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the pause that will keep your records young

an exclusive feature of the new Glaser-Steers GS-77

Your records can be a lasting joy, their
original brilliance preserved for many
hundreds of performances. This takes
special care to guard against undue rec-
ord wear. The new GS-77 handles records
more gently than any other automatic
record playing mechanism,

TURNTABLE PAUSE is a dramatic example
of this fact. During the record-change
cyele, the GS-77 turntable comes to a
complete halt, and doesn’t resume motion
until the stylus has come to rest in the
run-in groove of the next record. This
completely eliminates the grinding action
which occurs where records are dropped
onto a moving turntable or disc.

The GS-77 TONE ARM affords further
protection. Improved mass distribution
and low pivot friction have so minimized
arm resonance and tracking error that
these flagrant causes of groove and stylus
wear are now virtually eliminated. In
addition, the arm has been so designed
that stylus pressure between the first and
top records in a stack does not vary
more than 0.9 gram.

SPEEDMINDER goes still further—for by
simply setting the appropriate stylus into
play position, the GS-77 automatically
plays at the correct record speed, and in
the microgroove position, intermixes 33%

and 45 rpm records regardless of their
sequence in the stack,

The GS-77 is the perfect high fidelity
record changer. It combines traditional
turntable quality with modern automatic
conveniences —and it does this with in-
credible mechanical simplicity. No wonder

.. audiophiles are switching to the new
GLASER-STEERS GS-77
See your hi-fi dealer today, or write to:

GLASER-STEERS CORPORATION
20 Main Street, Belleville 9, New Jersey

In Canada: Glaser-Steers of Canada, Ltd,, Trenton, Ont.
Export: M. Simons & Sons Co., Inc. N, Y, 7, N. Y,



NEWEST

Jensen’s New True 3-Way
High Fidelity Loudspeaker
.o With Superb Performance!

Only $129.50

Jensen, the only maker of true 3-way unitary loudspeakers (with 3
separate radiating systems, each independently driven), now brings you
the G-600 TRIAX* at half the cost of the famous G-610A! Now you
can enjoy the advantages of a true 3-way speaker . . . solid bass, full
middles and smoothly extended highs out to the limits of audibility,
with ultra /o distortion, ultra high listening quality

. .. at this new low cost.

Lows from 30 to 900 cps are handled by the heavy duty 15” 314 lb.
magnet edge-damped woofer. Midchannel is a compression driver
horn-loaded thru-bore unit for 900-4,000 cps. New compression horn
supertwecter with phase balancing covers the range from 4,000 cps to
limits of audibility (very high indeed by our standards).

Power rating is 35 watts. Separate network with MF and HF Controls
is included. Write for free Catalog 165-B

THE FAMOUS TRIAXIAL...JENSEN G-610A. Easily rated the world’s most wanted speaker,
the G-610A is “tops” in a unitary 3-way speaker assembly. It has the advantages of higher
efticiency, higher power rating (40 watts). Desirable very low first crossover of 600 cycles is
achieved by using the entire woofer cone as the final section of the midchannel horn.

#TRIAXIAL and TRIAX are regsistered Priced at $252.75, complete with crossover network and controls.
trademarks of Jensen Mig. Co.

In Mexico: Radios Y Television, S. A., Mexico D.F

In Canado: J. R. Longstaffe Zo., Lid., Toronto JENSEN MANUFACTURING COMPANY e Division of The Muter Company
6601 South Laramie Avenue, Chicago 38, lllinois
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Exclusive built-in hum-rejec-
tion circuit...requires no
adjustment!

Exclusive “T-GUARD" stylus
assembly . . . no precarious
fingemail fumbling!

Low feather-
touch tracking
pressure,
preserves the
quality and
prolongs the
life of your
records.

‘Important Quality Features,

0 mecessary for high fidelity reproduction
from records

FLUXVALVE TWIN
SERIES 350—A turnover
cartridge providing a
rapid change of stylus
point radius. Available in
12 models featuring mmny
combinations of styii,
prices start at a modest $24.

s

play your records with the
incomparable _7[/L7XI/5/I/E

PICKERING'S truly miniature FLUXVALVE magnetic phonograph cartridge
represents the newest concept in high fidelity cartridge design since PICKERING
introduced the first really lightweight high fidelity pickup more than a decade ago.

You get a full measure of listening pleasure . . . because the FLUXVALVE has a
full range response, flat within 2 db, from 10 to 30,000 cycles. Hermetically sealed,
the FLUXVALVE is impervious to any and all of the elements ... heat, cold,
humidity, etc. Moreover, the FLUXVALVE has the exclusive PICKERING hum
rejection circuit built-in, assuring hum-free performance.

PICKERING’S “T-GUARD,” the newest and safest idea in a stylus assembly, is
incorporated in all FLUXVALVE models. Change of stylus is done quickly and
easily with the comfortable grip of the “T” shaped assembly...no precarious
fingernatl fumbling .. . you are always sure the stylus is correctly seated. The most
flextble cartridge in the world, the FLUXVALVE is the only cartridge with the
amazing % mil stylus, and it can be used with five interchangeable styli to play any
record, at any speed.

Only the FLUXVALVE has 100% IQF*, and it may interest you to know that
because of its ability to make precise and reproducible record measurements, the
FLUXVALVE is used for calibrating recording channels and record masters.

BUILD UP THE QUALITY OF YOUR HI-FI SYSTEM WITH A PICKERING FLUXVALVE

(M
, 9 N \

FLUXVALVE SINGLE 7 rﬁfﬁ; ,IA:nD—THis lrl:e?vls':
SERIES :!70—A miniature S/ lightweight . . . integrated
high quality cartridge for arm and cartridge as-
use in any type of auto- sembly containing the
changer or manual player FLUXVALVE with ex-
arm. Available in 5 mod- / clusive “T-Guard" stylus—
els. prices start at a low is only a fraction of the
$17.85. weight of conventional microgroove and standard

tone arms. High compli- groove recordings, Avail-

ance and single friction- able with the ¥4, 1 or 2.7
free pivot bearing assure  mil diamond stylus, Prices
distortionless tracking of from $59.85,

70/ /%06’8 Wﬁﬁ oan ﬁﬂﬂ/ /%8 09}%/5/76’8 ) FINE QUALITY HIGH FIDELITY PRODUCTS BY
@ PICKERING & COMPANY, INC., Plainview, N. Y.

Enjoy the quality of a FLUXVALVE at your favorite Hi-Fi shop today...you can hear the difference.
For the dealer nearest you or for complete literature write to Dept. Q48

1o
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the finest turntable

THEY'RE BOTH MADE BY GRAY!

America’s First, Quality Tumtable
designed for the new Stereo Discs!

The new Gray 33-H Turntable, designed specifically for stereo discs. is your best buy
in High Fidelity equipment. Since stereo disc reproduction demands turntable com-
ponents with extremely low vibration, this insures the highest quality reproduction
of conventional microgroove recordings. Shock-mounted hysteresis synchronous
motor. Superior construction and a minimum of movinz parts assure long trouble-
free life. Price $79.95.

New Gray Micro-Balanced Tone Arm
with Dual Viscous Damping!

Three years of Gray research brings you exclusive dual viscous damping providing
maximum tracking stability and static balunce. Result: finest sound reproduction
designed for all popular cartridges. Adjustable stylus force. Price $34 for 12-inch
and $36.50 for 16-inch arm.

New Gray Micro-balanced Pressure Gauge
Saves Your Styli, Your Records, Your Money!

Incorrect pressure on your stylus produces distortion and record damage. The casy-
to-use Gray pressure gauge helps you to check and adjust your tone arm, tells you
at a glance when the stylus pressure is correct. Price $2.50.

THE GRAI MANUFACTURING CO., 16 ARBOR ST., HARTFORD 1, CONN.
4
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AUTHORItatively Speaking

Vincent Sheean finished his biography of
Verdi, which you soon will be seeing in
publishers” advertisements, just in time
to let him fly from ltaly to England—to
prowl around backstage at the Royal
Opera llouse, Covent Garden, and to
gather the final details for “Victoria Sat
Here,” which you may commence read-
ing on page 34.

George R. Marcek, who portrays for us on
page 38 the horrible results of perform-
ery’” being overfamiliar with operas they
are working in, is a vice-president and
general manager of RCA Victor Records.
Under another hat, he bhas edited music
columns for several magazines and has
produced a number of hooks, including
a Puccini biography. Latest is an an-
thology, The World Treasury of Grand
Opera (Harper, New York, $6.95). For
an operatic performance that has none
of the shortcomings he discusses in “Let
Them Drink Milkpoonee,” he refers us to
his company’s forthcoming Madama But-
terfly, supervised  in the making by
George R. Marek,

Carleton Mitchell, author of “A Yacht
Rigeed for Musie,” was at sea while this
column was being  written;  information
kept reaching us  from  varions  Gulf
Stream ports, He was born in New Or-
leans in 1910, to a pianist mother who
introdueed  him to musie. He  played
clarinet in his school band and, before
sailing began to take nearly all his time,
he was a conscientions concertgoer. Now
(as you will find out) he takes his music
with him. He writes, too—regularly for
the National Geographic and sporadically
on books, and is a skilled photographer.
His (and his yvacht’s) sailing distinctions
are impressive. He has won the Southern
Occan Racing Conference three times, a
feat unduplicated, and the Newport-Ber-
muda race in 1956 (Finisterre's first try).
Ite has crossed the Atlantic twice, in
different yachts, and has been awarded
the Blue Water Medal of the Cruising
Club of America, a signal honor.

Charles L. Cudworth was born in Cam-
bridge, England, and is still there, now
as curator  of the University  Music
School’s Pendlebury Library. Cambridge-
trained (of course) he is a musicologist,
lecturer, recorder reviewer, and authority
on music of the late seventeenth and
cighteenth centuries. He has contributed
to such music dictionaries as Grove's and
Musik in Geschichte und  Gegenwart.
His gifts as a humorist came to light
through an article called Ye Olde Spu-
riosity  Shop, printed in the music li-
brarians” journal Notes, and are further
demonstrated on page 46.

Norman Crowhurst, who wrote “An Ear
for Loudspeakers” (page 43), has a
and a British accent, wherefore
he is forever being mistaken for Com-
mander Whitchead, the Schweppesman.
He isn't. IHe is one of the most prolific
of all current writers on audio, with
huge and loyal publics on both sides
of the Atlantic. His current picce is the
first of a series.

Iicii FipeLrry MAGAZINE



Here’'s why

patented

give better reproduction

enclosures

than any other

compact enclosures...

with any speaker!

ALL ILLUSTRATIONS
ARE SI0E VIEW
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UNDISTORTED BASS
excelfent transient response,
no “ringing' on

quickly repeated "*drum**

or *‘organ’’ notes.

Achieved by

frictional damping,

as sound is

channeled through patented
RJ duct system.

/
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UNDISTORTED MID-RANGE
back waves controlled

and absorbed by unusually
heavy acoustical padding.
Cleaner middle notes

are played forward
without labyrinths,

folds, or interference
from back waves.

UNDISTOFTED TREBLE
the speaker radiates
high notes directly

Back wavas absorbed

for front, rear and baftle.
As strong as wood,

f any kind but three times
Fah harder and denser
by paddirg. {tis special board eliminates

spurious resonances due to
cabinzt surface vibrations.

TRIPLE-RIGID LAMINATE BDARD Hl
and correctly, of uniform density used
without obstruction,
diversion, or tunnels

e = ]

COMPACT SIZE |
only the exclusive RJ
patented principles |

can provide such J
quality reproduction

from a speaker enclosure

this size.

Any modern speaker

performs exceilently In

an RJ enclosure

only slightly larger than

the speaker itself,

and now you can choose from 5 newly styled beautitul ]:@J models

®J/12F for 12" speakers. Floor model
“n tapered legs with bruss ferrules, 20”
iigh x 20" long x 16" deep. In unfinished
Birch hardwood ($45.00); in Mahog-
sny, Walnut or Blond finish ($56.00).

For informative free literature, write: Dept. RD-28

Ideal for Monaural, Ideal for Stereo!

RJ/B for 8" speakers. Fits single shelf
of stundard bookcase. 117 high x 231"
long and 10" deep, in unfinished Birch
hardwood ($28.50); in Mahogany, <
Walnut or Blond finish (§$37.50). g

RJ/12S for 12" spcakers. Fits double
shelf of standard bookease. 24” high x
21”7 long x 10” deep in unfinished Birch
hardwood ($38.50); in Mahogany,
Walnut or Blond finish ($49.50).

RJ/Wharfedale. A complete spcaker system
ready to play. Enclosure—same as RJ/8.
Speaker installed-the famous 8" full
range Wharfedale Super 8 FS/AL. In un-
finished Birch hardwood ($50.50) ; in Ma-

hogany, Walnut or Blond finish ($59.50).

RJ/15 for 15" speakers. Floor model on
tapered legs with brass ferrules, 20~
high x 20” long x 16” deep in unfinished
Birch hardwood ($45.00); in Mahog-
any, Walnut or Blond finish ($56.00).

Audio Products, Inc., Port Washington, N. Y.
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#outstanding honors bestowed, unsolicited, by most
recognized testing organizations.

No matter what your source of music—FM,
your own discs, or tape—you wil. enjoy it at
its best coming from Sherwood’s complete
home music center ... most honored of them
all! Sherwood tuners for example. ..

First to achieve under one microvolt sen-
sitivity for 20 db FM quieting increases
station range to over 100 miles. Other im-
portant features include the new “Feather-
Ray” tuning eye, automatic frequency con-
trol, fly-wheel tuning, output level control
and cathode-follower output.

Model $-2000 FM-AM Tuner $138.50 net
Model $-3000 FM (only) Tuner $89.50 net

For complete specifications, write Dept, H-4

— SHERWODD

ELECTRONIC LABORATORIES, INC,
2802 West Cullom Avenue, Chicago 18, Illinois

The “complete high fidelity home music center.”
LN
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In New York. hear “"Accent on Sound” with Skip Weshner,
WBAI-FM, week nights, 9 P.M. In Los Angeles, KRHM-FM, 10 P.M,

Cook Laboratories’ new CATALOGUE
lists all disc releases and explains the
patented Microfusion method of mak-
ing records.

The HEFT 90 M TunNer from
FICO is available completely built
for $65.93, or as a kit with prewired.
prealigned front end for $39.95. Fea
tures flv-wheel tuning, automatic gain
control, and EICO's  “evetronic”
traveling neon indicator. Stated sen-
sitivity: 1.3 uv for 20 db quicting:
25 pv for 30 db quieting; and fnll
limiting from 23 uv. Freqguency re-
sponse is reported as being unifonn
from 20 to 20.000 cveles =1 db.

Has 300-olim balunced input, cath
ode-Tollower and  multiplex  outputs,
and controls for tuning and level

power. Optional cover is $3.95.
Acoustic Research has anmounced

that the AR-1 and AR-2 speaker sys-

tems are now available with Cuerny

Finisu. Prices are the same as for
walnut models: AR-1-$194; AR-2—
$102.

A trouble-shooting Haxpsoox for
record  changers,  Pinpoint  Record
Changer Troubles in 5 Minutes, has
been published by Howard Sains &
Co.. Iue. Spiral bound, 320 pages,
$3.93.

Fisher's I'utura Rapro-Puoxocrarn
is equipped with an FM-AM tuner,
Garrard  four-speed  rvecord  changer.
audio control center, 30-watt ampli
fier, and six-unit speaker svstem. Two
storage compartments provide space
for a tape recorder and record stor-
age. The Fatura measures 54 in.
wide, 17 in. deep. and 32% in. high.
It is priced at $695 (slightly higher in
the fur West) .

IFeatured in the Scott 311-C FM
TuNER, a new version of the 311, are
wide-bund  design,  antomatic  gain
control, a  planetary-drive  tuning
mechanism, and a sensitive  signal-
strength meter. It has a tape output
for off-the-air  recording. and is
equipped for multiplex 1'eu'pti()n Sen-
sitivity is said to he 2 uv for 20 db

Continued on page 8
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new!

Sound reproduced by TRUSONIC
free-cone speakers is unbeliev-
ably clean . .. distortion is prac-
tically .eliminated . . . clarity is
crisp and refreshing. Engineered
by Bert Berlant and the TRU-
SONIC engineering staff, this new
line of speakers is the culmina-
tion of years of experience in
audio equipment development.

There's a full range model in
three different sizes to meet your
individual needs...the 80FR,
the 120FR and the new 150FR.
Hear them at your audio dealer's.

FREE GONE




_ Képeorn,

CORNER HORN LOUDSPEAKER SYSTEM

A critically balanced system
of three exponential horns

“NOTHING 1S SPARED — NO COMPrOMIse is ., .
permitted with economy. or hi-fi fads —to make the "5

reproduction of ‘Original sound.™ == == 5
SN Mgt

THE SuorTHORN Mobper T (left) and MonEL
S (bclow) cach employs three horns to approach
K1ipscHORN performance. When MopeL T is used with
a television set it permits picture and wide range sound
to originate from the same place.

Write for our new 1957 bro-
chure on all KLipscH svstems and a
list of our new wide-range stereo-
phonic tape recordings.

KLIPSGIA]

AND ASSOCIATES

_ HOPE, ARKANSAS

ON THE COUNTER

Continuced from page 6

quicting. Dimensions in optional ma-
hogany case are 13% by 3 by 9% in.
Price. excluding case but including
folded-dipole antenna, is $129.95.

A new Brocnuvre from University
Loudspeakers  includes  descriptions,
illustrations. and prices of University
speakers, networks,  enclosures,  and
enclosnre kits. Also deseribes Univer-
sity’s Progressive Speaker Expansion
plan.

Andiospeaker Laboratories” Custom
16 16-in. Woorer can be used in any
kind of enclosure. Harmonic  distor-
tion is said to be from 29 to 3%
at 40 cveles and from 4% to 77 at 30
cveles, depending on the enclosure.
Dynamic braking is said to eliminate
transient distortion. The wooler will
handle from 15 to 30 watts, varving
with the frequency and the enclosure
used. Net price is $89,

Audiosphere  AMpLIFIERS, a new
line being introduced by the Masco
division of the Mark Simpson Mifg.
Co., are illustrated in Catalogne 3000,
free on request. The models listed
run the gamut from 6 to 100 watts.
A three-speed record plaver, Model
MP-3. is availuble. which fits on all
amplifiers trom the 18- through the
100-watt model; and rack panels are
available for the 60- through the
100-watt models. All cabinets in the
line are finished in charcoal and gray.

Two new Brocnures and seven
SeeciFicaTion  Sueers on  General
Electric hi-fi components have been
ammounced.  The  EP-257  brochure
gives brief deseriptions of all GE hi-fi
components;  EP-2143  deseribes GE
diamond stvli. Spee sheets: EP-235
on the VR-II cartridge; EP-234 on
Baton tone arms and Clip-in-Tip re-
placement styli; EP-237—20-watt am-
plifier, dual-function  preamp, and
Transist-Tube  preamp;  EP-238—
speakers; EP-233—CGolden Coax 12-in,
Dyna-power  12-inch  wide-range
coaxial speaker, 8-in. extended-range
speaker;  EP-232—woofer,  tweeter,
crossover  network;  EP-239—equip-
ment  cabinet, 12-in. speaker  enclo-
sures, 8-in. speaker enclosures. All are
free of charge.

The J. W. Miller Company’s 560
FM Tuxer is completely shiclded and
self-powered. According to the manu-
facturer, sensitivity is 3 gv for 20 db
quieting, and frequency respouse is
+=0.5 db from 20 to 20,000 cps.
The circuit has a grounded-grid RF
amplifier, two 1F stages, one limiter
stage, and Foster-Seeley  discrimi-
nator. Audiophile net is $39.95.

P ipSpipipipipipipipipiglp!



Abroad

LONDON — Record-club activitics
broke as news for the national press
at the turn of the vear, and have been
making  (subsidiary) headlines  ever
since, First, Classies Club took a page
of the magazine Truth (a1 small-
circulation, responsible weekly, with
an independent Tory line; it has
recently ceased publication) . and ran
there a long story under the heading
“THE  GRAMOPHONE  BANS  CLASSICS
cLun ans.” The elub was spurred
into print, apparently, by the fact
that the other record papers, plus
some other musical ones, had “with
striking accord™ followed The Gramo-
phone’s lead in refusing Classies Chab
advertisements “as a matter of poli-
ov.” The Times then produced a long
picce called: “GRANMOPHONE RECORD
CLUBS  GAINING  GROUND OPPOSITION
IN e Npustry.” The Financial
Times offered a factual survey of rec-
ord-club activity, including the in-
teresting  estimate  that  one  British
family in ten is equipped to play LD,

Rightly or wrongly, a feeling grew
that  Dbeastly  big  companies  were
ganging np to squash  little  ones.
Francis Williams, who reports on the
press for The New Statesman, re-
vealed that the monthly  magazine
Opera had refused record-club adver-
tising through fear of losing revenue
from the big companies, and  sug-
gested that here might be a case for
the Press Council to investigate. But
Peter Heyworth, in a long picce for
the saume paper, passed on the “un-
equivocal assurance” of E. R. Lewis,
Decea, and C. L. Thomas, EMI, that
any such fear was groundless. Ed-
ward Greenfield, in The Manchester
Guardian, devoted the whole of his
record column one week to a pretty
glowing accomt of record-clnb prod-
ucts; and the latest number of Opera
carrics  an  advertisement  for  the
Record Society.

There are three record clubs in
Britain: Classics Club, World Record
Club, and the Record Society. Clas-
sics Club charges no membership fee,

Continued on next page

Aprir 1938

ALLIED knight-kit Hi-Fl EQUIPMENT

£ e EASY-TO-BUILD HI-FI EVERYONE CAN AFFORD

A 1 i * World's Finest Hi-Fi in Kit Form
A Beautiful Custom-Styled Line
Advanced, Easiest-to-Build Design
Money-Saving Hi-Fi At Its Best

* o %

EASY TERMS
AVAILABLE

, — vsi $3995
s Only $3.99 down
knight-kit 18-Watt Complete Hi-Fi Amplifier Kit

Here's easiest-to-build bi-fi at a price that defies com-

featuring: parison. Features 8 inputs for every possible signal
source, including NARTB equalized tape head input.

« Latest Custom Styling Res[x)nﬂﬁ is = 1 db, 2(])-30,000 cps. A:l full 18dwatts
. output, distortion is only 0.5%,. Tape head and mag-

« Full 18 Watts Hi-Fi Output netic cartridge sensitivity, 5 B milltvoits, Uses new
« 8Inputs « Full Equalization RCA 6973 output tubes. Output: 4, 8 or 16 ohms.

. - " Full equalization for all records; separate Bass and
* New Printed-Circuit Switch ‘Treble controls. Beautiful custom-styled case, 4 x 13 x
« 2 Printed-Circuit Boards 8°. Ready for easy, money-saving assembly. Shpg.

. i Cost wt., 15 1bs
True Hi-Fi at Lowest Cos Model Y.786. Net, F.O.B. Chicago, only ; ‘39”

knight=kit FM Hi-Fi Tuner Kit

- Model « Authentic Hi-Fi Response
Yzl + Flywheel Tuning « AFC

$3895 « Pre-Adjusted Coils and IF's
« Printed Circuit
Only $3.89 down s 4 My Sensitivity Guaranteed

You'll be proud to build and own this top value tuner. Covers 88 to 108 mc.
Sensitivity is 4 microvolts for 20 db of quieting. "Lock-in™ (AFC) tuning holds
stations. Extra features: cascode broad-band RF amplifier; drift-compensated
oscillator; cathode follower output; output jacks for amplifier and tape; neon
bulb pointer. Beautiful “space-saver” case, 4 x 13 x 8", Wt. 12 lbs,

Model Y.751. Net, F.O.B. Chicago, only ‘38”

THERE IS AN EASY-TO-BUILD knight-kit FOR EVERY HI-Fl NEED

IABM:I‘:'I.IE:C;(IT $3995 FM LT §3895 30 Watt Wi Fi §7 495 FM-AM HiFi §4095

Tuner Kit Amplifier Kit

=3 ;@.9@} Ll e

Tuner Kit

20-watt
o B 10-W; i-Fi
Preamo kot 33975 DTN 54450 comolee  $3575 JCwal MR $7350

‘ See our 1958 Catalog for full details

ALLIED RADIO

Quagricas HEFL Gt
our
37
f ALLIED RADIO CORP., Dept. 12-D8
40:;:265 100 N. Western Ave., Chicago 80, . year
Ship the following Hi-Fi KNIGHT-KITS:
ALLIED
CATALOG $ —~enclosed
Send for this O Send FREE 1958 ALLIED 404-Page Catalog
value-packed
catalog featuring the world's largest Name — —
selection of Hi-Fi Kits, components
and complete music systems, includ- Address
ing Everything in Electronics. Send
for your FREE copy today, City Zone State—__

S —— ey |
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Dr. Paul White,

Composer, Educator, Conductor,
Eastman School of Music,
Rochester Symphony Orchestra,
studies a new score,

INTEGRITY
IN MUSIC

The fine and capable musician lends
not and takes not from the music he
performs. To the best of his ability he
remains within the framework set by
the composer.

Fine and capable audio equipment
lends not and takes not from the per-
formance . . . the Stromberg-Carlson
RF-471 is a perfect example of this
objectivity in reproduction. Its great
frequency range, its wide dispersion
pattern, its clean, uncolored response
evidence honesty in reproduction,

Study the specifications below—listen
to the RF-471 at your audio dealer’s
—and form your honest opinion,

The STROMBERG-CARLSON RF-471 12-inch Coaxial Transducer

POWER HANDLING CAPACITY:
Woofer—more than 50 watts
Tweeter—32 watts

FREQUENCY RESPONSE:
Woofer—30 to 2,000 cps (in Stromberg-Carlson

Acoustical Labyrinth® 20 to 2,000 cps)

Tweeter—1,500 to 15,000 cps

1.M. DISTORTION: 0.6%
200 cps and 7,000 cps at 4.0 volts, 1:1 ratio.
This input corresponds to an instantaneous
power input of 6 watts,

POWER RESPONSE: +-4 db

DISPERSION:
Woofer—180°
Tweeter—100°

RESONANCE IN FREE AIR: Woofer—50 cps

VOICE ColLS:
Woofer—1)4-inch on aluminum form
Tweeter—Y-inch on aluminum form

MAGNET STRUCTURE:
Woofer—20 oz. Alnico V
Tweeter—2.15 oz. Alnico V

FLUX DENSITY:
Woofer—11,000 Gauss
Tweeter—8,500 Gauss

IMPEDANCE: 8 ohms
DC RESISTANCE: 6.26 ohms

DIMENSIONS:
Diameter--121/4 inches; Oepth—7%4 inches
Weight—11 Ibs.

PRICE: $49.95 (Zone 1)

“There is nothing finer than a Stromberg-Carlson”

For specifications and information on distributors, write to:

S-C

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION b .
Fafnd Z H
SWS 1419¢ N. Goodman Street ® Rochester 3, N. Y, () &
”0(“5.(; P4 o™

Electronic and communication products for home, industry and defense ...
including High Fidelity Consoles; School, Sound, Intercom and Public Address Systems
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NOTES FROM ABROAD
Continued from preceding page

but club dues of 2s 6d (which in-
cludes postage) are payable any month
when records (up to twelve, not more
than six vepeats) are ordered; there
is no obligation to buy any. Ten-
inchers, sometimes holding works as
long as the Emperor or Tchaikovsky’s
Fourth Svmphony, cost 14s 6d
(about $2), and twelve-inchers 21s.
(The standard LP price over here,
by the way, is around 40s, or $6.00,
though for some works Philips brings
this down to just under 28s). World
Record Club charges 22s 6d, plus 2s
Gdd for postage, and requires its mem-
bers to buy at least one record a vear,
Record Society dises cost 33s for a
twelve-inch, 23s for a ten-inch;
there is a membership fee of 10s a
year, which includes postage, and no
obligation to buy. Classics Club has
its own presses. World Record discs
are presscd by Oriole, and Reeord
Society ones are made in France.

The Record Society has agreements
with the Association Européenne de
Disques (Switzerland), Club Frangais
de Disques (France), and Schallplat-
tengescllschaft (Austria), from which
it has so fur drawn its catalogue
(largely a connoisseurs’ affair, with
Bartok, Stravinsky, Purcell). The
catalogues of the other two  clubs
cover the stundard ficld for the most
part, thongh often with off-beat items
(Niclsen's Sixth Symphony on WRC,
Handel Italian cantatas on CC). One
recognizes club material from abroad,
Danish Tonos, old Concert Hall So-
ciety tapes, but also a good deal of
newer stufl: WRC has bought the
NBC sans Toscanini tapes of the
Nutcracker Suite, ete. An interesting
development is the making of new
recordings with British forces. Clas-
sics Club has just completed sessions
with the London Philharmonic under
Leibowitz and Goossens; it also par-
tially  supports  the  Bournemouth
Symphony, and plans to record with
them.  World  Record Club  has
brought forward the Sinfonia  of
London, a distinguished if so far little-
known orchestra  formed two  vears
ago after an upheaval in the London
Symphony, which has hitherto been
engaged mainly in film work, but
plans a  Festival Hall debut next
scason. (In rather the same way, the
Club Frangais de Disques has brought
forward in Paris the Orchestre des
Cento Soli.) The Sinfonia’s Pathé-
tique Symphony, under Muir Mathie-
son, is due to reach the United States
market in sterco on the Livingston
label. A couple of Sinfonia efforts

Continued on page 12
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SP-215 STEREO PREAMPLIFIER

stereophonic
"HIGH FIDELITY

Ad Pilot

SM-244 STEREO PREAMP AND AMPLIFIER

SP-215 and SM-244 Stereo Components

With the announcement of the SP-215 and the SM-244, Pilot
brings to stereophonic sound a caliber of engineering skill that
has become a byword in high fidelity. Designed especially for
stereophonic high fidelity, these new bi-channel components pro-
vide the finely matched quality performance essential for good stereo.
The SP-215 is a complete stereo preamp and audio control sys-
tem. It is in effect, two matched control-preamps housed in one
enclosure. Versatile beyond anything known today, the SP-215
may be used with any stereo signal source: FM-AM stereo broad-
casts, stereo tapes and steréo discs. A separate output is provided
for making stereo tape recordings from any of these program
sources as well as with microphones. Two panel-mounted VU
meters permit each channel to be precisely monitored for the re-
cording. And there are independent controls for adjusting the
reference and peak recording levels on each channel. The SP-215
may also be used for conventional, non-stereo high fidelity.
Features of the SP-215 include bass and treble controls,velume
and loudness controls, as well as a balance control for equaliz-
ing the level between the two channels. The SP-215 outputs may

be fed into any two basic power amplifiers, such as the Pilot
AA-908 or Pilot AA-410A. Both power amplifiers are operative,
and the available power output is the sum of both. Pilot SP-215
Stereo Control-Preamp System complete in enclosure $189.50.

The SM-244 is a complete stereo control-preamp and amplifier
system, all housed in one enclosure. The two built- power ampli-
fiers are rated at 14 watts each (28 watts peak each) at less than
1% distortion, Inputs are provided for FM-AM stereo, stereo
tape and stereo discs, microphones, auxiliary, and a separate out-
put for making stereo tape recordings. There are bass and treble
controls, volume and loudness controls, plus a balance control
as on the SP-215, Whether used as a stereo or non-stereo system,
the SM-244 provides an available peak power of 56 watts, Pilot
SM-244 Stereo Control-Preamp-Amplifier System, complete in
enclosure $189.50 — prices slightly higher in west.

Hear these new Pilot stereo components at your hi-fi dealer
today! For complete specifications, write to:
Pilot Radio Corp. 37-06 36th St., L. L. City 1, N. Y.
Manufacturers in electronics for over 39 years.




Make the Most of /

/
Television Magic with

Oﬂsztwop’/ @

/
/  Fleetiwood master-crafted receivers
y reproduce evervthing that the television
/ station broadcasts to give you the best
television picture and the best television sound. Only
! Fleetwood can do it because:
i
/ e No manufacturing shortcuts are taken. The finest
components are used and assembled with the epitome
of craftsmanship.

‘

!

‘

I N . . .

e Fully electronic remote control provides not just

[ channel selection and volume control —but contrast,
l’ brightness, volume, channel selection, fine tuning.
i (Self-contained control units also available.)
\

e Exclusive Definition Control lets you choose picture
texture most pleasing to you.

e High and low impedance audio outputs furnish dis-

) .
i tortion-free sound.
)
] . .
\ Custom crafted in the modern mood, Fleetwood is made
\ ‘ for built-in installation anywhere in your home . . .
\ \ for years of constant, trouble-free operation.
—--\‘\\'\ You must see it to believe it . . . ask for a Fleetwood
Y demonstration at your hi {i dealer’s today!

\ 9£5££WOOJZUSTOM TELEVISION

CRAFTED BY CONRAC, INC. * DEPARTMENT A, GLENDORA, CALIFORNIA

Export Division: Frazar and Hansen, Ltd., 301 Clay St., San Francisco, Calif,

Write for a free booklet of installation ideas, complete
"S5 _ information and the name of the dealer nearest you.

12

NOTES FROM ABROAD
Continued from page 10

have been put forth on the Liberty
label in the United States.

What is the big companies” attitude
to this? Mr. Lewis of Decca declared
to The Times that the ¢lubs “are bad
for the industry becanse they are un-
fair on the dealers who hold such a
wide range of the companies” stocks™;
while to The New Statesman  he
maintained  that “in America clubs
and price-cutting have between them
nndermined  retailers to the  point
where few of them carry  extensive
stocks.” Large opera recordings and
Large  svimphonic  projeets represent
heavy  capital investment;  they sell
relatively slowly, while problems ot
distribution and stock carrying arise
—nnknown to the clubs, who can
press ad hoe. to a more-or-less pre-
determined fignre. The snecess of the
clubs, it is argued. could well jeop-
ardize the record industry as a whole.
On the other side it is claimed that
membership of the clubs stimulates
retail buving. Classies Club has plans
for the mannfacture of a low-cost
decent-gquality record player, on the
lines of the machine sold by the
Guilde Internationale  du Disgne, a
French club with a membership of
over 330,000, Membership of  the
British clubs is a close-gnarded  se-
eret: but Classics Clab boasts  that
“thanks exclusively to our member-
ship. the net  cirenlation  (andited
figires) of Classics Club News will
soon  oxeeed  that of The Gramo-
phone”™  (whose andited  circulation
figure for F'ebruary was 73.200).

Your correspondent has no compe-
tenee to assess the potential threat or
gain to the industry; nor. vet, to
pronommee on the quality of the clab
records. T have not heard enough of
them  to generalize, but have  ex-
pressed willingness to be put to the
“blindfold test,” appraising  Classics
Clab issues against the best the big
companies can offer. So - far, there s
no sign that 1M1 or Deccea are con-
templating the knmching of clubs of
their own. on the lines of RCA Victor
or Colubia in America.

ANDREW PORTER

\ A
Q O W 9 Y/
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T—

Iicit FipeELity MAGAzZINE



the

ST S3-+-in High Fidelity the best buys K,Tslz,ﬁm

BETTER ENGINEERING S$ince 1945 EICO has pioneered the
concept of test instruments in casy-to-baild kit form — has become world-famous
for laboratory-precision instruments at low cost. Now EICO is applying its vast
experience to the creative engineering of high fidelity. Result: high praise from such
authorities as Canby of AUDIO. Marshall ot AUDIOCRAFT,

Fantel of POPULAR ELECTRONICS, Stocklin of RADIO TV NEWS, etc. —
as well as from the critical professional engineeis in the field.t

SAVE 509 Mass purchasing. and a price policy deliberately aimed to encourage mass sales,

make this possible.

EASY INSTRUCTIONS You need no previeus technical or assembly experience 1o build anv

EICO kit — the instructions are simple. step-by-step. “beginner-tested.

DOUBLE 5-WAY GUARANTEE Both EICO. and vour neighborhood distributor,

guarantee the parts, instructions, performance . .
for any EICO kit or wired unit.

calibration at nominal cost . . .

BEFORE YOU BUY, COMPARE .\t any of 1200 ncighborhood EICO distributors
€oast 1o coast, you may examine and listen 1o any LICO component. Compare
critically with equipment several times the EICO cost — then you judge.
You'll sec why the experts recommend EICO, kit or wired, as best buy.

. as well as lifetime service and

F Thousands of unsolicited testimonials on file.

HFT90 FM Tuner
with *"eye-tronic” tuning

HFS2 Speaker System: Uniform loading & natural
bass 30-200 cps achieved via slot-loaded split
conical bass horn  of 12-ft path Middles & lower
highs from front side of 812" cone, edge-damped
& stiffened for smooth uncolored response. Suspen-
sionless, distortionless spike-shaped super-tweeter
radiates’ omni-directionally. Fiat 45-20,000 cps, useful
to 30 cps. 16 ohms., HWD: 36, 152", 11L”.
', . . rates as excellent . unusually musxcal
really non- -directional’ — Canb AUDI|0. "Very
impressive’’ — Marshall (AUDIOCRAFT) Walnut or
Mahogany, $139.95. Blonde, $144.95.

HFT90 FM Tuner equals or surpasses wired tuners
up to 3X its cost. New, pre-wired, pre-aligned, tem-
perature-compensated ‘'front end'' — drift-free.
Sensitivity, 1.5 uv for 20 db quieting, is 6X that of
other kit tuners. DM-70 traveling tuning eye.
Response 20-20,000 cps*1 db. Cathode follower &
multiplex outputs. Kit $39.95°. Wired $65.95°, Cover
$3.95. *Less cover, excise tax incl.

HF61A Preamplifier, providing the most complete
control & switching facilities, and the finest design,
offered in a kit preamplifier, ' . rivals the most
expensive preamps is an example of high
engineering skill which achieves fine performance
with simple means and low cost.”’ — Joseph Marshall,
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61
(with Power Supply) Kit $29.95, wired $44.95.

HFE0 60-Watt Ultra Linear Power Amplifier, with Acro
T70-330 OQutput Transformer, provides wide band-
width, virtually absolute stability and flawless tran-
sient response. ' . . . is one of the best-performing
amplifiers extant; it is obviously an excellent buy."
—AUDIOCRAFT Kit Report, Kit $72.95. Wired $99.95.
Matching Cover E-2 $4.50.

i

e e e

- -

- -

HF61 Preamplifier

HF50 50-watt Ultra-Linear Power Amplifier with ex-
tremely high quality Chicago Standard Output Trans.
former. Identical in every other respect to HF60 and
same specifications up to 50 watts. Kit $57.95, Wired
$87.95. Matching Cover E-2 $4.50,

HF30 30-watt Power Amplifier employs 4-EL84
high power sensitivity output tubes in push-pull
parallel, peimits Williamson circuit with large feed-
back & highk stability. 2-EZ81 full-wave rectifiers for
highly reliable power supply. Unmatched value in
medium-power professional amplifiers. Kit $39.95.
Wired $62.95. Matching Cover E-3 $3.95.

HF.32 30-watt Integrated Amplifier Kit $57.95.
Wired $89.95.

HF52 50-Watt Integrated Amplifier with complete
*‘front end’’ facilities and Chicago Standard Output
Transformer Ultra-Linear power amplifier essentially
identical to HF50. The least expensive means to the
highest audio quality resulting from distortion-free
high power, virtually absolute stability, flawless
transient r2sponse and ‘‘front end’’ versatility.
Kit $69.95. wired $109.95. Matching Cover E-1 $4.50.

HF20 20-Watt Integrated Amplifier, complete with
finest preamp-control facilities, excelient output
transformer that handles 34 watts peak power, plus
a full Ultra-Linear Williamson power amplifier circuit.
Highly praised by purchasers, it is established as
the outstanding value in amplifiers of this class.
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50,

T'rices 5 higher in the West

Lag? !

Holt of INIGH FIDELITY,

Spnltr System

Ty

HF60, HF30 Power Amplifiers 1% e

HF12 12-Watt Integrated Amplifier, absolutely free of
"‘gimmicks'’, provides complete '‘front end’ facili-
ties & true fidelity performance of such excelience
that we can recommend it for any medium-power high
fidelity application. Two HF12's are excellent for
stereo, each connecting directly to a tape head with
no other electronic equipment required. Kit $34.95.
Wired $57.95.

HFS1 Two-Way Speaker System, complete with fac-
tory-built cabinet. Jensen 8" woofer, matching Jensen
compression-driver exponertial horn tweeter. Smooth
clean bass; crisp extended highs. 70-12,000 cps = 6
db. Capacity 25 w. Impedance 8 ohms. HWD:
117 x 23" x 9”. Wiring time 15 min. Price $39.95.

——
: MAIL COUPON FOR CATALOG i
I EICO® 33-00 Northern Blvd,, LI1.C. 1, N.Y, }
: Show me how to SAVE 50% on profes- |
[ sional Test Instruments and High Fidelity. |
] Send me free catalog and name of neigh- I
1 borhood distributor. :
|

| MName = et oeanress B eaas :
! I

Add . IR,

! ress i
I City Zone State . L
O 1T |

G Q@ 9 o 9 NF12 Integrated Amplifier HF30 Pewer Amplifier

33-00 Northern Boulevard, L. 1. C. 1, N. Y,
Over | Million EICO instruments in use the world over.

0
HF32, NF20

integrated mmsm Spasher System

o 2O >

== o138 )
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THORENS 10-YEAR HI-FI CONTEST'
HI-FI FANS: ENTER NOW...YOU CAN

The hottest turntable on

the market today, the
Thorens TD-124 will be ‘
first year’s prize . $99.75

That adds up to about $1000.00 worth of Thorens Hi-Fi Components to the happy
winner.

What you have to do is name your favorite Hi-Fi salesman—and write a 50-word
statement (or less) saying why he's your favorite. This information will help us and
our dealers do a better job of serving you. Mail statement together with your official
registration form (at bottom —more at your dealers) on or before May 15th.

Winning statement will be selected by a panel of editors of leading Hi-Fi publica-
tions; the winner will be announced in June. If you win, simply pick up your TD-124
(above) at your dealers. He and his salesman both win prizes too, by the way. (If
you've already bought a TD-124 you get your choice of another Thorens component
for 1958.) Then each year for 9 more years you'll go back to him, and pick out your
Thorens component for that year. 8.5

Ha8
Official Registration Form
Ten-year Hi-Fi contest Name E—
Official Rules Address_ o o

1. Contest open to all except employees of
Thorens or their ad agency. 2. Only one entry  Street.
per person. 3. Registration form must be

legibly and completely filled in. 4, Mail your Dealer’'s Name.
entry to Thorens, address below, postmarked

not later than 12 p.m. May 15, 1958. 5. Deci-

sion ‘of the judges will be final. 6. Legible Gl
statement saying why salesman named is
your favorite in 50 words or less must ac-
company registration form.

Street o I

Salesman’'s Name_____
Duplicate prizes in case of tie.

This contest does not apply in localities where
state or local regulations forbid.

SWISS MADE PRODUCTS
HI-F1 COMPONENTS o LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK
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On the Pangs of Criticism

Sir:

| On the Pangs of Criticism: T find it

not altogether surprising, but none-
theless annoying, that a professional
critic should cover three pages with-
out presenting one valid point of crit-
icism not grossly warped by the
“narrow view.” In fact, 1 take issue
with  Mr. Gelatt’s major premise
[“The Pangs of Progress,” January]
that the LP “is not a spotless para-
gon.” He savs, “we no longer listen to
records with our former devotion and
absorption.” Who doesn't? Many who
once considered recorded music too
poor a facsimile to enjoy, now,
through the enormous  technological
advancements in recording and  re-
producing prompted by the LP, are
quite devoted record listeners. T may
concede that the proportion of record
collectors who are devoted listeners
may have deercased, which is to say
that if the number of people who
actively collect records has increased
one hundredfold, the number who
listen in earnest may have increased
only twentytold. Can Mr. Gelatt be
dismaved by this? He further points
out, concerning the cheapness of LPs,
that “it makes the records themselves
considerably less cherished  objects.”
Can the loss of affection for these
globs of vinyl plastic possibly out-
weigh the endless hours of music
which now flood formerly silent
homes? But to a more perverse point:
“Too many musicians have recorded
music for which they manifest scant
affinity, merely to satisfy a company’s
craving for repertoire.” T may remark
candidly that T think the “interna-
tional talent hunt” has lifted from rel-
ative obscurity several pianists more
competent than Scluabel to record
Beethoven and  several  conductors
more suited than Toscanini to record
almost anything. Not only is there a
great  enough  diversity of available
recordings of major works to satisfy
virtually all listeners” musical inclina-
tions, but (praise again the cheap-
ness of the LP) the devoted listener
now can, and probably does, own
two Eroicas and two Ninths and, al-

Continued on page 17
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NOTICE!

stereo report

RESPONSE: 20-16000 cps.=2.5 db to RIAA
ELEMENTS: Ceramic
OUTPUT: (Westrex 1A) .5 volt rms.
COMPLIANCE: 2. x 104CM/dyne
TRACKING FORCE: 6 grams
WEIGHT 2.4 grams
STYLUS: .7 mil
| MOUNT: EIA (RETMA). Standard %"
and 7/16" centers
CHANNEL ISOLATION: 20 db

' SPECIFICATIONS
|
|

THE MISSING LINK to popular-priced stereophonic sound reproduction

has been found: It’s the new Electro-Voice TOTALLY COMPATIBLE
Stereo Cartridge. .
even better than existing cartridges.

. plays the new stereo discs superbly ...LP’s too...

By breaking the stereo cartridge cost bottleneck, Electro-Voice has made
popular-priced quality stereo a reality. E-V’s ceramic stereo cartridge
(Model 21D with .7 mil diamond stylus) sells for only $19.50 (Audiophile
net) and is available now at your audio dealer or from your serviceman.

Here are some of the answers to your questions concerning stereo:

Q How does the COMPATIBLE E-V Stereo Cartridge
differ from CONVENTIONAL cartridges?

A It has the ability to play both the new type stereo-
phonic discs and conventional records. Inherent in its
design is an improved monaural performance. Exclusive
design for rumble suppression of 15 db or better will
permit the use of Electro-Voice’s Stereo Cartridge with
any type of changer or transcription player!

Q Are stereo discs compatible with conventional car-
tridges?

A Most cartridges damage the stereo record. DO NOT
BUY STEREO DISCS UNTIL YOU HAVE AN E-V
STEREO CARTRIDGE. You may then play mcnaural
or stereo discs monaurally. Add a second speaker and
amplifier, and you have stereophonic sound.

Q What about modification problems?

A Using an Electro-Voice Stereo Cartridge, which is
constructed so that its output is already corrected to
the RIAA curve, you will not require the equalization
of the second amplifier. Inserting the cartridge is simple.
It will fit virtually any standard tone or transcription
arm. The addition of a second amplifier and speaker is
not complicated.

Q What about record availability?

A Recordings by major record manufacturers will be
available in mid-1958.

Q What effect will stereo cartridges and records have
on your present equipment?

A Only your cartridge will be obsolete. All other com-
ponents are compatible with stereo.

Q What if you don’t have a HI-FI system now . . . should

you wait?

A No.Proceed as before—with one exception: you should
insist on a stereo cartridge initially. When you are ready
for stereo, merely add a second speaker and amplifier.

Q How do you go about getting your Electro-Voice
Stereo Cartridge?

A Visit your dealer. If you don’t know the name of
your nearest dealer, please write Electro-Voice. Ask for
E-V Stereo Model 21 D with .7 mil diamond stylus or
E-V Stereo Model 26 DST Turnover with .7 mil dia-
mond Stereo tip and 3 mil sapphire tip for monaural
78 rpm records ($22.50).

STEREO -

don’t buy an obsolete cartridge . . . replace with the
totally compatible Eleciro-Voice stereo cartridge

ELECTRO-VOICE,

INC.

BUCHANAN, MICHIGAN

® CANADA: E-V of Canada Ltd., 1908 Avenue Road, Toronto, Ontario
EXPORT: 13 East 40th Street, New York 16, U.S.A., Cables: ARLAB

World’s leading manufacturer of Microphones, Cartridges, High Fidelity Speakers
and Enclosures, Professional Electronic Instruments and Public Address Speakers.




A new system concept by G. A. Briggs based Speakers and enclosure matched and

uponk the“absolt:tely “E!‘Tdere"n pq'formance” ?fd the acoustically integrated to perform as a single
speakers themselves, which results in unparalleled re- : S ,
production. Yet, it is moderate — even low —in price! Baitiand a:piasdgrgsg,:’d"g‘cﬂ,ls’;re ot A Serig]

Three Wharfedale Speakers speci Omni-directional spacious sound resulting
cally designed to work together in this sys- from open design, which allows the“ speakers to
. tem. 12” Low Frequency, 10" Mid-range, radiate in all directions; eliminates “point source

= effect”. (This is the reason for its. magnificent
3" Treble
. ste-20 performance when used in pairs.}

Featurirg all the Wharfedale advantages: Exceptional smoothness and excellent

plastic fear suspension, cast chassis, high flux density. transient resPONSe make the sound of this
Each speakzr castom-built and individually tested. full range system a revealing ezperience in any

home environment.

Resonance-free, sand-filled baffle . . . because Free-standing and mobile! This speaker system
sand makes the\baffle inert; effectively damps all vibra- performs without desendence upon placement against
tions. No =sbinet resonance, because there is no cabinet walls, corners, etc.

of the ord rary type.

SAME SPEAKER SYSTEM
«+ « SAME PERFORMANCE
IN TWO STYLES

Bass Resonance: 30-35 cps.

Frequency response: 20-20,000 cps.
ystem impedance: 15 ohms.

Weight: Approximately 75 lbs.

Size: Custom: 34" w., 31”7 h., 12” dewp.
Deluze: 35%” w., 315" h., 13” deep.
Findshes. Mahogany, W alnut and Blond

.;rat: ' fielf HHE e $FB/3
ustom { 3 ! : 252 :
1198 00 " _ : : e iLs EeE 3 s'z’i«?féﬁ

The SEB 3 systems are now on display at vour dealer
Write tor full information on these and other Wharfedale Speakers and Speaker Systems.

BRITISH INDUSTRIES CORPORATION, Dept. WD-28, Port Washington, N. Y.



LETTERS
Continued from page 14

most certainly, two sets of Branden-
burgs. . . .

I'm afraid T can agree with M,
Gelatt on only one point: . . . crit-
ies are donr tvpes.”

Jerry Landis
Philadelphia, Pa.

Challenge from Chicago

Sin:
Martin Bookspan's article, “The BSO
and the Talking Machine,”  January
1938, contains the erroncous  state-
ment that the Boston Symphony Or-
chestra was the first American sym-
phony orchestra to make records. The
Chicago Symphony Orchestra. under
IFrederick Stock’s direction, had re-
corded cight sides for Columbia, at
least a vear prior to the October 1917
trip of the Boston  Svimphony  to
Camden.

[ canmot supply details as vivid as
those  reconnted by Mr. Bookspan

about the historic occasion of the ac-
tual first recording session by an Amer-

A=
=N
Sy

ican symphony orchestra, for onr sole
cvidenee to substantiate onr claim is a
series of advertisements in the Or-
chestra’s programs. beginning Octo-
ber 13, 1916, During the course of

In terms of balancing
sensitivity with stability,
dependability and simplicity
of operation ...there 1s
NOTHING MORE DESIRABLE

than a NEWCOMB

B

v oAm
v oAux

| | .Y IR AR :. v KC
na tuMiIne

this  scason, the  following  records |
were advertised:
A 384t Mendelssohn:  Wedding

March; Greig: Spring
A 3860. Bizet: Two Spanish Dances
from CGarmen; Tehaikovsky:  Waltz
from The Sleeping Beauty
A 5894, Wagner: Prelude to Lohen-
arin: Procession of the Knights of the
Holv Grail ftrom Parsifal
A 3903, Saint-Saéns:  Bacchanale
from Samson and Delilali; Wagner:
Ride of the Valkyries

Advertising  copyvwriters of 1916
had already developed the high-fidel-
ity vocabulury still in use today. The
Ride of the Valkyries was cited as “a
supreme  example of orchestral art.”
“There is probablyv no such fortissimo
staccato in the world of recorded mu-
sic the equal of the final chord of this
Chicago  Svimphom masterpicce.”
“Colimbia Records of the Chicago
Svinphony Orchestra (under the con-

Continued on next page
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compact 200 AM-FM tuner

If listening to good music is one of the principal interests in your home, the Newcomb
Compact 200 is designed specifically for you, The 200 combines brilliant performance
with proven-in-use dependability, freedom from gimmicks, and neat harmonious styling.
Virtually free from distortion and hum, the Newcomb 200 has an optimum, measured
FM sensitivity of 2 microvolts for 30 db of quieting. Utmost stability is assured by snap-in
automatic frequency control and temperature controlled oscillators. The Compact 200
has a multiplex jack, up to 10 volts from a cathode follower output permitting remote
placement up to 200 feet from amplifier, and unsurpassed conventional tuning eye. All of
this beautifully balanced engineering is dressed in a gold-toned cabinet measuring just
1216”x 4v4”x 9”. Listen carefully and inspect the Newcomb Compact 200 closely before
you decide on the tuner you plan to live with. Enlightened comparators choose Newcomb
8 times out of 10. The 200 is not available to every dealer. Write for the name of the
Selected Newcomb Specialist nearest you.

NEWCOMB Auolo PROOUCTS CO., 6824 Lexington Avenue, Hollywood 38, California
Hollywood's leading producer of home sound equipment since 1937
DEPT. W-4

s



from all angles . ..

. . . THIS
IS A FINE
LOUDSPEAKER

IN THE

UNITED STATES
ERCONA CORPORATION
551 FIFFH AVENUE
NEW YORK, 17, NY.

IN CANADA

THE ASTRAL ELECTRIC
CO. 1L.TD.

44 DANFORTH ROAD
TORONTO, 13
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* Duplex design
* Full range reproduction
* Purpose-built tweeter
* Heavy duty woofer
* Generous magnet design

* Plastucised cone surround
* Dust-excluding construction
% |Low fundamental resonance
¥* Smooth cross-over
* Replaceable cone
¥ Die-cast chassis
* Instrument finish

Vl FA , ()AX DUI20 DUPLEX COAXIAL

FULL RANGE
LOUDSPEAKER

Made in England by
Vitavox Limited,
London N.1W.g9

LETTERS
Continued from preceding page

ductorship of Frederick Stock) are
true to life. . . . They carry all the
brilliance and spirit of the original
rendering—they glow with color, pulse
with life.”

We have traced copies of three of
the foir records which were made in
New York City during an Eastern
tour of the Orchestra in 1916, but
have vet to confirm the exact dates,
circumstances, and location of the ac-
tual sessions.

George AL Kuyper, Manager
Chicago Symphony Orchestra
Chicago, 11

BSO Recordings—1905

Sin:
1 have just read with great interest
the excellent article by Martin Book-
span, “The BSO and the Talking Ma-
chine” [January], in which the an-
thor states that the first recordings
with that orchestra were made in
Camden. N. ] in October 1917.
Actually, it might interest vou to

learn that certain members of  the
BSO made a few recordings as carly
as 1905, T have in my own collection
a recording of the hymn Nearer My
God to Thee, playved by the “Boston
Symphony Trombone Quartet,” and
released on a ten-inch black  label
disc, number 4649,

Edmund A. Bowles

Summit, N. J.

Tapes Urgently Desired

Sir:

I have tried in vain to find tapes of
certain - Metropolitan - Opera broad-
casts.  Perhaps  some  kind  reader
wonld lend me the tapes for these
particular  broadcasts:  The Rake'’s
Progress  1952-33; Norma 1933-34;
Andrea Chénier 1954-35.

I am equipped to make copics of
tapes, or will be glad indeed to send
the necessary tape. 1 orecord at both
3% and 7Tk ips.

William V. Derbyshire
315 Rex. Ave.
Philadelphia 18, Pa.

CORRECTION:

On page 24 of the February
issue, Atlas Soomd Ltd. of To-
ronto was listed in error as agent

| for Vitavox. The Vitavox agent

in Canada is Astral Electric Co.,

Ltd. of Toronto. ‘

_J
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N 0 presents
th

e worl second finest
pickup cartridge

a new MAGNETO-DYNAMIC %
Philips of the Neth®

‘The world’'s finest pickup cartridge is carefully

guarded at the great Philips audio research center in Eind-
hoven, the Netherlands. It is the laboratory prototype of the new
NORELCO ‘‘Magneto-Dynamic’ pickup cartridges—a special pilot
mode! hand-built to zero tolerances by Europe’s most renowned electro-
acoustic research team. This reference standard must, of necessity, be a shade
superior to the production models, which are constantly quality-controlled against it.
It is an indispensable laboratory tool that obviously cannot be sold. But the world’s second
finest pickup cartridge— meaning any and every NORELCO production model—can be and is
sold by leading hi-fi outlets everywhere, for the astonishing price of $29.95, with diamond stylus.

B ® r\; I THE MAGNETO-DYNAMIC PRINCIPLE—The armature is
| ‘L' s mﬁ\ a thin rod M, 1/32” in diameter and approximately
= S (—] & %" long, made of “Ferroxdure,” a special high-coer-

M \ [ civity ferrite material developed by Philips. This arma-

i ture is magnetized perpendicularly to its axis (s — n)

and is rotated about the axis by the transverse vibra--

! tions of the cantilever stylus bar L, which is driven by

l N the 1-mil diamond stylus N. This rotation induces a

\ varying flux in the core J, which.results in the develop-

/ ment of a corresponding AC vbltage in the coil S. The

inherent advantages of the system include very high

’\L compliance (more than'5 x 10-6 cm/dyne), very low

h \, N dynamic mass (2.8 milligrams), high output (35 milli-

: . y - volts at 10 cm/sec), low stylus force (4 grams), and

3 g ; L SN vanishingly low distortion. Frequency response is flat
i within 2 db from 10 to 20,000 cps.

i B K)
& I s ‘f’w'lh\
» L “ ¢ \ K
TR NORTH AMERICAN PHILIPS CO., INC.
';‘ iU High Fidelity Products Division, Dept. C-1

S,
W b T_‘R] & 230 Duffy Avenue, Hicksville, L. L, N. Y.
!

<3
-

lﬁ% il Ic, of f.-ﬁf}_fo, ?‘.j
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Some facts on the
measure of the ansZen*

loudspeaker

One very important measure of a loudspeaker's
capability as a true high fidelity component lies in its
ability to reproduce music with the same emphasis at all
volume levels. As the volume control is turned from
maximum to minimum, each instrument of an orchestra
should remain in the same perspective . . . the effect
being of walking farther and farther away from a live
orchestra as it is playing.

When a response curve is taken on a JansZen speaker
from the lowest listening level up to a full 50 watts
of power the resultant curves are absolutely identical.
This is a true measure of smooth response, which in turn
is a measure of the similarity between what goes into a
recording microphone compared with what comes out
of your speaker at home. Hence, it is a measure of
whether a high fidelity speaker is in fact what
it is supposed to be.

A response curve is taken on every JansZen speaker
before it leaves the factory. Only in that way can it be
assured that each speaker is right. Only in that way
can it be assured that all speakers are exactly
the same. Small wonder that most really knowledgeable
listeners consider JansZen as The Speaker.

The JansZen speaker was picked
by the Institute of Contemporary Art as The
high quality loudspeaker for exhibit at the

United States Pavilion of the
Brussels World's Fair.

Write for literature and the name of your nearest deoler

Product of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa,

Export Division: 25 Warren Street, N.Y.C. 7, Cable Simontrice, N.Y.
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Ho Hum!

We diligently, and apparently  end-
lessly, report new applications for the
words high fidelity, or their common
abbreviation, hi-fi. We don't know
why we do this, really; perhaps we
are always hopeful that some bright
copywriter will be original and start a
trend toward a new expression, so
that high fidelity can return to its
original association.

The latest comes from  Edward
Fisk, of New York City, who clipped
it from All Pets magazine, which
picked up an advertisement of a
Huntington, W. Va., store. Now that
the background is complete and the
suspense just awful, we can tell you
that the store suggested trading in
a nontalking parakeet for a “hi-fi
singing canary.” Regular price was
$7.88; trade-in price, $5.44. This, we
presume, was audiophile net.

FM in Cincinnati

A reader from Hillsboro, Ohio, reports
that Cincinnati  can now  raise  its
blushing face. slightly. Scems  that
there is a lot of musical culture in
Cincinnati. but that the local people
have been keeping it strictly to them-
scelves. Radio  station  WSAIL-FM
started separate programing of good
music about two vears ago. but gave
it up for lack of sponsors. Now
WSALFM  has started  again;  they
began a guaranteed twenty-six weeks
of separate  (and  largely  musical)
programing on January 20,

WSAL-FM is on 102.7 me. We urge
readers within the listening arca of
this station to give it their full support.
Best of success to WSALIM | |
and our thanks to Dr. Leland M-
Bride for bringing this to our atten-
tion.

FM in Houston

Evervone in the Houston area know
about KTRH on 101.1 me? Reader F.
C. Hoffmann sent us a copy of their
program  guide;  said  they  started
about five vears ago and, from hum-

Continued on page 22
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The Duke was made for High Fidelity

Ferde Grofe, who went on to write for Toscanini, used to
sit all night in the old Cotton Club, moved and mystified by the
music of Ellington. e finally confessed that the Duke’s magic
could not be set down as so many notes on a picee of paper. The
phonograph records of those days in the late twenties, treasures
though they are, give us little more than the shadows of what
Ferde Grofe heard.

The elegance which is Ellington’s now was there 30 years ago
when he and his five Washingtonians sat down to make their
first records before a solitary horn pick-up in a New York loft.
It is still there in muflled echo for those lucky enough to have the
old recordings. For the essence of jazz is the impulse of the man
who plays it; and the cssence of the Duke is not one instrument—
but 15—because he alone among jazz composers has made the
whole orchestra his instrument.

Today, for the first time, we are as rich as he, for the records
we play at home over high fidelity, or the performances we
listen to over FM, have all the sumptuous texture that taunted
Ferde Grofe because it scemed to him then beyond recapture.

High fidelity has come of age and many excellent instruments
are available today. The distinction that is Harman-Kardon’s
comes, perhaps, from the sensitivity and understanding its people
have for the work their products do. There is more here than
simple devotion to perfection in curves and percentages. That
surcly exists at Harman-Kardon; but a genuine fecling for the
“bursting white lights” and the limitless shadings of the music
is also there. Inescapably, this special sensitivity to the music—
whether Ellington’s or Mozart’s—is expressed in the way operating
controls are organized, in the emphasis placed on one function
over another and in the way the product looks.

Perhaps the finest expression of this marriage of engineering
skill and fecling for the art is the Harman-Kardon Festival II,
Model TA-1040, shown above. Here in a graceful compact unit
is a complete and powerful high fidelity electronic center, Simply
connect it to an equally fine record player and speaker, and a
high fidelity system of incomparable performance is yours.

ArriL 1958

The Festival combines a highly sensitive AM-FM tuner, a
complete precamplifier and a 40 watt hum-frec, distortion-free
power amplifier. It features: magnificent Armstrong FM with
Automatic Frequency Control to insure accurate tuning auto-
matically; Automatic Noisc Cate to climinate noise between
stations when tuning; sensitive AM with 10KC whistle filter;
Dynamic Loudness Contour Control to provide precise balance
for your own hearing characteristics; enormously effective treble
and bass controls to adjust for the acoustics of your room; select-
able record cqualization; remote speaker sclector switch; il-
luminated tuning meter and rumble filter. All this expressed in
six casy to operate controls,

The cage and control pancl are finished in brushed copper;
the knobs and escutcheon frame in matte black. The Festival
stands 4-5/16" high, 16-1/8" wide and 14" deep.

The Festival price is 25000 Slightly higher in the West.

We have little regard for the typical commercial testimonial,
but happily, our admiration for Edward Kennedy Ellington is
reciprocated by the Duke. Long before this advertisement was
contemplated, he had chosen ITarman-Kardon tuners and ampli-
fiers for his personal and professional use. The Festival, he tells
us, is his favorite for listening at home.

- s o e 0 A 2 0 0 @0 0 0 € om = )

FREE: beautiful, new, fully illustrated catalog.
Describes complete Harman-Kardon line and
includes guides on how and where to buy
high fidelity. Send for your copy now. Write:
Harman-Kardon, Inc. Department 11-14, 520
Main Street, Westbury, New York,
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harman
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Practically new ranch house with 200-foot,
poured-concrete, spirally curled, exponential
bass horn; 12-foot multicellular midrange horn (24 cells) ; large inventory of assorted
dynamic and electrostatic tweeters; three 2,000-watt water-cooled amplifiers; infi-
nite-attenuation electronic crossover networks; master control-mixer-preamplifier
console; two 1,500-1b. belt-driven turntables suspended in mercury bath; vacuum-
sealed record-positioning chamber with servo-controlled record lifters and nuclear-
reactor record deionizer; foam-rubber basement for acoustical feedback isolation;
also complete blueprints for construction of identical house for stereo.

Will sacrifice; or trade for NORELCO speaker, which owner of house has dis-
covered to be ideal for delightful hi-fi listening without electronic anxiety neuroses
or showdowns with the loan company. For detailed and convincing confirmation
of latter viewpoint, write to North American Philips Co., Inc., High Fidelity
Products Division, 230 Duffy Avenue, Hicksville, Long Island, N. Y.

A NT " \J
Wt NORELCO®
/fé loudspeakers
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| NOTED WITH INTEREST
| Continued from page 20

[ ble beginmings, have built up a lis-
tening audience of astounding  pro-
portions. The Program Guide is $2.00
a year.

FM in Roanoke

This scems to be  program  guide
month . . . sceveral readers sent them
in. Glad to have them; IFM is push-
ing ahead strongly these davs, and
we alwavs want to spread the word.
That’s what Hicn Fmevrry Maga-
zine is for.

So ... from J. A. Burkhart of
| Guilford College. N. C.. comes news
about WSLS-FM on 99.1 me. at
Roanoke, Va. WSLS is NBC-affiliated
for AM and TV, but programs its
FM side separately from 9:30 am.
to  midnight. And packs quite a
signal, too: Mr. Burkhart is more than
100 miles from the station. The Pro-
gram Guide (1.00 a vear) shows a
fine sclection of good music,

Reader Burkhart reports also  the
fine programing being done by a rela-
tivelv new station: WNIDE on 98.7
mce, at Greensboro, N. C.

i 1L-Fi

At last. A tuner with distortion of
0.0Z at 1 volt. Yep. catalogne savs
s0. Would that it weren’t a typo!

Next, please!

This fine clectric hi-fi phonograph
plavs 45- and 78-rpm records, has a
Stradivarius tone ann, uses any needle.
Cost is $3.98, not including two flash-
light batteries which make it work.
A manunal model is only $1.98. Both
are gennine hi-fi.

Oh boy!

King Size

F. W. Woolworth advertises 12-inch
“king size” records. Eh? When are 12
inches not 12 inches? Oh ves, we get
it . . . gas pipe lines . . . big inch,
little inch. Big 12-inch records, little
12-inch records. Yeah.

Sterco in Philadelphia
WEFLN-I'Ml in Philadelphia has an-

nouneed the first series of live sterco-
phonic broadcasts of a major orches-
tra  (Editor’s note: there’s going to
he some disagreement here; reports
have it that the Boston Syviphony
can also be heard stereo, if vou know
how!) with the broadeasting of the
| Philadelphia Orchestra over WFLN’s
new AM half. Dates for the six broad-
casts: March 21 through April 25,

Hictt Fipenity MAcaziNe



[\"[0)" "/} a2 SUPER-THIN Audiotape
that's SUPER-STRONG

NEW Super-Thin Audiotape on TEMPERED MYLAR*
gives you DOUBLE THE RECORDING TIME
yet won't stretch or break on any machine!

l_?n(m the laboratories of Dul’ont has come a great hoon to
serious tape recordists — Tempered “Mylar”! This improved
base material is actually twice as strong as ordinary Ya-mil
“Mylar,” giving you a double-length tape that can be used on
anv machine without danger of stretching or breaking under
starting. stopping or rewind stresses. “Tempering” does away
with the extra.careful handling required by ordinary double-
length tapes.

With Super-Thin Audiotape on Tempered “Mylar,” you get
2100 feet on a 7-inch reel —a full hour of uninterrupted record-
ing time on cach track, at 7%:" per second, or twe hours per
track at 3%" per second. In eflect, it gives professional 104"
reel capacity to any portable or home-type recorder that will
take a 77 reel!

The doubled length and strength are achieved with no sacrifice
in magnetic characteristics. This tape has the same superior per-
formance and consistent uniform quality that have made Audio-
tape the first choice of professional recordists the world over. It
is available now — in the following reel sizes: 5”7 (1200 fi.), 7
(2400 ft.) and 102" (1800 fi.). Stock up on this, or any of the
SUPER-THIN > other seven types of Audiotape, on the next trip to your Audio-
tape dealer.

on TEMPERED 'Mylar’
SouBLY e

*“Mylar' is a DuPont Traie Mark

on & srondent el

.oousLl the .

Taapt marg

174 .ywa;(u/('n IW
AUDIO DEVICES, INC., 444 Madison Ave.,, N. Y. 22, N. Y.

In Hollywood: 840 N. Fairfax Ave. « in Chicago: 5428 Milwaukee Ave.
Export Dept.: 13 East 40th St., N. Y., 16 =« Cables ‘"ARLAB"
Rectifier Division: 620 E. Oyer Rd., Santa Ana, Calif.
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Quomtz'on from

High Fidelity

(From Roy F. Allison’s article ‘'New Directions in High Fidelity,”
o survey of progress in reproducing equipment design since 1952.)

“It is difficult to draw a line between new methods of exploiting old tech-
niques and radically new developments in loudspeaker systems, but | will
risk a charge of arbitrariness by citing three of the latter produced
commercially during the past five years. First, the acoustic suspension
principle, by means of which linear deep-bass response was obtained
(with a decrease in average acoustic efficiency) from a very small system
for the first time.”

*The acoustic suspension speaker requires a cabinet of small size,

so that the enclosed air-spring~-without which the special speaker mechanism
cannot operate properly--will provide sufficient restoring-force to the

cone. This air-spring is more linear than the finest mechanical suspensions
that can be devised. Therefore the small enclosure, far from involving

a compromise with quality, has established new industry standards in
low-distortion speaker performance. (Covered by U.S. Patent 2,775,309
issued to E. M. Villchur, assignor to Acoustic Research, Inc.)

Prices for AR speaker systems, complete with cabinets, are $89.00
to $194.00. Literature is available on request from:

ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass.

Rooks 4. Review

Techniques of Magnetic Recording,
The long-anticipated work by an ont-
standing tape editor, Jocl Tall. not
surprisingly  fulfills the  expectations
aronsed by the author’s reputation.
Not only is this an indispensable hand-
book for current tape practices in
musical recording, broadeasting, and
sound  films; it also serves for the
laviman as an ideal introduction to
magnetic domains, by virtue of its rich
documentation of the medinm’s his-
tory and evolution, its lucid explana-
tion of technical principles in clearly
intelligible terms, and above all by
Tall's skill in making his own enthusi-
asm for his subjects irresistibly infee-
tious.

Even those scctions which the
reader who s chiefly interested in
music might ordinarily consider of re-
mote concern (such as the chapter on
“Recording Sound in Nature” contrib-
uted by Dr. Kellogg of Cornell, or
Tall's own on motion-picture, medical,
and educational technigues) are made
intensely absorbing. Needless to say,
such subjects as editing, maintenance,
copying and dubbing, and spurious
printing are completely authoritative.

My only complaints are that stereo
sound on tape is given comparatively
scant attention and that—typographi-
cally—the nse of all caps for subsee-
tion heads gives these well-illustrated
and indexed 495 pages a textbookish
appearance that fits ill with the liveli-
ness of their contents and styvle (Mae-

millan, $7.95).

Elements of Magnetic Tape Record-
ing. N. M. Haynes, Engineering Vice-
President of the Amplifier Corporation
of America, provides more of a true
textbook in his lavishly illustrated 404-
page volume, but one which usefully
fills the wide gap Dhetween the highly
technical Magnetic Recording by Semi
I. Begun (Rinchart, 2nd ed.. 1953)
and elementary tape-recordists” guide-
books. The historical background is
largely ignored and again sterco s
discussed only bricfly; but magnetic
principles are given a thorough tech-
nical, vet mainly nonmathematical, ex-
position. The section on the phe-
nomena of “hysteresis” and “modula-
tion noise” clfectively clarifies these
mysteries better than anvthing T've
ever read previously. The pertinent
types of recording and playback equip-
ment are similarly described in illumi-
nating detail, with especially practical
notes on proper operating and mainte-

Continued on page 26
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ERE THE IDEA IS BORN. Here, the first step on the road that leads
to perfection. From the drawing board of this engineer will
emerge a new design in high fidelity, proudly bearing the name—FISHER.

In a very real sense, this man is creating more than a high fidelity instru-
ment-he is creating MusiC. At FISHER, every engineer is keenly aware
that the end product of his efforts is better sound reproduction. Toward
that objective, all FISHER engineering is dedicated. That is the rzason
for the long years of superior performance and trouble-free operation
that FISHER owners the world over have come to know and respect.

A case in point is THE FISHER Gold Cascode FM-90X, shown above.
It is a high fidelity FM tuner with a sensitivity of 0.5 microvolts—uncon-
ditionally guaranteed to be the most sensitive in the world!

This man
is making

MUSIC!

THE FISHER FM-90X

# Exclusive Gold Cascode RF Amplifier stage
ond tircuit design for senstivity of 0.5 micro-
volts, @ W.de Band Detector for easier tun-
ing. and freedom from drift. m Frequency
response, uniform from 20 to 20,000 cycles,
witnin one decibel. B Jwo precision meters
show signal-strength and center-cf channel.
@ Exclusive Low-Noise Nevtralized Triode
Converter. @ Zero-Time-Constant Duaf Dynomic
Limiters, ® Folded dipole antennc and com-
plete instructions supolied. B Nine tukes,
@ S1ZE: 132" wide, 9'* deep, 638’ high.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION - 21-25 44th DRIVE - LONG ISLAND CITY 1, N. Y

The Oldest and Most Honored Nanie in High Fidelity
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DOES YOUR CARTRIDGE

MUMBLS AND pUMBLE?

Is it easy to identify all the instruments on your records, or does your pickup
make violins sound like "cellos, and clarinets like flutes? If your pickup wubles,

change to the superlative new ESL C-60 Series electrodynamic cartridge.

Individual instruments can easily be followed as never before, and notes and parts

not previowsly heard are revealed by this cartridge that's years ahead.

You can hear all the music on your records with the C-60 Scries. Its respouse
extends from 18
selected to demonstrate the new MSD stereo disc system, which requires that

the cartridge reproduce perfectly at 30,000 cycles.

Rumble and other noise is vastly reduced by the C-60 Series, too. Changer and
turntable motors vibrate, and wost pickups transmit this vibration to the speaker,
from which it is hcard as rumble. ESL's patented D Arsonval movement is
virtually insensitive to such vibration, providing a full yo decibels discrimination
against vertical movement of tle stylus.

This exclusive feature strikingly diminishes npise due to pinch effect, vertical
nusble, record scratches, and dirt in the groove.

Yet, you cann own the cartridge of tomorrow—the ESL C- 60 Series—for only $39.50!

bt @Dy

TWO HMEMISPHERES ACCLAIM O
“Has probably doue more to preserve the life of records and stylus points than
anything we have yet come across, even including super lightweight pickups!”
—HI-FI YEAR BOOK—1957 (London)

“After half a dozen plays, the surface of the disc looks exactly like a new, unplayed
record, Noise, pops, and clicks are gone”” s **Highly recomumended . . . should be
on every turntable”’ —AUDIO (New York)

“A brand new record . . improves noticeably during the first few playings, when

used with a Dust Bug and good pickup’»

that had played at least 4,000 sides of L. P. records over an 18 -month period”
—HI-FI NEWS (London)

“The Dust Bug is simple and effective. It removes an amownt of dust that may
—HIGH FIDELITY (Massachusetts)

astonish”

Standard model $5.75 complete - Changer model $4.75 complete

26

to beyond 30,000 cycles per second. In fact, the C-60 Series was

“No visible wear on a diamond stylus

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept. H « 35-5 4 Thirty-sixth Street - Long Island City 6, N.Y. '

BOOKS IN REVIEW
Continued from page 24

nance procedures. Haynes writes in a
more routine fashion than Tall and his
discussion of clectronie circuits is more
generalized than that by Burstein and
Pollak in the specialized study below,
but these are minor flaws in an other-
wise admirably comprechensive survey
(Prentice-Hall, $7.95).

Elements of Tape Recorder Circuits.
It remains for Herman Burstein and
Henry C. Pollak to provide teclinically
inclined readers with a clarified and
enriched understanding of just what
goes on in the electronie cirenits in-
volved in tape recording and play-
back, what various types of circuitry
are designed to accomplish, and what
specific problems engineers still are
wrestling with. Head and tape charac-
teristies, bias current and oscillators,
record-level indicators, noise and hum
minimization, ete., are all discussed
and illustrated in logical detail. But
for me the outstanding, indeed unique,
merit of the Burstein-Pollak study lies
in its superb two-chapter elucidation
of equalization principles and practi-
cal cirenits—a little masterpiece  of
technical exposition in both material
organization and crisply unambiguous
prose stvle (Gernsback Libraryv: soft
cover, $2.90; clothbound, $3.00).

Repairing Ii-Fi Systems. David Fidel-
man, anthor of a popular Guide to
Audio Reproduction  (Rider, 1954),
here provides a useful, if pedestrian,
nmaintenance handbook addressed both
to technicians and (especially in the
last chapter, “Servicing Without Test
Instruments”) lavmen anxious to learn
how to spot, and in many cases cor-
rect, incipient  cquipment  malfunc-
tions. It deals authoritatively and in
considerable detail with test gear and
techniques, the major troubles en-
countered in various svstem compo-
nents (including tuners and tape re-
corders), construction and installation
problems. In addition to many helpful
diagrams, it also provides extremely
convenient troubleshooting charts tab-
ulating canses of common failures and
the methods of correcting them. If
only this work had not been antic-
ipated by Joseph Marshall’s even more
comprehensive—and  more  cogently
written— Maintaining High Fidelity
(Gernsback  Library, reviewed here
Sept. 1956), it could be recommended
as essential. But in view of the compe-
tition I cannot rank it higher than a
worthy second choice (John F. Rider
paperback, $3.90).
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FISHER RADIO CORPORATION -

Perfection—at every turn

FM-AM Tuner and Audio Control Center

N THIRTY-ONE WAYS, THE FISHER Model 90-T sets a new stand-
ard of perfection in FM-AM turers. Among these features is the
exclusive Gold Cascode and companien circuitry which make this instru-
ment the most sensitive FM tuner ia the world! A turn of the 90-T
selector brings in stations you have never reached before — because its
rated sensitivity is 0.85 microvolts! You tune with accuracy and ease, even
on weak signals, with the exclusive FISHER MICRORAY Tuning Indicator.
Touch the PUSH-BUTTON MUTING/AM EANDWIDTH Control — and annoying
interstation noise or on-station side-response interference is eliminated.
In the Audio Control Center, the new PRESENCE CONTROL brings out the
important mid-range tones, adding the dimension of reality, particularly
on solo instrument or vocal passages. The three-position, sharp-cut-off
RUMBLE FILTER reduces low frequency noise with a minimum loss of
frequency response. In every aspect of its performance, and at every turn
of the controls, THE FISHER Model 90-T represents high
fidelity in its most perfect form. Chassis, $23950
Mahogany or Blonde Cabinet, $19.95

OUTSTANDING SPECIFICATIONS

@ Four input jacks for low level magnetic
cartridge and tape playback head, plus
stereo channel, TV sound or other high
level sources. B Two low-impedance jacks
for use with amplifier or separate record-
ing signal. ® Less than 0.19% distortion for
3 volts output, with uniform frequency
response from 20 to 40,000 cycles, within
1 db. @ Hum and noise inaudible. m Sharp
Cut-Off 3-position Noise Filter. m High
gain, two-stage preamplifier. B Equaliza-
tion for all disc and tape recordings.
& Individual bass and treble tone controls.
® 4-position Loudness Contour Control for
proper tonal balance at all listening levels.

Prices slightly higher in Far West

WRITE TODAY FOR COMPLETE SPECIFICATIONS

21-25 44th DRIVE

LONG ISLAND CITY 1, N. Y.

The Oldest and Most Honored Name in High Fidelity

ArriL 1958
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easy-to-build

HEATHKITS®

high quality

Look |

);!&‘

Step-by-Step
Assembly
Instructions . . .

(v nstall 2.001 utddisc condenser from socket
B7 (NS) to ground lug Bll (NS). Cut the
leads so that they are just long enough to
reachand dress the condenger close to chaa
8is, over the wires already present {

{ ) Connect a 470 Kt resistor (yellow-violet ('
yellow) from socket B7 (S) (2) to B8 (NS)
Mount as close to the socket as posaible

HEATHKIT

Easy-to-follow
Pictorial

Diagrams . . . bookshelf 12-watt

NEW 257

Learn-by-doing
Experience
For All Ages . . .

L

texture in black with inlaid gold design. Front pan

Top Quality
Name-Brand
Components
Used in All Kits... 3

TIME PAYMENTS AVAILABLE
ON ALL HEATHKITS
WRITE FOR FULL DETAILS
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chairside enclosure kit
This beautiful equipment enclosure will

”EW make your hi-fi system as attractive as any

factory-built professionally-finished unit. Smartly designed for maxi-
mum flexibility and compactness consistent with attractive appear-
ance, this enclosure is intended to house the AM anc FM tuners
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the
majority of record changers, which will fit in the space provided.
Adequate space is also provided for any of the Heathkit amplifiers
designed to operate with the WA-P2, During construction the tilt-out
shelf and lift-top lid can be installed on either right or left side as de-
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture-
grade plywood ;" and %" thick. All parts are precut and predrilled
for easy assembly. Contemporary available in birch or mahogany,
traditional in mahogany only. Beautiful hardware supplied to match
each style. Dimensions are 18" W x 24" H x 351" D. Shpg. Wt. 46 Ibs.

CE-1C Mahogany
CE-1CB Birch

CONTEMPORARY

Be sure to specify
model you prefer

*43%

CE-1T Mahogany
e TRADITIONAL

se s s ses s s s

HEATHKIT

high fidelity FM tuner kit

For noise and static free sound reception, this FM tuner is your least
expensive source of high fidelity material. Efficient circuit design
features stablized oscillator circuit to eliminate drift after warm-up
and broadband IF circuits assure full fidelity with high sensitivity. All
tunable components are prealigned so it is ready for operation as soon
as construction is completed. The edge-illuminated slide rule dial is
clearly numbered for easy tuning. Covers complete FM band from
88 to 108 mc. Shpg. Wt. 8 Ibs.

MODEL FM-3A $25.95 (with cabinet)

HEATHKIT

broadband AM tuner kit

This tuner differs from an ordinary AM radio in that it has been de-
signed especially for high fidelty. A special detector is incorporated
and the IF circuits are ""broadbanded'' for low signal distortion. Sen-
sitivity and selectivity are excellent and quiet performance is assured
by a high signal-to-noise ratio. All tunable components are prealigned
before shipment. incorporates automatic volume control, two outputs,
and two antenna inputs. An edge-lighted glass slide rule dial allows
easy tuning. Your "best buy'’ in an AM tuner. Shpg. Wt. 9 Ibs.

MODEL BC-1A $25.95 (with cabinet)

HEATHKIT

master control preamplifier kit

Designed as the "master control” for use with any of the Heathkit
Williamson-type amplifiers, the WA-P2 provides the necessary compen-
sation, tone, and volume controls to properly amplify and condition a
signal before sending it to the amplifier. Extended frequency response of
= 1)4 db from 15 to 35,000 CPS will do full justice to the finest program
material. Features equalization for LP, RIAA, AES, and early 78 records.
Five switch-selected inputs with separate level controls. Separate bass

and treble controls, and volume control on front panel. Very attractively

pioneer in

“‘do-it-yourself’ |

electronics & slbsidiary of Daystrom, Inc.
[/

Ll 7. %3 . COMPANY .
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BENTON HARBOR 8,

styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs.

MODEL WA-P2 $19.75 (with cabinet)

MICHIGAN
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MODEL W-5M

$5975

To provide you with an amplifier of top-flight performance,
yet at the lowest possible cost, Heath has combined the
latest design technigues with the highest quality materials
to bring you the W-5M. As a critical listener you will thrill
to the near-distortionless reproduction from one of the
most outstanding high fidelity amplifiers available today.
The high peak-power handling capabilities of the W-5M
guarantee you faithful reproduction with any high fidelity
system. The W-5M is a must if you desire quality pius
economy! Note: Heathkit WA.P2 preamplifier recom-
mended. Shpg. Wt. 31 Ibs.

high fidelity amplifier kits

[ -
HEATHKIT 70-WATT
MODEL W-6M

$10995

For an amplifier of increased power to keep pace with the
growing capacities of your high fidelity system, Heath
provides you with the Heathkit W-6M. Recognizing that as
loud speaker systems improve and versatility in recordings
approach a dynamic range close to the concert hall itself,
Heath brings to you an ampiifier capable of supplying
plenty of reserve power without distortion. If you are look-
ing for a high powered amplifier of outstanding quality,
yet at a price well within your reach, the W-6M is for you!
Note: Heathkit model WA-P2 preamplifier recommended.
Shpg. Wt. 52 Ibs.

HEATHKIT DUAL-CHASSIS
MODEL W3-AM

$4.975

/7

N

One of the greatest developments in modern hi-fi reproduction was
the advent of the Williamson amplifier circuit. Now Heath offers
you a 20-watt amplifier incorporating all of the advantages of
Williamson circuit simplicity with a quality of performance con
sidered by many to surpass the original Williamson. Affording you
flexibility in custom installations, the W3-AM power supoly and
amplifier stages are on separate chassis allowing them to be
mounted side by side or one above the other as you desire. Here
is a low cost amplifier of ideal versatility. Shpg. Wt. 29 Ibs

S

'\ HEATHKIT

high fidelitgr amplifier kits

HEATHKIT SINGLE-CHASSIS
MODEL wW4-AM

$3975

In kis search for the "perfect” amplifier, Willamson brought to
the world a now-famous circuit which, after eight years, still ac-
counts for by far the largest percentage of power amplifiers in use
today. Heath brings to you in the W4-AM a 20-watt amplifier in-
corporating all the improvements resulting from this unequalled
background. Thousands of satisfied users of the Heath
kit Withamson-type amplifiers are amazed by its outstanding per-
formance. For many pleasure-filled hours of listening enjoyment
this Heathkit is hard to beat. Shpg. Wt. 28 Ibs
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HEATHKIT

high fidelity
amplifier kit

$3550

For maximum performance and versatility at the lowest
possible cost the Heathkit model A-9C 20-watt audio
amplifier offers you a tremendous hi-fi value. Whether for
your home installation or public address requirements
this power-packed kit answers every need and contains
many features unusual in instruments of this price range.
The preamplifier, main amplifier and power supply are all
on one chassis providing a very compact and economical
package. A very inexpensive way to start you on the road
to true hi-fi enjoyment. Shpg. Wt. 23 Ibs,

MODEL A-9C

HEATHKIT

electronic . 4
crossover kit W8 o

- 1

MODEL XO-1 $1895

One of the most exciting improvements you can make in
your hi-fi system is the addition of this Heathkit Crossover
model XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers into
separate speakers. Because of its location ahead of the
main amplifiers, IM distortion and matching problems are
virtually eliminated. Crossover frequencies for each chan-
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz-
ing versatility at a moderate cost. Note: Not for use with
Heathkit Legato Speaker System. Shpg. Wt. 6 Ibs,

Hicu FioeLity MACAZINE




HEATHKIT | “LEGATO”

high fidelity speaker system kit

Wrap yourself in a blanket of high fidelity music in its true form. Thrill to
sparkling treble tones, rich, resonant bass chords or the spine-tingling
clash of percussion instruments in this masterpiece of sound reproduc-
tion. In the creation of the Legato no stone has been left unturned to bring
you near-perfection in performance and sheer beauty of style. The secret
of the Legato's phenomenal success is its unique balance of sound. The
careful phasing of high and low frequency drivers takes you on a melodic
toboggan ride from the heights of 20,000 CPS into the low 20's without the
slightest bump or fade along the way. The elegant simplicity of style will
complement your furnishings in any part of the home. No electronic know-
how, no woodworking experience required for construction. Just follow
clearly illustrated step-by-step instructions. We are proud to present the
Legato—we know you will be proud to own it! Shpg. Wt. 195 Ibs.

ss e s et ssscssse e

MODEL HH-1-C
(imported white birch)
MODEL HH-1-CM
(African mahogany)

*32

00

each

HEATHKIT

BASIC RANGE

M?SEEL $3995 A truly outstanding performer for its
size, the Heathkit model SS-1 provides
you with an excellent basic high fidelity speaker system. The
use of an 8” mid-range woofer and a high frequency speaker
with flared horn enclosed in an especially designed cabinet
allows you to enjoy a guality instrument at a very low cost.
Can be used with the Heathkit “‘range extending' (SS-1B)
speaker system. Easily assembled cabinet is made of veneer-
surfaced furniture-grade 4" plywood. Impedance 16 ohms,
Shpg. Wt. 25 Ibs.

pioneer in

Free Catalog! | ...

electronics

HEATHKIT

RANGE EXTENDING

- high fidelity speaker system kits

Designed to supply very high and
very low frequencies to fiil out the
response of the basic (SS-1)
speaker, this speaker system ex-
tends the range of your listening
pleasure to practically the entire

w08 sgges

range of the audio scale. Giving the appearance of a single
piece of furniture the two speakers together provide a su-
perbly integrated four speaker system. Impedance 16 ohms.

Shpg. Wt. 80 Ibs.

a aubsidiary of Daystrom, Inc,

[] Please send the Free HEATHKIT catalog.
[ Enclosed is 25c¢ for the New HI-FI book.

COMPAav « BENTON HARBOR 8 MICHIGAN

ALSO SEND THE FOLLOWING KITS:

—— name
Don't deprive yourself of [

the thrill of high fidelty or | s address
the pleasure of building gy e )
your own equipment any ‘.' ‘Q Htln-n.".s. gty ARETE
longer. Our free catalog | or e

lists our entire line of kits )
) = ] QUANTITY

with complete schematics Q o & . ]

ITEM

MODEL NO.

PRICE

and specifications. = Q f’ii i f
Send for it today! | &=& » i»
frromers >

Enclosed find §

Please enclose postage for parcel post—express orders are shipped delivery
charges collect. All prices F.O.B. Benton Harbor, Mich. NOTE: Prices subject to change without notice.

Arni. 1938
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He who is fortunate enough to own the Garrard 301 Transcription Turntable
and the Garrard TPA/10 Tone Arm can enjoy the unique pleasurs of
knowing that bis is the finest ... the handsomest . . . record-playing
combination in the entire high fidelity galaxy.
A pair of great products... great

because they reflect 35 years

of skill and the standards

of leadership. No gadgets...

no compromises. ..only

the time-proven features

which guarantee

continuing, undeviating

excellence.

WORLD'S FINES
RECORD PLAYIN
EQUIPMEN

CARRIRD

—

/. S Model 301 S Model TPA/10
= ‘& PROFESSIONAL P e a4 TRANSCRIPTION
N TRANSCRIPTION TURNTABLE S TONE ARM

Features ccntinuous y varicble control of each spead...

Buitt to insure professional quality performance, with

the record tan be “‘tuned’’ to match a musica instrement
Heavy-duty 4-pole staded metor is entirely Garrard-built
Cast aluminum tuntable is a full 6% b, . . .

traversing and vertical friction reduced to absolute
minimum by special cone.type ball-bearing pivots,
as in the finest chronometers

dynamicall¢-balanced
® Motor and connectzd levers are completzly isclated
from umit by an exclusive damping system of tension-
compressicn springs
Exclusive tuilt-in p-essure lubrication systzm
Performance of each 301 is certified with a written
individual test card $89.00

Takes any cartridge

Fits into more installations than any other profes-
sional tone arm, since it is adjustable Tn length and
tracking angle . . . plays up to a full 16" record

Simple to install, with specially designed templates
$24.59

.

-
Model RC98 g - Model RC88 Model RC121 e Model T Mk IX
{-Rpead Ruper " 4-Speed Deluxe /& v 4-Speed Mixer 3 4-8peed
, Auto- Manual g Auto-3anual :@ Auto-Manual (© . .4 Manual Player
Changer ~ Changar N Changer »
$67.50 S $54.50 \\J / $42.50 o $32.50

For information, write: Dept GD-28 GARRARD SALES CORPORA'"ON, PORT WAS""NGTON, N.Y.



Us and Our U/l-Toug/J Policy

N EDITOR is hke a rocket engineer (itis currently
very fashionable to be like a rocket engineer. it one
can numage it) who fires amissile into the upperair every
month and never knows where i lands or what it hits.
Until somebody tells him,

When someone does tell him, it is, naturally, his own
readers (or a sampling thereol) usually stirred to this
helpful task by a questionnaire mailed out by his col-
leagues in the advertising department. They call this a
Readership Survey. One has just happened hereabouts.

[ am happy to report there is no depressing confornuity
among the readers of Hion Fionwry, as evidenced in
what they do or don’t like about the magazine. For
mstance, we have too many technieal articles, but not
cnough. We snobbishly underrate jazz, albeit we devote
altogether too much space to it. Only conservatory grad-
uates could possiblyv understand our music articles, even
though (take vour choice) they seem to be written for
backward children. Our record reviews are too wordy,
too briefl. too destructive, and not eritical enough. And
one tropics dweller wants our covers spraved with in-
secticide because roaches cat the spines off lns back
numbers. \men,

On one subject. however, there is perceptible unson
among the responses. This is in criticism of the Tested-
in-the-Tome section. The faults found were that the
reports are all favorable, that they are not comparative,
that they are late, and that they do not furnish complete
coverage. Now | am going to take exception 1o these
eriticisms, defving the ancient rule that the customer is
alwavs right. First, however, T will point out that [ get
many personal queries about audio equipment: and that
when it is cquipment | am unfamiliar wirh, 1 commonly
look up the appropriaee TUIT report. 1 have found the
reports quite clear and reliable.

I do vot have superhuman imtuitive powers, or extra-
sensory perception. I think 1 find the reports usetul
simphy because 1 know how o read them. And so, |
maintain, can anvone who will take the trouble afso to
read the policy statement which alwavs heads the Tested
section and to digest its implications,

Nearlv all reports are favorable because we submi
them 1o the manutacturers, who are given the option of
killing them or asking that they be held up until the
equipment has been alicred 10 meet our objections (this
happens very often), We think this fair: they send us the
cquipment voluntarily, and usually —1 cannot empha-

size this too stronghv-—in the sincere beliel that s as

AS THE EDITORS SEE

good as 1t can be. There 1s an intangible here. too. Many
ol the manulacturers (like many more of the readers)
arc our [riecnds. “Thev are people we know have striven
long and very hard 1o build this pleasant and rather
astonishingly honest industry. Whether they advertise
or not, we give them all the breaks we can without injury
to the interests ol the readers. Parenthetically, the
absence of a picce of equipment {rom the test-report
columns does not necessartly imply that 1t flunked.
Mavbe 1t has vet o be reviewed; maybe the maker
never sent it o,

Comparisons are avoided not just because the manu-
facturers wouldn't like them. but because—1 keep
remembering —there are on this very stafl expert listeners
ol whom one has an X" speaker system and the other a
Y speaker svstem, and cach likes his better than the
other's. Fnough said?

Tardiness in reports is sometimes our faule, sometimes
not, One unavoidable cause of 1t 1s that, for good and
suflicient reasons, nearly all makers of home music equip-
ment bring out their new models at the same time, Which
ones et first into the TITH pages depends partly on
which first reach Great Barrington and partly on a
scientific procedure developed by the Technical Lditor,
which begins: “Eeny, meenvo minv, mo. . There s
no calculated favoritism. Further. some manulacturers
like 10 give their advertising a month’s visibility before
taking a chance on a test report. And some have to pass
the tvpescript report through a series of hands before it
can be approved for printing.

We have learned. too, from harsh experience. that it is
sometimes wise not to rush into reporting on a new device
of which we have seen ouly a pilot model. The maker
may not be able to make 1t o quantity, or he may sell it
to another manulacturer, or he mayv go broke setting up
his factory (this has occurred more than onee).

Probably our coverage never will be complete, Small
manufacturers alwavs are overworked. and mav fail 1o get
samples out prompthy for testing. Some makers distrust
public testing from beginning o end. Some products we
do not invite.  we are alrad that a test would simply
lead to ecmbarrassment or hard feclings.

Finallv. our test reports are mainly subjective:
we publish few measurements, For people who want
measurements. our sister publication Avmocryer will
start next month a new department, “Audiolah.” wherein
test measurements on new equipment, with minimal

comment. will be offered. JNLC
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by Vincent Shcean

MCM X AXIX

YILTORIA

HIEN THE CURTAIN RISES on the night of

May 15 at the Roval Opera House in Covent
Garden, London, it will signal an anniversarv. The
Royal Opera FHouse will at that moment be one hundred
years old.

The memorable opera houses of this world are not
many. Opera is a minor art pursued by few and admired
by fewer stll. The great theaters of its unfolding are
cherished. Above all there stands the Scala in Milan,
the supreme opera house of all time, which today as in
the nineteenth and cighteenth centuries defies compart-
son. Doggedly there follows the devout and dedicated
Vienna Opera, with its high musical standards and its
lack of pulse. After these great houses there is an enor-
mous nothingness, upon which succeeded the two that
we in our culture have known best and longest. the
Roval Opera at Covent Garden in London and the
Metropolitan Opera House in New York.

1t is possible to find in our own period, as T often have
done, that these two nests of stage music have grown
mothy. shoddy, and sad. Neither one of these houses can
compare in any way to Milan or Vienna. They do not
have the physical basis: they have no modern machinery
or proper space. They do not even have a decent floor
upon their stages. Very recently I erawled all over the
stage at the Roval Opera without finding so much as
two square feet upon which I could have regarded 1t as
safe for an artist to stand up and sing. There not only are
holes in the floor, but there are hinges sticking up at
least three-quarters of an inch, and there 1s not one

Margz~
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board upon that stage which does not waggle ominously
at the touch of a foot. One feels insecure even traversing
such a surface: if one had to sing uponit . .. . 7

Every conceivable hardship is imposed upon the
performers both at the Royval Opera and at the Metropol-
itan in New York. Why, then, do performers like to
perform in those places, and why do we like to listen
and look?

It is partly, ol course, because we cannot help our-
selves: we have nowhere else to go. 1t is also partly
because our legends cloud and cling: we have Nellie
Melba and Enrico Caruso in our heads although we may
never have heard them (as T have not). Tt scems to most
of us that Covent Garden and the Metropolitan muast
be good merelv because we have alwavs heard that they
were. Aunt Sally and Uncle Joe said so. not to speak of
Grandpa.

It is a shocking revelation to many American and
English persons to discover that operais sometimes better
performed in Palermo or Toulouse than it is at the
Metropolitan or at Covent Garden. We were never told
that this was so: and when we discover it by our own
eves and cars we are inclined to think ourselves in error,
until we no longer can deny. We may go through vears
of rebellion against our own nest houses, thereafter,
railing at the commercial and Philistine necessities of
our Anglo-Saxon culture. But in the end we always
come home: we love Covent Garden and we love the
Metropolitan too, Why?

The answer is to a very considerable extent senti-

Hicnn Fioerrry MAGAzZINE
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mental. of course, but there is something more practical
mvolved. We are not really thinking of Melba and
Caruso when we go into the Roval Opera today. (How
could we think of them truly if we never have heard
them?) What engulfs us is the size, shape, and smell of
the house. its essential quality as an opera house. its
resonance and its receptivity,

Inall these respects the Roval Opera House at Covent
Garden is without a rival outside of Milan. [t is a
wonderfully cup-shaped recepracle for sound: it slides
gently enough downwards; it bowls the sky as well,

ArniL 1958
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British Information Services

At top left is shown a scene from Aida. Directly above is the
battered but otherwise admirable stage, as it can be seen
Srom all seats in the honse. Singers like the way they can bear
themselves in the old hall, widely renowned for its accoustics.

Nobody who enters the house will be unable 1o see and
hear. Tt scats not many more than two thousand persons,
and could, of course, scat a much larger audience; but
the civilized men who have controlled it for the past
hundred years have not permitted scats to be introduced
where it would not be possible for their occupanis 1o
see the stage. 1eis a proper theater and a true theater.
By and large this must be attributed to sheer accident
or 1o the will of God. because the architect, Edward
Barrv. the son of that one who built the lHouses of
Parliament at Westminster, was something less than a
genius. He has no other achievement of magnitude, and
ver this one theater is an act of art. The head of the
Indian Government commission on architecture, seeking
throughout Furope for patterns and exemplars, told me
that he had found nowhere anything so good as Covent
Garden by the eriterion of seeing and hearing.

This is. of course, a strange commentary upon the
changing state of architecture and acoustical engineering;
the Fesaval Tall on the south bank of the Thames,
built according to the most advanced theories and prac-
tices of our century, is a weird, inexplicable failure. One
can scarcely endure hearing anv music there, it is so
distorted by brilliance. Tt is as bad. in its up-to-date and
German-American wav, as the dreadful old Albert T1all
in another. There remains only one really wonderful
receptacle in London for the magic and mystery of
music, and it is the Roval Opera at Covent Garden.

This 1s not to say that everything we mav see or hear
in that house is admirable. Not at all: what we mean is
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Covent Garden

that whatever it mav be, admirable or not, we really do
sce itand hear it, no matter where we sit, and the grateful
roundness or ovalness of the structure rewards us all, (It
is round when you are in the middle of it, but oval
when you look at it from the stage.) The house 1s quite
possibly ugly but it is incomparably good. In this aspeet
of its being it is an expression ol the mid-Victorian cra
which produced it. Apart from the Scalacin Milan, which
is above and bevond all others, Covent Garden is the
most rewarding of opera theaters both for those who
perform in it and for those who listen in it The Metro-
politan in New York, cqually decrepit and obsolete, has
so many blind spots and blank spots that it can no longer
claim 1ts original kinship with Covent Garden: it is the
wicked sister who married for money and lived to regret
it, Of 1ts three thousand-and-some seats there are a dis-
gracclul number from which it is not possible 1o see the
stage at all.

Exquisite theaters for opera exist throughout Europe,
and nobody needs to be reminded of Munich, Naples,
Dresden, and Bordeaux: these are quite wonderful jewels
to be treasured. There also is Berlin with 1ts massive
discipline and-—alas!—there 1s Pans. The hideousness
ol the Opéra and of the Opéra-Comique can be equaled
or surpassed only by the antimusical performances given
in them. Yet none, not one single one of these theaters
presents to the imagination of the opera lover anything
like the same range and glow and fire and sparkle as the
idea of Covent Garden.

Here, of course, we pass instantly bevond the himies
of acoustics and architecture: we speak of that other
thing, that special thing, which for one hundred vears
has infested the notion of this theater. Tt came originally.
we must suppose, from the immense wealth and power
of the British Empire in the age of Queen Victoria,
attracting all talents as it demanded all services. e so
happened that Queen Victoria was extremely fond ol
opera up untit the time when she retired from the world.
There was scarcely any limit to the amounts of money
that could be spent upon singers, conductors, and new
works, although chorus and orchestra did not share as
they do today. London was the goal of every musician
who wished to carn a decent living.

In the mid-1840s, when Verdi went to London, 1er

Majesty's Theater was an extremely successful rival to
Covent Garden. Jenny Lind—always called **Made-
moisclle Lind™ by Londoners and by the Queen—sang
at Her Majesty’s for those briel seasons before she re-
nounced the vanities of the stage. There were four opera
theaters in London at one moment during that decade,
{erociously competing for the favors of the Queen and
the whimsevs of the populace. 1t is hardly possible to
imagine todayv what this was like, with everybody singing
in fralian and nobody understanding 1t and vet the
Cockneys evidently ook it all to their bosoms. They
thronged into the streets 1o cheer Mademoiselle Lind,
who sang evervthing (even German and French works)
in lalian although she was unable to make the simplest
remark in that language. The Queen herselll a German
woman marncd to a German man, would have con-
sidered it indecorous for any language but Talian to be
sung upon the stage.

In the midst of this curtous operatic frenzy the older
Covent Garden Theater (that is, historically, the second
one) rose to eminence because ol the gifts of the con-
ductor and impresario Michele Costa. He seems to have
been a man of talent, if without taste or judgment: he
disliked Verdi and could not keep books: vet it was to
him that the theater owed its absorption into opera alter
a long theatrical past. It then sustained the mislortune
which turned in the end to [ortune. and to which we owe
this present theater: it burned down,

Almost every great opera house has burned down at
some period or other. because of the system ol lighting
employed before eleetricity was tamed. Candles and oil
lamps and the like, or cven gas a while later, were lire
risks at all times, and disaster was always imminent, The
practice of giving an “opera ball™ a faney-dress dance
with crowds ol guests, added to the normal dangers, and
it was after such an all-night festivity that the theater
burned to the ground in the spring of 1856, When it was
rebuilt by Barry and opened (May 15, 1858) with a
performance ol Les Huguenors it was essentially the
theater we have today, although it has undergone many
renovations and improvements in a century,

Although Her Majesty’s and other theaters had con-
tested the palm for a while, it was Covent Garden which
gradually but inevitably ook over the central, dominat-
ing position in opera. [t is my own beliel that it did so
principally because of its marvelous (though probably
accidental) adaptation to this purpose. That is, it was
and stillis suited to operaz artists and public could fecl
this as they always do, and other theaters were forced
to get out of the opera business and return to their more
pedestrian pursuits.,

Evervbody knows of its past glories because  they
have become part ol the general heritage. Practicalty
every singer of quality in the world has sung at Covent
Garden during this hundred vears. and many of the most
famous won their stars on that stage. Among the fabulous

ones —of whom we have no real record exeept legend, no
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accurate deseription in many cases—were the soprano
Giulia Grisi and the tenor Mario, who reigned there for
many scasons; Adchna Pact, the “litde devil™ as Verdi
called her, who scems 10 have been a forerunrer of
modern style in opera; the dancer Taglioni: the De
Reszke brothers: NMelba, Caruso and so on down 1o
artists of our own time, Lotte Lehman, Kirsten Flag-
stad, and their immediate successors. For a large part of
this period principals at Covent Garden also were prin-
cipals at the Metropolitan in New York, which also had
a scason in Chicago: and during the so-called “golden
age ol song.” roughly the 1890s and the beginning of
this century, the same names oceur evervwhere, For a
while, indeed, Covent Garden and the Metropolitan
had the sume general munager, Maurice Grau, and at
the turn of the century the two companies were ap-
parently mdistinguishable. Fach had its own establish-
ment (staging. chorus. orchestra). but the soloists moved
inan orbit fixed by scasons: autumn in Chicago, winter in
New York, spring at Covent Garden. Between times, if
they could fit 1 m, they sang at the continental Louscs
i which most ol them had originated, but never all
together: it was only at Covent Garden and in Amcrica
that the ghuering galaxy could be collected i one
cnsemble.

How good the performances were in this so-called
golden age we are unable 1o imagine today, Some things
which we should consider pretty terrible now were
taken for granted then:arias and even parts of arias were
repeated 1 the public wished, applause interrupted the
music constantly, artists were forever stepping out of
their parts to take bows and throw kisses, cte., ete. The

beel-trust or beer-barrel aspect of the singer’s physique

was normal, and was regarded as inevitable: most of the
acting and staging was rudimentary; Lantastic liberties
were taken with the scores, both in words and music,
and it was not at all unusual for a show-picce from one
work to be performed in another. Covent Garden today
15 rigid m all chese mateers of taste, more rigid, perhaps,
than any other great house: the general rule is that
everything must be performed in accordance with the
mntention of the work. But something, certainly, must
have been exceptional about the alleged “golden age™;
and upon the evidence we must guess that ic was the
vocalism itselll the sheer beauty of the voices and their
expert use. These unwicldy singers who in the old photo-
graphs look so awkward. indeed often so nidiculous, and
who looked the same no matter what they were supposed
to interpret, must have produced some heavenly noises
out of their thick throats. Nothing clse could explain the
cestasy they engendered or the legend they have left
This kind of opera giving exists today only i the
United States. Thad s, the international and polylingual
system depending upon exceptional singers from all over
the world, fortuitously  assembled, was invented at
Covent Garden: the splendors of the Victorian empire
demanded some such extravagince. From Covent Gar-
den the system passed to America, which can sull afford
it; the Roval Opera itself has gone into a totally new
phase. The svstem now is national {from the ground up,
and its whole structure is built on the thesis that English
musicians, singers, designers, dancers, and stage workers
arc capable of dealing with any kind of opera, regardless
of s origin. Now and then, for the sake of variety, a
production may be made on the international system,

with singers from the Continent  Continued on page 129

During World War 11 the theater was used as a soldiers’ dance hall. Here is the 1946 reopening, with the Royal Family present.
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Let Them Drink Milkpoonce

by GEORGE R. MAREK

ERDIL alwayvs a carcful, exigent, but reasonable

guardian of his own works. supervised the staging
of Don Curlo for its Parisian production. Once the
rchearsals were completed, the details in place, the work
launched, he left Paris satisfied. However, he had occa-
ston to return to the city after about six weeks. e went
to hear Don Curlo. He was astonished by the changes
and misinterpretations this small interval had produced.
The music had been pulled out of shape, stage directions
ignored, so that-—he said--he no longer recognized his
own work. Ths instructions had been countermanded,
perhaps not willfullv, nor even consciousty, but simply
because repetition itsell tempts the interpreter to add

interpretation, to broaden effects, to drive home the
obvious, to retouch the original, like the aging woman
who gradually applies make-up with a heavier hand
until it becomes grotesque.

‘The bane of overaccenting, which calcifies the delicate
ingredients of a work and makes coarser that which is
already coarse, is particularly liable to beset the famous
operas. Interpreters know, or assume, that the audience
is familiar with plot and music. The tempration is almost
incluctable to demonstrate what new twist can be given
a twice-told tale, what surprising musical cffect can be
produced in a wwice-sung aria, what new and different
“message” can be first read into the work and then read
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over the footlights. Eventually an opera is in danger of
being “interpreted”™ out of all reason, That is not to
say, ol course, that interpretation is not a vital ingredient
of music. [tisindeed the vital ingredient, the kiss of life.
The danger lies not in interpretation but in overinter-
pretation. Siobhan McKenna once told me that as a
play enters a long run, the actors begin to feel increas-
ingly the necessity of “explaining the author,”

Along run? Is it any wonder that the famous operas,
which (next to a few plays by Shakespeare, one or two
by Ibsen, two by Congreve, and two by Sheridan) con-
stitute the most durable and longest-lasting of all
theatrical entertmnment, that these operas which con-
tinue to hive a nomadic but firm existence as plavs with
music s it any wonder that these works are gradually
being interpreted and being staged in a way which
diverts them far from their original intent? That a
condition exists about which Verdi would have cause to
be unhappier than the one caused by a six weeks interval
in Paris? At the least the danger lies in laving a weight
on the work —this is somctimes called  tradition—a
weight which turns the opera into a grosser work than
its composer intended it o be. FEventually the opera
gains so much fatty tissue that it can no longer move
aracclully. (The tempos ol perlormances of Verdi and
Puceni have become much slower with the vears!) At
the worst, the danger grows into an ignoring ol musical
and textual indications and of stage directions, That
ignoring does not come about  through naiveté but
through boredom; or. conversely, through the impulse
1o do something new lor the sake of doing something
new, the desire to be different.

I am speaking here of the musical style of the per-
formance as much as its dramaric styvle: I am speaking
of musical phrasing, accent. and quality of tone. It is
dithicult. however, to discuss musical stvle i words,
Suflice it to sav that though 1t may be inexpressible in
words, 1t is unerring in its effect on the listener. con-
veving the thrill of fulfillment, a promise of what we
sensed was there being honored, Haven't we had the
experience of hearing Toscanini perform a thrice-
famihar work such as Awda or La Bohéme and of being
suflused with clation, of feeling bevond doubt that we
are hearing the work as we should hear it, secing the
work itsell straight on and not its reflection in a dis-
torting mirror? Compare a Toscanini recording o a
Verdi opera with one made by almost any other con-
ductor. The other conductor may have enlisted the more
beautilul voices, at least in some roles. Yet this becomes
irrelevant, as we hear how the singing actors under
Toscanini’s direction pronounce their words and govern
their tones, living their parts with such conviction that
finally we cast loose our critical faculties and begin
acquaintance (cach time anew!) with Verdi's characters.

However, it is easier, as 1 said, 1o speak of style in
connection with the drama. Let me instance the sagging
encroachment of familiarity with another thrice-famihar
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opera, Maduma Butrerfly. 1ow is she treated? \ symbol
could be found in the fact that in most performances
(the Metropohitan's not excluded) in comes a tray con-
taining a solitary whiskey bottle, though Pinkerton offers
Sharpless his choice of “Milk punch or whiskev™ (pro-
nounced usually “milkpoonce orvisskee™). What would
happen if some perverse Sharpless were to ask for milk
punch?

Puccini stated that he intended Butterfly 1o be a light,
Ivric tragedy, With cach successive opera he was at-
tempting to “do something new,” although in truth he
staved within a fairly narrow orbit until Turandot. \lter
Bohéme he sought for a subject stronger. more dramatic,
more bloody, **to sausfy his Neronic instinets™; and he
lfound this in Tosca. Next alter Tosca he wanted some-
thing entirely Ivrical and gentle. The little Japanese girl
suited him exactly, once he had seen the play in London
and had been moved by it, though he understood almost
no linglish.

After he had finished Butterfly, he summed up his
work by calling it "a thread of smoke,” surelv not the
deseription of a weighty opera. At another time he
spoke of it as “a work ol suggestion,”™ Well, over the
course of vears Butterfly has become less light, less
Ivrical. The character of Cio-Cio-San has  become
heavier. shriller, moving close to that ol a tragic heroine.
She has moved closer 1o Violetta, to Nida, and finally
(to exaggerate just a little) to Medea, whose story also
is one of betrayal by a callous husband. She is sung as
if, from the first, she were not rinegata e felice, but
rinegata ¢ infelice. Similarly, Pinkerton has become
Radames in the uniform of the United States Navy,

It is ol course almost as ditheult to take Madama
Buuerfly scriously as a play as 1 is to approach the
music with [resh ears, Never the most subtle of operatic
plots, the characters and the situation have long served
various tear-jerkers, have become hackneved (more so
than they were originalty), and have wrned up in the
most ordinary films. Indeed, “Poor Butterfly™ has
become a popular song. But Buwerfly is vot the only
suflerer.

Many of us have witnessed  performances of  Der
Rosenkaralier which press down on the poreelain figure
of the Marschallin and clothe her in a tragedian’s
mantle which the composer never intended she should
wear. In this case we may quote chapter and verse, for
Strauss tells us specifically in his - Observations  and

Reminiscences that the Marschallin should be “*a pretty
voung woman, no older than thirty-two vears. True
enough, ina bad humor she calls herself an *old woman’
in comparison to the seventeen-vear-old Octavian, but
surely she is not David's Magdalena, who by the way is
likewise portrayved too old. Octavian is neither the first
nor the last lover of the beautiful Marschalling and she
must not act the closing of the first act too sentimentally,
as tragic farewell 1o her life, but must retain some

Continued on puge 134

measure of Viennese grace
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The high-fidelity saga

by Carleton Mitchell

BOUT "T'HE LAST THING usually considered in
the design of a small racing vacht is a music-
reproduction system of reasonably high fidelity.

Yet when I began planning the boat which originated
as a name. Frnisterre. music was part of my thouglhts.
Slanting down from the bleak northern reaches of empuy
occan i the Trans-Atlantie Race of 1952, sailing an
carher. larger boat. [ had studied charts of the Furopean
coast as we approached. My eves kept coming back to
the cape at the northwestern corner of Spain: [ konew the
legend that when the tirst Roman legions stood on the

Corl=ten Mitsbell rocky promontory and stred towards the horizon they
= . . . . hought thev had come 1o the boundary of the world,
The Mitchells lunch — and Iisten to wmaritime hi-fi. e “h h‘“ E] l(_ “ ¢ (‘ he bo .( A ‘(1 the worl
and called 1t Finis Terrae. literally Fand of the Land. s
“T'he sound system hus survived severc ocean puindings. I repeated the name, 1t scemed v tisell 10 have music,
to be a svmbol of all | wanted: an escape from the shore

Carleson Mitchell
and its problems, freedom 1o live where and as 1 pleased.
Having the name. 1 must have the boat.

ALy life [ had sailed. and all my Dite 1 had thought
of the perfect vessel. She must be small, so 1 could
handle her alone, 1f necessarv: ver she must have the
comfort and amemties 1o atllord pleasure for two or
four people spending weeks aboard. She must be able 1o
lic snug in the smallest hidden harbors, ver be sca-
woithy cnough to cross anoccan. She must be sutficiently
fast 1o be interesting to race. vet be casv in her motion
at sei. and able to rake anvihing which might come
along i the wav of weather.




A Yacht Rigged for Music

Gradually the design of a centerboard vawl of ex-
treme charactenistics evolved on the drawing board of
Olin J. Stephens of New York. and was transmuted into
wood and metal reality by Seth Persson i a quiet shed
on the banks ol the Connecticut River, near Savbrook.
As she grew. she looked remarkably Jike a pumpkin, my
decam ship, being hude more than twice as ong at the
waterline as she was wide ar the point of greatest beam.,
Friends shook their heads and departed quictly. unable
to think up even the fint praise necessary to damn. For
it appeared 1 was trving 10 combine irreconcilable
opposites. It alwavs has been a dicrate of naval archi
tecture that vou can’t have evervthing in one boat: il
vou want speed, vou can’t have comfort: i vou want
shoal draft. to explore the shallow bywavs, vou shouldn't
expect the seaworthiness essential 1o occan passages.

And 1 not onlv was trving 1o combine such varied
virtues, but was spending most of myv spare time, as the
ship ook shape. adding things T considered essential 10
the good hie, afloat or ashore. While willing to accept
the inevitable discomforts of bad weather at sea. | had
no desire to wear a hair shirt in harbor. So into a cabin
not nuch larger than a telephone booth laid on side
went such unaccustomed items as a shower bath and
mechameal refrigerator, o co-burning fireplace. and
large opening ports for the tropics. There were experts
who wondered if she would foat.

At l‘ll'\l my (]ll('\l lora M)llll(] rcpmducli()n svstem met
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with no success. | was aware that “high fidelite™ is as
relative a term to a music lover as “seaworthy ™ is 1o a
satfor. and as frequentdy misused. 1 was under no iltu-

’

r~-rt - ! N
stons that on a boat 38/ 7 over-all and 277 6" wuterline.

"and a dralt with centerboard

having a beam of 1170
retracted of 37117, [ would be able 1o provide a quality
of sound 1o satstv the fanatie who hkes to have the
noises of a railroad in his living room sonnd exacthy like
a railroad. But T did believe a small cabin might act
acoustically as the bodv of a cello docs. enriching and
enhancing anv sound introduced. and that the sheer
pleasure of hearing music where the senses are keener
and  distractions nonexistent would compensate for a
few lost frequencies at cither end of the scale.

While the (rames of Fiidsterre stood gaunt above the
keel like the ribs of a prehistoric monsier, 1 had con-
structed tna garage near my home a plywood mock-up
ol the planned interior. Every item ol cquipment was
given a place: bunks were measured and the angle of the
seathacks changed. drawers and lockers were provided
as necessiary, Not an inch of space was wasted. Yet T was
not able to find a single suntable place 1o house the
hoped-for music svstem.

At the Motor Boat Show in 1953 1 approached several
manufacturers of radio and electrical equipment. The
problems were several. First, the power for all equip-
ment and lights aboard would be suppliecd [rom two

six-volt automobile batteries connected in series  to
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provide twelve volts, Capacity was necessarily limited.
Recharging could be accomphished {rom a gencrator on
the propulsion engine, but | preferred not to use the
engine except when strictly necessary. Nor did | wish
to try stepping the voltage up to 110, as my previous
experience with various types of converters had not
been happy. Sccond was the problem ol damp and
motion. In ocean racing we would be occasionally
inundated on deek. with dollops of salt water mevitably
finding their way below, while the motion could be
conservatively expected to resemble a peel of lemon in
a cocktail shaker. And finallv, T wanted 1o be able 1o
remove all components to use ashore, if, for example. |
rented an apartment while waiting for the boat to be
overhauled.

Basicallv, 1 conceived the system as consisting ol an
FAL tuner, with AM for longer range, a 3313-rpm
turntable, the necessary amplifier. and one or more
speakers. T could find nothing even remotely suitable,
nor did correspondence with friends who knew far more
than 1 result in any leads. The project appeared hopeless.
and 1 virtwally became resigned to- depending on a
portable radio and plaver.

The tiest stage in the solution of the problem came
about in a shghtly devious way. T lay in a Balumore
hospital recuperating from the removal of a (normal)
appendix, undertaken preparation for my  next
crossing of the Atlante Ocean under satl. Ny owile
happened to mention meceting in- New York a Mr.
Cummin of Liberty Music Shop. who spoke abour a
new record plaver from Switzerland, a0 self contained
portable that would play an entire LI record with a
few turns of a crank. . . . | reached for the telephone,
and the next alternoon had a Thorens beside me on the
bed, the first moments of a continuing  pleasurable

relationship.

Afloat again, the Thorens went along. Being one ol

those who feel something is better than nothing, |
enjoved listening to it even though T occasionally wished
for better reproduction. In view of the size of the
speaker and the  simphcity of the batteryv-operated
amplifier. the sound quality was better than could have
been expected, and the mechanieal perfection ol the
spring-wound motor never ceased 1o amaze me. A few
turns ol the crank-—no more than required on the old
78-rpm portables whose plaving time could be meas-
ured in seconds—would provide power for a full side of
every LI i my collection except the Columbia record-
ing of Dinu Lipatt plaving Grieg's Concerto in .\ minor.
which did run down before the end. There was no dis-
cernible loss of turntable speed on other records.

1t was almost a vear until 1 found the second com-

A Yacht Rigged for Music

ponent, @ Telelunken “Elite” portable FNEANM radio.
I was so much taken with the extraordinarily good tone
that | confess 1 did not at first realize the implications
ol the button on the front labeled “phono.” or the jacks
in the rear by a “speaker”” symbol. But later, in Florida,
before the race to Nassau, a great light dawned, and
sought again one Mr. Asthing, repair technician of the
Miami Beach Radio Company. e had helped me
carlier by managing to insert an \merican made car-
tridge and diamond stylus in the plastic tone arm of
the Thorens, and 1 knew he would have the patence
and knowledge 1o help me grope further along towards
scagoing hi-fi.

Experimenting, we found the batterv-operated ampli-
tiecr of the Telefunken had ample power to drive two
adduional cight-inch speakers, and by a jack-and-plug
arrangement the pickup of the Thorens could be fed
dircctly into the Telefunken.  disconnecting s own
amplifier and speaker unit. Thus we had the system [
had visualized as ideal {rom the carliest planning stage:
FM-AM radio-amplifier, 3313 rpm turntable. and multi-
ple speakers, all self powered —a completely independent
svstem which could be used on Finisterre or removed and
set up ashore ina matter ol minutes,

With littde difliculty the boat was wired to take the
various units. The Telefunken was slung over my bunk
in the [orward stateroom by means of two nylon straps.
\ small panel provided by Mr. Astling was screwed into
the bulkhead a few inches awav: connections were
extended forward 1o take the lead from the Thorens
when the turntable was inits usual plaving position,
cither resting on one of the two forward bunks or the
mahogany cover of the toilet between: and additonal
wiring was run alt into the main cabin, port and star-
board, to connect with two cight-inch Philips-of-the-
Netherlands speakers i shallow bavs against the skin
ol the ship. Quite an international hookup!

Only the wiring is permanent. Jack termunals are
provided at cach unit, so any or all of the equipment
can be unplugged and removed. To provide greater
listening flexibility. one speaker is mounted in a small
mahogany enclosure and given a long extension cord. It
can be shifted anvwhere below. [or better tone balance,
or taken on deck to console the helmsman. Further. the
Thorens can be placed on the main cabin table, which is
gimbaled and has a heavy chunk of lead slung below to
keep 1t level no matier how the boat rolls. Thus even
at sea microgroove records can be played. After Finis-
terre won the 1956 Newport-Bermuda Race and cruised
on across to the Mcditerranean via the Azores, a news-
paper described our hi-fi as soothingly rendering Bee-

thoven while the erew battled  Continued on page 132
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An initiation by Norman H. Crowhurst

AN

EAR

Hl(;l[ FIDELITY knowledge is. with evervone, a progressive

acquisition—a truth well illustrated by the recent experi-
ence of a friend of mine who thought he was losing his appreciation
ol good music. A\t one time he had obtained endless enjoyvment
from plaving the comparatively few records he owned. Later he
found himsell” buving manv more records. but wanting to hear
them onlyv once before he became tired of them.

Diagnosis of his malady revealed that he was not losing his ap-
preciation of good music: that it had, in fact. improved. The
loudspeaker system that he so much admired some time ago had
begun now to make its deficiencies known. After its replacement
with a much better svstem, he enjovs his records once more,

The progressive aspeet of hi-fi sophistication means that vou
need to listen extremely eritically when making vour choice of
loudspeakers. Unfortunately, some loudspeaker  manufacturers
have concentrated on making their products sound impressive.,
This undoubtedly helps to sell loudspeakers, but it also is con-
ducive 10 the malady just deseribed.

The salesman often has a picee of well-chosen program material

which a particular loudspeaker makes sound VeIV impressive—
more impressive than life. in fact. The customer is convineed that

M

this is & much better presentation of the program than his own
loudspeaker at home can give, so he buvsit, thereafier o be pro-
gressively disappointed as its performance becomes less and less

impressive, At first he may blame his woe on other components in

K, hwasty o
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his rig, but finally guiltis fixed on the new speaker.

To date, the loudspeaker is about the weakest link in
the whole high-fidelity svstem. The best loudspeakers
are still a long way from perfect, and loudspeakers
deliberately engineered 1o be impressive are uscless as
reproducers of the original sound. Even il a loudspeaker
conld be engineered to give perfect performance——flat
{requency response and zero distortion- -this is no guar-
antee it will achieve perfect realism. It may not dis-
tribute the sound waves in exactly the same manner as
the original instrument did. At best, the loudspeaker can
produce a compromise: a fairly credible illusion of
realism.,

Your living room introduces some characteristies of
its own to the reproduced sound, so it is highly desirable
to try the system out in vour own living room rather
than a dealer’s demonstration room. 1 vou live within
reasonable distance of a dealer who carries a good variety
of loudspeaker svstems, it will be well worth offering
him an extra $5 or S10 for the serviece of allowing vou
to hear one or two different systems in your home for a
week or so, before vou eventually decide which one to
buv. The following comments are made on the assump-
tion that home-testing is possible: a second part of this
article will cover tests vou can make in a dealer’s show
room, 1 vou must decide there,

A LOUDSPEAKER really has the most ditlicult job of
the whole svstem. [t is somewhat analagous to the task
ol all the king's horses and all the king's men, trving to
put Humpty-Dumpty together again.

The original sound, v all its beauty and complexity,
is picked up by the recording microphone or microphones
as a series ol acoustic waves. traveling in various direc-
tions and with various characteristics. This complicated
set of traveling waves is converted by the microphone
into a relatively simple system of clectrical impulses
which are amplificd, transeribed onto disc or tape,
transcribed back again into clectrical impulses, amplified
some more, and delivered te the loudspeaker. Al of

this job is relatively simple—as simple as that of taking
all Tlumpty-Dumpty’s picees and moving them from
one place 1o another.

But then the loudspeaker has to put all the picces
back together again and reproduce something like the
original sct of acoustic waves that reached the micro-
phone. To reproduce a credible imitation of the original
is the best that we can hope for.

To do this the loudspeaker system must take care of
the following details: it must reproduce the extremely
low frequencies, corresponding to the bass notes i the
program material, evenly: it must not overemphasize
certain tones and make others sound weak; the middle
frequencies must be reproduced roundly and without
emphasis or de-emphasis on some: the high {requencies
must be uniformly reproduced oo, if excess shrillness of
certain notes, sav when a piccolo is plaved, is to be
avoided; and finally, the very high frequencies need o
be very accurately reproduced.

The very high {requencies do not make any additional
sounds audible. Extending the low frequency range, or
improving its efliciency, may well make the difference
Detween hearing or not hearing a string bass or bass
drum. But extending the high frequencies for the last
couple of octaves does not control the audibiliry of any-
thing in the orchestra. What it docs is to improve the
accuraey of sound already heard. That is why the addition
of a super-tweeter to a loudspeaker system should ideally
be a lirde diflicult to detect. (To make a bigger wudible
dilference, some  super-tweeters have peaks in their
frequency response. The principal audible contribution
of this kind of super-tweeter is a higher background
noise level, from accentuation of needle seratch and
clectrical noise from the carly stages in the amplifier. 1t
does not give noticeably improved accuracy in repro-
ducton.)

The true function of a super-tweeter is to aid 1n dis-
criminating between the different instruments playing
the higher notes that otherwise would sound very similar.
Without the super-tweeter. for example, the same high
notes might sound practically identical when plaved on
a piccolo and on a harmonica. \ccurate rendition on the
super-tweeter would enable the different characters of
these instruments to be detected elearly.

But. in addition to producing all the diferent compo-
nent frequencies satisfactonly and without distortion,
the loudspeaker system must meet still another require-
ment: it must have satistactory directional propertics.
There is no hard and fast rule about the way the sound
should radiate. This will depend upon both listening
conditions and program material. The over-all result in
anv given case should be as realistic an impression as
possible of all the different kinds of music to be heard
in that living room. This is quite a tall order for the
loudspeaker, but a suitable combination will usually
give quite a good compromise.

An important feature is that cach sound should have
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a sense of association—as il the frequencies making it up
“belong™ to one another. This idea can perhaps best be
illustrated by human speech. I vou get the impression
that the voice comes from one place, all except just the
s sounds which scem o get squirted in from the side,
the reproduction is quite unrealistic. Similar effects can
spoil the realism of musical reproduction o, Not only
must all the frequencies be reproduced evenly, uni-
formly, and accurately, but the svstem must respond
with uniform prompiess o all of these ditlerent fre-
quencies. That sn't so simple as it sounds,

[Tave vou ever histened critically while engaged in a
cross-country telephone conversation, speaking over a
transnussion line about 3,000 miles in length? The voice
1s quite intelligible and conversation is casily understood.
This 15 achieved by boosting the high frequencies tha
would otherwise get lost along the wav, But because of
the delay effect in the transmission line, the differemt
frequencies which begin simultancously at one end do
not arrive exactly at the same stant at the other end.
Conscquently vou will notice, if vou listen carefully, a
chirpy sound attached to sibilants of the voiee.

No loudspeaker will mangle sound quite as badly as a
3,000-mie transmission line: but it can produce a similar
effect o a smaller degree, so that a beautiful sudden
crescendo i music loses some of its attack, This s be-
cause all the frequencies do not get radiated at exactly
the same instant. \ similar effect can spoil the crispness
of the reproduction: it produces a “hangover™ of some
of the frequencies, although they mav not be over
emphasized in the general reproduction,

Finally, the big bogy in many loudspeaker svetems is
intermodulation (abbreviated to IN1), This is an cffect
that can appear in a good many guises. Best known of
these is probably the wav that low frequencics, from a
string bass or pipe-organ pedal, can modulute the middie
frequencies plaved at the same time by other instruments
or other seetions of the organ. This modulation makes
the middle and higher frequencies sound nervous and
shaky. When people speak of hstening for INI this is
what thev usuadly mean. IN can produce quite a number
of other eflects too, and the fact that a svstem is free
from onc form of IN distortion does not necessarily
mean that it is free from other forms.

Diflerent kinds of program are suited to proving the
varied qualines ol a loudspeaker svstem. To many

listeners the greatest delight comes from a good full-
orchestra recording reproduced over a smooth high
fidelity svstem. But this doesn’t make the best test record
for loudspeakers.

I remember one experience a few vears ago with an
orchestral recording. T don’t recall what the music was.
but it was an extremely good recording for the time,
wonderfully clean and realistic. One had to hear it
several times to derive full pleasure. The first tme one
would geta good general efficet. The next time through
one would hear effeets that went by unnoticed the first
time. lLach time the record was heard, further detail in
the orchestration was appreciated, Finally., after listening
to it about twelve times, 1 suddenly noticed a whisper—
a human whisper—that should not have been there. It
required a dozen listenings to this particular record
belore 1t was possible to hear the defect.

Itis true that the defect was not in the nature of dis-
tortion. It was a sound that the microphone had faith-
fully picked up. The same principle applies, however,
in listening to an orchestral program to detect forms of
distortion caused by the svstem. Many hearings are
necessary to appreciate the full contents of the program
itself, before one can begin to assess the fidelity with
which the svstem reproduces it Te certamly is not prae-
tical to play the sume dise a dozen times over cach loud-
speaker svstem, before deciding whether the svstem s
anv good. We want a more eritical means of examination.

A good piano recording is probably one of the best
test records to use. OFf course, iU requires a very wow-
and flutter-free turntable to avoid showing up pitch
fluctuation on a piano, because of the precision in pitch
with which a puano plavs. But reproduction of piano
sound also plices stringent requirements on the loud-
speaker svstem, more so than almost anv other instru
ment. With any professional quality piano, the uniform-
ity between the different nores. both as 1o intensity as
struck and the overtone structure and quality, is ex-
tremely good, This is something that can be relied upon
and listened for i the reproduction.

A pipe organ also usually produces uniform tone qual-
ity and intensity from all its pipes. But here there is a
recording problem in transferring this untformity o the
record. When vou listen to a pipe organ in the audi-
torium, vour listening position is at some distance from
Contimted on page 127

the organ and the auditory
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Tl 1S FLIPPANT paper had its origin in a congress
of music librarians—at Brussels in September 1955, 1
was sitting with Philip Miller. of the New York Public
Librarv, showing him a record catalogue 1 had just
picked up at the famous Brussels gramophone shop. the
Magasin Bleus suddenly he chuckled and said, “Here's a
The Fly of the Bumble Bee by Rimsky-

Korsakov.” T chuckled. too: and he remarked that one

good misprint

could write a whole article on musical misprints, if only
one could remember them. Well, it so happens that for
vears past 1 have been in the habit of noticing and
jotting down such typos —and very amusing some of
them are, too.

It was the considered. il somewhat eynical, opinion of
that eminent poet and scholar the late A 1. Tousman

it

by Charles Cudworth

that the favorite sport of printers was to scize handfuls
of type from their rightful cases, throw them on the
floor, and then gleefully replace them —-in the wrong
places. This may have accounted for misprints in the
davs of The Shropshire Lad; but in this mechanized age
of tvpewriters and linotype and monotype machines we
are more likely to attribute our misprints to mechanical
defects, malevolent gremlins, or just plain, crring old
human nature. Whatever the cause. it is surprising how
apt many such misprints can be. as any writer, cditor,
or scholar will agree. Take the title of this very dis-
quisition, for example: could there be a more apt mis-
rendering of the title of Stravinsky's famous Sacre du
Printemps? Yet 1 can assure vou that it was actually
printed in large type as the heading of an article in a
highly respectable British record review; 1 will admit
that I invented the second phrase myself, but many
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even more apposite mistakes have happened by the
purest chance, Le Scare is a good example of one of the
commonest kinds of misprints— the simple transposition
ol two leters, There are many other varieties which
atflict musical as well as general tvpesetters. We could
even classily them something like this:

1. Transposition of a letter or letters.

2. Alteration of a letter or letters,

3. Addition of aletter or letters,

4. Omission of a letter or letters.

These are what we might call the prime sources of error.
But there are others that are almost as prolific:
5. Misunderstanding of foreign languages.

6. Bad handwriting.

7. Phoneticisms, or perhaps even better, telephoneti-

cisms,

8. Faulty punctuation,

Over the vears it has been my pleasure and delight o
collect random  specimens of entertaining misprints,
culled from programs. posters. record lists, periodicals,
and hush! let it scarcelv be uttered, august dictionaries
of music.

As it happens, T have been very favorably placed
with regard to choice specimens, living as T do in a
university city. What? vou will sav: Surely they order
these things better in a university than in places that
do not pride themselves on pedantic accuracy? Well.
professors do insist on accuracy, and get it, so far as
it ts possible 1o do so in this rather makeshift world of
ours, It 1s the students who are the trouble; thev are
alwavs in such a hurry. uwsuallv because thev never
leave cither themselves or the printers time to do any
real proofreading, T have known distinguished members
of the faculty to shake their heads sadly over the pro-
gram of the college concert and threaten to resign over
such a disgrace 1o academic scholarship. Al to no avail:
promises are made, good resolutions amdertaken, and
nest term posters and programs are as full of odditics
as cver. With vour permission T will now proceed 1o
display a few of my collector’s items in the misprint line.
Some are old, some are new; most of them appeared to
me to be mildly amusing, ar least when [ first saw them
in print,

Let us consider transpositions first. One of my favor-
ites appeared as the first item in one of our Music Club
agendas: Minuets of the lust meeting—singularly apt,
surclv, for a musical ¢lub? Another  transposition,
tantalizingly  suggestive, was  Strauss's waltz H ine,
Women and Snog. Another common  transposition is
Leider {or Lieder. 1 have often pointed out o our vouth-
ful penners of programs that Lied means song, whereas
Leid means sorrow: but alas! they just prefer it the
wrong way, it scems, and since so many Lieder are full
ol Leider, perhaps there is some justification. A favorite
cighteenth-century misprint was Mr. Handel's Huter
Peice—this must have been before some genius made
up that usclul litde rhyme about 7 before e but not
after e. Peice (obs.), by the way, means picce,
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Class 2, Alteration, leads o some very apt misprints:
Tight Cavalry, for instance (an overture which even
Suppé might not have cared 1o acknowledge). There is
also that touching Victorian ballad Love, could I only sell
thee (or the marricd man’s lament). And what could be
more appropriate than The Rumours of Bath, as an
introduction o that citv wherein was situated  The
School for Scandal? Descending once again into Mr.
Handel's bargain basement we find ourselves “IHere
amidst the shady goods™ (originatly “woods,™ of course).
We might even find Horn's Cherry Pipe in the same
department. I we wander on into the gramophone
department, we may find ourselves lured by a booklet
adverusing Records of Erotic Musie, only 1o be dis
appointed when we learn that the music was only
lixotic after all. Sull. there is alwavs Tavdn's (or
Leopold NMozart’s) Joy Symphonv—T once saw it mis-
printed as Tor Symphony, which is a closely colloquial,
even if mistaken translation  of - Kindersinfonte —onc
could even call it a “Kid™ Svmphony without being
wrong! One of the best alteration misprints 1 know is
Hell's across the meadows, an apprehension which could
be shared equally by those who dislike Mr. Ketelbey's
music and those who cannot tolerate change ringing. |
have also seen I dreamt that T dwelt in Marble Falls, which
suggests the location of a Hollywood horse opera, rather
than the palaces of Balkan kingdoms. But best of all,
m my estimation, is Love's old sweat song, obviously
coined by some follower of G.B.S. who knows that
home is still the woman’s workhouse, even if it ts no
longer the girl's prison.

Class 3, Addition misprints, are also fairly common.
Do you know of Niclsen's organ picce Commotion?
(onigimally Com Moto). There is also The Dunce of the
Houris—an Eastern improvement on Ponchielli’s most
famous ballet. Betwer still is O cease thy swinging, maiden
Jair (or the longhair’s plea). and for those who like
unscasonable first nights, Glinka's Midnight Previer. As
for class 4, Omission misprints, they are innumerable:
onc of my own favorites is Sheep may safely guze, just
as a cat may look at a king, apparently.

When we turn to class 3, Misunderstanding of foreign
languages, and of course names, we find ourselves among
some very persistent old friends. For example, when
Havdn's music first became popular outside Austria it
underwent many strange transformations. I have scen a
curiously - baflling  form  Giusheiden  (i.c., Giuseppe

47



48

Haydn) in some old French catalogues, and it was years
before Anglo-Saxon compositors learned  that Havdn's
name was not an abbreviated form of English Havden
or Haydon. Even when they spelled it more or less
correetly, they insisted on inserting an apostrophe be-
tween the & and the n, thus: Hayd'n, under the mis-
taken impression that someone had lelt outan ¢ or an o.
Even now | mect with almost as many Hadyn's as
lHaydns; one would have thought that a century and a
half was long cnough to have become familiar with the
spelling of so famous a name. Other frequent mis-
nomers are Schwarenka for Scharwenka. and Greig for
Grieg (thus returning him to his Scottish forebears):
and in reverse, sturdy British Battishill becomes Teuton-
ised into Battischill on one record jacket, while Walsh
became Walsch recently on one of those rather pom-
pous little documentation cards which are the pride of
Music Archive. Russian names, of course, are a {rutful
source of confusion. Not only does every library trans-
literate them differently, but the printer’s faney roams
full range in their spelling. Not long ago I read a review
of a work by the Sovict composer Babadzhanian; the
compositor (or could it have been the reviewer?) had
had a ficld day with this admittedly exotic name. True,
it was quoted correctly in the heading. but varied
between Babdzhanian and Badadzhanian in the text
Towards the end of the review [ found myseli” hoping
rather maliciously that it might end up as Baghdad-
zanian, but sad to tell T was disappointed.

Forcign titles, of course, are continually misprinted.
I recall a certain Caprice en forme de vase, which sounds
as if it might quality for the attention of . Eric Satie
but which was actually merely a ralse by Bonneau. |
have also seen Debussy's Girl with the fluxen hair ns-
printed as La fille avec les cheveanx de pin. which would
give her wooden horses as well as blond tresses. We all
have heard of the Costa Brara. but how many of us
know that much more select spot the Costa Rara (a
mistake for Una Cosa Rara, by Mozart's {riend Martim
the Spaniard). [ have also scen Kodily's Tary Junos
misprinted as Kodaky's Hairy Jumes, but here 1 rather
suspect malice aforethought. But there are plenty of
unintentional ones to place on record. 1 fear 1 shall
never be really certain in my own foolish mind as 10
the exact title of a picce by Pierné, which | have seen
quoted in record lists as Giration ov Ciration and once
even as Citation. In those same lists T often have been

batled by a picce which is deseribed as a Symphonic

Mugam—whatever that may be—and of course there
are always spuriositics to be apprehended, as well as
misprints, among the record titles. [ have wondered also
about a picce reputed to be by Lully that T feel sure
has a mistaken titles you can find it on Decea LW 5177
deseribed as . lria Rofilis. 1 cannot help fecling that this
is really a misprint for something Latin such as Aria
() filiis et filiae or something of the sort. My favorite
misprint from a foreign language is, [ think. from
Beethoven's .4k perfido, which [ once saw in print as
Ah por Fido. And T have secen Auber’s overture The
Bronzse Horse misquoted as Le Cheval de Bronx, perhaps
a suitable setting for soap opera but hardly for the
cquine variety.

Classes 6, mistakes due 1o bad handwriting and 7,
Phoneticisms, or more correctly perhaps, Telephonen-
cisms, can really be grouped together, for bad hand-
writing probably has been the initial source of many of
the misprints in my other groups. We cannot blame
everything on the printers and even in these days of
the ubiquitous typewriter it is still fatally casy to hit
the wrong key first, as we all know 1o our cost. The
telephone in general, and the long distance telephone in
particular, has been responsible for a multitude of
errors; lor over its wires Ss can become s even more
readily than at the hands of an cighteenth-century
printer, and other letters follow suit (or should I say
follow fuit?). It may be cheaper for those who can put
their calls on an expense account to ring me up from
London or Glasgow when they wish to make an inquiry;
but often [ wish they'd be a bit more old-fashioned and
write me a letter instead, especially when the picee they
are asking about has a title in German or Czech, and
the lines are as full of static as a VHE signal just out of
range. Still, many delightful misprints can undoubtedly
be traced to Telephoneticism: examples which spring to
my memory are that interesting aria from Iandel's
Rodelinda Art thou trebled ™ (presumably addressed
to a castrato, or perhaps an unusual countertenor,
singing a group of triplets). Another is \uber's for-
bidding overture Pray, Oh Clerics, and Verdi's equally
grim picce on The Force of Dentistry, which leads on to
another toothy torment, .Aprés un denture de Dante,
after which we cannot be surprised that The king went
forth to roar.

Group 8, Faulty punctuation, is responsible for some
choice specimens. There is, for example, little difference

between Call me Madam and

Continued on page 131
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forget turntable taboos

WEATHERS
TECHNICAL
MAGIC

IS SOUND

Mystificd by the gadgetry which
attempts to charm turntables
into proper balance, speed and
snoothness? Weathers’
revolutionary “Synchromatic
Drive” Turntable is truly sound.
Only the record separates you
from the perfection of sustained
pitch! A small synchronous
motor and an ingeniously
designed bearing spin your
records effortlessly and
soundlessly...at ever constant
speed. Weathers “technical
magic” has created a feather-
weight turntable that is
impervious to shock and the

W eathers amazing. revolutionary heaviest floor vibrations. A plus
“Synchromatic Drive” feature is a specially designed
Turntable is worth turntable pad which “floats”

a special trip to your
dealer’s today!
Only $59.95

vour records free of
surface contamination.

Weathers new turntable operates
at exactly 332 rpm on a 60 cvcle
power source. An cleetronie
control is also available for
continuous variable speeds

fron 10 to 80 rpm.

A nei free Weathers booklet oo WEATHERS INDUSTRIES
is available to help you select your {(®): DIVISION OF ADVANCE INDUSTRIES, INC.
high fidelity components. Write for it today! R 64 E. GLOUCESTER PIKE, BARRINGTON, N. J.

Export: Joseph Plasencia, Inc., 401 Broadway, N. Y. 13, N. Y.
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The term "'Scotch' is a registered trademark of 3M Company, St. Paul 6, Minn, Export: 99 Park Avenue,

50 Hicti FipeLity MAGAZINE



PRICES!

Now SAVE UP TO 28% on these three super-strong
SCOTCH Magnetic Tapes with Polyester backings!

Good news for tape fans! “SCOTCH" Brand boosts
production of its new Polyester-backed tapes. So,
down go prices on three of your favorites! Now's the
time to take advantage of the big reductions. Save
as much as 289 on “SCOTCH" Magnetic Tape 150,
weather-balanced for perfect response in any climate,
any temperature ... "SCOTCH" Magnetic Tape

102, popular best seller . . . and brilliant “SCOTCH"
“High Output” Magnetic Tape 122, All three tapes
feature super-strong Polyester backings plus
“SCOTCH" Brand's own precision oxide dispersion
for flawless fidelity and exclusive silicone lubrication,
genuine built-in protection for your recorder head.
Buy today and enjoy these big, big tape savings!

TAPE!

Its §COTCH 200 Tensilized Double-Length Tape...

This is it—the magnetic tape that makes all the others
seem old-fashioned. “SCOTCH" Brand waited until
it had perfected an extended play tape of unmatched
quality. Now, here it is—the original no-break, no-
stretch tape. It's twice as strong, plays twice as long.
“SCOTCH" 200 Tensilized Double-Length Tape was
first with a Polyester backing twice as strong as other

tapes, first with an ultimate tensile strength of 6.8
pounds! Others try to imitate *SCOT CH" 200 Tensili-
zed Double-Length Tape,but no other tape equals the
outstanding original.So, why settie for imitations when
youcanbuytheoriginal atnoextracost? Find outwhat's
really new in tape recording. Today ask your dealer
for *SCOTCH' 200 Tensilized Double-Length Tape.

first to give you DOUBLE-STRENGTH with double length!

7 \

MANUFACTURING COMPANY

RESEARCH IS THE KEY TO TOMORROW

A*3>>4W<4“

New York, Canada: London, Ontario, ©3M Co., 1958

Arrin 1938 51



Furniture By JENS RISOM DESIGN INC,, N. Y.

This
is where
the music

The COllarO CONTINENTAL, rc-s4a0

% New Transcription-Type Tone Arm Makes Collaro
World’'s First True High Fidelity Changer

Because the record player is so critical in a fine music system,
you cannot afford to compromise with quality. Your loudspeaker
may reproduce 20 to 20,000 cps; your amplifier may put out
50 watts of undistorted power—but the music begins at the
record player. That’s why today’s high fidelity systems require
the all new Collaro changer with the revolutionary transcription-
type tone arm.

The new arm is one-piece, counter-balanced and will take any
standard cartridge. Resonances are below the audible level.
Between the top and bottom of a stack of records there’s a
difference of less than 1 gram in the tracking weight as com-
pared with 4 to 8 grams on conventional changers, This insures
better performance for your precious records and longer life
for your expensive styli.

It’s worth noting that Collaro quality is so well recognized that
leading American manufacturers of fine console units incorpo-
rate Collaro into their instruments in order to achieve the best
possible performance in a record player.

In addition to the transcription-type arm, the Collaro Conti-
nental features:

Four speeds, manual switch that permits playing single record
or portion of a record; jam proof mechanism, hold the arm in
mid-cycle and it won’t jam; automatic intermix, plays 77, 10"
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or 12" records in any order; automatic shut-off after last record
has been played; wow and flutter specifications, 14 (0.25%)
RMS at 33% RPM, superior to any changer in the world;
muting switch and pop filter to eliminate extraneous noises;
extra heavy duty 4-pole induction motor; heavy rim-weighted,
balanced turntable for fly wheel action; removable heavy rubber
turntable mat; pre-wiring for easy installation; attractive two
tone color scheme to fit any decor; factory custom-testing for
wow, flutter, stylus pressure and correct set-down position.
Reflecting their custom English craftsmanship Collaro changers
are tropicalized to operate under adverse weather and humidity
conditions, The base, in blond or mahogany, is optional at
slightly extra cost and the Collaro mounts easily and quickly
on a pre-cut mounting board or base.

When you buy your Collaro, you’re buying professional quality
equipment at a record changer price. Collaro prices start at
$37.50. The Continental, featured above, is $16.50. (Prices are
slightly higher west of the Mississippi.)

FREE: Colorful new catalog, containing guide on

building record library plus complete Collaro line.
ROCKBAR WRITE TO DEPT. H-016
(Pporalin ROCKBAR CORPORATION

MAMARONECK, N.Y.
Rockbar is the American sales representative for Collaro Ltd. and other fine companies,
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ROLAND GELATT

music makers

WHEN ANGEL RECORDS ““changed
hands.”™ o 1o speak. at the turn of the
vear. the debut of the “Great Record

ings of the Century™ series was put off

for several months, Now, we are assured,
the first batch of these long-awaited re

i\‘\'ll('\ i\ soon to appear (ln(] lh(l[. for

anvone at all interested in the legacy of

recorded music, provides considerable
cause for jubilation.

The GROTC series will put back
o circulation many of the “classic”
performances that have appeared since
1900 on various labels controlled by
Flectric & Musical Industries Lud.—a
constellation that includes TINIV, Euro
pean Columbia. Fonotipia. Odeon, Par
fophone. and Pathé. The miial release,
due in the stores some time in Mav. is
devoted entirely to electrical recordings,
Among them are vocal recitals by Feodor
Chaliapin. Claudia Muzio. and Ehsabeth
Schumann: the Schubert B tlat Sonata
plaved by Schnabel: Prokofiey as soloist
in his Piano Concerto No, 3 and several
shorter picees: Fritz Krewsler's 1936 ver
sion (with Barbirolli conducting) of the
Beethoven Violin Concerto: and Nadia
Boulanger's “Nusic of  Monteverdi™
collection,

General supervision ol the project s
in the hands of Jacques Leiser. a voung
man who makes his headquarters at
EMEs Pathé-Marconi othee in Paris and
who brings to his wask all the devotion
and enthusiasm ol the wholty dedicated
record collector, The engineering (i.c..
transler from 78-rpm originals o tape
and thence o L) is carried out at
ENTs plant in Chatou. a suburb ol
Paris where the brothers Pathé began
manufacturing  phonograph  cvlinders
back in the 1890s,

“As a rule,” Letser says, Tall the
original  78-rpm masters and  mothers
are preserved inthe vast archives in
Haves [the main EMI factory, outside
London|, and thev are sent to Chatou
as needed. Sometimes, however, the
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Haves ‘parts’ are no longer in good
enough condition 1o he acceptable for
transfer purposes. In such cases a thor
ough scarch for these “parts” is made at
various M factories located in twenty
cight countries thronghout the world.™
For example, in compiling a recital of
Spanish songs by Conchita Supervia, an
LI due for release here this falle Leiser
could find certain “parts™ only in NMTs
\rgentine factory. “In one particular
case, none of the mothers was in accept
able condivion, and it was necessary 1o
dub the LI from mint copies of the first
78-rpm shellac pressings stored at the
[aves Phonograph Library, which houses
alarge collection of records dating back
to 1896,

The mothers received from Taves or
clsewhere are first thoroughly cleanced.
Pitch is checked and corrected when
necessarv, The mothers are then plaved
with a special stvlus. and the “raw™
sound transferred o tape. The next step
is the taborious one of “declicking™
that is, doing awav with all the pops and
crackles that besmirch even the best
78-rpm recordings, “AMrer this.” Leser
relates, “the sound is balanced and im-
proved whenever possible with the help
of a curve-bender.”™ The latter he de
scribes as an instrument manufactured
at Haves which flters the various high,
medium, and low frequencies and which
enables us o bring out various instru
ments that appear in the background,
without necessarily upsetting the bal
ance.”

The quest for sonic improvement,
Leiser emphasizes, is not carried 1o ex
tremes. “The 78-rpm- record s always
the starting point, and we never attempt
to get oo far away from it. We do use
echo chambers occasionally but in such

a wav that it is almost impereeptible.
Our so-called ‘maoderizing” ol old re
cordings is alwavs done with a keen eve
on the original 78s so as not to introduce
sounds which will appear artificial and
manufactured to the listener.”™ Judging
from some advance GROTC pressings
that have been sent us. we should say
that the French engincers have done a
saperior job.

In sclecting repertoire for the series
Leiser is governed by his own good in-
stinets and the suggestions of several ad-
visers, most notably the British vocal
expert Desmond Shawe-Taylor. When-
ever possible, the recording artists them-
selves are consulted. As a result of a
recent visit in Berlin with the soprano
Frida Leider (Flagstad's great Wagner-
ian  predecessor at the Met), Leiser
learned about the existence of some un-
published 78-rpm recordings: they are
to be included in a forthcoming Frida
Leider recital. Artur - Schnabel’s son
drew attention to an unissued version of
the Beethoven Third Prano Concerto,
with his father as soloist, and recom-
mended that it be published in licu of
the other existing version, Alfred Cortot
and Ldwin Fischer have also been con-
sulted as to their preferences.

Plans for the future include a number
of LPs devoted to singers of the Golden
\ge (Patti, Melba, Lilli Lehmann,
Calv¢, Tamagno, Battistini, et al.) and of
more recent vintage (Elena Gerharde,
Selma Kurz, Lotte Lehmann, John Me-
Cormack. to name a few). Among the
instrumentalists to be favored—in addi-
tion to those alrcady mentioned-—are
violinists Enesco and Huberman, cellists
Casals and Feuermann, and pianists Go-
dowskv, Hofmann (some unissued clee-
tricals recorded in England), and Busoni.
In connection  with the last-named,
Leiser is experiencing some  ditheulty.
The “parts”™ of Ferruccio Busoni's bng-

Continued on puge 55
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lish Columbia recordings (made in the
carly 1920s) were destroved long ago,
and good shellac copies are exceedingly
rarc. H anv mint Busoni 78s are about,
Jacques Leiser would like to know of
them. He can be reached at Pathé-NMar-
cont. 19 rue Lord Byron, Paris 8, France.

Requests for future reissues will also
be attentively considered. But the most
helptul thing record collectors can do at
this juncture 1s to start buving the re-
issues that are about to be made avail
able. In the past there have sometimes
heen loud clamors lor certain old record
ings and paltry receipts in o the cash
register when they were finally put back
into circulation. Angel’s “Great Record-
ings of the Century™ is the most ambi-
tious series of reissues ever undertaken.,
It would be a great pity if it foundered
for lack of proper support.

\LL OF WHICIHI reminds us that an
importer in Haverlord, Pa. recently
sent out a circular advising that records
ol "a complete Fidelio with Lotte Ieh-
mann and the Vienna State Opera Com-
pany™ would shortly be offered for sale.
The legend of this Lehmann Fidelio has
been abroad for more than twenty vears,
It began, we suspeet, with the publica
tion of the 1936 Gramophone Shop Fn-
evclopedia of Recorded  Music, wherein
such a recording was listed as “in prepa-
ration.” 1t never materialized, but ru-
mors of its existence deep in EMIs
vaults have kept cropping up.

A few vears ago we asked Walter
Legge.

whether he knew ol any such recording.

ENTs veteran a & roman,

He did not. The circular from Haver-
ford piqued our curiosity anew  and
prompted us to ask an even more au-

Mme. Lebmann regrets: no Fidelio.

thoritative source. We wrote to Madame
Lchmann. Ler reply: “No. 1 never made
this record of Frdelio, 1 am terribly sorry

ArriL 1938

to sav. We had such a wonderful per-
formance in Vienna, it would have been
so good to have it recorded, bat nobody
thought of it. [ recorded only the
aria (without recitative) at Parlophone-
Odcon on a twelve-ineh record. Tt s a
rather good one —naturally now one is
so far advanced in the technique of
recording, the old records are not very
satisfving anv more. But T was i my
prime and 1t sounds quite well.”

So. where does this leave the afore-
mentioned “complete Frdelio™? 1t might,
of course, have been recorded at an
actual Vienna performance without the
singers” knowledge. At all events, we
await the dises from [Haverford with
impaticnee and no little curiosity.,

BRUNO WALTER, active again alter
a long period of convalescence, has been
busy on the West Coast re-recording the
Beethoven symphonies for stereo tape
and/or discs. To date all but two (the
Second and  Ninth) have been com-
pleted. The Ninth, which would benefit
particularly from stereo recording, pre-
sents the greatest problem. Tt is cco-
nomically hazardous today to record a
work of the Ninth's dimensions unless
the sessions are preceded by some con-
cert performances, and Mr. Walter has
no plans to conduct the Ninth in public.
Let's hope Columbia will devise some
wav to clear this financial hurdle. Per-
haps a “Ninth Symphony Benefit™ per-
formance of My Furr Lady'?

Walter's sterco sessions were held in
the Hollvwood American Legion Audi-
torium, a hall reputed 1o have remarka
ble acoustics, When Columbia's sound
crew arrved, thev were dismaved to
discover that the auditorium was draped
with flags—very stirring visually, but
acousticallv quite impossible. How to
get rid of the tlags without offending
Legion sensibilities? A Columbia repre-
sentative hit upon the helpful expedient
of offering 1o have the flags dry-cleaned
to show his company’s appreciation for
the use of the hall. One observer was
heard to mutter. "I'll bet the cleaners
get double the money o take their
sweet time fiishing the job.”

GOSSIP: Samucel Barber's unessa 1s, as
evervone must know by now. the first
new American opera to be given at the
Metropolitan in more than a decade and
the first American opera ever to be ac-
cepted for production at the Sulzburg
Festival. What evervone may not know
is that RCA Victor (with the blessings
of the Book-of-the-NMonth Club) is re-
cording it complete with the original

cast. Sessions hegan at Manhattan Center
late in February and will continue inter-
mittently untl mid-April, with  the
composer in attendance at them all,
The recording will be issued this fall.

RCA Victor Records
Its original cast records Vanessa.

. . . Lamentation about the many un-
recorded 1lavdn quartets mav soon be
out of date. Washington Records, a new
company owned by two knowledgeable
record dealers in New York and Wash-
ington, announces that it will bring out
all the quartets that the Schneder group
never got around to recording for Haydn
Socicty. The ensemble carrving on the
project is a new one, the Beaux-Arts
Quartct. The six works making up
Havdn's Opus 9 have already  been
taped and will soon be issued on three
[.Ps. Washington also intends to record
all the Hayvdn piane sonatas, performed
by Artur Balsam. . . . Two rumors
have reached us concerning an opera to
be recorded in Paris under the direction
of Sir Thomas Beecham, One of these
has it that he has clected o do Saint-
Saiéns's Samson et Dalilu, the other that
his choice has fallen on Berlioz’s Troyens,
Please. Sir Thomas, give substance to
the latter! . . . Supraphon records are
to be imported  here  direetly  from
Czechoslovakia, following several fruit-
less attempts by Supraphon to negotiate
a reciprocal agreement with an American
record company. Prices, we are told,
will be competitive with the domestic
product. . .. Urania is to undertake a
series of recordings with the London
Philharmonic under lugene Goossens'
. Constantin Stlvestri, the
Rumanian conductor, was
the ENMI studios again this winter. In
London he led the Philharmoma in re-
cordings ol Liszt's Tusso, Schoenberg’s
Verklarte Nucht, and Hindemith's Mathis.

.. Three young singers who made

direction. . .
active  In

praiscworthy Met debuts this scason
have been put under exclusive contract
to Decca-London: soprano Gloria Davy
and tenors Flaviano Labo and Carlo
Bergonzi. Their first records were due
to appear as this issue went to press.

[
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Two Rossini Comic Operas

THE BARBER OF SEVILLE

The sparkling and well-loved tale of the sly wily barber who helps
his friend, the Count. woo and win the eager Rosina. Gay—Happy
— Colorful! Brilliantly interpreted by MARIA MENEGHINI
CALLAS as Rosina, TITO GOBBI in the title role and LUIGI
ALVA as the Count; ALCEO GALLIERA conducts the Phil-
harmonia Orchestra.
3 records

Angel Album 3559 C/L (35465-66-67)
(handsome, illustrated libretto)

LE COMTE ORY

This charming opera, a product of Rossini’s French period. was
a high point of the 1957 Glyndebourne Summer Festival and has
been compared with Verdi’s great ‘Falstafi’. VITTORIO GUI
conducts the Glyndebourne Festival Orchestra and Chorus;
soloists include JUAN ONCINA in the title role, MONICA
SINCLAIR and MICHEL ROUX,

2 records Angel Album 3565 B/L (35519-20)

(French-English line-by-line libretto)

Orchestral
KLEMPERER conducts BRAHMS

Symphony No. 3 and Academic Festival Overture
The third in a series of Brahms Symphonies by ‘Klemperer the
magnificent’ and the Philharmonia Orchestra. Angel 35545

SILVESTRI conducts
TCHAIKOVSKY SYMPHONY No. 6 (“Pathétique’”)

The most brilliant of thc new group of European conductors,
Silvestri was welcomed in his Angel debut record (Tchaikovsky
Symphony No. 5—Angel 35566). Here he repeats his success
with the Philharmonia in the “Pathétique” Angel 35487

KARAJAN conducts MOZART

“Haffner’ Symphony ¢ Divertimento No. 15 in B Flat
Major, K. 287. Another dazzling Mozart performance
Reminder — Other Mozart-Karajan-Philharmonia recordings:
Sinfonia Concertante and Eine Kleine Nachtmusik (35098) —
Symphony No. 39 and Clarinet Concerto (35323). Angel 35562

ITALIAN OPERA INTERMEZZI

Alceo Galliera conducts intermezzi from “Jewels of the Ma-
donna”, “Secret of Suzanne”, “La Wally” and others. Philhar-
monia Orchestra. Angel 35483

PAUL HINDEMITH

conducts His Own Music (Album 2)
Second of a series of Hindemith works conducted by the com-
poser includes the CONCERTO FOR CLARINET AND OR.

CHESTRA with Louis Cahuzac as soloist and NOBILISSIMA
VISIONE. Philharmonia Orchestra. Angel 35490

Orchestra and Voice

DE LOS ANGELES sings VILLA-LOBOS

The composer conducts, Victoria ‘of the Angels’ sings the haunt-
ing Bachianas Brasileiras No. 5 for soprano and 8 cellos. Also
included are the Bachianas Brasileiras Nos. 2, 6 and 9. Orchestre
de la Radiodiffusion Frangaise. Angel 35547

SIR MALCOLM SARGENT conducts VAUGHAN WILLIAMS

Includes: “Fantasia on ‘Greensleeves’”; Overture to “The
Wasps”; and—first time on long-play—*“Serenade to Music” and
“Toward the Unknown Region”. London Symphony Orchestra
and soloists, Angel 35564

OTTO EDELMANN sings WAGNER

The great operatic bass of the Metropolitan and Vienna Operas
and the Bayreuth Festival in scenes from “Tannhduser”, “Lohen-
grin”, “Parsifal”, “Die Walkiire” and “Flying Dutchman”. Phil-
harmonia Orchestra, Otto Ackermann, conductor.  Angel 35571

Violin
KOGAN plays LALO SYMPHONIE ESPAGNOLE

The great Russian violinist (widely acclaimed during his U. S.
tour) in one of the classic violin showpieces. Paris Conservatoire
Orchestra. Charles Bruck, conductor. Angel 35503

Piano—Two Angel Debuts

SOLOMON plays BEETHOVEN

Piano Concerto No. 1 and Sonata No. 27.
Philharmonia Orchestra. Herbert Menges, Conductor. Angel 35580

MICHELANGELI plays RACHMANINOFF and RAVEL

Arturo Benedetti Michelangeli plays Rachmaninoff Piano Con-
certo No. 4 and Ravel Concerto in G Major. Scintillating per-
formances. Philharmonia Orchestra, Ettore Gracis, conductor.

Angel 35567

Angel Library Series

BOCCHERINI QUINTETS, Album 5

The Quintetto Boccherini plays two quintets: C Major, Op. 25,
No. 3; D Minor, Op. 25, No. 1; etc. Angel Library Series 45010

HUNGARIAN QUARTET plays HAYDN

The “Lark” and “Quinten” quartets.
Angel Library Series 45018

ANGEL

““Aristocrats of
HighFidelity”

Angel Classical 12-inch Records: List Prices
35,000 Series Standard Package: $3.98
Gala Factory-Sealed Package: $4.98
45,000 Series Library Edition: $3.98
Light Music on Blue Label (12-inch)
65,000 Series $3.98
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Reciewed by

RAY ERICSON
DAVID JORINSON

MURRAY SCHUMACH

Classical Music
Recitals and Miscellany
World of Entcrtainment

CLASSICAL

BACH: Magnificat in D; Cantata No. 50,
Nun ist das Heil und die Kraft

Mimi  Cocrtse,

pranos:  Hilde

Anton Dermota,

Margaret  Sjostedt, so
Rossl-Maidan,  contralto

tenor; Frederick Guth

rie, bass: Choir and Orchestra of  the
Vienna  State Opera,  Feliv - Prohaska,
cond.

Vancuanrn BG 353350 12-in. S4L.98.

Prohaska’s fast tempos in the Magnifi-
cat  are  generally faster than Rein
hardt's (Vox); bot what the Vinguoard
conductor thns gains in encrgy s offset
by the hounciness he imparts to cach of
those movements—a spirit that not only
is nsually  unsnitable to the teat but
that soon  grows tiresome.  The  im-
portant solos, on the other hand, are
all sung quite aceeptably, as they were
in the Vox also; and if Prohaska’s singers
cannot always negotiate the very long
phrases, neither could Reinhardt's.

The “cantata” that fills ont the dise
is actunally a single movement for double
chorus and orchestra, which is thonght
once to have formed part of a cantata.
It is a powertul work, well worth having
in this, its only recording. N.B.

BEETIHOVEN: Concertos for Piano and
Orchestra: No. 1, in C, Op. 15; No.
2, in B flat, Op. 19

Cor de Groot, piano; Vienna Symphony

Orchestra, Willem van Otterloo,  cond.
Leie LC 3434 12-in. $3.98.

Is this the start of still another complete
series? It so, it's not just duplication.
De Groot is a solid and  sympathetic
interpreter in the Central European tra-
dition, capable of giving stature to the

ApriL 19358

PAUL AFFELDER
ALFRED FRANKENSTEIN
ROBERT CHARLES MARSH

NATHAN BRODER 0.
PHILIP C. GERACI
MAX DE SCHAUENSEE

CARL MICHAEL STEINBERG

........... 37 Spoken Word .
........... 68 Fi Man's Fancy
........... 72 Best of Jazz ..

neglected second conceerto, and yet find-
ing the wit in No. 1. His playing im-
presses with its substance and anthority
rather than with ostentation and glitter
and Van Otterloo’s accompaniments have
excellent qualities that don’t call atten
tion to themselves.

The result is a good value, two works
for the price of one in performances that
hold their own against other editions.

The cadenza in the first movement of
No. 2 is by Beethoven but a shorter ong
than that commonly heard. R.C.M

BEETHOVEN: Sonatas for Piano: No.
I4. in C sharp minor. Op. 27, No. 2
(“Moonlight”); No. 23. in I minor,
Op. 57 (“Appassionata™); No. 24, in F
sharp, Op. 78 (A Thérése”);: No. 26,
in - flat, Op. 8la ("Les Adicux™)

Robert Casadesus, piano.

Coronvsin ML 32330 [2-in. $3.98

If you buy yvour sonatas by ihe yard,
this is a bargiun package. AH four works
are popular, the pianist is a well-known
and justifiably celebrated artist, and the
recording is satisfactory. Yet if one asks
it any one of these performances can b
considered the best available of @ given
work, the answer has to be no. Of the
two-dozen  Appassionatas currently  in
print, a wunber are preferable to this
version. in which the urge to speed fre-
quently overbalances the requirement to
give form to what one plays. There are
more tranguul Moeonlights, wmore poignant
Adicux., and more graceful homages to
Thérése, offering in many cases finner
and wmore faithtul piano tone.

But it this pianist, or this particular
collection, appeals, Beethoven is com-
petently served here. R.C.M,

BEETHOVEN: Sonatas for Piano: No.
21, in C, Op. 533 (“Waldstein™); and

B. BRUMMELL

JOAN GRIFFITHS -
HAROILD C. SCHONBERG

JOHN S. WILSON

No. 23, in F minor, Op. 57 (“Appas-
sionata’”)

L.onis Kentner, piano.
Carrron PAQO 8409, 12-in. $4.98.
Kentner seems likely to become one of
the most  controversial  pianists in this
conntry. Twice he has come to Chicago
with rave notices from New York and
been sandbagged by the local erities.
When he plaved the Emperor Concerto
with Reiner and the Chicago Symphony
I wrote: "It was an example of the man-
ner in which a virtnoso, by ignoring the
composer’s  markings ina score, nay
transform it by interpretive liberties into
an image of his own conceit.”

Much the same could be said of these
sonatia pertornuances, the free and flam-
boyvant  manner  of which distorts  the
plastic qualities of the music now  this
way, now that, to sccure some dubious
cffect.  As Mahler is reputed to have
told Busoni, “Herr Professor, in Vienna

we play it time.” Tam all for it. R.CML
BERLIOZ: Symphonie fantastique,
Op. 14

Orchestre National de Ia Radiodiflusion
Frangaise, André Cluytens, cond.
ANGEL 33448, 12-in. $4.98 (or $3.98).

Slightly Iess dramatic thun the two ont-
standing dise versions of the Fantastique,
by Munch and Ormundy, Cluytens” per-
tormance still is worthy to take its place
at their side. Here the Belgian-born con-
ductor  forgoes  the  excessive  softness
sometimes  characteristic of his interpre-
tations to give a reading both fiery and
sensitive, a  difficult  combination  with
which to mtuse this work, Well-defined,
transparent sound helps to make this one
of the more desirable Fantastiques. P.A.
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BRAIIMS: Concerto for Violin and Or-
chestra, in D, Op. 77

Erica Morini, violin; Philharmonic Sym-
phony Orchestra of London, Artur Rod-
zinski, cond.

WestainsTER XWN 18600, 12-in, $4.98.

Morini brings her full quota of resource
to the Brahms Violin Concerto—silken
tone, impeceable intonation, and  an
aristocratic musical approach. The con-
certo is one of the most difficult ever
written, but one never gets the feeling
that Morini is fighting the notes. She
cimphasizes the byrie side of the musie
and spins out the phrases with a bow
that sounds as though it were a couple
of yards long. Rodzinski gives her per-
feet support. Several other fine LP discs
of the concerto—those by Kogan, Mil-
stein, and Qistrakh, to mention three—
are available, but this ranks with any of
them. 1 am not overly taken with the
Heifetz-Reiner  collaboration, which has
tremendous virtuosity but is also restless
and much too slick, 1I.C.S.

BRAIIMS: Symphony No. 2, in D,
Op. 73; Tragic Overture, Op. 81.

Philharmonia Orchestra, Otto Klemperer,
cond,
ANcEL 35532, $4.98 (or $3.98).

12-in.

Klemperer brings to the D major Brahms
the same combination of power, logic,
and tenderness that was apparent in his
recording of the Brahms First several
months  ago. There is an  inexorable
sweep  through  the musie; he  sees it
whole, and it comes ont all of onc picee.
Rhythmically. too, there are no vagaries.
Klemperer takes the listener into his con-
fidence, working on the assumption that
there is no need to underline  certain
passages, to slow up here and speed up
there to illustrate a musical point; and
when he does change his metries it s
becanse the score indicates it. T wonld
put this performance of the Second Sym-
phony above any currently available on
microgroove, all the more in that it is a
beautifunl-sounding  recording and has a
magnificent performance of the Tragic

Overture as a bonus. II.C.S.

GESUALDO: Madrigals and Sacred
Music

Ensemble, Robert Craft, cond.

Corunsia ML 5234, 12-in.  $3.98.

Yankees Sang War Songs, Too

O BETTER traditional American

music  cxists than the legacy of
songs and marching tunes sprung  out
of the Civil War, Virtually every Ameri-
can school child knows Divie and Julia
Ward Howe's immortal  Battle  Hymn,
and there are sound nonpolitical reasons
for their entrenchment in the national
consciousness. Five vears ago, Richard
Bales—composer and  director of music
at the National Gallery of Art in Wash-
ington—built a cantata entitled The Con-
federacy around arrangements of Dixie,
The Bonnie Blue Flag, The Yellow Rose
of Texas, Lorena, and half a dozen
other songs identified with the  South-
ern banners. The success of The Con-
federacy, with andiences and on records,
as well as composer Bales™s obligations
to the memory of a grandiather who
served in blue (his other  grandfather
wore gray), assured a sequel. In 1956
Bales completed The Union, and now
it too has been recorded.

The battle score is remarkably even,
It could hardly be otherwise. For what
stirring strains the men in blue marched
to!l There were not only When Johuny
Comes Marching Home and The Battle
Hymn, but George F. Root’s imperish-
able The Battle Cry of Freedom and
Tramp, Tramp, Tramp; Kingdom Com-
ing by the gifted llenry Clay Work;
HHold on, Abraham, a catchy, light-
hearted marching song by William B,
Bradbury, a piano maker; and The
American Army, a fine example of quick-
step by Dr. Edward M. Claphamn, a phy-
sician. And of course one of the best
of all is Work’s  Marching  Through
CGeorgia, although it was published in
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1863, too late actnally to have been
used in hattle.

War songs of another kind are Tenting
Tonight, Aura Lea {(which has cropped
up recently in a strictly  unauthorized
conwersion by one E. Presley under the
title Love Me Tender), Just Before the
Battle, Mother, and The Vacant Chair,
which my grandmother sang. Of equal
interest are The Invdlid Corps, a won-
derful, rollicking minstrel song  poking
fun at Civil War “4-1's"—a possibly nn-
deserved poke, since those “4-Fs” were
often wounded  veterans and  were  all
in uniform; The President’'s Hymn, an
anthem inspired by a Thanksgiving proc-
lamation; The President’s Grave, which
Bales conjectures was sung at Lincoln’s
burial; and Abreham Lineolw’s Funeral
Mareh, by William Wolsiefler, a Penn-
sylvanian, Taps, the bugle call credited
to Gen. Danicl Butterfield of the Army
of the Potomace, and the CGettyshurg
Address, recited by Raymond  Massey,
also have appropriate places in the score.

The performance under Bales's diree-
tion is splendid: and Columbia’s albumn
is enhanced by sinty pages of text and
pictures in which Bruce Catton, Clif-
ford Dowdey, and Allan Nevins put the
music into the perspective of its war-
time background., Jares G, Deaxe

BALES: The Union

Peggy  Zabawa, soprano; Jule Zabawa,
baritone:  Raymond  Massey,  narrator;
Cantata Choir, Lutheran Chureh of the
Reformation;  National — Gallery  Or-
chestra, Richard Bales, cond.

Coruasia DL 244, 12-in. S10.

That unquict death-haunted soul, Carlo
Gesualdo, prince of Venosa, is repre-
sented here by twelve madrigals  for
five voices, two Latin Responses  for
six voices, and a motet for seven voices.
The Responses are very fine, an un-
usual feature of the first, Aestimatus
sum, being the depth to which it de-
scends, in illustration of the text. Some
of the madrigals, such as AMille volte
and lo parto, show Gesualdo carrying
off his wild harmonic progressions with
stunning  suceess;  in o others, such  as
Belta poi che fassenti, he misses the
mark; and  still others, such as Tu
n’uccidi, contain  progressions  of both
types.

Concerning  the motet, Hlumina nos,
Mr, Craft tells us that only five of its
seven  parts  have survived; the two
missing parts have been composed by
none  other than lgor Stravinsky., In
supplying the bass part and one of the
upper middle  voices, Stravinsky ap-
parently has not attempted to imitate
Gesualdo’s  style  slavishly, The result,
it scems to me, is neither Gesnaldo
nor Stravinsky; but it is nevertheless a
most interesting testiimonial to the mod-
ern master’s admiration for his daring
colleague of more than three eenturies
ago. N.B.

GLUCK: Orfeo ed FEuridice

Lisa Della Casa (s), Euridice; Roberta
Peters (s), Amor; Ris¢ Stevens (ms),
Orfeo; Chorus and  Orchestra of  the
Rome Opera, Pierre Monteuy, cond.
RCA Vicrorn LM 6136. Three 12-in.
$14.94.

For all of the intelligent and lively inter-
est Risé Stevens takes in this part, her
rough voice, her difficulty in producing
a real legato, and her pronunciation of
Italian keep her from being an Orpheus
acceptable to the car alone. In  their
smaller roles, Lisa Della Casa and Ro-
berta Peters are good, though not by any
means  outstanding. Most of Monteux's
work is shapeless and slack, with a few
excursions  into overemphasis  (a really
brutal Che faro). Chorus and orchestra
are quite inadequate, and the results all
around are  imprecise  and  thoroughly
unmusical.

The edition used here is the one
Berlioz constructed out of Gluek’s Ital-
ian original and his later revision for
Paris. This is the version usually per-
formed nowadays, and we are still with-
out a proper recording of it. Act II has
been recorded by Toscanini and  Nan
Merriman (RCA Victor), and there is a
record of excerpts from all three acts
with Kathleen Ferrier (London). Both
these  dises are well worth  knowing
about. Far and away the finest complete
set is Epic’s of the French version, with
a tenor in the title role: very bheautiful
singing by Simoneau, Danco, and Alarie,
and conducting by Rosbaud that is on
the whole very good. C.M.S.

GOLDMARK: Concerto for Violin and
Orchestra, in A minor, Op. 28

Continued on page 60
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FREEI New, Big Record Selection Catalog
% with Hi-Fi Recording Facts
to help you build a Balanced Record Library!

Describes, illustrates 432 albums, reproductions of actual covers in full
color. Enables you to choose from more than 4,000 titles, choose only
the records you want. Here is a complete 48-page guide to help you
explore music and assemble the balanced record library you want, to
satisfy every mood and occasion, whether you have classical, popular
or jazz, whether you have many records or a few. Yours free just for
mailing the coupon.

This basic selection belongs in every library, to entertain
every member of your family and your important guests.

IN HI-FI
e 1

Warm Page treatment of roman- A studio full of percussionnstry- Intespretive Dinah Washington Ravel’s Bolero, plus Capriccio
ficsongsof the 30's D-:n't Blame ments from xylophones to tym- sings refreshing new lite into Espagnol. Two most popular
Me, Stars Feil on Alsbama. 10 pam romp through an eaciting Cottage For Sale. All of Me, Good- classics of all ime Get both on
others. MG 20095 musical adventure, MG 20166 bye. 9 others, MG 36065 this one record. MG 50020

B (e
FREBEmey

oL

DAVIO CARROLL
AND WIS ORCHESTRA

Perfect duet pertect matenal America’s tavonte accordionist The Muiligan sax swings relaxed Frederick Fennell conducts best-
Remember, Always Cheek to interprets romantic Panis 1n contemporary jazz With Zoot known marches 1o high cadence,
Cheek Easter Parade You're Mam’seite Mouhin Rouge 10 Sims Jon Eardley, Bobby wn hi-t Gus Director, Semper
Just in Love, 7 more MG 20316 more. MG 20142 Brookmeyer. MG 36101 Fidels, 10 more. MG 50113

D M

Lifein mood tempo Sparkle and This versatile fivesome gives dis- Progressive Original  Moving The exotic musical story of the
throb of Cuba's international tinctive styling to "teen favorites Ciimax recording of the late Arabian  Nights portrayed in
piayspot—n all the brilhiarce of My Prayer, I'm Sorry Glory of Clitord Brown A “must” for stirning high hdelity. MG 50009
high fidelity MG 2029 Love, 9 others. MG 20146 jazz fans MG 36070

MERCURY RECORD CORPORATION

Aprnrin 1938

f —

Own Mercury’s 1812 Overture ... Most
Popular Classical Record in History!

Only Mercury's Living Presence high fidelity recording
technique caprures all the overwhelming drama Tchaikov-
sky intended. You hear the very spirit of the composition
in gripping realism . . . brilliantly performed by Antal
Dorati and the Minneapolis Symphony Orchestra with the
University of Minnesota brass band . . . even to the use of
West Point’s 1761 model cannon and the chimes of the
Harkness Memorial Chapel on the campus of Yale Univer-
sity. Informative commentary narrated by Deems Taylor.
Truly a musical milestone.

Know This Difference-Enjoy The Finest!

A single Telefunken microphone technique is used to
record the famed Mercury Olympian Series. This super-
sensitive microphone is placed in the optimum position—
that precise spot where all sound joins in its greatest
purity and “life.” This hears and preserves all the tonal
truth of the music as played. Not every ear can detect all
of Mercury's tonal verity, but Mercury gives every ear
all it can hear!

NOW SAVE s100

As a special offer. a certificate worth one dollar ($1.00)
off the regular list price of this best-selling 12-inch long
play recording of 1812 Overwre comes FREE with your
Record Selection Catalog.

MAIL THIS COUPON TODAY!

m
A6 MERCURY RECORD
QECTRD CORPORATION

35 East Wacker Drive,

Chicago 1, lllinois
Please send me the free Mercury Record
Selection Catalog with Hi-Fi Recording
Facts and special certificate worth one
dollar ($1.00) off the regular retail price
of Tchaikovsky’s 1812 Overture.

NAME S e —
ADDRESS. =

ary_ _ZONE__STATE

Offer Expires June 30, 1958,

59



Nathan  Milstein,  violing  Philharmonia
Orchestra, Harry Blech, cond.
CarrroL PAO 8414, 12-in.  $4.98.
The great romantic age of the concerto—
about  1830-1890, with some  overflow
such as the Rachmaninofl concertos for
piano and orchestra—spawned  hundreds
upon handreds of works, most of which
have slid into oblivion or obscurity. Ounly
a few violinists play the once popular
Goldmark concerto now, and the chances
are that it will be a musenm picee in
another generation or so. Yet it s surely
as good as other picces of its genres the
Bruch G minor, say, or the Vieuxtemps
D minor. Goldmark was a famous violin-
ist in his day, and he knew the instru-
ment as well as anvbody. He had a
good, thongh orthodox, melodic fecling,
and was a skilled craftsman. None of
his ideas ever was particularly stimnlat-
ing; but a concerto like this A winor,
with its generous proportions and facile
writing, deserves oceasional hearings.

As played by Milstein, it deserves
even more than occasional hearings. Other
violinists have previonsly  recorded  the
work, but none has brought to it such
an clegant, supple approach, such an
unwavering bow, such a pure tone and
such  transcendent  virtnosity. The  re-
cording is admirable, too. The balance
is fine, and there is none of the occa-
sional stridency that marks Capitol’s do-
mestic releases. This dise should  take
care of the Goldmark concerto for a long
time to come. 11.C.S.

HAYDN: Concerto for Violin and String
Orchestra, No. I, in C—See Mozart:
Concerto for Violin and Orchestra, No.
3, in GG, K. 216.

HAYDN: Symphonies: No. 92, in G
(“Oxford”); No. 104, in D (“London”)

Berlin -~ Philharmonic  Orchestra,  Hans
Rosband, cond.
Decca DL 9959, 12-in.  $3.98.

After a scarcity of good Oxfords here’s
another first-class version coupled  with
an cqually good London. Roshaud’s tem-
pos give the slow passages breadth and
the fast ones a robust, four-square energy
typical of German Haydn, The Angel
Oxford has more sparkle, and the Van-
guard  London slightly more  sensitivity
but an inferior orchestra. Various edi-
tions have their individual merits;  this
is a peer wnong the hest. Roshaund doces
so much that is correct and gets such
capable support from players and engi-
neers that he scores points on all his
competitors. R.C.M.

HINDEMITII: Symphony in B flat, for
Concert Band; Concert Music for
Strings and Brass

Philharmonia  Orchestra, Paul  Iinde-

mith, cond.

ANGEL 35489, 12-in.  $4.98 (or $3.98).

Both of these colossal pieces are avail-

able in other exeellent  versions  (the

symphony by the Eastman Wind En-
semble under  Frederick  Fennell,  the

Concert Music by the Philadelphia Or-
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chestra under Ormandy), but it is good
to have them also in the composer's
own authoritative interpretation, This is
the first in a series of dises wherein
Hindemith  direets  his  own  orchestral
works  with the Philharmonia, and it
promises to be a very distinguished  se-
ries indeed. AR,

IVES: Symphony No. 3, in B flut; Three
Places in New England

Eastman-Rochester Symphony Orchestra,
Howard Hanson, cond
Menceny MG 50149, 12-in. $1.98,
The Three Places is given lead billing on
the jacket, but this is for commercial
reasons: naines sell hetter than numbers.
The Third Symiphony is the better music.
Indeed, of all the hves Fve heard, 1
think it may be the most valnable and
the longest-lived. Charles Tves is famed
among musicians as an innovator and
revolutionary: he employed  polytonality
fourteen years  before  Stravinsky  did.
The Third Symphony is nnrevolutionary,
but it has somecthing clse not common
(and listeners, a half-century after the
fuct, do not care about bygone innova-
tions; they listen now). 1t has American
tolk idion written into it in a way which
will irresistibly endear Americans of some
aencrations’ standing and which will also
—when plaved  properly—make clear to
new  Americans and  to non-Americans
what the idiom was. When we  hear
the fourth movement of  Beethoven's
Quartet Op. 130, Alla danza Tedeschi,
we know at once that it derives from a
German folk dance, and what the dance
tune was like, and that Beethoven has
not in awy way followed it literally, but
woven it into his poetic purpose. The
same  thing happens when Ives resorts
to Oh, What a Friend We Have in Jesus.
There is a picture of a time and a peo-
ple, but it is merely a part of a portrait
much  greater, a truly  symphonic  en-
deavor.——There have been two  carlier
recordings of the symphony, both highly
meritorions. One of them is out of print;
and the other stunds up in no respect to
this merry, grave, and  sonorous  per-
formance by Howard Hanson, who pat-
cutly recoguizes all the hymnodic quotes
(there are about seven) and enjoys the
atmosphere they help generate.

The Three Places are impressiondsti-
cally poctic at hoth ends (B am sure
Ives must have been a Whitman reader)
and joyously dissonant in the middle,
where two  local  Fourth-of-Jnly  bands
march through a town playing different
tunes. There is an fff here which must
have sent Mercury's engineers into par-
oxysins of delight, especially after they
heard the playback. 18's out of the world
like a sonic Sputnik. J. M. Coxry

KIHACHATURIAN: Concerto for Violin
and Orchestra
{Saint-Saéns: IHavanaise, Op. 83

Leonid Kogan, violin; Boston Symphony
Orchestra, Pierre Monteuy, cond.
RCA Vicror LM 2220, 12-in. $4.98.
This is another in the series of hot-off-
the-tape releases of visiting Russian art-

ists performing with American  orches-
tras. Kogan made his American debut
last Jannary 10, playing the Brahms
Concerto with the Boston Symphony un-
der Montenx. The next evening, from
seven until after twelve, the works on
this dise were rehearsed and finally, on
the following afternoon, recorded. T was
a highly fascinated observer (along with
Mrs. Kogan and a Russian newsman
who is serving as their interpreter) of
the  evening  rehearsal  in Symphony
Hall's great, empty anditorium. Condi-
tions were certainly not ideal: the or-
chestra had not played the work in a
long time; Monteux had never conducted
it before; Kogan could speak only Rus-
sian and German and  therefore had to
commumnicate with Monteux through the
concertmaster ( Richard  Burgin, who is
something of a linguist). But it was im-
pressive to see how quickly, with what
fine ensemble, the Boston  musicians
caught on to the technical problems of
the score and to some part of Kogan's
concept of it

It would hardly be exaggeration to say
that the soloist was also the conductor in
the Russian work. e was at  infinite
pains to see that the bowing and dy-
namics of the string sections paralleled
his own (c.g., the long passage for violas
in the Andunte was done again and
again until it had exactly the unaceent-
ed, rhapsodic shape that Kogan wanted).
But he didn’t confine his conducting to
the strings; at one point he asked Mon-
teun to have the brass play londer while
he was doing some rapid passage work,
much to the delight and amazenment of
the brass section.

The result of this brief but intensive
drilling is exciting but not entirely sat-
isfactory. One feels that neither Mon-
teux nor the orchestra is at home in the
concerto (as they brilliantly are in the
Havcanaise), that their level of compre-
hension, even of enthusiasm, is consid-
crably below that of the soloist, that the
two forces do not meet on equal terms.
The version is no mateh for the Oistrakh-
Khachaturian-Philharmonia  combination
on Angel, although (it seems to me)
Kogan is a finer interpreter of the solo
part than Oistrakh is.

The cight microphones used to record
the concerto were too many by at least
four, Many listeners will be annoyed by
the distracting and  unrealistic  instru-
mental close-ups. D.J.

LISZT: Hungarian Rhapsodies: No. 2,
in C sharp minor; No. 6, in D flat;
No. 12, in C sharp minor; No. 15, in
A minor (“Rakoczy March”)

Gyorgy Criffra, piano.
ANGEL 33429, 12-in. $4.98 (or $3.98).

The four most popular of Liszt’s nine-
teen  Hungarian  Rhapsodies  are  con-
tained on this dise. No. 2, ot course,
needs no introduction. No. 6, with its
flashy octave passages, and the broad
No. 12 are among the most clfective
of the nincteen; and the fifteenth will

Continued on page 62
o
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YOU NEVER HEARD IT SO HI-FI

Wonderful Wayne King plays dreamy
fox trots and waltzes like ‘Fascina-
tion,” ‘Tammy,’” ‘Around The World,’
and many, many more. DL 8663

Th2 ubiguitous Mr. Crosby takes you
on a musical tcur ‘Around The World,
‘In A Little Spanish Town," ‘I Love
Paris’, plus many more! DL 8687

oecca
TCHAIKOVSKY

ROMEQ

JULIET

b PROKORIEFF

Binw

PHIE MR
OWCHEST
Ly WAL
CONDUETOR

Two Romeo and Juliets: Tchaikovsky s
Fantasy-Overture; Prokofieff's Ballet
Misic. Berlin Philharmonic, Lorin
Maazel, conductor. DL 9967**

*Recorded by Deutsche Grammophon, Polydor® Series,

"DECCA

Aprni 1958

1 couLp

WILLIE
MARTINEZ

st ia arwhontre

Coatinuoss Latin American Medley!
Willie Mezrtinez gives you ‘Married |
Cas Alwveys Get’, ‘Everybody Loves
My Baby' more.

ITAL AN INTRIGUE

Mood ltaliano  ‘zx=s
Tommy Gumina

ACIEDION WIIN ANYTRM ACCOMPANIMENT

Foi an niriguing Mood Italiano, Tom-
my Cunina and accordion play ‘Au-
tunn in Rome,” Love Theme from
‘La Stiada,” others. DL 8630

A
THE < LOBLTROTTER SUITE
THE JOYS OF LIFEHOMAGE T0 WATTEAUS
candactad 3y Darius Milhsud

Daits Milhaud conducts his Globe-
trctter Suite (France, Italy, Portugal,
Brazil Nexico, others). Plus, his su-
pe-b ‘Tre Joys of Life’ DL 9965

CONTINUOUS MEDLEY

Here's Howard Lanin again! It's Dance
Time in Hi-Fi, terrific fo low-up to
Dance 'Till Dawn (DL 8612 ! Continu-
ous medley—25 top tunes! DL 8698

MEMORIES
OF HEIDECBERG

Take a trip, via your phongraph, to
old Heidelberg. Werner Miiller and
his Orchestra provide romantic musi-
cal transportation! DL 8635*

-

IQPOLD SIMONPAU;l

Famous Tenor Leopold Simoneau sings
selections from Joseph, Manon, L'Eli-
sir d'Amore, La Traviata, Martha. Ber-
lin Radio Symphony. DL 9968**

* *Recorded by Deutsche Grammophon in Europe.

$- RECORDS

v ,ﬂ’%\_ A NEW WORLD OF HI-FI SOUND

61



Le familiar to anybody who knows Ber-
hoz’s Rakoczy March from the Damna-
tion of Faust, composed after Liszt’s
version. Cziffra takes a free view, a la
tzigane, towards the music, embellishing
it with many touches that are com-
pletely individual but which neverthe-
less sound authentic. Only a Hungarian-
born musician could begin to achieve
the kind of rhythmic subtlety this pianist
employs. As in previous dises, he is sonie-
times & rough technician; but he gets
over the keys well enough, and  his
large-scale approach puts most  pianists
in the shade. Outside of Horowitz, whose
performances of Nos. 2, 6, and 15 are
in a virtuoso class by themselves, no
pianist on LP has begun to approach
Czilfra’s flavor and color; and not even
Horowitz has the gypsy quality so much
in his blood. The recorded sound on
this disc is clear but very much on the
loud side. Sometimes the piano sounds
like an amplificd cimbalom. which wmay
be desirable in the Liszt rhapsodies.

ILCS.

LISZT: Mephisto Walts
tRavel: Boléro

Vienna State Opera Orchestra, Hermann
Scherchen, cond.
WestaoNster W-LAB 7059, 12-in. $7.50.

Of all the records 1 have heard in
Woestminster's LAB series, this one comes
as close as any to achieving the sonic
qualities of original master tapes. Not
only are the surfaces noiseless but the
sound is mnusually  clean; and  every
instrumental voice is admirably defined,
even in the crashing  climax  of the
Ravel score.

Scherchen uses tambours basques in
the Boléro, as originally called for by
Ravel, instead of the customary snare
drimas. The conductor is also  careful
not to fall into the trap of pushing the
tempo, thongh he does seem to adopt
a pace a trifle faster than that employed
by the composer. Yet the whole per-
formance sounds stifl and  four-square,
without excitement or dramatic tension.
The Liszt is far more interestingly inter-
preted and is notable for its  trans-
parency, but the lyrical middle seetion
is rather too drawn out and sentimental-
ized. P.A.

MOZART: Concerto for Violin and Or-
chestra, No. 3, in G, K. 216

{Haydn: Concerto for Violin and String
chestra, No. 1, in C

Isaac Stern, violing Columbia Chamber
Orchestra,

Corumpia ML 5248, 12-in.  $3.98.
To me Isaac Stern is one of the most
satisfving  all-round  violinists now  ap-
pearing in public. He has enough tech-
nique to sit firmly in the saddle on all
the war horses of the repertory; he has
a lovely tone; he is interested in new
music and has the courage to play it;
and, unlike some  of his  celebrated
older contemporaries, he has a sense of
style that makes his Mozart sound dif-
ferent from, say, his Tchaikovsky. This
is as good a performance of the G
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major Concerto as I have heard on
records, If the Adagio here is not the
unforgettable poem that Kreisler made
of it, it is still a moving performance.
Stern. who by the way is also the
conductor in the Mozart, cven plays
the trills correctly—a rare occurrence.
The only fault I have to find with
this disc is the somewhat unreal sound
of the violin. The Haydn is a transfer
from an older Columbia dise (where
it was coupled with a Mozart violin
sonata), which in turn was a transfer
from 78s. Its sound is still good, and
the violin tone no more distorted than
in the Mozart. N.B.

MUSSORGSKY: Night on the bhare
mountain  (arr.  Rimsky-Korsakov) —
See Tchaikovsky: Symphony No. 2, in
C minor, Op. 17 (“Little Russian”).

POULENC: Improvisations (12)—See
Rachmaninoff: Moments musicaux (6),
Op. 16.

PROKOFIEV: Concerto for Piano and
Orchestra, No. 1, in D flat, Op. 10—
See Rachmaninoff: Concerto for Piano
and Orchestra, No. 1, in F sharp
minor.

RACIIMANINOFF: Concerto for Piano
and Orchestra, No. 1, in F sharp
minor, Op. 1

jProkofiev: Concerto for Piano and Or-
chestra, No. 1, in D flat, Op. 10

Moura  Lympany, piano;  Philharmonia
Orchestra; Nicolai Malko, cond. (in the
Rachmaninoff); Walter Susskind, cond.
(in the Prokofiev).

ANGEL 33368, 12-in. $4.98 (or $3.98).

With her bronze tone and her ultra-
brilliant technigque, Lympany can mateh
strength with any male pianist playing
today. In the Rachmauninoff  concerto
(Op. 1, but revised much later) the
accent is all on brilliance. A driving,
hearty, objective style, it does not bring
to the music the incredible finish and
subtlety  that  Richter did on  Monitor
2004; but for what it is, it is entirely
satisfactory. Lympany glories in the ex-
plosive octave opening of the Prokoliev
concerto, hammering true each note as
a skilled carpenter drives nails into a
finished surface. Above all this music
needs a propulsive approach, and this is
exactly what Lympany supplies. At the
end she may have grown a bit tired, for
her big splash in the coda scarcely is
heard through the orchestral sound. Oth-
erwise these are exciting performances
by one of today’s great virtuoso pianists,

H.C.S.

RACHMANINOFF: Moments musicaux
(6), Op. 16
{Poulenc: Improcisations (12)

Elly Kassman, piano.
LywicHonnp LL 61, 12-in.  $4.98.

Some of Rachmaninoff’s and Poulenc’s
best piano music is on this dise, but
Miss Kassman does not do it justice. Her

playing is small-scaled and even inno-
cent. The sweeping  postromantic  lon-
gucurs of Rachmaninoff and the sophis-
ticated neo-Chabrier writing of Poulenc
seem to mean little to her. She con-
scientiously plays the notes, and that is

about the total of her contribution.  H.C.S.
RAVEL: Boléro—See Liszt: Mephisto
Walts.

ROSSINI: Quartets for Wood Winds:
No. 1, in F; No. 4, in B flat; No. 5, in
D; No.6,in F

Samuel Baron, flute: David Clazer, clari-
net; Bernard  Garfield,  bassoon;  John
Barrows, horn.
Perion SPL 737, 12-in. $4.98.
Whether or not these quartets, in the
particular form recorded  here, are by
Rossini remains an unanswered question.
The music is definitely his and reveals
the future composer of I Barbicre di
Siviglia and William Tell as o child
prodigy of twelve, at which tender age
he penned a half  dozen sonatas  for
strings  with double-bass,  Later, cither
Rossini or someone else transcribed these
sonatas for string quartet and for wood-
wind quartet. At any rate, it is interest-
ing to hear the original sonatas and these
wood-wind quartets side by side. How
different the music sounds, though both
are full of youthful charm and not a lit-
tle mastery.  Eighteenth-century  infli-
ence is apparent; but so, too, are the fu-
ture operatic overtures and arias of Ros-
sini himself. Several of the movements
end in embryo Rossinian crescendos, and
the final Rondo of No. 5 presages al-
most note for note the storm music of
Il Barbiere.

The Messrs, Baron, Glazer, Garficld,
and  Barrows—four fifths of the New
York Woodwind Quintet—perform  these
works superlatively. Each member of the
group displayvs wonderful virtuosity when
the musie calls for it, at other times
blending  sensitively into the ensemble.
And the tone of the four instruments,
transmitted through an intimately placed
microphone, has Dbeen  faithfully  pre-
served., P.A.

SAINT-SAENS: Havanaise, Op. 83—See
Khachaturian:  Concerto for Violin
and Orchestra.

SCHUBERT: Symphony No. 9, in C

Cleveland Orchestra, George Szell, cond.
Eric LC 3431, I2-in.  $3.98.

Here CGeorge Szell matches the heroie
design of the symphony with an heroic
reading which inevitably calls up com-
parison with the NBC Orchestra under
Toscanini, The completeness of  detail,
too, is astonishing. It’s all there, cvery
note of it. Delicate details  constantly
blossom ont: the cellos playing in their
middle range and making a subtle trio
of what had always been to me a wood-
wind duet; the contrast between horns
and trumpets playing antiphonally in

Continued on page 66
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JUST
FOR FUN

The reason for t1e excitement
at Mew York's AWin Theatre

is a hit-packed, happy and
enarmously entertaining
musical entitled *Oh Captain!’’
whizh we're pleesed to add to
the impressive list of Broadway
shows that have played literally
millions of perfcrmances on
Columbia. Its stunning score
is t1e joint effort of Jay
Livingston and Ray Evans, who
hawe written music for nearly
seventy films, and garnered no
less than three Academy Awards.
Its amiable plot was borrowed
from a delightful British film,
“The Captain's Paradise,”
which starred Alec Guinness,
These ingredientzs were deftly
shaped by the sare hand of the
versatile José Ferrer, who has
also managed to give us, in the
person of Tony Randall, cne of
the most talented young musical
actors to appear in years.

OH CAPTAIN!—Tory Randall and
members of the O-iginal Brcadway
Cast.

OL $280 $4.98

THE SOUND

ITALIAN TENOR
FROM AMERICA

Though Richard Tucker is 1009,
American (he hails from
Brooklyn) he is widely regarded
as the greatest Italian tenor in
the world today. Even the
Italians, who tend to regard
foreign tenors with a certain
amount of suspicion, are
inclined to agree. Their reaction
to his visit to Italy in 1949
was a triple forte hurrzh.
Tucker, like the late Enrico
Caruso, is everything a tenor
should be. What's more, his
voice is surprisingly similar—
with the same amazing
'golden’’ color. Momentarily
abandoning Puccini and Vardi,
Mr. Tucker has recorded a
splendid program of Neapolitan
songs, which proves that
Brookiyn and Naples are
actually not very far apart
SORRENTO: Richard Tucker w th
Alfredo Antonini conducting the

Columbia Concert Orchestra,
ML 5258 $3.98

GENIUS IS ON

LATEST FROM
PHILADELPHIA

For the past few years, Eugene
Ormandy and the Philadelphia

Orchestra have kept busy
recording their ear-dazzling
performances of the basic
orchestra repertoire. Two
brand-new @ albums contain
the results of their latest

sessions. Cne offers a ‘'dream’’

program—four of their most
popular showpieces; the other
contains the newest and finest

recorded p2rformance of one of

the greatest of all modern

symphonic works. Both records

are examplas of the flawless

playing and astounding artistry

that occur any time these 105
denizens of the Quaker City
assemble in the venerable
Academy o° Music on

Broad Street.

PHILAOELPHIA ORCHESTRA GALA
(Tchaikovsky Nutcracker Suite;
Debussy: Cla r de lune; Grieg: Peer
Gynt Suite Na. 1; Ravel: Bolero)
The Philadelphia Orchestra,
Eugene Ormendy, conductor.

ML 5257 $3.98

PROKOFIEV: Symphony No. 5 in
B-Flat Major —The Philadelphia
Orchestra, Eugene Ormandy,
conductor,

ML 5260 $3.98

10™ ANNIVEASARY OF
LONG PLAYING RECORDS
COLUMBIA * RECORDS

COLUMBIAR
Sti | Only $3.98

VIRTUOSO
SAMPLERS

Zino Francescatti, who was
playing concertos at the age of
five, can't remember when he
first applied bow to strings—but
then he can’t remember when
he first began to eat or walk
either. He comes from an
intensely musical family. Both
his parents were violinists, his
father having studied with the
only accredited pupil of the
legendary Paganini. The
fortunate possessor of a warm,
glowing tone and a prodigious
technique, Francescatti has
been unanimously and
appropriately dubbed ‘‘the
modern Paganini.”’ You'll find
an excellent sampling of his
very great art on these brand-
new Columbia (p Records.
SARASATE: Zigeunerweisen;
SAINT-SAENS: Havanaise,
Introduction and Rondo Capriccioso;
CHAUSSON: Poeme—Zino
Francescatti with William Smith
conducting the Columbia Symphony
and with the Philadelphia Orchestra
Eugene Ormandy, conductor.

ML 5253 $3.98

FRANCESCATTI PLAYS KREISLER
—Zino Francescatti, violinist,

A. Balsam, pianist.

ML 5255 $3.98
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Moses Ilad the Word, Aaron the Tongue

HE SUBJECT of Moses uad Aron is

the birth of monotheism,  Schoen-
herg has composed music worthy of such
a theme, which is to say, he has given ns
an opera of awesome depth, power, and
heanty, It stands, nnsurpassable, as a
kind of tenninns, a point beyond which
art cannot explore. Every wwusician, ev-
ery thoughtful lover of music is deeply
indebted to Columbia for the release of
these records following Schott’s publica-
tion of the score last yvear.

Schoenberg himself wrote the libretto
of Moses und Aron in poetry as com-
pelling and efficient as it is surely incle-
gant. The externals of the material come
from Exodus, completely veshaped, how-
ever, in the service of the composer's
religions and  artistic vision. Instead  of
showing Moses andd Aaron allied in the
task of bringing Cod’s message to the
people of Isracl, Schoenberg dramatizes
the difference between the brothers. To
cite Allen Forte's album notes, “Moses
represents the Word in all of its direct-
ness, in all of its ideality. whercas Aaron
represents the Word in its literal sense,
in its transhation into inunmediate realities:
wasteland, promised  kind. rod. leprous
hand—and  finally into the colden calf)
the ultimate  degradation of  the  God-
concept  represented by Moses.” God's
word s revealed to Moses  from  the
burning bush, but he is unable to reveal
it to the people.

Moses”  first  ntterance is  “Einziger,
cwiger, allgegemdrtizer,  unsichtbarer
und uncorstellbarer Gott!.” “Only. cter-
nal, omnipresent, invisible, and unimag-
inuble God!” How to convey such an
idea? The impossibility of this task be-
comes the central idea of the opera. and
Schoenberg  sees Moses™  slowness  of
speech not as the canse of the impossi-
bility but as its symbol. He translates
this concept into musical terms by mak-
ing Moses a speaking part (his dechama-
tion is, quite literally, markedly stow),
while Aaron is the most llucut of colora-
tura tenors, The dilemma is that lacking
the facile speech of Aaron, Moses s
helpless: in confrontation with it, he be-
COMECS CeVen Mmore So.

At the brothers” first mecting, hefore
Moses can even begin to speak, Aaron is
spinning cestatic but carthbound fancies
of his own. At the opera's end. Moses.
having destroyved the calf and the tables
ot the law, is again left helpless by the
imposing  flood  of words with  which
Aaron secks to justify himself. In the
distance, the people are heard intoning
a pacan to their new God as Aaron has
made them conceive of hinme “Almighty,
thon art stronger thun Egypt's gods!;
Moses, alone. sunk to the ground  in
despair, speaks: "O word, thou word,
that 1 lack!”

The balance of music and teat is per-
feet in Moses und  Aron. The music
seems wholly at the service of word and
idea, but it makes no compromises about
its own autonomy and inner unity, Every
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note is derived from one twelve-note set,
and the dazzling variety and richness of
thematic material  that  Schoenberg de-
rives from this single source speaks more
than volumes for the musicality of his
method. During two marvelously  erea-
tive wyears, Schoenberg found  the in-
spired solation for the presentation of
cvery mood—from the glass-cold  purity
of the music that surronnds the voice of
Cod out of the burning bush to the hor-
rifying bacchanalia around  the  golden
('(llf.

A huge musical apparatus is used. The
orchestra is large and particularly rich
in percussion instruments; and  besides
the soloists and chorus required for the

Arnold Schoenberg

portrayal of the dramatis personae (in-
cuding  a  separate  speaking  chorus),
Schoenberg uses six solo voices, some-
times vocalizing and  sometimes singing
text, as part of the orchestra. As an old
chamber-music player and an admirer
of  Mahlerian testure,  Schoenberg  or-
chestrates  with beantiful - transparencey.
Color for its own sake is never part of
the design, wd in no way is the per-
meation of the letter by the spirit better
shown than in the cleanness of the mu-
sical langnage: the musical thought must
be transmitted in the utmost purity. In
his passionate desire to avoid any trace
of what Brahims used to call "Effekt-
macherei™  Schoenberg  even climinates
all suggestions of the biblical from  his
verbal language  (this he ewplained in
some detail ina letter to Alban Berg),
and the eritic Hans Keller has persua-
sively suggested  that the alteration of
the German biblical names Mose and
\aron to Moses and Aron is part of the
same plan.,

The recording was made at the first
complete hearing of Moses und  Aron,
a concert performance by Radio Ham-
burg on March 12, 1954, The golden
calf scene alone had been played with
immense success just before Schoenberg's

death in July 1951; the first stage per-
formance was given in Zirich last sum-
mer. Not everyvthing here is ideal: there
are occasional roughnesses in both sing-
ing and playing, and the recording itself
picks up the main chorus insufficiently,
The total impression is, however, of an
effective  presentation with many  mo-
ments of far more  than ordinary  ex-
cellence, Hans Roshaud, who has led all
complete performances so far, took on
the Hamburg assignment at just a week’s
notice when the original conductor sud-
dendy  withdrew. This makes his  con-
tribution here the more astounding, bt
wider any circnmstances his grasp of the
whole opera would be most impressive.
The choruses are wonderful and most of
the soloists do a fine job, but 1 should
not like to leave unsaid that Hans Her-
bert Fiedler’s Moses is one of the great-
ost operatic interpretations in my  ex-
perience.

Columbia supplies the complete teat
in German and English (Allen Forte's
singing  translation makes a few unfor-
tunate  though inevitable  sacrifices  of
sense to sound ), as well as an “Introduc-
tion to the Music” by Milton Babbitt. Not
a picce of light reading matter, Babbitt’s
essay is designed for the musically un-
informed  but  attentive and  intelligent
reader: and it turns ot to be nothing
less than the most precise and the clear-
est verbal exposition of the twelve-tone
system vet written, This piece of writing,
which becomes a discussion of the com-
positional  techniques  of  Moses  und
Aron in particular, is a brilliant achicve-
ment.

Columbia clearly believes in - treating
its customers as serions and  interested
adults. Even for this record  company,
which has done so much for the cause of
modern music, the Moses und Aron al-
bum is a proud achicvement and one
that is hound to enrich many lives.

Canl NCHAEL STEINBERG

SCHOENBERG: Moses und Aron

Hona  Steingruber-Wildgans  (s), Young
Girl: Dorothea Forster-Georgi (s), Carla
Maria Pfeffer-Diiring (s), Anna Marie
Tamm {¢), Charlotte Bettke (¢), Four
Nuked Virgins; Ursula Zollenkops  (¢),
Invalid - Woman;  Helmut  Krebs  (t),
Aaron: Helmut Kretschmar (t), Naked
Youth, Young Mun; Horst Giinter (D),
Another Man; Hermann Rieth (b)), Eph-
raimite,  Priest;  Hans Herbert  Fiedler
(speaker), Dorothea  Forster-
Ceorgt (s), Maria lliiger (ms), Ursula
Zollenkops (¢), Hartwig Stuckmann (t),
Horst Sellenpin (b), Ernest-Nax  Liihr
(bs), Six Solo Voices: Chorus of the
Hamburg Academy of Musie, Voice from
the Burning Bush; Chorus of the Nord-
deutscher Rundfunk; Orchestra of the
Norddeatscher - Rundfunk  ( Hamburg),
Huns Roshaud, cond.

Coruatsia K3L 241, Three 12-in. $17.98.

Moses;
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Continued from page 62

the same register; above all the mar-
velous and continwous clarity of the string
triplets in the finale, never blurring al-
though the movement is taken at a faster
clip than 1 can recall anyone other than
Toscanini  venturing  upon.  The  first
anovement, on the other hand, is a little
slower than nsual. giving the pit moto
coda the character of an apotheosis of
the whole mighty structure. There are
touches of dignificd humor here, too: the
trio of the scherzo apparently reminds
Szell, as it does me, of We Won't Get
Home Until Morning.

My one complaint is that an unjusti-
fiable ritardando is introduced into the
Jast twenty-four bars of the Andante,
which should above all maintain its con
moto character thronghout. And (half a
complaint more) Epic persists in the
wrong-headed policy of calling the sym-
phony Schuberts Seventh, The Seventh
is a completed sketeh, orchestrated by
Weingartner, and the curious may listen
to it on Vanguard 427, D.J.

SCHUETZ: St. Matthew Passion

Kurt Equiluz, tenor; Ernst Holl, bass;
Vienna Akademic Kammerchor, Giinther
“Thearing, cond.

WesTainsTER NN 185390, 12-in. $4.98.

Unlike the Passions of Bach, this by
Schiitz provides no accompaniment  of
any sort, nor are there any chorales or
other  contemplative  or  commentative
sections except for an introductory and
a concluding chorus. Much of the work
consists of recitative: oceasionally  there
are passages, nsually brief, by the cho-
rus, representing various groups of peo-
ple. What rescues  this St Matthew
Passion from monotony, and indeed
raises it to a high place among the
works of its composer, is the subtlety
with  which the music is set to the
words in the recitative and the extraor-
dinary  beanty and  depth of  feeling
in cven the shortest of the choral
passages.

Unfortunately, in the present  per-
formance the soloists fail most of the
time to bring the recitative to  life.
Except at the most obviously dramatic
moments  they  sing  along  with  little
variation in tone or rhythm, apparently
insensitive to the meaning of what they
are singing. The complete German text
and an English translation are supplied.

N.B.

SIBELIUS: En Saga, Op. 9; Pohjola’s
Daughter, Op. 49; The Oceanides, Op.
73; Tapiola, Op. 112

Philadelphia Orchestra, Eugene Orman-
«y, cond.
Coruarsia ML 5249, $3.98.

12-in.

“This is an immensely  satisfying  short
survey of the Sibelius tone poems. The
combination of dynamism, tonal opn-
lence, and fidelity of recorded  sound
applied to these nature paintings is well-
nigh irresistible, Ormandy has long heen
qnoted for his Sibelins interpretations, but
these certainly rank among  his  finest
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achievements  as musical  propagandist
for the late Finnish artist.

Most arresting of all is his fiery inter-
pretation of the carly En Saga. Here
the conductor whips his musicians into
a blood-tingling frenzy in what is un-
doubtedly the most exciting presentation
this varicd orchestral  study has  had.
Pohjola’s Daughter also receives vibrant
treatment: and The Oceanides, while in
a much calmer mood, never lags in in-
terest. In Tapiola, Sibelins’ last-known
orchestral  composition, there are mo-
ments when the music might have bene-
fited from greater tautness; but  the
sweep of its more dramatic scetions, as
set forth in this performance, is more
than sufficient to carry it along. P.A.

STRAVINSKY: Pétrouchka

Philharmonia  Orchestra, Efrem Kurtz,
cond,

ANGEL 33332, 12-in.  $4.98 (or $3.98).
This recording of Pétrouchka offers the
revised version of 1947, which is lighter
and lither in orchestration  than  the
original score of 1911, There also are
occasional diflerences in the actual notes
as  well as  their  instrumental  dress,
and  these are rather startling if one
has the original well fixed in one’s
car. The recording is excellent, the per-
formance highly acceptable. AF.

TCUHAIKOVSKY: Concerto for Piano
and Orchestra, No. 1, in B flat minor,
Op. 23

Leonard  Pennario, piano; Los  Angeles

Philharmonic  Orchestra,  Erich  Leins-
dorf, cond.
Carrror. PAOQ 8417, 12-in. $4.98.

This may well be the most unusual B
flat minor concerto ever put on records,
Pennario and  Leinsdorf play the great
brawny thing as though it were Mozart
or Mendelssohn, To do so requires, of
course, a pianist with fabulous technical
resonrees, and Pennario supplies them in
abundanee, 1 can think of no better
way of deseribing the quality of his ap-
proach than to say that he makes his
piano sound like a harp. Quickly, crisply
his fingers take the notes and let them
o, without drawing an iota more of
sound  from  the instriment  than he
wants, He alters the dynamic  scheme
throughout. never playing a true fortis-
sitno but sceming to do so by contrast
with the delicacy of his soft passages.

Leinsdort and the Los Angeles Phil-
harmonic codperate fully, scaling down
their climaxes, echoing the pianist’s sub-
tle rubato and clean  scale-work.,  And
the engineers are in on the plot too, for
they have recorded  the soloist at a
considerable distance, thereby further re-
ducing the scope of sound and integrating
piano and orchestra in a manner ap-
proaching chamber  musie.  Horowitz,
Gilels, and Rubinstein may say, “Pshaw!”
I say, “Enchanting!” D.J.

TCIHAIKOVSKY: Symphony No. 2, in
C minor, Op. 17 (“Little Russian”)

Mussorgsky: Night on the bhare moun-
tain (arr. Rimsky-Korsakov)

Philharmonia  Orchestra, Carlo  Maria
Ginlini, cond.

ANGEL 33463. 12-in. $4.98 (or $3.98).

The Sccond is one of the lcast subjee-
tive and most delightful of the Tchai-
kovsky symphonies, yet we hear it rather
seldom. It derives its nickname from
the Little Russian—or  Ukrainian—folk
tunes employed by the composer in the
first and last movements, Until fairly re-
cently, the work has been conspicuously
absent from the LP catalogues of the
major companics, Sir Thomas Beecham
produced a rather lumbering perform-
ance for Columbia several years back;
then about a year ago Georg Solti (Lon-
don) and Arthur Winograd (M-G-M)
cane forth almost simultancously  with
versions of nearly equal and very high
merit.

Barely had the first measnres of Giu-
lini’s interpretation burst upon my cars
than I was ready to east all else aside
and accept this as the definitive disc
performance. Here is the ideal combi-
nation of rhythmic drive and emotional
fire, nicely tempered by broad lyricism
in the passages that require such treat-
ment. Added to this was expert orches-
tral playing and  beautifully balanced,
faithful reproduction—even  better  than
the fine sound on the most recent re-
leases, But then, for no apparent reason,
Giulini makes a ent toward the end of
the movement, and  this  immediately
lowered my rating of his version. Even
the conductor’s vivacious, yet properly
atmospheric and  eerie account of the
Mussorgsky wasn’t enough to sway me.
Yet 1 suppose 1 should adwmit that other
listeners may be less adamant about un-
necessary cuts than T am. P.A.

TCHAIKOVSKY: Symphony No. 4, in
F minor, Op. 36

Amsterdam  Concertgebouw  Orchestra,
Antal Dorati, cond.
Eric LC 3421. 12-in. $3.98.

It is not to be wondered at that Willem
Mengelberg’'s  great  orchestra should
give so stirring an account of this music,
Mengelberg’s own reading of the sym-
phony was the best to be had on 78s,
and much of the power of that reading,
aided and abetted by brilliant sonics, is
recaptured on this Epic recording. But
Antal Dorati is no mere figurchead; un-
der Paul van Kempen the  Concertge-
bouw has also recorded the Fifth and
Sixth symphonies with less brilliant re-
sults. Dorati’s influence can be felt in
the avoidance of excessively sentimental
phrasing  (Mengelberg's  greatest  short-
coming) and in the accentuation of the
music’s heroie and lyric qualities rather
than its hysterical ones. The two inner
movements  are  especially  noteworthy:
the Andantino warm, yet controlled, the
fantastic  Scherzo of  a lightness  and
rhythmic vitality to remind one that
Dorati is an ecxpert ballet  conductor,
This, along with the Markeviteh, San-
derling, and Von Karajan versions, be-
longs at the top of the Tchaikovsky
Fourth list. D.J.

Continued on page 68
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Brahms: Two Waltzes from Op. 39 (Nos. 16 and 15), Rhapsody in
G Minor, Op. 79 No. 2 » Liszt: Waldesrauschen (Forest Murmurs)
o Mendelssohn: The Spinning Song, Op. 67 No. 31 « Saeverud:
Rondo Amoroso, Op. 14, No. 7 « Schubert: Moment Musicale,
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played by EDWARD WEISS

KCL-9013

Chopin-Godowsky: Etude Op. 10 No. 6 in E Flat Minor (for left
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Wagner: Forest Murmurs (From “S‘egfried’) « Puccini: Un Bel Di
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KCL-9012
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TCHAIKOVSKY: Symphony No. 6, in
B minor, Op. 74 (“Pathétique”)

New York Philharmonie Symphony, Di-
mitri Mitropoulos, cond.

Coruasia ML 5235, 12-in. $3.98.

The waltzlike sccond movement and the
marchlike third are handled well here,
the latter even brilliantly. But the two
outer movements, the ones by which the
work carns its British soubriquet of the
“Suicide  Symphony,” are  barely ade-
quate. The pathos, the suffering is not
there. Listening to this cursory treatment,
I was reminded of Thomas Hardy's lines
deseribing in retrospect the death of a
love aflair: “Your cves on me were as
eves that rove / Over tedious  riddles
solved vears ago.” The actual untidiness
of exceution in the first movement doces
not recur, but the boredom does.  D.).

VIVALDI: Concertos: for Violin and
Strings, in D, P. 165; for Two Horns,
Wood Winds and Strings, in F, P. 273;
for Wood Winds and Strings, in C, P.
87; for Two Violins and Strings, in C
minor, P. 435; for Strings, in G wminor,
P. 407

Reno Fantuzzi, violing Orchestra Scuola
Veneziana, Angelo Ephrikian, cond.
Prmop SPL 740, 12-in. $1.98.

A wvaried and interesting  group. The
most imposing are  the two works in
minor kevs, cach of which contains a
section with a somewhat richer contra-
puntal texture than is usual with Vi-
valdi. But cach of the others has its
points of interest. In P. 87, for example,
the harpsichord is not confined to the
continuo but has rather important solo
passages. Reno Fantouzzi, who is prom-
inently employed in all five works, has
one or two uncertain moments in the
first. movement of P. 165 but is satis-
factory elsewhere. On occasion, as in
the finale of P. 273, the harpsichord s
too retiring; but as a rule balance and
tone are good. N.B.

VIVALDI: L’Estro
( complete)

Armonico, Op. 3

Jan Tomasow, Willi Boskowski, violius:
Chamber Orchestra of the Vienna State
Opera, Mario Rossi, cond.

Vaxcuarn BG 372/74. Three  12-in.
S1-4.94.
Vivaldi's  batting  average  was  never

higher than in his Opus 3. Every one
of the twelve concertos s first-class,
and the wealth and variety of ideas is
astounding, It is casy to see why Bach
was so much impressed that he tran-
sceribed six of them. Rossi plays them
all with a good deal of feeling (only
once or twice, as in the slow movement
of No. 4, is there too much tenseness)
and  considerable  imagination  in dy-
namics and phrasing.  His  soloists  are
excellent, and he is given magnificent
recording, especially of his violins.
Several of these concertos have been
recorded before: but there is only one
other conmplete set, issued by Vox about
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six years ago with Rolf Reinhardt as
conductor and  Reinhold  Barchet  as
principal violinist. That sct, too, offered
very competent  performances and  re-
cording that is still quite acceptable,
though particularly in the middle and
low registers it is not as clear as the
new one. There is no urgent need for
anyone who has the Vox to replace it;
but to those who are contemplating pur-
chase of L’ Estro Armonico, the Vanguard
is highly recommended. N.B.

WAGNER: “The Sound of Wagner”

Lohengrin: Prelude to Act . Tann-
héiuser:  Overture.  Gotterddmmerung:
Siegfried’s Funeral Music. Die Meister-
singer: Dance of the Apprentices: Pro-
cession of the Mastersingers. Die \Wal-
kiire: Ride of the Valkyries: Magic Fire
Music.

Concert Arts Symphony Orchestra, Er-
ich Leinsdorf, cond.
CarrroL PAO 8411, 12-in.  $4.98.
The intention of this recording is suffi-
ciently explained by its title: Wagner
in hi-fi. The selections are therefore big
and boisterous. Wagner has other sonnds
besides  those  produced  here by M
Leinsdorf and  his men, and @ better
balanced program would have resulted
had they found roomn for the Good Fri-
day Spell, the Prelude to Loliengrin
(Act 1), or that to Tristan (Act 1),
But there is no gainsaying that if vou
want a lot of sound, some of it mighty
impressive, vou'll find it here.

The orchestra s essentially the Los
Angeles  Philharmonie  (minus  some
strings? ). The brass is particularly good.
Still, compared  with the recent Von
Karajun-Berlin Philharmonie recording of
Wagnerian excerpts (Angel 33327), the
Amcerican group conies off second  best,
especially  in matters not  merely  me-
chanical.

By the bye, the jacket makes the ex-
traordinary claim that Leinsdorf includes
“most of the music in the third act of
Die  Wualkiire, without destroying  any
important vocal passages.” Sheer blarney.

D]

RECITALS AND |
MISCELLANY

AMELITA GALLI-CURCI: “The Art of
Galli-Curci”

Proch: Air and Variations. Moore: The
Last Rose of Summer. Verdi: La Tra-
viata: Ah, fors' ¢ lui; Sempre libera;
Addio del passato. Gounod: Roméo et
Juliette: Valse. Bizet: Les Pécheurs de
Perles: Comme autrefois. Bishop: Lo,
Here the Gentle Lark; Home, Sweet
Home. Meverbeer: Dinorali: Ombra leg-
giera. Foster: My Old Kentucky Home.

Benedict: La  Capinera, Verdi:
letto: Caro nome.

Rigo-

Amclita  Galli-Curei, soprano;  Clement
Barone and Manuel Berenguer, flutists;
Homer Samuels, piano; orchestra.
RCA Caxpen CAL 4100 12-in. $1.98.
“Onc of the most beautiful voices this
public has ever heard” was the phrase
used by the late W, J. [Henderson of
the New York Sun in describing the
coloratura soprano of Amelita Galli-Curci
—and this from a critic very highly spe-
cialized in vocal appraisal, who lad
heard  Patti, Sembrich, and Melba in
their  prime. Beauty  and  Galli-Curei
seemed  synonymous;  the cultivation of
the voice for the attainment of its great-
est case and loveliness perhaps  found
its last exponent in this fabulous vocal-
ist. Galli-Curei’s carcer in America, from
her Chicago debut on November 18,
1916, to her final concerts in the carly
1930s, was a parade of triumphs reserved
especially for human nightingales.

RCA Camden has been wise to se-
leet records made by the diva in the
full tide of her powers. All but two of
the recordings present Galli-Curei as she
was heard during the carly part of her
Amwerican  carcer. Later, plagued by a
physical handicap, she ran into vocal
difficulties over which she had no con-
trol. When one considers that nine of
the twelve  selections  stem from  the
1917-1920 period, once can only marvel
at the great clarity and faithfulness of
the reproduction.

The opening Proch Variations imme-
diately establish the caliber of the singer.
The caressing legato, the soft brilliancy
in ornamentation, the delicions case of
utterance are not the usual bag of colo-
ratura tricks. Of decided interest too are
the Rigoletto and Traviata excerpts, for
they were the vehicles of the soprano’s
Chicago and Metropolitan  debuts. The
Shadow Song from Dinorah is a matter
of tiptoce, quicksilver lightness, as so-
prano and flute vie with cach other
through intricate rons and trills.

More  imagination might Lave been
used in the sequence of these selections.
It would have made more sense to begin
the dise with Rigoletto (the role of her
debut) and to conclude her recital with
Home, Sweet Home—as she often did
during her career, when her “other-
world” tones subjugated vast audicuces
into a pin-drop silence, M. pe S,

MYRA MESS: Recital

Schumann:  Etudes symploniques, Op.
13. Scarlatti: Sonatas: in C minor, L.
332; in G, L. 387. Granados: La Maja
y el ruiseiior. Mendelssolin: Songs aeith-
out Words, Op. 102, No. 3. Brahms:
Waltz in A flat, Op. 39, No. 15; Inter-
mezzo in C, Op. 119, No. 3. Bach-
WHess: Jesu, Joy of Man's Desiring.

Myra lless, piano.

ANGEL 33591, 12-in. - $4.98 (or $3.98).

The experience of some four decades of
playing the piano in public is on this

Continued on page 70
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Hear the symbol Leep its promise

You’ll see the above “IF'DS” symbol on the label
of eertain Capitol records. 1t will also appear on
the upper right hand eorner of the album cover.

It reads “Full Dimensional Sound” and it’s a
promisce. Probably the biggest promise in the small-
est space in all msie. Beeause it tells you—

1. An arlist of the first rank hus given an excep-
lional performance,

FREE—TO HI-FI ENTHUSIASTR! An informative. handsomely designed chart, in full
color, that shuwies you the frequeney range (and overtones) of every major instrument in
the wrchestra. Simply write Capitol Records, F.0. Box F «23y1, Hollywood 28, (ali-

Jornia. (Offer cxpires June 1, 1958)

ArniL 1958

2. That this performance has been flmwlessly re-
corded by Capitol's crealive staff and sound engineers.

3. And that both have been judged by the record
raling “Jury” as being worthy of the “Full Dimen-
stonal Sound” symbol—denoling the highest fidelily
Lnown to the recorder’s art.

You'll enjoy hearing how well the symbol keeps
its promise—at your favorite record shop.

G Vs AT OFF

CLASSICS
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disc. Dame Myra never need bang the
piano to make a point. Her touch is
mellow and her musical ideas are mel-
low. She plays the Schumann Etudes
symphoniques quite leisurely, taking
nearly every repeat (she is about five
minutes slower than Novaes in the Vox
recording ), dwelling fondly over details

and, as in Etude 10, substituting finesse
for strength, She never makes an ugly
sound, and she has a legato that does
honor to Schumamn’s melodic line. Of
the many pianists who have recorded
the Symphonic Etudes, only Novaes and
Kempfl are on this level: Novaes for her
wonderful pianistic resource and roman-

All LP discs are recorded with treble boost
ard bass cur, the amount of which often
varies from one manufacturer to another.
To play a disc, the bass below a certain
turnover frequency must be boosted, and
the treble must be rolled off a certain num-
ber of decibels at 10,000 cycles. Recom-
mended control settings to accomplish this
are listed for each manufacturer. Equalizer
control panel markings correspond to the

Dialing Your Discs

THOphonic.
ORTHOcoustic.
Old RCA. 500C: LP, COL, COL LP, Mod

following values in the table below: ROLL-
OFF — 10.5 LON, FFRR. 12: AES, Ol
RCA. 13.7: RIAA, RCA, NARTB, OR-
16: NAB, LP, COL, COL LP,
TURNOVER — 400: AES,

NAB, LON, FFRR. 500R: RIAA. ORTHO-
phonic, NARTB. 500: NAB. 630: BRS.
800: Old RCA.

turnover; 13.7 rolloff): Angel: T \tlantic;
Epic; Jazztone; Melntosh; MGNI; \lnntlll.\.

All records pm«lun A under the following labels are recorded acith the industry-standard RIAV curee (ﬁ(M)R
Rethlehem: Classic Editions: Clefs Cotnposers Recordin
New Jaz
R, Lahels that have used other re cordin ' curres are list

Norgran; Prestige; Romany; Savoy;

ved heloi.

RECORD LABEL | il OLb —
‘ - o Turnover Rollofl Revord No. or Date: Twurnorer, Rolloff
T Allied 500 1"
Aer, Ree, Roe, 100 1j> o
Arizona S00R 1.7 To 1955: 100, 12.7
Andio Fidelity SOOR 137 No. 901-903: 500, 16 )
Audiophile DN 1Y
" Bach Guild S00R 13.7 No. 501-529: 500, 16
“*Bartok S00R 13,7 No. 901-905, 308, 310, 311: S00R, 137
No. 906-920, 301-304, 309: 630, 1t
Blue Note Jazz S0R B To 1955: 400, 12
" Boston 5000 )
“*Cuedmon S00R No. 1001-1022: 630, 16 i
" Canyon HO0R To No. C6160: 100, 12
" Capitol SO0R To 1955: 400, 12.7
Capitol-Cetra S00R To 1955: 100, 127
" Cetra-Sorin SO0
Colosseum T S00R To January 1954: 500. 14
“*Columbin SO0R S00C, 16
“*Concert Tall S00R S
*Contemporary AR | No. 3501, 2501, 2502, 2505, 2507, 2001,
2002: 400, 12, No. 2504: 500, 16,
TFCook (SOOT) - 500 12-15
“ Coral T H00 - BT i
Decen S00R 13.7 To November 1955: 500. 16
Elcktra S00R 13.7 No. 2-15, 18-20, 24-26: 630, 16. No. 17
22:400. 12.No. 16, 21, 23, 24: 500R, 13.7
“Eaoteric T A00R T 137 No. ES 500, 517, EST 5, 6: 100, 12
Folkways 5001 13.7 To 1955: 500C. 16 -
“*CGiood-Time Jnzz 500R B No. 1, 5-8: 500, 16, No. 3, 9-19: 100, 12
Haydn Society Go0CT 1 -
THAMV S00R 16 B T
T Kapn 50018 13.7 No. 100-103, 1000-1001: 300, 16 B
“Kendall S00 14
“*London. Lon. Int. 300R 13.7 To No. 846: 500C. 10.5 -
- -l,)”ril-||(>l:l|_ 500 BT
*Mercury A00R JEX To October 1954: 400, 12
Nocturne S00R 13.7 No. LP 1-3, 5, XP1-10: 100, 12 )
" Oceanic H00C 14
*1.Oiscan-Lyre S00R 13.7 5000, 10,5
“*Overtone H00R 13.7 L 500, 16 -
" Oxford A0 6
Pacific Juzz S00R 13.7 No. 1-13: 400 12
Phitharmonia 100 12
) tPolynmsic DN 1
T RCA Vietor A00R 13.7 To Septenmber 1952: 500 or 800, 12
Remington H00 14
“Riverside S00R 13.7 To 1955: 100, 12
Tempo HON 6
" Transradio 5000 T
Urunia S00R 13.7 No. 7059, 224, 7066, 7063, 7065, 603,
7069: 100, 12, Others: 5000, 1
Vaunguard TH00R 3.7 No. 411-442, 6000-6018, 7001-7011,
8001-8004: 500. 16
Vox SO0OR 137 500, 16 unless otherwise speci itied.
*Westminstor S00R T 1T To October 1955: 5000, 16; or if AES
specified: 100,12 -
*Currently re-recording old masters for RIAA curve.
+Rinaural records produced on this label have no treble boost on the inside band, which should be
played without any rolloff.
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tic approach, Kempll for his stcadiness
and musicianship.

The reverse side of the Hess dise con-
tains a  “Request  Program™  of  short
picces that the British pianist has made
peculiarly her own through the years.
Chief among those are Jesu, Joy of
Man’s Desiring, arranged by Dame Myra
from Bach’s Cantata No. 147, and the
Brahws Intermezzo in She recorded
both years ago, and those ten-inch dises
remain treasured items in many a collee-
tion of piano music. H.CS.

NEW YORK PIILIIARMONIC CELLO
QUARTET

NMoo6r: Suite for Four Cellos, Op. 95.
Bartok:  Fifteen  Hungarian  Peasant
Songs: Old Dance Tuncs, Nos. 7-15

(trans. Varga). Vivaldi: Concerto Crosso
in D minor, Op. 3, No. 11 (trans. Var-
ga). Jongen: Two Pieces, Op. 89.

New York Phitharmenic Cello Quartet.
Decca DL 9946, 12-in.  $3.98.

A ccllo quartet? It is doubtful if many
who do not actually play the iustru-
ment have a full realization of the cel-
lo’s extensive range and flexibility. 1t has
a practical working compass of more than
four octaves that reach from below the
bass clef to high above the treble, thus
giving it more scope than any other
nonkeyboard instrument. And the com-
bination of four cellos affords a tonal
spectrum  practically as broad as that of
the conventional string quartet, together
with much greater warmth and sonority.
Messrs. Laszlo Varga, Nathan Stutch,
Anthony Sophos, and Martin Ormandy—
all from the New York Philharmonice—
give stunning proof of this with their first
record—which [ hope will not be their
last.

For the debut not only of a new en-
semble but of what for most will be an
utterly new medium of musical expres-
sion, the choice of material is excellent.
The major work is the Suite for IFour
Ccllos by Emanucl Modr (1863-1931),
Hungarian pianist, conductor, composer,
and inventor of a double-keyboard piano
that had a short vogue about a quarter
of a century ago. The Suite, which dates
from 1909, was written for and first per-
formed by Pablo Casals. lts first and
third movements have a lyrical flow and
noble breadth, while the second and
fourth, rather dancelike, are decidedly
Hungarian in flavor.

Even wmore authentically  Hungarian,
of course, are the late Béla Bartok’s Old
Dance Tunes, Nos. 7-15, from Fifteen
Hungarian Peasant Songs, deftly tran-
scribed by Varga and presented  with
great spirit and vitality. Another Varga
transcription, and again an expert one,
is that of Vivaldi’s Concerto Grosso in
D minor, Op. 3, No. from L'Estro
Armonico. 1t scems impossible, but four
cellos can summon up enough tone and
volume so as to sound as big as a full
string orchestra.  Interpretatively, how-
ever, the group leaves something to be
desired in its approach to this score.
Tempos throughout are a trifle fast, and
the Largo, surely one of the most sub-
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lime melodies ever conccived, is plaved |

without the expressiveness it deserves.

With the Two Pieces, Op. 89, by the
Belgian composer Josef Jongen (1873-
1953) the quartet returns to music orig-
inally composed for four cellos. 1t is im-
pressionistic in style and contains recog-
nizable cchoes of the Dcebussy String
Quartet.

Anyone with an car for chamber mu-
sic should make shift to hear this un-
usual olfering. Decea’s  engineers have
graced it with sound appropriately big
and rich, P.A.

BIDU SAYAO: Recital

Villa-Lobos: Bachianas Brasileiras No. 5.
Braga: Folk Songs of Brazil. Puccini:
Five Arias.

Bidit Sayao, soprano; Milne Charnley,
piano (in the Braga); instrumental en-
semble, Heitor Villa-Lobos, cond. (in
the Villa-Lobos); various orchestras and
conductors (in the Puceini).

Coruamsia ML 52310 12-in. $3.98.

Although the composition of Villa-Lobos
is featured on the jacket of this release,
it actually occupics only a small portion
of it. Most of the first side is filled
out with Ernani Braga’s commonplace
arrangements  of  nine  Brazilian  folk
songs, and the whole second side is
taken up with Puccini arias. Everything
here is dubbed  from 78s and  sounds
like it. The dise will be of particular in-
terest, however, to all those who remem-
ber the delicate and delightful art which
Miss Sayao commanded in her prime.

AT,

LEOPOLD STOKOWSKI: “Music for
Strings”

Bach: Mein Jesu, was fiir Seelenweh
befallt Dich in Gethsemane; Partita for
Unaccompanicd  Violin, No. 3, in E:
Prelude (both trans. Stokowski). Gluck:
Iphigenia in Aulis: Lento; Armide: Nu-
sette and  Sicilienne. Borodin:  Quartet
No. 2, in D: Nocturne. Paganini: Moto
Perpetuo. Rachmaninoll:  Vocalise, Op.
34, No. 14.

Symphony Orchestra, Leopold  Stokow-
ski, cond.
Carrror. PAO 8415, 12-in.  $4.98.

Stokowski has always been a master at
drawing a sensuous tone from a string
section. In addition, he has always in-
sisted upon achieving the highest possi-
ble standards of sound reproduction. The
combination on this record makes for a
most rewarding string  concert, interest-
ingly varied in musical content, warmly
and cleanly played. If there is anything
to criticize it is the conductor’s rather
too romantic handling of the Bach Prel-
nde. Elsewhere his readings lack  the
exaggerations of tempo and  stretched
phrase lines  sometimes  characteristic.
Since neither the notes nor the labels
wmake it absolutely clear whose transerip-
tions have been used, only the versions
of the two Bach works can be positively
identificd as Stokowski’s. P.A.
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“Unsurpassed
f Sound”

—The Chicago American

"y |

w .
R

‘Big Walkijre: ~
KIRSTEN FLAGSTAD

wagner: DIE WALKURE

Act I1I—complete and TODESVERKUNDIGUNG from Act II

KIRSTEN FLAGSTAD
Otto Edelmann  Set Svanholm

other soloists and

The Vienna Philharmonic Orchestra

conducted by

GEORG SOLTI

2 records with libretto, A4225—$9.96

It is not easy to describe the excitement felt at a first hearing of
| this thrilling dramatic performance. More so, than in any previous
' operatic recording, the sheer sound is overwhelming. Wagner’s bril-
liant orchestral coloring is re-created with incredible realism. The
famous sheen of the Vienna strings is matched by the mellowness of
| the woodwinds and the dramatic bite of the brass.

Taking into account, also, the incomparable vocal artistry of

Kirsten Flagstad and a superb assisting cast, this is a recording which
|makes history—which cannot fail to thrill opera lovers—in fact, all
music lovers—and connoisseurs of recorded sound.

ONDON

® RECORDS

3392 W, 25th STREET, NEW YORK 1, N\ Y,
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Here al Home
J

“Be Mine Tonight.” Abbe Lane, RCA
Victor LPM 1354 $3.98.
Abbe Lane has been deservedly praised
for the ficure she has cut with the band
of her hushand, Navier Cugat, as well
as for her contribution to the Broadway
show O Captain! On this record, with
the almost invariably pleasing orchestra
of Tito Puente, Miss Lane fails to sound
as sensual as she looks. She talks her
way around a batch of Latin and
American numbers but remains a long
sex mile behind Lena Horne,

“Ilans Brinker, or The Silver Skates.”
Original  cast  recording. Dot DLP
9001. $3.98.

This musical written tor television by

Iugh Martin has more good tunes than

any show I've heard on Broadway this

scason, and that includes Music Man

andd West  Side Story. Notable are a

beawtiful skater’s waltz  called  Trinka

Brinker and an admirable love song, 1

IHlappen to Love You. The latter s

done here with enchianting  wisttulness

by Peggy King, though the recording
engineer hotched up her ending.

“Joe Dixon Boom Chicks.” Golden Crest
CR 3036. $4.98.

Joe Dixon, a clarinetist who goes back

to carly Tomnmy Dorsey days, has made

an appealing record by offering simooth

arrangements of such songs as Cocktails

for Two, All the Things You Are, ete.

“Mary Martin Sings—Richard Rodgers
Plays.,” RCA Victor LPM 1339,
$3.98.

RCA Victor has done for us what Broad-

way has neglected since South Pacific.

1t has brought us the sweet, fresh, heart-
filling voice of Mary Martin, the only
sophisticated  tomboy in show  business,
enraptured in a collection of beautiful
Richard Rodgers songs, some of  them
rarely heard. “Name” singers in the pop
ficld, propped on clectronies and pub-
licity, may find their awe ot this record
wixed with envy. But for the rest of
us these twelve songs are  pure joy.

And to make it sound as intimate as

a house party, Mr. Rodgers has been

persuaded  to  play the piano—shyly,

almost  timorously, I think—along with
au orchestra conducted by John Lesko.

Naturally, Miss Martin steals the show
with o voice as honest as a madrigal.
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Her artistry, compounded of talent. taste,
and hard work, cemerges with the de-
ceptive case  that marks  the  greatest
perforniers. The words  are  clear,  the
emotions genuine, the rhytinns infallible.
Shie brings just the right touch of tender-
ness to Getting to Know You; sincerity
to Sleepy Head: love to My Funny
Valentine; urbanity to I Could Write a
Book: satire to To Keep My Lorve Alive;
nostulgia to There's a Small Hotel. I
justice held more  swuay  than  stodgy
tradition, the Pulitzer award for the
theater this spring would have a footnote
citation for this record.

“Pevton Place.” Original soundtrack.
RCA Victor LOC 1042, $4.98.
Franz Waxman, one of the better com-
posers of movie musice, resists the general
tendency  to cinematic sugariness  here,
and the result is a score with a certain
helievable New England quality.

“Rendezvous  with Kenton.” Capitol T
940, $3.98.

Stan  Kenton, the  “progressive  jazz”
leader, has for some time known the
seeret of turning out musie for listening
or dancing. lere he offers stimulating
arrangements  of  They  Didn’t  Believe
Me awd Walkin’® By the River, among
others.

“Stepping Out.” Lurlean Tlunter. Vik
LN 1116, $3.98.
Lurlean Iunter is a pop singer of un-
mistiakable  professional  competeuce,
whose keen rhythmic sense, vocal  vi-
tality, breath coutrol, and intelligent ar-
rangements enable her to give enjovable
performances of such songs as Easy to
Love, Steppin® Out with My Baby, and
I Feel So Smoochie.

“The Toueh of Eddie Ieywood.” Eddie
Heywood  Trio. RCA Victor LPM
1466, $3.98.

Eddic Hevwood, pianist, onetime  jazz-

man, and composer of Canadian Sunset,

has formed a trio and concocted a warm
blewd of juzz and pop styles. Bass man

Al Lucas and drummer Bobby Donald-

som are his ensemble mates. T found

their Summertime, All of You, and 1

Cocer the Waterfront particulurly en-

joyable.

“Town Ilall Party.” Columbia CL 1072.
$3.98.

The stage of the Town Iall at Compton,

California, outside Los Angeles, is a

West Coast magnet for those who like

ntertainment
. . ?&.‘,r\‘" < ' e

(

.

country and western musice. Ilere Co-
lammbia has canght a  Saturday night
performance  and  passed it along. Tt
includes  Joe  Maphis, happy  with his
corn-fed  guitar; the Collins Kids, rol-
licking with rock 'w roll; Freddie art,
sweetening np hillbilly ballads: and an
assortment of others that should make
hay pile up in any urban living room.

“Julie Wilson at the St. Regis.” Vik LX
1118, $3.98.
Though Miss Wilson loses by not being
seen, she is still quite eflective with a
comedy tune on the order of Married
I Can Always Get. But, perhaps because
she was tired when this record  was
made at the St. Regis, she doesn’t seem
able to couvey the requisite  red-hot-
mammia zest for such numbers as What
Is There To Say. Murray ScHusAcH

r Foreign Flavor

“Harry Belafonte Presents the Millard
Thomas Group.” Millard Thomas and
Frantz Cassens, gaitar; William Dillard
and  the Bey  Sisters, vocalists. RCA
Victor LPM 1551, $3.98.

Although Millard Thowas is ITarry Bela-

fonte's long-time  accompanist, the na-

ture of Belafonte’s presentation remains

a mystery since he s neither  heard

nor mentioned in the course of this un-

oxciting foray into West Indian idiom.

However, his maoune  will  guarantee  a

heavy sale and RCA’s increased revenue

should more than offset the bewilder-
ment of an occasional listener. Caccat
emptor!

“Chevalier's Paris.” Maurice  Chevalier
with Michel Legrand and his Orches-
tra. Columbia CL. 1038, $3.98.

A recording of an actual performance

by sixty-cight-year-old  Maurice Cheval-

ier, at Pariy’ Allmbra Theater. Che-
valier provides a cleverly dubbed  nar-
ration in the richly aceented  English
that is as much a trademark on this side
of the Atlantic as his debonair straw

katy. Frankly, third-rate songs like A

Las Vegas and Rock and Roll—in any

langnage and sung by anybody—leave

me chilled. But Chevalier’s voice and
his style are alike ageless. And when he
comes to his old stand-bys—Ma Pomme,

Prosper, Valentine—the listencer becomes

sharply aware that he is hearing one of

our era’s great entertainers. Outstanding

Hicu FmeLrry MAcAzINE



sound conveys all the excitement of the
live performance, and Michel Legrand’s
accompaniments are properly  self-eflac-
ing. A tour de force hoth for Chevalier
and for Columbia.

“Hungarian Moods.” Benedict  Silber-
na’s Chorus wad Orchiestra. Capitol
T 10107, $4.98.

gypsy and no Hungarian, Benedict
Silberman  is  nevertheless  solidly  sue-
cesstul in imparting a Magyar ambiance
to this collection of some  thirty folk
songs, Aptly enongh, his orchestrations
run heavily to strings, and periodically
the  cvmbalom intrudes its  astringent
twang as though to underline the nmsic’s
authenticity, An altogether ellective of-
fering:  tunefnl, happy-sad, and  stun-
ningly recorded.

“Neapolitan Gold: A Fantasy for Or-
chestra.” Gianmi Monese, cond. Col-
umbia WL 117, $4.98.

Far and away the best recording  of

typically  Ttalian welodies  currently

available, Macestro Monese has fashioned

a lilting  orchestral  snite from twenty

popular and semiclassical tunes such as

Core “ngrato, A Vuchellu, and Rossini's

La Danza. Monese's haton never grows

sloppy and  Colnmbia'’s  engineers have

surpassed  themselves.

“Paradise Isle.” Eddy Howard with Carl
Kalani  and  his  Paradise  Islanders,
Mereury MG 20312, $1.98.

There is certainly nothing about Eddy

Howard that smacks of Pacific islands,

but the macstro’s gentle vocal handling

does no violence to any of these well-
scasoned  perennials (of  the  stripe of

Blue Hawaii and Sweet Leilani), Carl

Kalani and his supporting forces strum

an atmospheric accompaniment. A

slight  thickness  in the  bass  detracts

slightly from the otherwise crisp sound.

“Paris Midnight.,” Liune sings with the
Boheme Bar ‘Irio. Vanguard VRS 9018,
$4.98.

Liane’s way with these French songs

is reminiscent of  Jacqueline  Frangois's

cool yvet melting style. Her choice  of
songs on this dise includes some of the
finest chansons of our generation—the
likes of Parlez moi damour and  Les

Feuilles Mortes—which  the  Anstrian

thrush sings in a near-perfect Parisian

accent, Merei bien, Liane; and for the
engineers a bravo!

“Renato Rascel's Ttalia.” Renato Rascel,
baritone:  orchestral — accompaniment.
Capitol T 10117, $4.98,

Leading ofl’ this dise is Renato Rascel's

recording of his own international  hit

song, Arrivederei, Roma, A kind of super-
droll Italian Chevalier, Rascel possesses

a breathy baritone that does no service

to the somewhat saccharine love songs

here. However, in brisker tunes, such as

La Castagnetas (Castanets), he is in his

natural eclement and is—for those who

can follow his colloquial, rapid-fire Ital-
ian—superbly comiic.

Reproduction is spotty, with an over-
all imbalance that favors the vocalist at

Aprnin 1938

the eapense of the pallid orchestral ac-
companiment.

“Rock 'n’ Roll a la Francaise.” Roland
Rock and his Orchestra. Vox VX 25490,
$3.98,

Paris, as admirers of the late Dijango

Reinhardt and the Hot Club of France

are well aware, Tas long been a Baro-

pean oasis of the American beat. An
addiction to le juzz—somewhat on the
cerebral side, to be sure—has also been

a longtime hallmark of apprentice French

intcllectuals, Therefore it should  come

as no o sarprise that rock o7 roll Tas
penetrated  the caves of the V1T Ar-
rondiscment.

However, one might logically evpecet
a Frenclt ensemble to superimpose some
distinctive Gallic stamp on R 'n” R, But,
hélas, this is not the case. Roland Rock
and  his musicians bend all their elforts
towards creating a carbon copy of Ameri-
can Big Beat style. Only occasionally do
they slip the traces, as with a raced-up
tempo for the distressingly pnerile Lore
Me Tender. The only French accent here
is in the allbom title.

“Songs of Latin America.” Roger Wagner
Chorale. Capitol PAO 8408, $4.98.
Probably the weakest entry in this gifted
chorale’s series of American and foreign
traditional songs. In this Latin American
evearsion,  the  chorale nibbles  melodic
lines to death with endless vocal em-
broidery, Still, Capitol's sonnd is so trans-
parent and the sougs themselves are so
lovely that it is hard not to sugoest at

least an audition,

“Sorcery!” Sabu and his Percussion Fn-
seinble. Colnbia WL 1010 $4.98,
For those who enjoy the aural escite-
ment  of  percussion inits variegated
torms—and  ftor  those  unabashed  hi-fi
bulls who revel inan occasional bit of
spectacular sound for its own sauke—this
will make a rewarding  purchase. The
sonic spectrum glitters in every vivid
hue and in cevery subtle shading:  the
crisp articulation of the transients has to
be heard to be  believed,  Unhappily,
Maestro Sabu's pretentious suites, bouast-
ing such names as Awrora Borealis and
Moon Black, are utterly devoid of musi-

cal interest, Still, that sound . . .,

“The Sounds of Tiolland.” Capitol T

10133, $1.98.

Here, in a brilliantly engineered frame,
is a portrait in sonnd  of  Amsterdam,
Holland’s  most  colorful  city, and its
aricd  environs. Boat engines and  the
swirl of traflic combine to awaken happy
memories of onctime  visitors or excite
those to whom bizarre sounds are the
essence of high fidelity, This is a new
departure for Capitol’s “Capitol of the
World”  series. But,  while  promising,
Sounds of Holland is not wholly suc-
cessful, Somic effeets are  dragged  out
beyond  the point of  diminishing  re-
torns, and often neither narrator 1ans
Conried nor the notes  adequately il-
Iuminate the proceedings.

“The Sounds of Spain.” Columbia WL
110, $4.98

A dazzlingly reproduced slice of  con-
temporary  Spanish - popular and  once-
removed  folk music that wanders  far
from the oft-beaten track: indeed, most
of the musie represented here can be
found on no other readily available LP,
An assortment of skilled  soloists, cho-
ruses, and ensembles moves swiftly across
Columbia’s sonic spotlight, but all are
brilliantly focussed. The voice of Tm-
perio de Triana impresses particularly,
and the student songs are melodieally
memorable.

“Spanish Affair.” Music from the sound
track of the Paramount motion pic-
ture, composed  and  condueted by
Danicle Amfitheatrof. Dot DLP 3078.
$3.98.

Composer  Danicle  Amfitheatrof — relies

heavily upon intermittent preseriptions of

thnnnming  gnitars and  clacking  casta-
nets to establish a Spanish atmosphere,

While no one will ever confuse him with

Ialla, he obviously has paid serious at-

tention to true Spanish idioms. Result:

as incidental musie, this is a cut above
the usual insipid Hollywood produet,

“Vienna Midnight.,” Liane sings with the
Bohdéme Bar ‘Trio. Vanguard VRS 9026.
$4.98.

The lives of most Viennese are long

love aflairs with their city. Vienna s

old and mellow: it has scen both the

waxy and wane of cempire. Bat, curi-
ously, the Viennese  still goard  their
illusions, along with a pervasive senti-
mentality  that  never  quite grows
treacly, These songs are reflections of
that special Viennese  spirit. By turns
way, sad, nostalgic, they are all  of-
fectively  served by Liane’s  mildly

throaty voice. True, her Vienna is a

cocktail bhar miniature, but it is valid

and evocative, Try it,

Anton
Rudis.

“Viennese  Bonbons, Vol. 3.7
Karas, zither, and  his  two
Period RL 1923, $4.98.

Zither-player Anton Karas, of Third Man

fame, leads two accordionists through a

collection of Dbittersweet  waltzes, laced

with an occasional Lindler or polka for
variety. The Karas zither carries the mu-
sical  ball  throughout, totally cclipsing
the accordionists. But the result is nnique-

Iy Viennese—sentimental,  lilting,  and

cminently listenable. Clear, faithful re-

production.

“La Zambra.” Fernando Sirvent, guitar;
Domingo  Alvarado,  cantaor;  Goyo
Reves, bailarin, Audio Fidelity AFLP
1848, $5.95.

Fernando Sirvent is a flamenco  guitarist

of genuine talent, and  his  excursion

into the classical realm  via  Albéniz's

Recuerdos de la Alhambra is sensitively

phrased  and transparent in  tonality.

The Iucid recording does full justice to

the instrumentalist as well as to the

flamenco  singer  and  dancer  also  fea-
tured. Commended to the attention of
aficionados. O. B. BrumiELL
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THE SPOKEN WORD

SEAN O'CASEY: Pictures in the Hall-
way

An adaptation for the concert stage, by
Paul Shyre.
Rwvensioe  RLP
$11.90.

7006/7. Two 12-in.

Perhaps 1 should confess that T am an
ardent O’Casey devotee, who in 1954
Lad the joy of a long afternoon visit
with the great Irishman at his home in
Torquay on the Devonshire coast. The
sound of the O'Casey voice is still soft,
lilting, and green in my memory’s ear.
1 would like to report that Paul Shyre’s
admirable adaptation of O’Casey’s auto-
biographical novel is a memorable read-
ing, but 1 can say only that these well-
meaning  American - actors have  done
O'Casey’s prose a  merely  competent,
workmanlike service. Stoart Vanghan's
direction is on the noisy side, and
the listener is  constantly aware  that
the actors are straining for their Irish
vocal effeets. The Trish accent is per-
haps one of the most difficult for Ameri-
can actors to capture; here there is but
a fair facsimile of Irish specch melody.
And vet there is nmeh in these dises to
he commended.

The recording presents episodes in the
life of voung Johmny Casside (Sean
O'Cascy), a sensitive Irish Jad growing
up in the Dublin slums of the Eighties
and Nincties with the rumble of political
wnrest and  the sound of national  stir-
rings around him. The Gestalt is that of
an aundio-picture painted in an impres-
sionistic manner. In vividly dramatized
episodes we are introduced to the mem-
bers of the Casside family—an  Irish-
Protestant family in the world of Catholic
Dublin. Johnny gets his first job and
loses it by calling an old biddy, “The
Lady of Shalott.” Johnmy’s  youthtul
odyssey continues in his experience with
a bold and naked colleen, the illness of
his older brother, his encounter with a
fiery Fenian. His  veneration for  his
mother also is high-lighted as is his self-
cducation through the masters of English
prose. Throughout there are recalled
nostalgic echoes of the colorful Dublin
days which now have become a part of
the O’Cascy legend.

Background music is provided, and
folk songs are sung in individual scenes
throughout the reading. Of the cast,
Statts Cotsworth as the Narrator and
Alvin Epstein as young Johnny Casside
are especially good. Muriel Kirkland s
less successful as the Mother., In general
Pictures in the lallway is wvot a bril-
liant or perfeet reading of O'Casey's
work, but it surely is worth an enjoyable
hour or so to all those interested in
modern Irish literature. G, B. DoweLL

WILLIAM SIHAKESPEARE: Hamlet
Sir John Giclgud, Hamlet; Paul Rogers,

Claudius;  Coral  Browne, Gertrude;
Yvonne Mitchell, Ophelia; Alan \Webb,

T4

Polonius; Leon Quartermaine, The Ghost
of Hamlet’s Father: et al.

RCA Vicror LM 6404. Four
$19.92.

12-in.

Sir John Giclgud has been heard  fre-
quently in the soliloguies and in abridged
versions of Hamlet, but RCA Victor's
present fine album is the first full-length
document of the play the actor (and
coproducer, with John Richmond) has
made for records. For over twenty years
Sir John has been studying and  re-
interpreting - Shakespeare’s  tragic hero,
and his reading here is that of one who
has long since made his discoveries of
the role. An older and more mature
Hamlet than that he presented in the
1930s, this latest version, characterized
by subtle psvehological  brilliance  and
complete  technical  control, would  ap-
pear to be the great actor’s final state-
ment of the melancholy Dane. It is a
gemlike  performance, but one  which
through the vears has become almost too
finely polished, too urbane, too perfeet,
at times leaving one longing  for  the
febrile, neurotic Gielgud  interpretation
of 1936.

Yet what this performance lacks in
fire is compensated for by the masterly
rationale of the present interpretation,
the clarity of diction, and the disciplined
control of the supporting company (all
members of Britain’s Old Vie). The over-
all tone is subdued, restrained, lacking
in surprise and  novelty. To  listen to
this classic and traditional version of
Shakespeare’s  masterpicee  imposes  no
strain on the auditor; and perhaps it is
this very sense of familiarity which the
excellent cast evokes in its listeners that
is the key to its producers” intentions.

Included with the album is an essay
by Walter Kerr, drama critic of the New
York Herald Tribune, entitled “In Scarch
of Perfection.” Kerr's title is apt, for Sir
John and the Old Vie Company indeed
come close to perfection in a recording
which in time may well take its place as
a collector’s item, G. B. DowiLL

STEPIIEN SPENDER

Sclections  from  the verse of Stephen
Spender, read by the poct.
Carnxiox TC 1084, 12-in.

Those who have approached and met
the middle years will recall the revolu-
tionary tervor with which the triumvirate
of Auden, Spender, and C. Day Lewis
once seemed to herald “a hope for po-
etry.” Auden has sinee found  religion,
of a sort, and his obiter dicta on a
variety of subjects are accorded  the
somewhat  solemin respect  befitting  an
elder statesman; Day Lewis is a transla-
tor of classic verse, a distinguished uni-
versity lecturer and, under a pseudo-
nym, the writer of witty and sophisti-
cated whodunits. Of the three, Spender
has remained most Spender—a lyric poct
whose sensitive eye and car transmute
the ugly facts of the highly mechanized
and mechanical world around him into
images of genuine  beauty.  Spender’s
talent is certainly a smaller one than
that of his own sclf-confessed  heroes,
the great experimenters of the beginning

of the century of whom he has written
in The Creative Element and clsewhere;
but like theirs, his gift is the expres-
sion of the “individual vision,” rejeeting
both despair ad orthodoxy.

Here Mr. Spender is heard  reading
bhoth carly pocms and late ones: The
Express; “He will wateh the hawk with
an indifferent eye”; parts 1, 1V, and VI
of the Elegy for Margaret; Dylan
Thomas, November 1953; some fifteen
others. Oddly, the graceful and urbane
public speaker becomes as a reader of
his own verse awkward, scemingly self-
conscious, overdeliberate, rather like a
very vouthful versifier making his first
public appearance. The listener will have
to decide for himself whether the satis-
faction of hearing the poet’s own voice
and an interpretation presumably of the
grcatest authenticity enhances  the  ex-
perienee of the poems themselves. T do
not think so. J.CG.

FI MAN’S FANCY
by Philip C. Geraci

“Delirium in Hi-Fi.” Columbia WL 106.
$4.98.

When  contemporary  tape-slicing  com-
posers go on a binge with razor blades
and sticky tape, they usually end up
with something intellectual, stimulating,
and  often  timelessly  forbidding.  But
when the gentlemen  with the  unlikely
names of André Popp and Picerre Fatosme
(“somewhere in France™) did the job,
they evolved one of the weirdest, yet
irresistibly  tunceful  and  entertaining
musical “concoctions” we have recently
heard. Though much of their music is
recorded straight, enongh tape has been
plaved backwards, or speeded up and
slowed down, to spice an already hilari-
ous musical tour de foree to perfection.
Sound fanciers are certain to be amused
by the subtle, uncarthly, and downright
funny sonics of Atomic Bomh Java and
Martian  Java. First-rate work by the
engineers too.

“NMiteh’s Marches.,” Mitch Miller and his

Orchestra. Columbia CL 1102, $3.98.
Enthusiasm in march time—that’s Mitch
and his robust songsters in this collection
of the best of the Mitch march idiom.
The collection is newer than the tunes,
since Yellow Rose of Texas, Who Will
Kiss Your Ruby Lips?, and some of the
others have been in Miteh’s repertoire
for some time. The fidelity, though,
has been updated. Viece la change—this
dise is a rouser,

“The Fi is Hi.” Eddy Manson and his

Orchestra. Vik LX 1134, $3.98.
Pit the lowly mouth organ against a
full orchestral accompaniment and it
becomes a growling, whining, chugging,
chirping, albeit thoroughly captivating,
entity with a fetching command of the
spotlight. This, of course, assumes that
appropriate arrangements (¢ le Eddy
Manson) and careful miking (¢ l¢ RCA
Victor) go hand in hand. They do—
beautifully.
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“All Through the Night.” Ired Waring
amd the Pennsylvanians, Capitol T 936.
$3.98.

The inimitable Pennsylvanians are prob-

ably at their best when singing a cap-

pella, and this record should convince
any skeptic that the dynamic force of

a vocal group is not necessarily re-

stricted when the singers are not backed

up by an orchestra. Waring puts  his
tecam  through many familiar stand-bys

(Antumn  Leaves, If | had My Way,

The Inch Worm, cte.). Except for a

high-level breakap or two  (shame on

you, Capitol) the recording is spacious,
reverberant, sweet, and altogether en-
joyable.

THE BEST OF JAZZ
by John S. Wilson

HARRY BABASIN AND THE JAZZ
PICKERS: With Terry Gibbs
Mone 119, $1.98.

Gibbs, one of the most consistently en-
livening performers in jazz today, ap-
pears to be suflering  from the same
negleet that Coleman Hawkins and Roy
Eldridge endured a few years ago. The
strongly swinging expansiveness that his
vibes can Dbring to a group is made
strikingly clear in his performances with
the Jazz Pickers, a guartet built around
Babasin’s pizzicato cello and  Dempsey
Wright's guitar which, by its very nature,
has a dry, dim quality. On this disc
Gibbs provides a balancing  brightness
and adds a strong pulsing heat that help
the group turn ont some extremely pleas-
ant low pressure jazz.

COUNT BASIE AND HIS ORCIIES-
TRA: Busie
RouLerte 52003, $3.98.

Iere, at last, is a Basic dise that is
really  worthy  of the pianist-leader’s
reputation. This is without any  qualifi-
cation the best LP that Basie's current
band has ever made, and it is the best
collection of performances by a Basie
group since the haleyon days of the
original Basic band in the late Thirties
and very carly Forties. Two factors stand
out strikingly in its list of merits: Bril-
liantly Basic-bent arrangements by Neal
Hefti and superbly clean, crisp recording.

The band plays Hefti's arrangements
with the gloriously heated precision not
heard from a big band since Woody
Herman's finest Herds in the  Forties.
Basic himsclf sonnds completely at case
for a change, relaxing into a pair of
warm, simply stated blues solos and, on
The Kid from Red Bank, digging in with
a driving  Walleresque  stride  that he
shows only rarely. This piece, incidentally,
is an absolutely magnificent display  of
shouting, roaring swing that can stand
with the classic work of the carly Basie
band.

Beyond all this, there is an unusually
clever exploration of trumpet  potentiali-

ties in a duet by Thad Jones and Joe |

AprriL 1958

HEODORE BIKEL is a unique personality in the entertainment world.

He has charmed Broadway audiences as Sir Robert de Baudricort
opposite Julie Harris in The Lark and deeply moved them as the sympathetic
doctor in The Rope Dancers; his motion picture appearances have included
memorable roles as the Dutch doctor in The Little Kidnappers, the French
genzral in The Pride and the Passion, first officer of a German submarine in
The Enemy Below and numerous other portrayals in Fraulein, The Love
Lottery, The Divided Heart, African Queen, Colditz Story and dozens more.
In the last few years Theodore Bikel has been a guest in millions of living
rooms, through his frequent television appearances. And, of course, his

highly successful ELEKTRA recordings have displayed
over and over again his vitality and great talent.

THEODORE RIKEL =
NINGS SONGS OF

ISRAE L«

FOLX SONGS OF ISRAEL (Elektra-132)

Born in Vienna in 1924, Mr. Bike! migrated to Israel (then Palestine)
with his parents in 1938 and spent four years in a Kibbutz.  While
in Israel he learned most of the songs featured in this recording. High
Fidelity magazine said: “He sings these songs knowingly, affectionately and,
as befits an actor of his competence, with taste and deep understanding."

A YOUNG MAN AND A MAID

Love Songs of Many Lands (Elektra-109) with Cynthia Gooding. Bikel and
Gooding sing together and separately of love throughout the world.
The aura of excitement and vitality they generate is as pleasing as love
itself.  Variety said: "In solo or duet they always hit the proper mood,
adding up to a fine romantic trip with lots of taste and charm.”

AN ACTOR'S HOLIDAY ({Elektra-105)

Theodore Bikel's leisure activities are bountifully expressed in this "Actor’s

Holiday” as he cultivates the six-stringed key to international folkiore. He

sings twenty-two songs from France, Italy, Russia, Spain, Ireland, Zulu-land
and Engiand.

%2 JEWISH FOLK SONGS (Elektra-141)

==  Theodore Bikel brings to this material all the warmth and feeling necessary
8 1o a true and sympathetic presentation of Jewish foik song. In addition

to Mr. Bikel's own sensitive guitar accompaniments, outstanding support

is furnished by the orchestra under the direction of Fred Hellerman,

THEODORE
BIKEL

Had JTwY

FOLK 30M08

THEODORE BIKEL
RECORDS EXCLUSIVELY
FOR ELEKTRA RECORDS

All records are 12" Long Playing $4.98

For complete cotalog write to:

ELEKTRA RECORDS

361 Bleecker St., N.Y, 14, N Y.
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The only record cleaning kit
engineered to clean record
grooves! Contains the first
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Newman, some stirring tenor saxophone
work by Eddic Davis (who also injects
the few tasteless notes in the collection ),
and the long awaited emergence of the
present Basie rhythm section as a co-
hesive sapporting unit—a creditable re-
flection of the unmatched original see-
tion. Added attractions: No vocals, no
dram solos.

JOHN COLTRANE: With the Red Guar-
land Trio

PresticeE 7123, $4.98.

It is hecoming incereasingly evident that
Red Garland is a pianist of nnusual
depth and sensitivity whose scope is the
whole range of jazz. Although normally
heard in the company of modern jazz-
men, the casy flowing pulse in his play-
ing and his strong fecling for clearly
expressed form  stem largely  from the
pianists of the Swing Era. Garland s
especially impressive on this dise, as his
lean, sensitive work is put in immediate
juxtaposition to the harsh shallowness of
Coltrane’s  tenor  sanophone. There  are
several exceptionally worthwhile Garland
passages here interspersed with Coltrane’s
strident solos,

MIKE CUOZZ0O
Jusier 1027, S3.98.

Cuozzo is a part-time tenor saxophonist
(the rest of the time he is a contractor)
who plavs in a smooth. forthright but
quite anonymons style. This disc might
be lost in the welter of saxophone re-
cordings  except for the presence  of
Eddie Costa, whose dancing piano peeps
throngh trom time to time.

ANGELO DE PIPPO QUARTET: The
Jazz Accordion
AroLLo 478, 83.98.

De Pippo, an accordionist, has an casy,
aracious approach to modern jazz lines,
pillowing them on the soft tones of the

lower register of his instrument. The
other principal voice in his gquartet is the
finte of Sam  Most. who plays  with

unusual swinging agility. Between them,
they spice what might be pleasant back-
gronnd  performuances  into a smooth-
textured form of jazz.

DUKES OF DIXIELAND: Muardi Gras
Time, Vol. 6

Auvmo Fioenrry 1862, $5.95.

The Dukes have a new clarinetist, Jack
AMaheu, in this set—a capable, lower-
register noodler who becomes uncertain
as he moves up the scale and up the
tempo. Otherwise this dise is  indistin-
gnishable from its five predecessors in
this incredible series—estremely good re-
cording of a thoroughly routine Dixicland
group which apparently appeals strongly
to sound bugs.

BOBBY HACKETT AND JACK TEA-
GARDEN: Jazz Ultimate
CavitoL T 933, $3.Y8.

The combination of Hackett and Tea-
garden playing with clarifying inspiration

in a group which has the prodding hottom
of Ernic Caceres” baritone saxophone and
the floating, singing lift of Pcanuts
Hucko’s clarinet is, as the title of the
disc quite reasonably  states, “jazz ulti-
mate.” Teagarden is so infrequently re-
corded in inadequate surroundings that
this collection is doubly welcome, for
there is more good (and varied) Tea-
garden on this single dise than could be
mined earlier from the entire Schwann
catalogue, Hackett has rarely played with
such a mixture of brilliance and fire as he
produces on these picces.

LIONEL HAMPTON: Lionel
Aunio Fioerrry 1849, $35.95.

ILmapton’s incredible lack of taste once
more mars what might have been one
of his better dises. One side is devoted
to a collection of his standard vibraphone
solos on ballads, uninspired but pleasant,
accompanied by a small group that in-
cludes an occasionally  ingratiating  flute
and a dismally  stolid pianist. On  the
sccond side he s the versatile Hampton
—drummer, pianist, singer, and vibist. He
leads off with a crackling drom solo
—Tracking  Problem—magnificently  re-
corded and with real validity as a musi-
cal performance. But he balances  this
high point with a piano solo which is
a ridicalous  pastiche  of  unassimilated
quotes delivered over deadening rhythm
and  Dblues  drumming  and  then,  de-
seending even farther into the depths, he
sings very badly on And the Angels Sing
to the accompaniment of a tasteless saxo-
phone and the same dreadfnl drumming.
Tracking Problem is a brilliant musical
and engineering tour de force, but even
its merits scarcely salvage the dise as a
whole.

PEANUTS HUCKO AND 1IIS OR-
CHESTRA: With u Little Bit of Swing
RCA Vicror LPN 1464, $3.98.

The idea here, one gathers, was to try
for a nco-Goodman cfiect—one notes the
liner’s emphasis on “swing,” the presence
of Goodman’s  onctime  singer,  Helen
Ward, the leadership of the very Good-
manly clarinetist Peanuts Hucko. Hucko's
contributions cannot be fanlted and Miss
Ward projects warmly once or twice. But
much of the time she is a very un-
certain quantity, and Al Cohn’s routine
arrangements lack the swinging quality
which is the essence of the Goodinan
idea, old or neo.

JOHN JENKINS

Brue Note 1573, $4.98.

Jenkins is a Parker-derived alto saxo-
phonist cquipped  with the usual bald,
flat tone for up-tempos. Here he shows
that his tone can become warmer and
fuller as the tempo slows; and he s
blessed  with  the  helpful  support  of
Souny Clark, an unobtrusive bt propul-
sive pianist, and guitarist Kenny Burrell,
who adds a consistently swinging note.

J. J. JOIINSON QUINTET: Dial J. J. §
CoLuvaimia CL 1084, $3.98.

Johnson’s  trombone  capabilities, which
range from his familiar clipped angularity
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through a warm muted technique to a
rarely hieard outgoing, full-voiced style,
are given good display in this varied pro-
gram. Bobby Jaspar, a flowing improviser
on tenor saxophone, has made more of
the fute in jazz terms than most others
who have tried it, plaving with a full-
bodied virility unshadowed by any sug-
gestion of strain. Between them, Johnson
and  Jaspar keep the dise on o stimu-
lating level.

STEVE LACY: Soprano Sax
Prestice 7123, $4.98.

Lacy, the first soprano saxophonist in the
modern jazz idiom, plays in a smooth,
mocha-toned style that carries suggestions
of Sidney Bechet's soaring quality on
this instrument hut withont Bechet's over-
ripe vibrato, Lacy's lithe, Howing lines
are frequently effective, bt it is asking a
lot for this relatively limited instrument
to carry two sides of an LP almost by
itself (pianist Wynton Kelly steps in for
an occasional ruminative solo). Laey's
playing on this dise suggests that his ap-
proach to the soprano sanophone might
provide an interesting accent in o more
varied context.

YUSEI" LATEEF: The Sounds of Yusef
Prestice 7122, $4.93.

Before Dawn
Venve 8217, $4.98.

Lateef's fascination with the evotie  is
carried to wondrous extremes on a de-
lightful tour de force in The Sounds of
Yuscf. Love and Humor, he calls it and
it may be the start of o Villa-Lobos
influence on jazz, The picce is concocted
largely of bird cries produced by the
manipulation of two balloons (one bal-
loonist works in a gusty George Brunis
stvle ). while under this a Seven-Up hottle
hufls out the carth-root soind of the
primitive jug bands. Lateef's fute floats
throngh this  controlled  pandeinoninm
with fey fluency. Strangely enough, it
all sectns o swing, Aside from an ele-
gantly dejected bit of brooding. Medita-
tion, Lateof's other offerings on this dise
are routine—for him. Before Dawn has
nothing that rises to the heights of Love
and Tumor, but it is & more successtully
halunced  program  of  Lateef’s intense,
muscular rhythm and  his  surprisingly
valid integration of odd instrunents into
a jazz ensemble,

THE HHERB POMEROY ORCHESTRA:
Life Is a Many Splendored Gig
Rouvrerre 532001, $3.98,

Here is o new big band (from Boston)
which plays as a band rather than a
collection of soloists; it avoids the leaden,
lompy quality common to most  current
big bands and is capable of both a
fierce, exultant  drive  and  delicately
blended section ensembles. The arrange-
ments show anindependent imagination,
skirting the casy stereotypes hot building
consistently on a swinging basis. And the
performances are crisp, polished, and al-
most completely without stylistic excesses.
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Not a Club, Not a Gimmick, No Strings......

Way to Buy Records

{t takes Westminster to come up with the most
exciting record buying idea in years — the new
Preview Plan. It's our own unique way of intro-
ducing you to Westminster’s matchless high fidelity
recordings — at substantial savings to you. Here's
how it works:
Superb musical excerpts from outstanding West-
. minster releases are specially pressed on full 7”
Long Play high fidelity records. You get these
records directly from Westminster FREE. (You
pay only handling and postage charges.)
Play the records on your own equipment. Judge for yourself the quality
of the recording. Be your own record critic. Decide which complete West-
minster record, as listed on.the Preview, you want to own—and here’s where
you save money.
With each Preview you get four coupons—each worth $1.00 towards the
purchase of any one of the four records on the Preview. Should you want
them all—you wind up with a savings of $4.00 and, of course, the Preview
is also yours. (Should you take both Previews, as listed below, you could
save as much as $8.00.)
You simply take the coupons to your dealer, turn them in and he’ll be
glad to give you the discount. (If you do not know your local Westminster
dealer—write us for his address.) To help you in building your own fine
music library, a complete new Westminster catalog is included along with
your Preview at no extra cost.

So send for your Westminster Preview today. Preview your records before
you buy—and save money when you buy. (See coupon below.)

Here's what you get on your first Previews. Excerpts from:

CLASSICAL POPULAR
BZETHOVEN DEUTSCHMEISTER DRUMS
smphony 25 in ¢ phony AND BRASSES .
A FMmonic $ The Deutschmeister Band, conducted

by Julius Herrmann. WP 6070

NIGHT AND DAY
And Other Cole Porter Favorites
Joel Herron, his piano and
the orchestra, WP 6079

KETELBEY
In A Chinese Temple Garden, elc.;
Vienna State Opera Orchestra, con-
ducted by Armando Aliberti. WP 6082
TABY
And Other Latin American Dances

Ralph Font and his Orchestra
WP 6077

London, ¢
Scherchen. XWN

Peasant, C.;
nade Orchestra nd
Adrian Boult. XWN 18238

Don’t miss this exciting new way to buy records. Simply fill out the
coupon below. This offer is good for a limited time only.

S e e e e e et |

WESTMINSTER RECORDS, 275 SEVENTH AVENUE, N. Y. C.  DEPT. A-16 1
Please send me the following Preview(s) ]
O Classical O Popular [0 Both |
I enclose 25 cents (50 cents for both) to cover cost of handling and postage. I
NAME I
ADDRESS !
cIry. Z0NE. STATE. l
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The Big Stereop/oom'c
Sound is on MANHATTAN Tapes

MRC-101
"CENTRAL PARK SOUTH”

For your dancing ond ro-

MRC-102
"ALL THAT JAZZ"

The inimitable jozz stylings
of the great JOHNNY
GUARNIERI, with Guitar, Bass
ond Drums,

mancing pleasure in the best
society tradition, to the music
«q@l of JOE RENE AND HIS
L\‘ ORCHESTRA,

MRC-104

"CHA CHA PARTY IN

NUEVA YORK"

Authentic cha-cho-cha per-

formed spontaneously by

young Puerto Rican folk mu-

sicions, RAMON ond the
CASINO BORINQUEN.,

MRC-103

"SODA ANO POP"

A juke-box dance progrom,

rock aond roll, lindy, even o

polka, by the versatile or-
chestra of JOE RENE.

NEW RELEASES

MRC-107 o "CHA CHA ME BABY"

Dance to the exciting rhythms of cha cho cho, mambe
ond merengue ployed by Paquitin laro ond his
orchestra,

MRC-108 » "THANKS FOR THE MEMORIES”
Great pop standards featuring the fabulous saund
of the mighty Wurlitzer of the Metropolitan Theater
of Boston, Mass., ployed by Kenneth Lane.

MRC-105 » "MOONOONGO"”

Exciting equoatorial rhythms featuring Subri Moulin
ond company of conga drummers, bongo players,
flutes, guitars and voices.

MRC-106 ¢ "I'M IN THE MOOO FOR MOODO”
Soft, slow relaxing moods featuring the superb ar-
rangements and orchestra of Joe René.

Price: $6.95

Werite for free catalog

MANHATTAN STEREOPHONIC-MULTI-DIMENSIONAL TAPES

MANHATTAN RECORDING CORP, .

1650 BROADWAY . N Y

BEHIND
THE PIANO!

Every pianist of stature has gifts that defy comparison ...a genius that lends itself to the demands
of some composers more than others. According to the critics, European concert-goers and record
collectors everywhere — Friedrich Wiihrer has "a rare combination of power...breadth...massive-
ness. ..superb technical equipment...and musical honesty.” You could ask for no more...you
could settle for no less...than these definitive performances of Beethoven’s piano concertos!

R L R R R R
<s .

FRIEDRICH WUHRER .

PLAYS BEETHOVEN'S PIANO CONCERTOS, NOS. 1-5 |
.

000000080 00000006080000000800000000000000000000

.
.
.
.

JUST RELEASED!
PIANO CONCERTO #4, G MAJOR, OP, S8 =
*CHORAL FANTASY"*, FOR PIANO, CHORUS &
ORCHESTRA, C MINOR, OP, 80
Friedrich Wohrer, piono — Akodemie Kommerchor —
Bomberg Symphony, Vienno Symphony Orchestro —
Jonel Perleo, Clemens Krouss, conductors PL 10.640
*. .. the finest interpretotion to reach the
morke! to dote,’* HERALD, Jocksonville, Flo.
PIANO CONCERTO #1, C MAJOR, OP. 15 »
RONDO BRILLANT, B FLAT MAJOR, FOR PIANO &
ORCHESTRA * Friedrich Wihrer, piono — Pro Musico
Symphony, Vienno—Hons Sworowsky, cond. PL 8400
*. . first closs perlormonce ** BOSTON DAILY GLOBE

PIANO CONCERTO #2, B FLAT MAJOR, OP. 19 *
PIANO CONCERTO #3, C MINOR, OP. 37

Friedrich Wohrer, piono — Pro  Musico Orchestro,
Stuttgort—Wolther Dovisson, conductor PL 9570

. .Wikhrer's conception is heroic ond
his execulion brilliant."* BILLBOARD

PIANO CONCERTO #5, E FLAT MAJOR, OP. 73
“EMPEROR™ » 6 VARIATIONS ON TURKISH MARCH
{from '‘The Ruins of Athens’’), OP. 76

Friedrich Whrer, piono — Pro  Musico Orchestro,
Vienno—Heinrich Hollreiser, conductor PL 9490

far sound reasons

VOX

Ultra High Fidelity

236 West 55th Stieet, New York 19, N. ¥,

$80808 08000000800V RIBOIOGOIEIRIRIOGTTS
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It is, altogether, just about as good as
a debut dise could hope to be.

ANDRE PREVIN AND RUSS FREE-
MAN: Double Play!
CONTEMPORARY 3337, $4.98.

Two-piano jazz is a rarity—the boogic-
woogic duets of Albert Ammons  and
Meade Lnx Lewis are the only past
instances that come to mind. The basic
stylistic similarity that was a factor in
their dnets is also present in the playing
of Previn and  Freeman although  the
styles in the two cases are totally
dilferent. Previn and  Freeman play in
long. rolling, dark-toned lines that gallop
furiously at fast tempos and give their
blues efforts a sophisticated veneer.

SONNY ROLLINS: A Night at the Vil-
lage Vanguard
Brue Note 1381, $4.98.

Tour de Force
Prestice 7126, $4.98.

Apparently Boyd  Senter, the cornball
clarinetist  of the Twenties, can  be
counted among the influences on  the
scemingly prowising but highly erratic
young tenor saxophonist Sonny Rollins.
His performances at the Village Van-
guard are  cluttered  with  Senterized
chicken squawks and are otherwise dis-
figured by disjointed statements that may
show off his virtuosity but offer the lis-
tener no pleasure when presented in the
barren surroundings of bass and drums.
Iis Prestige dise is about as empty as
twenty-four inches of vinyl can be: Two
ridiculously fast and thoroughly unat-
tractive picces; a promising  effort that
bogs down into a series of exclamation
points; and two numbers featuring an
incredibly dreadful vocalist.

THE SOUND OF JAZZ
Corunpia CL 1098, $3.98.

Portions of the memorable television pro-
duction, The Sound of Jazz, were re-
corded for this dise four days before the
telecast last December, There is some
magnificently full-bodied jazz here along
with a few painful moments. The mag-
nificence is provided by Count Basie’s
All Stars in a succession of brilliant solos
on Dickic’s Dream by Joe Newman,
Hairy Carney, Vie Dickenson, Emmett
Berry, Coleman Hawkins, Dickie Wells,
Roy Eldridge, and Basie, and in a happy
reconstitution of I Left My Baby with
Jinnmic Rushing. 1t is added to in two
selections by Red Allen’s All Stars. 1ere
Allen is impressively controlled  without
losing <he lyric cdginess that is his best
vein, Hawkins is in full and lordly cry,
and Pee Wee Russell plays with jaunty
cloquence. Russell is Jater prodded to a
spirit-lifting  display of all his craft and
technique as he shouts, cries, and moans
his way through a blues duet  with
Jimmmy  Giuflre. The painful  moments
come with Billic Holiday’s desperate ef-
forts to struggle through Fine and Mellow
and the appalling emptiness of Lester
Young’s solo on Dickie’s Dream, which
was once a showpicee for him.

Hicit FipELITY MAGAZINE



THE ART TATUM-—-BEN WEBSTER
QUARTET
VEeErve 8220.  S1.98.

The program explored here by Tatnm on
piano and Webster on tenor saxophone
is made up of ballads, almost all at a
rather  slow  tempo. It was  one  of
Tatumy’s great skills that he could invest
ceven the draggingest tempo with some
semblance of swing (he does it con-
sistently on this dise). Webster, on the
other hand, is reduced to a darkly fuzzy
style at slow speeds. and in the close-up
recording given him here his solos are
covered with a heavy, vibrating breath-
iness, e is recorded  with justice and
validity only on a lively Night and Day.
Tatum, however, spins his fine and fas-
cinating webs without concern for tempo
or surroundings.

THE ART TATUM—BENNY CARTER
—LOUIS BELLSON TRIO: Makin’
Whoopee

Verve 8227, S4.98.
The combination of two juzzmen as fully
developed  as Tatam and  Carter  can
hardly fail to produce virile, polished
jazz, Carter is completely at home in
the company of Tatim, swinging through
clegantly  formed  lean lines  that  are
clothed in disarming  smoothness while
Tatum rides casually around him. They
romp as equals at fast tempos and rock
ballads with a snave chann, but they are
at their most fascinating in a relaxed
blues—a maodel of basic jazz played with
highly refined  skill by two  extremely
sophisticated  jazzimen who remained in
close contact with the roots of jazz.

CHUCK WAYNE: String Fever
Vik 1098, $3.98.

Relaxation is the kevnote of the appeal-
ing mixture of big-bund and sextet per-
formances  offered by Chuck Wayne.
There is no straining, cither for eflect or
for volume, as the performances swing
gently  over a quict, warming  Hame.
Wayne sketches out several unostenta-
tiously skillfud ballads, his guitar cradled
on an aptly gossamer beat and backed
by rich voicings., At faster tempos he
rides a Charlic Christian wave, Eddice
Costa spars juntily with the piano, and
Don Joseph breathes ont some carefully
formed sotto voce trnmpet passages, It
is obvious that more than the usual
amount of thought and preparation has
gone into this unpretentious dise. The
results are well worth the extra pains.

TEDDY WILSON: I Got Rhythm
Verve 2073, $3.98.

The master of the suave jazz piano is
in top form in this group of well-recorded
and well-chosen tunes— Say It Isn't So,
When Your Lover llas Gone, On the
Sunny Side of the Street, Stompin’ at the
Savoy, and the like. Never startling,
never routine, Wilson manages to refresh
every tune he plays, ably abetted here
by drummer Jo Jones and bassist Gene
Ramey.

ApniL 1958

[AF] AUDIO FIDELITY

records presents
the world’s first
compatible
stereophonic
long-play records

STEREODISC!

*Reg. App.

FIRST major development in phonograph records
since the transition from cylinder to disc.

FIRST in a series of special Stercodisc versions of hits

from the AUDIO FIDELITY catalog.

MARCHING ALONO WITH

. JOHNNY PULEO
: AND HIS

teprennint PDUKES OF

20U HAVE TO wEem 1T 90 BErIEVE be

AFSD 1851 $6.95

-—

Secaled in protective Polyethylene case.

WRITE FOR FREE CATALOG

—innivlmu.-~
AFSD 1843 $6.95

HARMONICA
GANG

AFSD 1835 $6.95

AUDIO FIDELITY

770 ELEVENTH AVENUE, NEW YORK 19, N. Y.
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NEW RED SEAL ALBUMS FROM
RCA VICTOR RECORDS FOR

APR}L/IA\\I@\ @

IN NEW ORTHOPHONIC HIGH FIDELITY
PROKOFIEFF

PIANO CONCERTO No, 2

BOSTON SYMPHONY

CHARLES MUNCH
NICOLE HENRIOT

BARBER
MEDEA'S
MEDITATION AND
DANCE OF
VENGEANCE

RCAVICTOR |k

RCAVICTOR | o3¢,
BEETHOVEN TRIOS
in G, Op. 9, No. 1| in C Minor, Op. 9, No. 3
HEIFETZ | PRIMROSE | PIATIGORSKY

Presenting

10ZZI

Rome Opera House
Orchestra

JEAN MOREL
Conductor

7n

(1M-2186) Beethoven’s mastery is ~ (LM-2188) Tozzi — the new sensa-  (LM-2197 SOR Selection) Nicole

richly evident in these early trios.  tion of the Metropolitan Opera —  Henriot thrillingly performs Proko-
Heifetz, Primrose, Piatigorsky play  sings 9 bass arias by Mozart and  fiefi’s Concerto No. 2. Munch pre-
these chamber works to perfection.  Verdiin a truly outstanding album.  sents exciting Barber dance score.

J. 8. BAGH-. K. F. FISCHER [, icron Y RCAVICTOR | ot

THE REINER SOUND [RE-a it =
FRITZ REINER-CHICAGO SYMPHONY

THE ART OF THE HARPSICHORD  CLLLIeLUIAYA Kol -3 T35
the ROBERT shaw chorale

(LM-2183) Ravel and Rachmani-  (LM-2194) Wanda Landowska, the
noff in an astounding recording of  world’s outstanding harpsichordist,  the Robert Shaw Chorale. Shaw con-
dazzling musical contrasts. Fritz  gives her truly brilliant interpreta- ducts 15 magnificent hymns. An al-
Reiner and the Chicago Symphony.  tion of Bach and Fischer. bum of unusual richness and depth.

THE WORLD’S GREATEST ARTISTS ARE ON
@® RCAVICIOR &

Tmaie) or RADIO CORPORATION OF AMERICA
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Hicit Fierrey Discocrariny No. 40

ArRrn

part 1

by David Johnson

1958

about the author

the Mmass SINCE BRACh

Parrisaxs of Bach-and-before claim that carly church music had a purity and serious-
ness, a subservience to ritual which was lost in the frivolous. sccular music that came
lner. But Palestrina’s contemporaries were frequently harassed by angry church
authorities lor the secularity and the overingenuity of thetr Masses, and Bach himsell
(who is perhaps closer in spirit to the classical composers than 1o the Renaissance
ones) emplovs decided]y unchurchly elements in his grear Mass, which was certainly
never intended to be subservient to ritual. The desire 1o be appreciated as a musician
by musically lierate people was as strong an clement for church compaosers belore
1750 as 1 was and 1s since.

What distinguishes the Masses of the late cighteenth century and the nineteenth
century is not a lack of piousness but a strongly individual approach to the problem
of interpreting and setting the liturgy. Palestrina wrote some ninety-four Masses,
all of them of an austere. impersonal beaurv. but - although they are not indistin
guishable one from another -thetr variety is more likely 1o impress the pedant than
the music lover. With an increasing intensity, however, the Masses of THavdn are cach
a separate problem to him. Those ol Beethoven are as different from cach other as
his Fourth Symphony is from his Ninth,

The works in this discography have in common, then, a thoroughly personal
approach 1o a text which, though it has been set innumerable times, has never lost
1ts freshness, its suggestiveness, and beautv, My prineipal concern was to get at the
variety to be found in the recorded examples of the Mass since Bach. The first part
of the discography opens with a Mass written by Tavdn in the vear of Bach's death
and ends with Cherubini’s monumental Requiem Mass ol 1816, Part 11, which will
appear next month. covers the Mass from Hector Berlioz 1o Lou Harrison,

Compared with pre-LI davs, the Mass, both belore and since Bach, has had lavish
recorded representation in the last cight or nine vears, Not more than half a dozen
ol the works in this discography were to be obtained on 78s. Unhappily, a number of
them are no longer to be obtained on microgroove, cither: buried away in a catalogue
which grows bulkicer every month they met a fate similar to that of Wordsworth's
Lucy. Few. Limagine, knew when they had ceased to be. [ have histed and discussed
most of these deleted recordings, but those whose places have been filled by newer
editions [ generally remain silent about. Editions are listed in the order of a personal
preference which, 1 give fair warning, mav be subject 1o reappraisal at any time.

Except in a few specilied cases, all performances are on single twelve-inch discs.

David Johuson, born in Waterbury, Connecticut, and schooled at Harvard, now
is an instructor in English at Tufts College. He learned to play the piano
as a child and the cello as a college student. His interest in the Mass is mainly
musical {he is not an active member of any faith}, and centers upon its role
as a challenge to composers — to improvise upon a changeless, ageless theme.
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[TAYDN

AMass No. 1,2 in F (UMissa Brevis a bue
soprant”) (1 Edition)

This delicions little composition is  the
carliest extant work of Hayvdn. Tt was
composed in 1749 or 1750, when Haydn
was a lad in his teens. In form it paral-
lols the concerto grosso, with the ripicno
of chorus and strings alternating  with
two  concertante sopranos  who  warble
away  like nightingales. Haydn himsclf
rediscovered the score in 1805 and was
so delighted with it that he added parts
for winds and percussion, but the pres-
ent performance (an eapert one) wisely
reverts to the original instrumentation.
—ttedda Heusser (s), Anni Berger (s):
Akademie  Kammerchor  and  Chamber
Orchestra of the Vienna Symphony, Hans
Gillesberger, cond. Lywicnonn LL 30
{with Havdn: Mass No. 3). 8498,

°The numbering employved here is that
of the Taydn Society.

Mass No. 20 ax Forrar (TN 1HONOREM
B. V. Mamar”) (1 Edition, discon-
tinned)

A product of 1766, this Mass was prob-
ably intended for the celebrations mark-
ing the removal of  Haydn’s  patron,
Prince Esterhazy, to his magniflicent new
court. Ht is a so-called “organ mass,” that
is, a work in which the organ abandons
its usually discreet and dull task of fill-
ing in the bass and assomes virtnoso pro-
portions.  The  Benedictus guartet, pre-
ceded and  accompanied by the florid
organ part, is the most memorable thing
in the Mass, although the romantically
colored Agnus Dei (two English horns)
rivals it. The slack recording, now de-
funct. was distinguished by little more
than the singing of Hilde Rossl-Najdan.
—Elisabeth  Roon  (s),  Hilde  Rossl-
Majdan  (¢). Waldemar  Kmentt (t),
Walter Berry (bs); Akademic Kammer-
chor and Vienna Symphony  Orchestra,
Ferdinand  Grossman,  cond. Vox  PL
7020, $1.98.

Mass Noo 3,8 C (USrak. Caeenaae”)
(1 Edition)

H yvou do not think Haydn has anything
in conmon with the baroque, listen to
this Mass (if you can get hold of it).
Like Bach’s B minor Mass (which it
rivals in length), it was not written for
performance in chorel but as o festival
cantata. Havdn  was  commissioned  to
compose it by the Brotherhood of St
Caccilia in 1768, and knowing that he
would have highly trained  professional
singers and instrumentalists at his dis-
posal he created a virtuosic score, filled
with involved comnterpoint and  treach-
erously difficult arias and ensembles. The
solo trinmpet part (rising to a high C in
the Credo) is as taxing as anything in
Bach. The recorded performance s ac-
corate  and  conscientions but not  ex-
citing, as it would be with a great con-
dnctor and first-rate soloists.

—Rosl Schwaiger (s), Sieglinde Wagner
(¢), Herbert Handt (t), Walter Berry
(bs); Akademie Chorus of Vienna and
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Vienna Symphony Orchestra, Hans Gil-
lesherger, cond. Havbpy Socniry 2028,
Two 12-in. S11.90.

AMass No. 3.8 B oreat (US. JoaxNis DE
Dero”) (1 Edition)

The Cloria of the Missa Sanctae Cae-
ciliae is aronnd thirty-five minutes long.
The CGloria of this tiny Mass is exactly
forty-five seconds long. surely a record
for brevity, Haydn achicved it by com-
pressing the teat so that all four of the
choral voices sing different words at the
wine time, a practice  understandably
frowned npon by chareh authorities. But
evidently the work had to be short, and
so Havdn lavished most of the time on
the siv words of the Benedictus (which
is as long as the rest of the Mass pnt
together), writing an aria of surpassing
loveliness for soprano and obbligato or-
acan. The soprano in this recording sings
with a purity that recalls Erna Berger in
her prime.

—lledda Heasser (s): Akademie Kam-
merchor and  Vienna Symphony, Hans
Gillesberger, cond.  Lymricnorn L1, 30
(with Havdn: Mass No. 1). $4.98.

VMass No. 6,y C ("Mamazenner™) (1
Idition)

This Mass stixls midway between the
carly works and the towering final six,
and in that sense it reminds me of the
Opus 39 quartets of Beethoven. Its su-
preme wastery of technique (for exam-
ple, the grandiose siv-part fugue with
which it ends) indicates that it the com-
poser were to move ahead it had to be
in the realm of spirit, not of intellect.
\nd just as Beethoven needed a long
gostation period  (and two false starts)
to bridge the gap between Opus 39 and
Opus 127, fourteen years separate  the
Mariazeller Mass from  the  half-dozen
ripe fruit of Haydn's old age. The re-
cording, though it is nine years old, is
one of Haydn Society’s most brilliant.
Trompets and  droms never  sounded
more stirring.

-Gisela Rathanscher (8), Aunguste Jan-
acek  (¢). Kurt Equilns  (t), Walter
Berry (bs); Akademie Chorus of Vienna
and Vienma Symphony Orchestra, Hans
Gillesberger,  cond. Havpy  Sociery
HSLP 2011, $5.95.

Mass No. 7, 18y C (v rexrone seeg’)
(1 Edition)

The first of the final Masses was called
by the composer himself "\ Mass in
Time of War”; bat, as the brilliant key
of C major suggests, this is not a gloomy
work., War here stands for the splendors
of heroie achievement, of “hairbreadth
seapes in the imminent deadly breach.”
The pealing trumpets and moflled drom
rolls of the Agnus Dei speak the lan-
guage of victory, unlike those terrifying
hattle cries at the close of Beethoven’s
Missa Solemnis. 1t is as thongh Haydn
were looking ahead cagerly to the ora-
torios and Masses, the last string quartets
still to come. But awmid all this joyous
turbulence he sets one of his most se-
renely  beautiful inspirations:  the “Qui
tollis,” a duet for baritone and solo cello.
The recording is bright and resonant, the

solo quartet  perhaps better than any
other in this series.

—Jetti Topitz-Feiler (s), Giorgina Milin-
kovic (c¢), Herbert Handt (t), Hans
Braun (b): Akademic Chorus of Vienna
and Vienna State Opera Orchestra, Hans
Gillesberger.  cond.  Havby  Sociery
FISLP 2021. $5.95.

AMass No. 80y B rrar (USt BERNARD
pE Orrmna”) (1 Edition)

The Mass in honor of the seventeenth-
century monk St. Bernard of  Offida s
the most  Handelian  of  Haydn’s  late
Masses. The four-square solidity of its
fugued sections (and it begins right off
with an elaborate fugne on “Kyrie elei-
son™), the brilliamt massed forces (in-
cluding no fewer than six soloists) re-
mind os that Haydn had become thor-
oughly imbued with Handel's idiom dur-
ing his years in London. But the most
memorable part of this score, an Agnus
Dei in the remote key of E Hat minor.
is Hayvdn through and through. On the
whole, the recording is  disappointing.
Woldike is carcless about dynamies (he
ignores  the  artful  sforzandos  on  tied
notes in the  Benedictus); and  boyy
voices, especially those of the two anony-
mons solo sopranos, cannot do this music
justice.

—Copenhagen Boys” and  Men's  Choir
and Danish Royal Opera Orchestra, Mo-
gens  Woaldike, cond. Havox Sociem
HSL 2048, $5.95.

AMass No. 9, v D anxor (CNELsoN™)
(2 Editions)

Hayvdn's most popular Mass (1798) was
not written for Lord Nelson: however,
the great English scaman  and  Lady
FHanilton were treated to a performance
of it when they visited  Eisenstadt in
1800. The work is spiritual kin to the
Missa in Tempore Belli; but the at-
mosphere has darkened  somewhat, and
the Benedictus, traditionally a  lyrical
section, is remarkably stark and men-
acing. Perhaps the chief appeal of the
Nelson Mass lies in its long and  bril-
liant parts tor soprano solo. In the Kyrie
the soprano soars ont of the chorus again
and again. her vocal line ascending to
what seem like  dizzying  heights  (ac-
tuallv: B flat is the top note); from then
on Hayvdn endows her with inereasingly
lovely music. Fortunately both record-
ings boast brilliant sopranos, and it s
difficult to state a preference.

hwdeed this is true of the recordings
as a whole: both are very good. Hongen
decidedly sounds better on the Haydn
Society dise (made in 1949) than on
the Vangnard  (cirea 1935), but Van-
gnard’s Anton Dermota is a better tenor
than Horst Taubmann. Vanguard’s sound
is clearer, Haydn Seciety’s bigger and
more  resomant. The  former  company
claims to be the first to use Havdn's
original instromentation (three trumpets,
no other winds) but so far as 1 can tell
(full scores are hard to come by: 1 had
to content myself with the ancient Vin-
cent Novello vocal seore)  the  lHaydn
Society is justified in claiming that they
too employ the original musical text.

Continued on page 84
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NEW...Classics tn a Springtime mood

CAPITOL SYMPHONY R

IN L World of Muasie, Carmen Dragon, considered “the fore-
most conductor in the light classie field.” =clects conecert
favorites from many lands from the works of Tehaikovsky,
Bizet, Smetana and Brahms 105 musie of many n:oods
and colorations, . all arranged by Nro Dreagon. PAQ 3412

THE WGLLYWO0D Rowt sVihwany §
Conducted by FELIX S.UﬁPn

.

THE VIENNESE WALTZ 5 today o monument to the genius of
Johann =traus<. The magic of hiis melodies still bewitches the
romantically inclined- -especially a= performed in this brilliant
“Full Dimensional Sound™ album by the famed Hollywood
Bowl Symphony under the baton of Felix Slatkin,  PAO 8121

FREE—TO 1-F1L ENTHUSIASTSY A Dformative, handsomcly designed chart, in full
color, that shows yoc the frequeney range (and orertones) of stery major instrument in

i X

RICHARD STRAUSS
ROM DgR ROSENKAVALIER

A VT
A |

SUITE F

STEINBERG
conducting THE PHILHARMONIA prgy WEg

RICHARD STRAUSS never wrote a more nearly perfect work of
art than Der Rosenlaralier—{ifth and finest of hix great lyrie
operas. Willkun Steinberg and the Philharmonia perform
superb musie from this opera along with Don Juan, one of
Strauss’ most popular, most romantic tone poems. PAO §123

musics,
for

the
harp

1’s BEEN saip that “the world’s most heavenly musie is
played upon the harp.” You'll be hard put to dispate the
puint when you hear the greatest harpist of our time, Mareel
Grandjuny, play Prokofiev, Hindemith, Haydn and his own
compositions in this rare and beautiful album, PAO 8120

the orchestra, Simply write Capitol Records, 'O, Box (;-2391, Hollywood 28, California. G UL ral D

(Offcr copires June 1, 1958
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—Lisa Della Casa (s). Elizabeth 1lon-
gen (¢), Horst Taubmann (8, George
London (bs); Akadeutiie  Chorus  of
Vienna arkt Vienna Symphony Orchestra,
Jonathan  Sternberg, cond. Havox So-
ciery HS 9016, $3.95.

—Teresa  Stich-Randall  (s),  Elizabeth
Hongen  (¢),  Anton  Dermota (t),
Frederick  Guthrie  (bs):;  Akademie

Kammerchor and  Vienna  State Opera
Orchestra,  Mario Rossi,  cond. Vax-
cuann VRS 470. $4.98.

Mass No. 10, a8 B ovrar CTheresia”)
(1 Edition, discontinued)

Perhaps the most notable quality  abont
this powerful work (1799) is the number
and varicty of solo guartets that it con-
tains: the “Gratias”: the “Et incarnatus
est”: the, as it were. postseript to the
“Et citam centuri” fugue, the Sanctus
(almost never set for solo voices), the
Benedictus, even the final “Dona nobis
pacem” are cither for the four soloists
alone or are shared hetween  soloists
and chorus. This makes for a lightness
of texture and swiftness of movement
which render this Mass  quite  distinet
from the others in the series. The dis-
continued recording had many  virtues,
especially in that it provided the only
available example of how a very great
conductor interpreted a Haydn Mass.
—Amny Felbermayer (s), Dagmar Herr-
mann (¢). Julins Patzak  (t), Alfred
Pocll (bs): Chorus of the Vienna State
Opera and Vienna Symphony Orchestra,
Clemens Krauss, cond, Vox PL 6740.
$4.98.

Mass No 12,18 B rrar (CHaryoNie”™)
(1 Edition)

The subtitle of this final setting (1802)
of the liturgy (the preceding  Creation
Mass has never been recorded) is de-
rived from the richness of the writing
for “harmony” (wood-wind) instruments,
The clarinet is endowed  with  partic-
ularly  beautiful melodic  counterpoints,
but all the wood winds (and occasionally
brass and solo strings) have their mo-
ments. One almost suspects the aging
master of gathering some ideas  about
orchestration from the recent ballet The
Creatures of Prometheus by his recalci-
trant former pupil Beethoven, The work
is cast in heroic mold and filled with
fresh idcas; it bears cloquent witness to
the truth of laydn’s pathetic complaint,
a short time before his death, that new
things kept rising to his mind which he
had not strength to set down. The re-
cording unhappily is inferior in every
respect:  dull in sound, indiflerent in
orchestral  playing, wunlovely—and  often
downright ugly—in solo singing.

—Ise Katschinka (s), Margarita Kenney
(c¢), Hans Loeffler (t). Keith Engen
(bs); Chorus and Orchestra of Vienna
Orchestra Society, Alex  Larsen, cond.
Rexaissance X 37, $4.98.

MOZART
Missa Brewvis i F, K. 192 (1 Edition)
This work of 1774 is. in my opinion,

the greatest of Mozart’s seven  Missae
Breves. The forces it cmploys are modest
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—an orchestra of strings (without violas)
and organ continuo, a solo guartet and
four-part chorus—yet it manages to rise
to  impressive  heights. The  Credo
achicves its  masterly  organization by
means of a four-note subject which, as
Alfred Linstein points out. is identical
with that of the Jupiter Symphony's final
movement: over and over the chorus
sings out "Credo!” to  this  wonderful
theme as the movement builds in con-
viction and intensity:  then, the  com-
plete expression of faith having been
achicved, the unsupported  voices  close
on a hushed mediant A, As to the rest-
less, modulating Agnus Dei, it is worthy
of comparison with the  Requiem  of
seventeen years later,

Certainly the F major Mass deserves
a better recorded performance than the
one we have, which dates back at least
six years and s plagned by bass romble
and an overrecorded organ. The chorns,
although quite  accurate, is dry  and
businesslike. and neither it nor the solo-
ists pay the slightest attention to  the
dozens of trills required of them through-
out the score. Still, this is by no means
an unlistenable performance and it offers
a highly interesting coupling on side two.
—Luise Leitner (s), Ballaseh Franz (¢),
Hubert Grabner (t), Erich Josef Lassner
(bs): Mozarteum Chorus and Orchestra
of Salzburg. lHermann Schaeider, cond.
Lyeicuonn LI, 18 (with Mozart: Dixit
et Magnificat, K. 193), $1.98,

Missa Brevis ax D, K. 194 (1 Edition)

Although it was composed along  with
the ¥ major Mass, this little work s
considerably  less imposing.  Indeed, it
has  been  speculated  that  Mozart was
doing a little unccclesiastic legpulling
in parts of it (e.g., setting the word
descendit to a perky litde  ascending
motif ). Some of the music is unquestion-
ably  perfunctory, suggesting  that  the
busy eighteen-year-old just didn’t have
cnough time to do a better joh, There
is one marvelous section, however: the
pompous, barogue “Osanna.”

The recording makes use of rather
too large a body of strings and too full
a chornus for so slight a work. The
soloists” German  accents are execrably
heavy  (even to one who has become
more or less inured to the inevitable
kei's and de Zpiridu zanedo’s of almost
all Latin emanating from Vienna  and
environs ). The tenor has a peculiarly
unctuous  delivery, and  none  of  the
soloists has a trill worthy of the name.
Otherwise  things move  along  capably.,
—Annelore Cahnbley-Maedel (s), Mar-
garete Kissel (¢), George Maran (t),
Walter Raninger (bs); Mozarteums Kam-
merchor and  Camerata Academica  des
Salzburger Mozarteams, Bernhard Paum-
gartner, cond. Ermc 1L.C 3323 (with
Mozart: Mass in C, K. 257). $3.98.

Mass ax C, K. 237 (“Cnepo \Mass”)
(1 Edition)

The so-called Credo Mass is the first in
a series of four brilliant festival Masses
in C major (Kochel 237, 238, 239,
262) all. mirabile dictu, written in the
year 1776 and all making cxtensive use
of trumpets and drums (except K. 262,

which substitutes a pair of horns for the
drums). Listening to Paumgartner and
his forces perform the first of  these
Masses  whets one's  appetite to - hear
the others. ft is conceived along broad,
symphonic lines—cven including a Hay-
duesque Andante maestoso  introduction
before the eluborate Allegro of the Kyrie.
Mozart lavished a generons amount of
beautiful melody on the work; to hear
the sicilianolike “Et incarnatus est” or
the extended Benedictus quartet is to bhe
reminded that their composer also wrote
Cost fan tutte and Le Nozze di Figaro.
The performance s suitably  bright
and clear (the two oboists are excellent).
My major complaint s that the trom-
bones called for in the score are not
emploved here. 1t s true that they are
largely meant to donble the three lowest
choral parts; but in the Agnus Dei they
come into solo promiuence, and the sab-
stitution  of low strings and organ s
hardly a satisfactory  compromise.
—Annclore Cahnbley-Maedel (s), Ger-
trud Schretter (¢), George Maran (t),
Walter Raninger (bs); Mozarteums Kam-
merchor and  Camerata Academica des
Salzburger Mozartenms, Bernhard Paum-
gartner, cond. LFeic LC 3323 (with
Mozart: Missa Brevis, K. 194). $3.98,

Massa Brevis v B orar, Ko 275 (1
Edition)

A new addition to the canon of re-
corded  Mozart  Masses, this  charming,
tiny work (about twenty minutes long)
brings to mind the cupids of Fragonard
and the billowy ladies of Wattean, It
was written in 1777, when Mozart had
already achieved some moving and pas-
sionate music (c.g., the last two Litanies,
the first G minor Syinphony), but the
passionate—perhaps even the devout—is
distinetly  avoided  here. The  Kyrie,
Gloria, and “Dona nobis” have much
that reminds one of dance music in
their measures, and the gem of the score
—the Benedictus for soprano solo—recalls
to me an aria from the nearly con-
temporary opera La finta giardiniera, As
to the recording, it is a pure delight,
from the moment the boy soprano’s wn-
certain - and  charming  little  treble
launches  into the Kyrie to the com-
fortable final bars of the “Dona nobis
pacem.” Noralt handles the small or-
chestra  (first and  second  violins  and
string  basses)  with  delicacy, and  the
reverberant  acousties of  the  Viennese
church where the performance was taped
add just the right touch of realism.
—Franz Tiller (s), Werner Krenn (a),
Erich Majknt (t). Walter Berry (bs):
Vienna Choir Boys and Vienna  Sym-
phony  Orchestra, Rudolf Moralt, cond.
Ermic LC 3415 (with Mozart: Mass in
C, K. 317). $3.98.

Mass N C. K, 317 ("Coronation™) (3
Lditions)

The Coronation Mass is probably, after
the  Requiem  and  the  Acve  Verum
Corpus, the most popular of NMozart's
liturgical compositions, It is a radiant
work, so anxious to look at the bright

Continued on page 86
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side of things that the chorns has havely
had a chance to finish the “Crucifivus”
when the orchestra breaks in, jovously
trampeting the resurrection. Athongh it
is brief enough to be put Cin all three
versions)  onto one side of an LP it
gives the impression of epic proportions.
and it may he viewed as Mozart's proud
leave-taking of his  ecclesiastical  duties
in Salzburg, although, in fact, another
Mass was to follow it—the  as-vet-un-
recorded Missa Solemmis of 1780,

The Markeviteh reading of this score
is stunning, He concentrates on ity syvin-
phonic aspeets. shaping the semiquaver
string runs with pellocid logic (note tle
model detache plaving at the opening
of the Credo and the delicate  string
work in the Benedictus), matching the

BRUCE PRINCE-
JOSEPH and his group
ANYTHING GOES
Hi-Fi on the
Harpsichord

SWEDISH MOOERN JAZZ
ARNE OOMNERUS GROUP

RCA

AMDEN

B POODOCT Or B0 CORPORAING O AWERICS

timbres and dyisnnies of oboes and horns
with great skill. He does not nealect
the  voeal however,  eliciting
come beantifnl singing from hoth soloists
and chorns, The Fpic version is newer
and somewhat brighter in sonnd, and it
offers the charm of boy  sopranos and
altos. But the solo soprano part is rather
too mneh for o child (it was originally
g by the castrato Ceecarellids espe-
ciallv is this so of the quarter-note trills
in the famous “Dore muasie of
the Agnus Dein Moralt's orchestra, too, is
no mateh for the Berlin Philharmonic.
The recording has many merits, none-
thelesse not least of  which is that it
olters the collector anather Mozart Nass,
The Vov Tofind rancons in sonnd  (the
piercing  oboes might aliost he Bach

aspects,

SOl

ANYTHING GOES: HI-FI ON THE
HARPSICHORD. A brand-new
harpsichord sound. 12 favorites
like Get Happy. Thou Swell,
Manhattan. CAL-416

SWEDISH MODERN JAZZ. Im:
provisations and new treat-
ments of Blue Moon, Frenesi,
10 others in the Swedish mod-
ern style, CAL-417

TILL WE MEET AGAIN. Nostal-
gic and nice. 12 memorable
tunes like Shadow Waltz, Till
We Meet Again, What's New?
CAL-418

MUSIC MAN. The top tunes
from Broadway's smash musi-
cal. 76 Trombones, Shipoopi,
Till There Was You, others,
CAL-428

THE WEST COAST OF BROAD:
WAY. Nancie Malcomb’s cool,
swingin' piano and singing
backed by smooth jazz combo.
12 great show tunes. CAL-422

POP PIPE ORGAN IN HI-FI. A
real knockout! Birth of the Blues,
Back Bay Shuffle, 10 others.
Spectacular performances and
sound. CAL-414

Manufacturer's nationally advertised price shown — optional with dealer.

56

trnmpets) and nnrelievedly precipitons
in tempo. Horenstein is evidently trying
to underscore the festive  character ol
the music,. but in doing <o it secms to
me that he nndervalues its status as a
work of art.

\arin Stader  (8). Sieglinde Wagner
(¢). Helnmt Krehs (), Josef Creindl
(hs): Choir of St Hedwig's Cathedral
and Berlin Philbarmonic Orehestra, Tgor
Markeviteh, cond. Dreccy DL 9803 (with
Mozart: Ssmphony No. 38). $3.98.

Fricdmann Woneseh (s), Werner
Krenn (a). Erich Majknt (1), Walter
Berry  (ba): Vienna Choir - Boys  and
Vienna Sviphany, Rudolf Moralt, cond.
e LOC 3413 (with Mozart: Missa
Brevis, K. 273), 8398,

Wilma Lipp (3). Christa Ludwig (c).
Murray Dickie (1), Peter Bender (bs):
Vienna Oratorio Choir and Pro Musica
Svimphony,  Jascha  Horenstein, cond.,
Vox PLO10260 (with Mozart: Vesperae
Solemnes de Confessore, Ko 339)0 SL98.

Mass iy C anvonr, Ko 427 (2 Editions)

Alfred  Einstein considers this Tast of
Mozart's Masses o far greater work than
the Requiem, and for those to whom
Bach's Mass in B minor represents the
highest espression in litorgical wsie (1
cinmot count myself of their conp) the
indgment will he a valid one. This
gigantic torso—it was never (-mnph-l(-(l
is as surely a tribute to the art of
Johanu Sebastian Bach as Vanghan Wil
liiins' Mass in G ominor s a tribute to
the it of the great Tador polyphonists.
The mighty cight-part chorns “Qui tollis”
and the almost avwesome learning of the
“Cum Sancto Spiritu” fugne are Bachian
to the core. Curionsly enough, however,
alomgside of these massive structures is
some of the most secnlar nmsic to - be
found in Mozart’s chureh compositions,
constitnting  a stylistic disparity - which
even the most enthusiastic erities have
been amable to reconcile. The famons
coloratura aria "Bt incarnatus est,” with
anew teat, wonld he as mneh at hone
in the Abduction from the Seraglio as
the “Qui tollis”™ wonld he in the B
minor Mass. These operatic pieces give
arcat pain to the Bachinms and Pales-
trinians: Mozarteans have never ceased
to rejoice in them.

Sinee the Havdn Saciety st has heen
or soon will he reissned, @ comparison
between the two  rival versions is in
order, The considerably newer Epic set
has  casily the better sound, but  or-
chestral details are more sharply focused
in the drier Havdn Socicty aconsties
the color of oboes and baswoons never
gets lost, even in the biggest climaves.
and  the four trombones  (ves,  fonr!)
make their weight felt with fmpressive
cffect. The Vienna Symphony Orchestra
plavs  with  areater precision for Von
Zallinger than it does for Moralt, pos-
sibly' hecaunse Von
smaller
violins ).

Zallinger  nses  a
segment of it (only fourteen
Havdn  Society, as usual, s
absolutely faithful to the ur-test. giving
all that Mozart wrote and nothing more.,

Epic. on the other hand, uses  the
Parnngartner edition, which draws upon

Continued on page 88
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Homage w Henry Purcell

An anthology comprising the most celebrated
songs, sacred airs and concerted pieces for
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2-12” boxed — A Bach Guild Release - B&-571/2
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lan Overture
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VRS-1014  Symphony No. 6 “Pastoral'* and
Fidelio Overture
VRS-1015  Symphony No. 7 and Egmont Overture
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kind of norm for the Beethoven symphonies, and
at times, such as in the Finale of the Fifth, they
attain _a really blazing intensity."—Kupferberg,
New York Herald Tribune.

"Sir Adrian’s performances here rank with the
very best, so far surpassing the Toscanini-Victor
performances that it is almost no contest! . . .
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praise—it is simply the best recorded performance
to date’’—The New Records.
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an earlier Mozart Mass (K. 262) for
the missing sections of the Credo and
repeats the music of the Kyrie for the
Agnus Dein 1 osee nothing to object to
in this plan: for if the very real dif-
ference in style hetween the 1776 Mass
and the 1783 one disturbs the listener,
it is casy cnongh for him to Tift up the
needle after the “Et incarnatus”™ and set
it down again at the Sanctus, The rest
of ns will rejoice at the added bomns.
More serions, however, are the cuts in
the aria “Laudamus te” and the rewrit-
ing of the vocal line in “Et incarnatus
est,” at once arbitrary and ineflective,
But Epic must nevertheless  take  first
place on gromnds of its inmmecasurably
finer soloists. Teresa Stich-Randall sings
with a virtnosity and a purity that are
a joy to the spirit (note her fantastic
two-octave  leaps, her absolntely con-
trolled  trill): and  Tlilde  Rassl-Majdan,
thongh not a soprano (Maozart calls for
two sopranos instead of the usual so-
prano and alto) displays a superb and
fexible colovatura which T hadn't sns-
pected her of possessing, “Trie enongh,
Haydn Society’s George London is hetter
than Epic’s Walter Raninger, bt since
the bass gets a chance to sing only in
the Benedictus quartet the advantage is
not a very significant one.

—Teresa Stich-Randall (s), Hilde Rissl-
Majdan  (¢),  Waldemar  Kmentt (),
Walter Raninger (bs): Vienna Clinnber
Choir and Viennao Symphony Orchestra,
Rudolf  Moralt, cond. Lime SC 6009,
Two 12-in. $7.96.

—Rasl Schwaiger (s), Hertha Toepper
(s). Hugo Meyer-Welling (1), George
London  (bs):  Akademic Chorns  of
Vienna and Vienna Symphony Orchestra,
Meinhard von Zallinger, cond. Tlayps
SocteTy 9025, Two 12-in. $11.90,

ReQuieat Mass, v D - NMinon, K. 626

(7 LEditions)
Nothing can more serionsly damage onc’s
faith in Mozar's Requicm than a poor
performance. Hs consistently dark color
(there are no fHutes, oboes, clarinets, or
horns), its reliance nwpon  choral rather
than orchestral o soloistic eflect, above
all its  subjective,  romantic,  essentially
un-Mozartean nature—all militate against
a delight in the music gua music, as
one delights, say, in the Nelson Mass,
no matter how indifferently  performed.
For years T thought 1 did not like this
Requiem, and T tended to lay the blame
on poor Franz Sussmayr (who has re-
ceived  nothing  but  abuse for  taking
pity on Constanze and finishing it), But
the blame really lay with the abominable
recording [ was nsing as a bhasis for my
mdgment. That recording s still with
ns, though it has made the switeh from
78 to LP and masquerades as a per-
formance of the "Wwrwick Symphony.”

But luckily far worthier ones have
come along, and  my  astigmatisim has
been corrected, A few of these have
come and  gone: the vocally  splendid
Tassinari-Stignani-Tagliavini-Tajo  ofler-
ing from Cetra, the fine Scherchen-led
Vienna performance (originally on West-
minster, now listed by Ducretet but not
casily to be found). OF those currently
available, the Eugen Jochuwm and  the
Bruno Walter run a close competition

for first place. The former is to he had
cither in a two-dise Dentsche Granuno-
phon Archive issue, containing the com-
plete regniem service  (including  the
Gradual and “Fract in their Gregorian
chant settings), or on a single Decea
that contitins Mozart's mnsie only. The
performance took place in St. Stephen’s
Cathedral, Vienna, on December 2, 1435,
There s remarkably  little  extrancons
noise for a “live” recording, and  the
cchoing  acousties of the great chnrch
add to the solemn impressiveness of the
perfornumcee. Its merits are forihier en-
hanced by admirable work from the
chorns and orchestra.,

No less can be said of the correspond-
ing forces wnder Brono Walter’s direc-
tion, and  they perhaps have a slight
cdge in ensemble and balinee. Irngard
Seefried is the conmecting link (of pure
vold) between the two vecordings, but
her lovely singing on the Columbia does
not match the fervid devotion of her
Decea performimee. Deccit scores over
Columbia, too, in its bass, Kim Bore,
but Columbia has in Jennie Tourel the
far more sensitive alto. In other words.,
tonch and go.

The Vox version contains a volumi-
nons  brochure  discussing  the  classical
Mass in general and the Masses of Mozart
in particnlar. The  recording is rather
oversharp, and the voices of Elizabeth
Hongen and Lodwig Weber are not the
sweetest  imavinable, Al (even  the
Scottish tenor) sing Latin with heavy
Cerman accents. On the other hand, the
recording oflers a very faithful re-crea-
tion of the original orchestration,  in-
cluding two specially constructed hasset
horns. Robert Shaw leads an intelligent
but not a moving performance: the ap
proach, essentially that of a fresh and
healthy college glee club, s something
less than snited  to this  dark  mmsic.
Beecham's mishandling of the score pro-
vided  bitter  disappointment to - many
people: he “arringed” it wnmercifnlly,
altering: harmony at will and laying on
bright orchestral timbres that Mozart had
taken pains to exelude. The Remington
version, though it hoasts Hilde Gueden
and Julins Patzak among its soloists, is
superannuzted in sound and indernour-
ished in soul,

—Irmgard  Scefried  (s), Gertrade  Pit-
zinger (¢}, Richard Holm  (t), Kim
Borg (bs); Choir of the Vienna State
Opera and Vienna Syimiphony Orchestra,
Ingen  Jochum,  cond.  Ancive ARC
3048/9 (includes the complete requicm
service ), Two 12-in. $S1L96, Same per-
formance on Dices DIL 9835, $3.98.
—Irmgard  Seefvied  (s). Jennie  Tourel
(ms), Leopold Simonean (). Williun
Warfield  (bs); Westminster Choir and
New York Philharmonic Orvehestra, Brimo
Walter, cond. CovLunaista M1 5012,
$3.98.

—Wilma  Lipp (s), Elizabeth Hongen
(¢). Murray Dickie (t), Ludwig Weber
(bs): Singverein der Gesellschaft der
Musikfrennde,  Vienna, Jascha Horen-
stein, cond. Vox DL 270, $.4.98.

=Yvonne Ciannella (s), Doris Okerson
(¢), Wulter Carringer  (t), Raymond
Keast (b): Robert Shaw Chorale and
RCA  Victor Orchestra, Robert  Shaw,
cond. RCA Vicron LN 1712, $4.98,
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TENOR accomponying himsetf \i
on the clossic Sponish guiter:
in o new series of high fidelity
recordings thot hove won the
accloim of critics throughout the
country — produced under the }
supervisionof Mr, Dyer-Bennet and

RELEASED UNDER H1S OWN LABEL

NEW RELEASES
Richard Dyer-Bennet 4 (DYB 4000) includes

Bonne!s of bonnie Dundee, The three ro-ens, The swogmon,
The Ketry recruit, The three toilors, Drill ye torriers,
Rising of the moon, Foggy foggy dew, The fox, others.
Richard Dyer-Bennet 3 (DYB 3000) includes

Loss from the low country, Go down Mases,
Swopping song. Lody who lovec o swine, House corpenter,
Lilli Burletro, Dinoh ond Villikens, Willie Toylor, others.

OTHERS IN THIS SERIES
Richord Dyer-Bennet 2 (DYB 2000) includes

Cock Robin, Blow the condles out, Corn rigs ore bonnie,
Gorden where the proeties grow, Cocklashells,
Beggermon, Jon Hinnerk, Turkish Reverie, others

“Superb ... Dyer-Benne! is Americo’s linest singer ol folk
songs. Miss il ot your pen! Lofoy. High Fidelity.*
Marvelous ... sholl never tue of it ond neither will
you.” John M. Conly. The Atlontic Monthly

Richard Dyer-Bennet 1 (DYB 1000) includes

Lonesome volley, Oft in the suily night, Eorl of Morey,
Vicor of Broy, Molly Bronnigon, Down by the Solly Gordens,
Joys ol tove, Down in the volley, Bold Fenion men, others.

"A masterpiece ... linest olbum he hos yet recorded.
Singing is tops. Engineering, superb.”
Goldstein, Record Chonger

“Mognificent ... DyerBennet is o closs by himsell —

tops.”™ Evons O'Brion, Boston Herold
Eoch 127 LP At your deoler or order direct
$4.98 ppd

sl [yer-Bennet records

catologue

Postol Box 235, Woodside 77, N. Y

Rid Your Records of Dus
always use

STATIC masters

The Best...The Dry Method

NO SPRAYING
NO WASHING
NO RUBBING

I

Brush while
record is ratating

The An effettive easy-to-use
Atbditil record brush that will pay
for itself many times over—
in the protection it will give
your prized record collec-
tion.

$1 495 Expensive compared with

other products...but ‘inex-
pensive when noise-free
and longer lasting records
are considered.

Strip does
the trick

Buy STATICMASTERS of your Hi-Fi dealers or
order direci...sent pastpaid—cash with order.

NUCLEAR PRODUCTS CO.

10173 E. RUSH ST. e EL MONTE, 1, CALIF.
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| —Elsic Morison (s), Monica Sinclair (¢),

Alexander Young (t), Marian Nowakow-
ski (bs); BBC Chorus and Royal Phil-
harmonic  Orchestra, Thomas  Beecham,
cond. Cortaisia ML 3160. $3.98.

—Hilde Gueden (s). Rosette Anday (c¢),
Julins Patzak (t), Josef Greindl (bs);
Salzburg  Cathedral  Choir,  Salzburg
Mozarteum  Orchestra,  Josef  Messner,
cond. Reanxcrox 96, Two 12-in. $7.96,
=“Warwick Sviphony Orchestra”™ (solo-
ists, University of Peunsylvania Choral
socicty and Philadelphia Orchestra, Harl
MeDonald, cond.). RCA Cayxibex 276,
$1.98.

BEETHOVEN

Mass 1x C. Ovr.
continned)

This Mass, so unjustly neglected, dates
from 1807, when Beethoven was en-
gaged in composing his Fifth and Sixth
sviphonies. The  melodie content is—
for Beethoven—Insh, and the syviaphonist
is evervwhere evident, twisting melodie
fragments into great, jutting shapes, or-
ganizing  his  material with  impeccable
logic, orchestrating with superh skill, But
present also s the dramatist who had
but recently  conipleted Fidelio: not a
nuance of the text is neglected, down
to a grotesque  staccato  figure in the
bassoon at the words “sub Pontio Pilato,”
and a Drilliant imitation of antiphonal
plainchiant on “miscrere”™ in the Agnus
Dei. The deleted recording was, on the
whole, a decent one. but a work  like
this deserves a Beecham to conduct it
and comparable forces to perform it.
—Giscla Rathanscher (s). l’]fliul(- 1of-
stactter (¢), Alfred Planyavsky (1), Wal-
ter Berry (bs); Akademic l\umuu rehor
and  Vienna Syinphony, Rudolf Moralt,
cond. Vox PL 6300. $1.98.

86 (1 Ldition, dis-

Missa Socesyis, v Do Qe 123 (3
Editions)

Beethoven  stroggled  with his second

Mass for five vears (1818-1823). 1t as-

sumed  manunoth proportions, and, like
the contemporary products of his genius,
the Ninth Syinphony and the Hammer-
klavier Piano Sonata, it posced hair-rais-
ing problems to performers. It poses not
a few problems to listeners, too. The
jagged, almost hrutal effect of mnch of
the music (e, that torrent of a tugue
at the end of the Credo), the virtually
unbroken line of tension extending from
the Gloria to the Benedictus, the awe-
some cllect of the human voice stretehed
and pulled and forced into dimensions
it had never betore (and  has  rarely

sinee ) assnmed—these qualities are likely |

at first to repel the listener. Yet the
Missa Solemnis is among the cight or
ten  highest cypressions of the art of
Woestern mankind. Not to know it is to
be deprived of @ magnilicent experience.

Of the three versions on microgroove
the Toscaniui should have heen the best,
but becanse of had sonic mishandling it
is not. Since there are many  parts of
the score where details simply  cannot
be heard nnder ordinary  circumstances
(they were conceived by a deaf man
who no longer cared about ordinary

| circumstances), the engineers apparently

MATANCERA

dance band
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Her first
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For the high fidelity connoisseur who demands

that his eqmpment operate at its fullest potential
..Seeco Records are a must.
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100th ISSUE
April

4 SCHWANN
LONG PLAYING
RECORD CATALOG

Over 8 vears, the outstanding

guide to available records.

o OVER 20,000 RECORDS
ACCURATELY DESCRIBED

o SPECIAL MONTHLY SECTION
OF ALL TITLES ON ALL NEW
RECORDS

and for lusting enjoyment,
always eheck what all 330 labels
have to offer
Schwann Catalog.
Available monthly in over
3,700 record stores.

in vour latest

ASK FOR YOUR COPY OF THE SPECIAL
100th ISSUE APR. SCHWANN CATALOG

YOU'VE NEVER
HEARD IT
S0 GOOD!

FERRANTE and TEICHER
and their Magic
Pianos.

Their Greatest Album
and the Most Re-
markable Piano
Sound Ever!
Rhapsody in Blue;
Hungarian Rhapsody
No. 2; Roumanian
Rhapsody No. 1; Cor-
nish Rhapsody; Swed-
ish Rhapsody; Holly-
wood Rhapsody.
UR 8011 $3.98

RAZZ-MA- TAZZ

Honky-Tonk Piano
and Drums.

PHIL MOODY and
NICK FATOOL

24 0ld-Time Favor-
ites with the Happi-
est Sounds in all of
Music, Without a
doubt the greatest
Hi-Fi honky-tonk re-
cording you've ever
heard!

UR 9009 $3.98

m

625 Eighth Ave., New York 18
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orchestral forces, especially in the colo-

[ hit upon the plan of using special micro-
phones to make sure these details get
heard.  Therefore  grotesque  sitnations
arise in which a bassoon or clarinet rises
above the full panoply of chorus and
orchestra. distorting or misplacing values.
The fumous solo violin of the Bene-
dictus, alwavs  a special problem. s
heard without diflfienlty here but at the

expense of sounding like an electronic
monster. On the other hand, the full
body of strings frequently find  them-

selves drowned out by an oboe or a
trombone. Through all this  clectronie
fiddle-faddle  Toscanini’s inspired  read-
occisionally to pene-
trate.

The Decea, which lacks the
drive and exaltation of the
still reveals mueh of the power of the
music and is far better in balance.
The great choir of St. Hedwig's Cathe-
dral outshines the soloists by a con-
spicuons margin. Muaria Stader sings with
dignity and intellicencee. but her voice
fails to ent throngh the vost choral and

demonie
Toscanini set

ratura of "I gloric Dei Patris.” Klem-
perer’s version was the first on the mar
ket and is still @ very decent one so far
as orchestra and chorns are concerned,
The soloists, however  (exeept for the
bass ', leave nineh to be desired, artisti-
cally and vocally,

The definitive

Missa Solemnis is vet

| to come.

Radev
JTosef Creind!
Hedwie's Cathedral

Stader  (s). Marianna
Anton Dermota (),
Choir of St.

~\laria
(c).
(bs):

and Berlin Philbarmonic Orchestra, Karl |

Bohm, cond. Decey DX 135, Two 12-in,
$7.96.

Lois  Muarshall  (s). Nan
ms . ugene Conleyv (1)) Jerome Hines
bs): Robert Shaw Chorale and NBC
Svinphony. Artiro Toscanini, cond. RCA
Victow LN 6013, 'T'wo 12-in. $9.96.
dlona Steingruber  (s), Else  Schuer-
hotl CErich Maikat (). Otto Wiener
(bs): Akademicchor. Vienna Symplony
Orchestra, Otto Klemperer, cond. Vox
PL 6990, T'wo |2-in. $9.96.

Merriman

SCHUBERT
Mass No. 2, ix C (1 Edition)

This Mass is as gentle and unassuming
as Schubert’s fiest Mass (which cries out
for a recording) s Drilliant and  ambi-
tions. It was written in five davs, in the
areat Schubert vear 1813, To compare
it with the Missae Breves of  Hlavdn
and  Mozart that were written at the
sune age (cighteen) is by no means
milattering to Schubert: what in them
is inspired reworking of tradition is
hin inspired  ereation of it

Vocally the Robert Shaw version dis-
plavs all the virtnes of that meticulons
choirmaster, but the anonyimons  string
orchestra is far too thin to do justice to
Schubert’s ideas. Tt alone to balunce
the relatively Large choral forces. A now
discontmued Vox recording (Ferdinand
Grossmann. Vienna Symphony Orches-
tra ) was. on the whole, preferable.
Yvonne Ciannella (s), Walter
ringer (). Ravmond Keast (b))
Shaw  Chorale and  String

Cur-
Robert
Ensemble,

Truly amazing sounds
to stimulate and

,77 rejuvenate jaded
audio tastes. The

music of the Orient..
y' performed on native

instruments, recorded with

in the sound
of the year

astonishing clarity

Music of the Middle Ages
VOLUME V EA 0029

[ENGLISH MEDIEVAL SONGS

(12th & 13th Centuries)
RUSSELL OBERLIN, countertenor

AR W

VOLUME VI EA 0031

XIVTH & EARLY XVTH
CENTURY
ENGLISH POLYPHONY
RUSSELL OBERLIN, cowuntertenor

CHARLES BRESSLER, fenor
GORDON MYERS, huritone

$4.98 the record $14.95 the tape
FOR COMPLETE CATALOG WRITE:

EXPERIENCES ANONYMES
20 East 11th Street, New York 3 w

Hicii FipeELity MAcAzZINE



Robert Shaw, cond. RCA Vieror LA
1784 (with choral music of Bach and
Bralims). $4.98.

Mass No. 3, 18 A vrat (1 Edition)

For Schubert, who generally wrote as a
bird flies, with swift and sure instinct,
this A flat Mass was not casy to com-
pose. He worked on it from 1819 to 1822,
and  (according to  certain  anthorities)
he even made some revisions in the last
years of his life. But he had produced
a masterpiece, and he knew it; if he
had found a publisher—which, of course,
he did not—he intended to dedicate the
Mass to the Anstrian emperor and his
consort.

The most immediately striking quality
about the work as a totality is the
abundance and ingenuity of the obbli-
gato wood-wind  parts. From  the  first
“Kyrie,”  Schubert  sets ohoe,  clarinet,
and bassoon weaving miraculons patterns,
The designs become progressively more
claborate and more lovely until the music
fades away in a clarinet postlude which
gives promise of the Rosamunde music
to come. But there are many great things
here: a "Cum sancto” fugue  bristling
with inversion, contrary  motion, and
stretto; the wonderful exchanges hetween
forte chorns and  piano soloists of the
“Gratias”; the Sanctus with its mighty
whir of angelic wings, giving way to a

“Hosanna” in which the angels have
changed into a group of cighteenth-
century  shiepherds  and - shepherdesses

(tenors and sopranos ) dancing and sing-
ing on the green.,

Music such as this deserves a better
recorded  performance  than the routine
one it has received, The chorus s de-
pendable and  the  orchestra  adequate,
but the soloists, exeepting Anny FFelber-
mayer, arc dismal.

—Amny Felbermayer (s), Sadako Sasaki
(¢). Murray Dickie (t), Norman Foster
(bs):; Akademic Kammerchor and Pro
Musica Orchestra of Vienna, Ferdinand
Grossmann, cond. Vox PL 9760, $1.98.

Mass No, 6, Ny &
discontinued)

riat (1 LEdition,

If 1 had to choose a favorite among the
Masses in this  discography, it would
certainly be the great I flat Mass of
Schubert’s final year, 1828, He poured
into it all the wealth of melody  and
genius for drama that characterize  his
songs, and all the  craftsmanship  and
mastery  of form  that characterize  his
late  clutmber works, 1t scales  heights
unknown to the A Hat Mass of 1822,
Unlike that radiant work, its prevailing
note is tragedy—not the tragedy of the
last Winterreise songs, but of Aeschylus
and  Michelimgelo and  Becthoven's A
minor Quartet; tragedy purged of carthly
dross and yet intimately involved  with
the carthly condition, The great, bleak
Agnus Dei, in which Schubert  guotes
from  the  bleakest  of  his songs, Der
Doppelginger, is what continues to sound
in our cars when the Mass is over, al-
though the final “Dona nobis  pacem™
holds out hope for a return to  the
IFather's house, all passion spent.

And we cannot now purchase a re-
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PETROUCHKA
RUDOLF ALBERT Conductor
ST 3014 $14.95

STRAVINSKY

STH SYMPHONY
GUNTER WAND Conductor
STD 13 (SPECIAL) $5.95

BEETHOVEN

SYMPHONIE FANTASTIQUE
LOUIS FOURESTIER Conductor
ST 3013 $14.95

BERLIOZ

ORIGINAL SOUNDTRACK ALBUM

Ask your dealer for the finest
quality stereo tape recording

Omegalﬂape

album, the 45
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Bartok Records

announces their newest release:

FIVE SONGS, OP. 15

by Béla Bartok

T T ST
e

THE ARTISTS:
Magda Laszl0, soprano
Leonid Hambro, piano
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e

Car. No. 927
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This record, as well as all other items in this catalog, is available
only by mail. Orders must be accompanied by a check or money
order for $5.00, which includes the price of the record, federal
excise tax, and postage. The records are guaranteed against sur-
face defects. To obtain this record, or our catalog, or both,
write to:

Bartok Records, 113 W. 57th Street, New York 19, N. Y.
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Now Available
1957

High Fidelity

RECORD REVIEW
INDEX

A complete index to all classical,
semiclassical, juzz, and spoken
word record reviews which ap-
peared in Hicn Fiorrity Maga-
zine in 1957.

Arvanged alphahetically hy com-
poser or by collection-title, with
the issue and page on which you
will find the review you wish.

ONLY 50¢ EACH

1954, 1955 and 1956 Indexes also
availuble at 50¢ per copy.

HIGH FIDEUITY Magazine
Great Barrington, Mass.

Enclosed find .............. Please send me
.................. copies of the 1954 Index
copies of the 1955 Index
copies of the 1956 Index
copies of the 1957 Index

No C.0.D.s or charge orders please

Record Market

OVER 40,000 SATISFIED CUSTOMERS ARE PROOF-POSITIVE
AS TO THEIR QUALITY

HIGH FIDELITY

DIAMOND

NEEDLES
—_— 5695 TANDEM 5795

TWIN
POINT
1 YEAR UNCONDITIONAL WRITTEN GUARANTEE
Give mfrs name & No. on cartridge
Add 50c tor PP. & H

FREE: Long Player Catalog & Price Sheet
CHAMBERS RECORD CORP.

97 Chambers 5t., Dept. ND3, New York 7, N. Y.

-ﬁo' you have a
$100 RECORD
COLLECTION?

If you own just 25

LP's, your collec-

tion is worth over
$100!

Protect your precious records In this collector-deslzned
bluck wrought iron eabinet, Puts entire collection in
order the moment you receive it! Holds 200 LP™ in
10 compartments, to <ort albums intn every category.
sturdy, 257 X Cox 10 B0 M0 delighited owners
ordered from th ! Please remit $9.95, nr chig, Diners’
Acet. Shipped . colleet, If not made in our factory,
wold he $14, Alr Muait Money-Back Guarantee.
Mail coupon now, rack waltlng for your $9 95
eollection to grow nto! L

©LESLIE CREATIONS . Dept. 209M . Lafayette Hill, Pa.
Rush my Record Cablnet! 1 enclose $SH.95 CK, or M.,
Name

l

cording of this work! We have cighteen
Grieg Piano Concertos and  twenty-live
Scheherazades but the one version  of
the E flat Mass has been guietly deleted
from the catalogiie. Surely the Olym-
pians look down and smile.

—G. Rathauscher  (8). 1. Hofstactter
(a), A, Planyavsky (t). K. Equiluz (t),
AW, Berry (bs); Akademic Kammerchor
and Vienna Symphony Orchestra, Ru-
dolf Moralt, cond. Vox PL 7840. $4.98.

CIIERUBINI
Mass 1x C (1 Edition)

This festival Mass was composed in 1816,
the same year as the first Reguiem. It
is not so fine a work as the two corona-
tion Masses in G and A (for the crown-
ings, respectively, of Louis XVIE and
Charles X) but it has some wonderful
moments: the aflecting “Crucifixus,” the
passionate € minor outhursts in  the
Agnus Dei, and a soaring, light-textured
Offertory  ("Laudate dominum™) which
makes use of a high soprano voice sup-
ported by plucked basses and sustained
wood wind. This latter, of course, is not
part of the Ordinary of the Mass but
points to the special occasion for which
it must have been composed. as does
the duct O salutaris,”  unfortunately
omitted in this performance.

The recording is @ very poor one. As
the annotator says with a candor as
admirable as it is (under the circum-
stances)  rare, “the  performance is  at
times  amateurish,”  One might  clange
that to read “at all times.” Strings are
ragged, horns and  trompets are  con-
stantly perpetrating bloopers, solo voices
(with the exeeption of a guite decent
first soprano) are wlovely, The sluggish
acoustics awre acconnted for by the fact
that the Mass was recorded in Ports-
mouth  Cathedral. But 1 for one am
thankful to Lyrichord for rcleasing this
recording: chanees are it will be a long
time hefore a better comes along,
—\oreen Russel  (s), Veronica Gulvin
(s), Dorin Stairs (s). Joice Farmer (c¢),
Alan Hutehins (), William Riley (bs);
Portstnouth  Philharmonic  Society, John
A, Davison, cond. Lyviacnosn LL 28,
54,98,

Reouusat Mass, In C anzonr (2 Editions)

This cold, commanding work is one of
the greatest achievements of nineteenth-
century choral art. [t is nourished from
many  sources:  plainchant,  sisteenth-
century . Roman polyphony, Gluck and
Mozart, the uew stirrings of Romantic
individualisin - cmanating  from Vienna
and Paris. The year of its composition,
181G, saw in England the appearance
of Scott’s Gothic novel The Black Duwarf,
Jane  Austen’s  controlled  and classicat
Emma, and the Romantic transcendental-
ism of Shelley’s Hymn to Intellectual
Beauty. Perhaps only in that  second
decade of the century conld such music
come into evistence, 1t won  the imme-
diate praise of Becethoven; later, Berlioz
(who had good reason to dislike the old
tyrant who wrote it) rhapsodized about
its “fullness of form and sustained sub-
limity of style.” That we have two ver-

sions of the C minor Regniem  speaks
clogquently for the achievement of LP
records. That both of them  contain
memorable and finely wronght perform-
ances must be chalked to the credit of
the inscratable gods. Neither recording
is new—the Toscanini  dates back  to
Febrnary 1950, the Giulini to April 1953
—and one looks in vain for the bright
sound that trumpets, oboes, and  high
strings can produce in the Dies Irae.
But one soon forgets high fidelity as the
splendid music floats on under expertly
shaping hands.

The Giulini reading is much the more
tvric: tempos are slower, dynamic range
is carcfully limited, the chorus is allowed
a good deal of rubato. And how these
men and women of Santa Cecilia sing!
The Offertorium  breathes the spirit of
classic repose, the diffienlt fp o attacks
in the Lacrymosa come like welling sobs,
broken off again and  again in mid-
carcer, as it were by a supreme eflort
of the will, As to the Hostias—the love-
liest, the most himan part of the score—
listen to it if yon want a brief illustration
of what great choral singing can sound
like. Every member of the chorus has
a vested interest in this performance, as
though making amends for the neglect
which the expatriate Luigi  Cherubini
suflered in Ttaly for over a hundred years.

Toscanini, in contrast, sccks out the
drama and the catharsis in the music.
He whips chorus and orchestra through
the “Quam olim Abrahae” fugue at al-
most twice the speed of Giulini, and yet
the phrases are sharper, the logic more
compelling,  As always, he takes  vast
pains with details which most conductors
(Giulini included) are willing to  let
slip by: note the incisive sound of the
violas, playing in their highest register
at the words “Sed signifer sanctus Mi-
chael”; the poignant, syncopated wail of
oboes,  clarinets, and  bassoons in  the
“Quam  olim” fugue, just before  the
stretto: the chilling impersonality of the
iterated C's with which chorus and or-
chestra bring the work to a close.

The choice is essentially between a
Ivric and a dramatic reading, and 1
suggest that Toscanini comes closer to
appeasing  the  stern mmse  of  Luigi
Cherubini.

—Robert Shaw Chorale and NBC Sym-
phony Orchestra, Artiuro Toscanini, cond.
RCA Vicror LN 2000, $4.98,

—Santa Cecilin: Chorus and  Orchestra,
Carlo Maria  Giulini, cond. ANGEL
35042, $1.98 (or $3.98).

Correction. In the Bruckner Dis-
cography appearing in the March
1958 issue of Hicn Fioevity the
prices of several Decea records
were incorrectly stated. The cor-
rect prices are as follows: Decea
DL 9796 (Quintet for Strings),
$3.98; Deccea DXE 146 (Sym-
phony No. 4, with Symphony No.
[ 7), $11.98; Decea DX 109 (Sym-

phony No. 8, with Te Deum),

$11.98; Dececa DX 139 (Symphony

No. 9), $7.98. Our apologies to
‘ Decea Records and to our readers.
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 What Sounds!

Zounds!

STEREOPHONIC

HIFIRECORDS  HIFITAPES
Fantastic Realism...Guaranteed frequency
response 16 to 20,000 C.P.S.

R606 VERLYE MILLS HARP
WITH A BILLY MAY BEAT.
Big band Billy May pile
driver brass with Verlye Mills
jazz harp.

DO WE P

R405 ELSA LANCHESTER
( emarks by Charles l,augh
«n) Songs for a Smoke Filled
Iwom. Gay, r sque—tiey get
bs because they have culture!

sounds of Arthur Lyman’s
Hawaiian Village Group
recorded in Henry J. Kais
er's aluminum dome,
Honolulu. Fabulous
sound !

R715 GEORGE WRIGHT'S
IMPRESSIONS OF MY
FAIR LAOY. Off-beat inter-
pretations played on the
mighty Wurlitzer 5 Man-
ual Theater Pipe Organ as
only Wright can do it.

k harps'ch)rc

MANHATTAN
™C

R602 HARRY ZIMMER-
MAN’'S BAND WITH A
BEAT. Unusual marching
arrangements of pop stand-
ards. 25-piece big band
recorded in wooden gvm-
nasium, sensational sound!

R605 MR, Z,
Zimmerman'‘sbig band. Polgas
with sophis ication. Welk
won’t like this.

P0LKAS—Harry

=~
20878 CNISNNENNAINS

NN\ \\\\\\

| ZemACe. MOZ~X1 MOCOm

TRARN

R603 BRUCE PRINCE
JOSEPH'S SWINGIN'
HARPSICHORD. Flayed
by prof. of music at Hua-
ter College. Park Ave. lets
down its hair! Will tax
your tweeter.

R713 THE GENIUS OF
GEORGE WRIGHT. The man
who has made over 2,000,000
LLP album buyers pipe-happy
plays the mighty Wurlitzer
5 Manual Theater Pipe Organ.

Musical entertainment that’s different for the HiFi enthusiast.

If you're interested in something more than only stranger sounds

to show off your equipment, ask for High Fidelity Recordings

complete catalog of pre-recorded stereophonic HIFITAPE and

HIFIRECORDS. All HIFI releases available on both stereo HIFITAPE
and HIFIRECORDS —The most entertainment and by far the best sound.

R802 HONKY TONK PIANO,

sounds from a Bordello in Hifi. Available at record shops and HiFi
Authentic sound of the giant equipment dealers everywhere.

music-maker from prohibition-
" »
The dound, that named a company

era Chieago’s red light district.

HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, California
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The distinctive sonnds of a locomotive were captured on paper
by the novelist Thomas Wolfe. Now, you can keep it alive and

ﬁ P
’ ]
¥y r\ = .‘o\ .'a. .i keep it forever. . on tape with the new Series 60 American Con
'.":.:"‘.".;_ ‘l “‘ RN ,( ‘.' b certone tape recorders. In fact, you can bring into your hiving
,:;‘"'l = =Q) . % room, the entire world of sound, reproduced with Hlawless per-
33 04, — fection by this superbly engineered instrument. Play it single
* reels. Simplified push-button

s
> o & & 0 0 ® e ,
e B = - - ey track or sterco.. . use up to 1015
control, automatic shut-oft and safety erase interlock make the

Concertone 60 fool-proof. Available on easy terms. .. consult
vour audio dealer. Write for bulletin 30C0.1 A\

AMERICAN CONCERTONE 78

MaDpE BY THE AUDIO DIVISION OF AMERICAN ELecTroNics, Inc. 655 WEeST Wasninetox BouLevanp, Los ANCELEs. CALIFORNIA

American Concertone acailable in stereo models



Reciewed by

o o BACII: “Music of the Bach Family,
Vol. 2.7

Instrnmental soloists; Zimbler Sinfonictta,
Richard Burgin, cond.

Boston (via Livingston) BO 7-7 BN.
27 min.  $11.95.

Although it was July 1957 when 1 re-
viewed the first volume of taped excerpts
from the long series issued originally on
four LPs (Boston BUA 1), T still have
not forgotten the pleasure its  Johann
Bernard and  Johann  Christian  revivals
gave me; and T'me delighted anew  with
the belated companion reel’s comparable
illimination of Carl Philipp Emanunel’s
less familiar orchestral writing—in a som-
ber, but passionately cloquent (and  in
the finale almost  savage)  Sinfonia  in
E minor, W, 177, for strings and con-
tinno.  Beside this  striking  work, one
which surely Gluck would have heen
prond to sign, the unaccompanied two-
flute Sonata in F minor by Wilhelm
Friedemann and the Sextet in E - flat
(for clarinet, two horns, violin, viola,
and cello) by Wilhelm Friedrich Erst
scem only quaintly charming., But it is
this last work, something of a miniature
clarinet  concerto, which  best  displays
the recording, sinee the sterco “effect”
clsewhere—for all its clarity and  equi-
librinain—is not particularly marked. Gino
Cioffi’s performance of the starred clari-
net role is also outstanding, but  the
cqually deft flutists, Doriot A, Dwyer
and Philip Kaplan, are handicapped by
uncomfortably  close  miking, and the
string tone in the Sinfonia is rather drily
captured  with  Danicl  Pinkham’s  con-
tinuo harpsichord being scareely, if at
all, audible, R.D.D.

o o BEETIIOVEN: Concerto for Piano
and Orchestra, No. 5, in E flat, Op.
73 (“Emperor”)

Artur Rubinstein, piano;  Symphony  of
the Air, Josef Krips, cond.

RCA Vicror FCS 61, 38 min.  $16.93.
Rubinstein’s complete edition offers re-
verberant hut wnobjectionable recording.
The first tape from that set, reviewed
here in February, was found to offer
more  sonic  clephantiasis  than  added
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PAUL AFFELDER

R. D. DARRELL

presence. This one, happily, is somewhat
better. Tt still sounds as if it were made
in a place as big as the whole of
creation, but  definition is  present  to
about the degree previously fonnd in the
dises. The result is a really big Emperor
that ought to please a lot of customers,

R.C.M.

e ¢ BEETHOVEN:
in A, Op. 92

Symphony No. 7,

Pittsburgh Symphony Orchestra, William
Steinberg, cond.
Carrron. Z1° 22, 38 min.  $14.93.
When T oreviewed  the dise version of
this symphony (Capitol P 8398), T called
it “one of Steinberg’s finest efforts” and
likened it to the great 1936 Toscanini
edition. The dise, however, was poorly
balanced, and it is therefore a pleasure
to report that the tape is  execllent.
(Since this means the master is first
rate, it is to be hoped that Capitol
will produce a hetter monaural version. )
The engineering does not plunge one
into sudden sonic submersion among a
hundred instruments, There is a pleasant
sense of aesthetie distance, say that pro-
vided by a good front balcony scat,
and the ensemble that one hears has
been well blended  with the hall reso-
nance. 1 liked the results, a happier
way to introduce a symphonic group
into the living room than some T have
heard, and  the performance  remains
among the best ever recorded. R.CM.

e o BERLIOZ:
Op. 8

{Saint-Saéns: Havanaise, Op. 83; Intro-
duction and Rondo Capriccioso, Op. 28

Retverie and Caprice,

Aaron Rosand, violin; Sonth-\West Ger-
man Radio  Orchestra ( Baden-Baden ),
Rolf Reinhardt, cond.
Puoxorarves S 7120 27 min. S11.95.

Sterco even has its repertorial surprises:
Szigeti was the only violinist cnterpris-
ing enongh to record this Berliozian con-
cert-miniature in - 78-rpm  days, and 1
had hardly expected it to capture any
other artist’s attention today. In truth,
it is little more than a mildly attractive
undemanding display picce, one which

ROLAND GELATT

©

ROBERT CHARLES MARSH

is hard to realize was composed in the
same yvear—1839—as the great Roméo et
Juliette dramatic symphony. But judge
for yourself here, preferably making due
allowance for Rosand’s rather oversweet,
overintense  playing  and  Reinhardt’s
clean but  tonally  undistingnished  ac-
companiment,

Both soloist and conductor seem more
at home in their deft if somewhat man-
nered performances of the familiar Saint-
Saéns fiddle showpicces, but the whole
program (angmented by the Chausson
Pocéme and Ravel Tzigane in the recent
LP version, Vox PL 10470) is primarily
of interest to specialists in violin vir-
tuosity—an interest  which  undoubtedly
will be heightened for them by the solo-
ist’s centered placement well in front of
the orchestra, and by the strong, sharply
focnsed  recording.  Most  stereophiles,
however, are likely to find the conse-
quent breadth of solo tone and its pene-
trating quality in fortissimo  high-regis-
ter passages decidedly unpleasant.

R.D.D.

e ¢ BUXTEHUDE: Cantatas: Was mich
auf dieser Welt betriibt; Alles, was
ihr tut; Missa brevis; Magnificat in D

Helen Boatwright, Janet Whecler, so-
pranos;  Russell  Oberlin,  countertenor;
Charles  Bressler, tenor; Paul  Matthen,
bass; Cantata Singers; String  Orchestra
and Organ (John Stranss), Alfred Mann,
cond,

Unranta UST 902 and UST 1210. 14
min. and 28 min. $8.95 and $11.93
respectively,

While some of the present works may
have been performed  with more  pro-
fessional precision and weight than by
the Cantata Singers, they seldom have
been sung as ingratiatingly (or by as
authentically  proportioned  chamber-
scaled forees); and certainly they never
have been  recorded  more  felicitously
than in  the  gleamingly  translucent
spread  of the present stereo  versions,
in which the intricately flowing poly-
phonic¢ lines can be reproduced for the
first time with real pellucidness. Perhaps
the best tribute 1 can pay these works
is merely to note that at their best,

Continued on page 97



(//Z%%&J% .+ +«the ultimate inlistening pleasure!
WOLLENSAIK 15157

HI-FIDELITY DUAL-SPEED STEREOPHONIC TAPE RECORDER

DISTINGUISHED APPEARANCE!
Superbly elegant when open or closed,
Mearures only 617 x 1017« 11347
weighs scant 20 1he Harmonizes with
every decor

EASY OPERATION! '\
~  Simplified key-board ow, wUsic LOVERS wishing better sound reproduction can have

i controls. Handy, true In-Line Hi-Fidelity Stereophonic Sound on tape and enjoy the realism of a

strikingly beautiful live orchestra right in their own home, Using two separate sonnd channels, the
Wollensakh “15157 STEREOPHONIC Tape Recorder lets vou sit back and feel
the hmpaet of percussion instruments on one side of the roomn contrasted with
soft sotnds of string or wood instruments on the other, giving the magnificent
depth of 31 sound. The "15157 svstem enables recording and playving back
monaurally in both directions on the upper channel. The lower channel, necessary
for steren. is designed to plug directly into the Magnetic Phono or ‘Tape Input
of a Hi-l7 Precamplifier. or. with the addition of a small pre-amplifier, can be
connected to the phono input of yvour radio. phono or TV, Your Wollensak Dealer
will be glad to give yvon a demonstration. Comes complete with Stereophonic
Head, niucrophone, 2 reels, tape and cords, $229.50

operating panel
provides the utmost
in operating ecase.

ULTRA-POWERFUL!
10 watts push-pull
audio output—four
times greater than
larger, less portable
recorders. deal for
auditorium use.

FREE DEMONSTRATION — Your authorized Wollensah Dealer will be glad to show

CONSOLE you the "'1515"" und other fine woLLENsAK Cameras and Projectors. See him now!
PERFORMANCE!
Tape live music or
use in conjunetion GUARANTEED SPECIFICATIONS
“il:l it |li-ﬁrﬂ|w=l:§i'r FREQUENCY RESPONSE High signal to noise ratio s
GV LT (TP E LTS $0-15,000 ¢ps. =3 db, at 71 ips Ry 5 Mo . i
e T g dedie i gt ia i 2 1ps. achieved by use of two special
rm}lpl- te hi-fidelity $0- 7,500 eps. =3 db. at 33, ips. A * P ‘
8y sten, hum balance potentiometers.

BOTH SPEEDS H : ecaualizati "
Signal to Noise ratio—48 db. High frequeney equalization head

Waw and Flutter—less than 0395
Overall Distartion —less than 0.8 also adjustable.
-50 DB crusstalk

#)  WOLLENSAK OPTICAL CO., CHICAGO 16, ILL.

. WORLD RENOWNED FOR FINE OPTICAL EQUIPMENT SINCE 1899

alignment and  bias current are
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as in the heartwrenchingly lovely Mag-
nificat, 1 felt again the  incomparable
thrill 1 first experienced in hearing Aksel
Schiotz's Aperite milii portas justitiae of
unforgettable 78 fame. All the soloists
are excellent, but Puanl Matthen  and
Helen Boatwright (the latter especially
in the solo cantata) are outstanding: and
throughout, the strings play  with  ad-
mirable  sweetness  despite  the  careful
avoidance  of anachronistic  vibrato  or
otherwise romanticized “expressiveness.”

R.D.D.

® o DANZI: Quintet for Winds, Op. 67,
No. 2—Sece Hindemith: Kleine Kam-
mermusik, Op. 24, No. 2.

e o DEBUSSY: La Mer
tRavel: Daphnis et Chloé: Symphonic
Suite No. 2

Los Angeles  Philharnonic  Orchestra,
Erich Leinsdorf, cond.
Carrror ZF 25, 38 min.  $14.95.

Leinsdorf may not be the ideal pilot for
those  Debussyans who  crave most  to
flout on a mystically foghound sca; but
—short  of Monteux  and  Toscanini—I
don’t know of any other conductor who
makes us more aware of the powerful
crosscurrents bheneath the glittering sur-
faces of La Mer or whose performance
brings out more dramatically the strength
and ingenuity  of  Debussy’s  orchestral
score, Yet here it is likely that  the
Capitol engineers deserve at least equal
credit, since without the marked direc-
tionality as well as spaciousness of the
present  stereo  recording  neither  the
structural nor sonic details of this per-
formance could ever be as Incidly or as
excitingly delineated, It is instructive to
compare this taping with Munch's for
RCA Victor (reviewed  Dec. 1937),
which is alimost as well, if a shade more
distantly. recorded and boasts even love-
licr tonal qualities than the Los Ange-
lenos can vet achieve  (although T've
never heard them play better than they
do here). Interpretatively the carlier tap-
ing now scems more cecentrically man-
nered  than  ever in comparison  with
Leinsdort’s  higher-strung but far less
subjective reading.

Yet while some listeners may  crave
more  softly  focused  impressionism  in
La Mer, vo one can fuanlt the  same
interpretative aul technical  characteris-
tics in the second swte from Daphlnis
et Chloé, except to Llament the exelusion
of the choral parts. llere, however, it
is almost impossible  to analyze  the
reading  and  performance  in - isolation
from their golden floods of incandescent
sound. It is music like this for which
stereo was  ideally  designed  and  in
which single-channel recording even at
its finest always must scem  relatively
impotent, R.D.D.

e o DVORAK: Symphony No. 5, in E
minor, Op. 95 (“From the New
World™)

Bamberg Symphony, Heinrich Hollreiser,
cond.
Prioxorares § 902,

41 min.  $14.95.

Arni. 1938

Essentially a conservative  statemient in
the Central European tradition; there is
nothing in this version to give serious
offense or create any particular  excite-
ment. Those who will settle for compe-
tence rather than greatness ought to find
it entirely satisfactory,

The sound needs some adjustment in
playback. For one thing, there is too
much top and, on my copy. too much
hiss. Both can be corrected by rolling
ofl the upper frequencies. The  tape
opens with a 250-¢yvele note for setting
levels, an execllent idea, but the right
channel is usually louder than the left,
so balancing remains a problem. Finally,
the cffect is of an unconventional scat-
ing of the orchestra, with winds all on
the left; this, one just has to accept.

R.C\L

e o CLIERE: Symphony No. 3, in B
minor, Op. 42 (“Hya Murometz”)

Houston Symphony Orchestra, Leopold
Stokowski, coxl.
Carrror. ZF 27, 38 min.  $14.95.
How Stokowski must revel in the sonie
marvels of stereophony! The occasional
slips in the brasses noted in the review
of this recording on LP (Capitol P
§402) still show up, but one is almost
inclined to overlook them as trombones
from one side answer horns from the
other. The instrumental presence  and
separation  are  marvelons throughout.
Especially effective, even cerie, is the
tremulant opening of the second move-
ment, as one section after another  of
the strings  gradually  gathers  intensity
to form the terrifying picture of Solovedi,
the Brigand. Another thrilling  moment
is provided at the beginning of the finale
with a crescendo  that grows ont  of
nowhere,

The entire score is a perfeet vehicle
for stereo. The large and varicolored
orchestra, from  piccolo to deep gong,
has a truly stirring  resplendence. and
the engincers have done a magnificent
job of reproducing  the  broad  tonal
palette. Only about one third of the
total score is presented, however; and
even it the stereo version lacks some
of the relative tameness of the  dise,
more drive, especially in the last move-
ment, would have been welcome.  PA.

e o [IINDEMITII: Kleine Kammermu-
sik, Op. 24, No. 2

tDanzi: Quintet for Winds, Op. 67,
No. 2

New York Woodwind Quintet.
Coxcentares 24-4. 28 min. $11.95.

Though unfamiliar with several recent
LP versions of Hindemith's sardonic 1922
quintet for winds, 1 feel sure this skilled
performance must rank near if not at
the top of the list. In any case, there
is no question at all of its sonic suprem-
acy: although the miking here is quite
close (and in consequence at least one
intense passage approaches overloading ),
the stereo recording is so bright, open,
andd above all cital that it captures the
characteristic wood-wind timbres more

clfectively than any LP has been able
to do,

Playing and recording are  equally
good in the hitherto unrecorded quintet
by Franz Danzi (1763-1826) of Mann-
heim, His far from Mozartean music is
rather dull stuff, however, and its pre-
dominantly legato writing shows off the
instruments  less  idiomatically,  except
bricfly in a rather self-consciously “ente”
minuetto movement. R.D.D,

® o OFFENBACII: Cuité Parisienne

Minneapolis Symphony Orchestra, Antal
Dorati, cond.

Mercuny MCS 5-13. 27 min.  $11.95.
If it is the circus atmosphere of Manuel
Rosenthal’s  ballet-anthology  of Offen-
bachiana that most appeals to you, you
well may delight in riding a flambovantly
“shocking”-pink horse on Dorati’s high-
powered merry-go-round. But the reward
is a definitely brass ring: the tremendous
encrgy here is largely mechanical, the
accents brutally vehement, and the heavy
sonorities more often brazen than gold.
In comparison, Fiedler's familiar version
seems o model of seductive grace and
delicacy; and althongh his older stereo
taping (reviewed Dece. 1956) is not as
sensationally  brilliant  and  broadly  re-
corded, it is to he preferred by any
listener who esteems verve above sheer
power. R.D.D.

® ¢ RAVEL: Daphnis et Chloé: Sym-
phonic Suite No. 2—Sce Debussy: La
Mer.

e o RIMSKY-KORSAKOV: The Golden
Cockerel: Hymn to the Sun—See
Saint-Saéns: Samson et Dalila, Op. 47:
Bacchanale.

e o SAINT-SAENS: IHacanaise, Op. 83;
Introduction and Rondo Capriccioso,
Op. 28—Sce  Berlioz: Recverie and
Caprice, Op. 8.

® o SAINT-SAENS: Samson et Dalila,
Op. 47: Bacchanale

tRimsky-Korsakov: The Golden Cockerel:
Hymn to the Sun

Vienna State Opera Orchestra, Armando
Aliberti, cond.
Soxorapre SWB 7023, 13 min.  $6.95.
The reproduction in the Bacchanale is
exceptionally elear, the percussion instru-
ments benefiting  particularly. (On the
other hand, this clarity also shows up
the cymbal player, who is ahead of the
conductor’s beat in several spots.) Ali-
berti manages to whip up the requisite
amount of orgiastic excitement in the
colorful score, amxl orchestra and con-
ductor build this sterco showpiece to a
rousing climax.

The anonywously  arranged  Rimsky-
Korsakov excerpt is a tasteful version
of the Queen of Shemakha's  famous
second act aria. It has been interpreted
in a stately fashion and recorded with
warm resonance and realistic depth. P.A.
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makes his home
recordings on

That alone is not
the reason why
you should use

Here’'s why
you should use

It's the best-engineered tape in the world
...gives you better highs...better lows...
better sound all around! Saves your tape
recorder, too — because the irish FERRO-
SHEEN process results in smoother tape
...tape that can’t sand down your mag-
netic headsorshed oxide powder into your
machine. Price? Same as ordinary tape!

Available wherever quality tape is sold.
ORRadio Industries, Inc., Opelika, Alabama

Export: Morhan Exporting Corp., New York,N. Y,
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario
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| ® « SCHUBERT: Quintet for Piano and
| Strings, in A, Op. 114 (“Trout”)

|

Istvan Nadas, piano; Felix Galimir, vio-
lin; Karen Tuttle, viola; Laszlo Varga,
cello; Julius Levine, bass.
Periop PST 8 31 min.  $11.95.
Engincered by Peter Bartdk, this turns
out to be an agreeable product, fitting
nicely into the living room, but never
likely to be selected as a sterco demon-
stration item, The piano remains just a
little too pale, its placement somewhat
markedly left and to the rear. The per-
formance is well mannered and  high
spirited, making appropriate use of the
composer’s Iyricism but offering no great
intensity in his imore forceful passages.
The result is wmeritorious, if something
less than the finest Trout you're ever
likely to hear, R.C.M.

o ¢ TCHAIKOVSKY:
Op. 49

1812 Overture,

Vienna State Opera Orchestra, Hermann
Scherchen, cond.

Soxorare SWIB 7002, 15 min.  $6.95.
This is a new recording, not yvet avail-
able on LP, which supersedes Scher-
chen’s carlier (1936) version with the
London Symphony Orchestra. Superior
sonically, it also is less exaggerated and
willfully mannered as a performance (one
surprisingly  sober for Scherchen!), vyet
ceven so | ostill prefer Reiner’s sterco tap-
ing (reviewed here Sept. 1957). R.D.D.

e o VIVALDI: The Seasons

Solisti di Zagreh, Antonio Janigro, cond.
Vaxcuanp VRT 4002, 37 min.  $14.95.

Without the 1956 LPs by Ginlini (An-
gel), Virtnosi di Roma (RCA Victor),
and 1 Musici (Epic) at hand for direct
comparisons, my memories of these out-
standing carlier versions of the Vivaldi
cvele are not accurate cnough for an
exact ranking of the present perform-
ance; but while it may lack some of
the warmth and relaxation of the Dhest
of its rivals, it is probably the most
nervonsly energetic and  exhilarating, In
stereco, more impressively  than in the

| corresponding LP (Vanguard BG 564),

it certainly has the finest sonic qualities;
here the intensity of the ensemble play-
ing, as well as the finespun solo fiddling
by Jan Tomasow and the gentle but
bright harpsichord playing by Anton
Heiller, is given a more spacious and
lumiinous acoustic ambience.

But onc word of warning is cmphat-
ically necessary: the present processing
follows a current sterco practice of some
manufacturers in modulating tapes at an
extremely  high  modulation  level—pre-
sumably to make them sound more bril-
liant on small home-playback  equip-
ment. 1 can’t deteet any indication of
actnal overloading here, to be sure; but
nmnless the playback level s drastically
reduced, the whole character of both
music and performance is grossly  dis-
torted—in the aesthetic rather than tech-

nical sense of that term. The Scasons
and the Zagreh ensemble have vitality
and excitement to spare: they need no
artificial and quite superfluous dynamic
“"boosting.” R.D.D.

More Briefly Noted

® o (Cricg: Peer Gynt: Suite No. 1. Liv-
ingston 2002 C, 15 min., $6.95.

The first example 1 have received of
“Livingstonettes,” a new low-priced  se-
rics of five-sinch reels in odd plastic-
topdecked  containers.  More  novel
visually than aurally, it turns out to be
a  well-restrained  performance  of a
familiar war horse by the Florence May
Festival Orchestra under Vittorio  Gui,
cleanly and broadly recorded with con-
siderable auditorinm reverherance.

e o Boston Recording Festival Orches-
tra: “Masterpicces of the Theater.”
Cook 2064 ST, 24 win., $12.95.

Resuscitated from the now extinet BN-

dise version, the recording here sounds

merely wanm, clean, and rather distant,
rather than sensationally  brilliant, as it

did back in 1933. The Euryanthe Over-

ture and  Midsummer Night’s Dream
Scherzo  demand  more  precision  than

Willis Page is able to give them, but
the young conductor’s Gazza Ladra
Overture and Carmen Act 1 Prelude have
fine vivacity.

e o lollvwood Bow! Symphony Orches-
tra: "Russkaya!” Capitol ZF 24, 36
min., $14.93.

As an arranger. Carmen Dragon  tugs

hard on the coattails of Stokowski and

Kostelanetz; as a conducter, he exhausts

the ultimate sonoritiecs—and  schmaltz—

from his own symphonic apotheoses of
the Volga Boatmen’s Song, the Red Army
song  Meadowland,  Rubinstein’s  Ka-
mennoi-Ostrowe, and Tehaikovsky’s Mélo-
die, Op. 42, No. 3, together with an
un-dragooned Glinka Ruslan and  Lud-
milla Overture and Rimsky Dance of the

Buffoons. However dubious all this may

be aesthetically, the recording is sumptu-

ous enough to subvert more than the
unwary.

o o “Speed the Parting Guest.” Percus-
sion Ensemble, Jimmy Carroll, cond.
Cook 1071 ST, 23 min., $12.95.

It’s a real pleasure to welcome Emory
Cook’s long-anticipated first sterco-tape
releases. The present program of per-
cussion dicertissements  (subtitled  “Hi-
Ii Bull in a Chime Shop” when it first
appeared  in - binaural-dise as well as
ordinary LP form) sounds like a kind
of poor man’s Varése lonisation, plus
Disneyish skeleton dances; yet it’s highly
entertaining  and offers assorted  tinkles
and crashes to delight children of all
ages, And if it scems less sensationally

Continued on page 100
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‘What’s really new? inati
s Y Come explore the fascmatmg world of Music from the Films + Michel Legrand and his

“‘Adventures in Sound.” You’ll hear provocative new talent. You’ll orchestra - WL 107

hear sounds from new places. You’ll hear unusual experiments Sorcery! + Sabu and his percussion ensemble - WL 101

in high fidelity. Here are just some of the first releases in this Caballero «+ Songs of Old Mexico + Juan Manuel - WL 102
. . . Caribbee + Songs of the Indies - Juan Serrano

unique series of records designed to take you beyond the present

.. ) and his Caribbean Combo + WL 103
limits of recorded entertainment. El Rodeo (Rodeo Songs of Chile) + Los Chilenos

with Arturo Gatica and Hilda Sour « WL 10}

And many others

New faces...new places...new sounds ‘g_d;‘E,M EIAH RECORDS

@ "Columbia' ® Marcas Reg,
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first release in the new

STEREO AGE

QIBNLZZ,

Library
“JAZZ FROM NEW YORK"

featuring
J. C. Higginbotham
Coleman Hawkins
Joe Thomas

Buster Bailey
and other jazz stars

+ Stacked « 7%2 ips * 7” reel « 16 minutes

only $750'

This first release in the new Stereo
Age Jazz Library brings you “bedrock”
jazz excitement by seven great swing-
ing stars... jazz as these famous men
themselves want to play it, unmaster-
minded and without gimmicks. Hear
the greatest reproduction of Hawk’s
sound yet captured . . . the most fan-
tastic Buster Bailey chorus ever taped
... "Jay C." at his raw best . . . and
the fine, too rarely heard horn of Joe
Thomas. And hear them all in a stereo
tape sound that is already command-
ing attention in the highest places of
fidelity: the new . . . the true . . .
sound of Stereo Age Recordings. See
your dealer. Or order direct for im-
mediate shipment. Enclose only $7.50.
We pay postage.

D

STEREO AGE
RECORDINGS

POX 144 UFFPER MONTCOCLAIR
NEW JERSEY

Distributor-Dealer Inquiries Invited
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brilliant than it once did, its superbly
clean, open, and above all natural sonics
now can he appreciated far more richly
than cver was possible in the hard-to-
reprodnce BN-disc medium.

e o “Canadian Sunset.” Eddie Heywood.

RCA Victor CPS 76, 24 min., $10.95.
An imaginative composer-pianist in cight
divertingly tuneful originals, topped by
a catehy Subway Serenade and title song
in trio scorings, and the haunting  Ren-
dezcous for Two and Now You're Mine
with orchestral accompaniment, all in
brightly polished, epansive recordings.

e o “Page Cavanaugh and You.” Sterco-
tape ST 6, 29 min.. $11.95,

Quasi-parlando, mildly  bluesy  night-
club materials delivered  without much
voice but in an ingratiating, unforced
manner. Cavanaugh also plays the piano
in his own competent accompanying or-
chestra and  engages  in some  sterco-
effective antiphony  with an  otherwise
dispensable vocal trio. 1 liked best a
lilting But Not for Me, but the melo-
dramatic version of Gloomy Sunday is
undeniably effective,

e o Marco Gregory Orchestra: “Mood
Music in Waltz Time.” Concert Hall
EX 42, 19 min., $8.95.

Near-symphonic  inflations  of  Lehar’s

Gold and Silver, Baynes's Destiny, and

Oscar Straus’s Waltz Dream, played with

considerable verve and  without undue

sentimentalization, but rather closely and
heavily recorded  for  optimum  “mood-
muasic” cffectiveness.

e o Music of Cole Porter. George Feyer
and his Orchestra, Phonotapes § 906,
37 min., $14.95.

Although  his  capable little  orchestra

would benefit by a larger string section,

Feyer's brilliantly  recorded  Porter an-

thology is if anyvthing even better than

his recent Kern taping. At its best per-
haps in perky versions of Begin the

Beguine, Anything Goes, and You Do

Something to Me, it is wondrously bnoy-

ant throughout; and the arrangements,

except for a pretentious True Locve, are
characteristic Feyerian models of ingenu-
ity and good taste,

e o “Pal Jocy.” Vivian Blaine with Or-
chestra. Mercury MS 2-15, 20 min,,
$8.95.

Rather subdned  performances for Miss

Blaine, except in the rauconsly  “Red-

Hot-Mamma” delivery of That Terrific

Rainbowe, but for once the soloist is

maintained in a normally life-sized rela-

tionship with the anonymous orchestra
in admirably balanced as well as ex-
pansive stereo recording,

e e Sarah Vaughan Sings George Gersh-

win. Mercury MS 2-17, 20 min., $8.95.
Here the otherwise rich  stereoism s
largely negated by both  magnification
of the soloist and unnecessary we  of
ccho-chamber  reverberation. All merci-

lessly expose the lethargy and  quaveri-
ness of Miss Vanghan's singing, which
does her justice only in the momentarily
lilting Bidin® My Time.

e o “The Stars in Stereo.” Capitol ZD
21, 30 min., $12.95.

A sampler of complete selections from
nine recent Capitol pops and jazz tapes,
topped by Sinatra’s cloguent 'm a Fool
to Want You. Les Baxter’s  sprightly
Bankok Cock Fight, and Stan Kenton's
novel treatment of Lover. Brilliant re-
cording and  cffective,  nnexaggerated
exploitation of stereo potentialities.

e o “Stereo Dance Time.” Roger Lecus-
sant Orchestra. Omegatape ST 70253,
20 min., S11.95.

Nine  well-varied  picces by a  quasi-
symphonic  French dance band,  whose
wood-wind and percussion sections profit
particularly by the  gleaming,  well-
blended  recording, but  which  sounds
idiomatically awkward in its mildly jazzy
or boogic-woogic  essays  and  really
persuasive only in a more authentically
jaunty La Pansc.

e o “Bullring!—La Ficsta Brava Vol.
4. Banda Taurina, Genaro Nunez,
cond. Andio Fidelity AFST 1835, 37
min., $12.93.

Big stereo spread, with quite marked

channel separation, compensates for the

lack of reverberation and gives enhanced
impact to both the heavy and “blazing”
sonoritiecs  of the  Mexican band, here
starring the florid but tonally unattrac-
tive trumpet playing of PFelipe Leon,

However, the monotononsly  unvaried

bull-ring  “intermission” picces lack the

dramatic appeal of carlier releases (as
yet issued on dise only ) in this series.

e o “Cymbalom in Hi-Fi.” Janos Hosszu
and Enscemble. Period PST 9, 28 min,,
S11.95.

The full ensemble here (including a
second  cymbalom, piano, and  strings)
is conventionally slap-dash and  gypsy-
like in the Bralms Fifth  Hungarian
Dance, Csdrdds, and Rukoczy March; but
the traditional picees for cymbalom solo
or duo arc mightily exciting in high-
level, close-to, broad-spread  stereo  re-
cordings  which  superbly  capture  the
vibrant and clattering cyvmbalom  quali-
ties. And the gravely cloquent Kuruendta
for cello and two cvimbaloms is a re-
markably moving example of pure Hun-
garian clegiac pocetry,

o o “Cypsy Magic.” Edi Csoka and his
Gypsy Orchestra, Livingston 723 BN,
26 min., S11.95.

The violinist-leader holds the spotlight

in this program of café¢ and folk tunes:

but an accordion and  cymbalom  vary
the instrumental timbres piquantly, the
low strings are unusually vibrant in the
broadly open recording, and lonka Besci
adds a further spicing of authentic pap-
rika in her passional vocal choruses for
I Am a Gypsy and Csdrdds.
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® o “Cypsy Passion.” Lendvay Kialmdn
Band. Sonotape SWB 7005, 14 min.,
$6.93.
More virtuoso  cymbalom  plaving, this
time with sonlfully sliding and swooping
gypsy fiddling  and  occasional  impas-
sioned vocals in four well-varied  tradi-
tional picces given uncommon distinetion
hoth by the uninhibited verve of the
performances and the  sensational  bril-
liance of the Hawlessly pure sterco re-
cording.

® ¢ “Haunting Hungarian Melodies.”
Period PST 1, 24 min., $11.93.

Conventional - gypsy  tunes  plaved  in
bland café stvle. Yet since Bubai is a
past-master of the style and is given
heautifully blended sterco recording, his
now suavely lyrical, now jauntily rollick-
ing melodies are “haunting” indeed.

® ¢ “Jump-Up Carnival.” Cook 1072 ST
26 min., $12.95.

This  Mardi-Gras-in-Trinidad  potpourri
—Calypso singers, steel and jazz bands—
wits hailed as the very best of Cook’s
Caribbean series on its LP release a vear
and a half ago, and its evocative at-
mosphere is  incalenlably  enhanced  in
stereo.

® o The Original Trinidad Steel Band,
Dyna-Tapes DY 3002, 27 min., $11.93
In spite of several years” concertizing
north of the Caribbean, this group have
lost none of the islands” most character-
istic haunting atmosphere in their imag-
inative adaptations of Begin the Beguine,
Auwtumn Leaves, Jumaica Farewell, ote.
The musie itself may not be as anthentic
as that in the Cook series, but the
superh  recording and marked  stereo-
chinnel  separation  provide  the most
dramatic sonic  exposition vet of the
strange “clinking” sonorities and virtuoso
humming-bird “pan” obbligatos.

e ¢ “Nuit Parisienne.” Lili with Béla
Babai's Orchestra, Period PST 2, 24
min., SI1.95.

Mostly robust Gallic night-club fare, in-

congruously bat attractively  sauced by

gypsy-orchestra accompaniments and
cnlivened throughout by Lili's own of-

feetively projected  personality, But 1

should have welcomed more swarnth and

channel blending in the clean but ultra-
dry recording,

® o Spirituals. Graham  Jackson Choir.
Sonotape S\WB 7012, 15 min.. $6.953.
An undoubtedly  valuable “field” docn-
mentary  of  an cight-voice  Atlanta,
Georgia, ensemble. Yet,  although  the
gronp  sings  unaccompanied  and  fer-
vently, uses fairly  straightforward  ar-
rangements, and is beaatifully recorded,
it scems amateurish at best and in the
quavery, largely unintelligible solos  of
Juanita Crawford most unfortunately so.

o o “All That Jazz.” Johnny Guarnieri
and That Rhythin, Manhattan MRC
102, 12 min., $6.95,

The first Manhattan stereo release 've

heard gives no sensational aural evidence

that no less than cight channels (on
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AMPHEX
S THREO

SIGNATURE OF PERFECTION IN SOUND

Recorder-Stereophonic Reproducer
— Twa-speed, precision-built tape trans.
part, capcble of playing aver 4 hours from
a single 7" ree of tape; sustained frequen-
cy response 3C-16,000 cps (7Y, ips), with
dynamic range sver 55 db; Fluter and
waw under 0.25%, rms at 7', ips; Precision
timing accuracy oftords perfection of pitch
held to toleranzes of less than Y4 of o half
tone at highest frequencies.

Amplifier-Spaakers — Electronically
and ocoustically matched far optimum re-
production of stereo and monaural sound.
These units deliver more undistorted sound
per watt than the great majority of 12”
and 15" speakers available todoy. Envi.
ronmental inverse feedback from speaker
voice coil circu t to cathode of first ampli-
fier stage affarc's improved domping, lower
distortion. Tilt-out push-button control pan-
el for selecting irput (Tape, TV, Tuner, or
Phono); bass, tresle and valume controls.

Complete Specifications—Informotion
ar the units showr above, plus consoles,
portables, and urmounted units, ovailable
in free new full-color brachure.

Here is a stereo system you'll be as proud to show
as you will to operate. The Ampex A121-SC Modular
home music system was designed to satisfy not only
the needs of the audio perfectionist, but also the
increasing desire for a system that is as pleasing to
the eyes as it is to the ears.

The A121-SC is an infegrated system, and though any
of the individual units can be incorporated smoothly
into your own system, the combination of the three
provides a level of performance not possible to
achieve by any other means.

AMPEX AUDIO, INC. 4
1032 KIFER ROAD,

SUNNYVALE, CALIFORNIA

Please send free full-color folder:

AMPEX

Jor the home

NAME

ADDRESS

CITY
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NORELCO®

‘CONTINENTAL’
world’s

most

advanced
all-in-one

portahle

TAPE RECORDER

Above is a technician's-eye view of the new
Norelco ‘Continental.’ It is a reassuring
picture to tape recorder mechanics —many
are even calling the ‘Continental’ the most
advanced machine of its type. But most of
the readers of this magazine are not tape
recorder mechanics—they are seekers of
good sound. It is to these that we say—the
specifications of the ‘Continental’ are great
...but that's beside the point! We won't
even tell you about them here—because we
first want you to listen to the sound! Go to
your dealer and ask for a demonstration.
Then just listen. The Norelco ‘Continental’
will convince you with sound — not with
cycle and decibel figures.

Engineered by Philips of the Nether-
lands, world pioneers in electronics

Precision-crafted by Dutch master
technicians

Styled by the Continent’s top designers

Three speeds (7%, 3% and 1% ips)...
twin tracks...push-button controlled

Special narrow-gap (0.0002 in.) head
for extended frequency response

Built-in, wide-range Norelco speaker
Also plays through external hi-fi set

For the name and address of your
nearest Norelco dealer, write to

NORTH AMERICAN PHILIPS CO., INC,
High Fidelity Producis Division
230 DUFFY AVE., HICKSVILLE, L.1,N.Y,
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onc-inch tape) were used for the orig-
inal masters; but technically it certainly
provides as broad, immaculately  clean,
and crisply  strong  sterco sound as s
available today. Musically the leader’s
piano and Mundell Lowe’s gunitar domi-
nate a small band in deft alternations
between brisk animation and  cloquent
expressiveness, but always with a pro-
pulsive rhythmic heat.

Swinging.” Dennis
RCA Victor BPS

e o “Caution! Men
Farnon Orchestra.
78, 16 min., $8.95.

Hardly true hot juzz, but this does have
genuine interpretative verve and sono-
rous scoring worthy of the brightly pure
recording.  Some  of the  performances
tend to become a bit frantic at times,
but for the most part even the touches
of eccentricity in the arrangements are
amusingly effective.

e o Eight of the Original Dixieland Jazz
Band Numbers. Recotape RN 200 S,
19 min., $9.30.

The Real McCoy in materials  (Livery

Stable and  Clarinet Marmalade  blues,

Tiger and Sensation rags, ete.); but the

present five-man ensemble, led by clari-

netist Rosy Mecllargue, for all its jaunti-
ness lacks the “original Dixieland” drive.

e o “Jazz at Stereoville, Vol. 2.” Concert
Hall EX 50, 18 min., $6.95.
A return engagement of the “cutting”
battles by Cootie  Williams,  Coleman
Hawkins, and Lawrence Brown (sterco
right) vs. Rex Stewart, Bud  Freeman,
and ]. C. Higginbotham (left), of
which the first instaliment (EX 40) was
reviewed  here  last  November,  Again
both hot jazz at its virtuoso best, and
an inspired realization of sterco-sound’s
most distinctive characteristics.

® o “Jazz in ¥ Time.” Max Roach Quin-

tet. Mercury MS 3-3, 19 min., $8.95.
For me these two long picces (Lover
adl Valse Hot) here come ofl much
more cffectively than in the LP program
(EmArcy MG 36108) in which they
appeared originally. In particular, Kenny
Dorham’s  trmmpet and  Sonny  Rolling’
tenor-sax solos, as well as Roach’s own
exuberant  drimming, benefit markedly.

® o “Jazz on Harp.” Adele Girard.

Stere-0-Craft TN 100, 14 min., $10.935.
Another jazz anomaly, but surprisingly
snceessful—thanks  largely  to Miss
Girard’s imagination and zest, but also
in no small part to the clean recording
and effective separation of stereo chan-
nels, with the harp itself well to the left.
All six picces are infectionsly  buoyant,
but perhaps the most distinctive is the
soloist’s own Huarp  Boogie.

e o “QOut of Nowhere.” Hal Otis Quintet.

Sonotape SWB 7032, 15 min., $6.95.
Uncommonly light, gleaming, and well-
spread sterco recordings of largely fddle-
and accordion-dominated  performances
of no marked distinction—unvaried ex-
cept for Bea Abbott’s mannered baby-
talk vocal in [ Can’t Give You Anything
hut Love. R.D.D.

for high-fidelity

magnetic recording!

...0Nn

“load-easy” reels
for fast

tape-threading!

Here's good news for users of magnetic
tape for high-fidelity sound recording!
RCA now makes available a wide selection
of Sound Tape on popular-size 5” and 7"
reels, on splice-free Mylar* or acetate bases.
You'll be delighted with the “Load-Easy”
reels which simplify recording, make tape
threading as simple as A B C. RCA Sound
Tapes give you clear, crisp recordings, faith-
ful to the original sound —the best playbacks
possible from your recorder. Use these ac-
cessories too: Tape Storage Chest, Splicer,
Empty “"Load-Easy” Reels! Now available
wherever superior-quality tape is sold!

RADIO CORPORATION
OF AMERICA

Electron Tube Division
®  Harrison, N. J,

*Du Pont Reg. TM
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FM-Multiplexed Stereo Broadeasts

Si:
I've read where FNU mnltiplex is be-
ing used for sterco broadceasting.

Where? Do vou think it will become
widespread?

How does it work? Do vou need
two M tuners to pick up  sterco
broadcasts with it? Do vou need
special tuners or can vou get adapt-
ers® I've never seen any cquipment
in catalogues.

Paul E. Bierley
Columbus, Ohio

First, it should be stressed that FM
multiplexing is a technique for broad-
casting two (or possibly ecen three)
audio programs (which may he two
stereo channels or entirely  different
programs) from a single transmitter.
Thus it should not be confused with
the  currently  widespread — sterco-
broadcast technique of utilizing an
ordinary  FM  transmitter  for one
channel and an AM transmitter for
the other.

FM multiplexing is a  complex
technique which is still in a state
of cxperimental flux. But essentially
it incolves modulating  the main
radio-frequency carrier not only with
the usual audio program, bhut also
by a second, “piggy-hack,” wltrasonic
subcarrier which is modulated —in
turn by a second audio program (or
stereo channel). The first program is
detected and amplfied in the or-
dinary way (with tle subcarrier and
its second program or channel auto-
matically  filtered  out). But  before
the filtering takes place, half the out-
put of the normal detector/discrim-
inator stage is fed (cvia a “multiplex”
jack already  provided on  recent-
model FM tuners, or an internal con-
nection which can He made to any
model) to an adapter which filters
out the first program and demadu-
lates the second  for further audio
amplification and reprodicection.

Thus anly one FA tuner is needed,
but an adapter must be added to it—
until tuners are preduced with the
additional  stages  a'ready  built  in.
Such adapters are 1ot yet acailable
to the general public, but will be
as soon as regularly scheduled public
broadcasts are  inaugurated and  the
subcarrier  frequency  standardized.

The term “public” is stressed, since
the only  regular  FM-multiplexed
broadcasts of whichh we know at

Continued on next page

ArriL 1958

into the new world of Stereo-Sound

EKOTAPE 290 STEREOPHONIC
is a complete stereo-reproducer
as well as a monaurel recorder-

reproducer. It features pro-
fessional stacked-type heads and
studio quality throughout. The

290 and the external stereo-
speaker are smart, modern,
matching units finished in

silver-flake black with brushed
aluminum accents. Write for
bulletin R11Al or. ..

call the man from Webster.

Be daring — step into a new realm

of music on the wings of stereophonic
sound — with the new Ekotape 290
Stereophonic. Thrill anew to your
favorite symphony, opera, treasured
gems . . . hear them with the full
depth — with all the excitement and
realism of the original performance.

You have to hear it to believe it!
That’s why we suggest you step into
your nearest Ekotape dealer’s now
for a demonstration. You'll discover
Ekotape 290 Stereophonic is
wonderful to hear, sheer pleasure to
own — and surprisingly low in price.

MATCHING SPEAKER

Hlxotape

| ‘R111

ELECTRONICS DIVISION

WEBSTER ELECTRIC

[——JRACINE WIS
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Continued from preceding page

present  are  quasi-pricate  “musi-
casts” or “store-casts” in which only
one program is generally receivable.
The other—multiplexed—program is
accessible only to subscribers, usually
stores, factories. cte., who rent the
special adapters required.

However, multiplexing is obciously
a “natural”  for stereo. as well
as separate-program broadcasts—pri-
marily since it enables stations which
do not have AM facilities to compete
with their more fortunate  rivals;
secondarily since it seems likely that
once the technique is perfected the
quality of the second (multiplexed)
channel will be superior to that at-
tainable in AM. Seceral “good-music”
FM stations have announced their
intention to transmit sterco programs
in this manner; a few already are
actively experimenting and  promise
definite  announcements  of  regular
schedules, acailability of the neces-
sary adapters, ete., shortly. We share
their enthusiasm  for this new me-
dium, beliece that the prospects for
its widespread use are excellent, and
shall report  decelopments  in o this
column as soon as specific informa-
tion is acailuble.

THE SUPERBLY STYLED

Tandbery

A tape recorder of

distinctive design Tape Storage

Designed and built in accordance
with the most advanced European
Engineering Techniques . . . 3-speed
(1%, 3%, 7V2 ips) half track tape
recorder and playback unit—custom-
crafted with a care that makes each
one a perfectly produced image of
the other.

SIR:
Starting to play a sterco tape bor-
rowed from a friend, 1 discovered that
it came out backwards—that is, he
had left it in the plaved position on
the reel. When 1 asked him why he
stored his tapes that way, he claimed
that it was professional practice to
do so, but he couldn’t give me any
reasonable explanation of why this
should be so. if it is so. Can you?
Edgar Brown
Chicago, 111

A tape recorder of

incomparable performance
Frequency response from 30 to 18,000
cps at 72 ips; from 30 to 10,000 cps
at 334 ips; from 50 to 6,500 cps at 178
ips. Flutter and wow below 0.1% at
7%% ips and low enougn at 173 ips to
be inaudible on piano recordings.
Signal-to-noise ratio 60 db at high

Your friend is right: experienced lay-
recording levels.

men as well as engineers incariably
store all tapes in the “played” (re-
versed, or “tails-up”™) position. There
are three good reasons for doing so:

1) After normal playing « tape is
likely to be wound more ecenly on its
reel than after hacing been subjected
to fast-reverse rewinding, when (on
some machines) it often is wound too
tightly or—less often—too loosely.

2) Storage in the “played” posi-
tion ensures that a tape has to be
rewound immediately before replay-
ing. thus relicting any teasions which
may have deceloped  during  either
the precious performance or in stor-
age. This “exercising” of the tape is
| helpful in maintaining its flexibility.

A tape recorder of
superior value

1t comes complete with fine luggage
case, balanced ptayback amplifier,
high fidelity Goodmans speaker, qual-
ity crystal microphone, heavy-duty
input-output cord and 1,200 ft. reel
of tape for only $299.50.

Ask your deoler for o demonstrotion
or write for full information to:

Tandbery

10 E. 52nd St., New York 22, N. Y.
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Front Row Center with

CAPITOL
STEREO
TAPE

THE ORIGINAL BROADWAY CAST ALBUM
of the rollicking smash hit that has
eritics raving and SRO audiences en-
tranced. It’s vivid proof of stereo’s

realistic dimension. (ZF-41)

Other Popular Releases in Stereo
NAT ‘KING® COLE:

Just One of Those Things (zDn-28)
HARRY JAMES:
Wild About Harry (ZC-29)

BILLY MAY:
Jimmie Lunceford in HHi-Fi zc-30

PITTSBURGH SYMPHONY ORCH.,
with RICHARD JONES:

Stringtime (ZC-31)
LES BROWN:

Composers' Haliday (2C-32)
JACKIE GLEASON:

Oooo! (ZD-33)
RAY ANTHONY:

Young Ideas (ZC-38)

Classical Releases in
“Full Dimensional Sound’ Sterco

LEOPOLD STOKOWSKI:
Landmarks

FELIX SLATKIN, HOLLYWOOD
BOWL SYMPHONY ORCHESTRA:
Orerture (ZF-36)
ERICH LEINSDORF, CONCERT ARTS
SYMPHONY ORCHESTRA:

(ZF-35)

The Sound of Wagner (ZF-37)
CARMEN DRAGON:
A World of Music (ZF-38)

ROGER WAGNER CHORALE, with
HOLLYWOOD BOWL SYMPHONY
Starlight Chaorale (Z1°-39)

ERICH LEINSDORF, LOS ANGELES
PHILHARMONIC, with LEONARD
PENNARIO, pianist:

Tchaikorsky Piano Cancerlo 2r-10)

STEREO TAPES

2 CHANNEL — 7%z IPS — FOR IN-LINE HEADS
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(It is an important safeguard in the
preservation of tapes to exercise them
regularly, by rewinding and replay-
ing, rather than let them stand in
any fixed position foo long intercals.)

3) Storege in the “played”  posi-
tion also helps to mmimize the audi-
ble effect af “print-through,” which
always tends to accumulate during
storage.

Sccond-Channel Makeshifts

Sin:
| would like to add a tape deck to
my  svstem for  stereo plaving. 1
have a 30-watt  amplifier.  control
it with NARTB-compensated tape-
head  input, and a good  speaker
and enclosure for one chanmel. 1 know
I have to get a sccond speaker for
the sccond  stereo channel. but 1
would like not to get a second am-
plificr and preamplifier. Couldn't 1
get along with an extra T-watt am-
plifier (Heath-kit ATE) with volume
and bass-treble contrals, and an RTAA
phono  preamp (G2 UPNOO3B) ]
have now?

Denald C. Birkhy

Now York, N, Y.

Your Tawatt amplifer might serce,
temporarily at least. for your second
stereo channel, although you  prob-
ably will find it inadequate in the
long run even if yon can resist the
temptation to  drive it too  hard.
Theoretically, hoth  stereo  channels
should have at least approximately
matched amplifiers and speakers; in
actual practice, if one channel is a
really good one. the other can talerate
a somewhat  smallcr  amplifier and
speaker, but of course the  greater
the  disparity  the harder it is to
achicve satisfactory ~hannel-level hal-
ance and optimum  stereo effective-
ness.

You can not. however, make even
makeshift-satisfactory use of any pre-
amp lacking NARTB tape-equaliza-
tion facilities.  The  RIAA - phono
curce differs too widely (especially
in the location of its turnocer fre-
quency—down around 500 eps rather
than up just over 3 we) to be brought
—no matter how yeu juggle the fol-
lowing tone controls—into even ap-
proximate conformity with the NAR-
TB tape curee.

\rniL 1938

’ ROBINS’ AUDIO ACCESSORIES

GIBSON GIRL® TAPE

SPLICERS
H-4 $

1 "Hobbyis

2.7 Senn-Pro SP-4

i Juniea TS4A-JR

4. Stindard TS4A-STD

S Delune TSIA- I)L‘ ]
Industnal (% wizes to 1 1) 3,

Splicing Tape

8. Heac Cleancer H

4. Jockey Cloth for Tapes T2
10. Tape Storage Cans Ie-7
11. Tape Threader Tr-t
12, Charger Covers (2 sllcs) cCa.2
13. Turntable Covers €2 sizes)  CO-3.4
14, ~*Clean Sound™ tor Runrd\ CS-4
15 1C-1
16 \NB-1
17 PC-10.12
18, Atomic Jewel SE-90

19. Acoustic Insulation AM-Y

At Dealers Evernwhere

0 xmg‘s' lNlZ'U§"I'~RlES_ CORP.

BUY SOUNDCRAFT TAPE AND WE WILL RECORD

“DIXIELAND JAMFEST IN STEREQ"

IN STEREO _(')RV MONAURAL ON ANY 7" REEL OF
DCRAFT TAPE YOU BUY!
S

SOL YAGED
£0ZY COLE

Over 20 minutes of 2

1.78
3,50
6.50
3.50

RUBL\S TAPE AND I’HU\U /\{(hbeRIE\
ST-500

AT LAST! A practical answer to Your cost problem
‘The World's Largest Tape Recorder Outlet and Serv-
ice Lab now brings you a money saving . .

STEREO EXCHANGE

We bellcve these benefits will astound and delight
You

EX(C H\\('F $50 \\ORTH OF STEREO TAPE FOR
ONLY $1.35 PER RE

Yes, you may even cllmm( the spectacular new releases
of ( .unlul Mercury, RCA and over 30 companies. Y
you've given up nothing, since the stereo recls you send i
exchange are the ones you no longer want,
RENT STEREO TAPES FOR ONLY $1.45 EACH

injoy sterco a full month at only 5S¢ perola . No longer
lmm you buy in the dark. Now you may try them. enjoy
vithout buying, And if you do purchase, the rental
is cancelled,
TERRIFIC $9.95 PARTY TAPE

This speciab 12007 “sing-n-long™ tape docs zonwe il
new and hilarious . . has you record your friviids
ing faumiliar party favorites and combines it with )
and organ accompaniment which you are hennmz si-
multane usl\ from other track. Always the hit of th
ning ay Ine done over and over,
4 STEREO CATALOGS
Gives full contents of every reel on the market quarterly
CREO TAPES l!l..\NK TAPE & ACCES
'S AT BIG SA GS

We guarantee your savings to be equal to any other
nationally known club plan or meil order catalog with
r's approval. And vou get onr money hack
f i 1 l-qmyunvln pur\‘lu:wwl.

hizhest

Ili \h(?\‘x()()“‘\ perni

AIIm\ ances. Fnioy the fivi

wh fine fstereo) units as BE
!F R(. and
AMPEX ONLY 10% DOWN
24 MONTHSTOPAY,

MAH

THIS COUPON TODAY:

AL of the above privileges for 1 full year for only

| 8608, tless than value of (he fabulous 12007 party |
I ape alone), |
STEREO EXCHANGE, Dept. H-4
| 344 Main Se.. Paterson, N J. |
I 1 osed is check for 86,05 for 1 year's memlu I
send party tape, cavalog, and detzils for
| exchange 1 rental of tapes I
I Se ul t'u”htr info re: sterco tape exchange aml I
tagn 1«
I Sel ml terattre and prices on stereo recorders. I
NN I
l ADDRESS I
I_ CITY ZONI STATE _j

REAT SOUNDS . .. BREAT ARTISTS ... teamed exclusively by Sound-

craft for this bonus recording...yours for only 75¢ postage and
handling, when you buy Soundcraft Tape. Ask for it at your dealer!

NOT ONLY THE SOUNDS OF JAZZ...BUT THE SOUNDS OF ALL MUSIC..

.SOUND BETTER ON SOUNDCRAFT TAPES!

REEVES SOUNDGRAFT CORP.

10 €. 52nd ST., NEW YORK 22, N.Y. »

WEST COAST: 342 N. LaBREA, LOS ANGELES 36
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THE
QUALITY
RECORDING
TAPE

IN THE

NEW
PERMANENT
PLASTIC
CONTAINER

Here is an extraordinary new product
designed to protect, preserve and facilitate
storage of your Sonoramic Wide Latitude
Recording Tape. It's the exclusive NEW
Sonoramic permanent plastic container,
complete with free pressure-sensitive
labels for quick, easy indexing.
Sonoramic’s superb quality recording tape
(available in Standard Play, 1%2 mil
acetate, 1200 feet; Long Play, 1 mil
Mylar*, 1800 feet; ¥2 mil Mylar, 2400
feet and Tensilized Double Play

Mylar, 2400 feet) PLUS the new
container makes this your best buy

in magnetic recording tape. Ask for it

at your dealer’s today.

*A DuPont trade mark

FREE: USEFUL Tape-Time Ruler and
colorful brochure on Sonoramic.
I rite Dept. H-105, The Ferrodynamics
Corporation, Lodi, New Jersey.

SONORAMIC IS A PRODUCT OF THE

namic4a CORPORATION
LODI, NEW JERSEY

-
Bt P

SONORAMIC
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Cested in the Home

Equipment reports appearing in this section are prepared by members of then Fuoenny's staff. on the basis of actual use in
conjunction with a home music system, and the resulting evaluations of equipment are expressed as the opinions of the reciewer
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are obriously
not designed for high-fidelity applications. Each report is sent to the manufacturer before publication; he is free to correct
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending  changes
in his product). or not Le published. He may not, however, change the report. Failure of a new product to appear in TITH may mean
either that it has not Leen submitted for reciew, or that it was submitted and was found to be unsatisfactory. These reports may
not he quoted or reproduced, in part or in whole. for any purpose whatsoecer, without written permission from the publisher.

The JansZen Dynaric Woofer

SPECIFICATIONS (furnished by manufacturer): a line of woofer sys-
tems designed specifically for use with the Janszen electrostatic tweeter.
Impedonce: 16 ohms. Frequency ronge: 30 to 1,500 cps. Power
roting: 50 watts program. Efficiency: about 2%. System resononce:
45 cps. Prices: Model 150 woofer system— birch or mahogany,
$171; walnut, $174; utility, $148. Model Z-200 system with electro-
stotic tweeter— birch or mahogany, $329; walnut, $333. MANU-
FACTURER: Neshaminy Electronic Corp., Neshaminy, Pa.

In our TITH report on the JansZen electrostatic tweeter
(November 1955) irention was made of the difficulty of
matching it to existing woofers.

An cffort to procuce an ideal complement to  this
tweeter resulted in tl e JunsZen dvnamic woofer, which is
available only as an integrated speaker enclosure combi-
nation in a choice of two models, Both contain a single
12-inch cone wooter, mounted asymmetrically in what
might be described as a resistance-loaded  front-vented
baffle, which is packed with glass wool. One enclosure
contains, in addition to the woofer, an open-backed shelf
for the atility model JansZen tweeter. while the other
(without the shelf) is for the open tweeter array, which
simply sits atop the woofer cabinet.

The woofer-tweeter crossover frequeney is at 1,000
cveles, and the woofer’s response is shaped by the com-
bination of a mechan cal crossover and an integral choke.
The choke has unusually high DC resistance, but the
system’s inherent damping is evidently high enough to
compensate for the loss of amplifier damping, since the
choke does not seem to have anv audible effect on bass
response. In a living, room of about average size, the
JansZen woofer’s car-tested frequency response was ex-
ceptionally smooth and  peak-free  throughout its  entire
range, with fairly sharp cutoft above 1.300 cvcles. Below
1,500, there was a rise to normal at 1,000; a broad., flat
platean from there to about 300; and then a very slow
and uniform tapering off from there to around 40 cv-
cles. Below 40, attenuation occurred with increasing
rapidity.

When reproducing musice, the JansZen woofer with (of

ApriL 19358

JunsZen's 72-200 twwo-way speaker system.

course) the JansZeun tweeter produced superbly integrated
and detailed  sound. Blending was close to perfect; 1
found it impossible to detect any crossover point by ear,
and 1 was similarly impressed by the svstem’s lack of
in-plase-out-of-phase dead spots thronghout the listening
areia. Transients and other sonic subtleties were excel-
lently portraved, and the over-all sound had the trans-
parent sheen and openness of a large window with a live
sound source behind it. Bass was deep, and very well de-
fined, althongh not quite sufficiently full to suit my taste
for sumptuous sound. However, 1 suspect that two of these
wooters, in conjunction with the JansZen tweeter, might
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veproduce sound with truly extraordinary realism, range,
and balance.=].G.11.

MANUFACTURER'S COMMENT: We are convinced that one woofer
provides the proper bass balance in most listening rooms; and indeed,
ear and instrument tests have shown that two woofers give more bass
than in fact actually exists in tive program material. A few atypical
rooms may require the additional bass power of two woofers.

Leslie Creations Professional Record Rack

DESCRIPTION: a double-tier record storage rack, on castor feet.
Copacity: approx. 225 LPs in jackets. Constructed of heavy-duty
wrought-iron rods, finished dull black. Dimensions: 37 in. high by 15
wide by 22 deep. Price: $19.95, shipped express collect. MANU-
FACTURER: Leslie Creations, Dept. 309, Lafayette Hill, Pa.

Many collectors practice browsing and impulsive selection
in their own homes when choosing the records they wish
to listen to. At such times the tvpical storage shelf, with

A

Records are stored for boun-
teous browsing in the Leslie
Creations Professional rack.

its dises stored side by side with their backs to the
browser, is an annovance it not a downright hindrance.
For bountcous browsing, records should be stored in
bins where they are readily accessible for flipping through
.. . henee the Leslie Professional browser’s rack.

It will be noticed from the illustration that one end
of each tier is fenced off with a horizontal bar. This
is considered the rear of the rack, and the last record
in cach pile leans back against that bar. A pair of ad-
justable stops at the Dottom of each tier prevents the
front record in the pile from sliding forward, and keeps
the records nearly vertical (as they should be). To browse
through vour collection, von stand facing the unoccupied
end of the rack, lean the pile of records towards you,
and then flip through them vntil you find one that strikes
vonr mood of the moment. All jucket covers are fully
visible, as are titles and artist information.

The rack is sturdily constructed, and is styled to blend
well with any decor that is not strictly one thing or the
other. An excellent buy for the owner of a fair-to-mid-
dling-sized record collection.—].G. 1L

Marantz Electronic Crossover

SPECIFICATIONS (furnished by manufacturer): a self-powered twa-way
electronic crossover for use in biamplifier systems. Crossavers: 100,
150, 220, 350, 500, 700, 1,000, 1,500, 2,200, 3,500, 5,000, or
7000 cps, switch-selected individually for both channels. Slope: 12 db
per octave. Gain: zero db with channel level controls at normal position;
10 db with controls at maximum position, Hum and naise: over 90
db below 2 v out. IM distortion: below 0.1% @ 2 v out; less than
10% @ 15 v out. DC heater supply. Input: one, from preamplifier-
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control unit. Controls: bass channel crossover; bass channel level;
treble channel crossover; treble channel level. Outputs: two, to bass
channel and treble channel amplifiers, from cathode followers. Three
AC outlet receptacles. Tubes: 3—12AX7, selenium rectifiers for heaters
and B+. Dimensions: crossover unit, 4% in. high by 7' wide by 7%
deep; power supply, 2% in. high by 3% wide by 6 deep, over-all.
Price: $90. MANUFACTURER: The Marantz Co., 25-14 Broadway,
Long Island City 6, N. Y.

Since distortion reduction is one of the aims of biampli-
fication (sce “Why Biamplify.” by Roy F. Allison. Nov.
’56). the clectronic crossover network (which does the
frequency dividing, ahead of the power amplifiers) must
be as free of distortion as possible. This requirement seems
to have been met in the Marantz clectronic crossover, as
have the requirements of flexibility and low noise.

The unit consists of two small chassis: one containing
the power supply. the other the crossover itself. There
is a single input. from the preamp-control unit, and two
outputs, for the bass and treble channels. Each channel
has its own controls for crossover frequency and volnme
level, and the crossover control switches provide 12 set-
tings. at H-octave intervals, from 100 to 7.000 cvcles.
A removable plastic cover is supplied to protect the
tweeter from damage due to tampering with the high-
channel control. Nominal erossover rate is 12 db per
octave. Although the benefits of  biamplifier  operation
acerue primarily to the woofer, two or more of these
crossover units may be cascaded to provide multiple fre-
queney division, for use with three- or more-way loud-
speaker svstems.

Our sample Marantz clectronic crossover met or ex-
ceeded its specifications in all respeets, as far as T was
able to establish. Its noise level was extremely low, and
the crossover selector switches were free of clicks or pops
when rotated through their ranges.

Careful listening tests, condncted with a wide-range
speaker system, and with the electronic crossover’s out-
puts paralleled and feeding a single amplifier (to negate
temporarily  the inherent  benefits  of biamplification),
showed that the crossover was introducing very, very

The Marants crossover and power supply.

little sound of its own. Dircet comparison between the
reproduced sound with and without the crossover unit
in cireuit indicated that it had a barely detectable tend-
ency to soften highs and fortify bass. But comparisons
between my standard system with its speaker crossover,
and the same speaker with the Marantz electronic cross-
over in a conventional biamplifier hookup, left no doubt
that the electronie crossover had improved things quite a
bit. Bass was tighter, cleaner, and better defined, and
althongh the audible improvement at the high end was
mueh less noticeable, it was andible as a gain in over-all
detail and transparency.

Biamplification is not likely to be very beneficial to
a speaker system whose woofer uses an acoustical (rather
than electrical) crossover. But for those who've gone
about as far as thev can go with a conventional system,

Continued on page 110
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ROBERTS

TAPE RECORDERS

The only recorders with a
HYSTERESIS SYNCHRONOUS
motor in their price class!

Brand New!

ROBERTS

18 now available in a

STEREO

Playvback Model

Here indeed isnews! Combineall the many
features of the monaural model with more
amplifiers. steveo heads and you have a
performing wonder that is equally ont-
standing on single or double-track-tapes.

Priced at $349.50, there just isn't any-
thing on the market to compare with the
ROBERTS. No need to put off stereo sound
any longer — just order your ROBERTS
today. Hurry, though, supplies are limited.

this o The
ROBERTS

® The only recorder with a
hysteresis synchronous motor
in its price class.

e Completely portable
(1534 x 14%2" x© 9147, 28 1bs.)

e A complete unit with integral

" amplifiers and extended
range speaker.

e VU meter for positive
recording levels.

® Professional, cast aluminum

construction.

Wow and flutter 0.18¢ RMS
Response 40 1o 15,000 CPS
Timing accuracy to 0.25%
Dual record/play heads

7" reels

334 or 7% inch tape speeds
Safety interlock controls
Complete with case and
high-sensitivity microphone

Wrap around tape threading

Audiophilcs, professionals or non-professionals,
aze all delighted with the performance, quality
and modes. price of the all new ROBERTS. The
clean, functional design, complete portakility
(28 Ibs.) and versatility are unsurpassed. Each
ROBERTS is a complete unit...integral amph-
fiers, exteded range speaker, and high-sensi-
tivity miierophone.

There is a ROBERTS dealer near vou. WVhy
not see him today for an ear-opening derion-
stration. Ile can give vou complete techi ical
informaticn, too.

ROBERTS ELECTRONICS INC.

1028 N. LA BREA AVENUE, LOS ANGELES, CALIFORNIA
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TESTED IN THE HOME

Continucd from page 108

or whose speaker svstemn uses a lightweight  crossover
network, the Marantz electronic crossover may effect a
significant improvement in over-all sonie purity.—].G.11.

MANUFACTURER’S COMMENT: The precision performance and long,
dependable life of this electronic crossover are assured by the use of
low-tolerance, high-quality components throughout.

Cook Chromatic Scale Test Record

DESCRIPTION: o system performance test record using musical scale
progressions, and intended for audible rather than measured system
testing. Size: 12-in. Speed: 33'3 rpm. Price: $4.98. MANUFACTURER:
Cook Laboratories, 101 2nd St., Stamford, Conn.

This test record is unique in that the tonal progressions
on it are musical scales rather than the usual test fre-
quencies. All of the tones on the Chromatic Test record
are accurately related to 440 c¢veles, the international
musical A, and while this means that the test tones
could not conveniently be used for plotting response
curves, such is hardly a valid ecriticism of a dise in-
tended for andible testing.

Both sides of the Chromatic Test record carry  the
same program material, starting out with a steady 440-
cvele tone® that can be used for tuning a musical in-
strument. Bands 2 to 7 consist of tonal progressions fol-
lowing the 8-tone  tempered  scale, ranging from Cz
(32.7 eveles) to Cs (8372 cveles), and traveling up
and down the scale from middle C. Band 8 consists of
rapid octave skips through the entire musical range.
while bunds 9 to 12 carry bass and treble tone bursts
for testing transient response and piteh resolution.

The bass tone bursts consist of three extremely short
tones, of 2, 4, and 8 cveles” duration, with cach series
followed by a sustained tone of the test frequency. The
idea is to listen carefully to the reproduced bursts, and
try to identify the test tone as soon as possible during
the scries. The sustained tone after each series serves
to verify or confute vour guess. This is a highly valid
but very difficult test for anv loudspeaker, and therve are
probably very few which will recognizably reproduce
even the second burst in each series.

The bass tone bursts will also show up any spurious
resonances in poorly designed bass reflex or horn enclo-
sures, so this and the treble tone barst tests are likely
to prove the most useful of any on this disc.

The treble tone bursts are used in the same way as
the bass series, except that these point the finger at the
high end. They range from 4 to 10 cveles in duration,
and cach series is (as before) followed by a sustained
tone of the test frequency. Besides indicating definition
and pitch resolution, the treble bursts will show up any
tendencey towards ringing or peaks in the tweeter.

Finally, band 13 is devoted to a series of volume
progressions, giving audible and electrical doublings in
volume.

The difference between side 1 and 2 of this disc is
that side 1 is compensated to match the so-called
Fletcher-Munson  characteristic - (which  pertains to  the
car’s tendeney to respond in o a nonlinear manner  to
volume changes). The car is normally quite ill-suited
for svstem response testing, for it tends to compensate
automatically  for volume changes. This is. however,
mnch less true near the threshold of aundibility,  so
bands 2 to 8 of side 1 of this record have been tailored
to produce an audibly flat response when plaved at
threshold volume. The tailoring involves  appreciable

e Provided, of course, that the tumtable revolves at precisely 33% rpm.
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bass and treble boosting (to overcome the car’s inherent
insensitivity at low volume levels), so the pickup car-
tridge will require several grams of additional force to
isure  proper tracking, and some less-compliant  car-
tridges probably won’t track the bass tones under any
conditions. On side 2, these bands are recorded with-
out loudness compensation, and are intended for meter
testing. Both disc sides, by the way, require RIAA plav-
back equalization.

Band 13 on side 1 (the volume doubling band) is re-
corded in snch a manner that the tones will audibly
double in volume, while band 13 on the reverse side
gives tones which double electrically in strength. The
audible comparison between them is quite enlightening.

The Chromatic Test record seems to serve its pur-
pose well, althongh 1 am not able to understand why
chromatic progressions should be any more useful than
arbitrary  frequencies  for  system  testing.  The  chro-
matic scales are fine if vour system tests flat. but when it
doesn’t it’'s nice to be able to know at what frequeney
the aberration is occawring. Side 1 is verv usetul as a
spot cheek for a system, but my feeling is that the tone
burst tests are by far the most valuable bands on this
disc. A more complete instruction manual would have
been appreciated, too.—J.G .

MANUFACTURER'S COMMENT: Chromatic scales were used in pref.
erence to arbitrarily-selected tones because it was felt that they
would provide a more familiar musical basis for aural testing. Rec-
ognizable pitches have considerably more meaning to a musical ear
than do frequency tones, and if the musical listener should wish to
convert his familiar terminology into cycles per second, he can refer to
the pitch-versus-frequency table included in the instruction booklet.

This disc is intended mainly as a tool by means of which the
primarily musical listener may evaluate his high-fidelity system, so of
the two forms of tonal progression available, we considered the mu-
sical one to be the logical choice.

Rek-O-Kut Transcription Arm

SPECIFICATIONS (furnished by manufacturer): a wuniversal transcrip-
tion pickup arm for records up to 12- or 16-in. diameter. Pivots: two
ball-bearing races for lateral movement; two ball-and-cup bearings for
vertical movement. Offset ongle: 30 . Recommended stylus over-
hang: 174 in. for 12-in. arm; % in. far 16-in. arm. Stylus force ad-
justment: threaded rear counterweight. Removable cartridge shells
accommodate all standard cartridges. Arm height: adjustable from
1% in. to 2%2 in. Length: Model 160, 15'2 in.; Model 120, 13% in.,
over-all. Prices: Model 160, $29.95; Model 120, $26.95; extra plug-in
cartridge shells, $4.95. MANUFACTURER: Rek-O-Kut Co., Inc., 38-19
108th St., Corona 68, N. Y.

The Models 160 and 120 arms (for records up to 16- and
12-inch diameters, respectively) are excellent  examples

The Rek-O-Kut Model 120 pickup arm.

of competently straightforward, ungimmicked design. The
arms themselves are made of aluminum tubing At one
end of the tube is a receptacle and a retaining ring
which accept a plug-in cartridge shell. At the other end
is a screw thread, onto which fits a fluted counterweight.
Stvlus force is adjusted by serewing the weight back and
forth along the threaded portion of the tube. The vertical

Continued on page 112
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Here are the Features That Make the H. H. Scott 310-B the

BEST FM TUNER

T, noe

FM sosrer
M R TuNeR

. H. Scott 310-B Tuner shown in handsome mahogany accessory case.

ONLY the 310-B was rated outstanding in
all respects by a leading coisumer testing
organization.

ONLY the 310-B limits fu'ly on random
noise. This means true high fidelity FM
performance on even the weakest signals.

ONLY the 310-B has 85db cross-modula-
tion rejection. This means you can listen
to weak stations even thoug 1 strong signals
are nearby.

ONLY the 310-B will maintain audio out-
put voltage constant within +1.5db, even
though signal strength may vary from 1.5
microvolts to 1 million microvolts. This
means you never have to re-adjust volume
level.

ONLY the 310-B can perfcetly separate a
weak station from one in ar adjacent chan-
nel that is up to 15db stror.ger.

ONLY the 310-B will stay tuned, without
drift or “pull” when set to a weak signal
adjacent to a very strong one. This feature
is essential for good performance in crowded
signal areas.

ONLY the 310-B will reject an unwanted
signal or interference that is only 2!;dh
weaker than the desired signal. Strong
interference can come from a TV receiver
or another station on the same channel.
The 310-B will reject this interference.

H. H. Scott Engineering Department
STATEMENT OF GUARANTEE

All the statements regarding the perform-
ance of the 310-B tuner are backed up by
laboratory measurements available for in-
spection at the H. H. Scott engineering
department. The 310-B will outperform
any tuner. It will work in the most difficult
locations, where other tuners fail.

_i\..'..( ‘}vtu '\Q(L{L’ L».\g,\

Certified: D. ron Recklinghausen
Chief Research Engineer

H. H. SCOTT TUNER SETS
NEW DX RECORD!

The
Company, Manufacturers of the
FM/Q FM Antenna reports the
Scott consistently receives sig-

Apparatus Development

nals from a distance of 510
miles. This is the best record
for any FM tuner in their files.

Additionat Specifications:

Sensitivity 1.5 microvolts on 300 ohm
input for 20db of quieting. Three IF stages;
Three Stages of Limiting; Broadcast-type
signal strength meter; Interstation Noise
Suppressor; Multiplex output. Price
$189.95. Pricesslightly higher west of RRockies.

Cuse ertra.

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass.

Export : Telesco International Corp., 36 West 40th Street, New York City

NAME . .....oiiiiiiianiniirenennnns
ADDRESS.......cocoiiiiinnnnnnes

RUSH me my free copy of your completely new catalog HF-4.

......................... TR
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pivots are in a short, tubular sleeve swrrounding the arm
near its counterweight. The horizontal pivots are ball-bear-
ing races, located in the base of the arm.

Installation of the 160 or 120 arms requires some care,
but is quite a simple job. A mounting template is supplied
to facilitate installation, and when this is used to set up
the arm according to Rek-O-Kut’s instructions, the stylus
overhang and offset angle will give close to perfect tracking
tangency over most of the record surface (including the
inner grooves, where tracking error has the greatest of-
fect). The arm’s height is adjustable over enough of a
range to accommodate practically any turntable.

The bearing systems as well as the arm as a whole
seem entirely free of rattles and spurious resonances. and
the vertical and lateral pivots are sufficiently free to
allow tracking of any present-day magnetic cartridge at
its minimum recommended styvlus force. Measured with
the least compliant cartridge 1 had on hand (a low-cost
magnetic), the 160 arm’s low-frequency resonance  oc-
curred at aronnd 12 eveles, and the resnlting peak was
of small amplitude although quite sharp. More compliant
cartridges would resonate at even lower frequencies.

On listening tests, the Rek-O-Kut 160 arm did not
seem to modify in any way the performance of any
magnetic cartridge 1 used in it, except possibly by a
slight angmentation of deep bass response. It is very
casy to handle, handsome in appearance, and apparently
rugged cnough to take many vears of hard usage. A
beautiful job all around.—].G.H

Heath Legato Speaker System Kit

SPECIFICATIONS (furnished by manufacturer): a three-speaker, two-
way speaker system kit. Frequency range: 25 to 20,000 cps. Power
rating: 50 watts program. Impedance: 16 ohms. Speakers: two 15-
inch Altec-lansing low frequency drivers; one Altec-Lansing high fre-
quency driver with special horn, Crossover: 500 cps. Cabinet: modified
infinite baffle Cabinet dimensions: 41 in. long by 223 deep by
34 high. Cabinet finish: unfinished birch (Model HH-1.C) or mahogany
(Model HH-1-CM). Shipping weight: 195 pounds. Price: $299.95.
MANUFACTURER: The Heath Company, Benton Harbor 8, Michigan.

The Legato speaker svstem is the fargest and most ex-
pensive item in Heath’s line of high-fidelity component
kits. It weighs alimost 200 pounds, and arrives on your
doorstep packed in five separate shipping cartons!

This is indeed a he-man’s kit, as I came to realize
after three evenings of hard labor. Although the in-
structions do not specifically nrge the drilling of pilot
holes for the multitude of Phillips-head serews holding
things to the bottom of the cabinet. 1 took the liberty
of doing so. By drilling pilot holes a little smaller than
the screw shank, the otherwise tedious job of driving
screws was facilitated, and mashing of the serew heads
was minimized.

Fitting wooden parts, on the other hand, was not at
all difficult. Every part was precut to precise dimensions,
and went casily and gnickly into place. An ample supply
of glue was provided in an ecasy-squecze, easy-spread
plastic bottle. Assembly of the crossover network was a
simple procedure, and took but a few minutes. Instruc-
tions for the entire project were thorough and well il-
Tustrated.

The cabinet exterior is smoothly sanded but unfinished.
Finishing it vourself, with the materials now available,
requires only a moderate facility with paint brush and
sandpaper. Some refilling of the front edges of the cabinet
is necessary before applying the wood veneer strips in-
cluded in the kit, but the filer putty supplied is exactly
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The completed Heath Legato system.

the same color as the vencer, so slight goofs are not
apparent. Althongh the builder must provide his own
varnishes and stains, the enclosure may be handsomely
finished with nothing more than a coat of shellac and one
or two thin coats of varnish to enhance the grain of the
wood.

Structnrally, the Legato speaker system is what Heath
engineers have called a “modified infinite baflle.” There
are no ports—the cabinet is totally enclosed, but is not
airtight, since Heath felt that the speakers performed
better in an unsealed enclosure. The range below the
500-cycle crossover point is radiated by two Altec 15-inch
woofers. mounted side by side ncar the bottom of the
front pancl. and separated by an internal panel that
extends to the rear of the cabinet. A shelf positioned
dircetly above the woofers serves as a mounting  base
for the special high frequency hom. This horn is so long
that when the Altee compression driver is attached, the
rear of the assembly pokes through a hole in the back
panel of the cabinet. A bowl-shaped plastic cap screws
over the protrusion to close up the hole. The front and
rear panels are oppositely slanted, to reduce interior
resonances, and a copions amount of thick glass-wool
padding is used to line most of the inside.

Listening tests on the Heath Legato showed it to be
a remarkably smooth operator. The system’s low-frequency
limit was judged by ear tests to extend down to 235
eveles. The rise above that is gradual and smooth to a
little beyond 40 cveles, where we heard a very slight dip.
Ontput is up again by 30 cyveles. and extends very
smoothly up to about 300 cveles. Above 500, where the
high-frequency horn takes over, there is a gradual rise
to a slight but broad plateau beginning around 3,500
cveles and continuing to just above 6,500 cveles. Then it
returns to normal, and the response is audibly linear to
12,000 cveles, when it begins to taper very gradually.
At 17.000 cycles the twecter (or my hearing) ceases
to function.

Distortion is very low throughout the entire range;
highs are cvenly dispersed by one of the most effective
wide-range high-frequency horns I've heard. Furthermore,
the Legato is built for power and lots of it. 1 cranked it
up as loud as 1 could stand, and my cars broke up long
before the speaker gave any inkling of fuzzing. Et-
ficieney is quite high, too, so it is not necessary to use
a high-powered amplifier with the Legato.

The system does have a tendeney to project its sound,
although less so than most systems using similar com-

Continued on page 114

Hicii FipeELity MacaziNg



“Do it yourself”...ona CONN ORGAN

Music offers its greatest pleasures to those who participate
in the making of'it. Your pleasure—playing a CONN Organ
—will add greatly to the pleasure your hi-fi system is now
bringing into your home.

But can you »lay an organ? A little piano technique is
a help, but not at all necessary. The simplest of music,
expressed in the inherent tonal beauty of the CoNN, sounds
rich and satisfying—relaxing at the touch of one stop tab—
stimulating at the touch of another.

CONN ORGAN
%:%/L%Wm tncedel

PRODUCT CF AN 82-YEAR TRADITION

ArniL 1938

The ConN Minuet here pictured has two 44-note manuals,
a 13-note pedalboard, built-in hi-fi speakers, and 23 voice
and coupler controls. Styling by Raymond Loewy is ““‘modi-
fied traditional,” and the choice of finishes inciudes mahog-
any, walnut, limed oak and maple. The price of the Minuet
is under $1500.

See your ConN dealer for more details, or send the
coupon below. Conn Organ Corporation, Elkhart, indiana.,

Conn Organ Corporation G
Elkhart, Indiana
Please send ConN Minuct Bulletin 4046,

Please send description of ConN electronic tone
production.

Name. ..o i e .e

Address. oo ou e et iiniieisseeeesennnnnnns .

(6l137660000000000 8000 66000000080808 State....evune .
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TESTED IN THE HOME

Continued from page 112

ponents. Far from being objectionable in the room in
which the speaker was tested. the projection added
pleasanthy to the over-all effect. When some instruments
(notably flutes, oboes and horns) plaved in this range,
they scemed to shift forward to a position just in front
of the speakers. This was not felt to be distracting, but
seemed rather to help separate orchestral voices and
widen the sonnd pattern around the speaker.

The Legato sonnded large, impressive, and full-voiced
in my mediumssized listening room. It is a superh, well-
designed speaker svstem for the kit constrneter—quite a
bit of work to put together, but well worth the effort.—P.G.

MANUFACTURER'S COMMENT: The slight response dip observed
between 40 and 50 cycles was probably the result of a room resonance;
the Legato is normally flat from 35 cycles on up.

Since the tweeter's response extends to 20,000 cycles, we would
suspect that the audible 17,000-cycle limit was that of the reporter’s
ears rather than that of the system.

Scott 280 Power Amplifier

SPECIFICATIONS (furnished by manufacturer): a single-chassis, self-
powered basic amplifier. Rated power: 80 watts on music waveforms;
continuous power variable from 8 to 65 watts; instantaneous peak power,
160 watts, Frequency range: flat from 12 to 40,000 cps. Controlled
cutoff at high and low frequencies to eliminate oscillation with reactive
loads. Distortion: below 0.5% harmonic and below 0.1% M at full
output. Hum and noise: 90 db below 80 watts output. Inputs: two,
from 0.5-volt and 1.5-volt source. Controls: input level; variable damp-
ing factor (30:1 to %a:1); dynamic power monitor adjustable from full
rated output down to 8 watts; AC on-off; balance adjustment; output
tube plate current adjustment; screen overload control. Outputs: Gnd,
0, 4, 8, 16 ohms and 70 volts to speaker. Tubes: 4--6CA7, 3—12AX7,
2—5U4G, 68X7, 6AL5. Dimensions: 18 in. wide by 13 deep by 7 high,
over-all. Price: $239.95. MANUFACTURER: H. H. Scott, Inc., 385 Put-
nam Ave., Cambridge 39, Mass.

It is customary for critics of high automotive horsepower
to ask “Who needs 300 horsepower when divided super-
highways have 60 to 70 mph specd limits, and most streets
are too congested to travel over 25 mph?” The usual
answer is “To insire better performance at low speeds,
and fast pickup when it is needed.”

The same question might be asked about a high-
powered wmplifier such as the Scott 280, and the answer
wonld still be essentially the same: “To insure hetter
performance at low power levels, plus adequate reserve
for instantaneous power peiks.”

Like the Scott Model 240 amplifier (TITIled in Au-
gust, 1957), the 280 is equipped with a variable damping
control, two input connections of differing sensitivity, and
an inpnt level-set control. In addition to these, it has a
front-pancl “power monitor” control. which limits the am-
plifier’s continuous power output to within the safety
margin of the speaker it is being used with. The power
monitor has an oftf position, which allows the amplifier
to deliver its full power when the need arises. but if the
speaker system tends to be fragile or limited in power
capability, the control may be set according to the in-
structions to provide some measure of speaker protection.
At redneed power settings, the monitor circuit has no de-
tectable effect on short-term program peuks, but becomes
cffective if any signal exceeds the indicated power for
more than abont a half sccond. Thus there is no com-
pression added to program transient peaks, but if a
sustained high-power peak comes along, the amplifier
simply goes into overload, and its output drops to the
indicated maximum level. Measurements on our test unit
indicated that the control calibrations were quite accu-
rate, and that the amplifier overloaded cleanly but with
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some trace of low-frequency bounce. Recovery time from
power monitor overload was found to be about a half
second. This power monitor is a clever idea, and will posi-
tivelv protect a fragile speaker from damage due to
ultrasonic oscillation, although it cannot be expected to
save a drastically underrated speaker system from severe
switching pops or similar abuses. Actually, many reports
from hi-fi enthusiasts indicate that the dangers of high-
powered amplifiers to low-powered speakers may be ex-
aggerated, but if there is a very great disparity between
amplifier and speaker power, Scott’s power monitor is
probably excellent insurance against trouble.

Beneh tests on the 280 showed that it met most of its
specifications with case. It produced close to 100 watts
of middle-range sine-wave ontput without visible ¢lip-
ping on an oscilloscope, and it produced its rated ontput
throughout the 20- to 20,000-cvele range. Measnred 1M
distortion was not as low as that of some other perfection-
ist’s amplifiers we have tested. and there was some
measured loss of output above 20,000 ¢ps at medinm set-
tings of the input level control. This loss produced a subtle
softening of the sound. although it was not felt to be
detrimental to the 280's generally excellent reproduction
of sonic detail.

The 280's sound is. as might be expected, comfortably
clean. solid, and well defined at all levels up to the thresh-
old of insanity. Using a fairly low-cfficiency speaker sys-
tem, 1 found that 1 was getting speaker overload before
the 280 reached its limit, which is, 1 believe, the first
time this had happened with this speaker. The damping
control is highly effective, and does not scem to produce
anyv degradation in aundible quality. The amplifier’s over-
all sound is fine-grained and somewhat astringent rather

Scott’s 280: 42 pounds for 80 watts.

than sumptuously lush, although the buss end can be
made to sonnd extremely tight or fluffy and ponderous,
simph by adjustment of the damping control. At the opti-
mum sctting, bass is full, very well defined, and solidly
deep.

Physically, the 280 is abont as massive as thev come.
and it is not in the remotest sense portable. Its price is
high, too, but then high-performance horsepower doesn’t
come cheaply either.—].G.H.

MANUFACTURER'S COMMENT: The high power of the 280 is not
always merely a reserve. There is a variation of nearly 100 to 1 in the
power requirements of various speakers on the market. The 280 has
found wide acceptance for driving, without any sense of overload or
strain, those speakers requiring higher driving power.

The design of any amplifier requires the careful balance of a number
of factors including not only distortion below audibility, wide fre-
quency range and high power-handling capability, but complete sta-
bility under all load conditions (including electrostatic speakers, other
reactive loads, long speaker leads, etc.) and with all types of signals;
and also, for the most powerful models, svitable protection for the
loudspeaker.

In this connection we point out that the dynamic power monitor of
the 280 is the only automatic device of its kind, and should not be
confused with nonautomatic devices or mere volume-indicating devices
having similar names.
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s " 5 - 1...

When the music sounds like it is being played in the subway...you've got RUMBLE*.
You can eliminate “rumble” with a Rek-O-Kut Rondine Turntable as the heart of
your system. Prove this by listening to a Rondine at your dealer. Compare its
accuracy and silence. It will stay that way for keeps! Compare its precision crafting,
luxurious styling. Compare it with what you now own. It’s like coming out into the
sunshine...the difference is that great! Rondine Turntables
from $59.95. Rek-O-Kut 12” Turntable Arm —$26.95 — Bases
in walnut and blonde. Send for free color booklet and Strobe disc.

*Annoying extraneous low-pitched noise produced by conventional phono motor and reproduced by the loudspeaker.

REK-0O-KUT

HIGH FIDELITY TURNTABLES - TURNTABLE ARMS

38-19 108th ST., CORONA 68, N.V,




UNIVERSITY INTRODUCES A VERSATILE NEW LOWBOY...

®

ppprsmcreet

-4 '
T taspges:

The smallest lowboy (only 27%" wide,
16" deep, 25%" high, Including legs)
for 2- or 3-way systems using 12"
or 15" speakers. Designed to complement
both traditional and modern decor.

BRILLIANT NEW SYSTEMS AND ENCLOSURE

EN-1215 DEBONAIRE ENCLOSURE Designed for full-range reproduction, the EN-1215 DEBONAIRE
enclosure employs the phase inversion principle to augment low frequency response. For versatility,
it integrates direct radiation principles to permit using a wide variety of extended range speakers
and 2- and 3-way Diffaxials. The versatile baffle board arrangements accommodate the many multi-
speaker systems that may be developed with P+S-E—University’s Progressive Speaker Expansion plan.
P+S<E enables you to start modestly with an extended range speaker for immediate listening satisfac-
tion and build up at your own pace to any one of a number of magnificent sounding spcaker systems.

MODEL $S-3 DEBONAIRE-12 SYSTEM This system, employing the same 3-way system compo-
nents so successfully used in the University SENIOR, now makes this highly popular combination avail-
able to music lovers in both corner (SENIOR) and lowboy (DEBONAIRE) form, The basic C-12W 127
woofer (less frequency limiter) is ideally suited to the EN-1215 enclosure, reproducing deep bass
tones cleanly and efliciently. Mid-range is covered by the new, improved H-600 *‘reciprocating-flare™
horn with T-30 driver; treble range by the UXT-S Super Tweeter clear out to 17,500 cps. The N-3
Acoustic Baton 3-way network crosses over at 700 cps for mid-range, 5000 cps for treble. PRESENCE
and BRILLIANCE balance controls provide optimum adjustment to room acoustics and personal taste.

MODEL S-4 DEBONAIRE-15 SYSTEM  An exccllent three-element system with a unique approach
1o mid-range reproduction is achieved in this version of the DEBONAIRE. A 2-way 15" Diffaxial, the
Diffusicone-15, is employed together with the new H-600 horn and new Hypersonic T-50 driver.
The H-600, with hemispherical diffraction added, complements perfectly the T-50 driver to cover
the mid and high ranges from 700 cps crossover to inaudibility. The Diffusicone-15 provides superior
bass response to about 1000 cps where its multi-sectional Diffusicone elemcnt takes over for mid and
high frequency response. With thus both the Diffusicone element and the horn/driver combination
providing wide-angle response of the mid-range, this threc-element system results in an expansion of
spatial separation and an exciting blend of reed and woodwind mellowness (from the Diffusicone
element) with the brightness of the brass (from the horn/driver). A balance control adjusts the
system to room acoustics and personal taste.

LISTEN
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MODERN decor is accommodated by adjustment
of the legs to this triangular position,

c

TRADITIONAL decor is accommodated when
the legs are set “'flat”" in this position,
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EN-1215 BAFFLE BOARD AND ADAPTERS
A—Hole for tweeter Model HF-206 or 4401.

Adapter blank to close hole A when
tweeter not used.

-Adapter for Model UXT-5 tweeter.
-Hole for mid-range (Model H-600 horn).

Adapter blank to close hole D when
mid-range unit not used.

—Hole for Diffaxial Models 315-C, 6303,

Diffusicone-15; woofer Models C-15W, C-63W,

— 12" adapter (supplied) for Diffaxial

Models 312, UXC-123; Coaxial Models
6201, Diffusicone-12, UXC-122 or
Model 6200; C-12W woofer.

USER NET PRICES:

Finish EN-1215 -3 S-4
Mahogany $63.00 $196.00 $197.50
Blond 69.00 199.00 200.50
Wainut 69.00 199.00 200.50
See your high fidelity dealer . . . or for FREE

LITERATURE on University speakers,
complete systems, enclosures and kits, write
Desk -2, University Loudspeakers, Inc.,
80 So. Kensico Ave., White Plains, N, Y.
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part 8

A Hi.:Fj Ppi]ﬂmm by John H. Newitt

Tue precevie awrierk discussed the infinite baffle and indicated that, while theoretically

ideal, it required a loudspeaker mechanism of unusual quality for proper results. Since

many of us already have purchased “medium-fi" units (full-range speakers or medium-

priced woofers) we should like to know how to get the most out of them. This article wwill

discuss the theory of operation and the how-to-do-it adjustments of the bass-reflex enclosure.

Ax e haffle enclosare is a completely enclosed cabi-
net in which the entrapped air. acting like a spring. raises
the resonant point of the system. A bass reflex svstem. as
can be seen from Fig. 1. is similar except for the provision
of a port throngh which the air inside the cabinet is
vented to the outside,

In o reflex enclosure the port allows the interior air
imdergoing compression to escape as fast as it can flow
throngh the hole. The size of the port hole exerts con-
siderable influence on the vesalting action since. il it is
small. a fair amomt of air compression can take plice
within the enclosure; the air escape will then be stow.
If the hole is large, the air can readily escape and very
little compressive effeet will he prodneed.

A new factor present in o such a strncture s the effect
of the moving air mass. When the interior air is allowed
to escape (inder compression) and return (under de-
compression) movement of the air body takes place. Be-
cause such a body has weight it will exhibit massive re-
action when it is caused to move, Unlike the infinite bafile
enclosure, which exhibits only compressive action (spring
compliunce), the bass reflex has hoth compliant and mas-
sive reaction.

It was pointed out carlier that any mechanical (or
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Figure 1 «—— MECHANICAL EQUIVALENT

SCAlE OF BASS REFLEX SYSTEM

Fig, 1. Pulse gicen one weight is delayed by spring system o
produce opposite motion of other weight. Air in a bass-reflex
port is also inverted in phase to reinforee cone’s fronl wave.
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acoustic) svstem having both massive and compliant re-
action will have some definite resonant frequency. The
bass-reflex cabinet. therefore. has a resonant point de-
termined by the mass of the air involved and the com-
pression: produced in the air within the cabinet. 1t can
be visnalized how an adjustment in cabinet size (which
changes the amonnt or weight of air involved) or port
size (which affects the ratio of air movement to air com-
pression) can be made to produce almost any desired
resonant frequency.

The most nsefnl feature of the brass-reflex cabinet is its
characteristic of being antiresonant  with respect to the
loudspeaker mechanism. The term antiresonant simply
means that the resonant aconstic strocture exhibits a type
of resonance that is in opposition to the resonance of the
loudspeaker structure. This s exactly what s desired
for compensation. since the individual resonant actions of
the two deviees can be made to cancel one another, It
is necessary, in addition, that the damping of both reso-
nances be equal, or cancellation cither side of resonance
will not be maintained. In such a case compensation,
althongh perhaps gnite good. will not be complete.

To obtain a better picture of this whole sitoation, study
carcfully: Fig. 2. which shows the curves of the lond-
speaker and its enclosure. It is most important to note
that we have alwavs stressed the elimination of resonance
as being important to good reproduction but that. in this
case. we are building one resonant striacture (the en-
closure) so that it may be nsed to cancel the effect of
another (the Joudspeaker) . For this reason it is vitally
important that the enclosure be precisely adjusted to the
resonant point of the speaker and be balaneed  against
it with respect to damping. If vou will take the time to
stndy the information given in Figs. | and 2. von will
have the kev to the whole idea of the reflex structure.

The port as well as the diapliragm radiates sound in o
bass-reflex systen; sueh sonnd is ™ phase”™ and therefore
adds to the soind produced by the diaphragm. This is
cquivalent to using two speakers at the reflex frequency,
since the effective radiation surlace is donbled.

The word “resonance” is synonvmous to distortion in
an acoustic structure. Any loudspeaker-enclosure combi-
nation that has a resonant effect in operation is productive
of distortion. It can be scen from Figs. 2 just how impaor-
tant Doth tuning and damping are to proper response,
If cither the damping or the taning of the port isn't
adjusted to a reasonable degree of accuracy, distortion will
ocenr bhecanse of the presence of ancanceled resonance,
Only when we have carvefully canceled out every last
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Fig. 2a. Damping depresses and broadens a resonant peak.
Fig. 2b. Frequency of speaker and enclosure resonances match,
but unequal damping leaves secondary peaks. Fig. 2¢. If
resonances are equal in damping, cancellation is complete.

trace of resonance, by adjustment of both the damping
factor and the tuning, can we expeet reproduction which
is relatively tree from distortion. This is not too diffienlt
to accomplish but it does require patience and under-
standing.

Compare the main curves in Figs. 2b and 2¢: these
curves show the effeet of damping in a bass-reflex enclo-
sure with a loudspeaker. Heavy lines indicate the loud-
speaker cone-motion curve as it would appear normally
baffled (port closed). The rise of the curve at the major
resonant point of the loudspeaker mechanism is obvious.
When the speaker is mounted in a bass-reflex cabinet
that has been adjnsted to resonate at the same major
resonant point, the over-all loudspeaker curve undergoes
considerable modification by the antiresonance effect of
the cabinet. Considerable change occaurs even if no par-
ticular pains are taken to adjust the damping of the
londspeaker or the enclosure.

IFig. 2h illustrates a condition wherein damping of the
two structures is uncqual. In such a case, two smaller
resonant peaks appear on either side of the former single
one. This is certainly a considerable improvement over the
former single-peaked operation; not only has the over-all
resonant  effect been  greatly reduced  (the peaks are
smaller). but the low-frequency response of the unit has
been extended considerably. But we have not completely
climinated resonance, nor the associated distortion. Fig.
2¢ shows what happens when both the frequency and
the damping of the bass-reflex enclosure are properly ad-
justed. By adding sufficient damping the resonant effect
is climinated entirely. The desirable extension of the low-
end response has been retained.
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Since the bass-reflex enclosure is more often used im-
properly than properly, it is easy to realize why some
bass-reflex systems have come in for so much criticism,
It is not that they can’t be made to perform well, it’s
just that very few manufacturers and users understand
how to get the most out of them.

For those who have Dbass-reflex svstems and want to
realize their virtues, it may be well to discuss just how
damping and frequency adjustments can be made to
reach the conditions deseribed as ideal. The interior
volume of a reflex box, together with the port size,
roughly determine the antiresonant frequencey; fine fre-
quency adjnstment is obtained by a variation in port
size once the major dimensions of the box have been
chosen. The shape of the box is not of great importance,
although it is wise to avoid any dimension that is an
exact multiple of another.

Damping can be inercased to the desired point only
by increasing the frictional effect of the air as it moves
in and out of the cabinet. It will be recalled that damp-
ing is produced by viscous drag (friction) in a liquid.
Air is also viscous and, if we increase the drag by forcing
more of it to brush against surfaces of one sort or another,
we will inerease the damping of the acoustic structure.

We can do this in practice by adding more lavers of
grille cloth over the port hole. making sure that the
grille cloth is stretched tightly so that it will not exhibit
massive reactance by being set into movement. Alterna-
tively, as illustrated in Fig. 3. the port opening can be
made a group of small holes instead of a single large one.
The latter suggestion goes hand in hand with the addition
of more lavers of grille cloth, since it is pretty difficult
to make grille ¢loth bridge a large gap and remain stiff.

If we choose the dimensions of the box and the port
opening so that the resonant freguencey approximates that
of the loudspeaker, we can make a fine adjustment of
port size to obtain the precise resonant frequency. A
block of wood ¢an be attached temporarily over the port
opening (starting with the port about % open); and. as
the londspeaker is operated at its free-air resonance fre-
gueney (from a signal generator, tape recording, or fre-
quency record), the opening can be gradually increased
while watching the cone of the loudspeaker to observe
the decreasing amplitude of its movement as the cabinet
resonance approaches that of the speaker.

The port should be tuned to produce the minimum
amplitude of loudspeaker excursion; this indicates maxi-
mum cancellation. The amplitude of the cone movement
can be judged visuallv. Or, as an alternative, the cabinet
can be turned on its back and a light object such as a
paper clip or small craser placed in the cone apex to
indicate resonance by the amount of “bounce” produced
(this is a very effective indicator) .

If we now move the signal frequeney to either side of
resonance we can center on either one of the two minor
resonances. Then we adjust the damping (grille cloth)
application to minimize such a response. It is only neces-

CONVENTIONAL BASS REFLEX EQUIVALENT BASS REFLEX STRUCTURE
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Port can be any shope Figure 3
but sheuld approximote
the area of speckar hole

L Tatal area of oll holes equals
part area of unit on left

Fig. 3. To damp enclosure resonance, air friction in port can
be created by replacing port with a cluster of smaller holes.
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COMPASS-1

with exclusive circular tweaeter

»

and exclusive phasing switch

o ooand the roonr shall be filled with music! Because you're using King-
dom COMPASS-1, the new omni-divectional speaker system that gives
you sound in every direction! Brilliantly designed and enginecered,
COMPASS-1 combines a 12" woofer, with exclusive circular tweeter,
and front and back grilles . . . tg gently envelop you in sound, eliminate
“dead spots” and provide highest-fidelity reproduction anywhere in a
room! Can be used, too, as an ¢nd table or room divider?

Use COMPASS-1 single for monaural, or in pairs for

Stereo Systems. The exelusive phasing switch insures

unison-operation on monaural programs and optimum

quality on stereo programs. Frequency range from 20
to 18,000 cps. Size: 22'." wide x 15" deep x 20" high.
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§ ot (?’/\ 2 FINISHES Audiophile Net
a -’*. g Mahoyany $149.50
) Walnut $154.50

COMPRSS -1

For Big-Speaker Performance
In Small Space!

e
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Employs all the features of
systems many times its size!
Two-way speaker system,
extremely wide frequency
range (45-17,000 cps.), and
an amazing balanee of natu-

ral sound! 227 wide x 101"
high includinye

~

deep x 27
matching legs,

Can be used singly for
monawral or in puirs
for Stcreo Systems,

IN MAHOGANY $69.50

excluzive U.S. distributors KlNCDOM PRODUCTS, Ltd. 514 Broadway, New York 12, N. Y, WORTH 6-0800

AprriL 1938

IN WALNUT OR BLONDE $74.50
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REAR VIEW

NOW! One Speaker System That Gives You

sound 1n every direc

For Small Space

without Sacrificing Quality

@ "‘JAQIABHQJ/L.

Superb two-way speaker performance
in a eabinet that measures 11 x 233
x 10, Use as a consolette (legs avail-
able) or place on table, bookshelf, any-
where! Riehly grained Brown or
Blonde Tan Leatherette covered case.
$49.350 — (4 brass legs $5.95)
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Fig. 4. A do-it-yourself tester for reflex transient response.

sary to pick up one of the side resonances because what
we do to one we do automatically to the other. Applica-
tion of thick lavers of fuzzy gille cloth will effectively
decrease the port opening somewhat. so the port hole
shonld be opened slightly to compensate. Several such
readjustments between port opening and grille-cloth ap-
plication might be required to reach a completely non-
resonant condition over the low-frequency range.

When selecting grille cloth for damping. a loose-weave
fuzzy substance such as monk’s cloth will be most effec-
tive. More lavers of a stiffer (plastic-type) grille cloth
will do very well if there is difficulty in getting the de-
sired stiffness. For a cloth across the speaker itself. a stiff
and very open type is recommended.

Adjustments, while casy to make, are not always sim-
ple, since one very often interacts with the previous one.
Several adjustments may be needed finally to zero in the
svstem. The experimenter should remember that inereas-
ing the port size raises the resonant frequeney of the en-
closure, and decreasing the port size lowers it. He may
not be able to reach the desired goal with the port wide
open; this conld mean that he should enlarge it. Another
possible error can come from large-scale adjustments that
skip right over the correct operating point. 1t is for this
reason that it is necessary to understand just what s
taking place and in which direction a certain adjustment
is taking vou. A person trving to follow the above instrue-
tions blindlv without completely understanding the phe-
nomena of resonance and damping (at least to the extent
that they are expluined in this series) had better save
his cfforts.

For people who haven’t a variable trequencey source
with which to determine loudspeaker and enclosure reso-
nance, 1 will deseribe another method that can be used.
It is necessary with this method to be certain that the
cabinet will time to the resonant point of the loudspeaker,
or the effeets T am about to deseribe may not be noticed.
If these effeets camot be observed, it is a good indication
that the port adjustment range or the size of the reflex
box is not such that it can be made to resonate with the
speaker. By having someone check the speaker to de-
termine its resonant frequencey, and by checking the en-
closure size required for that frequency (from data sup-
plicd with this article), vou should be able to get into
the range wherein fine adjustments can be carried out.

This tuning method might be called the transient sys-
tem; it is absurdly simple, vet quite effective it properly
carried ont. A flashlight battery is comnected directly to
the voice coil of the speaker via a momentary-contact
switeh (see Fig. 4). When the switeh is closed, the voice
coil will he shocked into operation; and. unless damping
is alrcady sufficient, it will oscillate momentarily around
the resonant point of the system. This is analogous to
striking a drum with a single rap of a drum stick. When
the diaphragm oscillates at its natural vesonant frequency
a “hong” will be heard. Another bong will be heard as
the switeh is opened. since the sudden cutoft of current
also shocks the voice coil into operation.
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Fig. 5. Total mass of moving air is increased by ducting port.
This permits using a smaller cabinet for a given performance.

Now, if we have a completely nonresonant system, we
should hear nothing wore than a single sharp click as
the diaphragin moves without oscillation, and another
click as the battery is disconnected. The bong sound is
an indication that the loudspeaker is oscillating several
times as a result of the impulse delivered by the battery.
Therefore. make vour frequency and damping adjustments
just as deseribed above until you get clicks instead of
bongs on both closing and opening the switch. Again, it
should be realized that one adjustment alone is not suffi-
cient; both frequeney (port opening) and damping (grille-
cloth application) must be adinsted. Make the trequeney
adjustment first. Close and open the port in small steps
until the bongs get as close to clicks as you can make
them. When vou are sure this adjustment is the best
possible, employ damping to get iuto the click arca. Sev-
eral readjustments may be required  (just as previously
deseribed) to insure that you have secured the best pos-
sible adjustment.

This transient tester can be applied to any loudspeaker
system. Whenever hongs Continued on page 122

20,000 L

NOTE: Curves are symmetricol and
other values not shown moy be
obtained by extrapolotion

VOLUME IN. CUBIC INCHES

Use these volumes f
non-doc reflen cobinets DUCT LENGTH I INCHES Flgure &

Iig. 6. Curres for bass-reflex cabinet and duct sizes. On the
curve showing size and resonant frequency of speaker, choose
duct length according to cabinet volume. Duct or port area is
equal to speaker area: 132.5 sq. in. for 15-inch speaker, and
78.5 sq. in. for 12-inch speaker, Examples: a 12-inch speaker
resonant at 70 eps would work in unducted-port box of 8,600
ew. ing with a 16Ve-inch duct, rolume would be 4,000 cu. in;
with 12Ve-inch duct, 4,400 cu. in. Vent area is 78.5 sq. n.
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Bozak quality loudspeakers for the very best in sound

A straightforward and uncompromising approach to the problems of loudspeaker
design / respect for the esthetics of music and the laws of physics / the devoted
craftsmanship of the entire Bozak organization . . . these basic principles underlie
the total, exact re-creation c¢f the power and detail of music that define Bozak
Sound. Hear the Bozaks at your Franchised Bozak Dealer, write us for literature.

THE R.T.BOZAK SALES COMPANY e DARIEN, CONN.

Apri. 1938 121



"Aéﬁcﬂ:g

FAIRCHILD
WORLD’S

FINEST
PHONO
CARTRIDGES

Ask your dealer to demonstrate
the incomparable listening quality
of these cartridges—all expertly engineered,
carefully made, and
unequivocably guaranteed:

1 » The world famous 225 MICRADJUST CAR-
TRIDGE. Constantly improved since its intro-
duction in 1955, today's 225A is actually
newer than many new models. The substitu-
tion of a 225 will do more to improve the
sound of most systems than any other one
change. It will operate perfectly in record
changers, as well as in transcription arms.

$37.50 net

2- NEW—The 230 MICRO-7—based on the
wildly successful XP-3 design. This is a pre-
mium cartridge, recommended for transcrip-
tion arms and for microgroove only. The
perfect pickup for the man who owns the
best and wants to keep it that way. $49.50 net

3' NEW XP-4 STEREO PICKUP. As you
know, FAIRCHILD has led the field in the
development of pickups for stereo disks. A
FAIRCHILD G603 Stereo Pickup was used at
the first stereo disk demonstration open to
the general public (in New York City, Decem-
ber 13, 1957). The XP-4 is a stereo cartridge
for advanced enthusiasts who want the latest
and best. Designed for the 45/45 system, this
pickup features the exceptional performance
today’s audiophiles have come to take for
granted from FAIRCHILD. Fits all standard
arms. Supplied complete with adapter includ-
ing extra leads for second channel, for use in
conventional arms. Works with conventional
Preamps. .......ei.ivnaan.. $79.50 net

Write for further information:
Also ask abour FAIRCHILD XP POLICY booklet.

FAIRCHILD

RECORDING EQUIPMENT CO.
10-40 45th Avenue, DEPT, HFA.
Long Island City 1, N.Y.

|
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Continued from page 120

instead of clicks are produced, dis-
tortion can be predicted. Unfortu-
nute]_v, the reverse is not true. ]ust
because a loudspeaker system can be
shown to have good damping, it does
not mean that it will not distort.
While a bass-reflex cabinet can great-
lv improve the performance of a
moderately good loudspeaker, it can
do nothing about the poor linearity
which is characteristic of inexpensive
speakers,

One convenient method for reduc-
ing cabinet size for a bass-reflex sys-
tem is to add a duct to the port. Such
an enclosure is shown in Fig. 5. The
addition of a duct effectively increases
the massive reactance of the air flow,
and permits a reduction in cabinet
size to reach a certain resonant fre-
quency. Curves for construction  of
such enclosures are given in Fig. 6;
these curves apply to the conven-
tional reflex cabinets as well (at zero
duct length). The duct can be the
full width and height of the port
hole, and should not be brought too
close to the rear wall of the enclo-
sure.

It is now relatively casy to identi-
fv some of the other formms of reflex
cabinets. Some (not all) so-called cor-
ner horns, in which the diaphragm of
the loudspeaker radiates directly into
the room, have a resonating chamber
in back of the speaker which s
coupled to an expanding horn. These
are actually forms of hass-reflex struc-
tures with a duct out each side. The
room walls are utilized as the outer-
most  part  of the duet  structure.
The fact that the duct has an ex-
panding contour (the excuse used for
calling the structure a horn) is rela-
tively unimportant. It is the reflex
action (if properly adjusted) and not
the horn action that counts. The struc-
ture is a unique one and has the ad-
vantage that, being in a corner posi-
tion, it will excite the maximum num-
ber of acoustic modes of vibration in
the room. While this system is cor-
tainly capable of good performance,
many “corner horns™ in practice are
put together with little thought to-
wards proper adjustment.

There are many other non-corner
forms of duct-type bassreflex  sys-
tems; some have expanding ducts and
some do not. A few svstems that are
patterned after Fig. 5 are made with
several folded sections comprising the
duct. One rather unusual bass-reflex
svstem has a thin duct which ter-
minates around all four sides of the
loudspeaker. This is an acoustically
adjusted system in its commercial ver-

sion, and accordingly works quite well
in addition to being considerably
smaller than conventional reflex sys-
tems.

Other forms of the bass-reflex struc-
ture include variations of long col-
mnn-type cabinets with the loudspeak-
cr at one end and the duct or port
at the far end. These air column
speakers have been used for small
floor space applications. Al such
novel structures that employ  ports
and ducts have interesting  installa-
tion features. but in performance all
depend upon the principles set forth
in this article. The promoters of these
“special systems” like to imply (or
perhaps the users imply) that the
novel construction has much to do
with the results attributed to the par-
ticular model for sale. A bass-reflex
system is still a bass-reflex svstem, no
matter how vou stretch or distort or
modify the cabinet, and it must be
adjusted properly to work properly.

To summarize:

1) 1If you are really interested in
quality of reproduction, and look for
it in a bassreflex  enclosure, von
should be certain that the enclosure
is correctly toned and damped  for
the speaker that will be used with it.

2) If vou plan to make nse of a
moderately priced speaker which has
a resonant point within the operating
range of vour svstem, a bass-reflex
enclosure  (even  though not  com-
pletely  adjusted)  will serve better
than an infinite baflle. Even a erude
adjustment  will greatly reduce  the
resonant  cffeet of such a svstem
When the port is completely closed
the enclosure is an infinite baffle; the
effect of opening the port and tuning
by car (even on musical selections)
will be quite marked.

3) The infinite baflle cabinet does
nothing to suppress speaker resonance,
and should be used only if the speak-
er’s free-air resonance is well below
the casilv-audible range.

4) Uncompensated resonance in
any enclosure or speaker mechanism
produces distortion and ought to be
circumvented in one way or another.
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The 200 inch Balomar telescope weighs 425 tons. Yet the
distribution of weight was so carefully calculated, the
bearings so cleverly contrived, the parts constructed with such meticulous precision that

this great mass is moved smoothly and accurately with a 1/12th horsepower motor.

Realistic repraduction of music requires loudspeakers made with the greatest precision...the kind
of exquisite pracision that distinguishes JBL Signature transducers. Carefully

calculated tolerances, exacting assembly, original design

concepts give JBL Signature speakers their extremely high efficiency, their smooth, clean sound.
There is as much difference in precision between an ordinary loudspeaker and a

JBL transducer as there is between a toy telescope and an astronomical observatory.

For the name and address of the Authorized JBL Signature Audio Specialist in your

community ard a free copy of the new JBL catalog write...

“JBL” means JAMES B. LANSING SOUND, INC.

3249 Casitas Avenue, Los Angeles 39, California



Amplifiecr Power

Sin:

All amplifier manufacturers rate the
hum levels of their products as so
many decibels below maximum pow-
er output. What 1 would like to
know is. what is “maximum power
output®” What is the maximum pow-
er output of a 10 watt amplifier in
decibels?

I have read several books on high
fidelity and theyv do not attempt to ex-
plain even in general terms how fnll
rated output relates to the audible
intensity of sound. Perhaps vou can
explain all this to me.

Eugene H. Bruner
Cascade, Colo.

An amplifier’s output is measured in
watts of power, which represent a
certain amount of voltage appearing
across a  resistive  load  connected
across the loudspeaker terminals,

The load is made equal to the nom-
inal output impedance of the tap it is
connected across, and  the  voltage
which appears across  this load is
measured by a meter which has been

specially — calibrated  to  give  direct
readings in watts of power. Maxi-

mum power output is. strictly speak-
ing. that point beyond which an am-
plificr is incapable of delivering in-
creased voltage to its load. regardless
of how much its input signal is in-
creased. For rating hum lecel. the
maximum power output (in watts) is
chosen as the zero-dDh reference level.
and then the incoming signal is re-
moved from the amplifier. The out-
put which is then measured will con-
sist entirely of hum and noise. and
the number of decibels by which this
falls helow the sero-db reference level
will hecome the amplifier’s hum (or
noise) specification.

Anamplifier’s  maximum  output
specification may be determined in
one of several ways.

First. the amplifier’s output may be
connected to a wattmeter and an os-
cilloscope, and a pure tone fed into
it in increasing amounts until the out-
put (as seen on the oscilloscope) be-
comes visibly deformed.

Second. the amplifier may be con-
nected to a wattmeter and a harmonic
distortion analyzer, and fed a single
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pure sine wave in increasing amounts
until the measured distortion reaches
1% or 2%. Then the power is read
from the wattmeter,

Third, the amplifier may be con-
nected to a wattmeter and an inter-
modulation distortion analyzer, and «a
two-frequency 1M test tone fed in
increasing  amounts into  the ampli-
fier until the measured 1M distortion
reaches 1% or 24. Then the power
ontput is measured on the wattmeter.

For an amplificr of given output
capability. method  #1 will usually
aive the highest power output rating.
method #2 will gice the next highest
at the 29 distortion figure and next
at the 19 distortion ficure. Method
#3 acill give still a lower power rating
at 2% 1M distortion, and the lowest
power rating awill be that for 14 1M
distortion.

If a power rating docs not specify
the method of test, or does not spe-
cify any distortion values, it is probh-
ably rated according to method #1
or method #2 for 2% harmonic distor-
tion. If a power rating is stated as
heing for a certain calue of distortion.
with the type of distortion unspeci-
fied, it is usually referring to har-
monic distortion. Remember that the
value of any specification is a matter
of its completeness.

Power output is not, however. to be
confused with amplifier gain or sensi-
ticity. An amplifier’s gain is the meas-
ure of the number of times it mag-
nifies the intensity of any signal go-
ing into it; its power output simply
scts an upper limit to this magnifica-
tion. As long as it is operating within
its capabilitics, any increase in the
signal going to an amplifier will cause
a corresponding increase in the signal
coming out of it. There is a point.
howecer, at which the amplifier is
putting out all the power it can. so
further increases in the input strength
cannot increase  the  output  power.
This is known as the overload point.
and it sets the limit for the amplifier's
ability to drice a loudspeaker. An
amplifier’s sensiticity is simply the
amount of input voltage that is re-
quired to drice it to its overload point
or to its rated output power.

The actual amount of sound level
an amplifier of a certain power is capa-
ble of producing depends upon the

efficiency of the loudspeaker it is
feeding., If the amplifier can delicer
10 watts maximum, it will produce
twice as much sound from a 10% cf-
ficient loudspeaker as from a 5% cf-
ficient one. On «a continuous tone, «
10-watt amplifier feeding a 107 cf-
ficient loudspeaker will  generate 1
acoustic watt of sound; 04 acoustic
watts is the acerage peak lecel of a
symphony orchestra, so a 10-watt am-
plifier and 4% efficient speaker should
be adequate for producing one contin-
uous tone of full orchestra colume.
Additional amplifier power is needed,
howerver, to avoid ocverload on the
complex signal of musical material.

Generally  speaking. it is  now
agreed that 10 or 15 clean watts of
power are enough for use with a
high-cfficiency  horn-loaded speaker
system, 30 watts are usually cenough
for a moderately efficient direct-radi-
ator system. while 50 watts or more
are  needed  for low-efhciency  sys-
tems.

Which Wire Is Which?

Sou:

1 have a problem which wonld prob-
ably be a good one for inclusion in
an anthology of Andio Brain Teasers
—that is. if anvone can come np
with an answer to it,

My power  amplifier and  Tond-
speaker  system are about 30 fect
away from each other. and are con-
nected by a pair of heavy leads that
are permanently installed inside the
walls  of the honse. Both of the
speaker leads are the same color and
the same thickness which is to
sav. they ook identical. The problem
is. how can 1 tell which lead is
which, without pulling the cable ont
of the wall and making a continuity
test with an ohmineter or something?

Any bright ideas?

A. Lewis Limperich
Melrose, Minn.

Here is how you may go about
identifying the wires in your speaker
cables:

Conncet both leads to the loud-
speaker and  disconnect  hoth leads
from the amplifier. Then take a
length of regular lamp cord, long

IMicnt FiprLity MacaziNe



enough to reach prom the amplifier to
the speaker. and strip hoth leads, at
both ends of this. At cach end. tie
hoth leads tosether (so that the entire
cord hecomes a single  conductor),
and then connect one end of the
doubled cord to one of the speaker
cables that would normally connect
to the amplifier.

Now take a flashlight hattery, con-
neet the free end of the lamp cord
to one contact on the battery. and
touch the battery's other contact to
cach speaker terminal in turn. Con
nection to one of the terminals on
the speaker will cause a loud click
in the speaker. The speaker terminal
which does not canse a click when
the hattery is tonched to it is the
other end of that cable to which the
long lamp cord was attached. Identify
these by sticking adhesive tape to the
cable going to the no-click ternminal
on the speaker. and to the cable end
o chicl the lamp cord was attached.

Phono IHum Interference

SiR:

In listening to records on mv svstem
with the volume taried up to a
reasonable listening Tevel, 1 am aware
of a definite . which is partien
larly noticeable Curing the  quicter
passages of the music. The hum s
still there with the pickup arm on
its vest. with the turntable tirmed of!
mnd even when the power lead to
the motor is entirelv discommected.

I have o Rek-O-Kat Rondine De-
Inxe tarntable with o Pickering Uni
poisc-Fluxvalve pickup. a Fisher SOT
tmer-preamp, and  a Visher SOA7Z
inplificr. These units are in my cight
vear-old Fisher console cabinet, with
the timer about 12 or 16 inches to
the right of the tormtable. and con
nected to it by a shiclded cable abont
36 inches in length. The amplifier is
on a Jower shelf, about 16 inches
below the tuentable. The londspeaker
svstem o is 12 feet awav, in the next
room.

Could the Floxvalve he picking up
hum from the magnetic field of the
power transformer in cither the tuner
or the nplifier? 1 this is the case,
s T osuspeet. s there anv wav of
shielding the pickoap from the effect
of the magnetic field?

Donald . Robhins
Barrington, R, 1.

It is quite possible that the pickup
carlridge in your system is receiving
I interference from a  nearby
power transformer.

To cheek this. turm up the volume
and swing the pickup hack and forth

Continucd on next page
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ROCKBAR

introduces the NE W

GOODMANS

LABORATORY SERIES
SPEAKER SYSTEMS

Here are speakers — designed for stereo und monaural application —
which cater to no bias; which tolerate no fads or fetishes about multi-
multi-multi-speaker systems. Here is high fidelity all the way in a series
of loudspeaker systems which give optimum performance in i« minimun

of space — without sacrifice of quality.

The secret of these remarkable speakers lies in the unique designs which
ideally mnate speaker and enclosure for maximum performance. All
systems are completely wired and enclosed in handsome, hardwood
cabinets in a variety of hand-rubbed finishes.

If music is important to you —you’ll want to hear the Goodmans Labora-

tory Series.

THE ALPHA:

Small enough to be placed on a bookshelf or
table, yet “‘big’*enough to provide exceptional
bass response, extremely smooth mid-range and
sweet, non-strident high end. Includes a spe-
ciatly designed Goodmans 8" driver. Cabinet
design by Peter Mendoza.

Dimens ons: 10" deep, 11” high, 26" wide.
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THE DELTA:

Outstanding for stereo AND monaural use. Two-
way system with dual cone, 12* extended range
speaker, and separate horn-loaded dual tweeter.
Complete in enclosure with famous Goodmans
Acoustical Resistance Unit. Use vertically, or
mount on legs as a lowboy unit

Dimensions: 152" deep, 15};" high, 382" wide.
Separate legs: 7”.

Look for THE OMEGA ...

Next in The Goodmans Laboratory Series

Finest in sound regardless
of price.

ROCKBAR

@nmab‘zn

For complete information write Dept. RG-16,
Rockbar Corporation, Mamaroneck, New York

Rockbar is the American sales representative for Goodmans, Cotlaro Ltd. and other fine companies.
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Introducing
»another
remarkable

STARLIGHT

turntable

more remarkable features

e Plays at all four standard speeds,
adjustable to any speed.

o Built-in, illuminated stroboscope per-
mits exact speed adjustment for 16.66,
33.33, 45 or 78.26 RPM records.

o Wow and flutter less than 0.25% RMS.

e Rumble down better than 40db below
NAB Standard Level of 7 cm./sec. at
500 CPS.

e Four-pole, shaded-pole motor with
patented Metzner speed-selecting
integrator.

® Massive 12 precision machined,
center-driven turntable with built-in
45 RPM record hub,

o Silent slide-type power switch incor-
porates capacitor “click” filter.

® Mounts in simple rectangular cutout,

most remarkable price

ONLY

$4950

STARLIGHT

30"

Why buy a changer
when there’s a
STARLIGHT costing less?

want more data?

NAME

ADDRESS

CITY. STATE

DEPT. M-3

eMETZNER ENGINEERING
CORPORATION

1041 N. SYCAMORE AVENUE
. HOLLYWOOD 38 CALIFORNIA
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Continued from preceding page

across the normal record-playing
area, and note whether the hum

varies. If it does, it is coming from an

[
|
(

adjacent power transformer, and the

only solution will he to move the
tuncer and power amplifier to a greater
distance from the player (or vice
versa) or replace the cartridge with
a less hum-sensitice one.

If the hum does not vary when the
arm is moved across the turntable,
check for ground loops, poor soldered
connections in the pickup circuit, and
inadequate grounding of the pickup.
Some cases of hum in pickups hace
heen  remedied by  replacing  the
flexible unshielded pickup leads by a
short length of extremely fine shielded
cable. Make this lead as short as pos-
sible, leaving it only long enough to
prevent binding at the arm picots, and
then run the rest of the distance to

the preamp through « regular
shielded cable.
Waxy Deposits
Sir:
The polycthylene  sleeves  that  are

used for record protection are fine
for keeping dises free of dust. but
I have observed that after a few
months of storage in these bags my
discs acquire a light coating of wax
which gives them  an  unattractive
mottled appearance.

I was a little concerned about this,
so I wrote to one of the companies

which make these sleeves, and they |

told me that this wax was purposely
added to the polyethylene to facili-
tate its shaping in the manufacturing
process. They said that it would not
in any way affect a record’s perform-
ance, but that if 1 wanted to remove
the coating anyway I could simply
wipe the dises with a soft, clean
cloth.
It scems to me that any coating on
a record would affect its performance,
but T would appreciate your opinion
on the subject.
James C. Duffus
Rochester, N. Y.

The thin layer of waxy material that
is transferred from some polyethylene
hags to record surfaces adheres only
to the “land” between the grooves.
Since the grooves are cut helow the
surface of the disc, and the stylus
rides near the hottom of the groocves,
it is not likely that the stylus would
ever come into contact with the waxy
deposits.

The deposit may make the discs
look less attractive, but it should not
| affect performance in any way.

TRADER'S MARKETPLACE

Here’s the place to buy, swap, or sell used
audio equipment and records. Rates are
only 40¢ a word (no charge for name and
address) and your advertisement will
reach more than 100,000 music listeners.
Remittance accompany copy and
insertion instructions.

must

ELECTRONIC KITWIRING. Quotations.
brook, RFD 2, Nampa, ldaho.

Lyle Esta.

[ J
HIGH FIDELITY, January 1954 through December
1957, issues 14 through 60, $30.00. Shipped ex-
press collect. John Shurtleff, 1136 North Maryland
Avenue, Glendale, Calif.

®
LOWTHER TP-1 SPEAKER. Quad Il amplifier. E. C.
Gordon, 17 Granella St.,, Hampton, Va.

[ ]
ALL ISSUES HIGH FIDELITY 1

thru present. Best
offer. L. Claussen, 166 Pittsford Way, New
Providence, N. J
[ J
DONATE LP RECORDS to USO for servicemen's

use by swap deal. Back issves of HIGH FIDELITY
traded for records. Write USO, 3600 Dutchmans
Lane, Louisville 5, Ky. for list of issues and reserve
issue you desire. First come, first served.

[ J
HIGH FIDELITY Magazine, numbers 2 to 60, except
3, 4, 5-$15.00. Walter P. Brunning, Box 7, Goldens
Bridge, N. Y

[ J
CRAFTSMAN C.500, $50; Livingston binaural arm,
$17; Cook BN 'MN preamp., $35; Fairchild car-
tridge, transformer, $27. Sam Thompson, McConnell
Hall, Moscow, Idaho.

[ J
HIGH FIDELITY 1.60 $30.00 plus postage. E.
Bur'onNHil& 94-50 225th St., Queens Village 29,
L. .Y

FOR SALE: Two Brociner transcendent corner speak-
ers like new; want $500.00 each; two Fairchild
professional turret transcription arms, one model
201-B; one model 202, $25.00 each. A. C. Smrha,
12 Mountainview Dr., Westfield, N. J.

®
BOGEN DB-20 factory built amplifier; Heathkit §S-1
speaker system, both $100—perfect condition. John
Schwieters, 3701 North Washington Rd., Fort
Wayne 6, Ind.

Important

Starting with the April
issue, Trader's Muarket-
place  classified  spuce
will be availuble only
for advertisements from
individuals who wish
to sell or swap used
equipment and records.

Ruates remuain at 40¢
per word, with  no
charge for name and
address.
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LOUDSPEAKERS
Continued from page 45

perspective given by vour binaural
listening cnables you to hear the tone
at an apparent equality independent
of the position of individual pipes. A
microphone placed where vou would
normally listen wonld pick up too
much reverberation, which vour nor-
mal listening  faculty  subconsciously
ignores. So the microphone used for
an organ recording must he much
nearer to the pipes that generate the
sound than an average listening posi-
tion. This can casily result in non-
uniformity of individual tones. A pipe
that is farther awav from the micro-
phone, or obscured behind  other
pipes, will lack intensity compared
with onc¢ that happens to be closer to
the mike. Conscequently it is difficult
to obtain reproduced pipe organ mu-
sic that has the uniformity of the
original.

An organ recording is particularly
useful in finding the kind of INM dis-
tortion alrecadv mentioned. particu-
larly when the very low bass notes are
plaved along with accompanving pro-
gram material higher up the scale.
Listen for the ditherv sound.

A different form of IM distortion,
and one that will muddy up orches-
tral reproduction very considerably,
can most casilv be observed by using
cither a violin concerto or a guitar
solo, according to vour particnlar
choice. Listen particularly to points
in the program at which pairs of
notes, having a minor or dissonant
musical interval, are plaved simulta-
neouslv. Major or consonant intervals
will hardly show the effect. 1f a lond-
speaker system produces this kind of
IM. the dissonant interval will be ac-
companied by a low-frequencey buzz-
ing that should not be there.

If vou are using a multiple lond-
speaker svstem (three nnits or more),
it may be instructive momentarily to
disconnect the woofer wnit at the
crossover network. This will help to
check whether the IM is occurring in
the londspeaker svstem. 1f disconnec-
tion of the woofer unit reduces the
buzzing sound substantially. then the
INL is occurring elsewhere in the svs-
tem. If the buzz is still present, it
must be coming from the middle-
range unit where the other two tones
are being reproduced. This mceans the
buzzing sound (which would nor-
mally be reproduced by the woofer
unit) must be coming from the mid-
dle-range unit and indicates an 1M
distortion cansed by this unit.

Two more kinds of program ma-
terial will about round out the home

Continued on next page
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Enjoy glorious Stereophonic Sound
with your present Hi-Fi system*

THE

With the versatile 208,
simply add another amplifier and

speaker to your present Hi-Ii system
‘for thrilling Stereophonic sound from any source,

g/z&mme/f_ 208

ALL NEW CONTROL CENTER FOR STEREOPHONIC HI-FI SYSTEMS

New exciting control flexibility from a whisper to concert
kall volume, retaining the magnificent quality and 3 dimen-
sienal depth of living sound.

This new stereo preamplifier offers amazing flexibility , . .
perfect control of all the integrated nnits of the entire system,
I's versatile in application . . . yon can nse any pair of high
quality basic power amplifiers, yonr favorite type of speaker
sy-tem, the stereo source of your choice . . . FM-AM tuner,
tape, phono pickup and, when available, TV, The serious music
lover who has enjoyed monaural high fidelity to the fullest will
rejoice in the new depth of stereophonic sound as unified and
comrolled by the Grommes 208. Handsomely styled, beauntifully
f.nished. For tabletop or cabinet installation.

Audiophile Net Price.....c.0....... B B00000666000000000 L At Bl

See vour dealer or write for complete specifications.

Your Grommmes dealer will be happy to demonstrate this new
“liest Bny in Hi-Fi”. Also — see and hear the complete Grommes
High Fidelity line — amplifiers, preamplifiers and tnners — each
ore the Best Buy in its price class,

[8* send complete
detoils on the new
Grommes 208 and
the complete High
Fidelity line.

Grommes _pivision of Precision Electronics Inc,
Dept. H-4, 9101 King St., Franklin Park, tllinois
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DYNAKIT
PREAMPLIFIER

An Outstanding Companion Kit
to the World Famous Dynakit Amplifiers

This handsome new control unit gives
crystal clear, noise-free reproduction
from any modern program source. Its
unique all feed back design by David
Hafler sets a new standard of pream-
plifier performance. The design of the
Dynakit preamplifier is a synthesis of

outstanding features which produce
smoother, more natural sound. Com-
pare these features with any other
units regardless of price.

* Unequalled performance

Actually less than .1% distortion under all
normal operating conditions. Response .5
db G cps to over 60 kc. Distortion and re-
sponse unaffected by sewtings of volume con-
trol. Superlative square wave performance,
and complete damping on any pulse or tran-
sient test.

* Easiest assembly

All critical parts supplied factory-mounted on
XXXP printed circuit board, Eyeleted con-
struction prevents damage to printed wiring.
This type of construction cuts wiring time by
50% and eliminates errors of assembly. Open
simplified layout offers complete accessibility
to all parts.

* Lowest noise

Integral dc heater supply plus low noise com-
ponents and circuitry bring noise to less than
3 microvole equivalent noise input on RIAA

hono position. This is better than 70 db
gelow level of 10 millivolt magnertic cartridge.

X Finest parts

1% components in equalization circuits to in-
sure accurate compensation of recording char-
acteristics. Long life electrolytic capacitors
and other premium grade components for long
trouble-free service.

* High flexibility

Six inputs with option of extra phono, tape
head, or mike input. Four AC outlets. Con-
trols include wpe AB monitor switch, loud-
ness with disabling switch, full range feed-
back tone controls. Takes power from Dyna-
kit, Heathkit, or any amplifier with octal
power socket.

* Outstanding appearance

Choice of bone white or charcoal brown
decorator colors to blend with any decor.
Finished in indestructible vinyl coating with
solid brass escutcheon.

* Best buy

Available from your Hi.Fi dealer at only
$34.95 net (slighdy higher in the West),
and yet the quality of performance is unex-
celled at any price.

Descriptive brochure available on
request. Pat. Pending

DYNACO INC.

617 N. 41st. St., Philadelphia, Pa.

Export Division:
25 Worren St., New York 7, N.Y.
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LOUDSPEAKERS

Continued from preceding page

listening-test procedure. These are
small groups of wind instruments and
string instruments.

Something like a good Dixicland
juzz vecord is a satisfactory source for
checking the performance of the sys-
tem on wind instruments, particularly
brass. Listen carefully for a clear-cut
definition between individual instro-
ments. When the string bass is used
(rather than the tuba) you may hear
some 1M distortion similar to the type
described with organ music. Bnt there
is another kind of 1M that will show
up also if it is present. Tt can resuit
in a veryv-low-frequency  modilation
of the other frequencies—something
similar  to the dithery effeet men-
tioned carlier, but at a much lower
frequency. This produces a rhythmic
sort of breakup in the reproduction.
Listen to see that passages in which
the brass sounds particularly strident
sound also quite steady. and do not
break up.

The other kind of test is provided
by a small jazz combination that is
predominantly  strings, for instance
those of George Shearing or Marian
McPartland. These give a good op-
portinity to listen for accuracy of the
extreme high-frequency reproduction.

[ At the same time, the guality of the

entire program can be clearly ob-
served because of the smallness of the
ensemble.

The two combinations just men-
tioned are particularly good because
of the very tasteful way in which the
brushes are plaved. If the Dbroshes
just sound like someone going shhhh,
then the londspeaker system is defi-
nitely  lacking in accuracy. In this
program  material the performer at
the brushes produces some  delicate
variations in tone color. These should
be clearly audible.

Listen as well to the attack and
decay of plucked strings, particularly
at the higher frequencies. Many of
these sounds have a great deal of
character in the composite envelope
of sound. The first time vou hear
some of the tricks employved by such
jazz combos, vou may wonder what
they are doing. Careful listening the
second time, however, should give
you a pretty good idea of what in-
strument is being used and how, if
vour loudspeaker system is perform-
ing correctly. Don't forget to notice
the effects of cvmbals and all the
other traps used by the drummer.
These all have their own characters,
which should be clearly discernible.

An instructive way to criticize these
sounds and discover whether they are

being accurately reproduced or not is
to attempt analysis of just what makes
the sound. A wire brush being played
on the surface of a skin drum will
radiate some sound characteristic of
the vibration between the wires and
some characteristic of the wire touch-
ing the surface of the skin. Some-
times the brush is used on a cvmbal
instcad of the drum. The difference
should be easily audible.

Another kind of sound in this group
that can be useful comes from casta-
nets. Castancts are small picces of
wood, hollowed out in the middle so
as to make a kind of cavity. The
sound is made by clapping the pieces
of wood together with the fingers, the
cavity making a hollow resonance. It
should be distinctly identifiable as
two hard picces of wood Dbeing
clapped together, with the charac-
teristic hollowness of the cavity being
varied by the fingers. If in the repro-
duction it sounds like a boy with a
wooden stick drawing it along the
palings of a fence, there is something
lacking in the loudspeaker.

In sclecting a londspeaker von will
get plenty of advice as to whether
vour should use a hass reflex, back-
loaded horn, infinite haffle. acoustic
suspension, or what-have-vou for the
woofer end, and whether an clectro-
static. compression driver, or what-
have-yon is best for the  high-fre-
quencey end. Most of these arguments
are based more on theory than on
practical experience. The final choice
should be made on the basis of
whether or not the syvstem sounds
good in your licing room.

You may also enconnter differences
of opinion as to whether vou want a
large londspeaker or a small loud-
speaker for vour particular size of
living room. It is usnally fairly safe
to sav that the loudspeaker should be
commensurate with the living room.
If the loudspeaker is half as big as
the listening room, it is apt to sound
that way. And if it is so small vou
need a metaphoric magnifying  glass
to find it, it is also apt to sound that
way. But there is no definite rule as
to the size of londspeaker for a given
listening room. The decoration, the
amonnt of carpeting, the sort of fur-
nishings, the openings for windows
and  doorwavs—all affect the  best
choice of loudspeaker and also the
best position for it.

The only way to determine this for
vourself is to try different positions
for the loudspeaker, and also different
listening positions. There is one good
rule: a good system—that is, the loud-
speaker in a good position, in a listen-
ing room to suit it—will give good
reproduction wherever vou listen to
it. So try moving around. If the
quality of reproduction is strongly

Ilicit FIpELITY MAGAZINE



dependent upon where you happen
to be, if it sonnds good when vou sit
in the middle of the room. but not
when vou go over to one side. then
the system may not reallv be the
best one for vou. Keep looking.

This article has been based on the
possibility of getting vour dealer to
let vou trv a svstem or two for a
little while=long cnongh for vou to
get used to it and decide whether it
suits vour living voom and listening
conditions before vou make vour de-
cision. Muanyv people are not in such
a fortunate position. Althongh this is
the ideal wav o choose @ lond-
speaker, circumstances often foree the
buver to make his choice in a demon-
stration room  some  distance  from
home. While this is harder to do. it
is by no means impossible. In a fur-
ther article 1 shall tackle this problem
and also give more specifie leads on
good placement of typical svstems.

VICTORIA SAT HERE
Continued from page 37

and in the language of origin: such
is the Otello production made by
Rafael Kubelik two vears ago and con-
tinuing into the present scason. Single
singers are sometimes imported for a
single role. but in that cuse the for-
cigner has to learn the part over again
in English. Aside from these exeep-
tions the Roval Opera at Covent Gar-
den is now as thoroughly English as
the houses in Germany are German,
Before  the war  this wondd  have
scemed  mpossible; today it s not
only possible but it is actually a satis-
factory system with a generally high
level of result. For ahnost the entire
vear (all but Augnst) the beloved
old house performs opera and ballet
from the national resonrees and in the
national kngnage What it comes to
is about two-thirds opera and one-
third ballet. If the Roval Ballet were
not in such constant demand i other
countries the proportion might he dif-
ferent. for London has become  de-
voted to ballet nowadays.

A number of circumstances  con-
spired to bring about this resnlt. The
primary canse is, of course. cconomic,
The old-fashioned  international sys-
tem with its lavish expenditure on
visiting - celebrities was not possible
when war ended: it conld be used
occasionally, as o sort of spree. but
some more rational cconomy was re-
quired as a steady thing. The only
alternative was to keep the house
closed. The late Lord Kevnes set up

Continued on next page
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Records in Review

The Third High Fidelity Annual

Edited by Joan Griffiths

Associate Editor, Hion FipeLity Magazine

This book, the only one of its kind, contains over 900 reviews of
classical and semiclassical music, and the spoken word, that have
appeared in Hicn Frocuiry Magazine fram July 1956 through June
1957. The reviews cover the merits of the performance, the quality
of the recording, and comparative evaluations with releases of
previous years. They are written by some of this country’s most
distinguished critics.

The reviews are organized for easy reference — alphabetically by
composer and, when the number of releases for any given composer
warrants, are divided further into classifications such as orchestral,
chamber music, etc. An index of composers is included. The book
is printed in clear type on fine quality paper, attractively bound
and jackered.

RECORDS IN REVIEW is published by The Wyeth Press, an

afhiliate of Hion Frpenity Magazine.
S1.95

The Wyeth Press
Greot Borrington, Mossachusetts

$ for which please send me copies of the new RECORDS
N REVIEW. tNo C.O.D.s or charge orders, please.) Foreign orders sent at buyer's risk. Add 55¢
per book for pos*age on foreign orders excegt Canadian.
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foundation for
the \?orld’s
finest high

lity

* Marantz components have
achieved recognition as the
finest high fidelity amplifying
equipment available. Truly
worth the difference.

% Marantz lives up to
specifications by a wide margin
whether you judge by your
ears, by test equipment, by
looking at the “innards™ or,
we hope, by all three. With
Marantz you do get what you
are paying for.

* Servicing problems are
almost non-existent! 100%
inspection and testing of every
unit, coupled with superior
construction techniques and
rugged, conservatively rated
component parts will ensure
trouble-free operation. A
full one-year warranty
accompanies all

Marantz Products.

% Most carefully engineered
circuitry results in lowest
distortion, lowest hum and
noise, and highest

listening pleasure.

7‘%/ b Clonidolelte $153

(Cabinet extro

Sooer Anpler s

=
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Slightly higher
in West and
Deep South

write for literature

25-14 Broadway,
Long Island City 6, N. Y.

VICTORIA SAT HERE
Continued from preceding page

the Covent Garden Opera Trust to
deal with the problem, to draw up a
long-term plan and, with the aid of
the National Trust, to create what
had never existed before, a national
English opera-ballet theater.

Fortunately for the planners, there
was material at hand. The Old Vie
across the river had been giving opera
in English at popular prices for a long
time. and had transferred that part of
its activity to Sadler’'s Wells in the
1930s. At Sadler's Wells a woman of
power and vision, Ninette de Valois,
had brought into being an English
ballet company and school which, in
an astonishingly short time. produced
choreography and individual dancers
of very high rank. Even before the
war this ballet had startled Europe,
and some of its solo dancers—first
Alicia Markova and then Margot Fon-
tevn—had won an enormous public.
Under the scheme set up by Lord
Kevnes this ballet  was moved  to
Covent Garden and became its resi-
dent company, afterwards also given
the patent as the Royal Ballet. In ten
short vears (this is the cleventh sca-
son) the Roval Ballet has proved a
tower of strength to the company,
and its profitable tours of the world
have  brought  both  prestige  and
money into the institution.

It was somewhat more difficult to
create an opera company, and 1 do
not mvself feel sure that all the prob-
lems have been solved. English or-
chestras and  conductors  are  very
good indeed and English choral sing-
ing is superb. The soloists, who are
usually  distingnished by musician-
ship and discipline, are not really
“operatic.” if one may use that dog-
cared word, not really theater singers
like those of Austria and Italv. This
may be a matter of taste, and it may
be argued that London does not like
its singers to be “operatic”; and vet
one cannot help noticing that when-
ever a thoroughly operatic phenome-
non like Maria Callas comes to Covent
Garden  they have to call out the
police reserves to deal with the mob.
If 1 were pressed to define “operatie,”
I might haltingly say that it is a mat-
ter of fusion between temperament
and technigue: a true opera singer is
caught up and carried away by the
passion of the music without ever ac-
tually  losing control.  The  English
singers are always in full control; the
question is whether they are ever in
danger of being carried away.

Exceptions there are, naturally: the
Australian  dramatic  soprano  Sylvia
Fisher is obviously a true opera

singer, and the beautiful young Eng-
lish girl Amy Shuard seems to me a
true Verdian soprano. There are oth-
ers. But it is not unfair to say that the
high operatic fever, the real excite-
ment of Verdi and Wagner, especially
in climaxes, is seldom engendered by
an all-English cast of principals.

And. finally, there is the language—
our immense and God-given language,
so wonderful for poetry and, as it
scems to me. so awkward in most
singing. Covent Garden takes a deal
of trouble over translations. Seven of
those now in use were made by Pro-
fessor Edward Dent, that valiant vet-
eran of all opera battles. His Figaro
translation, which I heard again in
performance there a short while ago,
scems to me one of the most skitlful
and witty of re-creations; it is early
Dent. than which there can be noth-
ing better. And vet, alas and alack,
the singers made the recitative sound
remarkably like Gilbert and Sullivan.
Furthermore there scemed something
flat-footed. at times, about owr lan-
guage itself in relation to this music:
] felt for the first time in vears how
indecent  the opera was, and  how
casily Mozart’s smile could be turned
into a leer.

Never mind. Perhaps language has
not the importance in opera that we
tend to give it in our captious mo-
ments. Certainly one's awareness of it
all but vanishes in the most lvrical
passages, even in Mozart, As for Verdi
—well, the big duet in the Masked
Ball at Covent Garden, as sung by
Amy Shuard with the Canadian tenor
Jon Vickers, might as well have been
in Italian, Chinese, or Eskimo so far
as the words were concerned.

What matters most is that this won-
derful theater, well loved and always
remembered by those who know it, is
now in good hands, operating on a
sound and permanent basis. 1t has
some very worn-out scenerv—the sets
for Tosca and La Bohéme are dated
1908=but so also do New York and
Paris. It has vet to solve a number
of problems concerned with English
singers and with the singing of Eng-
lish. But it has done wonderfully
courageous things, such as the pro-
duction of Berlioz’s The Trojans last
June in a single long evening. lIts
ballet has dazzled the world; its mu-
sical director, Rafael Kubelik, is one
of the best in existence. It gives Lon-
don an allvear-round  opera and
ballet season of very high musical
guality at prices which do not cripple
the purse, and it shows every sign of
continuing to do so for a long time to
come. Few centenarians can give such
signs of vouth and vigor. The opera
public throughout the world wishes it
a very, very happy birthday.
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SCARE OF SPRING

Continned from page 48

Call me, Madam—cxeept a comma.
The same thing applies to Sing gloria!
and  Sing, Gloria!, but there is a
world of difference in the final mean-
ing. Almost in the same class are
those tantalizing short titles, usually
abbreviated  from  first lines, which
appear on lists of songs; one of my
favorites is The Captain eried, which
arouses  a  touching,  but  probably
quite misleading, mental image of a
martinet moved to tewrs. Blow up the
trumpet is a sentiment 1 have often
shared, when listening to a modern
trampeter “having a go” at a baroque
trompet part, and is on a par with
that other indignant picee Strike the
lyre! 1 have encomntered a sacred
work entitled The Lord is long suf-
fering (not only the Lord either; who
can forget the psalmist’s hieartfelt One
day in thy courts, O Lord, is better
than a thousand)! 1 also remember
seeing a Cambridge poster which ter-
minated a very long-winded program
with the reassuring words Be not
afraid. Compilers of  programs  and
catadogue entries, even musicologists,
sometimes carn an unexpected laugh
with such odd sequences. 1 recall
being quite shaken once by the tre-
mendous gast of  student  laughter
which greeted this innocent list of
Purcell's theater airs: The  Double
Dealer, The Mock  Marriage, The
Maid's Last Prayer, The Virtuous
Wife, The Marvied Beau, The OId
Bachelor, Love Triumphant, and The
Wives Excuse. Another amusing se-
quenee is in The Mulliner Book.
And so we come to our grand finale,
a succulent Musical Menn, or M-
lange of Misprints. First of all we
shall not get far without 1andel’s
Waiter Musie. After that indispensa-
ble person has arrived, we can pro-
ceed to an  apéritif; perhaps Ra-
vel's Denx dean is a little tane, unless
it has at least one of gin to go with it
Still there are always The Wines of
Rome, as decanted by Respighi. Then
the hors d'oenvres, including Grana-
dos” Collecion de Tortillas and Fanré's
En Sardine or Chabrier’s Bolonaise.
If it is high tea (or ¢ in alt, as a
professor of my acquaintance always
calls it) we can have A Crumpet
Voluntary (bv  kind permission  of
Messrs. Cluke and or Purcell). 1f,
however, it is lunch or dinmer we
should probably all plump for some-
thing A la Turkey, by Mozart, with
of conrse, the usual trimmings, in-
clnding Le Maron by Auber. Or, of
course we may prefer Duck d’Orleans

Continued on next page
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SCARE OF SPRING

Continued from preceding puge

by Hotteterre, or Mother's Goose, by
Ravel.

After the main course wehave quite
a choice of sweets (“Oh the sweets,
delights of love,” as 1 once heard a
pair of schoolboys sing, a long way
after Purcell). We can enjoy Debus-
sv's En Gateau or Eclair de Lune,
turning with a shudder from Sibe-
lins' Tapioca to trifle with Chabyier’s
Bananera. Mozart's  Magic  Frute,
Handel's O lovely peach. or Gounod's
Nut divine. Perhaps we will respond
in the affimnative to the waiter's query
Havanise® (by Auber). And with a
sigh of repletion. echo Gounod: O
mange  adorable!,  with  scarce  a
thought of a certain sinister Sérénade
Melon colique and hoping bevond all
things that we can escape withont
moaning  (again with Gonnod) Voici
la vaste peine. . ..

And now for an after-dinner anec-
dote. T cannot claim that it is a musi-
cal one, but T hope that readers of
e Foorwry will pardon a music
librarian if he introduces what might
be called a biblioticklish joke. For
some time the Subject Index files of
one of our most celebrated  British
institutions included an entry which
sent many earnest students in scarch
of a chapter which purported to deal
with the subject of Free Love in the
Bible. Alas; life is full of disillusion-
ment. Imagine  their disappointment
when thev found that the chapter in
question only dealt with Tree-lore,
afterall. , ..

To conclude, may I quote the edi-
tor of a certain local British news-
paper. well known provincially if only
for its lavish output of misprints? In
reply to his numerous critics. he al-
Wavs says:

Farmers plongh in their mistakes;
Doctors bury theirs;
We publish ours. . . .

MUSIC YACHT

Continued from page 42

the elements. Though hardly an ac-
curate bit of reporting. it is a fact
that the system does operate at sea
under conditions the landsman might
find somewhat less than conducive to
relaxed listening, and it does give
great pleasure to the crew—Dbut the
music on such occasions is more likely
to be boogie-woogic than Bach.
After having lived with the hi-fi
system on Finisterre for nearly two
vears, 1 find it hard to evaluate ob-

| jectively. It has given me much pleas- |
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ure under so many circumstances that
memories tend to obscure judgment.
Yet I believe the guality is very good
indeed, satistving to listeners with a
far better car than mine. The three
speakers—once in the Telefunken in the
forward stateroom, the other two in
the main cabin=fill the boat with
sound. It scems to come from no
identifiable  source. but to well up
from the ocean itself. There must be
something of the cello’s body in a

small wooden hull. Everv instrument |

seems  enriched.  Although  the mid-
range frequencies are best, the three
speakers produce a satisfactory hass,
and T have not been able to detect
any serious peaks in the treble.

Finisterre has Dbeen  a successful
boat. Her racing record has heen
termed phenomenal by the vachting
press. She has cruised the waters of
the West Indies and the Mediter-
rancan, and crossed the ocean De-
tween. She has provided a home in
the heat of the tropics and the cold
of Tate fall on the Chesapeake.

Many of my happiest hours aboard
have been musical. On a small vessel
vou live close to nature. Basic factors
such as wind and tide become of first
importance. The senses become keener
than they are on land: vou hear the
faint moan of a buov far to leeward,
or see at a great distance the slim
spire of a lighthouse, or feel the cold
damp of fog or the rich warmth of
sun, in a way vou never could land-
bomd. At the same time, values
change. The eritical attitude becomes
less severe. The sense  of urgency
which impels so many of us throngh
modern life is lost. In a snug harbor
on a stormy afternoon there is time
to savor cach note of the entire Art
of Fugue without feeling vou should
be doing something else. Telephones
never ring, appointments never press.

Then there are the memories: a
night at anchor near George Town,
Great Exuma, one of the Bahamas,
where Zib and T sat on deck in the
moonlight as Ileifetz plaved concer-
tos for us alone, while astern a bank
of coral sand shone as bright as a
sitver bar; picnies ashore, with danc-
ing under the palms; a hurricane-
threatened day in a cove off the
Comnectient River; ports along  the
Riviera; a misty evening in Porto-
fino. . ..

Music is a vital part of the good
life, and memories. Of all the features
of Finisterre—such essentials as masts
and  sails,  topsides  and  bottom—
I would be most loath to part with
our scagoing hi-fi, Withont the others
she would not sail, nor even float; but
withonut musie, she would not be com-
plete, cither. She must have musice
wherever she goes.

Aprri 1938
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Unsurpassed for very long dis-
tance fringe reception, with 300
mile reception not unusual. Out-
standing performance and incom-
parable constructional design
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MILKPOONCE
Continued from page 39

and lightness, with one mournful and
one jovous eyve.”

Similarly, savs Strauss, “The most
misunderstood  fignre has been  our
friend Ochs. Most of the bassos put
on the stage a horrible and vulgar
monster with gruesome make-up and
proletarian mamners, such a figure as
would  rightly  antagonize  civilized
audiences (French and Ttalian). That
is altogether wrong. Ochs is a country
Don [uan. He is handsome, approxi-
mately thirtv-five vears old. and an
aristocrat even if half a peasant. He
knows how to behave in the Mar-
schallin’s salon with sufficient decency
so that the servants do not throw
him out after five minutes. Inside he
is a wvulgarian; outside presentable
enongh for Faninal not to refuse him
on first looking him over. Most im-
portant, it is necessary to play the
first scene of Ochs in the boudoir
with the greatest delicacey and  dis-
cretion, if it is not to be as repulsive
as the love affair of an old general’s
wife with a sergeant. In short, Vien-
nese comedy—not Berlin farce!”

A farce of a different color, if vou
will permit the expression, may ma-
terinlize on a stage when an opera’s
composer has been long and safely
dead. and no longer can blast his
traducers. Sometimes, instead of “im-
proving” the dramatic content of an
opera. the performers decide simply
to forget it. Apparently the theory be-
hind this is that pcople attend operas

simply to hear voices—the singers” up- |

litted in pretty acrobatics, their own
over intermission refreshuments. Once
this notion has infected a cast, any
adherence to the plot—or the musical
continuitv—will be purely fortuitous.

Not long ago 1 heard a perform-
ance of Aida in which occurred an
incident which, if taken scriously,
would have made the third act super-
fluous. You will remember, of course,
that  Radames, in the  Trinmphal
Scene, lcads the captured Ethiopians
before  the  throne.  Among  them,
unknown to the Egyvptians and to
Radames, is the Ethiopian  king,
Amonasro. Radames pleads for mercy
for his victims. In his plea he savs,
“Slain is Amonasro, the warrior king;
no hope remains for the vanquished.”
At the words “Slain is Amonasro,”
this particular Radames (who, I must
presume, had only the vaguest idea
of what Aida’s plot was about but
knew that there  was  somebody
around by the name of Amonasro)
pointed to Amonasro, hiding among
the crowd!

Then there was last vear’s perform-
ance of Fidelio at Salzburg. Florestan

the
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was sung by an Italian tenor who
apparently had had trouble with the
spoken German dialogue. So the stage
director calmly cut Florestan’s line
“Ah, my Leonora. . . . what have von
dared for me!” Now this line, stand-
ing between the second act (quartet
and the duet, is one of the pivotal
lines of the drama. It is not only
heartrending and beautiful, but it is
musically necessarv as a separation
between the two musical numbers. To
omit it is to ignore Fidelio as a drama
and to reduce it to concert “numbers.”
This happened, mind vou, in a festi-
val performance, ostensibly staged in
such a way as to carry out the spirit
of the work. “Carry out” is perhaps
the mot juste.

ITave vou ever noticed that in La
Bohéme, where in the beginning of
the act the two friends are so horribly
cold they have to keep slapping their
arms about and burn a play, the cold
scems suddenly to abate as soon as
Schaunard, temporarily in the chips,
brings in the firewood. The firewood
is never used, though Puccini bids
Colline do so. Why not?

Iave vou noticed, too, that in the
first act of Die Walkiire, when Hund-
ing peremptorily commands Sieglinde
to prepare the meal, she invariably
scts before the two men some empty
dishes? Well, cither vou decide to
let the meal be unrcalistically indi-
cated, in which case there seems to
be no need for realistic dishes, or you
give poor Ilunding and  Siegmund
something to eat. Maybe Iunding’s
grouchiness stems from the fact that
he has been hungry for vears.

Iave you ever observed the strange
behavior of the audience at the play
within a play in Pagliceei?  Either,
like Sherlock Holmes's dog in the
night, they do nothing and sit there
as if the slight harlequinade were a
performance of Bach’s B minor Mass
or they turn away from the play al-
together, face the conductor, and
simulate enormous excitement.

I suggest that we begin anew to
study the familiar works and that we
attempt to seck the answer to the
questions: What was this work in-
tended to be? What is its musical
and dramatic import? What did the
composer mean to convey to us® Let
us no longer try to show how clever
we are in finding a new message, a
new twist, and in grafting on a dif-
ferent interpretation, different for the
sake of difference. Let us attempt to
scrape from the work the encrustation
of familiarity, of repetition, the con-
descension which creeps in with fa-
miliarity. And this scarch, this fresh
appraisal is every bit as important in
recorded performances of opera as it
is on the stage. Obviously!
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We've made it easier than ever for
you to secure prom pt additional in-
formation about products adver-
tised or mentioned editorially in
this issue.

HERE'S ALL YOU DO:

1. Tear out one of the two lower cards
along its perforated edges.

2. Fill in your name and address in
the space provided at the top of the
card. Please type, or print in ink, if at
all possible.

3. To get additional information
about products advertised in this
issue, look up the advertiser's name
in the index on the page facing this
one. In the column at the left will be
found the advertiser's current key
number. Simply cirde this number in
the central section of your card. Do
this for each advertiser in whose prod-
ucts you are interested.

4. If you want more information
about products described in our other
departments, or mentioned in other
editorial sections, print the product
names and the numbers of the pages
on which they appear in the spaces
provided in the lower section of the
card.

5. Drop the card in the nearest mail
box. We'll do the rest.

Note that two cards are supplied.
You can keep one as a spare, for pos-
sible later use, or let a friend use the
extra card.

Use this service—everything, even the
postage, is free. A special service to
High Fidelity readers.

THESE CARDS
FOR THIS ISSUE ONLY
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"

"

Postage
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No
Postage Stamp
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If Mailed in
the United
States

BUSINESS REPLY CARD

FIRST CLASS PERMIT NO. 62, SEC. 34.9 P.L.&R., GREAT BARRINGTON, MASS,
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General Elecetrie
12" Golden Coax

Model A1-101

Model Al-301

General Electric Golden Coax Speoker,
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A1-404 Tweeter— I3y

8" Extended Range Speaker, Model 850
Ldeal wherever o hard-working,  compuet
peaker is needed, Small diameter permits
use compact enclosure, For best results,
monrt in o matched G1 AT Enclosare,

Bring Added Realism To Your System

wWdding a G-F Tweeter
\pt';ll\r'l to vonr single-cone sys-
teny, vou obtain wider dispersion
w high frequencies and improve
vour high Trequeney respanse
hetween 1500 and 15,000 ¢veles,
A1.403 Woofer—C cneral Electrie’™s Waoaoler
Speaker provides undistorted low frequeney
power output and vastly improves bass repro-
duction when used in two or three way svs.
tems. No external erossover network is needed.

GENERAL £B3 ELECTRIC

In one dual speaker unit. General Electrie’s Golden Coax provides
complete audio frequeney response from 40 10 15.000 cveles (see
curver. It combines a 12%g-inch woofer, a 2%;.inch tweeter and a
built-in - electromechanical  crossover network, With a high fre-
quency dispersion angle of 100 degrees in all directions and a power
handling ability of 25 watts, the Golden Coax is truly an outstand-
ing high fidelity value. Hear it at your dealer’s soon. Mail eoupon
for complete details.

Check these quality features:

Woofer Unit
treated. deep-comvolution cone edge. linearized air gap and suspen-
sion svstem result in extremely low distortion at high output power.

Response range from 1) to 1500 cveles. Specially

Mounted on front bafile plate for direct high fre-
radiation. Response range smooth from 1500 to
15.000 eveles. Built-in pressure equalizer cancels out secondary

Tweeter Unit
queney  sound
sound reflection. improses transient response and eliminates harsh
peaks or cavity effects.

Slotted Baffle Plate -Nerves a~ baflle for tweeter and low-pass filter
to reduce interference between tweeter and woofer. Improves opera-
tion of crossover system by “hraking™ tweeter waves which might
otherwise be reflected by woofer cone.

_——_—____1
HF3

General Electric Company, Specialty Electronic Components Dept.
Section HF, West Genesee Street, Auburn, N. Y.




Because we have so many requests for

subscription information, we have de-
cided to publish the full subscription
story — all in one place — the result
being this page. We hope you'll use it.

Hig'l Jilleliﬂj Great Barrington, Mass. : REGULAR SUBSCRIPTION RATES

Three Years—Fifteen Dollars. Save $6.60

over single copy cost. ~
Two Years—Eleven Dollars.

' One Year—Six Dollars.

Please enter my subscription, starting with the next issue, at the
SPECIAL RATE of 3 years for only $15.00

FOREIGN POSTAGE: $1.00 per year outside the U. 5. A, its p ions, and Conad

[] My remittance is losed ] | prefer two years for $11.00.

BARGAIN GROUP
[0 Please send me your bill. O t prefer one year for $6.00. : SUBSCRIPTION RATES

(One Year Subscriptions Only)

NAME Here’s a real saving. Just get together a
group of subscriptions and submit the list

ADORESS of new subscribers, all at one time.

ary _ZONE STATE ' First subscription—Six Dollars.

Second subscription—Five Dollars.

This is @ [] new [] renewal subscription

Send me the following back issves f iti iption— s

[ Group subscriptions attached. % $1.00 each. 3 10 11 ¢ Sorry, bill |E11r(;h wdditional SUbsc“pnon Four Dol
.50 each 17 18 20 21 22 23 24 25 31 32 ) <9nnot ! — . . .

[ Gitt subscriptions attached. % e :::h A S single copies Send the list to our Circulation Depart-

ment (and mark it SPECIAL GROUP

SUBSCRIPTION RATE) with a check or
money order in the appropriate amount.

Postsge
Will be Paid

Postage Stamp
Necessary

GIFT SUBSCRIPTIONS

1f Mailed in Many of you have found HIGH FIDEL-
the United : ITY the perfect gift for any occasion. If

States ' you submit more than one subscription
(at the same time) the special group rates
shown above apply. We will acknowledge
your gift, to the receiver, with a special
card signed with your name, if you wish.

i
i
i
i
i
i
No :
i
i
i
i
i
i
i

by
Addresseo

BUSINESS REPLY CARD

FIRST CLASS PERMIT NO. 2, COPAKE FALLS, N.Y.

LIFE SUBSCRIPTIONS

We're always pleased to welcome new
members to our “lifers” club. The current
rate is one hundred dollars.

High Fidelity

4-8 Post Office Box 50
Copake Falis, N. Y.

BACK COPIES

The following back copies are in stock:—
Winter-1951 (No. 3), May.June-1953 (No.
10), July-August-1953 (No. 11), May-
034 1 it - L .

stieeTen : = o vaumt
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NEW RB115 RECEIVER

Sce and hear Bogen's new RB115 and yon know something important has happened in high ~ SPECIFICATIONS

idelity. N striking high style—itself an exciting departure in component design, But, above Response: 20 — 20,000 cps * 1 db. Frequency Range: FM: 88

fldcllty. \.Ot ()nly \trll\m;., l"gh style=its f. ‘ . & p. . l & .L — 108 mc; AM: 520 — 1640 kc. Power Output: 15 watts at less

all, magnificent sound never before obtainable in a receiver of this size. On a single compact than 2% distortion. Sensitivity: FM: 7 u v for 30 db quieting;

chassis, the RB115 combines radiation-proof superheterodyne tuner, 13-watt power amplifier  AM: 5 u v for 20 db s/n. Selectivity: FM: 180 kc, 6 db; AM: 8 ke,
6 db. Controls (9): Volume, Base, Treble, Selector (with 3 equal-

and complete preamplifier. Note that rare combination of sensitivity and selectivity on hoth AM ization positions), Lo Filter, Hi Filter, Loudness Switch, Speaker
and FM! The RB115 provides inputs for tape recorder, phonograph and other sources . . . gives Selector, Tuning.

vou flexible control of loudness, speaker selection, seratch and rumble. And the hest news of all! Write for complete catalog and/or send 25¢ for 56-page book
Chassis price: $149.50. Pearl Gray Enclosure: $7.50. "Understanding High Fidelity,” to Dept, H-4,

David Bogen Co., Paramus, N. J. * A Division of The Siegler Corporation.

Bogen

HIGH FIDELITY

... because it sounds better

MANUFACTURERS OF HIGH FIDELITY COMPONENTS PUBLIC ADDRESS EQUIPMENT AND INTERCOMMUNICATION SYSTEMS



