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IF ALL $200 T TABLES HAVE
THE SAME SPECS, HOW COME THE PL -400

SOUNDS BETTER?



INTRODUCING THE
NEW PIONEER PL -400.
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PIONEER'S COAXIAL SUSPENSION SYSTEM.
IT VIRTUALLY ELIMINATES VIBRATION AND RUMBLE.

THE PIONEER QUARTZ PHASE LOCK LOOP SYSTEM.
BY AUTOMATIC MONITORING, ROTATIONAL SPEED IS KEPT

CONSTANT TO REDUCE WOW AND FLUTTER.

THE PIONEER COMPUTER -DESIGNED HOWL -PROOF ENCASEMENT.
BY SLIMMING DOWN THE SIZE, WE SLIMMED DOWN

ACOUSTIC RESONANCE.

PIONEER'S BEST -SOUNDING REASON OF ALL: THE PRICE.
UNDER 5200.

Today, most turntables in the same
price range look practically the same on
paper. But they don't sound at all alike in
your home.

Because equal specs don't neces-
sarily mean equal sound. In fact, specs
are just a measure of the distortion
caused by your turntable itself. They tell
nothing about how your machine pre-
vents distortion caused by your
environment.

Pioneer's new PL -400 turntable was
designed to also keep external interfer-
ence from coming between you and
great sound.

Much of the success of our new
PL -400 turntable revolves around our
all new "Stable Hanging Rotor'.' The
world's thinnest direct drive motor.

Unlike more massive conventional
motors, the motor in the PL -400 is so
thin, it allows the center of gravity to be
at the pivot point of the rotating mecha-
nism. So instead of the platter wobbling
like a top, the platter on the PL -400 acts
like a gyroscope to stabilize itself.

Although this technology is very dif-
ficult to understand, the result of it is
very easily appreciated. You no longer
are bothered by distortion caused by sty-
lus mistracking or speed deviations.
So you get just what's on your record.
Nothing added to it. And nothing taken
away.

But this super thin motor does more
than eliminate distortion. It also elimi-
nates any space wasting elements used
in conventional motors. And because it's
so much thinner than any other motor,
the cabinet around the P1-400 is also a
lot thinner. This 20% reduction in cabinet
size means the PL -400 is 20% less likely
to suffer from acoustic distortion.

Many turntables in this price range
are direct drive. Some of them offer DC
motors. Some of them have servo mo-
tors aimed at eliminating drift caused by

changes in temperature. But even the
best of them just seem to reduce drift
instead of eliminate it.

The Pioneer PL -400, on the other
hand, has a Quartz PLL servo system
that keeps rotational speed at a con-
stant. And keeps the PL -400 unaffected
by temperature changes, voltage fluctu-
ations and other powerline anomalies.

These features work to keep the
PL -400 sounding like a much more ex-
pensive turntable. But without our spe-
cially designed Coaxial Suspension sys-
tem, they wouldn't be nearly as effective.

This free floating suspension sys-
tem isolates the platter and tonearm
from the rest of the turntable. So even if
the base vibrates, the platter and tone -
arm don't.

This means you can shake, rattle
and roll a lot more with a lot less worry
that your turntable is doing the same
thing.

Even the tonearm of the PL -400 is
designed to give you better sound. Its
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new "Mass Concentrated" design im-
proves crossmodulation distortion and
tracking accuracy. So you get more
sound clarity and better channel
separation.

All these features on a turntable the
price of the PL -400 is unheard of. But
Pioneer didn't stop there. The PL -400
also has full automatic controls. Includ-
ing automatic lead-in, viscous damped
cueing, automatic return, and automatic
repeat. An easy to read one -stripe strobe
that confirms platter speed accuracy. A
quick start mechanism that starts the
platter revolving as soon as the tonearm
begins to move. And more.

So if you want to buy a $200 turn-
table and are just interested in great
specs, there are any number you can
buy. But if you're interested in a $200
turntable that will give you great sound,
there's only, one.

The_Pioneer PL -400.





ADVERTISEMENT

Empire's EDR.9
The Phono Cartridge Designed for

Today's Audiophile Recordings

Direct -to -Disc and digital recording
have added a fantastic new dimension
to the listening experience. Greater dy-
namic range, detail, stereo imaging,
lower distortion and increased signal-
to-noise ratio are just a few of the
phrases used to describe the advantages
of these new technologies.

In order to capture all the benefits
of these recordings, you should have a
phono cartridge specifically designed to
reproduce every bit of information with
utmost precision and clarity and the
least amount of record wear.

The Empire EDR.9 is that cartridge.
Although just recently introduced, it is
already being hailed as a breakthrough
by audiophiles, not only in the U.S., but
in such foreign markets as Japan, Ger-
many, England, France, Switzerland and
Sweden.

What makes the EDR.9 different?
1.

Within the cantilever tube, we added
a mechanical equalizer. It serves two
purposes: (1) to cancel the natural reso-
nance of the cantilever tube, and (2) to

improve the overall transient response
of the cartridge. The end result is a
stylus assembly that has a mechanically
flat frequency response. The frequency
response extends from the 20Hz to 35kHz
with a deviation of no more than ± 1.75
dB. No other magnetic cartridge has
that kind of performance. We call this
stylus assembly an "Inertially Damped
Tuned Stylus',' the refinement of which
took over 6 years.

2.

Contact area of Large contact area
ordinary of LAC Diamond.

Elliptical Diamond.

In order to reproduce a groove con-
taining extreme high frequency musical
overtones, the stylus tip must have
small enough dimensions to fit within
the high frequency portion of the groove.
Yet, the smaller the stylus tip, the greater
the pressure applied to the record sur-
face and the more severe the record
wear. In the EDR.9, we have responded
to these conflicting requirements by de-
veloping a stylus that has the proper
dimensions from side -to -side, a much
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smaller dimension from front -to -back,
and a very large, low pressure degree
of contact between stylus and groove
top -to -bottom. The net result of this
large contact area, which engineers call
a "footprint': is that the stylus of the
EDR.9 can track musical signals to the
limits of audibility and beyond, yet has
the lowest record wear of any cartridge
presently available. The stylus shape of
the EDR.9 is called L.A.C. for "Large
Area of Contact7

3.

Conventional cartridges exhibit radi-
cal changes in their frequency response
when connected to different preampli-
fiers. This is because the load condi-
tions-the amounts of capacitance and
resistance provided by the preamp-
vary tremendously from one preamp
to another, and from turntable to turn-
table. Consequently, most phono car-
tridges, even expensive ones, have their
frequency response determined essen-
tially by chance, depending on the sys-
tem they are connected to.

But the electrical elements of the
EDR.9 have been designed to remain
unaffected by any normal variations in
load capacitance or resistance. Thus,
the EDR.9 maintains its smooth fre-
quency response and accurate transient -
reproduction ability in any music system,
irrespective of loading conditions.
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A conventional cartr dge's frequency re-
sponse changes when connected to different
preamps.
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EDR.9 's not affected by changes in loading
conditions.

4.

Then, as a final test of performance,
we listen Co every EDR.9 to make cer-
tain it sounds as good as it tests. At
$200, the EDR.9 is expensive, but then
again, so are your records.

For more detailed information and
test reports, write to:

Empire Scientific Corp.
Garden City, NY 11530
CIRCLE NO. 17 ON READER SERVICE CARD
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The Discwasher DiscKitt.'

Total record care.

The DiscKitTM includes the famous Discwasher D3

Record Cleaning System, the SC -1 Stylus Cleaner,

the ZerostatAnti -Static Instrument and the

Discorganizer
walnut storage tray with dust cover.

These products are also available separately.
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 RCA'S SELECTAVISION VIDEODISC SYSTEM
will be introduced nationwide in the
first quarter of 1981. The catalog of
available discs will consist of about
three hundred programs. Half will be
feature-length movies, and the rest will
be music, children's programs, ballet,
sports, and so forth. The discs, which
will have up to an hour of playing time
per side, are expected to sell for $15
to $20. The SelectaVision player will
cost about $500. Preposterously, RCA
plans to introduce its videodiscs in
mono only in a record market that went
to stereo over twenty years ago and on
the eve (pending FCC approval) of stereo
TV. The MCA -Philips machines now being
test -marketed by Magnavox are in stereo
and provide jacks for connection to
hi-fi electronics as well.

 THE THEME FROM STAR TREK --THE MOTION
PICTURE has been recorded by Casablanca
Records disco whiz Meco, who had the hit
versions of the themes from Star Wars
and Close Encounters. CBS, which is
distributing the soundtrack album, also
has cover singles of the main title by
jazzmen Bob James and Maynard Ferguson
ready to be beamed up.

 ROYALTIES FOR THE SONG BEAUTIFUL CHILD
on Fleetwood Mac's album "Tusk" have
been donated to the United Nations
Children's Fund (UNICEF) as part of a
program that was begun in 1979, the
International Year of the Child. Stevie
Nicks, who wrote Beautiful Child, said
that it was "written as a lullaby and
now belongs to all the children of the
world." Income received from donated
songs supports UNICEF's work for
children in more than one hundred
countries. Other artists who have
participated in the Music for UNICEF
copyright gift program include the
Bee Gees, Rod Stewart, and Donna Summer.

 THE VIDEO SOURCE BOOK, just published
by National Video Clearinghouse, Inc.,
lists more than 15,000 prerecorded video
programs available on tape and disc.
For each entry there is a brief program
description, distributor's name and
address, and format information. Price:
$19.95 postpaid from National Video
Clearinghouse, P.O. Box 3, Syosset, N.Y.
11791. (N.Y. residents add sales tax.)

 AN APPEAL TO HALT OFF -THE -AIR TAPING
of new records has been made to radio
stations by a group of twenty-five
record -company executives. They request
that stations stop the commercial -free
broadcasting of new releases to attract
listeners who promptly tape off the air
instead of buying the records. The
executives claim that this invitation
to home tapers saps the lifeblood of
the recording industry and erodes the
income of vocalists and other musicians.

 ARABESQUE, A NEW CLASSICAL LABEL, has
been launched by Caedmon, long known for
spoken -word recordings. List price for
the Arabesque line is $6.98 per disc or
cassette, with a $1 surcharge for an
opera libretto. In addition to standard
orchestral and operatic repertoire, the
company will feature reissues of great
recordings of the past. By the end of
the year the Arabesque catalog will
include about eighty titles.

 GARRARD, BRITISH TURNTABLE DESIGNER
and manufacturer for fifty-two years,
has been bought by Gradiente Electronica
Ltd., an international company which has
its headquarters in Sao Paulo, Brazil.
Advance Design Group turntables from
Garrard will now be marketed in North
America by Garrard U.S.A., which plans
to introduce a line of hi-fi products of
all kinds. Gradiente manufactures
components in seven factories in three
countries.

 VIDEO SOFTWARE NEWS: WCI Home Video,
a division of Warner Communications, has
issued twenty major motion pictures on
videocassettes. Prices range from $50
(Woodstock I) to $65 (Superman). The
massive Fotomat Corporation has come
into the home video field with what it
calls "Drive-Thru Movies," a catalog of
130 feature films, concerts, and other
programs available on cassette in VHS or
Beta format. All orders are placed by
calling a toll -free number, and the
tapes are delivered through Fotomat's
3,700 retail outlets. Cassettes can be
rented or bought. Rental for five days,
from $7.95 to $13.95; purchase, from
$39.95 to $69.95. For free catalog
write Fotomat Corporation, Video
Operations, 64 Danbury Road, Wilton,
Conn. 06897.

February 1980



Speaking of music

MISSING INGREDIENTS

S

with everything else, there are surely
ri exceptions, but few experienced audio-
philes would argue with the proposition that
there are ineffable aspects of live musical
performance that do not yet lend themselves
to the recording medium. The amount as well
as the nature of the "something missing" var-
ies, of course, with the kind of music con-
cerned. Symphonic music, big -band pro-
grams, chamber works, and solo piano reci-
tals seem to suffer very little in the transfer
from concert hall (or recording studio) to
listening room. A great deal is lost, however,
in opera, musical comedy, and ballet, each of
which has a large visual component, and even
more is sacrificed in the intimate art of the
vocal recital and (particularly) in cabaret.

The life of the cabaret artist is not without
its satisfactions, but it is far from being a bed
of roses. Whether singers, piano players, or
both, these entertainers are often caught in

an unattractive bind. They are smothered, on
the one hand, by cultists who fawn and com-
miserate by turns-but only so long as popu-
lar success eludes the living proofs of their
superior taste. And, on the other hand, they
are drowned out as mercilessly as any juke
box by rowdy drunks who want one more
chorus of Melancholy Baby to help them
make it through the night, or by rhinoceros -

hided egotists who take the first soft piano
chord as a signal to start talking (which of the
Fates sees to it that the biggest mouths are
always seated closest to the piano?).

In between, however, is the audience that
Makes It All Worthwhile, the people who
come to the cabaret to share their happiness
or their misery, those who want to be reas-
sured that though their deep feelings are far
from unique, they can at least be the raw
material for art. At its best, cabaret is a
rather special kind of musical communion,

one heavily dependent for its success not only
on performing excellence but on an "atmo-
sphere"-late, dark, warm (or cool, given the
season), and sympathetic. These ineffables
obviously add up to an assignment that is
beyond the capability of any mere audio
disc-but very likely not of the new video
ones to come. I find myself rather looking
forward, therefore, to Tubeside Cabaret, a
selection of my favorite entertainers at hand
on video disc, the lights down low, the clink of
ice in the glass . .. in other words, short of the
real thing, Paradise enow.

Until then, however, cabaret artists must
try to overcome the limitations of the some-
what unsympathetic audio medium. One of
them, Ronny Whyte, currently has two
albums out that are the inspirations for these
musings: "New York State of Mind" (Mon-
mouth/Evergreen MES/7088) and "I Love a
Piano" (Audiophile AP 127). If I prefer the
latter, it is not because of any fault in the
performances of the former but because it is
very difficult to respond to New York (or its
state of mind) these days, and because I am
surfeited with the protest -too -much blitz of
"I Love New York" television ads. "Piano" is
remarkable for its unusual blend of old and
new songs. Works by Duke Ellington (Satin
Doll), Henry Mancini (Charade), Hoagy
Carmichael (New Orleans), and Irving Berlin
(I Love a Piano) stand comfortably alongside
others by such youngsters as Tom Paisley
(Jazz Man), Leon Russell (This Masquer-
ade), and Billy Joel (Piano Man, naturally).
Best of them all is a classy demonstration of
just how far above Melancholy Baby the
cabaret art can rise: No Moon at All has a
melody by Dave Mann, lyrics by Redd
Evans-and a quodlibet accompaniment by
Ludwig van Beethoven (Moonlight Sonata).
It is a great, big, unqualified success, and it
inspires me to hope that someone is going to
be smart enough to capture it in a cabaret
performance on videodisc so we won't one day
have to lament to our grandchildren, "You
should have seen him live."
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LETTERS TO THE EDITOR

Bix and Goldkette
 In his admirable December review of the
Time -Life Bix Beiderbecke album, James
Goodfriend expresses regret that the Jean
Goldkette Orchestra "... with few excep-
tions, recorded nothing but sweet 'n' low." He
should have explained whose fault that was.
By ignoring the band's best charts -created
by the great pioneering arranger Bill Chal-
lis-the Victor Record Company deprived
jazz buffs not only of a wealth of Bixian
improvisation but also of aural evidence that
the Jean Goldkette Graystone Ballroom
Orchestra was one of the most brilliant of the
big bands. (Some of their incandescence still
comes through, after more than fifty years,
on My Pretty Girl in the Bix album.)

Bill Challis has rescored some sixteen
arrangements, representing the cream of the
Goldkette book, with Bix's solos written for
the entire trumpet section. Thus, the opportu-
nity now exists to re-create this legendary
band with all the advantages of modern
recording techniques.

NORMAN P. GENTIEU
Philadelphia, Pa.

Fleetwood Mac
I bought a copy of Fleetwood Mac's

"Tusk." I was all hyped up for it, having read
the ads about the "two years in the making,"
"super -clean recording," double -disc album,
etc. I was raped. After I played the first side I
found it hard to believe that a major release
like this could have such unclear sound. The
Kinks' "Low Budget" reaffirmed that my
ears and speakers were not blown. After the
second side, Marshall Chapman's "Mar-
shall" again convinced me that "Tusk" was
the problem. Side three followed by "Repeat
When Necessary" and side four followed by
"Eat to the Beat" were proof that "Tusk"
was the most fuzzy -sounding record in my
collection. One very old K -Tel album is the
only other that even comes close to being this
muddy. Most of my records, both new (as
above) and old, are like a breath of fresh air
after the sonic smog of "Tusk."

Critics can debate about the performance
and material on this album, but jt seems a

waste of time when the sound is so bad. I was
fortunate, because a friend who thinks the
Mac walk on water bought my copy for half
price. Others may not be that lucky.

RUSSELL D. RAWLINGS
Mattoon, Ill.

Noel Coppage, who reviewed "Tusk" in Jan-
uary STEREO REVIEW, replies: I don't agree
with several of the mixing decisions on
"Tusk"; I'd like the melodic elements louder
and the rhythm section softer. But my copy is
not generally fuzzy. Some of the tracks
apparently recorded at Lindsey Bucking-
ham's house seem haphazardly engineered-
boomy and with compressed dynamics-but
the engineering on some others, the mix
aside, is cleaner than average. However,
reviewers sometimes (not always) get better
copies than real people do, since ours may
come off the beginning of a press run before
the stamper has stamped itself to a frazzle.
This is not the first (or second or third) time
I've heard a fuzziness complaint that seems
to be based on some pressing problem.

Antique Speaker
 I am a retired radio and TV engineer and
once owned an extensive collection of antique
radios. The unidentified loudspeaker on the
cover of the November STEREO REVIEW is an
RCA Model 103-but it has been modified
in the field, as we engineers say when we
"improve" (?) on a manufacturer's design. In
this case the "improvements" consist of

R.C.A. Loud Speaker 103
A beautiful speaker

appearance. Superb in Its
ability to reproduce mus-
ic and speech most faith-
fully. The frame and.
pedestal are mounted to
resemble hand -carved oak,
while the beautiful tap-
estry medallion conceals
the mechanism and corn-
letes the decorative de-

sign of the Instrument.
Magnetic unit. Corru-
gated cone. Height, 15
In., width 135 in..
depth 6% In. In factory
sealed carton. Shipping -
weight. 19 lbs.

List Price. 522.50
No. ISO RCA 103 Sneaker.
YOUR SPECIAL PRICE $4.70

shortening the base, removing the grille, and
painting the cone. The original base had feet,
and the grille was black fabric with a basket
of colorful flowers woven into it.

J. ED NEWMAN
Edgewater, Fla.

Technical Director Larry Klein replies: My
own collection consists not of antique radios
but rather of antique catalogs and magazines
about them. I found the accompanying
advertisement for the RCA Model 103 in the
Winter 1932 catalog of the Radio Trading
Company. Mr. Newman was apparently mis-
led by the similar (octagonal) shape of the
/03 and the speaker lent for our cover photo
by Fred Petras. Aside from technical differ-
ences, Petras' Brand X speaker measures
180 inches across, compared with 131/2 inches
for the RCA 103. From its construction, I
suspect that Mr. Petras' model was a high -
end loudspeaker costing at least several
times the $4.70 discount price ($22.50 list
price!) quoted in the Radio Trading Compa-
ny ad for the RCA unit.

Critical Stoicism
I think STEREO REVIEW readers deserve a

response to Editor William Anderson's blast
against critics for not applauding at concerts
(December "Speaking of Music . .."). Nei-
ther "disdainful ego" nor "rudeness" is the
reason, nor is it "to signal ... pure, objective
integrity...." Though the doctrine of purely
objective criticism is still taught in some
colleges, most working critics and intelligent
observers of the field know that criticism
never can be, nor should it be, wholly objec-
tive, for that would cancel out the human
factor, which is as necessary in criticism as it
is in art. And so critics try to find objective
reasons for their subjective reactions.

We don't applaud (except sometimes,
when we do indeed get that stirred up and
can't contain it) because of the critic watch-
ers. If we applaud on one occasion, it is
reported backstage and elsewhere instantly.
This is not a problem in itself, but if at the
next concert or play opening or whatever we
do not applaud, then that also is repeated
backstage, and with dire expectations.

If all work in the performing arts were
either wonderful or terrible, the yes -no, good -
bad inference from our applauding or not
applauding wouldn't matter so much. But
applause alone cannot deal with the infinite
range of quality between the extremes, and,
as Mr. Anderson and STEREO REVIEW'S own
critics know, that is where most of criti-
cism-and performance-lies. Let's say that
a critic applauds because he likes a singer's
technique though he has some reservations
about interpretation. His printed review will
go into all this. The critic watchers will then
not only be offended, having taken his
applause as total approval, but will write
letters to the editor claiming that the critic is
two-faced. After a while a critic gets a bit
tired of this. He also prefers to have his
opinion taken from his written review, in
which he can be detailed and specific, rather
than from his applauding or not applauding.
So we sit quietly and figure we'll get our
chance in print.

This doesn't happen only in New York. I
ran into the critic -watching problem both

(Continued on page 10)
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Introducing the Bose®
550 Receiver.

The new, moderately priced Bose' Model 550
AM/FM Stereo Receiver brings you Bose'
technology and research wrapped up in an
affordable, innovative package. It includes a
direct -coupled amplifier that delivers a solid 40
watts of RMS power per channel-enough to
drive almost any loudspeaker. It has an excel-
lent AM/FM tuner section for clear, clean recep-
tion. And exclusive Bose® Source and Room
Compensation Controls let you adjust for
recording characteristics and for room acous-
tics. These controls make it easy for you to
remove mid -range boominess without losing
your deep bass. Try that with a conventional
receiver!

The Bose' 550 Receiver is designed to drive
any speakers that suit your taste and budget.
And it contains a unique feature you'll really

appreciate when you upgrade your system.
More and more customers tell us their first
loudspeakers are interim units and that one day
they hope to invest in a Bose' 901 Series IV
Direct/Reflecting® Loudspeaker System.
Ownership of the 550 Receiver brings that day
much closer, because the receiver has a built-in
901® Active Equalizer thEt gives you a significant
savings when you purchase 901® speakers.

With or without Bose' speakers, we believe
you won't find a receiver that gives you better
engineering, better design and better sound for
the money. For more information about this
fine new Bose' Model 550 AM/FM Stereo
Receiver, see your nearest authorized Bose
dealer. Or write: Bose Corporation, Dept. SR,
100 The Mountain Road, Framingham,
MA 01701.

.1111,11, -

Covered by patent rights issued and/or pending
C Copyright 1979 by Bose Corporation

Be:ter sound through research.



when I was drama critic for the New York
World -Telegram and Sun and when I re-
viewed music and theater for the Columbus,
Ohio, Citizen -Journal years ago. It's less of a
problem for me now, because the 700 -odd
papers I write for are out of town, and people
don't watch me as they do Walter Kerr or
Harold Schonberg. So sometimes I do indeed
applaud.

NORMAN NADEL
Cultural Affairs Writer

Scripps -Howard Newspapers
New York, N.Y.

The Editor replies: An interesting point of
view, and I do not question the sad experi-
ence that lies behind it, but I'm sure that Mr.
Nadel knows as well as I do that there are
very few members of the audience indeed
who indulge in "critic watching," very few
who would be able to identify them even if
they were belled like the cat. It therefore
seems to me that a critic ought to be permit-
ted to consider himself a human being like
any other, one with the right to express
approval or disapproval in or out of print
without looking around to see who is watch-
ing. If he likes what he hears, let him
applaud; if he has minor reservations, let
him list them later in print and let per-
formers (or those who are plased to watch
critics) resolve any apparent inconsistency
for themselves.

One other point I did not have room for
has to do with the fragility of audience
response: many (perhaps most) people, par-
ticularly in groups, are all too easily shaken
in their aesthetic opinions (particularly those
who know no more of music than what they
like!), and it must surely give them a nasty
pause (and probably an unnecessary one at
that) when they find themselves caught
between a Wild Enthusiast on the one hand
and a Silent Sam on the other. What it
finally comes down to is that theatrical
presentations and music concerts are social
exercises for the celebration of art in which
performers and audiences play important
roles. Do critics really want to be excepted
from that community?

That said, I would remind Mr. Nadel that
what I was addressing was not the reason(s)
for not applauding, but how such non -
participation is perceived by others. If it
looks like ego or rudeness, then it might as
well be.

Frederica von Stade
 The December STEREO REVIEW contained
reviews of a spate of sumptuous recordings,
on three different labels, featuring mezzo-
soprano Frederica von Stade. The operatic
world has and will continue to be enriched by
her presence. She has proved that operatic
superstars do not have to be sopranos.

GERALDINE SEGAL
Randallstown, Md.

Hooking It Up
 Between screws, clips, RCA and banana
plugs, etc., an audiophile is hard pressed to
get all of his system together with any kind
of interface integrity or convenience. You
should see me attempting to put Fulton
speaker wire into the clips on my McIntosh

4100 or XR-6 loudspeakers! It is inconve-
nient and inefficient to have the diversity of
connector devices that now prevails within
the audio industry. I hope some concerted
effort will be made toward standardization.

J. A. VAN SANT
St. Louis, Mo.

Davis vs. Gardelli
 George Jellinek's unfavorable review in
November of Colin Davis' conducting on the
new Philips recording of Verdi's Un Ballo in
Maschera seems to me just. In the music of
Berlioz and Mozart Mr. Davis conducts as
one to the manner born, but in Verdi he
completely lacks the urgency, sweep, and
rhythmic vitality of Lamberto Gardelli. To
many listeners, Maestro Gardelli is the finest
Verdi conductor since Toscanini, surpassing
even the excellent efforts of James Levine
and Claudio Abbado. Compared with Gar-
delli's spontaneity and warmth, Levine some-
times seems a trifle hectic, while Abbado
appears somewhat detached and calculating.
I hope we will hear more of Gardelli's work,
not less, in works of Verdi's middle and late
periods. A recording of Otello with Bergonzi,
Te Kanawa, Manuguerra, and Gardelli
would compensate nicely for Davis' Balla!

THOMAS R. WILSON
Downers Grove, Ill.

FM Ratings Game I noted with interest Robert Orban's
statement in his November article on FM

THIS MONTH'S COVER

is being made available in a limited -
edition poster version, in full color, to
commemorate Stereo Review's 1980
award of the Certificate of Merit to Earl
Hines. Send $2 to Earl Hines Poster,
Stereo Review, 1 Park Avenue, New
York, N.Y. 10016. Remember: limited
edition-first come, first served. Price
includes handling, mailing tube, tax,
and postage.

Stereo Review
1980 Certificate ofMerit

for outstanding contributions to the
quality of/In/erica/I musical life

TER
FULL
LOR

broadcast quality that "the amount of money
that can be made by an FM station depends
on what is known as the 'book'-the station's
ratings ...." Well, there's an entire radio
format where what matters is who listens, not
how many. I'm referring to the numerous
classical -music radio stations around the
country, most of which don't even subscribe
to Arbitron, the most widely used rating
service. And yes, thank you, most of us make
a handsome profit, for a very simple reason.
What percentage of the population takes trips
to Paris, buys Oriental rugs, or reads hard-
bound books? t's a very small percentage,
but survey after survey shows that classical-
music listeners are more likely to use such
products and services, and they have higher
incomes to match.

Many media buyers for national advertis-
ers in this country must now, after reading
Mr. Orban's article, think that they are
"unsophisticated" for buying by format. It
just isn't so.

PHILLIP R. STEWART
Regional Sales Manager, KLEF-FM

Houston, Texas

Lady Macbeth
 I enjoyed Eric Salzman's October review
of Angel's recording of the Shostakovich
opera, Lady Macbeth of Mtsensk, in which
he entertained the possibility of an American
stage production. The opera has, in fact, been
produced in the U.S. The slightly revised
version, called Katerina Ismailova, had its
U.S. premiere, in English translation, at the
San Francisco Opera in 1964. The production
was bad, and those performances, I think,
killed any chances for a revival after all the
critical pans were hung up in the kitchen. To
this day I can sing the opera's little ditty,
"People often die eating mushrooms at
night," which alludes too naïvely to Kat-
erina's killing her father-in-law with poison-
ous mushrooms for dinner. Titters ran
through the audience.

How about a production in Russian, re-
orchestrated by Moussorgsky?

PAUL HERTELENDY
Berkeley, Calif.

Monster Cable
 In Ivan Berger's December article on
Audio Accessories, Monster Cable was inad-
vertently grouped with cables whose high
capacitance may cause amplifiers to react
violently. Monster Cable has low capacitance
and is safe with all amplifiers.

JOE ABRAMS
Monster Cable

San Francisco, Calif.

Technical Director Larry Klein replies: We
regret any confusion that may have been
caused by the wording in that section of Ivan
Berger's article. It was indicated that some
premium speaker cables are claimed to have
low capacitance (this should have read "low
inductance") but that "a few" have extra
capacitance, and it was suggested that con-
sumers ask the manufacturers of their
amplifiers which kind is acceptable. We did
not mean to imply that Monster Cable was
among that potentially risky few, since we
know it is not.
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The dawn of a new recording era
Auto Azimuth Alignment
Undoubtedly the most advanced and sophisti-
cated innovation in cassette -recorder technol-
ogy, Auto Azimuth Alignment launches a new
era in high-fidelity recording. For the first time,
you can be assured of perfect record -head
azimuth alignment-on any cassette-at the flip
of a switch. And, with that perfection comes an
unprecedented frequency response -22 kHz
at standard speed, 15 kHz at half speed!
Auto Azimuth Alignment-designated by the
ZX in the model number-is available now on
three revolutionary decks-the 680ZX, 670ZX,
660ZX. Each features exclusive Nakamichi
Discrete 3 -Head technology, 4 -Motor, Dual -
Capstan, Asymmetrical, Diffused -Resonance
Transport, Random Access Music Memory and
22 -kHz response at standard speed. And, the
680ZX-joining the popular 680 with manual
alignment-matches its unique half -speed
recording response of 15 kHz! Auto Azimuth
Alignment-Nakamichi's commitment to excel-
lence in the fine art of recorded sound.

Nakamichi
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670ZXAuto Azimuth
Alignment

Full off -tape monitoring
facilities with Double
Dolby* and two com-

plete sets of electronics.
Single -speed operation

to an astounding 22 kHz!
Nine program RAMM

and wide -range, peak -
responding meters. Out-

standing performance.

680ZXAuto Azimuth
Alignment

The premier Model
680ZX-half-speed re-
sponse that rivals that
of other decks at full
speed! And, at standard
speed, a full 22 -kHz!
High -resolution, wide -
range FL level indicators
and 18 program RAMM.
Choose your speed,
choose your program
The 680ZX does it all!

660ZXAuto Azimuth
Alignment

Performance identical
to the 670ZX. Every
feature except off -tape
monitoring. Exclusive
Nakamichi Auto Azi-
muth Alignment and
Discrete 3 -Head design.
Master record -level
fader too. An extraor-
dinary value!
*Dolby is the trademark
of Dolby Laboratories.

For more information, write to Nakamichi U S A Corp., 1101 Colorado Avenue, Santa Monica, CA 90401



Introducing TDK's Optimum Dynamit:
Normal bias tape

taken to the optimum.

TDK's answer to the need for a
normal bias reference standard.

Optimum Dynamic is the outcome of the same, sophisti-
cated technology which set the high bias reference standard
with TDK's SA cassette. Its tape formulation consists of Op-
tima Ferric particles. A needle -shaped, pure iron oxide that
has been ultra refined to cover the tape surface evenly and
densely. The result is a cassette with a sensitivity and MOL
audibly superior to any normal bias cassette available in the
market today.

Well balanced sound.
Optimum Dynamic has all the sound characteristics

you've been looking for. Super flat frequency response and
sensitivity with a wide dynamic range. Lower noise and higher
output at critical levels. For example, you'll now be able to
capture the full dynamic complexity of a classical perfor-
mance as well as the sustained higher output characteristic of
contemporary music. In every way, Optimum Dynamic will
deliver a well balanced, reference quality normal bias perfor-
mance. And you'll hear it, unfailingly, for years to come.

Optimum Dynamic has the same Super Precision
%-1 Mechanism as the SA cassette, protected by TDK's

full lifetime warranty.* The machine for your machine
Supplier to the U.S. Olympic Team

© 1980 TDK Electronics Corp., Garden City, New York 11530*In the unlikely event that any TDK cassette ever fails to perform due to a defect in materials or workmanship, simply return it to your local dealer or -to TDK for a free replacement.
CIRCLE NO. 50 ON READER SERVICE CARD

The test of success.
We believe we've been highly successful in fulfilling the

need for a normal bias reference standard. But there's a
simple test. Listen to an Optimum Dynamic just once. Com-
pare it to anything else you've been using. From then on, you
may want to use it as a reference.



flew Products latest audio equipment and accessories

Pickering Cartridge
Has Low -mass
Stylus Tip

 Pickering's XSV/4000 cartridge incorpo-
rates a Stereohedron stylus tip that has an
expanded groove -contact area. The stated
frequency response of the unit is 10 to 36,000
Hz with an output level of 0.7 millivolt per
centimeter per second of groove velocity.
Optimum tracking force is I gram ± I/4 gram.
The recommended load resistance and capac-
itance are 47,000 ohms and 275 picofarads,
respectively. Accessory styli are available for
monophonic LPs and 78 -rpm discs. Price:
$140.

Circle 120 on reader service card

AKG Headphones
Use Electret and
Dynamic Diaphragms

 AKG's K-340 stereo headphones use a
fixed -charge electrostatic (electret) transduc-
er for frequencies above 4,000 Hz and a
dynamic transducer for the lower frequen-
cies. In addition, several passive diaphragms
in each earpiece control the acoustical
properties of the headphones. At low frequen-
cies the passive diaphragms are designed to
seal the primary chamber to produce an
extended bass output down to 16 Hz. Around
200 Hz, the passive diaphragms become
acoustically transparent and increase the

volume of the earpiece chamber. This is said
to smooth the upper -bass response. The
acoustic resistance of the chambers behind
the passive diaphragms creates a subtle
comb -filter effect that is said to simulate a
natural "free -field" listening experience.

The K-340 comes with a 93/4 -foot coiled
cord with a 1/4 -inch headphone -jack plug. The
nominal impedance of the unit is 400 ohms
per channel. The I HF sensitivity rating is 5
volts for a I I2 -dB sound -pressure level; for a
more normal 94 -dB SPL, the headphones
require 0.063 volt. The ear pads surround the
ear and press inward on the head with a force
of 101/2 ounces; the phones themselves weigh
131/2 ounces, less cable. Price: $189.

Circle 121 on reader service card

Phase -aligned
Drivers in
Thiel Loudspeaker

 The sloping baffle of the Thiel Model 04
loudspeaker provides proper driver offset to
correct for signal -delay effects while also
minimizing diffraction phenomena. The
deep -bass frequencies are produced by an
8 -inch passive radiator. The other drivers are
a 61/2 -inch woofer/midrange unit and a 1 -inch
soft -dome tweeter. The overall frequency
response is rated at 37 to 20,000 Hz ±2 dB.
The system's recommended amplifier -power
range is from 20 to 140 watts; a 1 -watt input
produces an 88 -dB sound -pressure level at a
1 -meter distance. The speaker measures 10 x
10 x 36 inches and weighs 34 pounds. The
standard cabinet finish is walnut, but rose-
wood, teak, and oak are also available. Price:
$500 per pair. Thiel Audio Products Compa-
ny, Dept. SR, 4158 Georgetown Road, Lex-
ington, Ky. 40505.

Circle 122 on reader service card

Servo -control
Turntable from
Mitsubishi

 Mitsubishi's DP-EC20 turntable features
a magnesium -alloy head shell that reduces
the tone arm's effective mass. Frontally
mounted start, stop, repeat, and cue controls
allow operation with the dust cover closed or
when the unit is mounted in a cabinet or rack.
Photo -optical detectors automatically select
the proper speeds for 33'/3-rpm/l2-inch and
45-rpm/7-inch records. The DP-EC20 can be
connected directly to Mitsubishi's DT -30
cassette deck for remote -control disc dub-
bing. When the deck's record/play and pause
controls are engaged, it will start recording as
soon as the tone arm touches the disc surface.
When the arm leaves the disc, the deck
returns to the pause mode. The DP-EC20 has
a wow -and -flutter rating of 0.025 per cent
and a rated signal-to-noise ratio of 80 dB. It
measures 181/2 x 151/2 x 57/8 inches and weighs
about 303/4 pounds. Price: $520.

Circle 123 on reader service card
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Yamaha
Cassette Deck
Has Echo Facilities

Yamaha's Model TC-720 three -head cas-
sette deck can act as an echo generator by
feeding a portion of the just -recorded signal
picked up by the play head back to the record
head. The 3.4 -millimeter gap between the
two heads results in a delay of 70 millisec-
onds. All three heads are of hard -surface,

(Continued overleaf)
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fact:
this small
record collection
represents a
$1,000 investment

It's true-the largest investment in
almost any hi-fi system is frequently
the cost of the records played on it
... and it is equally true that a badly
worn phono stylus tip may ruin a
valuable (or irreplaceable) record
in a single playing!

With the rising cost of new
phonograph records-and the
difficulty of replacing treasured,
older favorites-it's the worst kind
of false economy to risk damaging
them with a corn stylus.

Check your stylus (needle)
at least once a year
Always insist on a Genuine
Shure replacement stylus.
Substitutes will not restore the
Shure cartridge to its original
performance standards.

Look for the name "Shure"
on the stylus grip.

U GENUINE
51-1L.J1=t

Shure Brothers Inc., 222 Hartrey Ave., Evanston, IL 60204.
In Canada: A. C. Simmonds and Sons Limited

Outside the U.S. or Canada. write to Shure Brothers, Inc.
Attn: Dept. J6 for information on your local Shure distributor.
Manufacturers of high fidelity components, microphones,

sound systems and related circuitry.

CIRCLE NO. 46 ON READER SERVICE CARD
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ferrite -core construction. The TC-720 also
has four Dolby circuits for simultaneous
record and playback monitoring, a closed -
loop dual -capstan tape transport, source/tape
monitor switching, and a center -channel
microphone input. Other features include
microphone/line mixing and a continuously
adjustable bias control that can vary the bias
current to the record head by ± 15 per cent.
To assist in tape set-up, there are also a pink -
noise generator and a record -level control to
match recording sensitivity to the tape used.
The deck measures approximately 6 x 1 1318 x
171/8 inches. Price: $450.

Circle 124 on reader service card

Hand-held Audio
Spectrum Analyzer
From Gold Line

 The battery -powered Model ASA-I0 is a
ten -band octave spectrum analyzer with
band -center frequencies from 31 to. 16,000
Hz. Ten bandpass filters in the unit receive
an equalized microphone signal and display it
as a frequency -response graph using a LED
array. The unit's accuracy is rated at ± 1 dB;
the display's vertical divisions represent 2.5
dB. A continuously adjustable gain control
matches the analyzer's 35 -dB dynamic range
with the sound levels being measured and
adjusts the gain of the external line input.
There are two display -decay speeds, plus a
hold mode that freezes the readings. An
averaging switch converts the analyzer into a
sound -level meter, and a clipping indicator
warns of instrument overload. The instru-
ment requires eight AA cells. Available
accessories include a pink -noise generator
and a 45 -rpm pink- and white -noise record-
ing. Price: $199.95. Gold Line Connector,
Inc., P.O. Box 115, West Redding, Conn.
06896.

Circle 125 on reader service card
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Ace Audio's Active
Filter Eliminates
Inaudible Signals

 The Model 4100 stereo active filter from
Ace Audio is designed to eliminate unwanted
infrasonic and ultrasonic frequencies. The
low -frequency filter section removes signals
below 20 Hz at a rate of 18 dB per octave.
Unwanted low -frequency signals from record
warps, off -center records, turntable rumble,
tone -arm resonances, and stylus accidents
can waste amplifier power and cause ex-
cessive woofer -cone motion. The high -fre-
quency filter removes signals above 20,000
Hz at a 12 -dB -per -octave rate. Removing ra-
dio -frequency interference, ultrasonic noise,
switching transients, and distortion compo-
nents may help prevent tweeter burnouts.
The intermodulation distortion of the unit is
rated at 0.002 per cent. The Model 4100 is
available in both kit and assembled versions.
Prices: kit, $66.50; assembled, $97. Ace
Audio Co., Dept. SR, 532 5th Street, East
Northport, N.Y. 11731.

Circle 126 on reader service card

Threshold Preamp
Has Moving -coil
Cartridge Input

D The Threshold Model SL 10 preamplifier
has both moving -coil and moving -magnet
cartridge inputs with switchable input ca-
pacitance and resistance characteristics. The
A -weighted signal-to-noise ratio of the mov-
ing -coil pre-preamp is 80 dB; for the mov-
ing-magnet/RIAA stage, 90 dB. The preamp
stages, like all sections of the SLIO, use
cascode Class -A direct -coupled circuits.

(Continued on page 16)
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Next tine you're in an a idio sore, or
brows ng throuc h tt e hi-fi ads in the paper
take a look at how nany BSR.turntables are
connected to -Fe bet sterec cmponents
arouni_ Because ir rder to put together a
qualitv sys ern, need a quality
turntable_

Arc B3R's Lill range of si-rgle- and
multi -play turntab es offers the advanced
featur you lock LIT. Like bel.-drive,

electronic speed D nd pitch cont-ol and
bi.-directic.njl viscous cueing. Plus the kind
of specs y expect to find in our -'inest
turntables. e wow and flutter, less than
.D6% (WRAPS) and rumble, better thin
-65dB (Cir 3).

After a L the v-orld's lead ng
producer of turntables sc it's wcrder so
much qucli is linked to us.
BS R (USA) Ltd.. PtItAttelt, Y 1091:". EGR (Cont) Ltd , 7c:wont', OM

CIRCLE NO. 61 ON READER SERVICE CAIRO
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The frequency response for the high-level
gain stage extends from d.c. to 0.5 MHz with
a phase shift of less than 10 degrees at 1

MHz. Total harmonic distortion is 0.006 per
cent or less from 20 to 20,000 Hz at a 5 -volt
output level. The SLID can put out 12 volts of
signal before clipping. The unit has a
separate power supply connected by cable to
the preamplifier box. In addition to the two
phono inputs, there are inputs for a tuner and
two auxiliary sources plus monitor connec-
tions for one tape recorder. The rack -
mountable SL 10 has a faceplate measuring
19 x 25/8 inches; the chassis dimensions are 17
x 21/4 x 8 inches, and the power supply is 8 x
33/8 x 5 inches. Price: $943.

Circle 127 on reader service card
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Low -price Yamaha
AM / FM Receivers

0 Yamaha's CR,240 and CR-440 receivers
have identical specifications except for those
related to output power. The CR-240
(shown) has 20 watts output power per
channel from 20 to 20,000 Hz with 0.02 per
cent total harmonic distortion (THD); the
CR-440 puts out 30 watts per channel with
the same distortion specifications. Dynamic
headroom for the CR-240 is 1.1 dB; the
CR-440 has a 1.8 -dB rating. Both have IHF
phono signal-to-noise ratios (S/N) of 78 dB
and high-level ratios of 85 dB. Bass and
treble tone controls provide ± 10 dB ad-
justment at 350 and 3,500 Hz, respectively.

The receivers' tuner sections have usable
IHF sensitivities of 10.3 dBf and 50 -dB
quieting sensitivities of 37.2 dBf in stereo.
Their IHF S/N in stereo is 76 dB, AM
suppression is 55 dB, capture ratio is 1.5 dB,
and IHF alternate -channel selectivity is 65
dB. Harmonic distortion is 0.2 per cent and
separation 45 dB in stereo at 1,000 Hz.

The CR-440 has signal -strength and cen-
ter -zero tuning meters. A Record -Out selec-
tor switch allows recording from any source
while listening to any other. The CR-440 also
has an FM -muting defeat switch and two
headphone jacks. The CR-240 comes with
one headphone output and LED tuning aids
instead of meters. Both receivers have
monitor connections for one tape recorder,
stereo/mono switching, and connections and

switching for two pairs of loudspeakers. The
CR-440, 173/4 x 63/8 x I27/8 inches, weighs
about 20 pounds; the CR-240, 171/8 x 51/4 x
15/8 inches, about 16 pounds. Prices: CR-440,
$320; CR-240, $250.

Circle 128 on reader service card

Low -diffraction
Loudspeaker from
Belles Research

The Belles 1 loudspeaker is claimed to
have virtually eliminated diffraction prob-
lems by use of a chamfered -edge baffle board
for the 8 -inch woofer. A 10 -inch damped
passive radiator mounted on the rear panel
tunes the enclosure for flattest low -frequency
response. The system's tweeter is suspended
several inches above the woofer enclosure to
eliminate high -frequency diffraction and
resonances. The tweeter diaphragm is also
aligned with the woofer to maintain the
proper phase relationships between the driv-
ers. The 2,700 -Hz crossover network is
positioned on the woofer cabinet behind the
tweeter. The system's frequency response is
from 30 to 20,000 Hz, and it is best suited for
use with amplifiers rated from 40 to 200
watts rms per channel (a 2.5 -ampere fuse
protects the speaker). Dimensions, including
the integral stand, are 333/4 x 15 x 171/4 inch-
es; weight is about 60 pounds. The finish is
walnut veneer with black -foam grill covers.
Price: $445. Belles Research Corp., Dept.
SR, A-1 Country Club Road, P.O. Box 65,
East Rochester, N.Y. 14445.

Circle 129 on reader swvice card

(Contir ued on page 18)
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INCREDIBLE CASSETTE OFFER!

It's your choice. Think about the kind
of music you like. You don't want to
think about cassettes jamming, loss of
high frequency response or tape hiss.

DAK manufactures a cassette that you
can really forget about. Great sound,
and no problems. And, for only $5 we
hope you will think a lot about your
new unique LCD credit card calculator.

YOUR TIME IS PRECIOUS
Imagine yourself just finishing record-

ing the second side of a 90 minute cas-
sette and horrors, the cassette jams.
Tape is wound around the capstan, your
recorder may be damaged and you've
just wasted 90 minutes of your time and
perhaps lost a great recording off FM.

Enter DAK. We manufacture over one
million units of cassette tape per month
in our factory in N. Hollywood. Our
tapes are used for high speed duplica-
tion where they are recorded at speeds
up to 8 times normal. This is the ulti-
mate stress for cassettes and causes
more failures than any other use.

MOLYSULFIDE
We developed polyester slip sheets

with raised spring loaded ridges to guide
each layer of tape as it winds. We coat
them with a unique formulation of gra-
phite and a new chemical, molysulfide.
Molysulfide reduces friction several

times better than graphite and allows
the tape to move more freely within the
cassette. The molysulfide is tougher and
makes the liner more resistant to wear.
Evidently 3M and TDK were hot on our
heels, because they have now also come
out with new liners.

Hi frequency protection! Tape is basi-
cally plastic, and as it moves within the
cassette friction causes the build up of
static electricity, much as scuffing your
shoes on a carpet in dry weather.

Static electricity within the cassette is
reduced by the low friction of the moly-
sulfide so that its tendency to erase very
high frequencies is drastically reduced.
Very important for often played tapes.

MAXELL IS BETTER
Yes, honestly, if you own a $1000 cas-

sette deck like a Nakamichi, the frequ-
ency responses of Maxell UDXL or TDK
SA are superior and you just might be
able to hear the difference.

DAK ML has a frequency response
that is flat from 40hz to 14,500hz ±3db

Virtually all cassette decks priced
under $600 are flat ±3db from 40hz to
about 12,500hz, so we have over
2000hz to spare, and you'll probably
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Try 10 DAK high energy 90 minute
cassettes risk free for only $2.19 each
and get a remarkable $59 value LCD
Credit Card Calculator for only $5.

never hear the difference.
No apology. We feel that we have

equaled or exceeded the mechanical
reliability of virtually all cassettes and
offer one of the best frequency respon-
ses in the industry. Maxell UDXL is
truly the Rolls Royce of the industry,
and DAK is comparable to the 100% US
made Cadillac or Corvette!

Price. DAK manufactures the tape we
sell. You avoid paying the wholesaler
and retailer profits. While Maxell UDXL
90s may sell for $3.50 to $4.50 each at
retail, DAK ML9Os sell factory direct to
you for only $2.19 each complete with
deluxe boxes and index insert cards.

AUTO SHUT OK IIfCTRONK CALCULATOR
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A $5 CREDIT CARD CALCULATOR?
Of course not! This is an incredible

offer. Countless stores throughout the
country sell LCD credit card calculators
with fewer features for up to $59.

This beautifully styled gold and silver -
tone calculator (only 3/16" thick)
comes in a leatherette cardcase. An
extra large LCD display makes it easy to
use, and it's loaded with features.
The calculator performs all normal

functions plus has complete memory
and percentage built in. Eight of the
most needed conversions are printed on
the case, such as: in. to cm and oz. to
cc. It will even shut itself off after 9
minutes if not used, giving you up to
2000 hours of battery life.

Permanent memory...The calculator
above shows DAK's phone number. If
you ever need to remember any number
whether it's an amount, or a phone
number, just enter it in the calculator's
memory. Even when you turn it off the
number will be retained. You may even
use the calculator normally and the
number will still be retained in memory
until you need it or change it.
CIRCLE NO. 11 ON READER SERVICE CARD

It's Guaranteed...This rugged calcula-
tor is extremely well built. To withstand
rugged use, 9 separate screws secure and
protect the printed circuit board brain.
Each button has protected triple sized
contacts for long life. The calculator is
covered by the manufacturer's limited
warranty for one full year.

DAK TAKES A RISK
Obviously giving away quality credit

card calculators is not going to make
DAK rich. We are betting that you will
buy our cassettes again, and we are put-
ting our money where our mouth is!

Customers like you are very valuable
in the form of future business. We
anticipate receiving over 6000 orders
and 4500 repeat customers from this ad
to add to our list of over 62,000 actives.
TRY DAK ML90 CASSETTES FREE
Try these high energy cassettes on

your own recorder without obligation
for 30 days. If you aren't 100% satisfied
for any reason, simply return the tapes
and calculator to DAK for a full refund.

To order your 10 DAK ML 90 minute
high energy cassettes at $2.19 each and
the $59 value calculator with your
credit card, simply call the toll free
number below, or send your check for
$21.90 plus $5 for the calculator and $3
for postage and handling for each group
of 10 cassettes and calculator to DAK.
(Calif. residents add 6% sales tax).

OAK unconditionally guarantees all
DAK cassettes for one year against any
defects in material or workmanship.

Why not order an extra group of 10
DAK ML90 cassettes for yourself or a
friend? We will add one free ML90 cas-
sette to each extra 10 you buy and of
course you can buy one $59 value cal-
culator for $5 with each group you buy.

DA K © DAK Industries, Inc.,
1979

INDUSTRIES
INCORPORATED

Call TOLL -FREE (800) 423-2636
n California Call (213) 984-1559
10845 Vanowen St., North Hollywood, CA 91605



It sounds
like music.
lnterface:C Series II

Cl) is the fulfillment of
our six -year asso-

ciation with optimally
II II vented speakers based

on the theories of
og) A.N.Thiele- speaker

designs first introduced
by Electro-Voice in 1973.
The Interface:Coffers
you a unique combination0 of high efficiency and
high power capacity- the
only way to accurately
reproduce the 120+ dB
peak sound pressure
levels found in some
types of live music.

The SuperpomeTM
tweeter, an E -V exclusive,
and the VMRTM vented

11100. midrange driver, the first
to apply optimally vented
design to mid frequen-
cies, ensure your music
is reproduced without
the coloration normally
found in other high -
efficiency drivers An
honest 30 Hz low end

-totally eliminates the
need for expensive sub -
woofer assemblies.

000 When you spend $1,000
for a speaker system,

Cget your money's worth.

Interface dealer. If you
want a speaker that

Audition the Interface:C
Series II at your nearest

sounds like must, the
Interface:C Series II is
the one you'll buy.

Ey ElectroVoice'
gultan company

600 Cecll Street, Buchanan, Michigan 43107

flew Autwound Product'
latest audio equipment and accessories

Alpine's AM / FM
Receiver With
Cassette Player

E3 The in -dash Model 7308 receiver from
Alpine Electronics of America has an
AM/FM stereo tuner with frequency -synthe-
sized tuning, digital station readout, five
station presets, and automatic station scan-
ning. The unit's cassette player has a
permalloy head, Dolby playback circuits,
automatic program location, a metal/chrome
playback -equalization position, and locking
fast -forward and rewind with cassette ejec-
tion at the end of fast -forward and automatic
replay at the end of rewind. The amplifier
delivers 6 watts continuous into each of
channels/speakers and has separate bass and
treble controls, a front/rear fader, a balance
control, and an overall volume control. The
Model 7308 measures 2 x 7 x 61/4 inches.
Price: $699.95.

Circle 130 on reader service card

Car Woofer and
Tweeter from Pioneer

Pioneer's new TS -W203 rear deck 8 -inch
woofer (shown) and matching TS -T3 31/2-
inch cone tweeter are intended to produce
wide -range sound throughout an automobile.
The tweeter has a frequency response of 250
to 20,000 Hz and should be installed in the
front of the car. The woofer's range is 28 to
10,000 Hz, and it is designed to fit a 6 x
9 -inch rear -deck opening. The TS -T3 tweeter
employs a 61/2 -ounce strontium magnet and
has a built-in crossover network; the TS -
W203 woofer features a 20 -ounce magnet.
Maximum rated input power is 60 watts for
both units, and both have a nominal 4 -ohm
impedance. Prices (including mesh grilles

with metal -finish frames): TS -W203 woofer,
$189.95; TS -T3 tweeter, $69.95.

Circle 131 on reader service card

Sparkomatic Car
Power Amplifier and
Graphic Equalizer

Sparkomatic's GE -1000 stereo power-
amp/equalizer for automotive use can deliver
50 watts rms per channel with 0.01 per cent
total harmonic distortion from 20 to 20,000
Hz. The equalizer section has seven control
bands spanning frequencies from 60 to
15,000 Hz and offers ± 12 -dB frequency
response adjustments. Each channel is moni-
tored by a three -color LED display. The unit
also has a relay circuit to protect speakers
from turn -on transients, a fader control for
front/rear level adjustments, and an equaliz-
er -bypass switch. Dimensions are 71/2 x 21/2 x
91/4 inches. Price: $189.95.

Circle 132 on reader service card

Car -stereo Catalog
From Crutchfield

El A new mail-order catalog covering a wide
variety of automobile stereo gear from a
number of manufacturers has been issued by
Crutchfield, a specialist distributor. In ad-
dition to the product listings, the company
has included charts said to ease comparison
of competitive equipment. There is also in-
structional material of interest to the car-

stereo audiophile. Crutchfield, Dept. SR, 1

Crutchfield Park, P.O. Caller 1, Charlottes-
ville, Va. 22906.

Circle 133 on reader service card

NOTICE: All product descriptions and specifications
quoted in these columns are based on materials sup-
plied by the manufacturers.

Domestic inflation and fluctuations in the value of the
dollar overseas affect the price of merchandise import-
ed into this country. Therefore, please be aware that
the prices quoted in this issue are subject to change.
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The 731Q is the finest turntable Dual has ever made.
There is always a special attitude at Dwil about the turntable that is to

represent the most advanced thinking and. accomplishments of Dual's
designers and engineers.

The materials, the care in manufacturing, assembly and quality control
must exemplify all that has made Dual precision and reliability so highly
regarded throughout the world.

And in every measure of performance, this model must set the standard
by which other fine turntables are judged. Even more, it must make a
significant contribution to the art of record playback.

This year, the quartz PLL direct drive 731Q, with its ultra -low -mass
(ULM) tonearm and cartridge system, expresses our attitude perfectly.

If your other components and your record collection warrant
consideration of such a turntable, we invite you to visit your franchised
Dual dealer. And if you have a record tha: is warped to marginal
playability, but too valuable to discard, bring it with you.

That's all you will need to share our att tude and sense of pride about the
Dual 731Q.

For the complete ULM story, please write directly to United Audio,
120 So. Columbus Ave., Dept. Q, Mt. Vernon, New York 10553.

Dual





Stop
istening

To et
And start listening to music

as you've never heard it before.
Completely free of the

spurious vibrations caused by
conventional paper cone
speakers.

Mitsubishi has eliminated
those vibrations by eliminating
the paper.

Instead, we build our woof-
er cones with an aluminum
honeycomb core in a sandwich
of glass fiber.

Unlike paper cones, the
honeycomb structure is rigid
enough to maintain its shape,
yet light enough to be

exceptionally responsive.
So it can put out sound

without adding to it.

And since the glass fiber is
non -porous, it gives our air sus-
pension speakers a perfect seal,
and a lower resonance fre-
quency for better bass response.

We've also added a flux
normalizing ring that reduces
distortion by 20dB. And auto-
matic overload protection.

The end result is a speaker
capable of a level of perfor-
mance literally unheard of
until now.

If our honeycomb speakers
sound too good to be true,
test listen to them and judge
for yourself.

It's what you won't hear
that will impress you.

A MITSUBISHI°
AUDIO SYSTEMS

Mitsubishi's Honeycomb Speakers. MS -1010" 2 -Way Bookshelf. MS -2012" 2 -Way Bookshelf. MS -30 12" 3 -Way Bookshelf.

For the name of your nearest dealer, please call (800) 621-5199 (in Illinois, (800) 972-5855). For more information writeMelco Sales, Inc., Dept. 52.
3010 Fact Victoria Street, Compton, California 90221. In Canada, contact: Melco Sales Canada, Ontario.
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Scott's
best

sellers
are your

best
buys.
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188T
Loudspeaker

II ft -
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570T AM/FM Tuner

11111111111_ .

* dirowirn- - Tr. 4
670D Cassette Deck

PS -17A Turntable

460 A
Amplifier

These six best selling selections
from Scott's full line of 30 high
fidelity components give you the
optimum combination of price
and performance. Get a best buy
for yourself, get a best seller
from Scott. You won't get a bet-
ter value from anyone. We know
because we've been around
longer than anyone.

For your nearest Scott dealer
call (617) 933-8800, or write
H.H. Scott, Inc. 20 Commerce
Way, Woburn, MA 01801.

El SCOTT
The Name to listen to:

Audio flews Views and Comment

AUDIO FOR THE EIGHTIES: A LETTER HOME

TRADE
SHOWS always exhibit an industry in

love with itself. The fall series of audio
expositions in Korea, Taiwan, and several in
Japan confirmed for me what an intense
world unto itself audio is and how seriously it
is taken in that part of the globe which
dominates the industry worldwide.

Of the four Far Eastern trade shows I saw,
the Tokyo affair, as expected, had the most
interesting exhibits. While Korea has a
rapidly burgeoning audio -manufacturing in-
dustry, it is still technologically subordinate
to that of Japan. The show in Taipei (the
capital of Taiwan) gave some evidence of a
slight advance in that country's technology,
but the product range is still relatively
limited, and very little of what was shown will
make its way to our shores. Osaka is the
major manufacturing center for Japan's
giants of audio and other consumer electron-
ics categories, but the exposition there
emphasized parts and subassemblies rather
than finished components. And so it was the
Tokyo Audio Fair-the last and biggest of
these shows-that provided the only real
preview of audio products for the coming
model year.

 ,Cassette Decks: This was one of the two
hottest product categories, the other being
turntables. Manufacturers seem to be pos-
itively enraptured by the sales potential of
decks-at every price and feature level-
throughout the world. What else would
explain the proliferation of new products in a
category that is already so well established?
It was not uncommon for a company to show
at least six new models, and one well-known
manufacturer displayed eighteen decks!

Piano -key controls are regarded as defi-
nitely passé; for the new decks solenoid or
mechanical soft -touch mechanisms are "in."
Fujiya Audio Co., Ltd. will shortly be
producing a single -motor mechanical soft-
touch transport that will provide a high -end
feel to low -end product. At least one other
supplier is making a similar transport.
Metering continues to be diverse, with
fluorescent formats winning in competition
with LED strips-including some using a
"sweep -needle" meter format. Another major
trend is toward microprocessor applications.
This technology continues to percolate down-
ward in cassette decks, expanding both
convenience and precision features.

 Turntables: Action in turntables was
heavy, with several manufacturers introduc-
ing lateral -tracking models and almost all
following similar design trends with their
conventional models. The lateral -tracking
tone arm appears to be an idea whose
(marketing) time has come. Audiophile
theory has long accepted the principle that
the best way to play back a record is the way
in which it is cut-radially. Over the years,
there have been numerous attempts to
market this idea. Most have foundered on
problems of pricing, reliability (mainly of the

tone -arm transport), ease of cartridge mount-
ing, and adaptability to different cartridges
(both brand and type).

In Tokyo, an impressive array of major
manufacturers displayed radial -tracking
turntables. Technics, Pioneer, Yamaha, and
Lux each offered one or more models. The
Technics table, which has already been
previewed by media in the U.S., is in many
ways the most impressive in how it addresses
itself to the aforementioned problems. Shal-
low and compact (the size and depth of only
twenty stacked record albums), it has a
rugged direct -drive mechanism. The car-
tridge-any cartridge-is easily installed.
Pending the turntable's acceptance in the
U.S., Technics is ready to market a full line.

Prices were not available for Pioneer's two
radial -tracking models. Although bulkier
than Technics', they will probably be more
than price -competitive, as befits Pioneer's
reputation in the marketplace. Even Ya-
maha, which in Japan as in the U.S. tends
toward higher -price components, is evolving
downward price -wise with its radial -tracking
design. Its already introduced $2,100 model
(give or take a few thousand yen) has been
followed by an $800 turntable! Incidentally, a
few of these turntables can be operated in a
vertical position-meaning you can hang
them on a wall.

What does this mean for the U.S.
consumer? There should be quite a few
radial -tracking turntables at the Summer
Consumer Electronics Show, and they should
reach market by next Christmas. More
significantly, it means that competition
among the biggest names in audio will
produce unprecedented prices and perform-
ance in this previously specialized category.

In conventional -tracking turntables, design
trends follow less startling paths. Straight
tone arms continue to overwhelm the former-
ly popular J- and S -shape configurations.
Front -mounted controls are increasingly obli-
gatory. This permits turntable functions to be
controlled with the dust cover down. Direct-
drive models are becoming more and more
economical. (The changer, by the way, never

Makers of high quality high fidelity since 1947.
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a significant factor in Japan, had no partisans
at the Audio Fair.)

 Cartridges: New moving -coil and moving -
magnet cartridges were seen everywhere. In
Japan, one can get a lot of fancy specifica-
tions at not too unseemly a price. No
particular new technology caught the eye, but
one could assume it was present.

 Electronics: Separate components, as

might be expected, completely overshadowed
any receiver displays. As anyone involved in
the international marketing of audio can
attest, there is only one major market for
receivers-the U.S. Therefore, one must wait
for the domestic Consumer Electronics
Shows to see the latest in this important
category. Insofar as amplifiers and tuners are
concerned, the parameters of neither per-
formance nor design were significantly ad-
vanced in products shown in Tokyo. Sepa-
rates are a strong but static market in the
Orient, but they have yet to make equal
impact in the U.S. In tuners, there was
abundant use of digital technology-read-
outs, frequency synthesizing, and signal
tuning. Features available only on the most
esoteric equipment three years ago are now
commonplace in popular -price tuners. Result:
U.S. consumers will be increasingly blessed
with superior FM tuners-even as they are
cursed with inferior FM signals.

 Look and Feel: Cosmetic trends are
pronounced and advancing homogeneously
across all brand and component categories.
The "white" look, or variations thereof, is
secure. Tuning dials, when not digital, strive

systems are still groping toward this kind of
simplicity. There is a definite emphasis on the
horizontal and flat in all of the major
escutcheon elements, regardless of product
type. This is producing what might be termed
an "International Style" that is acceptable
worldwide. It also relates to how the
components are meant to be displayed and
used. Though they are employing ever more
complex technology, they are looking less
and less intimidating (which is as it should
be), easier to use, (which is even more as it
should be), and simpler to place in the
listening room, either as an attention -getting
focal point or in a visually unobtrusive
manner.

There is some slight illusion in the
apparent simplification of the new compo-
nents. While they appear to have fewer knobs
and switches, upon close examination they
actually have just as many as formerly.
Presumably this cosmetic discretion exists to
involve the novice audiophile quicker without
putting off the experienced hobbyist who
appreciates maximum flexibility.

 Question: We are moving into an era of
audiovisual technology that is blurring the
distinction between the audio and the visual
with. respect to consumers, media, and
manufacturers. There were many products
displayed, such as stereo TV sound tuners,
mono -to -simulated -stereo signal processors,
etc. that are already in use throughout Japan.
This prompts a question: When will the FCC
give the go-ahead to American networks for
TV stereo -sound transmission, already a

well -accepted fact of life in Japan?
-Al Copland

FEBRUARY 1980
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A
Introducing the worki's lightest open-

air, over -the -head headphones. They're so
unlike zonventional headphones, we call

thew Sonyphones.
The MDR -3 Sonyphones are

so sight you hardy feel them. Yet,
they're ingenious y designed to
deliver spectactdar sound.

Get the MDR -3 Sony -
p -Imes. And feel Ike you're

listening to music without
any headphones at all.

SONY
0 1979 Sony Ind.. a Div of Sony Corp. of in.of W. 57th St.. N.Y., N.Y. 10019. Son, is a registered tracernark of the Sony Corp.
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Wor loveti only
Soft music and soft lighting go together. Presen.e the romantic mood.
Robins ROBOLITE snaps Dn turntable dustcovers and illuminates the
record. Lets you place the tonearm in the groove you want without turn-
ing on room lights or frimb -ing in the dark. Turns Dff automatically when
the dustcover is loweri.d. Ask for a demonstration at your hi-fi dealer.

i= la I IV ES
omits Industries Corp., '5 Austin Blvd., CoMmack,

CIRCLE NO. 41 ON READER SERVICE CARD



illtintoSh
"A Technological
Masterpiece..."

McIntosh C 32

"More Than a Preamplifier"

McIntosh has received peerless ac-
claim from prominent product
testing laboratories and outstand-
ing international recognition! You
can learn why the "more than a
preamplifier" C 32 has been

selected for these unique honors.

Send us your name and address
and we'll send you the complete
product reviews and data on all

McIntosh products, copies of the
international awards, and a North
American FM directory. You will
understand why McIntosh product
research and development always
has the appearance and tech-
nological look to the future.

Keep up to date.
Send now - - -

McIntosh Laboratory Inc.
Box 96 East Side Station
Binghamton, NY 13904

Name

Address

City State Zip

If you are in a hurry for your catalog please
send the coupon to McIntosh. For non -rush
service send the Reader Service Card to the
magazine.
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Audio Q. and A.
By Larry -

Klein

Technical Director Klein
discusses record cleaning

and other esoteric matters
with Dr. Bruce Maier, founder
and president of Discwasher.

MOSFETs

Q.Advertisers in your magazine are tout-
ing the virtues of MOSFETs in their

equipment. Exactly what do the initials
stand for and what is it that the device
accomplishes?

EVAN STEIN
Los Angeles, Calif.

A The once -over -very -lightly discussion
. that follows will no doubt provoke

some disagreement among a few engineering -
level readers, but here goes:

A MOSFET (metal -oxide semiconductor
field-effect transistor) is a type of amplifying
device that differs both in construction and
operation from the more common bipolar
transistor. MOSFETs have properties that
make them especially suitable for two audio
areas: radio -frequency amplification and
power amplification. Most high -quality FM
tuners use a MOSFET as the input transistor
because a MOSFET has both low noise and
resistance to overload, two qualities vital to
the "front end" of any tuner.

The output stages of power amplifiers use
MOSFETs for different reasons. A power
MOSFET, unlike a power bipolar transistor,
will not tend to burn out when overloaded.
Transistorized power -amplifier circuits have
traditionally used extensive protection cir-
cuitry to guard against transistor overload,
but with MOSFETs these protective circuits
(and any sonic aberrations they may cause)
can be eliminated or vastly simplified.

While power MOSFETs have superior
high -frequency response and greater inherent
linearity than power bipolar transistors, they
are also a great deal more expensive (perhaps
a ten -to -one difference on the manufacturer's
level) and apparently more difficult to design
into a circuit than they should be. These two
problems will be worked out as the semicon-
ductor industry gains experience with power-
MOSFET design, which at present is a fairly
new technology.

Associated Equipment

Q.
It would be extremely helpful in your

equipment reviews if you were to list
the other components in the systems used in
the listening portions. Isn't it rather unfair

to describe the sound of a phono cartridge
without naming the preamplifier, power
amplifier, and loudspeakers it was heard
through? And wouldn't it also be useful to
know what equipment the record reviewers
use-in order to judge the validity of their
comments on sound quality?

MARK NITTEL
Bellingham, Wash.

A.

any rigorous scientific experimental
. procedure, test equipment is always

carefully specified. The purpose is to make it
possible for anyone wishing to test the validi-
ty of the results to replicate the experiment
using the same instrumentation and proce-
dures. However, given the inherent subjectiv-
ity of any normal listening test, equipment
listing is meaningless except to reassure a few
doubters that the associated equipment is
good enough not to obscure possible deficien-
cies in the equipment under test. In my view,
it's not that difficult to find adequate asso-
ciated equipment, hut I'm sure there are
those who disagree with me, taking the posi-
tion that the special virtues of particular
components are revealed only by prolonged
listening and then only when played
through-or with-other components of
equal virtue.

Reader Nittel, like many others (properly)
concerned about nuances of reproduction,
ignores the critical effects of speaker place-
ment and room acoustics on the sound reach-
ing the listener's ears. These two factors alone
can introduce more differences in the sound
quality of a fine system than the specific
components used. And, unfortunately, with-
out proper test equipment these acoustic
effects cannot be specified precisely enough
to be duplicated.

As far as record reviews are concerned, I
doubt that Mr. Nittel's suggestion would
achieve his desired end there either. We do
ensure that our reviewers have good equip-
ment, but experience has shown that musi-
cians or reviewers are not necessarily the best
judges of the quality of reproduced sound.
(Possibly because, even when it's wrong, they
hear it right in their mind's ear: as performers
they hear music from a special physical
perspective that biases their notions of proper
balance, or as critics they are concentrating
first on the music and only secondarily on the
sound. This is analogous to the big problem
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with proofreading: the eye tends to correct
typos in order that the mind may extract the
sense.) In addition, there is always the prob-
lem of whether the record reviewer and the
reader are getting equally good pressings;
they may, for example, come from the same
press run, but not the same stamper.

The best approach for those concerned
with the sonic tastes of reviewers is to find
one whose evaluations seem to agree with
theirs in general and apply a heavier positive
weighting to his or her opinions on sound
quality than those of other reviewers of un-
known tastes.

Finally, we do, of course, mention asso-
ciated equipment-when it is significant,
such as the tone arm we test a cartridge in.
But, as far as the electronics or speakers are
concerned, we want to avoid putting what
may look like some special seal of approval on
a particular set of components when we know
that there are dozens of other combinations
available that will serve as well and sound as
good as the particular ones used.

Diamond -stylus Addendum
 In your reply to the "Diamond in the
Buff' question in the October 1979 issue,
you provided a most instructive answer
about the various types of diamond tips.
Although the information is accurate, I am
afraid it is incomplete.

In addition to the types referred to in your
column, there is the bushed -type diamond
stylus that Shure Brothers has been using for
years in many cartridge models. We have

DIAMOND

ALUMINUM
BUSHING

avoided the bonded type because of the
possibility that the brazed diamond chip
may break off during usage. Our design
[shown above] consists of a diamond rod
installed in a metal bushing and securely
fastened by both mechanical means and
baked epoxy cement. For most applications,
the material used for the bushing is alumi-
num. Steel is used by many cartridge manu-
facturers for their lower -cost models. It is
worth mentioning that we produce extremely
small, lightweight versions of aluminum -
bushed tips that weigh no more than the
0.008- to 0.01 -inch -diameter nude -diamond
tips of many manufacturers. The use of
nude -diamond tips does not in itself guaran-
tee a stylus with a lower effective mass.

BERNHARD W. JAKOBS
Vice President, Engineering

Shure Brothers
Evanston, Ill.

AThanks, Mr. Jakobs, for enabling us to
see that a diamond in the buff is not

necessarily worth two in the bush(ing).

Fully automatic belt drive

The GT350 is a remarkable turntable. It is a product of Garrard's
elite team of designers and engineers we call the Advance
Design Group. The belt -driven, front -controlled GT350 integrates
an ultra -light carbon fibre headshell with an ultra -light tonearm.
An extraordinary 3 year limited warranty underscores the accu-
racy and reliability of the GT350 drive system.

what makes the GT350 "remarkable" is that it reproduces
music with unprecedented gentleness and exquisite accuracy
write to us, or ask your dealer for a convincing demonstration.

Advance Design Group
Garrard Division of Garrard USA Dept A, 100 Commercial Street, Plainview, NY 11803
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AudioTeehnica

LIFESAVER,
for the life of your recoil cis!
SPRAY AND BUFF EACH RECORD JUST
ONCE AND ENJOY...
 No static for 50 plays or more
 No incrsase in surface noise or distortion

even after 100 plays
 More efficient record cleaning with any

system, wet or dry
 Protection against environmental attacic,

loss of vinyl plasticizers
 Improved sound from all records, any

age, any speed
Elimination of many "skips" or "repeats"
with worn or damaged records

You can't buy better protection for your
records than LIFESAVER with D scProtecTm
formula. I s unique combination of ionic
and non-ionic chemistry creates a microscopic
layer of protection, molecularly banded
to last for :,ears.

The ideal antistat and record lubr c
LIFESAVER preserves and improves
every record you own. it's everytning you
would expect from the leader in advanced -
technology phono cartridges and
state-of-the-art recordings. Available
at all Audio-Technica dealers today.

audio-technica,
INNOVATION PRECISION u INTEGRITY

FEBRUARY 1980 AUDIO-TECHNICA U.S., INC., Dept. 20F, 33 Shiawassee Avenue, Fairlawn, Ohio 44313



Audio Basics

VOLUME CONTROL

ONE of the most sadly misunderstood
elements in the whole audio system is

the lowly but essential volume control, and
perhaps the saddest part is that many of those
who don't understand it don't understand
that they don't understand. If you have ever
been heard to utter anything resembling the
following statements, then this column is for
you.

 Boy, listen to how loud this amplifier (or
receiver) gets when I just crack the control.
That's power!

 My amplifier plays louder at a given
volume -control setting than yours, so it must
be more powerful.

If you harbor either of these notions (or
others like them), there's a good chance
you're not too clear about how the volume
control actually does its job, so let me dispel
some of the fog.

First, let's consider just what it is that's
behind the volume knob on the front panel of
your amplifier or receiver. (For convenience,
incidentally, I'll be referring throughout to
the conventional rotary control, the straight-
line slider type being different only in its
mechanical action, not in how it works in the
circuit.) Most volume controls (technically
called "potentiometers," or "pots") look like
round, flat pillboxes, each with a metal shaft
protruding from the center and three solder
lugs (where the electrical connections are
made) flanging out on the edge. The shaft
goes through a hole in the chassis, it is bolted
into place by a single nut, and the turning
knob is fastened to it by a set screw or by
spring pressure. Inside the pillbox is a ring of
resistance material, such as carbon, around
which runs a spring -metal contact that
rotates with the shaft. In stereo equipment,
there is a pair of these pillboxes; when they
are attached together and operated by a
single shaft they are known as "ganged"
controls.

The volume control, whether it's operating
in a receiver, an integrated amplifier, or a
separate preamplifier, is connected at some
point between the input and output so that it
can control the amount of signal flowing
through the circuit. To help visualize this,
think of the volume control as a valve
mounted on a water pipe. When the valve is

fully open, it has effectively been removed
and the water passes that point in the pipe
unimpeded. As the valve is progressively
closed, however, less and less water is
permitted to pass until the valve is shut
completely and all water flow has been
stopped. It is obvious that the valve cannot
increase the flow beyond that being fed to it;
it can only decrease it, appearances to the
contrary notwitbstanding. Most people prob-
ably understand the relationship between the
water and the valve, but the relationship
between a volume control and audio signal
strength is not so clear. It is, however,
basically the same: the volume control cannot
enlarge the signal going through its part of
the circuit; it can only reduce it. Its action,
then, despite appearances, is not up but down.
When the volume control is turned fully up, it
is effectively not there at all-like the fully
open water valve.

There's another way in which the volume
control's action can be deceptive. It would
seem reasonable to assume that a control is

control chosen by the design engineer. One
control with a given electrical value might
pass a high percentage of the signal when the
knob has barely been moved, while another of
the same electrical value might be graduated
to provide a smooth and even increase as the
knob is turned. The former might provide
seemingly impressive results, but the latter
could prove more useful.

It should also be realized that the amplifier
is not necessarily producing its full power
output just because the volume control is all
the way up, for this too depends not on the
control but on the signal being presented to it.
Not all sources (tuner, tape, etc.) produce the
same signal -voltage level, and since the
control can only decrease but not increase,
the amount of output available at full
clockwise rotation (when the control is
effectively out of the circuit, remember) will
vary with the input.

Volume controls appear in a variety of
places under different names. On a tuner the
designation may be "level" or "output -level"
control. This is the same kind of "volume
control" device, but in this application it is
intended to adjust the signal strength going to
whatever preamp or amplifier follows. And
some sophisticated preamplifiers will have
level controls for each input. These are meant
to be used for balancing different sources
with varying signal strengths in order to avoid
sudden changes of volume when switching
from one to another.

As a rule of thumb, and if the manufactur-
er's instructions are lacking, such subsidiary
volume controls should be set so that you get
a reasonable volume level with the master
volume control at about a twelve- or
one -o'clock setting, with a very loud signal at
perhaps three o'clock. The volume (or
"gain") control on a power amplifier is
usually set full up unless this results in hiss
(from the stages in the preamp after its
volume control) or too much volume with too
little rotation of the preamplifier's volume
control. In such a case, it should be eased
back until a comfortable relationship is
established. Achieving the proper interrela-
tions in the settings of the level controls in a

Typical dual (stereo) volume
control. Usually the shaft
is shorter and knurled or split
to accept a push -on knob or
flat on one side to take
a set -screw knob.

SHAFT

MOUNTING NUT

TWO SECTIONS, ONE
FOR EACH CHANNEL

SOLDERING LUGS

passing 25 per cent of the available signal
when it has gone through 25 per cent of its
rotation, 50 per cent at the halfway point, and
so on. It may be doing so, but there's a good
chance that it is not, depending on the
graduation, or "taper," of the particular

system is not just a matter of convenience;
it will also help prevent overloading of inputs
(which results in distortion) or having to
operate an amplifier with its gain turned up
so high that its inherent noise becomes
audible.
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Fred. details on a different
kind of record club

offering... BACH; BEETHOVEN, BRAHMS,
FLEETWOOD MAC, LINDA RONSTADT, CHICAGO, KANSAS
BARRY MANILOW, BOSTON, ELTON JOHN, JAMES TAYLOR,

JEAN-LUC PONTY, CROSBY, STILLS & NASH, STEVE MILLER BAND,
PETER FRAMPTON, BARBRA S IREISAND, EAGLES, CHUCK MANGIONE

and every other composer and artist in print.

You can now own every record or. tape that you
may ever want . . . at tremendous savings
and with no continuing purchase obliga-
tions. You can get valuable free dividend cer-
tificates, you can get quick service and all the
100% iron -clad guarantees you want.

Now you can stop price increases that leave
you with less music for your record and tape
budget. You can guarantee yourself more
music for less money through membership in
Discount Music Club.

Look at these benefits:

TREMENDOUS SAVINGS on every record
and tape in print-no "agree -to -purchase" ob-
ligations of any kind.

DISCOUNTS OF 43% TO 73% off mfg.
suggested list . . special catalog features
hundreds of titles and artists.
ALL LABELS AVAILABLE including most
imports through special custom ordering serv-
ice. If we don't stock it we'll get it for you.

SCHWANN CATALOG lists thousands of ti-
tles; classical, pop, jazz, ballet, opera, musical
shows, folk, rock, vocal, instrumental, country.

DISCOUNT DIVIDEND CERTIFICATES. Di-
vidend Gifts-Every shipment carries -a di-
vidend gift or dividend certificate. Certificates
redeemable immediately for extra discounts.

NEWSLETTERS. Happenings in the world of
music; concerts, critiques, new releases . . .

special super -sale discounts of up to 73%.

DISCOUNT ACCESSORY GUIDE. Diamond
needles, cloths, tape cleaners, etc. Discount
Music Club is your complete one stop music
and accessory buying service.

QUICK SERVICE. Same day shipping on many
orders . . . rarely later than the next several
days. Partial shipments always made in the
event of unforeseen delay . . . all at no extra
cost to you.

100% IRON -CLAD GUARANTEES on all prod-
ucts and services. Everything is guaranteed
factory fresh and free of defects or damages of
any sort. Your total satisfaction is uncondition-
ally guaranteed.

Discount Music Club is a no -
obligation membership club that
guarantees tremendous discounts
on all stereo records and tapes "and
lets you buy what you want...when
you want...or not at all if you choose.
These are just a few of the money-
saving reasons to write for free
details. You can't lose so why not fill
out and mail the coupon
for immediate information.
r 1

cliVii------- Discount Music Club
-mt------- Department 9-0280

650 Main St., New Rochelle, N.Y. 10801

NAME

ADDRESS

CITY

STATE 71P

L J
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Tape Talk

Metal Wear?
QMy dealer recently told me I should

avoid using the new metal -particle
tapes because they would wear out the heads
even faster than chrome does. Is this true,
and, if so, why do they sell the stuff?

ENRICO LAPAZ
Washington, D.C.

AWhile competition between audio prod -
. ucts is generally carried out at an

ethical level, even the audio industry has its
share of unprincipled rascals, along with a
predictable number of people who get duped
by them and spread malicious rumors with-
out knowing any better. Whether your dealer
is a charlatan or a fool I don't know, but he
must be one or the other.

The original "wear scare" began-so far
as I have been able to trace it-as an innocent
question: "Since chromium is a harder mate-
rial than iron, won't it tend to wear heads
faster?" At the time the question was raised
(shortly after CrO2 tapes were first intro-
duced about a dozen years ago) almost all
tape heads were made of a "soft" permalloy
material, and everyone's principal experience
was with open -reel tape decks. At 71/2 inches
per second, the primary tape speed at the
time, head wear from regular ferric -oxide
tapes was (and, to some degree, still is with
open -reel tapes) a problem, and intuitively at
least it seemed as if the harder Cr0, might
possibly cause trouble in this area.

Without waiting for scientific test results,
some individuals planted the false accusation
that the then -new chromium -dioxide cas-
settes might indeed have a better high -
frequency capability than ferric oxides (this
they couldn't deny), but that they were exces-
sively abrasive. It wasn't true then, and it
certainly isn't true now.

Now, of course, we come to metal -alloy
tapes, and once again the old theme comes
up. "Pure metal" seems as if it must be
harder even than Cr02, so "naturally" tape
heads must be expected to melt like butter
under a hot knife if you use it. Balderdash!
This time, knowing the power (and possibili-
ty) of malicious rumors, tests were made: they
demonstrated no difference in head wear.
Moreover, though for reasons entirely uncon-
nected with head wear, the head materials-
Sendust and ferrite-used by virtually all the

manufacturers who produce "metal -ready"
cassette decks are many times harder than
the old "soft" permalloy.

To sum it Up, all tapes are abrasive to some
degree, but neither metal -particle nor chrome
cassettes are more abrasive than their con-
ventional ferric -oxide counterparts. And
while all tape heads can be worn down by any
tape given a high tape -to -head speed and
enough time, at the cassette speed (17/s ips)
you are far more likely to wear out the motor
bearings on yogi- deck than you are to wear
out the heads.

MPX Defense System
QWhat is an MPX filter, and why should
. it be switchable? It sounds like an

anti -ballistic -missile system to me!
LEON GARVEY

Detroit, Mich.

A Multiplexing (MPX) refers to any pro -
/A. cess by which multiple channels of
information (in this case the two channels of
stereo sound) are combined for transmission
through a single channel (in this case an
FM -radio signal). A low-level 19 -kHz "pilot"
signal broadcast along with the audio signal
is used by a stereo receiver to synchronize its
multiplex decoder with the transmitter's mul-
tiplex encoder. It is this I 9 -kHz multiplex
pilot signal that has to be filtered out.

Ideally, the tuner should eliminate all
traces of the I9 -kHz "pilot" signal from the
FM outputs, since it is merely a "control"
signal and not meant to be heard. In practice,
however, tuners differ with respect to their
ability to suppress the MPX pilot. Every
tuner manufacturer wants to keep his FM
frequency response as "flat" as possible to 15
kHz (the upper limit of the FM transmission
band). But filters that will eliminate all
residual 19 -kHz signal without affecting the
audio information at 15 kHz tend to be
complex. Thus, in many tuners and receivers
some amount of the I9 -kHz pilot signal leaks
through and appears at the tuner's output
along with the desired audio signal.

Since the Dolby system in a tape deck
achieves its noise reduction by working on the
very low-level high -frequency signals, it can
be "fooled" into improperly encoding and
decoding the tape by the presence of any

significant amount of 19 -kHz signal. To pre-
vent this possibility, "MPX filters" are incor-
porated on many cassette decks to make up
for the deficiencies of less -than -ideal tuners
or tuner sections. The reason the MPX filter
is made switchable at the cassette deck end is
so you don't have to use it.

Dubbing Encoded Tapes
QI've made a number of dbx-encoded

open-reel tapes that I want to copy
onto cassettes. Can I dub them directly, or is
it the proper procedure to play them through
a dbx decoder and then re -encode them as
they go into the cassette?

EDWARD L. DWYER
Manahawkin, N.J.

AAccording to dbx, you should copy the
. dbx-encoded tapes in their originally

encoded form so that the only decoding oper-
ation is when you play baCk your cassette
copy. (This is, incidentally, the opposite of
the recommended procedure for dubbing a
Dolby -B encoded tape. In the case of Dolby,
you should decode the "master" tape on its
machine and re -encode the copy on the
machine recording it. The reason for the
different procedures is that Dolby encoding
and decoding are level sensitive, while dbx
processing is not. If you have calibrated level
tones on a Dolbyized tape you can copy it
directly too, but lacking these it's better to
decode and then re -encode when using the
Dolby system.)

There is a possible price to be paid, howev-
er, for the dbx system is sensitive to frequen-
cy -response variations; if your cassette deck
has poor high -frequency response, for exam-
ple, dbx processing will make it worse. This
does not affect the copying procedure, which
is as I have described, but it could be relevant
to whether the dbx noise -reduction system is
appropriate for use with your particular cas-
sette machine. As to that, try it out and see;
you risk nothing but a little time and effort.

Tape Length vs. Quality
Q.My dealer told me recently that the

reason he doesn't stock C-46 cassettes
is that they are sonically inferior to the more
normal C-60 and C-90 lengths. Is there
anything in this?

L. S. NELSON
Louisville, Ky.

AYour dealer either has his lengths mixed
. up or he was simply looking for a

handy way of explaining why he didn't stock
an item (the C-46) for which he found
relatively little popular demand. In almost all
cases a C-46 is made identically to a C-60,
and in the rare instances where a slightly
thicker oxide coating is used on the C-46, the
result should be slightly better than with the
C-60.

At the other end of the scale, however, I do
not recommend the use of C-120 cassettes,
for here the thickness of both the base film
and the oxide coating must be reduced in
order to fit the necessary length of tape into
the cassette shell. Many tape machines have
great difficulty handling the thin tape in
C -120's, and the thin oxide coating reduces
sonic potential as well.
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EMMEN!"
the tuadmar,

roared.
Could this wild-eyed figure
be the world's greatest
musical genius?

Hear the answer in the
inspired "madness"of the most

magnificent music ever composed.
If you saw this grotesque figure, you'd have thought he was

mad. In truth, he was struggling with the desperation and fury
of being too deaf to hear the orchestra play his music or the

audience applaud it.

But Ludwig van Beethoven broke through the awful silence with
tumultuous music that makes the listener's soul expand and the skin
:hill-as you will discover in the first album of the BEETHOVEN

BICENTENNIAL COLLECTION from TIME -LIFE RECORDS.

Hear von Karajan and the Berlin Philharmonic
play the first six symphonies-free for 10 days.

Experience for yourself the surging force of composer Ludwig van
Beethoven combined with the methodical force of conductor

Herbert von Karajan in what has to be one of the most
electrifying musical "collaborations" ever.

In five 12 -inch LP stereo disks, recorded by the famous
Deutsche Grammophon, you will hear the stirring Leonore
Overture No. 3, as well as six complete symphonies,
among them:

SYMPHONY NO. 3 ('Eroica") Described by one critic
as "the greatest single step by an individual composer in the
history of music."

The Ultimate
Beethoven Collection:
All 9 Symphonies. 7 Overtures.
8 Concertos. 23 Strhg Quartets.
50 Violin, Piano and Cello Sonatas.
52 Lieder. And much, much more. RECORDSPerformed by today's foremost
virtuosos. Menuhin, Nilsson, Kempff, Fischer-
Dieskau, Fournier, The Amadeus Quartet, Richter

TIME
LIFE

SYMPHONY NO 5 From brooding drum taps and
weeping violins to a jubilant electrifying conclusion.

SYMPHONY NO. 6 ("Pastoral") A trip
to the country-complete with night-

ingale (flute), cuckoo (clarinet) and
quail (oboe).

No risk or obligation
If you are delighted with Volume I,

you may keep it for only $24.95 plus
shipping and handling. You will then
enjoy free auditions of additional

volumes in the Collection... symphonies,
N os. 7-9 (von Karajan)... the celebrated

piano sonatas... and so much more. Other-
wise just return it within 10 days and your subscrip-
tion will be canceled. Mail the attached card today.
Or write: TIME -LIFE RECORDS, Time & Life
Building, Chicago IL 60611.

BEETHOVEN BICENTENNIAL COLLECTION



Synthes
Sony's new receiver creates higher-fi with a computerized

Dream up a stereo test and compare our new
S1li-V55 receiver work of art with any other
receiver you care to hear. Or view.

The measure of the receiver you invite
into your home should feature unusually
intelligent versatility. Ample power.
Inaudible distortion. And an attractive
design that speaks with a quality "finish!'

Of course, we'd like to recommend
our STH-V55 because we synthesized our
newest technology to give you the incredi-
ble accuracy of frequency synthesized

tuning, a versatile
microcomputer and
silent, uninterrupted
power. The tuner sec-
tion is so sophisticated
that a highly stable quartz-

crystal oscillator locks in AM
and FM signals for brilliant-
ly faithful reproduction
of broadcast programming.
And the microcomputer
gives you tuning options
that simply don't exist
anywhere else.

Memory scan is our latest exclusive tuning
advance to span the bands automatically. Press
a button and preset stations are automatically
tuned in sequence for approximately 3.5 seconds
each. Hands-off tuning lets you automatically
monitor your favorite stations and simply press-
ing the appropriate station button tunes in your
selection for continuous listening.

Choose auto tuning to capture stations
with frequencies that you don't know for certain.
A touch of a button precisely finds the next
station encountered up and down the fre-
quency band.

Manual tuning lets you approach known
frequencies at high speed and then obtains
the exact frequency in precise, discrete steps.

And preset tuning instant-
ly recalls any of the eight sta-
tions that are stored in our new
MNOS (metal nitride oxide
semiconductor) memory that
can't be accidentally erased.

Our beauty is not only designed for easy
viewing, it's coordinated to be proudly displayed.
Bright electrofluorescent digits display fre-
quencies. Bright green LEDs in a five -step array
show signal strength. And red LF.Ds pinpoint
your favorite stations at a glance.

Consider the power of 55 watts per channel
that propels the intimacy of the.original per-
formance through Sony's advanced DC amp
technology. And a high -gain low -noise phono



ized Art.
tuner, a DC power amp and Pulse Power Supply.

VOLUME

NODE LOUDNESS AUDIO
MUTING

BAS BALANCE
EiT

TAPE COPY"',TA TAFT'

MONWOR

FM STEREO /FM -AM PECEIJER STR-V

amp in the preamp section enables you to even
use an MC cartridge with your turntable to

capture the subtleness of
the softest, most delicate
music.

It's also important to
know that an efficient,
compact Pulse Power
Supply provides stable DC
power even at peak levels.

And highly responsive Hi -f T power transistors
artfully reproduce com-

plex wave forms
even at high
frequencies and
full output power.

Sound is so
clear that quiet
intervals are
quiet even at the highest listening levels.

Sony's STR-V55 is more of a receiver
because you demand to hear more of your
music. Own our masterpiece.

STR-V55

SONY
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Sansui is breaking up
a very successful relationship.
The TU-717 has a new mate: The AU -719.

Sansui has just introduced an exciting new
integrated amplifier, the AU -719. It represents the
very latest developments in audio and electronics
technology. It is so good, in fact, that it has replaced
its rave -reviewed, best-selling predecessor as the
partner of the TU-717 tuner.

The TU-717's performance has been extrav-
agantly praised by professional critics and knowl-
edgeable consumers alike. With advanced features
like switchable IF bandwidth and specs like 81dB
signal-to-noise ratio and 0.06% THD, it's only natural.

We expect the tuner's new mate to receive a
tremendous reception and set industry amplifier
standards for a long time to come. Here's why.

INTRODUCING DD/DC
What particularly distinguishes the new AU -719

amp is Sansui's patent -pending DD/ DC (Diamond
Differential/DC) circuitry that provides the extremely
high drive current needed to reduce THD by adding
large amounts of negative feedback without comp-
romising slew rate or adding TIM.

Slew rate refers to an amplifier's ability to
respond to rapidly changing musical signals. The
slew rate of the AU -719 is an astounding 170V/ix Sec.

MAGNIFICENT MUSIC
Many modern amplifiers have extremely low

total harmonic distortion specs. And that's important.
But THD is measured with steady test signals and is
not really representative of an amp's ability to deal

with music. Sansui alone, with it's DD/DC technology,
is able to provide both low THD and lowest TIM
simultaneously. Instead of the harsh metallic sound
you sometimes get on a conventional amp when the
musical signals are complex, with the AU -719 you
hear only magnificent music.

THD is less than 0,015% at full rated power of
90w/channel, min. RMS, both channels into 8 ohms
from 10 - 20,000 Hz. Overall frequency response
is awesome: DC - 400,000 Hz, +0, -3dB. Hum and
noise are a super -silent - 100dB on aux and -88dB on
phono. The phono equalizer, which adheres to the
standard RIAA curve within ±0.2dB from 20 - 20,000
Hz, also uses our unique DD/ DC circuit for record
reproduction that's second -to -none.

CONTROL YOURSELF
The unit is equipped with a full complement

of versatile controls and connections to create the
system and sound that's right for you, including two
phono and two tape inputs, defeatable tone controls
with switchable center frequencies, deck -to -deck tape
dubbing and a very convenient 20 dB muting switch.

Audition the new AU -719 and matching TU-717
at your authorized Sansui dealer. We think it will be the
start of a very successful relationship.

SANSUI ELECTRONICS CORP.
Lyndhurst, New Jersey 07071  Gardena, Ca. 90247
Sansui Electric Co., Ltd., Tokyo, Japan
Sansul Audio Europe S.A., Antwerp, Belgium
In Canada: Electronic Distributors
CIRCLE NO. 42 ON READER SERVICE CARD
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Technical Talk
ByJulian D. Hirsch

YEARS ago, before the advent of transistors,
it was an accepted fact of life that an

FM tuner would be touchy and critical to
tune for minimum distortion, and that it
would drift to some degree (or sometimes
unceasingly) as it warmed up. Only a few of
the most expensive tuners were relatively free
of these flaws, but most hi-fi enthusiasts were
willing to accept the need for an occasional
tuning touch-up as part of the price one paid
for low noise and wide frequency range.

These two effects (drift and critical tun-
ing) arose from unrelated causes, in spite of
their similar effect on the sound quality from
the tuner. Drift was thermal in nature; the
considerable heat given off by vacuum tubes
gradually warmed up the components in the
tuner, changing their physical dimensions.
Minute changes in coil diameter or in the
spacing of capacitor plates could produce
rather large frequency shifts in the tuner's
local oscillator (although I will be referring to
"tuners" here, the FM section of a receiver or
radio can be included in this category). The
problem of critical tuning resulted from the
narrow discriminator bandwidths common in
those days. It was usually possible to tune in a
signal at three closely spaced frequencies, but
only the center one had acceptable noise and
distortion levels.

Both problems were curable in those early
days by the liberal application of good engi-
neering. It was (and is) possible to compen-
sate for temperature -caused frequency drift
in a tunable oscillator, but it is costly both in
development time and in production. In the
mid -1950s, wideband discriminators and ra-
tio detectors that alleviated most tuning prob-
lems made their appearance, notably in the
H. H. Scott tuners. When detector band-
width far exceeds a tuner's i.f. bandwidth, the

FM Tuning 
signal can then be picked up at only one point
on the dial. The distortion levels and the need
for precise tuning were also considerably
reduced by the use of the recently developed
wideband-detector circuits.

There was a "cheap and dirty" way to solve
both problems at negligible cost and at the
same time make accurate FM tuning easy to
achieve. That way was automatic, frequency
control (AFC), which used the d.c. output of
the discriminator to adjust the frequency of
the internal oscillator for accurate tuning.
Depending on the circuit design, the AFC
could be made so mild that the user was
hardly aware of its presence, or so powerful
that the tuning would snap from one station
to the next with no dead space between them.
However, a powerful AFC system could also
prevent the tuner from receiving a weak sta-
tion that was close in frequency to a much
stronger one. The strong station tended to
"pull" the tuning to itself. For that reason, on
most tuners the AFC could be disabled by a
front -panel switch.

A more elegant solution was the automatic
AFC switching system used in some sets
more than a decade ago. The tuning knob,
isolated from the chassis ground, was the
sensing element of a switching circuit that
would respond to power -line hum picked up
from one's hand when it was touched. The
switching circuit disabled the AFC so that a
signal could be tuned in by hand without
interference from a stronger signal. When the
knob was released, the AFC was automati-
cally restored_

The replacement of vacuum tubes by tran-
sistors eliminated much of the actual need for
AFC. Cooler -operating tuners and receivers
were much less susceptible to drift, and for
some years hardly any of them featured AFC

(it was sometimes present, but that fact was
rarely mentioned in the product specifica-
tions). Then, a few years ago, AFC reap-
peared under a space-age nom de plume.
Variously described as "quartz -lock" or "ser-
vo -lock" and usually controlled by the touch
of the user's hand on the tuning knob, this
was really nothing else but our old friend
automatic frequency control, albeit with
greater locking power and circuit sophistica-
tion than in the past.

In a "quartz -lock" system, the reference
for controlling the local -oscillator frequency
is a quartz crystal oscillating usually (but not
always) at the 10.7 -MHz intermediate fre-
quency. A "servo -lock" system is generally
the familiar AFC, sometimes amplified and
with logic systems that eliminate the common
weaknesses of that feature while retaining a
strong locking action.

CONCURRENTLY with these developments, a
few tuners began to feature "frequency syn-
thesizers" instead of the usual free -running
local oscillator. A synthesizer is a system that
can generate any of a number of discrete
frequencies whose accuracy is determined
solely by that of a reference quartz -crystal
oscillator. Although there are several systems
of frequency synthesis, most of those in cur-
rent use are based on the ubiquitous phase -
locked loop, or PLL, which is available in
inexpensive integrated -circuit form (they are
used by the millions in low-cost CB radios).

Most synthesized tuners establish their
kinship with the digital world by replacing
the familiar analog dial scale and tuning
knob with a three- or four -digit numerical
display of the tuned frequency. Tuning is
usually by means of pushbuttons rather than
by a knob, with many tuners offering an auto -

Tested This Month
ADC Sound Shaper Three Equalizer  Realistic STA-2200 AM/FM Stereo Receiver

Beyer DT440 Headphones  JBL L150 Speaker System
Crown SL -1 Preamplifier and PL -1 Power Amplifier
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matic scan either upward or downward in
frequency until a station is acquired, or, if
desired, a discrete jump of 100 or 200 kHz
each time a button is touched. The tuning
technique for such a tuner is a bit different
from the usual FM tuning process, but it
certainly is not hard to master.

IT is easy to become lulled by the comforting
presence and prominent visibility of an accu-
rate four -digit frequency display into think-
ing that this is a guarantee of precisely accu-
rate tuning. Well, it is not, although it is
usually close enough to satisfy any practical
need. All that a quartz -synthesized tuning
system, or a quartz -locked tuning system, or
any of the related tuning techniques can
guarantee is that the local oscillator of the
tuner is set very close to the frequency that
will convert a broadcast signal on the desired
channel to the tuner's i.f. frequency (normal-
ly 10.7 MHz). Unfortunately, the accuracy
and symmetry of the i.f. passband center fre-
quency, as well as the tuning of the discrimi-
nator, are rarely exact enough to warrant
total confidence in the implied accuracy of
the digital frequency readout. If the i.f.
amplifier has ideal response characteristics
and its center frequency is exactly 10.7 MHz,
and if the detector or discriminator has simi-
lar ideal properties, then we would indeed
have an optimally tuned FM signal. Since
these conditions are not usually met, in gener-
al we do not.

The effect of any mistuning is usually an
increase in distortion, particularly at high
modulation percentages. This problem is
tacitly recognized in the IHF standard on
tuner measurements, which calls for the tun-

er to be adjusted for minimum distortion in
its audio outputs when connected to a stand-
ard FM signal generator. Rarely, if ever, are
the tuner's own meters or other tuning aids
good enough to ensure this result, so the tun-
ing must be done with the aid of a distOrtion
analyzer connected to the tuner output. Most
tuner measurements are made with the AFC
(when available) disabled. It has been our
experience that most AFC or "locking" sys-
tems do not produce the same minimum dis-
tortion that can be obtained by critical man-
ual tuning. On the other hand, most of them
will give a lower distortion than can be
achieved by depending on a centered tuning -
meter pointer or LED display.

Incidentally, the presence of a digital fre-
quency display on a tuner's panel (sometimes
in conjunction with a conventional analog
dial scale) does not always mean that the
tuner contains a synthesizer of any sort. Such
a readout is nothing more than a substitute
for a highly accurate dial readout. It is a
nicety, but it is not a feature that will neces-
sarily result in more accurate tuning.

One manufacturer has taken the FM bull
by the horns, so to speak, and designed a
tuning system that automatically adjusts the
tuner for minimum distortion on any received
signal. Kenwood's DDL ("distortion detec-
tion loop") is featured in their KT -917 tuner,
and it does indeed tune the set accurately and
invariably to the minimum distortion setting.
It is highly ingenious, as well as complex and
costly. Unfortunately, given the state of FM
broadcasting in the U.S., even this engineer-
ing tour de force is not likely to produce an
audible improvement over other good, but
conventional, tuners. This is because an FM

tuner's inherent distortion is in most cases not
a significant part of the total distortion at the
tuner's output.

That is the "bottom line" in the tuner -
accuracy accounting. The FM distortions
that are most annoying are likely to result
from multipath reception, which is treatable
only by a proper antenna properly oriented
(with some help from a good capture ratio
and AM rejection in the tuner). Ordinary
tuner nonlinearities contribute a minuscule
part of the total distortion that emerges from
the loudspeakers even when the tuning is
done the old-fashioned way by trying to cen-
ter the pointer on a tuning meter.

These tuning systems (especially the syn-
thesizers) are conveniences, and often very
useful ones. Tuning becomes a matter of
touching a button or setting a dial to an
approximate frequency, letting the tuner cir-
cuits do the critical part of the job. They
might be likened to an automatic transmis-
sion in an automobile as compared with a
manually shifted transmission. The automat-
ic's only real advantage is convenience, but
that is sufficient to make it the almost univer-
sal choice of the buying public.

THE "pushbutton" tuning ease of a synthe-
sized tuner (now appearing in a relatively
moderate price range) is, to me, very attrac-
tive. It might not be worthwhile to spend
hundreds of extra dollars for that conven-
ience, but in modern tuners it comes along
almost "free." Many synthesized tuners also
have six or more memories for preset station
frequencies, so that one does not even have to
look at the digital frequency display to select
a station!

Equipment Test Reports
By Hirsch -Houck Laboratories

THE
ADC "Sound Shaper Three" (SS -3) is

described by its manufacturer as a
"Paragraphic" stereo frequency equalizer.
The nomenclature is apt, since it combines
some of the features of conventional graphic
equalizers and the parametric equalizers that

are widely used in professional recording
applications.

The SS -3 is basically an octave -band
graphic equalizer in its general control and
indicator configuration. The gain in each of
the twelve octave bands (whose center

frequencies range from 32 to 18,000 Hz) is
controlled over a ± 12 -dB range by a vertical
slider control (there are separate equalizer
channels for the left and right channels). The
fundamental difference between the new
SS -3 and ADC's older model SS -2 (or any
other octave -band equalizer, for that matter)
is the addition below each slider of a
three -position switch which shifts the operat-
ing center frequency by ± 20 per cent about
its nominal value. In effect, this gives the
SS -3 a total of thirty-six filter frequencies
between 26 and 21,500 Hz.

A true parametric equalizer is distin-
guished by having both the center frequency
and the "Q" (bandwidth) of each filter
independently and continuously adjustable,
as well as having the gain of each filter
adjustable as in a graphic equalizer. Par-
ametric equalizers sold for home use usually
have only two to four filters, although their
overlapping frequency coverage gives them
disproportionately great equalizing flexibili-
ty. Professional parametric equalizers can
have many more filter channels, but their cost

(Continued on page 38)
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Take up to 30 days to try Sound Guard on your records.
Get your money back if not fully satisfied.

Judge the effectiveness of Sound
Guard Record Preservative for your-
self. Use it on your records for up to 30
days. See how the ultra -thin lubricant
works to reduce static charges, cut
down friction, virtually eliminate
record wear-and provide your music
with long-lasting protection.

Only Sound Guard has the confi-
dence in their record preservative to
make this money back trial offer.
If you're dissatisfied for any reason,
send us the product:' a copy of your

dated sales slip, and we'll refund your
money, no questions asked. That's an
offer no other record care product
seems to be making.

Our confidence also extends to
the entire line of Sound Guard record
care products; like the Record Clean-
ing Kit, Stylus Care Kit and Total Rec-
ord Care System that contains both the
preservative and cleaning kits.

You could spend your hard-
earned money on all those other record
cleaners, preeners, washers and
brushes-or you can try Sound Guard
at absolutely no risk. We think our
offer is the best way to decide which
one to try. You've got everything to
gain-clean, better -sounding
records-and best of all,
nothing to lose.

Sound Guard" preservative - Sound GuardT" cleaner.
Sound Guard" Total Record Care System.
Sound Guard is Ball Corporation's registered trademark.
CopyrightC) Ball Corporation. 1979. Muncie. IN 47302

i1
*Return to Sound Guard, P.O. Box 5003, Muncie, IN 47302. Offer expires April 30,1980.
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and complexity make them unsuitable for
home use.

ADC has struck a nice balance between
standard graphic and parametric systems.
The SS -3, for all practical purposes, has the
frequency flexibility (though not the ad-
justable bandwidth) of a parametric equaliz-
er, since its center frequencies have been
chosen to fall within 10 per cent of any
frequency between 26 and 21,500 Hz. Few, if
any, equalization requirements call for a
more precise frequency -setting ability.

The gain of each filter channel can be
varied over a ± I2 -dB range with a light
detent at the center (flat) position of each
slider. Depending on the settings of the
sliders, the effective signal gain of each
channel of the SS -3 can be altered consider-
ably from its original value (with the controls
set flat, the SS -3 is nominally a unity -gain
device). The front panel of the SS -3 has two
vertical rows of red LEDs that register the
output signal level over a ± 12 -dB range at
2 -dB intervals. Next to them are two red
arrow -shaped indicators for each channel,
each of them associated with a vertical -slider
SIGNAL GAIN control. If the overall gain of a
channel has been altered significantly from
unity, either the upper or the lower signal -
gain light will glow (indicating equalizer gain
greater or less than one). The associated
slider is set so that both lights glow equally on
the equalized program material, correspond-
ing to an overall gain of 1 through the SS -3.
This assures that bypassing the equalizer, for
any reason, will not result in any large
signal -level change.

The two vertical SIGNAL -LEVEL LED in-
dicator groups respond to these channel gain

adjustments, and, depending on the actual
signal voltages present, they may have to be
readjusted to fit the program dynamics
within the 24 -dB display range. This is done
by two knobs under the indicators, which
adjust only the sensitivity of the metering
circuit. The actual signal levels at the
equalizer outputs are not affected by these
controls, only by the SIGNAL GAIN sliders. It
should be noted that the METER LEVEL
adjustments operate in opposite directions.
The reading of the right -channel display
increases, as expected, with a clockwise
rotation of its control. However, to increase
the left -channel reading it is necessary for
some reason (aesthetic symmetry?) to rotate
the left knob counterclockwise.

At the right side of the panel is a vertical
row of pushbutton switches. They include the
power switch (with an adjacent red pilot
light), a BYPASS/EQ switch to bypass the
equalizer circuits, a meter -disabling switch (a
red dot appears in the center of each "meter"
scale when this is done), a LINE/RECORD
switch that connects the equalizer either in
the line outputs or in the tape-recording
outputs, and a TAPE MONITOR switch that
replaces the functions of the switch on the
amplifier to which the SS -3 is connected (it
normally goes in the amplifier's tape -
monitoring path).

A jack on the front panel, marked SLM, is
for connection to an optional sound -level
meter (SLM-300) available from ADC,
together with a pink -noise test record and a
20 -foot cable to connect the meter to the
SS -3. This allows the right -channel level
indicator of the SS -3 to read the output of the
sound -level meter; the equalizer controls can

"I'm sorry, Lester, but I can't possibly live with a man
who belongs to an 'Unaccompanied Violin Record Club'!"

thus be set to compensate for room acoustics
and speaker response to give a "flat" response
at the listening position.

On the rear apron of the SS -3 there are
LINE IN and LINE OUT phono jacks and jacks
for the recording and playback connections to
a tape deck, as well as a single unswitched
a.c. convenience outlet. The ADC SS -3 is
finished in black, with a 19 x 61/4 -inch panel
fitted with bright nickel -plated handles and
slotted for rack mounting. The SS -3 extends
12 inches behind the panel and weighs 173/4
pounds. The power consumption from a
120 -volt, 50/60 -Hz a.c. line is 25 watts. The
suggested retail price of the ADC Sound
Shaper Three is $500.

 Laboratory Measurements. With the SIG-
NAL GAIN lights indicating unity gain, the
measured 1,000 -Hz gain was 0.95 on the left
channel and 0.99 on the right channel, using
a standard IHF load of 10,000 ohms in
parallel with 1,000 picofarads. The rated
clipping output is 10 volts, and we measured
the clipping level to be 10.2 volts at 1,000 Hz,
9.5 volts at 20 Hz, and 6 volts at 20,000 Hz.
The 1,000 -Hz harmonic distortion (THD)
was 0.003 per cent at a 0.1 -volt output, rising
to 0.006 per cent at 0.3 volt, 0.014 per cent at
I volt, and 0.045 per cent at 3 volts. The
20 -Hz distortion rose from 0.005 per cent at
0.1 volt to 0.011 per cent at 1 volt and 0.09
per cent at 3 volts. The distortion at 20,000
Hz was 0.035 per cent at 0.1 volt, reaching
0.047 per cent at 1 volt and 0.12 per cent at
3 volts. The nominal distortion rating at a
I -volt output is 0.018 per cent from 20 to
20,000 Hz; in our measurements, we came
very close to these figures, ranging from a low
of 0.011 per cent at 20 Hz to a high of 0.025
per cent at 20,000 Hz (the latter was a THD
+ N reading, since the third harmonic of
20,000 Hz, which was the largest distortion
component, was beyond the frequency range
of our spectrum analyzer).

The unweighted output noise, with an IHF
input termination of 1,000 ohms, was a
barely measurable 100 microvolts (80 dB
below 1 volt), and with A -weighting it was
too low to measure. The family of frequency -
response curves we made were typical of the
response of a good graphic equalizer, with a
variation of ± 1 dB in the maximum control
ranges of the different filters. It is not
possible to plot all the filter curves on a single
chart, nor is it really necessary. In using the
SS -3, the controls are normally adjusted for
the desired sound, and the specific frequency
curves produced by the circuits are of
secondary importance.

The signal -level lights were triggered at
intervals of 1.5 to 2 dB. They responded to a
signal increase fairly rapidly (about as fast as
standard meters) but decayed quite slowly
over a period of seconds. Perhaps this ballistic
response has been optimized for the pink -
noise test record used with the sound -level
meter (which we did not have), but it is also
reasonably useful for ordinary program
material.

 Comment. Using any graphic equalizer
effectively requires patience-and the more
bands one has to work with, the more
patience is required. The effect of moving any
slider can vary from very obvious to ex-
tremely subtle, and one can profitably spend
many hours experimenting with the controls

(Continued on page 40)
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DON'T BELIEVE EVERY
DIGITAL READOUT YOU READ.

When you tune to
102.7, you want to stay
tuned to 102.7.

Toshiba has solved
the problem of mistuning
by eliminating the need
for a center channel tun-
ing meter. Instead, digital
frequency synthesis uses a
carefully selected quartz
crystal to produce a stable
reference frequency. In
plain English, this system
constantly corrects tuning
errors. The result is the
lowest 'possible distortion
and absolutely no drift.
Toshiba was the first to
utilize this system in a
receiver, and now we're
using it again in our SA -
850 receiver.

Digital frequency
synthesis not only makes
us accurate, it also makes
us more convenient.

No unnecessary parts.
We've eliminated the center

channel tuning meter, FM/AM dial
scale and tuning knob. So you can
tune automatically or manually
with the ease of pushbutton selec-
tion. You get LED digital readout
and 5 LED signal strength indicators.

You'll thank us
for the memory and scan.
Actually, you'll thank digital fre-

quency synthesis. Because only with
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1.Behind this digital readout is a conventional tuning system. It requires
a center channel tuning meter and manual tuning.
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2. Behind this digital readout is a quartz -locked tuning system. More
accurate, but it still requires a center channel tuning meter. And it still
requires manual tuning.
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AM

MHz
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3.Behind this digital readout is the Toshiba quartz PLL digital frequency -
synthesized tuning system. A totally electronic system that's never
subject to manual mistuning. Accurate to 0.0025%.

this process can you store 6 FM and
6 AM stations for instant recall tuning
at the touch of a memory button.

And in the automatic FM mode,
digital frequency synthesis allows the
tuner to scan until it stops at the
next listenable station. FM stereo S/N
ratio is 68 dB. FM selectivity is a high
80 dB. Frequency response is 20 to
15,000 Hz + 0.2 - 0.8 dB.

But there's more to this receiver
than just a superb tuning system.

Power you'll respect.
We're talking about

50 watts rms per channel
into 8 ohms from 20-
20,000 Hz.

This is provided by
full complementary direct -
coupled power amplifiers.
And couple that with an
ultra -low THD of 0.03%.

A preamp
you'll appreciate.
Along with provi-

sions for attaching two
tape decks, we give you
full monitoring controls.
Plus duplication switching
between the decks.

Our special subsonic
filter switch helps elimi-
nate low -frequency warp
distortion.

And our receiver
looks as good as it sounds.
With a sleek slide -away
cover that conceals a full

range of controls, including
tone/defeat switch and a dual
speaker selector.

The Toshiba SA -850 digital
frequency -synthesized receiver.

The next time you're look-
ing at receivers, don't believe
every digital readout you read.

Except ours.

TOSHIBA
Again, the first.

Toshiba America Inc. 280 Park Ave., New York, NY 11710

CIRCLE NO 52 ON READER SERVICE CARD

,-;:-:_:MMMAIMOMMINIOMMANSWa\%.\\'\:NN,

NGITAL VolitHESAZEA STEREO REcEIVEA MODEL SA.050



to modify the sound of one's system or
listening room.

While it is really not possible to make a silk
purse from a sow's ear, sonically speaking,
with care it is possible to achieve a useful and
often impressive enhancement of the total
sound by means of equalization. Despite its
formidable appearance, the ADC SS -3 is no
more difficult to use than any other graphic
equalizer. The added center -frequency set-
tings can be considered as vernier ad-
justments, with the initial and major correc-

tion being made at the nominal center -
frequency settings. We found this process to
be relatively straightforward, especially when
compared with the adjustment of a true
parametric equalizer.

Studying the schematic of the ADC SS -3
helped to explain the unit's cost: it employs
twenty-five transistors, forty-nine diodes,
thirty-one LEDs, and thirty-three integrated
circuits. The SS -3 uses physical inductors
instead of "gyrators" (electronically synthe-
sized inductors), together with large numbers

of close -tolerance capacitors and resistors, to
form its grand total of seventy-two filters.
That kind of capability does not come cheap,
but ADC seems to have attained a practical
maximum of control flexibility without undue
difficulty of operation. In fact, the SS -3 is
very nearly the equivalent of a one -third -
octave equalizer, but with cost and operating
complexity much closer to those of a' much
simpler one -octave equalizer.

Circle 140 on reader service card

Realistic STA-2200 AM/FM Receiver

RADIO SHACK'S latest stereo receiver, the
STA-2200, features digitally synthe-

sized, microprocessor -controlled tuning for
both FM and AM, power MOSFET audio -
output stages for wide bandwidth and cool
operation, and a built-in Dolby decoder for
reception of FM stations broadcasting with
Dolby encoding. The STA-2200 is rated to
deliver 60 watts per channel to 8 -ohm loads
from 20 to 20,000 Hz with no more than 0.02
per cent total harmonic distortion.

Viewed from the front, the STA-2200 does
not look much like a typical stereo receiver.
Instead of a dial or meters, it has a bright
blue fluorescent alphanumeric display and
groups of red LEDs that indicate relative r.f.
signal strength and audio power output. With
the receiver off (but still plugged in) the
display window in the center of the panel
shows the time in hours and minutes (with
the colon symbol between them blinking to
mark off the seconds) as well as the AM or
PM time identification. The clock is con-
trolled by the same quartz -crystal oscillator
that synthesizes the tuner's internal oscillator
frequency. The time is also displayed, after
the receiver is turned on, if the aux or the
phono input has been selected or if a CLOCK
button behind a door on the front panel is
pressed. A 9 -volt battery installed in the rear
of the receiver keeps the clock and the
digital -memory sections "alive" even if the
receiver is unplugged for a time.

The input -selector knob at the lower left of
the panel has positions for AM, FM, DOLBY FM,

PHONO, and Aux. The selected source is
identified by letters on the alphanumeric
display, and if either the AM or the FM tuner
section is in use, the tuned frequency replaces
the time on the display. The bass and treble
tone controls each have eleven detented
positions, and between them are two small
buttons that change their turnover frequen-
cies (150 or 300 Hz for the bass and 3 or 6
kHz for the treble).

At the lower -right corner of the panel are
the concentric VOLUME and BALANCE knobs
(the former with many . lightly detented
settings and the latter with a center detent)
and a headphone jack. To the left of the
knobs are eight small pushbuttons. One
disables the FM muting (its off position is
marked LOW, but it fully disables the
muting). Other buttons change the display
range of the power -output indicators, bypass
the tone controls, blend the highs in stereo -
FM reception to reduce noise on weak
signals, and switch the receiver mode to mono
regardless of the input source. The remaining
buttons individually connect the two sets of
speaker outputs and activate the loudness
compensation.

In the lower center of the panel are two
parallel rows of red LEDs that monitor the
output voltage of each channel. They are
roughly calibrated at 10, 40, and 100 watts.
With the power -meter range button de-
pressed, these correspond to 0.2, 0.8, and
2 watts (into 8 -ohm loads). Just below the
digital display are five red LEDs (numbered

1 through 5) that show relative signal
strength for both FM and AM reception.
Flanking them are a red MEMORY light used
when storing frequencies in the receiver's
digital memory and a green DOLBY light that
glows when the Dolby system is turned on. In
the latter case, the FM -tuner de -emphasis
time constant is automatically changed from
the standard 75 to 25 microseconds.

The tuning controls of the Realistic
STA-2200 are four black spring -loaded
rocker switches to the right of the frequen-
cy/time display. The upper pair is marked
AUTO and the lower pair MANUAL, with each
group in turn being identified as either DOWN
or UP (referring to the direction of frequency
shift they produce). In FM reception, each
touch of a MANUAL button shifts the tuner
frequency 200 kHz (one FM -channel width)
in the indicated direction. In AM reception,
the tuning interval is 10 kHz.

When an AUTO button is pressed, the tuner
scans rapidly in the selected direction until it
encounters a signal stronger than its muting
threshold, in which case it unmutes and the
program is heard. If it reaches the end of the
band without encountering a suitable signal,
it starts over from the other end and
continues scanning.

The STA-2200 frequency synthesizer has
a digital memory that can store the frequen-
cies of six FM and six AM stations, any of
which can be recalled instantly at the touch
of a button. The six memory buttons are
below the frequency -readout window (their
selection of either an FM or an AM station is
determined by the input -selector switch). To
store a frequency in the memory, a button
marked MEMORY SET (behind a sliding door
on the panel to the left of the digital display)
is pressed, lighting the red MEMORY light.
Touching one of the six MEMORY buttons
stores the tuned -in frequency in that location
(the MEMORY light goes out automatically in
five seconds). At any future time, a touch on
any of the buttons will instantly retune the
receiver to its chosen frequency.

Another form of the memory mode can be
initiated by touching the SCAN button, which
causes the receiver to switch in sequence from
Memory 1 through Memory 6, staying on
each channel for five seconds. At any time, a
touch on the nearby HOLD button halts the
scanning action.

The remaining front -panel controls are
the tape -recorder MONITOR and DUBBING

(Continued on page 43)
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Ohm's
Law 9

It is possible to make a loudspeaker
that gets loud and still sounds good.

Ohm introduces
another new loudspeaker
that defies the traditional
laws of loudspeaker design.
The new Ohm I.

It used to be, if you
liked listening to music as
loud as life in your home, you
had a tough choice to make.
You could buy high efficien-
cy "monster" systems, and
put up with the boom and
shriek. If you wanted
something smoother (with
really deep bass), you could
buy low efficiency systems,
but then you'd need an
amplifier big enough to
power Toledo.

The Ohm I solves
the problem. It can achieve

concert hall levels in
your home effortlessly,
with no sacrifice in band-
width, linearity, or imaging
abilities. While the Ohm I
gets amazingly loud with
as little as 10 watts input,
it can handle 1000 watts
comfortably.

It's the world's first
good and loud loudspeaker.

Inside the Ohm I, you'll
find everything we've
learned about multi -driver
dynamic loudspeaker de-
sign. It uses a total of five
drivers, including a 12 -inch,
optimally -vented subwoofer
with an incredible 72 ounce

magnet. Voice coils are
cooled by magnetic fluid to
increase power handling.
The Ohm I's beautifully -
finished, floor -standing
enclosure is compact
enough to fit gracefully into
any home.

The new Ohm I's are
already earning rave re-
views from stereo critics.
After listening to them, The

Complete Buyer's Guide
to Stereo/Hifi Equipment
says, "The volume level
was approaching the
threshold of pain, but the
speakers were showing no
sign of strain. The response,
regardess of level, was
smooth and free from
annoying colorations...Too
often a loud loudspeaker is
deficient in many other
areas. Fortunately, this is
not the case with the
Ohm I...."

According to Hifi
Stereo Buyer's Guide
(8/79), the new Ohm I has
"...a combination of effi-
ciency and power handling
that, as far as we know,
is unmatched." They con-
tinue: "(The Ohm I) is one of
the finest speakers we've
ever heard. There is nothing
it couldn't do and do it
superbly...it thundered out
the lowest pipe -organ
pedal notes in a way that
made us feel we were in a
great cathedral...When
appropriate, the bass was

discreet. It was all there,
without saying 'Here I am'....
The treble filled the room
with a spacious sweetness
that seemed...downright
seductive...(The Ohm I) will
bring out the best from any
program material and will
also do justice to the coming
glories of digital recording...
this is a speaker with a
future - for the future."

For a listening exper-
ience you've never enjoyed
before except at a live per-
formance, visit your local
Ohm dealer. Ask to hear
the world's first good and
loud loudspeaker: the new
Ohm I.

For 16 complete reviews,
and full specifications,
please write us at: Ohm
Acoustics Corp., 241 Taaffe
Place, Brooklyn, N.Y. 11205.

We make loudspeakers
correctly.

CIRCLE NO. 33 ON READER SERVICE CARD



19 mg `'tar' , T.3 mg. nicotine ay. per cigarette, FTC Report MA' 78.

at tfaction,
Camel Filters style.

Some men taste it all: Rich
warm flavor Smooth even
taste. Solid satisfaction.

Only from the Camel Filters
blend of Turkish and domestic
tobaccos

Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health.
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switches. The STA-2200 can control two tape
decks, dubbing from either one to the other,
and monitoring the playback from either
recorder or the selected program source. Just
to the right of these switches is the TIME AND
MEMORY door panel mentioned previously. In
addition to the memory controls, it conceals
two buttons to set the clock and one to replace
the tuner -frequency display with a clock
readout even while a broadcast is on. A
DIMMER button reduces the brightness of the
blue fluorescent display, and the METERS OFF
button disables the output -power and signal -
strength readouts.

The rear of the Realistic STA-2200
appears conventional: it has two sets of
insulated spring -loaded speaker connectors,
antenna terminals for 75- and 300 -ohm FM
antennas and an AM wire antenna, as well as
a hinged and pivoted AM ferrite -rod antenna
and two a.c. outlets (one of them switched).
There are separate PRE OUT and MAIN IN
jacks, normally joined by jumper links, so
that accessories such as ambiance synthesiz-
ers and electronic crossovers can be connect-
ed in the signal path. Each set of tape-
recorder input and output jacks is duplicated
by a DIN socket.

The Realistic STA-2200's front panel is
finished in satin gold, and it comes in a

wooden walnut -veneer cabinet. The receiver
is approximately 183/4 inches wide, 61/4 inches

a
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high, and 16 inches deep and weighs 35
pounds. Price: $599.95.

 Laboratory Measurements. Even directly
over the power -transistor heat sinks, the
exterior of the Realistic STA-2200 was quite
cool after operating for I hour at one-third of
rated power and for 5 minutes at full power.
The combination of its large size and
moderate power rating (its heat sinks also
appear to be unusually large for a 60 -
watt -per -channel receiver) makes this one of
the coolest running receivers we have tested
in some time, and in normal operation no part
of the cabinet becomes more than slightly
warm.

The output waveform clipped at about 74
watts per channel when driving 8 -ohm loads
at 1,000 Hz. Into 4 ohms the clipping power
was 97 watts per channel, and into 16 ohms it
was about 65 watts. In accordance with our
present practice, we also tested the amplifier
with 2 -ohm loads to simulate the very low
load impedances that might be encountered
with some speakers. Power at clipping was
about 80 watts per channel.

The 1,000 -Hz harmonic distortion (THD)
with 8 -ohm loads was 0.003 per cent or less at
I watt, rising very gradually to 0.008 per cent
at 60 watts. The 16 -ohm distortion readings
were very similar to those obtained with
8 -ohm loads. The 4 -ohm distortion was 0.006

70 130 90

per cent at 1 watt and 0.01 per cent from 40
watts until the clipping point was reached at
just under 100 watts. The 2 -ohm distortion
was 0.01 per cent at low -power outputs and
0.02 per cent at 75 watts, just before clipping
occurred. Relative to the 60 -watt rated
output, the 8 -ohm IHF clipping headroom
was 0.9 dB. The IHF dynamic headroom (8
ohms) was 1.8 dB, corresponding to a

short-term clipping power output of 90.4
watts. The dynamic power into 4 ohms was
124 watts and into 2 ohms it was 130 watts.

The low distortion of the power MOSFET
output stages was maintained across the
audio -frequency range. At rated power, the
THD was between 0.006 and 0.009 per cent
from 20 to about 12,000 Hz, increasing to
0.013 per cent at 20,000 Hz. At lower power
outputs, the distortion was slightly less. For a
reference power of 1 watt, the STA-2200
required an aux input of 17.5 millivolts (mV)
or a phono input of 0.24 mV. The correspond-
ing A -weighted hum and noise levels were
-77 and -74 dB. The phono input
overloaded at 220 mV at 1,000 Hz (the 20 -
and 20,000 -Hz overload limits, converted to
equivalent 1,000 -Hz values, were 295 and
126 mV, respectively). The phono-input
resistance was 48,000 ohms, shunted by a low
capacitance of 25 picofarads.

The amplifier rise time (measured through
the aux inputs) was 4 microseconds and the
slew rate 22 volts per microsecond. The IHF
slew factor exceeded our measurement limit
of 25. The power -indicator LEDs were
reasonably accurate at the few calibrated
points (typically within 20 per cent of the
true power into 8 -ohm loads); however, they
did not respond quite fast enough to give a
true indication on short tone bursts.

The tone controls were highly versatile,
with the 150 -Hz and 6 -kHz turnover fre-
quencies giving more than adequate control
at the frequency extremes with no effect over
most of the midrange. The effects with the
other turnover frequencies were much like
those of conventional amplifier tone controls.
The loudness compensation boosted both low
and high frequencies, though not excessively.
The RIAA phono equalization was accurate
within ± 0.5 dB from 60 to 20,000 Hz, and it
fell off at lower frequencies to -5 dB at 20
Hz. The high -frequency phono response was
completely unaffected by the inductance of
several typical phono cartridges.

(Continued overleaf)
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The FM -tuner section had an I HF usable
sensitivity of 10.3 dBf (1.8 microvolts, or
p.V), exactly as rated. The 50 -dB quieting
sensitivity was 12.8 dBf (2.4 iLV), slightly
better than rated. In stereo, the usable
sensitivity was determined by the automatic-
switching threshold of 19 dBf (5µV), and the
50 -dB quieting sensitivity was 37 dBf (39
pY). The distortion at 65 dBf (1,000 p.V)
input was 0.16 per cent in mono and 0.2 per
cent in stereo, and the respective noise levels
were -74 and -69 dB.

The stereo -FM frequency response was
within +1, -0.7 dB from 30 to 15,000 Hz,
with the output rising slightly at the high end.
In spite of this, the 19 -kHz pilot carrier was
suppressed to a good -56 dB. The stereo
channel separation was nearly 45 dB in the
midrange, more than 40 dB from 60 to 3,500
Hz, and 33 dB or more over the full 30- to
15,000 -Hz range.

The capture ratio was excellent, ranging
between 0.84 and 0.95 dB depending on the
signal level. The AM rejection was 67 and 61
dB at inputs of 65 and 45 dBf, respectively,
and the image rejection was 81 dB. Al-
ternate -channel selectivity was 63.5 dB and
adjacent -channel selectivity was 3 dB. Mut-
ing and stereo thresholds were identical at 19
dBf (5 µV). Tuner hum level was -66 dB.

We measured the signal -input levels re-

quired to light the various signal -strength
lights on the front panel. The lowest one came
on at 21 dBf (6 µV), which could give rea-
sonably good mono reception but would be
too noisy for listenable stereo. The second
light came on at 42 dBf (70 µV), which is
adequate for both stereo and mono -listening.
The next three lights indicated inputs of
about 50, 61, and 70 dBf. The only meas-
urement made on the AM tuner section was
of its frequency response, which was down
6 dB at 28 and 3,600 Hz.

 Comment. In practically every instance,
our measurements matched or surpassed the
manufacturer's specs for the STA-2200. It
is unquestionably a fine stereo receiver, both
in its tuner and amplifier performance.
However, the real distinction of the STA-
2200 is its digital, microprocessor -controlled
synthesized tuning. Similar features have
been available in some other tuners selling for
far higher prices than the STA-2200. In this
receiver, the tuning system worked to perfec-
tion, and the tuner outputs are muted during
all frequency shifts so that the sound of one
station is replaced by the sound of another
with no hint of switching noise.

The same smoothness has been built into
its input selection. When the selector is
changed from one source to another, the

receiver outputs are muted until the new
source is connected. We did not find any way
to produce an unwanted noise from the
STA-2200 by operating its front -panel con-
trols (although interstation hiss can be heard,
if desired, by using the MANUAL mode,
turning the muting off, and tuning to an
unoccupied channel).

The Dolby FM system was evaluated by
listening to the few local stations that employ
Dolby processing. So far as we could tell, it
did its job correctly.

With the STA-2200, Radio Shack has
made it perfectly clear that the technical
sophistication responsible for the overwhelm-
ing success of their TRS-80 computer system
has been applied very effectively to their
high-fidelity products. The STA-2200 is a
highly advanced receiver which sounds every
bit as good as its specifications and our
measurements suggest. It is also an im-
pressive value for the money, containing (by
our count) some twenty-one integrated cir-
cuits, eighty-six transistors (plus four power
MOSFETs), and innumerable diodes, LEDs,
and other parts. There are no signs of
skimping in any area of its design or
construction, and it is fully worthy of its place
at the head of Realistic's 1980 audio line.

Circle 141 on reader service card

HE Beyer DT440 stereo headphones haveT air -filled foam cushions that rest lightly
on the wearer's ears without excluding exter-
nal sounds. The metal headband is covered
with foam -filled vinyl, and the entire headset
weighs about 10 ounces. It has a 91/2 -foot
straight rubber -covered cord fitted with a
non -molded plug. No specifications were sup-
plied by the importer. The suggested price of
the DT440 phones is $65.

 Laboratory Measurements. The Beyer
DT440 headphones were measured on a mod-
ified ANSI earphone coupler. While this pro-
vides a standardized acoustic load for the
earpiece, the frequency response measured
with this (or any other) coupler is not neces-
sarily what any individual wearer will experi-
ence, since the precise size and shape of the
acoustic cavity driven by the phones has a
profound effect on the overall response.

The headphone was driven at a constant
level of 3 volts. The output was essentially
flat from 200 to 1,000 Hz, where the sound -

pressure level (SPL) was 105 dB. At lower
frequencies the output dropped smoothly at
about 9 dB per octave, and at 20 Hz it was
some 22 dB below the midrange level. At
higher frequencies the response became
slightly ragged (this is usual behavior for any
headphone measured on a standard coupler).
Nevertheless, the high -frequency response of
the Beyer DT440 was both smoother and
stronger than that of most headphones we
have tested. The measured SPL remained
above the midrange values (by 5 to 10 dB) up
to about 17,000 Hz (which is beyond the
calibrated range of our headphone -testing
microphone).

The impedance of the DT440 was an
almost constant 500 to 600 ohms from 20 to
20,000 Hz. The distortion in the acoustic out-
put was measured at a constant 3 -volt drive
level as a function of frequency. The distor-
tion was high at the lowest frequencies,
reaching 25 per cent at 20 Hz, but it dropped
steadily with increasing frequency to 3 per
cent at 100 Hz, 1 per cent at 300 Hz, and
only 0.16 per cent at 1,000 Hz. Distortion
measurements at higher frequencies would
not have been meaningful because of
response irregularities in the harmonics.

 Comment. Frequency response and distor-
tion measurements on headphones are analo-
gous in many ways to those made on loud-
speakers, and they are even more difficult to
interpret. While a skilled person can infer
much about the general sound quality of a

(Continued on page 46)
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They're the Jensen Sepa-
rates. An individual system of
special high performance woofers,
tweeters, and midrange drivers.
And by separating them in your
car, you'll come up with a very
together sound.
Why separate them?

Because a car in-
terior is acoustically
very different from
your living room.
And in many cases a
lot of the music may
not even get to your
ears.

Separating the
drivers also opens
up the chance to
use bi-amplification. Which means
better sound with better power
level matching.

Divide and conquer.
We developed the Jensen

Separates to deliver every last
high, low and midrange signal
your music contains. And to over-
come any possible acoustic prob-
lem you may encounter.

Two individual 2" phenolic
ring tweeter units are designed
to be mounted high in the front
doors. That way, every bit of their
4,000-20,000 Hz high frequency
signals travel straight to your ears.
With no stops in between.

Two 31/2" midrange drivers

Two 2" phenolic
ring tweeters

also mount in the upper front
doors. And what a difference they
make.

In this position their subtle
1,000-4,000 Hz middle tones fill
in the gaps between treble and

bass. While Flexair foam

Two 31/2" midrange
drivers

cone suspen-
_

Under -dash
tweeter/midrange
control unit

Two 6"x9" 20 oz.
woofers

sion provides the extreme sensi-
tivity needed for smoother sound-
ing music.

For full, well-defined bass,
a pair of 6"x9" woofers mount in
your car's rear deck. There they
can take advantage of the trunk's
air space to create their magic.

New 20 oz. magnet structures
give these woofers extra power
handling capabilities and high
efficiency. While the Flexair foam
suspension affords low distortion
from 35 to 1,000 Hz.

CIRCLE NO. 24 ON READER SERVICE CARD

The control unit.
It contains two independent

midrange and tweeter level con-
trols for each channel.

So not only do the Jensen
Separates deliver all of your music,
they also give you the final con-
trol over it.

Ideal for bi-amplification.
The Separates are perfectly
suited for a bi-amplified car

stereo system. The
woofers would then

receive only the
bass signals from

one amp. While the
tweeters and mid-

ranges receive the high
frequency signals from

another amp..
It gives the sys-

tem much better
power distribution
for higher power

levels, clearer music and less
distortion.

Their time has come.
Experience the Jensen Sepa-

rates. And discover how very
together music in your car can be.

JENSEN
SOUND LABORATORIES

AN ESMARK COMPANY



speaker from its measured curves, this is a
very risky business with headphones because
of test -coupler problems.

One would suspect from the shape of the
curves we obtained that the sound would be
rather thin, with a bright, edgy top end. If we
were dealing with a speaker, that would be a
reasonable conclusion, but these are head-
phones, and what we heard instead was an
exceptionally pleasant overall balance, with a
surprising sensation of bass and no trace of
stridency or high -frequency peakiness. When
the phones were played very loud, with strong
bass material, a "mushy" quality was heard,
but this did not appear on most program
material or at reasonable levels. The bass
output was down only 6 dB at 85 Hz com-
pared with the midrange level. For most pro-

gram material, this is apparently adequate;
otherwise, automobile sound and minispeak-
ers could hardly have attained their wade -
spread popularity, since they certainly go
down no lower than that.

We made some listening comparisons
against other phones whose measured re-
sponse was virtually flat to 20 Hz. The differ-
ence in apparent bass between them and the
DT440 was surprisingly small, and we dare
say most people would never miss the lowest
two octaves. It is also possible that much of
the sensation of very low frequencies is per-
ceived through the body rather than through
the ears, which further tends to reduce the
subjective differences between phones that
cut off at 20 Hz and those that cut off in the
neighborhood of 80 Hz.

What must be balanced against a possible
low -bass weakness in the DT440 is its superb
wearing comfort. Non -isolating, supra -aural
phones are in general more comfortable to
wear for long periods than the circumaural
variety, and we found the DT440 to be one of
the most comfortable of its type. The lack of
isolation against outside sound will be viewed
by some as a plus and by others as a disqual-
ifying feature (these could hardly be used for
monitoring while making a tape recording of
a live performance, for example). But for
listening to music at home for enjoyment,
these phones should be an ideal choice for
many people. Also, their very modest price is
a strong point in their favor.

Circle 142 on reader service card

THE JBL L150 is a moderately large
floor -standing three-way speaker system

whose proportions are reminiscent of both
conventional and "tower" speaker configura-
tions. The wooden cabinet, handsomely
veneered in walnut, is 411/2 inches high, 17
inches wide, and 13 inches deep, and the
speaker weighs 80 pounds. About half of the
enclosure volume is devoted to the bass
section, a 12 -inch woofer with a 3 -inch -
diameter voice coil and a 12 -inch passive
radiator. Above them, vertically aligned just
to the right of the cabinet center line, are the
5 -inch cone midrange driver (in an acousti-
cally isolated subcompartment) and a 1 -inch
dome tweeter.

The crossover frequencies are not stated,
but there are slotted level -adjustment con-
trols on the front panel for the two high -
frequency drivers. The center control settings
presumably give flattest response from the

speaker (although this is not explicitly
stated). The input terminals are recessed into
the rear of the cabinet. The sculptured grille,
which is retained by plastic snaps, is available
in a choice of colors-brown, rust, or camel.
The suggested retail price of the JBL L150
speaker system is $595.

 Laboratory Measurements. For our meas-
urements and most of our listening, we set the
midrange and high -frequency level adjust-
ments to the middles of their respective
ranges. All measurements were made with
the speaker grilles in place. The speakers
were placed about 1 foot from a shorter wall
of a rectangular room and about 8 feet
apart.

The semireverberant-field frequency-te-
sponse measurements, made at a microphone
position about 12 feet in front of the left
speaker and about 30 degrees off the axis of

the right speaker, showed a smooth, slowly
rising response from about 1,000 to 20,000
Hz. There was a midrange "bump" centered
at 300 Hz, evidently caused by reflections
from the back wall or neighboring objects.
The close-miked bass response was measured
separately at the driven and passive cones,
and the curves were summed to derive an
equivalent anechoic bass response which was
"spliced" to the mid- and high -frequency
response curve.

The final composite frequency response
was uniform within ± 2.5 dB from 85 to
8,000 Hz. The output at 20,000 Hz was about
6 dB above the average lower -midrange level.
The bass output rose below 100 Hz to a
maximum of +6 dB at 40 Hz before
dropping off at lower frequencies.

The effectiveness of the 12 -inch passive
radiator in extending the low -bass output of
the L 150 was demonstrated by the fact that
the output at 20 Hz was only about 2 dB
under the average midrange level. If the
output between 100 and 200 Hz (or between
2,000 and 4,000 Hz) is taken as a reference
level, the overall response of the LI50 can be
described as a very impressive ±4 dB from
20 to 20,000 Hz.

The high -frequency level adjustment,
which affects only frequencies above 1,300
Hz, can increase the output by a maximum of
4 to 5 dB above 7,000 Hz, and it can
attenuate it by some 12 dB or so at the
highest frequencies. The midrange adjust-
ment operates between 400 and 6,000 Hz,
with a maximum boost of 2 dB or cut of 5 dB
at about 1;500 Hz.

The LI50 is rated at a nominal impedance
of 8 ohms, which was confirmed by our
measurements. The impedance varied
smoothly between about 7 and 12 ohms from
20 to 20,000 Hz except for the resonant rise
to just over 20. ohms at 43 Hz (there is a
second bass resonance below our low -
frequency measurement limit of 20 Hz).

The bass distortion was unusually low. In
fact, without the spectrum analyzer, it would
probably not have been possible to measure it
because of masking by ambient room noise.
At a constant I -watt input, the distortion in
the speaker's output was only 0.1 per cent at

(Continued on page 48)
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Stanton -The Professional
inThe Recording Industry

Application- Stanton pays back for broadcast
Stanton provides a .professional quality phono car-

tridge for evaluation and playback in the broadcast
industry. The Stanton 681 Series are light tracking force
cartridges that have been designed to overcome oper-
ational problems caused by rough handling that results
in stylus damage without sacrificing quality perfor-
mance or sound.

The 681 Series has enjoyed overwhelming profes
sional acceptance and demand, and covers a wide
range of applications ...from critical auditioning in the
record library to on -the -air broadcasting.

Because they are built for ruggedness they can with-
stand the rigors of broadcast application anc handle

slip cueing, back cueing, and mishandling. Broad-
casters rely on this series for live applications where
a break in the stylus can ruin station programming.

The 681 Series is individually calibrated at the factory
and each unit is guaranteed to meet specifications.

Stanton is the premier choice ofthe Broadcast indus-
try worldwide. From disc cutting to disco to home enter-
tainment your choice should be the choice of the Pro-
fessionals. . . Stanton cartridges. ©1979 STANTON MAGNETICS

T.iYIY ,111 sTaNTon
THE CHOICE OF THE PROFESSIONALS'

For further information contact: Stanton Magnetics Inc., Terminal Drive, Plainview, New York 11803
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The generally good
tone -burst response

of the JBL L150
speaker system is

shown at (left to
right) 100, 1,000,

and 10,000 Hz. The
input -signal traces

are at the top in the
oscilloscope photos.

100 Hz, increasing smoothly to 0.21 per cent
at 70 Hz, 0.45 per cent at 50 Hz, and still
only 2 per cent at 25 Hz. These figures
represent the distortion in the output of the
dominant bass radiator, which was the driven
cone above 45 Hz and the passive cone below
that frequency. A 10 -dB increase in drive
level had surprisingly little effect on the
measured distortion, which was 0.24 per cent
at 100 Hz, 0.6 per cent at 50 Hz, and 3.2 per
cent at 30 Hz.

The JBL L150 is not a particularly
sensitive (efficient) speaker, especially con-
sidering that it is a ported design (the passive
radiator can be considered as equivalent to a
vent or port in the woofer system). With an
input of 2.83 volts of random noise in the
octave centered at 1,000 Hz, the output
sound -pressure level of the speaker measured
at a 1 -meter distance was 86 dB. (JBL states
that a 10 -watt amplifier will provide a
"comfortable listening level," and for best
possible performance a 300 -watt amplifier is
recommended.) The tone -burst response was
generally good, although the usual search
was required to find the particular mi-
crophone location that gave the best response
at each frequency (this is typical of many
multidriver speaker systems, and the cause is
interference between the outputs of the
various drivers).

 Comment. Listening to the JBL L150 and
comparing it with several other comparably
priced speakers, we found its balance over the
audible spectrum to be excellent. There was a
slightly warm character, but no sense of
"brightness," "presence," "absence," or any
of the other effects normally attributed to a
surplus or deficiency of output over an octave
or more of the audio range. The high -
frequency rise is so slight and so gradual that
one is not really aware of it in listening. In
many listening rooms it would no doubt not
even exist thanks to added absorption by
room furnishings. The tweeter of the L150
had satisfactory dispersion up to 10,000 Hz,
but the outputs of the left and right speakers
in our raw measurements diverged somewhat
in the octave above 10,000 Hz, where the
right off -axis speaker output was some 6 dB
under the left on -axis speaker output.

Nothing we heard in the sound of the L150
impelled us to readjust the tweeter and
midrange level controls. The size and weight
of the speakers discouraged us from moving
them to different rooms, where some balance
adjustment might have been beneficial be-
cause of a different acoustic environment.

The low -bass emphasis of the L150 is a bit
more audible than its slightly accentuated
high -frequency response. Occurring well un-
der 100 Hz, it contributes virtually no

coloration to program material (this, of
course, is also very much a function of the
listening environment). It does not make
voices "boomy," as a speaker with a bass
peak in the 80- to 100 -Hz range will do, but
there is enough boost at those frequencies to
be heard as warmth. However, unless the
program contains real low -bass energy, one is
never made aware of the L150's exceptional
performance in the lowest audible octaves.

The deep -bass response of the L150 can be
nothing less than overpowering, given the
right program material. A good organ re-
cording or a properly recorded bass drum will
rattle the walls (literally) and excite a host of
buzzes from anything in the vicinity that is
not firmly fastened down. This is always a
potential problem when measuring the output
of (or even listening to) a speaker having a
really strong deep -bass response, but such
speakers are relatively uncommon. The JBL
L150, whose size and appearance are com-
patible with most home decor, is one of the
very few such speakers we have heard that
combine a room -shaking and very low -
distortion bass with a smooth high -frequency
response that extends to well beyond the
range of human hearing. An impressive
performer.

Circle 143 on reader service card

Crown SL -1 Preamplifier
and PL -1 Power Amplifier

CROWN's "Straight Line One" preampli-
fier (SL -1) and "Power Line One" pow-

er amplifier (PL -1) are matching components
incorporating many of the advanced concepts
first offered in the company's more elaborate
and expensive products. The SL -1 is a basic
control center designed for exceptionally
noise -free and distortion -free amplification.
It has much in common with the deluxe
Crown DL -2 control center. Like the DL -2,
the SL -1 passes the signal through a mini-
mum of circuit elements when its controls are
in their nominally "flat" settings. It has no
tone controls, and the only circuit function
that intentionally alters the frequency re-
sponse is the low-cut filter.

The front panel of the SL -1 has only two
knobs, BALANCE and VOLUME, each of them
operating a thirty -one -position step switch.
The volume control adjusts the gain in 2 -dB
steps over a 60 -dB range and has a fully "off"
setting at its counterclockwise limit. The bal-

(Continued on page 50)

48 STEREO REVIEW



If you're looking for incredible sounding speakers at an affordable
price, by all means listen to ours! You will find that for less money than you planned
on spending you can get much better sounding speakers than you dreamed you could ever afford. Polk Audio
loudspeakers have received worldwide praise because people recognize that they offer remarkable
value. Critical acclaim such as the following makes it clear why Polk speakers have become
famous for offering the best possible sound for the money

"Polk Audio is a small, Maryland -based company whose speakers enjoy an
enviable reputation among audiophiles who would prefer to own such exotica
as the Beveridge System 2SW-1 ($7000 per pair) or Pyramid Metronome
($5200 per pair) but don't have the golden wallets to match their
golden ears!" The Complete Buyer's Guide to Stereo/Hi-Fi Equipment

"...the Polk Model 10 is certainly a very fine speaker...the frequency
response covers the entire audio range with commendable flatness...
The transient response of the Model 10 is absolutely first rate,
and the hemispherical dispersion is superb (we cannot recall
measuring better dispersion on any forward -radiating speaker).
The tone burst response was exceptional...the total effect is
of an exceptionally pleasing sonic balance with plenty of
spaciousness or 'clepth'..." Stereo Review*
Polk Audio loudspeakers, starting around $125 each, are available at the world's finest hi -ft stores. Write
us for complete information on our products and the location of the Polk Audio dealer nearest you.
Polk Audio Inc. 1205 S. Carey St., Baltimore, Md. 21230 Dept. Cl
Distributed in Canada by Edon Acoustics - Ottawa
'reprinted with permission from Ziff -Davis Publishing Co.

Monitor 5 Monitor 7 Monitor 10

Real -Time Array

Reference Monitor System

polk
Monitor Series Loudspeakers

INCREDIBLE SOUND -AFFORDABLE PRICE
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ance control adjusts the relative channel
gains in 1 -dB steps, cutting off one channel
completely at each of its limits.

All other controls are pushbuttons. Four
select the input source (they are marked
PHONO, TUNER, AUX I, and AUX 2, but all are
identical high-level inputs). A pair of buttons
provide monitoring from either of two tape
decks, and two more control the low filter and
power. As in the DL -2, the phono preampli-
fier section of the SL -1 is a separate module
powered from the preamplifier but meant to
be located as close as possible to the record
player. The phono-preamplifier circuits have
been designed for minimum noise, and the
combination of tight shielding and minimum
external lead length is said to make the
preamplifier relatively immune to r.f. inter-
ference from radio transmitters.
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with 1,000 picofarads. Each of the inputs has
a 25,000 -ohm impedance.

The A -weighted noise levels of the phono
and switching modules are specified as -94
and -101 dB, but with slightly different ref-
erence conditions. Regardless of the details of
the specifications, it is clear that the noise
level of the SL -1 is likely to be as hard to hear
as it is to measure. The same comment
applies to its distortion, which is rated at less
than 0.0009 per cent from 10 to 20,000 Hz at
the rated 2.5 volts output into an IHF load.
The phono-module distortion is of the same
order of magnitude, and Crown makes it very
clear in a footnote to their specifications that
specially designed test equipment is necessary
to measure the distortion of the SL -1. The
Crown SL -1 has a 19 x 31/2 -inch rack -mount
panel, available in a choice of flat -black or

III I I I I 11111 I I 1

CROWN PL -1
POWER AMPLIFIER
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Despite its apparent simplicity, the Crown
SL -1 has some operating features rarely
found even in the most complex -appearing
preamplifiers. For example, the four inputs
need not be assigned as marked; up to four
phono-cartridge inputs can be accommodated
by using one phono module for each and pow-
ering all of them from the SL -1 (a special
interconnecting cable assembly is required
for this). The four switched a.c. outlets in the
rear of the SL -1 can handle up to 1,200 watts,
making the SL -1 suitable for controlling the
most powerful amplifiers likely to be used in
the home. On the rear apron of the pre-
amplifier are two parallel sets of main out-
puts for driving two power amplifiers or one
amplifier and an accessory such as an oscil-
loscope or level indicator. Standard phono
jacks are used for all external signal connec-
tions. On the front panel, two red LED indi-
cators flash when clipping occurs in any part
of the preamplifier circuitry.

The remote phono module has switchable
input terminations of 47,000 and 100,000
ohms and a very low non-adjustable input
capacitance rated at only 5 picofarads. There
are individual screwdriver level adjustments
for the two channels, with an overall phono-
gain range from 30 to 50 dB. The output
impedance is 600 ohms, and the rated output
is 2.5 volts with a maximum unclipped output
of 11 volts. The main preamplifier (the
"switching module") has a maximum gain of
20 dB and a rated output of 2.5 volts into an
IHF standard load of 10,000 ohms in parallel
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become amber. Above each column is a red
LED that flashes when any overload, no mat-
ter how brief, occurs in that channel of the
amplifier.

The overload LED is the readout of
Crown's proprietary IOC (Input/Output
Comparator) system. This circuit continuous-
ly compares the input and output waveforms
of the amplifier, and even a slight difference
(corresponding to an inaudible distortion lev-
el) is sufficient to activate the warning light.
The IOC light is also tied to the d.c. speaker -
protection system of the PL -1. If any signifi-
cant d.c. voltage appears at the outputs and
its polarity does not reverse within 7 seconds,
the speaker outputs are automatically discon-
nected. The same circuit provides a 7 -second
turn -on delay to keep transient "thumps" out
of the speakers.

IIIIL II I 1111
CROWN. PL -1

POWER AMPLIFIER
THD AT 1KHZ

---I M DISTORTION

4lON

Ohiy
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satin -aluminum finish, and it extends 73/4

inches behind the panel. The phono module is
41/4 x 53/4 x 13/4 inches.

HE SL -1's companion power amplifier is
the "Power Line One," or PL -1. Its panel is
the same size as that of the SL -1 and matches
the preamplifier in general appearance ex-
cept that the power amplifier extends 121/4
inches behind its panel. The rated power out-
put of the PL -1 is 50 watts per channel into 8
ohms from 20 to 20,000 Hz with no more
than 0.05 per cent total harmonic distortion.
The 4 -ohm rating is 80 watts per channel
with 0.07 per cent distortion. It can also be
connected as a mono amplifier that can
deliver 100 watts to an 8 -ohm load with 0.07
per cent distortion, or 160 watts to 4 ohms
with 0.1 per cent distortion, from 20 to
20,000 Hz. Normally, the rated distortion
levels will be approached only at the highest
audio frequencies. From 20 to 400 Hz, the
rated distortion is less than 0.001 per cent,
and whatever rise occurs is linear with in-
creasing frequency.

The PL -1 has two volume -control knobs,
similar in placement and "feel" to the knob
controls of the SL -1. It has a pushbutton
power switch and a headphone jack, plus
pushbuttons to activate the two sets of speak-
er outputs. Near the center of the front panel
is a pair of vertical LED displays that moni-
tor the output voltages of the two channels.
The LEDs, mostly green, are not calibrated,
but near the top of each scale the colors

On the rear of the PL -1 are two sets of
speaker outputs, controlled by the front -panel
pushbuttons, and a pair of continuously ener-
gized main -output terminals that are ahead
of the protection relay. These outputs can be
used when it is desired to bypass the normal
7 -second turn -on delay. The two main -output
"hot" terminals can be used to drive a mono
speaker when a slide switch on the rear of the
amplifier is set to MONO.

Both the SL -1 and PL -1 have brightly
chromed chassis, with functional block dia-
grams printed on the top covers showing the
signal paths through the units. They have
front -panel handles for ease in installing or
removing them from a rack. Like the SL -1,
the PL -1 is available with a choice of black
or satin -aluminum panel finish. Attractive
wooden cabinets are available to house either
unit or the pair (as shown in the lead photo).
Suggested retail price of the Crown SL -1 is
$599, and of the PL -1 $499. The single cabi-
net is $55, the dual model $75. Additional
phono modules cost $225.

 Laboratory Measurements. The Crown
SL -1 and PL -1 were tested separately, but
they were operated together for listening and
use tests. The SL -1 preamplifier had vanish-
ingly low distortion. Total harmonic distor-
tion (THD) at 1,000 Hz was under 0.0001
per cent up to a 0.5 -volt output (actually, it
was masked by inaudible noise at those low
output levels), and it fluctuated between a

(Continued on page 52)
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discover .

The inside story of a classic.
Introducing a new type of record
cleaner. Meet the CLASSIC 1, the only
cleaner of its kind. Developed to satisfy
you, the discriminating audiophile.

Neutralizing the static charges that
attract and hold destructive micro -
particles of dust and dirt on your
record's surface is one of the major
problems in record care.

Ordinary cleaners attempt to reduce
static charges by applying fluid directly
to the surface of the record or cleaning
unit. Direct application of fluid involves
an inherent risk of harmful residue
build-up and should be avoided except
in the case of abnormally dirty or
greasy records. In fact, normal main-
tenance should not involve wetting
the record.

At last, the CLASSIC 1 has the answer
to safe and effective cleaning. Not
only are static charges reduced, but
the problem of residue formation is
eliminated. Cleaning is safe and effec-
tive because inside the CLASSIC 1 is

the exclusive MICRO STOR SYSTEM
which utilizes a humidification/cleaning
process rather than a 'wet' technique.

The secret to the MICRO STOR
SYSTEM is a permeable matrix of
many thousands of tiny glass beads
which retain the cleaning fluid.
Through capillary action, a vapor
penetrates the velvet surface creating
a field of humidity sufficient to reduce
static charges. Disc contaminants can
now be removed safely and easily
without wetting the record and risking
residue build-up.

Discover the ultimate in record care.
The CLASSIC 1, a Sound Saver
product.

Available at finer audio dealers ...

TRANSCRIBER COMPANY INCORPORATED., P.O. Box# 478, Attleboro, Massachusetls 02703
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low of 0.00008 per cent and a high of 0.0013
per cent as we increased the signal output to
10 volts. The overload LED came on at 10
volts, and visible waveform clipping occurred
at II volts.

The preamplifier noise level (unweighted)
was below our measurement limit of 100
microvolts (-74 dB referred to the standard
IHF reference level of 0.5 -volt output).
Through the phono module, the A -weighted
noise was also below our measurement capa-
bility. The phono-preamplifier overload input
was 125 millivolts (mV) at 1,000 Hz (rated at
100 mV), and at 20 and 20,000 Hz the over-
load point (referred to the 1,000 -Hz gain)
was 120 and 141 mV, respectively. At maxi-
mum gain, the preamplifier delivered a 0.5 -
volt reference output with a high-level input
of 53 mV or an input into the phono module
of 0.14 mV.

The phono equalization was as flat as our
test equipment could resolve from 20 to
almost 10,000 Hz, and it was down a mere
0.5 dB at 20,000 Hz. It was not affected
detectably by phono-cartridge inductance.
The input resistance of the phono module was
48,000 ohms, and its capacitance was too low
to measure.

The basic preamplifier frequency response
was flat within 0.1 dB from 5 to beyond
20,000 Hz, and it was down 0.3 dB at 50,000
Hz. When we switched on the low filter, its
effect was first measurable at 50 Hz, where
the gain dropped 0.4 dB. The response was
down 4.6 dB at 30 Hz, 13 dB at 20 Hz, and
48 dB at 5 Hz (the filter has a very steep
slope of 18 dB per octave).

The PL -1 amplifier ran very hot during the
1 -hour FTC preconditioning period, and its
thermal circuit breaker cut it off a number of
times before it had accumulated the required
hour of operation. An input of 0.135 volt was
needed to drive it to a I -watt reference out-
put, and the A -weighted noise was 80 dB
below I watt. The clipping power level into 8
ohms was 65 watts (IHF clipping headroom
is 1.14 dB), and into 4 ohms it clipped at 95
watts (0.75 dB). The 16 -ohm clipping power
was 45.6 watts, and with 2 -ohm loads the
protective circuit cut off the output at about
20 watts. The IHF dynamic headroom was
2.8 dB into 8 ohms (95.6 watts) and 3 dB into
4 ohms (160.7 watts). We could not measure
dynamic output into a 2 -ohm load (for which
the unit is not rated) since the amplifier's
protective circuits shut it down.

The 1,000 -Hz distortion was typically
0.003 to 0.005 per cent at power outputs from
a few watts to more than 60 watts. At very
low power outputs, some "notch" or crossover
distortion appeared as a large number of har-
monics (at least fifty were visible on the spec-
trum analyzer). To put the matter in perspec-
tive, the reading of the distortion analyzer
during this measurement was only 0.0045 per
cent. Careful listening tests revealed no trace
of any audible effect; considering that the
harmonics were at least 100 dB below a mod-
erately loud signal, this was not surprising.
The intermodulation distortion, measured
with a Crown I M analyzer, was about 0.01
per cent at most power outputs up to 20 or 30
watts and only 0.016 per cent at an output of
65 watts.

". . . What's new this year? Well, maybe you noticed
I'm wearing my hair differently."

The harmonic distortion with 4 -ohm loads
was only slightly higher than the 8 -ohm read-
ings. It was typically about 0.005 per cent at
most power levels up to the clipping point.
Even when we drove 2 -ohm loads, the distor-
tion was roughly 0.01 per cent up to the
clipping point (although it rose to 0.33 per
cent at 0.1 -watt output).

Over the audio -frequency range, the dis-
tortion followed the trends described by
Crown in their specifications. At rated power
and half power, the THD was 0.0015 to 0.002
per cent from 20 to 200 Hz, rising to 0.01 per
cent at 4,500 Hz and 0.03 per cent at 20,000
Hz. The distortion at one -tenth power was
only slightly higher. The IHF slew factor was
2 (with the input level that drove the ampli-
fier to rated power at 1,000 Hz, the waveform
began to distort visibly at 40,000 Hz).

The lowest green signal -level LED came
on at about 18 milliwatts output (into 8
ohms) and the top green glowed at 3.5 watts.
The three amber lights indicated power out-
puts from 8 to 26 watts, and the red overload
(IOC) light came on at 69 watts.

 Comment. The Crown Straight Line One
and Power Line One probably should not be
judged by the same standards one would
usually apply to preamplifiers and power
amplifiers. The SL -1 lacks many of the fea-
tures we take for granted even on very mod-
estly priced equipment-such as tape -dub-
bing facilities, tone controls, and the like. The
PL -1, on the other hand, has just about every-
thing one could ask for in a power amplifier
except high power. By today's standards, 50
watts per channel is on the borderline of the
"low -power" classification. Realistically,
even though we find that there is no such
thing as too much power for a good music
system, it is possible to find happiness listen-
ing to a 50 -watt amplifier. All one has to do is
forswear lease -breaking listening levels and
very -low -efficiency speakers.

Operationally, the SL -1 preamplifier was
smooth and silent, both mechanically and
electrically. The remote phono module is
designed so as to ensure that the cartridge
will be loaded only by the capacitance of the
record-player wiring. Most users will want to
add additional capacitance to match the
phono module to the capacitive -load require-
ments of their cartridge. A moving -coil car-
tridge will require a separate module, which
will be available shortly from Crown. Alter-
natively, a head amp or transformer may be
used with Crown's standard magnetic phono-
input module.

A person who wishes to use more than one
turntable will find that the high degree of
input flexibility of the Crown system does not
come cheap. It will be necessary to buy
another phono module (a rather expensive
component) for each additional cartridge
input, as well as the necessary wiring harness
to power the added modules.

Overall, the Crown SL-1/PL-1 combina-
tion would appear to be a very expensive way
of setting up a rather low-power-albeit
high-quality-amplifying system. But the
quality of both engineering and construction
are commensurate with the cost of these com-
ponents, and such intangibles as pride of own-
ership can go a long way toward justify-
ing an investment in the Crown Straight Line
One and Power Line One.

Circle 144 on reader service card
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AFTER 500 PLAYS OUR HIGH FIDELITY
TAPE STILL DELIVERS HIGH FIDELITY.

If your old favorites don't sound as good as they used to, the problem
could be your recording tape.

Some tapes show their age more than others. And when a tape ages
prematurely, the music on it does too.

What can happen is, the oxide particles that are bound onto tape
loosen and fall off, taking some of your music with them.

At Maxell, we've developed a binding process that helps to prevent
this. When oxide particles are bound onto our tape, they stay put. And
so does your music.

So even after a Maxell recording is 500 plays old, you'll swear it's not
a play over five. maxell

IT'S WORTH ITMaxell Corporation of America, 60 Oxford Drive, Moonachie, N.J. 07074.
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Installation of ti By David Ranacia

WHERE do you install your stereo system
if your hobby is collecting and refin-

ishing antiques? In the old-time equivalent
of a modern-day equipment rack, of course!
That's just what Steve Raymond of Mankato,
Minnesota, has done with a "Victor Talking
Machine" originally purchased by his grand-
father in 1919.

After talking his grandparents into letting
him liberate the Victrola from a dusty attic
corner, Mr. Raymond removed the still -
functional acoustic phonograph, refinished
the cabinet, and installed his stereo system.
That system consists of a Dual 510 turntable
with a Sonus Gold Series Blue Label phono
cartridge, a dbx 119 dynamic -range expand-
er, a BSR FEW Ill equalizer, a Dynaco
PAT -5/ FET preamp, a Tandberg 3341X

tape deck, and a Dynaco FM -5 tuner. On an
auxiliary shelf are a Marantz 250 power
amplifier, a Dynaco Quadaptor, and a
speaker -selector switch. Mr. Raymond's lis-
tening -room loudspeakers are a pair of
Marantz HD -770s, with a pair of Rectilinear
XI Is used as rear -channel units. In the
bedroom are a pair of Rectilinear XIA
loudspeakers. Mr. Raymond also has a set of
Koss Pro-4/AAA headphones that he uses
when he takes the Tandberg deck to a local
college coffee house to make live folk -music
recordings. The Victrola cabinet also has
lights installed to ease connection chores.

While his musical tastes are quite eclectic,
Mr: Raymond says he places emphasis on
light rock and British folk music. Motorcy-
cling is also a hobby of his, along with

restoring antiques. The latter activity some-
times turns up some surprises. For instance,
the complete direct -from -disc, direct -cou-
pled, .horn -loaded, transformerless, electron-
ics -free playback system that originally occu-
pied the Victrola cabinet cost his grandfather
$168, crank and all. In those days, when you
could get a good steak for a buck, that was a
"high -end" audio system.

Is your system an Installation of the
Month? To find out whether it is, send a

clear snapshot and a brief description of its
components to STEREO REVIEW. Dept.
10TM, One Park Ave., New York 10016.
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What's better that belt and di-
rect drive? The best of both in one
turntable. Direct d- ve specs with
:he acoLs:ic ard mechanical iscla-

A

:ion of belt drive.
PHILIPS EXCLUSIVE

DIRECT CONTROL ELEC-
TRONIC DRIVE SYSTEM.
A speed monitor a: the driving disc continuously checks ard re -checks your

Matter speed. nstaithr corrects for any variations in woltage, frequenzy.
Matter pressure, temperature - even belt slippage.

PHILIPS FREE-FLOATING SUB -CHASSIS. For superb
acoustic and mechanical isolation. To cushion the platter -Ale tonearm-
:o protect your val able records -and to keep rumble reTiarkably

PHILIPS NEW CONCEPT IN TONEARM DESIGN. Philips
turntables include spe:ially designed straight, low mass, tubular alurninim
tonearms livid- very lcw friction bearings. To track even :four most wa-ped

records accurately.
PHILIPS ELECTRONIC FEATURES. Certain models have

electroric tout switches for re 'able, silent, vipraticri-free operation.
Accu-ate. ectroniz pitch controls. Digital and LED indicators to rioiitor
platter speed and idertify functions. And photo-electrcric senso-s to initi-
ate the automatic tonearm return.

PHILIPS RECORD PROTECTION SYSTEM. Dhilips even built
an accurate sty'us pressure gauge, to keep the pressure oft your records.
Nobody ever thought of that before. Until Philips.

ALL AT A PRICE THAT'S WELL UNDER CONTROL. From
$170 to $300 With Quartz Cortrcl, $240 to $400. 3y joining our Euro-
pean research -facilities with American know-how, Ph lips produces a fill
line of a.jdio equipmel: high on performance and value.. That's what sets us
apart from the competition. Here and around :he world

A 160 pole tacho
generator (A) at the
driving disc (B elec-
trcnically monitors the
platter's (C) rte of ro-
tation. The tachom-
eter's d.c. 3 gnat is continuo_sl. ccmpared to a stable d.c.
reference s,gnal. Any variar e :+ or -) and th:. :acho-me-
ter (A) instant y accelerttg! of slows the separate d.c. mo-
tor (D). Direc: Control actually pits the dr ving disc into
the electronic feedback ioap for excellent speed statiity.

HIGH-FICIELIT LABORATORIES
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THIS MONTH'S
SUPER SPECIALS!

cAR sumo iii , -..A
.4, 2 *

SANYO
CASSETTE IN -DASH (V) PIONEER'

WITH RADIO CASSETTE IN -DASH
71.1498 5259 90 WITH RADIO
07-2400 224 90 K0-4003 5129 90

139 90 ,p,3508 144.90
FT -646 154 90 K1,5005 144 90
01-1490-2 164 90 KP-8000 154 90
FT -1495 "n9

as,

1(14.8005 154 90
4FT -642

904

0.8500 179 90
01-644 106 90 55.2000 184 90

CASSETTE UNDERDASH K0.2002 209 90
91-14013 $ 95 90 06-3000 234 90
Fi405 114 90 NE 00 274.90

NPX-9500
184 90JENSEN KPX-9000
209 90

J1001 (649 CASSETTE UNDERDASH
Separates) 594 50 KP.272 569 90

310651649 1064- KP.292 79 90
50 Watts) 62 50 KP-373 84 90

J10331689 Max II- KP-250 104 90
100 Watts) 78 50 KP-500 129 90

40001(4x10 Tnas. Kla-575 99 90
45 Watts) 62 50 KP65 89.90

J1130 (4410 Pau II- K1,770 114 90

50 Watts) .78.50 109 90

J1174 (51/4 Tnax- KPX-600 129 90
50 Watts) 62 50 00.7070 164 90

J1124 (51/4 Tries II. POWER AMPS/EQUALIZERS
75 Walls) 78 50 00.312 (12 %MRS) 039 90

J1069 (609 Coax. 00.320 (20 Walls) 47 90
45 Walls) 39 50 AD -360170 Wafts) 139.90

J1037 (6x9 Coax II. AD -30I5 Band Fp ) 94.90
90 Walls) 58 50 AD -50 (5 Band Fp I...159.90

J1077 (5N Coax- GM -12 (12 Walls) 31 90
45 Watts) 39 50 GM -40 (20 Watts) 52.90

2104145n Coax II- GM -120(120 Watts( _129.90
75 Was) C8.50 C0-7 (7 Band Eq I 129 90

We carry the lull line of car
equipment by such names as

Sanyo, Craig, Marantz,
Pioneer, Jensen & Audloyoz.

Write for free catalog.

CAR SPEAKERS
TS.M2 Tweeter

3909TS.T3 Tweeter
Is.168Tnree Way 84 9CYPR
1S-694 6x9 Coax 5990'PRT5.695

649 3 Way 89 90,011
TS -862 Way Surface 6990'06

--092 Way &glace 134 9(YPR

0LAtut ApEs -0
. . 4 E

CASETTE TAPES
Amom Grand Master 11 C-90 311
Ampex Grand Master I C.90 2 79 REEL-TO-REEL TAPES
BASF Pro 10-90 .2.88 Scotch 2121800 FT 4 35
BASF Pro tl or III 0-90 2 99 Scotch 2071800 FT 5 19

Fuji FX lorll C.90 2 gg TOK L-18001800 FT 5 22
Scotch Lo Nome C-90/3 Pk 4.99/3 VIDEO TAPES
Scotch Master III C.90 .329 BETA FORMAT
Sony LNX C-90

04 004, MK 1.500 (2 Hour) 12 95Sony HEX C-90
0L 4," Sony 1..500 (2 Hoar) 12 95Sony Ferrichrome C.90

'-', ,na Fup L-500 (2 Hour) 12 95TDK 0 C-60 ; 'a Scotch L-500 (2 Hour, 12 50TO( 0 C.90
MK D C-120 2 %' Sony 1.750 (3 901147 0750

TOK D C-180 2 99 VHS FORMAT
MK AD C-60 .1.68 Mese!! 7.120 (4 Hour) 17 95
TM AD C-90 2 45 TEM T.120(4 Hour) 16.95
TDK AD C-120 3 48 JVC 1-120 (4 Howl 16 50
MK SA C-60 2 15 Foy T-120 (4 Hour) 16 95
TON SA C-90 288 Scotcr V8-250(4 He 00 16 50

MINIMUM ORDER 12 TAPES -100% GUARANTEED
Call or write for super low prices oh Maxell tapes.

20 a C ARIIIIIKES vi..... ,
audio-technica.

47-2055 124 90
AT-15SS 64.50 H =1
AT -145A 47.50 V15 Type IV 64.90
AT -1256 32.50 615 Ty ye III .62.50
AT 10 12 90 M95H 34 90

MANTON M95ED 20.90

8615 69.50 M97EO 20.50

681FEE-S 51.90 M44E .14.90

681EEE 39.90 07002 9.90

680EE 24.90 0 PICKERING500E 12 SO

XSV/3000
89 90ERIPIFE XSV/5000
45.90

20002 .54.50 10/15/750 .34.90
20007 29.50 00154625 24 50
20001iii 18.50_ 01/15,400 21 50
EDP 9 114 50 P/AC 0 90

ACCESSORI S
DISCWASHER

Compiete Sysieni 10 95
Distil 34 95 HEADPHONES
D5COlganaer
6 az D3 Reid!

1,9.95 Koss Pro 4AA 39 90

Gun
,, Koss Pro WA 46 50

SC -I Stylus Cleaner
, o, Koss HV1/LC 34 50

0- Koss 861/0 31 50Disdoot ., I

-, Sennheiser 110414 42 50
Fuubuster II Radar Detector 82 90 Sennheiser H0424 64 50
Burn Box FM.8 Antenna 34 50 Sennhemer 90420 49 50
Beam Boo FM -10 Antenna 64 50 Sennhemer H0430 72 50

, ..,.0.4 4-

Pop, Rock, Jazz, R&B
All 7.98 List $4.99
All 8.98 List $5.49
All 9.98 List ..... . $5.99

50c additional for cassette or 8 -track, please specify,
Minimum order:. 625.00

WE STOCK THE COMPLETE SCHWANN CATALOG.

HOW TO ORDER: For Immediate shipment, send money order or
certified check. Two weeks delay on personal checks. Please add
S3.50 per order for shipping A handling (S6.50 for orders outside
continental U.S.) N.T.S. residents add tax. Payment must be In U.S.
dollars only. No C.O.D:s. All merchandise 1016 guaranteed. brand
new A factory fresh.i ' \

IIMMD\... -I
33 PARK ROW, DEPT. SR, NEW YORK, N.Y. 10038

TO ORDER: CALL MON-SAT 9AM-6PM EASTERN TIME

TOLL FREE (800) 221-8180
ALL OTHER MATTERS: CALL (212)732-8600

ALL OR WRITE FOR FREE 120 PAGE CATALO

Going on Record

CAMPAIGN SOUNDS

POLITICS
today, God knows, offers few

opportunities for quietly amused contem-
plation. Wprld emergencies are so real, the
stakes so high, the times of difficult decision
so close, the predictions of incipient hard
times so near the mark that one can hardly
believe the inspired silliness of what the New
York Times reports today (November 30,
1979): the wooing, by the three major
Democratic candidates for the office of
President of the United States, of "important
new political assets of an altogether different
kind -rock stars, Nashville pickers and
popular singers."

President Carter reportedly is worried
about the alleged defection of Jimmy Buffet,
who supported him in 1976, to the Kennedy
camp. Senator Kennedy this year paid a
personal visit to the Eagles in an attempt to
lure them over from Governor Edmund
Brown, who retaliated by making several
pilgrimages himself to that particular shrine.
In the meantime, there is reported to be a
strain in the relations between Governor
Brown and his erstwhile African safari
companion, Linda Ronstadt, brought about
by disagreements as to whether Miss Ron-
stadt will go on stage to raise money for the
governor's presidential campaign or limit
herself to convincing other performers to put
their talents at the governor's disposal. Brown
reportedly has a lineup already of the Eagles,
War, Helen Reddy, and J. D. Souther, the
songwriter. President Carter seems to be
directing maximum attention to Willie Nel-
son, who, so far, is remaining neutral. But if
the President's blandishments can conquer
Willie, can all of Texas be far behind?

The ostensible reason for all this attention
to rockers, pickers, and singers is financial.
There is a legal limit of $1,000 on individual
campaign contributions, but there is no limit
at all on what a benefit concert, featuring one
or more big -name stars, can raise for a
candidate. Quite beyond that, though, given
the complexity of world and domestic prob-
lems and Americans' newly prevailing ten-
dency to distrust virtually anything any
politician has to say, is the force that can be
exerted on the mind of the voter by a
well -loved entertainer. In the baldest terms,
then, the questions become, first, whether we
can predict the results of the election from
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the record charts, and second, whether we
can determine the outcome of the election
through the manipulation of forces originally
designed to produce results on the charts.

CONSIDER, for example, the following ficti-
tious scenario. Former Governor Reagan
solicits help from Frank Sinatra, whose
public announcement of support immediately
predetermines the vote in Nevada and
Atlantic City. Governor Brown and Linda
Ronstadt have a spat, and, while the governor
has quietly been investing in albums by both
Emmylou Harris and Crystal Gayle, his
advisors have taken a strong stand on his
making a safari to India in the company of
Donna Summer. The governor, however,
feels that California (which is to him the
United States) is not yet quite that ready
for disco.

President Carter has been making inroads
with the Kendalls, Charlie Daniels, George
Jones, Loretta Lynn, Jeannie C. Riley, and
Jim Reeves (who must have been born again)
by speaking their own language to them, all
on the basis of intensive but confidential
research which shows that, unknown to
record -company executives, c -&-w is the next
big thing. Senator Kennedy, who has once
again decided to run in 1984 rather than
1980, has laid the groundwork for a fantastic,
new, comprehensive Osmonds fan club, on
the grounds that in four years many of their
fans will be old enough to vote.

George Bush, not previously a factor in the
record market, has taken to wondering about
the potentialities of classical music for vote
getting. President Carter too, never deaf to
the power of the classics, has arranged to
read the verses on the next recording of
Saint-Saens' Carnival of the Animals. John
Connally makes headlines by offering a
radical new proposal to change American
listening habits. Middle Eastern music, says
Connally, has never gotten a fair shake from
radio or television in this country. Senator
Howard Baker, in the meantime, has
mounted an intensive research project on the
techniques of crossover artists.

Silly? You bet. "Give me the making of the
songs of a nation," said Andrew Fletcher of
Saltoun in 1703 (I looked it up), "and I care
not who makes its laws." Me neither. El
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YOUR TURNTABLE PROBABLY
DESERVES BANG & OWFSEN.
If you've spent a fair amount of time and money on your
audio system, it's likely your turntable is ready for the new
MMC 20CL cartridge. You do need a tonearm which can
track successfully at one gram, one that has its own
resonance well damped, and one which features minimal
horizontal and vertical friction. Many of today's higher
quality units meet these criteria; more likely than not so coes
the one you own.

THE MMC 20 CL, A REFRESHING
PERSPECTIVE IN CARTRIDGE DESIGN.
Critical acclaim has identified the MMC 20CL as an
exceptional cartridge. It is. It will not only give you more
music from your records, but will insure those
records last significantly longer. However, it is
not one of those 'astounding
breakthroughs' that always seem to be
hovering around cartridge design and its
promotion. No, while the 20CL does
incorporate new thinking, new materials,
and new manufacturing methods, it should be reasonably viewed just
as it is: simply one step closer to the theoretical ideal. When we
introduced the first stereo cartridge to Europe over 20 years ago, we
knew that someday we would have the 20CL. Our approach to
cartridge engineering tells us that 20 years from now we will have
something significantly better.

SINGLE CRYSTAL SAPPHIRE,
BECAUSE THE CANTILEVER IS CRITICAL.
Unlike aluminum and beryllium, single crystal sapphire
transfers the motion of the stylus tip without adding
any measurable vibration, and hence distortion, of its
own. The absence of this vibration and flexure in the
cantilever means the undulations in the record
groove are transferred exactly and generate an
exceptionally accurate electrical signal.
Music is no longer lost between the stylus
tip and the armature. Your records open
up and music unfolds with new clarity,
definition, and spaciousness.

Give your turntable what it deserves.
The MMC 20CL with our new universal
connector can be mounted directly on
most high quality tonearms.

REDUCING EFFECTIVE TIP MASS,
BANG & OLUFSEN'S
ENGINEERING TRADITION.
As early as 1958, our research demonstrated that
effective tip mass (ETM) was the single most
determining factor behind record wear and the
loss of high frequency sound information. While
some manufacturers are now beginning to realize
the importance of this specification, only Bang &
Olufsen can look back upon a continuous chain
of improvements in this critical area. Today, the
MMC 20CL with its Contact Line, nude
diamond, ultra -rigid sapphire cantilever, and
the patented Moving Micro Cross armature
features an ETM value of only 0.3mg.

LOW INDUCTANCE,
OUTPUT REMAINS CONSTANT
REGARDLESS OF LOAD.
As you know, low inductance in a cartridge is
related directly to the strength and constancy
of the electrical signal fed to your
preamplifier input. What you may not know
is that thelV1MC 20CL
has an inductance
among the lowest of
all high quality
cartridges available
today. This is due to
a design which incorporates an
exceptionally powerful permanent magnet
and coil cores of very low permeability.
This design results in very low cartridge
induced noise. Subsequently you receive
an excellent signal-to-noise ratio without
being required to use auxiliary equipment.

INDIVIDUALLY
CALIBRATED.
When you manufacture very high quality
cartridges, each unit must be tested-not
one out of two, or ten, or twenty, but each
one. This is why when you purchase the
MMC 20CL, you will receive the test
results for your individual cartridge. These
results include: output voltage, channel
balance, channel separation, tracking
ability, and a frequency response graph
for each channel.

THIS TIME
MAKE THE
RIGHT
CONNECTION

Bang&Olufsen
For Information Write To: Sandy Renquest

Bang & Olufsen of America, Inc., 515 Busse Road, Elk Grove Village, Illinois 60007
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WRITE FOR

S

a
NEW COMPONENT

I

CATALOG,

CURRENT SPECIALS!
SONY STR-V3 RECEIVER

$169.00

SONY STR -V5 RECEIVER
$280.00

KENWOOD KA-3700 AMPLIFIER
$99.00

SONY PS4C6 TURNTABLE
$180.00

SONY TCK -1A CASShrib DECK
$117.00

PIONEER CT -F700 CASSETTE DECK
$229. 00

PIONEER SA -6500 AMPLIFIER
$108.50

401'
y SANSUI TU-9900 TUNER

$2 50 . 00

SANSUI TA -3 00 TUNER/AMPLIFIER
$1 70. 00

TECHNICS SA -200 RECEIVER
:411 56. 00

TECHNICS SA -300 RECEIVER
192 . 00

TECHNICS SA -600 RECEIVER
$32 7. 50

TECHNICS SA -700 RECEIVER
$433.00

TDK SA -C90 TAPE PER 10
$29.50

%Z ELL XL -040 TAPE PER 12
$40 . 50

SOME QTYS . LTD -HURRY!

EVER SEE A BETTER PRICE?
LET US KNOW -- WE'LL TRY

s TO BEAT THE DEAL:

BANK CARDS ACCEPTED NOW !! SEND TODAY !!

* WE HANDLE 60 MAJOR LINES OF STEREO
COMPONENTS. WRITE FOR PR ICELIST.

* PRICES AND AVAILABILITY SUBJECT TO
CHANGE WITHOUT NOTICE.

name

address

city

state zip

send kw free catalog

illineit audio
K Gait Delaware Place.Ohico90 606N

Ptioseilotad
(312)

664-0020

The Pop Beat
By Paulette

Weiss

THE SILLY SEASON

IS getting up, getting down, and shaking
I your booty at 142 tpm (thumps per min-
ute) finally getting to you? Madman Tonio
K. suggests you do The Funky Western Civi-
lization for a refreshing change of pace, but
Root Boy Slim screams that you should go all
the way and Boogie Till You Puke. And if
you're tired of assembly -line lyrics about per-
fect, golden -haired, blue-eyed dream girls,
the Fabulous Poodles' Anna Rexia may be
more in line with your fantasies.

Such things suggest that rock is regaining
a vital, if sometimes bizarre, sense of humor,
which is a welcome sign of sanity. In the early
and middle Seventies rock was so puffed up
with tedious self-importance that it deserved
to have its shoe laces tied together and a
"Kick Me" sign hung on its rear. By the late
Seventies even Frank Zappa had lost his
effectiveness as a pop humorist because of his
relentless misanthropy.

The decade was not totally without humor,
to be sure. Randy Newman could always be
counted on for the needle -pointed zinger de-
livered so deftly that the victim often didn't
feel a thing. And a few artists, such as Jimmy
Buffet, Steve Goodman, Arlo Guthrie, and
John Prine, kept their sunny sides up by pok-
ing fun at human weaknesses.

But the zaniness that began to infiltrate
rock a few years ago goes far beyond that
kind of good-natured ribbing. Take the tech -
no -weirdness of Devo, for instance, a group
that claims to have "devol'ed" from a long
line of brain -eating apes in Akron, Ohio.
Devo delights in spastic electronic -rock per-
formances of tunes like Jocko Homo and
Mongoloid, ironic tributes to genetics, re-
pressed sexuality, and automation. Co -cap-
tain of the band is Mark Mothersbaugh, who
is quoted in an interview in the Berkeley Barb
as saying, "Our parents are all spuds from
Northwestern Ohio. For fifteen years I went
to church with Mr. Potato Head." Devo is
strange-and strangely lovable.

Then there are the B -52's. (Their name is
an in-joke reference to the grotesque bouffant
wigs worn by group members Kate Pierson
and Cindy Wilson.) Toward the end of 1979
the group had a hit, Rock Lobster, with
quirky vocals, unexpected electronic punc-
tuation, and loopy lyrics about an aquatic
soirée. Kids in discos on both coasts were

known to fall to the floor and flop about each
time vocalist Fred Schneider uttered the line
"Down, down, down...."

The Kinks continue to dispense their wry
social commentary, and Tim Curry maintains
his position as a certifiable loony with I Do
the Rock, a swipe at pop culture. Most of the
new musical humor, however, comes from the
New Wave, the crew that enlivened the last
days of the past decade in other ways as well.
Their comic styles range from the light novel-
ty numbers of the B -52's and the Flying
Lizards to the explosive outpourings of Tonio
K., who pairs brilliantly funny lyrics with
no -holds -barred rock-and-roll. Somewhere in
between lie the other musical jokesters: Ian
Dury, with his oddball British -music -hall -fla-
vored rock; Nick Lowe, master of deft,
upbeat pop; Joe Jackson, Elvis Costello, and
Talking Heads, who spike their serious mate-
rial with occasional wit; and the Roches,
whose musical zaniness is hard to categorize,
though some critics call it New Wave Folk.

Actually, the New Wave as a whole also
looks pretty funny-the purple -dyed hair,
the outrageous costumes, and the limb -flail-
ing dances with such names as the Patty
Duke. And the underground bands have fun-
ny names, too-Los Microwaves, the Fabu-
lous Swilltones, the Cramps, and the Dead
Kennedys (well, maybe not all that funny).
It's all reminiscent of those silly seasons doc-
umented by Life magazine in its heyday.
Along with photos of college students swal-
lowing live goldfish and stuffing themselves
into telephone booths, Life ran shots of
women with their hair dyed pink or green to
match their similarly dyed poodles. It proves
that punk hairdressers weren't the first to
think of a colorful way to put on the dog.

THE return of humor to pop music is proba-
bly part of a general revival of interest in
comedy in these bad -news days. For the first
time, comedy albums-by the likes of Steve
Martin, Robin Williams, and Richard
Pryor-have achieved platinum sales. Not
since the Sixties, when Bob Newhart and Bill
Cosby were at their peak, has there been such
a demand for humor on vinyl. Peihaps back
then they knew what Devo succinctly tells us
today: It's a wiggly world; we might as well
wiggle along with it. I=1
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Why Yamaha speakers
sound better than all the others.

Even before you hear them.
To make a speaker that produces accurate

sound is not simple. It requires painstaking attention
to detail, precise craftsmanship, and advanced
technology.

And that's where Yamaha comes in. We build all
our speakers with the utmost precision in every detail.

As the premier examples of Yamaha loudspeaker
craftsmanship, read what goes into the two speakers
shown, the NS -69011 and the NS -1000M. Then you'll
understand why Yamaha loudspeakers sound better.
Even before you hear them.

Precision Yamaha crafted cabinetry - (1) The
walls on these, and all Yamaha speaker cabinets,
are sturdily braced and crossbraced at every
possible stress point. (2) The corner seam
craftsmanship is so fine that it looks like the cabinet is
made from one continuous piece of wood.

The back panels on these speakers are
flush -mounted for maximum air volume within the
cabinet. (3) Inside, a 3/4" felt lining "decouples" the
cabinet from the drivers to achieve acoustic isolation
of the woofer from the cabinet. (4) Thick glass -wool
also aids in damping the woofer for maximum
performance.

Lift one of these Yamaha speakers. It's
uncommonly heavy and sturdy. (5) We even glue and
screw the woofer cutout from the baffle to the inside
rear panel for greater cabinet rigidity.

Now knock on the cabinet. It will sound as solid
and substantial as it is.

Precision Yamaha Drivers - (6) The drivers are
mounted on computer -cut baffle boards with
exacting, critical tolerances to insure precision fit. All
Yamaha speakers are acoustic suspension design,
and this precise fit is critical for an airtight seal and
optimum woofer recovery.

The drivers on these, and all Yamaha speakers,
are flush -mounted on the baffle
board to avoid un-
wanted diffrac-
tion of the sound
waves. (7) This is
especially im-
portant because
all our tweeters
and mid -high
range drivers
are the maximum -

dispersion dome type for the most natural
reproduction of voice and instruments.

(8) We use chrome -plated machine screws
(rather than wood screws) with two washers (regular
and lock) to insure an unyielding mounting.

(9) The speaker frames shown are die cast rather
than stamped. That's so they won't twist and alter the
voice coil alignment during assembly and use.

Other Precision extras - All terminals are quick
connect, screw -mounted assemblies.

(10) The wire leads are carefully soldered, not
clipped.

All our speakers use full LRC crossover networks.
These crossover networks are among the most
advanced available.

Precision that stands alone - There's more.
Much more. But, there is another fact of Yamaha loud-
speaker construction that simply stands alone in the
industry. Each component used in the two Yamaha
speakers shown is manufactured by Yamaha. From
the hefty die-cast speaker frames to the unique, ultra -
low mass beryllium dome diaphragm.
That's a statement no other manufacturer can make.

And therein lies Yamaha's story. If we put this
much care and craftsmanship into the making of our
components and cabinet structures, then imagine the
care, precision and craftsmanship that go into the
quality of the final sound. A sound built upon
Yamaha's unique 98 -year heritage as the world's
largest and most meticulous manufacturer of musical
instruments. From our most economical loudspeaker
to our top -of -the -line models shown here, Yamaha
retains the same attention to detail and craftsmanship.

Look before you listen. You'll be convinced that
Yamaha loudspeakers sound better than the rest.
Even before you turn them on. Then ask for a personal

demonstration of these and
other Yamaha
loudspeakers at
your Yamaha
Audio Specialty
Dealer, listed in
the Yellow Pages.
Or write us:
Yamaha, Audio
Div, P.O. Box 6600,
Buena Park,
CA 90622.

GYAMAHA



A Buyer's Guide to

A/APLIIFIIERS
in which are answered the two Big Questions:
 How much amplifier power do you need?
 Should you buy separates or integrated units?

By Craig Stark

60 STEREO REVIEW



THE heart of every home music
system is the amplifier. It proc-
esses and controls the audio sig-

nals from phono cartridges, FM tuners,
tape recorders, and the like, and it
provides the necessary power to drive
the system's loudspeakers. Selecting
from the many available models the one
that best suits your needs and pocket-
book requires that you make some
general at-home decisions before set-
ting off for the showroom. Here are
some guidelines to help get you
started.

Receiver or Separates?
The first decision you'll face (it

might be wise to make it only tentative
initially) is whether you should buy
your amplifier as part of an all -in -one
package, called a receiver, that also
includes an FM tuner; whether you
should buy a separate tuner and an
"integrated" amplifier; or whether you
should separate the system even further
into a tuner, a preamplifier, and a
power amplifier. Let's examine these
options a little more closely.

Probably as a carry-over from broad-
cast and recording -studio practice, the
processing/control and the power -de-
livery functions of the amplifier have
traditionally been split between two
separate units: a "preamplifier" and a
"power amplifier." Large numbers of
heat -producing and hum -sensitive vac-
uum tubes made this physical separa-
tion almost manditory in the pre -
transistor era, and even today it is the
favored arrangement among most ded-
icated audiophiles. The most powerful
power amplifiers and the most sophisti-
cated preamplifiers are usually avail-
able only as "fully separate" compo-
nents; these provide the greatest system
flexibility if you anticipate making
reasonably frequent equipment changes
as the state of the art (or your audio
appetite) progresses.

The pure separates might also be
said to have two disadvantages: size
and cost. The cost factor is a difficult
one to pin down, since for many
dedicated audiophiles a simple formula
such as "dollars per watt" for a power
amplifier ("dollars per control" might
be the equivalent for a preamp) is
rather like comparing a Ford, a Rolls
Royce, and a BMW in terms of "dollars
per horsepower."

Where cost (or space) efficiency is
the primary consideration, there's little
question (unless your geographical area
lacks good FM reception) that you are
best advised to buy your amplifier as
part of a receiver; putting three compo-
nents on one chassis, in one cabinet, and
with only one power supply makes

possible very large economies in manu-
facturing from which you can profit.
Further, since receivers are the most
popular way of buying an amplifier, the
price competition among them is the
greatest. And, though receivers used to
lack a number of the "features" of
separates, today it is rare to find a
function or a feature left out that can
be included at reasonable cost.

Why, then, should anyone consider
the other alternative, the "integrated"
amplifier? It includes both preamp and
power amplifier, but it requires an
additional unit-a tuner-if you want
to pick up radio broadcasts. To some
extent, it is a matter of whether you're
willing to accept the manufacturers'
choice(s) of features, power, etc., or
whether you prefer to make up your
own package with its specific strengths
in the areas that are important to you.
By choosing a separate "integrated"
amplifier you may pay a bit more
(when you add on the price of a tuner),
but you get a little more custom
tailoring, so to speak. In a few cases the
difference may be audible: to get
adequate FM reception in a difficult
location you might have to buy a more
powerful and complex receiver than
your amplifier needs would dictate. In
most situations, however, the choice
between a receiver and a separate
"integrated" amplifier plus tuner will
rest more on personal priorities than on
audible differences. Equivalently pow-
ered receivers from the same company
will generally have slightly varying
distortion specifications, but the differ-
ence would not really be enough to be
concerned about.

Power and Dollars
The second big decision is a little

more complicated, though it rests on a
simple question: "How much amplifier
power do I need?" Since rated power
output is by far the most important
element in determining the price of an
amplifier, it is obviously poor economy
to buy a 150 -watt amplifier if a 25 -watt
unit will do the job just as well. On the
other hand, perhaps the safest generali-
zations about an amplifier in a home
audio system are that (a) it is probably
putting out less power then you think
for most listening, and (b) it won't have
enough in reserve when you want to
crank up the volume. The amplifier
power figures given in the table (see
next page) will provide a reasonable
starting point if you bear in mind that
the loudest music you hear at a sym-
phonic concert is likely to be in the 95 -
to 100 -dB range (depending on where
you sit), while rock music frequently
exceeds 110 dB.

The table correlates four factors: (1)
amplifier power required, (2) loudness
level obtainable, (3) room size (given
"average" furnishings), and (4) speak-
er efficiency. Some additional consider-
ations about sound level are treated in
the box on power and loudness (see
page 63); for our purposes here it is
enough to know that each 3 -dB change
in loudness level represents a 2:1
change in amplifier power, even though
it represents much less than a 2:1
change in perceived loudness. Going
from a 15 -watt to a 30 -watt amplifier
will raise the available loudness by 3
dB, which is certainly perceptible. In
terms of power alone, however, it makes
no sense to trade in a 60 -watt amplifier
for a 75 -watt amplifier, even though
you are adding 15 watts, for in this case
the change is only 1 dB, which is incon-
sequential. To improve significantly on
the 60 -watt amplifier's output you
would have to go to 120 watts.

Relatively little need be said about
the room -size factor, for you're not
likely to be able to change it much. But
the larger and more sound -absorbent
the room, the more power you will need
to obtain the same listening level. The
table presupposes that we are dealing
with "average" furnishings, and large
amounts of sound -absorbing material
(overstuffed sofas, drapes, cases filled
with books, and the like) will dictate
the use of a somewhat larger amplifier
than the table recommends.

If you're changing speakers or shop-
ping for your first system, one sure way
to reduce your amplifier power needs is
to choose a somewhat more efficient
(technically, a more sensitive) loud-
speaker system. As the table shows, it
takes 125 watts of amplifier power to
produce a 105 -dB sound -pressure level
with a low -efficiency speaker in a 2,000 -
cubic -foot listening room, while the
same loudness can be obtained with
only 20 watts if you use a high -effic-
iency speaker. More and more, today's
speaker manufacturers are providing
information on loudspeaker sensitivity
by supplying a sound -pressure level per
watt per meter rating figure for their
products. While not all these ratings
follow precisely the same measuring
procedure, they do provide an index to
relative speaker efficiency.

As you might expect, however-no
free lunches even here-there are
usually some trade-offs in speaker size,
price, or in deep -bass response between
low -efficiency (say, 87 dB SPL or lower
with 1 watt input measured at 1 meter)
and high -efficiency (93 dB SPL or
higher) speakers, so it may be false
economy to limit your listening to the
high -efficiency models in order to save
on amplifier power. (Overleaf)
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WIN TO
ARAPLIIFIIERS.

In the final analysis, of course, there
comes a point when we have to stop
dreamily contemplating the price -no -
object, super -power amplifier that
could handle any imaginable program
material or speaker and apply the
realistic constraint of what our budgets
can afford. Here, features other than
power will also enter the picture, al-
though as a general rule the number of
"features" in an amplifier tends to
increase with the power rating and the
price. Because one of the common side
effects of audiophilia is a dedication to
design approaches whose virtues are not
reflected in conventional specs, price
comparisons among separate preamp
and power -amp combinations are near-
ly meaningless. Therefore, in order to
establish some relative guidelines in
respect to dollars, watts, and fea-
tures, let us examine the specs you can
expect to find within different price
categories of integrated amplifiers.

 Under $200. This is the "entry
level" for integrated amplifiers, and it
consists primarily of units with a 20- to
40 -watt power rating and distortion
generally hovering below the 0.1 per
cent point. All of the more or less
"standard" features will be included:

an input -selector switch with provisions
for a magnetic phono cartridge, a tuner,
and an "aux" source similar to a tuner;
provision for at least one tape deck, and
sometimes two, though in this price
range you can usually dub tapes in only
one direction.

There will be separate bass and
treble tone controls, though not a
bypass switch: you simply set the knob
to "0" (or however the center point is
marked) when you don't want to
modify the tonal spectrum. There will
be a switchable "loudness compensa-
tion" feature designed to boost the
frequency extremes to make the music
sound fuller at low volume. And there
will usually be either a subsonic filter or
a high -cut filter to reduce noise in their
respective ranges, though the high filter
can't be expected to be particularly
effective at this price level.

Phono equalization is generally rated
at within ±0.5 dB of the RIAA curve
(often over the 30- to 15,000 -Hz range
rather than the newer 20- to 20,000 -Hz
range used by more expensive units);
the phono signal-to-noise ratios will be,
on average, in the 75 -dB area, and the
phono-overload level (the maximum
output that can be accepted from a
cartridge without producing distortion)
will generally range in the 150- to
170 -millivolt level, which should be
adequate for all but the highest -output
phono pickups playing all but the
"hottest" discs.

Even at this level, a surprising
number of new amplifier models in-
clude some kind of power -output in-

dicator (meter or LED display) and
provision for hooking up a second pair
of speakers. In view of the low power
available, this latter feature, if in-
cluded, should be used with some
caution. (At least two models in this
price class include "DC circuitry,"
which is explained on page 64.)

 $201-$300. While the sonic per-
formance in the under -$200 price class
is certainly adequate for most people's
hi-fi needs, it is not up to the "state of
the art," and the available power is
decidedly on the low side. In the
$201-$300 bracket both aspects im-
prove, with rated power output general-
ly ranging from 40 to 50 watts and
almost all distortion figures being re-
duced to the second decimal place; 0.05
per cent total harmonic distortion
(THD) might be considered average.

With a few exceptions, phono RIAA
accuracy is likely to be similar to that
of the previous class, although the
overload margins begin to creep up
slightly (for example, 180 mV) and the
average phono signal-to-noise ratio
tends to improve slightly to about 77
dB. A few models in this price class
offer the possibility of accepting a
moving -coil phono cartridge, and about
half of them provide two-way tape-
dubbing facilities. More than half have
both high -cut and low-cut filters, most
have a power -output level indicator,
and almost all offer two -system speaker
switching/connection facilities. About
half appear to employ "DC circuitry."

(Continued on page 64)

GUIDE TO POWER -AMPLIFIER REQUIREMENTS RELATED TO SPEAKER EFFICIENCY AND ROOM SIZE

Highest sound -pressure level (in decibels) possible for a room of indicated volume (in cubic feet)

Amplifier Power
Required

continuous watts
per channel)

Low -efficiency Systems Medium -efficiency Systems High -efficiency Systems

2,000 ft.3 3,000 ft.3 4,000 ft.3 2,000 ft.3 3,000 ft.3 4,000 ft.3 2,000 ft.3 3,000 ft.' 4,000 ft'

10

20

35

50

75

100

125

94 dB

97 dB

99.5 dB

101 dB

103 dB

104 dB

105 dB

92 dB

95 dB

97.5 dB

99 dB

101 dB

102 dB

103 dB

91 dB

94 dB

96.5 dB

98 dB

100 dB

101 dB

102 dB

97 dB

100 dB

102.5 dB

104 dB

105 dB

107 dB

108 dB

95 dB

98 dB

101.5 dB

102 dB

103.5 dB

105 dB

106 dB

93 dB

96 dB

98 dB

100 dB

101.5 dB

103 dB

104 dB

102 dB

105 dB

107 dB

109 dB

110.5 dB

112 dB

113 dB

101 dB

104 dB

106 dB

108 dB

109.5 dB

111 dB

112 dB

100 dB

103 dB

105 dB

107 dB

108.5 dB

110 dB

111 dB

Numbers given are fo "average" room furnishings- neither too re lective nor
too absorptive. Rooms having heavy draperies, rugs, and much upholstered

furniture may require somewhat more power to achieve the sound levels

shown. Overly "live" rooms may require somewhat less power for the same

audible output. CAUTION: Not all speaker systems can safely accept the
higher power levels. Check with the speaker manufacturer's data regarding

maximum input power permissible. A sound -pressure level of 90 to 95 dB

would be as loud as you would hear in the balcony seats at a live concert. You

could expect about 100 dB at mid -orchestra seating in a concert hall. When

monitored from the front rows of a hall, an orchestra playing full blast
achieves about 110 dB. The sound levels shown as achievable with a given

amplifier power are based on a two -channel system, and it is assumed both

speakers are playing most of the time.

(Courtesy Institute of High Fidelity)
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RELATIVE SOUND LEVELS

SOUND PRESSURE
(DYNES/CM2)

50 -HP SIREN ( 00')

THRESHOLD OF PAIN

PNEUMATIC CHIPPER (5)

200

HAMMERING ON
STEEL PLATE (2')

BOILER FACTORY

DECIBELS

CAN -MANUFACTURING PLANT\
20

HEAVY TRUCK (9d)

HEAVY STREET TRAFFIC (5')

INSIDE BUS
2

STENOGRAPHIC ROOM

AVERAGE FACTORY

AVERAGE AUTOMOBILE

CONVERSATION (3')

0.2

AVERAGE OFFICE

QUIET RESIDENTIAL STREET

AVERAGE RESIDENCE

,02

VERY SOFT MUSIC

.002
QUIET WHISPER (5')

ANECHOIC ROOM

.0002

140

130

120

110

100

90

80

70

20

10

0

to -3

io-4

POWER AT EAR
(WATTS/CM2)

VERY LOUD MUSIC
(ROCK)

10-5
THUNDER

SUBWAY PASSING
10-6 RIVETING MACHINE (35')

VERY LOUD MUSIC
(CLASSICAL)

10-7
10 -HP OUTBOARD (50')

10-8 LOUD MUSIC (CLASSICAL)

HEAVY TRAFFIC (25-5d)

10-5

DEPARTMENT STORE
NOISY OFFICE

10-15 BACKGROUND MUSIC

MINIMUM STREET NOISE

10-12 VERY QUIET RADIO IN HOME

10-13 COUNTRY HOUSE

QUIET AUDITORIUM

10-14

QUIET SOUND STUDIO

10-15 LEAVES RUSTLING

10-16 THRESHOLD OF HEARING

POWER AND
LOUDNESS

PHYSICAL, psychoacoustic, and mu-
sical factors all enter into any

consideration of the amplifier power
required to produce a particular "vol-
ume level" with your music system. In
objective terms, the intensity of a sound
is measured as a sound -pressure level
(SPL) which can be compared to other
sound levels on a logarithmic scale of
decibels (dB). As shown in the ac-
companying illustration, the range of
pressures-from the threshold of hear-
ing to the point where sound becomes
painful-covers a span of approximately
130 dB, representing a power ratio of
ten trillion to one. A l -dB change in
loudness is about the smallest that can
easily be perceived by the unaided ear.

Because the ear follows a generally
logarithmic response rather than a

linear one in translating SPL changes
into changes in perceived loudness,
doubling the power of the sound (a
change of 3 dB) does not produce the
sensation of twice the loudness. The
increase is certainly audible, but it
seems rather slight. In order for a sound
to appear subjectively twice as loud as
another, the power must be increased by
a factor of ten (10 dB). Thus, while 2
watts (or less, as we'll see below) will
create a rather high sound level on most

to 4 watts would make only a small
loudness increase, and doubling the
apparent loudness would require a

power increase to 20 watts.

THE music itself imposes still further
demands on amplifier power because of
its high peak -to -average levels. The
initial few milliseconds of a musical note
can easily demand ten times or more as
much power as the average of the note
as a whole. Thus, if the average power
required for very loud music reproduc-
tion was 20 watts, the actual momentary
peak levels would require 200 watts.
Because the peaks are so fleetingly brief
in time, the ear does not respond to them
fully, but the amplifier and loudspeakers
do-or try to! If the amplifier cannot
deliver the needed power-or if the
speaker cannot handle it-the peaks are
clipped, and the result is distortion-
which, depending upon a complex of
factors, may or may not be audible.

LP
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 $300 to $400. Most models in this
price range offer 50 to 60 watts, and the
rated distortion figures are likely to be
0.05 per cent or lower. Phono signal-
to-noise ratios of 80 dB or so are now
the norm, with overload points at 200
mV or higher. RIAA accuracy is also
improved, covering, frequently within
±0.3 dB, the full 20- to 20,000 -Hz
spectrum. High -level -input signal-to-
noise ratios are also improved, many
models being rated at 100 dB. Two-way
tape dubbing is nearly a standard
feature in this price class, and more
than half the models have tone -control
bypass switches. Nearly all have ef-
fective subsonic filters, and a number
have high -cut filters as well.

Two -system speaker switching is
nearly universal, most units have power
indicators, and about half have a
"muting" switch that lowers the vol-
ume (usually by about 20 dB) in order
to permit answering a telephone or a
pestering child. Most amplifiers in this
bracket employ "DC circuitry," and a
number have "pre -main" connector
jacks that allow the preamplifier and
power amplifier to be electronically
separated (as with full separates) so
you can insert an accessory in the signal
path if desired. Tone -defeat (bypass)
switches are all but universal.

 $401 to $500. A power output of 70
to 80 watts is now the order of the day,
and distortion has dropped to the point
where several units are rated in the
third decimal place (for example, 0.008
per cent). Phono signal-to-noise ratios
are now in the high 80s or low 90s, with
200 mV or more overload. RIAA phono
equalization accuracy is normally with-
in ±0.2 dB in this price bracket,
two-way tape dubbing is universal, and
pre -main jacks are more frequent than
not. Tone controls are improved as well,
with about half or more of the units
offering not only tone -bypass switches,
but switchable selection sometimes
with more than two choices-of the
"turnover" frequencies at which the
bass and treble controls begin to take
effect.

Almost all the amplifiers in this
range are "DC," most have muting
switches, and nearly all offer power -
output indicators, often in the form of
fluorescent displays. Almost all have
both high- and low-cut switched filters,
and about half provide inputs for a
moving -coil as well as a moving -magnet
phono cartridge.

 $501 to $700. Still higher power
80 to 110 watts, typically-with about
half the units having distortion ratings
in the third decimal place. Buyers who
can afford this class of amplifier are
often attracted to separate components,
so pre -main jacks are mandatory.
Phono signal-to-noise ratios are again
in the high 80s or 90s, with well above
200 mV overload capacity. Most units
now offer moving -coil as well as regular

moving -magnet phono inputs, and a
significant number offer switch -selecta-
ble impedance matching on the phono
inputs to permit a precise match for the
needs of any particular cartridge. All
the previously mentioned features are
incorporated, and "DC circuitry" is
nearly universal.

 $701 and up. At this point the
choice between an integrated amplifier
and a separate preamp and power
amplifier is, for all intents and pur-
poses, simply a matter of whether you
want to have one unit or two. Power
outputs are 100 -plus watts, phono
signal-to-noise ratios are at 90 dB, and
the whole panoply of features previous-
ly discussed is standard. Indeed, at this
point, many of the popular "separate"
preamplifiers offer much less control
flexibility than these high-level in-
tegrated units do, the assumption being
made, for example, that the user is
likely to want to use a separate
equalizer rather than ordinary front -
panel tone controls.

AND that, "basically," is it, all the
bare -bones information (plus a little
preliminary decision making) you'll
need to prepare you to deal knowledge-
ably with the amplifier market. Test
reports are a great help too, of course,
though it must be remembered that
only God has a test bench big enough to
accommodate them all. Don't, in other
words, let the fact that a unit hasn't
been tested keep you from giving it the
benefit of a once-over with your own
educated eyes and ears.

IN today's more expensive amplifiers,
"DC circuitry" is becoming more and

more common. Assessment of its audible
significance in specific cases is best left
to the rigor of a formal test report, but
both it and the associated concept of
high "slew "fast" Erallim,

DC
AMPLIFIERS

AND

i

1111110:1111rii.

FAST degrade performance), but it allows the
designer to use direct -coupled circuitry
throughout the power amplifier none -
theless. The phase shift imposed by a
single capacitor, especially if it is very
large, is very slight at any audible
frequency.-rate" or amplification

are so prevalent in today's designs that 1111111/111' Although there is no necessary corre-
they deserve a general explanation. 1111111 wit' lation between DC design and high slew

In its strictest sense, a DC (direct -
coupled) amplifier is one that will pass a
direct current. The power -amplifier
sections of a number of today's am-
plifiers are "DC" in this sense, though
most are careful to include speaker-
protection circuitry that will prevent any

I
111111/111111117;NM
LIIIIIMIIIMI,

11111111111Lit,
I

_
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I
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rate, in practice the two tend to go
together in today's amplifier market.
Slew rate is a measure of the number of
volts, from extreme positive to extreme
negative, that an amplifier can pass
within a specified time (normally, 1

microsecond). In essence, it is an index
large amount of direct current from --,-..:-_-:: i =- _, _---- '.. ,---_- \

C --la
of the amplifier's full -power response to

flowing into the loudspeaker.
The reason for using DC design,

according to its advocates, is that it
prevents low -frequency "phase shifts"
that can "muddy" bass reproduction.
This claim is by no means universally
accepted (the issue of the audibility of
phase shift has been fought over for
years), but if they are audible, a
direct -coupled power amplifier at least

2)5' ,-....

has the useful
Most DC

at least
either at
feedback
current out
from the

//I I / c._

virtue of avoiding them.
amplifiers, however, include

one d.c.-blocking capacitor,
the input or in the negative-
path. This serves to keep direct

of the amplifier and away
loudspeaker (where it can

extremely high frequencies, and the
advocates of high -slew -rate design con -
tend that this is the way to avoid a form
of distortion known as "transient in -
termodulation distortion," or TIM for
short. Just how audible TIM is even in
conventionally designed amplifiers is
again a matter of dispute, but a "fast" or
"high -slew -rate" amplifier avoids what
at least may be a problem.
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The Philadelphia Orchestra Association proudly presents

The Greatest Recordings Ever Made
by Eugene Ormandy and the Philadelphia Orchestra

Personally Autographed by Maestro Ormandy

Single edition limited to 5,000
Please order by March 31, 1980

For more than four decades, Eugene Or-
mandy has conducted the Philadelphia
Orchestra, considered by many to be the
finest symphony orchestra in the world.
During those years, he has earned the re-
spect and admiration of millions.

Now, at the summit of his career, Eugene
Ormandy has chosen to relinquish his role
as Music Director of the orchestra. And on
this occasion, The Philadelphia Orchestra
Association will pay tribute to him by issu-
ing an unprecedented record collection.

This historic collection, The Ormandy
Era, will comprise the greatest recorded
performances ever made by the Philadel-
phia Orchestra under the personal direc-
tion of Maestro Ormandy. And, as his
expression of gratitude to those who have
enjoyed the Philadelphia Orchestra over
the past forty years, Eugene Ormandy will
personally hand -sign each collection for
each individual who acquires it.

For this reason, The Ormandy Era will be
limited to a single edition of just 5,000. And
it can be acquired only by subscription; it
will not be sold in record stores.

There are thirty records in the collec-
tion, presenting classics like Tchaikovsky's
Pathetique, Beethoven's Piano Concerto
#3, Ravel's Bolero . . . and some Ormandy

recordings never publicly released before.
Such as the Academic Festival Overture and
Carnival of the Animals. Many recordings
were made with world-famous soloists like
Heifetz, Rubinstein, Serkin, Perlman,
Flagstad and Stern.

Superior records of unique proof -quality
All of the records will be of superb proof -
quality, produced exclusively by The
Franklin Mint Record Society. These rec-
ords are made of a special vinyl material
which contains its own anti -static element.
This material, combined with the meticu-
lous process by which the pressing is made,
results in a record that has true fidelity,
clearer sound and is more durable and re-
sistant to dust.

The records are pressed in a "clean
room," which is totally dust -free and
atmosphere -controlled. Here, exceptional
care is taken to make sure that the full
quality of each original recording is faith-
fully preserved.

Personally signed-and lhnited
These proof -quality records will be housed
in six custom -designed library albums of
five records each. Plus an additional vol-
ume-at no charge-featuring a personal
message from Maestro Ormandy, hand -
signed by him. It will also contain a bio-
graphical portrait of the great conductor,
and the text of fascinating interviews with
such personalities as Isaac Stern, Zubin
Mehta and Rudolf Serkin.
IMPORTANT: There will be no more than

CIRCLE NO. 18 ON READER SERVICE CARD

5,000 of these signed Ormandy collections
produced. And when this number is
reached, no further subscriptions will be
accepted.

To obtain the collection, mail your order
to The Philadelphia Orchestra Association,
1420 Locust Street, Philadelphia, Pa. 19102.

(8) 1980 FM

r SUBSCRIPTION APPLICATION

THE ORMANDY ERA
Please mail by March 31, 1980

Edition limited to 5,000

The Philadelphia Orchestra Association
1420 Locust Street, Suite 400
Philadelphia, Pennsylvania 19102
Please enter my subscription for The Ormandy
Era, consisting of six library albums contain-
ing a total of 30 proof -quality records. The
issue price for each record is $10.75* plus 99
for packaging, shipping and handling. The col-
lection will include anadditional volume (at no
charge) with a personal message hand -signed
by Maestro Ormandy.

No payment is required at this time. I will
receive my 5 -record library albums at the rate
of one every other month, and will be billed for
each album in two equal monthly amounts of
$29.25 each, the first in advance of shipment.

*Plus my state sales tax

Signature
Mr.
Mrs.
Ms

Address

ALL SUBSCRIPTIONS APE SUJECT TO ACCEPTANCE_

PLEASE PRINT CLEARLY

City

State Zip
4
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The State Of The Art.
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Stereo Review's
Reco of the7ear
AvirerC For 1979
in recognition of significant contributions
to the arts of music and recording
during the 1979 publishing year

THIS issue marks the thirteenth annual
presentation of STEREO REVIEW'S awards
for outstanding records of the year, and

the ground rules for such awards are by now
well known. In brief (and as the headline
above indicates), they are art- rather than
commerce -oriented, although an entry is not
automatically disqualified should it happen to
make the charts. But, it should be pointed out,
there are certain records, some of them quite
estimable, that never get into these listings,
never win an award, and only rarely, if ever,
receive honorable mention. The records I refer
to are the reissues, whose number each year
seems to increase, and whose importance has
by now reached almost dramatic levels.

The record business has always operated on
the basis of obsolescence. One pop song or
pop artist is succeeded by another; one record-
ing of Scheherazade is succeeded by another.
Why? Because there is always a market for a
new pop song or artist, and there is always a
market (incredible as it may seem) for a new
Scheherazade. More things go in and out of
the catalog, of course, than pop hits and
Rimsky-Korsakov, and so there gets built up in
limbo a huge recorded repertoire, some of
which legitimately belongs there, but a portion
of which has real aesthetic value. It is the
intelligent combing through this enormous
mass of stuff and the selective reissue of some
of the best records that we would like to com-
mend here. We are not about to start a new
series of awards for reissues, but it would be
criminal not to express some appreciation to
the companies involved for the return of some
great records to the catalog.

Therefore, we would like to thank Quintes-

sence Records for Elly Ameling's "Schuber-
tiade" (PMC 7099), Jean-Pierre Ram pal's
Richter and Benda flute concertos (PMC 7140),
and Timofey Dokschitser's Haydn and Hum-
mel trumpet concertos (PMC 7135); both
Quintessence (PMC 7133) and Musical
Heritage Society (MHS 3956) for Oistrakh and
Richter's Franck and Brahms violin sonatas;
RCA for Horowitz's great Moussorgsky Pic-
tures at an Exhibition (ARM1-3263); Philips/
Festivo for Handel's Water Music by Van
Beinum (6570 171) and the Tchaikovsky sym-
phonies by Igor Markevitch (6570 160-162,
153, 110, and 047); Deutsche Grammophon
for "Fiedler's Favorite Overtures," and DG's
Privilege subsidiary for Clara Haskil's Mozart
Concerto No. 13 (2535 115) and Wolf's Span-
ish Song Book with Schwarzkopf and Fischer-
Dieskau (2726 071); Columbia/Odyssey for
Albeniz's Iberia with Arrau (Y 35229); Desmar
for Arrau's "Historical Recordings" (GHP
4001/2); Varese Sarabande for Milhaud's /oys
of Life (VC 81051); Time -Life for a magnificent
set of jazz reissues; and a variety of other com-
panies for fine jazz reissues too numerous to
mention.

As for the new records of artistic and techni-
cal excellence, their names and numbers are
inscribed on the following pages, partially as a
well -deserved honor, and partially in the hope
that this will serve to get them the attention
they merit now, and that we will not, for many
years at least, have to call attention to them as
wonderful records that have returned from the
land of the lost as new reissues.

-James Goodfriend, Music Editor
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VIVAI DI. Sacred Chnr; I fvfnsir. VnIc I

and 2 (John Alldis Choir; English
Chamber Orchestra, Vittorio Negri
cond.). PHILIPS 6700 116.

BARRIOS: Guitar Music (John Williams).
COLUMBIA M 35145.
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TALKING HEADS: Fear of Music. SIRE
SRK 6076.
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BRITTEN: Peter Grimes (Jon Vickers,
Heather Harper; Royal Opera House
Chorus and Orchestra, Colin Davis
cond.). PHILIPS 6769 014.
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CHOPIN: Concerto No. 2; Nouvelles
Etudes; Scherzo No. 2 (Emanuel Ax,
piano; Philadelphia Orchestra, Eugene
Ormandy cond.). RCA ARL1-2868.
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SWEENEY TODD (Stephen Sondheim-
Hugh Wheeler). Original Broadway Cast.
RCA CBL2-3379.

ShodokovIch
LF.DYMACBETIli OF MTSENSK
%Ott CIAUNAVISHMYSICAVAimokniatfulmilora

wN

SHOSTAKOVDCH: Lady Macbeth of
Mtsensk (Gallia Vishnevskaya, Nicolai
Gedda; London Philharmonic, Mstislav
Rostropovich cond.). ANGEL SCLX-3866.

RY COODER: Bop Till You Drop.
WARNER BROS. BSK 3358.

NOZZE D1 POM'
mralamCoirdlas

ItnnownBintow.vmnStocleKmuye
I7 Vents Philharmonic,

VON (CARMAN

MOZART: The Marriage of Figaro (Jose
van Dam, Ileana Cotrubas; Vienna
Philharmonic Orchestra, Herbert von
Karajan cond.). LONDON OSA 1443.

DONNA SUMMER: Bad Girls.
CASABLANCA NBLP2 7150.

TONIO K.: Life in the Foodchain. EPIC
JE 35545.
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Certificate of Merit
awarded to

Earl Hines
for his outstanding contributions

to the quality of American musical life
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Honorable Mentions
BERNSTEIN: Songfest (Clamma Dale,
Donald Gramm, others; National
Symphony, Leonard Bernstein cond.).
DEUTSCHE GRAMMOPHON 2531 044.

CHOPIN: Piano Concerto No. 1 (Krystian
Zimerman, piano; Los Angeles
Philharmonic, Carlo Maria Giulini cond.).
DEUTSCHE GRAMMOPHON 2531 125.

COPLAND: Appalachian Spring. IVES:
Three Places in New England. (St. Paul
Chamber Orchestra, Dennis Russell
Davies cond.). SOUND 80 S80-DLR-101.

ELVIS COSTELLO: Armed Forces.
COLUMBIA JC 35709.

DIRE STRAITS: Communiqué. WARNER
BROS. HS 42779.

GRIEG: Piano Concerto in A Minor (Percy
Grainger, piano roll; Sydney Symphony
Orchestra, John Hopkins cond.).
RCA ARL1-3059.

GRIEG: Peer Gynt (Oslo Philharmonic
Chorus; London Symphony, Per
Dreier cond.). UNICORN UNC2-75030.

JOE JACKSON: Look Sharp! A&M SP -4743.

BILLY JOEL: 52nd Street. COLUMBIA
FC 35609.

MASSENET: Cendrillon (Frederica von
Stade, Nicolai Gedda, others; Ambrosian
Opera Chorus; Philharmonia Orchestra,
Julius Rudel cond.). COLUMBIA M3 35194.

MILHAUD: Protee; Les Songes (Utah
Symphony and Chamber Orchestras,
Maurice Abravanel cond.). ANGEL 5-37317.

NANA MOUSKOURI: Roses & Sunshine.
CACHET CL3-3000.

ANNE MURRAY: New Kind of Feeling.
CAPITOL SW -11849.

RANDY NEWMAN: Born Again.
WARNER BROS. HS 3346.

GRAHAM PARKER AND THE RUMOUR:
Squeezing Out Sparks. ARISTA AB 4223.

MINNIE RIPERTON: Minnie. CAPITOL
SO -11936.

SAM RIVERS: Waves. TOMATO TOM -8002.

WORD OF MOUTH CHORUS: Rivers
of Delight. NONESUCH H-71360.

THE ROCHES. WARNER BRos. BSK 3298.

KENNY ROGERS: The Gambler. UNirED
ARTISTS UA-LA934-H.

SCHUBERT: Alfonso and Estrella (Peter
Schreier, Edith Mathis; Berlin Radio
Choir and State Orchestra, Otmar Suitner
cond.). ANGEL SCLX-3878.

SCHUMANN: Piano Concerto in A Minor.
FRANCK: Symphonic Variations. (Ivan
Moravec, piano; Czech Philharmonic,
Vaclav Neumann cond.). SUPRAPHON
4 10 2073.

TCHAIKOVSKY: The Seasons (Alexei
Cherkassov piano; U.S.S.R. Symphony
Orchestra, Yevgeny Svetlanov cond.).
COEUMBIA/MELOOIYA MG 35184.

VILLA -LOBOS: Guitar Etudes; Suite
Popular Brasileira (Julian Bream, guitar).
RCA ARL1-2499.

FREDERICA VON STADE: Song Recital.
(Frederica von Stade, mezzo-soprano;
Martin Katz, piano). COLUMBIA M 35127.

VOYAGE: Fly Away. MARLIN MA 2225.



JAZZ is young enough that some of its historically
greatest practitioners, still active today, can be
said to have been around almost from the

beginning. Earl Hines could never have been found
pounding the keys of a bordello piano in New Orleans
in the early years of the century (he was born in 1905
in Duquesne, Pennsylvania), but he was a big man in
Chicago in the Twenties, almost an opposite number
there to Jelly Roll Morton-who most certainly could
have been found in one of those hotter locations.
Morton, too, was a great pianist and a great historical
figure, but Hines, a major musical force even in the
Twenties and Thirties, continues to be one in the
Eighties. He is jazz history alive and in action. He was
at home in the music yesterday, and he is just as at
home today-never out of date, always individual, as
stylish as they come, and totally immune to mere
fashion. There is only one Earl Hines.

To present to him an award for significant
contributions to American music is only to make
official what is already obvious. Hines' contributions
are as evident in his playing today as they are in his

records from earlier times-remember, he was the
pianist on the fabulous Jimmie Noone sides that came
out of Chicago, and he was the pianist on many of the
great early Louis Armstrong records. His presence is,
indeed, so singularly apparent that he hardly needs
credit on the record labels. The keyboard style he
created cut through the fabric of the band, it could
stand up to the greatest horns, and it could
even-unintentionally, for Hines is a modest man-
sometimes steal the show. His contributions are
equally evident in the reflections we find bouncing
throughout the jazz world, for Hines' piano style
influenced hundreds of players, directly and in-
directly, and his eye for talent discovered and his
helping hands molded many a star, instrumental as
well as vocal, out of talented but awkward kids.

And so jazz, in its fullness and richness, is in
measurable part a Hines creation. To honor Earl
Hines is to honor jazz. There is, I think, something
inescapably right about that.

-James Goodfriend, Music Editor

EARL HINES
it

... a musician whose genius is universally recognized"

By Stanley Dance

ii ou ot melody a the
begingningtheand the end,t so I
guess that was the Devil in

between."
Earl Hines had just finished

recording Between the Devil and the
Deep Blue Sea for a collection of
piano solos on Harold Arlen themes.
His smoothly self-effacing reply to a
compliment was nevertheless a re-
vealing description of the perform-
ance. Not, surely, that the Devil
should really be credited with the
improvisation between the melodic
statements, but that its spontaneity
and invention did indeed suggest
some kind of possession.

For more than fifty years Hines
has been famous for the indepen-
dence of his two hands, and they still
continue to take him into unique,
tortuous mazes from which only he
can find the exits. "Sometimes I

don't know how I'm going to get
out," he often says. "I frighten
myself." But, landing firmly and
accurately on the beat, he always
does manage to get out despite the
complexity of preceding passages
where the beat is not so much
audible as implied. This is not
merely a matter of intuitive genius,
but of vast experience as well.

For many jazz enthusiasts, Hines'
early associations with Louis Arm-
strong and Jimmie Noone typed him
as a musician of similar stylistic
persuasion. It is certainly significant
that he participated in the making of
the greatest records by each of those
two outstanding artists from New
Orleans. As recently as October 29,
1979, an editorial in that city's
Times -Picayune referred to him as a
musician "whose genius is universal-
ly recognized" and one with "ob-

vious artistic and spiritual links" to
the Crescent City. For several years
during the Fifties, primarily for
domestic reasons, he led a Dixieland
band in San Francisco, and in 1975
he recorded with Wallace Daven-
port and other local musicians in
New Orleans for an Italian compa-
ny, but it should be borne in mind
that the two periods he worked with
Armstrong and the one with Noone
were of relatively short duration. Of
much more importance is the fact
that for nearly twenty years he led
one of the best big bands in the
country. And his heart is still with
the big bands to this day. Despite all
the adulation he has received around
the world, he likes to say, "I'm a
band pianist, not a soloist."

As a boy in Duquesne, Pennsylva-
nia, he received orthodox musical
training from a German teacher who
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believed in Czerny, Chopin, Liszt,
Bach, and Beethoven. He made rapid
progress on the piano and began play-
ing organ regularly in his Baptist
church when he was only nine (his
mother was an organist), but as a young
teenager he was introduced by a cousin
to night life in nearby Pittsburgh.
There he was promptly attracted to
jazz by the playing of a somewhat
primitive pianist named Toadlow. Lat-
er he acquired the basic elements of his
craft from two rather more sophisti-
cated pianists in Pittsburgh: Johnny
Watters, who had a showy right hand,
and Jim Fellman, who played tenths
smoothly in the bass. Hines solicited
their aid and added their individual
devices to his own bourgeoning tech-
nique. A banjo player instilled in him
the importance of regular tempo, but
the prime influence on his melodic
conception was the trumpet.

THE common assumption is that what
became known as Hines' "trumpet
style" derived from the Armstrong
association, although the pianist's fa-

led the Eureka
Brass Band in Duquesne and played
cornet. Earl was drawn to the in-
strument too, and gave up blowing only
when he found it hurt him behind the
ears. His great admiration for Joe
Smith, a cornet player later famous for
his records with Fletcher Henderson
and Bessie Smith, is highly relevant,
however.

Smith was working in the Pittsburgh
area, and in his autobiography (The
World of Earl Hines, Charles Scrib-
ner's Sons) Hines says of him: "There
was a boy there at one time who played
some of the finest trumpet I ever heard
in my life. I never before heard a man
play an open horn with just a coconut
shell and get a velvet tone, almost like a
human voice. I just couldn't believe it. I
followed him everywhere he went. He
used to go to a lot of these parties with
Jim Fellman and sit in. I sat and
listened to him whenever I could, and
marveled at his style, and wanted to
play what he played on trumpet. It gave
me a lot of new ideas and it is too bad so
few people realize today what a great
musician he was."

Meanwhile, Hines had been experi-
encing the professional life as accompa-
nist for singer Lois Deppe on Pitts-
burgh's hectic Wylie Avenue. "He
could play and read anything," Deppe
recalled. "One time he played the
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prelude from Pagliacci for me, and The
King of the Ocean from Meyerbeer's
opera L'Africaine." When Deppe sang
at an Ebenezer Baptist Church benefit
in 1924, his young protege accompa-
nied him in music by Gounod and
Handel, as well as in several spirituals.
Their joint success eventually led
Deppe to form a big band, which in
turn led to another characteristic in his
resourceful pianist's style.

"The band was so large," says Hines,
"I had to figure a way to be heard,
because they constantly drowned me
out. So I started to use octaves, and
with octaves I could cut through the
sound of the band. We had no am-
plification then and singers were using
megaphones." A remarkable octave
technique is still a striking feature of
Hines' playing today.

HE was eighteen when he went to
Chicago in 1924, but it was not until
four years later that his totally new
conception of jazz piano was revealed
to the world at large. With Deppe, he
had previously been to New York,
where he met Luckey Roberts, Willie
"The Lion" Smith, and Duke El-
lington. Besides the Pittsburgh pianists
and Joe Smith, he had also heard Eubie
Blake at his aunt's house. Blake
recognized his talent immediately and
promised that he would feel his cane if
he had not left Pittsburgh by the time
he returned. Fifty years later Blake
claimed Hines was then playing the
way he always did!

The early Chicago years were un-
questionably crucial. Hines found it a
tough city. "You had to act bad
whether you were bad or not," he said.
"Jelly Roll Morton had found that out
long before I did, and that's why he

Earl Hines at seventeen, in 1926.

"The man who taught me
most of what I know was
Earl fatha' Hines, one
of the greatest pianists
of all times." -Billy Eckstine

carried a gun and talked loud." To-
gether with Teddy Weatherford and
Glover Compton, Morton was regarded
as one of the city's outstanding pianists,
and Hines probably learned something
from him in terms of structure, shad-
ing, and pacing. Certainly, a kinship
can be found in their sense of the
dramatic. But it was Weatherford who
was generally regarded as the newcom-
er's most serious rival, although records
scarcely support this. The discs Weath-
erford made in Paris in 1937, in very
favorable circumstances, show him to
have been a pianist limited in compari-
son with the Hines of nine years before.
At thirty-four, Weatherford should
have been in his prime.

For a time Hines worked as a single
at the Elite No. 2 Club, where he
played on a small piano that could be
rolled from table to table. Then he went
to California and back with The
Charleston Revue as pianist in Carroll
Dickerson's band. When Louis Arm-
strong later took over Dickerson's band
at the Sunset Cafe, Hines became the
musical director, but veteran pianists
like Tom Whaley and Marguerite
Rosson both insist that his piano style
was formed before this association
began. However that may be, the
records he made in 1928 were the first
to display his full, revolutionary po-



tential. Those he had made with Lois
Deppe in 1923 were restrained and
inconclusive, but the eighteen titles he
recorded while he was a member of the
Jimmie Noone band at the Apex Club
in the summer of 1928 introduced a
remarkably assured and imaginative
musician.

"Noone was a very fine clarinetist,"
Hines recalls, "but like several others
from New Orleans he was a sort of
jealous fellow, and he didn't want
anyone to get more applause and
consideration than he did. I knew how
important it was to play softly in that
kind of group, and I never forgot what
King Oliver once told his guys when
they were playing for dancers. 'Let me
hear those feet,' he said. 'I want to hear
the shuffle of feet.' But I'd made a lot
of friends at the Sunset, and they would
come in to hear me. They'd stand
around the back of the piano to listen to
me, and Jimmie didn't like that too
well. When George Gershwin heard me
play Rhapsody in Blue one night, he
sent people over to hear me, and
Jimmie didn't like that either. From
then on I got to take fewer solos! Finally
my contract ran out and I just walked
off the place, although the people that
owned it begged me to stay."

The instrumentation of Noone's
group was unusual: clarinet, alto saxo-
phone, piano, guitar, bass, and drums.
The saxophonist played a melodic lead,
and against this Noone and Hines
variously embellished and improvised,
the pianist the more unpredictably.
Despite Noone's jealous attitude, he
seemed to be lifted and inspired on the
records by Hines' buoyant backing.

LOUIS ARMSTRONG had already won
a big reputation among musicians with
such Okeh records as Cornet Chop
Suey before he and Hines joined forces.
They met first in the poolroom at the
black Local 208 of the musicians' union
on State and 39th in 1925.

"A month or so later," Hines re-
members, "they had finally put a piano
in there, and I was running through
some tunes when he came in. He took
his horn out and began to blow. I'll
always remember the first tune we
played together. It was The One I Love
Belongs to Somebody Else. I knew
right away that he was a giant. Nobody
could play the horn the way he played
it. He really knew that trumpet. From
that time on, we began to hang out
together. He was a very happy-go-lucky
fellow, and we used to have so much
fun. Later on, after Joe Glaser became
his manager and they started billing
him as 'The Greatest Trumpet Player
in the World,' Louis changed and be-
came more serious, although he never

Hines in 1941 with band members Truck Parham (bass),
Rudy Traylor (drums), and Hurley Ramey (guitar).

really wanted the headaches and re-
sponsibilities of leading a band.

"That was why I became musical
director of the band we were both in at
the Sunset Café. It was Carroll Dicker -
son's to begin with, but Carroll had
been drinking too much, so they let him
go and made Louis the leader. I had
learned a lot watching Carroll, and the
experience I got at the Sunset proved
very valuable to me a little later. They
put on big shows there with singers,
dancers, comedians, and all kinds of
acts, and there was plenty of competi-
tion from the Plantation across the
street. In those days Chicago was 'way
ahead of New York and its Cotton
Club."

"The association with Louis all
through this period was very inspiring
to me," recalls Hines in his autobiogra-
phy. "He was called `Satchelmouth'
and I was called `Gatemouth.' We were
very close and when we were playing we
would steal ideas from each other. Joe
Smith was playing a type of thing very
similar to what Louis was doing at that
time, but it was smoother, and it didn't
have the punch Louis had. Now, of
course, you couldn't be around Louis as

"The great styling and
phrasing of Earl Hines
had tremendous influence
on my own piano styling."

-Nat Cole

much as I was without catching some of
his spirit and drive.

"When we were playing together, it
was like a continuous jam session, like
when we made that record of Weather
Bird Rag. When people talk of my
`trumpet style,' I think they usually
mean when I phrase in octaves like a
trumpet player would play, but I used
tremolo to give an effect like his vi-
brato, too. I'd reduce the weight of the
note and use the sustaining pedal as the
sound of the note thinned out."

Among nearly a score of classics
Hines and Armstrong recorded to-
gether in 1928, Weather Bird Rag was
a duet that put them beyond category.
Their West End Blues was another
sensation, and it remains one of the few
unanimously acknowledged master-
pieces of jazz. They completely domi-
nate a performance that combines
dignity and grandeur with extraordi-
nary emotion. Armstrong was at an
imaginative peak, and no other pianist
of the time could have provided the
challenge and spur that Hines did.

"Making records," Hines says, "was
something we loved to do. We hardly
thought about the money. Ideas used to
come to us in the studio, and we were
getting our kicks without thinking
about making our reputation by rec-
ords. But I think the public realized we
were really playing from the heart.
When Louis and I listened to what we
had done, we'd grin when we heard
something we liked, but we were also
quick to criticize our own work."

The vitality, the spontaneous ele-
ment in the music, and the genuine
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feeling surely account for the enduring
appeal of those records. Hines explains
how one of his most famous solos came
to be made:

"57 Varieties was really an accident.
Louis and I were resting, but it was a
cold day and I went to the piano just to
keep my fingers warm. I was fooling
around with Tiger Rag, hardly think-
ing, when a girl came out and whis-
pered to me to finish it. I'd had no idea
they were recording. They came up
with that title later because the Heinz
people in Pittsburgh, who made ketch-
up and pickles, used it in all their
Advertising. So we borrowed it from
them, but I never played that again!"

The significance of "hardly think-
ing" in that statement possibly needs
emphasis. By 1928 Hines already had
what he calls his "photographic memo-
ry" for chords, and also a large range of

Hines' band in 1952
(left to right); Tommy

Potter, Hines, Art
Blakey, Jonah Jones,

Benny Green, and
Harold Clark.

"licks," "riffs," and other devices that
his fingers could apply almost intuitive-
ly in the musical equivalent of a stream
of consciousness. To this day, he rarely
plays even the most familiar pieces
precisely the same way twice. The
overall structure of his performance
may remain the same, but within it
there are frequent modifications and
new insights that vary according to his
mood.

Although Hines' piano solos did not
attract the same attention as his
collaborations with Armstrong, they
were noticed by the Q.R.S. piano -roll
company, which summoned him to
New York. He made eight solos for
them that almost immediately became
collector's items when they were issued
on four 78 -rpm records. He also
remembers cutting two piano rolls, but
these were not issued and have never
been traced. By an odd coincidence, he
discovered when he was working in
Buffalo in 1975 that Q.R.S. was still
thriving, whereupon he made four
piano rolls for the company, including
Blues in Thirds and My Monday Date,
both of which he had recorded for them
forty-seven years before. "It was in-
teresting to do," he said, "but much
harder than making ordinary records. I
was just so surprised to find that player
pianos were still very popular."

Emphasis on 1928 is necessary be-
cause this was the year when the Hines
piano style almost overnight became
the most influential of any in jazz. But
it was seen then as the antithesis of the

"stride" style as perfected by the great
school of Harlem pianists that included
James P. Johnson, Willie "The Lion"
Smith, and Fats Waller. Besides their
regular, driving bass patterns and full
chords in the treble, there was a

lingering flavor of ragtime thought and
practice in their music. In sharp and
mordant contrast were Hines' single -
note lines, bright "trumpet" octaves,
and broken bass rhythms. It is therefore

"Since I was first
attracted to Earl Hines'
tremendous talent, I

have admired him beyond
all others in American
music." -Stan Kenton

surprising that he names Fats Waller as
his greatest influence.

Waller, while he was playing at the
Vendome Theatre in Chicago, used to
visit the Sunset Café after his night's
work was over, and there the two
pianists would play duets. Hines is full
of hilarious stories about what hap-
pened on those occasions. He especially
relishes the memory of Waller's im-
patience with a musician of inadequate
reading ability. "What key are you
struggling in?" Waller shouted. "Turn
the page!"

Despite their differing musical
styles, Hines and Waller became fast

friends. Hines could and can play
excellent "stride" piano, and he did so
on a Verve album he made with Johnny
Hodges called Stride Rite. "That's
what I learned to do first," he said
when some expressed surprise at this
ability. But stride is not a style that
really suits his temperament, whereas
Waller was its supreme exponent.
Pianist Dick Wellstood once astutely
noted (in a liner note for Chiaroscuro
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Records) that Hines does not possess
"the phlegmatic unflappability neces-
sary to maintain the momentum of
stride. He needs silence in the bass,
room to let the flowers grow.. . ." What
the two men had in common was a
complete and unsurpassed rhythmic
authority, whether playing alone or as
part of a band's rhythm section. "They
used to be regarded as rivals," trom-
bonist Dicky Wells said in his book The
Night People, "but Earl was crazy
about Fats, idolized him." Both were
very powerful players who believed in
making the piano sound, and both had
a considerable compositional gift.
While Hines was not a prolific song-
writer like Waller, he was nevertheless
responsible for several numbers that
became staples in the jazz repertoire,
such as Rosetta, My Monday Date,
You Can Depend on Me, and Blues in
Thirds. Yet his determination to keep
Waller's name alive has since led him
to play and record Waller's songs more
often than his own! A similar concern
for the memory of other musician
friends is evidenced in the medleys he
often plays of numbers associated with
Duke Ellington, Louis Armstrong,
Johnny Hodges, and Don Redman.

ALL the activity of 1928 came to a
climax on his birthday, December 28,
when he opened with a big band at a
new Chicago club, the Grand Terrace.
Situated at Oakwood and South Park-
way, it rapidly became the most
glamorous and successful night spot on
the South Side. Its shows, staged by the
experienced Percy Venable, eclipsed
those that had been presented at the
Sunset and the Plantation. The band
provided the musical background for
the different acts, and here Hines
became fascinated by show business
just as Duke Ellington did at the Cotton
Club in New York. He was serious
about his music, but the importance of
"entertaining" the customers was not
lost on him. Bandleaders such as Paul
Whiteman and Guy Lombardo were
frequent visitors, and the great classical
pianist Walter Gieseking, when he was
in Chicago, reputedly went night after
night just to hear Hines.

The band improved steadily, and
records made in 1932, 1933, and 1934
show it to have already become one of
the best in the country. Hines was
fortunate in his arrangers, men like
Cecil Irwin, Henri Woode, Jimmy
Mundy, Quinn Wilson, Reginald Fore-
sythe, and Budd Johnson, and his flair
for finding and nurturing talent was
soon demonstrated. He has always
credited Ellington with telling him not
to buy stars, but to make them, and
that is what he did for twenty years. He

"He has the most powerful
rhythmic drive-more so,
I'd say, than Art [Tatum]
or Fats. He's still my
Number One jazz pianist."

-Teddy Wilson

found and hired many fine singers and
musicians, and when they wanted to go
out on their own he seemed to have
little difficulty in finding comparable
replacements. Among those who came
into prominence with him over the
years were Omer Simeon, Darnell
Howard, Walter Fuller, George Dixon,
Jimmy Mundy, Budd Johnson, Trum-
my Young, Alvin Burroughs, Shorts
McConnell, Ray Nance, Franz Jack-
son, Scoops Carry, Wardell Gray,
Benny Green, and-during the period
in the Forties when his band was known
as the "incubator of bop"-Charlie
Parker and Dizzy Gillespie. As soloists,
they were never held back. "You go out
there and blow," Hines would tell them.
"Don't worry about stealing my thun-
der. Steal it if you can!"

His ear for singers was remarkable,
and he employed, among others, Arthur
Lee Simpkins, Herb Jeffries, Ida
James, Madeline Green, Billy Eckstine,
Sarah Vaughan, Johnny Hartman,
Etta Jones, Helen Merrill, Lonnie
Satin, and, for the last decade, Marva
Josie. "The man who taught me most of
what I know," Billy Eckstine said in
1959, "was Earl Tatha' Hines, one of
the greatest pianists of all time."

WORK at the Grand Terrace was no
sinecure. The hours were from 10:30 to
4:30 in the morning, seven nights a
week, during which time the band
played for dancing and accompanied
three shows. The club's operation was
complicated to some extent when
gangsters moved in on it. Hines became
familiar with Al Capone and his
lieutenants. "It was a case," he said,
"of being like the three monkeys: see
no evil, hear no evil, speak no evil.
Otherwise you might be found dead in
Jackson Park someplace."

Regular work through the Depres-
sion was, of course, rare for black
bands, but additional compensation for
the hard working conditions at the
Grand Terrace came from radio. The
band broadcast every night over NBC's
two networks, east on the Blue network
to New York, and west on the Red
network to California. More even than
records, this made the Hines piano style
familiar to musicians all over the

country as well as in Canada. It was
from this time on that his influence as a
piano stylist became pervasive, not only
in regard to solos, but also in the way he
made the piano sound in and through
the ensembles. Among those who ac-
knowledged or reflected this influence
are Nat Cole, Stan Kenton, Teddy
Wilson, Horace Henderson, Jess Stacy,
Zinky Cohn, Ram Ramirez, and Billy
Kyle. Dizzy Gillespie explained in The
World of Earl Hines how Hines'
influence even affected the premier
bebop pianist: "Billy Kyle was Bud
Powell's main inspiration until Charlie
Parker came along, and Billy Kyle was
directly influenced by Earl Hines. I'm
sure Bud appreciated the contribution
of Earl Hines, but it takes time for a
musician to become adult enough to
look back and see how these things
developed. In Bud's case, you might say
Billy Kyle was musically like his father,
Earl Hines like his grandfather." A
little later in the same interview,
Gillespie added, "I don't believe in
disowning your grandfather or turning
your back on what went before."

Nat Cole in later years recalled
standing in the alley beside the Grand
Terrace and listening to the band. "The
great styling and phrasing of Earl
Hines," he said, "had a tremendous
influence on my own piano styling." In
a note on a 1963 Capitol album, Stan
Kenton stated, "Since I was first at-
tracted to Earl Hines' tremendous
talent, I have admired him beyond all
others at American music. His ability
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to swing and his fantastic sense of
originality have been and still are a
constant source of wonderment to me."
Teddy Wilson, who stayed-and stud-
ied-with Hines when he first arrived
in Chicago, credited him with having
"the most powerful rhythmic drive,
more so, I'd say, than Art [Tatum] or
Fats." And years later, after perform-
ing with Hines on a tour of Latin
America, he added another encomium:
"He's still my Number One jazz
pianist."

THE Grand Terrace broadcasts were
greatly appreciated throughout the
Southwest and in Kansas City. There is
a lot of Hines to be heard in the early
playing of Mary Lou Williams (also
originally from Pittsburgh) and even in
that of Fats Waller's famous disciple,
Count Basie, both of whom were
Kansas City favorites. Listen, for ex-
ample, to Basie's solo on Bennie
Moten's 1932 version of Moten Swing.
Where the Hines and Waller influences
were most magnificently fused was in
the work of the great virtuoso Art
Tatum. He could play like either one of
them, as well as in his own unique
way.

"When I first met Art Tatum in
1931, he was already outplaying ev-
erybody," Hines insists, "but he was
not getting the attention he deserved.
He used to do imitations of Fats
Waller, James P. Johnson, and me, and
very, very well. All he wanted to do was
play piano, and he could do as much
with his left hand as most guys could do
with their right. When I had my own
club in Chicago, he'd come by late at
night and still be there at the piano
when I came down to attend to business
next day. He was like Fats Waller in
the way he would show you what he did
and how he did it. We were like friends
who had the same interest and wanted
to help each other. I never did like the
competitive thing where guys struggled
to 'cut' each other, to prove they were
better. That only led to bragging and
ill -feeling."

Hines is well aware of his own
capability, and so are promoters who
book him on concert programs with
other pianists. They always want him to
close the show, because they know no
one can really follow him, but Hines
demurs and asks to go on before
intermission. "The last man on is the
last man off," he reasons, "and the last
to get back to his hotel."

World War II spelled the end of the
Swing Era, and when Hines finally
broke up his big band in 1947 it was to
rejoin Louis Armstrong in an all-star
group for two years. After that, he led
his own small groups with varying
success through the Fifties-a difficult
time for jazz-while enjoying a rela-
tively quiet life with his family in
Oakland, California, and conducting a
weekly radio show. He was on the point
of quitting the music business altogeth-
er in 1964 when he was invited to give
three concerts at the Little Theatre in
New York. They were so enthusiasti-

HINES ON DISC
EARL HINES has made many good

records during his long career,
but these are extra special:

 Louis Armstrong and Earl
Hines/1928. SMITHSONIAN 0 2002.
 At Home. DELMARK 212.
 The Father Jumps. BLUEBIRD
AXM2-5508.
 Linger Awhile. With Budd Johr-
son. CLASSIC JAZZ CJ -129.
 Earl Hines Plays Duke Ellington,
Vols. 1-4. MASTER JAZZ 811a,
8126(2), 8132.
 QuiLessential Recor'ling Session.
C11:,,RGSC:Ji20 101.

cally received that from then on he was
returned to the international limelight,
appearing everywhere in this country
and touring in Europe, Japan, Latin
America, Australia, and, for the U.S.
State Department, in Soviet Russia.

The many records he has made in the
past fifteen years show the full scope of
his artistry more even than his personal
appearances. Alone in the studio, with-
out accompaniment of any kind, and
preferably without the earnest atten-
tion of a self-important "producer," his
imagination expands luxuriantly. Un-
confined, too, by the limitations once

10

imposed by 78s, his performances have
grown longer. This, incidentally, ena-
bles him to illustrate the kind of im-
provisation often described in accounts
of the Harlem stride pianists, who
played chorus after chorus, every one
different. With Hines, it is as though he
were throwing open the doors to
different rooms, each with a different
view and a different decor.

In liner note after liner note, as-
tonished reference is made to record-
ings he has made in one "take." They
were not, however, made without prep-
aration. If the number were one with
which he was very familiar, he would
try out a few ideas on the keyboard
before calling "Okay" to the control
room. Usually, after the first take,
there would be no point in trying
another one unless he decided to change
the tempo. Sometimes, when con-
fronted with entirely new material, he
would study the sheet music carefully,
paying particular attention to the
bridge. My Shining Hour, for example,
was quite unknown to him when he first
went into the studio to cut it, but he
liked it at once and five minutes after
seeing it for the first time he recorded a
definitive eleven -minute version. "I had
no idea it was that long," he said
afterwards-a not uncommon but, in
his case, a perfectly genuine comment.
Playbacks often make him laugh. "We
got a little far out that time," he said
after one up -tempo original. "The left
hand got away from the right." When
he made four albums of Duke El-
lington's music for Master Jazz, he was
much concerned about the composer's
possible reaction to them, particularly
to the last chord in the bass of
Heaven.
uno

LPACK in the Thirties, they used to say
I must have had the webs cut between
my fingers," he said with a smile.
"They couldn't figure out how I played
some of the things I did. Now Duke
could reach that chord in Heaven, and
so could Luckey Roberts, but I can't. I
couldn't even make tenths until Jim
Fellman showed me how to stretch my
fingers. That was back in Pittsburgh
long, long ago."

Extraordinarily, Hines' two hands
encompass the whole history of jazz,
but more extraordinary is the fact that
in his sixth decade of professional
activity they still remain marvels of
creativity. 0

Stanley Dance has written on music for
numerous magazines, including Saturday
Review and Down Beat, and is author of
The World of Swing, among other books.
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Sherrill Milnes as Rigoletto
(photo courtesy Meteopolitan Opera/James Heffernan)



STEREO REVIEW'S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH

 Angel's Intense, Dramatically Vital New Rigoletto

THE success story of the New York
City Opera and its leading lights,

Julius Rudel and Beverly Sills, is

unique in the annals of modern opera.
In fact, it resembles the story of many
an opera company in the eighteenth
and nineteenth centuries-Local Com-
pany Makes Good, Gains International
Rep.

The difference, of course, is that the
old opera companies made their reputa-
tions with new works, while the City
Opera, in its move to Lincoln Center,
had to abandon new repertoire to reach
its present stature. Even its former
involvement with unusual older works
was curtailed as it shifted steadily
toward the center. Perhaps the trend
will be reversed in the new Sills
administration just begun.

Meanwhile, the house has strength-
ened its hand enormously in the field of
the traditional favorites while continu-
ing its praiseworthy habit of discover-
ing and using new talent that is both
young and American. Not incidentally,
Julius Rudel has in the process grown
tremendously-to the point where he
has become one of the outstanding
conductors in the theater today. This
slow growth and maturation through
steady and deep work with a single
company (it is equally true of Sills, by
the way) is unusual in today's world of
mass communications, jet planes, and
superstars on the run.

All of which brings us to Angel's new
recording of Verdi's Rigoletto. It is not,
of course, a City Opera recording, but
it can be considered as being among the
fruits of the foregoing history anyway.
For at the core of this urgent perform-
ance are Rudel's conducting-rich and
expressive, filled with dramatic vitality
and intensity-and the Rudel/Sills
collaboration. The eternally youthful
quality that characterizes the voice of
Beverly Sills enables her to sing these
young -girl roles with a conviction that
is quite moving. If you are a fan of the

big, sumptuous, modern Itaiianate
voice, you may not like her portrayal of
Gilda. And in any case, like Callas,
Sills was always at her best in the opera
house, the total personality being a
great part of the musical communica-
tion. I would venture to say, however,
that the operatic voices of the first half
of the nineteenth century were of the
Sills mold: much simpler than they
generally are today, fresh, elegant,

" ... the operatic voices of
the nineteenth century
were of the Sills mold:

much simpler than today,
fresh, elegant, sweet,
flexible, and musical."

sweet, flexible, and musical. Even in its
decline, Sills' voice has a freshness and
an immediacy that are special.

Sills' retirement from the stage and
her replacing Rudel as head of the City
Opera inevitably focus attention on the
Sills/Rudel connection here, but there
are other notable aspects to this
recording. Not the least of these is the
performance of Sherrill Milnes in the
title role; without a doubt, he is one
of the outstanding Rigolettos of our
time.

Milnes' would be a typical City

VERDI: Rigoletto. Beverly Sills (soprano),
Gilda; Sherrill Milnes (baritone), Rigolet-
to; Alfredo Kraus (tenor), Duke of Mantua;
Mignon Dunn (contralto), Maddalena;
Samuel Ramey (bass), Sparafucile, Monte-
rone. Ambrosian Opera Chorus; Philhar-
monia Orchestra, Julius Rudel cond. AN-
GEL. SZCX-3872 three discs $27.94, @
4Z3X-3872 $27.94.

Opera success story as well except that,
owing to a combination of luck and
great talent, he was able to establish
himself at the Met very quickly after
his City Opera debut. His is a
gorgeously sung Rigoletto, but that is
almost the least of it (too rich a
baritone sound can actually get in the
way in this role). Milnes creates a very
sturdy characterization, not a fool at all
but a man who believes, to the end, that
he has power when we know he is
powerless. We do not pity this Rigolet-
to; he is rather a classic tragic figure
whom we observe for instruction.

Samuel Ramey-another City Op-
era protégé-sings both Sparafucile
and Monterone, roles usually per-
formed by deep basses. But Ramey's
voice is lighter and more "baritone-ish"
than Milnes', and the result is a
Sparafucile with a wonderful insinuat-
ing quality. Monterone, who has very
few lines, is little affected by this
unorthodox casting and might just as
well have been sung by the traditional
old -man bass.

I am not, sorry to say, fond of the
voice of Alfredo Kraus. His Duke is
capably sung, but as he moves toward
important dramatic or musical cli-
maxes, both the sound and the musical
impulse seem to thin out. Mignon
Dunn's dramatic Maddelena is notable
for the inclusion-as a kind of appendix
at the end of side six-of a curious
arioso that was apparently interpolated
in the last act in early French produc-
tions. It is a curiosity all right; I don't
think there's a chance that it's by
Verdi.

The small parts as well as the chorus
and orchestral performances are very
good. Sonically, I find the recording
somewhat over -resonant and lacking
clarity in the orchestral bottom regis-
ters, but not so much as to obscure the
clarity and urgency of the playing and
the singing in this very vital and
dynamic performance.-Eric Salzman

FEBRUARY 1980 Continued overleaf



Amii Stewart's
"Paradise Bird":
Moving On Out
Beyond Disco

IT MUST be a sign of changing times
impending when a singer whose

career rests on a disco smash (Knock
on Wood) chooses a moody, pulled -
back ballad as the title song for her
second album. Amii Stewart clearly
wants to be known as something more
than "just" a disco star. Based on her
work in Ariola's new collection of seven
songs, I'd say she's going to make it:
"Paradise Bird" is a superbly produced
album by a wonderful pop singer.

But don't move out too fast there, all
you discophobes; Stewart hasn't yet
forsaken disco entirely. The Letter, her
cover of the Boxtops' old rock -'n' -
roller, drives the disco beat home with
a satisfying solidity, and the album's
big number is clearly the up-tempo-
and totally disco-Jealousy. Shot
through as they are with the same
complex drum arrangements that
sparked the dynamite Knock on Wood,
these are both terrific dance tracks.
They also prove that a good singer need
not resort to the tonsil -rattling yell so
many disco vocalists use to carry a
song. Stewart sings disco. She sings it
soft, and she sings it big. She can open
up into an easy, clear soprano (at one
point in The Letter a long -held vocal
note melts seamlessly, thrillingly into a
perfectly imitated instrumental tone),
and she can throttle down to gravel -
voiced throatiness with equal ease. The
voice has a tremendous flexibility, and
it is a tribute to the care exercised by
producer Barry Leng that everything
Stewart does, even in the midst of
arrangements as happily busy as they
are in Step into the Love Line, can be
heard and appreciated. In terms of
showcasing a vocalist through an
utterly astonishing clarity of sound,
this is among the best engineered dance
records I've ever heard. Gentlemen,
take a bow.

But save a big share of credit for the
arrangers too; they are obviously men
rich in musical imagination and taste.
Example: the side -two dissolve from
the fast, hot tempo of Jealousy into the
slow, sexy bounce of Right Place,
Wrong Time must be called a Classic
Disco Moment. Furthermore, there's a
refreshing range of feeling here, from
the dreamy pensiveness of Paradise
Bird to the disco assertiveness of He's a
Burglar and Jealousy. And for once
here's a pop album that knows we like

to dance as well as listen. Buy it and do
both. -Ed Buxbaum

AMII STEWART: Paradise Bird. Amii
Stewart (vocals); vocal and instrumental
accompaniment. The Letter; Paradise Bird;
He's a Burglar; Jealousy; Right Place,
Wrong Time; Step into the Love Line;
Paradise Found. ARIOLA SW -50072 $7.98,
OO 8XW-50072 $7.98, © 4XW-50072
$7.98.

Belated Discovery:
Yolanda Marcoulescou,
A Romanian Soprano of
Eloquence and Facility

yOLANDA MARCOULESCOU is a Ro-
manian -born soprano, formerly a

prominent member of the Bucharest
Opera, who now teaches voice at the
University of Wisconsin. Her previous

Vocalist Amii Stewart:
She sings it soft, and she sings it big

recordings of French art songs have
garnered unanimous critical raves.
Quotations from some of these (mine
included) are displayed on the liner of
the present disc.

For the benefit of those skeptics who
may feel that it is easy for an artist to
shine in such off -beat material as the
songs of Albert Roussel and Florent
Schmitt (where competition is all but
nonexistent), let me say that Miss
Marcoulescou's achievements in more
familiar operatic fare are just as
impressive. Throughout the eleven se-
lections in her new Orion release the
level of artistry is consistently high,
and it is moreover equally idiomatic in
the French and the Italian selections.
She is a simply marvelous singer, gifted
with a warm and expressive voice and a
well -schooled technique that combines
lyric eloquence with coloratura facility.
The flighty nature of Philine (Mignon)
and the dizzy charm of Manon are
captured here just as surely as the
lyrical yearnings of Bizet's Leila and
Rossini's Mathilde, and the sensitivity
of her "Depuis le jour" places her
rendition on the level of the best I
know. And there is also included a



charming novelty by the Malta -born
Niccolo Isouard (1775-1818), if such
an early operatic work can be called a
"novelty."

In short, I have nothing to criticize
here, everything to praise. I echo the
admiring notes of Lawrence B. John-
son, music critic of the Milwaukee
Sentinel, wishing only that recording
data had been furnished and the
orchestras and conductors identified.
The recordings, which I am inclined to
place around 1950, are far from the
last word technically (they're rechan-
neled mono), but they are perfectly
listenable. -George Jellinek

YOLANDA MARCOULESCOU: Great
Opera Arias. Meyerbeer: Dinorah: Ombres
legeres. Les Huguenots: Nobles seigneurs,
salut. Donizetti: Linda di Chamounix: 0
luce di quest' anima. La Figlia del
Reggimento: Deciso e dunque. Thomas:
Mignon: Je suis Titania. Massenet: Manon:
Voyons, Manon; Je suis encore tout
etourdie. Charpentier: Louise: Depuis le
jour. Isouard: Le Billet de Lotterie: Non, je
ne veux pas chanter. Bizet: Les Pecheurs de
Perles: Comme autrefois. Rossini: William
Tell: Selva opaca. Yolanda Marcoulescou
(soprano); orchestra. ORION ORS 79351
$7.98.

An Outstanding New
Mahler Fourth by
Andre Previn and
The Pittsburgh Symphony

RECORDED
in London in the summer

of 1978 at the end of a European
tour, Angel's new realization of the
Mahler Fourth Symphony by Andre
Previn and the Pittsburgh Symphony
strikes me as outstanding in every way,
and though it may not quite displace
the 1966 Sze11/Cleveland Orchestra
reading (Columbia MS 6833) in my
affections, I have a feeling that I'll be
giving it a lot of repeat plays.

There are many interpretive pitfalls
in this most intimate and lyrical of the
Mahler symphonies. If the conductor is
too "straight" with the music, it comes
out bland; if too "expressive," the
result may come dangerously close to
kitsch. Previn appears to have made a
careful study of the performance tradi-
tions of the Mahler Fourth, in particu-
lar of the handling of the string
portamento indications in the score.
The opening movement is relatively
brisk in pace and notable for the

FEBRUARY 1980

precise balances that are tstablished
between the various strands of melodic
texture. In the Landler movement,
with its scordatura solo violin, the
sense of dislocated key centers is
conveyed with unusual effectiveness.

But it is in the wonderful rondo -
variation slow movement that Previn's
reading and the playing of the Pitts-
burgh orchestra most command the
listener's attention, for great pains
have been taken to bring out the special
character of each variation-a very
difficult thing to do at a slow tempo
without losing the big line of the music.
The interpretive gamble pays off hand-
somely, however, and the result is a
realization of this movement that is
singular in its intensity and cumulative
power. Elly Ameling, an ideal choice
for the solo vocal role in the final
movement, brings just the right blend
of childlike naïveté and intense spiri-
tuality to this delectable music-
"heavenly delights" indeed! She may
be just a mite close to the microphone,
but not obtrusively so.

The EMI recording team has de-
voted every bit as much care to its job
as Andre Previn has to his interpreta-
tion and the orchestra to its playing.
The sonics are extremely wide in
frequency range and very clean, and
there is a fine sense of both breadth
and depth in the stereo image.

-David Hall

MAHLER: Symphony No. 4, in G Major.
Elly Ameling (soprano); Pittsburgh Sym-
phony Orchestra, Andre Previn cond. AN-
GEL SZ-37576 $8.98, © 4ZS-37576 $8.98.

A Pair to Draw to:
Millie Jackson and
Isaac Hayes in
Flawless Harmony

DAIRING Millie Jackson and Isaac
II- Hayes, those two grand masters of
the "musical rap," is so natural an
event that it is a wonder nobody
thought of doing it before now. After
all, both are likely to do as much
talking as singing on their albums,
constructing intricate word pictures of
conniving mistresses, gossiping house-
wives, and lovestruck men struggling to
free themselves from disastrous affairs,
and all driveh by deliciously lustful
motives. Indeed, an evening spent with
a selection of their better recordings is
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YOLANDA MARCOULESCOU: simply arvelous

comparable to a whole month with one
of those turtle -paced daily television
soap operas.

The similarity of these two perform-
ers is not limited merely to their novel
approach, for it reaches into the very
musical fabric of their work. There is a
pungent flavor of the blues in both
their styles. Both have resonant, sub-
stantial voices that are ideal for
projecting the nuances of intense emo-
tion. And both seem to sing from the
gut, though with the cool, sophisticated
control that lies at the heart of the

ANDRE PREVIN: cumulative power
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MILLIE JACKSON AND ISAAC HAYES

blues and its close cousin, rhythm -
'n' -blues.

As individuals, they are truly gifted
innovators. Though Isaac Hayes' re-
cent lean years have caused us to lose
sight of his earlier accomplishments, it
should be recalled that his soundtrack
for the film Shaft, which made him the
first r -&-b composer to win an Acade-
my Award, ranks among the all-time
great albums of the genre. And while
some take Millie Jackson lightly be-
cause of the apparent ease with which
she delivers her down-to-earth ma-

ROYCE AN4D JEANNIE KENDALL

a
g

terial, a tough intelligence underlies
her every spoken and sung utterance.
Furthermore, both are as capable as
composers as they are as performers.

Little wonder, then, that Polydor's
"Royal Rappin's," which brings them
together for the first time (at Millie's
invitation), turns out to be a splendid
meshing of talents. They are so utterly
compatible in everything from timing
to blending of vocal textures that it is
difficult to believe this is an initial
encounter. Interestingly, they do more
singing and less rapping on this set
than on their separate outings, concen-
trating instead on spinning out song
after song of superbly funky quality.
They work in such flawless harmony on
Sweet Music, Soft Lights, and You
and Feels Like the First Time that
they equal Ashford and Simpson in
that pair's best moments. And on the
few occasions when they let loose with
some sassy commentary, they are right
on target. Near the climax of If I Had
My Way, Millie says to Isaac (of
herself), "A man of your caliber do
deserve to have something as good as
this!" The same could be said of us all:
we do deserve to have something this
fine. -Phyl Garland

MILLIE JACKSON AND ISAAC HAYES:
Royal Rappin's. Millie Jackson and Isaac
Hayes (vocals); vocal and instrumental
accompaniment. Sweet Music, Soft Lights,
and You: Feels Like the First Time; You
Never Cross My Mind; Love Changes; I
Changed My Mind; Do You Wanna Make
Love; If I Had My Way; If You Had Your
Way; You Needed Me. POLYDOR PD -
1 -6229 $7.98, ® 8T -1-6229(A) $7.98,
© CT -1-6229 $7.98.

The Kendalls:

A Good Country
Recipe Cooked Up
Just Right

EVER since Dolly Parton went and
took the middle of the road out of

Country Music there's been a large
vacancy waiting to be filled. Jeannie
Kendall (of the Kendalls, father and
daughter) didn't come down from the
hills just yesterday to try out for it; she
and her daddy have four albums in the
catalog and a string of singles hits (The
Pittsburgh Steelers, Heaven's Just a
Sin Away, Just Like Real People) to
their credit and no lack of recognition.
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Still, the Kendalls' new album, "Heart
of the Matter," shows Jeannie surely
and confidently stepping into Dolly's
old place.

Defining that place is difficult, be-
cause what it involves is not so much a
personality or a style or a repertoire as
it is a sound. It's the sound of a high
voice, almost childlike but of consider-
able intensity and with a country way
of saying things, standing up against
all those guitars, dobros, fiddles, and
harmonicas. Jeannie Kendall's voice
has more of a cutting edge than Dolly's
and, interestingly, more of a bluesy
inflection, but it is the same sort of a
sound. She doesn't write songs like
Dolly, and she's probably not the same
kind of original creative personality,
but if she keeps singing the way she
does here and keeps getting the same
kind of superb backing she does here,
she's got the job.

If you listen to any country music on
the radio it's a cinch you've heard I
Don't Do Like That No More, with its
cute pseudo -simple-mindedness, its lit-
tle Dixieland inflections, Royce Ken-
dall's solid "straight man" singing, and
Jeannie as the only singer in recent
memory to phrase like a clarinet. You
probably haven't heard the equally
good I'm Already Blue, which runs
through the colors in expected fashion
but works well because the recipe is
good and it's cooked up right. And you
probably haven't heard Gone Away yet
either, a blues -inflected, up -tempo
wowser in which the whole aggregation
swings like a top jazz or bluegrass
combo with Jeannie riding over the top
like . . . well . . . a clarinet.

Unlike the Kendalls' previous al-
bums, this one doesn't have a single
song without something to recommend
it. There are fine obbligatos from Ron
Oates on keyboards, Terry McMillan
on harmonica, and a whole host of
guitars, and the recording quality is
unusually good. About the only thing I
have to complain of in Brien Fisher's
production is that there are too many
fade-out endings.

Keep your old Dolly Parton albums
for sure, but take a listen-if you
haven't already-to the Kendalls, be-
cause Dolly these days, good though
she is, she don't do like that no more.

-James Goodfriend

THE KENDALLS: Heart of the Matter.
Jeannie Kendall, Royce Kendall (vocals);
instrumental accompaniment. You'd Make
an Angel Wanna Cheat; Put It Off Until
Tomorrow; Gone Away; Everlasting Love;
I'll Be Hurtin' Either Way; Heart of the
Matter; I'm Already Blue; I Take the
Chance; I Don't Drink from the River; I
Don't Do Like That No More. OVATION
OV-1746 $7.98:
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With all the receiver; to choose from, how do you
make the right choice? By comparing power, per-
formance and price. It's the only meaningful way to
tell how much receiver you're getting for your money.
So compare

Specificadons SA -101 SA -202 SA -303 SA 404 SA 505

Suggested
Retail Prte $180 $220 $280 $350 $420

RrAs Power Per
Channel ;rated
bandwidit)

18 watts
(40 to

20,000 Hzl

30 watts
(30 to

20,000 Hz)

40 watts
(20 to

20,000 Hz)

50 watts
(20 to

20,000 Hz)

63 watts
(20 to

20,000 Hz)

Rated TFD 0.04% 0.04% 0.04% 0.04% 0.04%

FM Sens tiyity
(51) dB, s ereo) 38..1 dBf 38.3 dBf 37.2 dBf 37.2 dal 37.2 dI31

FM Seleciyity 65 dB 68 dB 70 dB 70 dB 70 dB

Technics -ecommEy ded prices, b.ft actual prier will be set by dealers.

As vou can see, Technics gives you a lot. A lot of
power and a lot of performance at a very good price.
That's becat se our receivers have the technology
you need. Lite hefty transformers and big power
capacitors to punch out dee3 bass notes with
autho-ity. Lke a dynamic he]droom of 1.4 dB which
means 38% extra power (above RMS) on sudden
musical transients.

Ou- phono sections are just as impressive. All
have a very high S/N ratio, which means that even
quiet musical passages come through clearly.
Yet each can handle the high voltages generated by
todays best records.

And when it comes to FM, all Technics receivers
include MOS FET's for high sensitivity and low
noise. "Flat Group Delay" IF stages for clean signal
processing. And phase -locked -loop circuitry for
accurate stereo imaging.

With the 5A-404 and the SA -505 (shown below),
you also get 10 LED peak -power indicators. And
Acoustic Control that gives you more control over
both the bass and treble frequencies than is possible
with conventional tone controls.

How do you make the rigs choice? It's simple.
Just compare. Cabinetry is simulated woodgram

CI3CLE NO. 31 ON READER SERVICE CARD

Don't buy any receiver until you
compare its power, performance
and price to 'Technics.
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Popular Disco and Tapei

Reviewed by CHRIS ALBERTSON  EDWARD BUXBAUM  NOEL COPPAGE  PHYL GARLAND
PAUL KRESH  PETER REILLY  STEVE SIMELS  JOEL VANCE

RECORDING OF SPECIAL MERIT

BELL AND JAMES: Only Make Believe.
Bell and James (vocals and instrumentals);
instrumental accompaniment. Shakedown;
Only Make Believe; Stay; Laughing in the
Face of Love; and four others. A&M SP -
4784 $7.98, C) 8T-4784 $7.98, © CS -4784
$7.98.

Performance: Fresh
Recording: Good

Though I've never heard of this duo, if this
album is an indication of what they have to
offer, I'd certainly like to become better
acquainted with them. Casey James and
LeRoy Bell are singing multi -instrumental-
ists who wrote and produced, with an assist
from executive producer Thom Bell, all the
material here. The prevailing mood is laid-
back California soul, but it's perky enough
for dancing at moderate tempos. There is an
airiness to the melodies, which have a flavor
often more reminiscent of Hall and Oates
than of r -&-b. The title cut is the choicest one
here, with Say It's Gonna Last Forever and
Laughing in the Face ofLove not far behind.
The instrumentals, featuring spirited punc-
tuations by the Seawind Horns, are on the
same high level as the vocals. P.C.

BUZZCOCKS: Singles Going Steady. Buzz -
cocks (vocals and instrumentals). Orgasm

Explanation of symbols:
®= open -reel stereo tape
® = eight -track stereo cartridge

= stereo cassette
= quadraphonic disc
= digital -master recording

GI) = direct -to -disc recording

Monophonic recordings are indicated
by the symbol 0

The first listing is the one reviewed;
other formats, if available, follow it.

Addict; What Do I Get?; I Don't Mind; Love
You More; Ever Fallen in Love?: Promises;
Everybody's Happy Nowadays; and seven
others. I.R.S. SP 001 $7.98.

Performance: Relentless
Recording: Okay

Buzzcocks is one of the last remaining main-
stream British punk bands, which is to say
that their style depends on buzzsaw guitars
cranked up to an ear-splitting level and
played at amphetamine tempos. Their gim-
mick, these days, is that within such minimal-
ist confines they attempt a pastiche of the
melodies and lyrical concerns of Merseybeat-
type Sixties pop. Although this can be enter-
taining in small doses (What Do I Get? could
be the Searchers run amuck), over the long
haul I don't think it works. Whether this is
because the two styles are, in the end, diamet-
rically opposed or because the Buzzcocks
simply don't play very well, I wouldn't ven-
ture a guess. S.S.

GLEN CAMPBELL: Highwayman. Glen
Campbell (vocals, guitar, bass); instrumental
accompaniment. Highwayman; Hound Dog
Man; Love Song; My Prayer; and six others.
CAPITOL S00-12008 $8.98, CI 8XT-12008
$8.98, © 4XW-12008 $8.98.

Performance: Dull script
Recording: Very good

This is one of those mixed reviews some
performances keep getting. Glen Campbell
has a wonderful voice, and in the last two or
three albums, including this one, he has used
it in tougher, more adult ways than he used
to. I think he relates to a lyric a lot more
effectively. But the fact is that a lot of fine
voices fail to excite me when put into albums,
probably because an album also needs fine
songs. This one has only one I can manage to
care much about, Jimmy Webb's Highway-
man, written in 1977. The other Webb song,
Love Song (1970), is a nice piece of schmaltz,
but I always want more than schmaltz out of
Webb. Anyway, the album is dominated by
the writing of Michael Smotherman (six
songs), which includes very nice schmaltz

(My Prayer), one nice low -ambition love song
(I Was Just Thinking About You), and some
stuff whose point eludes me. Just this side of
that-and typical of how the album doesn't
quite hold together-is Tennessee Home. Its
words evoke a nice mood by describing
looking out the window in Tennessee in the
rain-the mood sneaking in, Big Two -
Hearted River -style, without being men-
tioned-but the "tune" it's given, a by -
the -numbers jingle, works against the mood.
As happens in other Smotherman songs, it
also pulls the arrangement into cycling
around lightweight riffs, which tends to
trivialize the whole thing. Campbell the (co-)
producer should give Campbell the singer a
break. N.C.

CAPTAIN AND TENNILLE: Make Your
Move. Toni Tennille (vocals); Daryl Dragon
(keyboards); instrumental accompaniment.
Love on a Shoestring; Deep in the Dark;
Happy Together; Baby You Still Got It; and
four others. CASABLANCA NBLP 7188 $7.98,
OO NBL8 7188 $7.98, © NBL5 7188 $7.98.

Performance: Routine
Recording: Routine

That fun couple the Captain and Tennille are
back, and it's our move. The record is even
more dismal than the three huge photos of
them, in three different embraces, that are
included in the package. Tennille now sings
like Cher. I'm not quite sure what that
means, but it doesn't sound very hopeful.
She's writing and composing too. Her major
effort here is Do That to Me One More Time,
a super -sexy exercise in hard breathing and
low panting that's about as convincing as
Steve Rubell's income-tax returns. Dragon
provides the same stolid oompah, oompah
keyboard accompaniment he's always pro-
vided. They've got their routine so firmly set
that you can almost hum the next track
before you hear it. Boring. P.R.

RECORDING OF SPECIAL MERIT
JEAN CARN: When I Find You Love. Jean
Cam (vocals); instrumental accompaniment.
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When I Find You Love; Start the Fire; All I
Really Need Is You; What's on Your Mind;
and four others. PHILADELPHIA INTERNATION-
AL JZ 36196 $7.98, OO JZA 36196 $7.98, ©
JZT 36196 $7.98.

Performance: Splendid
Recording: Good

This record is almost good enough to make
me forgive Jean Carn for deserting the thin
ranks of promising jazz singers to join the
army of pop hopefuls. About eight years ago
she made some exceptionally promising
recordings with the gifted but now seldom -
heard -from pianist/arranger Doug Carn that
suggested she had the potential to aspire at
least to a footstool in the throne room of the
all-time jazz goddesses. She had an excep-
tional vocal range, and, though her vibrato
was at times disconcertingly broad, her sound
was ethereally beautiful. Moreover, she could
focus in on a special moment, sustaining its
intensity wonderfully through the force of her
interpretation.

I was exceedingly disappointed by Carn's
first solo outing on Philadelphia Internation-
al. After helping elevate the quality of al-
bums by such established artists as Norman
Connors and Earth, Wind & Fire, among
others, she came up with a trite, conformist
dud on her own. In her attempt to go pop, she
abandoned all traces of individuality.

This new album gives, at last, some hint of
what a pop -oriented Jean Carn has to offer.
Evidently the intent was to reach an audience
just slightly on the hip side of easy -listening,
for the range is from moderate disco and
hit -type tunes, such as Start the Fire, to
pleasantly restful ballads. The best of the
latter is the title track, When I Find You
Love, which is sweetly sentimental and
ideally suited to Carn's crystalline voice.
Several producers were involved (the traces
of synthesized misty moodiness are due to
Dexter Wansel), though all the elements
serve primarily to support Carn's polished
singing. The album can serve as a palatable
appetizer to hold Jean Carn's fans until she
takes her next step toward full artistic
realization. P.C.

RAY CHARLES: Ain't It So. Ray Charles
(vocals, keyboards); instrumental and vocal
accompaniment. Some Enchanted Evening;
Blues in the Night; Just Because; What'll I
Do; One of These Days; and three others.
ATLANTIC/CROSSOVER SD 19251 $7.98, ®
TP 19251 $7.98, © CS 19251 $7.98.

Performance: Yes and no
Recording: Very good

There's nobody like Brother Ray. He is the
Bach of soul singing, having nailed the whole
thing down some twenty years ago. What is
left for him now is to demonstrate how he has
refined his art in comfortable, confident pres-
entations of what passionate singing is all
about.

There are two defects in this game plan.
One is generational slippage: Charles has so
many imitators that young people hearing
him may not realize that he is the original.
The other is in the material he chooses.
Charles is a pre-eminent ballad singer, but he
also wants to be contemporary; on this album
the latter sometimes undermines the former.
Some Enchanted Evening and What'll I Do
are both taken at a tempo bordering on disco.
I have never been enchanted by Rodgers and

Hammerstein's Evening anyway, but Berlin's
What'll I Do is a superb ballad that's wasted
here. This version gives the merest hint of
what Charles could have done with it had he
sung it straight.

Blues in the Night and Love Me or Set Me
Free are the most successful performances,
typical examples of Charles' extraordinary
capacity for identifying and expressing the
emotional meaning of a song. Brother Ray
has lavished attention on some mediocre
material, but he remains unique, and listen-
ing to him is always a sweet education. J.V.

RECORDING OF SPECIAL MERIT
LEONARD COHEN: Recent Songs. Leonard
Cohen (vocals, guitar); instrumental accom-
paniment. The Guests; Humbled in Love;
The Window; Came So Far for Beauty; The
Traitor; The Gypsy's Wife; Our Lady of Sol -

Rude: and three others. COLUMBIA JC 36264
$7.98.

Performance: Romantic's delight
Recording: Very good

Leonard Cohen's work may speak of a styl-
ized world, but it speaks eloquently some-
times. Behind the modest title of this one is a
new flurry of insight and murky mood and
romantic outlook that might serve also as a
celebration of how Cohen has. survived the
singularly unromantic late Seventies. Ob-
viously, he still speaks to an audience of some
size, a fact I find consoling and a fact he
seems to recognize, judging by the aura of
confidence and authority laid on these quiet
songs. Coming off an unpleasant collabora-
tion with Phil Spector, Cohen now appears
more himself-more the stylized, romantic
peculiarity his archetypal songs say he is-

(Continued on page 88)

NRBQ members Terry Adams and Al Anderson

GIV6R93Q: We Real Stuff
GOOD news: rock-and-roll-the real, good-

time stuff-still lives. NRBQ's latest
Rounder album, "Kick Me Hard," proves it.
1 dare anyone to listen to Hot Biscuits and
Sweet Marie or It Was a Accident and not
find it refreshing, unaffected, hilarious, and
oh -so -bouncy.

NRBQ refuses to take rock seriously as an
"art" form, so they're able to relax and play
some of the most honest music to be heard in
many a year. The band's own writing ranges
from passable to excellent, and they make
some interesting choices of outside material.
This Old House, which probably hasn't been
recorded since Rosemary Clooney's hit in
the early Fifties, gets a Sun Records -style
rockabilly treatment that lets it swing like
mad. There is also some delicious satire in the
album. NRBQ's version of North to Alaska,
a clubfooted ditty that was the title tune of a

1960 John Wayne movie, shows how dumb
the damned thing is, and their treatment of
Tenderly is a lampoon of all the bad jazz
that's been recorded over the last thirty
years.

Through all its thirteen tracks this album
never ceases to be entertaining. It's been very
difficult for me to keep it off my turntable,
and I suspect it will be the same for you when
you hear it. -Joel Vance

NRBQ: Kick Me Hard. NRBQ (vocals and
instrumentals). Wacky Tobacky; It Was a
Accident; Tenderly; Hot Biscuits and Sweet
Marie; Chores; This Old House; Things We
Like to Do; All Night Long; Don't You
Know; North to Alaska; I Want to Show
You; Don't She Look Good; Electric Train.
ROUNDER 3030 $7.98.
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PATIENCE is a virtue Stevie Wonder fans
have had plenty of opportunity to prac-

tice; after all, those legendary lulls between
albums have become a way of life for them.
Still, even diehards get just a little antsy after
waiting three years. But now, at long last,
Stevie Wonder's "Journey Through the Se-
cret Life of Plants" has hit the streets.

Wonder describes his album as an ex-
ploration of "the emotional, physical, and
mental relationships between men and
plants." It was initiated by Michael Braun's
invitation to write the musical score for a
movie of the same name. But, after one lap
around the ol' turntable, it's quite apparent
that this is no ordinary soundtrack. "Jour-
ney" seems to demand to be taken on its own
merit; in any case, its effectiveness as a
soundtrack per se can't be judged until
Paramount Pictures releases Braun's work
sometime this spring.

The album seems at first to be a radical
departure from Wonder's previous work, but
it is actually a continuation of the voyage of
discovery he embarked on in 1971 when, at
age twenty-one, he signed that now famous
Motown contract and got unprecedented
artistic control over the finished product.
Since then, he's scanned new horizons and
tested the limits of his remarkable versatility,
often singlehandedly .writing music and
lyrics, playing numerous instruments, and
singing lead and background vocals. Freed-
by his generous contract and the enormous
success of his past recordings-from the
commercial compulsion to put out at least one
album a year, he has taken his own sweet
time with "Journey." Rigid timetables are for
commuters, not explorers-and certainly not
for compulsive perfectionists, either-so
Wonder albums get finished when they get
finished.

In this new one he has discovered another

gold mine of sound possibilities. Back around
1972, with "Talking Book," he started
tapping a creative mother lode with electron-
ic musical gadgets, and he's been drawing on
it ever since. But what else would you expect
from the man who, before the ink was dry on
the 1971 contract, had said, "I want to get
into as much weird shit as possible." Lots of
folks who will hear "Journey Through the
Secret Life of Plants" are going to realize
that he's done just that. The two -album set
opens with three intensely visual (yes, that's
right) instrumental cuts on which Wonder
uses a new gadget called a digital metronome
to incorporate actual sounds from nature into
his orchestration at the proper time.

As for the scenario, that unfolds simply
enough by beginning at the Beginning.
Earth's Creation sounds a little like the dense
primeval jungle of King Kong, complete with
erupting volcanoes and dinosaurs, and The
First Garden has something of the tameness
of a Disney concoction. But then, as our first
hint of the remarkable scope of Wonder's
journey, we set sail on a Voyage to India. In
this segment, Wonder has planted seeds of
melodies which burst into full bloom on sub-
sequent sides. He does the same thing with
the lyric of The Same Old Story, the album's
first ballad. Its expression of annoyance with
man's self-made ecological mess and foolish
underestimation of the significance of plants
is one of "Journey" 's recurring themes.
Another is introduced by a chorus of Japa-
nese children singing a lullaby about "... a
garden/Where every heart can/Share in the
joy of giving." Without skipping a beat, Sea-
sons opens side two with a children's bedtime
story telling of "a garden where children
from all over the world came to laugh and
play together." Throughout the album the
themes of the exquisitely mysterious galaxies
to be found in the nearest garden, of children

as the only hope for the future, and of a world
controlled by silly, muddleheaded men busy
Race Babbling thread their way among the
tracks in a tightly woven pattern.

The Garden of Eden. The Tower of Babel.
Sound familiar? Yes, Wonder is preaching-
gently, melodiously, but preaching nonethe-
less. But, ever humble, he does not presume
too far; as a preacher he's less a prophet than
he is a poet. In fact, on side three, the
highlight of the entire album, the poet
explores not the emotional, physical, or
mental links between man and plants, but the
metaphorical one: plants as symbols of love
(Send One Your Love), of people (Black
Orchid), of the inevitable cycle of life and
death (Ecclesiastes), of the universe (Kesse
Ye Lolo De Ye), and of hope (Come Back as
a Flower).

And, finally, Wonder takes off on an
exploration of the cosmic implications of
seeds in an English translation of Kesse Ye
Lolo De Ye (A Seed Is a Star), inspired by
the belief of the Dogon tribe in Mali, West
Africa, that life came here in the form of a
seed from a distant star. He juxtaposes
ancient myths with recent scientific discover-
ies about the significance of plants and
marvels at their similarities: "I can't conceive
the nucleus of all/Begins inside a tiny
seed .../But who am I to doubt or question
the inevitable being/ For these are but a few
discoveries we find inside the secret life of
plants."

Stevie Wonder's new album hangs to-
gether so well musically that any disagree-
ment will have to be on a philosophical basis.
Even so, it would be quite an extraordinary
observer who could look around and conclude
that his estimation of our ecological irrespon-
sibility is entirely off base. My only serious
complaint is that one of my favorite tunes,
Come Back as a Flower, just isn't long
enough.

THE album comes to an end with two thun-
derously majestic instrumental cuts, Tree and
Finale, that capture the beauty of all that
went before. Although this particular "Jour-
ney" has been concluded, it's pretty safe to
guess that Stevie Wonder's musical explora-
tions will continue. I look forward to the next
one.

It is worth noting, by the way, that taking
your time has demonstrable benefits techno-
logically. This album was digitally recorded
and edited (on a Sony PCM 1600). The
startling sonic brilliance that results would
not have been possible three years ago.

-Zita Allen

STEVIE WONDER: Journey Through the
Secret Life of Plants. Stevie Wonder (vocals,
various instruments); vocal and instrumental
accompaniment. Earth's Creation; The First
Garden; Voyage to India; Same Old Story;
Venus' Flytrap and the Bug; Ai No, Sono;
Seasons; Power Flower; Send One Your Love
(two versions); Race Babbling; Outside My
Window; Black Orchid; Ecclesiastes; Kesse
Ye Lolo De Ye; Come Back as a Flower;
Medley-A Seed's a Star/Tree ; The Secret
Life of Plants; Tree; Finale. TAMLA 0 T13 -
371C2 $13.98, CI T13-371GT $13.98, ©
T13-371GC $13.98.

86 STEREO REVIEW



T
he B

ose 901S
eries IV

:
A

 new
approach

to room
 acoustics creates

a m
ajor advance in perform

ance.
t's w

ell know
n that living

-oom
 acoustics area rra or

'.actor in how
 any speaker w

ill
sound in your hom

e. R
ecently,

an am
bitious B

ose -esearch
program

 analyzed speaker
D

erform
ance in dozens cf

actual hom
e listening room

 3.
T

he study show
ed that w

hile
-oom

s vary greatly, their prin-

cipal effects can be isolated to
speaific types of frequency
tnbalances.

B
ased on this research, the

electronic A
ctive E

qualizer of
tie new

 B
ose 901`-') S

eries IV
speaker system

 has been.
btaly redesigned. N

ew
 con-

t-ols, a low
 greater capability

fir adjustm
ent of room

 factors

T
he 901 S

eries IV
 D

i-ect'R
eflectinc

speaker creates a
D

atance
-effected and direct sound.

than conventional elec-ronics,
and m

ake possib es.uperb
perform

ance in am
ost any

hom
e listening room

.
T

hese new
 room

 ccrt-cls
also let us develop a tw

it
equalization curve w

ith no
com

prom
ises for room

effects, allow
ing stil m

ore
accurate tonal balarce. lr
addition, an im

portant
im

provem
ent in the design of

the 901 driver m
akes pD

ssible
even greater efficiency and
virtually unlim

itec pow
er

handling.

-hese inrcrdations com
bine

w
ith D

rD
ven B

ose concepts to
crea-e a dram

atic advance in
perform

ance: In practically
an, I sterling room

, w
ith vir-

tual! any am
plifier, large or

srral, -he 901 S
eries IV

 sets a
neiv standa-d for the open,
spaciaus, life -like reproduc-
tion of sound -hat has distin-
gu stied B

ose D
irect/R

eflect-
ing.'" speakers since the first
901.

T
he M

ountain, P
am

ingham
,

M
ass_ 01701

C
overed by pater --t rights issued and pending.



MARIANNE FAITHFULL:
as she was when
London swung in

the Sixties

than ever. And the production, by Cohen and
Joni Mitchell's associate Henry Lewy,,is the
best I've ever heard on one of his albums. A
gypsy violin and an oud have prominent
voices in the sound, and they fit Cohen's
songs perfectly-except for a couple of songs
that a mariachi band fits perfectly. The mel-
odies still hover, Cohen -style, over a fairly
small number of blue notes, but he hasn't
stolen from himself too much, and they do
adequately cover the words, which are
attempts-often successful-at poetry. Ro-
mantic, yes, but real poetry. It's early yet, but
the Eighties are looking up. N.C.

MARIANNE FAITHFULL: Broken English.
Marianne Faithfull (vocals); instrumental
accompaniment. Broken English; Witches'
Song; Brain Drain; Guilt; and four others.
ISLAND ILPS 9570 $7.98, 0 M8 9570 $7.98,
© M5 9570 $7.98.

Performance. One great track
Recording: Good

Marianne Faithfull (heavy sigh, as Mork
from Ork would say) has been my Ultimate
Dream Date for about as long as I can
remember, as I think she is for a lot of people
who went through puberty when I did. Just
ask Patti Smith, for example, who wrote a
poem about her I cannot read without
quivering. For those of you too young to
remember her very well, however, let's just
say that of all the female icons of London
when it was Swinging (rather than Burning),
she was by far the most memorable, with a
face that could melt your heart and a voice
that could turn your limbs to Jello. If you
need proof, watch your public -television
outlet for the film version of the Tony
Richardson/Nicol Williamson Hamlet, in
which she is perhaps the sexiest Ophelia ever
to grace a stage (the relationship with her
brother Laertes is, uh, closer than need be).
Or, better still, rummage up a copy of her
1968 Rolling Stones -backed single of Sister
Morphine, a devastating performance that

sounds like it must have been recorded at
Season -in -Hell Studios; Mick Jagger's more
famous version seems positively idyllic in
comparison.

Marianne's been through a lot, in the
gossip -column sense, since then, and, though
she's still gorgeous at thirty-two, life in the
fast lane has clearly taken a toll on her voice.
Where once she sang like a schoolgirl wise
beyond her years, now she comes off as
Tallulah Bankhead on methadone. For all
that, she's as individual as ever, and if
anything she's a better singing actress than
she was in the days when she was fresh out of
the convent.

"Broken English" is the result of Mar-
ianne's hanging out on the fringes of the New
Wave scene (her husband, Ben Brierly, who
worked on the record, used to be bassist for
the Vibrators). Though it's hardly a complete
success and fairly reeks of Catholic guilt, it
has a number of interesting moments, in
particular a powerful if overdressed version of
John Lennon's Working Class Hero. But
what you should buy it for is an astonishing
meditation on sexual jealousy called Why
D'Ya Do It, in which, while the excellent
band wails an atonal, jaggedly metallic,
mutated reggae, Marianne delivers a di-
alogue between two angry lovers that is
probably the frankest, scariest thing of its
kind ever committed to vinyl. You can
practically hear her going after the guy's
genitals with a meat cleaver. Sure, it's
exploitative and a little too neat a publicity
gimmick (let's not forget she made her initial
splash by appearing out of wedlock and
obviously pregnant on English television), but
it's also enormously effective theater. Call me
perverse if you will, but I find myself playing
it quite a lot. Ah, Marianne-you can chase
after me with a meat cleaver any time. S.S.

FOGHAT: Boogie Motel. Foghat (vocals and
instrumentals). Somebody's Been Sleeping in
My Bed; Third Time Lucky; Comin' Down
with Love; Nervous Release; and three

others. BEARSVILLE BHS 6990 $8.98, 0 W8
6990 $8.98, © W5 6990 $8.98.

Performance: Good
Recording: Good

Believe it or not, here is a Foghat album even
a cranky critic can like. The band has
undergone some changes; they're not as loud
and vapid as they used to be, and they even
came up with a decent melody of their own
for Third Time Lucky. They also turn in an
acceptable version of Somebody's Been
Sleeping in My Bed, a remake of the
early -Seventies hit by the group 100 Proof
Aged in Soul that was produced under the
auspices of Holland, Dozier, and Holland
after that trio left the Motown fold. Foghat's
treatment doesn't have the hypnotic thump of
the Detroit original, but it is close enough.
Most heartening and most important, Fog-

hat's members seem to have become comfort-
able with themselves and to have given up the
idea that rock immortality depends only on
manic energy. The band has relaxed, and it's
all the better for it. J.V.

FUNKADELIC: Uncle Jam Wants You. Fun-
kadelic (vocals and instrumentals); instru-
mental accompaniment. Freak of the Week;
(Not Just) Knee Deep; Uncle Jam; Field
Maneuvers; and two others. WARNER BROS.
BSK 3371 $7.98, ® M8 3371 $7.98, © M5
3371 $7.98.

Performance: More of the same
Recording: Satisfactory

Beneath the electronic thunder and jumbled
conversational rumblings that pervade the
many recordings fathered by George Clinton
(alias Dr. Funkenstein), there may lie a shred
of musical substance, but if so it has been so
deeply and cleverly interred that I have not as
yet been able to find it. If anything at all
distinguishes this new effort by the group
called Funkadelic, it is the utter abandon-
ment of any pretense of music making. Tired
riffs are repeated ad nauseam throughout the
first side, and the second features a horribly
sung, supposedly humorous ditty called Holly
Wants to Go to California. I hope she goes,
quickly, and takes this album with her. P.G.

JANIS IAN: Night Rains. Janis Ian (vocals,
piano); vocal and instrumental accompani-
ment. The Other Side of the Sun; Memories;
Night Rains; Day by Day; Photographs;
Jenny (Iowa Sunrise); and four others.
COLUMBIA JC 36139 $7.98, OO JCA 36139
$7.98, JCT 36139 $7.98.

Performance: Very good
Recording: Good

Although Janis Ian's intelligence and percep-
tion continue to shine through all that she
does, this album is one of her lesser efforts.
The sweaty hand of commercialism seems to
grasp her elbow here in at least two of the
songs written for films, Fly Too High, from
The Foxes, and Here Comes the Night, the
theme for The Bell Jar. Fly Too High, in a
rackety arrangement by Giorgio Moroder, is
trite by any standard, and it's a woeful
descent from the standards Ian herself set
years ago. Having Janis Ian compose some-
thing for the movie version of Sylvia Plath's
heartbreaking novel about a disturbed young
girl must have seemed like a good matching
of talents, but what emerges is a strangely

(Continued on page 92)
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LO7M11 interior

The Ultimate Amp.
0Hz to 600,000Hz (+0-3dB).

For the past several years, a special team of
top Kenwood engineers have been re -inventing

the amplifier using their most sophisticated
innovations in circuit design.

This is the result: The LO7M11 Hi-SpeedTM

DC direct -drive amplifier system.
Our research determined that long speaker

L07M11 rear
LO7M11 front

cables seriously degrade sound quality:
Total harmonic distortion doubles,
damping reduces by 40%,
and there is discernible
"ringing:' In locating the
amplifier close to the
speaker by using a special
1 -meter cable, THD and
damping are not affected
and "ringing" is eliminated

In fact, everything in this amplifier has been
engineered to reproduce an input signal audibly
free from distortion and coloration. And to
achieve a frequency
response previously
unobtainable. Our DC

amplifier improves
ultra -low frequency
phase shift and tran-

sient response. Even
the pin plugs of
the input cables and locking connectors
are gold-plated to insure no signal loss.

1 -1_11_ -SPEED'"

Even more remarkable is the inclusion
of Kenwood's exclusive high speed circuitry.

By allowing the amplifier to react faster to
dynamic changes in the musical input, Hi -Speed
produces a more accurate sound. This is espe-
cially critical in the mid -to -high frequency tran-
sients where conventional amplifiers lose their
imaging and detail. The LO7M11 separates indi-
vidual singers in a vocal group or individual
string players in a symphony orchestra with
equal ease.

Of course, to appreciate the many design

THE LO7M11 SYSTEM

Pre -amplifierME=
Power Amp Elr M11:3 Optional Tuner

0

 -

innovations requires much more space than is
available here. Please write for full technical
data at the address below. Or better yet,
audition this remarkable amplifier system at
a Kenwood Audio Purist Group dealer. If you
have the ears to appreciate what the Kenwood
engineers have accomplished, the LO7M11
system will take your breath away.
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Typical "square"
pulse waveform
of conventional

amplifier.

Pu se

waveform
of High -Speed

amplifier.

Significant specifications: 150 watts one
channel minimum power RMS at 8 ohms
from 20 Hz to 20,000 Hz with no more than
0.007% total harmonic distortion. S/N
120dB. Rise time 0.55 µSec. Slew rate ±
170 V/µSec.

AUDIO PURIST GROUP

KENWOOD
Not all Kenwood dealers carry these products. For the Audio Purist Group
Dealer nearest you, write Kenwood, P.O. Box 6213, Carson, CA 90749.
In Canada: Magnasonic Canada, Ltd
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facile song that isn't moving on any level.
The title song, Night Rains, has vintage

Ian lyrics, flushed with the kind of stark
theatrical melodrama that only she can
create-"Death becomes a debutante/
Stranded in her gown/Branded like a leper/
And the night rains down . . ."-and it is
performed with the pulsing, dark intensity
that is her trademark. The rest of the collec-
tion is relatively indifferent for Janis Ian,
though for anyone else it would be superior
stuff. Oh well, even the best of us has an off
day once in a while. P.R.

MILLIE JACKSON AND ISAAC HAYES:
Royal Rappin's (see Best of the Month, page
81)

RICK JAMES: Fire It Up. Rick James (vo-
cals); vocal and instrumental accompani-
ment. Love Gun; Come into My Life; Stormy
Love; and four others. GORDY G8 -990M1
$8.98, @ G8 -990H $7.98, © G75 -990H
$7.98.

Performance: Funk fusion
Recording: Very good

I'm a middle-class Jewish boy from the
Bronx, so what do I know about funk?
Fortunately, there are some artists around-
Rick James is one of them-who make funk
more accessible by marrying its sexy, basic
bump -and -grind rhythms and gospel fervor to
other effects. "Fire It Up" is filled with
examples of successful funk fusion.

James himself wrote and arranged all the
songs here, and he sings them against a
"chorale" of hand -clapping girl vocalists and
a big -scale instrumental back-up. The best
dance cuts are Lovin' You Is a Pleasure-
with anything -but -funky strings and dyna-
mite bongos giving it a touch that has to be
called romantic-and the faster, heavier,
grittier Love Gun. Both are high in energy,
and neither strays so far from its black roots
as to become homogenized suburban disco.
Love in the Night and When Love Is Gone,
the closers for sides one and two, respectively,
take different tacks, demonstrating James'
versatility. The former is mainly a soft -rock
ballad with a mainstream -pop production,
the latter a bluely song with some surprising
electronic effects. The funkiness is muted in
the music, but in the lyrics it is served up with
no compromise: these songs are dirty.

James deserves good marks for his ar-
rangements, fair to excellent ones for his
compositions. My only complaint concerns
his singing, which is never really command-
ing, or even as raunchy as his lyrics. Love in
the Night uses his vocal sweetness well, and
he shows some power in Come into My Life,
which is danceable though uninspired, but
generally he sounds bland. E.B.

THE KENDALLS: Heart of the Matter (see
Best of the Month, page 82)

MORGANA KING: Everything Must
Change. Morgana King (vocals); instrumen-
tal accompaniment. Honeysuckle Rose; Just
the Way You Are; Give Me the Simple Life;
and five others. MUSE MR 5190 $6.98.

Performance: Ragged
Recording: Good

The unhappy news is that Morgana King's
voice is now in such worn, ragged condition

(Continued on page 96)
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tech talk:
Phase linearity.

explained.
To understand what an MCS Series % Linear Phase
speaker can do,you have to understand what a con-
ventional speaker can't do. A conventional speaker
can't deliver all -the sound it produces to your ear at
exactly the same instant. The major cause of this lies

in the way a conventional
speaker is constructed. As
you can see by the diagram, a
conventional speaker is
arranged with the woofer

(bass), mid -range and tweeter (small high -range
speaker) mounted so that their outer edges are on the
front surface -As you can also see,these speaker ele-
ments differ in depth. That means the acoustical
centers in the middle of each speaker which actually
produce sound are also staggered. And so is the
sound reaching your ear. MCS Linear Phase speakers
start out with specially designed speaker elements

MCS®
Series

and crossover networks. Then -the elements them-
selves are staggered (see diagram again) in such a
way that their acoustical centers are precisely
aligned. The result is sound to make you think you've
never heard stereo before. But don't take our word for
it, listen to your ears. After all, where MCS Series
Linear Phase speakers are concerned, one sound is
worth a thousand words, MCS Series Linear Phase
speakers. Only at JCPenney.

Model 8310 2 -way Bass Reflex $119.95 (each)
Model 8320 3 -way Bass Reflex $199.95 (each)
Model 8330 3 -way Bass Reflex $299.95 (each)

Full 5 -Year Warranty on MCS Series`" speakers. Full 3 -Year
Warranty on MCS Series receivers, turntables; tapedecks,
tuners and amplifiers. If any MCS Series component is
defective in materials and workmanship during its warranty
period, we will repair or replace it -just return it to JCPenney.

Prices higher in Alaska, Hawaii and Puerto Rico.

IT MAKES EVER HING CLEAR.

Sold exciusivel at JCPenney.



IT was in the late winter of 1979 that I first
began to hear tales of peculiar, even weird-

ly aberrant, behavior on the part of my old
friend Ernest Akeley. There were disquieting
rumors about his overindulging in certain
contraband substances, hushed stories of flir-
tations with such forbidden books as the
dread Digitalchronomicon, and whispered
reports of his emerging periodically from the
Record Plant displaying a visage of such
ghastly pallor as to freeze the soul of the
beholder. But all these I dismissed as mere
exaggeration, overlooking, out of an almost
habitual loyalty, the vague hints about some
"queer business" Akeley had himself let drop
to me in unguarded moments. So, when an
invitation came to visit him at his ancestral
geodesic dome beside the decibel -blasted
heath in witch -haunted Arkham, I accepted
without hesitation, let alone trepidation.

When he greeted me in his art -deco study,
however, I was immediately seized with an
almost palpable dread. The cause was not
merely the hideous, loathesome "music" that
droned threateningly over his quadraphonic
audio system ("Art -rock," he cackled dryly,
"the last surviving remnant of a music of
great antiquity"), or even the track lighting
which revealed Cyclopean promotional al-
bums whose Roger Dean covers boldly
boasted a dizzying geometry not of this
world. No, the source of my unease was
Akeley himself, his appearance unaccounta-
bly, horribly altered beyond any human
sympathy. He had come to resemble a
shambling, galactic pudding with feral green
eyes (my fingers shake even as I type these
words), and he was clothed in a sinister
black -satin baseball jacket upon which was
lettered, in an ancient, strangely unsettling
script, the legend "ELP."

"Good God, Akeley," I cried, "what
unimaginable catastrophe has wrought this
appalling change in you?"

The thing that had once been my friend
regarded me with a glittering stare that
chilled me to the bone.

"Hear me well," he hissed in tones sugges-
tive of . . . other species. "The transforma-
tion is almost complete and I have little
time."

I sank into a chair, unable to move.
"You may have heard," he continued,

"that in the years since our college days I
have been engaged in certain outré pursuits.
The stories are true: I have spent the last
decade and more in an attempt-successful,
as you can see-to turn myself into a Master-
ing Engineer. This alteration has given me
access to certain secrets denied to mortal
kind. With them I have attained to almost
miraculous achievements. Yes, already I have
heard things that are undreamed of even in
the innermost sanctum of Trouser Press! Do
you understand? Yes! It was I who mastered
what was supposed to be Emerson, Lake and
Palmer's swansong album! It was I who mas-
tered 'Love Beach'!"

Blood thundered in my temples, and my
chest felt as if I had been tackled by Meat
Loaf. Then, in a whisper I barely recognized
as my own, I replied, "But surely Emerson,
Lake and Palmer have . . . broken up?"

"Yes," Akeley replied, "but don't you see?
Yet another album was required before the
arcane balances of corporate expenditure
would come to final rest. And so I struck a
deal with certain . . . forces."

"You don't mean," I cried, "the Warner
Communication Companies!"

"Yes," he intoned, "and you are about to
hear the result, the awful price I have paid for
consenting to master the repellent dogswill
known as 'In Concert' these many months
after ELP had ceased to exist!"

The music rose slowly, agonizingly, to a
shattering, half -familiar crescendo. A look of
cosmic terror seized what was left of Akeley's

face, and he began to scream the fearful
words that will haunt me for the remainder of
my days.

"Oh, no . . . pointless synthesizer nood-
ling . . shameless audience pandering
. . . lyrics beyond the limits of banali-
ty! . . . The Enemy God!! . . . the rape of
Pictures at an Exhibition!!!"

He sank to the floor, and as I sat there,
paralyzed with fear, he began to dissolve
slowly into the floor boards, a spreading, nox-
ious puddle of polyvinyl chloride!

"Too late, too late!" he screamed. "But you
must warn them! It's already been re-
leased . . . it's already been released!"

AND then he was gone. Trembling, half -
mad with fright, I leapt from my chair and
bolted from that accursed house and the mu-
sic that had destroyed my friend utterly. But
as I turned the ignition key in my rented
Pinto, I knew that the nightmare was only
beginning. For right there, over the FM
radio, came the abominable, unmistakable
sounds I had just heard in the study of poor,
doomed Ernest Akeley, the posthumous,
soon -to -be -mega -platinum threnody by a
group that had already cost one man his
immortal soul and may well have tainted my
own sanity irrevocably. The sounds of
Atlantic SD 19255. The sounds of "Emerson
Lake and Palmer: In Concert." The sounds
of . . . THE BAND THAT WOULDN'T
DIE! -Steve Simels

EMERSON, LAKE AND PALMER: In
Concert. Emerson, Lake and Palmer (vocals
and instrumentals); other musicians. In-
troductory Fanfare; Peter Gunn; Tiger in a
Spotlight; C'Est la Vie; The Enemy God;
Knife Edge; Piano Concerto No. 1; Pictures
at an Exhibition. ATLANTIC SD 19255 $8.98,
Oe TP 19255 $8.98, © CS 19255 $8.98.
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Here is a selection of useful products that are suited for your own use or for gift -giving.

A. LIMITED EDITION PORSCHE...
sunglasses by Carrera that are numbered
and year dated. Absolutely superb black
frames ..with 2 sets of interchangeable
lenses. one black and one orange set.
Safely kept in a contoured cushioned
case. =45116 S75.00 '2.80;
B. ATTACHE/OVERNIGHT
CASE. A terrific idea! This
case has two separate
sections. By day, half
of it functions as an
attache. By night. the
other side opens to hold
an extra shirt, socks,
overnight necessities. All
leather with brass trim.
17 x 13 x5.
=19847 S189.95 ;4.35)
C. THE MUSIC CARD. An 8 digit
calculator that also gives you the
fun of composing small tunes up
to 11 tones. Complete scale and
vibrato. Automatic power shut-off
(after 6 minutes:, special protection
circuit saves contents in memory! LCD
display. percent, square root. independent
memory and constant in all 4 functions.
Available plain or personalized with your
business card reproduction on back.
'Embossed and debossed logos will not
reproduce.) 5/32 x 338" x 2'/81'
Plain =51533 $29.95 ;2.45)t
Personalized =51534 535.95 (2.65)t*

E

B
A/W

D SPORTS TIMING. The Casio chrono-
graph is a good timepiece and a good
timer. LCD readout shows hour, minute
and second plus AM/PM and has a push
button calendar to indicate month, date
and day of week. Stopwatch times up
to one hour at 1/100 sec. Shows lap
time/net time, 1st, 2nd place times.
Features dial light, plastic case and
strap. 445710 $29.95 (2.55)t
E. CURRENT CONVERTERS. A set that
will take you traveling with confidence.
Includes a 50 watt converter, a 1600
watt converter and 4 adapter plugs. All
packed n a convenient travel case.
424487 532.95 (1.95)t
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that listening to her requires as much effort
as it seems to take her to give anything like
the kind of performance that made her known
as one of the most distinctive stylists in the
business. Unfortunately, even such a relative-
ly untaxing song as Just the Way You Are
can find her trying to focus the top notes by
adopting that same tight, strangled whine
(which almost passes for singing) that Ethel
Waters used toward the end of her career.
King was never in the same class as Waters,
but she always had taste and intelligence. It is
sad but true that neither of those attributes is
of much help when the instrument itself fails.
The really great ones can go on as if nothing
had happened and the audience will fill in the
blank spots on their own. But Morgana King
never reached that kind of celebrity; all that
can be heard now is a vague suggestion of
what was once there. P.R.

LIVE WIRE: Pick It Up. Live Wire (vocals
and instrumentals). Hit & Run Driver; Mon-
ey; Thinking of You; Water into Wine; Lone
Car Cruising; Paid in Smiles; and four oth-
ers. A & M SP -4793 $7.98, ® 8T-4793 $7.98,
© CS -4793 $7.98.

Performance: Morbid
Recording: Good

Despite some occasionally interesting lyrics,
Live Wire does not so much write songs as
attach words to guitar riffs, and since the
vocals are delivered in a monotone mumble
the effect is less than striking. The songs here
are mostly about chasing or being chased by
evil women, coveting other people's money,
and not liking being English. Sad. J.V.

MELISSA MANCHESTER. Melissa Man-
chester (vocals); vocal and instrumental
accompaniment. Pretty Girls; Fire in the
Morning; Don't Want a Heartache; When We
Loved; It's All in the Sky Above; and five
others. ARISTA AL 9506 $7.98, OO A8T 9506
$7.98, © ACT 9506 $7.98.

Performance: Too many tracks
Recording: Very good

The way they put records together these days,
it's a wonder things ever come out in one
piece. Take this latest album by Melissa
Manchester. If one is to believe the credits,
the strings were recorded at a studio in Los
Angeles, the Tower of Power horn section in
Sausalito, and the singer in Atlanta (except
for Lights of Dawn, which was done in L.A.),
where the tracks were mixed, and then the
whole thing was mastered in Nashville. Soon-
er or later somebody is going to deliver the
wrong horn or string track and things will
simply fall apart. They almost do on this one
anyway. Manchester is as gutsy a singer as
anybody in the business, at her best when
she's belting out an aggressive number like
Holdin' On to the Lovin', complete with
hand -clapping accompaniment, or singing
her heart out in a shamelessly romantic bal-
lad such as Lights of Dawn. Most of the time,
though, she is thwarted here by a series of
sentimental insipidities-not to mention all
those grossly gorgeous arrangements trucked
in from out West. P.K.

LOUISE MANDRELL AND R. C. BAN-
NON: Inseparable. Louise Mandrell, R. C.
Bannon (vocals); instrumental accompani-
ment. Inseparable; Hooked on a Feeling; I

(Continued on page 102)
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The world's
most powerful

35 watt receiver.
Wave Form Comparison of Conventional Bipolar Power Transistor

vs. Power Doubling Class G Amplification.

Clipped and
distorted sine
wave form at
rated output
power

Bipolar transistor

Maximum linearity
and no clipping
distortion above
rated output
power

Hitachi's Class G

Graphic Illustration: Simulated oscilloscope data from Hitachi Toyokawa Laboratory

Power Doubling
Class G

SR -604

The beauty of the SR -604
stereo receiver:

In normal operation,
it delivers 35 watts per
channel, both channels
driven at 8 ohms, from 20
20,000 Hz, with no more
than 0.05% total harmonic
distortion. But when it's confronted
with a demanding musical peak, it switches over to'
power doubling Class G amplification, becoming a super power
auxiliary amplifier delivering a massive 70 watts per channel.

The result? Clean, unclipped musical peaks and outstanding dynamic range.
You'll also like what it does to the tuner section, in critical areas like sensitivity, selectivity
and signal-to-noise ratio performance.

The amazing SR-604-super-power, low distortion, all the
good things you're looking for in stereo.

Co) HITACHI
The New Leader in Audio Technology

Hitachi Sales Corp. of America 401 West Artesia Blvd. Compton, Calif. 90220
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Bobby Valentino, Bryn Burrows, Tony deMeur, Richie Robertson

WePoodles7hinkPink

THE FABULOUS POODLES are indeed fab-
ulous. I'm sorry I missed their first

album, but "Think Pink" (Epic), their
second, should go a long way toward giving
New Wave a good name. This band's writing
is literate in a way that hasn't been heard
since the halcyon days of the mid and late
Sixties when the better British and American
bands were operating. There aren't any real
melodies in the Poodles' songs, but the
arrangements and the energy of their per-
formances make melody unnecessary. Melo-
dy would, in fact, be an unwelcome and
inappropriate intrusion on their adventurous-
ness, and this adventurousness-along with a
cynical sense of humor-is what makes the
Poodles a group to be prized.

There is some confusion between the terms
"punk rock" and "New Wave," and a further
confusion about the British and American
approaches to both. "New Wave" is a
refinement of "punk." The motivation behind
"punk" in England was nihilistic, an ex-
pression of anger at a political/social (read:
class) system peculiar to England, but
American "punk" is decadence for the sake
of decadence. "New Wave" in England is
simply a reassertion of the facile British fac-
ulty of social satire, a form in which they
have excelled for centuries. American "New
Wave" follows the British lead; as their
groups do better, so will ours.

There is another aspect of punk/New
Wave that needs to be understood if it is to be
placed properly in the overall context of rock.
In the late Sixties-Woodstock time-rock
was presented as a moral force, with
overtones of a lay religion and, by im-
plication, a utopian political scheme-that is,
sweet anarchy, in which no form of govern-
ment or social class would exist or be

necessary. It was, therefore, in recognized
political terms, left-wing. But punk in
England is generally right-wing. The "pure
punk" groups in England today are forth-
rightly patriotic, and many of their songs deal
with such topics as the Berlin Wall and a
possible Soviet invasion of Western Europe.
This stance has not found musical expression
in America yet, but it well may: remember,
the Ayatollah Khomeini hates music.

In contrast to punk, New Wave discusses
the world as it is and nothing more. It neither
promises heaven, as Sixties pop -rock did, nor
declares hell on earth, as the craziest punk
groups do. New Wave leaves the making of
the world up to the audience. This is a radical
departure in the rock realm, and it is
basically conservative.

TALKING about the world as it exists is the
Poodles' forte. The new album opens with the
only song here they didn't write, Man with
Money, the gist of which is: "My girl won't
pay attention to me unless I can spill some
bucks on the table, so I'll break into a store
and steal some." Who wrote this tune? The
Everly Brothers-the same duo whose har-
monies influenced the early, angry Beatles. It
was many years after the Beatles' "cute
boys" success that the Everlys were able to
express their frustration at being typed as
goody-goody boys (they eventually broke up
as a duo, with mutual recriminations), so the
Poodles' use of the song is an expression of
(already!) third -generation anger.

The Poodles' own material is cynical-and
hilarious. Bionic Man is about a car -crash
victim who is transformed by medical miracle
into a freak with an ersatz body, Cossack
Cowboy is a portrait of a disco stud, Suicide
Bridge considers the pros and cons of

self-destruction, Anna Rexia deals with the
nervous disease (anorexia) in which people
obsessed with the phantom of being over-
weight starve themselves to death, Vampire
Rock is a satire on the audience's devotion to
the music, Any Port in a Storm is a frank
description of a one-night stand, and Pink
City Twist-a deliberately monotonous in-
strumental with spoken inserts-skewers
three generations of rock-and-roll mediocrity.

It is obvious that the Poodles have
complete command of the stylistic history of
rock-and-roll, which they use to fine, hu-
morous advantage. It is also obvious that they
understand the emotional history of rock-its
effect on audiences as well as the boomerang
ego effect on rock musicians. These would be
merely slick technical skills were it not for the
Poodles' challenge, and it is a mighty one. For
nearly thirty years both musicians and
listeners have considered rock to be an
answer. The Poodles' challenge is to present
rock once again as a question. Why is rock
important? What does it do, what does it
mean, what relevance does it have to real life
as opposed to dream life?

Such insistence on the question of rock
may well rejuvenate a tired form and make it
once again an adventure, ending not with a
promise of heaven on earth but with a way to
live on earth as it is, without illusions and
self-deceptions. -Joel Vance

THE FABULOUS POODLES: Think Pink.
The Fabulous Poodles (vocals and instrumen-
tals). Man with Money; Bionic Man; Any
Port in a Storm; (Hollywood) Dragnet; Bike
Blood; Cossack Cowboy; Anna Rexia; You
Wouldn't Listen; Suicide Bridge; Pink City
Twist; Vampire Rock. EPIC JE 36256 $7.98,

JEA 36256 $7.98, © JET 36256 $7.98.

98
STEREO REVIEW



This is no drill. This is the Air National elect:onic circuit. Or a steady hand on a
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Every day it counts.
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business, because to do something meaningful. If
ifs for real. And responsible for you've got what it takes to take on
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mechanic to engine fires up. Then maybe you
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Want To; Here We Are; We Love Each
Other; Reunited; and four others. EPIC JE
36151 $7.98, JEA 36151 $7.98, © JET
36151 $7.98.

Performance: Lost in the gloss
Recording: Glossy

The idea here, I guess, was to, urn, share with
the whole world this, urn, wonderful thing
they have, for Louise Mandrel! and R. C.
Bannon are an item, as they say, in real life.
So each and every song plays up its own angle
of this being -an -item stuff. Technically,
they're both pretty good singers; Louise
Mandrell is more stylish than her sister
Barbara-her voice has more, um, body to
it-and Bannon is one of these new smooth,
croony c- &-w types, but not nearly as
obnoxious about it as Billy "Crash" Crad-
dock. The blend of their voices, though, is
okay but nothing special. The songs are
lightweights that aspire to do little more than
pass the time with pleasant banalities, and
most of them are mashed down into the muck
of low camp by ridiculous, bloated, mushy
arrangements. The album doesn't have a
country sound or a rock sound or anything
else so much as a 1952 pop sound. The credits
only make you wonder what honest pickers
like Reggie Young are doing lost in this mess.
Young love deserves better, and so do us
listeners. N.C.

ROGER MILLER: Making a Name for
Myself. Roger Miller (vocals); instrumental
accompaniment. The Hat; If I Ever Fall in
Love; Ringing Up Rosie; Freedom; Hey
Would You Hold It Down; Old Friends; and
four others. 20TH CENTURY -FOX T-592
$7.98.

Performance: Still crazy
Recording: Good

Roger Miller chose this title so he could make
a joke on the jacket, which shows him carving
the letters of his name out of wood and
putting them up on the wall. In the grooves he
doesn't always have his old zany drive-he
usually concocts a number of straight songs

JUICE NEWTON:
a pretty voice

that could pierce
armor plate

nowadays, apparently trying to give his
albums balance-but when he's on, he's the
Roger Miller I wouldn't want this world to be
without. In Hey Would You Hold It Down,
he keeps running into people-from friends
and neighbors to presidents and ambassa-
dors-who get drunk and fight, and he says,
"Hey, would you hold it down?/Some of us
are trying to be happy." In Disco Man, the
joke is in the melody; he's appropriated the
one to This Old Man (the "knick-knack,
pattiwack" song) and slipped it under a
parody -sized glob of disco arrangement and
such words as, "Disco Man he's so bad/What
he ain't got he has had/With a T -bar top car
never far away/Disco Man goes all the
way."

There are small jokes about form in The
Hat and It's a Miracle That You're Mine
(which ambles gradually into an English
music -hall romp where every instrument has
a calliope attitude), but they're really just
goofs. Pleasing the Crowd, with a straight
blues structure, and Old Friends, which is
cinematic about old people sticking together,
are reasonably impressive serious songs. One
wants more of the old impishness, of
course-there's not as much crazy wisdom
here as there should be in a Roger Miller
album-but this does more than merely keep
his hand in. There's enough to it to make you
want more. N.C.

DENE MUSTIN: Dene Mustin Sings Your
Requests. Dene Mustin (vocals, piano);
instrumental accompaniment. Send In the
Clowns; It Amazes Me; Bluesette; Why Did I
Choose You?; All the Things You Are; and
six others. AUDIOPHILE AP -134 $7.98.

Performance: Very good
Recording: Good

Dene Mustin, whom the liner notes here
describe as "the best thing to hit the South
since coarse ground grits," is a strikingly fine
piano player and a singer who deals in much
the same repertoire as Bobby Short and
Mabel Mercer. She has a disconcerting habit
of seeming, by intonation, to criticize some of

the lyrics she sings. In Let There Be Love, for
instance, she trills the words "sparkling
champagne" as if to say "Is that precious
enough for you?" and then comes down
warmly and securely on good ol' "chili con
carne" when it appears. Aside from this
nit-picking (but then again, she is singing pop
classics, isn't she?), almost everything is right
with Dene Mustin. She does a lovely, full -
voiced Send In the Clowns, a superior All the
Things You Are, and a really grand Blues-
ette. Nice work. P.R.

WILLIE NELSON SINGS KRISTOFFER-
SON. Willie Nelson (vocals, guitar); in-
strumental accompaniment. Me and Bobby
McGee; Help Me Make It Through the
Night; The Pilgrim, Chapter 33; Why Me;
For the Good Times; and four others.
COLUMBIA JC 36188 $7.98, JCA 36188
$7.98, JCT 36188 $7.98.

Performance: Good
Recording: Good

I don't know about Willie Nelson's timing
here. It seems either too late or too early to do
an album of Kris Kristofferson's standards,
as we've heard so much of them in the last ten
years. But Nelson usually knows what he's
doing and, indeed, the delicacy or fragility of
his vocals will make you listen, however
saturated you thought you were. What
actually bothers me about this is the band,
which doesn't seem to find much to do with
these songs. It avoids using the same
arrangements the other covers used, but it
seems to do a lot of laying back on the beat
and vamping instead of coming up with
interesting fills. In some cases, a Kristoffer-
son song suggests a counter -melody and only
one counter -melody, and it may simply be
impossible to find another one that will fit.
But here, too, I suspect Nelson had some-
thing in mind, and it could be that this
austerity around the vocal line is something
that gets better when you live with it-which
a reviewer gets to do only after he has done
his thing. The songs are going to be around,
and I think many people will take the album
as something to play years from now rather
than days or weeks from now. So ask me
again in a few years. N.C.

JUICE NEWTON: Take Heart. Juice New-
ton (vocals, percussion); instrumental accom-
paniment. Sunshine; Just Holding On; Until
Tonight; Tear It Up; You Fill My Life; San
Diego Serenade; and four others. CAPITOL
ST -12000 $7.98, ® 8XT-12000 $7.98, ©
4XT-12000 $7.98.

Performance: Hardy and healthy
Recording: Very good

Here's a possible sleeper, and it's simply a
matter of a strong, clear voice and no-
nonsense production. Juice Newton sings
arrow -straight, hitting a note dead center
with one of those voices that could pierce
armor plate and sound pretty at the same
time. Producer and sometime guitarist Otha
Young has kept the backing straightforward
and uncluttered. The only thing missing is
one terrific, truly elevating song to serve as a
centerpiece. The one I like best here, far and
away, is Tom Waits' San Diego Serenade,
but it is by nature a supporting, down -
in -the -album kind of song. The others are
pleasant, by and large, but not very am -

(Continued on page 104)
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as front -wheel -drive. Plus it's the
highest mileage, lowest priced Toyota'
you can buy.

CorollaTercel comes in at a low
$3,698:' while you come out with high
mileage. Corolla Tercel is rated at(
EPA Estimated MPG, 43 EPA Esti-
mated Highway MPG. Remember:
Compare this estimate to the EPA

`Estimated MPG" of other cars with
manual transmission. You may get di
ferent mileage depending on how

weather conditio
and trip length. Actual highway.
mileage will probably be less than
the EPA "Highway Estimate:'

Sound good? It gets better.
CorollaTercel's 1.5 liter engine is

in a position to give you a lot of good
feelings most other front -wheel -drive
cars can't. Like the feeling of more
positive shift action and a more nat-
ural steering wheel position. Plus a
lot of leg room in the front. No other
small front -wheel -drive car offers

or -411.11111W
. ,

With a lot of comfortable space
ant and back) comes smooth per-
mance, helped by rack and pinion
erirg, 4 -wheel independent sus -

v nsion, and aerodynamic styling.
you get a feeling this car can handle
just about anything.

The newToyota CorollaTerce.
The front -wheel -drive car that also
delivers a low price and high mileagp
Because these days, bad weather
isn't all you've got to cope with.

INTRODUCI \G THE NEW COROLLA TERCEL

AT $3698, 33 EST MPG -IT'LL SNOW YOU

*Manufacturer's suggested retail price. Price
does not include tax, license, transportation,
California emissions or optional equipment.
CIRCLE NO. 5.1, OR REAPER SERVICE CARD



Sears, Thomas, Chaquico, Kantner, Freiberg, Dunbar

Jefferson Starship
THE greatest True Fact I've come across

lately, thanks to National Public Radio's
All Things Considered, is the reason why
there's no Channel 1 on television. It seems
the frequency of the carrier wave for such a
channel would be dangerously close to the
frequency of the synaptic impulses in the
human brain. So broadcasting on Channel 1
might amount to thought control, or at least a
little mind bending. Officials suspect that
being exposed to such a frequency (I don't
know how) caused a bunch of Canadians to
file U.S. income-tax returns, and it may be
why a number of other people thought they
saw flying saucers. Naturally, when the new
Jefferson Starship album came in, it got me
to wondering whether Paul Kantner . . .

well, it's a thought.
Actually, the new album, "Freedom at

Point Zero," works on two levels at once. The
lyrics are gorged with yearnings to shoot past
the stars ("Past God, past Mars, past light
where there are no numbers," it says in
Things to Come), preferably in the company
of a sexy chick, and with more of those pre-
dictions that the ships are going to come in
and take all the good guys away from all this,
pausing only long enough to kick hell out of
the establishment (Kantner actually starts
one song with "People get ready, there's a
ship comin' "), and a couple of times the idea
creeps into the lyrics that rock-and-roll will
somehow be vindicated when all this happens.
Which brings us to the other level-the

damned thing is pretty good rock-and-roll,
much of it, if you gloss over the words.

WTH Marty Balin and Grace Slick gone
and vocalist Mickey Thomas added (I don't
know what became of the rumor that Helen
Schneider was to replace Grace), the soft
underbelly of the Starship, so prominent in
recent albums, has been considerably tough-
ened. "Freedom at Point Zero" sounds more
like the Kantner space trips of old, but better;
it lacks the needed changes of mood and tex-
ture, of course, but there is sometimes an
admirable drive to the instrumentals and the
shouted vocal harmonies. It's a little thin on
tunes, maybe, and sooner or later you have to
get annoyed by the cargo -cult message that
help (for some people) is on the way from
outer space, which does have its cop-out char-
acteristics. But there are some good rock
musicians in this band-left over from the
Golden Era, many of them-and it's good to
be reminded of that. Even if it does make me
imagine I'm tuned in to Channel 1.

-Noel Coppage

JEFFERSON STARSHIP: Freedom at Paint
Zero. Jefferson Starship (vocals and instru-
mentals). Jane; Lightning Rose; Things to
Come; Awakening; Girl with the Hungry
Eyes; Just the Same; Rock Music; Fading
Lady Light; Freedom at Point Zero. GRuNT
BZL1-3452 $8.98, ® BZS1-3452 $8.98, ©
BZK1-3452 $8.98.

bitious. Chip Taylor's Any Way That You
Want Me is not even ambitious enough to
have its own melody; it lifts one from La
Bamba. The best of the rest, and the one that
fits Newton's loud but ladylike voice best, is
Lay Back in the Arms of Someone, partly
written by Marshall Chapman. I wish the
songs said more, but at least they have
melodies, and they'll do as formats for
Newton's tone making, which is impressive.

N.C.

KENNY NOLAN: Night Miracles. Kenny
Nolan (vocals, keyboards); instrumental ac-
companiment. Maybe I'm Mindless; You're
So Beautiful Tonight; Wine, Women and
Champagne; Ride a Wild Horse; and four
others. CASABLANCA NBLP 7179 $7.98, 0
NBL8 7179 $7.98, © NBL5 7179 $7.98.

Performance: Teeny -tiny
Recording: Good

Kenny Nolan possesses a teeny -tiny voice. He
writes and composes songs of teeny -tiny
content, performing them in a lugubriously
chirrupy manner that makes them all sound
alarmingly alike, and he has made an album
so uniformly dull that I was able to catch a
teeny -tiny nap as it droned on and on and
on . . P.R.

RECORDING OF SPECIAL MERIT
THE POLICE: Reggatta de Blanc. The
Police (vocals and instrumentals). Message
in a Bottle; Reggatta de Blanc; It's Alright
for You; Bring On the Night; Deathwish;
Walking on the Moon; and five others. A &M
SP -4792 $7.98, ® AAM-4792 $7.98, ©
AAM-4792 $7.98.

Performance: Superb
Recording: Excellent

To a certain extent, the Police could be (and
have been) accused of cashing in on the New
Wave. They're not kids, after all, and
although they play as hard and fast as
anybody, they do nothing to conceal their
jazz and r -&-b grounding or their considera-
ble instrumental expertise. But the fact is
that, reverse snobbery notwithstanding,
they're a superb band whose imaginative
fusion of New Wave energy, Sixties hooks,
and mutated reggae continues to be one of the
most interesting sounds around.

The format of this new album is basically
the same as on their debut, though this one
seems to have a trifle more polish in the
production. No new ground is broken, but it
shows a considerable refinement of approach.
There are some new wrinkles, to be sure:
consider in particular the really gorgeous
layered guitar work on Message in a Bottle or
the wonderful deadpan way in which they
enumerate the middle-class catastrophes of
On Any Other Day. The Police are the first
band in almost a decade to make the
power -trio format really work, and for that
alone they deserve respect. But when you get
down to it what really sets them apart is a
fascination with the sensual potential of
sound; I can't think of any other rockers now
working, New Wave or otherwise, who make
music so simultaneously lush and lean. Re-
markable stuff, highly recommended. S.S.

SUZI QUATRO: Suzi . . and Other Four
Letter Words. Suzi Quatro (vocals, bass);

(Continued on page 106)
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CARLOS SANTANA: punchy, soulful guitar work

vocal and instrumental accompaniment. I've
Never Been in Love; Mind Demons; She's in
Love with You; Hollywood; Four Letter
Words; and five others. RSO RS -1-3064
$7.98, ® 8T-1-3064 $7.98, © CT -1-3064
$7.98.

Performance: Good
Recording: Okay

Suzi Quatro started off some ten years ago in
Detroit as a tough kitten playing bass and
singing. The times weren't yet ripe for her,
and they might never have been but for the
proverbial lucky break: after a period in
limbo she won a continuing role on the TV
series Happy Days. That national exposure
prepared the way for her to score last year
with Stumblin' In, a hit single. Her new
album is a skillful pastiche of late-Fif-
ties/early-Sixties arrangements and some
worldly Seventies lyrics held together by her
vocal impressions of Ronnie Spector (of the
Ronettes) and Mary Weiss (the Shangri-Las'
lead singer). Suzi Quatro is a professional but
not a strongly individual singer, so the album
is entertaining without really being very
interesting. J.V.

INCA RUMPF: Inga. Inga Rumpf (vocals);
instrumental accompaniment. Grade B Mov-
ie (Don't Stop Johnny); I Know Who I Am;
Love Potion #9; It's Only Love; City Jungle;
and five others. RCA AFL1-3499 $7.98, ®
AFS1-3499 $7.98, © AFKI-3499 $7.98.

Performance: Unfocused
Recording: Good

Inga Rumpf is a hot property in West
Germany, and this album is apparently
intended to snag a piece of the American
market for her. It was produced and in part
written, together with Rumpf, by Richard T.
Bear, a staff producer and performer for
RCA in the U.S. His work in both de-
partments is professional, but it is also rather
pedestrian and expedient. Mostly, though,
the album fails because it has no focus.

Rumpf does try hard. She's apparently
listened to every major female American
singer of the last ten years, from Janis Joplin
to Donna Summer. At times, as in the spoken
part of Grade B Movie, she affects an accent

8

that seems carefully modeled on that of such
black American women singers as Summer
and Millie Jackson. She has a whiskey voice,
a tightly controlled energy, and even some
references to kinky sex in her lyrics. But she
comes across as a German singing actress in
the Dietrich/Lenya tradition trying to adapt
her style to American mass -market rock-
and-roll. And it doesn't work. J.V.

SANTANA: Marathon. Santana (vocals and
instrumentals). Marathon; Lightning in the
Sky; Aqua Marine; All I Ever Wanted; Love;
Hard Times; and four others. COLUMBIA FC
36154 $8.98, FCA 36154 $8.98, © FCT
36154 $8.98.

Performance: Punchy
Recording: Clear and clean

Santana, the original Latin -rock band, has
gone through still more personnel changes,
breaking in here, among others, a pretty good
lead singer, Alexander J. Ligertwood. It has
also gone through a number of musical
changes over the last decade, but "Mara-
thon" returns to something ike its be-
ginnings. This album sounds quite a lot like
the band did in 1969, in fact, basic
rock -and -Latin. And the main attraction,
predictably, is the punchy and soulful guitar
of Devadip Carlos Santana, who before this
was off for a while playing jazz with John
McLaughlin. The new songs are just so-so; I
guess we all made do with this little of a
melody in 1969, but it bothers me a bit more
now, and the lyrics aren't likely to change my
life either. Still, the vocals are good, the
integration of rock with the rhythms is good,
and I continue to like Carlos' feel for when to
play and when to leave a hole, as well as the
emotional way he plays when he does play.
Oh, there are a couple of gratuitous, wailing
cliché solos, but blame it on the tunes. Com-
pare this album with some by Foreigner and
other Johnnies-come-lately who think they
can rock, and you'll appreciate it. N.C.

LEO SAYER: Here. Leo Sayer (vocals,
harmonica); instrumental accompaniment.
The World Has Changed; When the Money
Runs Out; Lost Control; An Englishman in
the U.S.A.; Work; and four others. WARNER

BROS. BSK 3374 $7.98, ® M8 3374 $7.98, ©
M5 3374 $7.98.

Performance: Hard-working
Recording: Above average

Leo Sayer knocks himself out here, coming
on like gangbusters-or a heavy rocker-to
kick things off and paying homage to various
forms and effects of the day, shouting and
shrieking almost all the words as if they were
important. The question you can't avoid for
long is whether the songs are worth all the
trouble, and the answer is, "Naah." They're
largely tuneless and sophomoric; worse, they
sometimes raise the question of just how
believable clean-cut little Leo is on some of
the subjects they grandly tackle. The End, for
example, has him waxing Springsteeny, or
would-be punk: "We're the nouveau riche/
We gotcha in our grip .../Yeah, we're the
angry youth." And I always thought he was
such a nice young man. N.C.

J. D. SOUTHER: You're Only Lonely. J. D.
Souther (vocals, guitar); vocal and instru-
mental accompaniment. You're Only Lonely;
White Rhythm and Blues; 'Til the Bars Burn
Down; The Moon Just Turned Blue; and five
others. COLUMBIA JC 36093 $7.98, OO JCA
36093 $7.98, JCT 36093 $7.98.

Performance: Good
Recording: Good

J. D. Souther, a guitarist and songsmith, was
for a while a member of Linda Ronstadt's
band. He wrote Faithless Love for her, which
she cut on her "Heart Like a Wheel" album,
and some years later she recorded Souther's
White Rhythm and Blues on "Livin' in the
U.S.A." Souther is an accomplished pop
writer, a craftsman who manages to strike the
right balance between melodies and lyrics.
He is a bruised romantic, assertive but defen-
sive, whose message is that love kills. His
principal model seems to be that all-time
doomed Southern romantic masochist, Hank
Williams. You're Only Lonely is in a mid -
1960s style resembling Roy Orbison's in his
Only the Lonely period, 'Til the Bars Burn
Down is an up -tempo song derivative of the
many Williams wrote about drinking his
brains away in the honky-tonks, and White
Rhythm and Blues is an acknowledgment of
how black and white musical styles have
fused over the last twenty years.

The texture of the instrumental perform-
ances dates from the late 1960s, and Souther
sings as though he were a country artist try-
ing to make the transition to a mass pop
audience a decade ago. While he doesn't
exactly sound dated, he does sound as if he
would have been happier being a trail blazer
back then instead of a lost soul right now.
But, as his lyrics show, being a lost soul may
be the only way he feels comfortable. J.V.

BARBRA STREISAND: Wet. Barbra Streis-
and (vocals); instrumental accompaniment.
Come Rain or Come Shine; Splish Splash;
On Rainy Afternoons; After the Rain; No
More Tears (with Donna Summer); and four
others. COLUMBIA FC 36258 $8.98, O FCA
36258 $8.98, FCT 36258 $8.98.

Performance: Rather tepid
Recording: Very good

"Wet with love" is the theme of Barbra
Streisand's latest album, and there's certainly

(Continued on page 109)
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When you bought it, cassettes cost
a buck and noise reduction meant turning it down.

Now you're ready for JVC's new metal -compatible decks.
Aren't you glad you waited to get a

new cassette deck?
Because the ultimate technology is

here: metal particle tape.
Less tape hiss, higher highs, lower

lows, louder output, a wider dynamic
range of loud and soft passages ... in
short, you can finally record a cassette
that's virtually indistinguishable from
the source.

But getting this kind of performance
out of metal tape means putting special
circuitry and tape heads into the
cassette deck.

That's why most other manufac-
turers have only added metal compat-
ibility to their expensive top -of -the -line
decks.*

Only _NC is far enough ahead to offer
you six metal models starting at under
$300, suggested retail price.

Packed with features like ultra -hard,
low distortion Sen-Alloy heads,
Spectro-Peak and Multi -Peak metering,
systems that let anyone record a
perfect cassette, Super-ANRS noise
reduction and B.E.S.T., an automatic
computer that finetunes tape to deck
in less than 30 seconds.

So before you consider metal tape
an unaffordable audiophile's luxury, call
800-221-7502 (in N.Y. State call
212-476-8300) for the name of your
nearest JVC dealer. Or write to
US JVC Corp., 58-75 Queens Midtown
Expressway, Maspeth, NY 11378.

He'll prove to your ears and your
pocketbook that you're ready for metal
particle tape technology.
*Correct at time of printing

US JVC CORP

CIRCLE NO. 63 ON READER SERVICE CARD

KD-A8 With B.ES.T. KD A3. KD A5

Now you're ready for JVC.



The New
Yashica FX-3

Step-up to 35mm photography at an economical size and price.

Easy LED System readout. Easy to capture
Perfect exposure made the action.
easy with the new FX-3
Sensitive SPD sensors
read the light from your
subject as it comes
through the lens and
activates LED symbols
in the viewfinder. These
symbols (a minus, a
plus and a dot) tell you
in an instant if your

picture is under -or -over exposed. Or
if you need to use a flash.

eYashica's

FX-3 lets you
freeze a ski

jumper in
mid-air or stop

a racing car as it
roars around the track. The
wide range of shutter
speeds make the FX-3 an
action SLR camera. And
the built-in self -timer lets
you be a part of your own
pictures.

Easy to get great results.
Yashica's FX-3 with quality optics, makes It easy for you to get
great results. And the Yashica-Contax bayonet mount accepts
Yashica ML or YUS lenses as well as famous Carl Zeiss T* lenses.

Easy to handle.
Lightweight and very

compact, that's the new
FX-3. Small and comfort-
able enough to fit in the
palm of your hand. And

light enough to carry
with you all day long. It

weighs less than a pound

YASHICA
411 Sette Drive, Paramus, New Jersey 07652

CIRCLE NO. 56 ON READER SERVICE CARD



no water shortage in it. The front -cover photo
shows her bathing in a pool, the back one in a
bubble bath, and most of the songs deal with
water in one form or another-the sea, the
rain, a woman's tears, etc. To arrange and
conduct this musical aquacade, Columbia has
summoned such class talent as Lee Hold -
ridge, Lalo Schifrin, Marvin Hamlisch, and
Greg Mathieson. As usual, Streisand's own
name is scattered about among the credits for
additional lyrics and the like. Also as usual,
she manages to put on quite a show, ex-
ploiting her full range of tricks and en-
ticements, from a murmuring sigh in Wet to
a kind of Bette Midler animality in the
pseudo -funky Bobby Darin classic Splish
Splash. She is hypnotically moody in her
songs of love and the rain (On Rainy Af-
ternoons, After the Rain, Kiss Me in the
Rain), which bear not the slightest re-
semblance to Ned Rorem's elegant song cycle
Poems of Love and the Rain but pertain to
such matters as remembered bliss and
post -coital tranquility.

For a change of pace, there are the upbeat
No More Tears, her disco duet with Donna
Summer, and I Ain't Gonna Cry Tonight.
Then there's Niagara, by Hamlisch, Carole
Bayer Sager, and Bruce Roberts, which is
more about the dangers of. pretending than
about a waterfall. On the whole, compared
with some of the bracing showers we've had
from Streisand, "Wet" comes across as a
rather tepid bath, but when Streisand puts
her whole heart into a ballad, as in that good
old standard Come Rain or Come Shine, even
the soggiest surging arrangement cannot
drown her out; she's still an exceptionally
persuasive performer. P.K.

JOHNNIE TAYLOR: She's Killing Me.
Johnnie Taylor (vocals); instrumental ac-
companiment. She's Killing Me; Little
Dancin' Queen; Play Something Pretty; The
Users; and three others. COLUMBIA JC 36061
$7.98, ® JCA 36061 $7.98, JCT 36061
$7.98.

Performance: Memphis r -&-b revisited
Recording: Good

As one of the few performers to survive the
collapse of Memphis -based Stax. Records (an
acknowledged rhythm-and-blues force during
the Sixties and early Seventies), Johnnie
Taylor must be commended for his sheer abil-
ity to endure. Though he has been delving
into modishly tailored material since he was
signed by Columbia in 1976, his roots are in
the black musical tradition, and he's been
around far longer than most people realize.

Few recall that during the Fifties Johnnie
Taylor replaced the late Sam Cooke as lead
singer with the gospel group the Soul Stirrers.
Cooke not only moved from gospel to r -&-b
(a common maneuver executed by many
black artists who started out in the church),
he also crossed over into the popular
mainstream with such hits as You Send Me
and Twistin' the Night Away. Taylor has
remained closer to his roots. His willingness
to adhere to fundamental r -&-b, modified
only by a few more contemporary embellish-
ments, is quite evident on this new album,
which is a product of that same tough musical
integrity. Taylor remains the same, though he
is being packaged differently. So don't be
fooled by the strident cover graphics; this is
not just another disco album. No, this is

(Continued overleaf)

As a worldly friend of mine remarked,A "Evita may be the only musical in his-
tory that found fame and fortune on the basis
of a five -word phrase." How right he is. Don't
Cry for Me Argentina-just that phrase, no
more-is a wonderful wedding of memorable
words and evocative music. But nothing else,
absolutely nothing else, happens either before
or after that. Not even in the same song. "I
kept my promise/You kept your distance."
Now just what the hell does that mean, pre-
cisely? Nothing? Precisely. The rest of the

Dont Cry
for "Evita"

music for the show (and the strange kind of
Esperanto gibberish that suffices as a book) is
the kind of empty bombast Shakespeare
meant when he wrote "full of sound and fury,
signifying nothing."

On MCA's Broadway -cast recording, Patti
LuPone attacks the role of Eva Peron
apparently under the impression that that
cucumber -cool lady was simultaneously a
half-sister to Anna Magnani and Kay Starr.
But her muscular approach does match the
tone of the whole recorded production, which
moves swiftly and directly. Not to any place
in particular, however. LuPone seizes her big
number like a black -belt Turandot, and by
the time she's finished with it one can safely
say that it has been sung-and then some.
Mandy Patinkin as the Che Guevara figure
wanders in and out of the action sounding
disconcertingly like an Irish tenor who has

decided to go legit as a Greek chorus. The
real background choruses are thunderously
and well recorded. The production, which
was taped in Los Angeles, does in fact have a
certain lumbering impressiveness owing to its
topflight sonics.

In a few years everyone is going to be
wondering what all the shouting was about as
far as Evita itself is concerned, but the
five -word phrase may last quite a bit longer.
If you ever want to hear a recording of
D.C.F.M.A. that will really curl your toes, I

suggest you dig out the one made two or three
years ago by Olivia Newton -John. It is by far
the best thing she's ever done and by far the
best performance of it anywhere, ever. I'll
leave you with Heywood Hale Broun's
conjecture about future Broadway musicals
now that Evita has been a success: Broun sees
the day when something very like Coochie,
Coochie, I'm Your Duce will be drawing
sensation -seeking crowds. Unfortunately,
he's probably right. After all, it has already
been Springtime for Hitler. -Peter Reilly

EVITA (Tim Rice-Andrew Lloyd Webber).
Original Broadway -cast recording. Patti Lu-
Pone, Mandy Patinkin, Bob Gunton, others
(vocals); orchestra, Rene Wiegert cond.
MCA MCA2-11007 two discs $11.98, CD
MCAT2-11007 $11.98, © MCAC2-11007
$11.98.
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Little Johnnie Taylor singing his heart out
much the way he did in the old Memphis
days, with little evidence of time's wear and
tear. P.C.

RECORDING OF SPECIAL MERIT
MARLENE VERPLANCK: Marlene Ver-
Planck Loves Johnny Mercer. Marlene Ver-
Planck (vocals); Tony Monte (piano); Bucky
Pizzarelli (guitar); Milt Hinton (bass); Butch
Miles (drums). I Remember You; Early
Autumn; Skylark; Midnight Sun; Jeepers
Creepers; Fools Rush In; That Old Black
Magic; and nine others. AUDIOPHILE AP 138
$7.98.

Performance: Super
Recording: Excellent

After listening to "Marlene VerPlanck Loves
Johnny Mercer," one can only come to the
conclusion that Johnny Mercer, were he still
with us, would love Marlene VerPlanck right
back for the gusto and tender loving care with
which she sings his wonderful songs. All six-
teen songs here are standards (I could hum
each one just from the title), and they can
seldom have been better performed. When
the effortlessly stylish and consummately
graceful VerPlanck voice lavishes itself on,
say, Fools Rush In, Skylark, I Remember
You, or even, so help me, the old novelty song
Jeepers Creepers, you know that you're lis-
tening to pure gold-and you know what
that's worth these days.

Most of these songs come from forgettable
musical films made during the Thirties and

Forties when Mercer was one of the hired
hands in the Hollywood film factories (along
with Frank Loesser, Harold Arlen, and Jule
Styne) and songwriters were considered little
more than tune -picking hacks whose major
duty was to provide an excuse for the latest
starlet to mouth some words while the
audience concentrated on her bazooms and
derriere. Most of those starlets, who weren't
treated much better than cattle either, have
passed into oblivion, but the songs they were
given stubbornly live on. When they fall into
the talented hands of a singer like Marlene
VerPlanck their innate quality shines out,
like a newly restored Old Master you had
always thought was a student's daub. P.R.

VIOLINSKI: No Cause for Alarm. Violinski
(vocals and instrumentals). Cricket, Bloody
Cricket; Sudden Romance; Rosanna; No
Cause for Alarm; Clog Dance; and five oth-
ers. JET JZ 36133 $7.98, JZA 36133 $7.98,

JZT 36133 $7.98.

Performance: No cause for celebration
Recording: Very good

Violinski is a group of fun -loving young
Englishmen who take their name from the
bright -blue electric violin played, much too
loudly, by Mike Kaminski (better known as a
member of the Electric Light Orchestra).
They are lively performers, and they show off
their capabilities best when they cut loose
entirely from the prevailing contemporary
idiom, as in the propulsive and utterly alive
Clog Dance. Occasionally their lyrics shock
with a Clockwork Orange sort of fiendish

energy: "Don't call your lover a cow/You
wouldn't like it yourself/Just drop her one in
the face/Kick her all over the place." Much
of the time, though, the music of Violinski is
just noisy noodling dominated by the inflated
drone of that damned violin. P.K.

RECORDING OF SPECIAL MERIT
DENNIS WILLIAM WILSON: One of
Those People. Dennis William Wilson (vo-
cals, guitar, bass); instrumental accompani-
ment. It's Just Me; Man Made of Glass;
What's a Couple More; She's the Shadow of
Jane; Did You Think It Was Over; A Little
Bit Gone; and four others. ELEKTRA 6E-230
$7.98, ® ET8-230 $7.98, © TC5-230 $7.98.

Performance: Impressive
Recording: Clean

I don't know, maybe there is a folkie come-
back in the offing. Recorded in Nashville,
this album doesn't have the purist guitar -
accompaniment -only sound of twenty years
ago, but neither does it have a country or rock
sound. It has the unfussy backing and other
trappings, including some pretty good songs,
of a troubadour's album, and such a thing is
an extension of folk attitudes. Dennis Wil-
liam Wilson (not to be confused with the
Beach Boys' Dennis Wilson) sings like he
writes: quietly and with taste and nuance. He
deals in observations that reach below the
surface of things, but he keeps the language
simple, presenting vignettes and little stories.
Wilson's way of doing things is so personal
that he might turn out to be a specialty item

BEFORE YOU THROW OUT A GOOD TURNTABLE OR
SPEAKER SYSTEM, CONNECT WITH A GREAT AMPLIFIER.

THE PHASE 400 SERIES TWO.
Some speakers sound fine, until you hit a low pas-
sage. Then they turn to mud, or rumble at you like
a cheap turntable. Chances are, that muddy, distorted
sound is in fact, the result of an inadequate ampli-
fier stretched to its limits. Clipping! To improve your
sound, you need plenty of reserve power. The Phase
400 Series Two delivers the tremendous power
reserve you need for sonic accuracy over the audible
frequency spectrum. To accurately reproduce low
frequencies without clipping, your speakers
require up to 10 times the minimum power
requirement of the mid -range frequen-
cies. With the Phase 400 Series Two,
when you listen to the 1812 Overture,
you hear the blast of the cannon with awesome clarity. Even the deepest notes are clearly distinguishable. ACCURACY YOU
CAN HEAR. To improve accuracy, the new 400 Series Two utilizes an advanced BI-FET input stage. This integrated circuit
keeps the output virtually identical to the input. Distortion and noise are reduced to virtually inaudible levels. Beautiful music
in, beautiful music out. ACCURACY YOU CAN SEE. You might have some questions about the 400's instantaneous LED output
meters. Conventional -style VU meters are slow in comparison because they have to move the mass cf the needle. The LED's
move at lightning speed, accurately monitoring the output voltage, with scales for 8 and 4 -ohm impedances. For accuracy, the
meter contains 32 graduations, plus 4 fixed flashers to alert you to clipping. You have a visual safeguard, in addition to the
Electronic Energy Limiters to prevent damage from overIcads.See your Phase dealer about the Phase 400 Series Two. We
think you'll recognize accuracy when you hear it. And wren you see it.

PHASE LINEAR ORORATION. 20121 48TH AVENUE WES 98036
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even if we get a new spate of troubadours,
sort of the way Fred Neil was in the blues
renaissance of the late Sixties. As of now, this
is music that somebody cares about, music
that can't be subverted into a light show, and
I'm glad to have that. N.C.

LAUREN WOOD. Lauren Wood (vocals,
keyboards); Novi Novog (viola, synthesiz-
ers); Ernie Eremita (bass, percussion); vocal
and instrumental accompaniment. Nothin'
but a Heartache; Where Did I Get These
Tears; Dirty Work; Gotta Lotta; Overload;
and four others. WARNER BROS. BSI< 3278
$7.98, 0 M8 3278 $7.98, © M5 3278
$7.98.

Performance: Overwrought
Recording: Very good

Lauren Wood, whose work the Warner Bros.
publicity department calls a "captivating
blend of rock & roll, R & B and a touch of
that Sunnybrook avant garde," mostly writes
her own songs and sings them with the aid of
two faithful friends, Novi Novog and Ernie
Eremite. Under the alias of Chunky, she also
dubs in background vocals and helps out on
the keyboards. A busy girl. Her songs are
mostly concerned with the usual ups and
downs of lovers as well as shattered dreams
and broken marriages. Occasionally the lita-
ny of heartache explodes into an exasperated
cry of sheer alarm. It is possible that this
attractive young woman with the rather
sweet voice is just trying to do too much.
Maybe she should get somebody else to play
the keyboards. P.K.

APOCALYPSE NOW (Carmine and Francis
Coppola). Original -soundtrack recording.
The Doors; the Rhythm Devils; Flash Cad-
illac; Vienna Philharmonic Orchestra, Sir
Georg Solti cond.; others. ELEKTRA DP -
90001 two discs $15.98, 0 D8-90001 $15.98,
© D5-90001 $15.98.

Performance: Beside the point
Recording: Exceptional

Apocalypse Now is a jungle boat ride almost
three hours long through the Tunnel of Hate
that was the war in Vietnam. Although
the whole thing falls apart and be-
comes ridiculous-no amount of symbolism
out of The Golden Bough can save it-the
voyage itself is memorably hair-raising, and
not a little of its effectiveness comes from the
multichannel soundtrack, almost two-thirds
of which is contained in this two -record
album.

Seeing the movie in a big theater, like the
Ziegfeld in New York City, with loudspeak-

ers planted all around the auditorium, one's
ears are kept in a constant state of astonish-
ment by the sounds of battle and the cries of
jungle creatures. Then there is the music: the
harsh rock snarl of Satisfaction performed by
the Rolling Stones, the Doors intoning that
grim ballad The End, Solti's recording of the
Ride of the Valkyries, bland, innocent period
songs presented in ironical counterpoint to
gory events, and original music of spine -chill-
ing aptness and intensity composed for syn-
thesizers by Coppola and his father Carmine
(who collaborated with Nino Rota on the
music for The Godfather, Part Two).

The decision to try to put so much of all
this, including long passages of narration and
dialogue, on this ambitious set of records was
not a wise one. The result is not the kind of
excitement one feels watching the film in a
theater, but rather disorientation and bewil-
derment. The physical impact of the sound is
greatly diminished with only two channels
(there should have been a quadraphonic ver-
sion) even on good home equipment, and
most of the time one is so frustrated trying to
dope out what is happening (it is somewhat
easier, of course, if you've seen the movie)
that the whole experience becomes vexatious
rather than gripping. It is hard to say whether
the music alone would have stood up well on a
single disc, since it is so intimately tied to the
images it accorhpanies in the film, but at least
one would have been spared all those
stretches of incomprehensible dialogue. A
text might have helped. P.K.

(Continued overleaf)

Introducing
Nagaoka Accessories.
To preserve the
sound of musk.

NAGAO KA by

OSAWA
OSAWA & CO. (USA) Inc.,
521 Fifth Avenue, New York, New York 10017

For all the big advances in record pressing
and record playing, record preservation and

care hasn't gone very far. Now there's a com-
pany with new ways to conquer the old prob-

lems of noise, warpage and dirt. Nagaoka.

KILAVOLT is the first static eliminator that really
works! It uses a bane -IT -powered positive ion

generator to completely neutralize dust -attracting
static charges.

The CRYSTAL STABILIZER is a heavy non -resonant pure glass
cylinder that sits on the center of a warped record, applying even down-

ward pressure without contacting the grooves, to make the record playable.

There's no finer record cleaner than the SUPER CHEMICC, with two pads of
fine velvet flanking a gentle cleaning brush. It's used with our special
CHEMICC solution to loosen grit without harming the grooves.

You've probably spent a lot of money on records. Your Osawa dealer has a
full line of Nagaoka products to help you preserve your investment.
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VERNON BURCH: Get Up. Vernon Burch
(vocals); vocal and instrumental accompani-
ment. Never Can Find the Way (Hot Love);
For You; Try a Little Tenderness; Arrogant
Lady; and four Others. CHOCOLATE CITY
CCLP 2009 $7.98, @ CCL8 2009 $7.98, @
CCL5 2009 $7.98.

Performance: Obscured
Recording: Fine

What a difference an arranger makes! If I

were Vernon Burch, I'd sign Richard Evans
and Fred Wesley to long-term contracts. The
three songs here that they worked on-Evans
arranged For You, the best cut all around,
and Once Again in My Life, while Wesley did
the surprisingly successful disco treatment of
the pop standard Try a Little Tenderness-
are the only opportunities we get to hear what
Burch can really do as a singer. And that's
quite a lot. He has a light voice that's won-
derfully flexible and seamless throughout a
wide range, and he uses it daringly, especially
in Tenderness, where the disco-ization works
mostly because of his free phrasing within the
strict rhythm.

The rest of the album is much less suc-
cessful. The arrangements are so busy that
sometimes even the dance beat is lost, not to
mention the singer. Few male vocalists could
cut through the dense, fractured orchestra-
tions of Sammy Joanne or Dr. Do It Good,
and Burch is not one of them; his subtle way
with a lyric (all but those for Tenderness, by
the way, are his own) needs more -tender,
loving support. The only song here in which
the frenetic approach works is the title cut,
where it seems perfectly appropriate to the
party atmosphere. The background chorus
pitted against the Forties -sounding horns
builds lots of excitement.

I'd like to hear more from Vernon Burch,
but in quieter, simpler productions that
would allow more of what seems like an
authentic musical personality to come
through. E.B.

GLORIA GAYNOR: I Have a Right. Gloria
Gaynor (vocals); vocal and instrumental
accompaniment. Let Me Know (I Have a
Right); Say Somethin'; You Took Me In
Again; Tonight; and four others. POLYDOR
PD -I -6231 $7.98, @ 8T -1-6231(A) $7.98,
© CT -1-6231(A) $7.98.

Performance: Sometimes wonderful
Recording: Okay

Gloria Gaynor is a survivor, all right. But,
contrary to the hype, her strength is not as a
Queen of Disco. On this new record it's in the
slower songs, not the up -tempo dance num-
bers, that Gaynor as a singer comes into her
own. Her dusky, chesty voice has great
warmth and a capacity for emotional nuance
that few disco artists would even attempt. But

such stuff as Don't Stop Us, the undis-
tinguished (to put it kindly) title song, and
Midnight Rocker (Gaynor's contribution to
the accelerating movement of dance music
toward rock-and-roll) pushes her voice be-
yond its limits, forcing her to strain for a
disco intensity she just doesn't have. The
worst example of this is the lamentable disco
version of Tonight from West Side Story.
Gaynor attacks the tender lyrics with a series
of Cher -like belts while the orchestra thumps
its way through an arrangement that might
as well be for Ding Dong, the Witch Is
Dead.

Don't get me wrong: purely as dance mate-
rial, the disco productions here have both
drive and energy, though the melodic ele-
ments are pushed too far back. But it's only
in the rest of the album that Gaynor really

GLORIA GAYNOR
Great warmth and emotional nuance

sings. Say Somethin' is very well sung in-
deed, and the bouncy Can't Fight the Feelin'
is fine and free, a showcase for Gaynor's
natural sexy huskiness. With songs like these,
Gloria Gaynor can give Diana Ross a run for
her money. E.B.

RECORDING OF SPECIAL MERIT
HIGH INERGY: Frenzy. High Inergy (vo-
cals); instrumental accompaniment. Skate to
the Rhythm; Main Ingredient; I Love Makin'
Love (to the Music); Somebody, Somewhere;
Voulez Vous; and four others. GORDY
G7- 989R1 $7.98, @ G8 -989H $7.98, ©
G75 -989H $7.98.

Performance: Breezy
Recording: Satisfactory

There is a brightness to the style of High
Inergy, Motown's current prime femme trio,
that attracts immediate attention, though
they don't seem to be doing anything
different from other groups that rely rather
heavily on the disco momentum of the day.

But scratch the surface of their work and
there's a glimmer of excellence.

Their voices, which lie mostly in a
medium -high register, mesh well, and they
sing with a keen precision, winding their way
through arrangements that are just a bit
more demanding than most of what one hears
in this mode. They never lapse into shrillness
or strain for false effects, preferring to
bounce into the notes with a natural ef-
fervescence. The tasteful accompaniment is
fine for dancing without crowding out the
voices. The softer song Somebody, Some-
where provides an effective contrast to the
rousingly energetic performances in the rest
of the album. P.C.

SPINNERS: Dancin' and Lovin. Spinners
(vocals); instrumental accompaniment. Disco
Ride; Body Language; Let's Boogie, Let's
Dance; and four others. ATLANTIC SD 19256
$7.98, @ TP 19256 $7.98, © CS 19256
$7.98.

Performance: Boring
Recording: Okay

According to a press blurb I read somewhere,
this record takes the Spinners, once the top
rhythm -'n' -blues vocal group, in a new direc-
tion that reflects "a more contemporary
approach." Well, the result is also more
pedestrian, less inspired, and more tedious
than some of the second-rate r -&-b sets
they've been grinding out lately. As these
bland and bloodless tracks blur into each oth-
er, it becomes ever more apparent that yester-
day's Spinners are dead and only await
burial. P.C.

AMII STEWART: Paradise Bird (see Best of
the Month, page 80)

TEMPEST TRIO. Tempest Trio (vocals);
instrumental accompaniment. Love Machine;
Do You Like the Way That It Feels; Star-
light; and two others. MARLIN 2232 $7.98, @
2232 $7.98, © 2232 $7.98.

Performance: Powerhouse disco
Recording: A shame

When producer -arranger Mike Theodore's
name appears on a dance record you can
count on several things: orchestrations laden
with strings and shot through with electronic
gimmickry, a heavily layered sound, and
power. This dynamic Tempest Trio album
lives up to all those expectations. I especially
like the opening of Last Call for Love, in
which a mini -fugue for horns introduces a
jazzy combo of piano and electric violin
which in turn gives way to the vocal. This is
fine musicianship.

Unfortunately, too much of Theodore's
work is buried by the engineering job. At
least in these LP mixes, the thump, thump of
the beat is so isolated from the rest of the
music, which sounds strangely muffled, that
it becomes downright annoying. That's too
bad, because with a better mix some of these
cuts would be terrific. Love Machine could
have been a hot, up -tempo dance sensation
like Voyage's classic Fly Away, and the fun-
kier hand -clappers Do You Like the Way
That It Feels and Starlight could have been
sexy bombshells.

The vocals by the female trio are straight
soul -disco. On the slower numbers they belt
out the lyrics with tremendous power. Again

(Continued on page 116)
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TAPE DOLBY
HX

DOLBY HEADROOM EXTENSION:
A Significant Advance in Cassette Recording

At higher frequencies, with even the
best tape formulations, there are two
major problems in cassette recording.
The most familiar is hiss, background
noise which is particularly annoying at
higher frequencies. The other is tape
saturation, the inability of tape to capture
high frequencies at high levels. You
may have noticed tape saturation as the
dulling of highs on percussion, brass
instruments, or other program material
rich in high frequencies, as well as
the distortion of closely-miked
sibilant voices.

FIGURE 1. Pink noise recorded with and without Dolby HX on a low-cost iron
oxide cassette tape, at en average level of -10 dB (referred to Dolby level).

For years Dolby B -type noise reduction has been an
effective treatment for tape hiss as a serious problem in cassette
recording. Now a new development from Dolby Laboratories
significantly reduces high -frequency tape saturation as well.

Dolby HX
Dolby headroom extension, or Dolby HX for short, is new
circuitry which works in conjunction with Dolby noise reduc-
tion in a recorder to improve significantly the usable dynamic
range of any tape, particularly at high frequencies. As you
can see from Figure 1, Dolby HX permits recording information
at 10 kHz and above at a level on the order of 10 dB higher
than is currently possible. In addition, as shown in Figure 2,
there is a substantial reduction of the severe IM distortion
that results when tape saturates. And finally, Dolby HX also
optimizes performance at low and middle frequencies for
minimum distortion, modulation noise, and drop -out effects.

How Dolby HX works
Dolby HX works by automatically varying a recorder's bias
level in response to the changing high -frequency content of
the music being recorded. At the same time, the recording
equalization is automatically modified to prevent any change
in frequency response. Therefore at each moment, Dolby
HX provides just the right bias and equalization to optimize
tape performance for the music, unlike the fixed bias and
equalization of conventional decks which must compromise
tape performance at least part of the time.

Much of the time on most music, the bias with Dolby
HX is relatively high for best performance at low and mid
frequencies. But when unusually high-level high frequencies
of the type which would cause tape saturation come along,

*Dopy HX is sufficiently complex to require engineering a deck from the outset
for it: it is not practical to add it to an existing model.

both bias and equalization pre -emphasis
are momentarily lowered to increase
the tape's high -frequency headroom far
beyond the normal limit. Information
about the high -frequency content of the
music is derived from the recorder's
Dolby noise reduction circuits, which
are already programmed to scan the
music in precisely the way required by
Dolby

What Dolby HX
means to cassette recording

Dolby HX makes it possible to make
more accurate recordings of difficult

program material, and to make accurate recordings more
easily. The improvement is realized on any tape type for which
the recorder is set up, so that less -costly iron oxide tapes
perform like the more exotic formulations, and the more exotic
formulations are further improved.

Just as important, the improvement Dolby HX provides
is inherent in the recording process, so no special playback
processor beyond normal Dolby noise reduction is required.
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FIGURE 2. As well as increasing high frequency output, Dolby HX reduces
IM distortion. (The curves were obtained by first recording pink noise
through a 1/3 -octave filter centered at 12.5 kHz to simulate a musical signal
such as a cymbal crash. The. results were then played back and charted
by a sweeping spectrum analyzer)

The difference will be heard when playing the tape on any
deck. All decks equipped with Dolby noise reduction, and all
Dolby encoded cassette recordings, will continue to be fully
compatible with each other.

New cassette deck models incorporating both Dolby HX
and Dolby noise reduction are on the way; watch for them over
the next few months at your hi-fi dealer's. In the meantime,
if you would like a complete technical description of how this
new development works, please write us at the address below.

DOLBY LABORATORIES LICENSING CORP., 731 Sansome Street,
San Francisco CA 94111, Telephone (415) 392-0300. Telex 34409.
Dolby and the double -D symbol are
trademarks of Dolby Laboratories
579/2237 Dolbli



WHO
do the best singers say is the best

singer? In or near country music, the
answer is always, resoundingly, GEORGE
JONES! Now some of the best singers (and
writers) both in and not very near country
music have backed up that abstract tribute
with a tangible one. Its name is "My Very
Special Guests" and it is very special.

Waylon Jennings, James Taylor, Emmylou
Harris, Linda Ronstadt, Tammy Wynette,
Willie Nelson, Johnny Paycheck, Elvis Cos-
tello-Elvis Costello!?-Dennis Locorriere

stranger in my house is me. It includes some
country -style phrasemaking ("there's no wel-
come in the window") and Costello almost
comically trying to adopt a country singing
style by opting for a kind of cloying growl,
sort of like Joe Cocker and Mickey Newbury
squashed together.

Almost all the songs, however familiar a
few of them are, are welcome. The only really
trivial one is It Sure Was Good, which pro-
ducer Billy Sherrill helped write. It's a for-
mula song aspiring to go out like the tag line

01' George with Johnny ("Shove It") Paycheck

George Tones: the `Best

and Ray Sawyer of Dr. Hook, and Pop and
Mavis Staples take turns singing duets or
harmony with Jones, and in some cases lay-
ing tailor-made songs on him. Outstanding
among these-and outstanding period-is
the Taylor -made one, Bartender's Blues,
which Jones first recorded a couple of years
ago and took for a nice run on the country
charts. It is one of the best genre songs ever
written by an outsider. It simply shows you
the very essence of honky-tonk music-and I
mean it shows you, puts pictures in your
head-and it sounds even better with Taylor
singing harmony.

Also striking, though, is Costello's Stran-
ger in the House, a country song clear
through: the melody is straight -ahead and
simple (it also slyly reminds you of the semi -
classic Stranger in My Place), and the real
action is in the words-with a twist: the

of a TV commercial: "We don't know what it
was/But it sure was good." It's the one
George does with Tammy Wynette, and no
doubt somebody's instincts dictated including
some such song to soften the emotional
impact the ex -spouses still have on each oth-
er. Some think Jones' best duets were with
Melba Montgomery, but this will show you
that nobody sings more understanding and
sympathetic harmony with him than Wy-
nette. And, in spite of its generally trivial air,
the song does have words you can apply to
George and Tammy.

Samplers of this sort are prone to suffer
from a too -informal, too -tossed -off quality,
but with Jones singing you never have to
worry about that. "Tossing off" a song is
simply not in him. He gets totally inside the
thing, often sounding driven if not possessed,
as if the act of singing is his only real emo-

tional release. And it may be. He has lived
what the late Jimmie Rodgers would have
called a checkered life, and most of his
acclaim has come only in the last few years.

Growing up in an urban part of Gulf Coast
Texas (made urban by the country people
flocking in for jobs during the war years),
Jones developed a knack for imitating other
singers. A Nashville producer says he can
imitate anybody. His first favorites were Bill
Monroe and Roy Acuff, and historian Bill C.
Malone says, "The phrasing of Acuff can be
heard when Jones reaches for the higher
notes." At one point the young Jones was into
sounding exactly like Hank Williams. Then
there were the rockabillies; Jones had such a
traditional hard -country sound that he had to
wait until the rockabilly craze died down
before he was really noticed in the Sixties.
And then there was the drinking. Jones is as
much a legend for his drinking sprees (and
the chaos that often ensues after them) as he
is for how many good singers say he's their
favorite singer.

Drinking, unfortunately, doesn't have a
calming effect on him. Quite the opposite.
"When he's sober," says a long-time picker
on the Nashville scene, "he's as nice a man as
you'd ever want to meet. When he gets drunk,
he gets into things. Sometimes he gets mean,
or wants to fight, and sometimes he doesn't-
but he always gets into trouble." And it's all
so public, of course, true -life soap opera for
Nashville and beyond. Say this for the coun-
try -music community, though: it does not
seem to judge Jones so much as feel for him.
It takes as a given the assumption that there's
something real behind the drinking, and that
it may be largely the same thing that's so
special behind the singing: George feels the
world more than most of us do.

THAT translates into what we call soul when
he's singing, and soul is an important thing in
the voices of all his helpers in this album.
Soul and body in the case of Linda Ronstadt;
few female singers would want their bit to
follow the deliciously surprising and appro-
priate phrasing of Emmylou Harris, but Ron-
stadt, joining Jones in a Jim Rushing song,
shows what body in a voice can do. Her part
in this reaffirms that the core of her appea) is
in her earthiness; she's still one of the sexiest
singers around.

But they're all impressive, Willon and
Waylie and the boys and the girls. They all
obviously came to the project with respect
and a sense of purpose, and they don't fool
around none. They sing. -Noel Coppage

GEORGE JONES: My Very Special Guests.
George Jones, Waylon Jennings, James Tay-
lor, Emmylou Harris, Linda Ronstadt, Tam-
my Wynette, Willie Nelson, Johnny Pay-
check, Elvis Costello, Dennis Locorriere, Ray
Sawyer, Pop and Mavis Staples (vocals); Jim
Isbell (drums); Tommy Cogbill (bass); Char-
lie McCoy (harmonica); Tommy Allsup (gui-
tar); other musicians. Night Life; Bar-
tender's Blues: Here We Are; I've Turned
You to Stone; It Sure Was Good; I Gotta Get
Drunk; Proud Mary; Stranger in the House;
I Still Hold Her Body; Will the Circle Be
Unbroken. EPIC JE 35544 $7.98, O JEA
35544 $7.98, © JET 35544 $7.98.
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Breakthrough
is a word that Realistic
uses very very very rarely.
But nothing else describes our
new STA-2200 all -digital receiver.
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Could Radio Shack have scooped its peers (like Pioneer, Technics and Kenwood) in technology
as well as features? Before you buy a conventional receiver that may be old-fashioned

before 1980 is over, you can see what's really new at any of our stores. And decide for yourself!

The Computerized Tuner. Quartz -locked, micro-
processor -controlled digital synthesis circuitry ends
mechanical tuning errors and problems. No dial, no
knob, no tuning meters. Instead, bright fluorescent
digits display each station's frequency with absolute
accuracy. Computer -type "feather -touch" tuning auto-
matically scans up or down the FM and AM bands. Or
you can select manual tuning. Store any six FM and
any six AM stations in the microprocessor memory for
instant recall. Even command the receiver to sample
the stations in the memory, then touch -select the pro-
gram of your choice. There's also battery back-up
memory protection, Dolby* FM noise reduction, LED
signal level indicators, and dual -sensitivity muting.
And the display "off" is a quartz clock.

The High -Technology Amplifier. The Realistic
STA-2200 uses a new generation of power transistors
called MOSFETs. Their ultrahigh -speed operation
brings you stunningly accurate sound reproduction
through superior linearity, superior slew rate and in-
audible TIM. They are more reliable than ordinary tran-
sistors arid generate less heat. The amplifier features
go on and on. 11 -step bass and treble controls with
turnovers for controlling ranges below 150 Hz and
above 6 kHz. Tone control defeat. Hi-MPX filter. Mon-
itoring and dubbing controls. And more. Power is 60
watts per channel into 8 ohms, 20-20,000 Hz, with no
more than 0.02% THD. And one more thing: it's made
by the same company that makes the breakthrough
TRS-80 - microcomputer.

STA-2200 is 599.95, at participating stores and dealers, price may vary. *TM Dolby Laboratories.
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unfortunately, they either have a limited
range or are restricted by the arrangements
to the middle -chest voice, and this narrow
focus becomes tiresome before the record is
over. If the vocal arrangements had as much
flair as the orchestral ones and if the re-
cording were better, this would be a first-
rate album. As it is, it's still recommendable
as high-energy dance music. E.B.

RECOMMENDED DISCO HITS

THE FLYING LIZARDS: Money. VIR-
GIN DSK-217 disco disc $3.98.

 DAN HARTMAN: Relight My Fire. BLUE
SKY/EPIC JZ 36302 $7.98, JZA 36302
$7.98, JZT 36302 $7.98.

 BORIS MIDNEY: Evita. RSO RS -1-3061
$7.98, ® AT -1-3061 $7.98, © CT -1-3061
$7.98.

 JAMES WHITE & THE BLACKS: Off
White. ZE/ARISTA ZEA 33-0033 $7.98.

 EDGAR WINTER: Edgar Winter Album.
BLUE SKY/EPIC JZ 35989 $7:98, ® JZA
35989 $7.98, JZT 35989 $7.98.

(List compiled by John Harrison.)

RECORDING OF SPECIAL MERIT
DAVE BRUBECK: Back Home. Dave Bru-
beck (piano); Jerry Bergonzi (tenor saxo-
phone, electric bass); Chris Brubeck (trom-
bone, electric bass); Butch Miles (drums).
Cassandra; The Masquerade Is Over; Home-
town Blues; and three others. CONCORD JAZZ
CJ -103 $7.98.

Performance: Fresh as ever
Recording: Excellent remote

Some twenty-five years ago, the Dave
Brubeck Quartet was all the rage on college
campuses from coast to coast; there probably

wasn't a dorm where you could not find at
least one of the group's Columbia albums,
and every self-respecting jazz fan knew the
names of Brubeck's sidemen. After the
quartet disbanded in 1967, Brubeck kept an
increasingly lower profile, but his musical
activities continued, first with a new group in
which he teamed up with Gerry Mulligan,
then with a family group that included sons
Chris and Danny. In more recent years,
however, Brubeck has spent much of his time
composing ambitious symphonic works, some
of which have been performed by the New
Haven and Dallas orchestras.

"Back Home" is an aptly titled album, for
it was recorded in concert at last year's
Concord Jazz Festival in Concord, Califor-
nia, where Brubeck was born sixty years ago
and on the very land where his father once
grazed cattle. The saxophone is now a tenor
and the bass is electric, but the new quartet is
much the same as the original one. Brubeck
(happily, still playing acoustic piano) has not
altered his well-known style, nor does he need
to, for it sounds as fresh today as it did
coming through my Granco FM tuner in the
late Fifties. Tenor saxophonist Jerry Bergon-
zi does more to give the group a different

(Continued on page 118)

Jeff Hamilton, Bud Shank, Ray Brown, and Laurindo Almeida

We

at Montreux
N the slightly more than five years of its

I existence, the star-studded L.A. Four has
developed into a consummate chamber -jazz
group, a quartet whose sound is as fresh as it
is flexible. Fortunately, the group, which has
undergone only one personnel change (Shelly
Manne's replacement by Jeff Hamilton), has
had its growth well documented on five
Concord Jazz albums, beginning with "The

L.A. Four Scores" in 1974 (the young label's
eighth release) and reaching a new peak with
"Live at Montreux," the hundredth album
issued by this dedicated California record
company.

RECORDED in concert at the famous Swiss
jazz festival last summer, "Live, at Mon-
treux" captures Messrs. Bud Shank, Laurin -
do Almeida, Ray Brown, and Jeff Hamilton
lovingly caressing every nuance of their
tastefully selected program, which includes
such well-known Tin Pan Alley fare as Cole
Porter's I Love You and the 1956 Com-
den/Green/Styne hit Just in Time, two
original numbers, Hamilton's Hammertones
and Almeida's Return of Captain Gallo, and
one of the most arresting Duke Ellington
medleys I have heard in years. I'm hard put
to single out any of these tracks; the

performances and arrangements are simply
wonderful throughout. Moreover, as I

pointed out in my last review of the L.A.
Four, though Jeff Hamilton is the unknown
in this stellar cast his presence gives the
group a new, exciting dimension with his
liberated drums. If you like your jazz
swinging with lightness, fired with imagina-
tion, and performed with virtuosity, you're
going to love this record. -Chris Albertson

L.A. FOUR: Live at Montreux, Summer
1979. Bud Shank (alto saxophone, flute);
Laurindo Almeida (guitar); Ray Brown
(bass); Jeff Hamilton (drums). I Love You;
Hammertones; Duke's Mélange Medley-I
Let a Song Go Out of My Heart/Caravan/
Take the "A" Train/Rockin' in Rhythm;
Just in Time; Return of Captain Gallo.
CONCORD JAZZ CJ -100 $7.98.
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Why do we make more than one speaker?

Just about everyone who
recognizes the name Bose®
also knows the Bose® 901®
Direct/Reflecting® speaker.
They know it as the very un-
conventional speaker that,
soon after its introduction,
became internationally the
most highly reviewed speaker
regardless of size or price. And
now, more than 300 design
improvements later, it is the
standard bearer for the state-
of-the-art in our technology.

So why do we manufacture
any other speakers? Because
we appreciate that not every-
one is able to acquire the 901
system as his first investment.
And we would like that invest-
ment to be in Bose. Toward
this end we have adopted a
definite design goal for each of
our speakers.

Our continuing goal for the 901
is to produce the best speaker
regardless of price and our ob-
jective for each of our other
speakers is to produce the
best speaker for its price. We
pursue these goals by identify-
ing three price points below
the 901 speaker and putting as
much of the 901 system tech-
nology into each design as the
price will allow. Each is a
Direct/Reflecting® speaker
and each offers a measure of
the spaciousness and clarity of
sound for which the 901
speaker has become famous.

The Model 601
Direct/Reflecting® speaker is
simply the finest speaker we
know how to make using
woofers and tweeters (rather

than the more -expensive full -
range drivers used in the 901
speaker). In its elegant walnut
enclosure are two high-
performance woofers and four
tweeters, arranged to provide
that balance of reflected and
direct sound most suitable for
a floor -standing speaker.

The Model 501
Direct/Reflecting® speaker is
the Bose economy floor -
standing speaker. A long ex -
cu rsion 10" acoustic suspen-
sion woofer, two tweeters and
a control for directing the
energy from one of the
tweeters combine to provide a
speaker of exceptional value.

The Model 301
Direct/Reflecting® bookshelf
speaker represents one of our
most challenging designs. The
object was to provide a clear
and spacious musical sound
from an enclosure that fits
comfortably on a bookshelf.You
can imagine our pride when
an independent market survey
found the 301 to be the best
selling speaker in the U.S.A.

Whatever your price range, if
you cannot start with the best
speaker, you can own a sub-
stantial portion of the tech-
nology that makes it the best.
And you can own a measure of
the special performance
benefits that only a Bose
Direct/Reflecting® speaker
can provide.

.4170M4E-7
Better sound through research
Covered by patent rights issued and pending.



character than does the electric bass; whereas
the late Paul Desmond contributed a cool,
nonchalant, and ever -so -smooth sound to the
quartet, Bergorizi's horn is chatty, seething,
and sonorous. Expect to hear much more
from him in the future.

On Two -Parr Contention, Brubeck's son
Chris switches from bass to trombone. His
tone and style on that instrument blend
gloriously with laergonzi's as Papa Brubeck
stomps the light fantastic in a Garner/Piano
Red made. Yesterdays, the Jerome Kern
standard, reflects beautifully the ballad side
of Brubeck, but Hometown Blues is my
personal favorite-at the moment, anyway.
This is the kind of album I can listen to again
and again, each time discovering a new

favorite. '"Back Home" is a worthy addition
to the fast-growing catalog of Concord Jazz,
one of the most consistently high -quality
labels in today's market C.A.

CHICK COREA/HERBIE HANCOCK.
Chick Corea, Herbie Hancock (pianos).
Bouquet; Homecoming; Ostinaro; The Hook;
and two others. POLYDOR PD -2-6238 two
discs $11.98, 8T-2-6238 $11.98, © CT -
2 -6238 $11.98.

Performance: Advancing back
Recording: Good remote

In the early part of 1978. pianists Chick
Corea and Herbie Hancock, two of jazzdom's
major defectors to the Land of Fu$ion, left

Miniature Masterpieces
There a -e times and places in which speakers must be heardl
but L'airely seen. If you are seeking superb music reproduction
without the inelegance of large boxes, ADS miniature speakers.
are ithe logical choice. Beautifully' styled, they blend gracetill
into any decor. And yet, they reprod JCP, music with such power
andl accuracy that They consistently ellicit iead-shaking
dist Eitel.
ADS mini -speakers have been "A" rated by Stereo Review for
gene -al listening quality*, selected for Consume' Electron cs'
Design and Engineering Exlipitioni, and inc Jded in the
Museum of Modern Art Design Col ection. Equally at home in
automobiles, boats or planes, :hey have become standard
travelling companions for many musicians, artists and profes-
sionals.
So wren conventiona "big box- loucspeakers just won't do.,
visit yc ur ADS dealer and asK hi it to help you seect the ADS

asterpiece wlich best suits your needs.
For more informat oni, virite ADS, Dept SR12 or :;a11 1-
800-824-7888 (California 11-800-852-7777) toll free and ask for
Opera:a 483.

For 7,Qmplete details see -Nineteen Mimispeakera' inStewo Ra6iew, Augi.s: 1979.

Suggested -etail prices for ADS rninispeakers range 'rpm $11..50..to $150.00 each, and some
modes are available in black or si.ver Irish

ADS Where technology serves music
Analog & Digital Systems, Inc., Ome Progress okay Wilmirgmn, MA 01887 (617), 65$-S"00

their electronic gear and sidemen behind and
did what appeared to be a penance concert
tour. With only two grand pianos, Corea and
Hancock gave older fans a taste of the kind of
music that had made them fans to begin with
and startled some of their fusion following by
showing a side of themselves that had been in
the shadows too long. "I was freaked out," I
overheard a fan who belongs in the latter
category say. "I had no idea that Herbie
could really play the piano." He should have
heard Hancock before gadgetry got the best
of him, for the sad fact is that all that time
spent on electronic keyboards has adversely
affected his approach to an acoustic piano.
Time ought to remedy that, you say, and you
are probably right, but Hancock has since
plugged himself back in and immersed his
talent in pap ("Feets Don't Fail Me Now,"
Columbia JC 35764) that obscures his talent
beyond recognition. Chick Corea seems less
scarred by the electronic experience, proba-
bly because he continues to spend more time
on the acoustic side of the fence.

The acoustic tour was, by all accounts, an
unqualified success at the box office, and-
judging by the response I witnessed at
Carnegie Hall and that on the live re-
cordings-the public was not disappointed. If
you missed the concerts, this Polydor album
and "An Evening with Herbie Hancock and
Chick Corea," on Columbia PC2 35663, will
give you a good idea of what went on.
Because the two pianists are signed to
different labels, an arrangement was made to
have each company issue its own two -disc
version of the proceedings. There is some
duplication of material; Hancock's Maiden
Voyage and Corea's La Fiesta together fill
side four of both sets. Granted, the perform-
ances are different (longer and more intense
in the Columbia version), but why limit the
variety at all when the occasion is so rare?

Not all the material in this Polydor release
falls into the jazz category. There is, for
example, a joint composition entitled The
Hook, which approaches Henry Cowell by
way of Keith Jarrett and features some
tampering with the piano strings. Then, too,
there is an ostinato from Bela Bart6k's 1935
Mikrokosmos for two pianos, four hands, a
very far cry from the thump and twang of
discofusion.

As one who has consistently lamented
these two pianists' neglect of intelligent
music, I should be the first to welcome the
efforts that have crystallized in both the
Columbia set and this album, so let me not be
unduly harsh in my criticism. Sure, their
playing shows some rustiness, but on the
whole it is so far above what they usually foist
on us that I must applaud. C.A.

RECORDING OF SPECIAL MERIT
PAUL MOTIAN: Le Voyage. Paul Motian
(drums, percussion); Charles Brackeen (so-
prano and tenor saxophones); J. F. Jenny -
Clark (bass). Cabala/Drum Music; The
Sunflower; Abacus; and two others. ECM
ECM -1-1138 $8.98, Oa M8E-1138 $8.98, ©
M5E-1138 $8.98.

Performance: Excellent
Recording: Excellent

Drummer Paul Motian's background in-
cludes work as a sideman with Lennie
Tristano, Bill Evans, Oscar Pettiford, Keith
Jarrett, and, somewhere in there, even Arlo
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Guthrie and Morgana King. In recent years
he has come into his own as a leader on a
succession of notable ECM dates with
varying but uniformly interesting personnel.
"Le Voyage," recorded a year ago, features a
well -integrated trio playing music that is
deeply emotional and clearly comes from
within the players.

The album takes its title from one of the
five Motian compositions that make it up, but
as a whole it conveys the feeling of a voyage
through misty corridors full of pleasant little
surprises. We are guided by the roly-poly
sound of Jenny -Clark's ambling bass, pro-
pelled gently by Motian's delicate percussive
touches, and greeted around various bends by
Charles Brackeen's Lon Chaneyesque reed
sounds. Technically, the recording shows the
usual ECM care, and there's even a bit more
sonic warmth than we are used to from this
label. C.A.

RECORDING OF SPECIAL MERIT
FLORA PURIM: Carry On. Flora Purim
(vocals); vocal and instrumental accompani-
ment. Sarara; Carry On; Love Lock; Corine;
Freeway Jam; and five others. WARNER
BROS. BSK 3344 $7.98, 0 M8 3344 $7.98, 0
M5 3344 $7.98.

Performance: Good
Recording: Excellent

This is an interesting album by an interesting
artist. Flora Purim is not only one of the
better female Latin singers around, she's also
a fine arranger and a songwriter with a nice,
individual approach to what I guess one
would have to call "quiet mood songs." With
the exception of Sarara, which is some kind
of cross between jazz and disco, most of the
material here is the lush, murmurous,
night -thrashing sort of thing that can contrib-
ute mightily to the Joy of Stereo. The
production by George Duke is excellent in
every respect. The title song, Carry On, rises
above everything else in Purim's gorgeous
performance, but even the weakest track,
Once I Ran Away, doesn't offer all that much
to complain about. Nice work. P.R.

FRANK WRIGHT: Kevin, My Dear Son.
Frank Wright (bass clarinet, tenor saxo-
phone); Kamal Abdul Alim (trumpet);
Georges Arvanitas (piano); Reggie Work-
man (bass); Philly Joe Jones (drums); Khalil
Abdullah (percussion); Eddie Jefferson (vo-
cals). Odeon; November the First; Cowboys
and Indians; and three others. CHIAROSCURO'
CR 2014 $7.98.

Performance. Interesting
Recording: Good

Saxophonist Frank Wright was a minor voice
in the avant-garde jazz movement of lower
Manhattan during the second half of the
Sixties. Later, he went to Europe, where an
American passport and working knowledge of
an instrument are often enough to get you
recording dates, club engagements, and an
intellectual following. But Frank Wright has
more to offer than a green passport.

It is hard to tell from this album just how
well Wright knows his instruments, for much
of what we hear appears to be executed with
abandon, though not of the reckless kind. The
bubbling, guttural hysteria that erupted too
frequently in the music of Manhattan's Low-
er East Side a decade ago-and often seemed

to be no more than a smoke screen designed
to cover up the weaknesses of mediocre musi-
cians-comes through on parts of this album,
but Wright and his men erupt with authority.
Even the late Eddie Jefferson gets into the act
on No End to the Sun, gargling and sputter-
ing like a man possessed as he translates his
innovative Fifties vocal exercises into the
language of a younger, more politically moti-
vated generation. The result is interesting
and quite musical in a strangely unmelodic
sort of way. Far more traditional, but not
altogether so, is Jefferson's work on Long
Way from Home, which strikes a blues
groove with Wright switching to bass clarinet
and trumpeter Kemal Abdul Alim going for
his muted Miles roots.

The four instrumental selections that com-
plete the album include Cowboys and
Indians, which has interesting work by Philly
Joe Jones, Reggie Workman, and percussion-
ist Khalil Abdullah; I cannot believe that
trumpeter Alim's sloppy notes are all deliber-
ate, however, and, though Georges Arvanitas
eases his piano into the rhythmic work of his
colleagues very neatly, he is heard to better
advantage on November the First. Everybody
shines on Odeon, a piece that straddles the
line between the more conventional and what
only a decade ago would have been consid-
ered "out there" by many. I like this album,
despite its occasional hit-or-miss nature. It
has some spunk to it. It's not great music, but
it is undeniably music of substance. C.A.

Here's important information
about the first FM tuner good
enough to carry the
Crown name.

If you would like a full-size copy of the above ad,
detailing the exciing new concepts now available in
the Crown FM1 tuner, please check the number below
on this magazine's reader service card and we'll send
it to you. Otherwise, hurry directly to your Crown dealer
for an unusual hands-on experience.

crown
1718 W. M shawaka Road, Bkhart, Indiana 46514

Innovation. High technology. American. That's Crown.
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Classical Discs and Tapes

Reviewed by RICHARD FREED  DAVID HALL  GEORGE JELLINEK  PAUL KRESH
STODDARD LINCOLN  ERIC SALZMAN

ALAIN: Suite for Organ (see POULENC)

RECORDING OF SPECIAL MERIT
BANCHIERI: Festino. The Scholars Vocal
Ensemble; Elisabeth and Guy Robert
(lutes). MUSICAL HERITAGE SOCIETY MHS
4039 $5.20 (plus $1.25 postage and han-
dling from the Musical Heritage Society, 14
Park Road, Tinton Falls, N.J. 07724).

Performance: Sparkling
Recording: Beautiful

Having conceived Festino as an evening's
entertainment, Adriano Banchieri treats his
guests to a rich palette of madrigals, can-
zonettas, villanellas, lute dances, and just
about every other musical genre favored in
Renaissance Italy. The subjects of his pro-
gram range from the ridiculous to the sub-
lime as animals attempt counterpoint, crows
swallow turds, and lovers delight to the
songs of nightingales.

Although the jacket offers us no informa-
tion about the Scholars Vocal Ensemble,
their spirited performance here demon-
strates their quality. Not only do they pro-
duce a comic effect without resorting to
vulgar distortions of the music, they also
mold and balance the delicate textures of
the more serious sections. Banchieri wrote
for individual singers, passing out solos,
duets, and trios in various combinations to

Explanation of symbols:
C) = open -reel stereo tape
C) = eight -track stereo cartridge
© = stereo cassette
 = quadraphonic disc

= digital -master recording
= direct -to -disc recording

Monophonic recordings are indicated
by the symbol 0

The first listing is the one reviewed;
other formats, if available, follow it.

be intermixed with the full ensemble. Each
singer of this marvelous group has a distinc-
tive sound that gives character to his solo
passages but at the same time blends well
for the ensemble writing. Especially conta-
gious is the rhythm that animates the Festi-
no's lively dances. Truly, this is an antholo-
gy of music for every taste. S.L.

BARTOK: Violin Sonatas Nos. I and 2.
Sandor Vegh (violin); Peter Pettinger (pi-
ano). TELEFUNKEN 6.42417 AW $9.98.

Performance: Intensely lyric
Recording: Very good

Bartok's two violin sonatas, composed for
Jelly d'Aranyi, used to be considered knotty
and problematic, for there are passages in
them, especially in the Sonata No. 1, where
Bartok seems to be struggling to reconcile his
ethnic Magyarism and his essentially classi-
cal outlook with the innovations of Schoen -
berg's "Second Viennese School." Neverthe-
less, the music of both sonatas is immensely
vital, highlighted by the ethereal slow move-
ment of No. 1 and the kaleidoscopic second
half of No. 2, with its wonderful musical
substance and astounding variety of coloristic
effects. As might be expected of music writ-
ten by a composer -pianist, the piano parts are
not stinted either.

Sandor Vegh, the distinguished veteran
Hungarian soloist and chamber musician, is
paired here with a remarkably gifted younger
British pianist, Peter Pettinger. Beautifully
refined and subtle-and vital when needed-
as Vegh's playing is, it is Pettinger who very
nearly steals the show with the rhythmic
alertness of his contribution. The recording
itself is a factor here: the overall ambiance is
lovely, but the piano seems to have just
slightly more presence than Vegh's violin,
whose tone, though sweet, lacks the sump-
tuousness of, say, Isaac Stern's. Vegh is heard
to best advantage in the second half of the
two -movement Sonata No. 2, where he per-
forms with fantastic agility and verve, and
the Telefunken engineers have done a first-
class job in drathatically capturing all. of
Bartok's coloristic effects. A fine record, but

I might remind readers of a unique documen-
tation of the Second Sonata played by Joseph
Szigeti with Bartok himself at the piano;
recorded at the Library of Congress in 1940,
it is still available on Vanguard (304/5E).

D.H.

BEETHOVEN: Serenade in D Major, Op. 8
(see DOHNANYI)

BERG: Three Movements from the Lyric
Suite (see SCHOENBERG)

BERIOT: Scene de Ballet, Op. 100 (see RE-
SPIGHI)

BERLIOZ: La Damnation de Faust, Op. 24.
Placid° Domingo (tenor), Faust; .Dietrich
Fischer-Dieskau (baritone), Mephistopheles;
Yvonne Minton (mezzo-soprano), Marguer-
ite; Jules Bastin (bass), Brander; Claudine
Chastagnol (soprano), Celestial Voice; Choir
of the Orchestre de Paris; Paris Children's
Choir; Orchestre de Paris, Daniel Barenboim
cond. DEUTSCHE GRAMMOPHON 2709 087
three discs $29.94.

Performance: Outstandingly lyric
Recording: Excellent

.One of the great "ifs" of musical history is
what would have happened if Berlioz had had
access to the theater or the opera house.
Berliozian music -drama would have been a
healthy alternative to the Wagnerian kind.
But it didn't happen that way, and instead we
have a special repertoire of works that hover
between concert oratorios and opera. Of
these, The Damnation of Faust is certainly
the most intriguing. Berlioz identified very
closely with the restless yearning and search-
ing of Faust, and it is that lyric yearning, as
much as the demonic fantasy, that gives its
character to the work. And it is that charac-
ter that stands out in this recording.

Casting Placido Domingo and Dietrich
Fischer-Dieskau as, respectively, Faust and
Mephistopheles was inspired. Domingo is the
rare Italianate tenor who can sound intelli-
gent as well as beautiful. He is also able to
internalize the expression of sorrow so that it
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sounds like Faustian Weltschmerz and not
just a severe case of Italian tenoritis. Here he
gives a beautiful, intelligent, and believable
performance. Fischer-Dieskau makes a suave
and supple Mephisto, and his French is fla-
vorful and insinuating (Domingo's is quite
tolerable). Yvonne Minton is a rich and
mature -sounding Marguerite with a some-
what constrained sound at the top of her
range.

The performance overall is full of lyricism,
strong in color, and just short of that passion-
ate abandon that was such a striking side of
Berlioz's personality and Romantic art. Ber-
lioz's music is always very precise and
ordered, but it wants to express and give the
impression of ecstasy, of "letting go"-a nice
interpretive problem that is not quite solved
here. Except for this small shortcoming, Dan-
iel Barenboim's reading is unexceptionable,
having both force and a great beauty of line.
The sound quality is excellent. E.S.

C. H. BERNSTEIN: Les Trois Jonas, Three
Virtuoso Pieces for Unaccompanied Cello;
Rhapsodic Outline and Drawings for Unac-
companied Cello. Charles Brennand (cello).
LAUREL LR-108 $7.98.

Performance: Okay
Recording: Too close for comfort

I had never before heard of Charles Harold
Bernstein, but I would gather (or rather
guess; the liner notes generously offer a
couple of clues) that he was a self-taught Los
Angeleno of indeterminate age and hybrid
style. Before his death (shortly after this
recording was completed), there was appar-
ently something of a discovery of his music.
This record is captioned "Music of Charles
Harold Bernstein, Volume 3." Both of the
works were written for Charles Brennand,
one of the founders of the Philadelphia String
Quartet and a well-known soloist and cham-
ber musician. The recording is cello -in -the -
face, warts and all-too close for comfort.
But it is the question of the appeal of the
music that will settle the issue of interest in
this recording. I find the music curious but
not compelling. E.S.

RECORDING OF SPECIAL MERIT
BIZET: Symphony in C Major; Petite Suite,
Jeux d'Enfants, Op. 22. Amsterdam Concert-
gebouw Orchestra, Bernard Haitink cond.
PHILIPS 9500 443 $9.98, © 7300 649 $9.98.

Performance: Winning
Recording: Excellent

Collectors who identify Bernard Haitink pri-
marily with Brahms and Bruckner may be
unprepared for this demonstration of similar
authority in the relatively lightweight and, in
any event, thoroughly different symphony of
the young Bizet. Those acquainted with the
Dutch conductor's diaphanous Debussy may
be less surprised by his stunning success here.
Haitink is apparently not concerned with the
composer's youth (any more than he would
be in performing the Midsummer Night's
Dream Overture that Mendelssohn composed
at the same age-seventeen), but only with
the substance of the work, which he does not
seek to inflate but just as surely does not
miniaturize. Textures are solid yet delicate,
the orchestra is at the very top of its form,
balances are impeccable, and the sound
represents Philips at its formidable best.

There is not a phrase that could be more
persuasively shaped, yet none calls undue
attention to itself. I especially like the unfus-
sy elegance of the famous oboe solo in the
slow movement, which is expressive in a
subtly understated way that ensures effec-
tiveness. In short, I simply don't know a more
delightful version of this lovely work.

At a total playing time of twenty-nine
minutes, though, the symphony surely could
have been accommodated on a single side
instead of being split for turnover after its
second movement, with only the ten-minute
Jeux d'Enfants suite as filler. Now that
Philips' list price is nearly ten dollars, this is a
legitimate economic consideration as well as
a matter of playing convenience. The first
movement of the suite (Marche) is a little
aggressive, but the rest is delicious. R.F.

BLISS: Sonata for Viola and Piano (see

VAUGHAN WILLIAMS)

BRAHMS: Eleven Chorale Preludes, Op. 122;
Fugue in A -flat Minor (1857). Bernard Lagaci
(organ). TITANIC Ti -38 $8.

Performance: Eloquent
Recording: Very good

It's still a bit of a jolt to find Titanic using a
drawing of an ocean liner (presumably the

eponymous one) on its label, as if to suggest a
disaster of some proportions. There is certain-
ly nothing of the kind involved here. Bernard
Lagaci, the head of what appears to be a
family of Canadian organists, gives a most
eloquent performance of Brahms' valedictory
set of chorale preludes, and the instrument
installed by his compatriot Hellmuth Wolff
in the Eighth Church of Christ, Scientist,
New York, in 1977 has been very well
recorded by Ralph Dopmeyer. More of
Brahms' organ music is available on some
other discs: Kurt Rapf plays all of it (the
fugue played by Lagaci and three other early
works in addition to the Op. 122 set) on
Turnabout TV -344225, and Haig Mardiro-
sian substitutes two of the other early pieces
for the fugue on M HS 1751. Both the persua-
siveness of the performances and the quality
of the recordings, though, seem to be in
inverse relation to the quantity of music
offered on the respective discs; since the early
pieces are of far less consequence than Op.
122, the only real advantage of the earlier
recordings, besides the lower cost, is that
their respective liners offer a bit more infor-
mation on the music than Titanic's. But for
listening, rather than reading, the new issue is
a very clear choice. R.F.

(Continued overleaf)

THE RAPHAEL TRIO:
Epstein, Salm, and Castleman

ecRaphael
Tria's

cDvorak
I HAD never heard of the Raphael Trio, or of
i Sonar Records, before receiving for review
the group's new Sonar disc of the Dvorak
Trio in F Minor. If it is a fair sample of their
playing, I hope and trust that we will be

hearing more from them. This is probably the
most intense performance of the work I have
ever heard. I don't mean it is the most fiery
or the most overtly dramatic, but simply that
it glows most warmly with the inner tension
that makes every individual phrase come to
life and the whole proceed with a momentum
that defines its own logic.

The performance is probably also the most
beautifully played one on records. Especially
in the slow movement, violinist Charles
Castleman plays with even more sweetness
than Josef Suk in the Suk Trio's splendid
digital remake on Denon (OX -7133 -ND).
Castleman and his colleagues Susan Salm
(cello) and Daniel Epstein (piano) seem to be
in complete unanimity of feeling about this
work, to love the sounds it draws from their
instruments, to enjoy making this music for
each other. If the Raphael Trio plays
everything this way, there is no hyperbole in
the extremely enthusiastic reviews quoted on
the record jacket and we simply have a very
important new chamber -music unit among
us-at a time, happily, when exceptional
performances can be preserved in exceptional
recordings. On my copy of this disc an appar-
ent pressing flaw obtrudes in a single groove
at the beginning of side one, but otherwise the
pressing is unusually clean; the sound itself is
first-rate in terms of balance, presence, and
overall vividness. The whole production,
which includes exemplary notes by Michael
Steinberg, strikes me as surely the most
enjoyable way to have Dvoffik's Op. 65 in
recorded form. -Richard Freed

DVORAK: Trio in F Minor, Op. 65. Raphael
Trio. SONAR SD180 $7.98 (from Sonar
Records Corp., P.O. Box 455, Kingsbridge
Station, Bronx, N.Y. 10463).
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absolutely first-rate, and the recorded soundRECORDING OF SPECIAL MERIT
is excellent. D.H.
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BRAHMS: Piano Concerto No. 1, in D
Minor, Op. 15. Garrick Ohlsson (piano);
London Philharmonic Orchestra, Klaus
Tennstedt cond. ANGEL SZ-37568 $8.98, ©
4ZS-37568 $8.98.

Performance: Excellent
Recording: Good

This is a marvelous performance, fully as
satisfying as those by Gilds and Jochum
(Deutsche Grammophon 2530 258), Solomon
and Kubelik (Turnabout THS 65110), and
Rubinstein with Reiner (RCA ARLI-2044).
Garrick Ohlsson's approach has as much
individuality as these illustrious predeces-
sors', and he shows as much apparent
affection for this sometimes hard -to -love
work. The big, dramatic sections come off
convincingly because they are utterly free of
bluster; there's an impression of vast amounts
of strength held judiciously in reserve. And
too, sentiment is held in check in the adagio,
to similarly ennobling effect. There is a good
deal of unselfconscious poetry in Ohlsson's
playing, and in Klaus Tennstedt, whose
Brahms is as interesting as his Mahler, he has
a partner who is with him every step of the
way in realizing the truly symphonic propor-
tions of the work. The recording itself is
generally good, being especially rich through-
out the long first movement, but in the last
movement the richness thins out and the
strings tend to sound a bit strained and
blunted. Nevertheless, this is a most distin-
guished release, as reasonable a candidate as
any for first choice among the recordings of
Brahms' First Concerto. R.F.

BRUCH: Violin Concerto No. 3, in D Minor,
Op. 58; Adagio Appassionato in F Minor, Op.
57; Romance in A Minor, Op. 42. Salvatore
Accardo (violin); Leipzig Gewandhaus Or-
chestra, Kurt Masur cond. PHILIPS 9500 589
$9.98, © 7300 711 $9.98.

Performance: Con amore
Recording: Richly resonant

If we are to take the listing in the fifth edition
of Grove's Dictionary as gospel, violinist Sal-
vatore Accardo and the Leipzig Gewandhaus
Orchestra under Kurt Mazur have given us
thus far nine out of the ten works that Max
Bruch composed for violin and orchestra.
Only the Op. 85 Romanza is lacking. I wish I
could say that this series has produced some
major rediscoveries, but, to my taste at least,
Bruch never again achieved the level of inspi-
ration of his celebrated G Minor Concerto.
The one possibly viable Bruch rediscovery of
the so-called Romantic Revival has been the
Two -piano Concerto, of which two recordings
are now available.

Nonetheless, it is clear that one could not
ask for a more persuasive advocate of these
lesser works than Accardo, who boasts both
superb technique and true romantic ardor,
combined with flawless taste, in his playing.
In the Third Violin Concerto, the slow move-
ment, lengthy though it is, has the best music.
The broodingly meditative Romance also
offers some prime examples of the Bruch
lyrical style at its best. The Adagio Appas-
sionato is an effective virtuoso vehicle, as is
the mazurka -like finale of the concerto. The
opening movement of the latter, though, I
find rather labored and thin. The collabora-
tion of Masur and his Leipzig players is
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RECORDING OF SPECIAL MERIT
CHOPIN: Piano Sonata No. 3, in B Minor,
Op. 58. Steven Gordon (piano). REFERENCE
extended-play 45 -rpm RR -5 $14.95 (from
Reference Recordings, P.O. Box 77225X,
San Francisco, Calif. 94107).

Performance: Excellent
Recording: Tops

CHOPIN: Piano Sonata No. 3, in B Minor,
Op. 58; Waltz in C -sharp Minor, Op. 64,
No. 2; Polonaise in A Major, Op. 40, No. 1
("Militaire"); Scherzo No. 4, in E Major, Op.
54. Daniel Epstein (piano). SONAR SD 170
$7.98 (from Sonar Records Corp., P.O. Box
455, Kingsbridge Station, Bronx, N.Y.
10463).

Performance: Cool and clean
Recording: Intimately scaled

These two carefully crafted discs demon-
strate, to my satisfaction at least, that analog
taping and mastering today can produce
results not audibly inferior to direct -to -disc or
digitally taped recordings.

For my taste, the 45 -rpm disc from Refer-
ence Recordings is the more successful, chief-
ly by virtue of a beautifully voiced and
regulated piano (Steinway) in combination
with a first-rate microphone setup in an
excellent acoustic environment (Royce Hall
at UCLA). As is made plain in the jacket
notes, an equal measure of tender loving care
was applied through every stage of recording,
mastering, and production. Steven Gordon's
performance (using the Warsaw Chopin
Institute's Paderewski Edition) is conscien-
tious, yet warm and vital. Both his pianism
and the sonic excellence of the recording
appear to best advantage in the feathery
scherzo and the great slow movement, in
which subtle differentiations of touch and
coloration are given unusual attention. The
finale gets a real virtuoso treatment.

Sonar Records has gone at its Chopin
undertaking with equal care but has elected
to stick with the usual 331/3 -rpm LP format,
enabling pianist Daniel Epstein to give us
three smaller pieces in addition to the
B Minor Sonata. Everything here is on a
smaller scale than on the Steven Gordon disc.
The room in which the recording was made
seems much smaller and Epstein's reading
both cooler and more rhythmically taut -
though these latter impressions may be pro-
duced as much by the acoustics as the actual
performance. Certainly the piano sound does
not match the richness of the Gordon disc.
Interpretively, the high points in Epstein's
performance are the drive and urgency he
brings to the final movement of the sonata
and his volatile handling of the E Major
Scherzo. D.H.

RECORDING OF SPECIAL MERIT
CORELLI: Concerti Grossi, Op. 6. I Musici.
PHILIPS 6770 023 three discs $29.94, © 7650
023 $29.94.

Performance: Vintage I Musici
Recording: Sumptuous

One does not judge Corelli's concerti grossi;
rather, they judge the listener. After all, they

(Continued on page 124)
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Pachelbers "Cam) iq D Major"
is yours for °Illy $1!

with your FREE -NO PURCHASE OBLIGATION-membership
Dear Friend of Great Music,

To acquaint you with the Society's musical fare and recording
program, we'd like to send you an outstanding record that has
captivated thousands of Americans FOR ONLY $1.00!

It is rare that a recording is made that is truly "out of this
world" with the ethereal qualities of music, performance and
sonics ideally presented. But this recording is, indeed, OTW,
embodying all these characteristics!

The Society is happy to offer a recording of such captivating
power that Hamlin's story of the Pied Piper pales! All who hear
this recording simply MUST have it and go to great lengths to get
it. When radio stations play this recording, their phones are tied
up for hours. A New York City station had more than 400 calls
when they played this recording! A San Francisco station had a
similar experience.

While this recording is enrapturing and delightful throughout,
the first work, CANON IN D MAJOR, is so mesmerizing that
hearers are overcome. Your writer was so hypnotized that I spent
well over an hour repeating the first work before I even bothered
to go to the others when I first listened to the record!

But the other works are transporting as well. The performance
of the orchestra could not possibly be excelled and the trumpet
playing is so spectacular that it is, in a word, breathtaking!

Certainly you'll treasure this recording as your favorite. You'll
insist that all your friends hear it in the confidence that they will
be grateful that you have introduced them to such a "revelation"
in music.

THIS SUPERB RECORD
IS YOURS FOR ONLY $1.00

Send for it TODAY!
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JOHANN PACHELBEL (1653-1706)

CANON In D Major; PARTIA No. VI In B -flat Major; PARTIE In G Major
JOHANN FRIEDRICH FASCH (1688-17581

CONCERTO in D Major for Trumpet, 2 Oboes, Strings and Continuo
SINFONIA in G Major; SINFONIA in A Major

Maurice ANDRE, Trumpet
Pierre PIERLOT and Jacques CHAMBON, Oboes

JEAN-FRANCOIS PAILLARD CHAMBER ORCHESTRA
Jean -Francois PAILLARD, Conductor

GET THE SOCIETY'S CATALOG FREE!
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Take MHS 1100 in our catalog, for instance. When it was played
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80.000 records were sold as a result!

Or consider the Society's MHS 1060. This record, when played
by radio stations. results in an avalanche of calls that tie up their
switchboard for hours afterwards!

From among the Society's 3,000 records there must be many
that will captivate you.

THE LARGEST RECORDING PROJECTS IN HISTORY
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THE MUSICAL HERITAGE SOCIETY!
The Society's recording feats are the sensation of the record

industry! These are some of our notable accomplishments:
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249).
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HOW THE SOCIETY OPERATES
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were and still are considered the paragon of
Baroque taste. Corelli's taste is not to be
questioned; it was exquisite, and the propor-
tions of the music are divine. Now to the
performance.

I Musici is at its best here, playing cleanly
with a silken tone and luminous texture.
Their interpretations are logical, and they
pace each concerto as a single piece rather
than a series of isolated movements. Thus,
though Corelli's musical language is ad-
mittedly somewhat limited, each concerto has
its own special flavor. Listening to all twelve
brings constant variety and surprise.

1 Musici's attitude toward authentic per-
formance practice is neatly summed up in
the closing paragraph of the booklet that ac-
companies this set: "The modern bow's possi-
bilities of sustaining notes and of expressive-
ness have overcome the defects of the Corelli
bow, thus rendering the abuse offioriture in
the slow movements unnecessary." A few
ornaments have sneaked in, but there is
certainly room for more. The continuo is
authentically used: in the concerti per chiesa
an organ is used for the ripieno and a harpsi-
chord for the concertino;in the concerti per
camera a harpsichord is used for both groups.
The contrast in the concerti per chiesa is
stunning and very well captured in the
recording. As for dynamics, all of Corelli's
are strictly adhered to. (There is, however, a
dynamic mannerism that becomes galling
after a bit: a crescendo is applied to all rising
sequences and descending ones invariably get
a diminuendo.)

All in all, this is a fine addition to the
Corelli catalog. The string playing is tops,
and Corelli's ebullient music comes off won-
derfully well. S.L.

DOHNANYI: Serenade in C Major, Op. 10.
BEETHOVEN: Serenade in D Major, Op. 8.
Itzhak Perlman (violin); Pinchas Zukerman
(viola); Lynn Harrell (cello). COLUMBIA
M 35152 $8.98.

Performance: Charming
Recording: Clean but unbalanced

As Peter Eliot Stone points out in his liner
notes to this charming album, the string trio
was an eighteenth -century item that disap-
peared for a hundred years and has reap-
peared only in this century. Ernst von Doh-
nanyi's trio is dated 1904, but, except for a
few minor details, it could have been written
many years earlier. It is, to put it mildly,
Brahmsian. It is also a bit Beethovenian. Like
the Beethoven Op. 8-that composer's best-
known (and once popular) work in the
medium-the Dohnanyi serenade begins and
ends with a march theme and features a
theme and variations, not to mention other
similarities.

None of this, Dohnanyi or Beethoven, is
very profound; unlikely as it may seem,
trios-string or with piano-were a kind of
pop chamber music. It is the reputation of the
players and the ease and charm of their
delivery that will count for most listeners. But
the recording of the Beethoven, in particular,
is heavily overbalanced toward the violin.

E.S.

RECORDING OF SPECIAL MERIT
DUSSEK: Grand Sonata in E -flat Major,
Op. 75 (C 247); Grand Sonata in G Minor,
Op. 10, No. 2 (C. 61); Sonata in G Major,

Op. 35, No. 2 (C. 150). Frederick Marvin
(piano). GENESIS GS 1071 $6.98.

Performance: Superb
Recording: Very good

Continuing his ambitious project of record-
ing all the piano sonatas of Jan Ladislav
Dussek (1760-1812), Frederick Marvin here
offers a third volume of fascinating works
revealing this Bohemian composer's rich
and varied musical language. Ranging from
the smoldering drama of the early G Minor
Sonata to the sentimental romanticism of
the late E -flat Sonata, these pieces are filled
with haunting melodies, daring harmonies,
and bravura pianism.

Marvin has evolved a perfect Dussek
style. Yielding to the sentimentality of
much of the melodic writing, he is not
afraid to caress a phrase, lovingly lingering
at its climax and pulling it back into shape
at just the right time. Added to this is a
keen sense of pianistic coloring, subtle
dynamic control, and an ability to hold a
structurally sprawling work together. The
only thing lacking is the degree of sparkle
and crispness needed for Dussek's drawn-
out passages of jeu perle, but this is a minor
flaw in the face of Marvin's overall superb
musicianship. There are many more sonatas
to come, and if future recordings are on a
par with this one, the complete series will
be a monumental achievement. S.L.

RECORDING OF SPECIAL MERIT
DVORAK: Symphony No. 9, in E Minor, Op.
95 ("From the New World"). Vienna Philhar-
monic Orchestra, Karl Bohm cond.
DEUTSCHE GRAMMOPHON 2531 098 $9.98,
© 3301 098 $9.98.

Performance: Fine
Recording: Very good

Veteran conductor Karl Bohm and the
Vienna players are in top form on this disc,
giving us as fine a reading in the German
tradition of the Dvofik New Worldas we are
likely ever to hear. B6hm's view of the
opening pages is a sombre one, but it is very
effective. The reading as a whole is disci-
plined without being pedantic; the famous
slow movement is altogether straight yet
replete with tonal warmth. Seemingly infinite
care is taken throughout with fine details of
balance and dynamic gradation. For those
who want a New World Symphony recording
that is both eminently sane and rich in
feeling, this one has much to offer, with
excellent sonics in the bargain. D.H.

RECORDING OF SPECIAL MERIT
FINZI: Dies Natalis; For St. Cecilia. Philip
Langridge (tenor); London Symphony Cho-
rus and Orchestra, Richard Hickox cond.
ARGO ZRG 896 $9.98.

Performance: Very good
Recording: Very good

There has been a mild flurry of interest in the
English composer Gerald Finzi (1901-1956)
during the last couple of years, sparked, or at
least fanned, by two discs of his works from
HN H. This new Argo release should find the
warmest of welcomes among listeners already
responsive to the Finzi style, and it might well
make new inroads among those who have yet

(Continued on page 127)
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to encounter this composer. It is especially
welcome because Dies Natalis, surely the
best-known of Finzi's works, has not been
represented on records in this country since
Everest deleted the all -too -briefly circulated
disc on which it was conducted by Christo-
pher Finzi, the composer's son (SDBR 3365,
with Imogen Hoist conducting her father's
Choral Fantasia and Psalm 86 on the other
side). That earlier performance was perhaps
a bit more animated in some sections, to the
work's benefit, but this new one is handsome-
ly accomplished and beautifully recorded-
and it is available now.

The text of Dies Natalis is drawn from
the autobiographical and poetical works of
Thomas Traherne, a seventeenth -century
writer few of us would know about except for
Finzi, who composed a motet on another of
Traherne's texts in 1924, some fifteen years
before Dies Natalis was completed. The
somewhat later For St. Cecilia (1947) was
commissioned jointly from Finzi and his con-
temporary Edmund Blunden, one of whose
poems he had set as a song in 1931. A
Cecilian ode is a festive affair, and this one
has its share of fanfares (recalling, quite
agreeably, the general feeling and coloring of
Walton's coronation march Crown Imperial),
but it is in the main a lyrical, even con-
templative work, merely framed by the cere-
monial gestures, and it is in these lyrical
passages that Finzi's own voice is most
clearly heard.

Richard Hickox conducts both works with
real sensitivity; Philip Langridge gives a fine
account of himself, as do the orchestra, the
chorus, and the recording engineers. Anyone
who thinks he might be interested in ac-
quainting himself with Finzi's music could
hardly find a happier introduction to it than
this splendidly produced disc. The documen-
tation includes exceptionally thorough anno-
tation by Diana McVeagh as well as full
texts. R.F.

RECORDING OF SPECIAL MERIT
GIULIANI: Le Rossiniane, Opp. 119 and 122;
Variations on a Theme of Handel, Op. 107;
Six Variations, Op. 7. Angel Romero (gui-
tar). ANGEL SZ-37326 $8.98, 4ZS-37326
$8.98.

Performance: Masterly
Recording: Superb

Beethoven referred to Mauro Giuliani as "the
divine Giuliani." Contemporary Londoners
were so impressed that they founded the first
guitar magazine in English and called it the
Giulianiad. According to said journal, he was
"the Paganini of the guitar," a statement
amply proved by the pyrotechnics in his
writing. The two Rossiniane offered on this
album are in the grand tradition of operatic
medleys-spaciously scaled, ingeniously
constructed, full of dramatic contrast, and
delightful to hear. The variations, as one
would expect, achieve a brilliance that is
dazzling. The theme by Handel is none other
than The Harmonious Blacksmith, and, if I
may be somewhat sacrilegious, Giuliani did
far more with it than Handel did.

Angel Romero's performance is superb.
Especially masterly is the range of tonal
coloration he achieves in passages ranging
from simply set melodies to convincing trans-
lations of Rossini's ubiquitous crescendos.
Besides possessing a fantastic technique,

Romero is also a sensitive musician. His
phrasing is finely wrought, the music is beau-
tifully paced, and the rhythmic control is

propelling. If you have a taste for either
Rossini or the guitar, or both, this disc is a
must. If not, the record is a must anyway,
because it will surely win you over to a
magnificent instrument and some magnifi-
cent music. S.L.

HAYDN: Armida. Jessye Norman (soprano),
Armida; Claes H. Ahnsjo (tenor), Rinaldo;
Norma Burrowes (soprano), Zelmira; Samu-
el Ramey (bass), Idreno; Robin Leggate
(tenor), Ubaldo; Anthony Rolfe Johnson
(tenor), Clotarco. Lausanne Chamber Or-
chestra, Antal Dorati cond. PHILIPS 6769 021
three discs $29.94.

Performance: Very good
Recording: Excellent

I read with some astonishment in the inform-
ative and altogether admirable annotations
for this release that Armida (1783) received
more performances in the princely theater at
Esterhaza than any other Haydn opera. The
adventures of the crusading knight Rinaldo
and his infatuation with the sorceress Armida
had, of course, long fascinated composers,
beginning with Lully and continuing through
Handel, Gluck, Haydn, and Rossini all the
way to Brahms. Haydn's treatment of the
subject is, however, singularly untheatrical.
Nothing much happens in his Armida, and
the hero's (?) endless vacillation between his
crusading mission and his seemingly pleasing
state of enthrallment ultimately becomes
tiresome. On stage, Armida would be a hope-
less affair, but on records the musical enjoy-
ment is considerable. Haydn lacked the
innate dramatic gifts and sense of balance of
Gluck (to say nothing of Mozart), but Armi
da has a number of grateful and virtuosic
arias, a few (too few) ensembles, some strik-
ingly powerful dramatic recitatives, and
orchestral writing that is pretty marvelous
throughout.

The performance here deserves all praise,
as does Philips' endeavor to bring all of
Haydn's operas to records. Antal Dorati and
the very fine Lausanne ensemble could hard-
ly be bettered: they bring the music to life
with vigor and brilliance. Jessye Norman's
singing seems to have taken on a stronger
dramatic intensity, and she has rarely been
heard in such voluptuous vocal form. A more
dramatic and assertive voice than Claes
Ahnsjo's would have been desirable for
Rinaldo's music, but Ahnsjo laudably copes
with most of its requirements. Norma Bur-
rowes and the Messrs. Leggate and Johnson
are very good in their smaller roles, and
Samuel Ramey is downright superb in his.
Armida's cause is proudly served by the
forces assembled here. G.J.

RECORDING OF SPECIAL MERIT
HINDEMITH: Concert Music for Strings
and Brass, Op. 50; Symphonic Metamorpho-
sis of Themes by Carl Maria von Weber.
Philadelphia Orchestra, Eugene Ormandy
cond. ANGEL SZ-37536 $8.98, © 4ZS-37536
$8.98.

Performance: Handsome
Recording: First-rate

Eugene Ormandy and his players are no
strangers to this music. In their second
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Conductor Morton Gould, executive producer Jerome Ruzicka

Gould: `Digital `Brilliance
I HAVE always had a soft spot in my heart
I for Morton Gould's Latin-American Sym-
phonette. In my opinion, it is as masterly a
piece of dance stylization in twentieth-
century terms as any from the comparable
eighteenth -century repertoire. The languor-
ous Tango movement is a classic of its kind,
and the piece as a whole is absolutely made to
order for advanced recording technology.
Now Varese Sarabande has released a digi-
tally mastered recording of it, along with
several other works by Gould, in a topflight
London Symphony pelformance led by the
composer.

The plinks, clicks, rasps, and booms of the
Latino percussion battery to be heard here
are an audiophile's delight. But, as I've often
noted in past reviews of digital/analog discs,
it is the quiet moments that are the most
telling. Listen, for instance, to the hushed
reprise of the Tango and savor not only the
overtone components of the plectral and
percussive sounds but also their exquisite
lateral and depth localization. The very
popular third movement, Guaracha, which
follows the Tango, offers a similar example of
quiet fidelity, though in a brasher musical
context. The more ambitious end movements
come off magnificently. I used to consider the
Conga finale noisy and insubstantial, but
here it is musically convincing. This can be
ascribed not only to Gould's superb conduct-
ing (this is his first recording of the work) but
also to the producers' first-rate job of
microphone placement in an ideal recording
locale (Watford Town Hall in a suburb of
London). The timpani and bass drum are
placed fairly well back and not allowed to
overpower the rest of the orchestra.

One of the other works on the disc, Festive
Music, which was first performed in 1965,
receives its recording premiere here. Its three
movements are in turn proclamatory, lyrical,
and assertive, the middle one being imbued
with a telling eloquence. There is an im-
portant solo role for offstage trumpet, and it
is beautifully played by Maurice Murphy.

Overtones of America's Gay Nineties are
blended with amusingly satiric bits in Phil-
harmonic Waltzes, which was written in the
late Forties for a New York Philharmonic
pension -fund benefit. Like that of the Sym-
phonette, this is its first recording by the
composer. The Cotillion from Fall River
Legend and the Quickstep from the Sympho-
ny on Marching Tunes are both stylized
pieces of Americana, in Gould's own brilliant
manner, of a type to be heard also in scores by
Aaron Copland and Roy Harris. The London
Symphony is in top form throughout, and I
don't think I have ever heard Gould conduct
with more vitality and communicativeness.

IT is interesting to compare this disc
sonically with another of Gould's advanced -
technology recordings of his own music,
Crystal Clear's direct -to -disc release with the
London Philharmonic playing two of my
favorites, the Spirituals for Orchestra and
Foster Gallery (CCS 7005). That too has
great sound, but I find the string balance
decidedly better in terms of presence on the
Varese Sarabande disc. My one quibble with
the new recording concerns a touch of
muddiness in the low percussion in the
Festive Music. This is possibly a consequence
of a more reverberant ambiance used to
provide the deeper acoustic perspective
needed for the offstage trumpet. In any event,
this is a release that can be ranked with
Telarc's Cleveland Orchestra Pictures at an
Exhibition and the new Delos recording of
the Haydn and Hummel trumpet concertos
by Gerard Schwarz (reviewed elsewhere in
this issue) as among the finest products yet
from the new digital recording technology.

-David Hall

GOULD: Latin-American Symphonette; Fall
River Legend, Cotillion; Festive Music; Phil-
harmonic Waltzes; Symphony on Marching
Tunes, Quickstep. London Symphony Or-
chestra, Morton Gould cond. VARESE SAR-
ABANDE 0 VCDM 1000.10 $15.

recorded go at these two works, both conduc-
tor and orchestra are in fine fettle, and the
EMI/Angel production crew seems to have
learned how to get the best out of the Phila-
delphia Opera House recording locale.

The sound generated by the Philadelphia
strings in the opening pages of the neo-
Baroque Concert Music has the enormous
richness we have come to associate with
them. It appears that Ormandy has bent
every effort into achieving, with strings and
brass alike, the most richly burnished sonori-
ty possible, even to the extent of pacing the
opening movement somewhat more deliber-
ately than Hindemith himself did in his 1958
recording (still available on Seraphim). The
second, fugue -textured movement, with its
characteristic ascending three -note brass fig-
ure, goes at a livelier clip and comes off
brilliantly.

The Weberian jeu d'espirit also goes very
well indeed, with some outstanding solo flute
work in the variation movement. Most im-
portant, Ormandy brings out to the full not
only the music's high spirits, but its humor as
well. The recording job is altogether out-
standing in sonic richness, excellence of ster-
eo localization and depth illusion, presence,
and wealth of detail, all of it captured in
proper proportion. D.H.

LISZT: Consolation No. 3; Mephisto Waltz
No. 1 (see SCHUMANN)

RECORDING OF SPECIAL MERIT
MAHLER: Symphony No. 3. Maureen For-
rester (contralto); California Boys' Choir;
Members of the Los Angeles Master Cho-
rale; Los Angeles Philharmonic, Zubin Meh-
ta cond. LONDON CSA 2249 two discs
$17.96.

Performance: Brash, passionate, epic
Recording: Excellent

Let's face it, the quality in Mahler that put
people off for years (and still does) is the
same quality that makes the likes of Leonard
Bernstein and Zubin Mehta such good Mah-
ler conductors: sublime vulgarity. There are
Mahler lovers who would prefer to overlook
this seamy side of their hero's musical person-
ality, and they will always opt for a more
dignified, more tasteful Mahler. They hate
Bernstein's Mahler and they will dislike this
recording by Mehta. I love it. It has guts,
passion, sentiment, and, well, brashness. Yet
the serious, philosophical, and spiritual side
of the music comes through as well.

Maureen Forrester's contributions-the
Nietzsche setting in the fourth movement and

- the solo in the folk -like fifth-are gorgeous.
The long langsam finale is exquisite. The
orchestra-doubtless recorded before the
conductor's move to New York-sounds like
what it hasn't always been: one of the world's
major ensembles. And with his forces Mehta
re-creates a work on an epic scale. E.S.

MAHLER: Symphony No. 4, in G Major (see
Best of the Month, page 81)

MOUSSORGSKY: Pictures at an Exhibition
(see STRAVINSKY)

RECORDINGS OF SPECIAL MERIT
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MOZART: Flute Concerto No. 1, in G Major
(K. 313); Flute Concerto No. 2, in D Major
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(K. 314); Andante in C Major (K. 315). Aurele
Nicolet (flute); Amsterdam Concertgebouw
Orchestra, David Zinman cond. PHILIPS 9500
392 $9.98, © 7300 748 $9.98.

Performances: Splendid
Recordings: Splendid

MOZART: Flute Concerto No. 1, in C Major
(K. 313); Flute Concerto No. 2, in D Major
(K. 314). James Galway (flute); New Irish
Chamber Orchestra, Andre Prieur cond.
PICKWICK SHM 3010A $4.98, HSC
3010A $4.98.

Performance: Magical
Recording: Very good

There are by now so many excellent record-
ings of the Mozart flute concertos (including
two or three different ones by Rampal and
another disc by Galway) that the discophile
interested in this music can hardly go wrong.
Flute fanciers, indeed, may find themselves
irresistibly attracted to six or eight such
packages, with the two listed here definitely
among them. Aurele Nicolet is surely one of
the most elegant practitioners we have, and in
David Zinman he has a most sympathetic
partner (Zinman provided the cadenza for
the lovely K. 315 Andante, by the way). The
orchestral playing and the sound are both
splendid. The Pickwick disc, though, im-
ported from England by Quintessence at less
than half the Philips price, is even more
striking. There is a magic in the playing
here -a unanimity of outlook enhanced by a
stimulating give and take between soloist and
orchestra -that is not, I think, to be found in
other recordings of these concertos, including
Galway's own slightly later one with Rudolf

and the Lucerne Festival
Strings (RCA ARL1-2159). I do not regard
myself as a flute -fancier especially, but this is
a record I would have to own no matter how

_many other recordings of the concertos I

might have already. R.F.

POULENC: Concerto in G Minor for Organ,
Strings, and Timpani. ALAIN: Suite for
Organ. Kjell Johnsen (organ); Members of
the Swedish Royal Orchestra, Kjell Ingbret-
sen cond. PROPRIUS 7785 $15 (from Audio -
Source, 1185 Chess Drive, Foster City, Calif.
94404).

Performance: Spirited
Recording: Handsome

Those of us who keep a close eye on music
and recordings in Scandinavia have been
aware for some time of a small Swedish label,
Proprius, which over the past decade has
produced a series of organ recordings on
various Scandinavian instruments that are
extraordinary both in sound quality and in
musical integrity. There have also been some
fascinating discs of folk music and contempo-
rary fare. The Proprius repertoire is wide-
ranging and unusual; it is by no means
confined to Scandinavian composers, and the
historical emphasis is on the Baroque and
contemporary periods. While the Pou-
lenc/Alain pairing here would not be my very
first choice from the Proprius catalog, it is a
highly representative disc, particularly in
quality of musicianship and production.

The Poulenc Organ Concerto is deservedly
a classic. Eclectic though it may be, the music
has a vitality and ardor that retain interest
even after many hearings. The present per-
formance, recorded with great brilliance and
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clarity in Stockholm's Engelbrekt Church, is
a powerful one, and the orchestral collabora-
tion is first-rate throughout. I still cherish,
however, the 1962 Angel recording with
soloist Maurice Durufle, who gave the work
its world premiere.

Jehan Alain (1911-1940) died during
World War 11 at the age of twenty-nine, but
he left an extensive body of organ and piano
compositions, of which the Litanies for organ
has become a favorite showpiece. The Suite
for Organ offered here dates from the com-
poser's twenty-third year and was the first
work to earn recognition for Alain's excep-
tional gifts. Blending post -Impressionist and
post-Franckian styles, it displays masterly
craftsmanship and brilliantly effective scor-
ing. The performance by Kjell Johnsen is
excellent. The liner notes are in Swedish and
French, with a précis in English and a catalog
of Proprius discs presently available from
AudioSource. D.H.

RACHMANINOFF: Barcarolle and Humor-
esque, Op. 10, Nos. 3 and 5 (see SCHU-
MANN)

RESPIGHI: Concerto Gregorian. Kurt
Stiehler (violin); Leipzig Radio Symphony
Orchestra, Ernest Borsamsky cond. BERIOT:
Scene de Ballet, Op. 100. Carl Taschke (vio-
lin); Leipzig Philharmonic Orchestra, Her-
bert Kegel cond. VARESE SARABANDE e) VC
81090 $7.98.

Performance. Fluent
Recording: Dated, Beriot better

Respighi's Concerto Gregoriano has not been
entirely neglected-there have been a few
performances of the work in this country in
recent years-but it can hardly be described
as well known, and this recording, originally
issued here on the Urania label in 1953,
seems to be the only one since the beginning
of the microgroove era. The concerto was
composed in 1921, a few years after The
Fountains of Rome but before The Pines and
Feste Romane. While it documents Respi-
ghi's fascination with Gregorian chant, it
shares to a large degree the grandiose charac-
ter of the better-known tone poems; in the
second and third movements especially, it
might have been a model for the scores for
various Hollywood Biblical epics. Although
the performance recorded here is fluent and
even impassioned, the work strikes me as the
sort of thing one wants to hear once out of
curiosity and is not too eager to return to.
Nonetheless, it was a worthwhile salvage job
on Varese Sarabande's part, even if the sound
very much shows its age.

Charles -Auguste de Beriot (1802-1870),
the patriarch of the Belgian violin school,
seems not to have been represented on
records since Urania deleted this recording of
his Scene de Ballet in 1960. It is an engaging
if not particularly memorable little show-
piece, rather in the manner of the numerous
operatic fantasies and "paraphrases" of Mr-
iot's time but apparently built wholly on
original material. The performance has all
the panache needed to put such a piece over,
and the sound, two years fresher than that of
the Respighi, stands up pretty well. R.F.

SAINT-SAtNS: Samson et Dalila. Elena
Obraztsova (mezzo-soprano), Dalila; Placido
Domingo (tenor), Samson; Renato Bruson

(Continued on page 132)
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The V15 Type IV astounded the audio community with such technological
breakthroughs as the Dynamic Stabilizer, the telescoped stylus shank, and the
Hyperelliptical stylus tip. It was these innovations that helped the V15 Type IV set new
standards of performance in trackability, ultra -flat frequency response, and low
distortion.

The result: incredible critical acclaim an enthusiastic audiophile following.
The New Era had begun!
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fact:
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Shure has written a new chapter in the history of affordable
hi-fi by making the space-age technological breakthroughs
of the incomparable V15 Type IV available in a complete line
of high-performance, moderately -priced cartridges: the
M97 Era IV Series Phono Cartridges, available with five
different interchangeable stylus configurations to fit every
system and every budget.

The critically acclaimed V15 Type IV is the cartridge that
astonished audiophiles with such vanguard features as the
Dynamic Stabilizer-which simultaneously overcomes
record -warp caused problems, provides electrostatic
neutralization of the record surface, and effectively removes
dust and lint from the record-and, the unique telescoped
stylus assembly which results in lower effective stylus mass
and dramatically improved trackability.

Each of these features...and more... has been
incorporated in the five cartridges in the M97 Series-there
is even an M97 cartridge that offers the low distortion
Hyperelliptical stylus! What's more, every M97 cartridge
features a unique lateral deflection assembly, called the
SIDE -GUARD, which responds to side thrusts on the stylus
by withdrawing the.ent ire stylus shank and tip safely into the
stylus housing before it can bend.

NEW M97 Series Era IV Phono Cartridges...
Five new invitations to the new era in hi-fi.
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(baritone), High Priest of Dagon; Pierre
Thau (bass), Abirnelech; Robert Lloyd
(bass), Old Hebrew; others. Choeurs et
Orchestre de Paris, Daniel Barenboim condi
DEUTSCHE GRAMMOPHON 2709 095 three
discs $29.94, © 3371 050 $29.94.

Performance: Good
Recording: Very good

There are many good qualities in this third
stereo version of Samson et Dalila. Recorded
during the 1978 Orange Festival in France, it
breathes the aura of a well -tuned ensemble
with a first-rate chorus, and the orchestra
responds to its regular conductor with fiery
and sensuous sounds. As for the technical side
of the recording, it is rich -sounding and filled
with revealing nuances, though the overall
perspective is not the most lifelike imagina-
ble, probably because of the acoustic qualities
of Orange's Theatre Antique National.

Above all, it is the presence of Placid°
Domingo that may make this the preferred
version of the opera for many fans. Domingo,
blessed with a sensitivity and legato tech-
nique that are beyond the capabilities of his
recorded competitors, is in full and vibrant
vocal form, and his Samson is convincing in
both his heroism and his vulnerability. There

are good contributions from Pierre Thau, the
only French singer in the cast, though both
Renato Bruson and Robert Lloyd handle the
text with laudable expertise. The former is
somewhat lacking in the sinister quality the
High Priest ought to have, but his vocalism is
above criticism, and the latter sings the part
of the Old Hebrew with good style and
impressive sonority down to a fine sustained
low E.

While 1 find Barenboim's leadership im-
pressive in many ways, particularly in the
closing scene of Act II, the Bacchanale, and
the rest of the third act, some of his tempo
choices are questionable: the pace set for
Dalila's first two arias seems too slow, as is
that for the Dance of the Priestesses in Act I,
and the duet between Dalila and the High
Priest ("II faut, pour assouvir ma haine")
sounds rushed. But the set's main drawback,
I am afraid, is Elena Obraztsova, a frequent-
ly exciting but vocally coarse singer whose
Amazon -like stance militates against the
character's sensuous allure. Aside from her
uneven tone production and frequent lapses
from pitch, how can we accept the plausibili-
ty of the Biblical tale when Dalila sounds
more martial than Samson?

Of the three versions in the catalog, Angel

Lincoln Perry's
PHANTASMAGORIA MUSICA

The Studio of Forgotten Instruments

S-3639 offers the best Dalila in Rita Gorr,
and if you admire Jon Vickers' heroic -
sounding, tortured, and non -legato Samson,
that is the version you should get. The version
on RCA ARL3-0662, with Christa Ludwig
and James King in characteristic form, is also
a strong one, but for many the excellence of
Placid° Domingo in the present set is likely to
be the decisive factor, the shortcomings of the
Dalila notwithstanding. G.J.

SCHNITTKE: Concerto Grosso for Two
Violins, Harpsichord, Prepared Piano, and
Strings (see SIBELIUS)

SCHOENBERG: Verklarte Nacht, Op. 4.
BERG: Three Movements from the Lyric
Suite. New York Philharmonic, Pierre Bou-
lez cond. COLUMBIA M 35166 $8.98, © MT
35166 $8.98.

Performance: Frustrating
Recording: Edgy and dryish

This looked like an imaginative coupling and
an appropriate encore after Boulez's fine
four -disc set of Webern's music (Columbia
M4 35193), but listening proved to be a
frustrating experience, and the frustration
was compounded each time I went back with
new hope. In Boulez's earlier recording of
Verkliirte Nacht, in the work's original sextet
version (Everest SDBR 3170), the imposition
of a conductor on so small a group may have
accounted for the relatively stiff, juiceless
performance, but it was consistent in its
course and, on its own terms, musically quite
satisfying. In the more sumptuous -sounding
string -orchestra version, Boulez has the juices
flowing, but there is a lot of gear -shifting,
with glaring contrasts between sections of
impassioned commitment and others of time -
killing blandness. Since this record represents
our only opportunity at present to obtain
Berg's orchestral setting of his Lyric Suite
outside Karajan's four -disc Schoenberg/
Berg/Webern collection (Deutsche Gram-
mophon 2711 014), it is especially disap-
pointing to report that this side, too, fails to
be very convincing. Boulez makes every
strand clear, but he seems to me to miss the
boat in what is, especially in the first of the
three movements, essentially romantic and
expressive music. The sound is almost ach-
ingly dry on this side and edgy in spots in
the Schoenberg. All that is consistently
enjoyable about this release is Benjamin
Folkman's annotation, which is especially
illuminating on the Berg work. R. F .

SCHUBERT: Der Hirt auf dem Felsen; Auf
dem Strom; Lieder (see Collections-Elly
Ameling)

SCHUBERT: Lieder (see Collections-Leon-
tyne Price)

SCHUBERT: Symphony No. 9, in C Major
(D. 944, "Great"). Berlin Radio Symphony
Orchestra, Heinz Rogner cond. DENON/
PCM O OB-7350-51-ND two discs $28.

Performance: Solid
Recording: Exceptionally handsome

A $28 price tag for a recording of the Schu-
bert Great C Major Symphony is a stiff ante
indeed. Of course, it was digitally mastered
and is spread out over four sides, the latter a
tactic that may be a necessity at present to
avoid the sort of pre -echo I have found on
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some other digitally mastered discs. There is
not a trace of pre -echo here, and the record-
ing is most impressive for its exceptionally
fine capturing of the sound of a full classical
symphony orchestra. I don't think I've heard
another orchestral recording quite this weigh-
ty and so imbued with presence.

On the other hand, although this East
Berlin orchestra is a very decent and capable
aggregation of players, conductor Heinz
Rogner is no Furtwangler or Toscanini. In
terms of both interpretation and fine per-
formance detail, this Schubert Ninth is not
on a particularly elevated plane. What we get
is a good, solid reading, unmannered for the
most part but with a slow movement in which
the con moto element seems to have been left
out. If you buy this album, you buy it for the
sound. D.H.

SCHUMANN: Humoreske, Op. 20. RACH-
MANINOFF: Barcarolle, Op. 10, No. 3;
Humoresque, Op. 10, No. 5. LISZT: Consola-
tion No. 3; Mephisto Waltz No. 1. Vladimir
Horowitz (piano). RCA ARL I -3433 $8.98,

ARKI-3433 $8.98.

Performance: Bardic
Recording: Hard piano sound

Robert Schumann's Humoreske is not as well
known as other parts of that delirious series of
compositions that make up his first twenty-
three opera. In competition with such famous
music as the Carnaval, the Fantasiestacke,
the Fantasia in C, the Noveletten, the
Kinderscenen, the Kreisleriana, and so on, it
is perhaps not surprising that some things
would be overlooked. And the Humoreske
may suffer from its name; we all remember
Dvofak's little ditty. But Schumann's Hu-
moreske is a major twenty -five-minute work
on the order of the Kreisleriana, and it is in
that panoramic form that Schumann seems
to have invented. It is like a series of tales
connected both in a dramatic way and by the
recurrences of certain ideas and sections.
This is bardic music, and it is perfect for
Vladimir Horowitz, who plays the piano the
way a great storyteller tells stories.

The Rachmaninoff Humoresque is much
closer to the familiar notion of a playful little
piece, but it does have a certain diablerie. Its
contrast with the attractive Barcarolle here is
obviously meant to parallel the Liszt pairing;
Horowitz can be a neat programmer. The
Mephisto Waltz is also a storytelling piece
but with theatrical embellishments, and, as if
Liszt's own embellishments weren't enough,
Horowitz adds some of Busoni's and a few of
his own. I would call this performance
brilliant and a bit brittle.

The record comes from the series of
semipublic concerts that Horowitz has been
giving for the express purpose of recording.
There is no doubt that there is a great deal
more power in these live performances than
there would be in a studio session, but the
piano sound strikes me as hard. E.S.

SCHUMANN: Symphony No. 3, in E -flat
Major, Op. 97 ("Rhenish"); The Bride of
Messina Overture, Op. 100. Philharmonia
Orchestra, Riccardo Muti cond. ANGEL 0
SZ-37603 $8.98.

Performance: Virile
Recording: Excellent

This disc opens with the virtually unknown
overture that Schumann composed for Schil-

ler's tragic drama, and Riccardo Muti gives it
a taut and forceful reading that makes the
most of its many fine pages, which include a
tension -laden introduction and an exception-
ally lovely lyrical clarinet episode. The same
approach prevails throughout much of the
Rhenish Symphony. It seems somewhat over-
aggressive, although less so in four -channel
playback. The intensity of the outer move-
ments finds a measure of relieving contrast in
the gentler treatment and judicious rubato
Muti brings to the third movement. The
recording is vivid and full-bodied. D.H.

SIBELIUS: Violin Concerto in D Minor, Op.
47. SCHNITTKE: Concerto Grosso for Two
Violins, Harpsichord, Prepared Piano, and
Strings. Gidon Kremer, Tatjana Grindenko
(violins); London Symphony Orchestra, Gen-
nady Rozhdestvensky cond. VANGUARD
VSD-71255 $7.98.

Performance: Schnittke brilliant
Recording: Schnittke better

Latvia -born Soviet violinist Gidon Kremer
has been a steadfast champion of contempo-
rary Soviet music, and the Concerto Grosso
by Alfred Schnittke (b. 1940) offered here
seems to me an excellent example of the "new
paths" being pursued by such postwar Soviet
composers as Boris Tischenko (b. 1939),
Sergei Slonimsky (b. 1932), Rodion Shche-
drin (b. 1932), and Edison Denisov (b. 1929).
This generation appears not only to have
thrown "Socialist Realism" into the dustbin
of history but also to have treated it with a
good dose of sarcastic laughter. Indeed, a
tone of sarcasm and parody a la the very
young Shostakovich prevails through much of
the highly entertaining Schnittke piece,
which is very zestfully performed here by all
concerned. The work also has echoes of
Penderecki, John Cage, and the neo-Baroque,
plus collage elements including irreverent
quotations from Corelli, Bach, and Tchai-
kovsky. It remains to be seen whether the
music of this new generation will measure up
to the best of Prokofiev and Shostakovich, but
at least it has provided a strong breath of
fresh air and much needed humor.

In the Sibelius concerto Kremer projects
an inner-directed vision of the music that is
quite different from the customary virtuosic
approach. I was impressed from the very start
with both the sweetness of his violin tone and
the purity of his intonation. He truly excels in
the slow movement, though he seems less
comfortable in the extroverted finale. Re-
grettably, although the Schnittke is both
played and recorded excellently, the Sibelius
suffers from a lackluster orchestral accompa-
niment in the outer movements and an exces-
sively reverberant, unbalanced recorded
sound. (In some of the solo passages, it
sounds as if Kremer were pacing back and
forth on the stage.) D.H.

R. STRAUSS: Songs (see Collections-Leon-
tyne Price)

STRAVINSKY: The Firebird, Suite. MOUS-
SORGSKY: Pictures at an Exhibition. Robin
McCabe (piano). VANGUARD VSD-71264
$7.98.

Performance: Strong
Recording: So-so

Robin McCabe is the young pianist from
Puyallup, Washington, whose career from
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Music Editor James Goodfriend's
Calendar of Classical Compos-
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composers from the year 1400 to the
present, grouped according to the
stylistic periods-Renaissance, Ba-
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local talent to Juilliard to contest winner to
recitalist was chronicled in a New Yorker
series later expanded into a book (Pianist's
Progress, by Helen Drees Ruttencutter,
Crowell, 1979). The big number here is
Pictures, which she plays with real force and
feeling. The Stravinsky is a 1928 transcrip-
tion (by Guido Agosti) of the last third of the
ballet score. Stravinsky composed on the
piano, and his music nearly always sounds
effective when played on that instrument.
The Firebird music is no exception, although
the importance of this transcription in the
cosmic scheme of things is not great. Ms.
McCabe's Pictures also include a flourish or
two of dubious origin (in at least one case, the
music is significantly changed). And the

recording is just so-so. But these are the
minuses. In spite of them, the heart of this
record is a powerful and effective Pictures
from a big, young talent. E.S.

RECORDING OF SPECIAL MERIT
TELEMANN: Ten Trio Sonatas. Kees Boeke
(recorder); Alice Harnoncourt (violin, par-
dessus de viole, violino piccolo); Wouter
Moller (cello); Bob van Asperen (harpsi-
chord). TELEFUNKEN 6.35451 EK two discs
$19.96.

Performance: Pert
Recording: Pithy

Although the trio sonata was by far the most
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popular type of chamber music during the
Baroque era, comparatively few of them have
been recorded, and fewer still are to be heard
in the concert hall. Perhaps the reason for
this is that the typical trio sonata was
Hausmusik designed to be played by ama-
teurs (with good technique, let it be added)
for their own enjoyment. The genre simply
does not translate well to public performance
because too much of its intimacy evaporates
in such an ambiance.

As might be expected, Telemann wrote
bucketsful of trio sonatas, the ten in this
album being a mere drop in one bucket.
Considering that many of the Telemann trio
sonatas published today are hack work at
best, the performers on this album have
gathered together a collection of remarkably
high quality. These are all strong works, with
many moments of great beauty and a
constant display of wit, elegance, and in-
genuity. The variety is amazing, and one
never feels that formula is eclipsing fresh
invention.

The beauty of this performance lies in the
combination of authentic instruments. The
recorder and Baroque violin are perfectly
matched; each has its own distinctive timbre,
but they balance flawlessly, allowing one to
hear the two individual lines weaving their
intricate patterns. They are supported by a
lush but never obtrusive continuo that marks
the harmonic progress. Alice Harnoncourt
and Kees Boeke are equally well matched.
They think alike musically and play their
instruments easily, employing all the manner-
isms of the period. Of course, the sound takes
a little getting used to, especially the flat and
sometimes scruffy tone of the violin, but after
an inch of side one, the timbres
and one listens within the framework of a
truly Baroque sound palette.

This is certainly one of the finest record-
ings of trio sonatas available. And there are
so many more! We desperately need a com-
plete Corelli set, and what about Handel's
Op. 5, certainly one of the best sets ever
composed? I hope this record will start
something. S.L.

RECORDING OF SPECIAL MERIT
VAUGHAN WILLIAMS: Suite for Viola and
Piano. BLISS: Sonata for Viola and Piano.
Emanuel Vardi (viola); Frank Weinstock
(piano). MUSICAL HERITAGE SOCIETY MHS
4043 $5.20 (plus $1.25 postage and handling
charge from the Musical Heritage Society,
14 Park Road, Tinton Falls, N.J. 07724).

Performance: Dazzling
Recording: Rich

Both of these splendid works were composed
in the early 1930s for the famous English
violist Lionel Tertis (who died five years ago,
a month before Bliss, at the age of ninety-
eight). Both are fully idiomatic, in terms of
both the viola and the respective composers,
and neither could ask for a more sympathetic
or persuasive performance than Emanuel
Vardi and his young keyboard associate give
on this richly recorded disc. It is nowhere
mentioned in the annotation that Vaughan
Williams actually composed his eight -move-
ment suite for viola and orchestra; it is time
we had a recording of the work in its original
form, and I hope RCA can be persuaded to
make its recent one with Frederick Riddle
available in this country. But Vardi's playing
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is on so high a level that this version does not
seem in any sense a substitute or compromise,
and in the more dramatic Bliss sonata he
brings off a dazzling tour de force that is
definitely in the service of the music, which
needs just such a performance to encourage
the circulation the work deserves. R.F.

VERDI: Rigoletto (see Best of the Month,
page 78)

WAGNER: Rienzi: Gerechter Gott, so ist's
entschieden schon. Der Fliegende HoBlinder:
Senta's Ballad. Tannhliuser: Dich, teure
Halle; Elisabeth's Prayer. Lohengrim Elsa's
Dream. Die Walkiire: Du bist der Lenz. Die
Meistersinger: 0 Sachs, mein Freund. Tris-
tan und Isolde: Liebestod. Joan Sutherland
(soprano); National Philharmonic Orches-
tra, Richard Bonynge cond. LONDON OS
26612 $8.98.

Performance: Good
Recording: Good

Joan Sutherland in Wagner? Well, the
soprano did begin her career in a manner
that could eventually have landed her in the
Wagnerian repertoire. She actually sang
Eva in Die Meistersinger at Covent Garden
before she turned toward the world of bel
canto, with the well-known spectacular
results. It is also worth noting that the
legendary Wilhelmine Schroder-Devrient,
creator of Adrian() and Senta (two of the
roles represented here), was herself a cele-
brated Norma, Sonnambula, and Queen of
the Night back in the days before the age of
specialization. Finally, let us remember that
this is a record recital: there is no reason to
suspect that Dame Joan is planning to do
Briinnhilde on stage (though 1 wouldn't
entirely rule out the possibility).

Overall, the undertaking is quite success-
ful. The rarely recorded aria from Rienzi is

sensitively shaped, and Sutherland certainly
knows how to articulate its florid passages
with a facility that heavier, more "Wagner-
ian" voices cannot summon. Her voice is in
good shape and is particularly well adapted
to Elsa's Dream and Elisabeth's Prayer. I

find her treatment of "Dich, teure Halle"
lacking a sense of mounting excitement, her
"Du bist der Lenz" a trifle cool, and her
Liebestod well vocalized but unmoving. And
the clarity of her diction-but why get into
that at this juncture?

Richard Bonynge conducts in a manner
that is light in texture, brisk, and matter of
fact. To some it will sound perfunctory; 1

prefer to call it unceremonious. There are a
few puzzlers in the program. 1 suppose that
the inclusion of the Meistersinger snippet
was justified by its musical linkage to Tris-
tan und !soIde, but why was the cabaletta-
like ending of the Rienzi scene omitted
when Sutherland happens to be one of the
few singers able to do it justice? And why
play the introductory music to Elsa's Dream
and not the brilliant one -minute orchestral
introduction to "Dich, teure Halle"? None-
theless, Sutherland fans will welcome the
disc for its surprising expansion of the diva's
repertoire. The recorded sound is full but
rather homogenized, lacking variety, with
the singer's voice lovingly enshrined in a

halo-like reverberance. G.J.

WAGNER: Tristan und Isolde: Prelude and
Liebestod. Tannhauser: Overture; Dich, teure

Halle; Elisabeth's Prayer. Montserrat Ca -
balk (soprano); Strasbourg Philharmonic
Orchestra, Alain Lombard cond. RCA
ARL1-3351 $8.98, © ARKI-3351 $8.98.

Performance: Good
Recording: Very good

I admit having approached this release with
some misgivings. It bears the title "Caballe
Sings Wagner," and she does indeed-part of
the time. Actually, there are only eighteen
minutes of Caballe on the disc, though twen-
ty-four minutes are devoted to the Tristan
prelude and the Tannhauser overture, neither
of which really cries out for a new version.
But my annoyance soon passed. Alain Lom-
bard's readings of the purely orchestral music

(and of the Liebestod as well) have some less
than inspired moments, but on the whole they
are effective and well executed, and Caballe
is in close to her top vocal form. She captures
Isoides glorious final moments movingly,
and, though she lacks the thrusting sound
we usually associate with "Dich, teure
Halle," the vocal image she projects in the
two Tannhaiiser arias fits the character of
Elisabeth perfectly. Her pronunciation of the
German text is reasonably clear, but she
misreads one word in "Dich, teure Halle."
The recorded sound is good, and RCA
deserves a special word of praise for the
immaculate disc surfaces. G.J.

(Continued overleaf)
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COLLECTIONS

We Sound
of (Digital)
`Trumpets

GERARD SCHWARZ:
brilliant Baroque ornamentation

GERARD SCHWARZ is both trumpet soloist
and conductor on two digitally mastered

Delos releases that are, to my ears, among the
very finest achievements, musically and soni-
cally, yet to result from the new recording
technology. "The Sound of Trumpets" offers
Baroque repertoire and "The Classic Trum-
pet Concerti" works by Haydn and Hummel;
it is hard for me to imagine their being sur-
passed musically, and sonically they are as
close to perfection as we can get short of an
all -digital disc.

Schwarz is, of course, one of the best trum-
pet virtuosos around, and he also has the taste
and historical knowledge to deal brilliantly
with the problem of ornamentation in Ba-
roque music. Moreover, on the evidence of
these recorded performances, he is a first-rate
conductor. He is accompanied on both discs
by the Y Chamber Symphony of New York,
which consists of some forty of the city's
finest free-lance instrumentalists. They play
together under Schwarz's direction at the
92nd Street YW-YMHA, and in the last cou-
ple of years he has honed the group to a level
of finesse and flexibility comparable to that
of a great string quartet. On three of the
pieces in "The Sound of Trumpets," Schwarz
is joined by other members of the New York
Trumpet Ensemble, a topnotch group of
players.

Both discs were recorded in the same ideal
locale, New York's Masonic Temple Audito-
rium, and the production team has performed
flawlessly in terms of microphone placement
and mixing. The stereo "imaging"-spread,
localization, depth illusion-could not be bet-
ter, the balances and dynamics are just right,
and both room ambiance and the trumpet
overtones are captured accurately. The digi-
tal tape mastering by Soundstream, the disc
mastering by JVC, and the plating and press-
ing by the Victor Company of Japan are all
first-rate.

The Baroque disc includes a couple of
musical/sonic super -spectaculars: gorgeously
ceremonial pieces by Altenburg and Biber in
which antiphonal trumpets (totaling seven
and eight, respectively) are set against the
chamber -size string ensemble, with timpani
supplying the appropriate rhythmic punctua-
tion. Contrast is provided by the more lyrical

works by Torelli, Vivaldi, and Telemann with
their Italianate agilita. One could enumerate
felicitous details of performance or interpre-
tation in these latter pieces endlessly: for
instance, the marvelous ornamentation in the
Torelli sonata, the brilliant execution of the
finale of the Vivaldi concerto, and the
delightful echo effects in the second move-
ment of the Telemann concerto.

As for the two Classical concertos, I just
can't see how they could be played better.
There are terrific verve and finesse in both
the solo and the ensemble work, and for the
first movement of the Haydn Schwarz has
worked up a cadenza that simply must be
heard to be believed, if only for the aplomb
with which he tosses it off. The Hummel
concerto is played here in its original key of E
Major, and this performance for me adds
several cubits to its musical stature. It is -a
fascinating amalgam of Classical convention
and a Romantic element normally associated
with the early Schubert symphonies. Schwarz
and his players outdo themselves in the ron-
do -finale with its dazzling coda.

What it all adds up to is two discs with the
best available performance and sound in
some marvelously enjoyable music. Need I
say more? -David Hall

GERARD SCHWARZ: The Sound of Trum-
pets. Altenburg: Concerto in D Major for
Seven Trumpets, Timpani, and Strings.
Vivaldi: Concerto in C Major for Two Trum-
pets and Strings. Biber: Sonata in C Major
for Eight Trumpets, Timpani, Strings, and
Continuo ("St.Polycarp"). Torelli: Sonata a
Cinque No. I, in G Major, for Trumpet and
Strings. Telemann: Trumpet Concerto in D
Major. Gerard Schwarz (trumpet); New
York Trumpet Ensemble; Y Chamber Sym-
phony of New York, Gerard Schwarz cond.
DELOS 0 D/DMS 3002 $17.98.

GERARD SCHWARZ: The Classic Trum-
pert Concerti. Haydn: Trumpet Concerto in
E -flat Major. Hummel: Trumpet Concerto in
E Major. Gerard Schwarz (trumpet); Y
Chamber Symphony of New York, Gerard
Schwarz cond. DELOS 0 D/DMS 3001
$17.98.

RECORDINGS OF SPECIAL MERIT

ELLY AMELING: Schubertiade. Schubert:
Der Hirt auf dem Felsen (D. 965); Twelve
Landler, Op. 171; Seligkeit (D. 433); Gretch-
en am Spinnrade (D. 118); Du Liebst Mich
Nicht (D. 756); Heimliches Lieben (D. 922);
Im Frahling (D. 882); Die Vogel
(D. 691); Der Jangling an der Quelle (D.
300); Der Musensohn (D. 764). Elly Ameling
(soprano); Jorg Demus (Hammerflagel);
Hans Deinzer (clarinet, in Der Hirt auf dem
Felsen). QUINTESSENCE PMC-7099 $3.98.

ELLY AMELING: Schubert Recital. Schu-
bert: Der Hirt auf Dem Felsen (D. 965); Auf
dem Strom (D. 943). Four Songs on Italian
Texts: Guarda, Che Bianca Luna (D. 688,
No. 2); Mio Ben Ricordati (D. 688, No. 4);
Non t'Accostar All'urna (D. 688, No. 1); Da
Quel Sembiante Appresi (D. 688, No. 3).
Four Songs of the Seasons: Gott im Fruhling
(D. 448); Die Sommernacht (D. 289b);
Herbst (D. 945); Der Winterabend (D. 938).
Elly Ameling (soprano); Irwin Gage (piano);
Guy Deplus (clarinet, in Der Hirt auf dem
Felsen); Julia Studebaker (horn, in Auf dem
Strom). PETERS INTERNATIONAL PLE 123
$7.98, PCE 123 $7.98.

Performance: Very good
Recording: Very good

As Schubert collections go, both these re-
leases have their share of novelties. The
Quintessence disc (a reissue of material origi-
nally released on Victrola 1405 about ten
years ago) contains mainly familiar songs,
but the use of an early -nineteenth-century
Hammerflagel as the accompanying key-
board instrument lends the recital an inti-
mate atmosphere. ("Schubertiade" is what
the composer's bohemian friends called the
evenings during which most of these songs
were initially heard.) The instrument's lim-
ited resonance and narrow dynamic range are
hardly suited to a song such as Gretchen am
Spinnrade, but with some of the others the
effect is charming. Whether a separating
band between the twelve Landler (played by
Jorg Demus alone) and Seligkeit was omitted
by accident or design (the song too is a
Landler), the continuity is natural. Elly
Ameling's singing is a delight throughout,
full of fresh charm and tonal loveliness.

Der Hirt auf dem Felsen sounds more
studied and less spontaneous on the Peters
disc, apparently a new recording, than in the
earlier version on Quintessence, but the lim-
pid quality of Ameling's voice is unchanged.
Auf dem Strom, with its horn obbligato,
makes an ideal pairing with Der Hirt auf dem
Felsen, though its appeal is less immediate.
Neither the charming group of "Four Songs
of the Seasons" nor the four Italian songs are
major Schubert, but the latter are genuine
rarities that are not, to my knowledge, avail-
able in other collections. Here, too, Miss
Ameling is in characteristic form, which
means that no one sings these songs better.
Her collaborators on both discs are worthy of
her. G.J.

ROBERT DAVINE: Accordion Recital.
Lang: Prelude and Fugue in C Major. Effin-
ger: Nocturne. Volpi: Preludio, Op. 31. Lock-
wood: Sonata -Fantasy. Cart: Vivo. Pino:
Concertino. Diamond: Night Music. Seiber:
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Introduction and Allegro. Robert Davine
(accordion); James Carroll (bass, in Pino);
Lamont String Quartet (in Pino and Dia-
mond). CRYSTAL S106 $7.98.

Performance: Artistic
Recording: Good

The accordion as a serious musical instru-
ment? You bet. There are two or three
accordionists at large in this country who can
make some classical instrumental superstars
look to their laurels. I've had the pleasure of
working with one of them, William Schim-
mel, over a period of years, and I can testify
that, in the right hands, the accordion can be
a highly artistic and expressive instrument.

Robert Davine has one of those right hands
(a good left one too) and a musical head as
well. The problem all accordionists have is
with repertoire, however, and this record is no
exception. The best music here is in David
Diamond's Night Music and in two folkloric
pieces, Gart's wonderfully Russian Vivo and
an ultra -Hungarian piece by Matyas Seiber,
a composer better known for his twelve-tone
works. These are the pieces that use the
instrument in the most creative' and effective
way, and Davine knows exactly how to take
advantage of his opportunities. At any rate, a
recording of twentieth-century music for the
accordion is, just by its very existence, some-
thing else. Let us hope that such performers
as Davine and Schimmel will create or stim-
ulate a whole new repertoire for their instru-
ment and rescue it from its won't -you -dance -
the -polka kitsch image. E.S.

CAROLE FARLEY AND ANDRE KOSTE-
LANETZ: And Vienna Dances. Lehar: The
Merry Widow: Waltz; Vilia. Schott 1st die
Welt: Ich Bin Verliebt. Giuditta: Meine
Lippen Sie Kiissen So Heiss. The Count of
Luxembourg: Waltz. Kalman: Countess
Maritza: Maritza's Entrance; Sag Ja. J.
Strauss II: The Blue Danube Waltz;
Tritsch-Tratsch Polka. Die Fledermaus:
Czardas. Sieczynski: Wien, Wien Nur Du
Allein. Carole Farley (soprano);. Columbia
Symphony Orchestra, Andre Kostelanetz
cond. COLUMBIA M 35167 $8.98, © MT
35167 $8.98.

Performance: Exquisite singing
Recording: Fair

Now here is a confused record, the confu-
sion brought on, I would guess, by the unre-
solved question of just what sort of record it
is meant to be and whose. On the cover is a
picture of beautiful Carole Farley, but the
title is "And Vienna Dances." Dances? To
a group of soprano arias? The title is in
quotation marks too, but it is a quotation of
none of the lyrics sung on the album, and so
one wonders not only what it is doing there
but what it is. The nearly unreadable liner
notes offer no enlightenment on the matter.
Those are merely the externals.

The record itself begins with a Kostela-
netz instrumental (there are four such alto-
gether), and by the time Carole Farley gets
into the act, one is already convinced that
Kostelanetz has no love for music of this ilk
and that the orchestra is there only for the
union scale. Truly, I have heard more sym-
pathetic performances from outdoor bands
at seaside resorts. The pity of this is that
Farley at times sings absolutely exquisitely:
I cannot even imagine the Countess Marit-
za excerpts being sung better. She may not

if you'd like to know more about our charcoal mellow.nt process, crop Ls a lime.

WE BURN quite a few ricks at Jack Daniel's.
That's because it takes a lot of charcoal the
way we smooth out our whiskey.

The oldtime way we mellow our whiskey
calls for seeping every drop through charcoal
vats that stand as tall as a good-sized room.
Just to fill one vat takes the charcoal from
three ricks of hard maple
burned in the open air. That's
why our rickyard gets pretty
full. And why it'll never
get empty. After a sip of
Jack Daniel's, we believe,
you'll be glad of that.

CHARCOAL
MELLOWED

a
DROP

O

BY DROP

Tennessee Whiskey 90 Proof  Distilled and Bottled by Jack Daniel Distillery,
Lem Motlow, Prop. Inc., Route 1, Lynchburg (Pop. 361), Tennessee 37352

Placed in the National Register of Historic Places by the United States Government.
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come by the style naturally, but clearly she
has learned how it is supposed to go. Marit-
za is a long way stylistically, if not geo-
graphically, from Lulu, the role in which
Farley has achieved a major critical success,
but it is obvious that with the right sort of
musical encouragement she could become a
great singer in a great operetta tradition.

Meanwhile, underneath the luscious sing-
ing, and framing it on all sides, the band
plays on, technically proficient but really
quite vulgar. The record also shows evi-
dence of engineering lapses in the splicing
from take to take, with a different acousti-
cal ambiance and a different level of tape
hiss. Kostelanetz has not been around all
these years without making some genuine
contributions to the recorded literature. It's
really too bad that this was not one of them,
because anyone interested in the repertoire
pretty well has to buy the record for the
soprano's sake. Farley deserves another
chance. -James Goodfriend

VICTORIA DE LOS ANGELES: Song Reci-
tal. Moreno: Four Aztec Songs. Bautista:
Three Songs Dedicated to Andalusian Cit-
ies. Albeniz: Six Songs to Italian Texts.
Rodrigo: Four Sephardic Songs. Victoria de
los Angeles (soprano); Geoffrey Parsons
(piano). COLUMBIA M 35139 $8.98, © MT
35139 $8.98.

Performance: Flavorful
Recording: Very good

Four very unusual groups of songs make up
this recital, all apparently receiving their

first recordings. The Aztec songs collected
by the contemporary Mexican composer Sal-
vador Moreno are primitivistic, incantatory,
and quite fascinating. The songs of Julian
Bautista (1901-1961), with lyrics by Federi-
co Garcia Lorca, are in the Falla vein and
contrast sharply with the posthumously pub-
lished Albeniz songs, which take on an Ital-
ian coloration to go with their sentimental
lyrics about love, death, and reminiscence.
The Sephardic Songs of Rodrigo embrace a
prayer, a love song, a lullaby, and one too
brief to fit into any category.

Victoria de los Angeles brings to this
highly specialized repertoire an abundance
of sensitivity, charm, and temperament, but
also a voice that has lost a great deal of its
once prodigious range, color, and expressive-
ness. That her singing can still give pleasure
is a tribute to her enormous artistry and
resourcefulness. But her all too careful tone
production and indistinct pronunciation fall
far short of the high standard to which she
has accustomed us through the years. The
lively and stimulating pianism of Geoffrey
Parsons is a notable asset. G.J.

YOLANDA MARCOULESCOU: Great Op-
era Arias (see Best of the Month, page 80)

LEONTYNE PRICE: Lieder by Franz Schu-
bert and Richard Strauss. Schubert: Die
Junge Nonne; Nacht und Trilume; Liebes-
botschaft; Ave Maria; Gretchen am Spinn-
rade; Mignons Lied II; Die Allmacht. R.
Strauss: Morgen!; Seitdem Dein Aug';
Heimkehr; Befreit; Als Mir Dein Lied Er-

klang; Breit' uber Mein Haupt; Wasserrose;
Clicilie. Leontyne Price (soprano); David
Garvey (piano). ANGEL SZ-3763I $8.98.

Performance: Good to exceptional
Recording: Good

This is an unusually demanding program
engaging every facet of a recitalist's art, and
Leontyne Price carries it off most impres-
sively. If I find the Schubert side the more
satisfying of the two it is because the seven
Schubert songs are all winners. Few singers
could ever match the lovely legato Price
brings to Ave Maria and Nacht und Traume
or the muted intensity of her Die Junge
Nonne. Liebesbotschaft, though well sung,
lacks naturalness, and Die Allmacht, with
its wide range and weighty utterance, is
problematic for any soprano without Flag-
stad-like resources.

The Strauss songs are less even in quality,
but Price responds to the best of them
(Morgen!, Breit' Ober Mein Haupt, and Ca-
dile) with all the expressiveness at her com-
mand. Cacilie, in fact, with its powerful
climax beautifully realized, makes for an
imposing end to a recital that will give a
great deal of pleasure, not the least of which
is the artist's wondrously radiant top regis-
ter. My main reservation is that, while a
high degree of artistry is always in evidence,
spontaneity at times is missing. This is
emphasized by a recorded sound that is
clean but distant. David Garvey is a praise-
worthy accompanist. G.J.

(Continued on page 141)

Now get moving coil perfection
for the price ofa common cartridge.
Most music lovers dream of owning a
fine moving coil cartridge. But it's
been an impossible dream for many
because of the high cost. Until now.
Satin, world leader in moving coil
technology, has brought the suggested
retail price of a high -quality moving
coil cartridge below $100, well
within the budget of most buyers.
Our new Satin 117Z has the extended
frequency range, superb stereo imag-
ing, gloriously open, spacious and-
above all-realistic sound quality that
Satin MC's are famous for.

User -replaceable stylus.
And like all the Satin cartridges, it fea-
tures a unique user -replaceable stylus
that you can change in seconds, like a
common cartridge. The stylus is a per-
fectly formed diamond, with Satin's

exclusive single -point pivot and spe-
cial magnet/lubricant damping system
for high compliance and separation.
No transformer or pre-preamp.
And, of course, the high -output 117Z
uses Satin's ultra -thin 10 -micron
aluminum ribbon coil and high energy
magnet so you don't need an expensive
noise -prone pre -preamplifier or trans-
former like most other moving coil cart-
ridges. The 117Z connects directly to
any quality amp, preamp or receiver.
Visit your authorized Satin dealer
as soon as possible. For under $100, why
postpone perfection?

Osawa & Co. (USA) Inc.
521 Fifth Avenue
New York, New York 10017
Distributed in Canada by Intersound Elect
Montreal, QuebecSATIN

by PA OSAWA
The Measure of Quality
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EXPAND -AD* CLASSIFIED RATE: $4.20 per word. Minimum $63.00. Frequency discount: 5% for 6 months; 10% for 12months paid in advance. PERSONAL RATE:
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EQUIPMENT

STEREO TV
The TE-200 TELEMPTER EASILY CONNECTS TO ANY TV & STEREO SYSTEM
Using our coupling and matrix circuit. teledapter takes a low impedance
output from the television and delivers two HIGH IMPEDANCE CHANNELS
OF SIMULATED STEREO. to drive any amplifier Frequency response is
maintained so you can hear the tinkle of bells or booming bass sounds as
it happens on TV With service warranty and hookup instructions $29.95
ppd. Guaranteed to make your TV 100% more enjoyable.

TV AUDIO
TUNER ' )
TE-1100 $269.95
SEND CHECK. M 0 MASTERCHARGE or BANKAMERICARD NO and
Expiration date TO RHOADES NATIONAL CORP DEPT A BOX 817
HENDERSONVILLE. TENNESSEE 37075 16151824.1735

NAME

ADDRESS

CITY STATE ZIP

SEND COMPLETE cAPPLOG

DIAMOND NEEDLES and STEREO CARTRIDGES at DIS
COUNT PRICES for SHURE, PICKERING, STANTON, EM
PIKE, GRADO, AUDIO TECHNICA, OSAWA, SATIN and
ADC. Send for tree catalog. LYLE CARTRIDGES, Dept. S.,
Box 69, Kensington Station, Brooklyn, NY 11218. Toll Free
800-221-0906. 9AM - 8PM except Sunday.

SAVE UP TO 69% on over 100 top brand audio components
from Carston Studios, New England's Audio Supermarket,
one of the oldest mail order firms (Est. 1952) and certainly one
of the most reliable. All orders shipped from stocked ware-
house. Send for price quote and price list. Carston Studios.
Old Brookfield Rd., Danbury, Conn. 06810.

SpeakerGuts.
The absolute latest in
advanced speaker techno-
logy. Wave Apercrture''

Nestrovic Woofer Systerri7 raw .11!1.A11111110 W1
Drivers, the Patented

speaker components selected for
their excellence. Horns, crossovers. subwoofers, woofers,
midranges, horn and dome tweeters. Over 30 in all. Build
your own speaker system and we'll provide top quality
speakers and design information. Send for FREE 48 page
color catalog from' the largest, most experienced speaker
kit manufacturer in the world. DONT DELAY. Writetoday!

/peaked°
Dept. 140 735 N. Northlake Way
Seattle,Washington 98103

LOWEST PRICES on stereo,esoteric COMPONENTS, CAR-
TRIDGES, TONEARMS & tapes. Over 150 brands. Audio Un-
limited, 401 Reynolds Circle #9, San Jose, CA 95112. (408)
289-8875 1-6 M-Th.

LOWEST PRICES. BOSE, SAE, HAFLER, and MORE. Dynam-
ic Sound, Box 168(A), Starkville, MS 39759. (601) 323-0750.
1 P.M. - 9 P.M.

YOU SHOULD SEE US
For:
 Delay and Ambience
 Studio Echo/Reverb
 Tape Noise Reduction
 Parametric Equalization
 Electronic Crossovers
 Comp/Limiters
 Mic Preamp/Mixers
 Patch Bays
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We manufacture a full line of high quality audio and recording
equipment. You will probably have to pay twice as much
elsewhere to obtain comparable quality. Only Direct Sales make
our prices and quality possible. Send $1 for a 20 page brochure
and 20 minute demonstration record.

Write to: LT Sound, Dept. SR, P.O. Box 729,
Decatur, GA 30031. (404) 284-5155

BARCLAY RECORDING & ELECTRONICS - Send $2.00 for
equipment catalog and component evaluation manual. 233
East Lancaster Avenue, Wynnewood, PA 19096. (215)
667-3048 or 649-2965.
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TOP -RATED CARTRIDGES UP TO 70% OFF!! We feature
Acutex, ADC, Grado, Nagatron, Ortofon, Sonus, Stanton, et.
al. Unbelievable prices! Call 212-254-3125 for prices, or write
to DIRECT DISCOUNTS LTD., P.O. Box 841. New York, NY
10003.

ATTENTION SOUTHERN AUDIOPHILES: Yamaha, Dahl-
quist, Polk, Audio, Bang & Olufsen, Advent, M&K, Aiwa, Phil-
ips, Great American Sound, Ortofon, Denon, Klipsch, Tech-
nics, Visonik, Sonus. Available at Sound Advice of Ruston, Vil-
lage Plaza, Ruston, LA 71270. (318) 255-8000.

SAVE 50%. Build your own speaker system. Write: McGee
Radio Electronics. 1901 McGee Street, Kansas City, Missouri
64108.

MULTI -TRACK AND SEMI-PROFESSIONAL AUDIO EQUIP-
MENT: BEST PRICES! Prompt Delivery! DBX, TEAC/Tas-
cam, Sound Workshop, AKG, Delta -Lab, Others. Dept. SR,
WDI, P.O. Box 340, Cary, NC 27511. Call Toll free
1-800-334-2483. In North Carolina call (919) 467-8122.

QUALITY AUDIO DISCOUNTED! Car/Home. Send SASE for
quotes. Denco, Box 6104-R, El Monte, CA 91734. (213)
444-9978 Evenings, Weekends.

ELECTRO-VOICE raw loudspeakers, Audio Control equaliz-
ers, Tapco amps. etc. Discount prices with quick response.
Sonix Company, Dept. SR, Box 58, Indian Head, MD 20640.
(301) 753-6432.

A5INGER'S DREAM! * 
REMOVES VOCAMCOM MOST STEREO DISCS
The Thompson Vocal Eliminator can actually remove most or

virtually all of a solo vocalist from a standard stereo record and yet
leave most of the background music untouched! Notan equalizer! lVe
can prove it works over the phone Send SI for a 20 page brochure
and 20 minute demonstration record.

Write to: LT Sound, Dept. SR, PO Box 729, Decatur, GA 30031
Phone- 404 284.5155 COST: 0249.00

BUY DIRECT and save British and European Hi-Fi. Attractive
prices. Send Reply Coupon for Quote, $3 bills for brochures.
Goodwirts, 7 The Broadway, Wood Green, London N22.
Phone 888-0077. VISA/Mastercharge. Visitors welcome.

PHILIPS AND AUDAX LOUDSPEAKERS in stock at good
prices with competent service. Madisound Speaker Compo-
nents, 537 Holly Avenue, Madison, Wisconsin 53711. (608)
256-7337 or 238-1517.

AUDIOPHILES/MUSIC ENTHUSIASTS: Write for product list.
Prompt, knowledgeable, reliable service. Affordable pricing.
Audio Alternative, 1124 East Elizabeth, Fort Collins, CO
80524. Tel. (303) 221-1496.

TWEETERS
WOOFERS
HORNS
MIDS
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LARGE INVENTORY FOR IMMEDIATE DELIVERY!
ARE  Electro-Voice  Philips-Amperer  Peerless  Polydax  Isophon 
and many others. Huge inventory of X -over components and good selec-
tion of musical instrument loudspeakers.
Send for our catalog containing valuable information on X -over compo-
nents & technical data on speakers.
SEND 11.00 TO SRC AUDIO, DEPT S  3238 TOWERWOOD DR.  DALLAS,
TEXAS 75234

WE MANUFACTURE the best designed cabinet for
housing stereo components. Send 250 for color bro-

chure and factory -direct prices. CSS, 8460 Marsh,
Algonac, MI 48001.

DOLBY 'DECODER now assembled for $100. Also Kit en-
code -decode. Reviews, SRF INTEGREX, Box 747, Haver-
town, PA 19083.

ABSOLUTE LOWEST PRICES on all brands of Car & Home
Stereo Equipment & Musical Instruments. Call (707)
963-9653, or write: WFI Distributors, 1148 Main St., St. He-
lena, CA 94574.

AT AUDIO DEN you can Hear All the BETTER prod-
ucts you've read about: Acoustat, Dahlquist, Lux -
man, KEF, Magnaplanar, Nakamichi, QUAD, Rogers,
SAE, Sherwood, Thorens, Yamaha. AUDIO DEN LTD.

- "Hearing is Believing" - 1320-34 Stony Brook

Road, Stonybrook, NY 11790. (516) 751-3350.

SPEAKER SYSTEMS: State of the art performance.
Incredibly low wholesale prices. Free catalog. Or-
pheus Loudspeakers Inc., 87 S. Sixth St., Locust
Valley, NY 11560.

sur0Awne
TURNTABLE MAT

to perfact REDUCES STATIC

sound ELECTRICITY BY: 667.
SCIENTIFICALLY PROVEN REDUCTION OF DISTORTION AND RUMBLE

Stat-a-Matic's highly
carbonized rubber:
 Gronds the electric held.

demagnetizes while the
recoad

 Replaces the need for anti
atic guns and liquids.

 Is eaw to use. lust replace
exist.ng turntable mat.
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No more distraction
from crackles, pops.
and otherunpleasant
noises through the
speakers.

 educed amplification
o vions from the
record changer.

 Finally you can realize
the clean and perfect
sound, the ultimate
goal of as music lovers.

Send check, M.O., Master harge or Visa number rid expiration date to:
Global Marketing Corp., P.O. Box 596, New C naan, CT 06840.
$ 9.95 plus $ 1.55 shipping and handling. Total $ 11.50
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STATE OF
THE ART

ORDER THE BEST BRITISH
drivers, x-overs, none resonant
enclosures with transmission line.
For design drawings, tech. specs
and prices send $ 2.00 bills to:
IMPEX, 111 N. Fairview, Mount
Prospect, III. 60056

SAVE
60%

GIANT -SCREEN TV. Projection system kit includes

lens, plans, instructions. $16.00. Guaranteed. ADP
Enterprises, Box AW-3, Brisbane, CA 94005.
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TOP -NAME AUDIO AT LOW LOW PRICES!! Aiwa, AR, Bose
ESS, JBL, JVC, KLH, Marantz, Onkyo, Phase Linear, Pio-
neer, Sansui, Sony, Soundcraftsmen, Teac, and many more
we can't even mention by name. All factory fresh with full war-
ranty. For prices just call (212) 254-3125. Or send $2.00 for
our informative brochure to: DIRECT DISCOUNTS LTD.. P.O.
Box 841, Cooper Station, New York, NY 10003.

Jta"' - we're
at your service. '

For prepaid shipment at guaranteed lower
prices: Marantz, Harman-Kardon, Haller,
Dahlquist, and many other fine "high -end"
audio products. Ask us about new ways to
stretch your audio dollar.
Call, toll -free today
(except Alaska,
Hawaii and California)(800)423-4885

9 to 6 PST Daily

THE STEREO SHOPPE
pilim 1244 E. COLORADO BOULEVARD(

PASADENA, CALIFORNIA 91106 WI,
(213) 795-3401

UHER CV140 STEREO AMPLIFIER. One of the very finest
Amplifiers available Anywhere. 30 watts per side. Distribution
close-out $149.00. VISA or Mastercharge. Martel Electronics,
970-A E. Orangethorpe, Anaheim, CA 92801. (714) 871-
7102.

WHOLESALE PRICES on over 100 Top Brand Audio Compo-
nents. Call (707) 963-5682 or 963-5893 24 hours a day, or
send for our price list. West Coast Dist., 1130 Main St., He-
lena, CA 94574.

DYNACO BARGAINS! OD -1 ambience recovery unit -
$19.95/K, $24.95/A; Walnut Cabinets - $19.95 (Single),
$24.95 (double). Specify models. FREE PRICELIST. SCC,
Box 8014 (180SR), Canton, OH 44711. (216) 452-6332.

25%+ DISCOUNTS: all Electro-Voice raw speakers, Sentry,
Interface, Pro -music, Commercial Sound Products. (305)
462-1976.

SOURCE ENGINEERING offers all music -lovers and audio-
philes: Preamplifier -Noise Suppressor (PNS); Source Noise
Suppressor (SNS); Volume (dynamic) Range Expander
(VRE); new Accessory Switching Control (ASC). Unique prod-
ucts for collectors (stereo 8 78) include: Specialist preampli-
fier UEA. Write us: P.O. Box 506, Wilmington, MA 01887.

WISCONSIN HAS; Audionics, Denon, Haller, NAD, Polk,
Grafyx, Luxman, Connoisseur, STAX, Aiwa, Micro -Acoustics,
Grado and Nagatronics. We invite specific inquiries. The
Sound Seller, 1706 Main Street, Marinette, WI 54143. (715)
735-9002.

AUDIOPHILES' HIGH FIDELITY COMPONENTS! Bose,
Tandberg, Revox, Nakamichi, Yamaha, ADS, Denon, Hatter,
B&O, Lux, Gas, Rogers, SAE, Crown, others. Low, low prices!
AUDIO AMERICA, (Virginia). 804 793-3820. Call today for
LOW PRICES!

CARTRIDGES AT WHOLESALE - Other stereo bargains.
Free price list. Audio Component Systems. 1329 Union Mill
Road, Olympia, WA 98503.

CUSTOM FOAM SPEAKER GRILLS - any size, colors,
patterns, quantities. Information 15Q. Custom
Sound, Algonac, MI 48001.

Protect your investment.
 Custom designed for

all popular models.
 Heavy gauge vinyl.
 Machine stitched.
 100% satisfaction.

VISA/Master Charge
I COVER CRAFT (603) 673-8592

P.O. Box 555, Amherst, N.H. 03031

ON OPEN REEL from master tapes. Argo, Telefunken, Van-
guard, Unicorn, MHS. Catalogue $1.00. Barclay -Crocker,
Room 1470-S, 11 Broadway, NYC 10004.

LIVE PERFORMANCE TAPES - opera, conductors, instru-
mentalists. Superior Sound. Open Reel Only. Catalogues,
Good Sound Associates, FOB 263, Planetarium Station, New
York, NY 10024.

OLD RADIO WAREHOUSE - Tapes, records, fanzines,
books, scripts, recording supplies, video TV and movies.
Catalogs $1.50. ORW, Box 267 Centuck, Yonkers, NY10710.

EXCITING OLD RADIO TAPES. Large selection available.
Free catalog. Radio Memories, Box 56-R, California, MD
20619.

OPERA VIDEO - Magnificent performances from Europe on
BETA, VHS Videocassettes. Free listings. H.R.E., Box 12,
Kew Gardens, NY 11415.

RECORDS

SHOW ALBUMS, Rare, Out -of -Print LP's. 64 pg. list. $1.00.
Bakers Wife or Nefertiti - original cast LP $9.95. Broadway/
Hollywood Recordings, Georgetown, Conn. 06829.

PROTECT your LP's -Poly sleeves for jackets 10 cents;
Round Bottom Inner Sleeves 9 cents; Square Bottom 6 cents;
Poly lined paper 15 cents; white jackets 35 cents. Postage
$1.50. Record House, Hillburn, N.Y. 10931.

COLLECTORS' Soundtracks. Mint. List 50 cents (refunda-
SINGER'S DREAM (T.V.E.) $100.00. Muller, 400 Arizona, ble). Jemm's, P.O. Box 157, Glenview, III. 60025.
Bisbee, AZ 85613.

TAPES & RECORDERS

TDK, Memorex, Maxell, cassettes, reels, 8 -tracks. Lowest
prices, new guaranteed. S&S Audio, P.O. Box 574, Elgin, IL
60120.

SCOTCH RECORDING TAPE, exclusively, all new, lowest
prices. TAPE CENTER, Box 4305, Washington, D.C. 20012.

1930-1962 RADIO PROGRAMS. Beats Television!! Tapes,
$1.00 Hour! Established esteemed dealer. Informative 200
page catalog, $1.25. AM Treasures, Box 192SR, Babylon.
N.Y. 11702.

LIVE OPERA TAPES (REELS) - CASSETTES. Unbelievable
treasure since 1926. Over 4,000 selections. Free DELUXE
Catalog: Mr. Tape, Box 138, Murray Hill Station, N.Y. 10016.

BASF TAPE: Largest Discounts, Fastest Service. All
tapes guaranteed. INTERGALACTIC ENTERPRISES,
1789 Carr, Troy, Michigan 48098.

YESTERDAY'S RADIO ON TAPE. Reels -Cassettes. Quality
Sound. Reliable Service. Catalog $1.00 refundable with first
order. ADVENTURES, Box 4822-S, Inglewood, CA 90302.

SAVE up to 60% BY MAIL on: SCOTCH, TDK, BASF,
MAXELL, MEMOREX, CAPITOL MUSIC TAPE, CERTRON

(over 180 different reel & cassette tapes to choose from);
top brand recorders; America's largest collection of taping
accessories, too. Same day service. FREE catalog.

America's Recording Tape Specialists

571XITONE
17766 Columbia Rd., Washington, D.C. 20009

(202) 462-0800

Free $5.00 T -Shirt
TDK: SA -C90 ....................._.....,.........53.05 Ampex, Grandmaster 1-90 .,...............$2.69
TINA AD C90 ....................... ..../A5 Ampex. Grandmaster 11.90 ... ..........3.09
TDK: D -C90 .. .. 1.59 Scotch: 212 -7R -I800 .4.29
MK SA -C60 .... .....2.15 Soundguard: Record Pres. Kit .............A59

BASF, PRO 11 or IIIC-90.. 2.89 TDK: LB -I800 6.31
BASF: Studio I or 11C-90 ................._.1.59 Ampex: Grandmaster 1800 ft Reel ......5.95
SCOTCH: Master 11 or 111C-90 .. 3 15 SCOTCH: 207-7R.1800 .5.09
SCOTCH: Master IC -90.........._...._._.1.69 BASF. Ferro 7" 1800' (New) ...............6.79

Free T -Shirt with every order while supplies last. All tapes can be assorted. No min. Add
93.00 shipping; or write for free catalog of 250 items plus lowest prices on all Maxell
products. 100% guaranteed. 412-283-8621 M-Th 9-4.

Tape World, 220 Spring St. Butler. PA 16001

OLD TIME RADIO - original broadcasts on quality tapes.
Free catalog. Carl R. Froelich, Route One, New Freedom,
Pennsylvania 17349.

VIENNESE LIGHT MUSIC SOCIETY - Strauss, Lanner, Etc.
on Dolby Cassettes. KC Company, Box 793, Augusta, Maine
04330.

GOLDEN AGE RADIO - Your best source for radio tapes.
Free catalog. Box 25215-T, Portland, Oregon 97225.

TAPE AT WHOLESALE PRICES
TDK: SA -C90 2.95 MAXWELL UDXL I orlIC-90 3.37
TDK: SA -C60 2.13 MAXWELL UD C-90 2.78
TDK: AD -C90 2.42 SONY Low Noise C-90 1.59
TDK: 0 C-900 1.44 SONY Hi Fidelity C-90 2.29
SCOTCH, MASTER I C-90 2.68 Discwasher 16 oz refill........._...10.45
SCOTCH: MASTER II or III C-90 3.12 TDK L-1800 AUDUA Reel...............4.85
BASF: PRO I C-90 2.75 MAXWELL: UD-35-90 1800' 5.38
BASF: PRO II or IIIC-90 2.85 AMPEX Grandmaster I C-90 2.68
BASF: Studio I or IIC-90 2 55 Ampex: Grandmaster II C-90 3.08
Discwasher complete sys 10.25 Discwasher Zerostat Gun 14.50

Order now! 100% guaranteed. Add $2.50 Shipping. Visa/Master OK

QUALITY TAPES, 864 E. 7th St., Brooklyn, NY 11230

OLDIES oldies, 45rpm. Also current hits. Free Catalog. Cor-
ny's Record Shop, Box 166HM, Mason, Ohio 45040.

PROTECT YOUR ALBUMS. White cardboard replacement
jackets 35 cents. Plastic lined sleeves 15 cents. Postage
$1.25. Opera Boxes, 78 Sleeves. Free Catalog. CABCO
400-1, Box 8212, Columbus, Ohio 43201.

THOUSANDS of like new LPs and prerecorded tapes cata-
logue $2.00. Records, Hillburn, New York 10931.

NOTICE
Record Listeners

Wanted
(No experience required) Each month you
will receive nationally released albums to
rate There is no extra charge for the LP's
you receive - all you pay is a small
membership fee which covers all costs of
the LP s including postage and handling In
return for your opinion you will build a
substantial album collection - "first come
basis For application write

EARS SYSTEMS
Bon 10245

5521 Center St., Milwaukee, WI 53210.
llept SR

RARE ORIGINAL RECORDS, all kinds, mostly mint. 5000 list
$2.00, refundable. Carl, Box 828, Princeton, NC 27569.

RECORD HOUND, Box 88, Eagleville, PA 19408. Fills "want -
lists"? DOGGONE RIGHT!! 33-1/3 Specialist. Fast, Friendly
Service.

CUTOUT OVERSTOCK RECORDS -UNBELIEVABLE SE-
LECTION. $2.99 Super Specials $1.00 for catalog (refund-
able). Cutouts, 742 Route 18, East Brunswick, NJ 08816.

DELETED CLASSICAL RECORDS. Free lists from: Jones,
120 North Oak Park Avenue, Oak Park, IL 60301.

BRAVO BEETHOVEN - fabulous sampler album only $1.98.
Free Classical/Jazz catalog. Musical Concepts, Box 53SR,
Cedarhurst, NY 11516.

OUT -OF -PRINT LP's (no classical) - Free list. Davidson, 6114
Gist, Baltimore, MD 21215.

TUBES
TV and Radio Tubes 36 cents. Free 48 page color catalog.
Cornell, 4215-H University, San Diego, California 92105.

INSTRUCTION
RADIO BROADCASTING: Become DJ, engineer. Start your
own station - investmenVexperience unnecessary! Receive
free equipment, records. Free details. Broadcasting, Box
130-R2, Paradise, CA 95969.

WANTED

CASH FOR YOUR Unwanted LP's and Prerecorded Reel to
Reel Tapes. Reder, Box 323S, Hillburn, NY 10931.

SEEKING KENWOOD REVEIVER KR -6170. (213)986-1853.

MARANTZ Model 8b Dual Thirty -Five, Stereo (tube) Power
Amplifier in good condition. Will pay $100.00. (606) 277-7462.
Tom Wood, Rt. #1, Lexington, KY 40503.



TOYOHIKO SATOH: French Baroque Lute
Music. E. Gaultier: Prelude; Tombeau de
Mezangeau; Courante; Testament de Mezan-
geau, Gigue; Canaries. D. Gaultier: Tombeau
de Mademoiselle Gaultier; Cle opittre
Amante, Courante; La Chevre, Canaries.
Gallot: Le Bout de l'An de M. Gaultier;
Prelude: Le Tombeau de Muses, Allemande;
Tombeau de Madame, Courante; La Divine,
Sarabande; Dauphine, Gavotte; Le Doge de
Venice, Chaconne sans Chanterelle. Mouton:
Prelude; Tombeau de Gogo, Allemande; Les
Cabrioles, Courante; Gavotte; La Princesse,
Sarabande; Canaries Tombeau de Madame,
Pavanne. Visee: Tombeau de Vieux. Gallot,
Allemande; Tombeau de M. Mouton, Alle-
mande: Tombeau de Du But, Allemande;
Courante; Gigue Grave; Prelude: Tombeau
de Tonty, Allemande; La Montsermeil, Ron-
deau; La Venitienne de M. Forqueray; La
Muzette de M. Forqueray. Toyohiko Satoh
(lute). TELEFUNKEN 26.35417 two discs
$19.96.

Performance: Good
Recording: Rich

Because of its technical difficulties and stylis-
tic problems, one of the least played reper-
toires is that of the early Baroque French
lutenists. One reads about it in all the histo-
ries, and harpsichordists are aware of it
because it is the basis of the fascinating style
brise found in the music of the late seven-
teenth -century clavecinists. But one rarely
hears it.

The most striking characteristic of this
music is its funereal mood. The tombeau

reigns supreme, and even those dances we
associate with a lighter mood, such as the
gigue or the gavotte, are consistently sub-
jected to dolors that make Dowland's Lachri-
mae Pavans seem sprightly. A second charac-
teristic that takes some getting used to is the
meandering quality of the music. The early
works especially lack harmonic direction, and
the constant breaking up of the chords, while
creating fascinating textures, seems to negate
any real melody or even motivic work. The
overall mood of the album is, in fact, one of
pouting improvisation. Nonetheless, that was
the taste of the day, and here it is beautifully
captured for the curious.

Toyohiko Satoh must be congratulated on
getting through the music cleanly, working
his way through complex ornamentation and
various mannerisms of .the instrument. One
wonders, however, if the static quality is

entirely the fault of the music. While all the
notes are there and the tempos are steady,
one longs for a more articulate phrasing
rather than a constant flow of notes, and one
also wonders if some quicker tempos and
metrical fluctuations might move some of the
plodding sections along a bit. But, frankly,
the style is so abstruse that it will be hard to
evaluate Satoh's achievement until the music
becomes more familiar to us through other
performances. S.L.

SONIC FIREWORKS: Volume 1, Music for
Organ, Brass, and Percussion. Copland: Fan-
fare for the Common Man. Bliss (arr. Tulan):
Salute. Brahms (arr. Morris): Lass Dich Nur
Nichts Dauern, Op. 30. Gigout (arr. Morris):

Grand Choeur Dialogue. J. S. Bach: Toccata
and Fugue in D Minor (BWV 565). Richard
Morris (organ); Atlanta Brass Ensemble,
Jere Flint cond. CRYSTAL CLEAR CD CCS-
7010 $14.95.

Performance. Enthusiastic
Recording: Mighty impressive

As the title indicates, this album is aimed at
audiophiles, particularly those who have sub -
woofers. The organ, in Atlanta's Cathedral of
Christ the King, is one of the biggies from
Italy's Fratelli Ruffati, and to this enormous
sound source is added the twelve -man Atlan-
ta Brass Ensemble, which includes a couple
of percussionists. The decay time and reso-
nance characteristic of the cathedral space
are ideal for the forces employed-no Mam-
moth Cave effects here-and the Copland
Fanfare makes a fine opener. New to discs is
the Salute by the late Sir Arthur Bliss, an
effective bit of ceremonial stuff by the Mas-
ter of the King's Musick to commemorate the
centennial of Royal Albert Hall.

Least effective of the works recorded here
is Richard Morris' arrangement of a little-
known Brahms sacred song. But Morris
makes up for it with his spectacular organ -
brass -percussion arrangement of the famous
Eugene Gigout (1844-1925) showpiece. The
less said about the thrice -familiar Bach Toc-
cata and Fugue in D Minor the better, for
Morris races through it as if he feared the
direct -to -disc cutters were going to run out of
groove space. All things considered, this is
less a musical than an audiophile production,
but it is a mighty effective one. D.H.

GOLD, silver, platinum, mercury, tantalum wanted. Highest
prices paid by refinery. Ores assayed. Free circular. Mercury
Terminal, Norwood, MA 02062.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning Catalog!
Drawer H400, Ruidoso, New Mexico 88345.

RUBBER STAMPS

RUBBER ADDRESS STAMPS, BUSINESS CARDS. Free
Catalog - Fast Service. Jackson's, Brownsville Road -E-101,
Mt. Vernon, III. 62864.

BUSINESS OPPORTUNITIES

I MADE $40,000.00 Year by Mailorder! Helped others make
money! Details 255. Torrey, Box 318 -NN, Ypsilanti, Michigan
48197.

BORROW $25,000 "OVERNIGHT." Any purpose. Keep indef-
initely! Free Report! Success Research, Box 29263-RB, In-
dianapolis, IN 46229.

EARN $1,000 MONTHLY, sparetime, homework, "GUARAN-
TEED," "Free Details," Write: UNICORN, ZD2, 326 Bonfoy,
Colorado Springs. CO 80909.

EARN $1000 STUFFING 1000 ENVELOPES! Money back
guaranteed. Details $1.00. D. Fraser, 208 S. 4th, DeSoto, MO
63020.

NEW TAX LOOPHOLES DISCOVERED. Everyone eligible.
Free facts. ULC, Box 359EU, Clarkston, GA 30021.

$180.00 WEEKLY/possible. Mailing envelopes!! Start immedi-
ately. Word, Box 6652 -SR, Atlanta, GA 30315.

BIG MONEY! Interested? Free disclosure. Febre-V, Box 6073,
Toledo, Ohio 43614. (419) 865-5657.

GOVERNMENT SURPLUS

STEREO REPRESENTATIVES NEEDED!!! Lowest Possible
Prices!! Over 100 Brands!!! Krasco-Rep, 998 Orange Ave.,
West Haven, Conn. 06516.

NEW LUXURY CAR WITHOUT COST! Free Report. Co-
dex-ZZ, Box 6073, Toledo, Ohio 43614. (419) 865-5657.

MILLIONS IN MAIL! Free Secrets. Transworld-17, Box 6226,
Toledo, Ohio 43614.

AUDIOPHILES WANTED!! Put your knowledge to use, earn
an excellent spare time income. We need campus Dealers to
sell name brand stereo equipment at substantial discounts in
your area. No investment necessary. For information and ap-
plication please write: ASCOT SR, 1201 East Main Street,
Meriden, Conn. 06450. Call (203) 238-7979.

ERASE DEBTS with little-known law - CREATE wealth! De-
tails FREE - Blueprints, No. DDZ, Box 100, La Grangeville,
NY 12540.

FREE Inflation -Beater Book "2042 Unique, Proven Enter-
prises." Fabulous "Little Knowns," Work home! Haylings-S,
Carlsbad, CA 92008.

HI -Fl ENTHUSIASTS WANTED!! Earn more than just spare
money in your spare time. We need campus representatives to
sell name brand stereo components at discount prices in your
area. High commission, no investment required. Serious in-
quiries only, please. Contact: Mail Order Dept. K&L Sound
Services Co., 75 No. Beacon St., Watertown, Mass. 02172.
(617) 926-6100.

JEEPS . . $19.30! .. CARS . . $13.50! . . 650,000 ITEMS
. GOVERNMENT SURPLUS . . . MOST COMPREHEN-

SIVE DIRECTORY AVAILABLE tells how, where to buy .
YOUR AREA! - $2 - MON EYBACK GUARANTEE . . "Gov-
ernment Information Services," Department EC -7, Box 99249,
San Francisco, California 94109.

SURPLUS Government Property. Booklet tells how, where.
Moneyback Guarantee. $1.00. ADP Enterprises, Box AW-8,
Brisbane, CA 94005.

ELECTRONICS

ELECTRONICS BARGAINS, Closeouts, Surplus! Parts, ste-
reo, industrial, educational. Amazing values! Fascinating
items unavailable in stores or catalogs anywhere. Unusual
FREE catalog. ETCO-014, Box 762, Plattsburgh, NY 12901.

DO IT YOURSELF

FREE! Illustrated Iron -On Veneering Instructions Plus Colorful
Supply Catalog. Hurry! Morgan, SO9K5, 1123 Bardstown
Road, Louisville, KY 40204.

EMPLOYMENT INFORMATION

ROCKY MOUNTAIN EMPLOYMENT NEWSLETTER!! Colo-
rado, Idaho, Montana, Wyoming!! Current openings - all occu-
pations!! Free details - Intermountain -W, 3506 Birch, Chey-
enne, WY 82001.

MOVIE FILMS/VIDEO TAPES

16mm SOUND Features, Shorts, New, Used for Sale. Free
Catalog. National Cinema, 333 W. 57th St., N.Y., N.Y.10019.

BOOKS & MAGAZINES

WORLD'S LARGEST RECORD COLLECTOR'S PUBLICA-
TION! 40,000 -- records offered each monthly issue! Sample
$1.50. Subscription $15.00. "Goldmine", Box 187Z, Fraser, MI
48026.

PUBLISHERS' OVERSTOCKS, BARGAIN BOOKS. 3,000 ti-
tles, all subjects! Free catalog: Hamilton, 98-85 Clapboard,
Danbury, CT 06810.

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP. Hypnotize! Astonishing details,
strange catalog free! Autosuggestion, Box 24-ZD, Olympia,
Washington, 98507.

PERSONALS

MAKE FRIENDS WORLDWIDE through international corre-
spondence. Illustrated brochure free. Hermes-Verlag, Box
10660/Z, D-1000 Berlin 11, W. Germany.

UNIVERSITY DEGREES BY MAIL! Bachelors, Mas-
ters, Ph.D.'s ... Free revealing details. Counseling,
Box 389-RV2, Tustin, California 92680.

MAILORDER SUCCESS! Interested? Free exposé. TWP-V,
Box 6226, Toledo, Ohio 43614.

PENFRIENDS - ENGLAND - USA, Through correspon-
dence, Send age, interests. Free reply. Harmony, Box ISR,
Brooklyn, New York 11223.

MISCELLANEOUS

NOW, design your own stereo cabinet and have it built by
pro's. Free information. Custom Electronics Display Cabin-
etry, 1547 BirchWood, St. Germain, WI 54558.

FOR SALE

THE JAZZ FESTIVALS WORLD CALENDAR. Dates, infor-
mation, photographs. Price: $7.95. International Jazz Feder-
ation, 1697 Broadway, New York, NY 10019.
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Simms Live

"FOLK"

THERE'S been a lot of yammer lately about
a sort of neo-folk revival, supposedly

centered in New York City. Loose talk of this
sort apparently stems from people's noticing
that both the Roche Sisters and Steve Forbert
got their starts playing clubs in Manhattan,
and actually seem to be selling records,
though not yet in such a manner as to reduce
the wave of low-level firings at the major
record labels. It also makes me slightly
uncomfortable: connections between Forbert
and the Roches are fairly tenuous stylis-
tically, and in any case the whole notion of a
folk "revival" flies in the face of reason. As
Lester Bangs rightly pointed out in the
January issue, folk music in the Sixties sense
(people like Dylan, Eric Anderson, Judy
Collins, and so on) never went away at all. It
all just changed, for a while, into sin-
ger/songwriter or country drag. Hence James
Taylor and Willie Nelson.

Nevertheless, there's no disputing that at
least in terms of commercial activity the
Greenwich Village club circuit is healthier
than it's been in a long time, and given the
success of the Roches and Forbert, we can
assume that a few of the other icons of the
scene will probably be snatched up by the
majors in short order. Especially if Forbert's
third album goes platinum, which is a pretty
safe bet. Face it: the record companies, like
the TV networks, are suckers for anything
that smells like a trend. Whereas six months
ago they were signing any jerk with a disco
whistle right off the street and are currently
wooing as many poseurs with skinny ties as
possible, if Forbert clicks we will undoubtedly
be deluged (at least temporarily) with a
horde of youngsters in work shirts and jeans.
God knows there are enough of them out
there waiting for just such an opportunity.

What's ironic about this, of course, is that
most of the stars on this particular circuit
have been plying their trade for longer than
you might think. This week's Next Big Thing,
for example, is a guy named George Gerdes.
He's a very funny performer, but he had an
excellent (and overlooked) album on the
United Artists label 'way back in 1972.
Another comer, Tom Pacheco, whom I don't
much care for, did two albums for RCA in
the mid Seventies, and neither of them sold
outside his immediate family. Rockin' Rob

MUSIC

Stoner, whom you may recall from his stints
as bassist with Dylan's Rolling Thunder tour
and later with Robert Gordon, has been doing
his Elvis imitations for as long as anyone can
remember. And even the Roches are vet-
erans, with a failed earlier record. Which
suggests to me that this is less of a burgeoning
scene than a way station for the extremely
patient.

Be that as it may, there is at least one new
act that I think is worth even an exorbitant
cover charge, whatever your tolerance for
Dust Bowl ballads and tie-dye whimsey.
Ladies and gentlemen, I give you ... Gregory
Fleeman and the Fleewomen. Fleeman is a
young ex -actor with one of the more warped
comic sensibilities lately to be sprung on an
unsuspecting public. His band is a motley
collection of aging hippies, refugees from
underground S -&-M clubs, and punk/jazz
fusion players, and his songs are about the
funniest I've heard since, oh, Tonio K. Take
Touching Myself but Thinking of You,
"which asks the musical slash cosmic ques-
tion, 'If we're all one, who needs you?'" Or
his children's lullaby about the little men who
come out when you're asleep ("They massage
your heart/And your private parts/And
throw parties in your mouth."); his im-
passioned love song about the Tappan Zee
Bridge; a Forties Swing tune called Wis-
consin Moon ("There's too much beer
... here"); not to mention his soon -to -be -
immortal production number, "the song,
nay metaphor" he calls simply Showbiz (al-
though it's better known to many of his fans
as Sucking My Way to the Top).

IHAVE no idea if Fleeman will be signed
when the rest of his Village contemporaries
finally get their deals. Satire, to paraphrase
George S. Kaufman, is what doesn't get
played on jukeboxes on Saturday night, and if
his stage raps are to be believed, he's already
had some unfortunate encounters with The
Biz. All I know is that he's great, and he's
dangerous; if there is any justice in the world
he'll be around a while. Then again, Loudon
Wainwright, who has actually had hits, is
"between labels" at the moment, so don't
hold your breath. But definitely catch the kid
while you can. Folk music was never like
this before.
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When 4 great speaker
manufacturers are this

enthusiastic about a receiver,
you can bet it's outstanding.

"Because of their high
performance, Altec

speakers are usually
combined with

advanced professional
electronics. The sound

with Plus Series receivers
more than compares

to that standard."

Bill Fowler, President
Altec Corporation

"Tested with ESS speak-
ers with their great re-

serves of performance,
Sanyo receivers proved

their excellence in
every respect."

Philip H. Coelho,
President

ESS Inc.

We asked these four speaker
manufacturers to put our new
PLUS 75 receiver through their most
demanding tests. Judging by the
results, it's pretty obvious that the
PLUS 75 passed with flying colors.

In developing the PLUS 75, we
listened to prototypes connected
to every possible type of speaker.
And we didn't stop refining the
design until the receiver sounded
great with any good speaker you
might want to use.
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Then we added a whole set of
features that you won't find any-
where else. Like Digital Plus
frequency display. Sampling
Quartz, Locked tuning. Built-in
moving coil cartridge pre -
preamplifiers. Unique Triple Turn-
over tone controls.

We ended up with a receiver
so advanced that we think it'll
outclass anything else you might
be considering. Some of the
world's best speaker manufac-
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"Sanyo's Plus receiver is
extremely clean...and
with efficient speakers
like ours, the dynamic
headroom compares to
systems costing
thousands more."

Gene Czerwinski,
President
Cerwin-Vega!

"We're amazed, after
testing the Plus 75 with
our high power speak-
ers, there was no over-
load distortion at levels
close to 100 watts per
channel."

R.M. "Scotty" Steil,
President
Ultralinear
Loudspeakers

turers seem to agree.
We think you will, too.

PLUS 75 with integrated DC amp. 75
watts min. RMS into 8 ohms, 80 watts into
4 ohms, 20 Hz to 20,000 Hz, no more than
0.03% total harmonic distortion. Slew
rate 80 V/gsec; Phono Signal -to- Noise
Ratio 97dB (Moving Magnet), 70dB
(Moving Coil); FM sensitivity 10.8dBf.
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The Sound of Koss
is no longer something you

have to keep to yourself.
You no longer have to

limit your listening to
stereophones to enjoy
the incredible Sound of
Koss. Because now you
can get the optimum
loudspeaker system,
and the Sound of Koss,
in any Koss CM series
system you choose.

KOSS CM 1010

Here's the ultimate
2-bandpass system. The
Koss CM 1010 has a
unique passive radiator
to enhance the lower
two octaves of bass. As
well as a special 8 -inch
woofer to increase the
midrange frequency
response up to 3500Hz.

And with the CM
1010's 1 -inch dome
tweeter, you get the
highest energy output,
and lowest distortion,
of any tweeter on the
market.

KOSS CM 1020

No three bandpass
loudspeaker system cur-
rently available offers
the benefits of the Koss
CM 1020. Its dual ports
improve cabinet tuning
and structural stability.
And its 10 -inch woofer
provides a 3db gain in
efficiency, as well as flat
response over the lower
bandpass. In addition,
the CM 1020 uses a 41/2-

inch midrange driver to

capture all the energy and
presence of this critical
bandpass. And the CM
1020's unique 1 -inch dome
tweeter produces the
highest energy output and
lowest distortion of any
tweeter currently avail-
able. Indeed, the
Koss CM 1020 is the
3-bandpass loudspeaker
system you really have
to hear to believe.

KOSS CM 1030

The Koss CM 1030
represents the ultimate in
4-bandpass loudspeaker
systems. It includes a 10 -
inch woofer, mass aligned

dual port system, a
parallel midrange system
with two 41/2 -inch
drivers, and both a
tweeter and a 1 -inch treble
tweeter that feature
a unique acoustic
transformer. Each
has been carefully
and specifically
designed to produce
the optimum spec-
tral characteristics
of their respec-
tive bandpass.

Uniting the
CM 1030 into a total
system that represents
the ultimate in loud-
speaker technology, is a
unique, quasi second -order
crossover network. In all,

the CM 1030 is so amazing,
no other 4-bandpass sys-
tem even comes close in
bass, midrange or high
bandpass performance.

KOSS CM 530

Setting entirely new
standards for bookshelf
speakers is the Koss CM
530. Whether you place
them horizontally or verti-
cally, they deliver perfect
mirror imaging, an incredi-
ble degree of dispersion,
and the breathtaking
Sound of Koss.

KOSS
PRO 4/TRIPLE A

Write us, c/o Virginia
Lamm for a free copy of
our full -color loudspeaker
catalog. And when you
visit your audio dealer to
hear the incredible Sound
of Koss loudspeakers, take

an extra moment
for a private
listening
experience
with the

world famous Koss Pro/4
Triple A. Once you've
heard the Sound of Koss
for yourself, you'll know
why hearing is believing.
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NKOSS®stereophones/loudspeakers
hearing is believingTM.
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