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Both units are ever equipped with
a strobe light directed at the strobe
marks for easy viewing.

Combine the best automatic features
with manual operation
While many hi-fi enthusiasts demand
completely manual! turntable opera-
tion, there are many purists who
prefer semi -automatic operation.
Pioneer provides this extra con-
venience in the PL -55X and PL-15D/II.
Both models incorporate automatic
tonearm return and shutoff. When
the record has
finished playing,
the tonearm auto-
matically returns
to the arm rest
and the power is
turned off.

Automatic tonearm
return and shutoff

The PL-A45D
is completely
automatic. You
don't ever have to
touch the tone -
arm when you
play your records.
This 2 -motor
model has a

Fully automatic operation special precisionIn single -play

gear motor to exclusively handle
automatic tonearm lead-in, automatic
return, automatic shutoff and repeat
play. And when you prefer, you can
switch to fully manual operation.

The PL -71 and PL-12D/II, at
both ends of Pioneer's turntable
lineup, offer the total involvement
that can only be attained by
completely manual operation.

Superb S-shaped tonearms
for better tracking
The torearm of every Pioneer turn-
table system is the S -shape design,
for optimum groove
tracking. All are
statically ba'anced
and all use adjust-
able counter-
weights with direct
reading of tracking
force. All have
adjustaole anti -
skate control and
oil -damped cueing
for the gentlest
application of stylus tip to record
groove. Lightweight plug-in cartridge
shells insure positive electrical
contact and optimum stylus position
and angle for lower distortion and
reduced record wear.

S-shaped tonearm
for better tracking

Unexcelled performance
Still, all of these features and refine-
ments do not guarantee the perform-
ance specifications of Pioneer's new
turntables. Each tonearm and turn-
table platter combination is shock
mounted in its specially designed
natural grain base (with hinged dust
cover). Precision machining of all
rotational parts plus continuous
quality control insure that each will
meet or exceed its published specifi-
cations -a time honored tradition
with all Pioneer components.

Choice of the professionals
Engineers, experts and enthusiasts
agree: to get the best performance,
select a manual turntable. And to get
the best manual turntable, you need
a Pioneer. Every Pioneer manual
turntable offers a level of precision
and performance unparalleled in its
price range. And every one is a total
system - with dust cover and base -
designed for years of professional,
trouble -free sound reproduction.

U.S. Pioneer Electronics Corp.,
75 Oxford Drive, Moonachie,
New Jersey 07074 / West: 13300 S.
Estrella, Los Angeles 90248 / Midwest:
1500 Greenleaf, Elk Grove Village,
III. 60007 / Canada: S. H. Parker Co.
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The manual turntable is rapidly
becoming the first choice of hi-fi
enthusiasts everywhere. The reason
why is quite simple. Today's
enthusiasts are more knowledge-
able, more sophisticated and more
involved with their music. And only
the manual turntable can provide
the involvement and performance
they demand.

At Pioneer, this trend comes as
no surprise. We have long recognized
the superiority of the manual turn-
table. And long recognized a simple
fact: a record changer in no way
improves performance. It can detract
from it.

As a result, we now offer the
finest and most complete line of
manual turntables available. Manual
turntables that are designed with the
needs of today's hi-fi enthusiast in
mind. Turntables that are engineered
for precision response.

When you get right down to it,
good record playing equipment really
has only two requirements: uniform
rotation of a turntable, and accurate
tracing of a record groove by a tone -
arm and its cartridge.

Pioneer's engineers have long
recognized that these requirements
are best met by single -play turntables

and precision engineered tcnearms.
Our five new belt -drive and direct -
drive turntable systems mean you
needlr't settle for the higher wow and
flutter and the poorer signal-to-noise
ratios (rumble) of record changers.
Whether you've budgeted $100 or
$300 for this vital element of your
high fidelity system, there's a Pioneer
turntable that outperforms any record
changer in its price class.

Consider the performance advantages
Belt -drive, featured in Pioneer's
PL-12D/II, PL-15D/II and PL-A45D,
means smoother, more uniform
platter rotation than can be achieved
with typical idler-wheel/pulley
arrangements normally found in
record changers. Even chargers

Belt -drive for Direct -drive motor
rumble -free rotation reduces friction

equipped with synchronous motors
transm,t vibration to the turntable
platter. This is picked up as low -
frequency rumble by the tonearm and

cartridge. By driving the platter v
a precision -finished bell, vibratior
effectively absorbed before it car
translated to audible rumble.

Pioneer's direct -drive models,
PL -55X and PL -71 go even a step
further in achieving noise -free,
precision platter rotation. The Di
electronically controlled servo-mc
used in these models rotate at
exactly the required 331/2 and 4
rpm platter speeds. Their shafts
directly connected to the center
of the turntable, with no intermed
pulleys or other speed reduction
devices. This means no extra fricti
producing bearing surfaces.

Because of the unique techno
embodied in these new, direct-dr
motors, it's possible to control th
speed electronically. This is more
precise than any mechanical driv
system. Both our PL -55X and PL -
offer individual pitch control' for t
331/3 and 45 rpm
speeds. Their turn-
table platters are
edge -fitted with
stroboscopic
marks, so you can
adjust precise
speed while a
record is playing. ment for each speer
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There's a Pioneer turntable that's just right for your needs

Model PL-12D/Il PL -151:0111 PL -A450 PL -55X PL -71

Type Manual Semi -Auto. Fully ALto. Semi -A _Ito. Manual

Drive System Belt Belt Belt Direct Direct

Drive Motor 4 -pole synch. 4 -pole synch. 4 -pole synch. DC servo DC servo

Speed Control 2%

S/N (RUMBLE) Over48dB Over48dB Over 47dB Over 58dB Over 60dB

Wow & Flutter (WRtvlS) 0.08% 0.08% 0.07% 0.05% 0.05%

Tonearm Type Static Bal. "S" Static Bal. "S" Static Bal. "S"

Tonearm Length

Turntable Dia.

Price

Static Bal. "S" Static Bal. "S"

8u/16" 8116 8%" 8%6" 83/4"

12" 12" 12" 121/4" 121/4"

$99.95 $129.95 $169.95 $249.95 $299.95

"
CIRCLE NO. 39 ON READER SERVICE CARD when you want something better



Don't buy any receiver
until you compare its price,
power, and specs to these.
Technics' four new stereo receivers. All with
impressive specs. And a lot more.

All four have direct
coupling. To give you a
tighter, cleaner bass.

All with reserve
power to float through
complex, high-level
musical passages
without distortion or
clipping. Because all
have large capacitors,
conservatively rated
transformers, and
bridge rectifiers in the
power supplies.

All with a Phase Lock Loop IC and flat group
delay filters in the tuner section. For clean, well -
separated highs as well as lower distortion on FM.
And about 20% less wiring. To reduce hum.

All with Technics' exclusive linear dial scale.

SPECIFICATIONS SA -5150 SA -5250 SA -5350 SA -5550

Price* $229.95 $299.95 $349.95 $479.95

Min. RMS Power per
channel into 8 ohms 16 watts 23 watts 28 watts 58 watts

Bandwidth 40Hz-20kHz 20Hz-20kHz 20Hz-20kHz 20Hz-20kHz

Total Harmonic
IIDistortion (Max.) 0.8% 0.5% 0.5% 0.3%

FM Sensitivity
(IHF) 1.9µv 1.9µv 1.9µv 1.8µv

Selectivity
(IHF) 70dB 70dB 70dB 70dB

FM Stereo Separation
at 1 kHz
at 10 kHz

40dB
30dB

40dB
30dB

40dB
30c

40dB
30dB

'Suggested minimum price, which is the fair trade price
in states where Technics products are fair traded.

For effortless tuning on both AM and FM. Negative
feedback low distortion tone controls. And all the

inputs and outputs
you'd expect from
Technics.

Whichever Technics
receiver you choose, you
get all the advantages of
Technics' sophisticated
engineering, good
power, and good specs.
And all at a good price.

The concept is
simple. The execution is
precise. The performance

is outstanding. The name is Technics.
FOR 'YOUR TECHNICS DEALER, CALL FREE 800 447-4700.
IN ILLINOIS, 800 322-4400.
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FUTURE TENSE
WHATEVER else our troubles may be these days, we cannot complain of any

shortage of prophets, either of the millennial or of the Millerite variety.
On the one hand, the late Dr. Jacob Bronowski tells us with proud confidence
(courtesy BBC TV) that our technocratic guardians are even now fumbling for that
last switch, the one that will finally turn this place into an automated Eden, and
Future Shocker Alvin Toffler, on the other, gloomily confides that he is putting all his
trust in real estate. Half the West Coast, it seems, is laying down freeze-dried pem-
mican so they can survive some as yet unidentified but quite certainly impending
holocaust, and now comes hustling down the pike another set of breathless optimists
panting to tell us that a bright new future has already arrived, entertainment -wise.
Well, not quite arrived, but by Christmas of 1976, they swear, the last and final (until
the advent of the feelies, that is) word in home entertainment will be on every lip: the
home video -disc system, a $500 or thereabouts gadget that will enable us to play,
through our own TV sets, in color, from our personal video libraries, an open-ended
selection of movies old and new; Broadway musicals; rock concerts; soap, horse,
and grand operas; instruction films; sports outdoor and in; and even, one would
imagine, a little of the high-class porn of our choice.

The elephants amongst us will remember that we have been down this particular
road before, first with that brave new world of video cassettes promised us in the
mid -Sixties, and then again with a video -disc harbinger (the Teldec system) in 1970.
The principal solicitors of our credibility right now are two new video -disc systems,
the first being proffered by the unusual partnership of Hollywood's MCA (among
other things-aha!-a producer of movies) and Holland's Philips (manufacturer of,
among other things, electric shavers and cassette machines), the second by RCA
(which needs no introduction in these pages). Since all that is likely to filter through
to the general public between now and V -Day 1976 is a series of bulletins in yet
another War of the Press Releases, there is time to reflect, before the future comes
tumbling in upon us, on what it all signifies.

Spoilsport that I am, I suspect not much, and for a variety of reasons. First is the
question of competition: we are talking (instruction possibilities aside) of "discretion-
ary" time, and even confirmed TV buffs confess that the passage of the years (to say
nothing of programming decay) has so worn the novelty of viewing that it now
competes more and more with traditional spare -time activities-reading, active
sports, gardening, and the like. Then the medium itself will compete: it would be
foolish to assume that commercial TV (to say nothing of cable and pay TV) will hold
still while its audience is being seduced away by video discs. Second is the question
of economics: granted that it might be possible to persuade a sizable portion of the
audience that the video disc's gourmet delights are preferable to free TV's fast-food
pap-but just how much would they pay? It may safely be predicted that scarcely a
performer contract of any kind will be signed from now on without a video -residuals
clause; artists, agents, and unions are getting smarter every day, and rising royalties
of all kinds make the projected (under $10) selling price of the video disC look rather
visionary even now. And this presents us with a paradox: the hardware economics of
the video disc are, it appears, predicated on its being sold to the mass, but the
software philosophy is quite the opposite, being geared to serve a number of small,
mutually exclusive, specialty markets! And finally, of course, there is the basic
question of just how often one can stand to see any particular video program. Speak-
ing for my odd self, I have a very low tolerance for old movies (even good ones), I am
apparently at one with most of the TV audience in my distaste for reruns, and I know
that even porn palls. The prospect is not unrelievedly bleak, however, for there is no
such thing as useless technology; we will in time find valid uses for the video disc.

-40
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THE INNOVATORS. BY BOSE.
The only Direct/Reflecting loudspeaker systems.

The Bose 901, 501 and Model 301. The only speak-
er systems that meet the two basi,2 requirements for
preserving the qualities of live music in reproduced
sound: the proper balance of refLcted and direct
sound for spaciousness and clarity: and flat power
radiation to assure correct frequency balance and
accurate reproduction of instrumental timbre in an
actual listening environment.

The internationally acclaimed 901®system util-
izing nine full range drivers with an active equalizer
to provide the ideal balance of reflected to direct
sound at all frequencies, setting the standard for
lifelike music reproduction in the home.

The unconventional 501 incorporating an excep-
tionally linear 10" woofer and two rearward facing
tweeters to furnish many of the performance advan-
tages of the 901 system, but at substantially lower
cost.

The new Model 301 offering a unique combina-
tion of features: Asymmetrical Design, a Direct
Energy Control and a Dual Frequency Crossover'
network. This achieves reflected and direct sound
with flat power radiation in a bookshelf enclosure,
producing a sound quality that is extraordinary
from so compact a speaker at so low a price.

The innovative speakers. From Bose. Each unique
in concept and design to provide the maximum
musical enjoyment for your home. One of them
will ideally meet your requirements.

Shown above, left to right, 501, 901, and Model 301.
For information, write to us at room SS.

.1317.5E7)
Model 301 ?clients Issued and Pending The Mountain, Framingham, MA 01701



LETTERS TO
Elisabeth Schwarzkopf

I enjoyed Music Editor James Good -
friend's article on Elisabeth Schwarzkopf in
the April issue, and I would love to see the
release of his two suggested recordings. Could
you pass my enthusiasm on to Angel records?

DEAN H. MILLER
New Orleans, La.

 "The Art of Elisabeth Schwarzkopf'
(April) pays a fine tribute to a great recording
artist who has been one of the glories of the
Angel label since our very first release. Music
Editor James Goodfriend's imaginary Sera-

aroused much interest in
the office, but I feel that his last paragraph is
rather uncalled for. I wonder why Mr. Good -
friend expects vital information about historic
recordings to have "a way of disappearing"
either at Angel Records or in the EMI offices
in London. The archives at Hayes and their
microfilms in the London office go back to the
earliest of Fred Gaisberg's recordings at the
turn of the century. I can recall that it was
occasionally difficult to find peripheral infor-
mation about recordings in prerevolutionary
Russia, but coupling and matrix numbers are
never mislaid as far as I know.

MICHAEL W. ALLEN
Angel Records

Los Angeles, Calif.

Music Editor James Goodfriend replies: Cer-
tainly I did not say that I would "expect" vital
information to disappear at the EM! offices.
But having been in and around the record
industry for twenty years, I have found that
information does get lost at times, and the
most vital information that gets lost is the
knowledge that certain records-released or
unreleased-ever existed at all. That little
folk -song disc is exactly the sort of thing that
does get forgotten, for one will not find it in
any composer listing, and numerical systems
are of no use if one does not know that some-
thing is there that should be searched for. But
no matter. My offer (the point contested was
contained in an offer) was made with no ob-
jective other than that of lending aid, and I
am glad to know the aid is not needed!

Hall of Obscurity
 A nominee for the "Hall of Obscurity"
(April): Mason Williams, who, despite his
Emmy Award for writing the old Smothers

THE EDITOR
Brothers Comedy Hour, his Grammy for
"Classical Gas," and such gems as Road
Song, Saturday's Night at the World, and
Gift of Song, never managed to capture the
public's continued attention.

DONALD W. SKINNERS
Wauwatosa, Wisc.

Oistrakh Bach
I fully concur with Irving Kolodin in his

lamenting the total lack of unaccompanied
Bach by David Oistrakh on records ("Choos-
ing Sides," April). I have never even heard
of the existence of any pirate material. But
I am the proud owner of an LP containing,
among other items, a performance of the
Sonata No. 1, in G Minor, BWV 1001. It's
on a Soviet disc (MK 04044) which I acquired
during my travels in Eastern Europe some
years ago.

JEFF RAINER
Hartsdale, N.Y.

Ives Demurrers
It is my custom to compliment Editor Wil-

liam Anderson on his good work ( I) in the
privacy of personal mail, and (2) infrequently
(can't risk the ruin of a good editor). How-
ever, this time we must go public. His March
editorial, "Composer Charles Ives Enters
History," merits re -reading and contempla-
tion. As he says, there are lessons in there.
Perceiving one, I am mounting the editorial
on the inside front cover of Henry Pleasants'
Agony of Modern Music as a fitting pre -pref-
ace, keeping it there while I search for
others.

P. M. THOMPSON
Croton -on -Hudson, N.Y.

 Your recent editorial comment about the
life and work of Charles Ives recalls an as-
sessment by the late Professor Walter Bricht,
of the Indiana University School of Music.
Bricht used to say that he regarded Ives as
"an experimental non -talent." That judgment
further reminds me of Samuel Johnson's anal-
ysis of a certain writer's work, which the good
Doctor said was both good and original -
except that what was good was not original,
and what was original was not good.

As for myself, recent hearings of works
such as Central Park in the Dark, Fourth of
July, certain portions of the Second Sympho-
ny, and the Concord Sonata have brought

forth the following doggerel, with which you
may deal as you find appropriate:

Various works of Charles Ives
Cause me to feel not joy, but hives.
My heart does not leap up-it grieves,
When Ives (again) brings in the sheaves.
Columbia, that gem of ocean,
Inspires ennui but not devotion.
Each raucous musical finale
Leaves me feeling less than jolly.
Were I a cat with many lives,
I'd spend not one as Charles Ives.

It's no threat to Emily Dickinson, gentlemen,
but it's from the heart.

MARK YOTHER
Cedar Rapids, Ia.

Ampico J. Steinway
 Great Mother of Pearl! How in the sacred
name of Fields could you make such a griev-
ous mistake in your April review of the new
Fields albums? According to the Pulitzer
Prize-winning author Robert Lewis Taylor in
his book W. C. Fields: His Follies and For-
tunes, the great man's original name was Wil-
liam Claude Dukenfield, not Dunkenfield as
Paul Kresh alleges in the review. Those of us
honoring the memory of him who thought that
anyone who hated dogs and children couldn't
be all bad may never forgive you. One way to
atone for your sins, however, is to keep on
publishing your fine magazine.

BILL CALTRIDER
Baltimore, Md.

Salsa!
 John Storm Roberts' "i Salsa!" (March)
was excellent and has rekindled my affinity for
the music. That particular Latin trend was
long due for wider recognition.

FRANK CANTU, JR.
Fort Sill, Okla.

 John Storm Roberts deserves a great big
thank you from all the salsa lovers in New
York and elsewhere for his March article.

IRIS M. PANTOJA
New York, N.Y.

Mozart's Messiah
 Reviewing the recording of Mozart's ar-
rangement of Handel's Messiah (March), my
friend and colleague Eric Salzman writes that
it "is not as great a novelty as the Archiv pro-
gram annotator seems to think, in the English-
speaking world at least. It was still in common
use in this country within the last quarter -
century."

True, all kinds of versions of Messiah, not
including Handel's, were in common use, and
they included elements taken from Mozart's.
But Mozart's own version in its pure state dis-
appeared from circulation not long after Mo-
zart's death: nineteenth-century editions and
performances of the Handel -Mozart Messiah
were notoriously corrupt, and Mozart's score
was not practically available until the com-
plete Mozart edition currently in progress got
around to it in the 1960's. There is, in fact,
every reason to believe that the performance
conducted by Thomas Dunn with the Handel
and Haydn Society in Symphony Hall, Bos-
ton, on December 8, 1967, was the first since
the eighteenth century, certainly in America.
One could quibble about this, since it did re-
store Handel's English text instead of keeping
Mozart's German one, but close attention to
that version reveals a curious and beautiful
work of Mozart's rather than a means of ac-
cess to Handel's Messiah. In Mozart detail is

(Continued on page 8)
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APPROACHING THE ULTIMATE
Amplification by Bose

The ultimate in audio amplification is more than the achievement of audible perfection. It is also flex-

ibility of operation, ong term reliability, and adaptability to all future signal sources. Through excel-

lence in design and construction, the Bose 4401 Stereo/Quadriphonic Preamplifier and the Bose 1801

Power Amplifier establish standards of performance far beyond those of conventional components.

THE 4401 PREAMPLIFIER features stereo and true quadriphonic operation; a new concept in phono

circuit design for the lowest possible noise; flexible tape recording circuitry for two tape recorders with

full use of tone controls and filters during recording; internal provision for plug in of up to 3 multi-

channel decoders; professional "line driver" output circuitry; modular primed circuit board construc-

tion including horizontal mounting of input and output connectors for ease of installation.

THE 1801 POWER AMPLIFIER offers extreme reserves of power for reproduction at true concert hall

volume in virtually any listening environment; complete speaker and input switching provisions; in-

stantaneous light emitting diode display of power output in addition to standard meters; exception-

ally conservative des gn, 14 power transistors, 1300 square inches of heat sink and modular construc-

tion of each amplifier section.

The 4401 Preamplifier and 1801 Power Amplifier. By design and construction the nearest approach

to the ultimate in audio amplification. From Bose. For information, write to us at room SE.

The Mounta n, Framingham, MA 01701



everything. The difference between Mozart
and the sort of Mozart -plus Mr. Salzman was
really referring to in his review is crucial. I

think that for many people the Archie record-
ing provides first access to this perverse and
seductive hybrid, and that Mr. Salzman un-
derestimates its importance and interest.

MICHAEL STEINBERG
Boston, Mass.

Kirsten Flagstad
I am presently at work on a discography of

the great Norwegian soprano Kirsten Flag-
stad, in which I'd like to include her published
and unpublished commercial recordings and
recordings of her public performances. I

would appreciate any information STEREO

REVIEW readers can give me.
HOWARD C. SANNER, JR.

4903 56th Avenue
Hyattsville, Md. 20781

Wilhelm Furtwangler Society
 The aim of the newly founded Wilhelm
Furtwangler Society is the dissemination of
the writings and (unduplicated) recordings of
the master. Additional information can be
obtained from the Society at 6112 West 77th
Street, Los Angeles, Calif. 90045.

HANS A. ILLING
Los Angeles, Calif.

Bicentennial Opera I took great pleasure in noting in your
March issue that Columbia has decided to
beef up its comparatively minuscule vocal
catalog. With the goal being to fill in the gaps
in the present recorded vocal literature, and
with great emphasis being put on American
music around the nation due to the upcoming
Bicentennial, it would seem appropriate for
Columbia to record a new production of Aa-
ron Copland's opera, The Tender Land. This
magnificent score and libretto are truly Amer-
ican, and the opera could really take place
nowhere else except the American Midwest.

STEVEN GAINEY
New Carrollton, Md.

Wire Recording
I have a wire tape recording which I treas-

ure very much for personal reasons. I am
very anxious to have the wire recording re-
produced on conventional tape. Can you give
me a lead where this recording can be made? I
suspect that others have the same problem
and that some laboratory is equipped to make
this transfer.

OSCAR T. EICHMANN
Port Charlotte, Fla.

Great General Truths
I was fascinated by William Livingstone's

interview with Mabel Mercer in the February
issue. It was full of quotations and great gen-
eral truths. And it was very sly of Donald
Smith to work in a quotation from Ruth Drap-
er's masterly monologue The Italian Lesson:
"Mabel . . . you know the things that will
always be true." I think the album that con-
tains Miss Draper's Italian Lesson is proba-
bly the finest spoken -word record ever made.
I need a new copy of the disc and can find it
nowhere. Is it still in print?

ARTHUR CROOKSHANK
New York, N.Y.

Alas, no. But Spoken Arts, which for a time
leased the rights from RCA, is negotiating to
get them again and hopes to re-release.

Mabel Mercer
 Are you aware that William Livingstone
broke at least five of the Cardinal Rules for
Interviewing Celebrities? First, he allowed
Mabel Mercer to put him at ease. Second, he
passed on the courtesy to us readers. Third,
he undertook research before the interview.
Fourth, he let Miss Mercer speak for herself,
and at length. Fifth, he prepared an article
that was a pleasure to read, learn from, and
enjoy.

Any more interviews like that and Mr.
Livingstone will surely be drummed out of
the corps of professional interviewers.

PAUL ELLIOTT
Arlington, Va.

We've Got the Button

We just happen to have lying around
the house about five hundred of these
Mabel Mercer buttons left overfrom a
recent wild party or two, and we'll give
one of them free-as long as they last
-to anyone who sends a stamped, self-
addressed envelope to the Mabel
Mercer Fan Club, do STEREO RE-
VIEW, I Park Avenue, New York, Neer
York 10016.

The Beatles
 Reading Lester Bangs' vituperous article
on the Beatles (March) was a most unpleasant
experience. Out of several columns of color-
ful narrative I could discern only four or five
sentences of relevant comment, the remainder
consisting of a collection of unconsidered epi-
thets and personal insults. Ringo may not be
the greatest creative artist around today, but
this does not make him a "jackass"; nor is it
seemly to describe somebody's religious be-
liefs as "snivelling genuflections" regardless
of what they may be. In any case, what has
this name-calling to do with a record review?

PAT BAGWELL
Regina, Saskatchewan

 Billions of Beatle-boppers must have
blasted Lester Bangs for his candid Beatles
article (March), but Mr. Bangs is right.
McCartney's material could pass for the
soundtrack of the Mickey Mouse Club Show;
Lennon's latest album shows us the commer-
cial ploy of an undertalented star with over-
done music resulting in unartistic balance and
nausea; Ringo, without his all-star back-up
friends, is beyond intelligent discussion;
Harrison at least seems honest about his own
limitations. The major contribution by the
indulgent and mostly overrated ex-supergods
of rock seems to be the vinyl shortage.

L. SMART
Havre de Grace, Md.

 Lester Bangs' characterization of the Bea-
tles' "collective output" as "Muzak" and his
conclusion that "perhaps it's time to let go of
the Beatles once and for all" because "Dark
Horse" and "Goodnight Vienna" were not up
to his standards are incredibly fallacious argu-
ments. As a Beatles fan, I have been some-
what disappointed in the musical products of
the ex -Beatles in relation to that of the group.
Even so, all four still take their music very
seriously and in my opinion are still highly
creative.

FRITZ ZIMMERMANN
Cookeville, Tenn.

 I agree with Lester Bangs (March) on
George Harrison. This new tune he's got out
sounds incredibly like the same thing he's
been putting out for years. But Ringo Stan
. . . something's always "obnoxious" if it's
forced upon you. Ringo's just there, an inno-
cent victim of the dissolution of the Group.
As Mr. Bangs stated, females had a soft spot
for that face. Maybe I still do. I've never tak-
en Ringo's music seriously, but I still feel sor-
ry for him, I guess. How could you attack that
innocent face-and that nose?! Ringo's just a
little boy playing make-believe. Would you
take candy from a baby?

STEPHANIE MALIK
Sharon, Pa.

 Thank you for Lester Bangs' panning of
the latest Ringo Starr and George Harrison
products. I'm all for calling strikes when they
are warranted. (Such scabrous criticism
placed Dylan back on the right road, as his
recent "Blood on the Tracks" will attest.) But
until there is ample time for Harrison to assort
the barrage of reprobations his recent tour
and LP have garnered, and to act in aesthetic
autosalvage, I have to take exception to
Bangs' claim that "it's time to let go of the
Beatles once and for all."

There is no shortage of output this year, nor
even a shortage of competent output. Neither
is there any deficit of new, strong prospects
for mid -Seventies superstardom. But, at the
same time, many that receive boosterish
backings end up more resented than deified
(Leo Sayer, Roy Wood, Suzi Quatro, Gary
Glitter, etc.), and people still pack Jethro Tull
and Led Zeppelin concerts to the gills. All I'm
saying is that we need our satiated dema-
gogues. The Seventies are too hard to face,
seemingly, without the security of their pres-
ence. And many are still viable, creative
entities. I cite Lou Reed, Steppenwolf, Rod
Stewart, and Johnny Winter, all slammed in
your March issue for their recent releases.

CARY BAKER
Wilmette, Ill.

 I must take exception to Lester Bangs'
treatment of the Beatles in his March review.
I completely agree with Mr. Bangs about the
ex -Beatles, and perhaps even admit to the hol-
low "Magical mystery pose" of their music
as a group, but let them go? I don't think Mr.
Bangs has any understanding of what the Bea-
tles mean to me and possibly everyone else
my age (twenty-eight). Letting them go
would be like a prefrontal lobotomy - that's
where my head was at for ten years. The Bea-
tles alternately reflected and dragged me into
a period of tremendous change. Of course
they're hollow, but compared to now, so were
we probably all.

STEVEN PERRIN
Sioux City, Ia.
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Radio Shack Wants You to
Switch to New Supertape®

Join the big switch to Supertape and save a neat
50% on your trial order at any participating
Radio Shack store or Dealer. It's made in our
factory on the newest equipment and to the

highest standard we could set. It's internationally
sold and acclaimed. Let your recorder and your
ears be the judge. Not our advertising. Not theirs,
either! Try Supertape today.

3
VALUABLE

BONUS
COUPONS

TRY
RADIO
SHACK

SUPERTAPE

OUR BEST
AT

50% OFF
BRING INTO

ANY OF
OUR STORES*

*Participating Stores

.16:11111/111141&-ki

Radio Shack's own tape
factory in Fort Worth, Texas.

 1111111 1111111111 1111111 111,11111111 1 II

GET ONE
SUPERTAPE
CASSETTE

AT NO EXTRA COST
when you buy the same cassette at the
regular price at any participating Radio
Shack store or Dealer. Limit one. This
coupon must accompany your in-persol
order. None sent by mail.

STORE #
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527
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GET ONE
SUPERTAPE
OPEN REEL

AT NO EXTRA COST
when you buy the same reel at the regular
price at any participating Radio Shack
store or Dealer. Limit one. This coupon
must accompany your in -person order.
None sent by mail.

STORE #
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GET ONE
SUPERTAPE
CARTRIDGE

AT NO EXTRA COST
when yoL buy the same cartridge at the
regular price at any participating Radio
Shack store or Dealer. Limit one. This
coupon must accompany your in -person
order. None sent by mail.

527

Par,c4init,CL.

k 4
kii6i7411%

SUP

FOATHERECORDROPERFECTIONST

QQQQ.4.QQQ1.Q4Q0QQQ, 1,, 1 Q.UCLQA

ASK FOR FREE CATALOG!
See what's really new in elec-
tronics. 164 pages of exclusive
bargains in audio, CB, kits,
parts, more!

Radio /Melt
A TANDY CC RPORATION COMPANY

P. O. Box 1052, Fort Worth, Texas 76101
OVER 3000 STORES  50 STATES  7 COUNTRIES
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NEW PRODUCTS THE LATEST IN
HIGH-FIDELITY
EQUIPMENT

C/M Labs Model 912
Stereo Power Amplifier
The Model CM912 from C/M Laboratories is
a dual -channel power amplifier rated at 150
watts continuous per channel (8 -ohm loads),
both channels driven, from 20 to 20,000 Hz
with less than 0.1 per cent harmonic or inter -

modulation distortion. The 4 -ohm rating of
the amplifier is 250 watts per channel under
the same conditions. Noise is better than 100
dB below full output. Frequency response is
within ±0.1 dB from 20 to 20,000 Hz. The
unit, which can be rack mounted, has peak -
reading meters for both channels on its front
panel, calibrated in per cent of full power out-
put. An internal cooling fan is controlled by a
thermostat, switching on when heat -sink tem-
peratures exceed 140 degrees F. A front -
panel light glows when the fan is in operation.
Relays at the speaker outputs delay connec-
tion of the speakers at turn -on to prevent low -
frequency thumps. The CM912's weight is 46
pounds and dimensions are 51/4 x 19 x 14
inches. Price: $700. A wood cabinet is option-
al at $45.

Circle 115 on reader service card

Dynaco A-25XL
Speaker System
The new Model A-25XL speaker system
from Dynaco matches the existing A-25 in
size and styling, but it is 3 dB more efficient
and has an increased power -handling capabil-

ity of 50 watts. The drivers, a 10 -inch woofer
and 1 -inch soft -dome tweeter, are linked
through a simplified crossover network that

divides the frequency range at 1,200 Hz. The
cabinet employs the Dynaco "aperiodic" de-
sign with a highly damped vent that presents a
large acoustic resistance to the woofer cone.
A three -position switch adjusts the output
level of the tweeter. The A-25XL has a nomi-
nal impedance of 8 ohms. Minimum recom-
mended amplifier power is 15 watts per chan-
nel. The cabinet is finished in oiled walnut
with a beige grille cloth attached by Velcro
fasteners. Dimensions are 20 x 11 V2 x 10
inches. Price: $109 ($114 in the West).

Circle 116 on reader service card

Add-n-Stac
Tape -Storage System
Royal Sound offers a modular storage system
for cassettes and eight -track cartridges that
lends itself equally well to fixed installations
and portable applications. Called the Add-n-
Stac system, it consists of interlockable plas-
tic trays with spaces for six cartridges or eight
cassettes which can be slid in so that their
spine labels are visible. The fact that the

modules can be interlocked on all four sides,
with their edges lined up or offset, affords
considerable flexibility in designing multi -
module arrangements of almost any size and
shape. Holes in the backs of the modules fa-
cilitate hanging.

The Add-n-Stac modules are available in
black, dark and light blue, green, yellow, and
orange. They are priced at $1.98 per single
module for cassettes or eight -track cartridges.
Other Add-n-Stac products include a Carou-
sel (a rotating assembly of four cassette or
cartridge modules, priced at $14.95), a two -
module assembly with wrap -around vinyl
carrying case for portable use ($9.98), and a
single module with weighted carrying handles
intended to hold it in place on the drive -shaft
tunnel of an automobile ($4.50).

Circle 117 on reader service card

Maxell UD
Back -coated Tape
The Maxell "Ultra Dynamic" tape -oxide
formulation is now available on a back -coated
tape. The back coating, consisting of a thin
layer of carbon particles, is said to improve
tape -motion stability and winding because of
the friction it provides, and to defeat the accu-
mulation of static charges on the tape because
of its high electrical conductivity. The treat -

ment is also claimed to reduce print -through.
The UD formulation is intended to be used

with a bias strength of 15 per cent above nor-
mal, with which it can yield a flat frequency
response extending to about 24,000 Hz. The
UD back -coated tapes all employ polyester
base materials with thicknesses of 1.5 or I

mil. The 10Y2 -inch tape -pack offerings cost
$26.20 (number UD50-120B, 1.5 mil, 2,500

35-908 50.608

11011111

feet) and $31 (number UD35-180B, I mil,
3,600 feet). Prices for 7 -inch reels are $9.20
(UD50-60B, 1.5 mil, 1,200 feet) and $11.35
(UD35-90B, I mil, 1,800 feet).

Circle 118 on reader service card

Bose Model 301
Speaker System
A new "Direct/Reflecting" speaker -system
design from Bose, the Model 301, is the
smallest and least expensive in the company's
current line. A two-way system, the Model
301 employs an 8 -inch woofer in a ported en-
closure and a 3 -inch cone tweeter. The woof-
er is mounted frontally on the cabinet, while
the tweeter occupies a small sub -panel within
one corner of the cabinet and is angled some-
what away from the front. In front of the
tweeter but within the grille is a sound -de-
flecting vane that the user can orient by means
of a control on the enclosure's exterior. This
vane adjusts the amount of tweeter output
that is projected directly forward into the lis-
tening area, and hence the ratio of direct to
reflected sound. The 301's are built and sold
as "mirror -image" pairs, meaning that when
two systems are set up for stereo with hori-
zontal placement the tweeters are outermost.

The Model 301 is an 8 -ohm system with a
power -handling capacity of 60 watts continu-
ous. Amplifiers with rated outputs as low as
15 watts continuous per channel are said to be

(Continued on page 12)
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Announcing the Sherwood 2+2+3
One great deal gets you stereo,
quadraphonics, and 3 SO TM albums-
for the price of stereo all by itself.

Half a listen is all it takes to convince you
that Sherwood's S7244 receiver is truly
an ear -catching piece of equipment.

As a stereo unit, this model can hold its
own-and handily-with leading contenders
in its price range. The power base is
substantial; operational flexibility, un-
surpassed. And its performance continues
the Sherwood tradition of reliability.

But that's only half the story.

Because the S7244 is also an excellent
quadraphonic system. Full -Logic SQ
circuitry enables it to produce discrete
4 -channel sound-again, with power
enough to get the most the mode can offer.
And it's fully compatible with your present

set-up: SQ doesn't depend on special
turntables or cartridges.

No other gear on the market gives you as
much for as little.

But during our special 2 + 2 + 3 deal,
you get even more than that.

For a limited time only,* if you purchase
an S7244, we'll send you your choice of
three of the SQ albums listed below. Free.

All you have to do is complete this coupon,
have it authorized by your Sherwood
Dealer, and mail it in.

Check out the 2 + 2 + 3 at your Sherwood
dealer soon. It adds up.

Specifications
Minimum RMS power output @ 0.6%
maximum total harmonic distortion, all
channels driven:

Stereo mode: 50 watts per channel
[8 ohms, 20-20,000 Hz]

4 -channel mode: 20 watts per channel
[8 ohms, 20-20,000 Hz]

1.9µV FM Sensitivity [IHF]

Capture Ratio: 1.5 dB

SQ and Logic Integrated Circuits

FM Four -Channel Ready [Aux. 2 input]

Price [includes walnut -grained case]:
S499.95

SO is the registered trademark and exclusive
property of CBS Records, Inc.

*Offer expires August 15, 1975

SHERWOOD.
The word is getting around.

Buy an S7244 during our special 2+2+3
offer, and get any three of these nine
Columbia SQ albums at no extra cost.

A] MFSB: Love Is the Message
B] Chicago VII [counts as two albums]
C] Charlie Rich: Behind Closed Doors
D] Santana's Greatest Hits
E] Herbie Hancock: Head -Hunters
F] Barbra Streisand: The Way We Were
G] Paul Simon: There goes Rhymin' Simon
H] Copland Conducts Copland
I] Bernstein Conducts Nielsen

Symphony #2

Sherwood 2+2+3 quadraphonic album offer

Sherwood Electronic
Laboratories, Inc.
4300 North California Avenue
Chicago, Illinois 60618

Name:

Address:

City:

Indicate Album selections by letter in spaces
provided. Dealer's signature and serial number
of unit purchased validate this form. Allow 4-6
weeks for delivery.

S

Serial Number of S7244:

Dealer's Signature:

Album Selections:

1] 2]

State: Zip:

3]
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Crown
The Known

Value...
at an uninflated price!
An honest value is hard to find. In 24 years
CROWN has established a reputation for giv-
ing more value per dollar. Nothing has
changed that concept.

What other recorder can give you day in,
day out worry -free reliability and brilliant
performance? And that uncommon CROWN
reliability is the result of simplicity of design.
The few moving parts in a CROWN transport
bear this out. The belt drive system provides
maximum isolation from tape path to effec-
tively dampen rumble and vibration.

Smoother tape flow is accomplished
with quartzite glass tape lifters, while a
unique nylon brush gives optimal tape/head
contact without worry of head damaging
pressures.

For superior head alignment stability,
CROWN has combined the head plate, front
panel and capstan housing into one rigid
assembly.

Combine these simple techniques with
highest quality electronic components, cir-
cuitry, and extra large meters. The result? A
professional tape deck, capable of producing
studio quality recordings.

Back this with 100 hours of testing, a
signed performance sheet and a 3 year parts,
1 year labor warranty. You have a product
that is simple, strong and solid; worthy of the
CROWN name.

More than ever, why not consider
CROWN's greater long-term value and unin-
flated price?

Visit a nearby CROWN dealer and take
a favorite tape.

Test reports are available from your
or by writing CROWN, Box 1000,
IN 46514.

crown
LOHErl L ISTEIrlInG BECOMES I=In RRT
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NEW PRODUCTS
THE LATEST IN HIGH-FIDELITY EQUIPMENT

adequate to drive the system. The crossover
network permits the outputs of the two driv-
ers to overlap by about an octave; the woofer
is rolled off at 3,000 Hz, and the output of the
tweeter extends down to 1,400 Hz. The cabi-
net, walnut finished with dark -colored con-
trasting foam grille panels, measures 17 x
101/2 x 91/4 inches. Price: $96 each (somewhat
higher in the west).

Circle 119 on reader service card

Russound QT -1
Switching/Patching
Center
The new Russound QT -1 (shown at lower
left) is an entirely passive switching/mixing
complex and patch panel for up to four two -
and four -channel tape machines, plus external
Dolby and/or dbx noise -reduction processors,
equalizers, four -channel decoders, etc. The
basic tape -recorder connections are arranged
in three groups serving, respectively, the
TAPE OUT jacks, DUBBING jacks, and TAPE
PLAYBACK jacks. The main inputs precede
the tape -output jacks, while the main outputs
follow the playback connectors and tape -
monitor switching. These are intended for
connection to the tape -monitor loop of a
stereo or four -channel system, enabling any
of the program sources or processors plugged
into the QT -1 to be inserted into the system
signal path in any combination or order.

At each internal stage of the QT -1 are
front -panel jacks for miniature phone plugs.
With the jumper cables provided, these permit
the insertion of noise -reduction devices or
equalizers at any point in the signal path, and
they also permit main stages of the QT -1 to be
conveniently bypassed. Mixing facilities are
also provided for combining front and rear or
left and right channels. There are input and
output jacks for a four -channel matrix decod-
er. To handle two- and four -channel sources,

the QT -1 employs thirteen high -quality slide
switches, forty-eight patching jacks, and sev-
enty-two rear -panel phono jacks. No elec-
tronics are used except in the mixing stage,
where resistors are switched in to maintain
proper load impedances. Insertion loss is a
negligible 0.5 dB except for mixing, which
typically introduces a loss of approximately 6
dB. In its vinyl -clad wood cabinet the QT -1
measures approximately 14 x 43/4 x 5 inches.
Twelve patch cables are supplied, with more
available in packages of four. Price: $249.95.
Other Russound control units, shown in the

photograph, include the SWB-2W switch box
for three sets of speaker systems (upper left),
the TMS-1W three-way tape -recorder switch
box (upper right), and the MP -2 speaker -con-
trol unit with switching and level controls for
four sets of speakers (lower right).

Circle 120 on reader service card

Rectilinear 5
Speaker System
Efficiency was a prime consideration in the
design of the new Rectilinear 5 speaker sys-
tem, which provides a sound -pressure level of
91 dB at a one -meter distance for a pink -noise

input of I watt. The fully sealed enclosure has
four forward -facing drivers: a 12 -inch woofer,
a 7 -inch sub-woofer/midrange with "whizzer"
cone (mounted in its own internal sub -enclo-
sure), a 1'/2 -inch dome mid -range, and a 1 -

inch dome tweeter.
Except for the 12 -inch woofer, all drivers

are operated full -range above the frequencies
dictated by their I 2-d B -per -octave high-pass
filters. For the 7 -inch driver the frequency is
200 Hz. The 11/2- and I -inch domes are rolled
off below 1,800 and 10,000 Hz, respectively.
Frequency response of the Model 5 is 32 to
20,000 Hz ±2 dB. The system has a nominal
impedance of 6 ohms and a power -handling
capability of 250 watts program material. Pro-
tection from excessive drive levels is provid-
ed by a 3 -ampere fuse. No controls are used
on the speaker.

The Rectilinear 5's enclosure is construct-
ed of a high -density synthetic material
covered with walnut veneer and a dark cloth
grille (removable). Dimensions are 25 x 15 x
14'/2 inches. Price: $299, or $319 with the
base shown, which supports the enclosure
with an upward tilt of 10 degrees.

Circle 121 on reader service card

PUBLISHER'S NOTICE: Recent fluctuations in the
value of the dollar will have an effect on the price
of merchandise imported into this country. So,
please be aware that the prices quoted in this issue
may be subject to change.
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THE LAST
LOUDSPEAKER,

SHRUNK.
The last loudspeaker, as all good audiophiles

know by now, is the "coherent -sound" trans-
ducer invented by the late Lincoln Walsh (U.S.
Patent 3,424,873) and developed by Ohm
Acoustics.

We believe it's the last loudspeaker in the
same sense as the wheel was the last device for
transmitting rotary or rolling motion. A
mathematically perfect concept, utterly simple
and unimprovable.

That doesn't mean, of course, that its physi-
cal construction can't evolve further or that its
dimensions can't change. There are big wheels
and there are little wheels, and now there's a
smaller but no less perfect Walsh speaker.

The Ohm G.
It's still a single -driver, crossoverless system

with an exceptionally flat response over the en-
tire audio range. (In this case, from
32 to 18,000 Hz.) It still behaves like
a terminated transmission line. It
still has a cylindrical output in per-
fect phase with the input signal at
all frequencies (except the bottom
octave, where phase effects are
inaudible). And therefore it still
passes square waves like no other
type of speaker.

But it's about half the size, over-
all, of our top -of -the -line Ohm F. In
fact, it doesn't look significantly
different in size from an upended
bookshelf speaker.

Better yet, the Ohm G is priced
at only $300 in walnut -finished
vinyl ($350 in oiled walnut).
Barely higher than some fancy
bookshelf speakers that are
hopelessly outclassed by
it in measurable and
audible performance.

How did we shrink the
last loudspeaker?

It isn't so much shrunk as chopped. The 8 -inch
Ohm G driver is virtually identical to the top half
of the Ohm F driver. We made up for the
chopped -off part with the unusually sophisti-
cated design of the enclosure.

The air volume behind the Ohm G driver is
only a little over one cubic foot. A 10 -inch pas-
sive radiator in the back of the enclosure acts
as a kind of super -vent, relieving the ab-
breviated Walsh driver of the need for exces-
sive excursion without interfering with coher-
ent sound radiation above approximately 64 Hz.
Response is down only 3 dB at 32 Hz!

The mathematics of low -frequency loading
with a passive diaphragm are rather compli-
cated, the Ohm G configuration being a
fourth -order Butterworth filter. Not many
speaker designers even know what that means,

let alone apply it, so that passive -
radiator systems in the past have
been mostly cut -and -try.

Not the Ohm G enclosure.
Its characteristics have been so pre-
cisety calculated and optimized that
the system is at least 4 dB more
efficient than the equivalent acous-
tic -suspension design.The speaker
cal be driven with medium -
powered amplifiers, although it
can handle the monsters.

All in all, the Ohm G is the most
advanced small speaker system
you can buy and, along with the
Ohm F, one of the most
advanced regardless of size
- or price.

We may have shrunk the last
loudspeaker but we're stretch-

ing the state of the art.
Ohm Acoustics Corp.

241TaaffePl.
Brooklyn,
N.Y. 11205 Ohm
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AUDIO
MESTIONS
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Technical Editor

Record Mutilation
Why is it that 331/4 -rpm records some-

.. times have holes punched in the jacket
corners or even have the jacket corners cut
off? Also, 45 -rpm records often have holes
punched or melted right through the center
labels. 1 have even noticed that prerecorded
cassette tapes sometimes have small holes
burnt into the end of the cases.

JOHN CARDON I
Worcester, Mass.

AThe "mutilation" of the record jacket or
. label area of a disc is done by the rec-

ord company to differentiate between records
meant for normal retail distribution and those
sent out as "review" copies to magazines and

radio stations. The fact that some of these re-
view copies find their way into retail stores
does not, I'm sure, make the manufacturer
very happy. As far as cassettes are con-
cerned, the cases are punched in order for
them to be installed in a locking rack. I've
never seen any cassettes-or eight -tracks -
punched for any other reason.

Disc Slippage
QTime -Life Records suggested that 1

write to you for a possible solution to a
problem that 1 have with the new, very light-
weight discs. If 1 put five or six records on my
changer spindle, the third, fourth, and later
records are likely to slip at the beginning of
their plays. My console is not new; it's about

twenty-five years old, but 1 prefer its design to
the new chrome- and gingerbread -decorated
versions of today. Are the arm and the car-
tridge too heavy on this older machine?

OSCAR E. TAUBER
Ames, Iowa

A.
Right-but record slippage because of

excessive stylus pressure is the least of
your problems. I will bet that every disc you
have played has suffered severe groove dam-
age as well. After twenty-five years, your
changer-if not the entire console-certainly
deserves to be retired, or perhaps relegated to
the playing of 78 -rpm discs on alternate Sun-
days. I'm sure that with a little research you
can find a modern record player that will
physically replace the older model and can be
easily connected to your console's amplifiers.

Two notes of caution: ( I) the LP discs
played by your old groove grinder will proba-
bly be terribly noisy (and lack highs) when
played by a new machine; and (2) if your new
player has a magnetic phono cartridge, you'll
have to get an inexpensive separate preampli-
fier unit (under $15) to bring its output up to
the voltage level of your previous "crystal"
cartridge.

No-load Danger
QIs there any danger in operating a solid-
 state amplifier without a load? A friend

of mine pulled out the headphones that were
plugged into my Pioneer SA -9100, and it was
about thirty seconds before 1 realized what
had been done and could turn it back onto the
speakers.

DAVID BURGESS
Dallas, Tex.

Today's L&M... Proud tradition. Proud heritage. Proud taste.

The
proud
smoke.

'ter King 18 mg ' tar",1.2 mg. nicol,ne av cer cigarette by FTC Method

14 STEREO REVIEW



AThere seems to be absolutely no risk of
. damage in simply operating a transistor

amplifier with no load on its speaker terminals
(or headphone jack). If there could be a prob-
lem resulting from such operation, the manu-
facturers wouldn't make it quite so easy to
switch off the speakers for headphone use.
However, you can damage an amplifier-or at
least cause it to self -protect - by operating it
at a high level into too low a load, such as two
pairs of 4 -ohm speakers connected in parallel.

TV Color Interference
QThe living room in my home is not very
. spacious, and I had to install my book-

shelf speakers on each side of the color televi-
sion set. To my surprise, the speakers distort
the color at the edges of the picture. I would
appreciate your advice and suggestions for a
cure.

JOHN KONNICK
Riverhead, N.Y.

A As you have discovered, the stray mag-
netic field surrounding loudspeakers is

capable of causing deflection problems in the
picture tube of a color TV set. This should not
be surprising, considering that even the very
weak geophysical magnetic field of the earth
can affect a color tube.

The obvious solution is to put enough dis-
tance between your TV and your speakers to
avoid the problem, but if this is not possible,
there are a couple of other possibilities. You
might try turning your speakers upside down,
so that the tweeters rather than the woofers
(which are radiating the field) are closest to the
TV set. If that doesn't work, try "shielding."
The situation requires not the electrostatic

shielding normally used with hi-fi compo-
nents, but rather an electromagnetic "shield."
You will have to install a sheet of ferrous (iron
or steel) material between the set and the
speakers. The thickness or shape of the sheet
doesn't matter since its sole purpose is to
deflect the magnetic field away from the pic-
ture tube. You can make a deflector/shield
from a 2 -pound coffee can with its ends re-
moved, cut up the side, and flattened. Tape
the sharp edges to avoid finger damage. Move
the shield about between the speakers and the
TV set to find a location in which it eliminates
the color distortion. Don't be afraid to bend
the deflector to an odd shape if it appears to
help. There are too many variables involved
for me to advise you specifically as to the size
and the physical placement of the deflection
shield, but any piece of ferrous sheet metal
should do the job if the proper position is
found. Once the magnetic shield is in place, it
can be disguised with contact paper or paint.

Tone Controls
n I've been reading STEREO REVIEW long
%.1( enough to form some idea as to what
tone controls do. But I still don't know where
they do it. My receiver's tone controls have no
effect on the signal coming through the tape -
output jacks, only on the tone of the signal
going to the speakers. I understand this is
normal since the recorder should be fed an
"as is" signal from the amplifier and the sig-
nal from the tape recorder should be tone -
controlled. if desired, during playback. I want
to tone -control the signal that goes onto the
tape, but I'm having difficulty interpreting the
equipment reports to find out whether a giv-
en unit will allow me to make bass and treble

adjustments before its tape -recorder output.
What do I look for in the specification sheets?

AL HASTINGS
Port Jervis, N.Y.

A Unless the specification sheets (or our
test reports) specifically state that

tone -controlling effects are available at the
tape -output jacks, assume that they are not.
However, all is not lost; it is easy to get an
equalized (tone -controlled) signal on the tape,
even if you don't have equipment with that
facility built in.

First of all, it is clear that for your purposes
conventional bass and treble tone controls
won't do an adequate job. You need a five -
band (at least) equalizer such as is available
from BSR/Metrotec and others. The equaliz-
er unit should be installed between your am-
plifier's tape -output jacks and the input to
your tape recorder. The tape -monitor func-
tion on your amplifier will then let you judge
by ear the effect of the controls. When you
apply high -frequency boost, be careful not to
overload the tape recorder. A signal with hot
highs may be in the overload region even
though the recorder's meters show that every-
thing's cool. A three -head open -reel deck
playing through its monitor head will give you
an audible early warning of overload distor-
tion, but a cassette deck (unless it has a moni-
tor head) probably will not.

Because the number of questions
we receive each month is greater
than we can reply to individually,
only those letters selected for use in
this column can be answered. Sorry!
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Before you buy a manual turntable,
consider wharmanual" really means.

"Manual" means more than just "single
play'.' Every time you play a record, you must
pick up the tonearm and move it to the record.
And at the end of play, you must stop
whatever you're doing, go to the turntable
and return the tonearm to its resting post.
All by hand.

Not only is this inconvenient, it's also
risky, because the business end of a tonearm
is virtually weightless. Handling it without
damage to the delicate stylus and your
fragile records takes a very steady hand.

What about the automatic
turntable's extra moving parts?

An advantage often assumed for the
manual turntable is simplicity: few moving
parts. The automatic turntable does have
additional parts, but they serve only to move
the tonearm to and from the record when
cycling. During play, a fully automatic Dual
turntable has no more moving parts than a
manual: motor, platter and drive system.

What's more, every manual turntable
requires one additional moving part that
no Dual ever requires: you.

Why many manual turntable
owners switched to Dual.

From warranty cards, we know that
many Dual owners formerly owned manual
turntables and switched to enjoy Dual's
quality performance
plus fully -automatic
convenience and safety.

For many years,
more audio experts-

hifi editors, engineers and record reviewers-
have owned Duals than any other make of
quality turntable. So have the readers of the
leading music/equipment magazines.
Certainly no group is more concerned about
record protection and the quality of music
reproduction than these people.

Even the lowest priced Dual, model 1225,
at $139.95 has more precision than you are
ever likely to need. As for the highest priced
Dual, the $400 electronic, direct -drive model
701, test reports have been extraordinary.
Most independent test labs acknowledge that
its rumble, wow and flutter are below the
measuring capability of their test equipment.

A word for those who still think
they want to play records manually.

Despite all the above, you may still
prefer to play your records manually. The
Dual tonearm gives you this option, because
it is as free-floating during play as any
manual -only tonearm. Thus you can always
place it on the record or lift it off - manually.

However, we predict that you will soon
take full advantage of the convenience and
security of Dual's full automation. Which is
what most Dual owners prefer.

And considering what kind of people
own Duals, that's something you

really should
consider.

Dual

United Audio Products
120 So. Columbus Ave.,
Mt. Vernon, N.Y. 10553
Excluslve U-S D,,tubulion Agency !or

The multi -play automatic Dual 1229Q, $269.95: Other multi -play
automatics from $139.95. All less base and dust cover.

Single -play automatics are the Dual 601, $270: and the electronic
direct -drive Dual 701, $400. Both include base and dust cover.
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"THE
BEST

TURNTABLE
IN THE

WORLD"

-4P

Acclaimed
by the Critics...
A silent giant that's built to last
-probably forever.

Stereo & Hi Fi Times
The feel of precision machinery.

Hi Fi Stereo Buyers Guide
The turntable is almost imper-
vious to jarring or bumping

Audio Magazine

Admired
by the Public...
I m glad I bought it

E.G., Lowell, Mass.
It has no faults

H.W., Birmingham, Ala.
The best turntable in the world

H.M., Honolulu, Hawaii
The 598 III comes complete

with walnut base plexiglass dust
cover, and the world's finest
cartridge (4000 Dull l) List price
$399.95.It plays any stereo or
4 -channel records at tracking
forces so low you can t wear out
your records. Write for your free
full color Empire catalogue:
EMPIRE SCIENTIFIC CORP.,
Garden City. N.Y.11530
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AUDIO
\E WS
VIEWS AND COMMENT

By LARRY <LEIN
Technical Editor

Di SPITE optimistic predictions by market-
ing pundits, the home video tape re-

corder (H VTR) never made it as an entertain-
ment medium. However, the home -entertain-
ment industry is nevertheless still convinced
that the world's audio/video consumers have
needs that records, TV, and movies do not
adequately fill. And so for the past five to
ten years the big push has been to develop a
video disc-simply because a disc and its
player are bound to be less expensive than a
video tape and its complex machine. The vid-
eo -disc concept is simple: a recording superfi-
cially resembling a standard phono disc is
placed on a special player hooked up to a
conventional TV set, a button is pushed, and
the disc delivers sound and moving pictures in
living color for 15 minutes or more. The con-
cept is simple, but the development of a rec-
ord that makes movies has been enormously
difficult. For example, almost five years ago I
wrote of Teldec's video -disc demonstration
("The Amazing Video Disc," December
1970) and their promise of a $250 to $300
automatic changer and 15 -minute $6 discs.
Although Teldec had promised production
models for sometime in 1972, I understand
that they have only recently appeared on the
market in Europe-and with a $600 price tag.

With all this as a background, the invitation
from MCA and Philips to view their new Dis-
co -Vision system was received with interest,
and- I must admit-some slight skepticism.
To minimize the suspense, let me say that I
went as a cynic and I left, if not a convert, at
least very much impressed with the technical
good sense and performance of the Disco -
Vision approach. But, first things first: what
are the projected costs? (When a company
spokesman says "projected" he means this is
what we hope we can sell it for at the time we
may be able to bring it to market, technical
bugs and God willing.) Would you believe
that a half-hour video disc will sell for about
the same price as an LP? That the player itself
(TV set not included) will be in the $500
bracket and that it will include a built-in in-
dexing system (the importance of which will
become clear shortly)? Those are the Philips/
MCA goals, to be reached-if everything
goes well -by the end of 1976.

It's important to understand that the D -V
system uses neither magnetic nor mechani-
cal/electronic techniques, but is a true optical
system. During play, which produces a pic-
ture as sharp and stable as the TV set is cap-
able of, the rapidly rotating plastic disc is
scanned by a laser beam aimed at and re-
flected from the underside of the disc. There
are no grooves as such, only a reflecting mod-
ulated layer beneath the disc surface, ob-
viously one with a very high density informa-

tion -storage potential. What we have, in other
words, is the long-awaited beam -of -light
pickup and a disc it can play. The light beam
tracks the "groove" electronically and is cap-
able of freeze-frame and slow motion in both
forward and reverse. Single locked frames
provide a picture so stable and clear that
each one of the 54,000 (!) frames on each disc
may be viewed individually. I see no reason
why a complete multivolume encyclopedia
could not be embodied page by page on a sin-
gle disc -and think of the illustration possibil-
ities! The indexing system (which appears as
a numerical readout on the TV screen) plus a
fast -forward provision would render the "dis-
copedia" as easy to use as a conventional ref-
erence work.

Birr what are the audio ramifications of all
this? I came away from the press conference
with the distinct impression that not much
thought had been given to the audio that will
accompany the video picture -even though,
to be sure, one of the mock-up albums dis-
played was of the recent Elton John Madison
Square Garden concert. Since the sound
channel of the disc is fed into a TV set's an-
tenna terminals along with the picture infor-
mation, the quality we will hear, by and large,
will be determined by the TV's audio circuits
and its 4- or 5 -inch speaker. If the demand for
quality sound were there, however, I'm sure
that players would be available with low -im-
pedance audio outputs for feeding a compo-

The Philips/MCA Videodisc player

nent system. But with how many channels? It
seems obvious that any recording/playback
system that can deliver a half-hour of 4 -MHz
signal should be able, as a straight audio prod-
uct, to work multichannel wonders, and a
Disco -Vision spokesman envisioned an even-
tual 15 -hour stereo disc. There's also no rea-
son why there couldn't be a somewhat short-
er -play product with as many as five or ten
discrete channels.

There are several other important pluses
that should be noted. For one, the D -V disc is
immune to playing wear (no stylus), dust, and
scratches. It also appears that the mastering
and production processes are not susceptible
to many of the physical ills that trouble the
fidelity of conventional LP's. In April 1974 I
suggested in this column that the same tech-
nology that will one day present us with video
discs could easily be applied to the problems
of multichannel sound reproduction. I envi-
sioned a single, inexpensive dual-purpose
player connected to your TV set and to your
audio system as well. Depending on the "rec-
ord" you put in the player, it will provide
color pictures with stereo sound-or straight
multichannel sound. Is it right around the
corner? No-but it now seems clear that we
will see it within the decade.

CIRCLE NO. 99 ON READER SERVICE CARD
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The Speaker.
Rather than starting with an existing
speaker, Yamaha began with a
speaker idea.

A speaker system with the lowest
distortion and coloration, and the
best possible transient response.

Instead of merely modifying one,
Yamaha has re -invented it. And in
doing so, has improved every aspect
of speaker design.

We call it the NS -1000 M Monitor.

Transparency and The
Dome. Existing technology has
largely solved a major problem of
speaker design through the use of
the acoustic suspension driver:
extended frequency response.
Today, what's missing from most
sound in most people's living rooms
is something a touch more subtle.
It's called transparency.

The hemispheric dome tweeter
allows a wider dispersion of high
frequencies.

But the dome's own material
weight causes it to lag behind the
input signal. It simply doesn't
respond fast enough, creating an
opaque, masked sound that lacks
fine detail and definition.

range and high frequency drivers
would be extremely rigid and, most
importantly, virtually weightless.

Introducing the
Beryllium Dome. Why did
it take so long?

After all, beryllium is the lightest,
and most rigid metal known, and
has a sound propagation velocity
twice that of commonly used
aluminum.

Beryllium is lighter and stronger and
propagates sound better than other metals.

BERYLLIUM

ATOMIC

WEIGHT

RIGIDITY
(ELASTIC

MODULUS)
Ing/rnm,

SOUND
PROPAGATION

Maury
m/sec

(Be)
MAGNESIUM

9.013 28000 12600

(Mg)
ALUMINUM

24.32 4500 5770

(Al)
TITANIUM

26.98 7400 6420

(Ti)

IRON

47.90 11000 5990

(Fe) 55.85 19700 5950

But because of beryllium's inherent
characteristics, it resisted attempts
by any manufacturer to form it into
a diaphragm, let alone a dome.

Until now.
The New Yamaha Beryllium Dome,
formed by Yamaha's unique
vacuum deposition process, is lighter
than any other speaker diaphragm
found today. So it's more responsive

to direction changes in amplitude
and frequency of the input signal.

Dome Tweeter Comparison

0P0OVE1 THICKNESS WEIGHT

YAMAHA
NS -1000 M
(BERYLLIUM
DOME)

TYPICAL
SOFT 3cm 0.3 mm 0.1 g
DOME

CONVENTIONAL

DRIVER

3cm 0.03 min 0.03 g

2.5 cm 0.45 mm 1.038

This is called transparency. It can
be noticed best in complex musical
passages and can be best described

as highly defined and finely detailed.
Only Yamaha has it.

Midrange: The Voice of
Your Speaker. It's no secret
that between 500 hz and 6 Khz is
where most audible differences in
speakers occur.

It's where we hear the human
voice, and it is the hardest part of
the frequency spectrum to
reproduce accurately.

Once again, beryllium salves the
problem of uneven response. Since
is so lightweight, the dome can be

made larger and lighter than before
the Beryllium ome uses 111111e mthe flat section
of the frequency curve Ina. a convention* dome

ONYENIIONAl SOF I DOW
YAMAHA BERYLLIUM 0001

5 OPERATING RANG

'' RESONANCE USED

a
S FREQUENCY

BERYLLIUM
DOME

RESPONSE WITH
ACOUSTIC EQUALVER

R r. NLY DISPLACE NT

PIM OUTPUT

possible for a midrange driver. It
extends the linear portion of its
response curve.
The midrange driver's frequency
response is so wide that we can
select only the choice flat section of
its frequency response, thereby
eliminating the peaks and valleys
most competitors are forced to use.

The Beryllium Dome creates
simply the flattest response; least
colored, most natural sounding
midrange of any speaker around.

Carefully designed acoustic
equalizers flatten the frequency

response curve even further.
The NS -1000 M Monitor is so

accurate that you may even hear
enhanced detail in a recording you
once thought already perfect.

Re -thinking the Woofer.
Some respected speaker
manufacturers buy their low
frequency drivers wholesale.

Yamaha doesn't buy them. We
make them.

Even the very cone material itself
was researched and developed and
manufactured specially by Yamaha.
(It's made much more dense than
most cones. That means a tighter,
cleaner sound.) And the frame is
cast in our own foundry so we can
control quality.

A plucked string of a bass sounds
like a plucked string bass note.

Instead of a dull thud.

The Tangential Edge and
Other Extras. Yamaha
designed a special suspension

MYAMAHA

system that holds the beryllium
dome to the speaker frame with less
contact allowing it to move more
freely. It's called the Tangential
Edge. (You may not hear the
difference at first, but you will.)

The crossover system was
specially designed to have a very
low DC resistance, increasing the
system efficiency.

Most highly accurate systems
need a large amp to drive them
properly. The NS -1000 M Monitor
requires only 15 watts RMS to fill an
average room with loud music, yet
can handle RMS power outputs
exceeding 100 watts.
By Our Own Skilled
Hands. Yamaha's philosophy is
one of self-reliance.

That's why, for example, we build
the critical speaker components
(like cone materials and speaker
baskets) rather than purchase them.

That includes the speaker
enclosure made from material
designed for anti -resonance
characteristics. (Our piano making
experience was essential here.)

There are enough speaker system
modifications and copies around,
already.

This is something original.
Proudly Presenting the
NS -1000 M. It's not
inexpensive or easy to find.

The NS -1000 M is sold as right
and left-hand units, and by the pair
only.

They cost $960.00 the pair, when
you can get them.

Yamaha is making them as fast as
we can, but you may have to wait a
short while until your Yamaha
Audio Dealer has a pair for you to
audition. (He also features Yamaha
speakers based on the same
technology and quality at less
money.)

Patience, please.
Part of the Yamaha
System. The NS -1000 M Monitor
is the ultimate air suspension
speaker system.

That is a strong claim to make.
In the future, Yamaha will present

the ultimate power amplifier, tuner,
preamplifier, and turntable.
Actually advancing the state-of-
the-art of the major components
of a music reproduction system.

In short, the ultimate system.
We're convinced that no matter

what you think is the best today,
well make you dissatisfied with it.

Don't say we didn't warn you.

JUNE 1975
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Actual,
unretoucheO
photo of an
oscillograph
test.

The oscillograph you
see is an actual photo
of a high -quality audio
system "playing" a
fingerprint.
You're hearing finger-
prints now through
your speaker system.
Instead of the sound
your precious discs
are capable of. And
no vacuum record
cleaner, brush -arm
or treated cloth will
remove them. None.

The sound
of your

fingerprint
But Discwasherod -with new
du fluid-removes fingerprints
completely. Along with dust. And
manufacturing lubricants (added
to make pressing faster) that can
act like grove -blocking finger-
prints. All this cleaning without
pulling polymer stabilizers from
your vinyl discs.
DiscwasherTM. The only safe,
effective way to silence the
printed finger. At Audio
specialists world wide.

Dlscwasher, Inc.
909 University,
Columbia, Mo. 65201

AUDIO
BASICS

By RALPH HODGES

GLOSSARY OF TECHNICAL TERMS -19
 Impedance is opposition to the trans-
fer of energy; in electronics, it is opposi-
tion to the flow of alternating current,
and it consists of the complex sum of the
resistances and reactances of a circuit.

The input and output impedances of
each component in an audio chain
should be chosen so that the desired per-
formance is obtained when it is connect-
ed to associated components. This does
not mean that the two impedances
should be matched or equal, but rather
just compatible. To cite a frequently
encountered example, speaker systems
are commonly designed with input im-
pedances ranging from 4 to 16 ohms;
most component amplifiers are thus spe-
cifically designed (and specified in terms
of power output and distortion) to drive
impedances in that range. The amplifier
output (or source) impedance may be
well under 1 ohm. In systems employing
separate preamplifiers and power ampli-
fiers, the input impedance of the power
amplifier should be chosen to fall within
the range of impedances the output cir-
cuits of the preamp can comfortably
drive. The impedances at most compo-
nent input/output interconnection points
are pretty much standardized, and com-
patibility problems are rare, but they still
occur. When impedance incompatibility
occurs, symptoms may be a decrease in
output, a loss of high or low frequencies,
or distortion.

 Infinite baffle is used to describe any
speaker mounting that totally isolates
the cone's front radiation from the rear.
For example, a speaker mounted in a
wall with the front of its cone radiating
into one room and its rear into another is
a true infinite -baffle arrangement.

 Integrated amplifier combines a
power amplifier, phono preamplifier, and
control section (volume, bass, treble,
etc.) on the same chassis, along with an
appropriate power supply. In effect, it's
a mating of a preamplifier and power am-
plifier (both usually stereo) in one unit.

 Integrated Circuit (IC) is an elec-
tronic circuit, often quite complex, that
has been entirely constructed on a single
small block of semiconductor material.
It is not uncommon for hundreds of elec-
tronic elements (transistors, resistors,
capacitors, diodes, etc.) to be contained
in a single IC, the whole taking up less
space than a pencil eraser. Modern au-
dio -equipment manufacturers tend to
make use of IC's wherever possible in
their designs. Aside from the space -sav-
ing advantages, they provide certain
benefits in consistency of circuit opera-
tion and permit a complexity that would
be virtually impossible in a unit of com-
parable size and cost using conventional
circuit techniques.

 Intermodulation Distortion (IM) in-
volves the generation (in a piece of audio
equipment) of spurious frequencies cor-
responding to the mathematical sum and
difference of two or more frequencies
and their harmonics. In simpler lan-
guage, IM differs from harmonic distor-
tion (1) because it involves at least two
frequencies and their interaction, rather
than a single frequency; and (2) because
the distortion products are not direct
multiples (harmonics) of the test fre-
quencies. This second point is deemed
responsible for the higher "irritation val-
ue" many listeners ascribe to audible
amounts of IM: since IM distortion
products are discordant, they are there-
fore audibly more objectionable.

An intermodulation distortion test for
audio equipment is customarily made
according to the SMPTE (Society of
Motion Picture and Television Engi-
neers) test method, in which two test
frequencies a considerable distance
apart (usually 60 and 7,000 Hz) are used
in a strength ratio of 4 to 1. The IM
analyzer, connected to the output of the
device under test, suppresses the input
test frequencies, leaving only the prod-
ucts of the low frequency's modulation
of the higher frequency expressed as a
percentage of the test signal.
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Today, underdog.
Tomorrow, topdog.

We make receivers, tape
recorders and speakers.

We're good at it.
Because we've been

putting most of our energy
into our products. Not our
advertising.

After all, if our products
weren't any good then you
wouldn't want them.

No matter how big our
name was.

But the fact remains
someone can make the best
components in the world

and still not sell many of
them because not enough
people know about them.

That doesn't mean we're
going to tell you our com-
ponents are the best in the
world. No one can say that.

What we're saying is this:
We're going to start telling

you more about them. But
there's going to be no false
promises, no empty claims.

We're going to tell you
exactly what we make. And
how to get the most out of it.

Ak. AL.

If you're going to get big, you gotta be g-)od.

We're good.

We're going to prove that
a sale doesn't end when you
walk out of the store.

We're going to do some
things to shake up this busi-
ness. And turn a few heads.

We have some big names
to compete with.

You know who they are.
So from now on the

underdog is going to look
more and more like the
topdog.

Because that's exactly
what we intend to be.

CIRCLE uo. 2 ON READER SERVICE CARD



The
Nakamichi
Revolution.

A Critical
Evaluation.

When we introduced the Naka-
michi 500 Dual -Tracer, we modestly
stated that cassette recording
would never be the same.

Now, the experts have had their
say and their findings speak for
themselves.

Here is Julian Hirsch comment-
ing in Stereo Review (April 1975),
"The Nakamichi 500 is an excep-
tional recorder... in the key specifi-
cations of frequency response,
S/N, and distortion, it is at least
the equal of any under -$500 cas-
sette recorder we have tested and
better than most:'

Hi Fi Stereo Buyers' Guide
declared, "Performancewise, the
Nakamichi 500 is outstanding...
and the end result is recording
equal to, if not better than, that of
many high quality reel-to-reel
recorders:'

And finally, Len Feldman, writing
in Tape Deck Quarterly, summed it
up with, "...it has become a bit of a
cliche on the part of many top
quality cassette deck manufactur-
ers to compare their product's
capability with that of the finest
open reel decks. Conservative
Nakamichi refrains from making
that statement...though if anyone
comes close to justifying (it), they
certainly do:'

The Nakamichi Revolution. An
idea whose time has come.

For complete information and
the name of your nearest dealer
write: Nakamichi Research (U.S.A.)
Inc., 220 Westbury Avenue, Carle
Place, N.Y. 11514. In California:
1101 Colorado Avenue, Santa
Monica 90404.

PERFECTION THROUGH PRECISION.

NAKAMICHI"

TAPE
HORIZO\S
3y CRAIG STAR

MM.
HISS SOURCES

REEK mythology tells of the frustra-
tion (and ultimate ingenuity) of

Herakles, who had to kill a multiheaded
serpent called the Hydra. Whenever he
cut off one head, two others grew in its
place. The audiophile and the tape and
recorder manufacturers alike are equally
frustrated when they try to rid them-
selves of that noise with multiple origins
that we label "tape hiss."

It doesn't all come from the tape, as
can easily be demonstrated. Set your
amplifier controls for normal tape play-
back. Put your tape deck in the 71/2-ips
playback position, but without tape in
the machine. (You may have to circum-
vent the automatic shutoff function to
prevent the recorder's amplifiers from
being turned off.) As you turn up the
playback -level control, at some point
hiss will be heard, obviously contributed
by the playback circuits in the recorder.
Now shift the recorder to its 33/4-ips
speed, and the jump in the hiss level will
be dramatic. The reason is that the slow-
er speed requires more treble boost in
the playback equalization to achieve flat
response at high frequencies. And, un-
fortunately, the high -frequency hiss gets
boosted along with the signal.

Next, put on an unrecorded ("virgin")
tape and start playing it back as if you
had already recorded it. The hiss level
will again rise at both speeds by perhaps
the same differential, indicating that
even a new unrecorded tape contributes
some hiss.

Now, with the record -level controls
turned fully down but everything else as
before, start recording with no input sig-
nal. The hiss level will jump again, be-
cause now the recorder's ultrasonic
"bias" current is affecting the tape.
There's a complex interrelationship here
that is not fully clear even to the experts,
but one thing is certain: if the recorder's
internal bias signal (say, 80 kHz) is not a
pure sine wave and contains even a min-
iscule amount of second -harmonic dis-
tortion (160 kHz), there will be an appre-
ciable increase in audible noise. For this

reason, high -quality recorders have a
special "bias -linearity" adjustment. But
unless you have a technician's knowl-
edge and instruments, you must leave
the setting of the control to an expert.

Another experiment you can conduct
is to intentionally record a signal con-
taining substantial high -frequency con-
tent (from an audio generator, if you
have one, or from FM or LP's if you
don't) at an extremely low level - barely
audible above the hiss at 71/2 ips-and
then to shift the machine to 33/4 ips.
When you play back, there will be a
somewhat greater increase in hiss at the
slower speed than when you played back
an unrecorded tape because, again, to
achieve good treble response, the ma-
chine has had to boost the 33/4-ips high -
frequency record equalization.

If the noise level is acceptable when
you record through your AUX or "line"
jacks, but seems excessive when you use
a microphone, you may be using a mike
that does not electrically match your
machine's requirements either because
of inadequate output level or because of
what is called an impedance mismatch.
If the dealer can't help you on this, the
respective manufacturers can. Here's a
quick check, however.

In the quietest surroundings possible
(and preferably listening through head-
phones), plug in a microphone and begin
recording. Gradually turn up the record
level until there is a sudden jump in the
hiss level. (Obviously this is easier with
a machine that permits instantaneous
record/playback comparison, but by not-
ing the index counter and the knob set-
tings you can find the spot even with a
two -head deck.) Now begin speaking in
normal tones with the mike a foot or two
away. If the microphone is mismatched,
it will barely stir the recording -level
meters (if it is matched, it will swing
your meters well into the red area). If
you're not knocking the meter needles
against the stops at the top of the scale,
you've got an inherently noisy mike/
preamplifier combination.

22 STEREO REVIEW



INTRODUCING MK SUPER AVILYN.
IT OUTSOUNDS CHROME.

AND THE #1 FERRICHROME.

INDEPENDENT LAB TEST RESULTS
TDK
SA A

Signal -to -Noise
1st 4thRatio

B

1st

C 0

6th
7th

Distortion (I. M.) 1" 2nd 3rd 7th 6th

Low -Frequency
1st 1st 1st

1st 1st
Response Accuracy

Mid -Frequency
1st

2nd 5th 5th 2ndResponse Accuracy

High -Frequency 2nd 2nd 6th 5th 1st
Response Accuracy

Maximum Output 1st 2nd 4th 6th 5th
Level (3% thd)

Output (0 VU) 1st 4th 5th 2"

Surface
Abrasiveness low high high high low

Seven [(v 're tested (TDK SA. TDK KR, Scotch Chrome. BASF Chromdioxid,
Advent Cliri ilia,. Scotch Classic, and Maxell UD) and ranked 1st to 7th. The chart
shows the results for 5 representative tapes tested.

The following tape decks were selected for use in the tests: Nakamichi 500 & 1000.
Advent 201. and TEAC 450.

You want the best sound you can get
from your cassette recorder without
worrying about headwear. And until now,
chrome and ferrichrome had the sound-
they outperfoirned ferric oxide tapes in
extended high frequency response with
lower noise.

Well, TDK has advanced cassette
recording to a new standard of high
fidelity. It's new Super Avilyn, the
cassette that outsounds chrome, the best-
selling ferrichrome, and the top -ranked
ferric oxide tapes.

Its magnetic particle is new.
It soaks up more sound and plays it
back with less distortion. That's power
and clarity you can hear.

Super Avilyn doesn't require special
bias/eq. setting for optimum perform-
ance. It is compatible with any tape deck
that has the standard CrO2 bias/eq. setting.

Distortion -that's the big story.
Look at these lab test figures.

LEAST DISTORTION-CLEAREST SOUND.

z

TDKSAA BCD
0 VU 11% 13% 26% 50% 32%

-5VU 4.5% 5.4% 11% 17.5% 5.4%

-10VU 4.2% 4.5% 8.5% 7.8% 4.8%

-2OVU 4.9% 5.0% 8.0% 5.2% 6.0%

SMPTE METHOD: I.M. DISTORTION -7000 Hz-60Hz, 4:1 ratio.

There's just no contest. Super Avilyn
delivered the clearest, cleanest sound.
More lifelike sound-and to a discriminat-
ing ear, that's the ultimate test. Fact is,
Super Avilyn is the new state of the art.

TDK Electronics Corp.
755 Eastgate Blvd., Garden City,
N.Y. 11530. Also available in Canada.

TDK®
Wait till you hear

what you've been missing.
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 PHONO TRACKING -ANGLE ER-
ROR: Apparently -judging from recent
reader mail-there is still some confu-
sion as to the real significance of lateral
tracking -angle error in phono pickups.
To some extent, this confusion has been
exacerbated by the emphasis placed on
the question-frequently without ex-
planation - by record-player and tone -
arm manufacturers. Old-timers will
please forgive me if at this point I devote
a paragraph or two to introducing new-
comers to the nature of the problem.

The difficulty arises from the fact that
the "cutter" that engraves the groove on
the master disc travels along a radius of
the record toward the record center. At
all points the cutter stylus moves at a 90 -
degree angle to a line tangent to the spi-
ral groove. Ideally, the playback car-
tridge should have the same orientation
over the playing surface of the record. If
the cartridge is mounted so that its long
dimension is precisely tangent to the
groove in which the stylus is riding, the
lateral tracking -angle error is said to be
zero, and the groove modulation will
move the pickup stylus in the same plane
that defined the original cutting -stylus
motion. (See accompanying illustration.)

If the cartridge axis is not truly tangent
to the record groove, the angle between
it and the tangent is the tracking -angle
error. When a tracking error exists,
the portions of the jewel tip contacting
the two groove walls are "seeing" slight-
ly different aspects of the recorded
signal. The cartridge output, instead of
being an exact replica of the program
waveform engraved in the groove, is
slightly distorted.

If the pickup moved along the exact
radial path taken by the cutting head,
there would be no lateral tracking -error
distortion. Over the years, a number of
so-called "radial" tone arms have been
devised that permit the pickup to do just
that, although they exact a price in con-
venience of installation, -complexity, and
cost. The overwhelming majority of rec-

ord players therefore use tone arms that
are pivoted at one end and support the
cartridge at the other end. In its simplest
(straight) form, no longer in use, such an
arm would be tangent at only one point
in the arc it follows over the record sur-
face. The angular error elsewhere would
be a function of the arm length (from sty-
lus to pivot), but only with an infinite
arm length could it be reduced to zero.

By mounting the cartridge at an angle
(in the horizontal plane) to the line join-
ing its stylus to the pivot, and by posi-
tioning the arm so that when the pickup
is moved to the center of the record the
stylus "overhangs" the center point by
the correct amount, it is possible to have
tangency at two points on the record and
to keep the tracking -angle error within
reasonable limits elsewhere as well. The
offset tone arm is now used almost uni-
versally, although a couple of radial arms
are still available. One company's varia-
tion of the pivoted offset arm maintains
essentially zero tracking -angle error
over the entire record by varying the
offset angle of the cartridge as the play-
ing radius changes.

Fortunately, the distortion produced
by a lateral tracking -angle error is almost
entirely second harmonic, which is the
least objectionable distortion from the
listener's standpoint, for it does not in-
troduce dissonant sounds into the pro-
gram. At worst, the timbre of the sound

might be changed slightly, but in most
cases a moderate amount of second -
harmonic distortion cannot be heard as
such in a musical program. Neverthe-
less, I think we can all agree that any dis-
tortion is undesirable, especially if it can
be easily eliminated or reduced to insig-
nificant levels.

What is the relationship between
tracking -angle error and the distortion it
produces? At a given playing speed, dis-
tortion is directly proportional to track-
ing error and recorded velocity, and in-
versely proportional to the playing rad-
ius. A given error (in degrees) produces
more than twice as much distortion at
the inner record grooves as at the begin-
ning of the record. To correlate with the
distortion it causes, tracking -angle error
should therefore be expressed in degrees
per inch of playing radius, and this is the
practice we follow in our test reports on
tone arms. A 1 -degree error at a 3 -inch
radius has the same audible (or inaudi-
ble) effect as a 2 -degree error at a 6 -inch
radius. To put the actual distortion per-
centages in perspective, a tracking error
of 1 degree per inch with a recorded rms
signal velocity of 10 cm/sec (centimeters
per second) will cause just under 2 per
cent second -harmonic distortion. A 10-
cm/sec velocity is fairly high, and the
maximum velocity on modern records
will not often exceed twice that level
(peak velocity, however, which is the ba-

With a properly
designed and adjusted
tone arm, the line of
tangency to the
groove (T) at the
stylus position and
the centerline of
the cartridge (C)
correspond almost
perfectly at all
disc radii.
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sis for our measurements of pickup
tracking distortion, is about 40 per cent
greater than the rms value for the sine -
wave test signals commonly used).

As our test reports show, most mod-
ern record players (whose arms are 8 to
9 inches long) have a maximum tracking -
angle error of less than 0.5 degree per
inch, and over much of the record it can
be considerably less. Therefore, one can
expect less than 1 per cent distortion
from this source, which is of a type that
is much less audible than the multitude
of other distortions inherent in the re-
cording and playback processes.

To achieve the low tracking -angle er-
ror that a good arm is capable of, the car-
tridge must be installed with exactly the
correct distance between pivot and sty-
lus tip, and it has to be parallel to the
mounting axis established in the car-
tridge shell by the mounting screws.
Many record players come with plastic
jigs or other aids to setting the correct
overhang, and these should be used
carefully. Occasionally, the mounting
instructions simply state that the car-
tridge must be located with its stylus at
some critical distance from a reference
point on the arm or motorboard. And
when they say critical, they mean just
that! An error of only one -sixteenth of an
inch in setting this dimension can negate

TESTED THIS MONTH

Kenwood 700C Preamplifier and
700M Power Amplifier

Lafayette Criterion 777 Speaker
Burwen DNF 1201 Dynamic Noise Filter
JVC 4VR-5626X Four -channel Receiver

much of the careful design that went into
the geometry of the tone arm.

Many tone arms and cartridges unfor-
tunately permit a certain amount of an-
gular "play," and if you are not very
careful you may install the cartridge with
a couple of degrees of fixed tracking -an-
gle error. This could cause a substantial
increase in distortion at the inner
grooves. Sometimes the stylus cantilever
of the cartridge is offset slightly from the
correct axis. This could easily produce a
larger tracking -angle error than all other
sources combined. It is difficult to evalu-
ate by eye, so one must place his faith in
the quality -control procedures of the
cartridge manufacturer. A similar effect
is possible if the tone -arm bearings have
sufficient lateral friction to force a very

compliant stylus off -center as it plays the
record. This is highly unlikely unless a
top -grade cartridge is mounted in an in-
ferior arm, which is against all the rules
of common-sense system selection. But
even in such an extreme case, the error
should not exceed about 1 degree.

Before getting too concerned about
tracking -angle error distortion, it is well
to consider what it means to you as a lis-
tener.. I have experimentally introduced
tracking -angle errors of several degrees
and have not heard any obvious differ-
ences in sound quality. This, of course,
does not mean that the difference will
never be heard. I can imagine a state-of-
the-art cartridge playing a very clean,
low -distortion record whose high-level
inner -groove modulation would be audi-
bly distorted by a gross error, of, say, 5
degrees. In other words, it is certainly
possible to set up an audible tracking -
angle -error situation. The point I wish to
make is that undue emphasis should not
be placed on minute differences in track-
ing -angle error (say, between 0.6 and 0.2
degree per inch) when comparing turn-
table/tone-arm specifications and test
reports, whatever your choice of equip-
ment. Lack of care in installing a car-
tridge in some ideal arm can produce
worse results than careful installation in
some theoretically inferior arm.

EQUIPMENT TEST REPORTS
3y Hirsch -Houck Laboratories

Kenwood 700C Preamplifier and 700M

700C Preamplifi,

700M Power Amplifier

Power Amplifier

 KENwOOD's deluxe 700 series consists of
the company's finest and most expensive
"separate" audio components and includes a
tuner, a preamplifier, and a power amplifier.
For this report we tested the 700C stereo
preamplifier and the 700M stereo power am-
plifier. All the units in the series have similar
styling, with heavy gold -finished panels and
matching knobs.

The 700C preamplifier has exceptionally
elaborate input -control facilities, selected by a
combination of a three -position lever switch
and an adjacent five -position rotary switch.
The lever selects either the TUNER or AUX
I input, and its center position transfers con-
trol to the rotary switch, with positions for
MI': (microphone), PHONO I, PHONO 2, AUX 2,
and AUX 3. The two front -panel MIC jacks are
for use with low -impedance (600 -ohm) dy-
namic microphones. They accept standard
two -conductor phone plugs.

At the upper left of the panel are the push-
button power switch and the balance control,
which is detented at its center position. Oc-
cupying most of the upper portion of the panel
are six three -position lever switches. Two are
tone -control turnover selectors with frequen-
cies of 200 or 400 Hz for the bass and 3,000
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or 6,000 Hz for the treble. Each has a center -
off position bypassing the tone -control cir-
cuits. The three -position loudness switch, off
in its center, provides two different sets of
response characteristics. An ATTENUATOR
switch applies 0, 15, or 30 dB of attenuation
to the signal so that the volume control can
be operated in a convenient portion of its
range (and can be set to give almost any de-
sired degree of loudness compensation). The
two filter switches, also off at their centers,
introduce I 2 -dB -per -octave rolloffs below 36
or 18 Hz (marked suRsoNic) in the bass, and
6 -dB -per -octave slopes above 7,000 or 12,000
Hz in the treble.

At the lower left of the panel is a headphone
jack, fed by its own amplifier stage, and the
bass and treble tone controls. Each is an elev-
en -position switch with 2 -dB increments of
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high, and 111/4 inches deep; it weighs 21
pounds. Price: $650.

The companion power amplifier, Model
700M, is an impressively constructed and
handsomely styled component. Its panel,
which matches that of the 700C in finish and
general style (although it is somewhat larger),
displays two large illuminated output -level
meters calibrated in decibels relative to the
rated power output of 170 watts per channel.
Four pushbuttons below the meters serve to
turn them off or set their sensitivity at 0, -10,
or -20 dB so that useful readings can be ob-
tained with power outputs of less than a watt.

A SUBSONIC FILTER button introduces a
12 -dB -per -octave rolloff below 18 Hz. There
is also a headphone jack at the lower left of
the front panel. A pushbutton DIMMER switch
controls the brightness of the meter illumina-
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level change at frequencies of 50 or 100 Hz in
the bass and at 10,000 or 20,000 Hz in the
treble, depending on the chosen turnover fre-
quencies. At the lower right are the TAPE and
MODE switches. The latter provides normal
or reversed -channel stereo, mono, or either
L or R inputs through both outputs. The tape
switch can control two tape decks, with off -
the -tape monitoring from either, and dubbing
from either recorder to the other. While dub-
bing from recorder A to recorder B, it is also
possible to listen to a separate program se-
lected by the normal preamplifier controls.

The center of the panel is dominated by a
large volume knob which is actually a 22 -po-
sition rotary switch. This control has 2 -dB
steps down to -30 dB and 3 -dB steps from
-30 to -45.dB; the last settings provide an
attenuation of 60 dB and complete cut-off of
the signal. Since the volume control actually
uses a large number of separate resistors in-
stead of the usual variable potentiometer, it
maintains an exceptionally close balance be-
tween channels at all settings.

In addition to the input and output jacks for
the facilities described, the rear panel of the
Kenwood 700C has two pairs of output termi-
nals, two switched a.c. outlets with a 1,200 -
watt combined rating, and a 150 -watt un-
switched outlet. Each of the tape -machine
input/output jack groups is supplemented by a
DIN connector. A separate switch for each
of the phono inputs adjusts its input resis-
tance to values of 600, 30,000, or 50,000
ohms (normal). A small knob controls the vol-
ume of the headphone output, which is also
controlled by the main volume control. Each
unit comes with an individually drawn curve
of its frequency response and harmonic dis-
tortion versus signal level. The 700C is ap-
proximately 171/4 inches wide, 53/4 inches
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volt rating, since it was below the residual
noise level. From 1 to 6.5 volts, the THD
with a 1,000 -Hz test signal was less than 0.01
per cent. The intermodulation distortion (1M)
was less than 0.01 per cent up to 3 volts, and
reached 0.022 per cent just below the clipping
point.

As might be expected from the choice of
tone -control turnover frequencies, there is an
almost limitless assortment of response
curves available. The ability to concentrate
the tone -control effects at the frequency ex-
tremes makes these controls considerably
more useful than most for equalizing speaker
and room characteristics. The loudness com-
pensation was mild, with a slight high -fre-
quency boost to complement the low -fre-
quency emphasis. The loudness -compensa-
tion settings provided in the 700C differed
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tion, and below each meter is a level control
for that channel. A SPEAKERS switch connects
the amplifier output to any of three pairs of
speakers or to two of them in parallel, and an
input switch connects the amplifier inputs to
either of two signal sources.

In the rear of the 700M, in addition to the
inputs and outputs, are two switched a.c. out-
lets with a total rating of 150 watts and two
similarly rated unswitched outlets. The bind-
ing -post speaker terminals have holes to re-
ceive the speaker wires and are widely spaced
to prevent accidental short circuits.

The Kenwood 700M is rated to deliver 170
watts per channel into 8 -ohm loads (both
channels driven) from 20 to 20,000 Hz at less
than 0.1 per cent harmonic or intermodulation
distortion. Like the 700C, it comes with an
individually drawn curve of its total harmonic
distortion (THD) at rated power across the
audio range. In the event of an overload or
short circuit, a protective circuit cuts off the
supply voltage from the output stages and dis-
connects the speakers. Normal operation is
restored as soon as the fault is removed. The
amplifier input impedance is 50,000 ohms,
and its sensitivity is relatively high, with only
1 volt of signal needed to drive it to full out-
put. The 700M is a large, heavy unit about
171/4 inches wide, 8 inches high, and 141/4
inches deep; it weighs 60 pounds. Price: $750.

 Laboratory Measurements. The Kenwood
700C preamplifier has a rated output imped-
ance of 600 ohms and is specified to have a
maximum output of 1.5 volts into a 600 -ohm
load. Our tests confirmed these claims. Into
higher -impedance loads, such as the 50,000
ohms of the 700M amplifier, the output
clipped at about 8.5 volts. Distortion was lit-
erally unmeasurable at outputs under the 1.5 -

principally in the boost they provided be-
tween 50 and 200 Hz and above 10,000 Hz.
Switch position 2 had a slightly greater effect
in these frequency ranges. The availability of
the separate output -level attenuator, which
makes it possible to set the volume control at
almost any desired point for any listening lev-
el, also gives the loudness compensation of
the Kenwood 700C exceptional utility, since
the listening level can be adjusted indepen-
dently to match the amount of compensation
introduced by the volume control.

The filters had the rated response charac-
teristics. The low -frequency 36 -Hz filter in
particular was able to remove most rumble
frequencies with negligible effect above 40
Hz; the 6 -dB -per -octave slopes of the high -
frequency filters were not particularly effec-
tive, however. The RIAA phono equalization
was as perfect as our instruments could mea-
sure- within ±0.25 dB from 20 to 20,000
Hz. Equally impressive was the fact that the
response was not affected significantly by
phono-cartridge inductance. The microphone -
input frequency response was down 3 dB at
80 and 10,000 Hz.

At maximum gain, the Kenwood 700C re-
quired 90 millivolts (mV) at the high-level
inputs, 1.5 mV at the phono inputs, and 2.15
mV at the microphone inputs for a I -volt ref-
erence output. The respective unweighted
noise levels at these inputs (referred to 1 -volt
output) were -77.5 dB, -73 dB, and -75 dB.
With IEC "A" weighting, all noise measure-
ments were below our 100 -microvolt mini-
mum measurement capability (better than
80 dB below 1 volt). If these noise levels were
to be referred to the actual maximum undis-
torted output of the 700C rather than to a
1 -volt level, each would be improved by

(Continued on page 28)
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The source of perfection
in sound ...tracks at
one gram (or less) in stereo
and discrete.

Frankly perfection doesn't come easily.
Pickering's engineers pursued the idea

of a totally new departure in cartridge
design with all the zeal of true crusaders.

They had a reason . . . there was a
demand for a pickup to play both stereo
and discrete (as well as SQ and OS) with
total and absolute precision at one gram.

That they succeeded is a remarkable
achievement because this cartridge
successfully tracks all types of records
at forces even lighter than one gram.
It is a real first to do it this accurately.

The Pickering's XUV/45000 possesses
excellent performance characteristics that
provide outstanding frequency response
and separation beyond 50 kHz. These
improvements make possible the most
faithful reproduction of the 30 kHz FM -

modulated material on discrete records.
It is noteworthy that Pickering's exclusive,
new design development, which
provides superior 4 -channel discrete
performance, also greatly enhances the
reproduction of stereo records.

The XUV/45000 features Pickering's
patented Quadrahedral® stylus assembly.
The Quadrahedral stylus assembly incor-
porates those features that produce
extended tracqzgat- for 4 -channel as
well as stereo. This means that it possesses
not only superior performance in low fre-
quency tracking, but also in high frequency
tracing ability. When combined with the
exclusive QuadrahedronTM stylus tip,
a brand new shape, it can truly be called:
"the Source of perfection in Sound", whether
the playback requirement is stereo, SO, QS
or discrete 4 -channel.

The specifications are so exciting
that we hope you will write to
Pickering and Company, Inc., Dept. SR.
101 Sunnyside Blvd., Plainview,
New York 11803 for further information.

PICKERING
"for those who can 'hew, the difference"
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18 dB, which suggests that the 700C can, for
all practical purposes, be considered a "noise-
less" component. This achievement is not an
exercise in "specmanship," since the input -
level controls of the associated power ampli-
fier can (and should be) turned down so as to
use most of the output capability of the 700C,
resulting in a total amplifier signal-to-noise
ratio of well over 100 dB referred to full
amplifier output if the 700M power amplifier
is used.

The phono inputs were able to take a very
high input signal of 420 mV before overload,
and microphone overload occurred at 300
mV. The 1,000 -Hz crosstalk from the high-
level inputs to the phono inputs was below
-120 dB, so that there is no need to turn off
the tuner when listening to records to pre-
vent audible signal leakage.

Before testing the 700M power amplifier
we "preconditioned" it for one hour at one-
third of full power. The result was a mildly
warm amplifier, and it certainly could have
gone on indefinitely without mishap at this
level. At 1,000 Hz, with both channels driven
into 8 -ohm loads, the outputs clipped at 207
watts per channel: into 4 ohms the power was
298 watts, and into 16 ohms it was 129 watts.
An input of 0.21 volt drove the 700M to a ref-
erence 10 -watt output (corresponding to 0.86
volt for full rated power), and the unweighted
noise in its output was 92 dB below 10 watts,
or 104 dB below 170 watts.

On a steady-state basis, the meters were
accurate indicators of power output over most
of their range. The error was typically less

than 2 per cent, although it reached 6 to 7 per
cent at some points. Of course, the meter indi-
cations with program material corresponded
only roughly to the average output and not at
all to the peak levels.

At 1,000 Hz, the THD was less than the
noise level until we reached a 10 -watt output,
where it measured 0.0055 per cent. It rose
only slightly at higher power levels, to 0.011
per cent at 200 watts. The IM was extremely
low at all power outputs from about 5 milli -
watts to just below the clipping output of 210
watts. It did not exceed 0.045 per cent at any
level below this, and was typically about 0.01
per cent or less. This performance suggests
that the 700M is free of crossover -notch dis-
tortion, and our tests confirmed this fact.
Most of the distortion was second harmonic,
with small amounts of third and virtually no
higher -order harmonics.

At the rated 170 watts output, the THD
was typically between 0.015 and 0.02 per
cent, reaching 0.04 per cent at 20 Hz and 0.05
per cent at 20,000 Hz. At half power or less,
the distortion was always lower than at rated
output. The frequency response was, as ex-
pected, almost perfectly flat within the audio
band, down less than 0.25 dB at 20 and
20,000 Hz from the mid -band level. The 3 -
dB -down response points were at 5 and
85,000 Hz. The subsonic filter reduced the
30 -Hz output by only 0.2 dB, but cut the re-
sponse at 20 Hz to -1.7 dB, at 10 Hz to
-11.2 dB, and at 5 Hz to -24.4 dB. The
square -wave rise time was 6 to 8 microsec-
onds, depending on the level -control settings.

A 2-microfarad capacitor across the 8 -ohm
load (to stimulate the effect of an electrostatic
speaker) produced 11/2 cycles of damped ring-
ing at about 50,000 Hz, which is a typical re-
action of a good amplifier to this atypical load.

 Comment. The overall performance of
these Kenwood "twins" is sufficient to justify
liberal use of superlatives. Not only do they
easily surpass their imposing specifications,
but they show abundant evidence of tender
loving care in their design and construction.
The separate headphone amplifier of the
700C produced useful listening levels with
phones of any impedance from 8 to 600 ohms,
although full volume was well below that ob-
tainable from the 700M headphone jack (or
from any modestly powered amplifier or re-
ceiver, for that matter).

We cannot comment on the sound qualities
of these components, for they have none that
we could detect. Even noise, a frequently au-
dible deficiency, was essentially absent, since
a properly adjusted system using the Ken -
wood 700 units will have a noise level at least
90 to 100 dB below maximum output-which
is very much better than that of any program
source. Although it is a purely subjective
reaction, we also enjoyed the "feel" of the
operating controls of these units-as smooth,
yet as positive, in their action as anything we
have ever handled. In short, we found the
Kenwood 700C and 700M to be two beautiful
pieces of equipment, both technically and
aesthetically.

Circle 105 on reader service card

Lafayette Criterion 777 Speaker

 THE Criterion 777 falls roughly in the
middle of the broad line of speaker systems
marketed by Lafayette Radio Electronics. It
is a medium -size, three-way "bookshelf" sys-
tem with a 10 -inch high -compliance acoustic -
suspension woofer, a 6 -inch cone mid -range
driver, and a 2 -inch cone tweeter. The cross-
over frequencies are 800 and 4,000 Hz, and
the system is rated to handle up to 80 watts.
The nominal impedance is 8 ohms. The wal-
nut -finish cabinet (real wood, not vinyl
covered) is 23 x 15 x 12 inches, and the sys-
tem weighs 38 pounds. The brown acoustical-

ly transparent foam grille is held in place by
Velcro fasteners. In the rear of the cabinet are
the speaker terminals, plus a phono jack for
simplified installation without risk of incorrect
phasing. There are level adjustments for the
mid -range and high -frequency speakers.
Price: $119.95.

 Laboratory Measurements. The averaged
and smoothed frequency response of the La-
fayette Criterion 777, in the reverberant field
of the room, was very uniform over the audi-
ble frequency range. Optimum "flatness" was

obtained with the mid -range level set at its
halfway point and the high -frequency level at
maximum. The resulting curve was within ±3
dB from 50 to 14,000 Hz, falling to about -8
dB at 20,000 Hz and to -13 dB at 20 Hz.
Considerable adjustment is possible to suit
the system's response to a particular envir-
onment. The mid -range and high -frequency
levels can each be varied over a range of 6
to 8 dB.

For an acoustic -suspension system, the
Criterion 777 is relatively efficient. A 1 -watt
input in the octave centered at 1,000 Hz pro-
duced an SPL of 95 dB at a distance of 1 me-
ter, and 85 dB in the reverberant field about
12 feet from the speaker. At the 1 -watt input,
the bass distortion was very low -only 2 per
cent at 50 Hz and 5 per cent at 30 Hz. At a
10 -watt drive level (which is more than most
people would find necessary), the distortion
was under 2 per cent down to 80 Hz, reaching
8.5 per cent at 50 Hz and 18 per cent at 30
Hz. The tone -burst response of the system
was good at all frequencies within its range,
with little sign of ringing and no generation of
spurious frequencies. The impedance of the
777 remained between 8 and 13 ohms from 60
to 20,000 Hz, rising to 50 ohms at the sys-
tem's bass resonance of 39 Hz.

 Comment. In the simulated "live -vs. -re-
corded" test, the Lafayette Criterion 777
proved to be as good as its response curve

(Continued on page 30)
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A weatherproof 3-way system makes
Empire's Jupiter 6500

more than just another fish in a sea of speakers.

It's not easy deciding on
a system in today's ocean of
speaker models.

Comparing, listening,
wading through all the tech-
nical specs, trying to catch
the most for your money.

So we've netted an easy
choice.

The Jupiter 6500.
It provides features you

would only expect to land in
more expensive speakers.

A complete 3 -way sys-
tem with: 12 -inch woofer,
mid -range radiator and ultra-
sonic tweeter - powerful
enough to reel in over 90
watts RMS.

Empire's automatic,
resetting circuit breaker to
prevent overload and burn out.

Individual testing of

It's quite a catch!
each driver and a complete
system check after assembly.

Then there are features
you wouldn't expect to find in
any speaker.

A durable, marproof en-
closure that's totally damped
so there are no vibrations.

Completely weather-
proofed drivers and cabinet
so you can enjoy your system,
indoors or out, all year round.

Contemporary styling to
fit any decor with 4 luring
colors to choose from: Gloss
White, Sun Yellow, Bitter-
sweet and Flemish Blue.

With all the care Empire
puts into every Jupiter 6500,
you won't want to let this one
get away.

Write for your free
Empire catalogue:

CIRCLE NO. 90 ON READER SERVICE CARD

Empire Scientific Corp.
Garden City, N.Y. 11530
Mfd. U.S.A.
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The good tone -burst
performance of the
777 is illustrated by

these oscilloscope
photos at (left to

right) 150, 2,000, and
10,000 Hz.

would suggest. There was a trace of mid-
range coloration when reproduction was
compared to the original sounds. However,
using an equalizer to provide a 5 -dB cut be-
tween 600 and 700 Hz, and a 3 -dB boost in
the octave centered at 4,000 Hz (which also
flattened the response curve obtained in the
previous tests) resulted in essentially perfect
reproduction of the "live" program from our
reference speaker.

Listening to a number of program sources

over an extended period of time (without
equalization) we were constantly impressed
by the "characterless" sound of the 777. It
does not impart its own qualities to the music
(the small aberrations mentioned above are
undetectable except by comparison to the
original sound) even in the mid -bass, where
many speakers develop a "boomy" quality
that some people mistake for real bass. In
fact, it is so lacking in bass boom that one
might assume on first hearing that the speaker

is a bit "thin" sounding. On the contrary, it
can emit a solid and room -filling low bass
when the program calls for it. Overall, it is an
outstandingly neutral -sounding system. Even
though it falls in a price range noted for a
number of very fine speakers, the Lafayette
Criterion 777 can more than hold its own in
any comparisons. It is an excellent speaker
system and an especially fine value at its
price.

Circle 106 on reader service card

Burwen DNF 1201 Dynamic Noise Filter

 THE Burwen DNF 1201 Dynamic Noise
Filter is an audio accessory designed to re-
duce noise (hiss) in any program by 6 to 14
dB. It is a two -channel dynamic filter-
which means that its operating frequency and
total attenuation are constantly controlled by
the audio signal's frequency and amplitude
characteristics. The DNF 1201 can be in-
stalled in the tape -monitoring path of any
amplifier or receiver, or between a preampli-
fier and power amplifier. The gain of the unit
is adjustable, and it is able to handle audio -
signal levels of up to 3 volts. The instanta-
neous operating bandwidth of the DNF 1201
is indicated by two LED's (light -emitting
diodes) on the front panel. The red LED
shows that the filter is operating (SUPPRES-
SION) while the green LED (WIDEBAND)
comes on when the filter has been turned off
momentarily by the signal characteristics. A
horizontal sENSITIVITY slider control is used
to adjust the signal threshold at which the
filter goes into action, to suit various program
requirements.

Four pushbuttons provide flexible control
of the operating time constants of the DNF
1201. The TAPE/FM button gives the preferred
conditions for most high -quality program
material, with a fast attack and decay time
(not specified, but judging from the response
of the LEDs, not more than a few millisec-
onds and possibly much less). In the PHONO
mode, the filter frequency characteristics are
the same, but the attack time has been slowed

to reduce the effect of record ticks and pops,
which could otherwise introduce momentary
noise bursts by opening the filter "gate." The
PHONO 78 mode has an even slower response
and provides a more drastic bandwidth reduc-
tion for optimum noise reduction with 78 -rpm
records. The OUT button disables the filter,
permitting the signal to pass straight through
the device without being processed. If all the
buttons are left in their disengaged positions,
the bandwidth of the filter is similar to the
TAPE/FM mode, but the response time is that
of the PHONO 78 mode. This is useful with
piano music, which can produce an audible
"swish" if background noise is appreciable.
The final button is the POWER on -off switch.

The Burwen DNF 1201 has a rated band-
width of 10 to 30,000 Hz -±0.5 dB in its WIDE -
BAND mode. When it is fully on, the filter re-
duces the response -3 dB at 500 Hz; the at-
tenuation of the signal is 8 to 9 dB per octave
above that frequency. During operation, the
filter's cut-off frequency, which varies con-
stantly with the program, is usually much
higher. The input impedance is 50,000 ohms
and the output impedance is 50 ohms. Output
noise is rated at less than 100 microvolts
(rms) over a 20- to 20,000 -Hz bandwidth,
with harmonic distortion of less than 0.2 per
cent between 20 and 10,000 Hz at a 3 -volt
level. The DNF 1201's brown metal cabinet
with walnut wooden side plates measures
approximately 33/4 x 9 x 111/2 inches. Price:
$299.95.

 Laboratory Measurements. Because of the
dynamic nature of its operation, it was not
appropriate to measure the DNF 1201's fre-
quency response with steady-state signals.
However, we did measure the threshold sen-
sitivity of the filter as a function of frequency
by noting the input level required at each fre-
quency to just turn on the filter (as shown by
both LEDs glowing with equal intensity).

At full sensitivity, a 3 -volt signal at 50 Hz
activated the control circuits and the sensitiv-
ity increased with frequency at a fairly con-
stant rate up to several thousand hertz. At
500 Hz, a -30 -dB input (about 0.1 volt)
opened the filter, suggesting that any program
with a low -to -moderate mid -range content
(the fundamental musical frequencies) will
open up the filter to allow passage of harmon-
ics. The sensitivity continued to increase
with frequency, to the point where a -80 -dB
signal at 10,000 Hz opened the filter. Thus,
even the weakest high -frequency program ele-
ments, if they are of sufficient duration for
the attack time selected, are not suppressed.

The measured frequency response in the
WIDEBAND condition was 20 to 20,000 Hz
±-0.5 dB. The output signal clipped at 9.2
volts. Harmonic distortion (with a 1,000 -Hz
test signal) was 0.013 per cent at 3 volts in the
WIDEBAND mode. In the SUPPRESSION mode,
the distortion was higher - 0.85 per cent at 1
volt and 1.5 per cent at 2 volts. At 100 Hz, the
distortion was very low at all times, measur-
ing 0.009 per cent at 3 volts (WIDEBAND) and
0.022 per cent at 3 volts (SUPPRESSION). The
internal noise (unweighted) was 130 micro-
volts (-88 dB, referred to the rated 3 -volt
output) in the WIDEBAND condition and ap-
proximately 80 microvolts (-92 dB) in the
SUPPRESSION condition. The maximum inser-
tion gain of the DNF 1201 was 4.5, adjustable
to zero by sensitivity controls in the rear.

 Comment. As is true of any dynamic filter,
the performance of the Burwen DNF 1201

(Continued on page 34)
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From Concept to Reality

The Powerful NEW
KENW000 KR -9400

It's the receiver you've built in your mind.. with more power
unwavering quality, and features never before incorporated

into a stereo receiver. KENWOOD has read your
thoughts and now introduces the KR -9400.

You'll think a dream
come true
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For complete information, write...
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KENIWOOD 15777 S. Broadway, Gardena, CA 90248  72-02 Fifty first Ave.. Woodside, N.Y. 1- 3 77  In Canada: Magnasonic Canada, Ltd.
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You're looking
at our attitudes

-g-
Rabco ST -7

;;;;;;;;;;;;;;;;;EFEEM:71/14,1,t7::::::::::::1,11.

;:n00006--
430

We've been at the business of high fidelity for a long
time. And still, every so often we ask ourselves,
"What's it all about?"

For us, it's certainly not about mass production, nor
about squeezing products into traditional "price
points". What we are about is to find, without qualifica-
tion, the best way to reproduce music in the home.

Of course we've had our disappointments. We re-
member a "shelf" unit that couldn't fit on any shelf
known to mankind.

But then there have been our triumphs.

We believe the products in this advertisement are
the finest expressions of the attitudes that motivate
us. They are diverse, but consistent with our commit-
ment to bring the highest quality to every function of
music reproduction.

The new Harman/Kardon Rabco ST -7 turntable is an
excellent example. It plays a disc in precisely the way
the cutting head made the master record. The arm,
carried by the remarkable "rolamite" bearing, moves
across the disc in a straight line. The result is a cas-
cade of zeroes. Tracking error? Zero. Skating force?
Zero. Stylus overhang? Zero. Horizontal friction?
Zero. Vertical friction? Zero.

Simply stated, the new ST -7 provides a way of playing
music in the home that obsoletes conventional piv-
oted arm turntables.

Diverse and consistent. The Citation 16 amplifier is a
remarkable synthesis of brute force, technological
precision and sonic sensitivity: awesome power
with flawless performance. When measured by the
criteria that together most accurately predict musical
results-square wave response, slew rate and rise
time-Citation 16 is without peer. The excitement
we feel at Harman/Kardon these days is in part due
to the reaction from audiophiles who have experi-
enced Citation 16.

00500

A401 C4ation 16

Diverse and consistent. The ST -7 and Citation 16
expand the boundaries of state-of-the-art. The result-
ing new technology is soon incorporated in other
products. The new A401 integrated pre -amplifier and
power amplifier does not produce the absolute power
levels of Citation 16. But its square wave response,
slew rate and rise time reveal its genealogy. We can
conceive of no better recommendation for the first
time "investor" in high fidelity.
Diverse and consistent. As the 430 receiver vies
for visual attention on your dealer's shelf, it may
seem almost diffident. Don't believe it! For within its
graceful contour lies such power as to meet truly de-
manding dynamic conditions-without compromise
of sound quality.
The source of the 430's energy is not the conventional
single power supply. It has two discretely separate
power supplies-one for each channel. Consequent-
ly, no matter how much energy is called for by
dynamic music passages, performance of one
channel is not affected by the other. The features of
the amplifier section (twin power, wide bandwidth,
square wave response, phase linearity, instantane-
ous transient response) and many elements of the
tuner and preamplifier sections are inherited from our
Citation series of components.
There is simply no comparison between the 430 and
other modestly priced receivers. Its performance can
be appreciated most by direct comparison with ex-
pensive individual components. The 430 demon-
strates, upon the very first hearing, that quality need
not be sacrificed to achieve the economy of size,
convenience and price.
Of course you're looking at new high fidelity instru-
ments. But the attitudes with which they were con-
ceived and built are their very essence. We'd like to
tell you much more about them-directly-without cir-
cled numbers or coupons. Write to us. We'll respond
promptly. Harman/Kardon, 55 Ames Court, Plainview,
N.Y. 11803 Harman,Kardon Canada Ltd Montreal

harman/kardon
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The connectors of
the DNF 1201 occupy
a narrow ledge on the
rear panel. The unit's

cover has been removed
to expose the

internal circuitry.

can best be evaluated subjectively. We used it
with a variety of program material and asso-
ciated amplifiers and speakers over a period
of months, and we have formed some fairly
definite ideas as to its strengths and weak-
nesses. There is no question that the DNF
1201 can reduce a hiss level that is already
moderately low to virtual inaudibility. How-
ever, if the noise level is relatively high, as
would occur when receiving a weak stereo
FM broadcast, for example, it is less success-
ful. As with any noise -reducing device, the
better the signal-to-noise ratio of the incoming
signal, the more subjectively noise -free will be
the output.

It is with phonograph records that the noise
reduction is most effective, since hiss is usu-
ally rather subdued to begin with. As the in-
structions suggest, the very fast attack in the
TAPE/FM mode injects occasional "puffs" of
noise due to record scratches or dust, but
slowing the response by releasing all the but-
tons completely cures this problem.

It is possible to enjoy the results of noise
reduction without apparent loss of highs in the
program, but it can require very careful ad-
justment of the SENSITIVITY control for vari-
ous selections if they differ widely in their
dynamics. It is best to make this adjustment at

a fairly high listening level so that the changes
in noise can be heard clearly.

It is in the setting of the SENSITIVITY con-
trol that the user makes the compromise be-
tween noise reduction and audible loss of
highs. With most orchestral material, there is
no need for compromise, but with solo instru-
ments or small instrumental groups, especial-
ly if the background noise is appreciable, one
must find a setting of the control that does not
noticeably dull the highs, even at the expense
of some noise reduction. Alternatively, the
setting can be in favor of greater noise reduc-
tion with some sacrifice of highs.

As with every dynamic -type filter we have
ever used, the filter action can sometimes be
heard. This occurs because the bandwidth
increase necessary to admit the harmonic
spectrum of the music must inevitably let in
some noise as well, and exact matching of at-
tack and decay time constants to the music
characteristics (which will minimize the ef-
fect) is nearly impossible. In the DNF 1201.
at least, the user has a choice between a num-
ber of different time -constant characteristics
so that he can choose the most suitable one.
The noise modulation, when it is heard (and
95 per cent of the time it is not audible) ap-
pears as a slight "swish" or brief fuzziness on

the attack of a transient. But anyone who
simply wishes to enjoy his records, tape, or
FM tuner (and is not concerned only with
picking noise nits) will almost certainly be
rewarded by a much quieter program with no
obvious change in signal quality.

A comparison is inevitable between the
Burwen DNF 1201 and competitive noise -
reduction systems. Actually, there are only
two competitors-the Philips DNL and the
Phase Linear autocorrelator circuit-and in a
sense neither truly competes. The Philips sys-
tem is a dynamic filter operating at much
higher frequencies than the DNF 1201, and it
is therefore not capable of as much hiss reduc-
tion. It has not been offered in the U.S. as an
add-on accessory, and is found only in a hand-
ful of cassette recorders. The Phase Linear
system is closer to being a functional competi-
tor, but at present it is available only in a
complete preamplifier that sells for twice the
price of the DNF 1201. Systems such as
Dolby, AN RS, and dbx are not comparable to
the Burwen system since their noise -reduc-
tion circuits operate only on preprocessed
programs.

Our A -B comparisons show that the DNF
1201 and the Phase Linear autocorrelator cir-
cuit are about equal in noise -reduction effec-
tiveness at high frequencies. On some pro-
grams the DNF 1201 removes noticeably
more hiss, and in no case did we find it inferior
in hiss reduction. However, as we noted, the
DNF 1201 requires careful adjustment for
each program to obtain optimum results, and
in some cases its filter action can be heard. By
contrast, the autocorrelator requires no criti-
cal adjustments, and we have never heard any
undesired side effects with any program we
have tried.

Thus, for the listener who wishes to reduce
hiss on existing program material, the Burwen
DNF 1201 remains a unique product readily
usable with any existing system. It brings
much of the technology developed by Burwen
for the company's very expensive profession-
al noise -reduction equipment into the con-
sumer market at a reasonable price, and it
does so very effectively.

Circle 107 on reader service card

JVC 4VR-5426X Four -channel AM/FM Receiver

11111=11131

 THE JVC 4VR-5426X (also known simply
as the 26X) is perhaps the lowest -price four -
channel receiver that has both a built-in CD -4
demodulator and matrix -decoding circuits.
Recent advances in integrated circuits (IC's)
have made it possible for JVC to produce a
fully flexible four -channel receiver with excel-
lent all-around performance at a price com-
petitive with those of many medium -price
stereo receivers. The amplifiers of the 26X

are rated at 13 watts per channel between 20
and 20,000 Hz, with all channels driven into
8 -ohm loads, at less than 1 per cent distortion.
The front and rear channels can also be
"strapped" in what JVC calls a "BTU'
(balanced transformerless) configuration to
deliver an output of 30 watts per channel in
stereo under the same conditions used to de-
fine the four -channel ratings.

The FM tuner section has an FET r.f. am

plifier and makes liberal use of IC's (including
phase -locked loops) for all the tuner func-
tions. The CD -4 demodulator also uses IC's,
plus a large number of additional components.
The eight output transistors (two per channel)
are mounted on a single heat sink, which has
a large finned area for its size.

The blackout tuning dial has linear calibra-
tion spacing. The tuning meter functions as a
zero -center type for FM and a relative -signal -
strength indicator for AM. The words FM

STEREO light up on the dial scale to indicate
reception of a stereo transmission, and a large
CD -4 indicator glows when the phono inputs
sense the 30 -kHz carrier of a CD -4 disc. The
tuning knob, at the upper right of the panel,
operates a smooth flywheel mechanism.

The lower portion of the panel contains the
other controls. There is a large on/off toggle

(Continued on page 38)
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T CLASSIC QAL1TY
OF O\ KYO SO\D STARTS

WITI I T1 IIS ADVANCED

COV9TER SYSTEV

That's because every Onkyo product
design . . from concept to finished
model ... is developed with the aid of
massive research data, computer analyzed
to achieve highest State -of -the -Art per-
formance. And every component part, cir-
cuit, coil, transistor etc., is computer
checked for optimum reliability.

Then we get down to the 'nitty-gritty' -
building stereo receivers, amplifiers, tuners,
the world's first fully automatic 4 -Ch
receivers; and 2 and 3/way speaker
systems. With precise, dedicated crafts-
manship. From prototype, to test model, to
finished product, we apply the same State -
of -the -Art technology to maintain design in-
tegrity. And, on the way, we use the
toughest quality control procedures. All
because we know that shock, vibration, tem-
perature/humidity, circuit endurance, reli-

Onkyo Computer System. Osaka Factlfty

ability, and resistance -to -wear tests are
vital to fine quality.

Onkyo was first to develop an ideal Tran-
sient Response (signal input = signal out-
put), because it's as important as harmonic
distortion content in quality reproduction.
And, the overall "Energy Response" of our
speaker systems means clean, clear, natural
sound -on -or -off -axis! What's more we hold a
series of impartial listener tests for a panel
of audio critics. After all, it's what you hear
that counts.

With all this care and precision, we're
concerned only with giving you superb
lasting performance. And superb perform-
ance you get!

How do the Audio experts evaluate
Onkyo? They've been more than impressed
with the quality & design. Just read this:

Recently, High Fidelity magazine (Jan. '75
Test Profiles) said our Model TX -560 Stereo
Receiver "delivers quality and flexibility" in
keeping with the phrase "totally engi-
neered". FM Guide magazine (Dec. '74,
The Feldman Report) said about our TX -330
Stereo Receiver "At under $300, it earns a
very high lab rating ... we had the distinct
feeling that we were dealing with a much
more expensive set".

Now it is up to you. Learn more about
Onkyo by listening. Compare the quality, the
performance and the craftsmanship. See
your dealer. You'll discover why Onkyo has
been an audio innovator for more than 28
years. Onkyo has the quality speaker
systems and electronics priced to suit your
requirements.

You won't need a computer to make your
decision.

Artistry in Sound

Onkyo Sales Section/Mitsubishi International Corp.
Eastern Office: 25-19 43rd Ave., Long Island City, N.Y. 11101 (212) 729-2323 Midwest Office: 935 Sivert Drive, Wood Dale, III. 60191 (312) 595-2970
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NOW COMES
THE POWER LINE.
FROM SANAA.

At tough times like these, thank
goodness for the engineering guys
at Sansui.

During the best of times they're
audio's great innovators.

But at the worst of times, they
approach near -genius.

Result: The Power Line.
Take a close look.You won't find

a single gimmick. Just solid Sansui
quality in a line of receivers with
more stereo power and performance
for less dollars than you'd expect.

Top -of -the -line is Sansui 881:
63 watts per channel minimum RMS

into 8 ohms from 20 to 20,000 Hz
with no more than 0.3% total
harmonic distortion.

Inside, the Sansui engineers
use eleven computer -grade ICs
(integrated circuits) for ultra -stable,
long-term performance. Pius special
CBM (Circuit Board Module)
construction to simplify assembly
and eliminate a lot of the internal
wiring which could move and cause
instability.

Outside, rugged controls tailor
the sound and direct 'signal traffic'
throughout the 881 for 3 pairs of
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stereo loudspeakers, tuner section,
turntables, decks, tape dubbing,
microphone mixing, and much more.

But if you don't need this much
power and versatility, The Power Line
offers other, high -value receivers
with similar cost/performance
advantages. And the same strong,
fuss -free construction.

Drop by your nearest
authorized Sansui dealer and
audition The Power Line today.

It represents
audio engineering's
finest hour. SCIIIST11_

SANSUI ELECTRONICS CORPORATION
771 55-11, Queens Blvd., Woodside, New York 11377, U.S.A.

Tel. 212-779-5300

SANSUI AUDIO EUROPE S.A.
Diacem Building, Vestingstraat 53-55, 2000 Antwerp, Belgium
Tel. 315663

SANSUI ELECTRIC CO., LTD.
14-1, 2-chome, Izumi, Suginami-ku, Tokyo 168, Japan
Tel. 03-323-1111

Sansui.
Dynamic audio answers.

CIRCLE NO. 31 ON READER SERVICE CARD
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The CD -4 adjustments on the rear panel of the JVC 26X are at the
lower left. The center of the panel contains the input and tape
jacks, while the speaker terminals are located at upper right.

The levels of both random noise and total noises.
plus distortion are compared with the audio -output level

as input -signal strength increases. Both mono and stereo are shown.

switch and two stereo headphone jacks for
front and rear channels. The speaker -selector
switch connects the outputs for four -channel
operation, straps the front and rear channels
for two -channel BTL operation, or shuts off
the speakers for headphone use. The bass and
treble tone controls affect all four channels.
The MODE switch has positions for 2 CH,
DISCRETE 4 CH, MATRIX 1, and MATRIX 2. The
MATRIX I setting is for the basic SQ matrix,
while the MATRIX 2 position partially blends
the left and right channels before decoding
them.

The SOURCE switch selects AM, FM AUTO,
CD -4 PHONO, or AUX inputs. The CD -4 PHONO
position is also used for listening to stereo
records, the MODE switch being put in the 2
CH position to by-pass the CD -4 demodulator.
Two pushbuttons control the tape -monitor
and loudness functions. The TAPE mon switch
is also marked EXT NR, to indicate that it can
also be used with an accessory noise -reducing
device such as the Dolby system or JVC's
ANRS. The AUX and TAPE circuits are in
quadruplicate for use with discrete four -chan-
nel sources or tape recorders. Four small
knobs control the gains of the individual chan-
nels for balancing levels or to permit the ad-
jacent master volume control to operate in a
convenient portion of its range.

In the rear of the 26X are the inputs and
outputs plus insulated screw -type speaker
terminals. There is an FM DET OUT jack for
possible use with a future FM quadraphonic
discrete demodulator. The AM and FM an-
tenna terminals (the latter can be used with
75- or 300 -ohm antenna systems) are supple-
mented by a hinged AM ferrite -rod antenna
and a jumper wire that lets the a.c. line cord
serve as an FM antenna. Three CD -4 adjust -
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ments on the rear panel set the 30 -kHz car-
rier -level sensitivity and the left- and right -
channel separation for a specific phono car-
tridge with the aid of a 7 -inch adjustment/test
disc supplied with the receiver. There are two
a.c. outlets, one of which is switched. The
JVC 26X is supplied in a wooden walnut -fin-
ish cabinet. It measures 183/4 inches wide, 61/2
inches high, and 151/2 inches deep; weight is
27 pounds. Price: $399.95.

 Laboratory Measurements. After a precon-
ditioning period at one-third of full power
(which the receiver passed easily), the ampli-
fiers were tested with all channels driven into
8 -ohm loads. At the rated 13 watts per chan-
nel, the total harmonic distortion (THD) was
under 0.15 per cent from 20 to 2,000 Hz, ris-
ing smoothly to 0.4 per cent at 20,000 Hz. At
half power the distortion was lower and fol-
lowed the same pattern. At one -tenth power,
which is close to a typical listening level, the
distortion was under 0.09 per cent from 20 to
20,000 Hz, measuring typically about 0.05
per cent. At 1,000 Hz, the outputs clipped at
18.9 watts per channel into 8 ohms, 28.1
watts into 4 ohms, and 10.7 watts into 16
ohms. In the stereo BTL mode, the power at
clipping for 8 -ohm loads was 37 watts per
channel. (As with most four -channel units
that employ some variant of power strapping,
caution is advised in respect to driving the
amplifier very hard in the BTL mode with 4 -
ohm speakers.) The THD at 1,000 Hz was
less than 0.06 per cent from 0.1 to 4 watts, ris-
ing to 0.14 per cent at the rated 13 watts and
to 0.2 per cent at 18 watts. The intermodula-
tion distortion rose from about 0.06 per cent
at 0.1 watt to 0.38 per cent at 13 watts and 0.5
per cent at 18 watts. At very low power levels
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it also increased slightly to 0.28 per cent at 1
mill iwatt.

The input sensitivity for a 10 -watt refer-
ence output was 87 millivolts (mV) for the
AUX inputs and about 1.3 mV for the phono
inputs. The respective noise levels were -76
and -75 dB. The phono sensitivity in the CD -
4 mode varies with the settings of the separa-
tion adjustments. When set for a typical CD -4
cartridge, the phono sensitivity was 1.25 mV,
with a noise level of -69.8 dB. Phono over-
load in stereo as well as this CD -4 setting oc-
curred at a rather low 38 mV (this is a charac-
teristic of all CD -4 demodulators we have
tested -in fact, some overload at even lower
levels).

The tone controls provided a moderate
range of boost or cut, up to about 8 dB. The
loudness compensation boosted both lows
and highs rather strongly, but the individual
channel -gain controls could be set so that the
volume control could be used at a higher set-
ting and hence did not produce excessive
loudness compensation. And, of course, the
compensation can be switched out. The
RIAA phono equalization was within ±1 dB
from 30 to 19,000 Hz. As with most phono
preamplifiers, the equalization was affected
by cartridge inductance. However, unlike the
usual case that shows a loss of highs, the 26X
had an elevated response at 10,000 Hz of
about 2 to 4 d13. The output fell to normal or
lower values above 17,000 Hz.

The FM tuner has fixed (non-switchable)
interstation-noise muting, but the 2.2 -micro-
volt (µV) threshold effectively suppresses
only the interstation hiss and does not affect
the receiver's ability to tune in weak signals.
The muting action was very good, with vir-
tually no "thump" or transition noise while

I 1 ,11111 1 1 A /

JVC 26X
TOTAL HARMONIC
DISTORTION (1kHz)
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tuning. Stereo operation is also possible down
to the 2.2-µV threshold, although it is too
noisy for listening at that level. There is no
way to disable the multiplex circuits for listen-
ing to weak stereo -broadcast signals in mono
(the manual suggests using a better antenna to
reduce the noise), but placing the MODE
switch in MATRIX 2 substantially blends the
left and right channels and hence significantly
reduces the noise. The FM frequency re-
sponse in stereo was ±1 dB from 30 to about
13,000 Hz; it cut off sharply at higher fre-
quencies to -6.8 dB at 15,000 Hz. Stereo
separation was both very good and unusually
uniform, measuring between 40 and 43 dB
from 30 to 15,000 Hz. The ultimate THD in
FM was 0.15 per cent (mono) and 0.39 per
cent (stereo), and the respective ultimate S/N
measurements were 71 and 67.4 dB.

The capture ratio was so good it was literal-
ly unmeasurable because of the abrupt cap-
ture by the stronger signal. Although it is rat-
ed at 2 dB, our measurements suggested that
it might be closer to one -tenth that value. AM
rejection was 53 dB, image rejection was 50
dB, and alternate -channel selectivity was
about 60 dB -all representing quite good per-
formance, especially for a low -price product.
The 19 -kHz pilot -carrier leakage into the au-
dio outputs was 60 dB below 100 per cent
modulation. The AM tuner had the usual
high -frequency response limitation and a very
restricted low -frequency response as well. Its
output was down 6 dB at 300 and 4,800 Hz.

 Comment. The JVC 26X is a remarkable
receiver in many ways. Its performance is all
the more impressive in light of the compro-
mises we found in some of the earliest "low -
price" four -channel receivers, many of which
scarcely merited serious consideration for a
good -quality system. In contrast, the 26X has
a first-rate FM tuner and versatile and clean
audio amplifiers with more power output than
the numbers might imply (well over 50 watts
total across the entire audio band in the four -
channel mode, and a good 70 watts or so in
stereo).

The four -channel performance of the 26X
was evaluated entirely subjectively. The CD -
4 demodulator, as one would expect from the
company that developed the CD -4 system,
was excellent. In fact, judging from its free-
dom from break-up and noise, even with our
oldest Quadradiscs, this IC circuit is at least
the equal of either the separate "add-on" units
or those incorporated in some recent very
high -price four -channel receivers.

The built-in matrix systems are less impres-
sive. Because it lacks logic assistance, the
basic SQ matrix built into the 26X provides at
best a vague directionality, most of the time
amounting to little more than ambience en-
hancement. Aside from its role in FM -noise
reduction, the MATRIX 2 mode seems to have
little value. We tried it with QS -encoded rec-
ords, but they sounded much better with
MATRIX I.

Nevertheless, most four -channel receivers
do not offer more features and useful perform-
ance than we found in the 26X, at least until
their prices get well over $500. Given today's
economic conditions, it is surprising to see so
much receiver being sold for only $400, espe-
cially when it also works as well as this one
does. The JVC 26X is definitely an outstand-
ing value, either for a new four -channel sys-
tem or as a stereo receiver bought with a view
toward future four -channel use.

Circle 108 on reader service card
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Yes, the whiskies in J & B are rare indeed. But the
essence of J & B Rare Scotch is in our uncompromising
quest for perfection. For more than 100 yecrs, no one
has ever matched the rare taste of J & B. And never will.
That's why J & B has it. And always will.

86 Proof Blended Scotch Whisky @1975 Paddington Corp., N.Y.





450.
The Inevitableleac.

We have two basic requirements for
every product we make - it must work
well, and it must do so for a long time.
The inevitable result of this philosophy
in cassette recorder design is the 450.

It works well indeed: It has wow
and flutter of less than 0.07% WRMS,
which is better than most reel to reel
recorders. It has Dolby* with FM/Copy
control, which lets you record Dolby
broadcasts (or any other Dolby source)
directly, or decode them for listening,
if your tuner doesn't have Dolby built in.
It has an automatic timer circuit, so you
can record when you're not at home.
It has both VU and peak dual function
metering system - two VU meters and
LED peak reading indicator, mic/line
mixing, full automatic stop, separate
bias and EQ control, a tape run indicator,
and on, and on,
and on.

It works for a long time indeed:
proof of that is our warranty. Ours is
not your run-of-the-mill warranty.
First, it's for two full years - parts and
labor. No caveats, no hassle, two years.
Parts and labor. Secondly, we don't
just mean the 450 will play tape -
we mean it will meet its original specifi-
cations for two years. We'd like you to
know what those specifications are,
and we'd like you to hear the audible
improvement they make.

If you'd like that too, check out your
local TEAC dealer. You can find him
by calling this toll free number (800)
447-4700, in Illinois call (800) 322-4400.
TEAC 2 -YEAR WARRANTY.

For two full years from date of pur-
chase any TEAC TAPEDECK returned
with warranty card and freight prepaid
by the original registered purchaser to
TEAC or its nearest authorized service
station will be repaired free of charge
for defects in workmanship or material.
This warranty only covers TEAC
products purchased in the U.S.A.

The 450, from Teac.
Inevitably.

TEAL
'holby is a trademark of Dolby Laboratories, Inc.

The leader. Always has been.
TEAC Corporation of America. 7733 Telegraph Road, Montebello, California 90640.



THE SIMELS
REPORT

3y STEVE SIMELS

RAMBLIN' ON (PART TWO)
FFiRsT of all, I'd like to mention that I'm
much, much cuter than the caricature of me

that appears elsewhere in this issue, and that
all interested females may address inquiries
care of this magazine. That out of the way,
and since nothing earth -shaking seems to be
happening in the world of pop, I thought that,
once again, I'd just ramble a bit.

To start with, I'd like to put my two cents in
on the great Rolling Stones guitarist sweep-
stakes. Of course, by the time this sees print,
Mick Taylor's replacement will probably al-
ready have been announced, and I am, of
course, understandably 'Miffed that Jagger and
Keith didn't immediately tag me for the job.
(The day of the announcement of Taylor's
departure, as a matter of fact, I sat by the
phone for hours. They still haven't called. The
heartless bastards.) Anyway, you all know
who the major contenders are (were) -Jeff
Beck, Mick Ronson, Peter Frampton, Rory
Gallagher, Ron Wood, and a variety of un-
known youngsters including at least one
American, Wayne Perkins, and Wilko John-
son, of a British pub band called Dr. Feelgood,
who reportedly are heavily Stones influenced.
However, in my considered opinion, the ideal
replacement would be one of three well-
knowns; to wit, Robin Trower (blond, al-
most a ringer for Brian Jones at a distance), in
his Procol Harum days, at least, the most
moving blues soloist yet out of England; leg-
endary guitarist/producer Dave Edmunds
(check out his brilliant "Rockpile" album);
and-hold on to your hats, kiddies-the
Kinks' Dave Davies, the man who sounds

TELEVISION:
Any resemblance

to the Waltons. . . .

most like Brian in terms of guitar style. None
of them could possibly get the job for any
number of reasons, but if I were king, that's
who I'd choose. All of them have the image
and the chops, and I hope whoever does
wind up filling Taylor's shoes is at least
as good. Cross your fingers for the World's
Greatest Rock -and -Roll Band.

Moving from the sublime to the ridiculous
I thought you might be interested in hearing
about the last gasps of the New York rock-
and-roll scene. Well, we all know that the
New York Dolls didn't turn out to be the
Next Big Thing -not even the Next Small
Thing. (Mercury apparently took quite a
financial bath on them, and word has it that
the boys will get one last crack at a single. If
that isn't a hit, it's bye-bye record contract.)

Anyway, in the wake of the great failed
New York hype, the whole scene has pretty
much dried up. It's mostly due to economics,
I suspect. The live clubs increasingly are
going disco, and there are fewer and fewer
places for new young bands, regardless of
their expertise, to work out. However, I

should mention a few that I've seen that, for
the moment at least, are still hanging in there.

There's Television, for example, who are at
once the most colossally inept and hysterical-
ly funny group I've ever witnessed. Not one
of them can even come close to being able to
play their instruments - they're about at the
level of a fourteen -year -old garage band re-
hearsing for the first time-and their material
consists of fifteen -minute pseudo -Velvet
Underground atonal drones. Visually, they're

a panic; one friend of mine described them as
"looking like the Waltons on LSD."

On the same bill (this was a memorable
evening, folks) were the Miamis, some friends
of the Dolls, who are a wee bit more compe-
tent than Television. They actually attempt
harmony singing, and their energy is quite
infectious. Still, they come off as not much
more than an updated Lovin' Spoonful, only
without the blues roots or the talent.

Of the rest of the bands in town, only one
has legitimately impressed me. They're called
Snake, and they're an offshoot of another
band known as the Stilletoes, whom I missed,
but who from all reports were equally fabu-
lous. The original ensemble featured three
tough chicks in varying degrees of hoodlum
drag doing material roughly in the vein of the
early Sixties Spector girl groups. I caught
their final incarnation recently, but they're
down to one girl, and it was practically a caba-
ret act. No drummer. Very disappointing.

But Snake . . . ah, there is a band after my
own heart. Their lead singer is an adorable
gum -chewing blonde with frizzed -out Little
Orphan Annie hair and an absolutely deadpan
delivery, and the back-up is provided by an
excellent little Who -derived power trio in
black leather. The young lady has an ace
voice, heavily and charmingly New York
accented - whether faked or not, I couldn't
tell, on stage or off-and they do mostly origi-
nals which are all quite good, with really witty
female -chauvinist lyrics. Added to all this
were a few bonuses like the Stones' Stupid
Girl (neatly turned around into a male put-
down) and the Shangri-Las' immortal ode to
teenage rebellion, His Heart Belongs to the
Streets. Aspiring producers, take note: this
band really has it. I doubt that there's an act
anywhere they couldn't steal a show from.
(Unless, of course, as is possible, they're the
kind of phenomenon that has to be seen in the
proper context of sleaze to be really enjoyed.
I can't quite imagine them at, say, Carnegie
Hall.) Anyway, they're great, I love them, and
if you're ever in a position to catch them, do
so without fail.

THAT'S about it for New York (with the ex-
ception of poet -turned -rocker Patti Smith,
who is worth a column herself; any rumors
you may have heard about her having the cre-
ative potential to be the first female rock star
with the impact of an Elvis or a Dylan are
absolutely true). Unless, of course, you count
the "professionals," like Atlantic Records'
latest darlings, Manhattan Transfer. They're a
quartet, enjoyable in a minor camp way,
whose basic shtick is their ability to mimic
both Cab Calloway and Sha-Na-Na - simul-
taneously. Again, no great shakes. Personally,
I'm waiting for the emergence of a Baltimore
rock scene. I haven't the faintest idea what
any of the bands down there sound like, but if
John Waters and his Pink Flamingos gang are
any indication of the level of culture in the
city that also gave us Spiro Agnew, we may
be in for some very odd times indeed.

Finally, I'd like just to mention that every-
one'should go out and buy the new Elton John
single, Philadelphia Freedom. I'm not a rabid
Elton fan myself, but the single-which will
doubtless be a monster hit regardless of my
feelings-comes complete with a live B-side
on which John Lennon sings an old Beatles
number (I Saw Her Standing There-and
doesn'tthat take you back?) which has given
me more enjoyment than almost anything else
I've heard recently. The man rocks on.
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New Heathkit "Super -Amp"

The new Heathkit AA -1640 is one powerful stereo amplifier -
200 watts, minimum RMS, per channel into 8 ohms at less than
0.1% total harmonic distortion from 20-20,000 Hz.

That massive power virtually eliminates one of the most com-
mon forms of distortion - clipping. Driving low or medium -
efficiency speakers (like acoustic suspension) to a moderate
listening level may require 20 watts per channel. But a momen-
tary musical peak that's twice as loud as the average level
requires 10 dB more power - that's 200 watts per channel. If
your amplifier can't deliver that much, the peak is "chipped"
off. That destroys the music's dynamic range, making it sound
dull, constricted and unrealistic. Clipping also produces rough,
raspy harmonics that can actually damage tweeters. You simply
won't believe how good "unclipped" music can sound until
you hear the AA -1640.

And what you don't hear sounds good, too.
Harmonic and intermodulation distortion are
under 0.1% at any power level from 0.25
watts to full power. We think that makes
them absolutely inaudible. Hum and noise
are also inaudible -100 dB below full output.
And you can enjoy all that quiet because the AA -1640
requires no fan. Even as a PA amplifier, its massive heat
sinks need only normal ventilation.

The optional backlighted meters are unusually useful. They
monitor the power output directly in watts from 0.2 to 200
watts into 8 ohms and in decibels from - 30 to -I- 3 dB.
Special ballastic circuitry allows the meters to respond to peaks
as short as a record click, making them extremely effective over-
load indicators. The meters can be added to the basic AA -1640
during or after construction.

It almost takes an engineer to appreciate the AA -1640's con-
servative, reliable design - direct -coupled, differential input
amplifier, 16 output transistors (8 per channel) in parallel,

HEATHKIT ELECTRONIC CENTERS-
Units of Schlumberger Products Corporation
Retail prices slightly higher.
ARIZ.: Phoenix; CALIF.: Anaheim, El Cerrito, Los Angeles, Pomona, Redwood
City, San Diego (La Mesa), Woodland Hills; COLO.: Denver; CONN.: Hart-
ford (Avon); FLA.: Miami (Hialeah), Tampa; GA.: Atlanta; ILL.: Chicago,
Downers Grove; IND.: Indianapolis; KANSAS: Kansas City (Mission); KY.:
Louisville; LA.: New Orleans (Kenner); MD.: Baltimore, Rockville, MASS.:
Boston (Wellesley); MICH.: Detroit; MINN.: Minnesota (Hopkins); MO.: St.
Louis (Bridgeton); NEB.: Omaha; N.J.: Fair Lawn; N.Y.: Buffalo (Amherst),
New York City, Jericho (Li.), Rochester, White Plains; OHIO: Cincinnati
(Woodland), Cleveland, Columbus, Toledo; PA.: Philadelphia, Pittsburgh;
R.I.: Providence (Warwick); TEXAS: Dallas, Houston; VA.: Norfolk (Va.
Beach); WASH.: Seattle; WIS.: Milwaukee.

quasi -complementary configuration, 12 pounds of diecast heat -
sinking, a 25 -pound power supply transformer, dissipation
limiting, automatic thermal shutdown, and output compensa-
tion to make the AA -1646 unconditionally stable with any load.
A special relay circuit prevents power on/off thumps from
reaching your speakers and protects them from DC and ex-
tremely low frequency AC. In an exclusive Heath design,
speaker fuses are located in the primary feedback loop where
they don't degrade bass clarity by lowering its greater than 50
damping factor. And its 1.5V input sensitivity is compatible
with most stereo preamplifiers.

But it doesn't take an engineer to hear how great the AA -1640
sounds. Its massive power and incredibly low distortion make
a big difference. For the first time you'll hear how good your
system really is - solid bass, free of boom and distinct, note

for note...spacious, effortless, mid-
range...realistic, high -definition

treble. Combine that with the excit-
ing dynamic range that rivals a live
performance and inaudible distor-

tion and you've got sound that's
nothing less than spectacular.

And when you compare perform-
ance and reliability, we think you'll

agree that the price is spectacular,
too - just $439.95* in kit form.

The optional AAA -1640-1 meter acces-
sory kit is just $69.95* and if you buy the amplifier and meters
together you pay just $489.95* -a savings of $20.

Build the Heathkit "Super -Amp" - make your music sound
its very best.

Send for your FREE 1975 Heathkit Catalog -
the world's largest selection
of electronic kits!

Schlumberger
Heath Company
Dept. 40-06
Benton Harbor,
Michigan 49022

Please send my free 1975 Heathkit Catalog.
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VIES GOODFRIE\D
Music Editor

SCOOPED
ACOUPLE of months ago, in the April issue

to be exact, I spent my allotted space on
an indictment of George Frideric Handel as
the root cause of the distinctly unfriendly re-
lations that have existed between music and
the English language since his time. In answer
to that column, I received a letter from Mr.
George Housner of Pasadena, California,
who pointed out that my criticisms were an-
ticipated some two hundred years ago by no
less a personage than Benjamin Franklin. He
kindly enclosed a photocopy of Franklin's
paper, which was included in a volume called
Experiments and Observations on Electricity,
Made at Philadelphia in America, by Benja-
min Franklin, L.L.D. and F R S To

[to be found in the work] the following, viz.
1. Wrong placing the accent or emphasis,

by laying it on words of no importance, or on
wrong syllables.

2. Drawling; or extending the sound of
words or syllables beyond their natural
length.

3. Stuttering; or making many syllables of
one.

4. Unintelligibleness; the result of the
three foregoing united.

5. Tautology; and
6. Screaming, without cause."
This, further, is no over -generalized indict-

ment. Franklin was at pains to point out par-
ticular instances of what he meant (with print -

Music critics B. Franklin and J. Addison

which are added, Letters and Papers on Phil-
osophical Subjects, Fifth Edition, London,
1774. If that title doesn't call up a whole
world of the past, nothing will.

Mr. Housner is correct. Although Franklin
never had the opportunity of hearing Gian
Carlo Menotti's Amahl and the Night Visi-
tors, Benjamin Britten's settings of the John
Donne sonnets, or even, for that matter, The
Star-Spangled Banner, he spotted the disease
in its early stages, diagnosed it, and chose
(randomly, he says) as an example to demon-
strate its symptoms a work by George Frider-
ic Handel: the soprano aria "Wise men, flat-
tering, may deceive us," from the oratorio
Judas Maccabeus.

I find Franklin's criticisms particularly in-
teresting, not only because they antedate
mine, but because of what else he says, and I
cannot resist quoting him extensively.

"Now I reckon," he writes, "among the
defects and improprieties of common speech

ed musical examples), showing Handel's in-
correct accentuation of the unimportant
"their" in the line "with their vain Mysterious
Art" and the drawling effect of putting a half -
note trill on the second syllable of "wound-
ed," and remembering from another song the
word "charms" made into a sixteen -syllable
monstrosity ("Cha,a,a,a,a,a,a,a,a,a,a,a,a,a,a,
arms").

In regard to tautology, Franklin cites two -
and three -time repetitions of phrases, and
remembers from Handel's Acis and Galatea
the phrase "the Monster Polypheme" repeat-
ed "a hundred times over and over." "As to
the screaming," Franklin notes, "perhaps I
cannot find a fair instance in this song; but
whoever has frequented our operas will re-
member many."

Franklin was not much interested in any
linguistic cause for these defects, but the care-
ful reader can infer from the excerpts above.
and even more easily from Franklin's full

paper, that what he is objecting to is not mere-
ly the violence done to the English language
by Handel and followers, but the whole eigh-
teenth -century opera -oratorio -cantata vocal
style. "You will then perhaps be inclined to
think with me," he writes, "that though the
words might be the principal part of an an-
cient song, they are of small importance in a
modern one; they are in short only a pretence
for singing." Earlier on he had said: "Do not
imagine that I mean to depreciate the skill of
our composers of music here; they are admir-
able at pleasing practiced ears, and know how
to delight one another."

Franklin, one might point out, then, for all
his insight into certain defects, was using it
merely to buttress a position: the age-old one
of the music critic who is against modern mu-
sic. If one excerpts the general criticism from
the specifics and modernizes the language,
one could as easily be reading any one of a
number of music critics of 1975 (or of 1875,
for that matter).

Igot another letter in answer to my Handel
column, this one from our London Editor,
Henry Pleasants, who also included a photo-
copy of something: No. 29 of The Spectator,
dated Tuesday, April 3, 1711. The author was
Joseph Addison, who gets right down to lin-
guistic matters. "The only fault I find in our
present practice, is the making use of the Ital-
ian recitativo with English words," he writes.
"The accent of every nation in their ordinary
speech, is altogether different from that of
every other people. . . . By the tone or accent
I do not mean the pronunciation of each par-
ticular word, but the sound of the whole sen-
tence.. . . The recitative music, in every lan-
guage, should be as different as the tone or
accent of each language.

"I am therefore humbly of the opinion, that
an English composer should not follow the
Italian recitative too servilely, but make use
of many gentle deviations from it, in compli-
ance with his own native language. . . . He
ought to accommodate himself to an English
audience; and by humouring the tone of our
voices in ordinary conversation, have the
same regard to the accent of his own lan-
guage, as those persons had to theirs whom he
professes to imitate. . . . A composer should
fit his music to the genius of the people, and
consider that the delicacy of hearing and taste
of harmony, has been formed upon those
sounds which every country abounds
with. . . . The same observations which I
have made upon the recitative part of music,
may be applied to all our songs and airs in
general."

I always did like Addison, along with his
colleague Richard Steele, and happy am I to
make the acquaintance of so trenchant a piece
of music criticism, even though I might look
askance at his habit, within a relatively for-
mal style, of using prepositions, to end a sen-
tence with.

And so I have been scooped; not once, but
at least twice, and more than two hundred
years ago in each case. But, sadly, the original
point still holds after all this time. Perhaps all
would-be composers should be required to
take a special course in music criticism. Not
in writing it, of course, or even in its history,
but just to acquaint themselves with what
various non -composers of unquestioned intel-
ligence have thought was wrong with music.
They could then go out and compose what
they liked, but they would at least know for
whose ears they were writing.
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Introducing one of the finest collections of
stereo receivers in the world: the MX1580.

Power of the Sony 7065. FM Sensitivity* of the Pioneer 838. Selectivity= of the Sherwood 7900A.
Capture ratio* of the Marantz 2270. THD* of the JVC VR-5660.

With so many. excellent AM/FM
-ltereo receivers around these
ays, who needs another?

-nstead of making just "another,"
.we collected the most significant
soecs and useful features of I've of
ine best, and "ccmbined" them in

the MX 1580.
Of course, some 01: these five

:--eceivers have features our one
ii-oesn't have (we think you can
--ianage without two pnono inputs).

But then, ours has features
--ley don't have; features you
shouldn't do without.

You pay for-and get-
what you really need.

The MX 1580 has exclusive
ASNC, which au:onnatically re-
cuces the noise levelon wea_c stereo
s:ations without reducing separa-
--on on strong ones.

And special thermal pro:ection
=or output transistors and the
cower transformer.

Plus lo:s mere we were able to
nclude and, at $479.95-1,'" save

-,,Aou a few bucks in the barga:n.
Hcw? It wasn't easy. But we

-.ad help.

The oldest new company
in the business.

Although we're% completely
separate group, we were able to
draw on the resources cf a company
that's been a lmder :n the in-
dustry since 1915. So we could
afford to wait until we had :he
MX 1580 right.

And now .t's so right, we insist
that every single one be inspected
twice before it's shipped. After all
we have one citne world's finest
stereo collections to protect.

Features and Specs!
 Sensitive front-end with three
dual gate MOSFET's and 4 -gang
tuning capacitor.
 Two 6 -pole linear phase filters for
improved selectvity and phase
response.
 High gain IC quadrature FM
detector.
 Switchable signal-strength!
center -tuned :newt.
 Phase lock loop IC zircuit for Fly
stereo multiplex.
 Computer designed law pass
audio filters for suppression of
ultrasonic frequencies.
CIRCLE NO. 18 ON MEADER SERVICE CARO

 OCR, direct-coupled differential
amplifier for extended frequency
response and wide bandwidth_

lisabie sensitivity (IHF) l.. u`.%

Selectivi-y (IHF) 75d5
Capture ratio (IHF) 1 5db
50db signal to noise mono . .2.5uV
Stereo separation @ 1kHz . . .50dB

@ 10kHz . .40dB

Ccntinuous power
60 watts Ch

Band 20Hz-20kHz
Distortion ....0.5% THD
Load 8 ohms
IM distortion CI 8n
Frequenzy response . .20Hz-25kHz
All specs sbiect to change without notice.
SpecsKicom-ietinve -eceivers taken from maruifac-
-urersm.rn published data sheets
ntlasulactu-er's suggested retail price; optional
wish &a et

Well be heard from.
fv-ji High Fidelity Components Series

ITJO Magnavox Way, Ft. Wayne, Inc.. 46804



Avery
quiet
announcement
from
Phase Linear:
Just between you and us, the new Phase
Linear 2000 preamplifier is one of the quietest
preamps ever made ... so quiet it can match
the performance of preamplifiers selling at
twice the price.

The latest generation of integrated circuits
reduces total harmonic distortion to 0.1%,
typically .03%, and gives you a signal-to-noise
ratio of 74dB below 10mV. That's quiet!

A highly advanced integrated circuit
phono preamplifier creates the sonic
excellence you have come to expect from
Phase Linear.

A variable ambience injection circuit gives
you more of the 'music - allows for the
recovery of music lost with most preamplifiers.
Other features:
Individual detented bass and treble controls
with a professional feel in each channel.
Turnover points at 50Hz, 15.0Hz, 2kHz, and
5kHz, where up to 12dB of boost or cut may
be applied ... a switchable low frequency
active equalizer for up to 6dB boost below
50Hz for a flatter bass response... two
complete tape circuits for easy control and
tape -to -tape dubbing .. a comfortable size
that complements other Phase Linear
products: 5"x19"x 6" and an
outstanding value at $299.00
Visit your dealer and quietly ask for a
demonstration.

THE POWERFUL DIFFERENCE
CIRCLE NO. 28 ON READER SERVICE CARD

THE 3ASIC
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By MART I \ 300<SPA\

BIZET'S L'ARLESIENNE
GFORGES BIZET was thirty-three in the

spring of 1872 when he was invited by
Leon Carvalho, the director of the Theatre du
Vaudeville in Paris, to compose incidental
music for a planned production of the play
L'ArMsienne (The Woman of Arles) by Al-
phonse Daudet. Daudet was one of the most
respected men of letters in France at the time,
while Bizet was just beginning to make a
name for himself as a composer of operas. He
had already written The Pearl Fishers, The
Fair Maid of Perth, and Djamileh, but he did
not begin Carmen, the work destined to win
him immortality, until the following year.
Daudet's play is now thoroughly forgotten,
but the two suites from Bizet's incidental mu-
sic for it are among the most familiar and most
cherished works in the orchestral literature.

Daudet's L'Arlesienne dealt with raw pas-
sions in Provence in southern France. The
story was based on an actual happening: the
frustrated love and eventual suicide of a rela-
tive of the Provencal poet Mistral. The char-
acters of the play bear some resemblance to
characters Bizet was to immortalize in Car-
men: the love -tortured Frederi is not unlike
Don Jose in the opera, Vivette, the girl who
loves Frederi, is a forerunner of the opera's
Micaela, and L'Arlesienne is a prototype for
Carmen herself. The story of Daudet's play
appealed very strongly to Bizet-as would the
story of Merimee's Carmen-and he quickly
produced no fewer than twenty-seven sepa-
rate pieces for L'Arlesienne.

The play barely managed to squeak out a
run of some twenty performances before it
was canceled, but Bizet quickly put together a
suite of four pieces from his score, and its first
performance -a bare six weeks after the play
opened-was a great success. The first move-
ment, Prelude, consists of two parts, a series
of variations on an old Christmas song from
Provence, Marcho dei Rei, which is succeed-
ed by a pastoral episode for alto saxophone.
The Minuet that follows was the entr'acte
between Acts III and IV in the play; it is vig-
orous and sharply accented on the first beat,
with a contrasting lyrical section. Next is the
A dagietto, which in the play accompanies the
reunion of an elderly couple who had re-
nounced their love for one another fifty years
earlier. The suite concludes with the Carillon,
in which a chiming figure persists for fifty-six
measures; there is also a plaintive interlude.

In 1879, four years after Bizet's death, a
second suite of four numbers from his music
for L'Arlesienne was put together by his
friend and associate, Ernest Guiraud. This
second suite is made up of a Pastorale, Inter-
mezzo, Minuet, and Farandole; the Faran-
dole, one of the most familiar of all the

L'Arlesienne pieces, is actually more Guiraud
than Bizet. In it, the Marcho dei Rei returns
in vigorous fashion and is treated in a brief
fugato which is followed by another tradition-
al Provençal tune, the Danse dei Chivau-
Frus; the folk melody is developed and then
combined in rousing counterpoint with the
Marcho dei Rei to conclude the suite in a
blaze of excitement.

THE recordings of Bizet's L'Arlesienne
music take various forms. Some include all
eight pieces of both suites, among them Leon-
ard Bernstein's (Columbia MS 31013, cas-
sette MT 31013) and Jean Martinon's (RCA
Victrola VICS 1593). Others present the en-
tire First Suite along with the Farandole from
the Second, and the choice ones in this group
are those of Charles Munch (London SPC
21023, reel L 75023) and George Szell
(Columbia MS 6877). Of those that offer just
the First Suite, my preference is for Daniel
Barenboim's (Angel S 36955), which, despite
some instances of ragged orchestral ensem-
ble, is full of character; some listeners may
feel it is on the whole over -interpreted, but
I cannot agree.

Probably the best buy among all the various
available combinations is the performance by
the Suisse Romande Orchestra of Geneva
conducted by Alexander Gibson (London
STS 15174). Six of the total of eight pieces
from both suites are contained on a single side
of this disc-the entire First Suite plus the
Minuet and Farandole from the Second. Gib-
son secures an atmospheric and colorful ac-
count of the music from the orchestra, and the
sound reproduction is first-rate. The other
side of the disc is devoted to a lithe and lively
account of the Bizet Symphony. And at Lon-
don's Stereo Treasury price the attractions of
the disc are well-nigh irresistible.

Bernstein's recording with the New York
Philharmonic is an attractive proposition for
anyone who wants all the music from both
suites. Aside from an impossibly rushed tem-
po for the Farandole, Bernstein delivers a
sensitive account of the music. The recorded
sound is vivid, and the disc also contains a
flamboyant account of a suite from Offen-
bach's G tate Parisienne.

The 1975 UPDATING OF THE BASIC
REPERTOIRE is now available in con-
venient pamphlet form. Send 25(t and
a stamped, self-addressed #10 (91/2 x
41/8 in.) envelope to Diane Nakamura,
Stereo Review, 1 Park Avenue, New
York, N.Y. 10016 for your copy.
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Best. best. best buys.

Fact: the lowest cost way to improve your whole high fidelity system is
simply to upgrade the source of sound-the cartridge! If you're on a tem-
porary austerity program, the Shure M44E can make a significant difference
in sound over the cartridges supplied with many budget component systems.
If your budget is a trifle more flexible, an M91ED can bring you into the area
of high trackability (with performance second only to the V-15 Type III). And
for those who can be satisfied with nothing less than state-of-the-art play-
back perfection, Shure offers the widely acclaimed V-15 Type III, the recog-
nized number one cartridge iin the industry, which, in truth, costs less than
a single middle-of-the-road loudspeaker. To read about what a Shure car-
tridge could do for your system, write:
Shure Brothers Inc.
222 Hartrey Ave., Evanston, IL 60204
In Canada: A. C. Simmonds & Sons L.mited SHORE

Manufacturers
JUNE 1975

of high fidelity components, microphones, sound systems and related circuitry.
CIRCLE NO. 33 ON READER SERVICE CARD
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MINICS
MormEital

Imirrs
Richard Freed opens up

some recording vistas
beyond the usual Grieg,

Sibelius, and Nielsen

ANYONE who spends much time lis-
tening to music soon develops an

awareness of certain national or re-
gional styles-the distinctive rhythms
and harmonies, the inflections and
textures, the shapes of melodies that
identify one work as being Russian or
another as being Spanish. Most of us,
in fact, tend to classify composers
geographically, whether or not identi-
fying national characteristics are ac-
tually discernible in their music.

One region in which we have not
bothered or not been able to place
very many composers is Scandina-
via - Norway, Sweden, and Den-
mark, of course, but including Fin-
land and Iceland as well. This lack of
interest or curiosity on our part - tan-
tamount to assuming that only Ed -
yard Grieg, Jean Sibelius, Carl Niel-
sen, and (stretching recognition
somewhat) Franz Berwald wrote
music of consequence in their respec-
tive countries -is astounding. But so.
perhaps, is the Northerners' own lack
of aggressiveness in exporting their
native music (in contradistinction to
their performing musicians, who have
always circulated most successfully).
In any event, creative activity of a
particularly robust variety has been
thriving in Northern music since well
before Berwald's time, and it has only
intensified with the passing of the
generations, by now going well be-
yond what one might call "normal"
expectations in proportion to the
area's population.

Tough it would certainly be inter-
esting to trace the emergence of Scan-
dinavian music - country by coun-
try -out of the foreign influences that
prevailed in each of them until well
into the nineteenth century, this ex-
amination will concern itself more
with the results than the process, with
the music that can be heard now
(thanks to the ubiquitous phono-
graph) rather than how it came to be
written. Let it be said, though, that
there is a definitive Nordic character
underlying virtually all the music
composed in the region for at least the
last hundred years (to say nothing of a
good part of what came earlier), and
that what defines it goes far beyond
the simple matter of using folk materi-
als, a habit traceable in the works of
many composers active before Grieg.

It was Grieg's success, of course,
that constituted the declaration of
musical independence-not only for
Norway, but for the North as a
whole, for the Nordic spirit had never
asserted itself so successfully before.

It was in the generation immediately
following Grieg's that great figures
began to appear throughout the re-
gion. Denmark's Carl Nielsen, Fin-
land's Jean Sibelius, and Iceland's
Jon Laxdal were all born in 1865, and
the next half -dozen years saw the
births of the two Swedes whose influ-
ence would largely determine the
course of music in their country: Wil-
helm Peterson -Berger (1867-1942)
and Wilhelm Stenhammar (1871-
1927). From that generation on, the
cultivation of the Nordic character
has been continually fostered by an

EDVARD GRIEG (1843-1907)

outlook which, however strong it may
be on national/regional identity, is
anything but smug or ethnically de-
limited. This means, among other
things, that "foreign influences" may
be absorbed without fear of their be-
coming dominant.

That "Nordic" character, of
course, is many -faceted. Peterson -
Berger followed and expanded upon
his predecessor August &Merman's
(1832-1876) use of folk material, and
he was particularly interested in tunes
from Lapland (his Third Symphony is
titled Lapland). Although Stenham-
mar made infrequent reference to
actual folk music, he nevertheless
succeeded in creating an identifiably
Swedish style in which, as he himself
said, "Swedish leaves rustle and
Swedish springs play." Sibelius, on
the other hand, used no folk materials,
but more or less created the Finnish
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musical character as a reflection of
his own style. He and Nielsen, of
course, exerted the broadest "pan -
Nordic" influence, while their Swed-
ish contemporaries celebrated a more
distinctly national approach. The
point is that, whether we are aware of
"a" Nordic style, of a variety of
styles loosely related to each other, or
whether we are not particularly aware
of any common strain, the North
simply happens to be the source of a
great deal of interesting music we
outsiders have been getting to hear
only in recent years.

JEAN SIBELIUS (1865-1957)

Recordings of this music have been
available here from time to time, but
their avaiability has not always been
conspicuous and, for one reason or
another, it has seldom been sustained.
There is, however, a large pool from
which American companies may
draw, for few composers anywhere
have been more fortunate than the
Scandinavians in the attention they
receive from their own recording
companies. Back in the early 1950's,
when London Records gave us our
first exposure to the music of Carl
Nielsen, the same company released
several recordings of other significant
Danish and Swedish works, most of it
orchestral material composed in our
own century. At about the same time,
in a series called "Music of the
North," Mercury gave us more
Nielsen, still more Danish compos-
ers, and music by a number of Nor-

wegians few of us had even heard of.
Later in the same decade Westmin-
ster issued more Swedish music from
the catalog of the Swedish Society
"Discofil." All these are gone now, as
are all but three or four of the Scandi-
navian discs offered recently in the
Peters International catalog of EMI
Odeon imports (a really substantial
collection which touched almost all
the bases in all five of the Nordic
countries). Some of the Discofil mate-
rial is again available (on Vox's Turn-
about label), however, and more is
offered in the form of direct imports

CARL NIELSEN (1865-1931)

from Sweden (the latter in somewhat
limited distribution).

While the recordings of Scandi-
navian music available in the U.S.
constitute a list neither comprehen-
sive nor truly representative (nothing
at all by Peterson -Berger, Moses
Pergament, Fartein Valen, and Arne
Nordheim, for example), there are
some fascinating things among them.
Most of the music is orchestral and
speaks for itself with powerful direct-
ness, being neither dated nor experi-
mental - nor, for that matter, terribly
parochial. Twenty orchestral discs
have been selected for listing here,
and it is to be hoped not only that the
responsive listener will be encour-
aged thereby to undertake further
exploration independently, but that
the interest thus manifested will en-
courage record companies to make
even more of this music available.

ALFVEN: Swedish Rhapsody No. 1
("Midsummer Vigil"), Op. 19. The
Philadelphia Orchestra, Eugene Or-
mandy cond. (with works of Grieg
and Sibelius). COLUMBIA MS 7674
$6.98.
ALFVEN: Symphony No. 3, in E
Major, Op. 23. Stockholm Concert
Society Orchestra, Hugo Alfven
cond. Swedish Rhapsody No. 3
("Dalecarlian Rhapsody"). Op. 48.
Stockholm Radio Orchestra, Hugo
Alfven cond. ODEON E053-34620
$6.98.
ALFVEN: Ballets: The Mountain
King; The Prodigal Son. Royal
Swedish Orchestra, Hugo Alfven
cond. SWEDISH DISCOFIL SLT-
33182 $7.50.

Peterson -Berger and Stenhammar
may have been the most "influential"
Swedish composers of their pivotal
generation, but Hugo Alfven (1872-
1960) was surely the most beloved.
His single internationally known
work, Midsommarvaka (Midsum-
mer Vigil, the first of his three
Swedish Rhapsodies, has suffered
from its popularity since its intro-
duction in 1903: it has been trun-
cated, battered, and mutilated at the
hands of various arrangers to suit the
formats of juke box and pop concert,
but in its original form it is a superbly
crafted and most effective piece of
nature -painting. Ormandy and his
great orchestra give a beautiful dem-
onstration of how really substantial
the work is, and their disc is sump-
tuously recorded. The utterly differ-
ent Dalecarlian Rhapsody, or Dala-
rapsodi, which Alfven described as a
work closer to his own heart, is long-
er and more introspective. While the
Midsommarvaka (No. 1) evokes the
merrymaking of St. John's Eve and
the mysteries of youth and summer-
time, the Dalarapsodi (No. 3) is, in
Alfven's own words, "sad music, the
music of the wild forests . . . only
momentarily brightened by some hap-
pier tunes and dances."

The composer's own recordings of
his Third Symphony (a reminiscence
of a holiday in Italy) and the Dalarap-
sodi, made in 1940 and 1950, respec-
tively, constitute a touching docu-
ment, but later stereo versions of both
works may be had from Swedish Dis-
cofil: the symphony is conducted by
Nils Grevillius on SLT-33161, the
Dalarapsodi by Stig Westerberg on
SLT-33145 (whereon it is paired with
Alfven's own reading of the Midsom-
marvaka, the first stereo recording
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made in Scandinavia). The Second,
Fourth and Fifth Symphonies are
available from the same source.

The ballet scores, like the rhapso-
dies, show a fine sense of fantasy as
well as an intuitive feeling for the folk
idiom; a polka from The Prodigal
Son, which Alfven composed at the
age of eighty-four, became a big pop
item in Sweden.

BENTZON: Pezzi Sinfonici, Op. 109.
Louisville Orchestra, Robert Whit-
ney cond. (with Piston Serenata and
Van Vactor Fantasia, Chaconne and
Allegro). LOUISVILLE it LOU 586
$5.95.
Niels Viggo Bentzon (born 1919)
traces his ancestry back to Johan
Ernst Hartmann (1726-1793), the
transplanted Silesian who founded a
whole dynasty of Danish composers,
most prominent among them being
his long-lived grandson Peter Emilius
Hartmann (1805-1900). Bentzon's
cousin Jorgen Bentzon (1897-1951),
also a composer, was a pupil of Carl
Nielsen. This Louisville disc is appar-
ently the only recording of any of
Bentzon's works available here now,
though the recently deleted Turn-
about disc of the Chamber Concerto
and the Symphonic Variations (with
the composer at one of the three pi-
anos in the concerto -TV -S 34374)
may still turn up in shops here and
there. For simplicity's sake, Bentzon's
style might be described as neo-Clas-
sical, with an emphasis on the neo.

BLOMDAHL: Sisyphos, Ballet Suite.
ROSENBERG: Voyage to America
(excerpts). BERWALD: Sinfonie Ca-
pricieuse. Stockholm Philharmonic,
Antal Dorati cond. RCA VICTROLA
VICS-1319 $3.49.
BLOMDAHL: Symphony No. 3
("Facets"). Stockholm Philharmon-
ic, Sixten Ehrling cond. ROSEN-
BERG: Symphony No. 6 ("Sinfonia
Semplice"). Stockholm Philharmon-
ic, Stig Westerberg cond. TURN-
ABOUT TV -S 34318 $3.98.

Together with Sven -Erik Back (born
1919) and Ingvar Lidholm (born
1921), Karl-Birger Blomdahl (1916-
1968) was one of the major compos-
ers of his generation in Sweden; all
three studied with Hilding Rosen-
berg. Blomdahl received some notice
here when Columbia issued a record-
ing of his "space opera" Aniara and
when parts of that work were used in
the film 2001: A Space Odyssey, but
not enough to draw attention to his
other music-even though his Cham-

ber Concerto was one of the few con-
temporary Scandinavian works re-
corded in the United States (by
MGM in the mid -Fifties). Musicolo-
gist Bo Wallner has described Blom-
dahl as "very much a lyricist, even if
his lyricism does take a form at vari-
ance with that found in the general
run of Scandinavian music." The
Third Symphony is regarded as Blom-
dahl's finest orchestral work, and
the music from Sisyphos shows a
distinctly Nordic brand of fantasy.

EGGE: Piano Concerto No. 2, Op.
21. Robert Riefling (piano); Oslo
Philharmonic Orchestra, Oivin Fjeld-
stad cond. (with Barati Cello Concer-
to). COMPOSERS RECORDINGS INC.
CRI 184 $6.95.
Klaus Egge (born 1906), who occu-
pies a position in Norway comparable
to that of Larsson in Sweden or
Holmboe in Denmark, differs from
them stylistically, flavoring his music
more strongly with the folk idiom.
The concerto form is an especially
sympathetic one for him, apparently.
as is further demonstrated in his
handsome Violin Concerto played by
Camilla Wicks on a Philips disc avail-
able here in the late Sixties. This re-
cording of the Second Piano Concer-
to was issued earlier in Mercury's
"Music of the North" series.

HOLMBOE: Symphony No. 8, Op.
56 ("Sinfonia Boreal"). NORGARD:
Constellations, Op. 22. Royal Danish
Orchestra, Jerzy Semkow cond.
TURNABOUT TV -S 34168 $3.98.

Vagn Holmboe (born 1909) is regard-
ed as the heir to Carl Nielsen, holding
the position of leadership among to-
day's Danish composers. Like Niel-
sen, he favors large forms: he has
written nine symphonies and nine
string quartets. And like his Swedish
contemporary Dag Wiren, he has dis-
claimed a parochial approach, citing a
multiplicity of influences ranging
from Arabic and Oriental music to
Bartok and Monteverdi as well as
Nielsen and Sibelius. The record of
the expansive and impactive Sinfonia
Boreale, composed in 1951-1952.
serves also to introduce a work of Per
Norgard (born 1932), the concerto-
grosso-like Constellations for twelve
groups of strings.

ISOLFSSON: Passacaglia. LEIFS:
Icelandic Overture, Op. 9. Iceland
Symphony Orchestra, William Strick-
land cond. (with Cowell Symphony
No. 16, "Icelandic"). COMPOSERS
RECORDINGS INC. CRI 179 $6.95.
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Pall IsOlfsson (1893-1974) and Jon
Leifs (1899-1968) were Iceland's
most prominent composers. Leifs
emphasized Icelandic themes in his
music (the overture listed here, intro-
duced in 1926, is the most widely per-
formed of all his works), while the
music of Isolfsson, who was active as
an organist as well as a composer,
reflects to a degree the influence of
one of his teachers, Max Reger.

LARSSON: Violin Concerto, Op. 42.
Andre Gertler (violin); Stockholm
Radio Orchestra, Sten Frykberg
cond. FERNSTROM: Concertino for
Flute, Women's Chorus, and Cham-
ber Orchestra, Op. 52. Erik Holm-
stedt (flute); women's chorus; mem-
bers of Stockholm Radio Orchestra,
Sten Frykberg cond. E. VON KOCH:
Oxberg Variations. Stockholm Sym-
phony Orchestra, Stig Westerberg
cond. TURNABOUT TV -S 34498
$3.98.

LARSSON: Orchestral Variations,
Op. 51. Swedish Radio Orchestra,
Sixten Ehrling cond. KARKOFF:
Symphony No. 4, Op. 69. Swedish
Radio Orchestra, Stig Westerberg
cond. SWEDISH DISCOFIL SLT-
33164 $7.50.
Lars -Erik Larsson (born 1908) is un-
questionably the most widely known
Swedish composer of his generation.
His lyric, late -Romantic style has
made him extremely popular in Scan-
dinavia and earned him a good recep-
tion (if less than prominence) abroad.
About twenty-five years ago he modi-
fied his style to embrace serialism,
but in a highly personal manner which
enabled his new music to retain the
expressive qualities of his earlier
works (such as the charming Pastoral
Suite). The record featuring his Vio-
lin Concerto is one of the most in-
triguing discussed here.

The concerto itself, composed in
1952 and dedicated to Andre Gertler,
is a splendid work which could very
well be a successful addition to the
violin repertoire in this country. The
set of variations on a robust Dale-
carlian march tune by Erland von
Koch (born 1910) is at the very least
ingratiating (if less substantial than
Blomdahl's Pastoral Suite for strings,
which occupied its position when this
collection was originally issued on
London International). But perhaps
more striking than either, in its way,
is the irresistible Concertino of
Fernstrom (1897-1957), who com-
posed eleven symphonies but is re-
membered almost entirely on the

strength of this single work.
Fernstrom was born to missionary
parents in China and spent some time
in the Orient and the Pacific islands
before he saw his homeland. His
Concertino is filled with simulated
gamelan effects and other engaging
little exoticisms, the flute is skittish
rather than fluid, and the soft but in-
sistent drumbeats almost never stop.

The Orchestral Variations of 1962
may be regarded as Larsson's most
brilliantly realized serial work (a
counterpart to the Connotations pro-
duced the same year by Aaron Cop-
land, with whom Larsson shares
more than a few common traits). The
Fourth Symphony of Larsson's pupil
Maurice Karkoff (born 1927) reflects
an interest in the Middle Eastern folk
music he encountered during a so-
journ in Israel in 1963.

NYSTROEM: Sinfonia Concertante
for Cello and Orchestra. E. VON
KOCH: Nordic Capriccio. Erling
Blondal Bengtsson (cello, in Nys-
troem only); Swedish Radio Orches-
tra, Stig Westerberg cond. SWEDISH
DISCOFIL SLT-33136 $7.50.

Hilding Rosenberg (born 1892) and
Gosta Nystroem (1890-1966) were
the first Swedes to develop truly mod-
ern vocabularies; their work marks
a new level of substance and im-
portance in Swedish music, follow-
ing that of the Peterson -Berger/
Stenhammar period. Nystroem was
a painter as well as a composer,
and his musical language is not un-
like that of his Russian contemporary
Prokofiev. It is tempered, however,
by a strain of impressionism and that
peculiarly Nordic variety of fantasy
evident in Swedish music from Ber-
wald to the present. The Sinfonia
Concertante is the only major Nys-
troem work available on records here
at present (his Sinfonia del Mare was
once available on the Dial label, and a
superb recording of his Piano Con-
certo is available on Philips in Europe
but not here). With it is one of Erland
von Koch's most impressive scores
(more substantial than the Oxberg
Variations), the Nordic Capriccio.

PETTERSSON: Symphony No. 7.
Stockholm Philharmonic, Antal Dor-
ati cond. LONDON CS -6740 $6.98.

Allan Pettersson (born 1911) is a
composer virtually unheard of in this
country until the release of this re-
cording two years ago. He has written
nine symphonies; the Seventh, dedi-
cated to Dorati, suggests that Mahler
has been a bigger influence in Petters -
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Costa Nystmern

Dag Wiren

Harald Saeverud

son's work than the expected Scan-
dinavian factors. (This is borne out by
the literature on his other sympho-
nies, the most recent of which reach-
es the Mahlerian length of an hour
and a quarter.) The Mahler influence
is felt in a very general way, however,
and not in terms of anything resem-
bling imitation; this is a vast, brood-
ing, strangely exalting work, in a lan-
guage very much Pettersson's own.

RIISAGER: Ballets: Qarrtsiluni;
Etude. NIELSEN: Helios Overture,
Op. 17; Saga -Dream, Op. 39. GADE:
Echoes of Ossian. Royal Danish
Orchestra; Jerzy Semkow cond. (in
Riisager and Nielsen Helios);
Igor Markevitch cond. (in Nielsen
Saga -Dream); Johan Hye-Knudsen
cond. (in Gade). TURNABOUT TV -S
34085 $3.98.
Denmark's Knudage Riisager (1897-
1974), best known here for his saucy
Concertino for Trumpet and Strings,
showed great originality in his more
ambitious works, and particularly in
his chamber music. Qarrtsiluni
(1942), the more striking of the two
ballet scores on this disc, is based
on Eskimo themes from Greenland;
Etude is an adaptation of Czerny's
piano pieces.

ROSENBERG: Symphony No. 2
(Sinfonia Grave). Stockholm Philhar-
monic, Herbert Blomstedt cond.
WIREN: Symphony No. 4, Op. 27.
Swedish Radio Orchestra, Sixten
Ehrling cond. TURNABOUT TV -S
34436 $3.98.
ROSENBERG: Symphony No. 3
("The Four Ages of Man"). Stock-
holm Philharmonic, Herbert Blom-
stedt cond. ODEON SCLP-1071 $6.98.
Hilding Rosenberg (born 1892) has
been the musical father of a whole
generation of important Swedish
composers, numbering Sven -Erik
Back, Karl-Birger Blomdahl, and
I ngvar Lidholm among his pupils. His
massive Symphony No. 4, a choral
work titled The Revelation of Saint
John (he conducted the U.S. pre-
miere in 1948), is no longer available
even on imported discs, but two of his
purely orchestral symphonies can be
heard now on Turnabout (see under
Blomdahl for No. 6), and the espe-
cially admired No. 3 is on one of the
few remaining Swedish Odeons. Dag
Wiren (born 1905), is perhaps better
known here for his credo than for his
music: "I believe in Bach, Mozart,
Carl Nielsen, and absolute music."
He has declared further: "I prefer

that my music be regarded as Europe-
an and not as specifically Swedish."

SAEVERUD: Peer Gynt, Suite No.
1, Op. 28. Louisville Orchestra, Ro-
bert Whitney cond. (with Rochberg
Night Music). LOUISVILLE LOU
623 $5.95.

Harald Saeverud (born 1897), like his
Norwegian compatriot Fartein Valen
(1887-1952), is less recognizably
Norse in his music than the younger
Klaus Egge. Saeverud, who has nine
symphonies to his credit, was deliber-
ately more astringent than Grieg in
writing his incidental music for Ib-
sen's Peer Gynt, one of the very few
modern Norwegian works to have
been recorded outside Scandinavia.
(A more recent recording of both of
Saeverud's Peer Gynt Suites, played
by the Oslo Philharmonic under Mil-
tiades Caridis, has been issued on
European Philips-but not in the
U.S. or Britain.)

STENHAMMAR: Symphony No. 2,
in G Minor, Op. 17. Stockholm Phil-
harmonic, Tor Mann cond. SWEDISH
DISCOFIL SLT-33198 $7.50.
This recording, vintage 1957, shows
its age more readily than the earlier
ones made by Alfven, and Tor
Mann's direction is hardly the last
word in propulsiveness. This impres-
sive work deserves more spirited
treatment, but, since there is nothing
else of Stenhammar's available here
now (Rafael Kubelik's recording of
the Serenade with the Stockholm
Philharmonic having vanished some
years back with the rest of the MGM
Heliodor line), this is included as the
sole illustration of his broad -stroke
style.

WIREN: Serenade for String Orches-
tra, Op. 11. GRIEG: Holberg Suite,
Op. 40; The Last Spring, Op. 34,
No. 2. English Chamber Orchestra,
Johannes Somary cond. VANGUARD/
CARDINAL VCS -10067 $3.98.
Ingratiating (or perhaps "delicious")
is the word for the Serenade, by far
Wiren's best-known work (this is the
third recording of it to appear here)
and one of the most attractive things
of its kind for string orchestra. In the
light, breezy, but deeply satisfying
manner of Hoist's St. Paul's Suite, it
is a far cry indeed from the austere
intensity of Wiren's own Fourth
Symphony (see above, under Rosen-
berg) or his Fourth String Quartet.
An utterly delightful work, superbly
played and recorded.
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With an Empire wide response cartridge.

A lot of people have started "track -n- with Empire cartridges for more or less the same
reasons.

More separation: "Separation, measured between right and left channels at
a .reguency of 1 kHz, did indeed measure 35 dB (rather remarkable for any car-
tridge)'' FM Guide, The Feldman Lab Report.

Less distortion: ': . the Empire 4000D/Ill produced the flattest overall re-
sponse yet measured from a CD -4 cartridge-within ±2 dB from 1,000 to 50,000
Hz:' Stereo Review.

More versatile: "Not only does the 4000D/III provide excellent sound in both
s ereo and quadriphonic reproduction, but we had no difficulty whatever getting satisfactory

quad playback through any demodula:or or with any turntable of appropriate quality at our
disposal:. High Fidelity.

Less tracking force: "The Empire 4000D/III has a surprisingly low tracking force in the
1/4 gram to 11/4 gram region. This is surprising becz use other cartridges. and I mean 4 channel types, seem

to hover around the 2 gram class:' Modern Hi Fi & Stereo Guide.
For the complete test reviews from these major audio magazines and a free catalogue, write:

Empire Scientific Corp., Garden City, N.Y 11530. Mfd. U.S.A.

Choose the Cartridge Designed to Play Best in Your System
Plays 4 Channel Discrete (CD4) Plays 2 Channel Stereo

and Super Stereo 1 ---1I

Plays All 4 Channel Matrix Systems (SQ, QS, RM)

Model
400D 400D

D/II
400D

D/I
200

EiIll
200D

EA
200D

E/I
2000

E

200D
D/III

Frequency Response
in Hz- 5-50,000 5-45.000 10-40,000 5-35 000 6-33,000 8-32,000 10-30.000 10-28,000
Output Voltage per
Channel at 3.54 cm/sec
groove velocity:

3.0 3.0 3.0 5.0 5.0 5.0 5.0 5.0

Channel Separation more than
35dB

more than
35dB 35dB 35dB 35dB 35dB 30dB 30dB

Tracking Force
in Grams: N tO 11/4 1/2to 11/2 34 to 11/2 1/2 tc- 11/2 i/2 to 11/2 3/4 to 11/2 1 to 3 1 to 3
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"The Sony TC-756 set new records

TC-756-2 Stereo
Deck also features 15 and

ips tape speeds; Ferrite & Ferrite
2-track/2-channel stereo three -head configuration;

symphase recording that allows you to record FM matrix or SQ**
4 -channel sources for playback through a decoder -equipped

4 -channel amplifier with virtually non-existent phase
differences between channels. Also available, TC-756

with quarter-track/2-channel stereo head configuration.



for performance of home tape decks7
Hirsch -Houck Laboratories further noted, "The

dynamic range, distortion, flutter and frequency-

response performance are so far beyond the limitations
of conventional program material that its virtues can
hardly be appreciated:'

The frequency response of the TC-756-2 is rated
at 30 to 30K ± 3 dB at 15 ips. Hirsch -Houck Labo-
ratories said, "Although no claims are made for the
TC-756-2 in this regard, it is the first machine we
have seen whose frequency response should allow it
to copy CD -4 discs in their encoded form:'

The Sony TC-756-2 is representative of the pres-
tigious Sony 700 Series -the five best three -motor
10% -inch reel home tape decks that Sony has ever
engineered.

Like the TC-756-2, all feature a closed loop dual
capstan tape drive system that reduces wow and flutter
to a minimum of 0.03%; logic controlled transport func-
tions that permit the feather -touch control buttons to
be operated in any sequence, at any time without spill-

TC-755 Stereo Deck also offer s
the lowest price in the Sony
700 Series at $699.95; Ferrite
& Ferrite heads; symphase
recording; 7% and 3% ips tape
speeds; tape path adjuster for
even tape winding.

(Stereo Review, February, 1975)

ing or damaging tape; an AC servo control capstan
motor and an eight -pole induction motor for each of the
two reels; a record equalization selector switch for
maximum record and playback characteristics with
either normal or special tapes; mic attenuators that
eliminate distortion caused by overdriving the micro-
phone pre -amplifier stage when using sensitive con-
denser mics; tape/source monitoring switches that
allow instantaneous comparison of program source to
the actual recording; a mechanical memory capability
that allows the machine to turn itself on and off auto-
matically for unattended recording; and a full two-
year guarantee?

In addition, each deck has its own versatile combi-
nation of built-in professional functions.

Sony engineers know that it's not one feature-
but a combination of high performance features that
makes a good unit great. Sony knows. Stereo Review
knows. If you're a serious recordist, you'll want to know
more about the Sony 700 Series.

SONY®
Brought to you by SUPERSCOPE

SONY

Se* ji

4?` ----T=J re

  .

SONY

L

TC-758 Automatic Reverse Stereo
Deck adds features like programmable
auto reverse and bi-directional record-
ing that allow up to 6 hours continuous
record and playback time-longer
than any Sony unit; roto-bilateral
Ferrite & Ferrite heads that offer wider
frequence response, better tape -to -
head contact and less distortion than
other magnetic heads; symphase record-
ing; and 7% and 3% ips tape speeds.

y
SONY

t4
t4 .lo tt

44 'i 'IP *

TC-788-4 Quadradial Deck features 4 -
channel record and playback; built-in
PAN POTS that function as a built-in
mixer; synchro-trak that allows record
heads to double as playback heads for
perfectly synchronized multi -track
(sound -with -sound) recording;
mode selector switches that make it
virtually impossible to erase mas-
ter track while recording additional
tracks; and 15 and 7% ips tape speeds.

*Superscope, Inc. guarantees to the original registered owner that all parts will be free from operating defects for two years from purchase date. Product will be repaired or replaced
free of charge in the sole discretion of Superscope, Inc., provided it wasigurchased in the U.S. A. from an authorized dealer. The serial number cannot be altered or removed. Product
must be serviced by authorized Superscope repair technicians only. *""CBS, Inc. © 1975 Superscope, Inc., 8150 Vineland Ave., Sun Valley, CA 91352. Prices and models subject to
change without notice. Consult the Yel low Pages for your nearest Superscope dealer. Send for free catalog.





Judy garland
wereare names that
live, names of

people we can speak of at any moment
as though they were present. . . .

Everyone knows them well and yet is
ever eager to hear about them again,
always hoping to learn a little some-
thing new. Glamour, romance, a life
filled with excitement, devotion, ten-
derness-and some touching misfor-
tune. These are the things that cling
to such poetic figures and when trans-
mitted and perpetuated keep them
ever fresh in the mind of posterity,
causing an undying legend to grow
up around them. . . . Adrienne Le-
couvreur is one of those names.*

UDY GARLAND is one of those
J names, too. A legend in her own
time, she was an object of devotion
for her legions of admirers who gladly
shared the excitement and misfor-
tunes of her life. But Judy Garland
was also the greatest singing star in
motion -picture history-as well as a
gifted comedienne with a wonderful
flair for parody, a fine dramatic ac-
tress, and an accomplished hoofer
who could keep step with Gene Kelly
and Fred Astaire. Her movies, in-
cluding The Wizard of Oz, Meet Me
in St. Louis, The Pirate, Easter Pa-
rade, and A Star Is Born, have en-
dured the test of time and changing
tastes. Moreover, she was a major
recording artist who made classic
recordings of countless songs and a
live performer who projected a song's
meaning so convincingly that the best
of her personal appearances are deep-
ly etched in her audiences' memories.

Yet today, six years after her death
at the age of forty-seven, we know
more about her pills, her depressions,
breakdowns, suicide attempts, and
other personal calamities than we
know about Judy as an artist. And
the parade of recently published Gar-
land biographies with their newer,
 From a review by the French critic Charles Augustin
Sainte-Beuve (18041869) of the play Adrienne Lecou-
vreur by Augustin Eugene Scribe and Ernest Wilfrid
Legouve, first performed in 1849. Theplay was the basis
of the libretto of Francesco Cilea's opera Adriana Le-
couvreur (19021.

GC ...a waif amidst forces"
By Robert Kimball

bigger, "never -before -told revela-
tions" about "the real Judy," though
it throws plenty of carrion to the glut-
tonous Garland Cult, contributes few
clues and insights into the nature and
quality of her art. Yet neither the au-
thors of these new tomes nor their
publishers have felt any necessity to
explain why they have so egregiously
skirted and glossed over the most
important part of Judy's life.

Those who recall her pitiful last
years in the public spotlight must
remember how Garland's fans egged
her on as if she were some aging,
hopelessly out -of -shape and over -the -
hill bullfighter who had to fight, bleed,
suffer, and ultimately die for his pub-
lic. Toward the end her audiences of-
ten showed as little sense or control
as she did-or the people around her,
with their mixture of love, devotion,
exploitation, and anger. For Judy
was, quite simply, a commodity who
was bought and sold so that others
could make money. And vulnerable
though she was, she had learned her
role too well, allowing herself to be
exploited and continuing to sing even
when her voice was like a decayed
ruin, because applause nourished her
when nothing else could.

THE JUDY BOOKS

 Judy, by Gerold Frank. Harper &
Row, New York (1975), 704 pp., il-
lustrated, $12.50.
 Judy Garland: A Biography, by
Anne Edwards. Simon and Schuster,
New York (1975), 349 pp., illustrat-
ed; includes discography and list of
films, $9.95.
 Young Judy, by David Dahl and
Barry Kehoe. Mason/Charter, New
York (1975), 230 pp., illustrated,
$9.95.
 Rainbow: The Stormy Life ofJudy
Garland, by Christopher Finch.
Grosset & Dunlap, New York (1975),
256 pp., primarily pictures, $19.95,
scheduled for September publication.
 Little Girl Lost, by Al DiOno, Jr.
originally published by Arlington
House (1974), reissued in paperback
by Manor Books, New York (1975),
256 pp., $1.50.
There have been others -and there
will undoubtedly be more.

There is, of course, a morbid fasci-
nation for some, an exhilaration for
others, in reading about the life of one
who has known the heights of fame
and suffered the evident agonies of
effort it apparently takes to remain
there. Of the new books, Anne
Edwards' Judy Garland: A Biogra-
phy (Simon and Schuster) is the most
compact, and Gerold Frank's Judy
(Harper & Row) is the most compre-
hensive and includes the most new
material about Judy's life. But neither
is "definitive" as their publishers so
modestly claim. Indeed, publishers
have abused that word so much that I
wince every time I see it.

IF you have read this far, you will
know this article is not intended for
Judy's already persuaded fans. It is
addressed rather to those who might
not be old enough to remember her or
who knew her work only during her
last years of pathos and tragedy and
didn't quite understand what all the
shouting was about.

Judy Garland was born Frances
Ethel Gumm on June 10, 1922, in the
small town of Grand Rapids, Minne-
sota (not Gerald Ford's Grand Rap-
ids, Michigan). She was the youngest
of three daughters born to a couple
involved in show business. At her
birth her father was running a local
movie house. Her ambitious mother
saw her daughters as the surrogate
fulfillment of her own blighted hopes
as a performer.

The most talented of the three
Gumm Sisters, Judy was a seasoned
professional entertainer long before
she was signed by MGM in 1935 at
the age of thirteen. When a marquee
at a theater where they were playing
erroneously billed them as "The
Glum Sisters," George Jesse!, who
was appearing on the same bill, sug-
gested they take the name of Garland
after his friend the theater critic Rob-
ert Garland. Frances became Judy
because of her infatuation with Hoa-
gy Carmichael's song Judy.

In June 1936, Judy cut her first
recordings. Her earliest releases dis-
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play the vocal savvy and refinement
of an adult. Judy appears to have
always had an innate sense of style,
phrasing, clear projection, impecca-
ble diction, and as much respect for a
song's lyric as its music. At her best
she evinced a subtle ability to change
speed, a fine sense of pacing, and an
uncanny way of building songs to log-
ical climaxes. She did not have a large
range, but when she sang she con-
veyed a rush of joyful energy, a natu-
ral unforced gaiety, a compelling
warmth, and something that said to
many, "Join me. Love me. Share
these songs with me."

She turned her classic Over the
Rainbow into a national anthem of
hope, a universal longing for a better
world full of bright promising things,
the life we all imagine in our dreams.
She made The Man That Got Away
into the quintessential lament for lost
love. She made many recordings,
several of which have been rereleased
numerous times. Yet on the whole
she has not been as well served by the
record companies for whom she made
scads of money as she should have
been. Anyone who seeks to build a
Garland collection will need the ad-
vice of confirmed Garland fans and
helpful record -store salespeople.

Judy Garland is no longer listed in
the main Schwann catalog, and the
"popular over two years old" section
of Schwann-2 lists only a handful of
recordings as being still available.
This does not mean that others are
not around, but that they will be much
harder to find.

One should begin with her years at
MGM (1936-1950) when she was
also a Decca recording artist. Her
first recordings and several of her
lesser known numbers are in "Judy
Garland: Collector's Items (1936-
1945)"; this two -record set (Decca
DEA 7-5) is the most precisely re-
searched, annotated, and carefully
assembled of the reissues and the

My favorite of my mother's record-
ings is "Judy at Carnegie Hall," and
as a singer, I was heavily influenced
by it. Considering it quite fairly and
judiciously, I think it is the best live -
performance album I've heard by
anybody. If I had to choose a second
favorite, it would be "Judy Garland
and Liza Minnelli 'Live' at the London
Palladium."

Of all my mother's re ords my favor-
ite individual song i n the Atchison,
Topeka and the Santa Fe. She sang it
in the picture The Harvey Girls and

only one to indicate original recording
dates. Many of her early standards
appear in "The Best of Judy Gar-
land" (MCA 2-4003), also a two -disc
album. "The Uncollected Judy Gar-
land" (Stanyan SR 10095) includes
four previously unreissued Decca
singles, four 1953 Columbias with
Gordon Jenkins' orchestra (she re-
corded very briefly for Columbia),
and four songs from the animated film
cartoon Gay Purr-ee.

Judy is well represented in the
MGM series of original -soundtrack
albums released under the umbrella
title "Those Glorious MGM Musi-
cals." Included are the soundtracks
of some of her best movies, such as
Easter Parade, In the Good Old
Summertime, and Summer Stock.
The soundtrack of the film The Wiz-
ard of Oz is available on MGM SE-
3996ST; Judy's commercial record-
ings of songs from the movie with
Victor Young's orchestra fill one side
of MCA 521. I prefer the original
soundtrack on MGM because it in-
cludes the other members of the cast,
such as Bert Lahr, Jack Haley, and
Ray Bolger. Judy's recordings from
Meet Me in St. Louis and The Har-
vey Girls are no longer in Schwann,
but they have been kept alive in Eng-
land and are available on an import-
ed disc (MCA-MCFM 2588). Judy's
association with MGM ended bitterly
in 1950. After a period of personal
appearances, she made A Star Is
Born; the soundtrack of that picture,
once available on Columbia, is now
hard to find on Harmony 11366.

In 1955 Judy began recording for
Capitol Records. The high point of
that collaboration is the still big -sell-
ing "Judy at Carnegie Hall" album
(Capitol SWBC 1569), recorded live
on April 23, 1961. This album more
than any other shows Judy's extraor-
dinary effect on a live audience. A
three -record grab bag from her Capi-
tol years is "The Judy Garland De -

recorded it with the Merry Macs for
Decca. To me this song represents a
sort of turning point in her career, for
after that her style changed. The orig-
inal recording is included in the MCA
set "The Best of Judy Garland." My
favorites of her albums are "Judy in
Love" and "Judy at the Palace." Both
albums are now out of print. How-
ever, all the songs but one (This Is It)
from "Judy in Love" are included in
Capitol's "The Judy Garland Deluxe
Set." I hope MCA will rerelease "Judy
at the Palace."

luxe Set" (Capitol STOL 2988).
Pickwick's two -disc "Judy Garland:
Her Greatest Hits" duplicates some
of the songs in Capitol's "Deluxe
Set," but includes some that are not
otherwise available. Finally, there is
"Judy Garland and Liza Minnelli
`Live' at the London Palladium"
(Capitol ST 11191) recorded on
November 8, 1964, a single record of
solos and duets by Judy and her now -
famous daughter, who won the covet-
ed Oscar that Judy never attained.

For the Garland specialists there is
much, much more, including records
of live performances, especially air -
checks of radio performances. Qual-
ity and distribution of the many
pirated Judy Garland records are so
variable and unreliable that I will not
discuss them here. It is, in any case,
difficult to square the notion of giving
any money at all to ghouls when one
reflects how just a little of it might
have made the singer's exit more
graceful. Obviously, there is an ur-
gent need for a complete Judy Gar-
land discography that traces the ori-
gins and history of each of her
recordings, following them through
all their various reissues.

WILE the orchestral sound on the
Decca and Metro recordings is large,
it is not too large for Judy, who rides
over it triumphantly. The bloated,
brass- and percussion -heavy, fake -
Latin, souped -up arrangements from
the last years, however, are a distrac-
tion and an encumbrance. Though
they are no better or worse than most
standard arrangements of the period,
they are no help to Judy who, in her
last fading years, was like Dreiser's
Sister Carrie, "a waif amidst forces."
See her movies, listen to her record-
ings, for they are her legacy. And if
the flood of new books creates a new
desire to see and to hear Judy, then
that might be their most significant
contribution. 0
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We're one of two major
companies seriously and
exclusively into the manufacture
of high performance tape
recorders. The smaller one.

When you work with a tape
recorder the only thing that
counts is how well it works with
you, not the size of the
company that made it.

For sure they sell more tape
recorders than we do. But you're
only interested in the one you buy.
They spend more on advertising,

too. But you're buying a tape
recorder, not an ad.

They have a sophisticated
assembly line and so do we.
Theirs is just longer. They have a
big quality control department
and ours is smaller. But only one
man can check one machine at a
time and it's the commitment to
quality that matters.

They're continually working on
new products...we are, too. And
good ideas have nothing to do
with size.

TEAC 2340 DOKORDER 7140

Motors 3 Motors 3

Heads 3 Heads 3

4 -Channel Record
and Playback

Yes 4 -Channel Record
and Playback

Yes

Built-in S-O-S/Echo No Built-in S-O-S/Echo Yes
Overdub Yes Overdub Yes
Frequency Response
at 71/2 ips

±-3 dB,
40-18,000 Hz

Frequency Response
at 71/2 ips

-±3 dB,
30-23,000 Hz

S/N 55 dB S/N 58 dB
Wow and Flutter
at 71/2 ips

0.08% Wow and Flutter
at 71/2 ips

0.08%

Manufacturer's
suggested retail price

$739.50 Manufacturer's
suggested retail price

$629.95

Features and specifications as published by respective manufacturers in currently available literature.

DOKORDER 7140

So if you compare specs, features
and functions you'll find yourself
comparing two excellent tape
recorders. One of them, however,
takes s,gnificantly fewer dollars to
buy. Ours. And that's the difference.

You won't always find TEAC and
DOKORDER at the same store;
we're too much alike. Naturally
they have more dealers, so you
may have to look around a little.

But tnat's the only price you'll have
to pay for paying a lower price.

5430 Rosecrans Avenue, Lawndale, California 90260
CIRCLE NO. 12 ON READER SERVICE CARD



Its one thing to make the most.
And another to make the best.

We do both.
We make 2 out of every 3 automatic turntables in the world. That's more
than all the other makes put together. So BSR is big, all right. But we also make
what we sincerely believe is the best automatic turntable in the word. The
BSR 8100X for sophisticated systems.

Don't take our word for it Take it right from High Fidelity magazines
technical reviewer: "T&ing it all together -performance, f eatures, styli ng-the BSR
8100X moves into ranking place among the best automatics we know of."

The 8100X at fine audio retailers. Ask for a demonstration or write
for free literature.
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Ralph Hodges spells out the options
for equipment buyers who are ready to take

THE 4 -CHANNEL PLUNGE
IN the many months since our last

large-scale survey (October 1971)
of quadraphonic developments, a
number of predictable events have
taken place. First, four -channel equip-
ment overall has gotten better-not
just here and there, but in almost
every aspect of performance and flex-
ibility. Second, the catalog of four -
channel recordings has grown appre-
ciably in recent months, with most of
the major U.S. companies issuing
new releases on a routine basis and
some of the overseas giants reported-
ly ready to begin at almost any time
(Angel is already releasing some four -
channel discs without calling atten-
tion to them as such). Third, the en-
tire industry-equipment and record
manufacturers alike-has become
more sophisticated about the me-
dium. The software producer is start-
ing to learn how to work within the
technical and aesthetic limitations
imposed by (and on) the hardware
designer, and vice versa. In short, the
nature of the quadraphonic beast-
what it's good at and what it isn't - is
gradually becoming clearer to all.
And finally, meaningful progress is at
last being made toward adopting an
"official" format for quadraphonic
FM broadcasting under the auspices
of the National Quadraphonic Radio
Committee.

What with all these extensive re-
sources and energies already invest-
ed, the idea that quadraphonics is
simply something that is going to dry
up and blow away-as some predict-
ed (or perhaps hoped) not so long
ago-seems more unlikely than ever.
On the contrary, informed prognosti-
cators are expecting a rather quiet
and slow -moving (compared to the
two -channel stereo explosion some
years ago, that is) revolution to estab-
lish four -channel firmly within the
next decade, perhaps at a moderate
but significant growth rate of 10 or 20
per cent per year. If so, a lot of STER-
EO REVIEW readers, being naturally
more receptive than average to new

audio techniques, will be acquiring
four -channel equipment in a very
short time. How might they -or you,
if you count yourself among them-
best proceed just now?

IN its present form, four -channel
stereo began about six years ago as a
series of speculative experiments to
determine whether live -performance
realism could be approached more
closely be extending the techniques
of stereophonic reproduction. Two -
channel stereo is capable of placing
voices or musical instruments any-
where within a broad panorama
bounded (approximately) by the two
speakers. As such, it offers a dramatic
increase in spatial realism over single -
channel "mono" reproduction. How-
ever, even stereo at its best tends to
be a somewhat remote listening expe-
rience. The performance is there, out
front in its spacious concert hall,
while you are here, in a rather small-
ish listening room.

The quadraphonic solution to this
shortcoming was an obvious one: add
two more channels emanating from
speakers behind the listener, and re-
produce through them the sounds we
would hear (or that the producer
would like us to hear) from behind if
we were actually present at the per-
formance. This gives a total of four
stereo "panoramas" - in front, in
back, and to either side - totally en-
closing the listener.

Actually, it was hoped that the
technique would do more than just
surround the at-home audience with
stereo "stages," all of them typically
remote. The experimenters looked to
this multisided sonic bombardment
for a complete transcendence of the
basic stereo illusion. They wanted to
overwhelm the listener's sense of
apartness and persuade him that the
performance actually was taking
place around him, and to a certain
extent they succeeded, although the
illusion is still a difficult thing to pro-
duce consistently.

Today's four -channel recordings
make use of two types of quadra-
phonic "presentation." One is the
"surround" approach, in which per-
formers actually seem to be behind
and to the sides of the listener. In the
other, the rear speakers' main func-
tion is to contribute to the sense of an
enveloping concert hall by reproduc-
ing the side and rear sound reflections
that would occur within such a hall.
The surround approach can be very
impressive for jazz or rock, and we
may in time even hear serious works
composed especially for it. The sec-
ond effect-that of bringing to the lis-
tening room a reasonable facsimile of
concert -hall acoustics -is, of course,
of most concern to the classical -mu-
sic listener. A listener to a quadra-
phonic recording of this sort will not
be particularly aware of the rear
speakers as actual sound sources;
their contribution is the enhancement
of the sense of concert -hall space.
Briefly, this recording technique tries
to provide a sense of "you are there";
the surround approach more often
aims at an illusion of "they are
here" -in your living room, that is.
Still other illusions are possible. A
few recordings have toyed with multi-
ple echoes and exaggerated reverber-
ation coming from all sides. Some of
these can produce a profound sense
of disorientation in the listener, remi-
niscent perhaps of the more bizarre
effects of experiments with sensory
deprivation.

As we proceed into the area of
quadraphonic equipment, it will be a
good idea to keep in mind a clear dis-
tinction between the four -channel
effect and the hardware used to create
it. What illusion a listener experi-
ences with a four -channel recording is
the decision of the record producer,
and it should ideally be the same
whether he chooses to commit his
work to SQ, QS, or CD -4 disc-or
even discrete four -channel tape. In
evaluating the various quadraphonic
systems and their associated equip -

JUNE 1975 61



ment, we're concerned only with such
mundane things as how well they can
preserve the individuality and integri-
ty of the four separate channels the
recording carries. In other words, the
four -channel medium and its contri-
bution to listening satisfaction is one
thing: the means of reproducing quad-
raphonic sound is another.

Naturally, the first quadraphonic
recordings were on four -track tape,
and since this format provided physi-
cally separate channels, what was
picked up through the microphones
was exactly what we heard, undiluted
by anything but the normal distor-
tions of the recording process,
through the four speakers. Right from
the beginning, however, it was felt
that the new medium would not go far
unless it could be handled successful-
ly by a phono disc, which remains still
the central medium of sound repro-
duction. How to get four channels into
a record groove with only two walls
became the question of the day. "Ma-
trixing" was the first proposed an-
swer to become a commercial reality.

Expressed as simply as possible,
the matrix systems (principally SQ
and QS at the present time) encode
the original four signals (from the
"discrete" master tape) into two
channels by combining them in com-
plex phase as well as amplitude rela-
tionships that can subsequently be
unscrambled by the proper decoder in
the playback system. For example,
the decoder receives, from the inner
record -groove wall, the left -front and
the left -rear channels mixed together
in a composite signal. But within that
signal there is "encoded" some spe-
cial information intended to tell it
which part to assign to the left -front
speaker and which to the left -rear
speaker. Right -channel information
from the outer groove wall receives
the same treatment. Play a matrix -
encoded recording on a normal stereo
system and it will sound like a con-
ventional stereo recording; play it
through a four -channel system with
the correct type of decoder and you
should hear a reasonably accurate
facsimile of the four -channel tape

original. In other words, the matrix
technique is quite compatible with
two -channel reproduction; it is also
theoretically as adaptable to other
two -channel formats - FM and stereo
tape - as it is to the phono disc.

The hitch with the matrix systems
lies in the unscrambling processes of
the decoders; they are not perfect.
Into the left -front channel inevitably
leaks a little bit of the left -rear signal,
and the left -rear always has a trace of
the left -front. This breakdown in in-
terchannel separation is frequently
responsible for imprecise and unsta-
ble localization of sound sources; you
can't be quite sure where the rhythm
guitar is, for example, and sometimes
it even seems to move about. The
Columbia SQ and Sansui QS systems
base their cases for consumer accep-
tance largely on the special ways in
which they cope with the separation
problem-that is, between which
channels they tolerate this signal
leakage, and how much leakage they
allow. In the final analysis, the worth
of their separate approaches has to be
judged in the ear of the listener, and
each company has published exten-
sive data intended to show that their
way provides the greatest audible sat-
isfaction for the majority of people. In
addition, each has also sought to in-
crease this audible satisfaction by
developing "logic" circuits to work in
conjunction with their decoders;
these circuits are designed to improve
the "which" and the "how much," so
to speak.

A simple, unadorned matrix decod-
er for SQ or QS treats every incoming
signal the same. The ear, however, is
highly selective (or so the theory
goes), and it is likelier to notice faulty
separation more readily in some cir-
cumstances than in others. If these
circumstances are predictable, then it
should be possible to design a sort of
control circuit to manipulate the out-
put of the decoder at the critical
moments, thereby increasing the
apparent separation of the system.
This is the rationale for the logic cir-
cuits in matrix quadraphonics.

Throughout their development, the
SQ and QS systems have offered a
number of built-in logic options to
enhance their basic decoders. At pres-
ent, the highest form of QS logic is
"Vario-Matrix," which is rapidly
becoming standard in all Sansui four -
channel equipment. The best decod-
ers for SQ combine the "wave -
matching" and "variable -blend" logic
techniques. Lesser forms of SQ logic
exist as well, variously termed "front -
back" or "wave -matching with front
back." A good many four -channel
receivers contain SQ decoders with
no logic assistance whatever. But, on
the other hand, SQ decoders more ad-
vanced than many now being offered
are waiting in the wings -the highly
applauded Tate decoder, for example,
an even more elaborate version from
the Tate distributor, Audionics, and
CBS' own "Paramatrix" configura-
tion. In every case, the better (and
costlier) logic systems provide an
audible improvement. (Non -logic
decoders that will handle QS record-
ings are also found in quadraphonic
receivers and amplifiers; often these
are designated RM, or "Regular Ma-
trix." They are a "plus" feature if
your real interest in the component is
its SQ facilities, but they do not work
nearly as well as the Vario-Matrix
decoders.)

The great majority of matrix decod-
ers is found already built into four -
channel receivers. The number of
available "add-on" matrix decoders
has actually declined from two or
three years ago. For some time San-
sui has offered none for QS, although
the QSD-1, a rather elaborate and
expensive unit, is expected to appear
soon (price is not yet announced). As
for SQ, logic -enhanced separate de-
coders are widely available only from
Lafayette and Sony. Clearly, most
four -channel purchasers are expected
to want to trade in their present re-
ceivers and amplifiers for completely
equipped quadraphonic units. How-
ever, if you wish to retain the equip-
ment you have now, conversion to
matrix four -channel can be made
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without discarding a thing. You'll re-
quire one of the separate decoders
(SQ or, when available, QS) plus two
more speakers and an integrated ster-
eo amplifier-or a preamp/power-
amp combination if you prefer. Fig-
ure 1 illustrates the way to connect
the new components. The actual de-
coder can be connected to the tape -
monitor loop of your existing receiver
or amplifier, or at the preamp/power-
amp junction jacks. In the first case
the rear channels will not be affected
by any of the front -channel controls;
in the second, the tone, balance, vol-
ume, and filter controls of your origi-
nal receiver/amplifier will act on the
rear channels as well as the front.
Each connection scheme has its prac-
tical advantages, and a little experi-
ence will tell you which one you
prefer.

Another possibility is to buy one of
the decoder/integrated two -channel
amplifier combinations available from
Hitachi, Lafayette, Sony, and proba-
bly a few others by now. These have
a built-in stereo amplifier for the rear
speakers, which are the only addition-
al components you'll need. Your pres-
ent turntable and phono cartridge
are almost certainly adequate for
matrix four -channel (a distinct advan-
tage of the matrix systems), and the
signals from the discs, intercepted
before they reach the decoder, can be
taped on almost any two -channel re-
corder with acceptable -to -good re-
sults as well. Also, many FM stations
nationwide are now broadcasting
matrixed material, in some cases
"live," that you can receive and de-
code. If this is an attraction, you'd be
wise to check what system(s) your
local stations are using. While SQ and
QS are compatible to the extent that
you'll always get something out of the
rear speakers even if you're using the
wrong decoder, it will not always be
the right something.

Four -channel decoders vary widely
in price, with "full -logic" SQ, for
example, priced at as little as just over
$100 and as much as $200 plus.
Quadraphonic receivers and facilities

containing amplifiers span an even
broader price range, depending on
amplifier power and other variables.

The original discrete (meaning
"separate") quadraphonic format was
four -track tape. which gave to
each channel its own separate and
inviolable magnetic track. The CD -4
"discrete" four -channel disc system,
developed by JVC in Japan and
sponsored originally by RCA in this
country, depending heavily though it
does on matrix techniques, is virtually
discrete, audibly and measurably,
when set up and operating correctly.
In other words, the separation be-
tween the four channels that the
listener hears is generally as good as
the separation in stereo FM.

As is the case with the matrix sys-
tems, the four channels to be re-
corded on a CD -4 disc are combined
into two channels. However, the in-
formation necessary to unscramble
them is not expressed in the signal as
either phase or amplitude differences.
Instead, it takes the form of an addi-
tional high -frequency signal (above
the range of human hearing, and be-
yond the frequency response of most
speaker systems as well) that is cut
into each record-groove, wall along
with the composite audio -frequency
signal. A conventional two -channel
system ignores this frequency -modu-
lated "carrier," and a satisfactory
two -channel presentation of the re-
corded material can therefore take
place. But a four -channel demodula-
tor (the current term for a CD -4 de-
coder) separates the carrier from the
audio -frequency signal, diverts it
through demodulating circuits, and
ultimately uses it to achieve a very
successful separation of left -front
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from left -rear (etc.) signals. The sys-
tem is quite analagous to the present
technique of stereo FM broadcasting,
in which a special carrier to which
only stereo tuners are sensitive is
used to separate left and right from
the composite left -plus -right signal
the station transmits.

The limitations of the CD -4 system
derive solely from the suitability of
the phono disc as a medium for the
super -high -frequency information of
the carrier. From the start it was
argued that (I) few commercial phono
cartridges have the frequency re-
sponse to manage the 45,000 -Hz
upper limits of the carrier signal (true,
so special cartridges were developed,
equipped with specially shaped styli
to negotiate the tiny ridges of the
carrier in the groove wall); (2) CD -4
records would involve fantastic com-
plications of the record production
process (also true, so steps were taken
to deal with these complications one
by one); (3) wear, particularly if an
inferior cartridge were used for the
critical first few plays, would wipe out
all the carrier information on the disc
(true again, so work was begun on
finding a plastic compound for mold-
ing the discs that would obviate the
worst problems of wear); (4) addition-
al record "space" taken up by the
CD -4 signal would necessitate a re-
duction in recorded level, playing
time per disc, or both (also true, but
playing times of typical length-un-
der twenty-five minutes per side-are
well within the capabilities of CD -4).
Given these difficulties, it is a tribute
to the persistence of modern technol-
ogy that the CD -4 concept still sur-
vives. And not only does it survive; it
apparently prospers.

Most current four -channel receiv-
ers have built-in CD -4 demodulators,
and there is a goodly number of add-
on demodulators besides. Adding
CD -4 to an existing stereo system
involves the same additional equip-
ment as adding matrix capability: a
demodulator (about $120 and up),
two more speakers, and an integrated
stereo amplifier (or the equivalent) to

Fig. 1. Left, two schemes for adding
matrix four -channel to an existing stereo
system. Shaded areas contain the
additional components required. The
scheme at near left can also be used with
stereo receivers and integrated amplifiers
having external jacks that connect the
preamplifier and power -amplifier
sections. Note that the second stereo
amplifier required can be an integrated
amp, preamp/power-amp combination,
or, if the decoder has adequate rear -
channel controls, simply a power
amplifier.
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drive them (see Figure 2 for the prop-
er mode of connection). However,
in the case of CD -4, the record player
becomes especially critical and usu-
ally must be altered as well. First, the
phono cartridge must be capable of
the required frequency response (45
kHz), and this almost always means
replacing an existing stereo model
with a CD -4 type using a Shibata or
similar stylus (and if you are particu-
larly attached to a given make of car-
tridge, please note that not all car-
tridge manufacturers offer CD -4
equivalents as yet). Second, the ca-
bles that connect the turntable to the
demodulator must exhibit a minimum
of high -frequency loss. Such low -
capacitance cables are standard on
many current turntables and they can
often be purchased for older models,
but it's best to look before you leap.
Finally, in the past there have been
enough instances of incompatibility
between cartridge and demodulator-
and even cartridge and tone arm-to
warrant mention. All evidence sug-
gests that these problems are disap-
pearing rapidly, but if and when they
occur, they may call for drastic reme-
dies, such as replacement of one or
the other of the components con-
cerned. A start -from -scratch alterna-
tive to this sorting process is offered
by several complete turntables with
suitable cartridges and CD -4 de-
modulators built in.

We shouldn't, of course, neglect
the truly discrete four -channel pro-
gram sources, all of which are tape.
Open -reel four -channel tape ma-
chines have been around for years.
Most of today's models can play back
and record four channels; probably
because of the limited availability of
pre-recorded quadraphonic tapes,
these are most often promoted as
equipment for the serious home re-
cordist who seeks multi -track record-
ing capability. Eight -track quadra-
phonic tape players abound, and there
are even a few machines that can
record in four channels. As stated
earlier, essentially perfect inter -
channel separation can be expected
from all of these tape devices. They

connect to a system in the same way
as a CD -4 demodulator, and they re-
quire the same two additional
speakers and amplification channels.
Otherwise, choice of a four -channel
tape machine should be based on the
same criteria you'd apply to any tape
deck: noise, distortion, frequency re-
sponse, and wow and flutter.

While matrix four -channel discs
can usually be taped by any stereo
tape machine, a true four -channel
machine will be required for CD -4
dubbing if the tape is expected to
provide four channels on playback.
This is because the CD -4 carrier ex-
ceeds the frequency response of the
audio tape medium; CD -4 material
must therefore be first demodulated
(into four separate channels) and then
taped. Likewise, the CD -4 carrier is
beyond the transmission capabilities
of stereo FM and cannot be broad-

cast at the present time. (Presumably,
any FCC -approved system for quad-
raphonic FM will take care of this
shortcoming.) Matrix four -channel
material is currently being transmit-
ted via the stereo FM facilities of
quite a few stations around the coun-
try, however. Such broadcasts are re-
ceived as conventional stereo unless
processed with a suitable decoder by
the home listener.

seaof ua
Quadraphonic sound is still a new

medium, and the supply of commer-

QUADRAPHONICS:

SQ

A&M
Advent
Angel
Audio Spectrum
Blue Sky
Capitol
Columbia
Connoisseur Society
CTI
Enterprise
Epic
Golden Crest
Halcyon
Kudu
Monument
Owl
Philadelphia Int.
Project 3
Stax
Vanguard

THE PROGRAMMERS

CD -4

A&M
Asylum
Atco
Atlantic
Capricorn
Chrysalis
Discreet
Elektra
Fania
Finnadar
Grunt
JVC
Mirror
Nonesuch
Project 3
RCA
Reprise
Rolling Stones
RSO
Warner Bros.

Caveat lector: there are undoubtedly
other labels releasing discs in four -
channel formats in addition to those
listed, and it should be noted that no
company as yet releases everything it
produces in the four -channel format.
Most of the companies listed make
some (not all) releases available on dis-
crete Q-8 eight -track cartridges, and a
few of them put an occasional best sell-
er on discrete open -reel tape as well.
STEREO REVIEW reviews most record-
ings in the stereo -disc format, and in
the quadraphonic formats as well when
they are available. But the issuing
companies remain cautious with their
four -channel releases -not everything
is brought out in quadraphonic, and
those items that are are usually delayed
until an album's two -channel success
gives some slight guarantee of four -
channel sales. Four -channel reviews
are indicated in the review heading
with the "" symbol; the particular

AND THE PLAYERS

QS

A&M
ABC
ATQD
BASF
Black Jazz
Bluesway
Blue Thumb
Candide
Command
Impulse
Kilmarnock
Longines Symph.
Ode
Ovation
Project 3
Quad Spectrum
RTV
Tumbleweed
Turnabout
Vox

format (SQ, CD -4, or QS) is indicated
in the review proper.

 SQ: The matrix system developed
by CBS Laboratories and originally
marketed through the joint efforts of
CBS and Sony of Japan. Some form of
SQ decoding is now offered in practi-
cally all four -channel equipment.

 CD -4: The "discrete -disc" system
developed by JVC of Japan and pro-
moted in this country by JVC and
RCA. CD -4 facilities are now almost
as common in advanced four -channel
equipment as SQ decoding.

 QS: The matrix system developed
by Sansui of Japan. Although very
simple QS decoders are found (along
with SQ facilities) in a great deal of
four -channel equipment, the advanced
logic (Vario-Matrix) decoders are in-
cluded only in Sansui equipment at the
moment.
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cial four -channel recordings has yet
to meet the demand created by the
successful hardware. To be sure, the
total number of quadraphonic record-
ings available would amount to a very
large record collection indeed, but
within any given category it would
probably be impossible for a music
lover, whatever his tastes, to live
by quad alone. Fortunately, how-
ever, it turns out that the matrix
decoders-the simplest as well as the
most (logic -assisted) complex -can be
tricked by most conventional stereo
recordings into assigning a certain
amount of recorded information to
the rear channels. This is of course a
random phenomenon; the stereo re-
cordings simply contain (by mere
chance, in most cases) some informa-
tion that looks to the decoder as if it
belongs in the rear channels-but it
often sounds very good when repro-
duced that way. This is the so-called
"synthesized four -channel effect,"
and it has kept many quadraphonic
enthusiasts going when a true four -
channel rendition of Buxtehude's
Cantatas still looked too far in the
future to hope for. There are, in fact,
several stereo recordings around,
made long before quadraphonic sound
was ever dreamt of. that seem
almost to have been deliberately en-
coded for some future matrix system.
The most striking of these, from all
reports, is the Stockhausen Kontakte,
Deutsche Grammophon 138811. An-
other demonstration favorite of four -
channel illusionists is "Last Night
of the Proms," Philips 6588011.

Only the matrix systems can syn-
thesize a quadraphonic effect from
stereo recordings; CD -4 demodula-
tors can't do a thing for them except
route the same information that the
front channels get to the rear chan-
nels as well. Of the matrix systems,
QS has made the greatest point of this

capability, going so far as to add syn-
thesizer circuits to its decoders to get
as much from the effect as possible.
CBS has also developed a circuit for
the purpose, and it may become avail-
able from SQ licensees in the near
future. Most other matrix decoders
will yield enough to impress you,
however. And though it may at first
seem rather Rube Goldberg, this ap-
proach to four -channel sound has
genuine technical validity, and it real-
ly has to be tried to be believed.

ot

When you get down to the point
of purchasing any four -channel equip-
ment, you naturally want your options
spelled out as clearly as possible.
Briefly, they are these. Columbia's
SQ (in its best logic form) and
Sansui's QS Vario-Matrix are both
very good. CD -4, when operating at
its full potential (refer to the discus-
sion above), is a bit better at deliver-
ing the optimum quadraphonic effect,
but this is a distinction you may be
able to perceive only at odd, isolated
moments during a musical perform-
ance. (The reason CD -4 has only a
small edge here probably has to do
with imponderables - room acoustics,
differences between front and rear
speakers, and peculiarities of record-
ings - as much as with anything else.)

If the choice still stumps you, you
may want to be influenced by the
number and the nature of the record-
ings available for each system. CD -4
and SQ have balanced offerings; the
companies involved are, well, muscu-

Fig. 2. Connecting CD -4 facilities to an
existing stereo system. The record player
should be equipped with a suitable CD -4
phono cartridge and low -capacitance
cables. Any "discrete" four -channel
program source-a quadraphonic tape
deck, for example-can be substituted
for the record player and demodulator.

lar in this market, and many of the
best-known pop groups as well as
classical performers record regularly
for them. QS does not yet have quite
this clout; much of its pop repertoire
is obscure, and its classical offerings
are largely small-scale in both reper-
toire and performer reputation. But
if you want the best possible synthe-
sized quadraphonic effect from two -
channel stereo recordings, QS is the
logical choice at the moment.

It would be some kind of bliss to
report that all these facilities are
available in a single piece of equip-
ment, but they're not, of course.
CD -4 comes in many (if not most)
four -channel receivers. Some of these
receivers also have logic -enhanced
SQ. The QS Vario-Matrix is currently
available only as a built-in feature of
Sansui products (it is likely that QS
licensees-and Sansui itself, with the
upcoming QSD-1 - will soon fill the
gap, however). So if you have your
heart set on the best of all three sys-
tems, you will have to buy a Sansui
receiver (containing QS Vario-Matrix
and CD -4) and then add a separate
SQ decoder from Sony or Lafayette if
the CBS SQ facilities (frankly no
match for full -logic SQ) do not prove
adequate. An ideal combination of
CD -4 and SQ can be had in several
receivers, but the elementary (logic -
lacking) "RM" switch position is the
best they offer for QS.

Thus, though the overall situation
may be frustrating, it is not likely to
reduce you to mere coin -flipping for
the final decision. If you have firm
requirements and/or cool powers of
objectivity, the choice should not
involve an insurmountable number of
variables. But even if you find your-
self hunting, wavering, and vacillating
from option to option, you can be
comforted by the knowledge that
almost any equipment you choose
will have facilities for expansion and
updating. This is the real trademark
of component audio equipment, the
designer's sine qua non that has re-
markably preserved even some quasi -
antique mono -era equipment from
obsolescence.
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ESS than two years ago, in the time
Before the Flood, a host of young

songwriters were being touted as the
"Young Dylans." The three most
prominent were Bruce Springsteen,
Jackson Browne, and Elliott Murphy.
Far more impressive than their com-
mercial sales were their press notices;
Murphy, who sold the least records of
the three, had the thickest press kit,
roughly the heft of the Greater De-
troit telephone book.

Then came the heavy winter dose
of Dylan, from "Planet Waves" to the
tour album, and next his triumphant
"Blood on the Tracks," which made
"Young Dylan" an obsolete phrase.
With the master back, there was no
longer a need to establish an heir. Or
was it, perhaps, that Browne and
Springsteen, through moderately suc-
cessful albums and more successful
tours, had established their own iden-
tity with the public?

"I dunno," Bruce Springsteen re-
flected, scratching his beard. "If I'd
immersed myself in this Dylan stuff,
it could have been a burden. But like
if you know who you are, nothing can
bother you . . . and I'm not bothered
with who I am. I know who I'm not.
And that's enough. I know where I
come from."

On the floor next to Bruce, in his
manager's dim New York office, was

a reprint from Melody Maker, the
English pop paper, with Bruce's pho-
to and a headline reading "Hail to the
New Genius!" He scuffed it with his
toe. "I suppose this type of stuff af-
fects different people differently. I
don't know about me. You don't al-
ways believe, but it's encouraging.
When you're not making money, it's
all you have to go on."

Springsteen, though, has little to do
with Master Dylan or his disciples.
"Two years ago, people were pretty
unfamiliar with what I was doing, and
I was really unfamiliar with Jackson
Browne and Murphy. And they didn't
know who / was, either, you know.
And . . . they just didn't know! It was
totally . . . it was . . . you know,
like . . .?" Stymied, Bruce stopped
and picked at a scab on his forehead.
"People were relating to us totally on
a superficial level. There's an attempt
when something new comes along to
try and lump it all together in some
kind of category."

"I lived in a surfboard factory
for a year and a half."

Springsteen displays many of the
qualities of a traditional minstrel,
right down to the way he came out of
the frontier, well beyond what some
consider to be the pale of civilization.

In his case, it was Asbury Park, New
Jersey, a bit -longer -than -commuter's
drive from the Big Apple. (One West
Coast music critic, with typical Cali-
fornian dizziness, lauded Bruce's mu-
sic as "songs bristling with the fire,
energy, passion, and sensualness of
the New Jersey streets." Oh, well.)

Though Asbury Park is less than
one hundred miles from New York,
it, like Atlantic City, is more a part of
the South Jersey surf scene, and
Bruce, when he was twenty, lived in a
surfboard factory where he had once
worked. It was drafty and lonely, but
that was fine with him. He was per-
forming and playing in local clubs,
and the local surfboard entrepreneur
managed him for a while, then intro-
duced him to Mike Appel, his current
manager, who had written hits for the
Partridge Family. "I didn't have
much bread, you know, but it was
okay; I lived there alone, and it was
quiet, and I saved money."

The period in the factory was a
calm one; Bruce had broken up his
band to go off and write songs. "It
wasn't so much that I did a lot of
thinking about writing. I never
thought about it. I just knew that I
couldn't afford a band; it was always
getting in my way. I decided that if I
was going to make it in the world, I'd
have to make it by myself. So I said to
myself, well, you're going to have to
get on to something that you can do
alone, that'll work. And so, since I
didn't have a great guitar thing, and I
wasn't a great singer, I decided that
I'd better write some decent songs.
And so that's what I did, and it
worked out, and then I got my band
back together."

From the way he tells it, you can't
accuse Bruce of overplanning his ca-
reer. "I was in Asbury Park and I
walked into a bar with a guitar, and
the band wanted to know if I could
play, and I said yeah. So I played
with some of them. Then at the bar I
met Gary Tallent, my bass and tuba
player. I met Danny Federici, who
does accordion and keyboards, years
ago in another club, and I met . . .

some of them answered an ad I put in
the paper. And Suki, who plays violin
with us now, she's Louie's [Lahav,
his recording engineer] wife."

On the verge of going into the stu-
dio for a third album, Bruce was un-
sure what material they would record.
"No formula, it's just never the same,
you know. Songs don't come to me
the same. It changes all the time.
We'll just see when we're there."
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"I don't expect anything from
anybody. I used to. But I stopped."

Life is just a shrug of the shoulders
for Bruce Springsteen, despite the
ambitious plans of his manager, his
record label (Columbia), and, per-
haps, his fans. While they all wait and
scheme for a hit single, more airplay
on the radio, and a really attractive
concert tour that would put Bruce
over to a wide national audience (the
way, say, Jackson Browne has gotten
over in the last year), Bruce is per-
fectly willing to take it as it comes.

"I don't set myself up in terms of
goals and stuff. I just try to get out
there every day . . . and do it. What-
ever it is, you know. I just follow
myself about."

Promoters are reluctant to book
him because he still has opening -act
status in most of the country, and few
headliners like to follow two and a
half hours of roaring rock-and-roll.
But cut his set? He has-always un-
der duress-but he objects: "I gotta
do it, do it the way I wanna do it. If
I'm not gonna do it, and I can't do it
the way I wanna do it, then why both-
er? I don't know if I'm explaining it
clearly."

Part of his approach comes across
in his attitude toward his band; it's
simply unimaginable to him that he
should think about performing the
material of anyone else in his ensem-
ble. If a band member had that in
mind, he would just have to quit, be-
cause Springsteen won't ever do that.
And if somebody quits (as did pianist
David Sancious), Springsteen under-
stands. It's the only way to go. "A
benign dictatorship," he calls his
band. "We have a very good working
and living relationship."

"I never hang out with other musi-
cians," he said, mulling over the New
York and Asbury Park scenes. "Just
guys in my band. Oh, I used to go to
clubs and stuff. I used to play there.
Once in a great, great while, you
know. Like maybe two or three times
during the summer . . . only once so

far this winter. I don't like to go to a
club to do anything else but play. And
I usually end up playing, so I don't
like it too much."

Concerts are more of the same.
With few exceptions, the only time
Bruce has been to a concert was
when he performed; he's hardly ever
seen the front door of a concert hall.
And it's not that he says it sadly so
much as grimly. "I never did that.
Before now I never had the money,
and not that many people interested
me enough to go. And lately I've been
to just a few, usually when the artist is
a friend. [He jammed an encore re-
cently with Billy Joel.] There's so
many people I've never seen; the
Rolling Stones I've never seen, the
Beatles . . . and, yes, I've never seen
Dylan. I just didn't have the money. I
never traveled in a circle of kids that
went to those things. I liked the Bea-
tles, but I just never realized that I
could go see them."

"The first time I was ever conscious
that there was a radio was
driving in a car."

Bruce doesn't have much to say
about his childhood. He was born in
Freehold, New Jersey, and lived in
South Jersey until his parents left
for the West Coast when he was in
his mid -teens. Like Dylan's and Nils -
son's, his early days remain vague
and undocumented.

"There were no records in our
home. Never, never, never had rec-
ords because there was no record
player until I was about. . .old
enough to buy one myself. I don't
remember any music being in the
house until I was like thirteen. And
then, man, something: you hear the
radio for the first time. / Want to
Hold Your Hand came blasting
across it and you want that record,
you know, you want to hear it, so
somehow I got a record player and
that was it. Then I bought records and
listened to the radio. I used
to . . . they had the Top Twenty

Bruce Springsteen surrounded by (left to right) ex -drummer Vinnie Lopez and cur-
rent associates Danny Federici, Gary Tallent, and saxist Clarence Clemmens.

countdown every Wednesday night.
It changed every Wednesday. I'd be
sittin' there on the bed, listenin', wait-
ing. There were a lot of great records
in the Top Twenty. The Beatles al-
ways had four or five there, the Dave
Clark Five, the Searchers, you know,
Needles and Pins. . . . There were
some great ones. So it was fun."

From the radio it was, for Bruce, a
remarkably short jump into the clubs.
Within three years he had a band that
toured the South Jersey area, playing
rock-and-roll in clubs, Moon River
and the like in lounges, and even
country classics on the trailer -park
circuit. But it didn't work. The pay
was bad, and Bruce was dissatisfied
with the songs they were doing, learn-
ing country tunes from his bass play-
er. So he broke it up and went on to
songwriting, met his manager, signed
with Columbia, and out came, to criti-
cal raves, "Greetings from Asbury
Park." And then "The Wild, the In-
nocent and the E Street Shuffle" to
even greater raves-one must be re-
corded for posterity: Jon Landau of
Rolling Stone said, "I have seen the
future of rock-and-roll and his name
is Bruce Springsteen." ("Man,"
Bruce said, "I was sorry they made
an ad out of that. They shouldn't have
done that to Jon.")

And amid the fanfare Bruce toured
as much as he could, becoming some-
thing of a Big Name in the East ("the
king of the Mid -Atlantic region,"
Mike the Manager said), with particu-
lar success in Philadelphia and,
inexplicably, Phoenix, Arizona.

Now he has a new album in the
works, and everybody-his manager,
his label, and his fans with radios-
are hoping he has a HIT SINGLE!
Bruce: "Yeah, there are a couple of
tunes that might make singles; I don't
really care." And then what, another
tour? "I dunno, ask Mike." And what
are you going to do now?

"I'm gonna take the bus back to
Asbury Park." And he stood up and
stretched, flexed his arms into the
brown leather jacket, pulled his blue -
hooded, faded sweatshirt up to his
ears, tugged at his beard again, and
got ready to leave. And I couldn't
help being reminded of the end of
Altman's California Split, where
George Segal has just won $80,000
shooting craps and is sitting there
despairing, and Elliott Gould comes
over and says, "Whatsa matter, bud-
dy, do you always take winning so
hard?"
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STEREO REVIEW'S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH
411/MMONI/NOONN

The Prague Quartet's
Impassioned Summons
To the Demonic
Delights of Dvofak

THE Prague String Quartet, which
performs Dvofak's Quartet in G

Major on a New Deutsche Grammo-
phon disc, was founded only twenty
years ago and is therefore linked only
indirectly with the similarly named
ensemble which made the first re-
cording of the work (released here as
Victor album M-195) in the early
Thirties. It is astounding that there
have been -by my count -no more
than four other recordings of this
music in the more than forty years
separating these two, and that this
Op. 106 is so infrequently heard in
our recital halls as well, for it is surely
Dvofak's greatest achievement in the
realm of chamber music and thus, by
definition, one of the highest peaks
among all quartets produced between
those of Schubert and those of

THE PRAGUE QUARTET: unexpected abandon

Bartok. The only recording available
here for the last several years has
been the one by the Kohon Quartet in
one of its three -disc Dvofak sets
(Vox SVBX-550). It is a good job,
but one would expect to have this
masterwork represented in the cata-
log at least as well as, say, the Debus-
sy and Ravel quartets are, with a large
variety of different interpretations to
choose from or even to enjoy in
alteration.

The new DG recording will pro-
vide a striking contrast with any of its
predecessors, however, and most
strikingly in its very opening bars, so
brisk and aquiver as to seem over -
impetuous to anyone accustomed to
the usual, more deliberate phrasing of
those upward leaps -just as other
versions may seem, in turn, overly
reticent after one has heard this in-
tense, impassioned, undeniably excit-
ing summons. The Prague Quartet
plunges in with a totally unexpected
abandon, as if these four men, think-
ing as one, were themselves improvis-
ing the music Dyadic set down eighty
years ago. There is certainly nothing
earthbound about their interpreta-

tion- at times the animation reaches
a level approaching giddiness -but
there is also nonetheless an anchoring
sense of depth and expansiveness,
especially in the magnificent slow
movement. The scherzo and finale,
traditionally regarded as much weak-
er movements than the first two, have
never glowed so with life as they do
here.

To those fortunate enough to own
the noble old Barchet Quartet version
of this work (Vox PL -9250) and/or
the warmhearted Vlach Quartet per-
formance (Crossroads 22 16 0072),
the new DG disc is recommended not
as a duplication, but as a fascinating
opportunity to contrast the traditional
"majestic" approach with an, unprec-
edentedly demonic one. In its own
right, this is simply one of the most
stimulating chamber -music record-
ings yet offered from any source.

Richard Freed

DVOIZAK: String Quartet in G Major, Op.
106. Prague String Quartet. DEUTSCHE
GRAMMOPHON 2530 480 $7.98.

(Continued overleaf)
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A Janet Baker
Recital Invites
The Tribute
Of Brevity

rr HE altogether rare combination
1. of sumptuous vocal gifts and viv-

id interpretative qualities makes Janet
Baker the delight of all music lovers.
It also makes her something of a
benefactress to busy music critics, for
time and again she tempts them into
an energy -saving terseness, short-cut
summations such as "excellent reper-
toire flawlessly performed."

Her latest for Philips, a disc of
Haydn and Mozart works, presents
precisely this kind of temptation, but
le*the reader mistake the intended
tribute of conciseness for mere lazi-
ness, I had better elaborate. Berenice
(1795) and Arianna (1789) are late
Haydn cantatas containing the kind
of impassioned vocal writing seldom
found in his operas. The keyboard -
accompanied Arianna, a special fa-
vorite of the composer, is perhaps a
bit too long, but I have heard Janet
Baker perform it in concert (as she
does here) with great effect. Berenice,
which I discovered only with this re-
cital, is more tightly written and even
more beautiful, with a really magical
andante middle section. Miss Baker
knows how to inject passion and
wrath into the dejected Arianna's ut-
terances without distorting the vocal
line, and in both cantatas her warm
and beautifully centered tones are
poured through the music with an
effect that soothes and stimulates at
the same time.

The two well-known Mozart songs
get characteristically charming and
unmannered interpretations. Sextus'
two arias from the rarely heard opera
seria La Clemenza di Tito (1791),
however, call for florid fireworks, and
these are masterfully delivered.
Though Miss Baker is not a true con-
tralto, she manages the low tessitura
here comfortably. Her intonation,
moreover, is a marvel, and she sings
with a sensitive dynamic variety and
without a trace of that chesty quaver
that is the mezzo's occupational haz-
ard. In sum: excellent repertoire flaw-
lessly performed.

Whether leading the orchestra or
providing his own delicate yet asser-
tive Hammerklavier accompaniment,
Raymond Leppard makes a valuable

contribution to the proceedings. The
back liner promises texts, but they
were not included in my review copy;
the notes are not adequate by them-
selves. Philips tells me this is an acci-
dental omission, but it might be well
to check your copy and drop them a
postcard if the texts are missing.

George Jellinek

HAYDN: Berenice the fai; Arianna a
Naxos. MOZART: Arias and Songs. La
Clemenza di Tito (K. 621): Parto, part o,
ma to ben mio; Deh, per questo instante
solo. Abendempfindung (K. 523); Das
Veilchen (K. 476). Janet Baker (mezzo-
soprano); Raymond Leppard (fortepiano);
English Chamber Orchestra, Raymond
Leppard cond. PHILIPS 6500 660 $7.98.

and prepare to be overrun by Emmy-
lou Harris, the best new thing I've
been flattened by lately.

Emmylou produced an album in
1970, but she produced a child at
about the same time and retired tem-
porarily, later to sing on a couple of
the late Gram Parson's albums. Now
"Pieces of the Sky," her first for Re-
prise, is freshly released, and it is rich
and solid. The songs are country
(mostly), and the backing (headed up
by Elvis Presley's crew) is worldly -
country, almost slick, and, in a very
quiet way, spectacular. Brian Ahern,
whose production of Anne Murray's
albums has often left me peevish and
morose, does a precision job here.

JANET BAKER: at once soothing and stimulating

Emmylou Harris:
Transcending
Both Church
And Honky-tonk

COUNTRY singers who are aware of
the world that lies beyond the

honky-tonk at one end of Main Street
or the church at the other (and all that
triangulating Family Life in between)
are not as rare as they once were, but
still we haven't exactly been inun-
dated with female ones of that sort.
Hold onto your hat or whatever, then,

It occurs to me that Ms. Harris
may have some trouble with fidgety
listeners because her voice sounds
something like Linda Ronstadt's, but
the song selection and arrangements
lead to the kind of relaxed, openmind-
ed listening in which differences rath-
er than samenesses become impor-
tant. Emmylou's voice is smooth, it
has good range and a lovely tone that
shimmers on the high notes, and she
complements all this with a folksing-
er's straightforward phrasing. She
puts across the too -rural -to -be -mod-
ern -country air of a Dolly Parton
song (Coat of Many Colors), intro-
duces another (Boulder to Birming-
ham) she wrote with Bill Danoff (he
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who co-authored Take Me Home,
Country Roads with John Denver),
does well by Merle Haggard, the
Louvin Brothers-you name it. Even
a slow -as -molasses experiment with
Lennon and McCartney's For No
One seems to work, profiting as it
does from a wondrously economical
and deeply felt electric guitar solo by
Amos Garrett. The "regular" (Elvis')
guitarist, James Burton, plays with
similar economy and fine style, and
it's all just . . . well, it's so good I've
been sitting here instead of making
the rounds. The church and the hon-
ky-tonk could've both burned down
for all I know. Noel Coppage

EMMYLOU HARRIS: Pieces of the Sky.
Emmylou Harris (vocals, guitar); Rick
Cunha (guitar); James Burton (guitar);
Glen D. Hardin (piano); Ron Tutt (drums);
Bernie Leadon (banjo); Richard Greene
(fiddle); other musicians. Bluebird Wine;
Too Far Gone; If I Could Only Win Your
Love; Boulder to Birmingham; Before
Believing: Bottle Let Me Down; Sleepless
Nights; Coat of Many Colors; For No
One; Queen of the Silver Dollar. REPRISE
MS 2213 $6.98.

Loudon Wainwright III
And His Antidotes
For Reverent
Hogwash

'm always cheered when an intel-
1.
I

lectual seems to be able to commu-
nicate Down in the United States, as
Bob Dylan has phrased it, and Lou-
don Wainwright III is one who's get-
ting better at it all the time. His latest
album, "Unrequited," is quite an ac-
cessible one, as we cultural elitists
tend condescendingly to put it, but it
is also bedecked, as is usual with
Wainwright, with layers-increasing-
ly subtle ones -of less accessible tid-
bits. The first side, except for one cut,
is even designed to give you all the
sound you could want, and there's
some fiddling by Richard Greene,
formerly of Seatrain, you'll find a lit-
tle hard to believe.

The second side, recorded live at
the Bottom Line in New York, pre-
sents new songs, but the only accom-
paniment is Wainwright's acoustic
guitar, on which he has a firm, almost
angry touch. And so it balances out

EM MYLOU HARRIS: a folksinger's straightforward phrasing

rather well, both sides having Wain-
wright's usual okay -sounding melo-
dies but the second having the more
interesting lyrics. Reading between
the bars, one might discover that our
boy's been going through the old one-
two on the domestic front, that he is,
further, using a healthy method of
dealing with the ensuing perplexi-
ties - writing funny and insightful
songs about them. In this same vein,
Mr. Guilty performs a real mental -
health service, for its bug-eyed hyper-
bole brings into focus how silly it is to
feel too guilty about it all, as some
(most?) of us have a scarcely re-
sistible tendency to do.

There are other subjects similarly
illuminated here (Wainwright jabs
again at nasty old Mr. Death, among
others), and, except for a couple of

spots where the melody doesn't sus-
tain, I find them remarkably reliable
antidotes for pious, reverent hog-
wash. The best song subjects are still
the universals-if you have the head
for them, and Wainwright does.

Noel Coppage

LOUDON WAINWRIGHT III: Unrequited.
Loudon Wainwright III (vocals, guitar):
Richard Greene (violin); Klaus Voorman
(bass); Jim Keltner (drums); Freebo (bass);
other musicians. Sweet Nothings; The
Lowly Tourist; Kings and Queens: Kick in
the Head; Whatever Happened to Us;
Crime of Passion: Absence Makes the
Heart Grow Fonder; On the Rocks;
Guru; Mr. Guilty; The Untitled; Unre-
quited to the Nth Degree; Old Friend;
Rufus is a Tit Man. COLUMBIA PC 33369
$6.98, 0 PCA 33369 $7.98. © PCT
33369 $7.98.

LOUDON WAINWRIGHT HI: getting better at it all the time
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POPULAR DISCS AN D TAPES
Reviewed by CHRIS ALBERTSON  NOEL COPPAGE  PAUL KRESH  PETER REILLY  JOEL VANCE

RECORDING OF SPECIAL MERIT

ACE: Five -A -Side. Ace (vocals and instru-
mentals). Sniffin' About; Rock & Roll Run-
away; How Long; The Real Feeling; 24
Hours; and five others. ANCHOR ANC L-2001
$6.98, @ 8308-2001 H $7.98.

Performance: Excellent
Recording:Very good

Reading the back of the album cover and
seeing that one of the primary musical influ-
ences on Ace was the Beatles, I smiled. Read-
ing further and seeing that another primary
influence was Motown, I grew apprehensive.
But after hearing the record I am much taken
with Ace. They are indeed a band that has
successfully merged the basics of Beatles mel-
odic and harmonic realizations with the
rhythm constructions and vocal phrasings of
mid -Sixties Motown music. But they do it
gently, with skill and care. Ace reminds me-
and this is about the highest compliment I can
pay a rock group-of Motherlode, the superb
Canadian quartet whose career was short but
who most successfully fused rock, soul, and
jazz.

Ace's restraint, discipline, and sureness of
purpose are admirable and very welcome in
these days of bands that just make noise and
try to sound busy. This is Ace's first album; I
will look forward to their next while enjoying
this one. J.V.

ALICE COOPER: Wekome to My Nightmare.
Alice Cooper (vocals); other musicians.

Explanation of symbols:
0 = reel-to-reel stereo tape

= eight -track stereo cartridge
© = stereo cassette
0 = quadraphonic disc
E = reel-to-reel quadraphonic tape

= eight -track quadraphonic tape
= quadraphonic cassette

Monophonic recordings are indicated
by the symbol

The first listing is the one reviewed;
other formats, if available, follow it.

Welcome to My Nightmare; Devil's Food;
The Black Widow; Only Women Bleed; Es-
cape; and five others. ATLANTIC SD 18130
$6.98, TP 18130 $7.98, © CS 18130
$7.98.

Performance Mechanical
Recording: Very good

Alice Cooper has been what Chet Flippo
called a "celebrated brat" long enough; now
Alice wants to be a notch or so beyond that,
an entity known as an American Institution.
He has been working the institutionalization -
by -association angle, hopping into camera
range to hug George Burns, hobnob with Eth-
el Kennedy, play golf with Bob Hope, and so
forth. This flurry of image adjustments has
undermined his old pose as a creepy transves-
tite and the old act that went with it, but Alice
is still doing the act. Maybe it's the only act he
knows, or maybe he hopes it will be institu-
tionalized, too. I wouldn't be surprised if it is.
He may have shucked the drag bit (though not
the mascara) and some of his old band mem-
bers (here the help includes Vincent Price in
some B -horror -quickie self -parody that is
almost as embarrassingly ill-humored as a
Bob Hope monologue), but he's trading on the
same old pretended gore and the same old fra-
ternity -house boasting (check out Depart-
ment of Youth) about his own degeneracy.
When you think about the crowd he wants to
run with, you can see how they probably all
deserve each other's company, and that it
isn't going to hurt the average much to admit
Alice and the stuff that got him this far -sim-
ulated baby beheadings and Santa Claus
punch -outs, and, in the present case, words
about making love to a dead woman he keeps
in the fridge-to the so-called shrine they in-
habit. In fact, the transparency of Alice's
hustle puts the whole subject of notoriety in
better perspective, as does the sound of this
latest batch of garbage Alice has turned out.
There isn't an idea in it anywhere, musical or
otherwise, that isn't third-rate . . . except for
a couple that are fifth -rate. It's just another as-
sembly and exploitation of some tired old
trappings of rock-and-roll with practically
none of the fun an actual musician can find in
the idiom. The band, technically, isn't too
bad; Alice's band technically never has been,
but even if it were great in that sense, its

commitment to The Gimmick would keep it
from playing real music. But I do take some
satisfaction in seeing Alice Cooper turning
out to be America's latest thing in conserva-
tive businessmen. N.C.

BONAROO. Bonaroo (vocals and instrumen-
tals). Sally Ann; Dream On; Life's Sweet
Song; Nobody Knows; Don't Tread on Me;
and five others. WARNER BROS. BS 2838
$6.98, @ M8 2838 $7.98, M5 2838 $7.98.

Performance: Very good
Recording: Very good

Here's a very well produced, well written, and
well performed album. Bonaroo's sound is
straight -ahead Top -Forty pop with no preten-
sions but with a good deal of craft to it. There
are echoes and hints of other groups, such as
the Hollies-like harmonies in Sally Ann
(remember Carrie Ann?), plus riffs and pas-
sages taken from other records by other peo-
ple. But the group and their producer have
shown good taste in the excerpts they have
chosen. This album won't save the world, but,
by Gar, it doesn't clutter it up. J.V.

ROY BUCHANAN: In the Beginning. Roy
Buchanan (guitar); Bill Sheffield (vocals);
other musicians. Rescue Me; I'm a Ram; In
the Beginning; C C Ryder; Country Preacher;
and three others. POLYDOR PD 6035 $6.98,
® 8F 6035 $7.98, ©CF 6035 $7.98.

Performance: Good
Recording: Very good

Most improvisational musicians are more
inventive at some tempos than at others. A
slow beat allows some the time, the large
blank canvas they need to deal with major
sweeps of ideas, while others need to be driv-
en by the beat precisely so they won't go
messin"roun' no big ideas and just play the
thing. I'm drawing closer to a decision on
whether Roy Buchanan is one of the latter. I
listen to a draggy blues like She Can't Say No
and become increasingly disenchanted with
Buchanan's taste (continuing, of course, to be
amazed at his technique), but then I listen to
something just a little faster, You're Killing
My Love, and the question of taste doesn't
even come up because I'm so busy listening to
that old Telecaster go. I assume taste is exis-
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tential, therefore, and Buchanan should keep
the tempo up and his fingers busy. Of course,
his electric guitar is not the only thing going
on in one of his recordings made with a band
(whose personnel keeps changing), but, even
though the band has improved somewhat, it's
still something of a foil for Buchanan. That's
one of the problems of being so facile as to be
regarded almost as a freak-other musicians
always picked in awe of, instead of with, Chet
Atkins, too. This album is fairly satisfying but
not thoroughly so. The vocalist this time, Bill
Sheffield, is Buchanan's best yet, but the song
selection is uninspired, lacking even the
quaint strangeness that sometimes touches
Buchanan's repertoire, and the master picker
is awfully self-indulgent a few times. When
he's right, though, he continues to be just
slightly beyond belief. N.C.

JOHN CALE: Fear. John Cale (vocals, gui-
tar, bass, keyboards, viola); Phil Manzanera
(guitar); Fred Smith (drums). Fear Is a Man's
Best Friend; Buffalo Ballet; Barracuda; Emi-
ly; Ship of Fools; and four others. ISLAND
ILPS 9301 $6.98.

Performance: So-so
Recording: Good

John Cale used to be labeled avant-garde in a
field (rock) that's supposed to be exciting be-
cause it's so primitive, so you could say he's
been in trouble all along. Actually, this is his
second straight not -very -far-out album that
has a rather (I know how this must hurt, John)
pleasant sound to it, with some token strange
noises sort of grafted on in a crafty but not
necessarily arty way. If you never heard of
the Velvet Underground and can manage not
to learn anything about it, you might like this;
that is, if Cale could just appear to have come
out of nowhere, without all these old expecta-
tions hanging on him, he could probably at-
tract a small audience whose tastes are kinky
but essentially musical. Here he gets excep-
tional mileage out of his thoroughly mediocre
singing voice, pushes an orchestrated rock
sound that points somewhere but needs more
refinement, and trots out a batch of songs that
are well enough constructed and do have their
quirks but don't seem to connect with other
human beings, either intellectually or emo-
tionally. One hears them and says, "Oh." But
he's gaining on it, whatever it is he's chasing.

N.C.

COMMANDER CODY AND HIS LOST
PLANET AIRMEN. Commander Cody and
His Lost Planet Airmen (vocals and instru-
mentals). Don't Let Go; That's What I Like
About the South; Four or Five Times; Willin';
House of Blue Lights; and six others. WAR-
NER BROS. BS 2847 $6.98, OO M 82847 $7.98,

M 52847 $7.98.

Performance: Clever
Recording: Good

Cody's outfit is a deliberate joke, like Frank
Zappa's bands, only Cody's humor is good-
natured. Despite the sci-fi group name (based
on an old movie serial), the band plays a kit-
tenish imitation of country music with rock
and jazz elements thrown in. Thus guitarist
Bill Kirchen and violinist Andy Stein perform
some commendable approximations of early
jazz on Four or Five Times, a tune from the
Twenties in an arrangement based on the bub-
bly pop sound of Les Paul. In That's What I
Like About the South, Cody impersonates
Phil Harris (of the Jack Benny radio reper-

Wire company) who did the original version.
Most of the rest of the selections are pastiches
of country music and rockabilly. Still, Cody
and his crew like the music they're kidding. I
give this album an 83 because you can polite-
ly chuckle to it. J. V.

ZEZ CONFREY: Novelty Piano Solos. John
Jensen (piano). Poor Buttermilk; Dancing
Shadow; Kitten on the Keys; Flutter By, But-
terfly; Elihu's Harmonica; and ten others.
GENESIS GS 1051 $6.98.

Performance: Stilted
Recording: Good

ZEZ CONFREY: You Tel/ 'em Ivories! Milton
Kaye (piano). Kitten on the Keys; Jack in the
Box; Grandfather's Clock; You Tell 'em Ivo-
ries!; Valse Mirage; and nine others. GOLD-
EN CREST CRS -31040 $5.98.

Performance: Supple
Recording: Excellent

Edward Elzear ("Zez") Confrey, born in
Peru, Illinois, in 1895, was trained at the Chi-

cago Music College for the concert hall, but
wound up on the pop scene and, to hear his
admirers tell it, is the missing link between
ragtime and jazz. He spent his formative
years as the pianist -arranger of a piano -roll
company, and then went on to compose "nov-
elty piano solos" that sold in the hundreds of
thousands. His place in the popular -music
firmament, where candles are lit in his honor
daily by certain pop musicologists, is assured
by the composition of that revered master-
piece, Kitten on the Keys. He also wrote Diz-
zy Fingers. The Genesis record, featuring the
pianism of an earnestly expert young key-
board artist named John Jensen, is devoted
entirely to the masterworks of Mr. Confrey.
The pieces range in length from two to three
minutes each, and it is easy to see why they
didn't all enjoy the crazy success of Kitten on
the Keys: too arty. Mr. Confrey's grounding
in classical music led him far more to rely on
the harmonic paths explored by Claude De-
bussy and those other Frenchmen than to face
up to the native rag idiom that got him started.

(Continued overleaf)
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. . . of compromise and sweet surrender

Arry
Nilsson's
Peers

THIS is not Harry Nilsson's most remark-
able album, just as Mr. Arkadin is far

from Orson Welles' best film, but for artists
like Nilsson (or Welles) you have to make al-
lowances. There is no reason to despair, in
other words, since most of what Nilsson does
is equal to or more provocative than what
almost anyone else does. All the world knows,
for instance, that he is a master technician
(even here), that he is one of the few people
able to turn the garden-variety recording ses-
sion into a real art form; it is as impossible to
divorce his performances from the studio as it
would be to have a Sir Laurence Olivier with-
out the stage.

This time out, Nilsson attempts to make
some kind of compromise with current mass
taste, letting a starry cast of supporting musi-
cians not only back him up but influence the
way he delivers his songs. Not good, not
good, however pleasant it may be, for Nils -
son's is a very private talent, one that depends
on his being mostly by himself in the studio,
dictating the arrangements to a few yeoman
but non -famous musicians so that he can al-
ways retain full control of his art. (Why else is
he known as "the best male chorus in pop
music"?)

The effects of the compromise are clearly
heard here in Kojak Columbo, which is by it-
self a funny, ribald, even disturbing little song
about a man who has his machismo all tied
and tangled up with his TV set. But the pre-
sentation of the tune turns out to be a courtly
bow and complete (though sweet) surrender
to the New Orleans style of Dr. John, who
plays piano on the track. It's all very nice, but
it isn't Nilsson, and the meaning and effect of
the tune get lost in there somewhere. On
those tracks where Nilsson is not being defer-
ential to the various styles (reggae riff and
steel -drum bump) of the guest stars behind
him, he sounds a lot like Randy Newman,
whom he also admires. But the dreamy Turn
Out the Light, the best performance in the
album, is all his own.

That socio-psychological thriller of some
years back called The Lonely Crowd put a
name to the ailment: other-directedness. It
means letting other people's opinions and
expectations determine your direction. Harry
appears to be making music not for himself
(and therefore not for us), but for Ringo, Van
Dyke, Dr. John, and I don't know who all
else. Chase all them peers out of the studio,
'Arry. It's been fun, but Sunday's over and we
gotta get back to work. And this time let's
duit for wei. -Joel Vance

NILSSON: Duit On Mon Dei. Harry Nilsson
(vocals); instrumental accompaniment. Jesus
Christ You're Tall; It's a Jungle Out There;
Down by the Sea; Kojak Columbo; Turn Out
the Light; Easier for Me; Salmon Falls; Puget
Sound; What's Your Sign; Home; Good for
God. RCA APLI-0817 $6.98, APSI-0817
$7.98, © APKI-0817 $7.98, El APT1-0817
$8.98.

His Valse Mirage is a paraphrase of Chopin;
his Blue Tornado is a false alarm -a tidy tem-
pest in a tiny teapot. He could work up an at-
tractive miniature, all right, but the twenty
pieces in this program show more evidence of
prettiness of taste than of invention. And
Mr. Jensen's thin-lipped approach to these
dainties is less than exhilarating.

Milton Kaye covers pretty much the same
ground for Golden Crest with results that are
considerably more winning. His background,
like Mr. Jensen's, is the concert hall and
broadcasting, but he brings to his Confrey
concert a more flexible and far more carefree
attitude, putting his hands on the material in-
stead of keeping them off, adding his own in-
ventive touches to help make these little
works sing out and sparkle more than they do
when conveyed with too much academic ri-
gidity and detachment. P.K.

JOHN ENTWISTLE'S OX: Mad Dog. John
Entwistle (vocals, bass); instrumental and
vocal accompaniment. I Fall to Pieces; Call
Number Seven; You Can Be So Mean; Lady
Killer; Who in the Hell?; and four others.
MCA 2129 $6.98, * MCAT 2129 $7.98.

Performance: Very good, but . . .

Recording: Evocative

This album isn't as funny as Entwistle's last
outing, the hilarious "Rigor Mortis Sets In,"
nor is it as delightfully vicious and selectively
vulgar. Here Entwistle concentrates more on
the form of Fifties rock-and-roll (which he
satirizes so well) instead of the content, which
is what made "Rigor Mortis" so devastating.
"Mad Dog" is more like Roy Wood's brilliant
"Eddy and the Falcons" in its re-creation of
period -piece rock, except that Entwistle sati-
rizes types of songs rather than specific artists
as Wood does. Entwistle's great gift is to por-
tray the banal as the violently ridiculous.
Here he seems to be concentrating on the
emotions that made Fifties teenagers embrace
Fifties rock. Since that emotional range was
never very wide or deep, the satire can't pene-
trate. It can be sentimental and poignant, but
not really funny.

Entwistle uses his real gifts of satire in only
a few tracks, notably the title tune, which is a
reworking of the oldie My Boyfriend's Back,
wherein a girl trio mews about how the pimply
schemer who's been trying to move in on the
heroine will be crushed as soon as the hero
returns from out of town. But even here Ent-
wistle is only being mild. That's too bad. As a
satirist, he is a clever captain of artillery rath-
er than a sharpshooter. J. V.

DAVID ESSEX: David Essex. David Essex
(vocals); orchestra. Ooh Darling; Stardust;
America; Dance Little Girl; Miss Sweetness:
and five others. COLUMBIA PC 33289 $6.98,
OO CA 33289 $7.98. CT 33289 $7.98.

Performance: Synthetic
Recording: Clever

David Essex is one of those totally synthetic
pop stars the British have been stamping out
since the days of Cliff Richard, and by now
you surely know what to expect: anonymous
good looks of the kind that automatically frees
teeny-boppers from their fear of flying; a
pinched, unmusical voice surrounded by a
huge production that labors cunningly around
it; and a collection of songs, in this case by
Essex himself, that never rise much above the
level of special material. Essex may or may
not make it. That will be up to the segment of
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the public that buys on the basis of something
other than what they hear. Regardless, you
know that the career will be brief. The album
contains tinny, unconvincing performances
by a near automaton, and it is "Produced.
Arranged and Conducted by Jeff Wayne" -
who, for all I know, just might be Gordon
Mills under another name. P.R.

FANNY: Rock and Roll Survivors. Fanny
(vocals and instrumentals). Beggar Man; I've
Had It; Butter Boy; Long Distance Lover;
From Where I Stand: and five others. CASA-
BLANCA NBLP 7007 $6.98, * F 87007
$7.98. F 57007 $7.98.

Performance: Amusing
Recording: Very good

Fanny, the quartet of ladies who long ago
proved that their rock group is more than a
lark, have come up with a consistently enter-
taining album this time out. There is a fine,
unserious tang to their work, and they com-
municate their good time in such things as Get
Out of the Jungle and even I've Had It. Their
instrumentals tend to be on the long and com-
plex side. Whether this is merely to prove
again that they are "up to it" musically, or
that they enjoy listening to themselves, or,
perhaps, that they merely like to show off
isn't important. What is important is that they
play so well and so vividly that you can relax
and enjoy and not worry about sexual politics.

P.R.

DAVID GATES: Never Let Her Go. David
Gates (vocals): orchestra. Angel; Part Time
Love; Watch Out; Chain Me: Someday: and
five others. ELEKTRA 7E-1028 $6.98.

Performance: Good
Recording: Good

David Gates, once of Bread, is still on his own
and still doing a better job of writing and com-
posing than of performing. He has a godawful
voice and a mike technique that makes him
sound as if he were suffering the heartbreak of
psoriasis. Some of his songs, however, are not
bad at all: for example, Chain Me isn't as
leathery as it sounds but is instead a quickly
paced song about newly awakened Passion,
as believable as it is articulate in its teenage
way. Gates has a talent for approaching the
cliché idea from a purely personal point of
view, and the result is a hint that he might
write some very interesting work. If he ever
does, I hope he gives himself a break and has
someone else record it. P.R.

GLORIA GAYNOR: Never Can Say Goodbye.
Gloria Gaynor (vocals); orchestra. Honey
Bee; Searchoe; False Alarm; Real Good
People: and four others. MGM M3G 4982
$6.98.

Performance: Good but strait -jacketed
Recording: Poor

Here's some hard -driving, big -voiced work by
Gloria Gaynor, who is currently the hottest
act on the disco scene. She stirs up some
excitement, particularly in the title song and
All / Need Is Your Sweet Lovin', but she has
been sloughed off so routinely (by strait -jack-
eted, big -beat arrangements and tin -ear pro-
duction) that the tracks blur into each other
like a juke box playing the same record a
hundred times in a row. Too bad; she de-
serves a whole lot better. P.R.

GG ... so all-out, willy-nilly congenial..."

John
Denver's
Critics
IoHN Denver picks up bad reviews the way

J Robert Redford picks up women's pulse
rates -for valid but not musical reasons.
There's such a thing as accentuating the posi-
tive too much, and John Denver's image does
that for some people, and the critics among
those go on at some length trying to make a
perfectly legitimate gut response look like log-
ic. How well or badly he sings doesn't get too
much print. but a hundred years from now it
may be the only thing about Denver that peo-
ple care to discuss. There's a certain amount
of fashion in this matter of ideas. "An Eve-
ning," since it offers a two -disc cross section
of Denver's songs and more data on how he
gets along with audiences (this one at the
Universal Amphitheatre in California),
which, incidentally, Denver learned to do
before he learned how to sell records by the
million, is the kind of album that invites some
sort of summing-up.

And so, all right. As a singer, Denver shows
again here that he has extraordinary range,
hints at a broader emotional articulateness
than the songs tap, is more secure than ever in
his phrasing and timing, and still has a ten-
dency to be sloppy with intonation. His lyrics,
which technically aren't bad song lyrics as far
as how they rhyme and how they scan and

such things go, show up in a big batch like this
as being too nearly of the same mold. one af-
ter another; but his melodies are steadily
among the finest anyone is writing these days.
Most people probably aren't as deeply in-
volved in pop music as its critics are and
therefore don't mind if they have to balance
Denver's unrelentingly positive approach
with someone else's talk about warts and
bullfrogs on the mind and stuff to get the kind
of contrast that makes music, or any experi-
ence, make sense. The lack of contrast in
Denver, which is to say in his lyrics, does fail
to close the circle in the head of the intense
listener, for fumbling around somewhere in
the back of such heads is a yen for closure, for
completeness. The impossible search for
perfection, which the critic attends to, is frus-
trated early on if this yen is not satisfied, since
a perfect thing would surely be complete.

So this album, like Denver, does not all by
itself bestride the fulcrum-you have to bal-
ance it with something else. It administers to
certain needs extremely well, though, and is
so all-out, willy-nilly congenial that it's worth
sidetracking whatever quest for perfection
you're on for a couple of hours to listen to it.

-Noel Coppage

JOHN DENVER: An Evening with John Den-
ver. John Denver (vocals, guitar); Dick Kniss
(bass): Steve Weisberg (guitar, steel guitar,
dobro): John Somers (guitar, banjo, fiddle,
mandolin): Herb Lovelle (drums). The Music
Is You; Farewell Andromeda; Mother Na-
ture's Son; Today; Saturday Night in Toledo,
Ohio; Matthew; Rocky Mountain Suite;
Sweet Surrender; Annie's Song; and thirteen
others. RCA CPD/CPL2-0764 two discs
$12.98, ® CPS2-0764 $9.95, CPK2-0764
$9.95.

(Continued overleaf)
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RECORDING OF SPECIAL MERIT

TOMPALL GLASER: Tompall. Tompall
Glaser (vocals, guitar); Fred Newell (guitar,
banjo, harmonica); Rick Maness (bass); Ken
Malone (drums); other musicians. I Ain't
Lookin' for the Answers Anymore; Roll On;
Mendocino; Country Gospel Good Book
Rock & Roll; Put Another Log on the Fire;
and six others. MOM M3G-4977 $6.98.

Performance. Natural mix
Recording A trifle noisy

Tompall Glaser and Shel Silverstein are two
pretty wacky, rather charming individuals.
Glaser and Silverstein's songs are well
matched spiritually; Glaser is from stout, ru-
ral beginnings (the Glaser Brothers) and Sil-
verstein comes, as far as anyone knows, from
about three-quarters of an inch down in Play-
boy, but Glaser was one of the first country
boys to go around like a hippie and Silverstein
was one of the first hippie satirists to really get
involved in Nashville. Technically, it works
just fine, as Tompall has wonderful diction
and a delivery as clear and natural as the
water that goes into Coors, and every one of
Shel's words can be apprehended without
strain. That's desirable because Silverstein
doesn't pretend to offer much in the way of
music to go with the words -and in this case
Glaser has mitigated that by insisting on
excellent picking in the background.

Some of Shel's words don't even do much
for me, but Glaser's singing consistently does,
and such ditties as Put Another Log on the
Fire, explaining the attitude of a backwoods
fellow who never heard of Women's Lib, and
Musical Chairs, about all this divorcin' and
remarryin' and child-havin' that goes on clos-
er to town - well, that's what Silverstein is all
about, that and lines like "Give me another
coke and watch this guitar smoke." And there
are enough such bits to keep me cheerful, so I
reckon I like it right smart, as they used to say
before the hippies discovered Tennessee.

N.C.

The élan o

HENRY GROSS: Plug Me into Something.
Henry Gross (vocals and guitar); orchestra.
Southern Band; Only One; Evergreen; Dixie
Spider Man; and six others. A & M SP -4502
$6.98.

Performance Splendid guitar
Recording: Good

Henry Gross makes the kind of music (lumpy,
leadenly overarranged Fifties replays) and
writes the kind of songs (one more spastically
frantic than the next) that can definitely "give
mother a headache, dear." Since he also sings
with the elan of a basset hound in heat, you
may wonder why any notice at all should
be taken of this album. Well, it just so hap-
pens, surprisingly enough, that he is one of
the best rock guitarists around. Even if you
have to fight everything else coming out of
your speakers-and you will, you will-listen
to him in All My Love or One More Tomor-
row. Splendid, now isn't he? P.R.

RECORDING OF SPECIAL MERIT

GUESS WHO: Flavours. Guess Who (vocals
and instrumentals). Dancin' Fool; Hoe Down
Time; Nobody Knows His Name; Diggin'
Yourself; and five others. RCA CPL1-0636
$6.98, ® CPS 1-0636 $7.98, © CPKI-0636
$7.98, Ei APT1-0636 $8.98.

Performance: Suave and savvy
Recording: Very good

Burton Cummings' singing, one of the quality
items from the Big Rock Thing, just keeps
getting better. He's maturing in the matter of
nuance, but keeping something of his cocky
rock attitude, which I find preferable to the
cabaret singer's throat -babying, 0 -this -is -so -
serious stance. The Guess Who nowadays are
a classier outfit, almost a sophisticated one,
and they are slowly, painfully building a rep-
ertoire that takes advantage of their particu-
lar attractions, starting with Cummings'
voice. The lyrics are consistently shallow,
even now as less pressure seems to be applied

HENRY GROSS
a basset in heat, but one of the best rock guitarists around

to lyrics by the audience, but there is real tex-
tural and melodic variety in the album. Dig -
gin' Yourself has a jazz inflection; Seems I
Can't Live with You has one of those dopey,
delightful World War II melodies of the Now
Is the Hour sort; Dirty is a tidier -than -average
piece of junk rock; Eye is that French -cuff,
clinking -glass kind of near -jazz; and Loves
Me Like a Brother is a strutting put-on a jug
band could have fun with. Long Gone is an
aberration, not because it's directed, appar-
ently, at some critic (considering the Guess
Who's track record in reviews, it could be
any one of a huge number of us), but because
it's a hot -collar diatribe that becomes stuffed -
shirt funny in spite of itself, as such tempera-
mental flare-ups often do. Otherwise, though,
this is a neat job. N.C.

LANI HALL: Hello It's Me. Lani Hall (vocals
and piano); orchestra. Peace in the Valley;
Banquet; Happy Woman; Save the Sunlight;
Time Will Tell; and five others. A & M SP -
4508 $6.98, ® 8T-4508 $7.98, CS -4508
$7.98.

Performance: Very good
Recording: Splendiferous

Lani Hall is a very good singer indeed, but
there were moments in this album that made
me wonder if what I was hearing from her
was actually what was going on. It was the
arrangements and the production that threw
me. They are by Herb Alpert, and again he
proves that he is some sort of middle -brow
(somewhere on the landing between "Up-
stairs" and "Downstairs") pop genius. The
damned things float around Miss Hall like a
cloud of Bulgarian attar -of -roses scent, and
things often get so heady, as in Exclusively for
You, that one wouldn't particularly care if it
were Redd Foxx singing. Well, almost. Hall
has a lovely, clear voice, and she phrases
beautifully. Her biggest drawback is a certain
monotony of tone and a repertoire (Rund-
gren's Hello It's Me and Joni Mitchell's
Banquet, for instance) somewhat at odds with
Alpert's splendiferous attention to packaging.
You could carry peanut -butter sandwiches
around in a Vuitton case, I suppose, but
somehow I don't think they'd taste quite right.
But then again, perhaps they would. Your
move. P.R.

JOHNNY HAMMOND: Gambler's Life. John-
ny Hammond (electric piano, synthesizer);
orchestra; background vocals. Star Borne;
Virgo Lady; Yesterday Was Cool; Rhodesian
Thoroughfare; and four others. SALVATION
SAL 702 S1 $6.98, ® SA8 702 $6.95,
SAC 702 $6.95.

Performance: Mizell mess
Recording: Very good

Johnny "Hammond" Smith, so called because
he played the Hammond organ, recorded
extensively for the Prestige label during the
Sixties. A good, though rather ordinary, or-
ganist, he has now changed his name to John-
ny Hammond, vowed never to play the organ
again, and joined the vast league of chart con-
tenders. Such moves are often regrettable, but
Smith's exit from the jazz scene does not hap-
pen to represent any measurable loss.

Now playing electric piano and synthesizer,
he is actually better than he was in his organ
days, and this album will undoubtedly prove
to be more successful commercially than any-
thing he has done in the past. Artistically,

(Continued on page 79)
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Is it liveor
is it Memorex?
Who knows?

4

w

In our most recent test, we
asked Ella Fitzgerald's old
friend and longtime jazz
arranger, Nelson Riddle, if he
was listening to Ella live, or
Ella as recorded on a
Memorex cassette.

He couldn't tell.
We believe that's a strong

endorsement of our exclusive
MRX2 Oxide formulation.

In fact, since we introduced
MRX2 Oxide, a lot of other ferric
tapes have been scrambling
to find something to beat it.

Nobody has.

© 1974. Memorex Corporation, Santa Clara, California 95052
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If its not Cunegonde or Marian the Librarian, then who ?

GBarbara
Cook
Is Back
Is IT better to weigh three hundred pounds

and sing Carolina in the Morning in Carne-
gie Hall and assorted supper clubs than to
have weighed a hundred and ten and sung
Glitter and Be Gay on the stage of the Martin
Beck Theater? Is it better to be Barbara
Cook -just Barbara Cook -and not Barbara
Cook as Cunegonde, Marian the Librarian,
and assorted other ingenues? I don't know,
but Barbara Cook seems to think so. So too,
apparently, did the audience that turned up at
Carnegie on the evening of January 26 this
year to hear her, and who in turn can be
heard, in obvious appreciation and highly irri-
tating measure, all through Columbia's first
recording of the "new" career of the "new"
Barbara Cook. But the overabundance of fro-
zen applause on the disc is merely a part of
the hype apparently necessary to launch a
new career for anybody. What is really impor-
tant is not the hucksterism and bandwagon
tactics, but what is being launched (if Miss
Cook will forgive the unintentional implica-
tions of that particular image).

As an artist, Barbara Cook has a lot going
for her. She has an impressive voice, impres-

sive control. and all the tricks of vocalism that
go with it. One doesn't need to pull for her to
"make" that top note or successfully carry the
breath across the phrase; she has it all quite
firmly in hand. And it is, to a certain extent, a
recognizable voice. (I say "to a certain ex-
tent" because I asked a record -store clerk if
that were the new Barbara Cook record he
was playing, and he said, "Huh? I thought it
was Streisand.") Miss Cook sings in the so-
prano range, and of all singers who work in
related repertoire, perhaps only Elly Stone
(consistently) and Barbra Streisand (some-
times) do that. The voice has a distinctive
timbre to it, but I wonder if it isn't just a bit
too pungent to exercise in the top register
song after song after song.

Miss Cook also has excellent diction and a
natural rhythm that keeps her perfectly at
home in a waltz or a jazz- or rock -inflected
tune. What I don't find in her yet is a consis-
tent sensitivity to lyrics (it's there at times), a
feel for building a logical progression out of a
program, and a dominating personality that
can take a disparate variety of songs and unify
them through the force of a single, personal
viewpoint. Such an accomplishment is the
performer's way of getting across to the audi-
ence just who she is. But you can't get such a
thing across if you are not yet quite sure your-
self who you are.

She poses the question herself in the Styne-
Merrill Who Are You Now?, a song she sings
deliciously. But the answers that follow do
not so much outline a personality as present a
number of mutually exclusive hypotheses.
Rodgers' and Hart's Wait Till You See Him
(it was originally "Her") is curiously lacking

in the exhilaration, the sheer bubbling quality
that an interpretive singer (particularly one
who sang ingenue roles) should find in it. But
the three Bock-Harnick songs that follow go
very well indeed. The problem is that not one
of them is a "big" song, and so what we get is
artistry on the small scale. Glad Rag Doll is
light relief-well done, but still light. With
Judy Collins' My Father-a song I have be-
gun to think is among the best of the last twen-
ty years-Miss Cook is onto something of
wider import. She sings just beautifully, and
this may well turn out to be her first real hit.
But moments here and there tell us that either
she does not understand the real pathos of
the song or she prefers to play it down in favor
of singing for its own sake. Dancing in the
Dark comes into this sequence like a Chopin
waltz into a Beethoven sonata. When it is fol-
lowed by Carolina in the Morning, complete
with Jolsonisms, it is clear that any sense of
direction in the program (if there was one) has
been abandoned. Who is Barbara Cook? I
still don't know.

Miss Cook is being booked these days as a
concert and recital singer. and maybe that is
part of the problem, for I don't know what
you do in a concert if you haven't got a string
of previous hits to fall back on and intersperse
with trials of new material. There isn't a thing
on this record from Candide, the show most
people would most associate her with. and I

inten-
tional. On the other hand, she has also sung
(and I assume she will continue to sing) in
supper clubs, and you don't need hits in sup-
per clubs. What you do need is the ability to
draw a set of songs together, to draw the audi-
ence in to you (rather than belt it out to them),
and to be, for twenty or thirty minutes at a
time, a personality unified and expressed
through music. The songs may all have been
written by someone else, but they should
sound to the audience as if they were being
made up right at that moment. Parts of this
recorded recital do that: other parts do not.

And so, which is it? Will the new Barbara
Cook own up to and build on the old Barbara
Cook? Or does she want to be something real-
ly different from what she was before? The
ability to do either is there, but all the ability
in the world won't let you have it both ways.
This record, of course, is drawn from the
Carnegie Hall recital, and it would be unfair
to put too much weight on what it seems to
tell. I wait for the next one for a better indica-
tion of what will be.

The recording, by the way, is excellent for
an on -location job. -James Goodfriend

BARBARA COOK: At Carnegie Hall. Barbara
Cook (vocals): instrumental accompaniment,
Wally Harper dir. Sing a Song with Me; Who
Are You Now?; Wait Till You See Him; Dear
Friend; Will He Like Me?; Vanilla Ice
Cream; Glad Rag Doll; My Father; It Takes
Nothing Away from Me; Dancing in the
Dark; Carolina in the Morning; He Was Too
Good to Me; Time Heals Everything; A Song
for You. COLUMBIA M 33438 $6.98, 0 MA
33438 $7.98.
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however, the album is rather bland fare bur-
dened by Larry Mizell's gimmick -ridden,
monotonous arrangements. Unlike Bobbi
Humphrey - for whom Mizell also arranges -
Smith, or I should say Hammond, has some-
thing to say, and it is only through the strength
of his playing that this album is spared from
total disaster. C.A.

EMMYLOU HARRIS: Pieces of the Sky (see
Best of the Month, page 70)

HUDSON FORD: Free Spirit. Richard Hud-
son (vocals. guitar): John Ford (vocals,
bass): Micky Keene (guitar): Chris Parren
(keyboards): Ken Laws (drums). Take a Little
Word; Free Spirit: Mother Mild; I Don't
Want to Be a Star; Silent Star: and three
others. A&M SP 3652 $6.98.

Performance Promising
Recording: Excellent

Richard Hudson and John Ford seemed to
represent the down-to-earth element of
Strawbs when they toiled at giving that eso-
teric bunch some working-class credence, but
their own band sounds a little esoteric in its
turn. Sounds something like Strawbs, in fact,
but then something like Steeleye Span, too,
with a little poor man's Moody Blues on the
top. Trouble arises when it becomes apparent
the band isn't much more excited about this
synthetic process than I am. They do every-
thing well enough, in a technical sense. but
they don't make it matter. The tunes are a lit-
tle too thin for this sort of thing anyway, al-
though Hon Many Times is a happy excep-
tion in which the instrumental pretending
thins out and the tune thickens up. and it
has every right to be a successful single. The
band is rhythmically secure and probably
capable of cooking up some pretty good ar-
rangements. but right now it's vague. N.C.

SAMMY JOHNS. Sammy Johns (vocals, gui-
tar): Jim Gordon (drums): Chuck Rainey
(bass): James Burton (guitar): Buddy Emmons
(steel guitar): Larry Knechtel (keyboards):
other musicians. Early Morning Love: Chevy
Van: Jenny: Rag Doll: Hang My Head and
Moan: Friend., of Mine: and four others.
G RC GA 5003 $6.98 (from General Record-
ing Corp.. P.O. Box 100074. Atlanta. Ga.
30348).

Performance: Passable
Recording: Very good

I don't know. Sometimes Sammy Johns
sounds like a professional and diligently de-
rivative songwriter who turns out Eagle -style
songs, and sometimes he sounds like a rank
amateur determined to go Mac Davis one bet-
ter in the area of how rank you can get. There
is such a thing as amateurish charm, of
course, and sometimes I think Johns has some
of that. Can't tell from this what his aspira-
tions are, that's the problem. America. more
soap opera than soap box, looks like a Top -
Forty pot-boiler: Holy Mother. Aging Father
has that maudlin edge that suggests the guy
may have a decent amount of eccentricity in
him somewhere, and then Wan Out Jesus is
gross in the style of Porter Wagoner. The kid
writes some decent melodies, though, even if
they do have a familiar ring to them. The lyr-
ics aren't too bad (usually). and the backing.
from Nashville, Memphis, the West Coast, is
understated and generally excellent. The al-
bum isn't going to affect history much, but at

(Continued on page 8I
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"... Roger Daltrey is much prettier than Inn Margret."

Left to right,
the Who's Pete Townshend,

Keith Moon, and
John Entwistle

We
Soundtrack

"Tommy"
HARD-CORE Who fans (the kind who dis-

covered the band on Shindig in 1965)
have never forgiven the Who for "Tommy"
for two reasons. First is the obvious one-the
financial success the album gave the band in
America quite literally saved them from bank-
ruptcy and removed them forever from the
loving clutches of a simple cult following.
Second, the record was dismissed by these
same people as a fatal softening of the Who
aesthetic-it marked the beginning of their
musical decline.

For the rest of us (and I number myself a
Who fan from days just as early as the afore-
mentioned hard core) the questions about
"Tommy" were a bit more complicated. Like,
for instance, what the hell was it, anyway? If
it was, as they were claiming, an opera, how
come the plot was so hard to follow? (Of
course, lots of "real" operas have plot holes
big enough to drive trucks through-Prince
Igor and Il Trovatore, for example). Or was
it, perhaps, as some suggested, really an ora-
torio, an interpretation seemingly borne out
by the now infamous All -Star Christmas pre-
sentation of the work with the London Sym-
phony Orchestra (immortalized in all its over-
ripe glory on Ode Records) and sanctified as
well by the English holiday tradition of insti-
tutionalizing such works as Elgar's Dream of
Gerontius and Handel's Messiah?

Actually, all of Townshend's operatic pre-
tensions were simply gimmicks, no different
really from his outfitting the band in Union
Jack T-shirts for publicity ends. What it final-
ly came down to was that "Tommy" was just
another Who album (though a bit more pad-
ded than usual) filled with some great Who
songs, some spectacular Who playing, and the
first indications that Roger Daltrey was no
longer just an endearing punk -rock vocalist
but one of the great rock singers period. And
I, for one, have never regretted the tremen-
dous commercial success it brought the band,
despite the fact that in its wake (and Town-
shend, aware of his position in rock history, is

profoundly conscious of this) we have had to
suffer through such unmitigated imitative gar-
bage as Jesus Christ, Superstar and the like.
It is testimony to Townshend's genius (and I
use that word with all due deliberation-if
there is anyone in rock who deserves that
appellation, it's Pete Townshend) that no one
has yet been able to pull off another major
conceptual piece of rock-and-roll - until he
himself tried it again, that is, and far more
successfully, in my opinion, with the "Quad-
rophenia" album.

When word arrived that a film of "Tommy"
was in the offing, my initial reaction was like
everyone else's, I suppose - what, not again?
But there was a difference: Townshend had
promised that the band would restore the
piece totally and that the Who themselves-
not some collection of Royal Academy of
Music alumni-would be playing the new ar-
rangements. Second thoughts on a major
work by a major composer, as it were.

Unfortunately, owing to time limitations,
Ken Russell's ego, or whatever, Pete has
copped out on his promise. As a consequence,
Polydor's new soundtrack version of the film
music is, at best, a curiosity, a chance to hear
several well-known English rock musicians
banging away at the familiar songs. For exam-
ple, Pinball Wizard (the role itself is played in
the movie by Elton John-and brilliantly, I'm
surprised to say) is recorded here by Elton
and his band in toto. Yes, it's preferable to
Rod Stewart singing the same song backed by
the LSO on the Ode version (at least it rocks),
but it doesn't come close to cutting the Who's
original rendition. Clapton's performance of
Eyesight to the Blind is very good, and Tina
Turner's Acid Queen is devastatingly erotic
(on film, at least-it doesn't come across as
strongly on vinyl). But again, neither of these
measures up to the originals. And so it stum-
bling goes, especially since most of the rest of
the singing is provided by actors-Oliver
Reed, Ann -Margret - who perform nobly
despite the fact that they are neither rockers

nor singers, and the remaining instrumental
work, performed both by authentic greats and
merely competent session men, is all basically
formulaic and faceless.

So what we get in the soundtrack album is
simply a souvenir of Tommy which, with one
or two exceptions, doesn't make it either as a
rock or a Who record. The moral is, if you
love the Who, you won't particularly care for
the soundtrack, and if you have just begun to
love the Who as a result of seeing the film, get
the original album and hear how the whole
business is supposed to sound. The film itself
is studded with Ken Russell's usual heavy-
handed Fellini-isms -and some things that
are quite genuinely brilliant. You should see
it, by all means, if only to observe how the
story line has been clarified.

AND two final observations: first, they've
dropped the Overture, which is one of my
favorite things in the score. Second, Roger
Daltrey, for whatever it's worth, is much pret-
tier than Ann -Margret. -Steve Simels

TOMMY (The Who). Original -soundtrack
recording. Ann -Margret, Oliver Reed, Roger
Daltrey, Elton John, Jack Nicholson, Robert
Powell, Tina Turner, and the Who (vocals and
instrumentals); other musicians. Prologue -
1945; Captain Walker/It's a Boy; 1951/What
About the Boy?; Bernie's Holiday Camp;
Amazing Journey; Christmas; Eyesight to the
Blind; Acid Queen; Do You Think It's Al-
right (1); Cousin Kevin; Do You Think It's
Alright (2); Fiddle About; Do You Think It's
Alright (3); Sparks; Extra, Extra, Extra; Pin-
ball Wizard; Champagne; There's a Doctor;
Go to, the Mirror; Tommy Can You Hear
Me?; I'm Free; Mother and Son; Sensation;
Miracle Cure; Sally Simpson; Welcome; T.V.
Studio; Tommy's Holiday Camp; We're Not
Gonna Take It; Listening to You/See Me,
Feel Me. POLYDOR PD2 9502 two discs
$9.98, OO 8F2 9502 $11.98, © CF2 9502
$11.98.
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least it is tuneful enough not to do any harm.
Later, perhaps, we'll find out more about
what Johns wants to do. N.C.

KEITH AND DONNA. Donna Godchaux
(vocals); Keith Godchaux (keyboards); Jerry
Garcia (guitar, vocals); instrumental accom-
paniment. River Deep, Mountain High;
Sweet Baby; Woman Make You; When You
Start to Move; and five others. ROUND RX-
104 $6.98.

Performance. Stale
Recording: Very good

Keith and Donna Godchaux are a rather un-
distinguished duo singing and playing the kind
of music you could have heard more than ten
years ago by walking into the local espresso
café during the last -gasp period of the little
folk boom before the Liverpudlians took
over. Dames Baez and Collins, back then, had
the female style of folk singing sewed up; all
other girl singers imitated them in sound, in
phrasing, and in selection of material. One of
the few woman singers who was doing any-
thing at all different and who had developed
her own style was Maria Muldaur, but she
had to wait until both the folk and rock booms
went bust before she was recognized.

With the exception of River Deep, Moun-
tain High (there are some songs that belong to
the performer who gives them the definitive
version; River belongs to Tina Turner, and
Keith and Donna should have let it alone),
there is no quality material in the album. The
performances are droopy. Jerry Garcia per-
forms his famous magic trick in which he cre-
ates the illusion that he is a guitarist. The front
cover of the album shows a very worried -

looking four -month -old baby. Apparently he's
heard his folks' record. J.V.

FREDDIE KING: Burglar. Freddie King
(vocals, guitar); other musicians. Pack It Up;
My Credit Didn't Go Through; I Got the
Same Old Blues; Only Getting Second Best;
Texas Flyer; and five others. RSO SO 4803
$6.98.

Performance: Overdone
Recording Good

Knowing how much everyone likes to keep
the Larger Truths organized, I'd suggest fil-
ing the lesson from this with Hugh Downs'
Butter -Box Principle. That's the one about a
warm box inside a cold box (fridge) inside a
warm box (house), a metaphor for how our
tinkering and inventing lead us around in cir-
cles. King, who has a pliant, powerful voice
and plays a pretty mean guitar, is fenced in
here by the spiraling logic involved in using
many, many instruments and then slapping
hard and fast controls on them so they don't
seem so numerous. The blues does not yield
to strong controls. King, with leaner, freer
backing, could swing with this same song
selection-even if the lyrics don't get
much funkier than "She manicures my
nails/Scratches the dandruff from my head."
As it is, the horn textures work in Only Get-
ting Second Best, but they and the electric
piano's basically ugly, basically petty sound
keep getting in King's way in other selections.
Give the man some room. N.C.

RECORDING OF SPECIAL MERIT
GORDON LIGHTFOOT: Cold on the Shoul-

der. Gordon Lightfoot (vocals, guitar, piano);
Terry Clements (guitar); Red Shea (guitar);
Rick Haynes (bass); other musicians. Bend in
the Water; Rainy Day People; Cold on the
Shoulder; The Soul Is the Rock; Bells of the
Evening; and six others. REPRISE MS 2206
$6.98, ® M8 2206 $7.98, © M5 2206 $7.98.

Performance: Excellent
Recording: Excellent

Few words of intriguing implication -words,
say, sporting a positive and colorful mantle
of romanticism -fit a performer better than
troubadour fits Gordon Lightfoot. Time has
shown him to be the troubadour of this
modern bunch, and his new "Cold on the
Shoulder" album for Reprise-in addition to
adding evidence that quality will surface and
be recognized-shows how gracefully the
consummate troubadour goes about the busi-
ness of traveling, writing, and singing songs.

It is a mellow album that rocks when the
mood arrives, and some of it is just about
timeless. It is also much more varied than it at
first appears; Rainy Day People is one type of
song, and an almost classically elegant exam-
ple of that type, and Bells of the Evening,
without fussing over its own individuality, is a
fine example of an entirely different sort.
There's a magnificent children's song, Fine as
Fine Can Be, that Lightfoot wrote for his
eight -year -old daughter; its melody will give
pickers, at least, some insight into the inven-
tiveness Lightfoot brings to the basic, non -
tricky, three -chord progression. All the Love-
ly Ladies suggests a round; Lightfoot knows
music inside out, you see. Rainbow Trout
puts the emphasis on lyrics ("She was all
dolled up/Like a blue-eyed pup,/Lookin' for
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somethin' to spill") to offer a glimpse of the
whimsey in Lightfoot's sense of humor. And
the detail work everywhere is as fine as fine
can be.

The singing is, as usual, just what the songs
want, and Clements, Shea, Haynes, and com-
pany, nicely assisted by Pee Wee Charles'
steel guitar, do another tasty job with the in-
struments. Only the first cut is a little flat, and
the next -to -last one. Now and Then, is a little
slow and overly tantalizing about the way it
delivers. But brace yourself, America, for one
of those infrequent jolts of that thing grand-
parents lament when the handles of new sta-
tion wagons come off in their hands. Quality,
they call it. N.C.

MELISSA MANCHESTER: Melissa. Melissa
Manchester (vocals and piano): other musi-
cians. We've Got Time; Party Music; Stevie's
Wonder; Midnite Blue; I Got Eyes: and five
others. ARISTA 4031 $6.98, ® 8301 4031 H
$7.98, i301 4031 H $7.98.

Performance: Slick
Recur& ig: Professional

Melissa Manchester is the kind of performer-.
composer who would have a large audience
no matter how much the critics pouted. Her
work is actually modishly clever salon music
for the Seventies, and so it fashionably shiv-
ers with sensibility (Just Too Many People).
quakes with "deep feeling" (We've Got Time),
and, of course, can be cutely horny (I Got
Eves). How can she miss? She can't -and
won't. Her total professionalism is as unques-
tionable as it is oily, and listening to her new
album would have made me very happy if 1
were the sales manager of Arista Records. As
it was, I couldn't have cared less. P.R.

RAY MANZAREK: The Whole Thing Started
with Rock & Roll Now It's Out of Control. Ray
Manzarek (vocals, piano, clavinet, electric
piano, synthesizers, celeste); other musicians.
The Gambler; Whirling Dervish; Begin the
World Again; Art Deco Fandango; and four
others. MERCURY SRM- 1-1014 $6.98, ®
MC8-I-1014 $7.98, © MCR4-1-10 14 $7.98.

Performance: Boorish
Recording: Good

What I recall most about Ray Manzarek's
organ playing in the Doors -my memory jolt-
ed as it is by this turkey-is how he found no
riff too boring to repeat all night if the song
lasted that long, as some Doors songs almost
did. Now he's outfitted in the Emerson -Wake-
man -Preston style, leading a token band and
posing among his synthesizers for fish -eye -
lens photographs and everything, and appear-
ing (again in the Emerson -Wakeman -Preston
manner) to have practically no music worth
playing on those so-called instruments.
Granted, you'd find me prejudiced on the sub-
ject anyway, since I'm too much of a puritan
about keyboards to even suffer myself to use
an electric typewriter (no soul in the damned
things), but even so, it's fair to say that Man-
zarek, while he retains a little more of some-
thing resembling a rock beat than the other
synthesizer whizzes of r -&-r, pays more hom-
age here to typing than to music. And speak-
ing of typing, how could the title be so long
and yet so mediocre? N.C.

COUNTRY JOE McDONALD: Country Joe.
Joe McDonald (vocals, guitar, harmonica);
Sam Brown (guitar); Sal Ditroia (guitar);
Frank Owens (piano); Gary Chester (drums);

Joe Macho (bass); Charlie Brown (guitar). Dr.
Hip; Old Joe Corey; Making Money in Chile;
You Messed Over Me; Memories; Chile;
Pleasin'; and three others. VANGUARD VSD-
79348 $6.98,  VSQ 40043 $7.98.

Performance: Good
Recording: Good

Hmmm. Country Joe has made himself a
comeback. Not a boisterous one, rather a laid-
back comeback, but this is rather a stupen-
dous improvement over his last several al-
bums. As political rockers went, I think Joe
was an honest politician, but he was seldom
eloquent . . . and this thing, music, is, after
all, a matter of how as well as what. Here he is
back into being tuneful and salty, and the al-
bum shows how much better he performs
when he is relaxed and having a good time.
Maybe having been right about Nixon and
several other things cooled down his anger.
Anyway, he's written some nice tunes and got

of Olivia Newton -John's career so far, you'd
go down to Toy City and fetch the "Barbie
Goes Down on the Farm" set in expensive
plastic -covered cardboard. And I don't mean
to take away a thing, boys, from how cute she
is in jeans. It's just that either (a) she's been
ordered to sing songs in which the lyrics are
pap, filler, not to be bothered about, or (b) she
has a knack for making songs sound as if they
were designed that way. I think it's mostly
been (a), although there are a couple of clear-
cut (b) cases here-compare her blank -stare
reading of Tom Jans' Loving Arms to, say,
Jody Miller's (as long as we're thinking about
who looks good in jeans), and you'll soon
stop blaming that particular song. Newton -
John seems to me a child of television, the
kind of act video's dynamics foster: get on
looking great, skip through the song without
foolishly trying to compete, on the side of the
lyrics, with all that twinkle and glow of the
elaborate color set, engage the host in a few

RICARDO RAY AND BOBBY CRUZ
Performances that leap with color and inventiveness

himself some excellent pickers, and his sing-
ing, though not very good, is doggedly likable.
For some reason You Messed Over Me and
Memories drag on too long, unless the idea in
Memories was to see if they could exhaust
Frank Owens' supply of vocal -backing runs
on the piano. They don't even come close, of
course. With him on piano and Sal Ditroia on
guitar, there's some pretty sneaky stuff going
on-and that may be the way to complement
McDonald's rather frontal way of putting his
thoughts into words. Anyway, it's good to get
through politics and a little bit into a personal-
ity that has some real stuff in it. N.C.

OLIVIA NEWTON -JOHN: Have You Never
Been Mellow. Olivia Newton -John (vocals):
instrumental accompaniment. Hare You
Never Been Mellow; Loving Arms; Life -
stream; Goodbye Again; Water Under the
Bridge: and six others. MCA MCA -2133
$6.98, ® MCAT -2133 $7.98, MCAC-
2133 $7.98.

Performance: Breezy
Recording: Very good

Funny she should ask if we've never been
mellow. If you wanted a graphic presentation

minutes of bright patter his committee of writ-
ers polished and fussed over for weeks, and
get off. But I'm sounding harsher than the
subject merits: Olivia is pleasant enough to
listen to when the beat is going bippity-boppi-
ty - Water Under the Bridge, for example-
and, as something to look at, she's certainly a
nice change of pace from TV detectives, grey-
haired, curly-haired, bald, or fat. N.C.

NICO: The End . . . . Nico (vocals, harmon-
ium); Phil Manzanera (guitar); Eno
(synthesizer); John Cale (guitar, xylophone.
synthesizer, bass, organ, percussion, piano):
others. It Has Not Taken Long; Secret Side:
You Forgot to Answer; Innocent and Vain;
and four others. ISLAND ILPS-9311 $6.98, ®
Y81-9311 $7.98.

Performance: Fraudulent
Recording: Overdone

Nico broke into rock showbiz as the vocalist
for Andy Warhol's ersatz rock group, the
Velvet Underground, during the bygone days
of the First Discotheque Era in the mid -Six-
ties. She has put out sporadic solo albums
since then. Here she is supported by War-
holese musicians Eno and John Cale, among

82 STEREO REVIEW



others. Nico is to singing what Yoko Ono is to
painting, drawing, and sculpture: it takes a
willing suspension of disbelief to entertain
the idea that she has any talent. The music
behind her is that huffing -puffing Moog syn-
thesizer stuff with classical references, all
very Dada and psychedelic and so on.

We might have been spared the efforts of
Warhol's disciples and imitators in music, art,
and movie -making some years ago if the girl
who walked into his office and shot him had
had better aim. She was studying to be a
chemist, as I recall, and spent her evenings
writing the manifesto for S.C.U.M. (Society
for Cutting Up Men). We might have been
spared a lot of other things if Warhol, mortally
wounded, had drawn a Derringer from his
sleeve and plugged her back. Ah, well. J.V.

OLD AND IN THE WAY. Jerry Garcia
(vocals, banjo); David Grisman (vocals, man-
dolin); Peter Rowan (vocals, guitar); John
Kahn (bass): Vassar Clements (violin). Pig in
a Pen; Midnight Moonlight; Old and in the
Way; Knockin' on Your Door; The Hobo
Song; and five others. ROUND RX 103 $6.98.

Performance: Very good
Recording: Excellent

This album is interesting because it's so ex-
traordinarily clear for a live recording of blue-
grass acoustic instruments, because it shows
you can't really parody bluegrass, and be-
cause the musicians did it mainly for fun.
David Grisman, a hot dog on the mandolin,
has done this sort of thing with rock musicians
before, and Jerry Garcia reportedly has al-
ready recorded another bluegrass album on
the Grateful Dead's Round label with another
set of rock musicians. This was recorded at
the Boarding House in San Francisco (back in
the fall of 1973) by Owsley Stanley, whose
name you may have heard in a completely
different context. Super job. What I say about
parodying you can easily check by concen-
trating on the solid rhythm guitar playing of
Peter Rowan (famous for giving the world the
weakest song here, Panama Red). His picking
is straight Lester Flatt, except he makes more
use of the Flatt lick (that little te-donk-dongg
at the end of a phrase) than Flatt would. But it
works; do a decent job of parodying bluegrass
and you're doing a decent job of playing blue-
grass. Garcia on banjo flashes indications that
he's heard Earl Scruggs, Ralph Stanley, even
the fine off-the-wall stuff of Vic Jordan. And
of course there's a Bill Monroe whine in the
vocals now and then. The exception is Vassar
Clements, who's always been a stylist and still
is, and gives any bluegrass bunch a rakish
touch that normal fiddling doesn't get into.
This band is exceptionally tight, properly re-
spectful, and has selected good songs. If you
find a bluegrass fan so pure he can't forgive
these lads their backgrounds and tap his foot,
you'd better check his pulse. N.C.

RECORDING OF SPECIAL MERIT
ELVIS PRESLEY: Promised Land. Elvis
Presley (vocals); orchestra. Mr. Songman;
Help Me; It's Midnight; Thinking About You;
Love Song of the Year; and five others. RCA
APLI-0873 $6.98, 0 APS1-0873 $7.98,
APKI-0873 $7.98, APT1-0873 $8.98.

Performance: Excellent
Recording: Excellent

Also sprach Elvis. Again. We all know that
Elvis represents much more than just the su-

perstar of superstars. In some ways he is what
America has been all about for the past twen-
ty years. Or at least was until this last year or
so. Before we rush to embalm him in the nos-
talgia that we all seem to love so much, it
might be a good idea to listen to his newest
album. Not an ounce of progress or change, of
course, only that same country boy with the
performing skill of a genius. Bland? Old hat?
Sure. But also classic. P.R.

RECORDING OF SPECIAL MERIT
RICARDO RAY & BOBBY CRUZ: 1975.
Bobby Cruz (vocals); vocal accompaniment;
Ricardo Ray Orchestra. Richie Ray 1975;
Cristobal Celai; Gan Gan Y Gon Gon; Mi
Amigo Juan; and four others. VAYA XVS-33
$5.98.

Performance: Outstanding
Recording: Excellent

The performances fairly leap out of this very
exciting album. Ricardo Ray's orchestra uses
some of the most inventive and colorful ar-
rangements of any big band playing in any
style. Each tune is given a carefully crafted
setting. Some of the arrangements are spare
and folkish, other are nearly "symphonic" in
the sense that Duke Ellington's and Paul
Whiteman's were. And I cannot overpraise
vocalist Bobby Cruz. His voice is a fine in-
strument, he knows how to use it, and his
taste and discipline are impeccable. Impres-
sive work on what is probably the Latin
album of the year. J.V.

LOU REED: Live. Lou Reed (vocals); Dick
Wagner (guitar); Ray Colcord (keyboards);
Pentti Glan (drums); Prakash John (bass);
Steve Hunter (guitar). Walk on the Wild Side;
I'm Waiting for the Man; Vicious; Satellite of
Love; Oh Jim; Sad Song. RCA APLI-0959
$6.98, 0 APSI-0959 $7.95, © APKI-0959
$7.95.

Performance: Tired
Recording: Okay

In case anybody is still interested after the
disaster of Lou's last effort, the preposterous
"Sally Can't Dance," this new live record
simply contains the numbers left over from
the concert at which his earlier live set, "Rock
and Roll Animal," was recorded. I attended
that concert and found it terminally boring;
Lou couldn't or wouldn't sing, and he looked,
with his close -cropped hair, black short -
sleeve T-shirt, and stove -pipe jeans, uncom-
fortably as though he had just been discharged
from the Marines. Definitely not my idea of a
rock-and-roll star, especially since he seemed
to be totally ill at ease without a guitar in his
hands.

Anyway, this new set is just more of the
same, and overall I've about given up on Lou.
If you want to hear him when he was at his
peak, get the Velvet's live set on Mercury or
"Loaded" on Cotillion. This stuff is nowhere
near as exciting, despite the fact that the band
is excellent and that together with Lou they
almost turn something as banal (albeit amus-
ing) as Vicious into a real live rock-and-roll
song. Steve Simels

MICK RONSON: Play Don't Worry. Mick
Ronson (vocals, guitar); instrumental accom-
paniment. Billy Porter; Angel No. 9; This Is
for You; White Light/White Heat; Play Don't
Worry; and four others. RCA APL1-0681
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... may be the most popular single attraction in rock."

T ,ed 700Pelli
erring on the side of audacity

The vocal part: Robert Plant

THE only band to have made it, intact
and thriving, out of the recently ended

gun -guitar era and into the Seventies is Led
Zeppelin. Originally a "hot -rod blues band"
(thanks to Steve Miller for the term) at least
superficially similar to its contemporaries the
Jeff Beck Group, Cream/Blind Faith, and Ten
Years After, Led Zeppelin has carefully
broadened its base with each successive al-
bum (there are now six) without ever noticea-
bly undercutting its stance as purveyors of
power -rock and flash.

Their leader, Jimmy Page, is not only a vir-
tuoso player on both acoustic and electric gui-
tar, but also has an unerring sense of drama
and atmosphere, which he exercises in his
dual roles as musician and producer. Through
his highly developed sense of dynamics, Page
can turn an outlandishly rudimentary three -
chord rocker (like "Physical Graffiti's" Cus-
tard Pie) into a riveting experience, and with
only the briefest of solos. Page and his co-
horts-muscular drummer John Bonham,
understated bass player (and sometime key-
boardist) John Paul Jones, and vocalist Rob-
ert Plant (who's chiefly responsible for putting
the manic rasp into their heavy metal)-play a
basic, sinewy brand of music that depends for
its impact more on simple relentlessness than
on dramatic development. Not many bands
could get away with working within such a
simple framework, but Led Zeppelin takes a
seemingly arrogant delight in flattening every-
thing in its path through a perfect execution of
fundamentals.

In the Sixties, it would have been hard to
imagine a band like Zeppelin winning a mass
following (it may now be the most popular
single attraction in rock) with such hard, un-
compromising music, but this outfit has cer-

tain other characteristics that have combined
with its raw sound to make it appealing in a
very broad way. One of the most important of
these is Led Zeppelin's playing off its almost
austere amplified blues and rock-and-roll
against the flamboyant and exotic public per-
sonalities of Page and Plant. Both in the music
itself and in the way it's perceived by the lis-
tener, this exotic suggestion has lent mood
and mystery to the bulk of the group's re-
corded work.

If all this makes Led Zeppelin seem over-
whelmingly ominous (and here comes charac-
teristic number two), this great heaviness has
always been balanced by a pervasive sense of
humor; they're capable of making fun of their
own identity: for example, Page and Plant
originally called their publishing firm Super -
hype Music, and their second album's hit sin-
gle, Whole Lotta Love, was at once a crush-
ingly effective heavy-metal number and a
winning heavy-metal parody.

A third aspect of Led Zep's character is the
group's willingness to be adventurous within
the stylistic parameters its members have set
for themselves, and, as a consequence, each
of their half -dozen albums has a distinctive
identity. Of the six, the only ones not gener-
ally satisfying are "Led Zeppelin III" and the
fifth album, "Houses of the Holy," the prob-
lem in each case being caused by the group's
allowing itself to drift too far from its basic
forms-that is, by their being too adventur-
ous, too confident.

Led Zeppelin's most obvious success, the
ubiquitous Stairway to Heaven (from their
fourth album) was remarkable because it
placed what may well be the band's most ex-
plosively passionate performance into a for-
mal, sequential context, complete with appro-

priate imagery and a basic metaphor that par-
alleled the relentlessly ascendant musical
movement of the track. So, seemingly para-
doxically, the group was best able to present
its all -stops -out style by carefully measuring it
to fit a precisely conceived structure. But that
sort of adaptability is simply proof of the re-
markable (if often masked) intelligence at the
core of this band's work. What Stairway to
Heaven makes clear is that the band is most
successful when it innovates from out of
its basic style, rather than by moving away
from it.

THEIR new "Physical Graffiti" shows both
that that intelligence is still very much pres-
ent, and that, when it errs, Led Zeppelin still
errs on the side of audacity. This is the band's
first double album, and playing its four sides
straight through is -as I've learned -a whole
lotta Led Zep. But the wealth of ideas pre-
sented do justify the expanded format, even if
some of those ideas don't quite come off.

This time out, Page has chosen to present
the band in a context that is the antithesis of
the sonically elaborate second and fourth al-
bums -a stark, roomy, flatly realistic ambi-
ance that serves to make the rockers roar like
nothing they've done since their relatively
crude (but still tremendously exciting) first
album. And in the several quiet segments that
are contained here, the roominess oddly lends
a feeling of intimacy to Plant's heretofore cut-
ting and two-dimensional singing; surprisingly
enough, his restraint wears rather well.

What's wrong with the album is that it is
programmed to showcase its three least suc-
cessful tracks. These are In My Time of
Dying (eleven minutes in length, closing side
one), Kashmir (almost ten minutes long, end-
ing side two), and In the Light (8'46", the
opening of side three). The first is an electric
Delta blues in which the band attempts to
transform- through endless repetition -a rel-
atively standard progression into some-
thing tangibly, er, ghostly. Its Robert Johnson
metaphysics notwithstanding, the track seems
to me to be doubly irritating: it's interminable
and it lacks Page's usual subtlety. Kashmir is
a more ambitious failure. On this track, Page
attempts to use the tone colors of Middle
Eastern music to turn a medium -paced rocker
into a dramatic, image -evoking piece. While
its unorthodox textures produce a dusky and
exotic effect, it never really gets beyond the
point of sounding like the soundtrack to some
Charlton Heston bigger -than -life epic about
the Third Crusade.

In the Light provides a classic example of
how a particularly dumb or ugly track can set
up, by sheer contrast, the particularly pretty
or tasteful track that immediately follows it.
The first two-thirds of In the Light has the dis-
tinction of being both ugly and dumb. It be-
gins with a collage of bleats and drones which
combine to create a sort of sci-fi bagpipe, de-
velops into the most unlistenable sort of
heavy-metal dirge, only to open abruptly into
a lovely guitar/electric-piano section. Then,
after the progression is repeated and the track
concludes, along comes Bron-Yr-Aur, a pas-
toral acoustic -guitar solo that introduces it -
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self like a peppermint Cert into a tired mouth.
Much more successful (though less ob-

viously ambitious) than the three aforemen-
tioned major clinkers are the companion
pieces Down by the Seaside and Ten Years
Gone. Although hampered somewhat by a
plodding tempo in its primary section, Seaside
makes good use of some unexpected devices,
such as a Beatlesque "aahhh" chorus and seg-
mented structure. The lyric is rather Beatle-
ish, too, in its juxtaposition of hazy images
and ambiguous lines, and it is inexplicably
poignant, especially in the brief "twist again"
middle segment. The track foreshadows Ten
Years Gone in both mood and theme, touch-
ing as it does on a half -recalled, half -dreamed
scene. But Ten Years Gone goes directly into
the past and comments overtly on change and
the passage of time. The song is made con-
vincing by an unusually sensitive Plant vocal
and by Page's variously textured layers of
electric and acoustic guitars. In a modulated,
unflashy way (they seem almost meek at first
by Led Zeppelin standards), these two tracks
provide the album's most imaginative and
dramatic moments.

THE rest of the album (there are fifteen
tracks in all, containing around eighty-five
minutes of music) is made up of Led Zep's
stock in trade: rockers, riff sings, and-for
lightening of tension and deepening of
mood-an acoustic number here and there.
Particularly appealing are the Faces -style
strut, Night Flight, and The Rover, which
boasts a resounding guitar passage that
echoes the classic Page line in Stairway to
Heaven. Most unusual of the bunch is Tram-
pled Under Foot, which brazenly quotes the
Doobie Brothers and Billy Preston. Side four
is the album's most playable: its five tracks
are all in the four -minute range (for them, a
four -minute track is short) and all appealing
in one way or another. Side two-half of
which is taken up with Kashmir-is the one
easiest to ignore.

Because its big programmed moments don't
work, and because its general tone is more
serious than other Zeppelin albums (the only
frivolity here is in the lighthearted quoting of
riffs and lyric lines from the music of other
bands, including-aside from those men-
tioned above-the Who, the Stones, and
Black Sabbath), "Physical Graffiti" is not Led
Zeppelin's most impressive work. But Plant's
much more controlled and varied singing, the
set's wealth of modest rockers, and its subtle
innovations make it abundantly attractive
nonetheless. As always, part of the fun stems
from the fact that this band can do so much
while working in such a severely limited idi-
om, from both the dramatic and textural view-
points. Within the areas it has chosen, Led
Zeppelin still has no peers. -Bud Scoppa

LED ZEPPELIN: Physical Graffiti. Jimmy
Page (guitar); Robert Plant (vocals); John
Paul Jones (bass and keyboards); John Bon-
ham (drums). Custard Pie/The Rover; In My
Time of Dying; Houses of the Holy; Tram-
pled under Foot; Kashmir' In the Light; Bran-
Yr-Aur; Down by the Seaside; Ten Years
Gone; Night Flight; the Wanton Song; Boo-
gie with Stu; Black Country Woman; Sick
Again. SWANSONG SS2-200 two discs $11.98,
® TP2-200 $9.97, © CS2-200 $9.97.

Dennis Geyer, A st,
A4' Seen Through The Eyes

Of His A -76X Speakee

t.

Stereo Review calls product Superli
Our works get "the All the best speakers use quality

works" before they go into components. It's the configuration in which
the case. This means each they're used that makes the difference. Is our
and every assembly. For difference worth our overtime? To all
that reason, Modem Hi-Fi concerned, it is. Listen to us. Write and we'll
& Stereo Guide can call arrange a test. We invite you to show our

I our sound - -A._ speaker everything you've got. Except mercy
"deeply satisfying:' and we can offer
a Six Year Warranty on 1,031.,
the entire line, $94 to $249
European and Mideastern
Distributor:
Argo Hellas International
Hollstein Hotel in Taunus
6382 Friedrichsdorf/Bad
Homburg, West Germany

Distributed in Canada by:
Superior Electronics, Inc.

CIRCLE NO. 7 ON READER SERVICE CARD

Oudioanakg
P.O. Boa 262. Brookfield. Coon. 06804

Monstrous About Perfection

How could these curves be from
a Cassette Recorder?

K. amyl It Pear Wu. Eta.

13.4416 Kicer Potentiometer Range at Rectifier Lower Lim. Frew.0_11z Wr. Sped 325 mm/see
rwm.m.44 50 2S

40

Mwsmins

CG 360

TR*
PrO2

5

0

101- 5

0

=Mital.

EIMEHMEMEIN=EMEMEE-==-M=
20 Mr SO 100 200 111 500 1000 2000 5, 5000 10000 20000 40000

Uher has the answer!

CG 360
STEREO

The world's first hi-fi stereo cassette tape recorder with Dolby IC system and computer
controls. Dolby circuitry assures high quality signal-to-noise ratios: 56 dB for chromi-
um -dioxide tape (with Dolby in). Automatic bias switching for chromium -dioxide tape.
With touch controls, three -motor drive, input mixing from two stereo signal sources and
with a plug-in power stage (2 x 10 watts-sinoidal), the machine can also be used as a
high -quality hi-fi amplifier. Playback modes: one tape pass -the complete cassette -
automatic tape reversal (non-stop). Remote control plus front panel location for all
other operation controls make the Uher CG 360 a truly perfect cassette tape recorder.

For further information write to:

JUNE 1975

Uher of America Inc. 621 S. HINDRY AVENUE
INGLEWOOD, CA 90301

CIRCLE NO. 38 ON READER SERVICE CARD
85



lOcc: a walloping good marriage of lyrics and delivery

$6.98, ® APS1-0681 $7.98, APKI-0681
$7.98.

Performance: Whoopee, etc.
Recording: Very good

I know you're tired of hearing about David
Bowie, and I suspect you're weary of British
rock musicians named Mick, but still we've
got to try to avoid venality in greeting this
solo effort from Bowie's former guitarist.
Somebody has to make music to play in the
kitty litter to, as long as there's a demand for
it. Outrageous posturing is a part of growing
up, and pretentious nonsense coming through
a wad of bubblegum can't hurt you. Now, me,
/ wouldn't hire Ronson to play guitar, unless
for some weird reason I wanted half a dozen
guitar styles vaguely imitated at once, and I
certainly wouldn't Aire him to sing, but I can
live with recordings like this as long as Big
Brother lets me go on ignoring AM radio.
There are some cuts, you see, that are
catchy-the title tune, a French song Ron -
son's written some so-called English lyrics for
and calls The Empty Bed, and one called
Woman-and if you can put aside your weari-
ness regarding the Bowie crowd and the name
Mick, you might see that this stuff actually
sounds a great deal better than the average
smash single from Tony Orlando and Dawn.
It's all rotten, of course, but children are not
bothered by rot the way you and I are. N.C.

EVIE SANDS: Estate of Mind. Evie Sands
(vocals); orchestra. Take It or Leave It; Call
Me Home Again; I Love Makin' Love to You;
Love in the Afternoon; and six others. HAVEN
ST -9202 $6.98, ® 8XT-9202 $7.98.

Performance: Routine
Recording: Good

Whatever happened to the dumb -but -appeal-
ing girl singer? Nowadays all the girl singers
seem formidably earnest, aggressively liberat-
ed, and as "involved" as Kali operating a
switchboard. Evie Sands is another recorded
ripple of this new wave, and while she isn't
bad, particularly as a writer, she isn't all that
striking either. Her best efforts here are (Am
I) Crazy 'Cause I Believe, entertaining de-
spite the moronic "Won'tcha come back oh
baby please" refrain, and a sophisticated, sour
little tale about an Ivy League heel by Dennis
Lambert and Brian Potter, You Brought the

Woman Out of Me, that leaves the nasty af-
tertaste of a John O'Hara short story. Other-
wise, the album's a routine example of the
new kind of role-playing women are forcing
themselves into in the Seventies. P.R.

SPARKS: Propaganda. Sparks (vocals); in-
strumental and vocal accompaniment. Propa-
ganda; Ah-choo; Reinforcements; BC; Bon
Voyage; Who Don't Like Kids; and five
others. ISLAND ILPS 9312 $6.98, ® Y81
9312 $7.98.

Performance: Cute
Recording: Slick

I thought Sparks' last album was a witty, en-
joyable prank. I still think so, though I now
wonder whether one reason I liked it so much
was because I was hearing the group for the
first time. This current album mostly reflects
what will probably be written on the grave-
stone of rock-and-roll when a consensus is
reached on its death: "Here lies more of the
same." There are some occasionally funny
moments, such as Ah-choo, the best number
here, which closes with what sounds like the
soprano section of the London Young Char-
women's Choir attempting to sneeze and sing
a madrigal at the same time. But most of the
record is given over to echo -chamber gim-
mickry with rat -a -tat, box -square instrumen-
tal patterns designed to say: "THIS IS SAT-
IRE; KINDLY REALIZE HOW CLEVER
WE ARE."

The defect of Sparks' music-the same joke
can be told only once-is largely compensat-
ed for, I would guess, by their stage act. My
spies report that an evening spent watching
the Mael Brothers, who are the core of the
band, is rewarding. An hour spent listening to
this album is somewhat less gratifying. J.V.

RECORDING OF SPECIAL MERIT

THE STARS OF FAITH: Living to Live Again.
Stars of Faith (vocals); instrumental accom-
paniment. Ezechiel (sic); Have You Tried
Him; Thy Life; Let Jesus Fix It; Tell God;
and six others. NASHBORO 7143 $4.98.

Performance: Excellent
Recording: Good

The Stars of Faith, who once made up most of
the personnel of the Clara Ward Singers in

their hot, great days, are a smooth, highly dis-
ciplined vocal sextet from Philadelphia
whose singing has the glow and flame of "mid -
period" gospel. I say "mid -period" because
their style falls between the august concert
performances of church choirs and the "new"
gospel that uses rock and jazz rhythms to find
a contemporary way to express faith.

There are many forms of gospel. Most
white Americans who have heard any part of
it know it from the work of the sublime Ma-
halia Jackson or the Edwin Hawkins' Sing-
ers' Oh Happy Day of 1969. These are both
good examples, but there are many other art-
ists (I use the word deliberately) in gospel
music who should be heard as well. I have
hoped for some years now that gospel would
make a breakthrough as a nationally familiar,
broadly enjoyed music. It is infinitely more
satisfying than the cosmopolitan turkey -
gobble of black jive -pop, and it has been an
essential part of black American life for more
than a hundred years. Many young middle-
class blacks today think it corny, confining,
or irrelevant, but there must be thousands
who find it honest, vital music.

This album, which is, though excellent, not
necessarily the very best you can hear in gos-
pel, is something like the middle of a very
good movie that you happen to tune in on and
wish you had seen from the beginning. Unlike
movies, however, gospel has no end. J.V.

STRAWBS: Ghosts. Strawbs (vocals and in-
strumentals). Ghosts; Lemon Pie; Starshinel
Angel Wine; Where You Go; and four others.
A & M SP 4506 $6.98, ® 8T 4506 $7.98,
© CS 4506 $7.98.

Performance: Good
Recording: Very good

Strawbs started as a British kid's idea of blue-
grass but soon went orchestral on us-using,
as youth does, electronic keyboards to get
about the same result Nelson Riddle would
with fiddles. David Cousins, leader and chief
songwriter, seems to want cathedral -scale
hoopla behind his words, which are better but
no less grimly pious than the average rock -
song words trying to do the profound bit. This
album has a nice overall sound and yet contin-
ually suggests Strawbs is in some unreal
place. People have to be primed to bother
with this kind of worry -wart treatment of
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small insights. and they have to be innocent to
be uplifted by such grandiose sweeps of melo-
dy and ornamentation. I'm pretty sure many
listeners have lost the prime they had back in
1970, and I know they've lost a lot of inno-

cence. Since a rock album that isn't in touch
with the very latest in collective moods
doesn't work, I'm afraid Cousins will pay for
failing to notice the back -breaking load of
healthy skepticism the years have bestowed
upon us. N.C.

RECORDING OF SPECIAL MERIT
10cc: The Original Soundtrack. I Occ (vocals
and instrumentals). Une Nail a Paris; I'm
Not in Love; Blackmail; The Second Sitting
for the Last Supper: and four others. MERCU-
RY SRM-1-1029 $6.98.

Performance: Outstanding
Recording: Excellent

I don't think 10cc is a rock band as such. I
would guess that its members spend a fair
amount of time writing until they hit on some-
thing they like. That done, they spend more
time planning how to present it. This is rather
like working on a script for a radio play, cast-
ing the parts with the appropriate actors, and
deciding on what sound effects should be used.

Well, the album (their third) is smashingly
good. I especially admire the lyrics and the
ideas of several songs. From Second Sitting
for the last Supper: "Another guru in the
money/Another mantra in the mail/An easy
way from rags to riches/God's little acres up
for sale." And this, from Brand New Day:
"The devil got you running everywhere, boy/I
smell cooking, and it might be you." And from
The Film of My Love: "A clapper board
kiss/There's an Oscar in this/A hit or a miss
whatever/A box office wedding/A premiere
for two/We'll be on location forever." That is
the kind of writing you very seldom get nowa-
days. The arrangements and delivery are true
to the material and walloping good. Few
bands can plan as well as they can execute
and vice versa. 10cc does both equally well,
and you should hear them. J. V.

BIG MAMA THORNTON: Sassy Mama! Big
Mama Thornton (vocals); instrumental ac-
companiment. Rolling Stone; Lost City; Mr.
Cool; Big Mama's New Love; and three
others. VANGUARD VSD 79354 $6.98.

Performance: Vocals fine, band lousy
Recording: Good

Big Mama Thornton is the writer of Ball and
Chain, recorded and made famous by the late
Janis Joplin. Big Mama herself is a fine old ti-
gress, the possessor of a very pleasing and
ingratiating "baritone" voice, and she has a
real sense of timing-the singer's instinct for
spacing the lyrics a little behind or ahead of
the progression of the tune in order to create
surprise and/or tension.

It is possible to hear and appreciate all her
gifts in this recording if you can tune out the
miserable, hackneyed accompaniment behind
her, in which every cornball blues riff and
figure is played with determined sterility. I

hope to hear Ms. Thornton again, but in better
company. J.V.

ROBIN TROWER: For Earth Below. Robin
Trower (guitar); James Dewar (vocals, bass);
Bill Lordan (drums). Shame the Devil; It's
Only Money; Confessin' Midnight; Fine Day;
Althea; and three others. CHRYSALIS CH R

1073 $6.98, 0 M8C 1073 $7.98, © M5C
1073 $7.98.

Performance: Dated
Recording: Very good

Robin Trower is a synthetic, thoroughly com-
petent rock band that probably was born a
victim of rock's built-in obsolescence. A few
years ago it might have been different, but
now this kind of blues -based hard stuff from a
basic three-piece electric band reminds us not
so much of Cream as of the non-dairy sub-
stitute. Riffing, even when tight and clean,
doesn't do me much good any more, and nei-
ther do vocals imbedded in the instrumentals.
And I've given up on the notion that standard
chord progression plus inflection is close
enough to melody. There's workmanship
here, and Matthew Fisher's production is
good, but I admire all that in the most de-
tached way you can imagine. To paraphrase
the ESP people, the Present doesn't care
whether you believe in it or not. N.C.

LOUDON WAINWRIGHT III: Unrequited
(see Best of the Month, page 71)

DIONNE WARWICKE: Then Came You.
Dionne Warwicke (vocals): orchestra. Then
Caine You; Sure Thing; It's Magic; Who
Knows; How Can I Tell Him; and five others.
WARNER Bnos. BS 2846 $6.98. M8 2846
$7.98, M5 2846 $7.98.

Performance: Mostly strained
Recording: Good

Dionne Warwicke sounds as good as she ever
did, but her new material, most of it by Jerry
Ragovoy (who also produced this album), is
so thin, and she has to work so hard at it, that
her glamour takes on the forlorn tattiness of
Christmas tinsel in July. Her hit single. Then
Came You, the only track here not written or
produced by Ragovoy, is just fine, and she
pounces on it with all her remembered stylish
ferocity. Everything else is an uphill fight.
a very long way from the days of her glittering
work with Bacharach and David. P.R.

WET WILLIE: Dixie Rock. Wet Willie (vocals
and instrumentals). She's My Lady; Dixie
Rock; Poor Judge of Character; Mama
Didn't Raise No Fools; and six others. CAP-
RICORN CP 0149 $6.98,08 M 80149 $7.98, ©
M 50149 $7.98.

Performance: Stale
Recording: Very good

I don't remember being especially impressed
by Wet Willie in the past, and this album con-
firms that it will probably be a long time be-
fore I'm crazy about the group. Wet Willie is a
huff -puff white blues band which tries, every
once in a while, to sound like a pop -soul group.
I think there should be a moratorium on blues
until somebody, somewhere, writes a few
good ones, and until some new riffs and fig-
ures are invented. The blues as an exciting,
valuable form died about thirty years ago. The
social conditions and musical traditions of
black people that helped to create the blues
have changed radically, and the playing of the
blues in the last two decades has largely been
left to young white imitators. With rare excep-
tions, they have contributed little to the form,
and what is left of the blues is really only the
shell: a style of singing and a few riffs. Wet
Willie is not one of those rare exceptions. J.V.

(Continued overleaf)
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RECORDING OF SPECIAL MERIT

PAUL BLEY: Open, to Love. Paul Bley (pi-
ano). Closer; Ida Lupino; Started; Open. to
Love; and three others. ECM 1023 ST $6.98.

Performance: Sensitive and searching
Recording: Excellent

In 1949, when Oscar Peterson left Canada for
the States, Paul Bley -then seventeen-took
over his rhythm section. Five years later,
Bley was making a name for himself in U.S.
jazz circles, playing with Ornette Coleman's
group, his own, and-in 1959-Charles Min-
gus. Throughout the Sixties, Bley was deeply
involved in the avant-garde jazz movement,
but he never gained wide public acclaim.

These seven piano improvisations, re-
corded in Oslo, Norway, in 1972, are intro-
spective, highly personal statements. Frag-
ile and beautiful, it is music you will want to
listen to alone, but hear it you must. C.A.

LESTER BOWIE: Fast Last! Lester Bowie
(trumpet and flugelhorn); instrumental accom-
paniment. Lonely Woman; F Troop Rides
Again; Hello Dolly: and two others. MUSE
5055 $6.98.

Performance: I Il -co n ce ived
Recording: Very good

Once, in a review of an album by the Art En-
semble of Chicago, I threatened to send pro-
ducer Michael Cuscuna a box of Q -Tips. I
should have. Trumpeter Lester Bowie comes
from the Art Ensemble, and this is his first
recorded effort as a leader. In his notes, Cus-
cuna makes much of Bowie's flair for comedy;
that may be what parts of this album are all
about, but I think Mr. Bowie's horrendous
version of Hello Dolly (accompanied only by
Hicks' piano) is simply an ill-conceived at-
tempt at doing something different with that
tired tune. It's different, but it's dreadful as
well. Banana Whistle is an Art Ensemble -
type free-for-all with little more than volume
going for it; F Troop Rides Again, credited to
Bowie, is actually a ten-minute drum orgy
played by Philip Wilson, Jerome Cooper, and
Charles Shaw with occasional sound effects
by Bowie, seemingly inspired by one of TV's
Creature Features. I am a great admirer of
bassist Cecil McBee, and it is obvious, even
from this album, that pianist John Hicks is a
talent to be reckoned with, but both would do
well either to go it on their own or to seek
employment with a leader of comparable
ability.

Like abstract art, free -form jazz, which can
be of very high order, very often becomes an
outlet for people who lack the technical skill
to express themselves in more conventional
forms. Mr. Bowie simply does not have what
it takes, and those responsible for giving him
the recognition of recording at this time are

doing him and the music he allegedly repre-
sents a great disservice. C.A.

RECORDING OF SPECIAL MERIT
KENNY CLARKE/FRANCY BOLAND BIG
BAND: At Her Majesty's Pleasure. Kenny
Clarke (drums); Francy Boland (piano); or-
chestra. At Her Majesty's Pleasure, Jazz
Suite in Seven Parts. BLACK LION BL -131
$6.98, ® 8T-131 $7.98.

Performance: Pleasure indeed
Recording: Excellent

The Clarke/Boland band has been giving con-
certs since 1966, but it was recording five or
six years before that. Made up of American
expatriates and some of Europe's top jazz
musicians, it is as good as any big band we
have in the U.S., and better than most. At Her
Majesty's Pleasure is a seven -part jazz suite
composed and arranged by Francy Boland
with the unlikely theme of British penal insti-
tutions. It's an album I wouldn't mind being
locked up with. Woven into the brisk, imagi-
native arrangements are outstanding solos,
such as tenor saxophonist Tony Coe's brood-
ing Holloway, Boland swinging ever so lightly
on Pentonville, and tenors Johnny Griffin,
Ronnie Scott, and Tony Coe on Wormwood
Scrubs. Most impressive, however, is the
overall sound of this very tight sixteen -piece
band. If big bands are your thing, then so is
this album. C.A.

RECORDING OF SPECIAL MERIT
STAN GETZ: Captain Marvel. Stan Getz
(tenor saxophone); Chick Corea (electric
piano); Stanley Clarke (bass); Airto Moreira
(percussion). La Fiesta; Five -Hundred Miles
High; Lush Life; and three others. COLUMBIA
KC 32706 $5.98, ® CA 32706 $6.98, CT
32706 $6.98.

Performance What generation gap?
Recording: Excellent

Stan Getz, whose rise to fame began in the
Woody Herman band in the late Forties, is
now forty-eight. Getz's exquisite solo on
Herman's recording of Early Autumn first

made people take note of him. Chick Corea
was not able to appreciate that at the time; he
was only six. Stanley Clarke wasn't even
born, and you could probably have fitted Airto
into a conga drum with room to spare. But
Stan Getz today is as up-to-date and vital as
he was back in the Herman days. "Captain
Marvel" is a well -conceived, expertly played
album, and Getz is splendid whether he's
stomping through Day Waves, soaring Five -
Hundred Miles High, or floating through Billy
Strayhorn's brittle, bluesy Lush Life. Shaz-
zam! Stan Getz has lost thirty years! C.A.

BOBBY HACKETT: Strike Up the Band.
Bobby Hackett (trumpet); Zoot Sims
(soprano and tenor saxophones); Hank Jones
(piano); Bucky Pizzarelli (guitar); Richard
Davis (bass); Mel Lewis (drums). Zoot's
Toot; These Foolish Things; What Is This
Thing Called Love?; Full Circle; Teresa Be;
and five others. FLYING DUTCHMAN BDLI-
0829 $5.98.

Performance Relaxed swing
Recording: Excellent

Bring together a group of first-rate musicians,
give them four standards, some blues, and a
couple of nice melodies, record the whole
thing very well, and you have a nice album.
That's what this is, a nice album: nothing
earth -shattering, no assaults on your ears, just
good music blown to perfection. C.A.

RECORDING OF SPECIAL MERIT
EARL HINES: Tea for Two. Earl Hines (piano
and vocals). Velvet Moon; Blues After Mid-
night; Sweet Lorraine; Blues in Thirds; and
four others. BLACK LION BL -112 $6.98, ®
8T-112 $7.98.

Peformance: Evergreen and inspired
Recording: Very good

In 1927, when Earl Hines became musical
director of Louis Armstrong's Stompers at
Chicago's Sunset Cafe, he had already been
playing piano for fifteen years. Now almost
seventy-two, he is still a phenomenal artist
who combines brilliant technique with a fer-
tile musical imagination.

FRANCY BOLAND KENNY CLARK
A seven -part jazz suite with an impressive big -band sound
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In 1964, a year before these recordings
were made, Hines, who had more or less bur-
ied himself in a Dixieland setting, appeared in
concert with a trio at a small midtown Man-
hattan theater. The concert was a triumph, the
critics raved, and the record companies
scrambled to get Hines into their catalogs. By
the end of 1965 Hines had added close to one
hundred new selections to his already impres-
sive recording career, and seven different la-
bels- including RCA and Columbia-re-
leased new Earl Hines albums; the market
was saturated, which rarely happens in the
case of jazz performers. But, although such
proliferation probably hurt album sales at the
time, Hines' evergreen creativity never al-
lowed him to render a stale performance.

Caution Blues (also known as Blues in
Thirds) is a case in point. Hines first recorded
it as a solo for the QRS label in 1928, and thir-
ty-three years later, when I asked him to play
it on a Riverside date I was producing, he did
two takes, neither of which was an attempt at
re-creating the original. In fact, there was
such a vast difference between the two takes
that I chose to issue both. The present ver-
sion, recorded four years later, and a more
recent version made for the Chiaroscuro.label
show equal originality.

Earl Hines had young ideas in the Forties
when his big band gave a platform to such as
Dizzy Gillespie, Charlie Parker, Sarah
Vaughan, and Billy Eckstine. He continues to
exude youth whenever he performs. C.A.

THEATER  FILMS
REALLY ROSIE (Maurice Sendak -Carole
King). Original TV soundtrack. Carole King
(vocals); orchestra. ODE SP 77027 $5.98.

Performance: Really poor
Recording: Flossy

Carole King is overshadowed here by the
otherwise greatly gifted Maurice Sendak, who
wrote, animated, and provided the lyrics for
this recent TV show. King composed the
music and sang the songs. The special itself
was fairly awful - whimsey amuck-and
about par for that particular brand of patroni-
zation that overcomes most adults writing for
children. King's melodies are metronomically
rigid, apparently to accommodate Sendak's
stiff lyrics, and her performances almost cara-
melize from her heavy and inexpert attempts
at "acting." Sendak, by the way, is the same
man whose recent retelling of the Grimm sto-
ries and magnificent illustrations for them
have resulted in what I consider to be modern
masterpieces. One can only hope that he now
stays forever away from TV and records and
anything else that will keep him from working
on more of his magical books. And Carole,
you stay away from Maurice too, y'hear? P.R.

THE ROCKY HORROR SHOW (Richard
O'Brien). Original -cast recording. Tim Curry,
Jamie Donnelly, Boni Enten, Abigale Haness,

Alan Martin, Meat Loaf, Kim Milford, B.
Miller, Susan Morse, John Mark Robinson,
Bruce Scott (vocals); Graham Jarvis (narra-
tor); orchestra, D'Vaughn Pershing cond.
ODE SP -77026 $6.98, @ 8T-77026 $7.98,
© CS -77026 $7.98.

Performance: Noisy nonsense
Recording: Souped up

As the latest entry in the "rock musical"
sweepstakes that already includes Hair and
Jesus Christ Superstar, this "science fiction"
musical staggers on stage in a leaky rocketship
of book, music, and lyrics by Richard O'Brien
and promises a trip that turns out to go only
about as far as the corridors in a Coney Island
funhouse. From what I could make out from
the lyrics supplied with this original -cast re-

cording of a production that seems to have
sprouted somewhere in Southern California,
The Rocky Horror Show concerns the adven-
tures of a lad named Brad and his goofy girl
Janet. There are glimmers of entertainment in
the midst of all the murkiness-notably the
Sweet Transvestite's ballad of weird blandish-
ments, as he offers, among other things, to
accompany our nebulous hero and heroine to
"an old Steve Reeves movie" to help pass the
time. Any resemblance between The Rocky
Horror Show and any real late -night double
feature -a topic that would still seem worthy
of satirical attention - seems, however, purely
coincidental. The music is hard -driving, hys-
terical, doggedly deafening, and in no way dis-
tinguished by the kind of material that made
Hair a musical -comedy landmark. P.K.
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The search for vintage jazz continues to yield its rewards

MILES DAVIS Capitol sessions of the late
Forties are generally regarded as the

"birth of cool," but actually Lester Young
was way ahead of the game; his "cooler" tone
was causing consternation as far back as
1934, when he replaced Coleman Hawkins in
the Fletcher Henderson Orchestra. Young
lasted only a few weeks with Henderson, but
he was soon to gain national prominence with
the Basie band and challenge Hawkins' posi-
tion as the reigning tenor king.

Current recordings reflect a dearth of good
jazz as performers who are capable of produc-

CL ester
`Young on
Saxophone

ing it thrash down more commercial avenues.
Perhaps for this reason, there seems to be in-
creased activity not only in the reissue depart-
ment but also in the search for such hitherto
unissued vintage material as private record-
ings and broadcasts. Such ventures are most
often undertaken by small, privately owned
labels-though Columbia has issued some
Charlie Christian and Clifford Brown material
of this nature-and the results are often artis-
tically rewarding. Such is the case with three
newly released Lester Young albums featur-
ing private recordings and broadcasts made
between 1940 and 1948.

Most sensational is a Jazz Archives set
containing five selections with Young and
Charlie Christian in their only known appear-
ances together (except for three selections in
Vanguard's "Spirituals to Swing" set). Young
is heard only on the five opening tracks, but if
the album contained no more than that it
would still be a good buy. Thought lost for
many years, these recordings turned up at a
Greenwich Village auction in the late Sixties
and reputedly were acquired for $2,000. The

technical quality is superb, sounding more
like 1960 than 1940, and the music, a Benny
Goodman rehearsal in one of Columbia's stu-
dios, takes on added significance because it is
the embryo of what ten days later-with Coo-
tie Williams and George Auld replacing Buck
Clayton and Lester Young-officially became
the much -celebrated Benny Goodman Sextet.

Don't expect any interplay between Young
and Christian-it never takes place; when
Young solos, Christian plays rhythm guitar
But both men solo brilliantly, and it's some-
how nice just to have them together. The rest

of the album consists of previously unissued
Goodman Sextet alternative takes made inter-
esting chiefly because of Christian's presence.

Young is heard throughout the Jazz Ar-
chives "Jammin'" album, which consists of
recordings made during the summer of 1944
in connection with Gjon Mili's Jammin' the
Blues, a remarkable little jazz film that won
an Oscar nomination, and three selections
recorded at 1946 "Jazz at the Philharmonic"
concerts. The technical quality is not quite so
good here, but the music is superb, with fel-
low tenors Coleman Hawkins and Illinois
Jacquet joining in on Lady Be Good and Buck
Clayton rendering I Can't Get Started exqui-
sitely between stunning Young and Hawkins
solos. The three soundtrack items-which
were previously released by the Palm Club
label in Europe-and three other tracks from
the same sessions, which have never been
available before, are also in the jam -session
vein. Young is in top form, Dicky Wells and
Harry Edison solo splendidly, and Marie
Bryant's two vocals make one ponder the rea-
son for her subsequent disappearance.

The Esp-Disk title, "Newly Discovered
Performances," is a hype; tapes of these Roy-
al Roost broadcasts have been circulating
among collectors for years, and some of them
have previously appeared on the Charlie Par-
ker label. This company pulled the same trick
when it bootlegged Billie Holiday material,
but the music in both cases is honest, and
such releases will perhaps lead to its discov-
ery by people who have not been so blessed
before. The technical quality of these air -
checks is remarkable, considering that they
were made in pre -FM 1948 (pre -FM for this
kind of broadcast, at least), and Lester is in
good - if not exceptional -company. One
track, How High the Moon, features a more
notable group, with Kai Winding, Allen Ea-
ger, and Hank Jones taking good solos and
with Ella Fitzgerald scatting a chipper version
of the bop warhorse.

INTEREST in previously unavailable jazz ma-
terial is mounting in this country (the Europe-
ans have been doing this sort of thing for
years), and it was inevitable that a good deal
of attention would eventually be paid to Les-
ter Young. Besides these three sets, Onyx
recently issued private club recordings of
Young in Europe, and Columbia is about to
release a monumental series of five double
albums produced by Michael Brooks. Now if
Decca would only let us have their Louis
Armstrong treasures. . . . -Chris Albertson

CHARLIE CHRISTIAN & LESTER YOUNG:
Together 1940. Lester Young (tenor saxo-
phone); Charlie Christian (guitar); with vari-
ous groups including Buck Clayton (trumpet),
Benny Goodman (clarinet), Count Basie
(piano), and Jo Jones (drums). Ad -Lib Blues;
Lester's Dream; Royal Garden Blues; Break-
fast Feud (three versions); Benny's Bugle
(two versions); and eight others. JAZZ AR -

S CHIVES JA -6 $5.98 (from Jazz Archives,
Box 194, Plainview, N.Y. 11803).

LESTER YOUNG: Jammin' with Lester. Les-
ter Young (tenor saxophone); with various
groups including Buck Clayton, Harry Edi-
son, and Joe Guy (trumpets), Coleman Haw-
kins and Illinois Jacquet (tenor saxophones),
Dicky Wells (trombone), Barney Kessel
(guitar), and Sidney Catlett and J. C. Heard
(drums). Jamming the Blues; Tea for Two;
Sweet Georgia Brown; Midnight Symphony;
and five others. JAZZ ARCHIVES g JA -18
$5.98 (from Jazz Archives, Box 194, Plain-
view, N.Y. 11803).

LESTER YOUNG: Newly Discovered Per-
formances, Volume 1. Lester Young (tenor
saxophone); Jessie Drakes (trumpet); Ted
Kelly (trombone); Freddie Jefferson (piano);
Ted Briscoe (bass); Roy Haynes (drums);
and, on How High the Moon, Kai Winding
(trombone), Allen Eager (tenor saxophone),
Hank Jones (piano), Ray Brown (bass), and
Ella Fitzgerald (vocal). Lester Leaps In;
Sweet Georgia Brown; I Cover the Water-
front; Just You, Just Me; How High the
Moon; and three others. EsP-Disx ird ESP -
3017 $5.98.
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BEETHOVEN: RARE, RARER, RAREST
RE you eagerly awaiting an arrangement

for two violins and viola of Benjamin
Britten's Suite for Unaccompanied Cello (No.
3) recently introduced to this country by
Mstislav Rostropovich (to whom it is dedicat-
ed)? Or perhaps you want a transcription for
piano and cello of Elliott Carter's new quintet
for brass? It may take quite a little while. But
if you were a member in good standing of the
Vienna chapter of the Hausmusikfreunde
through much of the nineteenth century, you
could have readily entertained hopes for ar-
rangements of works by contemporaries just
as exalted as these. They would have included
Beethoven himself, as the Kinsky catalog
abundantly testifies and as a group of record
releases at hand from Deutsche Grammo-
phon and its Archiv affiliate affirm. The mo-
tivation for all this arranging was, of course,
market demand.

In an entertainingly impartial way, the Bee-
thoven arrangements recorded on these discs
are a varied lot: treatments of the symphonies
for solo piano and for trio: a conversion of a
sonata into a string quartet: the celebrated E -
flat Septet (Op. 20) made over into a trio; the
great concerto for violin refashioned into one
for piano (making six in all): as well as a whole
bundle of excerpts from diverse works con-
verted into songs, with words selected by
Friedrich Silcher (who also composed: ich
weiss nicht was soli es bedeuten-Die Lore-
lei-and other "folk" songs are among his
creations) from poetry in print about 1840.

Would Beethoven have revolted against
these "desecrations" of his carefully -not to
say laboriously-crafted creations? Not, evi-
dently, for any basic aesthetic reasons, for the
list would contain a fair share from his own
hand; but he is on record extolling his own
products as "creative" and those of others as
mechanical and without merit.

Beethoven's F Major Quartet (made by the
composer himself from the E -flat Piano Sona-
ta, Op. 14, No. 1) is a particularly good in-
stance of care in conversion. In its original
form, the work has many marks of quartet
style, so the decision to arrange it so was mu-
sically a justifiable one. The opening move-
ment begins with a theme in half notes over a
typical quartet background: an eighth -note
rest followed by three eighths against each half
note. It is so typical of string -quartet style that
it is exactly the same pattern Haydn utilized
in his famous Quinten Quartet (Op. 76, No.

2). Haydn's theme, though, is a succession
of descending fifths (hence the nickname),
whereas Beethoven's sequence is a rising one.

The key change, from E -flat to F, is also
thoughtfully made: it enables the cello to bot-
tom out on his C string (the dominant of F).
Many subtle touches throughout (such as the
substitution, in passages of gathering inten-
sity, of tremolo figures in the strings for the
Alberti -bass design suited to the piano ori-
ginal) in effect convert the pre -Op. 18 sonata

FRIEDRICH SILCHER (1789-1860)

into a post -Op. 18 quartet. It is beautifully
played by the Amadeus Quartet (in company,
on DG 139 444, with the Op. 29 Quintet) and
may be happily recommended to anyone not
satisfied with the conventional total of sixteen
Beethoven quartets.

The circumstances under which the E -flat
Septet, Op. 20, was arranged by the com-
poser as a trio for piano, clarinet, and cel-
lo were quite different. The Septet was first
performed as the eighteenth century was end-
ing (1799), and the favor it enjoyed was not
only immediate but lasting; thus, much as
Beethoven profited from the former, he was
increasingly irritated by the latter. Following
its original publication in 1802 (with a dedica-
tion to Austria's Empress Maria Theresa,

whose taste it perfectly embodied), Carl Czer-
ny prepared a version for woodwind quintet
which was published in 1805, the same year
as the composer's own trio version. Opus 38
is a pleasant enough piece, especially if you
play the piano, cello, or clarinet. For some
listeners, though, the immediate discovery
that the reconstructed version lacks the lus-
cious, string -woodwind sound of Op. 20 loses
for the piece the special distinction of being
the last of the eighteenth -century divertimen-
tos (and that they will not buy). The perform-
ing group on the DG Archiv recording of the
work (2533 118) is chaired by a spirited
pianist, Eckart Besch, who is technically well
supported by clarinetist Karl Leister and cel-
list Wolfgang Boettcher.

With violinist Thomas Brandis as replace-
ment for Leister, Besch and Boettcher are
also heard in a Beethoven -made transcription
of the Second Symphony (DG Archiv 2533
136). This is less a conversion or reconstruc-
tion than an arrangement, in which the highly
qualified Besch leads a reading that might
have been enjoyed - pre -radio, pre-record-
ings-of a misty evening in the music room of
the Biirgenstock, a treasured memory of a
hotel situated high over Switzerland's Lake
Lucerne. These days, however, it tends to be
an experience in diminishing returns, not for
any reason of dissatisfaction with the per-
formers, but because Beethoven's objectives
in the original work changed as the score pro-
gressed. The Second Symphony is Janus-
faced: for the backward -looking first two
movements, the trio suffices well; but as the
orchestral elements accumulate in the for-
ward -looking scherzo and finale, Beethoven
piles more of the texture into the piano part,
and the arrangement tends to become a solo
with cello and clarinet obbligato rather than a
trio.

The last of Beethoven's reworkings in this
group of issues departs most widely from its
prototype, even inviting another kind of virtu-
osity. This is the conversion, at the instigation
of fellow -composer, friend, and publisher
Muzio Clementi, of the Violin Concerto of
1806 into the D Major Piano Concerto of
1807. It is something of an irritating none-
such, in that Beethoven assigns the pianist's
right hand to doing much of what was original-
ly written for the violinist's left hand, adding a
new part in the bass clef to keep the soloist's
other hand busy.

I would have preferred a fresh treatment of
all the material for both hands of the pianist,
which might have given us a real Sixth Piano
Concerto, but Beethoven obviously didn't.
What we have now is an entertaining oddity,
with a timpani -supported cadenza by Bee-
thoven in movement one as its most distinc-
tive feature. The Larghetto offers the widest
latitude for the pianist, and Daniel Barenboim
does more for it (in his self -conducted per-
formance on DG 2530 457 with the English
Chamber Orchestra) than any performer or
performers in the several partial or complete
previous recordings.

So much for provenance and authenticity.
The succeeding items lack the legitimacy of
those in which Beethoven himself partici-
pated, but the love child (or bastard, if you
will) often has charms the legitimate lacks.
This may be the case with Franz Liszt's ar-
rangement of the Eighth Symphony, but the
place it might have won in our attentions has
so long been usurped by the many orchestral
recordings of the work that only a real con-
noisseur of period pieces can respond to it. It
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might be interesting to have all nine of the
symphonies performed on the piano, if only to
document the degree to which they became
more orchestral, less pianistic, as one fol-
lowed the other. I would especially welcome
such a sequence if the pianist were Felix
Weingartner or one of the Georges (Szell or
Solti) - any one of the three could add "how"
to "what" in the interpretations. Leonard Ho-
kanson's performance on DG Archiv 2533
121 is mostly concerned with the "what,"
though it is capable enough on that level.

The other side of the same disc, however,
not only provides much apter occupation for
Hokanson in his best role-that of top-rank-
ing accompanist -but the most delectable
diversion of this entire group of recordings. It
is really an instance of the dessert-in the
form of a musical twelve -layer cake or a deli-
cious twelve -part parfait-making the whole
meal. Each musical selection, beginning with
the slow movement of the Pathetique (Op. 13)
Sonata and ending with the Allegretto of the
Seventh Symphony. has been wedded (some-
times with a degree of insistence suggesting
a mating of the shotgun variety) to poetic
texts. Words drawn from Schiller produce a
Sehnsucht ("Longing") out of the flowing
slow movement of the Op. 2, No. 2 Piano
Sonata: others by Ludwig Uhland make a
Gross der Seelen of a similar section from the
second Piano and Violin Sonata of Op. 30.

But it is unquestionably "Unbekanni" (the
German equivalent of Anon.) who gets in the
best licks in the slow movement of the Fifth
Symphony (Durch dish so selig-"Just by
you! so happy!" reads the translation): in the
introduction to the A -flat Sonata (Op. 26),
also called Sehnsucht: in the Andante Favori
(An sie); and in the slow section of the Appas-
sionata (An die Nacht). Something tells me
that all these texts were written by Silcher
himself, and that he was either too modest or
too wise to take the credit.

At the outset of the disc, in the association
of Wilhelm Waiblinger's Das Auge der Ge-
liebten with the Pathetique melody, one
senses that Hermann Prey is bent on being
the parlor baritone of all the parlor baritones
who might ever have sung these fruity delights
on the shores of the Moline. the Mosel, or the
Main. Prey is too great an artist to keep his
best under wraps for long, however, and the
other eleven "songs" are given the best of
which he is capable, with Hokanson his right -
(and left-) hand man at the piano.

Two things: This group of songs, for all its
triumphantly diverting character, has an un-
dercurrent of true musical interest in the
demonstration that Beethoven's slow move-
ments were the wellspring from which Schu-
bert. Schumann, and Mendelssohn drew for
much of their German lieder. And finally, this
record is something to be prescribed only with
caution for the young. It took years for this
Damrosch-inculcated listener to forget that
"Bring the flag and the drum/Summon good
men to come" was not what Beethoven had in
mind when he got into the C Major section of
the slow movement of the C Minor Sympho-
ny. and years more to learn that Brahms
would not have recognized "Strolling along,
sing a song/In fair or stormy weather" as the
"text" for the Allegretto of his Second Sym-
phony. In other words, DG Archiv 2533 121
is an adult pleasure not to be shared with the
youngsters. for it contains far too much in the
way of attractive mnemonics for them to un-
learn. Give it an "X" rating.
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CLASSICAL DISCS AND TAPES
Reviewed by RICHARD FREED  DAVID HALL  GEORGE JELLINEK  IGOR KIPNIS

PAUL KRESH  ERIC SALZMAN

RECORDING OF SPECIAL MERIT

J. S. BACH: Brandenburg Concertos Nos. 1-6
(BWV 1046-1051). Jean-Pierre Rampal, Alain
Marion (flutes); Pierre Pierlot, Jacques
Chambon, Claude Maisonneuve (oboes);
Maurice Andre (trumpet and horn); R. Tassin
(horn): Paul Hongne (bassoon); Gerard Jarry
(violin); Anne -Marie Beckensteiner (harpsi-
chord); Jean-Frangois Paillard Chamber Or-
chestra, Jean-Frangois Paillard cond. RCA
CRL2-5801 two discs $7.98, ® ARS1-7004/5
two cartridges $15.90.

Performance: One of the best
Recording: Excellent

No matter how many sets of Brandenburgs
there are in the catalog, there is always room
for one as attractive as this one; it is, I think,
quite the finest thing Paillard has done on rec-
ords. The ensemble has been scaled down to
the most intimate proportions, and all partici-
pants - some of whom must have taken part in
dozens of recordings of these works by now-
are at the top of their form, exuding both
infectious joy and the polished virtuosity
symbolized by the names Rampal, Andre, et
al. Paillard's pacing is about as close to ideal
as anyone is likely to come, and so, for the
most part, is the instrumental balance in all six
works. Rhythms are firm, yet flexible; the in-
vigorating allegros never deteriorate into
mechanical chug -chug, and slow movements
are caressed without losing their crispness.

Maurice Andre, who has been performing

Explanation of symbols:
* = reel-to-reel stereo tape
* = eight -track stereo cartridge
© = stereo cassette
 = quadraphonic disc
E = reel-to-reel quadraphonic tape
E = eight -track quadraphonic tape

= quadraphonic cassette

Monophonic recordings are indicated
by the symbol

The first listing is the one reviewed;
other formats, if available, follow it.

and recording various works for violin, oboe,
or flute on the trumpet (including the Bach
Suite in B Minor), has not taken over any of
those instruments' parts here, but he does put
in an unexpected appearance as first horn in
the Concerto No. 1, and he and his partner do
push out those triplets in the first movement.
Among the soloists whose names are less fa-
miliar, Anne -Marie Beckensteiner does very
well indeed in the formidable harpsichord part
of No. 5, in which she must yield to some bet-
ter-known virtuoso players only in the elabo-
rate first -movement cadenza; she inserts a
tasteful little cadenza extracted from the key-
board Toccata in G Minor (BWV 915) be-
tween the two allegros of the Third Concerto.
Gerard Jarry (of the French String Trio,
which toured here this year) handles the violin
solos with distinction-and a consistently
beautiful tone.

RCA has not only offered the set at a spe-
cial price and put the two discs in a space -
saving single jacket, but has sensibly distrib-
uted the six works over the four sides in a
sequence that avoids the gratuitous "sand-
wiching" of No. 5 one finds in the sets that
follow strict numerical order. The sound itself
is absolutely first-rate in every respect.

The one drawback, for some listeners, will
be the omission of the "original instruments."
Among recordings made with recorders,
gambas, etc., my preference is Ristenpart's
(Nonesuch HB-73006), even though his No.
5 is sandwiched. Of the several sets using
modern instruments, there is not now, and has
never been, any as pleasing as Paillard's. R.F.

RECORDING OF SPECIAL MERIT
J. S. BACH: Cantata No. 80, Ein feste Burg ist
unser Gott; Cantata No. 11, Lobet Gott in sei-
nen Reichen. Felicity Palmer (soprano); Hel-
en Watts (alto); Robert Tear (tenor): Michael
Rippon (bass); Amor Artis Chorale; English
Chamber Orchestra, Johannes Soma cond.
VANGUARD VSD 71193 $6.98, VSQ
30040 $6.98.

Performance: High style
Recording: Full

This is a forceful reading of Ein feste Burg
(with the trumpets and drums, which the DG

Archiv recording omitted as inauthentic;
they were probably added by W. F. Bach,
possibly under J. S. Bach's direction) and a
sensitive version of Lobet Gott. The choral
sound is not always as clear as it might be, but
the vigor and excitement of the big opening
choruses are undeniable. I found the peal of
the organ continuo a curious presence in these
large numbers; one hears only certain upper
partials in the registration but rarely the har-
monic essentials-which makes for an odd
halo around the sound. Other than this, the
instrumental sound is sumptuous and the
sense of pulse and direction untiring.

A very strong feature of the performances
is the solo quartet. In this respect, Lobet Gott
is particularly outstanding. This work, a kind
of miniature oratorio for Ascension Day, is
given a highly expressive treatment, and the
singers, always within the framework of Ba-
roque style, make the most of it. Somary's
shaping is excellent (Ein feste Burg, although
a worthy performance, tends to jog along,
which its companion never does). Helen
Watts' singing of "A ch. bleibe doch"- the
music is essentially that of the Agnus Dei of
the B Minor Mass -is very touching. The
four -channel version of the record is as sump-
tuous as the stereo in orchestral sound and
clearer in the choral sound. E. S.

RECORDING OF SPECIAL MERIT

BARTOK: Concerto for Orchestra. Boston
Symphony Orchestra, Rafael Kubelik cond.
DEUTSCHE GRAMMOPHON 2530 479 $7.98.

Performance: Superb
Recording: Excellent

Kubelik's 1959 recording of the Concerto for
Orchestra with the Royal Philharmonic, is-
sued together with Bartok's Two Portraits on
Capitol, was one of the great ones; I expected
to see it reissued on Seraphim long ago, but
that has never happened. His remake with the
orchestra that gave the first performances of
the work (just over thirty years ago) is even
more welcome, however, even though the
DG price is twice that of Seraphim and there
is no second work on the disc. The sonic
frame provided by Kubelik's long-time studio
collaborators (recording director Hans We -
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ber. engineer Heinz Wildhagen) is possibly
the most realistic yet achieved in a recording
of this work. and Kubelik's insight seems
even deeper than in his earlier version. He
seems to have organized his approach in such
a way that the music is allowed to speak for
itself-and it does so most convincingly: tem-
po selections are ideal throughout the five
movements (how effective the central Elegia
is when it moves along as it does here!). the
orchestra is in fine fettle, and the variously
showy, frolicsome, lyrical, ruminative, nos-
talgic. burlesque, and exultant elements of the
work make their respective points without
underscoring or understatement. R.F.

BEETHOVEN: Transcriptions (see Choosing
Sides, page 92)

BIZET: L'Arlesienne (see The Basic Reper-
toire, page 46)

BRAHMS: Symphony No. 1, in C Minor, Op.
68. Vienna Philharmonic Orchestra, Istvan
Kertesz cond. LONDON CS 6836 $6.98.

BRAHMS: Symphony No. 4, in E Minor, Op.
98. Vienna Philharmonic Orchestra, Istvan
Kertesz cond. LONDON CS 6838 $6.98.

RECORDING OF SPECIAL MERIT

BRAHMS: Symphony No. 1, in C Minor, Op.
68. London Symphony Orchestra, Leopold
Stokowski cond. LONDON SPC 21131 $6.98,
® 821131 $7.98, © 521131 $7.98.

Performances. Kertesz fair to excellent;
Stokowski superb

Recordings: All good
Among the last recording projects Istvan
Kertesz completed for London before his
premature death two years ago was a Brahms
symphony cycle with the Vienna Philharmon-
ic, which has been available in England for
some time. The Second Symphony was re-
leased here earlier, the Third is imminent, and
we have on hand Nos. 1 and 4, together with a
reissue from London Phase 4 of the First
Symphony as taped from Leopold Stokows-
ki's sixtieth -anniversary performances in
London.

In the Fourth Symphony, Kertesz leans
toward the lyrical approach of a Bruno Wal-
ter. I favor the all-out heroic manner in this
work, but I must say that on his chosen level
of musical discourse, Kertesz delivers a most
satisfying reading abetted by beautiful orches-
tral performance and fine recording. Whether
through the conductor's intent or that of the
recording engineers, the horns sound more
than usually prominent among the inner
voices of the Brahmsian texture.

Not so successful is Kertesz's version of
the First Symphony. One senses from the
very first-in the brisk pace adopted for the
tremendous opening pages-that things are
not going to work out right; and, as the read-
ing of the first movement proceeds, I feel a
curious lack of the momentum, the undeviat-
ing sense of purpose, that the music needs in
order not to sound merely labored. The re-
maining movements fare better, though, as in
the Fourth Symphony, the horns become
somewhat overprominent.

The apparent unsureness of Kertesz is
brought into sharp relief by Stokowski's ex-
traordinarily powerful reading, which I cited
two years ago in these pages as being "the
best Stokowski reading I have heard on rec-

ords since he made the original Victor M-15
with the Philadelphia Orchestra in 1927 or
thereabouts." In its reissue, the London
Phase 4 people appear to have done a good
deal of cleaning up in matters of balance and
extraneous noise resulting from the circum-
stances of public performance. The result is
not only a notable historical document, but a
thrilling realization of one of the keystones of
the symphonic repertoire. D.H.

CASTELNUOVO-TEDESCO: Cop/as (see
GOLD)

CHOPIN: Scherzos: No. 1, in B Minor, Op.
I 0: No. 2, in B -flat Minor, Op. 21; No. 3, in C -
sharp Minor, Op. 39; No. 4, in E Major, Op.
54. Fantasia in F Minor, Op. 49. Garrick
Ohlsson (piano). ANGEL S-37017 $6.98.

Performance: Fluent
Recording: Excellent

Garrick Ohlsson's technical equipment is of
the very best-his sheer velocity and dynamic

more restrained and formally more complex E
Major Scherzo that Ohlsson is heard to best
advantage. The most controversial of his
readings is likely to be that of the C -sharp
Minor Scherzo, in which he adopts extreme
tempo contrasts and a provocative and rath-
er fascinating ruhato in the central chorale.

The F Minor Fantasia. perhaps the most
interpretively challenging of all the bigger
Chopin works. also suffers in Ohlsson's read-
ing from fluency at the expense of its inherent
drama. Jakob Gimpel's Genesis recording
underlines the shortcomings of Ohlsson's
reading. especially in the introductory pages,
which under Gimpel's fingers become a time
bomb setting off all that follows, while for
Ohisson it appears to be but one of a series of
linked episodes.

It will be interesting to hear what Mr. Ohls-
son does with this music a decade from now.
Meanwhile, the Angel disc is a fine documen-
tation of the beginning of what probably will
be a major career. The recording, moreover,
is first-rate. D.H.

JEAN -PIERRE RAMPAL: just one of the Brandenburg virtuosos

control are right up there in the big league. But
1 wonder if this total control is not leading him
somewhat astray when it comes to effective
communication of the dramatic rhetoric that
dominates the first three of the Chopin scher-
zos. Despite recorded sound that is thin by
today's standards, Artur Rubinstein's 1960
recording remains a totally gripping experi-
ence in this respect, while the 1968 Ashkena-
zy London disc offers better sound. plus a
highly satisfying interpretation that stands
midway between Ohlsson's fluency and Rub-
instein's theatrics. It is in the expressively

DEBUSSY: Settings of Verlaine Poems (see

Collections-Carole Bogard)

DVORAK: String Quartet in G Major, op.
106 (see Best of the Month, page 69)

RECORDING OF SPECIAL MERIT
ELGAR: Cello Concerto in E Minor, Op. 85;
Introduction and Allegro for Strings, op. 47;
Serenade in E Minor for String Orchestra, Op.
20. Paul Tortelier (cello, in Concerto only):

(Continued on page 98)
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"Little in these performances calls for anything but praise..."

NLY one of Haydn's last twelve sympho-
nies is called the London Symphony,

though they are all "London symphonies";
only one is called the Surprise, though every
one of them is filled with surprises; and only
one is called The Miracle, though none of
them is anything less than that. No composer
of the past or present makes one happier to
have ears than the one described by H. C.
Robbins Landon (in his annotative booklet for
Antal Dorati's new set of these final dozen
symphonies with the Philharmonia Hungarica
on London Records) as "the greatest orches-
tral and formal experimenter of the eighteenth
century," the same one the Morning Chroni-
cle of London saluted, after the premiere of
The Clock in March 1794, as "the inexhaust-
ible, the wonderful, the sublime HAYDN!"

No single musician has more abundantly
substantiated these various observations than
Antal Dorati has in his phenomenally suc-
cessful recordings of all the Haydn sympho-
nies (successful commercially as well as ar-
tistically, as confirmed by the presentation of
a gold record to Dorati in London last Janu-
ary to mark the sale of a million discs of these
works in Europe and America). Dorati is not
the first conductor to record a complete
Haydn cycle, but his is somewhat more "com-
plete" than Ernst Marzendorfer's for the
Musical Heritage Society by virtue of the in-
clusion of alternate versions of Nos. 22 and
63 and of alternate finales for Nos. 53 and
103. These are supplied, along with the un-
numbered symphonies labeled "A" and "B"
in Landon's complete edition, in London's
just -released two -disc set of "Appendices"
(STS -15316/15317).

It is, moreover, a good deal more than just
covering all the bases that makes Dorati's
achievement so extraordinary: he has ab-
sorbed the essence of these works fully-
abetted not only by both insight and scholar-
ship, but by the most genuine enthusiasm as
well - and he shapes each one according to its
individual character, with absolutely no hint
of mass production. The joy, freshness, vigor,
wit, and authority that shine through his su-
perbly fashioned realizations add up to an
unimaginable step toward making the entire
Haydn symphonic canon part of the active
repertoire. To sustain this level of inspiration
and commitment through so vast a series
seems hardly less remarkable than Haydn's
own genius in creating it. The Philharmonia
Hungarica has been in beautiful shape
throughout the series, too, progressing from
excellence to excellence in terms of both solo
playing and disciplined ensemble and contin-
ually surpassing itself as Haydn's (and Dora -
ti's) demands intensified; the package of the
final dozen is, for the performers as for the
composer, a capstone as well as a conclusion.

Dorati has recorded several of these sym-
phonies before, for Mercury. I was especially
interested in comparing his ingratiating 1958
versions of Nos. 94 and 103, played by the
same orchestra, with the performances in the
new set. The earlier recording of No. 103
began in the old, time-honored way, with a
crescendo and diminuendo in the opening
drum -roll, while the remake, based on the

Landon edition (which Hermann Scherchen
followed as early as 1950, but which no one
else followed, apparently, for another decade
or so), opens fortissimo; the rhythmic buoy-
ancy of the movement proper is beyond de-
scription, and so is the inspired playing of the
timpanist throughout the work; the slow
movement is tauter now, the horns more pro-
clamatory in the finale. The new Surprise is
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Dorati
Completes
His Haydn

similarly contrasted with its predecessor in
terms of tautness and crispness, especially as
felt in the brisker tempos now taken in the
inner movements.

The overall impression throughout the
twelve sides is that everything moves natural-
ly at its own pace, a pace determined by the
nature of the music and the most comfortable
phrasing of Haydn's marvelous themes.
Opening movements are so scaled as to exude
grandeur, charm, and warmth of heart in near -
ideal proportions. Slow movements such as
the great adagio of No. 102 gain in dignity
because there is no dawdling (yet Dorati al-
ways manages to let the music breathe), and
there is no lack of high spirits in the efferves-
cent finales. Everywhere there is wonderful
momentum and a feeling of great spontaneity,
and yet these are large-scale interpretations,
befitting Haydn's large-scale concepts.

Perhaps a bit more might have been made
of the bassoon joke in the slow movement of
No. 93 -it is hardly a "raspberry" as heard

here -and the trio in the minuet of No. 97
might also have been set off more pointedly. I
tend to agree, too, with Eugen Jochum, who
said regarding his own remake of No. 98 that
it makes more sense to have a harpsichord as
continuo throughout that work than to bring
the instrument in from nowhere for its tiny
cadenza at the end of the finale, as Dorati
does, but I cannot pretend to feel deeply
about this. There is precious little in these per-
formances that calls for anything but praise,
gratitude, and deep satisfaction. The fact
that the set is further enhanced by Landon's
twenty-seven pages of detailed commentary
and is nevertheless the least expensive offer-
ing of these works on discs compounds the
attractiveness of the issue to almost embar-
rassing proportions.

DEUTSCHE G RAM MOPHON released Jo -
chum's recordings of the "London" sympho-
nies about a year and a half ago as one of the
label's specially priced anniversary sets (it
was then about $33 list); by this time last
year it had been withdrawn, and the two discs
containing Nos. 95 and 96 and Nos. 99 and
100 are the first to reappear on their own.
Jochum's very human sort of elegance and his
special virtues as a Haydn conductor are well
known, but neither his own earlier recordings
nor any others known to me could have pre-
pared me for the virtually unprecedented ur-
gency and strength of his matured statements
of these dozen masterworks. These are surely
the finest things Jochum has done on records.
His tempos and phrasing are invariably forth-
right, unfussy, and eminently convincing; his
whole approach is at once robust and refined,
as free from archness as from bluster. The
London Philharmonic has never sounded bet-
ter, and neither, really, has Haydn.

Leonard Bernstein's Haydn is more per-
sonally inflected than Dorati's or Jochum's
(the three are surely the greatest Haydn con-
ductors alive today). He shows the highest
regard for orchestral color and the pointing of
individual phrases, encouraging his fine first -
chair players to make the most of the oppor-
tunities Haydn provided for them. Dramatic
tension goes hand -in -hand with ingratiating
charm, subtle wit with unobtrusive fastidious-
ness. I find his performances of Nos. 95 and
96 less thoroughly persuasive than his
"Paris" set; the final movement of No. 96
strikes me as unnecessarily sedate, and I sus-
pect the rather fussy handling of the trios in
the two minuets will put off as many listeners
as it entices. The cello solo in No. 95 and the
oboe in No. 96 are beautifully played, but
they are distended and overcharacterized at
the slow tempos Bernstein favors. This is, of
course, a subjective reaction-and it is just
such touches, after all, that make the idea of
duplicating these works so intriguing.

With the exception of Fritz Reiner's record-
ing of No. 95 (RCA LSC-2742) and George
Szell's pairing of Nos. 93 and 94 (Columbia
MS 7006), I know of no current recordings of
any of the twelve "London" symphonies that
afford more pleasure than those of Jochum
and Dorati; choosing between these two is
delightfully difficult. In matters of tempo,
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Jochum tends to be more brisk than Dorati
except in the slow movements, in which Dor-
ati is usually faster. Jochum feels that "one
cannot play the last movements fast enough";
his exhilarating treatment of the finale of No.
96 makes a fine case for that view, and with-
out a hint of breathlessness or untidiness. But
tempo differences are for the most part not
great: in No.100 both conductors take almost
identical speeds in all four movements. There
are more significant contrasts in accent and
shaping: Dorati may put more lilt into his
phrasing and express Haydn's humor more
broadly, while Jochum is more sturdy and
straight-faced but no less witty. I especially
like Jochum's emphasis on the robust, peas-
ant -dance character of the splendid minuet of
No. 99, and I'm equally won over by Dorati's
superb balance of gracefulness and exuber-
ance in the first movement of No. 93.

AT this level of excellence, selection sim-
ply cannot be based on considerations measur-
able on any objective scale; the reassuring
corollary is that there is little likelihood of
disappointment in either case. It can hardly be
overlooked that the Dorati discs carry a list
price less than half that of Jochum's as reis-
sued individually, and in this case those who
allow price to be the determining factor will
not be ill served. Dorati's Nos. 103 and 104
are already available on a single disc, and
others from his set no doubt will be soon, so
various nonduplicatory combinations become
possible, but with such glorious realizations of
these glorious works from both Dorati and
Jochum, the idea of limiting oneself to one or
the other in part or in whole seems a gratu-
itous deprivation. My practical advice is to
buy the ridiculously economical Dorati set
(with Landon's invaluable documentation) at
once and add the Jochum discs as they reap-
pear-and, of course, to fill in any gaps in the
pre-existing portions of the Dorati series
without delay. - Richard Freed

HAYDN: Symphonies: No. 93, in D Major; No.
94, in G Major ("Surprise"); No. 95, in C
Minor; No. 96, in D Major ("The Miracle");
No. 97, in C Major; No. 98, in B-jiat Major;
No. 99, in Eli& Major; No. 100, in G Major
("Military"); No. 101, in D Major ("The
Clock"); No. 102, in B -flat Major; No. 103, in
Efiat Major ("Drum -Roll"); No. 104, in D
Major ("London"). Philharmonia Hungarica,
Antal Dorati cond. LONDON STS -

15319/15324 six discs $20.94; STS 15324
(Nos. 103 and 104) available singly $3.49.

HAYDN: Symphony No. 95, in C Minor; Sym-
phony No. 96, in D Major ("The Miracle").
London Philharmonic Orchestra, Eugen Jo -
chum cond. DEUTSCHE GRAMMOPHON 2530
420 $7.98.

HAYDN: Symphony No. 99, in E -flat Major;
Symphony No. 100, in G Major ("Military").
London Philharmonic Orchestra, Eugen Jo -
chum cond. DEUTSCHE GRAMMOPHON 2530
459 $7.98.

HAYDN: Symphony No. 95, in C Minor; Sym-
phony No. 96, in D Major ("The Miracle").
New York Philharmonic, Leonard Bernstein
cond. COLUMBIA M 32598 $6.98, MQ
32598 $7.98.
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London Philharmonic Orchestra, Sir Adrian
Boult cond. ANGEL S-37029 $6.98.

Performance. Irresistible
Recording Richly realistic

Elgar's Cello Concerto, the last of his major
works, may well be the finest of them: it is
more concise than the symphonies or the Vio-
lin Concerto (to say nothing of the oratorio 
which have all the appeal of root -canal they..
py), and it is blessed. in its finale, with one of
those inspiriting tunes (like the ones in the
much earlier Cockaigne Overture) that take
hold in the listener's mind and dance there
happily for days. I doubt that the work has
ever had more compelling advocacy-on rec-
ords or otherwise-than in this performance.
Tortelier has recorded the Cello Concern,
before, more than twenty years ago, and Boult
must have conducted it hundreds of times by
now: their mutual affection for the work is
apparent. not in the form of sentimental in-
dulgence, but in an energetic sweep and sub-
tly controlled intensity that blaze with the
excitement of fresh discovery. If this record
gets the attention it deserves, the Elgar Con-
certo could become genuinely popular-and
not just among cellists.

These are also surpassingly fine perform-
ances of the two string -orchestra works.
Through the years I have doggedly held on to
the now deleted Anthony Collins mono re-
cording of these pieces, which had a vividness
and flow unmatched in any stereo version-
until Boult's. Not at all surprisingly, Sir Adri-
an's reading of the Introduction and Allegro
has all the electricity of the old Collins ver-
sion, plus an eloquence that is his alone. What
a splendid piece this is, after all, and what a
really lovely one the Serenade is!

The London Philharmonic is said to be
once again the best in Britain: it certainly
sounds it on this disc, and the EMI engineers
were apparently as inspired as the musicians.
The whole package is downright irresistible,
and surely basic to any Elgar collection. R.F.

FAURE: Settings of Verlaine Poems (see

Collections-Carole Bogard)

GOLD: Songs of Love and Parting. CASTEL-
NUOVO-TEDESCO: Coplas. Marni Nixon
(soprano); Vienna Volksoper Orchestra, Er-
nest Gold cond. CRYSTAL S501 $6.98.

Performance Very good
Recording: Good

Marni Nixon, a well-known (among musi-
cians) interpreter of twentieth-century music,
is also noted as the excellent (and uncredited)
voice behind such film stars as Deborah Kerr,
Audrey Hepburn, and Natalie Wood in movie
musicals. The second phase of this double
career has probably been a lucrative one,
which is just as well, since I entertain no illu-
sions about the financial rewards of the first.
In any case, she is a topnotch artist whose
work is characterized by expressive power
and rare clarity of enunciation. The repertoire
offered on this disc could hardly ask for a bet-
ter interpreter.

I am less enthusiastic about the music.
though both works are skillfully written and
certainly not of negligible quality. Mario Cas-
telnuovo-Tedesco (1895-1968) had such
champions as Jascha Heifetz and Andres
Segovia during his long career, and, while his
concertos and other orchestral works are rela-
tively more familiar, he was an expert com-
poser of vocal music (songs and operas). The

PAUL TORTELIER: a compelling advocate for Elgar's Cello Concerto

eleven brief Coplas date from his youth
(1915), but they were orchestrated as late as
1967, specifically for Marni Nixon. She sings
them with passionate commitment and good
Spanish enunciation, but I do not find the
music inspired or even authentic -sounding.

More interesting are the seven Songs of
Love and Parting by Ernest Gold, fusing mu-
sical settings of Shakespeare, Shelley, Emily
Dickinson, Robert Burns, Edna St. Vincent
Millay, and James Thomson into a coherent
sequence through the similarity of their sub-
ject matter. The musical settings may not be
very memorable, but they are varied, lively.
and colorful in an eclectic sort of way, mixing
echoes of Mahler and Vaughan Williams with
more contemporary touches.

The recorded sound is full, but there is a
distinct aura of studio "enhancement." G .

HAYDN: Cantatas (see Best of the Month,
page 70)

LALO: Cello Concerto in D Minor (see SAINT-
SAENS)

LISZT: Sonata in B Minor; Hungarian Rhap-
sody No. 6. Aleksander Slobodyanik (piano).
COLUMBIA/MELODIYA M 33119 $6.98.

Performance: Impressive
Recording: Dry

LISZT: Sonata in B Minor; Funerailles; Waltz
from Gounod's "Faust"; Liebestraum; Gnom-
enreigen. Simon Barrere (piano). TURNA-
BOUT THS 65001 $3.98.

Performance: Thunderingly live
Recording: Old transcriptions

Aleksander Slobodyanik is one of those Rus-
sian keyboard heroes who never fail to be
impressive. His version of the Liszt B Minor

Sonata has a strength and clarity that is genu-
inely moving. But comparing Slobodyanik's
performance with Simon Barrere's- probably
from a radio transcription or an in-house re-
cording of a live concert-is illuminating. Half
the time Barrere flings notes, tempos, and
caution to the winds, but there is never any
doubt about the dramatic intensity, deep feel-
ing, and motivating idealism of his perform-
ance. Slobodyanik couples the Sonata with
a delightful performance of the little-known
but appealing Hungarian Rhapsody No. 6.
The Russian Melodiya recording is dry, clear.
and not unpleasant until the inner grooves,
where there is some deterioration of sound
quality.

The Barrere album makes room for an en-
tire second side of shorter works, including
big -scale performances of the serious. impres-
sive Funerailles. an extraordinary fantasia on
the Waltz from Gounod's Faust, the exceed-
ingly familiar Liebestraum, and the less famil-
iar Dance of the Gnomes. This is one of the
Vox/Turnabout historical series from mas-
ters "licensed from Tapeworld" but otherwise
completely unidentified as to origin. The Fu-
nerailles sounds like a concert performance
and has rough-and-ready quality. Most proba-
bly both it and the sonata are the same live
recordings issued many years ago on the
Remington label and long out of print. The
other cuts are studio performances and are
much more careful and controlled, although
they are certainly effective in their way; the
Gnomenreigen alone contains enough key-
board clatter for all the elves in the Black
Forest. E.S.

MASSENET: Thais. Anna Moffo (soprano),
Thais; Gabriel Bacquier (baritone). Athanael,
Jose Carreras (tenor). Nicias: Justino Diaz
(bass), Palemon; Patricia Clark (soprano),
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Crohyle: Antonia Butler (mezzo-soprano).
Myrtale: Elizabeth Bainbridge (mezzo-so-
prano). Albine: others. Ambrosian Opera
Chorus: New Philharmonia Orchestra, Julius
Rudel cond. RCA ARL3-0842 three discs
$20.94.

Performarce Disappointing
Recording Good

In the fine annotations accompanying this set,
Robert Lawrence makes the unassailable
point that we must not expect every opera to
be a masterpiece and that there ought to be
room "for works that can excite, entertain,
move us while lacking in perfection." And he
goes on to suggest that "whenever a piece so
inherently colorful as Thais receives its due
from a cast and conductor gifted in the art of
re-creation, the work's luminosity must come
through."

Alas, this is not the case here. Anna Moffo
is vocally so precarious, interpretively so ten-
tative and artificial in the crucial title role that
the overall success of the enterprise is
doomed at the outset. There is no lack of
dramatic conviction in Gabriel Bacquier's
Athanael, the Cenobite monk who comes
under the courtesan's spell: he is an excep-
tional singing actor and knows everything
about the role. but his imposing characteriza-
tion should have been recorded about ten
years ago, when he could still encompass the
upper range without difficulty.

Jose Carreras sings pleasantly and stylish-
ly, but without much projection of character.
Justino Diaz and Elizabeth Bainbridge per-
form their ecclesiastical roles with dignity,
and chorus and orchestra are fine. Although
conductor Rudel succeeds in the sensitive

mystic atmosphere, he understates the mu-
sic's passion. On the other hand, presiding
over inadequate protagonists makes a conduc-
tor's task exceedingly difficult, and the re-
sulting disappointment is not to be held against
him.

This version of Thais includes the frequent-
ly omitted, yet essential, second scene of Act
III, where Athanael first discovers his sexual
attraction to Thais. Unfortunately, the scene
is no better than the rest of the performance.
The less complete 1961 recording, still avail-
able on Westminster Gold 2 -WEST 8203E,
remains the preferred version. It offers a far
more idiomatic performance by a cast of
front-line French singers, and its excellence is
more evident to me now than it has ever been
before. G.J.

MILHAUD: Sacred Service for the Sabbath
Morning. Heinz Rehfuss (baritone): Chorus
and Orchestra of the Theatre National de
l'Opera, Darius Milhaud cond. WESTMIN-
STER GOLD ® WGS 8281 $3.49.

Performance: Noble
Recording: Good

It is hard to believe that the same Milhaud
who wrote Le Creation du Monde also wrote
the Sacred Service for the Sabbath Morning,
reissued here on the Westminister Gold label
in his memory after he died last year at the age
of eighty-two. Yet Milhaud was nothing if not
protean, and it was one of his celebrated qual-
ities to be able to adapt himself and his several
styles to the exigencies of whatever musical
assignment was at hand.

The Sacred Service, as a piece of Jewish
religious music, is a puzzling work until you
get used to it. Instead of the traditional melo-
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dies and cantillations associated with the
Hebrew prayers recited on the Sabbath, there
is a kind of balmy. Provencal choral treatment
bathed in muted impressionist iarmonies: in-
stead of the assertive drama that usually ac-
companies the proclamation of the oneness of
God, we hear a gentle chanting: when the
gates are opened for the entrance of the King
of Glory. they are not grand and gilded and
celestial, but like the humble carved wooden
gates that might lead to some village garden in
the Basses- Alpes. After the mighty choirs of
Ernst Bloch's Sacred Service. this quiet, re-
flective treatment of the same prayers seems a
letdown. Yet Milhaud was a devout Jew to
the end of his days, and his approach to the
Jewish liturgy was based on something deeper
than a desire to please the direc:ors of Temple
Emanuel in San Francisco who commissioned
this work. As it builds, the service extends its
musical tendrils like a living vine to proliferate
ever more intensely into rapt lyrical passages,
fugues, and pastorales quite unlike any music
commonly associated with Jewish worship,
yet altogether appropriate to it.

This is the only recorded performance of
Milhaud's Sacred Service, and it was around
for some years as Westminister WST-17052.
It is valuable to have it back, complete with
English translation of the text. The splendid
baritone of Heinz Rehfuss and the Orchestra
and Chorus of the Theatre National de l'Op-
era offer a noble, classically proportioned.
and entirely controlled performance under the
composer's deliberately restrained direction.
The sound, though mono, remains acceptable.

P.K.

MILHAUD: Saudades do Brasil. SATIE: Les
Aventures de Mercure; La Belle Excentrique
(excerpts); Jack -in -the -Box. London Festival
Players, Bernard Herrmann cond. LONDON
SPC-21094 $6.98.

Performance. Grim
Recording: Close-up and dry

It was a good idea to bracket these works by
"Erik Satie and His Friend Darius Milhaud,"

as 'he disc is titled, and an especially good
to do the Saudades in their orchestral

guise. but the presentation is not very appeal-
ing Herrmann's phrasing is stiff, his rhythms
lifeless, and the thinnish group at his disposal
does not sound at all attractive in the dry son-
ic frame of the recording. Listening to the
Miihaud side, in particular, was a chore: I
began to think the music had become dated.
but when I followed up with Milhaud's own
recording of Saudades (Capitol P 8358) I

found myself happily listening through the
sequence for the sheer pleasure of it. That
would make a nice reissue on Seraphim, and I
would rather wait for that to happen than set-
tle for Herrmann's grim, charmless account.
The Satie pieces are available in several bet-
ter versions-under Abravanel on Vanguard
(all three titles), Cerha on Candide (a com-
plete Belle Excentrique), and Dervaux on
Angel (Mercure). R.F.

RECORDING OF SPECIAL MERIT
MONTEVERDI: Lincoronazione di Poppea.
Helen Donath (soprano), Poppea: Elisabeth
Soliderstrom (soprano). Nero: Cathy Berberi-
an (soprano). Ottavia: Paul Esswood (coun-
tertenor). Ottone: Giancarlo Luccardi (bass).
Seneca: Rotraud Hansmann (soprano). Dru-
silla: Carlo Gaifa (tenor). Arnalta: Maria
Minetto (contralto), Ottavia's Nurse: other
soloists: Herbert Tachezi and Johann Sonn-
leitner (organ, harpsichord, virginals): Con-
centus Musicus Wien, Nikolaus Harnoncourt
cond. TELEFUNKEN S 6.35247-1-5 (HD) five
discs $34.90.

Performance: Richly dramatic
Recording: Excellent

Monteverdi's final opera, The Coronation of
Poppea, is a work that is admired by many
music lovers, yet enjoyed by very few. The
fault lies not with the music, some of the
greatest Monteverdi ever composed, or with
the libretto, adapted from Tacitus by Frances-
co Busenello to re-create historical intrigues

(Continued on page 101)
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"muting the timpani with a small broom of birch twigs..."

THE six symphonies of Carl Nielsen
(1865-1931) and the seven of Jean Sibel-

ius (1865-1957) constitute virtually the whole
of Scandinavian symphonic output that can be
spoken of in the same breath as that of Bee-
thoven, Brahms, or Tchaikovsky. Yet, though
the work of Nielsen and Sibelius was almost
exactly contemporaneous, the Nielsen sym-
phonies achieved no significant amount of in-
ternational recognition or recorded represen-
tation until the middle 1950's, while those of
Sibelius were hailed far outside the Scandi-
navian orbit and recorded entire a full twenty
years before.

The Danish State Radio Symphony, con-
ducted by Erik Tuxen, Thomas Jensen, and
Launy Grdndahl, was the first orchestra to

Garl clVielsen:
A Not Quite
Definitive
Edition

record the complete Nielsen symphonies.
But, oddly enough, since the advent of stereo
recording not a single Danish conductor has
been represented on the fifteen discs of this
repertoire issued from 1963 to the present.
and only three of those recordings were done
by Danish orchestras. The conductor who has
taken the lead in recording the Nielsen sym-
phonies has been Leonard Bernstein, not
even a Scandinavian and certainly not a
Dane.

Now, a whole assortment of Danish foun-
dations and financial institutions has sought to
remedy the imbalance by contributing to the
production of a deluxe seven -disc set of all the
symphonies with the London Symphony
Orchestra under the direction of the Danish
conductor -composer Ole Schmidt. Ingolf
Gabold, one of Denmark's leading younger
composers, and Robert Simpson, England's
internationally known authority on Nielsen's
works, were producer and consultant, respec-
tively. and the recording was done for Uni-
corn by the highly esteemed free-lance engi-
neer Robert Auger. Supplementing the re-
corded performances are an elaborate illustrat-
ed booklet (notable for the illuminating com-

mentary of Robert Naur, music critic for the
Copenhagen Politiken) and a separate lecture
disc by Dr. Simpson with rather scraggly in-
sertions of musical examples taken from the
complete tapes. Clearly, this was meant to be
a "definitive" disc documentation of Nielsen's
symphonies.

So far as the supplementary material goes, I
for one would have vastly preferred some sol-
id written analysis from Dr. Simpson and
would gladly do without both the lecture disc
and the five pages in the booklet of annota-
tions given over to the rather opaque com-
mentary offered by Messrs. Schmidt and
Gabold. In regard to the recorded perform-
ances themselves, the first thing to say is
that the London Symphony plays with great

virility and dash under Schmidt's direction,
and the complex, sometimes dense, Nielsen
symphonic textures are recorded with great
clarity and presence. I have reservations
about the recording, but they chiefly concern
the application of the multi -microphone tech-
nique to Nielsen's epic style of symphonic
writing. The technique works best in the Sixth
Symphony, whose scoring is almost chamber -
like, but poorly with the vast sonic canvases
of Nos. 3, 4, and 5. True, the details and inner
voices emerge superbly. but in the huge cli-
maxes that usher in the recapitulations and
perorations in the final movements of these
works I get no sense of the total orchestra in
all the overwhelming grandeur that Nielsen
clearly intended. Listening to the recording of
Bernstein in No. 3. Markevitch or Martinon
in No. 4. or Bernstein again in No. 5 (despite
flaws in the recording of the first movement)
will provide ample illustrative comparison. I
find also that the quality of presence of the
timpani and brass, relative to the strings,
verges on the obtrusive - especially in the end
movements of the Third. Fourth, and Fifth
Symphonies. The great timpani duet at the
end of No. 4 comes off splendidly, though not

with quite the astonishing clarity of the Marti-
non/Chicago Symphony recording.

Musically, the Ole Schmidt readings are on
the lithe and lean side -a bit too much so in
the flemmatico movement of The Four Tem-
peraments (No. 2), which needs more of the
genuinely torpid feeling that Bernstein
achieves in his beefier and sometimes exag-
gerated reading of the work on Columbia. His
recording brings out more of the essential
spirit and musical detail of each movement -
collerico, flemmatico, malincolico, and san-
guineo- than I have ever heard on records or
in the concert hall, and it even includes the
odd effect called for in the score of muting the
timpani with a small broom of birch twigs in
the third movement. Unfortunately, the sound
is somewhat over -reverberant and the high
percussion somewhat overbalanced.

By and large, it is the last three symphonies
that come off best in Schmidt's interpretation
(like Horenstein on Nonesuch, he uses the
original published version of No. 5 rather than
the 1950 revision with its altered details of
dynamics and scoring). I don't feel that either
Schmidt or Bernstein has solved all the in-
terpretive problems posed in the Espansiva -
especially in the finale, which can sound em-
barrassingly banal. Bernstein overdoes it,
while Schmidt's performance sounds some-
what pallid next to the remarkable drive and
brilliance exhibited by an old Philips/Epic

conducted by John Frandsen.

SUMMING up, I would say that the Unicorn
package offers a good integral set of the Niel-
sen symphonies, but there are other recorded
performances of individual works that equal
or surpass Schmidt's. or which offer unique
interpretive insights: Previn's of No. I

(recently deleted); Bernstein's of No. 2:
Bernstein's of No. 3; Markevitch's of No. 4 (a
fantastic bargain on Turnabout); and Bern -
stein's or Horenstein's (preferably on the
Advent cassette) of No. 5. Just to complicate
matters a bit more, latest information from
England tells of a forthcoming release of all
the major Nielsen orchestral works, including
the six symphonies and three concertos, with
the Danish State Radio Orchestra under its
gifted Swedish conductor Herbert Blomstedt.
It might be wise to hold off on any large in-
vestment in Nielsen until we get further word
on that project. -David Hall

NIELSEN: Symphonies: No. 1, in G Minor,
Op. 7; No. 2, Op. 16 ("The Four Tempera-
ments"); No. 3, Op. 27 ("Espansiva"); No. 4,
Op. 29 ("The Inextinguishable"); No. 5, Op.
50; No. 6 ("Semplice"). Jill Gomez (soprano):
Brian Rayner Cook (baritone); London Sym-
phony Orchestra, Ole Schmidt cond. "An In-
troduction to the Symphonies of Carl Niel-
sen," by Dr. Robert Simpson. UNICORN
RHA 324/330 seven discs $47.98.

NIELSEN: Symphony No. 2, Op. 16 ("The
Four Temperaments"). New York Philhar-
monic, Leonard Bernstein cond. COLUMBIA
0 MQ 32779 $6.98, M 32779 $6.98. ® MA
32779 $7.98.
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in the grand manner of Shakespeare, but rath-
er with the almost insuperable difficulties
faced by modern interpreters of the score. It
should come as no surprise to Monteverdi
enthusiasts who have admired Harnoncourt's
performances of L'Orfeo, the 1610 Vespero
della Beata Virgine, and II Ritorno d'Ulisse
that in the present recording he has solved the
problems of performance brilliantly.

Composed in 1742, two years before Mon-
teverdi's death, The Coronation of Poppea
represents both the climax of the composer's
operatic writing and the beginning of a new
genre-the historical music drama. At the
time, it was a very modern work, quite dif-
ferent in style from L'Orfeo (1607), for in-
stance. The music, whether vocal or instru-
mental, was designed as a support for the
dramatic and psychological elements of the
text, and there is evidence that Monteverdi
worked closely with the librettist. The extant
copies of this music record only the vocal
parts and the accompanying bass, along with
several short instrumental interludes. Before
a performance can even be contemplated, a
performing edition must be constructed.

Raymond Leppard's reconstruction, which
appeared on Angel in 1964 and has since been
re-released on Seraphim (SIB 6073), caught
the dramatic impact of the opera through a
severe pruning of the long libretto and the
addition of highly colorful instrumentation.
Not very seventeenth -century, but highly
entertaining, his set is still an excellent intro-
duction to early Baroque opera for those who
prefer a spicy snack to a full -course banquet.
The banquet was subsequently offered by
Alan Curtis in his superbly scholarly record-
ing in 1967 on Cambridge (CRS 1901 or 901).
In bending over backwards to be authentic,
however, the Curtis set is low-key and not
very dramatic. As Robert Donington com-
mented in the newly revised edition of The
Interpretation of Early Music, the chamber -
music quality of Curtis' interpretation belies
the large-scale nature of the opera and would
never have been possible in the large public
theater of SS. Giovanni e Paolo, where the
opera was first performed.

In drawing a fine line between the possible
extremes, Harnoncourt's "arrangement" (as
he calls it) is sheer genius. The instrumenta-
tion he has devised is discreet and tasteful, yet
highly dramatic, matching the tonal qualities
of the different instruments with the charac-
ters and situations presented; thus, for exam-
ple, the harp is used for the voluptuous Pop -
pea, the organ for the imperious Ottavia and
for gods, recorders for erotic passages, the
chittarrone for comic scenes, trumpets for
gods and the coronation scene. As in the Cur-
tis version, the strings are the base of the ac-
companiment, but Harnoncourt has varied
the continuo sound to point up the varying
moods and emotions expressed in the text.
The instruments are either antiques or mod-
ern reproductions and are excellently played
by the members of the Concentus Musicus.

Harnoncourt's intense, highly expressive
performance owes much to the uniformly
superb singers. There are some surprises in
the cast, as the original voice range has been
used throughout. While it is somewhat un-
nerving at first to hear Nero sung by a so-
prano, Elisabeth Soderstrom's dark vocal
quality and projection of the character of the
unstable emperor soon become utterly con-
vincing. The part, with its roulades and florid
runs, must have been stunning as sung by a
castrato. Arnalta, Poppea's nurse, is sung by a

tenor. Carlo Gaifa, a practice that Harnon-
court defends as a peculiarly Venetian casting
for the "funny old woman." Countertenor
Paul Esswood is excellent as the milque-
toast, cuckolded Ottone (originally for alto
castrato), with a vocal range that deliberately
emphasizes the weak part of the voice. The
unnamed Vienna Choirboy alto who sings
Amore is especially fine. The wide gamut of
emotions in the libretto - indignation, fear,
longing, cunning, humor, infatuation -are
expressively projected even by the secondary
characters (soldiers, tribunes) through skillful
pacing of dialogue, and one is constantly
aware in this recording of the gorgeous rich-
ness of the vocal writing.

Harnoncourt's edition includes an entire
scene (Ottone's monologue in Act I I) and por-
tions of the trial scene in Act III that were
purposely omitted by Curtis, and he uses a
numbering for the scenes in Act II that in-
cludes two missing scenes. As a result of
these additions plus a more varied pacing and
wider groove spacing, Harnoncourt's set is on
five records to Curtis' four. Whether for the
Baroque enthusiast or the general music
lover, however, the Harnoncourt set is well
worth the higher price. I .K.

MONTEVERDI: L'Orfeo. Nigel Rogers
(tenor), Orfeo; Emilia Petrescu (soprano),
Euridice, Musica; Anna Reynolds (soprano),
Silvia, Proserpina; Ian Partridge (tenor), Pas-
tore I, Apollo; James Bowman (countertenor),
Pastore II, Speranza; John Elwes (tenor).
Pastore III, Spirito I; Stafford Dean (bass),
Pastore IV, Plutone; Alexander Malta (bass),
Caronte, Spirito II; Monteverdi-Chor Ham-
burg; instrumental soloists; Camerata Acca-
demica Hamburg and Hamburger Blaserkreis
ftir Alte Musik, Jurgen Jiirgens cond.
DEUTSCHE GRAMMOPHON ARC -2710015
three discs $23.94.

Performance: Disappointing
Recording: Okay

This is an uninspiring performance of the first
great masterpiece of the operatic literature.
We had a right to expect more. The Archiv
production is directed by Jurgen Jiirgens, who
has at his disposal a veritable Monteverdi
orchestra: clarino, cornetti, recorders, virgin-
als, chitarrone, lute, harp, various small or-
gans, viola da gamba, and various strings
made or played in the old manner. This instru-
mental authenticity is remarkable, and the
sound of the various toccatas, sinfonias and
ritornellos_ choruses, and dances is superb.
But the instrumental sound of this perfor-
mance is not, alas, matched by anything
equivalent in the vocal domain. The choral
singing has merits, although a large group is
employed and the sound is on the heavy side.
Except for the two resonant basses singing
Charon and Pluto, the solo singing is by and
large undistinguished. Nigel Bruce can handle
the remarkable written -out ornaments in the
part of Orfeo, but his rendition of them is un-
convincing; he makes the impossible sound
ordinary and a little dull.

There is a quality of detachment and re-
moteness that runs through most of the sing-
ing of this largely English cast that seems to
me to be directly contrary to the ideas of pas-
sion and expression that are at the heart of the
"new" dramatic music of 1607. Furthermore,
although iiirgens makes a good intellectual
argument for ornamentation, he in fact puts
very little of it into practice. Orfeo's aria,
"Possente spirito," stands out because in this
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single case a written -out ornamented version
was printed by Monteverdi together with the
original melody. When we look at and listen to
that we begin to suspect what the real poten-
tial of this art might have been. The recita-
tives should be close to speech and full of pas-
sion; every author of the time makes it quite
clear what the point is. But here they are drag-
gy and uninflected. There is too much space
everywhere, too many holes, very little sense
of dramatic timing as reflected in the music. I
doubt that this production was ever actually
put on the stage. But Orfeo is, above all,
dramatic, not abstract, music!

Jiirgens provides extensive program notes,
mostly concerning details of his edition. As
always, Archive has provided extensive docu-
mentary information. And yet, important mat-
ters concerning singing and singing style go
unmentioned. With one exception, we are not

ARTHUR GRUMIAUX
Sublime Mozart concertos

even told what kind of singers are singing the
various roles; I have somewhat arbitrarily
assigned them voice categories in the listing
above. A four -language libretto is supplied
with a fuddy-duddy English translation. E.S.

MOZART: Don Giovanni. Roger Soyer (bass),
Don Giovanni; Antigone Sgourda (soprano),
Donna Anna; Luigi Alva (tenor), Don Otta-
vio; Peter Lagger (bass), Commendatore;
Heather Harper (soprano), Donna Elvira;
Geraint Evans (baritone), Leporello; Alberto
Rinaldi (baritone), Masetto; Helen Donath
(soprano), Zerlina. Scottish Opera Chorus:
English Chamber Orchestra, Daniel Baren-
boim cond. ANGEL SDL-3811 four discs
$27.92.

Performance: Uninspiring
Recording: Very good

Daniel Barenboim's career as an operatic
conductor began with his performances of
Don Giovanni at the 1973 Edinburgh Festi-
val. For reasons that must have made eminent
sense to the directors of EMI -Angel (but
which they may find difficult to explain to
their stockholders later on), the event was
immediately perpetuated on records despite
the fact that Angel already had two all-star
versions of the opera in its catalog under G iu-
lini (S-3605) and Klemperer (S-3700).

Mr. Barenboim is a supremely gifted musi-
cian, but even he cannot become an authorita-
tive interpreter of such a complex opera over-
night. It should surprise no one, then, to find
here a limited view of Mozart's unique dram -
ma giocoso. Melodrama and sentiment are
stressed and the giocoso element is understat-
ed in a deliberately paced reading that is gen-
erally uninspired and lacks incisiveness, pre-
cision, and sharpness of detail.

A superior cast of singers might have pro-
vided the spark that is missing in the conduc-
tor's work. Unfortunately, the singing rarely
rises to a high level. Roger Soyer's malleable,
light bass -baritone has a certain elegance, and
he may yet develop into a first-rate Don; An-
tigone Sgourda, too, may be able to refine her
art to become a more secure and polished
Donna Anna (she is defeated here by the aria
"Non mi dir," but no more so than a number

PINCHAS ZUKERMAN
Gorgeous fiddling, but . . .

of more celebrated and experienced sopra-
nos). The rest of the cast ranges from solid
competence (Heather Harper's Donna Elvira)
downward, reaching bottom with Luigi Alva's
unacceptable Don Ottavio.

The opera is complete here, but the two
arias Mozart composed after Prague for the
Vienna premiere ("Dalla sua pace" and "Mi
tradi"), but which are by now an integral part
of a standard Don Giovanni, are placed on
side eight as an addendum, together with the
generally omitted Leporello-Zerlina duet.

Of the six other stereo versions of Don
Giovanni in the current catalog, at least five
are clearly superior to this one. G.J.

RECORDING OF SPECIAL MERIT

MOZART: II Re Pastore. Peter Schreier
(tenor), Alexander; Edith Mathis (soprano),
Aminta; Arleen Auger (soprano), Elisa: Sona
Ghazarian (soprano), Tamiri; Werner Krenn
(tenor), Agenore. Salzburg Mozarteum Or-
chestra, Leopold Hager cond. BASF KBL
22043 three discs $20.98.

Performance: Very good
Recording: Very good

11 Re Pastore is an opera written on commis-
sion by the nineteen -year -old Mozart to honor
a visiting archduke. At that time (1775) Mo-

zart was less famous than the celebrated court
poet Pietro Metastasio, whose text had been
set by eleven composers before Mozart, in-
cluding Gluck. As a matter of fact, the shad-
ow of the old-fashioned opera seria, manifest
in lengthy arias with their obligatory da capos,
hangs heavily over the work. But hints of
musico-dramatic genius do shine through in
both the vocal and the orchestral writing.
Mozart also wrote his five violin concertos in
1775, and his preoccupation with the instru-
ment is displayed in the marvelous soprano
aria "L' Amer), saro costante," with its violin
obbligato, to say nothing of the aria "Aer Iran-
quillo," which anticipates much of what was
to become the Violin Concerto in G Major, K.
216.

This opera is worth doing only in a first-rate
performance, and, happily, such is the case
here. It was recorded at Salzburg, scene of its
premiere two centuries ago, and the size of
the Mozarteum Orchestra, the liner notes
assure us, is "more or less identical with that
of the Salzburg Court Orchestra of 1775."
Casting the role of Aminta (originally a cas-
trato part) as a soprano is a serious handicap,
but Edith Mathis skillfully injects a deter-
mined (masculine?) note into her singing to
suggest a certain contrast in the important
duets with Elisa. These duets, incidentally,
are exquisite, and they are beautifully sung
here. Both Miss Mathis and Miss Auger per-
form with tonal purity, agility, and precision.
In a smaller role, Sona Ghazarian is also
above reproach.

The tenor roles are quite demanding, but
Peter Schreier and Werner Krenn manage the
bravura writing with considerable skill and
agreeable tone, although Schreier's Teutonic
inflections are distracting. Leopold Hager
leads a well -paced performance. His tempos
are spirited but unhurried, and he allows some
interpolated cadenzas for the singers, which is
just fine. I do wish he had asked for (or pro-
vided) some cembalo improvisations too, be-
cause the opera becomes rather static in the
secco recitatives and could use some color.

In sum, this is minor but intermittently in-
spired Mozart, done in style, and I recom-
mend it to Mozartians. G.J.

MOZART: Songs and Arias (see Best of the
Month, page 70)

MOZART: Violin Concerto No. 2, in D Major
(K. 211); Rondo in C Major (K. 373); Adagio
in E Major (K. 261); Rondo Concertante in B -
flat Major (K. 269). Pinchas Zukerman
(violin); English Chamber Orchestra, Daniel
Barenboim cond. COLUMBIA M 33206 $6.98.

Performance: Gorgeous fiddling,
fussy conducting

Recording: Good

RECORDING OF SPECIAL MERIT

MOZART: Violin Concerto No. 3, in G Major
(K. 216); Violin Concerto No. 5, in A Major (K.
219). Arthur Grumiaux (violin); London
Symphony Orchestra, Colin Davis cond.
PHILIPS 835 112 AY $7.98.

Performance: Sublime
Recording: Good enough

With these releases both Zukerman and
Grumiaux complete their cycles (the lat-
ter's second) of Mozart's undisputed violin
concertos.

Grumiaux's approach in K, 216 and K. 219
(the disc was first issued in 1962 but has just
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been reinstated as an import), as throughout
his Mozart series, is aristocratic, elegant,
impeccable, but by no means aloof. Slow
movements are expressive but never overin-
dulged: finales are vigorous but never boister-
ous; the most refined sense of proportion is
everywhere evident. There is, in short, no bet-
ter version of either of these concertos on
records. The orchestra might have been
brought forward a bit more, but the sonics are
certainly more than adequate. Cadenzas, inci-
dentally. are those written by Eugene Ysaye
for the G Major Concerto; in the A Major
Concerto, Grumiaux plays Joseph Joachim's
cadenza in the first movement and his own in
the other two.

Zukerman and Barenboim, too, continue to
display the characteristics observed in their
earlier Mozart collaborations. Zukerman is a
gorgeous fiddler: to everything he does he
brings an air of spontaneity which, reinforced
by terrific technical security, can hardly fail to
be appealing. But "spontaneity" is as conspic-
uously missing from Barenboim's overemphat-
ic conducting as it is dominant in Zukerman's
playing, giving us more of a distracting con-
trast than a blend. I rather wish Zukerman
had been his own conductor here. As for the
three short works on the Zukerman disc, I

would wait hopefully for Angel to make the
late David Oistrakh's performances available
on a single LP. Oistrakh was his own conduc-
tor. and these three spare movements are
among the most attractive things in his Mo-
zart concerto set with the Berlin Philharmonic
(Angel SD -3789). R.F.

RECORDING OF SPECIAL MERIT
PANUFNIK: Sinfonia Sacra; Sinfonia Rusti-
ca. Monte Carlo Opera Orchestra, Andrzej
Panufnik cond. UNICORN RHS 315 $7.98.

Performance: Excellent
Recording Excellent

The Sinfonia Sacra, the third of Panufnik's
four published symphonies, was composed in
1963 on a commission from the Kosciuszko
Foundation in honor of the millennium of the
Polish state and its Christian church, ob-
served in 1966. The work won first prize in
Prince Rainier's competition in Monaco in
1963 and has been performed with some fre-
quency in Europe and America since then,
but not in Poland, where Panufnik's music has
not been played since his departure for Eng-
land in 1954. The first of the two movements
is a sequence of three "Visions," successively
intense, lyrical, and violent: the second is a
"Hymn," based on an ancient plainchant
hymn, the Bogurodzica (Mother of God),
whose religious and patriotic significance to
the Poles may be likened to that of the Hus-
site chorale Ye Who Are Warriors of God to
the Czechs. In fact. Panufnik's treatment of
the Polish hymn -and the character of his
Sinfonia Sacra in general-may suggest an in-
teresting parallel with Karel Husa's Music for
Prague, 1968, in which the Hussite chorale is
used. Panufnik is somewhat less subtle and
self-disciplined than Husa in his use of his
materials, but the Sinfonia Sacra, by turns
brooding, tragic, exalted, and defiant, is mov-
ing and powerful.

The Sinfonia Rustica (Panufnik's first
symphony), composed in 1948, is an altogeth-
er less striking work in which geniality is the
keynote; its four concise, folk -derived move-
ments are scored for two string orchestras and
a small group of winds. Both performances
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are excellent, and the recording itself
(originated by EMI in 1966, transferred to
Unicorn last year and pressed in Germany) is
first-rate, too. R.F.

RECORDING OF SPECIAL MERIT

RAVEL: La Valse; Menuet Antique; Ma Mere
Wye. New York Philharmonic, Pierre Boulez
cond. COLUMBIA M 32838 $6.98.

Performance: Lucid
Recording: Excellent

You might assume that Pierre Boulez is not
as close to the music of Ravel as he is to that
of Debussy, but you would hardly know it
from these performances. Boulez, like Debus-
sy, is definitely not a neo-Classicist. Never-
theless, there is a very French streak of classi-
cal lucidity, craftsmanship, preciseness, and
taste in the work of Ravel which is also cen-
tral to the work of Boulez. An evocation of a
Viennese waltz might seem far from the per-
sonal style of a Boulez, but the conductor's
total immersion in the richness and clarity of
La Valse-its shifting colors, accents, over-
lapping phraseology, and pulsing dynamics-
is more than enough to bring out its brilliance.
With no more than a gentle rhythmic shift or
bend here and there, the three-quarter time
pretty much takes care of itself.

This is not really true of the Menuet An-
tique, Ravel's first published work, later or-
chestrated by the composer himself. This is
neo-Classical music; it is not good enough by
itself, and its point of view is too remote from
Boulez for anything much to emerge.

Ma Mere l'Oye is Mother Goose in the
less familiar ballet version; Ravel added a
Prelude, a Spinning Wheel Dance, and a series
of interludes to the original orchestrated piano
pieces. I would not call this reading magical -
music -as -magic is a Romantic, Wagnerian
idea which had more than a trace of influence
on Ravel, but it is certainly not Boulez's ball
game. Yet, the performance has Boulez's char-
acteristic brilliance, and there is a measure of
fantasy in the clear play of lines and colors.
This is the third volume of the Columbia Bou-
lez/Ravel series with the New York Philhar-
monic, a very worthy successor to the justly
famed Boulez Debussy recordings. E.S.

RECORDING OF SPECIAL MERIT
RIMSKY-KORSAKOV: Scheherazade. Or-
chestre de Paris, Mstislav Rostropovich
cond. ANGEL S-37061 $6.98.

Performance: Sensational
Recording: Superb

Another Scheherazade? Is the Sultana to go
on telling tales to the Sultan forever? Aren't a
thousand and one nights enough? Isn't it time
he cut off her head? Rimsky-Korsakov's
symphonic suite, with its Arabian Nights al-
lure, its giddy rhythms, its spectacular orches-
tral palette, was the sumptuous seductress
who enticed so many of us into the evil habit
of music loving in the first place. The list of
recordings is endless-there were twenty-one
others still for sale before this new one came
along. My own favorite for years was a
twelve -record Decca set on 78's under the
baton of a man listed as "G. Cloez" who
swept you along until it was time for Sinbad's
ship to crash to pieces "on a rock surmounted
by a bronze warrior"; one of Mr. Cloez's
horn players was apparently asleep at that
crucial moment and the ship never crashed.

To Mstislav Rostropovich, who has laid
aside his celebrated cello to be a conductor
here, Scheherazade is music he still loves.
"Rimsky-Korsakov's marvelous orchestral
suite," he says, "transports me to the East
with all its vivid and exotic colors and I am
indeed happy to live with Scheherazade also
for all the Thousand and One Nights which
Rimsky-Korsakov portrays in such a masterly
way!" His enthusiasm is conveyed irresistibly
on this sensational record. Even if Beecham's
method with this music, at once so crisp and
so sensuous, or Stokowski's heady tone -
painting has provided your yardstick, or if the
chance for a thousand -and -second night with
this lady strikes you as one too many, Rostro-
povich will soon have you in his power. There
has never been a Scheherazade quite as alive
as this one, nor one so brilliantly recorded.
Once the silky -smooth strings of the Or-
chestre de Paris take the tide with Sinbad's
ship on that perfumed Oriental sea, there is no
turning back. When the gigantic genie men-
aces the Kalendar Prince, you'll grip your
chair in terror and suspense. And what love-
making between the Young Prince and the
Young Princess! What a first-class de luxe
sightseeing tour of eighth -century Baghdad!
And when Sinbad's ship crashes on that war-
rior -surmounted rock this time around, you
know it-down to the last smithereen. As for
the Sultana herself, she is portrayed with such
swooning voluptuosity by violinist Luben
Yordanoff that all long -nursed churlish
thoughts of decapitating that garrulous lady
fled from me. I hope I have not heard the last
of her -or of Rostropovich, for that matter,
who, with his baton as with his bow, raises
hopes that we may look forward soon to more
exciting adventures in his company. P.K.

RECORDINGS OF SPECIAL MERIT
SAINT-SAENS: Cello Concerto No. I, in A
Minor, Op. 33; Cello Concerto No. 2, in D
Minor, Op. 119; Suite for Cello, Op. 16; Alle-
gro Appassionato for Cello, Op. 43. Christine
Walevska (cello); National Opera Orchestra

of Monte Carlo, Eliahu Inbal cond. PHILIPS
6500 459 $7.98.

Performance: Fine
Recording: Excellent

SAINT-SAENS: Cello Concerto No. 1, in A
Minor, Op. 33. LALO: Cello Concerto in D
Minor. Andre Navarra (cello); Lamoureux
Orchestra, Charles Munch cond. MUSICAL
HERITAGE SOCIETY MHS 3023 $3.50 (plus
75¢ handling charge from the Musical Heri-
tage Society, Inc., 1991 Broadway, New
York, N.Y. 10023).

Performance: Vital
Recording: Good

For my taste, the facile genius of Camille
Saint -Satins is at its freshest and most ingra-
tiating in his earlier works. The A Minor Cel-
lo Concerto seems to me to be about the best
in this particular medium, regardless of its
specific musical gravity, and I can well under-
stand why almost every cellist of conse-
quence over the past two generations has had
a go at it on records.

Christine Walevska continues her series of
topflight concerto performances for Philips
not only with a zestful and warm-blooded
account of the A Minor Concerto, but also
with no less than three first or near -first re-
cordings from the Saint -Satins repertoire. The
Op. 16 Suite and the Op. 43 Allegro Appas-
sionato were both composed originally for
cello with piano, and the sleeve notes fail to
indicate whether the able orchestrations are
those of Saint -Satins himself or somebody
else. In any event, the Suite is a delectable
essay cast for the most part in the "olden
style" - charmingly balletic in essence, but
with a fine slow movement to provide a mea-
sure of genuine substance. The Allegro Ap-
passionato and the Op. 119 D Minor Cello
Concerto offer considerably more virtuosity
than expressive content within their some-
what formularized confines, but both are
highly effective solo vehicles. Miss Walevska
plays them all with great warmth, vitality, and

(Continued on page 107)

CHRISTINE WALEVSKA:
warmth, vitality,
and virtuosity
in Saint -Satins
cello music
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ample virtuosity. Eliahu Inbal and his Monte
Carlo players provide fine orchestral support,
and the recorded sound is first-rate.

The Musical Heritage Society coupling of
the Saint -Satins A Minor with Lato's Cello
Concerto is some years older than the Philips
recording (Munch died in 1968), but the
sound is by no means inferior. Veteran cellist
Andre Navarra lays somewhat more stress
than Walevska does on the virtuosic brilliance
of the Saint -Satins, the dynamic nature of
Munch's accompaniment possibly being a
determining factor. Indeed, Munch's conduct-
ing does much to lift the Lalo Concerto out of
its rather murky sonic ambiance (a result of
the thick scoring of the first movement). Ex-
cept for the middle movement, parts of which
evoke something of the picturesque quality of
Lalo's earlier Svmphonie Espagnole, I never
have had much fondness for this piece. but
Navarra and Munch manage to get all there is
to be gotten out of the music. D.H.

SATIE: Les Aventures de Mercure; La Belle
Excentrique; Jack -in -the -Box (see MILHAUD)

SKALKOTTAS: Octet. Melos Ensemble.
Eight Variations on a Greek Folk Tune. Mas-
ters -Simpson -Gazelle Trio. Third String
Quartet. Dartington String Quartet. ARGO
ZRG 753 $6.98.

Performance. Excellent
Recording: Very good

Nikos Skalkottas, born in Athens in 1904,
studied with Philipp Jarnach, Kurt Weill, and
Arnold Schoenberg in Berlin, where he lived
until the Nazis came to power in 1933. He
then returned to Athens and worked there in
obscurity until his early death in 1949. The
extraordinary circumstance of a Greek pupil
of Schoenberg's composing twelve-tone mu-
sic for his desk drawer in his native Athens is
matched by the unusual mixture of Romantic
Expressionism. Greek folklore, and strict
dodecophony found in his work.

Although a Skalkottas Committee was
founded in Athens after the composer's death,
most of his posthumous fame is owing to the
indefatigable English, who have championed
the cause of many a non-native son. This rec-
ord is part of a contemporary series financed
by the Calouste Gulbenkian Foundation.
which is directed by the English writer David
Drew. Skalkottas' Third Quartet. premiered
in 1965 by the Dartington String Quartet, is
probably the major work here, although, like
many neo-symphonic pieces, it has a bad case
of fallen arches in the finale. The Eight Varia-
tions, the only music here that is not twelve-
tone, is an effective. Expressionist treatment
of folk material. The Octet, one of the few of
his works performed in the composer's life-
time, was played at a concert in Berlin in
1931 and subsequently lost. Astonishingly, it
turned up in a Berlin music shop in 1955. It is
a twelve-tone divertimento of a type that
for one find particularly unconvincing: a kind
of jocular ugliness in chromatic notes and
hidebound Germanic rhythms. Everything is
very well played and recorded, and the ac-
companying program information is copious
and informative. E.S.

J. STRAUSS, JR.: Waltzes (see Collections-
The Golden Parade of Viennese Waltzes)

VERDI: La Traviata. Mirella Freni (soprano),
Violetta Valery; Franco Bonisolli (tenor),
Alfredo Germont; Sesto Bruscantini

(baritone), Giorgio Germont: Hania Kovicz
(mezzo-soprano), Flora Bervoix: Peter Bind-
szus (tenor), Gastone; Rudolf Jedlicka
(baritone), Douphol: others. Berlin State
Opera Chorus and Orchestra, Lamberto Gar-
delli cond. BASF KBL-2 1644 three discs
$20.94.

Performance: Uneven
Recording: Good

This German -made recording is a byprod-
uct of a 1973 film with the same cast. Mirella
Freni is, of course, its central attraction, as
well as the only conceivable justification for
releasing yet another edition of such a much -
recorded opera. A gratifyingly natural singer,
she offers a very effective portrayal here; it is
not overwhelming in a theatrical sense, but it
is musically strong and vocally appealing.
While she has a few uncomfortable moments
in the florid passages of the first act, she is
very moving in the long scene with Germont
and outstanding in the "Addio del passato."
Franco Bonisolli is an ardent Alfredo of less
than impeccable vocal manners (excessive
use of aspirates mars his attacks), but his at-
tractive dark timbre and free, ringing top
notes make a positive impression. Unfortu-
nately, this cannot be said for Sesto Bruscan-
tini, whose frayed tones betray his age
(though his many years of valuable experi-
ence do show up in his dignified and musician-
ly approach to the role of Giorgio).

These three "imported" stars are surround-
ed by a cast of singularly undistinguished
comprimari. Their mediocre voices and Ger-
manic inflections naturally inhibit the other-
wise impressive efforts of Lamberto Gardelli.
He is a conductor who interprets Verdi with
incisiveness and well -judged tempos. Occa-
sional imprecisions in choral and orchestral
attacks may be attributed to the live perform-
ance and are not really detrimental. The
true "ensemble" feeling is missing, however,
and therefore I cannot recommend this set as
a serious contender in an arena already teem-
ing with Traviatas. GJ.

COLLECTIONS

THE ART SONG IN AMERICA, VOLUME II.
Rorem: A Christmas Carol; Guilt; For Su-
san: Clouds; What Sparks and Wiry Cries.
Persichetti: The Grass; Thou Child So Wise;
The Death of a Soldier; The Snow Man; Of
the Surface of Things. Duke: In Just Spring; I
Carry Your Heart; The Mountains Are Danc-
ing. Cumming: Go, Lovely Rose; Memory,
Hither Come; The Little Black Boy. Trimble:
Tell Me Where Is Fancy Bred?; Love Seeketh
Not Itself to Please. Earls: Entreat Me Not to
Leave You; Arise, My Love. John Kennedy
Hanks (tenor); Ruth Friedberg -Erickson
(piano). DUKE UNIVERSITY PRESS DWR
7306AX $6.50 (from Duke University Press,
6697 College Station, Durham, N.C. 27708).

Performance: Rarified
Recording: Very good

This second volume in "The Art Song in
America" by Duke University Press takes us
past the works of the early Fifties, where the
first volume left off, into the second half of our
century. Ruth Friedberg -Erickson and John
Kennedy Hanks, who have provided the in-
formation as well as the performances for this
album, predict that "the twentieth century
will emerge as the greatest era of the English -
language art song since Purcell." Would they
were right, but the intimate, lyrical music they
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have chosen to champion still appears to at-
tract a rather private coterie. Ned Rorem, for
example, goes on gathering far more fame for
his gossipy diaries than for his ever -swelling
bag of exquisitely fashioned songs.

Surely it is not the difficulty of this music
that puts off the public. Both Mr. Rorem and
John Duke, the oldest composer represented
in this collection (he is seventy-six), are neo-
Romantics who write immediately attractive
and accessible songs. Even the efforts of Paul
Earls, whose Biblical settings employ a more
advanced vocabulary, are far from hard to
take. I was impressed and charmed by Ro-
rem's medieval paraphrase of an ancient
Christmas carol and his feel for prosody in the
setting of Guilt with a text by Demetrios
Capetanakis, which contains the devastating
line "Murder means less than nothing to the
dead" (too devastating, perhaps-it is lines
like that which defeat our composers of art
songs). Rorem's treatment of three poems by
Paul Goodman also are clever and apt, and
here there is a genuine fusion of text and
tunes. But other composers who aspire this
way have chosen, I think, texts too powerful
for their purposes. Persichetti takes the tools
of his craft to the lyrics of Wallace Stevens.
which are steeped in their own music and
have little need of his ingenious neo-Classical
structuring. I still cannot make up my mind
whether I was delighted by John Duke's De-
lius -like treatment of three poems by e. e.
cummings or simply won over once again by
the joyous exuberance of the verses them-
selves. Lester Trimble applies melodic
strength to Blake and Shakespeare and retains
the eloquence of old lines in a modern idiom,
but Richard Cumming's Little Black Boy can-
not help but suffer by comparison with Virgil
Thomson's more memorable setting of the
same poem.

As for Mr. Hanks' tenor and Miss Fried-
berg-Erickson's accompanying piano, he is
not Donald Gramm and she is not Gerald
Moore. His voice is somewhat rough, his
enunciation too mannered for my taste; she is
conscientious and competent, but a bit too lit-
eral and plodding. Yet the concert as a whole
is performed with taste and insight and is
well worth hearing; the album is beautifully
designed, with a handsomely set text and ex-
ceptionally astute notes. The surfaces are
slightly noisy, if that matters to you. But
you're not likely to find any program quite like
this one in your local record store. P.K.

RECORDING OF SPECIAL MERIT

CAROLE BOGARD: Settings of Verlaine
Poems. Faure: Cinq Melodies. Op. 58: Man-
doline; En Sourdine; Green; A Clyinene;
C'Est l'Extase. Clair de Lune; Spleen. Debus-
sy: Ariettes Oubliees: C'Est l'Extase; II Pleure
dans Mon Coeur; L'Ombre des Arbres; Che-
vaux de Bois; Green; Spleen. Fetes Galantes
(Set I): En Sourdine; Fantoches; Clair de
Lune. Mandoline. Szulc: Clair de Lune. Du-
pont: Mandoline. Carole Bogard (soprano):
John Moriarty (piano). CAMBRIDGE CRS
2774 $6.98.

Performance: Excellent
Recording: Excellent

Parallel settings of Verlaine poems by Gabriel
Faure and Claude Debussy are such a natural
for a record recital that it is surprising the idea
has occurred so seldom to record men. (If
memory serves, the last time it happened was
on this same Cambridge label some ten years

ago, when Phyllis Curtin was the singer.) The
settings are more or less contemporary, falling
between 1880 and 1892, within the unhappy
poet's lifetime. Debussy was seventeen years
younger than Faure, and, though these are
early songs for him, they already show a
growing concern for sensuous sounds as op-
posed to linear melody.

The Faure songs are decidedly more "vo-
cal" in conception, and I have always pre-
ferred his versions of these songs to Debus-
sy's. In fact, I have never been able to develop
much enthusiasm for Debussy's songs, and
yet I enjoyed this recital thoroughly. Car-
ole Bogard pays little attention to the "tradi-
tion" that demands these songs be performed
with wispy, evanescent tones. She sings them
in a natural manner, with a clear tone that
nonetheless exhibits a palette of colors, and
with flawless intonation. Given this delivery,

CAROLE BOGARD
Haunting Verlaine settings

even such a trifle as Fantoches comes off as a
rewarding musical experience. Needless to
say, her singing produces even more attrac-
tive results in the Faure songs, often with
hauntingly realized passages, such as the clos-
ing line, "Le rossignol chantera," in En
Sourdine.

The Dupont and Szulc settings, more literal
and non -impressionistic, are worthy additions
to the collection. Indeed, Miss Bogard offers
some of her most insightful and sensitive sing-
ing in the Szulc Clair de Lune. She is an ex-
emplary singer and receives excellent support
from pianist John Moriarty. G J.

THE GOLDEN PARADE OF VIENNESE
WALTZES. J. Strauss, Jr.: The Blue Danube:
Wiener Blut. Lanner: Die Schonhrunner.
Ziehrer: Wiener Burger. Komzik: Bad'ner
Mad'ln. Fueik: Vom Donamifer. Czechoslo-
vak Brass Orchestra, Rudolf Urbanex cond.
SUPRAPHON 114 1458 $6.98.

Performance: Strictly bandstand
Recording: Good

WALTZES OF J. STRAUSS, JR.-PARA-
PHRASES. Schulz-Evler: Arabesque on "The
Blue Danube." Griinfeld: Emperor Waltz:
Voices of Spring; Paraphrase on Themes
from "Aschenbrodel." Schnabel: Four Old
Vienna Waltzes. Dohnanyi: Treasure Waltz.
Schulhoff: Pizzicato Polka. Hans Kann
(piano). MUSICAL HERITAGE SOCIETY MHS
1959 $3.50 (plus 75t handling charge from

Musical Heritage Society, Inc., 1991 Broad-
way, New York, N.Y. 10023).

Performance: Nimble and flashy
Recording: Very good

The Czech "Golden Parade" collection of
six old-fashioned waltzes is played by a brass
band, just as such music might be played in a
European park on a sunny spring Sunday.
Apart from that positive factor of pleasant
associations, though, the album is disappoint-
ing, for these all -too -complete treatments of
works from the pens of Johann Strauss, Jr.,
Joseph Lanner, and their imitators oom-pah
away for almost a full hour in a manner more
exasperating than beguiling. Karel Komzik,
a native of Prague who once made music at
Baden, had a depressingly military bent that
prompted him to precede his Bad'ner Mad'ln
waltz with a wearying march. The same ele-

CATHERINE MALFITANO
Arresting contemporary songs

ment intrudes on the otherwise graceful
Wiener Burger, by Michael Ziehrer, whose
background as a regimental bandleader is
obvious from his music. The whole concert
cries out for the balm of a string section and
some real Viennese blood.

Quite another matter are the "Waltz Para-
phrases" on the works of Johann Strauss, Jr.,
which Hans Kann brings to life in a series of
exceptionally felicitous and deft readings.
Paraphrases of the sort heard here were
popular in the nineteenth century, when
virtuoso pianists were sought-after salon
entertainers. Each of these pieces was in-
tended. through a brilliant piano setting fea-
turing dazzling arabesques and daring arpeg-
gios, to show off the skill of a performer, but
many of them also display taste and some
valid musical ideas. This is especially true
of the contributions of Dohnanyi, Schnabel,
and Schulz-Evler. The Griinfeld paraphrases
are fussier than these, but attractive all the
same. Mr. Kann, a virtuoso if ever there was
one, proves equal to everything. P.K.

RECORDING OF SPECIAL MERIT

MUSIC FOR VOICE AND VIOLIN. Hoist:
Four Songs for Voice and Violin, Op. 35.
Hovhaness: Hercules, Op. 56, No. 4. Blacher:
Francesca da Rimini, Op. 47. Vaughan Wil-
liams: Along the Field. Villa -Lobos: Suite for
Voice and Violin. Catherine Malfitano
(soprano): Joseph Malfitano (violin). Must -

108 STEREO REVIEW



CAL HERITAGE SOCIETY MHS 1976 $3.50
(plus 75e handling charge from Musical Heri-
tage Society, Inc., 1991 Broadway, New
York, N.Y. 10023).

Performance: Entrancing
Recording: Very good

At a time when just about every programming
gimmick seems to have been tried, it is a real
pleasure to encounter a program that is origi-
nal and arresting in content, utterly free of
gimcrackery, and superbly effective in its
sharing between performer and listener. Such
is this unusual Musical Heritage 'Society disc,
devoted in its entirety to works for voice with
solo violin accompaniment, all in fine perfor-
mance by New York City Opera soprano
Catherine Malfitano and her violinist father
(and teacher) Joseph Malfitano.

With the exception of the Holst songs, all

BEVERLY SILLS
Sensitive, convincing arias

the works here appear to be first recordings,
and, while not every one is an imperishable
masterpiece, there are no duds either. Among
those that are imperishable masterpieces are
the four songs from Helen Waddell's Medie-
val Anthology that Gustav Holst set in 1916,
the nature of the setting being suggested by
the accidental experience of wandering into a
church where a woman violinist happened to
be improvising and singing wordlessly to her-
self. Of comparable merit, and with its own
deep poignancy, is the second of Ralph
Vaughan Williams' cycles on poems of A. E.
Housman. Along the Field (1927). The music
is spare and austere when heard alongside the
youthful and impulsive On Wenlock Edge
cycle of 1909, but it is piercingly beautiful. In
a more exotic and colorful vein is the brood-
ingly bardic Hercules by Alan Hovhaness,
whose sliding violin tones lend just the right
eastern Mediterranean touch to his own text
telling how Hercules built, from the notes of a
singing swan, "a path to hell and up to heaven,
to part the dead from: the living." The Villa -
Lobos songs are colorful vignettes in the
composer's most spontaneous Brazilian na-
tional style. Finally, the setting of the Paolo
and Francesca episode from Dante by the late
Boris Blacher is something of a curiosity. The
small scale of the voice -and -violin combina-
tion (remember the orchestral interpretations
of the story by Liszt and Tchaikovsky) gives
me the feeling of witnessing Francesca's pa-
thetic narrative as through the wrong end of a

telescope. Yet the end result is exquisite and
strangely affecting.

Indeed, the affective quality of this entire
recording bespeaks not only the taste and re-
sourcefulness of the Malfitanos. daughter and
father, but is testimony to Miss Malfitano's
rare beauty of voice and total command of the
musical substance and expressive potential of
each of the works she sings here. And the
recorded sound, like the performances, is
flawless. D.H.

RECORDINGS OF SPECIAL MERIT
BEVERLY SILLS: Favorite Duets with Ten-
ors. Massenet: Manon: Oui! Je fus cruelle et
coupable. Offenbach: The Tales of Hoff-
mann: C'est une chanson d'amour. Donizetti:
Lucia di Lammermoor: Sulla tomba. Anna
Bolena: Debole io fu. Beverly Sills (soprano):
Nicolai Gedda, Stuart Burrows, and Carlo
Bergonzi (tenors); New Philharmonia and
London Symphony Orchestras, Julius Rudel
and Thomas Schippers cond. ABC ATS-
20018 $5.98.

BEVERLY SILLS: The Mad Scenes. Bellini: /
Puritani: Qui la voce. Donizetti: Lucia di
Lammermoor: Il dolce suono. Anna Bolena:
Piangete voi? Thomas: Hamlet: A vos jeux,
mes amis. Beverly Sills (soprano); other sing-
ers: Ambrosian Opera Chorus: London Phil-
harmonic, London Symphony, and Royal
Philharmonic Orchestras, Julius Rudel, Thom-
as Schippers, and Charles Mackerras cond.
ABC ATS-20019 $5.98.

Performances: Convincing
Recordings: Fine

If such stars as Sutherland, Horne, and Pava-
rotti have made the London catalog flourish,
Beverly Sills has been the virtual reason for
ABC Audio Treasury's existence during the
past few years. Her many fans, whose bel
canto enthusiasm may stop short of acquir-
ing all the complete opera sets built around
this singular diva, may now consider two
well-chosen and very attractively produced
highlight discs.

"Favorite Duets with Tenors" offers the
tense and torrid St. Sulpice scene from Man -
on and the tender Antonia episode from The
Tales of Hoffmann on side one -both convin-
cingly done, the soprano's sensitive vocalism
being paired with two tenors (Nicolai Gedda
and Stuart Burrows) who bring stylistic right-
ness to the task. These scenes are admirably
conducted by Julius Rudel, who also presides
over the less familiar Anna -Percy duet from
Donizetti's Anna Bolena on side two, again
with the cultivated Burrows in the tenor part.
Since the "Debole io fu" scene, though quite
extended, concludes with an abrupt fadeout,
however, it was a mistake to end the side with
it. That posnion should have been given to the
Lucia duet, in which the conducting of Thom-
as Schippers seems a shade over -energetic
but the singing of Beverly Sills and Carlo Ber-
gonzi cannot be faulted.

"The Mad Scenes" collection contains ap-
propriate episodes from I Puritani, Lucia di
Lammermoor, Anna Bolena, and Hamlet.
The singing of Beverly Sills is a model of mu-
sical accuracy, dramatic insight, and expres-
siveness. The florid embellishments in the
repeat of "Vien diletto" (I Puritani) are over-
done, and the final high E -flat is not the firm-
est note imaginable, but these are minor
flaws. Full texts and good annotations are
supplied with both albums.
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46 ...a rhythmic study that is at once exciting and boring"

Steve Reich drumming

`New Music:
Uptown and
Downtown

RECENTLY I was trying to describe to some
friends the way new music in New York

has become polarized between two very
powerful messianic persuasions when a young
musician chimed in. "Oh sure," he said, "we
call 'em the uptown composers and the down-
town composers."

Well, like it or not, the Uptowns and the
Downtowns dominate new music in Ameri-
ca - more so than ever since the demise of the
so-called "counterculture" and the multime-
dia and pop art it nurtured. The Uptowns are,
of course, our old friends the serialists, still
doing business at the same old academic
stand. American serialism was born at Prince-
ton, largely under the influence of Milton
Babbitt, and it still survives at many far-flung
academic outposts across the land; it has a
strong and influential base in New York in the
Columbia University/Manhattan School of
Music area in upper Manhattan. Its opposite
number these days is the firmly entrenched
Downtown school of repetition and slow
transformation, which seems to have its world
headquarters in the SoHo region of lower
Manhattan. This music has been called Head
Music, Minimal Music, Structural Music (a
term also appropriated, but with apparently
different meaning, by the Uptowns!), the New
New York School, Doodle Music, and (by the
New York Times, no less) Trance Music.
One of its pioneers was a composer named
Terry Riley, who tried to bring about an assim-
ilation of avant-garde and pop music, failed
gloriously, and virtually disappeared. Mike
Oldfield's Tubular Bells owes a great deal to
Riley, and the engaging Phil Glass -a com-
poser essentially unrepresented on commer-
cial recordings -has created a substantial fol-
lowing with a related kind of music. Other
major Downtown practitioners include La
Monte Young, whose work has a strong East-

ern, meditative character, and Steve Reich,
probably the best-known of this group today.

Reich first attracted wide attention with his
tape pieces based on the idea of manipulating
a short phrase on tape endlessly back on itself
to create slow, shifting rhythmic effects. Sub-
sequently, he applied this idea to performed
music in a very systematic way and created an
extraordinarily skilled and disciplined ensem-
ble for its realization. Although the technical
details vary somewhat, all of Reich's music is
based on one premise: slow, audible change
rung in on simple basic patterns over more or
less long stretches of time. And that's all.

In 1970-1971, after a visit to Ghana to
study drumming with a master musician of the
Ewe, Reich produced his own Drumming, a
big hour -and -a -half -long rhythmic study that
is at once exciting and boring. Six Pianos and
the Music for Mallet Instruments, Voice, and
Organ are subsequent works stemming from
slightly different principles but directed to the
same divine boredom that seems to be the
end possibility.

Ironically, the early pieces of Reich and
Riley on the Columbia label, although widely
circulated, failed to sell enough to reach the
expected popular levels, and a hope -filled
neW-music program was dropped by the com-
pany. Now Reich makes his recorded reap-
pearance on these shores courtesy of
Deutsche Grammophon. All of the material in
his new album has been impressively recorded
in Germany by Reich's own group. It is an
imposing, formidable, and expensive three -
record package. At the very least, Drumming
should have been issued separately, for it is

Reich's magnum opus, and its two record's
worth of slow rhythmic change would have
been enough; as it is, though, all but the faith-
ful are likely to be discouraged by the size and
cost of the set.

There is nothing in the world that would
seem more remote from Reich's rather irritat-
ing and/or hypnotically fascinating music than
the serialism of the Uptown variety, but in
fact the two kinds of music share a similar
moral position, a position that requires, at the
very least, a leap of faith. Both are concerned
with process. Both are subject to the ancient
modern -art fallacy that technique and form
can somehow become -or at least deter-
mine-content. And they are further related
by their notions of economy. Reich wrings the
maximum amount of change out of the agoniz-
ingly slow transformation of the minimum.
The serialists make as little as possible of the
maximum; that is, they take all the notes and a
wide rhythmic spectrum and attempt to tie
them down rigorously by some basically sim-
ple process.

A number of Nonesuch's recent contempo-
rary releases have been devoted to Uptown.
In one of them, Donald Martino's fluent, ex-
pressive Notturno, the 1974 Pulitzer Prize
winner, is paired with a work by Charles
Wuorinen, an earlier winner. Wuorinen him-
self notes the influence of Babbitt on both
composers. He also quite rightly points out
the differences between the two works. His
own Speculum Speculi (like its companion
piece, written for the excellent Speculum
Musicae ensemble) has a rhythmic quality
that seems to punch through the abstract note
manipulation.

Wuorinen, who wrote the liner notes for all
three of the Nonesuch discs considered here,
also mentions the influence of Wolpe and
Carter. Elliott Carter's music has become
widely known, but, outside of certain New
York circles, Stefan Wolpe's music, although
equally influential among composers, has
generally gone unnoticed. Wolpe's Quartet
for Trumpet, Tenor Saxophone, Percussion,
and Piano, one of the few of his works to have
been recorded in his lifetime (he died in 1972),
now appears again here in an excellent (if not
inspired) performance by the Contemporary
Chamber Ensemble under Arthur Weisberg.
In this curious and striking work, Wolpe
combined certain elements taken from jazz
with his own very personal kind of abstract
expressionism. He was very close to the New
York art world of the day, and music like this
is very close to the visual work of a painter
like Willem De Kooning.

WOLPE'S formal techniques are extremely
fluid compared with Milton Babbitt's strict
and highly fbrmalistic serialism, but Babbitt
managed at least once to adapt his ideas to a
fluid medium: a "big -band" jazz ensemble. All
Set, written for and premiered at a jazz festi-
val in 1957, is a very clever jazz/Baroque
piece with a cool sound that is actually very
far away from Wolpe's intense expressionism.
And it is very effectively performed and re-
corded here.

Still another piece that assimilates jazz and
twelve-tone ideas is T. J. Anderson's striking
and puzzling Variations on a Theme by M. B.
Tolson. The settings of excerpts from the
work of black poet M. B. Tolson-Anderson
himself is black-start out from a kind of ab-

1 10 STEREO REVIEW



stract lyricism that is hard to connect with the
poetry. Spoken declamation takes over, even-
tually turning into a very striking and moving
out -of -the -blues finale that rises far above the
unevenness of the rest and the too -cultivated
tone of the performance.

The original attraction of twelve-tone music
for many composers was not its mathematical
delights but the way it could be used for in-
tense expression. George Rochberg was one
of the leading American practitioners of
twelve-tone music and one of the first to give
it up. His twelve-tone Blake Songs of 1957
are simple, direct, and expressive; the per-
formance by Jan DeGaetani is perfect. The
lyric, evocative approach to twelve-tone
music typical of Martino and early Rochberg
also characterizes Jeff Jones' Ambiance, set-
tings of four French poems by Samuel Beck-
ett. All of this music-excellently performed
with exceptional singing by DeGaetani and
Phyllis Bryn-Julson - has the highly aristo-
cratic, alienated quality typical of much Amer-
ican serialism. The external world rarely in-
trudes; the agony of life is expressed in a cool,
distant, smoothly disjunct, high-minded, dis-
sonant, faraway tone.

ONE piece in this collection remains to be
discussed: Richard Wernick's Kaddish -Re-
quiem. It begins as an intense piece of chro-
matic expressionism and gradually, across
quotations from Brahms, a tape collage of the
Hebrew Kaddish, the twanging of a sitar, frag-
ments of Lassus and Palestrina, and a setting
of the Latin Requiem, moves on to another
part of the forest. The work barely holds its
diversity together; nevertheless, it is a highly
moving conception, not Uptown, not Down-
town, not hermetic, not pop, not abstract, not
flamboyant, not expressionistic, not formal-
istic, but very much itself. It has something
to say and says it strongly and affectingly. I
like it, and it just might be closer than the rest
to the mainstream of new musical expression
in America in the Seventies. At least, I hope
it is. -Eric Salzman

REICH: Drumming; Six Pianos; Music for
Mallet Instruments, Voices, and Organ. Steve
Reich and Musicians (small tuned drums,
marimbas, glockenspiels, whistling, piccolos,
voices, pianos, organ). DEUTSCHE GRAMMO-
PHON 2740 106 three discs $23.94.

WUORINEN: Speculum Speculi. Speculum
Musicae, Daniel Schulman cond. MARTINO:
Notturno. Speculum Musicae, Fred Sherry
cond. NONESUCH H-71300 $3.98.

WOLPE: Quartet for Trumpet, Tenor Saxo-
phone, Percussion, and Piano. ROCHBERG:
Blake Songs. JONES: Ambiance. Phyllis Bryn-
Julson (soprano, in Jones); Jan DeGaetani
(mezzo-soprano, in Rochberg); Contempo-
rary Chamber Ensemble, Arthur Weisberg
cond. NONESUCH H-71302 $3.98.

BABBITT: All Set, forJazz Ensemble. ANDER-
SON: Variations on a Theme by M. B. Tolson.
WERNICK: Kaddish -Requiem (A Secular Ser-
vice for the Victims of Indochina). Jan DeGae-
tani (mezzo-soprano, in Wernick); Ramon
Gilbert (cantor, in Wernick); Contemporary
Chamber Ensemble, Arthur Weisberg cond.
NONESUCH H-71303 $3.98.

Lowest of the LOW!
Shamelessly Low Prices. . .

As one of America's largest wholesale distributors, we're guilty
of shamelessly low prices. Our buying volume has made our
prices the lowest. We seriously doubt you can find one lower...
and that we're proud of. What's more, at S.C.A. you can select
from hundreds of NEW, Factory Sealed, Full Warrantee, Brand
name, Hi-Fi Stereo components. If its in the Hi-Fi, Audio field ...
we have it!
Write for a lowest of the low quote... we're not ashamed.

STEREO CORPORATION 01 AMERICA
2122 UTICA AVENUE, BROOKLYN, NEW YORK 11234 (2121338.0263

CIRCLE NO 35 ON READER SERVICE CARD

Let us know 8 weeks in advance so
that you won't miss a single issue of
STEREO REVIEW.

Attach old label where indicated and
print new address in space provided. Also
include your mailing label whenever you
write concerning your subscription. It
helps us serve you promptly.
Write to: P.O. Box 2771, Boulder, CO
80302, giving the following information:

0 Change address only.
0 Extend my subscription.
CI Enter new subscription.

D 1 year $7.98
 Payment enclosed (1 extra BONUS issue)
D Bill me later.

If you have no label handy, print OLD address here. el
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store zip -code .141
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address
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state
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Add'I postage per year: Add $1 for Canada;
$2 for all other countries outside the S

Our companies have been in the microphone and tape recorder business now for over forty years.

In that time we have built up quite a family ... professional mixers, tape recorders, microphones,
headphones-the lot.

All of these products are made to the same high acoustic and mechanical quality that has set
standards throughout the world. For example, if your finances do not quite run to a new ......****
Revox tape recorder, try to find a secondhand one-in stock condition it will outperform

e.6.other makes of new equipment at the same price!
19°
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All of our family is described in great detail in a series of technical o"... r*i,31 sS6-

data sheets and application charts. If you are at all interested in CP°00cP°orse5

better equipment, we will send you this information. Just mail the fke 2,60'

attached coupon to: *" 2'S` e .yet

Revox Corporation.
155 Michael Dr,
Syosset, New York 11791.
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Address
'As and when available from our dealers.
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STEREO REVIEW MARKET PLACE
NON -DISPLAY CLASSIFIED: COMMERCIAL RATES: For firms or Individuals offering commercial products or services, $1.80 per word (including name and
address). Minimum order $27.00. Payment must accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6
months; 10% for 12 months paid In advance.
READER RATE: For individuals with a personal item to buy or sell. $1.10 per word (Including name and address). No minimum! Payment must accompany copy.
DISPLAY CLASSIFIED: One Inch by one column, $230.00. Two Inches by one column, $460.00. Column width 2-1/4". Advertiser to supply film positives. Please
write or phone for frequency rates.
GENERAL INFORMATION: First word In all ads set in bold caps at no extra charge. All copy subject to publisher's approval. All advertisers using Post Office
Boxes in their addresses MUST supply publisher with permanent address and telephone number before ad can be run. Closing Date: 5th of the 2nd month
preceding cover date (for example, March issue closes January 5th). Send order and remittance to: Classified Advertising, STEREO REVIEW, One Park
Avenue, New York, New York 10016, Attn. Hal Cymes.

EQUIPMENT

WRITE for quotation on any Hi-Fi components: Sound Re-
production Inc., 460 Central Avenue. East Orange, N.J.
07018. 201-673-0600.

NO fair trade laws in D.C. Write for discount prices on your
choice of components. District Sound, Inc., 2316 R.I. Ave,
N.E., Wash.. D.C. 20018. (202) 832-1900.

STEREO SPECTRUM, the money saver for hifi buyers.
write us. Box 1818. Miami Beach, Florida 33139.

T. TE 200 TELEDAPTER E ASIL V CONNECTS TO ANY TV &
STEREO SYSTEM Ur, m nu, C01.3,111 and matne cecult. teledap ter lakes

lowImpedance 011,11 Non, teleylvon and derryers HIGH
IMPEDANCE CHANNELS OF SIMULATED STEREO to drive any
arnphflet Frequency 1P3,011V. tO you Cr.11 heat the fink, of
bells or bowel, 50UntiS H hr& on TV Worh
and hookup mstrucuons 5169, pkd Guaranteedae TO make VOW TV 100
mote emoyable
OUR NEW TE 300 VHF UHF HI El TUNER IS NOW AVAILABLE A
complete and sell [OM,. 110 VOil tuner VHF UHF antenna connec
Irons Recordenq and amp output lack, F... Veer feence warranlY
5109.95 owl From our factory
SEND CHECK MASTER CHARGE NO for TE 2110 TE 300

re 55 00 for COD TO RFIOADES NATIONAL CO DEPT SR

P O BOX 817 HENDERSONVILLE. TENNESSEE 37075

NAME
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CITY STATE ZIP

DIAMOND NEEDLES and STEREO CARTRIDGES
DISCOUNT PRICES for SHURE. PICKERING. STANTON.
EMPIRE, GRADO and ADC. Send for free catalog. LYLE
CARTRIDGES, Dept. S, Box 69. Kensington Station.
Brooklyn, New York 11218.

AUDIO COMPONENTS at guaranteed lowest prices.
Specializing in PIONEER, SANSUI, DUAL. MARANTZ, and
BIC. Write for catalog on over 60 brands. including color
televisions. Discount Sound, P.O. Box 6346, Washington,
D.C. 20015.
PROFESSIONAL HI-FI COURSE -Instructors include Len
Feldman, Julian Hirsch, Larry Klein, and Larry Zide. Home
study course also available. Send $1.00 for audio primer
and full information or visit HI -Fl EXPO, 393 5th Ave.. New
York City 10016.
ABSOLUTELY THE LOWEST PRICES on name brand
stereo components. Send for our free catalog to BOSTON
AUDIO EXCHANGE, 1589 Commonwealth Avenue.
Brighton, Massachusetts 02135.
STEREO NEEDLES and Cartridges -ADC, B&O, Empire,
Grado, Micro -Acoustic, Pickering, Ortofon. Shure,
Stanton, Supex, Sony, Panasonic. RCA, BSR and others.
Needle in a Haystack, Inc., 6749 Springfield Mall, Spring-
field, VA 22150.
SAVE 25 TO 50% on most Popular Stereo Components.
For specific quotes, free illustrated guide to High Fidelity
and Catalog featuring special closeouts and systems.
Write: Eastern Audio Specialists. P. 0. Box 72, Amherst.
MA 01002.
DON'T PAY the high mail order prices. Thieves Warehouse
of Tampa, 1531 South Dale Mabry, Tampa, Florida 33609.
CANADIAN Discount Catalog. Name brand stereo and 4 -
channel gear. Etco-3, 521 5th Ave, NYC 10017.
DON'T PAY the high mail order prices. Thieves Warehouse
of Sarasota, 6564 Gateway Avenue, Sarasota, Florida
33581.

STEREO CO-OP. Now purchase stereo components
directly from a manufacturer co-op, and realize substantial
savings. Members include Advent, Bose, EPi, Pioneer,
Sansui. Dual. Garrard, and others. Write for specific price
quotations. Stereo Co -Op, 1629 K Street, Suite 5088-S,
Washington. D. C. 20006.
DON'T PAY the high mail order prices. Thieves Warehouse
of Bethesda, Box 34251, West Bethesda, MD 20034.

DYNACO, IAD, Technics, Lowest Prices. Underground HiFi
Sales, 324 Broadwater Road, Arnold, Md. 21012. (301) 647-
0919.
SOUTHERN CALIFORNIA: Fulton and Ortofon Speakers,
Paoli Amplifiers. Dr. Johnson, (714) 274-6613.

SAVE TIME & MONEY
We specialize in evaluating stereo equipment. We are not involved with sales
or advertising, therefore we have no one to influence our decisions. We have a
team of experts that go beyond the hz, db, RMS, technical talk. We surrey
equipment that is being used in the homes of consumers, audiophiles, and
stereo salesmen. Using both our technical knowledge and lint hand evalua.
tions we are able to judge whet the best values are in the market By getting
the best equipment available to meet your budget, you can save 50% or more
on quality alone, not to mention the added hours of pleasure you will receive
from your stereo. Please inform us of exactly what type of equipment you're
interested in and the desired price range. Then we will advise you on what to
buy.
Send $3.00 to Stern Market Resaarck P.O. Box 2355, Phila., Pa. 19103.

STEREOPILLOWS-the LUXURIOUS new way to listen.
Excellent response; dramatic stereo image. Far more com-
fortable than headphones. Uses "Near Field Effect" to
create open, transparent sound with solid bass. Includes
built-in equalizer circuit boards. $79 complete. Free
Literature. Yeaple Corporation, 1255 University Avenue.
Rochester, New York 14607.

1111LI YO111 NWN SPEAKEIS ANN
SAVE IP TS 51%
You can assemble your own high quality.
multi -element stereo speakers in a few
hours and save up to half the cost of
comparable speakers. Send tor our free
32 -page catalog of speaker kits, raw
speakers and accessories.

SPEAKERLAB.
Dept. SR3, 5500 - 35th N E
Seattle, WA 913105 12051525-1113

CROSSOVERS -Custom designed; fully tested
guaranteed quality. Free Brochure. Write: Crossovers, Box
458, Placentia, CA 92670.

FOR SALE

FOR A NEW AUDIO EXPERIENCE, learn to control your
brainwaves. Aquarius Electronics. Box 96ZS, Albion, CA
95410

TAPE AND RECORDERS

SCOTCH RECORDING TAPE, lowest prices. TAPE CEN-
TER, Box 4305, Washington, D.C. 20012.
OLD Time radio programs -all your old favorites. 50 cents
for catalog. Robert Mussehl, R. 1, Brooklyn, Wisc. 53521.
RENT 4 -track open reel tapes -all major labels -3,000 dif-
ferent -free brochure. Stereo-Parti, 55 St. James Drive.
Santa Rosa, California 95401.

CASSETTE LABELS
Plain white cassette labels, Norelco cassette cleaners, famous brand cassettes. Mete
10" reels. Send for open reel and cassette discount catalog.

10.99 100 1000 10M

Cassette Labels (Multiples of 10) .02 015 01 006
Norelco Cassette Cleaner .60 55 50 45

'Scotch Cassette SC9OHE 125 3.10 2.95 2.80
101/2" Metal, NAB Reel. Used 1.00 90 80 75

 Buy 10. SC9OHE. Get 5 free
Plus Postage by Wright and tone Minimum Order. 35.00

SAXITONE TAPE SALES
1776 COLUMBIA ROAD, N.W.

WASHINGTON, D.C. 20009

THRIFTIEST "Live" -Operatic, Symphonic -Tapes &
Cassettes. P.O. Box 1101, Woodhaven, New York 11421.

OPERA TAPES -Open Reel and Cassettes -Historical
performances of past 40 years. Unbelievable treasures and
rarities. Also LP records. Ed Rosen, 66-33 Saunders St..
Rego Park, N.Y, 11374.
EVERYTHING ON OPEN REEL! Pre-recorded
classical/popular tapes. Latest releases. Dolby. Quad.
96 -page catalogue $1. Barclay -Crocker, Room 857 S.

11 Broadway, NYC 10004.
SCOTCH new low noise tape 10-1/2" metal 3600'. 5 for
$32.00. Reels, POB 88338, Dunwoody, GA 30338.

GOLDEN AGE RADIO -your best source for radio tapes.
Box 25215-T, Portland, Oregon 97225.
OLD RADIO PROGRAMS on tape. Thousands available.
Six hours, $8.00. Catalogue, 50 cents. Nostalgic Radio,
Box 29-B, Peoria, IL 61601.

RENT OPEN REEL or Cassette tapes. all labels. Catalog
$1.00. Tape & Time, P.O. Box 740, Hopkins, Mn. 55343.

HISTORICAL Live Opera Performances -Past and Pres-
ent -on tape. Free Catalog. WCS, Box 42445, L.A., Calif.
90042.

1930-1962 RADIO PROGRAMS. Reels, $1.00 hour!
Cassettes, $2.00 hour!... Mammoth Catalog, $1.25. AM
Treasures, Box 192J, Babylon, New York 11702.
OPEN REEL pre-recorded tapes. Liquidation of extensive
private collection. All originals, new deleted, hard -to -find,
operas and classics. List Available. Box 8322, Atlanta, GA
30306.

SCOTCH, TDK, Capitol, Maxell, Memorex Blank Tapes.
Low prices. Free catalogue. S & P Enterprises, Box 117,
Itasca, III. 60143.

YESTERDAY'S RADIO PROGRAMS on tape. Catalog $1.00
refundable first order. Adventures. 1301 N. Park Ave.,
Inglewood, Calif. 90302.

CASSETTE RECORDING TAPES. Discount Price List 25
cents. Tower, No. 33098, Washington 20028.

TDK. BASF, Memorex, Maxell cassettes. reels, 8 -tracks.
THE LOWEST PRICES. S&S Audio. P.O. Box 523-D,
Skokie, Illinois 60076.
TAPES Classical singers, conductors, instrumentalists in
live performance. opera. Emphasis on Superior sound.
Open Reel only. Catalogues. Good Sound Associates, P.
0. Box 489. Planetarium Station, New York, N.Y. 10024.

RECORDS

SHOW ALBUMS, Rare, Out -of -Print LP's. 52 pg. list. 50
cents. Broadway/Hollywood Recordings, Georgetown.
Conn. 06829.
"HARD To Get" records -all speeds. Record Exchange,
842 Seventh Avenue. New York, N.Y. 10019.

PROTECT your LP'S-Poly sleeves for jackets 8 cents;
Round Bottom Poly Inner sleeves 6 cents; Poly lined paper
15 cents: white jackets 35 cents. Postage $1.25. Record
House, Hillburn, N.Y. 10931.

THOUSANDS like new LP's and prerecorded tapes.
Catalogue $1.50. Records, Hillburn, New York 10931.
COLLECTORS' Soundtracks. Mint. List 25 cents. Jemm's,
P.O. Box 157, Glenview, III. 60025.
FREE 200 -PAGE CATALOG. 1,400 New Stereo Recordings.
Renaissance, Baroque, Classical, Romantic, Modern
Music. Not sold in stores. Not listed in Schwann's. Highest
quality! Budget label prices! Available only by mail.
MUSICAL HERITAGE SOCIETY, Box 932 ST, New York,
N.Y. 10023.
SOUNDTRACK RECORD ALBUMS -Mail Auction -Free
List. Whalon, 2321D Hill, Redondo Beach, Calif. 90278.
OLDIES. 45rpm. Free Catalog. Corny's Record Shop, Box
166HC, Mason. Ohio 45040.

SOUN DTRACKS/OC, personalities -Free Newsletter.
RTSR, 3700 Plaza Drive. Bldg. F/211, Santa Ana, California
92704.

CASSETTE RECORDING TAPES. Big Discounts. Discount
Price List 25 cents. Tower, No. 33098, Washington 20028.
SOUNDTRACK Collection -Lowest Prices. List: 25 cents,
Box 715, Florissant, Mo. 63033.
QUADRAPHONIC RECORDS AND TAPES -World's
largest selection - all labels, over 1000 titles - at
discount prices! For your free illustrated quad catalog,
write: SOUND CONCEPTS, 2713 West Radan. Dept. A-6.
Peoria, Illinois 61604.
DGG. Sale on Deutsche Grammophon, $4.89 per disc.
Complete inventory. Send 25 cents for info. Arcata
Records. Box 464, Arcata, Calif. 95521.
FREE -64 page auction record catalog. SRI, Box 863R,
Burbank, CA 91503.
FREE CATALOGS -20,000 COMPLETE Sound -Tracks 12"
LP, ARG, 341 Cooper Station, NYC 10003.
IMPORTED albums from Europe, many hard -to -get. Com-
puterized catalogue 50 cents. P.J. Imports, 1635 Sismet
Rd., Unit 30, Mississauga, Ontario, Canada. U.S. Inquiries.

DISCOUNT CLASSICS specializes in classical records
and tapes - at discount prices. Send card for complete in-
formation or $1.00 (refundable) for Schwann and informa-
tion. Discount Classics, 66428 Vista Del Mar, Playa Del
Rey, CA 90291.
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TUBES

TV and Radio Tubes 36 cents. Free 48 page color catalog.
Cornell. 4215-H University, San Diego, California 92105

INSTRUCTION

LEARN Electronics Organ Servicing at home. All makes,
including transistors. Experimental kit-trouble-shooting.
Accredited NHSC, Free Booklet. Niles Bryant School, 3631
Stockton, Dept. A, Sacramento, Calif. 95820.
DEGREE IN ELECTRONICS through correspondence. Free
catalog. Grantham, 2000 Stoner Avenue, Los Angeles,
California 90025.

TRADES

SWAP PHOTO EQUIPMENT FOR STEREO COMPO-
NENTS! Established dealer trades your photo equipment
for top brands stereo components. What is your need?
What have you to trade? We also buy for cash, Dexter's,
484 E. Main St., Ventura. CA 93001.

MUSICAL INSTRUMENTS

UP TO 80% DISCOUNT. Name brand Instruments Catalog.
Freeport Music, 4550, Route 110, Melville, N.Y. 11746.

MUSIC

FREE RECORD COLLECTION-Reviewers wanted. Each
month we ship you new record releases to rate. Anyone
can qualify. All you pay is postage. You pay nothing for the
records. Applicants accepted on first come basis. Write:
Stereo Research, 6162 Washington Circle, Milwaukee,
Wisconsin 53213.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed.
Free Circular. Mercury Terminal, Norwood, Mass. 02062.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning Catalog!
Drawer H400, Ruidoso, New Mexico 88345.

SLEEP LEARNING. Hypnotic Method. 92% effective.
Details free. ASR Foundation, Box 23429 EG, Fort
Lauderdale, Flor da 33307.

AMAZING self-hypnosis record releases fantastic mental
power. Instant results! Free trial. Write: Forum (AA6), 333
North Michigan. Chicago 60601.

RUBBER STAMPS

RUBBER address stamps. Free catalog. 45 type styles.
Jackson's, Box 443G, Franklin Park, III. 60131.

BUSINESS OPPORTUNITIES

I MADE $40,000.00 Year by mailorder! Helped others make
money! Free Proof. Torrey, Box 318 -NN, Ypsilanti,
Michigan 48197.

MAILORDER MILLIONAIRE helps beginners make $500
weekly. Free report reveals secret plan! Executive (1K6),
333 North Michigan, Chicago 60601.
HI -Fl ENTHUSIASTS WANTED!! Earn more than just spare
money in your spare time. We need campus representa-
tives to sell name brand stereo components at discount
prices in your area. High commission, no investment
required. Serious inquiries only, please. Contact: Mike
Santillo, K&L Sound Services Co., 264 No. Beacon St.,
Watertown, Mass. 02171. (617) 787-4073.

FREE BOOK "2042 unique proven enterprises." Work
Home! Hayling-B, Carlsbad, CA 92008.
LIMITED Distributorships available-audio care products.
Minimum investment, protected territory-excellent return.
Nationally sold products, Box 66321, Seattle, Wash. 98166.

EMPLOYMENT OPPORTUNITIES

AUSTRALIA-NEW ZEALAND WANT YOU!!! 50,000 Jobs!
Paid Transportation! Latest Information and Forms. $1.00.
Austco, Box 3623 -SR, Long Beach, California 90803.
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OVERSEAS JOBS-Now Hiring, 103 Countries. All Occu-
pations, High Pay, Free Transportation. Tax Benefits.
Latest Computerized Reports -52.00. TRANSWORLD, In-
ternational Airport, Box 90802 -SR, Loa Angeles, California
90009.

INVENTIONS WANTED

INVENTIONS IDEAS
1

WANTED
Manufacturers Need New Products. Your invention, new
product or idea developed for cash / royalty sales by
Professional Organization.

"No Idea Is Too Small"*
Free Booklet "How to Safeguard, Develop

and Market Your Ideas to Industry"

LAWRENCE PESKA ASSOCIATES
500 Fifth Ave., Dept. ZZ, N.Y.C. 10038

Phone (212) 354-9696
A trademark of Lowrance Poor Auocioen, Inc.
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MOVIE FILMS

16mm SOUND Features, Shorts, New, Used for Sale. Free
Catalog. National Cinema, 333 W. 57th St., N.Y.. N.Y.
10019.

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP. Hypnotize! Strange catalog free.
Autosuggestion, Box 24-ZD, Olympia, Washington 98501.

PUBLICATIIONS

RARE ROMANTIC PIANO SCORES-Free Catalog. Music
Treasure Publications, 620 Ft. Washington Ave., 1-F, New
York. N.Y. 10040.

NEW Canadian magazine "ELECTRONICS WORKSHOP."
$5.00 yearly. Sample $1.00. Etcoew, Box 741, Montreal "A"
Canada.

STEREOPUS, New Equipment Review Quarterly tells it like
it Is! $9.00/year, First Class add $2.00, foreign $12.00.
Sample $3.00. P.O. Box 269, Fort Walton Beach, Florida
32548.

PERSONALS

MAKE FRIENDS WORLDWIDE through international cor-
respondence. Illustrated brochure free. Hermes. Berlin 11.
Box 1106602D, Germany.

MISCELLANEOUS

WINEMAKERS-. Free illustrated catalog of yeasts. equip-
ment. Samples, Box 122760, Minneapolis. Minn. 55412.
POSTAL CHESS: Excellent competition; strict supervision
quick responses; free score sheets and mailing cards.
National Chess Club, Box 352, Brooklyn. New York 11234,

Here's the magazine that unsnarls
the facts. Complete directories and
buying guides compare products fea-
ture by feature, cost by cost-Open-
Reel Tape Machines  Cassette Tape
Machines 8 -Track Tape Machines

4 -channel Components-tape ma-
chines, headphones, decoders  Auto
and Portable Tape Machines, and
more. Plus special features and ar-
ticles by the authorities to keep you
up-to-date. Order your copy from
Tape Recording and Buying Guide
Consumer Service Division
595 Broadway, N.Y.. N.Y. 10012
Enclose $2.25 ($1.95 plus 30c post-
age and handling). Outside U.S.A.
$3.00 postpaid.

Residents of Calif., Colo., Fla., III., Mich., Mo., N.Y.
State, D.C. anc Tex. add applicable sales tax (postage
and handling chirges are non-taxable).

SAVE!
MONEY  TIME  FREIGHT
lcQUALITY STEREO EQUIPMENT

AT LOWEST PRICES.

YOUR REQUEST FOR QUOTA-
TION RETURNED SAME DAY.
FACTORY SEALED CARTONS-
GUARANTEED AND INSURED.

SAVE ON NAME BRANDS LIKE:
A.D.C.
A.R.
DYNACO
SONY

AND MORE THAN

KLH
SHURE
KOSS

FISHER

50 OTHERS

BUY THE MODERN WAY
BY MAIL-FROM

illinoio audio
Department 217S
12 East Delaware

Chicago, Illinois 60611
312-664-0020

CIRCLE NO. 15 ON READER SERVICE CARD

NATIONAL

YiSidit HEADQUARTERS

For Famous Brand
Electronics By Mail
333 N. Michigan Ave.  Suite 2025

Chicago, IL 60601  (312) 293-1825
All Orders Shipped In

Factory -Sealed Cartons
Write Or Call For

The Lowest Prices

Anywhere!

MILLION SSS
.....
INVENTORY

LOWEST PRICES ON
RECEIVERS
SPEAKERS

TAPE DECKS
CALCULATORS

TURNTABLES TUNERS
CHANGERS CARTRIDGES
AMPLIFIERS HEADPHONES
COMPACTS CAR AUDIO

Top Discount Audio V3,,:',"gh,NincaAg'
SR -6 (3121293-1825

:71:60601

Date

Please send me a quote on'

El MR.
El MS

113
CIRCLE NO. 44 ON READER SERVICE CARD



Introducing the Staff...
Since readers from time to time under-
standably display a natural human
curiosity about the backgrounds of the
writers and editors who bend their ears
each month in these pages, we will be
offering, in issues to come, a series of
capsule biographies and autobiog-
raphies designed to satisfy that ex-
pressed need and at the same time to
circumvent some of the hazards of
mere speculation. -Ed.

Popular Music Editor

Steve
Simels
Q TEVE SIMELS was born in 1947 in Tea-

neck, New Jersey (home of the young
Lesley Gore), a town whose major claim to
fame is that a Clearasil commercial was
once filmed there, and had a typical subur-
ban adolescence, except for the fact that he
was a self-confessed classical music snob.
"I was studying to be a concert pianist -to
this day, I can do a killer rendition of the
first movement of the Bach D Minor Con-
certo-and my attitude was that if they don't
play it on WQXR it's worthless." Eventu-
ally, about the time of the Beatles and the
British Invasion, his attitude began to
change. "I severed a tendon in my right
hand in a dumb accident, which kind of put
an end to my piano career, and at that point
it dawned on me that the few girls I was
meeting weren't terribly interested in Stra-
vinsky. So I started listening to Top Forty
radio and got hooked on rock. I can still
remember the first rock album I ever
bought-it was "The Beach Boys Today"

and I was so embarrassed I had to sneak it
into the house."

Steve has been described by some people
as a "late Sixties type," which he hotly de-
nies. "Of course, I was a hippie just like
everybody else, but I never really had the
dedication to pull it off. I never wanted to
get back to the land, my beard refused to
grow, mysticism gave me a pain, and al-
though I was as indignant as the next guy
about the war and all, the various Move-
ment people I met at school always remind-
ed me of moonlighting Boy Scout leaders,
and when I would point that out to them,
they weren't particularly amused, so my
revolutionary ardor was more or less cooled
as a consequence."

After an unsuccessful stint at Lake Forest
College, he wound up at C. W. Post on Long
Island, where he majored in theater "on the
eight -year plan. I was lousy, but I kept at it
because I knew that if I stuck it out long
enough, eventually they would drop all the
difficult required courses like biology that I
was spiritually incapable of passing." Upon
graduation, he was confronted with the
harsh economic facts of life ("It came as
something of a shock when I found out that
the major corporations weren't hiring ac-
tors") and drifted a bit, until someone sug-
gested that the rock criticism he had been
doing in the school paper ("solely to annoy
people") might possibly be salable in the
real world. After a few weeks of hustling, he
soon realized the folly of that sort of think-
ing, having had several reviews published in
a now -defunct Village Voice-ish weekly
without receiving any payment and having
been favored
magazine that read, in part, "We believe the
Youth Culture is dead, and there is no future
in this business anyway."

FACED with the very real prospect of star-
vation, he remembered STEREO REVIEW,
which he had read in his purist days. "So I
wrote Jim Goodfriend a really snotty letter
claiming that I was the greatest thing since
indoor plumbing, and for reasons that are
still unclear to me, he believed me." Today.
more than two years later, Steve is happily
ensconced as Popular Music Editor, demon-
strating monthly the kind of critical acumen
that has given rise to his reputation as the
George Metesky of Rock Writing. When not
at his desk, however, he is playing guitar
("loudly") with a rock-and-roll band whose
name he won't mention because "If and
when we con somebody into signing us, I
don't want anybody to know that a critic is
involved. Suicidal I ain't."

Generally speaking, Steve's attitude
toward popular music - though not neces-
sarily toward its producers and consumers-
is best summed up in Sturgeon's Law, which
has it that 95 per cent of practically every-
thing is . . . er . . . heifer dust. But that
leaves a beautiful 5 per cent still to be dealt
with, more than enough to keep whole
schools of critics busy.

His future plans? "I don't know," he says.
"but I have three professional ambitions:
singing I Left My Heart in San Francisco on
the Mike Douglas Show, playing the Leslie
Howard part in a remake of The Petrified
Forest, and replacing Keith Richards in the
Rolling Stones. Of course. I'll settle for just
the first in a pinch." -Drunanond McInnis
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Akai America, Ltd. 21

AKG, Division of North American Philips 97

Angel Records 101
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Audio Devices, Inc. 81
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PROFESSIONALS TALK ABOUT THE MARANTZ IMPERIAL 8 FLOOR -STANDING SPEAKER SYSTEM

"A Marantz Imperial 8 speaker can
handle 125 watts of integrated
program material, but reproduces
full realism with a fraction of that:'
In August, 1974, sound engineers and audiophiles were invited to examine and discuss the Marantz Imperial 8
Floor -Standing Speaker System. The following comments were taken from that taped discussion.

"Because Imperial 8's are so effi-
cient, they offer a wider dynamic range
for any given amplifier. Even if a guy
has a 30 watt amplifier he'll get full
realism for that amp. With the Imperial
8 Speaker System he'll never have to go
to multiple amps to get the kind of
sound pressure he's looking for.

"These speakers are of a base
reflex design so they're inherently more
efficient:'

"The port tends to reinforce the
loading when the speaker moves.There's
lots of control over the cone which
means it follows the program material
very accurately and lowers the distortion!'

"Clean sound...plenty of sock.
Ultimate realism and maximum high -
power handling capabilities:'

"Each speaker has a custom manu-
factured 12" woofer with a variable
density cone -a stiffer cone with less
doubling:'

"The most unique feature here is
the rotatable array consisting of three
mid range and two tweeter elements.
This allows excellent mid and high
frequency coverage characteristics
regardless of speaker placement!'

"Marantz calls the rotatable array
mirror imaging - mid range and tweeter
elements can be adjusted so that they're
exact mirror images of each other for
proper dispersion and the best possible
stereo separation:'

"There's 360 degrees of change
possible by simply rotating the array.
This means you can adjust the angle of
dispersion to get the most high frequency
material in any given area:'

"When you consider that no two
rooms are exactly the same, the more
adjustments you have within a speaker
the better the sound is go=ng to be.
Imperial 8 Floor -Standing Speakers
have more flexibility, more control,
more variables to corn-
pensate for differences
in room configurations!'

The Marantz Imperial 8 Speaker
System is just one of two exciting
Marantz floor -standing speaker models.
The step-up model Imperial 9 with two
10" woofers is designed for higher
power handling capabilities as well as
high efficiency and mirror imaging.
Both models reflect the kind of techni-
cal expertise and engineering excellence
that has made Marantz the choice of
professionals world-wide. Stop by your
local Marantz dealer and see the com-
plete line of floor -standing and book-
shelf speaker systems starting as low
as $59.95. Each features an exclusive
five year guarantee** on parts and labor.

Marantz. Ask an expert.

stioar; W -11M -W
We sound better.

Marantz Co., Inc. guarantees to the original registered speaker owner that all parts will be free from operating defects for five ys.ars tram purLhas,- Jatc. Prod.. wiil be repaired or
replaced free of charge in the sole discretion of Marantz Co., Inc., provided it was purchased in the U.S.A. from an authorized dealer. The serial number cannot be altered or removed.
Product must be serviced by authorized Marantz repair technicians only. C974 Marantz Co.. Inc.. a subsidiary of Superscope. Inc., PO. Box 99, Sun Valley, CA 91352. In Europe:
Superscope Europe, S.A., Brussels, Belgium. Available in Canada. Prices and models subject to change without notice. Consult the Yellow Pages for your nearest Marantz dealer.

Send for free catalog.



"You know, rve always
thought of mus c as a universal
language. In fact, that's
probably the reason my
daughter Nancy and I get
along so well together. So
when it's time for some easy.
listening, we get it on togetFer
with Koss Ste-aaphones.
Because nothing brings back
the excitement c.f a live
performance lice the Sound
of Koss.

it If

' TES year the engineers at
Ko2s -fare made tha- sound
bet -ea 'Fan ever, wit-i er
all -Lew Deciliter" driver
assembly. It's the first -1 gh
Veloc ty driver ele-nen- to
del ver all 10 audible octaves,
anc -'s featured it tie rew
HVfl i and the HV:il LC
Stereopliones. Take it f -cm
old 'Doc', the new Koss
Higlh Vdocity Steremoholes
del ver a fidelity and wide

range frequency -esporse.
urmatcied by- and other
lightweight stereqphone

"So f you'd ike to hear
sane lightweight, hear -though
Stereophones -hat II curl your
toes, slip into tkeinew 1-fV/la
or the HV/1 LC wish volume -
balance controls at your
Audio Special st. Or wr to for
the free Koss luil-tolor
catalog, c/o 'Doc and Nancy'
With a pair at tie new (oss

,,,-1111144160.

High Veloc ty Ste-eophone.;
cnd any of the Koss Listeakg
Stations. you cal really git: I
i on togett-er." GKnss Corpon7o3n

New Hvjl LC N w HV/lo

KOSS®stereophones
from the people who invented Stereophones.

KOSS CORPORATION, 4129 N. Port Washington Ave., Milwaukee, Wisconsin 53212  Koss 5.r.I., Milan, Italy  Koss Limited, Ontario
CIRCLE NO. 22 ON READER SERVICE CARD
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