance is quite different.
The slow movement is rather tenuous, even
thin of substance, but undeniably moody
and dramatic. Only the last movement-a
sort of routine march -like quasi-Hinde-
mithian display piece-seems to give way
to more or less standard contemporania,
which mutes, for the duration of the Sonata,
what appears to be a promisingly personal
voice.

Alexander Goehr (b. 1932) is repre-
sented by a Sonata in One Movement, which,
in spite of its alleged "impression of real
authority, of a lively harmonic and imagina-
tive discipline," strikes me on an attentive
listening as rather shapeless in design and
melancholy in its lack of expressive com-
munication. Richard Hall, whose Suite dates
from 1962, seems hardly to fit into the new
image of British music, unless my ear has
quite failed to pick up some technique of
importance. The separate items are essen-
tially coloristic vignettes-not unrelated in
harmonic coloration to certain aspects of
Scriabin's work nor, on the other hand, to
the sort of quasi -descriptive statement that
we associate with certain of the Debussy
preludes.

With the composer Harrison Birtwistle
(b. 1934), and his Précis, we find ourselves
moving, not in the least unpleasantly, toward
the Land of Oz of post-Webernism. Method
begins to emerge clearly here; there is a
fairly fancy technical analysis of the work's

technique in the sleeve annotation, and it
all begins to sound quite familiar.

Peter Maxwell Davies (b. 1934) appears,
on the evidence of his Five Pieces, to be the
most complex and original musical thinker
of the lot. Judging from this work-the
overall mannerisms of which will startle no
one at all familiar with the musical tech-
niques that lie behind it-I rather suspect
that we may have here a young British com-
poser who will bear close watching once he
discovers who he is.

The recording is, in sum, an interesting
one for anyone who keeps abreast of con-
temporary British musical development, and
from all I can ascertain, John Ogdon per-
forms the music with authority and poise.
The recorded sound and stereo will win no
prizes, but they surely suffice. W. F.

® 0 RENAISSANCE MUSIC FOR
BRASS. Franck: Intrada II. Scheidemann:
Praeambulum in F Major; Canzona in F
Major. Schutz: Musikalische Exequien:
Motet, Herr, wenn ich nur dich babe.
Stoltzer: Otto Tonorum Melodiae: Nos. 1,
2, 3, 7. Attaignant : Two Galliardes. Adson:
Courtly Masquing Ayres Nos. 1, 2, & 9.
G. Gabrieli: Canzon I (La Spiritata). A.
Gabrieli: Ricercare IX del XII torso. Fres-
cobaldi: Canzon quark:. Banchieri: Fan-
tasie opera canzoni alla francese: Fantasia
prima; Fantasia sesta in eco movendo un
registro; Fantasia undecima in dialogo; &
Fantasia vigesima prima. Brass ensemble,
'Gabriel Masson cond. NONESUCH H 71111
$2.50, H 1111* $2.50.

Performance: Lively
Recording: Very good
Stereo Quality: Fine

Even though the four trumpets and four
trombones used in performing this collec-
tion of Renaissance instrumental music of
different nationalities are modern and differ
in timbre from the less penetrating and
softer instruments of the Renaissance, the
playing here is exceptionally enjoyable.
Tempos are well chosen and lively, and the
music is well articulated in correct style.
The typically French nasal quality of the
instruments, however, may be bothersome to
some listeners. The acoustical setting is
fairly reverberant, and the reproduction is
clean. I. K.

ROYAL BRASS MUSIC (see Best of the
Month, page 72)

0 ® NANCY TATUM: Operatic Recital.
Wagner: Tannhauser: Dich teure Halle;
Allmachr'ge fungi rau. Weber: Oberon:
Ocean. thou mighty monster. Der Freischutz:
Und ob die W'olke. Verdi: Ernani: Ernani,
Ernani involami. Aida: 0 patria mia. 11
Trovatore: D'amor sull' ali rosee. Ponchielli:
La Gioconda: Suicidio. Nancy Tatum (so-
prano); Vienna Opera Orchestra, Argeo
Quadri cond. LONDON OS 25955 $5.79,
5955* $4.79.

Performance: Uneven
Recording: Rich
Stereo Quality: Good

In this, her debut recital, Nancy Tatum dis-
closes a voice of impressive volume and
range, a reasonably good stylistic sense, and
a lively dramatic temperament. Her tone,
however, is often wavery, and her intona-

(Continued on page 128)
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The new KLH' Model Twelve is
the result of some pointed questions
about what kind of improvements
might go into a speaker system
designed for perfectionists.

The KLH Model Twelve is the finest
moving -coil loudspeaker we have ever
made. Not by a spectacular margin
( there just isn't that much room for
improvement in today's best speakers),
but by some important degrees.

Before we began to design the Model
Twelve, we asked ourselves some
pointed questions. We knew we would
not be willing to settle for just a set of
more impressive measurements. What
real imprOvements could we conceive of
for a speaker designed unabashedly for
perfectionists? Which of the improve-
ments that we could make on paper
would, in fact, be audible and meaning-
ful? Above all, how could we design a
speaker that would be useful under the
widest range of conditions?

A few answers
We decided that there were a few

absolute factors we could improve upon
or change significantly in a system for
the perfectionist. We could supply a bit
more response at extremely low fre-
quencies. We could offer the potential
for more very -high -frequency response
-for use only with exceptionally good
program material. We could make the
overall impedance of the system eight
ohms for optimum performance with
today's transistor amplifiers.

By using an acoustic -suspension en-
closure slightly larger than usual, we
could also provide a bit more speaker
efficiency. The amount we could gain
would be just enough to allow the
listener a choice of many excellent
amplifiers of less than super -power.

A final step
With the aim of usefulness upper-

most in mind, what else could we do?
We could offer the listener the op-

portunity to make adjustments in the

speaker's overall sound quality-subtle
but important adjustments. Adjust-
ments that would allow the listener to
modify the speaker's musical balance
to account for differences in program
material, associated equipment, room
acoustics, and personal musical judg-
ments. Instead of the usual mid -range
or "brilliance" controls, we could pro-
vide the listener, for the first time, with
an effective way to tailor the speaker
to his own needs.

This is why the Model Twelve comes
with a unique series of four multi -
position control switches. These adjust
the level of broad segments of the fre-
quency range: 300-800 cps; 800-2500
cps; 2500-7000 cps; and 7000-20,000
cps. They are housed in a remote
switchbox (connected to the speaker by
a thin four -conductor cable) that can
be placed next to your favorite seat for
maximum effectiveness and ease of use.
The amount of adjustment from each
switch is limited so that you can make
only meaningful adjustments. The
Model Twelve cannot be made to sound
bad under any conditions. It can only
be made better for your own require-
ments.

Perfectionist's
speaker system

We think our approach to the Model
Twelve makes sense only for a perfec-
tionist's speaker system. And the Model
Twelve is just that. It will reproduce
the highest and the lowest frequencies
of any conceivable musical interest. Its
very -high -frequency capabilities are ac-
tually in advance of most of today's
program material; as the noise content
drops on future recordings, the 7000-
20,000 cps control can be turned up for
ever more realistic music reproduction.

The Model Twelve's four speakers
are used conservatively (in a three-way

Suggested Retail Price: $275.00

design) to cover a range at least an oc-
tave short of their upper and/or lower
limits. The mid -range drivers are
housed in special sub -enclosures that
are acoustic -suspension in principle.
The cabinet is made of one -inch ply-
wood, with quarter -sliced walnut veneer
selected for beauty and uniformity of
grain. The overall design of the 29" x
221/4" x 15" enclosure has been under-
stated to make the cabinet as unobtru-
sive as possible in any room.

We believe we have done everything
we can to make the Model Twelve the
best moving -coil speaker system we
have ever made. If you are an unabashed
perfectionist, you should go hear the
Twelve. It's at your KLH Dealer now.
For more information, write: KLH, 30
Cross Street, Cambridge, Mass. 02139,
Dept. 700.
'A trademark of KLH Research and Develop-
ment Corp.
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FROM

VELVET
BASS TO

Clark headsets offer the serious
audiophile listening pleasures
previously unobtainable. The
Clark/100 for example repro-
duces the peak pressure wave
of a bass drum with distortion
of less than 2/10ths of 1%
and has a frequency response
of 10 to 20,000 cycles. Clark/
100 and Clark/200 have been
proven the best -by -test. Judge
for yourself. See your favorite
dealer for a personal demon-
stration.

Omullica Clark
COMPANY I NCORRORATED
WORCESTER. MASSACHUSETTS

01604

CIRCLE NO. 2$ ON READER SERVICE CARD

With just a flip of a switch,
the new Uher 8000E tape recorder offers you
4 track stereo,monaural recording and playback,
4 speeds,4 heads, synchronous sound on sound,
multiplay sound with sound,echo effects,
exclusive built=in automatic slide synchronizer
(Dia=pilot),optional sound activator,
( whew) and a host of other fantastic features.
(You'll also flip over its all new solid state circuitry.)

If the above isn't enough reason to switch to Uher,
you should listen to its concerthall sound.
For a demo visit your hi-fi dealer or write for literature, Martel Electronics. Los Angeles: 2339 South
Cotner; New York City: 1199 Broadway; Chicago: 5445 North Lincoln Avenue. End wasted tape. Send for
the new Martel "Tape Tabulator" for the timing of classical repertoires ($2.75 value). Dept. B, California
office. Enclose 25 cents for postage and handling. Sound begins and ends with a Uher Tape Recorder.
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4T151, marteL1
MARTEL ELECTRONICS

SOLE IMPORTER FOR
MIER TAPE RECORDERS.

tion is quite unpredictable. Considering, too,
that her singing still needs refinement in
phrasing, this appears to be a rather prema-
ture exposure of the young artist in such a
demanding program. She benefits from rich
recorded sound here, but the orchestral ac-
companiments seem to indicate a lack of
sufficient rehearsal. G. J.

® THIRTEEN LIEDER FROM OH-
REN-VERGNUGENDES UND GE-
MUTH-ERGOTZENDES TAFEL-CON-
FECT. Rathgeber: Stultorum plena runt
omnia; Von der edlen Music; Modicum, ein
W"enig; Von Erschaff ung Adam and Eta;
Quodlibeticum: Die Bettelzech; Von der
Solmisation in der Music; Quodlibeticum:
Fratres exultate, was huff t uns traurig seyn;
Quodlibeticum: Von allerhand; Quodliheti-
cum: lch welts nit wie mir ist. Seyfert:
Quodlibeticum: Wir haben drey Katzen; Die
lurtige Tyrolerin; Quodlibeticum: Summi-
rum Summarum; Quodlibeticum: Der Lieb-
haber des Gelds/des Weins/des Frauenzim-
mers. Herrad Wehrung (soprano); Mar-
garete Witte-Waldbauer (contralto); Jo-
hannes Hoeffiin (tenor); Claus Ocker
(baritone); Werner Keltsch and Marianne
Stitz (violins); Lisedore Praetorius (harp-
sichord); Hermann Klaiss (cello); Schwa-
bische Singkreis, Hans Grischkat cond.
EURODISC 71875 MK $5.98, 71874 MK*
$4.98.

Performance: Entertaining
Recording: Superior
Stereo Quality: Excellent

"Sweet tidbits for dining to titillate the
ear and delight the soul" is a rough transla-
tion of the title above, which graced a vol-
ume of lieder published in several install-
ments in Germany during the second quarter
of the eighteenth century. Most of these gay
ditties, whose subjects range through all
the enjoyments of life, were written by
Hans Valentin Rathgeber, a Benedictine
monk with a pronounced gift for secular
Hausmusik. Johann Caspar Seyfert, who
was responsible for a smaller share of
these compositions, served as director of
church music at Augsburg, where these en-
tertaining songs, quodlibets, and student
frolics were first printed. An excellent se-
lection of this material was once available
on Deutsche Grammophon Archive 3060,
but that one has been deleted; this new Euro-
disc collection duplicates only four pieces oti
the old disc, and the singing is every bit as
effective, the jocular tone just as entertain-
ing. Listeners who do not know German,
however, will be frustrated by the lack of
English translations of the texts and notes.
The reproduction is startlingly good. I. K.

10 SHIRLEY VERRETT: Singin' in the
Storm. Oh, Freedom; Lamento Esclavo;
Strange Fruit; W ie mann rich belief; I been
in de storm so long; If I had a hammer;
Partisan Song; Cry, the beloved country; No
more slavery chains for me; When Johnny
comes marching home; Where have all the
flowers gone? Shirley Verrett (mezzo-so-
prano); Orchestra and chorus, Leonard de
Paur cond. RCA VICTOR LSC 2892 $5.79,
LM 2892* $4.79.

Performance: Intense and appealing
Recording: Good, but artificial
Stereo Quality: Very good

(Continued on page 130)
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The 3asic 3ach forOrgan
The 3argain of theYear

Two free records ineverybox*

He rrut WalchaO plays Bach. And

Bach. For a grand
total of 21 great organ

Bach And more

works in one magnificent
package.
Here's tie perfect
gift fo- every Bach

enthusiast you know,
for every devotee of

superb organ -playing.
And in tune .i:h the spirit

of Christmas, DGG/Archive
now offers this b:. -wed five-rec-

Opt,onal with dealer

ord set for the price of tree
records only.
That's what you pay-and
here's what you get:
CHORAL PARTITAS. "Sie
gegrueset, Jesu gutig." "Wo
soil ich fliehen hin"
TRIO SONATAS. No. 1 in E
flat, No. 6 in G
FANTASIAS. In C minor, n G.
FANTASIAS AND FUGUES.
In C minor, in G minor.
PASSACAGLIA AND FUGUE.
In C minor.
PRELUDES AND FUGUES. In

= mincr, G, A minor, B minor,
minor, C, E mincer, E flat.

TOCCATAS AND FUGUES. In
J minx (the "Dorian '), F, C,
J minor.
All th s, plus an illLstrated
booklet are yours in THE ART
of HELMUT WALCHA - J. S.
BACH GREAT ORGAN WORKS

(KL 306-310: Stereo 1306-1310)

ARCHIVE PRODUCTION
Free or request! The new illustr&-tee
C.GG / Archive catalogs. Write MGM
Records, Classical Div.sion 1350 .4ye
of the Americas. New work. N.Y 10019.

DGGIArchiye Pecords are distributed by MGM Records; a divisio.1 of Metro-Golc'wyn.Mayer Inc.
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CHRISTA
MAHLER SONGS CW A WAYFARER'.
& KINDERMINUEEER

HANS HOTTER..
GREAT GERMAN SONGS111t1 HUM., MAL,

That's how The New York Times described the first releases in Angel's
low-priced Seraphim series.
Here are five more sparkling samples
from the same vineyard.

CUSTOM COVERS
f

TN,lakf. y Air TAPE LIBRARY
"Bookcase Neat."
 EASY TO APPLY - FITS

ALL 7" REEL BOXES
 YOUR CHOICE OF 5

COLORS - BEIGE -GRAY.
OCHRE -SALMON -OLIVE

 LEATHER TEXTURED
STOCK -VARNISHED FOR
LONG WEAR

 TITLES MAY BE NEATLY
TYPED BEFORE APPLYING

8 for $1.00

30 or more 10C ea.

POSTPAID - MONEY BACK GUARANTEE

Custom Covers
WINDSOR, CALIF. 95492

RENT

FREE

BROCHURE

90
STEREO TAPES

 Over 2500 different, 4 -track All labels
 No deposit on tapes rented

 Postpaid 2 to 5 day delivery (48 Slates)

stereo-parti
1616-B Terrace Wy, Santa Rasa, Calif.
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CrEMPH I M
Angels 01 the highest order

J

Why?
DO THOUSANDS OF HI-FI

ENTHUSIASTS BUY FROM

AUDIO UNLIMITED

It's Obvious!
 LOWEST PRICES

 FAST SERVICE

 FACTORY SEALED UNITS

 FULLY INSURED SHIPMENTS

 PACKAGE DEALS-SAVE MORE

 FRANCHISED DISTRIBUTORS

Write for FREE Listing today

SEND US YOUR LIST
FOR OUR AIR MAIL
QUOTE TODAY

Visit Our Showroom and Warehouse
CLOSED MONDAYS

AUDIO unlimited, inc.
715-S Second Ave. (hr. 38), N.Y., N.Y. 10016

Despite the ITianc rcscr% t ions about to be
enumerated. I find this to be a provocative.
artistic, and very enjoyable disc. The con-
ception is certainly praiseworthy: a collec-
tion of "conscience'. songs, from many dif-
ferent sources but all with burning relevance
to our times. Furthermore, it is a pleasure
to hear these songs in a manner revealing
their inherent musical worth, rescued from
the seeming monopoly of the unkempt and
the voiceless.

Nevertheless, there is an artistic compro-
mise properly noted in Langston Hughes'
liner observation characterizing the perform-
ances "by a highly trained singer with just
enough of the folk touch to keep its root
intact." Miss Verrett sings expertly in sev-
eral languages; her delivery of the spirituals
is probably unsurpassed today in its blend
of intensity and artistic control, and her voice
retains a voluptuous quality throughout the
entire range of the varied program. In some
cases, however, the elaborate choral -orches-
tral settings tend to dilute the direct emo-
tional effect (Lament() Esclavo) or fail to
sound entirely convincing (in Irie mann
rich belle, from Kurt Weill's Mahagonny,
where the singer's intonation also falters).
And, while a contemporary verse added to
When Johnny comes marching hume in-
tends to "project the listeners into the terri-
fying possibilities of the atomic age," Miss
Verrett's diction is not reproduced clearly
enough to make this effect.

The compromise carries into the recording
technique as well. Red Seal status notwith-
standing, the pop approach asserts itself in
the use of excessive reverberation and in-
trusively close miking for the soloist. G. J.

RECORDING OF SPECIAL MERIT

® VIENNA ACADEMY CHAMBER
CHOIR: Recital. Scarlatti: Extiliate
Lotti: Crucifixur. Bruckner: Or justi; Are
Maria. Mozart: Caro mio Druck and
Schlock; D'Baurin hat d'Katz verlorn:
Grazie agl'inganni muoi. Schubert: Standchen,
op. 135. Brahms: Too Gypsy Songs.
Strauss: Rosen aids dem Slide,,; Four Tyro-
lean Folk Songs. Vienna Academy Chamber
Choir, Xaver Meyer cond. A M ADE 0 AVRS
6343 $5.98.

Performance: Polished
Recording: Good
Stereo Quality: Ultra -clear

This attractive and entertaining program
was selected from the Vienna Academy
Chamber Choir's international touring reper-
toire. Characteristically, the emphasis is on
music by Austrian composers, but the Scar-
latti and Lotti items leave no doubt about
the Choir's versatility. Mozart is represented
by three songs that are, in turn, serious,
folksy, and nonsensical (the last, "Caro mio
Druck and Schlock" is a hilarious pseudo -
operatic spoof). The Schubert Stiindchen is
not the ubiquitous "Leise Phew meine Lie -
der" but a choral setting of a Grillparzer
poem, in which Anne Rothgeb sings an
appealing soprano solo. Surprisingly, the
technical execution of Roren aus dem Slidell
is not quite up to the level of the rest of
the program, but the overall impression is
pleasing, and the disc has been very well
recorded. Some of the selections here are
duplicated on the Music Guild recording
(MS 131/MG 131) reviewed last April.

G. J.
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Prepare for
another surprise.

What was the last product that astonished you? The
Polaroid Land camera? Color television? James Bond's
Aston -Martin?

Perhaps it was the KLH. Model Eight-the miniature
FM radio that filled a room with music rather than with
equipment.

When we introduced the Model Eight in 1960, it
astonished all sorts of people. And lots of people bought
it, including many who already owned ambitious sound
systems.

The astonishment hasn't worn off yet. We still get
thank -you notes for Model Eights in use since 1960.
And used Eights often command almost -new prices.

The new KIII'Model Twenty-one is that same sur-
prise all over again. It is the solid-state successor to the
Eight. It sounds the same, exactly the same. It is a bit
smaller and a shade more sensitive to the weakest FM
stations on the dial. It costs half as much as the Eight,
exactly half.

We call the Model Twenty-one an FM Receiving
System. Besides being a self-contained FM radio with
its own speaker, it has outputs for external speakers
(including a special matching KLH accessory speaker) ,

for making tape recordings, or connecting as a tuner to
a separate sound system. You can shut off its internal
speaker when you want the tuning dial at hand and the
sound from across the room. Or you can play an exten-
sion speaker simultaneously in another room.

It won't do everything. You can't make it stereo or
plug a record player into it. (See one of our complete
high-performance music systems for that.) It will just
give you pleasure out of all proportion to its size and
cost.

If you didn't believe you could ever again be aston-
ished by a high fidelity product, make sure yon hear the
Model Twenty-one.

For more information, write: KLH, 30 Cross Street,
Cambridge, Mass. 02139, Dept. 900.

Suggested Price: $79.95;
Optional accessory speaker: $24.95.

The new KLH Model Twenty-one FM Receiving System.
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UNC MP MI
This combination of PAS -3X preamplifier, FM -3 tuner,
and Stereo 120 amplifier represents the highest level of
quality which can be attained with high fidelity com-
ponents. It combines the virtues of both tubes and tran-
sistors in a flexible modular system without skimping
to squeeze it into one unit.

Two of these components have passed the test of
time - years of increasing public acceptance. The
Stereo 120 is an all new design. All have been engi-
neered and produced with the same underlying Dynaco
philosophy of offering superlative performance at the
lowest possible cost-when you buy it, and as long as
you own it. Everyone recognizes that Dynaco is "best
for the money." We know that it should be judged re-
gardless of price-Dynaco quality has never been com-
promised by cost considerations.

Our sole concern is sonic perfection. We don't follow
the herd in engineering, styling or promotion. Fads,
status and "revolutionary new sounds" never enter our
planning. We avoid regular model changes and the
planned obsolescence they engender. We take the extra
time to do things right the first time. That probably ex-

SED QUALITY
plains why our limited product line has become increas-
ingly popular each year. It's why our kits are so easy to
build; why maintenance is so easy; and service prob-
lems so few. We constantly strive to improve our prod-
ucts though, and when we do, these changes are avail-
able to our customers to update existing equipment at
low cost.

Our detailed literature, available on request, gives
the full specifications which help to explain why the
Dynaco components illustrated (PAS -3X, FM -3 and
Stereo 120) will provide the finest sound possible. Spe-
cifications are important, but the most complete spe-
cifications cannot define truly superb sound. Go to your
dealer, and compare Dynaco with the most expensive
alternatives, using the very best speakers and source
material you can find. Be just as critical, within their
power limitations, of our best-selling Stereo 70, Stereo
35 and SCA-35.

Of course, if you are now a Dyna owner, don't ex-
pect us to convince you to replace what you already
have.

But your friends might benefit!

alyivaco INC. 3912 POWELTON AVENUE PHILADELPHIA, PA. 19104
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

ENTERTAINMENT
POPS  JAZZ  Fl LMS  TH EATER  FOLK  SPOKEN WORD

Reviewed by MORGAN AMES  JOE GOLDBERG  NAT HLNTOFF  PAUL KRLSI I  GENE LEES

® MARIO ALBANESE: Jequiban.
Mario Albanese (piano), orchestra. Tarde
Quente: 0 fim; Foi Assim: and six others.
EPIC BN 26192 $4.79, LN 24192 $3.79.

Performance: Smooth enough
Recording: Good
Stereo Quality: Good

For months the word had been coming up
from Brazil: the younger Brazilian musicians
had come up with a tremendously exciting
new rhythm, one that made Antonio Carlos
Jobim and Carlos Lyra and all those older
cats (meaning: in their thirties) obsolete.
When finally I heard some of this music,
which is called jequibau, it turned out to be
nothing more than a samba in 5/4 time. Some
of the things are nice enough; as often as not,
however, the rhythm sounds awkwardly com-
plicated rather than excitingly complex.
Worse, it sounds gratuitous. None of the
melodies I've heard in this idiom, if such it
is, are so far in a class with the best tunes to
come out of bossa nova.

The liner notes claim Mario Albanese is
the "originator" of jequibau. I doubt it. He
plays like a competent hotel musician, and
I never heard of a hotel musician who orig-
inated anything. Chances are he picked it up
from some of the young musicians in Rio.

The album is all right-piano against
strings and rhythm section, playing the sort
of lame -duck samba that jequibau is. No
cause for excitement here. G. L.

® STANLEY BLACK: Film Spectacular,
Volume Ill. London Festival Orchestra,
chorus, Stanley Black cond. Thunderball
Theme: More; Charade; Samba de Orfeu;
and ten others. LONDON SP 44073 $5.79.

Performance: First-rate
Recording: Rich, clear
Stereo Quality: Strong

For those who like movie music but find that
the "original sound -track albums" contain a
lot of uninteresting padding, compendiums
like this are the answer. Of course, there aren't
too many like this one-Stanley Black em-
ploys an orchestra that sounds as if it's pretty
close to full symphony size, and it's an ex-
tremely good one. The arrangements are hon-
est and intelligent. Since the disc is in Lon-
don's Phase 4 Stereo series, the sound is
almost impossible to beat. G. L.

Explanation of symbols:
0 = stereophonic recording

= monophonic recording
* = mono or stereo version

not received for review

1
3

0 THE BLUES PROJECT: Live at the
Cali au Go Go. Danny Kalb (lead guitar),
Al Kooper (organ), Steve Katz (rhythm
guitar), Roy Blumenfeld (drums), Andy
Kulherg (bass), Tommy Flanders (.ovals).
Alberta; Spoonful; Who Do You Love?;
Back am,. Man: Catch the 11- lad; and six
others. VERVE/FOLKWAYS FVS 9024 $5.79,
FV 9024* $4.79.

Performance: Varies
Recording: Okay
Stereo Quality: Okay

Now that the New Blues is the thing, I'm
afraid it's going to be the job of critics to

STANI.EY BLACK
Leads a first-rate movie -music compendium

fulfill the function of cream separator, as
with tenor -organ groups just a while back.
I'm in favor of separating most of the Blues
Project out right now. Or at least inducing
them to change their corporate name to
Tommy Flanders and the Eclectics. They go
from straight old rhythm-and-blues numbers
to neo-Dylanisms by Donovan and Eric
Andersen. Their approach can be shockingly
egregious, as on the Leadbelly-associated
Alberta, which sounds here like something
by that fellow who sings hymns for Billy
Graham.

The drummer has a tendency to accelerate
faster than a Dual-Ghia, and the background
singing here is sloppier than it is on your
front porch. But Al Kooper, who has a nice
Ray Charles approach to the organ, might con-
ceiN ably fit in well with professionals. J. G.

® THE BYRDS: Fifth Dimension. The
Byrds (vocals and accompaniment). I See
You: What's Happening?!?!; Captain Soul;
Mr. Spaceman: Eight Miles High; and six
others. COLUMBIA CS 9349 $4.79, CL 2549*
$3.79.

Performance: Varies
Recording: Excellent
Stereo Quality: Excellent

The Byrds is diminished from five to four,
but it don't seem to have hurt them none.
Also, they are doing some new things, like
using strings for backing on Wild Mountain
Thyme and John Riley, and what they call
ragarock on What's Happening?!?! and Eight
Miles High. This method is a very skillful
incorporation of some aspects of Indian music
into the rock format, and seems to stem jointly
from an adulation of Ravi Shankar and
George Harrison's playing of the sitar on the
Beatles' Norwegian Wood. It is this, mostly,
that leads me to recommend the album in
stereo, so you can hear the polyphony. Eight
Miles High is also one of the storm centers
of the current controversy over whether the
latest rock hits are about hallucinogens.

Other pieces range from a Dylanesque 5 D
to a song called 2-4-2 Fox Trot, which seems
to ha.e been recorded over the background
sound of a vacuum cleaner.

The Byrds have joined the Beatles, the Roll-
ing Stones, and Bob Dylan in replacing liner
notes on the back cover with several dark,
moody photographs. The nicest of these is of
a polar bear. J. G.

® ® PETULA CLARK: My Love. Petula
Clark (vocals); orchestra, Tony Hatch cond.
My Love; A Sign of the Times; Dance with
Me: and nine others. WARNER BROTHERS
WS 1630 $4.79, W 1630 $3.79.

Performance: Heavy
Recording: Too much echo
Stereo Quality: Very good

Miss Clark continues to be very talented; her
conductor -composer -producer Tony Hatch
continues to be very talented; their albums
continue to show moments of musicality. But
they are not fulfilling their potential, and
repetition is making their work seem very
heavy-handed-pushed somehow. Miss Clark
and Hatch could lead rock-and-roll back to
music. The Beatles, in fact, are genuinely try-
ing to get into the music business. But so far
Hatch and Miss Clark seem to think that just
making money is enough. G. L.

RECORDING OF SPECIAL MERIT
0 ® THE. CYRKLE: Red Rubber Ball.
The Cyrkle: Tom Dawes, Don Dannemann,
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Marty Fried (vocals, accompaniment);
rhythm accompaniment. Baby, You're Free;
Cry; How Can I Leave Her; and eight others.
COLUMBIA CS 9344 $4.79; CL 2544 $3.79.

Performance: Fresh
Recording: Good
Stereo Quality: Good

The Cyrkle is a trio of appealing young men
who had a recent hit single, Red Rubber Ball.
This debut album marks them as the most
interesting and musical group to make a
dent in rock-and-roll for some time.

From their faces on the album cover,
those who make up the Cyrkle appear to
have qualities missing in all too many of
their colleagues: open-minded intelligence
and humor. At a time when it's hip for rock -
and -rollers to look either angry or high on
their album covers, the Cyrkle had the nerve
and charm to smile.

Their music is miles above the norm in

In all, the Cyrkle provides cheerful evi-
dence that r -&-r is simultaneously develop-
ing in two ways. Part of it is getting steadily
uglier, more unintelligent, and more violent.
But the Cyrkle is in the part that is growing
more musical, professional, and entertaining.

Bravo for their first time out. M. A.

BOB DOROUGH: Just About Everything
(see Best of the Month, page 73)

0 0 THE GREENWOOD SINGERS:
Tear Down the Walls. Don Beck, Bob
Turner, Reg Bannister, Carson Parks, Donna
Di Martino, Rick Jarrard, Gaile Foote (vo-
cals, guitars, banjos). This Door Swings
Both Ways; The Eagle and Me; Time Is To-
morrow; and nine others. KAPP KS 1487*
$4.79, KL 1487 $3.79.

Performance: Good and bad
Recording- Good

THE CYRKI.E (Dawes, Fr:: I ),innemann ) AND EARLE PICKENS ( part-time Cyrkle)
Rock-and-roll that is musical, professional, and entertaining

their field. It's hard to tell, from their too -
cute liner notes, who played what on the
date, but some fine musicians were involved.
Quite often, good musicians are hired to play
rock-and-roll dates, but they're not allowed to
play well. This time they were. Listen to the
harpsichord work (by John Simon, of Simon
and Garfunkel, who also produced the date)
on Why Can't You Give Me What I Want.
This is also the best drum work I've heard
in r -&-r (a field that's notorious among pro-
fessionals for its terrible drummers), as well
as the most inventive fender bass playing.

The Cyrkle members sing lightly, easily,
and in tune, as opposed to people like Sonny
and Cher, who sound as though every note
hurts. Their vocal arrangements are highly
imaginative and cleanly executed, particularly
on Why Can't You Give Me What I Want
and Baby. You're Free.

One wishes that more rock-and-roll al-
bums had as much interesting material as
this one has. To be sure, there are a few
losers, which sound as though they were
chosen and learned quickly, to complete the
album. But among the best works are Cloudy,
a lovely ballad by John Simon and Bruce
Woodley; Turn -Down Day by Keller and
Blume; and Big, Little Woman by Dawes
and Dannemann (two members of the
Cyrkle). These writers are unquestionably
among the best in the field today.
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Either the Greenwood Singers are putting us
on, or they're being conned by their a -&-r
man that "this is the way you've gotta go.
kids, because it's what's happening, you dig?"
Or else they've cynically decided to go the
folkum route on their own, because they
think that thither lies the bread, baby.

For the fact is that somebody is occasionally
writing well for this vocal group, and mostly
they're singing well. And I even hear guitars
making a chromatic chord descent. That sort
of thing is simple to the point of banality to
musicians, of course, but it's too hip, too com-
plex, for the musical cretins of the folkum
field. It leads me to think the Greenwood
Singers listen to music and may even like it.
Eternal Love, Eternal Spring, and The Eagle
and Me are well scored and well sung, though
the group's dismally square rhythmic accom-
paniment bogs down badly in the last-named
song.

If the Greenwood Singers would throw
those bloody guitars and banjos away and
hire a good rhythm section and start singing
more material of the caliber of The Eagle and
Me, they could be just about the best vocal
group in pop music. We could use one, too,
since the HiLo's went off to get rich making
television commercials. G. L.

0 ® BOBBY HACKETT/RONNIE
DAVID: Swingin'est Gals in Town. Bobby

Hackett (trumpet); Ronnie David (piano);
chorus and orchestra, Frank Hunter cond.
Where Am 1 Going; Baby Dream Your
Dream; Open a New Window; and eight
others. EPIC FLS 13107* $4.79, FLM 13107
$3.79.

Performance. Ambivalent
Recording: Good

Bix Beiderbecke lived with the curse of com-
mercial surroundings. Despite the dreary
music that came before and after him on the
old Paul Whiteman records, he was always
able to make the most of the few bars alloted
him to put out some wonderfully fresh and
personal music. Bobby Hackett, who is a
musical offshoot of Bix-one of the few we
have, actually-has, ironically, lived with the
same problem: the setting of the syrupy
Glenn Miller band; those moony, mushy,
Jackie Gleason music -to -seduce -by albums;
and others. Here again, the music around
Hackett isn't nearly as good as he is. The
tunes are from two recent Broadway shows,
Sweet Charity and Mame, and they are mostly
pedestrian. Frank Hunter's arrangements are
skillful, but they seem to have been written
to a producer's preconception of what is
most likely to sell.

Further cluttering things up is Ronnie
David. I haven't the slightest idea who he is
-the skimpy liner notes describe him only
as "the exciting young pianist Ronnie David."
He's quite ordinary, in fact, and he has abso-
lutely no business being billed equally with
a musician of Hackett's stature.

In spite of the mediocrity around him,
Hackett manages, as Bix so often did, to pour
out golden phrases in the course of the disc.
There are, however, better showcases for
Hackett on the market. Incidentally, the al-
bum cover says Hackett is playing trumpet,
but it sounds like cornet to me. G. L.

0 ® CLANCY HAYES: Happy Melodies.
Clancy Hayes (vocals, banjo), Yank Lawson
(trumpet), Pee Wee Russell (clarinet),
Cutty Cutshall (trombone), Dave McKenna
(piano), Bob Haggart (bass), Osie Johnson
(drums). Dinah; After You've Gone; Tin
Roof Blues: Copenhagen: Fidgety Feet; and
seven others. ABC PARAMOUNT ABCS 519
$4.79, ABC 519* S ; .79.

Performance: Easy and expert
Recording: Good
Stereo Quality: Good

Clancy Hayes has been singing happy songs
in a so -what manner for years, and may even
be responsible (can I be sued for this?)
for the banjo bars, since he was doing all
those routines in San Francisco long ago.
At any rate, here he is with more of the
same, backed by an expert, easy-going Dixie-
land group.

Listening to the record, I find that even
when you try hard not to offend anyone,
you can't make it. Because Don't Forget
127th Street, from Golden Boy, has had all
the satiric bite removed, and has become just
another number like How I Wish Again to
Be in Michigan. But on the other hand, I
find She's Just Perfect for Me. a list of the
physical deformities of a lady with a lot
of money, to be offensive.

Anyway, the main pleasure on this record
is Pee Wee Russell, who would probably
play beautifully behind a barbershop quartet,
too. His opening on Copenhagen is a de -

(Continued on page 136)
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LAST CHANCE TO SEE THE GUTS
(The Altec 711A FM Stereo Receiver is so reliable

you'll never have to see it like this again)

Take a close look while you have a
chance. That's what all -silicon -
transistor circuitry looks like. No
audio transformers to cause distor-
tion. No heat -producing vacuum
tubes. No heat -sensitive ger-
manium transistors.

Our 711A was the first stereo
receiver in the world to use silicon
transistors exclusively. That way,
you can enjoy years of listening, not
tinkering. Silicon transistors are the
most ruggedly reliable solid-state
devices known to date. (If you need
to be convinced, just remember that
the military specifies them because
they can take up to 100% more heat
than germanium.)

Frankly, it's just a matter of time
before all components use 100%
silicon -transistor circuitry. We
were first because we already knew
how. (We've been building solid-
state audio amplifiers for profes-
sional, commercial, and military
users for nearly ten years.)

This unique Altec experience has
other advantages. It not only made
the 711A possible, but possible at
the practical price of $378. (You
don't wind up paying the cost of
educating our engineers.) You do
get the ki-id of over-all quality, reli-
ability and performance that only
tangible, state-of-the-art experi-
ence can bring. You also get some

remarkable specs: 100 watts of
power at .5% thd (only .25% thd at
70 watts); frequency response of
±1 db, 15-30,000 Hz; and a sensitive
FM stereo tuner with a four -gang
tuning condenser that p-ovides the
best possible ratio of sensitivity to
selectivity to reduce cross -modula-
tion through 80 db image rejection,
100 db IF rejection.

But that's only part of our story.
To get all of it, visit your Altec
dealer. While you're at it, ask him
for the new 1967 Altec catalog.

Forget the guts.
This is how the 711A will look

to you, year after year.
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A Division of Ling Altec, Inc., Anaheim, California
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light, he is wryly moving on Nobody's Sweet-
heart and 1 Ain't Got Nobody, and on Tin
Roof, he plays his usual heartbreaking blues
chorus. J. G.

0 0 MICHELE LEE : A Taste of the Fan-
tastic. Michele Lee (vocals); orchestra, Ray
Ellis cond. Yesterday; Now is Love; You
Were There; and nine others. COLUMBIA CS
9286 $4.79, CL 2486 $3.79.

Performance: Derivative
Recording: Good
Stereo Quality: Good

Michele Lee has this to distinguish her from
the other girls influenced by Barbra Strei-
sand: a vibrato which at times gets almost
as broad as Bert Lahr's.

I'm sure all these girls go around saying,
"I am not influenced by Streisand. I'd sing
this way if I'd never heard her; that's the way
I think." Billie Holiday imitators used to
say it too.

The various Streisand mannerisms bug me
so much by now that any singer who uses
them loses me in the first eight bars. Maybe
this one has some talent, but who can listen
through all the borrowed affectations? G. L.

0 0 DAVE LEWIS: Dave Lewis Plays
Herb Alpert and the Tijuana Brass. Dave
Lewis (organ); Joe Johanson (guitar);
Dean Hodges (drums). South of the Border;
Tijuana Taxi; Spanish Flea; and nine others.
JERDEN JRLS 7006* $4.79, JRL 7006 $3.79.

Performance: Ordinary
Recording: Fair

This appears to be the debut album of or-
ganist Dave Lewis, of Seattle, Washington.
The album is dedicated to Herb Alpert, and
it includes songs made successful by the
Tijuana Brass. Its cover is a full -color pho-
tograph of a handsome, smiling young man
(presumably Lewis). On the top of his head
is one lone blob of whipped cream. To any-
one who recalls Herb Alpert's hit album
bearing a much-discussed photograph of a
girl dressed in whipped cream, Lewis' album
cover alone makes him lovable.

Unfortunately, the picture is more enter-
taining than the album. Lewis plays the
Hammond organ pleasantly, but certainly
not remarkably. The guitarist in the group
is irritatingly out of tune and the drummer
lacks agility. Most of the arrangements are
ordinary. This sort of group works well in
any number of cocktail lounges across the
country, but there's very little going on in
this album to hold the interest of most record
buyers. M. A.

® ® MYSTIC MOODS ORCHESTRA:
One Rainy Night. Orchestra, anonymous
conductor. A Dream; Sayonara; Autumn
Leaves: and seven others. PHILIPS PHS
600205 $4.79, PHM 200205 $3.79.

Performance: Moist
Recording: Good
Stereo Quality: Good

Every male old enough to be interested in the
subject is aware that the combination of
mood music and rain is an effective aphro-
disiac. You probably have enough mood
music in your collection to take care of a
dozen chicks. But suppose you con a girl
into coming over to your pad and it doesn't
rain? This album takes care of that problem.
It fills a huge hole in the catalog by provid-
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ing you with both music and rain, and even
occasional bursts of thunder that give her
an excuse to pretend she's frightened and
move a little closer.

The arranger -conductor isn't named in the
liner notes, and the package looks like an
outside production that was leased to Philips.

It's amusing, in a silly sort of way. G. L.

® ® PATTI PAGE: Patti Page's Greatest
Hits. Patti Page (vocals), orchestra. Mocksn'
Bird Hill; Detour; Tennessee Waltz; and
eight others. COLUMBIA CS 9326 $4.79, CL
2526 $3.79.

Performance: Professional
Recording: All right
Stereo Quality: All right

I never cared for Patti Page until I watched
her work recently in Philadelphia. I was
immediately disposed to find the virtues in
her work. And believe me, they're there: she's

PATTI PAGE
For square songs. genuine musical virtues

in tune, she has command of her material,
and her sound is attractive.

Her audience is her problem. Miss Page
built up a big and money -making following
among squares. And squares like square
songs. And therefore Miss Page has to sing
them.

This is an album of some of her squarest
hits, sung in her impeccably clean and genu-
inely musical fashion. I now can listen
through the fog of the material and hear
her, but I wish her producer (Bob Johnston)
would gamble on an album in which she
does genuinely first-class material. I think it
would knock everybody out. As it is, Old
Cape Cod, the one reasonably good tune in
the album, is the only one that shows what
she can really do. G. L.

0 0 TOM PAXTON: Ain't That News!
Tom Paxton (vocals and guitar), Barry
Komfeld (guitar and banjo), Felix Pappa-
lardi (bass). Bottle of Wine; We Didn't
Know; The Willing Conscript; Lyndon
Johnson Told the Nation; Buy a Gun for
Your Son; and twelve others. ELEKTRA EKS
7298 $5.79, ELK 298* $4.79.

Performance: Monochromatic
Recording: Good
Stereo Quality: OK

Tom Paxton performs his own songs in a
straightforward, rather diffident manner. I
believe he records because he is a composer:
others sing his songs far better than he does.
His love songs-Hold On to Me Babe and
Every Time on this record-are beautiful,
both melodically and verbally. Sentimentality
and nostalgia seem to be his forte. But he
considers himself a social critic and satirist,
and a good many of his songs are in that
vein. They are neo-Woody Guthrie, and no
more subtle than that-far less so, most of
the time. He will get one rather obvious
idea, never an original one-about war toys,
excessive use of cosmetics, or the ambiguities
of Vietnam-and ring leaden changes on it.
He attempts to substitute conviction for wit,
and I don't think it can be done. He writes
one hell of a romantic ballad, though. J. G.

C) 0 THE ROLLING STONES: After-
math. Mick Jagger (vocals); Keith Richard
(vocals and guitar); Brian Jones (guitar,
marimba, bells, sitar, dulcimer); Bill Wyman
(bass, marimba, bells); Charlie Watts (per-
cussion); additional accompaniment. Paint
It Black; Stupid Girl; Flight 505; Think:
High and Dry; and six others. LONDON PS
476 $4.79, LL 3476* $3.79.

Performance: Varies
Recording: Good
Stereo Quality: Okay

The above list of participants is only partial,
for others are brought in on organ, piano,
and harpsichord, and Mick Jagger gets a
lighting credit. But the album does demon-
strate one thing: the Rolling Stones have im-
proved enormously and expanded widely
since first coming to popularity on a some-
what later wave than the Beatles. The songs,
by Jagger and Richard, which started out as
direct imitations of Negro blues from the
Chicago of some time ago, are now good
and are identifiable as their own work-
notably the earlier hits Satisfaction, As Tears
Go By, and Nineteenth Nervous Breakdown,
and on this album, Paint It Black. This last
is interesting because it gains much of its
brooding power from Brian Jones' sitar
accompaniment. This instrument is becom-
ing the darling of the rock-and-roll groups,
supposedly as a result of the influence of
Ravi Shankar. The Beatles used it on Nor-
wegian Wood, and The Byrds play extended
improvisations they call raga rock.

Elsewhere on the album the dulcimer gives
a gentle Elizabethan quality to Lady Jane;
High and Dry sounds like country music;
there is a fine old-time boogie woogie piano
on Flight 505; and a strange, ominous
clipped quality to the vocal arrangement of
I Am Waiting. Only the attenuated, Ray
Charles-ish Going Home doesn't quite work.
There is a remarkable variety of exciting.
highly professional music on this so-called
rock-and-roll album. J. G.

0 ® MONGO SANTAMARIA: Mongo's
Greatest Hits. Mongo Santamaria (Latin
percussion), orchestra. Manteca; Linda
Guajira; Para ti; and seven others. FANTASY
8373* $4.98, 3373 $3.98.

Performance: Ordinary
Recording Quality: Deficient

In the early days of so-called Afro-Cuban
jazz-the days when Dizzy Gillespie was
experimenting with it. the days of Chano

(Continued on page 138)
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Howwe got
8 cu.ft. of sound

into 2 cu. ft. of space.

One big
inverter.

Though its face passes for a woofer, its backside has no
magnet or voice coil. Just a low -resonance sympathetic
cone. Tuned to perfection to work in precise phase with
the woofer.

This gives our 2 cu. ft. cabinet the kind of big-hearted
low -end response you'd expect to come from a bass reflex
port in a box four times the size of the Bolero.

As for the actual woofer, it's a hardy 10-incher with a
hefty 10 lb. magnet structure. This gives you a big-

speaker advantage over the 2 -pounders some others talk
about in their ads.

A magnet like that helps make the Bolero as efficient as
a big speaker. ( It develops an amazing 92 db for one watt
input.) This means you can use a medium -power ampli-
fier and make the walls shake. Or enjoy dynamic peaks at

reason is its

Don't be fooled by the size
of our new 890A Bolero
speaker. The sound it puts
out puts other speakers its
size to shame.

all -new free -suspension phase

concert hall levels with absolutely no distortion.
The high frequency sounds are taken care of by our

famous 3000H multicelkilar horn and driver. Mounted
above the woofer and phase inverter, it handles anything
and everything above the bass with silk gloves.

For adjusting the highs to your own taste there's a
built-in 3000 Hz dual -element crossover network with a
variable shelving control.

But there's more to the Bolero than just its inside
beauty. There's its handsome hand -rubbed walnut cabi-
net. 14' high, 25" wide and 12" deep. A unique snap -on
grille makes changing the grille cloth a snap,

To make its small size even nicer, we've kept its price
down, too. $169.50. Which makes it a giant among
midgets.

If you want to hear how we've made a little go a long
way, there's a Bolero at your Altec dealer just waiting to
be heard.

While you're listening,
ask for a free 1967 Altec
Stereo Catalog. Or, write
to us for your copy.

A Division of Ling Altec, Inc., Ananein, California

ALTS[
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SPECIAL'
FROM HIFI/STEREO REVIEW

DELUXE DUST -PROOF

RECORD AND TAPE

CASES Pis FREE

CATALOGING FORMS

.11111.111110

These decorative, yet sturdily con-
structed cases are Just what you've
been looking for to keep your records and
tapes from getting tossed about and damaged,
disappearing when you want them most and just
generally getting the "worst of it" from constant
handling. They're ideal too for those valuable
old "78's" that always seem to get thrown
about with no place to go.
Constructed of reinforced fiberboard and covered
In rich leatherette in your choice of eight dec-
orator colors, the HIFI/STEREO REVIEW Record
and Tape Cases lend therriselves handsomely to
the decor of any room, whether it be your library,
study, den, music room or pine -paneled garage.
The leatherette back (in your color choice) is gold
tooled in an exclusive design available only on
HIFI/STEREO REVIEW Record and Tape Cases.
The sides are in standard black leatherette to
keep them looking new after constant use.

EExtrha, With each Record and Tape Case you
xtra order you will receive, free of charge,

a specially designed record and tape
cataloging form with pressure-sensi
five backing for affixing to the side of
each case. It enables you to list the
record names and artists and will prove
an invaluable aid in helping you locate
your albums. The catalog form can be
removed from the side of the case at
any time without damaging the leath
erette.

Record Cases are available in three sizes: for 7",
10" and 12" records. Each case, with a center
divider that separates your records for easy acces-
sibility. holds an average of 20 records in their
original jackets. The Recording Tape Case holds
6 tapes in their original boxes.
 The Tape Cases and the 7" Record Cases (with
catalog forms) are only $3.25 each; 3 for $9;
6 for $17.
 The 10" and 12" Record Cases (with catalog
forms) are $3.50 each; 3 for $10; 6 for $19.

Add an additional 75c per order (regardless
of number of cases ordered) for shipping and
handling.

Ziff -Davis Publishing Company, Dept. SD
One Park Avenue, New York, N. Y. 10016
My remittance In the amount of $
is enclosed for the Cases indicated below.

Quantity
Tape Case at $3.25 each; 3 for
$9; 6 for $17.
7" Record Case at $3.25 each;
3 for $9; 6 for $17.
10" Record Case at $3.50 each;
3 for $10; 6 for $19.
12" Record Case at $3.50 each;
3 for $10; 6 for $19.

Add 75c PER ORDER for SHIPPING and HANDLING
Check color choice for back of case (sides in
black only):
17 Midnight Blue D Red (71 Saddle Tan
CI Pine Green D Orange  Yellow
 Grey  Spice Brown

Name
HF-116

Address

City State Zip Code
ma PAYMENT MUST BE ENCLOSED WITH ORDER

8

Pozo-it seemed a fierce and exciting music.
Like all revolutions, or even quasi -revolu-
tions, it has come to seem conservative in
the light of later developments. This is the
kind of thing you now hear pouring out of
little Spanish record stores along Columbus
.venue in New York, accepted as every -day
pop music by Spanish-speaking Americans.

There are all sorts of percussion in this
album. It's fast, polyrhythmic-and somehow
very tame. One thing that is seldom men-
tioned about music of Caribbean origin is
its harmonic monotony. It's a very limited
music, and this is a very limited album. It
will sell to its special audience; I doubt that
anyone else will be much stimulated. G. 1..

0 OD NINA SIMONE : Wild Is the Wind.
Nina Simone (vocals), orchestra. / Lore
Your Lorin' Ways; Four Women; Irild Is
the Wind; and eight others. PHILIPS PHS
600207 $4.98, PHM 200207 33.98.

Performance: Wearisome
Recording: All right
Stereo Quality: So-so

The one thing art can't do without is variety.
Let someone achieve the most electrifying
effect and then keep repeating it and repeat-
ing it, and it will lose all its punch. I once
worked for a summer in a paper mill whose
machines made a shattering roar. After a
couple of weeks, I ceased to hear them.

Nina Simone made artistic mileage for
a while by telling us, in effect, that she
hated all white peoples rotten ofay guts and
wished us eternal perdition. Alas, she's got
herself stuck in that rut, and now even I.
who used to be in the pro -Simone camp.
am joining company with those who think
she's a quaky -voiced bloody bore. Her cur-
rent contribution to the literature of you -
damn -grays is Four Women, which has this
coy rhyme: "I'm awful bitter these days/Be-
cause my parents were slaves." In this song,
which Miss Simone wrote, she says, "I'll kill
the first mother I see." Now how d'ya like
that for Truth, Honesty, Tellin'-h-As-it-Is,
and all that? G. L.

Cl JIMMY VAN HEUSEN: Jimmy
Van Heusen Plays Jimmy Van Heusen.
Jimmy Van Heusen (piano), orchestra.
Nancy; All the Way: Here's that Rainy Day:
Love and Marriage: It's Always You: Darn
that Dream; and thirty-six others. UNITED
ARTISTS UAS 6494 $4.79, UAL 3494* $3.79.

Performance: Heavy
Recording: Good
Stereo Quality: Good

Most composers in popular music seem to
play hammer -handed piano. It's because most
of them are not pianists and in the sweat of
working a tune out, they tend to bring all
their mental and physical muscles to bear
to get the thing forged. Jimmy Van Heusen is
one of this breed.

United Artists' project of having song-
writers play their own material seemed a
promising one-it should be worthwhile to
hear how each man conceived of his songs,
how he thought they should be done. In
theory this is so: these records are good
archive material. But as listening, they
haven't been much, thus far at least.

Somebody did some extremely nice string
writing for this album. But Van Heusen
clearly is unused to working against an orches-
tra, and the rhythm section is miserable,

producing a lifeless slunch-slunch-slunch-
slunch kind of beat behind him.

But I love this man's songs. Many of them.
like Imagination, are classics of American
light music, and others, like the lovely
Here's that Rainy Day, are well on their way
to becoming classics.

In order to accommodate so many songs
on one disc, many of them are done in cut
versions. and they're stacked up in medleys.
If many of them weren't owned by Van
Heusen's own firm (presumably he gave
United Artists a break on the royalty rate,
and got his other publishers to do the same),
the mechanical royalties on this album would
be staggering. G. L.

® 0 THE ZIMBO TRIO: The Zimbo
Trio. Amilton Godoy (piano), Ruben Bar-
sotti (drums), Luiz Chaves (bass). Zimbo
Samba; Reza; Vito Sonhando; and nine
others. PACIFIC JAZZ ST 20103 $4.79, PJ
10103* $3.79.

Performance: Good
Recording: A little muddy
Stereo Quality: All right

The most attractive quality of college profes-
sor and album annotator John William Hardy
is his enthusiasm. But his enthusiasm some-
times does the disservice of overstatement to
artists he admires.

He states here that in the evolution of bossa
nova, a pattern that showed itself in modern
American jazz (the hard, wild school of be-
bop being followed by the more lyrical and
restrained "cool" school) was reversed. This
is at variance with my own experience with
bossa nova. There were always tu'o schools

one a soft and lyrical school
of melody, primarily a popular music style
based on voice and guitar, the other a strong
and muscular style utilized by several in-
strumental groups. I heard Sergio Mendez
(who was influenced by Horace Silver) as
early as 1962-not long after I encountered
Joao Gilberto.

The Zimbo Trio is in the harder school of
bossa nova. It's not a new wave, and in fact
there have been a number of groups as good
or better in the style. Brazilian singer -guitar-
ist -composer Carlos Lyra is of the opinion
that bossa nova musicians haven't yet got the
hang of melodic improvisation-certainly they
are far behind jazz improvisers. But it is in
the writing of exquisite popular melodies
(and in some ways in the singing of them)
that they are ahead of us. And, of course, their
music is rhythmically more complex and in-
teresting than most jazz.

As an improviser, Godoy seems formless
and thin. And I don't care for his chords.
particularly those watery and open right hand
voicings. As a straight melody player, he's
less attractive than Joao Donato, who, God
knows, isn't a great improviser either. I like
bassist Chaves best of the three men in the
group. At least, I think I do: the recorded
sound is a little murky, as one expects of
Brazilian recording (the album is culled from
two previously issued Brazilian discs). I

wish the Peace Corps would send a recording
engineer down there to show Brazilians how
to get decent sound onto tape.

Godoy's piano is out of tune on some of
the tracks. Well, you know how it is with
the Brazilians. Mariana. Oops, pardon:
amanha. G. L.

(Continued on page 140)
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Good records start with Stanton.

A professional needs to know
for sure. When he listens to a test
pressing, he needs a cartridge that
will reproduce exactly what has
been cut into the grooves. No
more, no less. Otherwise he would
never be able to control the final
product. The record you buy in
the store.

That's why the professionals
keep using Stanton. It tells them
the whole truth, and nothing but.

In the photograph above, studio
engineers are shown listening to

a test pressing. This is a critical
stage in record making. The
stereo playback system they are
listening through is fronted
by a Stanton 581 EL Calibration
Standard. (The turntable also
happens to be a Stanton. Other
fine turntables will work, too.)
They're getting the whole mes-
sage. You'll get it, too, in an up-
coming release.

Each Stanton Micro FLUX -
VALVE® Calibration Standard
is custom made. That means that

P-OTOORAIMCD AT CAPITOL MCCORD:. BY I1.1,1Z CO 3011

each will perform exactly as the
original laboratory prototype. We
laboriously adjust them until they
do. It also means that you will
get the same accuracy that the
professionals get. Guaranteed.

Stanton Calibration Standards
are hard to make. And the price

reflects it. $49.50. But
that really isn't much
to pay for uncompro-
mising accuracy.
Stanton Magnetics, Inc.

ST 1' Plainview, L. I., N. Y.
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People who
listen
choose ADC
cartridges

220 -
startling

is the sound produced by this
new, very low-priced
magnetic cartridge.
Out -performs many that cost
far more! Unique ADC
features give characteristic

clarity and durability.
$9.95

ADC iAUDIO DYNAMICS CORP.
Pickett District Rd.
New Milford, Conn.
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® ® CANNONBALL ADDERLEY:
Great Love Themes/The Cannonball Add-
erley Quintet with Strings. Cannonball
Adderley (alto saxophone), Nat Adderley
(trumpet). Joe Zawinul (piano), Herbie
Lewis (bass), Roy McCurdy (drums), un-
identified strings and voices. So In Lore:
The Song If You; Stella 6) Starlight: Thir
Can't Be Love: Somewhere; and four others.
CAPITOL ST 2531 $4.79, T 2531* $3.79.

Performance: Lush
Recording: Excellent
Stereo Quality: Good

Even though the entire Adderley Quintet is
heard on this disc, and the rhythm section
is obviously the way Adderley would have
it, "Cannonball with Strings" might have
been a more apt title. It is hard to avoid com-
parison with the "Parker with Strings" rec-
ords, especially since Parker played some
of the same songs. Like Parker, Adderley
tries hard to free himself from the lush
quicksand of the background-strings and
hokey voices-but is less successful. The ar-
ranger -conductor here is Ray Ellis, who ful-
filled the same function on "Lady in Satin,"
Billie Holiday's last album, a dreadful set
of arrangements which some people feel
was Billie's best, and probably her most
tortured, performance.

Except for a ripping open -horn solo on
So in Love, brother Nat is firmly in his
Miles Davis bag. This is startlingly evident
on Autumn Leaves, which is almost identical
in mood and tone to the version Cannonball
and Davis recorded for Blue Note.

This is not the searing, exuberant Quintet
that its admirers look forward to hearing,
nor is it the movie -music album its title hints
at. But the tunes have been well chosen, and
the result is at least superior background
music. J. G.

0 ® LOUIS BELLSON: Thunderbird.
Louis Bellson (drums), Carl Fontana (trom-
bone), Harry Edison (trumpet), Arnold
Teich (piano), Jim Cook (bass), Jim Muli-
dore (baritone saxophone), Ed Scarazzo
(tenor saxophone), Sam Most (alto saxo-
phone). Nails: Back on the Scene: No
More Blues: Cottontail; and four others.
IMPULSE AS 9107 55.79, A 9107 $4.79.

Performance: Crisp, well -integrated
Recording: Excellent
Stereo Quality: Very good

This is a combo that Louis Bellson led for
a month at the Thunderbird in Las Vegas in
1963. The group recorded this set before
disbanding, and it is now being released by
Impulse. The album's main asset is the high
degree of organic collective expression
throughout. This is a group, not simply a
pick-up band of soloists and a rhythm sec-
tion. In addition to the crackling ensemble
playing, there are robust solos by all con-

cerned. My only reservation is that Bellson,
while precise, is not an especially relaxed or
relaxing drummer on medium and up
tempos. Therefore, the combo is at its best
on such softer and more flowing pieces as
Serenade in Blues and Softly with Feeling.
Not a remarkable album, the set, however,
is a solid achievement and certainly reflects
the musical pleasure these musicians had
in each others' company during that Las
Vegas month. N. H.

OO ® ART BLAKEY: Butterrorn Lady.
Art Blakey (drums), Chuck Mangione
(trumpet), Frank Mitchell (tenor saxo-
phone), Keith Jarrett (piano), Reggie
Johnson (bass). My Romance; Secret Love;
Recuerdo; The Theme; and two others.
Limi:LIGHT LS 86034 $5.79, LM 82034*
$4.79.

Performance: Spotty
Recording: Good
Stereo Quality: OK

ART BLAKEY
An exciting band that's sure to improve

The news this morning is that Art Blakey
has a new edition of the Jazz Messengers.
As young players come up through his
group to become well-known, sometimes to
become stars, Blakey goes out and finds new
ones. It is wonderful on-the-job training
for the musicians, and seems to keep Blakey
young. As a result, while nearly all of his
albums have moments of high excitement,
nearly all of them have moments of sloppi-
ness, moments when nothing much is going
on.

It's that way this time too, in a set
recorded at the Lighthouse at Hermosa
Beach, California. But he may have a hit
here, too. Young trumpeter Chuck Mangione
has a splendid, catchy little piece in Butter -
corn Lid), which could well take off the
way some of those Cannonball Adderley
pieces have. Mangione is a fine soloist too.
I wouldn't claim all for pianist Keith Jarrett
that annotator Leonard Feather does, but
he does show some exciting potential. The
rhythm section as a whole functions together
exceptionally well on Recuerdo, more co-
hesively than most Blakey sections, and with
a less compulsive time sense. This despite
the fact that, as is usual with Blakey (be -

(Continued on page 142)
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The outstanding performance,
features and price of the TR1OOX were
achieved in large measure from
Bogen's application of the most ad-
vanced techniques in modular cir-
cuitry. For example, each of the six
copper circuit module boards has its
component parts automatically in-
serted... and each board is then
wave -soldered in a single step. All
this eliminates the most time-con-
suming and costly hand operations
in producing a receiver.

Then each unit is individually in-
spected and tested at the stages
where optimum performance and re-
liability can most readily be assured.

During assembly of the entire unit,
the modules are interconnected by
push -on contacts ... again, no point-
to-point soldering...eliminating yet
another source of human error.

As for the important output tran-
sistors, those used in the TR100X are
so rugged, you couldn't damage them
even if you deliberately shorted the
leads...even at high signal levels of
long duration.

What about features? The 4 -posi-
tion speaker selector lets you listen
to local and/or remote stereo speaker
pairs, or phones. The separate on -off
switch lets you preset controls and
then forget them. Of course, stereo

switching is automatic, and the
"Stereo -Minder" light signals when
you've tuned in a stereo broadcast.
For precise tuning, there's an over-
size meter.

Now, if you'd like to be even more
impressed with the value of the
TRIOOX, just thumb through this pub-
lication and make your own com-
parisons. Then ask any Bogen dealer
to put the mioox through its per-
formance paces for you.
Price sightly blither in the West. Watfut wood enclosure optional.

BOGEN
COMMUNICATIONS DIV. LEAR SIEGLER, INC.

Paramus. New Jersey

Modular circuitry like this makes possible...

al MI RI" U 1114

c - *- *_ 1111115
;11

the remarkable value of
Bogen's new TR100X

60 watt all -silicon solid state
am/fm-stereo receiver. $249.95
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People who
listen
choose ADC
cartridges

660/E -
the standard

elliptical for top-quality,
low -tracking force
automatics. Low price.
Superb, natural purity
of sound.

AUDIO DYNAMICS CORP.
Pickett District Rd.
New Milford, Conn.
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PURCHASING
A HI-FI

SYSTEM?
TRADE-INS

Up to
OK-TIME PAYMENTS
3 years to pay!

Send Us

Your List of

Components

For A

Package

Quotation
Visit our 3 N.Y. Showrooms

FREE Hi Fi Catalog.

Altec Lansing
E lectrovoice
Jensen  Hall icraf ter
University
Acoustic Research
Janssen  Viking
Wharfedale
Marants
Harman-Kardon
Rico Ampex
Sherwood'
Crown Recorders
Superscope
Scotch Tape
Dual Changer
Bogen
Dynakit Fisher
H. H. Scott  Leak*
ECI Roberts
National
Sony  Challenger
Garrard
Mira cord
Rek-O-Kut Finco
Fairchild
Pickering Sonar
ADC Cartridges
Audio Tape
Magnecord
ADC Speakers

'Fair Traded

Mall orders accepted.
Send inquiries to main store

at 132 Nassau St., New York, N.Y. 10038

AIREX RADIO
69 West 23 St., New York, N.Y., 10011

12 East 42 St., New York, N.Y., 10017
132 Nassau St., N.Y., N.Y., 212.964.1820
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cause he is so powerful?), the bassist is the
weakest part of the group. As this band
stays together, it is sure to improve, but
it is also exciting to hear right now. J. G.

@ 0 DAVE BRUBECK: Time In. Dave
Brubeck (piano), Paul Desmond (alto saxo-
phone), Gene Wright (bass), Joe Morello
(drums). Lost Waltz: Time In; Forty Days;
Lonesome; Cassandra: and three others. CO-
LUMBIA CS 9312 $4.79, CL 2512 $3.79.

Performance: As usual
Recording: Very good
Stereo Quality: Very good

This is the fifteenth year of the Dave Brubeck
Quartet, a fact that this album celebrates.
Both the president of Columbia Records and
Brubeck's album producer have written com-
ments for the back liner, and each of the
eight tracks is annotated by a different writer.

My own frequently documented feelings
about the group over the years are best illus-
trated by the track called Softly, William,
Softly, on which the solos by Brubeck and
Desmond provide an audible example of the
difference between someone who would like
very much to be a lyrical player (Brubeck)
and someone who is a lyrical player without
thinking about it (Desmond).

Elsewhere, Forty Days has a very nice Ori-
ental feeling, and He Done Her Wrong is an
imaginatively funky version of Frankie and
Johnny. On Lonesome, Brubeck briefly plays
a marvelous accompaniment figure in what
is, for him, a rare pianistic moment. The oth-
ers are as usual. Even the superb Desmond
plays more and more as if he were thinking
about the gold watch that will be his in only
ten more years. J. G.

@ ® GRANT GREEN: I Want to Hold
Your Hand. Grant Green (guitar), Larry
Young (organ), Hank Mobley (tenor saxo-
phone), Elvin Jones (drums). I Want to
Hold Your Hand; Speak Low; Stella by
Starlight; Corcovado; This Could Be the
Start of Something; At Long Last Love.
BLUE NOTE ST 84202 $5.79, 84202* $4.79.

Performance: Skillful, flowing
Recording: Excellent
Stereo Quality: First-rate

This is a pleasant quartet album in which
four compatible jazzmen improvise relaxed
variations on six popular songs, two taken
in bossa nova tempo (I Want to Hold Your
Hand and Corcovado). Greer., with his exact
sense of swinging time and his long, glow-
ing melodic lines, is the most satisfying
soloist. Mobley, while logical and floating.
too often tends to be bland here. Larry
Young is an exemplary jazz organist in that
he controls the instrument, making it a

subtle accompanist and building softly
colored solos in which he reveals a deft com-
mand of dynamics. Elvin Jones, as always,
is a sensitive keeper of the beat, blending
into this straightaway modern jazz setting
as authoritatively as he fuses with much
more experimental colleagues on other ses-
sions I've heard. N. H.

® ® ROLAND KIRK: Slightly Latin.
Roland Kirk (baritone and tenor saxophones,
manzello, strich, Indian chanter, piccolo),
Garnett Brown (trombone), Virgil Jones
(trumpet), Martin Banks (fluegelhorn),
Gerald Brown (drums), Manuel Ramos
(percussion), Edward Mathias (bass), Hor-

ace Parlan (piano). Montego Joe (conga
drum), vocal group directed by Coleridge
Perkinson. Walk On By; Shaky Money;
Nothing but the Truth; And I Love Her; and
five others. LIMELIGHT LS 86033 $5.79,
82033 $4.79.

Performance: Exuberant
Recording: Excellent
Stereo Quality: Very good

Roland Kirk, who has already proved his
multi -instrumental virtuosity (often playing
two or more horns at the same time), is now
adding to his skills as a creator of variegated
and organically exciting ensemble textures. In
this set the arrangements were conceived by
Kirk and executed by Garnett Brown. The
scores make the nine -piece group sound con-
siderably larger as well as remarkably flex-
ible in its range of color combinations.

The moods vary widely: Walk On B)
sounds as if it were being performed at a
party; Raouf explores the tensions of pride;
It's All in the Game is sturdily optimistic;
Juarez takes on the restless rhythms of that
border city; Safari is an essay in the scope
of percussion and flute colorations; And I
Love Her transmutes that Beatles' song into
tart Latin jazz; and Nothing but the Truth
is a swirling blend of blues, Latin idioms.
and modern jazz. Kirk's instrumental col-
leagues plunge into this kaleidoscope of
sounds and feelings with gusto. N. H.

® CHARLES LLOYD: Dream Wea-
ver. Charles Lloyd (tenor sax and flute),
Keith Jarrett (piano), Cecil McBee (bass),
Jack DeJohnette (drums). Autumn Sequence:
Dream Weaver; B.'rd Flight: Love Ship:
Sombrero Sam. ATLANTIC SD 1459 $5.79,
1459* $4.79.

Performance: Intense
Recording: Good
Stereo Quality: Good

In the past, I have wondered about the con-
siderable excitement caused by the work of
Charles Lloyd, since he seemed to me so ob-
viously derivative of John Coltrane. This
latest Lloyd album, his first for Atlantic, has
more than enough Trane-like tenor on it, but
there are some other things as well. Most
notably, there is Lloyd's flute playing on
Autumn Sequence, in which vamps by Lloyd
entitled Autumn Prelude and Autumn Echo
surround the standard Autumn Leaves. He
constructs an exciting solo composed largely
of notes not to be found in the well -tempered
scale.

Dervish Dance, which, with Meditation,
makes up Dream Weaver, is more indebted to
Coltrane; and Bird Flight, though it is seem-
ingly made up of a line Charlie Parker used
to play, would be impossible without Col-
trane's example.

After the leader, the most interesting solo-
ist is pianist Keith Jarrett, who owes many
of his notions to Cecil Taylor and has almost
as much technique.

There is one piece here. Sombrero Sam,
which has some of the rhythmic and melodic
lilt of pieces like Senor Blues and Cannonball
Adderley's specialties, and like them it could
conceivably become a hit. J. G.

0 ® JACQUES LOUSSIER: Play Bach.
Jacques Loussier (piano), Pierre Michelot
(bass), Christian Garros (drums). Invention
No. 5; Partita in B Flat; Concerto Italien;

(Contir-ied on page 144)
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Soundsibility!

Soundsibility - superb sound with sensible features - it's a tradition with Viking tape recorders. In keeping with this
tradition Viking introduces the new Model 423 - designed to bring you excellence in performance, true stereo fidelity
and the utmost in practical operating convenience.
A three -speed unit with solid state sterec electronics, Model 423 also has three motors for highest reliability. Other
features include hyperbolic heads, illuminated recording meters and directional control levers. A remote pause control*
fits every Model 423 and lets you ititerrupt and resume recording or playback conveniently from your easy chair. So
sensible even the model number is meaningful -4 tracks, 2 heads, 3 speeds. Uniquely,. with all these features, it's less
than $250.00.

*Remote pause control and walnut base optional accessories.

You'll also find soundsibility in other Vik ng models which set a standard of excellence for tape recorders.

88 Stereo Compact
The "final touch" for stereo music
systems. Features tape monitor with
three heads, sound -on -sound record-
ing, exceptional fidelity even at slow
speed for less than $340.00.

880 Stereo Portable
Some features as Model 88 plus de-
tachable speakers, power amplifier
with stereo headphone outpLt in
portable case. Carry along for "on
the spot" recording or connect to
music system for less than $440.00.

11/k n\ Pr
gOF MINNEAPOLIS

DIVISION OF THE TELEX CORPORATION
9600 Aldrich Ave S. Minneapolis, Minnesota. 5 5420

807 "Tape Turntable"
Connects to music system for ploy -
bock only of all standarc monaural
or stereo tapes. Features two popular
speeds. Use it also to duplicate tapes
with another tape recorder. Walnut
base included for less than $125.00.
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10/E -
the best

in cartridges. Reduces
"moving mass" to about
that of the best magnetic
cartridges and well below the
critical point of groove
yield. For equipment that
tracks from 1/2 to I gram.
$59.50

AOC 1AUDIO DYNAMICS CORP.
Pickett District Rd.
New Milford, Conn.
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V1=11.17-241-71.

r

.

I

*  NI I 111 
MODEL 1/4 TRACK STEREO

SX724 ONLY $975 TRTE

Modular Transport
Low -Noise Circuitry

Third Head Monitoring

World's Finest Recording Quality
Speed Response S/N
7-1/2 ±2db 30 to 25,000 55db
3-3/4 ±2db 30 to 15,000 50db

International
BOX 1000, DEPT. HSR-11

ELKHART, INDIANA

MADE ONLY IN AMERICA

Concerto in D Minor; and four others. LON-
DON PS 454/5 two discs $9.58, LL 3454/5
$7.58.

Performance: Skillful but askew
Recording: First-rate
Stereo Quality: Good

0 ® CLAUDE BOLLING: Two Beat
Mozart. Claude Bolling (piano), Pierre Du -
tour (trumpet), Gerard Badini ( clarinet,
tenor saxophone), Claude Gousset (trom-
bone), Charlie Blareau (bass), Peter Giger
(drums), Fernand Garbasi (banjo), Pierre
Sellin (trumpet), Gaby Vilain (bass trom-
bone). String section conducted by Jean Git-
ton in the first three movements of Eine
kleine Nachtmusik. Mon Coeur Soupire;
Rondo a la Turque; Andante and Variations;
Overture to the Marriage of Figaro; Eine
kleine Nachtmusik. PHILIPS PHS 600204
$4.98, PHM 200204 $3.98.

Performance: Unconvincing
Recording: Good
Stereo Quality: Very good

Inexplicably, attempts to "swing the classics"
continue. What sounded just bearably cute in
the 1930's (Benny Goodman's Bach Goes to
Town, among others) had become drearily
corny twenty years later. Then came
the considerably more sophisticated "third
stream" thrust at creating a new music out
of both jazz and classical elements. That
stream has ended in a cul-de-sac. More re-
cently there has been the charming but quite
superficial play at jazzing the classics by the
Swingle Singers. And now we're almost back
in the 1930's with these two sets.

Recorded at the Theatre des Champs
Elysees, Jacques Loussier in Play Bach contin-
ually moves from a romanticized Bach "in
the original" to a reduction of Bach to jazz
cliches. At his worst. he sounds like Dave
Brubeck (Chorale No. 1); and at his best,
his ingenuousness concerning jazz is em-
barrassing. Pierre Michelot, on the other
hand, is an excellent jazz time -keeper, and
Christian Garros is almost as effective a
drummer. But their skills are wasted in this
stale pastiche.

Similarly, Mozart does not survive the
stiff, self-conscious gimmickry of being Dixie-
landized by Claude Bolling's group. Eine
kleine Nachtmusik is especially schizoid with
a string section sounding as if it were in an-
other studio, and not very happy there either.

N. H.

® LES MC CANN: Spanish Onions.
Les McCann (piano), Victor Gaskin (bass),
Paul Humphrey (drums). El Souk; La-
vande; 1 Am in Lore: Git Them Grits; and
three others. PACIFIC JAZZ ST 10097* $5.79,
PJ 10097 $4.79.

Performance: As usual
Recording: Good

Well, here is another Les McCann album.
I think it is another Les McCann album. It
has a cover I am not familiar with, which
says it was recorded at a recent concert at
the Esquire Theatre in Los Angeles, and you
can hear the crowd noises. And I know it's
not the Les McCann record I heard with
Gerald Wilson's big band, because there is
no big -band music on this record.

Other than that, it sure does sound a lot
like all the other Les McCann records I have
ever heard. There is the track with the nitty-
gritty title, this time called Gil Them Grits,

where he does nothing but get that beat
going. Then there is the pseudo -Spanish El
Soulo, all pomp and no circumstance. And a
ballad in which he is sentimental all over
the place. The only track of moderate interest
(for the tune) is Lavande, but even that
sounds a lot like John Lewis. To make my-
self clear, I should report that I didn't like
the other McCann albums when I heard them
either. f. G.

RECORDING OF SPECIAL MERIT
KING OLIVER: In New York. King

Oliver (trumpet), various ensembles. Too
Late; New Orleans Shout; Mule Face Blues;
Stingaree Blues; and twelve others. RCA
VICTOR LPV 529 $4.79.

Performance: Persuasive, consistent
Recording: Excellent re -mastering

It's a credit to the RCA Victor Vintage
Series and to Mike Lipskin, producer of this

KING OLIVER
A trumpeter of economy and

lyrical command

particular album, that a series of perform-
ances can be reissued solely on the basis of
their historical value (I would expect sales
of this album to be minute). As Martin Wil-
liams observes in his conscientious notes,
these 1929-1930 recordings by King Oliver
have been unduly neglected. As they dem-
onstrate, Oliver's prowess as soloist and
leader did not suddenly end in Chicago in
the mid -1920's. His playing here is com-
mandingly lyrical and structured with re-
markable economy. I do not find the arrang-
ing-much of it placed in overly deliberate
tempos-as interesting as Williams does. But
there is much of great value here.

In addition to Oliver's work, there are
vivid solos by a young "Red" Allen, reveal-
ingly influential alto saxophone work by
Hilton Jefferson, and extraordinarily sup-
ple tuba playing by Clinton Walker. Wil-
liams made the selections, and the expert
remastering was by Don Miller. Columbia,
also engaged in a valuable jazz reissue series,
might well study Mr. Miller's command of
his craft. N. H.

® DJANGO REINHARDT: Django and
his American Friends. Django Reinhardt

(Continued on page 146)
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Marantz makes an
incredible itiove

for Ira

model 15 solid-state 120 -watt stereo power amplifier
With one devastating move, Marantz has check -mated all existing power amplifiers. The strategy
was straightforward-build an amplifier to a set of specifications bordering on the far edge of the
possible, then add a series of unique features to complete the coup. o The 15's specifications are
designed to test the mettle of your other components, while allowing them to perform to the limit
of their abilities. Power output -60 watts per channel, with safe, full -power operation from 20 to
20,000 Hz. Harmonic distortion-less than .1 at full power, infinitely better than any other ampli-
fier. Hum and noise -better than 90 db below 60 watts. Response -± db from 10 to 60,000 Hz.
o As playing partner to these performance characteristics, Marantz has created features of equal
caliber. A safety circuit rendering short circuits completely harmless, even at full power. Instanta-
neous, distortion -free overload recovery. Separate power supply for each channel. High input
impedance, permitting the use of even tube pre -amps without distortion. o If having the finest
power amplifier ever built is important to you,
there's no need to ponder your next move. See and RIM 4011111WWIll MIIAr
hear the 15 at your Marantz dealer's immediately. A SUBSIDIARY OF SUPERSCORE. INC

FOR FURTHER INFORMATION, WRITE MARANTZ, INC., 37.04 57TH ST., WOODSIDE, NEW YORK 11377, DEPARTMENT C-18.
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770 -
top -rated

for changer use where 2
to 5 grams tracking force is
right. Highly compliant, yet
amply rugged-and
thoroughly ADC in clear,
natural sound produced.
$29.50

AUDIO DYNAMICS CORP.
Pickett District Rd.
Ncw Maori!, Conn.
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THE

ANTENNA
IS AS IMPORTANT AS THE

TUNER

Connects

anywhere

on your

TV mast.

Model

G2FMSS

This is the most powerful omnidi-
rectional FM antenna on the mar-
ket, the Model G2FMSS. It is per-
fect for bold, beautiful sound repro-
duction on FM multiplex as well as
monaural. Stations from all direc-
tions are received with equal gain
and purity.

Antennacraft also manufactures ex-
tremely directional antennas for dif-
ficult reception areas. Contact your
Antennacraft dealer for more inform-
ation. Or write for free literature.

.11.1.1 Mk. FORSIM. 111110.4MCI

NTENNACRAFT
0.11044,0M 101.

CIRCLE NO. 11 ON READER SERVICE CARD
146

(guitar), Coleman Hawkins (tenor saxo-
phone), Stephane Grappelly (piano), Gar-
net Clark (piano), Benny Carter (alto
saxophone or trumpet), Dicky Wells (trom-
bone), Bill Coleman (trumpet and vocal),
and others. Avalon; Rosetta; Stardust; I
Got Rhythm; Out of Nowhere; and eleven
others. ODEON CLP 1890 $5.79.

Performance: Good
Recording: Okay

Apparently the American jazzmen who went
to Paris in the Thirties were anxious to play
and record with the unique Gypsy guitarist
Django Reinhardt. No wonder. Django was
a master, with an inimitable style, dexterous,
sensuous, and romantic.

The idea of this series of all-star sessions
is a good one, and there is some marvelous
music on the sixteen tracks. But it is far
from the best album to recommend to a
Djangophile. Although he demonstrates a
fine, not widely recorded ability as a rhythm
guitarist, his solos are few and short. The
bulk of the album is excellent small -group
swing of the Thirties, and the color changes
instantly when Reinhardt solos. The set is
a fascinating curiosity, but not basic. J. G.

® KID THOMAS/GEORGE LEWIS:
Ragtime Stompers. Kid Thomas (trumpet),
Jim Robinson (trombone), George Lewis
(clarinet), Emanuel Sayles (banjo and vo-
cal), Alcide "Slow Drag" Pavageau (bass),
Sammy Penn (drums and vocal). Salty Dog;
Girl of My Dreams; Tiger Rag; Easter Pa-
rade; and three others. GHB S5 $5.98, 5*
$4.98.

Performance: In the tradition
Recording: Excellent
Stereo Quality: Okay

George Lewis and more recently Kid Thom-
as have been figures in the pantheon that
staunch jazz traditionalists have erected.
What makes this album unusual is the de-
parture from the standard New Orleans
repertoire into such different tunes as When
My Dream Boat Comes Home and Easter
Parade. This last, despite Lewis' occasional
bad notes, is light, airy, and charming, the
finest thing on the set. After that, more in
the tradition, is Battle Hymn of the Re-
public, which stomps right along after its
strange, tentative opening. In many ways the
star of the set is Emanuel Sayles, who is a
superb rhythm banjoist. There is an air of
naiveté about these performances-which
have been very well recorded-and lovers
of traditional jazz should find the album
much to their taste.

I think I should quote a little boxed note
on the back of the jacket, since it indicates
the producer's seriousness and an unusual
opportunity for students of the music: "As
a special service to students of jazz and jazz
collectors GHB and Jazzology have made
available a 12 -inch LP microgroove album of
incomplete takes, false starts and second
takes of all recordings made at this Kid
Thomas -George Lewis session. Only a very
limited edition of this collectors series have
been manufactured and are available on a
first come first serve basis only by writing
directly to GHB-Jazzology Records." The
address, by the way, is P.O. Box 748, Co-
lumbia, South Carolina. J. G.

MUDDY WATERS: Down on Stovall's
Plantation (see Best of the Month, pg. 74)

FOLK

® 61 DOCK BOGGS: The Legendary
Dock Boggs. Dock Boggs (vocals and
banjo). Down South Blues; Country Blues;
Bright Sunny South; Prodigal Son; Mother's
Advice; and ten others. VERVE/FOLKWAYS
FVS 9025 $5.79, FV 9025 $4.79.

Performance: Diffident
Recording: Okay
Stereo Quality: Okay

First of all, it should be said that this is a
reissue of a 1964 Folkways album (FA
2351), and second, that the stereo is "elec-
tronic," and that when only one man sings
and plays, stereo really makes little differ-
ence anyway.

But perhaps I should get to the point,
which is that while I think I understand and
appreciate the authenticity of Dock Boggs'
Southern mountain style and his expertness
at it, he moves me not at all. The old songs
of love and death once again, sung so diffi-
dently that love and death are reduced to
monotony. Only on Coal Creek March, an
instrumental with a brilliant "tune up" be-
ginning, could I rouse myself from my own
diffidence. J. G.

 CLIFTON CHENIER: Louisiana Blues
and Zydeco. Clifton Chenier (vocals, ac-
cordion, harmonica); Elmore Nixon (pi-
ano); Cleveland Keyes (guitar); Fulton
Antoine (bass); Robert St. Judy, Madison
Guidry (drums); Cleveland Chenier (rub -

board). Hot Rod; I Can't Stand; Z)'deco Et
Pas Sale: Clifton's Waltz; and seven others.
ARHOOLIE F1024 $4.98.

Performance: Lively, infectious
Recording: Good

Louisiana -born Clifton Chenier is a leading
interpreter of Zydeco, a dance music popular
in the Gulf Coast area of Texas and Louis-
iana. Rooted in Louisiana Cajun music, Zy-
deco has become increasingly infiltrated by
Negro blues since the 1930's. It encompasses
a variety of forms-waltzes, two-steps, and
rhythm-and-blues. On the first side, in which
rhythm-and-blues elements are particularly
strong, Chenier sings in English. For the
rest of the album, accenting the more tradi-
tional Cajun idioms, he performs in Cajun
French. Chenier has a strong, guttural blues
voice; he plays harmonica with exuberant
skill; and he may well be the hottest ac-
cordion player so far recorded (hot in terms
of sound and swinging attack). His col-
leagues are expert at the swirling, often
dense rhythms characteristic of Zydeco. N. H.

TIM HARDIN: Tim Hardin: I. Tim
Hardin (vocals, piano, guitar); John Se-
bastian (harmonica); Gary Burton, Phil
Krauss (vibes); Buddy Saltzman, Earl Palmer
(drums); Bob Bushnell, Walter Yost (bass);
Artie Butler (string arrangements). Misty

(Continued on page 148)
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Now...5 ways to have the perfection
of JansZen* "sound without fury"

(One is exactly right for you!)

1. New... for super -perfectionists.

New Z-900 console . . . largest finest speaker we've ever
produced after 14 years of research. Contains four JansZen
Electrostatics matched to a pair of our Model 350D Dynamic
woofers. Use of these six major components means each is
driven far below its maximum capability. Result: virtually
immeasurable distortion from 27 to beyond 30,000 Hz and a
new standard in definitive sound reproduction. Oiled walnut
cabinet, 28"h x 311/4"w x 151/2"d.

(Suggested retail price) $399.95

2. For perfectionists who've arrived.
The Z-600 console system. Contains
half the components of the new
Z-900, but only the super -perfection-
ists will ever miss them. Two JansZen
Electrostatics mated to our model
350D Dynamic woofer cover the entire
frequency range with such authentic-
ity that unbiased U.S. and German
testing organizations have rated the
Z-600 the best buy under $1100.

Oiled walnut
265/8"h x 20"w x 13"d. finish $208.95

(Suggested retail price)

4. For perfectionists with woofers.

The JansZen Model 130 Electrostatic
mid/high range speaker. Sets atop
your woofer enclosure. Features four
electrostatic elements matched
within 1 db. Delicately transparent
response from 500 to beyond 30,000
Hz. Finest mid/high range speaker
any high quality woofer could be

wedded to. 71/4"h x 22"w x 13"d.
(Suggested retail price)

from $161.00

3. For perfectionists with shelves.

The Z-700. Lets you have all the
thrill of JansZen electrostatic per-
formance anywhere yon desire ... in
a bookcase, cabinet, or as a small
console. Design pairs two JansZen
Electrostatics to a Model 350C Dy-
namic woofer. Flawless response from (Suggested retail price)
30 to over 30,000 Hz. 15"ri x 26"w
x 131/4"d.

Unfinished
birch $154.95

Oiled walnut slightly higher

5. For do-it-yourself perfectionists.

Most of :he work has been done for
you in the JanKit 41, the exact kit
counterpart of the Z-600. Contains
twin JansZen Electrostatics and our
Model 350 Dynamic woofer on a sin-
gle panel ready for easy installation
in existing cabinets, doors, stairwells
or other solid enclosures. Write for
recommended cabinet construction
data. 191/2"h x 16"w x 71/2"d.

(Suggested retail price)

$114.95

P.S. Special ...for perfectionists on a budget.

New JZ-800 speaker. First with a
cone -type dynamic tweeter that can
even be compared with electrostatic
systems, because all of JansZen's
electrostatic performance standards
went into it! With our Model 350A
dynamic woofer, it gives a full range
hi-fi stereo system that no one can
duplicate for the price! 231/2"h x

131/2"w x 111/2"d. (Suggested retail price)

from $119.95

The JansZen Electrostatic "idea!"

Each JansZen Electrostatic radiator
contains 176 push-pull sheathed con-
ductors (1) mounted in opposing
arrays on either side of a micro -thin
conductive diaphragm (2) that has so
little stiffness or mass it can repro-
duce high frequency souncs with an
uncanny degree of accuracy unknown
to other types of speakers.

Write us direct for descriptive literature on any model.
* JansZen speakers incorporate designs by Arthur A. Janszen and are made exclusively in the United States by

NESHAMINY ELECTRONIC CORP.
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His First Solo Album ...

ZERO HOSTEL
SINGS

SONGS
MY MOTHER

NEVER SANG
BY HARRY RUBY

with Orchestra and Chorus
Arranged and Conducted by

Sol Kaplan

There's a Girl in the Heart of
Wheeling, W. Va.-A Tulip
Told a Tale-Show Me a Rose-
My Dream of the South of France-
Father's Day-Hold Me Thusly-
Fight on for Tannenbaum
-I Was an Incubator Baby-
God Bless Every State in the U.S.A.
-The Three Little Fishes-
My Love Is Waiting-
He's Not an Aristocrat

VRS-9229 (mono) &
VSD-79229 (stereo)

EXCLUSIVE ON

Of VANGUARD
RECORDINGS FOR THE CONNOISSEUR

Available at all
fine record shops
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BERLIN? MOSCIMI? SAIGON?

Listen to the whole world on the first and only

15 BAND PORTABLE
 Hi-Fi radio  Up to 4 watts  FM -AM -LW  Marine Band 
AFC switch  11 spread SW bands  AC adapter, auto or
boat bracket available  3 antennas  Weighs only 10 lbs.

r
NORDMENDE
PRECISION BUILT IN WEST GERMANY

GLOBETRAVELER
Speaks every language of the world.

SEND FOR BROCHURE AND
FULL DETAILS OF FREE HOME TRIAL

Sterling Hi Fidelity, Inc. Sole U.S. Importers
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469"
Sterling Hi -Fidelity, Inc., 22-20 40th Ave., L.I.C., N.Y.
Gentremen. Please rush free full color brochure and
details of free home trial.

Name

Address

City State

Nearest dealer:
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Roses; How Long; Smugglin' Man; Never
Too Far; Reason to Believe; and seven others.
VERVE/FOLKWAYS FTS 3004* $5.79, FT
3004 $4.79.

Performance: Rambling
Recording: Okay

Before receiving this recording, I'd read re-
views that seemed to indicate that Tim
Hardin was the new folk singer -composer to
watch; therefore, I was delighted when the
album came. I'm not so delighted any more.
Hardin's is a quiet, semi -performance style,
probably more suitable to small group
gatherings than to the phonograph. His songs
are wandering, amorphous, and often con-
cerned with mystical thoughts about love.
Their structure is such that he sometimes
rambles on like a George Gobel parody. But
the album is quiet, gentle, and sweet-per-
haps it simply lacks enough steel for my
taste. J. G.

® ® JOHN LEE HOOKER: ... and
Seven Nights. John Lee Hooker (vocals and
guitar), unidentified accompaniment. It's
Raining Here; little Dreamer; Bad Luck and
Trouble: Seven Days and Seven Nights: I'm
Losin' You; and six others. VERVE/FOLK-
WAYS FTS 3003* $5.79, FT 3003 $4.79.

Performance: Intense
Recording: Good

John Lee Hooker, like Lightnin' Hopkins and
a few other blues singers, underwent a re-
surgence of popularity when blues, rhythm-
and-blues, rock, folk-rock, and related styles
became increasingly popular. Like Hopkins,
Hooker made little concession to changing
times, and he still sings as he
to much the same accompaniment. (There is
an excellent electric guitar on this album,
though, and I wonder if he plays it himself.)

He sings his songs of "bad luck and trou-
ble" with a mordant intensity that can some-
times become overpowering. One especially
fine number here is the blues Waterfront,
which Hooker is either naive enough or
crafty enough to begin with the line, "I cover
the waterfront." His backing is strong and
helpful without being overly obtrusive, and
the whole thing adds up to the best album
he's made in a while. J. G.

0 CLARK KESSINGER : Clark Kessinger,
Fiddler. Clark Kessinger (fiddle), Gene
Meade (guitar), Wayne Hauser (banjo).
Red Bird; Ragtime Annie; Chinky Pin;
Sandy River; Richmond Polka: Turkey Knob;
and twelve others. FOLKWAYS FA 2336
$5.79.

Performance: Excellent for what it is
Recording: Good

Folkways continues to document old-time
country music for the small nucleus of die-
hard fans. Clark Kissinger, the fiddler who,
the notes say, last recorded thirty-five years
ago, is from Charleston. The notes don't say
which Charleston, but it seems to be West
Virginia. At least, the music here sounds
much like what I heard at country dances
when I grew up in that state. Kissinger, who
works here with banjo and guitar, plays
the sort of music suitable for the various
dances of the region. The music is excellent
for what it is, and although I think very
few would find the album suitable for re-
peated listening, it is the best of its kind.

(Continued on page 150)
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MORE ENTERTAINNIENT REVIEWS

* IN BRIEF *
DATA COMMENTARY

® 8 MARA LYNN BROWN:
My Way. Mara Lynn Brown
(vocals); orchestra, John Frigo
cond. My Foolish Heart; When
Your Lover Has Gone; Sweet-
hearts on Parade; and nine others.
DECCA DL 74728 $4.79, DL
4728* $3.79.

This album consists mostly of
good standards and the kind of
chi -chi East -Side -supper -club ma -
terial I cordially loathe (i.e., Peel
Me a Grape). Miss Brown has
talent, but it is obscured by her
consciously pushed, artificial ex-
citement. The disc is not well
recorded: the sound is harsh and
the balances are bad. G. L.

CI 8 JOE BUSHKIN: Night
Sounds-San Francisco. Joe
Bushkin (piano); orchestra,
Marty Paich cond. The Good
Life; More; Sweet Leilani; and
nine others. DECCA DL 74731
$4.79, DL 4731* $3.79.

Joe Bushkin is a pianist whose
work stands half -way between
jazz and Carmen Cavallaro.
Though, unlike most cocktail pi -
anists, he plays correct chord
changes, he does possess some
of that breed's mannerisms.
Marty Paich, an excellent ar-
ranger ordinarily, doesn't get a
chance to do much here. G. L.

® ® JOSE FELICIANO: A
Bag Full of Soul/Folk, Roci,
and Blues. Jose Feliciano (vo-
Gals, guitar); unidentified accom-
paniment. Help!; Masters (.1

War; Spoonful; Where l'n:
Goin'; and eight others. RCA
VicroR LSP 3503 $4.79, LPAI
3503* $3.79.

In this set Feliciano is part blues
singer, part protest singer, part
rock-and-roll celebrator, and part
folk bard. But everything sounds
pretty much the same, because he
sticks to a narrow range of dy-
namics and doesn't vary his vocal
texture or his approach to lyrics
enough. He is a forceful singer,
but he has yet to transcend his

really
convincing. N. H.

(8 HERB LEIFER: The Arma-
geddon. Herb Leifer (reader).
ADVANCE 1010 $5.00.

There are some affecting passages
in this story of an old-fashioned
rabbi who is relieved of his pul-
pit by the directors of a modern
Jewish center, but they get
smothered finally in a fatty broth
of sentimentality, stock charac-
ters, and fatuous pieties. The
author reads in a voice that only
a mother could love. P. K.

® ® DUKE PEARSON:
Honeybuns. Duke Pearson (pi
ano), Johnny Coles (trumpet) ).
Garnett Brown (trombone), Les
S pann (flute ), James Spaldingson
(alto saxophone), George Cole -
man (tenor saxophone), Pepper
Adams (baritone saxophone.
clarinet), Bob Cranshaw (bass).
Mickey Roker (drums). Hones
buns; Neu' Girl; You Knou. 1
Care; Is That So; Our Lot,.
Heavy Legs. ATLANTIC SD 3002
$5.79, 3002* $4.79.

The nonet assembled here is basi-
tallya small rhythm-and-blues
band, scrubbed and dusted. Pear -

is not a memorable pianist,
but is competent in a softened,
slightly romantic post -bop vein.
The outstanding player here is

Johnny Coles, who may be the
most underrated jazz trumpeter
around. I look forward to every
record on which he plays, and
he provides the most rewarding
moments of this one. J. G.

® ® VOICES OF HOPE:
Walk On By Faith. Voices of
Hope (vocals); Thurston G.
Frazier, leader. Jesus Lifted Ai,:
Oh to Be Kept by Jesus; 'env
All Around Me; and seven
others. CAPITOL ST 2480 $4.79,
T 2480* $3.79.

The Voices of Hope, a large
gospel choir from Los Angeles,
sings here with obvious sincerity,
but little else that is praisewor-
thy. Tempos are ponderously
slow, and some of the soloists
are painfully out of tone. The
group's only interesting mo-
ments occur during its two
bright -tempo songs-it is puz-
zling that more were not added.
The recording is fair. M. A.

TREAT YOURSELF
TO THE BEST

THIS CHRISTMAS

for quality recording
D-119ES is the popular choice of the discriminating audi-
ophile. Extended effortless response for music recording is
an outstanding characteristic of this microphone. A self-
contained bass roll -off switch provides clear response in
speech applications and a non-metallic diaphragm prevents
popping and harshness on close-ups. Features a built-in
transformer for Hi or Low impedance connections.

and listening pleasure
K-50 Here is atop -rated headphone set, providing excellent
reproduction of stereo and monaural recordings and broad-
casts. This superb headset compares favorably with well
designed speaker systems by capturing every nuance and
intensity of the original sound source.

Send for information and specification sheets today!

MADE IN AUSTRIA BY AKG GMBH

Noreko
PROFESSIONAL

SOUND PRODUCTS

NORTH AMERICAN PHILIPS COMPANY, INC.
Professional Products Dows6n,100 East 42nd St., New York, N.Y. 10 017 s-GG

NOVEMBER 1966 CIRCLE NO. 69 ON READER SERVICE CARD 149



Kissinger is a better musician than his ac-
companists. The two waltzes, Over the
Waves and Wednesday Night Waltz, have a
naive charm that makes them far more dur-
able than the other tracks. I. G.

ID BOB LIND: Don't Be Concerned.
Bob Lind (vocals and guitar), unidentified
accompaniment. Counting; Elusive Butterfly;
Mister Zero; Unlock the Door; Cheryl's
Goin' Home; and eight others. WORLD
PACIFIC WPS 21841* $4.79, WP 1841
$3.79.

® ® BOB LIND: The Elusive Bob Lind.
Bob Lind (vocals and guitar), unidentified
accompaniment. Wandering; The Swan; Fen-
nario; Black Night; White Snow; and six
others. VERVE/FOLKWAYS FTS 3005 $5.79,
FT 3005 $4.79.

Performance: Bland
Recording: OK
Stereo Quality: Elusive OK

Here we have a little capsule show biz his-
tory. This fellow starts out on a medium -
size West Coast label singing his own songs,
and one of them, Elusive Butterfly, becomes
a hit. So this big company, Verve, gets hold
of him and gives him strings and other
people's songs, and he is on his way.

Has Bob Lind sold out?
I can't see that it makes much difference,

since I find little use for either album. He
has a rather high, petulant voice, much like
Paul Anka's, and his songs are like what I
imagine would come out if Anka tried to
compose a Dylan song. If you think Anka
Sings Dylan is as ludicrous an idea as I do,

then you should by all means listen to The
Times They Are A'Changin' on the Verve
disc. On World Pacific, I recommend Dale
Anne, possibly the most "poetical" bad po-
etry of the year, all about a misunderstood
girl who becomes, metaphorically, a frozen
bird and a beached mermaid. Lind did not
write Hard Road on the Verve; it's Woody
Guthrie's Pastures of Plenty-Lind takes ar-
ranger credit. He is remarkably naive in his
protest songs, no more so than when he
calls Louisiana's Leander Perez "the last
living political boss." Yeah. Like Bob Lind
is the last great folk singer. J. G.

8 HOVIE LISTER AND THE
STATESMEN QUARTET: Happy Land.
Hovie Lister (piano), the Statesmen Quar-
tet (vocals). How Many Times: I Want to
Be Ready; Trouble; One of These Morn-
ings; and eleven others. CAPITOL DT 2539
$4.79, D 2539* S3.79.

Performance: Skillful, ebullient
Recording: Excellent
Stereo Quality: Competent but fake

A collection of pre -LP recordings "enhanced"
for stereo phonographs, this album is a use-
ful addition to the discography of white gos-
pel music. Hovie Lister provides the rollick-
ing "camp meeting" piano base for the pol-
ished singing of the Statesmen. The latters'
work is greatly strengthened by the arresting
bass singing of Jim "Big Chief" Wethering-
ton, who sounds at times like an extraordi-
narily flexible tuba. The barbershop -like har-
monies are bright, but the quartet is limited
in textural range and devices. Similarly, its
rhythms are foursquare and predictable.

However, primarily because of the firmly
resonant Mr. Wetherington, the set is en-
tertaining, even for the unbaptized. N. H.

ID JEAN RITCHIE AND DOC WAT-
SON: Jean & Doc at Folk City. Jean
Ritchie (vocals and dulcimer), Doc Watson
(vocals, banjo, guitar, harmonica), Roger
Sprung (banjo, fiddle). Hiram Hubbard;
Soldier's Joy; Wabash Cannonball; Pretty
Polly; Willie Moore; The House Carpenter;
and nine others. VERVE/FOLKWAYS FVS
9026 $5.79, FV 9026 $4.79.

Performance: Varies
Recording: OK
Stereo Quality: OK

First of all, let me repeat the information
that Verve/Folkways is kind enough to sup-
ply on the jacket: this album was issued on
the Folkways label in 1963, number FA
2426.

Devotees of Southeastern white moun-
tain singers, of the Carter Family or gospel
variety-and I only occasionally number my-
self in this company-swear by both Jean
Ritchie and Doc Watson. It should be a
great treat for those people to have them
both together. There are vocals and instru-
mentals (Watson is a brilliant banjoist),
solos and duets. For myself, I prefer the
duets, for one of the main attractions this
music has for me is its lonesome, open
harmonies.

Jean Ritchie has a thin, high voice; Doc
Watson sounds, at times, remarkably like
Jack Teagarden. Both are purists, and both
tend in vocal performance to a diffidence

(Continued on page 152)
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KEEP IT
A QUICKLY AND EASILY INSTALLED BREATHES 65 CUBIC FEET OF COOL

WHISPER FAN KIT COOLING YOUR AIR PER MINUTE THROUGHOUT THE

HI-FI EQUIPMENT... ENCLOSURE...

KIT

COOL
THOSE HEAT GENERATING TRANSIS-

TORS, TUBES AND COMPONENTS

FOR ADDED LIFE...

the WHISPER FAN beats the heat that wrecks the set. Engineers have found that up
to 40% or more life can be added to computer systems when components are properly
cooled. And the life of your hi-fi, TV or ham equipment will be shortened unless you
provide for the dissipation of the heat generated by transistors, tubes, transformers
and other components. In addition, the Whisper Fan improves equipment performance
by minimizing component drift due to heat and eliminates hot spots due to eddies.

Measuring only 4%" square and 1%2" deep, it can be set in a corner or mounted on the rear panel
in just minutes. The Whisper Fan requires only 7 watts, just pennies a week to operate. Whisper Fan Kit
comes complete with mounting hardware, plug and cord for electrical connections and installation
instructions. Cost only $14.85 El Write for descriptive literature and name of nearest dealer.
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KOSS STEREOPHONES

# 04 -1

World Famous Koss SP -3x
Stereo Headphones. Regu-
larly $24.95-FREE when you
buy one of the great Acous-
tech Amplifiers, preamplifiers,
or speakers-wired or kit --in-
cluding the sensational ADD -
A -KIT amplifier.

MEMMIN1111111111111111.
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good in USA only
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ACOUSTECH Introduces
"A State of the Art"

FM Stereo Tuner

Presenting the Acoustech VIII, the fist all -solid state FM
stereo tuner of equivalent quality to Acoustech's highly ac-
claimed amplifiers and kits. At only $299 (accessory walnut
case $24.50), this unique instrument has many engineering
and design achievements not available on other tuners
regardless of price. Its exciting see-through front panel can-
not be adequately depicted in a mere photograph. To appre-
ciate the Acoustech VIII fully, see your franchised dealer
soon for an exciting demonstration (available November 15).

Cascode F.E.T. front end - Acoustech engineers
have developed an amazing front end using field
effect transistors n cascode for remarkable sensi-
tivity (better than 2 microvolts) and superior rejec-
tion of spurious signals.

Modular IF with five stages of IF and four of limit-
ing - a major breakthrough in tuner design is

reflected in the matchless performance of the IF
strip. Excellent selectivity, low distortion, and full
limiting with signals as weak as four microvolts
are some cf the characteristics.

Stereo headphone amplifier built in - for the first
time ever, an FM tuner with a built-in headphone
amplifier. Listen to stereo over your favorite Koss
low impedance phones without turning on your am-
plifier. Indeed start your music system with this
superb tuner and a pair of headphones, adding
amplifier and speakers later. A new approach to
building economically a superior music system.

ACOUSTECH
ACOUr, INC., div. KOSS ELECTRONICS
Dept 39 Main Street. Cambridge
Mass.42

IMPETUS: 2 VIA BERNA LUGANO, SWITZERLAND
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that I find tedious over the stretch of a long
number. There is some excellent music here
for everyone, and I'm sure their fans will
be delighted-but then they probably have
FA 2426. The stereo version is a bit
fuller. I. G.

RECORDING OF SPECIAL MERIT

AMALIA RODRIGUES: Haunting
Fire of the Fado. Amalia Rodrigues (vo-
cals); Domingo Caraminha, Castro Mota,
IN fa rt nho D'assuncio (guitars). Cantiga de
Amigo; Erros Melts; Fado Portugues: Verde
Verde; Sombra; and eight others. CAPITOL T
10441 $3.79.

Performance: Magisterial
Recording: Very good

This is the best of Amalia Rodrigues' al-
bums so far available here-in terms of per-
formance, programming, and engineering.
The fado could be called the Portuguese blues,
and it is marked, as Portuguese poet Jose
Regio puts it, by "an irresistible tragic de-
termination." All the songs here are dark,
mostly dark with pain but sometimes dark
with pride. And Miss Rodrigues' voice is

appositely dark, vibrant, and dramatic with-
out crossing the line into bathos. Behind her
is the gentle, sensuous rhythmic undertow of
the two guitars that are traditional to the
fado. N. H.

C.) PETE SEEGER: Dangerous Songs!?
Pete Seeger (vocals, banjo, guitar, flute);
Fred Hellerman (vocal, guitar) on one
track. The Draft Dodger Rag; Never IVed an
Old Man; Harry Simms; One Grain of Sand;

AMAIAA RODRIGUES
Dark, vibrant, and dramatic fado

Beans in My Ears; and eighteen others. CO-
LUMBIA CS 9303 $4.79, CL 2503 $3.79.

Performance: Convincing but not
overbearing

Recording: Excellent
Stereo Quality: Very good

An unusually fresh collection of protest
songs, this set testifies again to Pete Seeger's
remarkable range of repertoire. There are
nursery rhymes hiding rebellion (Robin the
Bobbin directed at Henry VIII); a paean to

$445 CABINET...
SAME CABINET,

$212

BECAUSE
YOU

PUT IT

TOGETHER.

Designed by Robert Feltner
and Mark J. Furst

This 6 -ft. cabinet is part of a unique collection of finely
crafted furniture, in simplified kit form-Furn-a-Kit. It is
crafted with all the artistry and enduring qualities of custom
furniture-dowelled joints, hand fitted doors, individually
designed hardware and custom interiors. And, because you
put it together-with a screwdriver and a little time (no
experience necessary)-you save lots of money. You can
design your own breakfronts, hi-fi cabinets, hutches, dress-
ers, desks, wall furniture, tables-inside
and out. We provide a complete kit in oak
or walnut to your order, with precise in-
structions and a guarantee on your crafts-
manship or money back. We do the work-
you take the credit, and save. For catalog,
send 5(X to Dept. H116, Bronx factory show-
room (or purchase it at any showroom).
FURN8KIT Manhattan: 151 E. 53 St.,
N.Y. Daily 10:15 to 6:30. Sat. 'til 6:00  Long
Island: 350 Sunrise Highway, Rockville Centre.
Daily Tues., Thurs., Fri., 12:00 to 9:30. Mon.,
Wed., 12:00 to 5:45. Sat., 10:30 to 5:45  Factory
Showroom: 1308 Edward L. Grant Highway,
Bronx, N.Y. 10452. Daily & Sat. 9 to 5.

free thinking from the German Peasants'
War; songs of the sexual revolution (Never
Wed an Old Man); Civil War broadsides;
and a sharp satiric version of Casey Jones,
which turns that doomed engineer into a
scab during a union organizing campaign.
Among contemporary songs of rebellion,
there are Phil Ochs' mocking Draft Dodger
Rag and Seeger's own poignant and power-
ful commentary on the Viet Nam war, King
Henry, based on a letter to his wife by a
young Kansas soldier a week before he was
killed. Throughout, Seeger does not preach.
He lets the songs speak, for they are suffi-
ciently trenchant in themselves to have no
need of obvious didacticism from those who
perform them. The album could have been
subtitled: "An Obbligato to the First Amend-
ment." N. H.

OO Cip MARK SPOELSTRA: State of Mind.
Mark Spoelstra (vocals and guitar). This
Man; Too Late; Bubble Gum Song; Souless
Blues; Sacred Life; Gimme Gimme; and
six others. ELEKTRA EKS 7307 $5.79, EKL
307* $4.79.

Performance: Amiable
Recording: Good
Stereo Quality: Okay

There are those who admire Mark Spoelstra
for the depth and quality of his convictions,
for his stand as a conscientious objector, etc.
I suppose I do too, but in these songs, I can-
not see that he has been able to make poetry
of his opinions. And of course, just having
opinions is not enough to make one either
an artist or an entertainer. I may be against
war and race riots myself, but I have not

A SELECTION OF

ANNUALS STILL AVAILABLE
FROM THE WORLD'S LARGEST PUBLISHER OF SPECIAL INTEREST MAGAZINES

CAR & DRIVER YEARBOOK
A complete buyers guide covering vir
tually every car available in the United
States . . . Road tests . . Technical
specifications . . Accessories and
performance equipment buying guide
. . . Guide to racing with action -
packed photos.

1966 - - $1.25 =15
1965 - $1.25 :7.17

TAPE RECORDER ANNUAL

Everything you need to know about
tape recording including a complete
directory of mono ana stereo recorders.

1966 - $1.25 .-..30

1965 - $1.00 =31

FLYING ---
ANNUAL .

FLYING ANNUAL

The most valuable aviation yearbook
ever compiled . . . Pilot reports . .

Aircraft directory . . . How to buy a
used airplane . . . Navcom directory
. . . Learn to fly section.

1966 - $1.25 #27
1965 - $1.25 28

STEREOMINISS
DIRECTORY

STEREO/Hi Fi DIRECTORY

Complete buyers guide for virtually
every Hi Fi component manufactured.

1966 - $1.25 -29
1965 - $1.00 ,37

Order by number from Ziff -Davis Service Division, 589 Broadway, N.Y., N.Y. 10012.
Enclose add" 150 per copy for shipping & handling (500 for orders outside U.S A.)
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yet been impelled to make up songs saying so.
Spoelstra's understated voice reminds me

on occasion of Mose Allison's, and he is an
excellent guitar player. His music and his
performance style are directly in the Guthrie -
Seeger tradition. It may be from Guthrie
that he got his approach to children's songs.
At any rate, those he has recorded here are
delightful, probably even more so to children
than to me, and are certainly the most suc-
cessful parts of his album. I. G.

FOLK COLLECTIONS

 CHICAGO BLUES: The Early 1950's.
Homesick James Williamson, Baby Face
Leroy Foster, Little Walter Jacobs, J. B.
Hutto, Eddie Boyd, Junior Wells, Floyd
Jones, Johnny Young, Big Walter "Shaky"
Horton, Little Willie Foster, Robert Night-
hawk, John Brim (vocals); various accom-
paniments. Hoodoo Man; Homesick; Musca-
dine: Tough Times: Kansas City Blues:
Stockyard Blues; and ten others. BLUES

CLASSICS BC 8 $4.98.

Performance: Varies
Recording: Fair

These sixteen 78 sides, recorded in Chicago
between 1947 and 1955, are primarily for
specialists, of course, those interested in the
few men who still make handcrafted blues.
But this album is likely to have a wider ap-
peal. I am not a dedicated fan of this music
myself, but found much of the instrumental
playing superb, especially Muddy Waters'
guitar. I was also taken with Little Willie
Foster's piercing voice, but most of all with
Floyd Jones' Dark Road. His effortless,
shocking falsetto is just the thing Pete
Seeger has been trying so hard and so fruit-
lessly to capture all these years. And I have a
sneaking admiration for any man who will
bill himself as Baby Face Leroy. It doesn't
take a passionate interest in blues to have
a fine time with this set. I. G.

O PIANO BLUES. Walter Roland, Syl-
vester Palmer, Mississippi Jook Band, Wes-
ley Wallace, Jabbo Williams, Walter Davis,
Romeo Nelson, Louise Johnson, Roosevelt
Sykes, Little Brother Montgomery, Peetie
Wheatstraw (vocals and accompaniment).
Big Mama; Dice's Blues; Broke Man Blues;
On the Wall; Jab Blues; Skippy Whippy;
Fanny Lee Blues; Pratt City Blues; M and
O Blues; Dyin' Rider Blues; Lost All I Hare
Blues; The First Time 1 Met You; Good
Woman Blues. FOLKWAYS RBF 12 $5.79.

Performance: Various
Recording: Fair

This is a surprising release to come from
Folkways and from Samuel Charters, who
compiled, edited, and annotated it. The record
is just what its title indicates, piano blues-
though actually some tracks are boogie
woogie, if one wishes to make the distinc-
tion. What is surprising is that aside from a
reference to "this selection of piano blues
from the 1920's and 1930's," there is no in-
formation about recording dates or initial re-
lease, whether on record or piano roll. And
both Folkways, in general, and Charters, in
particular, are usually scholarly.

The music itself is what you would ex-
pect from the names involved, varying from
excellent to routine. It supplements, but does
not replace, similar collections already in
the catalog. J. G.

NOVEMBER 1966

0 ® THE FANTASTICKS (Tom Jones -
Harvey Schmidt.) Original -cast album. Ken-
neth Nelson, Jerry Orbach, Rita Gardner,
William Larsen, Hugh Thomas (singers).
Instrumental ensemble. Julian Stein cond.
MGM SE 3872 OC $6.79, E 3872 OC $5.79.

Performance: Sweet
Recording: Conscientious
Stereo Quality: Adds dimension

Whether it's that all the world loves a love
story, or simply a case of mass cultural dia-
betes brought on by the American sweet
tooth, this musical candy bar has been pack-
ing them in since May 3, 1960 at the Sullivan
Street Playhouse in New York's Greenwich
Village, not to mention theaters in a dozen
world capitals, and it will probably still be
on the boards when the first summer play-
house opens on the planet Pluto. I find it
hard myself to account for all the popularity,
acclaim, and awards that have come the way
of The Fantasticks, but now that MGM has
re-released this original -cast album I have
tried once more to open my flinty heart to
the appeal of this eight -man confection of
flimsy whimsey.

Cuteness, I am sorry to report, still hovers
like a miasma over score and lyrics as it does
over the plot, which has to do with a pair of
fathers who keep their children apart so
they'll fall in love, or something. As sung
by Jerry Orbach, the hit song Try to Remem-
ber remains an appealing, haunting ballad,
but the remaining fifteen items in the album
are hopelessly bogged down in their own
treacle, especially a busy little dance num-
ber called The Rape Ballet. The melodies
are all so self-consciously simple and charm-
ing, the performers so Disneyesque and
piquant, and the snatches of dialogue which
introduce one pretty item after another so
winning, however, that the failure to respond
must surely point to some fatal weakness
in my own mean makeup. Pal Joey, anyone

P. K

® ® KHARTOUM (Frank Cordell). Or-
iginal sound -track recording. Orchestra,
Frank Cordell cond. UNITED ARTISTS UAS
51040 $5.79, UAS 4140 $4.79.

Performance: Professional
Recording: Very good
Stereo Quality: Very good

Khartoum, needless to say, is the story of
General Charles Gordon's attempts to de-
fend that city on the Nile, capital of the
Sudan, in /884-1885. Predictably filled with
what George Bernard Shaw so felicitously
called rum-tum (he thought Rossini full of
it). it is another of those well -crafted scores
meant to exaggerate the film's action. There
seems little reason for wanting to have it in
a home library. G.1..

(Continued on next page)
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\A" P M L -46.
Microphones and Headsets

from Sweden

SOLID-STATE MICROMINIATURE
CONDENSER MICROPHONES -
Now, professional studio -quality
compact condenser microphones
at a new low price! Frequency re-
sponse: below 30 Hz, above 18
kHz, ± 3 db. Output impedances:
choice of 30/50, 200, 600 12 (bal-
anced line) or HI -Z.
Omnidirectional Model EK 71

$ 99.50
Cardioid Model EC 71 $109.50
Power Supplies from $ 19.50

DYNAMIC CARDIOID MICRO-
PHONE D44BS-"Convertible"
can be used hand held, with lava-
lier or standmounted. Built-in
windscreen minimizes noise and
popping. Response: 60 Hz -15 kHz,

5 db. Rejectivity: 10.15 db. Out-
put impedances: 200 12 balanced
or HI -Z; on/off switch. $39.95

DYNAMIC CARDIOID MICRO-
PHONE RD36-For top quality re-
cording or p.a. systems. Excellent
rejectivity (15 db) solves feedback
and background noise problems.
Response: 40 Hz -18 kHz, ± 3 db.
Output impedances: 200 12 or HI -Z.
Polyester foil diaphragm. Complete
with flexible gooseneck and 18 ft.
signal cable. $89.50

D-42 HEADSET-Rugged, yet sen-
sitive. Professional quality. Stereo
or mono. One-piece construction
of voice -coil bobbin and diaphragm
make for unique long term stabil-
ity. Extremely light -weight (6.3
oz.). Detachable, washable ear
cushions. Frequency response: 30
Hz -20 kHz. $24.95

TC-4 STUDIO CONDENSER MI-
CROPHONE-Introduces a new era
in microphone techniques! Field-
effect transistor combined with
highly sensitive cartridge give un-
precedented performance with low
noise level, high sensitivity and
linear response: 30 Hz -20 kHz, ±
2.5 db. Rejectivity: 20 db. Output
impedance: 200 12 balanced.
$350.00 including power supply.

(Prices slightly higher west of Mississippi.)

For complete specifications, test
reports and name of your nearest
dealer, write: Dept. R-11

ERCONA
CORPORATION

432 Park Avenue South
New York, N.Y. 10016

(212) LE 2-6560

SPOKEN WORD

EDWARD ALBEE: Who's Afraid of
Virginia Woolf? Complete sound track of
the film. Elizabeth Taylor, Richard Burton,
George Segal. Sandy Dennis. Mike Nichols,
director. WARNER BROTHERS 2B 1657 two
discs $9.58.

Performance: Over -earnest
Recording: Flat

Albee's nerve-racking chronicle of a night of
alcoholic humor and horror in a campus cot-
tage comes across rather differently in the
stage and movie versions. and the differences
show up even more markedly in the record-
ings of the two events. Listening to the di-
alogue track of the motion picture with a
copy of the play in hand, I was surprised to
note that Ernest Lehman, in his screen play,
had simply made a series of cuts, had al-
tered the locale of two scenes, but had in-
truded on the original with only about a
dozen words of his own. Yet, where the play
had shaken and shattered my emotions, the
movie and the recorded sound track (bereft, I
regret to report, of Alex North's unobtrusive
but helpful music) left me only saddened
and depressed.

Richard Burton applied his considerable art
to the character of George, and Mrs. Burton
really outdid herself in emotionality as Mar-
tha. George Segal, an actor I have long ad-
mired, certainly seemed to have Nick well in
hand, and Sandy Dennis brought reality to
the role of Honey. What was missing? I found
the answer when it was all over, simply by
replaying a few passages from the Columbia
album of the first Broadway production di-
rected by Alan Schneider. Film Director
Nichols, perhaps through some misguided
awe of the project before him, failed to play
his trump card, which is comedy-the miss-
ing ingredient of the movie is humor.

The Burtons hurl their bitter jokes ef-
fectively enough, but it is all too surly and
sour. Nick, instead of being revealed through
caricature, is played realistically and straight
and so winds up a pallid fellow, while Me-
linda Dillon, whose Honey was exquisitely
addled and insipid, is supplanted by Miss
Dennis in a "method" performance that fills
in too many of the outlines and affords no
room for laughter. The sullen, self-possessed
fellow Mr. Burton makes of George cannot
possibly engage our sympathy, and Elizabeth
Taylor's Martha is so emotional herself that
she leaves little room for emotion in the
listener. Mike Nichols is to be congratulated
for his fervor in fighting to preserve the text
and the integrity of the original (and even
much of its virile language), but since he
would not let me laugh, I also could not
shed a tear. P. K.

RECORDING OF SPECIAL MERIT
® ARISTOPHANES : Lysistrata.
Hermione Gingold, Stanley Holloway, Mir-

iam Karlin, Edward Atienza, and others.
Howard Sackler, director. CAEDMON TRS 313
two discs $11.90.

Performance: Disarming
Recording: Splendid
Stereo Quality: Vivid

If one woman alone can save Greece from
the suicidal strife of the Peloponnesian War,
who is it to be? Director Sackler has nomi-
nated Hermione Gingold for the job, and she
acquits herself brilliantly on the verbal bat-
tlefield of Aristophanes' still timely play. As
Miss Gingold rallies the women of Athens
to occupy the Acropolis and withhold their
favors from the menfolk until Greek agrees
to cease battling Greek, that juicy, insinuating
voice of hers assures us at once that the
ancient peacemonger's lines (even in the
somewhat slangy translation of Dudley Fitts)
are in the hands of a born conqueror. To dis-
tinguish Lampitor's Doric dialect from the

HERMIONE GINGOLD
Acquits herself brilliantly in Lysistrata

Attic accents of the other ladies in the play,
Mr. Sackler has had the inspiration to let
Tarn Bassett play the role in a Southern
drawl; it is one of the touches that make
listening to his lively Lysistrata a delight.
And who is the Commissioner Miss Gingold
is to curl around her little finger like so
much helpless twine? Why, Stanley Hollo-
way, of course!

It is really bewildering how the Caedmon
Theatre Recording Society has been able to
cast its recordings with such consistent wis-
dom and adroitness, and then to follow its
productions through with so much energy,
ingenuity, and taste. The present album is
another glittering gem in the diadem of these
achievements. The ancient playwright, whose
current hit has been running on one stage
or another since 411 B.C., has not yet suc-
ceeded in scorning the scourge of warfare
out of existence, but his words still have the
power to embarrass and cause us to ponder
the irrational destructiveness of our folly.
especially when set forth as ringingly as they
are here. P. K.

61 LOUISE BOGAN: Poems. Louise Bogan
(reader). DECCA DL 9132 $4.79.

Performance: Adult
Recording: Good

CIRCLE NO. 43 ON READER SERVICE CARD
154 HIFI/STEREO REVIEW



Louise Bogan's poetry, as arranged for this
compelling record, is like an autobiography of
the emotions in which a maturing spirit strips
away the lies of sentimentality in the quest
for honest and adult states of feeling. This
growing rejection of all that is fatuously ro-
mantic and self-indulgent reaches its climax
in the long "Summer Wish"-a dialogue be-
tween two aspects of the self. Here, a descrip-
tion of flowering summer by one voice is bal-
anced by the emotional search of another,
which rejects the falsities of attitude aroused
by spring, blighted love, solitude, nostalgia,
until there comes the illumination of the gen-
uine and the freeing of the oppressed spirit
by laughter. After that, the poetry is never
quite the same again, but it grows ever
more perfect in diction until, in the much -
anthologized "The Dream," there is a flaw-
less engraving of the dual image of terror
and compassion.

The uniqueness of her vision is the poetic
demonstration that the putting away of toys
and childish postures need not be an oc-
casion for tears and tantrums, but rather the
threshold for the liberation of the adult
spirit. She reads her work in a soft-spoken,
humane, poised tone quite in harmony with
that theme. P. K.

HART CRANE: Poems. Tennessee Wil-
liams (reader). CAEDMON TC 1206 $5.95.

Performance: Varied
Recording: Good

Crane was a romantic, imprecise, and openly
emotional poet. He experimented with new
rhythms, garish machine -age imagery, and
vaulting phrases that drew more on the
connotations of words and word patterns
than their dictionary meanings. He even
aspired to construct out of the architec-
ture of his poetry a new kind of epic myth
about America in his ambitious book The
Bridge. In 1932, he leaped from the deck
of a steamship headed for New York from
Vera Cruz and thus turned himself, rather
than his poetry, into an American myth of
maladjusted genius. Whatever the virtues
or defects of his verse (and it is vastly un-
even in quality), Crane's lines are so in-
toxicating to the ear that it is surprising
no record of his poetry has been issued up
to now.

Mr. Williams obviously feels a deep af-
fection for these poems, and the enthusiasm
is contagious, even though his voice is an
uningratiating treble and sometimes even
shrill. The playwright's resources are simply
not up to the technical challenges of "Brook-
lyn Bridge," but he does capture some of
the excitement of the old salt's talk in
"Cutty Sark." The more manageable, dis-
ciplined, and compressed lyrics from White
Buildings and Key West meet with far more
satisfying treatment, and are arresting dem-
onstrations of Crane's own belief that gen-
ius must have "the power of acting creatively
under laws of its own origination." P. K.

® TOM EDISON'S GREATEST HITS.
Jeff Harris and Bernie Kukoff, producers.
UNITED ARTISTS UAS 6547 $4.79, 3547
$3.79.

Performance: Diverting
Recording: Perfect
Stereo Quality: Unexpected

This is a fairly funny take -off on those col-
lections of blurry redubbings from the "treas-

ures of the past" which are beginning to glut
our archives. In this case, we are introduced
to Guglielmo Marconi for a dissertation on
how he came to invent "de talkina box," en-
counter Ivan Petrovich Pavlov surrounded by
eighty-nine yelping dogs when the bell rings.
hear Florence Nightingale perform a neat
rock-and-roll ballad for the wounded troops.
and Friedrich Nietzsche, in a hysterical Nazi
shriek, explain about Superman. There are
some weak stretches, as when W. S. Gilbert
performs a patter song not at all typical of
his style, but by and large Mr. Harris and
Mr. Kukoff have succeeded admirably in an
idiom that usually lets its practitioners down.

P. K.

FAVORITE AMERICAN POEMS. Ed
Begley (reader). CAFDMON TC 1207 $5.95.

Performance. Straight-faced
Recording: Very good

A nosegay of clichks for those who yearn
for the recitation hour at the old schoolhouse
in Kitchville, U.S.A., is hereby made avail-
able in handy playback form. All that's miss-
ing is a sampler with Edgar A. Guest's face
embroidered on it, and a pitcher of lukewarm
lemonade. Mr. Begley exhumes such dubious
favorites as "Casey at the Bat," "The Old
Oaken Bucket," "Woodman, Spare That
Tree," and "The Face on the Barroom
Floor." Here you will find James Russell
Lowell still thrilling over "The First Snow-
fall," William Ernest Henley emerging with
bloody -but -unbowed head from the fell
clutch of circumstance, Joyce Kilmer's
"Trees" lifting their leafy arms to pray, and
"The Man with the Hoe" patiently waiting
for the industrial revolution.

The actor presents this entire program of
early American (and British) pop art with
restraint and absolutely no mockery or con-
descension. but even he cannot make the
words of "Home, Sweet Home" come out
so that they scan without the music. "Favorite
American Poems" sets back the cause of po-
etry by sonic :".fty years, but might make a

splendid gift for a favorite, perhaps re-
tarded, maiden aunt. P. K.

ROBERT LOWELL: Robert Lowell
Reads from His Own Works. Robert
Lowell (reader). DFCCA DL 9129 $4.79.

Performance: Twangy
Recording: Fair

While Robert Lowell is not exactly the poet
whose work I would choose to take along
on a spaceship with baggage limitations, he
is one of the finest technicians practising
his craft today. This recording opens with
a dramatic reading of "The Quaker Grave-
yard in Nantucket," full of restless images
of wind and waves and literary allusions that
point up the endless warfare between man
and the natural world. The turbulence of
struggle is symbolized by "Jonah Messiah,"
and "Beyond the Alps" takes us on a
journey into cloud -capped visions and re-
stores us to reality with a rude bump.

The rest of the record is made up of
pieces from Life Studies, a curious kind of
autobiography in verse, a family album of
flashes and flashbacks, contrasted with star-
tlingly realistic glimpses of jails, asylums,
and scenes of childhood. Mr. Lowell reads
the poems in a nasal New England twang.
His tone of condescension may be uninten-
tional, but it is so strong that at times he
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seems to be condescending even to himself
and to his best images and brightest intuitive
ideas. P. K.

RECORDING OF SPECIAL MERIT
0 CHRISTOPHER MARLOWE: Dr.
Faustus. Richard Burton and members of
the Oxford Dramatic Society. CAPITOL S
36378 $5.79, 36378 $4.79.

Performance: Superb
Recording: Good
Stereo Quality: Helpful

When Christopher Marlowe died at twenty-
nine in 1593, he had already enriched the
English stage immeasurably and endowed
it with the instrument of blank verse which
Shakespeare was to bring to perfection. Never
again would the old doggerel do for the
serious theater. None of Marlowe's plays has
reached us unflawed, and Dr. Faustus in par-
ticular is believed to be riddled with inter-
polations by lesser writers. Yet Marlowe's
"mighty line," as Ben Jonson called it,
comes ringing down to us, undimmed, in
this gripping version of the story about the
scholar who trades his soul for the secrets
of science and the love of beautiful women,
including Helen of Troy herself.

The current production, reduced to the re-
quirements of a single disc, reverses history
by ruthlessly cutting away all the fat, and
indeed, perhaps, a bit of the lean as well, so
that the text becomes almost a solo spectacu-
lar for Burton in the role of Faustus. The ac-
tion, at the same time, is speeded up agree-
ably. The star makes the most of his oppor-
tunity to apply his rich voice and wide range
of interpretive gifts to the challenge. As the
play gathers momentum for its heartbreaking
denouement in which the Devil exacts his
well-known price, Burton's voice takes on a
luminosity few actors alive could rival. His
reading of the set speech "Is this the face
that launched a thousand ships?" is so in-
spired you'd swear the lines had never been
recited before-not even by Orson Welles in
the famous Mercury Theatre production of
the 1930's. And Burton's reading of the final
magnificent monologue ("0, I'll leap up to
my God! Who pulls me down?") is surely
one of the high points in recorded drama.
The gifted players surrounding him were,
alas, not identified in the advance copy de-
livered for review. P. K.

(8) EDWARD R. MURROW: A Reporter
Remembers-Volume One: The War
Years. Narrative announcements by Douglas
Edwards. Prepared and edited by Fred W.
Friendly, Alvin Snyder, and Sheldon Hoff-
man. COLUMBIA 02L 332 two discs $9.58.

Performance: Landmark
Recording: Dubbed from short wave but

always clear

The collector of documentary recordings
should be assured at once that this is not a
mere reissue of the old Columbia "I Can
Hear It Now" series in which Mr. Murrow
served as narrator. It is a new album made
up of Murrow's own historic broadcasts from
London and parts of the Continent in the
days just before and during World War II.
As such it is at once a powerful history les-
son and a sturdy tribute to his memory.

Murrow could be a sententious and even
a ridiculous figure at his worst, especially
during those self-conscious interviews he

used to hold in the homes of celebrities. But
as a reporter in the midst of things he was
second to none, and it is in this role that
we hear him on these discs. It all sounds a
little like science fiction now-that tense
voice taken from the turbulent air, recount-
ing, as they happened, such events as the
evacuation of the children from London in
1939, the declaration of war against Ger-
many, the rowdy debates in Parliament, the
stubborn courage of plucky Englishmen
driven underground as the raiders dropped
bombs and incendiaries on their city, the
hardships and ugliness of battle. With a won-
derful journalist's ability to make detail
count, he illuminates the quotidian meaning
of war for the English; in vivid images he
brings home the horror of Buchenwald in
the days immediately following the discovery
that the Nazis were all they were rumored to
be; and describes later, in the midst of the
joy of victory, what it was like to stand in

RICHARD BURTON
Inspired as Marlowe's Dr. Faustus

Piccadilly Circus surrounded by celebrating
Londoners on V -E Day.

Only when his penchant for the epic tone
runs away with him does Murrow betray
himself-as in the description of an air raid
on Berlin, which comes across with the qual-
ity of bad pulp -fiction adventure writing.
Here one gets the impression that Mr. Mur-
row was the only one in Europe who cared
and was carrying the whole weight of the
war on his own sometimes over -earnest shoul-
ders. Most of the time, though, the album
vindicates him as a great reporter. In more
urbane moments, as in the excerpts from his
1946 "A Reporter Remembers," a complete
text of which is provided with this well -
crafted album, he comes over as an excellent
essayist as well. In truth, for better or worse.
he set the style for the tight, incisive ap-
proach of broadcast journalism as this coun-
try knows it. P. K.

THE POET SPEAKS. Volume 1. James
Reeves, David Jones, William Plomer, C.
Day Lewis (readers). Volume 2. Norman
Nicholson, Stevie Smith, W. R. Rodgers,
Vernon Watkins, Edward Lowbury (read-
ers). ARGO RG 451 and 452 $5.79 each.

Performance: British contemporary
Recording: Uneven
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In these readings and snippets of interviews
selected from a series of recordings by con-
temporary British poets, produced under
the auspices of the British Council, editor
Peter Orr has sought to assemble works
which, by their directness and clarity, can
refute the popular impression that all mod-
ern poetry is difficult or "ugly and unat-
tractive." It is a mixed bag, although every
poem in it is distinguished by that British
craftsmanship discernible in the products of
Bond Street as well as Bloomsbury.

In the first volume. James Reeves cheer-
fully admits that the poet is "an increasing
anachronism" in our age and goes on to
read lyrics of deceptively quiet charm about
age and youth, the scent of honeysuckle, and
music heard in the woods. C. Day Lewis
stresses his need for the "discipline of form"
in his work, and wit is provided in the sharp,
mock melancholy lines of William Plomer.
Much of the record is given over to a long
war poem called "The Fatigue" by David
Jones, a former soldier, but what with his
palsied speech (he's oser seventy), military
technicalities and Latin references in his
verse, and the endlessness of its droning
metrics, I was hard -put to find in it the "tre-
mendous experience" Mr. Orr promised.

The second volume is more immediately
appealing, especially when Stevie Smith
regales with the wicked humor of her verses.
(Unfortunately, Miss Smith was recorded
at home and the sound is not quite so sat-
isfactory as in most of the other readings.)
On the grimy side are some old-fashioned
regional reflections about quarries, coal -

mining, and the hope radiating from a potted
geranium in a sick -room, read in his Cum-
berland accent by the Cumberland bard
Norman Nicholson, whose work has power
and atmosphere but is not likely to replace
the output of Dylan Thomas. A better
known representative of English poetry on
this disc is Vernon Watkins, who reads with
great drama and urgency. The Gaelic gen-
iality of W. R. Rodgers, who believes that
poetry is meant to be read aloud, is applied
to a stunning sequence of Easter verses, a
poem about the experience of traveling
through life by express, and a touching
tribute to the late Louis MacNiece. The
selection ends with offerings by Edward
Lowbury, a medical doctor as well as poet,
whose imagery is full of the precision of
science. All rather creditable, and most of
it quite fresh to American ears. No texts,
which is a pity. P. K.

ALLEN TATE: Allen Tate Reads From
His Own Works. Allen Tate (reader).
DECCA DL 9130 $4.79.

Performance: Deceptively gentle
Recording: Fair

Kentucky -born Allen Tate, founder of the
Nashville group of poets who called them-
selves the Fugitives, has a way of caring
passionately about the historical implica-
tions of events. This lends to his otherwise
quiet, rather thin-lipped verses a perspec-
tive, an overtone of horror, and an imme-
diacy that is tantalizing. He looks at the
Mediterranean during a beach outing. peo-
ples it with ancient Romans, and wonders
what exploits can be in store for Western
man who has "cracked the hemispheres with
careless hand." His **Ode to the Confed-
erate Dead" is no sentimental requiem over
the past but a fierce lament for the fratricide

which makes brothers behave like the jaguar
who "leaps for his own image in a jungle
pool."

Mr. Tate reads these and other exquisitely
wrought short poems and two long works-
"The Buried Lake" and "The Swimmers."
He reads everything with a slight Southern
drawl in a mild, self-effacing tone, which
serves only to increase the hushed sense of
terror that imbues every line. P. K.

® WASHINGTON IS FOR THE
BIRDS. Lyndon B. Johnson, Lady Bird
Johnson, Hubert Humphrey, Robert Ken-
nedy, and others. REPRISE 96212 $4.79,
6212 53.79.

Performance: A fizzle
Recording Resounding
Stereo Quality: Aggressive

Encouraged by the success of a rather amusing
album called "Welcome to the LBJ Ranch,"
Mr. Atkins and Mr. Levine have assembled
a singing chorus and spliced together a lot
of tapes to cook up one of the flattest pan-
cakes ever disguised as a phonograph rec-
ord. Their method was to take some state-
ment by a political celebrity, splice it out of
context against a background of inebriated
song, and then sit back and wait for the
laughs (and the royalties). The mistake was
not to dub those in also. The jacket art, with
heads of LBJ and Lady Bird grafted to the
bodies in that Grant Wood painting (Ameri-
ca's Gothic) in which the grim -faced farmer
holds up a pitchfork, elicited the only guffaw
in my neighborhood. For the rest, out our
way, an appalled silence could be heard for
miles. P. K.

YVOR WINTERS: Reads from His
Own Works. Yvor Winters (reader).
DECCA DL 9136 S4.79.

Performance: Melancholic
Recording: Good

Solemn. deep and incantatory is the voice
of Yvor Winters, who was born in 1900
and helped to found the poetic style called
Imagism. The Imagists-Ezra Pound, H.D..
and their advertising manager Amy Lowell-
called for a purging of poetic speech so that
"the exact word, the word that bests suits
the meaning" would replace the old rhetoric
and bombast. Winters went on from there to
seek a style that would dramatize the con-
flict between moral man and the indifferent
universe. In the poems included here, we
find him brooding on static landscapes which
he invokes with extraordinary power, as he
puzzles over the significance as well as the
look of an old inscription in a graveyard or
the slow swell of the Pacific.

There is also a curious brief interview
with the poet, in which he states his preju-
dice against the long, narrative poem and
tries to explain why his poems are "tentatie
and diffident" in tone while his critical
writings are certain and authoritative. Actu-
ally. Winters' poems are not tentative at all.
"The poet's only bliss," he once wrote. -is
in cold certitude:' It is exactly this quality
that informs his poetical work with intellec-
tual strength. P. K.

want quality?

PriliMiro
_

SHERWOOD 8800 STEREO RECEIVER

trade up to it at
Audio Exchange!
Trade in your old ecuipment and
pay less for this Sherwood or any
one of thousands of new compo-
rents! Choose too from our incom-
parable selection of used equip-
ment. Write for free estimate on
what your old equipment is worth
and FREE Traders Handbook,

@LIDIO
xcHance

WORLD
HOS T 1

S IMRE11 .MD
ROA( 1
DUPING ORGYAIZATHAL

MAMMAITARE: w ILLOUGHEY. 110 W SENO ST. LO R-I6O0
PEERLESS. 43RD ST, LEX AVE. MU 7.1000

JAMAICA: 13371 HILLSIDE AVENUE, AR 7.7377
000001114. 1063 rLATEUSH AVENUE, 114 06200
WHIT! PlAINSI 219 PAAPAILIONICS AVENUE. WII 3.3360
101/111, 1040 NORTHERN WPM, 14 Y. S14. MA1,1297
!TAMPONS: SUMMEE ST, RIDGEWAY 940P. CENTEE

Address mail to Dept. HF3

"el Jamaica Store. "el
CIRCLE NO. 17 ON READER SERVICE CARD

PRECISION HI-FI
ACCESSORIES

HUM -BUCKING
--. TELEPHONE

PICKUP COIL
Hum free transcription,

o no connection to telephone,
rugged cast case.

MODEL HP -70 NET $6.95

TAPE RECORDING HEAD
DEMAGNETIZER I -",e,

Removes permanent
.,i4'ce6'.00,..,..0 -.'magnetism, protects tape '''' tfrom erasure, minimizes

noise and distortion,
extended pole piece
-easy access.
MODEL HD -40M NET $6.1 5

MAGNETIC TAPE ERASER
Bulk erasure of recorded

r

tape, restores tape like
new, reduces noise,
reel size to 01/2"x

W, epoxy case,
sealed for life.
MODEL HD -11M

NET $23.50

STEREO 3RD CHANNEL OUTPUT
TRANSFORMER

Add speoker to fill ' hole -in 1111111111100111'
middle." Matches impedance, -
polarity and power level. fair°1.-Rating 30 watts. Response 40 -4 -5 ,
to 20,000 C.R.S.

MODEL HM -90 1 i i.
NET $6.33

MICROTRAN company, inc.
145 Er. Mineola Ave., Valley Stream, N. Y.

NOVEMBER 1966
CIRCLE NO. 65 ON READER SERV!CC CARD

157



Six ways to go stereo,
Sony -style...

1 - Model 200 Portable Solid -State Stereo Tape System. Under $199.50
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3 - Model 260 Radial Sound Solid -State Stereo Tape System. Uncle- $249.50
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

STEREO TAPE

® BRAHMS: Liebeslieder Waltzes, Opp.
52 and 65. Saramae Endich (soprano); Flor-
ence Kopleff (contralto); Seth McCoy (ten-
or); Theodore Uppman (baritone); Claude
Frank and Lilian Kallir (pianists); Robert
Shaw Chorale, Robert Shaw cond. RCA VIC-
TOR FTC 2218 $7.95.

Performance: Spirited
Recording: Good
Stereo Quality: Effective
Speed and Playing Time: 71/2 ips; 46'12"

In the cultivated homes of a century ago, the
piano performed all the functions of today's
radio, phonograph, and TV insofar as home
musical entertainment was concerned. Many
a fine serious composer was able to earn him-
self a good chunk of bread-and-butter by writ-
ing four -hand pieces (mostly in dance idiom)
for home performance. The Brahms Op. 39
Waltzes and the Dvofak Slavonic Dances are
among the most strikingly successful instances
in point.

For his two sets of Liebeslieder Waltzes-
clearly intended as a follow-up to Op. 39-
Brahms brought a vocal quartet into play,
singing beguiling verses from a love -song
cycle, Polydora, by one Georg Friedrich
Daumer (the last song of Op. 65 has a text
by Goethe). The Brahms settings are sheer
delight, covering all the many moods of love
from the flirtatious and tender to the passion-
ate and bitter.

In this first four -track tape representation
of the Liebeslieder Waltzes, Robert Shaw has
elected to have the ensemble numbers sung
by a small chorus rather than by the quartet
specified by Brahms. The result is more con-
cert -like in character than it is intimate Haus-
musik. However, the intelligent and sensitive
soloists have more of a chance to shine in the
Op. 65 set. Pianists Claude Frank and Lilian
Kallir (using two instruments instead of one)
play with splendid vitality of phrasing and
rhythm, as well as variety of dynamic inflec-
tion. The Shaw Chorale is in top form all the
way. However, those interested in hearing the
Liebeslieder in absolutely authentic style are
directed to the vocal quartet disc version on
DGG 138792/18792.

The Shaw recording, nevertheless, repre-
sents excellent musical value on its own terms,
graced by clean, warm sound and nicely dis-
tributed stereo. There is no alternate version
on tape. My review copy lacked texts and
translations. D. H.

Explanation of symbols:
® =stereophonic recording
®=monophonic recording

Reviewed by MORGAN ANIES  DAVID HALL  IGOR KIPN1S

RECORDINGS OF SPECIAL MERIT

® BRAHMS: Symphony .1o. 1, in C
Minor, op. 68; Symphony No. 2, in D
Major, Op. 73. Berlin Philharmonic Or-
chestra, Herbert von Karajan cond. DEUTSCHE
GRAMMOPHON DGK 8925 311.95.

Performance: Superlative
Recording Very good
Stereo Quality: Fair
Speed and Playing Time: Ph ips; 87'22"

Either on tape or in disc form, these per-
formances are, in my opinion, among the

JOHANNES BRAHMS
A photograph taken near the end of his life

most enjoyable to be found among the many
available Brahms recordings. As in Karajan's
reading of the German Requiem. the playing
of the Berlin Philharmonic is beautifully pol-
ished, yet spontaneous. Above all, there is
great feeling for line and phrase, with every
facet of the score brought out most convinc-
ingly. Nor can one omit mention of the glow-
ing ensemble sound of the orchestra, very well
captured on the tape edition. Stereo placement
was moderate. I. K.

® DEBUSSY: La Mer; Khamma; First
Rhapsody for Clarinet and Orchestra.
Robert Gugholz (clarinet); Suisse Romande
Orchestra, Ernest Ansermet cond. LONDON
LCL 80178 $7.95.

Performance: Nicely detailed
Recording: Excellent
Stereo Quality: Good
Speed and Playing Time: 71/2 ips; 50'8"

Ansermet's way with La Mer tends-unlike
the late Arturo Toscanini's-to soft-pedal its
symphonic aspect. Indeed, the great rolling
climax at the end of the first movement
sounds rather anti -climactic on this tape. On
the other hand, the Swiss maestro excels in
the fine detail work of rhythm, instrumental
color, and phrasing demanded by the Jeux
des :agues movement, and he carries off the
finale convincingly, too. All told, tape fanciers
have a not wholly satisfactory gamut from
which to choose: six different readings, with
the somewhat frenetic Bernstein -New York
Philharmonic at one pole and the rather re-
strained, yet poetic Ansermet at the other.

Despite the exceptionally beautiful play-
ing of the solo part in the Debussy Clarinet
Rhapsody (written in 1910 as a test piece
for the Paris Conservatoire), neither this
piece nor the Cecil B. DeMille-like "dance
legend" Khamma (orchestrated by Charles
Koechlin) enhances the sheer musical attrac-
tions of this tape. The latter is decidedly sec-
ond -string Debussy when compared with such
other lesser -known later works as Jeux (avail-
able on Columbia and Angel stereo discs).
Scanning the potential of future four -track
tape releases of La Mer from the stereo disc
repertoire, I would be inclined to counsel
waiting for Angel to come out with the Carlo
Maria Giulini reading.

The recording on the Ansermet tape is
notable for richness of detail and full-bodied
sound. D. H.

HAYDN: Piano Concerto, in D Major,
Op. 21. MOZART: Piano Concerto No. 12,
in A Major (K. 414); Flute Concertos: No.
1, in G Major (K. 313); No. 2, in D Major
(K. 314). Vasso Devetzi (piano); Michel
Debost (flute); Moscow Chamber Orchestra,
Rudolf Barshai cond. ANGEL Y2S 3691
$11.98.

Performance: Cool and collected
Recording: Bright and clear
Stereo Quality: Good enough
Speed and Playing Time: 334 ips; 90'28"

When reviewing this Haydn -Mozart piano
concerto coupling on disc some months ago,
I found the readings distinctly on the frigid
side. Rehearing them on this 33/4-ips tape
leaves me with reactions unchanged. Cool,
collected, and utterly accurate are the adjec-
tives too for the performances of the charm-
ing Mozart flute concertos by French flutist
Michel Debost. However, it should be noted
that there are no four -track tape alternates
for any of these performances. The sound is
clean and bright throughout. D. H.

(Continued on next page)
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RECORDING OF SPECIAL MERIT

OO HAYDN: String Quartets, Op. 33:.\o.
1, in B Minor; No. 2. in E -fiat ("The
Joke"); No. 3, in C Major ("The Bird");
No. 4, in B -flat; No. 5, in G Major ("How
do you do?"); No. 6, in D Major. Weller
Quartet. LONDON LCH 80179 two reels
$12.95.

Performance: High -style
Recording: First-rate
Stereo Quality: Fine
Speed and Playing Time: Ph ips; 108'20"

In contrast to the disc repertoire, which cur-
rently offers all but eleven of Haydn's eighty-
three string quartets (more than half in
stereo), the four -track tape catalog includes
exactly five, with no duplications. Thus, Lon-
don's two -reel set of the six Op. 33 Quartets
is a major addition to the repertoire.

These quartets, composed in 1781, mark
the beginning of Haydn's full creative ma -

COLLECTIONS

® GREAT SOPRANOS OF OUR TIME.
Gounod: Faust: Jewel Song. Victoria de los
Angeles (soprano); Orchestra of the Theatre
National de ['Opera, Paris, Andre Cluytens
cond. Beethoven: Fidelio: Abscheulicher.
Birgit Nilsson (soprano); Philharmonia Or-
chestra, Heinz Wallberg cond. Mozart:
Nozze di Figaro: Dove sono. Elisabeth
Schwarzkopf (soprano); Philharmonia Or-
chestra, Carlo Maria Giulini cond. Verdi:
Macbeth: Sleepwalking Scene. Maria Callas
(soprano); Philharmonia Orchestra, Nicola
Rescigno cond. (Five others, with Regine
Crespin, Joan Sutherland, Elisabeth Schwarz-
kopf, Maria Callas, and Victoria de los An-
geles.) FAMOUS DUETS FROM THE
OPERA. Bizet: Pearl Fishers: Au fond du
temple saint. Nicolai Gedda (tenor); Ernest
Blanc (baritone); Orchestra of the Theatre
National de ['Opera-Comique, Paris, Pierre
Dervaux cond. Mozart: Don Giovanni: La

THE WELLER QUARTET: Wonderfully stylish and vital playing Iur Haydn works

turity in much the same manner as the first
Vienna piano concertos did for Mozart. No.
1 in B Minor (a rare key for Haydn) still
shows signs of the composer's preceding
Sturm and Drang period; but the succeeding
work in E -flat is full of song and high spirits,
being crowned by a nobly lyrical Largo slow
movement. No. 3 in C Major, aptly called
"The Bird," has long been my favorite of the
series, but there are wonderful things to come
in the later numbers also: an extraordinarily
dynamic Presto finale in the B -flat, No. 4; a
movingly somber slow movement in the G
Major; and a fine, contrastingly lyrical -dy-
namic opening movement in the D Major.

As if the music itself is not full enough of
good things for ear, heart, and mind, the
performances by the gifted young Viennese
players of the Weller Quartet are wonder-
fully stylish and vital-a perfect blend of
accuracy, clarity, tonal warmth, and rhythmic
zest-and they are abetted by recorded sound
notable for its combination of presence and
blend that conveys the sense of an acoustically
perfect large living room. Anyone who still
remains under the illusion that Haydn cham-
ber music is old fuddy-duddy stuff is in for
a delightful surprise upon hearing these
tapes. D. H.

MOZART: Piano Concerto No. 12; Flute
Concertos Nos. 1 and 2 (see HAYDN)
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ci darem la mano. Graziella Sciutti (so-
prano); Eberhard Wachter (baritone); Phil-
harmonia Orchestra, Carlo Maria Giulini
cond. Puccini: Madame Butterfly: Flower
Duet. Victoria de los Angeles (soprano);
Miriam Pirazzini (mezzo-soprano); Orches-
tra of the Rome Opera House, Gabriele San-
tini cond. (Five other duets, with Victoria
de los Angeles, Antonietta Stella, Maria Cal-
las, Giulietta Simionato, Carlo del Monte,
Franco Corelli, Nicolai Gedda, and Tito
Gobbi.) ANGEL Y2S 3692 $11.98.

Performance: Mostly memorable
Recording: Good
Stereo Quality: Satisfactory
Speed and Playing Time: 33/4 ;pi; 91'30"

Each sequence of this tape collection is the
equivalent of one disc, taken in turn from
various sources, including operatic recitals
and complete operas. The selection is com-
mendable, both of sopranos and duets. Per-
haps only Crespin is several cuts below her
colleagues here in vocal equipment (Walkiire:
"Eine Waffe lass' mich dir weisen") and dra-
matic credibility. Sutherland's Don Giovanni
aria ("Or sai chi Ponore") represents a some-
what earlier stage of her career, and in spite
of some impressive singing she seems a bit
lightweight for the role. The standouts are,
without question, de los Angeles, Schwarz-
kopf, and Nilsson (a marvelous Fidelio aria),

and, among the duets, the captivating Zerlina
of Graziella Sciutti. Angel's sound is reason-
ably good for this tape speed, with a fairly
solid bass response that sounds as though it
had been boosted. The top end is not entirely
free of distortion (as in the Barber of Seville
duet), and there is the usual peak in the
upper midrange. As is customary with Angel's
tapes, a postcard is enclosed so that the pur-
chaser may obtain the free text leaflets (a
process that may take upwards of two or
three weeks). I. K.

ENTERTAINMENT

RECORDING OF SPECIAL MERIT

® LOUIS ARMSTRONG: Louis. Louis
Armstrong (vocals, trumpet); Billy Kyle and
Marty Napoleon (piano); Arvel Shaw and
Buddy Catlett (bass); Danny Barcelona
(drums); Joe Darensbourg and Buster Bailey
(clarinet); Big Chief Russell Moore (trom-
bone); Tyree Glenn (trombone and vibes);
Everett Barksdale, John Gray, and Alfred Di
Lernia (banjo). Mame; Tin Roof Blues:
Pretty Little Missy; and nine others. MER-
CURY STX 61081 $5.95.

Performance: First-class
Recording: Fair
Stereo Quality: Fair
Speed and Playing Time: 334 ips; 32'18"

Louis Armstrong, like Sinatra and one or two
others, is his own establishment, his own
style. Surely he's one of the most dependable
and consistent talents in music.

This album spins off the song Mame from
the Broadway musical based on Auntie Mame.
(It is by the composers of Hello, Dully, the
song with which Armstrong had one of the
early hits-still perhaps the best recording of
it to date.) There are several other Broadway
show songs here, plus new readings of such
traditionals as When the Saints Go March-
ing /n. The high points, for my taste, are
Cheesecake, Tyree's Blues, and Pretty Little
Missy, all of which Armstrong helped to
write. Backed by familiar colleagues, Arm-
strong is his expectably charming self
throughout.

Though I was born too late to have the
special appreciation of Louis Armstrong that
my parents' generation has, his stature and
professional grace are unmistakable and age-
less. This is one of Armstrong's finest collec-
tions in recent years. Act accordingly. M. A.

RECORDING OF SPECIAL MERIT
® EDDY ARNOLD: My World. Eddy
Arnold (vocals); orchestra and chorus, Bill
Walker arr. Too Many Rivers: The Days
Gone By: I'm Letting You Gu; and nine
others. RCA VicroR FTP-1325 $6.93

Performance: Mellow
Recording: Good
Stereo Quality: All right
Speed and Playing Time: 7% ips; 26'59"

Using the considerable charm and skill of
Eddy Arnold, Nashville has come up with an
album that will appeal to many who ordi-
narily are turned off by the country-and-
western world.

Mr. Arnold is one of a minority of artists
whose personal magnetism is such that it tran-
scends whatever element in which he happens
to work. Thus, people come to hear Mr.
Arnold, rather than to hear country-and-west-
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em music. Besides that, he outsings many an
artist in any you -name -it field. His voice is
hearty and warm, and, above all, professional.
Though the style is unmistakably c -&-w, it's
also sophisticated.

Among the best tracks here are What's
He Doin' in My World; and Mary Claire
Melvin Rebecca Jane. Eddy Arnold and pro-
ducer Chet Atkins have given us a delightful
package. Try it. M. A.

RECORDING OF SPECIAL MERIT

® TONY BENNETT: The Movie Song
Album. Tony Bennett (vocals); orchestra,
Johnny Mandel, Neal Hefti, Quincy Jones, or
David Rose cond. Girl Talk; Samba de Orfeu;
Days of Wine and Roses; and nine others.
COLUMBIA CQ 815 $7.95.

Performance: Superb
Recording: Very good
Stereo Quality: Very good
Speed and Playing Time: 7% ips; 27'

One of the most rewarding events of recent
years in the quality popular music field has
been the combination of Tony Bennett and
composer -arranger Johnny Mandel. Mandel
is a master of slow tempos, and the slower
the ballad, the more challenging it is for vo-
calists. Bennett met the challenge beautifully
in his definitive recording of The Shadow of
Your Smile, composed by Mandel, who ar-
ranged and conducted on the date. Bennett
and Mandel met again to perform Emily, one
of Bennett's finest recorded moments. Both
songs are included in this set.

Several other arrangers and conductors were
involved in the making of this album. All of
the writing is excellent. Bennett seems to
elicit the best from those who work with him,
which is a mark of the high regard in which
he's held. A recent demonstration of his
charm occurred at the Newport Jazz Festival.
Bennett had been forced to decline an invita-
tion to sing at this year's Festival because it
conflicted with a previous booking with the
Woody Herman band in Warwick, Rhode
Island, about 20 miles from Newport. Her-
man had agreed to take his band to Newport
for the Saturday afternoon session, although
it meant they'd have to rush back to Warwick
for the evening show. Tony Bennett showed
up with him and proceeded to delight an un-
prepared audience in what is reported to have
been the best single concert in Newport Fes-
tival history.

Other top performances in this album in-
clude the haunting theme from The Oscar, a
film in which Bennett appeared; The Pawn-
broker, a song that Bennett makes better than
it is; Luiz Bonfa's The Gentle Rain; and The
Trolley Song, a long-time Bennett signature
song.

Although this is a recent tape release, it
has been available on disc for some time.
After months of relentless playings, may I
report that this is my favorite Tony Bennett
album. Don't miss it. M. A.

® ANTONIO CARLOS JOBIM: Love,
Strings and Jobim. Antonio Carlos Jobim
(piano), orchestra. The Sight of You;
Image; Berimbau; and nine others. WARNER
BROTHERS WSTX 1636 $5.95.

Performance: Stiff
Recording: Fair
Stereo Quality: Fair
Speed and Playing Time: 334 ips; 30'32"

Conflict lovers, take note: here's an album
of inordinately beautiful melodies played by
an orchestra of inordinately bad musicians.

Two tunes are Jobim originals. The oth-
ers are by Brazilian composers Marcos
Valle (whose works are the best in the
group), Durval Ferriara, Eumir Deodata,
Badin Powell, Roberto Menescal, Luiz Eca,
and Oscar Neves. Especially lovely are
Valle's If You Went Away (the notes say it
was judged Brazil's Song of the Year) and
The Face I Love, and Neves' I Live to Love
You (arranged with tasteful austerity).

The graceful, floating rhythmic feeling
associated with bossa nova is hindered to
the point of break down here because of the
players, who apply too much seriousness and
not enough skill. There's a piccolo player on
If You Went Away and The Face I Love
who should drop everything and enroll at
the Institute for the Deaf. The brass, string,
and reed sections are almost as bad (except
for a fine flugelhorn player on If You Went
Away).

The problem of musicianship stems from
the fact that, in all probability, the album
was recorded in Brazil, where the level of
studio musicianship is markedly below our
own. At the same time, Brazil has a wealth
of fine arrangers, including Gaya and Eumir
Deodata who arranged this album. (There's
a bonus conflict for you: excellent arrange-
ments and nobody in sight to play them
well.)

Jobim's contribution to the date is barely
discernible, except in name. Many tracks have
no solo piano work. Where brief solos are
heard, they're not in the style the Jobim
listener expects.

With its fine songs and sensitive arrange-
ments, and its dreadful playing, this album
is simultaneously one of the best and the
worst of the new releases. It's recommended,
but with obvious reservations. M. A.

® JONAH JONES QUARTET: Hello
Broadway! Jonah Jones (trumpet); Andre
Persiany (piano); John Brown (bass);
Danny Farrar (drums). People; A Wonder-
ful Day Like Today; Do I Hear a Waltz?;
and nine others. DECCA ST 744638 $7.95.

Performance: Smooth
Recording: Good
Stereo Quality: Good
Speed and Playing Time: Ph ips; 33'30"

Trumpeter Jonah Jones' success has been
built almost entirely upon a "sound," one
through which he is readily recognized. The
sound is that of the trumpet, often muted
on at least the first chorus, playing light,
familiar songs, sticking close to the melody.
The horn is accompanied by Jones' rhythm
section. Often the piano doubles the trumpet
on melody. The style is tight, bright, and a
bit old fashioned, especially the drummer's
concept. Despite Jones' dated approach, his
well known sound is pleasant and always
happy.

This is not my kind of music, but it's
professional, graceful, and competently per-
formed. Such qualities are to be admired in
all music, not just that which conforms to
one's own tastes. In this set, Jones includes
a vocal on Hello, Dolly! The prettiest track
is the theme from Golden Boy.

If you're a Jonah Jones fan, you will find
this a good selection. M. A.

(Continued on next page)
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 2-yr. unconditional guarantee parts & labor no

charge, at local warrarty station, factory or
our service dept.

 Trade -ins -highest allow. Send your list.
 Most items shipped promptly from our 250,000

inventory, fully insured.
 Our specialty-APO & Export
 21st yr. dependable service world wide.

Easy-Pay-Plan-Up to 24 mos. to pay.
Write for our price First!

m.ADELITy
CENTER

-The House of Low Low Pf.ces-
239-A East 149th St.,
New York, N.Y. 10451
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ORLD WIDE

NCE 1948
COMPONENTS  RECORDERS

KITS  SPEAKER SYSTEMS  TAPE

 LOWEST PRICES
 SAME DAY REPLY

TO YOUR INQUIRY

 MFRS. SEALED CARTONS

 DOUBLE BOXED
WHEN POSSIBLE

 FAST, INSURED SHIPMENTS
 PACKAGE DEALS

SAVE YOU MORE

 FRANCHISED DISTRIBUTORS
FOR OVER 50 MFRS.

 OPEN MONDAY
THRU SATURDAY

 TEN CENT-ONE HOUR
PARKING METERS
AT PREMISES

Send for
FREE "MONTHLY SPECIALS"

Components, Tapes, Cartridges
WRITE FOR MONTHLY SPECIALSIfp VISIT OUR STORE

CA fq' .5 TO Al
1686-A Second Ave. (Hr. 87), N.Y. 10028 I

CIRCLE NO. 25 ON READER SERVICE CARD

PERMANENT PROTECTION !

11111/Stereo

Review
Deluxe Magazine Files

that hold a full

1
year's copies!

Designed to keep your
periodicals orderly and easy to refer to. These
durable files guard against soiling, tearing, wear
or misplacement of issues. They look, feel like
leather and are washable! 23kt. gold lettering and
exquisite 2 -color binding make them highly -deco-
rative additions to your bookshelves.

Shipped POSTPAID! FULLY GUARANTEED!

Only $3.50 each -3 for $10, 6 for $19
Order several today-for HIFI !STEREO REVIEW

and all your other favorite magazines.

Jesse Jones Box Corp., Dept. HF

Box 5120
Philadelphia 41, Pa.
Please send me:

TITLE QTY

HiFi/Stereo Review

Total amount enclosed $

addres,,

BLACK MAROON
BACKING/ BACKING/
MAROON BLACK

SIDES SIDES

1

(Other publications
shipped in colors
available.)

city state zip -code

- (Payment Must Accompany Order) ----a
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RECORDING OF SPECIAL MERIT
(.§.) \X LS MONTGONII:ItY : Gain' Out of
My Head. Wes Montgomery (guitar);
Jimmy Cleveland, Quentin Jackson, Danny
Moore, and Tony Studd (trombones); Don-
ald Byrd, Joe Newman, and Ernie Royal
(trumpets); Bob Ashton, Phil Woods,
Jerry Dodgion, Romeo Penque, and Dan
Bank (reeds); George Duvivier (bass);
Herbie Hancock and Roger Kellaway (pi-
ano); Grady Tate and Sol Gubin (drums);
Candido (conga); Oliver Nelson, arr. and
cond. Boss City; End of a Lore Affair; Golden
Earrings; and five others. VERVE VSTX 351
$5.95.

Performance: Excellent
Recording: Very good
Stereo Quality: Very good
Speed and Playing Time: 33/4 ips; 35'

The heartening thing about this album, be-
sides its musical beauty, is that it's a hit.
(That's one more for our team, music lov-
ers!) Guitarist Wes Montgomery has been
known for some time among professionals
and jazz listeners and held in awe by them.
But the success of this album puts Montgom-
ery on the map in a much broader scope. In
today's record industry, that's glorious news.

Montgomery's playing is consistently good,
but stop everything when you listen to It Was
a Very Good Year, backed only by piano,
bass, and drums. It's one of the most exquisite
moments of music yet captured on tape.
For brighter tempos, note Naptown Blues,
referring to Minneapolis, Montgomery's
home town. The title tune, Goin' Out of My
Head, is a rock-and-roll song.

Oliver Nelson is responsible for the fine
arrangements, and an impressive roster of
musicians, listed above, was hired to play.
Highly recommended. M. A.

(1) NEW CHRISTY MINSTRELS: Land
of Giants; Cowboys and Indians. New
Christy Minstrels (vocals); rhythm accom-
paniment. Paul Bunyan; El Camino Real;
Three Wheels on My Wagon; Betsy from
Pike; and twenty-one others. COLUMBIA
H2C 19 $9.95.

Performance: Fairly good
Recording: Good
Stereo Quality: All right
Speed and Playing Time: 33/4 ips; 63'

The two albums that make up this New
Christy Minstrels tape were both released
several years ago on disc, and are among the
group's best. Considering some of the co-
lossally poor music this group has given us
through the years, these sets are refreshing.

The "Land of Giants" album, the better of
the two, is well -rehearsed and thoughtfully
programmed. The songs concern figures of
American folklore-John Henry, Johnny Ap-
pleseed, and such. Intermittent dialogue adds
cohesion. The vocal and instrumental ar-
rangements skillfully maintain the flavor
which gives the album its point. It's re-
grettable that the arranger was given no
credit, for without him, the NC../4 could not
have made so good an album.

The other set, "Cowboys and Indians," is
less good. It has the calculated qualities of
just -us -folks and "Gee ma, ain't show biz
fun" which one has come to expect from the
group. But this set too is generally executed
cleanly.

Though these albums are superior to most

of the New Christy Minstrels' work, they
suffer from the organization's abiding flaw:
a preponderance of inferior material. Most
of these songs are melodically similar and
trite and have shallow lyrics. A few songs
are good: Joe Magarac, Natural Man, and
Ambush at Teton Pass (the last owes its
strength to a striking vocal arrangement).
The others are chronically corny. It's difficult
to sustain amusement through the once -re-
moved hoedown humor of They Gotta Quit
Kickin' My Dog Around and Ida Red. For
all their banjos and yuk-yuk, they just ain't
very funny. Ex -leader Randy Sparks has writ-
ten much of the group's material, and it
seems, on the evidence, that he never tires
of repeating himself.

The New Christy Ministrels are alleged
to have the greatest turnover in personnel
of any group in the country. Endless folk
people pass through the group. Few stay.
But the people who made up the group at
the time of these recordings seem to have
been the best unit collected behind the
Christy name before or since. M. A.

FILM MUSIC

RECORDING OF SPECIAL MERIT
® HANS CHRISTIAN ANDERSEN
(Songs by Frank Loesser). Original -cast
album. Danny Kaye (vocals); orchestra and
chorus. Gordon Jenkins cond. TUBBY THE
TUBA (Paul Tripp -George Kleinsinger).
Danny Kaye (vocals, narration); orchestra,
Victor Young cond. Anywhere I Wander:
Inchworm; Thumbelina; I'm Hans Christian
Andersen; No Two People; Wonderful Co-
penhagen; The King's New Clothes; and
five others. DECCA ST 74 8479 $7.95.

Performance: Wonderful
Recording: Dated
Stereo Quality: Dated
Speed and Playing Time: Ph ips; 46'

This original -cast album from the movie
starring Danny Kaye is the sort of thing
that dreams are made of: the unhappy Ugly
Duckling who turns into a swan; the Inch-
worm diligently measuring the marigolds
without seeing how beautiful they are; the
foolish King's New Clothes. Frank Loesser,
composer of Guys and Dolls, wrote the mu-
sic and lyrics for the Samuel Goldwyn pro-
duction, with Gordon Jenkins contributing
some of his best orchestral support for the
occasion.

But it's Danny Kaye's show. His gentle
humor is perfect for the characterization of
Denmark's legendary story teller.

Also included are two orchestral suites by
George Kleinsinger and Paul Tripp, with
Kaye doing narration and songs, Victor
Young leading the orchestra. These are
Tubby the Tuba and Tubby the Tuba at the
Circus. The first is better than the second,
but both are delightful. The album finishes
with two Sylvia Fine songs, Uncle Pockets
and There's a Hole in the Bottom of the Sea.

The recording, "enhanced for stereotape,"
is taken from masters that must be at least
fifteen years old. Sure, the fidelity is faulty,
but it's doubtful that your children will no-
tice. Give them the gift of Hans Christian
Andersen (and while you're at it, pick up
Disney's Fantasia, also available now on
tape-the label is Buena Vista). They need it.
As a matter of fact, so did I. This dated, low -
fidelity tape made my day. M. A.

HIFI/STEREO REVIEW



WIAsik_120
TAPE HORIZONS

By DRUMMOND Mc INNIS

TAPE DIARY

T HAVE a doctor friend who has written a very successful book from a
1 diary that he tapes every night just before he turns the lights out. A
taped diary may seem a cumbersome procedure-but not the way this doctor
does it! He records with great efficiency, and he has found a way to cir-
cumvent a good part of the trouble of transcribing and organizing miles
of miscellaneous tape whose contents are frustratingly identifiable only in
playback.

His recording process is unique. He does not use a take-up reel. Instead,
he leads the tape over the edge of the recorder, and it falls by its own
weight into a plastic wastebasket. He uses four of these wastebaskets-red
for "surgical," white for "medical," yellow for "miscellaneous," and green
for "social." Each diary entry is snipped off at the end. The next one may
be for the same wastebasket or it may go into one of the others.

The material, thus pre -organized, is transcribed once a week by the doctor
himself-at a time that he guards scrupulously and does not make available
to any other person or for any other purpose. He won't say how much
time is budgeted for transcribing, but for a man so efficient in other ways,
it must be minimal.

The average item runs less than a minute, and at the very slow 17/8-ips
speed this is less than ten feet of tape per snipping. There is no snarl prob-
lem in the wastebasket if the transcribing is done in the order of "last one
in is first one out." The doctor snips the tape at a particular angle, and this
makes it possible to identify at a glance the beginning of any entry.

Where tapist and typist are the same person, one playback is usually
enough since memory is quickly aroused, and there is rarely any need to
replay. Occasionally, the bell of inspiration will ring, and the writer will
be moved to elaborate on an item and produce a couple of pages that can
go right into the book. This, of course, upsets the time budget, and the
green wastebasket may not get touched until next week. But no harm is
done. For what little they need to hold, the wastebaskets are big-big enough
to provide an amply open and smooth -lipped mouth into which the falling
tape can drape itself kinklessly. When the transcribing is finished, the snip -
pings are discarded. This extravagance may run as high as a dime a week,
but the time it would take to salvage the tape is worth much more.

It's that easy to write a book. So pick your subject, your tape recorder, and
start talking and snipping.

* * *

I have appreciated the large number of letters from readers commenting
on subjects that have been discussed in this column, and I have been flattered
by the many invitations to join tape clubs or to address the members of various
clubs in person or on tape. Because of numerous other commitments, I have
been unable to accept most such invitations and have now been forced to make
it a policy to decline them all. Technical questions should be addressed to
Larry Klein, who is in charge of the "HiFi Q & A" department, but I wel-
come your suggestions and comments on this column and your accounts of
interesting ways of using tape.

HI -Fl SHOPPERS
BEFORE YOU BUY

GET A RABSONS QUOTE

... YOU'LL BE GLAD VDU DID!
At 3absons Competitive Prices, Bsjjl-
bilAy and Personal Service have been
bywords for over 61 years

It's so EASY and SAFE to deal wth Rabsons

 Up to 36 months to pay on Easy Pay Plan 
Centrally located-as close as your telephone
-as dear as your mail box  Free Mail Order -
Hi Fi Clinic Service  Fast Air Mail Response
on Quotation Requests  Franchised Distribu-
tor for Hi Fi Lines  61 Years 31 business
"Kncw How" to serve you better  Ship-
ment DOUBLE PACKED and FULLY INSURED
 "Altrictive" Prices  Warehoure on prem-
ises  Fast Delivery-Large inventory permits
processing and shipment promptly All
merchandise brand new in Factory sealed
tartans  Save even more on complete sys-
tem quotes  Export Packing -220 Vclts 50
Cycle merchandise a specialty * Free list
of monthly specials.

fme
BALL POINT PEN with every quote

RABSONS t,7 ST. INC
119 West 57th Street, New York, N. Y. 10019

Tel. Area Code 212-247.0070

"Our 61 st Year
of Reliability"
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HI -Fl
COMPONENTS

TAPE
RECORDERS

TAPES, ACCESSOFIES
SLEEP LEARN KITS

MERITAPE

SAVE MONEY
 LOWEST PRICES

 INTEGRITY  SERVICE
 FRANCHISED DISTRIBUTORS

WRITE FOR OUR VERY LOW
PACKAGE QUOTATIONS

Nationally Advertised B -ands
Factory Sealed Cartons

WrIte FREE CATALOGfo-
Visit Our Showroom;

DRESSNER
1523 G JERICHO TIME.
NEW HYDE PARK, N.Y.

11040
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HI FI/STEREO REVIEW CLASSIFIED
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 75C per word (including name and address). Minimum order $7.50. Payment must
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months: 10% for 12 months paid in advance.

READER RATE: For individuals with a personal item to buy or sell. 450 per word (including name and address). No minimum! Payment must accompany copy.

GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 10C extra per word. All copy subject to pub-
lisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order and remittance to: Hal Cymes, HIFI/STEREO
REVIEW, One Park Avenue, New York, New York 10016.

EQUIPMENT

LOW, Low quotes: all components and recorders. HiFi,
Roslyn 9, Penna.
WRITE for quotation on any Hi Fi components: Sound
Reproduction Inc., 34 New St., Newark, N.J. Mitchell
2-6816.
BEFORE You Buy Receiving Tubes, Transistors, Diodes,
Electronics Components and Accessories ... send for
your Giant Free Zalytron Current Catalog, featuring
Standard Brand Tubes: RCA, GE, Etc.-all Brand New
Premium Quality Individually Boxed, One Year Guaran-
tee-all at Biggest Discounts in America! We serve
professional servicemen, hobbyists, experimenters, en-
gineers, technicians. Why Pay More? Zalytron Tube
Corp., 469-H Jericho Turnpike, Mineola, N.Y.
KIT Experts-Dynaco Specialists-Kits at reasonable
prices are our specialty. Also custom wired kits guar-
anteed to exceed factory standards at substantial sav-
ings. Beautiful handcrafted Walnut cases for complete
Dynaco line, plus everything in audio. Kitcraft, Dept.
HS1166, 738 Washington Avenue, Brooklyn, N.Y. 11238.
MA -2-5230.

HI-FI Components Tape Recorders, at guaranteed "We
Will Not Be Undersold" prices. 15 -day money -back
guarantee. Two-year warranty. No Catalog. Quotations
Free Hi -Fidelity Center, 239 (HC) East 149th St., New
York 10451.
FREE! Send for money saving stereo catalog #H11R and
lowest quotations on your individual component, tape
recorder. or system requirements. Electronic Values,
Inc., 200 West 20th St., N.Y., N.Y. 10011.
CANADIANS-Giant Surplus Bargain Packed Catalogs
Electronics, HiFi Shortwave, Amateur, Citizens Radio.
Rush $1.00 (refunded). ETCO, Dept. Z, Box 741, Mont-
real, CANADA.
FREE Catalog Electronic parts, tubes. Wholesale. Thou-
sands of items. Unbeatable prices. Arcturus Electronics
ZD, 502-22 St., Union City, N.J. 07087.

TAPE recorders. Hi-Fi components. Sleep Learning
Equipment tapes. Unusual values. Free catalog. Dress-
ner, 1523HF Jericho Turnpike, New Hyde Park 9, N.Y.
LONDON CALLING AMERICA! BUY BRITISH HI-FI EQUIP-
MENT DIRECT FROM THE U.K. MAIL ORDER SPE-
CIALISTS AND SAVE UP TO 40%. WRITE TODAY FOR
FREE LIST OR MAIL Si BILL FOR FULLY ILLUSTRATED
CATALOG. ($2. AIR POST) C.C. GOODWIN (SALES) LTD.
7, THE BROADWAY, WOOD GREEN, LONDON, N. 22.
ENGLAND.

USED HIFI, Bought, Sold, Trade, List $1.00. Tang, Box
162, Framingham Center. Mass. 01701.
CANADIANS-FREE AUDIO CATALOGUE, OLSON'S
AUDIO HOUSE. BOX 1075, WATASKIWIN, ALBERTA.

COMPONENTS-Tapes 1800' Mylar $1.49. Bayla, Box
131R, Wantagh, N.Y. 11793.
THE Price is Right! Hi-Fi Components. J. Wright Co.,
65-B Jensen St., East Brunswick, N.J. 08816.
HIFI speaker system. Small, walnut. Magnificent.
$29.95. Tang, Box 162A, Framingham Ctr., Mass. 01701.

McGEE RADIO COMPANY. Big 1966-1967 Catalog sent
free. America's best values. HiFi amplifiers-speak-
ers-electronic parts. Send name, address and zip
code number to McGee Radio Company, 1901 McGee
Street, Dept. EG, Kansas City, Missouri 64108.

NAME BRAND Stereo Components at dealer's cost
plus 10%. Interested? Send 106 for details to STEREO
CLUB OF AMERICA, P.O. Box 2474, Milwaukee, Wis-
consin 53214.

AR and DYNACO products 25% discount from list. Send
check today. We ship collect. Stereo City, P.O. Box
2474, Milwaukee, Wisconsin 53214.

SAVE MONEY! ! SME 3009/11 Tone Arm $68.65. 3012/11
Arm $72.95. Leak Stereo 30 Transistorized Amplifier
$148.15. All Prices Include Insured Parcel Post-Send
order with Certified Check to: GOODWIN LTD., Mail
Order Specialists, 7, Broadway, London, N. 22. England.

HI-FI COMPONENT QUOTATIONS-Read Bros., 591 King
St., Charleston, S.C.

164

FOR SALE

MESHNA'S TRANSISTORIZED CONVERTER KIT $5.00. Two
models convert car radio to receive 30-50 mc or 100-
200 mc (one mc tuning). Meshna, North Reading, Mass.
01864.

TRANSISTORS-Miniature Electronic Parts. Send for
Free Catalog. Electronic Control Design Company, P.O.
Box 1432N, Plainfield. N.J.

JAPAN & Hong Kong Electronics Directory. Products,
components, supplies. 50 firms-just $1.00. Ippano
Kaisha Ltd., Box 6266, Spokane, Washington 99207.
TRANSISTORIZED Products Importers Catalog. $1.00.
Intercontinental. CPO 1717, Tokyo, Japan.

ELECTRONIC Bargains-Diodes, Transistors, Tubes,
Courses. Free Catalog-Immediate Shipment. Cornell,
4215-H University, San Diego, Calif. 92105.

WHOLESALE: Microphones 890, Speakers 49C, Am-
plifiers $4.39. Hundreds of items. Catalog 25C. Royal,
8632 La Mesa Blvd., La Mesa, Calif.

TANDBERG 64, Like new, $395.00. REVOX G36, new,
$450.00. Boice, Box 7205, Atlanta 9, Georgia.

KORTING 4000, Latest, New $250. Green, 5450 War-
rington, Philadelphia, Pennsylvania 19143.

VIOLIN MAKERS SUPPLIES, Catalog 10C-Artlar, Box 25,
Torrance, Calif. 90507.

KNIGHT STEREO Amplifier Model KN734, Knight Stereo
FM/AM Tuner Model KN 120, Heath Multiplex Model
AC11, Garrard RC 121 Mark II stereo changer, Good
condition-Complete outfit $125.00 or will sell sep-
arately or best offer-S. Crimstead. 5211 W. 23rd St.,
Cicero, III. 60650.

TAPE AND RECORDERS

RENT Stereo Tapes-over 2,500 different-all major
labels-free brochure. Stereo Parti, 1616-G Terrace
Way, Santa Rosa, California.

BEFORE RENTING Stereo Tapes try us. Postpaid both
ways-no deposit-immediate delivery. Quality-De-
pendability-Service-Satisfaction-prevail here. If
you've been dissatisfied in the past, your initial order
will prove this is no idle boast. Free catalog. Gold
Coast Tape Library, Box 2262, Palm Village Station,
Hialeah, Fla. 33012.

TAPE RECORDER SALE. Brand new, latest models,
$10.00 above cost. Arkay Sales, 1028-A Commonwealth
Ave.. Boston, Mass. 02215.

TAPE -MATES now offers ALL TAPES-ALL LABELS at
TREMENDOUS SAVINGS plus FREE Tape -Mates Member-
ship. For FREE brochure write TAPE -MATES, 5727-H W.
Jefferson Blvd., Los Angeles 90016.

TAPES. TAPE RECORDERS-sold, exchanged. Free cata-
log. Tower, Lafayette Hill, Pa. 19444.

RECORDERS. SOLD/ EXCHANGED. Tapes -3600' $3.79.
Catalogues: Tower, Lafayette Hill, Pa. 19444.

RENT 4 -TRACK STEREO TAPES-Dependable service
our keynote-All MAJOR LABELS-FREE CATALOG (48
States)-TRIMOR Company, P.O. Box 748, Flushing,
N.Y. 11352.

EXCHANGE STEREO TAPES, Catalog. Art's, 4431 Avocado
Street, Hollywood, Calif. 90027.

MYLAR TAPES -1800', $1.59, American 1800', $2.49;
Sony 1800', $2.75; Scotch 150-1800', $3.39. 6 -reel mm-
imum, any assortment, plus 20C per reel for postage
and handling-TAPE CENTER, 398 National Press Build-
ing, Wash., D.C. 20004.

STEREO TAPES. Save up to 60% (no membership fees,
postpaid anywhere USA). Free 60 -page catalog. We
discount batteries, recorders, tape accessories. Be-
ware of slogans "not undersold," as the discount in-
formation you supply our competitor is usually re-
ported to the factory. SAXITONE, 1776 Columbia Road,
Washington, D.C. 20009.

JUDY GARLAND FANS: Exciting, rare tapes from the an-
nals of Miss Show Biz-For information, write: Tapes,
23010 Cohasset St., Canoga Park, Calif. 91304.

RECORDS

RARE 78's. State Category. Write Record -Lists, P.O.
Box 2122. Riverside, California.

THE Record Collector Journal-comprehensive, valu-
able data, varied record mart. Introductory six issues
-$1.50. Record Research. 131 Hart. Brooklyn 6. N.Y.

"HARD To Get" records-all speeds. Record Exchange,
812 Seventh Avenue, New York, N.Y.

REPLACE worn LP jackets-white 20C, Colors 256.
Min order 20, Samples 50C. LP Supplies, Hillburn
P.O., New York.

PROTECT your LPs-Heavy poly sleeves 5C, Min 60.
Light inner sleeves 3C, Min 100. Poly Sleeves, Hillburn
P.O., New York.

FREE CATALOGS Broadcasts, Sound Tracks of Thirties.
ARG, 341 Cooper Station, New York City 10003.

2500 UNUSUAL hard -to -find war, fiction, sound effects,
hobby, party records. free catalogue, Recordings; 300
Chelsea, Louisville, Ky. 40207.

CASH for unwanted LPs. Reder, 81 Forshay Road,
Monsey, New York.

HARD to find collectors LPs, Like new, Lists 50e.
Records, Hillburn, New York P.O.

ORGAN RECORD. Hear the swinging
sounds for 25C, Doric Organs, Box 1, Convent, N.J.

07961.

RENT STEREO RECORDS, $1.00 three days. FREE offer
-write DISCO -TAPE, P.O. Box 5202HN, Sta. #4,
North Hollywood, California 91604.

CAN'T FIND A RECORD REVIEW? Use the Polart Index-
Covers leading music/audio periodicals including HiFi/
STEREO REVIEW -1965 edition $1.50-Polart, 20115
Goulburn, Detroit, Mich. 48205.

RECORD JACKETS-Replace old, torn, dirty LP covers
with clean, glossy, pure white cardboard jackets-
Plastic lined inner sleeves and 78 RPM covers avail-
able-Free details, samples $1.00-Cabco, Dept. 112,
89 East Woodruff, Columbus, Ohio 43201.

FREE 32 -PAGE CATALOGUE listing thousands of classi-
cal, opera, folk, jazz, popular, show, spoken, religious
and language records. Mono and stereo. Buy by mail
and save from the largest, exclusive mail order dis-
tributor in the world. Send name, address today to
Dept. HS, Chesterfield Music Shops, Inc., 12 Warren
Street, N.Y. 10007.

REPAIRS AND SERVICES

ALL Makes of HiFi Speakers Repaired. Amprite, 168
W. 23 St., N.Y.C. 10011. CH 3-4812.

HI -Fl Problems solved by "The Hi-Fi Doctor" on the
spot. Audio, Acoustic, Radio Engineer, Professional
visits, day, evening. New York area. William Bohn,
Plaza 7-8569.

TV TUNERS Rebuilt and Aligned per manufacturers
specification Only $9.50. Any Make UHF or VHF. We
ship COD Ninety day written guarantee. Ship complete
with tubes or write for free mailing kit and dealer
brochure. JW Electronics, Box 51F, Bloomington, Ind.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed.
Free Circular. Mercury Terminal, Norwood, Mass.

WANT TO BUY quality components-Bottimore, 502 46th
St., Sandusky, Ohio 44870.

HIFI/STEREO REVIEW



AUTHORS' SERVICES

AUTHORS' Learn how to have your book published,
promoted, distributed. Free booklet "ZD," Vantage,
120 West 31 St., New York 1.

SONGWRITERS WANTED. Send songs for recordings -
royalty contract. Tin Pan Alley, 1650-H Broadway, New
York 10019.

WANTED WRITERS! Short stories, articles, books, plays,
poetry. Will help place, sell your work. Write today,
free particulars! Literary Agent Mead, Dept. C-45, 915
Broadway, N.Y. 10, N.Y.

RUBBER STAMPS

RUBBER Address Stamp $1.00. Signature $2.88. Free
catalog. Jackson Products, 1433 Winnemac, Chicago,
III. 60640.

INVENTIONS WANTED

INVENTIONS -IDEAS developed: Cash 'Royalty Sales.
Member: United States Chamber Commerce. Raymond
Lee, 130-G West 42nd, New York City 10036.

MUSIC

BE MAD. Buy M.A.D. Enjoy "music -only" programs now
broadcast on FM and MA's sub carrier detector plugged
or wired into your tuner. Kit $49.50. Wired $75.00.
List of FM stations with SCA authorization $1. Music
Associated, 65 Glenwood Road, Upper Montclair, New
Jersey (201) 744.3387.

POEMS wanted for songs. Send poems. Crown Music,
49 -EL West 32, New York 1.

MUSICAL INSTRUMENTS

RECORDERS (Flutes), Gambas, Lutes, Catalog-Artlar,
Box 25, Torrance, Calif. 90507.

BUSINESS OPPORTUNITIES

INVESTIGATE Accidents -Earn $750 to $1,400 monthly.
Men urgently needed. Car furnished. Business ex-
penses paid. No selling. No college education neces-
sary. Pick own job location. Investigate full time. Or
earn $6.44 hour spare time. Write for Free Literature.
No obligation. Universal, CZ -11, 6801 Hillcrest, Dallas,
Texas 75205.

I MADE $40,000.00 Year by mailorder! Helped others
make money! Start with $10.00 -Free Proof. Torrey,
Box 63566-N. Oklahoma City. Oklahoma 73106.

FREE BOOK "990 Successful. Little -Known Businesses."
Work home! Plymouth -945-K, Brooklyn, New York
11218.

FCC LICENSE THROUGH TAPE RECORDED INSTRUCTION
-Bob Johnson Audio -Visual Training, 10600 Duncan,
Manhattan Beach, Calif. 90266.

YACHT CAPTAIN SCHOOL. trains you for professional
command. 10 weeks practical -classroom -cruises.
Write 77 South T Trail, Sarasota, Florida 33581.

REAL ESTATE

FREE Fall -Holidays CATALOG! Big 180 pages! Selected
Best thruout the J.S. Thousands of properties de-
scribed, pictured --Land, Farms, Homes, Businesses -
Waterfront, Recreation, Retirement. 66 Years' service,
490 Offices, 36 states Coast to Coast. Mailed FREE
from the World's Largest! STROUT REALTY, 50 -ID,
East 42nd St., N.Y.. N.Y. 10017.

PHOTOGRAPHY -FILM
EQUIPMENT, SERVICES

SCIENCE Bargains -Request Free Giant Catalog "CJ"
-148 pages -Astronomical Telescopes, Microscopes,
Lenses. Binoculars, Kits. Parts. War surplus bargains.
Edmund Scientific Co., Barrington, New Jersey.
MEDICAL FILM -Adults only -"Childbirth" one reel,
8mm $7.50; 16mm $14.95. International H, Greenvale,
Long Island. New York.

PAINTINGS AND PRINTS

HANDPAINTED PORTRAIT, LANDSCAPE: Canvas $12.95
(9"x11'); Silk $5 95 (8"x10". Send photograph ...
write colors. TOYO OIL PORTRAITS, Seijo, P.O. Box 2,
Tokyo, Japan.

PRINTING

EMBOSSED BUSINESS CARDS $2.99-1000. Free Samples.
Gables, 405P Clifton, Glenshaw, Pa. 15116.

MOVIE FILMS

16mm SOUNDProiectors. Films, New. Used for Sale.
Free Catalog. National Cinema. 333 W. 57 St.. N.Y..
N.Y. 10019.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep. hypnotize with year recorder.
phonograph. Astonishing details, sensational catalog
free! Sleep -Learning Association, Box 24 -ID, Olympia,
Washington.

LEARN While Asleep. Remarkable. Scientific. 92% Ef-
fective. Details Free, ASR Foundation, Box 7021, Dept.
e g., Lexington. Kentucky.
HIGHLY -effective home study review for FCC com-
mercial phone exams. Free literature! COOK'S SCHOOL
OF ELECTRONICS, P.O. Box 10634, Jackson, Miss.
39209.

CITIZENS BAND Radio Dealerships Available. Sell Full
or Part Time. Knox Electronic, Dept. 274, Galesburg, GOVERNMENT SURPLUS
III. 61401.

FREE! Furnished apartment, plus $400-$1,000 monthly
salary, if qualified as Motel Manager. Live graciously,
meet VIP's. Train at home. Earn diploma from AP-
PROVED school. Free placement assistance. Openings
for men, women couples. If over 21, write for facts.
Motel Management, Dept. 114, 2433 N. Mayfair Road.
Milwaukee, Wis. 53226.

YOUR OPINIONS $10 HOUR. No skill. Details from Re-
search, ZD4, Box 669, Mineola, N.Y. 11501.

INSTRUCTION

REI First Class Radio Telephone License in (5) weeks
Guaranteed. Tuition $295.00. Job placement free.
Radio Engineering Institute, 1336 Main Street, Sara-
sota, Fla.

LEARN Electronic Organ Servicing at home. All makes
including transistors. Experimental kit -troubleshoot
ing. Accredited NHSC, Free Booklet. Niles Bryant
School, 3631 Stockton. Dept. A, Sacramento 20, Calif.
F.C.C. LICENSE (first class) in seven weeks. Resident
classes or correspondence. Grantham, 1505 N. West-
ern, Hollywood, California 90027.

GOVERNMENT Surplus Receivers. Transmitters, Snoop-
erscopes. Radios. Parts. Picture Catalog 25C. Meshna,
Nahant. Mass. 09108.
CHEEP JEEPS. Buy From Gov't. Full Information 25C
Box 789TFD. York, Penna.

CHEEP JEEPS. $53? ? (Repairable) Buy one or hundreds
from U.S. Surplus. Official information plus Free
Surplus Catalogue 50C. Box 9TFZD. Abbottstown. Penna.

JEEPS Typically From $53.90 ... Trucks From $78.40
... Boats, Typewriters, Airplanes, Electronics Equip-
ment, Photographic Equipment, used. 100 000 Bargains
Direct From Government. Complete Sales Directory and
Surplus Catalog $1.00 (Deductible First $10.00 Order).
Surplus Service. Box 820-L, Holland, Michigan 49423.

STAMPS

STAMPS FREE! New issues -New countries -Triangles
- ROCKETS - OLYMPICS - SCOUTS - BIRDS - FLOW-
ERS - ANIMALS - ALSO Old Canadian anc U.S. Stamps.
Plus complete illustrated Canadian Stamp Catalog.
Send 10C for mailing. GRAY STAMP CO., Dept. Z2, Tor-
onto. Canada.

SPACEOPHOBIA? Monaco Nudes plus 100 different. 10C
with approvals. BKJ, Astor, Boston, Mass. 02123.

GERMANY New Issue Service, stamps and FDCs.
Mumme, Faiffeinsenring 19, 545 Neuwied, West Ger-
many.

COINS

U. S. COIN LIST, 54S Cent, all 10C -Schultheis, New
Hyde Park, New York 11040.

BOOKS

CANADIANS -Fabulous Electronic Book Catalog -List-
ing over 500 Titles -Free -Books, Box 796A. Montreal.

EMPLOYMENT INFORMATION

FOREIGN and USA job opportunities available now.
Construction, all trades. Earnings to $2,000.00 monthly.
Paid overtime, travel, bonuses. Write: Universal Em-
ployment. Woodbridge, Connecticut 06525.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning Cata-
log! Drarer H400, Ruidoso, New Mexico 88345.

FREE TRIAL!! Sensational self-hypnosis record kit.
Forum, 333-AA11 Michigan, Chicago 60601.

HYPNOTIZE FEMALES! -Unnoticed! Instantly! Nerves!
Send $2 25. Research Enterprises, 29-SN21 Samoset,
Woburn, Mass.

MISCELLANEOUS

WINEMAKERS: Free Illustrated catalog of yeasts,
equipment. Semplex, Box 7208, Minneapolis. Minn.
35412.

EMPLOYMENT Resumes. Get a better job & earn more!
Send on.y $2.00 for expert, complete Resume Writing
Instruct ons. J. Ross, 80-34 Kent St., Jamaica 32. N.Y.
Dept. HI.

LEMURIAN VIEWPOINT -Thought -provoking discussions
of Universal Truth, man's purpose on earth, reincarna-
tion, and subjects from Lemurian Philosophy. Send
for FREE copy. Lemurian Fellowship, Dept. 623, Ramona,
California 92065.

LEBANON Holy Land Koweit REMAILING $1 airmail. Box
5569. BEIRUT.

BEERS, PEACH BRANDY, WINES -Strongest Formulas,
$2.25. Complete brew supplies hydrometers catalogs
106) -Research Enterprises, 29-D Samoset, Woburn,
Mass.

A complete buyers guide covering virtually every car
available in the United States . . . Road tests ...
Technical specifications . . . Accessories and per-
formance equipment buying guide . . . Guide to
racing with action packed photos.

1966 - $1.25 #15 1964 - $1.00 #16
1965 - $1.25 #17

Order by number from
Ziff -Davis Service Division,

589 Broadway, New York, N. Y. 10012
Endose an additional 15g per copy for shipping

and handling (50C for orders outside U.S.A.
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The total
performance
cartridge. or

New Pickering V-15/3 Micro-Magneticim cartridge featuring
DustamaticTM stylus and Dynamic Coupling.

Now, Pickering offers you total performance from all your records with the
newly designed V-15/3 cartridge.

The exclusive Pickering V-15 Micro -Magnetic cartridge assures you of the
finest in natural sound, while the famous patented V- Guard Floating Stylus
provides the ultimate in record protection.

And now, there's a new dimension in the V-15 line. The extremely functional
Dustamatic brush assembly for cleaning records as you play them, and an entirely
new moving system with Dynamic Coupling of stylus to record groove for positive
tracking.

There's a Pickering for every installation, from conventional record changers
to the most advanced turntable / tone arm systems.

That's total performance. Clean records for clean sound.
For free literature on the Pickering V-15/3, plus information on how to

choose the correct "application engineered" cartridge for your system, write to
Pickering & Co., Plainview, L. I., New York.

For those who can the difference. Pickeringhear

CIRCLE NO. 41 ON READER SERVICE CARD



When we put this
four layer voice coil

in the new E -V FIVE -A
we knew it would

sound better...

we never dreamed
it would lower

your cost of stereo
by $94.00, too!

O. The voice coil is the heart of any speaker.
A coil of wire. It moves the cone that makes the

music. And in most speakers, that's all it does.
But in the new E -V FIVE -A we've found a way to

make this little coil of wire much more useful.
Instead of one or two layers of wire, we wind the

E -V FIVE -A woofer coil four layers deep.

Voila!
Now the coil actually lowers the natural

resonance of the 10" E -V FIVE -A woofer. And
lower resonance means deeper bass with

any acoustic suspension system.

In addition, with more turns of wire in the
magnetic field, efficiency goes up. But it goes up

faster for middle frequencies than for lows. This
means we must reduce the amount of expensive

magnet if we are to maintain flat response.
It's an ingenious approach to woofer design, and

it works. E -V engineers point out that their efforts
not only resulted in better sound, but also cut

$47.00 from the price of the E -V FIVE -A.
So now you can compare the $88.00

E -V FIVE -A with speakers costing up to $135.00
... and come out $94.00 ahead in the bargain

for a stereo pair! The difference can buy a lot of
Tschaikovsky, or Vivaldi, or even Stan Getz.

And after all, more music for your
money is at the heart of high fidelity!

Hear the E -V FIVE -A at leading audio
showrooms everywhere. Or write for

your free copy of the complete Electro-
Voice high fidelity catalog. It is filled

with unusual values in speakers, systems,
and solid-state electronics.

P.S. If you think the E -V FIVE -A
woofer is advanced-you should hear the

tweeter. But that's another story.

high fidelity systems and speakers  tuners, amplifiers, receivers  public addres1 loudspeakers  microphones  phonograph needles and cartridges  organs  space anddefense electronics

*CCELECTRO-VOICE, INC., Dept. I 164F, 616 Cecil St-eet, Buchanan, Michigan 49107
CIRCLE NO 19 ON READER SERVICE CARD


