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HOW TO MAKE GOOD RECORDS (It's not as easy as you might think)
Steve Simels talks to SOUTHSIDE JOHNNY of the Asbury Jukes

EQUIPMENT TEST REPORTS: BGW Model 210 Stereo Power Amplifier
Koss Pro/4 AAA Stereo Headphones r' J. C. Penney Model 3275 AM/FM Stereo Receiver

Realistic SCT-30 Stereo Cassette Deck  Ultralinear Model 228 Speaker System

DIGITAL MASTERING: A PROGRESS REPORT ON THE NEW DISCS
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THERE ARE A LOT
OF WAYS TO BUILD

A RECEIVER THAT SELLS
FOR UNDER$400.



PIONEER DID IT THE RIGHT WAY.

INTRODUCING
THE SX-780.

It seems that our competitors think
they've mastered the art of building a mod-
erately priced receiver.

Unfortunately, most of them appear to be
the work of cost reduction engineers, rather
than high fidelity engineers. People whose
jobs depend on the cost of what goes into
a receiver, not the sound that comes out of it.

At Pioneer, on the other hand, we build
a receiver that sells for under $400 with the
same care given to a receiver that sells for
over $1000.

A perfect example is the SX-780.
It offers the kind of features, value and

1" " " 4"law
sound you won't find in
any other comparably
priced receiver.

A STRONG CASE FOR
THE METAL BOTTOM.

If you turn over our
SX-780, for instance,
you'll notice the bottom
is made of heavy gauge

metal. It's designed to shield the tuning section
from spurious noise and keep CB interference
from getting in the way of your music.

Equally important is the fact that our bottom
has a special ventilating system that allows air
to circulate freely around the heat sinks. This
not only reduces FM drift due to over-
heated tuning elements, but increases
the life expectancy of the circuitry.

A DC A MPLIFIERWITH THE POWER
TO ELIMINATE DISTORTION.

The SX-780 features the same DC
power configuration found in today's
most expensive receivers.

Metal shields our SX-780
from spurious noise.
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It provides cleaner sound and richer, more
natural bass because it eliminates feedback
and something called TIM (transient intermod-
ulation). Transient intermodulation is a form of
distortion that can keep you from hearing the
subtle overtones in your music.

Which interestingly enough is why re-
ceivers with a conventional power amplifier
might possibly be able to match the specs of
the SX-780, but never the sound.

A PILOT SIGNAL CANCELING SYSTEM
THAT'S UNHEARD OF IN

THIS PRICE RANGE.

All stereo FM stations in America
broadcast their music over a pilot signal of
19,000 hertz.

If not eliminated, this signal tends to
create an extremely high pitched sound

DC power supply
found on the most expensive receivers.
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when combined with lower audible frecuencies,
Most of our competitors use a stancard

high band filter to cancel out this signal. Unfor-
tunately, it also cancels out some of the music.

Pioneer created a special integrated circuit
that eliminates this pilot signal without affecting

the music.
Which means that

you're assured of hearing
everything the musicians
had intended you to hear.
Nothing more. And
nothing less.

Obviously,
the SX-780 is the

only receiver that gives you this
feature in this price range. The others
give you the noise. An accurate picture of what you're listening to.

WATTAGE METERS THAT LET YOU
SEE WHAT YOU'RE HEARING.

When a receiver has wattage meters, it lets

A pilot signal canceling
circuit that lets you
hear only music and

nothing more.
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you scc exactly how much power is going
through your speakers. So that it not only helps
prevent unnecessary damage due to overload-
ing, it helps you make cleaner FM recordings.

Of course, the SX-780 has other virtues
conspicuously absent from our competitors'
models. Like a built-in wood grain cabinet.
Which is something others give you the option
of paying extra for.

But what really separates Pioneer's SX-780
from others is more than just a matter of wood
cabinets, wattage meters, metal bottoms, DC
power, or even price.

It's our commitment to giving you a quality
hi-fi receiver, no matter how much, or how lit-
tle, you plan to spend.

So if you're planning to spend less than $400,
you couldn't ask for more
than the SX-780.

010 PIONEER®
We bring it back alive.

POWER: 45 watts per channel min.
at 8 ohms from 2020,000
hertz with no more than
.05% total harmonic
distortion.

FM SENSITIVITY: Stereo; 37.0 dBf

S/N RATIO: Stereo; 72 dBf
CAPTURE RATIO: 1.0 dBf
POWER METERS: 2
SPEAKERS: A, B, AB
TONE C.ONTROI S Dual
TAPE MONITORS: 2

CIRCLE NO. 71 ON READER SERVICE CARD

C 1978 U.S. Pioneer Electronics Corp., 85 Oxford Drive, Moonachie, N..1 07074,



YOU CAN
LEAVE OLT

DUAL WATTAGE
METERS LIKE

MARANTZ DID.
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YOU CAN INSTALL
AN INEXPENSIVE

PRESS BOARD BOTTOM
LIKE TECHNICS DID,

INSTEAD OF
A METAL ONE.

YOU CAN USE
A CONVENTIONAL POWER

AMPLIFIER LIKE ,

KEN WOOD
INSTEAD OF

AN ADVANCED
DC AMPLIFIER.

YOU
CAN USE

STANDARD
HIGH BAND

FILTERS LIKE
YAMAHA DID.
INSTEAD OF SPECIAL

NTEGRATED CIRCUITS TO CANCEL
THE UNWANTED FM PILOT SIGNAL.

64 96 96,. 100 102 04 106 106

10

4

,



No matter what system you own
there's an Empire Phono Cartridge

designed to attain optimum performance.
Detail, brilliance, depth.
This is the promise of each Empire Phono Cartridge and although there are many Empire models, each designed to meet specific
turntable performance characteristics, every Empire cartridge contains the following features:

Features Details Benefits

Unique Fixed Unidirectional Three-
Magnet Structure

Every Empire cartridge uses 3 high energy ferrite
magnets in the cartridge body to provide a high level
of unidirectional flux.

" Higher and more linear output signal,
immunity to bi-directional magnetic
distortion, and improved hum and
microphonic rejection.

Molded Four -Pole Magnetic
Assembly

Every Empire cartridge employs a four -pole mag-
netic assembly that is precisely aligned and locked
in place by a high pressure injection molding pro-
cess... providing a uniform and orthagonal magnetic
field.

Improved crosstalk and reduced distor-
tion that is insensitive to tracking force.

Tubular moving Iron Design By using a tubular high magnetic saturation iron
armature we obtain an optimum ratio of output level
to effective tip mass.

Improved tracking ability and widened
frequency response.

Four Coil Hum Bucking Assembly
Plus Electromagnetic Shielding

Using custom designed computer controlled ma-
chines, a precision drawn copper wire (thinner than
human hair and longer than a football field) is wound
onto a symmetrical 4 bobbin structure. By using 2
coils per channel a symmetrical electrical circuit is
formed.

Improved rejection of hum and stray
noise fields.

Aluminum Alloy Cantilever The Empire computer designed tubular cantilever
provides optimum coupling of the diamond tip to the
moving magnetic system resulting in minimum
effective stylus tip mass.

Superb low level tracking, reduced track -
ing distortion... plus enhanced wideband
separation characteristics.

Precision Ground Oriented
Diamond Tips

Empire diamonds are precision ground, polished
and inspected in house, using sophisticated tele-
vision cameras and powerful microscopes to ensure
accurate angular orientation.

Reduced tracing phase'distortion, to -
gether with reduced wear of both the
record and the diamond tip.

For the full story on Empire cartridges we suggest you "test -listen" to one at your local Empire dealer,
and for information on our full line of cartridges, write for our brochure "How to Get the Most Out of Your
Records": Empire Scientific Corp., Garden City, N.Y. 11530 EIVPIFE

CIRCLE NO. 21 ON READER SERVICE CARD
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HOW NOT TO RUIN YOUR RECORDS

PART I
Don't "play"over micro -dust

THE PROBLEM:
The greatest c ot record cegen-

eraton is micro -dug All record, pos-
sess a static charge ttracts a very
fine, virtually invisible nic-o-dust from
room air. A recoro nmay lexik clear " but
contain a fine caat ng of micro -dust.
When you play can: this coating, even
at or gram of sty_ IS ogresufte, you grind
the micro -dust into the record walls,
often forever. Your record then gets
"noisy."

COMMON ERRORS:
Mos-_ record cleaners ere 'pwliers",

and simply line up din vrittioJt remov-
ing it from the disc. SkLting a salter off
the record only spread: micro-du4 into
a tangent line of danger. Eixtre am de-

ar d all cloths are to coarse to do
arf:ghing but pass over rii:ro-clust--or
gently spread it out.

AN ANSWER FROM RESEARCH:
The exclusive Discwasher Sytem removes micro -dust better than any other metlic._.

1. The santed pile rater than lines up debris. Tine pile fibers are fixec in the fabric
better than any oth.fir rezo.rd cleaner, and "track" rezo-rd grooves rather than scrape them
(see figure 1).

2. Alterr ating "open row's." of highly absorbent'backing hold micro-ciuit :aken off the rec-
ord, and demonstrate Discwsher's effectiveness over long term use (see rig ere 2).

3. The inherently safe Ei3 :I lid delivery system and capillary fluid rem:: vel allows the most
researched record cle,.:.ner to be the world's best

Fig. 1 Line of micro -dust
removed 'rom a "clean"
record.

JhrIETOU[11ED PHOTOS

-.)7 DISC \Aft SHER E RUSH

Fi:. 2 Accumilated rr icro-
du:37 kern bn 3 effectiy3 use
of -he Ciscaiy,,tiler System.

Discwasher Group 1407 N. PROVIDENCE RD.
COLUMBIA, MISSOURI 652C1
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 STEREO TV SOUND is expected to be firmly established in Japanby the beginning of this year. Japanese audio and TV manufacturers
have been preparing appropriate models since the early 1970's;
these include component -style accessory TV tuners as well as
complete color TV receivers. Besides arousing new interest instereo TV internationally, Japan's move is almost certain toresult in the modification of existing video -cassette recorder
systems to handle stereo sound--a capability they now lack.
Domestically, AT&T has applied to the Federal Communications
Commission for permission to begin offering stereo transmittingand receiving equipment to television stations (last January
AT&T introduced a new transmission system expanding the range of
television audio from 5,000 Hz to 15,000 Hz, a high-fidelity
bandwidth fully as wide as that used in FM broadcasting). Beforestereo television sound can become widely accepted, a substantialnumber of broadcast stations must purchase the new stereo equipmentand television manufacturers must begin to offer consumer -model
television sets with stereo capabilities.

 ADVENT'S LATEST CLASSICAL CASSETTES ARE: Haydn keyboard sonatas
(E1068) performed on the fortepiano by Malcolm Bilson; Prokofiev'sSonata No. 1, in F Minor, Op. 80, and Shostakovich's Op. 134
sonata (E1069) played by violinist Emanuel Borok and pianist
Tatiana Yampolsky; and Messiah highlights (E1070), which offers
84 minutes of excerpts from Advent's complete Messiah performedby the Handel and Haydn Society directed by Thomas Dunn. Availableonly on Advent Process CR/70 cassettes, these performances are
recorded on chromium -dioxide tape with Dolby. Price: $8.95 each.

 PHONO-CARTRIDGE INNOVATIONS have been announced by two
Scandinavian manufacturers. S. R. Pramanik, designer with Bang& Olufsen, reports that his company is introducing a moving -iron
cartridge with a single -crystal cantilever of solid sapphire.
And Ortofon is coming out with a 11/2 -gram VMS cartridge designed
to achieve an arm -cartridge resonance between 10 and 15 Hz; it
will be available incorporated into a headshell with a universal
connector or in a standard -mount configuration with 1/2 -inch centers.

 OLD ROCKERS NEVER DIE: Mitch Ryder, Detroit legend and blue-eyedsoul king of the Sixties, is releasing, independently, his first newalbum in almost eight years. Advance word is that it's vaguely
Springsteenesque (Bruce does a Ryder medley in his current act)
and quite astonishing. The Detroit Wheels (Ryder's former back-up
band, now known as the Rockets) have just signed with Robert
Stigwood's RSO Records. Does this mean they will be featured on
the soundtrack of Son of Saturday Night Fever?

0...THEY GET SENT UP THE RIVER: Buddy Miles, early Seventies
superstar drummer (with the Electric Flag, Jimi Hendrix, Santana,
et al.) was sentenced to two years in prison after pleading no
contest to charges of grand theft and grand theft auto. Amongother complaints, Miles allegedly filched clothes from Nudie,
the famous country -&-western couturier. (What's someone called
"Nudie" doing with clothes anyway?)

January 1979
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 RCA'S NIPPER COMES HOME: Use of the famous trademark of a
dog listening to his master's voice on an old phonograph was
all but discontinued by RCA in the late 1960's, but the dog
was so loved by the public, who refused to forget him, that the
company is now restoring him to his former prominence on RCA
products and in advertising. The first new product to carry a
revised design of the trademark will be a 13 -inch color TV receiver,
scheduled to be in stores in March. The original Nipper (1884-
1895) was a black and white fox terrier belonging to artist
Francis Barraud, who created the painting His Master's Voice
and sold it to the Gramophone Company, Ltd., of London.

 "FASTER" POWER AMPLIFIERS may result from research at Bell
Telephone Laboratories, where scientists have succeeded in
doubling the speed at which electrons can move through standard
semiconductor materials. When two different semiconductor
materials are layered in a single crystal, electrons are provided
with alternate, electrically unimpeded pathways which enable them
to travel faster. At present, power -amplifier designers must
choose between slow, rugged transistors or faster but more fragile
devices for their designs.

 WARNER COMMUNICATIONS HAS DECIDED TO MANUFACTURE ITS OWN RECORDS
AND TAPES and will build various pressing plants across the country.
The first, in Scranton, Pennsylvania, is scheduled to be in operation
by mid -1980, and the rest should be finished by 1982, when Warner's
contract with Capitol Records expires. According to Warner spokesman
David H. Horowitz, the new plants will use techniques developed by
the company's German branch, such as automated quality control, to
assure records and taped "of the highest level of quality attainable."
Labels affected: Warner Bros., Elektra, Asylum, Nonesuch, and Atlantic.

 A PRICE HIKE FOR SPEAKERS is one surprising result of the civil
war in Zaire. The cost of alnico (aluminum -nickel -cobalt compound)
magnets used in the manufacture of speaker drivers has jumped
threefold in the past year as a result of the flooding of cobalt
mines by Katangese rebels. Estimates of the ultimate effect on
retail prices of high-fidelity speaker systems are in the range of
2 to 5 per cent, though certain speakers utilizing drivers which
cannot easily be converted from alnico to more accessible ceramic
magnets may suffer increases of up to 20 per cent.

 COLLECTORS, SAVE YOUR LUNCH MONEY: RCA and Capitol are issuing
limited -edition tributes to their all-time sales champs, Elvis
and the Beatles. RCA's first -ever commercial picture disc
("Elvis: A Legendary Performer, Vol. III") will feature two
different full -color likenesses of the King, two previously
unreleased tunes, six alternate versions of material already
issued, an interview with Elvis and the Colonel, and a $15.98
price tag. Capitol's "The Beatles Gift Box" is more elaborate:
it will contain all twelve Beatles studio albums in exactly the
same form as they were originally released in Britain, plus a
bonus album of "Beatles Rarities" that includes two songs never
released in LP form in this country. Price: a whopping $132.98.

January 1979
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AKAI introduces automatic reverse record at popular prices.
Now instead of interrupting great moments in

music when its time to flip the cassette, AKAI's two
newest decks automatically reverse the tape and
continue to record or play back.

In addition, the deluxe GXC-735D is loaded with
all the features that make the difference between a
good deck and a great one. Things like AKAPs exclu-
sive GX (glass and crystal ferrite) heads, guaranteed
for 150,000 hours - the equivalent of playing 24 hours
a day for 171/2 years. As well as feather -touch ccntrols,
Dolby,* memory rewind, quick reverse and dramati-

cally recessed red/green illuminated VU meters.
Not to mention the kind of specs serous component
buyers all over the world depend on AKAI to deliver.
(For the more economy -minded, there's the CS -732D.
Same great auto reve-se record/playback feature,
with Dolby, quick reverse and tape selector- a lot
of AKAI quality for not a lot of money.)

Hear them both at your AKAI dealer or write
AKAI America, Ltd., 2139 E. Del Amo Blvd., P O. Box
6010, Compton, CA 90224. And see how they can
reverse your thinkin about automatic recording.

GXC-735D: Wow/Flutter - less than 0.08% WRMS; S/N Ratio - better than 58 dB, weighted, at
FeCr position, with peak level at 3% THD. Dolby on improves up to 10 dB above 5 kHz. Fre-
quency response - 35.17,000 Hz (± 3 dB) using FeCr tape.

CS -732D: Wow/Flutter - less than 0.08% WRMS; S/N Ratio-better than 57 dB, weighted, at
FeCr position, with peak level at 3% THD. Dolby on improves up to 10 dB above 5 kHz. Fre-
quency response- 38.16,000 Hz (± 3 dB) using FeCr tape.

AKAI
You never heard it so good.

*TM, Dolby Labs, Inc.

Ll AVTO RE,STEREO AKAI
SELECTOR

ON OFF

-Ta t....A1.1=t
Salre4%=1"1-



Speaking of music

THE IDEA OF MUSIC

I F you are going to present a program of unu-
sual music (Bach and Villa -Lobos for an or-

chestra made up entirely of cellos) in an unu-
sual locale (a private New York club) under
unlikely sponsorship (a liquor distiller) for an
audience made up (for all you know) of musi-
cal innocents, good manners and good sense
suggest that a few introductory remarks-
harmless, soothing remarks-might be in or-
der. Controversy, however, is not so easily
escaped, and I was therefore not too sur-
prised when the guest speaker in this case, a
prominent American critic and scholar, re-
marking on Villa -Lobos' comfortable accom-
modation of folk sources in his music, ob-
served parenthetically that "folk music is, of
course, art music, sunk down, a couple of
hundred years later."

Those italics are, of course, mine, and the
impulse is to add an exclamation point (!) at
the end as well. Just what folk music is, where

it comes from, who "composes" it, is still, as
far as most of us know, a mystery, and the
cocksure finality of that "of course" rang a
little bell in my memory. I traced its tinkle
back to an essay by Ralph Vaughan Williams
in the 1946 edition of the Encyclopedia Brit-
tanica. Vaughan Williams, like Beethoven,
Brahms, Dvofak, Schubert, and many anoth-
er "art" composer before him, also made use
of folk music in his compositions, and this is
what he has to say about that "of course":
" . . . these attempts at musical expression
are not, . . as we are sometimes told, de-
graded reminiscences of 'cultured' music,
but are something sui generis."

For myself, I tend to agree with Vaughan
Williams (there are, after all, nations that ring
with folk music but have no art music of their
own whatsoever). I go, in fact, even further to
hold that, despite its frequent use of folk mu-
sic as a kind of borrowed ornament, art music

too is sui generis. That, however, is not the
garden path down which I mean to lead you,
but another one altogether-which is, that
there is no end to opinions about music, that
any one of them can easily be expatiated upon
long enough to fill a book.

If you are so inclined, the place to start is
Nat Shapiro's An Encyclopedia of Quotations
about Music (Doubleday, 1978, $10), the most
complete compendium of its kind I have ever
run across. In addition to all the famous re-
marks about music by famous musicians
("What you said hurt me very much. I cried
all the way to the bank"-Liberace. "Pay no
attention to what the critics say; no statue has
ever been put up to a critic"-Sibelius. "Ap-
plause is a receipt, not a bill"-Schnabel. "If
nobody wants to go to your concert, nothing
will stop them"-Isaac Stern), it contains
many others that deserve currency ("Music is
the only language in which you cannot say a
mean or sarcastic thing"-John Erskine) even
though they may contradict each other
("Good music penetrates the ear with facility
and quits the memory with difficulty"-Bee-
cham. "Extraordinary how potent cheap mu-
sic is"-Noel Coward).

Shapiro's book is an unmixed delight, and a
useful one, because it includes not only an in-
dex of names and sources but of key words
and phrases as well; it should prove a boon to
editorial writers forevermore. And it should
also inspire you to put together one of your
own just as delightful-these 468 pages mere-
ly scratch the surface of the subject. I have
accumulated a few entries over the years my-
self (William Flanagan's characterization of
the sound of a harpsichord as "a demented
banjo" for me has it all over Beecham's con-
trived "two skeletons copulating on a galvan-
ized tin roof"), and my favorite is a bit of lin-
guistic lore picked up while doing research on
Gilbert & Sullivan's Mikado: in Japanese, the
word for music is made up of two ideo-
grams-sound and pleasure; that for noise
also contains two-sound and displeasure.
Ah, if only it were all that simple!
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High -tensile strength leader staking
prevents leader/hub detachment.

Head -cleaning leader tape -
keeps recorder heads clean.

Felt pad and beryllium/copper spring
assembly for precise tape to head contact.

When we invented Grand Master
studio recording tape in 1973,
professional recording engineers
grabbed it. And Grand Master
soon became the unquestioned
leader in its field.

But in 1973, not even the
most sophisticated home users
had the kind of equipment
that could drive tape hard enough
to explore Grand Master's amaz-
ing potential. For output
sensitivity. Ultra -wide dynamic
range. Improved signal-to-noise.
And low distortion.

In the studio, yes. But not
at home.

Now, the world has changed.
Home equipment has

improved dramatically. With
bias flexibility. Higher output.
And lower distortion.

So that now, the time is
right for Grand Master.

In cassette, 8 -track, and open
reel. Including a specially
formulated Grand Master II
cassette, for high bias.

You're ready for it. And it's
ready for you.

GRAND MASTER BYAMPEX.
WE THINK YOU'RE READY FOR IT.

Ampex Corporation, Magnetic Tape Division, 401 Broadway, Redwood City, California 94063 (415)367-388'
CIRCLE NO. 4 ON READER SERVICE CARD

Graphite -impregnated Teflon friction
plates for smooth tape wind.

True -Track"' fore-and-aft
Guide system for precise
azimuth control.

Precision guide rollers with stainless
steel pins provide smoother tape
movement with minimal friction.
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vertical alignment. They are in precise
acoustical alignment, too. The time
domain response, the phase lineari:y
is flawless. JBL's engineers accom-
plished this without creating one o=
those staggered baffle fronts that cause
as many problems as they solve.

Come celebrate the L220's.Theyre
yours for $1,750 a pair. They're a whole

lot of loudspeakers from
JBLthe people who gave high
performance sound a frst
name: JBL.

GET IT ALL.

Last year, 35 of the top 50 albums were recorded
or mixed in studios using JBL loudspeakers. Shown
here: Criteria Studios, Miami, Florida.

lames B. Lansing Sound Inc.. 8500 Balboa Boulevard. Northridge. California 91329.



If you'd like to hear an hour or more
of uninterrupted music,

don't let a few old myths stop you.

Dual's exclusive elevator -action. A) Records are
supported entirely by platform. B) Bottom record is
lowered away from stack above which is held in
place by soft neoprene pads. C) Platform retracts,
gently releasing record to platter. D) Platform rises
to engage stack.

No need to worry about record grooves touching
when stacked. Records are made with raised edges
and centers which place an air cushion between the
playing surfaces.

Myths die hard. Those about all multiple -play turntables
compromising performance are no exception, despite the
achievement of the legendary Dual 1009.

Before then, serious music lovers were understandably
reluctant to entrust their records to the heavy -tracking,
vinyl -chewing automatic tonearms of the day.

We therefore felt the need to prepare for the 1009's
introduction by asking cartridge manufacturers and
independent test labs to put it through the most
demanding tests they could devise.

The manufacturers reported that the 1009 tracked
flawlessly with their "prolessional-type" cartridges. The
test labs found the 1009 matched the best of the manuals
in rumble, wow and flutter-and they quickly adopted it
as one of their reference -standard turntables.

Since then, of course, Dual has added refinement after
refinement. The tonearms of all current Dual turntables
are mounted in four -point gyroscopic gimbals, widely
acknowledged as the finest suspension system available.

During play, Dual automatic tonearms are completely
free-floating. They are engaged by the cycling
mechanism only when being moved to or from the record.

Records stacked on Dual's multiple -play spindle are handled with extraordinary care. Before
the bottom record is released to the platter, it is gently lowered away from those above. Nothing
is ever forced. This is Dual's famous "elevator -action" system. And since all records are made
with raised edges and centers, an air cushion keeps the grooved surfaces from ever touching.

In the single -play mode, the short spindle rotates with the platter. This patented design permits
more precise centering of the record, an important touch in achieving extremely low wow
and flutter specifications. Another touch of Dual precision is the vertical tracking angle control;
there's an optimum setting for single play and multiple play.

But one very important thing hasn't changed. Dual reliability. Backed by a two-year limited
warranty, today's Duals are made to last just as
long as the 1009 and its successors (the 1019
and 1219) which are often found to be worth more
in trade than their original purchase price.

So if you'd like, many years of uninterrupted
pleasure from your next turntable, select one of
our multiple -play models. (They start at less
than $180 for the CS1237.)

Unless, of course, you prefer old myths to
future legends.

For the life of your records
United Audio,.120 So. Columbus Ave., Mt. Vernon. NY 10553

Dual
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LETTERS TO THE EDITOR

Marriner
 I would like to thank Clair W. Van Ausdall
for at last giving me a line ["Neville Marrin-
er," November] on how it is that the musi-
cians of the Academy of St. Martin -in -the -
Fields always manage to give the music they
play, whatever they play, such a remarkable
lightness and lift: they are blest with a con-
ductor who doesn't take himself too serious-
ly. Minnesota Orchestra audiences will have
reason to congratulate themselves when Nev-
ille Marriner takes over the Minneapolis podi-
um next September; let us hope they can re-
frain from becoming insufferably smug when
he gets the orchestra in shape to do it his way.
Are there any recording commitments in-
volved in Marriner's Minnesota contract?

ERICA NORDSTROM
Milwaukee, Wis.

Marriner already has contractual commit-
ments with Philips and Angel that do not-at
the moment-leave room for additional re-
cording assignments, but the Minnesota
forces may dictate a re-examination of the
schedule once they have been "marrinated"
fora year or two.

Twenty Amplifiers
 Julian Hirsch's "Twenty Medium -price
Amplifiers" in November was probably a lot
of work, but it was worth it for me: I may be
wrong, but I think I finally understand amplifi-
ers. What are chances that he'll do turntables,
cassette decks, and (especially) low -price
speakers the same way?

FRANCIS O'DONNELL
Boston, Mass.

Pretty good.

Nashville
 So what else is new? I'm sure Noel Cop -
page is perfectly right in the November issue
about what is happening to country music in
Nashville (and everywhere else), but it is real-
ly just another case of "they don't write 'em
like they used to." There is simply no way

older generations are ever going to under-
stand that, whatever it was, however good it
was, it is not coming back, particularly in
music.

Russ CONKLIN
Dallas, Tex.

Lena Zavaroni Found!
 Paulette Weiss asks, in her wonderful No-
vember "Pop Beat" column, about the
present-day whereabouts of Lena Zavaroni.
Well, the last I saw her (thank God) was on
the tube in 1974, in reruns of Carol Burnett
and Friends and some British variety shows
on PBS. After burning up the American
charts at number 100 for two weeks, Lena and
her managers apparently took Peter Reilly's
advice (in his review of her LP) to "take the
money and steal away into the night."

IRA BEHR
Glen Oaks, N.Y.

 Lena Zavaroni is very much alive and do-
ing very well in Britain. I have been tem-
porarily stationed in Scotland three times
since 1976, and I have seen her on British TV.
I can't recall the name of the show, but she
appears all the time as a regular guest star, or
at least she did last time I was there. There are
even Lena Zavaroni posters (also tapes). I
had never heard of her before I went to Scot-
land, and I must say that she sings beautifully.

JOHN W. PURPER IV
Washington, D.C.

Irene Kral
 To learn of Irene Kral's passing from
STEREO REVIEW (November) is as good an
example as any of what it means to be in pris-
on (for a month here it was a rumor). Peter
Reilly's effort on behalf of her music, al-
though well intended, seems an impropriety.
Owning her albums in these times is a meas-
ure of who and what you are. No matter
where you live. And a serious lump in the
throat and "watery" eyes is a tribute to Ms.
Kral and oneself. People should find her
somewhere on the road they are traveling or
not at all. I did, and it illuminated for me a line

from Robert Frost about roads: "I took the
one less traveled by, and that has made all the
difference."

MIKE WEAVER
#118862

Walla Walla, Wash.

Cassidy Fancier
 Peter Reilly is a full-fledged dink!! His arti-
cle on Shaun Cassidy in the November issue
is a bunch of lies. Shaun Cassidy is the best
singer in the world and "Under Wraps" was
his best album yet. He makes a lot more
money than you, boy! He's a lot better look-
ing too. Shaun Cassidy is the greatest. He
sings great, writes songs very well, and is not
a teenybopper! These are my true feelings,
and Peter Reilly, I hate you!!!

ELISSA BOSWORTH
Lenox, Mass.

The Punk Fugs
 In considering the roots of New Wave/
Punk rock (as in Steve Simels' October arti-
cle) why does everyone neglect the Fugs?
They were the first New Wave lyricists-back
in 1965. A sampling of their song titles might
include: I'll Kill Myself over Your Dead Body
If You Fuck Somebody Else, Slum Goddess,
Homemade Shit, Boobs a Lot. Caca Rocka,
New Amphetamine Shriek, Coca-Cola
Douche, etc. We're the Fugs is the most mo-
ronic song I've ever heard, and they were the
first to look and act entirely obscene and out-
rageous on stage.

The term "punk" was popularized by Six-
ties, record collectors, and sometime in the
early Seventies the out -of -print record dealers
started using it as an adjective in their set -sale
and auction lists. That way a customer could
get an idea of what a particular item offered
for sale might sound like.

And by the way, 96 Tears [Question Mark
and the Mysterians, 1966] has three chords.

JIM FITZGERALD
Lexington Park, Md.

Who's counting?

Mezzomaniacs
 In his October letter about singers who are
neglected by recording companies, Thomas
Wilson touched on one of the more frustrating
aspects of this neglect: indifference to great
mezzos. He names Teresa Berganza, but
there are many more great singing actresses
now at the peaks of their careers who are vir-
tually ignored by recording companies: Bri-
gitte Fassbaender, Tatiana Troyanos, Jose-
phine Veasey, Patricia Kern, Agnes Baltsa,
Maureen Forrester, Anne Howells . . the
number is large and embarrassing. With the
possible exceptions of Dame Janet Baker,
Christa Ludwig, and Marilyn Horne, mezzos
are not sought after and promoted with the
same enthusiasm as Price, Caballe, Suther-
land, Sills, and other sopranos. I do not wish
to take anything from these great artists, but
they are not the only female vocalists capable
ofravishing sound and consummate artistry.

I realize that much of the problem is simply
that during the period covered by the bulk of
recorded vocal literature (1840-1920) most
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composers were more inclined to create Suzu-
kis than Carmens. The answer is not more re-
cordings of the same repertoire, but rather the
gradual but inexorable rediscovery of Ba-
roque, Classical, and early Romantic litera-
ture for the alto -mezzo voice. While it is true
that much of this literature was written for
castrati, much also was not, including a fair
amount that was originally intended by the
composers to be sung by women en travesti.
For many years the prevailing opinions about
dramatic credibility prevented the performing
or even recording of these roles in their origi-
nal pitches. However, recent interest in the
authentic performance of Baroque music (an
especially rich treasure house of alto -mezzo
literature) has begun to restore to the mezzo

voice its rightful and long -overdue esteem.
We mezzomaniacs are heartily grateful for
this development, but the record companies
could be doing so much more to bring us these
outstanding artists in their acclaimed interpre-
tations -and make some money in the bar-
gain. There is a vast repertoire just waiting for
the same kind of sympathetic interest that
revivified bel canto.

C. DRINKARD
Arlington, Va.

The Editor replies: The name of the game in
vocal matters is athletics. In general, audi-
ences react to the high, the loud, and the agile
because they are rare. Soprano, tenor, and,
yes. castrati voices are simply less common

the GREAT EQUALIZERS...
the PERFECT PRE -AMPLIFIERS...

the NON -LIMITED CLASS 'H' AMPLIFIERS
Equalizers $249 to $550

SE 450 $249. A.

RP 2215-R $379.
RP 2201-R $299. TG 3044-R $550. V

EQUALIZER FEATURES:
1. Environmental EQ Test Record and Computone
Charts for EQ re -set included 2. EQ Tape Recording
3. Tape Monitor 4. EQ defeat 5. ± 16-22 dB EQ/
octave 6. S/N-105 dB 7. Cabinets included as
shown 8. Two Master Output Controls.

Pre -amps $549 to $699

10#441Atio.c10444,1),,.

PE 2217-R $549.

SP 4002 FEATURES:
1. Variable Cartridge Loading 2. Variable 47 k/100
ohm Phono Impedance 3. Moving Coil Cartridge
Inputs 4. Four Mono Phono Preamplifiers 5.
± 20 dB Phono Level Adjustment 6. Sub -Sonic
Filtering-15Hz 7. Stepped Level Control 8. Two
External Processing Loops 9. Three-way Tape
Dubbing 10. Two Amplified Headphone Outputs
11. Front Panel Tape Inputs & Outputs 12. Dual
10 -Band ± 15 dB Equalization 13. Zero-Gain/LED
Levbi Balancing 14. Zero-Detent Slide Potenti-
ometers 15. 19" Rack Mounted Brushed Aluminum
16. Computone Charts for "EQ" Setting 17.
THD: 0.01% 18. Phone S/N: - 97 dB. $699.

Class 'H' 250w. Non -Limited Basic Amps, from $649

The new CLASS "H" ANALOG logic Vari-Portional®
circuit with AUTO -CROWBAR protection circuit, input
level controls, adjustable range meters, main and
remote speaker selection, dipping indicators, VARI-

PORTIONAL® indicators and speaker protection. 250
watts RMS minimum p/c 20-20KHz @ 8 ohms, less
than 0.1% THD. T.I.M. better than 0.02%. NON -
LIMITED output assures crisp clean peaks. 3 models,
From $649.

FREE! 16 -page Full -Color Brochure
Includes TEST REPORTS, complete specifications, Class "H" amplifier

ENGINEERING REPORT, EQ COMPARISON CHART, and the "WHY'S &
HOW'S" of equalization -an easy -to -understand explanation of the relation-
ship of acoustics to your environment. Also contains many unique IDEASon

"How the Soundcraftsrnen Equalizer can measurably enhance your listening
pleasures:' "How typical room problems can be eliminated by Equalization:'

and a 10 -POINT "DO-IT-YOURSELF" EQevaluation checklist so you can
FIND OUT FOR YOURSELF WHAT EQ CAN DO FOR YOU!

INIMMADE IN U.S.A. BY SOUNDCRAFTSMEN, INC., 2200 SO. RITCHEY, SANTA ANA, CA 92705
CIRCLE NO. 59 ON READER SERVICE CARD Canada: ESS AUDIO (Canada) LTD., Ontario

than mezzo and baritone ones and therefore
more exciting. Musical styles may change, but
our taste for the unusual does not.

Kenny Loggins
 I read Noel Coppage's review of Kenny
Loggins' "Nightwatch" (October issue) with
interest, as it was perhaps a statement on the
direction that popular music is taking today.
The best of the Sixties -inspired music is rap-
idly dying, as witness the demise of the Band,
Crosby, Stills, Nash & Young, and Loggins
and Messina, to name a few. Survivors from
that era are going the "commercial" route the
way Loggins has. Little wonder, then, that
someone like Jim Messina has chosen not to
reappear on the music scene to date. Evident-
ly he is in no hurry to join Loggins on the
$1.99 shelf (not while "Full Sail" and "Moth-
er Lode" are selling at $6.96, anyway). Noel's

. . . transparent wall between Loggins
and the listener" is a wall that time, as much
as studio sophistication, has created. For me,
neither Kenny Loggins, Linda Ronstadt, Dol-
ly Parton, nor any other of the new survivors
will ever be able to duplicate the timeless
worth of their earlier works with the disco
polish of the Seventies.

BRIAN PEARSON
Ottawa, Ontario

Todd Rundgren
 Steve Simels' review in October of the
video cassette of Todd Rundgren at the Bot-
tom Line was nothing short of magnificent! It
is about time that someone gave Mr. Rund-
gren the kind of review that he deserves. I
have been an avid fan of his for the last six of
my nineteen years, and I have tried to attend
his concerts whenever tickets were available.
Unfortunately, like Mr. Simels I was unable
to attend any of Rundgren's performances
last May at the Bottom Line. The video cas-
sette is a fine alternative, and I agree with Mr.
Simels when he says that it struck him as

. . an exemplary presentation of an artist
good enough to deserve no less."

On the other hand, Noel Coppage's review
of Rundgren's latest album, "Hermit of Mink
Hollow," in the August issue was so supercil-
ious that it just about made my blood boil.
This is by far the most easily accessible album
Mr. Rundgren has made in years, and I feel
that Mr. Coppage's criticisms were complete-
ly unfounded.

ADRIENNE NAGY
Elmwood Park, N.J.

Prerecorded Open -reel
 I don't know who is to blame, but I think
the hi-fi industry has let down, brushed off,
and forgotten the open -reel enthusiast. There
are millions of us out here, stuck with great
open -reel equipment and unable to purchase
prerecorded tapes of most of the new sounds
we would like to hear. It would be interesting
to find out just how many people would buy
prerecorded open -reel tapes if they were
made available at a reasonable price. It seems
to me that the industry has forced the public
to turn away from open -reel to the cassette
format. (It's also worth noting that most

(Continued on page 16)
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Ohm's
Law 4:

It is possible to make a loudspeaker
that doesn't sound like a loudspeaker.

According to the tradi-
tional laws of loudspeaker
design, a small driver can't
reproduce bass notes, and a
large driver can't reproduce
high notes.

So most loudspeakers
use two or more piston -like
drivers of varying sizes
(woofers, midranges, and
tweeters), to achieve wide
frequency response.

Unfortunately, large
drivers respond more slowly
to the audio signal than small
drivers. So "time delay" dis-
tortion is added to the music.

And time delay distor-
tion is what makes a loud-
speaker sound like a loud-
speaker.

But Ohm F loudspeak-
ers boldly defy the traditional
laws of loudspeaker design.
They employ a single pat-
ented Walsh Transmission
Line Driver that not only re-
produces all audible frequen-
cies, from the lowest lows to
the highest highs, but it does
it without adding time delay
distortion to the music.

That's why, when you
listen to music with Ohm F

Since all frequencies radiate in a 360' pattern from a single driver in the Ohm F,
there is perfect horizontal dispersion with no time delay distortion.

loudspeakers, you hear the
music, not the loudspeakers.

When audio critics
listened to music with Ohm F
loudspeakers, here's what

they wrote about the expe-
rience:

Hifi Stereophonie
(Germany):

power amplifiers...the sound
began to warrant the use of
such words as awesome.
The low bass, too, was
extraordinarily clean and
powerful...lt should be ap-
parent from the foregoing
that we include the Ohm F
among those few speakers
we have tested that achieves
state-of-the-art perform-
ance." (Copyright 1973 by
the Ziff -Davis Publishing
Company. Reprinted from
Stereo Review, October,
1973, by permssion. All
rights reserved.)
The FM Guide (Canada):

"They have one great
quality, a quality that puts
them right in the front line of

"The most nportant desirable speakers. They
aspect of the Ohm F's per- sound musical. A pair of Ohm
formance is its freedom from F's can recreate a live musi-
phase and time errors, i.e., cal performance free of the
its coherent sound. The Ohm usual spatial limitations im-
F's are in a class by them- posed by conventional
selves." speakers."

Stereo Review: Stereo Buyer's Guide:

no matter on what principle it
has been designed, should
always be on its sound quality,
and we are happy to report
that the Ohm F system is
amongst the very best we
have heard."

Complete Buyer's Guide
to Stereo/Hifi:

"The Ohm F is an ex-
traordinary loudspeaker.
The 'coherent' sound pro-
duced by this speaker is
clear, full, and undistorted.
It may well be the finest
speaker on the market, and
is certainly without a doubt
among the top few. Given
the proper associated elec-
tronics, the Ohm F is capable
of providing almost absolute
realism in the listening room."

For 13 complete reviews,
and full specifications,
please write us at: Ohm
Acoustics Corp., 241 Taaffe
Place, Brooklyn, N.Y. 11205.

We make loudspeakers
"With one of the larger "Judging loudspeakers, correctly.
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apartment dwellers do not have the facilities
for a proper FM -antenna setup, and therefore
taping off FM, even with a good receiver, is
generally a poor source of recorded music.)

WILLIAM J. CARROLL
La Mesa, Calif.

Barclay -Crocker (11 Broadway, New York)
are the largest reel-to-reel suppliers we know
of. and they will probably he delighted to learn
that their potential market is in the millions.
As it is, their mailing list averages 2,400
names (it is "cleaned" of non -buyers every six
months) and prices range from $7.95 up. The
recording industry has repeatedly ost shirts
on reel-to-reel, and it is very unlikely to sac-
rifice another.

Recording of
Special Odiousness
 A discreet hosanna for Steve Simels' Oc-
tober review of the soundtrack for (it hurts to
use the name) Sgt. Pepper's Lonely Hearts
Club Band. The record is so bad that STEREO
REVIEW should honor its putridity by creating
a new category just for it: "Recording of Spe-
cial Odiousness."

However, there is a mistake in the review
Before Mr. Simels points his besmirching gun
at George Martin, he should be aware that the
Beatles fought for years to prevent this waste
of celluloid and vinyl from being made. Un-
fortunately. since Robert Stigwood owns the

IT TAKES GUTS TO BE
MORE EXPENSIVE THAN McINTOSH

McIntosh might be considered
an expensive extravagance by the
average high fidelity consumer. How-
ever the true audiophile perceives
reliability, proven engineering and
classic styling as necessities rather
than luxuries.

The true audiophile also appreci-
ates outstanding specs and the state
of the art technology that distin-
guishes Series 20 from the field.

Consider the Ring Emitter Tran-
sistor out -put stage in the Series 20
M-25 Class AB Power Amplifier that
provides incredible high frequency
performance.

Consider the Series 20 F-26 FM
Tuner's parallel balanced linear de-
tector that delivers the lowest distor-
tion available.

When you realize how exceptional
Series 20 is, you'll marvel at how
inexpensive expensive can be.

series20

If you would like full information
on Series 20, please send us the
coupon below.

To: Series 20
Dept SJ
20 Jewell Street
Moonachie, New Jersey 07074

Please send me a complete dealer
listing in my area.
Please send me the specs for the
following circled Series 20
components. C-21

Stereo
Preamplifier

M-22 D-23 M-25
Class A -Stereo Multi -AMP Elec. Class AB Stereo
Power Amplifier Crossover Netwk. Power Amplifier

F-26 A-27 F-28
Advanced Quartz Cass AB Integrated Quartz

FM Tuner Stereo Amplifier FM Tuner

PLC -590 PA -1000 U-24
Quartz PLL Servo- Carbon Fiber Program Source

Controlled Turntable Tone Arm Selector

Name

Street

City

State
ti

Zip

rights to thirty-two Beatles tunes, the boys
lost their court battle. But they did manage to
secure two conditions: (I) the lyrics of the
songs could not be changed (preventing a re-
peat of the "artistic liberties" taken in All
This and World War II), and (2) George Mar-
tin would have to produce the soundtrack.

Martin himself, in an interview in the Los
Angeles Herald -Examiner during production
of the film, predicted that the soundtrack
would be a failure and implied that he was try-
ing to do whatever good he could do and then
getout.

ALLEN R. GREENBLATT
Tarzana, Calif.

Empty Hearts
 Pops on side two of my copy of Heart's
"Dog and Butterfly" on Portrait (CBS) re-
quired that I return it for exchange. The sales
clerk and I discovered that four of the twelve
copies the store had left were empty covers
sealed in shrink wrap. Record -company qual-
ity control has been getting so bad in past
years that it didn't really surprise me.

RICHARD ARNOLD
Augusta, Ga.

Then again, you have to admit that that's one
way to get a quiet record.

Et tu, Canada?
 I am sure you are sick of this subject, but
please bear with me and hear a Canadian's
point of view. I am referring to record quality,
or rather the disgusting lack of it. Here in
Canada we pay from $5 to $7 for an average
current popular record and up to $30 for an
imported direct -to -disc record. A record has
to be manufactured in Canada if it is to avoid
the 15 per cent import duty, but the only way
we can obtain decently recorded and pressed
albums is to buy imported records from West
Germany or the U.S. However, even that
"privilege" is soon to end. The Canadian rec-
ord manufacturers began to feel the heat, so
now they are seeking virtually to monopolize
the market by exerting pressure on the gov-
ernment to increase tariffs on imported rec-
ords. Along with the weak Canadian dollar,
this will drive the price of imports through the
roof. Whatever happened to pride in work-
manship, or has it been overlooked for profits
at any cost?

GORDON MACCALLUM
Vancouver, British Columbia

Streisand
 Being an ardent Barbra Streisand fan, I

have read a good many reviews of her latest
album, "Songbird." Peter Reilly's in the Sep-
tember STEREO REVIEW was the first I've
found that praised this wonderful lady for her
accomplishments. I would have thought that
all of those other music publications could
surely see that Streisand is going through a
definite change. Ever since A Star Is Born she
has been slowly shedding her "comic" image
and opting for a more mature life, which is
reflected in her music. Certainly she deserves
better of the critics than she has been getting.

SCOTT COE
Wilkesboro, N.C.

CIRCLE NO. 72 ON READER SERVICE CARD
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e sin
big est

mists e you
can make.

From the outside, all speakers look pretty much the same.
But buying an off -brand, bargain speaker can be a very big mistake.

Since speakers are the only components that actually produce sound, when you
compromise your speakers you compromise your entire music system.
Fortunately, there's one way to make sure you wind up with a speaker that sounds as
good as it looks: Buy a speaker with a lame as good as the rest of your components.

At Kenwood. we didn't just start with a bunch of
commercially available speaker parts. We started
with a goal: To deliver a crisp, clean sound -hat
accurately reproduces the original music.

First, we create each raw frame speaker.
For the tweeter and the midrange, We used a

computer to design light -weight, extra -rigid cones.
We mount our speakers on a lumoer-core

baffle board made of special anti -resonant
material. And design the enclosure to assure an
acoustic match between cabinet and components.

Though you can't see all that by ius-, looking
at a Kenwood speaker, you'll know it tie first
time you listen.

Next time you're at your Kenwood dealer,
compare our $235.00*, 3 -way LS -407B with any
off -brand speaker. Or, for that matter, mti any
speaker at all.

You'll save yourself from making a Dig mistake.

Your speakers' reputation should
be as good as your receiver's.

KENWOOD
For the dealer nearest you, see you- Yellow Pages,
or write Kenwood, P.O. Box 6213, Carson, CA 90749.

'Nationally advertised value. Actual prices are established by Kenwood dealers.
Walnut grain vinyl finished cabinet. In Canada: Magnas.atic Canada, Ltd.



Specifications:
SPECIFICATIONS NOMINAL LIMIT

AMPLIFIER SECTION:
Power output 75 Watt

THD at rated power `)/0 0.25%

Power bandwidth at 8 OHMS 20-20,000 Hz
Frequency response 30 to 20,000 30 to 20,000

RIAA deviation phono ±0.5 dB ±1 dB
Signal to noise ratio at 2.5 MV (dB) 75 70

Phono overload 200 MV 180 MV

FM TUNER SECTION:

Usable sensitivity Mono
UV at 300 OHMS 1.8 2.5

Usable sensitivity Stereo
UV at 300 OHMS 3 5

50 db quieting sensitivity
Mono UV at 300 OHMS 3 5

THD Mono & THD Stereo 0.2% & 0.35% 0.3% & 0.5%

Frequency response Hz 25 to 15,000 35 to 12,000

Capture ratio (dB) 1.5 2

Alternate channel selectivity (dB) 60 50

Image rejection (dB) 50 45

Stereo separation at one kHz (dB) 45 35

Features:
Graphic Equalizer with LED Readout
Relay Protection

32 Detent Volume Attenuator

Wattage Meters
Two -Step High and Low Filters

Deviation Meter

Price $599.95

Multipath Meter
LED Signal Strength Indicator

AF Mute

A JCPenney Warranty
unsurpassed by any
Hi-Fi manufacturer*

*Within 5 years of purchase of speakers ow 3 years of purchase of single or multiple play turntable, receiver, tuner, amplifier
or tape deck of this Modular Component System, we will, at our option, repair or replace these items if defective in material
or workmanship. Just return it to the nearest JCPenney facility.

CIRCLE NO. 49 ON READER SERVICE CARD



The incredible 1/ICS Series 75 watt receiver.
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latest audio equipment and accessories

 As part of its 2500 series of low -silhouette
assembled components, Dynaco has intro-
duced a 100 -watt -per -channel power amplifi-
er, the Model 2521. The amplifier utilizes full
complementary -symmetry driver and output
stages and a current -mirror input stage, which
are said to reduce psychoacoustically irritat-
ing distortion. Harmonic distortion is 0.05 per
cent or less, and intermodulation distortion is
below 0.02 per cent. A peak -reading LED dis-
play with a 33 -dB range and three front -panel,
switchable power levels (0, -6, and -12 dB)
monitors the power -output level, and three
additional lamps indicate overheating, power
on, and initial turn -on delay conditions. The
2521 is supplied with a pewter -tone front plate
and is directly rack -mountable. A multitapped
transformer permits use with both 120- and
240 -volt lines. The amplifier is therefore us-
able throughout the world. Dimensions are 19
x 51/4 x 141/4 inches. Price: $599.

Circle 120 on reader service card

Slimline Two -head,
Front -load Cassette
Deck from Nakamichi

 Nakamichi Research has introduced a du-
al -capstan three -motor cassette deck, the
Model 580, based upon a number of design
approaches said to be new to tape -recorder
technology. The deck utilizes the same nar-
row -gap record/playback head as the compa-
ny's Model 600 recorder; however, a new
type of toroidal -coil erase head is used in the
580. Nakamichi claims that the more com-
plete erasure (greater than -60 dB at 1 kHz)
achieved by this head results in greater sub-
jective definition on musical passages.

The tape transport of the 580 is fully logic
controlled and has three motors: a d.c. ser-
vomotor for recording and playback, a high-

speed motor for fast -winding functions, and a
third motor to align and control the action of
the head assembly. The transport also has a
cue -and -review function that lets the playback
head remain in contact with the tape during
fast -forward and rewind so as to assist the lis-
tener in finding a particular selection. Special
plastics and alloys are used extensively in the
transport of the 580 in order to reduce the
wow and flutter and modulation noise said to
be introduced by vibrational resonances of
transport components. Weighted rms wow
and flutter is claimed to be below 0.05 per
cent. Frequency response is rated as 20 to
20,000 Hz ±3 dB at a -20 -dB record level.
The signal-to-noise ratio with Nakamichi EX -
II tape is better than 60 dB relative to 0 VU.
Other features of the 580 include peak -read-
ing meters, memory and timer functions, a
switchable FM -multiplex filter, and front -
panel record -level and bias controls for each
of the two tape -format positions. A standard
cable -connected remote control, the RM-10
($60), and a wireless infrared -beam remote
control, the RMA-580 ($155), are available as
options. The 580 deck is approximately 193/4 x
51/2 x 13-43 inches. Price: $650.

Circle 121 on reader service card

Fisher Cassette
Deck with Remote
Recording Control

 Fisher is now including on three of its cas-
sette decks a hand-held wireless remote con-
trol that activates a solenoid to stop and start
tape motion and recording function. Among
the units incorporating this feature is the
CR5125, a three -head unit that also includes
Dolby noise reduction. The tape transport is a
dual -motor, dual -capstan arrangement con-
trolled by touch -keys that operate electronic
solenoids. Front -panel controls are provided
for monitoring, and there are bias and equali-
zation settings for three different tape types.
The Dolby circuits can be used for both tape
and FM. Frequency response is 30 to 15,000
Hz -± 3 dB with normal tape, extended to
18,000 Hz with Cr02 tape. Signal-to-noise
ratio is 64 dB with Dolby, and wow and flutter
are rated at 0.04 per cent (weighted rms). To-
tal harmonic distortion is 1.4 per cent and
channel separation is 40 dB. The unit meas-
ures 171/2 x 121/4 x 444 inches and weighs 221/2
pounds. Price: $550.

Circle 122 on reader service card

mpxggge,so

 Maxell has announced improvements in
their LN and UD tape cassettes. The LN line
benefits from a new manufacturing technique
that makes possible a higher particle -packing
density and a smoother tape surface, with a
resultant 3 -dB wider dynamic range and an in-
crease of 2 dB in high -frequency response
(relative to the current LN cassettes) as well
as superior bass response and reduced tape
noise. The Maxell UD tapes have also been
upgraded by more homogeneous dispersion
and improved orientation of the magnetic
material, resulting in a dynamic -range in-
crease of 2 dB as well as lower modulation
and tape noise. Maxell states that prices have
not been increased. Representative prices
are: LN-60 and LN-90, $2.55 and $3.90, re-
spectively; UD-60 and UD-90, $3.80 and
$5.70, respectively.

Circle 123 on reader service card

Osawa Wall -mount
Speaker Brackets

 Osawa has introduced the AVF Universal
Wall Bracket, a device designed to mount
speakers on any wall-so long as the speakers
weigh no more than 30 pounds and have depth
dimensions of 9 to 14 inches. An adjustable
padded clamp is used to hold the speaker; no
mounting holes in the cabinet are necessary.
The stands swivel both horizontally and verti-
cally for alignment purposes. Price: approxi-
mately $40 per pair.

Circle 124 on reader service card

(Continued on page 22)
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it clearly superior to the '75 version.*
That makes the music lovers happy: it

means more music with less distortion.
It makes the deck makers happy; they've been
improving their decks and SA makes:hem
sound better than ever. But for the competition,
unhappily, it means a whole new standard to
catch up to.

So if you'd like to raise your own recording
standards, step up to TDK SA, the li_gh bias
reference tape backed by high fiaelity's original
full lifetime warranty.**
TDK Electronics
Corporation
Garden City
New York 11530 The machine fo: yo _r machine .T'"

&per Precision Cassette Mechantsrn

DK

While the others were catching up,
TDK was moving ahead.

Shortly after it was inzroduzed in 1975, TDK
SA, the world's first non -chrome high bias
cassette, was accepted by mcst quality deck
manufacturers as their high bias reference
standard. This advanced, new cassette enabled
their decks to perform to the limit of their ca-
pabilities. And because the decks are set in
the factory to scund their best wit-i SA .-ausic-
loving consumers made SA Cie number one
selling high bias cassette.

The other tape makers set out in pursuit of
SA, hoping someday to equal the performance
of its Super Av_lyn particle formulation and the
reliability of its super precIsion mechanism.

But making the world's most advanzed
cassette was nathing new to TDK's engineers.
They pioneered the
high fidelity cassette
back in 1968 and for
more than a decade
they've led the way
in cassette tape tech-
nology. Over the last
three years, they've
refined SA and made

'Today's SA nas a maximum output (MCI) more than 3dB better than that ot 1975 SA at the critical high frequencies, and imp-Pved sensitivity across the
entire frequency ange n the un irsi event -hat any TOK audio cassette ever -ails to O ertorm due to a defect in materials or workmanship, return itto your Iota'
dealer or to TDK or a freereplacemert 'g197E TDK Electronics Corp.

CIRCLE NO. 65 ON READER SERVICE LARD



details ..A DIFFERENT KIND OF RECORD CLUB

You can now own every record or tape that
you may ever want . . . at tremendous sav-
ings and with no continuing purchase ob-
ligations. You can get valuable free dividend
certificates, you can get quick service and
all the 100% iron -clad guarantees you want.

Now you can stop price increases that leave
you with less music for your record and tape
budget. You can guarantee yourself more
music for less money through membership
in Discount Music Club.

Look at these benefits:

TREMENDOUS SAVINGS
on every record and tape in print

no "agree -to -purchase" obligations of any kind.

DISCOUNTS OF 43% TO 73%
off mfg. suggested list ... special catalog

features hundreds of titles and artists.

ALL LABELS AVAILABLE
including most imports through special

custom ordering service. If we don't
stock it we'll get it for you.

SCHWANN CATALOG
lists thousands of titles; classical,

pop, jazz, ballet, opera, musical shows,
folk, rock, vocal, instrumental, country, etc.

DISCOUNT DIVIDEND
CERTIFICATES

Dividend Gifts-Every shipment
carries a dividend gift or dividend certificate.

Certificates redeemable immediately
for extra discounts.

NEWSLETTERS
happenings in the world of music;

concerts, critiques, new releases ... special
super -sale listings at discounts of up to 73%.

DISCOUNT
ACCESSORY GUIDE

Diamond needles, cloths, tape cleaners,
etc. Discount Music Club is your complete

one stop music and accessory buying service.

QUICK SERVICE
same day shipping on many orders ...
rarely later than the next several days.
Partial shipments always made in the
event of unforeseen delay ... all at

no extra cost to you.

100% IRON -CLAD
GUARANTEES

on all products and services.
Everything is guaranteed factory fresh and free

of defects or damages of any sort.
Your total satisfaction is

unconditionally guaranteed.

Discount Music Club is a no -obligation mem-
bership club that guarantees tremendous dis-
counts on all stereo records and tapes and
lets you buy what you want ... when you want

. or not at all if you choose.

These are just a few of the money -saving
reasons to write for free details. You can't
lose so why not fill out and mail the coupon
below for immediate information.=.11.

INCI DISCOUNT MUSIC CLUB, INC. 9_0179
650 Main Street, New Rochelle, N.Y. 10801

NAME

ADDRESS

CITY

STATE ZIP

CIRCLE NO. 13 ON READER SERVICE CARD 22

flew Product/
latest audio equipmenk and accessories

Realistic Optimus-1 0
Speaker System
Stresses Efficiency

 Latest among Radio Shack's Realistic
loudspeaker systems is the Optimus-10, with
a driver complement consisting of an 8 -inch
woofer and 31/4 -inch tweeter, plus a 10 -inch
passive radiator. The Optimus-10 delivers a
sound -pressure level of 90 dB at one meter
with a 1 -watt input. Frequency response is 42
to 20,000 Hz ±3 dB, power -handling capacity
is 75 watts of continuous program material,
and impedance is 8 ohms. Both phono-jack
and screw terminal inputs are provided, and
there is a continuously variable tweeter -level
control. Finished in walnut veneer with re-
movable grille, the system measures 25 x 15%
x 105/a inches and weighs 321/2 pounds. Price:
$139.95.

Circle 125 on reader service card

Yamaha Amplifier
Is Disc -oriented

D Yamaha's A-1 is a 70 -watt -per -channel in-
tegrated amplifier designed primarily for use
with turntables. It has adjustable phono-input
resistance and capacitance on both its mov-
ing -coil and conventional phono inputs, as
well as a switch designed to bypass all post-
phono sections when the unit is in the phono
mode. Except for this "direct coupling"
switch, power -on and speaker switches, and
the volume knob, the amplifier's controls are

concealed in a recessed panel under a pivoting
front plate. These additional controls include
inputs for one tuner, one auxiliary source,
and one turntable, a single tape -monitor cir-
cuit, and defeatable stepped tone controls. In
the direct -coupling position the amplifier is
fully d.c. coupled.

The A-1 is rated for less than 0.02 per cent
total harmonic distortion at rated output; in-
termodulation distortion is less than 0.003 per
cent. The moving -coil phono stage will not
overload on signals of less than 6 millivolts,
and the signal-to-noise ratio (S/N) is 82 dB.
The conventional phono stage overloads at
230 millivolts and has a S/N of 97 dB (as
measured with IHF A weighting referenced to
10 millivolts, input shorted). Frequency re-
sponse for the phono sections is accurate
within ±0.2 dB. Dimensions are 17,/e, x 4% x
15 inches. Price: $595.

Circle 126 on reader service card

Ribbon Tweeter
From Pyramid

The Pyramid Loudspeaker Corporation's
Model T-1 add-on tweeter is intended to sup-
plement existing high -quality loudspeaker
systems by improving high -frequency perfor-
mance. A ribbon device incorporating a 5 -
pound magnet assembly and a special cross-
over network acting at 3,000 Hz, the T-1 can
be hooked up directly across the terminals of
any full -range speaker system. The ribbon of
the T-1 has an area of just over 23A square
inches. At 10,000 Hz, response is within 3 dB
of on -axis output for vertical angles as much
as 90 degrees off axis and lateral angles as
much as 160 degrees off axis. A five -position,
2 -dB -per -step attenuator is built in. Frequen-
cy response is 3,000 to 40,000 Hz ±3 dB (±4
dB to 100,000 Hz). The T-1 provides a
sound -pressure level of 93 dB at 1 meter with
an input of I watt of pink noise; maximum
peak -power input is 200 watts of pink noise.
At 20,000 Hz, impedance is 12 ohms. Rise
time is less than 5 microseconds. Finished in
brushed black anodized aluminum, the T-1
measures 4% x 7-3/4 x 43/4 inches and weighs
81/2 pounds. Price: $990 per pair.

Circle 127 on reader service card

(Continued on page 25)
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The lost word in the ongoing dialogue between
musical art and the state Df the art. A loudspeaker creation

from Epicure representing over 21/z years of development that will significantly
influence the design of loudspeakers for years to come.

EPICURE

Epicure Products Incorporated
Newburyport, MA 01950
Epicure Products (Europc,.
GmbH Munich, Germany
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flew Products
latest audio equipment and accessories

E As part of its new solid-state line, Audio
Research Corporation has introduced the
D-52 power amplifier unit rated at a minimum
of 50 watts per channel (both channels driven)
at 8 ohms from 1 to 20,000 Hz with less than
0.25 per cent total harmonic distortion. Locat-
ed within the unit is a switch for "bridged"
monaural -mode operation; at this setting the
D-52 provides approximately 180 watts into 8
ohms. Intermodulation distortion is less than
0.1 per cent at rated output, and noise is more
than 90 dB below 50 watts at 8 ohms. Input
sensitivity is 1.1 volts for full output, and in-
put impedance is 30,000 ohms. Industrial -
grade components and construction are em-
ployed. The D-52 measures 19 x 51/4 x 101/2
inches and weighs 39 pounds. Price: $995.

Circle 128 on reader service card

JVC Preamplifier
Emphasizes Phono
Functions

 The new Model EQ-7070 aims at providing
maximum flexibility for all types of phono in-
puts including moving -coil cartridges, for
which a low -noise pre -preamplifier is built in.
A front -panel rotary switch selects any of five
phono inputs, including two moving -coil in-
puts of high and low sensitivity. Two more ro-
tary switches establish resistive (100, 33k,
50k, and 100k ohms) and capacitive (100, 220,
330, and 470 picofarads) loads for all three of
the conventional phono inputs. There are also
inputs for tuner and auxiliary program
sources, tape -monitoring facilities for two
tape decks, and an audio -muting function that

reduces the listening level by 20 dB for brief
interruptions such as telephone calls. The
low -silhouette cabinet of the EQ-7070 has a
comprehensive block diagram printed on its
top plate to identify internal signal paths and
switching functions. Low -noise field-effect
transistors are used extensively in the
preamplifier's input stages.

Harmonic distortion of the EQ-7070 is rated
at 0.002 per cent for the conventional phono
inputs and from 0.003 to 0.005 per cent for the
two moving -coal phono inputs. Signal-to-noise
ratios are 82 dB for the high -sensitivity mov-
ing -coil input, 73 dB for the low -sensitivity in-
put, and 85 dB for the conventional inputs, all
A -weighted. Impedances of the moving -coil
inputs are 11 and 25 ohms, respectively. The
conventional phono inputs have an overload
point of 300 millivolts at 1,000 Hz. The
EQ-7070 measures approximately 161/2 x 21/2 x
15 inches. Price: $950.

Circle 129 on reader service card

BSR Unit for Remote
Control of Household
Lights, Appliances

O The X-10 from BSR is a system that per
mits control, through special microproces
sors, of any lights and appliances in one's
home from any point in the home. Pushbut
tons on the Command Console control, di
rectly through the house a.c. wiring, up to six
teen remote modules that plug in between the
individual lamps (which may be dimmed as
well as switched) or appliances and their re-
spective a.c. outlets. Remote modules are
also available to replace existing wall
switches. The control unit might be kept at
the owner's bedside. In addition to individual
controls, a special pushbutton is included to
turn on all the lights at once (as well as audio
systems or alarms) to frighten off prowlers.
Besides the Command Console, smaller units
are available to operate the console ultrasoni-
cally at distances of up to about 30 feet. The
Command Console measures 4% x 31/2 x 21/4
inches and weighs 81/2 ounces; its price is less
than $40. The ultrasonic control unit is under
$20, the remote modules less than $15 each.

Circle 130 on reader service card

(Continued overleaf)

We build
a speaker
that sounds
like music
It can accurately repro-
duce the 120+ dB peaks
that are found in some
live music. That's more
than just being able to
play music loud. It can
accurately reproduce th e
music bandwidth - from
below 25Hz to 20kHz.
And the Interface:D's
vented midrange
speaker reproduces
midrange sounds with
the clarity and purity
that allows precise
localization of sound
sources- both lateral
and front -to -back.

The lnterface:D is the 11.1111
only commercially avail-
able speaker we know
of that can meet these
criteria. Audition them
at your Interface dealer.

Ey

Electrolkice2'
a ?Atm company

600 Cecil Street
Buchanan, Michigan 49107
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DISCWASHER
presents

The Clean Truth
About Your
Naked Stylus

When your stylus plays over one

light fingerprint or one tiny "bead" of
vinyl stabilizer, the clean naked dia-
mond becomes a glazed, dust -holding

abrasive weapon wearing away at your

records and masking their true sound.
This unseen build-up may actually hold

the tracking tip of the diamond out of
the record groove.

Accumulated grit
on stylus that
looks "clean" to
the naked eye.

The SC -1 Stylus Cleaner from
Discwasher is designed with a brush
that is stiff enough to remove harmful
accumulation, but gentle enough to
avoid damaging delicate cartridge as-
semblies. Two drops of Discwasher's
D3 Fluid add extra cleaning action to
the SC -1 without the side -effects of
alcohol, which can harden rubber canti-

lever mountings.

After cleaning with
SC -1 and D3
Fluid by
Discwasher.

The retractable, walnut -handled

SC -1 includes a magnifying mirror for

convenient inspection of stylus/car-
tridge alignment and wiring.

Get the clean truth from your
records; get the SC -1.

SC -1 STYLUS
CLEANER

ddiscwasher° inc.
1407 N. Providence Rd.
Columbia, MO 65201

flew Products
latest audio equipment and accessories

 "SpeakerUPPERS" are adjustable walnu
stands that elevate any loudspeaker of 150
pounds or less to a position 10 inches above
the floor. They are intended to isolate the
speaker from floor and wall mechanically
(thus reducing the chance of its exciting reso-
nances in those surfaces) and to improve
stereo imaging and dispersion by raising the
speaker to a position close to the level of the
listener's ears. Felt discs protect the speak-
er's finish from abrasion. The stands expand
to a maximum of 111/2 by 18 inches, though
speakers of larger dimensions can be accom-
modated. Price: $19.95 postpaid from Speak-
erUPPERS, P.O. Box 698, Malibu, Calif.
90265.

Circle 131 on reader service card

O The highest -power AM/FM receiver from
NAD (New Acoustic Dimension), the 7080,
has a maximum output of 90 watts per chan-
nel at a rated harmonic and intermodulation
distortion of 0.03 per cent. Many of the design
criteria for the 7080 and the other NAD re-
ceivers and amplifiers are said to have been
derived from recent studies of transient forms
of distortion and preamplifier/phono-cartridge
interaction.

The 7080 incorporates two phono inputs
that will not overload with signals of up to 200

millivolts; phono signal-to-noise ratio is 75
dB. The signal-to-noise ratio of the high-level
inputs is 95 dB or greater. The front panel has
variable -turnover -point bass and treble con-
trols (250 and 500 Hz for bass, 2,500 and 5,000
Hz for treble), a high filter acting at 8,000 Hz
with a I2 -dB -per -octave slope, and an infra-
sonic filter rolling off at 12 dB per octave be-
low 18 Hz. Frequency response of the phono
section is accurate to within 0.03 dB. The tun-
er portion of the receiver utilizes a phase -
locked -loop multiplex section and has a us-
able sensitivity of 1.8 microvolts, a 50 -dB qui-
eting sensitivity of 35 microvolts in stereo,
and total harmonic distortion in stereo of 0.3
per cent or less. Alternate -channel selectivity
is 70 dB, capture ratio 1 dB, and image rejec-
tion 70 dB. Signal -strength and channel -cen-
ter meters are used to tune stations.

Switching for two pairs of loudspeakers, an
FM interstation-noise muting switch, a micro-
phone and two headphone jacks, and two
tape-monitor/dubbing controls are on the
front panel; the unit is finished in a dark
bronze. Dimensions are approximately 191/2 x
6 x 1414 inches and weight is 42 pounds.
Price: $590.

Circle 132 on reader service card

Latest Heathkit
Electronics Catalog

 The Christmas 1978 Heath catalog of elec-
tronic kits and supplies includes such prod-
ucts of interest to the audio enthusiast as a dy-
namic -range compression/expansion unit, the
Modulus series of separate components, and
a new coherent -phase speaker system. The
catalog is available at no charge from: Heath
Company, Department SR, Benton Harbor,
Mich. 49022.

Circle 133 on reader service card

(Continued on page 28)
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Introducing Sharp's solenoid deck
that plays selections according to your musical appetite.
If you hunger for one of the world's most ad-

vanced tape decks,then Sharp's RT-2251 is for you.
The RT-2251 teams the genius of the Sharp

Eye' with the convenience of solenoid controls. A
combination you won't find on any other deck.

The Sharp Eye gives you individual song
selection. It plays only what you want to hear. And
skips what you don't.

And the solenoid controls give you feather
touch finger-tip control. For faster response and
greater accuracy of all tape functions.

If once isn't enough when one of your favorites
finishes, tell the Sharp Eye to play it again. And it
will. Automatically.

You even have the option to change your
mind. The Sharp Eye lets you interrupt one song

and go on to the next. Instantly.
How do we do it? Simple. The Sharp Eye scans

the tape at high speed, finds the blank spaces be-
tween selections and automatically plays back the
music of your choice. To skip a selection it operates
in fast forward. And for repeats, it works in reverse.

You'll also like the gourmet specs Sharp's cooked
up for you.The RT-2251 serves up 0.055% wow and
flutter, a S/N ratio of 66dB (Dolby* on, over 5kHz)
and a frequency response of 30-17 000Hz (FeCr).

To get a real taste of our
RT-2251, see the Sharp audio
dealer nearest: you or write
Sharp Electronics Corporation,
Dept. SR, 10 Keystone Place,
Paramus, N.J. 07652.

SHARP
`Dolby is a registerec trademark of Dolby Laboratories.
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TDK's new
one -second,
no -headache
demagnetizer.

You don't need time or technical
expertise to operate TDK's
exclusive instant head demag-
netizer. Just pop it into your
deck and push "Play" to re-
store musical performance lost
through inevitable head mag-
netization. Other demag-
netizers can be less effective,
take more time, or actually
magnetize your heads and are
more difficult to use. Because
our HD -01's miniature battery
powers sophisticated circuitry
built into a standard cassette
shell, it solves all of these
problems. You will hear the
performance improvement in
your home, portable or auto
system. TDK Electronics Corp.,
Garden City, NY 11530.

The Machine for your Machine.

flew Products
latest audio equipment and accessories

TDK Cassette
Recording Guide

O TDK's newly published Guide to Cas
settes and Recording is a forty -eight -page
booklet that presents in simple language some
advice for the home recordist who wants to
make optimum use of his cassette deck. A
number of subjects are covered, from what
constitutes a good recording to how to make
one. A glossary of terms is included, as well
as instructions for properly utilizing the
deck's meters and keeping a unit in top oper-
ating condition. The booklet is available from
TDK tape dealers for $2.95.

Tandberg's 80 -watt
Flagship Receiver

0 The Tandberg TR-2080 AM/FM receiver
heads up their new 2000 series. It has a power
output of 80 watts per channel with maximum
harmonic- and intermodulation-distortion
figures of 0.05 per cent (FTC ratings). All sig-
nal sources are switched electronically rather
than mechanically, an arrangement said to re-
duce the distortion and noise generated by
conventional long wiring runs. The electronic
switching system also permits the listener to
cue and fade between the two phono inputs.
The tape -monitor circuitry of the 2080 accom-
modates two tape recorders, with facilities for
dubbing while listening to a third source.
Tape -monitor 2 may also be routed through
the tonal -compensation circuits of the 2080's
preamplifier in order to equalize a signal to be
taped. The tone controls include bass, mid-
range, and treble, centered at 50, 1,000, and
10,000 Hz, respectively; a low filter, which
rolls off signals at 12 dB/octave below 30 Hz;
and two high filters, which roll off signals
above 8,000 (6 dB/octave) or 9,000 Hz (12 dB/
octave). The two high filters may be used si-
multaneously to achieve an attenuation of 18
dB/octave above 7,000 Hz.

Phono-overload levels of the two phono in-
puts are 120 and 150 mV (at 1,000 Hz), and
IHF A -weighted signal-to-noise ratios are 88
and 79 dB. RIAA accuracy is 10.3 dB. Tuner
specifications of the 2080 include an IHF sen-

sitivity of 1.7 pN (9.8 dBf), a 50 -dB stereo
quieting sensitivity at 32 pN (35 dBf), and
broadband stereo -FM distortion figures no
greater than 0.5 per cent. Capture ratio is 0.9
dB, and alternate -channel selectivity is 80 dB
or greater. Additional front -panel controls in-
clude switchable FM de -emphasis and a
switch that converts the FM relative -signal -
strength meter to a power -level meter. Di-
mensions (in supplied rosewood cabinet) are
approximately 201/2 x 6 x 14 inches. Weight is
27 pounds. Price: $1,200.

Circle 134 on reader service card

"Facial Treatment"
For Records

0 Similar in approach to some peel -off skin
cleansers is the new Disco Film, a record -care
product from Empire Scientific Corporation.
Supplied in plastic bottles with sponge tops,
the Disco Film gel is sponged onto the disc
and allowed to dry. It is then peeled off, tak-
ing with it all dirt and even, it is claimed, the
residue left by some other record cleaners.
The gel is water soluble and said to be harm-
less to records and skin. A container adequate
for cleaning up to seventy vinyl LP sides sells
for $29.95.

Circle 135 on reader service card

NOTICE: All product descriptions and specifications
quoted in these columns are based on materials sup-
plied by the manufacturer.

Recent fluctuations in the value of the dollar will have
an effect on the price of merchandise imported into this
country. Please be aware that the prices quoted in this
issue may be subject to change.
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Introducing the system that can tape itself.
Tune itself. All by itself. For up to a week.

Up to now using a tape oeck ta record Tchalkaysky's 4t1 -
at 4. PM on cne station anc Beethoven's 5th at 5 PM on
another was easy. As long as -"at.. were home. Now
Technics makes it lust cs easy when yours not with the
ST -5058 quartz synthesizer FM stereo tuner and its
matching SH-9038 microprocessor.

When used with the ST -9038, the 371-9038 micrc-
prccessor can be progratramed to tune eight =M statiors
in am,- order, at any time, on any day for one week. In
fact, -le SH-9038 can be orcg-amr-ned to remember 32
incivicual steps. Starting with the day of thev.eek, the
tin -e, the FM station and PNC ine on/off.

All you do is simply -select the write node and the
St ---9038's computerized memory does the rest. Then
se ectthe "read" mode for a -eadout of the programs
ycu have selected.You cc n also override yaw prese acted
proaram by switching to the manual mode:What s more,
the EH -9038 can be programmed to turn on or off 1-1 ee
other comoone.nts in addition to the ST -9033 tuner.

That's what the SH-9038 microprocessor can da.
What the 5T-9038 quartz synthesizer tuner car do is -ust
as impressive. Unlike conventional tuners which use c
series of variable capcc-tors 70 tune in FM frequencies,

the 3T-9038 uses the quartz synthesizer tur ng system.
Wil-n this system the quartz crystal, one of -he worlds
mo.t accurate reference devices, become; the reference
for the loon' oscilla or frequency and the orocbdcast
frequency.The resuFts: Only the frequencies on which a
broadcast signal m ght exist can be recei'ed. At precisely
spaced 2C0 kHz steps. And that means ycu don't have
to worry about drift or misalignment dueto temperature,
time or mistuning.

The SH-9038 rnicroorocessor and the ST -9038
tu.r.er. Because you can 'r beat the memor; of a computer
o- the accuracy ofiquartz.

SENSITIVITY: .2 p.V (75U). 50dB QUIETING
SIENSITIVITY(New I -1F): Mono 18.1 dBf. Stereo 38.1 dBf.

T -D (100% modulation): Mono 0.1%. Stereo 0.15%. FREQ.
RESR: 20Hz to 18 kHz -- 0.1c15 -0.5dB. SELECTIVITY: 75dB.
SIEREO F.EPARATION. 45d3 (1 kHz), 35dB (10 kHz). IMAGE

REJECTION AT 98 MHz- 105dB.

Tecln cs SH-9038 and ST -9038. A rare zombination
os: audio technology. A new standard o- aucio excellence.

Technics
Professional Series
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What do you get when you put

carbo

foamed concrete her

and rubber here'i

ADC is in the business
of building breakthroughs.

First, we brought you the
innovation of the low mass
cartridge. Then the remarkable
computerized Accutrac® turn-
tables. Next, the State -of -the -Art
Low Mass tonearms.

And now, our engineers have
combined the latest advance-
ments of tonearm technology and
turntable construction to reduce
mass and resonance to new lows.

Result: new benchmarks of
high performance.

Finally, the integration of a
carbon fibre design tonearm. The
famous ADC LMF Carbon Fibre
tonearm was the model for the
sleek black anodized aluminum

tonearm found
on the ADC 1700DD.

In fact, until now you had
to make a separate investment in
an ADC tonearm to achieve this
level of performance.

A level of performance never
before available on an integrated
turntable.

It is statically balanced with
a lead -filled decoupled counter-
weight, and the headshell is
molded carbon fibre, long known
for its low mass to high tensile
strength ratio.

Furthermore, the headshell
is connected to the arm with gold
plated computer terminal pins.
And the main bearing cradle is
made of sintered aluminum. The
pivot system utilizes micron pol-
ished instrument bearings which
are hand picked and matched
perfectly to both the inner and
outer races, for virtually friction-
less movement.

The viscous cueing
is a gentle 4mm/sec., and the

tempered spring anti -skate
adjustment is infinitely variable
to 3.5 grams.

The design, the materials and
the details interact to provide
incomparable performance for a
tonearm on an integrated turn-
table system.

In fact, the tonearm alone is
worth the price of an ADC 1700DD.

Finally, resonance conquered.
The technical know-how that

conquered the problems of the
tonearm mass, also conquered the
problems of turntable resonance.

The ADC 1700DD reduces
resonance to levels so negligible
they are virtually nonexistent.

The achievement lies in the
innovative construction formula
for the turntable base that
incorporates the latest advance-
ments from European engineers.

The base is constructed with
two dissimilar materials that are
resonance -cancelling. First, the
outer frame of the base is molded,
and then a composition of foamed
concrete is injected to absorb and
neutralize resonance and feedback.
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Beyond even this
foamed concrete anti -

resonance breakthrough, the base
is isolated by energy absorbing,
resonance -tuned, rubber
suspension feet.

This is as close as technology
has ever come to defying the
physical laws of resonance.

The motor in the ADC
1700DD is also present standard
of excellence: Direct Drive Quartz
Phase -Locked Loop. The quartz
is used in the reference oscillator
of the motor.

An electronic phase
comparator constantly mon-

itors any variance in the speed,
making instantaneous correc-
tions. Even when out of the Quartz -
Locked mode, the optical scanning
system keeps drift at below 0.2%.

In fact, to check the speed at a
glance, we've engineered the
1700DD with a pulsed LED strobe
display for your convenience.

Low -mass. Low -resonance.
High performance.

What is the result of all these
breakthroughs? Pure pleasure.

The pleasure of enjoying your
favorite music with less distor-
tion and coloration than you may
have ever experienced before.
Now you can truly appreciate the
integrity of the original recording.

Our engineers have
reduced record wear and

music distortion to a point where
rumble is - 70dB Din B, and Wow
and flutter less than .03% WRMS.

In the history of audio tech-
nology, significant breakthroughs
have been made over the past four
years with the development of
Quartz Lock Direct Drive, carbon
fibre tonearm design, foamed con-
crete anti -resonance construction.
And now, ADC is the first to bring
them all together in the 1700DD.
We invite you to a demonstration
of this and the other remark-
able ADC turntables at your
nearest franchised ADC dealer.

Or, if you'd like, write for
further information to: ADC
Professional Products, a division
of BSR Consumer Products Group,
Route 303, Blauvelt, N.Y. 10913.

Low -mass. Low -resonance.
We think you'll be highly interested.
Distributed in Canada by BBB (Canada) Ltd., Rexdale, Ont.
®Accutrac is a registered trademark of Accutrac Ltd.
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"A Technological
Masterpiece..."

McIntosh C 32

"More Than a Preamplifier"

McIntosh has received peerless ac-

claim from prominent product
testing laboratories and outstand-
ing international recognition! You
can learn why the "more than a
preamplifier" C 32 has been

selected for these unique honors.

Send us your name and address
and we'll send you the complete
product reviews and data on all
McIntosh products, copies of the
international awards, and a North
American FM directory. You will
understand why McIntosh product
research and development always
has the appearance and tech-

nological look to the future.

Keep up to date.
Send now - - -

McIntosh Laboratory Inc.
Box 96 East Side Station
Binghamton, NY 13904

Name

Address

City State Zip

If you are in a hurry for your catalog please
send the coupon to McIntosh. For non -rush
service send the Reader Service Card to the
magazine.
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Audio Q. and R.

Technical Director Klein
tries out one of the larger

Teac Tascam mixers.

System Imbalance

Q.
After a long struggle to find the reason

for my having to operate the balance
control on my preamplifier at the 3 -o'clock po-
sition, I managed to trace the difficulty to the
speakers rather than the amplifier or preamp,
which I had assumed were at fault. It turned
out that a readjustment of the mid -range con-
trol on one of my speakers enabled me to oper-
ate my preamplifier with its balance control
centered. What would account for this?

MARVIN SEEMAN
Flushing, N.Y.

A.

frequencies that contribute to the
. ear's perception of the "loudness" of a

sound are mostly in the mid -range. (You can
confirm this for yourself by noting the small
effect on the overall loudness of music that
occurs when you turn your amplifier's bass or
treble controls up or down.) Hence, any con-
trol that is designed to establish the relative
loudness of the mid -frequencies in a speaker
system will also necessarily influence its rela-
tive "efficiency."

Tone -burst Tests
In loudspeaker test reports, tone burstsQ are shown along with some evaluative

comments. What should one look for in tone -
burst photos?

CHARLES DONAL
Lexington, Va.

AAbrupt stops and starts-and very little
. jiggle in between. The idea behind a

tone -burst signal is that it tests a speaker sys-
tem's ability to respond precisely to abrupt
changes in level or quick stops and starts in
the signal. If a speaker cone is unable to fol-
low the electrical tone -burst audio signal be-
cause it can't respond instantly to its onset-
or if it continues to vibrate after it is gone-
then the speaker probably cannot provide
clean, clear reproduction of high- or low -fre-
quency musical transients. Tone -burst photos
prove nothing in and of themselves, because
with practically any speaker it is possible to
find some frequencies at which the bursts
look fine and other frequencies (usually at the
crossover points) at which they may be quite
messy. That is why the test reports state that
"overall" or "in general" the tone -burst re-

sponse is fine, good, or whatever. Incidental-
ly, don't be misled by the small ripples that
frequently appear between the bursts. These
are usually the result of reflections from the
room surfaces picked up by the test micro-
phone and do not represent the inherent
speaker response.

The Best Designs

Q Can you provide a relative evaluation of
LA. the best speaker -system and amplifier
designs in respect to their mode of operation?
In regard to speakers, I'm referring to acous-
tic -suspension vs. aperiodic vs. transmission -
line, etc. For amplifiers, please evaluate class
A versus the other design classes.

HAROLD B. BROWN
Bronx, N.Y.

A I'm not even going to try to provide the
f1. sort of evaluation you ask for, simply
because, as far as I'm concerned, there's no
point to it. However, I'm sure that the advo-
cates of each of the particular design ap-
proaches can supply you with whatever data
you desire. Our main concern at STEREO RE-
VIEW is not with how a component works, but
rather with how well it works. To put it anoth-
er way, we are far more concerned with what
comes out of the box or chassis than we are
about what is going on inside it. Perhaps need-
less to say, we have tested and heard excel-
lent components of all types employing a
wide variety of design approaches.

It is a mistake to get excessively hung up on
some new component's design theory-apart
from everything else-as a factor in your buy-
ing decision. To some extent, we at the hi-fi
magazines are to blame for this, since audio-
philes are too often encouraged by advertising
claims or editorial coverage to become overly
concerned about technical matters that they
are really not in a position to evaluate. Read-
ers should know that it is possible for a manu-
facturer to use the very latest technical ap-
proach in his speaker systems or electronic
components and still, through bad design,
poor quality control, or a tin ear, end up with
a product that is not as good as some older
unit with "old-fashioned" parts and design.
In short, the best advice I can offer is to com-
pare the technical comments and reports on
performance that you will find in this and oth-

(Continued on page 34)
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Only the most sophisticated research and development
in this industry could create

Two sources of perfection
in stereo sound!

Pickering's patented
Dustamatic Brush keeps
records free of dust and
damps low frequency
tonearm resonance.

PICKERING
XV-15/625E

PICKERING

It takes real effort and skill to become the acknowledged
leader in the industry, and even more to stay ahead.

Pictured above are just a few of the advanced electronic
devices that Pickering employs in product research and
custom -designed development. At left above, the XYY plotter
on Pickering's Real Time Analyzer and, at the right above,
Pickering's remarkable Scanning Electronic Beam Microscope
capable of 160,000 time magnification.

Pickering's engineering department is responsible for creat-
ing these two outstanding cartridges that, as one reviewer
stated: "The XV-15 /625E offers performance per dollar; the
XSV /3000 higher absolute performance level."

Both the XSV /3000 with its trademarked Stereohedron Stylus
tip for the least record wear and the longest stylus life achievable
so far... and the XV-15 /625E... represent best buys at their price
levels. Audition them today at your Pickering Dealer.

For further information write to Pickering & Co., Inc., Dept. SR,
"for those who can hear the difference" 101 Sunnyside Blvd., Plainview, N.Y. 11803
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There is a nedv reference stan-
dard in phono cartridges. The
name is Nagatron. And the dif-
ference is clear.

Samarium -cobalt magnets.
crystalline aligned diamonds and
an array of cantilever construc-
tions are but a -ew of the Patest
advances employed it Nagatron
cartridges to deliver clean
transients and tcnal carity avail-
able from your record gJooves.

On the record, it's the best you
can do for your records.

NAGATRONICS-CORP.
2280 Grand Nientin.Pgiciwiq, Ny 1.15in

Audio Q. and A. . .

er magazines, but don't get carried away by
the special design approaches used by one
manufacturer or another unless the test re-
ports seem to validate them-in the specific
component under discussion-as being
significant.

If the real intent of your question is to de-
termine how close a particular design concept
comes to providing some ideal of "absolute
fidelity" (cost no obstacle), I really cannot
help you, since I know of no way to establish
the absolute best among the many high -
accuracy components we have tested. In re-
gard to speakers, all that can be said is some-
thing like: "This ranks with the finest avail-
able." It may be that among the group of the
best we have tested there is one that comes
slightly closer to perfection than the others.
But we have no scientific means of making
such a fine distinction. And in any practical
listening situation, variations in program
material, the associated equipment, the ac -
caustic environment, and even placement are
likely to introduce more difference in the au-
dible outputs of two excellent speakers than
that which results from inherent variations in
their performance.

Don't misunderstand this as a dismissal of
new technology, however. Many of the
"technical advances," "breakthroughs," and
innovations announced regularly in our pages
are substantial and of real value to the con-
sumer. But others are merely different ways
of achieving the same design goal. Even from
my privileged seat, it is often difficult to dis-
tinguish the mere advertising claim from the
genuine advance. And that is the main reason
why we focus on a component's performance
rather than on whatever special design feature
the manufacturer states he has built into it.

Movie Dolby

Q. Ever since Star Wars came out more than
a year ago, I've seen the term "Dolby

Stereo" used more and more often in movie
and movie -theater advertising. I'm familiar
with Dolby noise reduction in tape recording;
what does Dolby-and is it the same Dolby-
have to do with film sound?

MARION MACK
Ithaca, N.Y.

A Yes, it is the very same Ray Dolby of
to. noise-reduction fame. His company,
Dolby Laboratories, has been involved for
some time with improving film sound, and the
box-office success of Star Wars has focused a
great deal of attention on the Dolby film -
sound techniques. Dolby noise reduction (the
professional type -A system, rather than the
simpler type B used in home tape decks and
FM receivers) is an essential part of Dolby
Stereo film sound, but there's a lot more to
the story. Dolby's approach to improving film
sound involves the entire process, including
the recording and mixing of the sound, the
format of the soundtracks on the prints that
go to theaters, and even the movie theater's
playback equipment. Ray Dolby says that
when he first investigated film sound back in
the late Sixties he found the process and
equipment discouragingly out of date com-
pared to what was then being used in music -
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recording studios. So when a Dolby Stereo
soundtrack is prepared, every effort is made
to encourage the film studio to use modern re-
cording and mixdown techniques and equip-
ment (including noise reduction, of course,
whenever possible).

The most important breakthrough in get-
ting stereo sound into theaters was the devel-
opment of a new stereo optical soundtrack
format for standard 35 -mm release prints. In
the early Seventies Kodak and RCA were de-
veloping a system for fitting a pair of stereo
tracks into the space occupied by the optical
mono track on conventional film. Dolby
joined forces with them, bringing along the
work he had already done to improve the
overall fidelity of optical sound. The compara-
tively rapid adoption of this new optical
stereo format occurred mostly because of its
practicality. In contrast to the magnetic -
oxide -stripe soundtracks originally developed
for stereo in the Fifties, the stereo optical for-
mat is far less expensive to produce for mov-
ie -house release prints. It involves only a sim-
ple photographic development process of the
movie print, soundtrack and all, rather than a
multistep process with the addition and then
recording of magnetic stripes.

But achieving a stereo high-fidelity movie
soundtrack was only half of the battle, con-
sidering the severely limited frequency re-
sponse of theater playback systems. (In gen-
eral, the response of home hi-fi equipment is
far superior to that used in movie houses. The
Dolby Labs staff made acoustic measure-
ments of more than 150 theater systems and
found the frequency consistently down by at
least 20 dB at 9,000 Hz, with some bass rolloff
as well.) A generally accepted playback char-
acteristic, the "Academy curve" that became
a de facto standard in the Thirties and Forties,
was holding back movie sound, and its effects
reached all the way to the original soundtrack
recording.

Rather than asking theater owners to rip out
their old audio equipment, Dolby Labs com-
pensated for its poor playback response with
equalization. Dolbyized theaters are equipped
with sound -processing units designed to
equalize the projector's sound heads for flat
response to 12,000 Hz or so. And at the
acoustic playback end, three or more twenty-
seven -band, one -third -octave equalizers are
used to smooth out and extend speaker -sys-
tem response. Dolby -trained installers adjust
the new equipment using pink -noise genera-
tors, real-time analyzers, calibrated micro-
phones, and special test films. The Dolby -
manufactured processing units also contain
type -A Dolby noise -reduction circuits for the
encoded soundtracks, plus circuits to derive a
third, center -speaker channel required for
proper dialogue localization in theaters using
wide screens. In addition, many of the Dolby
Stereo film soundtracks have been encoded
with a matrix system for a fourth, surround -
sound channel. Decoding this extra channel is
optional. Many of the same techniques are
also used for the six magnetic tracks on 70 -
mm release prints.

Twenty-five films have been released so far
with Dolby Stereo tracks, twenty more are in
preparation, and whereas there were about
forty Dolby -equipped theaters when Star
Wars was first released, there are now more
than 700! Incidentally, it seems safe to as-
sume that basic improvements in cinema
sound will have at least some impact on mov-
ie -soundtrack recordings.
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Presenting Yamaha's new NS -10M Mini-Monito-. With wide, even dispersion,
high sensitiviy cnd accuracy, -te distinctivey vamaha- a rich, solid sound
with a tight. firm bass that resp..,-.5.--ts ever, nuance of tonal shadi-g

What 'ACu're going to wont r, s where it's all :Doming from. B.-Ecause for the
sound, the Mini -Monitor is amazingly small. Weighinc it at13 lbs ,t1 -e speaker
measures only '5.4" high, 8.5" wide. Ins de, a 7" cone :,roofer a -d a 1.5" dome
tweeter produce 90 dB SPL with 1 fiat at 1 meter.

The MI-) -Monito- was made it the image of the NS. -1000. It r as an identical
finish, and ike its bigger brotheris sold in mirror -image matched cairs. At low volume
levels the und is vi-tually the same. Its a primary mcniTor with theN3-1000 look and
sound, for claces the NS -1000 wcri't ft.

Our new Mini -Monitor with the powerhoJse sound is currenty contending
with the heavyweights at your Ncariaha
Audio Specialty Dealer. And hold ng YAMAHAits own, thank you.

Audio Divison P.O.Box 660CE uena Park, CA 90622

If you can't-5rd your nerest Yamaha A_ ato Specidty Dealer h t-eYellow Poges, just drop us a line
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"The sound here is quite
remarkable...an almost

eerie illusion of presence."
Alan Penchansky, Audiophile

Recordings Column, Billboard, 3/25/78

singer
'ASTE'?
WIVES

VIVAIV
Concerto In C. Op.& I'Ypring1pr

The Beale/ Illectleg
L..00o.t. to D. ,INT.

a.

AlliDirect-to-Disc
agilliiRecorctIng

Vivaldi's "Spring" Beatles Medley
(45 RPM) RDC-2 $14.95

You'll agree with Alan Penchansky once you've
heard the spectacular sound of the Tokyo
Vivaldi Ensemble, captured by RCA/RCV
direct -to -disc technology.

Direct -to -disc eliminates the tape recorder to
insure maximum dynamic range, wide fre-
quency response, minimum distortion and low-
est surface noise. An expert was impressed.
You will be too!

StandarDisc
INTERNATIONAL REFERENCE SERIES

If not available locally, write for ordering
information and current catalog.

Audio-Technica U.S., Inc., Dept. 19F-1
33 Shiawassee Ave., Fairlawn, Ohio 44313

"I enjoyed every bit
of both sides,"

Tape and Turntable Column, Audio, 4/78

Direct-to -Disc
Recording

Philip Frank, Violin Bernard Frank, Piano
UMB-DD3 $14.95

You'll agree with Audio Magazine once you
hear the exquisite sonatas composed by Efrem
Zimbalist Senior and Junior, captured by
Umbrella direct -to -disc technology.

Direct -to -disc eliminates the tape recorder to
insure maximum dynamic range, wide fre-
quency response, minimum distortion and low-
est surface noise. The experts were impressed.
You will be too!

StandarDisc
INTERNATIONAL REFERENCE SERIES

If not available locally, write for ordering
information and current catalog.

Audio-Technica U.S., Inc., Dept. 19F-1
33 Shiawassee Ave., Fairlawn, Ohio 44313

Audio Basics

THE WRONG TAPE FOR YOUR MACHINE

LAST MONTH'S "Bulletin" contained an item
about a prominent tape manufacturer's

plan to introduce a novel video -cassette sys-
tem. Since the tape used in the new system is
recorded longitudinally, just as in audio re-
cording, I expect that at least a few readers
have been wondering whether they could get
improved performance from their audio re-
corders by using the new video tape. In other
words, can the "higher" technology of video
recording pay dividends with comparatively
"lowly" cassette and open -reel audio record-
ers as well?

Unfortunately, the answer is no. It's true
that you can use video tape in an audio re-
corder-if you can find some way to make it
fit the machine (it's not the standard width).
But you can't expect improved performance
from it. "Higher" technology notwithstand-
ing, video tape is designed for video applica-
tions, and although good video tape is both
difficult and expensive to make, that fact does
not contribute one whit toward making it a
good audio tape.

Let's consider a few points in order. First
there's the question of longitudinal record-
ing-that is, laying down tracks that run along
the length of the tape parallel to its sides. This
is the configuration that audio recorders nor-
mally work with. Video machines usually lay

down tracks that slant across the tape; in one
instance they actually run at right angles to
the tape's length. Why so? Well, video ap-
plications require a phenomenally high tape
speed, but propelling the tape past the heads
at such a rate often proves impracticable for a
number of reasons. A better idea is to move
the tape at a more reasonable speed and to
move the tape heads as well. Video heads
(there are always at least two, and sometimes
four) are installed within a rapidly rotating
drum around which the tape passes on its way
to the take-up reel. These rotating heads whip
out slanting (or perpendicular) tracks across
the tape surface, managing in the process to
make much more use of the available tape
surface (that is, they cover more of it) than
audio recorders do.

Now, ordinarily, the needle -shaped oxide
particles on a tape are physically oriented so
that their direction coincides with the direc-
tion of tape -head travel. Therefore, one
would expect most video tapes to have their
oxide coatings oriented at a slant. But this
turns out not to be true. For various good
technical reasons most video tapes have the
same particle orientation as audio tapes; this
may lose them a bit of magnetic efficiency in
their video applications, but it works out bet-
ter in the long run when other matters are tak-
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en into account. So the reason video tapes do
not usually make goixl audio tapes is not nec-
essarily because they are designed for some-
thing other than longitudinal recording. We'll
have to look elsewhere for the real answer.

Quite predictably, part of that answer has
to do' with the tapes' magnetic properties.
Video applications require the recording of
extremely high frequencies, and video tapes
are designed specifically to achieve this. Au-
dio tapes deal with what are, in comparison,
very low frequencies. It is possible to make a
tape that does a fine job at either high (in the
megahertz region) or low (audio -range) fre-
quencies, but it is no easy trick to fashion one
that is good at both. For example, when the
real push started to turn the cassette into a
hi-fi medium, chromium dioxide was seized
upon as an excellent material for cassette
tapes because its high -frequency performance
is especially good, and it is at high frequencies
that cassettes generally need the most help.
Noting the wonderful job that chrome did for
cassettes, many audiophiles looked forward
to the availability of 1/4 -inch chrome tape for
their open -reel machines. But such a tape
never really became commercially available,
for the simple reason that it was neither nec-
essary nor desirable. Because an open -reel
machine is usually operated at at least 71/2 ips
(four times the 17/s-ips speed of a cassette
tape) in serious recording applications, any
frequency it is called upon to record is in
effect four times lower-as far as the tape is
concerned-than it would be for a cassette
machine. Thus an open -reel audio recorder
can be looked upon as a low -frequency de-
vice, comparatively speaking. Since all the
real benefits of chromium dioxide are realized
only at high frequencies (in some formula-
tions chrome is even worse at middle and low
frequencies than "ordinary" iron -oxide tape),
a chrome tape would be superfluous if not ac-
tually detrimental to open -reel performance.

THE story is the same where some other
specialized tapes are concerned. Occasionally
an audiophile will get the idea that he should
be using computer tape for his serious record-
ing. Where, after all, can you find higher tech-
nology than in the computer field? In reality,
nothing could be worse for audio recording
than typical computer tape, which is designed
for a job so remote in its requirements from
audio work that it's almost impossible to
make a comparison. The only thing that can
come of using it is an absurdly noisy and
wretched -sounding recording.

So it's easy to find the wrong tape for your
machine, particularly if you make the mistake
of believing that a tape that excels in one spe-
cialized application is going to shine in all oth-
ers. Today's open -reel and cassette tapes are
actually marvels of engineering. For some
years now the cassette producers have been
in the forefront of tape development. Any at-
tempt to substitute some other tape type in
their shells would make no sense either eco-
nomically or technically.

The one formulation in sight that might
come close to resulting in a good "all-pur-
pose" tape is the new metal -alloy family of
magnetic materials, simply because it offers
impressive improvements in performance at
both low and high frequencies. But metal -
alloy technology is just aborning. Give it time
to develop and we'll certainly find metal -alloy
tapes becoming just as specialized as today's
chrome- and iron -oxide formulations.

Most components
just provide recreation

one -tied octa-,
1111

s two newest equalizers, the Stereo Fifteen
One -Third Octave Eq. Two great new eqs

t crry put you in complete control of your acoustic
ronmerrt put provide even more creative contour cf

your music as well.
The Stereo L7ifteen Band Eq is an expanded version o'

our popular hen band Stereo G-aphic Ec. With two channels
each hav rg 'iteen bands spaced 2/3 of an octave apart,
you have even more creative power for berding shaping,
enrancing tt-e sound. No matter how fine your home com-
ponent system is, problems such as poor room acoustics or
program quality may occur. Tre Stereo Fifteen Band Eq
gNes you the control to create the exact sound you desire.

The Cie -Third Octave Eq goes even further in provid-
ing precis Or control over your system's sound. A single
channel unit i:s thirty-one frequency bands are spaced 1'3
of an octave apart to give you the most creative power
available at any price.

Bott- rain is ''eature a range of -12 to +12 decibels on
each band, high slew rate (7Vimicrcsecond) and increditly
wide dynarn c range (better than 100 dB). The eqs feature
walnut side oanels (rack mounting hardware also inc uded)
and are bail: w th rugged, reliable MXR quality

Hear -hem perform at a fine audio dealer near yca, or
write MXR Innovations, Inc., 247 N. Goodman St , Roctester,
N.Y. 14607.

In all of c-eation, MXR keeps providing.
Also distributec In Canada by White Electronic Development CoipPra ion ()Mario
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Tape Talk

Record on Record
I own a mid -price cassette deck, and IQ wonder if it is possible to record on top

of a previous recording without erasing it. In
other words, I want to add the second musical
line of a composition after recording the first.
Is this possible?

ROB SCHAPIRE
Delmar, N.Y.

AIn a word, no. It is true that you could
. have a technician wire in a switch that

would, on demand, disconnect the erase
head, which would otherwise obliterate the
first recording completely. But the bias cur-
rent flowing through the record head itself
during your second run-through would, at the
very least, destroy the high frequencies on the
previously recorded track, or, more likely, re-
duce it to such a muffled background level
that no one would be happy with the result.
For the kind of project you have in mind, a
four -channel open -reel deck with track -syn-
chronizing facilities is what you need. An
open -reel machine with a "sound -on -sound"
feature would also work, although not quite
as well. Another approach would be to feed
the output of your present deck into a small
passive mixer (available from many hi-fi deal-
ers) along with the new material. The output
of the mixer, fed to a second open -reel or cas-
sette deck, will provide the sort of mix you
are after.

Tape Swaps

Q. My friend and I bought identical (two -
head) cassette decks so that we could

borrow tapes from each other's collections.
Recordings made on my machine sound great
when played on my deck but lack high frequen-
cies when played on his. His tapes are fine on
his machine but have no treble to speak of
when played on mine. Can this be corrected?

ED LEPAGE
Milwaukee, Wis.

A. problem you are experiencing is al-
most certainly because one (or both) of

your decks has a slight azimuth misadjust-
ment of the record/playback head. Ideally,
the tape -head gaps should be perfectly per-
pendicular to the edge of the tape as it flows

across them: this would constitute perfect azi-
muth alignment. If the head on your machine
tilts ever so slightly from ideal azimuth, while
that on your friend's inclines just a trifle in the
opposite direction, the two azimuth errors
combine when you play on one deck a tape
that was recorded on the other. And any de-
gree of azimuth error shows itself principally
in a loss of high -frequency response. The rea-
son neither of you detect any high -frequency
losses when playing your own tapes is that the
same head gap is being used for both record-
ing and playback, so there is no relative azi-
muth change involved.

Adjusting head azimuth to the degree of ac-
curacy that you and your friend obviously de-
sire is a job for a competent technician. And,
regrettably, if a readjustment is-as I sus-
pect-called for, it will have some adverse
treble effect on the tapes you've already made
on the affected machine(s).

Record -level Indicators
I'm confused about cassette record -levelQ meters. Is it better to have a VU meter

(perhaps with separate peak -reading LED in-
dicators), a peak -reading meter, or a "post -
equalized" peak -reading meter?

CYNTHIA JANIS
Ann Arbor, Mich.

A.

is one of those questions on which
.. honest men (and women) differ, so ulti-

mately "you pays your money and you takes
your choice." But you should at least be clear
about what the choice is.

The characteristics of the genuine VU me-
ter have been standardized for about forty
years, and since I've been recording with
them for half that time, it's little wonder that
I've grown accustomed to their ways. The sa-
lient characteristic of a VU meter is that if
you hit it with a 300 -millisecond (0.3 -second)
tone burst of a 0 -VU -level 1,000 -Hz tone, it
will read 0 VU +1.5, -1 per cent-that is, the
indicated reading will be within about 0.15
dB. (For bursts of shorter duration the meter
will give progressively lower and lower read-
ings.) VU dial scales have standardized cali-
bration from -20 VU to +3 VU and have a
percentage marking (useful to broadcasters)
of 100 per cent at the 0 -VU point.

(Continued on page 40)

Mitsubishi
Car Audio

Dealers
ARIZONA
HI-FI SALES COMPANY
Mesa
CALIFORNIA
AUTO RADIO HEADQUARTERS
Oakland
CALIFORNIA CAR STEREO
Hayward
DOW SOUND CITY CAR STEREO
San Diego
RADIO SUPPLY COMPANY
Sacramento
SOUNDWORKS
Emeryville
THE FEDERATED GROUP
West Los Angeles
Hollywood
Westminster
Canoga Park
La Puente
THE GOOD GUYS
South San Francisco
THE SOUND ROOM
Modesto
SAN JOSE STEREO TAPE
San Jose
SOUND COMPANY
San Diego
COLORADO
ESP COMPANY, INC.
Englewood
SOUNDTRONICS
Greeley
CONNECTICUT
PJ'S, INC.
East Hartford
FLORIDA
AUDIO GARAGE. INC.
Winterpark
CONSUMER WAREHOUSE
Jacksonville
ELECTRONIC CENTER
Miami
HART'S APPLIANCE
& STEREO CENTER
Daytona
HI-FI-FO FUM, INC.
Pinellas Park
LUSKINS HIGH FIDELITY
Hollywood
SOUND INVESTMENT
CAR STEREO, INC.
Tampa
GEORGIA
BACK DOOR STEREO. INC.
Atlanta
GODWIN DISTRIBUTING COMPANY
Marietta
IDAHO
ASCENSION STEREO
Sandpoint
LANDMARK DISTRIBUTING
Idaho Falls
ILLINOIS
AUTO SOUND
Skokie
CAR HI-FI
Downers Grove
CONTROLS UNLIMITED
Arlington Heights
CUSTOM CAR STEREO
Oak Lawn
GLENN POOR'S AUDIO VIDEO
Urbana
R& S AUTOMOTIVE SOUND, INC.
TEAM ELECTRONICS
Capentersville
THE STEREO SYSTEMS CO.
Aurora
UNITED AUDIO CENTERS INC.
Chicago
WILLARD'S AUDIO -TV -CB
Lombard
INDIANA
CLASSIC STEREO
Fort Wayne
HI Fl BUYS
Indianapolis
PRO AUDIO
Lafayette
IOWA
AUDIO ODYSSEY
Davenport
RENIER COMPANY
Dubuque
WALDEN PHOTO & STEREO, INC.
Waterloo

KANSAS
AUDIO SYSTEMS
Wichita
CUSTOM SOUND. INC_
Wichita
HAYES SIGHT & SOUND
Hutchinson
KENTUCKY
AUDIO WAREHOUSE
Louisville
MASSACHUSETTS
K & L SOUND SERVICE CO.
Watertown
MICHIGAN
ALMAS HI Fl STEREO
Dearborn
ELECTRONIC SOUND
Grand Rapids
MINNESOTA
AMALGAMATED AUDIO
Winoa
DAYTON'S
Minneapolis
MR. MUSIC MAN
Moorhead
MISSOURI
INDEPENDENCE AUDIO
Independence
NEW JERSEY
ABC WIDE WORLD OF MUSIC
Hackensack
ARMANDS SOUND ODYSSEY
Cherry Hill
AUDIO DISCOUNT WHSE. SALES
West Long Branch
SOUNDWORKS
Greenbrook
NEW YORK
CLASSIC CAR STEREO
Great Neck
THE AUDIO THRESHOLD, INC.
Webster.

NORTH CAROLINA
AUDIO & VIDEO CONCEPTS
Winston Salem
CAR STEREO DISTRIBUTORS
Raleigh
CB ELECTRONICS
Whiteville
SOUND HAUS
Durham
OHIO
GENE SHIPP'S CARLIN AUDIO
Dayton
THE SOUND CONNECTION
Canton
PENNSYLVANIA
TEPPER AUTO SOUND
Philadelphia
TENNESSEE
AUDITION
Kingsport
H & W ELECTRONICS, INC.
Jackson
TEXAS
B & M ELECTRONICS, INC.
Houston
UTAH
INKLEYS
Salt Lake City
ZCMI
Salt Lake City
WASHINGTON
BRYS APPLIANCE
Marysville
SPEAKERLAB, INC.
Seattle
WEST VIRGINIA
HIGH FIDELITY COMPANY
Charleston
WISCONSIN
AUTO RADIO STATION
Madison
PORT OF SOUND
Milwaukee
SOUND GALLERY
Racine

ArtMITSUBISHI®
CAR AUDIO

SOUND US OUT
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Miles Ahead in
Car Audio Components

You're aware of Mitsubishi audio com-
ponent systems for your home as well as
the superior quality, performance and
design that goes into them.
Now Mitsubishi engineers
have followed through
with that same "sepa-
rate components"
premise, and we
now want you to
be fully aware of
our new com-
ponent systems
for your car.

Start with the
CV -21 Power
Amplifier and the CJ -20 FM Tuner. Then
choose the CX-21 Auto -Reverse Cassette
Deck or the CX-20 Cassette Deck. Add
up to six speakers including a pair of
SX-30 two-way Alumi-Die Cast Enclosed

©1978 Meico Sales, Inc,
Dealer inquiries invited: Contact Melco Sales, Inc., 7045 N. Ridgeway Ave., Lincolnwood, III. 60645, 800-323-4216 (Outside III.), 312-973-2000 (Within III.)

speakers for a total car audio system
worthy of the name Mitsubishi.

Now a word about "specs' ..we have
always believed in rating our

equipment's performance
conservatively. Only

you benefit from
this caution.

"Sound us out"
before you buy

any other car
stereo system.
You'll be miles

ahead with
Mitsubishi.

A complete line of components, in-dash/under-dash
units and speakers await you at select audio and
car audio dealers. Check the list adjacent to this ad
for the Mitsubishi Car Audio dealer nearest you.

ArtMITSUBISHI®
CAR AUDIO

SOUND US OUT

CIRCLE NO. 42 ON READER SERVICE CARD
JANUARY 1979 39



ALLISON: THREE
corner speaker system

The ALLisoN:THREETM speaker sys-
tem, when used in a room corner, has
the same performance as that of an
ALLISON:ONE" system placed near a
single wall. Its price is $130 less.
As is true of the larger model, the
ALLIsoN:THREE system is capable of
flat power output* over its entire
operating range in the only environ-
ment that counts: a room for listening
to music. Loudspeakers of conven-
tional design may have nearly flat
power output in anechoic test cham-
bers, but will have very uneven out-
put in the middle bass range (typi-
cally 6 to 12dB) when placed in .a
listening room.
Extremely wide dispersion of middle
and high frequencies permits spac-
ing a stereo pair of ALLISON:THREE
systems considerably farther apart
than is possible with conventional
loudspeakers.
Descriptive literature on the ALLISON:
THREE and other ALLISON"' systems,
which contains technical specifica-
tions and a statement of Full War-
ranty, is available on request.

*Stabilized Radiation Loading.
U.S. Patent No. 3,983,333

ALLISON ACOUSTICS INC.
7 Tech Circle, Natick, Massachusetts 01760
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Tape Talk . .

Two things must be noted immediately.
First, while most cassette decks have VU -
meter dial scales, very few pay any attention
to the ballistic characteristic, namely, the re-
sponse of the needle to a 300 -millisecond
burst. Julian Hirsch tests this very carefully
for his lab reports, but, on decks H -H Labs
hasn't tested, don't count on VU -meter nee-
dle characteristics unless the manufacturer's
literature specifically states "genuine VU bal-
listics" or words to that effect. Second, not
God, but only Bell Labs laid down that 300 -
millisecond response requirement, and Bell
did so in 1939 when, musically speaking, the
"fi" wasn't very "hi." VU meters were in-
vented to reflect the perceived loudness
("VU" stands for "volume unit") of speech
and restricted -frequency -range music pro-
grams at a time when there weren't any com-
mercial tape recorders. That experienced op-
erators can still set levels in today's recording
studios using VU meters is a tribute to the re-
markably good engineering four decades ago,
but, in honesty, it must be admitted that much
of what goes into being an "experienced oper-
ator" consists in knowing, in an almost un-
conscious way, when the VU meter may be
providing potentially deceptive readings.

Peak -level, not average -level, signals are
what cause distortion in tape recorders, be-
cause however short the time period selected,
at any given instant the tape can hold only so
much signal and no more. A meter that (like a
true VU device) will hit 0 VU with a 300 -mil-
lisecond pulse (without overshooting the +3
marking) will give something in between a
"peak" and an "average" value with most
audio signals, and so it will tend to understate
the peak levels. A "peak -reading LED indica-
tor" supplementing a VU meter gives you
some useful warning of distortion -causing
record levels on brief "transients," but it is
probably less useful to most home recordists
than a genuine peak -reading meter. Typically,
such a meter will indicate the true level of
transients as short as 10 milliseconds. To keep
peak -level meters from bouncing up and
down so quickly the eye has trouble following
them, a resistor -capacitor network damps the
needle's response. Further, the readable dial
scales of peak -reading record indicators can
be expanded to show a wider range (from -40
to. +5 dB, for example), so that soft musical
passages that wouldn't lift the needle off its
lower -end stop on a VU meter will at least
register visibly on the peak -reading meter.

The final evolutionary step-which a few
manufacturers have followed Tandberg's lead
in adopting-is the "post -equalization" peak -
reading record -level meter. Most record -level
indicators, whether of the VU or peak -read-
ing type, meter the signal level before the
treble boost supplied by the tape deck's re-
cord -equalization circuitry. The tape, how-
ever, sees not merely "peak" levels but peak
levels that have been treble -boosted to over-
come anticipated recording losses. Thus, if
the purpose of a record -level indicator is to
accurately reflect the signal fed to the tape,
then an "equalized peak" meter will do the
best job. It will steer you to the safest (most
conservative) recording level, and for this
reason it is the easiest record -level meter to
use-at least for a beginner.

Which metering system is "best," then, I

cannot say, for any type will serve the pur-
pose if its attributes and limitations are fully
understood.

Big -reel Conversion?
QCouldn't some manufacturing genius in-
. vent a pair of extension arms to allow

owners of 7 -inch reel-to-reel decks to use the
larger I01/2 -inch reels? The add-on reel tables
could be belt -driven from the regular reel ta-
bles. I'm particularly interested because I'd
like to use the I01/2 -inch reels at IN ips, and I
can't find a I01/2 -inch -reel deck that will oper-
ate at the slow speed. Do the I01/2 -inch record-
er manufacturers think we're all millionaires?

G. C. DELVAILLE
Laguna Hills, Calif.

AOh, how I wish such an idea would work
. (as a hungry young graduate student

many years ago, I thought about it myself!),
but I'm afraid you've got the laws of physics
(along with some very practical problems)
working against you. About fifteen years ago,
Bell actually manufactured such a device, but
they were careful to use separate motors
(rather than your belt -drive suggestion) on the
extension arms. And, if memory serves, Stel-
lavox, a professional -deck manufacturer
(with professional prices), still makes such a
machine. But the problems are formidable.

The first problem-which dooms the con-
sumer -deck conversion from the start-has to
do with motor "torque," or turning force. A
101/2 -inch reel of tape weighs about twice as
much as a 7 -inch reel and it will thus require
substantially more torque. Further, to start
the reel (when it's full), the motor will need to
apply still more torque because the greater ra-
dius of the reel means that much less me-
chanical advantage. At a reasonably conser-
vative estimate, you need a motor with about
41/2 times as much torque to handle 101/2 -inch
reels as you do to handle 7 -inch reels with the
same facility.

And the start-up problem is not the only
one. As a practical matter, what do you do for
brakes? A 101/2 -inch reel careering away on
high-speed rewind can develop enormous
centrifugal forces that can fill the room with
flying tape bits unless the brakes are designed
to be proportional to the forces they must
control smoothly.

You're quite right, of course, that none of
the current crop of 101/2 -inch machines is de-
signed to handle the 1%-ips speed. The ma-
chines require such oversize driving and brak-
ing systems-which ensure a high price to
start with-that manufacturers figure tape
economy is of less concern to the majority of
potential buyers (millionaires or not) than ab-
solutely top quality is. The fact is that at PA
ips you can do a better job in terms of fidelity
with a cassette deck than with a big -reel ma-
chine designed for faster speeds-unless you
fit the latter with the kind of laboratory -grade,
specially built heads used in a manufacturing
facility. A playback head gap, for example,
that is optimal for 15- or 71/2-ips operation is
likely to be marginal in high -frequency re-
sponse at 33/4 ips and totally unacceptable
(limited to 6,000 to 8,000 Hz tops) at PA ips.
So, in sum, Mr. Delvaille, unless you're inter-
ested in trying to design a machine from
scratch rather than modifying an existing 7 -
inch -reel consumer deck, there are just too
many obstacles for me to encourage you.
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discover . . .

The inside story of a classic.
Introducing a new type of record
cleaner. Meet the CLASSIC 1, the only
cleaner of its kind. Developed to satisfy
you, the discriminating audiophile.

Neutralizing the static charges that
attract and hold destructive micro -
particles of dust and dirt on your
record's surface is one of the major
problems in record care.

Ordinary cleaners attempt to reduce
static charges by applying fluid directly
to the surface of the record or cleaning
unit. Direct application of fluid involves
an inherent risk of harmful residue
build-up and should be avoided except
in the case of abnormally dirty or
greasy records. In fact, normal main-
tenance should not involve wetting
the record.

At last, the CLASSIC 1 has the answer
to safe and effective cleaning. Not
only are static charges reduced, but
the problem of residue formation is
eliminated. Cleaning is safe and effec-
tive because inside the CLASSIC 1 is

the exclusive MICRO STOR SYSTEM
which utilizes a humidification/cleaning
process rather than a 'wet' technique.

The secret to the MICRO STOR
SYSTEM is a permeable matrix of
many thousands of tiny glass beads
which retain the cleaning fluid.
Through capillary action, a vapor
penetrates the velvet surface creating
a field of humidity sufficient to reduce
static chargess. Disc contaminants can
now be removed safely and easily
without wetting the record and risking
residue build-up.

Discover the ultimate in record care.
The CLASSIC 1, a Sound Saver
product.

Available at finer audio dealers .

TRANSCRIBER COMPANY INC. Attleboro, Massachusetts 02703  CANADIAN DISTRIBUTOR -IMPORT ROUSE LTD. Ontario
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Technical Talk
ByJulian D. Hirsch

 Cartridge Measurements Read with Care! 
FROM time to time I have warned against ac-

cepting any phono-cartridge measurement
at face value. For one thing, there is no such
thing as making a cartridge measurement
without a test record, and the test record must
be specified if the measurement is to have any
validity.

In a recent conversation, a representative
of a manufacturer of high -quality cartridges
pointed out certain discrepancies, particularly
in channel separation, between our published
test report on one of his products and the data
he obtained on that same product in his own
laboratories. Both of us understood the rea-
son for the discrepancy, since in our test re-
ports we plainly state that we use a CBS STR
100 record for frequency response and chan-
nel -separation measurements and the car-
tridge manufacturer used a different disc. (His
experience with the STR 100 record, by the
way, tended to confirm our data.)

Nevertheless, the published ratings on the
cartridge in question were considerably better
than our test findings, and the manufacturer
was understandably concerned lest readers
not aware of the limitations of cartridge test-
ing assume that his claims were unjustified or
exaggerated. Our conversation led me into a
brief but revealing comparative study of the
effects of the test record on the key measure-
ments of frequency response and channel
separation. The role of the cartridge loading
and the tone arm have been discussed in ear-
lier "Technical Talk" articles.

Most cartridge manufacturers use the Bruel
& Kjaer 2009 test record for their cartridge
testing, and when an individually run re-
sponse curve is included with a cartridge (as
on some of the more expensive models) it is
generally made on B&K equipment with their
record. The B&K graphic level recorder is
widely used throughout the world, especially
since it interfaces with many other B&K in-
struments used for audio and acoustic meas-
urements. Thus, it is quite reasonable for lab-
oratories already equipped with B&K instru-
ments to use the B&K record for their car-
tridge measurements, and a number of inde-
pendent manufacturers of test records have
also designed theirs to be used with the B&K
recorder.

In case anyone is wondering why the record

and the recorder are so inextricably linked, it
is because the sweep characteristics of the
record must match the chart speed and cali-
bration of the recorder. If a record sweeps
logarithmically from 20 to 20,000 Hz in a giv-
en time period, the recorder's chart paper
must be calibrated correctly and move at the
prescribed speed for correct readout.

Although B&K is probably the dominant
manufacturer of such test instruments in the
world today, there are other records based on
the use of GenRad (formerly General Radio)
recorders. All the test discs in the CBS Tech-
nology Center series and the STEREO REVIEW
SRT 14 record have their sweeps timed to
match the GR recorder and its calibrated
chart paper. At H -H Labs, we use the GR re-
corder and CBS records, and we have found
them to be generally satisfactory.

However, it seems that many of today's
cartridges have a better separation character-
istic than is "built into" the CBS STR 100 (the
"workhorse" of the CBS record series). The
separation data we obtain are simply not rep-
resentative of what many manufacturers
claim and really do achieve when their
specified test records are used. The majority
of cartridge manufacturers do not specify
their test records, and therefore we do not
worry unduly about matching their often
scanty specifications. Although this situation
is not really fair to the manufacturers con-
cerned, there is no solution presently in sight.
Perhaps one day an IHF phono-cartridge
measurement standard will be issued, at
which time cartridge measurements will be -

Tested This Month

BGW Model 210 Power Amplifier
Ultralinear 228 Speaker System

J.C. Penney Model 3275 Receiver
Koss Pro/4 AAA Stereo Headphones

Realistic SCT-30 Cassette Deck

come at least as repeatable and meaningful as
those of today's tuners and amplifiers.

For the foreseeable future, we expect to
continue to use the CBS records for the main
part of our cartridge measurements, but in
some cases we may supplement the test data
with spot frequency -separation measure-
ments made with more advanced records. To
illustrate the magnitude of the problem, we
measured the frequency response and chan-
nel separation of a high -quality phono car-
tridge with a number of different test records,
keeping all other test conditions constant. The
results, for me, reinforce what I have long
said: no cartridge rating or performance spe-
cifications should be accepted without ques-
tion, whether they come from the manufac-
turer or from an independent reviewer, as in-
dicators of absolute cartridge performance
(which is a meaningless concept at any rate).
Measurements show only how a cartridge per-
formed with a given test record, and they can
be used quite legitimately in comparing differ-
ent cartridges.

ER frequency -response measurements on
our test cartridge, we used two samples of the
CBS STR 100 record. One was several years
old and had been used for testing many car-
tridges. The other was brand new, from the
latest pressing run of the record, and our
curve was taken on its very first playing. We
also used a CBS STR 170 record that is similar
to the STR 100 but with a smooth transition
from constant velocity to constant amplitude
at 500 Hz.

The other records were designed for use
with the B&K recorder. We had to recalibrate
the frequency scales on our charts to match
their sweep rates and replot them for com-
parison with the CBS test records. One was
the Denon 7001, which we have used for some
time for measuring low -frequency arm reso-
nances. The other was the JVC TRS-1007.
Both sweep from 20 to 20,000 Hz in synchro-
nism with the B&K recorder chart. Finally,
we used an Audio-Technica AT -6605 rec-
ord, which has discrete bands at a number of
frequencies, including 1, 10, 15, 20, and 30
kHz. These are primarily for measuring chan-
nel separation.

As a check on our measurements, we had
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CHANNEL -SEPARATION DATA FOR ONE PHONO CARTRIDGE
AS MEASURED WITH SEVEN DIFFERENT TEST RECORDS

1 kHz 10 kHz 15 kHz 20 kHz 30 kHz

CBS STR 100
(old) 18.5/25.5 21/21 20/15 15.5/12.5

CBS STR 100
(new) 18.5/31 22/23.5 23/17 18/15.5

CBS STR 170 18/24 19/24 20/21 20/22
Denon 7001 22/24 23/19.5 25/18 26.5/17
JVC TR S-1007 24/24 22.5/23 23.5/23 23.5/25 --
AT-6605 28/25 26/22 20/19 20/17 24/30

Separation measurements provided by the manufacturer for the same cartridge as
above, but with different test discs, record player, and testing setup.

JVC TRS-1007 33/32 31/32 29/29 27/27
B&K 2009 21.5/21 21.5/21 17.5/20,5 17/17 -
The numbers above are channel separation in decibels at the =indicated
frequencies. The first number is the left -channel measurement, the second the
right -channel measurement.

An example of the wide variation in separation figures that can be obtained from
the same high-grade phono cartridge measured with seven different test discs.
Note the surprising discrepancies between channels at various test frequencies.

data run on the same sample of the cartridge
by its manufacturer, using both the JVC
TRS-1007 and B&K 2009 records. The plotted
curves show the frequency response of the
right channel of the cartridge from 500 to
20,000 Hz, as measured in our laboratory.
Somewhat to our surprise, the old and new
CBS STR 100 records gave virtually identical
frequency -response and channel -separation
curves. Although we could see little sign of
wear in the CBS records (the old one perhaps
ought to have been retired years ago, yet its
output was almost indistinguishable from that
of the new, virgin pressing), it was plain that
the inherent channel separation in this record
was far inferior to that of some other records.
Except for the Denon 7001, all the records

Frequency response of one phono cartridge as tested with five different test discs.
It should, be clear from the curves that the '`true" frequency response'of any car-
tridge cannot be reliably derived from a measurement using a single test disc.
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gave very similar response curves, which was
also unexpected.

The chart of channel -separation data is
much more striking in its implications. Notice
that the Japanese test records yield higher
separation figures, in general, than the CBS
records, outstripping them by 6 to 10 dB at
1,000 Hz. No wonder the manufacturer felt
that his cartridge was not getting its due from
our tests! We were somewhat disturbed to
find that his measurements on the same car-
tridge, using the JVC record, produced sepa-
ration figures well beyond what we could
achieve in our tests. However, except for the
cartridge itself, the two sets of data had noth-
ing in common-different arms, loading, and
test records were used. We noted, too, that
the manufacturer's data produced by the
B&K 2009 record were for the most part not
as good as we were typically getting from the
CBS test records.

THE difference between the two separation
figures (L and R channels) tells us something
about the symmetry, or lack of it, in the rec-
ords and the cartridge. At one time, we would
have suspected that the cartridge was

asymmetrical, but the almost perfect cross-
talk symmetry obtained with the JVC
TRS-1007 record was too good to be a coinci-
dence, and in this case we must conclude that
the cartridge in question is almost perfectly
symmetrical and that the differences we
measured were properties of the various test
records.

To sum up: our measurements with the
CBS records can still be used to compare car-
tridge frequency response and even to com-
pare the channel separation of most car-
tridges, although the numbers may not agree
with a given manufacturer's specifications. If
we measure a channel separation of, say, 15
dB at 10,000 Hz and the manufacturer of the
unit claims 25 dB, do not leap to the hasty
conclusion that he is exaggerating or that we
are in error. Probably neither party is at fault,
and the discrepancy arises simply because of
the different test records we are using for our
measurements.

THIS MONTH'S TEST REPORTS
BEGIN ON THE NEXT PAGE
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Equipment Test Reports
By Hirsch -Houck Laboratories

; '

BGW Model 210
Stereo Power Amplifier

THE BGW Model 210 is a basic stereo pow-
er amplifier rated to deliver 100 watts per

channel to 8 -ohm loads from 20 to 20,000 Hz
with no more than 0.07 per cent harmonic dis-
tortion. Instead of output meters, the BGW
210 has two groups of colored LED indica-
tors, formed in arcs to simulate conventional
meter scales. Each "meter" has ten LED's
calibrated in decibels at 3 -dB intervals from 0
dB (the rated 100 -watt output into 8 ohms) to
- 15 dB (about a 3 -watt output). From -15 to
- 33 dB they are in 6 -dB steps, and the -33 -
dB light corresponds to about a 50-milliwatt
output. The last LED is marked IDLE and is
on, serving as a pilot light, even without a sig-
nal present. The 0 and -3 -dB lights are red to
warn of possible overload, and the -6- to
-15 -dB lights are amber. Below -15 dB they
are green.

Underneath the LED arrays is a knob -
operated switch that increases the display
sensitivity by either 10 or 20 dB. In the most
sensitive condition, the -33 -dB light will glow
at only 5 milliwatts output. Another knob con -
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nects either, both, or neither of two sets of
speaker -output terminals to the amplifier out-
puts, and a third knob is the power switch. On
the rear apron of the amplifier are the phono-
jack inputs and two sets of speaker outputs
that use insulated spring connectors. The
heavy-duty line cord has a three -wire molded
plug. The BGW 210 is finished in black
throughout. Its front panel has standard rack -
mount dimensions of 19 x 51/4 inches but is not
slotted for rack mounting. The depth of the
amplifier is 113/4 inches, and its weight is 331/2
pounds. Price: $599. A cabinet is available for
$36.

 Laboratory Measurements. Our test sam-
ple of the BGW 210 came with neither an in-
struction manual nor specifications, and the
one -page preliminary manual had no informa-
tion on any special design or operating fea-
tures of the amplifier. Therefore, all we knew
of it at the time of our tests was what we
managed to measure for ourselves.

The one -hour preconditioning period at a
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33.3 -watt output left the amplifier only slight-
ly warm. With both channels driven at 1,000
Hz into 8 -ohm loads, the outputs clipped at
114 watts per channel (IHF clipping head-
room = 0.57 dB). The IHF dynamic head-
room was 1.02 dB. An input of 0.14 volt was
needed to drive the amplifier to a reference
output of 1 watt, and the A -weighted noise in
the output was less than our 100 -microvolt
minimum measuring capability, or more than
90 dB below 1 watt.

When the amplifier was driven to rated
power at 1,000 Hz and the frequency was in-
creased at constant input level, the distortion
did not reach 1 per cent below the 50 -kHz up-
per measurement limit of our Radford distor-
tion analyzer. Thus, we can only say that the
IHF slew factor exceeded 2.5 (the ratio of
50,000 Hz to 20,000 Hz).

At 1,000 Hz, the harmonic distortion of the
amplifier was almost constant at about 0.004
per cent from 0.1 to 110 watts output. The IM
distortion was about 0.014 per cent from 0.1
to 120 watts. Even at only 3 milliwatts output,
the IM was only 0.06 per cent, attesting to the
relative absence of crossover distortion in the
amplifier.

At rated power, one-half power, and one -
tenth power, the distortion curves were virtu-
ally identical over the full 20- to 20,000 -Hz au-
dio band. Below 100 Hz, our readings were
essentially the residual distortion of the Rad-
ford oscillator, which was in the range of
0.014 to 0.025 per cent between 100 and 20
Hz. At higher frequencies, the distortion
dropped to a minimum of about 0.003 to 0.004
per cent at 1,000 Hz and then increased
smoothly at higher frequencies to a maximum
of about 0.06 per cent at 20,000 Hz. Not only
was the LED power -output display reason-
ably accurate, but we felt that it was some-
what easier to read and interpret than a con-
ventional meter pointer.

 Comment. Judging from the cool operation
of the BGW 210, the conservative approach

(Continued on page 46)
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The most
powerful argument
for our new receiver

is not just power

e swrit up
by our power.

150 watts per'channel minimum
Rk S at 8 ohms, from 20Hz to 20kHz,
with no more than 0.07%Total Harmonic
Distortion, is nothing to sneeze at.

But raw power means nothing.
What's important is how that power is
delivered. In the case of the STR-V7, it's
brought to you by Sony in a very classy
package.

You get a combination of features
and controls that are impressive on
their own-but almost unheard of in a
single machine.

To start with, we've built in a Dolby
system, for decoding Dolbyized FM
broadcasts.

The advantages of our tuner,

thotigh, need no decod ng. They
include a normal and narrow FM IF
bandwidth selector. It makes life simple
for people in areas where their signals
are crowded together elbow to elbow.

In our preamp section, the V7
comes equipped with a special phono
EQ c:ircuitry.Thanks to Sony's high IQ, it
allows for direct connection of a low -
output, moving -coil cartridge phono
source. Without calling for an external
step-up transformer or pre-preamp.

When you're gifted with as much
power as the V7, you need a way to
keep track of it. This receiver keeps
tabs with two power -output meters,
monitoring the power being fed to the
speakers. So overload can't result from
oversight.

And all that power comes from our
direct coupled DC power amp. And our
power is stable, thanks to a high -effi-
ciency, high regulation toroidal -coil
transformer.

There's a lot more to the STR-V7
than power. This receiver takes the best
that contemporary technology has to
offer, and offers it in a single machine. -

Other manufacturers may have
the power to bring you power. But only
Sony has the power to bring you more
than just power.

SON Y;)
© 1978 Sony Industries, a division of Sony Corp. of America, 9 West 57, N.Y, N.Y. 10019. Sony is a trademark of Sony Corp.
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of using a full-size, fairly heavy amplifier to
deliver a rated power of only 100 watts can
generate worthwhile dividends in potential
longevity (heat is the greatest enemy of elec-
tronic components). We noted with interest
that the BGW 210 is identical in size (and very

similar in appearance) to its 200 -watt -per -
channel relative, the 410.

The amplifier was quiet (electrically) and
did not generate any audible turn -on or turn-
off transients. Indeed, its measured perfor-
mance could hardly be improved upon from

any practical standpoint. As 100 -watt amplifi-
ers go, it is not cheap, but it appears to be as
solid and well constructed a unit as anyone
could desire.

Circle 136 on reader service card

Ultralinear Model 228 Speaker System

THE Ultralinear Model 228 is a compact,
three-way speaker system suitable for

shelf or floor mounting. Its 12 -inch -diameter
acoustic -suspension woofer crosses over at
700 Hz to a 6 -inch cone driver, with a compli-
ant foam -edge surround, that is mounted in its
own separately sealed sub -enclosure. At
4,500 Hz, there is a second crossover to a 1 -
inch Mylar-dome tweeter. Front -panel con-
trols (behind the grille) provide level adjust-
ment of the mid -range and high -frequency
drivers from maximum to fully off. Next to
the level controls is the reset button for the
circuit breaker that protects the drivers
against damage from excessive input levels.
The input connectors, recessed into the rear
of the cabinet, are spring -loaded.

The Model 228 is available with a choice of
several finishes, including simulated walnut
grain with a protective Melamine coating and
oak or walnut veneers. The grille, which is re-
tained by Velcro fasteners, is available with a
choice of open -mesh black fabric (which Ul-
tralinear calls "Transparacoustic"), a brown
double-knit fabric, and a herringbone -pattern
acoustic foam in black or brown.

The nominal impedance of the Ultralinear
Model 228 system is 8 ohms, and it has a rated
frequency response of 27 to 22,000 Hz (with
no tolerance stated). It is recommended for
use with amplifiers from 10 to 65 watts per
channel. The Model 228 is 24% inches high,
141/2 inches wide, and 12 inches deep; it
weighs about 40 pounds. Price: $189.95 in
simulated walnut finish.

 Laboratory Measurements. In the absence
of other information, we set both level con-
trols to maximum for our measurements. The

smoothed and corrected frequency response
from 100 to 20,000 Hz, measured in the rever-
berant field of the test room, was spliced to
the close-miked woofer -response curve from
20 to 100 Hz to form a single composite fre-
quency -response curve.

Although the woofer is stated to be an
acoustic -suspension design, it appears to have
a rather stiff suspension, giving it a resonance
at 75 Hz in the relatively large cabinet. A
bass -response peak also occurred at 75 Hz,
falling off at 12 dB per octave below that fre-
quency. There was a moderate amount of
mid -range unevenness, with a maximum over-
all variation of about 7 dB between 100 and
1,000 Hz. At higher frequencies the output
was smooth and strong, rising slightly to a
maximum of +2.5 dB between 12,000 and
17,000 Hz and with a variation of only ±3 dB
from 900 to 20,000 Hz. The overall frequency
response of the speaker was ±5 dB from 53 to
20,000 Hz. Its high -frequency dispersion was
very good, with less than 5 dB difference in
the 10,000- to 20,000 Hz range between
measurements made on axis and up to 30 de-
grees off axis.

The tweeter level control affected the out-
put above 4,500 Hz, with a steep cutoff when
it was set to its minimum. The mid -range con-
trol had a much less obvious effect because
the woofer and tweeter tended to "fill in" the
gap left in the mid -range when it was turned
down.

The impedance of the system was remark-
ably uniform (a constant 8 to 10 ohms from 20
to 20,000 Hz) except for the rise to 20 ohms at
the 75 -Hz bass resonance. The tone -burst re-
sponse of the system was good at all frequen-
cies. The system sensitivity (efficiency) was

fairly low, as would be expected from an
acoustic -suspension design. Driven by 1 watt
of random noise in an octave centered at
1,000 Hz, the system produced an 85 -dB
sound -pressure level at a distance of 1 meter.

The woofer distortion was measured with
close microphone spacing and with the sys-
tem driven at a constant input level corre-
sponding to either I or 10 watts. The 1 -watt
distortion was very low from 100 Hz down to
65 Hz (under 1 per cent and typically about
0.5 per cent). It rose smoothly at lower fre-
quencies to a maximum of about 8 per cent at
40 Hz, and that level of distortion was main-
tained down to 30 Hz. The 10 -watt distortion
characteristic was similar in shape, measuring
1.5 to 2.5 per cent down to 65 Hz and 20 per
cent at 40 Hz before dropping back slightly to
16 per cent at 30 Hz.

Comment. Compared with some other
speakers known to have an essentially flat
high -frequency response, the Ultralinear
Model 228 tended to sound a little bright, al-
though we found its crispness very easy to lis-
ten to and soon preferred its sound to the
more subdued high ends of the other systems
with which we compared it. The lack of deep
bass was not as noticeable as one might have
expected from the measurements, probably
because the 75 -Hz peak gave an impression of
bass output that was believable even if not
"true." Nevertheless, we consider the speak-
er's rated low -frequency limit of 27 Hz to be
unrealistic.

We preferred to operate both level controls
at maximum, because our listening room is
fairly "dead" and a strong high end does not
produce an overbearing sound at the listening
position. There was a slight accentuation of
background hiss with this speaker compared
with flatter systems, but on quiet program
material the effect was minimal. In a more
"live" room (which would require a lower
tweeter setting), it would be easy to adjust the
high end to suit almost any taste.

We did not trip the protective circuit break-
ers at any time, although we made no deliber-
ate attempt to do so. These speakers can be
played at a considerable level without damage
to them or to the sensibilities of the listeners,
but we preferred to listen to them for our en-
joyment at reasonable levels.

We found the sound to be best with the
speakers on stands that elevated them about 7
inches from the carpeted floor. Any bass rein-
forcement that might be achieved by floor or
corner mounting brought with it an increase in
the bass -resonance peak that we felt negated
any other benefits. In the final listening posi-
tion, male voices were reproduced with clari-
ty and without undue emphasis of the mid -
bass, something not achieved by many speak -

(Continued on page 48)
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MUTT& JEFE TWO OFTHE
MOSTAMAZING
AR SPEAKERS EVER.

Here you have two of the newest additions to
the AR range.

The little fellow (AR18) sells for about $70.
The big guy (AR9) is approximately $750. --k!Tfro-

Each, in its own way, is formidable.
If you're ready to spend over $1000 for a pair of speakers you'll be

`demo-ing' some pretty exotic hardware. Even so, the AR9 is practically
guaranteed to boggle your mind. Stuff that costs a lot more won't sound
as clean and strong, and give you such an impeccable stereo image.

And the AR18 will prove equally startling.
Especially if you compare it with speakers around
twice its size and price. People who've made this
little comparison blindfolded are amazed. How
can a little character like the AR18
sound so big, bold, and accurate?

That's the AR secret. One
standard for all speakers.

Truth in listening. Thith In Listening

So, while the big guy will handle up to 400
watts per channel, vs 100 watts for the small one
(both driven to clipping 10% of the time and using
normal source material)... and while there's a
difference in the sound levels and the bass, both have

the same flat response and satisfying sound.
It means that no matter how big your

room or your bank account, you don't have
to settle for less than the highest quality
speaker delivering high quality sound.

With AR you pay your money. But
you don't take any chances.

\\\

Reprinted with permission of AEdita S. de Beaumont
and McNaught Syndicate Inc.CP1978

Ai

LEARN MORE. READ OUR FULL COLOR BOOKLETS WHICH DESCRIBE
THE AR SPEAKER LINE. PICK THEM UP FROM YOUR AR DEALER OR
WRITE TO US. ALL AR SPEAKERS ARE COVERED BY A FULL 5 -YEAR
WARRANTY WHICH YOUR AR DEALER WILL SHOW YOU.

WTELEDYNE ACOUSTIC RESEARCH

CIRCLE NO. 2 ON READER SERVICE CARD

10 AMERICAN DRIVE, NORWOOD, MASSACHUSETTS 02062
IN CANADA: A.C. SIMMONDS & SONS LTD. ,1.978



The fine tone -burst
response of the

Ultralinear 228 is
illustrated at (left to

right) 100, 1,000, and
15,000 Hz. The upper

trace is the input signal.

ers with greater pretensions to extended bass
response.

The Ultralinear 228 is a very attractive
looking and sounding system at a correspond-
ingly attractive price. So far as we can deter-

mine, its design is completely conventional,
but its fine sound testifies that its designers
knew what they were doing. One of our two
test units had the simulated walnut finish, the
other the genuine walnut. Both were very at-

tractive, with the unadorned black grille re-
vealing the circular metal rims of the mid-
range and bass drivers in the front view.

Circle 137 on reader service card

J. C. Penney Model 3275
AM/FM Stereo Receiver

THE J. C. Penney name is well known to
American consumers, but not in connec-

tion with hi-fi components. That is about to
change, however, for the giant retail chain has
recently introduced a complete line of audio
components marketed as the MCS (Modular
Component Systems) Series. Their finest re-
ceiver is the Model 3275, which is distinctive-
ly different from its competitors in styling and
control features.

Although the Penney 3275 is a large, heavy
receiver, it is rated conservatively at 75 (or
80) watts per channel into 8 -ohm loads from
20 to 20,000 Hz with no more than 0.25 per
cent total harmonic distortion. Both power
figures appear in the literature accompanying
the receiver; we tested it to the higher rating.
The tuning -dial scales across the top of the
panel are flanked by a small meter and a row
of red LED's that form a segmented horizon-
tal line. The meter reads either FM deviation
(modulation percentage on a scale of 0 to 120

per cent) or multipath-distortion effects, as
selected by a pushbutton on the front panel.

The row of LED's is the receiver's only
tuning aid, and it functions as a relative -sig-
nal -strength indicator for both FM and AM.
Its twelve segments are illuminated sequen-
tially, beginning at the left, in proportion to
signal strength. Below them is a small red FM
MPX light that indicates reception of a stereo
broadcast.

Instead of the usual two or three tone con-
trols, the Penney 3275 has a five -band graphic
equalizer with separate controls for each
channel. The centers of the controlled fre-
quency bands are at 60, 240, 1,000, 4,000, and
16,000 Hz. Unlike most graphic equalizers,
the Penney system does not use slider con-
trols. Instead, each control is a small knob
with eleven detented positions: center flat,
plus five positions each of boost or cut over a
±-10-dB nominal range. To show the response
shape, there is a vertical row of five red

LED's above each knob. When the knobs are
centered (or when the DEFEAT button for that
channel is engaged) the center LED's are lit.
Advancing or turning back a knob setting by
two steps causes the center light to extinguish
and the one above or below it to glow, and so
on. Thus, the approximate shape of the re-
sponse curve is outlined by the glowing
LED's, which are joined by black lines on the
panel to suggest a frequency -response curve.

There is some ambiguity in the display,
since shifting a knob by one step does not
necessarily change the lights. This could lead
one to think that the response had not been
modified (or that it was the same on both
channels) when in fact this was not so. In any
case, this sort of adjustment should really be
done by ear and not by eye.

The lower half of the panel contains a num-
ber of operating controls. Near the center is a
large, stepped volume -control knob, marked
ATTENUATOR, with a smaller BALANCE knob
to its left. At the lower right, under the tuning
knob, is the receiver's only remaining knob
control, the FUNCTION switch. It has posi-
tions for FM, AM, PHONO I, PHONO 2, and AUX
inputs.

Pushbutton switches control the two pairs
of speaker outputs, the FM-multipath/devia-
tion meter function, FM MUTING, and an ex-
ternal FM Dolby adaptor (through input/out-
put jacks similar to the tape -monitoring cir-
cuits). The FM de -emphasis is changed auto-
matically from 75 to 25 microseconds when
the Dolby button is pressed.

Power meters monitor the audio outputs of
the two channels. Though small, they have lo-
garithmic scales calibrated from 0.005 to 150
watts. Across the bottom of the panel are sev-
eral toggle switches, including two for the low
and high filters. These provide cutoffs at 20 or
60 Hz and at 8 or 12 kHz, and each has a cen-
ter "flat" position. The AF MUTE switch drops
the audio level by 20 dB for temporary inter-
ruptions, and a MODE switch selects either
stereo or mono operation from any source. To
the left of these controls are the headphone
jack and the power switch.

In the lower -right portion of the panel are
(Continued on page 50)
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Ifyour choice is sonic excellence
over watts per dollar, you'll prefer
one of these LUX tuner/amplifiers.

LUX amplifiers and tuners, whether
single -chassis or separates, were
never intended to compete with typical
receivers-those that equate output
power with performance. We have a
different attitude.

Our audiophile/engineers design for
those subtle amplifier and tuner quali-
ties that contribute significantly to sonic
performance under actual musical
conditions. We're interested in more
than the way our equipment measures
during sine -wave lab testing. We're
vitally concerned with the way it per-
forms in the real world with musical
material.

So it's no wonder the acclaim that
initially greeted our separate amplifiers
and tuners has been matched by our
combined tuner/amplifiers.

For example, Stereo Review said
this about the Luxman R-1050: "The
excellent audio -distortion ratings...
obviously place it among the cleanest
of the currently available receivers...
operation and handling (is) as smooth
and bug -free as its fine appearance
would suggest."

High Fidelity described our R-1120
this way: "As beautiful to beho d as to
hear... an effortless quality to the
sound that just radiates class...the

FM tur er is impressive, to say the
least."

And Audio summed it up with this:
"Lux seems to have the ability to pro-
duce product after product that just
sounds better."

Our tuner/amplifiers come in a wide
range of power to suit every need
(and weaker efficiency) from a top of
120 watts per channel for the R-1120
to 30 watts for the new, modestly-
pricec R-1030.

Whichever of our four models you
choose, you'll get only one standard of
sonic excellence.

LUX.

160 Dupont Street, Plainview, New York 11803  In Canada: White E ectronics Development Corp., Ontario

Luxman R-1120.120 watts per channel, total harmonic distortion no
more than 0.03%!Switchable turnover points. 12 -LED peak level display
with selectable sensitivity. Closed -lock -loop FM tuning circuit. Direct -
coupled preamplifier equalizer stage and direct -coupled DC power
amplifier. Outputs and switching fcr electrostatic speakers.

Luxman R-1050. 55 watts per channel, total harmonic distortion no
more than 0.05%.* 12 -LED peak level display with selectable sensitivity.
Dual -gate MOSFET front end. Direct -coupled preamplifier equalizer stage
and direct -coupled DC power amplifier. Connections for two decks,
two phonos, auxiliary: tape -to -tape dubbing.

Luxman R-1040. 40 watts per channel, total harmonic distortion no
more than 0.05%.* 12 -LED peak level display with selectable sensitivity.
Special negative feedback -type bass and treble controls. Tuner section
with linear -phase filters and phase -locked -loop multiplex IC. Direct -
coupled preamplifier equalizer stage and direct -coupled DC power amplifier.

And the new Luxman R-1030. 30 watts per channel. Our lowest -
priced tuneramplifier, yet total ha-monic distortion is no more than
0.05%.* Among its features: our special negative -feedback tone controls.

*Minimum c3ntinuous power, both channels driven into 8 ohms, 20-20 kHz.
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the remaining three toggle switches, for the
LOUDNESS, TAPE MONITOR, and TAPE DUB-
BING functions. Two tape decks can be con-
trolled from the receiver, including dubbing
from either machine to the other and monitor-
ing from either one.

On the rear apron of the receiver, screw -
type binding posts are used for the speaker
and antenna connections, and there is a
hinged ferrite -rod AM antenna. Two of the
three a.c. convenience outlets are switched.
The Penney 3275 receiver is 191/4 inches wide,
734 inches high, and 153/8 inches deep. It
weighs about 381/2 pounds. Price: $600.

 Laboratory Measurements. Because of its
considerable size, the Penney 3275 did not be-
come hot during the one hour preconditioning
period at one-third rated power, except on the
metal grille directly over the output transis-
tors. The power output at clipping into 8 -ohm
loads at 1,000 Hz was 90 watts per channel,
and IHE clipping headroom was 0.5 dB. The
IHE dynamic headroom was also 0.5 dB, in-
dicating that the power supply of the receiver
had tight regulation (since it delivered the
same maximum power on either a short-term
or a continuous basis). Although the receiver
does not carry a 4 -ohm rating, we measured
clipping at 132 watts per channel output into 4
ohms. This did not trip its protective circuits
(a relay cuts off the outputs of the receiver in
the event of overdriving or an internal circuit
failure).

A reference power output of 1 watt re-
quired an input of 17 millivolts (mV) through
the AUX inputs or 0.235 mV through the pho-
no inputs. The signal-to-noise ratio (SIN) was
nearly the same through both inputs, respec-
tively 69.5 and 68.6 dB referred to 1 watt
(with A -weighting). The phono preamplifier
overloaded at the rated 200 mV at 1,000 Hz,
and at 20,000 Hz it overloaded at 1,600 mV,
which is equivalent to 168 mV at 1,000 Hz.
Both figures represent excellent phono dy-
namic range. We measured the phono-input
impedance as 50,000 ohms in parallel with 150
picofarads.

In view of the amplifier section's official
distortion rating of 0.25 per cent, we were
pleasantly surprised to find the distortion far
lower than that under any measurement con-
dition (it never approached 0.25 per cent un-
less it was clipping). At 1,000 Hz, the THD
was typically about 0.01 per cent, reaching
0.02 per cent in the 70- to 80 -watt output

range. The IM distortion was about 0.03 per
cent at most power levels and less than 0.07
per cent from 0.1 to 85 watts output (it did rise
at very low power levels, reaching 0.45 per
cent at about 3 milliwatts output).

The excellent performance of the power
amplifier was maintained across the full audio
band. At rated power (80 watts), the distor-
tion was between 0.02 and 0.03 per cent from
20 to 4,000 Hz, reaching its maximum of 0.1
per cent at 20,000 Hz. At lower power levels
the distortion curve was similar but with
slightly lower magnitudes. The IHE slew fac-
tor exceeded 2.5, which is our measurement
limit.

The graphic equalizer had the expected re-
sponse, with considerable overlap between
adjacent controls. As we confirmed by use
tests, they can do a most effective job of cor-
recting for broad -response characteristics of
speakers, listening room, or program materi-
al. They are far more effective than conven-
tional tone controls for this purpose.

The filters were of little value, having 6 -dB -
per -octave slopes. The response curves of the
8 -kHz and 12 -kHz filters were down 3 dB at
those frequencies, the 20 -Hz filter was down 3
dB at 25 Hz, and, for some reason, the 60 -Hz
filter was down 3 dB at 200 Hz. The loudness
compensation boosted both low and high fre-
quencies, but moderately enough so that it
was at least listenable, in contrast to many

+10

0

loudness circuits that provide excessive fre-
quency compensation.

The RIAA phono equalization (extended)
was accurate within ±0.5 dB from 20 to
20,000 Hz. It was affected by no more than
0.5 dB at any frequency when measured
through the inductance of a typical phono-
cartridge winding.

The calibration of the power meters was
surprisingly accurate considering their small
size. At most points they read within 20 per
cent of the actual power delivered to 8 -ohm
loads, which is as accurate as any of the full-
size meters we have seen.

The FM -tuner section of the Penney 3275
had an IHE sensitivity of 11.8 dBf (2.15 1.LV)
in mono and 17 dBf (41.1..V) in stereo. The mut-
ing and stereo -switching thresholds were re-
spectively 13.5 and 14.3 dBf. The 50 -dB quiet-
ing level was reached at 15 dBf in mono (with
0.6 per cent THD + N) and at 37.8 dBf in
stereo (0.35 per cent THD + N). The ultimate
quieting at a 65-dBf input was 74.5 dB in
mono and 69 dB in stereo . The distortion at
that level was respectively 0.15 and 0.2 per
cent in the two modes.

The stereo -FM frequency response was
within +1.6, -0.6 dB from 30 to 15,000 Hz.
The channel separation was quite uniform,
measuring about 30 dB over most of the audio
range and a minimum of 22.5 dB at 30 Hz.

(Continued on page 52)

-10
S

20

0
30

W -40

-I -SO .1.1=111

MM.\
F. -60
4 :50-DB QU ETING

-15 DBF MONO)
W -70.37.8 DBF (STEREO)

NUM
NUL

)
AUDIO. OUTPUTIII 1111

0 DB=1 VOLT
(TAPE -OUTPUT JACKS)-

USABLE
SENSITIVITY

11.9 DBF

.-:-...... ... MONO!
STEREO

,NIIIIIIIIIIMMI 11101M

Ir." Miltell+ DISTORTM
...,4
iiiiiiii MM...

1 . ..
NNW MEL

M

-....III M=IIIIMMIIIIMIN NMI moo

..

.7...T.IMINI NM NMI MEM.

IL

MEW

.-.4111.1111MINIMINMINI=MIIIIIMMI
IIIIMINIIIIMIIIMII

 Q" 1...
-mINFk

alli
 um
ma umm mos

pm mummi moon'1Emmm moniammemm Emu =EMIR
_ II

MIIIIMIIIIVIIIMIIIMILliallrar

;;;;;;;;;;

J C. PENNEY 3275
UNER SECTIONFM -T

rc

-BO

-90
O 10 20 30 40 50 60

R.F. TEST -SIGNAL INPUT IN DBF
70 90 100

50 STEREO REVIEW



That clean, open look of these new Crown
components is intentional. The Power Line One

amp and the Straight Line One pre -amp are
designed for people who delight in accurate sound

reproduction, whose joy is in listening, and for whom
simplicity of operation is important.

They are obviously easy to operate, yet all
the basic controls you need for accurate reproduction

and monitoring of fine quality sound are there.
But your greatest enjoyment will surely come

from the unusual sonic accuracy of these units. They
are acoustically as transparent as can be imagined.

Achieving that purity of sound and function
wasn't simple. We've had 27 years experience in

building state-of-the-art audio components, such as
the world-famous DC -300A high -power amp and

the newer DL -2 digital logic pre -amplifier. We've learned
a great deal about what can and cannot be done with

circuit design, with transistors and with IC's.

SPECIFICATIONS
Frequency
Response,

20 Hz -20 KHz

Phase
Response

20 Hz -20 KHz

clean sound.

That experience is reflected in new computer -
aided circuit designs. In the Straight Line One
phono pre -amp section, for instance, internal noise
is so low that thermal noise from your cartridge
will be the dominant source of noise.

This circuit technology has also made possible other
features you're bound to enjoy. The phono pre -amp is a
separate module, much like the system developed by
Crown in the DL -2. It eliminates troublesome RFI. Note
also that Crown put distortion indicators on both
units. The amplifier has both the unique Crown IOC
circuit plus new peak output voltage LED's. Front -
panel speaker switching and a new concept in DC
speaker protection provide flexibility of layout and
security of operation at high levels.

Please don't take our word for all of this. Visit your
Crown dealer soon. Listen to the clean, full range sound
of the Straight Line One and the Power Line One. That
experience should simplify your buying decision.

Hum and Noise
dB below rated output

IM Distortion
at rated output,

Max.

Total Harmonic
Distortion at rated

output 20 Hz -20 KHz,
Max.

Straight Line One
2 -channel pre -amplifier

unweighted "A" weighted

Switching module ±0.1 dB -±10° 97 101 0.00055% 0.0009%

Phono pre -amp (RIAA) ±0.5 dB ±50 88 94 0.0005% 0.002%

Power -Line One
2 -channel amplifier ±0.1 dB +10° to

-15°
110 115 0.00095% 0.05%

Power rating: 50 WATTS/CH. MIN RMS INTO 8 OHMS, 20 Hz -20 KHz, THD 0.05%.
80 WATTS/CH. MIN RMS INTO 4 OHMS, 20 Hz -20 KHz, THD 0.05%.

crown
1718 W. Mishawaka Road, Elkhart, Indiana 46514

American innovation and technology... since 1951.
JANUARY 1979 51



The capture ratio of the 3275 was an ex-
traordinary 0.7 dB at both 45 and 65 dBf in-
put. On the other hand, its AM rejection
(which together with capture ratio is a factor
in rejecting multipath interference) was medi-
ocre (47 to 51 dB), as was the 53 -dB image re-
jection. The alternate -channel selectivity was
highly asymmetrical, measuring 49 dB on one
side of the signal and 75 dB on the other, for
an average of 62 dB. Adjacent -channel selec-
tivity was a low 3.5 dB on the average. The
19 -kHz pilot -carrier leakage into the audio
was 65 dB below 100 per cent modulation, and
the tuner hum level was -64 dB.

We checked the calibration of the DEVIA-
TION meter and found it to be in error by a
consistent 10 to 15 per cent (which is certainly
satisfactory for its intended function of pro-
viding a level reference for tape recording FM
programs). On the other hand, we got no indi-
cation from the meter in the MU LTIPATH
mode, despite the fact that a number of sig-
nals in our area show considerable multipath
distortion when viewed on a tuner or receiver
fitted with an oscilloscope display. The signal -
strength LED indicator began to glow with in-
put signals of 10 microvolts, and only 2,000
microvolts were needed to light its eleventh
segment. The twelfth segment never lit, even
at levels exceeding 30,000 microvolts. The
AM -tuner frequency response was flat within
-±.1.5 dB from 35 to 2,000 Hz, down 6 dB at
3,700 Hz.

 Comment. Judging from its appearance
and our experience in testing and using the
Penney 3275 receiver it seems to be designed
to be an amalgam of high-fidelity performance
and mass -market appeal.

The audio performance of the 3275 is excel-
lent, and we could hardly fault it in any re-
spect except for its filters (and here Penney is
not alone, since effective audio filters are
about as common as molars on a turkey).
Aside from their unusual physical packaging,
which will probably appeal to some people
more than the usual graphic -equalizer control
layout, the equalizers of the 3275 proved to be
very effective (especially when one does not
look at the lights and merely adjusts the knobs
by ear for the desired effect).

The FM -tuner section of the receiver is
another story. Not that it is bad: it happens to
sound excellent, with a slight "edge" to the
extreme top end that is noticeable in compari-
son to some other tuners that have a perfectly
flat high -frequency response-and easily ex-
plained by the slight high -frequency boost
from the MPX filter. It is sensitive enough for
almost anyone except the unfortunate soul
who lives 100 miles or so from the nearest FM
station, and its capture ratio was so remark-
ably good that we rechecked it several times,
doubting our measurements (the results were
consistent, which is in itself unusual in a cap-
ture -ratio measurement).

The audio section of the Penney 3275,

though slightly less powerful than some in
competitively priced receivers, is of excellent
quality and provides what most of us expect
from a top -of -the -line $600 receiver. But the
FM -tuner performance, on the other hand, is
typical of receivers of much lower price.

We found the tuning indicator of little value
in assuring minimum distortion in FM recep-
tion. Fortunately this is not likely to be an au-
dible defect, since anyone hearing distortion
would naturally retune for better sound.

The AM sound quality of the receiver was
surprisingly good. Although its upper fre-
quency limit is not much different from that of
most other AM tuners, it is flat in its response
over most of the useful audio range up to sev-
eral thousand hertz, and it has a much more
pleasing sound than most AM tuners. It is not
hi-fi by any means, but it is quite listenable,
which is far more than can be said for most of
its competition.

Summarizing, the J. C. Penney 3275 sug-
gests that their MCS line is off to a good start
and heading in the right direction. Many of
our technical criticisms of the 3275 will not
matter one whit to the general public at whom
the unit is presumably directed. The fact that
it has come so close to meeting true audio-
phile standards of performance and operation
bodes very well for the future of the Penney
hi-fi effort and its subsequent products.

Circle 138 on reader service card

Koss Pro/4 AAA
Stereo Headphones

THE Koss Pro/4 series of stereo head-
phones has been in that company's prod-

uct line for some years. Having progressed
through the stages of the Pro/4 A and Pro/4
AA, in its latest version it is called the Pro/4
AAA. The phones have circumaural earpieces
whose cushions fully enclose the outer ear
and provide an airtight seal against the wear-
er's head. The cushions are trade -named
"Pneumalite," and although the soft vinyl
material appears to be loosely filled with a vis-
cous fluid, they are actually filled with air.

The steel headband, covered in tan vinyl,

has an inner, removable band containing sev-
eral Pneumalite cells. The Pneumalite cush-
ions are normally the only part of the head-
band that touches the top of the wearer's
head. The steel band serves only to support
the earpieces and carry the signal cable be-
tween them.

Like their predecessors in the Pro/4 series,
the Triple -A phones have a knurled locking
nut on the left earpiece that can be used to
mount a short boom microphone to be posi-
tioned in front of the wearer's mouth. This is
the basis for the phones' "pro" designation,

since boom-mike/headphone combinations
are used in many broadcast and even record-
ing applications.

Each earpiece contains a dynamic driver
with a 1 -inch -diameter voice coil and a 2.5 -
square -inch diaphragm. Since the earpieces
are completely sealed, all the sound is direct-
ed into the ear and little is radiated into the
room. The nominal impedance of the phones
is 220 ohms per channel at 1,000 Hz. Accord-
ing to Koss, the Pro/4 AAA phones give a
100 -dB sound -pressure level (SPL) with 0.7
volt of sine -wave input at 1,000 Hz or 0.24
volt of pink -noise input. The nominal fre-
quency response is 10 to 22,000 Hz, with no
tolerance given. The Koss Pro/4 AAA, less
cord, weighs 15.5 ounces. The coiled cord,
which has a molded plug, extends to 10 feet in
length. Price: $75.

 Laboratory Measurements. The frequency
response of the Koss Pro/4 AAA phones was
measured on a standard headphone coupler,
or "artificial ear." The response was strong
and smooth from 20 to 300 Hz and sloped
downward by about 5 to 10 dB between that
frequency and 1,000 Hz. The high frequencies
were reproduced with reasonable smoothness
and good strength up to beyond 15,000 Hz
(the coupler irregularities make it difficult to
assess the actual response of the phones at
high frequencies, if indeed there is any such
thing as "a" specific response when one
speaks of a headphone). Our curve agreed
closely with the curve run by Koss on the
same set of phones. (Continued on page 54)
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The A-800: A TEAC with features
you can't live without at a price

you can live with.
The TEAC A-800 gives you

one of the best, most affordable
combinations of precision, muscle
and good looks around. It's a three
head, two motor, dual capstan,
solenoid -operated cassette deck
that lists for less than $800.*

The A-800 transport has a
computer heritage ... heavy, rock -
steady, reliable. The closed -loop
dual capstan system isolates the

tape
between
the cap-
stans to

provide optimum tape -to -head
contact. Result: better frequency
response, fewer dropouts. An

'Manufacturer's suggested retail price.

TWO MOTOR /THREE HEAD

Wow & Flutter. 0.05%

Frequency Response: 30-18,000 Hz
± 3 dB (CrOgFeCt) 

ultra -stable motor drives the cap-
stans while all transport functions
are operated through fea-
ther -touch solenoid switch-
ing both on the deck and
with the optional RC -90
Remote Control.

The A-800 uses a corn-
bined record/playback
head in which both elements are
incorporated into a single hous-
ing. What's more, the playback
head is a unique "Delta" design
which incorporates both mag-
netic and non-magnetic ferrite
materials which assures mini-
mum feedthrough from the
record head and eliminates low

TAPE COUNTER-

-2r 74'

RECOPO PLC MUTE. p,oje,

1111 al lit
44

IIII OM
STOP

Luso OxPLI Sworn 1111

frequency contour effects.
In addition to its built-in

Dolby, the A-800 also accepts
an optional dbx° Type II for
wider dynamic range and
zip to 80 dB S/N. This optional
dbx interface-a TEAC ex-
2.1usive-lets you improve

the overall signal-to-noise
periormance by up to 30 dB. It's
got to be heard to be believed!

First. Because they last.
TEAC Corporation of America
7733 Telegraph Road
Montebello, California 90640

CIRCLE NO. 67 ON READER SERVICE CARD

©dbx is a trademark of dbx, Inc.



The 1,000 -Hz output was 90 dB with a 0.2 -
volt input (100 dB was reached at 0.62 volt).
The distortion at 1,000 Hz, with a 100 -dB
SPL, was only 0.13 per cent, equally divided
between second and third harmonics. The
impedance was 200 ohms from 70 to 5,000 Hz,
dropping slightly to 150 ohms at 20 Hz and ris-
ing to 300 ohms at 20,000 Hz.

 Comment. The Koss Pro/4 AAA shares
with its predecessors the ability to deliver a
high SPL with low distortion and a reasonably
smooth frequency response through the audio

range. Our recollection of the older Pro/4
models is that they sealed very tightly to the
wearer's head and hence were somewhat un-
comfortable to wear for any extended length
of time. The Pro/4 AAA represents a substan-
tial improvement in wearing comfort, and we
would rate it among the most comfortable
sealing -type headphone sets we have worn.
Having a tight ear seal is important when one
is recording live performers and wishes to
monitor the program as it is being taped. For
such an application, one could hardly ask for
a more comfortable set of headphones.

Insofar as the sound of headphones can be
characterized verbally, we would describe the
Pro/4 AAA as having a slightly soft, warm to-
nal color. They are not at all dull-the highs
are "all there," but de-emphasized compared
with the lower middles and bass. Like most
good phones, these can create a louder SPL
than anyone will be able to tolerate, with no
signs of overload or distortion and without re-
quiring any unusual amount of drive from the
amplifier.

Circle 139 on reader service card

Realistic SCT-30
Stereo Cassette Deck

THE Realistic SCT-30 front -loading cassette
i deck is a three -head machine with full

double -Dolby monitoring facilities and a dual -
capstan servomotor drive system. The sepa-
rate ,record and playback heads are contained
in a single housing, which eliminates the need
to adjust the head alignment every time a cas-
sette is recorded. (In three -head decks in
which the record and playback heads are sep-
arated, the azimuth, or perpendicularity, of
the record head must, for optimum results, be
realigned before each new recording. This is
done in order to compensate for physical im-
perfections in cassette housings that result in
tape skewing. In a design such as that of the
SCT-30, the record and playback head gaps
are so close to each other in their common
housing that no significant skewing in the tape
path between them can take place.)

Along the left front edge of the SCT-30 are
the power switch, a pair of jacks for medium -
impedance (500- to 5,000 -ohm) microphones,
and a headphone jack providing comfortable
listening levels for phones with rated imped-
ances in the 8- to 600 -ohm range. When the
EJECT lever is pressed, the cassette -well cover
opens forward at a slight angle. Cassettes are
loaded, with the tape openings downward,
into clips on the back of this cover, which is
then pushed back into place, seating the cas-
sette. A window in the cover allows the full
label of the cassette to be read, and an il-
luminated orange panel in the rear of the well
provides some indication of the amount of

tape remaining on a side. The cover itself is
removable, facilitating cleaning and demag-
netizing of the heads.

Below the cassette opening is a row of typi-
cal "piano key" transport -control levers la-
beled RECORD, REWIND, PLAY, FAST -F, STOP,
PAUSE, and EJECT. These are all mechanical in
their operation and worked smoothly and pos-
itively in our tests. While it is possible to go
directly from rewind to fast -forward, the
manufacturer rightly recommends that the
STOP lever be depressed first to prevent any
possible tape jamming. The EJECT and PAUSE
levers can be operated only in the STOP mode.

A three -position bias switch, used in con-
junction with a similar but separate equaliza-
tion switch, sets the recorder up for ferric,
chromium -dioxide, or ferrichrome formula-
tions. Another switch is used to turn the
Dolby system on and off or to set the deck up
for proper dubbing of Dolby FM broadcasts.
Above the TAPE switches is a pushbutton that
activates an internal generator used together
with separate left- and right -channel knobs to
adjust the Dolby system to match the sensitiv-
ity of the tape in use. A green LED lights up
when the Dolby system is on, and an adjacent
red LED indicates that the deck is in the RE-
CORD mode. There is a three -digit tape counter
with reset, but no memory function.

A pair of pushbuttons set the SCT-30 out-
put (and its meters) to monitor either the in-
coming (source) or the playback (tape) signals
and to select between microphone and line -

level inputs. The recording level is deter-
mined by clutched, concentric knobs that
allow the user to accommodate differences in
channel levels yet adjust both channels simul-
taneously. In addition, behind the split knob
is a rotatable plastic disc with an orange mark-
er that can be set to a desired position and
provides a slight detent to allow a return to a
previously established level. The output -con-
trol knob has a similar -looking marker disc
(though without the detent) and controls both
channels together. Two illuminated meters,
calibrated as peak -level indicators from -20
to +5 dB (the Dolby marking is at +3 dB)
complete the front panel.

The rear panel of the SCT-30 contains the
usual phono-type jacks for inputs and out-
puts, a DIN connector with a switch to
accommodate either of two DIN sensitivity
levels, separate left- and right -channel Dolby -
FM calibration adjustments, and a BIAS FINE
control that permits the user to optimize the
recorder bias for a particular tape. The
SCT-30 measures approximately 18 inches
wide, 10 inches deep, and 53/4 inches high and
weighs 161/2 pounds. Price: $379.95.

 Laboratory Measurements. The material
supplied with our sample of the SCT-30 in-
dicated that its ferric switch positions had
been factory -adjusted for Realistic Supertape
Gold, so we used this as our reference. Since
this particular tape may be unfamiliar to many
readers, we also made measurements using
Maxell UDXL-I, TDK AD, and 3M Master I.
The performance of the SCT-30 with all four
of these tapes was very similar-indeed, the
responses differed by only about 0.5 to I dB.

The SCT-30 comes adjusted for a "genuine
chrome" formulation rather than for some of
the popular cobalt -treated "70 -microsecond
ferrics," but the range of the BIAS FINE con-
trol is more than adequate for the very slight
reduction in bias required to optimize the
deck for the latter. The flattest response was
obtained using Sony CRO, though the very
slight (1.5 dB) rise in response at approxi-
mately 13 kHz obtained by using BASF Pro-
fessional II extended its upper frequency limit
by perhaps 500 Hz beyond that shown in the
graph. On the other hand, the high -frequency
response with TDK SA was very nearly as
wide, despite being somewhat overbiased,
and the distortion and signal-to-noise figures
were a little better than we obtained with the

(Continued on page 56)
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chromium -dioxide tapes. The Maxell UDXL-
II showed some treble loss from overbias by
the SCT-30, though, again, this was correcta-
ble with the BIAS FINE control.

Three ferrichrome formulations were
checked, with BASF Professional III provid-
ing the flattest response, closely followed by
Sony Ferrichrome. A pronounced dip of 5 dB
or more in the region of 6 to 11 kHz was
shown by 3M Master III, indicating the need
for a somewhat different recording equaliza-
tion than the SCT-30 employs.

We checked the accuracy of the playback
equalization of the SCT-30 with our TDK
AC -337 test tape, which covers the range
from 40 to 12,500 Hz. In the ferric switch po-
sition (120 microseconds) response can be
read directly, and it did not vary more than
±1 dB between the limits of the test tape.
When we applied the correction factors based
on the mathematical difference between
standard ferric equalization and the 70 -

microsecond characteristic used for Cr02
tapes, we found that the Cr02 and ferric
playback curves overlaid exactly.

Comparing the overall record -playback fre-
quency -response curves, it is clear that both
at the indicated 0 -dB level and at the -20 -dB
level the Sony CRO had the flattest response
and the greatest amount of high -frequency
headroom, followed by the ferric Realistic
Supertape Gold and then by the BASF Pro-
fessional III ferrichrome. In all cases the -3 -
dB point was reached (on the -20 -dB graph)
between 15,000 and 15,500 Hz; the low -fre-
quency undulations ("head bumps") appear
to be about average for this type of head con-
struction and would certainly not be audible
in any practical circumstances.

Using a 1,000 -Hz tone at the meter's 0 -dB
input, TDK SA yielded an extraordinarily low
0.3 per cent third -harmonic distortion and did
not reach the reference 3 per cent until an in-
put signal of +10 dB (far off the meter scale)
was applied. Compared at the reference 3 per
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cent point, unweighted, A -weighted, and
CCIR-weighted signal-to-noise ratios (S/N)
were 57, 62, and 60.2 dB, respectively, with-
out Dolby, and 59.5, 67.4, and 69.4 dB with
Dolby. Our chrome sample had 1.1 per cent
distortion at 0 dB and an overload margin of 6
dB before the 3 per cent point was reached;
the unweighted, A -weighted, and CCIR-
weighted pre -Dolby S/N's were 53.8, 59.5,
and 58.8 dB, which improved to 56.5, 64.5,
and 67.5 dB with Dolby circuits.

The ferric Realistic Supertape Gold did
nearly as well, producing only 0.6 per cent
distortion at a 0 -dB input and requiring a +8 -
dB input level to reach the 3 per cent distor-
tion point. Using the same order, the S/N's
were 53.7, 58.4, and 56.6 dB without Dolby
and 56.5, 65.4, and 66 dB with Dolby. While
the frequency -response figures with the
BASF Professional III ferrichrome formula-
tion were not quite as good as with the other
tape types, its S/N figures were outstanding:
54.5, 61.2, and 60.8 dB non-Dolbyized, and
56, 65.7, and 69.5 dB Dolbyized.

20K

Wow and flutter measurements made on the
Realistic SCT-30 showed 0.058 per cent wrms
(0.075 DIN peak) figures when using a TDK
test tape and 0.07 per cent wrms and 0.1 per
cent DIN peak wow and flutter when record-
ing and playing back a regular cassette. An -in-
put level of 84 millivolts at the Aux inputs was
required to produce a 0 -dB meter indication;
0.29 mV was required for the same level at the
microphone input. (In our tests the meters
tended to underread true peak levels, but they
approximated the ballistic characteristics of
true VU meters very closely.) Microphone
overload did not occur until 28.5 mV, which
should be adequate for all uses except close
miking with high -output microphones.

The Dolby -level readings on the meters
were within 0.2 dB, measured with a standard
tape, and the adjustments for Dolby tracking
with tapes of different sensitivities were easy
to make. If we have a criticism on this score,
it is that the exposed Dolby adjustment con-
trols are too easy to turn by accident rather
than design. Properly adjusted, the Dolby
system showed no more than ±1 dB deviation
from the non -Dolby frequency response
curves at levels of -30 and -40 dB, and only
a very slight loss (2.5 dB) in the highest fre-
quencies at a -20 -dB level. Fast -forward and
rewind times were 95 seconds for a C-60 cas-
sette, considerably bettering the 135 -second
specification.

 Comment. We expected from our meas-
urements that we would be pleased with the
sonic performance of the Realistic SCT-30,
and we were. The machine looks good, it han-
dles well, and, especially with ferric and chro-
mium -dioxide tapes, it sounds fine. When we
subjected it to the stringent original vs. re-
cording comparison of which only a three -
head design is fully capable, we could detect a
slight dulling of the highest audio frequencies
using the ferrichrome formulations. With or-
dinary FM and disc dubbing, reproduction
was virtually perfect, and with top-quality
ferric and Cr02 tapes only an insignificant
difference could be detected even with so no-
toriously difficult a test signal as interstation-
FM hiss. The mechanical controls handled
well, and if the meters were slightly slower in
their response than we might have expected,
the overload margins were more than ade-
quate. At the price, a three -head cassette
deck with all these assets and overall quality
is a rarity indeed.

Circle 140 on reader service card
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No speaker close to its size
and price can deliver anything
so close to the sound of the
live performance.

The Infinity Qe. $109.*
If you thought the Infin_ty Qa was

an incredible speaker-and an
incredible buy at $155*- wait till you
hear our new Qe.

The least expensive Infinity
speaker, it has the clarity and sweet-
ness in the upper registers; the
definition and delicacy in the mid-
range; and the tight, clean bass that
is characteristic of all Infinity speakers.

This is a true audiophile com-
ponent. No speaker at its price has
ever come close to its accuracy,
openness and transparency.

The reason is simple: Qe is the
beneficiary of Infinity state-of-the-art
technology. It has our EMITTh Electro-
magnetic Induction Tweeter (same as
all our much more expensive Quantum
and Q Series speakers). It has an
8 -inch version of the remarkable
Q-wooferm (with its phosphor bronze
voice coil former, butyl surround and
special cone treatment) found in,our
highly acclaimed Qa and Qb..

Equally important, Qe has had
built into it a year of sonic measure-
ments, creative listening and critical
adjustments by our scientist/musician
designers, in order to optimize its
sound for bookshelf rather than open
floor space, and to create an unpar-
alleled bookshelf instrument.

Test Qe with your most demand-
ing records in an Infinity dealer's
listening room. It will be a revelation.
You'll hear orchestral colors, subtle
nuance of inner voices and a sense
of three-dimensional depth you've
rarely heard from records.

Just 18 by 12 by 10 inches, the
Qe speaks from 47 Hz through a
spectacular 32,000 Hz ±3 dB and
can live happily ever after with
amplifiers or receivers of from 10 to
100 watts of RMS power per channel.

A formidable achievement. And,
at $109 a remarkable price.

A free call to 800-423-5244
(in California: 800-382-3372) gets you
Qe literature and the name of your
nearest Infinity dealer. Run, don't walk.

About that "e" in Qe:
This is the speaker for everyone.

Ncinfinity Qe
We get you back to what it's all about. Music.

CIRCLE NO. 28 ON READER SERVICE CARD

(01978 Infinity Systems, Inc., 7930 Deering Ave.. Canoga Park, CA 91304. t213) 8814800 TWX (910)494-4919. 'Manufacturers suggested list price, optional with dealer. West of the Mississippi: Qe-$105: Qa-$149.



Going on Record

GREAT MUSIC I HAVE HATED

THE history of my hatred of great music is a
long and arduous one. Of course, I did not

hate all great music. As a matter of fact, when
I was young I did not even know what great
music was. As a child, I divided all music into
two large categories: classical music and the
rest of it. Classical music was what my father
played for me on our polished mahogany con-
sole with automatic record changer (and
three-pourid tone arm), or what my long-
suffering instructors tried to teach me to play
on the piano. "The rest of it" was what I lis-
tened to on the radio in the privacy of my own
room: jazz, country music (we called it hillbil-
ly then), gospel (live from the Harlem
churches), big -band swing. blues, cowboy
songs, and the current run of novelty pops.

I did not hate any of this music. As a matter
of fact, I rather liked all of it almost equally
well, in the undiscriminating way of youth. To
really hate a piece of music, I think, you need
a certain maturity, a certain experience of the
world and of other people's hatreds. Without
that, many of us might never learn to hate
anything or anyone at all.

By the time I entered college, I had some of
that worldly experience and could afford to
express my dark side. I had also become
aware that certain music was generally ac-
knowledged to be great and even that other
music might earn that description after it had
been around a little longer. The first great mu-
sic that I can really remember hating, then,
dates from that point in my life. It was
Bartok.

I lived, in that first year of college, in a dor-

mitory, across the hall from a senior whose
ambition in life was to get hit (not too hard) by
a Standard Oil truck going against the light.
While laying the groundwork for this major
event, he was preparing himself to go to law
school, and he played the bassoon. He was
also determined, for reasons I never discov-
ered, to push Bartok down my throat, and so,
whenever I appeared in his room (which was
often), everything came to a stop and the
Concerto for Orchestra, or the Music for
Strings. Percussion, and Celeste, or one or
another piece of the Bartok oeuvre went onto
the phonograph. I came back to New York
one fall weekend and confessed to my father
that I had developed a passionate hatred of
anything and everything by Bartok. My father
told me that if I wanted to listen to something
really impossible I should cock an ear to some
of the records of Villa -Lobos he had had
foisted off on him by an unscrupulous sales-
man. But I told him that they couldn't possi-
bly measure up to Bartok. The, thrill of first
hatred was just too strong for competition.

Christmas vacation that year found me in
New York record stores buying Bartok for
myself: the Concerto for Orchestra, the
MfSPaC, the Sonata for Two Pianos and Per-
cussion, even a couple of the string quartets.
Odi et amo. The history and pattern of my
musical hatred had really begun. When I got
back to college, I asked another upper class -
man, a music major, about Delius' Over the
Hills and Far Away and the Schoenberg string
quartets. "Oh. you'll hate them," he said. So
I bought them at the first opportunity.

My next hatred, one I smugly proclaimed to
a fellow student at N.Y.U. (to which I had
transferred), was Bach. "How can you hate
the Brandenburg Concertos?" he asked.
Well, I liked the Second and Third Branden-
burgs (which were the only two I had heard),
and so I said that I didn't mean that, but the
church music. "You hate the cantatas?" he
persisted. I had never heard the cantatas, so I
could hate them without fear of self-contra-
diction, but I had the feeling that I was on thin
ice. "Well, it's really the organ music that
gripes me." I confessed, and I could sense the
proverbial corner behind me as I laid down
that swath of hypocritical paint. "Have you
ever heard it on a Baroque organ?" he asked.
If I had ever heard it on any organ I couldn't
recall it, so I just shook my head. "Oh, well,
that's why. Those modern organ perfor-
mances completely misrepresent the music,
and the orchestral transcriptions are pure
anachronism." My face was saved, and in the
next days I bought recordings of four Bach
cantatas and the rest of the Brandenburgs,
and I also started on Helmut Walcha's series
of the complete Bach organ music on eight-
eenth -century organs.

I hated Lieder for a long time too. It was an
honest hatred, I think, brought on by unpleas-
ant memories of scratchy recordings played in
high-school "appreciation" classes, where
the soprano sounded as if she weighed three
hundred pounds and no one knew what the
song was about. I carried that hatred right up
to the time of Elisabeth Schwarzkopf's Amer-
ican debut in Town Hall, where I was seated
second -row center only because the recital
was part of a concert series to which I had
subscribed. I own, even now, not only a lot of
Schwarzkopf LP's, but one of New York's
larger collections of lieder on scratchy 78 -rpm
records.

IN my time I have hated Liszt and I have
hated Chopin, and I am the better for it. I
have recovered from both those afflictions
and I have the records to prove it. I have nev-
er hated Mozart, but I admit that it took some
time before my visceral understanding of him
began to match his universal reputation,
which I too was content to mouth. I almost
got to hate Beethoven at one time, but it
seemed almost unpatriotic to do so, and, any-
way, the mood passed.

Being now a mature man, I have learned
that simple blind hatred cannot possibly cover
all cases. There are degrees of hatred, of dis-
like, of disdain. And one really needs, I think,
a certain respect for a piece of music before
one can hate it-always excepting certain
contemporary music. There is much music-
Tchaikovsky's symphonies, Respighi's tone
poems, early Verdi, three-quarters of the
Rachmaninoff concertos, and more-that, to
take a phrase from the soap operas, I don't
hate but that I feel sorry for. Such sympathet-
ic disdain implies, of course, that the music it-
self is not "great," and, at least from my sub-
jective point of view, it isn't. But this is where
critical estimations of quality and personal
taste get all mixed up together. Certainly
there is great music that I continue, to this
day, to hate: Wagner's Lohengrin, Ravel's,
Bolero, mid -period Verdi, Puccini's Madame
Butterfly. Bizet's Carmen, Brahms' Requiem,
most of Bruckner, and so weiter. But these
hatreds are the products of mature reflection,
and it should be obvious that I'm not going to
change them.
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The Pop Beat

TWO WAYS TO STRETCH YOUR EARS

I T is commonly thought that rock is an all -or -
nothing proposition and that if you really

love it you can permit yourself no other musi-
cal passions. Life, of course, is not so simple
as that. I'm a member of the rock generation
(and proud of it, by the way), and as I've
grown older I've begun appreciating artists
whose careers were established long before
Elvis bought his first guitar. I've found that
enjoying other kinds of music does not dimin-
ish my love of rock one bit-but does cut into
the amount of time I used to spend with it.
There are many musicians who perform in
quite different styles but still have appeal for
those of us born in the baby boom of the late
Forties. Two of these artists have just made
new records, and I'd like to recommend them
to you.

The first is by the singer/songwriter Alberta
Hunter, who since October of 1977 has been
performing regularly at a Manhattan club
called the Cookery. At eighty-three (9 Miss
Hunter is experiencing the renaissance of a
career that began in Chicago more than seven
decades ago. Her life story was told in these
pages by Chris Albertson ("Roots of Jazz,"
December 1977) and has since been retold in
such general magazines as Newsweek, the
New Yorker, and even Penthouse.

On her frequent television appearances in
the last year Miss Hunter herself has told the
story that began when she left her home in
Memphis, Tennessee, at the age of eleven and
went to Chicago. Protected by pimps, prosti-
tutes, and Providence, she found work in Chi-
cago as a singer and went on to great success
not only in the Middle West, but on Broadway
and throughout Europe and Asia. After years
of acclaim, she suddenly retired from show
business when her mother died in 1954, and
she spent the next twenty years in obscurity,
working as a nurse in a New York hospital. In
1977 her impromptu performance at a party
for her friend Mabel Mercer resulted in an en-
gagement at the Cookery which brought her
back into public life.

Miss Hunter's second career is a bit more
sedate than the first. At the Cookery there are
no giant birdcages filled with feathered cho-
rines (a feature of her act in 1934), and she no
longer wears the sparkling beaded dresses
that emphasized every shimmy in her Chicago
days. Now she usually wears a simple black

dress and has her hair pulled back in a tight
bun when she stands at the microphone, rocks
back on her heels, and delivers in a robust
voice, "I want a two-fisted, double-jointed,
rough-and-ready man." Her musicianly,
unobtrusive accompaniment is provided by
Gerald Cook on piano and Al Hall on bass.
Her audiences, who are surprisingly young,
shower her with affection, and standing ova-
tions are common wherever she performs.

And, of course, she is recording again. She
wrote and performed the entire score of Rob-
ert Altman's film Remember My Name. This
music track has almost no bearing on the odd-
ball plot of the movie. Miss Hunter's music is
grafted onto the story by the device of having

ALBERTA HUNTER

it played on the heroine's phonograph. The
soundtrack album (Columbia JS 35553), then,
is simply a collection of ten Alberta Hunter
songs, not an integrated body of music creat-
ed to further the drama, and so it stands firmly
on its own as a record. "Remember My
Name" features the Cookery lineup plus five
other musicians. With a sensitivity that comes

from their long association, Cook weaves a
responsive piano background for Miss Hun-
ter's mature, robust voice, and Hall's bass
provides a foundation for both. Except for
Wally Richardson's guitar, the other instru-
mentals don't fare so well either on the Hun-
ter classics (such as Downhearted Blues) or on
the new material written in classic blues style.
They just never swing. But Alberta's spirit
comes through nonetheless. An expressive
undercurrent of emotion enriches the lyrics of
the new ballad The Love I Have for You, and
her sophisticated sass keeps the old songs,
ike Workin' Man, sounding fresh. In the liner
notes she is quoted as saying, "We sing the
blues because our hearts have been hurt, but
when you sing the blues, let it be classy."

HUGH SHANNON, cabaret artist (or "saloon
singer," as he calls himself), has gone a step
further; not only everything he sings, but ev-
erything he does must be classy. Elegant in
evening clothes, and occasionally sipping
champagne, Shannon can be found most win-
ter evenings behind the piano at David K's, a
Manhattan restaurant and club. In the course
of a career approximately thirty years shorter
than Alberta Hunter's, Shannon has built a
repertoire of the finest gems of American pop-
ular song. They range from such little-known
tunes as Hoagy Carmichael's Baltimore Ori-
ole to those as familiar as Herman Hupfield's
As Time Goes By, with generous portions of
Cole Porter and George Gershwin and smaller
ones of Stephen Sondheim and Billy Joel.

Shannon has usually performed in the
small, international -style clubs that have been
the havens of cabaret artists Mabel Mercer,
Bobby Short, and Blossom Dearie. But if
you've missed him in Paris, Rome, or Capri
these past few years, and if you're not going
to be around to catch him in New York this
winter or Monte Carlo next summer, don't
fret. A Shannon performance will be arriving
from Audiophile Records early this spring,
and to enjoy his rugged, urbane baritone and
muscular supportive piano you need only put
"True Blue Hugh" (AP 140) on your turnta-
ble. You might want to open a bottle of cham-
pagne for atmosphere, but he will sound just
as good if you kick off your shoes and drink a
beer straight from the can.

The album reproduces the musical portion
of Shannon's appearance on Alec Wilder's
excellent (but now defunct) radio series
American Popular Music. Although the witty,
informative commentary that enlivened the
original broadcast is not on the disc, the con-
viviality of the event is palpable in each lov-
ingly selected tune. Shannon is relaxed and in
complete artistic control. I've heard an
advance pressing of this marvelous record,
and I advise you-along about April-to send
$6.98 plus $1.00 for postage and handling to
Audiophile Records, 3008 Wadsworth Mill
Place, Decatur, Ga. 30032 and order "True
Blue Hugh," which will turn any evening at
home into a festive party.

IN writing my letter to Santa Claus last
month and analyzing the rock records that
had come out in 1978, I found that the quali-
ties I admired most in the rock music I really
liked were sincerity and commitment to the
music. Though their styles differ from rock, I
hear the same kind of honesty in the work of
Alberta Hunter and Hugh Shannon. They
convince me. I believe them. I think you will
too.
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THE year 1978 ended with digitally
recorded phonograph records
available in the U.S. on the Japa-

nese Denon label (manufactured by
Nippon Columbia, which has been pro-
ducing digital discs since 1972!) and on
the American Orinda and Telarc labels.
A brand-new company, Digital Sound
Products, has also been formed, and it
already has five discs' worth of digital-
ly recorded material being prepared for
release momentarily. Furthermore,
Crystal Clear Records, one of the com-
panies in the forefront of direct -to -disc
production, has made no secret of the
fact that it has often employed a digital
recorder as a "back-up" machine at its
recording sessions (presumably those
digital tapes will be used to generate
new digitally recorded molding parts
once the existing d -to -d ones wear out),
and its engineers were recently busy in
London with more of the same, using
the very musicians and conductor (the
London Symphony Orchestra and
Morton Gould) Digital Sound Prod-
ucts had just initiated into the digital
mysteries.

Can you figure out what's happening
here? Digital recording is making a big
bid to become the standard method of
music recording in the future, and al-
most everyone seriously involved in
the recording industry is either climb-
ing onto the bandwagon or cheering it
on. The one point in question seems to
be whether the transition from conven-
tional "analog" mastering to the new
digital techniques will be accomplished
in five years or ten. However, given the
tremendous energies fueling the activ-
ity just described above-and there is
undoubtedly more we haven't even
heard of yet-there is a good chance
that the switch will come much faster
than anyone has so far dared to predict.

How long the complete change-
over-to pressing of encoded discs,
that is-will take is another question.
None of the products of the recording
companies mentioned above are avail-
able to the public as digitally encoded
discs. Instead, they are conventional
analog LP discs that have been made
from digitally recorded master tapes.
True digital -disc recordings of music

have been demonstrated, but the time-
table for their availability (and that of
the special players they will require)
has yet to be written. However, Hita-
chi, JVC, Panasonic, and Sony have all
demonstrated tape equipment, based
on video casette machines, that will
record and play back true digital re -

SPECIFICATIONS

TYPtcm. specifications for the
Soundstream and 3M machines

would look something like this:
Frequency response 0 to 21 kHz

-±0.2 dB

THD at maximum
recording level less than 0.03%

THD at 0 VU less than 0.004%
S/N 90 dB unweighted
Dynamic range 90 dB

Wow and flutter unmeasurable

With performance specifications like
these, the digitally recorded tapes be-
ing made today far exceed the capa-
bilities of the standard disc format
into which they must be converted.
The best discs today (even direct
discs) have a signal-to-noise ratio that
may get as high as 65 dB or so with
luck, and available dynamic range de-
creases-and distortion increases-
as one approaches the center of the
disc. Further, the wow and flutter
figures of any LP can be no better
than those for the typical home rec-
ord player, and all are equally sus-
ceptible to dirt, dust, damage, and a
host of manufacturing -related prob-
lems. All of which makes the eventu-
al appearance of the digitally encod-
ed disc (in one format or another )
inevitable.

cordings via special adapters. By the
time you read this the Sony adapter,
priced at about $4,000, should be avail-
able. Several of these same manufac-
turers have also demonstrated PCM
(pulse -code -modulated) digitally en-
coded audio discs, based on video -disc
technology, with just about the same
noise immunity and dynamic -range

capability as the digital -tape systems.
Such a tape system would include a

video-tape machine of some sort (in
most cases, a video -cassette recorder)
and a special "PCM adapter." With
such home equipment a recordist could
challenge or surpass the performance
of the finest professional analog tape
machines, but he would still have to de-
pend on his own live -recording efforts
for program material. There are no pre-
recorded digital audio tapes available
as yet.

But why the sudden rush into the dig-
ital future at this particular time? Part
of the answer undoubtedly lies in the
pressure that has been applied on the
recording industry from without by the
critical and market successes of direct -
to -disc recordings. When the record -
buying public embraced these limited -
edition productions with a price -no -
object fervor, the more farsighted of
the large record companies realized
that sooner or later they would have to
offer a product of comparable quality-
but in quantities appropriate for the
mass market.

Another part of the answer is pres-
sure from within the industry. When
Dr. Thomas Stockham of Soundstream
began applying the equipment used in
the digital restoration of old Caruso re-
cordings to recording new material, the
handwriting began to appear on the
wall. A few more words were added
when 3M introduced a professional
thirty -two -track digital recording sys-
tem for studio use (as of this writing,
3M has delivered the system appearing
on this month's cover to four major
U.S. recording studios: A&M Records,
the Record Plant, Sound 80, and Warn-
er Bros.), and more such systems can
undoubtedly be expected from other
suppliers.

So far, the one flaw in this apparently
wonderful state of affairs is the usual
one with any new technology: compati-
bility. The sad fact is that none of the
existing or proposed digital recording
or playback systems (tape or disc) en-
joys full compatibility with the others.
For example, Soundstream and 3M use
1 -inch tape, sixteen -bit encoding, and a
50 -kHz sampling rate, but each system

Frederick Fennell conducting the
Cleveland Symphonic Winds in a program of
Bach, Handel, and Holst for Telarc; see review on page 65.
(Nat Silverman photo for Audio-Technica) 63



DIGITAL EDITING
ONE of the major advantages

digitally mastered recordings
have over direct -to -disc productions
is that digital tapes can be edited. The
editing process is much more com-
plex than the "cut -and -paste" proce-
dure used for conventional analog
tapes, however, especially if one
considers that there can be over 'a
million bits recorded on a second's
worth of tape. Finding the proper
"bit" to splice into (and out of) is a
task nearly impossible to do by hand
(although I'm told the Japanese have
developed such a technique), so the
only practical editing method is via
computer.

To date, both 3M and Soundstream:
have editing systems. A simplified
description of how the Soundstream
system works can serve as an exam-
ple. To join two takes of a musical
passage at a particular spot, the first
take is played back and listened to in
analog form, and simultaneously it is
transferred in digital form to a mag-
netic disc. When the joining point is
reached, the editor taps a key that
tells the computer to "remember"
that, particular spot (the tape can ac-
tually be played at half speed to make
the edit point easier to find). The sec-
ond take is then played and the editor
again taps the key at the proper point.
The computer then takes over and
"views" the analog waveforms at the
edit points and selects the correct
points at which to join the two takes.
Next, the computer plays the two
takes back in analog form, switching
at the proper point to permit the edi-
tor to decide if the edit sounds okay.
If not, the editor can either tell the
computer to shift the edit point slight-
ly or, alternatively, he can have the
analog waveforms displayed on an
oscilloscope and manually select the
correct edit point with a light -beam
pencil. All the edits are made in this
manner untii the takes are all stored
in digital form on the magnetic disc
and the edit points are stored in the
computer. The magnetic discs are
then transferred to a new digital tape
with the computer switching back
and forth between the various takes
to form the final edited version.

To do all this, Soundstream is us-
ing a $100,000 general-purpose com-
puter-a tad more expensive than a
box of razor blades and a roll of splic-
ing tape, to say the least. However,
my computer advisors tell me that
this cost could be cut by a factor of
four or even ten with currently avail-
able equipment. Probably by the time
digital recording is in general use in
the studio, the cost of a special-pur-
pose editing system will be no more
than the cost of an equalizer, a limit-
er, or any other piece of special-pur-
pose studio electronics. J

employs a different error -detection
scheme and a different track format
(3M has thirty-two digital tracks for
thirty-two audio channels; Sound -
stream has sixteen digital tracks for
eight audio channels). Both 3M and
Soundstream use instrumentation -type
tape recorders with fixed heads, but
Denon uses a video-tape recorder with
rotating heads as well as different en-
coding schemes, sampling rate, and
tape width. And, while it is possible to
play back a (prototype) RCA PCM disc
on a Panasonic player, it is not possi-
ble-at the moment-to play a Pana-
sonic PCM disc on an RCA player.

The Audio Engineering Society has
formed a digital -standards committee
(with representatives from various
manufacturers) to sort out this jumble
and arrive at a standard format every-
one can build to. Unfortunately, these
efforts have been blocked by a court in-
junction filed by one company that has
declared that the promulgation of such
a standard would constitute "restraint
of trade." So, as of this writing, the
problem of standards remains un-
resolved, but it may solve itself in the
marketplace if one manufacturer can
manage to preempt the field and his ma-
chines become the de facto standard.
This, indeed, would appear to be 3M's
intention with its almost simultaneous
delivery of four of its systems to major
U.S. studios. In fact, the only company
with equipment ready for delivery at
this time appears to be 3M, although I
suspect that the other major profes-
sional -level recorder manufacturers
(Ampex, MCI, and Studer, to name a
few) have been quietly perfecting their
own ideas about digital recording.

AFTER all this discussion about
specifications, what can we say about
the sound of the new digital record-
ings-or at least the analog disc record-
ings that have been made from them?
Certainly, all the recordings I've heard
have impressive clarity and freedom
from distortion, but there are some im-
portant points that should be made.

Denon has the largest selection of
discs available, with over 160 in their
catalog. Until recently these were
available only in Japan, but many of
them are now being imported into the
U.S. by American Audioport and are
available at selected audio stores (not
record shops). I had the opportunity to
sample some of the early Denon/PCM
discs about two years ago. Although
they were flawless from the standpoint
of mechanical reproduction, I was not
happy with the microphone placements
chosen by the engineers, which result-
ed in some very unpleasant sounds-
perfectly reproduced! Listening to

some of the more recent releases, how-
ever, I find a great improvement in this
area, the best recordings being the re-
sult of joint efforts by Denon and the
Czechoslovakian label Supraphon. The
combination of Japanese engineering
and Bohemian musical supervision
seems to be nearly unbeatable.

All domestic digital recordings so far
have been produced using the Sound -
stream system, but with quite uneven
results. The Diahann Carroll tribute to
Ethel Waters on Orinda [see review in
December issue] somehow fails to im-
press me even though the record has no
technical flaws. After several listen-
ings, I got the impression that the re-
cording engineer simply set the session
up in the same old way (Soundstream
provides only the digital recording ma-
chine and editing facilities; the record
company provides the recording engi-
neer), making no allowances for the im-
proved technical capabilities of the
Soundstream process.

The Cleveland Symphonic Winds re-
cording on Telarc, on the other hand, is
digital recording at its finest. The rec-
ord (recorded by Soundstream but
pressed in Japan) is essentially noise -
free and has a dynamic range that runs
from whisper to thunderclap. The bass -
drum shots (in the Holst and Handel se-
lections) have an almost frightening im-
pact, and they clearly dispel the notion
that a half -speed cutting process re-
moves low bass. The Telarc disc shows
that digital recordings are every bit the
equal of the best direct -to -disc record-
ings, and with none of their production
shortcomings [see facing page].

WHAT of the future? Look for
more digital releases by Denon, Orin-
da, and Telarc as well as new ones to
come from Digital Sound Products and
Sound 80. And since two major record
labels (A&M and Warner Bros.) now
have digital machines as well, we
should soon see digital records being
produced for the mass market and not
just the audiophile trade. If one of
those studios should happen to produce
a digitally recorded hit record ... well,
we might see every producer and every
studio demanding a digital machine for
the next session.With digital mastering
universal, encoded pressings would
soon follow, leading in time to the crea-
tion of a whole new category of home
audio equipment. Maybe we could
speed it up a little: do you think the
Beatles could be talked into getting
back together for a digital album? D

Charles Repka, a free-lance recording engi-
neer and audio consultant, has been active
in the audio field for almost twenty years.
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AGLORIOUS noise!" is the best de-
scription of a new Telarc digital -

master disc of forty-two minutes of
wind -band classics performed by six-
ty or so of the best wind and percus-
sion players in Cleveland (half of
them with the Cleveland Orchestra)
under the direction of Frederick Fen-
nell. The glory of what emerged from
my speakers derives not only from
the flawlessly polished and alert per-
formances by superb musicians, but
more especially from the use of a re-
cording technology that yields both
the, clarity of the finest direct -to -disc
recordings and the tape -editing op-
tions of the conventional analog me-
dium. And how welcome it is to have
such technology devoted, for a

in the densely textured conclusion of
the march, when all the players are
going full tilt with the two themes in
combination reinforced by hefty per-
cussion. There is not a trace of dis-
tortion at any point, and there are
both rock -solid "presence" and com-
plete openness in the sonic texture.

The most striking aspect of the rec-
ord is the extraordinary dynamic
range. Telarc's "unofficiial" measure-
ment is 64 dB, and by ear it seemed to
me to match precisely the dynamics
on a completely uncompressed ex-
perimental cutting I have of the 1953
Dorati/Minneapolis Symphony re-
cording of Respighi's Pines of Rome
(the version actually released by
Mercury incorporated the element of

massed winds that you're after, then
the handsome Bach transcription will
be right up your alley.

There is a certain price, beyond the
premium cost of the disc itself, that
must be paid if you want to experi-
ence to the fullest degree what this
recording has to offer. Only the finest
playback equipment in tiptop operat-
ing order will reproduce fully what is
recorded here; this is no record to
play on "compact" systems (not only
would it be a waste; it might overload
and damage them). Moreover, to
hear the quietest passages at all,
since the recording, level has not been
boosted to overcome background
noise (there virtually isn't any), your
listening room will have to be ex -

c9, Wind Band
Spectacular

Listening to the playback are, left
to right, Soundstream's Thomas

Stockham, digital recording
engineer; Telarc's Jack Renner,
sound engineer; and conductor

Frederick Fennell.

change, to such first-rate music as the
two Gustav Hoist suites.

In a review last October in these
pages of the Denon/PCM recording
of Mendelssohn's Songs Without
Words, I indicated my strong convic-
tion that digital technology was the
way to go for the ultimate in sound
reproduction (that sound of a disem-
bodied piano on the Japanese disc,
free of any trace of tape hiss or back-
ground noise, has since been for me
an unfailing party ploy). The Fennell
album involved a collaboration be-
tween American (Thomas Stock -
ham's Soundstream digital -recording
system) and Japanese technology
(the JVC Cutting Center's disc mas-
tering and pressing by the Victor
Company of Japan, Ltd.), and it cer-
tainly vindicates that view. As with
the Denon/PCM digital recordings I
have heard, what most immediately
impressed me in the Telarc disc was
the total cleanness of the sound,
which is especially evident in the in-
terlaced counterpoint of the first
Hoist suite-whether in the quieter
passages of the opening chaconne or

compression usual for conventionally
recorded and marketed discs). Com-
bine such dynamics with capture of
the entire audible frequency range,
and the result is mind -boggling in-
deed. The high -frequency overtones
and transients are all there, and as for
the low -frequency transients-well,
the bass drum sounds super -spec-
tacular; the conclusion of the Handel
Royal Fireworks Music, with bass
drum, cymbals, and three field
drums, should shiver the timbers of
the stoutest dwelling place. And if
it's the organ -like sonorities of

HOLST: Suites for Band, Op. 28: No.
1, in E -flat Major; No. 2, in F Major.
J. S. BACH (arr. Goldman/Leist):
Fantasia in G Major (BWV 572):
Gravement. HANDEL (arr. Baines/
Maekerras): Music for the Royal Fire-
works. Cleveland Symphonic Winds,
Frederick Fennell cond. TELARC
5038 $14.95 (plus $1 handling charge
from Audio-Technica U.S., Inc., 33
Shiawassee Avenue, Fairlawn, Ohio
44313).

tremely quiet. To hear the opening of
the Hoist Suite No. 1 at what we usu-
ally consider a "normal" listening
level, the volume control must be set
radically higher than usual-but then
be prepared for tutti passages that
will test to the utmost the tolerance
of both your speakers and your ears.

The cleanness and dynamic range
of the digital recording makes it all-
important that extra care be taken in
the plating and pressing processes,
for any swish in the finished disc be-
comes unbearable, and any ticks or
pops sound like cannon shots. The
eventual way out of this problem is
the all -digital disc (whatever the par-
ticular method of encoding and play-
back) that is waiting in the wings. In
the meantime, anyone who lays out
$14.95 for this Telarc album will not
only receive in return an extraor-
dinarily satisfying sonic and musical
experience but will also have doc-
umentation of the erection of a
significant landmark in the art and
science of sound recording. Musical-
ly, technically, this is for now the col-
lector's item of the year. -David Hall
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IHAD a nightmare recently. In my
dream it was 1983, and the wife (!)
and I were watching videos from the

night before (automatically taped while
we were out at the Studio 54 franchise
in our neighborhood). Suddenly, across
our giant seven -foot screen flashed Ma-
son Reese and Kristy McNichol, star-
ring in a sit -corn version of The Best
and the Brightest, a half-hour Norman

Face it, gang, pretty soon all of us
Baby Boom kids are going to be more
commercial than King Tut and the
aliens from Close Encounters com-
bined. It's enough to make you gag.

But that's my problem, and I
wouldn't bring it up except that it just
may explain why the music of South -
side Johnny and the Asbury Jukes hits
me so hard; it's my private, soul -

shoved against the door. So I had to lis-
ten to the stuff in private or be branded
some kind of kook. But here we are in
the late Seventies, and I can listen to
the Jukes version of that music (since
the black musicians who used to play it
have moved on to other things) and not
feel even the tiniest bit guilty. If it's
from Jersey it's hip, at least in my cir-
cles, and my revenge is complete.

Steve Simels puts
a few questions to

(of the Asbury Jukes)

Photos: Robin Platzer

Lear production set at a liberal arts col-
lege somewhere in the Northeast 'way
back in 1968. It was all there: cute drug
jokes, cute protest marches, cute psy-
chedelic music-a vision of the Sixties
fully as unreal and sanitized as the vi-
sion of the Fifties Happy Days peddles
so obnoxiously. And my children (!!)
loved it!

I awoke from this hellish hallucina-
tion in a cold sweat, and the fear is still
with me; call me paranoid if you will,
but I know this show is coming for real,
and perhaps even sooner than you
think. Why, just the other evening I
met a nineteen -year -old coed who actu-
ally wanted me to tell her my Sixties
stories ("Gee, Steve, college today is
so boring; did you really see Janis at
the Anderson Theater?"), and friends
have reported similar experiences.

cleansing "Up yours!" to the Sixties.
You must understand that during my
personal muddle through that overcele-
brated decade black music was, with
very few exceptions, decidedly non-U
in hip circles, pmething only jocks and
frat guys listened to. Oh, Otis Redding
may have been a hit at the Monterey
Pop Festival, but most of my contem-
poraries thought soul music was a crass
commercial debasement of the purity
of The Blues. And of the real blues -
men, only B. B. King played the Fill -
more. For the most part, the kids I
knew were far too busy with their Don-
ovan and Country Joe albums to be
bothered with what was going on at
Motown or Stax, and, frankly, the
Four Tops or Sam and Dave didn't re-
ally work in a darkened dorm room
with the incense burning and a pillow

When I met Southside himself, he
hadn't the vaguest idea what I meant.
"In my high school, when I was start-
ing to play, the Temptations were God,
the Four Tops were saints, and Martha
and the Vandellas ruled. And Otis, and
Wilson Pickett. That's the stuff I heard
all the time." Hmm. I guess I could
have saved myself a lot of grief if I had
gone to his high school.

I encountered Southside (real name
John Lyon) at a bar in the CBS build-
ing. Unlike the booze hound on the
cover of his first album, "I Don't Want
to Go Home" (which pictured him ly-
ing despondent amidst numerous half -
empty scotch tumblers), though, the
man himself was not only abstaining,
but in fact wanted to go home-to
catch the last game of the World Se-
ries. He was also without his trademark
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sunglasses, which he publicly shed for
the first time on the cover of his latest
album, "Hearts of Stone," on which
he resembles an unkempt Jackson
Browne. First Ian Hunter comes out
from behind the Foster Grants, and
now Southside Johnny. What gives, I
wondered?

"I just don't like anything to become
a cliché about myself," he said. "I

he knows how. Hardly the stuff legends
are made of, but sturdy and depend-
able. He's been at it for a long time,
too. He and various embryonic ver-
sions of the Jukes have been working
the South Jersey bar circuit for almost
a decade, and now, with three albums
under their belts, they are finally begin-
ning to impinge seriously on the nation-
al consciousness. ("We're phenome-

sically I think he's a very open guy and
would have listened anyway. The way
Bruce really helped us was that he le-
gitimized our area. I mean, it's no long-
er embarrassing to be from Jersey.

"Now Bruce in the old days," he
said, warming to the reminiscence, "he
was the guy that was all rock-and-roll.
He was the guy that everybody took
their cue from. It was either you were a

don't want people to think I always
wear sunglasses, or that I always wear
suits on stage. I don't. I mean, I get
bored with being thought of as this
hoodlum type from New Jersey with an
I.Q. of 80."

He shook his head. "People have all
these strange images of you. I mean,
one time there was this rumor going
around, when I had to cancel some
shows because my throat was hurt, that
I was a junkie. I'm sorry, I can't fit that
image. I'm not down and out. I happen
to enjoy my life very much. I wouldn't
do all this hard work if I didn't enjoy it.
I mean, I'm crazy, but I'm not crazy."

No, he's not. What he is, it seems to
me, is an extremely dedicated, basical-
ly uncomplicated guy (albeit with a
healthy wise -ass streak) who has
worked hard at making the best music

nally big in Cleveland," he said with a
hint of bewilderment.)

NITIALLY, of course, the Jukes came
to our attention by riding the crest of
the great 1975 Bruce Springsteen Hyp-
ola, and I couldn't help but ask the in-
evitable question: how much of their
success is due to identification with the
Boss?

He smiled a funny -you -should -ask -
that smile. "I think that's mostly gone.
It's not an umbilical cord. We got the
record deal from a guy who's not in-
volved with Bruce at all-Steve Popo-
vich [of Epic Records]. He came down
to see us in Asbury Park because he'd
heard the demo of what we do. It might
have been easier because he knew
Steven [Van Zandt, the Jukes' produc-
er and Springsteen's guitarist], but ba-

-111111__ -AIMEE

dilettante or a true believer, okay?
Bruce was the ultimate true believer.
He was the kind of guy who got up in
the morning and thought about rock-
and-roll, when he went to bed at night
he thought about rock-and-roll, and he
thought about it all the time in between.
He was the guy who practiced eight
hours a day and drove you crazy in re-
hearsals. And then there were other
guys, like myself, who at times
... well, heck, we'd pass two or three
whole days without thinking about
rock-and-roll at all.

"He was never a Juke, though. He
was my auxiliary guitar player. See, we
had this guy coming from another rec-
ord company to see us, and Billy Rush
[the Jukes' guitarist] had walking pneu-
monia, and Steven couldn't play 'cause
he had the flu, so Bruce played. We
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SOUTIISIDE...
". . . my father was a musician
in the Depression, and he
always associated it with
having no future and no money."

didn't get the record contract, and the
guy thought we were real amateur." So
much for that legend.

Bruce, of course, has chronicled his
working-class coming of age in innu-
merable songs. Southside, on the other
hand, doesn't write much, and I was
curious about what kind of a childhood
he'd had. My question brought out the
raconteur in him.

"Well," he said, "I grew up in
Ocean Grove, which is right next door
to Asbury Park, separated by this thin
little lake, about twenty feet across.
It's a Methodist retirement community,
a sort of graveyard for Methodists.
You see all the bleached bones of old
Methodists out on the beach. Really,
when I was growing up, 60 or 70 per
cent of the population was over sixty-
five. I'd walk down the street and all
I'd see was little old ladies dying at the
curb.

"It's a real quiet town, real strange.
No cars were allowed inside the town
on Sunday, no ball playing, no bicycle
riding, nothing like that. On Sundays
the town closed down-they put gates
around it, chain gates. And everybody
went to church except troublemakers
like us.

"My folks? Well, my father was a
musician from 1930 'til about World
War II; he played a lot of jazz, not
swing, more roughhouse jazz. He was
interested in Louis Armstrong and Fats
Waller, not all that Glenn Miller stuff.
And my mother was a local hell -raiser.
They used to go out to bars together.
She actually went into labor with me
when she was at a bar, and she didn't
want to leave. She never liked me,
from that day on, because she had to
leave just as the band was coming back
on to do their last set."

They sounded like a neat influence, I
said.

"Oh yeah," he agreed. "I mean, my
parents got in more trouble for making
noise than I did. I would practice my
harmonica, which you don't need an
amp for, but they used to play their old
jazz 78's real loud late at night, and the
neighbors would complain. Then they
would yell at the neighbors, and the
cops would come. It was a wild envi-
ronment. I mean, they're nice people.
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They're not Kallikaks; they just like to
have fun."

They also wanted him to go to col-
lege (which he "dabbled in"), although
they were not unalterably opposed to
his being a musician. "It's just that my
father was a musician in the Depres-
sion, and he always associated it with
having no future and no money. So
they wanted me to go to college be-
cause I could, and because no one in
the family ever had. The old story,
y'know. They're not stupid people;
they know what life is about. They
know that working in a factory for
forty years is jive, that if you can do
anything else you should do it."

WONDERED what he, one of the last
remaining keepers of the r -&-b flame,
thought about the current state of the
art. To his credit, he was nowhere near
the purist fanatic I had anticipated.

"There's a lot of good r -&-b going
on. I love the O'Jays, a lot of those
bands. I just don't love a lot of what
producers have done to black artists.
When. Ben E. King was recording with
Leiber and Stoller, for instance, I'm
sure Leiber and Stoller had a lot of
ideas and all, but I'm sure Ben E. King
was at least consulted.

"I mean, I think that Teddy Pender-
grass is a fantastic singer, one of the
best singers I've ever heard in my life.
But I think that he does a lot of that
Gamble and Huff material be-
cause . . . well, they have certain
ideas about what they want him to sing,
and I'm sure he doesn't detest it, but
given his own head I think he would do
something different.

"It's the big money; if it sells, they
don't mind being swamped with
strings, girl singers, and synthesizers. I

think they accept it because like lots of
artists they're easily bullied, easily led.
Because as long as they're singing, as
long as they get a chance to communi-
cate to a live audience, what happens in
the studio is not as important; in rock-
and-roll it's all-important, sometimes
to the detriment of the live show."

Okay, Johnny, I'll buy all of that.
But enough of this music stuff; I want-
ed to get down to the gossip. I asked
him to tell me some dirt about the fa-
mous people he'd toured with over the
last year. Two in particular: Patti Smith
and the Rolling Stones.

He grinned. "Playing with the
Stones [at Soldier Field in Chicago, a
football stadium] was not my favorite
gig. It was exciting playing with them,
but it was 11:30 in the morning when
we went on, and nothing is fun at 11:30
in the morning except turning around
and going back to bed." (For the rec-
ord, it should be noted that Stones
manager Peter Rudge did invite him to
go with the boys on a pilgrimage to a
Muddy Waters club date, but South -
side was too tired.)

But what about Patti? I'd heard tales
of some . . . er . . -. bad feelings be-
tween the two of them.

"Bad feelings between me and Pat-
ti?" He pulled back and did a credible
Fonz imitation. "Heeyyy, we're like
this," he said, gesturing with two adja-
cent fingers on his right hand.

"Actually, yeah, we've had run-ins
with her and the people around her, but
I've always tried to be fair. I don't real-
ly respect her, but then she doesn't
have a lot of respect for me; I guess I
don't quote Rimbaud as much as I
quote Otis Redding.

"I just wish she'd relax. I mean, I
(Continued on page 70)

ASBURY JUKES: I. to r., Ed Manion, Billy Rush, Alan Berger, La Banzba, Kevin
Kavanaugh, Rick Gazda, Stan Harrison, Steve Becker, Bob Muckin, Southside



"The Highly Prized Receiver...
ONKYO's TX- 4500 MIKE"

bpiWing
there was only one Quartz -Locked tuning

system. Onkyo's TX -4500. While others started
building their own versions, Onkyo's innovative
genius was improving on the first to produce the
finest.

The result. TX-4500MKII,
the world's first IC Quartz -Locked tuning
system for totally drift -free reception... and in
heavy demand nationally. An improvement on
the model Hirsch Houck Labs called, "one of the
finest receivers available at any price," * with
more power (60 watts per channel minimum
RMS, both channels driven at 8 ohms with no
more than 0.1% THD from 20Hz to 20,000 Hz), new
and convenient styling, wide-ranging flexibility
and integrated circuitry for longer life and cooler
running.

Check the features.
The all stage DC OCL Power Amp for

delivering clean power. Heavy duty 12,000pF
electrolytic capacitors to reduce transient
crosstalk distortion. And 200mV RMS phono
overload level ensured by linear 3 -stage DC
equalizer amp. For minimum overload distortion
the dual gate MOS FET front end; for superb FM
stereo separation the PLL MPX circuit and for
maximum selectivity the FM 4 -ganged, AM
2 -ganged variable tuning capacitors.
All contributing to a quality product.
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Redesign has resulted in sloping
panels for easy observation, group controls for
easy operation, and facilities for 2 turntables,
3 tape decks with dubbing and 3 speaker
systems. Complete mode, function and tone
controls including high and low filters with 12dB
oct slope and Dolby "* 25 ,us deemphasis
switching.

With so much, invested, the TX-4500MKII
is equipped with an electronic detector circuit
sensitive to the slightest malfunction and a
shut-off relay to cut off speaker power in case
of a short circuit or drop in load impedance.

Nothing has been spared to give you the
most for your money. There's nothing finer on
the market.

See everything that Onkyo has to offer at
your local dealer or write for information and the
name of your Onkyo dealer. Find out how Onkyo
stays... a step ahead of state-of-the-art.
*STEREO REVIEW, October 1976.

**Dolby is a trademark of Dolby Laboratories Inc.
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SOUTHSIDE JOHNNY and the Asbu-
ry Jukes' new album is at once

more assured, more contemporary,
and less funny than their two earlier
efforts, but rest easy: the spirit that
makes their version of Sam Cooke's
Having a Party the most memorable
number in their live shows remains
intact. The Jukes, after all, are about
nothing if not good times, and if the
phrase "good-time music" hadn't
been rendered meaningless by a
horde of boogie bands that shall re-
main nameless here, it wouldn't be so
hard to sell all you heavy-metal fans
on the music these guys make. Fact is
that Johnny and the boys are the
band Paul Butterfield would have led
if his approach to the blues wasn't so
academic, that Chicago would have
been if they hadn't cut their musical
teeth on old Herb Alpert records,
that J. Geils could have been if they
hadn't pandered to their audience,
and that Willy DeVille would be run-
ning if only he could shake his com-
pulsion to become a young James
Brown. In short, it's the modern
r -&-b band for all seasons.

"Hearts of Stone" deviates from
the format of the Jukes' first two
efforts right down to the cover shot,
which for the first time reveals John-
ny Lyon's eyes. There are no oldies
here, no novelty blues songs (perhaps
because drummer Kenny Pentifallo,
whose comic basso was particularly
suited to them, has departed), and no
guest appearances by legendary vo-
cal groups. As a result, the record has
a considerably harder edge and con-
siderably less under -the -boardwalk

"Hearts
of

Stone"

romanticism than one might have ex-
pected. Which is not a criticism; it
simply means that "Hearts of Stone"
is better for dancing than for making
out. The material, by Miami Steve
Van Zandt and Bruce Springsteen
(Bruce wrote the title tune and the
addictive Talk to Me-the guy farms
out so many good songs it's getting ri-
diculous), is less easily traceable to
specific influences, and while none of
the tunes has a hook as warmhearted-
ly memorable as I Don't Want to Go
Home or a production as overwhelm-
ing as When You Dance, they do, on
balance, establish at last an identifia-

ble voice for the. Jukes, enabling
them to escape the revivalist trap
they could well have fallen into. The
result is a record that sounds as crisp
and modern as anything by Boz
Scaggs and yet still maintains the
basic stylistic parameters of their
other albums. In short, the Jukes
have entered the mainstream with
their integrity intact.

DON'T mean to make any of this
sound like some classroom exercise
(Contemporary Record Production I),
because this stuff is far too vital. The
point is simply that the Jukes are
growing with becoming grace. John-
ny's singing has continued to deepen
and mature, the horn section has nev-
er sounded richer, and the addition of
E Streeter Max Weinberg.on drums
has tightened the rhythm section up
considerably. They remain what I
have called them before, the Best
Working Band in America, and if
"Hearts of Stone" is not as immedi-
ately involving as its predecessors, it
is no less deeply felt. Give it half a
chance and it'll get to you.

-Steve Simels

SOUTHSIDE JOHNNY AND THE
ASBURY JUKES: Hearts of Stone.
Southside Johnny (vocals); the Asbu-
ry Jukes (vocals and instrumentals).
Got to Be a Better Way Home; This
Time Baby's Gone For Good; I
Played the Fool; Hearts of Stone;
Take It Inside; Talk to Me; Next to
You; Trapped Again; Light Don't
Shine. EPIC JE 35488 $7.98, (2) JEA
35488 $7.98, © JET 35488 $7.98.

SOUTIISIDE...

want her to be real intense, I just want
her to be intense truthfully. She's not
the most appreciative woman in the
world, y'know; she says bad things
about Bruce. I mean this guy, he
doesn't have to help her, but he does it
because he feels she's worth helping.

"She can be real exciting, but she
can also be a real jerk. I think she
would admit that herself. And if she
doesn't," he concluded with a natural
comedian's timing, "she's being a
jerk."

Obviously, his town isn't big enough
for both of them, and given the local
fans' incredible pride and loyalty, it's
no wonder that Patti's name is mud in
Asbury Park. Johnny, on the other
hand, has the key to the city.

"Yeah, they gave it to me, which
was a very nice gesture, but I'm sure
they meant it for Bruce too. Asbury's a

strange town, though. For some rea-
son, all the resort communities seem to
have their own ethnic make-up, and all
the maniacs, all the shopping -bag ladies
and garbage -can pickers seem to gravi-
tate to Asbury Park. Asbury Park
opened its arms to all the weirdos like
us in the last few years."

Can he still walk the streets, though?
"Oh sure. I mean, I live there. Peo-

ple drive by in their cars, and they
wave, and they talk to me, ask me how
the album's doing. You treat them like
friends, 'cause that's what they are.

"I've seen Bruce harassed by fans,
but you just have to have an attitude.
Like, 'Hey, I'm walking the street, you
want to talk to me, that's fine; I like to
talk to people. But don't go crazy,
don't grab me by the neck, or any of
that stuff.' I mean, I'm not the Beatles,
I'm just another musician."

THE contrast apparently amused
him, and I knew what he meant. But to
my mind, he's not "just another musi-
cian": he's of a special breed. Against

some heavy odds, he's bravely chosen
to fly in the face of commercial wisdom
and play music that in some ways is de-
liberately anachronistic. There are, af-
ter all, much easier ways to make a
buck.

He was uncharacteristically thought-
ful for a moment. "Well, the ultimate
success of this music-for Steven, and
me, and the band-means getting it
across to as many people as we can,
having them realize that it's as valid as
any music, and more so than a lot.

"We're not trying to call back the
past. We're not saying, 'Gee, wouldn't
it be great to live in 1965.' We're just
trying to make the music we like, that
emotionally moves us. We may be an
anomaly right now, but we're gonna
change that."

And what if he does? What if the
new album goes triple platinum?

"Oh, in that case," he deadpanned,
"I'll buy a mansion in France and
you'll never see me again. I'll never
call my mother. I'm a real creep in my
personal life." 0
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Before Sound Guard,you only
played a record in mint condition
once.

Magnification shows the record vinyl wearing away.

You can see how the
picture has changed.

Independent tests*
show that records treated
regularly with Sound

Same magnification shows no record wean

preservative maintains
sound fidelity by reducing
record wear. And with its
built-in, permanent anti-

static property, it resists
Guard preservative Aim dust accumulation.
keep the same full 6 And now, two new
amplitude at all fre- Sound Guard products:
quencies, the same
absence of surface record cleaner, devel-
noise and hat nionic oped from extensive
distortion as records played just research into
once in mint condition. record cleaning

With its patented dry- problems and
lubricant film, Sound Guard

",nd I. Sound Guard'Guard

methods, removes all
common record contami-
nants-from dust particles
to oily fingerprints.

And whether your re-
cords need a light cleaning
to remove surface dust or
a thorough cleaning to
remove deep-seated contam-
inants, Sound Guard record
cleaner does both.

2. Sound Guard'
Total Record Care System
puts Sound Guard record
preservative and Sound
Guard record cleaner in one
package-
for the best
possible
total care
for all of
your records.

Available in audio
and record outlets.

*Tests available on
request.

Sound Guard keeps your good sounds sounding good.
Sound Guard preservative-Sound Guard cleaner-Sound Guard Total Record Care System
Sound Guard is Ball Corporation's registered trademark. Copyright © Ball Corporation, 1977. Muncie, IN 47302
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Dear
Record

Company:
A quality -control engineer

with a large record label shares
some of his snap,crackle,

and warp correspondence

Txis is a complaint. A complaint about com-
plaints. I'm tired of not being appreciated for
the job I have to do. What do I do? I'm the

quality -control man for a largish but quality -conscious
record company. Now I'm sure there are some of you
who will doubt my existence ("Nobody cares about
quality any more" is the commonly heard cry), but
here I am, and there are-believe me-many others
like me. I work very hard to keep defective records
out of the stores, and when one does appear, I try to
track down the cause of the defect and eliminate it.

AND what do I get for my efforts? Insults, that's
what. Let me share with you some of my actual (only
slightly censored) mail and you'll see what I mean:

 Enclosed please find one of your products. I believe it is
intact enough for you to figure out which one it is. This is the
third copy of this record I have owned. I exchanged two oth-
er warped copies for this warped copy that repeats every line
through all the cuts on side one; I couldn't face side two.

The album was played with a top-quality turntable and car-
tridge tracking at 1 gram without success. I've had it. You

can take this lousy edition of your lousy product and the four
bucks, or whatever it cost, and stuff it. You "folks" ought to
go into a business you seem to understand much better than
your present vocation-junk dealing.

L.O.S.
Hartford, Conn.

This communication came in a 3 x 5 -inch envelope
along with all the pieces of the record being com-
plained about. Do you know how hard it is to break a
record into pieces that will fit into an envelope that
small? Try it some time. I'm just glad I don't have to
introduce myself to this guy in a dark alley. I can un-
derstand his frustration, but don't you think it would
have been more reasonable to send me the offending
record intact? That way I would have been able to see
what the problem was firsthand.

To be honest, I have never seen a manufacturing de-
fect that would cause a tone arm to skip throughout
the entire record as this writer claims (it would have to
be shaped, I imagine, something like your basic Prin-
gles potato "chip"). I suspect that the problem was
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caused by improper storage in the record shop or by a
combination of too -light tracking and (perhaps) exces-
sive antiskating force. I sent this rather intense corre-
spondent another copy of the record, but I never re-
ceived as much as an acknowledgment. It must have
been okay, however, because I didn't get that one
back in a matchbox. J

SOME days my mail isn't bulging with record pieces
and insults. Some days it's just threats:

 I received as a gift your issue of the complete Mahler
symphonies. Unfortunately, the records were in such dis-
gusting shape that they could not be played. I can accept a
small amount of surface noise, but this is too much. My
brother, who gave me this gift, is an Assistant U.S. Attorney,
and when I told him what occurred, he (like myself) was out-
raged. He got in touch with a friend who is a federal attorney
in your state and he requested that we send him the records
so he could forward them to the proper agency. A copy of
this letter is being sent with the defective product to the
above -mentioned attorney. A copy is also being sent to
STEREO REVIEW magazine.

R.W.
Bayonne, N.J.

If this letter is a legitimate complaint (we'll examine
that point in a moment), I find it hard to believe that all
fourteen of the discs in the set have "disgusting" sur-
faces. Surely at least some of them were only mildly
distasteful. And why am I being threatened with attor-
neys, some vaguely identified agency, and, last but not
least, the heavy guns of STEREO REVIEW?

If a buyer has a complaint about a record, the first
place to go is the store where it was purchased. If an
exchange is not possible at the store, then the record
should be returned to the manufacturer along with a
letter containing a clear, noise -free description of the
problem. Only after that fails (and it usually won't)
should "outside agencies" be considered.

It is my opinion, however, that this letter is a phony.
Some legal eagle from Bayonne, New Jersey, has de-
cided that he wants this particular set of records and
can get them by sending me a nasty letter. But every-
one in the business is pretty wise to that trick these
days. I've sent this budding con artist our standard

form letter requesting that the records be returned to
us for inspection. They haven't arrived yet (a month or
so later), so I don't think they ever will. (I have since
discovered that other record companies have received
identical letters from the same person complaining
about different records. I wonder if collectively we
have enough grounds to bring suit for extortion?)

IALSO get complaints about the form letter I use.
Some people think that form letters are the record
company's way of getting even with complaining cus-
tomers, just another means of demonstrating that they
really don't give a hoot. Well, form letters are not ex-
actly evil, but they are necessary. I just don't have the
time to write a personal answer to every letter I re-
ceive and run down the cause of the complaint too.
Here's a sample of one letter I use; I think it is polite,
brief, and to the point:

Dear Customer:
In reply to your letter of (date), we regret the inconveni-

ence caused by the defective record. Would you be kind
enough to return it to us for inspection and exchange? Please
mark the package "Educational Material" to avoid payment
of excessive postage.

It would be helpful to us if you would include a short note
specifying exactly where the defect is-that is, which side,
what band, how many inches from the outer edge, what you
hear when playing the record, and so forth. Many thanks for
your cooperation.

Sincerely,
Your Record Company

I NONETHELESS, one civic -minded person took excep-
tion to part of my letter:

 The five albums that I want to return were purchased for
my listening pleasure, not for "educational" purposes. I do
not see the need to return them to you labeled as such; as you

apparently do not realize, ripping off the Post Office by falsi-
fying mailing purposes only serves to increase postal rates.
Most users of the U.S. mails agree that postal services are
currently too inefficient and costly at that. I am disturbed that
you are asking me to contribute to this problem. Further -
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LETTERS...
more, why should I spend additional monies mailing these
records when it is your fault that they need to be returned in
the first place?

J .E.G.
New York, N.Y.

Well, just to set the record straight (no pun intend-
ed), the Postal Service will consider any book or rec-
ord "Educational Material," no matter the reason for
which they were purchased. We are not "ripping off"
the Postal Service by suggesting that records be mailed
fourth class. Besides, they won't be handled any bet-
ter or faster if sent first class. (After receiving this let-
ter, I noticed that the return address was only nine
short blocks away from my office. The writer could
easily have returned the records in person and thus
avoided burdening the U.S. postal system.)

OCCASIONALLY people do return their records in
person. One such adventurous soul appeared in the
office one day and demanded that his defective record
be exchanged. He claimed that the record was warped,
but when the offending platter was placed on a turnta-
ble, no warp was visible-to my eye, at least. But,
obeying the unwritten law "The customer is usually

right," I went to the stockroom and got another copy.
The record was played in our quality -control room
with the customer present. The record was deemed ac-
ceptably flat and noise -free by all concerned-until the
customer happened to take a closer look at our record
player. "My God!" he exclaimed, "You're playing
that at 2 grams. You've just erased all the high fre-
quencies!" And with that he picked up his original
"defective" disc and departed.

NOT all the letters I receive are abusive. Some are
just a little strange.

I recently bought (whatever happened to those good old
days at Club 47?) one of your records. Side two plays fine,
but side one has roadblocks on it. I purchased the record as a

cutout in E. Lansing, Michigan. Upon returning back to Un-
iontown, Maryland, I deduced that it skips. If I could get a re-
placement that would be nice. As it stands now, side one is
unplayable except for the first song.

J.F.
Uniontown, Md.

Now the strange aspect of this letter, aside from the
tortured handwriting and grotesque punctuation (here
repaired for the sake of intelligibility), was .a freehand
sketch of the offending product that vaguely resem-
bled a shot -gunned Frisbee. I didn't know quite what
to expect when I asked that the record be returned to
me, but in due course the disc arrived in the mail and,
much to my surprise, was exactly as shown in the
drawing. It was probably the worst case of non -fill
pressing (meaning that the plastic didn't flow suffi-
ciently or evenly onto and into the stamper) I have
ever seen. I guess you can't always tell a leopard by its
spots (or an audiophile by his letters).

BY now you should have some idea of what I, and
others stuck with similar jobs, have to put up with. But
don't think that we are simply tired of complaints. Far
from it! All record companies (all manufacturers, for
that matter) are interested, if not exactly overjoyed, in
hearing legitimate complaints. They help with quality
control by making it easier to locate and correct flaws
in the manufacturing process-nobody, and nothing,
is perfect, after all.

if you think about it, you'll realize that letters are the
only feedback (aside from sales figures) that the qual-
ity -control engineers get from the record -buying pub-
lic. If most of the letters received are from those trying
to "liberate" a few records for themselves, or from
discomaniacs with unrealistic ideas about what makes
a good record, the net effect on improving disc quality
will be zero. So, keep those cards and letters comin'
in, folks. But try to keep your outrage under control,
your expectations within the realm of possibility, and
your complaint carefully worded to tell us exactly
what you found wrong. Together we may be able to
have some positive effects on record -quality prob-
lems, both the immediate and specific and the long-
term and general. 0
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True Tangential
Tracking Turntable

In the one hundred years since Edison recorded "Mary had a little lamb" on a tinfoil cylinder, no one
found a way to eliminate the mass of bulky tone arms.

Then Willi Studer developed the revolutionary ReVox B790 true tangential tracking turntable. It replaces
the conventional tone arm and all its problems with a unique, patented opto-electronic playback servo system.
The cartridge moves up, down and laterally guided by a beam of light. It's easy on your record grooves and easy
on your nerves. It's so simple and goof -proof even a child can safely play your most treasured records.

The new ReVox B790 looks and performs better than any turntable you've ever seen or heard. To give
it the ultimate test, bring your favorite record to your ReVox dealer for a demonstration. For complete information
and the name of your nearest ReVox dealer, circle reader service number or write to us.

R EVOX
Studer Revox America, Inc., 1819 Broadway, Nashville, Tenn. 37203 / (615) 329-9576  In Canada: Studer Revox Canada, Ltd.
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HOW TO MAKE GOOD RECORDS
An ironic little tale by someone who tried

THE new digital recording tech-
niques presently creating such a
furor in the industry do not, un-

fortunately, deal directly with the
greatest cause of consumer dissatisfac-
tion with today's discs: inferior, if not
actually defective, processing and
pressing. We've all encountered the
problem in the form of surface pops
and crackles, warps, groove echo, and
various unclassifiable distortions. Just
why are these record flaws so common
and so troublesome? Can anything be
done about them?

Many people (although not many
within the confines of the record indus-
try) labor under the delusion that all
that is needed to make high -quality rec-
ords is the desire to do so. So, at first,
did we at Sonar Records. Quickly disa-
bused of that simple notion, we went
on to find one way of making high -qual-
ity recordings. It's far from the only
way, but it has worked for us thus far,
and it may be instructive for the record
buyer to share some of the experiences
that went into our discovering it.

When we first set out, we knew that
if we wanted to produce a high -quality
record we had to start with a high -qual-
ity master tape. Until direct -to -disc re-
cordings appeared, tape recordings
were almost invariably the original
source of the music ultimately sold on
discs. For our superior records we ob-
viously needed superior tape record-
ings. Since we would be recording pri-
marily classical music, we knew that an
ideal tape recording would mean mini-
mum background noise and the very
highest possible signal level we could
obtain without driving the tape into dis-
tortion. And so we first went to the
length of obtaining our own custom-
built tape recorder.

Next, we felt that, for classical mu-
sic, close-miking techniques would not
yield the results we were after. We
knew, for example, that if a micro-
phone is placed very close to the
strings of a violin, it picks up a some-
what different sound than if it is placed
several feet away, for, with the micro-
phone at a distance, more reverbera-
tion and hall sound find their way into
the recording, certain of the violin's
overtones and bowing noises are less

prominent, and the instrument's direc-
tional characteristics play less of a role.
Also, when you have a group of instru-
ments, a natural mixture of sound,
such as is heard during a live perfor-
mance, usually takes several feet of
space to develop in. There are, in
short, a number of variables involved,
and we felt we could best capture what
we wanted by backing off with the mi-
crophones and letting the orchestra bal-
ance itself.

This decision quite naturally
simplified the mechanics of our record-
ing. We no longer had to set up a dozen
or more microphones throughout the
orchestra, feed their outputs into a
multitrack tape machine, and then
work and rework those tracks later on.
Instead, we recorded using only two
very high -quality microphones (placed
some distance from the orchestra), let-
ting the sound develop naturally and
capturing it as it would be heard in a
live performance.

Sometimes (rarely) we would get a
good natural balance almost immedi-
ately. But more often than not we had
to lay down a small segment of the mu-
sic to be recorded, listen to the play-
back to check balance, and then reposi-
tion mikes and/or musicians as neces-
sary. We asked the musicians to help
us decide what sounded best, and we
all worked together to get the best re-
sults. Naturally there were a few prima
donnas interested only in their sound,
but by and large the group cooperated
fully, and we obtained an excellent
overall balance.

As for equipment, we usually use
omnidirectional microphones (one per
channel) that feed directly into our own
special low -noise microphone preamp-
lifier; we then take the output of the
preamp and feed it directly to our tape
machine, which has been fitted with
special low -noise components through-
out. All the mechanical tape -handling
portions of the machine have been re-
worked to get the smoothest and quiet-
est operation obtainable, and special
heads of our own design have replaced

By Norman E. Mendenhall

the original standard playback and re-
cord heads. Recording is done at a tape
speed of 30 inches per second using the
highest -grade 1/2 -inch mastering tape.
This gives us a recording with very low
noise and a wide dynamic range that is
almost indistinguishable from the origi-
nal performance when played back.

In the good old days, before the ad-
vent of the close-miking and multitrack
mixdown techniques used today, engi-
neers had no choice but to use these
same methods, and this, in our opinion,
was a major factor in creating the natu-
ral sound quality some of those old re-
cordings have and today's products do
not. In effect, we have adopted a simi-
lar approach: we simply let nature take
its course and try to capture the sound
with the best equipment we can get.

WTH the completion of the tape
comes the process of transferring the
sound to disc, and that is where the real
"fun" begins! The first step in record
production is, of course, the cutting of
the master lacquer from the master
tape. During disc mastering, the master
tape is played on a special tape ma-
chine that provides the signal for the
disc cutter, which in turn inscribes the
signal as a complex mechanical undula-
tion (the groove) on the master lacquer.
The tape machine also provides a signal
for a control computer that "pre-
views" the master tape by means of a
playback head physically located well
before the regular playback head. The
computer analyzes the information
coming from this preview head and, de-
pending on the loudness or softness of
the upcoming passage, tells the cutting
lathe how much space to put between
the grooves. The master lacquer itself
is a 14 -inch disc that looks similar to a
vinyl record, only thicker. It is actually
an aluminum disc coated with a special
lacquer material so that the recording
stylus can cut the grooves into it.

The intention in disc mastering is to
put as high a sound level ("volume")
on the record as possible without dis-
tortion and without cutting into the alu-
minum or causing the stylus to lift
away from the lacquer surface. As
straightforward as this sounds, it re-
quires a few hundred thousand dollars
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A master lacquer is examined
by microscope on the lathe in the cutting
studios of Masterdisk in New York City
(photo Bruce Pendleton).
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GOOD RECORDS

"Without exception, every
step of the process is
controlled by the
almighty dollar."

worth of equipment, and someone who
really knows what he is doing, to
accomplish properly. We found that
the latter is usually harder to come by
than the former! Because the lacquer
material is soft, you cannot play the
master lacquer (to determine whether
the cutting job was done properly)
without ruining it. So you first cut a ref-
erence lacquer, which is identical to a
master lacquer except that it is 12
inches in diameter instead of 14. This
reference lacquer is then played to
evaluate the cutting process. If it is
okay, you go ahead and cut the master.

The next step is the plating process.
After the lacquers are cut, they are sent
to the metalizing plant where they are
electroplated. This results in metal
"negative" copies, or "masters," of
the master lacquer itself. Then, as a
rule, metal "mothers" are made from
the negative masters, also by electro-
plating. From the mothers are generat-
ed the "stampers" that will actually
mold or "press" the records.

What could-and does-go wrong in
this relatively simple process? First, if
you try to speed up the plating process,
the metal particles build up at a faster
rate than they should, and stresses de-
velop that distort the groove detail, in-
troduce noise, and even cause sonic
"print through" onto adjacent
grooves-in other words, groove echo.
Groove echo can also result if the
grooves are cut too close together, re-
gardless what the plating speed might
be. We encountered this problem very
early in our recording career at a time
when we knew nothing of the potential
causes of such problems. Our first test
pressing arrived from the pressing
plant with a horrendous amount of
groove echo. We frantically phoned the
cutting people, who said that it couldn't
have occurred during cutting and must
have happened in the metalizing. We
talked to the man at the metal plant,
who admitted that there was a "slight
chance" that it happened at their end,
but chances were greater that it was in
the cutting. And even if it was their
fault, there was little or nothing they
could do about it! In desperation we
talked to the pressing plant and they
said that it was probably in the cut-

ting-but perhaps it could have been
in the plating.

So where did we go from there?
Back to the cutting studio to begin all
over again. I might add here that nu-
merous other things can go wrong in
the metalizing stages as well, such as
too high or too low a temperature in the
plating bath, a disaster from which we
were mercifully spared the first time
around. To avoid other difficulties we
support the practice of plating the mas-
ter lacquers as soon as they are cut (in
the same hour, if possible), because the
lacquer has a tendency to "relax" after
cutting, changing the shapes of the
grooves and thus the sound to some de -
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gree. Our philosophy, therefore, is:
plate immediately, but plate slowly.

The second time around we instruct-
ed the cutting engineer to space the
grooves out more to reduce the risk of
groove echo (but also increasing the
risk of running out of recording space
on loud, long pieces). We had the mas-
ter lacquer plated that same evening
(and plated slowly), which eliminated
almost all of the problems.

THEN it was off to the pressing plant,
where we found that there are about
two zillion additional things that can go
wrong. Unless you own your own
plant, you are pretty much at the mercy
of the one you are dealing with. We
found, for example, that the slower the
molding cycle, the better-to a certain

extent-the pressing, for a slow cycle
gives the vinyl a better chance to settle
down properly into the negative
grooves of the stamper. However, the
slower the molding process, the fewer
the records manufactured per hour and
the less money everyone makes. This
provides quite a substantial motivation
for the process to be speeded up-with
the inevitable effects on quality.

Which brings us to one of the sorest,
if not the sorest, topics in the annals of
record production: Economics. With-
out exception, every step of the proc-
ess-from the moment -the orchestra
begins to play until the time the con-
sumer places his stylus on the record-
is controlled by the almighty dollar. In
the original recording session, the pro-
ducer sees the minutes ticking away
(on the musicians' union scale) and is
anxious to get the session over as
quickly and efficiently as possible un-
less he has an unlimited budget (I don't
know many people who do). Retakes-
sometimes in multiples-are always
necessary, and occasionally certain er-
rors ("clams") are left in and the engi-
neers are expected to do their magic
with the splicing block later to "cor-
rect" or polish them up. From that
point on, it's an unending rush to meet
deadlines and budgets. Rushing often
means carelessness, and cutting cor-
ners to meet cost requirements usually
leads to disaster. You simply cannot
cut corners and still expect a superior
product.

The disc -cutting facility naturally
wants to handle as many master lac-
quers as possible in the shortest period
of time and still maintain enough qual-
ity to satisfy-maybe I should say "pa-
cify"-their customers. Various tech-
nical procedures and compromises are
routinely used to prevent any possibil-
ity of overcutting, or "lifts," on the
master lacquer and to get more time on
the disc.

One additional problem is that of lac-
quer quality. Some of the lacquer
"blanks used for cutting will be good,
others not so good. A certain amount
of quality control (usually visual in-
spection) is exercised here by the cut-
ting facility but, beyond that, most peo-
ple do not or can not take the extra time
and care needed for real quality assur-
ance. It is indeed difficult to do much
else at this stage in the production op-
eration, for if you play what you've
just cut to check it, the playing will ruin
it too. What's the solution? One way
we found to evaluate lacquer quality is
to cut unmodulated "quiet" grooves on
the outside edge of the 14 -inch master
lacquer, then play them back to deter-
mine if there are any flaws in the lac -

(Continued on page 80)
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THE TUNE UP KIT FOR YOUR CAR STEREO.
IT'LL GIVE YOU A BETTER HIGH END.

With a Scotch® Master IIITM Cassette and
a minor change in your recording routine, you
can noticeably boost the highs you get from
your car stereo.

You see, our Master III Cassette was
engineered for use with the ferri-chrome switch
position on your cassette recorder. Normally,
you'd record and play back in this position,
enjoying strong response across the entire
frequency spectrum.

But most hi-fi buffs seem to agree
it's the high frequency response in particular that
adds the details to your sound and makes
high fidelity truly high. And this high frequency
response is especially critical in car cassette
players.

You can boost those highs simply by
recording on a Master III ferri-chrome cassette
in the normal switch position. Master III
records with more highs than standard tapes, so
you'll be getting stronger highs on playback

CIRCLE NO. 38 ON

than were really there to begin with.
Give it a try. You might just

get hooked on the highs you get with a
Master III Cassette.
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GOOD RECORDS

"After you've endured
all the agony, you have a
disc that sounds only
marginally superior even
to a critical listener."

quer that are not visible to the naked
eye. This, of course, does not eliminate
the possibility that there are flaws fur-
ther on into the lacquer, but you have
to assume there won't be any and pray
for the best. Again, this silent -groove
step is not a very popular lacquer eval-
uation technique because of the time
(and money) it takes.

The slow -plating process mentioned
earlier is also not popular with the eco-
nomy -minded because it reduces prod-
uct output. When same -day plating is
requested, the plating plant must re-
serve time in advance, and they natu-
rally prefer to take things at their own
pace rather than at the customer's. (It
is possible, of course, with a little arm
twisting and/or palm greasing-money
again!)

The slow pressing cycle is probably
the most difficult of all quality assur-
ances to achieve. In the cutting and
metalizing plants you are delaying only
one or two customers, but if you ask
the pressing plant to take just 15 sec-
onds more for each record in a run of,
say, 10,000 or 15,000 discs, this could
amount to almost two extra days of
pressing time. An already overloaded
pressing -plant manager will just love
that!

THEN, once the technical problems
have been worked out, you start to dis-
cover logistical problems. You have
reason to believe that everything is all
lined up. The cutting people say they
will cut on Tuesday, so you contact the
metal plant and schedule Tuesday eve-
ning to plate. But they can't plate on
Tuesday, and so you must go back and
forth between them and the cutting
people until everyone finally agrees on
the second Tuesday after the first full
moon. The long-awaited hour arrives
and you impatiently call the metal plant
to make sure everything is proceeding
smoothly, only to hear that since they
never received the lacquers from the
cutting studio, they scheduled some-
body else in your place. You phone the
cutting plant the next day in near panic
and are told by a calm voice at the oth-
er end that you got "bumped" by XYZ
Records, who had this real rush job.

After all, XYZ Records is one of their
biggest customers and has some of the
biggest hits, and who are you to de-
mand equal treatment? But don't wor-
ry, they can cut yours in another day or
two-and, if not, perhaps some time
next week for sure.

'N the end, you ask yourself if it is all
worth it. After you've endured all the
agony, you have a disc that sounds
only marginally superior even to a criti-
cal listener. Certainly there are quite a
few quality -conscious consumers who
demand the best and are willing to pay
for subtle differences, but the majority
of the record -buying public simply
couldn't care less. And that is why the
majority of record companies have
long since found their own answers to
the question "Why bother with costly
and time-consuming procedures when

most people can't tell-or don't care
about-the difference anyway?"

It is clear, judging from what has
been happening in the direct -to -disc
market, that there is a growing audi-
ence for high -quality recordings, but it
is still a relatively small one. Most man-
ufacturers believe there is not much
that can be done to improve the situa-
tion significantly, and they have a per-
suasive body of facts on their side. But
consumers need not be at all shy about
telling record companies how they
ought to conduct their businesses. That
market out there is, after all, one great
big voting booth!

Norman E. Mendenhall is president of Sonar
Records, a privately held audiophile record
company. Formerly a free-lance recording
engineer, he was a co-founder of Ambiphon.

( AGGRAVATION IS NOT THE ONLY EXPENSE

MAKING a record, good or bad, is
a fairly costly proposition, and

many of the expenses are hidden
away where the consumer is not like-
ly to be aware of them. The itemiza-
tion below documents some of the
strains put on the budget in a typical
recording project. All figures have
been adjusted for an assumed pro-
duction run of 1,000 discs. Note that
the costs of paying the artists, renting,
the recording site, and making the
master tape are not represented here
at all. The list shows only manufac-

turing costs-what it is necessary to
pay to have a finished product to sell.
And please note the effects of only
two years of inflation.

The figures give the cost of doing
each of these operations once. But,
since something always goes wrong,
we can count on paying for at least
one of these items twice-perhaps
three times. A cost overrun of 10 to
15 per cent is therefore what we plan
for, and if we meet that estimate we
consider that we have been very lucky
indeed.

Item 1976 Costs 1978 Costs

1. Safety copy of master tape $75 $80
2. Reference lacquers $30/side $40/side
3. Master lacquers $65/side $80/side
4. Metalwork (master, mother, stamper) $45/side $75/side
5. Pressings $470 $490
6. Liners $30 $30
7. Shrinkwrap $30 $30

Subtotal disc manufacturing
(assume 1,000 copies)

$885 $1,020

8. Color separations (jacket cover) $200 $300
9. Typesetting (cover only) $100 $150

10. Four-color printing (cover) $175 $200
11. Typesetting (center label) $17 $17
12. Plates (center label) $17 $17
13. Printing (center label) $20 $20
14. Jacket notes $100 $150
15. Stats and typesetting (jacket back) $150 (varies) $150 (varies)
16. Plates and setup (jacket back) $25 $25
17. Printing back and fabricating jacket $65 $80
18. Jacket cover design $100 (varies) $250 (varies)
19. Paste up mechanical front and back $150 $225
20. Freight charges $85 $115

Subtotal jacket manufacturing $1,445 $1,549
Subtotal disc and jacket $2,330 $2,569

21. Miscellaneous costs $150 (varies) $225 (varies)

Total disc and jacket manufacturing $2,480 $2,794
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The east of ClownAround assembled in front of the massive "clown machine,- which could become . .

IN the Byzantine world of record col-
lecting, some releases have attained
almost mythic stature. If you were

to find a copy of, say, Max Steiner's
soundtrack for The Caine Mutiny (RCA
LOC-1013, withdrawn before release,
June 1954), it would not be difficult: also
to find a number of collectors willing to
pay more than $1,000 for the privilege
of owning the disc. Although The Caine
Mutiny is an extreme case, extravagant
prices for rare movie soundtracks and
original -cast recordings of Broadway
musicals are not.unusual.

Three Wishes, for Jamie (Capitol), for
example, was an unsuccessful show
written by Ralph Blame in 1952. The
original -cast album can be had for up-
wards of $150. The list goes on. Look
Ma, I'm Dancin' ! (Decca) is worth
more than $100, and the same goes for

Texas, Li'l Darlin' (Decca) and Fla-
hooley (Capitol). The market for the
last one is sure to be somewhat deflated
because of Capitol Records' 1977 reis-
sue, but there are still some collectors
who will pay about $100 for the original
pressing.

These shows all have one thing in
common: they were written and pro-
duced in the late Forties or early Fifties
and had relatively short runs in New
York. Newer records, from 1960 on,
are cheaper. There is, however, an ex-
ception to the rule, an exception whose
origins are shrouded in a mystery
worthy of Agatha Christie. Its name is
ClownAround, and those few who own
a copy can boast of having "the rarest
original -cast album of the Sixties and
Seventies."

Accounts-nay, even mentions-of

ClownAround are rare, but it was one
such mention that piqued my curiosity
a couple of years ago. The source was a
publication put out by RTS, a West
Coast organization that caters mainly
to collectors. "To fill gaps in their col-
lection," said the Third RTS Annual,
"one will find original -cast collectors
willing to part with $100 for a copy of
Clownaround." I had never before
heard of Clownaround. What was it?
When was it? Who wrote it? And why
was it so rare? I decided to find out.

The when turned out to be easy at
first and then confusing. RTS listed
Clownaround (that was their spelling)
as a 1968 production issued on RCA
Victor Records as catalog number
LSP-4741. So far, so good. The confu-
sion came in when I consulted another
source, Recorded Music for Motion
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. . . a ship (a ship!?) as pictured above, a jungle, a airground, a whatever with elevators.

A HUNT IN THE BLACK VINYL FOREST
Bg Richard Thompson

Pictures, Television and the Theatre,
put out by A-1 Record Finders. A-1 is
also a West Coast business that deals in
rare records (nearly all such dealers are
in or near California or New York
City). A-1 showed Clownaround's is-
sue date as 1972, four years later. Who,
then, was right?

To answer any question on Broad-
way musicals one has an unimpeach-
able source in the series of annual Best
Plays volumes. If a show was per-
formed in New York or in the thespic
hinterlands, Best Plays gives a run-
down of dates and credits. Best Plays
said nothing about Clownaround. Not
in 1972. Not in 1968. Not in volumes
going all the way back to 1950. If Best
Plays was right, Clownaround wasn't a
musical, it was nothing.

But there was a kicker. In the 1972

volume Best Plays listed all the "New
York Cast" albums recorded that year,
and one of them was Clown Around.
Even with the difference in spelling,
that had to be it. And yet, according to
the same series of books, a show by
that name had never existed.

DID no better in checking back issues
of the show -business newspaper Varie-
ty. Nothing called Clownaround or
Clown Around or ClownAround had
ever played the Great White Way. It
was time to change strategy. I had an
idea. Why not find a copy of the album
and work from there? The cover of an
original -cast recording usually gives
the date and location of the opening of
that particular show.

The nearest major city to me was
Washington, D.C., and in Washington

the finest collection of records belongs
to the Library of Congress. A copy of
virtually every release on a major label
is deposited in that institution's collec-
tion of sound recordings. Since both
RTS and A-1 agreed on the catalog
number, finding Clownaround there
would obviously be a snap. It wasn't.
The Library of Congress had no copy
of LSP-4741. They went from 4740 to
4742. All the librarian could suggest
was to call RCA, a logical enough next
step.

RCA in Washington referred me to
RCA in New York. Lee Roberts of
RCA in New York transferred me to
Paul Giasson of the Red Seal Division,
which releases RCA's recordings of
classical music and Broadway shows.
Giasson hadn't heard of Clownaround
either, and his search through the RCA
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CLOWNAROUND (Moose Charlap-
Alvin Cooperman). Directed by Gene
Kelly; produced by Theatre Now in
association with Harry Lashinsky
and Franklin Roberts; musical super-
vision by Harper MacKay; orchestra-
tions by Jack Elliott and Allyn Fergu-
son; choreography by Howard
Jeffrey; entire production designed
by Sean Kenny. Original -cast album
produced by Manny Kellam. Clowns;
You're a Clown; Here Are Your Chil-
dren; Silhouette; Animal Band; Bal-
loon; Thingamajig; Laugh Song; I
Need a Ship; Sunny Day; Clown Al-
ley; Clowns Say Goodnight. RCA
LSP-4741, deleted.

files yielded no mention of the show
whatever. But there was one encourag-
ing word. Although no one at RCA
knew anything about the production,
the name for some reason "rang a bell"
with Giasson. He didn't, however,
know which bell.

Things were getting desperate, and
another try with the Library of Con-
gress didn't make the picture any
brighter. The librarian conjectured that
Clownaround might be a "ghost," a
nonexistent item that is somehow as-
signed a catalog number. Since such
ghosts don't really exist, copies can
never be found. These things are night-
mares for librarians.

I tried another tack. Was it ever
copyrighted? That question brought
forth one small nugget of gold. On
April 23, 1971, something called Clown
Alley, or The World of Clowns was
copyrighted by Alvin Cooperman and
Morris Charlap. Here, at last, was a
recognizable name. Morris Charlap
was Moose Charlap, who wrote most
of the score for Mary Martin's Peter
Pan in 1954. After that, his career was
a cavalcade of flops: Whoop -Up! (1958,
fifty-six performances), The Conquer-
ing Hero (1961, eight performances),
and Kelly (1965, one performance).
And Cooperman, as it turned out, had

been associated with Madison Square
Garden at the time. The U.S. Copy-
right Office entry, however, yielded no
new paths to pursue. The hunt for
Clownaround was at a dead end.

The arrival of a rare record catalog in
the mail one day brought the key infor-
mation. It came from Bruce Yeko, and
he claimed to have "a personal collec-
tion that consists of nearly every
Broadway and Hollywood recording."

Did he have a copy of Clownaround?
Yes, he did. On RCA? Yes: LSP-4741

But it- wasn't a Broadway show. It
was meant to be performed in arenas
across the country, ending up at Madi-
son Square Garden. It was directed by
Gene Kelly and produced by Theatre
Now in association with Harry La-
shinsky and Franklin Roberts. With the
aid of Theatre Now's Charlotte Wil-
cox, who was a production assistant on
ClownAround, and Miles Kreuger, of
the Institute of the American Musical
Theatre, I got a clearer picture of the
show.

The correct spelling of the title was
one word with a capital "A"in the
middle-ClownAround-and, accord-
ing to Wilcox, it began as a small pro-
duction featuring one clown. However,
"it grew very quickly from this small
production into an elaborate show, sort
of a different version of Disney on Pa-
rade." She added, "I wouldn't say it
was rewritten. It just evolved into,
something else, particularly after Gene
Kelly came into the production."

When it finally opened in Oakland on
April 27, 1972, ClownAround had

reached gargantuan proportions. Even
though the headliners were Ruth Buzzi
and Dennis Allen (both then of Laugh -
In), the real star was a "clown ma-
chine" designed by Sean Kenny,
whose credits included a series of mu-
sicals, among them Oliver. Rising 52
feet above the arena floor and stretch-
ing 134 feet in length, the clown ma-
chine weighed more than 22 tons and
took 20 hours to erect. Seven 40 -foot
vans were needed to transport it There
were twelve performance levels, with
built-in lighting, sound, and mechanical
effects, all served by a series of eleva-
tors. In spite of its imposing size, it was
to be an all-purpose set, becoming a
jungle, ship, fairground, or whatever,
smoothly and quickly.

The cast, too, was large. Aside from
Buzzi and Allen, there were no fewer
than seventy performers and circus
acts. The music and lyrics were what
might be expected from an arena show.
Hearing the album at the home of a col-
lector, I found it to be typical of the
music one hears at such shows as the
Ice Capades.

THERE was one major drawback to
such a huge production. It was expen-
sive to produce, and consequently it
had to draw large audiences almost
from the beginning. It needed to be an
instant hit. ClownAround wasn't. Re-
views were mixed. Variety, among oth-
ers,- was unremitting in pointing out
weaknesses, mainly in the supporting
cast. "Supporting circus -type acts are

(Continued from page 86)

ClownAround headliners Ruth Buzzi and Dennis Allen seated on the fenders of a
clown train" in ascene from the show, with various clownish hangers-on in the rear.
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Miniatierization breakthrougi!
Realistic's fabulous new System
Seven combines beauty, elegant
small size and a level of acousti-
cal quality you've never heard,
until now, in low-priced book-
shelf stereo.
System Seven includes our new
STA-7 AM/FM receiver (10
watts per channel, minimum
RMS into 8 ohms, 20-20,000
Hz, with no more than 0.5%

At last-true hi-fi perfectly sized for a
bookcase. The 4 -1/2 -lb. speakers can
even be used for bookends!

Realistic's System Seven ...
a new size and shape for stereo

total harmonic distortion) and a
pair of our amazing Minimus®7
speaker systems -featuring
large -excursion woofers and
soft -dome tweeters in diecast
enclosures only 71/16" high.
Bass without bulk. Despite its
small size, System Seven delivers
rich, satisfying bass to 50 Hz and
sound levels up to 90 dB for ac-
curate reproduction of anything
from classical to rock music.
What's the secret? The receiver
has a unique equalization net-
work engineered especially for
the speakers. And it's switchable
so you can use full-size speakers,
if you wish.
Compact, but no compromises.
You get "full-size" high-fidelity
features with System Seven-
magnetic and aux inputs, tape
monitor, A/B speaker switching,

Sold only
at Radio ihaeK

een 75 and 300 -ohm FM in-
puts. U.L. listed, of course, and
housed in a stunning jet-black
metal cabinet with blackout dial.

Receiver is briefcase -sized, a little taller
than a credit card-just 3-1/2" high.
Each speaker is about the size of two
average books.

The price for all this may be the
surprise of your audio life-only
219.95*, a savings of $39.90 off
the "each" price!
Audition System Seven. Small
has never been so beautiful!
'Price may vary at individual stores and dealers.

A Division of Tandy Corporation

Fort Worth, Texas 76102

The nationwide supermarket of sound°
JANUARY 1979 85



tolerable and quite good in places,"
said Variety, "if one doesn't count the
stumbling horses, strangling doves, and
the Zamperla Family, a group of green
youngsters whose cycling and tumbling
potential is evident but unready for a
pro circuit."

Then there was Chrys Holt, "who
normally hangs by her long hair from a
balloon high in the rafters." She "un-
wisely chose to add a motorcycle to the
balloon for a roaring entrance." The
result was a debacle. "[The] cycle was
loud enough, but so heavy that helpers
had to keep pushing Miss Holt back up
into the air so her feet wouldn't drag
while she was hair -hanging."

A week after that review, Variety
carried the account of ClownAround's
demise, following "two bad weeks in
which terrific losses were sustained."
The figure given for the total loss was
$650,000. Although it was sold out in
Houston, the next scheduled stop, the
producers couldn't get it there. They
were out of money.

Finally answered were the what,
when, and who of ClownAround. Only
one question remained: why was the
record album so rare? Yeko told one
story that had made the rounds of col-
lectors. According to this tale, RCA
pressed many copies of the recording,
but when the show folded, the compa-
ny destroyed them for tax reasons.
Some copies survived, having already
been distributed by salesmen as
advance samples of the impending re-
lease, and a few batches turned up in
Boston, New York City, and Lancas-
ter, Pennsylvania. Although it sounded
improbable, the detail of Lancaster,
Pennsylvania, had the ring of truth. No
one at RCA headquarters, however,
could confirm the story because their
paper cupboard was bare of informa-
tion about ClownAround.

In my continuing search I started
drawing blanks again. Composer
Moose Charlap was dead. Alvin Coop-
erman, author of the book and lyrics,
was no longer at Madison Square Gar-
den, and I couldn't locate him. Manny
Kellam, who produced the album and
should therefore know what happened
to it, had long since left RCA, and no
one there knew where he had gone.

Enter Thomas Z. Shepard, RCA di-
vision vice president of Red Seal Art-
ists and Repertoire and the foremost
producer of Broadway -show record-
ings today. Giasson had mentioned

ClownAround to Shepard, and now he,
too, was curious to know what had
happened to the album and why it was
so rare. He even had a test pressing
made from the original master, located
in Los Angeles. But ClownAround
proved to be too much. After some pre-
liminary work, Shepard reported that it
would take too much research through
the RCA files. He just didn't have the
manpower and budget necessary to find
the definitive answer. When I asked
where he thought I should go next, he
said, "Have you tried Moose Charlap's
widow?"

Hair -hanging from a balloon is
ClownAround's Chrys Holt, this
time wisely without motorcycle.

Sandra Stewart Charlap didn't know
what happened to the record either, but
she did have a telephone number for
producer Manny Kellam. He was in
New Jersey, running a radio station,
she thought. That phone number had
been reassigned, however, and it now
belonged to a repair shop that renovat-
ed antique automobiles.

In time I managed to establish that
Kellam was not on the staff of any ra-
dio or television station in New Jersey
(or the entire Northeast, for that mat-
ter), and no Manny Kellam was listed
in any New Jersey telephone directory
I could find. I decided to give it just one
more college try. In the 1960's Kellam

had produced albums for Epic Rec-
ords. Perhaps they would know where
he was.

The people I talked with at Epic in
New York had no information on Man-
ny Kellam. They recommended calling
their office in New Jersey. At Epic in
New Jersey one of the executives
turned out to be Ted Kellam, the broth-
er of Manny. Bingo!

From there it was a short step to
Manny Kellam, who confirmed that,
yes, ClownAround was melted down
by the record company. According to
Kellam, now living in New Jersey and
producing records on a free-lance ba-
sis, RCA originally pressed the normal
number of copies, approximately four
thousand. As the show went from city
to city on tour, batches of albums were
to be sent ahead in hopes that those
who saw the show would be a ready
market and would buy the record. But
ClownAround closed before any ship-
ments other than the one to Oakland
had left the warehouses. No tour, no
sales. Most of the few albums sent to
Oakland were returned, and the promo-
tional copies and those given to cast
and crew members were about the only
ones that never came back.

WHAT did RCA do with the thou-
sands they had in storage? Kellam said,
"They melted them down." In the rec-
ord business melt -downs are not unu-
sual. The vinyl is reused, though not in
the company's top -price albums. The
bargain -label disc (on RCA Victrola,
for example) and the 45 -rpm single you
buy today may be composed, at least in
part, of yesterday's unsold loser. At
last the mystery was solved. The
hunt-or, in Shepard's words, the
"runaround on ClownAround"-had
ended.

Just as I was preparing to try to dis-
miss the subject from my .mnd, a rec-
ord sale list arrived in the mail. It con-
tained an eyecatching item: a copy of
ClownAround-factory sealed, no
less-at $125.

I thought about it. How often is there
a chance to buy a legend? What is the
worth of mythology, particularly myth-
ology in a form that will never be reis-
sued? I tried to be reasonable. Whatev-
er the worth, there were more serious
pressing demands. The car needed re-
pairs, the mortgage payments on the
new house were soon to start, and
there were appliances to buy. Finally
logic and reason dictated that I pass on
this one. But maybe next time, maybe
next time.

1Riehard Thompson, record sleuth, is also
managing editor of the Bowie (Md.) Blade.
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Who says you can't
afford a moving coil cartridge?

Two things are quite clear: a
moving coil cartridge repro-
duces music more accurately
than any other cartridge design;
Ortofon, the developer of the
design, makes the finest moving
coil cartridges in the world.

But a moving coil cartridge
represents the tip of an expensive
music system. For one thing, the
coils have to be painstakingly
wound under a microscope. For
another, its low output, which
pays dividends in high perform-
ance, requires a transformer to
boost the signal (unless your re-
ceiver already has provision for a
moving coil cartridge).

So the moving coil cartridge is
the best way to get the most out
of your records. But expensive.

Best? Yes.
Expensive? No longer.

The MC10 Moving Coil
Cartridge
Since 1948, when Ortofon in-
vented the moving coil cartridge,
the company has been seeking
ways to improve performance
and make it available to more and
more listeners. The new MC10 is
a major step forward in both of
these areas.
Construction
The new cantilever in the MC10
is constructed of a special alloy,
chosen for rigidity and low mass.
With its tiny super -polished ellip-
tical diamond, you get very low
tip mass and its many benefits:
excellent tracking, easy handling

of transients and minimal record
wear. Gold plated terminal pins
eliminate the possibility of corro-
sion. Solderless pressfit contacts
secure internal wire contact to the
pin shells. In short, everything has
been done to make the MC10 a
high performance cartridge.
What makes it affordable, is that
new and artful methods of pro-
duction have made the MC10
easier and faster to produce.
The Affordable
Combination
The best moving coil cartridges
require that the signal be boosted
before entering your receiver. If
your receiver has no provision for
a moving coil cartridge, we sug-
gest that you consider the
STM72. It's a double -shielded
transformer designed to function
beautifully in tandem with the
MC10.

The good news is that the price
of either or both of these Ortofon
products makes moving coil per-
formance available to many more
music lovers who've had to satisfy
their desire for exquisite musical
performance with a less accurate
cartridge.

Write to us. We'll forward full
information about the MC10 and
STM72. Better yet. Visit your
Ortofon dealer with your favorite
record. You'll hear qualities in it
that will make you value that re-
cording more than ever. You'll
also learn that you can afford a
moving coil cartridge.

THE MOVING COIL PRINCIPLE
All cutterheads use a moving coil
system to inscribe music onto
a master record. The moving coil
playback cartridge "extracts" music
in the same way. This is one reason
that the moving coil design repro-
duces musical sound with unpar-
alleled accuracy

ELECTRIC
CURRENT::

- -1 -COILS

_
1

C _) MAGNETIC
FIELD

CUTTINGC STYLUS

CLITTERHEAD: an electrical
current is run through a coil of wire
which is within a magnetic field. This
current (actually the material to be
recorded), creates movement in the
coils which, in turn, set the cutting
stylus into the intricate motions
that cut the remarkably complex
record groove.

ELECTRIC
CURRENT

COILS

MAGNETIC
FIELD

PLAYBACK STYLUS

PLAYBACK CARTRIDGE: the stylus
traces the undulations of the record
groove, moving up and down and
side to side. That motion is trans-
mitted,to coils located within a
magnetic field. This generates an
electrical current (carrying the pro-
gram material) which is now
ready to be amplified.

orroion
122 Dupont Street, Plainview, New York 11803
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Our pressure
pad is locked into
a special four-sided
retainer to maintain
perfect tape -to -head
contact.

Our slip sheet is
made of a substance
that's so slippery, even
glue can't stick to it.

Our leader
not only keeps
you from making
recording errors,
it also keeps your
tape heads clean.

Our cassette is held
together by steel
screws to assure precise
alignment and even
distribution of pressure
on all sides of the
cassette.

Our Delrin guide
rollers make sure ou-
tape stays perfectly
aligned with your tape
heads.

Our standcrd cassette shell
is finished to higher tolerances
than industry standards.

Our recording tape
is considered by most
audiophiles to be the

world's fines- tape.

Our tape window-,
is welded in to kee:

dust out.

Our tape is anchored
to our hub by a special
clamping pin that makes
slippage impossible.

There's more to
the world's best tape than

the world's best tape.
Our reputation for making the and more work into our cassettes

world's best tape is due in part to than most manufacturers put into
making the world's best cassettes. their tape.

In fact, we put more thought We do all this, because at Maxell

we believe in a simple philosophy.
To get great sound out of a

cassette takes a lot more than lust
puffing great tape into it.

maxe111111111111 111111111111111111111111111111 1111111111111111111111111111111 111[11111111111111111111111 1111111
CIRCLE NO. 39 ON READER SERVICE CARD Maxeli Ccrporonc4 America, 60 Oxf ord Drive, Moonachie, N.J 07074



STEREO REVIEW'S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH

The New Roberta Flack: Polished, Popular, and
Somewhat Aloof-but Still Indisputably a Star

WHEN Roberta Flack is in peak
form, she can slip into her songs

as though they were delicate garments
of notes, custom -designed to fit the
contours of her musical style. At such
times, she moves through the winding
passages of lyrics and melody with
such exquisite grace that the song-no
matter who may have claimed it previ-
ously-is indelibly stamped as her very
own. She can achieve this alchemy be-
cause she is gifted with a remarkable
sense of phrase and a voice that is im-
mediately recognizable for its light
clarity, surety of tone, and agility. The
results can be truly memorable: sensi-
tive tonal pictures and soothing aes-
thetic experiences.

Happily, the perfect, controlled fu-
sion of artist and material is apparent in

her latest album in proportion generous
enough to counteract entirely the dis-
appointment of her long-awaited previ-
ous set, the smoggy, bewilderingly
indifferent "Blue Lights in the Base-
ment" (Atlantic SD 19149). Her new al-
bum, titled simply "Roberta Flack,"
generally does not trigger the sort of
deep emotional response evoked by her
very earliest efforts, but it has the sort
of quiet, commercial class common to
the best-selling sets that have been her
staple product for the past seven years.

If her career were to be divided into
two parts, the first would date from
1969 and the release of "First Take"
(Atlantic SD 8230), perhaps her best
record to date. This period, devoted to
subtle social commentary and a prob-
ing of the inner self, extended through

"Chapter Two" (Atlantic SD 1569) and
ended with her third album, "Quiet
Fire" (Atlantic SD 1594). Then, for
better or worse, she became a star and
moved into the musical mainstream. Si-
multaneously, she became more reti-
cent about tapping the soulful roots of
the music she sang, omitting the touch-
ing traces of contemporary gospel, the
moving whispers of the blues. And, to
the regret of her first fans, who still
hunger for "the old Roberta," she has
never looked back.

What we have now is Roberta Part
Two, polished, popular, and somewhat
aloof. But that in itself is no small
package. Her flawless delivery quickly
leads the listener to understand that no
clinkers are to be found here. Though it
is somewhat glossy, this is music supe-
rior to most of what pours out of the
pop tunemill each day. The jacket cred-
its give full indication that something
special awaits inside. The opening se-
lection, What a Woman Really Means,

JANUARY 1979 89



has a pleasantly rocking, reggae -laced
flavor; it was written by Ralph Mac-
Donald and William Salter, who have
contributed heavily to the Flack reper-
toire, most notably the hit Where Is the
Love? that she recorded with long -
silent Donny Hathaway back in 1972.
The lead-off track on the second side,
And the Feeling's Good, is the creation
of Norman Gimble and Charles Fox,
who wrote Killing Me Softly with His
Song (originally Lori Lieberman's
song, it nonetheless became Flack's
best-seller for 1973). Independent Man
simply sounds as if it should be a hit,
with a catchy melody that lingers in the
mind to inspire sporadic humming.
And, yes, there are a few tracks that
are less than memorable, but they are
not all that bad, and When It's Over
borders tantalizingly on the openheart-
edness of Roberta Part One. All in all,
this album is a welcome proof that
"Roberta of the Spirits" is still
amongst us, still singing.

-Phyl Garland

ROBERTA FLACK. Roberta Flack (vocals
and keyboards); Leon Pendarvis, Monty
Alexander (keyboards); Reggie Lucas,
Hugh McCracken, Jeff Mironov (guitars);
Ronnie Foster (synthesizer); Mtume, Larry
Alexander (percussion); other musicians.
What a Woman Really Means; You Are Ev-
erything; Independent Man; If Ever I See
You Again; And the Feeling's Good; Come
Share My Love; When It's Over; Baby I
Love You So; Knowing That We're Made
for Each Other. ATLANTIC SD 19186 $7.98,

TP 19186 $7.98, © CS 19186 $7.98.

Joselson and Mata:
Laying Down New
Standards for
Prokofiev and Ravel

THERE must have been four or five
discs that paired the Ravel Piano

Concerto with Prokofiev's Third within
the last ten years or so, and the earliest
of them, the one by Martha Argerich
with the Berlin Philharmonic under
Claudio Abbado (Deutsche Grammo-
phon 139 349), has more than held its
own, not only among such couplings,
but among individual recordings of the
respective works (except, perhaps, Mi-
chelangeli's Ravel on Angel S-35567).
But I think it must at last yield pride of
place to Tedd Joselson's new entry for
RCA.

Having heard and admired Josel-

son's earlier Prokofiev releases-the
Second Concerto with Ormandy (RCA
ARL1-0751), the Sonatas Nos. 2 and 8
(ARL1-1570) and Nos. 7 and 9

(ARL1-2753), and the Visions Fugitives
(ARL1-2158)-I approached this latest
extension of his series with the highest
expectations, but I did not expect to be
quite so swept away by it. This is sim-
ply dazzling playing-extremely bril-
liant, powerful, and thoroughly attuned
to the essence of both works. Further-
more, conductor Eduardo Mata is a
first-rate collaborator, by no means a
mere accompanist, and he keeps his or-
chestra on its toes everywhere. Indeed,
the thoroughness of the mesh and the
spontaneous -sounding interplay be-
tween soloist and orchestra is one of
the particular delights of this release,
and the stunningly realistic sound pro-
vided by RCA gives it an additional
edge over the current competition.
There are other fine recordings of these
works in the catalog, of course, but the
happy combination of musical and son-
ic factors in this new one seems to call
for no other position than the very top
of the list for both sides.

-Richard Freed

PROKOFIEV: Piano Concerto No. 3, in C
Major, Op. 26. RAVEL: Piano Concerto in G
Major. Tedd Joselson (piano); Dallas Sym-
phony Orchestra, Eduardo Mata cond. RCA
ARL1-2910 $7.98, © ARK1-2910 $7.98.

The Joy of Singing
Together Is What
Peter, Paul & Mary
Are All About

ON 'T bother with candy or flowers
any of those idiotic paper -lace

cards this February fourteenth. Just
hurry on over to your Valentine's
house with a copy of the Peter, Paul &
Mary album "Reunion," new on the
Warner Bros. label, and you've got it
made. So do Peter, Paul & Mary: even
after all the years, all the taste changes,
and all the other singing groups that
have come along, they've never sound-
ed better, not even in the by now leg-
endary days of Blowin' in the Wind.
The only noticeable change is a slight
darkening in Mary Travers' voice, but
since it adds to the drama of her deliv-
ery it can scarcely be thought a minus.

You don't remember Peter, Paul &
Mary? Well, then, you're just going to
have to hear what all the shouting
about them from times past boils down
to: listen to a single band here called
The Unicorn Song. It is the kind of
thing that the Carpenters always tried
to do but never quite could, that Donny
and Marie would give a few extra
eyeteeth to find for themselves, and

TEDD JOSELSON : attuned to the essentials

p
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PP&M: a haunting vocal blend

that Ashford and Simpson can prob-
ably only admire. First off, there is the
musicianship, which is remarkable on
all levels. Then there is the haunting
quality of the vocal blend, so individual
that no other group has ever been able
to graft it onto their performances no
matter how mightily they struggled (the
Sixties flood of computerese imitations
of PP&M, none of them successful,
has now blessedly subsided). Finally,
there is the synergistic high they can
create for the listener again and again
as they number the petals of their
songs. Billy Joel's Summer Highland
Falls, Dylan's Forever Young, and
even the sly and ironic Ms. Rheingold
by Peter Yarrow-all have that silvery,
ozone sharpness that pours from the
speakers like fresh air sweeping into an
overheated room. The production by
David Rubinson (with Peter Yarrow
second -billed) is exemplary; no con-
torted arrangements to give the group a
phony "now" sound, just plenty of
space to let them do what they do best.

At its worst, Valentine's Day is a
commercial abomination. In its true
spirit, however, it is a bright and happy
way to express a little love and affec-
tion. Love and affection for their work
and for the joy of singing together is
what Peter, Paul & Mary are express-
ing in "Reunion," so maybe it's their
Valentine to us. -Peter Reilly

PETER, PAUL & MARY: Reunion. Peter,
Paul & Mary (vocals, guitars); orchestra.
Summer Highland Falls; Best of Friends;
Sweet Survivor; The Unicorn Song; I Need
Me to Be for Me; Like the First Time; Ms.
Rheingold; By Surprise; Forever Young.
WARNER BROS. BSK 3231 $7.98, (D M8
3231 $7.97, © MS 3231 $7.97.

Chico Freeman's
"Kings of Mali":
One of the Jazz
Events of the Year

Athings stand right now, Chico
Freeman needs an introduction,

but if the twenty -nine -year -old son of
near -legendary Chicago saxophonist
Von Freeman keeps it up, it won't be
long before the mere mention of his
name will suffice. Chico played piano
and trumpet before switching to the
saxophone, and though his father
didn't determine- his choice of career,
he did a great deal to encourage and
educate Chico as a musician. Another
decisive influence has been pianist Mu-

hal Richard Abrams, a co-founder of
Chicago's musical wellspring, the As-
sociation for the Advancement of
Creative Musicians. Freeman spent a
fruitful period playing first tenor in
Abrams' big band, but the association
went far beyond that. He has also had
extensive experience in the rhythm-
and-blues field, backing up such groups
as the Dells, the Isley Brothers, the
Four Tops, and the Chi-lites. Most re-
cently he has been a member of drum-
mer Elvin Jones' group. This varied
practical background, combined with
Freeman's evident wide listening ex-
perience, has made his own music fas-
cinatingly eclectic. His playing, to use
a description he once aptly applied to
his father's music, is "free, but with
knowledge."

Chico Freeman has made only two
albums so far, both for the small, poor-
ly distributed India Navigation label.
The second of these, "Kings of Mali,"
would not have to contain more than its
first cut, Look Up, to rate as one of the
most significant releases of the past
year; written by Freeman (whose im-
portance as a composer also demands
recognition), it plunges from his open-
ing soprano soliloquy into a seething,
emotion -charged collective effort from
which individual voices emerge with
statements of the most profound kind.
The rhythmic excitement generated by
vibist Jay Hoggard, pianist Anthony
Davis, bassist Cecil McBee, and drum-
mer Famoudou Don Moye on Look Up
is approached but not quite matched on
Minstrels' Sun Dance, another interest-
ing Freeman composition that serves
well to show his command of the tenor.
Illas, more subdued and conventional,
features Freeman on flute, an instru-
ment he seems to approach too cau-
tiously. Finally, there is Kings of Mali,
a largely percussive piece on which
Freeman, Hoggard, and Moye play
what I presume to be the African ballo-
phone listed by their names in the cred-
its. I am not familiar with the instru-
ment, nor do I know why it is consist-
ently capitalized on the album, but it is
obviously a mallet instrument, and it
has a rather pleasant sound over which
McBee's bass and Freeman's flutes
(obviously by way of double tracking)
are heard. Kings of Mali is not a partic-
ularly exciting track, but it does have a
certain charm.

The liner notes are a run-down of the
history of the African Empire of Mali,
which-notwithstanding the album's ti-
tle and that ten-minute selection-
seems to be quite irrelevant in this con-
text. A bit of background on Chico
Freeman would have been more to the
point, for he is an important up-and-
coming artist from whose creative
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CHICO FREEMAN: a cue for the future

mind jazz might conceivably take its
cue for the future. -Chris Albertson

CHICO FREEMAN: Kings of Mali. Chico
Freeman (flutes, soprano and tenor saxo-
phones, African ballophone); Jay Hoggard
(vibraphone, African ballophone); Anthony
Davis (piano); Cecil McBee (bass); Famou-
dou Don Moye (drums, percussion, African
ballophone, gongs, whistles). Look Up;
Minstrels' Sun Dance; Kings of Mali; Illas.
INDIA NAVIGATION IN 1035 $7.98 (from In-
dia Navigation Company, P.O. Box 559,
Nyack, N.Y. 10960).

Bach's Matthew Passion
In an Admirably
Paced New Reading
For Vanguard

SPECIALIZING in the performance of
large-scale Baroque vocal composi-

tions, conductor Johannes Somary has
displayed a gratifyingly consistent
growth in his work. His latest album, of
Bach's Passion According to St. Mat-
thew, reveals that the growth contin-
ues. Perhaps the most striking aspects
of his reading are his choices of tempos

JOHANNES SOMARY: understanding the past

and the overall pacing of the perfor-
mance. Conductors frequently equate
religious music with slow tempos: the
more religious the work, the slower the
tempos. Which explains why the St.
Matthew Passion has been played
slower than perhaps any music ever
written, Parsifal being the possible ex-
ception. But such sluggish tempos
make it impossible to sustain Bach's
long phrases-singers simply do not
have the breath, and instrumentalists,
if they have the breath, lose their con-
centration. Thus, phrases are broken,
the long line is fragmented, and the
stately measure becomes more boring
than cosmic.

Somary realizes all this, and al-
though he does not quite achieve the ul-
timate grandeur, by moving the work
along he sustains the line without
sacrificing dignity. In the chorales, for
example, he does not make the usual
halt at each fermata, but moves
through them according to the harmon-
ic structure. He also understands how
to pace the chorale melodies in the
enormous double choruses. The final
chorus of Part I, "0 Mensch, bewein'
dein' Siinde gross," at first seems need-
lessly rushed during the instrumental
prelude, the ubiquitous -two -note weep-
ing figures rather too pushed to serve as
symbols of a contemplation of the Be-
trayal in the Garden of Gethsemane.
But the minute the sopranos intone

their first phrase, one realizes that all of
Bach's intricate figuration is mere com-
mentary, that the true essence of the
piece is the traditional chorale melody.

The balance of the sound is, for the
most part, beautifully managed. The
real test is in the opening chorus where
Somary has evoked two different tim-
bres from the two choruses so that they
bring out the question -and -answer
structure of the text. The contrasting
timbre of the boys' chorale melody is
deftly underlined by the use of judi-
cious organ doubling, but the balance
between the singers and the obbligato
instruments is not so well handled.
Lessening the volume of an instrumen-
tal solo when the singer enters turns
obbligato writing into accompaniment
and destroys the sense of equal part-
nership inherent in Bach's contrapuntal
writing.

That Somary understands Baroque
articulation is manifest in his modified
application of it to modern instru-
ments. Without proper articulation, the
texture of the final chorus of Part I can
turn to mush. The two -note articula-
tions here are kept intact by the instru-
mentalists and create a shimmering
halo around the legato lines of the cho-
rus. In the final chorus, the articulation
of the weeping figure is beautifully
matched by both the choruses and the
orchestra.

The soloists are, for the most part,
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excellent, and, except for a few minor
details, they go along with Somary's
pacing of the work. Ernst Haefliger's
intense voice gives the Evangelist's
lengthy text every possible emotional
nuance, but I find Barry McDaniel's
voice rather too hard and forced for the
delicate balance of contemplation and
strength required by the role of Jesus.
Elly Ameling sings with her usual sen-
sitivity and offers some effective or-
namentation in the aria "Ich will dir
mein Herze schenken." (It is, inciden-
tally, the only ornamentation offered in
the entire performance, but it is not at
all out of place.) Birgit Finnilae's ap-
proach is rather cold and impersonal
but nonetheless impressive, and Ben-
jamin Luxon brings extraordinary ten-
derness to his final aria. It is Seth
McCoy, however, who stands out as
the real Bach singer. His perfectly
placed voice brings warmth to each
phrase and restrained passion to each
aria.

Though Somary's tempos work most
of the time, there are a few instances
when the soloists might have used
more time to stretch a phrase. This is
especially apparent in Miss Ameling's
aria "Blute nur, du liebes Herz!" She is
not given leeway to dwell on the femi-
nine endings, and as a consequence one
feels that she and the conductor are at
odds about the tempo. McCoy also
seems pushed at times, while Finnilae
and Luxon, on the other hand, appar-
ently feel no pressure at all.

One of the most admirable qualities
of this performance is the careful pac-
ing of the drama as a whole. Each part
is brought to a single climax: Part I
moves steadily toward the Betrayal in
the Garden and Part II moves inexora-
bly toward the Crucifixion and termi-
nates with exalted repose after emo-
tional exhaustion. All in all, and despite

0.

the nits picked, there is a great deal to
recommend in this recording. Certainly
it is among the best available today of
one of the most important musical
works in the entire repertoire.

-Stoddard Lincoln

J. S. BACH: The Passion According to St.
Matthew. Ernst Haefliger (tenor), Evangel-
ist; Barry McDaniel (baritone), Jesus; Elly
Ameling (soprano); Birgit Finnilae (alto);
Seth McCoy (tenor); Benjamin Luxon (bari-
tone); Ambrosian Singers; Desborough
School Boys' Choir; English Chamber Or-
chestra, Johannes Somary cond. VAN-
GUARD VSD 71231/4 four discs $31.92.

Bruckner's Fifth by
Karajan: a Truly
Magnificent
Recorded Performance

LKE its counterpart in the Mahler
canon, the Fifth Symphony of

Bruckner is a work singularly difficult
to bring off with complete success, and
for the same reason: a finale that is de-
cidedly lengthy for its substance. Only
the most skillful and experienced con-
ductor, one with a profound feeling for
Bruckner's musical language, can com-
mand an orchestra of unlimited endur-
ance and lung power to do justice to the
Bruckner Fifth. So far as I am con-
cerned, Bernard Haitink and the Am-
sterdam Councertgebouw have had the
field pretty much to themselves since
1972. Now, however, despite one small
reservation, I feel that Herbert von

Karajan and his Berlin Philharmonic
have moved into the top spot.

Though Karajan's pacing is consist-
ently more deliberate than Haitink's,
he manages for at least three -fourths of
the time to convince me that this is how
the music should go. The reading of the
first movement is staggeringly dramat-
ic, with playing and sound to match.
The first full orchestral outburst-a
brass fanfare that follows the stalking,
low pizzicato introduction-will simply
knock you across the room, assuming
you have the equipment to do it justice.
The slow movement is stately and in-
tense under Karajan's baton, with the
echo effects superbly handled. The
scherzo is no less fine, and the slow in-
troductory pages of the finale with its
passing -in -review of earlier thematic
material promises much, especially
with the nuances and dynamic shadings
that Karajan provides.

In terms of the last movement as a
whole, however, and particularly with
regard to sustaining the momentum of
the fugal textures, I find that Haitink
still holds the edge. By keeping things
moving, he makes us less aware of the
painfully awkward sectioning of the
music (some would call it jerry-built),
and, further, the playing of the Berlin-
ers here sounds decidedly less fresh
than it does in the first movement. But
this is my one reservation about what is
otherwise a truly magnificent recorded
performance, one that stands up to
Karajan's other remarkable Deutsche
Grammophon recordings of Bruckner's
Fourth, Seventh, Eighth, and Ninth
Symphonies. -David Hall

BRUCKNER: Symphony No. 5, in B -flat Ma-
jor. Berlin Philharmonic Orchestra, Herbert
von Karajan cond. DEUTSCHE GRAMMO-
PHON 2707 101 two discs $17.96, © 2 MC
3370 025 $17.96.

HERBERT VON KARAJAN:
skill, experience,
and a profound
feeling for the
musical language
of Bruckner

93



CLASSICAL DISCS A\D TAPES
Reviewed by RICHARD FREED  DAVID HALL GEORGE JELLINEK  PAUL KRESH

STODDARD LINCOLN  ERIC SALZMAN

AMEMIYA: Summer Prayer; Monochrome
Sea. FELDMAN: The King of Denmark. Yasu-
kazu Amemiya (percussion). RCA JAPAN

RVC-2154 $14.95 (plus $1 handling charge
from Audio-Technica U.S., Inc., 33 Shiawas-
see Avenue, Fairlawn, Ohio 44313).

Performance: Spectacular
Recording: A knockout

The recorded percussion spectacular, practi-
cally a recognized genre a few years back,
makes a mighty comeback here with the work
of Yasukazu Amemiya. His Summer Prayer
for solo percussion, percussion ensemble,
and tape involves more than five dozen per-
cussion instruments, Eastern and Western-
all, through the magic of multitracking,
played by the composer. Monochrome Sea,
similarly inspired by the composer's own
poem, is an equally evocative (if slightly less
spectacular) East-West percussion piece. The
King of Denmark, by the American composer
Morton Feldman, is, ironically, the most Ori-
ental -sounding of all in its ultrasoft, spare, im-
provisatory character. The title is a dedication
to the king who protected the Danish Jews
during World War II, but nothing could be
further from program music than this gentle
abstraction. Amemiya's own music, in sharp
contrast, is intensely dramatic at every mo-
ment. Its tremendous range is superbly re-
corded and reproduced by Japanese RCA, ob-
viously a great deal more adventurous than its

Explanation of symbols:
= reel-to-reel stereo tape

C) = eight -track stereo cartridge
© = stereo cassette

quadraphonic disc
3 = digital -master recording

= direct -to -disc recording

Monophonic recordings are indicated
by the symbol

The first listing is the one reviewed;
other formats, if available, follow it.

parent company. It is certainly one of the
most remarkable demonstrations of the high
state of audio technology that I have heard in
quite a while, and it isn't even digital. E.S.

J. S. BACH: Musical Offering (BWV 1079).
Deutsche Bachsolisten, Helmut Winscher-
mann cond. VARESE SARABANDE VX 81063

$7.98.

Performance: Overbearing
Recording: Good

Although the component parts of Bach's Mu-
sical Offering are united by Frederick the
Great's "Royal Theme," there is a composi-
tional dichotomy that makes a performance of
the entire work almost impossible. On the one
hand, Bach used the Royal Theme to generate
a series of ricercare and canons probably de-
signed more for study than performance. On
the other hand, the magnificent trio sonata,
which includes the theme as a tribute to its
creator, was specifically intended to be per-
formed. To perform the entire work as a cycle
is questionable, but to perform it all in one
style is folly. Nonetheless, it is frequently
presented in its entirety, in performances
ranging from the emotional expansiveness of
Mtinchinger to the cool intellectualism of Har-
noncourt and Leonhardt. None of them is
completely successful; the cerebration kills
the trio sonata and emotion does violence to
the ricercare and canons. Obviously what is
needed is two styles of performance: cool
clarity for the contrapuntal studies and a more
projected emotional style for the sonata.

In this recording of the Musical Offering,
Helmut Winschermann has put the pieces in
what is probably the most logical order: the
sonata is used as the centerpiece, with five
canons before and five after; the rambling
three -voice ricercar is used as an opener, and
the more tightly wrought six -voice ricercar
brings the work to its logical conclusion. The
instrumentation includes strings, harpsichord,
and flute. But, though the homogenized string
sound is fine in itself, it is all but impossible to
hear the complex counterpoint of the canons
without the use of some woodwinds to point
up the various linear levels. The general sty-

listic approach is purely romantic with abso-
lutely no reference to Baroque performance
practice. The strings use a heavy vibrato and
play in a seamless, unarticulated legato. All
polyphony is lost, and the contrapuntal stud-
ies turn into grotesque character pieces. The
sonata comes off rather better, but here too
romantic mannerisms destroy the linear writ-
ing. There is one bright spot: Gottfried Bach's
harpsichord reading of the three -voice ricer -
car is beautifully smooth and well paced, and
his use of rubato marks the widely spaced
statements of the Royal Theme. But this is
hardly sufficient to save the record. S.L.

J. S. BACH: The Passion According to St. Mat-
thew (see Best of the Month, page 92)

BARBER: Prayers of Kierkegaard, Op. 30.
WELCHER: Dervishes. JOHNSON: Past the
Evening Sun. Gloria Capone (soprano, in Bar-
ber); Southern Baptist Theological Seminary
Chorus (in Barber); Louisville Orchestra,
Jorge Mester cond. LOUISVILLE LS 763 $7.95.

Performance: Good
Recording: Good

Of chief interest here is Samuel Barber's
Prayers of Kierkegaard, a work that made a
great impression on me back in December
1954 at its first New York performance (by
Charles Munch, the Boston Symphony and
Cecilia Society, and soprano Leontyne Price).
At long last we have a recording, and it has
been well worth the wait. Kierkegaard's deep-
ly moving text is first heard in a quasi -
Gregorian melody intoned by the male choir,
and out of this grows a musical structure that
is majestic, intensely lyrical, and, at its cli-
mactic point, highly dramatic. This is prime
Barber at his neo-Romantic best-not over-
whelming, perhaps, on first hearing, but the
work will grow in impact upon repetition. The
Louisville forces do well by Barber's score,
most especially the chorus, whose singing
carries enormous conviction and whose dic-
tion is decidedly better than average. The
only weak element is soprano Gloria Capone,
who deserves A for effort but whose voice
lacks the body to do justice to the text.
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Dervishes, by Eastman School graduate and
erstwhile Louisville principal bassonist Dan
Welcher, is an overlong, ostensibly serialist
orchestral essay. It makes pleasant listening
for about half its course. Hunter Johnson's
Past the Evening Sun is an unpretentious and
effective elegy for President John F. Ken-
nedy. Jorge Mester and his players are in first-
rate form with these works as well, and they
benefit from the excellent production work of
Andrew Kazdin. D.H.

RECORDING OF SPECIAL MERIT
BEETHOVEN: Piano Concerto No. 3, in C Mi-
nor, Op. 37; Andante Favori in F Major (G.
170). Sviatoslav Richter (piano); Philhar-
monia Orchestra, Riccardo Muti cond. AN-
GEL Cl S-37512 $7.98.

Performance: Intensely lyrical
Recording: Very good

Sviatoslav Richter's way with the C Minor
Concerto is to underscore the Innigkeit and to
let the virile, extroverted elements in the end
movements pretty well take care of them-
selves. Thus, the basic tempo of the opening
movement is more than usually deliberate,
and there is no exploitation of virtuoso tricks
in the finale. It is flawless articulation and
limning of phrase of which one is made most
aware, and, as might be expected, the great
slow movement becomes the very heart and
soul of this performance. Only the recording
by Schnabel in his prime is in the same league.
And don't let the tacking on of the Andante
Favori as an encore put you off: Richter's
playing of it is simply fabulous in both tonal
beauty and phrase inflection. Riccardo Muti
and the Philharmonia Orchestra players pro-
vide loving collaboration with Richter
throughout the concerto. The piano is beauti-
fully recorded, and the orchestra sounds full-
bodied and well balanced-though the acous-
tic envelope is a trifle reverberant in four-
channel playback; two will do here. D.H.

BORODIN: In the Steppes of Central Asia (see
GLAZOUNOV)

BORODIN: Polovetsian Dances (see TCHAI-
KOVSKY)

BRAHMS: Four Serious Songs, Op. 121; Two
Songs for Alto and Viola, Op. 91; Stiindchen;
Au f dem Kirchhofe; Therese; Wie Melodien
Zieht Es Mir; Sapphische Ode; Der Jager; Re-
genlied; Vergebliches Stiindchen. Janet Baker
(mezzo-soprano); Andre Previn (piano); Cecil
Aronowitz (viola, in Op. 91). ANGEL S -375I9
$7.98.

Performance: Very good, mostly
Recording: Excellent

These songs are all late Brahms (post -1880),
contemplative, philosophical, and solemn.
There are a few infrequently heard items
among them (Therese, Der Jiiger, Regenlied),
but, as is usually the case, the most often re-
corded and best-known songs in the group are
also the best. Janet Baker is in good vocal
form here, steadier in tone than she has been
in some recent releases. I would prefer a more
passionate rendering of the Four Serious
Songs (curiously, that approach is more likely
to come from baritclne or bass interpreters),
but the music is eloquently served here as
well as in the two songs with viola.

Best in the sequence are the songs that lie in

the artist's lower register. Wie Melodien Zieht
Es Mir envelops the listener in a velvety, ca-
ressing sound, and a similar effect is achieved
in Sapphische Ode, delivered most movingly
in an inward, serene mezzo -piano. Dame Jan-
et does not modulate her tone in the upper
range as well as she used to. The notes are
there, but the voice takes on a metallic edge.
Still, this is a rewarding and beautiful recital
with only one distinct disappointment: a hu-
morless Vergebliches Standchen. Singer and
pianist have excellent rapport, and the sound
is outstandingly good. G.J.

BRUCKNER: Helgoland (see WAGNER)

BRUCKNER: Symphony No. 5, in B -flat Ma-
jor (see Best of the Month, page 93)

CHAUSSON: Symphony in B -flat Major, Op.
20; Soir de Fite, Op. 32. Orchestre du Capi-
tole de Toulouse, Michel Plasson cond. SERA-
PHIM S-60310 $3.98.

Performance: Mostly fine
Recording: Occasionally coarse

A new recording of Chausson's attractive
symphony is always a pleasure (I can't recall

a really disappointing one), and the presence
of the previously unrecorded Soir de Fete
makes this an especially intriguing release.
Soir de Fete, Chausson's final work for or-
chestra (and one of his last in any form),
seems to have a bit of everything in it. It
opens rather like the overture to Chabrier's
Gwendoline, then goes its way with echoes of
both of Chausson's mentors-Massenet and
Franck-and an occasional patch of color that
suggests exposure to the Russians, who by
the late nineteenth century were influencing
French composers more productively than
Wagner had done a bit earlier; at the end it
seems to call up D'Indy's Istar. The piece is
not so much eclectic, however, as amor-
phous. It is the sort of thing Franck had better
luck giving shape to. It is given a fine perfor-
mance here, though, and for the most part so
is the symphony. Plasson has a good feeling
for Chausson, and he has what seems to be
quite a good orchestra (which will have toured
here by, the time these words are in print).
Only the slow movement of the symphony is a
disappointment, because its climaxes are
hammered out instead of voluptuously swell-
ing and expanding. The occasionally murky,
coarse character of the sound does not help:

Zimerman's
Elegant

cWozart
KRYSTIAN ZIMERMAN won the Chopin
Competition in Warsaw at the age of

eighteen in 1975, and two years later Deut-
sche Grammophon released his first record-
ing, a stimulating assortment deriving from
the competition, of large and lesser Chopin
pieces (2530 826, reviewed here in September
1977). Young Zimerman has not been rushed
into overproduction by DG: his only record-
ing since then appears to have been as one of

the four pianists (Martha Argerich is one of
the others) in Leonard Bernstein's recording
of Stravinsky's Les Noces (2530 880, re-
viewed in these pages last July).

Now a third disc is at hand that tells us a bit
more about this pianist, a collection of Mozart
sonatas in which Zimerman indicates that he
has possibly an even surer instinct for Mozart
than for Chopin. Tempo's throughout the four
sonatas are a little brisker than we are used to
(though nothing like the whirlwind speeds fa-
vored by Glenn Gould in his recordings of
these works), but the music breathes comfort-
ably and there is space for as much flexibility
as anyone could want without a conspicuous
shifting of gears. The D Major in particular is
an all but intoxicating delight in Zimerman's
hands, with animation, lyricism, and an alto-
gether remarkable regard for dynamic and to-
nal shadings blended into something incred-
ibly close to a Mozartian ideal. Articulation is
as crisp and clean as one likes to hear in Scar-
latti on the piano, and yet the phrases really
sing. This is, in short, honest -to -goodness ele-
gance, with nothing either superficial or con-
trived, and it is simply irresistible. No previ-
ous recording known to me of any of these
four works has offered so much immediate or
sustained pleasure.

IN addition to providing Zimerman with su-
perb sound, DG offers exceptionally compre-
hensive annotation by Jurgen Kochel, whose
descent from Ludwig Kochel (Mozart's cata-
loger) is neither confirmed nor in any way al-
luded to on the liner, but whose name of
course looks especially appropriate in this
context. -Richard Freed

MOZART: Piano Sonatas: F Major (K. 280);
B -flat Major (K. 281); D Major (K. 311); C
Major (K. 330). Krystian Zimerman (piano).
DEUTSCHE GRAMMOPHON 2531 052 $8.98, ©
3301 052 $8.98.
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Suk Trio: Josef Suk, Josef Chuchro, Jan Panenka

Two l'.."Qtr-clidtikes

IT has been very instructive to listen to four
discs, each pressed in a different country,

representing a total of three different record-
ings but only two different performances of
the grandest of all piano trios: Beethoven's
"Archduke." The Suk Trio's 1961 Supraphon
taping, issued in the U.S. on Crossroads in
1966, then on Vanguard in 1975, has been re-
garded by many as the finest stereo version of
the work; this is what is now reoffered on the
Legend and Quintessence discs. The 1975 re-
make, taped simultaneously by Nippon Co-
lumbia for its Denon digital series and by Su-
praphon itself in SQ quadraphony, is essen-
tially the same nobly straightforward interpre-
tation as before, but it may be appreciated
more fully because of the superior balance
and clarity in both new recordings. Jan Panen-
ka's eloquent piano, somewhat overpromi-
nent in parts of the earlier version, is more
deftly integrated into the sonic fabric now,
Josef Chuchro's cello is luminously clear
throughout, whereas it is occasionally less
than that in the earlier recording, and nothing
impedes the sweetness of Josef Suk's tone.

Sonic shortcomings were hardly noticed in
the face of the splendid performance, though,
and that earlier version still exerts a unique
appeal for me: it is just that much more spon-
taneous in its flow, I think, than the new one,
which is perhaps a little mellower and also
perhaps a little more "studied." Actually the
differences are very, very slight, but the 1961
recording literally does sound better than ever
in the new Quintessence edition, which must
be reckoned an outstanding bargain. The new
mastering has produced a sound even cleaner
and with the instruments in more equable bal-
ance than we heard on Crossroads, the most
satisfying of this classic item's numerous pre-
vious incarnations. The bright -sounding cas-
sette, even with its noticeable hiss level (and
not a word of annotation), may just be the sin-
gle most basic chamber -music recording
available in that format. The more expensive
Legend import (from England) is rather less
successful, with a more pronouncedly wiry
edge on the violin and some muddy cello.

Both the Japanese and Czech recordings of
the 1975 sessions should be considered by col-
lectors to whom sonic excellence is as impor-
tant a factor as musical quality. I suspect dif-
ferent takes may have been used by the re-
spective companies for the opening of the first
movement, but if so the difference is certainly
negligible. A choice between Denon and Su-
praphon might be made on the basis of price
or of four -channel availability (which in this
case comes down to the same decision), and it
may be said that the Czech pressing is a very
good one, the sound handsome in both two -
channel playback and the SQ quadraphonic
mode. Denon's two -channel digital recording
is so sensationally fine, however, that no one
who invests in it is likely to feel he has spent
his money foolishly. The spaciousness and re-
alism are breathtaking, as is the absolute si-
lence of the surfaces (the Japanese now seem
to have moved into the No. 1 spot for excel-
lence of pressings; I thought I had forgotten
to turn on the amplifier until the music began),
and so, more than ever, are the glory of the
"Archduke" and the more or less proprietary
eminence the Suk Trio has established for it-
self in its performances of the work.

-Richard Freed

BEETHOVEN: Trio in B -Rat Major, Op. 97
("Archduke"). Suk Trio. DENoN/PCM
OX -7035 -ND $14 (from selected audio stores
or the Discwasher Group, 1407 North Provi-
dence Road, Columbia, Mo. 65201).

BEETHOVEN: Trio in B -flat Major, Op. 97
("Archduke"). Suk Trio. SUPRAPHON 0 4 11
2137 $7.98 (from Qualiton Records, Ltd.,
65-37 Austin Street, Rego Park, N.Y. 11374).

BEETHOVEN: Trio in B -flat Major, Op. 97
("Archduke"). Suk Trio. LEGEND LGD 002
$6.98 (from Qualiton Records, Ltd.).

BEETHOVEN: Trio in B -flat Major, Op. 97
("Archduke"). Suk Trio. QUINTESSENCE
PMC-7082 $3.98, © P4C-7082 $4.98.

indeed, it is the bright immediacy of the
sound, almost as much as the elegant voluptu-
ousness of the performance itself, that makes
Ernest Ansermet's recently reissued version
on London STS -15294 the winner it is. R.F.

RECORDING OF SPECIAL MERIT
CHOPIN: Piano Concerto No. 2, in F Minor,
Op. 21; Trois Nouvelles Etudes; Scherzo No. 2,
in B -flat Minor, Op. 31. Emanuel Ax (piano);
Philadelphia Orchestra, Eugene Ormandy
cond. (in concerto). RCA ARLI-2868 $7.98,
© ARK' -2868 $7.98.

Performance: Exquisite
Recording: Limpid

CHOPIN: Piano Concerto No. 2, in F Minor,
Op. 21; Andante Spianato and Grande Polo-
naise in E -flat Major, Op. 22. Bruno Rigutto
(piano); Luxembourg Radio Orchestra, Louis
de Froment cond. PETERS INTERNATIONAL
PLE 045 $6.98.

Performance: Very good
Recording: Warm and full

Emanuel Ax's first all -Chopin record (RCA
ARL1-1569) was so impressive that all I could
say about it (STEREO REVIEW, October 1976)
was that it was "simply one of the most beau-
tiful records of anything ever offered to the
public." His first recording with orchestra is
again Chopin, and it serves to validate my
1976 finding that "Mr. Ax is a poet, with Cho-
pin in his blood and most assuredly in his
fingers." It is sensationally beautiful. The en-
tire program, in fact, is illumined by the most
elegant communicativeness, and the tone Ax
draws from his instrument-especially in the
concerto's final movement-is so breathtak-
ingly lustrous that one might well be en-
thralled by this facet of his playing alone.
There is expectedly fine cooperation from Or-
mandy and his orchestra and limpid sound
from RCA. Comparisons with Rubinstein, Ar-
rau, or anyone else in this repertoire wouldbe
quite beside the point: music -making on this
exquisite level defines itself.

It is Bruno Rigutto's misfortune that his
1973 recording of the F Minor Concerto
reaches us at the same time as Ax's new one,
for comparisons will be made. Rigutto, about
whom no information is vouchsafed in the lin-
er material (the cover photo shows him to be
about the same age as Ax), is, on the evidence
here presented, also a first-rate pianist but
neither the poet nor the master of tone that
Ax is. Rigutto's is a somewhat less intimate,
more grand -scaled approach, with slightly
brisker tempos throughout and a more overtly
dramatic handling of the slow movement; on
its own terms, this is a thoroughly enjoyable
performance, and so is that of the Andante
Spianato and Grande Polonaise. There are
thoughtfulness and understanding in abun-
dance as well as the most reliable technique.
Froment provides a very sympathetic partner-
ship, and the sound itself is warm and full.
Nevertheless, Ax's record is not only worth
the extra dollar, it is the sort of Chopin record
one simply has to have, no matter how many
duplications of the music it may create in an
existing collection. R.F.

CHOPIN/GODOWSKY: Etudes: Op. 10, Nos.
1, 3, 5 (two versions), 6, 7; Op. 25, No. I. Trois
Nouvelles Etudes, No. 1, Op. Posth. Waltzes:
Op. 64, Nos. 1, 3; Op. 69, No. 1; Op. 70, Nos.

(Continued on page 98)
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DOLBY N. R.
DOLBY FM
FILTER

When what's built-in
is not enough.

Still hearing some "SSSSSSSS," even though you're
using good tape and the noise reduction system
in your deck? Don't blame the tape. Chances are,
that noise reduction system doesn't have what it takes
to give you totally noise -free recordings.

The answer: a dbx II tape noise reduction unit.
All of our models give you 30 dB of noise reduction
at all frequencies, plus 10 dB extra recording level
headroom. Without altering the sound of your music,
either. The best that Dolby* B can offer is 7-10 dB
of noise reduction. Besides, Dolby and other typical
systems operate only at high frequencies, allowing
low frequency noises to remain. And as experts know,
they require level matching. dbx II doesn't require any
level matching whatsoever, because its true mirror
image compression/expansion operates
linearly on all frequencies
and your music's entire
dynamic range.

*Dolby is a registered
trademark of
Dolby Laboratories, Inc.

UNLOCK YOUR EARS

This au means that the live performances, FM
broadcasts and record albums you tape will have their
full dynamic range preserved, with no audible tape
noise added. So, if you're unhappy with the noise
reduction system in your tape deck, consider a dbx II.
We make 3 models: the 122, for two -channel tape
noise reduction; the 124 for four -channel tape noise
reduction, or simultaneous off -tape monitoring of the
noise -reduced signal; and the 128 combination tape
noise reduction system/dynamic range expander,
which lets you make tape copies of your recordings
that sound better than the original.

The dbx difference is the difference between
some tape noise and no audible tape noise at all. Hear
it at your dbx dealer soon.

Xdbx, Incorporated
71 Chapel Street
Newton, MA 021.95
617/964-3210
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DENON
Masters of PCM

The first digitally master -recorded
disc was released by Denon in 1972. A
revolution was thus begun in stereo
phonograph discs that have better
dynamics without tape hiss that
magnetic mastering can produce.

Discwasher now offers the Denon
catalog of 90 classical and jazz releases
featuring such artists as Jean-Pierre
Rampal, the Czech Philharmonic, the
Suk Trio, Sonny Stitt, Billy Harper and
Archie Shepp, with selections from
Telemann to Beethoven.

Knowledge and experience with PCM
recording technique make Denon the
clear-cut master of the digital
revolution. And your audio system will
prove it!

DENON DIGITAL RECORDINGS-from
Discwasher, Inc.

discwasher; inc.
1407 N. Providence Rd.
Columbia, Missouri 65201

J. S. BACH
ORGAN CONCERT

KNLD \TAD

beim-

DENON

rftr114

2, 3; Op. 18 (concert paraphrase). Jorge Bolet
(piano). L'OISEAU-LYRE DSLO 26 $8.98, 0
KDSLC 26 $8.98.

Performance: Flying fingers
Recording: Excellent

Leopold Godowsky's "transcriptions" of the
Chopin etudes (fifty-three versions of the
original twenty-seven) and waltzes are leg-
endary extravagances that I never expected
would ,actually be performed by anyone
again. Well, here they are, at least a selection
of them, in the hands of a pianist known for
old-fashioned virtuosic pianism, and it's all
very disappointing. The reason these arrange-
ments are not performed any more is simple:
they're much too tasteful. Tasteful arrange-
ments of difficult originals made ten times
more difficult that end up sounding like pretty
parlor distortions, accurately played but with-
out real bravura or depth of feeling-why
bother? E.S.

DVOItAK: Symphony No. 9, in E Minor, Op.
95 ("New World"). Concertgebouw Orches-
tra, Amsterdam, Colin Davis cond. PHILIPS
9500 511 $8.98, © 7300 671 $8.98.

Performance: Cool
Recording: Good

DVORAK: Symphony No. 9, in E Minor, Op.
95 ("New World"). Berlin Philharmonic Or-
chestra, Ferenc Fricsay cond. PRIVILEGE
2535 141 $6.98, ©3335 141 $6.98.

Performance: Freely romantic
Recording: A mite bass -shy

Neither Philips' new Colin Davis disc nor the
Privilege reissue (on Deutsche Grammo-
phon's new mid -price label) of the 1960 Berlin
recording by the late Ferenc Fricsay offers
significantly more insight into Dvofak's famil-
iar masterpiece than the best of the more than
two dozen other versions currently listed in
Schwann. The Davis reading is scrupulous to
a fault, with a plentitude of repeats, but it is
totally lacking in temperament; the recording
as such is first-rate. Fricsay offers lots of tem-
perament in the form of tempo speed-ups and
slow -downs, but he leaves out the exposition
repeat in the first movement; the recorded
sound seems somewhat brash as a result of
either a thinning out of bass in the tape -to -disc
transfer or a boost in the mid -range (the net
effect is the same in either case). Kubelik and
Giulini, both on Deutsche Grammophon, pro-
vide the best in contrasting views of the music
at full price, while versions by Jascha Horen-
stein and Bruno Walter are best buys in the
budget category. D .H .

FELDMAN: The King of Denmark (see AME-
MIYA)

GILBERT AND SULLIVAN: Excerpts from
Four Savoy Operas. The Gondoliers: From the
Sunny Spanish Shore; In Enterprise of Mar-
tial Kind; Take a Pair of Sparkling Eyes; On
the Day When I Was Wedded; Small Titles
and Orders; Finale. The Pirates of Penzance:
Poor Wand'ring One; When a Felon's Not En-
gaged; Stay, Frederic, Stay! H.M.S. Pinafore:
Hail, Men -o' -Wars -Men; I'm Called Little
Buttercup; When I Was a Lad; Never Mind
the Why and Wherefore. The Mikado: A
Wand'ring Minstrel; As Someday It May
Happen; The Sun Whose Rays; Here's a How -
De -Do!; On a Tree by a River; There Is Beau-
ty, in the Bellow; Finale. Marion Studholme

(soprano); Edmund Bohan (tenor); Jean Al-
lister (contralto); Ian Wallace (baritone).
English Chorale; London Concert Orchestra,
Marcus Dods cond. CHALFONT C77.003 $7.98
(from Chalfont Records, P.O. Box 11101,
Green Lantern Station, Montgomery, Ala.
36111).

Performance: Good
Recording: Excellent

This album, called "A Gilbert & Sullivan
Spectacular," is a smorgasbord of selections
from four popular Savoy Operas performed
by a brave little group who have never been
associated with the D'Oyly Carte Opera Com-
pany but have its style down pat. Edmund Bo-
han, who comes from New Zealand, acquits
himself well in romantic ballads usually as-
signed to the male love interest in the operet-
tas-Take a Pair of Sparkling Eyes, A
Wand'ring Minstrel, that sort of thing. Ian
Wallace has a tougher tradition to uphold in
the comedy roles, and he handles himself
nicely in When I Was a Lad and Koko's "lit-
tle list" of people the world could do without.
Though he's no match for Martyn Green, Pe-
ter Pratt, or even John Reed, he's plausible
and musically sound. Marion Studholme is a
savory Yum Yum in The Sun Whose Rays and
handles the coloratura effects in Poor
Wand 'ring One with ease, but Jean Allister's
attempts to be the fierce Duchess of The Gon-
doliers and Katisha of The Mikado are just
not quite terrifying enough. When the quartet
teams up with the English Chorale and the
London Concert Orchestra under the adroit
Marcus Dods in moments from some of the
big first -act finales, however, the results are
very impressive. And the recorded sound is

so alive that this might be just the starter al-
bum to send some incipient Savoyard down
the primrose path. P.K.

GLAZOUNOV: Symphony No. 6, in C Minor,
Op. 58. Moscow Radio Orchestra, Vladimir
Fedoseyev cond. BORODIN: In the Steppes of
Central Asia. U.S.S.R. Symphony Orchestra,
Yevgeny Svetlanov cond. CoLumBIA/
MELODIYA M 35104 $7.98.

Performance: Good Glazounov
Recording: Best in Glazounov

Glazounov comes off better in the balletic
middle movements of this symphony than in
the end pieces, one of which is rather stuffily
academic, the other academically over-
stuffed. Vladimir Fedoseyev and his Moscow
players make the most persuasive case possi-
ble for this music in a taut, high -quality per-
formance that is handsomely recorded. On
the other hand, Svetlanov's run-through of
Borodin's little masterpiece seems rather
coarse in both performance and sound until
the very last moments, when the playing
achieves impressive poetic impact. D.H.

GLIERE: Russian Sailor's Dance (see TCHAI-
KOVSKY)

GRANADOS: Tonadillas; Canciones Ama-
torias. Pilar Lorengar (soprano); Alicia de
Larrocha (piano). LONDON OS 26558 $7.98,
© 5-26558 $7.98.

Performance: Good
Recording: Good, with reservations

Combining the two song collections of En-
rique Granados on one LP may be a natural

(Continued on page 100)
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1
, fact:

cailing this a"brush"

is like calling this a"radio"

we call it a Dynamic Stabilizer
...critics call it a major innovation

True, the device on the front of a V15 Type IV cartridge
bears a superficial resemblance to a cleaning brush.

In reality, it is a complex, exquisitely engineered
subassembly which performs several complex functions

that measurably enhance the quality of
record reproduction!

Each one of its 10,000 conductive carbon fibers is
positively grounded to discharge ever-present static

electricity from the surface of your records. This eliminates
static clicks and pops, as well as the tracking distortion

produced by the varying electrostatic attraction between
the record surface and the tone arm.

What's more, the Dynamic Stabilizer incorporates
Shure -developed viscous damping that results in a

uniquely efficient suspension system which maintains
precise cartridge -to -record distance and uniform tracking

force even on severely warped records. The stabilizer
also acts as a shock absorber to cushion the stylus in case
you accidentally drop the tone arm onto the record.

Finally, the tiny carbon fibers are so fine that 10 of them
can fit inside a single groove to sweep free minute
dust particles.

This integrated approach to pure sound reproduction
extends throughout the design of the V15 Type IV.
It sets a new standard of high trackability at ultra -low
tracking forces-even on records that are warped, dusty,
and charged with static.

If faithful reproduction of all your recordings is of
paramount importance to you, we invite you to audition
the V15 Type IV with the Dynamic Stabilizer. Or, write for
the complete story (ask for AL569).

V15 Type IV...the stabilized cartridge
F-1U!REE

Shure Brothers Inc., 222 Hartrey Ave, Evanston, IL 60204, In Canada: A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones, sound systems and related circuitry.
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goossens
`ampler

SIR EUGENE GOOSSENS, who died in 1962 at
the age of sixty-nine, was not only one of

the more prominent conductors of his time,
but was also regarded as one of the more
significant British composers of his genera-
tion. His own music, however, was not too
widely performed in his lifetime and has not
survived him with much vigor. It is good now
to hear a sampling of it, and highly appropri-
ate that an entire side of Unicorn's new
Goossens album feature the artistry of his
celebrated oboist -brother, Leon (both Eugene
and Leon always used the French spellings
and pronunciations of their given names). It
may be further noted that one of their two
musical sisters, Marie, is the solo harpist of
the National Philharmonic in the performance
of the Divertissement recorded here. In fact,
the interrelationships and cross -currents
represented on this disc are so intriguing that
space simply has to be taken to catalog them.

The last of the three movements of the Di-
vertissement is a ballet flamenco that makes
use of a tune borrowed from a work by En-
rique Fernandez Arbos, who was not only one
of Sir Eugene's teachers but was subsequent-
ly co -conductor with him of the Saint Louis
Symphony Orchestra for part of the period
between the reigns of Rudolph Ganz and Vla-
dimir Golschmann (in the late Twenties and
early Thirties). Nearly four decades later,
Walter Susskind, who conducts the Oboe
Concerto here, became music director of that
orchestra, and he now serves as music advisor
to the Cincinnati Symphony, of which Goos-
sens was conductor from 1931 to 1947. Gas -
pare Chiarelli, conductor of the Divertisse-
ment, was once a pupil of Goossens, later
conducted in Cincinnati himself, and now
conducts youth orchestras in Canada-which
country's National Youth Orchestra was
founded by Susskind when he was conductor
in Toronto and Chiarelli was a student there.
And at one time Susskind was conductor of
the Carl Rosa Opera Company, as Goossens'
father and grandfather had been; he also went

to Australia a few years after Goossens did,
but not with the same orchestra.

As for the music itself, the Oboe Concerto,
preserved here in its original 1948 recording
(this portion of the disc is of course mono; the
remainder was taped in 1976 and 1977 in
stereo), is by all odds the strongest compo-
nent of the retrospective package. It was
composed in 1928 and introduced by the two
brothers on the occasion of Leon's New York
debut (Eugene was at that time conductor of
the Rochester Philharmonic). The piece calls
upon the soloist to put his instrument through
its paces in the most brilliant manner, and it
happens to have real substance, too; it would
be a nice addition to the skimpy repertoire Of
post -Baroque oboe concertos in general circu-
lation now.

The Divertissement, composed more than
thirty years later than the concerto, was the
last work Goossens completed. Its middle
movement, a scherzo and folk tune, is an
orchestral setting of the Two Studies he com-
posed for piano in 1924, material he used in at
least one additional setting in the intervening
years. It has an agreeably Delian cast and was
meant to reflect a summer landscape at sun-
set, with a shepherd leading his flock down a
hillside and a village church bell heard in the
distance. The opening movement is an over-
ture dance prelude, full of energy and color, if
not quite so full as the aforementioned ballet
flamenco, which concludes the work with a
most convincing evocation of gutsy flamenco
spirit.

The Six Songs from "Chamber Music"
(Goossens obtained James Joyce's permission

successful matchings of words and music,
suggesting a natural gift as a songwriter.
Searching for Lambs (heard here in Leon
Goossens' arrangement as a lovely pastoral
for his instrument) and When Thou Art Dead
were also originally songs, the latter from a
set of incidental music for the Margaret Ken-
nedy play The Constant Nymph and the for-
mer a tune Eugene used again in the slow
movement of his String Quartet No. 2. The Is-
lamite Dance was composed for Leon in its
present form, and the Old Chinese Folk -Song
was arranged by him from a piece Eugene
wrote at the age of nineteen for violin or cello
with piano.

IT hardly needs saying that all the perfor-
mances are as accomplished and communica-
tive as the most affectionate dedication on the
part of outstanding musicians could make
them. The sound is splendid in the new re-
cordings, the transfer of the Oboe Concerto
from 78's belies its age, and the domestic
pressing is itself exemplary. A lovely surprise
all around. -Richard Freed

GOOSSENS: Divertissement. National Phil-
harmonic Orchestra, Gaspare Chiarelli cond.
Six Songs from "Chamber Music," Op. 51.
Meriel Dickinson (mezzo-soprano); Peter
Dickinson (piano). Islamite Dance; Searching
for Lambs, Op. 49; When Thou Art Dead, Op.
43; Old Chinese Folk -Song, Op. 4. Leon
Goossens (oboe); David Lloyd (piano). Oboe
Concerto, Op. 45. Leon Goossens (oboe);
Philharmonia Orchestra, Walter Susskind
cond. UNICORN UNI-75005 $7.98.

and logical idea, yet this is the first time it has
been done by a major label. In execution,
though, the project has fallen short of the
ideal. Pilar Lorengar is an attractive vocalist,
but in this repertoire she must be compared
with Victoria de los Angeles and Teresa Ber-
ganza. By their standard she fails to project
the insinuating charm, the sense of involve-
ment, and the mastery of communication
through pointing up of words and musical
phrases that we expect in these brief and col-
orful vignettes.

Alicia de Larrocha makes a masterly contri-
bution here, relishing the guitar effects, fanci-
ful embellishments, and massive sonorities
the music calls for. Her bravura pianism is
brilliantly captured, but the engineers' failure
to give equal prominence to the vocalist re-
sults in a somewhat lopsided balance. G.J.

HAYDN: II Mondo della Luna. Domenico Tri-
marchi (baritone), Buonafede; Luigi Alva
(tenor), Ecclitico; Frederica von Stade (mez-
zo-soprano), Lisetta; Arleen Auger (soprano),
Flaminia; Edith Mathis (soprano), Clarice;
Lucia Valentini Terrani (contralto), Ernesto;
Anthony Rolfe Johnson (tenor), Cecco. Mem-
bers of the Chorus of Radio Suisse Romande;
Lausanne Chamber Orchestra, Antal Dorati
cond. PHILIPS 6769 003 four discs $35.94, ©
7699 078 $26.94.

Performance: Stylish
Recording: Good

In 1777 Haydn made an operatic setting of
Carlo Goldoni's II Mondo della Luna express-
ly for the ceremonies attending an Esterhazy
marriage. The work seems not to have been
performed again until modern times, when it
became the first Haydn opera to be revived. It
is still the best known of the composer's con-
siderable operatic output.

In a way this is too bad. Il Mondo della
Luna (The World of the Moon, not, as it is
usually translated, The Man in the Moon) is
far from Haydn's best work in the theater.
The Goldoni libretto, by 1777 already a quar-
ter of a century old and previously set by such
notables as Galuppi, Piccini, and Paisiello, is
one of those rather strained and overly so-
phisticated eighteenth -century comedies
about human folly-in this case the folly of a
gentleman who believes that he has been
transported to the moon when he is only being
conned into letting his daughters marry their
lovers. Since the dramatic premise is slight
and the dramatic movement almost nonexis-
tent, it is not surprising that Haydn had a good
deal of trouble getting going with it. The fun is
in the second act, set in the false and fantastic
world of the make-believe moon, where the
characters put on outlandish costumes and act
out a grotesque charade. Only here did
Haydn's inspiration take fire in a series of
arias, ballets, and ensembles that are enter-
taining and expressive.

Still, Il Mondo della Luna is a product of
the mature Haydn, and all of it, even the less -
notable first act and the brief, anticlimactic
third act, is solid stuff. This highly commend-
able recording is part of a series of Haydn op-
eras being produced by Philips together with
the Radio Suisse Romande and the European
Broadcasting Union. The stars of the cast are
Domenico Trimarchi as "Goodfaith," the
dupe, and Frederica von Stade as the servant
girl Lisetta (a kind of predecessor of De -
spina). Luigi Alva is a bit uneven in the role of

(Continued on page 102)
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GET IT RIGHT!
GET IT RIGHT -
GET IT RIGHT -

GET IT RIGHT -
GET IT RIGHT -

FROM THE SOURCE

FROM ONE OF THE COUNTRY'S
BIGGEST DISCOUNTERS OF STEREO
EQUIPMENT

FROM ONE OF THE FASTEST MAIL
ORDER HOUSES

FROM DISCOUNT SOUND!

Toll -Free 800-638-6666
RECEIVERS

wa-aaaaaaem.*w..

2238

38 watts per
channel, 0.08%
THD $228

TURNTABLES

Dual
CS -1237

Belt drive changer
complete $119

SPEAKERS

mraiimarasurziaz.,
HD -880

4 speaker system,
12" woofer, rated #1

TAPE DECKS

(1.0 PIONEER
CT -F1000

1JJ
"C):,

g A' c

AMPS

Sansei
AU -717

Top of the tine 85 watts per
cassette deck $391 channel, DC amplifier

$353

Technics
by Panasonic

SA -500

55 watts per
channel, 0.04% THD

Technics
by Panasonic

S L-3200

slimensimmosiea
Direct Drive
turntable, semi-
automatic

N1 PIONEER'
H PM -40

3 speaker system,
10" woofer $86ea.

AKAI
CS -702D I

Front load
cassette deck $140

mawreamiLUX
1180DC

90 watts per channel,
DC amplifier

AKAI
AA -1135

35 watts per
channel $194

SANSUI G-9000 160 watts RMS
per channel, AM/FM
Receiver $695

DYNACO SE -10 KIT 10 band
equalizer $182

STANTON 681EEE Magnetic
Cartridge $40

GARRARD GT-55 Belt drive
changer, magnesium
tonearm $138

discount
sound

AKAI AA -1115 15 watts RMS per
channel, AM/FM Receiver .. $136

SANSUI SC -3110 Rack mountable
Cassette Deck $318

MARANTZ 7MKII 3 -way speaker
system, 12" woofer $95ea.

SHURE M95ED Magnetic
Cartridge $26

800-638-6666
301-881-8890

AKAI
AM -2600

60 watts per channel,
0.1% THD $198

5618 RANDOLPH RD., ROCKVILLE, MD. 20852
All orders shipped immediately  Phone orders
accepted  Use your BankAmericard or Master
Charge Call or write for price quotes on all the
top audio brands  Write for free catalog All
merchandise in factory sealed cartons with full
manufacturer's warranty.
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Whether you are about to buy your first high-fidelity.
component or your I teenth, you need to have all the
facts you can get your hands on if you want to insure
your complete satis action. Yes, the audio field is a

complicated one, bu Stereo Review has been running
a kind of monthly seminar on the subject for almost two
decades now, furnishing the kind of basic buying, in-
stallation, and operating guidance you can get nowhere
else. Today, over 525,000 readers use it monthly as the
first, best textbook in their on -going audio educations.
If you have come a little late to class, here's your chance
to catch up. Any questions you may have about How to
Buy, How to Set Up, How to Use, or How to Understand
audio equipment are probably answered in one or more
of the reprints listed below.
'IM1M  DENOTES NEW REPRINTS AVAILABLE FOR THE FIRST TIMEI

40896 ROOM ACOUSTICS
(How to Correct Your Room Acoustics)

40897 GUIDELINES TO SPEAKER SHOPPING
40898 RECORD DEFECTS (Their Causes & Cures)
40899 LOUDSPEAKER POWER NEEDS

(How Much Power Do You Need for Your
Speakers)

40900' HOW IMPORTANT IS AUDIO -COMPONENT
COMPATIBILITY?

40901 GUIDE TO UPGRADING YOUR
COMPONENTS

40902 HOW TO SELECT A MICROPHONE
40903 HOW TO CHOOSE AN AMPLIFIER
40904 HI -Fl TROUBLESHOOTING CHARTS
40905 SPEAKER MYTHS

(How to Avoid Bad Choices)
40907 HOW TO SELECT AN FM TUNER
40908 HI-FI DEMONSTRATION DISCS
40909' AUDIO EQUALIZERS

(Understanding and Choosing Equalizers)
40910 CLEAN UP AND TUNE UP YOUR

AUDIO SYSTEM
40912 USING FM INTERSTATION HISS TO TEST

RECORDERS AND SPEAKERS
40914 HOW TO BUY A PHONO CARTRIDGE
40915 THE PROFESSIONAL APPROACH

TO TAPE RECORDING
40916' HOW TO ELIMINATE RADIO -

FREQUENCY INTERFERENCE
40926' NOISE REDUCERS
40927 UNDERSTANDING RECORD PLAYERS
40961 HOW TO BUY HI-FI

(A Beginners Guide To Hi-Fi)
40962 HOW TO BUY A CASSETTE DECK

v41066 HOW TO MAKE.YOUR OWN DEMO DISCS
(Semi Pro Recordings)

v41088* HOW TO BUY A RECEIVER
v41089 BUYING GUIDE TO AUTO SOUND EQUIPMENT
V41090 ALL ABOUT HOME VIDEO TAPE. RECORDERS
v41091 DIRECT -TO -DISC RECORDINGS
v41092 LOUDSPEAKER FORUM-

(Answering Questions On: Electronic Crossover,
Biamplified Speaker System, Wide -Dispersion
vs Limited -Dispersion, Power Rating.)

'Reprints marked with Asterisk $1.50.
All others, $1.00. Minimum order $3.00.

STEREO REVIEW REPRINTS, Dept.. Dolso
P.O. Box 278, Pratt Station
Brooklyn, New York 11205
Please send the reprints listed below:

Reprint # Quan. Reprint # Quan.

NUMBER OF REPRINTS ORDERED:
01-: $1.00 e're $1 50

TOTAL ENCLOSED
(MINIMUM ORDER $3)

t Residents of CA, CO, DC, FL, IL, MI, MO, NY STATE,
and VT add applicable sales tax. Outside U.S.A. add
$2.00 per order.

Print Name

Address

City

State

the fake astronomer, while the other tenor,
Anthony Rolfe Johnson, is modestly effective
in another comic servant role. The other
women are good, especially Edith Mathis in
the lightweight part of one of the daughters.
The orchestra catches the spirit of the work
under Antal Dorati's sensitive and stylish di-
rection, and the whole thing is very attractive-
ly recorded. A full libretto with translations is
included. If you want to begin to explore the
Haydn operas, I suggest starting somewhere
else (Orlando Paladino, for example). But if
you are a confirmed Haydn fancier, operati-
cally inclined or not, this set is well worth
your while. E.S.

HOLMBOE: Cello- Concerto, Op. 120 (see

KOPPEL)

JANJUCEK: String Quartet No.- 1 ("Kreutzer
Sonata"); String Quartet No. 2 ("Intimate
Pages"). Smetana Quartet. SUPRAPHON 0 4
11 1995 $7.98 (from Qualiton Records, Ltd.,
65-37 Austin Street, Rego Park, N.Y. 11374).

Performance: Elegantly impassioned
Recording: Quite good

With the Complete Works of Everybody com-
ing at us every ten days or so, it is rather a
shock to find that neither of the Jangek quar-
tets has been listed in Schwann since the re-
tirement of the Crossroads disc (22 16 0014)
on which both were performed by the quartet
named for the composer. Those perfor-
mances, however, are apparently still in cir-
culation (as Supraphon SUAST-50556) from
the same source as this new release, and any-
one who is shopping for a recording of these
works would be well advised to go for that
version. It is not that the illustrious Smetana
Quartet in any way lets down its own stand-
ards or is uncomfortable in the Janacek idiom,
but, to a slight degree, its refinement some-
times clashes with the earthiness of the mate-
rial. The- Jangek Quartet is more intense in
this regard and certainly not without suavity
or refinement of its own. I should not- want to
belabor this point, for in its own right the
Smetana Quartet gives us stunning perfor-
mances-one might call them elegantly im-
passioned-and the important thing is that
these extraordinary works be heard. These
new performances, incidentally, are also
available in a digital recording on Denon
(OX -7066 -ND), the Japanese and Czechs hav-
ing taped the same sessions with different
equipment. The Denon version is in a class by
itself sonically, but the Supraphon is impres-
sive enough, will appeal to SQ-quadraphonic
listeners, and costs much less. R.F.

JOHNSON: Past the Evening Sun (see BAR-
BER)

RECORDING OF SPECIAL MERIT
KOPPEL: Cello Concerto, Op. 56.
HOLMBOE: Cello Concerto, Op. 120. Erling
Bli6ndal Bengtsson (cello); Danish Radio
Symphony Orchestra, Ole Schmidt cond.
(Koppel), Janos Ferencsik cond. (Holmboe).
Bis LP -78 $8.98 (from Qualiton Records,
Ltd., 65-37 Austin Street, Rego Park. N.Y.
11374).

Performance: Excellent
Recording: Excellent

Bis designates this disc Volume One in a sur-
vey of "Contemporary Danish Music for Or-

chestra"-an adjunct of its own, apparently,
to the recent "Anthology of Danish Music"
to which various companies contributed. If
subsequent volumes are as intriguing as this
first one, the series should receive a good deal
of happy attention: both of these concertos
are more than attractive and should be seized
upon to augment the still smallish repertoire
of concerted works for the cello. Both seem
to be in the nature of drama in instrumental
terms, not unlike Bloch's celebrated Schelo-
mo but with a wider range of mood. Herman
D. Koppel, seventy years old now, has been
highly regarded in Denmark for a long time,
but I can remember encountering his name
only once on a record released in this country,
and that was as pianist rather than composer
(in Niels Viggo Bentzon's Chamber Concerto,
available briefly on Turnabout). His Cello
Concerto, composed in 1952, is large-scale,
romantic, expressive, and distinguished by a
most imaginative use of orchestral color with-
in a fairly conventional framework. The con-
certo of the better-known and extremely
prolific Vagn Holmboe, introduced less than
five years ago, is a more inward work and has
a more unusual layout: five interlinked move-
ments, the last three of which are really more
or less a vivace interrupted by a long solo ca-
denza. The performances are not only expert
in every sense but must be regarded as defini-
tive, since both works were written for BIOn-
dal Bengtsson (who was only twenty when he
first played the Koppel concerto). The sound,
too, is first-class. The only nit to be picked in
the whole presentation is the (to me) irritating
presence of applause at the end of the
Holmboe side (both sides were recorded in
concert, and the applause could have been
eliminated from the one as easily as from the
other). But that should deter no one from buy-
ing and enjoying this altogether excellent
disc. R.F.

RECORDING OF SPECIAL MERIT
LECLAIR: Concertos for Violin and String
Orchestra: G Minor, Op. 10, No. 6; C Major,
Op. 7, No. 3; A Minor, Op. 7, No. 5. Jaap
Schroder (violin); Concerto Amsterdam, Jaap
Schroder cond. TELEFUNKEN 6.42180 AW
$8.98, © 4.42180 $8.98.

Performance: Gorgeous
Recording: The best

A ballet -master turned violinist and compos-
er, Jean-Marie Leclair (1697-1764) has always
fascinated me. He was an excellent composer
with a French dance background who studied
in Italy, so that his music has the elegance of
France and the fire of Italy. Naturally I
looked forward to hearing this disc of three of
his concertos for violin and strings.

As a performer of early music myself and
as a follower of authentic performance prac-
tice, I have consistently been especially criti-
cal of "authentic" performances. On first
hearing this record, my reaction was, "Good
Lord, there they go again with all those
scratchy sounds and no musicianship." On
second hearing, however, I realized that Jaap
Schroder and his fellow musicians were play-
ing magnificent music superbly. True, the
sound is thin on the old instruments. True, the
articulation is jerky, at least as compared with
the Romantic long line. But the detail of or-
namentation, the clarity of all of the parts, the
spring brought to the dance elements of the

Continued on page 104)
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NIGHT DREAM COMPONE

Hear your dream music on the dream system: black Optonica® components in the dark.
Fly up through soft and
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of midnight music, where
smart black machines pour
out high fidelity fantasies.

A passing cloud carries
the gleaming ebony dream
deck: the Optonica RT-6505.
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switches control an endless
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intelligent) computer.
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amplifier, equally black,

with softly glowing output
meters that allow you to
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systems.

Next is the new ST -3205
tuner, with precise aircheck
calibration for accurately
pre-set recording levels.

A receiver sails by: the
SA -5605, with Opto-Lock
tuning, Delta Power,
midrange tone adjustment
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to -tape transfers.
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on the new Optonica RP -
7505 turntable: direct -drive,
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metal/resin base that elimi-
nates resonance problems.

Now your speaker
systems: Optonica CP-51511's.
If the highs you hear seem
especially pure, it's because
of a tiny metal ribbon tweeter
that's about as heavy as the
wing of a medium-sized
butterfly.

It all comes together to
create the kind of astonish-

ingly beautiful sound you
might very well hear in
tonight's midnight dream.

But why wait until
dark? Visit an Optonica
dealer and listen to the
Optonica dream system,
black as midnight, in the
bright light of day.

OPTONICA
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FJ Keystone Place. Paramus, N I 07652
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MARILYN HORNE: She always
astonishes and thrills

Wivalcifs
"Orlando
Furioso"

VIVALDI'S modern reputation is closely as-
sociated with the church and the church -

run young ladies' orphanage for which he was
music director. It is therefore hard for us to
imagine his working-and working success-
fully-amid the sensuous gardens of the Ba-
roque opera theater. But Vivaldi was famous
in his native Venice as an opera composer.
According to his own (improbable) account-
ing, he composed no less than ninety-four the-
ater works! These operas have not fared well;
only about twenty survive in whole or in part,
and all of them had vanished from the boards
by the late eighteenth century.

The Italian poet Torquato Tasso's romantic
epic on the subject of the love -crazed crusad-
er Roland was a popular operatic subject. Vi-
valdi himself worked on three different ver-
sions of an Orlando opera, and the third, pro-
duced in 1727, was one of his most successful
works. Orlando Furioso, newly released by
RCA, is a fine choice for revival since it has
the kind of fantasy and exoticism-moun-
tains, groves, and temples, knights and Sara-
cens, sorceresses and enchantments, love and
madness-that might appeal to a modern au-
dience. And it has a score by a composer
who, possibly more than any other of his age,
best embodies the qualities of imagination,
fire, fantasy, and passion.

Not that it is an easy opera to present to a
modern audience. The original is five or six
hours long, filled with vast stretches of dry
recitative and something like three dozen
arias, all stylized in form if not expression.
The edition used for this recording was pre-
pared by conductor Claudio Scimone, and it
almost amounts to a highlights selection; even
so, Scimone has retained great stretches of
the recitative in order to make the action mod-
erately comprehensible. Some of this recita-
tive is quite expressive, and in the third act,
where accompanied recitative, choruses, a
duet, arioso fragments, and instrumental in-
terjections are mixed together, Vivaldi (or, at
least, Vivaldi/Scimone) achieves something
of a genuine musico-dramatic impact. Other-
wise there is the typical alternation of long
stretches of recitative occasionally relieved

by the most beautiful, difficult-and irrele-
vant-arias.

The whole point is, of course, the singing,
and it is only with the emergence of singers
like Marilyn Horne that the lost glories of the
Baroque can even be reattempted. Home is
truly glorious here. Even in the eighteenth
century, Vivaldi admirers already commented
on the composer's predilection for using the
voice as a kind of super instrument, and it
takes an extraordinary vocal instrument like
Home's to re-create the effects he intended.
She never melts our hearts the way Victoria
de los Angeles does, but she always as-
tonishes and thrills. (I might mention that the
part of Orlando was apparently intended for a
woman, not a male alto. This brings up an in-,
teresting question: how were the mad
scenes-in which Orlando is specifically de-
scribed as naked-actually staged?)

The women, all four of them, do distinctly
better than the men here, and this is especially
noticeable in their (very properly) added or-
namentations and decorations. The modern
operatic tenor/baritone style does not lend it-
self to the spinning out of this kind of Ba-
roque ornamental gold, but all the women
manage it easily and artfully-though none as
completely as Ms. Home.

WHATEVER the problems, let me empha-
size the fascination and beauty of this score
and its realization. The playing and conduct-
ing produce a high level of excitement, and
the recording-made in Italy and originally re-
leased by French Erato-affords us a rare
glimpse of the lost glories of Baroque opera.

-Eric Salzman

VIVALDI: Orlando Furioso. Marilyn Horne
(mezzo-soprano), Orlando; Victoria de los
Angeles (soprano), Angelica; Lucia Valentini-
Terrani (mezzo-soprano), Alcina; Carmen
Gonzales (contralto), Bradamante; Lajos
Kozma (tenor), Medoro; Sesto Bruscantini
(baritone), Ruggiero; Nicola Zaccaria (bass),
Astolfo; Amici della Polifonia Chorus; I Solis -
ti Veneti, Claudio Scimone cond. RCA
ARL3-2869 three discs $23.94.

.
. . using the voice as a kind of super instrument"

music eventually told me more about Leclair
than had all my past performance and re-
search. The moral of this review is that it may
rake at least one hearing to turn off one's pre-
ijudices and another to accept the performers'
viewpoint. Buy the record and listen, and
then, at least a day later, listen again and all
will be revealed to you. S.L.

LISZT (arr. Boskovsky): Hungarian Rhapso-
dies Nos. 2, 3, and 5; Mephisto Waltz No. 1.
London Philharmonic Orchestra, Willi Bos-
kovsky cond. ANGEL El S-37278 $7.98.

Performance: Lush
Recording: Excellent

This is Willi Boskovsky's second volume of
orchestrated versions of Liszt Hungarian
Rhapsodies. In a review of the first album
(with the Philharmonia Hungarica), Richard
Freed said the conductor showed a "surpris-
ing flair" for this material. I hasten to agree;
Boskovsky is plainly as much at home in Bu-
dapest as in Vienna. Even the hackneyed
Rhapsody No. 2 emerges with elegant subtle-
ty, though the listener is not in the least short-
changed when it comes to the rousing climax.
The dark -hued, elegiac No. 5 never once bogs
down in bathos. And No. 3, with its four con-
trasting moods and movements, responds
especially well to Boskovsky's sensitive, bal-
letic treatment. The Mephisto Waltz No. I

perhaps has been heard on discs too often to
scare us much any more, but, spilled up for
the occasion and played to a fare -thee -well by
the London forces, this danse macabre for a
Satan in gypsy garb can still raise a few goose -
bumps, particularly in four -channel playback.

P.K.

LISZT: Mephisto Waltz (see TCHAI-
KOVSKY)

RECORDING OF SPECIAL MERIT
MAHLER: Symphony No. 6, in A Minor
("Tragic"). Berlin Philharmonic Orchestra,
Herbert von Karajan cond. DEUTSCHE GRAM-
MOPHON 2707 106 two discs $17.96, © 3370
026 $17.96.

Performance: Intensely poetic
Recording:Very fine

In company with the remarkable recordings
by Solti and Bernstein (and not to pass over
the revelatory elements in those by Horen-
stein and Szell), this album by Karajan and
his Berliners is yet another exceptionally dis-
tinguished recorded realization of Mahler's
impassioned music. But whereas Solti and
Bernstein exploit the drama and urgency of
the music, Karajan searches out new poetic
vistas. Not that the Karajan performance is
lacking in urgency-his basic tempo for the
first movement is the same as Bernstein's-
but what we do find here is a little less savage-
ry in the percussion department as compared
with Solti's version and a passionate lyricism
in the slow movement that eclipses even
Bernstein's.

As he already demonstrated in his magnifi-
cent recording of the Fifth Symphony, Kara-
jan is totally the master of Mahler's structure
and big line, with the result that he can turn
his attention here also to the finest details of
timbre and blending of tone color without ap-
pearing to be fussy about it. I have in mind the
evocative alpine episodes with the distantly

(Continued on page 106)
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THROUGH
THE OPERA

GLASSES
By Irene Kilbourne

AIDA
Had these fond lovers, sealed within their tomb,
Been born in this more scientific day,
They would have known their singing would consume
Their scant supply of oxygen, and they,
Instead of singing their duet out stronger,
Might have kept still, and lived a little longer.

Boy meets girl-with the darkest hair
That Don Jose ever saw a rose in;
They were a mighty happy pair-
Till Escamillo stuck his nose in.

Bullfighter swished his cape and sang.
And fickle Carmen's cup was full
(A girl quite often, with a bang,
Falls for a guy who's full of bull).

But Don Jose is still her lover;
At the arena gate he grabs her;
The music swells (it's nearly over)
And sure enough, he ups and stabs her.

The moral of this tale is choice;
It's one of wisdom's treasured pearls:
It takes a bit more than a darn good voice
To win these cigarette -factory girls.

LA TRAVIATA

Coughing, consumptive Violetta lies,
And while we melt in charity,
She sings the scene before she dies
With flawless -crystal clarity.
These dying divas suffer, in plays,
Spasmodic coughs that tear their throats-
But always between each soaring phrase,
Never on one of the full, high notes.

LUCIA DI LAMMERMOOR
How can she sing like a high-strung lute
And trill her every thought and sigh
With that anticipatory flute
Shadowing her like the F.B.I.?
A difficult spot in which to work;
No wonder the poor girl went berserk.

JANUARY 1979
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(BARYSHNIKOV PROD./ A.B.T. (2 LP)

35181 PUCCINI: MADAMA BUTTERFLY (COMPL)
- SCOTTO (3 LP)

35133 VIVALDI: CONG. IN Dm FOR VIOLIN &
STR/TELEMANN STE IN Am
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WORLD 

sounding cowbells: they have never been
more magically captured than here. Likewise,
the long introduction to the massive finale has
never seemed more doom -haunted. As to the
basic musical substance of the score, it is the
singing line that seems uppermost in Kara-
jan's conception-note the emphasis on string
tone throughout much of the first move-
ment-and the result is an overall reading less
fraught with Angst and more redolent of song.

The recording as such is not as spectacular
as that of Karajan's Bruckner Fifth, nor as
fiercely full-bodied as that accorded Solti in
his Mahler Sixth, but it is surely good by any
standards. D.H.

MOROI: Symphony No. 2. Yomiuri Nippon
Symphony Orchestra, Shigenobu Yamaoka
cond. VARESE SARABANDE VX 81062 $7.98.

Performance: Strange
Recording: Good

Try this one on your friends. Never mind who
wrote it, just ask them to guess the period and
country of origin. Not to prolong the sus-
pense, the Japanese composer Saburo Moroi
wrote his Second Symphony in 1937-1938,
and it was premiered by Joseph Rosenstock
with the Japan Philharmonic. It is purely in
the late -Romantic central -European mode-
somewhere between Bruckner and Sibelius.
The feeling of the music is very agitated and
apocalyptic, and there is something indescri-
bly odd about hearing this somewhat awk-
ward record of it. It is like some dusty antique
that turns out to be neither as old nor as well -
made as first appeared but which still has val-
ue for curiosity lovers. E.S.

RECORDING OF SPECIAL MERIT
MOZART: Clarinet Quintet in A Major (K.
581); Quintet for Piano and Winds in E -flat
Major (K. 452). Richard Stoltzman (clarinet);
Ida Kavafian (violin); Lucy Stoltzman (vi-
olin); Daniel Philips (viola); Fred Sherry (cel-
lo); Peter Serkin (piano); Allan Vogel (oboe);
Robert Routch (horn); Bill Douglas (bassoon).
RCA ARLI-2863 $7.98, ® ARS I -2863 $7.98,

ARKI-2863 $7.98.

Performance: Elegant
Recording: Very good

Though the record is billed as by the chamber
group Tashi, that sterling clarinetist Richard
Stoltzman is the only musician of the nine list-
ed above who plays in both works. Stoltzman,
Peter Serkin, Ida Kavafian, and Fred Sherry
are the four who actually make up Tashi; the
other players are guests. Be that as it may,
this full group of musicians has given us a
most enjoyable fifty-five minutes of utterly
lovely Mozart performed with great style and
verve. Some may find the opening movement
of the Clarinet Quintet a bit on the slow and
romantic side, but when it comes to the slow
movement only the adjective "ravishing" will
do, especially as applied to Stoltzman's clari-
net. The variation -finale is delectable here in
its amalgam of sentiment and wit. The crown
of the Quintet for Piano and Winds is also the
gorgeous slow movement, in which the winds
singly and in ensemble emit honeyed tones in
heavenly harmonic successions. Peter Ser-
kin's pianism is alert and lovely to the ear.
The recording is just fine in both body and
ambiance. A splendid disc, especially for
someone just beginning to explore the cham-
ber -music repertoire. D . H.
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MOZART: Quartets for Flute and Strings: D
Major (K. 285); G Major (K. 285a); C Major
(K. 285b); A Major (K. 298). Andreas Blau
(flute); members of the Amadeus Quartet.
DEUTSCHE GRAMMOPHON 2530 983 $8.98, ©
3300 983 $8.98.

Performance: Elegant but uneven
Recording- Very good

The four flute quartets may not be among Mo-
zart's most important works, but they are al-
most embarrassingly likable, and they have
certainly been well represented on records
(record companies are encouraged, no doubt,
by Mozart's having been considerate enough
to tailor the quartets to fit comfortably togeth-
er on a single disc). Andreas Blau is solo
flutist of the Berlin Philharmonic, and the
Amadeus Quartet is, of course, a distin-
guished one; but, despite the credentials of
the participants, the present release is a little
uneven in its yield. Much of it is rather mat-
ter-of-fact, as in the opening movement of K.
285b, where the performers seem content
with a tidy execution of the notes and reluc-
tant to be entrapped by the music's charm.
And yet the ensuing variation movement of
the same work is remarkable for its elegant
expressiveness and the unexpected depth re-
vealed in this presentation. The recording it-
self is very good, though occasionally the
flute is a bit too far forward. The most con-
sistently pleasurable recording of these four
works is still the one by William Bennett and
the Grumiaux Trio on Philips 6500 034. R.F.

MOZART: String Quartet No. 18, in A Major
(K. 464); String Quartet No. 19, in C Major
(K. 465, "Dissonant"). Alban Berg Quartet.
TELEFUNKEN 6.42178AW $8.98.

Performance: Distinguished
Recording: Very good

MOZART: String Quartet No. 3, in G Major
(K. 156); String Quartet No. 8, in F Major (K.
168); String Quartet No. 13, in D Minor (K.
173). Quartetto Esterhazy. TELEFUNKEN
6.4218IAW $8.98.

Performance: Very good
Recording: Very good

Having begun with the last four quartets, the
Alban Berg Quartet appears to be working
backward toward completion of its Mozart
cycle. This new disc of the last two of the six
quartets dedicated to Haydn has all the vir-
tues of this group's earlier Mozart recordings
(K. 499 and K. 575 on Telefunken 6.41999, K.
589 and K. 590 on 6.42042) and none of their
shortcomings. Here, in fact, is the sort of dis-
tinguished music -making we heard on the
ABQ's initial Haydn record (Op. 74, No. 3,
and Op. 76, No. 3, 6.41302)-attuned to the
spirit of the works, well judged as to tempos,
phrasing, and internal balance, and comple-
mented by splendid recorded sound. It hap-
pens, though, that the Smetana Quartet's pre-
sentation of K. 464 and K. 465 on Denon
OX -7039 shines with a mellowness and Innig-
keit neither the ABQ nor any other contender
quite approaches, and Denon's sound is not
merely splendid but phenomenally realistic.

The Quartetto Esterhazy's attractive pre-
sentation of three of the most interesting of
Mozart's earlier quartets is another case of a
record that is more than admirable in its own
right and yet is outclassed by the competition.
Of course, collectors attracted only to these

(Continued on page 108)
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The Eumig CCD.
Opto-electronically engineered
for absolute recording= excellence.

fitituturrcc::

Eumig, one of the worlds leaders in electr-o-mechanital re=
search and development, has Introduced a revolutionary new
technology to cassette recording. It's the OPTO-ELECTRONIC
SERVO CAPSTAN DRIVE SYSTEM incorporated in the unique
Eumig CCD. This technology offers so many advantages that
the Eumig CCD wil' out -perform every other cassette transport.

Ultra -Precision: The unique Eumig photo disc
Other decks use old-fashioned
belts and flywheels to control
the capstan. In the Eumig design
these are replaced by a light-
weight disc, photo -etched with
2500 radii, spaced precisely
I/50mm apart. When rotated,
these radii create 15.000 pulses
per second for instantaneous
optically -sensed speed correc-
tions. Wow and flutter is a
mere 0.05% WRMS, and speed accuracy is -±1%.

The Eumig photo disc weighs about I/70th, as much as a typical
flywheel. When combined with an almost inertia -free, coreless
drive motor, the CCD offers a startup time of less than 0.04
seconds, which means you never hear the wowing sound after
a pause in recording. And the CCD boasts the fastest rewind
time in the world-an astonishingly low 40 sec. (C-60).
Rugged reliability
The Opto-Electronic Servo System is only one among many
dramatic advantages of the Eumig CCD. It offers three preci-
sion heads of our own design, mounted in a die-cast aluminum
carrier made at our own facilities (as are virtually all parts of the
CCD), for greatest precision. The Eumig CCD is engineered

th cirtuitboar' s ra
than wires, tor utmost
reliability

Advanced
technology features
The comprehensive features of
the CCD reflect Eumigs innovative
technological approach. Two parallel LED displays
allow simultaneous monitoring of both channel levels. Full sole-
noid/MOS logic is operated by feather-toucn controls with
logic -programmed LED indicators, and the flexible two -input
mixing facilites use strictly DC controlled circuitry.

Perfect recording every time
Perfect performance is guaranteed with every type of tape be-
cause the Emig CCD offers virtually flat frequency response to
20,000Hz (chrome); Dolby calibration adjustment for different
tape sensitivities; and an azimuth adjustment to optimize high
frequency performance with each and every tape.

The Eumig CCD. probably the finest deck in the world, is now
available for $1300, ;ncluding full -function remote control, at
select audio outlets throughout the country. Write to us for the
name of the dealer nearest you. Then listen and compare. We
believe you'll agree-it's incomparable.

reTiFniij
Eumig (USA) Inc., Lake Success Business Park, 225Community Drive,

Great Neck, New York 11020, (516) 4664533
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LUCIA DLUGOSZE WSKI: sonically inventive

mew mounds
from the

Avant -Garde
VOLUME 2 of the "New Music for Vir-

tuosos" series on New World Records
features Harvey and Sophie Sollberger,
flutists extraordinary, trombonist Stuart
Dempster, and Bertram Turetzky, who has al-
most singlehandedly made the double -bass a
major new -music instrument. All of the music
on the disc is nearly as difficult to listen to as it
is to play, but there are rewards for the per-
severing. The styles range from the American
expressionism of Andrew Imbrie's Three
Sketches to the tense, block -like structures of
Ralph Shapey's Configurations to Harvey
Soil berger's own lyrical abstraction. Robert
Morris' Motet on "Doo-Dah" is, believe it or
not, based on the Stephen Foster tune, but
don't expect to sing along; you have to listen
hard to hear it.

Everything here, with one exception, be-
longs within the general framework of the
academic or abstract -expressionist avant-
garde. The exception is Robert Erikson's
General Speech, which requires the solo trom-
bonist to play a notated score at the same time
as he articulates a phonetic version of a
speech of General Douglas MacArthur
through the 'bone. Alas, without the visual
setting, the general effect is a little like run-on
flatulence.

These performances are of the kind that ex-
tend our notions of what instrumental perfor-
mance is all about. As usual, New World's
notes provide all you might want to know (and
more) about the composers and their works,
and there is also an excellent essay on "the
new virtuosity" by Harvey Sollberger.

One of the key aspects of that new virtuos-
ity is sound discovery, and one of the most
sonically inventive composers in new music is
Lucia Dlugoszewski, whose recent sudden
rise to prominence in avant-garde circles was

long overdue. A new CRI record holds her
Tender Theatre Flight Nageire for brass and
percussion (the title is simply a compound of
the names of the four movements). It has her
very best qualities of fantasy and poetic in-
vention; these rituals of the imagination are
daring and fascinating. Her partner on the al-
bum is C. Curtis -Smith (that is his full profes-
sional name), who is also a composer a little
bit out of the modern -music mainstream. He
is best known for his techniques of bowing on
piano strings, which are used here in his Uni-
sonics to blend the piano and saxophone in
unusual ways (including plucked piano
sounds, multiphonics on the sax, etc.). His
Music for Handbells is just that, and a very
pretty sound it is, too-if you can take eight
minutes of it. The whole record is off -beat,
but interesting.

ANOTHER CRI record contains two compo-
sitions whose composers were awarded cash
prizes and a recording subsidy by the Ameri-
can Academy and Institute of Arts and Let-
ters. I was not previously very familiar with
the work of Harold Blumenfeld, who, by his
own account, "spent most of the Sixties in
experimental opera production" and turned
his full attention to composing only in this
decade. His Voyages comprises atmospheric
settings of poems by Hart Crane for baritone,
viola, guitar, and percussion. The work is at-
tractive, but I don't like the reading it gets
here from baritone Patrick Mason, who seems
to confuse performing sensitivity with a
snooty, nasal, "cultivated" sound.

The other work is by George Perle, a diffi-
cult composer to classify. He is an artist who
paints recognizable musical landscapes in the
manner of abstract expressionism; in other
words, he is a kind of musical abstractionist
or serialist who nevertheless uses traditional
materials. His String Quartet No. 7 is dry, la-
conic, and quietly witty. It is also well played
by the New York String Quartet. Like the
other two, this last album is technically more
than adequate in terms of recorded sound.

-Eric Salzman

SOLLBERGER: Sunflowers. Harvey Soll-
berger (flute); Claire Hedrich (vibraphone).
MORRIS: Motet on "Doo-Dah." Harvey Soll-
berger (flute); Donald Palma (double -bass);
Daniel Shulman (piano). LEWIS: Inflections I.
Bertram Turetzky (double -bass). SHAPEY:
Configurations. Sophie Sollberger (flute);
Robert Black (piano). IMBRIE: Three
Sketches. Stuart Dempster (trombone); Kevin
Aanerud (piano). ERICKSON: General
Speech. Stuart Dempster (trombone, recita-
tion). NEW WORLD NW 254 $8.98.

DLUGOSZEWSKI: Tender Theatre Flight Na-
geire. Instrumental ensemble, Gerard
Schwarz cond. CURTIS-SMITH: Unisonics.
Trent Kynaston (alto saxophone); C. Curtis -
Smith (piano). Music for Handbells. Handbell
choir, C. Curtis -Smith cond. COMPOSERS RE-
CORDINGS, INC. CRI SD 388 $7.95.

PERLE: String Quartet No. 7. New York
String Quartet. BLUMENFELD: Voyages.
Patrick Mason (baritone); instrumental en-
semble, Arthur Weisberg cond. COMPOSERS
RECORDINGS, INc. CRI SD 387 $7.95.

three particular works will not find them col-
lected elsewhere on a single disc. Quite aside
from the matter of more distinctive perfor-
mances from the Quartetto Italiano on Phil-
ips, however, I would not recommend the
Telefunken disc because of its irritating and
gratuitous side break: the three -minute first
movement of K. 156 is on side one and the re-
mainder of the work on side two. R.F.

RECORDING OF SPECIAL MERIT
MOZART: Symphony No. 25, in G Minor (K.
183); Symphony No. 29, in A Major (K. 201).
English Chamber Orchestra, Benjamin Brit-
ten cond. LONDON CS 7103 $7.98.

Performance. Strong stuff
Recording:Dark -colored

Benjamin Britten did not enjoy a wide reputa-
tion as a conductor during his lifetime-at
least not of other composers' music. Nor
have I heard the earlier releases of his perfor-
mances of Mozart and Schubert, all, I be-
lieve, recorded in the early Seventies near
Britten's sea -coast home in Aldeburgh. How-
ever, I am quite willing to accept these new
releases as ample evidence of Britten's great
talents in this direction. These are the two
gems among the early Mozart symphonies-
the little G Minor and the exquisitely witty,
contrapuntal A Major-and they are per-
formed here with great vigor and purposeful-
ness. There's no rococo pretty-pretty but
rather a surprising monumentality achieved
with a minimum of heaviness and a maximum
of insight. Good, strong stuff. E. S .

MOZART (trans. Tsunoda): Symphony No.
40, in G Minor (K. 550); Serenade in G Major
(K. 525, "Eine Kleine Nachtmusik"). New
Koto Ensemble of Tokyo, Yoshikazu Fuku-
mara cond. ANGEL S-37553 $7.98.

Performance Eerily apt
Recording: Excellent

Having previously tailored Vivaldi's The Sea-
sons to Japanese specifications in a remark-
able demonstration of the koto's ability to
speak in any accent it chooses, the New Koto
Ensemble of Tokyo now turns its attention to
Mozart. The results are both heartening and
surprising. The koto, an instrument long as-
sociated with the classics of the Orient, is six
feet long and looks like a zither, but its thir-
teen silken strings, each with a shiftable
bridge, can be made to sound like the very
music of the spheres. It is not so surprising
that the eight members of the ensemble under
Yoshikazu Fukumara can play Eine Kleine
Nachtmusik with all the necessary nocturnal
charm; the work is probably sturdy enough to
survive transcription for a kazoo, and the
treatment it receives here is uncommonly
magical. What is amazing is how, from the
complex harmonics of its opening notes to the
last measure of its celestially lovely rondo,
these players bring off the G Minor Sympho-
ny, which is challenge enough for the greatest
orchestras and conductors of the western
world. Perhaps the secret is that the music is
so familiar that we tend to hear the orchestra-
tion in our heads and thus fill in whatever gaps
the koto players must of necessity leave
unfilled. Or perhaps it is simply that this is a
really great group of instrumentalists for
whom no challenge is too daunting. Certainly
the symphony retains its original poise and

(Continued on page 110)
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power in this brave experiment, which by all
odds should not have succeeded. However
strangely, it does. P. K .

RECORDING OF SPECIAL MERIT
PEETERS: Missa Festiva, Op. 62. POULENC:
Mass in G Major; Exultate Deo; Salve Regina.
John Scott (organ, in Peeters); Choir of St.
John's College, Cambridge, George Guest
cond. ARGO ZRG 883 $8.98.

Performance: Splendid
Recording Excellent

The seventy -five-year old Belgian Flor Peet-
ers seems to combine elements of Gregorian
chant, the ceremonial and processional music

of the Gabrielis, and a feeling for his own time
in his best works, of which the Missa Festiva
must be reckoned one. It is not a concert
work in liturgical form, but a liturgical work
suitable for concert presentation, and it re-
ceives a fervent and vital performance here,
quite uninhibited by any misguided restraint
in the name of piety. It will not be everyone's
cup of tea, but I would be surprised if the
beauty and power of this presentation failed
to revise the thinking of some listeners who
have always felt sacred works of this sort to
be outside their range of enthusiasm.

With the Poulenc side we are on somewhat
more familiar ground: at least the ingratiating
Sanctus of the G Major Mass is familiar
enough, and boy soprano Jonathan Bond's

Thisul
is just

playback

4 weeks
ha

old.
And it sounds

We it's 80.
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solo in the "Hosanna" that follows radiates
unabashed sincerity and intimacy. Since the
Mass is only seventeen minutes long, there is
also room for two shorter pieces by Poulenc,
the one brisk and jubilant, the other more
touching and intimate than even the Mass.
The vocal tapestry in these three works is less
rich than that of the Peeters, and there is an
endearingly ingenuous quality to them which
Guest and his singers have caught just right.
Altogether a splendid record, with excellent
sound-but, regrettably, without texts. R.F.

POULENC: Mass in G Major; Exultate Deo;
Salve Regina (see PEETERS)

PREVIN: Every Good Boy Deserves Favour
(see Popular Reviews, page 150)

PROKOFIEV: Piano Concerto No. 3, in C Ma-
jor, Op. 26 (see Best of the Month, page 90)

PURCELL: Dido and Aeneas. Janet Baker
(mezzo-soprano), Dido; Peter Pears (tenor),
Aeneas; Norma Burrowes (soprano), Belinda;
Anna Reynolds (mezzo-soprano), Sorceress;
Felicity Lott (soprano), Second Lady; Felic-
ity Palmer (soprano), First Witch; Alfreda
Hodgson (mezzo-soprano), Second Witch;
Robert Tear (tenor), Sailor; Timothy Everett
(boy soprano), Spirit. London Opera Chorus
and Aldeburgh Festival Strings, Steuart Bed-
ford cond. LONDON OSA 1170 $7.98.

PURCELL: Dido and Aeneas. Tatiana Troya-
nos (mezzo-soprano), Dido; Richard Stilwell
(baritone), Aeneas; Felicity Palmer (soprano),
Belinda; Alfreda Hodgson (mezzo-soprano),
First Witch, Spirit; Patricia Kern (mezzo-
soprano), Sorceress; Elizabeth Gale (so-
prano), Second Lady; Philip Langridge (ten-
or), Sailor; Linn Maxwell (soprano), Second
Witch. English Chamber Choir and Orches-
tra, Raymond Leppard cond. MUSICAL HERI-
TAGE SOCIETY MHS 3810 $4.95 (plus 95t
postage and handling from Musical Heritage
Society, 14 Park Road, Tinton Falls, N.J.
07724).

Performances: MHS slightly better
Recordings: Both very good

Purcell's concise little masterpiece of an op-
era receives ,idiomatic, scholarly, and affec-
tionate performances in both of these ver-
sions, but there are notable differences be-
tween them. Raymond Leppard (MHS) fol-
lows standard performance practice in con-
cluding the second act with Aeneas' forlorn
line "For I obey your will, but with more ease
I could die." In his liner notes, Leppard re-
marks on Purcell's "really superb sense of
theatre" which led him to cut out "distract-
ing" parts of the libretto. "Who," Leppard
asks, "after Aeneas's incredibly moving ago-
nized acceptance of what he believes to be
God's command to leave Dido, would want a
jolly chorus of Witches . . .?"

And yet this is precisely what we hear in the
Benjamin Britten/Imogene Hoist edition con-
ducted by Steuart Bedford (London). Appar-
ently, Britten was convinced that Purcell
must have composed music for the scene be-
cause "the drama cries for it." He therefore
supplied music from other Purcell works.
While I find the traditional ending quite effec-
tive in its own way, the Britten emendation
sounds perfectly in character also. Both sets
offer outstanding Didos. I prefer Tatiana

(Continued on page 112)
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Troyanos' straightforward singing in Act I,
but in the final scene Janet Baker's heartrend-
ing pathos and poignancy in the aria "When I
am laid in earth" is just about unsurpassable.
In general, Miss Troyanos displays the richer
tone. Dame Janet the clearer, more pointed
articulation. Both Belindas are good, and so
are the supporting singers. All seem to be spe-
cialists; in fact, Felicity Palmer and Alfreda
Hodgson appear in both casts in different
roles.

London scores with Anna Reynolds' Sor-
ceress-less menacing in sound, perhaps,
than Patricia Kern, but steadier and vocally
more imposing. This slight advantage, how-
ever, is decidedly offset by the casting of Sir
Peter Pears as Aeneas. Though he handles the
important Act II recitative eloquently, the dis-
tinguished tenor is sixty-five and the assign-
ment is simply too much for his frayed tones.
Richard Stilwell, on the other hand, may be
the best of the many interpreters who have so
far recorded this rather perilous role. Another
drawback in the London set is the boy so-
prano in the role of the Spirit, though some
listeners may not share my jaundiced view of
treble voices in opera.

Both conductors deserve high praise for
creating a Baroque aura without losing sight
of the score's dramatic qualities. London's
sound is somewhat warmer and more opulent,
but I noted a miscalculation in their handling
of the lovely echo effect in the chorus "In our
deep vaulted cell"; the dynamics are much
too low, virtually vanishing at moderate lis-
tening levels.

Of the two sets under review, I prefer the
one on MHS. Prospective purchasers, how-
ever, should also investigate the Colin Davis
version (Philips 6500 131) and Janet Baker's'
earlier version on L'Oiseau-Lyre 60047. In
my view, they are the best in the catalog. G.J.

RAVEL: Piano Concerto in G Major (see Best
of the Month, page 90)

ROZSA: Music from the Films. Julius Caesar;
Lady Hamilton; The Killers; Lydia; The Pri-
vate Life of Sherlock Holmes; Five Graves to
Cairo; The Red Danube. Erich Gruenberg (vi-
olin); Royal Philharmonic Orchestra, Miklos
Rosza cond. DEUTSCHE GRAMMOPHON 2584
021 $8.98.

Performance: Very good
Recording Sensational

ROZSA: Suites from the Film Music. Lust for
Life Suite; Background to Violence Suite
(from Brute Force, The Killers, and The
Naked City). Frankenland State Symphony
Orchestra, Miklos Rozsa cond. VARESE SARA -
BAN DE VC 81053 $7.98.

Performance: Okay
Recording: Serviceable

Movie music from the "golden age" of Holly-
wood has come to be so respected that you
now have to look up recordings of film scores
by Miklos ROzsa under "classical compos-
ers" in the Schwann catalog. Not only are
there original -soundtrack recordings of his
contributions to the cinema on the market,

The Death of Dido, engraving by Marcantonio Raimondi (1475-1534)

but composer -conducted symphony orches-
tras are turning out whole series of his oeuvre
for the movies on various labels. These al-
bums are accompanied by shamelessly lauda-
tory liner notes, plot summaries, and lavish
photographs from the movies themselves.
Rozsa, now seventy-one, is an old hand at the
business of scoring movies and one of its
most skillful practitioners. At the same time,
he has always been fond of heavy orchestra-
tion and could write kitsch with the worst of
them. It is sometimes difficult to distinguish
his movie work from his concert scores, since
he borrowed at will from either side of his
output to enhance the other. Deutsche Gram-
mophon has now recorded two discs of this
material (the present album is the second) and
is busy readying a third, while Varese Sara-
bande is rereleasing several of the albums
ROzsa originally made for Decca.

The Deutsche Grammophon disc, contain-
ing excerpts from five scores, has the advan-
tage of later-and headier-sound. The Royal
Philharmonic heaves and sighs great ominous
chords from the music for Lady Hamilton and
churns out an overture that was supposed to
precede Julius Caesar (the studio decided to
use Tchaikovsky's Capriccio Italien instead),
another love theme and a waltz from Lydia,
mysterioso moods from the thriller Five
Graves to Cairo, and Eastern European atmo-
sphere from The Red Danube; there's even an
eight -minute violin solo for the sleuth of Bak-
er Street from The Private Life of Sherlock
Holmes. It all worked wonderfully well in the
movies, where you scarcely noticed most of it
behind the action, but, despite the solid
craftsmanship in evidence, this is fairly insub-
stantial stuff taken separately. That is less
true of the suite from Lust for Life on Varese
Sarabande, where, for the story of Vincent
Van Gogh, Rozsa effected a fine compromise
between Debussyan tone colors and the Hun-
garian romanticism that is his natural idiom.
But in the suite called Background to Vio-
lence, there hangs more of the familiar yard
goods. ROzsa wields a firm baton on both
discs, but the Frankenland State Symphony
Orchestra is no match for the Royal Philhar-
monic. Those aspiring to collect the complete
works of Miklos Rozsa will want both albums,
of course, as well as the sequels due any min-
ute. ROzsa has never been an idle man. P.K.

RECORDING OF SPECIAL MERIT
SCHUBERT: Mass No. 5, in A -flat Major (D.
678). Wendy Eathorne (soprano); Bernadette
Greevy (contralto); Wynford Evans (tenor);
Christopher Keyte (bass); Choir of St. John's
College, Cambridge; John Scott (organ);
Academy of St. Martin -in -the -Fields, George
Guest cond. ARGO ZRG 869 $8.98,© KZRC
869 $8.98.

Performance: Robust
Recording: Bright and crisp

If the Mass in A -flat is not the greatest of
Schubert's works in this form, it is surely the
most appealing and endearing. We might have
expected it to turn up more frequently on rec-
ords, but it was less than two years ago that
this title returned to the pages of Schwann (in
the form of Dennis Russell Davies' Nonesuch
recording, H-71335), after having been unlist-
ed there for years. George Guest, who has
given us a fine series of Haydn Masses on
Argo, is no less at home in those of Schubert,

(Continued on page 114)
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as he has demonstrated in his account of the
E -flat (Argo ZRG 825). His new A -flat has a
bracing, robust character quite in keeping
with the particular strain of lyricism that in-
forms this work-in which the (truncated) li-
turgical text seems almost incidental at times
to the sequence of woodland scenes evoked
by the music itself. Here we have, too, a wel-
come opportunity to enjoy-in the limited
solo exposures-the Irish contralto Ber-
nadette Greevy, whom we have not heard of-
ten enough. On Nonesuch, however, there is
a no less welcome opportunity to enjoy Jan
De Gaetani, whom we cannot hear too often.
Both versions, in fact, are more than satisfy-
ing, the chief differences, aside from price,
being the use of men and boys alone instead
of a mixed chorus on Argo and a closer sonic
focus on the new disc, which makes more of
the brass, organ, and drum contributions but
which also tends to exaggerate somewhat the
almost music -hall swagger in Guest's treat-
ment of the "Quoniam." Personally, I like
that swagger, and I like the overall brightness
and crispness of the Argo sound, but I feel
Davies shows a subtler hand here and there,
and possibly a somewhat greater sense of the
overall proportions of the work. The differ-
ences, in fact, are just great enough to pro-
vide an excuse (if one be needed) to acquire
both versions and enjoy them in alternation.
For those not so disposed, it should be noted
that Nonesuch offers more valuable docu-
mentation-including the text, which is very
much to the point in view of Schubert's omis-
sion of several portions of the customary text
of the Mass-and quieter surfaces. R.F.

SCOTT: Piano Concerto No. 2; Early One

harmonic Orchestra, Bernard Herrmann
cond. HNH 4051 $7.98.

Performance: Excellent
Recording: Very good

I find it hard to agree with the annotator's
cheery assertion that the pieces recorded here
are likely to enhance the reputation of Cyril
Scott. Scott described his First Concerto, re-
corded by the same forces and reviewed fa-
vorably in these pages last June (HNH 4025),
as "not a deep work but an enlivening one."
Enlivening, I'm afraid, is just what the Sec-
ond Concerto is not: both it and the free -form
rhapsody on Early One Morning (a tune
Scott's friend Percy Grainger treated much
more effectively) simply fail to come to any
point, and I find little of the striking individu-
ality that makes the First Concerto so inter-
esting and refreshing. Grove's Dictionary lists
an intriguing catalog of works for this com-
poser, and I would still be interested in hear-
ing some of the shorter orchestral pieces, the
chamber music, or the score for the ballet
with the unlikely title The Incompetent
Apothecary. But if I had come to the present
disc first instead of the recording of the First
Concerto I do not think I would be inclined to
seek out more. The performances them-
selves, though, are just as committed, and the
recording every bit as fine, as on the earlier
release. R.F.

SCRIABIN: Preludes: Op. 11, Nos. 2, 5, 9, 15,
16, 21, 22, 24; Op. 13, Nos. 1, 3; Op. 15, No. 1;
Op. 16, Nos. 2, 3, 4; Op. 22, Nos. 2, 3. Mazur-
ka in E Minor, Op. 25, No. 3; Etude in C -sharp
Minor, Op. 42, No. 5; Satanic Poem, Op. 36;
Album Leaf, Op. 45, No. 1; Froglike, Op. 51,

No. 1; Poe me Ailee, Op. 51, No. 3; Poeme Lan -
guide, Op. 52, No. 3; Poeme, Op. 52, No. 1;
Poeme, Op. 59, No. 1; Sonata No. 9, Op. 68.
Vladimir Sofronitski (piano). WESTMINSTER
GOLD WG-8538 $3.98.

Performance: Authentic style
Recording: 1960 concert

Vladimir Sofronitski (1902-1963) enjoyed a
generation and more of eminence as a distin-
guished teacher and concert pianist in Russia.
He married one of Scriabin's daughters and
became a specialist in the interpretation of the
Russian mystic's works. Some dozen years
prior to the current Westminster issue, a num-
ber of the eight Sofronitski LP's issued on the
Russian MK label were available in this coun-
try as imports, but they are long gone. This
collection of twenty-six Scriabin pieces stem-
ming from a recital given in February 1960 at
the Moscow Conservatory makes for fas-
cinating listening-as much for the juxtaposi-
tion of the pieces on the disc as for their actu-
al substance. Side one is devoted exclusively
to preludes composed between 1894 and 1897,
and, with the exception of Op. 13, No. 1,
which opens the side, none lasts more than
two minutes. The Chopin influence is quite
evident, but so is Scriabin's own special poet-
ic sensibility.

On side two we have ten pieces covering
the period from 1898 to the beginning of the
final phase in the Sonata No. 9. There are
touches of the Debussy idiom and a super-
charged post -Wagnerian chromaticism, all
culminating in the fourth -dominated, highly
condensed language of the seven -and -a -half -
minute sonata. Thus, a particularly fascinat-
ing aspect of this recording is the overview it

musi-
cal language.

Sofronitski had an enormous reputation in
the Soviet Union for doing what he did, and I
found it instructive to compare his interpreta-
tions with some of the outstanding Scriabin
recordings made in this country by Vladimir
Horowitz and Ruth Laredo. It seems to me
that there is more poetic sensitivity in So-
fronitski than in Laredo. On the other hand,
Horowitz's performance of the Ninth Sonata
is incomparably more electrifying than So-
fronitski's, though here one must also take
into account the impact (or lack thereof) of
the recording itself, for in the bigger pieces
the Soviet sonics (generally decent mono) are
understandably somewhat diffuse. One can
only marvel, by the way, at the awesome qui-
et of the Russian musical audience; one is
aware of its presence, but no more than that.

D.H.

RECORDING OF SPECIAL MERIT
SHCHEDRIN: Symphony No. 2 ("Twenty-five
Preludes for Full Symphony Orchestra").
Moscow Radio Large Symphony Orchestra,
Gennady Rozhdestvensky cond. WESTMIN-
STER GOLD WG 8357 $3.98.

Performance: Handsome
Recording: Splendid

Because his rather outrageous (in my opinion)
adaptation of Bizet's Carmen music as a bal-
let score has achieved considerable popular-
ity, it is not surprising that many are inclined
to think of Rodion Shchedrin (b. 1932) as a
clever concocter of Morton Gould -style
orchestral scores a la Russe. But this Second

(Continued on page 116)
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Scott's new 390R is perhaps the
most complete receiver ever made.

A professional control center for
your entire sound system, the 390R delivers a full
120 watts per channel min. RMS, at 8 ohms from 20-20,000 Hz
with no more than 0.03% THD. And it offers more options,
features and flexibility than you'll find on most separates.

Compare the Scott 390R with any other receiver on the market
day. If you can find one that does
ore ... buy it.
Scott's unique, gold warranty car
dividualized with your warranty,
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SCOTT.O
.11111, Warranty Identification Card

Warranty Number 101102
Model- 3900 Receiver

SenalNumber. 304 7832/662 1745
Experazionlitate. September 15, 1981

A

warranty is your assurance of lasting
easure.

For specifications on our complete line
of audio components, contact your nearest Scott
dealer, or write H.H. Scott, Inc. Corporate
Headquarters, 20 Commerce Way, Dept. HR,
Woburn, MA 01801. In Canada: Paco Electronics,
Ltd., Quebec, Canada.

CCP rig rr
The Name to listen to.
Makers of high quality high fidelity equipment since 1947.
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MARGARET MARSHALL: breath -taking divisions

GVivaldis Sacred Choral Music
THE more of Vivaldi's sacred music that be-

comes available on records, the more
one realizes that this was his greatest métier.
He was, after all, a priest, and although he
was unable to fulfill his duties in that office (a
fact we make far too much of), the power and
profundity of his sacred music convinces us
of his religious sincerity. In the first two vol-
umes of a projected complete series, Vittorio
Negri has caught Vivaldi's magnificent vision
in overwhelming readings, and Philips has
captured the brilliance of the Venetian mas-
ter's love of antiphonal sonorities (these are
all works for soloists, two choirs, and two or-
chestras). It is a set of records that should
make history.

The lion's share of the solo work is admira-
bly done by Margaret Marshall. From the first
entrance in the Introduzione al Dixit, one is
struck by Vivaldi's transference of violin
technique to the voice, a hallmark of high -
Baroque vocal writing. Miss Marshall is un-
derstandably cautious in her approach to this
fierce writing, but all in all her work is stun-
ning. She even manages to get in some breath-
taking divisions in the da capos. Ann Murray
is her equal in the duet "Virgam virtutis
tune" from the Dixit Dominus. Their timbres
are almost too well matched for the antiphon-
al style of writing in the "Gloria et divitiae"
of the Beatus Vir, but the ease with which
they toss the passage work back and forth be-
tween them is thrilling. Even more thrilling is
the virile duetting of Anthony Johnson and
Robert Holl in the "Dominus a dextrin tuis"
of the Dixit Dominus. For her part, Anne Col-
lins displays a rich, vibrant contralto that is
more at home in sustained than in coloratura
passages. The John Alldis Choir produces a
sumptuous, full-bodied sound that is perfect

for Vivaldi's massed sonorities. The extrava-
gant harmonies that open the Kyrie are beau-
tifully set the rugged Latin diction
barked out on repeated notes emphasizes the
bursting energy of the music.

Negri's conducting is straightforward and
clear, his expression based on the meaning of
the texts. The antiphon in the Beatus Vir, for
example, returns six times as a sort of ritor-
nello. Each time it is colored differently de-
pending on its textural and musical juxtaposi-
tion. The image of light coming out of dark-
ness ("Extortum est in tenebris lumen rectis")
in the same psalm is dramatized by a well -
placed crescendo. Such dynamic interpreta-
tion is consistently used throughout the al-
bum. Perhaps this approach is a little on the
romantic side, but it is effective and it is
certainly in keeping with Vivaldi's musical
imagery.

THIS album is a must for every collection. It
justifies the Vivaldi buffs' enthusiasm, and
those who are a little overfamiliar with his
mannerisms will hear them, plus a lot of fresh
ideas, in a new and exciting context that
proves once again that he was a master.

-Stoddard Lincoln

VIVALDI: Complete Sacred Choral Music,
Volumes 1 and 2. Introduzione al Dixit (RV
636); Dixit Dominus (RV 594); Kyrie (RV
587); Beatus Vir (RV 597); Lauda Jerusalem
(RV 609); Domine ad Adiuvandum Me (RV
593). Margaret Marshall (soprano); Ann Mur-
ray (mezzo-soprano); Anne Collins (contral-
to); Anthony Rolfe Johnson (tenor); Robert
Holl (bass); John Alldis Choir; English Cham-
ber Orchestra, Vittorio Negri cond. PHILIPS
6700 116 two discs $17.96.

Symphony-a real blockbuster-will definite-
ly force some second thoughts on the matter.
Subtitled "Twenty-five Preludes for Full
Symphony Orchestra," the symphony has
five distinct movements, with the individual
preludes proceeding uninterrupted within
each of them. My overall impression of this
highly eclectic and very skillful work is that it
is a post-Shostakovich counterpart to the
Bartok Concerto for Orchestra. A frankly vir-
tuoso orchestral piece calling for greatly aug-
mented percussion forces and including some
mildly aleatoric elements, this symphony is
no exercise in "socialist realism" or political
propaganda. As indicated in an epigraph in
the published score, it is a memorial to the
Russian dead of World War II, but there is
nothing in it of the merely ceremonial.

Begun at the time of the "thaw" in 1962
and completed in 1965, Shchedrin's Second
has many echoes of Shostakovich's long -sup-
pressed Fourth Symphony, which was first
heard publicly in 1962. Like Shostakovich's
score, Shchedrin's is prodigal and wide-rang-
ing in both its substance and variety of
orchestral color. The end movements are in
the main somber and turbulent, whereas fan-
tasy and virtuosic brilliance are dominant
throughout the three middle movements.
There is much interconnection of basic motiv-
ic material, and the polyphonic texture is very
skillfully handled. Whether Shchedrin will
eventually become heir to the Prokofiev/
Shostakovich symphonic mantle can scarcely
be known yet, but certainly this symphony
represents a bid in that direction.

Gennady Rozhdestvensky is a master in the
handling of big, complex symphonic struc-
tures. His performance here is a knockout,
and it is well served by the Soviet recording.
This disc is worth your investigation. D.H.

TCHAIKOVSKY: 1812 Overture. GLIERE:
Russian Sailor's Dance. BORODIN: Prince
Igor: Polovetsian Dances. LISZT: Mephisto
Waltz. National Philharmonic Orchestra,
Charles Gerhardt cond. QUINTESSENCE
PMC-7064 $3.98.

Performance: Sizzling
Recording. Excellent

Just what the world needed-another 1812
Overture. This program is enough to make a
classical -music lover turn in his turntable for
a few blessed moments of silence or trade his
soul for an ounce of Mozart. Well, at least
these shopworn blockbusters are well per-
formed here. Such fleshy music is meat and
drink to Charles Gerhardt, and on this
Quintessence rerelease he gets a perfect op-
portunity to show his stuff. With the National
Philharmonic Orchestra of England rehearsed
to a fare -thee -well, Gerhardt spares no effort
to bring off his material-the singing chorus
and military hardware so essential to produce
a real rouser from the pages of the 1812, the
crackling energy necessary to bring the Sail-
or's Dance to a leaping -Lena Bolshoi ending,
his own spectacular orchestration of the Me-
phisto Waltz to chase any sinners within ear-
shot straight down to the Lower Depths. It's
disappointing that he did not have a chorus on
hand for the Polovetsian Dances, but for a
purely orchestral treatment this is one of the
most sizzling ever caught on discs. P.K.

TCHAIKOVSKY: Symphony No. 2, in C Mi-
nor, Op. 17 ("Little Russian"); Romeo and Ju-

(Continued on page 118)
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LEVEL BANDWIDTH

With the graphic equalizer, you have a limited number of
chances to correct an infinite number of potential problems
in a recording or listening environment. You're dealing with
fixed bandwidths and fixed frequencies. You can only increase
or decrease the level. When boosting or cutting frequencies,
you have to settle for the nearest one or two octaves. It's a

FREQUENCY

compromise. With the parametric, you're provided an infinite
number of solutions. Bandwidth, frequency and level are each
determined by you. Any musical problem can be isolated
and corrected. Any. And all. And that's what all the
excitement's about.

The graphic reason
tobuyour parametric.

At SAE, the battle has always been for complete
musical control. Control that would allow you to
correct for any inadequacy in any recording or listen-
ing environment.

Now the battle is over. You won.
SAE introduces the 180 Parametric Equalizer.
Actually, if you work for a recording studio,

"introducing" would hardly be appropriate. You'd be
working with parametrics already. Very simply, it's a
matter of flexibility and
precision. And very
simply, with the SAE 180,
the flexibility and preci-
sion of your sound
control are absolutely
limitless.

We should let the
parametric speak for
itself.

Problem: The lead
singer is overpowered by
the back-up group.

Solution: Set Level
control to +10dB. Sweep
Frequency control until
the voice is brought

r

forward. Adjust Bandwidth control to encompass the
full voice range. Tailor Level control to exact voice
presence desired.

How much does a machine like this cost? How
can I afford a component that can acoustically cor-
rect a system? How can I buy an electronic box that
can fix a listening room and a recording at the same
time?

The SAE 180 costs $250.* That's how.
What we have is a

I want control. Send information.

Name
Address
City State Zip

SEND TO: SAE, P.O. Box 60271, Terminal Annex,
Los Angeles, California 90060

I
small miracle that is also
an attainable reality.
Imagine: Complete,
precise, musical control
for the price of a com-
mon graphic.

Remember that word:
Parametric. Remember
that number: 180. And
remember that name:
SAE.

*Nationally advertised
value, actual retail prices
are established by
SAE Dealers.

Scientific Audio Electronics, Inc.
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Unlike any stereotype, Nikko Audio
actually delivers the seed of sound in our
professional series.

The Gamma V Synthesized FM Digital
Tuner hos a LED readourshowing locked -
in MHz numbers. Accuracy on the button.

The EQ 1 Graphic Equalizer shapes the
acoustics of your room into a recording
studio.

The Alpha Ill Power MOS-FET DC
Amplifier has the lowest THD anywhere

near the price range -0.008% (80
watts per channel, both channels driven
into 8 ohms, 20 Hz to 20 kHz).

Call our roll -free number for your
nearest Nikko dealer: (800) 423-2994.

Nikko Audio
16270 Roymer St., Von Nuys, Golif. 91406(298)988-0105
In Canada: Superior Electronics, Inc. e Nikko Audio 1978

WHO WANTS
A SPEAKER
WITH
PRESENCE?
Nobody should. What you want
in a speaker is absence. Absence
of anything between you and
the disc or tape you are playing.

If you can actually hear
your speakers they aren't good
enough. They should be add-
ing nothing to the sounds you
hear. That goes for boomy bass
(which instead should be clean,
crisp and pure)...for lost sig-
nals in the middle of the range
...and for tweeters (which
shouldn't sound harsh).

For a new listening experi-
ence, compare the Emanation

ES -4 with speakers costing
much, much more. You'll find
out how beautiful absence is.

Or try any of the other fine
speakers from Emanation, rang-
ing from the very affordable
ES -1 to the extravagant ES -6.

Emanation Sound Inc.,
146 Olive St., New Haven.
CT 06511 (203) 865-4087

liet, Fantasy Overture. Philharmonia Orches-
tra, Riccardo Muti cond. ANGEL 0 S-37472
$7.98.

TCHAIKOVSKY: Symphony No. 3, in D Ma-
jor, Op. 29 ("Polish"). Philharmonia Orches-
tra, Riccardo Muti cond. ANGEL 0 S-37496
$7.98.

Performance: Romeo outstanding
Recording: Low percussion a mite heavy

Muti's way with this music is expectedly
more in the Italianate lyrical -humanist man-
ner than echt Slav, so it seems fairer to react
to his readings as they are than to indulge in
fruitless stylistic comparisons. It is the
Romeo and Juliet performance here that car-
ries the day: very solemn in the opening, then
splendidly volatile and lyrically intense. The
laconic treatment of the funeral -cortege evo-
cation near the close offers fresh insight and
some food for thought-a highly effective
touch. The ensuing chorale for winds is
played with ravishing beauty.

In the symphonies Muti pays great atten-
tion to details of texture and color and points
his rhythms nicely, particularly in the lighter
movements. I have heard more dynamic per-
formances of the finale of No. 2, but the polo-
naise finale of No. 3 comes off with great
dash. My one reservation applies to the re-
cording, which to my ear gives undue pres-
ence to the timpani and bass drum, especially
in the finale of the Little Russian. D.H.

WAGNER: Das Liebesmahl der Apostel (The
Feast of Pentecost). BRUCKNER: Helgoland.
Ambrosian Male Voice Chorus; Symphonica
of London, Wyn Morris cond. PETERS INTER-

NATIONAL PLE 043 $6.98.

Performance: Very good
Recording: Very good

Here are two choral works-early Wagner
and late Bruckner-related in their obscurity.
Das Liebesmahl is a Biblical scene Wagner
set to his own text for a choral festival in
Dresden. The year was 1843; Rienzi and The
Flying Dutchman had been successfully
launched and Tannhauser was already in pro-
gress. Echoes of all three resound in this mu-
sic, together with anticipations of Lohengrin
and, as annotator Jack Diether observes, even
Parsifal. Wagner's inspiration, however, ran
somewhat unevenly here: the confrontation
of the Apostles (twelve basses in unison) and
the Disciples (full or divided chorus) lacks the
dramatic force suggested by the overall de-
sign. I also find it rather odd that the orches-
tra's entrance is preceded by more than
twenty-two minutes of a cappella singing.
From that point on, though, the music is un-
deniably effective.

Helgoland, Bruckner's last completed
work, relates a moment in history when the
angry sea is said to have thwarted the attack
of invading Romans against a German out-
post. The event is supposed to have occurred
in pre -Christian times, but that did not pre-
vent Bruckner from ending his cantata with a
fervent peroration in his best ecclesiastical
manner. This is characteristic, powerful
Bruckner, combining strong tone painting and
expert choral writing. The recording is de-
tailed and transparent enough to point up a
few imprecisions in choral attacks, but the
performances are generally first-rate. G.J.

WELCHER:Dervishes (see BARBER)

CIRCLE NO. 20 ON READER SERVICE CARD
STEREO REVIEW



THE JVC RECEIVER.
Every bit as revolutionary as they look, and then some.

In our case, looks are never
deceiving. Because all
our new DC integratec
stereo receivers,com-
bine unprecedented,
revolutionary styling
with unique electronic
design features that
reflect JVC's more
than 50 years' ex-
perience in audio
development and
innovation.
DC Power Amplifier
Design
All four new JVC receivers feature DC amplifier
circuitry. They offer virtually distortion -free perfor-
mance (0 03% THD) throughout the entire audible
spectrum As a result, the sound you hear is clearer,
cleaner and crisper In addition, your speakers are
protected with the Triple Power Protection circuit
and you can monitor
output wattage with
dual power meters
Choose from 120,
85, 60 and 35 watts/
channel.*
SEA all the way
All four receivers offer
JVC's exclusive built-in
SEA five -zone graphic
equalizer for more
complete control of

the music spectrum than
conventional tone con-
trols You can attenuate or
accentuate any of five
separate musical bands,
and as an added feature,
we've incorporated a

special button so that the SEA
circuit can be switched to your

tape deck
Pushbutton Source Selectors
A horizontal panel of pushbuttons

provides total control over all functions
And brilliantly illuminated LEDs instantly

, ^ indicate the program source Professional-.

type slider controls set volume and balance
Combine all these exclusive features with high

sensitivity and tuning precision, thumb control tuning
wheel and accurate cual-metering and you'll see just
how revolutionary the new JVC DC integrated stereo
receivers are Play one at your JVC dealer soon JVC

High Fidelity Division, US
JVC Corp , 58-75 Queens
Midtown Expressway,
Maspeth, NY 11378 In
Canada JVC Electronics
of Canada, Ltd , Ont

7-

JR-9 401 (top), JR-9 201 (bottom Ieft) & JR-9 301 (bottom right)
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POPULAR DISCS A\D TAPES
Reviewed by CHRIS ALBERTSON  EDWARD BUXBAUM  NOEL COPPAGE  PHYL GARLAND

PAUL KRESH  PETER REILLY  STEVE SIMELS  JOEL VANCE

JAY BOY ADAMS: Fork in the Road. Jay Boy
Adams (vocals, guitar); instrumental accom-
paniment. Saddle Tramp; Superkicker; I Can
Get By; and six others. ATLANTIC SD 19195
$7.98, 0 TP 19195 $7.97, © CS 19195 $7.97.

Performance: Fuzz -faced
Recording: Very good

I can wait until Jay Boy Adams becomes Jay
Man Adams, not so his voice can grow up-
it's a little high but smooth and flexible-but
so his songwriting has a chance to mature. As
represented here, he sounds like a sensitive
kid from the West Coast who really wants to
write songs, and may learn how to someday,
but meanwhile is recording the tuneless ba-
nalities of a beginner. Some of these remind
me of the worst of Poco, characterized by
run-on naïveté. The back-up musicians do a
nice job, and I'm sure they wouldn't sound so
antiseptic if the songs weren't so vague and
fumbly. N.C.

ALESSI: Driftin'. Billy and Bobby Alessi (vo-
cals); instrumental accompaniment. Dancing
in the Halls of Love; Driftin'; Believer; Space;
and six others. A&M SP 4713 $8.98, 0 AAM
4713 $7.98, AAM 4713 $7.98.

Performance: Dizzy ditties
Recording: Good

Billy and Bobby Alessi are a pair of treble -
voiced twins (or extremely look -alike broth -

Explanation of symbols:
® = reel-to-reel stereo tape
0 = eight -track stereo cartridge

= stereo cassette
 = quadraphonic disc

= digital -master recording
CD = direct -to -disc recording

Monophonic recordings are indicated
by the symbol

The first listing is the one reviewed;
other formats, if available, follow it.

ers) who sing blithe ballads about moon fever,
"bakin' in the sun," and "dancing in the halls
of love" to a vaguely disco beat. Their style is
as wholesome as skimmed milk and just about
as flavorless. When they aren't serenading the
ladies in their young lives, the Alessis like to
step right off the planet and sing science -
fiction songs-for instance, Space: "Does
anybody know the way/To the moon -lit planet
on the Milky Way/The most beautiful space
to know/Where lovers bring their love to
grow ...." The Alessis claim to write their
own songs. I guess they'd have to. P.K.

TONY BIRD: Bird of Paradise. Tony Bird (vo-
cals, guitar); instrumental accompaniment.
Black Brother; The Mynah Birds; She Loves
Someone; Nothing but Time; Won't Be Tray-
elin' On; and five others. COLUMBIA JC 34988
$7.98, 0 JCA 34988 $7.98, © JCT 3498&
$7.98.

Performance: Fair
Recording: Good

The liner notes here claim that "To hear the
voice of Tony Bird for the first time is a
unique and indelible experience." Quite true.
Mr. Bird sounds like the result of a union be-
tween Eartha Kitt and Peter Lorre. He's a
Caucasian from Nyasaland, and for all I know
they may all sound like that down there-
which may be why everyone is so nervous
about the situation in Africa. Anyway, once
you're past the eerie voice, Tony Bird's songs
turn out to be either mildly cautionary little
essays on brotherhood, such as How Much
More Do You Want and Black Brother, or
sort of veldt -dressed John Denverish paeans
to glorious nature, such as Cape of Flowers
and Bird of Paradise. Bird's material is only
externally and geographically different; it 'S
really the same old hippie drone we've been
subjected to for the last decade. P.R.

NORTON BUFFALO: Desert Horizon. Norton
Buffalo (vocals, harmonica); instrumental ac-
companiment. Echoes of the Last Stampede;
Age Old Puppet; Wasn't It Bad Enough;
Thinkin"Bout You Babe; High Tide in Win -
go; Cold Cold City Nights; and six others.

CAPITOL SW 11847 $6.98, 8XW 11847
$7.98, © 4X4 11847 $7.98.

Performance: Cold-blooded
Recording:Very good

Norton Buffalo is a great technician on the
harmonica, but if there ever was an instru-
ment that required more than technique, the
harmonica is it. His previous album explored
various types of song; this one has its own
kind of variety, but only in an abstract, show-
case -for -technique sense. I defy anyone, in-
cluding N6rton Buffalo, to care about very
much of it. The album simply refuses to work
as anything but background music. I can't
even concentrate on it long enough to steal a
few licks. Phooey. N.C.

RECORDING OF SPECIAL MERIT
RAY CHARLES: Love and Peace. Ray
Charles (vocals, keyboards); vocal and instru-
mental accompaniment. You 20th -Century
Fox; Take Off That Dress; She Knows; Riding
Thumb; We Had It All; A Peace That We
Never Before Could Enjoy; and four others.
ATLANTIC/CROSSOVER SD 19199 $7.98, 0 TP
19199 $7.98, © CS 19199 $7.98.

Performance: Terrific
Recording: Very good

Ray Charles can sing the telephone book for
me anytime, and on this outing he comes
close. Side one consists of love songs, more
or less, some of them joshing and some of
them straightforward but all of them graced
by Charles' unsurpassable sincerity and tech-
nique. Hearing You 20th -Century Fox or Take
Off That Dress reminds you how much fun the
human comedy can be. Side two is made up of
songs of political and social complaint of the
why -isn't -everybody -rich -and -happy variety.
Once again, Charles is better than the materi-
al. Even when he sings the telephone book, he
has my number. J.V.

CITY BOY: Book Early. City Boy (vocals and
instrumentals.) Summer in the Schoolyard;
Goodbye Laurelie; Raise Your Glass (to Fool-
ish Me); Cigarettes; Do What You Do, Do
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Well; Beth; and four others. MERCURY
SRM-1-3737 $7.98, ® MC8-1-3737 $7.95, ©
MCR4-1-3737 $7.95.

Performance: Good, but . . .

Recording: Good

City Boy, a six -man group from London, re-
sembles 10cc in that their arrangements are
ambitious, their vocals are orchestrated, and
their material deals with surreal situations and
characters. But they lack lOcc's sense of hu-
mor, and City Boy's lyrics, instead of being
teasingly esoteric like I Occ's , often just mean-
der (although I was struck by this line from
Goodbye Laurelie: "I'm the face in the corner
of the photograph/A wild man at the wedding
fixing his tie"). Paradoxically, City Boy
sounds cautious and anxious at the same time,
as though they think they've found an identity
but can't accept or enjoy it. Ah, well-maybe
they'll straighten that out by their next album.

J. V.

ROY CLARK AND BUCK TRENT: Banjo
Bandits. Roy Clark (banjo); Buck Trent (ban-
jo); Johnny Gimble (fiddle, mandolin); Bob
Moore (bass); Ray Edenton (guitar); other
musicians. Earl's Breakdown; Bugle Call
Rag; Down Yonder; Jolly Ho; Black Moun-
tain Rag; and five others. ABC AY 1084
$6.98, ® 8020-1084(H) $7.95, © 5020-
1084(H) $7.95.

Performance: Lickety, like, split
Recording: Good

If you love banjos, don't let me bother you,
but I think I could go another ten years with-
out hearing the damned things and be no
worse off than I am now. Roy Clark, who
plays the banjo as he usually plays the gui-
tar-as if it's all in the hands and none in the
head or soul or wherever-hired Buck Trent
away from Porter Wagoner's band several
years ago, and I'm still wondering what use he
intends to make of him. Well, he did get him a
spot on Hee Haw. Buck is a real stylist, hav-
ing evolved a distinctive metallic sound and a
way of approaching things that may remind
you of the way a good steel guitarist ap-
proaches things. But you can't get much of a
feel for that here, as Roy apparently designed
it to be another showcase for flying fingers.
They're fast and clean, if that's all you want.
Me, I'm more impressed with Johnny Gimble
than anyone else in this mishmash, both on
the fiddle and, especially, on the mandolin in
The World Is Waiting for the Sunrise. But if
you love banjos and speed, go ahead and in-
dulge yourself. N.C.

DAVE AND SUGAR: Tear Time. Dave and
Sugar (vocals); instrumental accompaniment.
Tear Time; It's a Heartache; We Are the One;
Tie Me to Your Heart Again; Somebody Wake
Me; Baby Take Your Coat Off; and four oth-
ers. RCA APLI-2861 $7.98, ® APSI-2861
$7.98, APK1-2861 $7.98.

Performance: Empty calories
Recording: Good

Too much sugar is bad for you, and too much
Dave isn't so wonderful either. Too much,
this album seems to indicate, is about two
songs in a row. Dave and Sugar claim to be
country music's answer (if you ever hear any-
thing country about them, please let me
know) to Tony Orlando and Dawn. Dave is a
little more interesting than Tony Orlando-
but then who on God's earth, with the possi-

ble exception of Mac Davis, isn't? The act
they remind me of even more is the Carpen-
ters; that is, technically they aren't so bad but
spiritually they're worse than nowhere. The
puff and piffle they sing is bad enough; the
fixed smiles they sing through would give
Mary Poppins the sugar blues. N.C.

DONALD FAGEN, WALTER BECKER,
DENNY DIAZ: You Gotta Walk It Like You
Talk It (Or You'll Lose That Beat). Donald Fa-
gen (keyboards, vocals); Walter Becker (bass,
guitar); Denny Diaz (guitar, percussion); John
Discepolo (drums); Kenny Vance (vocals).
You Gotta Walk It Like You Talk It; Flotsam
and Jetsam; War and Peace; Roll Back the
Meaning; Dog Eat Dog; and three others.
VISA IMP 7005 $7.98, ® 8356-7005 (H) $7.95,
© 5356-7005 (H) $7.95.

Performance: For collectors only
Recording: Good

Senator George Washington Plunkitt, a Tam-
many Hall politico of the late nineteenth and
early twentieth centuries, New York's golden

age of municipal thievery, liked to distinguish
between "honest graft" and "dishonest
graft." Reissues of early recordings by subse-
quently famous rock acts might be called an
"honest con," provided they are accompa-
nied by explanatory liner notes or a statement
advising the listener/buyer of the suspect con-
tents. In this case, the album sports a cover
sticker that proclaims "Becker & Fagen pre -
STEELY DAN," and the liner notes declare
that much of the music isn't worth hearing.
That's honest, all right.

The eight selections were recorded in 1970
as soundtrack music for a forgettable movie.
Three of the items are instrumentals, one a
drum solo. The vocals are by Fagen except
for If It Rains, which is sung by producer
Kenny Vance, formerly of Jay and the Ameri-
cans (for whom Becker and Fagen played
back-up on college tours). Although the dolor-
ous duo's musical trademarks are evident-
unusual chord structures cast in minors, lyrics
with a bleak and cynical outlook-the perfor-
mances as well as the material are slapdash.

(Continued overleaf)

"EltonVOmpant
ELTON JOHN ESQ., perhaps the most distin-

guished eccentric -about -music since Lud-
wig of Bavaria, is back. His latest album is rel-
atively minor Elton but, as usual, a major joy.
Judging by the cover photos, he's either been
reading a lot of Dickens or hanging around the
Kinkier Klothing Shoppes (a well-known
West End chain), perhaps both. One never
knows with Elton. Anyway, "A Single Man,"
his new MCA release, has eleven of his songs
(written in collaboration with Gary Osbourne,
who replaces Elton's long-time lyricist, Ber-
nie Taupin), ranging from the totally outra-
geous Big Dipper, with its final chorus adapt-
ed from Makin' Whoopee ("Another ride,
another tune/Another crazy afternoon/Anoth-
er reason for squeezin' your big dip-
per . "), to the sincerity and real heart of
Shine On Through, to the dippy South Sea de-
lights of Return to Paradise, half camp put-on
and half tender ballad.

In an unaccustomed serious mood there is
Madness, a very strong song about terrorist
bombs and the unquenchable hate that brings
on that sort of random murder. Then too,
there is an elegant little instrumental called

Song for Guy, a moving elegy in memory of a
messenger boy killed at seventeen in a motor-
bike accident.

But have no fear that Elton has Gone Dra-
matic; there are still such charming bits of lu-
nacy as Georgia and Part -Time Love, and,
above all, there is Elton himself. Whether
pounding away at the piano like a cross be-
tween your deaf Uncle George and a strung -
out Franz Liszt or singing the lyrics of Shoot-
ing Star (which in some undefinable way is
reminiscent of Beatrice Lillie pouting her way
through Mad About the Boy) or just spreading
his March Hare joy through the banalities of I
Don't Care, he remains unique. It's some kind
of a blessing in a way; I don't think we could
take another one until at least the end of the
century. -Peter Reilly

ELTON JOHN: A Single Man. Elton John (vo-
cals, piano); orchestra. Shine On Through;
Return to Paradise; I Don't Care; Big Dipper;
It Ain't Gonna Be Easy; Part -Time Love;
Georgia; Shooting Star; Madness; Reverie;
Song for Guy. MCA MCA -3065 $7.98, ®
MCAT -3065 $7.98, © MCAC-3065 $7.98.
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DAVID
BOWIE, you may recall, used to be

the rock star I particularly loved to hate,
for which amusement I clearly owe him a lot.
The man provided me with a lot of yucks in
his day. Still, he stopped being fun some-
where around the last time I caught him live.
That was during his abortive Fred Astaire
with Jaundice period, when he decided that
Puerto Ricans from the barrio were more in-
teresting than homosexuals from outer space,
and on that memorable night he went too far
even for me, disco-funking his apocalyptic
sci-fi tunes into unrecognizability and mincing
across the stage in a production that resem-
bled a cross between the Tina Turner Revue
and a summer -stock Green Pastures.

Of course, that was when he was still con-
troversial. Ever since the Punk uprising,
Bowie's had to settle for being merely an ar-
tiste, and the records he's made since 1976
(discounting a surprisingly credible narration
of Peter and the Wolf) have been low-key,
fashionably avant-garde collaborations with
Brian Eno that haven't sold very well but
were moderately compelling in an easy -listen-
ing kind of way. As a result, my hostility
cooled somewhat. Bowie's futurist preten-
sions remained insufferable, but alone among
the Glitter Era relics still with us, he's stuck
to his guns. Which contrasts flatteringly with
the Hollywoodized buffoon that's all that's
left of Alice Cooper, who in his prime scared
the parents of teenagers far more than Darling
Dave ever did.

And so I attended the New, York stop on
the recent tour that formed the basis of Bo-
wie's double -disc live album, "Stage," with
no particular axe to grind-in fact, with no ex-
pectations of any kind at all. I was soon over-
joyed to realize that the Bowie bushwah that
used to inspire me to paroxysms of moral out-
rage was back with a vengeance. I ask you:
what could be more pompous than preceding

a concert with a screening of Luis Bunuel's
movie Un Chien Andalou (which he did on his
last tour)? Well, I'll tell you: having the band
perform a warm-up instrumental and having
one of the members conduct it. Egad! After
all, the New York Philharmonic, or even the
Stan Kenton Orchestra, this isn't; it couldn't
have been more arrogant to hoist a neon sign
proclaiming "This is SERIOUS ART!!!" But,
as usual, the assembled multitude saw not a
glimmer of humor in the gesture.

LISTENING to the show in the privacy of
one's living room is less fun, but rewarding in
a left-handed way. The recent songs, without
Eno on hand to tart them up, are simply lugu-
brious, and the "Ziggy Stardust" numbers,
which have, to say the least, dated badly, are
so anemically rendered as to make one long
for the ham-handed guitar histrionics of Mick
Ronson on the originals. And all the while Bo-
wie croons on in his expressionless, affected
Anthony Newley manner, which makes it un-
fathomable to me why anyone, anywhere, at
any time, ever took him seriously as a rock -
and -roller. For that, belatedly, I guess a
thank -you is in order. Welcome home, David.
Heroes, and even anti-heroes, are getting
harder and harder to find in this day and age.
It's good to have you back as comic relief,
even if that's not exactly what you had in
mind. -Steve Simels

DAVID BOWIE: Stage. David Bowie (vocals);
Carlos Alomar (guitar); Dennis Davis
(drums); other musicians. Hang On to Your-
self; Ziggy Stardust; Five Years; Soul Love;
Star; Station to Station; Fame; TVC 15;
Warszawa; Speed of Life; Art Decade; Sense
of Doubt; Breaking Glass; "Heroes"; What in
the World; Blackout; Beauty and the Beast.
RCA CPL2-2913 two discs $9.95, ®
CPS2-2913 $9.95, © CPK2-2913 $9.95.

if
. . even anti-heroes are getting harder to find . . . "

This was a quickie, low -energy session which
nobody took very seriously.

A slight case can be made for reissues of
this type (the Beatles' 1961 dates in Hamburg
with Tony Sheridan, James Taylor's 1967 ses-
sion as lead singer of the Flying Machine) in
that they give a historical view of a significant
artist's development. But although there may
be fine moments in such albums, they are, at
best, curiosities, and the ethics of releasing
them for commercial sale are highly debat-
able, "honest" or not. J.V.

RECORDING OF SPECIAL MERIT
MARK FARNER BAND: No Frills. Mark
Farner (vocals, guitar, piano, clavinet); Den-
nis Bellinger (bass, background vocals); Andy
Newmark (drums). He Sent Me You; If It
Took All Day; When a Man Loves a Woman;
Faith Keeps It Away; Crystal Eyes; and four
others. ATLANTIC SD 19196 $7.98, TP
19196 $7.98, © CS 19196 $7.98.

Performance: Very good
Recording: Very good

I thought Mark Farner's first solo album was a
failure because he insisted on singing his own
material, which wasn't equal to his powerful
and passionate voice. This time out his own
songs have improved some, but, more impor-
tant, Farner or a wise adviser decided that he
should sing outside material as well. The two
examples are the backbeat ballad Just One
Look and When a Man Loves a Woman. The
latter was made famous by Percy Sledge in
the Sixties and recently got a limp reading
from Leon Russell, who should have known
better. Earner's version is thrilling, sung
straight to the sky (wow, can he sustain a
note!). It's a well -deserved hit single. His
third solo album should, I think, have about
t0 per cent outside material-there are plenty
of great songs that he could do more than jus-
tice to-and 20 per cent Farner originals (so
he can make a little extra money on publishing
royalties). Okay, Mark? J.V.

ROBERTA FLACK (see Best of the Month,
page 89)

CRAIG FULLER/ERIC KAZ. Craig Fuller,
Eric Kaz (vocals); instrumental accompani-
ment. Feel That Way Again; Cry Like a Rain-
storm; You Take a Heart; Let the Fire Burn
All Night; 'Til You Come Back; and five oth-
ers. COLUMBIA JC 35324 $7.98, JCA 35324
$7.98, JCT 35324 $7.98.

Performance: Silly
Recording: Good

Craig Fuller and Eric Kaz are successful
songwriters whose material has been record-
ed by Linda Ronstandt and Bonnie Raitt,
among others. Here they attempt to present
themselves as performers (as they did once
before in a short-lived group called American
Flyer), and the results are ... well, pretty
ghastly.

It takes a certain amount of self-knowledge
for a singer to find what songs suit him-even
if he wrote the songs himself. Years ago Neil
Diamond was talking to his press agent and
volunteered a rendition of a new tune. The
agent said, "It's fine, Neil, but it's not for
you," to which Diamond replied, "Of course
it's not for me. It's for the Monkees." The
song was I'm a Believer.

(Continued on page 124)
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When was the last time
you hummed a catchy
specification?

Our new receivers have superb
specifications.

But so do many other receivers.
What makes us better is the way

we sound. More musical, with air between
the instruments. Spacious, with extraordi-
nary articulation that allows each instru-
ment to register deep into your musical
consciousness.

Why do our receivers sound
that way?

It starts with ultrawideband fre-
quency response and remarkably low
TIM (transient intermodulation distortion)
and SID (slewing induced distortion). But
these are merely minimum design param-
eters for our engineers.

Of course, it is possible to build
adequate receivers where others build
them - in the laboratory. But that's not
where you build exceptional ones. You
make them in the listening room.

harman/kardon
Hear all the music.
55 Ames Court
Plainview NY 11803

The fact is that transistors with the
same specifications, but from different
manufacturers, vary in ways that affect
the texture of music. That's why our engi-
neers actually listened for the musical
character of every component - singly
and in combination -that went into
the audio chain of all cur new receiv-
ers. Every transistor. Every capacitor.
Every resistor.

They listened for the subtle differ-
ences in component parts that make the
immeasurable differences in the final
product - changing, refining, in effect
tuning the instrument until a receiver
emerged that sounded exactly the way
they wanted it to sound.

In short, we care a lot more about
our great sound than about our great
specifications.

Come listen. Guaranteed, we'll
give you something to hum about.

Pictured: h k670 receiver 60/60 watts Not shown : hk340 20/20 watts, h k450 30/30 watts, h k560 40/40 watts
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No such critical judgment protects Fuller
and Kaz, however. In the hands of artists like
Ronstadt and Raitt, the sentiments of the
songs on this album could be made believable;
when Fuller and Kaz plead their case they
sound bathetic. Their singing is presumably
intended to be plaintive and poignant, but it is
merely a sustained, irritating whine that ren-
ders the nine selections indistinguishable
from one another except in matters of tempo.
Pass this one by. J.V.

'NICK GILDER: City Nights. Nick Gilder (vo-
cals); vocal and instrumental accompaniment.
Got to Get Out; (She's) One of the Boys; Hot
Child in the City; Here Comes the Night;
Rockaway; and five others. CHRYSALIS CHR
1202 $7.98, ® 8CH 1202 $7.98, © CCH 1202
$7.98.

Performance: Good
Recording: Good

In 1976 a Canadian group called Sweeney
Todd had a hit with Roxy Roller by vocalist

NICK GILDER:
slickly done.

enjoyable
middlebrow pop

Nick Gilder and guitarist James McCulloch,
who were members of the group at the time.
Gilder has been looking for a follow-up single
ever since. He's found it with Hot Child in the
City, a top -ten item included here with nine
other highly commercial examples of low- to
middlebrow pop with bubblegum antece-
dents. They are slickly done and enjoyable if
you don't take them too seriously.

A London native, Gilder writes (with his
partner McCulloch) and sings in the manner
of the Troggs and T. Rex, both of whom
based their songs and careers on the mystique
of the young, panting girl on the prowl. Gild-
er's high-pitched, insinuating vocals are mod-
eled on those of Reg Presley of the Troggs
and the late Marc Bolan of T. Rex-same
breath placement, phrasing, and attack. What
is occasionally annoying about Gilder is that
he always sings like he needs a hit badly. He
has one now, so maybe he'll relax a bit. J. V.

ALBERTA HUNTER: Remember My Name
(see The Pop Beat, page 61)

BEN E. KING: Let Me Live in Your Life. Ben
E. King (vocals); vocal and instrumental ac-

companiment. Wonder Woman; Let Me Live
in Your Life; See the Light; Dark Storm on the
Horizon; Family Jewels; Sweet Rhapsody; and
four others. ATLANTIC SD 19200 $7.98, ® CS
19200 $7.98, TP 19200 $7.98.

Performance: Easygoing
Recording: Satisfactory

Ben E. King sometimes comes off sounding
second-best to many of the current soul sing-
ers who have adopted his style, with its easy-
going rhythmic sway punctuated with careful-
ly placed sensual outbursts. Yet there is al-
ways a certain kick in encountering the real
thing.

While nothing on this new album appears
inspired, it is nevertheless all pleasantly en-
gaging, with a few moments of real delight.
King doesn't "get down" too much here, but
he sings with a fine consistency as he works
over an assortment of songs penned by such
veterans as Bettye Crutcher, once of the Stax
organization, and Lamont Dozier, the one-
time Motowner who frequently pops up wear -

0

ing different hats. Dozier's title song, Let Me
Live in Your Life, is particularly appealing.

P.G.

JOANNE MACKELL. Joanne Mackell (vo-
cals); instrumental accompaniment. Used to
Think It Was Easy; Fire Down Below; Dr.
Feelgood; Christmas Day; Trip the Light Fan-
tastic; You Receive Me; and four others.
UNITED ARTISTS UA-LA878-H $7.98, ®
EA878-H $7.98, © CA878-H $7.98.

Performance: Frantic
Recording: Good

Joanne Mackell sings too hard and tries too
hard and sings too much of her own material,
which has good lyrics but is burdened with
pedestrian melodies. Be the instrumental
accompaniment and arrangements folkish or
rockish, she churns along with a manic disre-
gard for them; music takes second place to
her ambition to impress us. The only times
she relaxes are on the two cuts she didn't
write: Bob Seger's Fire Down Below and Ger-
ry Goffin and Barry Goldberg's Dr. Feelgood,
both of which she gives good readings. For
the rest-ease back, Ms. Mackell. J. V .

THE MOIRS: State of Shock. Jean, Margot,
and Lesley Moir (vocals); instrumental ac-
companiment. Lately It Seems; Who Needs a
Man; State of Shock; We Could Have Been
Together; Winter You've Caught Me Out
Again; and five others. ROCKET BXLI-2956
$6.98, ® BXS1-2956 $7.98, © BSK1-2956
$7.98.

Performance: Silly
Recording: Good

The Moirs are three little maids-Margot,
Jean, and Lesley-who trill silly, mawkish
songs in close, klutzy harmony. Jean, with the
occasional help of Margot, writes the ballads,
interspersing their flabby sentiments with
many a da-da and doodle -de -do, which her
sisters respectfully intone with her in high,
giddy voices. There's one about a person
named Jody, a woman of forty "much too old
to fall in love" who apparently changes
"when you're not watching" into a girl of
eighteen and steals away other people's men
friends. There's a song about the somber at-
mosphere of winter; one about how hard it is
to be a woman; a spooky item about a haunted
house which does reveal that the Moirs are
not entirely without humor; and several other
ballads of which I could make nothing at all,
even though the texts are plainly printed on
the inner sleeve in large, readable type. Will
the Moirs follow the Osmonds on to fame and
glory? I shudder to think it, but I wouldn't be
at all surprised. P.K.

NASHVILLE WEST. Clarence White (guitar);
Gene Parsons (drums, vocals); Gib Guilbeau
(vocals, guitar); Wayne Moore (bass, vocals).
Mental Revenge; I Wanna Live; Sweet Susan-
na; Green, Green Grass of Home; Louisiana
Rain; Memphis; By the Time I Get to Phoenix;
and six others. SIERRA/BRIAR SRS 8701
$7.98.

Performance: Not so hot
Recording: Not so hot

The pitch made in the liner notes here is that
this is something of a groundbreaker for coun-
try rock, having been recorded in a California
club named Nashville West in 1967 on the
tape recorder Gene Parsons brought from
home. That, of course, is so much bull, since
by that date Waylon Jennings was playing real
country rock, and had been for some time.
What this is is a bar band in which Gene Par-
sons and the late Clarence White were warm-
ing up for the Byrds. I played it on two differ-
ent sets of equipment; on one, which tends to
be bassy, the vocals could barely be heard,
but they came up to a respectable level on the
other, pricier, rig.

The most interesting thing about the album
to most people, I should think, is that it has
Clarence White playing on it. He was a won-
derful flat -picker on the acoustic guitar-not
that that matters in this recording-and had a
headful of ideas for the electric guitar, some
of them involving the Parsons -White string -
bending device for which Parsons makes a
sales pitch in reasonably small print at the
bottom of the credits. Unfortunately, White
here had to do too much (on any equipment I
have trouble hearing Gib Guilbeau's rhythm
guitar most of the time) and, in a sense, too
little. Too much filling, too many solos, and
too little variety-no acoustic stuff at all, for
one thing. This relates, of course, to its being
a bar -made album-one has to be heard-and

(Continued on page 126)
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Introducing
the home stereo receivers

for your car.

VOLUME
BASS S TREBLE

Individual Bass & Treble
Controls.

Power Amplifier.
Separate power amp installs
in trunk. Provides up to 60
watts of Total System Power.

Bi-Amplification.
Divides and sends correct
frequencies and power
levels to respective drivers
through four separate amps
(two for highs and two for
lows).

11E1 t o cut, syrritti

Loudness.
Recaptures all the bass that
can disappear at low volume
levels.

O FADER. fib BALANCE

Muting.
Eliminates inter -station
noise when changing
stations.

Dolby® Noise Reduction.
Processes out tape hiss on
Dolby -encoded tapes;
improves dynamic range of
Dolby -encoded FM broad-
casts.

The Jensen Car Stereo Receivers.
At long last...Jensen

introduces the Stereo Receiver
for your car. Indash.

A series of six stereo
receivers: Three with cassette.
Three with eight -track. All
featuring incredible wide range
tape reproduction and monitor
quality FM broadcasts with
superior sensitivity and pin-
point selectivity.

At the very heart of
Jensen's Car Stereo Receivers

can be found four independent,
direct coupled amplifier sec-
tions-two for each channel.
Several models even boast the
electronic sophistication of bi-
amplification which minimizes
distortion and increases peak
power levels.

Feather -touch electronic
switching puts the receiver
through its paces: Dolby Noise
Reduction System, Loudness
Compensation, Switchable
Interstation Muting, Tuner On/
Off and Local/Distant recep-
tion.

These are some of the
features that have created a
distinct new category: Car

Stereo Receivers. The same
features and quality that have
earned these receivers the
Jensen name.

For a free full color bro-
chure on the family of six
Jensen Car Stereo Receivers,
write:

JENSEN
SOUND LABORATORIES

Division of Pemcor, Inc.
4136 North United Parkway
Schiller Park, Illinois 60176

"'"Dolby" and "Dolby System" are Trademarks of Dolby Laboratories, Inc.
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OZARK MOUNTAIN DAREDEVILS: left to right, Ruell Chappell, Michael Granda,
Steve Canaday, Rune Waite, John Dillon, Larry Lee, Steve Cash

that factor also figures heavily in the song se-
lection, which includes several hits of the day
that are now too lightweight to fool with.

There's some good stuff by White here, if
you want to wade through an overwhelming
amount of ordinary stuff to get to it. The vo-
cals are lackluster, though, Parsons' especial-
ly; his singing of Green, Green Grass of Home
crosses some kind of sloppiness
in all, a badly recorded California band play-
ing cowboy in a saloon on an average night.

N.C.

WILLIE NELSON: Face of a Fighter. Willie
Nelson (vocals, guitar); instrumental accom-
paniment. Face of a Fighter; The Shelter of
Your Arms; Some Other Time; and seven oth-
ers. LONE STAR L-4602 $7.98, © LC -8-4602
$7.98, 0 LCR-4-4602 $7.98.

Performance: A loser
Recording: Another loser

Willie Nelson really shouldn't have let this
stuff get out. It was recorded in 1961 and has a
trebly, Mickey Mouse sound. Willie's trying
to get his Lone Star label launched while his
own present-day music -making is under con-
tract to Columbia, which is why he let this
stuff out. Willie's singing is okay if you can
get past the way it's recorded, but the songs
are below average for him and the backing is
slaphappy cornball, based on kachunks and
tinklety-tinks. You'll hear little of the stylish
way Willie himself plays the guitar nowadays
and, what's worse, practically nothing of the
spontaneous quality that there is about him
today. Out -take me back to Tulsa. N.C.

OHIO PLAYERS. Jass-Ay-Lay-Dee. Ohio
Players (vocals and instrumentals). Funk-O-
Nots; Sleepwalkin'; Jass-Ay-Lay-Dee; and
three others. MERCURY SRM-1-3730 $7.98, 0
MC8-1-3730 $7.95, © MCR4-1-3730 $7.95.

Performance: Predictable
Recording: Good

If nothing else, the Ohio Players have mas-
tered the art of repetition. Most of the songs

here seem to have appeared on their previous
albums in various forms. And even within the
selections phrases are repeated ad infinitum.
Perhaps they should not be faulted for this; a
few years back, James Brown scaled the
heights of souldom accompanying his athleti-
cally astounding dances with what usually
sounded like the same song. There are a few
clever change -ups here: Time Slips Away/
Shoot Yer Shot showcases some accom-
plished vocal and instrumental workouts rem-
iniscent of Earth, Wind & Fire as the tempo
picks up for the second segment, and Sleep-
walkin', which is taken at a leisurely pace, has
the relaxed flavor of an early Fifties hit tune.
Still, it's all pretty predictable. P. G.

RECORDING OF SPECIAL MERIT
OZARK MOUNTAIN DAREDEVILS: It's
Alive. Ozark Mountain Daredevils (vocals and
instrumentals). Walkin' Down the Road;
Black Sky; You Know Like I Know; River to
the Sun; Satisfied Mind; Fly Away Home;
Horse Trader; Chicken Train; and eight others
A&M SP -6006 two discs $9.98, 0 AAM 6006
$9.98, © AAM 6006 $9.98.

Performance: Quality
Recording: Very good remote

Here's a live album you can live with, unless
you just plain don't like country rock at all.
The Ozark Mountain Daredevils, one of those
bands with a regional name but not a regional
sound, recorded this close to "home" in Mis-
souri and Kansas in the spring of 1978. Unlike
most live albums, it has some nuance, isn't all
as loud and fast as they can make it, and isn't
even limited to the "greatest hits" gambit;
there's a fair reading of the venerable
Satisfied Mind here, among other things. In
addition to all that, the sound is pretty good,
as good as most of the studio sound I hear
these days. The Daredevils do, in person, lose
a few of the identifying marks they've put
into their studio recordings and sound a little
more like a "straight" rock band, but a good
one. They've had their lapses, of course;

Chicken Train still sounds more silly than fun-
ny, and there's more than a trace of that awk-
ward Southern California poesy in their lyr-
ics. But imagine them writing "Everyone
can't be Jackson Browne" a thousand times
on the blackboard when you listen to it, and
between that and comparing it with most oth-
er live albums, you'll be all right. N.C.

PIERCE ARROW: Pity the Rich. Pierce Ar-
row (vocals and instrumentals). Now I Can
Hear the Music; She Got the Rhythm (Mem-
phis Woman); Maybe Tomorrow; Desperate-
ly; Mony, Sail; and five others. COLUMBIA JC
35307 $7.98, © JCA 35307 $7.98, © JCT
35307 $7.98.

Performance: Very good
Recording: Very good

First, the good news: Pierce Arrow's sound is
sophisticated and colorful, a mixture of ur-
bane pop/rock with tinges of jazz, and they
have a lot going for them in arrangements,
execution, and vocals. Now, the bad news:
most of the material here doesn't come up to
their performing talents, which is all too often
the case with groups that write their own
songs. The best songs here-Now I Can Hear
the Music, Maybe Tomorrow, and Can't
Break the Habit-are none of them Pierce Ar-
row originals, and they get the best perfor-
mances. Without the pressure inherent in
playing their own stuff, Pierce Arrow really
sails. They're a fine band. With a little reor-
dering of their priorities, they could be even
better. J.V.

PETER, PAUL & MARY: Reunion (see Best of
the Month, page 90)

RECORDING OF SPECIAL MERIT
WILSON PICKETT: A Funky Situation. Wil-
son Pickett (vocals); vocal and instrumental
accompaniment. Dance with Me; The Night
We Called It a Day; Dance You Down; Hold
On to Your Hiney; Groovin'; Funky Situation;
and four others. BIG TREE BT 76011 $7.98, 0
TP 76011 $7.98, © CS 76011 $7.98.

Performance: Rejuvenated
Recording: Very good

It seems like a long time since Wicked Pickett
was a major r -&-b mover, screaming, grind-
ing, and shouting out assorted unintelligible
sounds that seemed invitingly obscene. I re-
call seeing him last in live performance way
back in 1971 during the filming of Soul to Soul
in Ghana, West Africa. On that occasion,
which was supposed to bring American soul
artists together with their African musical
roots, Pickett was the headliner, billed as
"Soul Brother No. 2," in the shadow of
James Brown. But there was nothing second-
rate about Pickett's performance. Before a
mob of more than 100,000, he strode onto the
stage in what looked like the silver -studded
attire of a Spanish matador, with a broad -
brimmed black hat crowning his dashing im-
age. Then he proceeded to stomp, scream,
dance, and sing up a storm that nearly set up a
transatlantic tidal wave. He showed his true
power as a performer.

In following years, he just seemed to drift
downward, though he continued to record.
Now, after several mediocre sets and an inter-
val of silence, the Midnight Mover seems up-
ward bound again, giving every indication

(Continued on page 132)
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Steely Dan/greatest hits

Side 1
Do It Again

Reeling In The Years
My Old School

Bodhisattva

Side 2
Show Biz Kids

East St. Louis Toodle-oo
Rikki Don't Lose That Number

Pretzel Logic
Any Major Dude

AK -1107/2

Produced by Gary Katz

tPreviously unreleased

Side 3
Here At The Western Worldt
Black Friday
Bad Sneakers
Doctor Wu
Haitian Divorce

Side 4
Kid Charlemagne
The Fez
Peg
Jesie
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Left to right: Liberty DeVitto, Doug Stegmeyer, Joel, Richie Cannata

`Billy god: Strong Stuff
DLuE-COLLAR, lower -middle-class sociolo-

gy found its seminal literary expression in
Hubert Selby's Last Exit to Brooklyn almost
two decades ago. The book's influence on a
whole generation of creative talent is prob-
ably most clearly demonstrated in the work of
three current superstars of the entertainment
media: Martin Scorsese in films (Mean
Streets, Taxi Driver, and New York, New
York), Richard Price in fiction (The Wander-
ers and Bloodbrothers), and Billy Joel in pop
music ("The Stranger" and his latest Co-
lumbia album, "52nd Street").

Selby's book is a brutal, jarring, nightmar-
ish cityscape littered with the contemporary
equivalents of figures from an Hieronymous
Bosch painting-the monstrous, the diaboli-
cal, and the grotesque. Scorsese's films have
concentrated, as have Price's books, on the
sickness -of -it -all, laying it out in all its fetid,
phosphorent glory for the fascination/revul-
sion of the beholder. Billy Joel, on the other
hand, is paradoxically able to find in this same
social framework a heartening amount of hu-
manity, lots of hope (remember Anthony's
Song from "The Stranger"?), and a kinetic,
high-spirited humor about people and the situ-
ations they find themselves in.

His new "52nd Street" is about being
grown-up and making your first few attempts
at adult responsibility, just as "The Stranger"
was about the trauma of leaving home. There
is no internal evidence to explain why he has
chosen 52nd Street as a symbol (it is an area
of Manhattan famous for its jazz clubs in the
Forties, a time when Joel was probably not
even born yet), why the "mean streets" cover
photo shows him holding a trumpet he never
plays on the album, or why there is a swing/
jazz inflection to so many of the arrange-
ments. The title song itself may be a good
enough, if rather arbitrary, reason: it's short
on meaning and inventiveness for a Joel

effort, but it is fun to listen to. So's the rest of
the album, the work of the same warm, sensi-
tive, and ironically funny songwriting talent
who first plugged into the big time with "Pi-
ano Man," a STEREO REVIEW Record of the
Year award -winner for 1974.

WELL, enough about the roots and on to
the flowers. Let's take Half a Mile Away for
starters. It's about a housebound romantic
who, once the lights are out, creeps out and
joins his friend Little Geo on the corner
where they split a bottle of wine, "Talk about
women/And lie, lie, lie . . . ." There is a
certain amount of heartache, but there's also
a lot of wry humor and sardonic wisdom in
this saga of a guy who'd like to fit into a class
stereotype despite a nagging sense that
"There's gotta be more to life/Than just try,
try, try . . . ." Then there is Zanzibar,
which seems to be a kind of parody of a typi-
cal Selby/Scorsese/Price scenario: the squal-
id, dingy Zanzibar Club where Anything Can
Happen. For Joel's hero it's all pretty cool,
however: "Me, I'm just another face at Zan-
zibar/But the waitress always serves a secret
smile/She's waiting out in Shantytown/She's
gonna pull the curtains down for me . . .

This is sung against a beguine tempo that
hasn't been heard since Alice Ghostley went
careering around Boston Common in New
Faces of 1952.

Rosalinda's Eyes is a perfectly charming,
charmingly perfect little romance about a
young musician knocking around listlessly
from gig to gig, fairly discouraged about it all
but sustained by his girl Rosalinda and her
confidence in him: "All alone in a Puerto Ri-
can band/Union wages, wedding clothes/
Hardly anyone has seen how good I am/But
Rosalinda says she knows . . . ." My Life is
again about a man who wants to escape from
a cliché life. He takes off for California

(which for Joel characters seems to have the
same promise of mystery and excitement In-
dia did a hundred years ago for the English
working classes) and discovers the joys of
making it on his own. He's talking to his bud-
dy from back east, telling him that L.A. may
not be all he wanted, but it's more than he
used to have. His anger flashes in the closing
lines: "I don't want you to tell me it's time to
come home/I don't care what you say any
more, this is my life/Go ahead with your own
life and leave me alone." Strong stuff, beauti-
fully performed.

THERE is even stronger stuff in Stiletto,
deep into blood -and -gore territory, and the
rage -filled Big Shot, a man's abusive tirade
against a woman who has hogged the spotlight
on a gala evening. They are powerful songs,
but they are also ugly and angry and abusive.
Joel's greatest strength in comparison with his
contemporaries is his ability to show people
as they are without lapsing into the conde-
scending kitsch of All in the Family or the
spasmed frenzy of a Scorsese Grand Guignol.
The thinking here seems to me to be coming
from somewhere outside, something along the
lines of "Hey, look, you wanna stay in fash-
ion, right?" No, not really. Not if you have
talent with the breadth and depth of Billy
Joel's; with that you make your own fashion.
Despite these two inauthentic lapses, "52nd
Street" is another fine piece of work from a
fine composer/performer, an album that be-
longs in any serious collection of the young
pop masters. -Peter Reilly

BILLY JOEL: 52nd Street. Billy Joel (vocals,
piano); orchestra. Big Shot; Honesty; My
Life; Zanzibar; Stiletto; Rosalinda's Eyes;
Half a Mile Away; Until the Night; 52nd
Street. COLUMBIA FC 35609 $8.98, C)
FCA 35609 $8.98, FCT 35609 $8.98.
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"He didn't say 'al dente,' did he?"

that he has been able to adjust to the times
without sacrificing the core of his style. Sev-
eral of the selections here are set to a disco
beat, but it is tastefully underplayed. The re-
sult, especially on the evergreen Groovin', is
to give the impression that something fresh is
being done with the song without its being
pounded into the ground. Throughout, the
format is loose enough to permit Pickett the
freedom he needs to work his show. But he's
at his best on numbers that sound like the get -
down r -&-b gut stuff that made him famous in
the Sixties. Hold On to Your Hiney and Funky
Situation are choice indications of his full
rejuvenation. P.G.

PLAYER: Danger Zone. Player (vocals and in-
strumentals). Love in the Danger Zone; Silver
Lining; I Just Wanna Be with You; Forever;
I've Been Thinkin'; and four others. RSO
RS -1-3036 $7.98, 8T-1-3036 $7.98, ©
CT -1-3036 $7.98.

Performance: Pedantic
Recording: Good

Player is fluent, trendy, functional, and a bit
boring. If what they do makes you think
you've heard it all before, you have-from
many, many other bands. It is probably an ac-
cident that the opening guitar line on I Just
Wanna Be with You happens to be the open-
ing bars of the melody for I Saw Mommy
Kissing Santa Claus, but I doubt that the
near -duplication of the chord structure and
rhythm of Boz Scaggs' Lido Shuffle on Play-
er's Forever was accidental. Despite the
professionalism of the production, it's evi-
dent that Player has little or nothing to say on
its own. J.V.

RECORDING OF SPECIAL MERIT
MALVINA REYNOLDS: Malvina and Friends
Sing Magical Songs. Malvina Reynolds (vo-
cals); vocal and instrumental accompaniment.
Sweet Stuff; Wheels; The Lambeth Children;
My Street; Kennehunkport; Quiet; Never
Touch a Singing Bird; Don't Push Me; Let Us
Come In; and five others. CASSANDRA CR 040
(plus 50 postage and handling from Schroder

Music Co., 2027 Parker Street, Berkeley, Cal-
if. 94704).

Performance: Endearing
Recording: Very good

Malvina Reynolds was a white-haired lady
who peered good-naturedly at the world out
of black -framed eyeglasses, favored denim
jackets.and Dutchman caps for clothing, and,
up to her death in March 1978, seemed to be
adored by every child in the state of Califor-
nia. Well, they can just move over because
Malvina's records now have a new fan-me.
Her "magical songs," drawn from a book of
them she wrote called There's Music in the
Air-Songs for the Middle Young, are as fresh
today as a tray of home -baked cookies just
out of the oven. Malvina had all she could do
just to carry one of her own tunes, but with
the help of the kids who made this record with
her at a recording studio in Berkeley not long
before she died, she proves entirely winning
in every one of them. You really don't have to
be a certified child to enjoy her ballads about
the charms of walking down a small-town
street, about weary travelers begging to be let
into a cozy house at dusk, about the dangers
of being pushed, blocked, and shoved in a
world where a fellow needs "some space,
some room to stand." The grandmotherly
Malvina started making records with her
"young friends" in 1974, and it is too bad that
there aren't going to be any more of them.
Would she had gone on singing and recording
her songs forever! The child who gets this al-
bum as a gift is bound to be a delighted recipi-
ent-if the givers can ever bring themselves
to surrender it. P.K.

LALO SCHIFRIN: Gypsies. Orchestra, Lalo
Schifrin arr. and cond. To Cast a Spell; King
of Hearts; Moonlight Express; Fortune Tell-
ers; and four others. TABU JZ 35436 $7.98, 0
JZA 35436 $7.98, © JZT 35436 $7.98.

Performance: Gold-plated
Recording: Hoked up

Anyone for gypsy music with electronic
effects? Lalo Schifrin-the boy from Buenos
Aires who made it big in Hollywood compos-
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ing scores for movies as different from each
other as Cool Hand Luke, The President's
Analyst, and Dirty Harry (though the music
for them wasn't all that different)-here turns
his hand to pieces apparently intended to
summon up thoughts of gypsies in the moon-
light, spells, and fortune tellers. The orches-
tration is so gussied up, however, with effects
on the mini -Moog and Qther synthesizers that
it would probably frighten off any real gypsy
within earshot. On side two the composer
offers such pieces as Gauchos and Pampas,
evidently inspired by his Argentinian back-
ground. Once again the local color is com-
pletely washed away by the showy, brash,
overelaborate arrangements. More music and
less multitracking might have helped. P. K.

HUGH SHANNON: True Blue Hugh (see The
Pop Beat, page 61)

WILLIAM D. SMITH: Smitty. William D.
Smith (vocals, piano); vocal and instrumental
accompaniment. Sweetie Pie; Where Did You
Come From; Midnight Eyes; Genevieve; Right
Feeling at the Wrong Time; and five others.
A&M SP -4693 $7.98.

Performance: Missing person
Recording: Very good

Several years ago-in 1969, to be exact-I de-
cided that William D. "Smitty" Smith had tal-
ent. I still believe in his artistry, but a current
sample of it is, alas, unavailable in its pure
form. Smith was the dominant figure in a To-
ronto jazz/rock quartet called Motherlode,
which had one hit, When I Die (not to be con-
fused with Blood, Sweat, and Tears' And
When I Die). When I Die was a top -ten chart
single, but the quartet broke up and Smith
went to Los Angeles, where he earned a com-
fortable living as a songwriter, arranger, and
session musician.

The two Motherlode albums (Buddah BDS
5046 and BDS 5108) are hard to come by but
more than worth a search. The quartet was
the only artistically successful fusion of jazz/
rock the North American continent has pro-
duced; it played unaffected, righteous, pulsat-
ing, brilliant music. As a vocalist Smith could
croon or brawl; as a keyboardist and arranger,
he played and wrote with simple but evangelic
urgency. He was not heard from as a solo per-
former until 1976, when Warner Brothers re-
leased his album "A Good Feelin' " (BS
2911), produced by Allen Toussaint. Though
there were moments when Smith shone
through, the album sounded like one Tous-
saint wanted to make. "A Good Feelin' " was
full of good intentions but remained a frus-
trating stand-off.

"Smitty," his present effort, is unfortu-
nately not much better. The intent of the al-
bum is to establish Smith as a pop ballad sing-
er something like Rita Coolidge-personable
but bland. The material, mostly written by
Smith in collaboration with cronies, is alter-
nately cute and slushy, though he delivers it
with skill. But at no time does he cut loose
with the volatile emotion of which he has
proved himself capable.

Were Smith's Motherlode recordings a
youthful fling now tempered and compro-
mised by age, circumstance, and the realities
of the music business? Has he mellowed out
to the point where he can't be bothered to
roar any more? Did he hit a peak and pass it? I
don't have the answers, but I still cling to my
original judgment, and I'll keep waiting for
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Editor James Good -

friend's Calendar of Classi-
cal Composers is a listing of the
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year 1400 to the present, grouped
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Renaissance, Baroque, Classic, Ro-
mantic, etc.-in which they worked.
This 12 x 24 -inch aid, guide, and
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him to raise sweet hell in his own special way.
He's worth the wait. J. V.

STARCASTLE: Real to Reel. Starcastle (vo-
cals and instrumentals). Half a Mind to Leave
Ya; Whatcha Gonna Do; We Did It; No-
body's Fool; Song for Alaya; and four others.
Eric JE 35441 $7.98, 0 JEA 35441 $7.98, 0
JET 35441 $7.98.

Performance: Good
Recording: Average

Rock seems to be crawling these days with
bands that aspire to do a creditable job as
warm-up acts, and here's one more creditable
than most. Starcastle does everything pretty
well but write lyrics, and most of the audience
doesn't seem to care about those anyway. But
clearly it's a band of imitators, not origina-
tors, producing yet another synthesis of other
people's styles and riffs. Some of the stuff
here was lifted from the Beatles, but not
enough comes from any one source to give it
any particular flavor. For all its lack of style,
the album is listenable and musical, with an
understanding of dynamics and contrast built
into it. There are quiet moments to set off the
loud ones and so forth, and the tunes may be
recycled but at least they're tunes. It's one of
the more competent jobs I've heard lately of
begging the question of where rock is going to
get a new crop of headliners. N.C.

RECORDING OF SPECIAL MERIT
JACK TEMPCHIN. Jack Tempchin (vocals);
vocal and instrumental accompaniment.
Stingaree; She Belonged to You; Peaceful
Easy Feeling; Fifteen Days Under the Hood;
Lifetime Friend; Golden Life; and four others.
ARISTA AB 4193 $7.98.

Performance: Very promising
Recording: Very good

Jack Tempchin may not have the star magni-
tude of Jackson Browne or Warren Zevon,

but he's mighty literate for this era of wet -
shirt contests and declining SAT scores. His
first album proves him to be a much better
phrase maker than one would suspect from
Peaceful Easy Feeling (included here), his
most famous song, or Slow Dancing or Al-
ready Gone (not included here), his other fair-
ly famous songs. He's a Californian (car -cul-
ture imagery, among other Golden State mo-
tifs, keeps recurring here), but he's not ex-
treme about it, neither a hedonistic surfer nor
a glib, "poetic" hit machine. In fact, the sun-
shine he's soaked up out there seems a factor
in his ability to take something seriously and
not take it seriously at the same time. Skate-
board Johnny he sees "enjoying life like it's
the latest craze." I like lines like that, that
make me approve and disapprove of some-
thing simultaneously, and I like most of the
melodies Tempchin puts to them. Producer -
arranger Pete Carr has given him the kind of
back-up that gives you plenty to listen to but
doesn't fight with the vocals. It has a touch of
L.A. slickness here and there, but some spar-
kle too; a saxophone comes in just perfectly a
couple of times when you expect a guitar,
Jennifer Warnes sings harmony sometimes
below and sometimes above the melody line
in Peaceful Easy Feeling, a violation of the
"rules" of harmony singing that works nice-
ly, and so on. Tempchin's biggest problem,
with this album anyway, is that his phrasing
sounds a little too much like Jackson
Browne's. This is particularly distracting in
the last song on each side, Lifetime Friend and
Walkaway. (Browne sings some harmony
here, by the way.) Tempchin has a pleasant
voice, though, a smooth, not too high tenor
good enough for the singer part of his role as a
singer -songwriter in these bland times so in
need of the writer part. May he write again
soon.. N.C.

MEL TILLIS: I Believe In You. Mel Tillis (vo-
cals, guitar); instrumental accompaniment. I
Believe In You; Long Gone Blues; Ain't No

JACK TEMPCHIN: literate in an era of wet -shirt contests

k;t),, State Zip
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California; Tennessee; Broken Man; Ameri-
ca's Sweetheart; and four others. MCA
MCA -2364 $6.98, ® MCAT -2364 $7.98, ©
MCAC-2364 $7.98.

Performance: Strings attached
Recording: Good

I like and admire Mel Tillis, and he can croon.
Some. But here, the way he's packaged and
all, he sounds as if he's been around those idi-
ots who run television a little too long. "I Be-
lieve In You" is bulging at the seams with
orchestration, and there aren't many
"unrefined" songs like Workin' at the Saw-
mill or much of the pathos -cum -bathos of
Ruby Don't Take Your Love to Town. And of
course there's nothing here as zingy and
heartbreaking as Detroit City. It's one of
those low -risk programs with the first eye-
brow -raiser turning up away over on side two:
America's Sweetheart, a nicely romanticized
song about a waitress. Even there I'd rather
have Ravishing Ruby pour my coffee. But
What Comes Natural to a Fool is one of those
throwaways Tillis does better than other peo-
ple do, with some nice acoustic guitar fills be-
hind him, and West Bound Trains, which has
a sort of restrained rock accompaniment,
should be a pretty good juke -box tune. As I
said, Mel can croon some, and he gets a
chance to a few times here. And of course he
has more taste about going into this sort of
thing than, say, Jim Nabors, so the result isn't
bad, exactly, just a little soft and cushy and
in-between. N.C.

ROBIN TROWER: Caravan to Midnight.
Robin Trower (guitar); James Dewar (vocals);
Bill Lordan (drums); Rustee Allen (bass). My
Love (Burning Love); Caravan to Midnight;
I'm Out to Get You; Lost in Love; Fool; and
four others. CHRYSALIS CHR 1189 $7.98.

Performance: Good
Recording: Good

Guitarist Robin Trower has not yet become
one of the great Pooh-bahs of rock twang-
dom, but neither has he suffered the way most
of the great plunkers have-Eric Clapton has
mellowed beyond the point of enervation,
Jimi Hendrix is dead and forgotten, George
Harrison is yawned at, Jeff Beck is a rock ex-
patriate in jazzland, and so on. While all these
other fellows were being buffeted by fate and
fortune, Trower was just being a good techni-
cian. He plays what he knows and does it
well, his albums sell steadily, and he is a good
man to hear on Saturday night when he passes
through town on tour. He is reliable, steady,
comfortable. If you believe in rock but don't
want to work too hard at it, Robin Trower will
give you all you need and, at times-a lick
here, a phrase there-even more. J.V.

FRANK WEBER: As the Time Flies. Frank
Weber (vocals, piano); vocal and instrumental
accompaniment. Regina; '71; So Many Sides;
Parents; Shining in You; and four others.
RCA AFL I -2963 $7.98, ® AFS I -2963 $7.98,

AFKI-2963 $7.98.

Performance: Dull
Recording: Overripe

Frank Weber is being promoted as a potential
heart-throb for the ladies, but from the evi-
dence of this album he's more like a benign
tumor: he's just there. His songs and singing
have an inert, trancelike quality that makes
something like the five-minute Regina seem
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there is one - the Advent Model
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flashing lights, gold inlays, or mas-
sive handles. Just sound quality
comparable, within its power capa-
bilities, with the best - including a
phono preamp rated better than an
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immeasurably longer. Weber tries for the kind
of still, intense atmosphere that Billy Joel cre-
ates so effortlessly, but it all too quickly dis-
integrates into an elaborate form of musical
meandering. The fussy, overripe production
doesn't alleviate the general dullness very
much either. P.R.

DOTTIE WEST: Dottie. Dottie West (vocals);
instrumental accompaniment. Come See Me
and Come Lonely; If I Could Just Find My
Way; Even If You Were Jesse James; Broken
Lady; Decorate Your Conscience; There's
More to a Tear (Than Meets the Eye); Who's
Gonna Love Me Now; and three others.
UNITED ARTISTS UA-LA860-G $6.98.

Performance: Good
Recording: Good

There are two quite different parts to this al-
bum: there's Dottie West and then there's the
rest of it. Dottie is just fine; she's always had
a nice voice, and maturity has made her a
much better singer than she used to be. She
used to sound mostly like a jingle singer, but
nowadays she lets the listener in, for glimpses
of both pain and strength. Her backing and
production still sound like those accorded a
jingle singer, though. The thing is overcrowd-
ed with strings, it sometimes spotlights
doggedly corny steel -guitar fills by Pete
Drake, and it contains too many throwaway,
junk, and gimmick songs. Overall, it has too
shallow an attitude to go with the kind of
singer Dottie West is becoming-and she's
enough of a singer to make it fairly easy to
take in spite of everything. The Country Girl

Do-r-riE WEST: letting the listener in

has grown up. The production of her records Columbia Orchestra: Smokey Mokes. Met-
ropolitan Orchestra: Creole Belles. Prince's
Band: King Chanticleer. Zonophone Concert

COLLECTIONS Band: Kerry Mills Ragtime Dance. Pryor's
Band: Kentucky Kut Up; The Minstrel Band;
Grizzly Bear. Walter B. Rogers Band: Ger-
trude Hoffman Glide; Too Much Mustard.

EARLY SYNCOPATED DANCE MUSIC. Military Band: Everybody Two -Step; The
Sousa's Band: At a Georgia Camp Meeting. Horse Trot. Conway's Band: One Step In -

needs to do the same. N.C.

RECORDING OF SPECIAL MERIT

"The definition is the best I
have heard from any dynamic
loudspeaker... one of the finest
loudspeakers I have ever listened
to, giving a precise stereo image
without instrument wander.

ELECTRONIC ENGINEERING TIMES

"Summing up the DO -10's, if
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PRACTICAL HI-FI & AUDIO
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loudspeaker performance.

The DQ-10 extracts an unprecedented amount
of detailed information from recordings. It pre-
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and dimension of tie original performance.

Above all, the Dahlquist DQ-10 is an extraordi-
narily. realistic music reproducer. Like the timeless
sound of a live performance, the DQ-10 transcends
both fads and trends. The listening pleasure it pro-
vides does not dim_nish overtime-truly the ulti-
mate test of a loudspeaker.
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struction; Bon Ton One Step. Jim Europe's
Hell Fighters: The Dancing Deacon. Original
Memphis Five: Bees Knees. FOLKWAYS RBF
37 $7.98.

Performance: Fun
Recording: Deftly dubbed

If the one-step makes a comeback the way
ragtime music did, it may well be owing to the
efforts of David A. Jasen, who gathered this
music from hoary but honorable sources. In
the course of the record, there is even a cut
offering authentic instructions for doing the
one-step-which is, as the producer points
out in his program notes, ideally designed for
"those who couldn't dance." These sixteen
selections of solid syncopation and nostalgia
date back to the days when the cakewalk,
polka, waltz, trot, glide, and two-step (fol-
lowed by the one-step) reigned supreme.

Here is Sousa's Band, as well as Pryor's,
playing these dances just as our forebears
heard them in the saloons (I dare, not suggest
in the whorehouses) of the ragtime age. The
Walter B. Rogers Band plays the Gertrude
Hoffman Glide (Gertrude was a big-time
vaudeville dancer in her day) and Too Much
Mustard. Then there's that hit of 1919, Fred
Bryan's The Dancing Deacon, as well as the
"most played and recorded cakewalk in histo-
ry," At a Georgia Camp Meeting, by Kerry
Mills. The program culminates in a 1922 fox-
trot called Bees Knees, played by the Original
Memphis Five. Jasen's is a hard time machine
to climb out of when it's all over, but it's fun
while it lasts, thanks to astutely chosen, su-
perbly remastered material. P.K.

NASHVILLE'S MASTER SONGWRITERS
SING THEIR HITS. Harlan Howard: Heart-
aches by the Number; Busted; Late at Night (I
Write You Love Songs). Allen Reynolds:
Dreaming My Dreams; Wrong Road Again;
Ready for the Times to Get Better. John
Schweers: Daydreams About Night Things;
She's Just an Old Love Turned Memory; Ear-
ly Fall. Danny Dill: Long Black Veil; Detroit
City; Don't Sell the Farm. Instrumental ac-
companiment. TRIPLE I TLP-0001 $5.98 (plus
75V postage and handling from Triple I Rec-
ords, Inc., Dept. G, P.O. Box 23503, Nash-
ville, Tenn. 37202).

Performance: Ill-advised
Recording: Adequate

Well, some songwriters turn out to be pretty
fair country singers, but no one on this disc is
among them. John Schweers, whose songs in-
terest me least in this batch, comes closest to
getting through a vocal without hurting him-
self, and I suppose Danny Dill could get by in
a honky-tonk if the band and the crowd and
the waitresses were noisy enough. But poor
Harlan Howard, who has the best track rec-
ord of the four as a writer, and Allen Rey-
nolds, who's very bright and promising and
has already put a couple of gems into the
hands of Waylon and Crystal Gayle-well,
they have this pitched battle with pitch, and
they don't get along too well with the other
elements of singing either. Some people say
they'd always rather hear a song sung by the
person who wrote it. This one may cure them
of saying "always." But keep writing, fel-
lows. That's what you're good at. N.C.

DISCO

PHYLICIA ALLEN: Josephine Superstar.
Phylicia Allen (vocals); vocal and instrumen-
tal accompaniment. St. Louis; Broadway;
Star of Paris; J'ai Deux Amours; Josephine
Superstar; and four others. CASABLANCA
NBLP 7108 $7.98.

Performance: Sincere, but ...
Recording: Very good

Here's another disco concept album, but with
a difference: it tells a true -life story. It is a dis-
co -biography of the first black international
star, Josephine Baker, from her beginnings in
St. Louis to her rise to the top of the heap (Jo-
sephine Superstar), with a pause at her biggest
hit, J'ai Deux Amours (I Have Two Loves),
done here with a driving disco beat.

Phylicia Allen has a straightforward ap-
proach to all this and sells it well in a good,
husky voice. Her delivery of the album's de-
fiant finale, Don't Cry Mommy, is very power-
ful indeed. What's more, background vocals

(Continued on page 139)

A NEW PREAMP FOR THAT DISCERNING PERFECTIONIST
WHO CAN APPRECIATE THE DIFFERENCE.

The new Phase 3000 Series Two was
designed for that discerning music -lover
who has a passion for accurate sound,
an eye for elegant, yet functional design,
a feel for craftsmanship, and an unfailing
determination to maximize return
on investment.

The Phase 3000 incorporates the latest
technological advancements in preamp
design. Transient overloading that
plagues preamps has been virtually
eliminated, whether amplitude, fre-
quency, or slew induced Now you can
enjoy the flexibility, performance and
features that are priced substantially
higher in other equipment.
CMOS LOGIC MEMORY SYSTEM

Most preamps use dated mechanical
switching devices that force signals to
travel long, noisy, circuitous routes from

the inputs, to the front panel, then back
to the outputs. Ours doesn't. The Phase
303C uses CMOS-digital logic to ener-
gizeswitching relays located where they
belong, at the input jacks. This shortens
critical signal paths. Noise, hum, and the
crosstalk that's characteristic of me-

chanocal switching is virtually eliminated.
PHONO CARTRIDGE FLEXIBILITY

-he two independent RIAA Phono
Stages eliminate all low-level switching.
As a result, noise is reduced to theoret-
ical limits.

Phono 1 is designed for moving -mag-
net cartridges and has three selectable
capacitance values.

THE POWERFUL DIFFERENCE

Phono 2 is used with moving -coil car-
trdges and has three selectable resis-
tance values. The expensive outboard
head amp usually required for a moving -
COO cartridge is already built intothe 3000.
WANT MORE?

A listening session with a pair of head -
clones will convince you just how much
o- a difference a true headphone amp
makes. Turn the 3000 around, and see
how easy it is to patch in your noise
reduction unit.

Twocomplete taping circuits allow you
to copy between decks while listening to
another source.

But we've done enough talking. If
you're serious about state-of-the-art per-
formance it's time for you to do some
listening. See your Phase dealer.

Phase Linear Corporation, 20121 48th Avenue West, Lynnwood, Washincton 98036
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WHEN my review copy of Loleatta Hol-
loway's new album arrived, it was in

such dreadful condition that it fell out of the
jacket in pieces. Oh well, I thought, as I set
about tracking down another copy, perhaps
somebody dropped it down an elevator shaft
accidentally or used it for a Frisbee on pur-
pose. (But aren't these things supposed to be
unbreakable?) When I finally did get a chance
to hear "Queen of the Night," a different ex-
planation occurred to me: Ms. Holloway
whips up such a musical fury on this set that
the grooves on that first unfortunate copy
were simply unable to contain it.

My, how this woman can belt out a song!
She seems to jump right into the middle of the
music, setting up a vibration that strikes the
listener's ear and quickly works its way all the
way down to the feet. Her delivery is remark-
able, for she possesses all the natural power
of one of those old-time Baptist church solo-
ists who could take a single phrase and work it
over with such explosive intensity that folks
would get to shouting until the rafters shook.
And Loleatta is a former gospel singer, having
burst out of her native Chicago as a teenager
to hit the circuit from British Columbia to Las
Vegas with a group called Caravan. Yet the
spirit that now moves her is a delightfully sec-
ular one, as suited to a dimly lit basement
playroom as to the hyperactive environment
of a disco.

She is no newcomer, of course-I read
somewhere that she starred in the Broadway
hit Don't Bother Me, I Can't Cope several
years ago. I saw that show, but her name did
not register then, although hindsight tells me
she must have been the one I applauded most
enthusiastically. My main acquaintance with
her is from a previous album on the Gold

The Queen of the Night with her court

Mind label called, simply enough, "Loleatta"
(GZS-7500). She covered everything from the
hot to the heavy on that set, which was most
notable for Worn Out Broken Heart. She
poured bucketsful of emotion into that torch -
song, one that seems custom-made for a lone-
ly drinking bout in the darkest corner of a
second-rate bar.

While her new album decidedly leans more
toward the upbeat, it is ample evidence that
Loleatta Holloway has everything it takes to
become the next major soul singer. Further-
more, she doesn't sound like a clone of Are-
tha Franklin, which is not to say that there
aren't traces of Aretha's formidable style to
be found here. But these characteristics are
staples of the gospel/soul art, needed to cre-
ate a certain type of tension and thrust within
the music. To abandon them would force the
singer to seek alternative modes of expres-
sion, and that would bring us to an entirely
different kind of music.

everything it takes
to become the next
major soul singer

I'll settlesettle for soul as it is, particularly when
Loleatta Holloway happens to be the purvey-
or. Though she sang as well on her previous
album, "Queen of the Night" has greater con-
sistency in the quality of the material, and the

E

a

back-up vocal group, increased from three to
five, provides a better balance for her power.
My favorite here is I May Not Be There When
You Want Me (But I'm Right On Time) by
Bunny Sigler, who appears as guest artist on
Only You. I admit to being reluctant to con-
cede that there may be a point where gospel,
soul, and disco might mesh compatibly, but
all three do fit together here in a wonderfully
romping fashion. The true measure of Ms.
Holloway's cleverness, though, is her ability
to breathe some realism into You Light Up
My Life. Until she latched onto this ditty, I
could not hear it without entertaining unwel-
come visions of sugarplum fairies; she sends
them all flittering away with a single high note
held onto for all it's worth. Loleatta also gives
Millie Jackson a run for her mon'ey on Two
Side to Every Story when she indulges in hu-
morous male -female banter that ends with the
put-down line, "There ain't nothing you can
make up but the bed you been sleeping in!"

BEFORE I heard of Holloway, the only "Lo-
lita" who had crossed my path was the tem-
pestuous nymphet of Vladimir Nabokov's
novel. Now let it be known that the real "Lo-
lita" we have to deal with spells her name
L -O -L -E -A -T -T -A. -Phyl Garland

LOLEATTA HOLLOWAY: Queen of the
Night. Loleatta Holloway (vocals); vocal and
instrumental accompaniment. Catch Me on
the Rebound; Only You; Good, Good Feeling;
I May Not Be There When You Want Me (But
I'm Right On Time); Two Sides to Every Sto-
ry; You Light Up My Life; I'm in Love;
Mama Don't, Papa Won't. GOLD MIND GA
9501 $6.98, G8 9501 $7.98, © GC 9501
$7.98.
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are provided by two high -flying disco groups,
Village People and the Ritchie Family. But
producers/arrangers/composers Jacques Mo-
rali and Henri Belolo don't measure up to
their best previous disco efforts here. The
songs are not strong or distinctive enough,
and the arrangements never really catch fire.
It's another unfortunate example of a good
idea unsuccessfully executed. E.B.

ROY AYERS: You Send Me. Roy Ayers (vo-
cals, keyboards, vibraphone); Carla Vaughn
(vocals); instrumental accompaniment. You
Send Me; I Wanna Touch You Baby; Can't
You See Me?; Get On Up, Get On Down;
Rhythm; and three others. POLYDOR
PD -I-6159 $7.98, ® 8T1 -6159(A) $7.98, ©
CT1-6159(A) $7.98.

Performance: Hokum
Recording: Good

You Send Me was written and first sung by the
late, great Sam Cooke in the mid -1950's.
Since then there have been innumerable ver-
sions of it, all of which testify to the sheer
durability of the song. Its sentiments are so
appealing and its simple but hardy construc-
tion so resilient that it prospers in good inter-
pretations and survives bad ones. Roy Ayers'
version-which is the single that's making
this album sell-is an Isaac Hayes/Barry
White treatment taken at a gruelingly slow
tempo and gussied up with rococo vocals and
soupy strings. It seems designed to get people
into bed, as if the idea wouldn't have oc-
curred to them otherwise.

The rest of the album is a potpourri of semi-
jazz and quasi -disco featuring the over-
wrought vocals of Carla Vaughn, who, like
many jazz singers, seems to operate on the
theory that too much is better than enough
The high point of the album is the blessed mo-
ment at the end of side two when the stylus
swings into the end spiral. J.V.

TINA CHARLES: Heart 'n' Soul. Tina
Charles (vocals); vocal and instrumental ac-
companiment. I'll Go Where the Music Takes
Me; Stop What You're Doing to Me; Fire
Down Below; I Gotta Dance with You; Go;
and four others. COLUMBIA JC 35416 $7.98, ®
JCA 35416 $7.98, JCT 35416 $7.98.

Performance: Infectious
Recording: Fine

I really like Tina Charles. With the help of
producer/composer Biddu, she tries to pro-
ject her personality as a genuine singer on her
records while remaining within the disco
framework. But her newest LP is just not up
to the high mark set last year by "Rendez-
vous." That doesn't mean there's nothing
worthwhile here. Two of the songs, Love
Bug/Sweets for My Sweet and I'll Go Where
the Music Takes Me, have already proved
their punch as singles. A little better called
Fire Down Below, which shows the dynamic
Ms. Charles at her best, and a rollicking
bouncer called Fallin' in Love in Summertime
are both top-drawer performances of better -
than -average songs. Finally, listen to her Dia-
na Ross treatment of the ballad Ain't Gonna
Hide My Love. Nice work, everybody-but
not as nice as "Rendezvous." E.B.

GENTLE PERSUASION. Gentle Persuasion
(vocals); instrumental accompaniment. I
Don't Believe In Magic; You'd Be Good for
Me; Litterbug; I'm Gonna Blow Your Mind;

He -e one second, gone the next. This is clearly a case of brutality
by a low definition cartridge. But an ABC cartri can rescue him.
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So bring back the cellist and other musicians. tldest in something
that understands them, and protects them. An AEC cartridge.

A BAR COMPANY

Audio Dynamics Corp., Pickett District Rd., New Milfo d CN 06773  Distributes in Canada by BSR (Carada) Ltd., Ont.
Aliptic' is a registered trademark of A_Ad o Dynamics Corporation

Please circle our reader service number and i,w.2'11 send you a free record care gift.
CIRCLE NO. 6 ON READER SERVICE CARD

The
Advent/1
The Advent/1 is a smaller, less
expensive version of this coun-
try's best-selling speaker sys-
tem. It uses the same drivers
as the New Advent Loud-
speaker, and its overall sound
quality is as close to the New
Advent's as one speaker can
come to another. (21/2 dB less
output at 30 Hz is the only dif-
ference worth quantifying.)

The Advent/1's price -per-
formance ratio is unsurpassed
by any speaker. It sells for
$110 to $129*, depending on
cabinet finish and how far it
has been shipped.

For more information, please
send in this ad.

'Suggested prices, subject to change without
notice. State Zip

Advent Corporation

=I MR 11111 MI

Name

Address

City

195 Albany Street, Cambridge, Massachusetts 02139
SR -1/79 I

JANUARY 1979 I= I= 1M MEI MI - - NM to 



I

zip

MAIL THIS COUPON
AND WE'LL SEND
YOU THE BEST
SPEAIR CATALOG
YOU EVER. READ!

name

address

city state

No kidding. Speakerlab's catalog took longer
to write than some of our competitors have
been in business. In fact, we created an industry
by "building great kits so you can afford great
speakers." Our catalog is an invaluable

manual of speaker function
and design. And, it will

introduce you to the finest
speaker kits made

anywhere...with the
strongest money -back

guarantee. Find out for
yourself...FREE. FREE,

that is. Mail the coupon now.

freakeeloW
Dept. I -SR, 735 N. Northlake Way
Seattle, WA 98103

LOW PRICES
&RELIABILITY
DISCOUNT HI-FI STEREO COMPONENTS'

 RECEIVERS  SPEAKERS  TURNTABLES
 CARTRIDGES  TAPE RECORDERS

Technics
i,

SL -3300

13500 4r---,

Direct drive, automatic single -disc turntable.
Front -panel controls permit:operation with dust
cover closed. Automatic tone arm set -down and
return, with optional repeat play. Independent
"pitch" controls for 33 1/3 and 45 rpm speeds,
with stroboscope to assist in making precise
adjustments. Hinged, detachable dust cover.

Get our Low Price on this and
,,,,,,10°' hundreds of other

components listed
in our new FREE

catalog
Send for
complete catalog

4c, , ,,-Jr today featuring
7- Technics and

over 70 other

II II
famous brands

District ound inc
2316 RHODE ISLAND AVENUE,N.E.

Washington,D.C.20018
(202)832-1900

One on One; and four others. WARNER BROS.
BSK 3164 $7.98, ® M8 3164 $7.97, © M5
3164 $7.97.

Performance: Baby -doll disco
Recording: Good

Perhaps this could be called easy -listening
disco, for the tone throughout is somewhat
subdued, even quiet at times. The three young
women in the group project a certain baby -
doll quality in their interpretations of songs
that themselves make no particular impres-
sion, but they really don't sing that well. This
is quite apparent when they attempt solos,
though their ensemble work is generally
competent. Actually, they sound like a pretty
good back-up group in need of someone with
greater talent to lead them somewhere. There
are a few traces of verve here, but the album
is merely "nice" and not much more. P.G.

MARILYN McCOO & BILLY DAVIS JR.:
Marilyn and Billy. Marilyn McCoo, Billy Da-
vis Jr. (vocals); orchestra. You Got the Love;
I Thank You; Stay with Me; Saving All My
Love for You; Carry Me; and five others. Co-
LUMBIA JC 35603 $7.98, ® JCA 35603 $7.98,

JCT 35603 $7.98.

Performance: Slick
Recording: Excellent

It's not too likely that you're going to hear
anything much slicker than this album in the
new year. Marilyn McCoo and Billy Davis Jr.
departed from the Fifth Dimension in 1975,
taking with them the solidly commercial glit-
ter formula of that group. Their spin-off
turned into a golden Frisbee almost immedi-
ately with You Don't Have to Be a Star (To
Be in My Show), and they haven't slowed
down since. Their newest effort is still in the
pounding, first -you -sing -then -I -sing tradition
that established them. They do throw off a
certain amount of body heat, and it's a great
help that it's all immaculately performed and
beautifully engineered. But if you can tell one
track from another after the first three, then
you're a better man than I am, Gunga Din.
This one is for fans, teenybopper discos, and,
possibly, my Aunt Myrt, who has yet to work
up the courage to wear her new disco pants
and shoes to Tupperware parties. P.R.

METROPOLIS: The Greatest Show on Earth.
The Sweethearts (vocals); vocal and instru-
mental accompaniment. The Greatest Show
on Earth; Was That All; Go Get It; and five
others. SALSOUL SA 8511 $7.98, 0 S8 8511
$7.98, © SC 8511 $7.98.

Performance: Bland
Recording: Fine

This is a big disappointment coming from the
likes of Pete Bellotte (who has produced Don-
na Summer's recordings) and Tom Moulton
(who both produced and mixed the great
Grace Jones hit Do or Die). Here the produc-
tion is very definitely on the quiet side. The
beat is there, but except for the title track,
which gets full advantage of Moulton's char-
acteristically syncopated, thumping bass
rhythms, everything is awash in muted, le-
thargic sound. Even a disco version of the
commercial jingle I Love New York fails to
rise above what I can only call elevator dis-
co-the kind of music that haunts the eleva-
tors in large apartment houses. It all has a ro-
mantic, big -band sound, but background dis-
co ain't no disco to me, honey. E.B.

NORMA JEAN. Norma Jean Wright (vocals); -
vocal and instrumental accompaiment. Satur-
day; Having a Party; I Believe In You; Sorcer-
er; and three others. BEARSVILLE BRK 6983
$6.98.

Performance: Good
Recording: Good

Despite the big push behind Saturday on the
disco radio stations, this album is fairly ordi-
nary stuff. Norma Jean (Wright), lead vocalist
with Chic (remember their Dance, Dance,
Dance, better known as Yowsah, Yowsah;
Yowsah), has a good, husky voice with an
early-Streisand capacity for belting. For the
most part the arrangements bounce along
nicely, but the spark of great disco just isn't
here. Sam Cooke's Having a Party works well
as gospel -oriented disco, and the lovely ballad
This Is the Love suggests that Norma Jean has
more talent than this album lets us hear. E.B.

SHALAMAR: Disco Gardens. Shalamar (vo-
cals); instrumental accompaniment. Tossing,
Turning and Swinging; Take That to the Bank;
Stay Close to Love; Leave It All Up to Love;
Lovely Lady; and two others. SOLAR
BXL1-2895 $7.98, ® BXS I -2895 $7.98,
BXK1-2895 $7.98.

Performance: Spotty
Recording: Good

Two cuts on this disco -oriented album suggest
that the three singer/dancers who are Shala-
mar have the vocal range and talent to make
it: the slow-dancin' Lovely Lady and the de-
cidedly zippier "sin, sin" Cindy, Cindy. The
rest of the songs are done in a funky, soul -dis-
co style that is naturally slow, and several-
Stay Close to Love and Take That to the Bank
especially-are barely disco at all. Unfortu-
nately, the group just isn't distinctive enough
to make a ,solid impression with this first LP.
Shalamar bills itself as a vocal/dance trio-in
fact, they got their start as Soul Train danc-
ers. In a live performance they may be able to
add that extra touch of excitement that would
make them extraordinary, but on record they
just don't come across. E.B.

RECOMMENDED DISCO HITS

 CAPTAIN SKY: Adventures of Captain
Sky. A.V.I. LT6042 $5.98.

 GREGG DIAMOND: Hot Butterfly. POLY-
DOR PDI-6162 $7.98, 0 8T1-6162 $7.98,
CT1-6162 $7.98.

 EASTBOUND EXPRESSWAY: Never Let
Go. A.V.I. VI -12-238D-$5.98.

 FUNKADELIC: One Nation Under a
Groove. WARNER BROS. BSK 3209 $7.98.

 CHAICA KAHN: Chaka. WARNER BROS.
BSK 3245 $7.98, 0 M8 3245 $7.97, © M5
3245 $7.97.

 CHERYL LYNN. COLUMBIA JC 35486

$7.98, 0 JCA 35486 $7.98, © JCT 35486
$7.98. Debut album for Cheryl Lynn, and
what a gem! A graduate of the Gong Show (!),
she is sure to go places.

 THE RAYS: A Little Lovin'. A&M SP
12009 $7.98.

(List compiled by John Harrison.)
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RECORDING OF SPECIAL MERIT
GEORGE BARNES: Plays So Good. George
Barnes, Duncan James (guitars); Benny Barth
(drums); Dean Reilly (bass). Night and Day;
I'm Coming Virginia; The Days of Wine and
Roses; Don't Get Around Much Any More;
On a Clear Day; and five others. CONCORD
JAZZ CJ -67 $7.98.

Performance: Fascinating
Recording: Very good

George Barnes, a jazz guitarist of the roman-
tic school with a keen ear and a sure style,
made this record at Bimbo's in San Francisco
in April 1977, some months before his untime-
ly death. The album is a companion piece to
an earlier program called "Blues Going Up,"
and it's an easygoing, easy -to -take concert of
familiar favorites in the course of which
Barnes shows his skill at transforming stand-
ard tunes into series of intricate jazz patterns.
His characteristic treatment of St. Louis
Blues is especially fascinating, but everything
he undertakes comes out right. Barnes is as-
sisted on second guitar by Duncan James, on
drums by Benny Barth, and on bass by Dean
Reilly. They're obviously all first-rate musi-
cians too, and the record they've put together
makes consistent good listening. P.K.

RECORDING OF SPECIAL MERIT
THE BRECKER BROTHERS: Heavy Metal
Be -Bop. Randy Brecker (electric trumpet,
keyboards); Michael Brecker (electric tenor
saxophone); other musicians. East River; In-
side Out; Some Skunk Funk; and three others.
ARISTA AB 4185 $7.98.

Performance: Rousing rock -a -boogie
Recording: Good

"Heavy Metal Be -Bop" is an apt title for this
new set by the Brecker Brothers, two vir-
tuoso siblings with loads of lung -power and
chops sufficiently trained to deliver a burst of
high-energy fusion music that is overwhelm-
ing in its sheer force of sound. There is a rak-
ishness, a daring pelvis -thrust defiance about
what is offered here. A lot of people might not
like it, but it is certainly loud enough to be
heard.

The Brecker Brothers use their amplified
instruments for imaginative, if heavy-handed,
improvisation, but the base from which they
proceed is as much rock as jazz, with the for-
mer being underscored by the hyperkinetic
guitar work of Barry Finnerty. Rock supplies
the dizzying impetus, while jazz contributes
control to the process. And somewhere in this
spectrum of musical influences is the unmis-
takable tint of rousing blues and boogie, par-
ticularly on the opener, East River, which
blasts off like a rocket bound for some outer-

(Continued on page 143)

May we satisfy your curiosity
about the new Thorens TD -110C
and TD -115C turntables?

You may have heard some talk about
Thorens coming out with some revolu-
tionary turntables.

It's more than talk.

The new Thorens TD-- 10C manual and
TD -115C semi -automatic turntables in-
troduce some real breakthroughs in
turntable technology.

For example: They a'e the first turn-
tables to be entirely unaffected by ex-
ternal vibrations. That's because of the
new and radical "Ortho-Inertial Suspen-
s on." Now heavy-footed Sam in the
apartment next door can clump across
the floor without messing up your
sound.

You might have to go a bit out of your
way to hear TD-110C/115C turntables.
You won't find a Thorens dealer on
every street corner-for the same
reason there are fewer Rolls Royce
dealers than Chevvy agencies. So we
will send you the name of the nearest
Toorens retailer along with the exciting
specification of the newest Thorens

"'Morons TD -110C
about $330.00

turntables. Write Elpa Marketing In-
dustries, Thorens and Atlantic Ayes.,
New Hyde Park, N.Y. 11040.

THOS"
always a

sound investment

CIRCLE NO. 19 ON READEF SERVICE CARD

CI El
Vitlt

DISCOUNT
AUDIO
1150 N. Powis Rd.

West Chicago, IL 60185

YOURNATIONAL HEADQUARTERS FOR
NAME BRAND ELECTRONICS BY MAIL

ITI

CH

177

320

177

CA

-v

MULTI-
MILLION

$$$
INVENTORY

FULL
MANUFACTURER

GUARANTEE
APPLIES

TO ALL SALES!

ALL ORDERS
Shipped In

Factory -Sealed
Cartons-

Most Within
24 Hours!

TOP DISCOUNT
AUDIO

1150 N. Powis Rd.
West Chicago, IL 60185

(312) 293-1825
We Honor VISA and
MASTERCHARGE
By Phone or Mail

Call or Write for the LOWEST PRICES Anywhere!

El Send catalog

MR.
MS.

(First) (Initial) (Last) (Date)

(Number and Street)

(City) (State) (Zip code)

SR -1

 TAPE DECKS  CHANGERS  CARTRIDGES  HEADPHONES

O
O

cc
LU

2

Cr
LLI

IFS

JANUARY 1979
CIRCLE NO. 69 ON READER SERVICE CARD

141



8 IMPORTANT REASONS WHY
MORE PEOPLE BUY TOP
QUALITY EQUIPMENT FROM
INTERNATIONAL HI-FI THAN ANY
OTHER MAIL ORDER COMPANY

MORE THAN 80,000
CUSTOMERS NATIONWIDE

1. Guaranteed lowest price ... you pay .same
price many dealers pay.

2. No -risk, no -deposit . .. phone orders
shipped C.O.D. or Credit Card.

3. Same day shipping when ordered by 1 p.m.
4. Seven audio advisors provide professional

help for the inexperienced buyer.
5. Fully insured shipments plus full

manufacturers' warranty.
6. Exclusive "no lemon" guarantee.
7. Fully staffed customer service department.
8. Over 70 top name brands ... equipment

most mail order and discount
dealers can't supply. I visAr

CALL NOW

(301) 488-9600
Mon. -Fri. 9-9, Sat. 9-4

Write for:  Brochure with prices and lines
 Tips on buying by mail

Vi )1 International
-.41°-"4S Hi-Fi Distributors

41.: Moravia Center
Industrial Park, Dept. S I
Baltimore, Maryland 21206
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Calendar
of
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1612 -1976

prepared for
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by James Goodfriend

1976

This useful, information -packed, and
attractive (suitable for framing) fea-
ture from our July 1976 Bicentennial
Issue is printed in color on 11" x 16"
stock and includes Music Editor
Goodfriend's introduction. For your
copy send 50V to: American Music
Calendar, Stereo Review, 1 Park
Avenue, New York, N.Y. 10016.

HITLER cried at the sound of it, the lady at
the piano in that famous perfume ad Lost

All Control in the arms of its player, and Eve-
lyn declared that hers was Magic. Yes, the vi-
olin-traditionally the ,most glamorous of all
the musical instruments. I mean, when you
stop to think of it, a lot of people can step into
a room and drift over to the piano to play a
tune or whatever, and the party talk will con-
tinue and no one will remember it much. But
try walking into a room, taking out your vi-
olin, and running down a couple of fast ar-

S

peggios on it; ten to one you're going to get
dead silence and complete attention.

The solo violin, by the very nature of its
strikingly beautiful sound, cannot really be
comfortably talked over or used as back-
ground, and that may be one of the reasons
why in the twentieth century it hasn't been
among the instruments adopted by pop and/or
jazz musicians. That is, with the exception of
a few notable virtuosos who had the courage
to treat the lady violin as the tramp jazz fiddle
and make audiences love it. Two records by
probably the two best jazz violin players of
the century have just been released-a
spanking new one by Stephane Grappelli on
Columbia titled "Uptown Dance," and anoth-
er really precious oldie dating from 1927 to
1934 by the late Joe Venuti on Yazoo (yeah,
that's right, Yazoo) Records.

While Grappelli and Venuti are both of true
virtuoso caliber, both witty, and both intense-
ly creative musically, and even though Grap-
pelli's new recording benefits from the latest
techniques and the highly styled arrange-
ments of Claus Ogerman, the Venuti record-
ing is probably the one you will want to own
because it has that invaluable atmosphere of
Work In Progress. At the time it was record-
ed, there was a genuine search going on for
new sounds, just as there is today, and the
fiddle and its pop possibilities had not yet
been excluded by serious musicians. Also,
there is the quality of Venuti's back-up,
which included the incomparable Eddie Lang
on guitar, Jimmy Dorsey's alto on one 1933
track, and Adrian Rollini on bass sax. They

just don't make them like that any more! In
Venuti's hands the fiddle became, for a whole
generation, a new way of pulling at the Estab-
lishment's beard. He took this overly revered,
overly glamorized Edwardian beauty and
turned her into a gum -chewing, rolled -stock-
ing flapper capable of a number of previously
undreamed of tricks. It is this sense of fun
and nose -thumbing joy that permeates Venu-
ti's music here, and the youthful irreverence
of it all still comes crackling through the
grooves.

Wonderful
Anomaly: the
Jazz Violin

The late, great
Joe Venuti

No less an artist, but perhaps installed here
on a pedestal he didn't ask for, Grappelli does
some very impressive playing in "Uptown
Dance," particularly in Ettore Stratta's A
Waltz Dressed in Blue and in Erroll Garner's
Nightwind. But no amount of technical excel-
lence, either in or out of the control room, can
really compete with the sheer joy of Venuti's
jaunty antiques, so that "Uptown Dance" is,
ultimately, only "excellent" and "interest-
ing" and "well done."

After listening to the Venuti I gave Jean -
Luc Ponty's latest experiment ("Cosmic
Messenger," Atlantic 19189) with electric vi-
olin another try. His work sounds academic
and as dry as dust compared with the well -
aged bathtub fizzle of Venuti's abandoned,
freewheeling, gut -funny style. -Peter Reilly

JOE VENUTI: Violin Jazz. Joe Venuti (vi-
olin); various orchestras. Sensation; Apple
Blossoms; Raggin' the Scale; Satan's Holi-
day; A Mug of Ale; Hey! Young Fella; Wild
Cat; Sweet Lorraine; The Wild Dog; Kickin'
the Cat; Jig Saw Puzzle Blues; Hiawatha's
Lullaby; Four String Joe; Goin' Places. YA-
zoo 1062 $7.98.

STEPHANE GRAPPELLI: Uptown Dance.
Stephane Grappelli (violin); orchestra, Claus
Ogerman arr. and cond. Uptown Dance;
Pages of Life; Smoke Rings and Wine; Bau-
bles, Bangles and Beads; Favors; Nightwind;
A Waltz Dressed in Blue; Angel Eyes; Shad-
ows. COLUMBIA JC 35415 $7.98, OO JCA
35415 $7.98, JCT 35415 $7.98.
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space bar. Beneath the rock -steeped layers of
Inside Out, you can find some plain old gut -
bucket blues, as on many of the other tracks
here. The Breckers indicate that they possess
both the energy and the creativity to elevate
fusion music above the trite. The more you
listen to this album, the more you are likely to
be won over by its built-in excitement. P.G.

RECORDING OF SPECIAL MERIT
RAY BROWN/JIMMY ROWLES: As Good
As It Gets. Jimmy Rowles (piano); Ray Brown
(bass). Sophisticated Lady; That's All; Who
Cares; Honey; Rosalie; and five others. CON-
CORD JAZZ CJ -66 $7.98.

Performance: Delicate duo
Recording: Very good

There isn't much one can say about Jimmy
Rowles and Ray Brown that hasn't been said
before. Both men are dedicated musicians
who for years have had the respect of critics
and discriminating fans alike, and both ply
their craft with the imagination, taste, and
swing that are essential to good jazz. Teaming
them up is, therefore, a no -risk proposition -
the result would almost have to be exquisite,
and this album is just that. C.A.

BILLY COBHAM: Simplicity of Expression -
Depth of Thought. Billy Cobham (drums); vo-
cal and instrumental accompaniment. Boli-
nas; Early Libra; Pocket Change; and three
others. COLUMBIA JC 35457 $7.98, JCA
35457 $7.98, JCT 35457 $7.98.

Performance: A drummer's disaster
Recording: Good

Something happened to Billy Cobham when
he left Atlantic for Columbia -something
tragic. I don't know if it's the work of produc-
er Jay Chattaway, the Columbia hierarchy, or
both, but this second Cobham release on Co-
lumbia is, like the first ("Magic"), a disap-
pointing turn down a dead-end street. This
time two vocalists have been added, a dreary -
voiced gentleman named Charles Singleton
and a perfectly dreadful -sounding person
named Kemal, whose gender I am not sure of.
Both sing their way through painfully uninter-
esting songs that have instrumentals of equal
blandness. C.A.

CHICO FREEMAN: Kings of Mali (see Best of
the Month, page 91)

RECORDING OF SPECIAL MERIT
SUNNY MURRAY: Apple Cores. Sunny Mur-
ray (drums); Frank Foster, Oliver Lake, Jim-
my Vass, Arthur Blythe, Hamiet Bluiett
(reeds); Don Pullen (piano); Cecil McBee,
Fred Hopkins (bass); other musicians. Past
Perfect Tense; New York Maze; Applebluff;
and two others. PHILLY JAZZ PI 1004 $7.98
(from J.C.O.A., 6 West 95th Street, New
York, N.Y. 10025).

Performance: Jazz lives
Recording: Good

If the recording -industry establishment didn't
have such a distorted view of jazz, there
would be no need for accomplished musicians
to preserve their art on ill -distributed shoe-
string labels. A healthier attitude at the busi-
ness end would not only result in a more thor-
ough documentation of this vital music, it
would also help people understand why much

JANUARY 1979

of what passes for jazz these days actually
isn't. In the meantime, as less dedicated jazz
men drive their funk to the fringes of disco,
some of their more serious colleagues crystal-
lize their art on records few people ever see,
much less hear.

One such label, Philly Jazz, .now has four
albums out. I haven't heard the first three, but
if number four is any measure of the label's
quality, it's off to a good start. Sunny Mur-
ray's "Apple Cores," featuring the flexible
Oklahoma -born drummer in various groups of
kindred spirits, is the sort of album people
will be talking about for years to come, one
that some major record company will prob-
ably acquire eventually to fill an embarrassing
gap in its catalog.

Though Murray is usually identified with
the avant-garde jazz movement of the Six-
ties -a decade during which he was associat-
ed with such enfants terribles of jazz as Albert
Ayler, Cecil Taylor, Ornette Coleman, and
Don Cherry -his earlier experiences include
work with traditionalists Willie "The Lion"
Smith and Henry "Red" Allen. His approach
to the drums reflects these wide-ranging ex-
periences, leading him to be innovative yet
accessible. "Apple Cores" takes us to bop
and beyond. The bop title cut features won-
derful tenor work by its composer, one-time
Count Basic sideman Frank Foster; Oliver
Lake's Past Perfect Tense has its composer
going a step further; and Coltrane's One Up
and One Down, which ends side one, has Fos-
ter and alto saxophonist Jimmy Vass cooking
on a version that owes much of its swing to
bassist Cecil McBee. Side two is devoted to
two Murray compositions of a more contem-
porary nature. New York Maze prominently
features the hysterical expressions of bari-
tone saxophonist Hamiet Bluiett, whose free,
less -than -graceful style is effective here
against the rhythmic background provided by
McBee and Murray. Applebluff is played by a
quartet that has Youseff Yancy handling
"various electro-acoustical sound manipulat-
ing devices" as well as a trumpet, but the
piece stresses percussion. There is some in-
teresting interplay between Murray and drum-
mer Sonny Brown, but the track suffers from
poor recording and requires a considerable
boost in volume to be heard.

"For some reason," Murray states in his
brief notes, "I seem to work only three or
four times a year in this country America, so
it's virtually impossible to hear Sunny Mur-
ray's Untouchable Factor [Murray's name for
his various groups] anywhere." Sadly, that's
true, but at least now we have this record.

C.A.

SONNY ROLLINS: Pure Gold Jazz. Sonny
Rollins (tenor saxophone); Jim Hall (guitar);
Bob Cranshaw (bass); Ben Riley (drums);
Candido Camero, Willy Rodriguez, Dennis
Charles, Frank Charles (percussion). If Ever I
Would Leave You; Jungoso; The Night Has a
Thousand Eyes; and two others. RCA
ANLI-2809 $4.98, ® ANS1-2809 $5.98.

Performance: Uneven 1962 vintage
Recording: Very good

SONNY ROLLINS: Don't Stop the Carnival.
Sonny Rollins (tenor saxophone); Donald
Byrd (trumpet, flugelhorn); Tony Williams
(drums); other musicians. Don't Stop the Car-
nival; Silver City; Autumn Nocturne; Camel;
Nobody Else but Me; and four others. MILE -

(Continued on page 146)
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ROY ELDRIDGE:
spirited

Restoring
More Jazz

Treasures to
the Catalog

THESE days it is not uncommon to hear peo-
ple say that jazz is "coming back." The

implication, of course, is that at some
unspecified point it left; but if that's the case,
where, one might ask, did it go? Did it crawl
into some little hole to await the maturation of
the Woodstock generation? Certainly not-
we didn't exactly imagine all those albums
that were recorded and released over the past
ten to fifteen years, nor have Newport, Mon-
terey, and the numerous other jazz festivals
both here and in Europe been mere swinging
mirages. Obviously, jazz never "left" us,
though it might be argued that we, to a certain
degree, left it.

What the jazz -is -coming -back theoreticians
really mean is that there is a current resur-
gence of interest in the music. But, as any re-
alist can see, we are not headed for another
jazz era; things are not going to be as they
were in the Forties, the Fifties, or even the
early Sixties. Jazz has ceased to produce
Armstrongs, Gillespies, Parkers, Tatums, and
Hawkinses. The last generation of budding
pioneers-Clifford Brown, Eric Dolphy, and
so on-burst onto the scene in the Fifties only
to have their lives cut short before their prom-
ises were fulfilled, and not since Ornette Cole-
man and John Coltrane has there been a Pied
Piper to lead the way to fresh ground. If there
were such artists in the wings at any time dur-
ing the past ten years, we probably lost them
to fusion rock.

True, there seems to be an increase in the
number of jazz records being issued these
days, but if we exclude fringe records the out-
put does not begin to match that of the late
Fifties and early Sixties, and there also seems
to be less meat on the bone. We didn't know it
then, but the omnidirectional flurry of jazz ac-
tivity we experienced in the early Sixties was
the last of its kind: the beboppers fronted or-
gan trios and recorded so-called blowing ses-
sions as if they were going out of style (and
they were); the mainstreamers-vigorous,
well-oiled veterans of the Swing Era-alter-
nately rocked us gently and stomped us hard
with a timeless kind of jazz that seemed to
flow effortlessly from their imaginations; the
Dixielanders pandered to potbellied conven-
tioneers with umpteen versions of The Saints
and Tiger Rag; obscure blues veterans stum-

t

5

bled out of their Southern shacks to be rere-
corded, patronized, studied, and emulated by
guitar -toting white youths from Brooklyn.

The period had its avant-gardists as well:
serious, often bitter men who produced
unorthodox free -form music with racial over-
tones and an air of defiance. They fought
among themselves as the rest of the jazz
world turned a deaf ear, and they too failed to
produce anyone to lead jazz along new ave-
nues. The avant-garde movement attracted a
great number of dilettantes who honked and
screeched their way to deserved oblivion, but
it also fostered some real talents who today
are enjoying a greater measure of recognition
even as they continue to appeal to a special-
ized audience.

IF the early Sixties indeed' saw jazz music's
last stand, it was at least well documented
on recordings, and some of these are current-
ly coming back on the Barnaby/Candid label.
Candid-acquired by singer Andy Williams'
Barnaby label a few years back-was a small,
dedicated company whose recordings were
conceived and supervised by Nat Hentoff.
The label died young but, thanks to Hentoff's
good ear and wide-ranging taste, rich with
worthwhile sounds. Barnaby/Candid is now a
division of GRT (distributed by Janus Rec-
ords), and so far none of the latest rereleases
duplicate the material reissued in the early
Seventies when Barnaby was being handled
by CBS. Confusing? Yes, but that's the rec-
ord business. The music is more straightfor-
ward, and GRT has had the good sense to
keep each album intact, complete with the
original covers, a slightly condensed version
of the original liner notes, and updates by
Hentoff.

"Jazz Reunion," recorded in 1961, marked
the first time Coleman Hawkins and Pee Wee
Russell had recorded together in thirty-two
years. Their previous meeting was on two
classic Victor sides, Hello Lola and One Hour
by the Mound City Blue Blowers (a Red
McKenzie -led group that also included Glenn
Miller), which came from one of the earliest
integrated recording sessions. At the time of
their reunion, both reed men had long since
gone their separate musical ways. Hawkins,
having more than fulfilled the promise of his

1929 Hello Lola solo with a masterly 1939 in-
terpretation of Body and Soul, made a smooth
transition to bop without sacrificing his highly
individual style. Russell continued playing his
clarinet in a unique, perplexing style that, in
retrospect, seems to have been years ahead of
its time when he first introduced it. To hear
him with Hawkins in 1961 was particularly re-
freshing, for by then he was primarily as-
sociated with the Dixieland treadmill of Eddie
Condon and Company.

Though occupied by men of distinction in
that field, the rhythm section on "Jazz Reun-
ion" gets a bit ragged at times, but not enough
to mar the overall sound seriously. There are
surging tenor solos by Hawkins (his work on
Tin Tin Deo is a gem), marvelously unortho-
dox sounds from Russell (his solos on the two
blues, 28th and 8th and Mariooch, are studies

EE
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PEE WEE RUSSELL: unorthodox

in pathos), fine inputs from mainstreamers
Bob Brookmeyer and Emmett Berry, and ap-
propriately subtle arrangements by Nat
Pierce, who has been a more exciting pianist
on other occasions.

In 1960, as street riots closed down the
Newport Festival, a counter event took place
at nearby Cliff Walk Manor. Organized by
Charles Mingus and Max Roach to protest the
increasing commercialization of the official
festival, it featured top players of two jazz
generations. "Newport Rebels," recorded in
a New York studio four months later, was an
attempt to re-create the artistically successful
rebellion. I don't know how accurately it does
that, but the result is an interesting if some-
what uneven album.

Three tracks-Mysterious Blues, Wrap
Your Troubles in Dreams, and Me and You-
feature a spirited Roy Eldridge. Mysterious is
particularly interesting because it brings El-
dridge together with the late Eric Dolphy,
who was only seventeen years younger but
whose playing represented a much wider age
gap; the two sound eminently compatible
here, though the young alto saxophonist was
clearly working under self-imposed strictures.
On the Eldridge tracks the rhythm section-
Mingus, Tommy Flanagan, and Jo Jones -
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again sounds strangely uncoordinated, espe-
cially on Me and You, where at one point it all
but falls apart. The album's best cut is Cliff
Walk, composed by trumpeter Booker Little
and featuring solos by him, trombonist Julian
Priester, and tenor saxophonist Walter Ben-
ton against a driving rhythm section that has
both Max Jones and Jo Jones on drums. The
least successful track is Tain 't Nobody's Biz-
ness If I Do. It has an excellent trumpet solo
by Benny Bailey, who also does good work
behind Abbey Lincoln's vocal, but that vocal
does not measure up to Ms. Lincoln's work
on her own Candid album or her previous Riv-
erside sets (she began her career as Gaby Lee
and was last known as Aminata Moseka).

By far the most satisfying album is Don
Ellis' "How Time Passes," a well -con-
ceived, brilliantly executed set of four Ellis
and Jaki Byard compositions that explore new
directions in time and chord progression. Ellis
has since made some venturesome big -band
recordings for Columbia, but these quartet
sessions with Byard (on piano and alto saxo-
phone), Ron Carter, and drummer Charlie
Persip remain his most extraordinary accom-
plishment. Hearing this music again, I am re-
minded of what a fine pianist Byard is and
how shamefully he is overlooked these
days-a reunion of Byard and Ron Carter
could have glorious results. "How Time
Passes" is further enhanced by Gunther
Schuller's authoritative notes on the music.

Thrown together as a companion piece to
Hentoff's book of the same name, "The Jazz
Life!" is a grab-bag of then previously unis-

COLEMAN HAWKINS: surging

sued selections from various Candid sessions.
The six tracks range from an excellent perfor-
mance by blues-singer/guitarist Sam "Light-
nin"' Hopkins (Black Cat) to a rather unin-
spired take -off on the period's "soul music"
(Oh Yeah, Oh Yeah) with barely adequate so-
los by Kenny Dorham and Cecil Payne. The
latter stems from the "Newport Rebels" ses-
sions, as do two other tracks, R & R and Vas-
sarlean (a theme that appeared as Smooch on
an earlier Miles Davis recording). Vassarlean,
played by an eight -piece Mingus band,

matches the excellence of the Hopkins per-
formance, but R & R, despite fiery sparks
from Roy Eldridge, does not. Cal Massey's
Father and Son is a dull tune played compe-
tently though without much life, but Lord,
Lord Am I Ever Gonna Know-with Lucky
Thompson's relaxed, robust tenor floating
over Kenny Clarke's drums-is among the al-
bum's assets. -Chris Albertson

PEE WEE RUSSELL/COLEMAN HAW-
KINS: Jazz Reunion. Pee Wee Russell (clari-
net); Coleman Hawkins (tenor saxophone);
Emmett Berry (trumpet); Bob Brookmeyer
(valve trombone); Nat Pierce (piano); Milt
Hinton (bass); Jo Jones (drums). If I Could Be
with You (One Hour Tonight); Tin Tin Deo;
All Too Soon; Mariooch; 28th and 8th; What
Am I Here For. BARNABY/CANDID BR -5018
$7.95, 0 8190-5018 $7.95, © 5190-5018 $7.95.

JAZZ ARTISTS GUILD: Newport Rebels.
Roy Eldridge, Booker Little, Benny Bailey
(trumpets); Jimmy Knepper, Julian Priester
(trombone); Eric Dolphy, Walter Benton
(saxophone); Tommy Flanagan, Kenny Dor-
ham (piano); Charles Mingus, John "Peck"
Morrison (bass); Max Roach, Jo Jones
(drums); Abbey Lincoln (vocals). Mysterious
Blues; Wrap Your Troubles in Dreams; Me
and You; Cliff Walk; Tain't Nobody's Bizness
If I Do. BARNABY/CANDID BR -5022 $7.95, 0
8190-5022 $7.95, © 5190-5022 $7.95.

DON ELLIS: How Time Passes. Don Ellis
(trumpet); Jaki Byard (alto saxophone, pi-
ano); Ron Carter (bass); Charlie Persip
(drums). How Time Passes; Sallie; A Simplex
One; Waste; Improvisational Suite #1. BAR-
NABY/CANDID BR -5020 $7.95, ® 8190-5020
$7.95, 5190-5020 $7.95.

THE JAZZ LIFE! R & R (Charles Mingus,
Roy Eldridge, Eric Dolphy, and others).
Black Cat (Lightnin' Hopkins). Father and
Son (Cal Massey). Lord, Lord Am I Ever
Gonna Know (Lucky Thompson, Kenny
Clarke, and others). Vassarlean (Charles
Mingus, Ted Curson, Eric Dolphy, and oth-
ers). Oh Yeah, Oh Yeah (Kenny Dorham, Ce-
cil Payne, Max Roach, and others). BARNA-
BY/CANDID BR -5021 $7.95, @ 8190-5021
$7.95, © 5190-5021 $7.95.

DON ELLIS: extraordinary
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WeGNew1978
`Basic

'Repertoire
STEREO REVIEW again presents the
annual revision of the Basic Repertoire.
In pamphlet form, it includes 1978 disc
and tape recommendations for 173 stan-
dard musical works. For your copy, send
SW in coin, plus a stamped, self-ad-
dressed No. 10 envelope (91/2 x 4% in.),
to Esther Maldonado, STEREO RE-
VIEW, 1 Park Avenue, New York, N.Y.
10016.
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QUALITY
SOUND

DIRECT
ALL the quality, mid and high end HI-FI,
and VIDEO equipment you want at low
direct prices you would not believe in
an ad. .. . So send for our fall catalog
with the coupon below, or call for
immediate action!

SAVE NOW! ...
 (Please Print) mININNIImIl

send me your Fall catalog NOW!

Name

Street

Town

State, Zip

QSD - Box 185, Villanova, Pa. 19085
(215) 544-2277

STONE M-55005 two discs $9.98, 0
8161-55005(Z) $9.95, © 5161-55005(Z) $9.95 .

Performance: Solid to sensational
Recording: Good remote

At the end of 1961, two years after he had be-
gun a self-imposed exile, Sonny Rollins con-
spicuously re-entered the jazz arena. His
absence had been from the commercial music
scene, not from music itself, so what we
heard as he hit the club circuit was a more ma-
ture Rollins, brilliantly fulfilling a promise
made in the mid to late Fifties when he was
the focal point of the hard -bop movement.
There was no appreciable change in his style:
Rollins still came on like an angry bee, wiping
sentimentality out of familiar ballads with
bold, sarcastic stings from his robust tenor,
but he now did it with even more brilliance
and authority.

On his return, Rollins introduced an excit-
ing quartet -with guitarist Jim Hall, bassist
Bob Cranshaw, and drummer Harry Saun-
ders -and signed an RCA Victor contract said
to have been in the six -figure bracket, the sort
of deal usually made only with pop artists.
His second album for the label, "What's
New" (LSP-2572), has now been reissued as
"Pure Gold Jazz," part of RCA's ill -packaged
"Pure Gold" series. The drummer on it is Ben
Riley (who had already replaced Saunders at
the second session), and, though the album
lists only Hall, Cranshaw, and Riley, other
percussionists have been either added or sub-
stituted on some tracks. Thus Candido (on
bongos and congas) replaces Riley and Hall is
omitted on Jungoso and Bluesongo, two Rol-
lins compositions that are interesting but fail
to display his talent in that area to its greatest
advantage.

Only The Night Has a Thousand Eyes gives
us the quartet with Jim, Hall, and, while it
does not measure up to some of the tracks in
Rollins' first RCA release, "The Bridge"
(AFLI-8059), it at least demonstrates what a
winning combination this was. Rollins is
sometimes at his best when he reflects his
West Indian heritage, but not so on Brown -
skin Girl, which features the quintet augment-
ed by three percussionists and a miserable
group of vocalists who sound like a bar gang
on a Friday night. The same combination,
sans vocalists, is heard on If Ever I Would
Leave You, a track that has Rollins playing at
his surging best. It's a magnificent perfor-
mance, the only real nugget in an album that
despite its title is merely gold -filled -

The 1962 session that produced If Ever I
Would Leave You also yielded Don't Stop the
Carnival, another calypso item that, rerecord-
ed, is the opening and title cut of Rollins' lat-
est Milestone album. This release comes as a
breath of fresh air after a series of largely dis-
appointing Milestone albums, and it should do
much to re-establish Sonny Rollins as a major
jazz artist. Recorded on three nights during an
engagement at San Francisco's Great Ameri-
can Music Hall in April of last year, the two -
record set is given added spark by the guest
appearance of drummer Tony Williams and
added interest by the presence of trumpeter
Donald Byrd on five of the nine tracks.

"Don't Stop the Carnival" is not a consist-
ently brilliant album, but as a single -disc set it
could have been, for exactly half of its one
hour and ten minutes comprises some of the
most exciting, brilliantly executed jazz it has
been my pleasure to hear in a very long time.
That half -Don't Stop the Carnival, Silver

SONNY ROLLINS
Exciting, brilliantly executed jazz

City, Autumn Nocturne, and President
Hayes -proves in a most striking way what I
ventured to guess in my review of Rollins' last
album ("Easy Living," Milestone M-9080):
Rollins is at his creative best in a live perfor-
mance. Of the four selections, Byrd appears
only on President Hayes, making a strong
showing that should bring him absolution for
the sins committed on such Blue Note albums
as -Street Lady" and "Caricatures," but he
still only blows a breeze to Rollins' storm.
Listen to the intense fire of Silver City, treat
your ears to the spitting emotions of Autumn
Nocturne, and I think you will agree that the
elusive Sonny Rollins is indeed back in full
force. C.A.

FATS WALLER: A Legendary Performer.
Fats Waller (piano, organ, vocals); instrumen-
tal accompaniment. Ain't Misbehavin'; I'm
Gonna Sit Right Down and Write Myself a
Letter; Handful of Keys; The Jitterbug Waltz;
How Ya Baby?; The Joint Is Jumpin'; Honey-
suckle Rose; Viper's Drag; and five others.
RCA CPL -1-2904 (e) $8.98.

Performance: Classics
Recording: Ersatz stereo

This disc is basically a "best -of" album de-
signed to tie in with the success of Ain't Mis-
behavin', the Broadway musical revue. The
material included might be too familiar to
long-time fans of Thomas Wright "Fats"
Waller, but for newcomers it's a good intro-
duction to the glory of Great Tom.

The version of Ain't Misbehavin' included
here is Waller's 1929 piano solo, the first and
most satisfying of the many versions he was
compelled to record throughout his career.
The Jitterbug Waltz is an example of his in-
gratiating musical humor. Unfortunately, this
1942 recording was made with a big swing
band. Waller never felt comfortable with any-
thing larger than a combo, and from this cut
you can understand why: the band blows the
charts as perfunctorily as civil servants file
theirs. Waller plays the opening statement on
a console model organ -then a crude instru-
ment -and the tinny sound also detracts from
the flirtatious beauty of the melody. Waller's
1934 piano solo of Viper's Drag is one of his

(Continued on page 150)
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THE NEW Stereo Review SRT14

STEREO
TEST RECORD

The editors and technical staff of Stereo Review
present the most comprehensive, accurate and easy -to -use
test record ever developed.

Here, at last, is a record that contains everything you need to get the fullest,
most realistic reproduction from your stereo equipment. The SRT14 is pro-
duced to strict laboratory standards. Engraved in its grooves are a series of
precisely recorded test tones, frequency sweeps, and random -noise signals
that enable you to accurately analyze and check your stereo system for:
 Frequency response  Hum and noise, including
 Stereo separation turntable rumble
 Cartridge tracking  Wow and flutter
 Channel balance  Optimum speaker placement, and

more ... much more
And you can do it all without any instruments , .. by ear alone.
Included with the SRT14 is a detailed instruction manual complete with
charts, tables, and diagrams. This takes you step by step through the testing
process, explains the significance of each test, tells you what to listen for,
describes any abberations in system response, and it details corrective pro-
cedures.

For professionals too. Included on the record are a series of tests that
call for the use of sophisticated measuring Instruments. These tests permit
the advanced audiophile and professional to make precise measurements of
a host of performance characteristics.

SRT14 contents
FREQUENCY -RESPONSE TEST, LEFT AND RIGHT CHANNELS STEREO
SEPARATION PHONO-CARTRIDGE TRACKING, HIGH FREQUENCY
PHONO-CARTRIDGE TRACKING, LOW FREQUENCY  CHANNEL BALANCE

PHASE TEST, SPEAKERS AND PHONO-CARTRIDGE NOISE TEST
RECORD-PLAYER FLUTTER TEST  FREQUENCY -RESPONSE SWEEP, 10,000

TO 40,000 HZ FREQUENCY -RESPONSE SWEEP, 500 TO 20,000 HZ
SQUARE -WAVE TEST  TONE -BURST TEST  INTERMODULATION-DISTOR-
TION TEST ANTISKATING TEST 1,000 -HZ REFERENCE TONES
FLUTTER AND SPEED TEST  STEREO -SPREAD TEST

START GETTING THE MOST OUT OF YOUR STEREO SYSTEM. MAKE THE
SRT14 YOUR NEXT RECORD PURCHASE.

, .

Test Record, Dept. 30013, P.O. Box 278, Pratt Station, Brooklyn, NY 11205
Please send SAT 14 Stereo. Teal Records @ $7.95 each
($9.95 outside U.S.A.)

ri Enclosed is $ Residents of CA, CO, DC, FL, IL, MI,
MO, NY STATE and VT add applicable sales tax
0 CHARGE: Ii American Express I-1 Master Charge

Li VISA ji Diners Club
Account #` Exp Date

Master Charge Interbank # (4 #'s over your name)
Signature

Print Name

Address

City State Zip

High technology lowers the
price of high performance.

Introducing the new MP cartridge by Osawa.
With innovative engineering, Osawa has made

superior cartridge performance affordable.
In the new MP cartridges, Osawa uses Permalloy to

modulate the magnetic field generated by a cobalt mag-
net. This unique, lightweight, high -output combination
ensures high signal-to-noise ratio and a freely moving
stylus for perfect tracking of highly modulated
grooves. You get clarity, frequency response
and a dynamic range that only the most
expensive cartridges can match.

The cantilever is perfectly formed (and made of
carbon fiber in our top 300MP model) for high strength,
low mass and uniform frequency transmission. It's
supported in a special "Butyl" synthetic rubber damper
to provide just enough restraint to keep the tip in the
groove. Butyl is virtually unaffected by temperature and
humidity, so your music won't change with the seasons.

There are three new Osawa MP cartridges, priced
from about $35 to $110. Each is available unmounted or
conveniently pre -mounted in the unique Osawa Univer-
sal Head Shell. Visit your Osawa dealer for a complete
demonstration. When you hear the MP perform, you
won't believe the price.

Be sure to ask your dealer for a free copy of Osawa's "Consumer
Guide to Phono Cartridges." Or write directly to us.

OSAWA & CO. (USA) INC./521 Fifth Avenue
New York, N.Y. 10017/(212) 687-5535-9/TELEX: 236593
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Philip Catherine and Larry Coryell

w n t

'IN
the beginning there was the team of Lon-

nie Johnson and Eddie Lang. Individually
they helped put the jazz guitar on the map as a
solo instrument, and together they recorded
some remarkable duets that still stand as mod-
els of fluent, concise instrumental dialogue. In
the fifty years since the Johnson/Lang duets
appeared on the Okeh label, other guitar
teams have stepped out from time to time:
Carl Kress and George Barnes, Chet Atkins
and Les Paul, Marty Grosz and Wayne
Wright, Larry Coryell and Philip Catherine,
to name some that come immediately to mind.

Coryell and Catherine's new "Splendid" is
a follow-up to "Twin House" (Elektra
6E-123), the hastily recorded yet stunning set
of duos that marked their recording debut as a
team. In a favorable review of that album, I
couldn't help but wonder what the result
might have been if the two guitarists had been
granted more time. Now we know, and the al-
bum's title says it all: splendid.

Unlike "Twin House," this set is not all
acoustic, nor is it all guitar; Catherine goes
electric on Father Christmas, a tune he wrote
with Charles Mingus in mind, and pianist Joa-
chim Kiihn makes an effective guest appear-
ance on Deus Xango, a tune that reflects the
musical heritage of its composer, Argentinian

Astor Piazzolla. Again, the two guitarists dis-
play an impressive combination of polished
technique, improvisatory skill, and ensemble,
three attributes most strongly evidenced on
Coryell's One Plus Two Blues and Jimmy
Giuffre's The Train and the River, the marvel-
ously impressionistic piece that Giuffre per-
formed with his trio in 1957 on the almost leg-
endary The Sound of Jazz TV special. There
is also the seemingly obligatory bow to Djan-
go Reinhardt, this time in the form of My
Serenade, a characteristically lyrical melody
first recorded by the Belgian guitarist in 1937.

AT a time when Lucite guitars blare elec-
tronically processed clichés all around us, the
thoroughly original, musical sound of Larry
Coryell and Philip Catherine is particularly
refreshing. -Chris Albertson

LARRY CORYELL AND PHILIP CATHER-
INE: Splendid. Larry Coryell, Philip Cather-
ine (guitars); Joachim Kuhn (piano). One Plus
Two Blues; Snowshadows; Transvested Ex-
press; Deus Xango; My Serenade; No More
Booze; Father Christmas; A Quiet Day in
Spring; The Train and the River. ELEKTRA
6E-153 $7.98, ® ET8-153 $7.97, © TC5-153
$7.97.

best. It describes the effects of smoking pot,
and the mock melodrama is underscored by
Waller's reference to In the Hall of the Moun-
tain King from Grieg's Peer Gynt.

It's impossible to beat Waller at his own
game-with which I'm sure the distinguished
cast of the revue would agree-and his spok-
en comments and jokes on Lounging at the
Waldorf are delivered with a comic timing and
a personal sense of the absurd that is simul-
taneously broad and subtle. Waller was fa-
mous for his capacity for alcohol, but some-
times it tripped him up, as on How Ya Baby?,
where he attempts to sing, finds it won't work
after the first lyric line, and talks his way
through the rest of the song. You can only ad-
mire and marvel at his sense of self-preserva-

tion. The other selections are firmly, and
rightly, established in the Waller canon for
their musical and comedic value, especially
Your Feet's Too Big, which contains some
immortal Waller lines.

As for the sound of the reissue, I must
agree with Chris Albertson, who in reviewing
the Louis Armstrong set from the "Legend-
ary Performer" series wondered why RCA in-
sists on doctoring mono recordings for a
stereo effect. Volume and tone are slightly im-
proved, but the sound is hollow and blatantly
phony. As compensation, the series includes
well -illustrated accompanying booklets; Mike
Lipskin's notes for the Waller package are
studious and affectionate. Overall, Great Tom
would be pleased. J.V.

THEATER  FILMS

EVERY GOOD BOY DESERVES FAVOUR
(Tom Stoppard-Andre Previn). Ian Richard-
son, Ivanov; Ian McKellen, Alexander; Eliza-
beth Spriggs, Teacher; Andrew Sheldon, Sa-
bha; Patrick Stewart, Doctor; Philip Locke,
Colonel. London Symphony Orchestra,
Andre Previn cond. RCA ABLI-2855 $8.98, ©
ABK1-2855 $8.98.

Performance: Very English
Recording: Striking

The genre of spoken word with music-the
proper technical term is melodrama-has long
attracted musicians and poets as well as thea-
ter people, and many kinds of experiments
have been made over the years (I've made a
few myself). But, except for certain special
cases, there is always an element of confu-
sion. Is the music supposed to illustrate the
words? Or comment on them? Or create the
proper mood? With the sung word, the case is
different; words and music all inhabit the
same universe, the same time frame.

Every Good Boy Deserves Favour (the Brit-
ish version of "Every good boy does fine,"
the mnemonic for learning the treble staff) is a
play by Tom Stoppard that could function just
as well (if not better) without Andre Previn's
Bernstein-Prokofievish score. The idea is in-
triguing and strong. A Russian political pris-
oner is put in a psychiatric cell with a triangle
player who imagines he has an orchestra at his
disposal. Stoppard's metaphor is clear: only
madmen would think they can orchestrate so-
ciety like a symphony. The script, typically
for Stoppard, is full of all kinds of baby
rhymes and puns threading together the
themes of music: illness, and political repres-
sion. Stoppard has, in fact, already orches-
trated his work far more directly than Pre -
yin's fancy, irrelevant, symphonic movie
score. The play creates a separate "reality,"
and the music is only incidental.

But let's go back and start again. If we lis-
ten to this as just a recorded play-a play in
sound-we can appreciate it for what it is: a
clever, chilling, witty, and ironic exercise
about politics, insanity, and language, themes
that are very close to Stoppard and, indeed,
very contemporary and relevant to us all. As
such, the whole thing is brilliantly performed
and produced. -Eric Salzman

THE ROBBER BRIDEGROOM (Alfred Uhry-
Robert Waldman). Original -cast recording.
Barry Bostwick, Rhonda Coullet, Barbara
Lang, Lawrence John Moss, others (vocals);
instrumental accompaniment. COLUMBIA
SPECIAL PRODUCTS P 14589 $7.98.

Performance: Paler than it seemed live
Recording: Excellent

Back in 1977, The Robber Bridegroom, a
country -style musical based on Eudora

(Continued on page 152)
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"Enormously
Efficient'

The computer -optimized
Wharfedale E's. Beautifully designed

and crafted. For the sophisticated
connoisseur of sound.

Unusually efficient (94dB/W/m),
the E's are clean and easy -to -listen -to,

with noteably good transient response.
Distortion is inordinately-

and inaudibly-low.

"Exceptionally flat..."
Response is wide and flat (50-

18.0001-1z, -± 3dB for the E-70),
with exceptional bass performance.

That's why audio experts acclaim
the E's. Why audiophiles

adore them.

The Wharfedale E -70's and E -50's
come in matched, hand -finished,

walnut -veneer pairs. Audition the
E's and our complete line of
high -quality loudspeakers at

your Wharfedale dealer today.
We know you'll be

enormously impressed.

VAY,4
WHARFEDALE®

RANK HIFI Inc 20 Bushes Lane. Elmwood Park, New Jersey 0740712011 791-7888
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A. Total No. Copies Printed (Net Press Run) 583,466 614,873

B. Paid Circulation
1. Sales Through Dealers and Carriers, Street

Vendors and Counter Sales

2. Mail Subscriptions

64,430 69,000

428,294 441,800

C. Total Paid Circulation (Sum of 10B1 and 10B2) 492,724 510,800

D. Free Distribution by Mail, Carrier or Other Means
Samples, Complimentary and Other Free Copies 17,088 13,946.

E. Total Distribution (Sum of C and D) 509,812 524,746

F. Copies not Distributed
I. Office Use, Left Over, Unaccounted, Spoiled

After Printing

2. Returns from News Agents

4,110 5,327

69,544 84,800

G. Total (Sum of E, Fl and 2-should Equal Net Press run
shown in A) 583,466 614,873

11. I Certify That the Statements Made by Me Above. Are Correct and Complete.
WILLIAM L. PHILLIPS,

Assistant Treasurer

12. For Completion by Publishers Mailing at the Regular Rates (Section 132.121, Postal Service Manual) 39 U.S.C. 3626 provides in
pertinent part: "No person who would have been entitled to mail matter under former section 4359 of this titleshall mail such matter at the
rates provided under this subsection unless he files annually with the Postal Service a written request for permission to mail matter at such
rates." In accordance with the provisions of this statute, I hereby request permission to mail the publication named in Item 1 at the phased

postage rates presently authorized by 39 U.S.C. 3626.
WILLIAM L. PHILLIPS, Assistant Treasurer

HiFi Buys
ON c1) PIONEER Technics

KENWOOD
AND OTHER FAMOUS BRANDS

Sans-ul

44444._
C:r...."

KENWOOD KR -4070 IJ
AM/FM RECEIVER
40 watts RMS, at 8 ohms,
no more than .05% THD.

6DPIONEEn

""MgWamEMMI. SANSUI AU -717
TechnicsSL-230 85 watts per channel

Automatic single -disc PG with no more than 0.025%
servo belt -drive turntable. total harmonic distortion.

OPIONEEM
' ,,

\IV 13N -S. 1.._,,,---,....: I OPEN

ET -707

REEL, AUTO REVERSE
r :.-.,. -11...,.6.- f .41. ' PLAYBACK TAPE DECK

CALL TOLL FREE

800-638-0935
MON.-FRI. 9-8, SAT. 9-4

Orders shipped within 48 hrs.  Phone and COD orders ac-
cepted  Use Visa, Master Charge, or NAC  Call or write for
quotes  Catalog available upon request  All equipment fac-
tory sealed with full warranty.

master charge Hifi Buys
1362 HOLTON LANE

LANGLEY PARK, MD. 20783

(301) 434-5330

VISA'

CIRCLE NO. 26 ON READER SERVICE CARD

Order Toll From!
Except N Y Alas Hawaa

FOR ORDERS ONLY!h
Mon-Thurs 9AM-9PM, Fri -Sat 9AM-5PM, N Y Time

STEREO

HOT-LINE
AKAI lbchnics

Dual
krZblills\

CHECK US OUT!
Our prices are the lowest.

I Discounts on over 60 major brands.
I Reliability: one of the oldest audio

mail-order houses in the U.S.A.
n/ Rated #1: by a leading trade publication.
I Large inventory: we buy in volume

getting the best deals from the manufac-
turers you get the best deal from us.

GIVE US THE OPPORTUNITY TO BEAT THE
BEST DEAL YOU'VE BEEN ABLE TO FIND.

- QUOTES AND INFORMATION-

0

(212)253-8888, 9AM-5PM,MON.-SAT.,N.Y.TIME

Write or Call us now for the lowest ma
Il_re" price quotes and a Free price flyer, Pm

STEREO CORPORATION
OF AMERICA

SR29 Flatbush Ave.
Brooklyn, New York 11210

CIRCLE NO. 62 ON READER SERVICE CARD

Welty's celebrated sly tale about the "gentle-
man robber" Jamie Lockhart and his exploits
in the Mississippi Territory of the 1790's,
swept into New York with the verve and vital-
ity of a square dance, leaving audiences
breathless with admiration when the action,
uninterrupted even by an intermission, ended
as suddenly and dashingly as it had begun.
Barry Bostwick, as the bandit who "steals
with style," was such an athletically adroit
and engaging Jamie that he made every one of
the songs, with lyrics by Alfred Uhry and mu-
sic by Robert Waldman, sound like some
treasurable specimen of folk music that would
endure forever. Joining Bostwick were Rhon-
da Coullet as the day -dreaming Rosamund
helplessly enthralled by the swaggering Ja-
mie, Barbara Lang as her jealous stepmoth-
er Salome, and a chorus as limber and earthy
as the frontier types they were dressed up to
represent, singing and dancing to the on-stage
music of a fine string band.

The members of this vigorous cast started
out earning $10 a week from performances at
St. Clement's Church in New York, but the
show soon moved to Broadway, gleaned sev-
eral Tony awards, and is still kept alive by
road companies both here and abroad. No
wonder people were so anxious to get hold of
the original -cast recording, which has been
available unofficially for some time through
mail-order arrangements. Now that it's avail-
able through stores on the Columbia Special
Products label, is The Robber Bridegroom all
we who saw it thought it was? Well, Steal with
Style, Little Piece of Sugar Cane, and Deeper
in the Woods still come across as deftly fash-
ioned items, Barry Bostwick is almost as en-
gaging to hear as he was to see leaping about
the set, and the energy of the whole perfor-
mance still sizzles and crackles. But the
score, I fear, is rather thinner than it seemed
on first encounter and not nearly so entertain-
ing when separated from the visual action of
which it was so integral a part. A happy
souvenir of a splendid effort, but somewhat
less than splendid on its own. P.K.

YOUNGBLOOD. Original -soundtrack record-
ing. War (vocals and instrumentals). UNITED
ARTISTS UA-LA904-H $7.98, ® EA904-H
$7.98, © CA904-H $7.98.

Performance: Spirited
Recording: Flawed

I have long admired War's ability to take a
fairly simple motif and develop it into a
melodically and rhythmically interesting
structure while avoiding the pitfall of trite
repetitions. Furthermore, they bring to their
music a raw energy that finds its outlet in uni-
son chants, capturing the flavor of a spontane-
ous street -corner come -together. All these
strengths are in evidence on this new album,
which gets off to a fairly promising start. But
after a point, it becomes increasingly appar-
ent that this music was meant to accompany
some other action-after all, it is a film sound-
track, music designed to enhance a drama.

Yet this is not a poorly conceived album in
purely musical terms. Though many of the
ideas are inadequately developed and it falls
far short of Isaac Hayes' "Shaft," the exem-
plary soul soundtrack album of all time,
"Youngblood" is clearly representative of
the War style. Unfortunately my review copy
was riddled with flaws: blurred passages,
bumps, and scrapes. I hope such errors are
not passed on to the public as well. P.G.
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STEREO REVIEW MARKET PLACE
REGULAR CLASSIFIED: COMMERCIAL RATES: For firms or individuals offering commercial products or services, $2.50 per word. Minimum order $37.50.
EXPAND -AD® CLASSIFIED RATE: $3.75 per word. Minimum $56.25. Frequency discount 5% for 6 months; 10% for 12 months paid in advance. PERSONAL RATE:
For individuals with.a personal item to buy or sell, $1.50 per word. No minimum! DISPLAY CLASSIFIED: 1" by one col., $310.00. 2" by one col., $620.00. Col. width
2-1/4". Advertiser to supply film positives. Please write or phone for frequency rates. GENERAL INFORMATION: Ad copy must be typewritten or clearly printed.
Payment must accompany copy except when ads are to be billed on credit cards - American Express, Diners Club, Master Charge, VISA (supply expiration date) - or
when ads are placed by accredited advertising agencies. First word in all ads set in caps. All copy subject to publisher's approval. All advertisers using P.O. Boxes in
their addresses MUST supply publisher with permanent address and telephone number before ad can be run. Ads are not acknowledged. They will appear in the first
issue to go to press after closing date. Closing Date: 5th of the 2nd month preceding cover date (for example, March issue closes January 5th). Send order and
remittance to: Classified Advertising, STEREO REVIEW, One Park Avenue, New York, New York 10016. For inquiries contact: Gladys Mathieu at (212) 725-3926.

EQUIPMENT

WRITE for quotation on any Hi-Fi components: Sound Re-
production Inc., 460 Central Avenue, East Orange, N.J.
07018. 201-673-0600.

WRITE FOR DISCOUNT PRICES on your choice of compo-
nents. District Sound, Inc., 2316 R.I. Ave., Wash., D.C. 20018.
(202) 832-1900.

STEREO TV
The TE-200 TELEOAPTER EASILY CONNECTS TO ANY TV & STEREO SYSTEM.
Using our coupling and matrix circuit. teledapter takes a low impedance
output from the television and delivers two HIGH IMPEDANCE CHANNELS
OF SIMULATED STEREO, to drive any amplifier. Frequency response is
maintained so you can hear the tinkle of bells or booming bass sounds as
it happens on TV. With service warranty and hookup instructions $29.95
ppd. Guaranteed to make your TV 100°, more enjoyable

TV AUDIO
TUNER
TE-1100 $269.95

SEND CHECK. M.O.. MASTERCHARGE. or BANKAMERICARD NO and
Expiration date TO: RHOADES NATIONAL CORP. DEPT A BOX 817.
HENDERSONVILLE. TENNESSEE 37075 (6151 824-1735

NAME

ADDRESS

CITY STATE ZIP
ASEND. COMPLETE CATALOG

DIAMOND NEEDLES and STEREO CARTRIDGES at DIS-
COUNT PRICES for SHURE, PICKERING, STANTON, EM-
PIRE, GRADO and ADC. Send for free catalog. LYLE CAR-
TRIDGES, Dept. S., Box 69, Kensington Station, Brooklyn,
New York 11218. For Fast Service call Toll Free 800-221-
0906.

SAVE UP TO 69% on over 100 top brand audio components
from Carston Studios, New Englands' Audio Supermarket,
one of the oldest mail order firms (Est. 1952) and certainly one
of the most reliable. All orders shipped from stocked
warehouse. Send for price quote and price list. Carston
Studios, Old Brookfield Rd., Danbury, Conn. 06810.

PROFESSIONAL HI -Fl COURSE -Instructors include Len
Feldman, Julian Hirsch, Larry Klein and Larry Zide. Home
study course also available. Send $2.00 for full color AUDIO
PRIMER and full information on joining Society Audio Consul-
tants (SAC), 49 E 34th St., Dept. SR, New York, New York
10016.

PERFECTIONISTS PREFER DYNAKITS. Before Purchase
You Owe Yourself Our Quote. Mainline 11r, 971 Fronheiser,
Johnston, PA 15902.

wmine us AND V/E'LL SEND
YOU THE BEST CATALOG
YOU EVER READ!
No kidding. Speakerlabls catalog took longer to
write than some of our competitors have been in
business. In fact, we created an industry by

"building great kits so you can afford

1011 function and design. And,

great speakers.- Our catalog is an4, in valuable manual of speaker

it will introduce you to
the finest speaker kits made

f; anywhere...with the strongest
money -back guarantee. Find out
for yourself...FREE. FREE,

that is. Write now. Right now.

freakeela
Dept. C -SR, 735 N. Northlake Way
Seattle, WA 98103

SANSUI and PICKERING! BELOW mail order prices! Send
to: GSH Super Savings, P.O. Box 86, Eden, N.C. 27288.

NEEDLE IN A HAYSTACK specializes in stereo styli

and cartridges, accessories, special albums. All
major brands and many hard -to -find replacements
available. Free catalog. Dept. S, P.O. Box 11436,
Washington, D.C. 20041.

LOWEST PRICES on stereo -esoteric COMPONENTS &
tapes!!! Over 150 brands. Audio Unlimited, 401 Reynolds Cir-
cle #12B, San Jose, CA 95127. (408) 289-8875.

"'FUJI maxell Sound Ward
Scotch &*11-DK ENPIFE orm

PICKERING ti 11:3:13=01

BLANK TAPES CARTRIDGES
& RECORD CARE PRODUCTS

AT WHOLESALE PRICES
Call TOLL FREE or write for LOW PRICES

783 800/854-7769= Approved by phone

McK's IVOMN
111 S. COLLEGE AVE, PO BOX 5000

CLAREMONT CA 91711

-A SINGER'S DREAM

REMOVES VOCAL FROM MOST STEREO DISCS
The Thompson Vocal Eliminator can actually remove most or

all of a solo vocalist irOM a standard stereo record and yet leave
the background music virtually untouched! Not an equalized
We can prove it works over the phone Witte for a brochure and
demo record below. COST: 9195.00

naraceAntbri We do it BLit t $.R for LESS
Whether your interest Is in using ambiance for a concert hall

effect or aS an echo chamber for studlo recording use_, we
manufacture a broad line of sophisticated analog delay Echo
and Reverberation devices yt pnces which only direct sales
make possible. Prices range froM $159 to $495

Write tot a brochure and demo record. InGlude $1 to
cover costs (refundable with Order.)

Write'to: LT Sound , Dept SR P.O. Box 1061,
Decatur.GA 30031 (404)2846155

BARCLAY RECORDING & ELECTRONICS - Send $2.00 for
equipment catalog and component evaluation manual. 233
East Lancaster Avenue, Wynnewood, PA 19096. (215) 649-
4915 or 649-2965.

Get QUALITY HI -Fl with
PROFESSIONAL ADVICE

call the Pros at Audio Concepts
Franchised Dealers For.

JOL, AR, TECHNICS PRO, GREAT AMERICAN
SOUND, MICRO-SEIKI, BOSE, DAHLQUIST, AVID,
ADS /NAKAMICHI, MAXELL. DISCWASHER, MXR,
YAMAHA, ONKYO, OPTONICA, SATIN ADC, AC-
CUPHASE, PHASE LINEAR, TANDBERG, AKG, DBX,
WIN LABS, SONUS, MICRO ACOUSTICS, HARMAN
KARDON, AUDIOPULSE, VISONIK, STAX, DENNON,
HAFFLER, GAS., OTHERS.
Free freight on most items.

Call us TOLL FREE. It's worth Itlll

(800) 423-4170
AUDIO CONCEPTS

1127 W. Huntington Dr., Arcadia, CA 91006
(213) 445-3663

DYNAKITS - LOW PRICES, fast service. DEW Audio (for-
merly Underground HiFi), P.O. Box 177, Hampstead, N.H.
03841. (603) 329-5403.

TECHNICS, JBL, Craig, JVC at discount prices. Send for
catalog. Sound Bargains, P.O. Box 3247, Martinsville, VA
24112.

AUDIOPHILE'S HIGH FIDELITY COMPONENTS. Domestic
and Foreign Brands, including analog and digital time -delay
systems. Low prices! Efficient, personalized service. Buy with
confidence! Audio America, Box 445 S, Lexington Park, Mary-
land 20653. (301) 862-3088. Phone Hours: 5-9PM Weekdays,
9AM-9PM Saturdays and Sundays.

STEREO COMPONENT'
Video Tape Equipment

AKAI WPC. Harman Kardon
Phase Linear.ALTEC Kenwood 
TEACMarantz Sony  Technics.
Sanyo JVC JBL Pioneer  Dual 
RCA Photographic Equipment Too!
TO ORDER CALL TOLL FREE

(800) 421 - 8537

r k wAs
CAMERA'HFINVIDIE0
516 W.85t.Downtown L.A.,Ca.90014 Te1.488-0341

BUILD
YOUR
OWN

SPEAKERS
Save 50%
or more...

FREE KIT BROCHURE El I'm interested -send me
your free brochure (kits from $59.00 each).

$1.00 catalog/manual E Give one all the details
send me your comprehensive speaker manual on kits, x -ovens,
raw components and engineering data $1.00 enclosed.

custa
Dept. SR P.O. Box 12030 Shawnee Mission, Ks. 66212

WRITE, CALL, for price on components, video
machines, car stereo over 300 video movies. H.S.
Stereo, P.O. Box 273, Oakhurst, N.J. 07755. 201-
493-3400.

 Power line surges and hash could be the
- culprit! Line Cord Surge Suppressor/Hash
I. Filter curbs damaging surges & disruptive
 hash. Protects valuable equipment. Strips
 away annoying hash from tools, appliances.
 Send SASE for free interference cures. At,

1111 ELECTRONIC SPECIALISTS,INC.,ourr.SR

S/F-KW-3your dealer or order direct.
$22.50

17t SOUTH MAIN ST. NATICK. MASS. 01760

DIGITAL! Thrilling Telarc Soundstream recording: Frederick
Fennell, Cleveland Symphonic Winds. Bach, Handel, Hoist as
never before. $14.95 plus $1.00 P&H. MasterCharge, VISA.
Write for free catalog Direct -to -Disc and other audiophile re-
cordings on RCA -Japan, Sonic Arts, Toshiba -EMI, Umbrella
labels, as well as quality audio accessories. Interstate 80
Marketing, P.O. Box 5367, Akron, OH 44313.

BRITISH AND EUROPEAN Equipment Direct to you. Most
quality makes of equipment available at advantageous prices.
Price list and price quotes send international reply coupon.
For specific brochures send $2.00 bills. Audio T Dept. C, 190
West End Lane, London N.W. 6, phone #01-794-7848. Vis-
itors welcome.

REK-O-KUT drive belts. Specify model. $9.95 delivered. QRK
Electronic Products, 1568 N. Sierra Vista, Fresno, CA 93703.

LOWEST PRICES. Bose, SAE, Nakamichi, DBX, and many
more. Quote from Dynamic Sound, Box 168(A), Starkville, MS
39759.

FREE CATALOG Classical Cassettes ... Stereo -Dolby .

Quality Guaranteed ... Credit Cards Accepted. EKR Clas-
sics, GPO Box 1977SX, New York, NY 10001.



The Comfortable Alternative to Headphones
YEAPLE

tere0PillknV7
Model 900 -reviewed in

High Fidelity,
-
rina5

Stereo Review I U"
Model 400 -New so A 95

compact version e.)%
FREE reviews and dealer list from:

Yea* Corp., Dept. SR,1255 University Ave., Rochester, NY 1460?

HORNS-WOOFERS-MIDS-TWEETERS at tremendous OEM
savings. Altec, Electro-Voice, Peerless, Philips, Polydax
and many others. Dozens of hard to find items used in major
manufacturers most expensive systems. Huge selection of
crossover network components, automobile systems, and
musical instrument loudspeakers. Send for catalog. SRC Au-
dio, Dept. SRI, 3238 Towerwood Dr., Dallas, TX 75234.

SCOTCH RECORDING TAPE, exclusively, all new, lowest
prices. TAPE CENTER, Box 4305, Washington, D.C. 20012.

RADIO'S GOLDEN DAYS on tape. Reel, Cassette, Cartridge
catalog. Radio Memories, Box 2297, Newport News, VA
23602.

1930-1962 RADIO PROGRAMS. Beats Television!! Tapes,
$1.00 Hour! Established esteemed dealer. Informative 200
page catalog, $1.25. AM Treasures, Box 192SR, Babylon,
N.Y. 11702.

LIVE OPERA TAPES (REELS) - CASSETTES. Unbeliev-
able treasure since 1926. Over 4,000 selections. Free DELUXE
Catalog: Mr. Tape, Box 138, Murray Hill Station, N.Y. 10016.

BASF TAPE: Largest Discounts, Fastest Service. All

tapes guaranteed. INTERGALACTIC ENTERPRISES,

1789 -Carr, Troy, Michigan 48098.

Reduce 16 95

acoustic post. pd.

feedback!

ISOMATErm
mounts

for turntables

10 db more power without distortion, howling,
or mistracking from structure -borne sound.
Block speaker vibration, shock from your
turntable/stylus. 4 isolators in walnut feature
high -damping, low resonance, designer styling.

Satisfaction guaranteed.
ENID Corp., Box 194-10 Riverside, Ct. 06878

1111;4XeJ re)a lel Zia to:1241a krA
It is an established fact that record playback equipment must be installed
perfectly level if optimum performance is to be obtained. The RST 301 is a
precision made circular level encased in a chrome plated
solid brass base. It is en.
use and small enough to
ing on virtually any turn -
mounted with equally good
and instructions supplied. Send check money order to
Accuracy at inch bubble BAC/VISA and RST Audio Products, Dept. SR
travel per 0,15 of alt MC accepted 361 Shore Rd.

Base dameter I 25 Inch N. .1 modems Cape May Court House.
Puce 51095 ppd add .55. Sales Tox Nlea Jerse, 08210

tremely accurate, simple to
permit permanent mount
table. (Can be used =-

results.) Mounting screws

DEALER INQUIRIES INVITED

SpeakerKit, Lambda Series
Charles Graham reports in American Record
Guide, "The Model 5 (speaker) is probably the
finest sounding and best buy for home listening
available today, provided you assemble it your-
self". Send 254 for details.

SpeakerKit Box 12S, Menomonie, WI 54751

SEMI -PRO AND CONSUMER AUDIO EQUIPMENT:
TEACifascam, DBX, AKG, Maxell, Delta -Lab, Technics, JBL,
Others. Best Prices! Prompt Delivery! WDI, P.O. Box 340,
Cary, NC 27511. 919-467-8122.

PHASE LINEAR 700B, $595; 4000, $440; 2000, $195. All
factory sealed, warrantied in your name. Fantastic self con-
tained supertweeters ± 1db 4-22K, transparency of electro-
statics, $17.50 ea, sample $10. Mike (812) 824-4886, before
9pm.

CROSSOVERS, AMERICAN MADE, 2, 3, 4 WAY, 30 to 300
Watts. Action Electronics, 422 S. Franklin St., Hempstead, NY
11550.

DOLBY KITS for broadcasts or tape. Newest IC design en-
code/decode; highest quality parts; complete. SRJ INTE-
GREX, Box 747, Havertown, PA 19083.

AMERICA'S LOWEST PRICES. Astounding Audio, Video
Selection! Stellar Sound, 6260 Melody Lane 1024, Dallas, TX
75231.

TAPE AND RECORDERS

GOLDEN AGE RADIO -Your best source for radio tapes.
Free catalog. Box 25215 -TA, Portland, Oregon 97225.

OPERA CLASSICAL MUSIC Open Reels. Rare mostly live
free catalog. K. Lohan Tapes, P.O. 298, Mastic Beach, N.Y.
11951.

TDK, BASF, Memorex, Maxell, cassettes, reels, 8 -tracks.
Lowest prices, new guaranteed. S&S Audio, P.O. Box 56039,
Harwood Heights, III. 60656.

HISTORICAL OPERA DISC & TAPE - Magnificent quality,
speedy service. Greatest live performances of past 50 years.
Reel, cassette, disc. Free catalog. Historical Recording En-
terprises, Box 12, Kew Gardens, N.Y. 11415.

RARE OPERA, symphonic music on open reel tape. Domes-
tic, European broadcasts, historic performances. Free
catalogue. A. Underhill, Belleport, NY 11713.

PARANOID ABOUT SPECS? Prove or disprove playback
performance cassette or record player with surprising new
technique developed by Emory Cook. Test cassettee or rec-
ord, instructions $3.95 (Connecticut residents add tax).
COOK LABORATORIES, INC. 375 Ely Avenue, Norwalk, CT
06854.

SAVE up to 60% BY MAIL on: SCOTCH, TDK, BASF,
MAXELL, MEMOREX, CAPITOL MUSIC TAPE, CERTRON

(over 180 different reel & cassette tapes to choose from);
top brand recorders; America's largest collection of taping
accessories, too. Same day service. FREE catalog.

America's Recording Tape Specialists

SMITONE
17766 Columbia Rd., Washington, D.C. 20009

(202)462-0800

BLANK TAPE SALE
MAXELL RECORDING PRODUCTS. Lowest prices on complete line of

Maxell's quality products. We also stock complete line of TDK products.
Write or call for prices.
Ampex Grandmaster C60 ...$2.29 Discwasher: Compl. Sys. ...$13.50
Ampex Grandmaster C90 ....2.75 BASF: Studio or CRO2-C90 2.49

Scotch: Master TC90 2 79 BASE: Prof. I -C90 2 79

Scotch: Master II or III -C90 3.24 BASE: Prof. II or III -C90 2.95
Minimum order 12 pieces. All tapes can be assorted. PA add sales tax.
Shipping $2.50 per order. Or write for complete catalog. (412) 283-8621.

Tape World, 220 Spring St., Butler, PA 16001

BARGAINS! TAPES: blank, prerecorded. Records. Closeout
prices! Catalog $1.00 (refundable). Tower, Box 12, Lewes,
Del. 19958.

OPEN REEL TAPES. Top quality. 100% money -back guaran-
tee. Major labels. Classical, Pop, Rock, Quad -Direct Disk,
Video. Bankcards accepted. Catalog/order information, $1.
No other fees, obligations. Reel Society, P.O. Box 9337R, N.
Hollywood, CA 91609.

TAPE Cassette Sale!

TDK.D0.45
TDK.DC.00
TDK-DC-90
TOKDC-180

TDK-45 D 8th
TOK.90 D 8tk

Minimum order 10 tapes

CASSETTES
1.19 TDK-SAC-60

1

1.32

3.29

TDK.SAC-90
TDK.ADC.60
TDK-ADC.90

8 -TRACK
1.89 TDK-45 AD 8tk
2.29 I TOK.90 AD 8tk

Soundguard Record Preservation Kit

2.19
3.19
1.79
2.89

2.39
3.19

5 59 ea.

LIFETIME PRODUCT GUARANTEE' ORDER NOW!
Orders shipped within 1-3 days. Please add S2.00 for shipping
and handling per order. N.Y.S. Res. add sales tax. NO C.O.D.'s

FREE CATALOG!

CONSUMERS CO.
P.O. Box 550 CrMain

Mt Vernon.N Y 10551 Phone (914) 664-2909

SAVE! ORDER MINIMUM 20 cassettes - cut any
advertised price 10¢ - 100% guaranteed. Add
$2.50 shipping. Tapeking, 864 East 7 Street, Brook-

lyn, N.Y. 11230.

OLD TIME RADIO - original broadcasts on quality tapes.
Free catalog. Carl R. Froelich, Route One, New Freedom,
Pennsylvania 17349.

TDK MAXELL SCOTCH, BASF, Reels, Cassettes, 8 -Tracks.
Guaranteed! Y -H, 2007 Wilshire, SR -530, Los Angeles, CA
90057.

COLLECTOR liquidating extensive record and tape collection
- send wants - 1919 E. Boston St., Philadelphia, PA 19125.

OPEN REEL QUADRAPHONIC and stereo tapes. Quad-
raphonic equipment. Catalog $1.00. FRRS, P.O. Box 71S,
Shillington, PA 19607.

ADVENT CASSETTES BY MAIL. Send long SAE envelope
for complete catalog. LOVES Tape Service, 40 Bartels St.,
Springfield, MA 01128.

YESTERDAY'S RADIO ON TAPE. Reels -Cassettes. Quality
Sound. Reliable Service. Catalog $1.00 refundable with first
order. ADVENTURES, Box 4822-S, Inglewood, California
90302.

RECORDS

SHOW ALBUMS, Rare, Out -of -Print LP's. 64 pg. list. $1.00.
Bakers Wife or Nefertiti - original cast LP $9.95. Broad-
way/Hollywood Recordings, Georgetown, Conn. 06829.

PROTECT your LP's -Poly sleeves for jackets 9 cents;
Round Bottom Inner Sleeves 8 cents; Square Bottom 6 cents;
Poly lined paper 15 cents; white jackets 35 cents. Postage
$1.50. Record House, Hillburn, N.Y. 10931.

COLLECTORS' Soundtracks. Mint. List 50 cents (refundable).
,Jemm's, P.O. Box 157, Glenview, III. 60025.

OLDIES oldies, 45rpm. Also current hits. Free Catalog. Cor-
ny's Record Shop, Box 166HV, Mason, Ohio 45040.

CLASSICAL RECORDINGS for collectors. Send $1.00 for
Bi-monthly lists. Collections bought, ARS MUSICA, 13 Dante
St., Larchmont, N.Y. 10538.

PROTECT YOUR ALBUMS. White cardboard replacement
jackets 35 cents. Plastic lined sleeves 15 cents. Postage
$1.25. Opera Boxes, 78 Sleeves. Free Catalog. CABCO
400-1, Box 8212, Columbus, Ohio 43201.

THOUSANDS of like new LPs and prerecorded tapes cata-
logue $1.50. Records, Hillburn, New York 10931.

NOTICE
Record Raters

Wanted
(No experience required) Each month you
will receive nationally released albums to
rate There is no extra charge for the LP's
you receive - all you pay is a small
membership fee which covers all costs of
the LP's including postage and handling In
return for your opinion you will build a
substantial album collection - "first come
basis For application write

E.A.R.S. INC.
Box 10245 Dept

5521 Center St Milwaukee. WI 53210
"Guaranteed" 1975 EA.R.S., Inc.

RARE ORIGINAL RECORDS, all kinds, mostly mint. 5000 list
$2.00, refundable. Carl, Box 828, Princeton, NC 27569.

JAPANESE STYLE LINERS and everything else in record
and tape protection. Free catalog. Quasi -Rational Products,
Box 171, Prospect Heights, IL 60070.

DIRECT -TO -DISC recordings all labels. Send $2.00 for de-
scriptive catalog - Free Newsletter. Disconnection, P.O. Box
10705. Tampa, FL 33679.

DIRECT -TO -DISC, SUPER -DISC and FILM MUSIC record-
ings. Comprehensive, free catalog. COSMIC CHORDS, P.O.
Box 4873, Boulder, Colo. 80302.

RARE LP AUCTION. Pop, vocal, sound tracks, jazz. Free list.
Ruskin, 9232 Slater, Overland Park, Kansas 66212.

RECORD HOUND, Box 88, Eagleville, PA 19408. Fills "want -
lists"? DOGGONE RIGHT!! 33-1/3 Specialist. Fast, Friendly
Service.

AUCTION. 78 and LP Big Bands, Vocalists, Jazz; LP Classi-
cal. Specify list(s) desired. Closes Feb. 16, 1979. Charlie
Kauffman, 1046 Highland, Atlanta, GA 30306.

WORLD'S LARGEST, computerized catalog of rare records.
18,000 entires. Classical, showbiz, popular, jazz, comedy,
spoken. $2.50 refundable. RoundSound West, P.O. Box
2248, Leucadia, CA 92024.

FREE CATALOG LP's $2.50 to $4.00 factory sealed. Modern
Design, 1731 N.E. 51st St., Pompano Beach, FL 33064.

HAMMOND CASTLE PIPE ORGAN - Douglas Marshall, In-
direct Disc. $15 ppd. Free catalog. Decibel Records, P.O. Box
631, Lexington, Massachusetts 02173.

SEARCHING? LP's! DISContinued Records, 216 North Rose,
Burbank, California 91505.

DIRECT -MASTERED RECORDS - Free Catalog. Phone,
Write (805) 773-1855. The Essentials, 761 Shell Beach Rd.,
Shell Beach, CA 93449.

ELECTRONICS

ELECTRONICS BARGAINS, Closeouts, Surplus! Parts,
stereo, industrial, educational. Amazing values! Fascinating
items unavailable in stores or catalogs anywhere. Unusual
FREE catalog. ETCO-014, Box 762, Plattsburgh, NY 12901.
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TUBES

TV and Radio Tubes 36 cents. Free 48 page color catalog.
Corrnell, 4215-H University, San Diego, California 92105.

INSTRUCTION

BROADCAST STATION: Start your own. Home, school,

church, business operation. Get free equipment,
records. Details free. "Broadcasting", Box 5516-
R13, Walnut Creek, CA 94596.

WANTED

GOLD, silver, platinum, mercury, tantalum wanted. Highest
prices paid by refinery. Ores assayed. Free circular. Mercury
Terminal, Norwood, MA 02062.

USED EQUIPMENT including Altec A7 -500's prefer WV's,
Stereo Superamp 750W Minimum. Technics Belt or Direct
Drive Turntables, Sound -craftsmen 20-12 Equalizer, 101/2"
Vari-pitch solenoid deck. Robert Ekeren, Thief River Falls, MN
56701. (218) 681-2351.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning Catalog!
Drawer H400, Ruidoso, New Mexico 88345.

RUBBER STAMPS

RUBBER ADDRESS STAMPS, BUSINESS CARDS. Free
Catalog - Fast Service. Jackson's, Brownsville Road -E-101,
Mt. Vernon, III. 62864.

BUSINESS OPPORTUNITIES

I MADE $40,000.00 Year by mail order! Helped others make
money! Free Proof. Torrey, Box 318 -NN, Ypsilanti, Michigan
48197.

STEREO REPRESENTATIVES NEEDED!!! Lowest Possible
Prices!! Over 100 BrandsH1 Krasco-Rep, 998 Orange Ave.,
West Haven, Conn. 06516.

NEW LUXURY Car without cost. Free Details! Codex-ZZ, Box
6073, Toledo, Ohio 43614.

MAKE BIG MONEY in spare time selling: Tubes, Antennas,
Speakers, Test Equipment, Lite Bulbs, Hi-Fi, etc. No invest-
ment. Free information: Allied Sales, Pimento, IN 47866.
(812) 495-6555,

MILLIONS IN MAIL! Free Secrets, Transworld-17, Box 6226,
Toledo, Ohio 43614.

AUDIOPHILES WANTED!! Put your knowledge to use, earn
an excellent spare time income. We need campus Dealers to
sell name brand stereo equipment at substantial discounts in
your area. No investment necessary. For information and ap-
plication please write: ABCO, Dept SR, 1201 East Main
Street, Meriden, Conn. 06450. Call (203) 238-7979.

GET RICH!! Secret law erases debt. Free report exposes mil-
lionaire'$$ secrets. Blueprints, No. DD1, 453 W 256, NYC
10471.

HI -Fl ENTHUSIASTS WANTED!! Earn more than just spare
money in your spare time. We need campus representatives
to sell name brand stereo components at discount prices in
your area. High commission, no investment required. Serious
inquiries only, please. Contact: Mail Order Dept. K&L Sound
Services Co., 75 No. Beacon St., Watertown, Mass. 02172.
(617) 926-6100.

REPRESENTATIVES increase your profits! Make $$$.
DEUTSCHE Radiowerke offers high quality IMPORTED
Headphones, SPEAKERS, Microphones. 6311 Yucca Street,
Hollywood, California 90028.

COLLEGE DEALERS - WRITE for details on college pro-
gram. Fast shipments, low prices, excellent profit. Sound Re-
production, 460 Central Ave., East Orange, N.J. 07018.

BORROW $25,000 "OVERNIGHT." Any purpose. Keep inde-
finitely! Free Report! Success Research, Box 29263 -RA, In-
dianapolis, Indiana 46229.

$400.00 WEEKLY Extra Income Possible. Guaranteed. Free
Details. Tim, Rt. 1, Box 610-34, Erath, La. 70533.

FANTASTIC! $500.00 weeky easy mailing circulars! Free in-
frormation! Brooks, Box 68-ZD, Quenemo, KS 66528.

EARN $1000 stuffing 1000 envelopes! Free Details: D Fraser,
208 So. 4th, DeSoto, MO 63020.

EMPLOYMENT INFORMATION

RADIO -TV JOBS ... Stations hiring nationwide) Free details:
"Job Leads", 1680 -PG Vine, Hollywood, CA 90028.

EDUCATONAL OPPORTUNITIES

LEARN WHILE ASLEEP. Hypnotize! Astonishing details,
strange catalog free! Autosuggestion, Box 24-ZD, Olympia,
Washington 98507.

(--- PLANNING TO --.

AA val.,
Let us know 8 weeks in advance so that.you
won't miss a single issue of STEREO REVIEW.

Attach old label where indicated and print
new address in space provided. Also include
your mailing label whenever you write con-
cerning your subscription. It helps us serve
you promptly.

Write to: P.O. Box 2771, Boulder, CO 80322,
giving the following information:

Li Change address only ID Extend my subscription

ENTER NEW SUBSCRIPTION
o 1 year $9.98 CI Payment enclosed

Allow 30-60 days for (1. extra BONUS issue)
delivery. CI Bill me later

NEW ADDRESS HERE
0501

Name
please print

Address Apt

City

ZipState
Additional postage on foreign orders: add $1 a year for Canada, $5
a year for all other countries outside the U.S. and its possessions.
Cash only on foreign orders, payable in U.S. currency.

AFFIX OLD LABEL-y
1

1 If you have no label handy, print OLD address here.

I Name please print
(A1...

) Address -,
r
I City

I
1

I State _ _ -
Zi p -L-

GOVERNMENT SURPLUS

JEEPS-$59.30! - CARS-$33.50! -450,000 ITEMS -
GOVERNMENT SURPLUS - Most COMPREHENSIVE DI-
RECTORY AVAILABLE tells how, where to buy - YOUR
AREA - $2.00 - MONEYBACK GUARANTEE - Govern-
ment Information Services, Department EC -11, Box 99249,
San Francisco, California 94109 (433 California).

MAGAZINES & BOOKS

JUST PUBLISHED: The Soundtrack Record Collector's
Guide. All you will ever need to know about Soundtrack, Orig-
inal Cast and Personality Records. $6.95. Dored Company,
1508 West Broadway, Minneapolis, Minn. 55411.

VIDEOFINDER: THE INTERNATIONAL VIDEO PROGRAM
GUIDE is now available. A must for Betamax, VHS, 3/au-
mate owners. Over 200 new releases listed monthly plus arti-
cles on production, techniques and hardware/software re-
views. Write: VIDEOFINDER, P.O. Box 8087, Madeira Beach,
Florida 33738 or phone 813-397-5037.

SERVICES

WRITING, RESEARCH, EDITING. All disciplines. Original!
Professional Team. Confidential. Reasonable. Superior li-
brary facilities. Writers Unlimited, Box 4391, Washington, D.C.
20012. (2D2) 723-1715. Mastercharge - VISA accepted.

PHOTOGRAPHY

LARGE PROFESSIONAL COLOR PRINTS: 16x20, $15.95;
20x24, $19.95; 20x30, $24.95. Mounting, add 50%. Canvas
Panel Prints: 11x14, $19.95; 16x20, $28.95; 20x24, $36.95.
Multiple print orders, subtract 20%. 35mm to 4x5 neg. Skies,
add $3.00 per print. Add $1.50 postage., VISA or MC. F/Stop,
Dept. S, 43220 Grand River, Novi, MI 48050. (313) 348-9855.

MISCELLANEOUS

UP TO 60% DISCOUNT. Name brand instruments Catalog.
Freeport Music, 114 Q. Mahan St., W. Babylon, N.Y. 11704.

16mm SOUND Features, Shorts, New, Used for Sale. Free
Catalog, National Cinema, 333 W. 57th St., N.Y., N.Y. 10019.

MAKE FRIENDS WORLDWIDE through international corre-
spondence. Illustrated brochure free. Hermes-Vedag, Box
110660/Z, D-1000 Berlin 11, Germany.
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TRY THE MARANTZ Pi
WILL NEVER KNOW OUR

By using a simple test you can prove
to yourself that Marantz loudspeakers
deliver the same brilliant sound
separation over the widest possible
listening area:

Here's the test:
Have your Marantz dealer place any

pair of Marantz floor standing loud-
speakers in a normal listening position.
Now, listen as your selection of
dynamic music is played through the
Marantz loudspeakers. Notice the
three dimensional quality of the sound.
Now close your eyes and have two
people slowly turn the Marantz loud-
speakers until they're actually facing
each other.

Did the sound change?
In almost every case we've found the

listener cannot hear a change in the
sound ... because there isn't any! Even
with the loudspeakers facing each
other. Incredible!

But if you try the same test with most
conventional loudspeakers you'll
notice a striking difference. The sound
literally falls apart. You'll hear a loss
of overtones-sparkle and brilliance-
all the qualities that make music open
and spacious disappear.

WHY MARANTZ PASSED
THE TEST WHILE

OTHERS FAIL.
In a nutshell: Constant Radiated

Power (CRP)- 180 degrees dispersion
regardless of frequency. To achieve
CRP we consider both the frequency
response and dispersion characteristics
of each individual transducer in the
system; woofer, midrange and tweeter.
The result is a unique design approach
incorporating three important
performance parameters:

1. We know that dispersion is deter-
mined by the diameter of the radiating
surface-the speaker cone-and the fre-
quency being reproduced. So we pick
the precise frequency at which each
individual driver radiates 180 degrees
and use this as the crossover point.

But many manufacturers often cross-
over at a frequency where, for
example, the woofer's dispersion has
already started to beam. Why? They
may be trying to save money by using
cheaper transducers and crossover
networks. Or, perhaps they consider
CRP to be unimportant. But you won't!

2. Our transducers are positioned
on the baffle to
ensure the best pos-
sible dispersion.

Other manufac-
turers may position
their driver for eye -
appeal, but that's not
good enough for
Marantz.

3. To control tran-
sition between our
drivers, we use the
most sophisticated, best thought-out
crossover networks ever developed.

As you can see from the illustration
below (Fig. A), wherever you are in the
room you hear the same ideal stereo
separation and 180 degrees dispersion
pattern. Notice how the other speaker

"beams" certain frequencies in a
narrow corridor (Fig. B). Unless you sit
directly in front of those speakers, you
lose part of the music.

TRANSDUCERS YOU'D
EXPECT FROM A WINNER.

Wide sound dispersion alone doesn't
guarantee sonic accuracy. You also

Tone burst test demonstrates superior low stored
energy characteristics of Marantz loudspeakers.

Original signal. Note
instant start/instant

stop of trace.

Marantz loudspeaker.
Note close similarity

to original signal.

Competitor. Note overhang
caused by inability of
cone to stop vibrating.

need transducers that exhibit low
distortion and low stored energy.

Stored energy is the continued
vibration of a loudspeaker's radiating
element after the driving force has
stopped. It can exist in any loud-
speaker; woofer, midrange or tweeter,
and is heard as a smearing or running
together of the individual instruments.

To assure Low Stored Energy,
Marantz uses extremely rigid cones
and domes tightly coupled to the voice
coil to create a homogeneous rigid
structure. Accurate control of this
structure is then assured by an
extremely powerful magnetic motor
assembly. The result is that Marantz
transducers move as a unit in a smooth,
piston -like motion without the
slightest hint of cone break-up or
flexing-even under the most rapid
acceleration and deceleration! You hear

cise, sharp instrument definition-
truest musical sound possible-

wherever you are in the room!
Your Marantz dealer has the full line

of Marantz speaker systems. If you
truly want the best-and are willing to
spend a little more to get it-then go
for it. Go for Marantz.

©1978 Marantz, Co., a subsidiary of Superscope, Inc., 20525 Nordhoff St., Chatsworth, CA 91311. All Rights Reserved.



SOT TEST. YOUR EARS
LOUDSPEAKERS MOVED.

1 . .190* 90.L.
=9020 -10 0 0 -1

Figure A Decibels
36-40" 445 -

Figure B

90'

The Marantz speaker disperses Conventional speakers tend to
all the frequencies 180 degrees. narrow certain frequencies.

In actual test, speakers should be placed the same distance apart as you are away from them.



wr Records and tapes just
seem to sound more crisp
with the Koss Pro/4 Triple A..,

GG The cleaner high end
and the richness of the bass
... it seems like it's always
been a Koss characteristic.
The Triple A is just a great
stereophone.

The Triple A's drivers
were specially designed with
an extra large diaphragm
and oversized voice coil that
reproduce a full -bandwidth
dynamic Sound of Koss over
the entire frequency range
of 1 0Hz to 22kHz.
HI You'd be amazed at the
number of. people who come
back and say how much
better their receiver sounds
when they're listening to
their Triple A's. In fact, a
lot of people have even come
back to buy better speakers
after hearing their records or
tapes through their Triple A
stereophones.

That's great Rob. Here
are some of the reasons why
the Pro/4 Triple A's make
one's favorite records or

tapes sound like a whole new
musical library. First, unlike
speakers the Triple A's mix
the music in your head not
on the walls of your living
room or den. Second, the
superb seal of the Triple A's
Pneumalite® earcushions
not only seals out ambient
noise but it also provides
for an extended bass perfor-
mance to below audibility.
And third, the seal of the

Rob Hernandez
Audio Salesman
Kansas City, Missouri

Chances are, Rob, that
most of your customers can't
spell Pneumalite.® But when
it comes to seal, and the
ultimate in comfort they know
that Koss developed them.

My wife Kathy was
crazy about the Pro/4
Double A's. But the new
Triple A's, wow! She can't
get over how great they
sound and how much more
comfortable they are..,

Thanks Kathy . . . and
Rob. We're sure you join us
in inviting music lovers every-
where to write c/o Virginia
Lamm for our free full -color
stereophone and CM loud-
speaker catalogs. or to visit
their Audio Dealer for a live
demonstration of the Koss
Pro/4 Triple A's. We're
sure they'll agree with Rob,
that when it comes to the
Pro/4 Triple A, and other
Koss stereophones and

earcushions creates an ideal the Koss Triple A's with the speakers: hearing is believing.
environment for minimizing Pneumalite® earcushions.., C1978 Koss Corp

the linear excursion of the
driver. Thus, the driver is
able to produce any volume
level without distortion. So
you hear all the fundamentals
and harmonics of your
favorite music the way they
were recorded.
/14 There's a big increase
in women coming in to buy
stereophones. They come in
and already know their stuff.
Some of them even ask for

K 0 S stereophones/loudspeakers
hearing is believingTM

KOSS CORPORATION, 4129 N. Port Washington Ave.. Milwaukee. WI 53212 International Headquarters: Milwaukee facilities: Canada - France Germany  Ireland Japan
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