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use this check list when selecting the
record changer for your stereo/mono

high fidelity system

RUMBLE, WOW AND FLUTTER —These mechanical problems, especially
Sertinent to stereo reproduction, require maximum attention to
esign and engincering for suppression. Check the new GS-77.

RECORD CARE— Dropping record on moving turntable or disc dur-
ing change cycle causes grinding of surfaces harmful to grooves.
Check Turntable Pause feature of new GS-77.

STYLUS PRESSURE —Too little causes distortion; too much may dam-
age grooves. Check this feature of the new GS8-77: difference in
stylus pressure between first and top record in stack does not
exceed 0.9 gram.

ARM RESONANCE — Produces distortion and record damage. Cause:
improper arm design and dnmpirﬁ. Check new GS-77 for arm
construction and observe acoustically isolated suspension.

HUM — Most often caused by ground loops developed between com-
ponents. Check new GS-77 and note use of four leads to cartridge,
separate shields per pair.

MUTING —To maintain absolute silence during change cycle bath
channels must be muted. Check new GS-77 and note automatic
deuble muting switch, plus R/C network for squelching power
switch ‘elicks.’

SYEREO/MONO OPERATION —Stereo cartridge output signals are fed
to separate amplifier channels. Record changer should provide
facility for using both channels simultaneously with mono records.
Check new GS5-77 Stereo/Mono switch.

These are just a few important criteria to guide you in selecting
the best record changer for your stereo and monaural hi-fi system.
Some of these features may be found in changers now on the
market, but only one changer incorporates them all—the medern

Glaser-Steers GS-77. Only $59.50 less cartridge.
Dept. HF12.

GLASER-STEERS CORPORATION, 155 Oraton Street, Newark, N. J.
In Coneda: Alex L. Clark, Ltd., Toronto, Oot. Expore: M. Simoons & Sons, Yoc.,, N. Y. C.

GLASER-STEERS GS-77 THE MODERN RECORD CHANGER
superb for stereo.,.and better than ever for monophonic records

www americanradiohictorv com
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TOMMY DORSEY
&
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i The great Dorsey group of the

YES INDEEDI late 1930s and early 40s playing

2 ToOMMY et ! Y J

"\ m porsey = their biggest hits. Featnring

3’*\ anows  Prank Sinatra, Bunny Berigan,
"< ORCHESTRA |

Jo Staftord with The Pied Pipers,
12 sclections, including Marie,
Star Dust, 'l Never Smile Aguain,
Song of India, Opus No. 1.
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GI.ENN MILI.ER

Miller’s best, mehuding Aoor-
light Serenade, In the Mood, Trx.
edo Junction, String of Pearls,
American Pairol, Little Brown
Jng, St. Lowis Blues, Pennsyluain
6-5000, (I've Gol a Gal in) Kala.
mazoo, Boulder Blufl, Fareweil
Blues, King Porter Stomp.
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BENNY GOODMAN

The King. his hand and Quarter,
at their swinging best in 11
masterpieces; with Krupa, Hamp-
ton, ete. Sing Sing Sing, One
o' Clock Jump, And the Augels
Sing, Stompin® at the Savoy, Km"

BENNY GOODMAN P_ur{c"l:s Smfu]"), Bugle Call Ra"
elc. The original versions.
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DUKE ELLINGTON

Duke’s all-time best band,
1940-42, with Hodges, Webster,
Blanton, Stewart, Williams, Car-
ney, Ivie Anderson, 1erh Jefliies.
16 tunes. including A Trair,
1 Gat It Bad, Perdido, Cotion Tail,
Main Stem, Blue Serge, !'!muuw
Stord, Rnd.\ in My ]?cd
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ARTIE SHAW

ARTIE SHAW
and His Orche,

THE COLDEN AGE OF

DUKE

ELLINGTON orchestra

dn a mellotono

Shaw’s two most successlul Dig
bands in 12 history-making Iul:,
recorded in 1938.43. ]nclndts
Begin ihe Beguine, Nighimare,
Frenesi, Star Dust, Dancing in the
“i Dark, Temptation, Indian Love
! Call, ANl the Things You Are,
Serenade to a Savage, etc.
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Dzcexiser 1958

MOONGLOW

Exciting offer to new members
of the RCA VICTOR
POPULAR ALBUM CLUB

A 3-ALBUM
SET OF SWING
CLASSICS

for only $3 -9_8

RETALIL VALUE AS
. if you agree to buy five albums from the Club during the

HIGH AS $19.90

(oY

next twelve months from at least 100 to be made available

s exciting new plan, under the direction of the Book-of-the-
annth Chib, enables you to have on tap a vaviety of popular
music for family fun and happier parties . . . and at an immense
saving. Morcover, onee and for all, it takes bewilderment out of
building such a well.halaneed collection. You pay far less for
aibums this way than if you buy them haphazardly. For example,
the extraordinary introductory offer described above can represent
an approximate 33%% saving in your first vear of membership.
Thereafter you can continue to save up to 33% 9. After buying
the hive albums ealled for in this offer. you will receive a free 12-inch
3318 R.P.M. album, with a nationally advertised price of at least
83.98, for every lwo albums purchased from the Club. A wide
choice of RCA VICTOR albums will be described each month.
One will be singled out as the album-of-the-month. If you want it,
you do nolhmg, it will come to you automatically. If you prefer
onc of the alternates—or nothing at all in any month—you can
make vour wishes known on a simple form always provided. You
pay the nationally advertised price—usually $3.98, at times $4.98
(plus a small charge for postage and handling).

ALL THESE ALBUMS ARE 12-INCH 33% R.P.M. LONG-PLAYING. THEY ARE THE
ORIGINAL RECORDINGS NOW REPROCESSED TO ENHANCE THEIR SOUND
O?"Q........0.0.............?2@5‘&0.3&%!3..6.05

THE RCa VICTOR POPULAR ALBUM CLUR P12-12
¢t/o Book-oi-the-Month Club, inc., 345 Hudson Strect, New York 14, N, Y,
Please regisser nio. ad o mombor o The nex Victon Popalar Alliin Clah und zenil e the

all h 1 will pay 8598, plua n amall eliarg: for posiiize
wilisred l») the Clab within the wext twelve
Ly ndveptined price: usmlly $3.98, a1
Thereafter. 1 neod Inn un[\

ullmg 1 a,,rm: i
months, for each uf whiclh

‘s
¥ nlf\r) aler my li0h porchage, i | cunlnuu‘ reveey 1wn albums 1 huay L imay

chuveea thied alluim free,

Nuame.
Ad‘]""(\'
City. Zone Srate.

NOTE: M you wish lo enroll Ireugh an authorized RCA VICTOR dealer_please fllin hera:
Dealer’s Name
Address

PLEASE NOTE: Send na money. A bill will be sent. Afdums can be shlpped only to residents of the L. S, ity
tearltories and Capada. Albums fot Canadian members 2/ Made in Canada Whd shipped duly (ree from Ontario.

08902202200 REERORCRG3I000Y
CL2RI GO BTIFGICGOOBOBIDLEOORAD

BECREDG20LEVBCSICCRONPORNCEOOBOOOOYCNCEREIBRESER

=
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Precision...

precisely

for music !

A pickup precisely designed for
muasic! A stereo pickup with all
the compliance, frequency
response and distortion-free
performance required for the
highest quality music repro-
duction. This ...is the
STANTON Stereo-
FLUXVALVE...where
quality starts and the

music begins!

The STANTON Model 196 UNTPOISE Arm
with integrated Stereo-FLUXVALVE pickup
mounts easily on all quality transcription turn-
tables. Precision single friction-free bearing adds
gentleness 1o quality. $59.85 with replaceable 0.7
mil diamond T-GUARD Sevlus,

For use in all pickup arms—automatic or manual
— choose the STANTON Model 371 Stereo-
FLUXVALVE curtridge. ()n wmonophonic rec-
ords it will outperform any other pickup except
the original FLUXVALIE . . . on stereophonic
records il is peerless! $29.85 with replaceable 0.7
mil diamend T-GUARD Stylus,

Hormeticolfy sealed for a |ifelire of frov-
bla-frae nse, the STANTON Sterec-
ELUXVALYE parforms in o way no ofher
plck-up can egual, Yse H [n ouromaile or
manool record playlng sytkems.

PHOTOGRAPHED BY MORT WELDON

For fﬁﬂé’é’ wiho £an [— ﬁﬂffﬁé’ 09//2’/6’/76'&9 e QUALITY MIGH FIDELITY PRODUCTS BY
PICKERING & COMPANY, INC., Plainview, N. Y.

FLUXVALVE, T-GUARD, UNIPOISE are registered tragemarks of Pickertng & Co.. Inc..

Address Dept. 3128 for 2 free copy of IT TAKES TWO TO STEREO by Walter 0. Stanton.

2 JTicnn FioELiry Macazixe
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NEW! LAFAYETTE “STEREO"
Hi-FI PHONO MUSIC SYSTEM
An Ideal Quality System For listening
To The New High Reclism Stereo Sound!

FOR STEREO & MONAURAL REPRODUCTION
COMPONENTS

NEW GE GC-7 lotoyette LA-90 29-Walt Steres Amplitisr . 72.50
STEREQ Gdrrord RC121/1 Chonger 4148
CARTRIDGE  Lofoyetts PK-111 Wood Base 398
WITH GE GC-7 Sterec Mogneric Cartridge . 1347
DSI”\LDJJSD 2-lofayetrs $K-5B Conxial 12 Speakers ... $9.00

YOU PAY ONLY 167.50 save 33.07!
ONLY 16.75 DOWN — 12.00 MONTMLY

A suporb complete phene music aysiem brought 1o you by Lafoyeite’s top:
ttorao angineers. Heor? of tho tyitam it the mew Llafayette LA.9O with
14 wotts per channel and with oll tho inputs necortary for o complote
ttersc conlrol center. Other fine companents of the tysiem are ths famous
new Garrord RC121/1) §.speed outomalic record changer reody to
accep! sleres cariridges, the Lafayetre PK-11Y wood bose for changer,
“- g, of fine telecled woods; the new GE GL-7 stcreo/monaural varlabie ree
luctance cartrldge with 0.7 mil genvine GE diamond stylus; and 2 of the
unheatable, for performance-value, Lofoyefte SK-58 127 ¢ocoxlal specokors with builk-in &rogsover ner-
work and brilliance level conirol. Supplied complale with cables, conneclors, ond cosy-te-instoll instructions,
Shpg, wi., 66 Ibt.
HF-374 Stereo Phona System, with mahogany or blonde wood changer bare (plaate specify) ... Net 167.50
HF-373 Some ot HF-374 but with 2-lafayetie CAB-14 mahogany or woleut or CAB-17 blonde Resonator:type

1peakor encldiured (spocify which) v Nt 222,50

LAFAYETTE STEREO FM/AM-PHONGC MUSIC SYSTEM
Sama os HF-374 above bul with new Lafayelte t1eron Model LT.99 FM/AM Tuner.
HF-376 Sierco FM/AM.Phons Syslom ... Net 237.00 HF-177 Sams o1 HF.376
but with 2.lofayelts CAB-16 mahopany or walnud or CAB-17 blonde tpaoksr enclosures ... Ne: 292.00

NEW! LAFAYETTE 28 -WATT STEREO AMPLIFIER
Superlative Features and Law Cost
make it easy to GO STERED NOW!

@ 28 WATTS MONAURALLY WITH 1 OR 2 SPEAKER
SYSTEMS @ 14 WATTS PER STEREQO CHANNEL
@ SPEAKER PHASING SWITCH ® 3.5 MILLIVOLTS
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE
@ 20-20,000 cP§ RESPONSE
A now. versolilo sterod control contar preomplifior-omplifier whose oxcallont
performance and tow cost make i! easy 1o start enfoving sterso seund right
newl! Power output is 14 watts per channel for ttares, or—by placing
the Sterso.-Monaural Swiitch in “‘Monoural’’ position and connecling the
output Ironsformar taps in porallel—28 watts are availoble 10 drive a single
ONLY 7-25 DOWN spooker tystam monavrally; or—each individual amplifier output moy bs
8.00 MONTHLY connacted to @ separole speaker system tor 28 -waits total mancural sut-
. put with 1hs amplifier vsed a¢ cither an clectronic crossover, 1eeding
low freguencies 1o | spooker system and hishs 16 the other, of to croale o pscudo-sicresphenic cifect with
monourdl progrom matérial. Response fs 20.20,000 ¢ps; dlstartion is below 119 at 12 woits; hum i1 75 db
balow full outpul, eithor channel; sutput 1aps ore 8, 14, and 32 ohms (4, B or 16 ohms when siropped to.
gother); controls include &.position seleclor awilch {Aux, Corami¢ or Crystal, Tuner, LP-RIAA, POP, Tape
Head), Balance Channel A, Bolance Channel B, Mostor Lovel, Trable A ond Treble B [dual concentric), Bass A
and Baws B {duol concentric), Channel Reverse Swilch, Staroormonoural Switch, Yapa Monlior Switch, Speaker
Phasing Switch. Inputs include dual Tuner, Crystal/Ceramic, Man, Pheno, Tape Head. Tope Menitor Output.
Tubes aro 4-12AX7, &-EL84L; 2-E280 Ractifisrs, Sinc it 4:11/167 h x 14-9/16” w x 9-1/4" d. Shpg. wt., 22 |bs.
LAFAYETTE LA-90 Stereo Amplifior ............. Net 72.50

NEW! LAFAYETTE STEREO
MONAURAL FM-AM TUNER
FLEXIBLE DESIGN! LOW BUDGET PRICE!

INSTALL STEREO NOW!
@ FM-AM STEREO RECEPTION
AURAL RECEPTION @ FM MULTIPLEX RECEPTION
{REQUIRES DECODER}] @ FOR SIMULTANEOUS FM &
AM LISTENING EN DIFFERENT ROOMS @ 3 MICROVOLTS
FM SENSITIVITY @ ARMSTRONG FM CIRCUIT @
AUTOMATIC FREQUENCY CONTROL
An excallont vnit with many ouistanding fealures whote Iow cott and hioh
dogtee of flaxibillly ¢ombine lo make il praciicable to caioy ttereo FM/AM
broadcosts NOW withoul lear of abiolescencs. The Lafayette LT-99 Siarac
Tuner moy be used for siondord AM of FM [monaural) or for FM.AM stores
Jistoning. Or, you <an use il os ¢ 2-channel recsiver ond foed FM lo ane
reom and AM 1o anothar at the same tims. Cutputs are provided for storeo

RCH2 /6L

5K-58

LA-90

72.50

@ FM OR AM MON-

LT-99
72.50

ONLY 7.25 DOWN—

8.00 MONTHLY signed fo please tho slyle-conscious madern yovngd homemaker.
Cireultry is of the Armstrong FM 1yps, with limller and discriminalor; sensitivity is 3 microvolls fon EM) For
20 db quieting, 75 microvolts loop-sensifivity on AM; frequency responso is, for FM, 20-20,000 ¢cps == | db,
and for AM 20.5,000 ¢pt + 2 db; output vollages are: FM—2'% volts for 1009, modulation, AM—1 volt
average. Output jacks include AM.FM Monaural, Am Stereo, AM Yops Rocording, FM Tape/Mulliplex. Controls
include Sterso-Monaural switch, Seloctor Swirch (AM, FM-AFC, FM, OI§), AM Tuning, FM Tuning, Multiplox-
Topoiswitch. Bullt-in TM and AM aniennas. Tubes are 6BES, 2-8BAS, 8UB, 12AT7, SAUS, SALS: diode AM

dzl;(lor, selenivm reciifier. For 105-120 volts, 50/60 ¢ps AC. Slze 8:-1/2” d x 13.5/14" x 4-1/4” A, Shpg. wt.,
16Y2 ks,

LAPAYEITE LY-99 516160 TUROT 1ooimiirermireoeieresieeseraseneeneneeeens e Nat 72.50
IS o — - oo
] 5 P. 0. BOX 511
| Lafeyette Radio \aminn n Y.

I O Scnd FREE'LAFAYETTE Catalog 590

b cut out
[ Nrven g £, A Cn e S o e L g o e AND

| PASTE ON
A AT v Ts T 15 s e e e s LRI Y greAla POSTCARD
1

o CETE St e i e Zone.... State.......... T
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ot monoural tapo secording diroctly off the air. Styling is modern ond do- _

|
|

AUTHORItatively Speaking

Ronald Eyer. whose portrait of Puceini
leads off this issne—on page 34, went to
the source for his material, and sent us a
postcard  picture of Puceini's study  at
Torre del Lago to prove it. Eyer is edi-
tor of Musical America, as  cevervone
knows, and has written for nearly all
other mnsical publications there ave. He
was inveigled into this field of endeavor,
incidentally, by the late H. L. Mencken
and  Scnator Arthur Vandenberg, than
whom one conld hardly find more illustri-
ons inveiglers, Hien Fibevrry veaders will
yemember him for a brisk essay on hu-
mor in music called “The Musical Funny-
bone.”

C. J. LeBel initiates our new AUDIOCRAFT
section (sce page 130) with a knowing
article on the futore of tape as a home-
music meditnm. He wrote it, incidentally,
in a summer hotel in Stockbridge, Massa-
chnsetts, where he repairs each year for
a fortnight in order to hear no music at
all, live or reproduced, except for a few
unavoidable bird songs.

As will be evident from Jim Cost's hor-
rifying article, “Have Casket, Need
Corpse”—which vou can shndder over on
page 43—he spends a great deal of tine
constructing  loudspeaker  enclosures,
which he then surreptitionsly disposes of.
{Who doesn’t?) Hiz other occupations
include teaching physics at a high school
in Eufauly, Alabama, driving (and, he
savs, nursing) a Volkswagen, leading a
Great Books discussion group, reading
Melville, ind playving music, wherveat he
has been an amateur practitioner for
ten years. As to what instrument he plays,
apart from the phonograph, deponent
siith not.

John 8. Wilson is well known by name,
of course, to all our readers with nny in-
terest in juzz. He is also something of a
wit: he points out that he had the grace
to listen to jazz for twenty vears before
venturing to write about it, and that even
after this he remains (as does Lowis Arm-
strong) a Guy Lombarde fan. His con-
tribution to this issue: “Twenty Years in
a Jumping Groove,” page 40,

] High Fidelity, December 1938; Vol 8,
No. 12, Published manthly iy Audiocom,
Iue.. Great Darmingtun, Mass.. a subsidiary
of The Billhaard Publishing Co.. publish-
ers of ‘I'he Billboard, Veod, Funspot and
The Billboard  International.  ‘Telephoae:

I Creat  Harvingtom 13000 Member  Andht
Burean of Circulation.

|

Editorin]l Correspondence should be ad-
dressed to The Editor, Grest Barringe
Miss. Editoria) contributions will he wel-
comed. Pavinent for articles aecepled will
he arvanged prior ta pubbication. Unsolicit-
ed mannseripts should he accompanied by
‘ Teturn postnye.

Subscriptions, Changge of address nolices,
uadeliveruhle copics, orlers lor suhscrip-
tions should he oddressed to High Fidelity

Mu jne, 2160 Patterson Street, Cin-
cinnati 22, Ohio.
Subscriplion  rates:  Uasited  States  and

Canaln 1 year, $6; 2 vears, S
| S13. Sincle copics 60 cents.

11; 3 years,
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HIGH FIDELITY

FLEETWODD Custom Television is the only system
built and built-in to complement your home
high fidelity sound system!

High and low impedance audic outputs furnish
distortion-free sound . . . Fleetwood’s fully elec-
tronic remote eontrol provides not just channel
selection and volume control — but contrast,
brightness, volume, channel selection, fine tuning
and the exclusive Definition Control that tailors
picture texture to individual taste. (Non-remote
Fleetwoods also available.)

Fleetwood has four I.F. stages for full four mega-
cycle bandpass — employs 27 tubes exclusive of
the picture tube, will mount a 21", 24” or 27
rectangulay picture tube. In technical perfection,
Fleetwood matches the professional broadeast
monitors also made by Conrac for major networks.

Anywhere you want Fleetwood — it belongs
beautifully! In a wall, room divider, bookecase,
piece of heirloom1 furniture — in the living room,
den, kitehen, bedroom, recreation room—Fleetwood
installations are unlimited!

Write today for free booklet of installation ideas, com-
plete nformation and the name of yowr nearest dealer.

®
S[EEwaOJ CUSTOM TELEVISION  Crafted by CONRAG, INC:

DEecexiBer 1938
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UNMATCHED MUSICAL CLARITY

delicately balanced by 176 “strings™

Each radiating element of JansZen Electrostatic Speakers contains

176 push-pull sheathed conductors. This dual array of “strings”

is the most durable and efficient ever patented. Without any chance.of
electronic breakdown, it provides uniform opposing forces to move

the sensitive diaphragm with the same amplitude and in the

same phase over its entire area. Like a true piston, the diaphragm

behaves as if it had neither stiffness nor mass—in short, as if it were not
there at all. This enables the JansZen to precisely recreate the acoustic
pressures recorded by the microphone without unnatural coloration.

Model 65 Electrostatic Mid/High Range Speaker

Using two of the JansZen Electrostatic elements

with a built-in high-pass filter, this remarkable new
speaker combines all of the advantages of the model
130 but with 60° dispersion. Gives absolutely

clean response to 30,000 cycles. $86—$91.50
depending on finish. Slightly higher in West.

Model 130 Electrostatic Mid /High Range Speaker

For thase who insist on the most gracious sound
attainable, only this original JansZen model will suffice.
Excellent for multiple woofer systems.

Contains four Electrostatic elements individually
tested for distortion and matched within 1 db for
output. Room-filling 120° dispersion

to 30,000 cycles. $161—$188 depending on finish.
Slightly higher in West.

Jansfen’

“including designs by Arthur A. Janszen

NEW!

made exclusively by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.
Ezport Din.. 25 Warren St., New York 7, N. Y. Cable: Simontrice, N, Y.

www americanradiohistorv com

Wémal’s Place?

S

T am all in favor of girls, but we have
to find wavs and means to educate
them in the ground rules of high fi-
delity. 1t is bad enough that nature
has endowed them with such sensitive
cars that they resent anv veasonable
volume in our music systems. The rea-
son for this letter, however. is their
habit of having their pictures taken
draping themselves gracefully over a
loudspeaker.

Somebody should tell them they are
probably getting too close to the
speaker. At least that is the impression
created by so many advertising agen-
cies. Look at page 1 of your October
issue. A high-class lady caresses a Jen-
sen speaker which, admittedly. is a
nice piece of Furnitire but cannot
give the lady any enjovment unless
she gets some distance away from it.

Between pages 16 and 17 a classy
minx associates intimately with an
RRL speaker. On page 38 two mem-
bers of a high-fidelity family are prac-
tically crawling into a Legato speaker.
On page 137 there is another beauty.
rubbing shoulders swith an Oxford
speaker system. And on page 164 a
provocative girl in a brief nightgouwn
has gotten out of bed to embrace an
X-100 spenker.

May I suggest to these misguided la-
dies that, if they feel like caressing
something, thev sit far away from the
speaker, with a more animate objeet?

John J. Stern, M.D.
Utica, N. Y.

Ainerica’s Musical Heritage

Sm:

My question is very simple: what has
happened to American music other
than the contemporary or near con-
temporary?

Not so many yvears ago, the Amer-
ican  contemporary had almost no
chance of having his work recorded.
That has all changed. and many laud-
able efforts are mace in his behall.
While these may be only a fraction of
what is necessary, everyone will agree

Continued on page 9
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irish
BRAAND
recording tapes
are made by the exclusive
FERRO-SHEEN®process and are available
wherever quality tape is sold.

manufactured by ORRADIO INDUSTRIES, INC.
OPELIKA, ALABAMA, U.S. A.

Export: Morhao Exporting Cotp., New York, N.Y.
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario
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New
N-33H
Rondine
llysterests

Powered!

Oniy

569+

why a Rondine turntable is a must for stereo!

A problém that 6ften shows up on conversions from monaural to sterec
systems is that of turntable rumble. Borderline turntable. meaning those
which are acceptable in a monaural system, may prove to have too much
rumble for use in a stereo set-up. The reason for this is that stereo utilizes
both vertical and lateral groove etchings (unlike monaural recording
which uses only the lateral etching). Thus, a stereo cartridge must re-
spond to both motions and will respond to rumble both laterally and
vertically ... This problem seems to be most severe with record changers.
Good turntables are more apt to be free of excessive vertical rumble.*

— Reprinted from THE AMERICAN RECORD GUIDE

GEORGE NELSON, one of America’s great industrial designers,
created the new fashion-keyed Rondines.
The result: you can point out to the tady of the house that Rondine
is not only the finest performer, but also the most beautiful!

FOR YOUR RONOINE...REK-0-KUT STEREQ-MONAURAL TONEARMS

Provide instant mounting . . . fasten with singie nut. Cor-
rect mounting positien is pre-set on Rondine deckplates, -
Atl leads fully shielded in special chamber, insures 100% hum-lree performance! $27.95.

Rondine Modet N-33H (ilustrated
abovel — Single Speed (33 ¢pm),
Balt Drive \with hysteresis syn-
chrenous Motor. Noise level:
—53db. Built-tn strobe disc —
Iathe-turned cast aluminum furn-
table. $69.95 net.

New Rondine, Model B-12GH —
Three speeds, powered by hystere-
sis synchronous motor. Bullt-in
strobe disc and retractable 45 rpm
hub. Pilo! light for “en./oH" indi-
cation. $59.55 net.

4

ENGINEERED FOR THE STUDIO ..

Why a Rondine is your best buy in a tursitable! The self-lubricating Ron-
dine turntable shaft and shaft well are precision-machined as perfect
“mates’’ to assure smooth rotation. The shaft is “‘micromatically’
checked to be absolutely perpendicular to the table. .. eliminating ‘‘wow'*
and ‘‘flutter” from this source.

All tables are cast of resonance-inhibiting aluminum alloy. They are tathe:
turned for perfect concentricity and balance. No ‘‘pull™ is exerted on
magnetic cartridges. Tapered shape permits easy disc handling.

The new Rek-O-Kut hysteresis synchronous motor has an extremety small
external stray field—a unique advantage where magnetic recording heads  ©
are in the vicinity of the motor. High efficiency and exclusive fan shape
rotor surface insure a cooler running motor. Extremely accurate dynamic
balancing for each motor, minimum stray field in the air gap and use of
large surface sinter-metal bearings assure smoother, quieter operation
year after year.

-

Write for new Rek-O-Kut catalogs

REK-O-KUT

HIGH FIDELITY TURNTABLES » TONEARMS
3B8-18 108th Street, Corona 68, N.V_.

OESIGNED FOR THE HOME

ExBort: Morhan Exporting, 458 Broadway, N, Y. 13 ¢ Canada: Atlas Radio, S0 Wingoid Ave., Toronte 10, Ont. ax:»
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LETTERS
Continued from page 6

that his opportunities have increased
many fold. .
on. there were hundveds of United
States citizens who wrote serious mu-
sic. One realizes that this country did

not have the heritage and teadition of |

Ewropean comntries andd one ean un-
derstand that our writers could not be
favorably compared to the hest Envo-
pean composers; but within our own
country, there must have Deen a few

who wrole music equal to some lower

grace Liszt, some Liadov, or Smetana.
I realize that theve is some MacDaow-
ell. a Chadwick item. and one or two
others on vecords, but the proportion
is so far off as to make it appear that
either the present generation had wo
native forebears or  that we are
ashamed  to  acknowledge that we
wrote anything less than “modem™
IMTITTER
To restate my question: Is Ameri-

can music written hefore 1915 so com-
pletely dull that no one is willing to
listen to it? . . .

Leslie Robert Maze

Yond du Lae, Wis,

Mr. Maze might be interested in Iien

Fieriry's discography, “Americans on |

Microgroove,” Part 1 published in July
1956.—Ed.

An Appeal for Texts

Sme:

My congratolations to  Mr. David
Johmson for taking occasion, in the
first paragraph of his Augunst review

of Coethe Songs, with Irmgard See- |

fried as soloist (Decca DL 9974). to
deplove the inexcusable failure of
Decea to provide the texts of the
songs. Such an omission is, as vonr re-
viewer points out, especially bizarre
in a recording which gets its unity
from the identity of the poet, though
it is of course a very common mal-
practice.

Mav 1 urge all your reviewers, es-
pecially of songs (as distinel from
other vocal musie like opera selec-
tions). to mention regularly in their re-
views whether or not texts have been

provided. It seems to me this will have

very salutary effects on the companies
concerned. Decea, incidentally, has
heen consistently bad in this respect,
which is especially painful in view of
the superb Lieder singers ow their
list and the often excellent recordings
made by them. Other companies have
been consistently good with texts, no-
tably  Weshminster and  Vanguoard.
Decca should take a leaf from the

Continued on next page

DEecextser 1958

THE KNIGHT STEREOD

f—c&@@ﬁwﬂ\/a&m%smmo HI-F|

But from about 1830 |

knight’
created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

ENSEMBLE

knight KN734 deluxe 34-watt sterec amplifier

only

#1293

easy terms:
$12.95 down

compare these ''royally of value’ fealures:

Full stereophonic and monophonic controls « 17 watts per

stereo channel...34 watts monophonic - Separate bass and trebie
controls for each channel « 5 pairs of stereo inputs...input jack
for accessory remotez control « DC on all preamp heaters «

Wide range balance control » 3-step loudness contour » Variable
input loading control for any magnetic cartridge « May be used

as 34 walt add-on with special preamp output « Mar-proof
vinyl-clad metal case...solid aluminum anodized front panel.

knight KN120 deluxe stereo FM-AM tuner

only

$129%

easy terms:
$12.95 down

order from

Do

Wi Cotan, é

compare lhese *'royally of value'' features:

Separate FM and AM sections for simultaneous or separate
operation - Dynamic Sideband Regulation for minimum distortion
of FM « Dual limiters on FM « Tuned RF stage on FM and AM «
3-position AM bandwidth switch « Cathode follower multiplex
output jack « Four cathode follower main outputs » Dual
““Microbeam’* tuning indicators » flluminated 94" tuning scale;
inertia tuning with advanced flywheel design + High-sensitivity AM
ferrite antenna » Handsome soild aluminum {ront panel,

gold anodized, with beige leathertone case.

FREE 1959 ALLIED CATALOG

Sand for your complete, money-saving gulde ta tho warld’s largest
selection of hi-fi systams and componants. Sae everything in thrilling
5tere0; all tho naw KNIGHT systemd and COmMponents; avary famous
make line. For everything in hl-fi, for everything in Electronics, get
the 452.page 1959 ALLIED Cataiog, FREE—write fo- it loday.

ALLIED RADIO

100 N. Western Ave., Dept. 49-M8§
Chicago 80, lilinols

www americanradiohistorv com
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First
the

fabulous
TD-124

turntables

Here's good news for budget-
minded hi-fi aficionados.
These two new Thorens

turntables (with integral

o

@

tone arm) give you the same .

basic drive mechaniam you get
in the ultra-precise TD-124 tran-

scription turntable, but they’re stream-

lined for economy. See the new

TD-184 and TD-134 at your authorized

Thorens hi-fi dealer’s today.

TD-134 Manual Player. 4 speeds. it
has the same precision-machined, ad-
justable-speed drive as the Thorens
TD-124 transcription turntable for min-
imum wow, flutter and rumble. Turn-
table floats on nylon bearings. Integral
tone arm equals tracking performance
of separate arms costing as much as
half the price of this entire unit. Plug
in adapter for standard stereo or mon-
aural cartridges. 15" x 12”, extends
214" below panel, 3” above.

Stereo-Monaural

TD-124 $99.75 net

TD-134 $60.00 net

TD-183 $75.00 nal’

TD-184. Same as TD-134 with seml-
automatic operation: One dialing mo-
tion selects 7%, 10” or 12* record size,
starts motor. Arm literally floats down
into first record groove on air; adjust-
able piston controls lowering speed.
Absolutely no connection between arm
and table during playing. Featherweight
position trip shuts off player at end of
record, idler disengages and arm lifts.
Manual reject control permits shut-off,
interruption or manual operation.

N,
m Thorens celebrates 75 years of progress in music reproduction
\

Cy
Lo
T \‘ﬂﬁ -
.;T:“",,nnqun
Dy v g
- I HOI tEN i

10

SWISS MADE PRODUCTS

HI-FI COMPONENTS ¢ LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK

www americanradiohistorv com

LETTERS
Continued from preceding page

Archive series of Deutsche Grammo-
phon, which they distribute in this
country.

There are many like inysell who
can read one or more of the relevant
European languages (mostly German,
French, Italian) but who do not have
a good enough aural comprehension
of them to rvecognize the words di-
rectly from the singing. After all, even
English is often hard to follow in song.
Our enjovment of songs, especially
German Lieder, is considerably en-
hanced by our being able to read as
we listen. And for the sake of the texts
we would be glad to dispense with
the usual inane “program notes” on
the backs of the record envelopes.

My own firm practice is to refuse
to buy any Lieder recordings without
texts, however much I may like the
songs and the singing—not because 1
want to be stuffy about it but because
I don't like to be tantalized. For Dec-
ca’s imformation, this has caused me to
pass up x number of their records,
especially the recent Fischer-Dieskau
releases, which 1 otherwise would
certainly have bought.

Bernard Brodie
Pacific Palisades, Calif.

Berlioz by Beecham

Sin:

Within a period of a few months there
have appeared on the market two sets
of stereophonic recordings of Berlioz's
Requiem, the third and fourth record-
ed performances of this great work.
However, in my opinion, neither of
these two versions is anywhere near
perfection. Scherchen’s performance.
of course, is the better of the two; but
the choir in this recording becomes in-
strumental, and Dr. Scherchen’s read-
ing of the score is sometimes cjuite lib-
eral,

Another of Berlioz's great pieces,
Te Deum, has been recorded only
once—by Sir Thomas Beecham—and
that recording is nearly perfect. I sin-
cerely believe that only Sir Thomas has
clear understanding of Berlioz’s idea
and has the power and ability to make
a best recording. I do hope that he
will find time to record Berlioz’s Re-
quiem. Who will be able to do it aftec
him?

James C. Chang
Los Angeles, Calif.

From EMI we lcam that the idea of a
Berlioz Requiem recording has been
hroached to Sir Thomas. The gentleman,
it appecars, is interested, but no definite
date for the recording has yet been .Eti

Hicn FmeLITY MAGAZINE
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STEREO the

AND  FPCelcIarS
MONAURAL. .
Sayl - "

in HI-FI
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

» Advanced engineering e Finest quality components
e '"Beginner-Tested," easy step-by-step instructions
o LIFETIME service & calibration guarantee

o IN STOCK — Compare, then take home any EICO
equipment—right “‘off the she}f'"'—frem 1900 neighbor-
hood EICO dealers.

Bookshell

Monaural |ntegrated.AmplIfiers; SpbperSySian
50, 30, 20, and 12-watt :

{use 2 for Stereo)

Speaker System HFS2

Monaural Preamplifiers: 367H x 1SWA" W x 112" D

Monaurl Power Amplifier
60, 50, 35, 30, 22 and 1
(use 2 for Stereo)

Over 1 MILLION EICO instruments in use throughout:the world.

Dicenesenr 1938

wwwW americanradiohistorv.com

NEW STEREOPHONIC EQUIPMENRT
HFB5: Stareo Dual Preamplifer s a complete stereo
control system in "low silhouette” design adaptable fo
any type of installation. Selects, preamplifies, controls
any stereo source—tape, discs, broadcasts. Superb vari-
able crassover, feedback tene controls driven by feed-
back amplitier pairs in each channel, Distorlion borders
on uameasurable cven at high output levels. Separate
1o0:level input ln each channel for mag. phono, tape head,
mike. Separate hi-level inputs for AM & FM tuners &
FMm Multiplex. One each auxiliary A & 8 input in each
channel. Independent level, bass & {ireble controls in
each channel may be operated together with built-in
clutzh. Switched-in loudness compensator. Function
Selector permits hearing each stereo channel Individa-
ally, and reversiag them; also use of unit fot stereo or
maonophonic play. Full-wave rectifier tube power supply.
S-1ZAX7/ECC83, 1-6X4. Works with any 2 high-quality
pawer amplifiers such as EICO, HF14, HF22, HF30, HF35,
HFS0, HFS0. Kit $39.95. wired $64.95. Includes ¢over.
HF81: Stereo Dual Amplifier-Preamplifier selects,
amplifies & c¢onlrols any sterco source — tape, discs,
brozdcasts—& feeds it thru sel{-contained dual 14W am-
plifiers to a pair of speakers. Monophonically: 28 watts
for vour speakers; complete stereo preamp. Ganged level
conlrols, separate focus (balance) control, independent
lullrange bass & treble controls for each channel,
Idertical Williamson-type, push-pull EL84 poiver ampfi-
fiers, excellent output transformers. "‘Service Selector™
swilch permits one preamp-control section to drive the
internal power amplifiers while other preamp-control
section is Jeft free to drive your exisling external ampli-
fier. Kit $69.95. wired $109.95. Incl. cover.
MONAURAL PREAMPLIFIERS {stack 2 for Stereo)
NEW HF65: superb new design, Inpuls for tape head,
microphaone, m.:}-phono cartridge & hl-level sources. 1M
distartion 0.04% @ 2V oul. Attractive *low silhouetfe*
deslzn. HEG5A Kit $29.95, Wired $44.95. HF65 {with power
supply) Kit $33.95. Wired $49.95.
HFG61: ““Rivals the most expensive preamps®™ — Marshall,
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 (with
powzr supply) Kit $29.95. Wired $44.55,

MONAURAL POWER AMPLIFIERS
(use 2 for STEREO)

HF60: 60-Watt Ultra Linear Power Amplifier with
Acro T0-330 Outpul Xfmr.; “One of the best-performing
amplifiers extant; an excetlent buy.” AUDIOCRAFT Kit
Report. Kit $72.95. Wired $99.95. Cover E-2 54.50.
HF50: 50-wWatt Ultra Lincar Power Amplifier with
extremely high quality Chicago Standard Outgul Trans-
former. Identical in every other respect (o HF60, same
specs al 50W. Kit $57.95, Wired $87.95. Cover E-2 $4.50,
NEW HF35: 35-Watt Ultra-Linear Power Amplifier.
Kit $47.95. wired $72.95, Cover £-2 $4.50.
HF30: 30-Watt Power Amplifier. Kit $39.95. wired
$62.95. Cover E-3 $3.95.
NEW HF22: 22.Watt Power Amplifier. Kit $38.95.
Wired $61.95. Cover E-2 $4.50.
NEW HF14: 14-Wett Power Amplifier. Kit $23.50.
Wired $41.50, Cover E-6 $4.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STERED)
HF52: 50-Watt Intcgrated Amplifier with complete
“*frent end’” facilities & Chicago Standard Outpul Trans.
former. 'Excellent value'’—Hirsch-Houck Labs. Kit $68.95.
Wired $109.95. Cover £:1 $4.50.
HF32: 30-Watt Iintegrated Amplifier. Kit $57.95.
Wized $839.95. Both include cover.
HF20: 20-Watt integrated Amplifier. "Well-engi-
neered” — Stocklin, RADIO TV NEWS. Kit $49.95. Wircd
$79.95. Cover E-1 $4.50.
HF12: t2-Watt Integrated Amplifier. *Packs 2
wallop'*=POP, ELECTRONICS. Kit $34.95, Wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREQ)
HFS2: Natural bass 20-200 cps via slol-lcaded 12-ft.
split conical bass horn. Middles & dawer hiphs: froni radi-
ation from 812" edge-damped cane. Distortionless spike.
shaped super-tweeter radiates omni-directionatly. Flat
45-20,000 ¢ps. useful 30-40.000 cps. 16 ohms. HWD
36", 1514”, 1112”."Eminently musital; would suggest
unusual suitability {or stereo.”—Holt, HIGH FIDELITY,
Completely factory-buill: Walnut or Mahogany. $139.85;
Biorde, $144.85.
HFS1: Bookshell Speaker System, complete with fac.
tory-built cabinet. Jensen 87 woofer, matching Jemsen
compression-driver exponential hoen tweetar, Smooth
clean bass: crlsp extended highs. 70-12,000 ¢ps range.
Capacily 25 w, 8 ohms. HWO: 11% x 23" x 9", Wiring
time 15 min. Price $39.95,
FM TUNER

HFTS0: surpassas wired tunars up to 3X its cost, Pre.
wired. pre-aligned, temperature-compensated '{eont end"”
— drift-free. Precision “eye.lronic'’ tuning. Sensitivily
1.5 uv for 20 db quieting — 6X that of other kit tuners.
Response 20-20,000 ¢ps ==1 db. K-follower & multiplex
oulputs. “One of the best buyS you can get in high
fidelity kits.” — AUDIOCRAFY KT REPORT. Kit $39.95°.
Wirted $65.95°. Cover $3.95.

covEm. ¥, . 7. INCL.

o Leiz

EICO, 33-00 Norihern Blvd., L. I.C. 1, N. Y. HF-12

| sHOw ME HOwW TO SAVE 50% on 60 |
| models of top-quality equpment as |
| checked below. O Hi-Fi |
| ] Test Instruments O Ham Gear. I
Send FREE literature & name of neighbor-
| hood £1CQ dcaler. |
| |
| |
| I
|

ADDRESS..
CITY ..cocnm

N. Y.

33.00 N. Bivd.,, L.1.C. 1,

Ine

Copyright 1958 by Electronic Insir. Co.

Add 5% In the Wesy,

11
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Now! Convert to
stereo for only
*26°° plus amplifier!

SPECIFICATIONS

- | Response .......... Smooth from 20 to
1 12.000 cycies, gradual rolioff beyond
' Output Voltage ..... 0.3 volt
i Compliance ......... 2.0x106 cm/dyne
| Rezommended Load .. 1-5 megohms
1L Tracking Prassure ...5-7 grams

Cartridge Weight . ... 7.5 grams

Channel Isolation ...20Q decibels

Siylus Asediasan b . Dual Jewel tips,
0.7-mit milcrogroove and 3-mil 78
rpm.

Mounting Dimenslons.Standard Ty to V2
ingh centers

Start with Sonotone 8T ceramic cartridge to $-I 450

play both stereo and regular discs, costs only

e Plays all 4 speeds—does not obsolete your present
equipment!

e Has Sonotone’s nnique, built-in vertical ramble sup-
pressor so vital to stereo use! Doesn't need pre-amp!

e Famous Sonotone quality with top specifications!

Add o Sonotone WR-8 speaker—
experts’ choice for stereo, $'I 200

costs only

SPECIFICATIONS

Frequency Range ....551015.000 cycles
Resonant Fregvence..65 cycles

Power Input ........ 8 watls
T . g C Inpedance’ s pina- o4 - & ohms
e Brilliant reproduction of full fidelity FI DanSlI e 12,000 gauss

spectrum from 55 to 15,000 cycles!

e Perfect for second stereo speaker...
gives amazing stereophonic fidelity!

Voice Coil Diameter. .1-Inch

New B8-inch speaker.

/ Y j
5 |
s )
-
1"'\ ™ Choose the amplifier best for your set-up. You
e =~ save on it, foo, as Sonotone cariridge needs no

extra rumble suppressor, ne pre-amp!

Sonotone:;

Electronic Applications Division, Dept. CH-128
ELMSFORD, NEW YORK

www americanradiohistorv com
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Le Mot Juste

We read from time to time of the re-
markable feats performed by giant
electronic braing such as Univac. Not
only are their memories far superior {o
those of just plain himan beings. but
some are now able to exercise a con-
sidevable degree of judgment.

The wielder of the pen—or perhaps,
in these modern days. we should trans-
late this to pounder of the tvpewriter
—has so far received little help from
Univac and his brethren. But word re-
centlv received from the Alto Scien-
tific Company in California has given
us hope. They have developed a port-
able squib tester. We are not familiar
with the place of the squib in science,
but in the psendoliterary world inhab-
ited Dby writers of such columns as
“Noted With Interest,” a squily has a
definite litevary significance. Though
we don’t dare hope owr prose is death-
less, sometimes we fondly think that
some of these NWltems may ot least
qualify as squibs.

Now, at last. we shall find out.
Furthermore, with Alto Scientific’s
new instrument we apparently will be
able to determine the degree of squib-
ness . . . or something.

We would appreciate it if readers
would let us know (a) what a non-
literary squiby is, and (b} how strongly
they feel we should invest in a portable
squib tester.

Revamped TITH

After many vears of going it alone,
the “Tested in the Home™ department
is now reinforced and reinvigorated by
the inelusion of the Audiolaly T'est Re-
ports. These, as readers of Aupio-
crafFT Magazine have known, consti-
tute the modern version of the famous
Audio League’s Reports. They are pre-
pared by the same people, with even
more scrupulous care, and with com-
plete freedom from the fear of a blue
pencil. Once a manufacturer submits a
piece of his equipment to Messis.
Hirsch and Houck for their examina-
tion, the report on the equipment will
be published.

Continued on page 14
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E“:! l'To the listener, the un-

Ul are most evident in the

unit from the program it is
Bl e i VN
en you listen to the X-101, you ! a_r-wsic

he music ITSELF] Wa @

HEEL 5+ |

EVERYTHING YOU NEED, ON DNE COMPACT CHASSIS
A Iwo-channel moster audio control center with Master Yolume,
Channel Balance, Boss, Treble and Loudness Contour cantrols, A
two-channel, 40-wott omplifier, 75-watls reserve power. 12 slereo
and monavral inputs. Facilities for stereo and monavrol recording.

Distortion, hum and noise inaudible! $189.50
Cobinels in Maohogany, Walnut and Blonde, §24.95

-

?" FISHER RADIO CORPORATION » 21-25 44th DRIVE « LONG ISLAND CITY I, N. Y.

Export: Morhan Exporting Corp., 458 Broodway, New York 13, N. Y.

Diceaper 1958
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| NOTED WITH INTEREST

Corntinued froi page 12

In the “Tested in the Home” section
heretofore we have permitted manu-
facturers to cancel the report or to de-
fer it pending changes in his equip-
ment. This practice grew up over the
vears and was based partly on our own
feeling of immaturity in the testing
business, and partly on the somewhat
ambiguous position in which staft-
written articles are sometimes regard-
ed. Now, however, we feel we have
| grown up. We have worked with
enough equipment over the vears to
have a fairly good idea of what high-
fidelity equipment should be, and
which equipment is poor or only so-so
for good reason and which is just poor
for no reason. We are, therefore,
changing the TITH policy so that it
agrees with that of the Audiolab Re-
ports. This may reduce the number of
TITH veports but it will most certainly
increase their value to readers.

Standards,

One of the reasons that we, and other
organizations in the feld, can take a
more stringent attitude toward high-
fidelity equipment is that gradually the
industry is moving toward standards of
measurement. The Audiolab Reports,
mentioned above, use for tests on M
tuners those recommended by the

Louls ARMSTRONG IN HIS DEN » standlards committee of the Institute of
High Fidelity Manufacturers.

EDITING TAPE These standards arve still in the rec-

(Note-his AR-2-oudspeaker af the left) ommendation stage but steady prog-

vess is being made. The committee pre-

Wihere matural muslcaliqualitysis: reauired wwithout sented a final draft to the membership
pseudo-hifi exaggerations, AR-2 speaker systems are of the Institute, and it seems very like-
2 logical choice. They are used in recording studios, ly that these standards will be adopted.
in broadcast stations, and in the homes of leading If—and this may be a very hig if—
figures of the musical world—including Louis agreement can be reached by the In-
?;L"sfé?"gogb?:e' ?gdt}ol}n Hammond, director of stitute of Radio Engineers, The Audio

Lt LILCS NS Engineering Society, and the Elec-
AR speaker systems, because of their patented tronic Industries Association, as well
aT;oustic suspension design, must u;e small cabines. as by the THFM, then the standards

ese smail enclosures mean an advance rather TS :

hateabeon omise o a Telity RarTEu ot T will be presented to the American

bass cange. Standards _Association for acceptance

] . as an official standavd. This would he
AR2's are $8f3 ta $102, depending on cablnet_ finish an enormous step forward. But mean-
(5% higher in the West and Deep South.) Literature time, we all have something more or

is available for the asking.

less conerete to work with. Readers
should note that these are not stand-
ards of performance but rather stand-
ards of measurement. Obviously,
| standards of measurement must be
| agreed upon before standards of per-
formanee can be considered.

!
1 Multiplex

| At time of swriting—mid-October—
} the multiplex situation had not been
i

resolved. There is little doubt that mul-
ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass.
14

Continued on page 18
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ENSIT)Y
TUNEI‘!’I BY F1I

HER

PO TR A I
gEpQU SO UM ET

pigMiyoine® Model 101-R

FM-AM Tuner
= = R SR et

r------------i-----i--l

: :

. 5

STEREOPHONIC HIGH FIDELITY E i

E E

THE FISHER Gold Cascode tuners H L

are at the theoretical limits of sensitivity — 4 L

anly 0.75 microvolts needed for fine reception. ’ podral oy :
THE FISHER tuners fecture highly. selactive = i =

IF circuits, plus precision alignment for interference-free H -
reception on FM ond AM (even under the most adverse conditions), = :

THE FISHER TUNERS, both stereophonic ] H

and monophonic, boast the greatest number of advanced = :

features.and are the first choice for every high fidelity applicotion., = fﬁ_";&’&ﬁ" =
] - |

] B

] 1

] [ ]

[] L3

i .

B Modsl 90-T i

] FI:-A.M Tuner [d

3 8 with Audie Controls L

& Plug-in conversion, when desired, = =
for Multiplax slerec: recgption? = Another Fisher First :

g THE FISHER Deluxe Series 90 funers g

Y = are the only instruments in the world =

featuring IF interstati ti -
FISHER RADIO CORPORATION B lor P, o5 well ax Molriplex (s which 8
21-25 44th Drive ¢ Long Island City 1, N. Y. N o bareadlly acbpreds s
e : > [ = R
Exp_r.:rt: Morhan Exparting Corp., 458 Broodway, New Yark 13, N Y. _!---.-_--_----..-----__-?:_’-ﬁ;‘
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LEAIK

off 0.7% ot full

This Leak development now raises stereophonic reproduction to the

same level of quality as the finest

monaural sound. This means more

realistic, satisfying music on both channels... enjoyed without fatigue!

IF YOU ALREADY OWN
A LEAK AMPLIFIER COMBINATION
PLEASE NOTE ESPECIALLY:

You will need the new Leak Stereo Preamplifier. This may
1 be used either with one of the new Leak Sterco Amplificrs,
or, just as well, by simply adding another Leak monaural
amplifier to the one vou already have. But, in either case, the

stereo preamplifier is required.

2 trols and inputs required for stereo reproduction. You can
play sterco, sterco reverse, left channel only, right channel

only, and a monaural. There are ganged bass, treble and volume

controls, rumble filter; and...a balanee ¢ontrol adjusts for any

differencesdn sensitivity between loudspeakers.

3

Regardless of model, your Leak monaural preamplifier is worth
$30.00 towavd any Leak steres preamplifier/amplifier combina-
tion! Bring your old preamp with vou when you come for =
demonstration. We have made arrangements so that any Leak
dealer will be pleased to give you this allowance, This trade-in
program is now in effect, and available to yon immediately when
you decide to convert Lo sterco.

The new “Point One Stereo” Preamplifier has all the eon-

In order to keep yeur investment in stereo as reasonable
as possible, Leak has inaugurated the industry’s first man-
ufacturer-sponsored trade-in program:

STEREO "POINT ONE*”

PREAMPLIFIER

{or vto with aither of the Ywo
Sieren Amplificrt or o Lock
Moneyrz! Ameliler:.

$109.80

SYEREO 20 AMPLIFIER
12 watrs each channel
£149.00

STEREO SO0 AMPLIFIER
25 Weny sech ehenncl
$182.00

HRITISH INDUSTRIES CORP.. PORT WASIHINGTON. N. Y,

WWW american

IF YOU DO NOT OWN A
LEAK AMPLIFIER
PLEASE NOTE ESPECIALLY:

In 1945, Ergland’'s Harold Leak presented the world's first
1 amplifier with a 0.1% (1/10 of 1%) distortion content. This

great achievement explaing the “Point One” trademark and
Leak's world-wide professional acceptance. Now, it is important
io vealize that among stereo amplifiers, only the Leak can repro-
duce music with the nntural sound which results when distortion
is kept to such a minimal figure at full rated power.
2 the benefits of professional components and workmanship in

home cquipment. Study the photograph. Generally, such

circuit-board construction is found only in expensive scientific
apparatus... not in high fidelity home equipment.

Though moderately priced, Leak Stereo Amplifiers provide

Furthermore, the components built into the Leak triple-loop nega-
tive feedbiack eireunit ave all used far below their maximum ratings,

insuring grent stability and very long life.

3 Leak Anmplifier itself simply will not! Leak sterco units are
covered by the industry’s longest guarantee...an uncondi-

tional five vear guarantee on all parts except tubes. Leak is a

permanent investment, and the music il reproduces will sound

as well many years from today as it does when the amplifier is new.

Leak durability is traditional...tubés may wear out but the

e e e s e o -------_-'. ..... - ————————————- cmm———-
WHERE TO SEE AND HEAR } BRITISH INDUSTRIES CORP.
A LEAK STEREO AMPlIFIER: PORT WASHINGTON, N.Y. DEPT. LX-28
The :cteclion of lech ceclens s I pla,ye send, without charye, the Leak
considored & meler Of 9Teor im- ) g 1 » L dealey
oorieace, The very hrev sequire- | Comparater Guide and list of Leel dealevs.
monts ore on o:toblished repurtatian 1 "
lor selling cwolity high fdelity ¥ Name.. ..., ... NPy b S ey PR
components end first clozs gemon- :
stretion fecilitier. $Aail the covpon T Addrossy, vl man X dbalaidiniddsrvee e : o med
for lizt of Leek dealers ond new il-
lustreted Leok Cemperctor Guide, g Gy ). ey it .« Al ONGAE .._Sll!(t .....
1
]
)
1
]
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NOTED WITH INTEREST
Continued from puge 14

tiplex FM broadcasts will become a
primary medium for stereo broad-
casting. But it is not certain at this
time which methad of multiplexing
will be adopted by the Federal Coms
munications Commission.

“I'o veview this as briefly as possible:
when the FCC sct up channels tor FM
broadeasting, each station was as-
signed a channel which we might call
very, very wide. As it lurned out, ab-
solutely adequate high-fidelity broad-
casting could be aechieved on a chamel
that had to be only very wide. That
left in effect a second very wide chan-
nel available to the M station.

Since most FM stations have been
having a rough time making ends
meet, the stations were quick to use
the first very wide channel for their
public service broadcasting and many
went into storecasting and other serv-
ices with the second very wide chan-
- nel. This was achieved by multiples-

make the com 'ete chan e eaSIer ing. which weans the transmission of
sew p g more than one signal on a given as-
. ) ) signed channel. Engineers then divid-
th GRAY Exclusive GR.AY slide-clip feature Inter- ed the second very wide chamnel into
W| changes 2-wire monaural, 3 or 4 wire two halves so that a station could have
stereo cartridges easily, without rewiring! a verv wide channel for broadeasting

and a wide chamel for storecasting
plus a third channel available for nvis-
cellineous applications, For example,
one radio network operates a series of
slave transmitters—untouched by hu-
man bands—by means of sopersonie
signals which are transmitted over this
third channel. The first and principal
wide channel in this network is used
to relay programs from WQXR in New
York City; the second channel is used
by many of the stations for storecasting

all-new GRAY STEREO TONE ARM :
and the third channel for the super-
Model 212-SP, 34.00. Mode! 216-SP, 36.50 sonic operational signaling.

- The multiplex confusion arises out
; : : 00000000000000000000000 | of the fact that if the first system dis-
Your cartridge will sound best ina ¢ R g

CRAYAtnetvind Dinlisconsidamy o Owners of GRAY 212 and 218 $ | cussed—a very wide channel plus a
) : ; - e tonc arms may switch easily ® | very wide channel—is used with the
ing absorbs noise and vibration on @ to SP series with now GRAY ¢ : " A e

el ] ealatai | ® SEREO CONVERSION KIT * second system—a verv wide channel
widely separated vertical and latera . Only 3.95. o | plus two narrow channels—hoth nar-
pivots, thus reducing tone arm reso- e e ot hi ® | row channels will be heard. Most of

v : ssesse : > 2

nance. Other features include static the discussion centers on the question
balance, stylus pressure control, slide-clip for quick cartridge switch- of whether or not the narrow channel
ing, multiple wiring for monaural and stereo applications, simple in the three-channel arvangement is
installation, and overall precise metallurgy to insure freedom from adequate for high-fidelity  transmis-
distortion and life-long operation without wear. Get the “easy feel” SN

Until the FCC settles this question,
we feel readers would do well to go
into multiplex adapters very slowly.
ol e T T e Some stations are broadeasting sterco

GRAY RECORD PLAYING EQUIPMENT by means of multiplex and certainly

twrite to: some readers will want to invest the

1 few dollars necessary to hear what

4 1 ! ngh Fidelity Division these stations arve doing. But you may

have to serap your adapter if the FCC

and superior performance of a GRAY tone arm now at fine High
Fidelity showrooms everywhere.

DEPT. H » 16 ARBOR STREET, HARTFORD 1, CONN. | votes the other way . . . whichever
See page 109 for new GRAY record player. way that may be. CHarLES FowLen
18 Hicn Fioevimy MacaziNg
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YOU CAN
CONVERT
TO STEREO
THE RIGHT WAY
.RIGHT NOW!

YOUR
PRESENT
AMPLIFIER

SPEAKER

{STERED TAPE |
! ANDJOR DISC (I

- \ S
Vi NEW 1y P

]
I{-»—{ AMPLIFIER |"| = H

S
I SPEAKER

STAl1 STEREO ADAFPTER

offers combined volume con-

trol plus a ¢ontrol for balan-
® cing output of both speaker
systems; it permits channel
inversion and provides for
monaural listening as well.
Price: only $13.50°"

ST10-A STEREO ADAPTER-
AMPLIFIER and a sccond
speaker system give you an
economical single-control
stereo system. This superb
new adapter-amplifier com-
bines two-channel preampli-
fier and 10-watt amplifier, and
of course it has simultaneous
volume control, Accommo-
dates sterco tape or the new
sterco discs. Price: just $52.50
(withcase as shown, §59.50) **

*Series, B or later = *Slightiy htzher in P Weat

Your Bogen deoler 1s ready now
with complete information on how
to convert your system fo

stereo. See him today!

David Bogen Co..

P.O. Box 500. Paramus, New Jersey

Even 18-year-old Bogen systems
ADAPT EASILY WITH NEW
SINGLE-KNOB VOLUME CONTROL

There’s stereo in your future if you own a Bogen
system (or plan to buy one). In fact, stereo con-
version can be made right now on any Bogen
high-fidelity system made since 1940! Not just
an added second channel, but completely inte-
grated, balanced-sound stereo. You pre-set tone
and volume controls only once, from then on
regulate volume of both channels simultaneously
from a single volume control. That’s the right
way to convert to stereo. Here’s how:

YOUR PRESENT
RECEIVER OR

AMPLIFIER
SPEAKER
SPEAKER

| STEREO TAPE p-}—.—-f
! ORDISC -ll-r-——l

SPEAKER

A You can convert to single volume control .and casily balance your

system with the Bogen STA1 Stereo Adapter if you own any of
these Bogen or Challenger high-fidelity amplifiers: AC10°, DB10,
DB114, DB125, DB130, PR100, PR100A, PX10, PX15. Simply add the
STALl, your ¢choice of speaker and & DB130, DB125, DB114 or AC10°.

If you own either the Bogen RB115° or the Bogen RB140, you

can convert with the Bogen STA1 Stereo Adapter and the neces-
sary second-channel components, including « DB130, DB125, DB114,
or AC10° amplifier.

If you own any Bogen or Challenger high-fidelity amplifier manu-

factured since 1940 or » Bogen high-fidelity recciver, you can
convert with the Bogen ST10-A Sterco Adapter-Amplifier and 8
second speaker system.

EASY AM-FM STEREO CONVERSION: To receive stergo broad-
casts from simultaneous AM-FM transmission with your present
tuner, add the following Bogen tuners: with any AM tuner, the new
Bogen FM51; with any M tuncr, the new Bogen AM91. With any
Bogen AM-FM tuner or receiver, add either the AM91 or FM-51.

(1 [

HIGCH llDE.LlTY
.. because it sounds beller

v ¢ A Division of The Stegler Corpuration

Manufacturers of High-Fidelity Components, Public Addrcss Equipment and Intercommunication Systems.

DeceMmBeER 1938

WWW american

19

radiohistorv.com


www.americanradiohistory.com

it’s

it’s worth

the

difference

stereo .
cartridge

The owner of a Fairchild Sterco Cartridge takes justifiable pride in ats possession. foe it reflects
in tangible form a quarter century’s consistent policy of building up to a gh quality standard—
cost remaining a secondary consideration.

He is sure that the new Moedel 252 Stereo Cartridge is an investment 1n the finest record
reproduction—both stereo and monaural. He knows that 1ts superb performance s the natural
result of advanced engineering—the very same engineering which produced the firsz Stereo
¢cariridge ever demonstrated to the public (December 1957). lts phenomenal tracking abiliry,
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild
owner, although they are often 2 revelation to those accustomed to ordinary cartridge perform-
ance. Its transparent, shimmering sound quality, so faithful to the original, as well as its full
range channel separation, are further evidence of Fairchild's enginecring leadership

Therefore, he is not surprised to learn that many major recording studios are using Fairchild

cartridges to test the quality of Stereo and other high fidelity recordings. His pride of ownership,.

in short, stems from the added satisfaction which only a quality product can provide, and from
his sccure knowlcdge that the name Faicchild is synonymous with integrity of manufacture.
Price of this superbly enginecred cartridge. .. $49.50.

Hear the Stereo 232 @t your hi-fl dealer. Write for booklet K-1,the complete Stereo Disc Story.
FAIRCHILD RECORDING EQUIPMENT COMPANY 1040 45th Ave., L. 1. C. 1, N. Y.

Fairchild “Sound of Quality” Components include:
eartridges, arms, tiantables, pre-amplifiers and amplifiers.

20
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Bizet and His World. Some vears ago,
when Mina Curliss was doing research
for her translation of Proust’s corre-
spondence, she uncovered a fabulous
cache of holograph letters from and to
Bizet and his father-in-law  Halevy
which had never before been seen by
anvone other than the correspondents
themselves and their heirs. “The ex-
perience,” she writes in the preface to
the present wovk, “was breathtaking
and disturbing to someone who, hav-
ing in childhood been severely pun-
ished for delving into a trunkful of
her pavents’ love letters, has retained
the notion that the clue to the creative
process, the secret of life, lies in let-
ters.” And, fired by this discovery, she
began a long “pursuit of the trth
about Bizet.” Readers of this journal
were given a taste of the excitement
of that pursuit, in the excerpt from the
book which appeared in these pages
last September. Now, we are enabled
to shave in the whole breathtuking and

| revelatory experience, for we are given

here not only the first fully documented
biography of Bizet himself (an infi-
nitely more complex personality than
even the most fervent devatees of Car-
men have ever dreamed), but an in-
comparably vivid panorama of his tur-
bulent era and its luminaries—among
them, in the domains of music alone,
Berlioz, Wagner, Rossini, Halévy,
Gounod, Offenbach. Massenet, and
many others. Mrs. Curtiss makes no at-
tempt to recévaluate these wmen and
their achievements: she is content to
portray them in their own words and
those of their cantemporarvies. But in
that self-portraval they take on the vi-
tality wwhich animated the creation of
the masterpieces we now know so much
better than the men who achieved
them. Bizet and His World is at once a
monument of modem scholarship and
the most exciting of historical “novels.”
And to make it wholly irvesistible, it
has been designed, printed, illustrated,
annotated, and indexed with a dis-
tinction that matches its author’s own
research and writing (Knopf, $7.50).

Schubert: Memoirs by His Friends,
collected and edited by Otto Erich
Deutsch, evokes the milicu—incalcula-
bly remote from us today—of the little
group of dilettantes who gathered to-
gether in “Schubertiads” to sing and
dance to the music of an obscwwe Vien-
nese schoolmaster. Yet reading these
painstakingly unearthed documents

Continued on page 24
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today’s best high fidelity tuner

LAL B BRI 2N Y B )

has its future built in!

sev s BB EBEIOEOBEODETSD

Inspired is the word for the new ITarman-Kardon Ode, AM-
EM amer, (ilustrated) and for the new Lyric, FAT only tuner.
They are superb single channel (snonophonic) umers—and they
are the only high fidelity tuners which fully anticipate multiplex
stereo Inoadeasts. Such broadceasts are alveady in process and
substantial programming is expected earvly in 1959. !

The TM {ront end in cach nmer is a new “Shaded Grid”
VHF tetrode which combines the Jow noise characteristics of a
triode with the great sensitivity of a pentode. Both models in-
corporate the new Harman-Kardon “Gated Beam™ limiter with
zero time constant grid arcuit and wide band TFoster-Secley
discriminators. As a vesult, cach boasts imiquely low distortion,
superior impulse noisc rejection plus uniform limiting and out-
put ar all signals, A new bridge type power supply permits the
lowest modulation hann yet achiceved and excellent gignal o
nose ratio. [ncidentally, all of these characteristics are essential
for consistent and stable muliiplex sterco reception,

Top view of T250 showing provision

ppaapilalngdactoniniazse) The Ode (Model T250) and Lyric (Model 1250) are the only
tuners designed lo be completely integrated inulliplex yeceiners,
Each provides built-in signal, power supply and spacc to accom-
modate and operate a multiplex adapter. The Harman-Kardon
MA250 multiplex adapter plugs directly into the tuner chassis,
With it installed, the tuner becomes a one piece instrinment,
providing complete single channel plus compatible multiplex
stereo reception. No external or additional adapuer of any 1ype
1s required.

A new clectronic tuning bar is dramatically framed in the
massive body of the tuners’ escutcheon. Tt funciions on hoth AM
and FM signals. The wuners match the handsome brushed copper
and black design of the new Harman-Kavdon Epic (Model
A250). fifty watt stereo amplifier. A comibination of one of these
tuners and the Epic represents high fidelity ¢ngineering and
design in its furthest advance. It is the one system certain o be
up to date years (rom oday.

We invile your most critical examination of the new Ode and
Lyric campatible multiplex stereo tuners at your Harman-
Kardon dealer today. Prices of these new units are: Madel T250,
The Ode AM-FM tiner—3$149.95 o Model F250, The Lyric, FM
only umer—$129.95 e Model TC50, enclosure for T250 or F250
—5$12.50 » All prices slightly higher in the West.

Top view of T250 with MA250
adapter-Installed,

kardon I 4 3

RLOE !
For compleleinformation on these and other fine Harman-Kavdon instruments, write to Harman-Kardon, Dept. 11F-12, Westbury, N. Y.
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MISCHA ELMAN, June 11, 1958, speaking at Combs College of Music, Philadelphia:

“4s an artist who has been recording for 50 years, I am aware of the difficulties inherent
in the recording process . . . only the concert hall can give you the proper perspective.”

MISCHA ELMAN, October 5, 1958:

Now I must tell you, I have heard a
speaker system that approaches the

auwthenticity of concert hall performance”

What so impressed Mr. EIman? The sound he heard from a radically

new stereo speaker system designed to utilize the acoustical properties of

the surrounding walls of the listening room. A system that literally adds a third
dimension to stereophonic sound . . . the perception of depth. A compact,
single-cabinet system that for the first time lets any number of listeners

enjoy the thrill of stereo practically anywhere in the room. ..

UNIVERSITY'S
TOTALLY
DIFFERENT

TRIMENSIONAL

IPith the deflector doors closed for
monaophonic use, the incredibly compact TMS-2
if is anly 30" wide, 25" high, 1215” deep.

THE NEW
TS 2

Laboratory tests of the TMS-2 had greatly surpassed all design
and performance specifications. Under normal circumstances,
this would have been more than sufficient proof of its complete
success. But so extraordinary was the nature of its sound, so
intriguing its versatility, that it was decided to further subject
it to critical listening tests under at-home conditions by leading
artists, musical authorities and audio experts.

Mischa Elman, now celebrating the 50th anniversary of his
American debut, acclaimed throughout the world for his supreme
virtuosity . . . is an artist whose belief that only in the concert
hall can the true quality of actual performance be realized, Is a
matter of public record. His enthusiastic response after hearing
the TMS-2 in his home . . . that it approaches tha authenticity of
concert hall performance . . . was certainly remarkable, but no
more remarkable than the concept of the TMS-2 itself.

Hicn FpEnty MAGAZINE
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Internationally celebrated violinist Mischa Elman, at home with his University “Trimensional” Sterco Speaker, the TMS-2,
Renowned for his legendary “golden tone,” Mr. Elman is currently celebrating the Golden Anniversary of his American debut at Carnegie
Hall at the age of 17. Since then his artistry has heen acclaimed all over the world and his recordings have passed the 2 million sales mark.

Here, at lasi,
is a speaker system
that combines:

UNPRECEDENTED COMPACTNESS

Two complete speaker systems in one enclosure
only 30" wide, 25 high, 124" decep ... solving all
space and placement problems. By utilizing the
exclusive dual voice coil feature of the C-12HC
woofer, only one bass enclosure and woofer are
required to handle the entire low frequency range
of both stereo channels. Extended, undistorted
bass is superbly reproduced by using the RRL ¢cn-
closure design so successfully employed in Univer-
sity’s Ultra Lincar Response systems. See fig. I

FIG. I OUAL WDIEL Cort woorta

sy of E st of
ot L St cwnwt &

ML = =4r MIs0LL
reduinCits FaicuINCIS

ien = it wen
fRtoutneits FREQUENCIS

(300 T CranwEL &

A THIRD DIMENSION TO STEREO SOUND

The breadth, depth and clarity of stereochonic
sound is accomplished by utilizing the walls of a
room, just as the symphony orchestra uses the
acoustical properties of the concert hall. The
woofer sound c¢manates at the rear of the ¢n-
closure; one mid-range and one high frequency
speaker for each channel projeet sound from each

y e

LT
VORI Lo

- TROM AMPLIFIESS

Decexger 1958

side of (he cabinct. By thus deflecting afl frequen-
cies, in proper relationship, to the rear and side
walls of the room, multiple stereo sound sources
are created that not only provide the otherwise
niissing dimension of depth, but also preserve
the sterco cffect virtually throughout the room.

See fig. 2.
& - Q
L

FI1C. 3

PLACEMENT ANYWHERE IN A ROOM

The unique design of the TMS-2 provides you
with two distinct advantages: it is possible to
place it in a comer or anywhere along a wall, by
merely positioning the defleetors as shown in fig.
3, and since there are no particularly critical Jis-
rening positions, you, your family, your friends—
any number of listeners—can enjoy the TMS-2
from most anywhere in the room.

MONOPHONIC OR STEREO REPRODUCTION
With deflectors closed, the TMS-2 is an outstand-
ing, wide-range nionophonic speaker system,
“Presencc’™ and “brillinnce’” controls arc provided
for both sets of mid and high frequency speakers.
In addition to being used for balan¢ing the sys-
tem to room acoustics and personal taste, these
controls and thc deflcclors may be adjusted to

www americanradiohistorv com

produce a pseude-stereo ¢ffect with monophonic
program material as well. Whether you start your
high fidelity system with monophonic equipment,
.or go right into a stereo sctup, the TMS-2 is the
best invcstment you can make, bccause it is
equally "at home" with any kind of program
material, and ne further additions 1o the speaker
system are ¢ver required.

DESIGNED RIGHT=PRICED RIGHT
Flawlessly designed along simple. classical lines,
beautifully proportioned to compliment the most
exacting taste, the TMS-2 will enhanee any decor.
In fact, it looks more like a piece of fine furniture
than a typical speaker cabinet. Breathiaking in
its performance . .. beyond the scope of conven-
tional monophonic or stereophonic reproduction.
the enginceting concept of the TMS-2 eliminates
redundant componcnts; makes use of the latest,
most advanced acoustical principles, RESULT: the
ultimate in uncompromised value. Jn Mahogany
—$258, Blonde or Walnut—5263 User Net.

See and hear the TMS-2 at your dealer .. . NOW!
You too, will agree with musicel and sudio ex-
perts that It marks one of the most extraordinary
advancas in high fidelity and stereo history!

ot

UNIVERSITY LOUCSPEAKERS. INC.. WHITE PLAINS. N.Y.
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F Convert to
Tomorrow’s Ster
Today,
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...with
Weathers

Once again, Weathers Technical Magic has produced equip-
ment which is years ahead in performance—this time with
Stereo Cartridges which will play both monophonic and stereo-
phonic records without damage. These cartridges are compatible
with stereophonic record cutting methods of today and new cutting
methods still in the experimental stage, The Weathers Cartridge
you buy today will still be modern for years to come.

The Weathers
StereoRamic Cartridge

A new development in ceramics which out-performs
even the finest magnetic pickups. Fits all standard
tonearms. Its low 2 gram tracking force protects del-
icate stereo record surfaces.

» 25 db channel separation « flat frequency response 15 to 30,000 cycles - output 0.25
volts 7T cm/sec « low distortion « completely shielded against hum « completely pro-
tected jewel 0.7 mil stylus + comes complete with pickup leads and cannectors « With
Diamond Stylus $17.50; Sapphire $9.75.

The Weathers FM
Stereo System

Ungquestionably the World's finest, designed exclu-
sively for the Weathers Micro Touch Tonearm. Utilizes
frequency modulation to produce smooth reproduction
comparable to the original master tapes from both
monophonic and stereo records.

.6 to 1 gram tracking force + 30 to 40 db channel separation—the highest known -
flat frequency response 10 (o 30,000 cps - output 1.0 volts 7 cm/sec + comes complete
with dual oscillater « With Diamond Stylus $114.50; Sapphire $99.50; MT-3 Tonearm.

And the Weathers Turntable

12 pole synchronous motor attains correct
speed in ¥ revolution and maintains
exact speed regardless of variations in
line voliage or normal load. Naise level
25 db less than that recorded on today's
finest records. Practically eliminates
rumble, flutter, wow, and acoustic
feedback. $59.95.

See your dealer or write for booklet number 658H.

-
2(/%%6/‘6 CM(A/M, 86 €. Gloucester Pike,
"~

QIVISION OF ADVANCKE INOWSYAar'Ls,

Barrington,N, J.

Export: Joseph Platencia, Inc., 401 Broadway, New York, N, Y.

WEATHERS TECHNICAL MAGIC IS SOUND
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BOOKS IN REVIEW
Continued from page 20
(most of them drawn from diaries, cor-

respondence, periodieal articles, and
dvafts of books that never were to be

completed or published), we marvel
ancw both at the warmth inspired in
his friends by the certainly unprepos-
sessing young Schubert and at theiv
Eailure to realize how much more there
was in his music than the inexhausti-
ble gift of lyricism alone. This is =
| heartbreaking book: perhaps less for
‘ its now familiar retelling of the com-

poser’s tragic history than for ils evi-

dence for the genesis of an almost whol-

Iy misleading myth. Unfortunately, the
| testimony  of Schubert’s few tme
friends has been submerged in the
apocryphal aneedotes of the many
hangers-on who attempted to capital-
ize on the composer’s posthumons fame
by inventing popular legends—so suc-
cessfully that these persist even today.
Yet, fact and myth alike make fasci-
nating reading for both Schuhertians
ancl period specialists; and Professor
Deutsch wins new lawels for having
filled in so satisfactorily this last gap in
his manumental project of Schubertian
documentation  (Maemillan, $10.00)

Schubert: A Critical Bicgraphy. Al-
though solicly based on Professor
Deutsch’s great source works plos
some even newer datk, Maurice J. E.
Brown’s full-scale portrait of the man
and the nwsician is confessedly no
objective study, but an attempt to de-
pict @ true pichwe of Schubert as he
appears to the mid-twenticth cen-
tury. And it is “eritical” in the broudest
sense of that term: not only in ity res
appraisals—in the light of present-day
sensibilities—of the works themselves,
but also in its exeoriations of “author-
ities” content to permit romantic myth-
ology to clond the evidence of their
own enrs and to delude themselves
that the composer of the great C major
symphony was indelent, unprofessional,
and totallv dependent on lieavenly in-
spiration. As he emerges so persuasive-
lv in these pages, Schubert is at once
far more hwinan and even move mirac-
ulous; no one should miss this first gen-
erally available opportunity of learn-
ing better what he was, how he ac-
tually worked, and how much of his
fabulous legacy still awaits a fair
| chance to speak for itsclf and for its
creator (St Martin's Press, $6.73).

Problems of Art. Everyvone who has
trensured Susanne K. Langer’s Philos-
ophy in a New Key (recently issued
in u third, eloth-bound edition—Har-

Continued on page 26
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SARGENT-RAYMENT

for advanced high fidelity installations

15 unalfected by a mismatched antenna.
bolonce conirol. ® Push-bution type channel reverse and monaural-stereo switches, ® Elimination of
hum ond hect due to cbsence ¢f power supply.

SR-534 34 WATT
BASIC STEREO AMPLIFIER $106.60

The SR-534 offers clear cut superiority in design,
construction, enduronce and, most important,
perfarmance. The design s thol of two indepen-
dently controlled and terminated 17 watl sec-
fions. Each section is capable of delivering pow-
er beyond usobility in the overage home instal-
lation with distorlion characieristics found only
in the most expensive basic ampliiers.

Some of the outstanding features are:

® |7 watls power oulput each sechon, 34 walls

outpul far combined duat channel monaural use,
modulation Distortion ot rated ouiput. Less than 0.5% L.M. a! 10 walts
output. ® Frequency response of +-0.5 db 10 to 50,000 ¢.p.s. al 1 wott. »
* |deal regulation with the new GZ34 rectifier tube working in conjunc-

tion with an exiro large {ransformer,

SR-380" FM-AM TUNER WITH STEREO
PRE-AMP AND TONE CONTROL $189.60

This Hi-Fi instrumeni represenis the {ull: accom-
plishment of a challenging objeclive — the com-
bining on one chassis of a dual channel profes-
sional sterec pre-omp and lene control with that
of a Deluxe FM-AM Tuner,

Some of the oulstanding featufes are:

® Stereo [duol) inputs for tape heads with 3 posi-
tions of equalization for 15 [NARTB), 71/, and
3%, I.P.S., phono cortridge (both magnetic and
cerami¢), tape recorder, and gux. The FM pos-
tion has o stereo channel input for use with the
future FM multiplex fronsmission. It may now be
vsed for stereo FM.FM or FM.-AM by inserting
another FM or AM source. * Extremely stable
FM sensitivity of 3 uv for 20 db quieting, which

* Push-button operoted rumble and serolch filters. ® Stereo

® Less than 19/, Inter-

Write for complete brochure on all SR Stereo Reproducers.

4926 East 12th. Street,

DecEvuenr 1958

Oakland 1. California
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A worn

ruing records
S W duy

You can't scc the damage, but a worn needle
ruins records just as surely as a cigaretle
burn. Any needle that’s been played too
long develops chisel-like edges that grind
away the delicate sound impressions. But
your ear can't hear the damage until it’s too
late — the change in sound quality is too
gradual.

That's why it's wise to check your neecdle
often, When it's time to replace, be wise
again—replace with a Fidelitone Diamond.

FIDELITONE LASTS LONGER

A Fidelitone Diamond is your soundest
needle buy. It gives you more hours of safe
record playing time for your money than
any other type of needle . . . costs you less
than 1¢ an hour.

Every Fidelitone Diamond point is cut from
the heart of a true gem stone. Then Fideli-
tone takes an extra step to give you extra
hours of playing time. The Diamond point
is oriented in the stylus to put the hardest
planes of the Diamond in contact with the

needle

record grooves. Then a precise, ball-like
point that fitc your record grooves exactly
is ground on the point. The point is then
polished to mirror}]ikc smoothness to mini-
mize friction wear. Next, the point is Permo-
lite mounted to keep its precise position
throughout the life of the needle.

DON'T GAMBLE WITH YOUR RECORDS

Take your present phonograph needle to
your Fidelitone Dealer and ask him to check
its condition. If it's worn to the point of
damaging your records, don't gamble with
substitutes — be sure to replace it wilh a
new, genuine Fidelitone Diamond the
quality needle that gives you more hours of
true hi-fidelity sound.

FREE Fidelitone will send you without
charge a pamphlet that helps you de-
terming the type of needle you necd.
Plus important information on record
and needle care. Send name and address
to: FipeLitoNE — Reconp Cane Book-
LET, Chicago 26, llinois,

Fidelitone

“Best Buy on Records”

WWW americanradiohistorv com

BOOKS IN REVIEW
Continued from page 24

vard University Press, $4.75) shoukl
relish this more informal exposition of
hev aesthetic approach not only to mu-
sic, but to the dance, the literary and
visual arts, and the basic relationships
among them. These “ten philosophical
lectures” of cowrse present no such
comprehensive  statement  of  Miss
Langer’s theories as her great Feeling
and Form; but since they originally
were prepared for oral delivery Dbe-
fore nonspecialized andiences. they are
much more easily grasped. vet scaveely
less rewarding in their revelations of
the fundamental kinships among “what
is created, what is expressed, and what
is experienced” in the scemngly di-
verse media, fornis, and symbols of
artistic activity (Scribner, $3.50).

Tonality, Atonality, Pantonality: A
Study of Some Trends in Twenticth
Century Mnsic. The formidable title
may well affright even the most daunt-
less modernist, but anvone who has
reacd the late Rudolph Reti’s emlier
study of The Thematic Process in Mu-
sic (Macmillan, 1951) will know in
advance that however diflicult this aun-
thor’s subject matter may be, he brings
to it superh powers of organization and
articulateness. Comparatively  slim
(166 pages) as the present posthu-
mous volume may be, it throws a pow-
erful beam of light on the procedures
of contemporary composers working
both inside and ontside the twelve-
tone technique. Even more significant-
lv, however, Reti proves what many
others have suspected—that both ap-
proaches are currently headed into in-
cscapable dead ends. Whether or not
his suggestions for reconciling their
differences by setting out in a new di-
rection are likely to be realized in ac-
tuality, thev certainly contain many
vital clues for disoriented young com-
posevs—and listenevs—of today {Mac-
millan, $5.50).
Electronic Hobbyists’ Handbook, by
Rufus P. Turner (Gernsback Libravy,
paperback $2.50). The first two chap-
ters on safety precautions and shop
practices should be required reading
for every audiocraftsman. The rest of
the book is mainly concerned with
the construction and use of communi-
cations, control, photoelectrie, and lo-
cation devices, of more interest to ex-
perimenters in other electronic fields
than that of audio alone.

R. D. DarreLn

-t
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $899S5

The 10-tube FM circuit features AFC as well as AGC.
An accurate tuning meler operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stcreo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
¢ircuit is on one¢ printed circuit board for ease of con-
struction. Shpg. Wt. 20 |bs.

MODEL SP-2 (stereo)

$ 85 Shpg. W
56 15 los.

MODEL SP-1 (monaural) |
95 Shpg. Wt
537 13 ibs.

MODEL C-SP-1
{converts SP-1 ta SP-2)

96 Shpo. Wi.
$21 5 lbs.

Decemser 1938

\
STEREO EQUIPMENT CABINET KIT L’

MODEL SE-1 (center unjt) $1 4995
Shpg. Wt. 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure) $3G995 oach

Shpg. Wt. 42 Ibs.(specify R. or L. also
wood desired)

Superbly designed cabinetry to house your complete stereo
system. Delivercd with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), sterco prcamplifier (SP-1 & 2) and record
changer (R P-3). Blank pancis also supplicd to cut out for any
other equipment you may now own. Adcquate space is also
provided for tape deck, speakers, record storage and am-
plificrs. Speaker wings will hold Heathkit SS$-2 or other
spcaker units of similar size. Available in 34" solid core
Philippine mahogany or select birch plywood suitable for
finish of your choice. Entirc top fcaturcs a shaped edge. Hard-
warc and trim are of brushed brass and gold finish. Rich tone
grille cloth is flecked in gold and black. Maximum overall
dimensions (all three pieces); 8234* W. x 36'4” H. x 20" D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

e
a s)bs/diury ‘of Daystrom, Inc3
==

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your entire sterco sysiem in ane com-
pact package. Special “‘building block' design allows you to
purchase instrument in monaural version and add stereo or
second channel later if desitred. The SP-1 monaural pre-
amplifier features six scparate inputs with four input level
controls. A function sclector switch on the SP-2 provides
two channel mixing as well as single or dual channel monaural
and dual channel stereo. A 20’ remote balance control is
provided.

www americanradiohistorv com



www.americanradiohistory.com

HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 495

Every outstanding feature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market 1oday. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
climinating grinding action causcd by records dropping on a
moving turntable or disc. Record groove and siylus wear ire
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm, which minimizes
arm resonance and tracking error. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenience ot a record changer. Flutter
and wow, 2 major problem with automatie changers, is held
to less than 0.189, RMS. An automatic speed selector posi-
tion allows intermixing 3314 and 45 RPM rccords regardless
of their sequence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other featurcs include RC filter across the power
switch preventing pop when turned off and muting switch to
prevent noise on automatic or manual change eycle. Changer
is supplied complete with GE-VR-II cartridge with diamond
LP and sapphire 78 stylus, changer base, stylus pressure
gauge and 45 RPM spindle, Extremcly casy to assemble. You
simply mount a few mechanical components and conncct
the motor, switchcs and pickup leads. Shpg. Wt. 19 lbs,

Model RP-3-LP with MF-{ Pickup Cartridge $74.95

HIGH FIDELITY TAPE RECORDER KIT

Includes tape deck
MODEL TR-1A $QO®S [ianth b i,

(TE-1) and roll of {ape.
The model TR-1A Tape Deck and Preamplifier, combination
provides all the facilitics you need for top quality monaural
record fplayback with fast forward and rewind functions.
715 and 334 IPS tapc speeds are sclected by changing bell
drive. Flutter and wow arc held to less than 0.359,. Fre-
quency responsc at 7V4 IPS 2.0 db 50-10,000 CPS, at 334
IPS £2.0 db 50-6,500 CPS. Features includc NARTB play-
back equalization—separate record and playback gain con-
trols—cathode follower output and provision for mike or
linc input. Signal-to-noise ratio is better than 45 db below
normal recording level with less than 1% total harmonic dis-
tortion. Complete instructions provided for casy asscmbly.
(Tapc mechanism not sold scparately). Shps. Wt. 24 1b.
Model TE-1 Tape Prcamplificr sold scparately if desired.
Shpg. Wt. 10 1bs. $39.95.

IT'S EASY ... IT'S FUN
And You Save Up To %
With Do-1t-Yourself Heathkits

Pulling logether your own Healhkil can be ene of the mosf exciling

hobbles you ever enjoyed. Simple slep-by-step Inslructions and large
piclorial djagrams show you where every parl goes. You ¢an’l possi-
bly go wrong. No previous eleclronic or kit bullding experience Is re-
qulired. You'll learn a lot about your equipmen! as you bulld i, and,
of course, you wiil experience the pride and salisfaction of having
done M yourself,

®

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2696

Designed espeeially for high fidelity applications this
AM tuner will give you reception close to FM. A
special detector is incorporated and the IF circuits are
“broadbunded' tor low signal distortion. Sensitivity
and selectivity arc excellent and quict pertormance is
assured by high signal-to-noisc ratio. All rupable
compenents are préaligned. Your “best buy™ in an
AM tuner. Shpe. Wi, 9 Ibs. .

HIGH FIDELITY FM TUNER KIT
MODEL FM-3A 32695

For noise and static-iree sound reception, this FM
tuner is your least expensive source of high fidelitv
material. Efficient circuit design feawres stablized
oscillator circuit to eliminate drift after warm-up and
broadband IF circuits for full fidelity with high sensi-
tivity. All tunable components are prealigned and
front end is preassembled. Edge-illuminated slide rule
dial is clearly marked and covers complete FM band
from 88 to 108 mc. Shpg. Wt. 8 lbs.

i
i
{
|
=
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* No Woodworking Experience Required
For Construction

s All Parts Precut and Predrilled
For Ease of Assembly

TRADITIONAL - CONTEMPORARY \\
Model CE-1T Mahogany Model CE-1B Birch
Model CE-1M Mahogany

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michlgan

n a ; bsldiary of Daystrom, [nc.
| o

VYUNIVERSAL'' HI-F1 12 WATT
AMPLIFIER KIT

MODEL UA-i $2196

Ideal for stereo or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an cconomical starting point for a hi-fi system.
In stereo applications two UA-1"s may be used along
with the Heathkit SP-2, or your present system may
be converted to sterco by adding the UA-1. Harmonic
distortion is less than 29, from 20 to 20,000 CPS at
full 12 watt output. “On-off” switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote control operation. Shpg. Wt
13 Ibs.

Decexser 1938

CHAIRSIDE ENCLOSURE KIT

MODEL CE-1 84395 ., (Specify model a3d wood

desired when ordering.)
Your complete hi-fi system is right at your fingertips with

. this handsomely styled chairside enclosure. In addition to

its convenience and utility it will complement your living
room furnishings with its striking design in either tradi-
tional or contemporary models. Designed for maximum
flexibility and compacinéss consistent with attractive
appearance, thisenclosureisintended to house the Heathkit
AM and FM tuners (BC-1A and FM-3A) and the WA-P2
prcamplifier. ajong with the RP-3 or majority of record
changers which will fit in the space provided. Well ven-
tilated space is provided in the rear of the enclosure for
any of the Heathkit amplifiers designed 1o operate with
the WA-P2. The tilt-out shelf can be installed on ¢ither
right or left side as desired during construction. and a
lift-top lid in front can also be reversed. Both tuners may
be nstalled in tilt-out shell. with preamp mounted in
front of changer . . .. or tuner and preamp combined with
other tuncr in changer area. Overall dimensions are 18
W. x 24" H. x 354" D. Changer compartment fmeasures
17%° L. x 16" W. x 9% D. All parts are precut and pre-
drilled for casy assembly. The Contcmporary cabinet is
availabic in cither mahogany or birch, and the Traditional
cabinet is avajlable in mahogany suitable for the finish
of your choice. Allhardware supplied. Shpg, Wt. 46 1bs.

**'BOOKSHELF' HI-FI 12 WATT
AMPLIFIER KIT

MODEL EA-2 $2895

An amplifier and preamplificr in one compact unit, the
EA-2 has more than enough power for the average home
hi-fi systemy and provides full range frequency response
from 20 to 20,000 CPS within +1 db, with less than 29,
harmonic distorition at full power over the cntire range.
RIAA equalization, separate bass and treble controls and
hum balance control are fcaturcd. An outstanding per-
former for the size and price. Shpg. Wrt. 15 1bs.

HEXTRA PERFORMANCE'' 55 WATT HI-FI
AMPLIFIER KIT

MODEL Wi-M $5496

This hi-fi ampiifier represents a remarkable vialue at Iess
than a dolar a watt. Full audio output and maximum
damping is a tru¢ 5SS watts from 20 10 20,000 CPS with
less than 2Y%; total harmonic distortien throughout the
entire audio range. Featurcs include level control and
“on-off” switch right on the chassis, plus provision for
remote ¢control. Pilot light on chassis. Modern, fun¢tional
design. Shpe. Wi. 28 1bs.

“MASTER CONTROL" PREAMPLIFIER KIT
MODEL WA-P2 31975

All the controls you need to master a complete high
fidelity home music system are incorporated in this versatile
instrument. Featuring five switch-selected inputs, cach
with level control. Provides tape recorder and cathode-
follower outputs. Full frequency response is obtained

within + 15 db from i5 to 35.000 CPS and will do full

justice to the finest available program sources, Equaliza-
tion is provided for LP, RIAA, AES and early 78 records.
Dimensions are [2%" L. x 33" H. x 5%" D. Shpg. W1
7 Ibs.

www americanradiohistorv com
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HEATHKIT

MODEL wWe-M $109SS

For real rugged duty called for by advancc hi-fi systems or
P.A. nelworks, this high powered amplifier more than fills
the biLl.'Silicon-diodc rectifiers arc used to assure long life
and a heavy duty transformier gives you cxtremely good
power supply rcgulation. Variable damping control provides
optimum performance with uny speaker system. Quick
change plug selccts 4, 8 and 16 ohm or 70 volt output and the
correct fecdback resistance. Frequency response at 1 owatt
is £1 db from 5 CPS 1o 80 ke with contvolled HF rolloff
above 100 kc. At 70 watts output harmonic distoriion is be-
low 29%, 20 to 20,000 CPS and IM distortion below 1%, 60
and 6,000 CPS. Hum and noise 88 db below full output.
Shpg. Wt. 52 ibs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Healhkit bI-fI systems are designed for maximum flexibllily. Simple
conversion from baslk lo complex syslems or from monaural lo
slereo Is easily accomplished by adding (o already existing unlls.
Heathkil engineering skill is your guaranlee against obsolescence.
Expand your hi-fl as your budget permils . . . and, If you llke, spread
the payments over easy monthly .installmenls with the Heath Time
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL As-C $3550

The model A9-C combines a preamplificr, main amplifier and
powet supply all on one chassis, providing a compact unit to
fill the need for a good amplifier with a maderate cash in-
vestment. Featurcs four separate switch-sclected inputs.
Separate bass and treble tone controls offer 15 db boost and
cut. Covers 20 to0 20,000 CPS within +1 db. A finc unit with:
which to start your own hi-fi system. Shpeg. Wt 23 ibs.

““ADVANCE DESIGN'" 25 WATT HI-FI
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-free high fidclity sound rcproduc-
tion from this outstanding hi-fi amplificr. The W5-M
incorporates advanced design featurcs for the supcr
critical listener. Feutures include specially designed
Peerless output transformer and KT66 tubcs. The cir-
cuit is rated at 25 watts and will follow instantancous
power peaks of a full orchestra up 10 42 watls, A
“tweeter saver' suppresses high frequency oscillation
and a unigque balancing circuit lacilitates adjustment
of output lubes. Frequency response is =1 db from §
to 160,000 CPS at ! watt and within £2 db 20 to
20,000 CPS at full 25 watts output. Harmonic distor-
tion is less than 1% at 25 watts and IM distortion is
19, at 20 watts (60 and 3,000 CPS, 4:1). Hum und
noise arc 99 db below 25 watts for truly quict per-
formance. Shpg. Wt. 31 ibs.

20 WATT HI-FI AMPLIFIER KIT
'MODEL W4-AM 33975

This top quality amplificr offers you full fidelity at
minimum cost. Features extended frequency response,
low distortfon and low hum level. Harmonic dislor-
tion is less than 1.5% and IM distortion is below
2.7% at full 20 watt output. Frequency responsc
extends from {0 CPS to 100,000 CPS within £1 db
at | watt. Qutput transformer apped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpg:
Wi. 28 \bs,

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unigque instrument scparites high and Tow frequencics
and fecds them through two amplificrs to separate speakers:
1t is tocated ahead of the main amplificrs, thus, virtvally
elinlinating 1M distortion and matching problems. Crossover
frequencics for cach channel arc at 100, 200, 400, 700, 1200,
2.000 and 3.500 CPS. This unit eliminates the nced for con-
ventional crossover circuits and provides amazing versatility
2t low cost. A unique answer Lo frcquency division problems.
Shpg. Wt. 6 lbs.

Hicn FipeLiTy MAGAZINE
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*'BASIC RANGE" HI-FI SPEAKER
SYSTEM KIT

MODEL S§-2 $3996

Leps optional extra. $4.95

Qutstanding performance at modest cost make
this spcaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high quiaity 8 mid-range woofer and compression-
type tweeter cover the frequency range of SO to
12,000 CPS.- Crossover circuit is built in with bal-
ance control. Impedance is 16 chms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 14" plywood suitable for light or
dark finish. Shpg. Wt. 26 lbs.

"RANGE EXTENDING®' HI-FI
SPEAKER SYSTEM KIT

MODEL S5-18 $999S

Not a complete speaker system in itsell, the SS-18
is designed to extend the range of the basic $S8-2
(or S§S-1) spcaker system. Employs a 15" woofer
and a supcr twecter to
extend overall response
from 35 to 16,000 CPS
+ 5db. Crossovercircuit
is built-in with balance
control. Impedance is 16
ohms, power rating 35
watts. Constructed of
347 veneerssurfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilied for
casy assembly. Shpg.
Wi. 80 Ibs.

NEW! “DOWN-TO-EARTH"
High-Fidelity Book

"LEGATO' HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $2999s

Words cannot describe the true magnificence of the *‘Legato™
speaker system . . . it's simply the nearest thing to perfection in
reproduced sound yet devcloped. Perfect balance, precise phasing,
and adequalte driver design all combine to produce startling real-
ism long sought after by the hi-fi perfectionist, Two 157 Altec
Lansing low frequency drivers and a specially designed exponential
horn with high frequency driver cover 25 to 20.000 CPS. A unique
crossover network is built in. Impedance is {6 ohms, power rating
50 watts. Cabinet is constructed of 34" vencer-surfaced plywood
in cithcr African mahogany or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly: Shpg. W1. 195 Ibs.

DIAMOND SPEEDWINDER KIT
STYLUS HIi-FI
PICKUP MODEL SW-1 $2496
CARTRIDGE Rewind tapc and film at the rate of
MODEL MF-1 1200’ in 40 scconds. Saves wear on
tape and recorder. Handles up to
2695 1014° tapc recls and 800’ reels of

8 or 1 6 nullimeter film. Incorporates
automatic shutoff and braking de-
vicc. Shpg. Wit. 12 lbs.

Replace your present
pickup with the MF-1
and enjoy the fullest
fidelity your library
of LP's has to offer.
Designed to Heath
specifications to offer
you on¢ of the finest
cariridges available
today. Nominally flat
response from 20 to
20,000 CPS. Shpg.
Wt 1 Ib.

ploneer in
“do-if-yoursell”’
efactronics

The “HOW AND WHY OF HIGH Fi-
DELITY", by Milton Sieeper explains
what high fidelity Is, and how you can
select and plan your own system.
This liberally-lflustrated 48-page book
1eils you the hi-fi story without fancy

L\
a jubsidlary of Daystrom, Inc.

D Please send the Free Meathkit calalog.
DO Enclosed is 25¢ for the Mi-Fi book.

Enclosed find §........
Piease entlpse postsge  name

for parcel DOSt—exDeCss
orders are shiopad de-
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SEND FOR FREE CATALOG
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CQUANTITY iTEM

Complete specifications, schematics,
and detalled Information to heip you

In your sefection,
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Stereo and monaural ... most people ready to buy high fidelity com-
ponents seek advice from friends who own them. Generally you will find that these
knowledgeable owners have a Garrard changer. And if you ask experienced dealers,
they will invariably tell you that for any high fidelity system, stereo or monaural, the

world’s finest record changer is the...
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Audiocraft—An Experz’ment Continues

CIENTISTS INSIST that no well-conducted ex-
periment can be unsuccessful, since at its end the
experimenter knows more than he did at its beginning.
To this we are inclined to say amen. Glance at the cover,
or at page 129, and you will note that we have just com-
pleted an experiment (or rather a phase of an experi-
ment) involving the magazine AuplocrArT. As some
readers may recall, Auntocrart began as an offshoot of
Hron Fiperiry three years ago. Now it has been rcin-
corporated as an inregral scction of Mien Fineurry.
How this happened constitutes the story of the experi-
ment. It was an experiment that invelved some incon-
venience and expense, but the results are gratitying. The
story may interest you. In part it depicts a publisher
and a group of editors pursuing their own good inten-
tions rather in the manner of a cat chasing its tail. (So
expeet a sort of circular story.)

In 1951, when Hien Finerity was founded, there
was heard on all sides an urgent clamor for information
about high-fidelity componentry and its installation.
Charles Fowler, first cditor, now publisher, responded
to this by filling the carly issucs of the magazine (then a
quarterly) with disquisitions on air-couplers, variable
equalization, and hum loops, presented in how-to-do-it
style. A part of his purpose thus was realized: the maga-
zine becane viable. The next part of his purpose became
evident with the fourth issue. Its cover was cleared of
installation photographs, and displayed instead the
challenging visage of one Ludwig van Beethoven. The
corresponding feature inside was a complete LP dis-
cography of the works of this composer, by C. G. Burke.
Subscribers were not alltonted, and did not defect. In-
deed, Vol. 1, No. 4 became at once. and remnained for
yecars, a eollector's item, bought and sold at premium
prices. This was when e FineLiry began its bid to
become a music magazine.

Suill, the bid was in a special direction, and towards a
special reader. We have respect for the urban coneert-
goer, but he dozsn’t take guidance from monthly maga-
zines. It is the living-room listener who does. We cn-
visioned this latter as a man bound cventually for devo-
tion to the musical communications of Handel and
Brabms, but interested in getting there through his own
efforts—shopping among record reviews for master-
picces on unfamiliar labels; plying his screw driver,
soldering iron, and spirit level to make himself finally a
participant in the delivery of the music. This is adven-
ture, and creative adventure, too. Here was our reader,

AS THE EDITORS SEE

So far, so good. The only trouble was, the musical
content began to force the audio content out. It had an
aesthetic advantage, in the way it could be presented.
There was much more of it available, too, and in greater
varicty. Which is to say, bass reflex theory explained
once is interesting; but the third tme you read it, twice
scems to have been enough.

Probably this was progress, but there were complaints.
Too much Stravinsky; not enough schematics. We took
these pliints to heart. (Nearly all the cditors here are
audio tinkerers, in various degrees.) I some readers
wanted decibels without Debussy, they would have
them. The answer was another publication, so Auvbro-
crarT was launched.

Again (ro begin with) so {ar, so good. The new maga-
zine picked up readers in a rush, largely from among de-
feeting readers of Hien FioeLity. Fine: that was the
way we planned it. But what happened next we hadn't
planned at all.

This was, that when Avsrocrarr had attained a quite
substantial readership, its readers began also, in large
numbers, to subscribe ro Hicir Fipeurry as well. And
vice versa. They got no encouragement [rom us, but
they did it just the same. In other words, we had been
right in the fist place and wrong in the second place.
This was confirmedt by readers reluctant to pay 95 cents
a month for two publications. The Aumocrarr readers
demanded more rdcord reviews and other musidil mat-
ter. The Hictr Fioeuiry readers continued to ask for
morc “practical’ home-audio guidance (especially as
sterco made its appearance). In point of wants, they
were getting together.

It was time for us to get together, too. For a while we
resisted, mostly, and simply, because we were proud of
AuniocrarT as an cditorial entity. And, conscquently,
we didn’c wanr to hide it.

[ don’t think we will be hiding it. In its three years of
independent existence, it developed an attractive per-
sonality (if the word is permissible), and one too strong
to submerge. Tt also developed its own unique style of
audio coverage, and this (not unnaturally) fits well in

taste and direction with the rest of Hicn Fipetrry's con-
tent. Three years ago we could not have afforded the
space and staff for this kind of coverage without squeez-
ing something clse out of Hign Finkvity. Now we can.
We admit to fecling a little cxcited at the prospect. So,
we hope, will you. Because, you realize, vou're part of
the experiment. JM.C.
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Culver

AT His pEath in 1924 Puccini left an estate valued in the
ncighborhood of four million dollars, This single circumstance
speuaks volumes about the man and his music.

It cstrablishes at once the fact that he was fabulously suc-
cessful in his own time, He made more money out of his work
than any other composer of record (Verdi left about a million
and a half); and behind this awesome achievement stand two
towcering verities: he had got hold of the formula for writing music of universal and
almost instantancous appeal—to use the banal phrase appropriately for once—and,
in a creative life spanning fewer than forty years, he maintained an extraordinarily
high average of hits and suffered relatively few misscs.

This was, furthcrmore, no flash in the pan. A gencration later, the main body of
his ourput continues to be indispensable to the operatic repertoire everywhere in
the world; his publisher, G. Ricordi, and his stepdaughter, Fosca, continue to garner
the fruits of his labors. (In the United States, at least, Madama Busterfly, Turandot,
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and rthe operas of the Trittico — I} Tubarro, Gianii
Schicchi, Suor Angelica — are not in the public doniin.)

What sort of man was this tycoon among opera com-
posers. this unerring musical marksman?

Born Giacomo (for his great-grear-grandiather) An-
tonio (for his greac-grandfather) Domenico (for his
grandfather) Michele Sccondo (for his father) Maria (for
the Virgin) in the hittle city of Lucca, near Pisa, on De-
cember 22 or 23, 1858, he was one of cight children.
Flis father died when he was Aive, and his mother, sith
the aid of a modest pension, managed to keep her brood
alive in a not too dismal flat in the Via di Poggio, not far
from the public squarc. The house stll stands there,
marked with a small plaque, but nor many presenc-day
Luccanians scemy to know of its existence. To them
Puceimi’s house mcans the cozy Vitla Pucemi at Torre
del Lago. a still smaller town on nearby Lale Massaciucoli
where the composer spent much of his aflluent adul life.

It was no surprise to the rownspeople that che clder
of the rwo Puccini boys was scheduled from birdh 1o
become a musician — specifically, an organist. The
Puccinis had been the leading town musicians and organ-
ists of the cathedral longer than anybody could remem-
ber, like the Bach family in Thuringia, and they also
had been composers of no little ability.

Always a poor scholar and, at first, an indifferent
apprentice at the organ, Giacomo was a morose, brooding
youth whose only real interests were empping birds,
playing macabre practical jokes, and smoking cigaretees
behind the barn, There was general despair for his future
unti) he came under the wtelage of Carlo Angeloni. a
teacher at the Pacini Insticute in Lueca, where Giacomo
started studies in his early teens. Angcloni was a sympa-
thetic soul, who understeod about bird trapping and
jokes, and the boy's latent musicality suddenly flowered.

In his latter vears at school, Giacomo picked up a lirele
money playing the organ and the piano, and teaching.
He even did a bir of composing — maostly church music.
It was a performance of Aida in Pisa, to which he and
some cronies walked from Lucca {even as Bach swalked
to Litbeek to hear Buxichude), that convinced him on
the spot that he wanted to be a composer of opera.
To this end his mother wangled a Queen Margherita
scholarship for him at the Milan Conservatory, and at
the age of twenty-two he stood far the firse time before
the operatic Valhalla where he was o become one of
the reigning gods — La Scala.

“A mighty hunter of wild fowl, opera librerti, and
attractive women™ was Puccim’s own chamcterization
of himself in later years. We can only observe that he
knew his man. Despite the aceretions of wealth and fame
Puceini never suffered the delusions of grandeur about
himself or fus work which often beset creative people.
e was a matter-of-fuct, sometimes crassly sensval man
with bourgeois tastes, a coarse sense of humor, and a
cusual indifference to intellectoal and philosophical con-
cerns. Except for the spark of something that animated
him when he sac down belore 2 piece ol scorepaper, he
could just as well have been an ordinary Tuscan trades-
man — anybody's parsan.

He showed little interest or discrimination in arts
orther chan muste, and his concern with literature was
limited to an unecasing search for usable librerto ma-
terial. Even his musical appreciations appear o have
been more professional and technical than spiritval. He

doffed his hat to Beethoven and Wagner: he recognized
the impressionistic novelty of Debussy’s Pelléas er Mélr-
sunde; he bked some of Richard Strauss and some of
Stravinsky; the carly Schoenberg puzzled but did not

bewilder .

New York Publle library

Preccini.in bis study at Torre del Lago, He could ahvays think easily of tunes; it was the “liffle things” that gave trouble.

Deceviner 1938
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PUCCINI

Betimonn Archive

His vouthful passion for bird hunting never left him,
and the villa at Torre del Lago still bouses his small
arsenal of guns, boots, and other trappings of the sport.
He also loved motorboating and. on one occasion, his
typically Italian enthusiasm for driving automobiles
at breakneck speed almost cost him his life.

Despite his wealth, he did not five ostentariously.
Villa Puccini is a charming retreat set in a small garden
directly on the shore of the lake and surrounded by a
high iron fence. But, even by middle-class standards,
it is a modest house. consisting of only a few rooms,
comfortably but certainly not clegantly furnished —
more like a hunting lodge than a millionaire's mansion,

Along with a hodgepodge of mementos of the conr
poscr’'s musical and sporting life the house contains two
upright pianos, one presented to him by Steinway & Sons,
the other an instrument made by August Forster at which
he did most of his work. Set at a right angle beside the
Forster piano is his writing desk, an arrangement indi-
cating that Puccini composed at and from the piano and
possibly accounting for the unusually pianistic quality
of much of his orchestral writing.

Puccini’s third abiding interest—women—probably
would have been a harmless enough diversion had it not
been for the almost insanc jealousy of his wife, Elvira.
Elvira had fallen madly in love with him while still
marnied to his boyhood chum, Giuseppe Gemignani,
and had become his partner in an illicit affair, Their son
Tonto was born out of wedlock. Puccini loved his wife
dearly from the moment they met in his twenty-sixth
vear, and his final thought on his deathbed was of her.
Yet she drove hiny frantic throughout their life together
with her constant suspicions, however well founded,
She even caused the suicide of one of their servant girls
by accusing her publicly of being her husband's mistress.
A post-mortem revealed the girl to be a virgin, but the
tragic mistake did not deter Elvira, The marital relations
of the couple often were strained almost o the break-
ing point; but, with age, Elvira sofltened somewhat and
they remained together to the end.

Except when he was hunting or in the throes of com-
position, Puccimi was an unaccountably restive and
fitfully melancholy man, with many acquaintances but
almost no friends. Tle ook a peculiarly objective view
of his musi¢, evaluating ic almost impersonally, though
occasionally he expressed surprised delight when it came
off well. Because of the sceming ease and spontaneity

with which the typical Pucciman melody wells up and
flows along. some notion has prevailed that he was a slap-
dash, “inspirational” composer who simply wrote down
whatever eame into his head. The truth is quite the
reverse. He labored hard and painstakingly over his
scores. He was a perfectionist who strained his admittedly
limited talents 1o the utmost, He never had trouble
thinking of a “tune.” he said; but the “little things,”
such as the connective tissue, sometimes created difh-
cultics, Fortunately, he seems 1o have been tireless.

He was well aware of the trend towards dissonance
and an expanded palette of musicat colors, and he began
to experiment with them in his last opera, Trrandot.
But he was 100 canny to discount his own mastery over
a specics of musical theater that people in droves would
pay moncy to witness time and time again. This knowt-
edge. quite rightly, made him cautious. Innovation is
most attractive to people who have little to lose by it.

With his librettists — including Hlica, Giacosa, and
Adami, and even the formidable Victorien Sardou, with
whom he had to negotiate the adapration of La Tosca—
Puccini was tyrannical and exacting. His sense of theater
(or, more properly, melodrama, with which he dealt
for the most part) was unerring, and he knew it. There
were many stormy sessions and endless revisions of text:
but the composer almost invarially carried his point
and was proved subsequently—at the box office— to be
right. If he made a mistake, he was quick 1o sce it, as in
his onc scrious blunder in the original composition of
Madama Butterfly, which he had divided into two over-
long acts, the first running abour fifty-five minutes, the
second nearly ninety minutes. This was too unorthodox
for the opinionated Scala public and contributed in part
to the opening-night hasca. Puccini recognized his error
and reverted to the conventional three acts, the form
in which the opera is always given today.

Kindly Amilcare Ponchielli. who had been onc of his
teachers at the Milan Conservatory, and the voung poet-
librettist.  Ferdinando  Fontana, virtually  propelied
Puccini into his first opera and his first taste of public
success. Flis little Capriccio Sinfonico for small orchestra,
performed at the school, had stirred some favorable
reactions. But, with the completion of his studics at the
conservatory at the age of twenty-five, and with the
automatic “‘Maestro” firmly attached to his name, there
seemed nothing for him to do bur go back to Lucca,
set up as a teacher, and assume his inherited post as
cathedral orpanist. e was us certain as ever that he
wanted to compose operas, but be was as destitute of
ideas as he was of money.

At this point Ponchielli took a firm hand. Overriding
all objections, he persuaded Fontana 1o suggest and
compase a libretto (on specuiation) for a one-act opera
to be entered in a competition sponsored by the paper
Teatro iliustrate. The subject chosen by Fontana and
meckly accepted by Puccini—about the only time
Puccini ever was meck with a librettise—was the mystical

Hicrn FmeLity Macazmve
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dnings of those Germanic sprites of the Black Forest, the
Villi (also the subjeer of the ballet Giselle).

The little opera did not win: it did not even receive
an honorable mention (some think it was never consid-
cred because of Puceini’s illegible handwriting). But
Fontana, Boito, and several other influential persons had
heard the music and decided the opera was worthy of
production. With the aid of private subscription it was
given an auspicious performance. along with two other
operas, at the Teatro dal Verme in Milan on May 31,
1884. A remarkably indulgent public and press accepied
it as a miniatre masterpicee and. overnight, Puccini
became a man to be reckoned with in the Talian theater,
to the envy, in no sense malicious, of his roommate and
colleague, Pictro Mascagni.

Le Villi, of course, was nowhere ncar as good as these
enthusiasts made it out to be. At best it showed portents
of things to come—1the gift for spontancous titillating
melody, the ability to create the musical mood and
setting for dramatic action, the mastery of orchestral
sonorities. At worst it was empty, cliché-ridden, shallow
in characterization, and unperceptive of its subject,
Le lillialmost never is given anvwhere, any more. though
there does exist a recording of it. Trs most important
{unction, perhaps, was to bring the voung composer to
the attention of Giulio Ricordi, head ol the Twalian pub-
lishing house which harbored most of the great among
nineteenth-century Ialian composers. Ricordi was to
begome, over the ycars, Puccini’s closest friend and most
valuable adviser.

Living impecuniously on the meager proceeds of Le
Vitlli, Puccini did not produce another opera until Edgar,
in 1888, the one authentic disaster of his career. The
librettist again was Fontana, and the failure was due
more to him than to the compaser. Somewhat like Le
Villi in plot, Edgaris a pastiche of all blood-and-thunder
Tuilian opera librewtos at their most vulgar; and, though
Puccini labared over four years on the score, the music
reveals litdle if any evolutionary progress over Le Villi.
But jt was the last time he was to work at the behest
ol someone elsc on material with which he was not
really in sympathy, and he was free at last to seck his
own méticr.

With Puccini operas, however, failure must not be
taken to mean one disastrous pertformance and then ob-
livion, Neither of Puccini’s early operas was a failure in
that sense. Both received many pesformances in Traly
and clsewherc, they were by no means universally con-
demned. and the proceeds from them kept bread in the
mouths of the familv which now included, besides
Elvira, 2 daughter Fosca, and the son Tonio. Puccini was
poor in these days, but Ricordi saw 1o it that he never
went hungry.

The time had come, however, for a solid hit. Puccini
was now thirty vears old, and he had not vet made any
resounding noise in the world. That sweet sound was to
come with Manon Lescatt. For the first time the com-
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poscr had a subject of his own choosing, a heroine with
whom he was personally in love, and a determinartion to
get exactly what e wanted out of his libretusts (there
wirned out 1o be six of them!).

Munon Lescant contains the ingredients of all Puccini’s
successlul operas. Due, no doubt. to his natural preoccu-
pation with the female scx, the central character is a
wonuu, “the first,” as George Marck says in his admira-
ble biography, *“of the faulty, simple, but appealing
young girls whose sisters are Mimi, Musctta, Tasca, Cio-
Cio-San, and Lit,”" Puccini's men—Des Gricux, Pinker-
ton, Cavaradossi—are rarely more than foils for these
charming pathetic females. Around these ladies he en-
twines ardent, often bittersweet melodies of love and
passion, basically similar in inspiration but saved from
being mere variations of cach other by Puccini’s rare
ability to stamp every onc with its own sharp profile
and to impart o each the indefinable car-catching qual-
ity that is the secret of all music of the “hit” vaniety.

Astute man of the theater that he was, Puccini made
sure that every act had at least one of these sure-fire
mclodies. Manon Lescaut, Act 1, has Des Gricux's *7ra
voi. belle” (in addition to his “Donna non ridi mai™);
Act [1 has Manan's *In quelle trine morbide’; Act 111
has Des Grieux's “Guardate, pazzo son”; Act IV has
Manon's final despairing aria, “Solu, perduta abban-
donata.” Tosca, Act 1, has Cavaradossi's “Recondita
armonia di bellezsa diverse”™; Act 11 has Tosca's famous
“Viesi darte”; Act 111 has Cavaradossi's “E Incevgn le
stelle.” And so it goes. |

Underdving and connecting these highlights nins a
solid but supple body of lush  Comsinued on page 157

Bcnmnnn Archive
Portrait of a “iycoon among opera composers.”
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Christmas
Tactics
for
Golden
Eared
Husbands

UDIOPHILES across the length and breadth of the
most music-saturated nation in history now are
throwing frost-covered logs in the fireplace, switching
on mcilow backgrounds of soothing sterco, and settling
down, chin in hand, to ponder again one of the most
formidable of Problems Which Plaguc the Fi-Fancier.
I don't mean hum, nor yet balance. Weighty upon the
soul as these maladies may be, they haven't quite the
urgency of the one I have in mind.

And what is rhis problem? Well, behold yon calendar.
Sec that circle of grease pencil way down in southcastern
December? Now backwards count the shopping days.

Ah, the upgoing eyebrows . . . the protruding lip
. . . the drumming of the fingertips . . . the sudden
glow of understanding. That's right, Christmas is coming!

Now is the time when all we harassed married men
begin wrestling with a dilemma which has plagued us
since the day we first twiddled the treble knob on a
dealer's amplificr. And [ don’t mean that we’re wonder-
ing what sort of uscful little thing we can give to the
neighbor next door to fix up his horrible-soundling sys-
tem, cither.

Oh, no. The problem we harried husbands face every
year about this time is how in the world to get our wives
to give ws something useful.

It isn’t casy. | thought 1 had the problem licked last
year. Shrewdly and industriously. I assembled fiftcen
audio catalogues. Painstakingly, 1 cut out of them pic-
tures of all the enticing lictle items I'd like to own but
was afraid to get caught buying. Skilifully 1 planted
these around the house in strategic places (for instance,
in her favorite cercal bowl, for three weeks running).
I happily settled back to await the fateful dawn. You
know what I got? A bathrobe (my third). A new set of
TV rabbit cars (““the old ones are so ugly™). A can of
No-Rub waxing compound for the car.

The year before I had been even less fortunate. Week
after week, 1 had enthused over the brilliant array of
new recordings lined up like Scots Guards on the top
shelf of the local record shop, making special if subtle
reference to some of the more exciting anes (“for exam-
ple, talking offhand, you understand, LAf 1076™) in the
hope of bringing at least a few Boston Symphony mem-
bers into the cozy cubicle we call our living room.

Hica FipeELrry MacaziNg
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Results? A bathrobe (my sccond). And. about the
third week in January, Harry Martin, a bachelor and
therefore understandably curious. stopped me on the
street to ask what my spouse had had in mind when she
came into his record shop the week before Christmas to
ask for an “orthopedic™ record!

And so it goes. With hat respectfully right-handed
three degrees below left shoulder, 1 bow in dedication
towards the worthy ranks of those who sit in captain’s
chairs at dinner. rise then dutifully to answer dishroewel-
enlistment, and hope thereafter for an hour or so of
spiritual communion with Peter llich andl Johann Scbas-
tian or with the fearsome mysteries ol acoustic feedback.
To them is devoted this terse tactical guide-list to con-
veniences no descrving audiophile should be without,
come Yuletide. Put 45 in your wife's cereal bowl.

Titles arc in bold face; prices are given when possible.
They're for her. The rest of the stuff is ammunition for
you fellows when you close ranks for the charge.

A new tweeter. This is something that yow ought to
give to the guy next door. Really. Anyway, they can be
had for as little as $4.00. There's no point in mentioning
the more expensive ones because your wife wouldn't buy
you onc of them anyway.

A credit slip from the lumber shop. This is a good
itlea, but watch out for hidden implications. Yor may
want (o build a new speaker enclosure, but she may want
new closet doors. Be firm.

A child’s warter-color paintbrush. You may
actually get onc of these, because they only cost about a
dime. Really, they're extremely useful for flicking dust
off your phono stylus after cach play. If you're a finger
flicker, prepare to break the habit,

A record rack. If you're like most collectors, you
have piles of unsorted discs lying around collecting all
sorts of evil precipitations. Appeal to her instinct for
order. Attractive, modern fifty-atbum racks cost less
than $4.00.

A pocker spirit level. Often overlooked, turntable
leveling can be enormously important to good record
performance. Especially is this so with stereo. Furthermore,
levels can be purchased at the corner hardware store,
which should make vour wile extremety happy. They
cost in the ncighborhood of a dolar, more or less.

Lamp wire. This might not be onc of the most
exciting gifts you could receive, but it could certainly
be one of the most useful, especially if you're planning
to string up a new stereo speaker. Price: five cents a
foot in better stores everywhere,

A subscription to HIGH FIDELITY/ AUDIOCRAFT
Magazine. No undue influence operating here, but it
is a bargain this year: two books for the price of onc.

Spare output tbes. Milady, pleasc note: these arc
the only two big tubes in the amplificr that are abso-
lutely alike. The number is printed on the side of the
glass envelope. near the top. Nine chances out of ten,
if you get milord a new set (they’re available at almost
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any radio-TV repair shop) you will at some future time
figure as savior of a musical evening. It is akvays on an
important occasion that output tubes choose to go sour
or start gobble-gobbling. Price: roughly $3.50 per tube.

A stereo adapter. If vou are going sterco, this is a
handy gadget which has dual volume controls. channel
reversing switches, and multiple inputs and outputs. It
gives you a single control panct to accommodate most of
vour sterea switching needs. Price: from $10 ta $35,
depending upon equipment to be used with ir.

Stereo balance meter. This is a type of output level
metcr which has swe needles in a single window. To set
levels, you adjust the gain unul the needles point o
the same number, and your system is, theoretically at
least, balanced. Yes, you cordd do the job by car, of
caurse, but this method is much quicker and somewhat
more impressive, especially when uninitiated guests are
on hand. Price: $8.95.

A stereo cartridge. Not cveryone who has been
Thinking About Stereo has yet done unything about ir.
A sterco cartridge would be just the thing to precipitate
the rest of the action, so to speak. The prices range from
$9.93 for a good ceramic cartridge to more money than
anyone cares to think about. You'll have to check the
catalogues on this one.

A second speaker. A multitude of ideas have been
advanced about speakers for sterco, mast of which have
had substantial merit. The fact is, you can make do with
smaller (and less expensive) speaker systems in stereo
than you can in monophenic reproduction. Just why this
is so remains a bit of a mystery—and will, until someonc
in the busincss compounds a simplified explanation too
complicated for anyone else in the industry to under-
stand and thereby disprove. Although ideally vour sterco
speakers should be identical, yeu aun ger away with
a smaller sccond system until such time as vou decide to
go whole hog and invest in two big enclosures. Small
systems designed as “‘stereo seconds” begin as low as
(unbclievably) $15, and run up to something over §100.

A stereo test record. In most cases, test records are
of doubtful value to anyone who doesn’t own at least
onc of the test instruments necessary 10 interpret pre-
cisely their cflect. In stereo, however, since the grooves
contain 2o sets of information which must be perfectly
balanced for optimum resules. you may find thar you can
put a stereo test record to very goad use indeed, gauging
the cffects of your system by car. Price: abouz $6.00.

A stereo tone arm. Take it Continued on page 166
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Alfred Liow and Francis Wolff

Ny rEconn ceLLrctor who thinks e knows his field
A would probably have litele difficulty in naming the
three oldest American record companies among those
active today. The three ancients are, of course, Victor,
Columbia, and Decea. But who comes nexe?

The name in fourth position might surprisc even col-
lectors who spectalize in jazz. Far the fourth oldest ree-
ord company in the United Stares still in business is a
jazz label—Rlue Note. On January 6. 1959, when Blue
Note celebrates its twentiech anniversary, it will be not
only the oldest record company in this country specializ-
mg in jazz, it will also be the oldest independent record
company of any kind.

Blue Note has reached thiis envinence despite the fact
that it is run by a pair of extremely reluctant business-
men. Altred Lion and his parener, Francis Wolll, are
hrst and foremost jazz enehusiasts, who reeord only the

ey

THE

lIue Note

STORY

by John S. Wilson

musicians hey like and only the type of music they en-
jov—wirh scurcely any concern for its sales potential,
(Lion's normally twinkling expression refleces a complex
of shock, atlront, and bewilderment at the mere mention
ol profits.) Bevond rhis. they like to concentrate on un-
known musicians, By most laws of cconomics, this is a
direct route to bankruptey. Yet Lion and Wolll, relying
heavily on instinct and a lively curiosity, have made their
unorthodox methods turm a hobby inte a very stable
business indeed.

One of the lew things that Liom, who started the
company, has i common with master minds behind other
success(ul purvevors of recorded jazz is that he too stag-
gered blindly. alimost unconsciously, into the recording
business. Jazz labels have grown out of such unbkely
events as the floor fight berween vhe Talt and Eiseo-
hower forces at the 1952 Republican convention (River

Hicit Fioeerry Macazine
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side). the need for decorum in the Turkish Embassy
in Washington (Atlantic). and a salesman’s desire 1o dem-
onstrate a disc-cutting machine (Savoy). Blue Note
cmerged from a een-ager’s interest in skating,

The skater was sixteen-year-old Alfred Lion, The
place was Berlin, the year 1925, when he encountered an
apocalyptic sight—an illustrated poster in front of the
Admiral Palast, a part-time skauing rink, which adver-
tised a show featuring Sam Wooding's orchestra. Young
Lion was intrigued, although he hadn’t the faintest idea
who or what Sam Waoding’s orchestra was. Anyway,
that evening, he sat in the Admiral Dalast, his skates
stuffed under his sear, listening enraptured to a strange
music that he felt but could not quite understand, When
the program was over, he wandered out into the night
in a sort of ccstasy. :

This might have been a typical adolescent fancy but
it wasn’t. Fate had obviously started to weave a web
of coincidence around Alfred Lion. A few days later, his
mother put on the family phonograph a newly purchased
recording of the big hit song of the moment, Oh, Kar-
arina. Alfred was unimpressed. Later, glancing at the
label, he noticed that the record was by Sam Wooding's
orchestra. Bur it didn’t sound like the Sam Wooding
he had heard. The boy turned the record over and found
that the other side was called Shanghai Shuffle. He played
it, and almost inmediately he was transported back to the
Admiral Palast, This was what he was looking {or, and
now he knew where to find it—on records.

Then began a sort of blind hunt. The young Lion knew
what he wanted, but exasperatingly. he didn’t know how
to ask for it, and he was not able to make clerks in Ger-
man record shops understand his desires. When he came
to the United States on business, some ycears Iater, he
felt that he would surcly have no trouble finding here
the music he was looking for. In fact, however. he had no
more success 1n New York than he had had in Bedin,
until one day he heard a Louis Armstrong recording being
played over a sidewalk loudspeaker. He rushed inside—
only to find that the shop, like others he had tried,
carried almost nothing except “pop™ and classical rec-
ords. But here 2 friendly elerk gave him a valuable clue:
records like Louis Armstrong’s were called “race records,”

All gholos by francis Wolll

Sidhrey Bechet Jimmy Smith

DecenmBer 1958

Lion scized on this crumb of information. He popped
in and out of record stores afl over midtown New York
demanding *“‘race records,” and finding none. He was
beginning to think that his new password was useless
when another shopper obligingly told him that the
plice 10 ger “race records” was uptown—FHarlem,

Uptown went Lion. As he climbed ourt of the subway
at 125th Street and Seventh Avenue, he saw a record
store straight in front of him. Fle ran in and, almost
desperately, asked if they had “race records.”

“Then, for the first time in my life,” Lion recalled re-
cently, “I'saw the Vicror and Brunswick race catalogues.
I saw the names of the people who made these records—
Duke Ellington, Jelly Roll Morton, Chatlie Johnson,
Mary Lou Williams.”

In his exuberance Lion ordered a huge stack of rec-
ords, more than he could possibly pay for. He took as
many as his pocket-money would cover, told the store-
keeper to hold the others, and returned to bail them out,
a few at a time, whencever he had any spare cash.

Even though he now knew the names of the orclicstras
which made the records he liked. Lion was still {lying
almost hlind as a jazz fan. He began to recognize the
styles of some of the soloists and to sort them out men-
tally—"this trumpeter sounds like the trumpeter on that
other Ellington record; must be the same man.” Soen
he had a new sct of idols to whotn he could assign no
names. But as he grew more familiar with New York
and learned about the Savoy Ballroom, found Fletcher
Henderson’s band playing in a spot on Union Square,
discovered that Duke Ellington might be included on
the vaudeville bill at the Palace, he began to associate
musical styles with faces and, finally, with names. When
Lion returned to Berdin in 1930, he took with him more
than three hundred records, the beginnings of a collec-
rion—growing steadily larger and heavier—that he toted
all over the continents of Europe and South America for
the next eighr vears,

It was bxack in the United States in 1938, however,
that Lion encountered his next major adventure in his
jazz cducation. At a jazz concert in Carnegie Hall he
heard John Hammond's boogiewoogie protégés Albert
Ammons, Meade Lux Lewis, and Pete Johnson, and

Meade Lux Lewss
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discovered that he liked them much better on the con-
cere stage where they could play at whatever length
they chose than he had on their 10-inch 78-rpm records.
His curiesity piqued, he walked into a recording studio
on 47th Strect the next day and, in all innocence, asked
why records were nat longer. He was gently advised
that you could enly get so many grooves to an inch, and
was sent on his way.

Some time later Lion became friendly with Lewis
and Ammons. and asked them if they would make some
private recordings for his own pleasure. There promptly
followed a session at that same 47th Street studio where
Lion had learned about grooves. Ammons and Lewis
played nine selections that afternoon,alternately wander-
ing soulfully through a blues or churning up a scorching

set of boogiewoogie choruscs.

When Lion received the transeriptions of the session,
it dawned on him that they were the same size as standard
12-inch discs. Once again his curiosity sent him look-
ing for information, this time in a record store. No, he
was told, 12-inch was for classical records only, no one
would buy 12-inch jazz discs. Possibly this was the be-
ginning of Lion's scorn for conservative business thinking,
But, not trusting his own judgment completely, he
cautiously had fifty copics of his two discs pressed, one
by Lewis, onc by Ammons. He sent a few out to review-
crs, and reccived encouraging reactions from Irving
Kolodin of the Sun and Howard Taubman of the Times.
Then, from a Philadelphia store, the illustrious H. Royer

.Smith, came an order, his first. With that, the dic was
scast. Lion was in the record business,

A few months after this recording session, he inade his
second batch of discs, this time featuring trumpeter
Frankie Newton, who led the band at Café Society, and
saxophonist Sidney Bechet. Lion had first heard Bechet
many years before at the Café Vaterland in Berlin where,
incongruously dressed as a cowboy, he led a three-picce
band. In the time since, Bechet had gained some repute
and following as a jazz rccording artist. However, he
wanted to branch out, into popular ballads and the like,
and no major company would take a chance on this.

Thus, when Lion made him a carre blunche offer, Bechet
snatched at it. What eventuated was a record which was
to become perhaps Bechet's most famous: Summertime,
And Blue Note had what Lion now refers to as his “first
Lttle hit.” Parenthetically, Frankic Newton was sup-
posed to have been in Swmmertime with Bechet and
would have shared solo space with him. But just before
the recording began, Newton excused himself to go to
the men's room. The instant the door closed behind him,
Becher said to his rhythm section, “All right, let’s go,”
and started playing. As the music ended, Newton re-
turned, but it was gencrally agreed that Bechet's solo
version was 50 good that there was no point in cutting it
over. Alfred Lion is still not certain whether or not
Bechet's stratagem was deliberate.

By this time Lien had learned—through a little re-

seareh in a record store—how to pack shellac records for
mailing, and was doing his own wrapping and delivering.
Refore Bechet made Summertime this was no great strain.
But as news of the Bechet disc gor around, Lion found
himself spending the better part of his day delivering
records to the post office and to stores in New York (the
Commodore Musie Shop, for instance, though it spe-
cialized in jazz, would not order more than ten copies at
once, so that Lion sometimes had to make deliverics
several times a day to keep up with the demand).

Fortunately for Lion's weary arches, Francis Wolff,
an old boyhood friend in Berlin, came to the United
States at this time and joined the burgeoning recording
venture. Although both men had full-time jobs clse-
where—Wolff in a photographic studio and Lion with
an export firm—they opened a sales office and staggered
their hours so that one of them could usually be there.
Duiring the war years, Lion continued to record Bechet
and other such traditionalists as Wild Bill Davison, Art
Hodes, and Edmond Hall, along with prominent practi-
tioners of Swing—Ben Webster, Buck Clayton, Sidney
De¢ Paris, and others.

By the end of the war Blue Note had become suffi-
ciently profitable {or Lion and Wolff to quit their outside
jobs. At rhis time, too, Lion began to record modern jazz.
His first session was in September 1947, with a group led
by Tadd Dameron. In the next few years the balance
between modern and traditional jazz on the Bluc Note
label shilted more and morc towards the moedern side:
and since 1950 Lion has all but stopped recording the
older jazz styles.

“All the old stuff has been done,” he says, *and new
Dixicland groups den’t appeal to me. What they play
scems very mechanical—it doesn't have the real feeling
it neceds. What I like of the old jazz is the masters, the
men who really know how to do it and have done it all
their lives, men like Bechet and George Lewis.” (Bechet
and Lewis, incidentally, are the only traditionalist band-
lcaders listed in Blue Note’s current LP catalogue.)

In shifting the company’s emphasis from Dixieland to
modern, Lion changed the appeal of his records in more
than musical style alone. During Blue Notc's first decade,
the musicians he used were usually well established, at
least among jazz fans. But when he first turned to maodern
jazz he bhad no choice but to record men who were
scarcely known beyond a very small clique of enthusi-
asts. This set Lion on a policy, which he still {ollows ro-
day, of searching out and giving opportunity to new
talent. As a result, an impressive number of modern jazz
musicians have had their first chance to be heard as
leaders on Blue Note dises. The list includes Thelonious
Monk, Bud Powell, Clifford Brown, Art Blakey, and
Horace Silver. More recently Lion has had great success
in developing another of his debutants, organist Jimmy
Smith, and he now has high hopes for his latest discovery,
another Smith—Louis, a trumpeter.

Onc of the two principal Comtinued on page 164

Hicu FipeLity MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

by Jim Cost

Have Casket, Need Corpse

- .. 0r what to do with your surplus speaker enclosures

pEpICATED high-fidelity craftsman balks ac Lirtle.

He will nor hesitate 1o tackle a super de luxe, knee-
action, triple delayed ultra-Flugelhornloaded speaker
enclosure if it means moving a step nearer sound perfec-
tion. In various stages of his hi-fi development he may
try a number of widely different enclosure types. And
why not? Building speaker baxes is his best. chance to
exercise creative talent. Few are qualified to design and
build electronic equipment. Constructing amplifier kits
is a lot of fun — but somcone else has done all the plan-
ning. Housing speakers, however, is something the
handy man can gert his saw tecth into. Heaven knows, a
man nceds something he can do for himsell in today's
world. Then too, expert opinion is sharply divided
among schools of speaker baflling. This is the least settled
aspect of high fidelity. There is always the chance, how-

DecexiBer 1958

cver slight, that even the veriest amateur may hit
promptly upon that onc enclosure which is perfect for
his speaker, amplifier, and listening room.

All this hive of experimentation throughout the land
leaves one problem unsolved. What does the hi-fi addict
do with his outmoded enclosures? A speaker enelosure,
properly built, is almost indestructible: and salvage of
reusable materials is difficule. It is wastelul just to cast
such solid boxes aside; they do not have much sale value
unless the maker is unusually expert; they make poor
Christmas presents, ranking roughly below plaster dogs
and sitver salvers. Other fi addices will not cven take
them off your hands. since they usually have a different
batHing philasophy. No, whart is needed is a plan whereby
such unused cabinets may be turmed to somec other
practical use around the house. I hope in this article to
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Jwiss o the benefits ol my own c.\'pﬂ’ichC b\' making
helpinl suggestions for ulizing unused speaker cabinets.

When the high-fidelity hobby first began to ripple
fram city, o suburb, to backwoods, and linally 1o me,
I decided to build my first enclosure. A bass reflex,
of course. Experts call this the ““cheapest and easiest
to build” of any enclosure tvpe. They should have cau-
tioned the beginner to check the price of all the tools he
happened not to own, to take out medical insurance. and
to consider carefully his aptitude for cabinet making.
Onc gold-plated phrase guided me in my first eflorts.
“The bigger. the better.” Two grown men could have
been buried in my first reflex box. (One almost was, when
my wif¢ found that the sarcophagus was to be placed in
her living room.) The whoele thing was braced and gird-
ered like a skyscraper. Nothing so flimsy as wood blocks
sccured the joints. Angle iron was the stuill (It does not
hold wood glue very well, but it sure holds machine
bolts.) Padding was just abont matiress thick.

Came the day when, with a quict glow of pride, 1
fitted my single cight-inch speaker and wired in @ jukebox
amplifier. preamp, and magnetic cartridge. Magnificence!
The cmotion attending consummation obscured my
initial reaction w any faulis. But when this fiest fine
{renzy faded, a suspicion arose that all was nor quite
right. La Mer came through with a distant, hollow
sound, vaguely reminiscent of the occan: but Bee-
thoven's Filth was around the next comer and his
Quartet in A minar placed ar the fur end of a train
tunncel. I made a further study of speaker bailling.

Chapman’s Homier, stout Cortez, and all that. | read
another expert, and found my golden rule refuted. This
autharity insisted there should be a dehite relationship
berween speaker size and size of enclosure. Included in
his article were plans for one of these cute litde ducted
port cabinets about the size of a large cigar box, recom-
mended for all eight-inch speakers. There was sufficient
material left over from the sarcophagus to begin con-
struction immediately.

But what te do with the big box? T suggested to my
wife that we install windows and a telephone so we could
have our own private phonc booth. This idea was
received, well, coldly. Severml altermative suggestions
followed: a rabbit huteh (we had no rabbits): a
home for homeless St. Bernards; a reeeptacie for her
mother's presents. Al ol these met with kindred en-
thusiasm. Finally, T said [ would fit a rustic door, saw
out a quarter moon, and thus produce a sure-fire con-
versation picee lor the living room. Her calm response
to this consisicd of fragments of plywood, crockery, and
stray tools. At the present time, after vears in high fidel-
ity, the box serves as my own private padded cell.

Meanwhile, back in the den, the small enclosure had
been put into operation. Hearing what was wrong with
this one did not take long. 1t sounded as though Sousa
had never heard of the Sousaphane, Strictly .22 caliber.
I gave up on undersized baftles.

Our cat Cello solved the problem of utilizing this shoe
box. I left the front panel off when the box was set
aside and she discovered that the Ozite made a good
bed. From then on, the enclosure was Cello’s private
retreal.

By now firmly resolved to strike a happy medium
in cabinet sizc. [ found that matbematics could be ap-
plicd 1o enclosure design. At last, T was on my own.
Never again did 1 have to depend upon somcone else’s
word for the proper size baflle, By way of practice, I
calculared the resonance points of both my previous
clforts, One formula indicated that both would resonate
at the same point; minus 10 cycles per secondl. T finally
found a formula that would result in a cabinet of
reasonable size.

Mare study of acoustic theory gave me a boxophabia
about nonresonane panels. This led to a consideration of
brick, plaster, sheet stecd, Keene's cement, and cast
concrete. 1 do not know how any of these might have
been reused had [ decided to salvage them, although |
once had a passing thought that a cast concrete reflex
might be made into a septic tank: and at onc point 1
considercd a evlindrical baffle made of heavy gauge
sheer aluminum, but decided that it would look too
much like a garbage can.

At the time, another source of nonresonant materials
presented itsell. One of the local banks, in remodeling,
discarded some marble panels, Scrounging some of these,
1 built a earefully computed corner reflex; built it with
a cold chisel. Sonic results were excellent within the
limitations of an eight-inch speaker. For some time this
enclosure was highly satisfactory (to me and my wilc).
I was permitted back in the living room, and the only
reason finally for abandoning it was a growing preoccu-
pation with multiple speakers. [ have found no immedi-
ate reuse for the marble enclosure, but when the time
comes [ shall have an absolutely unique tombstone —
a hollow prism. The epitaph shall read: “Here lies a
baflled man.”

My first step towards multiple speaker ownership was
the purchase of another eight-inch speaker and construc-
tion of twin infinite baflles of a cubical shape. The cube,
cxperts assure us, gives 2 well-rounded bass and there is
only onc inner resonance to take care of. These baxes
provided a rather pleasing musical c¢flect, except in one
respect. The experts had overlooked the resonance {rom
corner to apposite corner of these baflles. Twin speakers
reinforce gach other and so do twin resonances. 1 now
own the only pair of cight-cubic-fect dice in the world.
Unfortunately, cutting the speaker holes “loaded™ them,
and the throw invariably comes up “snake cyes,”

The sphere. experts assuse us [urther. is the only true
Helmholwz resonator. I made mine out of papier-méché.
using shellac instead of paste. Before the reader laughs,
let him remember that paper has a deosity of | and
shellac of 1.7, both grecater than plywood. A weather
Contigyed on page 165

balloon served as the form.
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Stullgarl

by Fricz A. Kuttner

0

VOLUNTEERS

Being the story of how young Karl Miunchinger
created an orchestra because he wanted one to conduct.

F you waTtcy lace television, it is almost inevitable that
I at one time or another you have been lured into wit-
nessing at least the beginning of one of Hollywood's
Musical-Career Epics. One has to think of these in
capital letters, because they were Great Human Docu-
ments. There was a spate of them in the Jate 1940s—all
exactly the same, cspecially in their incredibility,
whether they purported to depict a real character or a
fictitious onc.

We would be shown first the incipient Maestro either
as a child or as a youth. As a child, he would be dis-
tinguished by a coiflure too long and a penchant for
gazing at birds when he was supposed o be domg his
homework. As a youth, he would be shown in bad need
of a haircut and with a certain inclination to warch

DeceEMBER 1958

pigeons through the window instead of minding the
delicatessen. What followed next came with a horrid
inevitability. Despite his almost disabling lassitude, a
sort of imbecilic stubbornness would carry him to the
heights. By this is meant that we would see him soon in a
structure vaguely resembling Carnegie Hall, conducting
a strange orchestral arrangement of Liszt's Licbestraum
1o the eestatic plaudits of an audience all dressed up like
movie extras. Next we would see a wheeling sequence of
concert-hall marquees, marking a trivmphal passage
through Paris, Berlin, London, Milan, and New York,
while the sound system rendered pleasant railroad
notses, chuck-chuck-chuck. and there was an occasional
upward cascade of chiunpagne bubbles. 11 we stayed with
our hero any longer, we would soon sec him spurn his
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childhood sweetheart in favor of a heavily mascara’d
debutante. But we don't. We rousc oursclves and switch
channels. His success has been simply too swilt and
complete for belief. Things don’t happen that way in real
musical life.

Don’t they?

Herc is the story of Karl Minchinger and his Stute-
gart Chamber Orchestra, and I do not know how Holly-
wood could ever hepe to top it.

As the script starts. the child Karl is just one year old.
His father, an architect, dies, leaving the mother alone
with the task of supporting her family. Fade-out. The
little boy now is six, and we sce him building himself a
sort of box Addle stringed with strands of twine, and
trying to play it with 2 small homemade bow. We sce
him, too, singing in the school choir and. ar age cleven,
taking part in a performance of Bach's St Matthew
Passion, This expericnce shakes the child with an excite-
ment so violent he has to stay in bed for several days
with high fever; netther his mother nor the family doctor
can find out what ails him.

When the youngster climbs out of bed, his mind is
made up: he is going to be a musician. His mother under-
stands. At some sacrifice, she arranges for piano and
violin lessons, and later for instruction in harmony. By
the time Karl gews his school diploma, at age nineteen,
he has made a further decision: he wants to be a conduc-
vor. This time he is overruled; the Miinchingers are
deeply religious people, and practical as well. Where
musical jobs are found is in the church, The son is going
to be an organist and choinmaster. He enters Stutrgart
State Academy of Music and takes his finul examinations
in 1938 with concentration on organ, choir work, and
Protestant sacred music. His first professional assign-
ment is to the post of organist and choir director at St.
Martin’s Church in his home town of Stutegart. He
serves there conscientiously. Now it is 1941, and there is
a war on. The Army eves him, but rejects him.

Though young Minchinger really studied church
music and worked hard as an organist, there was always
the same aim and longing in the back of his mine: 1 must
save some money to pay my way through conducting
school. He did, entering Leipzig Conservatory and
beginning studies under Hermann Abendroth, Upon
graduartion his dream was fuifilled: he landed a conduct-
ing position with the Niedersachsen Symphonie Or-
chester in Hanover. This was a seventy-man group of
modest distinction in a typical provincial setting and of
German provincial competence. Did its new conductor
promptly develop this Hanover orchestra into a unit of
truly international distinction? No, he did not.

In 1944 the orchestra is bombed out, the concert hall
destroyed. For a while Miinchinger lives, with some
of his musicians, in a ruin. When it becomes clear that
no other hall can be found. the orchestra disintegrates.
The next chapter is nothing but miscry, hunger, and
idleness. In the spring of 1945—the fighting had just

ended—he goes back to Stuttgart, only to find the town
a heap of rubble. With no music being made, the young
man can do litde but hard thinking, Miinchinger spends
days simply thinking about orchestral performances in
general. He comes to the conclusion that rchearsal time
is the crux of the problem of orchestral merit, There isn’t
enough of it, except for the most famous and financially
secure symphonic organizations. Like a scientist con-
ceiving an experiment. he decides to establish a chamber
orchestra of his own, if he possibly can, and to train it
toward the kind of near-perfection only the great metro-
politan orchestras have been able to aspire to.

This would secm, of course, a fantastic and Utopian
idea, since the support of cven a small symphonic body
calls for a millionaire’s resources. Normally, the salarics
of twenty men would have to be paid, plus considerable
overhead expenses. What makes the project feasible is
its timing. Germany, at the end of the war, has lapsed
into a sort of stupor. There arc only two things left that
really matter: digging out from under the ruins and
finding food to keep body and soul together. Minchinger
scavenges an elderly truck, and drives around Stuttgare
and the countryside, hunting young musicians. He
wants men willing to put in unlimited and unpaid re-
hearsal time and practice because music means more to
them than the struggle for sheer physical survival, After
two and a half months he has assembled fifteen men.
Since the whole city has been bombed out, they start
rchearsing in an empry shed on the outskirts. They have
no heat, but they also pay no rent. Nobody receives
wages, and how they all managed tostay alive, Miinchinger
cannot recall: he remembers only rchearsing all day and
spending his nights—often all night—copying out scores
and parts for the next day's schedule.

Some months go by before the conductor feels that his
group is ready for public appearance. Then this lean and
somewhat unkempt band of players set out for the nearby
villages, giving their first performances in country
churches (no admission fee. of course). Macstro Miinch-
inger himself carries the music and music stands—all
sixteen of then. Again, fade-out.

The next scene opens with Miinchinger and his men
in the role of Pied Piper. Word of the wandering min-
strcls has spread around the countryside. Music-starved
villagers [ollow them from place to place, the townslolk
flock out from Stutigart. At this point, early in 1946,
enters Everert Helm, then a cultural attaché with the
local United States Occupation Forces. Helm helps
Miinchinger find something like a concert hall in Sturt-
gart. Nexr, he persuades Ralph Kirkpatrick, the briiliant
American harpsichordist, to appear as a soloist with the
orchestra. Miinchinger siill remembers the emotion
compounded with hunger with which they first met
their guest soloist: Kirkpatrick appeared bearing as a
gilt a big box of chocolates, the first candy the men
had caten in several years.

During all this period the  Continied on page 160
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for your home...

Assuming you know that quality high fidelity
components are essential for any worthwhile
stereophonic sound system —and assuming that
vou don’t want to pay a staggering price for your
system —

Before you buy stereo—compare—the quality
and the price of ALtec Lansmne high fAdelity
components.

Avtec is used for more professional stereo-

BY ALTEC

The Finest—
yet so inexpensive

phonic installations than all other makes
combined.

This professional quality is built into every
Avtec high fidelity component. The same efli-
cient technique used to manufacture ALTEC’s
massive professional stereo systems is used in
producing home high fidelity components. This
means lower prices for ALtec than for other
makes of comparable quality.

ALTEC 412B Biflex® Speaker —this
popular 12" single cone high fidetily
speaker is one of three famous
Biflexes—an exclusive ALTEC design.
The ALTEC Biflex is perhaps the only
true high fidelity single wvolce-ceil
speaker made. Guaranteed frequéncy
range is 40-15,000 cps + dnly $54.00

ALTEC 3054 AM tener —1s5 perfect
with the 307 for AM-FM stereo. Fea-
tures extremely sharp skirt attenua-
tion providing the greatest usable
band width for maximum fldelity.
Only $95.00

Decexser 1958

P BRTESEST
B ad e .

Here's One
Example of

ALTEC Quality
at Low Cost:

o

$40 MASTER STEREQ CONTROL

This AvTEC system provides 40 watts (80 peak) of
power for stereo or 20 watts (40 peak) for each chan-
nel. For monaural vou can buy the 307 ov 305, the 344,
and the 412, and add to it later for stereo. No matter
when vou buy Avtec, you alwavs get the same uni-
form quality components —precision built, matched
and balanced for true excitement in listening.

ALTEC 344A Quartet Amplifier —Ver-
satlilly, clean power, functional
design, and tow price describe {he
maslerful ALTEC Quartel. For stereo
you have all of these tealures for
each channel with the Quartet: 20-
22,000 cps, 20 walls (40 peak); 138
db galn; 32 db bass tone control
range; 35 db treble tone control
range; six inputs—V.R. phono, tape
deck, microphone, radio tunér, tape
machine, high level phono: four inde.
pendent volume ccntrols; 4 position
contour control; three position Inde-
pendent rumble ard scratch filters;
tape recording output « Only $111.00

LANSING CORPORATION

ALTEC 540 Master Stereo Cantral—
provides masler channel contro! for
two 344A Quartet ampliflers. 1 you
already own an ALTEC Quartet, you
can use the S40 for stereo conver-
sion any time « Only $12.00

4128 BIFLEX SPEAKER

ALTEC 4128 Biflex® Speaker—this
popular 12~ single cone high fidellty
speaker is ane of three famous
Biflexes—an exclasive ALTEC design.
The ALTEC Bitlex |s perhaps the only
true high ftidellty single voice-coil
speaker made. Guaranteed frequency
range is 40-15,000 cps - Onty $54.00

When you hear ALTEC, you know it's the finest.

www americanradiohistorv com

{Walnut, blonde or mahogany hardwood cabinet Yor 307, 305A or 344A-$19:95)

Write for {ree calalogue and loudspeaker
enclosure information booklet:

ALTEC LANSING CORPORATION, Deot. 12H-A
1515 S. Manchester Avenue, Anaheim, Caiif.
161 Sixth Avenue, New York 13, N.Y.

12-:33¢
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Ralph Bellamy, starring in “Sunrise At Campobello™, listens to sterec on his Collaro changer and Goodmans Triaxonal Speaker System.

COllar O—your S llent partner for Stereo

Listen to stereo records and discover the most exciting way of
listening to music¢ in your home. Listen to the new Collaro
stereo changer and discover the changer which provides truly
silent performance to meet the rigid quality demands of
stereo. Here's why Collaro is your best buy:

A. Five-terminal plug-in head: Exclusive with Collaro.
Provides two completely independent cireuits thus guaran-
teeing the ultimate in noise-reduction circuitry.

B. Transcription-type tone arm: As records pile up on
a changer, tracking pressure tends to increase. Result may
be damage to records or sensitive stereo cartridge. This can't
happen with the Collaro counter-balanced arm which varies
less than 1 gram in pressure between the top and bottom of
a stack of records. Arm accepts any standard stereo or mon-
aural cartridge.

48

C. Spindle assembly: Typical of Collare precision quality
is the spindle shaft which is micro-polished to 000006 (6
millionths of an inch) for smoothness — insuring no injury
to records.

There are three Collaro changers priced from $38.50 to §49.50.

The changer illustrated here is the new Continental, Model

TSC-840.

For full information write to Dept: HF12, Rockbar Corporation,
Mamaroneck, N. Y.

American sales representative for Collaro Ltd. & other fine companies. xés
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by Roland Gelatt

MISCHA ELMAN is to violinists what
Maurice Chevalicr is to entercainers—
an old pro of scemingly Dimitless en-
durance. You will ¢ncounter few con-
cerwgocers whose memories reach back to
the pre-Elman era. This month the
violinist anni-
versary of his American debue in Carne-
gic Hall, and he 1s observing the date
quite properly by plaving a recital in
samegie Dhall. Av sixty-seven, Mr. El-
nan is in no wise preparedd o retire,

When Mischa Elman first came to this
country in the palmy davs of Theodore
Roosevelt, he had alrcady enjoyed a
spectacular success throughout Europe.
In 1904 he wenrt seraight from Leopold
Auer’s classroom in Saint Petersburg to
Berha and set the whole sown talking of
a {abulous new Wunderkind. Flman was
the first Auer pupil te achieve fame out-
sicle ol Russia: Zimbalist, Seidel, Heilctz,
and Milstein followed later, As a talented
cherub dressed in a white sailor suir, the
voung violinist became the darling of
audiences in Germany and England; but
by the time he came te New York. on
the eve of his cighteenth birthday, -
man was cager 1o be judged as a musician
rather than as a pradigy.

The entics—unpleasant  crcarures—
were not overwhelimed by that firse
Carnegie Hall recital half a century ago.
Richard Aldrich in the New York Times
characterized Elman as a five fiddler and
an imperfect musician. Indeed. he has
never been a particular favorite of the
music crities. Thar fact, however, has
nor at all hindered Mischa Elman’s
carcer. During his first season he set a
record, still unsurpassed. by performing
in twenty-two concerts in New York
alone. Since then he has been touring the
American music cireuit without respite
andl 15 said to have given more concerts
in the United States than any living
strementaist.

The other day we visitedd Mr. Elman

celebrates  the fiftierh

Decexiser 1958

in his New York apartment, high above
Central Park, and got Iim to talking
about the changes he has observed in
fifty years as a concert performer. He
toldl us that the biggest change has been
in the violinist’s repertoire. 1 remember
the time when it scemed perfeeely nor-
mal to play a recital without putting a
violin-piano sonata in the pragram. To-
day a sonara is obligatory. There are
many reasons {or this, of course, but one
of them vou may perhaps not realize. As
the years have piled up. the violinist's
repertoire has been steadily shrinking.
Many of the pieces plaved by arrists
fifty years ago just don't go over now.”™
We asked Mr. Elman to give an exam-
ple. “I'd rather not,” he countered,
“becauvse T might decide to play one of
the old picees. All right, T'll mention
one—the "Orwllo Fantasy” by Ernst, a
marvelous theme and variations. There
were dozens of effective violin pieces
like this in the repertoire when | made
my debur. Every great violinisr played
them. Now nabody wants to hear them.”
We detected a note of regret in Mr.
Elman’s voice as he spoke of these de-
posed monarchs of the repertoire and a
note ol quicr satisfaction when he told
us that he would play one of them—
Wicniawski's Sotventr de Moscou—in his
anniversary recital.

Whar of Mischa FElman himsel{? How
had he changed in half & century? “In

many ways,” he replicd, “but most im-
portantly i sclf-assurance. T always
wanted to enmancipate myscll from influ
ences—the influences of teachers, critics,
friends. It 1ook a long 1ime. | vsed to be

wWWW americanradiohistorv com

very sensitive. Too sensitive, I stll am
olten dissatsfied, but 1 know now what
[ want and where I'm going. My aim s
to make the violin sing as beantlully as
possible. Many young violinists no longer
treat the violin asa singing nstrument;
they play, but they don’t sing.”

PABLO CASALS returned to New
York after a thirty-vear absence late in
October to participate in an interna-
tional United Nations Day Concert that
was broadeast to forty-cight conntries
and had the largest audience of any
musical event in historv. From she
UN. General Assembly Hall in New
York listeners heard the Boston Sym-
phony under Munch perform Honeg-
ger's Fifth Symphony and Casals and
Horszowski play Bach's D major Sonata,
Then the program switched to the Salle
Pleyel in Pans, where Ravi Shankar
plaved classical Indian music on the
sitar and Oistrakh and Menuhin collab-
orated in the Bach Double Concerto.
The final part of the concert came from
Geneva and was devoted 1o the last
movement of Beethoven's Ninth, per-
formed by the Suisse Romande Orches-
tra under Ansermet, a Swiss chorus, and
four British soloists.

Underwater phene cables were used
for transnussion across the Atlantc, and
there was none of rhe fading and “hump-
ing"'—unavoidable concomirancs of
short-wave relavs—thar used to make
the intermational music broadcast more
of a curiosity than a pleasure, The
sound was admittedly low fdelity com-
pared to FM ac its bese (those under-
witer phone cables, though recently
latd, were designed twenty vears ago),
but it was clear and strong; and the thnll
of hearing a concert simultancously wirh
listeners in Moscow, Milan, and Mont-
real more than made up for any sonic
deficiencies. There should be many more
such broacleasts.
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Segittarius

“Music is... the speech of angels™ (Thomas Carlyle)
co.und ANGLEL RIECORDS speak so well for you at

Christmas! (They're more than a gift; thev're a

compliment,)

KLEMPERER CONDUCTS BEETHOVEN SYMPHONY NO. 8 "Choral™

The Philharmouia Orchestra and Chorns.

Soloists: Hans Hotter, Aasc Nordmo Locvberg, Christa Ludwig,

Waldemar Kmentt.

Here it ix... " Diesen Kuss der ganzen Welt!” (IWFith « kiss to all

the world) .. . the eagerly-awaited recording of Beethoven's great

Ninth Symphony, condueted by Oto Klemperer.

Last vear, Klemperer conducted the same orcliestra and soloists

at London’s Festival Hall in a performance of the 9th which had

critics saving “Klemperer's visionary grasp and control ... carry

the listener along a stream of sublime music™ (London Times).

Now, the recording! ""That this is a great performance—among

the greatest ever put on record—scems 10 be unquestionable!

... Klemperer has touched new heights sid revealed new evi-

denee of divine grace® (Gramophone, Loundon). (Iflustruted brociture

awith notes and 1exis)

Also: “Egmope,* laeidental Music. Solmst: Birgit Nilsson.
Angel Album 3577 8

Orchestral

PAUL KLETZK! Conducts All-Tchaikovsky Program

Overtare 18127 « Franeesea da Rimini » Marche Slave
Recorded with the Royal Philharmonic Orehestra.

Kletzki’s Angel recordings (with the lsrael Philharmonie and
the Philbarmonia) inzroducsd hime 1o American andiences. This
year, he arrived in person. After a phenomenally successiul
“econdneting tour,” he was appointed conductor of the Dallas
Symphony:, Angel 35621

NICOLAY MALKO Conducts the Philkarmonia
Tehaikovsky: Nuteracker Suite, Op. 714
Trokofiev: Love for Three Oranges Suite, Op: 334
Liadov: Eight Russian Folk Songs

Sugar-plum (airies, princess-stuffed oranges, vigorous Russian
songs and dances; all pure delight. Angel 35594

Angel Library Series
VIRTUOSI di ROMA play 5 VIVALDt CONCERTI

Virtnoso music of 250 years ago—perlormed with warmih and
Lrilliance by Virtuosi of today. Director: Renato Fasano.
Angel 45030

Opera. Operetta, and Lieder
VERDI: RIGOLETTO (Highlights)

Wighlights of Rigolctto, taken from Angel's previeusly released
camplete oflicial La Scale recarding, which “'has just about every:
thing that cven the most ardent admirer of the opera could want”
(United Pressy. More particularly, it has Maria Callas as Gilda
(“"the Callas 1rill is comparable to Destinn’z" —N. ¥V, Times)
... Giugeppe i Stefano..."one of his hest recorded perforin-
ances”—N. Y. Herald Tribune) ... Tito Gobbi ("the performance
is made outstanding by Gabbi in title role”-—Natior). Tullio
Serafin conduets La Scala Orcheatra and Chorus.  Angat 35518
(The Complete La Scala Rigeletto with the same-cast s on Angel
Atbum 3537—35s/L)
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CARTER( and D) STEFANO: LOVE DUETS from OPERA

Scences from OTELLO (Verdi) » FausT (Gounod)
CARMEN (Bize1) » reARrL FESHERS (Bizet)
IRIS (Maseagni)

Soprano Rosanna Carteri and Tenor Giuseppe di Stefano re-
capture some of opera’s inest romantic moments. .. {or instance,
the beautifu] "Gia Nella Notte Densa™ (Aer 1, Oteflo). "It is
almost unjust for one persen to be gifted in so many ways as
Miss Cartert” {(Alfred Frankenstein, in S. [ Chronicle, on
her debut). Milan Symphony Orchestra, Antonio Tonini,
Conductor. Angel 35601

BIRGIT NILSSON and BANS HOTTER sing WAGNER
Excevpls from Die Walkiire and The Flving Dutehman

In her London debut as Briinnhilde (Gétterdimmerung) at
Covent Garden, Birgit Nilsson was termed “the great thing of the
evening...she sang superbly™ (Critic Ernest Newman). Of lans
Hotter, a real bass-baritone and one of the few in the world,
Howard Taubman (¥, Y, Times) said, "He makes Wotan every
meh a god.” Here Soprano Nilsson and Baritone Hotter sing the
first meeting” duet from Aet 11, Scenc 3, Fying Dutchman;
and the entire Finule from Act 1, Die Walkiire. With Philhat-
monia Orchestra, Leapold Ludwig, Conductor. Angel 35585

ELISABETH SCHWARZKOPF sings OPERETTA

Champugne, roses and “Wien!” Even if you’ve never been
there, vou'll remember Vienna when you hear this precious,
priceless nosegay ol blossoms from the garden of Vieuncese
aperetta. “Miss Sehwarzkopl’'s exquisite voice and personality
give special radiance to any song she 1ouches™ (High Fidelity).
Scenes [rom faverite operettus by Lehar, Suppé, Strauss.. . plus
Sicezynski's "Wien . .. Stadt Meiner Traume,” which sums it all
up nicely, O1to Ackermann ¢onducts the Phitharmonia Orches-
tra and Chorus. (With book of lyrics.) Angel 35696

FISCHER-DIESKAU sings RICHARD STRAUSS LIEDER

Newest in the series of lieder recitals by Baritone Dietrich
Fischer-Dieskau, one of the major German art-song inter-
preters of aur era.” Also on Angel: Fischer-Dieskan recordings of
lieder by Hugo Wolfl (Angel 35474), Schubert (Anxgel 35624),
Brahms and Mahler (Angel 35322). Angel 35600

Piano

ASHKENAZY plays BRARMS PIANO CONCERTO No. 2 in B Flat

Russia’s Vladimir Ashkenazy, at 21, has won the Brussels Inter-
national Contest (the "Davis Cup of music”)—and has made
three highly-praisal recordings for Angel. He is now miaking his
first U.S. tour. “"He plays with the sweep and feeling of a mature
artist”  (Washingron D. C. News), With the Berdin Opera
Orchesira. Leopold Ludwig, Conductor. Angel 35649

IN THE CHRISTMAS TRADITION

Handel’s Messiah In the great British spirit, sung by Fud-
dersfield Choral Society, Sir Malcolm Sargent, Cond.

Angel Album 3510 C

St. Paul’s Carthedral Choir Carols, madrigals, anthems for

Christmas. Angel 35318

Obernkirchen Children's Choir "Angels in pigtailssinging

Christmys Sougs incl. Adeste Fideles, Stille Nacht, Jingle Bells.

Angel Blue Lobel 65021

Bach B Minov Mass Karajan cond. Orch., Soloists and Chorns

of Vienna Soc. Friends of Music. Album 3500 €

“Avistocrats of High Fidelity”

ANGEL RECORDS, NEW YORK CITY

Hicn FweLrry NAGAZINE
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CLASSICAL

BACH: Brandenburg Concerto No. 3, in
G, S.1048: Chuconne (arr. Vardi}

fPaganini: La Campanellu; Caprices Nos.
9, 20, 24 (arr. Gusikofl)

The Concert-Masters of New York, David
Brockman, cond.

¢ o Dicca DL 79955, SD.  $5.98.

The Brandenburg is a wonderful argu-
ment for sterco. The vinling come from
the left, the violas from the right, and
the cellos seem to be in the rear center—
an ideal setup for this work. Musically,
the performance lacks only a contimto
aned a cadenza between the movements
to be first-class. These, as Paul Aftetder
pointed out in his review of the mono-
phonic version, are zll excellent plavers.
Mr. Broekman is a much better conduc-
tor than annotator (his naive notes men-
tion “David Mendel” and “his Bach-
Reader”™). N.B.

BACH: Brandenburg Concertos, Nos. 1-
6, S. 1046-51 {complete)

Schola  Cantorum  Basiliensis,  Augist
Wenzinger, cond.

e Ancitve ARC  3103/06.
$3.98 cach.

Two LP.

Like the Haas and Horenstein scts, this

Deceatser 1938

one uses the exact instrumentation pre-
seribed by Bach throughout. Unlike those
sets, however, and any others known to
me, this one solves the problem of bal-
ances with complete success. Wenzinger
treats these works as chamber musle,
and with expert aid from the engincers
achieves perfect transparency. Liven in
No. 2, trumpet, recorder, oboe, solo vio-
lin. and strings playing together can all
be heard. Trom the standpoint of inter-
pretation there is much to commend heve.

Two things keep this set fram sur-
passing Prohaska, Sacher, and Miinch-
inger—the top three, in my opinion. One
is the quality of the trumpet-plaving in
No. 2: it is pinched and incecure. The
other results from swhat seems to be an
excess of musicological zeal. All the works
are played in what in Archive's quaint
English is called “old deep tone.” This
turns out lo be a half-tone lower than
our normal piteh. But, as Arthur Mendel
has shown in a brilliant article, pilch in
Bach's time varied from place to place
and even from church to chureh in the
sume place. We don’t know what piteh,
if anv, was standard at Céthen, where
Bach wrote these works, or in the Mar-
grave of Brandenburg’s orchestra. On the
other hand, there is no reason to suppose
that Bach would have objected to per-
formances at our normal pitch. These per-
formances at a lower piteh are therefore
musicologically unsupportable; but worse,
they impart drabness to much of the
nsic. N.B.

BACH: Concerto for Clacier and Or-
chestra, No. 5, in I minor, S. 1056—
Sec Beethoven: Concerlo for Piano and
Orchestra, No. 1, in C, Op. 15.

BACH: Organ Works

Vol. 4: Fantasia in C, S. 370, Tugue in
C minor, 8. 374; Prelude and Fugue in
[P minor, S. 534; Prelude and Fugue in
D minor, S, 5339; Irie in G, S. 1027a;
Fantasia and Fugue in G minor, S. 542.

Anton Heiller, organ.
e Epric LC 3462. L. $3.98.

The first two works listed above, both
early ones, do not seem to be otherwise
available on mierogroove. The Fugue is
particularly welcome; here a sharply de-
fined theme by Legrenzi is given a vich
warking ont, ronnded oft by an improvi-
satory end. Heiller plays these well and
conveys the power, if not the poctry, of
the great G minor Fantasia, but as in
other vohimes of his series he does nat
always choose registrations that would
present Bach's counterpoint with sufficient
clarity. N.B.

BARBER: Vnessa

Lleanor Steber (s), Vanessa; Rosalind
Elias (ms), Erika: Regina Resnik (ms),
the Baroness; Nicolai Gedda (1), Anatol;
Robert Nagy (t}, a Foobtman; George
Cehanovsky (b)), the Major-domo; Gior-
gio Tozzi (Ds), the Doctor. Metropolitan
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Opera Chamms and  Orchestra, Dimitri
Mitroponlos, cond.
s & CA Vicron LSC 6138, Three

SD. 817.54.

The singing per se was one of the un-
equivocally good qualities of this opera,
reviewed in its monophanic edition in
these pages last month, although the vo-
cal writing itself is sometimes open to
question. 1 had hoped that the separate
strands of the last act guintet (“Ta leave,
to break . . ") would come clear in the
stereo version but they do not. This is
undoubtedly partly Barbar's fanlt: after
the lovely opening phrase the parts grow
thick-textured and rather unvocal. But
the engineers conld have helped out here
and elsewhere by following a less con-
servative plan of placing the singers. The
voices are not exactly bunched together
but they do hover in a rather constricted
arca abont the right chamel. Nol once in
the recording did T deteet a clear-cut in-
stance of left-channcl vocal activity.
Actually, Barber's best is to he found
in his orchestral testures, and here a great
deal of imagination has gonc inte the
recording. A rich, spread-ont effect is
achicved, and the incisive sound Victor's
engincers have drawn from the oboes
and clarinets is particularly admirable.
From a purely instrumental point of
view, then, the sterco Vanesse ix a dis-
tinet improvement upon its monophonic
connterpart. D.J].

BEETHOVEN: Concerto for Pitmo and
Orchestra, No. 1, in C, Op. 15

iBach: Concerto for Clacier and Orches-
tra, No. 5, in F minor, S. 1058

Glenn Gould, piano; Cohmbia Svin-
phony Orchestra, Vladimir Golschmann,
cond.

e Corummia ML 5298, LP. $§3.98.

However vou may describe this perform-
ance, the adjective won't he “dull.”
Gould, adding the eleventh to the cur-
rently available cditions of the Beetho-
ven, offers an approach that mixes won-
derful—and exasperating—things. Those
who wimt orthodoxy will stick with Ser-
kin fn the Beethoven, Haskil in the
Bach; but perhaps you don’t want to be
orthedox?

Gould is at his best in the two sk
movements, which are ecloquently prob-
ing and really slow. He is at his warst in
a dreadful cadenza for the final move-
went of the Beethoven. Between those
extremes there is a great deal of lively
variation, worthy of attention. R.C.M.

BEETHOVEN: Symphony No. 3, in E
flat, Op. 55 (“Eroica™)

Boston  Symphony
Munch, cond,

e RCA Vicron LM 2233, LP. $4.98.
e & RCA Vicron LSC 2233. SD. $5.96.

Orchestra, Charles

One of the best recordings to come from
the Bostonians in a long time, tepre-
senting in the slow movement some of
Munch’'s most powerful work on discs,
this reading of the Eroice even so can-
not he given a blanket reconmmendation.

52

There ix too much competifion, and too
much of it can make claim to recogni-
tian.

The apening movement is taken at a
very fast pace, the unrelenting drive of
which ix thrilling but at the cost of sub-
ordinating ather elements in the score.
The slow movement, in contrast, runs to
sixteen ninutes, a tempo even slower
than that of the Furtwiingler recording.
Beeause of its lengtl. the movement is
here hroken between sides, which some
will {ind objectionable, howeyer neces-
sarv. This treatment of the Funeral
Mareh is the finest thing in the reading,
though.

Munch plays the Scherzo quite fast,
and takes a moderate approach in the
finale, bringing to both movements a
lightness and  animation often lost in
more driamalic versions.

The monophonic version is typical of
Symphony Hall recordings in its sonic
picture of a large orchestra in highly
resonant space. Nothing is very close,
Iut all important detail registers with ac-
ceptable elarity, Becanse of the reverber-
ant anditorium, the stereo channels are
largely blended together. Heard over
dnal speakers there is really not a great
deal of difference between the stereo and
monophonic versions. R.C.\M.

BEETHOVEN: Symplony No. 6, in F,
Op. 68 {“Pastoral™)

Coliwmbia Symphony  Orchestra, Bruno
Walter. cond,

e Corunmmia ML 3284, LP. $3.98

e o CoLumma MS 6012, SD. $5.98.

“In Las Angeles, not too far from my
hame, is a wonderful American Legion
Hall. 1t is not wonderful to look at, but
it is wonderful acoustically. And in Los
Angeles there are 50 many fine musicians
from the film studios and the Philhar-
monic. Tt is a pleasure ta work there. If
1 have the opportumity 1 shall do every-
thing once more, all of Beethoven and
Brahms, and much Mozart, Schubert,
and Sclinmann. So far 1 have recorded
six Beethnven svimphonies, and next year
1 do the rest.”

So, as we spoke together last spring,
Brano Walter describied the project, the
first froit of which ix now in our hands.
For a conduetor of eightv-one ta inder-
take a systematic re-recording of his basie
repertory is vemarkable enough in itself.
When he is o man of Walter's achieve-
ments, it becomex a historic event, For
m His series we shall have doenmented
in stercophonic sound the mature read-
ings of one of the great interpreters of
the German tradition,

Thix first performance is one of the
finest 1 have heard from Walter, spacions,
lyric, and noble with true spiritual rap-
port hetween composer and  conductor.
The engineering provides clear orchestral
lincs, well balanced with just the vight
amonnt of hall resonance. Monophoni-
cally it is a fine disc; but the stereo, a
distinet two-channel aflnir, adds greatly
to the presence.

The album liner, incidentally, is by a
famous music eritic nmned Hector Ber-

lioz. R.C.M.
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BERLIOZ: Le Carnacal romain, Over-
ture, Op. 9—Sce Tchaikovsky: The
Nutcracker: Orchestral Suite, Op. 71a.

BERLIOZ: Harold en Italie, Op. 16

Willian  Priwmirose, viola; Boston Sym-
phany Orchestra, Charles Munch. cond.
e RCA Vicron LM 2228 LIP. $4.98.
e o RCA Victon LSC 2228, SD. $5.98.

This is Williamy Primrose’s third dise in-
terpretation of what started out as a viola
concerto for Paganini and ended as Ber-
lioz’s second symphony, a work in which
the viola acts as an obbligato comment-
tor rather than an ount-and-out soloist.
His first recording, wade with Kousse-
vitzky and the Boston Symphony for RCA
Victor, was an altogether satisfying job
for its time. both nmsically and techni-
cally. Five or six vears ago he made a
second Harold, a superh collaboration
with Beecham and the Royal Philhar-
monic for Colnmbia; to this dise the two
new Victor editions must take second
place.

Once again, the violist plays in his cus-
tomuary suave and eminently listenable
manner, one which provides both tonal
snblimities and intempretative  depths.
Munch. however, here seems to lack the
insight into this music that Beccham dis-
plaved. In the second movement the
present conductor alisost has the pilgrims
tripping the light fantastic; and in the
finale his tempo is nuch less steady i
Beecham’s. The soloist stands ount very
prominently from the orchestra in both
the Victor and Columbia recordings, hut
the orchestral definition is better and the
nuality somewhat hrighter in Columbhia's
reproduction. And though RCA’'s stereo-
plonie version is a bit more dramatic
than the single-track release. the soumd
does not compensate for the interpretative
shortcomings. P.A.

BRAHMS: Concerto for Piano and Or-
chestra, No. 1, in D minor, Op. 15

Leon Fleisher, piano; Cleveland Orches-
tra, George Szell, cond.
e o Eric BC 1003. SD. $3.98.

The performance itself is exciting, bt 1
think the monophonie version is prefer-
able to the stereo. Fleisher's big style be-
comes too big when spread aver two
speakers; and in the second movement,
when he takes a pedal on a bass note,
the sound booms through the room, The
solo instrument has been pretty cvenly
divided hetween both clannels, and thus
a slight <hift in the listener’s position will
remove the focus of the piana from one
speaker to another. Thix is a shame, for
Fleisher's brilliaat and powerful perform-
ance deserves mere than it bhas bheen
given on this disec. H.CS.

BRAHMS: Symphong No. 1, in C minor,
Op. 68

Roval  Philharmonic
Kletzki, cond.
® AxgeL 33619. LP. $4.98 (or $3.958).

Orchestra, Paul

The customer has his choice of about

Continued on page 54
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twenty available versions of the Brahms
First. Iz positively sinful. Kletzki's new
dizc iz a good one. He goes through the
proper mations and his orchestra makes
the proper smmds. Although he can be
very much the wvirluoss conductor at
times, here he sticks comzcientiously to
the test. The andy thing missing is the
fecling of stature that Klemperer brought
to the mmsic in lis Angel disc. The
Kletzki version can lLe listened to with
admiration; the Klemperer inspires awe.

H.C.S.

BRUCKNER: Symphony No. 8, in C

minor

Berlin Philharmonic Orchestra, Herbert
von Karijan, cond.

e ANceL 3576 B. Two LP. 38996 (or
$7.96).

Like his other symphonies, Bruckner's
Eighth has wundergone numerous revi-
sions, executed both by the unsure com-
poser himself and by well-meaning col-
leagues. [A sunmary of its history may be
found in the High Fidelity Record An-
nual, 1956, p. 69.] The notes for the pres-
ent recorcling indicate simply that one of
the several so-called original versions is
used. This matter will interest Bruckner
specialists only, however, since the per-
formance itself is not a distingnished one.
Althongh Karajan’s interpretation of the
third movement is exceptionally probing,
it cannot outweigh the deficiencies of the
first two movements, taken at such a
smail's pace and so legato that they lose
all interest.

Angel's sound it exceedingly well
roynded and wide-range; but Van Bei-
num'’s Epic set, though sonically inferior
to both this new Angel and Horenstein's
Vox version, is the most judiciously paced
—and, at a lower price, also fIncludes a
delightful performance of Schubert’s
Symphony No. 3, in D. P.A.

CHERUBINI: Medea

Maria Meneghini Callas (s), Medea: Re-
nata Scotte (s), Glauce; Lidia Marim-
pietri (s), First Maidservant; Elvira Ga-
lassi (s), Second Maidservant; Mirim
Pirazzini (ms), Neris; Mirto Picchi (t},
Giasone; Alfredo Giacomotti (1), Cap-
tain of the Cuard; Giuseppe Muodesti
(bs), Creonte. Chorus and Orchestra of
the Teatro alla Scala (Milan), Tullic
Serafin, cond.

a o Mencuny SR 39000.
517.85.

Three SD.

Until Side 3 wnothing much happens in
the stereo Medea that didn't also hap-
pen in the monaphonic version {reviewed
here last September) played through two
speakers. Indeed there is a certain cdge
and shrillness to the sound I did not note
earlier. But after Medea's first aria some
exciting things are done to suggest dra-
matic verisimilitude: Jason rejects her
plea, she seems to move away from him,
and the two launch into their great duet,
hurling their hatred and threats at one
another like thunderbelts from opposite
corners of the sky. The exeiting stage
illusion continues through the long, py-
Totechnic scene in which Medea employs
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Pianist Firkusny: Debussy with urbanity.

her skill at dissemhling to convinece Creon
to grant her nne day longer at Corinth.
After this the stereophony retums to the
less spectacular earlier procedunres. The
ugive wind-band that accompanies the
nuptial chorns, “Deh! posa al c¢rin,”
emerges with a crispness less marked
monoplhnnically, but the epportunitics for
ofl-stage effects when CGlauce’s death is
discovered are not taken advantage of.

On the whole. the stereo at its best
reaffirms Cherubini's great skill as a sym-
phenist and ereator of thrillingly dra-
matic vocal declamation. It also tends to
emphasize how vastly superior Callas is
ta most other memhers of the cast. D.].

DEBUSSY: Images: No. 2, lhéria
tRavel: Miroirs: No. 4, Alhorada del gra-
cinso; Valses nobles et sentimentales

Chicago Symphony Orchestra, Fritz Rei-
ner, coud,
¢ & RCA Vicron LSC 2222, SD. §5.98.

If you want a sterco demonstration disc,
this one should amaze the friends and
neighbors, 1héria, an orchestral show-
piece, is conducted with estraordinary
brilliance by Reiner, and the stereo sound
is dazzling. One hears all kinds of details
in the scoring that hitherto have leen
obscured. Part of this is due to Reiner’s
knack for clarifying orchestral texture,
but the recording itself mwust take a large
sharc of the credit. H.C.S.

DEBUSSY: Piano Music

Images, Set 1: No. 1, Reflets dans eau,
Images, Set [1: No. 3, Poissons d'or. Pré.
ludes, Book 1: No. 8, La Fille aux che-
veux de lin; No. 10, La Cathédrale en-
glontie; No. 12, Minstrels. Préludes, Book
11: No. 6. General Luavine, Eccentric;
No. 12, Feux d'artifice. Deux Arabesques.
La Plus gue lente. Récerie.

Rudolf Firkusny, piano.
o Cariror P 8431. LP. $4.98.

This ix as elegant Debussy-playing as vou
are likely to heav, Firkusny approaches
the masic with urbanity, spirit, and even
wit. He has a very Auent technique, and
thus nced not resort to the cloudy ped-
aling that many less gifted pianists have
used, in the name of impressionism, to
hide inadequate fingers. The recorded
sound, too, is exceptionally lifelike—one

www americanradiohistorv com

of the finest examples of piano tonc 1
have heard in some time. All of the nmn-
sic on this disc represents the popular
side of Debussy, from the salonlike Ara-
besques and Réveric to the virtuoso fire-
works of Feux dartifice. Anybody who
wants an introduction to the piano music
of Debussy need look no further. H.C.S:

DOHNANYI: Konzertstiick, Op. 12—Sec
Koddly: Sonata for Cello Solo, in C,
Op. 8.

DONIZETTI: Lucia di Lammermoor

Rnberta Peters (s), Lucia; Miti Truceato
Pace (ms), Alisa; Jan Peerce (t), Ed-
gardo; Piero de Palma (t), Lord Arturo
Bucklaw; Mario Carlin (t), Normamo;
Philip Macro (b), Lord Enrico Ashton:
Giorgio Tozzi (bs), Raimondo Bide-the-
Bent. Rome Onera House Chorus and
Orchestra, Erich Leinsdorf, cond.

e RCA Vicron LM 6035. Two LP.
$9.96.

What 1 was reminded of in attempting to
follow this Lucia with the score was Ver-
di’s definition of the word “tradition.”
“Tradition,” he said, “means the last bad
performance.” In this case tradition
means the last fifty or so vears of bad
performances at the Metropolitan. The
Lucy that Miss Peters re-creates is more
the handiwork of Nellie Melba, Marcella
Sembrich, Amelita Galli-Curci, aixl, above
all, Lily Pons than of Gaetano Donizetti.
I don't know the complete recording
made by Pons with Metropolitan forces
some vears back; but the present album
seems to me, almost note for note, the
version that Pons has heen deing at the
Met for over a gquarter of a century. Miss
Peters” apparently fine careless raptures
are anything but unpremeditated. The
same, of cowrse, is true of all the other
singery’ lapses from the original text; and
if Jan Peerce does not outrage Edgardo’s
music quite so muoch as is the custom,
that may be because he can no longer
thrust the notes up an octave with any
grace. His is wow a tight, inflexible
voice, further tronbled by a characteristic
nasal production. Piero de Palma sings
the part of his rival, Lord Arthur, with
markedly pleasanter tone, and one re-
grets that it is not De Palma doing the
tomls scene.

Part of the “tradition,” of course, is the
making of innnmerable cuts, small, me-
dium. and huge, the last including an
arin and a duet, all the music between
“Ardon gli incensi” and “Spargi damaro
pianto,” and the dramatieally necessary
recitative after the Mad Scene. Tradi-
tion, too, demands that many passages be
altered from duos to solos to appease the
vanity of this singer or that: in other pas-
sages the voices are done away with en-
tirely so that the orchestra can lead up
to a climax with greater éclat.

To return to Miss Peters, she sings with
an efficiency that leaves one, finally, in-
diffcrent. Her high Ds and E flats come
with clocklike regularity, are held the
proper number of seconds, then are
dropped. I need not invoke the great An-
gel recording to prove that the Mad

Continued on page 56
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STEREO AND MONAURAL RECORDS

truly the Sound of Perfection!

Mercury Living Presence STEREQ Records:

CHERUBIN| Medea (complete opera). Callas, Seralin,
La Scala. SR3-9000

GERSHWIN Concerto In F; Rhapsody in Blue. Eugehe
List, piano. Eastman-Rcchester Orchestra, Han-
son. SR80002

BARTOK violin Concerto. Yehudi Menuhin, violin.
Minneapolis Symphony, Dorati. SRS0003

RAVEL Boléro; Ma Meére !'Oye; CHABRIER Bourree
Fantasque. Detroit Symphony, Paray. SR50005

PROKOFIEV Love for Three Oranges Suite; Scythian
Suite. London Symphony, Dorati. SR90006

BIZET Carmen Suite; L'Arlésienne Suites 1 & 2.
Detroit Symphony, Paray. SRS0C01

‘STRAUSS Voices of Spring: Vienna Bon-bons; Cham:
pagne Polka: Artist's Life: Roses from the South:
Minneapolis Symphony, Dorati. SR90008

MUSIC OF LEROY ANDERSCN Vol. 1. Sandpaper
Ballet: Forgouen Oreams; Seranata: Trumpeter's
Lullaby: Penny- Whistie Song: Sieigh Ride;
Bugler's Holiday: trish Suite. Eastman-Rochester
"Paps’ Orchestra, Fennell. SR90008

SAINT-SAENS Symphany No. 3 in C minor. Marcel
Dupré, organ. Detroit Symphony, Paray, SR80012

CHAUSSON Symphony in B flat. Oetroit Symphony,
Paray. SR90017

ALBENIZ 1beria; FALLA Interlude and Dance from "'La
Vida Breve”. Minneapolis Symphony, Oocrati.

. SRB0007

DEBUSSY La Mer; Iberia. Detroit Symphony, Paray.
SR90010

DrceaiBer 1958
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LARLESIENNE -SUITES 1wo?
PAUL PIRAV DETROIT SYMPHONY ORCHES!RA
iy

BEETHovEN Symphony No. 3 in E flaly(" ‘ERDICA"}!
Minneapolis Symphony, Dorati. SR90011

OFFENBACH Gaité Parisienne; STRAUSS Graduation

Ball. Minneapolis Symphony, Dorati. SR90016

CHADWICK Symphonic Sketches. Eastman-Rochester
QOrchestra, Hanson.. SR90018

RACHMANINOFF Symphony No. 2.1n £ minor. Detroit
Symphony, Paray. SR30019

Recent Mercury Living Presence MONAURAL
Releases:
KODALY Marosszek and Galanta Dances: BARTOK-
WEINER Twec Roumanian Dances. Philharmonia
L Hungarica, Dorati. MG50179
MOZART Symphony No. 41 in C major ("Jurﬁter"].
Symphony No. 39 in E flat majnr Lon on Sym-
Kony Schmidt-isserstedt. MG5018
DVORAK Slavonic Dances: SMETANA Bartered Bride’
Excerpts. Minneapolis Symphony, Dorati. 0L2-107
DELIBES Sylvia (complete). Londan Symphony, Fis-

toulari. OL2-108
MOZART Serenade No. 10 for Winds. Easiman Wind
Ensemble, Fennell. MG50176
SCHMITT La Tragédie de Salomé: LALO Namouna:
STRAUSE Dance of the Seven Veils, Detroit Sym-
phony, Paray. MG50177
STRAUSS FAMILY ALBUM. A Night in Venice; Bahn
Frei Polka; Music of the Soheres; Lorelei- ‘Rhein-
kldnge, and others. Minneanolis Symphony,
Dorati. MG50178

ot
L
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Scene need not be so mechanical as this:
Ponz demonstrated that fact time and
again. But toplay Peters and  Angel’s
Callas one after the other is almost to
have the impression that one is heiring
twa dillerent  operas. The one  Callas
sings, though vot quite Donizetti's, is in-
finitely: the finer. The American baritone
Philip Maevo, here making his recording
debnt as Henry Ashton, proves as un-
rewarding as Miss Peters. His voice is
thick-textured and his phrising  insensi-
tive.

I must soond another grompy note in
talking of Leinsdorf’s leadership. There
is hardly a tempo that scems to me right,
He drvives the singers at a farious rate,
ignoring suelt markings as meno mosso
and altering such others as allegretto and
moderato to presto possibile. Furthennore,
the engincering of the monophonie set is
extremely sharp and overmiked. 1f you
want to test it at its worst, try the brass
tuttis at the opening of Act 11, Last of all,
there is a thin trail of preécho that
plagues voices and orchestra from start
to finish. D.].

DVORAK: Symphony No. 3, in E minor,
Op. 953 (“"From the New World”)

Chicago Sviuphony Orchestra, Fritz Rei-
ner. condl.
o o RCA Vicron LSC 2214, SD. $5.98,

Los Angeles Philharmonic, Erich. Leins-
dorf, cond.
o Carmror P 8454, LP. $4.98.
Victor released its monophonic version of
the New World not long hefore the
stereo dise. Canmparison of the two rein-
forces the belief that a gaod manophonic
record will sound even better in sterco.
The surges of tone in the sterco edilion
nre handled without any difRenlty, and
the enhanced realism mukes this version
easilv as good as the Landon sterco dise
with Kubelik and the Vienna Philhar-
monie. Kubelik, in his iuterpretation, is
frec-swinging and colorful: his is a very
fine job. Redner ix more precise and han-
dles his orchestra with more virtuosity;
my awn preference is with him.
Leinsdovf’s new version comes hard on
the heels of the NReinev-Chicapo, and s
guite a goad performance. The tempos
are orthodoex, the orchestral playing spot-
less, and the thythm pever Hags. As usual,
Leinsdorf  tends  toward the propulsive
rather than the weditative, but he does
not overdo it. In short, thiy is a thoroughly
reliable New World. The “hest” available
version® Well, there have been at least
thirly performances of this  svimphony
since 1948; the present Victor and Capitol
releases can join the company of Or-
wandy and Toscanini. H.C.S.

FRANCK: Vuriations symphonigues—
See Saiut-Saéns: Concerto for Piano
and Orchestra, No. 2, in G minor, Op.
29

CIORDANO: Andrea Chénier

Renata Tebaldi (s), Madeleine; Maria
Teresa Mandalari (ms), Countess de

36

Gacazzeni: new dimensions for Giordano.

Coigny: Fiorenza Cossotto (ms), Bersi}
Amelia Cuidi (ms), Madelon; Mario ded
Monaco (t), Andrea Chénier; Angelo
Mercuriali (t), the Abbé; Mariano Ca-
ruso (t), the “Incrovable”™; Ettore Basti-
anini (b)), Carlo Gérard; Dino Mantovani
(b}, Fléeville: Vieo Polotto (hs), Roncher;
Fernantdo Corena (bs), Mathicu; Dario
Caselli (bs), Schmicdt and Dinmas, Chorus
and Orchestra of Accademin di Santa
Cecilin (Lome), Gianandrea Gavazzend,
cond.

e ¢ Loxpox

S17.94.

OSA 1303, Three SD.

This is easily the most successfully engi-
necred of the half-dozen complete operas
I have heard on stereo dises, the one
that takes fullest advantage of the me-
divin and vet handles it with the great-
est imagination. The sound of the mnono-
phonic set, as I noted heve in July, was
evervihing it should have been, but now
Gavazzeni's  splendid  orchestral  leader-
ship takes on dimensions of richness,
solichity, ciremmambience hardly to be
guessed at before. And for the ficst time
I have actnally beard that wuch-dis-
cussed  “middle,” which T was  almost
reacdy to relegate to the world of mythol-
ouv, Not anly do the wood winds seem to
emanate from between the two speakers
bt so, often, do solo voices and chorus.

The soloists are very mobile, though
never distractingly so {they don’t move
about while singing arins and ensembles).
Only once would T take exception to the
excellent taste of London's sownd men—
when they split the soprano and tenor
parts in the second-act love duet (le-
baldi on the left, Del Monaco on the
right). The idea is chaste but hacdly
stited to this hot-blooded musie. Forta-
nately. the same method is not reverted
to i the final "Vicinog a te.”

[ might add that Del Monaco benelits
considerably  from  sterco  reproduction.
The orchestra, for onc thing, wages a
move equal battle. DJ.

HOLST: The Planets

Waomen’s Voices of the Roger Wagner
Chorale; Los Angeles Philharmonic Or-
chestra, Leopold Stokowski, cond.

www americanradiohistorv com

e o Carrror. SP83§9. SD. $3.9S.

Custav Tlolst’s suite of astrophysical im-
pressions, scored for a large orchestra
and, in the final movement, for a light
waordless  double  chorus  of ‘women's
voices, adds up to some beautiful sterco
sound. Not only are the strings where
they belong on the anral stage, but the
wood \\'in(],\‘, hl‘:l.\'a‘("\i, and p;~rc||_\‘_~:inn cin
be definitely placed at the center and rear
of that stage. From this crystal-clear re-
corcling, in fact, one could, with reason-
able acenvaey, draw a seating plan of
Stakowski’s orchestra. The advantages of
stereo distrihution on this disc are obvi-
ous, and I can heartily commnend them. 1
suggest, however, that prospective pur-
chasers listen also to Sir Adrian Boult's
excellently recorded LP performance for
Westipinster, plaving  both  versions
through a two-channel system. P.A.

HOVHANESS: Mysterious Mountain
1 Stravinsky: Le Baiser de la fée: Dicer-
fishento

Chicago Symphony Orchestra, Fritz Rei-
ner, cond.

o RCA Vicrorn LM 2251, LI $4.98.
Aysterious Mountain is the kind of piece
Hovhaness does very well—modal, full of
long chantlike lines, with great stress on
the dark colors of the orchestra relieved
by the high, tingling sormds of harps and
hells. 1t is o work of considerable nabil-
ity and stvong philosophic implication,
and it ix magnificently pliyed in this ex-
cellent recording.

The Divertimento fram The Fairy's
Kiss has been recorded several times be-
fore, but all previons versions of it have
been withdriwn, leaving the present dise
to compete anly with the whole score of
the ballet as recorded by the composer
and the Cleveland Orelestra. In the Di-
vertilmento,  Stravinsky's  self-conscion-
borvowings from Tchaikovsky are to the
fore, and the vesult scems decidedly
stilted; in the complete score, the Tchai-
kowsky borrowings take their proper place
and there is far less conflict of style De-
tween the two composers, Bt if anybody
wants the Divertimento alone, here is an
excellent edition. AR,

KODALY: Sonata for Cello Solo, in C,
Op. 8
1Dobmanvi: Konzeristiick, Op. 12

Janos Starker, cello (in the Kodily);
Phillarmonia Orchestrn, \Walter Susskind,
eond. (in the Dohndnyi).

e ANGE. 33627. LP. 54.98 (or $3.98).

Starker vegards the Kadaly sonata as the
most important contemporary work in the
cellist’s repertory and its {inest showpiece.
Few sonatas exploit the total resources
of an instroment while presenting music
of significant content. (The Beethoven
Hammerklacier, like the Kodily a work
by a composer who was himeelf a virtu-
oso on the instrument for which he writes,
is perhaps the best example from piano
literature. )

Continued on page 38
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Revelation
for Bruno Walter...
his fjrst recording in Columbia
Guaranteed Stereo-Fidelity

Bruno Walter is one of the many world-famous artists wha
have recently had the very exciting experience of listening
to their fivst recordings on a t1otally new kind of record.

You can share that experience with them. For a wide
selection of the first Guaranteed Stereo-Fidelity Records
is available at your record store, now—ollering the ulti
mate in listening.

These records are a result of the same long years of
pioncering research that gave you the eriginal Long Play-
ing Record and the fabulous 360" High Fidelitly Phono-
graph. Working with techniques and equipment far in
advance of the indusiry, Columbia Sound Engineers have
developed what is admitiedly the finest sterco sound on
records today . . . the only Guaraniced Sterco-Iidelity.
And they have created a complete line of stercophonie
phonographs which will play the new records, as well
as vour existing high-fidelity records, as no others can.

Decraiser 1958

These are a lew of the records now selting the standard
for fine stereo reproduction. Ask your dealer 1o demon-
strate them on a Columbia Sterco-Fidelity Phonograph.

MAHLER; Symphony No. 2 in C Mingr (""Resyrrection')—Bruno Walter cong:
the N. Y. Philharmenic, soloists and the Westminster Choir. M25 601

BEETHOVEN: Symphony No. 8 in F Major, Op. 68 ('‘Pastorale™)=—Brunc Walter
conducting the Columbia Symphony Orchestra. MS 6012

STRAVINSKY: Le Sacre du Printemps—the N. Y. Philharmanic, Leonard Bern-
stein, conductor. ME 6010

RESPIGHI: Plnss of Rome: Fountalns ol Rome~The Phliadelpnla Orchestra,

Evgene Ormandy, conductor. MES 6001
THEATRE PARTY—Andre Kostelanetz and hls archestra. €S 8026
SWING SOFTLY—Jornny Mathls with Percy Falth and nis orchesira, CS 8023
JAZZ IMPRESSIQONS OF EURASIA—the Dave Brubeck Quariet. CS B0O32

COLUMBIAK

& “Columbia™ @ 260~ Marzas Reg, A divition of Columbia Broadeasting System. Inc,
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Starker's old version on Period was 1
sensation when it appeared, and this one
is even better. He realizes the special
effects Kotlily desired, with an unbroken
melodic flow that testifics to the greatest
technical security. His Hungarian back-
ovound provides the needed insight into
the psvchology, and musieal substance,
of the composer’s idiom.

The Dohndnvi is a lvric work dealing
pleasantly with natters of no  great
weight, Starker and Susskind do it full
justice, R.C.M.

KUHNAU:  Musikalische Vorstellung
einizer biblischer Historien: Sonatas
for Harpsichord {3)

Fritz Neumever, harpsichord; Fritz Uh-
fenbruch, speaker.
e Arcuive ARC 3095, LP. $5.48,

Of the six Biblical Sonatas by Bach’s
immediate predecessor as cantor of the
Leipzig Thomasschule, there are pre-
sented here the first, The Battle Between
David and Goliath; the third, The Mar-
rigge of Jecob; and the fourth, Mezekial,

Sick Unto Death and Restored to Health.
As progriun music they are naive but not
laughable—notice the slightly irregular
trajectory of the stone as it (lies from
David's slingshot. And regardless of pro-
gram there are passages of unusual inter-
est and expressivity, such as the section
in the first sonata that, describing the
trembling of the Israelites before Goliath,
places aver the tremnloos hass a remark-
able paraphrase of the chorale Aus tiefer
Not. The sonatas are very well played.
Continued on puge 60

By Sir Thomas, Six of the Salomons in Splendid Renascence

¥ there is anvone to give us a magnifi-
I cent edition of the twelve symphonies
Havdn compased for the Loundon impre-
sario J. P. Salomon, it is the redoubtable
Sir Thowas. This albim, containing the
sis works Haydn wrote for his concerts in
1791-92. will be followed presently by a
second with the scores from his visit of
1794-95.

Stvlistically, the Salomons are wmore
complex, more highly developed, and
more freely written than Haydn’s nincty-
two earlier scores in svmphonie fovm, and
modern listeners have found them the
most consistently attractive of Havdn's
works. One wonld have thonght that the
group’s obvious attractions would have
led to several complete recovded edi-
tions. It was, however, left to Westminster
to produce the first set of the magnifi-
cent doxen, and theirs is a compilation of
recordings made by Hermann Scherehen
with Viennese orchestras over a period of
vears. Vanguard promised us the twelve
hy Mogens Wgldike and the orchestra of
the Volksoper, Vienna, but only Nos. 99-
104 have been released to date. Capitol
may yet be the first to present the series
as recorded with one group of players
under consistent  acoustieal  eondlitious
withio a relatively short span of time.

Approaching the preject in this system-
atic fashion, Sir Thomas has made up
for carlier sins of omission by offering
here three symphonies which he has been
playving for decades without having pre-
viously committed o dises: Nos. 93, 96,
and 98. Furthermore, his No. 97. record-
ed nearly twenty vears agzo. has had no
duplicate in the current LP catadogue.
Volnme two of the present undertaking
will contain a pair of even more aston-
ishing Beecham “debuts™: No. 100 { Ail-
itary ) and 101 (Clock).

At least half the syiaphonies of the
first Salomon group were in need of new
vecording through the cantinnal process
in which onc vear’s concept of sonic su-
periority becomes another’s standard of
sonic adequacy. Yet the hesitation of con-
ductors and record companies 1o do
some of these works is difficult to nnder-
stand. Take No. 98, for example. When
it finally made the 78-rpm list, it was
represented by two rather pale versions
until Toscanini (who loved it} recorded
a superb performance in 1945. Issued on
shellae, the Maestro's edition never sur-
vived The Great War of Speeds. In a
decade of longplayv records, there have
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Franz Josef Haydn

been three versions, only one of which
remained in print when this new Beech-
am appearcd. Why? Certainly if anvone
can make No. 98 popular. it is Sir
Thomas, for his gift of projecting Havdn
is one of the rarest of his accomphsh-
ments as the Grand Scignior of music.
Distinguished  as  his  achievements
have been in plaving later composers, 1
am convineed that Sir Thomas is most af
home with the eighteenth-century mas-
ters. Many conduetors have an car for the
Wagnerian type ol orchestra and draw
upen its range of color and lexture with
drimatic abandon. Beecham’s natnral in-
clinations seem to run the other way. His
ear is tuned to the small hand for which
Handel, Havdn, and Mozayt normally
scoredd, a choir of styings which {{ollow-
ing trme rather than mythical eighteenth-
century practice, Siv Thowas keeps fairly
large). three or four pairs of wood winds
{there wre no clarinets in the hrst six
Salamons ), two horns, two trompets, and
driuns. There is a lot of sound—and o lot
of artistic variety—in these resourees, and
Sir Thomas knows how to get cvery po-
tentiality ont of the score. Where some
conductors find Haydn limited, Becelwam
discovers gold, not so much because the
others are bad musicians, but hecanse
they are in unfamiliar territory where
their eflforts at serousness and reverence
produce drab results. Beecham can glorify
Haydn merely by following a natural
bent. Sir Thomas' Havdn reflects the
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sceurity with which he aets, knowing
exactly what is in the music and how it
can best be set off through the medium
of Havdn's orchestra.

Moreover, Sir Thomas is the mateh of
anv conthictor in his feeling, for a phrase
or his abilitv to let a legato passage sing
with ravishing tonal elegance. These
things are here, recorded with an excel:
lence that will keep them alive indefi-
nitely: but alse present arve the vitality.
the brisk humor, the powerful vhetorical
inflection of the most cherished Beecham
dises of the past. Never have Hawdn's
jokes heen hetter told, his surprises more
adroitly prepared, or hix themes stated
in lempos more massailably right. In all
the years of Beecham's Haydn recording,
be has never been mwore sensitive or
spirited.

Just to vefresh vour memory, No. 93
containg the best of all the slow move-
ment jokes and an elabovate finale of
great vitality and chaym. This is the third
Beecham edition of the scare. No. 94 i
the familiar Surprise—here given its see-
ond Beecham recording. No. 93 iz the
only one of the Salomon group to explore
the possibilities of a minor key. However
odd the circumstances that gave No. Y6
its title, The AMiracle, it is musieally no
less than justice, with Beecham's lilting
pice in the finale a complete delight. In
No. 97 we have ane of Havdn's most
powerful ntterances, while No. 98 offers
an exceptional slow wmovement, recalling
God Sauce the King, and an imeonven-
tional finale with violin solos to provide
contrast.

The recording is rich and bright, with
the qualily of sound possibly the most
satisfactory representation of a Beccham
orchestra vet heard on records, The bal-
ance between clarity and hall resonance is
a fine example of fullness without fuzz.
In short, the set cunnot be regarded as
anything less than one of the greatest ve-
leases of the year. N
RovenTt CHanrs AMansH

HAYDN: The “Salomon™ Symphonies,
First Series: No. 93, in D;: No. 94, in
G (“Surprize”); No. 93, in C minor;
No. 96, in D (“Miracle*); No. 97, in
C: No. 98, in B flat

Royal Philhannonic Ovchestra, Siv Thom-
as Beccham, cond.

o Exu-Carrror GCR 7137,
$13.98.

Three LP.
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A fresh South Sea slant on the Yuletide 1
season. Recorded in Kaiser's Aluminum 4 1 ’le bBSl
Dome, Honolulu. A unique Xmas L.P. 5
Stereo Sound

3 % by far!
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shops and HIF| equipment
. dealers everywhere,

= R706 MERRY CHRISTMAS ~George R705 MUSIC FOR CHRISTMAS — Re- i
Wright plays the Mighty Wurlitzer Pipe corded in San Francisco's Grace Cathe- -
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Cueden: Lehdrs “wunmhappy Giuditta.”

Mr. Uhlenbreeh veads the Gemman ru-
brics that Kuhnau carefully suppliec with
the sonatas to make xure that his listen-
ers wonld know what the musgic was
supposed to represent. These vubrics are
also printed in the notes, but still in
German, and no translation is supplied.

N.B.

LEHAR: Ciuditta

Hilde Gueden (s), Giuditta; Emmy
Loose (s}. Anita; Waldemar Kinentt (t),
Octavio: Murray Dickie (t), Pierino;
Walter Berry (b)), Manuele; Qskar Czer-
wenka (bs), Martini. Solaists, Chorus and
Orchestra of the Viemna State Opera,
Rudolf Moralt, cond.

e o Loxvoxy OSA 1301, Thiree SD.
S17.98.

Giuditta, Franz Lehdr’s last musical stage
work, was first produced at the Vienna
Staatsoper in Jannary 1934 with Tauber
and Navotna in the leading roles. [t was
an humense and immediate success, and
remains  today one of the established
works in the repertoive of Austrian and
German  operctta  theaters. Yet it is
scargelv known in this country, except by
way of the two or three records made by
Tavher and Novotna for English Parlo-
phone and once available here on Ameri-
can Decca.

Whether Giuditta actually folfills Le-
har's long-cherished dream of writing a
“Grand Opera” is questionable; It it is
undenizbly a work of immense musical
charm, abounding in pretty melodies, a
lovely and very typieal Lehdr waltz, lav-
ish orchestration, andd some extremely in-
teresting  orchestral  detaill wnder  the
spoken  dialogue. Althougl the book is
almost standard operctta material, except.
for the unhappy ending, it is a formula
Lehir had found extremely effective in
Land of Smiles and it serves equally well
here. The action of the plot shifts from a
Mediterranean  fishing town to  North
Africo. but with the exception of Octavio’s
lovely: sereuade in the first act, “O Si-
anorda, O Signoring,” and the verse of Gin-
ditta’s waltz song in the third act, Lebir
seldom attempts a mumber in the rhythm,
or of the atmosphere, of the locale in
which the action oceurs, Munuele's song
in the first act. “Alle Tag nichts als
Ml und Plag,” is certainly more Hun-
garian than alian in spirit, and the re-
mainder of the big numbers are in the
true Vienmese gperelts manner.,

I famkly cannat imagine this eharm-
ing work being bettev sung, even in Vi-
enna. Gueden is in wonderful voice and
gives an extremely effective and poignant
povirait of the wnhappy Ginditta. Her
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vis-a-vis, Waldemar Kinentt, is a first-rate
tenor, who understands the role of Oc-
tavio andd projects the rather shiftless as-
pects of his character with considerable
skill. Emmy Loose makes a pert and vi-
vacious soubrette. singing with delightful
coquetry; and Murmay Dickie provides an
admirable foil for her. A long cast of sup-
porting artists seem to e to he just right
for the roles aflotted them. In particular,
I cannot resist mentioning the short, hut
quite delicious work of Omar Godknow
as Lord Barrvimore. Cerman actors who
speak Gennan with an English aceent
are abmost as funny {but net quite) as
English actors who speak American with
an English accent.

As for the sound, London’s stereo is
certainly an eye openev. Now, as one
listens to this operetta unfold, one not
only hears, but also sees (and T do mean
sees ) the action unfold. Characters move,
and as they move, one’s eyes can follow
them. If a character enters stage left, and
must cross to stage right to converse with
someone already established in the listen-
er’s mind as being placed there, one can
easity and readily follow the cross. The
bustle, the action, the excitement of the
night-club scene cmerge with great depth,
much as one would see and hear it in an
actial performance. Yet, as far as I can
detect, no gimmicks have been vsed. The
big arias, which for stage presentations
come from stage center, emerge exaetly
from that spot, So, have yourself a scat
in the best of all possible loeations, in
front of your steren speakers, and sit back
and enjoy to the tudl thiz melodions work.
I have only ove minor complaint; Lon-
don provides a reasonably good résumé
of the story, but the listener needs o real
libretto in order to follow the plat. 1.1

LISZT: Hungarian Rhapsodies: No. I, in
F minor; No, 2, in D minor; No. 3, in
D; No. 4, in D minor

Vienna State Opera Ovchestra, Anatol
Fistoulani, cond.

e Vaxcuarn SRV 108. LP. $1.98.

e o Vaxcuann SRV HIBSD. SD. $2.98.

Both of these are “demonstration rec-
ords,” hence the low price. They are good
bugs, full and hrilliant in sound. In the
steren version, 1 had ta pick up ane chan-
nel to bring the elements into correct
proportion: but that done, the results were
well worth hearing. Vanguard has gone i
for a good deal of separation in this dise.
The solo of the concertmaster at the end
of the Mlungarian Rhapsody No. 2, tor
instance, is confined almost entirely to
one speaker. Curiously, the monophanic
edition seemed to have more Drilliant
highs; but the stereo was nwch better
balanced and maore vealistie. All of the
rhapsodics played heve are familiar, In
the piano versions they are, respectively,
Nos. 4, ir F minor {also known as the
tmgarian Fantasia); 6, in D flar; 2, in
C sharp minor; and 12, in € sharp minoy.
Fistoulari divects with plenty of drive
and color, and listeners should get a lot
of pleasure from the music. H.C.5.

MASCAGNI: Cavalleria rusticana

Renata Tebaldi (), Santuzza; Lucia

WWW americanradiohistorv com

Dani (ms), Lola; Rina Corsi (¢), Mamma
Lucia; Jussi Bjoerling (t), Turiddu; Et
tore Bastianini {(b). Alio. Chorns and
Orchestra of the Maggio Musicale Fio-
rentino, Alberto Erede, cond.

e RCA Vicror LM 6039. Two LP. §9.96.

A realignment in recording company af-
filiations brings about this partnership
hebween a great tenor and a distinguished
soprano. The results are almost every-
thing one could have hoped. Tebaldi
has never done Santuzza on the stage,
according to Francis Robinson’s notes.
Perhaps that is why she sings the part as
though it were new, original, and excit-
ing. It is none of these things, of course,
but for the moment one is carried awawv
by her conviction. Indeed, 1 finished lis-
tening to the recording with the fecling
that Cacalleria rusticana still had a good
deal of life in its vulgar old Loues. There
are matters to cavil about, true enough.
Tebakd; still breaks phirases in very awk-
ward spots. Bjoerding does the drinking
song {(marked Larghetto) at breakneck
speed, and he holds the A flat at the
end of his “Addio alla madre” a full eight
bars, despile the specific instruction
“tronca” (cut short). Mamma Lucia has
such an alaming wobble that one sus-
pects she may have drunk up all that
Yvecchio vino” she was unable to supply
to Alio. And the Regina Ceeli chorus—
on the whole very fine—doesn’t mark the
distinction hetween those singing from
the church and those singing “on stage.”
Finally, the recording is a bit overbil-
liant and Side 2 sulters from groove-
crowding.

But there is far more good to be found
here than otherwise: the exquisite calm
with which Tebaldi floats her “innegzi-
amo” into the Laster Scene; the deli-
ciously projected little chorus, A casa,
wnici” {which generally gete lost in all
the dull melodrama); the second pianis-
simo “un altro baccio” in Turridu’s Addio;
Bastianini’s handsome if somewhat phleg-
matic Alfio; and a Lola so eflective that
one regrets she doesn’t have more to do.

Bjoerling recorded six arias from other
operas with the same orchestra and con-
ductor in ovder to fill up Side 4. RCA
Victor calls them a “bonus,” but they are
much more than that: they are an clo-
quent testimonial to the art of one of the
greatest lyrie tenars of our time. D.].

MOZART: Concertos for Horn and Or-
chestra: No. I, in D, K. 412; No. 2, in
E flat, K. 417; No. 3, in E flai, K. 447;
No. 4, in E flat, K. 495

James Stagliano, horn; Zimbler Sinfoni-
etla.

e o Bostoxn BST 1002/03. Two SD.
$11.90.

AMr. Stagliano, first hornist of the Boston
Symphony Orchestra, is of conrse a splen-
did artist, and these performances only
eonfirm what anvone who has heard that
orchestra in the last dozen years already
knows. Only in a few sixteenth-note fig-
ures in the first movements of K. 447 and
493 are we reminded that the horn is one

Continued vn page 82
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CAPITOL STEREQO RECORDS

FROM JAZ

NOW...the full range
of musical enjoyment in
the FULL SPECTRUM
of SOUND

Popular releases

Frep Waning

Fred Waring and the Pennsylvanians
in Hi Fi  swass

THE Music MaN

The Original Cast! swA0 590

Ray ANTHONY
Dancing Over The Waves 57 1028

BrLLy May
Billy May's Biz Fat Brass 5T 1043

FRANK SINATRA
Frank Sinatra Sings for Only
The Lonely 5w 1033

StaNx KENTON
The Ballad Style of Stan Kenton 57 1068

Tie Kinc axn I
Movie soundtrack album  sw 740

LES BAXTER
Ports of Pleasure st gs8

NeLsoN RippLE
Sea of Dreams 5T 218

Les Rrown
Les Brown Concert Modern T 9359

Frep WaRING

Selections from “South Pacific”  sT 992
Nat ‘King’ CoLE

Songs from “St. Louis Blues”  sw o3

Bic BAND STEREQ
The nation’s biggest bands  sw jo35

STARS IN STERED
Vocals and instrumentals  sw 1062

CAROUSEL
Morvie soundtrack album  sw ¢4

GEORGE SHEARING QUINTET
Black Satin st a8

LEs BAXTER
Space Escapadc ST 93

GLEN GRAY
Sounds of the great bands 5w 1022

THE MiLiTARY BAND
Martial Music conducted by
Felix Slatkin s 1056

LEs BrownN
Dance to South Pacife ST oco

Tre STEREO Disc
A vivid sterco demonstration  SWaL 9032

Classical releases

LEOPOLD STOKOWSKI: LANDMARKS
OF A DISTINGUISHED CAREER 5P slso

Offenbach: GAITE PARISIENNE
Hollywood Bowl Orchestra
Felix Slatkin cond.  sp si0s

SERENADE
Carmen Dragon  sp s

Grieg: CONCERTO IN A MiNOR
Rachmaninoefl: Ritarsopny oN

A THeEME OF PAGANINI

Leonard Pennario, pignist:

L.A. Philharmenie, Erich Leinsdorf cond.
SP B4t

PORTRAITS IN SOUND
L.A. Philharmonic, Erich Leinsdorf cond.
SP 8446

Gyprsy!
Hollywoed Bowl Orchestra
Carmen Dragen cond.  SP s34z

House oF THHE LORD
Roger Wagner Chorale  5p 2368

Holst: THE PLANETS
L.A. Philharmonic
Leopold Siokowski cond.  sp s389

Grofé: GRAND CANYON and
MississiepPy SUITES
Hollywood Bow] Orchestra
Felix Slatkin cond.  sp 8347

TO CIAE:SICB

Debussy: LA MEr
Ravel: Darnxis er Cliloe (suite 2)

L.A. Philharmonie, Erich Leinsdorf cond.
SP 8395

Briiten: Younc PERSON’S GUIDE
TO TitE ORCIESTRA

Dolinanyi: VARIATIONS

oN A Nursery TuNE

Concert Arts Orchestra

Felix Slatkin cond.  sp m372

STARLIGHT CHORALE
Roger Wagner Chorale with
Hollywood Bowl Orchestra  sp g0

SouND OF WAGNER
Concert Arts Orchestra
Erich Leinsdorf cond.  sp s411

La BELLE FraANCE
Carmen Dragon cond.  sr ss27

Shosinkovich: SympriionNy 11
Houston Symphony

Leopold Stokowski cond.  sror siss

Christmas music

TiE STAR CaROL
“Tennessee™” Ernic Ford = st 10m

Joy 1o THE WORLD!
Traditional carols by the
Roger Wagner Chorale  sp ras3

THE Music OF CHRISTMAS
Holiywood Bow] Orchestra
Carinen Dragon cond.  sP san

THE FULL SFECTRLIN
OF B0OUND

For a free booklet on stereophonic sound write to: Dept. C, Capitol Tower, Hollywood, Culifornia

Deceymer 1938
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of the most treacherous, if one of the most
beauliful, of instruments.

The sound is live, with the highs more
pronounced on BST 1003 than they peetl
to be. 1 am not vet convinced that sterco
is a particular boon to a sclo concerto.
Although the orchestral sound is spacious,
the hom {(om my equipment, at least),
seems to come sometimes from one speak-
cr, sometimes from the other, as though
My, Stagliano were skipping lightly and
silently at irregular intervals from one
side of the stage to the other. Anvone who
owns the very fine Angel recording of
theve works by the late Dennis Brain
{where all four concertos are comfort-
ably ensconced on one disc) has no need,
in my apinion, to replace it N.B.

MOZART: Dicertimento for Orchestra,
No. 1, in E flat, K. 113;: Serenade No. 8,
in D, K. 185 (“Andretter’)

M-G-M  Orchestra, Arthur  Winourad,
coud.,
s M-G-M E 3632, LP.  $1.98.

This is the third vohune in this group’s
traversal of all the screnades and related
compositions of Mozart, Both of the works
presented here are carly and lightweight,
but neither is devoid of an occasional pas-
sage, or even movement, that proclaims
the genius to come. Winograd is especial-
Iy good in the Divertimento, which he
gives the alert but at the same time re-
laxed, casy treatment required but sel-
dom received by this type of music. The
work is performed in its original version,
with clarinets and horns, not in Mozart's
later revision, with double reeds,

The annotator, who quotes Einstein in
connection with the Divertimento, appar-
ently neglected to consult that anthority
with respect to the Screnade, else he
would nat have gene astray concerning
the civcumstances of the Serenade’s first
performance, N.B,

MOZART: Don Giovansi

Suzanne Danco (), Donna Anna; Lisa
della Casa (s), Donna Elvira; Hilde
Gueden (s), Zerlina; Anton Dermata {t),
Don Ottavio; Walter Berry (b)), Ma-
setto; Cesare Siepi (bs), Don Giovanni;
Fernanda Corena (bs), Leporcllo; Kurt
Boehme (hs), the Commendatore, Vi-
enna State Opera Chorus and  Vienna
Philharmonic Orchestra, Josef Krips, cond.
o o Loxnon OSA 1401, Four SD.
$323.92.

1f this stereo release of the Don Ciovanni
London issued on LD in 1953 is not a
completely brilliant aflair, the fault rests
with the performance vather than the
engineering, Conductor Josef Krips tends
to let nice things like the sfp attacks in
Don Ottavio’s first aria get away from
him, and the high string tone in the hall-
room scene (when the Don is singing
“Ma non manca in me coraggio”) is pain-
fully sour. These blemishes show up in
stereo with a starkness they never had in
monephonic reprochiction, as do Anton
Dermota’s embarrassing failure of breath
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in the reprise of “Dalla sua pace” and
the absence of numerouns tied quavers
that Siepi doesn’t manage to fit into the
presto temipo of the Champagne aria.

But the stercophonic clfects are very
fincly detailed. To draw some examples
from the instrumental forces alone: the
perfectly separate and clear sonnds of
the threce orchestras in the billroom
scene, the obbligate solo cello in Zer-
lina’s “Batri, batti” (not a note of which
gets covered up hy the soprano), the
stark power of the three trombones that
accompany the music af the stone guest.
As to the voices, a further directional de-
vice ix added in this recording: one
might call it the “peripatetic technique.”
The singers, instead of rvemaining sta-
tionary during the course of a given
recitative or concerled number, some-
times move over the “stage™ arvea {con-
sisting of the two speakers and the space
between) much as they would in the
opera house. This particalar device ought
to be, and is here, used sparingly: the
car, unaided hy the eve. needs anchor-
age. The best example of these voeal
peripatetics is in the duet for Don Gio-
vanni and  Zerliva, “La ¢i darem la
mano,” in which the Don remains sc-
curely placed on the left while Zerlina
covly moves to the right, singing “1 would
and yet 1 wouldn't.” She reaches her
farthest point away from him just before
the two of them break into “Anediam,
andiam, mio bene,” and then makes a
rather precipitous trip back. 1t is all most
chamingly done. D.J.

MOZART: Le Nozze di Figaro

Lisa della Casa (s), Countess Almaviva;
Hilde Cueden (s), Susanna; Suzanne
Danco (s), Cherubino; Anny  Felber-
maver {s), Barbarina; Hilde Réssl-Maj-
darn {(ms), Marcelling; Murray Dickie
(t), Don Basilio; Hugo Mever-Welfing
(1), Don Curzio; Alfred Poell (b)Y, Count
Almaviva; Cesare Siepi {bs), Figaro; Fer-
nando Corsna {(bs}, Doctor Bartolo; Hax-
akl Proglhtf (bs), Antonio. Vienna State
Opera Choras and Vienna Philharmonic
Orchestra, Erich Kleiber, cond.

e o Loxnox OSA 1402, Four SD.
$23.93,

For people who shave my taste for listen-
ing to Mozart with their noses buried in
the orchestral score, this steveo Figaroe
{its monophonic version was reviewed
in these pages just abont three years ago )
is a disconcerting thing. How can one sit
there calmly turning the pages while
Susanna and Cherubine and Figaro and
Count Almaviva are mnning all about
the parlor? 1 finally capitulated in the
middle of Susanna’s and  Marcellina's
hilatious duettino, closed wp Breitkopf
and Hivtel, and scttled bhack to watch
the goimgs on. “Wateh” is the right word
because I found my eves constantly
shifting not merely from speaker to
speaker but from one nice gradation of
space to another between the speakers.
I don't think [ allowing my enthusiasm
to run away with me when 1 say that 1
was able to assign a distinet aural locus
to each of the singers of the Madre-Padre
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sextet. The sceco recitatives are ideally
snited to sterco treabment, 12 nsed to be
very diflicult to tell one soprano from
another in rapid parlando, unless one fol-
Jowed the libretto or had a very quick
car for sung Italian: this problem ix com-
pletely solved by London’s engineers.
You comot mistake Susama for  the
Countess when they are standing sev-
eral feet apat,

Certain reservations [ have abont the
casting of this Figaro are not, of course,
altered by the brilliant format. But that
format is so thrilling a thing in itself that
it guite tips the balance in London’s fa-
vor. This is the Figare T wonld get if 1
weren't lucky enough to have it already.

D.].

MOZANRT: Sonaias for Violin and Piano:
No. 32, in B flat, K. 454; No. 34, in
A, K. 526

Yelwdi Menuliin, violing Louis Kentuer.
piana.

o EMI-CaritoL G 7123. LP. 84968,
Mozart violin sonatas, in recital and on
records, often present 2 curigus stndy in
balances. His cavliest works in this cate-
gory: are mere kevhoard somatas with vio-
lin accompaniment. His Iater ones, how-
ever, are true duets, both instrmnents
being equal partners. They are necer
mere violin sonatas with piano accom-
paniment, and vet that isx how thev arc
often  performed, especially  when  the
violinist is a world-famons virtuoso and
the pianist his regular accompanist. A so-
nata like K. 434 is usually plaved in sneh
a way that insignificant accompanying
figures are sung out with all the glorious
tone for which the fiddler is celebrated.
while the really important wmaterial i«
heard dimly in the remote background
on a subdued piano.

None of this, T am happy to sav, takes
place here. Each atist moves smoothly
in and out of the spotlizht, and weither
upstages the other. In other respects,
too, these are impressive performances.
They should he thoroughly enjoved by
those who do not share my own lack of
enthusiasm for Menuhin's tone. To me, it
does nat seem refined enough for this
musie; sometimes it grows too intense:
and to raise or lower the pitch of a tone
markedly for expressive purposes is fine
in César Franck but not, 1 think, in Ma-
zart. N.R.

PAGANINI: La Campanella; Caprices
Nos. 9, 20, 24 (arr. Gusikoff ) —Sce
Bach: Brandenburg Concerto No. 3. in
G. §. 1048: Chaconne (arr. Vardi).

PONCHIELLI: Lu Gioconda

Zinka Milanov {s), La Ginconda; Rbsa-
lind Elias {ms), Laura; Belen Amparan
{(¢), La Cicea; Ginseppe di Stefano (t)
Enzo Crimaldo; Giacomo Cottino (t),
Isepo; Leonard Warren (b), Bamaba:
Plinio Clabassi (bs), Alvive; Fernando
Valentini (hs), Zuana and a Pilot; Vir-
gilio Carbonari (bs), a Singer. Chorus

Continuved onpage 64
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ANGEL

STEREO

RECORDS

The “Recording Angels™ welcome the new world of stereophonic
sound. To it, they bring a tradition of superb fidelity (musical
and sonic), distinguished artists, and distinctive packaging...and
add thc most advanced stereophonic recording technigues. The
result: the heavenly sound of great music in ANGEL STEREO.

Avai!n!.-h- n ﬂﬁ.'rmﬁmr

VERDI: FALSTAFF

Schwarzkopl, Gohbi (Falstafl), Moffo,
Merriman, Barbieri, Panerai, Alva. Phil-
harmonia Orchestra and Chorus. Herbert
von Karajan, Conductor. Album$3552C/t

Connoisseur’s opera performed to a con-
noisseur’s taste. ""Performance radiates a
sense ofl beauty and form...difficult to
imagine a finer Falstafl™ (High Fidelity).

§ A
]

EMIL

GIEIS
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PEIND CDRLE A

BEETHOVEN: CONCERTO NO.4 in 6 Major

Emil Gilels, Pianist. Philharmonia
Orchestra; Leopold Ludwig, Conductor.

Angel 5 35511
“He plays with great breadth, power and
authority’ (The Monthly Letter, EMG,

London) . e

GILBERT & SULLIVAN: THE GONDOLIERS

Glyndebourne Festival Chorus and Solo-
ists. Pro Arte Orchestra. Sir Malcolm
Sargent, Conductor.  Album § 3570 B/L

"Oh, philosophers may sing...” and ree-
ord collectors will, too, of this delightful
ecrformance under the direction of Sir
alcolm Sargent. All-star cast. With
libretto,

SCHUMANN: CONCERTO IN A MINOR, OP. 129

TCHAIKOVSKY: VARIATIONS ON A ROCOCO THEME, OP. 33
Pierrc Fournier, 'Cellist. Phitharmonia Orchestra. Sir Maleolm
Sargent, Condnctor. Angel S 35397

GRIEG: MUSIC FROM “PEER GYNT"

Ilse Hollweg, Soprano. Royal Philharmonic Orchestra, Sir Thomas
Beecham, Bart., C.H., Conductor. Angal § 35445

TCHAIKOVSKY: SYMPHONY NO. & “PATHETIGUE" in B Minor, Op. 74

Philharmoniz Orchestra conducted by Constantin Silvestri.
Angel § 35487

‘Other Recent Stereo Releases

STRAUSS: DER ROSENKAVALIER (Complate)

Elisabeth Schwarzkopfl, Otto Edelmann, Christa Ludwig, Eberhard
Waechter, Teresa Stich.-Randall, Ljuba Welitsch, Nicolai Gedda,
and others with the Philharmenia Orchestra and Chorus. Herbert
von Karajan, Conductor, Angel Album § 3563 D/L

WALDYEUFEL: WALTZES

The Philharmonia Promenade Orchestra, conducted by Henry Krips.
Angel § 35426

ROSSINI: BARBER OF SEVILLE (Complate)

Maria Callas, Tito Gobbi, Luigi Alva, Nicola Zacearia, Fritz Ollen-

dorfl, with Philharmonia Orchestra and Chorus under the direction

of Alceo Galliera. Angel Album 5 3559 C/L

BRAHMS: SYMPHONY NO. 1 in C Minor, Op. 68

Phitharmonia Orchestra, conducted by Otto Klemperer.
Angel 5 35487

SIR THOMAS BEECHAM'S "LOLLIPOPS"

Favarite concert encores ('lollipop™ is Sir Thomas' own term for
these musical sweetmeats). Royal Phitharmonic Orchestra, con-
ducted by Sir Thomas Beecham, Bart., C.H. Angel S 35506

GILBERT AND SULLIVAN: THE MIKADO (Complate)
Glyndebourne Festival Chorus and Soloists. Pro
Sir Malcolm Sargent, Conductor.

rte Orchestra.
Angel § 3573 B/L

ORFF: DIE KLUGE (Complate)

Philharmonia Opera Company, with soloists including Elisabeth
Schwarzkopl, Gomlob Frick, Philharmonia Orchestra. Wollgang
Sawallisch, Conductor. Angel S 3551 BfL

BEETHOVEN: PIANO CONCERTO NO. 5 in E Flat Major, Op. 73

Emil Gilels, Pianist. Philharmonia Orchestra. Leopald Ludwig,
Conductor. Angsl § 35476

RIMSKY-KORSAKOV: SCHEHERAZADE

Royal Philharmonic Orchestra. Sir Thomas Beccham, Bart., C.H.,
Conductor. Angel § 35505

TCHAIKOVSKY: SYMPHONY NO. 4 In F Minor, Op. 36
Philharmonia Orchestra. Constantin Silvestri, Conductor.
Angel $ 35565

RACHMANINOFF: PIANO CONCERTO NO. 4 in G Minor, Op. 40
RAVEL: PIANO CONCERTO in G Major

Arturo Benedetti Michelangeli, Pianist. Philharmonia Orchestra.
Ettore Gracis, Conducior. Angel § 35567

BEETHOVEN: SYMPHONY NO. 7 in A Mojor, Op. 92
Philharmonia Orchestra. Guido Cantelli, Conductor. Angel § 35620

ANGEL

“Aristocrats of High Fidelity”

ANGEL RECORDS, NEW YORK CITY

‘\‘\ICEL TR [E

(LYo

DeciavBer 1058
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aond Orchestva of Accademia <i Santa

Cecilin  (Rome), Femando Previtali,
con(l,
e RCA Vicron LM 6139. Three LP.
514.94.

Let's consider this Giaconda according
to the descending degree of its merits.
Its bwo finest assets are the singing of
Rome’s great Saint Cecilia Chorus, which
is to Italy what Berlin's Saint Hedwig’s
Choir iz to Germany, and the Enzo Cii-
maldo of Giuseppe di Stefano. It is not

merely by comparvison with Mario del
Monaco’s performance in this role on the
London Giocande that Di Stefano makes
so favorable an impression. He has, for
another thing, the perfect voice for Enzo,
something  between the flexible  lvric
tenor who can Hoat the pianissimos of
“Laggitt nelle nebbie” .md the heroic
voice needed for the ensembles and for
“Cielo ¢ mar.” This lattey song he takes
very slowly, starting with a rapl apos-
trophe ta sea and sky, and building grad-
uvally to the jmpassioned anticipation of

Laura’s arvival: the B [at in the final bars
is a joy of itself. open, melodions, per-
fectly controlled. Belen Amparan is no
less exciting in her smaller part. For
once we have a contralto voice worthy
of the music La Cicea has to sing in the
first act. "Vore Jdi donna™ is a litile
matred by the close microphoning that
picks up Amparan’s somewhat Junoesgue
inhalings. but the plenitude and quality
of her tone will bave people going baek to

Continued on page 66

Mussorgsky’s Songs Complete: Confrontation with Genius

vssoncsky may well be the nine-
teenth century's greatest song com-

poser outside of the Cerman Lieder
world, and the confrontation with sixty-
three songs by him is an car-opening ex-
perience. T have not yvet lived with the
new Angel album very long. Lt it al-
ready seems clear that knowledge of
Mussorgsky’s entire body of songs pro-
vides more illumination about the Rus-
sian genius than one wonld have expected
from acquaintance only with particula
masterpicces like the three song eveles,
long known and well laved. The songs are
milestones that chart the voad of genius,
comparable with Becthoven's quartets as
landmarks of a carcer. Throngh the vears,
Mussorgsky’s perception of the uses of
folk material grows sharper; from the first
tentative experiments with nnconventional
chord progressions he proceeds to the
entirely confident and masterful applica-
tion of his inelegaut, mysteviows, eman-
cipatecd harmony in Sunless and Songs
and Dances of Deatl; his lyric stvle,
largely neglected by singers who have
made the dramatic and humorous songs
their own, Jeaves the salon entirely be-
hind, In a few of the carly sonws the
writing is very conventional, and in some
of the satires the hnmmwor is too topical to
provake a really spontancous reaction;
but on the whole, the level of achieve-
ment s extraordinarily high. In 1the two
tragic cveles, in The Nursery, and in a
good dozen of the single songs, Mussorg-
sky achieves nothing lesy than perfeetion.
To bring all this material together in
one album was a superb idea. The effort
will hardly be duplicated; indeed, I
imagine that many of the individual songs
will not be recorded soon again. The
songs appear in clronological order, and
it is in deference to this scheme that
Songs and Dances of Death and The
Nursery {(in which the songs also do not
come in correct order) arg interrnpted by
extrmicons songs. On the other hand, the
editors are witling to let chronology o
hang in the last two songs, presumably
in order to end the alhum with the bril-
liant Song of Mephistopheles vather than
the somber (and later) On the Duigper,
In some ways Boris Christoll is the
ideal interpreter, His magniflicent voice is
used with almost limitless coloristic vir-
tuosity, he has a really exciting flair foc
drama, and his diction ix unsurpassed.
In three honrs of singing, there is not a
carelessly produced or casually conceived

G4

Boris Christoff

sound; every move, every painstakingly
projected detail attests to the dedication
and to the gifts with which the singer
approaches his task. 1t is easy W holigve
Christofl when, in his album notes, he
writes of his profound admiration for
Mussorgsky.,

In those same notes Clistolf goes on
to say: "“Whatever liberties 1 have al-
lowed myself in interpreting his melodies,
romaneey, or dramatic scenes proved nee-
essary (0 conform te Mussorgsky’s dra-
matic intentions.” As one listens to the
records one’s worst fears as to what this
statement might mean we  confinned:
Tempos  change  startlingly, sometimes
for one 1maccountable measnre i mid-
song, sametimes for whole sections: Mns-
sorgsky writes a phrase with a ¢uarter
note andd two eighths, but Chyistoll finds
it more cifective to sing a dotted quarter
and two sixteenths; he sings elear through
rests; his dynamics are all his own, often
cxaggerated so as to turn certain songs
inlo studies in pianissimo and others into
orgies of shouting. To be sure, in the
middle of this willful virtnosic display
there is the occasional song that is done
marvelously, and simply!

In the amnotations we read further:
“Nhwsorgesky had planned to orchestrate
Songs and Dances of Death, The Winds
Are Howling, and The Song of Mephi-
stopheles, but did not canry out the proj-
ect. In these songs [ have decided to use
the orchestrations of Rimsky-Korsakov,

Clazanov. andd Labingky, believing that

the orghiestrations enhance the richness

www americanradiohistorv com

and color of these compositions.” Victor
Belavev heard the composer plav The
Song of Mephistopheles (“A flea, ha-ha!”)
and wrate: “Here Mnssorgsky's skill in
picturesque accompaniment was  vividly
demonstrated, and at times one could al-
moxt hear the flea jump. The arpeggios
in the middle of the song resounded
splendidly, smacking of something posi-
tively Rubinsteinesque.” Although it is
true that often Mussorgsky's accompani-
ments are not conventionally pianistie, the
very sense of strain in their performance
can convey a feeling of powerful poetic
expression that the correct and draby or-
chestral prose of Rimsky-Korsakov and
Clazimov—and the ovchestral alfectations
of Labinskyv—eannot come close to re-
placing. The orchesiva is in any case re-
corded so far in the backzround that it
disappears behind Mr. ChristofF s singing.
anel the songs become unintelligible he-
canse of the resilting lack of rhvthmic
definition. Except for Gopak, the songs
which Mussorgsky himself orchestrated
are vecorded with piano,

And, need | osay it, Rimsky-Korsakov’s
compositional revisions have heen used
in place of what Mugsorgsky actually
wrote. It is now thirty vears since Pavel
Lanun begay his edition of Muossorgsky's
music, unimproved, unenhanced, un-
glamorized; but—except for Christofl’s
comment an the orchestrations (uoted
above—in the 84-page brochure that ac-
companics these records there is no way
of inferring that one is being offered any-
thing other than Mussorgsky's music as
he himself composed it.

Over 200 years ago, the Venctian com-
poser Benedetto Marcello wrote 1] Teatro
alla moda, a satirical book of instructions
for all commected with the operatic world.,
As part of hix adviece to composers, NMar-
cello wrote: “In walking with singers, the
composer will alwayvs place himself al
their left and Lkeep one step behind, hat
in hand.” This album leaves no doubts
concerning Boris Chvistofl”s supreme skill
as a performer, but it perhaps creates a
few abont his status as an interpreter of
another musician’s intentions,

Canu Micnagl Srtuixnene

MUSSORGSKY: Songs (complete)

Boris Christoll. bass: Alevandre Labinsky,
piano: Orchestre National de la Radio-

diffusion  Frangaise, Georges  Tzipine,
(.'()I'I(l.
e Angrl 3373 D/L. Four LP $20.98.

Hict: Fioerary Macazinvis


www.americanradiohistory.com

OW CAMPUS wiin Ine m:'

L DUKES OF- T
el DIXIELAND

ey 0 gl
sy mn?

lThe BRAVE BI.II.I.S’ o 55, o wc

o
A FIESTA —
BRavAR

VO HAVE YO HEAR IY TO SELIEVE ITI

AFLP 1873 AFLP 1891
*E 450 43D
A =T M =
] 10 BASILE and his [ MOLTO

ACCORDEON g et

di ROMA

LTSS 2

AFLP 187 = 1883

Christmas i | s s>
high fidelity on . . .

AUDIO FIDELITY. RECORDS

The perfect gift for Christmas . . . or anytime of the

year! Superb high fidelity recordings of the
total recordable frequency spectrum with

full emotional depth and meaning! -3 =
= s AFLP 1843

each Jong play — $5.95 Vg <SD)»

Sz .
"

e Jey] MALLET MISCHIEF ="

/ﬁ & ol & S FUMLITY weand

¢ Madazesd [l i

45D » Also available in brilliant i
stereophoni¢ high fidelity on &
STEREODISC*. Luxuriously packaged. ! i
each long play

STEREODISC* — $6.95 : a

wuse o e by

AFRICAN

ad¥y
Oraats] [nanhle

For FREE brochure
containing technical information

about STEREODISC* and complete
monaural catalogs, please write to:

Ry Sreedr and s Dt

Vil 2
AFLP 1858 AFLP 1882
450» 4s0)

AUDIO - FIDELITY, INC. e
770 Eleventh Avenue
New York 19, New York

“reg. app. for

Decextser 1958 6

wwWwW americanradiohistorv com


www.americanradiohistory.com

Louise Homer for a fitting comparison.
Still on the credit side is Previtali’s con-
dueting, especially in the Fuorlana and
the preludes to the first and last acts.
London's Giansndrea Gavazzeni, how-
ever, does lieter with the hallet music of
Act I amdl his apprcach in geperal is
rather more imaginative,

There can he no doubt that Rosalind
Elias is a voeally seaaee Laura, hut her
approach las ns vet very hittle to distin-
anish it, cither in color. musical phras-
ing, or dramaturgy. Her “Stella del mari-
ner” is an example of pretty mezzo-so-
prano singing but not much more. Leon-
ard Warren is a Barnaba of very big and
very emply gestures. The part is so in-
tolerably laden with Grand Guignol (it
occurs to me that Beito missed an oppor-
tunity of adding one horror wore and
vroviding the opera with a happy ending
of sorts hy not making Bamaba a nec-
rophile) that the baritone who sings it
has to use a great deal of understatement
if he is to be at all credible. And nunder-
statement has never been Leonard War-
ren's strong point. Furthermore, the voice
hazs hy now a prominent wobhle in all
notes above the stalf. The same is true
of Madame Milanov, to whom at length
we come. She has heen doing Gioconda
at the Metropolitan for almost twenty
vears; her campaign in the role has been,
on the whole, an honorable one, but it is
time for her to step aside and give some-
one else a shot at it. The “Suicidio” is,
puzzlingly enough, quite wonderful—as
good almost as the one she made for
Victar vears ago. Nothing else she docs
in the recording approaches it. The voice
is at times quite small-sounding, even
lfeeble, and five out of cvery six high
notes are a misfortune. Last and least is
Plinio Clabassi, who sings Alvise with
thick, covered tones and imperfect in-
tonation.

The engineering in this monophonic
set is defective: Side 4 and all of Side
5 except the Dance of the Hours ave re-
corded at a much lower level than the
rest, D.J.

PROKOTIEV; Peter end the Wolf, Op.
67; Lieutenant Kije: Suite, Op. 60

Boris Karloff, narrator (in Peter and the
Wolf); Vienna State Opera Orchestra,
Maris Rossi, cond.

e Vanguann VRS 1028, LP. $4.98.
e o Vaxcuanp VSD 2010. SD. $5.95,

Both performances are elegant, for Rossi
is an excellent conductor and he has a
wvood orchestra to work with. The differ-
ences between the two versions are pre-
cisely what vou woeuld expect: the sterea
has more realism and in it the sounds of
the percussion instruments fairly lift the
roof. KarlolF's voice sounds a little drier
in the stereo than the monophonic, and
the stereo has a marked needle hiss. A.F.

PUCCINI: Madanma Butterfly

Anna Moffo (x), Madama Butterfly; Ro-
salind Elias {ms), Suzuki; Cesare Valletti
(t), Pinkerton; Mario Curlin (t), Goro;
Renato Cesari (b)), Sharpless; Nestore
Catalani (b), Yamadori; Fermando Ca-

66

e Vo, ' I :, S

Anna Moffo: a tender Butterfly.

rena {bs?, the Bonze. Soloists, Chorus and
Orchestra of the Rome Opera House,
Erich Leinsdorf, cond.

s RCA Victor LM 6135,
$14.94.

e o RCA Vicror LSC 6133, Three SD.
$17.94.

Three LP.

The intention of this performance, ac-
cording to George Marek's introductory
remarks, is to restore Madama Butterfly
tn the slender Ivric dimensions which
Puccini gave it and of which subscquent
vears of mishandling deprived it. One
might ¢gnibble ahout some of the meth-
ods of achieving this praiseworthy end:
why, far instance, retain the had old tra-
dition of making Prinee Yamadori a havi-
tone when Puceini made him a tenor?
And why is the handful of girl friends
who accompany Cio-Cio-San when she
appears in Act T sung by a chorus of at
least two dozen women’s voices? But
these are cmibbles, because in effect this
Buitterfly is indeed an intimate and small-
scaled thing—and on the whole a capti-
vilting one. The American soprano Anna
Moffo obviously has a bright musical fu-
ture in store for her. The timbre of her
voice ix startingly like that of De los
Angeles, although she has as vet little of
that singer’s reticence and interior glow,
Her occasional overemphasis and flam-
bhovance are amply compensated for,
however. by the skill with which she in-
flects most of her role and by the really
exciting way she rises to the great lvric
moments, And the ease and tenderness
with which she floats the high D flat in
her entrance scene and the almost equaliy
dificult B fat of the third-act lullaby
(“Tw sei con Dio, ed io col mio dolor”)
suggest that she may some day be a
memorable Marschallin. Cesare Valletti is
rather elegant for the “Yankece Vaga-
hond,” but ane canmot complain very
earnestly, his veice being the charming
little instrument it is except when he
tries to force big things from it in “Addic
fiorito usil.” Rosalind [lias, thongh she
niakes handsome sounds, is too sophisti-
cated and assertive for the humble and
self-cffacing Suzuki. In minor roles Mario

Carlin and Fernando Corena nmst he
singled out, the one adversely for his
lisping and nasal Goro and the other with
praise for a Bonze who for once really
sounds angry.

Puccini’s debut on two channels proves
mspicions. As was to be expected, or-
chestral details emerge with a clarity
and copiousness that no menophanie cn-
gincering and few live performances can
duplicate. To single ont an instance that
particularly delighted and instructed mé:
when Cio-Cio-San in Act 1 confides to
Pinkerton that she is now a Christian,
having secretly visited the Mission on
the previous day. Puccini accompanics
the beginning of her narrative with two
oboes and English horn anly—not, T dis-
coveted, to suggest Oriental sonnds but
to imitate the sound of the Mission's
recd-organ. One has to thank the etch-
indlike precision of stereo for such in-
sights; Erich Leinsdorfs excellent han-
dling of detail doesn’t snffice of itself,
as a comparison with the wmanophonic
version will indicate. Anather revelatory
and eompletely successfnl effect is the
«all of birds heard during the long prel-
ude to Act 1. Most of the monophonic
Butterflys avoid these bird calls becanse
they sound pretty silly when divoreed
from their theatrical surroundings; but
enveloped in the full circle of orchestral
texture, they come off most pleasingly.
My one veservation is about the placing
of the voices almost exclusively in the
rizht channel; a more flexible and realis-
tic approach is desirable here. D.J.

RAVEL: Miroirs: No. 4, Alborada del
gracioso; Valses nobles et sentimentales
—Sec Debussy: Images: No. 2, Ihéria.

RIMSKY-KORSAKOV:
Op. 35

Scheherazade,

Vienna State Opera Orchestra, Mario
Rossi, cond.

e o Vancuanp SRV 103SD. SDD. 32.98.

Royal Phitharmenic Orchestra, Sir Thom-
as Beecham, cond.
e & ANGEL S 33505, SD. $3.98.

Orchestre de la Société des Concerts du
Conservatoire de Paris, Ernest Ansenet,
condl.

o o Loxpon CS G018, SD. $4.98.

London  Symphony Orchestra,
Monteux, cond.
& RCA Victor LM 2208, LP. $4.98.

Pierre

Scheherazade, with its infinitely varied
instrmmental colorings, is an ideal vehicle
for stereo, and we have now three ver-
sions in the new medinm. Rossi’s is of-
fered by Vanguard as a demonstration
record at an irresistibly low price. The
condhictor has a first-rate orchestra at his
disposal and he gets through the music
without undue fuss, vet withont either
rushing or glossing over important de-
tails, What is of prime importance here,
though, is the distribution of the stereo
sound. It was altogether superb on stereo
tape at $14.93, and it is ahnost as good
on a stereo disc for only $2.98. Not only
is there the desired illusion of right, left,

Continued on page 68

Hicu Fiperrry Macazine



www.americanradiohistory.com

.

10

N>

Collrtin

SONATAS /LEONA.RD
SHSPN  /PENNARIO

Sting £4
&
Orcesin R

+

Stokowski with. strings

From four centuries of compositions
for string orchestra, the conductor
chooses eight varied selections, and
illuminates them with his celebrated
artistry. Works of Tchaikovsky,
Handel, Turina, and others. P 8153

¥ HOLLY WOOD BOWL
MPHONY ORCHESTRA";

] conducled by FGLIX SLATKIN .

Six waltzes for listening
Beloved music for the connoisseur,
not primarily for dancing. Yet who
canresist, as FelixSlatkin buoyantly
conducts Skaters Wailz, Voices of
Spring, Espana Waltz, others. r 8436

Sonatas for virtuose pinao

Chopin revealed what emotions the
piano could express. Liszt proved
what feats it could perform.
Sensitivity and masterful technique
make Pennario the perfect choice to
interpret these works. P 8457

FOR MY TRUE LOVE

LAURINDO ALMEIDA SALU TERRI

titar Mezazo soprano

Songs of love from many lands

The brilliant Almeida plays haunting
themes on classical guitar and lute.
Mezzo Salli Terri sings sweetly of
romance. Now and again a flule s
heard. It is all quite tender.  » 8161

L%/f//f/m/é’ /y/&ﬂlgé/ = Q]]/ c@;’ﬂz&m}/biza/ -f%tm/ wlimes

Decerer 1958
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WitLiaw STEINMERG mni‘:aum;n SYMPHONTRLHES TR

Snites from 20th Century opera

Pageantry, romanee and excitement
keep these Rimsky-Korsakov and
Prokofiev operas vital. Steinberg
demonstrates again bhis “flexibility
through control...and his masterly
command” (L.4. Times). P 5415

Sonatas and more, @ la harp

The world's foremost harpist makes
the scope of his instrument infinite.
Here he presents a program he has
transeribed from the music of J. 8.
Bach and son, C. P. E. Bach. r 8459
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Rubinstein: Saint-Saéns 1with gusto.

and center but there is unusual depth as
well—particularly voticeable in the ccho
play between the trombone and muted
trumpet in the secoidd movement. In this
respect, it is one of the most suceessful
stereo dises 1 have hecard,

If I had high praise for Beecham's
interpretation in the monophonic version,
that praise can be nearly doubled for the
sterco recording, Spreading the sound
does wonders in bringing out each miunute
detail, each subtly phrased passage, hall-
marks of almost any Beecham perform-
ance and especially refreshing in  this
often overplayed work. Just to hear what
the conductor docs with the delicate
dancelike middle scction of the third
movement is alonc worth the price of the
dise. Angel’s sonies may not be quite as
startling as Vangmard’s, bnt the clarity
and separation of its reproduction are
mighty satisfying.

When Ansermet’s monophonic version
appcared three vears ago, 1 lamented
the fact that he had wnderplayed the
score, giving a dry, almost offhand per-
formance. Sterco has helped the sound,
which is now richer and more Dbrilliant
than it was on the mono edition; but it
doesn’t equal that of either the Vanguard
or Angel pressings—and Ansermet herc is
no match for Rossi, much less Beecham,

Victor promises a stereo edition of
Monteux’s present monophonic release for
carly in 1959. Meantime, it can be said
that the octogenarian master has not lost
his ever-youthful touch, In the third
movement e pushes the tempo to the
point where the music sounds a bit per-
functory, but clsewhere—especially in the
second and fourth movements—his ap-
proach is as dynamic as one would ex-
pect. The London Syinphony plavs very
well, and the big recorded sound has ad-
wirable instrumental definition and sepa-
rution. P.A.

RODGERS: Viclory at Sea: Suite No. 2
(arr. Robert Russell Bennelt)

RCA Victor Symphony Orchestra, Robert
Russell Bennett, cond.

e RCA Vicron LM 2226, LP. $4.98.
e » RCA Vicror LSC 2226, SD. $5.98.

Anyone who wants a real aural thrill
should hear the stereo editian of this re-
cording. It is a magnificent job of acous-
tical placement, definition, directionality
and perspective in depth, with just the
right amount of hall resonance. We have
had this sort of thing on stereo tape, but
seldom has the stereo effect been as con-
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vincingly achieviel on dises. Robert Ruos-
sl Benmett, whn nrmngcd, covrdinated,
amel orchestrated Tichard Rodgers’ mate-
rial for the N BC-TV series Viclory af Sea,
hias compiled 3 =second and entirely dif-
ferent comeert snite from the score, one
that convews much of the drama of this
twenbveaic-installment  film soga of the
Allied navies in Worlkd War 11. The mono-
phonic version is a goed job, but it pales
nmiiserahly beside its sterco counterpanrt.

P.A.

SAINT-SAENS: Concerlio for Piano and
Orchestra, No. 2, in G minor, Op, 22
t Franck: Variations symphoniques

Artur Rubinstein, piano; Symphony of the
Air, Alfred Wallenstein, cond.

o RCA Viecron LM 2234, LP.  $4.98.
e o RCA Vicror LSC 2234, 8D, $5.98,

Rubinstein piles into both works with
enormous gusto, playing with a big sweep
and his characteristic anthority. He may
miss a note or Lwo in the Saint-Saéns, but
so exciting is his work here (including a
finale taken at a furious tempo that
leaves one breathless) that only sheer
pedantry would take objection. The en-
gincering is also a'suceessful job. Becaunse
the signal in the stereo version is much
stronger in one of the channels, the piano
remains well focused. It has been re-
corded with a strong, clear tone and
plenty of presence, and its relation with
the orchestra in matters of halance is
excellent. The monophonic dise is also a
saperior recording, even if, towards the
end of the Iranck, there is a little dis-
tortion. H.C.S.

STRAUSS, RICHARD: Don Quixole,
Op. 35

Lorne Monroe, ccllo; Harry Zaratzian,

viola; Philadelphia Orchestra, Eugenc
Omuandy, cond.
e CoLuatmia ML 5292, LP. $3.98.

The emphasis here is on a long lyric line,
the unfolding of which carries ws along
in the half-dreaming state of the pro-
tagonist, until sanity and death bring the
work to resolution in the evervday world.
It is an cflective interpretative point of
view, resulting in a performance with
many lush, flowing phrases shaped and
colored with great beauty. \What this
conception fails to provide is the impact
that comes when the lyric element is
sacrificed to more pmwerful inflections of
the meledic line and bolder strokes of
sound.

The Decea recording by Strauss him-
self, the snnics of which are not seriously
inferior to the new Ormandy, still pro-
vides the best halanced statement of this
complex and magnificent scere, R.C.M,

STRAVINSKY: Le Baiser de la fée: Di.
cerfimento—See Hovhaness: Mysler-
ious Mountain.

TCHAIKOVSKY: Concerto for Violin
and Orchestra, in D, Op. 35

Erica Moring, violing Philharmonic Sym-
phony Orchestra of London, Artur Rod-
zinski, cond.
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e o Westanxster WST 14017, SD.
$35.98,

This is one of the works that Erica Morini
has made particularly her own, and it is
always a pleasure to hear her ecither in
concerts or on dises. To some violinists,
the Concerto may be a virtwoso show-
piece; to Morini, it 1s a vehicle for ro-
mantic outpourings, declicately tumed
phrases, and beautifully warm tone—all
of this, however, without distortion of the
basie outline of the music. Now this play-
ing has been exquisitely set off with
sterco, There isn't a distorted note on the
disc, and the scloist is nicely placed just
to left of center. There she stays. except
for a few spats of heavy spiccato bowing.
when a bit of the sound wanders over to
the right speaker. Rodzinski’s accompani-
ment, extremely clean and just as finely
phrased as the violinist’s solos, is scme-
times kept by the engineers a little too
much in the background, but when it is
allowed to come forward in tutti passages.
the sterco ellect is first-rate. Many will
prefer Heifetz's more virtuosie approach
to the concerto, also recorded with fine
stereo sonics, by RCA Victor; but for
those who want a carefully thought-out
romantic performance, cleanly repro-
duged, this one is worth investigating,
even though there are some sizable cuts
in the finale. P.A,

TCHAIKOVSKY: The Nutcracker: Or-
chestral Suite, Op. Tla

t Berlioz: Le Carnaval romain, Oceriure,
Op. 9

{Wagner: Die Meistersinger: Prelude

Symphony of the Air, no cond.
e o Concewr-Disc CS 25, SD. $6.93.

At the time of itz transformation from the
NBC Symphony to the Symphony of the
Air, this orchestra, created for the late
Arturo Toscanini, presented a conductor-
less concert at Carnegie Hall. About the
same time, it made a series of conductor-
less recordings, including the three works
listed above, which were issued wnder
several different labels. [ am assuming
that this sterco version came out of those
same Camegie Hall sessions, If so, it is
about four years old, which makes doubly
remarkable the fine quality and distribu-
tion of stereo sound. In view of the faet
that there was no guiding spirit on the
podium, the unity and spirit of the per-
formances are very good indeed. DAL

TCHAIKOVSKY: Symplony No. 4, in
F minor, Op. 36

Philharmonia Orchestra, Thomas Schip-
pets, cond.
e ANcEL 35443. LP. $4.98 (or $3.98).

For the dynamic voung conductor that
he is, Schippers scems to take an old
man’s view of this dramatic symphony.
In the second subject of the first move-
ment, Moderato assai, quasi Andante, he
forgets the “quasi” and drags the whole
scctioh both times it appears. The second
movement also sounds slow and unduly
heavy. There is more vitality and a great

Continued on page 70
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deal of refinement in his treatment of the
Scherzo, and in the TFinale he really
comes to life, while still carefully making
cach instrument and section articulate
clearly and precisely. Angel’s reprodie-
tinn 15 mood, but much of it is at an in-
ardinately low volume level. P.A.

TCHAIKOVSKY: Symplony No. 6, in B
minor, Op. 74 (“Pathétique”)}

Philhanuonia Orchestra, Rudolf Kempe,

cond.
e EMI-Caritor G 7128, LP. $4.98.

Kempe takes a broad, relaxed view of
the Pathétique. Though expressive
enough, he never allows himself to be-
come emotionally involved in Tehaikov-
sky’s musical histrionjes. There ix cer-
tainly nothing lackluster about his read-
ing—far from it; he simply lets the first
two movements go along at a leisurcly
pace, with plenty of musicality but no
excessive drama. The March-Scherzo has
ample fire; and in the Finale, he picks up
the tempo just a bit and allows the mu-
sic to speak for itself as music instead of

sobbing out a maudlin “program.” The¢

sound is first-rate. PAA.

WAGNER: Dimmrr,ele

—Sec Tchaikovsky: The Nutcracker:
Orchestral Suite, Op. 7la.

RECITALS AND
MISCELLANY

AGRUPACION CORAL DE PAMPLO-
NA DE ESPANA

Pamplona Choral Society, Luis Morondo,
cond.
e CorLuania ML 5278. LP. $3.98.

Robert Shaw used to have in his large
chorus a small cadre of picked singers
who performed 1ithout the rest when
anything requiring special fingsse was
on the program. 1 was reminded of that
group by this Pamplona Choir, which
consists, the notes tell us, of sixteen care-
fully selected singers. That they rehearse
for three hours five nights a week one
can well believe. The group sings with
lovely tone and astonishing virtuosity.
They have an extremely wide dynamic
range, perfect precision, and never falter
in piteh. The five solgists heard here arc
without exception worthy of the choir—
there is no let-down when one of these
voices soars out above the rest. The inate-
rinl thev sing ranges from the tricky
Venerabilis harba Capuccinorum of Pacdre
Donostia to the gaunt, ascetic Songs of
the Cabin Boys by Eduardo Gran. The
rest consist mostly of arrangements, in-
cuding five of Falla’s Siete Canciones
populares espaiiolas and Teobaldo Pow-
er's Songs of the Canary Islunds. There
is much imitation by the choir of guitars
and such, very well done but hardly worth
the doing. One looks forward eagerly to
perforinances of real choral musie by this
remarkable group. ; N.B.
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DON COSSACKS: Recital

Song of Prince Oleg; Snow Couered
Russia; Two White Russian Songs; Boro-
dine; Sclections from  Tchaikovsky;
Christmas Carol; Saong of the River Kama;
The Golden Bee; Cherubim Hymn; Ka-
tinushka,

Don Cossacks, Serge Javoff, cond.
e CoLuniaia ML 5296, LP. $3.98.
o o Couuvamra MS 6013.  SD.  $5.98.

This typical Don Cossack program, per-
haps just a wee hit less colorful than some
earlier anes. is characterized principally
hy Full-throated solo and choral passages,
with few deep hass or high falsetto parts.
On the monophonie disc it all sounds
just a trifle eramped. Stereo shows its big
advantage here by spreading ont the
voices, giving them individuality and clar-
ity. But the recording lacks something; it
has width withont depth. The singers are
deployed across the wall of the living
room when they might have sounded
more dramatic had their music come
from a more distant stage with a greater
three-dimensional cffect. P.A.

PIERRE FOURNIER: “The Cellist’s

Hour™

Pierre Fournier, ccllo; Gerald Moore, pi-
ano.

o AxcEl 33399, LP. $4.98 {or $3.98).

The name of this disc, “The Cellist’s
Honr,” sounds like a radio program, and
it is the kind of music that a cellist would
play on a radio program. Nearly all of
the picces ave transcriptions of well-
known, Muzak-like Favorites. Fournier
plays with considerable style, though his
intonation goes off i the higher posi-
tions. Ilc always has had trouble in the
upper stretches. Not many music lovers
will be interested in this disc, which has
a minimal musical content, H.C.S.

GREGORIAN CHANT: “A Child Is

Born™

Trappist Monks of the Abbey of Our
Lady of Gethsemani { Gethsemani, Ken-
tucky).

e CoLuninia ME 53310, LP. $3.98.

This is n companion album to the same
group’s “Hail, Holy Queen™ in its array
of excempts from a specific aspect of the
Cistercian liturgy—this time that for the
Advent-Chivistinas  scason. Inchided are
parts of the Mass Rorate Coeli, the “0”
Antiphons, First Vespers of Christmas,
Christmas Night Office, and Midnight
Mass. The singing is simple and loving in
manner, comforting and serenc. Of the
great music inspired hy the coming of
Christ, none equals these chants in ap-
propriateness and trne beauty. R.E.

AASE NORDMO LOEVBERG: Grieg
and Strauss Songs

Grieg: Med en primula veris; Hytten;
Ragnhild; Lys nat; Fra Monte Pincio;
Ved Rundarne; Det fdorste mgade; Millom
rosor; En svane. Strauss: Traum durch
die Dimmerung; Ich liebe dich; Zueig-

nung; Ciicilie: Du meines Herzens
Kronelein; Meinem Kinde; Allerseelen;
Befreit.

Aase Nordmo Locvberg, soprano; Robert
Levin, piano (in the Grieg); Gerald
\Moore, piano (in the Strauss),

¢ ANGEL 33590. LP. $4.98 (or $3.98).

Aase (pronounced Ossa} Nordmo Loev-
berg is the latest in the series of Northern
European sopranos who have presented
their eredentials to ns by way of LP re-
citals. As a Norwegian, Madame Loevherg
will inevitably have to hear comparison
with Kirsten Flagstad, especially since a
majority of the songs in this recital have
already been recorded by Flagstad. But,
in everything except the seriousness with
which they take their art, the two so-
pranos are quite unlike. Flagstad is mar-
moreal, static, impersonal, authoritative;
Loevberg porcelancous, {lexile, warm in a
curiously timid sort of way, apd—as yet—
quite tentative. To those who are familiar
with the way Flagstad makes Befreit a
great, abstract declaration of faith, Loev-
berg’s version may well seem negligible.
On the other hand, Flagstad even in her
vounger years ( when she vecorded it) was
incapable of the soaring, impassioned
Cicilie of Loevberg. And if one could
forget momentarily Elisabeth Schamann
(one can't). the Traum durch die Dim-
merung in this record would seem unal-
loved gold. The Grieg songs, despite a
certain awkwardness in the triplet ara-
besques of Hytten, are done exquisitely
well, T prefer them, 1 thiuk, to Flagstad’s
renderings, althongh they strike me as
less echt-Norweglich, 1 would call atten-
tion to the subtle ¢hange: in mood con-
veved in Fra Monte Pincie with its evo-
cations of nasical instruments at  the
words “glgdende Hornmusik” and “Cith-
er og Flgitespil.” Let’s hope that Angel
gives us lots more of Madame Loevherg.

The soand is slightly better in the
Strauss side, and Moore is decidedly the
finer accompanist. Robert Levin has the
exasperating habit of playing grace notes
differently from the way his partner sings
them—one of the cardinal sins against
good piano accompaniment. D.].

MORMON TABERNACLE CHOIR:
“The Lord 1s My Shepherd”

Morimon Tabernacle Choir of Salt Lake
Citv, Richard P. Condie, cond.
e Corumpia ML 3302. LP. $3.98.

The Mormon Tabemacle Choir’s record-
ings continue to include a hodgepodge of
sacred musie, with a few secular picces
thrown in., No small pleasare is to he de-
rived from its undiminished excellence as
a choral ensemble; but the music here
ranges from commonplace, sentimeutal
hymnlike settings to the more complex
and dignified works of Healey Willan
and Randall Thompson. Musical gold
there is here, but in minute quantities.

R.E.

MUSIC OF THE EPISCOPAL CHURCH
Choir of the Cathedral of St. John the

Continued on page 72
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IN COMMEMORATION: 50 YEARS OF MASTERY

- THE GOLDEN JUBILEE ALBUM

s

INCLUDES:

¢ 3 Long Play Records

e An autobiographical sketch

e A poetic tribute by Carl Sandburg

¢ An article by Mario Casteinuovo-Tedesco
on Segovia and the guitar renaissance

& Segovia’s own voice, recorded

s De luxe gift packaging; many other features

After 3 years of preparation, Decca is honored (o pre-
sent a beautiful Gold 1.abel commemoration of Andrés
Scgovia's 30th year as a concert artist. The world's
acknowledged master of the guitar is here represented
by brilliant performances on three brand new Long
Play records. All the music—including 2 complete con-
certi for guitar and orchestra—has been specially re-
corded, definitively, for this occasion. You will be
delighted 10 hear Segovia himself, discussing his zarcer
.. and 1o read his recollections of his life and times.
Above all, you will be exhilarated by the Master's
matchless genius, recorded in highest high fidelity. A
distinguished addition 1o your library. A treasured gift.
DXJ-148

SELECTIONS:

PONCE: Concierto del Sur

RODRIGO: Fantasia Para un Gentilhambre
(Gullar and Orchestra — with the Symphony of the Alf; Earlqu2 Jorda,
Conductor)

CASTELNUOVO.TEDESCO: Sanata "Homage {o Boccherini”
TORROBA: & Piéces Caracleristiques

TANSMAN: Three Pieces for Guitar: and other selections by
SOR, de MURCIA, RONCALLI, GRANADOS, WEISS-PONCE,
ESPLA, MUSSORGSKY-SEGOVIA, ROUSSEL and SEGOVIA

Mr. Sepovia records exciusively on Decca Gold Label
Records. Other superb Segovia collections are:

SEGOVIA: GUITAR RECITAL ... .........c.oiuuuen.n DL 8022
AN ANDRES SEGOVIA RECITAL .. .... . b s D EAT G S
AN ANDRES SEGOVIA CONCERT ........... v.....DL 9638
AN ANDRES SEGOVIA PROGRAM ... ............... DL 9647
AN EVENING WITH ANDRES SEGOVIA ... .......... DL 9733
ANDRES SEGOVIA PLAYS ... ... .......c.ciiueinnn. DL 9734
ANDRES SEGOVIA. GUITAR . ... . .... S T .DL 9751
MASTERS OF THE GUITAR ... ... .. ... ...coneon. DL 9794
THE ART OF ANDRES SEGOVIA | .. edinabrbbuibiubaus DL 9795
ANDRES SEGOVIA (with guintet) . . ............... DL 9832
ANDRES SEGOVIA AND THE GU!TAR ...............DL 9531

= RECORDS
Gold Labe/ AA New World of Sound®

Decemper 1958 71
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Divine (New York City), Alee \Wyton,
cond.
e Wonp \W4014. LP. $4.98.

Word Records has specialized so strongly
in the music of nonconformist sects that
this gesture towards the more aunstere
and ritunalistic music of the Anglican com-
minnion comes as a pleasant surprise.
This survey represents, as it must, hat a
hop, skip and a jump through four cen-
turies, from chants and fauxbourdons to
motlern motets.

The English-born and -trained Alec
Wyton, who has been organist and c¢hoir-
master of the Cathedral of St. John the
Divine since 1934, is responsible for the
sampling, which seems at once fair and
complimentary to Anglican history. Epis-
copalian churches go outside their own
denomination for some of their music,
but the works here are peculiar o the
Anglican commmmion.

The record stresses the familiar glories
of the sixteenth and seventeenth cen-
turies, with the works of Fawifax, Tye,
Byrd, Morley, and Pureell, and the
twentieth-century renascence, of which
Vaughan Williams was a leading expo-
nent; but there are honorable representa-
tives, too, of the Victorian peciod, notahly
the works of Coss and Stanford. Of par-
ticular interest are the Rublra excerpts,
for the contemporary English composer
finds fresh things to say in an ultracon-
servative style. It is also good to have an
example of the work of a pioncer in this
comntry  for good clmrch  music—Leo
Sowerby. The performances by a cheoir
of forty boys and eightecen men are mu-
sically honest, the cengineering service-
able. R.E.

PAUL ROBESON: Recital

Panl Robeson, hass: Harriet \Wingreen,
piano; Chorus and Orchestra.
e ® Vancuann VSD 2015. SD. $5.95.

This dise contains one or two nice dem-
onstrations of the superior clarity that
sterco can achieve. For example, 1 dis-
covered that the low D at the end of the
first verse of Wnter Boy is not®sung by
Robeson but by a remarkable basso pro-
fundo in the chonis. The note continues
to rumble out of the right channel while
Robyeson begins the next verse in the left;
in the monophonic version (reviewed
here in November), with Robeson's big
tenes emanating from the same source,
this fermata was covered wp, giviig one
the impression that Robeson himself sang
the note (he is (uile capable of doing so)
and cut it off just before launching into
the words “You jack of diamends, oh you
jack of diamonds.”

Nevertheless, 1 prefer the monophonie
version played through two speakers to
this stereo edition. The engineers have
isolated the solo voice completely and
monetonously in the left c¢hannel; and,
since chorus and accompaniments nre lit-
tle more than skeletal, there is a decided
overweighting of valves. If Vanguard had
succeeded in giving a wider spread to
the sound or at least bad managed to
center Robeson’s voice more effectively,
the extra dollar would be perhaps worth
paying. As it is, I suggest that owners of
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two speakers had better investigate the
monophonic version as well as this one
before making up their minds, D.J.

ROBERT SIHAW CHORALE:
Ricer”

Robert Shaw Chorale, Robert Shaw, cond.

& RCA Vicron LM 2247, LP. $4.98.

In these sixtcen Negro spirituals, the
Shaw Chorale not only maintains its su-
perbly suave tone and command of dy-
namics but suggests the colar and vitality
of Negro choruses. It may not have their
full measure of exuberance, nor does it
seek to—nor conld it—reproduce the won-
derfully metallic timbre in wmany Negro
voices; vet the approximation of the
style i uncanny. The use in many in-
stances of choral arrangements that are
standard fare among all ensembles prob-
ably helps the resemblance.

Clayton Krehbiel, soloist in There Is
a Balm in Gilead. adopts the soft, almost
quavery tones of a gentle old man, which
makes this version uniquely alfecting,
and there is some lively pianism from
John Wustman to back wp a hypnotic
performance of Dry Bones. Authentic
folk singers will always be most com-
municative in this mosic, but in its own
kind of sophisticated interpretation the
Shaw Chorale remains preéminent. R.E.

“Deep

LUISA TETRAZZINI: Recital

Arias from I Barbiere i Siviglia, Lucia
di  Lammermoor, La  Sommwembula,
Lakmé, Les Vépres Siciliennes, Un Ballo
in maschera, Rigoletto, Les Pécheurs de
perles. Songs by Tosti, J. Stravss, Chapi.

Luisa Tetrazzini, soprano.

e Rococo R 13. LP. §3.95.

Luisa Tetrazzini, one of the greatest vocal
virtuosos of the century, i an almast per-
feet example of the overwhelming vir-
tues that can stem from the defects of an
era. Today, a singer like Tetrazzini would
fit badly into the quasi-symphonie con-
ceplion of operalic presentation. And vet
—who wounld want to clip the wings and
cage such a human nightingale?
Tetrazzini, who inspired chefs into
naming dishes in her honor, was the
reigning coloratura between the decline
of Sembrich and Melba and the advent
of Galli-Curci. Like all very great vocal-
ists, this rotund, amiable lady sounded
like no other singer. Her voice, far strong-
er, rounder, more highly colored than
most coloraturas, tossed off scintiltant ca-
denzas with disdainful nonchalance. Her
trills and descending chramatic rins are
not remately approached in our day, nor
is a sense of sudden, jovous improvisation.
Her attack had the same “hit the balls-
eye” effect characteristic of Babe Ruth
when he lined anc into the bLleachers.
All these phenomena are present in this
admirably produced Rococo  disc—thit-
teen selections recorded in London dur-
ing 1908-08. Incqualities of scale and a
few inaccuracies of pitch are to be fonnd,
for Tetraxzzini was not a perfect vocalist;
but she was, in her own distinctive way,
a genius. The voice sounds very forward
and brilliant, thus providing a valuable
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document of a legendary singer and a
particular era. Max DE SCHAUENSEE

VIENNA ACADEMY CHORUS: *“On
Tour”

Vienna  Academy Chorus, Giinther
Theuring, cond.

o WestanunsteErn WP 68088, LP.  $3.98.

The Viemna Academy Chorus has been
touring the United States more or less
regularly since 1933, and this recording
was drawn from the repertoire for the
1958-59 tour. The ensemble comprises
twelve female and twelve wale voices,
“chosen from the ranks of the most tal-
ented praduates of the Vienna Academy
of Music.”

Since this probably can be considered
a “souvenir” record, it is idle to wish
that it were everywhere as good as ils
best portions. But the choir’s range is on
exhibition, and the frivolous mmst he
taken with the worthwhile. On the whole,
though, the balance it on the worthwhile
side.

‘There can be no question of the en-
semble’s virtuosity, and tonally it has
clarity and a brightness in the female
section that is sometimes tiresome. The
most probing of the scores, Lotti’s eight-
part Crucifivus, shows the group at its
best; it gives a transpareut, sensitive
reading of this familiar, heantiful work.
Sustained floating legatos from the women
mark the lovely Schubert work, and the
rarely heard, delicions picees of Mozart
are sung with the lusty good humor they
deserve. ‘The arrangements of Jobann
Stranss waltzes and polkas have their
pleasant as well as repellent side, bt
the vocal (or nonvocal, really) fireworks
make the cnsemble tone grow thin and
constrained. The more normal humors of
the folk sonzs retnrn the singers to more
comfortable ground.

Most of the singing is a cappells;
some of it is accompanied by Norbert
Scherlich at the piano, Mozart’s Ace
Verum Corpus by a string ensemble. R.E.

LEONARD WARREN: “On Tour in
Russia”

Leonard Warren, baritone; Willard Sekt-
herg, piano.
e RCA Vicror LM 2366. LP. $4.96,

Recorded in Leningrad and Kiev last
May, presumably with Telefunken equip-
ment recently acquired by the Soviet
radio, these fonrteen songs document
Warren's tour of four Russian cities. The
engineering is good, and the performance
provides a sense of concert-hall immedi-
acy that ix conveyed by more than the
intrusion of applunse and random noise.

The weakest element is the singing:
Warren's lead-heavy approach to Ford's
arta from Falstaff, his crude sentimental-
ity in Mattingta, his graceless approach
to French songs.

Comparing the musical content to the
glowing liner notes, one wonders what
the fuss was all about. R.C.M.

Continued on page 75
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Moura Lympany
piano
Chopln: Preludes, Op. 23
G 7145

Nicola Rossi-Lemeni

Victoria de os Angeles

Gino Bechi

Rosszini: The Barber of Seville
(Cemplete)

Drchestra Sinfonica di Milano

and chorus conducted by
Tullio Serafin
GCR 7138

Decexrper 1938

OUTSTANDING PERFORMANCES by Europe's
most celebrated musicians...now yours in a new series

of Capitol high-fidelity albums.

The new Capitol-EMI label brings to American listeners
these important recordings from the world’s largest

recording company, Electric & Musical Industries
Limited, of Middlesex, England.

You surely should hear some of the new releases listed here
...and other significant Capitol-EMI albums.

Capitol-EM]

Presents new

Sir Thomas Beecham

conductling
The Royal Phitharmonic QOrchestra
Tchalkovsky: Symphony No. 4
in F Minor, Op. 36
G NM39

RUDOLF KEMPE

conducling
The Berlin Philharmonic Orchestra
Beethoven: Overtures
(Fidelio, Leonare No. 3, Coriclan,
Egmont, Crealures of Prometheus)
G 7140

wwWw americanradiohistorv com

RECORDINGS of DISTINCTION

by the ¢

greatest names m classical music

Yictoria de los Angeles

Giuseppe di Stefano
Tilo Gobbi
Puccinl:Madame Butterfly (Complete)
Recorded in the Opera House, Rome,
with ils orcheslra conducted by
Gianandrea Gavazzeni, and chorus
directed by Giuseppe Conca
GCR 71317

Benno Moiseiwitach

piano
The Phitharmonia Orchestra
Hugo Rignold, canductor
Rachmaninolf: Concerto No. 2
in C Minor, Op. 18
G 7143

HIGH FIDELITY

=1
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You wouldn’t cover

At a concert or at home, yvou want to hexar music in its
true perspective, With ordinary monaural recordings,
vou might as well be listening with one ear. But with
steveo, you get the encompassing sound of all the instru-
ments all in their right places. Yes, only stereo gives vou
the unbroken, undiluted audio-motion of live music .
the very image of sound!

And remember . .. to get the most in listening enjovment,
insist on stereoc by Lendon. For London pioneered, per-
fected and now offers the finest preduced-for-sterco
recordings availabvle,

one ear at a concert

From a cherished heritage that gave vou ffrr — full
frequency range recording, comes a new symbol of supe-
riority, ffss— full frequency stereophonic sound. The
symbol ffss stands not only for a great tradition but for
perfection in stereo today!

These are some of the artists vou can now heav on sfereo
by London: Mantovani, Renala Tebaldi, Mario Del
Monaco, Ernest Ansermet, Ataulfo Argenta, EKdmundo
Ros, Ted Heath, Kirsten Flagstad, Wilhelm Backhaus,
Josef Krips, [Frank Chacksfield, Stanley Blaek and Rafael
Kubelik. Now for the first time vou can heavr all these
artists on steveo .., slereo at its best ., .. ffss,

Over 150 London Hst Stereo Pecording: are now available . WRITE FOP FREE CATALOG.

RECORDS

LONDON

ffss

full frequency
stereophonic sound

BNEYPITES ERRET

539 WEST 25TH STREET. NEW YORX 1.

NEW YORK

Hicu Fmrerrry MAacaziNe
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Records for the Younger Set

HE INEXPENSIVE NEW phonograph had

been in the playroom two weeks at
least, and it was time that we acquired a
nice lot of records for the children to play
on it. The problem was where to start,
for the catalogues are not fat with discs
desipmed specifically for children. ! sup-
pose the competition of television has dis-
couraged their production: in front of the
screen a child can use his eyes and his
cars both. However, those of us who are
old-fashionedt and believe in the virtue
of simply listening can find some records
which the junior brigade shad enjoy as
well as profit by.

Children’s records (all those mentioned
here are monophonic) still are produced
in three speeds: 78 rpm, 45 rpm, and
33%. 1 think that for the lad or lass who
can put a recordd on and turn it off the
78s are a great advantage. There’s many
a child whose attention span is not
long enough for an LP, but he might sit
absorbed for the duration of a 78. The
Children’s Record Guild has quite a
handful of worthwhile 78s—several con-
taining excerpts from the classical reper-
toire, performed by full orchestras:
Techaikovsky, Waltz of the Flowers (CRG
9012); Prokofiev, March from Louve for
Three Oranges (CRG 9013); Wagner,
Ride of the Valkyries and Chopin, Waltz
from Les Sylphides (CRG 9016); Grieg,
From the Hgll of the Mountain King
{CRG 9014 ). There are also several discs
of songs: Around the Campfire (CRC
438); American Pioneer Songs (CRG
301); Silly Liesl, a collection of nonsense
songs (CRG 5011).

Then there are the records which our
budding fi-fanciers eal)l oversized dough-
nuts—the 45 rpims. These also have a rel-
atively shart plaving time and are easy
for any child to handle. Unfortunately,
many of them are havdly worth putting
on the spindle. There mie several, how-
ever, containing stories, in most cases with
musical background, that are fairly well
told. Of these one might keep in mind
Dick Whittington (RCA Victor WBY 41)
and Uncle Wiggly and the Pirates (RCA
Victor WBY 47}. All the tales are told in
a modlem way, and although in my opin-
ion they're not improved by the mmsical
accompaniment, they are unharmed by it,
One 43-rpm dise yon can happily share
with the kiddies is a coliection of folk
songs by the well-known Peter Secger,
who accompanies himself here with some
marvelous  guitar  playing  (Folkways
EPCl). Children learn these songs eas-
ily and sing right along with Mr. Seeger.

Records at 33% of course have their
advantages for junior, as well as adult,
discophiles. Envichment Records has a se-
ries of 10-inch discs which tell in dra-
natic form (with songs) of various his-
torical events: and personages. Besides
being entertaining, they are informative
and could be used to rcinforce a history
lesson or such. To list a few that 1 listened
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to: The Panama Canal and Robert Fulton
anel the Steamboat {ERL 112); John Paul
Jones and D-Day Invasion of Europe—
the latter particularly interesting (ERL
113); Ben Franklin, Lincoln, and Douglas
(ERL 111). Another thoronghly interest-
ing 10-inch record with a real ring of
authenticity is The Story of the Klondike,
written and narrated by Pierre Berton
(Falkways FP 108). This is the story
—not dramatized but simply narrated—of
the Yukon territory in the famous Gold
Rush davs. Berton also adds a brief deserip-
tion of the same spot as it appears today.

In the mmsical vein are two 10-inchers
which will add to any child’s library. Jean
Ritchie Sings Children’s Songs und Games
of the Southern Mountains ( Folkways FC
754) comes with a pamphlet giving the
texts of the songs and instructions as to
how to play the games. Golden Slumbers
(Book Records Inc.) is a lavishly pro-
duced selection of hillabies—the record
accompanied by & booklet containing
words, musie, and illustrative reproduc-
tions of well-known paintings. Although
the performances are uneven and the lul-
labies are not of equal appeal, some lovely
pieces are inchded.

By far the largest number of discs for
the vounger generation are 12-inch 334
rpm, most of them offering narration of
some sort often punctuated with songs or
background music. To deal first with the
musical offerings, Decca has produced a
full-length disc, Circus in Town!l, playved
by a real cirens band (DL 9058). The
picces are full of rhythm {(mostly in
march time), and many 2 child who
has had or Is anticipating a trip
to the Dbig top shoukl enjoy this
one. Counterpoint has a bit of esoterica
which will surely appeal to some
child and which adults may find interest-
ing too: Children’s Songs of Shakespeare’s
Time perforined by Russell Oberlin and
the New York Pro Musica Antiqua (CPT
540). These are lilting romds and mad-
rigals, well performed. The words of each
song are printed on the back of the jacket.
For the Western-minded there are two
records: Creal American Folk Heroes,
stories of Jesse James, Wild Bill Hickok,
and others told by Will Rogers, Jr. and
sung by Tom Scott (Judson ] 3013);
and Wyatt Earp, Cheyenne and other
TV Favorites (RCA Victor LBY 1004),
gl theme songs from varions popular TV
programs. They are good Western tunes
sung by a chorus—here’s one adult who
enjoyed them too.

In a different mode, there is a nice in-
troduction to classical omsic played by
the duo-piznists Whittemore and Lowe,
Major Clussics for Minors (RCA Victor
LBY 1018), The performers here explain
the music before they play it—all selec-
tions are thrice familiar tunes from
Brahms, Chopin, Bach, cte.—and though
the shortness of each excerpt gives the
record a choppy eftect, it is still worth-
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while if you do not want to sit your
young listencrs down to a whole record
of Brahms or Bach. For variety we have
a record of Gobbledegook songs sung by
Stanlev Holloway (Judson ] 2026). You
can guess that these delightful songs are
well done, and they are tuneful ennugh
for children to pick up and join in with
Mr. H. For quieter moments such as nap-
time or bedtime Victor has a large collec-
tion called Lullabies for Sicepy Heuads
{(RCA LBY 1003). Here are charming
familiar mclodies, for the most part well
plaved and sang.

And we have procecded this far with-
out mentioning Mother Goose. In fact
there are several presentations of this
childven's staple, and they run the gamat
from sophisticated interpretations (Caed-
mon TC 1091) to simple straightforward
ones (Gene Kelly, Nursery Songs and
Stories, Columbia CL 1063}, Mr. Kelly
does not have a wonderful voice but he
seems to enjoy singing and to hoot he
tells, very well indeed. the story of the
Shoemaker and the Elves. Then there’s
also George Feyer playing on the piimo
all the Mother Goose tunes you can re-
member (Vox 25410).

Now for the spoken word, in several
cases also including songs. Uncle Remus
Stories are vead by the author’s grandson
and very well read, too (Jubilee JLP
1065), as are the Rootabaga Stories tokl
by their author, Carl Sundburg, on Caed-
mon TC 1089. Two LPs worthwhile whirl-
ing around on any turntzble are The
Reluctant Dragon (Caedmon TC 1074),
written by Keonncth Grahame, and The
Just So Stories (Caedmon TC 1088),
both discs read by Boris Karloff and both
excellent. For older children My. Karloff
has done The Hunting of the Snark and
the Pied Piper of Hamlin {Caedmon TC
1085). There is also a good recorcing of
Michael Redgrave reading The Emperor’s
Nightingale, The Tinderbox, and other
Hans Christian Andersen tales (Caedmen
TC 1073).

No c¢hild’s library is complete without
Mark Twain and fortunately there is a
good reading by Walter Brennan and
Brandon de Wilde of the Jumping Frog
of Calaceras County and lwo episodes
from Huckleberry Finn {Caedmon TC
1027). Of the equally indispensable fairy
tales, one might note Ali Beba and the
Forty Thieces Forty, told in very con-
temporary langnage by Bing Crosby with
songs by Mary Rodgers, tuneful and
swinging. Mr. Bing has a wonderful read-
ing voice {Golden Record A 29820).

At this Christmas time there is one last
record I might mention. 1t is a typically
Amecrican story, among the best of that
tradition: A Christmas Story—An Axe, An
Apple and A Buckskin. The story and
mmsic are nice, and Bing Crosby seems
to enjoy performing it (Golden Master-
piece Reecordings A 29821).

Muuant D, ManNiNe
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THE WONDER OF A NEWwW SOUND...

A new sound? Evercst brings you a brilliant new
sound that cannot be deseribed. It muse be heard.

Rare and exacting talents, both musical and tech-
nical. give Everest sound its excellence. You'll hear it
in these fivst releases—and again and again as the list
grows. Clagsical and popular recordings will all be
infused with this glowing new vitality, created by
great performers and advanced engincering.

Exclusive Belock-Engler Equalization assures an
extraordinary toral fidelity. Distortion-free sound
throughout the entire audio range will prove a reve-
lation. Hear it you must. On Everest. Soon!

Product of Beloclk Recording Co.

Ralph Yaughan Williams: Symphony No. ¢ in E Minor—Sir Adrian
Bouli. London Philharmonic Qrech. SDBR-3006 + Mahler; Sym.
phony No. 1 in D Major Sir Adrian Boult, London Phil. Orch.
SDBR-3005 - Prohkofiev: "Chout™ Ballet—Walter Susshind. London
Sym. Orch. SDBR-3001 » Hindemith: Symphony in E-Fiat—Sir
Adrian Soult, London Phil. Orch. SDBR-3008 - Shostakovich: Sym.
No. 6 op. 54 — Sir Adrian Boull, London Phil. Orch. SDER-
3007 - Respighi: Feste Romane: Rachmaninoff: Symphoni¢c Dan-
ces op. 45—Sir Eugene Goossens, London Sym. Orch. SDBR-3004.

Mike Todd's Broadway—Selections from Mike Todd shcws LPBR-
5011 » The Herd Rides Again in Stereo—Woody Herman & Orch.
LPBR-5003 + Cherokea—Charlie Barnet LPBR-5008 - The Rock 'n’
Roll Symphony—Raymond Scott LPBR-5007 + I'll Remember
April—Raoul Poliakin & Orch. with the Stereochorale LPBR-5001
* The Girl Friends—Andy Sannella & Orch. LPBR-5005.

All Everest recordings are high fidelity . . . available in monaural
lops-plav and brilliant stereo dises and tipes. 420nms listed anid other
relgeses are now uvailable ab leuding record shops everywhere. *TM

EVEREST RECORDS

Hict Forvurry MacaziNge
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‘Broadway Cavalende.”” Fred Waring and
the Peomsvivanians.  Capitol  \WBO
1079, $9.96 (Two LP).

Fred Waring’s “Broadway Cavaleade™ is
a truly bounteons collection of songs from
musical shows of the past fifov years. OF
the twentv-nine tunes, bwentv-one are by
Amgcrican composers—a gratifying tribute
ta the immense contribution our native
songsmiths have made to the American
musicitl-theater scene. The earliest num-
ber ix from George M. Cohan’s 1906
Forty-fire Minutes from Broudway; the
Tatest are Bernstein's Tonight from West
Side Story and Seventy-Six Trambones
from Meredith Willson’s Music Man, both
prodneed in 1937, In hetween, but not in
chronological order, are songs Loth by
name composers il hy composers now
alimest forgotten. The latter inchide Hary
Tierney, whose Irene wag a smash hit in
1919, Herman Huplicld (As Time Goex
By), and Peter de Rose. a writer of pap
songs who zets in here with his Wagon
Wheels from the 1934 New Ziegfield Fol-
lies. Evervthing is presented in the now
enstomary Waring style, in which care-
ful adjusbnent and manipulation of vocal
sroups are the main feature. Individual
solaists o not seem W me o be quite
the cqual of the singers he once used,
thourh many have been with him for
some e, Apart from one glaring er-
ror, the allocation of Lehar’s well-known
tenor arvia “Dein ist mein ganzes Herz"”
to a soprana, 1 can most heartily recom-
meund these records as bound to delight
the listener,

‘ Here at Home

“Christmas Holidays at Radio City Music
Hall.” Richard Leibert, Organ; Racdio
Citv  Music Fall Charal Ensemble;
Radio Cite Music Hall Symphony, Ray-
mand Paige, cond. RCA Victor LOP
1010, $3.98 (LP); LSO 1010, $5.98
{(SD).

The eve-catching double cover of this

record is merely a sort of visual hars

docurre to the palatable feast of Christ-
mas music enclosed. Here is a re-creation
of Ruelio City's fubulous yuletide show, an
extravaganza that has been delighting its
andiences for almost twenlv-siy vears. The
progran: is a skillful wmalgam of religions
anedd populir music appropriate to the
festive season, pluy a dance routine tor the

Rocketies and a charming performamce ol

Eri¢ Coates's winning little ballet score to

Cinderella. The only dull spot in an oth-
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orid of Cintertainment 2

erwise sparkling show is the rather com-
monplace proaduction number Chances
Are. Impressive as the sound is on the
monophonic version, it becomes almost
pale beside that of the stereo recording.
On the latter the theatrical atmosphere
is yo heightened that von might easily he
sitting in the twelfth row center, with the
entire panoramit spread hefore vou, while
bathed in sound from all gnarters—in the
ease of the organ, even from above,

“Christmas with the Salvation Army.”
Salvation Army New York Stafl Band
and  Male Chorns. \Westminster WP
6096, $3.98 (LD).

If you Bke wvour Christinas music hold

and full, with plenty of hrass and drums,

this recovd shonld suit yon admirably,

The excellent all-hrass band hews closely

to the musical line, plays with much

spirit, and makes a really brave sound.

If vow've visualized the Army’s musical

contribution to Christmas in terms of a

hannoninm and x tambonrine, this record

will very quickly change vour point of
view. The male chorus contribules same
solid versions of carols, including an Old

Cerman echo hymm that is most delight-

ful. Their singing is both enthusiastic and

emphatic.,

“Destination Moon.” Ames Brothers; Sid
Ramin’s Ovehiestru. RCA Vietor LM
1680, $3.98 (LP).

Taking ofl from Beyond the Blue IHuori-

zon, the Ames Brothers continne their

journey East of the Sun until they are

Clear Out of This World. Ou their trip

they can Count Ecery Star, and though

Ernestine Anderson: Siceden’s Hot Cargo,
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It's Only a Paper Moon (and sometimes
No Moon at All) they can still ohserve
the Moonglow. As the boys describe it
the trip's an enjovable one. No wonder
that, unlike some recent efforts in the
smne civection, they achieve their objec-
tive, Moon, ably abetted by the splendid
voeal arramgements of Al Semola and the
support of Sid Ramin’s orchestra.

“Hot Cargo.” Erestine Anderson; Harry
Arnold and His Orchestra. Merawry
MG 20334, $3.98 (LP).

Why a singer of Ernestine Anderson’s

caliber shoukl have to vo to Sweden to

he discovered is one of those mysteries
only booking agents and record executives

cin answer. On this record, made i

Sweden with the excellent radio orches-

tra of Harry Amold, she proves that she

an sing rings around a great many of
the Female singers now riding the crest of
the wave in this country. Her warm,
davk-eolored voice, fiupeccable phrasing
and articulation, and highly charged emo-
tiunal style are just perfect for this sct of
fine ballads. Yon won’t find a more com-

pelling version of Little Girl Blue or a

more moady rendition of Harold Arlen’s

HI Wind in the entive record catalogue.

My only complaint is the ill-advised slow

tempn she adopts for Cole Porter’s gay

injunction Experiment; otherwise this is
tops.

"Let's Get Away from It AlL” Patti Page;
Jack Real and His Oichestra. Mereurd
NG 20387, §3.98 (LP).

This is not one of Miss Page's betler rec-

ords. While she confines herself to a few

hallads, she is on pretty safe ground; but
when she essavs numbers with jazz over-
tones. her limitations are rather harshly
exposed. Sougs like Way Down Yonder
in New Oricans and Mississippi Mud are
nat really her métier, despite her elfort
to be bright, hrash, and carefree. The se-
corded sound scems to me to be coarse,
and below today's accepted standards.

“Only the Lonely.,” Frank Sinatra; Or-
chestra, Nelson Riddle, cond. Capitol
W 1053, $4.98 (LP.

It must have taken considerable conrage

on Sinatra’s part even to consider making

a record of such consistently mournful

material. That he manages to bring ofl

suceessfully a program of inrelieved sad-
ness speaks well for his artistry, taste,
and imagination. The liner notes suggest
that the singer fs, basically, a lonely nian.

If so, the emotions that this plaint has

generated have had a particnlarly stimu-
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lating effect on his work, Each song is
projecled to wonderful effect, each one
a little cameo of masterly phrasing and
sincerity. Even the prim cover art will
not deter the ardent Hinatr fan from ac-
quiring this excellent record.

“Pat.” Pat Harrington. Epic LN 3494,
$3.98 (L.1°}.
No Flmagin, Dooley, ar Malone could
warble these  Irish  come-all-ye's  with
more heguiling persnasiveness or Hiber-
nian relish than the ex-burlesque musieal-
comedy man, Pat Harrington. Without
resorting to the usual stage-lrish accent,
he gives every ounce of blarney to the
comedy numbers and every touch of ro-
mance to the ballads. It's true that the

voice is not the greatest, but it handles all
the material with both case and charm.

“Piano by Starlight.” Liberace. Columbia
CL 1091, $3.98 (LP).

The gentleman with the sequin jacket
and the expansive smile can, when he
has the mind to, turn out a really gond
record. Liberace has done exactly this
with “Piano by Starlight,” in which a
dozen standard tunes are handled with
taste and a certain amount of musical
integrity. The usual (or should one say
the unusual?) embellishments, the wrong
notes, and other annnying mamerisms
are mercifully absent. and the pianist's
larze and admiring public should readily
take to this enjoyable disc,

Here Capitol Comes A-Caroling

oxtTINvING its series of carols from
G around the world, Capitol offers a
lyric revelation in “Christmas in Poland.”
The Schola Cantorin of Saints Cyril and
Methodins  Seminary have selected an
mspired program of kolendy, or clumeh
cargls, and pastoralki, or falk songs. The
freshness and loveliness of the songs,
however, are the disc’s enly virtues. The
choral group, inflexible in its approach,
tends to bog down in monotony, and the
thick, turgid recorded sound is an insu-
perable sonie obstacle. Capitol has com-
pounded its errars by failing to provide
texts, translations, or even summaries of
the songs, With material as beautiful and
as unfamiliar as these Polish carols, such
an omission is inexcusable.

Havana's Coro de Madrigalistax merits
a hosanna for a seintillating yvet reverent
recital of Cuban carols on “Christimas in
Cuba.” Voealist IFemando Albuerne chips
in with four solos; among them is Blencax
Natidades (White Christmas), which
proves to be no less banal in Spanish than
in English, Faithful sonnd. Again, neither
texts nor translations.

The songs of “Christmas in Aunstruia”
were all composed by William G. James
and Jolm Wheeler. Testually and melodi-
cally, they fall into the rather staid main.
strenm of English hvinns. However, the
fact that Australia celebrates the Nativity
in high summer lends a certain piguancy
to the texts: “As you sit by vour wide
open window. . . . As yon gaze throngh
the bright summer moonlight.” In their
scant two selections, the Hurlstone Choral
Society displays far greater mwsicality
than the uninspiring ABC Adelaide Chor-
us, which sings the remaining ten.

Brazil also observes a lot-weather
Noel, but the recorded tribute, “Christ-
mas in Brazil,” falls as flat as the solo-
ists” voices, The choral backdrop provided
Ly the orphan girls of the Coro das Me-
ninas da Casa de Lazaro is, in all ¢har-
ity, embarrassingly bad. This disc prob-
ably aimed at capturing the spontaneity
of young, untrained voices, but the out-
come is woeful.

Brazil’s mother country fares far helter
on “Christmas in Portugal,” largely due
to the remarkably effective a cappella
singing of the Coro Salesiann de Mogo-
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Vienna Boys Choir

fores and the burnished harmonies of the
Trio Odemira. The Portugnese songs are
unusually melodic and one of them, Salue
Menino Jexus, is a minor classic,

The mnguestioned gem of the series,
however, is “Christmas in Anstria.” Naver
Mayer conducts the highly trained, fresh-
voiced Vienna Bovs Choir in a vich tapes-
try of German carols—Q Tannenbaum,
Stille Nacht, Baclh's OO Jesulein Siiss. Our
American Christmas, with its tinseled tree
and the smell of evergreen, is partially
derived from Germanie tradition and
these carols strike np wostalgic echoes.
The record also features the expltant
chimes of Vienna's St. Florian Church,
In their brassy peals is the distillation of
all Chiristmases—past, present, and future.

O. B. BonunateLr.

“Christmas in Poland.” Schela Cantorum
of 8. S. Cyril and Methodius Seminary,
Rev. Henry A. Waraksa, cond. Capitol
T 10198, $3.98 (LP).

“Christmas in Cuba.” Fernando Al-
buerne; Coro de Madrigalistas, Capitol
T 10165, $3.98 (LI).

“Christmas in Australia.” ABC Adelaide
Chorus, Nurman Chinner, cond.; Hyurl-
stone Choral Society. Capitol T 10167,
$3.98 (LP).

“Christmas in Brazil.” Coro das Meninas
da Cusa de Lazaro. Capitol T 10168,
$3.98 (LP).

“Christmas in Portugal.” Trio Odemira;
Coro Salesiimo de Magofores. Capito)
T 10166, $3.98 {LP).

“Christmas  in  Austria.” Vienna  Boys
Choir, Xaver Mayer, cond. Capitol T
10164, $3.98 (LP).
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“Rebound.” Jackie Cleason and His Or-

chestra, Capitol W 1073, $4.98 (LP}).
This is (hy Capitol count) the fourteenth
Gleason-dirceted albem to enter the cata-
logue, Few of the previous issues have
impressed me as favorably as this latest
cdition. For one thing. 1 am happy to be
free of the Hackett horn, which always
struck me as being an interloper in a sea
of strings. Here Gleason has replaced it
with the suaver-sounding ohoe d'amore
of Romeo Penigue, which blends felici-
tously with the lush string tone of the
Cleason orchestra. As wsnal, Gleason re-
lies on old and trusted favorites, hand-
somely arranged for his particular stvle
and quite beantifully played.

“Resort Favorites.” Harry Marshard and
His Soviety Dance Orchestra. Bel Can-
to 1006, $3.95 (SD).

Where society dance orchestras are con-

cerned, it's wsnally a matter of paying

vour money and taking vour choice. To
be frank, they all sound pretty much
alike. The Marshard group is as good as
any around, and thanks to the excellence
of Bel Canto’s steveo sound, seems to be
even better than most. One very definite
factor in their favor, at least on this rec-
ord, is that they get reasonably well
away from the old staples: no Night and
Day, no Smoke Gets In Your Eyes, not
even Tea for Two. This borders on the
adventurous, al certainly deserves some
reward. For those who want a record of
dance muisic but fear the eternal dupli-
cation that is so often the bane of these
discs, this can be safely recommended.

“Rexmion i Hi-Fi.” The Former Glenn
Miller Singers (Marion Hutton, Ray
Eberle, Tex Beneke, The Modernuires
with Paula Kelly). Coral CRL 59104,
$3.98 (LP),

It hardly seems possible that it s Blteen
or sixteen vears ago that college kids
andd GIs on furlough were breaking their
necks to get to the Pennsyivania or into
the Roxy to hear the Miller Band and to
revel in the voeal stylings of the Mod-
crnaires, the sweet-voiced tenoring of
Ray Ebecrle, to say nothing of the gravel-
voiced Bencke. The vocalists, in a senti-
mental get-together, have re-created those
exciting days, and yon can once more en-
joy  Chattanooga Choo Choo. Elmer's
Tune, Kalumuazoo, and the other old fa-
vorites., You'd hardly expect the voices to
be qguite as yonthful ax they once were,
hut the vears have been surprisingly kind
to all the singers. A reasonable facsimile
of the Miller band is on hand to supply
excellent swpport; and if you are at all
in a nostalgic mood, yon won’t he able to
resist this record.

“The Star Carol.” Tennessee Ernie Ford.
Capitol 1" 1071, $3.98 (LP).
Ford’s fine rebust baritone voice, his oly-
vious reverence for the mwusic, and the
straightforward  honesty of his singing
mitke this one of the best of the new
Christmas recordings. In a program of
forrteen carols the singer relies mostly
on the traditional songs of the festive
season, but he has also included three

Continued on page 80
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new Red Seal albums
from RCA Victor
solve your problems
in Christmas giving

FIEDLER ON nnonnm

Rachmaninoff
CONCERTO No.2

Leonie Rysanek
QPERATIC ARIAS

\? BRAILOWSKY

San Francisco Symphony
Jorda

The fullest meaning of Rachmaninoff's famous  Fiedler plays 12 selections from Jamaica, New From operas by Verdi, Puccini, Giordano and
2nd Concerto is understood in this moving inter-  Girl in Town and My Fair Lady, in a style that  Mascagni, including VISSI D'ARTE from Tosca,
pretation by Alexander Brailowsky  LM-2259.  draws on his varied background. LM-2215.  and AVE MARIA from Qtello, LM-2262.

Suite from Declaration

Jekyll and Hyde Variations
NATIONAL SYMPHONY ORCHESTRA
HOWARD MITcHELL

s

. |

Wagner Raffaello de Banfield
Die Gotterdammeryng Lord Byron's Love Letter
Tennessee Williams

BRUNNHILDE'S lMMOLATION

Tristan and lsolde

. PRELUDE and LIEBESTOD
EILEEN FARRELL

BOSTON SYMPHONY

"“'é i ,._/ “CHARLES i UNCH

Varnay » Ribla

l Carlin - Carruoba

Orchestral movements from Declaration-A- Sym-  Fileen Farrell, top dramatic soprano, captures  The first recording of this American opera, now
phonic Narrative, by Marton Gould, evoke the  perfectly the climactic intensity that character-  so popular in Europe. Sung in English, with
atmosphere of 1776 in America. LM-2264.  izes Wagner in these two dramas. LM-2255.  libretto by Tennessee Witliams. 1M-2258.

when you give RCA Victor records, the world’s
greatest artists say Merry Christmas for you!

@ RCA VICTOR @ @

Drceyser 1958
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excellent, and almost unknown, carols
iy the late Alfred Bart. It is one of these
carols, Some Children Sce Him, that 1
find the real gem of the entire collection.

“A Sure Thing.” David Allen sings Je-
rome Kemn; Orchestra, Johnny Mandel,
cond, World Dacific Records 1006,
$5.98 (SD).

Here's a record that you simply have to
listen to a number of times bhefore you
realize how good it is. The Allen voice is
not so wonderful and the Mandel ar-
rangements not unique, but thev comple-
ment each other beantifully in some of
the loveliest songs ever written by Jerome
Kem. As a matter of fact, therc are times
when Allen sounds more like Sinatra than
Sinatra sounds like himself. But is that
bad? The stereo soitnd does not impress
me greatly, sounding more like a worked-
over monophonic job than a trme stereo
recording, hut it is kind to the vocalist
and casy on the ears.

“Theatre Party.” Andre Kostelanetz and
His Orchestra. Colombia CL 1199,
$3.98 (LP).

This is decidedly not the Kostelanetz

mixture as before. True, the basic in-

gredients—two parts Lehér (The Merry

Widow, The Count of Luxembourg), one

part Kemn (Music in the Air), and one

part Porter (Anything Goes)—are famil-
jar enough, but missing is the musical
spice the maestro used to add to eveess.

Its absence, or at least more temperate

use, makes for an altogether more agree-

able musical meal., The arrangements are
brilliant and inventive enongh, but no
longer the mannered affairs they nsed to
be. Of the bvo American scores, 1 find
the Porter less successtul than the Kern
music. In any ease both are outclassed
by the vivid readings of the two Lehar
works, which are most persuasively done,

“To Wish You a Mevry Christmas.” Har-
1y Belufonte; Orchestra and Chaorus,
Bob Corman, cond. RCA Victor LPM
1887, $3.98 (LP).

The Belafonte voice now seems to me to

have a much lighter, more feminine gual-

ity, and to sound less pure, than it did,

say, three years ago. But Belafonte is still

a compelling singer, one who brings a

good deal of musical thought and feeling

to these carols. I find him happiest in the
less familiar pieces, and particularly in
one or two that sound as if they might he
spiritvals. 1 think he loses the charm of

The Twelve Days of Christmas by taking

it at too rapid a pace, and for some ol

reason he sourndls suspiciously like Nat

“King” Cele in the setting given to Long-

fellow’s I Heard the Bells on Christinas

Day, Jonx F. Inncox

“On Stage with Robert Shaw.” Robert
Shaw Chorale; RCA Victor Qrehestra,
RCA Victor LM 2231, $4.98 (LP);
LSC 2331, $5.98 (SD).

The most substantial mwsical attraction

here is the long dramatic scena “Gone,

Gone, Gone” from Porgy and Bess, but

the more immediate popular appeal of

this program lies in its inclusion of eleven
musical-comedy favorites, eflectively con-
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trasting such exuberant pieces as Okla-
homa! aud \Vintergreen fjor President
with richly sentimental ballads like Dane-
ing in the Dark and All the Things You
Are. All are given new life by Robert
Russell Bennett's stunning recordings and
the communicative warmth of Shaw's
zestfnl  performances. The monophonic
edition ix brilliant, but it is only in the
stereo dise that the reverberant acoustics
of Manhattan Center. the ingenious de-
tails and antiphonies of Bennetl’s arrange-
ments, and the bvrical freshness of Doth
the singing and playing achieve full the-
atrical persuasiveness. R. D, DanneLL

Amna Russell: “A Practical Bavana Pro-
motion.” Columbia ML 52935, $3.98
(LP).

Although this is not cne of Anna Rns-
sell's funniest elforts, one thing can he
said for it: two of the three skits are more
timely and topical than most of her acts,
“A Practical Banana Promotion” is Anna
Russell’s reaction to Vanee Packard’s The
Hidden Persuaders. What the motiva-
tional rescarch boys have done for the
prune, Miss Ruszell proposes to do for the
banana, And in her exaggerated Eleanor
Roosevelt voice she sets ont to rediscover
the banana hy, among other things, giv-
ing it a symhol—a grand piano, because
the piano has eighty-eight keys and the
banana has eighty-cight calories.  Still
keeping up with the times, Anna also
gives her version of a beat poet reading
poetry in a cellar to the accompaniment
of a jazz combo, It’s pretty good, Tt al-
most too close to the real thing to be
effective parody,

The third skit on this dise, ““I'he French
Hom”—which, ax she says, is German and
not to be confused with the English horn,
which ix English and, furthermore, sounds
Lorrible except in an orchestra where vou
can’t heav it—is another chapter in Miss
Russell’s well-known series “Instruments
of the Orchestra.” The main drawhack
to this, as lo all the Russell picees, is
that the lady is so much fimnier in per-
son. Still, the record presents its share of
laughs. Roy H. Hoores, ]n.

Foreign Flavor

“Guitars at Twilight.” Cuco Sanchez,
baritone: guitar and barp accompani-
ment. Columbia WL 133, $4.98 (LP).

Sanchez is prone to the cateh in the
voice and the muflled sob as he threads
his way throngh these melting Mexican
ballads. In fact, this splendidly engi-
neered dise will be far oo saccharine for
some tastes, but the Niagara of Sanchez's
tears typifies the overblown musieal emo-
tion that some of our southern neighbors
dote npon.

“Gypsy Fire.” Boris Sarbek and His Or-
chestra. Columbia WL 138, $4.98
(LP).

Strings sob and wood winds weep as

Boris Sarbek leads his excellent orches-

tra—veterans of Columbia™s  Volga-ori-

www-americanradiohistorv.com

ented Dark Eyes (WL 118)—in a passion-
ate recital of gvpsy themes. These range
in authenticity from the folk-rooted Chi-
okerly to a Liszt Hungarian Rhapsody
and excerpts  from  Kalman's  operetta
Countess Maritza. Sarbek, obviously on
familiar musical terrain, polls out all the
stops, and Columbia’s spacions, resonant
somd provides a han({some frame for
a handsome performance. Rarely has Ro-
many been hetter served on vinylite,

“Hebrew Melodies in Popular Dance
Time.” Pierre Spiers and His Dance
Orchestra. Westminster WP 6091, $3.98
{LP).

From France, by way of the Vega label,

comes this grouping of highly atmospheric

—and highly danccable—Jewish tunes,

Despite the “Hebrew” appellation. half

of the songs, and by far the more inter-

esting half, are in the Yjddish-speaking,
cenlral European mold; the Tsaracli of-
forts such as Song of the Palmach and

Commando Song are somewhat on the

synthetic side. Spiers wisely allaws the

melodies and rhythms to make their own
musical points. The results are admirable.

“Latin Airs.” Luis Arcaraz and His Or-
chestra. RCA Victor LPM 1712, $3.98
(LP).

Mexican maestro Arcaraz neatly straddles
the horder in this hoe-down of North and
South American favorites. He has no
compunctions about reshaping a tune with
the propensities of hig big, brassy, beat-
conscious band in mind; he even man-
ages to impart a delightful Latin aura to
the likes of Ain’t Mishehacin'. If vou like
pops performed with zest and rhythmic
drive, lend Arearaz your ear. RCA’s sound
is stunning.

“Lisbon’s Great Celeste Rodrigues.”
Celeste Rodrigues, Anninda Vidal, and
Jorge Silva, singers; viola and puitar
accompaniment.  Capitol T 10153,
$3.08 (LP).

Background noise predominates on this

dise, taped fram a live performance at

the Viela, a Lishon night spot. Celeste

Rodrignes, spelled less cffectively by

Vidal and Silva, limns the pecoliar sad-

ness of the fado, the gloomy, fatalistic

idiom that is the musical curreney of

Portigal’s cafés, Although Celeste lacks

the intensity of her more famous sister,

Amalia (Angel 65039), she is Dlessed

with incomparably better reproduction.

“Domenico  Modugno Sings Nel Blu
Dipinto Di Blu and Other Italian
Favorites.” Decea DL 8808, $3.98
{LP).

During the late summer and autmnn,

airwaves and jukeboxes throbbed with

the choked shouts of Nel Blu Dipinto Di

Blu—known in some ¢uarters as “Mnsso-

lini’s Revenge.” Fortwnately for the ear-

drums of a generation, the fall of Nel

Blu has been alnost as meteoric as its

vise. But the man behind the song, sing-

er-composer Domenico Modugno, is no
one-shot suceess, To prove it, Decea here-

Continued on page 82
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A Luvmited Editwon! A Lomated Tome ! $098
A $6.98 Demonstration Album for only 2

Here's what you've been waiting for! Now [or the first And look what you get in one record! A parade of
time you can measure for yourself what's best in sterco. tamous artists —different instrumental and choral com-
Here you have an actuial STEREOPHONIC DENMONSTRATION hinations — diflerent stereophonic flavors and colors.

RECORD in Kapp's marvclous new
“Total Sound”. This is the record
that will serve you for years as a
STEREOPHONIC TESTING RECORD — be-
cause it contains every type ol pop-
ular music yoir need for a musical
yardstick. Kapp's “Demonstration”
provides you with a whole range of

16 Great Selections, performed by
such stars as Roger Williams, The Vie
Schoen Orchestra & Chorus, jane
AMaorgan, David Rose and his Orches-
tra, John Gart at the Organ, Kalc
Smith, Marty Gold Clorus & Orches-
fra. You'll have a wonderful time
listening. It's the nicest way in the
world to get your stereo know-how!

But vou must act now. This is a
strictly limited cedition. See vour
record dealer now. Or majl in this

different stereophonic experiences,
and shows you how “lotal Sound”
muikes the most of them.

Here in one recording, Kapp dem-
onstrates stereo as it should be —at

coupon right away.

its peak best: “Everything there is to hear.” ““loual Whichever way you do it, 1t costs only $2.98
Sound”. With this one vecording, Kapp demonstrates You'll be saving $4.00 on a wonderful, valuable stereo
its stereo superiority. expexience!

LATEST STEREO RELEASES R e e e L e
SONGS OF THE FABULOUS CENTURY GREAT SONES FROM ALL OVER THE WORLD | ol "fg?:;”;; v |
Roger Williams KX-50058  Vic Schoem K.1097S | s Y?;rk = 'se |
GREAT WELDDILS FROM THE OPERETTAS OF  ROGER WILLIAMS PLAYS GERSHWIN : e R R BT Lo I|
THE CENTURY - The Troubadors  K.109B§  Roger Willlams .
GREAT MELODIES FROM THE MOTION Pic.  SOMETHING OLD, SOMETHING NEW. SOME- | Please send me the KAPP STEREQ DEMONSTRATION ALBUM. Enclosed i
TURES - Frank Huntar X-10995  THING BORROWED, SOMETMING BLUE | please find check/money order for $2.98. |
DAVID ROSE & HiS ORCK. PLAY gRear 2Nt Morgan K-10895 I
WALTZES OF THE FABULOUS CEWTURY ROBER WILLIAMS PLAYS BEAUTIFUL WALTZES | N .
David Rose K-1100S  Roger Williams X-10525 | |
FAYORITE SONGS OF COLLEGE r!ms (Me-  SOUTH OF THE BORDER - John Gart K-10745 |  ADDRESS
ments 1o Rememberd - Marly Gold 8 His THE FABULOUS GAY NINETIES I
en.al Khorui RIO2S  yirious Artists KD-70008 L _ZONE____STATE o
MOGER WILLIAMS PLATS SONES OF THE  oocas ONGS FROM GREAT SHOWS OF THE !
SARYERIS 0N E¥m oo e 035 FABULOUS CENTURY - Jane Morgan : FREE: Wiite for lntest tong playing catalog. i
DAVID ROSE PLAYS SONSS OF THE FABU- L e e L Tix offer Nmited 1o e United States only, |
LOUS THIRTIES - David Rose XX-50048 TILL - Roger Williams K-10815 s e v Sy el il s ]
Deceaer 1958 51
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with offers Nel Blu along with cleven
other Modugno songs intoned by their ir-
repressible  creator. All arc listenable;
some are top-drawer. And Modugno's de-
livery has the sparkle of good spumanti,
No texts: no translations: and you'll even
have to consult the label to find what is
being sung, for the sleecve is mute.

“Orient Express:” Liane, soprano; Bar
Boliemne Trio. Vanguard VRS 90325,
$4.98 (LP).

On his, her sixth LT for Vanguard, Li-
ane once again displavs her sure musical
taste and velvet vocalise. The Viennese
thrush is a popular singer in the best con-
tinental tradition, and one who weins
amazingly well. In fact, with repeated
exposure to her art one wonders if per-
haps Liane isn't the finest chanteuse of
the postwar era.

Her voice, small bhut brue, possesses an
intimate, throaty quality ideally suited to
her specialty—sophisticated  heartbreak,
Her way with a song is also uniquely of
her time and placc. When she sings of
love lost, for example, she does so with
an undertone of wry self-deprecation
that ix typically European. There is joy,
too; but it always leads to another sor-
row, another invasion, another inflation. If
you don’t know the hittersweet world of
Liane, it is high time you investigated it.
“Orient Express” will take you there.

“Norvie Paramor’'s Jet Flight.” Nome
Paramor and His Orchestra. Capitol

T 10190, $3.95 (LP).
Nowrie Paramor makes full and generally
cllective use of sound effects suel as
rain, traflic, and ruaning water in eteh-
ing thesc impressions of a dozen cities

Meet some
exciting
i artlsts

VANGUARD

LEON BIBB

The singer whe made audiences
cheer In the N.Y. Clty Opera
Lost In the Stars In a

thrilling pregram of

Folk Songs

with echorus and orchestra

Manaural VRS-9041
Stereo V5D-2012

Siobhan McKenna

Plays the Ghosls of Christmas Pasi, Present and

Future In Dickens’ immortal classie, with

ANEW McMASTER as Scrooge and stars of the
Irlsh thestre,

DIGKENS

- A Christmas
Carol

Monaural VRS-3040

DENIS MATTHEWS

The distingulshed pianist, making his Vanguard
debut with BEETHOVEN in the grand manner.

Beethoven:

VARIATIONS
Op, 34, Cp. 35 (Erolca);
32 Varistlons In C minor
Monaural VRS-1032
ereo  VSD-2017
BAGATELLES ((:omplele)
Op. 33, Op. 119, Op, 126
Monaural

VANGUARD

RECORDINGS FOR THE CONNOISSEUR
VANGUARD QUALITY CONTROL » HIGH FIDEWITY

The Herald Trumpeters

And England’s great, historic and famous
ROYAL ARTILLERY BAND, in a stunning program

of marches, fanfares, and a 21 gun salute,

The Queen’s

lrthday Salute
9 RN

Monaural VYRS-9038
Stereo  VSD-2011

ALFRED DELLER

In response to popular demand, a third program
of his haunting performances of
English folk songs— @

Western 4
Wind

Il Menaural  VRS-103 i
Stereo YSD-201

THE BABY SITTERS

An enchanting program of folk songs that
ﬂ chlldren will “live'" and grown-ups witl love

i
& Folk Songs
. 2 FOR BABIES,
A SMALL CHILDREN,
i l PARENTS AND
BABY SITTERS

Monaural VRS-5042

ANTONIO JANIGRO

Gonducting | Sollstl dl 2agreb, in
Christmas works by Gorelll, Totelll
and Bach, and Haydn's

Toy Symphony

An 18th
Century
Christmas

Monaural BG-569 Stereo BGS-5006
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from Rome to Sydney. Sometimes, as
with Johannesburg, Paramor shapes valid
portraits; in other cases, notably Tokyo
and Barcelona, he strikes out completely.
Still, this is an eminently listenable re-
lease, and Capitol has recorded it with
breath-taking realism.

“Spain Revisited.” Miguel de Molina,
baritone; Baveelona Pop  Orchestra,
Capitol 1" 10162, $3.98 (LP).

Made in Barcelona, this dise suggetts

somic of the cool clarity of Catalufia, al-

though the songs (Trinia, Te Quiero,

Quintilla Citana) are of the smoldering

south. Molina’s styvle is typical of the

non-Gypsy approach; however, he pre-
vails over—rather than benelits from—his
ineflective choral and archestral accom-
paniment. All in all, an accurate rellec-
tion of the state of Spanish popular song.

“The War Years.” Eve Boaswell, contral-
to; Reg Owen's Orchestra.  Capitol
T JO140, $3.98 (LP).

If any veterans of World War I1 are

seeking an aural aphrodisiae, it is at hand.

Sultry-voiced Eve Boswell sighs her way

throngh a collection of nostalgic gems

such as I'll Be Seeing You, I'll Walk

Alone, and As Time Coes By, The unal-

loyed sensuality of her deliverv—and its

attendant hint of millions of manless
boudairs on both sides of the Siegfried

Line—ix guaranteed to convinee anyone of

the ultimwute folly of war.

O. B. Bnuannere

FI MAN'S FANCY |

“The Glory of Christmas.” 101 Strings.

Stereo Fidelity SF 7100, $2.98 (SD).
When 101 striogs play Christimas carols,
the result is exactly as one might surmise
—stringy. The effect is nat unlike that of
Mantovani when embarked ypon some of
his fanciest flights. Brasses do appear
here in appropriate spots, and a wordless
choir lends variety. A number of process-
ing faults mar thix recording, however—in
particular surface noise amd excessive dis-
tortion near the center.

“Joy to the Waorld.” Rozer Wagner Cho-
vale. Capitol SP 8353, $5.08 (8D).
Nineteen traditional Clwistimas carols are
here presented for the holidays by Roger
Wiaiguer’s infallibly pofessional  chovis-
ters. Though the monaphonic  version
was the nest thing to sterveo without ac-
tually being double-channcled, the stereo
dise itself is close to the ne plus wlira
as far as widespread harmony, flawless
blending and huiely open atmospheries
are concerned. Surface noise is, nnfortu-
nately, a problem; but if it ean be dis-
counted, the remaining sound is as sweel
a ml\tulc of Christmas vocalizing as

vou're likely to find.

“Marches in Hi-Fi.” Boston Pops Orclies-

tra, Arthur Fiedler, cond. RCA Victor
Continued on puge 84
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NOW ONLY
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R af

These long playing records were best sellers on the London label.
They made hi-fi history at prices ranging from $3.98 to $5.95.
Now these identical recordings are offered to all collectors on
a new label, Richmond, at the low price of only $1.98 each.
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THE WORLD’S
MOST WANTED
LOUDSPEAKER

The British QUAD Electrostatic
Speaker has now been audi-
tioned and evaluated hyv thou-
samls of Americans at the na.
tion's major High [idelity
Shows. Now, more than ever.
it is the world’s most desired
piece of audio equipment.

Every pevson who has heard iIs
completely distortionless, nat-
ural music reproduction has
wanted to own it. Hundreds
have been delivered in England,
for use i small and large rooms
— its moderate size being im-
portant for home use, and espe-
cially for stereo.

It is the first londspeaker {o
bring to acruality the classic
ideal of the “window on the
orchestra”. Driven by the su.
pech QUAD IT amplifier (which,
incidentally, is a superb amplhi-
fier for any quality speaker), it
has a flamess over the range
and a lack of coloration that is
completely different.

NOW—a very selected group of

dealers will audition for you the

QUAD Loudspeaker .. . the
QUAD Il Amplifier the
QUAD M Tuner. Address

vour inquiries to the personal
adention of I. M. Fried,

LECTRONICS
OF CITY LINE CENTER, Ino.

7614 City Line Avenue
Philacdelphia 31, Pu.

“WHERE ONLY YHE FINESY |5 SOLD"

84

LM 2229, $4.68 {LP}; LSC 2226,

$3.98 (SD).
No fewer than fifteen marches make up
the two sides of this Boston Pops pro-
gram, They range from the Grand March
from Aida. to Yankee Doodle. to Berliaz's
Rakdezy Muarch, to Secenly-six Trom-
bones from  Meredith Willson's  Music
Man. All are played with vousing spirit
and wide dymunie gusto. The monaphon-
ic disc is rather hright but nonctheless
evenly  proportioned. The  stereo  dise
achieves considerably more depth. veso-
nance and, move important, size. Here's a
delightfully zestful Pops matched by a
wondrously vigovous recovding.

“The Military Band.” Felix Slatkin, cond.

Capitol W 1056, $4.98 (LP).
Slatkin, himselt a former conductor of
an Air Corps band, has here assembled
seventy Hollywood musicians, same of
whom saw service in military hands in
Washington, for this ronsing salute to the
United  States armed  services. In fact
“rousing” may be an understalement; the
band plavs as if inapired by victory in the
last of all wars, Service marches ocenpy
almost all of Side 1, with Side 2 given
over to cight other well-known marches,
including Sousa’s famed Stars and Stripes
Foreser. Capitol has spared wnothing in
the way of recording technology to
achieve a thunderous, fiery, and awe-in-
spiring testimonial, which in my apinion
rauks as the very best recording of Ameri-
can military marches yet to grace vinyl
arooves.

“Moon, Wind and Stars.” Morton Gould
anel His Orchestra. RCA Vietor LM
2232, $4.98 (LP).

Here Morton Gould woes again, this time
apphving  his “varations”  technique 1o
such staple fare as AL Through the Nighe
and others of similar vein. The title of the
dist indicates the dreamy mood the musice
evokes (an arrangement af Beethoven's
Moonlight Sunata adds te the pensive
glow}. The recording is highly trans-
parent, full-bodied, and basically distor-
tionless, despite (though happily eoncuor-
rent with) a moderately high volume
level.

“The Music af Christmaos.” Hollywood
Bowl Symphony  Orchestra, Carmen
Dragen, cond. Capitol SP 8393, $5.98
(SD).

Carmen Dragon’s music of Christmas s,

first, the onmie of Carmen Dragon and

the Hollywood Bowl Svmphony Orches-
tra. Secondly, it ix a presentation of

Christimas carols, given Dragon’s expected

orchestral embellislhineats. The taditional

flavor has wot been lost, and for some
tastes the old favorites inay be enhanced.

Though surface noise is pronounced, the

vecording iy sweetly blended, spacious,

and nicely defined.

“Orientale,” Capitnl Symphony Orches-
tra, Carmen Dragon, cowd. Capitol P
§453, 3498 (LP).

The seleetions hereon are “Oriental” by

virtue of title, arrangement, or simply

public concept. They inchule. among oth-
ers, Tebhaikovsky's Arabionr Dance, Lui-
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gini’s Bullet Egyptien, anld Rimsky-Kor-
sakov’s Song of India, Dragon has fired
the Capitol Svinphony to  staggering
heights, and spirit ahounds  throughout
cach of the ten selections. The recording
is downright splendid, full of the wannth
of sumptnous balanee, sparkling with the
exuberance of tinkling castanets. and
providing some of the most hair-raising
Chinesce-gong reproductions on dises.

“Re Percussion.” David Carroll and His
Orchestra. Mereury MG 20389, $3.98
(LP),

“Melody  in Percussion” could be an

cqually apt title for this record; unlike

many dises featuring perenssion instrn-
ments almest exclusively, its arrangements
are tuneful and catehy. Carrall wises prac-
tically every known instrument that can

be hammered, struck, or plucked—plus a

very few from the wind and string see-

tions. The recording is of the very first
witter, outstanding in every aspect.

“The Scots Guards Play Gilbert and Sul-
livan.” Angel 33625, $4.98 (or $3.98)
(LP).

This  renowned  gronp  of  fur-hatted

marchers is here recorded to perfection,

but the musical content (which includes
selections  from Tolunthe, The Aikado.
andd The Pirates of Penzance), thongh
performed fHawlessly, eventually becomes
monotonous,  Cilbert and  Snllivan  just
doesa’t scem to be the Guards’ métier;
thev're more at home with traditional
Highland airs

“Stars and Stripes.” Boston Pops Orches-
tea, Arthor Fiedler, coml. RCA Victor
LN 2240, 3496 (LP); LSC 2240,
$3.98 (SD).

Hershy Kay’s Stars and Stripes is (to the
cars, at least) one continnous wmarch
from start to finish, with its thewmes taken
from Sonsa’s immortal elodies—primarily
from The Stars and Stripes Forever. Stars
and Stripes is a deluge of smashing sound
from auter to inner grocve, cleanly, if
loudly, recorded on the monophonic ve-
lease, less riotously so in sterco. Cole-
watk, the other ballet suite on the rec-
ord, is more dancelike and structorally
more interesting. It is generally more
convventionally recorded in hoth versions,
of which the stereo disc is somewhat less
crisp, considerably more reverberant, and
definitely more realistic.

*Where’s the Melody?” Morton Gould
and His Orchestra. RCA Victor LM
2294, $4.98 (LP); LSC 2224, $5.98
(SD).

Could finds melody here in six themes

from popular elassies and plays them, be-

lieve it or not, as originally written. Al
of the selections (which include, for ex-
ample, the second movement from Tchai-
kovsky's Fifth Symphony ) have been bet-
ler performed in their entirety elsewhere,
however. The sound is better elsewhere,
too, for both sterco and monophonic ver-
sions have a most peeuliar strange, hol-
low middle range. PurLie C. Cenace

Continned on puge 86
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won the perfect Christmas oift!
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Fiedler and the Boston Pops
play the complete score to
one of the most melodic bal-
lets ever composed. A can-
can triumph!

s

- : i #
OREAY S(KOS OF CHRISTMAS

‘goy te t&e Wor'b

THE ROBERT SHAW CHORALE
ROBERT SHAW Cond.

l'fl
J

@eﬁ,%

——

A magnificent vocal zroup
sings Christinas hymns and
carols with great musician-
ship and reverence. A superh
collection!

4

RCA
_CAMDEN®"*
RECORDS —

ONLY #1.98 EACH L.P.

THE ARTOF KIRSTEN
b%_FLAGSTAD

PHILADELPHIA OREH,
EUGENE ORMANDY, COND.

A treasure chest of memora-
ble recorded performances
by one of the world’s truly
gifted singers. A vocal artist
of unsurpassed talent.

RIMSKY-KORSAKQFF

scheherazade
PIERRE MONTEUX
SAN FRANRCISCO
SYMPHONY ORCHESTRA

Allthe romance of the Orient
is here in this memorable
performance, by a great
orchestra, of a celebrated
romantic work.

(T
“MOONLIGHT” SONATA
in C-Sharp Minor, Op. 27, No. 2

“PATHETIQUE"” SONATA
in C Minor, Op. 13
ANIA DORFMANN

best-known

Beethoven's
sonatas in trjumphant in-
terpretations by an out-
standing pianist. Recorded
in high fidelity.

LEONARD
BERNSTEIN

conducts
GERSHWIN

£ AN AMERICAK
IR PARIS

COPLAND

BILLY THE KID

Bo#let Suite

RCA YICTOR SYMPHOMY

A high fidelity recording by
this country’s greatest na-
tive conductor, of two tower-
ing American compositions.
Ixciting performance!

A two-record album of the
most dazzling achievements
by this world renowned
coloratura soprano. Full of
variety and charm. (83.98)

and now...laving Stereo at only $2.98!

g LVING | STEREO [

COLE PORTER
KISS ME, KATE
HILL BOWEN
CHORUS & ORCHESTRA

One of Cole Porter’s top
hits. English cast. So in
Love, Wu.nt/erba,r, ¥ hy
Can’t You Behave?, others.
What a show in stereo!

Big-name recordings at half the big-name price

g LVING | sTeREO @)
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RALDO i
un-nm-l"n

36 of the very best siandards

in one wonderful album, by

Europe’s favorite society

band. A treat for the feet
. and the ears!

MANUFACTYRER’S NATIONALLY ADYERTISED PRICES SHOWN — OPTIONAL

Deceyper 1958

g LIVING [ STEREO |3 (€~55e)

HARP, SKIP

8 JUMPr
EENE -"5“’
BIANCO &+

AND HIS GROEP
MURDELL LOW

Gene Bianco leads a tastly
jazz group in From This
/][omc?nlOn 12¢h Street Rag,
Love for Sale, 9 others.
Polite and delightful!
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® RCA
AMDEN

D}SCOVERING THE PIANO

A GUIDE TO PIANO PLAYING
LORIN HOLLANDER, planist
16 Favorites for Students of All Ages

A unique, helpful guide in
stereo for leacglers and stu-
dents. Liner notes outline
techniques for performing
famous works.

A 2R00CE OF RA0ID CORPORATION OF AR({RICA



www.americanradiohistory.com

l JAZZ

|

JULIAN ADDERLEY: Somethin’ Else
s Brur Norte 1395. LP. $4.98.

Despite the fact that Adderiey is listed
as leader of the group on this disc, it is
wndoubtedly Miles Davis™ record. Among
the increasingly impressive recordings
Davis has made Iately, this is onc of the
best. Not only does he hit his notes
cleanly and positively, but he ventures
out to a broader range than he nonmal-
lv works in, even rising on onc selection
into some neatly projected Dizzy Gilless
pic runs. At the same time he is flling
ont his ideas more than he has in the
past so what once was, at times, a form

of tentative mmsical shorthand has be-
come a firmly butiressed essay. Adder-
ley's plaving is somewhat of an enigma
here, for while he succeeds in varying
his usual whirligig loops with some warm
playing, he also gets involved in wmore
banality than one expects from him. The
material (three standards and two origi-
nals} is approached with a heartening
display of imagination and thought.

LOUIS ARMSTRONG: Louis Under the
Stars

e Venve 4012. LR $4.98.

Louis returns here to the kind of thing

he wsed to do with Gordon Jenkins for

Decea. There's a slight difference in that

Russell Garcia’s arrangements are  nat

quite as trite as Jenkins' were and his

band has a rhythm section that shows

THL SCAL
METACHRING B
ORCHFSTR A =
2
-- -
".". T ¥ :

ey ok obipur ul G'

ABCS-255¢ and ABC-755
UIGHT CLASSICS IN HIGH-FI
—THE MELACHRING DRCHESTRA

RRANIES

HL'I; ERO

ABCS-248% and ABC-248
FERRANTE & TEICHER
wlth PERCUSSION

o

86

SOUND

thinking from
ABC-PARAMOUNT

The musical magnificence of these new albums demands
the latest and finest in sound engineering.

But no sound system makes silk purses out of sows’ ears.
First there must be music worfhy of the sonic genius lavished upon it.».
music like these brand new ABC-PARAMOUNT albums!

ALL AVAILABLE IN STEREO* AND FULL COLOR FIDELITY (MONAURAL)

.[, e S——

AACS-236* and ABC-236
CANDIDO IN INDIGO

ABCS-259% and ABC-259
SHOCK MUSIC IN Hi-FI

e ARAN

vio o T
FULL COLOR FIDELITY

3

Msmcs SHOWSTOPPERS

i indiga |

e =

Ny S

ABCS-254* and ABC-254
SHOW STOPPERS

S
o

SING ME A SAD SONG

ABCS.25!1® and ABC-251
~GECRGE HAMILTON 1V

4
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occasional signs of life. The tunes are
reasonably  sturdy  ballads  (Stormy
Weather, Eas: of the Sun, Home, Body
and Soul, ¢te.); and although Armstrong
as a vocalist can’t alwavs overcome his
stringy surroundings, when he picks up
his trumpet he usnally manages to blow
them into the backgronnd.

EVANS BRADSHAW: Look Ou? for Et-
ans Bradshato!

o Rivensinpe 12263. LP. $4.98.
Bradshaw is a Detroit pianist (originally
from Memphix) who makes his recording
debut accompanied by George Joyner,
bass, and Philly Joe Jones, drums. He is
an obviously disciplined performer with
a good touch and great facility. The sur-
face elements of his playing are impres-
sive, but there scems to be relatively little
under this surface. Occasionally, when
he is less concerned with technique—on
portions of Love for Sale or Angel Eyes
—there are suggestions of emotional com-
munication. But much of his work here is
domijpated by that faceless guality bpi-
cal of the glib West Coast school of
pianists.

KENNY BURRELL: Blue Lights
e Bruc Nore 1596. LP. $4.98.

Burrell’s capacity for developing gnitar
lines that have a dark, compelling flow
is well displayed here, supported by a
strong vhythm section { Duke Jordan, Sam
Jones, Art Blakey). But one also gets a
pair of rather draly, still unformed saxo-
phonists, Junior Cook and Tina Brooks,
and an erratic tnmpeler, Lonix Smith.
Burrell, fortunately, does not seem Lo he
at all disconcerted hy his colleagues.

DIRTY JAZZ FROM DOWN SOUTH
e Coox 1188. LP. $4.98.

Those familiar with Emory Cook’s hyper-
bolic manner of annotating his recordings
should not be smprised to find that his
entertaining essay accompanying this dise,
despite reference o “brothels” and an
abandoned use of such adjectives as
“shocking,” “volupluous,” “sultry,” “wig-
gling,” and “wanton,” never really clari-
fies what is dirty abont this music. For
that matter, neither Cook nor the record
clarifies why it should be called jazz. It
is, essentially, dance music played by sev-
eral West Indian bands, most of it lively
and eminently foot-tempting but scarcely
jazz except for a warm, confident trumpet-
er in Cynl Diaz’s orchestra and possibly
the shuffing sinuosity of Johnny Gomex's
band. But it is livelier dance music than
most of the dance bands in this country
put out, so if Cook feels he has to call it
“dirty jazz” to draw attention 1o it, 1
don’t suppose there is any real ground
for complaint.

DUKE ELLINGTON'S SPACEMEN:
The Cosniic Scene

e Coruamma CL 1198, LP, $3.98.

The appearance of Ellington's Spacemen,

Continued on page 88
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FILL OUT THIS PAGE...under each new Columbia ® Record
write the name of someone speczal on your Christmas list.
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Your record shop right now is a store-full of dazzling, new Columbia

s albums— more wonderful sounding, more wonderful to give than ever
M“:“El. LEGRANB before. And this Christmas the majority are available in twa versions:
Guaranteed High Fidelity —for thrilling performances on hi-fi or stereo
phonographs, and new Guaranteed Stereo-Fidelity —for the ultimate
&& in listening with stereo phonographs. Whichever you give, you give
- : the finest, made with the engineering skill of the greatest name in sound.

i PRILISE LA
OROHTIRA

TCRIAE GRMANTY

for for
*Also available in Slereo-Fidelily

Guaranteed Stereo-Fidelity and High Fidelity Records by lCOLUMBIA GR

® “Columbla®, "Masterworks™ (@ @ Marear Ref. A division of Columbla Broadcasting System jine.
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a nouet from the current Ellington hand,
revives  heartening  memories of those
carlier groups of Dukelings led by Cootic
Williams, Johnuy Hodges, Rex Stewanrt,
and Barney Bigard in the Thirties and
Forties. This Ellington small group is
quite different from its predecessors, how-
ever. On one hand, the Duke himself is
at the helm instead of one of his side-
men; and on the other, the style is not
strongly Ellingtonian, as that of the early
soatll groups was, but reflects the madern
jwzz onentation of Duke’s current men.
Thiz group is made up of the Ellington
rhythm section plus the tronthone section
which serves as o enshion for solos by
Clark Terry, Jimmy Hamilton. and Pawl
Gonsalves. Only trumpeter Terry is o con-
sistently attractive soloist. Hamilton, as
is his babit on clarinet, is polished but

" To Owners of

Dyer—Bennet

Since our inception, in November of 1955, we fhave
received thousonds of cords ond leliers from people whe
own Dyer-Bennet Records. Your conlinued interest and
support has enabled ut to produce thiee speciot albums
.ol songs and song groups that have
been most requesied dur:
ing Yhe past three yeors,

New releases

pale: while Gonsalves, playing tenor sax-
ophone, has some good moments hal-
anced hy turgid trundging in search of an
idea. The performances are loose and
swinging, but one can't help wondering
why Duke chose to feature some of the
least interesting { Terry excepted) mem-
hers of his band.

DOC EVANS AND HIS BAND: Musk-
ra! Ramble

e Aumorinne AP36. LP. §3.93.

The twao-cornet teaun of Doc Evans and
BRob Grusnenfelder. who plaved with ex-
hilarating precision and spirit on aon car-
lier Doc Evans release, are hack at it again
on one side of this dise. The pidce de
résistunce on this side is a Fantasy on
Muskrat Ramble in which Kid Ory's old

Records

#7

Dyer-Bennet
records

#6

Dyer-Bennet
records

#9

Dyer-Bennet
records

*12 inch long playing
retords, $4.98 ppd.
112inch stereo disc
(DY8S 7000 only),
$5.95 ppd,

write {or
free catalogue

&8

Richard Dyer-Bennet 7 UYB 7000* (Steres varsion: DYBS 7000+)

This is the first high fidelity recording of the Beethoven Scottish ond
Irish Songs, an unusual use of folksong in chamber music form. The
vsords are by Robert Burns, Sir Waher Scott and other distinguished
poets of the period; vocal parts are traditional Scottish and Irish
Airs; piano, violin and cello parts by Beethoven,

Richard Dyer-Bennet 6 DYB 6000*

This album, though recorded with Young paople in mind, is by no
means exclusively for children. The songs have a warmth, humour,
and exuberance which do not limit the appeal to any age group—
it is a recording for the whole family.

The Leprechawn. Tiwe Piper of Dunides. The Hole in the Bottenr of the Sen,

The Three Jolly Rognes of [yun, Joluy Peel, The Froz Weat p Conrting,
Go Tell Aunt Rhodle, Green Corn and eiglir others.

Richard Dyer-Bennet 5 DYB 5000*

Presenting a group of the mast frequenlly requested songs in the
Dyer-Bennet repertoire, songs not previously recorded or available
anly on inferior pressings.

Greensleeves, The Golden Vuanity,

Tougue, Weserva Wind. The Whiie
Barburu Al und seven athers.

Veneznelit.

Lily,

Lovin'
Henry,

Spanich ks The
Lord Rondal, Joitn

There are four other albums in this series. ““Belongs in every serious collection.
Once again the minsirel lives vo te the high stondords he hos set for himself,
ond once again the superb cnginecring coplures every nuance of his singing
with flowless clarily and lifelike presence. All the songs ore stamped with
Cyer-Bennet’s exceptiono! orlistic and musical integrity.”

—from Robert Shermon's revicw of Richard Dyer-Bennel #4d
in the American Record Guide

of your dealsr or-order direct from

Dyer - Bennet Records

Dapt. 5, P. O. Box 235, Woadside 77, New York
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tune is developed in enough  different
wayvs to make pnnecessary any recording
of this overdone picce more than once or
twice a vear in the future. Despite these
pleasures, the major merits of this disc
appear on the ather side—two tunes
from Evand Favorite source. Jelly Roll
Morton (New Orleans Joys and Georgia
Sweing) and o fascinating pair by the
generally  neglected  Clarence Williams,
Rlack Snake Blues and Organ Crinder
Blues. Both Black Snake and Organ
Grinder are especially noteworthy for the
wandering tuba work of George Tupyper,
a device which Williams used very cf-
fectively in his small recording gronps in
the late ‘Twenties and carly Thirties. If
nothing clse, the revival of these \Willinms
picces suggest that there is still a lot of
worthy material in the traditional field
that ix heing ignored. Evans’ playing i,
as usual, hright and imaginative, and
pianist Knocky Parker plays with a more
consistently rugged authority than he has
shown on past recordings,

ERROLL GARNER: Paris Impressions
o Corusmpia C2L 9. Two LP. $7.98.

Although Encell Garner made a trip o
Paris last vear, this two-disc set proves
that not every song with a French ref-
erence in its Iyrie is proper fodder for his
piano. Fortunately, his program ix well
seasoned with Garner originals—equipped
with  French-reference  titles—and  these
he rolls out in the expected bright, ish,
and sturdily swinging Garner calors (one
of these, Furewell to Paris, includes the
wost heartfelt Garner groan yet record-
ed). Even among the pop tunes, he finds
an occazional empathetic source snch as
La Vie en Rose and The Man 1 Loce.
He alko playvs the harpsichord on fowr
selections, producing a mighty clangor
which cchoes back and forth through
some empty ideas. A little judicions edit-
ing might have produced an cxcellent
single dise from all this naterial.

BENNIE GREEN: Sotl Stirrin’
s BrLue Nove I399. LP. $4.98.

Bennie Green is a member of what seems
to be a  disappearing breed—the 1nsty-
voiced trombonists. The varions facels of
hic talent are given a magnificent show-
case on this dise, where he has the com-
plementary support of two tenor saxo-
phonists with similardy virile bot disei-
plined tendencies, Billy Root and one
who is identified only as “Jug.” Green's
plaving is, by turny, assertively huge-
toned, crisp and concise, and  strongly
lyrical. The high point of the disc is a
furiously swinging We Wanita Gook, on
which Green punches ont a long stirring
solo that is a model of uneat, vet tre-
mendously forceful, playing. When he
descends into some impressively dark ex-
plorations of the nether regions of the
blues, he shifts to a rongh-edged sweep-
ing stvle that is extremely elfective; and,
in playing a ballad, he infuses the same
style with a vhythmie lyricismi that keeps
Lim ont of the eustomary hallad bogs. Al-
though the dise is essentially a blowing
session, these blawers have a rare sense
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of group direction and of individual dis-
cipline.

BOBBY HACKETT FOUR: At the Em-
bers

e Carvrtor, T 1077, LP, $3.98.

Hackett mets on board the light, bright,
houncing, polite jazz train which was set
on its successful way by Jonah Jones. He
has been working on the fringes of this
sort of thing for twenty vears and he
takes to it readily, althongh—surprisingly
in view of his long experience=he in-
dulge< in a few very direct reflections of
Jones's style. On the whole, Hackelt's
work is preftier than Jones’s but it has
plenty of swinging virility. The dis¢ in-
troduces an able pianist in the Teddy
Wilson tradition, Peppi Moreale.

STAN KENTON AND HIS ORCHES-
TRA: The Ballad Style of Stan Kenton
o Cavito. T 10688. LP. §3.98.

Kenton abandons his triple-forte leanings
on this dise to concentrate on suave ven-
ditions of ballads. There is a prevalence
of lush ensembles which provide a rich
background for Kenton’s one-finger piano
meditations. This is only peripheral jazz,
but these performances show more taste
and gensitivity than have come from Ken-
ton in a long time.

GEORCE LEWIS: The Perennial George
Lewis
e Venve 8277. LP. $4.98.

Lewis’ Dand has finallv been balanced
properly for a recording date and that
fact, combined with the presence of
Thomas Jeflerson’s hot, confident trum-
pet, makes this an unasually satisfying
Lewis disc. Jefterson sharpens the ensem-
bles appreciably and in ane  singing
appearance, Mack the Knife, he manages
the difficnlt feat of wsing Lownis Anm-
strong’s vocal mamierisms as if he were
creating  them  himself. Lewis” clarinet
work is consistently excellent—warm and
rich in the deep-toned slow numbers,
singing joyvously at faster tempos. The
program is a mivture of Lewis standbys
(Yadaka Hula, Take My Hand Precious
Lord, Cureless Love) and less overdone
things (Tipperary, West End Blues) all
of which come out with a shining new
sparkle,

JOHN LEWIS AND MEMBERS OF
THE STUTTGART SYMPIHONY OR-
CHESTRA: European Windows

e RCA Vicrow LPM 1742, LP.  $3.98.

This dise falls somewhere between jazz
and non-jazz. Lewis, who is nusical di-
rector and pianist of the Nodern Jazz
Quartet, has orchesirated  five of is
compaositions from the Quartet’s repertory
{a sixth is ovchestrated by Gunther Schul-
ler) for a thirtv-four-picee orchestra. He
has said that he did not plag this record
“for jazz consumption” but, in a broader
sense, “for people who like to listen to
melodie musie.” Lewis is one of the most
consistently melodic composers in cur-
rent jaez. and although his enlarged or-
clhestrations emphasize this melodionsness
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The sound of magnificence!

The World’s First Stereo Scored Orchestra

Nearly three years of stereo music scaring ond engineering experiments insure you of a pro-
gram of musical taste and emotional depth never before achieved in the recording arts.
Stereo-Fidelity records are priced at $2.98 each 12 LP ond have been manufaciured to the
highest possible quality level that can be reached by any label at any price. Twenty-one
menufacturers of quality stereo components use these discs in their labs and sales rooms. It
therefore becomes obvisus thot if your equipment is the best, use the finest stereo records in
the world ond ot a truly sensible price.

Hear and sense the result of scoring 101 String Instruments that can create o depth of
sound in speoker to speaker counter lines without losing the dynamic values of either lines.
This is a rrue stereo realism in dimension.

THE SOUL DF SPAIN

101 Strings SF-6600
SYMPHONY FOR LOYERS

101 Strings SF-4500

AWARD WINNING SCORES
FROM THE SILVER SCREEN
101 Strings SF-7000

101 STRINGS PLAY
AMERIGAN WALTZES

101 Strings S$F-6200

A NIGHT IN VIENNA
101 Strings SF-6800
THE GLORY OF GHRISTMAS

101 Strings SF-7100
PAL JOEY AND RED MILL
101 Strings SF-5000

A NIGHT IN THE TROPICS

101 Strings SF-4400
A BRIDAL BOUQUET
101 Strings SF-6400

101 STRINGS PLAY THE BLUES
101 Strings SF-5800
CONCERTO UNDER THE STARS
10} Strings SF-6700

THE SUGAR AND SPICE OF
RUDOLF FRIML

101 Strings SF-6900
THE WORLD'S

GREAT STANDARDS

101 Strings SF-4300

e

)
at a sensible *2 .98 for each 12" Stereo LP

STEREC FIDELITY IS MANUFACTURED BY
MILLER INTERNATIONAL CO., SWARTHMORE, PA,, US.A.

Write far FREE Siereophonic Record Calalog
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and [frequently diminish the jazz quali-
tics that the pieces bad in their Quartet
versions, this record nevertheless is pri-
marily a jazz dise and an unusually strik-
ing one at that,

The reason lies almost entirely in the
presence of one of the two principal solo-
ists, the English baritone saxophonist,
Ronnic Ross. Ross has a full-toned flu-
ency, a feeling for shading, and a singing
quality that are unique among baritone
saxophonists, In addition, he has an in-
nate rhythmic flow never pointedly pro-
nounced but an integrated part of cvery-

thing he plays. His solos are fascinating

examples of mature, thounghtful, and
emotionally vigorons jazz.

The other soloist, flutist Gerry Wein-
kopf, a Crech who now lives and works
in Cermany, has moments when he docs
as well as anyone has playing a jazz flute,
but even the best parts of his performn-

A Monumental Stereo First! Stereo
reveals the glones ol BEETHOVEN'S
Misza Solemnis. An inspired reading
by chorus and orchest/a conducteo
by ¥alter Gochr. USD 10252 $11.90

v
SOVGS ¥ PERPRCy PROPHIER "

dr per My riade

GIFT GUI

to

ances pale beside those of Ross. As for
the orchestralions, the broadencd scope
has enabled Lewis and Schuller to fill
aut aptly the Quartet versions of The
Queen’s Fancy, Midsummer, and Three
Windotws. But on the remaining three
sclections—Cortege, Two Degrees East
Three Degrees West, and Englend’s
Carol {(which ix God Rest Thee)—TRoss is
such a dominant and enlivening foree
that one tends to lose sight of the or-
chestrations.

MATTY MATLOCK: Pele Kelly Lets
Down His Hair

o Wainner BnoTHers 1217, LP.  $3.98.

Matlock's able Hollywood studio Dixie-
landers waste their time on a gimmick.
Every sclection is an improvised mnod
solo by men who have done their best
improvising in the past in the surround-

DE _

-

URANIA

TERed 01SCS

...the most
welcome sound
of all!

Gy, Witty, Slightly Wicked! BARBARA
COOK sings Sonps of Perfect Pro-

The Differemt PARTY GAME) HORSE
RACE & AUTO RACE. HENNY YOUNG-

pricly by DOROTHY PARKER. Sey-
mour Barab's music. USD 1020 $5.95
{Monaural UX 113 $4.98)

Lirra s

Pi3no virtuoso ENTREMONT dazzies
in the RACHMANINOFF Concerto Na.
2 anid FRANCK'S Syimplionic Varia-
tions. Gaehr and Bambarger canduct
Netherdands Qrcli. USD 1021 $5.95

GFEENBACH

OFFENBACH'S Garte Parisicnce Bal.
let (arr. Rosentnal) gets o sporkiing
reading from Lelbawitrz and the
Londan Phitharmanic! USD 1002
$5.95 (Monaural. UX )11} £4.38)

MAN narrales, Can'{ “"fix"’ thls race—
a aew Wwihndl overy race! Monaural
UR 9014 $3.98; (Deluxe ed. $4.58

Record Prenern! OFFENBACH'S hghe
apera La Grande Duchesse de Gerai
stein starrine Zaresha. Pasdeloug
Orch, under Leibowitz. USD 1015-2
$11.90 (Monaura): UX 115.2 $9.96)

STEREQ SAMPLER: on Introduction
to the world of Stereo via selections
from the Urania catalog: {rom Bach
to Offenbach to Razz-ma Taxr and
“pops’. USS 58 $2.98

"One of 10 Best Tapes af Yoo —now
an Sterco' SAINT-SAENS' Symphony
No. 3{oieh., organ & plano). Swarow:
sky candugts Vienna Piitharmusica,
Eibner at organ USD 1001 $5.95

STEREOD MARCH = |
ARULND THE
WORLD &

STEREQ MARCH AROUND THE
WORLD. Rousing selcction of nter
natianal favorites by Musik Korps der
Bundeswebr (atfitial West German
Army Bandy USD 2006 §4.98

WRITE FOR FREE STERED CATALOG: URANIA RECORDS. 233 MAIN SYREET, BELLEVILLE. N. J.
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ings of an ensemble. On one ~ide—"The
Blue Side”—the improvisutions are slow
and tivesome: on “The Red Side™ the
tempo picks up slightly but the interest
doesn’t.

THELONIOUS MONK QUARTET:
Thelonious in Action

e Rivexsipe 12262, LP. $4.98.

Recorded at the Five Spoc Café in New
York, Monk's Quartet as of August 1958
is an unusually well-integrated  group
presenting Monk in a mare lightly swing-
ing foens than he ix usnally heard on
dises, Much of this comes from hix very
able and discerming rhythm team—Roy
Haynes, a drummer who keeps the
rhythm  going with light vitality, and
Alhmed Abdul-Malik, a big-toned, steady
bassist. The fourth man is tenor saxo-
phonist Johmmy Griffin, whose seam-Inarst-
ing attack has sometimes led him to
tasteless excesses. Monk, however, scems
to have imposed a sense ¢f discipline on
him which leads him to explore—quite
effectively—the potentials of wmodera-
tion without stilling his exuberance when
the mood ealls for it. Monk himself seems
a less introspective pianist in a elub than
in a studio; he flows along here with
something approaching gracefulness with-
out detracting from the customary tart
flavor of his work.

RED NICHOLS: Parade of the Pennies
o Carmivror T 1031, LP. $3.98.

The problem of re-creating the work of
small jazz group is appavently even more
difficnlt than reviving an established hig-
band style. With a big band, there were
arrangements  originally and these, or
copies, can still serve as the basis for a
re-creation. But the kind of head arrange-
ments that Nichols” Five Pannies created
in the late Twenties and very early Thir-
tics inevitably reflected the personalities
of the very talented mwusizians involved,
Nichols" present effort to recapture o
spark that gleamed Drightly thirty vears.
age is hobbled by the fact that his cur-
rent musicians must try to eonfarm to
patterns that were set by others and, in
consecguence, must work from written ar-
rangements. Not surprisingly, they sound
much more relaxed and are more inter-
esting in a new piece, Delta Roll, in
which they pluy the proper roles of cre-
ators. Nichols’ cornet remains bright and
perky in these new versions of Avalon.
Buddy's Habits, Davenpor! Blues, and so
forth: but the only other present-day Pen-
ny who can stand comparison with such
early Nichols men as Teagarden, Male,
and Goodiman is the buovant mellophon-
ist, Jackic Coons.

KID ORY: Sonz of the Wanderer
e Vienve 1014. LP. $4.98.

The Venerable Bede might as well start
sharing his adjective with Kid Ory who
turns seventy-two on Christmas Dav and
is still blurting out hix gusty trombone
figures with youthful vigor. On this disc.
in fact, he even shows an unexpected
Iyric style with a mute. But despite his
more than satisfactory performance, Ory

Hicn FiperLrry MacaziNe
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TRY

THIS

STEREO
TEST
YOURSELF o

Listen carefully to
your present loud-
speakers when
placed along a wall. Then move
them into corners and listen again.
The improvement resulting from
corner placement will astonish
you,

Close your eyes and you'll forget
there are twe separate sound sonrces.
A musical ensemble will be spread
ont as if was in the original, with
each instrument taking its proper
bdlace, Aud the sterco effect, instead
of being limited 1o a small spot will
be appurent thronghout most of the
reom.

Notice 100 the greatly improved
bass response. In a similar test at
our laboratory with a high quality
non-corner speaker, a loss of 34
decibels in bass response was re-
duced to only 10 decibels when
the speaker was moved into a
corner.

While any types of speakers will
provrde far better stereo — as well s
mmmpl'mnic—wirb coruer p/arc—
ment, optimnm advantage is laken
only by corner horu dlesign. So, when
plaunting your sterea systew; or up-
grading your present ene, provide at
least ene corney — preferably two —
Jor maximmum steveo effect and ex-
temled undistorted bass.

Write for our “Pocket Tacts”
giving information on progressive
stereo with compacdble Klipsch
loudspeaker systems.

KLIPSOGH

AND ASSOCIATES

HOPE. ARKANSAS

MODEL H
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is a point of winot interest here, over-
shadowed by Marty Marsala, who plays a
clean, bright trumpet with frequent ref-
erences to Muggsy Spanier’s spearing,
jabbing attack, and by Darnell Howard,
a clarinetist who is a mere sixty-six and
full of wawm soaring llights of faney. This
s a much laoser group than Ory normally
records wirth, and the pleasures of their
high spirits are tempered only hy the in-
clusion of a tasteless, adolescent vocal on
The Shiek.

SHORTY ROGERS AND HIS CIANTS:
Way Up There

® ArLaxuic 1270, LP.  $4.98.

Poriruit of Shorty
e RCA Vicror LPM 1631, LP. $3.98,
There is no denying Shorty Rogers' tal-
ent for writing and playing  (tmmpet
and fluegelhorn} tightly voiced, smoothly
swinging nicces. But he keeps covering
the sime ground so frequently that his
work beeomes dully repetitive. On the

THANKS, STEREOPHILES

FOR MAKING POSSIBLE THIS

NEW LOW PRICE!

" STEREOTWIN 200

the stereo cartridge
by the makers of

MIRACORD XS-200

Atlantie dise he works with a variety of |
small groups that play with a loose ease, Now *44°° formerly 859.50
pleasantly propulsive in a Basie-like fash- audiophile net
ion at times and, on March of the
Martians, intvigningly perky. But, aside _‘]_3‘&'!:2“32%03/0}:1 ]dlsgorered llh_at. S'riéni:o;
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: 7
group of men. J()lh\ S. WiLsox SrECIFICATIONS: Variable reluetance car-
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20,000 cpx. + no magnelic bull ¢ inatant
st¥lus replacement o fits all standard tone
arms ¢ eliminates him problem
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| ' '
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I | CONSUMER
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The Turntable That Changes Records
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presenting the J BL Ra nger‘ M ETR EGO N

to bring to your music the ultimate realism made possible by stered

. ¥ h +w | ey, e B |

Now for the first time in a loudspeaker system of moderate size and cost you can enjoy stereophonic reproduction
that is proportional to its original source, is unified, and available over a wide listening area. Through radial refrac-
tion, the principle perfected in the fabulous JBL Ranger-PARAGON, the JBL Ranger-METREGON successfully

transcends such common stereo problems as the hole in the middle, the split soloist, the limited field. Seven different

speaker systems permit you to tailor a Metregon to your precise needs. You may even start with a pair of JBL D130

full range loudspeakers and later add a JBL high frequency unit. A new 600-cyele-crossover driver, JBL Model 275,
with curved exponential horn has been especially designed for the Metregon. Hear the JBL Ranger-METREGON at

your first opportunity; it will change your thinking about stereo. Write for the name and address of the Authorized

JBL Signature Audio Specialist in your community and your free copy of Bulletin SL607 which gives a complete
description of the JBL Ranger-METREGON. .

JAMES B. LANSING SOUND, INC. 3249 Casitas Avenue, Los. Angeles 39, California
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Hicn FioeLity DiscocnraprHy No. 44

by David Johnson

THE PUCCINI OPERAS

ON RECORDS

The hundredch anniversary ol Puccini’s birth
has not been marked by mammoth festivals.
There has been no need; three of his owelve
operas are staples of the world's opera houscs,
three others are only slightdy less popular, and
of the remainder, lour receive frequent Furo-
pean revivals, Puccini's star is at its apogee.
Whether iv will decline from its exalted height
by the year 2058 is anybody's guess. T a mas-
terly sense of theater, a generous gilt of melody,
and a technique that broadened and improved
from opera to opera can insure continuing pop-
ularity, the future of Puceini’s operas 1§ as
bright as their present. Whae will count most
heavily against them, [ chink, are the shadlow
sources from which so many of their libecettos
derive. Unlike Verdi, who carly and late caught
irc from the dramas of Schiller and Shake-
speare, Puccini rarely looked outside of con-
temporary stage pieces for his plors. Feom
Verdi's Shakespeare, Schiller, Bvron, Hugo,
Dunias the younger we must descend 1o the
world of Victorien Sardon, John Luther Long,
and David Belasco. Fven the foravs into the
outskirts ol the classics in Musnion Lescant and
La Bahéme are hampered by episodic librettos.
Perhaps only m Trrandot and Gianni Sehicchi
cidd Puceint find subjects with roets deep
enough to survive the shifts in intellectual

climate characreristic of each new generation.

But this is 1958, not 2038, and the record
collector as well as che operagoer can revel in a
rich harvest. All the operas except the appren-
tice ones have at one time or another made full-
lengeh appearances in che damestic catalogue.
The hiarus caused by the disappearnee of the
Cetra Fancindla del West will soon be hlled gen-
crously with two new recordings, and it can-
not be long before the recording companics
realize that they are missing out on a gold mine
(in more senses than onc) by letting Giunni
Schicehi go unrecorded. The Swallow ok a
rapid flight and may not return again. but for
some of us it has left sich memories. The other
operas are to be had in constantdy increasing
numbers, and the advent of stereo discs will
undouhtedly encourage re-recordings by artists
who have already contributed distinguished
performances  monophonic sets.

In order to give this discagraphy general ap-
plicability (and myself the apporcunity to men-
tion a few works [ am fond of) [ have listed
delewd recordings of operas not  presently
represented tn the catalogue. Otherwise, only
current issues are included. Operas are dis-
cussed according to chronological order of com-
position, and versions are listed in descending
order of preference.

Deceaiper 1938
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There is no vecording of Puccini’s first
opera in the domestic catalogues, but the
adventurous can sengd to Henry Stave
and Company for the British Cetra ver-
sion, complete on a single record. The
three members of the cast, winners of a
competition held at Spoletn, are pretty
awfol—particularly the lachrymose tevor
—but the chorus and srehestra are pass-
able. Le Villi is based on a legend vari-
ants of which have oecupied other opera
compasers  {including Dvotdk and Dar-
vomijsky). The version that Fernando
Fontana provided for Puceini tells of
how Reberto, abandaning his betrothed
Amna for a “siren” of Mainz, causes said
Anna to dic of a broken heart, and how
after death she returns to carth with the
Willis, supernatural beings pledged to
avenge those who die of love. They in-
tercept Roberta as he wanders in the
Black Forest and foree him ta dance un-
til he drops dead of exhaustion. Most of
this idiatic business takes place Letween
the acts. Pncecini contents himself with
setting the first and last scenes and de-
seribes the rest in two orchestral inter-
mezzos. In view of the faets that the
picce was written when he was already
twenty-six and that he had composed his
delightful Mass in A Hat eight years he-
fore, Le Villi i3 a curiously inept compo-
sition. Theve iy little in it to mark Poecini
as ity creator; the influence is largely mid-
dle Verdi much watered down. Some of
the tunes do grow on one, however, par-
ticularly those of the intermezzos and of
the tenor arvia “Torna ¢f feliei di” Per-
haps 2 first-vate performance waould re-
veal that the work has more stature than
NOW appears.

—E. Fusco (s), Anna; G, dal Ferro (t),
Roberto; 8. Verlinghieri (), Gugliclino
Wulf. Nadin Italiana Chorus and Qrehes-
tra, Avturo Basile, cond. Crrra N 1251,
e

Evcan

This is the one Puccini opera never to
have been recovded. 1 know little about
it, save that its libretto isx by the same
vain poetaster who concocted Le Villi,
that it portrays a good heroine named
Fidelia and an evil one named Tigrana,
that Puceini labored over it for four years,
and that it was the only ane of Lix stage
works - of which he was  thovoughly
ashamed.

Maxox LescauT

Listeners usually gel to Manon Lescaut
well after they have become familiar
with Bohéme, Tosce, and Butterfly. The
scorching ardor of the work, its prodigal-
ity of melody and swiftvess of pace mis-
lead somne into supposing it Puccini's chef-
d'eenvre. It is very far from that. The
libretto is a shambles, having been taken
up and abandoned by three literary hands
before Giacosa and Hlica patched the final
version together. Even more than Bohéme
it is a series of detached acts in whidh

94

the cliamcters have hardly a chance te
declare themselves, far less te develop.
The wvital section of Prévost’s novel de-
scribing Manon and Des Grienx’s pov-
erty-stricken life together, so beautifully
realized in Massenet's opera, is condensed
to a few lines of exposition sung by the
baritone in the second act while every-
hody is absorbed in watching Manon ap-
ply her rouge and beauty patches. As to
the mmsie, Puceini had not yet com-
pletely discovered his artistic personality
and he leaned heavily on the procedures
of his master, Ponchieli (compare the
scene in Manen's boudoir with the scenc
of Alvise’s ball in Ly Giaconde). Farther-
move. he was slow in mastering the po-
tentials of the orchestra; in this opera we
are treated to wholesale doublings of the
voice part that a second-year music stu-
dent would blush to acknowledye.

If these remarks snggest that 1 don't
like Manon Lescaut, they have heen mis-
leading. How can one help liking an op-
eva that contains four sueh tenor arins as
“Tra voi belle,” “Danna non vidi mai,”
“Ah, Manon, mi tradisce” (the noblest if
feast tvpical song Puccini ever wrote),
and “No! pazzo son”? This is not to men-
tion Manon's two arias, the second-act
love duct, and that puzzling and haunt-
ing orchestral interlude that scts the scene
for the third act. But, at least since Gluck
and his librettist Calsabigi, a series of
beautiful set pieces does not make a great
opera. Neither of the complete recordings
is satisfactory. The London would have
to be counted out on the score of its in-
ferior sonics even if the performance were
better than it is. The Des Grieux, Mario
del Monaco, is one continvous stentorian
bleat. Tt may be said with the utmost
sobriety that he does not observe a single
piano marking from start to finish, singing
the delicate “Trn voi belle,” for instance
as though it were a cross hetween “Vesti
la giubba” and Otello’s third-act mono-
logie. Furthermore, he has trouble witly
pitch and note values. Tebaldi does some
very pleasing things with Manon's musie—
a high piano attack on the G flat in “In
quelle trine morbide,” for one, or a half-
whispered “doleissimo soffris” at the end
of the long love duet (spoiled v part by
Del Monaco's joining in a half beat too
late). But one feels that she is more con-
cerned  with making  beantiful  sounds
than in prajecting even the winimal psy-
chology that the part affords. There is
litde coquetry in her houdoir seene and
no terror in her death scene. Another seri-
ous shoricoming is her lack of a trill, an
absolvte necessily in the second act. She
is reduced to a wmeasured shake, which
even without the score is recognizably a
last resource. The roles of Lescaut and
Ceronte are sung creditably by Borriello
and Corena, and what one can hear of the
orchestra suggrests that Molinari-Pradelli
was doing his duty even if the engineers
weren't cloing theirs.,

The handsomely packaged Victor set is
sonfcally much better than London’s, hut
it is not free from the overmicrophoning
that seems to be ane of Victor's besctting
sins. Everything is there, right enongh, in-
cluding the indefatigable harp, which
hardly has a dozen bars of vests from one
end of the score to the other; however, it
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is all twice ax big as life. And although
the two principals are admirable artists,
Alhanese ix well past her peak and
Bjoerling at times sounds as though le
were, too. Manon, after all, is an eight-
ecn-vear-old girl and her youthhilness is
a cardinal matter; Albanese does not con-
vinece us af it even on phonograph ree-
ords. In spite of occasional glorious mo-
ments, ineluding a love duet that wgets
better and better as it swings along, her
voice, particularly in its lower register, is
tremulous and hreathy. She gets into se-
rious trouhle with the second act’s “L’Ora,
o Tirsi” even though she comes out of it
honorably encugh with a unice, ringing
high C: and the last act, thongh dvamati-
cally the least unconvineirg {she always
was at home with the phrase “tutto &
finitg”). is dragged out unmercifully.
Biaerling’s Des Grieux is so enormously
better than Del Monaco's that one is in-
clined to ignore a certain rargeduess of
tone and stolidness of acting. He seems
to save himself for hix four arias; these he
brings off as can verv few tenors now in
the arena. Merrill is an excellent cynical
Lescaut and has just the right kind of
solid, handsome havitone o cut through
the mass of voices and make his impor-
tant words heard in the third-act roll-eall
seene. The other important parts are
shared between them by Mario Carlin
and Franco Calabrese, a practice heart-
ily to be condemned. In short, this is a
good interimi Menon Lescaut. 1 await o
hetter.

—Licia Albanese (s), Manen Lescaut;
Jussi Bjoerling (t)., Des Crieux; Moario
Carlin (t), Edmondo, Dancing Master,
Lamplighter; Rebert Merrill (b)), Les-
caut; Franco Calabrese (bs), Geronte,
Sergeant of the Royal Archers. Soloists,
Choras, and Ovchestra of the Rome Opera
Hounse, Jonel Perlea, cond. RCA Vigron
LN GL1G. Three LP. $14.94.

—Renata Tebaldi {s), NManon Lescaut:
Mario del Monaco (t), Des Grienx; Piero
di Palma (t). Edmondo; Adelio Zagonara
(t), Dancing Master; Mario Borriello (1),
Lescaut; Fernando Carena {(s), Geronte.
Soloists, Chorus and Orvchestra of Acea-
demia di Santa Cecilia ( Rome), Frances-
c¢o Molnari-Pradelli, cond. Loxpox A

4316. Thyee LP. $14.94.

La Boneare

La Bohéme went into the Metropolitan
repevtory in 1900 (Melba singing Mimi)
and, except for the 1901-2 season, has
never heen out of it since. Following
Melba ag the consumptive seamstress were
such dazzling stars as Cavalieri. Farrar,
and Bori. (Maggie Teyte, whom some
think the greatest Mimi of all, sang the
role in Philudelphia, Chicago, and Bos-
ton.) The Rodolfos have included Caruso.
MceConnack, and  Martinelli~and  of
course Gigli, who sang in a complete re-
cording now available in England on the
HAIV lahel. Even in pre-LP davs there
were two complete Bohémes, as well as a
complete Act IV conducted by Beecham,
and innumerable discs of excerpts. At this
writing there are eight complete Bohénes
on the American market, two others b
ing been <leleted. No otber opera can
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boast so many recorded versions—a fact
which means that Bohéme is not only a
remarkably popular opera but one that
has accommnodated itself, willy-nilly, to
nany approaches,

I confess that the deseending order of
preferences T've indicated for the eight
available Bohémes is a pretty tentative
thing. 1 know which version 1 like best,
and 1 think I know which one T like least;
but in between, the varying virtues and
defects do not always add up to a clear-
cut case of one edition’s superiority to
another,

To my mind the Beecham reading
scemed on first hearing to rise so far
above ilx compelitors in so many ways
that it took first place casily. Subseguent
listening has revealed flaws bat has not
altered my enthusiasm. The most signifi-
cant effect this Bohénte had wpon me was
to rekindle my interest in a score that is
only occasionally distinguished. Here is
an example of the art of a great con-
ductor. Beecham never misses a chance
Puccini gives him. Clarity, order, re-
straint which never lacks passion are the
characteristics of his reading. Note the in-
cisive pwted trumpets of Act 1T (the
famous parallel fifths), the brilliant stac-
cato wood-wind run just before the en-
trance of Parpignol, the ironie comment
of the oboc at the end of Act 111, while
Mimi and Rodolfo promise to wait until
spring before leaving one another. For
me the elfect this oboe passage is in-
tended to have was a complete revela-
tion, although I’d seen the notes in the
score aften enongh. As for the singers, De
los Angeles uses her beautiful voice and
equally heautiful intelligence to great of-
fect as Mimi, even if at times she sounds
a hit phlegmatic. In her first-act aria she
barvely marks the dilference hetween the
words “ma quando vien lo sgelo” and
what has gone before, although most so-
pranos make a great point ol observing
Puceini’s directions {(con molto anima)
here. But the fact is that she does mark
the difference, in her own subtle, delicate
way., In the second-act septet (the ane
satisfactory perforinanece of thix unsatis-
factory bit of ensemble writing on vee-
ords} Mimi, for once, docs not try to
make her A sound more brilliant thun
Musetta’s B flat. Bjoerling is in fine voice
anel makes a convincing Rodolfo—more
convineing on records, perhaps, than he
has cver been on the stage. Of the oth:
ers, Corena must be singled out for a
very funny Alcindoro, aud Tozzi for a
handsome-voiced Colline. This is not a
very Italian Bolieme, Imt more moving
than many that are more flamboyant,

The Angel edition is a highly interest-
ing partia]l success, 1t has the distin-
guished sonics that are characteristic of
Al the Puccini operas done by this eom-
pany, and the conducting is conscientions
and painstaking, if rarely inspired. Callas,
of rourse, does not have the kind of
voice one associates with Mimi. The pure
and simple she is not able to do as well
as De los Angeles. Her first two acts, de-
spite a ravishingly quiet and convincing
first-act cntrance and the mremitting
pains she takes aver Puccini’s markings,
fail to convince. We have to wait long
to wet her at her best, but she catches
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fire as Mimi takes on some complexity.
When she launches into “Donde licta
usci”—which, after all, is Mimi's sreatest
moment—the wait seems worthwhile. In
the last act she captures perfectly the
dying Mimi’s final glints of cogquetry and
naive acquisitiveness (“Ma costeré!”) and
the consiming love which alone lendds the
role some tragic stature. (Nate how she
renders the phrase “Q una sola, ma
grande che Famore”) Di Stefano, after
some explosive hellowing in “Che gelida
manina,” settles into a pleasing Rodolfo,
capable of insights all his own—as for in-
stance the quick ehange from passionate
response to an anxious, whispered “Tuei!
il parlar ti stanca” ("Quict! Talking makes
you tired” ). Panerai is one of the most in-
dividual-sounding baritones going, but [
don’t much care for his overstudicd Mar-
cello. Anna Molla is on the whole a suc-
cessful Musetta, her voice offering a nice
contrast with that of Callas.

The sound aof the London version is
older and less brilliant than Angel’s, and
it makes little attempt at the necessary
distancing of ofl-stage voices. Prandelli
offers some nice B flats and high Cs as
Rodolfo. (Both he and Di Stefano, like
most tenors, insist upon singing a C at the
end of the first act. Only Beechmm and
Toscanini see to it that their Rodolfos sing
the modest E flat that Puccini wrote ).
But he frequently gets the syllabification
wrong, and at one point he forgets his
words and has recourse to the artful
dodge of repeating the words he has just
sung {(“Mimi é tanio malata” instead of
“Mimi i serg & fiore”). He also has a
tendeney (o ham up his acting and in-
serts a highly improbable-sounding “Oh
no!” before blubbering out his final, re-
peated ey of “Mimi!” Tebaldi is tao gen-
erous with portamentos—so is Callas, for

that matter—and teo sparing of appoggia-
turas. Her first act tempos are dragged,
and she drops the final high C diseon-
certingly sooncr than Prandelli (whose
fault this is, is a moot point). There arc
many nice things in her perfonvance,
particnlarly in the last act. But these are
isolated phenomena and they do not add
up to a convincing or memorable Mimi.
The pompous Mareello {Giovanni Inghil-
leri) ruing Tebaldi's efforts in the first
part of Act 11I. Cerena is, on the other
hand, easily the best Schannard on ree-
ords, managing to make even the first-act
parrot narrative { generally a bore) come
alive. Gueden is badly miscast as Musetta.
She distorts her voice in trying to sound
sly and witty, and fails in the cffort. Her
waltz song is, bluutly, awful, and her
Italian pronunciation none too good.
The Metropolitan Opera Bohiéme, on
Columbia SL 101, is copyrighted 1951,
The sound is adequate, though one misses
the kind of brilliant effects that more re-
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cent recording  technique lends to the
gayer parts of the score. Again there are
no distancing effects: Parpignol and the
crowd are on top of us in a moment; and
Mimi and Rodelfo, at the end of the see-
ond act, sound not as though they were
walking off-stage but rather into the andi-
ence, The conductor is very cavaiier about
dynamics. Admittedly, Puccini's fondness
for quadruple and quintuple piano mark-
ings is absord, but that is no reason why
one should give up altogether and play
everything a uniform mezzo-forte. Tucker
was in superh voice when he recorded
this Rodolfo, and his is perhaps the lush-
est “Che gelida maning” of all; he also
shows a genuine interest in the psyehol-
ogy of his part. Occasionally this entinsi-
asm backlires, as in the last scene. where
he attempts to answer Colline’s “How is
she?” with easy assurance (“You sce?
she's sleeping eurictly” ) but succeeds only
in sounding flippant and slightly bored.
Sayao ix a curiously disappointing Mimi,
Not only does she commit breaches
against Puccind’s score (e.g., a “rancor”
hekd for a good twenty seconds despite
the express direction “cut short”™) but
also against Mimi's personality. Mimi is
not making a joke, as Sayao seems to
think, when she tells Rodolfo that she
doesn’t go much to church but often
pravs to God. Still, as with Tehalds, there
are isolated moments that remind us that
the soprano is capable of far better
things, perhaps the finest of them being
when she says to Rodolfo in a scared
little voice, “Tu non mi lasci®™ (“You
won't leave me?”), Besides the marvelous
Tucker voice the best asset of this per-
formance is the Musetta. Whatever res-
ervations one wmight have about Mimi
Benzell's ultimate mwsicianship, she was
temperamentally and vocally a chanming
Musetta, and we have not seen her equal
in the role since she left the Metropoli-
tan. Baccaloni untolds the whole donbt-
ful tradition of bulfeonery that has grown
up arovnd Benoit, quite independently of
the score—masal  lones, exaggerated
scoops. stops, stutterings, and all. But he
gets away with it more successfully than
his rivals

And what abont the Toscanini Bohéme?
Alas, the Iate great maestro sings—not just
an uncontrollable phrase here and there,
but whole avias, whole duets. He makes
duets of the arias and trios of the ducts.
A not that alone; he also shifts from
the soprano to the tenor part at will, pre-
ferving one or the other according to its
juiciness. 1 ean sympathize. but I cannot
in conscience recomwmend. This is a pity,
because Toseanini conducted the world
premicre of Bohéme; and if anyone knew
the wark, it was he. Besides there is mnch
to reconmmend this recording: a Mimi as
temperamentally right for the role as De
lox Angeles and with something of the
wide dramatic scope of Callas; a tenor
who was alwavs at his best under Tosea-
nini; sonics better than those aof most
Toscanini broadeast performances; and all
kinds of orchestral subtleties that only
Beecham approaches. The Musctta, Ann
MeKnight, on the other hand, is barely
adequate; and her Halian is sheer mawl-

Continped on page 97
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IS HALF ENOUGH ? sow small can a speaker system be? That depends on your
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the cabinet and quality of the sound. The laws of physics are stubborn—and so are music-listeners
who insist on musical realism! That is why the Bozaks are built to standards of maximum quality,
not minimum cubage—let the chips fall where they may! The R. T. Bozak Sales Co., Darien, Conn.
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ing of that melliflvons tonzue. This is a
recorcding not for the average Bohéme
lover but for the doguedly devoted—and
for all conductors who have led or ever
will lead a performance of this opera.

The Allegro-Rovale is a decent, inex-
pensive version. The orchestral plaving is
quite as good as that of mast of the com-
peting versions, and the engineering is ex-
cellent swhen the inferior vinvl surfaces
allow it to be. The veternm Laori-Vaelpi
can no longer manage nalex above the
stafl without shrill effort, but his singing
gives ample evidence of former gloryv. The
American soprano Frances Schimenti has
a great deal of style {much of it mther
homespun), but she rivals Laori-Volpi for
shrillness in her upper regivster. There is
no libretto.

Colnmbia’s San Carlo Bohéme is the
nawest and possibly the worst in the off-
ing, characterized by a pootly recovded
chorus, a razor-voiced Musetla, a Mimi
who refuses to cough {in its way an ad-
mirable assertion of independence’, an
casygoing condnctor leading a sloppy or-
chestra, and—in addition—Cianni  Pogyi.

Finally, there is Remington, Remington
offers the onlv Germun recording of Bo-
héme. That is, the singers are singing
Fralian, but it might as well be German,
Elcctronieally, the recording ix 2 punish-
ment to the cuws. The two principuls,
Ratko Delorco anmd Daniza itsch, are ex-
perienced voealists and not entirely to be
disiissed, but the engincers don't give
theny a chance.
=Victoria de los Angeles (s}, Mimi; Lu-
cine Amara (), Musetta: JTussi Bioerling
(t). Rodolfo: Rebert Nernll (Y, Nar-
cello; Johm Reardon (b)), Schaunad: Gior-
vio Tozzi (bs), Colline: Fernando Co-
remit {bs), Benoit. Aleindora. Chorns and
RCA  Victor Syvmphony Orchestra, Sir
Thomas Beecham. cond. RCA Vicron
LA 6042, Two LP. $9.96.
~Marta Meneghini Callas  {s), Miwi:
Amna Mollo (x), Musetta: Giuseppe di
Stefana {t). Rodolfo; Rolando Panerai
(b)), Maveello; Muanuel Spatafara (b)),
Schaunard: Nicola Zaccaria (bs). Col-
line; Carlo Badiali (hs), Benoit, Al-
cindoro. Charus and Orehestran of La
Scala (Milan}, Antonine Vetto, cond.
ANceL 3360/8. Two LP. $10.96.
—Renata Tebaldi {s), Mimi: Uilde Gue-
den (s), Muscettn; Giacinto Prandelli (t),
Rodolfe; Ciovivini Tnghilleri (Y, Mar-
cello; Fernando Corena (), Schaunard;
Raplawel Avie (hs), Colline: Melchiorre
Laase (bs), Aleindoro, Bewoit. Chorus
el Orchestsa of Aceademia i Santa
Cecilin {Rome), Alberto Erede, cond.
Loxpox A 4209, Two LP. $9.96.
—Bidu Sayvao (5], Mimi; Mimi Benzell
(x)., Mhusett; Richard Tuacker (), Ro-
dolto; Francesco Valentino {1}, Marcell;
George Cehanovsky (B, Schannard: Ni-
coli Moscona (bs), Colline: Salvatore
Bacealoni (bs), Benoit, Alcindoro. Chorus
and Orchestra of the Metropolitan Opera
Association, Giuseppe Antonicelli, cond.
Corvnipra SL 101, Two LP. S$7.90.
—Licin Albanese (x), Mimi: Aun Me-
Kuight (s), Musetta; Jan Peerce (t), Ro-
dollo; Francesco Valentino (b)), Mar-
cclla; Ceorge Cehanovsky (). Schau-
nard: Nicola Moscona {hs}, Colline; Sal-
vittore Bacealoni {bs), Benoit, Alcindovo.

Deceamer 1938

NRBC Symphaony Orchestra, Arturo Tosca-
nini, cond. RCA Vicror LM 6006, Two
LP. $9.9G.

—Frances Schimenti (s), Mimi; Mafalda
Micheluzzi (<), Muosetta; Giacomo Lauri-
Volpi (t), Rodolfo: Giovinmi Ciavola {b),
Marcello; Eunzo litta (b)), Schannard;
Vietor Tatozzi (bs), Colline; Picvo Pas-
serotti (bs). Benoit. Alcindoro. AvLrcno-
Rovavre 1342/43. Two LP. $3.96.
=Antonictta Stella (), Mimi; Brono Riz-
zoli (%), Musetta: Ginnni Pogui {t). Ro-
dolfo; Renata Capecchi (). NMarecllos
Guido Mazzini (b}, Schaunard: Ginseppe
Modesti (bs), Colline: Melehiome Luisc
{hs). Bewnit; CGiorgio Onesti (bs), Alcin-
doro. Chorns vl Orchestra of the Teatro
di San Carlo di Napoli, Francesco Moli-
nari-Pradelli, cond. Coruvamuia M2L 401,
Two LP. $7.96.

—Duaniza  iesch (<), Mimi:  Ruthilde
Boesch (1), Musetta: Ratko Delorco (t),
Rodolfo:  Theo  Bavle (b)Y, Marcello;
Marian Rus (b)), Colline: Georg Ocegyl
(1), Schaunard: Emil Siczerth (by), Be-
noit, Alcindoro. Rexuxeron R 199-99.
Two LI S7.96.

Tosca

Tosea followed Bohéme in 1900 and
proved a startling change of pace for
Puccini. who bad undertaken the work
with some imisgiving over its brutal plot.
It belongs with ! Tebarro as the most
“veristic” of hiz operas and. like that
work, has come in for muoch stricture.
Quite true, the play of Sardon from which
it derives is vmalloved melodrama, of-
fensive ot becanse it containg seenes of
torture, :\Hcmpied rape, murder, execu-
tion. aned suicide. but hecause those scencs
exist withont refevence to a persomal vi-
sion of life, without any philocophic con-
viction that man’s destioy is ugly and
that fate takes a crel pleasure in the
ironie tricks ic plays upon hinm. Sardon’s
one intention, ontside of making money
and providing a starring vehicle for Bern-
havdt, was to wive his audience goose
flesh. He succceded. But goose Hesh is a
passing  excitation, ad Sardou’s play is
now quite ded. To say, however, that
Tosca lives only  Dbecanxe  of  Pue-
¢ini’s music would be unfair and untrue.
Gincosa and Hica provided a remarkably
well-constructed  libretto which rises to
moments of lvrie intensity  that  called
from Puccini the hest music he had within
hinn. And if the three main chavacters are
veally mere puppets. they vet have a
surfuce complexity that, ignited by the
flame of Puccini's genius, has consistently
attracted dreat sinwing actors to them and
held  andiences  spellbound  for  nearly
sixty vears,

Even people who intensely dislike the
singing of Marin Callay grant that her re-
cording of Tosca is not entively negligible,
Those who admire her as a singer and
actress are likely te place this very bigh
indeed among recorded operatic re-crea-
tions,  Possibly Muzio was  as  great
a Tosea, but so completely does Callas aby-
sorhy the rale that it is difficult to imuagine
any other approach as being  equally
right. Certaindy other contemporary Tos-
cas, some of whom give praiseworthy
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performances, are but pale competitors.
The role. of course, makes areat de-
mands upon the singer's voice. When the
Angel album was done, in 1933, Callas’
voice was in excellent condition, The un-
prepared leaps and thrusts into the strat-
osphere that st be negotiated in cli-
nuctic moments are not done with ease
{nor ought they to be) but with remark-
able control. In the second-act inquisition
scene, Callas alone munages the series of
rising semitones to the reiterated ery of
“AlL!” without producing an effect more
painful than exciting; and having trav-
erscd and descended from G, G shap,
A, and B flat. she produces an electrifyv-
ing high C that is very dilferent from
Caniglin’s sereech or Milanov's squeal. A
few maoments later she gives an equally
impressive display of chest tones at the
other end of the scale, in the ulterly
tired sickened-ut-heart vepetition of “non
passo pia” (T cannot bear any more” ),
I make a point of this sheer vocalism in
contradistinetion to the opinion that Cal-
las ix a great Tosca despite her voenl
limitations. As an actress, of course, there
is no doubt of her complete command,
froma the moment we hear her calling
“Mario!” from oft-stuge to the moment
of her final apostrophe to Scarpia, “The
two qualities which win my vespecet most
of all are her ahsolite, nate-by-nute faith-
fulness to Puccini's score and her ability
to build & scene, to make of it an cver-
widening are of dramatic tensions. Ax an
example of the former quality, notice that
she alone of recorded Toscas sings the
great epitaphivm for Scarpia ("E avanti
a lui tremaca tutte Roma™) as it is writ-
ten. in striet rhythm and to reiterated C
sharps. The others resort to half-speech
and! u\'n_ugeruled pauses, accenting  the
contemipt of the words but destroving the
pity inherent in them s Callay does pot.
As to the other quality, the ability to keep
tension rising over a comviderable period
of time, she shures honors heve with the
superh Searpia, Tito Cobbi. Together they
make of Act H—starting with Scumpia’s
“Ed or fra noi parliem da buoni amici,”
pave 233 of the Ricordi orchestral score—
an object lesson in dramatic planning. It
all goes with such logic that “Vissi d'aite”
seems but one element in the whole,
rather thau the annoving though heanti-
Ful action-stopper it in fact is. Maestro
De Sabata, of course, has his large share
in all this, choosing the right tempo every
time, supporting the singevs with  ad-
mirably disciplined orchestral sound. The
Cavaradossi of Giuseppe di Stetano is a
jov to the ear, but beyond the beautiful
voice is a fund of honest musicianship.
If anvthing, there is perhaps too much
restraint in his big moments. He doesn't,
for instance, “burst into tears” atter his
raptwous  “E  lucecan le  stelle”—for
which most of us can only have gradi-
tude. The sound ix not Angel’s best and
details get lost that woukl not if the ve-
cording were of 1938 vintage, a fact which
I cannot bring myself to lament very
earnestly. There is too much clse to re-
joice about,

If 1 give secend place to the vencrable
Cigli-Caniglia version, it ix to be under-
stooxd that we have now cdescended from
stratospheric regions to distinctly earth-
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bound realns. 1f one turns up the volume
a wood deal, the sound is, at times, not in-
ferior to London’s (which is only so-so).
Theve is a good deal of variation, how-
ever, in volume level. The voices, curi-
ously enongh, suffer more in transference
from 78 than does the orchestra. The
Gigli bloom is considerably thiuner and
paler than originally, Caniglia is a powaer-
ful-voiced Tosca, capable of dealing with
a good many of the role's difficulties but
often in a shrill, hullving sort of way.
Most annoying is her carelessness about
note values, with a fondness for turning
crotchets into explosive semiquavers as a
means of underlining a word or phrase.
At best, however, she makes an exeiting
diva, and her fabulous coce di petto tells
strongly in the stabbing scene. Gigli, toon,
sometimes rewrites Puecini (o serve his
own ends: notice the characteristic double
forte in the ninth bar of “Recondite ar-
monia” where Puceini indicates a change
froan pianissimo to piane. In order to
make himself heard above hasso and or-
chestra, he even shoves his part wp a
sixth at the point where Cavaradossi offers
o accompany Angelotti back to his farm
{‘con voi cerre™). What 1 like best is not
his two ariits (both are taken mercilessly
slowly) but the great, masculing antburst
to liberty in the second act. His words
ring like a clarion through the protests of
Tosca and Searpia, and be is so earried
away that he sings one more defliant
“earncfee!” (Changman!™) than is to be
foomd in the scave. Indeed, what is hest
abaut this recording is the sense of spon-
taneity. oF a real stage performanee, that
pervades it. ‘The Scarpia is a thick-voiced
and obvious one, but hoth he and Canig-
lian. make the neav-rape business sonnd
uncoinfortably  convincing., Besides  the
traclitional four-bar cat after Tosea’s arvia
{only London is guiltless of this hit of
senselessness) there is an entirely un-
justified five-bar cut at the point where
Tosea finds out that she has been duped.
And thiz i< the only version which gives ns
a soprana instead of a “ragazzo” in the
shepherd’s song of Act HI

The Victor albma conducted by Leins-
dorf has what shoukl be the advantage
of the most moedern engineering of all
competing sets. Unfortunately, however,
its sound s its worst drawback, Over-
micraphoning produces sevions distortions
in forte scetions. Then, tou, Leinsdorf
often losex himself in a maze of petty de-
tail and fails 1o realize that his orchestra
is producing some ngly string or brass
tone. The three principals are Metropoli-
tan idols and have had  distinguished
pasts. They arve not, however, precisely in
their prime, and two of them at least
{Milanov and  Bjoerling) are not  well
suited o their roles. Milanov's high notes
are a trial; she is capable of an ocea-
sional wood A flat hat above that reigns
chaox and dark night. Her abilities as an
actress were always modest and do not
help much here. Bjoerling's voice sonnds
thin, and he forces tones in a wanner
uncharieteristic of his best singing. And
he s far too passive a Cavaradossi even
if the sereams from the tortnre room {are
they his?) are quite bloodcurdling. In
the end. however, he gives ns a lmcly
“E lucecan le m:”e 'md "0 dolci mani,
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As Scarpia, Leonard Warren gives Gobhi
some serions compelition, despite the fact
that his voice scoms rather fraved and
less innately Scarpin-like than Gobbi's.
The second-act monologue (“Ela cerra™)
ix an impressive bit of heroic-satanic dee-
].\mntion I notice here as so often in
Warren's singing, however, a tendeney to
overemphasis  which on  oeccasion  ap-
proaches affectation. Corena is a far better
Saeristan than he is on the London set—
the best, indeed, on records. He makes
the part crackle with sly caricature.

I shounld like to sece London serap
their present Tosca, which is fairly old
and poorly recorded, and give Tebaldi
the opporhmity of recording it ancw,
with far belter assistance than she gets in
the present set. The singing she con-
tributes here, as well as her stage per-
formances, proves that she has much to
offer in the role. Bat snrrounded as she
is with a dull-average Cavaradossi, a

bungling  Secarpia  who  sounds  hored
rather than menacing in the Te Deum
scene, and the thoroughly wwinspired

musical direction of Alberto Erede, she
wages a losing battle.

—Maria Meneghini Callas  (5), Tosca;
Ginseppe di Stefano  (t), Ciavarandossis
Angelo Mercwiali (t), Spoletta; Tito
Gohbi (b), Scarpia: Franco Calubrese
{bs), Angelotti; Mclchiorre Luise (hs),
Sacristan. Soloists, Chorns, and Orchestra
of La Seala {Milan), Victor de Sabata,
cond. Axgrr 33508/5. Two LP. $10.96.
—Maria Coniglia (x), Tosc; Beniamino
Cigli (t), Cavaradossi; Nino Mazziotti
{t), Spolctta; Armando Borgioli (b),
Scavpia; Erneste Dominiei {(bs), Awnge-
lotti; Ginlio Tomei (bs), Sacristan. Solo-
ists, Chorus and Orchestra of the Rome
Opera House, Oliviero de Fabritiis, cond.
RCA Vicror LCT 6004, Two LI $9.96.
—Zinka Milanov (s). Tosea; Jussi Bjoer-
ling (t), Cavaradossi; Mario Carlin (t),
Spoletta; Leonard Wavren (b), Scarpia;
Leonardo Monreale (bs). Angelotti; Fer-
nanclo Covena {bs), Sacvistan. Soloists,
Chorns and Qrchestra of the Rome Opera
House, Erich Leinsdorf, cond. RCA Vie-
Tou LM 6052. Two LP. $9.96.
—Renata Tebaldi (s), Tosca: Giuseppe
Compora  (t), Cavaradossi; Piera di
Palma (t), Spoletta; Enzo Maschervini {h),
Searpia; Dario Caxelli {Ds), Angelotti;
Fernando Corena (bs), Sacristan. Solo-
ists, Chorus, and Ore hé.\hi'l of Aceademia
di Santa Cecilia (Rome). Alberto Erede,
cond. Loxpon A 4213, Two LP. $9.96.

Mavanea BurTERFLY

One of the critical commonplaces of enr-
rent musical journalism is that Puccini's
music is always Italian, no matter where
he sets his operas. Madama Butterfly,
according to this gospel, is “full-hlooded”
Italian opera. “spiced™ with some Orien-
tal-somnding phrases which the eritic looks
at with smiling condescension. He has
scen throungh the attempted frand and
knows that under Cio-Cic-S
kimono beats the heart of Tosca, or at
least of Suor Angelica. Contvary to this
point of view, the significant fact is that

Continued an page 100
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e of audio response...

NEW, UNIQUE BLONDER-TONGUE audio baton

Never befare has the audiophile, the music lover or experimenter
had such a versatile high Adelity component at his command. Nine
individval controls enable you to boost or attenuate any one, two or
more, up to nine octave bands in the audio frequency spectrum — as
much as * 14 db. What's more, an ingenius visible indicator for each
control instantly shows the degree of boost or attenuation for any
octave as well as the response curve over the andio specirum.

The Blonder-Tongue Audio Baten, an entircly new concept in high
fidejity components, is self-powcred and easily connected between the
preamplifier and the power amplifier stages in any hi-fi or audio sys-
tem—also compatible with many preamp—amplifier combination units.

The possible applications for the Audio Baton are virtually unlim-
ited — for correcting speaker and other system deficiencies as well as
deficiencies in program material; for deliberately emphasizing or

LABY
Manufacturer of High Fidelity components -«

UHF converters =

de-emphasizing certain sounds (accompaniment, noise, etc,) in re-
recording; for changing the timbre and character of certain sounds
(for singling out individual instruments for study). In musi¢ repro-
duction, the Audio Baton is just that: a conductor’s baton in the
hands of the owner,

The Audio Baton also finds ready use in public address and c¢all
systems, where it is desirable for specific frequency bands to be peaked
or attenuated in order to achicve maximum intelligibility for minimum
listening fatiguc. And for stereo, two Audic Batons may be employed
for the ultimate in a stereo system.

Housed in a modern, streamlined cabinet with ‘handsome front
contro! panel, the Audio Baton lists at 119.95.

For an unforgettable cxperience, hear the Audio Baton at-your high
fidelity dealer today, or write for details: Depr. HE-12

BLONDER-TONGUE LABORATORIES, INC. 9 Alling Street. Newark 2, New Jersey

Master TV Systems ¢ Industrial TV Systems

SPECIFICATIONS: & ninc octave compensator controls (40/80/160/320/640/1280/2560/5120/10240 cps) with illuminated venical indicator e frequency
response: flat from 20 cps to 20,000 ¢ps = 2db & by-pass rotary switch 0 insertion loss @ 1.3V. RMS maximum input with less than 1% harmonic distogtion
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glowing sound

on
STEREOC AGE

stereophonic
discs

Appearing below aré the titles now 3vailable in the most distin-
guished library of stereophonic music yet offered to music listeners.
Stereo Age. though barely a year old. is already winning the en-
thusiastic recognition of critics and coliectors for the unusualiy high
character of its repertoire and its artistic standards . . . and for its
“glowing sound” that is at once utterly natural, true, clean, and in
reahsiic dimensional balance. Logically, this stereo product is pack-
aged to reflect its superior character — in handsome library albums
with hinen-bound title edges. The appeal throughout is to music
listeners of judgment and of developed taste. For your collection. or
to give as a fine pft this season. choose stereo discs by Stereo Age
at leading music dealers

e The Harp of Edward Vito — A surpassingly beautiful recording of
works by Hindemith. Prokofief{. Debussy. Pierne . . . performed by
one of the world’s leading harpists. CD-1. $6.95.

o Bartok: 2nd String Quartet — Kohon String Quartef: , ad-
mirably brilliant, lucid and well-balanced.” (High Fideity) ™ . . . an
auspicious send-off (Saturday Review) CD-2, $6.95.

o Shostakevich: Concerto for Piane & Orchestra; Britten: Variations
on 3 Theme of Frank Bridge Strings of the New York Chamber
Symphony. with piano and trumpet soloists. The first orchestral re-
cording by Sterec Age . . . two modern masterpieces . . . and a
britl:zant new siandard in sound. CD-3, $6.95.

o Songs of Charles Ives: Devy Barnett. soprano - Séngs beautiful
and moving. expressively performed by a gifled young Sterec Age
discovery, CD-4, $6.95.

o Modern Chamber Masterpieces. Kurka: Sonata #4 for Violin &
Piano. Ben-Haim: Trio. Opus 22. Two remarkable modern works. re-
corded in concert. Robert Kurka (1822-1957) is an American com-
poser of rapidly increasing stature. Ben-Haim is Israel’s l2ading
contemporary. CD-5. $6.95.

e Modern Masterpieces for Piano. Works of Bela Bartok. Dmitri
Kabalevsky. and Paul Ben-Haim. Isabelle Byman. a Schubert Memorial
artist. performs in this group of brilliant pteces which test the full
range of Steinway “D” tone and dynamics. CD-6, $6.95.

o Jazz From New York/Stereo Mosaic. Side 1. "Bedrock™ jazz featur-
ing Coleman Hawkins. Joe Thomas. }. C. Higginbotham & Ali-Stars
brightly crisp. well-localized sterecism . very exciting
indeed.” — High Fidelity). Side 2: Excerpts from Sterec Age releases
an (deal. all-music sterec demonstration disc. SD-1. $4.95.

The Seal of Master Quality

STEREO AGE RECORDIINGS
BOX l4ad UPFER MONTCLAIR,

IV ESANWT B S R

by whatever means, Puccini does nxinaze
to cveate the illusion that his little geisha
is Japanese and not Italian. The whole
fabric of the work depends npon that
illusion, upon the conflict bhetween Ori-
ental and Western vidues, the sense that
Butterfly's tragedy is chargeable to Pink-
erton’s ignorance of a code so rigid, so
ancient, so inbred that, once invoked,
Butterfly acts upen it as antomatically as
her father did. The great farewell to her
child before she kills herself is, o should
be, implacable. ritualistie, priestesslike.
The fact that most sopranos bathe this
scene with mandlin sentiment is not Puce-
cini's fault nor that of his libvetists, as a
glance at the score will show,

Sinee Rosina  Storchin we have had
vere few sopranos who have veally -
derstood this role. The standard wmistake,
in line with the standard eriticisim. is to
make of Butterfly a heavy, tragic, Ttal-
ianate Roure. Almost equally common s
the tendeney to muke her a mincing little
fiwnre of fun. The first approach is given
a classic illnstration in the Tebaldi re-
cording, the second in the performance
of Toti dal Monte. Maost of the other so-
pranos 1 shall discuss fall somewhere be-
tween these two kinds of Batterllys, al-
though Vietoria de los Angeles manages
to avoid the excesses of hoth withont ac-
tually emimcipating herself fromy either.

And thi ‘es Maria Callas. The con-
sensus seems to be that Callay’ Madama
Butterfly is the least snccessful of her
Puccini recordings. This judgment can
only be haged npon the undeniable fact
that her top notes are, to put it kindly,
unfortunate. She insists upon taking the
D flat alternate at the end of her en-
trance scene (Tehaldi and De los An-
geles have the modesty and good sense
to leave that note alone), and always
chooses the hizher passage when Puccini
gives her the choice. The results are al-
wavs the same: very unpleasant aural
sensations. But ta dismiss the perform-
ance on the grounds of five or siv poorly
sung notex is 1o deny onesclf the experi-
enee of hearing a Butterfly very close to
the one Puccini had in his mind and
heart when he wrote this music. From
the moment when we hewy her  fivst
phrase {“Ancara in passo or cia”) flonted
towards us from ofl-stage, to the last
quiet, nnsobhed cammand to her son
("Va, gioca. giocd”—"Go, plav. pla™)
we recognize in this Bulter(ly the real
thing. Callas sings most of the music at
half voice, using coloristic effcets spar-
ingly and conforming to the shapes of
phrases, expressive markings, and Pucci-
ni's constant dramaturgic hints  (which
appear in bracketed monosyllables above
the voice part) with 2 microscopic fi-
delity. Avidd though she subardinates the

| humorous touches in the first twa acts,

she does not neglect them: see the way
she re-ereates the sound of the pompos
American judge who sends all orring
hushands to jail. or her delicions inter-
ruptions of Sharplesy” letter reading and
subscquent repentance  (“dice  proprio
cosi? . . . tuceio, taecio, pite uulla”).
When she i regnired to pull out the

[ stops, she does so superbly, Butterfly,

more than anyv other Puccini opera. be-

| longs to the sopranc (the tenor isn’t al-
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lswed a complete, uninterrupted aria to
himself ), but the Angel recording is also
richly endowed in its Pinkerton and
Suzuki. Nicolai Cedda does not have the
regulation  Pinkerton  voice, He makes
smaller, more cantions soands, and his
first-act quasi-aria “Docungue ol mendo”
is adinittedly  disappointing—partly - be-
canse Von Karajun takes the Allegro sos-
tenuto tempo too slowly. But he is su-
perh in the love music and the third-act
trio, andl his sense of style is refreshing
indeed. Lucia Danieli, besides being an
excellent executant, has the perfect Su-
zuki voice, light and sopranclike. For
sheer vocalism the Cherry Duet, with
its two voices melting into one another,
is perhaps the high point of the record-
ing. Angel is also to be commended for
restoring the part of Yamadori to a tenor.
The tradition of a hass or baritone doing
the part, reflected in all the other re-
cordings, stems from the porely extra-
musical reason that it is convenient for
the same singer to double in the roles
of Yimadori and the Commissioner. De-
spite the slow tempos, Ven Karajun gives
a fine account of the orchestra writing.
The first stereo Butterfly 1 have not vet
had a c¢hance to live with verv long, but
I tentatively put it in sccond place for
the brilliance of its engineering and the
outstanding Cio-Cio-San of Amna Moffo,
She succeeds in giving such stature to
the almost-never-excerpted  secomd  aria
of Act 1, "E nuto quando egli stava in
quel suo gran” puaese,” that once almost
thinks it a finer thing thay “Un bel di”
She does not lend the role the kind of
overarching amity-in-varicty to be found
in Callus™ Butterfly, but except for the
completely  misinterpreted  final  scene
hers is o performance very mueh to be
reckoned swith, Cesare Valletti has even a
smaller voice than Gedda's, but it goes
well with the generally redneed size and
intinate gestures of this reacing. Leins-
dorf ix to be commended for restoring a
charming passage (pazes 94 through
104 in the Ricordi orchestral score) quite
senselessly cut in all rival versions.
Despile its age (194%) the Columbia
set seems to me to descrve third billing,
The sound is remarkably good, Max Ru-
doll’s conducting is painstaking, md the
Metropolitan Orchestra plavs with a brio
rarely met with in Angel dises. Eleanor
Steher's Butlerlly is mnsical, her voice in
1949 was of pristine loveliness (see the
stomning D flat in the entrance scene),
and she inflects mneh of the music con-
vincingly. What her performance lacks
is individuality and spontaneity; she fol-
lows the mast correct models and never
allows instinet to obtrude its diangerons
head. There is much to admire in her
Butterfly but one remains somehow un-
convineed and, in the end, indilTevent,
Tucker is in resplendent voice; one mar-
vels that he avoids the high C in the love
dhet. Om also regrets that “Addio fwrito
asil” is so teasingly short and incenclu-
sive when it is sung as well as it is here.
Giuseppe Valdengo makes the tiresome
Sharpless a bit less tiresome than usual,
andl the two faithtul Metropolitan com-
primarios, Alessio de Paolis and George
Cchanovsky, do their nsnal competent
jobs az Coro and Yamadori. Jean Ma-
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DYNAKIT ...

» PRODUCTS WHICH EXCELL IN DESIGN, IN COMPONENT
QUALITY, AND IN SOUND

o SUPERIOR FOR MONOPHONIC USE AND FULLY COM-
PATIBLE WITH STEREOPHONIC REQUIREMENTS

DYNAKIT MARK III

% Ease of assembly due 1o umqm‘h
simple circuitry aml printed cirenit
construction with factory-mounteil
purls.

* Highest stability suitable for all

londspeakher  systems  including
electrostatic.
+ Dyona Biaset (patent pending) for
simplilicd adjustmeat and complete
freedtomn frons effects of unbalanced
components.

* Dyaaco Super-Fidelity output trans.
former. ‘This is the (inest available
transformer of its type for the most

ET i_,-p
\\-\/ G W 6 critical mudio naes.
B * Mark 111 60 watts $79.95% net

Mork IIl also available with odded 70 volt MARK TL 50 woits
output. Mark NI-70 $84.95 " ne) $69.73° net

DYNAKIT PREAMPLIFIER

* Finest Quality Availalble of Cir-
cuitry 'mrl (mnpnm-n(g

% Lowest Distertion and Noise.

* lFuriest Aszsemblyv Using Pre-As-
sombled Printed Circuit,

% Handsame Sieling — Seleered for
Display at Brussels World's Fair,

¥ Only $34.953* net.
'oveer supply availuble for 2 pre-amplitiers PS-1 Kit $8.93 % net

DYNAKIT STEREO CONTROL

* Adds Complete Sceree Control To
Twa Preamps Without Noise or
Distgrtion,

* L‘mqnc “]c-mj Control Iills In "Ilole
in Midelle.™

% Level, Balanee, Lowilness, Channel
Reverse. and Dual Tape Monitor
Controls,

Steres ¢ondral with two preampi * Onlv $12.93% net.

DYNACO-B & O PHONO PICKUPZ

% New completely symmetrical
push pull maguctic pickup for
either monophonic or sterco
recordz.

* High compliance in «lf diveetions
permits tracking at 2 grams.

% Swoath, peak-tree response he-
voud 15ke with low eross 1atk.
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stylng for only $29.95,
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where. Descriptive brochure availoble on Export Division:
requesl. 25 Warren St, New York 7, N Y,

DYNACO INC., Dept. HF, 617 N. 41st St., Philadelphia 4, Pa.
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deira is a bottom-heavy Suzuki; she is a
contralto and by no stretch of the im-
agination a mezzo. A good deal of annoy-
ing stage business is to be heard in the
recording, inchiding a resounding smack
as Butterfly kisses Pinkerton’s letter, and
an unconscionable amount of sobbing in
the final scene.

The London Butterfly, as 1 have al-
ready indicated. presents Tebaldi in one
of her least satisfying Puceini character-
izations. Not only doces she fail to project
the illusion that Cio-Cio-San is a Japa-
nese, but her mature tones and big ges-
tures make Butterfly’s claim that she ix
just fifteen seem the most outrageous of
{ibs. The personality that she presents is
simply miles away from the character
who savs to Pinkerton “Love me please

. with a love to suit a child. We are
people acceustomed to little things, hum-
ble and silent.” 1t goes without saying
that Tebaldi does some lovely singing,
andt there will always be these for whom
lovely singing is enough. Giuseppe Cam-
pora is not in the Gedda-Tucker class;
he uses his voice without much style and
shows an indifference for note wvalues.
Nell Rankin is another contraltolike Su-
zuki, whereas the singer who has the
thankless role of Kate is really a rather
tight soprano. The sound (1951) is
faded, and Erede turns in a mediocre job
as condluctor. This is one of the few re-
cordings to attempt ornithological effects
in the prelude to Act 111, but the hird
calls soomd more like ill-oiled springs.

The EMI-Capitol set, with De los An-
geles, Di Stefano, and Gobbi, woukd have
taken prcccdcnce over the Loncdon except
for the raveous, ugly engincering. The
singers sound at times as though the mi-
erophanes (very much a plural noun) have
been shoved down their throats. Lontann
or distancing effects, so important in the
first act and in the sailors’ calls of the
third, are nonexistent. It is dificult to
make a judgment about the orchestra
since the aural perspective is so mnddy;
m quieter passages the playing scems
competent but not up to Scala standards,
De los Angeles sings engagingly as Bur-
terfly but rather too wuch all one way.
The “humble and silent” she does very
well, but there is also the Butterfly who
threatens to kill Suzuki and very nearly
does kill Goro. This aspect, ax well as
the ritualistic suicide scene, cludes her.
Di Stefano is at his least satisfactory here,
treating us to explosive singing. high-
handed treatment of text, and behaving
in weneral in the tradition of the bad
operatic tenar which he is not. Gobhbi
is one of the hest bharitones going, but
his voice is all wrnng for Sharpless, too
dark-hued and intense, He accepts Pink-
erton’s offer of amother glass of whisky
as though it were a challenge to mortal
combat, Still he rises to the trio most cf-
fectivelv—when Di  Stefano  doesn’t
drown him out.

The Butterfly in Victor's Collectors’
Series has two names to conjure by, Toti
dal Monte and Beniamino Gigli. But the
original 1G-record complete recording on
78% has been pared to a two-record cut
version for LP. Gigli, in excellent voice,

Continued on page 104
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Now cAvailable

Save yourself time and trouble by ordering your
books directly from us.

below and mail it to us with your remittance.

Just fill in the coupon

RECORDS IN REVIEW—1958

The Fourth High Fidelity Annual

The standard reference for the intelligent purchase of LPs and tapes 1

@ Contains reviews of classical and semiclassical music, and
the spoken word, chat appeared in Hion Fioerrry Maga-
zine from July 1957 chrough June 1958.

® Reviews cover the merits of che performance and the qual-
ity of che recording. They also make comparacive evalua-
tions with releases of previous years.

® Wricten by some of chis country’s most knowledgeable
critics.

@ Nearly 900 reviews of records and scereophonic tapes,
arranged alphabetically and by musical category for con-
venient use.

@ Almost chree tinies as many rape reviews as in the previous
compilacion.

® Includes index of performers.
@ Sterdily bound and atrractively jacketed.

Order Today — Use Convenient Coupon Below

$5.95

CRE2E=TD

Higb Pidelity Record Anunnals
1955 ANNUAL — edited by Roland Gelatt

$4.95 201
1956 ANNUAL — edited by Roland Gelast
$4.50 237
RECORDS IN REVIEW-1957 — edited by Joan
Griffiths $4.95 257

Each of these books, the only ones of their kind, contains
reviews of classical and semiclassical music, and the spoken
word, chat appeared in Hien FipetTy Magazine for die twelve
months — July cthrough June inclusive -— preceding cheir date
of publication. The reviews discuss performances, interpreta-
tions, and sound qualicies; in addition chey compare recordings
with earlier versions. Reviewers include some of the most
distinguished contemporary music critics.

Book Department

HIGH FIDELITY Magazine

Great Barrington, Mass.

| enclose §.......... for which pleose send me, postroid, the books
indicated by the circled numbers below. {No C.O.D.s or chorge orders,
please.) Foreign orders sent ar buyer’s risk. Add 55¢ per book for posiage
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and available in chis country only through che publishers of
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seriously incerested in high fidelity need not be outlined.

It contains approximately 2,600 entries that represent che whole
field of pubfished information and research on high-quality
sound reproduction, from che subject’s very early days up ro
and including June 1957. $6.00 271

THE COLLECTOR'S BACH — By Nathan Brede

Every available {up to time of publication) recording of Bach’s

music on LP records is discussed and rated: vocal, kevboard,

chamber music, and orcheseral compositians. A brief biography
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Paper, $1.25 272
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This complete discography and guide to LP records analyzes
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fills Pinkerton's part with subtleties not
to be found among his rivals, although
Gedda provides subtleties of bis own.
Toti dal Monte’s superb sense of humor
is interesting quite independently of the
score, but her tiny voice cannot really
cope with the music Puccini has given
Butterfly, And she somebow thinks that
since she ix supposed to be Japanese, she
ought to sing throngh her nose—which
shc does, maddeningly. The conducting,
by Karajan standards, is slapdash, and
the sound is of course faded.

The Remington version, valiantly
bringing np the rear, has one thing only
to recommend it: the singing of Hilde
Rossl-Majdan as Suzuki.

—Marin Meneshini Callas (s, Madama

Butterfly; Lucia Damieli (ms), Suznki;
Nicolai Gedda (), Pinkerton; Renato

Ercolani (1), Gore; Mario Carlin (t),
Yamadori: Mario Borriello (b), Sham-
less: Plinio Clubussi (Ls), the Bonze. So-
loists, Chorus, ind Orchestra of La Scala
(Milan), Herbert von Karajan, cond.
ANGEL 35323/C. Three LP. $15.94.
—Anna Moffo (s), Madama Butterlly;
Rosalind Elias (ins), Suzuki; Cesare Val-
Jetti (t), Pinkerton; Mario Carlin (t),
Goro; Remato Cesari (b)), Sharpless; Nes-
tore Catalani (b), Yumadori; Fernando
Corena (Ds), the Bonze. Soloists, Chorus
and Orchestra of the Rome Opera House,
Lrich Leinsdorf, cond. RCA Vicron LM
6135, Thrce LP, $14.94; RCA Vicron
I.SC G133, Thyee S, $17.04,
—Lleanor Steber (s), Madama Butter-
flv; Jean Madeira (ms), Suzuki; Richard
Tucker (t), Pinkerton; Alessio de Paolis

(t), Goro; Giuseppe Valdengo (D),
Sharpless; George Cehanovsky (b), Ya-
madori; Melchiorre  Luise  (bs), the

Bonze. Soloists, Chorns, and Orchestra of
the Metropolitan Opera Association, Max
Rudalf, cond. CoLunma SL 104, Thice
LP. §11.94.

—Renata Tebaldi (), AMadama Butter-
fly; Nell Rankin (ms), Suxuki: Giuseppe
Campora (t), Pinkerton: Pierp di Palma
(t), Coro; Giovanni Inghilleri (b)),
Sharpless; Meclchiorre Luise (1s), Yama-
dovi; Fernando Corena (bs), the Bonze.
Soloists. Chorus, and Orchestra of Acca-
demia di Santa Cecilia { Rome), Alberto
Erede, cond. Loxpon A 4306. Three
LP. $14.94,

—Victoria de Jos Angeles (), Madama
Butterfly; Auna Maria Canali (ms), Su-
zuki; Ciuseppe i Stefane (t), Pinker-
ton; Renate Ercolani {t), Goro; Tito
Gobbi (b), Sharpless; Arturo La Porta
(hs). Yamadaori; Bruno Shalchiera (bs),
the Bonze. Soloists, Chorus, and Oxyches-
tra of the Romie Opera House, Cian-
andrea  Cavazzeni, cond. TMI-Capitol
GCR 7137, Three LP. $13.98.

—Toti dal Monte (s), NMadama Butterfly;
Vittoria Palombini  (ms), Suzvki; Ben-
iamino Gigli (t}, Pinkerton: Adelio Za-
(t), Coro; Mario Basiola (D),
Sharpless; CGino Conti {b), Yawadori;
Emesto Dowinici (bs), the Bonze. Solo-
ists, Chorus, and Orchestra of the Rome
Opera House, Oliviero de Fabritiis, cond.
RCA Vicron LCT 6006, Two LP. $9.96.
—Daniza Ilitsch (s), Madama Butterily;
Hildegard Rossl-Majdan  (ms), Suzuki;

Continued on page 106
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Sound
Tallu o

by 1. ]. Noble

Chief Engineer, Electronics

AMPLIFIER POWER

Power is an jimportant factor in the sclec-
tion of a high fidelity amplifier. Tt is the
controlling factor in the degree of loud-
ness that can be obtained without color-
ation or distortion.

Power specifications, however, are some-
times written in an inadequate or mislcadl-
ing manner. Such terms as “program
peak;” “instantaneous peak)’ “tone burst
pcak” and others are used to make an
amplifier sccm more powerful than it is
But, sincec their meaning is not accurately
defined, these terms are of little use in
judging the true capabilitics of the unit.
An RMS continuous duty rating 15 the
only one for which there is an accepted
standard, therefore the only rating that
gives a (rue picture of an amplifier’s power
ubilities.

Yet such a simple statemeni of power is
not ¢nough. It is also necessary to know
over what frequency rangc this power cap-
ability extends. This relationship of power
and frequency should not be confused
with the normal “frequency response™
specification, which is only a statement of
the range over which the amplification is
constant within the limits specified. and is
usually measurcd at power levels far
below the maximum capability of the
amplifier.

Frequency response is simple to achicve.
Power capability, however, is expensive
and progressively more costly as the fre-
quency range of the power capability is
extended. It is this all-important “power
frequency range” that is the true criterion
of an amplifier's quality and abilities; and
it is the diffcrence in this frequeney range
of full power ability that accounts for the
wide variation in price for amplifiers of
the same specified output.

Ability to deliver full power over the
entire frequency range of the fundamental
tones of all instruments and voices is nec-
cssary for fine high fidelity reproduction.
This ability will be found in all amplifiers
manufactured by ALTEC LANSING
Corparation, and is onc of the reasons for
their superior andio quality. Visit yvour
hngh fidelity dealer. Ask for a demonstra-
tion of fine ALTEC amplificrs for mono-
phonic and stereophonic reproduction.

Hear the full power over the entire fre-
quency range.

Write for free catalogue: ALTEC LANSING
CORPORATION, Dept, 12H-C 1515 S.
Manchester Avenue, Anaheim, Calif., 161
Sixth Avenue, New York 13, N.Y. AT

Hicu FipeELiry MAacazINE
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Now Everyone can play STERFO
by joining the

STEREOPHONIC MUSIC SOCIETY

Organized over two years ago, S.M.S. has only two basic aims:

. -. to give its members the finest service obtainable anywhere in supplying their stereo needs;

«+ . 3nd to keep them constently informed of new and exciting developments, in this fascinating,
rapidly changing field of stereo.

[n addition, the combined purchasing power of our many thousands of members makes possible

extraordinary savings and other benefits, which you, too, may obtain by joining S.M.S.

“Join our Join our

STEREO RECORD DIVISION STEREO TAPE DIVISION
and receive FREE an and receive FREE

E : i %ﬁ_ﬁ these

STEREO CARTRIDGE*
and DIAMOND NEEDLE

which fits all standard record players and
tone arms and will play 33%4 LP,45 and 78 RPM records.

Retailing at $22.50

STEREO
TAPES

featuring superb stereo highlights,
specially selected by the manufacturers
to show off their finest recordings and
produced exclusively for S.M.S. A full
hour of great musical enjoyment —

NOT AVAILABLE ANYWHERE
ELSE. A $22.50 value

¥Now available . . . Ceramic or Magnelic cartridge.

Indicate choice below.

AS A MEMBER OF EITHER DIVISION, YOU ENJOY ALL THESE ADDITIONAL ADVANTAGES:

® Maximum savings on all Stereophonic Records and Sterophonic Tapes

¢ Immediate Shipment from most complete stock anywhere—we have every stereo disc, every stereo tape
® Free monthly catalog of latest releages and Stereo Newsletter

® SMS pays all postage, right to your door

ok % gk o ok ok 5% ol e o ake ok e sk sl ol dle ke e ok 3k ol ok ok ok ok ok ok ok ok

No minimum purchase requiremnent
in Stereo Tape Division.

Initial purchase requirement in Slereo Record Divisions:
3 records from the list below, no further obligation.

kR

FULL YEAR MEMBERSHIP IN EITHER DIVISION: $9.00

" To: Slereophonic Music Sociefyinc., 303 Grand Avenue, Palisades Park, N, ), “*2

Please enroll me for a full one year period as a member of Stereophohic Music Society,
in the STEREO RECORD DIVISION in the STEREO TAPE DIVISION

GRAND AWARD o) $4.98 eoch
[J Roman Spectacular, Charles Magnante

& his Orchestra GA 205 SD |
[0 “Knuckles” O’Toole and his Orchestra

OMEGA ot $5.95 each
[ Voices from the Vienna Woods, Boys

Choir of Vienna, Songs from Strauss:

WESTMINSTER o $3.98 each

[J Ravel: Bolero, Rhapsody Espanola. Paris
Opera Orch., Rosenthal, cond. WST 4023

[J Puccini for Orch., Vienna State Orch.

[3 Prokofiev : Peter & the Wolf. Saint Saens:
Carnival of the Animals.-Gary Moore,
Rodzintki, Scherchen. cond.

e

Drciexer 1958

WST 14040 |

the 3 which 1 have checked off om the left, and that
I am to receive as a bonus

a free Electrovoice Steres Cartrldge and Dla-

Toral t $

play All-Time Ragtime Hits GA 209 SD : "
[J The Roaring 20%, Vol. 2 CA 211 SD | understand that | am under no obligation to pur- 1 understand that I am under no abligation to pur-
[0 Oklahoma! &Soq:th Paciic GCA 175D chase any specificd number of records pther than chase any minimum number of tapes under the

Society’s Group Purchase Plan. ] am to receive my
bonus of four sterco tapes by retura mail, for a

[ stacked (in-line) machine ]

Brahms: Schubert: Mozart. OSL-28 mond Needle {(worth $22.30)
[ Salute to Tommy Dorsey, : (] staggered {offsct) machine |
The Bay Big Band OSL-16 Please check your choice of cartridge below:
O Salute to Glenn Miller, O Ceramic [ Magnetic D f!‘_“;' track f‘:l‘ c!:“’ A"’P‘:‘ Pentrofh, Tandberg,
i ¢clectro, and Vikin .
0 gleu IE'?; :':mn“g odin SEG Enclosed is check or money order covering $9.00 S S
The Bay Big an 4 { OSL-15 membership fee plies cost of three records checked My check or money order for $9.00 is enclosed 10

cover membership fee |

Regardless of whether | enroll in the Record or Tape Division, | will receive mcximm‘ savings on
all future purchases of sterec records OR tapes, fres monthly cotalogs of latest releases and

Steres Newsletter.

Schafler, conductor WST 14026
(O French Overtures in Ster¢o Hi Fi Nl Adaise:
Paris Opera Orch., Scherchen, cond. i
WST 14027 City. Zone. Stota

Make of Record Player.

Moke of Tape Recorder.

O Plecse send additianol infermotion concerning the Society.

WWW.americanradiohistorv.com
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1! forall your mono and

ensen

TRUE HIGH FIDELITY WITH
THE MODERN-LIVING LOOK

o

Searching for the most
in true high fidelity
with the modern-living
look? It's here . . .

the new Jensen CN-100
loudspeaker system . ..
styled in small-scaled
elegant simplicity.

New magnificent *‘big
speaker” bass . . . ful},
| complete hi-fi range

sterco listening.
Finished in Walnut,
Tawny Ash or
Mahogany, the CN-100
is meant for your
living room. Costs
only $149.50. Send fof
Bulletin JH-1,

ADVANCED DESIGN
3-WAY SYSTEM

A H-F Unil
[
(\ﬁ- Mid-Channel
s
s - Tube-loaded Port

{o

= Floxair* Woafer

New 12° Flexair
woofer gives full bass
response 1o 20 cycles.
Special 8” m-f and
compression-driver h-f
units carry range
smoothly to 15,000
cycles,

BF-100 Universal Bass-
Superflex® cabinet only
for all 12" speakers

and systems.

31" H, "W, 18" D.
$69.50

*Tradg mark

ensen

MANUFACTURING COMPANY
Division of The Muter Company
&601 S. Laramie Ave., Chicago 38, Il

Ratko Deloreo (t), Pinkerton; August
Javesch (t), Goro; Jovan Gligor (b)),
Sharpless; Emil Siegert (bs), Yamadori,
the Bonze. Soloists, Chorus, and Austvian
Symphony Orcliestra, Willelm Loibrer,
cond. REamsroxy R 199-81. Three LP.
511.94.

La FaxcaiurLa e WesT

At the moment there is no available edi-
tion of The Girl of the Golden West,
but two new recordings are slated for re-
lease in the not distant futnre, one with
Birgit Nilsson and the other with Renata
Tebaldi in the title role. Perhaps the
time has (inally come for a reassessment
of this Cinderclla mnong Poecini’s major
operas. In Europe Fanciulln has always
maintitined a modest papualarity, but, as
everybody knows, it failed to retain its
initinl seecess when it was  given its
premicre at the Metropolitan in 1910 with
a cast headed by Destinn, Caruso, and
Amato. The Metropolitan tried again in
1929, thix time throwing Jeritza, Martioel-
li, and Tibbett ioto the breach. Then
they wave up. The vision of a stage filled
with people in cowhoy sunits singing Ital-
ian to one anather was simply too farcical
to be overcome by even the mest talented
singing and acting—especially when the
Italian was liberally sprinkled with snch
local-colar phrases ax dooda-dooda-day,
hip-hip-hoorny, whisky, ugh (Indian
talk), Jack Johnson di Sacramento, and
“Hallo ragazzi.” But 1 wonder whether
onr perspective mavy not have changed
sufficiently to make the opera acceptahle
at last. The world that Puccini intended
to be contemporary and realistic is now
remote and romantic. 1 saw recently a
handsomely stvlized remounting of the
David Belasco play from which the opera
derives, and I found that the audience,
while not for a moment taking its melo-
dramalies seriously, enjoved it as thor-
oughlv as they might have enjoyed a
drama by Ford or Wehster. Puccini's
score, as always, strengthens rather than
weakens  the original play. There are
glorious things in it, even it it does not
consistently anaintain the level of the
three works that preceded it. The role of
Minnie wakes ax manv demands on the
voice and histrionies of the prima donna
as does Tosea. She must rise to the stat-
ure of 4 Duse or a Magnani in the grim
and powerful card game of Act 11. The

deleted Cetra had in Carla Gavazzi a |

magnificent actress whose voice was not
always able to keep pace with her in-
sights. Ugo Savarese was a convincing
Jack Ranee, at once despicable and piti-
ahle. The Johnson-Ranievrez, however,
could not have heen worse and the large

supporting cast sang with more enthusi- |

asm than accuracy.

~Carla Gavazzi (s), Minnie; Jone Farol-
fi (ms), Wowkle; Vasco Campagnano
(t), Ramerrez; Tommaso Soley (t), Har-
ry; Ginlio Scarinei (t), Joe; Ugo Sava-
rese (b), Jack Rance; Dario Caselli
(b-bs), Ashby, Jake Wallace; Aristide
Baracchi (b-bs), Jose Castro; Giovanni
Privitera (h-bs), Larkens. Soloists, Chor-

Continued on page 108
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PUTS YOU IN THE
MIDDLE OF THE
MUSIC WITH

STEREQVOX
RECORDS

Another VOX first: packaged in
static-free aluminum foll envelapes.

*MAHLER: DAS LIED VON DER ERDE (The Song of
The Earth), Grace Hofimann, alto—Helmut Mel.
chert, tenor—Symphony Orchestra of the Souths
west German Radic, Baden-Baden—Hans Rosbaud,
conduclor (2—12"} ST-PL 10.912

STRAVINSKY: FIREBIRD SUITE; CAPRICCIO FOR
PIANO & ORCHESTRA. Charlotte Zelka, piano—
Symphony Orchestra of the Southwest German
Radlo, Baden-Baden—Jascha Horenstain, Harold
Byrns, conductors ST-PL 11.020

OVORAK: SYMPHONY £5, E MINOR, OP, 85 “FROM
THE NEW WORLD™. Bamberg Symphony—Hainrich
Hollreiser, conductor ST-PL 10.810

ORIENTAL FANTASY. Gianni Monese and his Or-
chestra §T.¥x 25,780

*GEORGE FEYER AND HIS ORCHESYRA PLAYS COLE
PORTER ST-¥X 25.510
NEW RELEASESt

“HOLIDAYS FOR PERCUSSION. New York Percussion
Trio. ST-VX 25.740

*CADET CHAPEL ORGANIST, WEST POINT. John A,
Davis, Jr., organ ST-¥X 25.800

“IN THE MOOD. Heinz Kretzschmar and his Qr-
chestra §T.¥X 25,830
AND ... AN EXCITING
NEW MONAURAL RELEASE!

ROCKETS, MISSILES AND SPACE TRAVEL. Writlen
and directed by Willy Ley (author of the book of
the same title). Recorded al Cape Canaveral.
Produced by Ward Botsford. Now, for the first
time on records! . .. hear the actual count-down
and firing al a major ballistic missile! Hear {he
Allas, the Juplter, the Jupiter C, the Snark! Hear
Dr. Wernher von Braun, Dr. Valter Dornberger,
Kraft Enricke, Gen. Donald W. Yates, Gen. Bernard
Schriever . . . interviewed by Willy Ley. Hear
America enter the Space Age with a bang!

PL 31.120

TAlso avatlable monaurally, write to Dept. H for
complete catalogs, specifying *Stereo’” or
'*Monaural''.

VOX PRODUCTIONS, INC.
236 West 55th Street New York 19, N, Y.

Hicu FioeLity Macazine
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ye! Fortissimo!

...yet how

sweet

the sound!

Generate the full excitement of High-Fidelity!

Specify the new RCA-7027 for youriamplifier designs

Stronger and stronger grow the chords, the fervent expression of the artist—yet the

sound is sweet, most pleasing to the listener’s ear. The Concert Grand makes stringents

demands upon high-fidelity amplifiers for high power and low distortion. Can your

designs meet these demands? They can if you “design around” the RCA-7027!
RCA-7027 is a glass-octal type beam power tube. Two 7027’s in Class AB,, push-pull

service with 450 volts on the plate can handle up to 50 watts of audio power with

only 1.5 percent distortion. Structural features contributing to the exceptionally high

RCA Fleld Offices

EAST: 7244 Broad Street
Newark 2, N, }J.

plate dissipation (25 watts) of this compact tube are: button-stem construction, HUmboldt 5-3900

heavy stem leads having high heat conductivity, heavy plate material, radiating fins MIDWEST: Suite 1154,

on control grid, and double base-pin conncctions for both control grid and screen grid. Merchandise Mari Plazo
Achieve for your hi-f designs the advantages of high dissipation, exceptionally SHSEp s Lliin e

WHitehall 4-2900
low distortion, and high power amplification offered by the new RCA-7027. Ask your i
WEST: 6355 E. Washington Blvd.

RCA Field Representative for further details. For technical data, write RCA Los Angeles 22, Calif.
Commercial Engineering, Section L-97-DE, Harrisgn, N. L RAymond 3-8361

RADIO CORPORATION OF AMERICA

= Electron Tube Division Marrison, N. J.

WWAA-americanradiohistopns.com
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us, and Orchestra of Radio Italiana,
Arturo Basile, vond, Cerna 1215, Three
LP. $14.94.

you have 3 friends
who are

Ls Rovoe STEREO ADDICTS...

Columbin vendered a brave and gener-
ous service to Puceini admirers when it is-
suedd La Rondine im 1955, The hand-
some two-record album sold for ouly
$3.98. But the veviews were harsh, the
public didn’t huy, and the delicate “lyric
comedy” was soon withdrawn. A great
pity, I think, My copy of this recording
is one of the most prized items in my
record collection. Not that the perform-
anee is superly; except for the Nagda,
the cast hovers on the borders of medi-
ocrity, But the Magda (Eva (e Lnca)
wses her Albanese-like voice exquisitely,
the orchestra smd chorus are very decent
and well recorded, and—above all—the
munsic  is  ubterlv  captivating.  Puccini
started out to write a gay operettd in the
Viennese mode, hut half-way throngh—
apparently sobered by the violence of a
world at war arovmd him=he obliged his
librettist to turn the work into a kind of
twenticth-contary Traciata. Magda reads 1

A magnificont

full 3-way
system In ihls

-0

and they're impossible when it
comes to giving them a gift.
Here's Warner Bros. Records to
the rescue with gifis to pleuse
the most discriminating sterco
perfectionist,

o]

must hear

VITAPHONIC STEREO

a sempling of
“Eztra Sensory
Perception
L in Sound.”’

MANUFACTURING COMPANY

Dlvision of The Muigr Company

.. if you want to delight the eye
6401 S. Laromie Ave., Chicago 38, Illinois

the naively gencrous letter from Rug-
gero's mother and yealizes that her shady
past prevents her from ever marrying
him. The opera closes with the rather
weak voung hero weeping quictly as his
mistress  bids him  wood-hy. If this s
comedy, it is comedy in Dante’s sense of
the tenin. The confusion of genves seems

to be one reason why the opera has not | lele :{-nd ‘_._] 2
sneceeded, Another ix that Puccini him- | [l f—— -

self spoke contemptitonsly of it while at |

10 TRi-ette® 3-way speaker system Is for youl

Use one for your compact hi-fi system, a pair far space-saving high quality stereo. New 12"

oJensen

This meticulously prepared album Is easy
listening stereo...no nerve-jangling eHects,
but soul-stirring muslc that surrounds you
with realistically reproduced sound s0 alive
it reaches out to touch the threshold of a
new level of consclousness. WS 1241

LITTLE BEAUTY...

9
eNICN ¥ WiTH THE MIGHTY HI-FI VOICE

THE
{ work upon Turandot. But anyvone who DIXIELAND
has heard the wonderful recording of

Matty Matlock

il STORY
“Ore dolei e divine” hy Lucrezia Bori =

and the Padueah

(the Mctropolitan's Magda in 1928) can [ : Patrol
testify that Puccini was not completely beega § 28 1202

| vight; anck anyone who s thoroughly ac- 285 1202
quainted  with the Colhunbia-Euntré ye- | A completely documented, definitive Dixie-

tand album In sterec and regular long play.
A reflection of the new high in sterco
reproduction which only Warner Bros, Vita-
phonit Sound can glve.

cording can testify (hat he was dead
wrong, The Swaliow 1s a fountain of lave-
ly melodies—Magda's two firsl-act arias,
the love music of the last act, ahove all
the stremn of lilting waltzes in the Café e
Bullier scene, which is very nearly the
equal of its protolype, the Café Manms

NEW "TRi-ette’* 3-WAY HIGH FIDELITY SPEAKER SYSTEM
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Tawny Ash or Mahogany. Net price $114.50. Table Base (illustrated) extra $5.45 Floor Stand $12.95

Flexair® woofer complimented by matched special 8 midrange and compression-horn iweeter,
ot.M, Wrile for Bulletin JH-1

for 25-15,000 cycles response. Drives with good 10-watt or larger amplifier. Cheice of Walnut,
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all thelir wonderful detail .. . then Jensen’s new TR-
Brings the air suspenslon principle {0 a new peak of

performance, extends bass down to 25 cycles with a
new low in distortlon...a new high in low note fidelity.

Jensen's New Flexair Woofer.

|

Prunicr: Vadimiro Pacano (b)Y, Ramhal-
do. Soloists. Chorns und Orchestra; An-
tonio  Guarnieri.  Federico del Copolo,
conds. Covuarsia-lEntre EL 12, Two LP.
$3.98.

Ir. Tananro

The Clouk is the first opera of the Trit-
tico and was the first to he written, In it
Puceini returned to the violent subject
matter of Tosca, bt the lapse of sivteen
vears had bronght on significant chunges
in musical approach, Wilh the exeeption
of Gianni Schicchi, I Tabarro is the most

Continued on page 110

act of Bohéme. Let'’s h()pc.lhut the opera HAVE ORGAN, Co bl

gets another clunce on dises. And with WILL SWING )
| a cast worthy of it Buddy Cole at :
t' —=Eva de Lnea (), Magda; Omella Ro- Az L *

vero (1), Lisette: Giacinto Prandelli (t), ;,3’1?:1
[ Rmggero: Luciana Della Pergola (t), WS 1211

Swinging electric organ reproduced with
startling aural perspective, Buddy drops the
sound right in your lap.

give the gift thai's never
been given before...
WARNER BROCS,
VITAPHONIC STEREO
RECORDS:

the
first
name
in
Ssound

108
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MODEL 33-H TURNTABLE Price 79.95

shown here with 212-SP tone arm
on a 33-C base

GRAY

YOU DON'T HAVE TO BE A HIGH FIDELITY EXPERT to know that a silent running, per-

fect pitch turntable is the absolute requirement of a good music system.

Gray applies outstanding techniques in turntable design to its new 33H series. A hysterisis-
synchronous one speed motor rotates the heavy aluminum tu:ntable with a resilient drive through
an endless composite belt. This eliminates the need for mechanical muiti speed linkages assuring
you of years of trouble free operation.

These outstanding features offer you the advantages necessary to play today’s high fidelity stereo
records as they should be played...without interference from mechanical imperfection and distortion:

e Heavy machine ground aluminum turntable
with center steel shaft rotating in a super

oitite bearing with end thrust guarantees
freedom from vertical movement — a stereo
prerequisite.

¢ Large mounting plate acts as a magnetic
shield and stabilizer to eliminate body
resonances.

® Wired for monaural or stereo use.

For ncw literature on

GRAY RECORD i
PLAYING EQUIPMENT

write lo:

N
|

Drceamer 1958

e Color coded low loss coaxial cables go di-
rectly to amplifier,

e Constant speed and magnetic shield main-
tained by outside rotor of special hysterisis-
synchronous motor,

e Streamlined styling — a tasteful blending of
gold, black, and satin aluminum make for
"easy on the eyes” installation in any decor.

e Special molded-in foam turntable mat

provides record cushion and scratch proof
surface.

compatible’stereo
RECORD PLAYING EQUIPMENT

ALSO AVAILABLE:

33C BASE for 33H turn-
table. Beautifully
styled and finished in
blond, mahogany or
...... net 23.95
33HS TURNTABLE,
Same as 33H except
far shorter mounting
late (12%’? which al-
ows for installation In
cabinet or on base
with any tone arm.
net 79.95
33CS BASE. Same styl-
ing as 33C except for
larger overall dimen-
sions to accommodate
33HS and any 12 or 16"
tone arm. .. .net 29.95

° plays both monaural and sterco records

High Fidelity Division

DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN,

See page 18 for new GRAY tone arm

wWWW.americanradiohistorv.com
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...when only the
finest gift will

thrill the entire family

STEREOPHONIC TAPE REPRODUCER

two incomparable models, with
prices starting at four hundred
and thirty-nine doltars including
matching stereo speaker at right.

FREE STEREO LIBRARY

Holiday introductory offer . . .
five reels (2% hours) of exciting
stereo music— latest Bel Canto
releases. A §$52.00 value —
free with Ekotape Stereophonic.

at your Ekotape dealer
ELECTRAONICS DIVISION

ELECTRIC
HAUINE - WIS

110
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tightly woven fabric in the Puccini tapes-
try. Leitmotifs, with which he had car-
ried on a flirtation since Le Villi, become
the very bload and sinews of this music.
The orchestra does not reminisce but

| comments ironically. When Giorgetta

tells Luigi and the other longshoremen
that she loves gay music, music one can
dance to, she is accompanied not by a
dance tune but by the death musie that is
ta come into prominence towards the end
of the opera. And the whole seore is uni-
ficd by the Debussy-like motif of the
flowing Seine, which we hear cven be-
fore the curtain goes up. There are no
hit tunes like “O mio babbinoe caro” or
“Senza mamma, bimbo” in I Tabarro,
not beeause Puecini had run dry of them
bhut becanse he avoided them. The crea-
tion of the richt atmosphere for this sor-
did little tragedy was what he was after,
and what he brilliantly attained.

1 would prefer to discuss the deleted
Cetva version of Il Tabarro rather than
the available Vietor one. But I shall ex-
ercise restraint, Let it only he said that
the engincering of the 1949 Cetra is big-
wer, brighter, and more detailed than that
of the 1936 Victor; that the archestral
playing is bhetter; that foghorns and the
various street andd river sounds ealled for
in the score are to be heard only in the
Cetra; and that all the singers except
the Michele surpass their Vietor counter-
parts dramatically and vocally. But Vie-
tor’s Michele, Tito Gobbi, fits the part as
perfectly as Chaliapin  fitted Boris or
Mugio fitted Tosca. His rendering of the
great monologue “Nulle, sienzic” is it-
self worth the price of the record; and

| the final scene, when he strangles Luigi

to death while forcing him to repeat over
and over "I love her, 1 love her,” is al-
most too effective. Margaret Mas is pale
indeed as compared with Clara Petrel-
la’s flaming Giorgetta, but she makes
nice round sounds. A word of praise is
die to the singing of Renato Ercolani
who, in the minor part of the Sonz Ven-
dor, can be heard in the distance doing
snatches from Puccini’s own Boliéme.

—Margaret Mas (s), Giorgetta; Miriam
Pirazzini (ms), Frueola; Giacinto Pran-
delli (t), Lunigi; Piero de Palma (t), Tin-
ca; Tito Gobbi (b), Mlichele; Plinio
Clabassi (bs), Talpa. Orchestra of the
Rome Opera House, Vincenzo Bellezza,
cond. RCA Vicror LM 2037, LP. $4.98.

Suvon ANGELICA

The plot of Sister Angelica concérns a no-
blewoman who. having borne an illegiti-
mate child, is sent to a convent. There for
seven vears she agonizes over the fate of
her son. When finally she is brutally told
that the child is dead, she kills herself.
Both Puccini and his librettist here indulge
in melodrama and sentimentality: but not
to know this opera for women’s voices
is to be unaware of an aspect of the
composer’s musical temperament that does
not show itself clsewhere—or at any rate
not to this extent. If we think of the
Trittico as analogous ta a  symphonie
structure, like Wagner's Ring cycle, Suor

Caontinued on page 112
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From stylus to speaker,

General Electric

“Stereo Classic” components

make music live

Stereoc-magnetic Cartridgo

{ iyjn
Tone Arm

40-watt Stereo Amplifier

12"’ Extended Bass Cooxial Speaker
SRR
¥ ‘\
¢ " ¥
‘ f

12 Extended Boss Speaker System

Equipment Cabinet

" IL I

On the following poges you will see

how General Electric makes stereo a GENERAL @ ELECTRIG

glorious reolity—at a realistic price.
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eakers...In tune with Modern L

Adjustable for best stereo where you listen ®» New freedom in speaker placement,

Jenoen Stereo Sp
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Small scaled modern look. Better lows . . . higher fidelity than ever before!
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eJ ensen vanurAcTURING comPany

. perfect solution for fine stereo sound to grace your living space

New STEREO DIRECTOR and FLEXAIR woofer solve stereo problem.
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Angclica, oceupying the middle position,
would be the slow movement. But the
stvle of the work has the intimacy and
srefully matched sonorities of chamber
music rather than svmphony, Its orches-
tra is at the furthest remove from the
chimsy  doublings of Manon  Lescaut:
it is re:l"_\‘ au orchestra cmnpurﬂ:(] of so-
loists. as in Strauss’s late operax. Each
time 1 have plaved the new EMI-Capi-
tol rvecording sinee reviewing it in the
October Hicn Fmeoiry 1 odiscover some
new Joveliness, 1 am convineed there will
nat he a better Suor Angelica than this—
unfess Capitol relesises o sterco wersion,
of the samie performance.

—Victorin de lus Angeles (5), Snor An-
gelica: Lihia NMavimpictry (<), Snor Ceno-
viella: Santa Chissari {8), Snor Osming;
Anma Mavcangeli (x), Suor Doleina; Fe-
dara Barbicri (ns), the Princess: Mina
Doro {ms). the Abhess: Corinna Vozza
(ms}, the Sister Monitor, Soloists, Chor-
us, and Orchestra of the Rome Opera
House, Tollio Serafin, cond. ENMI-Capt-
ToL G T113. LP. $4.98.

Graxyy Scmeenr

One of the anomualies of the LI cata-
logne is the absence of Giepni Sclicehi
from its pages, 1 have not heard the de-
leted Cetra for a nomber of vears and
cannot recall it well cuouph to discuss
its qualitics. But I do remember that 1
held off from buying it becanse 1 trusted
thnt a Dbetter perfornumee wonld  soon
come stdong. In company with o great
many ather people, 1 am still waiting,

Since the Metropolitan cuvrently has this |

masterly little pendant o Verdi's Fulstaff
now  in its repertory (with  Fernande
Corena o snperh Schicehi, Liuve]l Hhrley
i charing Lauvetta, and Belen Amnpo-
ran a Veeebia to end all Vecohias) dare
we hope - .. 7

—C. Rapicardi (s), Lauretta; R. Ferrari
{¢). Nelli: A, Dubbini (a), La Vecchin;
G. Suvio {t), Rinnecio: G. del Signore
(t). Cherardo: G, Taddei (). Gianni
Schicehi: Pu Latinuedi (1), Betto. Turin

Radio Chorus and  Orchestra. AMredo
Simonetto, cond. Cerna 50028, LP.
54.98.

JTenaxnpor

Reading the orehestral score of Turandot
Lrought to mind a vemark Ferruedio Bu-
somi made when he opencd the score of
Strauss’s Domestic Symphony for the fivst
tine: It looks like the sidewalks of New
York.” The battery of perenssion instru-
ments inchides—Dbesides timpani—triangle,
side drum, bass drim, wooden blocks,
cvmbals. wong, Chinese gong, glocken-
spicl, avlophone and  bass  svlophone,
bells, celesta. and two harps: and these
mstonnents are not ased  oceasionally,
for a bit of locadl color, Lut are con-
stantly bronght into plav in all kinds of
unigue combinations. The rest of the or-
chestrac s enlarged by the addition of or-
gan, savophones, and an on-stage brass
band. The choral writing is on a seale

Continued on page 114
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Announcing

The new stereo dises that
intreduce to mere mortal ears,
the musical incandescence of
the second threshold of sound.

SYMPHONIES

M < concerrs
dimp  + MOOD MUSIC

DANCE MUSIC

Ask your dealer or
write for FREE calalog

s

RECORDS

dises

1159 Broad St
Newark 2, N.J.

Now Available
1957

High Fidelity

RECORD REVIEW
INDEX

ATomplere imdex ro oll cleasic,
semiclassical, jazg, amd spokon
ward record veviews which ap-
peared in Hign Fiprriry Maga-
zine ju 1957,

Avvanged alphuabetically by com-
posey ov by collecripu-rirle, with
rhe jssue and page on which yor
wrl! Jind the veview yon wish.

ONLY 50¢ EACH

1954, 1935 and 1956 Indexes also
arailable ar 50¢ pey copy,

HIGH FIDELITY Magazine
Greel 8orringlon, Mass,

Enclased find _,............ Plcase tend me
copiet of lhe 1954 Index
copies of the 1953 Index
coples of the 1956 Index

No C.0.D:x or chorge arders please
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New G-E “Golden Classic”
stereo-magnetic cartridge

1IKC 10 IMKC RCA MONAURAL 12-5-4%

1 | |
TEST RECORDS: 0 1o 15KC WESTREX STEREO 1A _|

FREQUENCY RESPONSE

g

SEPARATION

100 KC 0KE 20KC
(141

Smoolh response on both siecco and monaural records.
Consisienily high separclion beiween stereo channels.

o Compatible with both stereo and monavral
recards ® Full frequency response, 20 thraugh
20,000 cycles ® “Floating armature™ design
far increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—lateral compliance 4 x 107 em/dyne;
vertical compliance 2.5 x 107 em/dync ® Rec-
ammended tracking force with professional-
type tone arm 2 to 4 groms ® Consistently high
separotion between channel signals. [Specifi-
cations for Model GC-5.)

c.and new “Stereo

See and hear the G-E ““Steree Classic” car-
tridge and tone arm ot your Hi-Fi dealer’s
now. For mere information ond the name of
your nearest dealer, write General Electric
Company, Specialty Elecironic Components
Dept. HF12, W. Genesee St., Auburn, New Yark.

Diceaisenr 1958

Stereo is here! General Electric mokes it official—with
the new "Golden Classic” stereo-magnetic cartridge, a
fitting climax to the famous line of G-E cartridges. It
makes stereo a superb, proctical reality—at a very rzal-
istic price. Model GC-7 (shown) with .7 mil diamand
stylus, $23.95. Model GC-5 (for professional-type tone
arms) with .5 mil diamond stylus, $26.95. Model CL-7
with .7 mil svnthetic sapphire stylus, $16.95, [Mfr's sug-
gested retail prices.)

Classic” tone arm

8 A professional-type arm designed for use with G-E
stereo cartridges as an integrated pickup system ® Fea-
tures unusual two-step adjustment for precise setting of
iracking force from O to 6 groms ® Lightweight brushed
aluminum construction minimizes inertio; statically bal-
anced for minimum friction, reduced stylus and record
wear $29.95. [Mfr's suggested resale price )

GENERAL @3 ELECTRIC
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STATH: masters

clean my records
the modern easy way
NO SPRAYING!

NO WASHING?
NO RUBBING!

Clean racords—a nacessiy for ¢lean sound

STATICMASTERS keep stereo and
monavral records in like new condition

An easy-to-use record brush
thal effectively removes
stalic attracted dust
and lint—the major
cause of recard
and stylus wear.

SI 495

Buy STATICMASTERS frem your lozal Hi-fi dealer o2
order direct. .. sen? postpaid. . . cash with orders

The
Polonium

S+rip docs
the trick

NUCLEAR PRODUCTS CO.

10173 E. RUSH ST.« EL MONTE 1, CALIF.

- e
Eour records m/lr_
Jusound clear as tapes

with the new
groove-cleaning

LEKTROSTAT KIT

the first record cleanser designed
for long-play and stereo records

Something wonderful happens to records
cleaned the Lekirostat way! Music sparkles
with new clarity . .. annoying crackles, and
bisses disappear. Get these results every
time you clean with Lekirostat.. . first record
cleaner designed for monaural and stereo
long-play records! Only Eektrostat has a
non-gumming, anti-static
detergent PLUS special
groove-cleaning Appli-
cator. Buy it at your local
record shop or high fidel-
ity dealer... S200

dexter chemical corporation
845 Edgewater Road, New York 59, N.Y.
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blue note

THE FINEST IN JAZZ
SINCE 1939

CELEBRATES ITS
20th ANNIVERSARY

THE GREATESY NAMES IN JAZZ:

X I uCasFOT SO T, o m s & 000 & it - 41 8 4 Snscect & 1539
The StyUngs aof Sllver. . .. ...... .......... .. 1502
Further Explarnelons by the Horace Siver

QLI toTe o et g T i il b § 4 Al a3t & 1589
Jimmy smltl\—Thc ('hnmp P gy T e o 1514
Jimmy Smith w. Danaldson, Bhlu.y Burrell. 1551282
Fimmy Smith ac “'Smalls’ Paradise™ 15K5/86
The Joxz Menlengurs at *"Cafe Hohemin' . .  1507/0%
Art Blukey or U"Irdland* w, Cliford Brow.

Doanaldron. SIver. ..o o« ivirieyann. 1521722
Arr Bfakecy — Orgy in Rh\ ehm . 1854/55
Lou Donaldson — Swing and Saul. .. 15606
lLee Morgan — The Cooker. ..., .., e
The Amazing Bud Pawell. 1303504
Bud Powell — Time Walts, . ., ol o 201598
Cannonbali Adderley with Mllu Dnvll ...... 1503
Miles Davis w, Iny fay, Blakey, Siver. (50102
Sanny Rolliny w. Jay Jav, Silver, Mook, Riakey (1538
Sanny Rolline at the *Village Vanguerd'' . . 1581
Jahn Coltrane — Rlue Trailn . . = ¥iEhn
Thelonlous Monk — Genlus of Modern \hlllc

151011

Mt Jackson w. John Lewls. ... .. A ... 1809
The Eminent Jay Juy Johnsan ... .. ..., 1505,'06
Kenny Hurrell — Dlue Lights. L1804
Condy — Lee Margan . ... 1560
Harace Slivers and the anx \h:ucnf.cu . 1518
Lou Danaldson — Low Takes O, . 1591
Paul Chembers — llass ot Top. __ 1569
Teaditional Jaxe:
Stdney Bechet — Jazz Classics . . L1200 02
Sidney Becher — Ginnt of Jazz . 1201/04
George Lewis® New Orfenans Scompers. . ... 1205/06

12" LP, List $4.98
COMPLIETE CATALOG ON REQUEST

BLUE NOTE RECORDS

47 West 623rd Street, New York 23

stered

stered
stereo
stereo
stereo
stereo

elektra stereo sampler
steres
stereo

12 inch stereo sampler

featuring exotic sounds
from a dozew distant lands

$2.98 postpoid.
Complete Catalogus on requesf.

ELEKTRA RECORDS
NG A

361 Bleacker Sb, N.Y. 14, N.Y.
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not even hinted at in previous works, All
this sugpests a calculated change in
Puccini’s approach to operatic composi-
tion. It is no accident that Princess Tu-
randot does not utter 2 note until half the
opera is over nov that, after the opening
scene, Litt is not heard frown again un-
til the thivd act. The drama of private
passion cedes place to the epic of a whole
race. no less compelling because  that
race is more literary than historic. Twan-
dot takes a fuller measure of Puccini's
depth and breadth as a musician than
any of his ather aperas; it would have
been his greatest if he had lived to finish
it.

The Angel Turandot belongs with that
company's Tosca, Victor's Beecham-con-
ducted Bohéme, and EMI-Capitol’s Suor
Angelica at the head of this discography.
The problems the onera presents to the
sound engineer are wultitudinons, but
none of them goes nnsolved in this re-
cording. The “lomtano” effects, the grad-
ual dying off of hig sounds to smaller
andl vet smaller ones as the choral forces
recede in the distance, are at once bold
and brilliantly successful (sce the havely
audible "Questa notte nessun dorme in
Pekino” just before the Prince’s third-aet
aria ). The percussive sonnds Puccini lav-
ished sueh care upon are equally well
handled, and the masterly orchestral
leadership of Tullio Serafin, a miracle of
shapeliness and intelligent pacing, comes
throngh with hardly a bhored detail.
The decision to cast Angel's two leading
sopranos as Turandot and Lin was un-
doubtedly made over a large imahogany
table, bul it might just as well have been
made in heaven. Several reviewers, in-
eluding my colleague Carl Michael Stein-
berg, complained that Schwirzkopf was
stylistically andl linguistically out of place
as Lit, but T camot go alomg with them.
To me, she is Lit. The Turandot of Cal-

las is just the “soprano with piercing
tones” (saprano a note acute”’) that
Puccini  deseribed, but the soind she

makes, while it picrees, never lacerates.
She has the diflicult tessitura securely in
her throat (pace Philip Hope-Wallace of
The Gramophone); and if anvone ecver
sounded “engirdled with ice,” it is she.
The thvee grotesques, Ping, Pang, and
Pong, are sung with humor but alse with
musicianship. The ancient, paper-thin
voice with which Giuseppe Nessi (the
Pong of the 1926 premicre) projects
Emperor Altoum must he precisely what
Puecini had in mind. And if Eugenio
Fernandi’s  maninoth-sounding  tenor
would not please me in other roles, it
does (with reservations) in that of Calafl.

London's Turandot is the most recent
of their Puccini-Tebaldi sevies (1938)
and sonically the best of all, though no
match for the hroad plangeuev of Angel.
Early commentators complained that the
Turandot was tao far away [rom the
microphone and the Lit too close; but if
this was indeed true, the balance has
now been restored, to judge from the re-
view copv. Nicola Zaccaria is a more
moving Timur in the Angel than he is in
the London set, but London has by far
the finer Ping in Fernando Corena,

Continued on page 116
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New G-E 40-watt
“Stereo Classic”

® Full 20-watt power output from each channel ot the same time.
¢ No agudible distortion at full power. ® Flot response within .5 db
from 20 o 20,000 cycles. ® Outstanding sensitivity, extremely
low hum and noise level. ® Inputs: FM-AM tuner (and FM mulli-
plex adaptor], stereo and monaural phono carlridge and tape,
ouxiliary. ® Speaker mades: slereo, stereo reverse, single or two-

channel monaural. ® Speaker phasing switch saves manual phas-
ing. $169.95*.

Balanch €rntasl Cuiwn foe * Ttened Thanuse

Toding 1o Ama O

U Channat - = —

t

£ d 20 @ b3
%L vonired rotation [Tw) LT Rad)

Versatile, convenient switches and
controls. In this completely new and
striking General Electric design you'll find
every useful variation in stereo and mon-
avral amplification, controlled swiftly and
accurately. Balance conirol allows you to
adjust for maximum stereo effect without
overloading one channel when the olher
is cut down. New contour control boosts
the bass smoothly, gradually, without in-
creasing sound intensity. Each control
handles both 20-watt channels.

New 28-watt Stereo Amplifier has similar feo-
fures, excepl for specker phasing switch. $129.95".

GENERAL @3 ELECTRIC

DEecexMBER 1958
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Top performance in a trim, modern
cabinet. Receives even weak signals with
unusually fow distortion, hum and noise
level. Ne cudible drift. Visual meter pro-
vides center channel tuning of FM and
maximum AM signal. RF amplifier stage
in both FM aond AM for increased sensi-
tivity. FM multiplex jock for stereo adaptor.
Built-in AM anienng; folded FM dipole in-
cluded. $129.95*.

Model FA-11 (left) has russet leather
vinyl finish. Model FA-12 finishedin willow
gray vinyl. Both models are style-matched
to the amplifiers. Cabinet removable for
custom mounting.

*Manufacturer’s suggesied resale prices.

See and hear the G-E 'Sterea Classic”
amplifier and tuner at your Hi-Fi dealer’s
now. For more information and the name
of your nearest dealer, write General
Electric Company, Specialty Electronic
Components Dept., HF 12, W. Genesee §1.,
Auburn, N. Y.
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GRAND AWARD RECORDS
Depi. SR-11 Harrison, N. J,

GREATEST
HONKY
TONK
PIANO
RECORD
EVER

Honky Tonk Plano MADE

"Knuckles’' O'Toole, America’s most fa-
mous Honky Tonk piano man, plays 20
great tunes on this fabulous Grand Award
Albunmt that has become a best seller in
record =tores coast ta coast. You'll hear I»n
My Merry Oldsmobile, Strolling Thrm The
Park One Day, Take Me Out To The Ball
CGame and many other ""Gay 9%0's’" favor-
ites. 83.98 List, (GA 33-324)
AT YOUR RECORD DEALER
{f he can't supply you, Send teo:
GRAND AWARD RECORDS
Dept. 12-HF, Harrison, New Jersey

Offbeat Records presents
Julivs Monk's hit review

TAKE FIVE

starring

Ronnie Graham, Ellen
Hanley, Gerry Mathews;
Ceil Cabot, Jean Arnold

NEW YORKER: ‘“
drug—humor.
PLAYBOY: “refreshingly adult; ot
fimes, great.”

LIFE:

o new miracle

“the best of the newsocts.”

avoilable at berter record slares or

OFFBEAT RECORDS

a division of Waoshington Records,

N’

1340 Conn. Ave., N.W,, Washinglon
68, D. C., @t 3595 euach, posloge
paid. Free catalog.
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The

Christmas
gift catalog
for every
music lover...

Do vour Christmas shopping the
casy way — in un arm chair with the
special Christmas issuce of the
Schwana Long Plaving Recored Cut-
alog. In addirion to 3 complete, up-
to-the-minuie listing of borh
STEREO and MONOPHONIC rec-
ards, this jssue contains a new,
bigger-than-ever Christmas xecrion
which tells ¥ou not only what rec-
ords of Christmas music are avail-
able, buc also erery seleciron on
cach record!

Special Christmas Issue!

schwann

Long Playing
Record Cartalog

Now at your record dealer’s

Record Market

'FOLDING RECORD SCREEN |

ROOM DIVIDER — Halds 100 LP's
6 . High .0 #. Wide

|3 panel hitsek wrought
Iron  sereeh  has 33

Lcompartments: each
liols seven 1277 LPs

ikplay your endorful
nlburms ni: bhoth sldes:
neee=sile fram any
nngle, frout or baek,
Hc-reen-un yunr own
“hi-i” eorsier! Jaeh
m]l) L«(u\hl(-(l p mc!
|>l 6 fr o

297 D, lu\vrlnch
with next ohe. Stur-
Aily construvied of
Li?" gguare steel toel,
Vinyl tips. Remit
224 or elwr. Uiners
Acct, Shlpped  Hxp.
collect. Wi, a5 s,
100% S:aeisipetion
Arplred with aur
fnmouz Alr-Malt
* Money-tack 95
Guarantee! ‘29

@ LESLIE CREATIONS Dapt, 2090, Lefayatte Hill, Pa.

Protect Your
Stereo Discs

{and regular LP's, taal)

H.R.S, LP CASE NO. 7

KEEP OUT RUINOUS DUST by storing your Steres and
ragular LP's in thesa deluxe dust-proof cases in rich, booke
like binding of rimulated Lavant leathar stamped in qehulhe
gold. Available in Red, Blue, Green and Tan for either 107
ar 12 1#'s. Ses your dealer; if not nvailobls, order
direct, !p«alvmv size and color, 10" $2.75 & 12" 52,95
(10" $3 & 127 $3.25 W. of Miss. ond in Ala., Fla,, Le.,

Minn., Mis]. 2 o more cotes pottpoid in U. S.: add 25¢
for one case. No COD'y pleare.

H. ROYER SMITH CO., Dept. H, Phila, 7, Pa.
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whose “IHo une casa nell Honen" s
cqually remarkable for its elegant phras-
ing and sly hwmor. The choral singing iy
saperb in both versions. In its principal
singers, however, Angel's superiority be-
comes clear-cnt. Nothing is more impor-
tant than that ‘Turandot and Liu should
have distinetly  different vocal timbres,
bt Borkh and Tebaldi do not or cannot
make that difference felt. During their
interchanges in the third act they might
easily be mistaken for one another—large,
round, womanly voices ideal neither for
the slave gitl nor the princess. Further-
more, Borkh produces that slight cold-in-
the-nose sound  characteristic of many
Cerman sopranos singing  Ttalian opera,
and she swallows two-thivds of her vow-
els. Tebaldi is often cavalier with the
score; e, her B flat at the end of “Sig-
nore,  ascoltad” it perfect  of  itself
(Schwarzkopl’s, for once, isn’t) but she

| spoils it by swelling ot to a double

The same fault is ingenerate with
Manaco. Yet mnch of his Calaf

forte.

Del

| pleases me. Even more than Otello, this is

ing).

hiz kind of vole, calling as it docs for a
tenor with lungs composed of ¢qual
amounts of brass (“No! No! Gli enigmi
sono tre, una ¢ la eital”) and wold
{“Nexsun dormg”—his singing of which
is perhaps the high point of this record-

The Remingtgn dates from 1953, Its
sound is Detter than might he siupposed,
althougzh there is an amplimde of pre-
dcho and noisy surfaces. The orchestra
of Venice's La Fenice ix a five one, not
to be condescended to. and the excellent
chorus somnds ahnost as hig as the 120 on
Angel. The Lit has a touching little
voice, very much like a boy soprano’s; her
first arin is an example of how mneh can
I)L'. accomplished with the simplest, most
dircet cxpressive means. But the com-
media dellarte conrt officials are, one
and all, far infervior to Angels; Norman
Scott’s Timur is bottom-heavy; and the
German Turandot makes her appearince
on Side 4 xinging, in a wobbling nasal
voice, “In keesta redcha.” Side 4 s as
far ax 1 got.

—Maria Meneghini Callas (£), Turandot;
Elisabeth Schwarzkopf (s), Lit; Eugenio
Fernandi  {t), Calaf: Renato  Ereoluni
(t)., Pang; Piero de Palma (t), Pang;
Ciuseppe Nessi (t). the Emperor; Mario
Rorriella (b), Ping: Nicola Zaccaria (bg),
Timur. Chorus and Orchestra of La
Scala (Milan), Tullio Serafin, cond. Ax-
cEL 3571/C. Three LP. £15.04,

—Inge Borkh (x). Turandot; Renata Te-
baldi (s), Lity Mario del Monaco (t),
Calaf; Mario Carlin (t). Pany; Renato
Ercolani (t), Pong; Gaetano Fanelli (t},
the LEmperor; Fernando Corena (b)),
Ping; Nicola Zaccaria (bs), ‘Timur. Chor-
us aid Orchestra of Aceademia di Santa
Cecilia (Rome). Alberto Erede, cond.
Loxpox A 4230, Three LP. $14.94.
—Certrude Grob-Prandl (<), Tuwrandat;
Renata Ferrari Ongaro {(s), Lin; Antonio
Spruzzola Zola (t), Calaf; Angelo Mer-
curinli (t), Pang and Emperor; Mariano
Caruso (t), Poug; Marcello Rossi (b)Y,
Ping; Norman Secott (bs), Timnr, Chorus
and Orchestra of ‘Teatro La Fenice (Ven-

ice), France Capuana, cond. Reaxe-
Tox R 199-169/3. Three LP. $11.94.

Hicn Firnity Masazie
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e in Small Encl

Extended Bass 12 loudipeaker
L 1

Improved Retponia Area

-t

3
-

Standard 12 Leudipeaker
“ L] 80
frequaney (epa)

, Relfarive Response [db)

[
-
=

Model
LK-12 (Xit)

“Stereo Classic” speokers are offered in three
different forms: * Model LK-12 woofer-tweeter kit
with crossover network for those who prefer a
biaxial installation using their own enclasure.
$89.95* ¢ Model LC-12 coaxial speaker with
crossover network. Same basic woofer with tweeter
mounted coaxiclly in front. $89.95* « Mode!
LH-12 speoker sysiem. Separate woofer, tweeter
and crossover factory-installed in a 2 cu. ft. wood
enclosure. Available in mahogany, blend oak,
cherry and walnui veneers. $129.95*

...and Bookshelf

Speaker System

See and hear all the new G-E "Sterea Classic”
components at your Hi-Fi decler’s now. For more
information and the name of your nearest dealer,
write General Electric Company, Specialty
Electronic Components Dept., HF-128, W.
Genesee St., Auburn, New York.

*Maonufacturer’s suggested resale prices.

Deceamenr 1958

New

General Electric
“Stereo Classic”
Speaker Systems

G.E.'s new 12" Exitended Bass speaker systems produce
four times os much undistorted power ot low frequencies
(+-6db) os standard 12’ speakers in the some enclosure.
These systems require amplifiers of only moderate power,
since their efficiency is two te four times higher than com-
parable speaker systems. The new direct radiatar tweeter
provides unusually smooth response and exceptianal
sound dispersion at higher frequencies, without unnatural
lane coloration. For averall flat response, we invite you
to compare these speakers with all others.

Only 97 high, 173" wide and 83"
deep, yet provides bhelter low-
frequency response than speokers
tested in enclosyres up to twice the
size, Also offered as kit without en-
closure. From $49.95 ta $57.50"

“Stereo Classic”
Equipment Cabinet

Long, low modern styling. Three spacious compartments
for easy plocement of tuner, amplifier and changer or
turntable. Two large sections for recards. Mahogany,
blond oak, or cherry veneer finishes, 317 high, 393"
wide, 17%’' deep. $109.95"

GENERAL @D ELECTRIC

WAALamericanradiohistops.com



www.americanradiohistory.com

There's something for everyone
in the great new

“SCOTCH’’ BRAND line!

NEW Package Designs!

Fresh, bright, colorful new designs for instani identification
of all eight different “SCOTCH" BRAND Magnetic Tapes!
Look for your favorite recording tape in its new package.l

NEW Plastic Storage Box! Tight-sealed, NEWI"SCOTCH" BRAND Splicing
and molsture protecied storage container Tape In handy blister-pac. Tape has a
of unbreakable plastic. Maintains [deal special white thermosetling adheslve
storage conditlons for Your valuable tape  that is guaranteed not to ooze, Makes
recordings. One of the most practical  splices thatactually strengthen with age.
accessory items for your tape Hbraryl It's available al your tape dealer's now.

Look for them all at your dealer's
“SCOTCH" BRAND TAPE CENTER!

You can’t miss the inviting new **Plaid Pole" with Its bright plaid design. convenient
banks of "SCOTCH'* BRAND Magnetic Tapes and other vaeful lape accessories.
Everything you need for high-quality tape recording is yours In the “'Tape Center,”

REG. U.S. PAT. OFF.

AN Magnetic Tapes

—eeeee . _""SCOTCH" andthe plald dasifn are-regisiered frademarks of IM Co., St. Paul 6. Minn. Export: 93 Park Ave., Naw York 15. Canada: London, Ontarle.

, L N
Minnesora \Jinine ano \Januracrurine counnv{ S\
s+ WHERE RESEARCH I$ THE KEY TO TOMORROW by 7
&)E 444
118 Hicr FipELtry MAGAZINE
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BEETHOVEN: Concerio for Piano and
Orchestra, No. §, in E flaz, Op. 73
(“Enl',eror")

Rudolf Firkusny, piano; Pittshurgh Sym-

phony Orchestra, William Steinberg,
cond.
e » Carttor. ZF 62. 38 min. $14.95.

Obviously much has been done here to
correct the faulty balances and dynamics
which seriousty marred the monophonie
version. The orchestra now speaks out far
more boldly when it plays alone and it
adds considerably greater weight to its
accompaniments. Unfortunately, however,
even the most skillful editing cannot con-
ceal the evidences of remonitoring, the
basic impression of sonic turgidity, or the
fatal failure of the nobly planned and
propulsively rhythmed Firkusny-Stein-
berg reading to achicve commnunicative
warmith. There are moments of genuvine
grandeur, but there are too many others of
heavy-handedness and excessive deliber-
ation. Neither the Rubinstein-Krips sterco
tape nor the Curzon-Knappertsbuseh ster-
eo disc is seriously challenged.

ERICH LEINSDORF: “Portraits in
Sound”
Chalirier:  Espaiia.  Rimsky-Korsakov:

Easter Querture, Op. 36 (Crand Péyue
Russe” ). Smetana: My Country: No. 2,
Vitava. Dukas: L Apprenti sorcier.

Concert Arts Symphony Orvchestra, Erich
Leinsdorf, cond.

o eCaritor, ZF 96. 42 wmin. $14.95.

If this ultrasensational stereo recording of
familiar showpicces had been released in
time for the New York High-Fidelity
Show, it certainly would have been the
favorite “demonstration” tape of every
exhibitor. Leinsdorf, who has provided
such matchless accompaniments in re-
cent voncerto releasey, lacks the fully ex-
troverted qualities of showmanship (or
charlatanism) for the ultimate in inter-
pretative sensationalism, and his present
performances are in themselves perhaps no
more than extremely competent, if some-
what heavy-handed, concert-hall versions.
But as recorded here, with dynamic and
frequency ranges that are fabulons even
in this era of technological miracles, they
not only transform one’s home listening
room into an authentically big audi-
torium, but eapture the full sonic breadths
and crashing climaxes of a symphony or-
chestra more realistically—and with more
eleclrifying drama—than even the most
brillinnt engineering feats of the past. Not
for tender-eared listeners or easily over-
loaded playback equipment, this tape is

Decexser 1958

e Tape Deck

Reviewed by n. p. DARRELL

at once an audiophile’s dreamn of sonority
in excelsis and overwhelming evidence of
stereophony’s most potent powers.

FELIX SLATKIN: “The Military Band”

Sousa: The Stars and Stripes Forever;
Semper Fidelis; El Capitan; Washington
Post; The Thunderer. Bagley: National
Emblem. 1.F. Wagner: Under the Double
Eagle. Meacham: American Patrol. Salute
to the Services Medley. The Star-Span-
gled Banner.

Military Band, Felix Slatkin, cond.
e 8 Caviror. ZD 88. 39 min. $12.93.

Here is another of Capitol’s tapings char-
acterized by superb tonal lucidity, efTort-
lessly broad dynamic range, and perfeet
equilibrium between fonndatiot-shaking
lows and scintillating highs (and seam-
lessly hlended stereo channcls), We have
had before nearly as brilliant wind-nnd-
percussion-band recording in  Merenry
tapings of Frederick Fennell’s Eastman-
Rochester programs, but even that some-
fifty-man ensemble has seldom  seemed
quite big enongh to encompass the full
efiect of the greatest military bands heand
“live.” Here, however, though we still
are given only six of Meredith Willson's
ideal of seventy-six tromhones, the pres-
ent muster of topnoteh West-Coast in-
stromentalists  totals—and  sounds  like—
seventy men over-all, includling: a battery
of eleven percussionists whom 1 trust were
paid double wnion scale for efforts over
amd above the call of duty! At any rate.
the sum effect is indeed that of an enor-
mous as well as extremely able band and
one never before captured as stirringly

Slatkin leacls serenty in sonic salule.

wwWwW americanradiohistorv com

on records. Best of all, Slatkin not only
rigorously sticks to the original or “offi-
cial” scores of the familiar mavches chosen
here, but plays them perfectly straight.
except for a welcome rhythmic animation
and toe-tickling lilt. It is salutary to be so
persuasively reminded of the qguite in-
comparable emotional thrills that military
marches command at their best.

STRAVINSKY: Fire Bird: Suite

Orchestre de la Société des Concerts da
Conservatoive de Paris., Dierre Monteus,
cond.

e o RCA Vicron BCS 88. 20 min. $6.95.

Even in the stereo enhancements so es-
sential to music like this, the evidence of
my own eans reluetantly forces me to ac-
quicsce with 1y colleagues who gave
the monophonic version of this perform-
ance such mixed—and mostly eool—re-
views. 1 ean't easily analyze, even after
several hearings, what has gone wrong,
Perhaps the competent-enongh recording
is too sharp-focused for properly impres-
sionistic color blending, or the dual chan-
nels themselves do not merge as com-
pletely as they should . . . perhaps the
Parisian orchestra and even Monteux him-
self are too familinr with the work to re-
capture its original freshness . . . but at
any rate this Fire Bird, for all its mo-
ments of genuine beanty and  power,
sparks ouly erratically and never bursts
into flame. The definitive stereo version
is still to come; meanwhile the Lest avail-
able choice remains Ansermel’s stereo
disc of the complete ballet score.

Memorable Stereo Tnpé! of 1958

This compilation is not intended ax a
“best” list or even one of *outstanding”
releases. It is, rather, a citation of those
works that T have found mysclf replay-
ing most often for my ewn pleasure and
that of my friends. R.D.D.

Bach: “Organ Programs.” Cavl Weinrich.
organ. Westminster SWB 8025; S\WB
7037,

Chadwick: Symphonic Sketches. East-
man-Rochester  Symphony  Orchestra,
Howard Hanson, cond. Mercury MDS
5-24.

Debussy: La Mer (with Ravel: Daphnis
et Chloé: Suite No. 2). Los Angeles
Philbarmonic, Erich Leinsdorf, cond.

Haudel: Messiuh: Excerpts, Vaol, 2. Han-
del and Haydn Society; Zimbler Sin-

Continued on page 121
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“Re-live Your Symphony Under the Stars”

“RECORD-YOUR-OWN”
STEREOPHONIC TAPES
AT HOME

Hollvwwood Bowl

Modet CSS-555:-A

SO INY

_Sterecorder

Join the trend ang discover this new world of living sound that goes

beyond high fidelity. The new Sterecorder is equipped with
THE HNEST everything necessary to record and reproduce your own stereo
COMPLETE tapes at home. An economical and fun filled way to build a

STEREO P H 0 N I c fabulous stereophonic library of the worlds greatest music.
RECORD'NG SPECIAL FEATURES

{. Frequency Resporise—30-16000 CPS at 734 IPS.

AND 30-10000 CPS at 3% IPS.
2. Two built in pre-amplifiers and power amplifiers.
P [AY B A c K SY ST E M * 3. Hysteresls synchronous drive motor.
4. Two professional V. . meters.
AVA".AB LE I-N s.';:;lionre_{s;zcs:'ei:;l:)lrg:l:‘requency erase head...uras:.es both channels -n "s!eteo
gle channel (half track) in “‘Monaural Record®” position.

. In-line (stacked) recard and playback head.

ONE LOW COST UNIT

‘ . Individual tone control for each channel.

i~ All STERECORDER models are also avallable with an
extra stereo play-back head with a freguency response

6
1. Individual ¢hannel volume controls and main volume control.
| §
9

. Twa professional dynamic microphones.

of 30-12,000 CPS to reproduce the new pre-recorded 10. Portable stereo speaker system...containing two James B. Lansing (D-123)
4-track stereophonic tapes. (Model 555-A4) 127 speakers.._.optional,
SOINY
Write for Name of Nearest Franchised Deater BXIJ Y L{d+1- Tl SUPERSCOPE, INC., Avdio Electronics Division
A e et bl 2, Sun Valley, California
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fonictta, Thompson Stone, cond. Boston
{via Livingston) BO 10 F,

Holst: The Planets. Los Angeles Philhar-
monie, Leopold Stokowski, cond, Cap-
itol ZFF 735.

thert: Divertissement. Boston Pops Or-
chestra, Arthur Fiedler, cond. RCA
Victor ACS 34,

Mozart: Quintet for Horn and Strings, K,
407; Quartet for Oboe and Strings, K.
370. John Barrows, horn; Ray Still,
oboe; VFine Arts Quartet. Concertapes
24-10.

Orft: Carminad Burana. Hartford Sym-
phony Orchestra and Chorale, Fritz
Mahler, cond. Vanguard VRT 2011/2,

Prokofiev: Licutenant Kije: Suite, Op.
60. Chicago Symphony Orchestra, Fritz
Reiner, cond. RCA Victor BCS 96.

Ravel: Boléro. Vienna State Opera Or-
chestra, Hermanmm  Scherchen,  cond.
Westminster SWB 7006.

Stravinsky: The Rite of Spring. New York
Philhapnmonie, Leonard Bemstein, cond,
Columbia LMD 24

Tomking: “Miscellany.” Ambrosian Sing-
ers; In Nomine Plavers, Denis Stevens,
cond.  Explriences  Anonymes EA
0027/8.

Vivaldi: Concertos for Violin and Strings,
Op. 8: Nos. 1-4 (“Le quattro Stagi-
oni”). T Solisti di Zagveb, Antonio Ja-
nigra, cond. Vanguard VRT 4002,

Leonard Bernstein: West Side  Story.
Originul Cast, Max Gobennman, cond.
Columbia TOB 13.

Frederick Fennell: “Music of Leroy An-
derson.” Eastman-Rochester Pops Or-
chestra, Frederick Fennell, cond. Mer-
cury MVS 3.30.

Ceorge Fever: “Music of Jerome Keny
and Cole Porter.” Ceorge Fever, piano;
Orchestra. SteceoVex ZI'V L; 72TV 2.

Fletcher Hendersan All-Stars: “The Big
Reunion.” Concert Hall DX 71,

Thelonious Monk: “NMonk’s Musie.” Thel-
onious Monk, piano; et al, Riverside
(via Livingsion) RT 20 ¥,

Cootie Williams: “Juzz a?
Vol. 2.7 Cootic Williams, Rex Stewart,
et al. Concert Hall EX 50.

Willson: The Music Man. Original Cast,
Herbert Greene, cond. Capito] ZF 4).

The following Dbriel reviews are also

of stereophonic tapes.

Julie Andrews: “Jalic Andrews Sings”
RCA Victor BPS 123, 20 min., $6.95.
The original Eliza of My Fair Lady brings
w pretty little voice and some schoolgirl
charm to We'll Gather Lilacs and seven
other salon and pops ballads (inchuding
the Kurt Weill Aty Ship, which demands
far more than Julie can provide). This is
considerably more snceessful 2 program
than the Andrews debnt tape (“Liss

Stereouille, |

with the Delicate Air,” BPS 85}, but the |

soloist still is too closely miked and
mawkishly accompanicd by Irwin Kostal's
Orchestra.

Ray Anthony: “Young Ideas.” Capitol
ZC 34, 27 min., $11.95.

The trumpeter-leader shares the spotlight

with an  augmenied cello section in

i suavely romantic big-band program aof

twelve standards topped by Lonely Night

Deceamser 1958
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INTEGRITY
evidenced by speakers
of revolutionary design

The Speakers with
the kRed Cone

Stromberg-Carison
R¥-484 15" Coaxial Transducer*

utilizes a 15" soft skiver woofer for a low-frequency
reproducer and an induclion tweeter of’ exclusive,
patented Stromberg-Carlson design.

The woofer gives superb performence in the exireme
low-frequency range due to a very rigid high mass mov-
ing system. [t has been damped to provide optimum
transient response and conirol throughout its operating
range. I is unusual in thal, combined with this excep-
tional transient response, the RF-484 performs in an
extremely linear manner.

The induction tweeter employs a Stromberg-Carlson
design principle that results in an extremely light and
sensitive moving system. This flat and extended frequen-
cy response characteristic is a direct resull of our pot-
ented design. A carefully calibrated diameter and shape
of cone afford dispersion capabilities that are definitely
superior. PRICE: $149.95 (Audiophile Net, Zone 1).

*Featuring Barite Ceramic Magnet and “Slimline™ design.

“"There is nothing finer than o Stromberg-Carlson’’

STROMBERG-CARLSON

A DIVISION OF GENERAL DYMNAMICS CORPORAYION
1419C N. Goodman Street « Rochester 3, N. Y.

Electroni¢ and communicatlon products for home, in: s-c GD
dustry ond delense, including High Fidality Consoles; =$£’ 2 ai)
School, Sound, lnlereom and Public Address Systams. e’-"‘,d. Ot
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STEREQ RECORD

YOUR OWN SPECIAL EFFECTS

WITH THE AMPEX
UNIVERSAL “A” 960

cOURTESY OF THE UNITED STATES AAMY

I--———-—.—.——.—.&

Now you can capture any memorable event in living stereo — with the new
Ampex Stereo Record Universal “A™ Portabte (Model 960). And in addi-
tion to "live” recording with microphones, you can record sterco off the air,
copy slereo tapes and discs and build a stereophonic tape library of truly
professional quality at Jowest cost and with this single unit you can record
monaural sound-on-sound with full control of balance. This precision engi-
neered, ruggedly constructed Portable stereo recorder/reproducer gives you
all the advantages of traditionally superior Ampex features. With the instant-
acting head switch, you can shift from 2-track to 4-track operation at will,
and play back as long as 4 hours and 16 minutes of sterco music on a single
reel of tape (2400 ft.). Automalic stop at end of rcel. Also available is the
Ampex monaural recorder/stereophonic reproducer ( Model 910). Perform-
ance will be within specifications the first day you own it and for many years
to come, Three precision dual head stacks (one each for record, playback and
erase) are Ampex designed and built to tolerances as close as 10 millionths
of an inch. The two Ampex (Model 2010) Amplifier-Speakers will completc
your stereo portable system. All three units arc lightweight, durable and in

matched, smartly styled two-tone grey carrying cases.

AMPEX STHEHREO

SIGNATURE OF PERFECTION

AMPEX AUDIO INC,
1058-M XIFER ROAD, SUNNYVALE, CALIF.

Please send me full hiformarion on the AMPEX STEREO

IN SOUND

RECORD UNIVERSAL “A” PORTABLE SYSTEM (Model 960):

NAME

ADDRESS
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in Paris. Except for the ingeniously ar-
ranged Button Up Your Overcoat, there
isa't a great deal of varicty in the treat-
ments; but they all are danceable, and
the well-blended recording makes the
most of the warm tonal coloring.

Les Brown: “Composers’ Holiday.” Capi-

tol ZC 32, 29 min., $11.95.
A well-varied hatch of ninc originals by
as many West-Coast tunesmiths, paced
by Elmer Bemstein (with a janntily 5/4-
thythimed Topics at Five) and Ceorgze
Duning {with a plaintively meandering
but poetic Lament for a Key). Bobby
Stiles on trumpet, Jay Hill on trombone,
Abe Aaron on sax, Don Bagley on string
hass, and other sidemen are given promi-
nent solos.

Touy Cabot: “Dancing on Park Avenue.”
RCA Victor BPS 117, 21 min., $6.95.
Billedd as ultrasophisticated society dance
music, this program of four smoeoth but
animated medleys, plus an exceptionally
fast and exciting Park Acenue Samba, ne-
tually is by no means outré, and certainly
not blasé, in cither performances or ar-
rangements. The former are infectiously
danceable thronghout and the latter in-
geniously designed to capitalize on the
antiphonal eflects possible only in stereo
with as murked channel differentiations

as the engincers provide here.

Nat “King”’ Cole: “Just One of Those
Things.” Capitol ZD 28, 31 min,
$12.95.

The engineers still insist on far too much

presence, but the combination of close

miking and added reverberance is far less
annoving here than in Cole’s first taping

—perhaps largely because the singer him-

self brings so much rhythmic zest and

buoyancy, as well as personality, to such
sentimental ballads as The Song Is Ended,

These Foolish Things, Whe's Sorry Now?

and eight others.

Perry Como: “Saturday Night with Mr.
C.” RCA Victor CPS 153, 26 nun.,
$8.95.

Mr. C, TV’s Master of Relaxation, sings

very attractively indeed, especially in the

jauntier picces (Gupsy in My Soul and
it Mad To Be You} of his present program.

Yet 1 still wish he had not tiied to emu-

late the memorable Rudy Vallee in The

Whiffenpoof Song and that Mitchell

Avres’s Orchestra had backed him np ax

cilectively as the recording engineers

have done.

“Dancing Through Space.” RCA Victor
CPS 143, 26 min., $8.95.

A stereo sampler featuring ten of Victor's
“name” bands, most of them big and
loud, and—cxcept for Eddy Heywood's
Heywood’s Beguine—lacking any marked
distinction. The tape will Le of particular
ancliophile interest, however, for its di-
rect comparisons among a wide variety of
stereco-pickup techniques.

Sam Donahue: “Body and Soul.” Liv-
ingston 2012 C, 16 min.,, $6.95.
Rig-band versions, featuring the leader’s
florid tenor-sax solos in gleaming stereo
recordings of the bouncy Roses of Picardy
and Licingston Leap, together with three

Hicit FIDELITY MAGAZINE
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less distinctive slow, but still danceable,
numbers.

Carmen Dragon: “Sercnade.”
ZF 71, 37 min., $14.95.

The latest of Carmen Dragon’s summer-
concerts-for-the-masses  embraces  ( be-
sides one originally titled Serenade, that
by Drigo) Grieg's Ich liehe dich, Saint-
Saéns's The Swan, Rubinstein and Tehai-
kovsky Romances, Mendelssohn's On
Wings of Song, and other familiar master-
picces of the tear-jerking sehool. Some-
how these faded Albumbliitter come re-
markably to life in the hivuriant tonal
finery and widespread stercoism Dragon
lovishes on them so prodigally.

Capitol

Esquivel: “Other Worlds, Other Sounds.”
RCA Victor CPS 171, 24 win., $8.95.
Happily there are here no theremins or
other instruments of extraterrestrial mu-
sic making, although a wordless chorus,
side-slipping guitar, and glissandoing tim-
pani de contribute some fairly weird ef-
fects. The leader provides mildly exotic
dance fare, topped by an atmospherie
Adios, distinguished by the delicacy and
stereogenie ceffectivencss of his not-too-
fancy arrangements, as well as by the pro-
nouneed stereoism of the elean, dry re-

cording itsclf.

Bud Freeman: “The Bud Freeman
Group.” Stere-O-Craft TN 103, 26 min.,
$10.95.

The Austin High School jazz spirit re-

dicicus with slumnus Freeman's sax solos

backed up by Al Hall (bass), George

Wettling  (drams), and Dick Cary (pi-

anod) in eight swinging pieces, the best of

which are the high-strung Three Little

Words and the easygoing but extremely

catchy IHanid. The recording is dry, but

very brilliant, and with strongly marked
channel differentiation.

Jackie Gleason: “Ooool”; “The Torch
with the Blue Flame.” Capitol ZID 33,
29 min., and ZD 57, 42 min.; $12.05
each.

Mood music to drowse to. Throughout the
first reel a wordless choir or “vocestra”
hums richly along with the band (at best,
in Can This Be Love? and Willow Weep
for Mej quite hauntingly; the second
reel pairs the odd combination of Law-
rence Brown's trombone with no less than
cight marimbas in soporific schmaltz.

John Graas: “Coup de Graas.” Mercury
MVS 3-8, 18 min., $7.95.

Four rather frantic noveltivs, redeeinsl

from complete turgidity by Art Pepper's

bold if raucous saxophoning, Buddy Col-

ette’s piquant if piercing fluting, and the

impressively broadspread stercoism.

Lenny Herman Quintet: “For Me and
My Cal.” Livingston 1103 I, 29 in,,
$11.95.

Indefatigably  jaunty and comy, the

“Mightiest Little Band in the Land” plays

and is recorded as brightly as ever, but,

as always, just as it begins to delight ne
with its naive zestfulness, Lenny cuts
laose with his throbby accordion or

Charles Shaw with his even throbbier

“argano.”

Deceyvper 1958
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INTEGRITY

evidenced by a turntable and
tone arm of advanced design

Stromberg-Carlson

PR-499: Perfectempo*
Manual Turntable

Designed for Stereo and Monaural Use » [ncorporal-
ing every valid principle of turniable design that has been
proven over the years.

Precision machining plus a high quality precision motor
gives constont speed at any RPM setting of the continuously
variable belt drive with virtually ne wow and flutter. The
unique design of the cone drive and the accuorately cali-
brated stroboscopic speed indicator permit fine adjustment
to any speed from 14 1o 80 RPM. Once set, the speed will
never vary.

Stromberg-Carlson’s own unique and original
double-acting motor and table suspension system
effectively isolates the table and arm from all un-
wanted, extraneous noise.

Specially designed hardwood base (PB-4%7) alse avail-

able if you wish, PRICE: $99.95 [Audiophile Net, Zone 1).
TM

RA-498: Tone Arm

Designed for Stereo and Monaural Use ¢ Single
pivol point suspension, frue viscous damping and high
moment of inertia result in extremely low resonance [as
low as 12 cycles, depending on cartridge used) and conse-
quently yield flot sesponse below the limits of audibility.
A calibrated counterweight is adjustable to provide any
needle point force and is eccentric for fast, precise mass
centering. PRICE: $24.95 [(Audiophile Net, Zone 1}.

*'There is nothing finef4han & Stromberg-Carfson™

STROMBERG-CARLSON

A DIVISION OF GCENERAL DYNAMICS CORPORATION
1419C N. Goodman Street « Rochester 3, N. Y.

Electronic ond communication produets for heme, in- S-C
duttry and delente, including High Fidelily Consoles; Eﬁg f@f
School, $Sound, [nlercom ond Public Address Systems s i 4

WWW.americanradiohistorv.com
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}/@gm STEREO RECORDER

A superbly constructed instrument
that gives you irue stereo record-
ing when combined with Roberts
Stereo Amplifier. Incorporates hys-
teresis synchronous drive motor for
perfect pitch and timing accuracy,
illuminated V.U. meler, 40-15,000 cy-
cle frequency response and Roberts
new. exciusive MULTI-RASE dual

head arrangement.
$349.50

COMPARE

WITH ANY STEREO
RECORD-PLAYBACK SYSTEM
AT ANY PRICE!

: <
ﬁ’ Genl STEREO AMPLIFIER

i

I

|

! Designed for faithful, full range
1 amplification in playback and record-
| ing. includes wosfer-tweeter-speaker
| combination, separzle microphone
| and V.U. meter for second channel
] recording balance, A professionai
| partner to the Roberts Stereo Re-
| corder, this high rated amplifier
I rounds out a completely portable,
| stereophenic record-playback system.
b

$149.50

Roberts Stereo Record-Playback System, Complete . . . . . $499 []ﬂ
L]

TURN —

NO

.. Record Stereo
without Pre-erased Tape

\ \‘ < 3
NI =G

FOR FULL OR
HALF TRACK ERASURE

With Roberts new MULTI.RASE Head you're always

ready for either stereo or dual track monaural re-
cording. Time con3uming pre-erasure is eliminated.

AT PHOTO AND HI-FI DEALERS EVERYWHERE . .

ROBERTS ELECTRONICS

1028 NORTH LA BREA AVENUE - LOS ANGELES 38, CALIFORNIA
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. FOR CLOSEST LOCATION, WRITE

INC.

“The Jazzpickers.” Mercury MVS 3-7, 20
min.,, 57.95.
An wncommonly odd jazz experiment i

- plicked-string sonorities (cello and gui-

tar) combined with flute, wvibes, and
traps. Not all of the seven picces come
off with complete success, but the vibrant
timbres are fascinating throughout, aml
in the jaunty Clap Hands, Yerdbird Suite,
and Rapscallian quite irresistible, They're
also infinitely more effective in the bean-
tifully balanced stereoism here than in
the monophonic LP.

Henry King: “Viva Stereo.” Bel Canto
STC 41, 15 min,, $7.93.

Somewhat exaggerated, but here quite

cltective, stereoistic recordings of five

spiritedd  Latin-American  dances, topped

by a catchy Mambo Cien and s rakish, if

rauconts, Mambo Gallega.

Kenneth Lane: “Thanks for the Mem-
orics.” Manhattan MRC 108, 15 min,,
$6.95.

One of the mighticst Wurlitzers yet is the
recently reconstrocted four-chamber man-
ster of the Metropolitan Theatre in Bos-
ton, heard here in faily straightforward
versions of six populur songs. The record-
inz (orginally in ecight chnmels, with
some of the mikes actually located within
the pipe chambers} is impressively spa-
cious, but unfortunately Lane’s registra-
tions. mostly for full organ with heawvy
pedal tones, scarcely begin to explore the
wvnilable soni¢ resources.

Paquitin Lara: “Cha Cha Me DBabyv.”

Manhattan MRC 107, 15 min., $6.95.
This band’s slapdash perfarmances, glit-
tering vibes, and crisp percussion make
the most of the extremely clean and spa-
cious recording in Charlie Fantazy (sic)
and Meringue Madness, but the other
four selections are so overburdened with
routing Spanish vocals that even the spir-
itedd direction and instramentalists cannot
save them from monctony.

Joe Marsala: "“Chicago Jazz.” Stere-0:

Craft ‘TN 102, 23 min., $10.95.
The clarinetist-leader shares honovs here
with Adele Girard's piquant harp phick-
ing and Rex Stewart’s rhapsodie trumpet-
ing in a bouncy Sweet Gecrgia Brown, a
more bliuesy Via Rev, and six vivacions
others, all recorded with wore aconstical
warmth than usual for such well-differen-
tinted stercoism.

New World Thentre Orchestra:  Silk
Stockings and Pajama  Game Selec-
tions. Bel Canto STB 40, 23 min,
$9.95.

Very high-level, broadspread tecordings

of Broadway hit-tune medleys, played

with exceptional gusto and precision by a

hig theater orchestra whose able conduc-

tor descrves more than the labeling ano-
nymity he reecives here.

Jan Peerce: “Jan Pecree in Las Vegas.”
RCA Victor CP$ 119, 26 min,, $8.95.
As might be expected, the fanous tenor
provides effective competition for the slot
machines with a melodramatic “Vesti lu
givhha” and a batch of cight salon and
pops favorites { Becouse, Granada, You'll
Never Walk Aloneg, ctc.). NMost of this is

Huw:a FipeELtry Macazize
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sheer ham, but of the very best grade;
and even in his nore serious releases
Peerce has never been in better—or big-
ger—voice, nor more dramatically and re-
verberantly recorded.

Tito Puente: “Top Percussion.” RCA

Victor APS 120, 16 wmin., $4.95.
Much more novel and sonically fascinat-
ing than Tito’y carlier taping (“Mucho
Puente,” CPS 110) with his full orches-
tra, this brief program of dicertissements
for timbals and cowhells (played by the
leader himself), with a five-man Latin-
drum gronp and string bass, is a frantic
but often exeiting pavorama of percus-
sive-transients, particularly notable for the
crispness and openness of the sterco re-
cording.

Yelix Slatkin: “Strings by Starlight”
Capitol ZI' 95, 38 min., 814.95.
Despite the come-on title, Felix Slatkin’s
program reaches out to the Borodin Noc-
turne and Barber Adegio, as well as to
the more expected Tchaikovsky Waltz
{[rom the Screnade for Strings) and An-
dante Cantabile, Grainger arrangement
of the Londonderry Air, and Bach-Wil-
helmj Air for the G String. They are
played with rvich expressiveness, but wel!
within the hounds of good taste, and the
lnminous  sonoritics of the Hollywoaod
Bowl Symphony’s string choir {loat magi-
cally in truly superb sterco recording,

Vienna Boys™ Clioir: “Cliristmas in Ster-
co.” Omegatape ST 2028, 20 min.,
$11.95.

St. Cecilia Children’s Choir: “Christmas
Eve in the Cathedral.” Westminster
SWB 7014, 12 min.,, $6.93.

Liane: “Liane Sings Christmas Songs.”
Vanguard VRT 3016, 30 min., $11.95.

The best of these Christmas programs is

easily the Omegatape reel shared by the

Roys' Chair of Vienna with the Vienna

Concert Socicty Orchestra under Karl

Etti {in four traditional German Christ-

mas favorites, charmingly if childishly

sung, and recorded with appropriate ca-
thedral spaciousness) and with  Justin

Kramer, playving the 100-hell Maas-Rowe

Symphonic Carillon  (location unspeci-

fied ). The latter is unigue to my cars as

the first of its kind which really sounds
in tune and which provides the most

brilliantly recorded carillon  qualities I

have yet heard.

The Westminster Sonotape is a brief,
amatenrish re-creation of o local ¢hurch
program (at the Shrine of the Inmmacn-
late Conception, Atlanta, Georgia) wwith
jangly chimes and conventional organ
playing and choral singing, but given
momentary  distinction by the ethercal
voices of the St. Cecilia Children’s Choir
and Haskell Bovter’s entirelv unaceom-
panicd baritone salo, What Child Is This?.
The Vangueard reel is a strictly pops re-
lease of mostly German scasonal songs,
Dut including Jingle Bells, White Christ-
mas, and Winter Wonderland in Enplish,
together with a trilingual Silent Night—
done with characteristic charm and rhyth-
mi¢ animation by that most versatile of
chanteuses, Liane, accompanicd by a
salon orchestra appropriately augmented
here by both a harmonium and colesta,
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INTEGRITY
evidenced by an absolutely
superb Stereo Amplifier

A T 1Y) PO Canin gy,
»

3 STEREO TONE BALANCE

Stromberg-Carison
ASR-433 Stereo Amplifier

The most important aspect of stereo is stage effect. The
instruments of the orchestra should come back to you
from their exact positions on the stage. How?

The answer is balance.®* The ASR-433 is the stereo
amplifier with “'Stereo Tone Balonce,’ the surest method
of achieving this realistic stage effect.

The ASR-433 is o superb monaural amplifier as wélly
giving you a full 24-watt outpul. The electronic cross-
over al 3,000 cycles provides output for 12 watts low-
and 12 watls high-frequency operotion. Every function
has its own control for each channel and a master vol-
ume control is provided.

SPECIFICATIONS:

POWER OQOUTPUT: 24 watts {2 12-wall channels). FREQUENCY
RESPONSE: 20-20,000 cyclas ) db. HARMONIC DISTORTION:
Less than 1%. NOISE LEYEL: 83 db down. INPUTS: Mognetic
Pheno, Ceramic Phono, Tape Head, Tuner and Aux. Yape. OUT-
PUTS; 4, 8, 18 ohmi and dual Tape Out. LOUDNESS CONTROL:
in-oul, continuously voriable, TONE CONTROLS: Boss 15 db
drocp, 15 db boost; Treble 14 db droop, 12 db boost. EQUALI-
ZATION: RIAA Mag. Phono. NARTB Tape Head. TUBES: 2-12AX7[
7025, 2-6AV6, 2.6U8, 4EL84. CHANNEL SELECTOR: Channel
“A" Chonnel "'B," Stereo, Monaural, Crossover {at 3000 cycles).
DIMENSIONS: 13% " W, 133" D, 434" H. PRICE: $129.95
{Audiophile Net, Zone 1),

Ses your dealer or write to vs for full data on ocur complels new line
at amplitiers, tpackeri, specker 1yitems, entlosures, program sources.

“There is nothing finer.than a Stromberg-Carlson’’

STROMBERG-CARLSON

A BIVISION OF GENERAL DYNAMICS CORPORATION

1419C N. Goodman Street « Rochester 3, N. VY.

Electronic ond cammunication products for home, in- s-c GD
duttey ond defanse, including Migh Fidelity Consoler; ;o ;.
School, Sound, Intertom and Public Addrett Syslems ‘-.,?_:' ot

www.americanradiohistorv.com
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Make Christmas fun last through

The wonderful sounds of Christmas merrymaking veed never grow old when you
record on tapes of Du Pont “Mylar” polyester film.

Here's why: Trouble-free tapes of “Mylar”’ cannot dry cut or become brittle with
age . . . offer an extra safety margin against stretching . . . are unaffected by changes
in temperature and humidity. What’s more, you get 509, or more extra playing time
plus superior performance. When you buy tape for your own use or for gift giving this
Christmas, besure toask your dealer for your favorite brand of tape made with “Mylar”’.

FOR THE BEST IN TAPE, LOOK FOR

Hicy FmeLmmy MAcaziNg

www.americanradiohistorv.com
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the years...on tapes of Mylar

LASTING STRENQTH. Under normal
operating conditions, tape of “"Mylar"’
will not stretch or break. There's a
300% margin of safety against
stretching offered in no other tape.

LASTING RESISTANCETO HEAT, HU.
MIDITY. Tape of “"Mylar”’ can not dry
out or become brittle with age . . .
withstands radical changes in heat
and humidity. Tape of ""Mylar'’ needs
o special storage care,

LASTING FIDELITY, Even after years
of playing. tape of “Mylar"” has no
flattened-out or condensed sounds
. . . dimensional stability assures
flawless fidelity.

ey T orf
BETTER THINGS FOR BETTER LIVING
THROUGH CHEMISTRY

THE NAME "MYLAR' ON THE BOX

DEecextBer 1958

WAWA-americanradiohistorv.-com

DU PONT

MYLAR

POLYESTER FILM

A Mylar'® in g registered trademark for Dv Pont'a brand of golyesier film.
D Pont manufaeturea “Mylar'’ not finlrhed recording tupe.
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New
ALTEC
Monterey

- e ]

e

A SUPERB SPEAKER SYSTEM

PERFORMANCE.: high-efficiency, big-speaker bass,

low distoriion, ssocth response anwd clean reproduction.

APPEARANCE: handsome compact enclosure is finished in
4 hund-rubbed wood an all four sides so that it may be used
horizontuily or vertically,

PRICE : surprisingly low.

12.42 LIy

INTERNALLY, there are two new ‘‘controlled linear excursion’’
8” bass speakers, a 3.000-cycle 12 db-per-octave crossover
network, and the famous ALTEC 3000B high-frequency
speaker with sectoral horn. At 40 cycles this outstanding
system has, for the same power input, more than five times
the audio output of any other small speaker system tested.
FOR STEREO, two Monterey speakers will give
SPECIFICATIONS: “you-are-there'" realism. Range and quality are so great,
Guaranteed frequency range: 40-22.000 cps that a single Monterey system can be matched with any large

Power rating: 20 watls ALTEC speaker system for the finest in stereo reproduction.
impedance: 8 ohms

Finish: walnut, blond, mahogany
Dimensions: 14” H. 26" W 1412" D STOP at your nearest ALTEC Dealer

Approx. shipping weight: 45 Ibs. LOOK at the superb new Monterey
Price: $165.00

LISTEN to its magnificent performance

Write for free catalogue and valuable loudspeaker enclosure booklet:

® ALTEC LANSING CORPORATION, Dept. 12H.B
1515 S. Manchester Avenue, Anaheim, Calif,

161 Slxth AVenUE- NeW Yofk 13. NY

128 Hicn Fiperxry MAGAZINE
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Scanning the Section

Where tqpe ﬁfs i" now ]‘N THIS SECTION you will find substantially more audio ma-
| terial than has appeared in Hicn Fwevrry Magazine hereto-
and' i“ the f“""ve fore, and several new features. We have endeavored to combine

the best of what was formerly published separately in Aunrio-
cnarrt and HF. It should be noted that this represents an actual
increase in the total of HE’s editorial material. Music and vecord
coverage remains unchanged; we have simply added space for a
. more thorough treatment of high-fidelity cquipment.
B"ildin ﬂ‘e Acroso“nd The consolidation has resulted in some changes \\'hicl'l will
g : hecome more apparent in future issues than they are in this, the
offe . first combinesl issue. Beginning in January, for example, “Audio
60"WQ" ampllfler k"- Aids” (an Aublocnarr department) will appear under a single
head with what has been HEF's “Audio Forum.” We will have
regular articles on how to buy wisely and how to install equip-
ment; these will replace the “Hi-Fi Primer” articles. Kit con-
struetion and kit-equipment performance will be treated sep-

arately, in “Auptocnarr Kit Reports” and in “HF Reports,”

seven h’" pﬂges Of HF respectively. Finally, there will be an important change in the
> “Tested in the Home™ department.

ReportS: TeSfEd mn ihe Auprocrart’s “Audiolal Test Reports” (written by Hirseh.

Houck Laboratories) will be carvied over into the new “HF

Home _Audiolab Reporfs. Report” section. As is pretty well known now, these are no-non-

sense objective evaluations which neither we nor manufactuwrers
of the equipment concerned can change or withhold from
publication, once Hirsch-Iouck's tests are under way. We will
retain Hicn FipepLiry’s “Tested in the Home” label for reports
on speakers, pickup cartridges, and such items which require

How to edﬂ- tupe as the more subjective evaluation. TITH will continue to be stafl-
written, although we will make use of whatever test data are

. ’ 9 applicable in writing the reports. The major departure from
P' 0'@55]0““'5 dﬂ It. former poliey, however. is that manufacturers no longer will

have the privilege of requesting that a TITH Report not be pub-

lished. We will operate under the old TITH poliey for those

itemns that had been accepted as of October 1; such reports

should all be published by February, and in the March issue
the new policy will be in full effeet.

Comments on this section will be welcome. You ean be sure

i ] that they will be given most serious consideration hy all staff

A!ds—AUi‘hO F@rum- members. OQur intention is to make Hieu Froerity more than

ever the complete magazine for music listeners; you can help

us do so by telling us exactly what you want. R.A.

Plus: Audicnews — Audio
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WHAT ABOUT TAPE?
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The anthor is Vice-President of Audio Devices, Inc., supplier to both the

tape and the disc industries, and a pioneer reseavcher in the field of sonnd

reproduction. What he bas to say will be of special interest to thousands of

people who bonght tapé recorders when tape was the sole medium of stereo.

by C. J. LeBel

HESE LAST SIX MONTHS have

seen wild commotion in the rec-
ord field—more excitement than we
have had since the advent of micro-
groove records. There is a difterent
contender in each of the four corners
of the ring: monophonic disc vs. stereo
disc vs. twin-track Th-ips tape on reels
vs. four-track 3k%-ips tape in maga-
zines. The listening public has heen sit-
ting with bated breath trving to make
up its mind as to the futwe of tape
and disc. The more gullible (and/or
cantious) have stopped buving cither
tapes ar dises, awaiting the advent of
nonexistent miracles.

As was suggested in a previous arti-
cle of mine in these pages', it really
isn’t that complicated. There isn’t a
single future for recording, as there
hasn't been one in the past. We can en-
vision four different Futures, with the
problem now becoming how to select
the specific future that pleases you. A
satisfactory selection can result only
from a systematic analysis of the va-

1"Tape or Disc?”’ October 1937.
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rious things that one expects of a tape
or disc record.

What do we expect of a record, ba
it either tape or disc? First. we want a
record to he compatible with our pres-
ent equipment so far as possible. The
compatibility need not be perfect—
look at the number of users who have
lately bought two-track stereo adapt-
ers for their monophonic tape ma-
chines.

Next, we expect an artistically
pleasing performance. with pleasing
acousticil perspective. To get these we
are sometimes willing to sacrifice, bnt
in the long ron we insist on the fol-
lowing good technical characteristics:

1. Adequate frequency range.

2. Good signal-to-noise ratio.

3. Low wow and flutter.

4. Minimm extraneous sound
{print-through. interchannel
leakage. or rumble).

5. Good durability.

Let us deal first with choice No. 1,
namelyv: monophonic dise vs. stereo
anvthing. A great deal of material ex-
ists onlv in monophonic form, material
of great historical and artistic value.
An excellent example would be the

www americanradiohistorvy com

collection of Arturo Toscanini ve-
cordings, existing as pressings or as
transfevs (hy the Walter Toscanini
staff) from the original lacquer discs
to low print-through magnetic tape.
These are irrevocably monophonic.

It will take a long time for all of the
present phonographs to be replaced by
stereo systems or fitted with compat-
ible monophonic cartridges. A combi-
nation of all of these factors, plus the
artistic, suggest that it will take a long
while for monophonic discs to die. As
confirmation of this, remember how
long it took microgroove to overcome
the old 78-rpm records.

So much for the artistic merits of
performances; the other prime requi-
site is acoustical perspective. Good
stereo recording and reproduction do.
at best, give greatly improved per-
spective, as compared to monophonic.
However, stereo records will vary
greatly in perspective. depending on
the recording staft’s philosophy on sep-
aration. The following philosophies
have all been heard lately i record-
ings:

L. Tenth row third balcony.

2. Fifth row orchestra center.

Hich Fievirty Magazing
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3. Middle of the orchestra itself.

The last named, unnatural splitting
of an orchestva into two groups, is
spectacular on the salesroom floor,
but fatiguing in the home. Some of the
first material released, particularly by
opportunists in the dise field, is acly-
ally two-source, not slerco, the separa-
tion is so excessive.

Even with the best of intentions,
there will be big variations in acousti-
cal perspective for the next vear or so,
till the engineers and a&r men get a
better command of their new tech-
niques. The complex possibilities of a
four-channel sterco mixer are almost
beyond belief.

Now for what I suppose we must
call high-fidelity requirements, the
first of which is, of comse, frequency
range. From what we know of the
ecuipment, both stereo disc and T4-ips
twin-track tape can ofter the full fre-
quency range gencrally recorded, 30
to 135,000 cps. We have said can, not
do, for many of the stereo discs thus
far produced seem to be lacking in the
higher frequencies. Is this a wear ef-
fect? On the other hand, the quality of
Th-ips recorded tape has not always
been as uniform as could be desired. Is
this the result of inadequate quality
control, or is there a certain inherent
loss in high speed mass duplication?

The latter remarks presage cven
greater worry about the quality of
four-track 3M-ips tape. for the fre-
quency range per inch of tape speed
has doubled from that available at 7%
ips. The means of doing so, a one-
tenth-mil gap in the reprodocing head,
is an effective means of minimizing re-
producing head limitations, but it can-
not reduce a number of other eflects.
At 4 ke per inch of tape speed, the
etfect of dirt on the head is greatly en-
hanced, as is the cltect of tape defects.
Little attention has been paid to tape
characteristics at such short wave
lengths in the past. and we may expect
considerable wvariation in response
from one batch to the next. Also, a
given amount of azimuth error—inac-
coracy in the vertical setting of the
tape head—will do much more harm
to high-frequency response at the
lower speed. In short, we may expect
much greater variation in frequency
range from day to day, minule to
minute, and reel to reel. These effects
will be enhanced because some faults
will affect duplicating as well as home
reproduction.

Equally important, to the purity of
sound reproduced, is the factor of sig-
nal-to-noise ratio. We are concerned
with not only the mecasured signal-to-
noise ratio, but also the miscellaneous
cficets which are usually not included
in the measurement: dise ticks and
pops, turntable rumble, tape print-

Drecieaiser 1958

through, and leakage between chan-
nels. If we disregard some of these side
effects, then 7k-ips twin-track tape and
stereo dise are on a par at the start.
Dust and wear can raise the disc noise
level very rapidly, sometimes; magne-
tized heads on a tape vecorder can
also prove harmful.

Four-track 3%-ips is inherently nois-
ier, for a given level of engineering,
due to the slower speed. the navrower
track, and the smaller gap. Each of
these tactors disposes of about 3 db,
so that in round mimmbers this system
would be about 9 db poorer than lwo-
track 74-ips when both are playved on
equipment of the same guality. Any
design improvement which would im-
prove the former would also be helpful
if applied to the latter, so that for a
given level of engineering the 9-db de-
generation is fixed.

The effect of the 9-db injury should
be to reduce the prabable 50-dh ratio
of a home machine to perhaps 40-42
db. This figure can be improved on,
but only at some cost.

A special kind of unoise is print-
through, manifested as preécho and
interpolated noise. This is mainly a
tape problem, though it exists also on
discs which are cut from tape masters.
However, record companies’ master
tapes may be of the low print-through
tvpe, and their storage conditions can
be well controlted, which minimizes
our chances of getting preécho on
discs. Neither of these precautions is
likely to applv to a prerecorded tape
in the home. The higher cost of low-
print tape makes unlikely its use by
the duplicator, and few people will in-
stall tape storage vaults alongside the
wine cellar, where cool prevails.

Some help to tape collectors may be
a new print-through eraser which (if
it is no breach of taste to sav so) the
company 1 work for developed re-
cently® It reduces print-through by 6
to 18 db. Using no tubes. it is simply
fastened in place on the tape deck, in
the tape path. This should reduce an
otherwise substantial problem.

Another hazard in stereo vecording
and reproduction, against which for
the time being tapes scem to fare
slightly  better than discs, is inter-
channel leakage. The effect of this is
to dilute the stereo effect, reducing
separation.

In tapes the eftect occurs during
both recording and reproduction, due
to adventitions magnetic effects. The
separation is presently an effective 23
db or more, and we may expect it to be
increased still fastey as better home
machine head structures are devel-
oped.

In dises the leakage can occur in
the cutting head, in the pickup, or in

2 The Audin Deviees Echaraser,
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[ailure to align the axes of the two
chanuels * the same in reproduction as
in recording. And, of course, there
must be added to this the slight leak-
age in the tape original. The prob-
lem scemns to be at its worst in pick-
ups, where the separation may range
from a good 25 dby down to a pathetic
6 db.

Then there is the question of dura-
bilitv. The mechanical durability of
tupe is good. and the magnetic duva-
bility is adequate, subject to the chance
encoumter with a magnetized head.
The durability of magazine-loaded
tape under home conditions is, natur-
ally, still in doubt; magazines are too
new.

The durability of a stereo disc is
presently uncertain, too, for a number
of reasons. First. the groove wall sur-
fuces carry a thvee-dimensional pattern
instead of the Dbasically two-dimen-
sionatl pattern on the walls of a mono-
phonic dise. We intnitively would ex-
pecl more of a wear problem with the
more complex surfaces—finer detail
should rub off easier.

Secondly, the stereo pickup uses a
0.7-mil radius for the stylus tip instead
of the hitherto standard one mil. The
tip area is therefore half as great, and
for equal wear we would call for half
the pressuve, i.e.. the old average of 6
grams pressure muost be replaced by 3
grams with the smaller tip, We do not
see this happening in more than a few
of the new designs.

Also, present record changers gen-
erally require 6 grams or more pres-
sure for prepev operation; this will be
quite excessive with the steveo styvlus.
Will the new changers operate satis-
factorily at 3 grams pressure?

All of thesc factors raise questions
still unanswered on the wear of the
stereo disc.

There exists another tape possibility,
not vet tried. Four-track tape looks
quite interesting when divorced from
the quality problem of the 3%-ips speed
and the size, cost, and compatibility
problems of the magazine. After all,
the narrower tracks taken alone spell
only a 3-db loss in signal-to-noise ra-
tio, which is a lot better than the 9-db
loss of the 3h-ips version.

Continued on page 163

0. N Basthaans. Some Thowghts on Geowmetsic
Canditions in the Cutting and Playing of Stereo
Dixey and Their Influgnce on the Final Sound
Picture. AFES 1938 Conventlion { Preprint No.
79), H. Redlich and 1. J. Klemp, Checking the
Axves of Operation of Stereo Cutter Channels,
ALS 1958 Convention { Preprint No. 59).
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Pickup Connection

It is diffienlt to do a satisfactory job
on the wiring Dbetween the phono
pickup and the preamp, because the
wires leading from the pickup are usu-
ally light, while the preamp input al-
wayvs takes an RCA plug requiring
rather heavy wires. A triansition point
is nceded where the small wires may
be joined to a heavy microphone
cable. This is especially true for three-
and four-terminal stereo cartridges.

One good way to accomplish this is
to make a plug out of a burmed-out
transistor and connect the small pick-
up wires to it. The plug is iade from
the transistor by cutting off the upper
onc third of the case with a file and
usoldering  the  semiconductor  bar
from the transistor pins. The wires are
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soldered to these pims, and the case
may be filled with wax. The mike
cable going to the preamp is then
connected to a standard three- or
four-terminal transistor socket (Cinch-
Jones 5PC or Eleo 3301), which mav
be mounted conveniently in a hole
through the motor board.

This method is convenient for re-
moving the pickup arm from the mo-
tor board without distivbing the pre-
amp ipput wiring, and it allows most
of the interconnecting cable to be
shielded wire,

Lugene H. Criffin
Dallas, Tex.

Salvaging Components

The swiplus equipment market pro-
vides a cheap source of quality com-
ponents to the home audio construct-
er. The problem remains, however, as
to how the components can be sal-
vaged without being damaged. Com-
ponents monnted on terminal boards
require the use of a soldering iron.
Place newspapers on the floor first;
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then, holding the soldering iron in the
left hand (if vou are vight-handed)
and the terminal board in the right

hand, heat the terminal just long
enough to make solder flow. A sharp
snap of the right wrist will flip excess
solder from the joint onto the floor.
The remaining solkder does not have
much  strength and the connecting
lead can casily be peeled From the
terminal post with u  sharp-edged
serew dviver. Once an end has bheen
loosened it can be gripped with pliers
and unwound.

Alun M. Palmer

Brooklyn, N. Y.

Reduce Head Wear

On many tape recorders no provision
is made for lifting the tape off the
heads during the fast-forward and re-
wind operations. Considerable head
wear can result from the friction of
the tape passing over the heads at
high speeds. This can be avoided on
tape recorders whose Ffront-panel de-
sign permits leading the tape directly
from veel to reel, bypassing the heads.
To rewind a tape, slack it sufficiently
Lo permit remaoval of the tape from the
heads, and then take out all slack be-
fore switching to rewind. This pro-
cecdure is most valuable with inex-
pensive tape recorders, but it can also
be used to advantage with more ex-
pensive machines such as the Ampex
601. Even though the 601 is designed
to rewind at greatly reduced tension,
a slight amaunt of wear is inevitable,
and taking the tape off the heads will
be worthwhile.

R. D. Dickson

La Mesa, Calif.

Straightening Grille Cloth
Usually the pattern on plastic grille
cloth is insistently rectilincar, drawing
attention to every warp, twist, or creep
when it has been tacked on. An easy
way to make a perfect installation in-
volves using a piece of string with a
loop tied at one end and a heavy nut
at the other. Position the cloth, drive
the first tack at the center of the top
edge, but dont drive it quite all the
way in, Hang the string over the tack
by the loop, and use it as a plamb line
to get the nearest vertical stripe on
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the grille cloth perfectly straight all
the way to the bottonmi. Now install
the middle bottowm tack, remove the
string, and drive both tacks home. Re-
peat the process about 6 in. to the
left and right of the center, and con-
tinne in this way to the edges, finish-
ing up with the four outside c¢orners.
Hugh Kenner
Peterborough, Ont.

Miniatine Bellows

When a tiny but strong jet of air is
needed around high-fidelity  equip-
ment for cleaning a stvlus tip, or he-
tween the blades of a variable capaci-
tor in a tuner, take a look in vour
medicine cabinet. An empty plastic
squeeze bottle of the tvpe usnally
used for cosmetic spray lotions—with a
slightly enlarged opening—makes an
excellent bellows. Tt also precludes any
danger of damaging the stylus with a
brush held in an umte.ldv hand, or
bending the capacitor blades with 4
clumsy pipe cleaner.

Alex Thien

Milwaukee, Wis.

Tuning Indicator for Heathkit
For owners of Heathkit FM-3A tuners
who may wish to install a 6E5 Magic
Eyve tuning indicator, the following
procedure has worked well for me in
over a year of use.

Mount a Magic Eve assenbly (Am-
phenol 538-MEA6G) on the top of the
tuner cover and secure it with a bols
through the ventilating slot. Then
bring the wires through a grommet in
a similar slot on the rear of the cover.
The wiving should then be completed
as follows (do not follow Heath's in-
struetions for this) : solder green and
blue wires hrought through grommet
L to pins 3 and 4 of socket IF; dress
the rved and vellow wires over the
edge of the chassis between points |
and G to terminal strip S, where the
red wire should be soldered to S-1
and the vellow to 5-2; bring the black
wire through grommet L also; the
6.8-k resistor attached between TT-2
and TT-3 should bLe lifted at TT-2
only, myd a 680-chm ¥-watt resistor
added between the free lead of the
6.8-k resistor and TT-2; attach the
black wire at the junction of these

AUDIO AIDS WANTED
That's right—we'll pay $3.00 or
more for any short cut, suggestion, |
or netw idea that may make life casi- |
er for other ey Fivevity readers, |
and which gets published in our
Audio Aids department. Entries
should be af least  seventy-fice
words in length, and addressed to
the Audio Aids editor. No limit on
the number you may submit to us.
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two resistors. I found expervimentally
that the 680-ohm resistor gives the
best eve closure.
F. M. Sturtevant
Media, Pa.

Add a Pilot Lizht

Adding a pilot lamp to an amplifier
or preamp is often difficult becanse of
the possibility of inducing hum. I
added one to my Heathkit \WA-P2
and W-3M by using the switched AC
accessory outlet on the chassis apron.
The light is of the panel tvpe. for 117
volts. and is mounted through the
panel of my equipment cabinet, It is
controlled by the switch at the pre-
amp.

Franklin K, Rommel

Maplewood, N. J.

Simplified Antenna Connections

Some people may have an antenna
problem similar to the one 1 encoun-
tered in connection with an FM-AM
tuner. The tuner has a four-point ter-
minal strip with a pair of terminals for
each service. The requirement for sep-
arate antenmas (a wire for AM and a
dipole for FAL) is bothersome. Also, 1
like sensitive, noise-free DX reception,
so indoor antennas are out.

The drawing shows the antenna cir-
coits of my tuner simplified. If some

way can be found to remove the
ground from the center tap of the
M coil, the FM dipole can be used
for AM also. The only purpose of the
ground connection, 1 believe, is to ac-
commodate a 72-olim wnbalanced co-
axial lead-in. Since the 300-ohm bal-
anced lead from a dipole is most com-
monly used, this ground can be ve-
moved.

The next step is to connect the cen-
ter tap of the coil to the AM post
marked “Ant,” out of sight if possible.
The M dipole with its Jead then does
the job for both FM and AM.

Do not try this, however, unless a
studv of vour schemalic shows jt to be
possible. Also be sure to test the ar-
rangement fully before making a final
decision; signal loss or interaction
might result with some tuners.

Harry L. Wynn
Derry, Pa.

Warped Tape Reels
Ta overcome the annoyance of vhyth-

mic seratching of tape against the side
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of a warped plastic tape reel. 1 pur-
chased several S-mm. metal reels
(they are sold in every photography
shop) and put them on myv machine.
The reels have a width of 9 mm.,
shghtly wider than the width of the
usual plastic veel (byv less than 1 nm. ),
and 2% . wider than Y-in. tape.

At amy event, the reels are resistant
to warping and appear to be better
balanced than their plastic counter-
parts. On many machines. the reels
can be used without alteration; but,
since they have keving slots on only
one side, it may be necessary to cut a
slot on the other side for those ma-
chines that have a key extending to
the top of the reel spindle.

The reels come in the 7-in. size, and
will just barely hold 1,200 ft. of 1%-
mil tape.

W.R. Abbott 11
Amn Arbor, Mich:

Stick ’em in Styrofoam
Breadboards (experimental circuit as-
semblies) have alwavs been a prob-
lem to the hohbvist, and the time
consimed often discourages mmch va-
riety in the types of cirenits experi-
mented] with,

A novel and time-saving method,
which T saw used recently in a physics
lab at Stanford, invelved building np
hardwire on a block of Styrofoam.
Blocks 1 in. thick and about 6 by 18
in. are sold at Christmas time for dec-
orating purposes. These make excel-
lent foundations inte which compo-
nents can be “plugged.”

Connections are made by divect
soldering or with hooknp wire, and
substitutions are easv. A few tbe
sockets can have sharpened legs sol-
dered onto the mounting lugs and be
placed as desived. Pigtails are tucked
safelv awav in the Styrofoam so that
they need not be cut. After the cir-
cuit has been worked out. compo-
nents ¢an be used again in the actual
construction.  The Stvrofoam  holds
components with surprising tenacity
and can be reused many times.

Daniel B. DeBra
Mountain View, Calif.

Making Panel Cutouts

It is not easy to make perfeetly fitting
cutouts in panels unless vou have the
proper power tools or are expert in
the nse of hand tools. Far the ncophvte
woodwarker who wants professional-
looking panels for his hi-fi equipment,
there is a matervial which will expedite
the task greatly. It is called half-rounnd
stock and is available in many sizes,
the most useful of which I bave found:
to be %-in.

The cutout should be wade slightly
larger in all dimensions than the ac-
tual panel opening will be. Lengths of
the half-round stock are then cut to
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fit around the cutout, neatly framing
it. They should overlap the edge
enough to make up for the difference
between the actual size of the cutout
amd the size of the finished punel
opening. The resulting job looks bet-
ter than manyv professional custom in-
stallations I have seen.

Alan Kushnir

Chicago, 11l

Sealing Speaker Cabinets
LEvery audio craftsman has a favorite
method of sealing speaker cabinets,
ranging from Scotch tape to second-
hand chewing gum; but one that las
unique advantages has thus far es-
caped notice in the literature. This is
aquarium eement, a puttylike sub-
stance sold by most pet shops in one-
pound tins at fiftv cents.

To apply aquarium cement, heat the
can in water, work the cement into a
rope, and press it into the wood joint.
The surface of the compound dries
quicklv to a rocklike hardness, while
the interior remains plastic and main-
tains a positively airtight seal.

Some other commonly used sub-
stances transmit vibrations through the
plasticity of the material itself. Such is
not the case with this, because of the
surface rigidity.

R. A. Ruth
Alturas, Calif.

ERRATUM

We received a letter from David
Hafler, of Dynaco Incorporated,
pointing out an error in the discus-
sion of the Dyvnaco 120-watt amphi-
fier cirewit in “The Grounded Ear”
in the October issie of AuplocuarT.
The author of this department de-
scribed a method of obtaining ex-
tremely low distartion by underbi-
asing the KT-88 oulput tubes.
The following paragraph from Mr.
Hafler’s letter will set the record
straight.

“We do not show the cireuit with
the KT-88s drawing 90 ma each.
We have them biased for a drain of
70 ma each, and the wnit will put
out 120 watts at between 0.5 and
75% IM. The distortion at low lev-
els (below about 50 watts) is way
down., However, for special uses
where expense is not important. the
IM can be cut 1o as low as 0.1% at
full power, while tube life is short-
ened somewhat. If vou were cutting
master dises, for example. vou
would not worry about using up to
520 worth of output tubes every few
months as long as yvou got veally low
distortion, However, for normal
home use, we have never suggested
or intimated that vou should run
tubes at 10% above the book rat-

ing.
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combining:
Avudiolab Test Reports
Tested in the Home

F reports

prepared by Hirsch-Houck Laboratories
and the technical staff of
High Fidelity

HF REPORT POLICY

Equipment reports appearing in this section are of two types: Audiolab Test Reports and Tested in the
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Hirsch-Houck Laboratories,
a completely independent organization whose staff was responsible for the original Audio League
Reports. Audiolab Reports are published exactly as they are received. Neither we nor manufacturers
of the equipment tested are permitted to delete inf ormation from or add to the reports, to amend them
in any way, or to withhold them from publication; manufacturers mnay add a short comment, how-
ever, if they wish to do so. Audiolab Reports are made on all-clectronic equipment (tuners, preampli-
ﬁers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff,
on equipment that demands more subjective appraisals (speakers, pickups, etc.). The policy concemn-
ing report publication and amendment by the manufacturer is the same as that for Audiolab Reports.

TITH

SPECIFICATIONS (furnished by manufacturer):
full-ronge  loudspeakers and  supertweeter.
MODEL 120-FR— a 12-inch full-range loud-
speaker. Frequency range: 30 1o 15,000 cps.
Impedance: 18 ohms; B ohms optianal. Pow-
er rating: 30 watts progrom. Free-air cone
resanance: 40 cps. Price: 360. Model 150-
FR— a 15.inch full-range Ioudspeaker. Fre-
quency range: 20 to 14,000 cps. impedance:
14 ohms; 8 ohms optional. Power rating: 35
watls program. Free-air cone resanance: 23
cps. Price: $87. MODEL 5-KT— o compression-
type horn-locded supertweeter. Crossover
frequency: 5000 cps. Frequency range:

150-FR, 5-KT Speakers

Stephens 1518 enclosure for the 150-FR.
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Stephens Trusonic 120-FR,

5000 1o 25000 c¢pi. Required crossover
slope: 12 dh/cctove. Impedance: 16 ohms.
Price (including 35,000.cps crossaver network
and leve! control): $49.50. MANUFACTURER:
Stephens Trusonic, Inc., 8538 Warner Dr., Cul-
ver City, Calif.

The “Free-Cone Suspension” svstem
utilized in Stephens wide-range speak-
ers is based on a highly Hexible cone
suspension svstem and a lightweight
cone and voice coil assemblv—a com-
bination which, Stephens says, gives
the cone a low natural resonance fre-
quency as well as the ability to re-
spoud cleanly and easily to transients
or heavy bass signals.

We received two of these free-cone
speakers for testing, and they are the
finest-sounding units I've heard from
Stephens to date. Both are unusually
free of inherent coloration; thev are
able to reproduce equally well all of
the instruments in the orchestra, and
also the haman voice (the lutter is
mtch more difficult te reproduce natu-
rallv than might be expected}.

The 120-FR and the 150-FR arc
quite nondirectional at high frequen-
cics. so are well suited for stereo use.
Both are designed for use in horn- or
veflex-type enclosures. Ipstalled in
Stephens” Model 1216 enclosure, the
1920-FR produced sound that was at
once naturally balanced and remarka-
bly clean and simooth. It should be used
with an auxilinty tweeter in order to
realize the full transient response and
overtone .content of available program
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material. Its over-all sound, without an
additional tweeter, was smooth, soft,
and well defined. Balance was excel-
lent, and low-frequency response was
full and musically adequate although
not startlingly extended. Its low-fre-
quency range in a listening room of
moderate size was good to perhaps 30
cyeles, and started to slip gradually be-
low that. Bass definition was very
good, and no audible traces of dou-
bling could be detected anvwhere
throughout the speaker’s bass range.

The 150-FR speaker proved to have
much the same over-all sound as the
120-TR, although its larger cone result-
ed in less impressive high-frequency
range and noticeably superior buss per-

Model 1216 enclosure for I12-inch units.
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formanee. This unit, in its moedel 1316,
enclosure, produced firm, solid bass to
around 38 cyeles, with rapid loss be-
low that. Because of its unusual bass
clarity and solidity, as well as its re-
freshing lack of boominess, it shared
with the Model 120-FR a quality of
bass that was quite a bit more musi-
cally satisfving than the suffocating
bass heaviness of many speakers which
extend deeper but produce greater
amounts of distortion.

The 150-FR’s middle range was, if
anvthing, even smoother than that of
the 120-FR. It had little colovation,
reproduced all kinds of sounds with a
high degree of naturalness, and was
capable  of  handling  surprising
amounts of power without audible
strain.  Its  high-frequency response,
however, was quite restricted, tending
to minimize high-pitched sounds and,
particularly, the guttiness of string
tone. A tweeter is a necessity with
this speaker if its robust and solid low

end is to be matched by p comparable
top.

The Stephens Model 5-K'T compres-
sion tweeter is supplied with a compact
combination  ecrossover nebwork and

The Stephens 3-KT compression lweetér.

attenuator control, which provides the
necessiry 3.000-cvele 12 db/octave
crossover and bweeter level adjust-
ment. It is extremely efficient, as evi-

audiocraft

denced by the fact that its optimum
balance (to myv taste, anyway) with
the 120-FR and 150-FR was obtained
with its level control set barely %
way up. This tweeler has a quality of
razor-sharp crispness which can be-
come metallic and spitty if the tweeter
is turned up to the point at which it is
heard as a scparate entity above the
soundl from the main speaker (an un-
desirable operating condition for anv
tweeter), The 3-KT's high-frequency
range is extraordinary, but mueh of its
extreme upper range is masked by a
10,000- to 12,000-cvcle output rise. It
is quite directional and pevforms best
when operated facing upwards. J.G.H.

MANUFACTURER’S COMMENT: Model 5.KT
tweeters of more recent monufaciure have o
disphrogm material modification that has elimi-
noted the mosking effect described, without in
any way odversely offecting the other char-
acleristics of the tweeter. This some madifica-
tion has resulted in o decrease of the “spitting”’
characteristic when the tweeler is being driven
al excessive level.

ATR Garrard 301 Turntable

The first impression we had of the Gar-
rard 301 turntable when unpacking it
from its carton was of its completeness.
The unit comes with a stroboscope
disc, 453-rpm record adapter, a tube of
special grease, spring suspensions, tem-
plate, and a most complete 23-page
manual, bound in hard covers. Manu-
als of this sort sometimes are furnished
with the better British equipment, and
rarely if ever with American equip-
ment.

Each tumtable is provided with an
inspection report showing the meas-
wred wow and flutter at ecach of its
three speeds. plus a check-off form to
indicate that rumble has been found
negligible, operating speeds correct,
and that a plaving test has been per-
formed.

The Garrard 301 is attractively fin-
ished in ivory, with the heavy cast-
aluminum turntable finished in flat
black. Its three operating controls are
conveniently located at the front of the
unit. At Jeft is the ox-orr switch,
which also operates a mechanical
bvake to stop the tumtable quickly
when it is shut off. At the right is the
speed-change lever. In the center is a
knob which provides a variation of
approximately =£3% about each nomi-
nal speed. This is accomplished by
means of an eddv-eurrent brake which
moves the pole pieces of a magnet so
as to surround the edge of an alumi-
num dise turning on the motor shaft.

The motor is a four-pole induction
tvpe, mounted on a set of six springs.

Deceamenr 1958

This floating mount effeetively isolates
the motor from the turntable proper.
The only point of contact with the mo-
tor is between the mator shaft and the
rubber idler wheel. Speed changes are
accomplished by means of a stepped
pulley on the motor shaft, with the
idler moving up or down as the speed
selector is changed.

The turntable is quite compact: 13%
in. wide by 14% in. deep, extending
only 3% . below the motar board. No
provision is made for mounting an arm
on the turntable base plate, and 1 mo-
tor board at least 18 in. square is ree-
ommended. Onr test unit was mounted

Gurrard’s 301 fFanseription <urntabile.
on a standard Garrard base, finished
in black. This is 21 in. wide by 18 in.
deep and incorporates a bubble level
to aid in leveling the turntable. It is
large enough to accommodate practi-
cally anv arm.

The stroboscope dise furnished with
the turntable fits rather snugly on the
spindle, and one does not fee! encour-
aged to use it too often. The instruc-
tion manual states that a stroboscopi-
cally engraved turntable is available at
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extra cost, and we would consider it a
worthwhile investment if the cost is
reasonable.

Test Results

Garrard specifications call for a maxi-
muom wow and flutter of 0.2% and .05%
respectively, at 33% rpm. The inspece-
tion card accompanying our test unit
listed wow and flutter pevcentages of
0.15 and .02. Our measurements indi-
cated 0.1% wow and .085% flutter. We
have no way of knowing exactly what
the mmherent flutter on our Compo-
nents 1106 record is, but we have
measured flutter percentages as low as
.03% in the past. In any event, there
can be no doubt that the Garrard 301
is as free from these objectionable qual-
ities as any turntable we have seen, for
all practical purposes.

Garrard has wisely reframed from
claiming any specific rumble level for
this turntable. The many variables in-
volved in rumble measurements make
it nearly impossible to reproduce this
sart of data in different test environ-
ments. We mounted our Fairchild
233A cartridge in a Fairchild 281 arm
on the Garard wooden motor board
in the proper location. The output was
amplified by a Dynakit preamplifier
(RIAA cqualization) and the rumble
level was referved to a styvlus velocity
of 7 em/sec at 1,000 cps. The resuit-
ant rumble was —32 db. practically all
30-cps (the basic rumble frequency
of a four-pole motor}. Other arm and
cartridge combinations vielded yum-
ble figures from —30 db to —36 db un-
der similar  conditions. We then
mounted the Fairchild pickup system
on a separate base, mounted on vi-
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bration isolators, and obtained a fig-
ure of —42.5 db. This figure probably
is representative of the true perform-
ance of the turntable, hut a user would
probably abtain somewhat more rum-
ble with his pickup mounted on the
Garrard base. Probably a heavier aor
more rigid base would reduce the
rumbhle.

Measurement of the hum field en:
countered by a magnetie cartridge in
normal playving position was made by
asing a typical magnetic cartridge as a
prabe and measuring its output rela-
tive ta a velocity of 7 ¢em/sec at 1,000
cps after RIAA equalization. The hum
level was —351 db at a 6-inch radius
and —43 db at a 2-inch racdins. These
are purely arbitvary figures, but will

serve for comparison of this turntable
to others measured in the same man-
ner. This hum level is quite low, and
would not he andible in an ordinary
listening situation,

Summary

The Garrard 301 turntable is a very
ruggedhy built, flexible unit with per-
formance of professional caliber. It is
honestly rated by its manufacturer,
and at its price of $89.50 is a very
good value. Its wow and flutter, as
well as flexibility and operating con-
venience, are equivalent to a number
of turntables selling at considerably
higher prices.

Its rumble level is also quite low—
actually low enough to justify Gar-

vard’s ekiim of “virtually nonexistent.”
However, when mounted on the Car-
vard base the rumble level was in-
creased some 10 db. It may be acvis-
able to use another tvpe of motor
board or mounting, though we have
found that a rumble level of —30 db,
provided il does not contain appreci-
able energy above 30 ¢ps. is not audi-
ble even wilth extended-bass speaker
systems at reasonable volume levels.

The remarkably complete instvuction
mavual deserves special mention. [t
contains complete mwechanical  dia-
grams and service instructions, includ-
ing exploded views and a parts Tist, It
could serve as a model of what the
manual should be for any piece of hi-fi
equipment.

JansZen Model 65
Electrostatic Tweeter

SPECIFICATIONS (furnished by manufacturer):
o self-powered two-element push-pull electro-
static tweater. Frequency range: 700 1o 30,
000 cps; built-in 700-cps high-pass filter. Power
rating: 100 wahs program. Impedance: B
ohms only. Power requirement: 105.125 v,
50-60 cps AC, 2 wotts drain, for tweeter power
supply. Dimensions: &% in. high by 123 wide
by 8% deep, over-all. Price: $89.00 in birch or
mahogany: $91.50 in walnut; $86.00 in utility
painted dull black. MANUFACTURER: Nesh-
aminy Electronic Corp., Neshaminy, Pa,

The original  JansZen electrostatic
tweeter, which was verv Favorably re-
viewed in “Tested in the Home” in
November 1935, contained an arrav of
four flat, sandwich-shaped radiating
clements which provided broad high-
frequency distribution and linear ve-
sponse down to aronnd 800 cveles. The
Muodel 63 tweeter is a smaller version

of the svell-known Model 130 tweeter,
but uses two instead of four radiating
elements, and costs only about half as
much as the 130.

New JansZen (wo-element electrostatic.

Sonically, there is little difference
between the Model 65 tweeter and its
larger  counterpart. It s equally
smooth and extended in range, it seems
capuble of handling an equal amount
of power without strain or breakup,
and it has the same transparently crys-

talline quality as the Model 130
tweeter.

The Model 65 presents less capaci-
tive load to an amplifier than does the
130, and thus puts less stringent de-
mands upon the high-frequency stabil-
ity and high-frequency power capabil-
ities of the amplifier. Its high-frequency
distribution is only abaut balf as wide
as that of the fonr-element tweeter,
and its efficiency is not maintained
quite as fully down to its vated low-
frequency limit. As a vesult, it has
somewhat less warmth than the four-
element model. Its sound, when
coupled to a complementary woofer,
has that combination of coldness and
lucidity that has come to be known as
“electrostatic sonnd”—a quality of ana-
lytical accuracy that reproduces every
hit of music and distortion delivered
to it by the associated equipment. This
is an excellent tweeter, at a price that
belies its quality.—].G.H.

Fairchild Mode! 248
Stereo Preamplifier

The Fairchild Model 248 Stereo Pre-
amplifier is actually a combination of
two Model 243 preamplifiers and a
Model 247 Stereo Attachment. The
Madel 247 Stereo Attachment acts as
i stereo/monophonic control svstemn,
with a master gain contral and op-
tional loudness compensation. This re-
port therefore applies equally to the
Model 245 and Model 248 Preampli-
fiers.

The contral functions of the Model
245 are conventional, consisting of
bass and treble tone controls. an nn-
compensated volume control, and a
single tunction selector, which selects
inputs and the varions tyvpes of eguali-
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zation. Equalization is provided for
the RIAA recording characteristic,
RIAA with low frequency rolloff for
use with record changers, 1« POP char-
acteristic with more lows and highs
than the RIAA, a rLAT position with

. - - - N

Fairchild siereo control preamplifier.

RIAA low-frequency equalization and
no high-frequency rolloff, and NARTB
tape plavhack equalization for 7i%-ips
and 3%-ips speeds. Inputs ave pro-
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vided for a magnefic cartridge, a sec-
ond magnetic finput marked cnen for
which the rumble filter is effective, a
low-level Tave input, and high-level
TUNER and avx inputs. Two parallel-
connected ourrur jacks permit driv-
ing one or hwo power amplifiers from a
single preamplifier, and a rare output
is provided ahead of all level and tone
controls. Two switched AC outlets can
supply ap to 200 watts to other com-
ponents of the systemy. A nine-pin ac-
cessory socket, normally supplied with
a jumper plug, allows the Model 247
Stereo Attachment to be plugged into
the Model 245 to convert it to a stereo
control svstem.

The circuit of the TFairchild 243
has several interesting features. The
high-level inputs go through the first
half of the dual volume control and

Hicit FineLrry MAaGAzZINE
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the tonc controls without any vac-
uum-tube circuits intervening. The
Tare output also comes before any
amplification stages. The main portion
of the preamplifier is a two-stage am-
plifier with over-all negative feedback
to provide a low output impedance
and low distortion. One half of the
dual volume control is at the input to
this amplifier, and the other half is in
the feedback loop. As a result, it is
impossible to overload the preampli-
fier with strong signals; and, in fact,
the increased negative feedback at low
gain settings, as compared to maximum
gain settings, slightly reduces distor-
tion.

The phono/tape preamplifier stage
is a two-stage feedback amplifier us-
ing two EI'S86 low-noise pentodes (the
first one is triode connected). These
are also designed to bandle large in-
put signals without overloading,

Each Model 245 has its own power
supplyv. All heaters are DC-operated
for low hum.

When the Model 248 is purchased
as a unit, the two Model 245 pre-
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amplifiers and the Model 247 Stereo
Attachment are fastened together and
enclosed in a single black anodized-
alumimm  cover. The final result,
though somewhat bulky and heavy, is
attractive in styling and flexible in op-
eration.

Test Results

The characteristics of the two parts
of the 248 were so nearly identical
that we have plotted cnrves for only
one preamplifier (Model 243).

The tone-control curves reveal the
only significant variation between owr
measucements ancd the specifications of
the 245/248. In the flat setting of the
contrpls, there was a falloff of highs
above 10 ke, amounting to over 6 db at
20 ke. This did not appear to be the ve-
sult of any minor misadjustment of the
tone conlrols, and the dvoop was evi-
dent on all settings of the tone con-
trols and on all the equalization char-
acteristics we measured. The test
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equipment was checked carefully and
was definitely not the cause of the
loss of highs. The capacitance of the
cuables from the output of the pre-
amplifier was less than 200 wpfd and
should not have produced such an
elfect.

Actually, this departure from a flat
response is negligible and cannot be
heard under any listening condlitions
we applied. Nevertheless, the specified
response of the preamplifier is 20 to
20,000 eps within 1 db. The response
below 10 ke is very smooth, with a
gentle rise of about 2 db below 1,000
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¢ps. This over-all characteristic coan be
seen impressed on the tape and reeord
equalization chavacteristics.

Apart from the over-all response of
the preamplifier, we found it to be ve-
markably good in every respect. The
RIAA equalization error is a virtually
exact duplicate of the over-all response
characteristic. If the latter were flat,
it could be seen that the equalization
error would be almost nunmensurable.
As it is, it is better than most we have
scen. In the case of the NARTB tape
equalization, allowing for the pream-
plifier response indicates an accuracy
of the order of 1 db over the 20- to
20.000-cps range. which is excellent.
The 3%-ips equalization is similar to
the Th-ips characteristic except that
there is a relative hoost of high fre-
quencies.

The record changer input has a
rumble filter which rolls oft helow 100
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cps. This is certainly effective in re-
moving rumble, but removes nearly as
much mnsic. It seems to us that any-
one using a preamplifier of the caliber
and cost of the Fairchild 248 should
be able to invest in a record changer
with a reasonably low mmble level.
Such a drastic cut of lew-frequency
response is not compatible with the
over-all quality of this unit, in our
opinion.
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The loudness compensation, which
can be switched in or out at will, af-
fects only the low frequencies. Under
mosl conditions, we found it a bit too
bassy for our liking.

The true mettle of the 245/248 be-
comes evident in distortion measure-
ments. As was mentioned earlier in
this report, the circuitty of these units
was designed to minimize the likeli-
hood of overloading them with strong
signals. We would go so far as to say
that it is impossible to overload them
with any signal sowces we have en-
countered in hi-fi systems. The IM dis-
tortion of the preamplifier (exclusive
of the phono preamplifier stages) is
truly negligible at any output up to
several volts, and only reaches 2% at

TAPE EQUALIZATION ERROR
RELATIVE TO NARYB IS5 I PS
PLAYBACK CHARACTERISTIC

——T--

JEP P L ET

, DB
«|0
{

!
'r.-c -
oL L1I]
T20 100 ™ 1O
FREQUENCY,CF 5§

RESPONSE
o]
»

27 volts output. In the region up to 2
volts, which is adequate for driving
any amplifier we know of, the IM dis-
tortion is under 0.2%. This is entirely
independent of the mput level or
gain control setting.

The Fairchild specifications point
out that although the phono input is
intended for signals in the 3- to 10-
millivelt region, it will not overload
with up to 200 millivolts. The har-
monic distortion we measured thirongh
the phono input (including the entire
preamplifier) shows this to be a most
conservative statement. The harmonic
distortion for signals up to 50 milli-
volls was less than the resicdual dis-
tortion of our test equipment (abont

.
o
e J_J. ™
wil
oW -'T'Rn...
F -
o \‘
[
o v .
[ - .- !

o WL i 4IO:)!

20 50 100 200 500 IK 2K 5K [OR

FREQUENCY, CPS
137


www.americanradiohistory.com

07%). At 200 millivolts it was only
0.2%, and reached 1% at 400 milli-
volts. The distortion with any magnetic
pickup, no matter how high its rated
ontput or how heavily modulated the
record may be, should be entirely
negligible.

Hum and noise on phono and high-
level inputs were very low at normal
aain settings. At maximum gain they
rose somewhat, due to noise more than
to hun. On the tape equalization po-
sitions the signal-to-noise ratio was ap-
preciably worse, though listening in-
dicated that the output was predomi-
nantly hiss. Crosstalk between chan-

switeh on the Stereo Attachment is set
at MoxavnaL, paralleling the two
channels, the gain of each wnit is re-
duced by 6 db. This causes a notice-
able drop in level when switching be.
tween STEREO ind MONAURAL.

Summary

The Fairchild 245 appears to be an
almost starkly simple preamplifier with
an extremely high order of perform-
ance. Althongh it has no individual
input level setting controls or loud-
ness control, it has the lowest inter-
modulation distortion under any con-
ditions of input level or gain setting

Crasstalk fram
Radio or Aux

Hum and Noise

Reference level: 0 db = 1 v
Input Upper Aux RIAA (TT) Tape 714 Tape 1%
Sensitivity 0.36 v 0021 v 004 v 0023 v
Hum and Noise
Max. Gain nil —51 db —46 db —41 db
Min. Gain — Unmeosurable (less than —70 db)
Max. Gain
(Input shorted) —51 db —51 db —351 db —51 db
Stondard Gain
Setling Unmeasurable —b66 db —46 db —45 «db

— Below Noise —

MNote: Gains are affected by secand cmplifier senings. Measuremenls made with second
amp off. On monophonic, gains are reduced by 6 db.

nels of the same preamplifier and be-
tween the two preamplifiers was un-
measurable.

Due to the rather unconventional
cirenitvy in which many control func-
tions are combined without isolating
stages between them, there is a certain
amommt of interaction belween the
tone and volume controls of the two
units when they are coupled with the
Model 247 Stereo Attachment. This
interaction may be as much as a deci-
bel or so at certain times. but cannot
be heard in use. When the selector

that we have ever measuved. It has
equally low distortion characteristics
in its phono preamplifier section and
is able to handle very lavge signal
peaks without significant distortion.

Its hum level is extremely low, and
its naise level is neghgible at ordinary
gain settings. Equalization for RIAA-
record and NARTB-tape characteris-
tics is very precise.

Somewhere in the system there is
a lack of flatness of frequency re-
sponse which, thaugh not serious fram
a practical standpoint, mars the near

perfection of this unit. The response
from 20 to 20,000 c¢ps, reterred o
the 1,000-cps level, is +2 db, —G db,
insteal of the rated 1-db limits.

When the Stereo Attachment and
two Model 245 preamplifiers are con-
nected as a Model 248 Stereo Pre-
amplifier, all the preceding comments
apply. except that londness compensa-
tion is now available, and the combi-
nation mav be operated as a steveo or
monaophonic svstem at will,

We found it easv to use, fexible,
and—not too surprisingly—very clean-
sounding. Our chief operational criti-
cism is directed against the unusual
taper of the volume contiols, both in-
dividual and master. Over most of the
votation of the control, there was prac-
tically no eftect on the level. Most of
the audible change occurred in the
Jast 45° or so (at the clockwise limit).
In addition, the master level control
was unable to reduce the volume to
zero. A certaimn amount of output was
always audible.

MANUFACTURER’S COMMENT: We are
pleased to find that Hirsch-Houck Laboratories
confirmed our claims, since it is our policy fo
stole specifications which will be met by all
productian units, when measured by accurate
instruments.

The frequency response noted in the FLAT
position of the tone controls must be due lo
production variations affecting the FLAT selting
of the bass and treble contrels. This might
even be caused by accidentally replacing the
knab ot the wrong position on the shaft, As
the report implies, the units ore all tested to
meet oll published specificotions ond this is,
of course, true alse of the frequency response.

With regord to the unusual taper of the
volume control, this is brought about by intre-
ducing a fixed resistance, primarily for the
purpose of insuring accurate iracking beiween
the volume controls in the Iwo channels. By
this meons, maximum tracking error in pro-
duction units is hald to 5%, os compared to
commonly encountered errors of up to 20%
with commerciol components. We have found
in actusl use thot the toper is, to mosi people,
a pleosont and practical ane.

Dynace Stereo Power
Supply Kit

TH

SPECIFICATIONS (furnished by monufocturer):
a compact pawer supply uvnit for one or two
Dynokit preamplifiers. Output voltages (with
twa Dynakit preamplifiers connected): 350 v DC
B8+4; 6.3 v AC heaters. Two octal sockets pro-

Dynaco's power supply for hwo preamps.
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vide preomplifier power. AC outlet provides
switched AC. Slide switch pravides proper ap-
eraling volioge for gne or two Dynakit pream-
plifiers. Dimensions: 2% in. high by 5% wide
by 5% deep, over-oll. Price: $8.95. MANU-
FACTURER: Dyraca Inc., 617 MN. 41st Si.,
Philadelphia 4, Pao.

This unit is intended to supply oper-
ating power to one or two Dynakit
preamplifier-control umits, or te anv
other preamp or preamps without
built-in  power supplies and having
similar voltage and current require-
ments, when they are to be used
with power amplifiers that are not
equipped with preamp power-supply
sockets. The power supply, which is
available only in kit form at the time
this is written, phigs into a switched
AC outlet on the main preamplifier

wwWw americanradiohistorvy com

unit, and has a single AC outlet that
provides switched AC power.
There are two octal sockets on the

Anyone can do tiis simple wiring job.

Mic Finerrry MacaziNg
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power supply unit to match the octal
plug(s) from the preamplifier(s). It
has a slide switeh to compensate for
the difference in load between one
and two preamps, so that the proper
operating voltages are supplied wheth-
er onc or lwo preamps are being used.
The unit is rated at up to 1 ampere at
6.3 volts and up to 15 milliamperes
(total of both sockets) at 350 volts,

and will operate properly with any
preamplifier or pair of preamps that
does not draw a greater total amount
of current. The 6.3-volt supplies to the
two sockets come from separate trans-
former windings; consequently, hum-
null adijustments on the two preamps
can be made individvually.

As a kit item, this is one of the
simplest construction projects I've en-

audiocraft

countered. Total construction time
ran to a little over an hour, and the
unit worked precisely as it was sup-
posed to as soon as it was turned

on—J. G. H.

MANUFACTURER'S COMMENT: We should
like to point out that the Dynakit power supply
is, ot the time of this writing, the only such vnit
available for powering a pair of preamps as
are needed for stereo.

United Speaker
Systems X-100

SPECIFICATIONS (furnished by manvfacturer):
a two-way three-speakar system. Fregquency
range: 40 to 18,000 ¢ps. Poawer rating: 30
watts. Impedance: 8 chms. Dimensions: 24
in. wide by 24 high by 15% deep, including
S-in. legs. Price: $109.50 in mohagany or
birch; $114.50 in walnut. MANUFACTURER:
United Speaker Systems, 192 William 5t., Eost
Oronge, N, J.

TITH

The X-100: 3I speakers at moderate cost.

Considering the small size of the X-
100 system, it is surprising to learn
that it houses two 12-inch woofers
plus a 5-inch cone tweeter. The sys-
tem's size and price are rather mis-
leading, however; it is capable of pro-
ducing some of the nicest sound T have
lent an ear to for some time.

We received two identical X-100s
for stereo testing, Their tweeters are
specially-designed  duo-cone  units,
whose nondirectionality  suits  them
very well for stereo use. When so used,
there was 1o detectable tendency for
sounds to jump arbitrarily back and
forth from one speaker to the other,
and it was not necessary to sil in a
limited area of the room in order to
obtain the full stereo effect. Good
stereo recordings were reproduced as
they should be: as an evenly spread
curtain of sound extending hetween
the speakers. This was true even with
recordings whose center fill had not
been “improved” by cross blending be-
tween the two channels.

The X-100s we received were very
smooth throughout the entire range.
Their high end was soft and musieally
unobtrusive, and they handled strings,
wood wingds, brasses, and lower-range
percussion with equal naturalness.
And even though I did not get the im-
pression that thev were reproducing
very far into the deep-bass range, they
produced very satisfying hakimee and,
within their power rating, a full, solid
bass foundation. At high listening lev-
els they showed a mild tendency to
boom on heavy bass passages. Their
over-all lucidity was good, definition—
notably in the bass range—was very
good, and they had a great deal of
the openness of sound which gave the

illusion that the sound was originating
from Dbehined the loudspeaker rather
than from inside it.

The high end, while sitky smooth,
subdued the guttiness of string tone
and the sharp attack of high-pitched
percussion instruments. Many music
listeners wwould choose this quality of
sweetness over the harsh or zippy
sound of speakers with wider range
but with treble peaks or exaggerated
treble response.

These are very natural veproducers
of music. Although they may not have
enough projection to fill a very large,
heavily absorptive listening avea, their
efficiency is high enough that they do
not require vast amounts of amplifier
power to drive them at full room vol-
ume, and they are unusual in that they
sonnd as good from a distance of two
feet as they do from twenty-five feet
away. At $109.50, the X-100 should
be high on the anditioning list of any
speaker shopper who is more interested
in musical veracity than in audio dem-
onstrations.—J.G.H.

MANUFACTURER’S COMMENT: Since most
slereo cartridges and amplifiers produce less
output than their single-channel counterparts,
the high efficiency of the X-100 is an impartant
consideration in stereo reproduction.

While sterea was o foctor in the design of the
X-100, it will perform equally well as part of o
menophonic system. An identically matching
equipment cabinet and seconc X-100 can be
odded at eny time as modoular vnits,

Sargent-Rayment
SR-17-17 Stereo
Amplificr

T

SPECIFICATIONS (furnished by manufacturer):
a completely integrated stereophonic control
amplifier. All specifications refer to each chon-
nel unless otherwise sipted. Rated power: 17
wotts. Frequency response: 1 db, 20 to
15,000 cps. Distorlion: below 1.5% Im at 17
watts; below 0.5% ot 10 waits. Hum and
noise: high-level inputs, 70 db below 17 walis;
low-level inputs, 40 db below 17 watls. Inputs:
tuner, ouxiliary, tape recorder preamp oulput,
mognetic pheno, ceramic phona, iape heod.
Controls: inpul selector (TUNER; AUX; TAPE;
PHONO 78; PHONO 33-45; TAPE HEAD
NARTB, 7.5 ips, 3% ips); stereo-monophonic se-
lector bution; sterco normal/stereo reverse se-
fector button; balance control; bass {4-15 db,
40 cps); AC power ond freble {z£15 db, 10,000
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cps); volume (both chonnels, ganged); loudness
contour (F, 1, 2, 3). Outputs: one ot low imped-
once from each chonnel to steres speakers;
one o! high impedance from each channel 1a
stereo tape recorder, Dimensions: 15 in. wide
by 5% high by 13 deep, overall. Price:
$189.40., MANUFACTURER: Sargent-Rayment
Co., 4926 E. 12th $1., Oakland 1, Calif.

Sargent-Ravment’s SR-17-17 is a com-
pletely integrated stercophonic con-
trol amplifier comnprising a pair of pre-
amplifier-control sections and two 17-
watt power amplifiers, all on a single
and surprisingly compact chassis. All
inputs and outputs ave duplicated in
each channel, and the input selector,
volume, Dbass, treble, and loudness
controls are ganged so as to affect
both chamels simultancously. The
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control panel is simple, well planned,
and plainly marked.

A pair of push buttons at the left
of the front pancl sclects normal steveo
or revevsed stereo (left-to-right and
right-to-left operation}, or monophonic

Complele sterco amplifier/preamp unil.
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opcration. When reproducing mono-
phonically, the left- and right-hand
chamnels are combined and fed equally
throngh both power amplifiers, a pro-
vision which is almost a necessity to
anyone intending to play monophonic
LP discs with his stereo cartridge.
The halance control, which is effec-
tive in stereo or monophonic modes,
increases the level of one channel
while decreasing that of the other. Its
middle setting provides equal ampli-
fication throungh Dboth channels, and
the control has more than adequate
range of adjustment to cope with the
most extreme diserepancies in signal
level or loudspeaker efficiencies. Once
set for proper balance from an average
stereo program, the channel balance
remains set when the unit is switched
toc monophonic operation; conse-
quently it is possible to use a mono-
phonie signal as test material for andi-
ble balancing of the stereo channels,
adjusting channel Dbalance wmtil the
monophonic signal appears to come
from midway between the speakers.

RIAA phono equalization in our

sample SR-17-17 was very accurate.
The 78-1pm equalization setting com-
bined a 300-cycle tumover with a
sharp high-frequency cutoff, presum-
ably to suppress surface noise. This
curve would not acenrately equalize
any existing dise, and it could be al-
most perfectly duplicated by combin-
ing the RIAA setting with some treble
tone control cut. Tape equalization
was unusually flexible: thvee Tave
neap settings (for use when a tape
deck without a playvback amplifier is
being fed into the SR-17-17s pre-
amps) give a close approximation to
the NARTB-RIAA tape curve that is
required for use with high-quality
playvhack heads, and two compromise
curves for T¥% ips and 3% ips opera-
tion through lesser-quality playback
heads. Deviation from the NARTB
curve is in the usual direction, causing
NARTB-recorded tapes to play with
a slightly exaggerated high end.
Huwn from our SR-17-17 was be-
low audibility under all conditions of
operation. It had enough gain to op-
erate at full volume and acceptably

low noise from a 3-millivolt magnetic

« cartridge, and all switching functions
were free of clicks and pops. The vol-
ume control's tracking was excellent
throughout most of its range, main-
taining both channels at their relative
preset volume balance except during a
short rotational range in which a sud-
den volume change was observed.
Here the channel balance was thrown
badly ont of adjustment until the con-
trol had passed above or below the
critical 5 degrees of rotation, which
occwrred between the 12 and 1 o'clock
settings.

The SR-17-17's sound was crisp,
finely grained, and a little veiled
rather than crystalline. Balance was
very good; bass was full, a little
heavy, and acceptably well defined.

The it appears to have durable,
high-quality parts throughout, so it
may be veasonably expected to give
long, dependable operation without
significant deterioration of perform-
ance. All in all, a very good buy in an
attractively stvled and well-thought-
out stereo amplifier.--].G.H.

Stentorian HF-1016U
Specker and
T-359 Tweeter

SPECIFICATIONS (furnished by manyfacturar)
MODEL HF-1016U— a full-ronge single-cone
10-inch loudspeaker. Frequency range: 30 to
15,000 ¢ps. iImpedance: 4, 8, or 18 ohms, se-
lectable ai taps an speaker. Power rating: 15
watts. Fres-air cone resononce: 35 cps,
Voice coil: ) in. dlom. Mugnet: 2 1b., 16,000
gauss. Price: $36.50.

MODEL Y-359— 3%.in. ¢one twaeler. Fre-
quency range: 3,000 10 17,000 cps. Power
rating: 15 wefts at 3,000 cps. Impedance: 16
chms. Magnet: 9,000 gouss. Price: $14.95,
DISYRIBUYOR: Barker Sales Co., Audio Divi-
sion, 339 Broad Ave., Ridgefield, N. J,

Il

These speakers are manufactured in
Great Britain by \Whitely Electrical
Company, and are distributed in the
United States exclusively through
Barker Sales Company. The Model
HF-1016U 10-inch speaker is a full-
range single-cone imit with a universal
voice-coil winding. The voice coil is
double wound and both ends of the
windings are brought out to four ter-
minals on the frame of the speaker.
Selection of different combinations of
terminals, as desecribed on the identi-
fication plate at the rear of the speak-
er, enables the user to operatc the
speaker as a 4-, 8-, or 1G-ohm unit.
This facilitates coupling to any am-
plifier, or connecting together multiple
systems of these speakers.

When installed in a carefully tuned
bass-reflex enclosure, the HI-1016U’s
bass response was excellent; full, deep,
well defined, and unusually free of
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Stentorian medti-impedance loudspeaker.

boom or tubbiness. Its niddle range
was smooth and elean, although there
was a pronounced output rise con-
tered around 5,000 cps which empha-
sized record swface noise, produced
what was in my opinion entirely too
much brilliance, and gave the impres-

Companion T-359 tweeter is brand new.
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sion that the unit’s buss response was
less impressive than it actually was.
The T-3589 cone tweeter was de-
signed as an adjuinct to the Stentorian
line of wide-range speakers and woof-
ers, although its efliciency is high
enough to permit its use with practi-
cally any direct-radiator woofer hav-
ing usable response to beyond 3,000
cycles. It is remarkably smooth within
its operating range, and when prop-
erly balanced against a good woofer,
it adds a very nice silkiness and eyisp-
ness to the soumd. Its output rises
very gradually between about 4,000
and 10,000 cycles, and falls off pro-
gressively but smoothly above that. 1t
is very nondirectional, and since the
entire rear surface of the tweeter frame
is enclosed, it may be set right into the
woofer cabinet without rigk of dam-
aging the cone through exposure to
the high air pressures that are built up
in a woofer enclosure. For the price,
this tweeter is going to Le hard to
surpass; it is one instance of a compo-
nent whose low cost is not reflected in

frequency response irregularities.
J.G.H.

MANUFACTURER’S COMMENT: The Sientarian
HF.1016U was designad os @ ""Super” unit with
o heavy mognet structure, and is intended Ia
function as on extended-ronge speakar with ex-
cellent transient and wide over-all response. On
progrom maoteriol which is “toppy.’’ adjustment
to tasie con readily be made by using treble
or filter controls on the amplifier.

The HF-1018U iz also suitable for incorpora.
tion in speaker systems os o woofer/midrange
unit.

HicH FmeLrty MAGAZINE
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A splice in time . ..

OST home recordists are content

to limit their splicing activities to
the oceasional repair of a broken tape.
The more advanced recordist has
found splicing to be an excellent way
to delete the trash that is almost in-
variably preserved along with desived
recordings—things like the beer com-
mercials and live-it-up cigarette ads
punctuating off-the-air recordings of
the Sunday Svmphony, aundience
sounds during the pauses in live-per-
tormance recordings, and some of the
londer clicks dubbed along with the
music from prized 78-rpm discs. After
some practice, the recordist can learn
to use editing the wav professionals
do, for corvecting fluffs in speech re-
cordings, for assembling smoothly con-
tinnous programs, and for building
perfect musical performances from a
number of imperfect attempts (also
known as retakes).

To paraphrase a discredited thesis
of child rearing, a splice should be seen
but not heard, A perfect splice cannot
be detected by ear, even by someone
who knows exactly where the splice oc-
ewrs in the program; a satisfactory
splice can be heard only if you kmow
where to listen for it, and concentrate
on heaving it. If a splice is to be com-
pletel undetectable, it must be tech-
nicallv as well as programmatically
perfect.

A technically perfect splice is one
which. if inserted into a tape recording
of a contibuous test tone, will not cause
any audible interruption of the tone.
To meet this requirement. the splice
must be able to pass through the tape

Ducexnmer 1938

guides and over the heads without
catching on anvthing or losing intimate
contact with the plavback head, and
must be able to pull free of the supply
recl without sticking to adjacent lav-
ers of tape,

Smoothness of the oxide coating re-
quires that the tape ends be Dbutted
snugly against one another but nof
overlapped. 1f there is a gap between
the tape ends, or if the cnts are not
parallel, some of the splicing tape’s
sticky surface will show through and
will tend to adhere to the underjving
laver of tape on the reel. Then when
the tape is umvinding, the adhesion
will jerk free, causing a burble—a mo-
mentary fuctuation in tape speed.

There must be no projections from
either edge of the tape that might
catch on guides or head covers. The
spliced tape ends must either be per-
fectly aliened or must be trimmed off
so that no sharp corners ave lett pro-
jecting, and the splicing tape itself
should be no wider than the splice it
COVers.

Programmatically perfect splices are
ones which do not in any way inter-
rupt the smooth flow of the program
material, either by mutilating natural
sounds, by creating sudden changes in
background noise, volume, or tonal
balance, or by upsetting the normal
rhvthm of the recorded sounds. Choos-
ing the proper place to splice a tape is
an art in itself. which is why editors
who enn make programmatically as
well as technically perfect splices are
treated as valuable property at record-
ing and broadcast studios. Although a
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by J. GORDON HOLT

splice cut is made at an angle to the
divection of tape travel. the splice itsell
will not provide a smooth transition
from one length of tape to the other;
cansequently it should be made at a
point where the characteristics of the
recorded sounds themselves are con-
ducive to smooth Dblending. More
about this at a later date, however,

A special kind of gummed tape is
avaitable for tape splicing, and th's is
the only kind of gummed tape that
should ever be nsed. Ordinary cellu-
lose tapes won't do at all. because their
adhesive tends to creep when sub-
jected ta the pressure that is built up
between tape lavers on a reel, causing
adhesions between the tape lavers.
Splicing tape is sold in rolls 4. % and
72 in. wide. The proper width for the
job depends largely on the tvpe of
splicing jig being used. Some splicers
such as the Alonge and the de luxe
Robins models ave equipped with dis-
pensers, and most of these units accept
the %-in. tape. The ¥-in. tape can be
used on practically any other tvpe of
splicer, but because it spans slightly
less length on the magnetic tape it may
not produce as mechanically strong
splices as the wider type. The %iu-i
size is ordinarily used with Edit-1:
blocks.

Splicers come in «l} shapes and sizes,
ranging from cheap and imprecise lit-
tle gadgets costing half a dolar or so,
all the wav to complicated and ex-
pensive thermobonders which fuse the
tape ends together under heat and

Continued on page 154
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Acrosound

KIT building, a pastime which the

veteran looks upon with anticipa-
tion but which the neophyte may ig-
nore with stubborn disinterest, is be-
coming less of a time-consuming chore
these days as new technigques are
evolved which speed assembly time
and minimize errors. Printed circuit
boards, subassemblies prewired at the
factory, and circuits which are just
plain simpler in design (although more
efficient) are combined in varving de-
aree to reduce to a minimum the un-
packing-to-operation time.

The Acrosound Ultra-Linear 11 GO-
watt power amplifier is a prime exam-
ple of the lengths to which kit manu-
facturers will go to help make con-
struction of their products a breeze.
And what are these lengths? Well, for
one, the printed circuit boavd (in it-
self a timesaver) is completely assem-
bled. Everv single resistor, tube socket,
and capacitor is soldered to the board

The underside of a flly wired printed-circuit board is shown
above. A totul of about 20 soldered connections must be mude.

when von receive it, What’s more, the
unit has been factory tested in a spe-
dal rig to make absolutely certain that
it will work in your own amplifier.

As a result of this careful predesign
planning. the U-L II goes together in
something under two hours. When it is
finished, and after its electrical civenits
have been balanced, not only do you
have an amplifier which is a beauty to
behold in the aesthetic sense, but one
which holds its head high in the qual-
ity bracket as well.

Construction

A hint to its simplicity is given Dy the
U-L [I instruction manual, in which
but a single page (front and back)
is devoted to assembly directions.

Four picces of brown-painted metal
are joined at the corners to form a vee-
tangular base. One of the longer pieces
supports the few switches, sockets, and
taps necessary to incorporate the U-L

wwWw.americanradiohistorv.com

Ultra Linear

I into a high fidelity system. These
are attached mechanically to the front
panel, and wired immediately.

The two transformers (power and
ountput) are identical in appearance
and size, but the color coding on the
wires quickly establishes which one is
which. They are mounted on the base,
at the extreme ends. Between tliem
goes the prewired printed circuit
board, held in position with four bolts,

At this point the amplifier is about
half completed, and just a bit over an
hour has clapsed since the parts from
the packing box were sorted and the
soldering iron heated.

The assembly (quite heavy by now)
can be upendled on the bench, to per-
mit access to its innards where the final
wiring aperations will he eonducted.
These involve little more than solder-
ing the ends of wires from both trans-
formers and the already coiapleted
front panel to designated points on the

This ciew shows the front of the printod-circuit board. All
paris (except tubes) shown here are installed at the factory.

Hicn Foerrry Macazine
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Building a kit can be a rewarding lask,

especially if the ﬂnisbedprodm't Is as

easy on tbe,eyes and ears as this one.

kit

printed circuit board. All transformer
leads are supplied cut to proper length,
a fact which delights the veteran kit
builder and immeasuvably assists the
beginner. And since leads from the
front panel were cut to the right length
when they were attached, the wive
strippers can be laid aside and final wir-
ing accomplished with no more equip-
ment than a soldering iron and a pair
of needlenose pliers.

Adjustment
Clever design can minimize the need
for several electrical balanee adjust-
ments in a power amplifier. On the
other hand, no one will dispute the
obvious fact that precise balancing
with instruments can reduce distor-
tion to the absolute minimum for any
given design. The U-L II has within
its electronic framework the adjust-
able devices necessary to achieve top
quality amplification with little fuss,

The printed-circuit board mounts on the base assembly belween
the output (right) and power transformers, as pictured above.
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amplifier

and with few instraments; but two of
these adjustments can be set to their
middle positions and left there, if nec-
essary, with the assurance that per-
formance will still be excellent.
Three  screwdriver-adjustable  po-
tentiometers appear on the top of the
printed circuit board. One of these is
used to regulate the aperating point
(bias) for the output tubes. Another
is conmected between the output tubes,
and may be set to the position which
guarantees identical current flow in
each tube, for optimal low-frequency
performance, The third control can be
used to balance perfectly the phase
inverter stages which supply the out-
put tubes with audio signal.
Theoretically, the output tubes and
phase inverter should operate best with
the balance controls set at mid-
position, where the resistance affecting
each tube is identical; and the ampli-
fier will work very well that way. But

wWWW americanradiohistorv com
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tubes are intricate devices. The
chances of two being absolutely alike
mechanically are slim. Consequently,
these balance pots permit the user to
compensate for mechanical differences
between tubes and operate them under
electrically matched conditions.

If you have a voltmeter and a distor-
tion meter you simply set the bias to
36 volts, and adjust both balance con-
trols according to directions in the in-
struction booklet.

Setting the bias control is a tricky
task for anvone sithout a voltmeter.
In extreme emergencies, the bias can
be set temporarily by eve. but only by
an experienced eye which recognizes
the proper color of the output-tube
plates. Our suggestion to those with-
out test instryments is that the com-
pleted amplifier  (and  instruction
book) be taken to a radio/TV serv-
iceman for final adjustment. The serv-
ice will require only about five min-
utes, and will cost but a few dollars.
To the high fidelity listener who has
gone this far in the assembly of a U-L
I1, this extra cost is definitely worth it,
if the full potential of a very fine piece
of andio equipment is to be realized.

Test Results

All tests indicated that the Acro U-L
11 is a supexh amplifier. Its intermodu-
lation distortion is below the resicdual
level of most distortion meters up to
about 25 watts; and at 60 watts, which
is the maximum power rating on this
amplifier and the point at which IM
would be expected to approach 1%, it
is only 0.3%. The amplifier does not
reach 1% until about 65 watts.

The amplifier contains a damping
control, and a switch to throw it into
the cireuit or out, as desired. When the

Corftinued on page 156

.

Positioning o protective metal cage over tubes is final step
i, UL-11 construction. Completed amplifier looks Uke this.
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HARTLEY ENCLOSURE

A new enclosure, the Cameo, has been
introduced by Hatley Products to
house their 217 full-vange speaker. It
can be used as a single svstem for
monophonic purposes, or as the sec-
ond speaker in a stereo arrangement.
Six-inch legs are furnished for verti-
cal or horizontal mounting of the en-
closure. In unfinished birch, the Cam-
eo sells for $63, or $128 with speaker.
Finished walnut, mahogany. or blond
models are $80, or $145 with speaker,

KARG TUNER CATALOGUE

A catalogue is now available from Karg
Labovatories deseribing its Tunematic
line of ecrystal-oscillator FM tuners.
Each tuner is equipped with crvstals
cut to the frequencies of FM trans-
mitters in the listener’s range;and a
simple click of the dial is said to tune
the receiver to within .025% of the
transmitter’s carrier.

ESL DUST BUG

The ESL Dust Bug is a device for
cleaning record grooves and eliminat-
ing static buildup automatically while
a record is playving. Two models are
available complete with fluid in a re-
placeable dispenser. The moist pad is
wide enongh to c¢lean each groove one
hundred times during a single playing
of a record. The unit intended for nse
with manual plavers and transeription
turntables mounts directly on the turn-

Dust Bugs for turntables end changers.
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table base by means of a suction cup;
the one for changers clips on the pick-
up arm. Price of the fonner is $5.75,
and of the latter, $4.75.

HEATHKIT TAPE RECORDER

Heath Company has annoimced a new
tape recorder kit, the 7TR-1A, pro-
viding monophonic record/playvhack,
fast forward, and rewind functions.
Two speeds of operation, 7% and 3%
ips, are selected by changing Dhelt
drive. All functions on the tape deck
are switch-controlled by one lever, sim-
plifving operation. The Model TE-1
record/playback  preamplifier, sup-
plied with the mechanical assembly,
provides NARTE equalization. Ac-
cording to the manufacturer, flutter

Tape recorder kif from Heath Company.

and waow are less than 0.35%, and fre-
quency response at 74 ips is =2 Jdb
from 50 to 10,000 eps. Signal-to-noise
ratio is said to be hetter than 45 db be-
low normal recording level with less
than 1% total harmonic distortion. Tem-
plates and instruetions are provided to
cut out panels for mounting. Price of
the tape recorder kit is $99.93.

RONDINE TURNTABLE

Rek-O-Kut is marketing a new Rondine
turntable, Model N-3311, designed for
plaving at 35% rpm. A self-lubricating
hysteresis-synchronous motor is used
with special braking for reduction of
coasting. A tension adjustment is pro-
vided For the helt-drive systemy, and a
built-in strobe disc for checking speed.
Claimed noise level is —33 db. Price
of the turntable is $69.93,

SHERWOOD AMPLIFIER

The Sherwood Model S-4000 20-watt
amplifier, preaomp is designed for coun-
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verting existing monophonic systems to
stereo. It matches all other Sherwood
units in size and stvle, and sells for
5109.30, less case, In addition to con-
trol features found on all Sherwood
monophonic models, controls impor-
tant For sterco operation arve provided:
dual loudness control, stereo normal/
reverse switch, phase inversion switch,
and provision for cither channel to be
used monophonically. Frequency re-
sponse is saidd to be within 1% db from

¢

.

je Pl {

§-4000 stereo preantp, mono power amp.

20 eps to 20 ke. The nnit measures 14
by J0% by 4 in., and its shipping
weight is 23 1b.

ALLIED 1959 CATALOGUE

More than 32,000 items are listed in
Allied Radio’s 452-page-thick 1959
catalogue. In addition to Allied’s
Knight line of high fidelity equipment,
components and electronic equipment
from the major manufacturers and a
section on stercophomic prevecorded
tapes are included. Free on request.

TURNOCVER STEREO CARTRIDGE

Recoton is offering a magnetic turn-
over cartridge for use with 78-1pm
records and stereo and monophaonic
LPs. As the RG745-38D, it is equipped
with a 0.7-mil diamond stvlus for
LPs and a 3-mil sapphire for 78s;
as the RG743-18D, it has a 0.7-mil dia-
mond and a 1-mil sapphire. Manufac-
tuwrer’s specifications:  frequeney  re-
sponse—20 to 15,000 e¢ps, =2db; chan-
nel separation—more than 20 db;
oulput voltage—4 millivolts; lateral
and vertical compliznce—4 % 10™ emn/-
dyne; tracking force—3 to 5 grams;
four terminals. Price is $29.95.

For maore informalion about any of
the products mentioned in Andio-
news, we suggest that you make use
of the Product Information Cards
hound in at the back of the mage-
sine. Simply fill out the card, giving
the name f the product in which
you're interested, the wmanufacturer's
name. and the page reference. Be
sure to put down your nanie and
address too. Send the cards to us
and well send them along to the
maniifacturers. Make use of this
special service; sace poslage and the
trouble of making indicidual inguir-
ies to several different addresses.
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Product Announcement

‘the History of H. H. Sc
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Here are the exciting
details on

The Stereo
Amplifier that
sets the
Standards for
the Next
Decade!

M. N. SCOTT. InC. 111 pOWDEAMILL RDL MAYIARD. MASS.
KXPDRT. YELESCO INTLRNATIONAL CORP. 36 w_ 0TH ST.. N_ Y. C.

The H. H. Scott engineering laboratories proudly introdute the
new Mode! 299 40 watt stereophonie amplifier and control center. It
contains many advance features that not only meet the needs of
today's stereophenic program sources, but anticipate the require-
ments of the future, Check the details of this new amplifier, and see
for yourself why the new 299 is superior to any other amplifier
available.
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1 40 watl power stage consisting of dual 20 watt power amplifiers. You need |his much power to meef
the requirements of today's speaker systems. 2 Completely separate Bass and Treble ¢onlrols on each
channel 5o that diffecenl speakers may be matched. 3 Provision for connecling both 2 stereo phono
cartridge and stereo tape heads. d Phase reverse swilth lo compensale for improperly phased tape
recordings or loudspeakers. 3 Special balancirg circult for quick and accurale volume balancing of
both thannels. 6 Separale cecord scratch and cumble filters. T Unique visual signat light controt
panel. Instanliy indicales mode of oceration. § Can be used 35 an electronic ¢ressover (bi-ampliker)
3 Special compensalion for direct connection of 1ape playback heads withoul exiernal preamp. 10 Spe-
cial switching lels you use your sterec pickup on monaural recards. 11 You can play 3 monaural source
such as an FM tuner thraugh belh channels simultaneously effectivaly doubling powee. 12 Loudness
compensation. ) Stereo tape recorder output. 14 D.C. filament supply for preamp to virtuafly elimi-
nate hum (80 db below fulf power oculput). 15 Distortion (first order difference tone) loss \han 0.3%,

1154 B siein accessory walnut case : 15%aw x Sh x )2%44d. Price $199.95. (Weat of
Rockics 3201.95)

Write for complete technical specifications and new catalog HF-12.
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Announcing the Magnificent New

WOLLENSAK s

STEREOPHONIC HI-FIDELITY TAPE RECORDER
WITH BUILT-IN PRE-AMPLIFIER

The thrilling presence

of alive orchestra
in. your home....full

third dimensional sound!

ULTRA LIGHTWEIGHT
Mecasnres only 614" x 104" x 1147
weighs scant 20 Ibs, Distinguished
design harmonizes with every decor.

EASY OPERATION!

' ?(')"‘,‘llzl;ﬂ"d] 11‘:“:3:)':’0“"1 Now vou may enjoy the realism of three-dimensional sound in a
stoikinaliobeantitul truly portable stereophonic tape recorder! T'wo separate in-line sound channels
operaling panel bring the living presence of a full crchestra into your home. The upper channel
provides the nimost permits you to record and play back menaurally. The lower chanuel, in line with
) onCrEyiNE. Ragt. the upper, plugs in directly to the Phono input of your radio, high fidelity system

or your television. No auxiliary pre.amp is necessary as the pre-amp is built
right into this worLENsAk Tape Recorder. Dual speeds, two-level recording in.
dicator, keyboard controls, index counter, high speed rewind lever, cle.
MODEL T-1515, completc with inicrophone, 2 recls {one with tape), cords, 8229.50

HBLTRA-POWERFUL!
10 walts push-pull
audio oulput={four

times greater than

larger. less porlable
recorders. Ideal for
auditorium use.

GUARANTEED SPECIFICATIONS Frequeney Response—Upper Channel,
40.15.000 cps. I 3db. a1 718 ips.; 40.8,000 eps. * 3db. at 331 ips.: Lower Chan-
nel- 40-15.600 cps. + 3db. at 744 ips. (NARTE Siandard Equalizaiion). Wow and
flutter lesa than 0.3%: Signal t6 nolse ratio greater than 50 db.: Signal from
CONSOLE lower chanunel pre-amp output 0.5 — 1.5 volts; Crassialk — 50 db,
PERFORMANCE!
Tape live music or
use in conjunction
with a hi-fi speaker

i
and tuner for a inc : : |
hi-Adelity sysiem e | "1500" HI-FIDELITY DUAL-SPEED TAPE RECORDER
Lo

! Only 614" x 104" x 1134”; wcighs 20 lbs.
10 watts push-pull output is four times
greater than ordinary recorders.
‘Balanced-Tone” high-fidelity; key-boar¢
control. Accepts 7 reels; tape speeds of
3.75 and 7.5 1ps.; index counter, clc.
Complete with microphone, 2 reels,

tape and cords, $199.50

=

FREE DEMONSTRATION— Your authorized Wollen-
sak Dealer will be glad to shaw you the "'15]5"
and other fine WOfLENSAK Cameras and Pro-
jectors. See him now!

WOLLENSAK OFTICAL CO., - CHICAGO 16,7L1,

L6 Hicu FmeLrry MAGAZINE
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The Second Channel

Sin:

I own a Magnavox “Magnasonic” pho-
nograph with two 12-inch speakers
and bwo 3-inch speakers. [ have been
using with this a compact bookshelf-
tvpe speaker system at the other side
of the room, to add spread to the
sound.

I would like to convert to stereo.
but I don’t have room for another big
loudspeaker. Could I use the book-
shelf speaker as the second channel in
my stereo system, and the speakers in
the “Magnasonic” as the main chan-
nel? The speakers don’t sound the
same. and I was wondering what sort
of results 1 might get.

I have heard conflicting reports
about stereo speakers. some claiming
that the speakers don’t have to be the
same. others saving that they must be
identical. I have also heard that
monophonic records plaved through
two londspeakers give almost the same
effect as sterco.

Robert C. Engel
Duluth, Minn,

Best resulls are obiained from stereo
material when both channels of the
sterco reproducing system, and pear-
ticularly the loudspeskers, are identi-
cal in all respects.

It is possible to obtain a pseudo-
stereo effect by feeding two loud-
speakers from a monophonic source,
but the better suited the speakers are
for this purpose, the less eflective the
speakers will be for sterco. This is be-
cause if you use wnlike loudspeakers
for monophonic material, the differ-
ences between the speokers will tend
to locate instruments at different places
across the area hetween the speakers.
However, if you use identical speak-
ers with monophonic material, the
sound will all seem to emanate from a
point midway hetween the speakers.

Identical speakers reproducing ster-
cophenic material will place all of the
instraments in theiv proper locations
Letween the speakers, and these in-
struments will, so to speak. stay pul
during the entire performance. If the
stereo speakers are dissimilgr, the in-
struments will not stay in their proper
locations Dbut will seem to shift back
and forth in @ menner that the acer-
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age listener finds quite disconcerting,
and which makes it impossible to bal-
ance properly the volume from the
stereo channels.

There is much more to be gained
from sterea than just directionality,
however, and whether or not you de-
cide to congert to sterco will depend
on whether or not you place sufficient
value upon the enhancemment of real-
ism that is procided by stereo’s deptli
md spaciousness.

How does the hookshelf system
sound by itself? If it is aceeptable
without the assistance of the main
speaker in your phono unit. perhaps
you coudd assemble yoirr steveo system
from a paiv of the bookshelf models.
Othencise, your best bet would be to
scrap the hookshelf speaker system al-
together and find room for another
sysfem that is similar to  that in
your “Megnasonic.” The bookshelf sys-
tem will work as a second stereo chan-
wel, Lut not ideally.

Groove Jumping

Sm:

Recentlv I have noticed that mv
pickup. when it gets into the inner
@rooves of o dise. sometimes starts
jumping grooves. repeating the same
passage over and over again. T suspect
that the grooves in this area are placed
too close together and my styvlos can-
not seat itself properly.

\What is vour opinion of this situa-
tion? Is there any simple sohition to
thjs problem?

William Hartinani
Chicago, 111

The most likely causes of the grooce-
skipping trouble you are having are
as follows: a worn stylus, binding of
the horizontal bearing in the pickup
arm, o defective cartridge or stylug
assembly. acoustic  feedback  from
loudspeaker to turntable, und inade-
quate stylus force.

Stereo Disc Wear

Sm:
1 recently purchased a viscous-damped
tone arm in which I mounted an E-V
stereo cartridge.

The stereo record that [ used for
trving the cartridge was severely dam-
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aged on the first play. Now I hear
that viscous-damped tone arms are
not recommended for stereo cartviclges
because of the compliance factors in-
volved. Can vou help me?
Harold T. Flartey
Dover, N. J.

There: are severdl things that could
account for the excessively rapid wear
of your stereo dises:

(1) Excessive stylus force at the
record  surface. Measure the stylus
force at « height wherve it just clears
the record grooves.

(2) Excessive damping. Adjust the
viscous damping control until  the
pickup arm. when dropped onto the
turntable from ity fully lifted posi-
tion, tokes a little less than one sec-
onel to lund.

(:3) A defective stylus cartridue. Try
another stylus assembly or cartridge.

Speaker Enclosures

S
Could vou tell me if theve 15 anv place
wheve 1 can obtain plans for making
speaker enelosures of different styles
and sizes, to accommodate one, two,
or three speakers? I am not partien-
larly interested in the plans put out
hy speaker manufacturers. for they
are usually interested in presenting
plins which will accommaodate their
speakers only. 1 understand that it is
important to a degree to have the en-
closvre made to volume specifications,
if at all possible.

Edward A. Bartel

Milwankee, Wis,

You camot simply construct a loud-
speaker enclosure for any loudspeaker.
The characteristics of the enclosure
should be matched 1o those of the
speeker, and failure to do so will re-
sult in poor baess performance and
possibly poor middle-range performe
anee oo,

If you've decided on the speaker or
speakers you wish to use, gel your en-
closure pluns from the speaker manu-
facturer. If you have nof chosen any
specific speakers, you micht do hest to
purchase an  integrated system in
which the speaker and enclosure dre
available as a single matched iunif.
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assures the true quality of living music
through the use of authentic components

COMPONENT INSTALLATION

i
il
bt

COMPONENT-CONSOLE

t BTEREOPHMONIC AMPLIFIER
PR
1 W LeUAT BALE OmGRATEA
SA-232

STEREO FIDELITY

I you are like most audio enthusiasts, the pleas-
ure you derive from your music system, orf
share with friends and family, means a great
deal to you. Your perception is eritical, and you
¢an accept no compromise with quality.

Consequently, your plans for stereo will involve
the use of high quality stereophonic components.
For you know that only througl components can you fully enjoy the
thrilling quality of stereo and the enhanced performance which good
stereo equipment also provides for your monophonic records,

COMPONENT INSTALLATION-In selecting your components,
you will discover in Pilot stercophonic componcnts the very qualities
which led vou to components in the first place: brilliant engincering,
meticulous design—performance that will gratify your most critical
demands. And the styling you will find equally satisfying: graceful
proportions, simple Jincs, the judicious use of gold in the escutcheons,
contrasted with the rich viny! black of the enclosures.

There are nine Pilot components which form whe busis for several
superb stereophonic systems. Illustration shows the FA-690 FM-AM
Stereo Tuner with built-in Preamplifier, £269.50; and the SA-232
Basic Stereo Amplifier with total dual-channel output of 40 watts
(80 watts peak)}, $89.50~both units complete with enclosures,

ST
Pidot*

CONSOLE CABINET—This may represent
the preference of your family or the decor re-
quirements of your home. Does it mean that
you must sacrifice the quality, the fidelity, the
performance of components which mean so
much to you? By no means!

Pilot engineering has combined the quality of
components with the beauty and convenience of the console. Every
Pilot stereophonic console is a complete system of awthentic, identi-
fiable components—thic very same used in custom installations. The
Pilot 1090, for example, utilizes the FA -690 Stereo Tuner Preamp
and the SA-232 Stereo Amplifier. In addition, it includes 2 Garraed
Sterco Changer and a Pickering sterco magnetic diamond cartridge.

Also built into the 1090 is a 4-way, S-speaker system, acoustically
identical to the companion 190 matching sterco speaker system shown
alongside. There are eight Pilot stereophonic consoles to serve every
nced. The model 1090 in mahogany, $750; in walnut, $760. Model
190 companion spcaker in mahogany, $189.50; in walnut, $199.50.
Prices slightly higher in West.

For complete details see your Pilot dealer or write: Pilot Radio
Corporation, 37-02 36th Street, Long Island City 1, New York.

electronics manufaclurer for over 39 years

wWWW.americanradiohistorv.com
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The How and Why of Watts

by J. Gordon Holt

How much amplifier power shonld you have for best results with
your speaker-system/listening-room combination, and what is the
minimum you can get by with? The difference may be substantial.

NYONE who has watched musi-

cians in action will have observed
that instrumental plaving is pretty
strennous exercise. Thinking of the to-
tal effort expended by an orchestra
plaving fff, we can begin to under-
stand why an amplifier, which must
produce from a loudspeaker the sound
of a full orchestra, has to be able to
deliver considerable electrical power to
the speaker.

But when we come to the point of
specifying precisely how much power
is needed, we are likely to find our-
selves in a state of confusion. The in-
tensitv of a sound can be measured,
and thus divorced from personal opin-
ion, by means of a sound-level meter.
Electrical power can also be meas-
ured, on a wattimeter. But, although
there are theories galore about the cor-
relation Dbetween objective measnre-
ments and human hearing, vo one has
vet found any way of measuring a
person’s subjective reactions to any-
thing as complex as a musical tone.
Consequently, engineering techniques
can suggest—but they cannot establish
—the requisite minimum amount of
amplifier power.

‘A power amplifier fed by a small
voltage produces a large amount of
power. As its input voltage is increased,
its power output continues to rise un-
til it reaches a point at which the am-
plifier is delivering all the power it can.
This sets the amplifier's power output
capability; any attempt to get more
power from it (by feeding it more in-
put voltage) will simply overlond it,
causing extreme distortion of the sig-
nal passing through it. If this distortion
is to be avoided, it is essential that the
amplifier have enough reserve power

Drcexiser 1958

that it will never be driven to overload
under normal listening conditions.

In theory, it should be possible to
establish with precision the amount of
power necessary to meet this need. by
measuring the volume of orchestral
sound in a concert hall (on the sound-
level meter), and then finding ont how
much amplifier power is needed to
generate the same amount of loudness
in the home. It isn't all that simple,
though, for sundry reasons.

To begin with, the loudness of a
musical sound in a concert hall dimin-
ishes ns we move ourselves (or our re-
cording microphone, or our sound-
level meter) away from the orchestra.
To the conductor, a full fortissimo
sounds altmost as loud as a crew of
riveters building a boiler in a tile bath-
room. Yet the same sound, heard from
a first-balcony seat, may scarcely be
able to drown out the whispered con-
versation in the seats behind vou. A
recording that was closely micro-
phoned (to give the illusion of a front-
row vantage point) will sound most
convineing played at very high volume,
whereas a distantly miked recording,
or a recording of a small chamber-
music ensemble, will sonnd most con-
vineing at a much lower playback lev-
el. Since theve is no “standard” micro-
phone distance, there can be no “prop-
er’ location for a sound-level meter,
and no single “correct” playback vol-
ume. Consequently, there isn’t any ab-
solute minimum amplifier power re-
quirement.

High-fidelity enthusiasts in general
are notorious for plaving their systems
at ear-shattering volume, but there is
at least one valid reason for this. In a
conventional monophonic system, ev-

ervthing seems to be coming from a
virtual hole in the wall. While this may
lend vealism te reproductions of solo
performers, its effectiveness diminishes
as the size of the original performing
group increases. A second loudspeaker
placed to one side of the main system
can help to oftset this constriction, but
even the largest and bhest monophonic
svstems are mnable to convey all the
impact and impression of great size
that is so much a part of choral and
dramatic ovchestral music. The mong-
phonic  medinm  itself  limits  the
breadth of reprocnced sound, and one
way of offsetting this loss to some ex-
tent is to reproduce grandiose music
louder than life; that is, play it in the
home at a volume level higher than
would be measured on the sound-level
meter in a good concert hall seat. Ob-
viously, the power requirement needed
to do this will be greater than would he
expected purely on the basis of sound-
level meter investigntions.

1t is commonly believed that if a cer-
tain amplifier power is needed for mon-
ophonic reproduction, two amplifiers
of half that power will be equally ade-
quate for stereo. Subjectively, how-
ever, the total power requirement for
stereo is actually [ower than that for
monophonic listening of equivalent
quality. It doesn’t pay to take too
much advantage of this genevality, be-
cause there is an important distinction
between the amount of power that is
needed to avoid overload on peaks,
and the amount that must be available
for maximum sonic quality. These two
criteria vield substantially different an-
swers.

An amplifier’s maximum power out-
put can be rated in several ways: for
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nmaximpm power aulput without re-
gard for distortion, power output for a
given amount of harmonic distortion,
or power output for a given amount of
intermodulation distortion.

While an absolute power rating can
give an impressive-looking specifica-
tion, it is of dubious value to the cata-
logue reader. An amplifier rated at
“30 watts with negligible distortion,”
or just “Power output: a full 30
watts!” may put ont 30 watts cleanly
or it may distort audibly at levels from
20 watts up.

Power specifications that are related
to distortion will look less impressive,
but thev are ninch more indicative of
performance. Power-versus-distortion
specifications may read “30 watts at
1% harnmonic distortion,” or “30 watts
at 1% (or 2%) intermodulation (1M)
distortion.” Since there is a very ap-
proximate 4-to-1 relationship between
measured intermodnlation distortion
and harmonic distortion, the first spe-
cification may be interpreted as mean-
ing 30 watts at approximately 4% IM
distortion. A power specification relat-
ed to an unidentified type of distortion
(such as “30 watts at 2% distortion™) is
almost invariably a harmonic distor-
tion rating.

In most amplifiers, distortion de-
creases as the power output is reduced,
down to a point. At the maximum-
power limit, distortion is quite high,
and increases very vapidly with a smal
increase in the driving voltage going
into the amplifier. Below the overload
point, distortion diminishes rapidiy,
and as power output is further ve-
duced, the reduction in distortion
starts to level off. Finally, by the time
the amplifier is runming at a small frac-
tion of its maximum output power. its
distortion decreases very little as the
power level is decreased still further.
This minimum-distortion (or residual-
distortion) point is reached in most
amplifiers at and below about s of the
maximum rated power output. Conse-
quently there would seem to be no
good reason why a 30-watt amplifier
operated at an average level of, sav,
% watt, shonld sound any better than
an otherwise-identical 10-watt ampli-
fier operating at the same average
level. But perhaps because something
is wrong with the theory. or perhaps
because typical 10-watt amplifiers are
not “otherwise identical” to the best
30-watters, there are many who insist
that the best-sounding amplifiers are
high-power units. When it is observed,
this superiority is mainly in the low-
frequency range, although some high-
power proponents claim that the en-
tire audible range becomes clearer.

In other words, the fact that 40 or
more watls of power mav never be
needed in the home does not neces-

130

sarily mean that a high-power ampli-
fier would be wasted if sonic excel-
lence is more important than budget-
ary considerations. The average speak-
er system is safe (under normal cir-
cumstances) when connected to an
amplifier whose power rating is up to
two times that of the speaker, but
greater disparities in favor of the am-
plifier are not recormmended unless
some provision is taken to protect the
speaker (by fusing it, for instance).

The question of amplifier power can-
not be separated {rom the question of
maximum  speaker power output.
There may be some advantage in us-
ing an overpowered amplifier, but an
inadequate speaker will never provide
clean crescendos, no matter how good
the amplifier is, and it may be irrepa-
rably damaged if called upon to fill a
room with more volume than it can
cope with.

Sound-level meter investigations
(which appear to e valid for stereo-
phonic veproduetion) show that the
full peak volume of an orchestra as
heard from a close seat can be repro-
duced in an 8%- by 12- by 15-foot room
by an acoustic power of about ¥ watt.
In a roomn having three times this vol-
ume (cubic content, that is), three
times the power will be required to fill
it with the requisite playback volume.
If the room is highly absorptive of

sound (because of numerous over-
stuffed chairs, heavy drapes, carpets,
and open doorways), the power re-
quivement is further inereased, per-
haps by as much as a factor of two.
Note that these figures are for acous-
tic power., Loudspeakers convert elec-
trical power into acoustic power; while
they may on oceasion do this with
somne proficiency, they do it with wide-
ly varying efficiency. The most effi-
cient systems (some fully horn-loaded
ones) are only about 50% efficient,
which is to say that they will need

www americanradiohicstorv com

1 watt of electrical power to produce
4 watt of onlput. The least efficient
system {one of the acoustic suspension
types) is less than 1% efficient, and
consequently will need 23 watts of am-
plifier power to generate the same X
watt of acoustic power. Thus, a loud-
speaker’s suitability for use in a room
of a given size depends upon whether
it is able to handle enough eclectrical
power to proeduce the requisite maxi-
mum acoustic power in that room.

For example, a speaker for use in
an average-size listening room (10 by
15 by 30 feet) should be able to pro-
duce cleanly about % of an acoustic
watt. A suitable spcaker of 1% effi-
ciency would have to have a mini-
mum power-handling capability of 75
watts; since we are disenssing steren,
this would mean a pair of speakers rat-
ed at 38 watts or more apiece, {These,
remember, are maximun speaker pow-
er ratings and are not to be confused
with manufacturers’ ratings of the
power needed to drive the speakers
properlv.) The amplifiers for each
speaker may then be rated up to 73
watts apiece (up to twice the speaker
rating). A 50%-efficient speaker sys-
tem, on the other hand, will need only
1% watts to drive from it the nominal
% acoustic watt, but since it would be
extremely risky to connect even a 10-
watt amplifier to such a speaker system
most are designed to handle at least 5
watts of amplifier power. The choice of
speaker power here will depend upon
the ultimate sound quality that is de-
sired, and 23 watts is considered about
average for use in moderate-size vooms
with high-quality ampliflers.

These are stereo power ratings. For
monophonic reprochiction of maximum
quality, the power figures arrived at by
the above computations should be in-
creased by a factor of approximately
14,

It should not be assumed from the
foregoing that a high-power ampli-
fier is always better than a low-power
one simply because it has more power.
Some somnd worse than low-power
amplifiers because of inferior stability
or distortion, or because of inability
to produce the full rated power at fre-
quency extremes.

For less hypercritical listeners, mod-
erately efficient speakers (of 6% effi-
ciency or better) may be driven satis-
factorily with amplifiers of as little as
10 watts rated power. There is likely
to be a gradual deterioration of sonic
quality as amplifier power is lowered,
partly because of the imponderables
mentioned earlier. But 10 watts is the
absolute minimum power that should
be used in any high-fidelity system, if
for no other reason than that the dis-
tortion and frequency respouse of most
lower-powered units are not up to par.

Hicu FipELiTy MAGAZINE
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for Ultimate Fidelity

6OWATTS

by E S

Over 200 record companies, each with
its own impresario guiding variations
in recording method and technigue;
but only one amplifier with the ffexi-
bifity and capacity to give you a uni-
formly high plateau of reproduction:

Sherwaod's new 60-watt amplifier!

“oulstanding honaors
beatowed, unaoliciied,
by mest recoznired
lesting oeganizations.

The Model $-1060 features six 7189
push-pull output tubes; 60 walts at
1%2% M distortion; silicon rectifier
power supply; "tube-saver" delay re-
lay; DC preamp filaments. The most
compact 60-watter ever, it consumes
less power (only 110 watts) than many
20 watt amplifiers. Eleven front panel
controls include preseace rise, tape
playback, scratch and rumble filters
12 db/octave, tape monitor, etc.

Model S-1060—60 Watt Amplifier, Fair
Trade $149.50; Model S-1000 11-36
Watt Amplifier, Fair Trade $109.50;
either unit readily adapted to Stereo
by addition of Model S4000—20 Watt
“Add-Stereo'” Amplifier, Fair Trade
$109.50.

For complele specifications. write Deot. H-12

SHERWOOD.

ISUA R AR AYA "

ELECTRONIC LABORATORIES, INC.
4300 N. California Ave., Chicago 18, Hiinal

The “'complele high ficelily hame muysic cente”
0AGPHENIC 6F stereoPhonic.

WG FIDN) 70V

Decesner 1958

(Advertisement)

WHAT'S THE
MEANING OF
AN AWARD?

LASTHUD By

e lye/ﬁ

Those ilfustroted obove mean every-
thing!

But some awards mean little—only that
the manufacturer shook hands in the
right place, or paid the right price.

Fortunal=ly, for the avdiophile, this sort
of meaningless award ‘'‘giving”’ has
never been a port of the High Fidelity
industry. Here, awards come the “‘hard
way’’ for outstanding performance
based on high technical standards.

Therefore, Sherwood is juslly proud of
its many outstonding honors bestowed.
unsolicited, by most recognized testing
organizations, plus many other special
recognitions.

Far the Americon Pavilion ot the
Brussels World’s Fair, the only tuner
selected was the Sherwood 5-2000.

Undoubtedly the most commenly dis-
played seal in the United States is
the “UL” of Underwriters Laboratories
—cammonplace except in the Hi-Fi field!
Only Sherwood and two other populor
Hi-Fi tuners beor this seal of acceptonce
—your guarantee of safety from the
hazards of thock and fire.

And when the editors of Hi-Fi Musit
at Home created their performance
commendation seol, Sherwood’s 52000
AM-FM tuner was tke first to be chosen
for the honor.

Wyeth Zngineering, Inc. just one of
many, many teding laboraiories (one
in particular must remain anonymous)
recently tested Sherwood tuners ond
certified their adherence 1o F.C.C. and
I.R.E. standords of conducted and/or
radiated interference.

Just ask High Fidelity dealers—you’ll
find a mojority recammend Sheiwoad
as “the best buy” in a complete High
Fidelity Home Music Center.

Edward S. Miller

Gunerol Munoger
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for Ultimate Fidelity

TERE

‘outstanding honors
baatowed, usalicited,
by Mot recognfred
tesling ot ganitslions.

=

il featisud g enmaas
— = = e rememe

If your choice is stereo, Sherwood

offers The Ultimate—a dual 20+20 walt
amplifier for stereo “in a single
package”; or a 20 walt

*add-stereo” amplifier.

Basic coordinated controls for either
stereo or monaural aperation include 10
two-channel controls, stereo normal/
reverse swilch, phase inversion switch,
and dual amplifier monaural operation
with either set of input sources. The five
modes of operation (stereo,
stereo-reversed, monaural 1, monaural 2,
monaural 1+2) are selected by the
function switch which also operates a
corresponding group of indicator lites to
identify the selected operating mode.

Model $-4000 — 20 walt “"AddSterec” Amp\lﬁeg,
Fair Trade $109.50

Model $-5000 — 2020 Watt Stereo Dual
Amplifier, Fair Trade $$89.50

for complete specifications write Dagt. H-12

—— SHERWOOD—~

ELECTRONIC LABORATORIES, INC.
4300 i. California Avt., Chicako 18, Ybinait

The “complele Mah hdelity home music Center —
mondphonic af stereophonic.
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new deluxe
mannal player ¢HF

Janous J-speed
chanters RCEE
& RC9S

Let us Show You

Which Garrard

Is Best for Your
Record Playing

tirnteble 301

fconomy

economy
changer RC121 11

Why does Terminal sell all 6 Garrard
models—changers. manual players and tran-
seription turntables® Because, while most
folks choose the famous RC-88 changer, you
mav have vour own speacial requirements:
you may want to use a favorite tone arm;
or vou'd like to accompany e record with a
musical instrument; economy may be espe-
cially important to you; or space may be
scarce. Such things will help determine
which model you choose. And your choice
w0ill be a good one if it's a Garrard, because
Garrard is the industry's byword for qual-
tty and reputation. Here at Terminal, New
York's oldest and foremost Hi-fi dealer,
you'll find salespeople who can showr vou
precisely which Garrard you need. (All

models wired for both stereo and monaural!)
Come in soon.

TERMINAL

CORPORATION

New York 7,
cable TERMRADID

RADIO

85 Cortlandt Street
WORTH 4-3311

15z

mawnel player T I}

Author of
“Eleclsonics for Everyone”

by MONROE UPTON

R. LEE Dt FOREST is famous for
his grid audion or triode, which
has been called the greatest invention
of the twentieth century. It's not so
well known that he has a great many
other firsts to his credit, many of them
represented among the more than 300
patents grated him. At eightv-five he
is stll active. His present project is a
search for & method of converting heat
divectly to electricity that is more effi-
cient than a thermocouple. Several
other laboratories ave likewise en-
gaged. Eflicient direct conversion
would be a beon both to satellites and
space ships, which could use the sun’s
heat, and to nnclear power plants, en-
abling them to dispense with the steam
engine and generator.

One of his most valuable inventions
was not filed with the patent office, a
mistake in judgment which wasn't
characteristic of him. This was the
idea  of vibrating the phonograph
needle in a magnetic field to generate
clectrical impulses. He first used the
magnetic pickup in 1916.

Some of the other De Forest firsts:

First to provide the gear for report-
ing a war by wireless, the Russo-Japa-
nese war, in 1904. He shipped two

spark sets to Shanghai, one for shore

use. the other for mstallation aboard
the British chartered steamer Haiman.

First to patent a svstem for record-
ing sound on film, in 1904. Called pho-
nofilm, it was developed into a prac-
tical svstewy during the 1920s.

First dise jockey. In 1907, he broad-
cast the William Tell Overture from
his labaratory in the old Parker Build-
ing. New York City, using an ave trans-
mitter, At that tinie he suggested the
idea of radio broadeasting.

In 1934, De Forest patented the ro-
tating beam, which he sold cheaply
because there seemed no use for it
It is now the scanming svstem in the
most nniversal lype of vadar, the PPI
(pln position indicator). The scan-
ning beam moves out from the center
of the oseilloscape, always in the same
direcction in which the antenna is
pointing at the moment.
echo from the target, appearing as a
Llip of light on the oscilloscope
screen, is correctly oriented with re-
spect to the transmitter.
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Thus the |

Low-Cost Hi-Fi with the
' SOUND ECONOMY

°fﬂ( N

At

STE NTOR'A" )
LOUDSPEAKERS

THE S5OUND THAT STANDS ALONE,..

Wow, with W/ Stentorians, vou ¢an enjov
hich-quulity high fidelity nt unbelievably low,
low eost!

Manufaetured in Fnerlond by wovld-re-
nowned Whiteley Elertricnl Radie Company
— oviginators of the fhst commercial per-
manent magnet Joudspeakers in 1827 —
Stentoviams provide a beauty and realism that
hns won the unaualified praise of nearly
every leading swidio evitic and user, bath here
and abyoarl.

But hearivg o helicying! Hear the W/D
Stentoviaps a! your very first opportuntiy

. awl discover for vonrself why these
digtineuished units are the lending Jow-cost
speakers in the world today.

STENTORIAN EXTENDEO RANGE SPEAKERS
15" STENTAORIAR WOOFER Model HF 1514
Response, 25 4,000 cps.: bass re- net
sonance. 35 c€ps,; power rating,
watls; 10 lb. Alcomax Magnet System
List $149.50
12" STENTORIAN EXTENDED RANGE
LOUDSPEAKER Modet HF 1214
Response, 25 — 14,000 cps.; bass re:
sonance. 39 ¢ps.: power tating, 15
watts; 5% 1b. Alcomax Magnet System
List $87.50

SPECIAL
AULIOPHILE

$69.50

$52.50

Model HF 810 (8")
Response. 50 — 12,000 cps.; bags re-
sonance, 65 cPs. ... wee List $18.25
Model HF 610 (6”)
Response. 60 — 12,000 cps.; bass re-
sonance, 70 cps. . List $14.95
UNIVERSAL IMF[DANC[ lOUDSPEAKERS
WITH 4, B & 16 OHM VDICE COILS
Modal HF 1012-U ($0")
Response, 30 — 14,000 eps.;
sonance. 35 cps.: power raling, 10
watts; 12,000 gauss: 2 1b. Alcomax
Magnet System ... List $31.60
Model HF 1016-U {107}
Response, 30:15.000 cps.; bass reson-
ance, 35 cps.; power rating. 1S watls;
16,000 gauss 31/'; 5. Alcnmax Magnet
Syslem ‘- - List $61.95
Model sn u (a )
Response, 50 — 12.000 cps.: bass
resonance. 65 cps.; power rating, 10
watls; 12,000 gauss; 2 Ib. Altomax
Magnet System ... Lisy £25.00
Model HF B1E-U
as abowve but wilh 16,000 pauss; 3%
Ib. Alcomax Magnet System List $49.95 $29.50

STENTORIAN TWEETERS

Pressure Tweeter Model T-10

Response, 2000-16,000 cps.: power rat-
ing. 5 walts; 2%% 1b. Alcomax Magnet
S Y5 12 M e ...List §35.00
33" Cone 'l'ueeter Mouel 1'-359
Response, 3000-17.000 cps.; power ral-
ng. 15 watts; 9.000 gauss: 8 or. alto-
max Magnet System ... List £25.00

$10.95

$ 8.95

bass re-

$18.95

$36.50

$14.95

$20:35

$14.95

For complete literoture on these ond many
other fomous Stenlorion loudspeokers ond
oudio occessories, see your dealer or write;

Barker Sales Company
JI® Broond Avenue, Ridgefield, N. J. U.8.4,
[xclusive Sates Agents for the U.S.A. and South America

Chariér Membér: Inst. of Hiph Yidelily Mics., Inc.
*T/M Whitcley Eleetrical Rodia Campany

It FiveErory Macazine
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PUSH-BUTTON RECORD-CABINET

12%;" wide
14" deep
1454 high

$35in either natural or black leatherette.
Holds 50 LP’s with thelr jackets,

Designed by Gearge Zandelin for iDG Inc.
'm!NTERNATIONAL DESIGNERS GROUP
I 58 East 58 Street, New York 22, N.Y.

Of Aberhoard, \vnh brass or
black hardwood legs. is  this
soirt record  cabinet made by
Starpn, of Honston, Texas (P.O.
Box 14497). It holds 1735 LPs.
Stiding  lift.out doors are of
oriental woven.grass texture.

’.
N

A suwre way of knomng wlren
your plmnm.mph necdle is worm
andg rummL your records. Hpndy
pocket niicroscope magnifies 50
times! Inspect vour ncedle right
in ity eartridige. With pocket clip.
Postpaid, Leslie Creations, Lafay-
ctte Hill 3, Pa. $4.95.

the Music- Minded

Here’s a combination record
1)rluh and tone arm lift which,

urchased scpuarately. sells Io:
on S1. An cven beller huy as
lnrl of a handy kit wilh record
cleaning cloths, covers, a tum-
table pad and  several other
items. Entire kit oulv 54, from
Shine-King, at 65.33 Grand Ave.,
Maspeth 78, N. Y.

STARON |

175

RECORD
CABINET

t'Ccméempolrarz s Dur;-
oard-constructed cabr-
CABINET net, 15V2"x15%2"x2347",
ONLY = holos 175 (P albums.
Handsomely stipple-
fm.sneu in mahogany brown, velvet blsck or blond
. . . modern fabric-covered stiding doges. Four 127
legs; brass, $3.49; matching Rardwood, $2.95.
SnecHy color and Ieg chaice. Shipped cumpletely
assembled and finisheg. Please remit with order
. . express charges collect. Ten-day dehverr
MONEY-BACK GUARANTEE. Sold by mail order only
at this low price.

STARDN CO. = P.0. Box 14497F « Woustan 2f, Texas [

...SHUTS OFF
New HI-FI SYSTEM!

TEMPO TIMER is the brond-new. |
proved electronic device thed
avlemalicelly shuic off your com.
plete hi.f system ofter the last
tecord. New, enjoy weondesiul
new listening cenvenience . .

protect your omplifier, changel

High Fidelity: A Practical Guide
by Charles Fowler. A hook for
the Deginuer that cxplains high
fidelity principles and their appli-
cations. $4.95 prepaid. High Fi-
delity Magazine, Great Barring-
ton, Mass,

Music sometimes ull vou
to sleep? If so, yon may want a
Tempo-Timer, made by Lectron.

Ingenious is the word for this Daes
50-disc recond chest by Imter-
national Desigiers Group, New
York. When you press the ap-
praprinte wumbered button wader
the shelf. the record of your
chaice slides out at you. Man!

it Laboratorics, North Haven,
Conn, Easily justalled, it listens
fur yon, slhuts off your rig wheu
the musie ends.

HI.-F1 & STEREO
RECORD ACCESSORY KIT

The Ideal Gift for every Record Fan

3 Record Cleaning Cloths.

36 Record Covers 12°.

36 Jacket Covers 127
I Record Brush & Tone-Arm Lift.
1 De Luxe Tumtable Pad 10",

A Joy to Give

ARE

pald dircet from manufacturer.

Check, money arder o C.0O.D.
Order

and cecords. No instoilotion. | 36 Inserta for 45 RPM Records.
AN ';;;edr;ngg;_;ug;, | Adapter for 45 RPM Records. Food Crusade
guarcntee, Now $11.95 poses ($17.00 LIST PRICE)

I

For only $§4.00. incl.

SEND CASH OR MONEY ORDER TO:

SHINE-KING PRODUCTS
85-55 Grand Ave., Maapeth 78. N. Y.

Postage

new — telling wus 'hol

name eof your jecard changer.
Orders filled dey teceived.

LECTRONIC
ISTARBROURT Aml ORIl ECS
Dept. H-6 North Hoven, Conn.

Every $1 sends 22 Ibs.
to the world’s hungry
thru CARE, New York 16

-~

CE A L L L LD T N

VR D AN D D e

RECURD BROWSER

Holds 100 LP's

Clnlirside Nrowser,
s eutlre colleetion
n order. the moment
yourecclvelt! Adjist-
ahle rubber-atops,
allows  eollestTon to
espand. Open front,
Invites browslng from
your favoerite ensy
- chnlr! Self-leveling
vingl puls broteet
flanrs and earpets.
Nturdy !-l.uk wrolght
lron 19 1, 14 W,
AT

L ]
»

You can SELL or SWAP

The Christmas gift book ybur good used equipment,

every music lover wanis
to find under his hi-fi.

L Y
[
i 3L Let our readers know whaot

you have to offer. Use Trad-
er's Marketplace
space ot only 45¢ per waord
with no charge for nome ond
address. Write to

classified

High Fidelity Magazine's publisher,
Chanes Fowler, is recognized as ane of the
world’s top hi-fi authorities. Now, i one easy- |

to-follow handhook, he tells coerything you want to | r» Iv-ise remii

know ahout high fidelity, from “transient response™ :\ A5, or chi. Dners®
5 Arct, Smgll Laxpress h E
to more clementary problems such as the choice of charre collected  on Cleire Eddings
i i ’ i = Tellvery,  Alr- Mauafl- - . . .
loudspeakers, and the right draperies, Over 100 illus l.\im:('x-nncl;« 1t ngh Fldehfy Mogazme

trations and diagrams. Guaraniee! $8.98
1 © LESLIE CREAYIONS, GP2, Lafayatte Hill, Po.

HIGH FIDELITY i

I Rl my Record Rrowser] Lenclose $6.95 Ck, ar N[O,
A Practicul Guide by Charles Fowler | [
54,95, now at your bookstore. MeGRAW.-HILL

Depoartment AS
The Publishing House
Great Barrington, Mass.

7
- ..
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’ 1 TAPE NEWS

COMING to your city Continued from page P41
I

pressure. The simplest devices do
HI G i FIDELITY M U S1C S,H O w S nothing more than hold the tape in
alignment, and provide cutting guides
for the razor blade used to slice the

See and hear the latest in HIGH FIDELITY from leading tape and trim off the excess splicing
high-fidelity manyfacturers . tape. These splicers require a certain
degree of manual dexterity, but the
method by which they hold tape can

Don't miss these public showings of Hi-Fi Equipment
P g qup have a great deal to do with their ease

.. . from the most economical units for the budget- of operation. Some splicers use pres-
minded ro spectacular home music cheatres . . . compare ST e Bl ETE g i

) { | nel that is quite a bit wider than the
and enjoy them all. Components and complece systems tape itself. This works fine as long as
will be displayed. both ends of the tape which are to be

spliced are put in the splicer together.
because the same razor stroke cuts
both tapes at the same place and leaves
their ends accurately aligned for splic-
ing. However, if it should be necessary
to lift one or both of the pressure pads

@ 1959 HIGH FIDELITY MUSIC SHOW SCHEDULE @

MINNEAPOLIS, MINN.—leamington Haotel BALTIMORE, MD.—lord Ballimore Hotel

Janvary 16, 17, 18, 1959 March 20, 21, 22, 1959 ; ¥
(to use the splicer for cutting another
DENVER, COLO.—Cosmopoliton Hdtel PITTSBURGH, PA.—Penp-Sheraton Hofel section of tape, for instance), the tape
March &, 7, 8, 1959 April 3, 4, 5, 1959 ends will shift and it sill be difficult

to line them up again accurately. For

this reason it is advisable to select a

splicer whose aligning channel is ex-

actly the same width as, or even slight-
[ lv narrower than, the tape itself. This
will allow a cut length of tape to he
lifted from the splicer if need be and
then replaced at a later time, in perfect
alignment with the other length of tape
on the splicer.

j The more ambitious splicers, such as
I-OOI( WhCﬂ' €AY Z has done the Alonge and most of the Robins

Gibson Girl tvpes, require less dexter-
ity of the user. But they are often a
little less versatile for the reason men-
tioned above. Choose a splicer on the
basis of your own evaluation of vour
abilitv to manipulate small objects, but
by to get one with a fairly long and
snug-fitting guide channel.

The Tech Labs EdiTall block has
many features professionals consider to
be important. It has ne moving parts, no
| cutting edges to wear ont, and a pretty
good potential for unlimited life in
normal use. [t consists of a long, narrow

.ro AM FM TUNER DES'GN block of cast aluminum with a shal-

T ' low polished channel slightly narrower
“Refreshing’’ is the word most descriptive of the MILLER AM-FM | than the tape swrface. The edges of the
high fidelity tuner. Representing a ra?jcal anfd dttre‘lighttful deptiz channel are undereut bv a small frae-

. ines of other tuners ] ]

MILLER #5861 15, Stylewise, i 5 class of its own. Rl pck oot B lenalbt fupp
Exhibiting a host of outstanding features the 561 is as func. | Pressed mto it will be gripped by the
tional as it is beautiful. A twin-bar tuning indicator permits exact edges of the channel and will remain
center frequency tuning. A tuned RF stage, Foster-Seely dis- | firmly in place. Two narrow grooves
criminator, and AFC provide low distortion, drift-free reception. ! cut across the channel serve as cuides
Also provided is a multiplex output for FM-FM stereophonic for the cutter (a razor blade), and

broadcasts. y " :
. — ¥ a right-angl -in-
See this remarkable tuner at your local High Fidelity Dealer. | provide fm.' 5'5 t .1g.e cut (for.in
= a5 strumentation recordings such as Sput-

Audiophile Net $114.70 - . W 5

nik transmissions) or the 43-degree cut
, m that is pretty much standard for sound
Write for i, W. MILLER COMPANY recordings. The main advantage of this
free literature. 5917 So. Main 5¢t., Los Angceles 3, Calitornia W friction-grip arrangement is that it en-
ables tapes to be aligned with ex-

BUFFALO, N. Y.—Stalles Hotel
April 10, 11, 12, 1959

ne 4 a :
Rigo Enterprises, Inc. 500 norh Detrborn Sireet, Chicago 16, Mlifmois
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treme accuracy, longitudinally and at |

the splicing point, and that ecither
length of tape can be slid back and
forth until it butts snugly against the
end of the other tape. A secondary ad-
vantage of this splicer is that its length
enables the recordist to use a displaced
marker svstem for accurate editing of
tapes on a recovder whose heads are
not readily accessible.

The standmd technique for editing

tapes is to expose the playback head |

(by removing the head cover, for in-

stance), locate exactly the desived cut- |
ting spot by listening to the tape as it |

is shuttled back and forth across the
head by hand, use a bright-red
grease pencil to mark the tape where it
lies across the pole piece, and cut
the tape (on the splicing jig) at the
marked point. The displiced marker
technique permits the same procedure
to be followed without uncovering the
heads.

To establish the marker, take a sew-
ing needle and magnetize it by wiping
it several times across the magnet on a
loudspeaker. Now put a blank reel of
tape on the supply spindle, unwind
about three feet of tape, lav it oxide-
sicle up on a fat suwrface, draw two
closely spaced grease-pencil lines
across the tape, and lay a mler across
the tape at right angles to it, with its
ruling edge midway between the pen-
cil marks. Using a single, even stroke,
run the pointed end of the needle
along the ruler firmly but lightly across
the tape. Now thread the tape through
the head slot, set the recorder for
rraysack, and turn its volume up to
normal. Shuttle the tape back and
forth past the heads by hand; a loud
click will be heard when the magnetic
line passes across the plavback head
pole pieces. Using progressively short-
er shuttling motions, locate the mag-
netic line directly on the head gap.
and then put a grease-pencil mark on
the tape, either right where it comes
out of the head cover, or where it pass-
es over a guide on its way to the takeup
reel. Now lift the tape off the recorder,
lay it on the splicer so that the two
grease-pencil marks are centered on
the diagonal cntting groove, and

make a permanent mark on the splic- |

ing block next to the displaced marker
corresponding to the edge of the head
assembly or the tape guide.

Then when editing tapes, instead of
putting the grease-pencil mark on the
tape right at the head pole-piece gap
and aligning this with the angled cut-
ting slot on the splicer for cutting, the

grease-pencil mark on the tape will go

on the displaced marker spot to one
side of the head assembly and will be
lined up with the corresponding mark
on the splicing block when the tape
is to be cut.

Dcceaiser 1958

PENTROIN

HIGH FIDELITY

TAPE RECORDERS

NWOW YOU CAN RECORD STEREOC, TOO!

Peniron's lotally new Tm-4 Steres Tape Deck is the
idesl addition Yo your custem high fidelity system:
records and plays stereo ., . d-rack as well as 2-track
tape, recards and plays monaural and hat all the
exclutive Peniron stereo faolures which asture you
malchless performance of o prafestional quality never
before possible al popular prices.

Peniron Jape mechonisms ore precision engineered
wlth {ull-ronge frequency response, Azmur-X head
azimuth adjusiment, single Finger-Flile rotary conirol,
easy dual-speed control lever, four oulpuls plus iwo
AC convenience outlets, sell-energized broking, stereo
of monaural erase, designed to operale at any mount-
ing angle,

The Pealron TM-4 is priced at $109.95 net and is
ovailable ot profestional high fidelity thowrooms. For
defaijled informolion on Pentron high fidelity tape
recorders, amplifiers, pre-amps, mike mixers, lope
decks, ond stereo conversion kils, write Dept, F12 oy
see your yelldw pages.

SEE THE NEV/ PENTRON EMPEROR I1. ..

THE ONIY COMPLETE POPULAR-PRICED
STEREQ RECORDING SYSTEM

CORPORATION 777 South Tripp Avenue. Chicago 24 lfinois

CANADA; Atias Rodio L1d., Toronto- EXPORY: Raythaon Manufocturing Compony, Wallham, Mostachusehts

STEREOPHONICS - HI-F!

by RUXTON

The First with Omni-Present * Stereo

*Stereo may be enjoyed fron: any location in the room.

First in Styling and Beauty and One of the Two
Best in Sound at the New York High Fidelity Show

- " -
"\? ,._‘h . L M
o <,

5

- -_,,..‘_ e 2 | L
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for free brochure write

RUXTON ELECTRONICS

11168 Santa Monica Blvd., Los Angeles 25, California
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Eogeco DWALD

AMAZING DOUBLE-PURPOSE

STEREO anp MONAURAL
HI-FI COMPONENTS

Double the Quality at Half the Price!

ACRO KIT REPORT
Continued from page 143

controlis in circuit it has no appreciable
effect on IM distortion at low levels,
and increases IM at higher power lev-
els and at lower damping factors only
slightly.

The power response curve further
demonstrates the capabilities of the
U-L 1I design. At only one point in
the entire audio spectrum does the

t clipping point occur below 60 watts.
This is at 25 cps, where the amplifier
clips at 39.5 watts. This is hardly a
factor to be eriticized, and is well
within specs.

Sensitivity is 1.37 volts for a full 60
watts output. Low-frequency stability
is just about absolute, at any position
of the dumping control.

High-frequency stability is relatively
very good under normal conditions of
use. No significant vinging appears un-

| der resistive load, nor would any ap=
pear nnder capacitive loads as repre-
sented by electrostatie speakers.

The Acrosound U-L II power ampli-

Model M-1200 "CONCERTO." Stereaphonic und Mon-
sural Pre-Amp Enualizer and Power Amplifier with
“'Multi-Phonic’™™ Cantrol. 15 Watts each Channo!, Mon-
sural 30 Wartts — Tape Manitor-— Speaker Phase Reverse,

$98.50 List

Complste Rexibility == lnput from sny aaurce — mast
ficnible components on the markel today with advanced
Styling and Features — under $100.00! l

Model M-1000 “AMBASSADOR.” Stereaphonic and
Monaural Fli-Fi AM-FM Tuner with “Stereo-Matic*
Slide Rule Tuning.

$98.50 List

Full Line Quality Hi-Fi Sterco and Monsural Tuners &
Amphﬁcrl

"You Never Heard X So Gcod"'

EXPORT DEPT: Free!
25 Warren St L
New York, N. Y. ILLUSTRATED i 1 FOWER RESPONSE i J
Cable Address: ) ITED SCIENTIFIC LAao:A?;l::?s:\IIOF RO aUaE W ' |
SIMONTRICE g B 8
' 1€ 3515 37th Ave, long Island City 1, N. Y. ON REQUEST = ] | |
i 8 B ¥ N R B B N B N B N N N N § 7V N ¥ B ¥ N ’;’Z | ] :
= - oo E =
| 2% i i
L !!r 4
29 elot 1
I A |
o i 1
I |
20 100 K 0% Z0K
| FREQUENCY, CPS
e - :
S i i f : i
Enclosure i INTERMOOULATION
peht e e ~ DISTORTION F _ l
- ———k. {
Dimensions: a 1 —=1t
1641 ” deep, w I T
17~ high, 24” wide 5
F i
Germany's foremost manufacturer of high quality speakers presents: ;8
"4
The ISOPHON ROND
e 1 68 1 o
. Yo
A speaker system with true 360 degree dispersian z =i L
l -'s RES|DUAL MET
ne&o
The RONDO enclosure uses the Helmhaltz principle and Is a direct 7 ‘ I ”

sediator with the speaker facing in a vertical direction, 30 that Car oz os 2 s 10 20 50 00

irue 360 degree dispersion may be accomplished. POWER OUTPUT, wﬂ‘rs(eouwusn'r SINE WAVE )

& Using the two-way ISOPHON PH 21

@ Applying a polarloading technique that achleves a remarkablé, fier is a Dbeautifully stvled piece of
Jow frciilenic AuEaRsn e equipment. and blends well with prac-

‘@ Eliminating narrow beam radlation of high frequencies.— tically anv decor likely to be found in

Independent of rcom placement. B ] 1 Alth Tk
Americ: . ; :
@ Cabinel mads of finest West Indian mahogany In varlous finlshes. IRGICATHOmm O AR UAN SR CiUN Uity

&

® In Its size and price class, this unif |s an unsurpassed performer for both,
stereo and monaural use. '

This is just one of many ISOPHON maodels.
Write for more details and beautifully illustrated brochure.

ISOPHON SPEAKER DIVISION, Arnhold Ceromics, Inc.

1 East 57th Strect, New York 22, N. Y.

www.americanradiohistorv.com

available cowpletelvy  assembled for
slight additional cost, in its kit form at
$79.50 it represents a superh blend of
constructional ease and superior per-
formance, goaranteed to delight the
most hard-to-please fanatic and the
most dedicated music listener—P.C.
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PUCCINI

Continued from page 37

orchestral accompaniment that sets
scenes, characterizes individuals, and
contributes vividly to the dramatic de-
velopment of the story. Puccmi was an
expert in piquant, vet simple and hicid
orchestration. although, like Verdi, he
was also capable of some of the most
unconscionable gaucheries. One can
eriticize his too frequent paralleling of
the vocal line with strings, as well as
the prosaic—not to say unartful—way
he has of introducing local color, as in
Madama Butterfly. Givl of the Golden
West, and Turandot, by means of flat-
footed quotation of folk material. The
crass appearance of The Star-Spun-
aled Banner in Madama Butterfly is
probably one of the most embarrass-
ingly naive things in opera, at least to
American ears.

The sensational success of Manon
Lescaut at Turin on February 1, 1893
landed Puccini securely at the head of
all Ttalian opera composers and eamed
him the nnwelcome laurel “Successor
to Verdi,” who was not vet dead. No-
body seemed disturbed in the least by
the fact that this obvious rival to Mas-
senet’s very populay Manon (both op-
eras based upon the novel of Abbé
Prévost)—having been put together
with shreds and patches by an incred-
ible succession of writers beginning
with Leoncavallo and proceeding, dis-
agreement by disagreement, through
Praga, Oliva, Giacosa, Illica, and
even Ricordi himself—was dramatically
much less effective than its French
predecessor. The music was the thing.
People went home whistling the tunes,
and in that kind of competition Mas-
senet was no mateh for Puceini. Manon
Lescant soon was a favorite through-
out the operatic world, though it can-
not be said, even now, to have dis-
placed Aanon in the estimation of the
cagnoscenti.

Having bit his stride, Puceini went
on to a series of triumphs with La
Bohéme, in 1896; Tosca, in 1900,
Madame Butterfly, in 1904; and Girl
of the Colden West, in 1910. These
were not all unqualified successes at
first, and each was accompanied by
the now habitual uncertainties about
the book, wrangles with the librettists,
and interminable rewritings of the
text. Librettists Giacosa and lica were
the luckless, if willing, victims in the
fivst three operas, Civinini and Zanga-
vini in the fourth.

La Bohéme, which had its first per-
formance under Toscanini at Turin,
was coolly received by an Italian pub-
lic mmaccustomed to such earthy sub-

Continued o1 next page
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chord diagram chart, 308 pages

Wiustrated

e

FOLE BLOES

BY JERRY SILVERMAN

A superb collection of 110 American Folk Blues —
most appearing in print for the first time — arranged |
for voice, piano and guitar. Musicological considera: ;
tions of the art form; biographical sketches of men
like Blind Lemon Jefferson, Leadbelly and Josh Wh_ite.
Bibliography and discography; and an invaluable guitar

81/3"X103/4”
Probable Price $6.95
See your local bookseller, or write direct:

Yo Macnillan @am/mn{y 60 Fifth Ave.. New York 11, N.Y.

| f}"dk Blues

e et g Yot Aminsm Il B
gl 0. Laswd. — Bearged

e L

sung and ployed by JERRY SILVERMAN

A full range-recording of 12 Folk Blues including Dar-
lin’, Trouble in Mind, Talking Dust Bowl and Alberta!

The first in a series of records illustrating Jerry's NEW
127

See your local record deafer, or write direct:
445 W, 49th St.. New York 18, N.Y.

book. AV 101

Autie-Vidra
Praductions Inc.

LP $4.98

FONOGRAFS BY

A most thrilling family Christmas gift—
a new Webcor Stereofonic Fonograt!

Superb Webcor stereo music literally
duplicates the original, Choose a
new 1959 Webcor console from an
impressive array of beautiful period
and contemporary designs. Webcor

18th Century Stereo-Fidelity Radio-
Fonografl (above), about $450. Match-
ing Sterveo Mate IV external amplifier-
speaker eystem, about $123. Visit vour
Webcor dealer's showroom now!

STEREO MUSIC SOUNDS BETTER ON A WEBCOR!

wwWwW.americanradiohistorv.com
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the incomparable
PUCCINI

1 (] of ’dg’ ap" Continued from preceding puge

! jects as the immorality of Parisian Bo-

D hemians as envisaged by Murger in his
Seénes de la Vie de Bohéme. More-

over, Puccini was treading on the toes

of Lconcavallo, who, he knew, was

also composing an opera on the same

tape recorders subject. Leoncavallo’s Bohéme, though

FerragFaplitfare sedipurent i deenl & work of some merit, was quickly ef-
signed%o L tradition;llly exacting high = faced by Puccini’s. and the incident

America’s foremost

high perfomzance FM quality standayds. led to a break between the two old
. e R L T friends. Leoncavallo's complaint was a

broadband Yagz Hi SO0l } : ; familiar one. He had been robbed.
The Ferrograph Stereo 88 is designed Another rather odoviferouns trick—
Get more good music stations {01' bo!}':{l l'?COl‘fli"gl anlethxﬂi;klzioS:gi‘:g this time with the connivance of Ri-
: apes. Professional quality twin-recor. kA, i N e g
with your FM tuner. Improved an!:pliﬁers and plgyba.ck pre-amplifiers cordi—was put over on anothe:m f_dl"“
R L R are inbuilt. Monaural recording/playback ~ composer, Alberto Franchetti, in the
on both tracks is also possible. case of Tosca. Puccini had thought

St_renth and minimizes fadi'ng, The Ferrograph $tereo 3§ isdesigned for vaguely about the famous Sardou
distortion and background noise. ] the playback of steveo tapes and also DPlay as long ago as when he was com-

offers all the features monaurally of the = posing Edgar, but had done nothing
popular Fel'l'OEl'?Ph 3a _Sl‘_ﬂ'ifzs- Wh'll_eﬁ‘t_ls about it. However. when he heard thal
]t)}?:sIl"l:elfr;;':S\p“oS{e?:-):ciE?:xi'\itag}fl:e:-set1hse' Franchetti was under contract to do
ultimate in matched amplifiers resulting it for Ricordi, his old enthusiasm re-

To be fully informed,
send 25¢ for book
“Theme And Varia-

tions” by L. F. B. Carini in superb stereo reproduction. turned, and he conspired with Ricordi
and containing FM Conversion kits lo permit steres veplay to talk Franchetti out of the idea. Ri-
Station Directo are note aveilable in limited quantities cordi was quick to see that a Tesca by

ation Directory. Lo owners of nan-stereo lape recorders. ;

Puceini would be a far more valuable
| ERCONA CORPORATION property than a Tosca by Franchetti;

{ Electronie Division)

APPARATUS DEVELOPMENT CO.

. o : 16 W. 46 Strect, Dept. 2, New York 36, N. ¥. | 0 nsm.‘ftcd !)y Nlica, who knew on
Wethersfield 9, Connecticut l In Canadn: Astral Elestric Co. Litd. which side his bread was buttered, he
34 Danforth Road, Torouts 18 persuaded the unsuspecting Franchet-

ti that. because of the malevolence and
wantonness in which the plot was satu-
rated, the opera woukl have no chance
SAVE on High Fidelity of success. The sume day. or the next
| components day. Puccini signed his Tosca contract
with Ricordi.

Because of its Roman setting, the
opera had its premiere in Rome. It was
a momentous occasion, attended by
the Queen of Italy and a throng of Ro-
man sophisticates. most of whom were
prepared to look down their noses at
this upstart composer from the north-

W

Q

S

TR Y

¢ e provinces. Trouble was expected,

. Comp|ete Stereo Systems and indeed the curtain did have to be

New fully e Stereo Conversion Units lowered almost immediately after it
; A lete Monaural / had risen because of shouts and tumult

warranteed omp in the audience. But the disturbance
Systems ! timed out to be nothing more serious

equipment of the Individual Components than an altercation between standees

and late-comers who weve unable to
find their seats in the darkness. The
reception by the press was thoroughly
mixed. Some critics did object to the
unsecmliness of the book. but audi-
ences didn’t. Like La Bohéme, Tosca
soon endeared itself to the public and
st its popularity has never flagged.
g The initial calamity of Madama
You SAVE at CLEVELAND SAN FRANCISED Butterfly alveady has been mentioned.

nation’s leading
manufacturers

¥

548 Huron Ro. 262 Sutter St. g nll byt o D, e

CUSTOM AU (oY Q0] Coreer st sin AT It was a b.u.l Il.lck opera for Puccini
Maln 1-2816 (Delivered FOB Cleveland) from the beginning, although the com-

Division of Discaunt Records, Inc. DETROIT CHICAGO position itself bad gone unusually

: in Sheraton Cadillac Hotel  CEatral 6-2165 - . :
o e New ok 17N v for devails of Woodward 1- 2107 l on a loggy road he had an accident in

Visit any of our convenient showrooms for } 202 Michigan Ave 201 North La Salle STI]OOH]I}'. In the midst of it, one Highl
special offer. which he was pinned beneath his car
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and almost asphyxiated. His only real
injury was a broken leg, but during
the very slow healing process it was
discovered that he had diabetes.
The succeeding operas came along
at Puccini’s usual leisurely pace (lei-
surely, not because of indolence, but
because of the cternal libretto prob-
lem) anywhere from four to seven
vears apart. Girl of the Colden West
which, though a travesty to most
Americans, still is taken seriously in
Europe. had an ostentatious premiere
at the Metropolitan in 1910 with the
composer present. La Rondine, which
started out to be a waltz-operetta in
the Viennese manner but ended as a
conventional—and thoroughly second-
rate—opera, was given at Monte Carlo

in 1217, The three one-act operas—Il |

Tabarro, Suor Angelica, and Gianni
Schicchi—had been in process for sev-
eral vears and were rought out at the
Metvopolitan hard on the heels of La
Rondine. One of these short works—
Giunni Schicchi—is a hrilliant jewel of
the Puccini collection. It is the only
opera in which he fully developed
a eentral male character, and it is his
only comedy. (His extraordinary suc-
cess here with humor makes one won-
dexr why he did not writc more in that
vein.)

The last work, Turancdot, Puccini |

bimself never finished. He approached
its composilion with the doubts and

fears of a neophyte. It was to be his |

finest work. 1t embodied, for him, new
conceptions of operatic writing and he
was using for the first time some Iatter-
day musical innovations, especially in
the harmonic constynction. He agon-
ized over it. It was good; it was bad.
It was going well; it was going wretch-
edlv. Fe could and he couldn’t con-
tinue. But he was fascinated. and in
the end he could not escape the wiles
of the Princess Turandot. When the
opera was nearly finished, Toscanini
reagsured him with a pat on the back
and the words, “It is a fine work.”

But Puccini was sick. Severe pains
in the chest had become severer pains
in the throat. The diagnosis, unbe-
known to him, was cancer. He went to
Brussels, accompanied by his son, for
radinm  treatments. These were un-
availing and a long, exhausting surgi-
cal operation, with only a local anes-
thetic, was resorted to. The operation
apparently was  successful, but the
strain proved too much. He had
heart attack a few days fater, and early
on the morming of November 29, 1924,
he died.

The formidable and thankless task
of completing Trrandot fell to Puc-
cini's friend and an able composer,
Franco Alfano. Unhappily for him, the

Continued on next page
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Aficianados rejoice at the perfection of v

Premiere performance. Smooth, uncolored
reproduction in bass, middle, and highest
frequency ranges with this incomparable
3-speaker system, the Premiere 100.

And we maodestly claim cabinet beauly
fully equal lo technical excellence.

See tha Premiere 100, with identical
malching equipment cabinet, at
your dealer today.

Premiere 100 —}-

{Complete with 2 United 12~ woofers,
1 United 5= duo-cone iweeter)

MAHOGANY OR BIRCH .. . $109.50
wALNUT ... 114.50

PREMIERE DIVISION

of Uniled Speaker Systems
80 Holmes St., Belleville, N. J.

WRITE FOR INFORMATIVE REPORTS
BY HIGH FIDELITY AND AUDIO MAGAZINES:.

maraniz Stereo is here!

We are justly proud in presenting this hich grade stereo preamplifier
which offers exceptional simplicity but achieves fine reproduction in
the well known Marantz monner. While every fealure required for
top performonce is provided, the inclusion of useless or unnecessary
“gimmicks” has been carefully ovoided. It is equolly good on stereo
or monophonic reproduction.

model 7 stereo console...$225
cabinet... 24

$ce yeur dealer new
or write far data

maraniz company 5.4 ooy, Leng Istead Giy &, N.Y.

www_americanradiohistorv. com
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How big is
the move to stereo?

How mueh has stereo sound captured
the imagination and faney of the
American puhlic? Evervone knows
that there is a “steren Loom™ under-
way—the advent of the stereo dise
seems to have made the public really
aware ol “three-dimensional’” sound.
But most authovities publicly state
that despite the assured popularity
ol the stereo disc, the lest siereo
soutel  will continue to come from
tape recorders,

Are tape recorder manufaclurers
veady for (he stereo boom? Mot
mueh has stereo impressed the peo.
ple who make recorders? Probably
the hest souree for this information
is the anthoritative Tape Recorder
Directory. now in its tenth vear. The
latest issue hists over 300 models. Of
the basic maodels, 113 are completelv
monanral. 39 have stereo plavhack,
and 29 have stereo record and play:
back. In other words, abont a third
of them have same siereo feature.
The 1935 Tape Recorder Dircetary
listed onlv six stereo machines out of
110 total—that's how far stereo tape
recorders have come in threc years.

Another clue to the trend is pro.
videl by a leading tape recorder
manufacturer who has reeently been
selling three stereo machines to every
2 monaural nnits. A vear ago the
ratio was reversed. Aml 2 years ago,
the company didu't even make a
stereo machine,

Il you're trving to decide between
steres and monaural—or  have al-
ready deciled and now wondder what
make or madel of wpe recorder to
buy—vou'll want the new 1958-59
Tape Recorder Directory, just olf
the press. It's absolutely free, pub-
lished as a serviee to the tape veconl-
ing indusiry by Audio Devices, nmak-
ers of the famous Audictape mag-

netic recording tape. To get your
{ree capy, send a card to ISepL AF,
Audio Devices, Ine, 441 Madison

Avenue, New York 22, N. Y.

*one of a series
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PUCCINT 1

Continued from preceding page I
assignment included writing the final |
dnet between Turandot and Calaf, by
which Puccini had set great store and
which he had intended to be the grand
cnlmination—a kind of apotheosis—of
the entive work. Alfano did what he
could in an intelligent and musicianly
manner. But there can be no doubt
that, had Pueeini written them bhim-
selt, the duet and the conclusion of the |
opera would have been quite a differ- |
ent nutter.

The first performance of Turandeot
did not take place until April 1926, at
La Scala. Toseanini condocted, and at
the point in the third act where Calaf
appeals to Turandot to descend from
her icy realm 1o the wannth of earth
and human love, he stopped, turned to
the audience and said, “Here the
Maestro ud down his pen.” It was a
dramatic moment in the best Puceini
tradition.

Turandot bears many evidences of l
being a pivotal. prophetic composition
for its composer. He was on the thresh-
old. it scems. of a whole vew creative
period, sueh as Verdi entered with
Otello and Falstaff. He was vigorous,
keen. and alert to what was going on
around him in the musical waorld of the
twentieth century. At sixty-six, the
mighty hunter fell prev to a mightier
one, all too svon.

STUTTGART VOLUNTEERS

Continued froin page 46

personnel of the orchestra is constantly

changing. Even artists have to eat.

The musicians’ pay is sometimes sev- |
eral months overdue. and on re-
peated oceasions the men declare at
curtain time that there will be no per- |
formance unless they get a small ad-
vance against their back wages. Usu-
ally Miinchinger empties his own pock-
ets. Further, orchestra members from
ontsicde the city have to get un official
permit to live in Stuttgart. Once hav-
ing gotten it, they often aren’t able to
usc it: there just aren’t enough miser-
ably dingy rooms to go around. (If all
the plavers who ever joined Miinch-
inger had staved with him, his pres-
ent fifteen-member group would num-
ber over seventy.) Hardlv half of the
orchestra have any previous ensenmble
or concert experience. By the time |
thev are polished into a cohesive |
group, they—maturallv—leave for some

emplovment which will at least provide

bread, if not cake. And if concerts

www americanradiohietorv com

TOP BUY IN HI-FI

Muoaster-Engineered —
Master-Crafted!

TRANSISTOR

STEREO e e |
PREAMPLIFIER e % ;
EQUALIZER @ @@@g
Cleam, hum-tree control and amalification. Straleit

DC operation—no microphonics of fube noises. Sep-
arate bass and freble controls for each channel
plus common and balancing controls. Six hi-imped-
ance inpuls; four equalized lo-impedance inpuls: teo
Ieuel; on ‘“magnetic’’ for both lew and high output
cartridges without uvsing external transformer. Four
output jacks lfor amplifier and tape. Channel reverse
Switch. AC control switch, Power drain so low thai
battery lasts aimost full “shell-life". Size, 3"x9"x5V2"
weight. 4 Ibs. Model 41, less ballery, with cabine!,

ssasglg& Model 24, similar, but single channel,

DELUXE

WILLIAMSON-
TYPE 20-WATT
AMPLIFIER -~

v/
Uses famous Williamson eircuil with .
unlque modifications for true hi-fidelily reproductian
at increased power outpul. Ultra-linear operation:
sCreentapped primary outpul ‘zansformer. Frequency
response flal and smooth thiu entire audible range,
with distortion less than 0025 al normat listen-
ing fevels, and exceilent transien! characteristics.
20-vaatt undistorted oulput: 4-8-18 ohm oulpul im-
pedances. The perfect basic amplifier for stereo
syslems. Size, 9'X12"%612"; weight, 27 Ibs.
ﬁ!o_dzl_lﬂ\t. $59.95.

STEREO-MATIC

10-WATT (i
2-CHANNEL a ‘)@
AMPLIFIER : -

Bolh c¢hannels have independent volume and tone
confrols. Power transformer SuPply, good regulation,
fine insolation. Binaural and monaural operation,
with stereo piezo-type cartridge, will amplity all
single and dual-lrack records. Tuners, microphones,
efc.. can be fed into Stereo-Matic by adding external
switch or connectors. Size, 334"'x93%"x5"; weight, §
Ibs. Model 39, $29.95. Model 334, similar, but with
built-in selector switch, $34,50.

15-WATT >
CONTROLLED il
AMPLIFIER =
BUILT-IN ELECTRONIC CROSS-OVER

Hi-fi amplifier and preamp with iwo oulput trans.
{formers. Dual hi-lo output clrcuits using EL 84’s
in push-pull for bass lhru midrange and 6DE7 singie
end for high frequency response. Brilliance control
governs cross-over action. Independent bass ond
treble controls. Magnetic, piezo and auxiliary in-
puls. Equalization for RIAA. Sterso Adaplor Socket
tor using two Model 22 amplifiers in binavral op-
eration. :

front panel removable for cabinet or custom in-
stallallon. Size, 4"xld”blA”; weight 14 lbs. Medel
22, §49.95.

60-WATT
HIGH FIDELITY
AMPLIFIER-

PREAMPLIFIER

The highest achievement 1o date In
SYSTEM inlegra%ed high-power amplifier de-
sign. 60-walts undistorted power 3l any fréquency
{rom 20 10 20,000 cps. Frequency response flal {rom
10 to 50,000 cps. Ultra-linear type output slage:
direct interstage coupling. 4-8B-16 ohm speaker oul-
puls. Variable callbrated pickup load control for all
magnetlc  cartridges. RIAA, AES, NAB, LP and
78 equalizer positions. Inpul selector switch for
plezo cartridge, tuner, TY sound and tape. Cathode
follower tape take-off. 2 AC outlets. Low-distortion,
feedback-type tone controls with concentric con-
trol knobs. Size. 14V4"'x1034""x5%.""; weight, 28 Ibs.
Model 19, $125.95.

Ask your dealer or wrile direcl to:

TECH-MASTER CORPORATION

75 FRONT STREET, BROOKLYN t, N.Y.

- -

Hicit FiovLoy MaGaziNe
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TAN RG

The Quality Answer
For Tape-Disc

STEREO

A tape recorder with dual channel tape
electronics equal in efficiency to the
finest amplifier components . .. the

new Tandberg is designed to place the
stereo recording and reproduction of

tape and disc on the highest possible
— ,

plane.

... The Quality Answer to
Stereo Playback

» Disc Inputs built-in to take the
output of any stereo changer
or turntable with a high output
cartridge.

« 4. Track heads to play latest
extra play stereo tapes.

+ 3-Speed Stereo Reproduction—
with 17 ips and 33 quality
equal to the 7Y ips quality im-
parted by most machines.

... The Quality Answer to

Stereo Recording

Add matched auxiliary second record
amplifier to the Tandberg Model 5—
Ptug it in when you want to record
.. . put it away when you're finished.
Tandberg makes stereo recording so
easy ... and the results will amaze you.

+ Dual-Erase Head erases both
tracks at the same time.

+ Stereo and Monaural Recording
on all four tracks—at all three
speeds.

« Sufficient inputs to record any
stereo program material.

Stereo Playback—Stereo Record
For Disc and Tape
You Can Have It All
With A Tandberg Tape System

Ask your local hi-fi dealer for a
Tandberg demonstration. For further
information write—

el AHADET gy amenica ine

10 EAST 52nd STREET » NEW YORK 22, NEW YORK

-
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aren’t canceled by reason of the sud-
den departure of the performers, they
are Dbecause there is no fuel to heat
the concert hall.

Yet the reputation of the orchestra
continues to grow. In a way entirely
too unspeclacular for the connoisseur

of success stories, Miinchinger shapes |

his offspring’s career—by patience, per-
severance, plain hard work, and the
absolute conviction of the rightness of
his approach. IFirst, he practices with

2!
k\ _(_rr,rfzm
e {7

v

each individual musician. then, after
this painstaking preparation, with in-
dividual groups: first wviolins alone,
second violing alone, violas. cellos. Only
after each group of instrumentalists
achieves near-perfection does he call
the first rehearsal of the whole en-
semble. For the performance of Honeg-
ger's Second’ Symphony they practice
three weeks, six hours a day; prepar-
ing an orchestral  arrangement  of
Bach's Art of Fugue, they spend a
full month in study and rehearsal
The technical precision and interpre-
tative insight of Miinchinger’s men be-
gin to attract well-known German so-
loists. Soon foreign artists follow suit
—first the Americans, engaged through
the cooperation of the military au-
thorities; later, the French. In 1947
representatives of the municipal and
state  governments. prominent Stutt-
gart residents, and Miinchinger him-
self form a committee to manage the
orchestra and its finances. A small
government subsidv is furnished, but
it's far from adequate. It becomes
clear that in order to carmn its keep the

orchestia will have to travel farther |

than to adjacent hamlets. The time is
at hand for a bona fide comcert tour,

This, remember, is in the Germany
of 1947. Rail transportation for sixteen
people (musicians encumbered with
mstruments as well as ordinary gear)
is o feat for a quartermaster corps. To
get a bus involves weeks of correspond-
ence with officials of one ministry af-
ter another in an effort to procure the
official dociiment called “Transporta-
tion Order.”” Then comes the stiuggle
for gas, oil, tires—the same nerve-
racking procedure all over again.
Somehow the tour comes off. The ob-
seure Stuttgart Chamber Orchestra is
recognized as a national cudtural pos-
session of major significance.

Later, the triumplh of the German
tour is repeated abroad. The orchestra
appears prominently every year at all

Continued on next page
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A NEW
DIMENSION
IN SOUND
REPRODUCTION

the

SONOSPHERE

$39.55

The Sonosphere offers a completely new
concept in listening pleasure. Engineered for
fidelity of tonal reproduction, its revolutionary
design provides center-focused acoustics,
automatically eliminates rear noises, furnishes
ideal horn loading for the speakers.

The Sonosphere's unique styling allows
unlimited versatility. Durable, lightweight'
tonly 6 Ibs.) and waterproof, this

amazing speaker can he used safely

indoars or out.

Easily installed, the Sonosphere is equally
effective suspended from the ceiling

or placed on its own wrought iron siand.
Satisfaction is guaranieed. Available at
leading radio, phonograph and television
dealers, or write direct for the name of the
dealer nearest you.

specifications

Frequency range - 40 to 19,000 cps
Dimensions - 18" diameter, 21" high,
including stand

Weight - 6 Ibs., complele with 20’ lead
wire extension

Speaker Impedance - 8 ohms
Application — Ideal for ajl monaural, binaural
and sound reproduction systems used in
private homes, churches and schools, thealres,
commercial and industrial PA systems;
waterproofed for safely in outdoor
instaliations.

Colors — Black on white, white on black,
tan, green, or tan be painted to

match any decor.

Manufactured and guaranteed by »

pioneer in plastics and electronics far over
2 quarter of a century.

MOLDED INSULATION COMPANY
335 East Price St., Phila. 44, Pa. V| 4.262%
manufacturer of venus phonooraph, bongo

phonograph, meteorological and electronic
instruments.
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From
any Point of View,
more Experts choose

ACROSOUND
ULTRA-LINEAR I
60 watt amplifier

o= 2k :

DESIGN The combination of patented
ULTRA-LINEAR circutry—ptus new HYBERID
FEEDBACK principle—VARIABLE DAMPING
control. and ULTRA STABILITY. represents a
new high in the art of amplifier design ., . an
example of ACROSDUND'S latest achieve-
meént in AMERICAN Know-HOW. TRis superk
ority of design now enables anyone with or
without any previous knowledge of electronics
to assernble for himsell or hersell, . (yes]
it's that easy!) ... the finest of amphfiers and
at 3 most reasonable coslt. in only two hours!

PERFORMANCE By listening test. or by in»
struments .. . second to none In clarity and

frequency response. Normalievel distortionis
wvirtually unmeasurable—IM 1% or less at 60
watts, 120 watts peak, Completely stable . ..
unaffected by loads, perfect square waves.

Tl

QUALITY Everypartgoingintothe assembly
of criticat and even non-critica) clreuitey s
tested and checked 10 aliow no more than
+ %% variation from ACROSODRND'S stand.
ards. Speclalized test equipmaent unavailable
commercially was designed in ACROSOUND'S
laboratories to achieve this resull. Every
printed circuit bodrd is placed in trial opera-
tion an a laboratory amplifiar, Output tubes
are matched by trial and double ¢hecked.

CDMPONENTS ACRO'S newest TO-600 out-
pul transformer with special hybrld winding—
separates funclions of outpul circuit and
feedback circwit. Heavy duly, comph!els
assembled. and thoroughly tested. printe

Circuit board assures uniformity of perform.
ance. Low distortion €EL34 output tubes are
operated well within their ratings ensuting
long tube life and optimum performance.

PRICE In preassembled kit torm so thet you
may save money. learn white doing. and have
the proud satisfaction you built the best for
only $79.50 net...or il you feet you would
prefes it laboratory assembled it stlil repre-
sents a bargain at $109.50 net.

HEAR IT AT YOUR DEALER NOW!

Bf READY FOR ACROSOUND DISTORTIONLESS
PRE- AMP DESIGRED FOR THE STERED-FHILE

Experts know why ACRO is best!
Others . _ . Learn why! Write to

ACRO PRODUCTS
369 SHURS LANE
PHILA. 28, PA.

=  ——

STUTTGART VOLUNTEERS
continued from preceding page

the great European music festivals—
Edinburgh, Salzburg, Lucerne, Gra-
nada, Menton, Strasbourg, Besangon.
Rovalty makes its wishes known, and
thev play command performances for
Emperor Hirohito in Tokvo. for Pope
Pius XII in the Vatican. In 1933 they
give thirty conecerts in South America;
1954 marks their first great touy of the
United States and Canada. Some sev-
enteen hundred concerts. in  thirty
coumtries in three hundred and fifty

a it g

cities—a total to stagger even a sevipt
writer. There are recording sessions,
too: about thity dises for English
Decea (London Records in this coun-
try) since 1949,

Other orchestral associutions want to
avail thewnselves of Minchinger's mag-
ic touch. He is retained as guest con-
ductor by the Vienna Philharmonie.
the Orchestve National and the Or-
chestre du Conservatoire de Paris, the
Suisse Romande, the Orchestre Na-
tional de Belgique, among otheys. With
some of these, too, he makes recovd-
ings. Speculation grows as to whether
the conductor may be separated from
the Stuttgart unit he has ereated with
so much labor and sacrifice. Now or-
chestra managements on hoth sides of
the Atlantic are lving in wait. On Jan-
nary 3 of this coming vem Miinch-
inger and his fifteen Stuttgarters will
arrive in New York for their second
tour of the United States and Canada,
with thirtv-six concerts scheduled. It is
certain that attempts will be made to
lure him from his first allegiance. What
he will do, evervone wonders; nobhody
knaws.

My guess is that Olga Miinchinger
(née Rockenhaeuser) will be instru-
mental in any decision that’s made.
Mrs. Munchinger is a pretty, vivacious
woman who's also possessed of a good
deal of solid common sense. A profes-
sional singer, she and her future hus-
band met in Miinchinger’s first Stutt-
garl performance of the St. Matthew
Puassion, in which she carried the solo
part and sang the great violin aria
“Have Merev.” (For a second time,
but for different reasons, Karl Miinch-

www.americanradiohistorv.com

! TRADER’S MARKETPLACE

Here’s the place to buy, swap, or sell
used equipment, records or what have
| you, Rates are only 45¢ a word (no
charge for name and address) and
!your advertisement will reach more
than 110,000 music listeners. Re-
mittance must accompany copy and
insertion instructions. Copy must be
received by 5th of 2nd month pre-
ceding publication and is subject to
approval of publishers.

AUTHENTIC ORGAN PIPES: Decarate your HI Fi, Den, or
Music Room with reol organ pipet. Ideal conversalion
picee or Hreploce disploy. Wood or méial, & to 8. Order
by length desired. Pricad $2.30 up 10 ano faot, and $1.50
additional fool. Don’t be disappoinied. Supplies timited,
corder lo-doy. Cash with order. Money back. James L.
Sammerville, 23 N. Hawthorne Ln., Indianapolis 19, ind.
L ]
MCINTOSH C-0 praomplifier $34.50: ro¢k-sheady Com-
ponents Sr. 3.speed turnichle $39.5D; Heath sledronic
X.aver $10.00, All like new. Alvin Duis, Sidrey, Nebr,

[ ]
HIGH FIDELITY 15-70; $20.00. Robert B. Golby, 30486
$. Greenbrlar, Birmingham, Mich.

a
ANY Elocironle Kit Wired., Write—Robert Myers, 3640W.
$61h 51, Chlcogo 29, il

®

AMPEX A 122 recarder, sterec playbock—$344.00. With
iwo spackers $395.00. Cost new $849.50. Like new.
§. J. Kamingo, 2445 Fleichor Drive, N.E., Grand Ropids,
Mich,

o
TAPE RECORDERS $70.00—Bell Stervcphonic $138.00,
campletc and perfoct. Write: Ben Hall Groham, Newport,
Narlh Carolina.

HIGH FIDELITY Magazine 1=72, $25.00. Will deliver
within 60 miles. Fronk C. Chambars, 41 Calion Rd., New
Rochelle. N. Y.

o
SELL: AR-1 Speaker, Korina, $130.00. Max Adler,
| TR 3-1793, New York. Evenings,
()
' FOR SALE: Telefunken (Neumnnn]| M-49 condenier

microphonc ($510.00 new) just $275.00. Eleciro-Voico
455.C dynomic microphone $85.00. Full frack Mogno-
cord PTé-J with PTA.AH in case $150.00. FOBR Russall
Austin, 1309 Arnold Avenve, Aberdeen, Woshingtan.

®

| Will cssemble LOWTHER ACOUSTA &it reasonably
{Mofivatlon: Curiosity), G. Cain Waedwark Englinecring,
15 Monet Circle, Chestnut Hill §7, Moas.

[ ]
Hi-FI DOCTOR—-Wilt salve your hifi probloms on.rhe.
spol. Acovslic, Audio, Radio Engineer. Stcreo Derigning.
Professlonal vlsits, day. evening, Naw York oreqa, woek-
doys. Williom C. Bahn, 550 Fifth Avenue, New Yark City,
Plaxa 7-8569.

®

SALE: 78 R.P.M. RECORDINGS, 1902-1950. MANY
TYPES. FREE LISTS. MR. EILIE HIRSCHMANN, P.O.B. 158
(HF), VERONA, N. J.

®
PILOT HF42—$115.00, Aristocrat E-V12TRXB—$89.00;
Both serviced 10/10—$189.00. |, €. Whinamoro, Jr.,
92 Carlson Drive, Milford, Conn.

®
PRECISION RECEIVER ALIGNMENT: AM—$4: FM—$S;
AM /FM—$8. Kils a spaciolly. Telcphone: ED—4-4490.
1. Pollack, Westbury, L. I, N. Y,

PRESTO 78 RPM Dive cutter: $40. Scot prewar, allwave
radio $50. E. Jarest, 464 Milcholl Ave., Elmhurst, 1L,

@
HEGH FIDELITY 1=70. Best offer. B. A. Lynch, Manchester
Mo.

®
TAPE RECORDERS: hl.fi components, tapas at whalesale
pricas| Frae cololague. Corston, 215.V, E. B8 5t., N. Y. C.
28.

®
HI-F1 HAVEN, New Jersoy's finesi sound center. Write
for information an Unique mail ardar plon 1hot offers
profeasional advice and low pricas. A rogistered com-
ponant deoler whh the IHFM. 28 Easton Ave., Now
Brunswick, N. J.

®
LOWEST QUOTES ON HI.F) companenls, lope recorders,
tapes. Write ta Dopt. A, PROFESSIONAL HI-Fi, Bax 62,
Conol Sh. Slotion, Now York 13, N. Y.

L]
TAPE DUPLICATION on Ampex, uting Scotch Menaural
Sieroo 1200, $5.00. Records duplicated. Bob's Tapa
Service, 7909 Laxy lane, Fr. Worth 18, Texat.

[ ]

HIGHESY BIDDER RECEIVES collect HIGH FIDELITY gne ls
forty except number three. AUDIOCRAFT two %o Docom-
ber 57 oncept Fabruary 'S7. Gaoige Lowis, Lindsay, Calif.

Hica FeLmmry Macazing
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TAKE 'EM FOR A SPIN!

Columh:a 5 pew otating
“Disc Jockey™™* holds 90
seven-inch 45 rpm records
catalogued for fase, easy

reference. Steel-strong,
feather-light, turns on
bronze ball bearings for
casy sclection.

GIVE 'EM DIAMONDS!

Genuine Columbiz diamond-tip
ncedle gives records longer

life, mzkes them sound better.
Cernhed as _perfece by Columbia -
engineers. Precision-made for

all phonographs.

TAKE 'EM ON A TRIP!

Columbia brings you the most
beautiful rccorg-carrying cases
in America—perfect for
partygoing, weekending,
traveling and storage. Avail-
able in three sizes to hold
cither 7%, 10”7, or 12” records.
Each case holds up to 60
recards with index. Available
in bluc-and-white, charcodl-
and-gray, black- and-gny
gray-and-red, or brown-
and-tan.

GIVE 'EM A HOME!

These beautifully designed
Columbia rr:cor‘.{ racks are
built ro hold both 7% and 12~
records. 40 and SO tccord

capacity. Support jacketed

tecords without warping or
Innchmg Luster-lacquered

brass for lasring beauty.

BE PROTECTIVE!

Columbia electrosraric spray
and plasric-foam mitt

clean your records, lubricate
Erooves, protect :gainsr record
and needfc wear, banish
annoying static crackle. Both
contain silicones. Spray
applicauon lasts scveral months,

BE ADAPTABLE!

Conversion spindle for
automatic 45 :rm record-playing
on multi-speed phonographs.
No inserts required. Juse slip

it on the wirntable and the
records are teady to play.

6 FREE TRACTION RINGS'

New plastic foam self-adhering Columbia Traction
Rings** protect 107 or 127 records, keep them from
qlnprmg, protect playing surface. For free sample
package of 6 write Columbia Records, Dept.HF12/8,
799 Seventh Ave., New York 19, N. Y. Enclose
15¢ in coin for postage and handlmg

Experience *'Listening in Depth™ on 1058
Columbia Phonographi—3$29.95 16 51,995,

__ACCESSORIES by
| COLUMBIA

A Division of Columbia Bivadcasitng System, Ine:

Avallable at betler record stores everywhere,
Prices are suggested lish.
O Columbla™ 4 Marca Reg. °T M.

*«Pat, Panding
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inger develops a mysterious fever
after a public performance of this ora-
torio!) Since their marriage in 1948,
Mrs. Miinchinger has managed the
family finances and has, in general,
been the indispensable “best friend
and severest critic” to her artist-hus-
band. On all his long concert tours
she travels with him-as guide, men-
tor, and protector against all the in-
cursions a public personality is heir
to.

She is right to do so. Actually,
Miimchinger is not temperamentally
suited for the starring part in a movie
scenario. He is a shy person who
avoids crowds and can’t conceive of
himself as the conquering hero. His
unpretentious charm and good humor
animate any small congenial group, but
probably  he’s happiest when he's
walking in the woods or skiing in the
mountzins. He adores birds; when he's
at home he feeds hundreds every dav
in his garden and accompanies their
chirping with his own whistling. Some
of his friends maintain that he prac-
tices hard with the birds to make
them sing perfectlv.

This pastoral scene provides a last
fade-out. The saga of the young man
with a mission reaches a happy end-
ing. It's only one chapter, though; as
the old serials used to flash on the
sereen, “to be continued.”

WHAT ABOUT TAPE?
Continued from page 131

The conversion problem would he
relatively simple, involving only the
substitution of a new head and switch
assembly in present machines. Selling
price should be only two-thirds that of

-ips bwin-track.

We believe that design study should
be given to a 4-track Th-ips svstem us-
ing tape on a standard reel

And so to conclusions:

There are manv reasons for listen-
ing carefully before leaping into
stereo. The conversion will come grad-
ually, as to microgroove, over a pe-
riod of vears.

We believe that the ordinary low-fi
listener will retain discs, unless the
wear problem proves annoving.

The almost ordinary low-fi listener,
if bothered by ticks and pops, will con-
sider four-track 3%-ips magazine tapes.

The serious listener will modify hig
turntable for stereo discs, for selee-
tions of ephemeral value. We believe
that he will prefer 7%-ips tape for more
significant material, in either two- ov
forr-track version. Since he probably
already has a Luwge library of two-
track tapes, he may want a dual 2/4
track machine.
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New.
Harbeck

Electrostatic

PUSH-PULL!

... With exclusive

“FULL CYCLE-
FULL CIRCLE”

No mid-range
* speaker needed!

sound!

Full Cycle: Reproduces mid- and
high-range frequencies 375 eps to
bevond audibility with practically
unmeasureable distortion, shim-
mcrinﬁ transparency, silky smooth-
ness throughout entire range.

Fult Circle : 360° dispersion found
in no other electrostatic adds new
depth, unbelievable separvation of
instruments — eliminates ‘“small”
point-source effect.

New thrills of sound reproduction
await vou in the new Harbeck Elec-
trestatic Loudspeaker. Superior
transient response completely elim-
inates ‘“‘hangover” . delivers
remarkablelow-level realism. Peak-
free frequency response vastly
reduces recordscratch...endslisten-
ing fatigue. You enjoy beautifully
¢lean highs and mids with no coloy-
ation, no ringing, no break-up.
Exclusive feature—4-8-16 ohm
impedence taps for perfect woofer
matching. And fico make beautiful
stereo fogyether!

Gracefully styled . .. available in
Walnut, Mahogany and Korina fin-
ishes. Size—23"W x 12°“H x 7"D.
Audiophile net ... $125.00 (Slightly
higher in West)

Individually tested. Radiators guar=
anfeed one year!

HARBECK

A “sound’’ investment in listening
enjoyment . . . at dealers everywhere!

1780 First Avenue,
N. Y. 2B, N. Y

write for more info:
Electrocoustlc Corporation,
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Q_UAU_IY TA E

INA \
PERMANENT
+ PLAST'C e

o

FE

WIDE LATITUDE TAPE

e Protects against dirt. dust, mishandling,
® Easy to store, & Exclusive index system.
® V-siot selection-finder reel.

® Tapes easily accessible.

“lhll'

Distortion free, Iifetime lubrication to eliminate
squeal, adheslon head deposits: Broad
plateau bis$ assures finest performance on all
recorders, high resistance o abrasion,
print-through, cupping.

For FREE litatime time-tape ruler, write: M-201

FERRODYNAMICS CORPORATION
LODI, NEW JERSEY -

e — S5 S e}

to mention the prz'ce.’

New @ Coaxial 700 Series Mark Il

Sowne manufacturers are ashaméed to wmention
the price becanse it is #o high . . . we hesi-
tate becanse it is so low! We know that _most
Audiophiles feel they have to make a big in-
vestnent 1o get i guality apeaker. They spend
hours reading claims that look hmpressive on
paper hut fafl down severely when translated
mto actual periormance. All we ask is that
you close your eyes and listen to the majesty
of sound that loats out of the R & A ecoaxial
phenomenon. Compare it with others . . . or
your present speaker. VYour evex will pop
when yonr dealer whispers the price to vou —
Irss than the cost ¢f 2 pond seats at the Met!
8", 10” and 127 Models — all with
Alcomax 111 Aniso-tropic Magnet sys-
tems of 12.000 Ganss Flux Densities.
Buy it...try it...we bark cluims wilh
a money back puarantee. At oll ki-f dealers.

ERCONA CORPORATION
(Blecironic Die.)
16 \West 46 St., Dept. 4, New York 36, N. Y,
In Caenada: Astral Electric Co. Lid.
44 Dauforth Rood, Turonto 13
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Made in England

BLUE NOTE
Continued from page 42

factors in keeping Blue Note on an
even keel has been the fact that ev-
ervthing the company does is an un- l
compromising reflection of Lion's
personal taste, He chooses musicians
for his recording sessions because he
likes them (musically) and because |
he thinks they will play together. His |
indifference as to whether the end
product will sell might scem danger-
ously casual, if he were not zble to

| point to a catalogue in which the per-

! late Forties, featuring Monk, Howell,

centage of steadily selling discs is un-
usually high.
The other prime element in thel
Blue Note success story has been
Lion's insistence on being a juzz en- l

l

thusiast rather than a recording com-
pany executive. In twenty years of re-
cording, Lion has produced nothing
but jazz.

“I prefer to concentrale on one |
thing and do it well rather than split
myselt up,” he explains. “1 did the
best that [ honestly could—and,” he
adds, “maybe by nol worrying too
much about all the commereial as-
pects.”

Whether hie has worried about the
commercial aspects or not, Lion has
found that jazz recording can be a
verv profitable investment if a label
can be kept going for a few vears.
Although the original market for
Lions early modern jazz vecordings
was so slight that it would have dis-
couraged anvone of lesser faith, the
records he made in the middle and

and Fats Navarro, still account for a
substantial part of his current sales,
and seem likely to keep on so doing for
manv yeais to come. A similar ex-
perience has been that of such worthy
rival outfits as Prestige and Savoy.
They have sought out new talent as
eagerly as Blue Note, and with equal-
ly happy and enduring results.

Whether a jazz label holds strictly
to jazz and a maodest schedule of re-
leases (Bhie Note averages thirty-
eight a vear) or branches out furiously
in all directions, one vule of thumb for
survival enunciated by Alfred Lion
applies to every jazz-based eompany
that has been able to stay alive for a
few years.

“It's not how many records you
lmve in vour eatalogue,” Lion Says.
“It's how many good ones.’

www.americanradiohistorv.com

cars, Special model for Volkswagen.

BLAUPUNKT

Europe's most popular

CAR RADIO

T'he firsl car radios with TIi-Fi FM 4+ AN,

Easily installed on American and Enropean
lFor
folder. full information and name of nearest

dealer write Car Radio Division, Depi. Fd.

ROBERT BOSCH CORPORATION
40-25 CRESCENT ST, Long Island City 1, N. Y.
225 SEVENTH ST., San Francisco3, Col.

PURCHASING
A HI-FI
SYSTEM?

PARTIAL LIST
OF BRANDS
IN STOCK

Allec Lansing
Elactrovoico
Jansan

Hartley
University
Acoustic Rosearch
Janszon
Whoriedole
Korlson

Viking
Concertone

Ball « G.E.
Weathers
Harman ¢ Kordon
Eico s Pilot
Sherwood
Acrosound
Fisher

Bogen o Leak
Dynakit

H. H. Scoft
Penfran

Ampro » VM
Revere » Challanger
Wallansock
Gatrard
Miracord
Glaser-5teers
Rek-O-Kut
Camponenis
Nerolca
Fairchild
Pickering » Gray
Audio Tope

Send Us
Your
List Of

Components
For A

Package
Quotation

WE WON'T BE
UNDERSOLD!

All merchandisn
is brand new, fae-
tory fresh & guar-
anteed.

AIREX
RADIO

CORPORATION
64-HF Cortlandt S+, N, Y. 7, CO 1-212]

Full Line of
Cabinets

Hicn FipeLrry MAcaziNe
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, HAVE CASKET

Continued fronepage 44
G R A D O This job was a secret project carvied

out in the garage of a sympathetic
friend. T never did find out how to _ E T{APE
reuse these baflles or even how they | E H
sounded. There must have been o se-
curity leak somewhere. After comple- | ¥
tion. but before installation, someone | & —— TK-45TD
took an ax te them. 1 do not know
whom to suspect, but my wife had a
set of calluses. So I cannot reallv offer
constructive advice on how to reuse a
pair of acoustic balls.

Next, the two speakers were mount-
ed in the wall-of the den. I did not

th e find the results particularly impressive.

More and different speakers might
WO rI d 73 have made a difference, but T did not
fi n eSt LI I ) ’,

RECORPIST

“Truly

-
H
ol
)
~
4
g
=
]

"

o AR RN

try them, being ready for the plunge — {30 STICKUM

into a real multiple speaker system e

with woofer and tweeter horns. Frank- '
ly, I cannot suggest any further use
for holes in a wall. Mine cost me a
new paneling job and some more
brick.

With the full set of multiple speak-
ers came horn loading. 1 {ollowed
someone else’s plan for the bass horn
but, determined to be creative, 1 eal-
culated and built the tweeter horn on
my own. Carving out a suitably ex-
ponential torm on the lathe, T spun the
horn out of sheet bruss. This was fit-
ted to a homemade drviver. 1 had the
driver plated to mateh the horm. You
know the old craftsman’s {eeling: no
STEREQO TONE ARM $29.95 one will see it. hut I'll know it’s there.

Finest Walaul Wood Finally, hoth horns were joined with a
4 Wires ond Shield proper crossover network.

Her Majesty’s Grenadier Guards
and Pétrouchka sounded fine, but the
Debussy Quartet in G minor had a

{ touch of Light Cacalry Overture. The

| touch was just too much, so the bugle
had to go. It was replaced with a com-
mercial (horror of horrors) tweeter

i made of plastic. It so happened that 1
left the old assembly lying on the
floor, hern up, when a friend dropped
in. Over a man’s heer, he offered
congratulations.

I asked what for.

2RI

$12,00 List
GIBSON GIRL®

ACCESSORY
KIT
Everything you need for beftar

TAPE RECORDING
and EDITING

% FOR MORE PLEASURE!
* GET PROFESSIONAL RESULTS?

* FOR BETTER RECORDINGS!

» ACCESSORY KIT contains tne
?ﬁ:é:g GIBSON GIRL TAPE SPLICER,
SPLICING TAPE, TAPE THREADER, HEAD
CLEANER, TAPE CLEANER CLOTH, TAPE
“That’s a fine den ornament. Where CLIPS, REEL LABELS and NEW. TAPE

| id vou get it?” EDITING BOOK!
“Get what?” R

“That cuspidor,” ;

1 left it vight there from then on. For- »

tunately, few of my friends chew to- |
7 oBR

GRADO bacco.
: This brings to an end my little his-
P tory. 1 feel confident that it has been
instruct it's j RE!
instructive. As anyone can see, it's just AT DEALERS EVERYWHoEmNs-
. write for FREE Catatog of R
phono and Tape Accessories!

STEREQ CARTRIDGE $49.50

COMPATIBLE WITH
Mongural . Lateral « Vartical
Sterea - Weslrex - Minter

YAPE EOITING AND SPLICING
FOR THE PROFESSIONAL
AND AMATEUR TAPE RECORDIST
by N. M. HAYNES
24 Pages — WWS. . .« 25¢

-
s [l
pegy |

a little imagination that’s needed to
4614 71h Avenve Brooklyn 20, New Yok make sensible use of stray speaker en-
Export-Simontrice, 25 Warren 51, N.Y. C. closures that mark the hi-fi hobbyist’s

| natural progress in the art. ‘”‘fBOBlNS
¢ INDUSTRIES CORP.,
| 8@88@88@38@88@38@8 FLUSHING 54 - NEW YORK
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NEW!

KEEP YOUR REELS FROM UNRAVELING

USE

REEL-NEA

TAPE CLIPS {pot. pengd.)

CIHRISTMAS TACTICS
Continucd from puge 39

from one who, of necessity, has in:
stalled several stereo cartridges in mon-
ophonie tane ams, a very real boon s
anarm outhitted with feeo separate sefs
of these skinuy little wive leads. In
Lerms of money, Lhese cost from $15 to
aboul $353. In terms of blood pressure,
they add aboul twa vears to vour life
expeclancy.

Connecting cable. Few of us eves
have cnongh of this stuff. I can be
bought by the foor or by the roll: and

several sizes and shapes, which serew
into position) cost about 50 cents. An
assortment of bips would make an ideal
stocking stufler.

Tools. .Even if vou are the veriest
tvro among high-fidelity listeners and
are aboutvas technically inclined as an
untrained seal, yvou absolutely cainot
put together or service a high-fideliey
system without a sarew driver. The
huge red-handled job vou use to re-
pair seveen doors and  leaking sinks
won't do. cither. What you might real-
lv be tickled pink with on Chnistimas
morn would be a set of jewelers” driv-

REMEMBER: ers of several sizes, ranging from tiny
¥ No More Tape Mess—No More Tape for ”‘“-‘:“ “_']“‘ explode  after .“"'t‘(‘ to medium. [ bought a wonderful sct
Spill howrs of trving (o flow solder into @ gn December 26 last vear and use

¥ Precision Engineered of High
Qualify Polished Stainleis Steel
¥ AR Inexpensive Clip Designed to keep
Your Reals of Tape Neatly Waound
" ¥ The Only Clip of lts Kind — Jus
Snop On!=s— L
“v' Safistaction ,Guaranteed

e MAIL COUPON TODAY !

TOYCO PRODUCTS
AUDLO DIVISION
1712 W. Florence Ave,, Lot Angsales 47, Cal.

Pleasa rush my pockoge of 5
. 5 REEL-NEAT tape c?if:s for $1.00. sloo

| enclose check or Money Order.

tobe the size of 4 hypodermie needle-
Hp it comes already altached to plags,
i vavions lengths, The price is just a
few conts a foot, which makes it one
of the best bargains in high fidelity,
Be sure vou order "Single Conductor
Shiclded  Cable™; that’s its  proper
D,

A soldering ivon. This will come in
landy when making up those connect-
ing cables referred to above. Soldering
irons now are made in sizes sitable for
use on lricate devices like phono
plugs, tibe sockels. watches. hair dry-

them canstantly. Mine cost $1.50; oth-
ers are available at various priees up
to about $15.

Stylus pressure gauge. Here's an
ttem that alwavs appears on Christmas
gift lists, probably because it's such
an obvious choice that it’s the first
thing to come to mind, Admittedlv, a
large percentage of us initiates don't
use one beeause we think it’s unneces-
sarv. This is, of course, holly follv.
(Clwistmas joke—get it?) I was with-
aut one (I'm ashamed to say) for sev-
eral months. which was the ill fortune

NAME_ ers, ol so on: and they ve no budget of ahant twenty-three LPs. And the
ADDRESS hreakers, cither. Pencil-style irons cost  gange costs onlv a few dollars. Ridicu-
iy STATE c slightly over a dollar, and tips (of lous, isn't it, not to own one?P Hint,

man. hint.
Splicing tape. This stuff is of the

' For Christmas . .. |
" AND ALL THROUGH THE YEAR!

Attention,

essence if you make tape recordings.

all
two-eared
musiclovers!

Stereo is here to stay. Sooner or later,
you will need a minimum of two loud-
speakers. And when you decide on
that extra expenditure, you will insist
on the most for the least. That's
where the NORELCO speaker line
comes in. Engincered by Philips of the
Netherlands, NORELCO speakers
are the only units in their price range
with that subtle “jmiported” sound —
suave, undistorted, unexaggerated.
What's nmore, the entire line of 5 to
12” speakers now comes with the new,
improved TICONALNI alloy mag-
nets. (Means more gauss per ounce,
man!) For further details, write to
High Fidelity Products Division,
Dept. 3B12, North American Philipg
Company, Ine., 230 Duffy Avenue,
Hicksville, L.I.,, N.Y.

A tomplete line
of 8" to 12"
high-fidelity

apeakers and
aconstically
engineercd
eiclosures

QUDSPEAKERS
&

Quiet
Undisturbed
LISTENING

with the GENERAL
HIGH FIDELITY PHONE

* Comforiable soft rubber
cups

% Light in weight

* Hermetically closed
construction

% No annoying ‘peaks’

For the finest in trae. full range
audio realism, order a set of
General Hi-FFt Head Phones .
the choice of top TV cengineers

. now at eading Hi FFi centers
{for the ultimate 1n hstemng en-
jovment.

Monoural $25 Binavral $30

Order your se! loday from
your dealer

GENERAL PHONES CURPORATI‘DN

Not only does it help vou make clean,
even. and goo-free splices, it's also use-
ful for mending shower curtains, stick-
ing notes ta walls, and sealing Christ-
mas packages wrapped in white paper.
Cash necded: 60 cents for a roll.

A stroboscopic disc. Strobe dises
sell for a few cents apiece and are
used for checking turntable' speed.
Yon rcally should use one of these
regatlavlv. Then, when friends com-
plain about vour records sounding off
kev. vou'll know that thevre cither
right or wrong=not all record com-
panies use stroboscopes as conscien-
tiously as they should, either. To pur-
suce this subject huther would lead to
our snggesting that vou buy a piano.
Short of this, we stop.

[ CANADA .

IN MONTREAL . . . IT'S

PECH'S

FOR HIGH FIDELITY

All the better high fidelity eamponents at
net prices. Also i wide selestion of Equip-
ment. Cabinets and Speaker Enclosures.

TREVOR PECK GO. LIMITED

1498 Sharbrooke S1. West, Montreal, Que,

I
K
O

5711 HOWE STREET, PITTSBURGH 32, PA.
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PROFESSIONAL

[ ] CALIFORNIA o

send for famous Bulletin G . .. .
it's free!

HIGH-FIDELITY HOUSE

Most complete stock of Audle
components In the West

Phone: RYon 1-8171%
574 S. Fair Oaks, Pasadena 1, Calif.

Za=at NEW SLEEP-INDUCING LOOP
G nduces refr eshing wleep in anybody.
IS p?rammll/e(l State nrst name,
or nickname, “John,” “Hal,"” “Lou,”
or for cuuple, as “Fohn & Mary,"
ele, tives un any tapé recorder. ax
is. §1 pustpald, with inst'ns & §1
credit coupon on our new gfective
persenifzed tapes. Also our fas-
cinating step-hy-step how-to-cdn-it -
book,. PRESLEEP TAPES now
ready. $3 ppd, Achieve a new, vital
use tor your tupe recorder!

‘ PRESLEREP TAPES, 1214 W, 30th St.
faus Angedes 7, Calif,

®  CONNECTICUT .

i R

Get more FM stations with the world's most
powerfut FM Yagi Antenna systems.

Send 25¢ lor book1et “Thame And Varie.
lions™ containing FM Station Direclery.

APPARATUS DEVELOPMENT CO.
wethersfield 9, Connecticut

L] NEW JERSEY ®

|

RECORDS from YOUR TAPES

Spectrofonic®— HiGH FIDELITY
Your tapes transferrad by our skilled engineers
using top professional equipment: Ampex 300's
—Grampian Feed-Back Cutters—Thermo Stylus
Write for Free Folder

. Recorded Publications Laborataries

1540.1568 Pierce Avenue, Camden 5, N. J.

e e W A e R

$

2
4

v

Rty

Wty Ryt fhyiyigiy

New Jersey's lecding Sound Center
White forinformorion on unique moil order
plon that offers prolessionol odvice
and low prices

Registered
Component Dealer

28 Easlon O New Brunswiel,

Ava. m N. J.

[ NEW YORK e

[ ] NEW YORK ®

| HOME INSTALLATIONS

Sound Reinforcoement and Television
Systems for the discriminaling

Featuring AM SALES
CusTOM pEX RENTALS
PROFESSIONAL wcnmc siconoems  SERVICE

Specialized equipmant built to arder
AKG Micraphones —ALTEC Conseles

Hi-Fi HQ

234 E. 46¢h 51, N. Y. C. YU 6-5060

DIRECTORY

COMPLETE SYSTEM

STEREO-MONAURAL
REG. $248.25 Now $'|79.00

Gen, Eler, G.C-7 Siereo-Diamol 23.95
Harmuan Kurdon A-224 {)Jual l') l\ ETEA] 5
‘ CJarrard H.(_,l"l/ll with Bas» 1744 1
Two densen 8 Spkrs. ulrh ruu l Inkzhed
DBaMex 177 H.. 107 W., 10},” 76,90 |
{\ah. Wal, Ry ———
Just Plug in uml Piny §248.28
lYCI- FOR PRICE
110 Wese 40 Sl N Y G, . HR-9-4050

Merchandise \hfﬂpu‘d rolltct K018, N Y.C.
25, Depoxit Hequlred

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW ELECTRONICS, INC.

45 Cortlondt $1., New York 7, N, Y.
Digby 9-4730

525 Jericho Turnpike, Mineala, N. Y.
Ploneear 4.80686

ENJOY
PLEASANT
SURPRISES?

Write vt your hi-fi reeds

\ now, you’'ll bo glad you

‘\\ did. Ask toe, for our

s vnusval Iree oudio cato-
0 lag.

KEY ELECTRONICS CO.
120 Libarty Street
N.Y. 6 N Y
EVergreen 4-607)

25— HF_Olfmd Road
Mossapequa, LI N.Y.

“BUCK STRETCHER"
HI-Fl VALUESI

Expand the buying power
of your HIi-Fi dallar at

Sun Radio on new and ful-
ly guarantecd name brand
Hi-I1 components?

Send for our special price quo.
tations and our Hi-Fi package
specials?! Depi. 28
SUN Rodio & Elecirenics Co., Ing.
650 6th Ave., New York 11, N.Y.

Phone: ORegon 5-8500

You can now purchass all your Hi-FI from one
reliable source and be assured of perfect dellvery.
Carston makes dellvery from NY stoth on mast

Hi-Fi, Recorders and tape within 24 lLours. SEND
US A LIST OF YOUR HI-F! REQUIREMENTS
FOR OUR WHOLESALE QUOTATIOMN and our
FREE wholesale calalague.

235 HH E, 88 ST.

CARSTON NEW YORK 28, N. Y.

she unique ISOTONE acoustical
spiral Lystem of music reproduction
feoturing the rugged Hartlay
polymerized cone speaker, among other
rop grade uvnlls, now available: to
Dealers. Pleose inguire; to Audiophllos.
Send for brochure,

lsatone Acoustle Spiralwoys, Ing:
3‘02 YThird Avenue,

. Y. 36
Fhonel wY3.1821

HI-F1

_ Components
Tapes
MERITAPE | perprsorier
- Low ¢ost, i
Tilgh uu‘llll\ -

7y :‘acnll'rslln Unvgual
AN, 1N HoxXes -
= R Values
Free Catrlon

DRESSNER, 69-02 I'A. 174 S1.. Vlusing 65. N. Y,

EONARD BV NITE

[SACTIFTLIRA I vork 7, N. Y. (Orflandr 7-031§

ELECTRONICS for HOME 4nd INDUSTRY
FREE .

128 PAGE HiF1 STEREO CATALOGUE

SOUNDTASTIC!

That's what olir ¢lstonters are aayIng upon recelv-
Ing our price shects on our lutest HIGH FI-

DELITY ¢« STEREQ ¢ MONAURAL
AMPLIFIENRS « TUNERS « TUTINTAILLES ¢
SPEAKERS«TAPE RI-
CONMDERS-KITSeALL
BRAND NEW WITH Fac-
TORY GUARANTEIS. Prompt
In-utock service. Free aelector
and planning boolklet — atufinhle
an reQuest,

2057 Coney Island Ave., B'klyn 23, N, \'

RECORDING TAPE AT ROCK-BOTTOM PRICES

3408 Hi- || enthusiasta, now using F&B recording
rape say Uwhy pay more when &R abolitels zuar-
anteex new. fresh, higheat qunlity. hi-fi tape — frea.
resp, 41-15,000 cyclex — or your moncy refrndrd

Jurt Compnre These Rock=-Bortum Prices

GUD Fi. 87 Recl — Acctae Base % for S2.85
939 1"t 3" Reel — Acetate Hase A Jor 340
Q) V. 87 Reel == Mylar  RBase A for 4.20
1200 K. 7' Reel — acetute Base — J for .95
1800 Fi. 77 Rec] — Acetate Base — J for 5.28
1800 Fr. 77 iteel — Nylar  Rase ‘fur .45
2400 Fi. 7 Reel — Mylar  Base — J for 10.60

Rlcase Aded 15¢ I'1* & Handling — 1'¢r Reel

FLORMAN & RABH, INC.
68 West 45th Stecer New York 36, N. Y.

| Few areas

World
} still open.
|
!

Renowned
Moderate

H A RT l- E Y franchise

Speakers | requirements.

WHITE ¢ WIRE » FUONE

HARTLEY PRODUCTS CO,
521 LLast 162ud Street, New York 51, N. Y.
LUdlow 5-42:39

Decryvmer 1958
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TRADE IN

YOUR PRESENT HI-FI
EQUIPMENT for
the new

FISHER

FM 90X
Gold Cascode FM TUNER

FM reception brought 1o the theoretical

limits of sensitivity. Uses gold cascode R.F.

amplifier in special cirevit.

FISHER art
AUDIO EXCHANGE AND
TAKE ADVANTAGE OF
AUDIO EXCHANGE’S UNIQUE
SERVICES SUCH AS:

BUY

FABULOUS TRADE.INS —Hi.Fi Borgeint
We ipecialize in trading by moil

TIME PAYMENT PLAN
(Metropolitan N. Y. Customers Only)

EXPERIENCED AND SPECIALIZED
HI-FI CONSULTANTS

FAMED SERVICE DEPARITMENT
(only for equipment bought from us)

CUSTOM INSTALLATIONS BY EXPERTYS

DI Grgrat

HIJ-FI IS CUR ONLY BUSINESS

Write Dept. HFF for our unigque Trade-Back

plan, Trading infarmation and catalog.

20O POOOOOOOPOOIPOOEOPOEBROPOOERPIOORROOPOOERBOPOeOPOPEPOPOO00RPOOORPPROEOISEPOPIOGEIOOESEES
P 0O P OOOLOOOOPOEPOOPROOSOOOPROOOOPOROORPOEOPOOPOEPRPRPOPOOOOOPOIBPOIOINOSIEOIOIROIOSOIOODRPDS

exchange

THE MI-Fi TRADING ORGANIZATION
153-21 Hillside Ave.. Jamaica 32, N.Y,
AXtel 7-1577

Branch stores al:

347 Mamareneck Ave, White Plains, N. Y.
WHite Plains 85-3380

836 Flotbush Ave., Brooklyn 22, N. Y,
BUckminster 2-5300

CLOSED MONDAYS. Porking ot oll storef

168
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FREE FROM YOUR RCA VICTOR DEALER!
NEW CHRISTMAS-CAROL RECORD BY THE
AMES BROTHERS ... BELAFONTE...COMO

o on A _ , : " MUSIC HALL

AND THE RADIO CITY MUSIC HALL SYMPHONY AND CHORUS!

It's a real Christmas gift—a $1.29 value—absolutely free! Just stop in at your
RCA Victor dealer's and pick it up. There are over 1,000,000 of these records
available. Get yours today, while the supply lasts. You don't have to buy
anything. But it's worth remembering that the world’s greatest artists say
“Merry Christmas” for you when you give RCA Victor L. P. albums like these:

- - ¥ e — = T w - - ¥
Ny | : Harry Bslatontu S Moty (29
PERRY COMO SINGS Thacyl Kiagusnafelcheta 10\l VLo Al LT CHRISTMAS HOLIDAYS AT AMANL AND THE NIGHY WSITORS

RADIO CITY MUSIC HALL

THE AMES BROS. —

el

L
[ MERAY CHRISTMAS MUSIC

‘ oA Vretoa [ % mil:n Yau Coma to 1~-v~-!
B TCHAKDVSKY  scuVicvon ot CRBSTMAE MYMNS .Ms. the End of the Day
= CONCERID Me. | s The Reberl Shaw Charat PERRY COMO
5 VAN CLIBURN . el 1 . .
LML EBMORASHIN, ©ondacti i ™E VOICES OF Y
CHRISTMAS  #i%
P
M A = Ly
HE ‘mms OF L]
WALTER SCHUMANN.]
¥ 3 1
:r..\ﬁcm! sctVicran -t -Ll:\/lﬂﬂl ‘nc-\lﬁmm;
pe oS Christraas with Grandma Moses RICHARD HODOERS o) T
L\ ICTORY WAZFER BALS. meNATIVITY
R e AT SEA At ‘
L = pu chRrIST | i1 VoL 2

| ya%w

T HUNTER
| EHEN VEROON
by ALY WALSTOH

MUNCH ‘ff r*‘
[

CF N SORTOM ! 3 ; ] :
K i BYMPHONY w1 | 5 " "‘-
x b
ro 3 { k.
| " s v o o i A 2 E
e e 1t T ow
> —— - r i

_“hoRgnT sussaL aemngyt

MANY OF THESE ALBUMS ARE ALSO AVAILABLE IN LIVING STEREQ

© rRCAVICIOR

Tmiiu &

www americanradiohistorv com
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tnciydes oa 8% toswmct spacker sueh ou

E-V CORONET" [with SP3E), Not $65
E-VBARONET" [with $##83), Net $74.50
SPEB. Wide ronge, econamicel, uper-effi
$mail Nigh-frequency

chent coasial 1peal

propagolor imures fine dispersion

Includes o two-way 18parate system such os,
E-V CORONET 1A, Net $102

BV DARONRT 11, Hot SIILSO

B:¥ REGAL 1A, Het 3103

.»-h-i""u-"lpq"\ -

B.Y MAR

BT ot ¢ T, @ 8 s s e
rpare Puotih Medpoeesid Fo ‘ﬁ-v
T uraliosd i fgn wiiiond €640 ¢

Inciudes thwec-woy hpeaker such ot

E-V MARQUIS * twith 12TRXB), Net $129

E-V ARIE TOCRA T fwith 121RX8),
Net $138

127RX8; Has ofl Ihe feotures of the SPI20
Plvs o 1eparate bigh-frequency driver with
elociricol crossaver for still lower dintortion.
Gives wide! spreod of vital sterea range ta
ochieve lorge sterao Gitening orea

ok e Reigeow &Y NEaEW
REG# R i ]
X ety sy
ohim tilod cwvgwment (o ghue webmrged
\---‘.nnuw ) boost oot of
B id ugn presiee

"BV 4ystems winch cie be anpansed with K-V Baikd
Ing Bloche wheaever yeur butge! permns

"
NOTE: Al'E-V sactasursy sity evallabie in lirnd ceh
i Pise

Tou oeed the
wially compailule
¥.¥ STERKO CARTHIDGE
» b gt 1 1vd rovepge

8 6x ovly il wrnd irespa covnidye
Mastmdt ‘wirsody In ure prave §

® Moyy Wl CODY SETIL

Yreere ——
PARRISES AT S gl

® Bipbeu vankd ovd hasyeetd

’ o,

Dopoad aasnpliy 10 Man prve
€ ras co rumbis B bws
cantieg,
HAA o ”rs b
o tuehe
[
-
« o bk
P ce] Wrist M 1ha boosd Mo
Prec pia Bever 1eorod,

Thee thons, eytnd wapiler -l' "o
-‘n.ml u;L bof ladidf 1dg ”
oy thaseghds &
i e 6T, Py ety ow
111 podt ol @ dsoand kpsaben ian

The €V Totalty Computinie Storss
Cartridge is the Indusiry'y Memdond,
Choose the mndal 1o fir pwer snedur
HOUR 10 =t Tl Divoesd
yber et 18

nopR nw« Byba Serovem disw
Jwl Dumsed Sures b2 Job Sphre
arenvel, Neor $72.5%

or tha ¥ Veledry Taeren Cayioibue
- V. | e -

0

MODB /2SS # $ry%e Torvoee
Tomd Bepment Verso 3. Dab Jopmit
" HESIFT I

Ada-on
E.V BARONET"...

imalen tddedhom cor
balonce oad respons

phencmonal ba

Adddn
E-Vv mafiquiat..

i’ﬂa—m\
£.Y ARTFTOONAT..

posulor feided-norn comar enclorwre

.« dekeers mowt
eatended baw ronge for by tlie. With |
SP128, Net $107.00; with 3.woy 171RX8, I

marching olong.the-well covnrecpon of e
Popvior Adisicerol, Rerponie dawn 1o 40
<ps. With $PI28, Nt $98.00; with Jwoy
12TRX8, Ner $129

Net $132

Adad-on
XE-V REGAL I1L..,
TS} et socbre 13 e

Somppmett o g iderend rovgy wed {2l of ome.
L, b et of Gbvvep, Roe
Doretid ematieg, 4w 514730

Systems shown &re but a few of the multitude of R-V éom-

binattons found In every price clase Ask your dealsr or

writo Eloctro.Volce for informalion on the industry's most
high fidelity spoakers and enclusures,

enclorwee for best mwtkol

anqges
duiended fmo til octeres. Matches the Coronel ond other
comporable sproker iysiemi. Wirk SPER, Net §74.50, or
BASONEY 11t with SPUS ond 138 VN driver, Net $111.50

- ol high

Add-on the new
E-V CORONET?®..
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Y -
7352 T ety " o
et A

Add-on STEREON IA

Tha ollnew Blecto-Voke ipecker typem
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0u meney. Whive 1poce doenn’t permit
you 10 0dd o recond (Wl-ionge specker,
o Siercon Is the wniwre, s compoct,
Eecavie the Siereon reprcduces anty those
froquencios neacied (or 141¢0. Som bl
200 501 doer’so? comirlire 1o e Buree

viles oo op oy B DOt & Sestind
w

oey voambor et
00 trouvaty KXY Dovun Cowimd thond,

Pros BY 0l boms, (o wed Vi on-
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