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U cangive a
his Christmas.

Finally, listen to a good station and vary the volume. Listen to it softly.
Then, turn it up loud. Notice the lack of distortion. Hum and noise are a
phenomenal 90 db down.

A Christmas present should be something you’d like to own yourself.
And something you can afford to give.

Something like the Fisher 100.

The S-30 extension speaker is a nice

accessory to the Fisher 100.

The S-30 extension speaker costs only $29.95 and makes an intrigu-
ing, box-shaped present the same size as the Fisher 100. It features a
speaker that matches the 100’s and reproduces the complete audio spectrum.
Use it in a large room to add depth to the sound, or put it in an adjoining

room. Either way, it’s another nice present.

Mail this coupon for your free |
copy of The Fisher Handbook |
1968. This 80-page reference guide
to hi-fi and stereo also includes
detailed information on all Fisher
3s components.

il Fisher Radio Corporation

11-35 45th Road
== Long Island City, N.Y. 11101
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OVERSEAS AND CANADIAN RESIDENTS PLEASE WRITE TO FISHER RADIO INTERNATIONAL, INC.. LDNG ISLAND CITY, N.Y. 11101
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At*9922yol
friend a Fisher

The new Fisher 100 is our Christmas radio. It’s the kind of gift you'd
normally reserve for yourself or your own family. But now 1t’s priced like

other Christmas presents.
Go into any high fidelity or music store that sells Fisher and examine

this new FM table radio. (Remember that a Christmas present should be
something you’d like to own yourself.) You’ll notice the five tuning dials
with their corresponding push knobs. Fisher’s exclusive Tune-O-Matic™
diode electrical tuning system permits really accurate pretuning of five
favorite stations. You can hear them instantly by pressing the appropriate
button. (The radio also allows normal tuning across the FM band.)

Turn on the Fisher 100. You’ll be amazed at how much beautiful sound
comes from this tiny gift-sized package.

Tune in a music station and listen to the amazingly deep bass.

That low-end response is due to the 100’s 5%4-inch wide-range speaker
with its mammoth 2-1b magnet of a quality normally found in 12” and 15"
speakers. The speaker is completely sealed in its own airtight box.

Now, tune across the dial and count the number of stations you pick

up. The sensitivity of the tuner section is up to hi-fi standards at 2.5 pv.

www.americanradiohistorv.com
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Introducing

theFisher100
FM Christmas
radio.
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*m Dynamic Coupling Factor and DCF are service marks of Pickering & Co

The X factor in the new Pickering X V-15.

The X in the new Pickering XV-15 stands for the
numerical solution for correct “Engineered Appli-
cation.” We call it the Dynamic Coupling Factor
(DCF).sm

DCF is an index of maximum stylus performance
when a cartridge is related to a particular type of
playback equipment. This resultant number is de-
rived from a Dimensional Analysis of all the param-
eters involved.

For an ordinary record changer, the DCF is 100.
For a transcription quality tonearm the DCF is 400.
Like other complex engineering problems, such as

the egg, the end result can be presented quite simply.
Se can the superior performance of the XV-16 series.
Its linear response assures 100% music power at all
frequencies.

Lab measurements aside, this means all your favor-
ite records, not just test records, will sound much
cleaner and more open than ever before.

All five DCF-rated XV-15 models include the pat-
ented V-Guard stylus assembly and the Dustamatic
brush.

For {ree literature, write to Pickering & Co., Plain-
view, L.I.,, N.Y.

CIRCLE 55 ON READER-SERVICE CARD
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Coming Next Month In

HIGH FIDELITY

WHAT’S NEW IN PHONO
CARTRIDGES?

All the King's electronics can't put back what has failed to
pass through this Jeast expensive but in some respects most
critical of the basic stereo components. Since our last sur-
vey nearly two years ago a new generation of cartridges has
developed. Next month we bring you up to date on them.

THE RECORD PRODUCERS

These are the men who tell conductors that their orchestras
are not in balance, prima donnas that they are out of tune,
and violin virtuosos that they sound scratchy. Record pro-
ducers are at least as responsible for the recorded per-
formances you buy as are the performers. In January we
watch them as they transform their ideas into recordings.

THE DISREPUTABLE
ROMANTICS

Who will succeed Mahler and Nielsen in the revival sweep-
stakes? Would you believe Frederic Kalkbrenner? How
about Marie Szymanowska? Or Joachim Raff? Have you
ever even heard of them? Not so long ago thev were
worid-famous composers and they may again become so.

DICK HYMAN AND THE
STUDIO MEN

There is a new type of virtuoso unique to our time. He is
usually anonymous. He can sight read anything from the
most avant-garde symphony to the most far-out jazz, but
he will most often be found accompanying some pop
entertainer. He is the free-lance musician. Next month we
will follow one of the best of thenm as he makes his rounds.

Plus

Book and record reviews, laboratory reports on new equip-
ment, reports from here and abroad, and our usual columns.

www americanradiohistorv com
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Superb leader of the line. In addition to the
Synchro-Lab synchronous motor, it features the
most advanced ultra-low mass tone arm system
yet produced for an automatic turntable, with
. gyroscopically gimballed pivots for absolute mini-
mal frietion, Afrormosia wood inset for most effective low
resonance damping. New safety suspension system for auto-
matic play drops records perfectly every time; platform
disappears when not in use. Adjustable counterweight,
built-in stylus pressure gauge and patented anti-skating
control, simplified cueing-and-pause system, and many other
advanced features—the ultimate in automatic transcrip-
tion turntables.

New Garrard Synchro-Lab Motor
guarantees perfectly constant record speed

New adjustable sliding Counterweight

New gyr ically g d needle Pivols

Anti-skating control with patented
shding weight design

New advanced ultra low mass tonearm

New cartridge clip . . . ends need for
plug-in shell

New versatile automatic
control lever functions

New manual-cueing-pause Control

. New auto-rise safety record platform for
automatic play

New combined speed and.record size seleCtor
New full 12" aluminum turntable
Anti-static mat with safety grooves

$129.50

Two interchangeable spindles

IS LT

New Garrard Synchro-Lab Motor' Cannot Vary in Speed...Locks
In to Cycles of Electric Current!

A revolutionary advancement with the best features of both induction and
synchronous types. Induction feature provides high starting torque, instant
acceleration; synchronous action insures perfect record speed, regardless
of variations in voltage, temperature, stylus pressure or turntable load ~ plus
freedom from rumble. Now, enjoy a quality of performance never achieved
before in automatic turntable motors!

point suspension system for automatic play, and

beautifully simple controls, but a unique tone arm

system all its own, with twin braced, extruded
aluminum construection for light weight precision tracking.
Fully adjustable counterweight, patented anti-skating de-
vice and optical type stylus pressure adjustment assembly.
The aristocrat of its field.

Companion to the SL 95. Has the same Synchro-
@ Lab Motor, turntable, foolproof Auto-Rise two-

New Garrard Synchro-Lab Motor tor
perfectly constant record Speed

New full 12 aluminum turntable

Anti-static mat with safety grooves

New auto-rise satety record platform
for automatic play

New adjustable counterweight

Anti-skating control with patented
sliding weight design

New stylus pressure
adjustment assembly

New combined speed and
record Size selector

New low mass tonearm

New cartridge Clip . . . ends need
tor plug-in shell

New versatite automatic control
lever functions

|-Cuging-pause Control

$109.50

Two interchangeable spindles

A high performance unit, with Synchro-Lab
synehronous motor and completely adjustable, dy-
namically balanced tone arm, fully capable of the
finest sound reproduction; will track flawlessly at
as low as 1/2 gram. Has built-in stylus pressure
gauge, anti-skating and cueing features, with popular over-
arm record changing system. Outstanding value in its price
range.

New Garrard Synchro-Lab Motor

Heavy, cast, balanced, oversized turntable

Two dl

Automatic anti-skating Control

Built-in stylus force adjustment
and pressure gauge

Manual cueing and pause Control

Tubular, dynamically balanced
counterweight-adjusted.tonearm

Lightweight, Cutaway shell

Ultra-compact

Super-sensitive trip

Lowest priced model in the Synchro-Lab Series™,
Synchronous motor makes it incomparable in its
field. Has light weight tubular arm, manual cue-
ing and pause lever, low mass shell, and stylus
pressure adjustment. The ideal automatic turn.
table for medium cost music systems.

New Garrard Syn&ab Motor

Oversized turntable

Two spindl
Lightweight tubular tonearm
Bullt-in stylus pressure adjustment

New manual
cueing and pause control

Super-sensitive trip

Ultra-compact

Newly d d lightweight

plug-in shell

® Dept. AX-2, Westbury, N.Y. 11590

Please send Comparator Guide.

Address......coeieiinnnn e

[ e p—————

ohistorv.com
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Wewantyou
to hear more music.

For the past fourteen
years, we've been creating
better ways for you to hear
more music.

We produced the first
receiver. And the classic
Citation Series. The style-
setting Nocturne line. And
the first compact stereo mu-
sic system that could be
taken seriously by serious
music listeners.

Now we're introduc-
ing a new product. It's
called the SC-2520. And
there's never been anything
like it. It's a compact music
system that lets you hear
more music than you ever
dreamed possible from a
compact.

It plays monaural and

DECEMBER 1967

stereo records.
It receives FM and FM
stereo broadcasts.
And—most remarkably
for a music system inits price
range—it records and plays
back stereo tapes.

Using a versatile tape
cassette system, the
SC-2520 will play back pre-
recorded tapes. Or record
and play back records. Or
FM broadcasts. Even your

CIRCLE 38 ON READER-SERVICE CARD
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voice. In monaural or stereo.

In short, here is a total
music system that's really
total.

And beautiful.

And easy to use.

And sensibly priced.

The SC-2520 is atyour
Harman-Kardon dealer
now. He'll be happy to
give you a complete dem-
onstration.

And he'll be happy to
sell you an SC-2520.

He wants you to hear
more music too.

For more information
write to Harman-Kardon,
Inc., 55 Ames Court, Plain-
view, N.Y., Box HF-3

ey arcon

A subsidiary ot Jervis Corporotion
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SOUND
SHNS K

Broadcasting and recording studios throughout l
the world know that their efforts will be judged
by millions of listeners and they take care
that their own monitoring and listening rooms
use the best equipment available. It is not
surprising that the more discerning listeners
use the same equipment in their own homes.

The new Listening and Demonstration Room of the BBC Transcription Service, fitted with
QUAD 22 control unit, QUAD 11 power amplifiers and QU AD electrostatic loudspealers.

(0)10/7:\V D)

for the closest approach
to the original sound.

Ask your Hi-Fi Dealer or write direct to: Ref. H.F.

ACOUSTICAL MANUFACTURING CO.LTD.

LETTERS

HUNTINGDON, ENGLAND.

CIRCLE 2 ON READER-SERVICE CARD
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More on Mahler

SIR:
Many thanks for publishing Leonard
Bernstein's excellent essay “Mahler: His
Time Has Come” and the perceptively
detailed analysis of the Mahler sympho-
nies on records by Bernard Jacobson
[September 1967]. Perhaps Mr. Jacobson
could be persuaded to give a concise
review of that splendid (but, alas, now
deleted) performance of Mahler’s Fourth
Symphony by Willem Mengelberg and
the Concertgebouw Orchestra on Philips.

John Douglas Beardsley

Montreal, Que.

Canada

Sir:
Praises for Mr. Jacobson's useful and
carefully considered Mahler discography.
In view of the forthcoming Mabhler is-
sues, we should very shortly have enough
new recordings for a lengthy addenda.
But Mr, Jacobson did not mention Men-
gelberg’s performance of the Fourth Sym-
phony on Philips; perhaps he could give
us his opinion of this recording—to my
mind the most compelling version of all.
John W. Round
Birmingham
England

SIRr:

I am mystified over Bruno Walter’s poor
showing in Mr. Jacobson's discography.
Not even one Walter recording was listed
as definitive by Mr. Jacobson, despite
the rare artistic and philosophical affin-
ity between this composer and conductor.
A few years before his death, Mahler
wrote Walter: “Neither of us need waste
any words about what we mean to each
other. I feel that no one has understood
me as you have, and I believe that I, too,
have penetrated the depths of your
soul . ..”

Perhaps critical evaluation is as sub-
jective as artistic creation and interpreta-
tion, but surely Walter's credentials have
some validity,

James Orr
Toronto, Ont.
Canada

SIR:

Very likely Mr. Jacobson is not aware of
the splendid MK recording of Mahler’s
Third Symphony. unfortunately at present
unavailable in this country. Kyril Kon-
drashin and the Moscow Philharmonic
surpass any recorded performance I have

Continued on page 10

HiGH FIDELITY MAGAZINE
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NOW-HAVE A

DISCOUNT RECORD STORE IN
YOUR OWN HOME

Save up to 55% on every record you ever want
to buy! No obligation to buy any records

The Longines Symphonette’s new service, THE CITADEL RECORD CLUB gives you any record, any artist, any label
at savings up to 55% off manufacturer’s suggested price. No obligation to buy any records - Free Record Bonus
Certificates « Jet Speed Service + Special Money-Back Membership—Just Like a Free Trial - See details below!

You've seen the ads in this and other publications: Get 10 records FREE,
they say. Then in smaller print, if you agree to buy 10 or 11 more in
just one year, they give you your choice of from 30 to 90 records . . .
and that is not free choice, for the Schwann Catalog lists more than
30,000 long-play records now available to you. The extra records you
have to buy (no matter what choice is given you) are part of the offer.
More records you really don't want. And did you ever try to turn down
a record club selection of the month? You have to move fast. This kind
of club requires you to buy records you don't really want.

THERE IS A BETTER WAY: The Longines Symphonette's New Citadel Club
gives you 2 huge “Discount Record Store” in your own home . . . acts like
a “record buyers cooperative”.

The sincere CITADEL CLUB way is quite simple. There are no hidden
contracts, no obligation to buy any records at all, and you have your
FREE choice of any record available today at discounts of up to 55%,
with a minimum of 35% guaranteed. Here's how easy it is to start
saving on the records you buy:

1 ANY RECORD, ANY ARTIST, ANY LABEL, ANY KIND OF MUSIC! What do
you prefer? Popular? Classical? Broadway Show? Rock and roll? Movie
or TV themes? Order Herb Alpert, Barbra Streisand, Robert Goulet,
Dean Martin, Frank Sinatra, Herman’s Hermits, any original Broadway

Cast. .. you name it. Citadel has it.

2
3

YOU ARE NOT REQUIRED TO BUY ANY RECDRDS AT ALL! Buy as many
or as few records as you need—records of your choice!

IRON CLAD GUARANTEE: FACTORY-FRESH RECORDS, MDST SEALED IN
PLASTIC. Any record that passes our inspection team and is imperfect,
is replaced without additional cost to you.

24 HOUR SERVICE IN MDST CASES! Your orders filled promptly . . .
The fastest service in the industry.

FREE MEMBERSHIP KIT INCLUDES 300-PAGE SCHWANN CATALOG PLUS
TWO OTHER BIG BOOKS! As a member you get the famous SCHWANN
catalog which lists more than 30,000 long-play records now available.
Same book used by the biggest stores . . . tells you the manufacturers’
suggested price and other information. And you get two BONUS BIG
BOOK CATALOGS listing special bargains and current top sellers. All
FREE with your membership.

“MONEY-BACK” MEMBERSHIP—JUST LIKE A FREE TRIAL! We invite you
to accept a three-month trial for just $1. And—we will even give you a
Record Bonus Certificate worth $1 toward your first purchase . . . just
like a FREE trial. AND—we’ll even bill you later for the small $1 fee.
Remember—every Citade!l Club membership is for the entire family.
Your children can order and save. Any member of your family can order

records

.. and save. Three-month “Money-Back” trial for only $1.

TYPICAL CITADEL SUPER BARGAINS!

Normal Your Normal Your
kg List Price Citadel Price RecfarinEs List Price Citadel Price
Herb Alpert and

The Tijuana Brass AT 2.19 Frank Sinatra AT 2.29
Barbra Streisand A 2.49 Eric Leinsdorf - 2.99
The Monkees A 2.29 Mantovani s 2.29
Harry Belafonte A 2.49 Leonard Bernstein S 2.99

SEND NO MONEY

MAIL COUPON TODAY!

DECEMBER 1967

Enroll me in the club for all the privileges
described in the advertisement. | get FREE kit
including SCHWANN catalog plus two bonus
big books. | AM NOT OBLIGATED TO BUY ANY
RECORDS . . . but save up to 55% on those |
really want, any artist, any label. Bill me for
the $1 trial membership and send the $1
Record Bonus Certificate which | can use
toward my first purchase.

CITADEL RECORD CLUB . Symphonette Square, Larchmont, N. Y. 10538

_

CHECK HERE FOR STERED TAPE MEMBERSHIP
1 STEREO TAPE MEMBERSHIP includes FREE KIT plus
famed HARRISON Stereo Tape Catalog (Just 50¢
additionat)

Mr.
Mrs. — -
1 Miss

ADDRESS
city = —

S00-viL

21§00

b

CIRCLE 21 ON READER-SERVICE CARD

www.americanradiohistorv.com


www.americanradiohistory.com

pretty ¥
clever...

those
fellows at

Superex

j

CUT AWAY VIEW
of SUPEREX
WOOFER-TWEETER
STERED PHONE
MODEL ST-M

First they put a woofer/
tweeter in their stereo head-
phones to provide a full range
of response without distortion.
They also added a complete
crossover network right in the
earpiece . . . for an authentic-
ally fine speaker system in
miniature. Just what the true
stereo buff ordered!

Then they extended their line
in depth for the Hi-Fi enthusi-
ast and for Education, Broad-
cast, Aviation, Marine and
Communications use.

Now, they've developed a
great new model, the ST-PRO-B
. « « just about the last word
in a professional quality head-

phone.

Pretty clever, those fellows at
Superex. All they do is give
you the edge in quality, value
and forward-looking audio en-
gineering. Ask your dealer for
a demonstration.

Write for complete catalog.

SUPEREX ELECTRONICS
1 Radford Place, Yonkers, N.Y.

10
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LETTERS

Continued from page 8

ever heard. Even the usually inaudible
trombone glissandos and tam-tam rum-
bles come across with complete clarity;
and if a genuine post horn is not used
in the third movement, we do have a
very reasonable facsimile. Only the purist
who flinches at Nietzsche’s verses sung in
Russian could object to this magnificent
performance. Can Melodiya/Angel be
persuaded to give this recording wider
circulation?

Kondrashin’s immense success with
this problematical score proves that,
like all great composers, Mahler can be
interpreted in many ways. Mahler's mu-
sic will live, not simply because Bruno
Walter championed him and left a legacy
of recordings, but because the composer
is being played everywhere today—and
ironically by nonViennese conductors
such as Barbirolli, Horenstein, Bernstein,
Ancerl, Haitink, Kubelik, Solti, and Kon-
drashin.

William Zakariasen
New York, N.Y.

Sir:
Being a devoted Mahlerite and avid col-
lector of the symphonies, I was most
interested in the fine analysis of these
works presented by Bernard Jacobson.
This discography must surely rank as the
most honest and perceptive account of
this literature cver written. While my
own ranking was not always identical,
the differences were usually in personal
taste rather than objective merit.

Being a devoted Chicagoan as well, T
was also pleased to see mention of Jean
Martinon in reference to the Tenth Sym-
phony. I agree with Mr. Jacobson that
Martinon digs far more deeply into the
potential of this work than Ormandy. I
might also commend to Mr. Jacobson’s
attention the Third as interpreted by
Martinon. On the basis of these two
works, I think Mahler can be safely
added to the list of composers (including
Stravinsky, Berg, Haydn, Bach, Bartdk.
and Ravel) for which this Frenchman has
a special affinity and a fresh insight.
When Martinon leaves Chicago at the
end of this season the Orchestra will have
lost a truly great conductor.

Wayne A. Bernath
Chicago, III.

Mr. Jacobson replies: “It may seem un-
grateful in view of Messrs. Round’s and
Beardsley’s words of appreciation, but
I don’t at all share their high opinion of
Mengelberg's Mahler Fourth. True, Men-
gelberg exhibits great care for detail. But
his expansion of nuances into Major
Points—witness the grossiv exaggerated
ritards into the main theme of the first
movement—iotally destrovs, for me, the
cogency of the whole. There are some
finely conceived moments in Jo Vincent's
interpretation of the solo soprano part,
but on the whole I find this to be heroic
rather than childlike singing—impressive
but inappropriate.

“I must thank Mr. Zakariasen for
bringing Kondrashin’s Third to my at-
tention. I have never heard this record-

www.americanradiohistorv.com

ing, nor the same conductor's Ninth,
which has been well spoken of.

“l hate to seem peevish, but 1 must
point out to My. Orr that no recording
was listed in my discography as ‘defini-
tive'—a word I consider rotally inap-
plicable 1o artistic endeavor. Nor do 1
consider a conductor's ‘credentials’ (dat-
ing from the early years of the centurv)
at all relevant 10 a consideration of the
solid evidence furnished by performances
of more than thirty years later. Obviously
my lukewarm response to the Walter
recordings is a subjective marter; but 1
hope I have given enough objective evi-
dence to provide a basis for the judg-
ment.”

Shocker

Sir:
Gene Lees's highly colorful reviews have
added immensely to the appeal of your
magazine. 1 disagree with readers who
say that Mr. Lees resorts to sensational-
ism in order to put across a point. When
he says that Judy Garland, Barbra
Streisand, Mary Martin, or Ethel Merman
can't sing, he is simply stating a fact.
When he says that the music world
today is dominated by a crowd of grubby
characters spreading garbage in the form
of music, again he is stating fact.

Without writers like Gene Lees who
have the guts to speak true about things
that may shock and infuriate, the popu-
lar music scene would be a dreary one
indeed. I have come to the defense of
Mr. Lees many times before, and 1 will
continue to do so as long as he remains
an individual, not just another sheep in
the flock.

Frank Buzzell
Spring Lake, Mich.

Sir:

The “Lighter Side™ in the September is-
sue dimmed a bit with Gene Lees's un-
professional slam at Bert Kaempfert's
composition Strangers in the Night. Mr.
Lees’'s ego must have taken a dismal
dip when his chosen loser became a
winner. Honest reviews are what we ex-
pect; but don’t tell us that such successful
recordings can't “cut it.”

Miss Ames must have gotten her heart-
strings tangled before writing her review
of Oliver Nelson’s “The Kennedy Dream”
in the same 1ssue. 1 just can't believe
that she sincerely attributes the musicians’
“sloppy musicianship” to an excess of
sentiment. Don'’t ignore the obvious—
you're hearing just what the budget paid
for, not tearful emotions. As to the
wisdom of the project: never would have
been too soon.

Eric M. Tabheling

HQ Co. USAAMAC R/W
Sandhofen

Germany

Sir:

I wish to register extreme disappoint-
ment in the quality of the light music
reviews in HigH FIpELITY. For one who
has been a reader since the magazine’s
earliest years, the change for the worse
is obvious.

Continued on page 12
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Acoustic Research announces a new speaker system.

In 1959, our first advertisement for the AR-3 stated, ‘‘it has the
most musically natural sound that we were able to create in a
speaker, without compromise.” This judgment was supported by
distinguished writers in both the musical and engineering fields.
Hirsch-Houck Laboratories, for example, agreed that ‘‘the sounds
produced by this speaker are probably more true to the original
program than those of any other commercially manufactured speaker
system we have heard.” For nearly nine years the AR-3 has been

the best speaker we could make.

However, technical development at Acoustic Research, as at many
companies in the high fidelity industry, is a never-ending search for
improvement. After much effort we have found a way to better the
performance of the AR-3. The new speaker system, the AR-3a, has
even less distortion, more uniform dispersion of sound and still
greater power handling capability. The improvement can be heard
readily by most listeners; it has been brought about by the use of
newly designed mid-range and high-frequency units, and a new
crossover network. Only the woofer and the cabinet of the AR-3 are
retained in the new system. The AR-3a is priced from $225 to $250,
depending on cabinet finish, and is covered by AR's standard
five-year speaker guarantee.

Detailed information on conversion of an AR-3 to an AR-3a is available from
ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge, Mass. 02141
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LETTERS

Continued from page 10

I am thinking particularly of the mood
music field in which 1 am especially in-
terested. In the days of John F. Indcox
these reviews were very well balanced
and based on a discriminating judgment
which revealed excellent taste. Unfor-
tunately, the same cannot be said of cur-
rent reviews. Favorable criticism is be-
stowed in profusion on records which
are so bad that thev should never have
been reviewed at all.

Rewuben Musiker
Grahamstown, Cape Province
South Africa

Disagreement
SIR:
In the “Equipment Reports” [August

1967] CBS Labs whitewashes the Sony
VC-8E cartridge (which Consumer Re-
ports finds unacceptable for use in high
quality sound systems), and in the “Let-
ters” column of the same issue Mr.
Eisenberg accepts a “well done” from
Irving M. Fried (who happens to con-
tribute to and advertise in HiGu FipELITY
—hardly an impartial observer).
Discouraged Subscriber

Myr. Eisenberg replies: “Hign FIDELITY
and Consumer Reports often have dis-
agreed on product evaluations. And then

unicGiliB

saves you more
on more of what you want!

RECORDS TAPES STEREO GEAR BOOKS

Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia —Capitol —RCA —
London & 350 more. No cxceptions.

2. You save a minimum of 35% on LP’s; 33%
on tapes and 25% on books.

LP's LIST uniCLuUB
$1.98 $1.23
2.98 1.85
3.79/98 2.39
4.79/98 2.99
5.79/98 3.69

3. You can save even more by taking advan-
tage of the regular extra discount “Specials.”
Save up to 80% off list price. Right now, for
example, the entire RCA Red-Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.98 series
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
“stop-order” forms to return. You receive just
what you order.
S. LIFETIME MEMBERSHIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time.
6. FREE CLUB MAGAZINE
Members regularly receive “uniGUIDE"™ advis-
ing them of the latest releases, recommended
best-buys and extra discount “Specials.” When
you join you receive a free 300-page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice 18 possible because your orders are picked
from an inventory of over 250,000 L.P's & tapes.
You get factory-new sealed albums and tapes
only. Defects are fully returnable at no charge.
8. SAVE UP TO 50% ON

STEREO GEAR
Individual components or complete systems —

uniCLUB supplies hi-fidelity. equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month’s “Hi-Fi Special” is a Garrard
Lab 80 turntable; List $100.00, 10 members
only $59.95.

9. BOOKS OF ALL PUBLISHERS

The Book Division —only uniCLUB has it — of-
fers members at least 25% ofl on any book in
print.* You get only original publishers’ edi-
tions. uniGUIDE lists best-sellers, just-pub-
lished works and book *Specials.”

*Texts are reduced 10%.

10. FOUR CLUBS IN ONE

uniCLUB is really a time-saver. [t makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto-cartridges, books
and stcreo-gear from one convenient source.
We hope you'll join today!

SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE

Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each.

l—Sen(I my Free Schwann catalog, order

| blanks & uniGUIDE by return mail. |

| $5 enclosed guarantees me: |

I. LIFETIME MEMBERSHIP in uni- I
CLUB

2. 35%-80% savings on LP albums, 5 off I
on tapes, 25% on books. |

3. No requirements ever to buy anything.
Nothing wilt ever be sent until 1 order it. l

I must be delighted with uniCLUB or within I

30 days 1 will let you know and receive a I
| full refund.

\uniGLURB Inc_|

255 West 42nd Street

DEPT, HF127 |
I New York, N. Y. 10036 I
|
| NaME |
| AooRESS |
I CITY STATE 1P I
I [J Send gift memberships at $2.50 each to names
| and addresses listed on attached sheet. |

L: 1 am also interested in pre-recorded tapes.
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too, we have ofien agreed. A report
which  documents  laboratory  measure-
ments of frequency response. distortion,
channel separation, square-wave behavior,
and so on, can hardly be called a ‘white-
wash.” And did Discouraged Subscriber
conduct his own tests? How does e know
that either Consumer Reports or Higu
FIDELITY was ‘correct’?

“As for Mr. Fried's ‘well done'—this
means a good deal inasmuch as Mr.
Fried himself is a writer, an expert in the
field, and one who has often disagreed
with us.”

Spreading the Electrons

SiR:

Peter G. Davis’ fine article on electronic
music [October 1967] neglects to men-
tion Ithan Mimaroglu, who worked at
the Columbia-Princeton Center from 1964
until July of this year. Mimarogiu's elec-
tronic works are perhaps among the very
best, and his disc output on Turnabout
(Bowery Bum, Intermezzo. Le Tombeau
d’Edgar Poe, and Agony) is but a small
sample of his work. His twelve Preludes
for Magnetic Tape deserve mention as
well as Anacolutha.

Unfortunately, electronic music does
not yet have the exposure that it needs
and deserves. WKCR-FM, the student-
operated station of Columbia University,
presents what may be the only regularly
scheduled electronic music program on
U.S. radio: "Sounds of Our Age,” every
Sunday at 2:00 p.m. Drawing on our as-
sociation with the Columbia-Princeton
Center, we broadcast electronic works not
avaitable on discs, recordings of con-
temporary and electronic music concerts
given at Columbia, and interviews with
many of the composers active at the Cen-
ter. We have broadcast, from tapes,
electronic works by Mimaroglu, Vladimir
Ussachevsky, Milion Babbitt, J. K. Ran-
dall, Witliam Hellerman, and Harvey
Sollberger.

Lawrence L. Faliz
WKCR-FM
New York, N.Y.

Now Is the Hour

SIRr:

The current opera and Lieder scene is
presently dominated by two great bari-
tones: Dietrich Fischer-Dieskau and Tito
Gobbi. While there can be no complaint
about the recorded attention paid Fischer-
Dieskau. Gobbi. by comparison, has been
shamefully neglected.

Before his retirement, he should re-
cord Macbeth, Di Luna, and Carlo (both
in La Forza del destino and Ernani),
and be given an opportunity to remake,
in stereo. his Rigoletio, Germont, Boc-
canegra. Renato. Rodrigo, and Amonasro.
And what of his incomparable Gérard
in Andrea Chénier and Jack Rance in
La Fanciulla del West? Or the Mozart
roles—the Count in Figaro and Don
Giovanni—that he is said to sing so
superbly?

Take note EMI or Decca/London or
whoever—the time is now!

Leonard Masters
Austin, Texas
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Liszt or Twist...........but always |B/AGIH

Modern or classical . . . hot or cool . . . any way you like music, you'll like it better on BASF, the “age-
less” HI-F| recording tape

BASF gives you superb recordings of amazing brilliance and fidelity. Better still, it preserves tnem for
years . . . for a lifetime, if you like . . . completely unaffected by humidity, temperature changes or time.

And only BASF gives you, absolutely free with every reel, a beautiful, decorator-styled “Perma-Store”
library box molded of sturdy, high-impact plastic.

Best of all, BASF costs na more than ordinary reccrding tapes. Ask for it today at your HI-FI dealer’s.

\

=) COMPUTRON INC - CROSEY DRIVE, BEDFORD, MASSACHUSETTS 01730 —- GENERAL ELECTRIC / BASF GROUP
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110
as good as

we knew how.
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Butwhatit

will so

nd lik

is up to you.

The Fisher 110 is a 35-watt AM-FM stereo re-
ceiver with built-in automatic turntable. It comes to
vou without apeakets because we know that the selection
of speakers is a maltter of personal taste.

We know that by leaving it up to vou, vou’ll
choose the speakers that will make the 110 sound best.

You can get a good idea how a receiver will sound
from the specifications. Take the 110, for example.
Its FM tuner section Ims an HF sensitivity of 2.0 pv.
You know that means it’s sensitive enough to lncl\ up
the weakest FM stations and repro-
duce the signal strong and clear.

The 110 has an amplifier sec-
tion with a power bandwidth from
30 to 20.000 Hz. Harmonic distor-
tton is under 0.8%. The turntable
is a BSR and it has a low-mass
magnetic cartridge. With these
specifications it has to be good.

.a AVAILABLE, THE FISHER 5, IDENTICAL TO ABOVE BUT wiT

T THE AM SECT

" ~ vie ND CA
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And the price is only 3379.95.

But you can’t pick out speakers just from studving
specifications. That’s why we suggest that you take vour
time and choose the best ones you can afford.

If vou ask us our opinion. we’ll recommend the

S-10 speaker svstems, designed especially for the Fisher
11() The $-10 has a 10-inch woofer and a 3-inch tweeter,
with crossover at 2500 Hz. Frequency response is from
20 to 20,000 Hz. We think a pair of 3-10°s sounds great
with the 1 10. But don’t take our word for it. Hear it vour-

' self and make up vour own mind.
{When vou huy the Fisher 110
with a pair of S-10s, it’s called the
Fisher 110-S and costs $349.95.%)
For more information. plus a iree
copy of The Fisher Handbook 1968,
an authoritative 80-page reference
guide to hi-fi and stereo, use coupon
on magazine’s front cover flap.

PEAKERS, IT T

PEAKERS, T CO
» ~

TS $359.95; WiTH A PAIR OF
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LOOKING FOR
ABSOLUTE

PERFECTION?
You may never find it, but

it's unlikely that you will
ever come closer than with

h
the Qv!

lllIE'lg
9000

TAPE
DECK

FAULTLESS REPRODUCTION AND PERFORM-
ANCE CAN ONLY BE HAD THROUGH SUCH
METICULOUS ENGINEERING AND MANUFAC-
TURING PROCEDURES AS THOSE FOLLOWED
BY UHER IN A FACTORY DEVOTED EXCLU-
SIVELY TO TAPE RECORDER PRODUCTION
THE UHER 9000 HAS ALL THE FEATURES
NORMALLY INCLUDED IN THE MOST
SOPHISTICATED TAPE DECKS, PLUS MANY
EXCLUSIVE UHER FEATURES UNOBTAINABLE
ELSEWHERE.

IF TAPE RECORDING 1S A SERIQUS THING
TO YOU, YOUR TOTAL ANSWER IS THE
UHER 9000.

EQUALLY FINE IN CONSTRUCTION, AND AT
THE VERY TOP IN ITS FIELD OF APPLICA-
TION IS THE

FULLY PORTABLE BATTERY OR AC OPER-
ATED TAPE RECORDER. IT PERFORMS WITH-
OUT REGARD FOR TIME OR PLACE, AND IN
ITS LEATHER CARRYING CASE 1S READY T0
GO ANYWHERE.

THE UHER 4000-L IS THE FIRST CHOICE
OF REPORTERS, NATURALISTS, EXPLORERS,
AND BUSY EXECUTIVES THE WHOLE WORLD
OVER. FAITHFULLY RECORDING WHATEVER
YOU HEAR WHEREVER YOU ARE, THE UHER
4000-L WILL BECOME YOUR CONSTANT
LCOMPANION.

T0 LEARN MORE ABOUT THESE PROMINENT
MEMBERS OF THE FIRST FAMILY OF TAPE
RECORDERS, SEE YOUR UHER DEALER. OR
YOU MAY USE THE COUPON TO OBTAIN
COMPLETE INFORMATION.

SOLE u.S. IMPOARTIRS

L

2339 SOUTH COTNER AVENUE.
LOS ANGELES, CALIFORNIA 90064

NEW YORK 1199 BROADWAY
CHICAGO: 5445 NO LINCOLN

" MARTEL ELECTRONICS, Inc.
2339 So. Cotner Ave.,
Los Angeles, Calif., 90064.

Please send me at once literature on the entire
Martel product line.

........... Sy Jf (o W——————
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by Norman Eisenberg

Expo 67—Preview
Of the Future
For Audio-Video?

TOPICS

THE SPRAWLING, description-defying vastness of Expo 67 probably will
have many visitors wondering for some time to come just what it was
that they experienced: a series of exhibits, or a psychedelic brainwashing
in newfangled audio-video techniques. Not only did Expo use every a-v
technique known, and some we'd never expericnced before, but the tech-
niques themselves were the show. You could, that is to say, visit Expo
and not care a fig about man’s achievements in the arts and scicnces, and
be sated (mesmerized?) only by the outrageously sophisticated techniques
for projecting that subject matter to mass audiences.

Expo 67 is, of course, over now, but more than the memory lingers on.
So forceful and intense have Expo’s media proven to be that we now
hear talk, among the sober and august members of the audio-video engi-
neering fraternity, of Expo’s having given rise to a “new discipline” in
a-v communications. In fact, some of the details are being discussed, as
we go to press, at the 1967 mceting of the Audio Engincering Society,
and we plan to report on them next month. In the meantime we can
indicate gererally what the shouting is all about.

As to the screen-presentation methods, first there is the surround
screen, also kmown—in the form in which it was first shown at the U.S.
Pavilion in Brussels—as Circarama. Several large movie screens com-
pletely cover the circular wall of a cinema to create the illusion of motion
past the audience. The viewers experience a sense of being in the center
of the action, moving through it (the Disney film on Canada at the Tele-
phone Association pavilion). Then there is the mirrored screen that gives
a kaleidoscopic effect of seemingly infinite dimensions as you watch it
ahead, above, beneath, or at your sides (“Kaleidoscope”). Next we have
the duplicated screen: identical sequences are projected simultaneously
onto screens that can be seen from any part of a circular theatre, a
cinema-in-the-round (“Man and His Health”). Finally, and what many
have found to be the most exciting technique, is a whole complex of
projection tricks that may be categorized generally as multi-screen or
split-screen projection, by means of which different though related se-
quences are shown in tandem or rapid succession. Thus, “Labyrinth,” in
which you stood in a large dark gallery with a screen on a wall and
another in a pit beneath your feet—and a child, for instance, throws a rock
from the wall screen which splashes into a pond beiow. Or the multiple
screens, all on the wall, used in the Canadian Pacific film We Are Young
and in a film shown at “Man the Producer”—the main action is conveyed
on one screen, while auxiliary screcns present related scenes or comments
on it. The most proliferate use of split-screen was at the Czech pavilion,
where a huge wall screen was divided and subdivided into an endless
permutation of small squares alternately showing independent and inter-
related cinematic and still sequences.

Needless to add, sound was a constant and integrated part of all these
presentations, and particularly so in the noncinematic but very visual
display of abstract lighting effects in the French pavilion, which were
accompanied by an all-over-the-place playback of inusique concréte.
Distilling, refining, and combining these staggering cffects, the practi-
tioners of the “new discipline” may in the future produce movies and
television programs that will make our present-day efforts seem like
schoolroom exercises.

HiGH FIDELITY MAGAZINE
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we've
“humanized”
headphones

Now, for the first time —AKG has
developed stereo headphones which
recreate the you-are-there realism of an
original performance.

Impossible you say?

Many thought so, but we investigated
and carefully measured the characteristics
of human hearing when coupled to
headphones. We discovered significant
differences between listening to
loudspeakers in rooms, and the sound
from headphones close to your ears.

AKG K-20 and K-60 headphones are
humanized with the first scientifically
designed driver units specially suited for
headphone listening.* They look like
headphones, but sound entirely different—
' accurate bass, superb transient response,
transparent highs and intimate sound.
Hear them at your AKG Headphone dealer.

It's an original listening experience
you'll take home!

*Send for a copy of this original research report.

@ MICROPHONES + HEADPHONES
:g;I::TE:J;RICAN PHILIPS COMPANY, INC.

100 EAST 4200 STREET. NEW YORK. NEW YORX 10017
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by GEORGE MOVSHON

How the Gods

Were Caught

A review of Ring Resounding, John Culshaw’s new book
about the mightiest recording project ever achieved.

W-IEN John Culshaw, a record producer for the
Decca/London company, arrived in Vienna in 1958
he encountered in a hotel lobby an acquaintance
from another record company. Asked what had
brought him to Austria, Culshaw replied that he was
to direct the first-ever complete recording of Das
Rheingold. This drew a comment and a prophecy:
“Very nice, very interesting . . . but of course you
won't sell any.”

The condition of that crystal ball proved murky
indeed. Within six months Rheingold, on three discs,
was fighting Elvis Presley on the best-seller lists:
Wagnerites—and thousands to whom Wagner and
The Ring had previously been alien and forbidding
territory—were now exploring in their own living
rooms the miraculoys world of the composer’s
imagination; and for audiophiles Nibelheim’s anvils
and Donner’s hammer had become the recognized
ordeals by which to measure the claims of any
stereo system. By then Pilot Culshaw was busy
charting the entire course of the Ring project, a
seven-year journey that was to bring home precisely
753 minutes 35 seconds of music, contained on
nineteen LP records in four albums. To me, as to
many others, these albums are utterly indispensable.
I would rush to save them if the house was burning
down. The complete Ring has been called “the
greatest achievement in the history of the phono-
graph.” It is difficult to think of another candidate.

And now Culshaw has told the whole story in a
book called Ring Resounding (Viking Press, $7.95).
Here he leads one fascinated through the doors of
Vienna's Sofiensaal (where it all happened), on to
the studio floor, into the space-age control room,
and back into the aesthetic, human, and corporate
entanglements inherent in any artistic project on
this grand scale.

There is drama and passion in Culshaw’s saga,
no less than in Wagner’s—and a vast panorama of
heroes, villains, gods, and spear-carriers. Some ap-

18

pear briefly and then are seen no more; but always
present on stage is the Vienna Philharmonic, a body
with a tradition of 125 years, an ensemble of silken
strings and supremely noble horns, an orchestra
capable equally of Schlamperei or the sublime, run
by a protocol-ridden bureaucracy of Byzantine in-
tricacy. In the foreground are the singers, Dietrich
Fischer-Dieskau, Gottlob Frick, Christa Ludwig, and
the rest; Wilhelm Pitz and his choir; beaters of
anvils; artificers of Stierhorns; artists’ agents; and a
BBC television crew. Behind glass sit Culshaw and
his technical colleagues (Erik Smith, Christopher
Raeburn, Gordon Parry, Jimmy Brown). Back over
the horizon in Zurich is the godfather of the project,
Decca’s European director, Maurice Rosengarten;
and beyond him, in Continued on page 20

Triumphant trio: Nilsson, Solti, and Culshaw.
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You Can’t Beat The System!

Today, Electro-Voice is a vital part of every high fidelity music
«+ system. The E-V contribution starts in the recording and broadcast
studio, where engineers have learned to rely on Electro-Voice
microphones and monitor speakers.

Our experience in satisfying these critical professionals helps us to
design the very finest tuners, amplifiers, receivers, and loudspeakers for your
home. Every step of the way, E-V offers engineering leadership coupled
with the highest standards of craftsmanship.

There’s a place for Electro-Voice in almost every part of your high
fidelity system. A postcard will bring you our latest literature.
You can’t beat it when it comes to choosing better sound!

A. Model 668 “*Brain on a Boom' unique cardioid micro-
phone with 36 different response curves. $495.00 iist.
B. Model E-V 1244 65-watt ® stereo amplifier. No tailer
than a coffee cup—no larger than this page. $140.00.
C. Model E-V 1255 FM stereo tuner with full-time stereo
Indicator, spot-of-tight tuning. Just $160.00.
D. Modei E-V 1278 65-wett®* AM/stereo FM receiver with
enclosure built on at no extra cost. $315.00.
E. Model E-V FOUR is our finest compact. A co-ordinated
three-way system with 12° woofer. $138.00.
F. Model E-V SIX with blg system sound from Its huge
18" woofer in remarkably small space. $333.00.
G. Model 12TRXB versatlle 12° three-way speaker mounts
anywhere for custom sound at modest cost. $69.00.
H. Modei 15TRX the finest 15 three-way speaker you can
buy. Smooth response from 25 to 20,000 Hz. $130.00.

®IHF output at 4 ohms. c

ElecthoYbres

high tidelity speakers and systems ° tuners, amplifiers, receivers « public address loudspeakers
» microphones « phonograph needles and cartridges « organs « space and defense electronics
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ELECTRO-VOICE, INC., Dept. 1274H,
619 Cecil St., Buchanan, Michigan 48107

Please send free
high fidelity literature.

Name
Address

City._

Please send free
microphone literature.

_State,
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Continued from page 18

How the Gods
Were Caught

London, the shadowy figure of Sir
Edward Lewis, Decca’s chairman. There
too lurks Decca's technical genius and
deus ex machina, Arthur Haddy.

The supreme god of Ring Resounding
is Georg Solti, staccato of speech, in-
finitely energetic, tireless, probing, mus-
cular; a stalwart rock amid all the artis-
tic and administrative storms. The mu-
sical unity of the recorded Ring is his
towering accomplishment.

Two ladies share the role of principal
goddess: Birgit Nilsson of course, for
her three sumptuous Briinnhildes; and
in the first half of the story, the statu-
esque figure of Kirsten Flagstad, who
plays a dominant role though her voice is
heard only as Fricka in Rheingold. She
was to have sung the Walkiire Fricka as
well, then perhaps Erda and Waltraute.
But her decline and approaching death,
told in extracts from her many letters
to Culshaw, run like a dark threnody
through the events of those years.

<
(AULSHAW IS A master storyteller and a
man of strong opinions on music gener-
ally and opera in particular. He believes
that the Decca/London Ring provides a
fundamentally new kind of listening
experience, differing in kind, not just
degree, from traditional recordings. This
is neither the replica of an opera house
presentation, nor yet a studio assembly
of the music; it is an attempt at sonic
sculpture for the home, a new approach
to the listener's musical and dramatic
imagination. Stereo made it all possible;
vision and teamwork by singers, players,
and technicians brought it off. Culshaw
is much taken with Glenn Gould's pre-
diction that the concert hall and the
opera house are doomed, that the living
room is the theatre of the future. He
foresees a home equipped with a means
of projecting a superb visual image,
linked to audio reproduction of the
highest quality. The viewer/listener
would choose his own fare, and would
in large measure control the manner of
its presentation.

[There have recently been rumors that
inventors here and in Europe are hard
at work on a video disc, a pressed (and
therefore inexpensive) record that would
modulate both moving picture and stereo
sound. And CBS has recently announced
the impending arrival of a video play-
back unit, with a new Kkind of film
cartridge that yields picture and sound
through a player connected to a stand-
ard TV set—see “VTR Topics,” in last
month’s HiGH FIDELITY. One speculates
that the possibilities inherent in these
developments may have led Culshaw
recently to resign from Decca/London
and to join BBC Television as Head of
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Music Programs. His kind of imagina-
tion might well flower within the new
dimensions.]

At times Culshaw's Ring experiences
read like an account of a game of three-
dimensional chess in which each piece
has a perverse will of its own. And
naturally the hardest pieces to handle are
the artists.

He tells of only one difficult period
with Nilsson. In New York, after the
release of the Godtterdimmerung album,
someone played for her the Immolation
Scene and convinced her that the voice
had been technically suppressed, drowned
in the orchestral accompaniment. She
returned to Vienna (for the Walkiire
sessions) utterly furious with Decca, be-
lieving that she had been duped at the
first playback: and she continued to
seethe for weeks—until Culshaw ar-
ranged for her to hear the record again.
on a variety of stereo systems, and
eventually succeeded in reassuring her
that the music as released was what she
had first heard and approved.

The casting of the recorded Ring began
in the shadow of two question marks*
Wotan? Siegfried? Those who today have
reservations about the finished discs
generally center their misgivings on the
artists who perform these two roles.
There was no really satisfactory bass-
baritone for the part of Wotan when
Culshaw had to make his decision. In
choosing Hans Hotter he opted for ex-
perience and nobility of utterance at the
cost of vocal beauty; Hotter had long
been a supreme Wotan, but his voice
was now badly worn. The search for an
alternative to Wolfgang Windgassen in
the title role of Siegfried reads like a
piece of surrealist comedy, right down
to its ludicrous finish. Culshaw and Solti
actually found a trve Heldentenor, a man
whose voice was ideal for the part. (The
singer is not named in the book but
those who follow Central Europe’s oper-
atic news will have no great difficulty
in identifying him.) The trouble was
that he had never sung the part. didn't
know it, and had a calendar crammed
with singing engagements. Nevertheless.
he airily promised to learn the role and
have it ready for the recording date.
Decca provided him a tutor, agonized
over him for eight months. At the ap-
pointed time he came to Vienna and
sang three takes of the Act III duet with
Hotter. It was awful. “In our hearts we
all knew it was a hopeless case—except
that one kept going back to the taves and
acknowledging the sheer magnificence
and power of the voice . . . but in the
third take of the day he simply ran out
of voice, and that was the end of that.”

While singers, orchestra, and techni-
cians waited, Culshaw was forced to go.

wWww.americanradiohistorv.com

hat in hand, to Windgassen (who hap-
pened to be in Vienna at the time and
desperately wanted to sing the part).
The tenor’s terms were stiff; and he
wanted a promise that he would also be
cast as Siegfried in Gotterdimmerung
when the time came to do that opera.
It was Culshaw’s darkest hour.

“I managed to contact Mr. Rosengarten
at last, who was understandably furious.
Not only had we lost two sessions on
account of a tenor I had recommended
long ago, but we had paid quite a lot of
money for the man's tuition: and Wind-
gassen's agerit was now making excessive
demands if the artist was to take over
the part in an emergency. This really
did look like the end of the Ring. I think
our conversation went on for about
ninety extremely uncomfortable minutes.
No sooner had wc¢ finished than Wind-
gassen rang to ask whether he should
come to the session or not. Solti and
Hotter were on the other lines saying
they could not record in three hours
from now unless they knew what they
were recording: and that depended on
whether or not we, or Zurich, reached
agreement with Windgassen's agent. It
was too late to cancel the orchestra,
anyway. Then Mr. Rosengarten came
back on the phone and we went through
our nightmare again. I think it was the
worst moment of my professional life. . ."

As those who know the final records
may agree, Windgassen sang in that
recording (and latcr in Gdrterdim-
merung) to the utmost limit of his ca-
pacity, giving the performances of his
carecer. The best Siegfried in the world
may not have bheen really quite good
enough—but Culshaw had him.

It is understandable that a man who
suffered as Culshaw did in bringing to
life Iis kind of Ring should have some
rather negative views about other ap-
proaches to Wagner; but one wishes that
he had suppressed certain ungenerous
remarks about other re-creators of Wag-
ner's music-dramas. In particular, there
are sideswipes at the late Wieland Wag-
ner (“a production which struggled every
inch of the way against the music”) and
against an accomplished musician who
last year conducted at Bayreuth a very
beautiful Walkiire, one entirely more
lyrical and Mozartcan than Solti's
though no whit less valid. This, Culshaw
describes as “a performance of monu-
mental ineptitude.” Strange that a man
who has proved how far he can see
should nevertheless be so myopic.

There are ulso passages of rather
naive glee at gimmicks in the Ring
records (admittedly few) that have not
won entire acceptance by some who
otherwise admire the recordings deeply.
One such concerns the bit of tape-speed
trickery whereby Siegfried is temporarily
converted from a tenor to a baritone in
the closing minutes of Act I of Goérrer-
dimmerung. Perhaps a better way of
achieving that result would have been
to get Fischer-Dieskau to sing the lines.
After all, that’s what Siegfried was doing
with the aid of the Tarnhelm—imper-
sonating Gunther.

But these are small things; and the
book is a great one.

HiGH FIDELITY MAGAZINE
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Some people will never be “in
Their fancies run high and they are
fanatically loyal to logic, imported
beer and aged cheese. The out-
crowder is long-haired, bald, her-
ring-bone suited, and clad in
dungarees with turtleneck sweater.

The conversation is endless.
Probing the profound, he will dis-
course on drugs, Stendahl, the
Kennedys, DeGaulle, Art, Love
and Be-Ins.

His taste in music can run the
gamut of Beatle fad, Bach fugue
and Ravi Shankar.

The one thing that is most com-
mon is a demand for great per-
formance.

His ear is attuned to the subtle-
ties of delicate instrumentation.

When the conversation becomes
subdued and the mood softens to
a “listen” the cartridge used is the
ADC 10E-MKIIL.

Top-rated, this mini cartridge is
almost human in its instinct. It

CIRCLE 11 ON READER-SERVICE CARD
brings out the brilliance, from the
lowest bass to the highest treble.

Its channel separation, supreme,
as it feels and caresses every
groove, bringing out each little
nuance of the recording.

Using a unique “induced mag-
net” principle, it reduces the mass
of the moving system to a minimal
value and significantly increases
stylus compliance. This allows the
stylus to accurately follow the in-
tricate modulation of the record
groove.

There is less distortion and mini-
mum record wear.

The miniscule, geometrically de-
signed, elliptical diamond (lateral
radius of .7 mil and contact radius
of .3 mil) contributes to a more
superior tracking ability.

These elements, carefully opin-
ionated features, result in a genuine
effortless reproduction that carries
the listener to the edge of his seat.

HiFi Stereo Review in an inde-
pendent survey made these claims,
“...its ability to trace highly mod-
ulated grooves at only 1 gram, is
a feat achieved by few cartridges
in our experience.” And, *...it
would track the HF/ SR test record
at 0.5 gram, lower than any other
cartridge tested.”

The cost is high. Just a breath
under sixty dol-

lars. But under-
standably so. Our Pg I
appeal is to a @

small “out” crowd.

AUDIO DYNAMICS CORPORATION

New Milford, Connecticut 06776

The Out- Crowd Pleaser.
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Dual.

The most advanced thinking in automatic turntables today.

Tomorrow too. Even the most sen-
s:tive of today's cartridges, with their ability
to track at 1 gram, pose no challenge to the
Dual tonearm. Nor is any cartridge now on
the drawing boards likely to.

It a cartridge ever appears that can
track as low as ¥2 gram, the Dual tonearm will
still be comfortably ahead of it. As will the en-
tire Dual turntable.

Every aspect of the Dual is de-
signed and engineered to perform smoothly
and quietly at tracking forces well under %
gram. This includes tonearm, motor, platter,
cueing, automatic cycling and switching.

For example, it takes only Y4 gram
o: force to slide the operating switch to 'stop"’
when a record is in play. So there's no annoy-
ing stylus bounce. It takes even less force to
activate the automatic shutoff when the stylus
reaches the runout groove.

Tonearm adjustments are equally

precise. The direct-dial tracking force adjust-
ment is accurate to within 0.1 gram. And the
Tracking-Balance control (anti-skating) is not
only calibrated to tracking force, but to differ-
ent stylus radii as well.

When precision like this is com-
bined with rugged reliability proven over the
years, it's no wonder that most leading audio
editors and record reviewers use a Dual in
their own stereo systems.

Among the many exclusive Dual
features these professionals appreciate are the
variable speed control and the single-play
spindle that rotates with the platter, exactly
as on manual-only turntables.

These and other advanced Dual
features are described on the opposite page.
But as with all audio equipment, fiothing can
take the place of an actual demonstration.
And as you will then learn, nothing can take
the place of a Dual.

www.americanradiohistorv.com
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Dual’s Tracking-Balance Control (anti-skating)
equalizes tracking force on each wall of the
stereo groove, eliminating distortion and
uneven wear on stylus and record that result
from skating. The direct-dial anti-skating
control is applied in a continuously variable
range and is numerically calibrated to the track-
ing force dial.You don't undercompensate or over-
compensate.This precision is in keeping with the
extremely low bearing friction(under 40 milligrams)
of Dual tonearms, which can thus skate freely even
when tracking as low as Y2 gram.

Constant-speed Contin-
uous-Pole motor rotates
platter (not just itselfl) at
exact speeds, and main-
tains speed accuracy
within 0.1% even when
voltage varies += 10%.
Quieter and more pow-
erful than synchronous
types. Continuous-Pole
motor brings 7V 1b.
platter to {ull speed with-
in Y4 turn.

Feathertouch cueing system for manual

or automatic start releases tonearm to {loat
down at controlled rate of 3/16” per second.
Silicon damping and piston action also
prevent side-shift of tonearm from
anti-skating control. The ulira-gentle
cueing system can also be used when
starting automatically as may be
desired with high compliance styli.

>l>s > 1

Variable Pitch-Control lets you vary
all four speeds over a 6% range, and
assures perfect pitch with any speed
record. Invaluable when playing
an instrument accompanied by
a recording or when taping
from off-speed records.

Elastically damped counterbalance with

vernier adjustment for precise zero balance.

Other Dual refinements include nylon braking

on shaft to prevent slippage, and damping between

counter-balance and shaft to reduce tonearm
resonance to below 8 Hz.

Rotating single play
spindle. Integral with
platter and rotates with
it, a professional fea-
ture that eliminates po-
tential record slip or
bind.

" Direct-dial stylus force adjustment, applied

directly at pivot to preserve perfect dynamic balance

of tonearm. Numerical dial is continuously variable
no click stops) and accurate to within 0.1 gram .

Elevator-Action changer spindle holds up to ten
records, lifts entire stack off bottom record so that
noweight rests on it before it's released to des-
cend. And there's no pusher action against center
hole. Records can be removed from platter or spin-§"§;
dle without need to remove spindle itself. \ H

Feathertouch master slide switch controls all start
and stop operations in both automatic and manual
modes. Smooth sliding action prevents stylus
bounce even ’

when tracking  menual stop  start
at ¥2 gram.

Which three Duals won’t you buy? There are {our
Dual automatic turntables: the 1010S at $69.50, the
1015 at $89.50, the 1009SK at $109.50 and the 1019
at $129.50. Each is in every respect a Dual, with
Dual precision engineering throughout. The essen-
tial difference is in features and refinements that
nobody else has anyway. It may take you a little
time to select the one Dual with the features you'd
want for your system. But by making it a little more
difficult for you to choose one, we've at least made
it possible for everyone to own one. A Dual.
United Audio Products, Inc. 535 Madison Ave.,

New York, N.Y.10022

CIRCLE 32 ON READER-SERVICE CARD
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NOITES

FROM OUR CORRESPONDENTS

The Sinfoma Antartica needs a speaker; actor Sir Ralph
Richardson (lefr) talks over his part with the conducior.

In Prospect from Previn-
aVaughanWilliams Cycle

[" ] RCA Victor’s project to record André Previn with the London Sym-
phony in a complete cycle of Vaughan Williams’ Nine Symphonies is

LONDON now well under way. The tirst to be done was No. 7, the Sinfonia
Amartica, based on material from VW’s film score Scotr of the

Aumarctic. Though the Seventh is not the most musically cogent of the

Nine, Previn seemed properly fortified, having received a telegram
from the composer’s widow, holidaying in Mualta, and a message trom his direct rival, Sir
Adrian Boult. Boult’'s natural generosity inspired the nicest possible comment: the more
conductors who do these Vaughan Williams symphonies the better. (Boult's own new ver-
sion of No. 6 has just come from HMV))

I arrived during the third of four sessions at Kingsway Hall to find four movements
out of the five already in the can and rchearsals for the last one, “Landscape™ (third in
musical order). going on at great pace. Previn was worried about the dullness of the
organ, and suggested stop-settings to help. He found the tone of the muted trumpet “a
litthe prosaic,” and (helped by his jazz experience) suggested “mixing the mutes.” Instead
of an ordinary metal mute he wanted one that would “sound as though the player has a
paper bag over his head.”

In the privacy of the control room he admitted to some amusement as well as sym-
pathy for the harpist. A very short lady with a very big harp, she found it hard to reach
the many low notes the score calls for—and in an effort to do so, kept falling off her
chair. “A shorter harp or a taller girl?”" demanded Previn good-humoredly. By accident
rather than design, a different lady had been signed up Continued on page 26
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When Stanton engineers get together,theydraw the line.

The frequency response curve of the new Stanton 681
Calibration Standard is virtually a straight line from
10-20,000 Hz

That’s a guarantee.

In addition, channel separation must be 35 dB or
greater at 1,000 Hz. Output must be 0.8 mv/cm/sec mini-
mum.

If a 681 doesn’t match these specifications when first
tested. it’s meticulously adjusted until it does.

Each 681 includes hand-entered specifications that
verify that vour 681 matches the original laboratory stan«d-
ard in everv respect.

Nothing less would meet the needs of the professional

studio engineers who use Stanton cartridges as their ref-

erence to approve test pressings. They must hear exactly
what has been cut into the grooves. No more. No less.

But you don’t have to be a professional to hear the
difference a Stanton 681 Calibration Standard will make,
especially with the “Longhair™ brush which provides the
clean grooves so essential for clear reproduction. The im-
provement in performance is immediately audible, even
to the unpracticed ear.

The 681 is completely new, from its slim-line config-
uration to the incredibly low-mass moving sys-
tem. The 681A with conical stylus is $55.00, the
681EE with elliptical stylus, $60.00.

For free literature, write to Stanton Mag-

netics, Inc., Plainview, L. I, N. Y. STaNton

PeCTOGRPHED® Y FRANZ EDSON
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Koss-Acoustech VA Solid State Stereo Control Amplifier
Koss-Acoustech VIl Solid State FM Stereo Tuner

et ou
e OPChesig

I/t doesn’t ook like an orchestra. But turn it on, close your eyes . .
and you're in front of the Boston Pops. The 200 watt amp delivers a
surge of full orchestral power, yet uncanny silence between passages.
Instant rise time captures the entire cymbal clash and the tympani
comes through with dramatic distortion-free power.

Want to change the program? Turn the tuning knob and scan the
slanted dial (you'll see the dial only when tuner is on). Now check the
tuning meter for precise reception . and your system becomes the
Ramsey Lewis Trio. It's unquestionably pure sound, and plug-in etched
circuit boards of glass epoxy guarantee that sound year after year.

Got your Stereophones? Turn off the big Amp and plug the phones
right into the tuner. It has its own built in amp to drive phones (and
high-efficiency speakers).

Performance, features, convenience . . .
row center.”

specifications:

IHF Measurements Model VA Amplifier. Dynamic Power (1kHz) 4 ohm load: 200 warts:
Dynamic Power (1kHz) 8 ohm load: 160 watts: RMS Power—8 ohm load: 80 watts. Frequency
Response: %1 db5 Hz10 200 kHzt 3 db 3Hz 1o 300 kHz: Rise Time: Less than 1% microsecond.
free of overshoot and ringing; Intermodulation Distortion SMPTE. 60 and 600 Hz mixed 4:1;
with 8 ohm load: Less than 0.15% at 2 watts through phono-inputs: Less than 0.45% at 60
walls rms both channels. Model Vil Tuner. IHF Sensitivity: 2 microvolts or better. Volume
Sensitivity for Full Signal-to-Noise: 4 microvolts: Cross-Modulation Rejection: Better than 95
db: includes images. cross-modulation and all other unwanted signals: Intermodulation Distortion:
0.3% or better. Stereo Separation at TkHz: 35 db or better: Capture Ratio: 2 db: Output to
Power Amplifier: 1'% V at 100% modulation.

Prices: Model VA Amplifier $399.00. Model VIll Tuner $349.00.

CKOSS

Koss Electronics Inc., 2227 N. 31st St., Milwaukee, Wis. 53208
Export Cable: STEREOFONE » Koss-Impetus/2 Via Berna/Lugano. Switzerland

more than you getin "front
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NOTES FROM
OUR CORRESPONDENTS

Continued from page 24

for the final session on the following
day.

Plans to get the whole symphony com-
pleted in the last half-hour were scotched
when Sir Ralph Richardson arrived to
record the superscriptions which the
composer put at the head of each move-
ment. Previn called for one last take (the
orchestra retuned “in honor of the ice-
bergs™) and then dismissed the plavers.
Richardson meanwhile took note of all
the control room ritual, and audibly
wondered that so confident a perform-
ance could be put together on half an
hour’s preparation. (**Not like the thea-
tre,” he commented.)

Back on stage before the microphone
Richardson had his own problems. Cur-
rently appearing as Shylock in The Mer-
chant of Venice, he found himself a bit
hoarse, kept turning around to a brief-
case on a shelf behind him to produce a
large old-fashioned throat spray with a
red rubber bulb. With practiced hand he
projected the nozzle inside his mouth
and pumped hard. Peter Dellheim, the
RCA recording manager, tactfully pre-
pared the actor-knight for the first real
take, but unexpectedly, as the red light
went on, Sir Ralph sat down. Nobody
seemed unduly perturbed by this depar-
ture from conventional procedure. For
myself, I was mainly conscious of how,
with the voice heard alone, every out-
side sound secemed exaggerated, from
the rumble of a subway train below to
the footsteps of orchestra men on their
way out through the foyer.

At this writing, preparations were al-
ready being made for Previn's record-
ings of Nos. 4, 6, and 9—not unnaturally
in view of EMI’s eagerness to complete
its recordings (shared between Boult and
Sir John Barbirolli) of the Vaughan
Williams cycle. As soon as sessions for
the Seventh were over. Previn flew off
to Texas to prepare for his first con-
cert as Barbirolli's successor with the
Houston Symphony, but he will be back
in London early next year for concerts
as well as recording. Still more English
music is scheduled for one of the first
sessions: Walton’s Viola Concerto with
Walter Trampler as soloist. The coupling
will be the Barték Viola Concerto.

RCA’s Cosi. The other big RCA proj-
ect recently completed here has been
Mozart's Cosi fan tutte with Erich
Leinsdorf conducting the New Philhar-
monia in its first opera recording for
anyone but EMI. The place was Wal-
thamstow Assembly Hall, the recording
manager Richard Mohr; and, as some-
times happens with opera sessions that
have been arranged at shorter notice than
is now common in the much-booked-up
music world, the whole thing whizzed
through ahead of schedule in fifteen
sessions instead of sixteen. Leontyne
Price, the Fiordiligi, was so delighted at
finishing a day early that she went to
see Black New World, then went out

Continued on page 28
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Three countries helped engineer
these stereo component systems

The Benjamin 1050 and 1030 compacts were created pretty much
as you would create your own skereo sys:em: s2lectirg the best
available components, and intermatshing them for the best obtain-
able results.

Benjamin drew upon the engineering of three countries: West
Germany, for the Miracord turntal.les with tneir “light-touch”
push buttons, the easiest of all artometics to use and operate,
equipped with gentle, smooth-trecking, Elac 244 magnetic car-
tridges, and Great Britain, for the EMI1 high-cfficiency speaker
systems, known for their distinctive “nztural-sound™ quality.

U.S. engineering provided the AN,FM receiver electronics,
exploiting the latest advances in solic-state c.rcuitry. A fourth
country, the Netherlands contributed tke add-on. optional extra

a Philips-type cassetie tape recorcer/playback unit that mounts
on drawer slides under the compa>: to farm a zomplziely inte-
grated home music system.

The Benjamin 1050, at $499.50, .s prcbably the finest compact

available today, certainly the most Lowerf:]l witk 85 watts (IHF)
ESPN g - .- I H [

3 Ol P

50 automatic with dynamically-balanced, 12” die-cast turntable;
dynamically-balanced tonearm, Elac 244 mono-stereo cartridge.
anti-skate compensation, cueing and 4-pole induction motor. Con-
trolled inputs for microphone and musical instrument pickups,
with facilities for mixing permit “play-along” with recorded music.
Other features: AMN/FM meter tuning, tape monitoring, speaker
switching and stereo 1eadphone jack.

Two EMI 92 speakers are furnished in matching walnut cabinets,
employing elliptical swoofers w_th aluminum cone centers, com-
pliant PVC edge suspension and cone tweeters.

The Benjamin 1030. at 8399.50, shares most of the attributes of
the model 1050. [t has an impressive power output of 50 watts
(IHF) and is furnished with two matching EMI 62 speaker systems
Has a Miracord 620 changer with pressure-formed, non-ferrous
turntable, 4-pole motor and Elac 244 cartridge.

The Philips-type cassette tape recorder is $139.50. (optional)

See and hear the n2w Benjamin Compacts at yvour high fidelity
dealer. For further details, write direct to: Benjamin Sound Corp..

. R T SRty . [
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pre-recorded
cassette explosion.

Here's how Norelco can help you hear it.

Norelco has four distinctly dif-
ferent cassette machines. They
all play back the new pre-recorded
cassettes. And they all record on
blank ones.

There's the improved portable
Carry-Corder®'150'—the first cas-
sette recorder. The new ‘175 —
the first monaural cassette port-

able with a big speaker. And the
first two home cassette recorders
—the monaural ‘350" and the ste-
reo ‘450°.

You're in the middle of the pre-
recorded cassette explosion. Let
Norelco help you hear it with any
one of the first and finest line of
cassette recorders.

/Vore/to '

the re-inventor of tape recording
North American Philips Company. Inc.. High Fidelity Products Department,
100 East 42nd Street, New York, N.Y. 10017
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Continued from page 26

dancing until 3 a. m. (The following
day she was reported to have a heavy
cold; even in September, London weather
can’t be trusted.) Others in the cast in-
clude Judith Raskin. Tatiana Troyanos,
George  Shirley, Sherrill  Milnes, uand
Ezio Flagello.

And Philips® Requiem. The team of con-
ductor Colin Davis and recording man-
ager Harold Lawrence, who worked to-
gether so successfully on the Mercury
recording of Messiali. have been busy on
another choral work, the Mozart Re-
quiem, with the John Alldis Choir (a
fine professional group) and the BBC
Svmphony Orchestra, The session | vis-
ited at Watford Town Hall took place on
the very day when Davis had officially
taken over the post of chief conductor
of the BBC Symphony. Though he had
been conducting the orchestra regularly
for some months, this was his first meet-
ing wearing his new BBC hat.

As Harold Lawrence put it, the drama
of the Latin words was what scemed to
lie at the root of Davis’ interpretation.
Even on a first rehearsal the rushing
octave semiquavers at the opening of
“Confutatis” had some of the flavor of
a Polovtsian Dance, and always with
the choir he demonstrated the phrasing
and word emphasis he wanted, in a
brave falsetto or a ringing tenor. (“Sign
him up” said one of the Philips men. as
Davis burst out with a heartfelt “Salva
me fons pietatis”—received by the choir
with sympathetic applause.) The soloists
in the Mozart are an unexpected but
interesting quartet: Helen Donath (a
Texan, and a Salzburg Pamina); the
English contralto Yvonne Minton, fast
acquiring an international reputation;
Ryland Davies: and the German bass
Gerd Nienstedt, who had to rush direct
to London from singing Orestes in the
Vienna presentation of Strauss's Elektra
at Expo 67.

New Man at the Top. The appointment
of Ray Minshull as John Culshaw's
successor in the Decca/London record-
ing team has set the record industry
buzzing. Minshull has proved himself a
quietly efficient, completely unflappable
recording manager in many important
Decca projects, notably the opera ses-
sions with Joan Sutherland and Richard
Bonynge and the Kertesz Dvofik cycle.
With the reserves that unflappable ad-
ministrators always seem to have, he
could well prove a skilled blazer of
new paths through the recording jungle.

As John Culshaw's book about his
Wagner projects, Ring Resounding,
makes very plain, the top recording
manager at Decca/London has a lot
of arguing to do before adventurous
projects are adopted. Culshaw was mar-
velous at it, aided continually by his
chief engineer, Gordon Parry. It remains
to be seen whether Minshull will have

Continued on page 30
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We have nothing to say
about our TR100X receiver.

“ High Fidelity said: Solid-
state design can be credited
with offering a lot in a little
space, and this new Bogen is
a case in point. Easy to look
at, easy to use, and easy to
tisten to.

Hirsch-Houck Labs said:
(in Electronics World) Excel-
lent sensitivity and audio qual-
ity. Combines operating sim-
plicity with ample control
flexibility for most users, and
at a moderate price.

American Record Guide

said: It enables the purchaser

with relatively limited funds to

get a high quality product. |

represents some of the be
current design philosophy
its circuitry. And, since it i

bility. The more
unit — the more |
spect it.

FM Guide
Bogen TR100X is a solid state
AM/FM stereo receiver with
a ditference.

shown unusuaﬁ ingenuity in

o,

h,

DECEMBER 1967

Bogen has

using printed circuits. For its
price, the Bogen TR100X is
exceptional. The TR100X is
true high fidelity equipment.
It will give you more sound for
your money than almost any
' yqu”lpm_ent purchase. J§

NI

We add only this: The
TR100X is priced at $249.95.
We also make the TF100,
identical to the TR100X, but
without AM, for $234.95. Both
slightly higher in the West.
Cabinet optional extra. Write
for our complete catalog.

IHlGu ‘,:.DE

J \ Liry

j W

THE LIVE
. SOunpOf
S BOGEN

i #

@ LEAR SIEGLER,INC.

BOGEN COMMUNICATIONS DIVISION
PARAMUS,
Dept.

N J 07682
1-1-12
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Specifications: Output power:
(IHF) 60 watts ¢ Frequency re-
sponse *1dB: 20-50,000 Hz -
Hum and noise: —70 dB « FM
sensitivity (IHF): 2.7 uv. « FM
distortion: 0.7%  FM Hum and
noise level: —60 dB.

The
critics
have said
itall!
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Special Holiday Value:

Your Favorite Carols
plusSreels of Audlotape

No holiday is as closely One half hour of your favorite Christmas Carols
associated with music as pre-recorded in 4-track stereo* plus 5 reels of
Christmas. The favorites of the blank Audiotape (longer recording type 1861:
season acquire renewed magic 1800’ of 1-mil Mylar). All six reels for about
each year—no matter how many the price you'd expect to pay for the five reels

Christmases go by. With rich of blank tape alone.

stereo and an outstanding Look for them at your audio or music dealer.
professional chorus, the *Recorded at 7% ips on 1%-mil acetate Audiotape
experience becomes even Produced by Pickwick International, Inc. rupe
more pleasurable. Here then, A

are your favorite carols sung by Xieio Digxiics, 10 .’
the 100 Voices of Christmas. 235 E. 42nd St., New York 10017,

CIRCLE 10 ON READER SERVICE CARD

World's finest stereo headset

I The CLARK/1000 represents a whole new luxury stereo

headset concept.

Combining the finest possible
electronic components couplied
with handsome design simplicity,
the CLARK/1000 adds up to an
instrument of distinction.

The CLARK/1000 must be seen
to be believed, worn to be
appreciated and owned to be
enjoyed.

Also available is the new
CLARK/250 featuring individual
ear volume adjustment.

Both of these new headsets
are manufactured in the tradi-
tional high standards of our
buyer tested and proved CLARK/
CLARK/1000 | 100 and CLARK /200 stereo head-

$85. sets which you have gratefully

CLARK/250
$32.00

welcomed.

14 Kt. gold plated hard =
Walnutggraisead ;om:; ware @@Wﬁ@y clal’k COMPANY

Luxurious carrying case

CIRCLE 22 ON READER-SERVICE CARD
30

INCORPORATED

360 Franklin St., Worcester, Mass., 01604

WEST COAST OFFICE: 1696 Centineia, Suite 2., inglewood, Calif. 90302
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NOTES FROM
OUR CORRESPONDENTS

Continued from page 28

the same toughness. What, for example,
will happen to the proposal going the
rounds at Decca House to record Ber-
lioz's great opera The Trojans? For
many its absence is the most glaring
gap in the current catalogue, but the
full-scale, gold-plated recording ob-
viously needed would involve financial
risk. Whether Decca goes ahead—or
one of its rivals nips in quickly (in time
for the Covent Garden revival promised
for the Berlioz centenary year)—will
certainly be a test case,

EbwarD GREENFIELD

Conductor Szell

NEW YORK At the Keyboard

It did not, apparently, take much hard
work on the part of Columbia Records
to persuade George Szell to pick up one
thread of his career which he has been
slighting of late. Mr. Szell, as his associ-
ates are well aware, is still the patrician
pianist he was twenty-one years ago
when he sat down at Columbia’s behest
to record the Mozart piano quartets with
members of the Budapest. Over the years
he has kept his hand in, to put it mildly,
on two concert grands in his house in
Cleveland (one upstairs, one down), and
last summer he spent vacation time in
Switzerland playing golf in the morning
and Mozart in the afternoon. When he
flew back to New York in July he headed
straight for Steinway's basement to pick
out a piano for his first recording turn
at the keyboard since he taped two
Mozart sonatas in 1955 with Joseph
Szigeti (K. 454 and K. 481, to be re-
issued on Vanguard any day now). His
collaborator this time was Cleveland’s
concertmaster, Rafael Druian, and the
repertoire was once again Mozart—
Sonatas K. 296, K. 301, K. 304, and
K. 376.

First on the docket was K. 376, and in
Columbia’s converted church-studio on
East Thirtieth Street the pair spent half
an hour warming up and getting ac-
customed to the acoustics (their previous
rehearsing had taken place at Steinway's).
“The piano sounded better in Steinway’s
basement,” Szell grumbled at one point.
but he was pleased with the instrument
when he heard the first playback. To
check recording balances, recording di-
rector Paul Myers started the tapes roll-
ing, and after a five-minute experimental
run-through into the Allegro, Druian and
Szell came into the control room to listen.
They agreed that the violin microphone
was a little close. “Don’t take too many
highs from him,” Szell told Paul Myers,
with a wave of the hand towards Druian.
“The violin sounds to me a little sharp.

Continued on page 32
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®* Cabinet $24.95

The world’s
grandest receiver
costs less
than half a grand.

CONIOS  tutes

2 y:o‘(‘ O R4 "
4 . ° 9 ] o -3 L SHEWE aTee ’. «tame
ﬁ ﬁ I I I I A A w;\ 3 o
o, - ' k # 4 LS ". ! » - ) . ’
ot

Ut BASE +

DECEMBER

BALANCE . TAE MORITOR

The Fisher 700-T FM stereo receiver

The Fisher 700-T gives audiophiles a sound
basis for grandiose dreams of audio perfection.

With 120 watts music power (IHF), it can
drive any speaker system in the world. It can pull in
weak stations and make them sound like live local
transmiissions. And it’s virtually distortion-free.

The cost: At $499.50* it’s far less than the price
of comparable separate preamplifier/amplifier/tuner
combinations. And noreceiver inthe world surpassesiit.

The 700-T is completely transistorized and fea-
tures Fisher’s Super Synchrode™ front end, whieh
achieves 1.6 uv THF sensitivity. The TF strip has 4

separate stages. The patented Stereo Beacon™™ sig-
Fiow L] VER ~

nals the presence of stereo stations and automati-
cally switches to the stereo mode. And the Transist-O-
Gard™ circuit protects the amplifier against overload.

The 700-T is equipped with jacks, switches and
controls for every imaginable function. Its flexibility
is unparalleled by any other receiver made.

Before yvou buy an FM-receiver, listen to the
Fisher 700 -T.Just comparing it is a grand experience.

For more information, plus a free copy of The
IFisher Handbook 1968, an authoritative 80-page
reference guide to hi-fi and sterco, use the coupon
on the front cover flap of this magazine.

The Fisher

w J 11101,
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RUXTON PEDESTAL COMBO

WALNUT ENCLOSURE FOR THE COMPONENTS YOU SELECT

RUXTON

2420 NO ROSEMEAD BLVD

SO0. EL MONTE CALIF

CIRCLE 60 ON READER-SERVICE CARD

If you can fead English
you can assemble a Schober Organ

and be a musical participant!

Isn't it time you becaine a musical partici-
pant, rather than just a listener? The organ
is the instrument adulis learn to play, be-
cause they play so well with so little effort.

And the best way to own an organ is
10 assemble your own from Schober’s 100
percent complete kits, with the firm, step-
by-step guidance of Schober's famous
crystal-clear, nontechnical instructions
that thousands of entirely untechnical
people have followed successfully.

If you want to play evervthing from
Bach to Cole Porter, you can choose the
Recital Organ (right), physically and
tonally so like a tine pipe organ that many
people can’t tell the difference. Every-
thing you need (if you use your own hi-fi
or sterco system for the sound) costs only
$1725. You can pay as you build, to
spread the expenditure, and you couldn't
buy the cquivalent elsewhere for less than
twice that price. Or you may choose
another Schober Organ model. They start
at $645. Schober's enjoyable self-teaching
courses give you musical results immedi-
ately, and the more you play the better
you get.

Over S0% of Schober Organ owners
never handled an electronic job before
and didn't play a note, yet assembled
some of the best organs ever designed
and get a daily thrill from jnaking their
own music. Isn’t it time for you to take
this cost-saving road to greater musical
pleasure—and enjoy the satisfaction of
doing it yourself?

The pipelike Recital Organ

FREE INFORMATION ANO OEMONSTRATION RECORDING

Send today for your free copy of Schober’s 16-
page, full color booklet, plus 7” free recording.

'———--.—.——————_———q

i
I The Schober Organ Corp., Dept. HF27 i
I 43 West 61st Street, New York, N.Y. 10023 i
l ; Please send me Schober Organ Catalog and |
l ree 7-inch “‘'sample’ record.
| [ _Enclosed plcase find $1.00 for 12-inch |
i L.P. record of Schober Organ music. i
| NAME I
| ADDRESS I
| ciy. STATE......... ZIP NO.. |
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Continued from page 30

There should be more piano, but please
don’t give so much presence to the piano
that 1 don’t dare to play any more—
just so I can play comfortably.” Adjust-
ments were made, and the results were
good. “May | suggest,” said Szell at this
point, “that a very careful diagram be
done on the microphone placement. . 7
“It's all done,” Myers assured him, “alti-
tudes and everything.” “Good," said Szell.
with characteristic dispatch; “now let’s
go for it.”

Collaborators. Pianist and violinist went
for it for some twenty minutes, with
occasional stops and starts and occasional
directives on the pianist’s part ("1 have
the upper voice here, so don’t hit it too
hard.™). 1t was evident. however, that
the long association between Druian and
Szell enabled them to sense each other
musically to a degree that made words
more or less superfluous. There was only
one troublesome spot in the Allegro—a
tendency on the pianist’s part to rush
into a return of the main subject—but
Paul Myers’ sympathetic policing quickly
put this to rights.

The slow movement brought one
cautionary word from Szell to Druian, at
a strong pianistic passage: “You have too
much expression here for an accompani-
ment figure—it should be neutral.”
Druian nodded. “Yes, too much.” They
lisiened to the tape, and Szell stood up
quickly. “Now let’s go do it right away—
we know exactly what we want.” They
did, and they got it. So smoothly did the
remainder of the session go—and the
sessions during the following two days.
that only about half the time originally
allotted for the four sonatas was needed.
Later, Druian confided to a friend his
impression of his conductor’s piano play-
ing: “It's as if the fingers stopped a half
inch above the keys and they go down
by sheer will power.” Columbia, mean-
while, let it be known that there was a
good chance of further Druian/Szell col-
laboration on Mozart. SHIRLEY FLEMING

High Fidelity. December 1967. Vol. 17. No.
12. Published monthly by Billboard Publica-
tions. Inc., publisher of Billboard. Vend,
Amusement Business. Merchandising Weck.
American Artist. and Modern Photography.
Higb  Fidelity/Munsical America  Edition
published monthly. Member Audit Bureau
of Circulations.

Editnrial correspnndence  should bhe ad-
dressed to The Editor, High Fidelity. Great
Barrington, Mass. 01230. Editorial con-
tributions will be welcomed. Payment for
articles accepted will be arranged prior to
publication. Unsolicited manuscripts should
be accompanied by return postage.
Subscriptions should be addressed to High
Fidelity. 2160 Patterson St.. Cincinnati. O.
45214. Subscription rates: High Fidelity/
Musical America: In the U.S.A. and its
Possessions, | year $12; elsewhere, 1 year
$13. National and other editions published
monthly: In the U.S.A. and its Possessions,
I year $7; elsewhere, 1 year $8.

Change of address notices and undelivered
copies (Form 3579) should be addressed to

High Fidelity. Subscription Fulfillment
Dept.. 2160 Patterson St., Cincinnati, O.
45214.
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FOR MORE INFORMATION, ¢
AN AUTHORITATIVE BO-PAGE RCFERENCE GUIDE TO HI-Fi AND STEREO,

DECEMBER

The new Fisher XP-18 is a large speaker
system. The kind that was in fashion years ago.
Before audiophiles even admitted that a bookshelf
speaker could conceivably produce good bass.

Times have changed. And bookshelf speak-
ers now provide good, even great bass response.
( We should know, we make some of the best.) But
one thing hasn’t changed—to achieve the ultimate
in bass response you still need large hass speakers.
And that means large speaker systems.

The Fisher XP-18 is large (299" x 3014
x 16% 7 deep). It has an 18-inch woofer for fre-
quencies below 150 Hz. It also has an 8-inch lower
mid-range for 150-1500 Hz. a 5V} -inch upper mid-
range for 1500-3000 Hz, and two 2-inch dome

tweeters which reproduce the rest of the audio
spectrum.

Of course. we're not saying that the new
\P-18 is exactly like the old-fashioned large
speakers, good as they were. There are things
about the new system that took years to perfect.
Like the Z-element crassover which provides an
extremely smooth transition at crossover points.
And like mounting the speakers in separate cham-
bers to avoid interacting resonances.

But we are saying that the XP-18, at $349.95,
produces the kind of sound that has always been
identified with large speaker systems.

And always will be. The Fisher

nouncing

the great bass

A FREE COPY OF THE FISHER HANDBOOK 1968

QECRPNBLTION, ING .. 11-35 481H POAD, LONG ISLAND C1TY, .3 11101, OVERSEAS anC CANZDIAN RES

€ COUPDI ON MAGAZINE®

ENTS PLERZE wRITE 1 F SmEa 1EeaTIONaL

revival.

FRONT COVEF FLAP

LONC ISLANDCITY, N.Y. 11101
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|1 KIT-GIVING IDEAS FROM HEATH...

Now There Are 3 Heathkit Color TV’s To Choose From

Introducing The NEW Deluxe
Heathkit **22'7”’ Color TV

Exclusive Hcathkit Self-Servicing Features. Like the famous Heathkit
295" and 180 color TV's, the new Heathkit <227 features a built-in
dot generator plus full color photos and simple instructions so you can
set-up, converge and maintain the best color pictures at all times. Add
to this the detailed trouble-shooting charts in the manual, and you put
an end to costly TV service calls for periodic picture convergence and
minor repairs. No other brand of color TV has this moncy-saving
self-servicing feature.
Advanced Performance Features. Boasts new RCA Perma-Chrome picture
tube with 227 sq. in. rectangular viewing arca for 30°; brighter pictures
... 24,000 v. regulated picture power and improved “‘rare carth” phos-
phors for more brilliant, livelier colors . . . new improved low voltage
power supply with boosted B+ for best operation . . . automatic de-
gaussing combined with exclusive Heath Magna-Shield that “cleans™
the picture every-time you turn the set on from a *‘cold™ start, and
keeps colors pure and clean regardless of set movement or placement . . .
automatic color control and gated automatic gain control to reduce
color fade and insure steady, tlutter-free pictures cven under adverse
conditions . . . preassembled & aligned 3-stage IF . . . preassembled &
aligned 2-speed transistor UHF tuner and deluxe VHF turret tuner with
“memory™ fine tuning . . . 300 & 75 ohm VHF antenna inputs . . . two
hi-fi sound outputs . . . 4" x 6” 8 ohm speaker . . . one-picce mask &
control panel for simple installation in a wall, your custom cabinet or
cither optional Heath factory-assembled cabincts. Build in 25 hours.
Kit GR-227, (everything except cabinet)

..$42dn,,aslowas$25mo..... ... L e, $419.95
GRA-227-1, Walnut cabinet...no money dn., $6 mo......... $59.95

GRA-227-2, Mediterranean Qak cabinet (shown above),
.no moneydn,$10mo................... .

Kit GR-295

479%

{less cabinet)

$42 mo.

Deluxe Heathkit *295" Color TV

Has same high performance features and built-in servicing lacilities
as new GR-227, cxupl for 2935 sq. in. newlng area (mduslrys
largest picture) .. . 25.000 volt pltlllﬂ. power . . . universal main con-
trol panel for \crsulilc in-wall installation . . . Cand 67 X Y7 speaker.

Kit GR-295, (everything except cabinet), 131 Ibs.. ..

$48.dN., $42 MO.. .. it $479.95
GRA-295-1, Walnut cabinet (shown above), 35 Ibs.. .
no money dn., $7 MO.. .. ...ttt $62.95

Other cabinets from $94.50

Kit GR-227

‘419"

Kit GRA-27
(less cabinet) s 95

$25 mo. 1 9
New Remote Control ‘
For Heathkit Color TV

Now change channels and turn your Heathkit color TV ofl’
and on from the comiort of your armchair with this new remote
control kit, Usc with Heathkit GR-227, GR-295 and GR-180
color TV's. Includes 207 cable.

Kit GR-180

‘349"

(less cabinet
& cart)
$30 mo.

Deluxe Heathkit **180°° Color TV

Same high performance features and exclusive sdf—sgrwcmg, facil-
ities as new GR-227 (above) except for 180 sq. in. viewing area.

Kit GR-180, (everythmg except cabinet), 102 Ibs..

S$85' ANz 'S80 MOkwdd b surbhie el 14 4820 = A AEI o X & B NICITY $349.95
GRS-180-5, table model cabmet & mobile cart
(shown above), 57 Ibs....no money dn,, $5mo......... $39.95

Other cabinets from $24.95

World’s Most Advanced Stereo Receiver...

Kit AR-15

332995

(less cabinet)

Choose Kit Or Factory Assembled

Acclaimed by owners & audio experts for its advanced
features like integrated circuits and crystal filters in the IF
amplificr section: ultra-sensitive FET FM tuner; 150 watts
dynamic music power; complete AM, FM and FM sterco
listening: positive circuit protection: all-silicon transitors:

$28 mo. “black magic™ panct lighting: stereo only switch; adjustable
phase control for best stereo and many more. 34 Ibs. Op-
Assembled tional wrap-around walnut cabinet $19.95,
ARW-15 N
Kit AR-15, (lesscab.), 34 Ibs.
5499 90 $33dn., 28 M0, .. i $329.95
Assembled ARW-15, (less cab.), 34 Ibs.
{less cabinet) $50.dn., S43 MO.. . .u. oot cnwiie e eenneninns $499.50
$43 mo

CIRCLE 35 ON READER-SERVICE CARD
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USE COUPON BELOW TO ORDER NOW!

NEW! Exclusive Heath Hi-Fi Furniture...Fully Assembled And Finished

Contemporary Walnut
Stereo/Hi-Fi Cabinet Ensemble
Complements Modern Furnishings

Masterfully crafted of fine vencers and solids with walnut finish.
Statuary Bronze handles. Equipment cabinet features adjustable
shelves to accommodate all makes of hi-fi components, record
storage or tape recorder compartment, turntable compartment.
Speaker cabinet features special Tubular-Duct Reflex design for
matching 8” or 12” speakers, plus slot for a horn tweeter.
Model AE-37, equipment cabinet. ..

nomoney dn., $12 Mo......ooiiiinennn vee....$125.00
Model AEA-37-1, speaker cabinet...
no money dn., $6 mo............ 58000000000 each $59.50

Early American
Stereo/Hi-Fi Cabinet Ensemble

Early American richness with modern component layout. Con-
structed of specially-sclected solids and vencers finished in
popular Salem-Maple. Statuary Bronze handles. Equipment
cabinet has adjustable shelves to accommodate any make hi-fi
component, record storage or tape recorder compartment, turn-
table compartment. Speaker cabinet can be matched to any 87
or 12” speaker . . . has slot for horn twecter.

Model AE-47, equipment cabinet...

nomoney dn., $13 mo..........ociiieiii $135.00
Model AEA-47-1, speaker cabinet. ..

no moneydn., $7 mo............ N0DBB0BA00 3 each $64.50
Mediterranean

Stereo/Hi-Fi Cabinet Ensemble

Beautifully constructed of fine furniture solids and veneers with
Pecan finish. Statuary Bronze handles. Equipment cabinet has
adjustable shelves to house any make hi-fi component, record
storage or tape recorder compartment, turntable compartment.
Speaker cabinet can be matched to any 8” or 127 speaker . .. has
slot for horn twecter.

Model AE-57, equipment cabinet. ..

Complete
Ensemble

244"

Complete
Ensemble

264”

Complete
Ensemble

299"

nomoneydn.,$14mo..........cooiininn ...$150.00

Model AEA-57-1, speaker cabinet.. .

nomoneydn., $8 Mo.......ooeviiiiiieiiann each $74.50

ESE— — — e

e m—

OO O OO0 0

O 6 B 6 0

s 95 Kit AR-13A
$18 mo.

Solid-State 66-Watt

AM/FM Stereo Receiver

Delivers 66 watts music, 40 watts rms power
from 15-30,000 Hz @ + 1 dB. Features built-
in sterco demodulator, automatic switching
to sterco, filtered outputs for direct record-
ing, squelch control and walnut-finish wood

0%

Solid-State 30-Watt

FM Stereo Receiver

Provides 30 watts music, 20 watts rms power
from 15 to 50,000 Hz @« + 1 dB. Fcatures
sterco hcadphone jack, filtered outputs for
direct recording, transformerless output cir-
cuit and more. Install in a wall or Heath as-

57295 Kit AR-17

(less cabinet)

$8 mo.

New! 14-Watt Solid-State
FM Stereo Receiver
Fearures 14 watts music, 10 watts rms power
from 25-35,000 Hz @ + 1dB; inputs for
phono & auxiliary; adjustable phasc; fly-
wheel tuning; and compact 1035” D. x 37
H. x 12”7 W. size. Optional cabinets (walnut
$7.95, metal $3.50)
Kit AR-17, 12 Ibs.

cabinet. sembled-cabinet (walnut $9.95, metal $3.95). noRmone

: » 4 y dn., $8MO......viveenieannns $72.95
Kit AR-13A, 35 Ibs. Kit AR-14, 18 Ibs. Kit AR-27, 7-Watt FM Mono Only

no money dn.,$18 Mo.......coevvnnenen $189.95 nomoney dn, $11MO.......cooouvnnnn $109.95 Recaver 9 Ibs... no money dn., $5 mo...$49.95

=
| HEATH COMPANY,

. Benton Harbor, Michigan 49022 I
HEATHKIT 196 ’
K'_ ...._a N Ew I In Canada, Daystrom Ltd. l
) 2 e Ay FREE 1968 i Enclosed is $_ . including shipping. |
ﬂ i CATALOG! |  Please send model (s)__ _ _ _ |
| 4 | ?°ﬁ' 'ém' more m,,, mare c.,.otk | (] Please send FREE Heathkit Catalog. |
g it ul escri [ i H icati
P it Iy DL 'oresset:"g:/; hvillli, | Please send Credit Application. |
F color TV, electronic organs, elec- | Name |
[+ ] tric guitar & amplifier, amateur e — —
y radio, marine, educational, C8, Address I
(3 E home & hobby. Mail coupon or | 4 = — — |
R TR ]t e Comaany, Senon | ity State 2 |
" an . - o p
I . L Prices & specifications subject to change without notice. CcL-311 |
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OLD SHOW IN NEW PACKAGE

A Muted High Fidelity Exhibition Takes QOver
New York's Statler Hilton Hotel

TIE LAST TIME we had visited a Hilton Hotel—it was
in Chicago—we discovered that the Gideon Bible's
place had been usurped by Conrad Hilton's paperback
autobiography; we thus had a sense of justice triumphant
the last week in September when we spotted a vacuum-
clcaner lady toting away one of those pocket books
from a room in New York's Statler Hilton Hotel to
make space for a pile of high fidelity product literature.
For half a week, at any rate, we could enjoy some
of the free reading material available at what one ob-
server called “the Hi-Fi Hilton.” Here it was that
Gotham's annual High Fidelity Music Show opened.
Veteran showgoers agreed that the new “theatre” was a
vast improvement over the exposed-plumbing-and-
peeling-plaster decor of the Trade Show Building, the
previous traditional setting for these extravaganzas.

This year’s show spread through the second and
third floors of the Statler Hilton, a fact in itself a
relief to those who remember all the flights of stairs
necessary to assault in a four-storied exhibit area. It
was a pleasure to walk down carpeted corridors, to
enter rooms that were comfortably isolated from each
other’s sound barrages, and to anticipate a breathtaking
spectacle of music, decor, engineering, or just plain
gimmickry. Unfortunately, the anticipation was not too
often rewarded by the exhibitors’ show-biz know-how.
and the most breathtaking phenomenon of all proved
to be the inadequacy of the air conditioning.

Gone was the old pzazz that distinguished New
York shows from those in more sedate citics like Phila-
delphia and Washington. Of course even in Fun City. as
New York's conventioneers are always dismayed to
find out, you've got to behave yourself in a fancy hotel.
But that doesn't mean you can’t use your imagination.
For an audio fair that aims at attracting a large crowd.
if you have no show business you will eventually have
no-show business. This year’s best exhibits were simply
carry-overs from last year. And if therc¢ was a single
scheduled mock-theatre production, an exciting and
informative demonstration of a remarkable new product
or development, we must have missed it

Not that there was any lack of the remarkable.
Kenwood’s photoelectric pickup, Sony's open-reel tape
changer, Crown’s “computer logic control” (to prograni
a tape recorder). and numerous other ingenious devices
were all there—but they merely waited for an occasional
visitor 1o ask “What's that?” Time was when you'd
anxiously wait in line for the moment—marked on a
cardboard clock—that you could enter a mini-theatre
and see a well-thought-out demonstration of these com-
ponents. Then you'd appreciate and remember them.

Some of the informal demonstrations. however, were
“Dummy” loads lent a bizarre air 1o this ADC exhibit. memorable. J. B. Lansing's comparison of two- and

- three-channel sound impressed us. So did Crown's set-
Continued on page 40
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TO ALL COMMAND RECORD ENTHUSIASTS

During 1967 Command Records released only 20 new Stereo Albums. ..
in case you missed any, here they are!...You'll find them available at all
leading record outlets. Everyone says Command Stereo Records are the
finest in the world . . . perfect gifts for anyone. ... including yourself!

2908 GUITAR U.S.A,
Tony Mottola

ES WAY

912 HOLLYWOOD
BASIE'S WAY
Count Basie

& His Orchestra

=

916 WALKING IN THE
SUNSHINE

The Robert DeCormier
Singers

920 MERRY CHRISTMAS
From the Command Family
of Recording Stars

i, T A
AT
Fod oo w e

=881 SHOW TIME
An historic organ record-
ing . .. the last recorded
performance of the mag-
nificent Paramount Thea-
tre organ starring Ashley
Miller.

| Dac Sevennsen .’-‘-w'zgm_q ‘
F

+909 DOC SEVERINSEN &
FRIENOS
Swinging and Singing

Robert Maxwell Anytfn-L

=913 ROBERT MAXWELL
ANYTIME!

917 00C SEVERINSEN
The New Sound of Today's
Big Band

=921 BENNY GOOOMAN &
PARIS
Listen to the Magic

:ncn. FOX ORGANIST
SYMPHONY HALL BOSTON

Al

#11036 VIRGIL FOX—
ORGANIST
At Symphony Hall, Boston

#2910 IRASS IMPACT
The Brass Choir conducted
by Warren Kime

#911 BRASILIAN
IMPRESSIONS
Dick Hyman, Piano &
Woodwinds

o gl parineils
T Ry Coaariees Smyes o
B b i

)

=914 A SPECIAL
SOMETHING
The Ray Charles Singers

and Strings

ﬁ““.b and T)l‘“ll‘l

Tanard s T huig Lemnmi

%915 COMMAND
PERFORMANCES Vol. 2
Enoch Light
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#8918 GUITAR & STRINGS
& THINGS

Toots Thielemans & His
Orchestra

7922 NERR EAST BRASS
Jerry Fielding
& His Orchestra

=1103? GERSHWIN
Porgy and Bess & An Amer-
ican in Paris — WILLIAM
STEINBERG & The Pitts-
burgh Symphony Orchestra.

#919 EXPLOSIVE BRASS
IMPACT

Warren Kime & his Brass

Impact Orchestra Vol, 2

at the mowi
the Ray C

2923 AT THE MOVIES
WITH THE RAY CHARLES
SINGERS

11038 COPLAND:
Billy the Kid and Appala-
chian Spring — WILLIAM
STEINBERG & The Pitts-
burgh Symphony Orchestra.

1330 Avenue of the Americas
New York, N. Y. 10019

WORLD LEADER 1M
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NEWS & VIEWS
Continued from page 36

up of a wall of its tape recorders running at 15, 7',
3%, and 178 ips. These were compared not only with
each other but with the program source. In the past, as
we remember, Crown used a tape of its own as that
program source, which gave rise to cynical remarks
about what must have been done to the master tape
to make that |7-ips machine sound as good as it did.
This time the program source was an FM broadcast,
right out of the airwaves. And the slow-moving tape
still gave a remarkably good account of itself.

We reported on most of the new equipment in our
October article “The State of Stereo.” There were some
surprises. though. For example. we anticipated AR's
first amplifier; but nobody seemed to be prepared for
the AR-3A speaker system. with a lower crossover
point than the AR-3 plus new midrange and tweeter
drivers. Nor was anybody ready for Pioneer's new
three-piece system (for about $1,000)—not even Pioneer.
The AM/FM tuner, turntable, and preamp reside in
the center piece, but individual woofer and nudrange/
tweeter amplifiers are housed in each speaker. The
package hardly had time to be unloaded from the boat
before the opening of the show, and Pioneer had to
expose it privately, in a back room of their suite. Other
firms, 100, resuscitated separate amplification for the
highs and lows. (The principle of bi-amplification, which
allows for sharp cut-offs instead of the usual crossover
network's roll-offs and which uses an electronic crossover
to do the job, was just getting under way before
the stereo revolution swept most other embryonic devel-
opments before it.) CM Labs, Kenwood, and Sony all
demonstrated bi-amplifier equipment, and—on a more
modest scale—Compass combined the technique with the
old “satellite” concept: stereo above the “non-directional”
lows only. Compass’ inexpensive Triphonic compact
(FM receiver plus three speaker systems) contains only
one woofer—but with its own amplifier. The upper fre-
quencies alone are fed into left and right channels.

Another trend gave us cause to wonder, after we
had noticed Pioneer's $400 preamp, Sony's FM-only
receiver for $700, and Kenwood's amplifier for $700
as well as that $120 photoelectric cartridge: is there
any significance to Japanese firms touting high-quality
individual components while American manufacturers
are stressing their packaged sets and popular-price in-
tegrated designs?

JansZen also used electrostatics for its new Z-960:
three panels for midrange and highs. Large speakers
showed up in many exhibits, including Teac (nobody
would demonstrate this one though), and a small but

Sharpe 100 used a dummy (decapitated).

expanding firm called Rectilinear. We had an eerie ex-
perience in Jensen's room when we listened to a pair of
the company’s headphones through the new CC-1 control
unit. The same music that we heard through the “phones”™
was coming from a pair of speakers as well. The speak-
ers were not. of course, connected to the headphone
control, yet every time we altered the stereo separation
via the CC-1, the speakers reflected the same change.
You figure it out.

Compacts, casscttes, and table radios were all over
the place, the first two at times in one system, as in
Benjamin’s and Harman-Kardon's. And Elpa scemed
to be challenging the automatic turntable hegemony
of Dual, Garrard, and Miracord with its PE 2020. on
which you can adjust the stylus angle.

Among the records that were used in demonstrating
equipment, we noticed a preponderance of Checkmate
albums, but also the Mahler Second Symphony con-
ducted by both Abravanel (Cardinal) and Solti (London),
as well as Stokhowski's new Wagner album (London)—
with Siegfried’s Funeral Music being the latter disc's
most favored band. Nearly all, you will note, are Dolby-
ized recordings. On the other hand, the much-talked-
about Dolbyized tape recorder heralded by KI.H was
nowhere to be seen (although Sony showed up with a
tape recorder that was claimed to have a new non-Dolby
noise-reducing circuit).

Also missing from this year's show were the decor
rooms assembled for the Institute of High Fidelity
last year. They are on permanent display at the National
Design Center. to which the curious were directed. As
unintentional surrogates. two furniture manufacturers
exhibited their cabinets this year: Rockford and Toujay.

The Institute had bruited its intention to feature
“musicology™ at the show. This finally turned out to be
“discussions on the popular, classical, and jazz recording
scenes,” which definition almost made one grateful that
Dr. Hugo Leichtentritt hadn’t lived to witness it. The
“classical recording scene” was ably discussed by David
Hall and Martin Bookspan, with particular thought
being given to copyright problems. The most telling
remark, considering the auspices, was Hall's condemna-
tion of the totally inadequate amplification system.
Note to the IHF: the attendance would not perhaps
have been so poor if visitors hadn't had to leave the
show and ride two sets of elevators to attend the dis-
cussions upstairs.

Most entertaining exhibit—or, rather, nonexhibit—
of all was the comic relief provided by Pickering. The
success of last year’s “Dustbuster,” a Rube Goldberg
take-off on record cleaning devices, prompted an entire
show of visual puns. Live puppies peered from stalls
labeled “woofer,” birds fluttered in cages marked
“tweeters,” and “mid-range” designated the top of a
stove. We entered the room about forty minutes before
opening time to find Pickering executive Stu Murphy
trying to capture an escaped “tweeter.” After a nipped
finger or two, Murphy cornered the bird on the
shoulder of a department store mannikin that wore the
exhibitor's badge of Gertrude Nelson, the IHF's execu-
tive sccretary and Mrs. Murphy in what we can only
designate as real life. ADC too made use of dummies,
to dramatize the point that a store’s “live demonstration”
is no match for listening at home in judging stereo
equipment. And then there was United Audio’s rerun
of last year's luminous monkey-puppet show which also
amused visitors.

Next fall there will be another exhibition. The crowds
this year were just a little larger than last year's, re-
versing a decline, Perhaps after the September “tryout”
of the new quarters, exhibitors will return in the future
with greater confidence and thus more flair in demon-
strating their wares.

The West Coast show next fall will switch from
Los Angeles to San Francisco.

HiGH FIpELITY MAGAZINE
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If you're still

listening to 1963
stereo,

update with Scott

THERE'S A SOUND REASON)

How long have you had your present amplificr or tuner . . . five years? Maybe cight or ten? A lot has
happened since you bought it . . . new developments like Field Effect Transistors, Integrated Circuitry,
direct coupled all-silicon output. And the performance you are getting just isn’t the performance you
could be getting. Don’t miss out . . . check out these two new Scott advanced components:

Scott 260B 120-Watt Stereo Amplifier — This solid-state power-
house includes a tone-control by-pass switch for laboratory-flet
responsc, plus dual microphone inputs and headphone jack
conveniently mounted on the front panel. Professional
control complement includes dual speaker selector
switches, rumble and noise filter controls, loud-
ness compensation, and tape monitoring facilities.
This is truly the audiophile’s dream amplifier!

260B Specifications: Music power rating at 0.8% har-

monic distortion, 120 W @ 4 ohms, 100 W @ 8 ohms;
Frequency response, 15-30 kHz = 1 dB; Power band-
width, 20-20 kHz; Hum and noise, —55 dB;

Price $294.95.

Scott 312D FM Stereo Broadcast Monitor Tuner

— 3-Field Effect Transistor front end and Inte-
grated Circuit IF bring the 312D’s performance
close to the theoretical limits of sensitivity,
selectivity, and interference rejection. 3-way
meter provides for signal strength, center tuning,
and multipath correction. Levels of both phone
and amplifier outputs may be independently varied
by special front panel controls.

312D Specifications: Usable sensitivity, 1.7 uV; Capture
ratio, 1.9 dB; Cross modulation rejection, 90 dB; Stereo
separation, 40 dB; Selectivity, 46 dB; Signal/noise ratio,
65 dB; Price $319.95.

Write for complete information and specifications on
Scott stereo components.

Scott where innovation is a tradition

© 1967, H.H. Scott, Inc.

H.H. Scott, Inc., Dept.226-12, 111 Powdermill Road, Maynard, Mass. 01754, Export: Scott International, Maynard, Mass.
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EQUIPMENT: -NEWS

BSR McDONALD 600 DEBUTS

BSR has introduced its top-of-the-line automatic
turntable, the McDonald 600. This model boasts an
adjustable anti-skating control which applies a con-
tinuously corrected degree of compensation at all groove
diameters to neutralize inward skating force and to
eliminate distortion caused by unequal sidewall pressure
on the stylus as it travels towards the center of a
disc. In addition it has a stylus pressure adjustment
which permits settings from 0 to 6 grams in increments
of 1/3 gram; a muting switch; and a cuing and pause
control which permits the listener to raise or lower
the arm at any point on a record and subsequently
return the stylus to the very same groove. The full
BSR line now includes the McDonald 400, priced at
under $50: the improved 500A at $59.50; and the new
600 which will retail for under $75.

CIRCLE 144 ON READER-SERVICE CARD

TWO NEW SCOTT RECEIVERS

Two new medium-priced receivers have been announced
by H. H. Scott, Inc. Each incorporates a 65-watt
amplitier section; the Model 342B offers stereo FM
while the 382B includes stereo FM and AM. Field-
cffect transistors arc used in the RF front ends, and
the FM I[F section has integrated circuits. FM sensitivity,
in either set. is rated at 2.2 microvolts, with stereo
scparation listed as 36 dB. No audio transformers
are used in the amplifier portions. Each set has dual
speaker switches for selecting main, remote, or both
sets of speakers, or for all speakers off for headphone
listening. Price of the 342B is $299.95; of the 382B,
$339.95.

CIRCLE 145 ON READER-SERVICE CARD

TEAC RECEIVER BOASTS TAPE HANDLING

TEAC has added to its line of components a solid-state
stereo FM/AM receiver, the Model AS-60. that pro-
vides hookups for up to four tape decks to facilitate
tape-editing and dubbing. FM sensitivity is rated at
2.5 microvolts; channel separation at 40 dB. The ampli-
fier is listed us providing 40 watts RMS power per
channel at 1% harmonic distortion. Price was not
available at press time.

CIRCLE 146 ON READER-SERVICE CARD

Cnan®és | EmAnwEL B CnaNNGL B Cmawnt. o

BOGEN MIXER-PREAMPLIFIER

From Bogen comes word of a new solid-state model
MX6A-T mixer-preamplifier. Measuring 9% by 6 by
258 inches, the unit permits using four microphones
with a tape recorder. Each of the four inputs has its
own volume control and can handle cither high- or low-
impedance mikes. The same five-pound unit can, of
course, be used to provide additional microphones for
a public address system, or it can be used to amplify
guitars. In addition, two of the four inputs will accept
tuners or crystal phono cartridges.

If more than four additional inputs are needed for
any application, up to three MX6A-T units may be
connected in parallel to provide up to twelve con-
nections. Price is under $45.

CIRCLE 147 ON READER-SERVICE CARD

OLSON OFFERS HEADPHONE AMP

A unit designed to put complete control of headphone
listening at one’s elbow is Olson's Model AM-311
headphone amplifier. Volume, balance. and tone con-
trols are included in a unit that measures only 7Y
inches wide, 3% inches high and 4'2 inches deep.
Outputs are provided for two headsets. Price is $24.95.

CIRCLE 148 ON READER-SERVICE CARD
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more features. ’

(THERE'S A SOUND REASON.)

Scott’s 344 series receivers have led the medium-price field in popularity since their
introduction, and the all-new 344C is sure to be no exception! 90 Watts of usable
power give exceptional performance from a whisper to a roar. The 344Ceven sounds
better between stations . . . annoying hiss has been wiped out by Scott’s muting control.

Want speakers in several rooms? It’s a cinch with the 344C. You can even switch off
all speakers and listen in privacy through sterco earphones. And the 344C’s
new pushbutton panel includes special controls so you can monitor
off-the-air taping, with professional results.

If your listening isn’t complete without AM, tune in with Scott’snew 384 ...
basically a 344C in AM/FM form. Both the 384 and the 344C include
Field-Effect Transistors, Integrated Circuits, and all-silicon output. Both offer you
an entry into high-price features and performance . . . at medium price.

344C/384 Control Features Dual Bass, Treble, and Loudness controls;
Volume compensation; Noise filter; Interstation muting; Tape monitor; Dual speaker
switches; Front panel dual microphone inputs; Professional tuning meter; Front panel headphone output.

344C/384 Specifications Music Power Rating, 90 Watts @ 4 ohms; Harmonic distortion, 0.8%;
Frequency response, 13-30,000 Hz = 1 dB; Cross modulation rejection, 90 dB;
Usable sensitivity, 1.9 uV; Selectivity, 46 dB; Tuner sterco separation, 36 dB; Capture ratio, 2.2 dB;

Signal/Noise ratio, 65 dB;
Scott .. .where innovation is a tradition

Price: 344C, $399.95; 384, $439.95
SCOTT

®copyright 1967, H.H. Scott. Inc.

H.H. Scott, Inc., 111 Powdermill Road, Department 226-12 Maynard, Mass. 01754, Export: Scott International, Maynard, Mass.
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sonotone’s
dynamic cardioid
mike for taping

Are unwanted sounds spoiling
your home tape recordings? Has
everyday house-
hold noise
got you
down?
Sonotone
has the
unidirec-
y tional an-
swer: Our
CDM80 dual
impedance
microphone.

This Sonotone

microphone fea-

tures the discrimi-

nating cardioid pat-

tern that professional

performers prefer. Cap-

tures every word. note

and nuance directed into

it, while suppressing extra-

neous, distracting noises.
boominess and feedback.

Complete with on-off swiich, 15-foot ca-
ble and shield. Impedances of 200 ohms
amd SOK ohms Price: $43.50

Write
TODAY
for Latest

SONOTONE
MICROPHONES

ELECTRONIC APPLICATIONS DIVISION

SONOTONE CORPORATION « Elmsford, N.Y. 10523
Ezports: Singer Precs, Co.. NYC Cabie: Exregnis, N.Y

CIRCLE 68 ON READER-SERVICE CARD
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“Polovtsian Dances.” New York Phil-

harmonic, lLeonard Bernstein, cond.

Columbia ML 6414 or MS 7014, $5.79.
“Spectacular Dances for Orchestra.” Lon-

don Festival Orchestra, Stanley Black,

cond. London SPPC 21020, $5.79

(stereo only).

Comparisons may be odious, but they're
the critic’s job. So. to get on with it:
on the evidence of these discs, Stanley
Black could learn a great deal about
the handling of symphonic-dance dis-
play pieces from Leonard Bernstein.
While both conductors maintain a rhyth-
mic verve ideal for this music, Bernstein
displays powers of control that are elastic
as well as taut, whereas Black reveals a
tendency to overitalicize his readings by
pressing his tempos and coming down
too heavily on his accents. He is lucky,
however, in benefiting by some of the
finest Phase-4 engineering to date: mag-
nificently big-sound recording, particu-
larly impressive for its solidly substan-
tial lows (note the guttiness of the
double basses in Gliere's Russiun Sailor's
Dance) and a high-end glitter achieved
without exaggerated sharpness or spot-
lighting. Sonics like these are just right
for Falla's Three-Cornered Hatr Miller's
and Final Dances, Saint-Saéns’'s Danse
muacabre, Brahms's Fifth  Hungarian
Dance, Dvorak’s First Slavonic Dunce,
and the Dance of the Hours from Pon-
chielli's Gioconda.

Bernstein's all-Russian program (a suc-
cessor to his “Russian Sailor’s Duance”
anthology but featuring mostly new re-
cordings) also is technically first-rate,
if perhaps not as sensationally so as the
British disc. In any case it is incompara-
bly more dramatic, thanks to the cexcite-
ment  with which Bernstein revitalizes
Borodin's Prince Igor Dances, Mussorg-
sky's Night on Bald Mountain (which
first appeared in a Young People’'s Pro-
gram disc last April), and Glinka's Rus-
lan and Ludmilla Overture. For good
contrast there are also an evocative Mus-
sorgsky Khovanshchina Prelude and two
welcome revivals (In the Villuge and
Procession of the Sardar) from the too
often neglected Caucasian Sketches by
Ippolitov-lvanov.

“Caramba!” los Machucambos. with
Jean-Jacques Golicki, Venezutelan harp.
London SP 44084, $5.79 (stereo only).

London's jacket annotators decline to

name the three Latin-American singers/

instrumentalists who call themselves Los

Machucambos (on their first Phase-4

appearance back in 1961 they answered

to Julin Cortes, Rafael Gayoso, and

Romano Zanotti) and refuse even to

specify the various instruments played

(with the exception of the instrument

www.americanradiohistorv.com

identified here as a Venezuelan harp)
And, an irritation of a different sort, the
artists, or their engineers, insist on fre-
quent channel switchings in the sup-
posedly obsolete ping-pong tradition of
stereo’s infancy. But no matter—you'll
find yourself succumbing completely to
Los Machucambos’ zest and charm. Have
you doubted the possibility of ringing
any new changes on Tico Tico, Girl
from Ipanema, or Cielito Lindo? Just
listen to the delightfully fresh versions
here—and to the scarcely less delectable
La Parranda, Braczil, El Cumbanchero . . .
to say nothing of the Concierto en la
Llanura and La Plava Colorado starring
Golicki's bright, light harping.

“Virgil Fox, Organist. at Symphony Hall,
Boston.” Command CC 11036, $5.79
(stcreo only).

For sheer block- (and lease-) busting
sonic power, only Fox's ecarlier Com-
mand discs have cver approached this
atomic bomb. My listening-room walls
secem to bow outwards and its floor is
palpably shaken by the thunderous pedal
tones captured here. Yet engincer Robert
Eberenz has miraculously managed to
avoid both distortion and frequency-
spectrum imbalance. And in the rare
moments when Fox abandons full-organ
fortissimos tor pianissimo passages, there
is no loss of definition. Moreover, one
bit of imaginative quasi-gimmicking
proves to be highly effective: the switch-
ing of the original three-channel record-
ing’s left and center channels to avoid
the imbalance in the two-channel disc
which would have resulted from a literal-
reproduction of the Symphony Hall
organ, which has all its pedal pipes
located at the extreme left of the hall's
stage. Since low frequencies are largely
nondirectional, this location doesn’t mat-
ter to listeners in the auditorium itself,
but their preponderance in left-speaker
reproduction would be more evident—
and “unnatural’—on records, and in-
tolerable in headphone listening.

No sucker for genuinely spectacular
stereo sound can afford to miss this re-
markable recording, and it will also
interest organ specialists for its wide-
range sonic “portrait” of the 1950
Aeolian-Skinner instrument, designed
by the late G. Donald Harrison. 1 must
add, however, that the performer's
registration and dynamics choices are
lacking in variety. Indeed, I can’t hon-
estly recommend these readings (of
Mendelssohn’s First Organ Sonata, Mo-
zart's Fantasia in F minor, K. 608,
and Franck’s Final in B flat, Op. 21)
to nonspecialist listeners. Fox’s playing is
magnificently big and bravura—Dbut it
all sounds much alike. R. D. DARRELL
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Thisisthe
long-playing cartridge

1,000-play tests prove it keeps your records new...Indefinately.

How long can you play a long-playing
record before distortion creeps into the
playback?

Until now, eight or nine playings were
enough to make record wear audible.
The difference between a brand-new
record and one played only eight or nine
times could easily be heard...and high-
frequency loss could actually be meas-
ured after a playback or two!

That’s why we designed the 999VE car-
tridge to a completely new standard—
the long-playing standard. We designed
it to be the one cartridge that wouldn’t
strip away highs, or create distortion,
or wear out records.

DECEMBER 1967

Here’s what our engineers report about
1,000-play tests of the 999VE.

Test 1: For audible wear, distortion, or
frequency loss with standard vocal/
orchestral stereo recording.

Total Plaws: 1,000

Audible difference between new and
tested record: None

Test 2: For measurable distortion, fre-
quency loss, or dynamic loss with low-
frequency (300 Hz) test record.

Total Plays: 1,000

Measurable Change: None

Test 3: For measurable distcrtion, fre-
quency loss, or dynamic loss with high-

g

J

XE 999VE

frequency (2k—20kHz) test record.
Total Plays: 1,000

Measurable dynamie frequency loss: at
2kHz, None; at 20kHz, —3 dB.
Measurable distortion:

+ .029%, at 3.54 cm/sec; + .05%, at 5.5
cm/sec; + .1% at 9.0 and 14.0 cm/sec.
In 1,000 test plays—far more than a
lifetime of wear for yvour records—no
change in fidelity you will ever hear.
How long will your records keep sound-
ing brand-new with the 999VE?

The best we can say is: indefinitely.

Empire Scientific Corp., Garden City, N.Y.

A long-playing investment at $74.95

CIRCLE 36 ON READER-SERVICE CARD
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THE TAPE DECK

Horowitz, Past and Present. Mono treas-
ures have been so disgracefully neglected
(except as dubiously ‘reprocessed for
stereo’) by most recorded tape pro-
ducers that there is a genuine need for
RCA Victor's new “Collectors’ Series”—
a pioneering venture which [ hope soon
will be followed by others. The first
release I've heard certainly augurs well
for those to come, since it is a special
tape-only anthology of historic Horo-
witz recordings, including a number orig-
inally made in the 78-rpm era (RCA
Victor TR3 5007, 3%-ips, double-play,
82 min., $10.95). The tape mastering
and processing have been skillfully
achieved; and while there is no conceal-
ing the considerable age of some of the
recordings, most of them (including sev-
eral stemming from live Carnegie Hall
concerts) stand up impressively. Inci-
dentally, I should note that since the
A-side program appears in identical form
on tracks | and 3, and the B-side pro-
gram similarly on tracks 2 and 4, no
playback equipment adjustments are
necessary to reproduce this mono tape
through both channels of a normal
stereo system. As for the music itself,
tnere are six well-varied Chopin selec-
tions plus the Schumann Tridumerei, Liszt
Second Hungarian Rhapsody, and Horo-
witz's own nonpareil arrangement of the
Mussorgsky Pictures at an Exhibition.
Connoisseur-collectors will appreciate the
fact that only the little Schumann piece
has been recorded by Horowitz in his
current Columbia series.

The latest release in that series also
appears on tape this month, thus per-
mitting comparison of the historic per-
formances noted above with those of
last year's spring and fall Carnegie Hall
recitals (“Horowitz in Concert,” Colum-
bia M2Q 889, double-play, 82 min.,,
$11.95). Needless to say, the sonics of
the recent tapings are not only brighter
and more natural than those of the
mono recordings but are unmistakably
surrounded by air (as a solo piano in-
deed does sound in the hall itself). The
program is novel for what i chink are the
first tape editions of Scriabin’s Tenth
Sonata, Op. 70, Liszt’s evocative Vallée
d'Obermann, and Schumann's Blumen-
stiick, Op. 19. There are also the de-
lectable Haydn Sonata Neo. 23, in F,
Mozart's familiar K. 331 Sonata in A
(with the “Turkish March” finale), De-
bussy's L'lsle joveuse, Chopin's Nocturne
in E minor, Op. 72, No. 1, and Mazurka
in B minor, Op. 33, No. 4. Rather more
uneven interpretatively than the four
earlier Horowitz programs for Colum-
bia (although perhaps only the Mozart
sonata is really unsatisfactory), this
reel, like its disc edition, is annoyingly
handicapped by the inclusion of too
much, and far too loud, audience ap-
plause. Nevertheless, it is of course es-
sential to every comprehensive tape col-
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lection, and in conjunction with the
RCA Victor reel it provides an incom-
parable demonstration of a great artist’s
growth,

And Rubinstein . . . and Ashkenazy. An-
other great pianistic personality, Artur
Rubinstein, seems to reveal still new
facets of his genius with every release.
His latest, all-Chopin reel (RCA Victor
TR3 5013, 3%-ips, double-play, 93 min.,
$10.95) combines his superbly gracious
set of the 14 Waltzes (which I've already
praised in an 8-track cartridge-tape edi-
tion) with the more recently recorded
miscellany topped by the great F minor
Fantasia and including the Barcarolle,
Berceuse, Bolero, Tarantelle, and Trois
nouvelles études. The contrast between
the engineering characteristics—gleam-
ingly light and bright in the Waltzes,
big-toned with weightier impact in the
overside miscellany—reminds us how sig-
nificant the appropriate choice of sonic
qualities can be in augmenting the ef-
fectiveness of the playing itself.

Among today’s gifted younger pianists,
my personal favorite is Vladimir Ash-
kenazy, represented on tape this month
by another of his admirable ventures
into the chamber music repertory: Bee-
thoven's engaging Quintet in E flat, Op.
16, and the glorious Mozart Quintet in
the same key, K. 452, both played with
the London Wind Soloists Brymer, Civil,
Macdonagh, and Waterhouse (London/
Ampex LCL 80188, 52 min., $7.95).
These pieces were first issued on tape
seven years ago by Frank Glazer and
members of the New York Woodwind
Quintet, but good as those performances
and the Concertapes recordings still
sound, they cannot approach the magis-
terial control of the new versions.

Bargains—and Non-Bargains. Generally,
I avoid remarking on prices in this col-
umn, but on occasion the subject of
“bargains” seems to demand comment.
I have stressed. for example, the eco-
nomic advantages of such genuinely
bargain-priced releases as the Vanguard
Everyman reel of six Haydn Symphonies
eonducted by Woldike. The Ampex “E”
series of 3%-ips tapes is also note-
worthy for its low price of $4.95 each
reel—but here one can’t always assume
that one is getting a bargain. Even their
low cost can’t justify putting up with the
inferior technical qualities that handicap
the Schumann Third and Fourth Sym-
phonies conducted by Giinter Wand and
the complete Brahms Hungarian Dances
conducted by Hans Schmidt-Isserstedt
(Vanguard Everyman/Ampex VEE 235
and 236, 33%-ips, 59 and 54 min. re-
spectively). Wand’s orchestras are heavy-
handed, and the recordings, which prob-
ably date back to early stereo days,
would have been considered opaque (and
in the Third acoustically dead) even then.
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BY R.D. DARRELL

The Brahms recording must be old too,
to judge by its sonic thinness, but the
orchestra (NDR Symphony of Hamburg)
Is at least acceptable and the readings
are a delight throughout. The impeccable
processing here well may warrant the
EX+ rubric {sce both “The Tape Deck”
and "News and Views” in these pages
last October], but its application to the
Schumann reel won’t enhance the new
technique’s reputation,

Interestingly, the EX+ processing ap-
parently was nor used in two other,
technically superior, current “E“-series
releases: Telemann's Overture in D and
two Vivaldi Concertos for Two Horns,
P. 320 and P. 321 (Nonesuch/Ampex
NSE 1091, 33%-ips, 47 min., $4.95);
and an all-Vivaldi concerto program of
works for strings only, P. 235; two cellos,
P. 411; oboe and violin, P. 406; bassoon,
P. 137; and viola d'amore and guitar,
P. 266 (Nonesuch/Ampex NSE 1104,
3%-ips, 47 min., $4.95). All the first
program, conducted by Roland Douatte,
consists of first tape editions (this Tele-
mann Overture, in five movements, is not
the same as the seven-movement Over-
ture in D taped by Archive). And in
the other reel, conducted by Karl Risten-
part, only the P. 235 Concerto in A for
Strings has been taped before, by Janigro
for Vanguard. More importantly, the
music itself will be relished by every
baroque connoisseur, The recorded sonics
are excellent in NSE 1091, good but
with somewhat strident highs in NSE
1104.

First Firsts. The first symphony of any
composer of consequence must surely
have a special appeal. Though it some-
times is jejune, it may at other times be
astonishingly premonitory of major works
to come. In the latter category most
listeners would certainly put Rachmani-
noff’s Symphony No. 1, in D minor, Op.
13, just out in its first tape edition (in-
deed first stereo recording) by Ormandy
and the Philadelphians (Columbia MQ
906, 44 min., $7.95). It obviously stirs
Ormandy and his men to exceptional
fervor, as well as the Columbia enginecrs
to achieve some of their most opulent
sonics.

What happens when interpreters and
engineers are less inspired is demon-
strated only too convincingly in the first
tape cdition of Nielsen's First Symphony,
in G minor, Op. 7, by the same artists
and (I presume) same engineers (Colum-
bia MQ 912, 56 min., $7.95). This per-
formance is overvehement and nervously
“pressed”; the recording, big and solid
as it may be, is thick yet often unnat-
urally vivid. The reel also includes,
however, three fine, short, later works—
the Helios Overture, Op. 17; Pan and
Svrinx, Op. 49; and the Rhapsodic Over-
turec—which are more satisfactorily
played and recorded.
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Maybe all you need _

1S half a tape recorder

Because if you already have
a stereo system, the other half is sitting
in your living room.

The Panasonic System Maker is
what the professionals call a four-track
stereo tape deck.

This means it’s a stereo tape recorder

without an amplifier or speakers. All
you have to do to make it whole again is
to plug it into your own system.

And because you don’t need all the
extras, you don’t have to pay for them.

You can get the System Maker, Model
RS-7¢€6, far 3149 95." If you've been losking
at fine sterzo taperecorders lately, souk 1ow
that $149.95 is prectically a giveawzy pr ce.

Especially wen yon consider that
the System Maken has 1€ Solid State
devices, two prea sion VJ meters, three-
speed capstan drive, a 7 reel capacity,
automatic pcwer shutoff, and operztes
verticzlly or Qorizontally

But if yeu n22d a whole tape reco-der
insteasl, we make 1 comypdete line.

In fact, we're the larg2a manufacturer
o: tape recorders in the whole world.
You can get a tiny Par asonic
portable for as little as 83995. Or a
$1200.00 professional umit hat goes in
the broadcasting statio=s we build, if
youreally want to get into the Big Time
Of course, the onl* way to
find out what tape recorderysu want is
to see a Panasonic dealer.
We're pretty sure t 1at yeu'll wind
up talking to yourself ‘hat evening.
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If you want the
answers to
questions like:

How are wow and flutter meas-
ured . . . what is compliance . ..
how should | keep my records
clean ... why is a tone arm man-
ufactured three years ago obso-
lete today . ..why don't broadcast
stations ever use ‘automatic turn-
tables' . . . how do ! talk intelli-
gently to hi-fi salesmen?

Send for Elpa’s FREE inform-
s ative “Record Omnibook"

If you know the
answers...you're
probably an Elpa
customer already!

Elpa markets through its selected fran-
chised dealers a line of turntables and
record playback equipment of the high-
est quality. And Elpa stands between
consumer and manufacturer as a guar-
antee of the highest quality control.
Some of our endorsed products are:

THORENS The unchalienged world leader in
superb transcription turntables and tone arms.

The ultimate in fine cartridges. matching
fone arms for getting the most out of any recording.

CEOLEWATTS.u. — Producer of the finest products
for record care and cleaning.

LOOK FOR THE ELPA ENDORSEMENT &
ON EVERY COMPONENT YOU SELECT; §
IT WILL CONFIRM YOUR JUDGMENT

OF SUPERIOR QUALITY.

i Elpa Marketing Industries, Inc. |
: New Hyde Park, New York 11040 1
i Dear Sirs: I
] Please send me the ‘‘Record Omnibook” and I
i put me on you rmailing list for future mailings. |
l Name. I
! |
| Address. I
I City/State Tip Code. _l

e e e i
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REPEAT “PERFORMANCE
e

A SELECTIVE GUIDE TO THE MONTH'S REISSUES

STRAUSS, RICHARD: Adlso sprach
Zarathustra, Op. 30. Chicago Sym-
phony Orchestra, Fritz Reiner, cond.
RCA Victrola VIC 1265 or VICS
1265, $2.50 [from RCA Victor LM
1806. 1954 and LSC 1806, 1960].

Fritz Reiner's 1954 Zarathustra was a
document of considerable historic sig-
nificance. Not only did the classic per-
formance clean the field of all compe-
tition, but the recording was made in
both mono and sterco. The latter ver-
sion, issued on tape as RCA Victor
ECS-1 (the disc release did not come
until six years later), proved a sensa-
tionally successful experiment in early
stercophonic techniques. Many sonic
connoisseurs have since maintained that
even Reiner's 1962 remake lacked the
earlier recording’s magical combination
of brilliance and body.

Unfortunately, this Victrola reissue of
that milestone is seriously marred by a
bit of incomprehensible sonic vandalism:
in a silly attempt to add further to the
brilliance of the upper strings, RCA’s
engineers have robbed the original of its
spacious, full-bodied mellow bass. What
we now hear is astounding enough for
a 1954 production, but it is no longer
the incredible, superbly balanced achieve-
ment it once was. In short, Reiner's scc-
ond version is to be preferred.

WAGNER: Die Meistersinger. Hilde
Gueden (s), Giinther Treptow (t),
Anton Dermota (t), Paul Schoeffier
(b), Karl Doench (b), Otto Edel-
mann (bs), et al.; Vienna State Opera
Chorus; Vienna Philharmonic Orches-
tra, Hans Knappertsbusch, cond. Rich-
mond RS 65002, $12.45 (five discs,
mono only). Parsifal. Martha Maodi
(s), Wolfgang Windgassen (t), George
London (b), Hermann Uhde (b), Lud-
wig Weber (bs), et al.; Chorus and
Orchestra of the 1951 Bayreuth Festi-
val, Hans Knappertsbusch, cond. Rich-
mond RS 65001, $12.45 (five discs,
mono only) [the Meistersinger from
London A 4601, 1952; the Parsifal
from London A 4602, 1952].

Both these sets yielded manna for Wag-
nerians during LP's early days and their
reappearance at budget prices now pro-
vides an excellent opportunity for the
faithful to replace well-worn originals
with Richmond’s freshly remastered press-
ings. Newcomers should proceed cau-
tiously where the AMeistersinger is con-
cerned, but the Parsifal may be recom-
mended without reservations.

It's sad to think that the Wieland
Wagner/Hans Knappertsbusch  Parsifal
performances at Bayreuth now belong
to history—those lucky enough to have
seen the production between 1951 and
1964 will very likely never forget the
experience, even when the singers were
somewhat less than inspiring., Fortu-
nately, we have two live recordings from
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these years, Richmond's of 1951 and
the full-priced Philips version from the
1962 Festival, and both of them boast
strong casts. I prefer the earlier perform-
ance, partly out of pure nostalgia and
partly because the singers seem to be
so thoroughly possessed by the work—
something not entirely true of their 1962
counterparts. good as they are. The well-
sung portraits of Kundry and Parsifal by
Philips" Dalis and Thomas. for instance,
appear a bit callow beside the deeply
moving and compelling insights of M&dl
and Windgassen. Only on one point is
a choice impossible—as Gurnemanz,
Hotter and Weber are both overwhelm-
ing in their own quite different ways. Of

course, Philips has the fuller, richer
sound, but the 1951 recording is still
astoundingly good for "on location”

work.

One is grateful for the two live Parsi-
Jals if only as proof that Hans Knapperts-
busch was truly a great operatic conduc-
tor. Few would be convinced by his
Meistersinger  recording—beautiful  in
spots, but marred by untidy orchestral
playing and a lack of any feeling for
musical design in this most subtly archi-
tectured of operas. It offers vivid proof
of what John Culshaw points out in his
recent book Ring Resounding (reviewed
in this issue of HiGH FIDELITY, page 18):
Knappertsbusch was simply unable to
respond in a studio environment, and
very few of his recordings ever matched
the marvelous effect of his live perform-
ances. Furthermore, the singing on the
Meistersinger is not all one would like—
Giinther Treptow's Walther is thick-
voiced and strained, Edelmann's Pogner
never rises above the prosaic, and the
Mastersingers themselves are a bit hard
to take. On the positive side is Anton
Dermota’s first-rate David, a lovely Eva
from Hilde Gueden, and Karl Doench’s
amusingly characterized Beckmesser. Best
of all is Paul Schoeffler’s highly person-
able Sachs. One might justifiably com-
plain that he reduces the stature of the
role somewhat by sounding more cob-
bler than poet (a friend of mine always
insisted that with Schoeffler in the part,
you knew Sachs made the best shoes in
town), but it's a warm, lovable cobbler,
nonetheless. As an entity the Angel
Meistersinger is a notch above this; but
at its budget price, the Richmond should
offer considerable satisfaction until that
long-awaited definitive stereo version
comes along.

Both operas have been reduced from
a six-disc format to five, and the sonics
do not markedly differ from the London
pressings. As noted, the Parsifal is still
quite respectable; the Meistersinger
sounds rather thin and pinched in com-
parison, and evidently nothing could be
done to get rid of all those audible tape
splices. Complete German-English li-
brettos are provided. PETER G. Davis
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A closerlook at the KI.H Receiver.

Reception
On both AM and FM, the
KLH" Receiver is designed
to provide effective recep-
tion characteristics. On
FM, its excellent IHF
sensitivity (2.5 microvolts)
is supplemented by quick
limiting that provides 40
db of quieting at 4 micro-
volts and full suppression
of background noise at
well under 10 microvolts.
Stations that “‘come in" at
all are almost certain to be
fully listenable. And effec-
tive sensitivity is increased
still further by excellent
selectivity, which prevents
strong stations or spurious
signals from interfering
with reception of weak

stations.

On AM, the receiver is
designed to provide a
maximum of musical
pleasure from a less-than-
ideal medium. To do so
required steering a careful
middle course between
very wide bandwidth (fine
for getting optimum high-
frequency response on the
few really good broadcasts,
but prone to interfering
whistles and “hash™) and
the easily-engineered
narrow bandwidth char-
acteristic that provides
neither trouble nor musical
sound. We think you will
find our choice audibly
right. Because of excellent

selectivity and AGC char-
acteristics, you will also
be able to pick out stations
quickly and comfortably
on the crowded AM dial.
The AM and FM sec-
tions, completely inde-
pendent of each other
throughout, tune easily
and precisely. As with all
of our other tuner circuits,
we provide vernier tuning
action, which we believe
to be simpler, more precise,
and far more trouble-free
than slide-rule, dial-cord
tuning. Tuning ease is also
aided by a meter that
serves as a “‘zero-center”
indicator for FM and a signal-
strength meter for AM.

Convenience and
Flexibility
The KLH Receiver is
designed to offer every
control facility likely to
add to enjoyment of music
at home. It is also designed
to be-positive and easy to
operate, without a con-
fusing clutter of control
features. Everything from
switches (push-to-operate,
push-fo-release) to panel
graphics is aimed at clear,
unambiguous identification
and operation.

The receiver will power
two stereo pairs of
speakers, together or inde-
pendently. It has a front-
panel headphone jack, and
the provisions for speaker
shut-off permit listening
to headphones in one room
and speakers in another.
There are rear-panel out-
puts and inputs for tape
recording, and an extra set
of inputs for connection ot
a second recorder or other
music source.

Speaker connections
don’t require a screw-
driver. We provide simple
knurled connectors on
terminal posts. (No more
searching for the
mysterious disappearing

Power
The KLH Receiver is
powerful enough to drive
virtually any loudspeaker
now made. We could call
its amplifier “100-watt” by
today's 4-ohm rating
method, but we believe
that its IHF power into
8 ohms—better than 75
watts—is the more mean-
ingful rating for most of
the speakers now avail-
able, including our own.
In addition to its IHF
stereo power, it offers the
healthy proportion of
continuous power needed

for loud listening levels
with demanding musical
material. (While most
music makes only
momentary demands on
amplifier power, a pipe
organ or other instrument
with significant bass
output may call for a great
deal of steady-state power.
Without sufficient con-
tinuous power, an
amplifier may sound bass-
shy, “mushy,” or raucously
distorted when you listen
to an organ or the massed
drums of a marching band

Price:

at a soul-satisfying level.)
By the most stringent
rating method, with both
channels driven simultane-
ously into 8 ohms, the KLH
Receiver will deliver at
least 25 watts continuously
per channel (50 watts in
stereo).

Thanks to excellent
stability and overload
characteristics, it “sounds”
powerful—with no sense
of strain or compression at
peak orchestral levels. Its
solid bass power reinforces
this impression.

The Suggested Price of the KLH' Receiver
{KLH Model Twenty-Seven) is $299.95.1

We believe it is everything a receiver should be.
At any price.

For further information write to KLH,
30 Cross Street, Cambridge, Mass. 02139 Dept.FR5

* A TRADEMARK OF KLH RESEARCH AND DEVELOPMENT CORP.

screwdriver, no need to
steal a table knife from the
silverware drawer.)
Panel-mounting can be
achieved easily by removal
of the walnut side panels
and use of the simple
(slip-in) front-locking
clamps we provide.

T SLIGHTLY HIGHER IN THE WEST
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ONCE UPON A TIME, in a little town surrounded
by mountains, nobody could watch Hopalong Cas-
sidy on TV. In fact, nobody could watch anything
on TV, for the town was more than a hundred
miles from the nearest station and the mountains
cut off even the strongest signal. The community
wondered what to do: while people who lived on
top of the mountain not only were watching Hop-
along Cussidy but Dagmar and Uncle Miltic Berle
as well, it appeared that the children of the towns-
folk might be forever deprived of the educational
values of television—roller derbies, lectures on how
to get sheets brighter than white, and so on.

The name of the town was Lansford, Pa., and
one day one of its citizens said, “I have had enough;
I am going to see what can be done.” The name of
this man was Robert Tarlton, and the rcason he had
had enough was that he was the local TV dealer—
and since in Lansford you couldn’t see anything but
specks dancing around on your screen, his business
was none too good.

What Tarlton did was to find a hilitop above town
where you could get a pretty good picture with a
good antenna. He built a good antenna, then ran a
cable down into town to carry the signal to people’s

PARASITE OR
PANACEA~?

by Robert Angus

houses. To pay for the cost, Tariton charged any-
body who wanted to connect a TV set to his antenna
a fee—up to $150 at the beginning—plus a monthly
service charge of $10 or $15. At the time—1950—
the television industry was engaged in the first flush
of station construction, and many envisioned towns
like Lansford eventually supporting their own tele-
vision station. When that occurred, Tarlton felt,
there would no longer be a need for his antenna
and cable.

How right his solution and how wrong his
prediction! Now, seventeen years and some 1,875
cable systems later, Seymour N. Siegel, director of
New York’s municipal broadcasting systems, proposes
that cable TV, or CATV, may be the solution to that
city’s TV problems. To televiewers in the more than
170 cities and towns that don’t even receive all three
networks, it may secem strange that New York City
viewers, who in theory can choose from among ten
channels, fiave a problem. (To New Yorkers them-
selves, it comes as a surprise to learn that while
they receive ten channels, cable subscribers in Har-
risburg, Pa., McAllen, Tex., and Ottawa, lll. can
choose from among as many as twelve.) Besides,
they say, since New Yorkers can pick TV out of
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the air for free, why should anybody pay $25 for
cable installation plus a $5.00 monthly service charge?

There are two answers. The man-made canyons
of Manhattan (and other large citics) may not rival
nature’s handiwork in the Appalachians around
Lansford, but they do create reception problems,
which are about to be aggravated by color TV; and
there have been some dramatic changes in CATV,
or ‘“supplemental television,” as some supporters
prefer to call it. Although the first cable operators
felt themselves lucky to be able to supply the pro-
grams of all three networks to their subscribers,
they quickly found that customers wanted more
services. If a Pennsylvania operator could bring
in the networks from New York, why not the
Yankees and Mets games broadcast over the inde-
pendent channels? Why not FM radio? And why
couldn’t local merchants get a shot at local TV
advertising? As equipment grew more sophisticated,
some CATV systems began offering five channels
instead of three; by 1963 the number had jumped
to twelve: and late this year the capability on some
new systems has jumped to twenty.

With the increase in capability and services came
an increase in demand for cable service. If Lansford
had no local station, Austin, Tex. had only one
and Harrisburg, Pa. only two. With larger cities
presenting a market for cable TV, larger companies
became interecsted in entering the business. Among
those who have done so are Meredith Publishing
Company, RKO-General (which also operates the
only pay-TV system currently operating in the U.S.,
in Hartford, Conn., as well as several television sta-
tions), Jerrold Corporation (until recently the parent
company of Harman-Kardon), Teleprompter Cor-
poration (which once made Weathers turntables). the
Philadelphia Bulletin, Triangle Publications, and Bill-
board Publications, Inc. (parent organization of
High FipELITY Magazine). Systems have grown
from the one thousand maximum subscribers of the
1950s to 10,000 and more. Today, the largest sys-
tem in the country, at Williamsport, Pa., has more
than 21,000 subscribers. All told, more than eight
million Americans watch TV via cable, and the 2,230
pending applications for systems, plus some 1,782
franchises not yet operating, may easily double this
number during the next two years or sooner.

Still, why should New Yorkers—served now by
three VHF network stations, four VHF independent
commercial stations, an educational channel, a UHF
foreign language station, and the city's own UHF
station—be willing to pay $60 per year for cable
service? And why should cable companies assume
that residents of Philadelphia, San Francisco, Los
Angeles, Chicago, and other metropolitan districts
will also pay for the cable?

At a recent hearing of the Federal Communica-
tions Commission in New York, television engincer
Donald Fink asserted that some residents of Man-
hattan, The Bronx, and Brooklyn must be content
with pictures on every channel which would be con-
sidered unsatisfactory by fringe viewers in Iowa or
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Utah. According to Fink, viewers within a three-
mile radius of the Empire State Building, which
houses the transmitters of all the New York stations,
may receive such a strong signal that it overloads
their scts, causing severe distortion. Or they may
receive, in addition to the direct signal from the
transmitter, e¢choes and reflections bounced from
building to building. refracted around corners, and
distorted. In fact, Fink said, some viewers within
the city limits must be content with good pictures
on only two of the nine channels actually operating.
(One gentleman of our acquaintance, trying to watch
a New York Yankees baseball game in a hotel in
the shadow of the Empire State Building, found the
reception so poor he had to turn the program off;
the same telecast was being viewed with complete
satisfaction by subscribers to a CATV system in
Great Barrington, Mass.)

The purpose of FCC hearings was to determine
what effect the construction of the two 1,350-foot
towers of the proposed Trade Center in lower Man-
hattan would have on TV reception. Most witnesses
agreed that permanent damage would be done to re-
ception in upper Manhattan, The Bronx, West-
chester, parts of Connecticut, and in areas to the
south unless the TV transmitters were moved to the
new building. Even that wouldn’t solve the problem
for many viewers. CATV, Siegel said, might.

But CATV can do much more than merely pro-
duce a clear picture. Robert Beisswenger, president
of the Jerrold Corporation, the largest manufacturer
of cable TV equipment, recently said: “People de-
mand an ever-increasing number of channels. And
it will be the job of the cable operator in the future
to find material to fill them up.” Cable TV can
offer viewers a system which can carry local events
of particular intecrest—such as political debates, high
school football games, or local election returns; a
system which—with the aid of a videotape recorder
or movie projector—can run its own library of
movie classics and television reruns, or tape mate-
rial off the air for later programming; a system
which could form its own regional (and eventually
national) networks to relay programs back and forth
from independent stations across the country. A
CATV system can permit three or more “mass
entertainment” programs to be carried simultane-
ously, with plenty of room left over for stereco FM,
educational TV, cultural or ethnic programming,
news, stock market reports, time and weather.

IN ORDER TO UNDERSTAND how CATYV can present
twelve programs simultaneously, it’'s necessary to
understand, first of all, that cable television is not
another form of broadcasting. “Broadcasting” means
using the publicly owned airwaves to transmit a pro-
gram, which can be received by virtually anybody
within range of the signal who owns a receiver.
CATV is a mecans to receive broadcast programs,
which are then relayed by a cable to the TV sets
of subscribers. The broadcaster receives his authority
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from the Federal Communications Commission; the
cable operator usually receives his from the local
city or town council, though limited in some arcas
by FCC rules as to which channels or programs he
may or may not carry. In addition, he ordinarily
needs the permission of a local public utility, such
as the power or telephone company, to string his
cable on their poles. The subscriber to cable service
pays an average installation charge of $15, plus an
average monthly service charge of $5.00 (rates vary
from $3.95 to $7.50).

Initial costs of operating cither broadcast or cable
TV vary, but in cach case can become fairly high. The
FCC license to start a television station is nominally
free, but in most middle-sized citics a prospective
broadcaster may spend an initial $50,000 for engi-
neering and legal fees to get that license. Plant and
equipment costs for the station can come to another
$100,000 or more. And it takes a minimum staff of
ten or twelve to operate even the smallest TV station.

Sometimes the franchise to run a cable system
also is free, but in some locales the cable operator
pays a fee or tax to the local government. In any
case, there always are preliminary engineering and
legal fees. The former—depending on local condi-
tions and requirements—can become about as costly
as those for a TV station. Head-end site, equipment,
and cable costs mount rapidly too. It is estimated that
head-end costs alone come to $2,500 for each channel
reccived, plus another $4,000 for every mile of dis-
tribution from the site to the subscribers. At this
rate a twelve-channel system covering twenty miles
of distribution (which is classified as a modest-size
system) costs about $125,000 to construct. The total
cost of a seventy-five-mile system could exceed
$600,000. As for personnel, the average CATV sys-
tem may need five to six full-time employees, al-
though a large system may require as many as
cighteen full-time technicians in addition to adminis-
trative staff. Obviously, both TV broadcasting and
cable TV arc expensive enterprises.

There are differences, though. The FCC requires
that a TV station owner be a U. S. citizen. On this
basis it rejected, a few years ago, a request made
by a radio station in a predominantly French-spcaking
section of Maine for permission to affiliate with the
Canadian Broadcasting Corporation’s French radio
network. Permission was denied because the Com-
mission didn’t want any foreign influence on the
local broadcaster. A cable system has since sprung up
in the community. It carries programming not only
from the CBC French network but from Canada’s
sccond French network as well.

TV stations are required to carry some public
service programming, to present both sides of po-
litical issues (if they are discussed at all), in some
cascs to carry religious programming. CATV systems
as yet operate under no such restrictions. In fact.
there is nothing in most franchise agreements to pre-
vent the CATV operator from deleting any material
he finds objectionable from programs he carries. Yet
when TV stations in Scranton. Pa. began editorializ-
ing against CATV two years ago, the cable systems

of central Pennsylvania dutifully carried the edi-
torials without comment. In general, CATV has
taken the lead in impartial coverage of local political
contests, such as the mayoralty race or ‘a school
bond issue, often throwing open a channel for eve-
ning-long debatc.

Broadcasters have raised the specter of pay-TV
by pointing out that when Teleprompter and other
cable operators have carried special features such as
championship fights and other sporting events blacked
out on commercial TV, they have asked subscribers
to contribute an extra seventy-five cents or one dollar
that month to cover the cost. Such contributions in
the past have becn on a voluntary basis, but the
broadcasters say that one day they could become
compulsory.

With the coming of the twelve-channel system,
cable operators first experienced some difficulty in
filling them. Few had twelve stations readily acces-
sible—and those who did often found several stations
carrying the same network programs. To mect the
demand for morc programming, microwave relay
systems sprang up to bounce Salt Lake City stations
into northern Nevada and southern Idaho; Los An-
geles stations across ‘Arizona and New Mexico well
into Texas; Chicago stations south and cast through
Indiana and western Ohio. In Farmington, N.M.,
miles from most TV stations, a cable operator began
showing films and sports events blacked out on
commercial television. In Williamsport, Pa. and
McAllen, Tex. operators began telecasting local news,
teen-age, and political programs with the aid of a low-
cost TV camera and/or a low-cost videotape recorder.
Other systems mounted a camera on a swivel in front
of a clock and various meteorological instruments to
provide a constant time and weather service, while
more recently, some operators have installed wire
service teletypes with a camera mounted to provide
constant ncws. More than onc system cven has a
Dow-Jones ticker, to provide would-be Wall Streeters
with instant news about business.

Milton Shapp, thc man who helped engineer the
Lansford system, once obscrved: “To a tclevision
broadcaster, an audience of two hundred is insig-
nificant. He thinks in terms of millions. But to a
CATV operator, two hundred subscribers may be
the difference between profit and loss.” The average
cable system has about fifteen hundred subscribers.
The operator knows exactly where they live, has a
pretty good idea what their tastes are, and is pre-
pared to incorporate features that will attract another
two hundred, or one hundred, or even just a dozen
new viewers.

Wmus THE NUMBER of CATYV subscribers may
be small relative to the number of all television view-
ers, it has a vast significance to broadcasters trying
to enlarge a statistic called the Share of Audience.
In the words of Congress a broadcaster is licensed
to use the publicly owned airwaves “to serve all the
people.” In practice, “serving all the people” has
generally meant snagging the largest possible audi-
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in the Burlington, Vermont area only two TV channels could be received prior to the cable, as shown in the small center
area which represents a 30-mile radius. The Green Mountain cable system has expanded TV coverage by ten times that dis-
tance. A channel now is received from each city shown, with Montreal supplying three TV plus three FM channels. Response
to the system has been so encouraging that Burlington CATV operators are launching their own local educational channel too.

cnce as a potential market for the station’s present
and prospective advertisers. In a town where there’s
only one television station, the operator theoretically
has one hundred per cent of the audience. As soon as
a second station appears. cach—in theory—has
a fifty per cent share. Actually, Station A can in-
crease its share by presenting programs more pop-
vlar than those of Station B. If he does so, and in-
creases his share to, say, sixty per cent, he can raise
his advertising rates and increase his profits. Then
supposc a third station comes along. All other things
being equal, it will take some of the audience from
both Station A and Station B. If it takes enough, it
could theoretically push Station B to the bottom of
the pile, making it an unprofitable operation. As a
station becomes less profitable, it tends to drop
money-losing features like public service program-
ming and expensive news coverage

Actually, most stations achieve their share of audi-
ence not on the strength of their own programming
or that over which they have control, but through
programs supplicd by the networks with which they
are affiliated. As the networks are well aware. since
the median age in the United States is now 28.2,
the casiest way to get large audiences is to program
for young people. The American Broadcasting Com-
pany discovered all of this dramatically in 1959,
when it decided to concentrate on a diet of action
drama and situation comedy: it shot from third to
first in the ratings, and the affiliated stations rose
with it.

The FCC is a watchdog whose job (among other
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things) is to parcel out the public airwaves to private
operators for their use. It determines that a city like
New York shall have ten TV stations; that Harris-
burg, Pa. shall have two; and that Farmington,
N.M. shall have none. These decisions are based in
part on the number of channels available, on the
ability of a community to support a station, and on
the ncarness of other TV stations.

Imagine the impact on broadcasting when a sate
two-station market like Harrisburg is invaded by
ten other channels! All of a sudden, broadcasters
who thought they could safely count on a fifty per
cent share of audience find they can safely count
on only eight per cent—and that they are competing
on cven terms with TV stations in Washington and
Baltimore. According to ABC, tor example, such
splintering of the audience will put smaller stations
such as those in Harrisburg out of business. At the
very least, it will make it economically impossible
for them to carry local news and public service
programs. Most broadcasters don’t object to cable
systems carrying their programs within the range of
their own broadcasting signal—and some don’t mind
cablecasters carrying their programs out into the
hinterlands. But all secem to object to CATV import-
ing programming from outside or originating any
of its own. The CATV operators retort that the law
doesn’t guarantee any rights to a specific market to
any broadcaster or protect him against competition,
and that there is no cvidence that CATV cver has
put a TV station out of business.

The broadcasters argue too that CATV usces their

www.americanradiohistorv.com

53


www.americanradiohistory.com

NO. OF SUBSCRIBERS  NO. OF CATV SYSTEMS

2,000,000 1.800
1,700
1,600
1,150,000
1,500
1,400
1,500,000
1,300
1,200
1,250,000 1100
1,000
1,000,000 %0
800
875,000
100
150,000
600
625,000
500
P
500,000 i Lo*
375,000 300
250,000 200
150
125,000 100 "
50
0

YEARS 1952 °'53 54 '55 '56

'87

NO. OF CATV SYSTEMS = 57
’

= NO. OF SUBSCRIBERY

58’59 60 '61 '62 '63 ‘64 '65 66 67

This chart shows the growth of cable television since its inception in 1952.

property (i.c., popular programs starring TV per-
sonalities) as a drawing card, then fragments the
audience by providing other programs such as non-
network sports, independent stations’ movies, and
local public affairs. They contend that CATV sys-
tems have no permission to use copyrighted works,
and United Artists in 1966 successfully sued a group
of cable systems in West Virginia for copyright
infringement. The final appeals on this monumental
case are presently betore the Supreme Court.

The CATV industry is not averse to some form
of compulsory licensing, similar to that which exists
in the record industry. Under such a plan, a cable
operator would be free to carry any program he
liked, provided he paid a reasonable royalty to the
copyright holder (under present copyright law, a
copyright holder other than a music publisher may
grant or withhold performance rights as he sees fit).
The industry and the Copyright Office of the Library
of Congress countered with a proposal which would
result in a very low rate for programs carried on
local TV stations. But the rate would be lost if the
cablecaster originated any programs of his own, or if
he brought any stations from outside into the area—
including educational TV and stereo FM. Without the
special rate, which would be compulsory, the copy-

right holder would be free to ask any rate he liked
or to withold the work from CATYV entirely.

Said one Copyright Office official: “The reason
is to protect the value of the copyright. If the cable
operator brings in a wide variety of programs from
which the viewer can choose, cach individual copy-
righted program has fewer viewers, and thus becomes
a little less valuable to the broadcaster and sponsor.
As the audience declines, sponsors won't want to
pay as much for the program.” To counter this,
cable people ask whether the Copyright Oftfice would
consider a proposal to issuc no further copyrights
for books or magazines, in order to protect the valhie
of the copyrights already granted.

JUST WHAT 15—or could be—at issue? CATV has
the technical ability to carry FM sterco over long
distances—one hundred miles or more without micro-
wave relay and across half a continent with it. This
could mean good music in sterco for towns which
will never have a WQXR of their own. It has meant
making short wave programming generally available
—ham radio and Coast Guard alerts of approaching
hurricanes along the Guif of Mexico; the news and
features of Radio Moscow or Radio Pcking to high
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school students studying current events in Elmira,
N.Y.: the cultural and entertainment programs from
Canadian television to viewers in North Dakota,
Washington, Vermont, and New York; programs in
Spanish for Spanish-speaking residents of southern
California, Texas, Arizona, and New Mexico; fea-
ture films and prize fights for viewers in communi-
ties where only three or four TV signals are available.

And there’s local programming, where the novelty
of seeing friends and neighbors on television has
many a housewife tuning out midmorning game
shows and midafternoon serials from the networks.
The system in McAllen has set aside a channel
specifically for this Kind of broadcast. Local news
means who's in the hospital, when the Methodist
Women’s Guild will hold its annual bake sale, and
who won the bridge tournament last night. The news-
cast is taped on a videotape recorder for replay later
in the day. When it's over, the engineer (who spends
part of his day repairing cable amplifiers or checking
to find out why Mrs. Smith's signal isn’t as good
as it should be) switches to film or videotape. The
film may be a travelogue supplied by TWA, a display
of trick shooting from Remington Firearms, or an
automobile manufacturer’s film on highway safety.
A videotape feature could be last night's high school
basketball game, the local drama society’s production
of The Importance of Being Earnest, or the high
school band’s concert with guest conductor Meredith
Willson. All of these events are videotaped, rather
than broadcast live, “becausc,” as cable system man-
ager Erwin Sharp explains, “we don’t want to hurt
ticket sales. Even though most of the town turns
out for these cvents, we know they're going to watch
a replay the following day.”

The local channel may go dark for a while after
lunch, or run another film or videotape feature.
Then at 3 p.m. there’s a replay of the local news
followed by a teen-age program. a discothéque or
news and interviews about school activities. The teen-
age show may be followed by a women’s feature,
such as book reviews. In some communities these
are prepared by cable company staff; in others a
local librarian may review new additions to her col-
lection. “Books get short shrift on commercial tele-
vision,” says Sharp, “but we find the reviews one of
our most popular features.” For some systems. the
day ends at 5 p.m. For others, there may be evening
features as well.

The problem with CATV programming is money.
It represents no direct income for the cable system
because at present it is unsponsored. Some operators
admit that the novelty of local programming does
altract new customers to the cable. but the income
they represent hardly would pay for any elaborate
production or expenditure for first-class films or
features. “We have to take the films we can get for
free.” savs McAllen’'s Sharp, “provided that they have
entertainment or educational value. and are relative-
ly free from commercialization. While we don’t sell
advertising time, we may permit a local hairdresser
to demonstrate new hair styles or a major depart-
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ment store to show fall styles in women’s fashions.”

Educational television has received a strong boost
from the cable. Children in southern ldaho, for ex-
ample. study with the help of educational television
piped into the classroom via cable from Salt Lake
City, several hundred miles away. In upper Michi-
gan, housewives are able to study English Literature
and Political Science for college credit because Mar-
quette University supplies a network of cable sys-
tems with videotapes of these courses.

Nevertheless. all of this is a far cry from the Bristol
Old Vic, Aida, or W. C. Fields. In Ottawa, l1II.,
Xenophon Mitchell, a former theatre manager, until
recently operated the cable system. He belicves that
films—and quality features—are on the way. “When-
ever a distant station duplicates a program carricd
by a local station,” Mitchell says, “we have to black
out the distant one. Nobody wants to flip the dial
on his TV set and find a lot of blank spots. So it
seems reasonable to me to think in terms of filling
up those holes with features of all kinds—perhaps a
movie, perhaps a show like Naked City or The
Rogues (which isn't around any more. but which a
lot of people liked). If the syndicators can't sell their
film to a local TV station, eventually they’ll come to
us and we’ll buy. I think it’s quite possible the CATV
operators may become customers of film syndicators,
program producers, and feature films right along with
broadcasting stations.”

A cable operator in a midwest college town re-
cently observed, “There’s a demand for cultural and
adult programming that isn’t being met by the broad-
casters in this area; if I could get programs from
the British Broadcasting Corporation at a reasonable
rate, I'd be glad to schedule an evening of opcra or
Shakespeare or music hall or current affairs.” He
said he hopes, once the copyright question is cleared
up, to use a video recorder to tape network specials
like NBC’s The Louvre and Leningrad, ABC's West-
minster Abbey and Stage '67, and CBS’ Sunday after-
noon children’s movies.

Such projected cable services cost money. In many
recent cascs, the franchises granted to operators con-
tain a ceiling on the rates they can charge—usually
around $5.00 or $6.00 per month per customer. It's
obvious that once cable operators have to start paying
for programs, profits will decline and rates may have
to go up. Or cable operators who have been pro-
testing that they would never sell commercial time
on their systems will have to begin doing so.

The cable can offer a way out of the box of cver-
lower-level programming to attract cver-larger audi-
ences by providing a selection of material-—some-
thing for everybody. CATV is a medium in its own
right—ifree to do things that commercial television
cannot or will not do and far from locked in on any
cultural pattern. The choice of what, and how much
of it, is to be programmed in any cable system re-
mains subject to two strictly human factors: the
taste and sense of public responsibility of individual
CATYV operators, and the influence exerted on them
by their paying viewers.
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Granadﬂs by Alicia de Larrocha

Jn the centenary of the Spanish
master’s birth, his leading interpreter
illuminates the aesthetic conflict
within the man and his music.

56

with the assistance of Edmund Haines

ENRIQUE GRrANADOS was born in 1867 and died
aboard the torpedoed S.S. Sussex in 1916. Thus I
could not know him in his lifetime. Nevertheless, [
feel very close to him and to his music—alniost as
though during my whole life he and [ have been
great friends.

A good deal of my career has been formed in the
shadow of Granados™ personal and pianistic tradi-
tion. The ardent expansiveness of his works, the
inner vein and apparently endless flow of his ideas,
the wit and grace and picaresque feeling of his
rhythms, the intimacy and poetry, sometimes the
faded perfume of his melancholy have always at-
tracted me. I find the style elegant and devoid of
the decadent sentimentality so characteristic of many
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composers of his period. Because of my closeness
to the Granados ambience, my having been so con-
stantly enveloped by the source of the music, I often
feel the strength of subconscious forces at work
when 1 interpret him in concerts, as it [ were a
little bewitched.

The piano, the instrument and its resources,
was certainly a major influence upon the composing
procedures of Granados. He played Scarlatti fre-
quently and with utmost clarity and precision, as
his early recordings attest—Ilike a born clavecinisia.
It is possible that the music of Domenico Scarlatti
was absorbing to him not only because it was so
highly Hispanicized (Scarlatti lived many years in
La Granja and Aranjuez) but also equally because
this kind of music presented him a fascinating chal-
lenge for realization at the keyboard. He prepared
a scholarly, meticulous edition of twenty-six Scar-
Jatti Sonatas composed originally for the royal family
and unti! modern times unpublished. At one time—
and 1 have this among his manuscripts—he wrote
out a scries of exercises for use by his students, to
promote independence of fingers in the primary
development of pianistic skills. Almost all of these
are reclated in some fashion to baroque or classical
period ornamental devices, mordents and inverted
mordents and measured trills using different finger
combinations. Even a cursory look at a piece like
The Maid and the Nightingale shows how much
this penchant for ornamentation permecated his ro-
manticism. Other pianistic influences upon Granados’
work as a composer are legion. 1 have, for instance,
among his notebooks, long analyses of movements
loving to play Schumann, Liszt, and, to some extent
of Beethoven sonatas. He went through periods of
Chopin, studying their different poetries and particu-
larly their different instrumental sonorities.

The two sides of Granados nature, the ordered
or classical and the romantic, combine to form the
profile of his music, and both must be present in
performance. This age-old mixture is present in all
composers, and the performer must determine the
balance of the chemistry, whether in Bach or
Brahms. In Granados the proportions scem clear, the
ordered part of his thinking springing from his pre-
occupation with the piano, forming the disciplinary
element within ‘the framework and context of his
personal romanticism.

1 have often speculated about what his composing
style would have been had he not been the pianist
he was. Perhaps if he had been a violinist, the
texture of his hearing would have been different.
Almost certainly the details of the devices he used
would not have been as they stand, for the figurative
variations and embellishments he used as settings
around his melodic and thematic ideas are identifi-
ably pianistic. If he had been a conductor, there
would have been a feeling for the grand orchestra;
but in the Spain of his time there was no profusion
of excellent symphony orchestras, nor were there
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many symphonists. The only part of Goyescas he
composed directly for full orchestra was the Inter-
mezzo. which he wrote out overnight during the re-
hearsals at the Metropolitan, to fill an interlude
of time needed for a scene change. He himself had
little love for this addition, although it has become,
in its style, a classic moment of music. Before
Govescas he had written other stage works of less
consequence. including the opera Maria del Carmen
—his natural gift for melodic flow and a flair for
the dramatic enabled him to write well for the voice
—but Goyescas was a curious and unique incident
in the history of operatic repertory.

The opera was originally a set of pieces for piano,
the libretto and vocal lines coming later, and then
the orchestration. In Govescas and other works ol
the years immediately preceding his death (at the
age of forty-nine), he seemed to be reaching a new
maturity, becoming more composer than pianist-
composer, wishing to guide his writing more by his
intellect, to pull together and unify the facets of
his own nature, the Spanish clements, and the in-
ternational influences into more wholly conceived
forms. He spoke facetiously but at the same time
seriously of wanting to do real and grand opera,
something “in which all the characters die heroically
and tragically.” But speculations are uscless, and
he must be considered only in the light of what
he was, an isolated personality strongly and poet-
ically free in his romantic inclination, this tempera-
ment modified by classical modes of thought only
in terms of pianistic devices and sounds.

There are several general clues to the performance
of Granados, some of them a bit evasive and rather
less tangible than might be expected from looking at
the printed page. One intangible is the question of
his expectations as to exactitude in performance,
for he himself was an inveterate improviser—or
perhaps it is better to say that he apparently be-
lieved decply in the ¢harm of fleeting impulse, in
the necessity of maintaining spontaneity. In my
collection I have a recording of his performance
of the seventh of his Danzas espariolas, the main
theme of which is based on a jota valenciana, vary-
ing greatly from the printed score. Some of the
deviations from the text are so interesting to me
that 1 use them in my own interpretation of the
piece. There were times when this habit took him
further afield. Frank Marshall, Granados’ chiet
disciple and my teacher told me of the time when
Granados included E! Pelele on a recital program,
not long after that piece was composed. To avoid
any possible lapses of memory, he played with the
score before him and had asked Marshall to serve
as page-turner. All went normally until about the
third page, when Marshall saw with amazement
that what Granados was playing had nothing to do
with what was written. Knowing Granados so well,
he showed no reaction, stopped turning pages, and
was delighted to hear a totally new and brilliant
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Pelele. With this gift of facility and a personality
that was almost Bohemian (a word which to me
means something more than its connotation in Eng-
lish). Granados remained nonacademic always.

I believe that this trait of Granados explains
many markings in the printed scores. There are
some successions of measures during which the
variations of tempo are so profusely indicated that
it would be folly to try to follow them. It is as
though, at the moment of publication, he were over-
compensating for his love for freedom and variability
of expression—or as though he wanted to fix on the
printed page his views about all the rallentandos,
affretandos, and accelerandos as he felt them that
day, very carefully and unmistakably. Somectimes
the principal tempo marks are supplemented with
fanciful or descriptive phrases, such as “‘con senti-
nmiento amoroso.” Even though a slavish adherence
to the tempo marks would not be advisable, taken
in totality they add up to a fair synthesis of his
tvpe of rubato.

The subject of rubato is always a tricky onc in
the vocabuiary of pianists, since it is one of the
subtlest facets of expression. In general [ believe
that the music of Granados calls for a type that is
broader than demanded by romantics such as Chopin
—broader and often more sudden in its stopping
over a point in the melodic line. almost a4 temporary
disfiguration, a very strongly presented instant fol-
lowed by a long breath of relaxation. Since Granados
is so rich in his personal versions of mordentlike
and ornamental figures, it is frequently at points in
a phrase where these are most pronounced that
more activity and stress are appropriate. His har-
monic style is a rich one, though not experimental
even in terms of his own day, but the tension reached
in harmonic progression can dictate freedom in
tempo. Of course, a constantly free treatment of
cvery phrase group leads to sentimentalism, and
this is a danger with Granados in the hands of
performers  lacking in musical sensitivity. In his
works, as in Schumann and Chopin, part of the
fascination for a pianist is to walk this fine line
ol tasteful re-creation.

How much of Spanish nationalism is there in
Granados? Does it take “Spanish blood” to play his
music? To me this is like asking whether it is neces-
sary to be Viennese to play Mozart or a New Yorker
to understand Gershwin. What is supremely neces-
sary is for a performer to become imbued with the
idiom and style in question, to add artistry and life
to the printed page of notes. But perhaps this is
begging the question. Undeniably, Granados wrote
“Spanish” music, but this statement needs qualifying.
It is hard to identify in a man who died at a com-
paratively voung age three distinct periods. Yet in
what 1 like to call his “middle period,” represented
by his “Romantic Scenes” and “‘Poetic Waltzes™
among other works, the influences are not national,
but rather those of Continental fashions. Here there
is not much evidence of the themes and colorful

sounds he knew from his native land. In his vounger
days he had studied with Felipe Pedrell, and the
fervent nationalism of his teacher influenced him
markedly for a while. The fifth, eleventh, and
twelfth of the first set of Danzas espanolas, for
instance, are Andalucian in spirit. But Granados
was never absorbed completely by a single folk
source, and chose ideas (and themes) from all the
regions of Spain—Valencia, Murica, New Castille,
Andalucia. In his third period, he felt impelled to
return to Spanish folk sources. his madrilenismo
coming to the fore, and threw himself with much
enthusiasm into the creation of Govescas, based on
Goya’s scenes of late eighteenth-century Madrid
and New Castille,

Granados, in the history of Spanish music, in-
deed does belong with the nationalists. Most fre-
quently linked with his name as forming the “nation-
alist group” are Isaac ‘Albéniz and Manuel de Falla,
and in a way this is indicative, for in all of them
existed deep folk feelings. They differed greatly
in temperament. however, and are distinguishable
too as to periods and places, Falla being of a later
generation and Andalucian by birth. Falla was of
the earth born, and the Impressionism that critics
like to identify in his music I consider to be of
the surface, a stylish fagade. Albéniz, a Catalan
like Granados and almost exactly of the same gen-
eration, found himself in the flamboyant culture of
Andalucia. If Granados was impossible in his nota-
tion of tempos and rubato, Albéniz’s dynamic mark-
ings frequently test aural credibility, fffff for a
climax or, for example, a spot in Iheria where an
accompaniment is marked pppp against a line that
is ppp. Granados' brilliance and intimacy are
achieved within more sensitive volume limits, and
his markings in this respect are useful. He was not
prone to think as a builder of musical forms. Among
his works are no sonatas, no fugues, no involved
polyphony except the play of transient inner lines
moving through colorful harmonics. The composing
is “'sectional”; unity is achieved by the more evanes-
cent means of personality in style, contrast by the
changing textures.

This year is the centenary of Granados' birth,
and 1966 was the fiftieth anniversary of his death;
but it is not only during these two years that I
have performed and recorded his music. He remains
a perpetual fascination for me. He was mixture of
child and man, enormously sensitive, full of pronitos,
ready to laugh with tears in cyes. Perhaps it was not
for nothing that he inherited the blood of the Antilles
from his Cuban father. He was easily influenced by
the sounds of music or the glance of a lovely maja,
quick to respond to the brightness or shadows of
life. or to forget its realitics. One Granados had a
distant look, a mind of dreams and imagination. The
other Granados was passionate and involved, capa-
ble of profound enthusiasm and strong moods and
communicative wit. The warmth of humanity, the
subtlety of poetry was in him and his music.
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Time-Lile's“Story ot Great Music”
A Cautionary Tole

playing on endemic American feelings of parental

DOES ANYBODY still remember the “Listener’s Di-
gest” or “The Heart of the Symphony,” those carly
milestones in the promotion of classical music to the
culturally unlettered? To relieve possible anxiety that
such music might prove “too elevated,” these proj-
ects promulgated the thesis that great music, when
shorn of such boring complications as thematic de-
velopment, was just as tuncful as South Pacific—
and, to prove the point, they offered mutilated ver-
sions of well-known masterworks. Although such
obvious vulgaritics are not yet entirely dead, there
are signs of progress. It is, apparently, now possible
to promote classical music by implying that the pub-
lic, not the music, is at fault for any failure of
communication——witness the propaganda for “The
Story of Great Music,” an claborate serics dis-
tributed by Time-Life Records: “Can, after all, a
home be called ‘cultured” without music?’ And,
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guilt: * . a way for perceptive parcents to expose
the world’s musical treasures to their children.”
Then, in his introductory essay, Professor Jacques
Barzun, the series’ Editorial Consultant, tugs at the
national inferiority complex: “the Italian cab driver
sings Verdi; the German waiter is at home with
Bach’s Coffee Cantata.”” (Mustn’t have those for-
eigners thinking we’re uncultured!)

It's casy enough to make fun of such advertising
copy, but let us not overlook the real change in
attitude towards cultural matters that it implies.
Even if motivated by ne more elevated aim than
keeping up with the Joneses. a considerable public
would seem to be anxious for an introduction to
classical music, on the music’s own terms owd in a
systematic way. Because “The Story of Great Music”
claims to achieve this purpose, and because it bears
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the prestigious imprint of a leading information me-
dium, a closer look would seem to be in order.

Presumably the intended public for such a scrics
is made up primarily of people with minimal or non-
existent formal training in the subject—no knowl-
cdge of technical terminology, no skill at reading
music, no experience of active listening to music of
this nature. What they might expect from an intro-
duction of this kind, I imagine, is first of all some
music to listen to, and, cqually important, some sug-
gestions as to how to listen to it, how to come to
grips with these sound patterns that evidently en-
gage the serious attention of many very intelligent
people, how to get the same satisfactions that others
scem to derive from contact with great musical
works. Let us sce what the Time-Life series offers
in thesc respects.

At one level, it gives good physical value: cach
volume of the series contains four well-filied and
well-processed LPs, packaged in a slipcase along
with a 60-page booklet (97 x 127) of “cultural back-
ground,” adorned with color photos and art repro-
ductions, and a smaller leaflet (4” x 12%) entitled
“A Listener's Guide to the Recordings™—all for
$10.95 (mono) or $12.95 (sterco), by mail-order
from Time-Life Records, Time-Life Bldg.. Chicago,
. 60611, Each volume is devoted to a particular
period of history (more recently, some have been de-
voted 10 national styles), and the works are presented
complete, except for operas and the like, from which
rcasonably coherent excerpts have been selected.

Turning bricfly to the performances, drawn from
the Angel-Capitol catalogues, let us observe that the
average level is high; such strengths of these labels
as Klemperer's German classics and Menuhin's ba-
rogue repertory are well represented. There are some
recently unavailable and very welcome old friends,
like the Kletzki Mahler Fourth, the Rostropovich-
Boult Dvefik Concerto, and the Beecham Fantas-
tigue. and cven some items new to these shores, in-
cluding a Rozhdestvensky Janacek Sinfonierta and a
George Scbastien Verklirte Nacht (note (o cx-
perienced collectors: most of the material in these
categories will probably soon reach the open market
via Seraphim or other channcls). A few tracks are

downright bad (c.g., the Henry Krips Fledermaus
Overture, grossly mannered and poorly played), and
there are some performances I do not greatly care
for (c.g., Samson Frangois's Debussy  Preludes,
Klemperer’s Messiah excerpts), but by and large the
sclection of performances has turned out well.

What about the selection of music? Given the
title—"The Story of Great Music'—and the division
of the scries into volumes representing historical
periods, our musically unschooled purchaser may
reasonably expect that he's getting some sort of
“history of music in sound,” illustrating the develop-
ment of music over the centuries. In that case, he is
likely to find a somewhat clliptical, even incoherent
story. How, for example, is he to understand the
transformation of musical style between the works
of Bach, Handel, and Telemann and the music
Mozart was writing in the 1780s if the only inter-
vening work offered is Gluck's Iphigenia Overture?
Such sources of the classic style as the Bach sons,
the Mannhcim school, and opera buffa are simply
ignored, and the earliest work of Haydn here pre-
sented is the 1792 Surprise Symphony. Although
Gluck is advertised as an operatic reformer who be-
licved that music should scrve the words, the ab-
sence of any vocal music by Gluck—or, indeed, of
any examples of the operas against which his re-
forms were directed—will Icave the significance of
this reform somewhat unclear in the listener's mind.

Skipping to the other end of the time sequence,
consider the album representing “The Early Twenticth
Century.” This begins with Schoenberg's Verklirte
Nacht, a piece completed on December 1, 1899, and
thereby belonging to the Very Early twentieth cen-
tury; indeed, it predates all but a few of the picces
in the preceding album (“Prelude to Modern
Music”) and has obviously been shoved out of order
to compensate {or the absence of any really signifi-
cant Schoenberg work (the obvious one would be
Pierrot lunairve. but that isn’t in the Angel catalogue).
Less explicable is the restriction of Berg to his early
clarinet picces, when both the Violin Concerto and
the Chamber Concerto are available. But at least
Berg is present; where are Bloch, Ives, Satie, Scria-
bin, Varése, and Weill, to mention only a few obvi-
ous figures? Won’t our uninitiated customer assume
that nonc of them wrote works cqual in significance
to Bachianas Brasileiras No. 5 or An American in
Paris (both present)? And that the Concerto for Or-
chestra is representative of the music that established
Bartdk as a major figure?

A few of the apparent gaps in “The Early
Twentieth Century” are fitled by an album called
“Music of Today,” although three-quarters of its
contents predates 1950, This might more aptly have
been titled “Music of Yesterday and the Day Be-
tore.” for it ranges all the way back to Poulenc's
1938 Organ Concerto; only Shostakovich's Srepan
Razin and Part 1 of Milton Babbitt's Ensembles for
Synthesizer (an important first release, by the way)
represent the 1960s. And few of these composers are
shown at their best or most characteristic—Walton’s
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Henry V music, Shostakovich’s Festival Overture,
and Hindemith’s Horn Concerto give no fair idea of
the basis for their reputations.

One could continue through the intervening “ages”
(of “Revolution,” Romanticism,” and “Opulence™)
but the point should be clear: either the editors are
seriously uninformed about the history of music, or
they aren’t even trying—the latter being more likely,
since their own incompetence could easily have been
remedied by the employment of a recognized musi-
cal scholar (Dr. Barzun is, of course, a distinguished
man in his field, but that field is not the history ol
music). They have presented the illusion of historical
authenticity, without carrying it out in practice—a
sort of intellectual trompe-loeil.

HOWEVER, LET'S DISREGARD this evasion for a
moment; there’s still a lot of good music here, and
the more important question arises: what is done to
help the untrained listener get closer to the music?
In a series directed to this kind of audience, the
most logical basis of presentation might seem to be
some sort of introduction to the art of listening,
with the textual materials emphasizing the modes of
musical coherence, the ways in which musical works
present and develop their ideas. Given such an in-
troduction, and with increasing aural experience of
musical processes in operation, the novice listener
could acquir¢ a skill, a technique of listening that
could then be applied to his future listening; such a
skill is infinitely more useful than any amount of
specific information about individual works. (In
casc the point isn’t clear, I am not talking about the
ability to name musical events and procedures, which
is the professional’s province, but about the ability to
distinguish and relate them by ear—an ability analo-
gous to the one we instinctively use when following
events in a film, by making visual, nonverbal con-
nections.)

Now the editors of “The Story of Great Music”
have made a stab in this direction, by commissioning
a one-page essay from Dr. Barzun on “The Art, and
Pleasure, of Listening.” This begins with some en-
couraging paragraphs on the importance of “getting
used to the sounds and forms of classical music” by
dint of repetition and concentration—somewhat
weakened when the obvious truth that “you can’t
concentrate wholly on music if conversation is going
on or if the rhythm of the dishwasher interferes with
that of Becthoven” is immediately qualified: “but
it's for you to set your own pace.” Eventually we do
arrive at some generalizations akout musical form;
disregarding the fact that the good doctor's examples
arc maladroit (one is an improbable variety of
rondo, A-B-C-B-D-B, that 1 think you will secarch in
vain through the entire series to find exemplified in
a musical work), let us rejoice that we are now
getting down to the real nitty-gritty: the idea that
perceiving the structure of a piece is the nodal point
of listening, the stage at which the listener is in a
position to appreciate the sense of the work.
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Alas, here the essay ends: “The rest is book learn-
ing, very important but not primary. The realm of
music is open to anyone who will use his cars.” Very
true; it's too bad that the relative proportions of the
accompanying booklets contradict Dr. Barzun’s at-
tribution of priority to listening over “book learn-
ing.” For every page (4-in. wide) of “Listener’s
Guide,” there are approximately two pages (each 9-
in. wide) of “cultural history” and composer biog-
raphies. Even these statistics are misleading, for a
good bit of the “Listener’'s Guides” is devoted to
biographical and historical data (while no space, ex-
cept in the most recent volumes, is expended on
texts and translations ot vocal works—surely a mini-
mum requisite for intelligent listening).

In whatever space remains, one would hope to
find constructive suggestions of ways in which the
listener can stretch his perceptions—but, as often
as not, this is what we do not find. A concrete ex-
ample: take the celebrated spot in the Meistersinger
Prelude where the three main themes return simul-
tancously, one under the other, and consider the
following description: “Now that the rich thematic
material has been stated, Wagner molds it into a
stunning edifice of sound. The final passages, with
brass, percussion and strings hymning the Master-
singers to the heavens, are among the most exhilarat-
ing in Western music.” This is all very colorful, but I
submit that the untrained listener may well miss
those other two themes under the “Prize Song”
tune at the spot in question, and it would help him to
be told they're there and to try to hear them. As for
the statement that the final pages are “exhilarating”
—well, he’ll either find them so or he won’t.

Too often, fancy adjectives, rather than musical
processes, seem to be the main preoccupation of
these booklets—the “megolithic [sic], almost angry
theme” (watch out later in the movement, when it
loses its temper and starts throwing things), the
“rhythmic dance filled with eccentricities” (do you
know many nonrhythmic dances?), the pieces “‘as
frisky as young lambs” (you can almost picture a
team of Time-Life research girls industriously in-
vestigating whether they're “frisky as young lambs”
or “as young goats”), and so on. To be sure, adjec-
tives are sometimes uscful to identify themes for
purposes of discussion, but the present writers seem
to think that applying emotional characterizations to
themes is a significant help to the listener—whereas
it’s one thing the novice can do just as well as (if not
rather better than) they can.

In sum, these booklets are nothing very different
from routine program notes, and not as good as the
best of those. There is no systematic approach to
listening embodied here, no coherent attempt to help
the beginner get started in the right direction of using
his ear, rather than his imagination, as the primary
organ of listening. As far as this central point is
concerned, “The Story of Great Music” does little
that a well-chosen stack of bargain-priced records
would not do at least as well and as cheaply.

That leaves the “cultural background” booklets

www.americanradiohistorv.com


www.americanradiohistory.com

62

as a possible reason for subscribing to this series,
and it would be a pleasure to rcport that they are
models of intormativeness, accuracy, and relevance,
as well as handsome examples of bookmaking. The
latter they certainly are, with the one qualification
that many works of art are spread over two pages,
the gutter thus casting a deep shadow down the
picture and reducing the artist’s compositional con-
ception to nonsense. But judged as a presentation of
the history that was happening when the music was
being written, they are scriously flawed—oversimpli-
fied, wondrously cavalier with facts, and often only
distantly related to the music whose background they
purport to illuminate.

Consider the curious treatment of the baroque,
where the booklet discusses art almost entirely of the
seventeenth century—although nonc of the music on
the records predates 1690. In assembling the spur-
iously homogencous chunks of history that Time-
Life’s “periods” represent, the suppression of dates
is a uscful stratagem, and never mind the poor
reader who may assume that Caravaggio (“who in-
variably had the light coming from overhead —if
$0, some of his paintings have been hanging sideways
for three centuries), Salvator Rosa, and Canaletto
were contemporaries, although their life spans didn’t
overlap at all.

Or consider the treatment of ecighteenth-century
neoclassicism in art and literature, which dates from
the first excavations at Pompeii and Herculaneum in
1748 and had already produced important works
(c. g., Goethe's Iphigenie auf Tauris, 1779) by the
time of the French Revolution—the borderline
between the “Age of Elegance™ and the “Age of
Revolution.”™ Yet this important strain in the artistic
history of the century is quite ignored in connection
with ecighteenth-century music (it doesn’t quite fit the
Dresden-china shepherdess image being promulgated
there) and only brought up later, in connection with
music of the next century—at which point, charac-
teristically, the Gocethe play is mentioned, but with-
out any date. It is cqually characteristic that more
than halt of the music representing the “Age of
Elegance” was written after the fall of the Bastille,
and that many pages are devoted to the French En-
lightenment, French  painting, Marie  Antoinette’s
Petit Trianon, and—so help me—the art of making
an cighteenth-century coiffure, without the slightest
attempt to relate any of it to events in the Austrian
Empire, where nearly all this music was composed.

As any historian will tell you, the division of the
past into periods is a tricky business, and the naming
of these periods equally hazardous; the temptation is
strong to distort history in support of a particular
diviston, to present only the events and tendencies
that justify a certain name. Some effort has evidently
been expended to keep Time-Life's periods looking
unified—or did composers write nothing but opera
and large orchestral works during the “Opulent Era”
(1850-1900 according to the booklet, 18561880 as
defined by the music presented, all of it for large

orchestra)? This “era” is, in any case, exceptionally
silly; both social life and orchestral scoring became
even more opulent in the decades 1890-1910, known
here as “Prelude to Modern Music.”

Nor do the biographies of the composers evidence
great care for factual accuracy. “After coming to
America in 1940 to escape Hitler's Europe, Stravin-
sky himself . . . began writing serial or partly serial
music.” Well, sort of—aside from the fact that
Stravinsky came here in 1939, this statement has the
same vague validity as, let’s say, “Following the 1918
armistice, the Second World War began”; Stravin-
sky’s first partly serial work was the 1952 Cantata.
The writer who speaks of Haydn's “martial Drum
Roll symphony” obviously knows nothing more
about the picce than its nickname, and the one who
attempts to describe Schoenberg’s twelve-tone meth-
od, with the help of an offensive cartoon, sets
new standards for misrepresentation and incompre-
hensibility in an already overcrowded field.

But why go on? As if secretly aware that all this
“book learning™ is basically irrelevant to the under-
standing of the music, the authors and editors ap-
parently don’t feel that they have to apply serious
standards of intellectual rigor to their productions;
thus the “cultural background,” itself an evasion of
the real problem, contains within itself a further
cvasion of responsibility.

At least we don’t get large doses of the performer
cult, today’s most prevalent tactic for avoiding the
discussion of music. Although the first few volumes
did include some “artist photos” (including Frau
von Karajan in a bikini—why hasn’t HicH FipELITY
put her on its cover?), these and their promotional
captions have since been abandoned.

As mentioned earlier, more recent albums scem
to be taking a different tack; “The Spanish Style”
and “Slavic Traditions™ are among the latest ones to
come my way, and they increase the disproportion
in the repertory still further—the series now includes
more music by Falla than by anyone clse except
Beethoven and Mozart, and twice as much from
Boris Godunov as from all the operas of Verdi. How
about volumes on Italian opera, nineteenth-century
chamber music (nothing is now offered between Op.
135 and Verklirte Nachr), the song literature {(cer-
tainly a strength of the Angel catalogue), and that
missing chunk of the cighteenth-century? Perhaps
these lacunae will be filled by future issues.

In a larger sense, of course, the choice of music
matters less than ijts presentation. Pretty picture-
books are all very well, but the mutilation of history
serves no particular end in promoting the cnjoyment
of music. If programs to bring classical music into
the home are to serve any purpose beyond the dis-
semination of coffee-table ornaments and conver-
sational backgrounds, the musical works they contain
deserve to be presented as rnusic, not as by-products
of eclegance, revolution, opulence, and the like; as
sources of pleasure and enlightenment, not as cul-
tural status symbols.
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by Bernard Jacobson

The Music of Shakcspcarc’s Time

A sampling of recent discs

4 B

l, HERE MUST BE almost as many “golden
ages” in music as there are assayers of
the art. Each of us has a period, or a
group of periods, which for him repre-
sents the true coin, and from which he
derives a very special, personal kind of
musical pleasure. Fortunately, it doesn’t
matter much whether the preference is
rational or purely idiosyncratic—for the
individual, the result is the same.

Twelve years ago, when [ was doing
my military service in the city of Salis-
bury, England, 1 wandered quite by
chance into an informal little concert
being given in the Chapter House of the
superb Gothic cathedral. Ever since then,
my own personal “golden age™ hgs been
the period of English music from 1580
until fifty years or so later. Even though
there mav be something idiosyncratic in
the predilection, it can certainly not be
dismissed as a chauvinistic English taste
—I have found more fellow-enthusiasts
during a number of vears spent in Hol-
land and America than I ever knew when
I lived in England. And the civilized. yet
never bloodless, grace and loveliness of
the music is there waiting to delight anv
new explorer bold enough to take the
plunge,

One of the most incredible things about
the period is the sheer number of ac-
complished composers who flourished in
it. When I started to prepare these notes,
it was the work of a mere five minutes
to sit down and make a list of forty Tudor
and Stuart composers still worthy of at-
tention today, some of them great and
all of them highly gifted. The field of the
air with lute accomoaniment was culti-
vated above all by Dowland, Campsan,
Morley. and Rosseter (whose What then
is love but mourning 1 shall never forget
from that 1955 concert), followed in
eminence by Danyel. Pilkington. Ford,
Jones, Robert Johnson. Parsons. Corkine,
Bartlet, the younger Ferrabosco. Caven-
dish. Greaves, and Attey. Equally im-
posing, if shorter. lists could be presented
in the spheres of solo lute music. key-
board music, church music, madrigals
and part-songs. songs with viols, and
music for consorts of viols or for more
varied instrumental consorts.

Another towering figure who lived at
the same time—Claudio Monteverdi, cur-
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rently celebrating his quatercentennial—
has received copious coverage lately in
the critical press. No one could grudge it
him. But for a change of emphasis, |
want to devote this page to the English
“golden age,” and to try to distinguish
between the good and the bad among
records devoted to it which have appeared
during recent months.

The most impressive-looking records
are not always the best. In particular, I'm
sorry 1o say that a disc of “Florid Song
and Viol Music in England, c. 1610-
1660," released in Telefunken's Musik
und ihre Zeir series (SAWT 9472-A),
is strictly for specialists. It includes a
varied program of songs ranging from
Campian to John Wilson (1595-1674),
interspersed with instrumental composi-
tions, mostly for viols, by Orlando Gib-
bons, John Ward, Thomas Lupo, Mat-
thew Locke, and others. Nikolaus Har-
noncourt’s Concentus Musicus of Vienna
plays the viol picces well, but the vocal
contributions of the Early Music Studio
are mostly quite inadequate. Andrea von
Ranmm and Karl Heinz Klein sound ill
at ease with the English words. and even
the native English-speakers, tenor Nigel
Rogers and countertenor Grayston Bur-
gess, are in indifferent form, The lute
accompaniments are played (or recorded)
too reticently, and at the end of an
anonymous Donne setting (Dearest love.
I do not go) the tape editor has spliced
in a take from the wrong stanza.

It is only the generally deserved high
reputation of the Musik wund ilre Zcit
series that prompts me to issue so em-
phatic a warning against this particular
record. For all the wealth of interesting
general material, the presentation is also
deficient in listing of sources and attri-
bution of texts. Even more imprecisely
documented, but far better musically, is
another disc in the same scries (SAWT
9481-A) offering consort music by Byrd
and William Lawes and keyboard pieces
by Byrd and Tomkins. The music is well
chosen, and the performances by the
Leonhardt Consort, with Gustav Leon-
hardt directing and also playing organ,
virginals, and gamba, are stylish and sym-
pathetic. Instcad of viols, early violins
are used. but they are played in suffi-
ciently vibratoless style to afford the
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contrapuntal textures due transparency.
The Early Music Studio has made, for

Archive Production, a record devoted
entirely to John Dowland (ARC
73245). The performances show wel-

come enterprise in the matter of orna-
mentation, but once again the same
strictures apply as to the Studio’s Tele-
funken disc. The singers show little feel-
ing for the music and none for the words,
and the effect is dreadfully dull. The
)} newly released Nonesuch collection of |

\1{ vocal music by Dowland (H 1167 or H

71167) puts the German production in
the shade. A group of English singers
that includes April Cantelo, Janet Baker,
and Wilfred Brown produces ideally
vivid performances, and in the setting of
Psalm 100 tenor Gerald English con-
tributes singing of admirable smoothness
and touching purity. The accompani-
ments are rich and colorful, and in the
lute songs the authentic reinforcement
of the buss line by a viola da gamba
helps to add the textural ballast missing
on the Archive and Telefunken discs.
My only regret is that the formal bal-
ance of some songs is impaired by the
omission of repeats.

A few months ago Nonesuch released
a two-record set (HB 3010 or HB 73010)
entitled “Music of Shakespeare’s Time,”
which would be an ideal introduction to
Flizabethan and Jacobean music for
those unfamiliar with it. Contents range
from a group of the finest madrigal per-
formances I have ever heard (directed
by Raymond Leppard), by way of vari-
ous instrumental combinations, to lute
songs and a couple of delicious soprano
and tenor duets with lute accompani-
ment. In both Nonesuch relcases. sources
and modern editions are listed with
exemplary thoroughness.

Finally, also in the budget-price cate-
gory, mention should be made of a group
of recent releases by Musical Heritage
Society offering material available some
time back on Fxpériences Anonymes.
Especially valuable are two records of

J Tomkins (MHS 687 and 688) and one
v of Byrd (MHS 689) directed by Denis

Stevens, and a harpsichord record by

! Paul Wolfe (MHC 679) including fine

pieces by Tomkins, Byrd, John Bull, and
others.
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by Michael Sherwin

STER
CHRISTMAS GOODIES

UNDER $30

(and one for $249)

IN AUDIO, as in life, it’s often the little things that
count—a lesson that’s apparently been taken to heart
by at least seventy companies (at last tally) now
busily turning out small items for sterco enthusiasts.
Just walk into any dealer’s showroom these days and
the first thing you're likely to see is row upon row
of neatly packaged accessorics—many of them at-
tractively designed products capable of making a
significant improvement in the performance of a
stereo system or adding to the owner’s convenience.
On our own recent tour of the scene we found a
wide selection of items to fill out a Christmas shop-
ping list. We limited the list to products which were,
with one exception, priced under thirty dollars.

Even a careful user can mar records just by taking
them out of their jackets and putting them back.
For the man who really cherishes his discs, polyethy-
lene inner slecves, such as Walco's contoured Dis-
Covers, make excellent stocking stuffers.

No record collection, of course, is immune to the
hazards of dust, which can cause surface noise and
distortion. Such chemically treated products as
Walco’s DisCloth or Lektrostat's soft-nap pad make
cleaning records easy; you just wipe the disc lightly.
The Watts Preener, a plush-covered cylinder, will
also do the job. A more elaborate gadget is the Watts
Dust Bug. (The Volkswagen of the record cleaning
field, it once got its named prettified to “Dust Wand”
—but it didn’t stick.) Attached to the turntable base
by a suction cup. the Bug moves ahead of the tone
arm with a cleaning brush and plush pad. But note
that the Bug cannot be used with stacked records on
an automatic player. More expensive devices, which
you hold in hand and trail around a record, are
the Staticmaster and Parastat brushes. (Avoid anti-
static acrosol sprays, by the way—they can clog up
the record grooves.)

Another Christmas offering might well be a sub-
stitute for the ultrastcady hand needed in the deli-
cate business of lowering one of today’s ultralight
pickups onto the record. Ortofon and Rek-O-Kut are
among the firms that offer cuing devices you can
attach to your turntable. They let you gently lower
the arm at the touch of a lever. Although some turn-
tables supply these devices as standard equipment,
you will generally find them only on top-of-the-line
models.

Stylus pressure gauges also are often built into
higher-priced turntables. If your turntable (or your
friend’s) doesn’t include one, you might play Santa
in a very useful way. Too low a pressure can cause
poor tracking of loud passages, while too high a
pressure drastically increases record and stylus wear.
You can get a really low-cost and yet foolproof bal-
ance scale from AR. It comes supplied with weights
that accurately measure tracking force from Y4 to
33 grams in quarter-gram steps.

For tape enthusiasts there is a wide assortment
of accessories. Consider a bottle of head cleaner
fluid, for instance; since all tapes gradually shed
iron-oxide particles which accumulate on a recorder's
heads, abrading their polished surfaces and degrad-
ing high frequency response, an ounce of cleaning
fluid can be worth a pound of replacement heads.
Head cleaning and lubrication fluids, such as Fil-
Magic’s Long Life kit, can do much to keep a re-
corder at peak etficiency. You might also get a de-
magnefizer to neutralize the residual magnetism that
can build up on tape heads and spoil the recordings.

The serious tape recordist should not be without
a splicer, for the possibilities of editing are almost
limitless. Robins" “Gibson Girl" splicer is onc of
several that will help him do the task well. It holds
the tape in position and allows for cutting and trim-
ming as needed. Engineers who edit master tapes
swear by the EDITall splicer, a single block of beau-
tifully machined aluminum that can be mounted
right on the recorder. An inexpensive plastic version
for home use has recently been introduced.

Many of these items are included in such tape
accessory Kkits as Ampex’s Model 895, which offers
a head cleaner. demagnetizer, and splicer in one
convenient package.

The serious recordist probably will find a mixer
indispensable. It adds a professional touch to tape
recordings by allowing different signals to be blended
simultaneously. Sony's inexpensive MX-6S sterco
mixer, for instance, provides facilitics for three low
impedance microphones and three high level inputs.

Stereo headphone users have waited a long time
for an inexpensive chairside remote control box that
isn’t styled like World War II surplus. Koss has final-
ly filled the bill with its Model T-10, an attractive
walnut—cased control supplied with a hinged lucite
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A. Ampex 895 tape accessory kit $22.50. B. Walco chemically impregnated ‘‘DisCloth”: $1.00. C.
EDITall KS-3 tape editing kit: $9.00. D. EDITall KP-2 tape splicer: $3.50. E. Watts disc “Preener’:
$3.50 F. Watts ‘‘Parastat” record brush: $15.00. G. Koss T-10 chairside headphone control: $19.95.
H. Walco contoured polyethylene *DisCovers’” (package of 12): $1.00. |. Sony MS-6S stereophonic
mixer: $29.95. J. Nucliear Products “Staticmaster’” 3C500 brush with anti-static polonium element:
$14.95. K. Mosley TS-4 stereo speaker switch: $6.22. L. Heathkit GH-17 soldering iron kit: $14.95.
M. Rek-O-Kut “‘Dextrafix’’ AL-1 tonearm lift: $4.95. N. Ortofon ‘'Hi-Jack’ air cushioned arm lift:
$10.00. O. Heathkit GH-25 celuxe tool kit: $16.95. P. Rotron/Delwyn “Whisper Fan'': $14.85. Q.
IMC *Hi Fi Boxer” Fan: $14.85. R. Watts “Dust Bug'’: $6.00. S. AR stylus pressure gauge: $1.00.
T. Mcintosh MI-3 ““Maximum Performance Indicator’’: $249.60, LI2WVO oiled walnut cabinet: $29.00.
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cover and usable with any brand of low impedance
headphones. 1t has jacks for two pairs of headphones,
a switch to turn off the main speakers, and volume
controls for cach channel.

For the kit builder on your Christmas list, Heath
offers a soldering pencil with a base that holds the
iron safely when not in use, and which has a control
that selects three heat settings, for various chores.
Suitable soldering equipment is also made by Ungar,
Weller, and Wen. Audiotex and Heath supply tool
sets that include all the needed hardware for handy
Kit assembly.

The audiophile lucky enough to be promised ex-
tension or outdoor speakers for Christmas would
certainly find a control switch a thoughtful addition.
Mosley manufactures a stylish control that handles
up to two pairs of speakers while maintaining con-
stant impedance. Similar items are put out by
Vidaire and Switchcraft.

To the sound enthusiast who wants to install his
solid-state amplifier or tuner in a small cabinet and
has been surprised to learn that even transistor equip-
ment can build up some heat within a confined space,

you might present a miniature fan kit. IMC and
Rotron-Delwyn both make such items; they cool
component cabinet innards and do it quietly.

Finally, for the affluent audiophile who likes to
watch his sound as well as hear it, McIntosh offers
the accessory to end all accessories: the MI-3 Maxi-
mum  Performance Indicator (see “High Fidelity
Equipment Reports,” December 1965), a three-inch
oscilloscope displaying FM signal strength, multi-
path distortion, system separation, balance, and
phasing. The MI-3 is strictly for the enginecering
dilettante. You won’t find any voltage or calibration
numerals on its handsome black, gold, and blue face-
plate. Although it's possible to buy a utility oscillo-
scope for less than $150, the Mclntosh MI-3 at $249
would be an elegant if expensive addition to any liv-
ing room. (Check your tuner to see if it has a test
output. If not, you will have to have one installed in
order to use the unit to its full capacity.)

Sterco cartridges. headphones, microphones, and
speakers are generally thought of as components
rather than accessories. but don’t overlook their po-
tential as gifts from an audio-minded Santa.

FANS: IMC, Rotron.

PRINCIPAL MANUFACTURERS
OF HOME MUSIC SYSTEM ACCESSORIES

CABLES: AMD, Audiotex, Barker, Lafayette, Monarch, Switchcraft.

CUING DEVICES: Elpa/Ortofon, Rek-O-Kut.

HEADPHONE CONTROLS: Allied, Clark, Jensen, Koss, Lafayette, Olson, Sharpe,
Shure, Superex, Telex.

MIXERS: AMD, American Elite, American Geloso, Bogen, Concord, Ercona, Shure,
Sony, Switchcraft, Uher, UltrAudio.

PERFORMANCE INDICATOR: Mclintosh.

RECORD CLEANERS: Audiotex, Duotone, Elpa/Watts, Fidelitone, Jensen, Lektro-
stat, Monarch, Nuclear Products, Recoton, Robins, Transcriber, Walco.

RECORD JACKETS & SLEEVES: Audiotex, Cabco, Duotone, House ot Records,
Robins, Waico.

REMOTE CONTROLS: Lafayette, Royce.

STYLUS PRESSURE GAUGES: AR, Audiotex, Duotone, Fentone, Garrard, Monarch,
Robins, Walco.

SPEAKER SWITCHES: Audiotex, Lafayette, Monarch, Mosley, Robins, Switchcraft,
Vidaire.

TAPE STORAGE FILES: American Elite, Liberty, RCA, Robins, Rye.

TAPE MAINTENANCE (cieaners, demagnetizers, buik erasers): AMD, Ampex,
Amplifier Corp. of America, Artronics, Audio Devices, Audiotex, Duotone, FilMagic,
Greentree, Lafayette, Microtran, RCA, Recoton, Roberts, Robins, Sony.

TAPE SPLICERS: AMD, Ampex, Audiotex, BASF, Duotone, Eipa/EDITail, Hudson
Photographic, Livingston, Recoton, Robins.

TOOLS: Audiotex, Ersin, Heath, Kester, Lafayette, Ungar, Weller, Wen.
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Shown with optional
oiled walnut wood cover,

Acoustic Research announces its first
electronic product, the AR amplifier, an
integrated stereo preamplifier/control and
power amplifier, all silicon solid-state.

1. PERFORMANCE — The state of the art of elec-
tronic design has reached the point where it is possible to
manufacture a nearly perfect amplifier. There are a few such
now available. We believe the AR amplifier belongs in this
select group.

2. PRICE — $225, in black finished aluminum case. Oiled
walnut wood cover is $15 extra and optional. The AR amplifier
costs considerably less than the few amplifiers capable of
similar performance. However, it should be judged by profes-
sional standards and on an absolute basis without considera-
tion of price.

3. POWER OUTPUT* — Enough to drive with opti-
mum results any high fidelity loudspeaker designed for use
in the home.

4. GUARANTEE — Establishes a new standard for
reliability and durability. The product guarantee for the AR
amplifier is unmatched in the industry by any other electronic
component regardless of price.

The AR amplifier is sold under a two year guarantee that includes all parts, labor, reimbursement of
freight charges to and from the factory or nearest service station. Packaging is also free if necessary.

Literature on other AR products —loudspeakers and turntables —will be sent on request.

*Power output, each channel, with both channels driven: 60 watts RMS, 4 ohms; 50 watts RMS, 8 ohms;
30 watts RMS, 16 ohms.

Distortion at any power output level up to and including full rated power: IM (60 & 7,000 Hz, 4:1), less than 0.25%;
harmonic distortion, less than 0.5% from 20 Hz to 20 kHz. Distortion figures include phono preamplifier stages.

Frequency response: =1db, 20 Hz to 20 kHz at indicated flat tone control settings, at full power or below.
Switched input circuits: magnetic phono; tuner; tape playback.
Outputs: Tape record; 4, 8 and 16-ohm speakers.

Damping factor: 8 to 20 for 4-ohm speakers: 16 to 40 for 8-ohm speakers; 32 to 80 for 16-ohm speakers. Lower figures
apply at 20 Hz; higher figures apply from 75 Hz to 20 kHz. Measurements taken with AGC-3 speaker fuses in circuit.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141
CIRCLE 4 ON READER-SERVICE CARD
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Dual’s reputation for precision has now gone to its heads.

For years, Dual has been known primar-
ily for precision automatic turntables. Now,
something new has been added. Our first tape
deck: the TG 27.

It's constructed with the same precision
and reliability we built into our turntables. [t
provides the audiophile with a rugged, de-
pendable, easy-to-operate deck without frills
or gimmicks.

Take the tape heads, for example. We
make them ourselves. Their unique hyperbolic
contour provides maximum tape-to-head con-
tact. And they go a long way towards explain-
ing the Dual's superior high and low end re-
sponse. (They also eliminate the need for pres-
sure pads.)

Or examine the braking system. It's co-
ordinated with a slip-clutch which limits the
amount of tension imparted to the tape during
acceleration. The tensile strength of even the
thinnest tapes will not be exceeded.

The new Dual TG 27 4-track stereo tape
deck at $199.50 with all-silicon circuitry, re-
cords and plays back at either 3% or 7% ips.
Other features include pushbutton operation,
mixing controls for anytwo inputs, sound-with-
sound and sound-on-sound.

Our reputation for preclsion has indeed
gone to our heads, and there’s nothing but
good to show for it.

For more information, write United Audio
Products Inc.,535 Madison Ave.,N.Y.10022. m

CIRCLE 32 ON READER-SERVICE CARD
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HIGH FIDELITY

The consumer’s guide to new and important high fidelity equipment

HEATHKIT AR-15
STEREO RECEIVER

THE EQUIPMENT: Heathkit AR-15, a stereo FM/AM
receiver. Dimensions: chassis, 167 by 1414 by
43/, inches; in optional walnut cabinet on feet, 177
by 141, by 6 inches. Price: kit, $329.95; assembled,
$499.50; Model AE-16 cabinet, $19.95. Manufacturer:
Heath Co., Benton Harbor, Mich. 49023.

COMMENT: Loaded with features and advanced de-
sign techniques, the AR-15—Heath’'s most ambitious
single audio product offering to date—combines a
high-sensitivity tuner with a low-distortion and high-
power amplifier to become, in our view, one of today's
top-ranking receivers.

As was true of the Heathkit color TV set previously
reported (HIGH FIDELITY, May 1967), the AR-15 has
been engineered on an all-out, no-compromise basis.
For instance, its IF section uses two integrated cir-
cuits. Each, while the size of one transistor, actually
contains twenty-eight circuit parts: ten transistors,
eleven resistors, and seven diodes. Another feature
of the IF section is the pair of crystal filters instead
of the usual transformers—the crystals eliminate the
need to align coils and they make for precisely con-
trolled bandwidths. An all silicon transistor set, the
AR-15 uses a two-stage field effect transistor RF
amplifier plus an FET mixer stage. The FM front end
is completely shielded and boasts a four-section tun-
ing capacitor plus six tuned circuits. The amplifier
section is designed for wideband audio response, high
power, and stability. Four Zener diodes and two
thermal circuit breakers protect the driver and output
transistors from overloads and short circuits, and a
front panel indicator shows when the thermal breakers
have opened. The output transistors are conservatively
used below their maximum ratings and are individually
mounted on heat sinks. The set’s well-regulated power
supply ¢s made up of heavy-duty professional-grade
parts. In fact, construction, chassis layout, detailing,
and internal cabling are exemplary throughout.

The AR-15's appearance, which matches the high
quality of its innards, has been styled for eye appeal

as well as to facilitate its use. Actually there are
more controls than usually found on a receiver, and
more than usual effort has been expended to group
them and partially conceal some. The front panel,
to begin with, is the type that ‘‘disappears’” when
power is turned off. When you press the power switch
(itself distinguished from a bank of other rockers by
being colored black instead of white), the panel lights
up in three colors like an Expo 67 exhibit. The selector
knob has five positions illuminated from behind, with
the position chosen glowing white while the others
glow green. The station tuning dials are green, and
so are the two tuning meters at its right—one for
signal strength and the other for center-of-channel
indication. The word ‘‘power” glows in red above the
power switch, and at the opposite end of the panel
an FM stereo indicator comes on in red when stereo
stations are tuned in. Next to it is the high tempera-
ture indicator, also red. Other main controls all have
white light behind them. These include the knobs for
bass, treble, channel balance, and volume—plus
rockers for stereo/mono mode, tape monitor, FM
normal or FM stereo only, noise filter, loudness con-
tour, and speakers off-on. Two stereo headphone
jacks are to the right of the last switch, and you can
drive headphones and speakers at once or separately,
as desired. The bass and treble controls work simul-
taneously on both channels, but the treble control
can be moved outward slightly from the panel to
disable all the tone control circuits.

Wait, there’'s more. The large Heathkit emblem at
the lower left actually is a hinged cover behind which
is, literally, a baker's dozen of additional controls—
the kind used, as a rule, only when initially installing
and adjusting the set. This array includes four pairs
of stereo level adjustments, for the signals from the
tuner section and from the phono, tape, and auxiliary
input jacks, plus three controls for stereo phase,
squelch (interstation noise), and stereo threshold.
The phase control, when pulled out slightly, is used
to tune for a null and thereby adjust the FM section

Equipment reports are based on laboratory measurements and controlled listening tests. Unless otherwise noted,
test data_and measurements are obtained by (BS Laboratories, Stamford, Connecticut, a division of Columbia

REPORT POLICY

Broadcasting System, inc., one of the nation’s leading research organizations. The choice of equipment to be
tested rests with the editors of HIGH FIDELITY. Manufacturers are not permitted to read reports in advance

of publication, and no report, or portion thereof, may be reprcduced for any purpose or in any form without
written permission of the publisher. All reports should be -onstrued as appiying to the specific samples tested;
neither HIGH FIDELITY rior CBS Laboratories assumes tesponsibility for product periormance or quality.
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for optimum channel separation and a balanced stereo
signal. And a few other switches and adjustments—
on the chassis itseif—are used, after the kit is wired,
to touch up various critical circuit sections, using
the front panel signal strength meter as a convenient
and accurate test instrument.

Actually, life with the AR-15 is not as complicated
as it may sound. Once the initial checks and adjust-
ments are made you flip the emblem-cover back in
place and use the other controls which are normally
found on any receiver. Connections—for antennas,
speakers, turntables, tape recorders, and so on—are
made at the rear in the usual manner. Speaker termi-
nals are instrument-type binding posts, color-coded
for polarity. One switched, and two unswitched, AC
outlets are provided, and the high voltage line is
fused. The AR-15 may be custom-installed in a panel
cutout, or fitted into an optional walnut cabinet which
you can place on a shelf or table top.

The performance data measured on the kit-built
AR-15 at CBS Labs turned out to equal or surpass
Heath’s specifications for the set. For instance, FM
response and sensitivity were just about on the nose;
capture ratio and distortion were better than claimed.
Amplifier power ran as specified, with each channel
clipping either above the rated power level or below
the rated distortion, which is excellent. The power
bandwidth exceeded specifications. IM distortion ran
lower, and the set's damping factor was higher than
claimed. Sensitivity, signal-to-noise, tone and filter
control responses, and so on all confirmed—uwithin
normal variations—the manufacturer’s specs.

The performance and sound of the AR-15 are as
fine as its test measurements would indicate. We've
been accustomed, by now, to being pleasantly sur-
prised by receivers that perform as well as separate
tuners and amplifiers, and by kits that turn out to be
as good as factory-built sets. Would you believe, now,
maybe a little better?

How It Went Together

Experienced kit-builders will enjoy putting the
AR-15 together, probably alternating between dis-
belief (1 don't see how that bundle of wires can be
squeezed into that space'’’) and amazement (‘the
manual is right; it does fit"’). There's plenty to do:
installing and soldering hundreds of small parts onto
printed circuit boards;, mounting switches, controls,
and other chassis parts; interconnecting various por-
tions of the chassis; integrating subassemblies; and
performing a series of final checks and adjustments.
The unit we built went together after some thirty-
three hours and worked fine except that the FM stereo
lamp came on for mono stations, the AM section had
poor sensitivity, and one channel on phono seemed
louder than the other. A check revealed that the first
two problems were caused by a cold solder joint and
misadjustment of the AM trimmers respectively; the
last was due to a defective capacitor. Heath bailed us
out with some hot solder where it was needed, a few
turns of a couple of screws, and a replacement
capacitor.

CIRCLE 130 ON READER-SERVICE CARD
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Square-wave response to 50 Hz, left, and to 10 kHz.

Lab Test Data

Performance
characteristic

Tuner Section

IHF sensitivity

Frequency response, mono

THD, mono

IM distortion
Capture ratio
S/N ratio

Frequency response,
stereo, | ch

rch
THD stereo, | ch

rch

Channel separation,
either channel

19-kHz pilot suppression
38-kHz subcarrier sup-
pression

Measurement

1.8 uV at 98 MHz; 1.75 uV
at 90 MHz; 1.7 uV at 106
MHz

+1 dB, 23 Hz to 16.5 kHz

0.46% at 400 Hz; 0.38% at
40 Hz; 0.60% at 1 kHz

0.20%
23 dB
60 dB

+0.5, —1.5 dB, 22 Hz to
16 kHz
same

0.73% at 400 Hz; 1.0% at
40 Hz; 0.76% ot 1 kHz
0.66% at 400 Hz; 1.1% at
40 Hz; 1.0% at 1 kHz

better than 35 dB at mid-
frequencies; 25 dB, 46 Hz
to 11 kHz

64 dB

61.5 dB

Amplifier Section

Power output (at 1 kHz

into 8-ohm load)

| ch at clipping

I ch for 0.5% THD

r ch at clipping

r ch for 0.5% THD
both chs simultaneously

I ch at clipping

r ch at clipping

Power bandwidth for
0.5% THD

Harmonic distortion
50 watts output

25 watts output

IM distortion
4-.chm load

8-ohm load

16-ohm load

Frequency response,
1-watt level

RIAA equalization

Damping factor

Input characteristics
phono
tape
aux
tape monitor

55 watts at 0.22% THD
57.7 watts
50 watts at 0,13% THD
53.5 watts

46.3 watts at 0.22% THD
43.8 watts at 0.12% THD

below 10 Hz to 33 kHz

below 0.85%, 20 Hz to
17.5 kHz

below 0.3%, 20 Hz to 20
kHz

below 0.5% at 48 watts
ovtput

below 0.3% to 60 watts
output

below 0.3% to 37 watts
ovutput

+0, ~3 dB, below 10 Hz to
60 kHz

+0.75, -0 dB, 20 Hz to
20 kHz

72

Sensitivity S/ N ratio
1.85mV 50 dB
160 mV 62 dB
162 mV 55 dB
140 mV 54 dB
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DUAL 1015 AUTOMATIC TURNTABLE

THE EQUIPMENT: Dual 1015, a four-speed (16, 33,
45, and 78 rpm) automatic turntable with integral
arm. Dimensions: 13 by 103/ inches; clearance re-
quired below chassis: 314 inches, above: 41/ inches.
Price, less base: $89.50. Manufactured in West Ger-
many; distributed in the U.S.A. by United Audio
Products, Inc., 535 Madison Ave., New York, N.Y.
10022

COMMENT: This latest Dual is priced below the
1009SK, and above the 1010S, which makes it “third
from the top” in the present Dual line which is
headed, of course, by the 1019. Performance is gen-
eraliy very good, though a shade under that of the
1009SK. As for features, the 1015 has more than
you'd expect of an automatic in its price ciass—
calibrated dials for stylus force and anti-skating,
built-in cuing lever, very refined counterbalance ad-
justment, easy-to-use pickup mounting for installing
and changing cartridges, two spindles for manual or
automatic use, a 45-rpm doughnut adaptor, and
color-coded signal cabies. The automatic spindie has
retracting arms that obviate the need for any over-
arm or platform when stacking discs.

Readying the 1015 for use is simpie: you fit the
cartridge onto the bottom half of the shell, snap this

DECEMBER 1967

assembly in place, adjust the arm for balance with
the dials set to zero, then set tracking and anti-
skating force accordingly. No tools and no external
gauges are needed; the builtin stylus force adjust-
ment is accurate enough. CBS Labs found, in fact,
that the numbers 1 and 4 on the built-in scale
equaled exactly 1 gram and 4 grams respectively,
with negligible variations between those settings.

The 1015's platter weighed in at 3 pounds, 12
ounces—a bit lighter than the 1009SK's platter.
Speed accuracy was satisfactory, though not as high
as in the 1009SK (see accompanying table). Wow
and flutter were insignificant, measured average
values being 0.10 and 0.05 per cent respectively.
Total audibie rumble by the CBS-RRLL method was
-55 dB, again not as good as in the 1009SK, but still
low enough so as not to intrude in most home music
systems. The tone arm’s resonance occurred at 9 Hz,
where it showed only a 4.5 dB rise. The arm had
negligible friction laterally and vertically, and it needed
a mere 0.5 gram stylus force to trip the automatic
change mechanism. Everything worked smoothly and
the anti-skating system did prove effective.

You can use the 1015 in three different modes of
operation: automatic stack-and-play (with the long
spindle), automatic singie-play (with the short spindie),

WWW americanradiohistorv com
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or manual single play (with the short spindle). In
any mode, at the end of a record the arm returns
to rest position and the machine shuts itself off. An

Dual 1015 Turntable
Speed | Speed Accuracy (percentages fast)

arm lock holds the arm in place to prevent jarring Setting |
when not in use, and the clever packaging of the (rpm) 105 VAC 120 VAC 127 VAC
unit permits the platter to be shipped already in- 1w | e 1.4 6
stalled on the chassis plate to make things easier for —_— : a5
the nontechnical buyer. And if you're language- 33 1.0 1.6 1.9
minded, dig that simultaneous German-English-French- kﬁ s == 07‘ 1 5_ 18—
Spanish instruction booklet. = N [ S

78 0.4 1.2 1.7
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DYNACO PAT-4A
PREAMP-CONTROL

THE EQUIPMENT: Dynaco PAT-4A, a preamplifier-
control unit. Dimensions: 1315, by 9 by 414 inches.
Price: kit, $89.95; assembled, $134.95. Manufacturer:
Dynaco, Inc., 3912 Powelton Ave., Philadelphia, Pa.
19104.

COMMENT: Essentially a solid-state counterpart of
Dynaco's PAS-3X tube preamp, the new PAT-4A is a
preamplifier-control unit for use, ahead of a stereo
basic amplifier, as the nerve center of a fairly elaborate
system, and a few new features give it a measure of
versatility not found in the PAS-3X.

The PAT-4A will accept signals from: magnetic
pickups of various signal levels, ceramic pickups, tape
head, tape playback amplifiers, microphones, radio
tuners, and other high-level sources. You can convert
the mike input, marked ‘‘special,” to another low-level
magnetic phono input by making a minor wiring
change in the chasis.

Signal input jacks, and the output jacks for feeding
two external stereo amplifiers plus a stereo tape
recorder, are at the rear. In addition, there are input
and output phone jacks on the front panel. The
front input jack overrides all rear inputs when you
insert a phone plug; it may be used as a convenient
tape playback connection in amplifing a musical in-
strument, such as an electronic guitar. The front out-
put jack is a 600-ohm connection in parallel with one
of the sets or rear amplifier outputs. It can be used for
special bridging applications or for medium-impedance
headphones. For low-impedance headphones, you’ll
need a matching transformer as recommended by the
headphone manufacturer.

Controls include knobs for a six-position program
selector, volume, channel balance, bass, treble, and
high-frequency filter. The bass and treble controls
operate independently on each channel, but you can
rotate them to handle both channels simultaneously if
you desire. The tone control circuits, by the way, are
out of the amplifier circuit when the controls are cen-

REPORTS IN PROGRESS

Sony TA-1080 Integrated
Amplifier
Acoustic Research AR-3A
Speaker System
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tered. The filter has three positions of high-frequency
attenuation: at 15 kHz, at 10 kHz, and at 7 kHz.

In addition there are rocker switches for tape
monitor, loudness contour, low-frequency filter, stereo/
mono mode, and power off/on. Stereo/mono selection
actually is made on a pair of switches that provide a
unique versatility: with both switches in stereo posi-
tion, the preamp plays normal stereo; with only the
left channel or A switch in stereo position, left
channel signals appear at both stereo outputs; with

Dynaco PAT-4A Preamp
Lab Test Data

Performance

characteristic Measurement
Output (clipping at
1 kHz)
| ch 10.5 volts RMS at 0.90%
THD
r ch 9.5 volts RMS ot 0.38%
THD
Hormonic distortion at 2
volts (roted output)
| ch less than 0.036%, 20 Hz to
20 kHz
r ch less than 0.056%, 20 Hz to
20 kHz

IM distortion, 2 volis less than 0.05%

Frequency response +0, -2 dB, 10 Hz 10 100

kHz
RIAA equolizotion +0.75, —-3.5 dB, 20 Hz to
20 kHz
NAB equolizotion +1.5, —3 dB, 35 Hz to 20
kHz
Input choracteristics (re 2
volts output) Sensitivity  S/N ratio
phono, low 3.8 mv 62 dB
phono, ceramic 150.0 mV 53 d8
tape head 1.28 mv 52 d8
special 5.2 mv 69 dB
tuner 189.0 mV 79 dB
spare 189.0 mVv 79 dB

Note: phono, low input, re 10 mV signol, S/N = 70 dB.
tuner, spare inputs, re 0.5 V signol, S/N — 87 dB.
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only the B switch in stereo, right channel signals are
available at both outputs; with both switches in mono
position, a partially blended mono (A plus B) signal
appears at the outputs. The actual amount of separa-
tion remaining between the two channels is 6 dB
which Dynaco feels is desirable for playing mono discs
with a stereo cartridge, or for reducing any apparent
exaggerated separation between stereo speakers, or for
~establishing the proper spatial effect for more
natural sound in stereo headphones.” These switches
also can be used when operating a derived center-mix
channel, explained in the owner’s manual, and they
permit you to connect different mono signal sources to
left and right channel inputs. Incidentally, another

Square-wave response to 50 Hz, left, and to 10 kHz.

e

SCOTT S-11
SPEAKER SYSTEM

THE EQUIPMENT: Scott S-11, a compact full-range
speaker system in enclosure. Dimensions: 24 by 1415,
by 1114 inches. Price: $149.95. Manufacturer: H. H.
Scott, Inc., 111 Powder Mill Road, Maynard, Mass.
01754.

COMMENT: The S-11 is one of a recent line of speaker
systems featuring what Scott calls ‘‘controlied im-
pedance,” a design technique intended to limit the
actual variations in speaker impedance to a very
narrow range—in this case, 6 to 8 ohms—in order
to help smooth the response generally, and to pro-
vide optimum matching for solid-state equipment
specifically. The former consideration is a well known
design aim in any system; the latter is based on the
manufacturer’s contention that solid-state amplifiers
and receivers deliver optimum performance into a
definite value of speaker (load) impedance, usually
8 ohms. Extreme variations in speaker impedance,
Scott points out, results in different amounts of
power delivered to the speaker at different frequen-
cies and also can overload or damage the amplifier
or at least cause its fuses or other protective devices
to go into action. without divulging details of how
they do it, Scott engineers point out that their new
speaker systems—by integrating the design of the
drivers and the characteristics of the dividing net-

THE INDEX OF EQUIPMENT REPORTS PUBLISHED
IN 1967 APPEARS ON PAGE 124 IN THIS ISSUE.
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minor wiring change—described in the manual—will
get the switches to provide full A plus B blending, if
desired, instead of the 6 dB separation blend.

CBS Lab tests, run on the PAT-4A, simply confirm
the manufacturer's specifications and performance
claims for the unit. Detailed in the accompanying
graphs and chart, the numbers on this preamp add up
to sheer excellence, and at a very attractive price on
today's market. The unusually wide, linear response
and the superior square-wave behavior of the PAT-4A,
combined with its very low distortion and noise, mark
it as one of the best audio ‘‘front ends’’ now available.

CIRCLE 142 ON READER-SERVICE CARD
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work—do operate within the restricted impedance
range of 6 to 8 ohms.

The S-11 is a three-way system, with a 12-inch
high-compliance woofer plus two cone drivers for
midrange and highs respectively, and a three-way
dividing or crossover network housed within a neatly
styled walnut enclosure. The system functions as an
air-suspension direct radiator. Efficiency is moderate
and for best results we feel the S-11 should be used
with an amplifier in the 20-watts or more per channel
class. Connections are made to knurled-nut posts at
the rear, where you'll also find a three-position toggle
switch for adjusting relative level of the highs.

In our tests, the bass response of the S-11 was
full and firm down to 50 Hz, with a gradual rolloff
to about 35 Hz. Doubling occurs in this region de-
pending on how hard the system is driven; at normal
listening leveis in a large room, none could be de-
tected untii at about 44 Hz. The system actually
responds to signals below 35 Hz, but the output be-
comes diminished in level and consists more of har-
monics than of fundamental bass. The upper bass,
midrange, and highs are remarkably smooth and well
balanced, with no audible peaks or dips. The sound be-
comes gradually more directional as you go up the
scale, but it is never really ‘‘beamy.” A 13-kHz tone
is audible fairly off-axis, and from here the response
slopes toward inaudibility. White noise response varies
audibly from fairly smooth to bright, with the setting
of the rear panel control, and is moderately directive
at all three settings, bespeaking a slight tendency to
favoring the upper midrange.

We must point out quickly, however, that this
tendency causes nothing objectionable on normal pro-
gram material. The S-11 sounds to us as neutral,
clear, and well balanced as anything we've yet heard
in its class. It has good transient characteristics, and
excellent internal separation among complex ensemble
effects. The system has a natural musical quality
that does not falsely emphasize any one type of in-
strument or voice, and never honks or booms at you.
We also found that a pair on stereo or mono are
equally at home, acoustically speaking, in three widely
varying types and sizes of rooms: one, small and
cube-like; another larger, or ‘‘average size,” and the
last, a very large room—an interesting fact which
should recommend the S-11 to a good many buyers,

CIRCLE 143 ON READER-SERVICE CARD
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Here's a new recording in the much-
acclaimed Heifetz-Piatigorsky Con-
certs series. The Dvotdk Quintette,
a favorite selection on last year's
Heifetz-Piatigorsky concert pro-
gram in New York and San Fran-
cisco, is given a spirited
inter- pom NG

pretation,
Plus the
only avail-
able record-
ing of the
Francaix
String Trio,
a modern
Gallicwork.”

OVORAK: /tano llmnltllt in A
with Jocoh Lalriner and Gerats

fRANSAlX_ Mring Trio
with

Yet another
facet of the
distin-
guished
Metro-
politan
Opera so-
prano’s art.
With André
Previn as
conductor, pianist and arranger,
Leontyne Price brings her incred-
ible gifts as an interpretive artist to
the popular repertoire. ‘‘Sunrise,
Sunset,” "It Never Entered My
Mind,” “A Sleepin’ Bee,” “Love
Walked In" and many others.”

eome RIGHT AS THE RAIN .,

PRICE/PREVIN

Debut on
rsonrer ) WESSENBERG
Weis- S

senberg
— the pian-
ist who has
been hailed
all over Eu- iy
rope, Cen- —
tral and South America, South
Africa and Israel, as well as New
York's Philharmoenic Hall and who
is currently making a two-month
concert tour of the U.S. With «a
repertoire ranging from Bach to
Stravinsky, he has selected works
by Chopin for his first RCA Victor
recording.” Remember the name
Weissenberg . .. you're going to be
hearing a great deal about him!*
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First com- [ume y 106 CAESAR

plete stereo TREIGLE - SILLS - FORRESTER - WOLFF
record-
ing of
Handel's (B
magnifi-J
cent operal
A stun
ning, crea- |
tive produc-
tion" (N. Y. Times), cmd now a ma-
jor addition to the recorded opera
repertoire. The cast includes
Norman Treigle, Beverly Sills,
Maureen Forrester and Beverly
Wolff, with Julius Rudel conduct-
ing. 3 L.P.s plus libretto.*

MALAS - COSSA - DEVLIN - BECE
New Yotk City Opeta Chorus and Orchestia
JULIUS RUDEL. Conductor

Y James King,
"*' Metro-
politan
Opera ten-
or, sings the
songs of
Schubert
and Strauss.
Though he
is most
noted for his operatic roles (includ-
ing Lohengrin and the emperor in
Die Frau ohne Schatten), James
King is right at home with German
lieder. “Cacilie,” "Traum durch die
Dammerung,” “An die Musik” and
other favorites.”

Songa of Schubert
and Strauss

JAME.S KING,
wuuAM AM HUGHES ’

S . i

Thls is the COME. CREATOR SPIRIT | Lk Croses
new Mass 0 YARDUMIAN | =
by Ameri-
can compo-
ser Richard
Yardumian |
that was i
commis-
sioned by
Fordham Hils
University in commemorcmon of its
125th anniversary. It was given its
world premiere last March by the
Chamber Symphony of Philadel-
phia with Lili Chookasian, mezzo-
soprano soloist. The Mass abounds
in counter-melodies, has many quo-
tations from old Gregorian chants
and possesses a timelessness that
is essential to great ecclesiastic
works.*
CIRCLE 58 ON READER-SERVICE CARD
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Nowa 6-L.P. g
album con-
taining 11

ELEVEN
,Y, SYMPHONIES

Haydn ‘ e
" “Paris” Symphonies
Sympho- -

. SINFONIA
nies plus CONCERTANTE
the Sinfonia Dgn';s
Concer- VAUGHAH
tante by the TheOrchastra 9

of Naples

Orches-
tra of Naples under Denis Vaughan.
Included are the Symphonies Nos.
82-87 referred to as the “Paris”
symphonies as well as two of
Haydn's most famous works, the
88th and the 92nd, the ""Oxford."”
This is a beautiful package that
will delight every Haydn devotee.

*Recorded in Dynagroove sound.

RCAVICTOR@

C)The most trusted name in sound
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OPERA + ORCHESTRAL - CHAMBER <« INSTRUMENTAL - VOCAL

c~o THE NEW RELEASES =5

reviewed hy NATHAN BRODER °* R. D. DARRELL ¢ PETER G. DAVIS ¢ SHIRLFY FIEMING ¢ ALFRED FRANKENSTEIN

HARRIS GOLDSMITH *

DAVID HAMILTON

PHILIP HART * BERNARD JACOBSON

STEVIEN LOWE ¢

ROBERT P. MORGAN

GEORGE MOVSHON * CONRAD L. OSBORNE ¢ JOHN ROCKWELL ¢ MICHALL .SHERWIN ¢ WAYNE SHIRLEY

Morton Subomick: from such gear, “Silver Apples.”

ELECTRONIC MUSIC WITH NARY A BLURP OR A WHINE OR A KRONTCH

“Tuis ALBUM of electronic mwusic rep-
resents a signal event in the related his-
tory of music and the phonograph: for
the first time. an original, full-scale com-
position has been created expressly for
the record medium.”

So Nonesuch exults in presenting Mor-
ton Subotnick's Silver Apples of the
Moon—but, alas, the statement isn't true.
Like practically everything else in modern
music, Stravinsky thought of it first,
and composed his Serenade in A “ex-
pressly for the record medium™ in 1925.
The Serenade in A is. to be sure. a piano
piece and is thoroughly capable of being
performed in the concert hall as well as
on records. but then there isn’t any law
that Subotnick’s tapes can't be taken
into the concert hall too. Nevertheless
an electronically comoosed piece sesms
to belong to an electronic means of dis-
tribution rather better than a piece not
so composed. and in that sense, perhaps,
Subotnick and Nonesuch have done some-

DECEMBER 1967

by Alfred Franlenstein

thing that no one has ever done before.
The main thing is that the picce is a
beauty.

Morton Subotnick has had long ex-
perience as a composer of electronic
music. He founded the San Francisco
Tape Center. the leading electronic music
studio on the Puacific Coast, and directed
it for four or five seasons while, at the
same time. he was teaching strict counter-
point at Mills College. He is now Com-
poser in Residence at New York Univer-
sity, and he has taken with him the
electronic music synthesizer he developed
in San Francisco. Silver Apples of the
Moon is the first major work of his
NYU. or Washington Square, period.

The jacket quotes a reviewer for a
Seattle paper on an earlier electronic
work of the same composer: he refers to
the “scream and whine and blurp and
krontch™ so characteristic of the medium,
and he approves of ihem. But there is
nary a scream or a whine or a blurp or

www.americanradiohistorv.com

a krontch in Silver Apples of the Moon.
Subotnick here transcends all the clichés.

The title is taken from Yeats, and an
additional line of the same poet is in-
voked by the composer: “A single silver
child-angel in a glittering garden of
silver star-fruit.” You can hear the music
in those words.

Some years ago 1 wrote in this maga-
zine that parents with musical children
would do well to train them as players
of the vibraphone rather than as pianists:
composers like Boulez were then em-
phasizing every high, sweet. chiming
sound there was: vibraphone, glocken-
spiel, harp. celesta, finger cymbals, hand
bells, and so on. Subotnick’s new piece
belongs in that tradition. but its bell
sounds, being produced by electronic
means. are not limited to the pitches of
the tempered scale or to the specific
timbres suggested by the names of the
instruments mentioned above. Subotnick
invents a whole new range of bright,
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silvery sounds, but their analogy to the
sounds of percussion instruments is never
forgotten.

Electronic music is capuable of long,
undifferentiated sheets of tone, measure-
able only in terms of elapsed time rather
than in terms of rhythm. This substitu-
tion of the clock for the beat is, indeed,
the most novel and important aspect
of clectronic music as a whole, and it
has strongly affected much recent music
for conventional media, like that of John
Cage. But percussive sounds—whether
produced by actual percussion instru-
ments or electronically—involve, by defi-
nition, accent and release, strong beats
and weak beats; and for this reason

Silver Apples of the Moon must be de-
scribed as a relatively conservative work.
To be sure, it uses more than bell sounds.
There is a good deal of twanging: some
rather delicate sirens make themselves
heard: and the rhythms range from
quickstep 1o recitative. Silence is one
of Subotnick’s best resources—silence as
a4 mysterious pause in the rhythm as
well as a means of adding spice to tim-
bre. As always in electronic music, ques-
tions of consonance and dissonance are
irrelevant: they are not even likely to
arise in listening to this bright, subtle,
optimistic fubric. And for once elec-
tronic music in large form doesn't sug-
gest an adventure in outer space. Very

/

few pieces of clectronic music fit so well
into “normal” expectations of what music
is all about, and few satisfy those ex-
pectations so thoroughly.

The recording here is something sen-
sational. One reason is that Subotnick
does not overload the grooves or the re-
ceiving car. Silver Apples of the Moon
is actually an extended picce of electronic
chamber music, and every note in it tells
as much in the playback as it obviously
did in the process of feeding in.

SUBOTNICK: Silver Apples of the

Moon

NoNEgsuct H 71174, $2.50 (sterco only).
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Bellini and librettist Felice Romani: at the

end, bitter enmity,

HIGH EMOTIONS, RADIANT MELOS—IN A FIRST BEATRICE DI TENDA

BI LLINI'S PENULTIMATE OPERA, Beatrice
di Tenda, stands between Norma and I
Puritani. In such company one might
expect a masterpiece, for with Norma
Bellini arrived at a total control of his
powers as both a stage dramatist and a
composer of apparently endless melliflu-
ous musical lines. Yet Beatrice simply
does not have the sustained melody of
Puritani or the dramatic fire of Normna,
and its neglect is understandable. How-
ever, the recent rediscovery of the hel
canto age has brought us a premiere.

What it reveals is an opera seesawing
between Bellini uninspired and Bellini at

his best. Huappily, there is enough in-
teresting music to justify the attention
of more listeners than the fans of hel
canto or foan Sutherland alone.

The story, a variation on the familiar
love-chain of the ltalian melodranuna, was
written by Bellini's long-time  collabo-
rator. Felice Romani, (The composition
of Beatrice led to a bitter quarrel between
the composer and librettist and resulted
in the breakup of the team that had pro-
duced Norma, La Sonnanitbula. and five
other operas: Bellini went to Paris and
wrote his final opera with Count Carlo
Pepolil) Beatrice is married to the local
tyrant, Filippo, who loves Agnese, who
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by Patricl: J. Smith

loves Orombello (the tenor), who loves
Beatrice, who loves him. Despite her
love Beatrice resolves to remain faithful,
but Agnese, furious at being rejected by
Orombello, betrays Beatrice to Filippo.
He has Beatrice subjected to a trial;
Orombello is tortured into  confessing
falsely, a confession which he recants
before the judges. Filippo hesitates before
signing the death warrant, decides not
1o sign it. but a revolt of Beatrice's sup-
porters  decides  him,  Agnese  herself
recants and begs torgiveness of Beatrice,
who goes to her death.

All of these high emotions and changes
of heart are perfect for scenas and
ensembles, with the musical staff above
the line taking a heavy cannonading. The
story today recalls certain features of
Don Carlo, but at the time it was written
it suffered through direct comparison
with Donizetti's Anna Bolena. for which
Romani had done the libretto three vears
earlier. Both operas climax on  trial
scenes: Bellini was naturaly accused of
trying not only to repeat Donizetti's suc-
cess. but of botching the job.

The opera moves clearly from one
set-picce to another, but the quality of
cach varies: the Agnesc-Orombello duet
is first-rate throughout, but the Beatrice-
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Filippo one is overlong and mostly dull.
The trial scene contains a good deal of
impressive music, and Filippo's scena is
effective. The last scene, particularly the
commonplace cabaletta. I found a bit
of a letdown, but Sutherland's vocalism
makes up for a good deal of the rum-te-
dum nature of the music. As always with
Bellini, there is a great deal of purely
musical movement. By this 1 mean that
the music makes its impact because of
its own nature and not necessarily be-
cause ot its dramatic values. When T
listen to Bellini 1 find myself wholly
fascinated by the infinite varietics of ten-
sions and relaxations within the musical
line. No one could spin or vary a musical
line with such apparently effortless ease:
because of its forward power Bellini's
music manages to carry the listener
through patches of secondary inspiration
before that listener realizes their me-
chanical nature.

The recording. as is London's habit
with its star coloratura soprano, devolves
into Sutherland. and others. In this in-
stance the “others™ are a perfectly com-
petent group. Josephine Veasey possesses
that almost-soprano that Bellini liked for
his second femuales (Adalgisa is another
example). Since Veasey is more of a
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“ VANGUARD
Classical Releases

THE ART OF ORNAMENTATION
AND EMBELLISHMENT IN THE
RENAISSANCE AND BAROQUE

A monumental achievement by dedicated scholars
and performers revealing in actual sound ithe impro-
visational freedom and embellishments of Renaissance
and Baroque music as a necessary part of its intended
cffect.

Twenty-five selections, from the 15th to the later 18th
century, performed both plain, as in score, and in
ornamented form based on manuscripts and treatises
of the period. Devised by Denis Stevens with the col-
laboration of twenty-six outstanding solo singers and
instrumentalists, conductors, choral groups and in-
strume~ntal ensembles.

A 2-record album with comprehensive notes by Denis
Stevens. BGS 70697/8 A BACH GUILD RELEASE

IN DULCI JUBILO

Vivaldi—Concerto Grosso in D Minor, Op. 3, No. 11:
J. §. Bach—Jesu, Joy of Man’s Desiring; Shcep May
Safcly Graze: Sinfonia from the Christmas Oratorio:
Corelli—-Concerto Grosso in G Minor, Op. 6, No. 8.
Conducted by Leopold Stokowski with Igor Kipnis,
Harpsichordist.

Lcopold Stokowski reveals his profound affection for
the Baroque, in a program for Christmas and the

year round.
BGS 70696 A BACH GUILD RELEASE
THE VIRTUOSO FLUTE, VOL. 3

Featuring Julius Baker with the Vienna Statc Opera
Orchestra, Felix Prohaska, conductor.
Mozart—Concerto No. 2 in D major for Flute and
Orchestra, K. 314: Gluck—Dance of the Blessed Spir-
its, from “Orféo ed Euridice”: Vivaldi—Piccolo con-
certos in A minor and C major.

VRS 1170 (mono) & VSD 71170 (sterco)
“Baker is by any standards one of the living masters
of the instrument.” — American Record Guide

DAVID BLUM AND
THE ESTERHAZY ORCHESTRA
PLAY A PROGRAM OF TELEMANN

Concerto in Bb major for Two Flutes, Two Oboes,
Strings and Continuo: Concerto in D major for Three
Trumpets, Two Oboes, Timpani, Strings and Con-
tinuo; Suite in G major, “La Putain”_(The Prosti-
tute): Conclusion in E minor for Two Flutes, Strings
and Continuo (From *“Musique de Table,” Produc-
tion One). BG 695 (mono) & BGS 70695 (stcreo)

A BACH GUILD RELEASE
David Blum and his brilliant Esterhazy Orchestra
have received the highest accolades for their mag-
nificent recordings of Haydn works on Vanguard;
this time they have undertaken Telemann, with out-
standing results.

SCHUBERT: SONATA FOR PIANO
AND VIOLIN, OP. 162

RONDO FOR PIANO AND VIOLIN,
OP. 70
Peter Serkin, piano—Alcxander Schneider, violin
VRS 1146 (mono) & VSD 71146 (stereo)

. .splendid ncw recording of violin-and-piano mas-
terpieces...a genuine treat for lovers of Schubert and
of fine chamber music.”
—David Hall, Hi Fi Stereo Review

on Schubert: 3 Violin Sonatas, Op. 137

as played by Peter Serkin and Alexander Schneider

EVERYMAN CLASSICS SERIES
List Price $2.50

SCHUETZ -
CHRISTMAS ORATORIO

S

VANGUARD

Popular Releases

JAN PEERCE SINGS
SONGS FROM
FIDDLER ON THE ROOF
AND 19 CLASSICS OF
JEWISH FOLK SONGS

Jan Peerce, one of the great-
est tenors of our time, lends
his golden voice to these su-
perb songs. Singing in Yid-
dish, Mr. Peerce makes lis-
tening to the tuncs from
“Fiddler” and the 10 Jewish
folk songs a new and excit-
ing expericnce.

' VRS 9258 (mono)
& VSD 79258 (stereo)

1 FEEL LIKE
I'M FIXIN® TO DIE
COUNTRY JOE
& THE FISH

VRS 9266 (mono)
& VSD 79266 (stereo)

**Country -music, blues and
folk protest and prettiness
are wrapped fn a compelling
cloak of electricity .. .high
voltage performances.””

~Pete Johnson,
Los Angeles Times
on the best-seliing
album COUNTRY
JOBR AND THE:FISH

KALEIDOSCOPIC
VARIATTIONS
PERREY/KINGSLEY

Through the enormous tal-
ents of Jean-Jacques Perrey
and Gershon Kiogsley, elec-
tronic music no longer be-
longs only to a few avant
garde intellectuals. This al-
bum, a sequel to the much
praised IN SOUND FROM
WAY OUT! on Vanguard,
features pop music that is
fresh and unique within its
concept, while at the same
fime being highly entecrtain-
taining. :

VRS 9264 (mono)
& VSD 79264 (stereo)

LOOK WHERE 1 AM
ERIK HELLER

Erik Heller is 17 years old,
He writes and sings about
communication between peo-
ple — and through pkrascs,
symbolism, bits of words
strung together — sometimes
not relating and ever con-

R FAVORITE PEOPLE-AND F

OR YOU!

. . Ty 5
- Gl g\ .

Series
A new medium-priced classical label from Vanguard
featuring fresh full stereo recordings of important

musical works in outstanding performances.
List Price $3.50

New Releases
All Recorded with the Revolutionary Dolby Noise
Reduction System

A MUSIC BOX OF
CHRISTMAS CAROLS

The Carolers, Dr. Newell Weight, conductor, with
Music Boxes from the famed Bornand Collection.
VCS 10015

MUSIC OF LEROY ANDERSON
Maurice Abravanel, conducting the Utah Symphony
Orchestra in 15 favorite Anderson works.

VCS 10016
GERSHWIN

Rhapsody in Blue; Concerto in F; An American in

Paris. Jerome Lowenthal, piano; with Maurice Abra-

vanel conducting the Utah Symphony Orchestra.
VCS 10017

Recent Cardinal Releases

MAHLER: SYMPHONY NO. 2 IN C MINOR
Beverly Sills, soprano; Florence Kopleff, contralto;
U. of Utah Civic Chorale; Utah Symphony Orchestra;
Maurice Abravanel, conductor.

Recorded with the Dolby Noise Reduction System
“This release on Vanguard’s new Cardinal label is
truly an astonishing one. From the technical point of
view alone it represents a substantial and exciting step
forward...achicvement of a dynamic range embrac-
ing pianissimos like the whisper of a summer breeze
and fortissimos that may makc even your neighbors
think the Day of Judgment has arrived...an interpre-
tation of awesome, inspired magnificence.”
—Bernard Jabobson, High Fidelity Magazine
November, 1967 2-disc set, VCS-10003/4
MONTEVERDI: VESPERS OF 1610

Soloists; Ambrosian Singers; Orchestra cf the Acca-
demia Monteverdiana; Denis Stevens, conductor.

2-disc set, VCS-10001/2
BEETHOVEN: QUARTET IN A MINOR.OP. 132
The Yale Quartet (Broadus Erle & Yoko Matsuda,
violins; David Schwartz, viola; Aldo Parisot, cello).
VCS 10005

BRAHMS: PAGANINI VARIATIONS,

BALLADS. OP. 10 {Complete)

LISZT: “PAGANINI” ETUDE NO. 2
Earl Wild, piano. VCS-10006
“Mr. Wild recreates...the image of the grand pianist
who could lay down a thousand rippling, dashing
notes simply by shaking them out of his sleeves.”
— Howard, Klein, N.Y. Times

BLOCH: SCHELOMO, FOR CELLO AND

ORCHESTRA ISRAEL SYMPHONY
Zara Nelsova, cello; Chorus; Utah Symphony Orches-
tra; Maurice Abravanel, conductor. CS-10007
Recorded with the Dolby Noise Reduction System.

TELEMANN: MUSIQUE DE TABLE, Prod. III
The Concentus Musicus; Nikolaus Narnoncourt, di-
rector. Vol 1-The Concerted Works, VCS-10008

Vol. 2—The Chamber Works, VCS-10009

THE ROMANTIC FLUTE
Danzi Concerto in D minor, Op. 31. Reinecke: Con-
certo, Op. 283. Widor: Romance.

Raymond Meylan, flute; Vienna State Opera Orches-
tra; Felix Prohaska, conductor. VCS-10010
MAHLER: SYMPHONY NO. 5
Vaclav Neumann, Leipzig Gewandhaus Orchestra.
BERG: THREE EXCERPTS FROM “WOZZECK"”
Hanne-Lore Kuhse, soprano; Herbert Kegel, cond.

2-disc set, VCS-10011/2

IVES: ORCHESTRAL WORKS
Robert Browning Overture; The Unanswered Ques-
tion; Set for Theatre Orchestra; Circus Band March.
Royal Philharmonic Orchestra; Harold Farberman,

tradicting, Erik Heller com- conduictor.
Westphalian Choir, Wilhelm Ehmann, Conductor. mmmicates. ] BEETHOVEN: SONATAS S
From the performers of the acclaimed German Bach Moonlight; Farewell; Op. 111
Cantata recordings on Vanguard Everyman Classics. VRS 9267 (mono) Gulomagy Novaes Pit'mi:r;. : VCS 10014
SRV 232 (mono) & SRV 232SD (sterco) & VSD 79267 (sterco) ' ’
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dramatic than a coloratura singer (she
was the Fricka in Karajan’s Walkiire
set), her opening romanza, well sung as
it is, strains at the pitches. She is far
better in the dramatic moments, and
luckily the role of Agnese abounds in
those. Cornelius Opthof, the Filippo,
possesses a rather dry but adequate buri-
tone, which in the trial scene becomes
quite tremoloed. He too concentrates on
the dramatic aspects of his part, and
wisely eschews some of the written
coloratura.  Luciano Pavarotti’s  tenor
makes a good sound most of the time,
especially in the trial scene and in the
duet with Agnese.

The recording must of course stand or
fall on Sutherfand’s performance, und
she shows the same set of brilliant and
annoying qualities that she has displayed
before (although, to be fair, she does
a good deal less crooning here than is
sometimes the case). Her phrasings are
all leguto, and never dramatic (in con-
tradistinction to her cohorts), even when
Bellini calls for detached, accented notes,
and this may account for that certain
dullness typical of many of her perform-
ances. Her idea of drama is to take a
ritard, to make a glissando from one note
to another, to croon or to sigh rather
than to shift gears or explode. But the
coloratura, the phrasing, and the above-
the-staff vocalism remain as glittering
as ever: an incredible instrument. The
lift that this secure tessitura gives to the
ensembles is precisely what Bellint needs.
Richard Bonynge gets a great deal of
tautness and rhythmic snap out of his
orchestra and the very fine chorus—the
composer’s lines depend heavily on the
dottings, the rests and the shadings, and
to gioss over them is to deprive the music
of its shimmer. (I must say, though, that
the conductor has a tendency to relax
and listen to the prima donna whencver
she is singing.)

The edition used here differs in a good
many respects from the nineteenth-cen-
tury one I had access to, as well as to
the complete score in the New York Public
Library. There are numerous small cuts,
as well as elaborations, and the ending
is largely different. More serious is the
absence of counterpoint lines in several
of the ensembles: tfor example, the omis-
sion in Act | of Filippo's protestations
of love for Agnese, which are made
doubly effective through repetition in
counterpoint to the chorus. Filippo does
reappear, however, in good time to belt
out a high A resolving to a G at the
cadence (both of which are held, and
held . . ).

London’s recording, made in England
at Walthamstow, is spacious and reso-
nant. with just the right amount of stereo
staging.

BELLINI: Beatrice di Tenda

Joan Sutherlund (s), Beatrice: Josephine
Veasey (ms), Agnese; Luciano Pavarotti
(1), Orombello; Joseph Ward (1),
Anichino, Rizzardo; Cornelius Opthof
(b), Filippc; Ambrosian Opera Chorus;
London Symphony Orchestra, Richard
Bonynge, cond. LoNnoN A 4384 or OSA
1384, $17.37 (threc discs).
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Carlos Scixas (1704-42): chicf among many.

A WINDOW NEWLY OPENED:
MUSIC FROM PORTUGAL’S GOLDEN AGE

by Robert P. Morgan

HO\\'F\ER GRATIFYING the ecumenical
spirit that pervades much of contem-
porary musical life, it has, until very re-
cently, failed to embrace the music of
Portugal. In the 1930s the prominent
Portuguese musicologist, Santiago Kast-
ner, edited two volumes of keyhoard mu-
sic from his native country for B. Schotts
Sohne (Nos. 2382 and 4050), but Kast-
ner's work confined itself almost exclu-
sively to the eighteenth century with by
far the greatest emphasis on one com-
poser, Carlos Seixas. Otherwise, interest
in Portuguese music has been minimal:
scores, scholarly studies, and, of course,
recorded performances all have been
lacking.

The first real breakthrough came in
1955 when Calouste Gulbenkian. a
wealthy businessman, bequeathed a large
sum to set up a foundation to support the
arts in Portugal. One of the first projects
of the Gulbenkian Foundation was to
publish a scries of volumes entitled Por-
tugalive Musica. consisting of the chief
monuments of the country’s musical
history. The same foundation is now
sponsoring a series of recordings, released
here by Mercury, largely drawn from
the Porwgalive Musica. Four volumes
of the series—one cach of harpsichord,
orchestral, choral, and organ music,
covering the period from the sixteenth to
the cighteenth century—are now available
in this country, and admirably fill a
much needed function.

The history of Portuguese music is
closely intertwined with that of Spain.
There has always been a free exchange of
composers and performers between the
two countries, often making it difficult
to scparate their musical cultures; and
not only has the music of Portugal been
greatly influenced by that of her Iberian
neighbor, but both countries have fallen
under the more pervasive influence of
Ttaly. Nevertheless, there has developed
in Portugal, as in Spain. an indigenous
style which reveals itself clearly in these
recordings and which has distinct merits
of its own,

Although the works to be found in the
present collection are not arranged chron-
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ologically, it seems advantageous to ap-
proach the music in historical order. This
takes us back to the first great flowei-
ing of Portuguese musical art, in the
sixteenth century during the reign of
John I (1521-57). Under John's sym-
pathetic patronage there developed sev-
eral schools of composition in Portugal,
giving rise to an impressive group of
talented composers, particularly adept in
the field of vocal polyphony. The third
disc in the present collection is entirely
devoted to vocal compositions by three
such composers: Esiéviio Lopes Morago
and Frei Manuel Cardoso of the school
at Evora and D. Pedro de Cristo at
Coimbra. All three reveal a firm grasp
of contrapuntal technique in the style of
Palestrina (whose influence continued in
Portugal until well into the seventeenth
century). Cardoso's Mass for Six Voices,
which commands an entire side of the
record, is particularly impressive in its
ability to achieve a continually develop-
ing web of imitative polyphony.

Contemporary with these vocal con-
trapuntalists was a school of keyboard
composers, represented in disc number
four by organ works of Antonio Carreira,
Gaspar dos Reis, and Manuel Rodrigues
Coclho, all born in the latter half of the
sixteenth ceniury. Of the three, Coelho
is certainly the most significant. as is
illustrated in the five Versets, or short
organ pieces, on the plainsong Ave
Muaria Stella. These versets form part of
Cocelho’s Flores de Musica, the oldest
instrumental work to be published in
Portugal (1620) and an important docu-
ment, not only in terms of Portugal’'s
own music but in its revelation of Coel-
ho's stature us a composer worthy of
being mentioned along with his great
contemporaries  Frescobaldi, Sweelinck,
and Scheidt.

The remainder of the fourth dis¢ and
all of records one and two are devoted
to music of the eighteenth century. As
might be expected. most of the emphasis
is placed on compositions by Carlos
Seixas (1704-42), generally considered
to be Portugal’'s most important com-
poser—a  pupil of Domenico Scarlatti
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Special gifts

for extra special people.

The Bullfight—a photographic narrative with text by Norman
Mailer vividly recreates the corrida de toros, over 90 pages of

action photographs follow the actual sequence of a bullfight from ‘
start to finish, making this the most unusual book about the MRS
bullfight ever to be published. The 12" LP includes the

Bullring Band of Madrid, brilliant flamenco music and
songs, Hugh Marlowe and Rosemary Tory reading

the poetry of Federico Garcia Lorca, and

Norman Mailer reading from his "“Footnote to

Death in the Afternoon.”

e Ameriean Musien] Vhe The American Musical Theater—249-page book by Lehman Engel,

] Gy illustrated with over 170 photographs, plus a 2-record set

surveying the history of the contemporary musical from the era

of “Show Boat” and “Porgy and Bess” to the present. The book

1 is an authoritative and captivating study of what makes a

great musical. “A book commensurate with the importance of the

o musical stage"~from the Introduction by Brooks Atkinson.
‘ Y 4

The First Deluxe Set of the Nine Mahter Symphonies,

Brilliantly Conducted by Leonard Bernstein—

A magnificent limited edition which includes a 36-page

book and a special bonus 12" LP, “Gustav Mahler

Remembered,” containing reminiscences of the

composer by colleagues and family.
(A Deluxe 14-Record Set in Stereo Only)

.

%N

The Russian Revolutlon—a book and record set vividly detailing the dramatic moments of
one of the most vital events of the 20th century. The recording is a unique document in sound,
presenting eyewitness accounts of people who lived through the Revolution, the voice of

Lenin himself, and stirring music of the time. The book offers essays and excerpts from classic
works about Lenin, Trotsky, and others who shaped the Revolution; 80 pages of

historic photographs, many never before published.
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(who taught for several years in Lis-
bon) and the musician who dominated
the musical life of his country during
the first half of the eighteenth century.
Seixas is represented by several harpsi-
chord sonatas and toccatas (he seems
to have made little distinction between
the two forms), an organ fugue and
sonata, a concerto for harpsichord and
orchestra, an overture, and a sinfonia.

Seixas is a composer of extraordinary
ability and originality. a fact which be-
comes apparent even from this relatively
small sampling of his total output. The
influence of Scarlatti is, to be sure,
strongly felt, particularly in the works
for harpsichord, but there is nevertheless
evident a distinct musical personality
capable of giving a fresh turn to what-
ever it undertakes. Seixas is particular-
ly successful in avoiding the overly sec-
tional -rhythmic character so often as-
sociated with the Italian style among its
lesser practitioners. He also manages to
achieve a remarkable degree of textural
variety: compare, for example, his harp-
sichord works with those of Cordeiro
da Silva and Manuel de Santo Elias in-
cluded in the set.

Perhaps the most interesting of the
Seixas works, both for its intrinsic worth
and its historical significance. is the
Harpsichord Concerto in A major, writ-
ten during a period in which concertos
for this instrument were extremely rare.
Seixas’ concerto adumbrates character-
istics of the classical concerto in its
formal clarity and in its emphasis on
the slow middle movement, a wonderfully
expressive instrumental song for the
soloist with simple orchestral accompani-
ment. The two outer movements consist
of alternating solo and orchestral pas-
sages, creating a dialogue designed to
explore the musical possibilities of the
thematic material (a quality which makes
the work seem much more “modern™
than many of Vivaldi’s concertos). Also
impressive is the Overture in D major, a
composition which successfully solves
the problem of organizing motivically
and expressively contrasting sections of
differing tempos into a coherent musical
whole.

Of the composers from the latter part
of the eighteenth century, Sousa Carvalho
(1745-98) is given most prominence.
Although his fame rests chiefly on his
operas (he is known in his country as
the “Portuguese Mozart”), he is repre-
sented here by two harpsichord works,
an overture, and an Allegro for organ.
Carvalho's stylistic approach is, for his
time, rather conservative, but one must
be impressed by the sureness of his musi-
cal technique.

Mercury’s division of the music onto
four discs according to performiance me-
dium permits a convenient form of
packaging, but it also creates difficulties
for the listener who wants a picture of
the over-all development of Portuguese
music or a more comprehensive view of
any one of the composers. Thus, as I
have indicated above, compositions dat-
ing from the same period are to be
found on different records, and the works
of Seixas are spread over three of the
four discs. The notes, although volumi-
nous and generally better than average,
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are disappointing when one considers the
importance of the collection and the gen-
eral dearth of information about this
music. Then too, one wonders why no
vocal music of the eighteenth century
was included, particularly since Portugal
had such an important representative in
Carvalho (perhaps this gap will be filled
by later issues in this series). And why
are the two trumpet parts of Seixas’
Overture in D major performed by
horns?

But such questions are relatively in-
significant when compared with the posi-
tive value of the series. The perform-
ances are generally excellent, and much
attention has been paid to stylistic mat-
ters. Particularly commendable is the
playing of the Gulbenkian Chamber Or-
chestra under the direction of Renato
Ruotolo and the performances by the
English organist Geraint Jones on the
magnificent baroque organ at St. Vin-
cent’s Church in Lisbon. The singing of
the Gulbenkian Foundation Chorus is
also of a very high quality, marked by
carefully controlled vibrato and admir-
able intonation. Only the harpsichordist,
Ruggero Gerlin. is occasionally disap-
pointing. due primarily to rhythmic in-
flexibility in phrase articulations: but
even this is largely offset by the clarity
which he brings to the over-all musical
design.

One is always chesred by recordings
that break new ground, broadening musi-
cal horizons and stimulating new musical
interests. One much looks forward to
hearing more of the music of Portugal.

MUSIC OF PORTUGAL: “Portugal’s
Golden Age”

Vol. 1: Harpsichord Music. Seixas:
Toccatas: in D minor; in C: in F
nminor: in E minor: Minnet in FF mi-
nor: Sonatas: in C: in A minor; in C
minor. Da Silva: Sonata in C. Elias:
Sonata in E flat. Jacinto: Toccata in
D minor. Avondano: Sonata in C.
Carvalho: Toccata in G minor; Alleg-
ro in D.

Vol. II: Orchestral Music. Seixas:
Harpsichord Concerto in A: Overture
in D; Sinfonia in B flat. Carvalho:
“L’Amore Industrioso” Overture. Da
Silva: Sénfonia in D.

Vol. III: Choral Music. Morago:
Motets. De Cristo: AMotets. Cardoso:
Mass for Six Voices.

Vol. IV: Organ Music. Carreira: Fan-
taisie. Coelho: Five Versets on “Ave
Maria Stella.” Seixas: Fugue in A mi-
nor: Sonata in A minor. Carvalho:
Allegro in D. Don Reis: Variations
on “Ave Maria Stella”;: Concertos Nos.
22, 24, 30, and 31. Jacinto: Toccata in
D minor.

Ruggero Gerlin, harpsichord (in Vols. I
and II); Gulbenkian Chamber Orchestra,
Renato Ruotolo. cond. (in Vol. 1I);
Gulbenkian Foundation Chorus, Olga
Violante and Pierre Salzmann, conds.
(in Vol III); Geraint Jones, organ (in
Vol. IV). MErcury SR 4-9122, $23.16
(four discs, stereo only).
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BACH: Art of Fugue, S. 1080

Chamber Orchestra of the Saar, Karl
Ristenpart, cond. NongsucH HB 3013
or 73013, $5.00 (two discs).

Ars Rediviva, Milan Munclinger, cond.
CROSSROADS 22 26 007 or 22 26 008,
$4.98 (two discs).

There has been much pondering over the
question of what instrument or instru-
ments Bach had in mind when he wrote
this work. Every version that has been
recorded solves the problem differently.
Actually, it doesn’t seem to matter too
much. These always astonishing displays
of inexhaustible invention in the ex-
pressive treatment of a single theme are
so beautifully constructed that one sup-
poses they would retain their effectiveness
if played on four kuazoos or performed
by the Swingle Singers. So long as the
pitches are accurate, the rhythms cor-
rect. and the tempos appropriate. the
instrumental garb is not important, pro-
vided that it Kkeeps the texture trans-
parent and provided it does not color
the music in hues unknown to Bach.
The {atter requirement is not always
met in the Nonesuch orchestration. by
Marcel Bitsch and Claude Pascal. It is
true that they stick to instruments Bach
was acquainted with, but they some-
times use them with a sophistication
foreign to the baroque. The constant
shifting from one instrument to another
in the course of the Canon at the Tenth,
for example, is a device Bach never em-
ployed in his orchestral music. and the
trombones sing here (in the final Fugue)
in a manner unknown before Schubert.

In other respects the performance has
admirable qualities: it keeps moving even
in the pieces played slowly and has
vitality everywhere. The orchestra plays
smoothly and with a warm tone. The
two-part canons are all here. and sound
a little better in their varied instrumen-
tation than they do when played, as
they often are, on a harpsichord. But
only a little. Fortunately they are all
lumped together, so they can be easily
ignored. 1 would also recommend omit-
ting the two fugues numbered here
17a and b, which are only arrangements
of 16a and b. Skip these and the canons.
and you have a well-recorded and for a
large part nicely orchestrated version of
one of the great masterworks. The same
suggestion applies to the Crossroads set.
Its instrumentation, made by Munclinger,
also has a somewhat modern flexibility.
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Daniel Barenboim,
25, pianist/conductor

The dramatic young Israeli is poised for his tenth tour of the United
States. He is acclaimed as a pianist, conductor and soloist-conductor. And
TIME praises a “. .. sense of structure lacking in many musicians twice
his age.”

Now, to honor his latest tour, Angel releases three debut recordings,
each exhibiting a different facet of his brillianee.

He plays three major Beethoven sonatas. He conducts The English
Chamber Orchestra for his wife, Jacqueline du Pré in Haydn’s newly-dis-
covered C-Major Cello Concerto and the
popular Boecherini Concerto. And he
plays and conducts Mo-
zart’s Concerto No. 20 Raas DANIEL

P) BARENBOIM
(The English Chamber - !
MOZART
Orchestra) and Mo- WY e
zart’s last sonata, { &Newro
- NO.S0 _
K. 576. INDMINOR ~
Barenboim is like . S e . \ *Jﬂ
- T b T )
Israel itself. Full of RaNE SONATA —=7

. 2 . IND K 5% ] —r
fascinating promise. Becthosen Sonntas I AIIQCI
‘thwtque - Lan Adieus - Momdlgn | -
| SS—

Temice] Bawrenboim

S-3€424
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although it sticks to strings and double
reeds (oboes, oboe da caccia, bassoons).
This is a lively performance, though
with less variety than Ristenpart’s in
tempo from fugue to fugue and not
much subtlety in dynamics. The canons
are played on harpsichords, as are the
fugue arrangements numbered 17a and b
in the Nonesuch. Munclinger, like Risten-
part, breaks off the final fugue where
Bach stopped writing, but, unlike the
Nonesuch transcribers. adds the chorale
that was tacked on to the work when it
was first published. Good sound here
too. N.B.

BACH: Orgelbiichlein, S. 599-644
(with Cantata Chorales and Other
Chorale Settings)

Helmuth Rilling, organ; Chorus of the
Gedichtniskirche  (Stuttgart). Helmuth
Rilling, cond. Noncsucu HD 73015,
$10.00 (four discs, stereo only).

It was an imaginative idea to record the
chorale preludes of the Little Organ Book
interspersed with actual choral settings
of the same tunes by Bach and other
composers. Rilling's organplaying. and
the singing of the Gediichtniskirche Cho-
rus under his direction, are good without
ever scaling the heights of imagination—
Marie-Claire Alain’s rhythm and regis-
tration in her Musical Heritage Society
set (which also includes the harmonized
chorales, but played on the organ) are
livelier and more sensitive than Rilling's.
But this new Nonesuch offers the most
interesting way of hearing the Orgel-
biichiein, even though I would still enter
a warning against regarding a collection
of this kind as suitable for continuous
listening: one side per sitting would be
about right.

There is one oddity in the perform-
ance. Either 1 am mad or. in the tenth
chorale (In dulci jubilo), these German
choristers sing /liegr as if it were leigt—
is there some obscure linguistic reason
for this? The recording is good and the
presentation excellent: an eight-page
booklet contains useful notes by Jason
Farrow and full texts and translations of
the chorales. B.J.

BARTOK: Sownata for Two Pianos
and Percussion; Contrasts; Suite,

Op. 14

Erzsébet Tusa, piano: Istvan Antal, piano,
Ferenc Petz and Jozsef Marton, percus-
sion (in the Sonata); Mihdly Sziics, vio-
lin, Béla Kovics, clarinet (in Contrasts).
QuaLITON LPX 1280. $5.98 or SLPX
1280, $6.98.

BARTOK: Sonata for Two Pianos'

and Percussion; Piano Works

Béla Barték, piano; Ditta Pasztory
Bartok, piano, Harry J. Baker and Ed-
ward J. Rubsun, percussion (in the
Sonata). Turnasout TV 4159, $2.50
(mono only) [from Vox PL 6010, 1950].

The Qualiton disc comprises three per-
fectly competent performances, all a bit
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dull in sound and lacking in character.
Unless you require just this coupling,
there scems little reason to pay the pre-
mium imoort price, considering the ex-
rcellent alternatives available (Contrasts
on Muce 9055, surprisingly good: the
Suite in Sindor's set of the piano music
on Vox; and the Sonata conducted by
Farberman on Cambridge, or ecven the
one by Sindor and Co. on Turnabout).

Given the bargain price, the com-
poser’'s own performance of the Sonata
might seem an obvious choice. However.
with all due respect to a very great mu-
sician, one can only hope that the circula-
tion of this recording will be limited to
people who already know the work very
well. The performance, from air checks
of a CBS broadcast in the early Forties.
was clearly underrehearsed as far as the
percussionists are concerned; for ex-
ample, the important 8-measure xylo-
phone entry at m. 301 in the first move-
ment is altogether absent, and the entire
piano-percussion dialogue beginning at
m. 199 in the Rondo becomes utter non-
sense because the percussionists are lost
—confusion reigns here for some seventy
measures, with even the pianists apart
at times. Numerous other ensemble fail-
ures occur, and the total effect is a very
unsatisfactory presentation of what is
perhaps Bartok's greatest work.

In view of this. it may seem paradoxi-
cal to insist that this is a very important
recording—but it is full of illuminating
details. Certain phrasings, as that of the
fugue subject in the first movement, are
much more specific here than as notated
in the score, while such details as the
use of double sticks on the xylophone's
last phrase in the Lento may represent
the composer’s second thoughts. In short,
this record should certainly be available
to interested performers, students, and
others—but, in fairness to the composer
and his work, it should not be circu-
lated to an unwary public without a
clear warning notice.

To be sure, Vox includes a few cau-
tionary words about the sound: “the
passage of years has not been kind to
the original acetates.” Since these same
words were used in 1950 on the original
release. one might expect the sound to
be no worse than on that issue: muffled,
with some occasional fading and scratch-
ing. and a little leakage from a neigh-
boring station at the beginning, No such
luck: a new dubbing has been made
from the acetates, now seventeen years
older and probably near to the point of
physical collapse. Long passages ire now
subject to periodic fading. to a much
greater degree than before, and some
parts of the first two movements are ren-
dered almost incoherent through distor-

J 1 tion of dynamics and virtual dropout of

notes. A dubbing from a good copy of
“=PL 6010 would have been far preferabie,
assuming that the 1950 master tape is
no longer extant—and the whole busi-
ness is the strongest kind of argument in
favor of adequate archives of recorded
sound. where historically important docu-
ments would be preserved under optimum
conditions, not subject to the casual care-
lessness of commercial operations.
It remains to be said that the solo
piano works (ten pieces from For Chil-
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dren, plus Evening in Transylvania and
Bear Dance from the Ten Easy Pieces)
are impeccably played, and quite tolera-
bly recorded. They were originally made
for the Hungarian radio (presumably in
the early Thirties) and later reissued on
78s by Vox. The composer allows him-
self the extra sport of some octave dou-
blings in the children’'s pieces, and (per-
haps absent-mindedly) adds a half-meas-
ure to the placid Evening in Transvlvania,
as well as announcing the titles in Hun-
garian. More “Bartok plays Bartok™ of
this quality would be very welcome.
D.H.

BEETHOVEN: Sonatas for Piano

No. 8. in C minor, Op. 13 (“Pathétique”);
No. 14, in C shurp minor, Op. 27, No. 2
("“"Moonli¢ht”): No. 26, in E flat, Op. 81u
("Les Adieux™).
Daniel Barenboim, piano. ANGEL S
36424, $5.79 (stereo only).

BEETHOVEN: Sonatas for Piano

No. 14, in C sharp minor, Op. 27, No.
2 (“Moonlight”); No. 26, in E flat, Op.
8la ("Les Adicux”); No. 32, in C minor,
Op. 111.

Guiomar Novaes, piano. CArDINAL VCS
100t4, $3.50 (stereo only).

My admiration for Barenboim is very
great indeed: he has a wealth of per-
sonal vitality, enormous potential emo-
tional depth, and a broad musical hert-
tage (more far-reaching than the norm
for most artists of his generation). Above
all, there is in his music making the
capacity for experimentation that must,
in the long run, be the basis for any
truly meaningful rendition.

But having reaffirmed my respect for
Barenboim’s artistry, I must ruefully
suggest that he has, perhaps, been
*“moonlighting” too much. His present
account of the Moonlight Sonata has a
plentitude of vulgar ostentation and a
minimum of responsible musical think-
ing. It sounds like caricatured Pade-
rewski! Rarely have I heard an opening
movement so sentimental, so overplayed,
so faltering and tentative in its con-
stantly broken rhythmic flow. The tem-
pestuous finale finds our pianist flail-
ing and thrashing about. theatrically ex-
ptoding on every fortissimo chord, hirch-
ing to a dead halt for every subito piano
marking. Not even the unobtrusive Al-
legretto movement escapes mistreatment:
the dawdling there sounds pretentious
in the extreme.

My reservations about the remaining
two Sonatas on Barenboim's record are
more pianistic than musical. He brings
to these works an acceptable degree of
interpretative planning (those long rests
at the end of the Pathétique's first
movement, for example, which can be
a trap for unwary players, are precisely
counted here). But Barenboim is getting
careless about technique: exuberance
and talent do not compensate for
smudged ornaments, uneven scale pas-
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THE SEASONS - LES SAISONS

Gundula Fanowitz - Peter Schreter-Mari Talvela

Wiener Singverein
Wiener Symphoniker

KARL
BOHM

Karl Bshm's splendid new edition of a perennially popular oratorio.

HAYDN: THE SEASONS. Gundula Janowitz, Peter Schreier, Martti

Talvela, Vienna Singverein; Vienna Symphony Orchestra/Karl Bohm.
A boxed, three —record album. Stereo 139 254/756

An important modern opera in a
premiere recording under the
composer’s personal supervision.

ORFF: OEDIPUS DER TYRANN.

Gerhard Stolze, Kieth Engen, As-
trid Varnay, others; Bavarian
Radio Symphony Chorus and Or-
chestra/Rafael Kubelik. Three
records. Stereo 139 251/253

A modern symphonic masterpiece
in a brilliant new interpretation.

SHOSTAKOVICH: SYMPHONY
NO. 10 IN E MINOR.. Berlin Phil-
harmonic Orchestra/Herbert von
Karajan. Stereo 139 020

The first installment of DGG’s com-
prehensive cycle of the Mahler
symphonies.

MAHLER: SYMPHONY NO. 9 IN
D MAJOR. Bavarian Radio Sym-
phony Orchestra/Rafael Kubelik.
Two records. Stereo 139 345/346

Other new releases this month
from DGG.

GUNDULA JANOWITZ sings
WEBER: ARIAS from Der Frei-
schiitz, Oberon/ WAGNER: ARIAS
from Rienzi, Tannhduser, Lohen-
grin; Orchestra of the German
Opera, Berlin/Ferdinand Leitner.
Stereo 136 546

SCHUMANN: PIANO QUINTET
IN E FLAT MAJOR/STRING
QUARTET IN A MAJOR. Chris-
toph Eschenbach; Drolc Quartet.
Stereo 139 144

CHOPIN: PIANO SONATA IN B
MINOR/TWO POLONAISES/
THREE MAZURKAS. Martha
Argerich. Stereo 139 37

DGG Records are distributed by MGM
Records, a division of Metro-Goldwyn-
Mayer Inc.

Free on requestl The new illustrated
DGG/Archive catalog. Write MGM Rec-
ords, Classical Division, 1350 Avenue of
the Americas, New York, N.Y. 10019.
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sages, and roughshod details of articula-
tion. Barenboim is much too fine a mu-
sician to sink into such excessively cava-
lier playing.

Novaes is a mite hcavy and aggres-
sive in the Moonlight's Adagio, but her
phrasing has a firmness and directness
that eludes Barenboim. She is chary of
pedaling in the same sonata’s finale,
and her treatment of it has a curious
dry point quality as a result. There is,
1 feel, a great analogy to be drawn be-
tween Novaes' Beethoven playing and
Bruno Walter's: both tend to be rather
unstructured, yet both make up in em-
phatic weight what they lack in point
and sheer rhythmic acumen. The sub-
lime Op. 111, a new item in the pianist’s
discography, gets an impressive, moody
interpretation.  While the  emotional
depths are never explored as in Schnabel’s
flawed but unforgettable reading, the di-
rectness of phrasing and tonal solidity
are nonetheless admirable. Vanguard's
piano sound (a product of their new
23rd Street studio) is tangibly rcalistic,
with a rich, flurry bass and a bright,
pliant treble. H.G.

BEETHOVEN: Symphony No. 7, in
A, Op. 92; Coriolan Overture,
0p. 62

Boston Symphony Orchestra, Erich Leins-
dorf, cond. RCA Victor LSC 2969 or
LM 2969, $5.79.

A psychologist friend of mine once
cited Beethoven as an obsessive-compul-
sive and used the finale of the Seventh
Symphony to prove his point. The in-
sistent hammering away at a single motif
there admittedly makes o convincing
point. Leinsdorf (with his equally ob-
scssive propensity for literalness and or-
der) appears determined to “normalize”
the gruff, unruly composer and he nearly
succeeds! In their icy way, thesc are
remarkably accurate performances: Leins-
dorf gives you the score, the whole
score, and nothing but the score. Every
instrumental  strand has  been  scrupu-
lously accounted for—but the listencr
himself will have to draw his own musi-
cal conclusions. Every last repeat has
been meticulously observed—but where
are the color and varicty that would
justify hearing the matcrial played more
than once? Therc is no annoying edi-
torializing here, no irrational display of
subjectivity, no silly old-fashioned lin-
gering for expressive effect. The differ-
ence between fortissimo and pianissimo
is purely onc of decibels, not emotion.
It's an okay approach if you like Bee-
thoven cool. I don't.

Big, booming Boston recording, full
of truculent reverberation but notably

deficient in tonal shimmer. H.G.
BELLINI: Beatrice di Tenda
Joan Sutherland, Josephine  Veasey.

Cornelius Opthof, et al.; London Sym-
phony Orchestra, Richard Bonynge, cond.

For a feature review of this recording.
see page 76.
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BOCCHERINI: Concerto for Cello
and Orchestra, in B flat—Sce
Haydn: Concerto for Cello and Or-
chestra, in C.

BOITO: Mcefistofele (excerpts)

Franco Tagliavini, tenor: Nicolai Ghiau-
rov, bass: Chorus and Orchestra of the
Teatro dell’ Opera. Rome, Silvio Varviso,
cond. LoNnbon OM 36021 or OC 26021,
$5.79.

“Ave  Sienor!” Tike a fine Kknife
fashioned from carbon steel, Nicolai
Ghiaurov's huge voice cuts freely and
clegantly through the restless infrastuc-
ture of Boito’s score. No kidding. this
is how a major devil should sound. All
the power, all the agility, all the suave.
seductive legato a messenger from down
there could use: a jesting, commanding.
sophisticated devil who makes a simply
wonderful noise.

Nicolai Ghiaurov is. of c¢ourse. the
superb singing basso from Bulgaria, the
best thing out of Eastern Europe since
caviar. And  Mefistofele. in case you
didn't know, is a highly rewarding opera-
tic experience. Boito's score is inventive,

original, mclodic—if admitiedly mis-\]\]

shapen, At the fireside, where the dra-
matic flaws are not so evident, it is a
thoroughly satisfying work. This disc
offers most of the Devil's music from the
Prologue, the scenes in Faust's study
and at the Witches' Sabbath. and the
Epiloguc—about forty-eight mimites in
all. Though the extracts arc generous,
averaging twelve minutes  cach,  they
don’t add up to a digest of the opera. or
anything like that. What we are given
here is & Ghiaurov recital.

Not that the idea of a Ghiaurav recital
of this music distresses us Mefistofele
enthusiasts. But London Records must
be given to understand that we view this
disc as only a promissory note on an
eventual complete recording of the opera,
when the time is ripe. [The time is not
yet ripe, for London has a serviceable
Mefistofele in its current stereo  cata-
logue, with Siepi, Tebaldi, and Del
Monaco.] Then we expect Ghiaurov
of course, Bergonzi as Faust, and per-
haps Gwyneth Jones or Elena Suliotis
as Helen and Solti to conduct. The part
of Marguerite poses something of a
problem: London may have to borrow
Judith Raskin from Columbia or Mirclla
Freni from EMI.

So much for the future. Returning
to the present record, it should be noted
thut the tenor is no more than adequate
and lacks the needed authonty (Franco
Tagliavini., be it noted, not the more
famous Ferruccio). Conductor Varviso
seems to have the right mercurial
ideas about the music but he doesn’t give
the big cadences and climaxes their full
due. This music can take quite a lot
more in the way of shaping and cven
swinging. The choir seems under strength
and insufficiently precise—in Heaven, of
alt places.

The stereo is up with London's best.
For just one really splendid sample, try
the magic carpet take-off at the end of
the first side. G.M.
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BRAHMS: Rbapsodie, Op. 53 (“Alto
Rbapsody™); Tragic Overture, Op.
81

1Kodaly: Psalmus hungaricus, Op. 13

Irina Arkhipova, mezzo; Robert Hosfalvy,
tcnor; Children’s Choir; Russian State
Academy Choir; Russian State Orchestra,
Igor Markevitch, cond. MERCURY SR
90467, $5.79 (stereo only),

Irina  Arkhipova would seem to have
afl the necessary equipment for the
Brahms Alto Rhapsody:. excellent con-
trol, a rich lower register, and plenty
of power throughout her entire range.
But her performance is disappointing,
mainly because she misses the poignancy
of the final major section, which so
beautifully reflects the “resolution™ of
the Goethe poem it accompanies. It is
also marred by her German diction, at
times quite good but at others almost
incomprehensible; and without the sense
/of the text, the formal structure of the
[ picce must remain an enigma. The Fer-
{ rier performance with Clemens Krauss
"-on L.ondon (mono only) still stands out
in my mind as the definitive one for
this picce.

The Psalmus hungaricus is undoubted-
ly Kodaly's masterpiece and onc of the
handful of really successful large-scale
orchestral-choral works of the twentieth
century. Under Markevitch it receives a
very exciting performance, particularly
in regard to the rhythmic shape, which
is propelied forward with extraordinary
force. But the essential lyric quality is
somewhat fost in the excitement, and the
tenor, Robert llosfalvy, has problems of
intonation and  control. Markevitch’s
reading is reminiscent of the Solti re-
cording on lLondon, but there the tenor
part is beautifully managed by William
McAlpine. The Solti performance, how-
ever, is sung in English, a problem when
one considers the marked effect the
sound of the Hungarian language has
on the over-all sonic picture. And if
one does insist on a Hungarian version,
this one is certainly superior to the old
recording under Kodidly himself, which
suffers not only from poor singing but
also inaccurate instrumental playing.

The purely instrumental Tragic Over-
ture comes off best of all and receives
a carefully shaped and well-articulated
performance. R.P.M.

GERSHW!IN: An American in Paris;
Porgy and Bess: Symphonic Picture
(arr. Bennett)

Pittsburgh Symphony Orchestra, William
Steinberg. cond. Commanp CC 11037,
$5.79 (stereo only).

GERSHWIN: Concerto for Piano and
Orchestra, in F; Rbapsody in Blue

Philippe Entremont, piano; Philadelphia
Orchestra, FEugene Ormandy, cond.
CoLumsia ML 6413 or MS 7013, $5.79.

It scems that there’s a certain type of
musical Americana that no foreign-born
interpreter ever can get quite right: no
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VIKING MAKES
THE BEST-SOUNDING
8 TRACK PLAYER.

YOUR MONEY
BACK IF YOU
DON'T AGREE!

Viking, first and largest tape cartridge equip-
ment maker in the world, introduces three
new solid state stereo tape cartridge players
that rival the richness of a component hi-fi
system! We're so proud of these new 811
players . . . so confident of their superior
sound . . . we'll give you your money back if
you can find another that sounds better!

See the new Viking Series 811 cartridge play-
ers at your hi-fi dealers now. They're built
with the same high quality, the same rugged
durability that made them the choice of Gen-
eral Motors cars. But these home models are
styled to fit right in with your component
system or add a touch of beauty to any room.

Full fidelity playback of 8-track cartridges;
automatic and push-button track selection;
40-15,000 Hz frequency response; 0.3% rms
flutter and wow; numerical track indicator.

MODEL 811w

MODEL 811—Table top unit in walnut cabinet
with built-in playback pre-amplifier for use
with existing stereo equipment in the home.

Under $100

MODEL 811W — Table top unit in walnut
cabinet, completely self-contained. Has built-
in power amplifier; two satellite speakers;
volume, balance and tone controls; 10 watts

IHF music power; stereo headphone jack.
Under $150

MODEL 811P — Portable, self-contained unit
with built-in power amplifier; two detachable
speakers; volume, balance and tone controls;
10 watts IHF music power; stereo headphone
jack; two-tone vinyl finish. Under $150

N, PRODUCTS OF SOUND RESEARCH

Vl KING tape recorders

OIVISION OF THE TELEX CORPORATION

9600 ALDRICH AVE., SOUTH, MINNEAPOLIS, MINN. 55420
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matter how diligently he follows the
letter of the score, its distinctively jaunty
spirit escapes him entirely. In the pres-
ent instances, Ormandy (despite his far
longer residence in this country) is even
less at case than Steinberg. The playing
of both Entremont and the Philadelphi-
ans is highly skilled, of course, with
the pianist displaying a steely-fingered
clarity of articulation and with Gilbert
Johnson contributing a Concerto slow-
movement trumpel solo of silvery tonal
beauty. But the readings themselves
are grimly serious, often ponderous or
hurried, and self-conscious to an extreme
when they attempt to be “jazzy.” Even
the immensely powerful recording, im-
pressive as it is especially for its sub-
terrancan  bass drum and thunderous
timpani, seems turgid.

But perhaps the lack of tonal lucidity

here is unfairly italicized by comparisony _.

with the extraordinarily transparent and|

detailed sonics of the Command disc. /1

Even the earlier Fine/Eberenz engineer-
ing masterpieces for this company ure\I
thrillingly  surpassed now—apparently
thanks in no small part to what is
termed a ‘revolutionary new noise-
reduction system.” Whatever the Com-
mand process may be, the present re-
cordings (miked perhaps more closely
than 1 normally would prefer) achieve
well-nigh  ideal purity and balance,
framed in a warm and open acoustical
ambience. Steinberg’s readings are just
too careful and  proper, lacking
Gershwin's quintessential devil-may-care,
thumb-ut-nose spirit, but every scoring
detail emerges here with gleaming pellu-
cidity. It would be greedy to ask for
more. R.D.D.

GRANADOS: Goyescas;
Escenas Romanticos

El Pelele;

Alicia de¢ Larrocha, piano. Epric L2C
6065 or B2C 165, $11.58 (two discs).

This is onc of those rare and won-
derful occasions when an interpreter
scems to have achieved complete identi-
fication with a composer. It is no facile
matter of mere racial affinity. Perhaps
it was partly her Spanish birth that led
Alicia de Larrocha to steep herself in
Granados' piano music until it became
very much like an extension of her own
personality—but it is the steeping, and
not the birth, that ultimately matters.

It's also because of the kind of pianist
she is that Granados' limpid lines stream
so effortiessly from her fingers, for she
is one of that seemingly diminishing
band who can play the piano as a singing
instrument and disguise the percussive
origin of its sound. Not that there is
any lack of power—some of her trills
and cascades are positively startling in
their sonority and brilliance—but poetry,
sensitivity, and intimacy are more cen-
tral both to her interpretation and to
its execution.

And this is why she is the ideal pianist
for Govescas, the suite that represents
Granados’ greatest achievement. Imbued
with influences from both Chopin and
Liszt, it is yet iniensely personal music.
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It is almost purely romantic in appeal,
formal considerations being quite sec-
ondary to the smoldering lyricism with
which it evokes the moods of love,
sorrow, and death suggested by Goya’s
art.

The supremely perceptive performance
is vividly recorded, and the set, which in-
cludes El Pelele (the appendix to the
suite) and also the attractive Escenas
Romunticas, easily supersedes the same
pianist’s mono-only version on Decca.
The empty nonsense that passes for a
liner note is regrettable—Miss Larrocha’s
article on page 56 of this issue of HIGH
FiberiTy offers a useful corrective, and
clearly shows the devotion and under-
standing with which she has approached
her task. B.J.

HAYDN: Conucerto for Cello and Or-
“chestra, in C
tBoccherini: Concerto for Cello and
Orchestra, in B flat

Jacqueline du Pré, cello; English Cham-
ber Orchestra, Daniel Barenboim, cond.
ANGEL S 36439, $5.79 (stereo only).

Haydn’s recently rediscovered C major
Cello Concerto is a much finer compo-
sition than the more familiar work in D
major, and Jacqueline du Pré plays it
splendidly in this, her first recorded
collaboration with her husband Daniel
Barenboim. I prefer her reading even to
that of Rostropovich on London: she
steers an ideal middle course between
Rostropovich’s sometimes unsettling im-
petuosity and the comparative stolidity
of Maurice Gendron’s honest account
on Philips,

Barenboim shows none of the weak-
nesses that tend to afflict instrumentalists
turned conductors: his direction of the
exquisite slow movement has the rapt
yet ongoing quality that characterizes
his own piano playing in similar music,
and in the outer movements he secures
rhythmic articulation crisper than either
Britten’s with the same orchestra or
Leppard’s with the London Symphony.
The recording—an audible tape-joint in
the slow movement excepted—is admir-
able, as clear and colorful as it is solid
and warm.

I cannot pretend to anything like
the same enthusiasm for the overside
performance of Boccherini’s utterly
factitious B flat major Concerto. At
the best of times I find it hard to con-
centrate through the wanderings of this
messy piece of musical joinery, and the
waywardness of this performance doesn't
help. But Du Pré’s tone is as beautiful
as ever. and the record is worth its price
for the Haydn alone. B.J.

HINDEMITH: Sonata for Unaccom-
panied Viola, Op. 25, No. 1

1Stravinsky: Elégie

+Reger: Swuites for Unaccompanied
Viola, Op. 131d: No. 1, in E minor;
No. 3, in A

Walter Trampler, viola. RCA VICTOR

LM 2974 or LSC 2974. $5.79.
I can't help thinking of this disc as a
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kind of tribute, paid by four men to an
instrument quite thoroughly tucked away
for centuries under that bushel where
hidden lights are kept. Hindemith, of
course, was the prime mover in the
untucking process, but the works by
Stravinsky and Reger suggest that when
the instrument interested composers at
all, it challenged them to something
quite special. The fourth contributor to
this hommage a viola, needless to say,
is Trampler himself, one of the finest
soloists around today. His tone is rich
and varied, his sense of pacing acute,
his musicianship profound and entirely
natural.

It may be foolish to try to define ex-
actly the ways in which viola music differs
from violan (or cello) music, but the
fourth movement of Hindemith’s Sonata
ought to clear the matter up as well as
anything could—it would be almost im-
possible, I think, to imagine this move-
ment on any other instrument. The
flashes of fire might lend themselves to
the fiddle, but the almost hypnotic sonor-
ity of the double stops is a purely vio-
listic matter. And Hindemith specializes
in violistic matters: the masculine/femi-
nine debate of the first movement is in-
digenous (Trampler conveys particularly
well the brute, aggressive power of that
obtrusive double-stop motive): so is the
rich lyricism of the third movement: and
the low-lying, rather tortured lament of
the last, where the pauses for breath on
open octaves seem to have a special in-
tensity.

Stravinsky's wonderful Elégie. follow-
ing upon the Hindemith, sounds more
sad than tragic, more tender than griev-
ing. Trampler achieves an almost misty
tone in the opening section, organlike
sonorities later on, and with the excep-
tion of one rather tentative measure sets
forth Stravinsky's clear, cool, soothing
counterpoint with complete authority and
technical command.

The Reger suites, which strike one as
positively classical in the present sur-
roundings, are entirely free of all those
extra calories that encumber much of
Reger's “important” music, and they do
more to warm me up towards this com-
poser than anything else I've heard. At
times they are Bachish, at times Viennese;
they make a nice play on contrasting
registers, and allow Trampler (who seems
to lose his pace just slightly in the dif-
ficult double stopping of the third move-
ment of No. 1) to affirm his splendid
ease in the fast movements.

A handsome tributc indeed, handsome-
ly carried off. S.F.

IVES: Robert Browning Overture; Set
of Pieces for Theatre or Chamber
Orchestra; Circus Band March; The
Unanswered Question

\ Royal Philharmonic Orchestra, Harold
Farberman, cond. CARDINAL VCS 10013,
$3.50 (stereo only).

At times the current Ives explosion seems
to be mainly a return to the Good Old
Days. A case in point is this issue,
which brings back into Schwann the Set’
of Pieces for Theatre or Chamber Or-
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TOTAL SOUND

RADIO CITY, 1270 AVENUE OF THE AMERICAS
NEW YORK. N. Y. 10020, PHONE: (212) 765-9760

*A Trademark of The Total Sound Inc.

SPECIAL OFFER! #29%

PATTERNS IN SOUND #1

Two complete selections from each of Enoch
Light's first six Project 3 stereo albums. Hear
Academy Award winning “Born Free,” the incom-
parable Tony Mottola on guitar and the Kissin’
Cousins.

PATTERNS IN SOUND #2

Three complete selections from each of four other
Project 3 smash hit stereo albums. Hear the magic
sound of Peter Matz, Bobby Hackett and his un-
believable horn, the danceable music of the True
Blues and more songs with the Kissin' Cousins.

PATTERNS IN SOUND—-CLASSICAL
The Renaissance Quartet — Robert White, Joseph
ladone, Morris Newman, Barbara Muesser. The
Riverside Singers. . . . Madrigals, Villancicos, and
Part Songs. The 400th Anniversary Album—Claudio
Monteverdi, Hugues Cuenod, Charles Bressier, and
Louis-Jacques Rondeleux. And others.

(All Three — $7.50)
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Listen to Project 3
Total Sound...

You may never again
be satisfied with any
other recorded sound

Project 3 recordings, produced
by Enoch Light,are anew plateau
in stereo listening. The total en-
velopment, the total involvement
of Total Sound is the action in
today's musical enjoyment.

Enoch Light has produced more
best-selling stereo albums than
any man in the world! Why not
start your Project 3 collection
now? Project 3 Total Sound is
what is happening in records.

O $2.98

Enclosed is my check/or money order for: [J $5.00
0O $7.50

Please send me:

[J PATTERNS IN SOUND #1 $2.98 S

[J PATTERNS IN SOUND #2 $2.98

[] PATTERNS IN SOUND—CLASSICAL $2.98

[J ANY TWO ALBUMS $5.00

[J ALL THREE ALBUMS $7.50

NAME,

ADDRESS

cITy STATE. ZIP CODE

{7 Piease send me full information on current and future

releases. Al2
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bLASOIG GREATNESS:

ad> MEXICA
JBBYYIA

S

ANDRES SEGOVIA
MEXICANA
Works by Ponce, Paganini, Turina, and Sor.
DL 10145 (M & S)

SEGOVIA |

== ON STAGE

ANDRES SEGOVIA
ON STAGE
Works by Purcell, Scarlatti, Handel,
Bach, Gaspar Cassadd, and John Duarte.
DL 10140 (M & S)

Decca Records, A Division of MCA Inc., 445 Park Ave.,, New York, N.Y. (M) Mono (S) Sterco
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” chestra, not available since the deletion
in 1960 of an old Oceanic ten-incher on

~the Oceanic label.

The “Theatre Orchestra™ of the title
is the old pit band, a miscellaneous and
somewhat ad hoc combination of instru-
ments, which Ives, who had played in a
theatre orchestra in his youth, loved
dearly and for which he wrote many of
his most characteristic compositions. The
“set” is made up of three pieces for such
a group, brought together more for the
sake of economics than because they
form a unified whole. The first is a
study in mechanized thirty-second notes.
The second is a free-wheeling and com-
plex ragtime (Ivesians will recognize it
from its piano solo arrangement as part
of the First Sonata), The third, in
which slow ostinatos swirl pianissimo
around a stopped horn intoning a bal-
Jad about the loneliness of the night, is
a striking evocation of the terror and
beauty of the woods in the dark—a
“night music” totally different from
Bart6k’s but with the same sort of eerie
appeal.

- Farberman, whose Cambridge disc
contains the only available recording of
many of Ives's other theatre orchestra
works, does very well by the first and
third movements, except for one odd
measure in the third when the horn
suddenly unmutes, breaking the texture
and therefore the spell. The second
movement is a bit disappointing, partly
because steel-fingered pianists playing
the First Sonata have accustomed us to
a tempo faster than is practicable for
the ensemble but partly also because it
just doesn’t swing. (By contrast, the
old Oceanic really did swing; despite an
even slower tempo it got much more of
the feel of the piece.) There are also a
few definite stylistic errors: for instance,
the accents that Ives marked in the
violin parts at letter K merely to help
the players sort out their cross-rhythms
Farberman makes into a series of jerky
sforzandos, which isn't at all what Ives
intended. Still, the performance is gen-
erally good; and while those who are
lucky enough to have the old Oceanic
will probably prefer that set, the rest
of us will be grateful for a creditable
performance of what has long been a
conspicious gap in the ever expanding
Ives discography.

This record also contains the third
recording of the Robert Browning Over-
ture to appear in the last six months.
I might as well start out by saying that
I don’t think that any of the current re-
cordings really solves the massive bal-
ance problems in the piece: we now
have four readings, but no real perform-
ance. Farberman's version is straight-
forward, with emphasis on scale (for
once the big allegro sections seem to be
just the right length) but with less de-
tail audible than in the Gould and less
lyrical impulse in the central slow section
than either the Gould or the old Strick-
land CRI. It's a creditable performance
as Brownings go, and last year it would
have had me dancing in the streets; as
things are now, it's hard not to think that
some unrecorded work like Ruggles’
Men and Mountains or Riegger’s Siudy
in Sonority would have been more wel-
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When you buy tape for your own recording uses, be sure it’s the
kind of tape you’d choose it you were a professional.

What do the pros look for? Quality. Consistency. Dependability.
They recognize that the least expensive element of tape recording
is the tape. Buying cut-rate tape can blow the sound investment
you’ve made in all your equipment.

Ampex has been the quality stardard for tape recording since we
perfected it in 1947. Men who make a living doing
what you do for fun know that we demand the very
top performance from our recording equipment.

Ampex will sell you

our great sounds at half price. ..
| S :

RS
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Same goes ior all the magnetic tape we make for you.
SPECIAL TRIAL OFFER

We want you to try our tape on your system and we know that it
will help if we sweeten the deal a little. So here’s your spoonful of
sugar: A coupon with each 7" reel of Ampex general-purpose or
low-noise tape in the new 300-Series box entitles you to buy your
choice of any one of nine exciting pre-recorded tapes at less than

half-price: $3.50. And the blank tape inside that Ampex

box entitles you to create hours of great sound. Mono

=y
]
l__A_.M pE_x | or stereo. Available wherever people demand the best.
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come. Should there perhaps be Summit
meetings for a & r men?

Filling out the disc are the Circus
Band March, played up to the hilt (bring
some popcorn), and the perennial but
beautiful Unanswered Question. Rather
than comment on these, I'd like to end
my review with a small service to buyers
of the recording. Both the outer move-
ments of the Ser are based on songs
(the first on one of Ives’s own, the sec-
ond on what he called a “Minstrel Show”
song), and Ives probably expected the
listener to hear the original words as the
instrumental versions were being played.
(The early Sixties would probably have
called it “Think along with Ives.”) Arthur
Cohn's excellent notes do not include

these texts; here they ave:

I. A leopard went around his cage
from one side to the other; he siopped
only when the keeper came around with
meat; a boy who had been there three
hours began to wonder, “Is life anything
like that?”

111. Oh! I hear the owl a-hootin' in
the darkness of the night,/And it brings
the drops of sweat out on my brow:/And
I git’ so awful lonely that I almost die
of fright,/For the little cabin all is
empty now. W.S.

KODALY: Psalmus hungaricus, Op.
13—See Brahms: Rbapsodie, Op.
53 (“Alto Rhapsody”).

THIS CHRISTMAS,
SANTA CLAUS IS
MERCURY RECORDS

TCHAIKOVSKY: THE SIX SYMPHONIES

London Symphony Orchestra/Antal Dorati. ““Dorati is a
Tchaikovsky interpreter par excellence!”—American Record
Guide. SR6-9121 (6 records for the price of 4)

WORLD OF FLAMENCO

The Romeros, guitarists, with jaleo. "“A colorful and joyous
recording that shouldn’t be missed!”—New Haven Register.
SR2-9120/012-120 (2 records, special price)

PORTUGAL’S GOLDEN AGE

Portuguese classical music of the 16th to 18th centuries;
music for orchestra, chorus, orgen, harpsichord. Winner:
Grand Prix du Disque. SR4-9122 (4 records)

TCHAIKOVSKY: SWAN LAKE;

NUTCRACKER; SLEEPING BEAUTY

Complete Ballets. Minneapolis Symphony Orchestra/Antal
Dorati. "“Spectacularly vivid!’ —High Fidelity.
SR6-9014/0L6-114 (6 records for the price of 3)

BACH: SUITES FOR
UNACCOMPANIED CELLO (Complete)

1 Janos Starker. “Magnificent! His interpretation is unsur-
passed!’—High Fidelity. “The finest recorded versions

T HEATRIEN Y
LATTEE S QL NT Bl ) T

SWAN LAKE )
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available.” — Audio. SR3-9016/0OL3-116 (3 records)

FOUR GREAT VIOLIN CONCERTOS

By Beethoven, Tchaikovsky, Sibelius, Prokofiev (No. 2).
Henryk Szeryng, violin; London Symphony. ‘“’Spellbind-
ing!"—Cleveland Plain Dealer. SR3-9017/0L3-117 (3 records)

ey Write for catalog:
Mercury Records

110 W. 57th St.

New York, N. Y. 10022

¢
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MOZART: Il Re pastore

Reri Grist (s), Aminta; Lucia Popp (s),
Elisa;: Arlene Saunders (s), Timori: Ni-
cola Monti (t). Agenore: Luigi Alva ().
Alexander: Orchestra of Naples, Denis
Vaughan, cond. RCA Victor LM 7049
or LSC 7049, $11.59 (two discs).

The libretto entitled Il Re pastore was
written five years before Mozart's birth
by the great Pietro Metastasio, poet to
the imperial court at Vienna. It was set
to music many times, by various com-
posers, including Gluck. Like some other
works of its author it is an allegory,
glorifying the magnanimity or kindness
of the ruler who was paying the bills
or of the visiting dignitary who was be-
ing honored by the performance. Here
the character in the opera who supposed-
ly represents Metastasio's boss is Alex-
ander the Great, and he is as noble as
all get out. There are two pairs of lovers,
both separated by the conqueror's politi-
cal plans, but in each case one member
of the pair refuses to give up the other,
preferring to lose a kingdom. Alexander
is so impressed by all this constancy and
virtue that he countermands his own
orders and straightens everything out (he
promises to conquer a second kingdom
to take care of the second pair), justify-
ing a final chorus of praise and thanks-
giving.

This is the book that was handed to
the nineteen-vear-old Mozart to set to
music for performance before a visiting
Archduke. It is clear that there was
nothing here to inflame the imagination
of the future composer of The Marriage
of Figaro and Don Giovanni. And in-
deed, unlike the comic La Finta giardi-
niera, which preceded it by a few months,
this is a bland work, on the whole. But
still—Mozart is Mozart, and genius
bursts through the highly skilled routine
in several places. "L’amerd, sard cos-
tante” has long been a favorite of so-
pranos, but “Vanne, vanne a regnar,”
the duet ending the first act, is a big
piece, of a quality that would grace any
of Mozart's mature operas. and the finale
is a brilliant quintet of the finest work-
manship. (These last two, by the way,
are the only concerted vocal numbers in
the work; all the rest are recitatives and
arias.)

Far above routine, too, is the work
of two members of the cast. Reri Grist
as Aminta is miscast in a castrato role.
Hers is a very womanly, very appealing
voice—a perfect Susanna type—and it is
practically impossible to imagine her
as a shepherd-prince. (Perhaps a voice
like Gundula Janowitz's would have been
a better choice here.) But let us not get
bogged down in the vexed question of
what to do about castrato roles. In the
present case 1 am willing to accept a
modern convention added to the con-
vention-ridden form of the dramatic
pastoral. If the story is ignored and Miss
Grist's singing listened to as an exhibi-
tion of vocal art, the result is rewarding
and pleasurable. The voice sounds a bit
light and soubrettelike in the first aria,
but thereafter seems fuller. The long
phrases in “Aer tranquillo” are spun out
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Arthur Fiedler cnjoys the
sound of RCA Stereo 8 Cartridge
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nicely and the rather showy cadenza
there done with assurance and accuracy.
This is lovely singing. So is Miss Popp's
as Aminta’s beloved Elisa. Their duet is,
to me, the high point of the whole per-
formance. a thrilling display of bravura
and teamwork, Miss Popp does especiatly
well with “Barbaro, oh Dio!.” an effective
aria that Mozart might have made more
poignant it he had been older. It must
also be said that Miss Popp is the only
member of the cast who injects a little
vitality into the singing of the recitatives.

Of the others. Nicola Monti, as Age-
nore, sings his lyric aria, “Per me rispon-
dete.” smoothly and with a tone of good
quality. Miss Saunders. as his sweetheart,
does her two arias with litie feeling,

and lacks the technique for fast runs.
The Alexander, Luigi Alva, pushes a bit
in his first aria, is outshone by the flute
in the fioritura of the second, and does
not have the low notes needed in the
third.

Vaughan, who gained considerable no-
tice with his campaign to restore the
original texts of the Verdi and Puccini
operas, sticks closely to Mozart's and
permits the singers to interpolate some
stylish cadenzas. One or two of the num-
bers seem a little slow (“Lamerd” could
have more swing). some short appoggia-
turas are pertormed long. and there are
spots where the orchestra is a  hairs-
hreadth behind the singer. But by and
large Vaughan holds things together well

N Give the gift of Angels

[ HANDELMESSIAH

ELIZARETH HARWODD » JANIT hantt
PALL ESSWC ROMERY T

CHARLES MACKERRAS

HOMAGE TO GERALD MOORE
Farewedl Concert-Royal Festival Hall

DE LOS ANGELES
DIETRICH
FISCHER -DIESKAU

ELISABETH
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SC3705 ¥ se-aeo?

Jacqueline Du Pré, the
22-year-old queen of
world instrumentalists,
and conductor-husband,
Daniel Barenboim, treat
this newly-discovered
work with great vitality
and joy.

Plcing
: Madama
s Burterfly

Sik k)l‘ulw‘
Budyiroli

SCLqe2

It could be said that Sir
John Barbirolli has spent
a lifetime preparing for
Angel's new Madame But-
terfly. It is the illustrious
conductor’s first full
length operatic recording.

Conductor Charles Mac-
kerras uses a counter
tenor and improvised
vocal embellishments to
mabke this new Messiah a
recording of great histor-
ical authenticity.

West Meets Fast
YEHUDI MENUHIN-RAVI SHANKAR

$-36418

Yehudi Menuhin and Ravi
Shankar mingle violin
with sitar in a flood of
exotic sound which has
already made this new
recording an immense
popular success.

Perhaps the finest accom-
panist of the century,
Gerald Moore is joined in
his “tarewell"” concert by
three great singers who
owe much to his super
sensitivity.

Berlioz: LEnfance du Christ

I CANTATA N THREE PARTS OF 25

ot
$B8L-3680

A moving and majestic
work to hear at Christmas
is The Childhood of Christ.
The Berlioz oratorio is
rendered with high drama
by André Cluytens and
the Paris Conservatoire.

Other Angel Christmas blessings include:

The Planets (S 36420), the sym-
phonic marvel by Gustav Holst.
Sir Adrian Boult and the New
Philharmonia take you on an
awesome tour through the uni-
verse. lvan the Terrible (SRB

4103) is Prokofiev's stunning

cantata composed originally as
the score for the Eisenstein
films. On Parade (SR 40018) is
alive with the dashing,
deafening thunder of
the Soviet Army Cho-
rus and Band.
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and, except in the recitatives, keeps them
going briskly. Aside from a solo violin
that is too far back in “L’amerd,” the
sound is very good in both versions. De-
spite the shortcomings enumerated, the
singing of Misses Grist and Popp and
the modern engineering are enough to
make this set far superior to the old
Period, recorded in 1951, N.B.

MOZART: “Scatological Canons and
Songs”

Lois Winter, soprano: Ben Bryant, tenor;
Richard Shadley. tenor: Thomas Pyle,
baritone; Igor Kipnis, harpsichord; cho-
rus, Norman Luboff, cond. Eric 1.C 3966
or BC 1366, $5.79.

The title of this record—"Wolfgang
Amadeus Mozart is a Dirty Old Man”

-1s perhaps the funniest thing about it.
Encouraged. no doubt, by the successes
of Grove Press and the Swedish film
industry, Epic has decided to make the
general public aware that the supposedly
angelic Wolfgang was in fact a perfectly
normal Central European boy, and even
set some four-letter words to music:
to make the point very clear, the texis
are sung in Fnelish translation. Perhaps
those whose tastes run to this particular
brand of Teutonic anal humor will find
this very entertaining: unfortunately, it
seems to me that the whole project has
been carried out with a rather heavy
hand.

To begin with, the canons have been
provided with harpsichord accompani-
ments. I’s hard to believe that profes-
sional singers need these to keep the
pitch, but the alternative assumption—
that someone thinks these trivial inven-
tions “improve” upon Mozart—is equally
incredible. Part of the musical point of
a canon is that the harmony builds up
during the performance, but here a com-
plete unison singing-through of the mel-
ody, with accompaniment, precedes the
canonic  performance and pretty  well
sabotages that aspect of the musical fun.

I suppose the reason for that unison
performance is to make sure you get ail
the naughty words. but, just in case you
don’t, an insert sheet provides the com-
plete texts as sung, and also the original
German (for purchasers who don't read
English?)—from which, if you have any
linguistic imagination, vou will see that
the translations are a shade on the
delicate side.

What with all this, plus a4 ponderous
program note explaining what's funny,
the poor little canons don’t have a
chance. Performances are serviceable, but
on the solemn side. An amusing sidelight
is the annotator’s ascription of the text-
completions of K. 231 and 233 (of the
original texts, there survive only the first
four words—a celebrated German scab-
rous injunction) to Breitkopf and Hiirtel,
whose purified version of K. 233 is also
performed. Actually, the versions trans-
lated here are by the modern scholar and
choral director Gottfried Wolters, whose
excellent edition of the canons was ob-
viously used: the failure 10 acknowledge
this anywhere is somewhat ungracious.
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At one time, the function of a preamplifier was simply to in-
crease the level of a signal. Then, as the art of sound repro-
duction has become more sophisticated,
additional functions have been added.
First came tone controls, then
equalization, filtering,
tape monitoring, blend-
ing, and so on.

What was once a sim-
- ple amplifying circuit and

a volume control is now a control
center, handling a variety of sources

= with input signals ranging from
a few millivolts to several volts (a range of 1000 to 1), and
which must impress special response characteristics on some
of these signals. Requirements for distortion now are far more
stringent than in the past. Distortion levels which were once
significant laboratory achievements are now common in com-
mercial equipment.

The resultant increase in complexity of the preamplifier
has caused some confusion. The knobs and switches which
the audio hobbyist considers mandatory for proper reproduc-
tion bewilder and dismay family and friends.

The Dynaco PAT-4 is a preamplifier which simplifies opera-
tion so that the basic functions are readily utilized by the un-
initiated. The illuminated power switch tells you the system
is on —and transistors eliminate any waiting. The two large
knobs are the primary controls —one selects all sources (in-
cluding the tape recorder) and the other adjusts the volume.
[A third similar knob on the companion stereo Dynatuner com-
pletes the radio controls.] The smaller knobs and remaining
switches contribute the complete versatility and unlimited
flexibility so much appreciated by the enthusiast.

A separate front panel input lets you plug in a tape recorder,
or an electronic musical instrument. Its special design even
makes it possible to mix a guitar, for example, with a micro-
phone, records, or radio. There's a 600 ohm output on the
front panel, too, which enables easy connection of a recorder,
and has sufficient power to drive medium impedance head-
phones without the need for a power amplifier.

You may save a power amplifier in another way, too. If you
need a remote speaker system, or a center or third stereo
channel, the PAT-4's exclusive ‘‘blended-mono’ mode is all
set to provide this from your regular stereo amplifier, where

EXIBLE PREAMPLIFIER

other preamps having center channel outputs require an ad-
ditional power amplifier.

A sharp 3-position high frequency filter cuts the scratch
with minimal effect on the music, and there’s a low frequency
filter, too. The ‘'‘Special’’ low level input can provide for a
second phonograph input, or for a special equalization posi-
tion when you want to listen to older discs. Dynaco’s patented
“X'" type tone controls provide smooth continuous tonal ad-
justments with the precise ‘‘center-off’’ assurance of step-
type controls, without the complication of separate switches.

The overall quality of parts, ease of construction for the
kit builder, accessibility for service, and audio performance
are in the Dynaco tradition of acceptability to the perfectionist.
On every performance count, the PAT-4 is exceptional. Noise
and distortion are almost non-existent. Equalization is precise.
Frequency response is superb, resulting in outstanding square
wave and transient characteristics. There is not a trace of so-
called ““transistor sound’’. And finally, there is the undeniable
virtue of complete independence from the power amplifier,
so that you can choose the power, price, and tube or transis-
tor design as your requirements dictate.

The PAT-4 is of the quality standard set by the world-
famous PAS-3X. That preamplifier has been widely accepted
and acclaimed for many years as
the finest quality and reasonably

priced. How does the PAT-4
compare with the PAS-3X?
Well, the quality of both is

fully comparable. It is
doubtful that it would
be possible to hear any
difference between
them on careful listen-

ing tests. The PAT-4

does have some ex-

tra features which
justify its slightly higher
* cost for many users.

The PAT-4 is very much in demand, and it will be many
months before it is in ready supply. If you are willing to forego
its extreme flexibility, the PAS-3X will match its quality, with
the added virtues of economy and availability. If you want the
ultimate in flexibility along with quality, please wait for the
PAT-4. It is worth waiting for.

PAT-4—Kit $89.95; Assembled $129.95

oynaco InC.

3912 POWELTON AVENUE, PHILADELPHIA, PENNA. 19104
IN EUROPE WRITE: DYNACO A/5 HUMLUM,

STRUER. DENMARK
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Of the six extant scatological canons,
only five are given here (the omitted one
is in “Latin” which conceals the same
phrase mentioned above), and the record
is filled out with another canon, three
comi¢ ensembles. the song Der Zauberer.
and the aria Warnung ("Miinner suchen™y
—miost of which have nothing to do with
scatology at all. Some of them have more
musical interest than the canons, how-
ever; especially nice is the Interrupted
Serenade. K. 441, where a lovely serenade
for the tenors is joined by the voice of
an angry father telling them to shut up.

around the corner called “Der schmutzige
Mozart,” with Stader, Hoffgen, Hiifliger,
and Fischer-Dieskau—they're just waiting
to make sure that robody at Epic ends up
in jail with Ralph Ginsburg. D.H.

NIELSEN: Cowucerto for Flute and
Orchestra: Concerto  for Clarinet
and Orchestra, Op. 57

Julius  Baker, flute; Stanlev Drucker,
clarinet; New York Philharmonic, Leon-
ard Bernstein, cond. CoLuMmsia ML 6428

Again, the performances (all in English) or MS 7028, $5.79.

are capable but a bit stiff, and the solo
singing noet quite first-class.
No doubt there’s an  Archive disc are among his last works.

GIANT AMONG GIANTS

When Herbert von Karajan Jeads the Berlin
Philharmonic througa Bach’s Brandenburg
Corcertos c1 the whole of Wagner’s “Die
Walkiire,” yau experier ce music-making on
an 23ic scale. With grandeur equal to the
occasion. Karajan's towering perfosmances
of trese and ath2r monuments in the oper-
atic and symphonic reperfoire are yours
exc!'usively on DGG

WAGNER: DIE WALKURE with Régine
Crespin, Gundula Janowitz, Josephine
Veaszy, Jon Vickers. Thomas Stewart, Martti
Talvela. Stereo 139 229233

BACH: SIX BRANDENBURG CONCER-
TOS. ORCHESTRAL SUITES NOS. 2 AND 3.
Stereo 138 976/<78

MDZART: SYMPHONIES NOS. 29 AND
33. Stereo 139 012

BEETHOVEN: NINZ SYMPHONIES. Stereo
SKL 101/108

TCHAIKOVSKY: PIANO CONCERTO NO.
1 with Sviatoslav Richtzr. Stereo 133 822

BFEAHMS: GERMAN REQUIEM with Gun-
dula Janowitz, Eberhard Waeckter, Vienna
Sing.erein/VARIATIONS ON A THEME BY
HAYDN. Stereo 138 928/929
Free cn request! The new ilhus rated DGG/Archive catalog.

Write MGV Records, Classicll Division, 1350 Avenue of
the americas, New York, N.Y. 10019
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fute and clarinet
Written

1926 and 1928 respectively, they were
inspired by the playing of members of
the Copenhagen Wind Quintet, for which
Niclsen had also composed his 1922
Wind Quintet. Thus, like most woodwind
concertos and chamber works, they were
written with the characteristics of par-
ticular players in mind. This is perhaps the
explanation of their peculiarly personal
charm, which is nevertheless stiffened by
the qualmeq of nobility and lyrical ex-
pansiveness familiar from Nielsen's sym-
phonies.

The only competition for either side
of the new record is Benny Goodman's
unsatisfactory version of the Clarinet
Conceito on RCA  Victor. But far
stronger rivals than Goodman would
have to yield before the persuasiveness
of Stanley Drucker’s superb interpreta-
tion: Drucker's mellifluous tone. sensi-
tive phrasing. and lively rhythm right all
the wrongs done to the score by Good-
man’s harsh, wooden, and often inac-
curate account.

Julius Baker is equally admirable in
the Flute Concerto, and both soloists
have the advantage of a comprehensively
understanding conductor in the person
of Leonard Bernstein, who draws first-
rate playing from the New York Phil-
harmonic. Apart from a regrettable
quantity of studio noise. the recording
is impeccable in its richness and claritv.

B.J.

ORFF: Oedipus der Tyrann

Astnid  Varnay (s), Jocasta; Gerhard
Stolze (1), Oedipus: James Harper (1),
Tiresias: Carlos Alexander (b), Mes-
senger: Keith Engen (bs), Creon; Chorus
and Orchestra of the Bavarian Radio,
Rafael Kubelik. cond. DEUTSCHE GRAM-
MOPHON SLLPM 139251/53, $17.37 (three
discs, stereo only).

In reviewing Orff's Antigonae some four
years ago, | noted that the work pre-
sented formidable problems 1o an Amer-
ican trying to acquaint himself with it in
his living room. Qedipus presents the
same problems. being constructed very
much according to the same composi-
tional ethic. It must be heard with pa-
tience and imagination, and without
operatic prejudices.

[ suppose we must conclude that it is
an opera; most of it is sung, and the
song is the medium for conveyance of
the emotionally important material. But
most of it is song reduced towards, and
sometimes to. the level of speech. There
are patches of straight spoken dialogue,
and others of rhythmically notated dec-
lamation against some sort of accom-
paniment. And the sung portions consist
primarily of chantlike repetitions of the
same note, emphatically accented in the
rhythms or broken into oft-repeated
little patterns of alternated intervals.
Occasionally it breaks into a Kkeening
melisma or into a climax consisting of
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high, repeated, accented phrases. The
orchestra is stringless, or rather bowless.
and relies heavily on percussion—drums
of several sorts, tam-tam. xylophones,
cymbals, and the piano used in its per-
cussive aspect. There are some wood-
winds (oboes, several kinds of flutes)
and sparingly used brass (trombones and.
behind the scenes. eight trumpets).

All these will be recognized as typical
elements of Orff's music and—in this
particular austere combination—as rem-
iniscent of the Anticonae. And indecd.
anyone who is familiar with Anticonae
will know almost exactly what to expect
from Oedipus. As in  Antigonae, the
libretto consists of Holderlin's  transla-
tion of the Sophocles play. literal and

uncut. The music is, in a nonpejorative
sense, incidental—it does not so much
transform the text as reinforce it and
accent it. It says, “This is the play, and
this is how it ought to go,” rather than
“This is no longer the play. but an opera
that treats the same material.” The sec-
ond statement could be applied with
much more relevance to even such pieces
as Pelléas or Wozzeck than to the Orff
Ocedipus.

This being so, it cannot be listened to
in the way one normally listens to even
a “difficult” opera. You simply cannot sit
down to listen to the music: you must
sit down to listen to the play, and to let
the music play its part in an imagina-
tive re-creation of the theatrical experi-

Soundirg
THE BESTAGIFTS
UNDER THE TREE
ARE FROM PHILIPS

BACH: ST. MATTHEW PASSION
Concertgebouw Orchestra, Amster-
dam/Eugen Jochum; Haefliger, Berry,
others. De luxe album includes 13
Rembrandt drawings of the “’Passion’’
story, suitable for framing. “The best
‘St. Matthew Passion’ | have ever
heard! The best choro-orchestral al-
bum of 19671 —Cincinnati Enquirer.
PHS4-999 (4 records)

HANDEL: MESSIAH

London Symphony Orchestra and
Choir/Colin Davis; Harper, Watts,
Wakefield, Shirley-Quirk. Winner:
Grand Prix du Disque, Edison Award.
““The most exciting ‘Messiah’ of the
stereo age!’—American Record Guide.
"“The finest ‘Messiah’ on records!’
—Esquire.

PHS3-992/PHM3-592 (3 records)

WAGNER: PARSIFAL

Chorus and orchestra of the Bay-
reuth Festival/Hans Knappertsbusch;
Thomas, Dalis, London, others. Win-
ner: Grand Prix du Disque, Prix Tos-
canini, Edison Award. A brilliant
achievement!” — HiFi/Stereo Review.
A magnificent interpretation!’'—~High
Fidelity.

PHS5-950/PHM5-550 (5 records)

Write for catalog to:

PENDERECK!: ST. LUKE PASSION
Boys’ chorus, mixed chorus and or-
chestra of the Cracow Philharmonia/
Henryk Czyz; Woytowicz, Hiolski,
Ladysz, Herdegen. Winner: Grand Prix
des Discophiles. “I have been pro-
foundly moved by this work...and
I am very grateful to Philips for
bringing it to us in this magnificent
recording.” — The Gramophone. Also
Penderecki’s ‘’To the Victims of Hiro-
shima.”

PHS2-901 (2 records for price of 1)

MAHLER: SYMPHONY NO. 3
Concertgebouw Orchestra, Amster-
dam/Bernard Haitink; Maureen For-
rester. A stunning performance,
superb, gorgeous. .. marvelous record-
ing!’—HiFi/Stereo Review. ‘’Astonish-
ing! From the opening measures...to
the majestic end, it is great music.”
—~New York Times.
PHS2-996/PHM2-596 (2 records)

VIVALDI: LA CETRA, Op.9

| Musici; Felix Ayo, violin. "An out-
standing album. The performances
are princely.” — High Fidelity. “One
of Vivaldi’s finest achievements...de-
lightful?’—Washington Star.
PHS3-993/PHM3-593 (3 records)

PHILIPS RECORDS 110 west 57th St., New York, N.Y. 10022
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ence. This means that the listener must
be truly fluent in German, or else know
his Sophocles/Hdélderlin  cold, or, at
the least, follow it word by word. To be
familiar with the play is not enough—I
have read and studied it, seen it pro-
duced, seen a movie of another stage
production, and seen another opera
based on it, and it is not enough. Recog-
nition of every speech, every choral
strophe, every dialogue sequence, s
necessary. For me, this meant simul-
taneously following the Holderlin/Orff
version in full score and an English ver-
sion in an anthology. The album includes
an English translation of Holderlin—it
should be used.

For those willing to pursue the matter
to this length (and really, any opera
deserves no less—it is simply more than
usually urgent in this case), there will
be some impressive and beautiful mo-
ments. The entrances and exits of the
characters, for instance, are examples of
theatrical incidental music of the high-
est order: there is something of the situ-
ation, something of the character and
his stance in the drama, something of
ritval presentation, in each of these pas-
sages. The choruses too take on real
power and expressivity. One must. of
course, accept the principle of ritual-
song/declamation, and listen for what is
there, rather than for what isn't.

The performance heard here is less
than ideally cast, but impressive in its
air of dedication. The role of Oedipus
is written for a great actor who is also
a_ heroic tenor, for amidst the pages
of intonation on the same note there
are sudden thrusts above the staff, in-
cluding some to A and B flat; sudden
changes in dynamics: sudden lamenting
runs of thirty seconds. In Gerhard
Stolze the role finds an artist who is
a fine actor and a good musician but.
alas, the least heroic of tenors. The
thin. unattractive sound he produces is
taxed to his utmost and beyond ours.
In the theatre I am sure he is persuasive
enough; on records, he arouses that
tortured feeling always elicited by an
artist who is applying himself with sen-
sitivity and intelligence to his task but
who is, as often as not, unbearable to
hear. Too often, the vocal problems even
render his musicianship suspect—as with
runs that become long roller-coaster
slurs.

His Jocasta, Astrid Varnay, treads the
edge of the same precipice. There is
still some good sound left in her voice,
but not on a very consistent basis, and
she has uncomfortable moments. It goes
without saying that she remains a first-
class artist, if one whose interpretative
tendencies are a bit too “operatic” for
this particular medium. But her final,
offstage scream (if it is in fact hers,
which I have no reason to doubt) is the
most  bloodcurdling yell put on rec-
ords since some anonymous but ghoul-
ishly determined lady scared the pa-
jamas off everyone on the old Beecham
recording of the last half of Elektra. A
shoo-in for the Yawp of the Year Award.

The others have their one-scene-a-
piece roles. to generally good effect.
though the only really outstanding job
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This is the new Sansuifidelity 2000. 100 watts (IHF) of music power-...

36 watts/channel RMS... harmonic distortion of less than 0.8% at all rated outputs
...FET Front End... 1.8,V (IHF) FM Sensitivity...frequency response from
15-40,000 Hz. 1f you are an expert in audio equipment you will know what these
specifications mean ; if you are not, ask any sound enginecr; he will tell you. He will
also tell you that specifications alone do not make a great receiver. There is the
perfection of every component, the most exacting quality control, the integrity

and pride of the manufacturer, and that extra care and extra imagination that

make a truly great product.

Your Franchised Sansui Sound Specialist invites you to see and listen to the
Sansuifidelity 2000. Watch the exclusive Sansui blackout dial light up when you
listen to AM or FM broadcasting and change when you switch the selector to phono
or tape or auxiliary; notice the ease with which the controls let you choose exactly
the blend of music you want to suit you and your personal taste. All this and much
more at the unbelievable price of $299.95.

Sansui

Sansui Electronics Corporation » 34-43 §56th Street + Woodside, N.Y. 11377 - Telephone 4+46-6300

Sansui Electric Company, Ltd., Tokye, Japan * Electronic Distributors (Canada), British Columbia
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NEW
RELEASES

Strauss: ELEKTRA

Birgit Nilsson, Regina Resnik, Marie Collier, Tom Krause, Gerhard
Stolze—The Vienna Philharmcnic Orchestra—Georg Solti
Stereo OSA-1269 Mono A-4269

ELENA SULIOTIS
OPERATIC RECITAL

Excerpts from Anna Bolena, Macbeth, Luisa Miller, Un Ballo in
Maschera

Stereo OS-26018 Mono OM-36018

REGINE CRESPIN RECITAL

Songs by Schumann, Wolf, Debussy, Poulenc
with John Wustman (piano)

Stereo OS-26043 Mono OM-36043

Puccini: TOSCA
Highlights (in German)
Anja Silja, James King, Dietrich Fischer-Dieskau — Orchestra of

L'Accademia di Santa Cecilia, Rome—Lorin Maazel
Stereo 0S8-26025 Mono OM-36025

Donizetti: DON PASQUALE
Highlights

Fernando Corena, Graziella Sciutti, Juan Oncina, Tom Krause
Vienna Opera Orchestra—Istvan Kertesz

Stereo 0S-26013 Mono OM-36013

Rossini: LA CENERENTOLA
Highlights

Giulietta Simionato, Ugo Benelli, Sesto Bruscantini, Paolo Montar-
solo—Orchestra of the Maggio Musicale Fiorentino—Oliviero de
Fabritiis

Stereo 0S-26026 Mono OM-36026

LONDOX,

RECORDS ®

%

|
(

‘

comes from Carlos Alexander as the
Messenger; a dry voice, but one which
meets the demands, and an artist who
comprehends and projects the horrifying
narrative  the character relates. James
Harper characterizes Tiresias adequately
and gives evidence of a tenor voiee of
some strength and flexibility if no great
beauty—one would like to hear him in
a “singing” role.

Maestro Kubelik (when will he foltow
up his Rigoletto with another “standard™
opera?) has his peculiarly assorted forces
firmly in rhythmic hand. and DGG has
done a beautiful job in putting it all on
records. As is often the case with this
company’s presentations. the recording
is sometimes too immediate—a pound-
INg tympanum in one speaker and
lusty bass shredding his tonsils to sing
top Gs in the other require at least
some distance. This is only occasionall
obtrusive. however, and the small mo
ments are caught especially  well—a
quietly intoned murmur from the chorus.
a whisper from a principal, a gentle
stroke of the triangle insinuate them-
sclves into the silence. And the timbres
of individual instruments are precisely
fixed—the rich, cool sound of the alto
flute, for example, which Orff uses to
particular effect in one of the long choral
strophe/antistrophe exchanges (strophe in
one channel, antistrophe in the other, of
course—but that's legitimate). The chorus
sings and speaks magnificently. C.L.O.

REGER: Swites for Unaccompanied
Viola, Op. 131d: No. 1, in E minor:
No. 3, in A—See Hindemith: So-
nata for Unaccompanied Viola, Op.
25, No. I.

SCHOENBERG: Quartets for Strings:
No. 1, in D minor, Op. 7; No. 2, in
F sharp minor, Op. 10; No. 3, Op.
30: No. 4, Op. 37

Kohon Quartet of New York University
(in Nos. 1. 3, 4); Maria Teresia Escri-
bano, soprano, Ramor Quartet (in No.
2). Vox SVBX 590, $9.95 (three discs.
stereo only) [No. 2 from Turnabout TV
340328, 1962].

In the chamber repertory of the first
half of the twentieth century, Schoen-
berg's quartets rank very near to Bartok's
in importance, but they have fared far
less well on record. The present set
represents only their third recording: a
privately recorded series of the late
1930s by the Kolisch Quartet was briefly
available on Alco LPs around 1950,
_. while the Juilliard set for Columbia has
done duty since 1953 as the standard—
and a very worthy one—for these im-
portant works. (A Kolisch remake of No.
3 was once available on Dial, but there
have otherwise been no recordings of
individual quartets except the Ramor No.
2, now incorporated in the Vox set.)

#1 vy
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Maybe you think you have to spend a small fortune
to get a good tape recorder. Maybe you think you
can’t get the quality you want for under $200.

You’'re wrong. The amazing new:Ampex 750 tape
deck is loaded with quality and professional fea-
tures, and sells for just $199.95.

The 750 is compactly designed to fit into smali
console wells. It has three exclusive Ampex deep-
gap heads for years of peak performance. And
rigid-block suspension for perfect tape-to-head
alignment. Even some professional features you’'d
never expect in a machine priced so low. Like echo

The Ampex 750 comes®in
new compact size — 13”7 x
1534” x 6” —ready for mount-
ing in stereo console for just
$199.95. In handsome wal-
nut cabinet, $249.95.

The Ampex 750 has three
Deep-Gap Heads which per-
mit tape monitoring plus
sound-on-sound, sound-with-
sound, and echo.

STEREQO TAPE BONUS. Select $100
worth of Ampex stereo tapes for
just $39.95 with the purchase of
any Ampex stereo tape player/
recorder.

Prices and Tape Offer Good Only In U.S.A.

Ampex Corporation, Consumer and Educational Products Division, 2201 Lunt Ave., Elk Grove Village, lIl. 60007

and tape monitoring. And sound-on-sound record-
ing so you can mix voice, music, and sound tracks.

But the biggest thing the 750 has going for it is
the Ampex name. Ampex makes the tape recorders
used by most professionals. All the big broadcast-
ing networks, most local radio and TV stations, and
almost all commercial recording companies use
Ampex recorders as standard equipment.

That means we don’t make home recorders. We
make home versions of professional recorders.

There's a big difference.

Ampex. The people who started it all
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Good things from |

Westminster

Comp?e':g I\/I OZAerﬂ
SYMPHONIES

-
ERICH LEINSDORE o
£33

SY\p
> /,/._

ERICH LEINSDORF

THE PHILHARMONIC SYMPHONY
ORCHESTRA OF LONDON
2 handsomely styled 6-record volumes
*Vol. 1--Symphonies #1-24 WM/WMS 1025-6
*Vol. 2—Symphonies #25-41 WM/WMS 1026-6

*vol 1l = Nos. 21-24 & Vol. 2 — Electronically Rechanneled Stereo

|
i

ITALIAN
OPERA |

i
i
i

BMAN PO TMAN

b

;l’eresa Stich-Randall
Sings Italian Arias
Vienna Volksopern Orchestra
Brian Priestman, conductor.
XWN 19130/WST 17130

NORMAN TREIGLE &=

PERFORMS 84SS BaRITONE ARIAS FROM
FTALIAN, FRENCH av0 GERMAN

uss!

Norman Treigle
Italian, French & German Arias
Vienna Radio Orchestra
Jussi Jalas, conductor.
XWN 19135/WST 17135

If record dealer is out of stock or you wish free
catalog, write Westminster Recording Co., Inc.
Dept M, 1330 Ave. of the Americas, New York,

N. Y. 10019.

Westminster

A PROOUCT OF ABC RECORDS. INC.
CIRCLE 80 ON READER-SERVICE CARD
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The four quartets span most of the
major phases of Schoenberg’s career.
After the gigantic forty-minute span of
the one-movement First (1905), the brink
of atonality is reached in the Second
(1908), with its two vocal movements
to poems of Stefan George. The last two
quartets are both dedicated to the great
patroness of chamber music. Mrs. Eliza-
beth  Sprague Coolidge. The Third
(1927) stands among the early twelve-
tone works, while the Fourth (1936) is
one of the first American works; both
continue the ‘“classical” vein of the
Suites. Opp. 25 and 29. (The appropriate
conclusion for this series of works is
formed by the String Trio of 1946.
typifying Schoenberg’s later development
of structural resources independent of
traditional tonal forms; alas, there has
never been an adequate commercial re-
cording of this work—or even, for the
last fifteen years, an inadequate one.)

In the circumstances, this new set of
the quartets should be a major event.
However, I'm afraid its main effect on at
least one listener has been an even greater
respect for the tremendous achievement
of the Juilliard Quartet. The Ramor No.
2 is no more satisfactory than when it
first appeared; the playing simply isn’t
adequate, in dynamic control, phrase-
articulation, balance, tonal quality, or
intonation. And the Kohon contributions
don't strike a much higher level; the
sheer sound of the playing is better, but
the shaping of the music is only rough
and approximate. For example, the open-
ing of the Third Quartet, where Schoen-
berg starts an ostinato that then re-
cedes behind melodic fragments in the
first violin and cello, makes almost no
musical sense here: the ostinato figure
lacks rhythmic poise and thus fails to
define clearly the metrical “'space” within
which the melodic fragments are laid
out—and since this movement depends
throughout on the ostinato and its de-
rivatives, the initial failure is disastrous.
By contrast, the luilliard players give
the ostinato a subtle but unequivocal
rhythmic characterization that leaves no
doubts in the listener's mind, despite
their perceptibly faster tempo (which,
in turn, greatly assists the achievement
of melodic continuity).

Not all parts of these performances
are that unsatisfactory, but I cannot in
good conscience recommend them to
listeners unfamiliar with the quartets as

long as the Juilliard versions are in the _

catalogue. The latter are not available
in stereo, but that cannot be a decisive
factor given the discrepancy in musical
quality. (We can probably expect a new
Juilliard version some day soon. in the
course of Columbia’s complete Schoen-
berg.) D.H.

SCHUBERT: Rosamunde, D.
Incidental Music

797:

Anneliese Rothenberger, soprano; Ba-
varian Radio Choir; Bavarian Radio Or-
chestra, Robert Heger. cond. OpDEON
SME 80997, $5.79 (stereo only).

Where has Robert Heger, veteran of that

www americanradiohistorv com

famed pre-World War II Vienna Rosen-
kavalier recording and some fine early
Mercury LPs of Schubert symphonies,
been hiding himself? His authoritative
hand is very much in evidence here.
Heger's way with the romantics is in the
old tradition of Clemens Krauss and
Bruno Walter. Like those conductors, he
is mainly interested in a singing line,
sensitive coloristic atmosphere, and a
gemiitlich  expansiveness. The full-
throated trombone-y hue of the Schubert
orchestra is suggestively rather than
blatantly stressed, and a comfortable to-
getherness rather than a split-second type
of instrumental precision holds sway.
Everything is poetic and clean but not
machine-polished; and while Heger sets
some mobile tempos, the music is never
hustled into galvanic motion. As with
most practitioners of this school of con-
ducting, rhythm per se is not a partic-
ularly strong point: the galloping ostinato
accentuation from the strings in the
Zauberharfe overture is reticent and
smoothed away here, and the rhythmic
pulse elsewhere tends to be either a bit
on the square side (as in the long melodic
lines of the popular entr'acte) or a bit
emphatic (in the equally celebrated ballet
muusic selection). This easygoing approach
is characteristic of the over-all tradition
of which Heger is a part, but his con-
ducting also reveals many individual
touches. For one thing, Heger's reserve
is far removed, for example, from Wal-
ter's unctuous sentimentality in this same
nmusic: Heger plays Schubert like a North
German rather than a Viennese, and—
for me at least—his way is far preferable.

The selections contained here in addi-
tion to the Zauberharfe overture are the
Romanze “Der Vollmond strahit” (sung
by Anneliese Rothenberger with attrac-
tive, almost mezzo-ish tone), the Jiger-
chor, the Geisterchor, and Hirtenchor, the
three entr'actes, and the Ballet Music I
and II.

I myself still favor the Haitink Con-
certgebouw performance for Philips,
which makes a rather more dynamic
thing of Rosamunde without sacrificing
too much in the way of its charm. Never-
theless, Heger's rich-sounding version
offers a sensitive and very satisfying ac-
count. H.G.

SCHUBERT: Trio for Piano and
Strings, No. 1, in B flat, D. 898;
Notturno in E flat, D. 897

Suk Trio. Crossrosns 22 16 0147 or

22 16 0148, $2.49.

The standard way of dealing with Schu-
bert's B flat Trio (though, for some
reason, not his E flat) is to turn it into
café music. The tricky violin writing in

the scherzo and finale is invariably
played with that coy combination of
portamento and vibrato that, for me

at any rate, almost graphically portrays
the Continental “man of the world™
suavely turning on the charm. And the
cello solos usually sound for all the
world like a chap singing expansively
from his hot tub. I am not complaining
about such standard procedure, mind you,

CIRCLE 13 ON READER-SERVICE CARD —>»
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One-finger

exercise

for the

lover

Just a light touch and all
the pleasures of the

Audio macazine captured the true spirit of the Elac
Miracord 30H in its September 1967 review. .. .an
outstanding performer. . ils automatic features make
it a pleasure to use.” What was Audio talking about?

The 501 has four pushbuttons: a “stop” reject but
ton and three operating ones. each programed for
another record size. The gentlest touch is all that's

needed to put the 50H into auwtomatic play: single

records. once over ar continuously. or stacks of up to
10 in automatic sequence. Or vou can ignore the but-
tons. and plav single records manually by simply
placing the arm on the record. That's how easv it is

50H are yours

to opeerate the 50H and enjov the many performance
qua ities it has to offer.

Other features of the 50H include: Papst hysteresis
moter: leadscrew adjustment of stylus overhang: cue-
ing ‘acilities: anti-skate compensation and direct
dialing s-vlus force adjustment to as low as '» gram.

At S149.50 less cartridge and base. the Miracord
50H is probably the most expensive in the field. It is
also the finest. See it at your high fidelity dealer or
write for descriptive literature: Benjamin Electronic

Souad Corp.. Farmingdale. M 3 d
Neswr York 11735 lracor
the light touch
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but it takes a team such as Thibaud,
Casals, and Cortot to bring it off with
requisite savoir-faire. Under lesser aus-
pices the music inevitably emerges trite
and tinkly.

All of which is prelude to hailing
the Suk Trio's reading as a revelation.
While there is no loss of color, velocity,
or delicacy when those qualities are in
order, there is absolutely none of the
usual Kitsch here. These musicians opt
for a clear-cut, almost Beethovenian
framework. Rhythmic direction is strong.
phrasing is wonderfully unmannered. The
resultant interpretation is as valid and
refreshing as it is overdue: Heifetz/Ru-
binstein/Feuermann attempted a similar
rethinking in their famous old recording,
but ended by seeming overly austere.
The Suk performance is completely simi-
patico. The Notturno receives an equally
memorable statement. Panenka, the pian-
ist of the triumvirate, could perhaps be
a bit more attentive to the double dotting
in the difficult middle sections, but even
in that respect he is miles ahead of Press-
ler (Philips) and Eschenbach (DGG).
The Suk people convey intensity and
breadth without somnolence.

The sound has a most appropriate dry
intimacy. Perhaps a bit more cello might
have been in order, but why quibble?
This is a magnificent find—and at a
bargain price.

SHOSTAKOVICH: Symphbony No.
10, in E minor, Op. 93

New York Philharmonic, Dimitri Mitro-
poulos, cond. Obyssey 32 16 0123,
$2.49 (mono only) [from Columbia ML
4959, 1954).

U.S.S.R. Symphony Orchestra, Yevgeny
Svetlanov, cond. MELODIYA/ANGEL SR
40025, $5.79 (stereo only).

Berlin Philharmonic Orchestra, Herbert
von Karajan, cond. DEUTSCHE GRAMMO-
PHON SLPM 139020, $5.79 (stereo
only).

Dimitri Shostakovich’s Tenth Symphony
ranks, together with the Violin Concerto,
as one of the most significant works to
come from his pen in the last twenty
years. Avoiding the longueurs of most of
its immediate predecessors and succes-
sors, the Tenth Symphony is tightly or-
ganized and maintains a high level of
inspiration throughout. Since the four
recordings once available had dwindled
long ago to only one, this triumvirate
of current releases (two of which are
stereo firsts) has restored the work’s
rcpresentation to its former level. (Addi-
tionally, a new disc by Eugene Ormandy
and the Philadelphia Orchestra is in the
planning stages.)

Dimitri Mitropoulos had a particular
affinity for this symphony. He gave its
Western Hemisphere premiere in 1954
(not the world premiere, as Odyssey’s
liner has it) and conducted it twenty
times in the ensuing season. When
Mitropoulos was in top form, the Phil-
harmonic played unusually well, and this
recording conveys an exciting spontane-
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H.G.&

ity. The orchestra’s strings have the tonal
lushness and somber color that the work
needs, and Columbia has laudably re-
frained from adulterating the clean
monophonic sound with pseudo-stereo.

In comparison, the smallish-sounding
U.S.S.R. Symphony is distinctly minor
league, endeavoring to make up in en-
thusiasm what it lacks in refinement. Its
efforts are undermined by Yevgeny Svet-
lanov, who flattens out dynamic con-
trasts and tends to bog down in the first
and third movements’ climactic sections.
Melodiya/Angel’s stereo directionality
is vivid, if strangely balanced, but the
disc has been cut at an unnecessarily
high modulation level.

Even though Herbert von Karajan ggts
the slickest playing and widest range
recording of the three versions discussed
here, the distant microphone placement
and the conductor’s own lack of involve-
ment tend to dissipate the music's im-
pact. Von Karajan races through the
most powerful pages of the score in
such a manner as to make them seem
trivial. This is one of the few instances
in Shostakovich when the epithet “banal”
must be applied to the performance,
not the music.

Although Mitropoulos comes closest,
one of these recordings matches the
interpretative  distinction of Eugene
Mravinsky conducting the Leningrad
Philharmonic on MK 1523, It's too bad
that Melodiya/Angel couldn't arrange a
stereo remake. M.S.

STRAVINSKY: Elégie—See Hinde-
mith: Sonata for Unaccompanied
Viola, Op. 25, No. 1.

SUBOTNICK: Silver Apples of the
Moon

For a feature review of this album of
electronic music, see page 75.

TCHAIKOVSKY: Concerto for Vio-
lin and Orchestra, in D, Op. 35;
Capriccio italien, Gp. 45

Christian Ferras, violin; Berlin Phil-
harmonic Orchestra, Herbert von Kara-
jan, cond. DEUTSCHE GRAMMOPHON
SLPM 139028, $5.79 (stereo only).

A canny degree of musical intelligence,
at harmony with natural romantic in-
stincts, enables violinist Ferras to bring
new life to this much abused concerto.
Soloist and conductor opt for broad
tempos, allowing the music to roll for-
ward nobly and inexorably up to the
derring-do acrobatics of the finale—
which, happily, Ferras surmounts with
as much refined taste as technical
aplomb. This artist’s control over such
niceties as portamento and rubato is
just short of amazing, his pinpoint articu-
lation a source of sustained admiration.
These qualities, abetted by Von Kara-
jan’s genuinely sympathetic accompani-
ment, make this one of those truly fine
performances in which artistic impulse
and skilled craftsmanship fuse as one.

www.americanradiohistorv.com

Karajan’s involvement in the Con-
certo is missing from his account of the
Capriccio italien. The playing is mag-
nificent, but the aloofness—especially
evident in the lack of any hint of the
Neapolitan lilt of Bella Ragazza but
apparent everywhere save in the brassy
pretense of the opening and closing epi-
sodes—is a grave fault. One can be im-
pressed, but never moved.

Sonically, the disc is thoroughly satis-
fying—clean, warm, and lifelike. SL.

TCHAIKOVSKY: Quartet for
Strings, No. 3, in E flat minor,
0p. 30

Vlach Quartet. CrossroADS 22 16 0121
or 22 16 0122, $2.49.

In the Third Quartet, Tchaikovsky no
doubt was wrestling with what he feit
were major expressive issues. The first
movement, almost as long as Beethoven's
longest first movements, seems to pro-
pose issues of serious consequence in
rather stiff traditional forms, but it never
comes to grips with them musically.
While the angular rhythms remind one
of late Beethoven, the entire movement
lacks a real dramatic focus. A brief
scherzo with reminiscences of Bee-
thoven’s late-quartet black humor is
more successful, and the funeral slow
movement, making no great dramatic
pretensions, becomes a straightforward
expression of Tchaikovsky's melancholy.
Of the finale, it is hard to say just
where it is going: in a major key, it
seems to imply a triumphant resolution
of the dark mood of the previous move-
ments, but it never gets off the ground.

The Vlach Quartet plays with an
idiomatic Slavic affinity for this music,
both in expression and in timbre. The
group has good balance, a cohesive and
characteristic sound, and a technique
more than adequate for the requirements
of the score. The recorded sound is good,
without being especially brilliant or
sharply defined. P.H.

TELEMANN: Ino

Yvonne Ciannella, soprano; Bach Col-
legium (Stuttgart), Helmuth Rilling,
cond. TurNasouT TV 34100 or TV
341008, $2.50.

A year ago Archive released the first
recording of this splendid dramatic can-
tata, composed in Telemann's eighty-
fifth year. The music is delightfully fresh
in an almost Haydn-esque manner, and
demonstrates Telemann’s  astonishing
ability to keep up, like a sort of eight-
eenth-century Stravinsky, with all the
latest stylistic developments and still not
lose his personal touch.

 » The excellent Archive performance,

sung by Gundula Janowitz and con-
ducted by Wilfried Boettcher, must re-
main first choice, but this new Turn-
about issue has much besides a far lower
price to recommend it. Yvonne Cian-
nella possesses an attractive light so-
prano voice which she uses with much
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STUDIO PRO 120 SPECIFICATIONS

AMPLIFIER SECTION:

{HF Power Output: 120 watts total, IHF Standard
at 0.8% THD, 4 ohms (60 watts per channel)

RMS Power Output: 30 watts RMS per channel at
0.3% THD, 8 ohms

Frequency Response: 10, -3 dB from 10 Hz to
100 kHz

Power Bandwidth: 10 Hz to 40 kHz, IHF Standard

intermodulation Distortion: Less than 0.5% at any
combination of frequencies up to rated output

18 dB at 20 Hz and 20 kHz

FM TUNER

Sensitivity: 1.6 pV for 20 dB of quieting, 2.3 pV
for 30 dB of quieting, IHF

Frequency Response: = Y2 dB from 20 to 20,000
Hz

Tone Control Range:

Capture Ratio: Less than 1 dB
Image Rejection: Greater than 90 dB

Damping Factor: 50 to 1

Noise Level: (Below rated output) Tape monitor:
- 83 dB — Auxiliary: - 80 dB — Phono: - 60 dB
— Tape Head: - 63 dB

Input Sensitivity: (For rated output) Tape Monitor:
0.4 Volts — Auxiliary: 0.4 Voits — Tape Head:
1 mV at 500 Hz — Phono: 4 mV at 1 kHz

Input Impedance: Phono and Tape Head: 47,000
ohms Tape Monitor: 250,000 ohms
Auxiliary: 10,000 ohms

Load Impedance: 4 to 16 ohms

SECTION:
Separation: 40 dB at 1 kHz

Selectivity, Alternate Channel: 55 dB
Drift: .01%

Distortion: Less than 0.5% at 100% moculation £
75 kHz deviation

Multiplex Switching: Fully automatic logic cirruit

GENERAL:

IF Rejection: Greater than 90 dB

Dimensions: 4%2" H x 16%” W x 12" D (including
knobs)

Weight: 17 Ibs.

Amplitier Protection: Three 1-ampere circuit

breakers

Complement: 31 Silicon & MOSFET transistors
21 Diodes
2 integrated Circuits (each containing 19 tran-

sistors, 7 diodes, 11 resistors)

MADE BY UNIVERSITY SOUND IN OKLAHOMA

Periormance like this would be con-
sidered excellent in receivers costing as
much as $600. In a receiver costing
$379.50** it might be considered unbeliev-
able. That’s why we submitted the Studio
Pro 120 to two of the nation’s leading
independent testing firms. They ran it
through every test in the book — and
certified every one of its specifications —

so you can be absolutely sure the Studio
Pro 120 will perform exactly as we say it
will. Hear this fine new receiver perform
now, in your University dealer’'s show-

room.
** Manufacturer's suggested resale price.

UNIVERSITY SOUND

A visStown OF LTV LING 4LTEC INC
9500

W. Reno Oklahoma City, Oklahoma

UNIVERSITY STUDIO PRO 120

THE %

ﬁECEIVER

SOLID"STATE « FM/STEREO

University is the proprietary trade name of University Sound © 1967
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CAVEAT EMPTOR

The Roman phrase “‘Caveat
Emptor” cautions the purchaser
to examine the article he is buy-
ing, and act on his own judg-
ment, and at his own risk! We
print it here as a reminder to
you, hopefully a happy owner of
a Shure Stereo Dynetic® cart-
ridge, that the superior per-
formance of all Shure cartridges
depends upon the Shure Stereo
Dynetic Stylus assembly—and
alas, there are indeed imita-
tions.

May we caution you that an in-
ferior replacement stylus can
audibly detract from and signif-
icantly reduce the cartridge's
performance, and increase rec-
ord wear. Obviously, if an imita-
tion Stereo Dynetic stylus is
used, we cannot guarantee that
the™ cartridge will perform to
published specifications., Ac-
cept no substitute.

TN
LA
LOOK FOR THIS
WORDING ON THE BACK

OF PACKAGE

THIS DYNETIC
STYLUS IS PRECISION
MANUFACTURED BY
SHURE BROTHERS, INC.

It is your assurance that the
stylus you buy will enable your
cartridge to perform up to
Shure standards . . . incompa-
rable Shure standards, that is.

INSIST ON
SHURE
REPLACEMENT STYLI

SHURE BROTHERS, INC.
222 Hartrey Ave., Evanston, 1llinois 60204

Manufactured Under One or More of the Following
U. S. Patents and Other Patents Pending.
2,083,616, 3.055.988, 3,077,521, 3.077522,

D 183,366, D 185,168, D 187,229, D 187,230,

D 180,144, D 193,006, D 193,007, D 193,854,

O IR0,
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musical and dramatic sensitivity; com-
pared with JanowitZ’s. however, her in-
tonation too often fails. Helped by an
airy recording that is easier on the car
than Archive's uncharacteristically close-
up sound, Helmuth Rilling's direction is
pcreeptive and relaxed. In the matter of
embellishments both performers are fuir-
to-middling. Turnabout’s turnover comes
at & more sensible spot. But apart from
Miss Janowitz’s greater vocal security,
what decides the issue in favor of Archive
is the sheer rhythmic delicacy and zest
of the playing—particularly in the Dance
of the Tritons—as well as Boettcher's
far more gracious Anduntino grazioso
tempo for the aria “AMeint il mich, ihr
Nereiden”

Both records provide test and transla-
tion. The Turnabout switches two lines
in onc place; in the Archive text three
lines are missing altogether, but they are
safely there in the performance, For
some reason both liners, though neither
texat. refer o "Melicertes” as “Melicerta™
—perhaps the writers consulted  Latin-
oriented classical dictionaries instead of
Greek ones. B.J.

VERDI: La Tratiata

Montserrat Caballé (s), Violetta: Nancy
Stokes  (s). Annina; Dorothy Krebill
(ms), Flora; Carlo Bergonzi (t), Alfredo;
Fernando  Tacopucei (1), Gastone; Ca-
millo  Sforza (1), Giuseppe; Sherrill
Milnes (b), Germont; Gene Boucher
(b). Baron Douphol; Thomas Jamerson
(b), Murquis 'Obigny; Flavio Tasin (b),
Servant: Harold Enns (bs), Dr. Grenvil;
RCA Ttaliana Opera Chorus and Orches-
tra, Georges Prétre, cond. RCA VicTor
LM 6180 or LSC 6180, $17.37 (three

dises).

This new Traviata is the second version
to give us the score note-complete: it
includes the tenor and baritone caba-
lettas  with their repeats, the usually
omitted verses of other numbers such
as the “Al, fors’é lni” and “Addio del
passato,” and even the invariably cut
duet section after “Gran Dio, morir si
giovine!” For collectors keenly interested
in studying the whole score, therefore,
the choice of versions will lie between
this edition and the London with Suther-
land—which, incidentally, has the same
tenor.

Apart from the virtue of complete-
ness, this recording has its positive aspects
insofar as  performance is concerned.
For one thing. it provides an interna-
tional introduction for the young Ameri-
can baritone Sherrill Milnes, who seems
destined to be one of our important
singers for the next couple of decades.
He is a genuine representative of that
unusual voice type, the high dramatic
bharitone—the sort with the thrust and
size required by the big Italian roles
but with a basically lighter color than
that of the usual Rigoletto or lago. It
is a very firm sound. quite evenly scaled,
and informed with the sort of bite that
15 especially exciting on top—the G and
A flat (not heard here, of course) arc
as secure and ringing as they come.

www americanradiohistorv com

Milnes is also an extroverted, vigorous
sort of singer. This gives everything he
does a basic life; it also sometimes je-
sults in an impression of mere general-
ized energy, so that the vigor is not
always of a specific and helpful sort.
This problem sometimes intrudes here:
more than once, he seems more concerned
with displaying an ampie, resonant sounu
for its own sake than with directing it
towards a truly expressive purpose, We
get o picture of a young, energetic
Germont who wins over Violetta by
more or less talking her down, and 1
imagine that in the future this very
gifted singer will find ways to turn his
eacellent sound to more polished, con-
sidered ends, As it is, this is a fine-sound-
ing start, sung with good tone and line
and  with some variety of color and
dynamics.

Mme. Caballé makes much the same
impression as she has heretofore: the
voice is a fine one, but the temperament
is rather blund and unimaginative; the
technique has points of strength and
others of ruther unexpected weakness.
On this set her very best work occurs
in the “Addio del passato,” which is
really most beautifully sung, and which
she projects in a sincere, simple man-
ner.

This section aside, 1 cannot say that
I find her Violetta moving or eacitig.
Parts of it are well vocalized, others less
so—intonation is not always what it
should be, and it is strange that she
cannot  “move” her voice sufficiently
for a satisfactory  “Sempre  libera.”
Neither does Carlo Bergonzi's Alfredo
do much to move the listener—smooth,
as usual; a bit lacking in the scena dellu
borsa and other “big” moments; almost
never compelling, Bergonzi's finest mo-
ments come in a fluent “De’ miei bollenti
spiriti.”

The preponderance of the small roles
are tuken by young American singers,
mostly veterans of the Metropolitan Ni-
tional Company campaigns. They are
all adequate, and more than that in the
instances of Dorothy Krebill's Flora and
Gene Boucher's Douphol.

With regard to the conducting of
Georges Prétre, 1 do not know what one
can say except that he just does not
seem on a wavelength with this opera.
Many a fine conductor fails to come to
terms with the elusively simple require-
ments of carly Verdi (Mitropoulos was
one), and that secems to be the case here,
as it was with M. Prétre’s leadership
of the same opera last year at the Met.
There is no point in cataloguing the
complaints: most frequently they involve
a failure to maintain any rhythmic bone,
any over-all movement, under key scenes
(the bottom just falls out of a tempo,
for no discoverable rcason), combined
with a disturbing rigidity and pre-
cipitousness in many of the connecting
passages or sections of recitative and
with an overemphasis on contrasts (in
tempos and in dynamics) that seems
pucrile. It is hectic and unsettled, and
has no point of view. as if the conductor
wished the opera had been written dif-
ferently, He’s fighting the score, and
ought to give it a rest.
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Chances are that many of your favorite FM stations are
not the ones closest to where you live. Their signals are a
bit weaker and subject to blanketing by stronger signals
from a nearby station. Thus. all the advantages of a high-
priced. highly sensitive tuner can go down the drain if pey-
formance on weak stations is marred by interference from
strong local signals.

The new Sony M sterco tuner is highly sensitive (2
microvolts) so that it can pull in the weakest stations. For
all its sensitivity. the ST-5000W is unusually insensitive
to cross-modulation. An ingenious new cadmium-sulfide
(CdS) bandpass RF attenuator preverts cross-modulation
caused by weak stations being blanketed by strong signals.
This automatic and continuously variable attenuator reacts
appropriately to the strength of the signal coming down the
antenna lead and simultancously refuses to pass any signal
outside the FM band.

There's so much to recommend the ST-5000W. 45
transistors and 30 diodes are employed—Sony transistors.
Double-tuning I transformers at all 8 stages of the IF sec-

tion reject spurious signals and noise. A 5-gang. high-
precision, silver-plated tuning capacitor contributes to ¢x-
cellent selectivity and accurate tuning. The slide-rule dial,
probably the longest and most accurate used in any tuncr.
is absolutely lincar. When you dial 96.3, you're on 96.3.
And the center of any channel can be pinpointed visually
with the tuning meter. Another meter helps adjust the an-
tenna for maximum signal pick-up. A stereo switch auto-
matically selects the correct mode—stereo or mono. There's
also a foolproof stereo indicator light. An adjustable CdS
muting switch supresses interstation noise, but not weak
stations. A hi-blend switch assures good stereo reception,
even on stations with weak, noisy signals. An AFC circuit
can be switched in under extreme operating conditions.
Hear why the sensitive Sony ST-5000W is so insensitive.
Tune it in at your favorite dealer. The supreme pleasure of
owning this fine instrument is well worth $399.50. (Sug-
gested list.) For details write: Sony Corporation of Amer-

SONY ica, Dept. H., 47-47 Van Dam Street, Long
® Island City. N.Y. 11101.

How can such a sensitive FM stereo tuner be so insensitive?

Tune in a_nd find out.

SONY

FM
STEREO TUNER
5000

PO BTATE A% VmAMBIRTON
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The sound has good spread and full- combhination of personal m wgnetism, agt-
ness, along with an eacess of reverbera-

4 c 3 ing ahility, stylistic intuition, and sheer
tion at some points, Between this and RECITALS (ltul._/m/l Be it not upon my head to
the London edition, T just would not give the writ the lie. 1 can only say that
know what 1o suggest—choice depends | Garden made some very fine records.
on individual taste in singers, 1 suppose. MISCELLANY l records which leave the impression of
Neither is emotionally  persuasive i i i i

is an a decidedly first-rate lyric soprano voice,
statement of the opera, complete or no. reasonably  (though not puteuly) used,
Among the others. my favorite remains and which were cut at a time when the
the now deleted Monteux  performance recording discipline was still unkind to
tmono only) with Carteri, Valletti, and high voices. She also made some poor
Wirren: b hope we may expeet it on the ! records (at least one exceedingly crumby
Victrola lubel. And another Victor effort | “Depuis te jour” for example, which
that s available (Moffo, Tucker, and happily is not the one transferred here)
Merrill, under Previtali) is a good, solid L. l and, I gather, performed for some years
performance  worth owning. Otherwise, after her tuhmml apparatus  had {ost
it boils down to individual contributions the combat with her theatrical ambition.
Pehaldi's Violetta on the earlier Lon- MARY GARDEN: Ariuas and Songs This. T assume, is the origin of the no-
don version, for instance. And of course voice hypothesis.
the  Toscanini  edition,  despite  dated Verdi: La Traviata: Al, fors'¢ i;: Sem- Odyssey has done the legend no 2ood.
sound and aneven vocalism, calls for at pre libera. Massenet:  Thais:  L'amour They have taken some of the very best
least a hearing. even though it is not est une vertu rare. Le Jongleur de Notre Garden dises and transferred them beau-
among the most successful of his operatic Dame: Liberté. Hérodiade: I oest doux, tifully—what a misfortune it is that the
recordings. it ext bon. Charpentier: Lowise: Depuis major companies, with access to mint-
Though the only Traviata 1 can whole- le jour. Five Scottish and Irish Sones: condition copies and to the equipment
heartadly recommend is a discontinued John  Anderson, My Jo: Comin' Thro' and expertise necessary for true restora-
version, the record industry’s current the Rye: Jock O Hazeldean: Blue Bells tion work. so sckdom sec their way to
short-cvele  release/withdrawal  pattern of Scotland; Irish Love Song. such projects. Columbia's own cfforts
affords us a hopeful note: there's bound have been few, but of eacellent quality:
to be another soon. CL.O. | Mary Garden. soprano; orchestras. perhaps the Odyssey label will afford a
Y Oobysscy 32 16 0079, $2.49 (mono only) feasible outlet for such items.
[from originals recorded 1911-12]. The cffect that Garden makes here
is not that of a prima donna assolita—
According to Chapter One, Verse One she does not try everything from San-
of the Book of the Garden Legend. she tuzza to Lucia—but of a true lyric so-
was the original no-voice soprano. An prano who copes well with all the re-
instrument, it is told. of small range and quirements of that voice type. She dis-
size, for which she compensated by a plays no top E flat. but a secure and

(s R | e
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The Integrated Systems concept is the latest and most ad-
vanced development towards the faithful reproduction of
sound. It is the result of the creative engineering and ad-
vanced technology of Pioneer Electronics Corp., one of the
world’s largest manufacturers of audio components.

The heart of Pioneer’s Integrated Systems concept is the
new 1S-80, a component in which two power amplifiers
combined with an electronic crossover are totally inte-
grated with three speakers in each channel of a stereo
system. The electronics are specifically designed to the
speakers’ requirements —wide frequency range, linearity,
and extremely low distortion over a wide dynamic range.

The integration of these elements produces, for the first
time, distortion-free sound and an unbelievable clarity.

But the Integrated Systems concept extends even beyond
this superior approach to sound reproduction.

The 1S-80 Integrated System may be coupled with Pioneer's
SC-100 preamplifier, a distinguished instrument for the con-
tro! and preamplification of any program source of music.

PIONEER ELECTRONICS U.S.A. CORPORATION
140 Smith St Farmingdale, Long Island, N. Y. 11735 « (516) 634-7720

o]

Manufacturers of Quality Audio Components * Receivers ¢
. Turntables « Speaker Systems ¢ Loudspeakers * Headsets

*A mark of Pioneer Electronics U.S.A. Corp.—Registration Applied For.

Or the 15-80 may be coupled with the new 1S-31, a com-
plete combination AM-FM stereophonic tuner, turntable,
and preamplifier housed in a handsome cabinet. Its
striking design makes it adaptable to any room and elim-
inates any problems of installation.

The technology and design of these concepts are pio-
neering the future of new areas of high fidelity. As Webster
defines it . . . to pioneer is to open or prepare the way
tor others to tollow.

Advance your present system or establish your musical
reproduction foundation with tomorrow’s equipment today!
Be sure to hear Pioneer's Integrated Systems at a Pioneer
franchised dealer in your area. Pioneer Integrated Systems
are available in combinations from $1,125 up.

Write for more data and an invitation to one of our
demonstrations of this unique concept. We are sched-
uling nationwide demonstrations now, to be made in con-
junction with tranchised dealers and factory personnel.
Mail the coupon below.

PIONEER ELECTRONICS U.S.A. CORP.
140 Smith St.. Farmingdale, Long Island, New York, 11735

Dear Sirs:

tions will be in my area.
[J Please send me literature.

Name

[0 | am interested in hearing a demonstration of the Integrated Sys-
tems and would appreciate receiving an invitation when demonstra-

Address

Zip Code

City/State

My Hi-Fi dealer is
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attractive C, and a facility with scales
and flights (in the “Sewmpre libera™) not
often  matched. The tone floats and
shimmers. letting out beautifully at the
lop. and  gives and takes casily—she
handles the swell and diminish in trying
parts of the range with considerable
command. The intonation is excellent,
and the only negative observation that
can be made is of some unsettlement in
the lower part of the range.

The aria side is pure pleasure, for she
brings 10 this repertire not only this
first-class vocal and technical outfitting
but a kind of belief and understanding
that seens not a part of this singing
generation. and  which is precisely the
ingredient needed to impart flavor to a
Thals, a Jean. a Louise.

The song side is. so far as T am con-
cerned, filler. Not that the songs are not
pleasant to hear, and not that they aren’t
well done: but “period charm™ is the
phrase thut best describes their over-uall
effect. Side 1 is sung in the urtist’s pe-
cubiar wonderful/awful French. Side 2
in w/a English. There is some surface
noise, traceable to the originals, on some
of the selections, but the transfers sound
honest, and give the voice a forward. full
presentation.

Do not eapect a smoldering, tempes-
tous  temperament:  expect  a gentler,
more knowing art, conveved by means
of some excellent singing. And eapect
all these Massenel operas 1o seem. at
least temporarily, well worth performing.

C.L.O.

Wheo says the next
step up costs c)
twice as much -

JASCHA HEIFETZ: Violin Recital

Saint-Saéns: Sonata for Violin, No. I, in

D minor, Op. 75. Sibelius: Nocturne,
Op. 51, No. 3. Wieniawski: Capriccio-
Valse. Op. 7. Rachmaninoff: Daisies

Op. 38, No.
Nana: Jota.

3: Oricatal Sketeh. Falla:

Jascha  Heifetz, violin; Brooks  Smith,
piano. RCA Victor LM 2978 or [.SC
2978, $5.79.

The Saint-Saéns Violin Sonati No. | has
been Heifetz's property for as far buack
as many record collectors” memories go,
I would guess: his first version.  with
Emanuel Bay. was issued in 1952 and is
still on the market—the only recording
of the work eatant. The new performance
with Brooks Smith shows no signs of
wear or tear whatever—it is, in fact
surprisingly unchanged. a bit more in-
cisive and peremptory in the sforzandos
and a bit less teeth-clenching in the
moto perpetuo passages of the Allegro
molto, but in all respects as clean, clear,
and bold as it ever was. | really cannot
conceive of a better performance than
this. Heifetz does not stint on the ro-
mantic rhapsodizing of the Adagio. and
he and Smith turn out an Allegretto as
crisp and elegant as a window at Tif-
fany’s. The vignettes on Side 2 ranee
from cool moonlight and quicksilver
to the warm dance of castanets. Superb-
ly recorded. SF.

Not Mikado. Take the President, for
example. Just $229.95. Features in-
clude solid state design, 75 watt
output, fantastic sensitivity, AFC,
MPX monitor, 20 to 32,000 cps fre-
quency response, stereolight, aux
stereo phono and tape jacks and
many more. Ali packaged in a thick,
oiled wainut cabinet. And that’'s not
all—the President is our highest
priced receiver! Other Mikado mod-
els from$139.95. Call or write today
for the name of your nearest dealer
and color specifications folder.

o ey

MIK A

Associated Importers
34 Dore Street
San Francisco
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GUNDULA JANOWITZ: Operatic
Recital

Weber: Der Freischiitz:
der Schinmmer . .

Wie nahte mir
. Leise, leise, fromme

Weise: Und ob dic Wolke sie verhiille.
Oberon: Ozean, du Ungeheuer! Wolken-

los strahlt dann die Sonne: Traure. mein
ferz. Wagner: Tannhénser: Dich. 1eure
Halle; Allmdchrge Jungfran. Lohengrin:
Einsum in triiben Tagen: Euch Liiften
die mein Klagen. Rienzi: Gereeliter Gort!
So ist’s entschieden sehon!

Gundula Janowitz, soprano:  Orchestra

of the Deutsche Oper (Berlin), Ferdi-
nand Leitner, cond. DruTscHr Gras
MOPHON  SEPN 136546, $5.79  (stereo
only).

Gundula Junowitz offers some tovely
singing here. and the selection of arius
is an intelligent one, miving familiar

items with two fine rarities (the poign-
ant “Traure, mein Herz.” omitted from
Eurodisc’s Oheron highlights, and “Ge-
reclhiter Gout!,” from Rie 'nzi) and giving
a capsule survey of Wagner's relation to

Weber. Yet the vecital remains prob-
lematic.

Much of the music on this record
was  written for a particular - kind  of

heroine dear 10 the hearts of early and
mid-nineteenth-century  Germans: mysti-
cal, dreamy, sad. with a demurely sub-
limuted but unmistakable sexuality. (Sieg-
fried was not the first German male to
confuse his mother with his fover: Briinn-
hilde herself is in part an extension of
this peculiar type of maternal maiden.)
In this context we have grown accus-
tomed to a rather warm style in German
romantic music, a type of singing epito-
mized in the postwar period by Elisubeth
Grimmer. Miss Janowitz, on the other
hand. is a cool singer, of medium vocal
weight with a whitish coloration which
makes the voice seem small and  the
intonation occasionally disconcerting. She
sings with o minimum of  portamento,
often rather infiexible phrasing, and a
limited dynamic range. Much of her
work, no matter what the musical or
dramatic conteat. sounds chaste, imper-
sonal, and detached.

For the more introspective side of
these  romuantic  maidens.  reflected  in
Iyrical and muted music, this style is not
unsuited.  While  Miss  Janowitz may
overemphasize  chastity, her singing s
wondertully pure and crystalline. Thus
both Loliengrin numbers. the second arias
from Der Freiscliitz, Oberon, and Tann-
hiuser, and the  predominantly  lyrical
sections of “Leise, leise” are given per-
formances that other sopranos singing
this repertoire today would be hard put
to belter.

Elsewhere, however, Miss Janowitz is
less successful. These dreamy girls also
had their ecstatic moments: “Dich, teure
Halle™ (or “Dich, teure Jungfrau” as
the label of my review copy would have
it) and the conclusions of “Leise, leise”
and "Ozean. du Ungeheuer™ all express
situations in which the heroine can hardly
wait for the arrival of the hero. These,
and much of “Gerechter Gou!,” should
all be musically and  dramatically  ex-
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WHaT?! e e Klipsch build

an enclosure-type speaker?!

..but that} _W‘l‘J.|d. be HfT E‘Sy.,

PRECISELY. Or better known as the MODEL H.

Paul Klipsch, the audio engineer who designed
and built the incomparable KLIPSCHORN —
a corner horn — tells why and how he developed
two enclosure-type speakers: the MODEL H and
the CORNWALL.

“Ildeallv, every speaker should be a corner
horn. But not evervone has space
—or money—for KLIPSCHORN
speakers. That's one reason I
developed the CORNWALL and
MODEL H. And laboratory tests
demonstrate that they are the hest
enclosure-tvpe speakers available in
the medium and small sizes.

“We make them with the same
components as the KLIPSCHORN,
wherever possible, and each one
receives the same rigorous Klipsch

testing.

“Both are compatible with the KLIPSCHORN,
making them especially valuable for the center speaker
in wide stage stereo.

“Either of them makes an ideal starter system and
may larer be combined witlh KLIPSCHORNS or other

Klipsch syvstems in a stereo array.

L B

DECEMBER

“The CORNWALL has been every
valid method of testing to be second only to the
KLIPSCHORN in our consumer line. It has a response
of 30-19,000 hz and input capacity of 60 watts. It
may be furnished with risers for horizontal or vertical

proven by

positioning.

“The MODEL H has the widest range with lowest
distortion of any speaker of its size. It is the one we
used for center speaker in the Brussels World’s Fair
stereo svstem (using KLIPSCHORNS for flanking units)
and later at the Bell Telephone Laboratories demon-
strations.

“It is supplied with a nerwork balanced either of
two wavs: for use as a primary speaker or for use as
a center stereo speaker. Response is 50-19,000 hz; input
capacity is 25 watts.”

Send $3.50 for a complete set of 17 technical papers on
sound reproduction and stereo. This includes a reprint of
Bell Telephone Laberatories’ “Symposium on Auditory

Perspective,” 1934, which is the basis for all present knowl-
edge on stereo,

= KLIPSCH & ASSOCIATES
X BOX 280 H-12
HOPE, ARKANSAS 71801
Please send me complete information on the
[7 CORNWALL, [] MODEL H, [] KLIPSCHORN

loudspeaker system. Also include the name of my
nearest Klipsch Authorized Audio Expert.

Nuame _ o

Address ___

Cillyeae State Zip
Occupation _____ ——
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citing, and Miss Janowitz is not an cx-
citing singer. Some of her problems,
admittedly, may involve simple misjudg-
ments: the final few measures of “Ozean,
du Ungeheuer,” marked ff in the score,
are crippled by an unwillingness 1o go
all out. And she is hardly helped by
Ferdinand Leitner's lackluster accompani-
ments: he, like the singer, is more effec-
tive in lyrical moments.

But her main difficulty in this more
outgoing kind of music lies in her seem-
ingly over self-conscious vocal method,
and especially in her upper register. A
long, building line can only succeed in
performance if the high notes bloom.
Miss Janowitz’s are pinched and effort-
ful, and her occasional mannerism of

Pure
soun

setting herself onto a forte high note
piano and swelling up to the indicated
dynamic marking is annoving. In rapid
climactic passages she begins to vocalize,
ducking hard consonants (“enleglelglen
ihm” at the end of “Leise, leise”) and
blurring vowels.

Aside from requiring moments of
abandonment, two of these arias call
throughout for vocal types even further
removed from Miss Janowitz’s than the
standard Iyrischer Sopran. “Ozean, du
Ungehewer” has led a separate  life
apart from Obheron as a vehicle for
dramatic sopranos, as in the Flagstad and
Austral recordings. “Gerechter Gont” is
a mezzo aria; although its tessitura is
manageable for a soprano, Wagner clearly

MODEL HA-§60/VC
the Professional

...via SHARPE stereophones

Listen to stereo sound the way it was meant
to be heard. Big. Bold. Brilliantly conceived.
Sharpe stereophone reproduction outperforms
the finest speaker systems. That means sound
purity by Sharpe is never compromised heyond
the traces of audible distortion, if anyv. gene-
rated at the sound source. Sharpe’s constant.
flat response and extreme sensitivity deliver
the scale from deepest bass through highest
treble intact, completely consistent with the
performance subtleties of your system. And
Sharpe’s light. compact circumaural design,
with liquid-filled ear cushions. insures hours
of comfortable listening. Adjustable heacdband
provides snug fit, assures total securitv against
ambient noise present in the listening area.
Why wait? We invite your comparison with
any other stereophone. HA-660/ PRO, $60.00.
Volume Controls optional extra. Other Sharpe

models from $22.50.

Available in Canada

l""

SHARPE 660/PRO

Performance Features

Frequency response: Full 15-35,000 kHz,
fiat 20-20,000 kHz == 3.5db

Max. acoustical output (loaded): 110

db S.P. L

Impedance: 8 ohms, 500 ohms opt.
Amb. noise attenuation: 40 db @
1 kHz

Sensitivity: 95 db S.P.L. @ 0.5 v RMS
Bistortion: Less than .8%
Fused circuit: 3,/10 amp.

If your local dealer is temporarily
out of Sharpe Stereophones, we'll send
detailed specifications FREE upon
request.

Materials and workmanship guaranteed
for one full year. U.S. and Canadian
Patents apply.

(sHarre)] SHARPE INSTRUMENTS, INC.

955 Maryvale Drive, Buffalo, New York 14225

Export Agents: ELPA Marketing Industries Inc., New Hyde Park, N Y
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wanted a warmer color for this Hosen-
rolle. (Although why we should expect
a more feminine quality than Miss Jano-
witz's almost boyish voice for such
roles | shall leave to amateur Freudians
like Brigid Brophy to explain.)

The whole record is a semitone higher
than A-440 pitch. Either the Deutsche
Oper orchestra is tuning to new heighis,
or somebhody at DGG slipped up, or
the singer has transposed the entire
program. If the last, it would seem calcu-
lated to prevent exposing a rather color-
less lower register even more than is here
the case.

Despite  these reservations, however,
I suspect that the juxtaposition of Miss
Janowitz’s kind of reserve with a little
more personal expressiveness could lead
to some wonderfully fresh and illuminat-
ing performances in much of this reper-
toire. Certainly a large part of the pres-
ent recital is well worth hearing.  1.R.

HANNE-LORE KUHSE: Lieder Re-
cital

Schubert: Seligkeit; Daphne am Bach;
Die Forelle, An die Musik, Du bist die
Rul; Heidenréslein, Wolf: Auf eine altes
Bild; tn dem Schatten meiner Locken;
Aucl kleine Dinge. Brahms: Verge-
bliches Stindchen; Sandmiinnchen; Miid-
chenlied; Wie Melodien zieht es mir: Das
Miidchen spricht; Wiegenlied. Dvorak:
Rings ist der Wald; Als die alte Muiter.

Hanne-Lore Kuhse, soprano; Taijiro
Iimori, piano. RCA VicTor LM 2967 or
LSC 2967, $5.79.

This record strikes me as a notable
piece of bad judgment on somebody’s
part. Hanne-Lore Kuhse is an Fast
German dramatic soprano who has for
a decade or more been singing Donna
Anna, Leonore, and the big Wagner
roles. A few months ago she came to
Philadelphia and was well received as
Isolde. Her voice is exceptionally lovely,
free and even, though the intonation is
not always under ideal control. On the
evidence of this record, however, she
is not a memorable interpreter of Lieder.

Now take a look at the selections.
Here are some of the most popular and
familiar songs in the entire literature,
We know every note. They have been
repeatedly recorded over the past sixty
years by everyone from Elena Gerhardt
to Dictrich Fischer-Dieskau. Miss Kuhse
is not, by a country mile, in the running.
She sings these songs for the most part
cleanly enough, in a youthful and artless
manner. But there is no character pro-
jection at all, and hardly any differentia-
tion for the variety of emotions. Every
now and then we get a minor tonal
infelicity, an insecure note—something
easily forgivable for compensating val-
ues. But of these there are almost none.
The Brahms are. by and large, the best
items here but they are not good enough.

limori contributes a set of clear but
colorless accompaniments but they are
denied their due prominence by the
recording balance. G.M.
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For the fun of 1t.

We really can’t give you any reason to buy the KLH* Model Twenty-One except for the fun of it. For the sheer
surprise and delight of hearing a roomful of music pour out of a small, unobtrusive, uncomplicated FM
radio. &~ We have a brochure (we’ll be happy to send it to you) that gives all the details on the Twenty-One.
But those details won’t tell you what it is. 2%~ To find that out, you’ll have to turn it on. 2~ If you feel we ought to
be able to tell you more before you go hear it, let us say this: We honestly believe that the Twenty-One will give
you more pleasure—per pound, per cubic inch, per dollar'—than any audio product we make or anyone else
makes. And we think you will get the same pleasure from it whether 14

13u seaniag
you own no stereo equipment or a houseful. 2@~ Check that with THU I |
someone who owns a Model Twenty -One. 2 Or SImply go JiStEN. *x TravcuARK OF KL AESEARCH AND DEVELOPHENT CORP. ‘
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STEREO
INFORMATION

FM Station Directory

The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports

Test reports full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp/pre-
amps. Read the facts from test

experts.

Big 36-Page Catalog
You get a 36 page catalog. It

tells you about tuners, power
amplifiers, preamplifiers, pre-
amp/power amplifier combina-
tion and tuner preamps.

ALL FREE

Meintosh

PLEASE SEND ME YOUR CATALOG
Mclintosh Laboratory, Inc.

Chambers St, Binghamton, N. Y, 13903
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BRUNO MADERNA:

Music”

“The New

Stockhausen: KNontra-Punkte (for 10 In-
struments). Penderecki: Threnody for the
Victims of Hiroshima (for 52 Strings).
Brown: Available Forms 1 (for Chamber
Ensemble). Pousseur: Rimes pour dif-
férentes sources sonores.

Rome Symphony Orchestra, Bruno Ma-
derna. cond. RCA VictrorLa VIC 1239
or VICS 1239, $2.50.

If it's Modern music with a capital first
“m” you're looking for, then this is the
real McCoy, though I'm not so sure
about the “music” part. I'm not suggest-
ing that more extreme things haven't been
done: but three of the four pieces on
this disc still are—and are likely to re-
main-—way the other side of the gulf of
appreciation for even an experienced
listener.

I've tried hard with Karlheinz Stock
hausen over a period of years, and 1 still
find it impossible, not merely to enjoy
his music, but even to listen to it with
full concentration. He seems to me dead
from the neck down. There may be some
human virtue in his electronic composi-
tions, such as the Gesang der liinglinge.
but the human race would not be one
iota different if his purely instrumental
pieces had never been written. There—
I have given away the impossibly old-
fashioned basis of my critical position:
1 think music is for people. KNontra-
Punkie may appeal to you, in precisely
the same degree as you enjoy solving
double acrostics or programming com-
puters. It does have moments that be-
speak imagination as distinct from a
mere cerebral rigor. but they are sparse.

Earle Brown. on the other hand. can-
not be accused of excessive cercbration.
He, in fact. has not taken the trouble
to compose his piece—he has contented
himself with supplying bricks of mate-

rial for the performers to build into
their own sound-edifice at will. T find
Available Forms I pretiier. from mo-

ment to moment, than Kontra-Punkie—
but who is to say whether this is a
compliment to Brown or to Maderna?

Henri Pousseur’s piece combines ordi-
nary ‘instrumental sounds with others de-
rived from tape sources. It reminds me
of nothing so much as my childhood
experiences in the London air raids. and
it gives me about as much pleasure. In-
deed, to indulge in a mental jump, the
whole of this species of composition
seems to me, for all its intellectualism,
essentially childish: the materials of ex-
perience are here, but they have not been
fashioned into a form that can make
them humanly communicable. And the
result is that interest devolves exclusively
on the medium—on the “sound cffects™
as such—without reference to what, if
anything, is being said.

There remains Krzysztof Penderecki,
shining like a light, albeit a lurid one,
through the darkness. 1 have already ex-
pressed my admiration (HigH FIDELITY,
September 1967, p. 991 for the Threnody
for the Victims of Hiroshima. This, by
contrast with the Modern music of the
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other three pieces, is genuine modern
Music. It tears at the heart, it is new.
and it is very beautiful. T retain a mar-
ginal preference for the Rowicki per-
formance reviewed in September, but all
four of the Maderna performances re-
corded here are very fine. The recording
is wonderfully vivid. and RCA's surfaces
—as usual, and as T too often forget to
remark—are impeccably silent. B.J.

MUSIC OF PORTUGAL: “Portugal’s
Golden Age”

Ruggero Gerlin, harpsichord: Geraint
Jones, organ: Gulbenkian Foundation
Chorus: Gulbenkian Chamber Orchestra.
Renato Ruotolo. cond.

For a feature review of four discs rep-
resenting Portuguese music of the six-
teenth through eighteenth centuries, sce
page 78.

LEONTYNE PRICE: Operatic Arias,
Vol. 11

Handel:
Don  Giovanni:  Or  sai
Weber: Der  Freischiitz:
Macheth:  Sleepwalking  Scene.  Boito:
Mcefistofele: L'altra notte in fondo al
mare. Debussy: L'Enfant prodicue: Air
de Lia. Giordano: Andrea Chénier: La
mamma morta. Zandonai: Francesca da
Rimini: Paolo, datemi pace. Puccini:
Suor Angelica: Senza mamma,

Atalanta: Care selve. Mozart:
chi Tonore.
Leise, leise.

Lcontyne Price, soprano. RCA Italiana
Opera Orchestra. Francesco Molinari-
Pradetli. cond. RCA Victor LM 2968
or LSC 2968, $5.79.

What a woman! What a voice! That was
my cry atter hearing the very first band
of this record—Handel's air. given with
such purity of legato singing as one
might have thought vanished from the
carth, its shadow to be sought only in
ancient dises. But here it is. done just
the other day, and in living stereo too.
Brava!

And there are other marvels: a vi-
brantly intense projection of Donna
Anna’s vengeance aria, preceded by the
recitative it needs for take off (with
Don Ottavio sung by the ubiquitous
Piero de Palma): Lady Macbeth's som-
nambulism,  hauntingly  atmospheric:
Maddetena’s racconto from Chénier and
Angelica’s lament, both conveyed with
total involvement and loveliness of tone.

There is another lament as well. Lia's
cull o Azael, her absent son. This music
was scorned by its composer in his later
yvears (“Lalo could have written it. or
NMassenet!™). Taken happilv on those
terms, it becomes an entirely successful
piece of opera, more theatrically com-
niunicative than anything Dcebussy  was
later to write, Leontyne Price restores
it worthily to circulation, spinning so
shining a melodic thread as to evoke
memories of Dorothy Maynor, who once
made a memorable record of this music.

Only the vivace con fuoco passage of
the FFreischiitz scene is really disappoint-

Hicit FIDELITY MAGAZINE
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ing. 1 cannot belicve Miss Price is
happy in this music: she should leave
it to others. despite Lilli lehmann's
dictum (quoted approvingly by Marcia
Davenport in the booklet accompuanying
these records) that “a soprano is a so-
prano, that she should be able to sing
well any and all music that lies in the
range and size of her voice.” Leontyne
Price comes as close as anyone today
to filling that prescription, but she need
not be the universal aunt of music to
win unqualified approval. Let her con-
tinue to sing that which engages her
emotions and we shall be content.

The conductor lets things slide too
much in the Boito aria: the current turns
awry and loses the name of action.

With those two reservations. the disc
can be wholeheartedly recommended to
all who love operatic singing. The sound
is impeccable and the packaging lavish.
Above all, the singing is splendid. G.M.

JENNIE TOUREL: Russian Songs

Balakirev: Uunder the AMask. Borodin:
Your Native Land. Cui: The Statue of
Tsarskoye Selo. Rimsky-Korsakov: A
Flight of Passing Clouds. Mussorgsky:
The Muagpie and the Linle Gypsy
Dauncer. Tchaikovsky: Lulluby;, None
Bur the Lonely Heart, Pagadi; Romance.
Rachmaninoff: The Pied Piper. Stravin-
sky: Pastorale; Tilimbom. Glinka: Doubi;
E/(’,!!it‘.

Jennie Tourel. mezzo: Allen Rogers, pi-
ano; Gary Karr. double bass. ODYSSEY
32 16 0069 or 32 16 0070. $2.49.

Given the prevalence of mournful senti-
ment in the Russian song repertory, full
L.P recitals run the risk of inducing acute
melancholia when taken straight in one
sitting. 1t is evidence of Jennie Tourel’s
skill both as program maker and as artist
that the present disc (not a reissue but
a new recording, despite the Odyssey
label) requires no warning nolice such
as “Recommended dosage: three songs
per day: do not exceed.” In truth. the
musical substance here is not always
overwhelming, but the program neatly
illustrates  all the major figures from
Glinka 1o Stravinshy while avoiding the
usual chestnuts (with one obvious ex-
ceplion).

It is often true that stylistic and lin-
guistic authority in this music usually
brings with it those trying vocul flaws
that many Russian  singers  (especially
women) seem so assiduously 1o culti-
vate: fortunately, Jennie Tourel's com-
bination of Russian background and
French  vocal training  effectively  cuts
that usually Gordian knot. The sheer
vocal sound isn't quitc as luxuriant as
it once was. but stll unmaiched are the
clegant phrasing, the manifold tonal color-
ings (very striking in the Glinka Elegie),
the scrupulous realization of textual ef-
fects without overriding the composers’
musical specifications (compare the Mus-
sorgskv Magpie with Christoff’s licentious
reading). and the breath control. Even
None Bui the Lonelv Heart is worth re-
cording when it's done this well—and a
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WHO SAYS SO?

We say that the M75E
HI-TRACK is significantly
superior to any cartridge in
the moderate ($39.50) price
class—because of its low
cost, light tracking force,
and greater tracking ability.

WHO SAYS SO?

Virtually every independent
high fidelity critic and the
testing organization that has
tested it . . . both here and
abroad . . . agree that the
V-15 Type I SUPER-TRACK®
at $67.50, is the finest, high-
est trackability cartridge in
the world.

*OU| ‘$10410I8 AInYyS 1061 @
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special bow to Allen Rogers here, for
his firm control of the syncopations in
the piano part; all too often, the second
half of the first beat in each measure is
delayed by a destructive rubato. result-
ing in ridiculous measures of 4%2 beats
(cf. Vishnevskaya and Rostropovich).

The Glinka and Tchaikovsky songs
(except the latter’s Lullabv) are pre-
sented with obbligato parts for double
bass. whose authenticity I haven't been
able to determine—since the 1897 Jur-
genson catalogue of Tchaikovsky doesn’t
list such versions, I'm inclined to be
dubious. At any rate, they are “tradi-
tional.” but I'm not sure they're a good
idea, at least in some of the Tchaikovsky
songs. The displacement of accompani-
ment melodies from the voice's register
down to the nether regions makes for a
very different effect—note the climax of
None But the Lonely Heart, where the
countermelody should cross over the
vocal line in ascending to its own high
point. These reservations certainly do not
apply to the playing of Gary Karr
“tradition™ never had it so good.

Odyssey limits its annotations to brief
paraphrases of the texts; line-by-line
translations would greatly enhance one’s
appreciation of Mme. Tourel's artistry.
If other companies can manage teat
leaflets in their budget records, why not
Columbia?

All the same, this record belongs right
next to the other Jennie Tourel records
in your collection—and if you haven't
any as yet, perhaps Odyessy will give us
some more to keep this one company. It
could start right away by reissuing that
tamous Tourel-Bernstein version of Mus-
sorgsky's Songs and Dances of Death,
with perhaps the Debussy Poémes de
Baudelaire on the other side. D.H.

JACQUES URLUS: Opcratic Reciral

Mozart: Die Zauberflite:  Bildnisarie.
Weber:  Eurvanthe:  Unter  blithenden
Mandelbdumen. Wagner: Rienzi: Erstehe
holie Roma. Lohengrin: Nun sei bedanki:
In fernem Land. Die Meistersinger:
Preistied. Gotterddammerung: Mime heiss
cin miirrischer Zwerg. D'Albert: Tief-
land: Wolfserzililung. Meyerbeer: Le
Propheéte: Pastorale: { rinmphigesang. Ros-
stni:  William Tell: Ha! Wohin? Al,
Mathilde. Bizet: Carmen: Flower Song:
José/Escamillo duet. Halévy: La Juive:
Recha, als Gou. Verdi: Orello: Orello’s
Death. Leoncavallo: Pagliacci: Nein! Bin
Bajuzzo nicht bloss.

Jacques Urlus, tenor; Walter Soomer,
bass (in the Rossini and the Bizet duet):
orchestras. Rococo 5238, $5.95 (mono
only).

This is a most interesting record—about
time that Jacques Urlus, a brilliant and
versatile artist, had significant LI repre-
sentation.

After Melchior, and perhaps Slezak,
Urlus is probably the finest Heldentenor
to be heard on records. The voice did
not have the exciting intensity or the
squillo of Melchior’s, but it was of a
rather lovelier, more relaxed quality, with
its comfortable tessitura pitched roughly
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a semitone highzr than Melchior's (I
mean the heavy-heroic Melchior of the
mid-Thirties on). If one were to describe
its timbre, one might mention the sort
of sound made by a very good “light”
Wagner tenor (e.g., the young Lorenz.
Voelker, or Ralf), with an overlay of
the freedom and warmth of Tauber—
except that this would not evoke its gen-
uinely heroic quality.

It was. in other words, a quite remark-
able voice. Unlike Melchior. Urlus did
not fix on the Wagner parts exclusively,
even late in his career, but ventured
often and successfully into French and
Italian roles, and even into Mozart and
Bach. The fact that he sang these varied
roles right into his sixties, and often
under burden of a crushing schedule, is
testament enough to the basic rightness
of his technique. (Sample schedule from
the final days of his first. very busy,
Metropolitan season: April 3, 1913,
Tannhiiuser; April 5, Lohengrin; April 6.
extended excerpts from Gatterdammerung
and Walkiire in concert with Guadski:
April 9. Von Stolzing: April 1{. Tann-
hituser again. Then, after a six-day rest.
Tamino!) In addition. he was by all the
audible evidence an artist of real tem-
perament and sensitivity, open to a vari-
ety of stvles and passions.

The records assembled here range from
very firm. vet flexible performances of
such lyric items as the Mozart and Weber
arias to the straight heroic tone de-
manded by the Rienzi or Prophéte ex-
tracts. Virtually the only criticism one
can make is that some (not all) of the
high tones take on an unpleasantly
“straight™ sound, deficient in vibrato. like
some of the older Martinelli's. It is
always impossible to know just how
much of this should be ascribed to the
acoustical recording process. But the
heroic passages never become beefy or
cloudy. and the lyricism never becomes
namby-pamby or tentative. Certainly the
Lohengrin and Meistersinger passages are
unsurpassed by any other versions. and
Urlus' Carmen “Flower Song™ is simply
perfect. except that he cannot quite de-
cide what to do with the final B flat.
The Garterdéimmernung narrative is most
interestingly and sensitively done. and
the singer's feeling for Verdi or even
Rossini seems auite as emphatic as his
feeling for Wagner, Highest recommenda-
tion. C.L.O.

ROGER WAGNER CHORALE: “A4

Christmas Festival”

G. Gabrieli: Jubilute Dceo:
Virgo Maria. A. Gabrieli: Magnificar.
Regnart: Puer narus est (arr. Rubsa-
men). Peeters: Hark! Unto us a child is
born: There fell a Heavenlv dew. Pink-
ham: Christmas Cantata. Palestrina:
Hodie Christus natus est. Anon: Alleluia
(arr. Roger Wagner).

Beata  est

Roger Wagner Chorale. organ and brass
ensemble, Roger Wagner. cond. ANGEL
S 36016, $5.79 (stereo only).

The contents of this uncommonly in-

teresting record of Christinas music
revoives around Giovanni Gabrieli, with
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a backward look to Palestrina and old
Flemish carols and a twentieth-century
evocation of Renaissance Venice by
Daniel Pinkham.

Though both Giovanni Gabrieli and
his uncle Andrea were active in Ger-
many in their youth, their niost char-
acteristic music dates from the years
when they were, singly or together, the
organists at St. Mark’s in Venice. The
very architecture of this cathedral seems
to find aural realization in the internlay
of choruses and brass choirs in Gio-
vanni's Sacrae Symphoniae, from which

both of the selections included on the
present disc are taken, However., the
Beate  est Vireo Maria  (unlike the
more tvpical Jubilate Deo) is almost

Palestrinian in its textural simplicity—
no brass choirs, no more antiphonal
effect than that of Palestrina’'s own
Hodie Christus natus est. Andrea Gab-
rieli's Magnificat employs three choruses
—SSAA. SATB. and TTBB—and, with-
out calling for brass, achieves an archi-
tectural effect comparable to that of the
Jubilate Deo. Since Jacques Regnart’s
Puer natus est is given in an arrangement
by the American musicologist W. H.
Rubsamen, we cannot be certain of its
original sound. Flor Peeters’ arrange-
ments of old Flemish carols offer no
miore  harmonic deviation from the
strictiy  diatonic than their probable
modal origins would cail for.

The Pinkham Cantata, which ap-
parently here appears on records for the
first time, achieves a very successful
amalgam of the old and new in musi-
cal style. Though harking back to the
architectural antiphony of St. Marks,
the virtuosity of the vocal and instru-
mental writing could be conceived and
performed only in our time. Moreover,
though the harmony often sounds like a
modern extension of modal devices, the
rhythm owes much to Stravinsky.

The label and liner credits give the
instrumental forces here rather short
shrift. Three selections—the Jubilate
Deo, the arranged Alleluia. and the Pink-
ham Cantata—are identified as perform-
ances with brass ensemble and organ,
However, the organ may also be heard
in manv of the primarily vocal pieces.
where it discreetly reinforces an impor-
tant vocal line.

Ideally, music of this kind should be
recorded in a church, but in any case
it calls for the full employment of stereo
techniques. The present apparently
stedio-made recording seems to have in-
volved judicious mixing and reverbera-
tion of an electronic sort. In this am-
bience. one hears a fine balance between
resonance and clarity of diction, as well
as a clear antiphonal placement of the
musical forces required for each piece.
The sound of the voices is richer and
warmer than that of many European
choirs as heard in Renaissance and
baroque music.

The Chorale performs with its cus-
tomary skill, superb intonation, control
of timbre, and fine ensemble—though I
must add that the music is sung with a
certain sarmeness of stylistic approach.
A rather cursory comment, complete
texts and translations are crowded onto
the back of the record cover. P.H.
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We put one of
our bhest ideas
on the shelf.

Over the past 30 years, we've had a
lot of good ideas aktout speaker
systems. Some of them ended up in
Cinerama, in the Houston Astro-
dome, in Todd A-O, and places like
that.

This one ended up on a shelf. (Or
a lot of shelves, matter of fact.)

Which is where you'd expect to
find a 2 cubic foot soeaker. Only the
Bolero isn't just another small-size
speaker, with a smzll-size sound.
It's different.

What makes it different is that
part of this speaker isn't what it
seems to be. There appear to be two
woofers, but one of them is actually
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a free-suspension phase inverter.

So?

So it's tuned to work in precise
phase with the woofer. And as a
result, you get a bass response that
few large systems could match.

The true woofer is a full 10", with
a massive 10-lb. magnetic structure
that makes the Bolero as efficient as
a big speaker. With one watt of input,
you get a rousing 92 dB of sound.
Clean sound, no matter how loud
you play it. Powerful sound, even
with a medium-power amplifier.

Then Altec's 3000H multicellular
horn and driver handles the highs
without shrillness, shriek or quaver.
In addition, a built-in 3000 Hz dual
element crossover network with
variable shelving control gives you

A Division of 7
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precise frequency separation.

We didn't stint on the styling,
either. The cabinet is hand-rubbed
walnut, finished on all 4 sides so you
can show off the Bolero any way you
want to. And, just to please the
hard-to-please, we made the grille a
snap-on, so you can change the
grille cloth to suit your mood or
decor. Any time.

The Bolero fits almost anywhere.
(14Y," x 2534, x 12".)

It also fits almost any budget at
just $179.50.

Give it a listen at your Altec
dealer's. And while you're there, ask
for your free 1967 Altec Stereo cata-
log. Or write us for one. You can
keep it on the shelf next to your
Bolero speaker.

Ling Altec, Inc., Anaheim, California 92803
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The teamn in the '40s: Mercer, Wallichs, DeSviva.

HAPPY TWENTY-FIFTH

Cusmms OFFICERS are uncanny. They
have an instinct about smuggling. a sort
of sixth sense. When someone's carrying
contraband, they can almost smell it.
And my friend and | were indeed carry-
ing contraband, and the customs officer
somehow knew it.

We were on a bus, crossing the border
on the Rainbow Bridge into Canada.
where we both lived. Off to our left,
through the window, had we not been
too terrified to look., we’d have seen the
magnificent long arch of the Horseshoe
Falls and. nearer to us, the less spec-
tacular but still stately American Falls.

“Are you sure you aren’t bringing any-
thing back with you?" the customs man
said.

“No sir,” my friend insisted earnestly,
as conscious as I was of the hidden
goods behind the rear seat of the bus.
The customs man gave us a long. cold,
fish-eyed stare. Then, apparently, he de-
cided that two young boys couldn’t be
smuggling anything important, and
turned away. “Okay,” he told the bus
driver, “go on.” Not until we’d left the
customs station and were riding through
the streets of Niagara Falls, Ontario, did
my friend and I sigh with relief.

We were in our first year of high
school. We were part of a small group
that collected records (the rest of the
kids thought we were crazy). And my
friend and I now had something no one
else in our fanatic little gang of music
lovers had. What was behind the bus
seat?

Capitol records, Some of the very first
of them. Stan Kenton's Euger Beaver and
Artistry in Rhythm. The earliest Nat Cole
records, subsequent to his period with
Decca. Maybe there were a few Colum-
bias and Bluebirds in the stack—not all
their material was being issued in Can-
ada, either. But the Capitol discs, with
their silver print on a black label, were
the treasures of the pile: you couldn’t get
them outside the United States at all.
For Capitol was a new company, strug-
gling to get on its feet.

1 learn with a start that all of this
was twenty-five years ago. Capito! has
lately been celebrating its silver anni-
versary with some ceremony, talking big
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about its leadership in the field of rec-
ords. Some of that talk has been simply
that: talk. Capitol in recent years has
often been guilty of stumbling policy.
galloping non-creativity. and big-label
lethargy, to say nothing of lofty cor-
porate indifference. 1 remember the dis-
gust among artists when it was reported
that singer June Christie had icily been
notified by mail that her contract with
the company had been terminated. “And
after all the money she made for them,”
one recording star said.

And there's a story about Nat Cole,
a sweet and well-loved and even-tem-
pered man if ever there was one. Capitol
says in its current publicity that Nat
has been, for all these twenty-five years.
its most consistent seller. But once,
not long before he died, Nat called Capi-
tol and heard a switchboard operator say
brightly. “Capitol Records, home of the
Beatles.” Nat, not without reason, blew
his stack. His records had helped build
Capitol. Straighten Up and Fly Right.
Naughty Angeline. Narure Boy. Jet.
Mona Lisa. Blue Gardenia. Route 66.
How many more?

Yet Capitol has been, albeit in fits
and starts, a creative company. In the
1940s, it had an enormous impact on
American music. Perhaps one of the
reasons was that two of its three found-
ers—songwriter-singer Johnny Mercer
and the late songwriter-movie producer
Buddy DeSylva—were themselves crea-
tors. Thus there was a spirit in the
company that you don't always find in
records today, when the first step to
becoming head of a label seems to be
the acquisition of a law degree. Major
labels (there were three of them at the
time: Columbia, RCA Victor, and
Decca) were having trouble enough get-
ting their product to the market. World
War Il was going strong, and it was al-
most impossible to get shellac: most of
the lands that produced it were oc-
cupied by the Japanese.

I never have learned where Capitol
got its shellac. | suspect there were some
shenanigans involved. | must ask Mercer
about that some day: he was president
of the little company then, as well as
one of its best-selling singers (he wrote
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Dream for the Pied Pipers and Ac-
centchuate  the Positive for himself—
both were hits) and a producer with the
kind of perception of talent that only an
artist ever has. How did they pull it
off? Mercer and DeSylva (who had put
up $25,000) and a third partner, Glenn
Wallichs, who is now president of the
board and chief executive officer of the
company, had chutzpah.

I remember that thase early Capitol
discs had better sound than the records
of other companies—brighter, more
alive. Somehow a Capitol record in
one's hands felt like quality, as a piece
of good tweed does. There was some-
thing solid about it. For years they led
the industry in sound. There are some
old Paul Weston mood music albums,
issued in the late 1950s (Music for
Dreaming, Carefree, several more). that
still have some of the cleanest stereo
sound l've ever heard.

When the war ended, Capitol records
became available in other countries. To-
day. having been purchased by Electric
and Musical Industries of England in
1955, Capitol is a huge international
company.

Time changes everything.

Mercer, an authentic genius, had writ-
ten hit after hit for the company. Sales
shot from $200.000 in 1942 to $5.100.-
000 in 1945, to $16,900,000 in 1948.
“Mercer,” said Dave Dexter, executive
producer, “perhaps disenchanted with the
immensity and complex operation of the
company, quietly concentrated on song-
writing for motion pictures—as he does
today.” In other words. he pulled out.
DeSylva is dead. Glenn Wallichs alone
is still there.

Billhoard recently published a center
supplement on the company's twenty-
fifth anniversary. It contained remi-
niscences by various executives of the
label. Most of it was gee-aren’t-we-great
stuff. But Dexter was trained originally
as a journalist, and the habits of honesty
that it instills in a good man die hard.
Dexter, like everyone else, had things
to say about what Capitol had done for
the industry. but he also had this to say
about what it had done to it: “(Capitol)
inaugurated a system of supplying radio
announcers with special, vinylite press-
ings of all its new singles which led to
the lamentable dog-eat-dog exploitation
system in effect today.”

I thought record companies, like na-
tions, never admitted mistakes. Well,
even the purest and most noble of hu-
man functions, art, has been tainted by
contemporary society. Capitol, like other
record companies. is a business before
it is a medium of the arts. And after
all, if it didn't stay in business, it
wouldnt put any art on the market,
either good or bad. 1 wish it were
otherwise, but it isn’t.

There are people at Capitol who care,
who really try. There are others who
have given up and some who never
cared at all. But that's not just the rec-
ord business. That's the world.

Once it was simpler. | remember,
somewhat fondly, when to me Capitol
records were precious contraband.

GENE LEES

CIRCLE 63 ON READER-SERVICE CARD —»
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udiomation has ]ust made

your stereo set obsolete.

Our condolences.

S

Only Seeburg has Audiomation—great new pet
of the stereo set.

But don’t despair.

Now you can have it, too. In component form.

The heart of Audiomation—replacing your
old-fashioned changer-turntable setup—is in
the Seeburg Stereo Home Music Center Com-
ponent. It includes the exclusive elements that
make Audiomation work: Our computer-like
Memory Bank, and our exclusive Vertical-Play
mechanism-magazine. Both the Memory Bank
and the Pickering cartridge in the mechanism
are covered by a 5-year warranty.

You place up to 50 LP albums in the maga-
zine. Dial any one (or more) you want to hear,
and the mechanism plays them for you. One or
100 album sides—up to 40 hours of continuous
music—and with optional equipment by remote
control from any room in the hcuse. You never
have to touch a record again, or get up from
your chair! Audiomation heightens your listening
pleasure by relieving you of all your record-han-
dling chores, And it plays and stores your records
vertically—for best reproducticn, least wear.

Audiomation is the most resolutionary de-
velopment in stereo since stereo. Ask for a
demonstration. At better hi-fi dealers now.

Serving America Musically Siyze 1902

Consumer Products Divizion
The Seeburg Corporation « Ch cago 60622

® reg. 636,753 © 1967, THE SEH ARG CORPO ZATION
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POPS - JAZZ - MOVIES * STAGE « FOLK

c~° THE LIGHTER SIDE &=

reviewed by MORGAN AMES * O, B, BRUMMELL * GENE LEES * STEVEN LOWE ® TOM PAISLEY * JOHN S, WILSON

SYMBOL * DENOTES AN EXCEPTIONAL RECORDING

BEACH BOYS: Smiley Smiles. Beach
Boys, vocal group with rhythm ac-
companiment. Heroes and  Villains;
Good Vibrations; She's Goin' Bald;
Wind Chimes: seven more. Brother
T 9001 or ST 9001, $4.79.

I have never really liked the Beach Boys:
their white, hard "r” and Southern Cali-
fornia surfing sound turns me off com-
pletely, Yet is there another rock-and-
roll group in the offing that challenges
them in their best areas? The Beach Boys
have continually surpassed all others in
presenting a flawless, well-balanced vocal
blend. an imaginative sense of vocal
harmony, and that curious falsetto (in-
digenous to surfing music) that is phe-
nomenally accurate and focused.

This album contains Good Vibrations,
the Beach Boys’ signal to the world that
they are forsaking the good old Los An-
geles Basin and splitting for Strawberry
Fields. Yes, Virginia, they are making
the psychedelic route. At this point, how-
ever, there is something equivocal about
their trip. They are midway between the
Los Angeles beach and San Francisco's
Haight Ashbury district—perhaps in the
unforgettable city of Fresno. Until they
reach the San Francisco Bay Bridge or
return to the shores of Malibu. twenty
miles or so up the coast from Santa
Monica. their work can receive only par-
tial approval.

I hope they don’t turn back. S.L.

bages and Kings. Chad Stuart and
Jeremy Clyde, vocals; Chad Stu-
art, arr. and rhythm accompaniment.
Busman’s Holidav; Family Wayv: Can
1 See You: eight more. Columbia CL
2671 or CS 9471, $4.79.
This album places British duo Chad and
Jeremy among the scant few serious and
mature voices in the rock field. Chad
Stuart’s Rest in Peace is as fine a song
as the best of Lennon and McCartney.
Side 2 is made up .of an orchestrated
five-movement work called The Progress
Suite. The liner notes advise that the

* CHAD AND JEREMY: Of Cab-

118

Chad and Jeremy take another step for-
ward in their quest for creative rock.

music for this opus has been “arranged
and scored by Chad Stuart.” While it
seems unlikely that such a statement
would be made lightly, one cannot help
but pause over it. The music is dense
and complex. nodding to everyone from
Stravinsky to Gershwin, ornamented by
a host of well-placed sound effects—
cuckoo clocks. Big Ben, flushing toilet.
While the work is overcrowded and
often lacking in organization, its themes
are lovely. Most important. it is the first
authoritative extended musical enterprise
I've heard from within the rock field.
While Chad and Jeremy's music has
burst into sophistication, their vocal de-
livery remains hesitant and unclear. They
record more as textures than voices and
it's high time they shed this cowardice.
As for the orchestra’s playing. either
insufficient time was allowed for re-
hearsal or the players came direct from
a meeting of the Salvation Army.
Despite its flaws, this is perhaps the
most interesting and honorable effort in
the direction of creative rock that we
have yet heard. M.A.
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JUDY GARILAND: At Home at the
Palace, Opening Night. Judy Garland,
vocals; assisted by Lorna and Joe Luft;
Bobby Cole orchestra. I Feel a Song
Comin’ On; That's Entertainment; Ol
Man River; fourteen more. ABC Para-
mount 620 or S 620. $4.79.

On hearing this album of Judy Garland's

most recent comebiuck at the Palace, a

friend of mine said softly, “it sounds as

if she's playing her old records through

her body. which is simply no longer a

good phonograph.”

One cannot dismiss or undervalue
Miss Garland’s awesome showmanship
nor her personal magnetism. And there
are moments here when her voice sounds
less painful than in other recordings of
late—such as the performance taped at
the London Palladium just over two years
ago. The program is, of course. the same
as all Garland programs. It pleases the
crowd and that seems enough to please
Miss Garland.

Sadness overshadows eloquence. Others
have said it better. Miss Garland is for
the heart now, not the ears. M.A.

BOBBIE GENTRY: Ode to Billie
* Joe. Bobbie Gentry. vocals: Jimmy
Haskell, arr. and cond. Sunday

Best; An Angel Died: Hurry Tuesday

Child: seven more. Capitol T 2830 or

ST 2830, $4.79.

Capitol Records, like all major labels,
puts about a half dozen singles on the
market each week, hoping for a hit. Re-
cently, one of them was a song called
Ode to Billie Joe by an unknown named
Bobbie Gentry. Its instant success sur-
prised everyone: not only did it not have
a rock beat. it was twice as long as a
hit should be.

This follow-up -album of Mississippi-
born Bobbie Gentry radiates talent. Miss
Gentry writes all her own material. She
has only two or three basic melodic and
rhythmic structures over which she im-

Continued on page 126
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The unique Bozak “building block”
principle is a speaker system growth that
helps you cross over, in easy stages, to
truly full sound. Grow to the Concert
Grand — the optimum in home music
enjoyment. You can begin with as few as
three speakers — a bass and a tweeter
pair. Then, when you decide, add another
bass and another tweeter pair. It's just
like adding violins to your orchestra! Step
three — add a midrange and a crossover
network. You now have a truly big system.
Improve upon it, when you want to, by
completing the array with two more bass
speakers, two more tweeter pairs, and a
second midrange — fourteen speakers
in all. This is sound quality you have to
hear to believe! Listen to it at your
nearest Bozak dealer's — or to other
Bozak models. If you don’t know your
dealer’'s name, ask us. Then, go hear
“ALL the music at its big sound best.”
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7N\ S¢ cond B-209B
(o ) =nd Two B-200Y's
A Add B.209B Midrange

and N-10102A

® ' Crosscver
1 Add Second B-199A
and Second B-200Y

Begin with B-199A
Bass and
B-200Y Treble Pair

EXPORT: Elpa Marketing Industries, inc, New hyde Park, N.Y. 11740
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Build a world of your own on
“Scotch” Brand Dynarange Tape.

-

Great moments in music . . . happy times at
home and away—capture whatever sound
you want to save on "‘Scotch’ Brand
“Dynarange” Recording Tape. "Dynarange”
delivers true, clear, faithful reproduction
across the entire sound range. Makes all
music come clearer ... cuts background
noise . . . gives you fidelity you didn’'t know
your recorder had.

And “Dynarange” saves you money, too!
Delivers the same full fidelity at a slow 3%

120

Scotch

MAQNETIC TAPE

Az el

OYNARANGE GERIES

speed that you ordinarily expect only at 7%
ips. The result: You record twice the music
per foot . .. use half as much tape . . . save
25% or more in tape costs! Lifetime silicone
lubrication protects against head wear, as-
sures smooth tape travel and extends tape
life. Isn't it time you built your own private
world of sound on "Scotch” Brand “Dyna-
range” Recording Tape?

Magnetic Products Division 3'.,“

“'SCOTCH",""DYNARANGE’* AND THE PLAID DESIGN ARE REGISTERED TRADEMARKS OF IM CO.

HiGH FIDELITY MAGAZINE
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Feature Articles Listed by Author

Ames, Morgan. Simon & Garfunkel in Action. Nov., p. 62.

Angus, Robert. The Cable: Parasite or Panacea? Dec., p. 50.

Angus, Robert. How To Improve Your FM Reception. July,
p. 43.

Angus, Robert. Integrated Circuits Are Here. May, p. 47.

Angus, Robert. Outdoor Listening. June, p. 47.

Arrau, Claudio. A Performer Looks at Psychoanalysis. Feb.,
p. 50.

Bar-Illan. David. The Impassioned Israelis. July, p. 47.

Benko, Gregor and William Santaella. The Piano Roll Legacy.
July. p. 51.

Bernstein, Leonard. Mahler: His Time Has Come. Sept., p. 51.

Boyce, Richard. Taping the Scene Abroad. Aug., p. 41.

Davis, Peter G. Electronic Music on Records: The Medium
Is the Message. Oct., p. 108.

De Larrocha, Alicia (with assistance of Edmund Haines).
Granados. Dec., p. 56.

Eisenberg, Norman. The Stereo Mods. Jan., p. 62.

Eisenberg, Norman. Shop for Speakers by Ear. June, p. 43.

Eisenberg, Norman. They Call Them Compatible (“compatible”
mono-stereo records). May, p. 55.

Foster, Edward J. How We Judge Tape Recorders. Aug., p. 47.
Gould, Glenn. The Search for Petula Clark. Nov., p. 67.

Higer, Bengt. The Shackled Muse: Music in China Today.
Oct., p. 93.

Hamilton, David. Time-Life’s “Story of Great Music"—A
Cautionary Tale. Dec., p. 59.

Hamilton, David. Stravinsky and the Microphone. June, p. 56.

Helm, Everett. New Performances on Old Instruments. May,
p. 42.

Jacobson, Bernard. The Mahler Symphonies on Records. Sept.,
p.- 55.

Jacobson, Bernard. A Short Guide to the Nielsen Symphonies.
April, p. 54.

Korn, Peter Jona. Diary of a Young Man of Fashion. Sept.,
p. 60.

Lear, Evelyn. The Operatic Jet Set. Mar., p. 53.
Lees, Gene. Johnny Mercer. June, p. 61.

Lees, Gene. Nashville: The Sounds and the Symbols. Apr.,
p. 57. .
Lees, Gene. The New Sound on the Soundtracks. Aug., p. 58.

Lees, Gene. Rock. Nov., p. §7.
Lowe, Steven. Shelving the Problem. Sept., p. 68.

Marcus, Leonard. FM: The Reluctant Independent. July, p. 39.

Marcus, Leonard. What Price Stereo? A Shopper’s Guide to
High Fidelity Pricing. Feb., p. 68.

Marek, George R. Appointment in Milan (Toscanini's postwar
return to La Scala). Mar., p. 42.

Moor, Paul. The Swinging Staatsoper. June, p. 52.
Movshon, George. How the Gods Were Caught (a review
of John Culshaw's book Ring Resounding). Dec., p. 18.
Movshon, George. How To Improve Your Off-the-Air Re-

cordings. Nov., p. 72.

DECEMBER 1967

Osborne, Conrad L. Franco Corelli In and Out of Costume.
Feb., p. 63.
Osborne, Conrad L. A Plain Case for the Golden Age. Oct.,

p. 102.
Osborne, Conrad L. The Wagner Operas on Records (con-
tinued from Nov. and Dec. 1966). Jan., p. 44.

Raeburn, Christopher. Ring Twice and Ask for Mario (re-
cording Tosca in Rome). Aug., p. 56.

Rahm, Jan. The Right Tape for the Job. Aug., p. 52.

Reid, Charles. Georg Solti’s Full Score. Jan., p. 66.

Sadie, Stanley. The Handel Operas. Feb., p. 69.
Santaella, William and Gregor Benko. The Piano Roll Legacy. 1

July, p. 5.
Sherwin, Michael. Stereo Christmas Goodies Under $30. Dec.,

p. 64.
Sterling. Albert. The Mortal Coil (loudspeakers). June, p. 50.

Weaver, William. Don’t Fence Dvofak In. May, p. 51.

Feature Articles Listed by Title

Appointment in Milan (Toscanini’s postwar return to La Scala).
Mar., p. 42.

The Cable: Parasite or Panacea? Dec., p. 50.

Danish Decor Goes Stereo. Photographs by Eilif Svensson.
Apr., p. 46.

Diary of a Young Man of Fashion. Sept., p. 60.

Don’t Fence Dvofak In. May, p. 51.

Electronic Music on Records: The Medium Is the Message.
Oct., p. 108.

FM: The Reluctant Independent. July, p. 39.
Franco Corelli In and Out of Costume. Feb., p. 63.

Georg Solti's Full Score. Jan., p. 66.
Granados. Dec., p. 56.

The Handel Operas. Feb., p. 69.

How the Gods Were Caught (a review of John Culshaw's
book Ring Resounding). Dec., p. 18.

How To Improve Your FM Reception. July, p. 43. 1

How To Improve Your Off-the-Air Recordings. Nov., p. 72.

How We Judge Tape Recorders. Aug., p. 47.

The Impassioned Israelis. July, p. 47.
Integrated Circuits Are Here. May, p. 47.

Johnny Mercer. June, p. 61,

Mabhler: His Time Has Come. Sept.,, p. 51.

The Mahler Symphonies on Records. Sept., p. 5S5.
The Mortal Coil (loudspeakers). June, p. 50.
Nashville: The Sounds and the Symbols. Apr., p. 57.
New Performances on Old Instruments. May, p. 42.
The New Sound on the Soundtracks. Aug., p. 58.

Continued on page 124
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hristinas
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PRE-RECORDED 'I'APE AL CAIOLA i RIZ ORTOLA

Shopper
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-
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Al Caiola
3617 Monaural 6617 stereo
Available at all record stores

vante © Jej = ' e

ot h q
’Se'@s\\ You £ Merry Chu,,el' TRISTAN UND ISOLDE
W S Mag Birgit Nilsson

Ferrante & Teicher Lena Horne WAGNER: TRISTAN UND ISOLDE.

3536 Monaural 6536 Stereo 3546 Monaural 6546 Stereo Nilsson, Windgassen, Ludwig; Bay-

Available at all record stores Available at all record stores Eezuth Festival/Bohm. DGG 139
1/25

MOZART: DON GIOVANNI. Fischer. MOZART: THE MAGIC FLUTE. Peters, 6 separate cassettes in 1 DGG pre-

Dieskau, Flagello, Nilsson, Arroyo, Lear, Fischer-Dieskau, Wunderlich; pack! Top performances by Karajan,
Schreier; Bohm. DGG 139 260/63 Berlin Phil./Bohm. DGG 139 981/83 Kubelik, etc., of popular classics.
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Bernstein Mozart. Bernstein's first
concert with Vienna Philharmonic.
;ondon Stereo CS-6499, Mono CM-
499

° u-m«amtm’

Orchestral Mastepueces From
The Rima 08 T Nisdetum

Stokowski’'s conducting skill comple-
ments Phase 4 Stereo for Wagner
masterpiece. London SPC 21016

From ringmaster's cry to animal’s
Grand Parade, the cricus on Phase
4 Stereo. London SP 44095

Mantovani’s opulent sound is given
to screen award winning numbers.
London Stereo PS-516, Mona LL3516

DECEMBER 1967

Ronnie Aldrich—Best selling artist
on Phase 4 Stereo. London Stereo
44100

I-:rbm bull charge to sword thrust
you hear it authentically on Phase
4 Stereo. London Stereo 44082

BACH-CHRISTMAS ORATORIO

ECUY AMELING I IS SATIN - P ELR PEARS 10N AK AR
Fubeshes Rantord © Stomtart € hamber Eabetrs - AARL S NITNGER

| s/ < mowa

Xmas Oratorio. Karl Munchinger and
Stuttgart Chamber Orchestra. Lon-
don Stereo OSA-1386, Mono £-4386

,,‘LnsAngelt:slhlharmmc 3
'Schonhc rg Verklirte Nach £ p {5
Scriabin: The Poem Of Eca:

Los Angeles. Conductor Mehta and
Los Angeles Phil. first Londen re-
ggg:lzing. Stereo CS-6552, Mano CM-
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CHOPIN
_ASHKENAZY

e
Four Ballades

Trois Nouvelles Etudes

Vladimir Ashkenazy, Russian pianist
performing Chopin's works. London
Stereo CS-6422, Mono CM-9422.

mantovan I
QOlcen hit.e

Golden Hits. Mantovani playing his
all-time best hits. London Stereo
PS-463, Mono LL3483

STERECoras e

A0 T
JUNSITHERLIND -

7
MR
LBYBOA 4 YlWHOM

RIRARD BONTNGE

Beatrice. Australian soprano in re-
creation of New York debut. London
Sterec 0SA-1384, Mono A-4384

ng Box The four operas together
with  John Culshaw's book Ring
Resounding. London Records
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Continued from page 121

The Operatic Jet Set. Mar., p. 53.
Outdoor Listening. June, p. 47.

A Performer Looks at Psychoanalysis. Feb., p. 50.
The Piano Roll Legacy. July, p. 51.
A Plain Case for the Golden Age. Oct., p. 102.

The Right Tape for the Job. Aug., p. 52.

Ring Twice and Ask for Mario (recording Tosca in Rome).
Aug., p. 56.

Rock. Nov.,, p. 57.

The Search for Petula Clark. Nov., p. 67.

The Shackled Muse: Music in China Today. Oct., p. 93.
Shelving the Problem. Sept., p. 68.

Shop for Speakers by Ear. June, p. 43.

A Short Guide to the Nielsen Symphonies. Apr., p. 54.
Simon & Garfunkel in Action. Nov., p. 62.

Stereo Christmas Goodies Under $30. Dec., p. 64.

The Stereo Mods. Jan, p. 62.

Stravinsky and the Microphone. June, p. 56.

The Swinging Staatsoper. June, p. 52.

Taping the Scenc Abroad. Aug., p. 41.

They Call Them Compatible (“compatible” mono-stereo rec-
ords). May, p. 55.

Time-Life's “Story of Great Music’—A Cautionary Tale.
Dec., p. 59.

The Wagner Operas on Records (continued from Nov. and
Dec. 1966). Jan., p. 44,

What Price Stereo? A Shopper's Guide to High Fidelity
Pricing. Feb., p. 68.

STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of October 23, 1962;
Section 4369, Title 39, United States Code).

. Date of Filing: October 1, 1967.

. Title of Publication: High Fidelity.

. Frequency of Issue: Monthly.

4. Location of Known Office of Publication: The Publishing House, Great Barrington, Mass. 01230.

5. Location of the Headquarters or General Business Offices of the Publisher: 2160 Patterson
Street, Cincinnati, Ohio 45214.

6. Names and addresses of Publisher, Editor, and Managing Editor: Pubiisher, Warren B. Syer,
Great Barrington, Mass.: Editor, Roland Gelatt, New York, N. Y.; Managing Editor, Leonard
Marcus, New York., N. Y. .

7. Owner: Billboard Publications. Inc., 2160 Patterscn St., Cincinnati, Ohio; Marjorie L. Ross,
Fort Thomas, Ky.; J. W. Ross Sr., Trustee for John W. Ross Jr., James S. Ross, Robert F. Ross,
Fort Thomas, Ky.; John W. Ross Sr. as Custodian for John W. Ross Jr., James S. Ross, Robert F.
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shown in A) 176,537 177,950

(Signature of editor, publisher, business

manager Or owner)

1 certify that the statements made by me above
are correct and complete. »

(Signed) John W. Ross, Secretary
Billboard Publications, Inc.
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CUMULATIVE

INDEX

OF

EQUIPMENT

REPORTS

For Year Ending
December, 1967

AMPLIFIERS (Basic)
Marantz 15
Sony TA-3120

AMPLIFIERS (Preamp)
Dynaco PAT-4
Marantz 77

AMPLIFIERS (Integrated)
C/M Labs CC-505

Eico 3070

Kenwood TK-400

Mattes SSA/200

Sony TA-1120

ARMS

Audio & Design
Ortofon RS-212
Sony PUA-237

CARTRIDGES

Empire 888E

Grado BTR

Ortofon S-157
Ortofon SL-15/T
Pickering V-15/AME-3
Shure V-15 Type (I
Sony VC-8E

MICROPHONES
Electro-Voice RE 15

MISCELLANEOUS
Heath GR-295 Color TV
Uher Dia-Pilot

MODULAR SYSTEMS
Ampex 985 (tape/FM/AM)
Fisher 95 (disc/FM)

RECEIVERSog(uner/Amplifiers)

Bogen TR1
Heathkit AR-15
Kenwood TK-66
Pioneer SX-1000TA
Scott 382

Scott 348

SPEAKER SYSTEMS
Altec Lansing 848A
Ampex 830

Bose 2201

Empire 400 "Cavalier”
Fisher XP-55

Fisher XP-15
JanZen Z-900
Jensen X-40, X-45
KLH-Twelve

Klipsch H-700

Leak Mini-Sardwich
Scott S.11
Wharfedale w-20

TAPE RECORDERS
Norelco 450 Cassette
Tandberg 12

Uher 9000

Viking 230 RMQ

TUNERS
Knight KG-790 (kit)
Scott 312C

TURNTABLES AND CHANGERS

BSR McDonald 500
Dual 10095K

Dual 1015
Garrard 60 MK 11
Miracord 50H
Sony TTS-3000

Mar.,
Apr.,

Dec.,
Feb.,

Sept.,
Nov.,
Mar.,
June,
Apr.,

Feb.,
Nov.,
July,

Mar.,
Oct.,
Jan,,
Nov.,
Apr.,
Feb.,
Avg.,

Sept.,

May,
June,

Oct.,
July,

May,
Dec.,
Oct.,
June,
Jan.,
Avg.,

Mar.,
Oct.
Jan.,
Aug.,

Sept.,

Nov.,
May,
July,
Feb,,
Oct.,
Jan.,
Dec.,
Apr.,

Nov.,
Sept.,
Feb.,
Jan.,

July,
Mar.,

May,
Apr.,
Dec.,
Avg.,
June,
July,

HiGH FIDELITY MAGAZINE



www.americanradiohistory.com

exclusively on

LOXDOX,

-ascoaos _ _ H'M
Six of his all-time best sellers

“The cMantovani|
BIG HITS FROM
sou”d BRUAD'I'%Y AND HOLLYWO0D
HELLO DOLLY - DEAR HEART
WHAT KIND 0} FOOL AM 1?7
CLIMB EV’RY MOUNTA]N
FIDDLER ON mfli\OOF
THE SWEETEST SOUNDS
HAVE DREAMED PEOPLE

mantovamnrs
golden hits

Che Juconparable

™~

CHARMAINE
GREENSLEEVE
EX00US
MOULIN ROUGL
DIANE
AROUND THE WORL
SOME ENCHANTED EVENING
GAMES THAT LOVERS PLAY
SUMMERTIME 18 VENICE
MOON RIVER
SWEDISH RHAPSODY
LA VIE EN ROSE

Charmaine; Greensleeves; Exodus; Moutin Rouge; Diane; | wcnder Who's Kissing Her Now; As Time Goes By,  Dear Heart; People; Charade; Fiddler On The Roof; Who
Around The World; Some Enchanted Evening; Games  Catz1 A Falling Star; Where Are You; | Left My Heart Can Turn To; Hella Dofly; What Kind O° Fool Am 17

AS LONG AS HE NEEDS ME
WHO CAN | I TURN TO

I'VE GROWN ACCUSTOMED
TO HER FACE * CHARADE

MANTOVANT AKD HIS ORCHESTRA

That Lovers Play; Summertlme In Venice; Moon River;  In San Francisco; I'll Be Seeing You; Yesterdays; Fly As Ling As He Needs Me; | Have Dreamad; 3 others.
Swedish Rhapsody; La Vie En Rose. Me To The Moon; {'il Get By; 3 others. Mono LL 3419 Stereo PS 419
Mono LL 3483 Stereo PS 483  Mono LL 3392 Stereo PS 392

BYEREO -

Illillll(Wﬂlll

ANTO'VAN |

S G CGHBS TRA

Sl (g cMr, eMusic

MANTOVANI o
MCCN

FANNY
KOVISE AND
SONSENT
30008YE
AGAIK

ILIGMENT AT
NUREMBERG

- The Shadow
0f Your Smile
« Yasterday
« Ebd Tide
«Smile
« Spanish Flea
From Russia With Love
+ Love And Marriage
« Softly As | Leave You
* Haw Soch
« Theme From
“The Dscar”
- Three 0°Clock
In The Morning

= 'nln!ﬁ L
—

Iy (v,
ok

THE
APARTMENT
PEVER ON
SUNDAY
THE $OUR

MBRSEMEN OF
T APOCALYPSE

BARABAS

ROECD ANG NI
IROTHERS
2haed e,

FTURN T0

PE"TON PLACE

RIVEH

AND OTHER GREAT FILM THEMES

3
1
3

“HE BIG
GOUNTRY

Misty; Red Roses For A Blue Lady; Chim Chim Cheree;  Mooa River; Fanny; Ad H
i Chil 3 ; Advise And Consent; Goodbye Again; trangers In The Night; The Shadow Of Your Smile;
légve m‘e Yillth Atl Of Your Heart; Goodnight Sweetheart; jycgrent At Nuryemberg The Apartment Nye,,e,g On  Yesterday; Ebb Tide; Smile; Spanish Flea; From Russia
Mor: LLa:'idId;wSh You Love; Lover; Stardust; 3 others. Synday; Barabbas; Return To Peylon Place; 3 others. With Love; Love And Marriage; 3 others.
o Stereo PS 448  Mono LL 3261 Stereo PS 249  Mono LL 3474 Stereo PS 474
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FUNNIEST!!

W/WS 1691

Ay ®

WARNER BROS.
RECORDS

CIRCLE 79 ON READER-SERVICE CARD

YOU SAVE MORE

ON HI.FI
COMPONENTS & TAPE RECORDERS

We invite your test of our
“We Will Not Be Undersold Policy.”

15-day money-back guarantee.

2-yr. unconditional guarantee parts &
labor no charge, at focal warranty
station, factory or our service dept.

Trade-ins—highest allow. Send your list.

Most items shipped promptly from our
250,000 inventory, fully insured.

® Our specialty—APO & Export,
e 23rd yr. dependable service—world wide.
Rated =1 service—satisfaction according to
nationwide survey.

Write for Our Price First!

You’ll Be Glad You Did!

HI-FIDELITY

CENTER
The House of Low Low Prices'

239-H East 149th St.
New York, N.Y. 10451
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THE LIGHTER SIDE
Continued from page 118

poses earthy lyrics about back-country
life. It may sound simple. It's not. Miss
Gentry can write—pollywogs, black-eyed
peas, dusty Delta, and all. Because her
imagery and lyric dynamics are good, the
songs hold together and taste of authen-
ticity. It may be a limited groove, but
i's a compelling one.

Miss Gentry sings in a warm, smoky
voice of surprising range. alternately
raw, reflective, and sweet. She is best
at a slow blues tempo, such as that of
her hit, a song whose meaning has un-
dergone much speculation. Why did Billie
Joe McCallister commit suicide by jump-
ing off the Tallahachee Bridge? We
reckon the reason is tied up with the
implication that Billic and his girl friend
crumped someone, then dropped the body
off the Tullahachee Bridge. Later Billie
Joe suffers remorse and takes the jump
himself. leaving his girl friend, at song’s
end, dropping flowers off the bridge into
the muddy water.

Congratulations to arranger Jimmie
Haskell. Rarely has an arranger under-
stood so deeply the needs of his assign-
ment and complemented them so imag-
inatively. His charts are a joy.

Not everyone is enchanted by Bobbie
Gentry. She's raw, they say. Raw, yes.
But don’t be fooled: there's sophistication
behind it all, and a talent powerful
enough to rearrange the rules of the
singles market. M.A.

PROCOL HARUM. Gary Brooker, vo-
cals and piano; Matthew Fisher, organ;
Robin Trower, lead guitar; David
Knights, bass guitar; B. J. Wilson, per-
cussion. A Whiter Shade of Pale; Con-
quistador; Salad Days; Repent Wal-
purgis; six more. Deram DE 16008 or
DES 18008, $4.79.

No astounding virtuosity to be found

here. Nary a one of the group's members

could possibly carve a niche on his own

—in fact, each would detract from many

a more technically accomplished gang of

rockers—yet somehow the sum is greater

than its parts. Procol Harum emerges as
an argument for teamwork, rather like

a rock apotheosis of the Rand Corpora-

tron mystique, social inclinations aside.

One song, A4 Whiter Shade of Pale,
was a good-sized hit. Its evocative (if
perhaps a bit treacly) baroque-ish organ
background almost guaranteed popularity,
but it's really neatly accomplished. Else-
where in the album there are less for-
tunate borrowings. Gounod did music no
favor by converting Bach’'s unpretentious
C major Prelude into a simpy Ave Maria,
and Procol Harum shows questionable
taste by incorporating that horrid chest-
nut into Salad Davs. It's the seriousness
of intent that grates.

Besides 4 Whiter Shade of Pale there
are 1wo other intriguing songs—Con-
quistudor and A Christinas Camel—both
of which show signs of intuitive musical-
ity far in advance of the group's ability
to play. In time. one hopes, their com-
bined potential will be more completely
realized; even so. 1 recommend it with-
out pangs of guilt. S.L.

www.americanradiohistorv.com

Peggy Lee, vocals: Ralph Car-

/ michael, cond. Makin’ Whoopee!;

v Two For the Road; Sing a Rainbow;
eight more. Capitol T 2781 or ST
2781, $4.79.

NICO: Chelsea Girl. Nico, vocals; Larry
Fallon, arr. and cond. These Days;
Lirtle Sister: Winter Songs: seven more,
Verve 5032 or 65032, $5.79.

In her new album, Peggy Lee demon-

strates once more the art of popular

singing at its very height. She sings some
bad songs (Release Me) and some won-
derful songs (No Fool Like An Old

Fool, Makin® Whoopie), always delight-

fully embellished by the harmonica and

whistling of Toots Thielmans. Whether
or not this turns out to be your favorite

Lee, the lady is still mistress of all she

sings.

At the other end of the artistic scale—
in brutal contrast—is Nico, the female
member of Andy Warhol's Velvet Un-
derground. This is her first solo flight—
in terms of record albums. Her heavy
voice lays itself flat and humorlessly
across the grooves, showing neither in-
tention nor aptitude towards musicality.
But then, Nico's failure to reach the lis-
tener is hardly surprising. She says in
the notes: "I don’t sing for the audience.
I try to remain as much alone as I can

. not to make contact at all.” While
Nico's aura of utter sadness is quite pos-
sibly real, it is as smothering as an
Army blanket though not nearly so
warm. M.A.

* PEGGY LEE: Somethin’ Groovy.
T

TONY MOTTOLA: A Latin Love-In.
Tony Mottola, guitar; orchestra, Lew
Davies, arr. and cond. Call Me; So
Nice:  All: nine more, Project 3
PR 5010 or PR 5010SD, $5.79.

Guitarist Mottola is heard in a generally

tasteful, if frankly commercial and fad-

dish set, all in a Latin bag. At times the
arrangements are too gimmicked, but
they're generally well done. Nothing
earth-shaking here. but for lazy listen-
ing it's good, and it’s beautifully recorded.

G.L.

JIMMY ROSELLIL: There Must Be a
Way. Jimmy Roselli, vocals; Hutch
Davie or Arnold Goland, arr. Ger
Out of My Heart: All the Time; Mo-

ments  to Remiember; seven more.
United Artists UAL 3611 or UAS
6611, $4.79.

As the liner notes point out, Jimmy
Roselli's “musical format is a simple
one"—i.e.. dynamics loud, emotions
breezy. Roselli belts his jaunty way
through everything from the good-timey
Walkin® My Babv Buck Home to Dallas
Frazier’s unhappy There Goes My Every-
thing. Life must be fun when you ap-
proach it from such an uncomplicated,
predictable direction. Artistically, it’s
numbing.

The album title is “There Must Be a
Way.” There isnt. M.A.

FRANK SINATRA: Frank Sinatra, vo-
cals: orchestra, various arrangers. The
World We Knew; This Is My Song;
You Are There: seven more. Reprise
F 1022 or FS 1022, $4.79.

Sinatra in his commercial bag. Much of

HiGH FIDELITY MAGAZINE
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THE NEXT
BEST THING ABOUT
KENWOOD TK-40
IS THE PRICE!

THE FIRST, OF COURSE, IS QUALITY!

KENWOOD solid state AM / FM stereo receiver is superbly engineered to
bring you superior performance and unmatched reliability for $189.95,
including the simulated walnut cabinet. Silicon power transistor, 5 IF
stages with 4 limiters, automatic stereo/mono indicator, illuminated
pin-point tuning meter, exclusively patented blowout-proof automatic
transistor protection circuit, 30 watts music power and many other
outstanding performance features add up to unusual quality and value.

The KENWOOD TK-40 is also available with a set of compatible speakers
with a large size woofer and built-in tweeter for dynamic bass with bril-
liant clarity and distortion-free treble sound to provide all solid state
stereo music system. The combination receiver and speakers (Model
TKS-40) is priced at $249.95 complete.

- — KENWOOD's incomparable quality, plus lower cost per unit, equals the
s “M’_}”"&‘.‘ best deal around in stereo sound.

KENWOOD TKS-40 Contact your nearest franchised KENWOOD dealer today or write direct
All solid-state music systems for free color brochure.

T
I

the sound approach to quality ll

69.41 Calamus Avenue, Woodside, New York 11377
3700 South Broadway Place, Los Angeles, California 90007
Exciusive Canadian Distributor — Perfect Mfg. & Supplies Corp. Ltd., Montreal 9, Canada
CIRCLE 41 ON READER-SERVICE CARD
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RAMSEY LEWIS & KENNY BURRELL

WILL FILL YOUR HOLIDAYS WITH
MUSIC—CHRISTMAS MUSIC THAT SWINGS !

[ 3a LT

THE RAMSET LEWIS TRIO

WACRE

Ramsey Lewis—More Sounds of
Christmas
LP/LPS 745

Ramse
LP/LP

Lewis-—Sound of Christmas
687

IR .

FEHNT B IPRELL

Y
5 3 ' =
.‘ i y i o - ‘
Kenny Burrell—Have Yourself
A Soulful Little Christmas

LP/LPS 779
There's A
World of

Excitement on
Cadet Records

Send for free catalog

Chicago, lll. 60616

CIRCLE 16 ON READER-SERVICE CARD

128

_Toshnba Amernica_ Inc., :

Grab an earful
of the world!

New York, N. ¥

*Mig. Sugtested Resi Price

19 Transistor 7 Band Shortwave/FM/
AM 2-in-1. Newest for the portable
people! A solid state masterpiece
in genuine teak with chrome ac-
cents. World wide coverage. LW,
150-400 kc. SWy, 1.6-4 mc. SW,,
4-10 mc. SW,;, 10-20 mc. SW.,
20-30 mc. Receives international
shortwave plus FAA weather/
navigation reports, CAP, ship-to-
ship and ship-to-shore communi
cations.

Toshiba Navigational MGC
(Manual Gain Control) allows re-
celver to operate as sensitive
direction-finding / homing device. 4
world-scanning antennas plus 2
external antenna connections.

7 keyboard band selectors.
Electronic tuning meter, Switch-
able Automatic Frequency Con-
trol. Pilot lamp. 1-8 watt output.
2 speakers.

Full 1 year parts and labor war-
ranty. The Toshiba Global Model
19L-825F. $180.00*

iy
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the material is crude, the arrangements
turgid. Sinatra sings it without conviction,
After all, how could a man with  his
demonstrated taste really believe in Borny
Free? But there are moments in the
album—the charming duet with daughter
Nancy on Somethin' Stupid for one.
Then there's the semilegendary Johnny
Mercer song. Drinking Again. The melo-
dy is ordinary, but Mercer's lyric is the
finest evocation of the bar-fly mentality
since Mercer's own One for the Road.
Such is Sinatra's acting (when he wants
to turn it on) that he actually manages
to sound a little stoned during the tune.
Finally, there's the spectacular negoti-
ation of an octave and a major seventh
in less than two bars in the Burt Kaemp-
fert tune The World We Knew., Admitted-
ly, Sinatra starts out below his comfort-
able register. But still, those two bars are

eyebrow-raising. G.L.
* Kate Smith, vocals; orchestra, Claus
Ogerman, arr. and cond. What
Makes It Happen?; Sherry!;  The
Splendor of You: eight more. RCA

KATE SMITH: Here and Now!

Victor LPM 3821 or LSP 3821,
$4.79.

As Arnold Shaw points out in his
affectionate liner notes, “Miss Kate

Smith grew up, as did all singers be-
fore Sinatra, in an impersonal singing
tradition . . . before pop singing became
an intensely subjective expression . . ."
Miss Smith reached the pinnacle of that
tradition.

Thus, the thing that makes this album
so extraordinary is that Miss Smith, who
is nearly sixty, has stepped with com-
plete grace into the more personal style
of today. Yes, but her voice? Incredibly
warm, sure, beautiful. Phrasing? Limit-
less. Diction? Perfect. When one con-
siders the condition of Merman’s voice
today, or Garland’s, one wonders what
Miss Smith is doing right. A lifetime
of singing has given Miss Smith total
presence. In front of a large orchestra
and intricate charts, she is in awesome
control.

But most important, she's saying some-
thing, When T first heard Vic Damone's
recording of What Is a Woman?, it
struck me that it was definitely a
man’'s song. Wrong again. Miss Smith
shows just how much this is a woman's
song, in the album’s most moving track.
Also lovely are All. Don’t Say Good-
hye, and My Cup Runncth Over. She
can also provide a robust, indeed a
swinging, version of Sinatra's hit, That's
Life. Unfortunately, even Miss Smith
can do little with such brainless songs as
I'll Take Care of Your Cares, Sherry,
and the saccharine Anvone Can Move a
Monntain,

Claus Ogerman’s arrangements are
simply superb. Maybe he was inspired
this time around. What a pleasure it is
to hear two talents of such caliber
working up 1o each other’s best level.

Reviewers ought to maintain a certain
impartiality, T suppose, but I'm sorry,
ladies and gentlemen. This is a great
singer and a thrilling album. M.A.

oo e oo oo
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make your own CARTRIDGES

for your 8 track car stereo

with ROBERTS
stereo TAPE RECORDER

Record and Play your favorite music from
LP records and FM Multizlex with the exclusive

ROBERTS Solid-State CROSSGRFIELD
quality in 4 speeds

...eventhe new LP 17sios

Model 778X
less than $430

" \ & the Pro Line

ROBERTS

Division of Rheem Maufacturirg Company
Los Angeles, California 90316
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MUSIC '68

The Giant Hybrids.

JAZZ

THE BLUESMEN OF THE MUDDY
WATERS CHICAGO BLUES BAND:
"Tain’t Nobody's Business What 1 Do.
Otis Spann, piano, organ, and vocal;
George Smith, harmonica and vocal;
Luther Johnson, guitar and vocal:
Samuel Lawhorn, guitar; Main Stream,
guitar; Francis Clay, drums; Victoria
Spivey, vocal. Creepin® Snake; Born in
Georgia; Watermelon Man; nine more.
Spivey 1008, $5.00 (mono only).

For u group as potentially potent as

Muddy Waters” Blues Band (Waters is

present disguised as Main Stream). this

is a rather routine recording. Its primary
merit is that it gives two of Waters' side-
men, George Smith and Luther Johnson,
more of an opportunity to be heard us
singers than they might normally have.

They're both good and quite different—

Smith’s voice is relatively high with an

urgent, peretrating quality, while John-

son’s style is raw and gutty., Otis Spann,
who is always featured with the regular

Waters group, plays organ and sings too

—building a fine organ-and-vocal "Tain't

Nobhody's Business. until Victoria Spivey

who is house mother for this record label.

injects herself. Miss Spivey also sings
two songs on her own and projects them
fairly well, although it is the band,

Smith’s harmonica, and Spann’s ptano

that make these picces move. JS.w,

VIV6-8711

DAVE BRUBECK: Brave Bru-

beck! Dave Brubeck. piano: Paul

Desmond, alto suxophone; Chamin
Correa, guitar; Gene Wright, bass;
Rabito  Agueros, bongos and conga
drum: Joe Morello, drums. Cielito
Lindo; La Paloma Azul; seven more.
Columbia CL 2695 or CS 9495, $4.79.
The rarified air of Mexico Citv, which
1s supposed to have a bad effect on base-
ball players and other athletes, appar-
ently brightened Dave Brubeck's spirits.
Or maybhe it was the company that he
found himself in during u weekend of
concertizing there last spring. For the
occasion, his quartet was joined by two
Mexican  musicians—Rabito  Agueras,
conga drum and bongos, and Chamin
Correu, guitar. The resultant sextet pro-
duced music of a brightness and loose-
ness that has escaped Brubeck's groups
in most of its recordings during recent
years. This came about despite the fact
that the tunes they played, reproduced
on this recording of their concert per-
formances, were chestnuts of the ripest
vintage. However, they were presumably
fresh to Brubeck, Desmond, Wright, and
| Morello, and they may have seemed

From fertile musical minds, a jazz-
rock-raga-pop cross-pollination on

The Sound of The Now Generation

Verve Records is & Givisidn of Metro-Golgwyn Maver Inc.

AN T : A on e - y
= 4%* L HES ST IS
CIRCLE 77 ON READER-SERVICE CARD
130

www.americanradiohistorv.com

fresh to the Mexicans in this context.

Everyone plays with a sense of fun
and surprise. The pomposity that tends
to stiffen the usual Brubeck quartet work
is almost completely absent and the
addition of guitar and Latin percussion
gives the group a swinging lift that is
tremendously helpful. In addition, Correa
contributes a pair of guitar solos that add
a welcome change of texture to the quar-
tets overly familiar sound. Desmond.
who  huas  been sounding increasingly
weary of late, is spurred to some solos
that 2o back to the swinging ethereality
of his eurly work, while Brubeck con.
centrates on the subdued approach to
the piano that is his most effective man-
ner.

Bravo to everybody, but particulariy
to Brubeck for tuking provocative ad-
vantage of this Mexican opportunity,

JS.w.

Roger  Keltaway, piano; Tom
Scott. alto and  soprano  saxo-
phones: Chuck Domenico. bass: John

Guerin, drums: Paul Beaver, tape re-

corder. Portrait; Blues for Hari: Ten

to Five; five more. Pacific Jazz

PJ 10112 or ST 20112, $5.79.

Some of the music produced by the
soft and lyrical “West Coast school”
of jazz a decade ago wus very good. A
lot of it, though, was milktoast, and as
a result there has been since then an
attitde of condescension towards “the
Coast™ on the part of New York musi-
cians and the more relentlessly hip fans.

They better forget about that. As
more and more musicians get fed up
with the tension and decay of New York,
Los Angeles is acquiring a formidable
colony of uprooted Fast Coust musi-
cians. The great bassist Ray Brown hus
moved there and changed the sound of
West Coast rhythm sections. Oliver Nel-
son is living there now. So are Quincy
Jones and Billy Byers. These and other
men  are making California music—
pops. jazz, everything but classical music
—more vital, more explorative, stronger
than New York music, which seems
lo be growing as stultified as the city
itself. (In case you haven't noticed, the
city is dying. Frank Lioyd Wright said
it would.)

Look what's happened to Roger
Kellaway. He has been a brilliant pian-
ist for years. But that final blossoming
in his playing never scemed to happen
—I had the feeling he hadnt decided
who he was. In February of this year,
he packed up and moved to Los Angeles.
One of the tunes in this album is de-
scribed by Kellaway as reflecting “my
newly acquired dimensions of peace and
serenity since moving to California.”
And so W does.

The album is for the most part ex-
perimental. 1t utilizes “unusual” time
signatures. It springs, according to Kella-
way, from the work of the Don FEllis
big band, itself another of the potent
California experiments,

It doesn’t entirely come off, mind you.
As Kellaway says: “playing in ‘odd’
time signatures—such as 5/4, 7/4, 7/8,
11/8—is like learning to play your in-

‘k ROGER KELLAWAY: Spirit Feel,
[ 4
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The music you want,where you want it...
comes from here:

,'_.——_—nl‘

& STEREO

On a ride in the country, driving to work or wherever you're
on the move, the world's fine music can be yours with RCA
Stereo 8 cartridges. Nearly 600 tities are now available, includ-
ing the great artists of other labels manufactured and dis-
tributed by RCA.

In the confines of your car, the brilliant sound of RCA
Stereo 8 is comparable to home stereo systems. And these
cartridges can be enjoyed at home, too. Complete cartridge
players or cartridge tape decks that plug right into the am-
plifier of your home sterec system are available.

There’s noneedto worry aboutthe quality of these cartridges.

BEETHOVEN
VIOLIN CONCERTO

HEIFETZ « MUNCH

BOSTON S5YMPHONY

=L

RCA VICTOR

(IN D)

RCA Stereo 8 is fully backed by a one-year warranty against
factory defects.

These cartridges must be rugged to withstand the heat of a
closed car standing in the blazing sun as well as the cold of a
winter night. That's one reason RCA Stereo 8 uses tapes made
on a base of Du Pont's MYLAR™ polyester fiim. MYLAR stands up
to temperature extremes without drying or becoming brittle.
And MYLAR is so strong that tapes made from it can be ex-
tremely thin, so cartridges hold mcre tape for longer p'ay.

For the music you want, where you want it, you can cepend
on RCA Stereo 8—and MYLAR.

MYLAR:

S8 U & maT OFF

POLYESTER FILM
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ONE OF A SERIES

If you're around
Birmingham, Ala.

great Hi-Fi stores -
see this man... ¢

HE'S OUR DEALER!

Kerry Likis, Likis Stereo Center

2018 11th Avenue South, Birmingham, Alabama
Mr. Likis states: “Our store reflects a modern
atmosphere with well-lighted displays. We stress
quality and service and take a personal interest
in each of our customers. We pick and choose
the lines that serve our customers and our store
best. That's why we like Pioneer. The Pioneer
line is here to hear. And our motto is: ‘You will
like us at Likis’

PIONEER (Y

PIONEER ELECTRONICS U.S.A. CORP.
140 smith St,, Farmingdale, L1, N.Y. 11735
(516) 694-7720

and like shopping -

Y SELLS -
IN EVERY CORNER
OF THE WORLD -

LOW PRICES ON TOP

STEREO COMPONENTS
IS THE SECRET

Largest discount High Fidelity
component distributors in the

South. Wholesale prices on
package or individual compo:
nents. Latest models in factory
sealed cartons shipped imme-
diately from our warehouse,
Special attention given to Audio
Clubs, Churches and Schools.
For Special Price Quote — Write

DIXIE

H! FIDELITY WHOLESALERS
Visit or Call
Our New Warehouse
10520 OETRICK AVENUE
»Kensington, Maryland 20795‘

I Phone: 301-933-7600
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strument all over again.” The Ellis band
has solved the rhythmic problem set up
by these off-beat signatures. 1 don’t think
Kellaway has—yet. Too often here the
music sounds stiff, synthetic. It doesn't
swing, as they say. But when it does
happen, as in Double Fault, it happens
with great power.

Significantly, the two best tracks (to
my mind, anvway) are the most con-
ventional—Milt  Jackson's  Spirit  Feel,
7 which Kellaway executes with speed and

great vigor over volcanic drumming by

John Guerin, and the French ballad

Comme ¢i. comme ¢a. Played rubato

and so slow that the verse and a single

chorus run four minutes and fifty sec-
onds. it is the most beautiful rendering
of a ballad by a jazz pianist I've heard
in a long time. Absolutely breathtuking.

Stunning.

The track before that (One,
Three. Four, Five) contains an
companied passage that illustrates
way's superbly “classical” tone on piano.
The scgment sounds, in fact. not so
much like an improvisation as a piece
of post-lmpressionist  composition.

Kellaway has delved a little into
musique concréte, with tape sounds by
Paul Beaver worked into some of the
picces. It’'s been discreetly done, and
where it's noticeable at all, it is effec-
tive. G.L.

Two,
unac-
Kella-

SR SpEp NS

BEFORE YOU BUY GET A RABSONS
QUOTE... YOU'LL BE GLAD YOU DID!

At Rabsons Competitive Prices, Relia-

bility and Personal Service have been
bywords for over 61 years

It's so EASY and SAFE to deal with Rabsons

e Up to 36 months to pay on Easy Pay Plan e
Centrally located—as close as your telephone
—as near as your mail box » Free Mail Order-
Hi Fi Clinic Service o Fast Air Mail Response
on Quotation Requests & Franchised Distribu-
tor for Hi Fi Lines @ 62 Years of business
‘“Know How'' to serve you better e Ship-
ments DOUBLE PACKED and FULLY INSURED
e ‘‘Attractive’” Prices ® Warehouse on prem-
ises ® Fast Delivery—Large inventorf' permits
processing and shipment promptly e Ajl
merchandise brand new in Factory sealed
cartons ® Save even more on complete sys-
tem quotes e Export Packi_nﬁ—zzo Volts 50
Cycle merchandise a specialty e Free list
of monthly specials.

ovir @O vears

OF RELIABILITY

RABSONS ... ..

119 West 57th Street, New York, N. Y. 10019
Tel. Area Code 212-247-0070
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HELEN MERRILL: The Feeling
? Is Mutuad, Helen Merrill, vocals;
Dick Katz, piano and arr.; Jim

Hall, guitar; Ron Carter, bass; Peter

LaRoca or Arnie Wise, drums; Thad

lones, cornet. Day Dream; Baltimore

Oriole; Winter of My Discontent; six

more. Milestone MLP 1003 or MSP

9003, $4.79.

Because of the narrow market for quakity
singers. Helen Merrill's career proceeds
steadily but quietly. What a pleasure to
see her name on an album. In this set,
Miss Merrill sings in the jazz tradition,
sharing the stage with the other musi-
cians. She is at her husky, intimate best
on Ya're My Thrill, Billy Holiday's
Don't Explain, and Deep in a Dream,
the latter accompanied by Jim Hall's
superb solo guitar. If you have un ear
for bass lines, Ron Carter will knock
vou out,

Orrin Keepnews' new label, Milestone,
is bringing us many artists who have been
much missed, Feel relatively safe buying
anything on the Milestone [abel. Espe-
cially this album, M.A.

EE JELLY ROLL MORTON: Mr. Jel-
Iy Lord. Jelly Roll Morton, p1ano;
{ with  various groups. Wolverine
N Blues;  Somedav  Swectheart  Blues;

Decp Creek: twelve more. RCA Victor

LPV 546, $5.79 (mono only).
JELLY ROLL MORTON: The Immor-

tal. Jelly Roll Morton, piano solos;

duo, trio, and bands. Mamanita; Frog-
gy Moore; Big Far Ham; nine more.

Milestone 2003, $4.79 (mono only).
The Victor disc is the third Morton
reissue in the Vintage series. These three,
along with the earlier King of New
Orleans Juzz, RCA Victor LPM 1649,
make almost everything Morton did for
Victor currently available (only four trio
pieces with Barney Bigard and Zutty
Singleton and five minor band picces
have not yet been issued, a remarkable,
precedent-setting  circumstance).

The new Vintage, like the one before
it, is padded out with a pair of Wilton
Crawley's hokum performances and a
Morton accompaniment to a rather
ordinary singer, Billie Young. And, since
Victor is being thorough about this, it
also shows Morton in both good and
ordinary form (1 doubt if Morton. as a
pranist, ever made a bad record—he
simply turned up at times in dismal
circumstances). So we get two of Mor-
ton’s finest trio recordings, both with
Johnny and Buby Dodds—the self-eulo-
ersng M. Jellyv Lord and Wolverine
Blues with its brilliant clarinet and piano
iterplay. There are four strong band
performances (by four different bands),
all of which stress the cnsemble power
that Morton could engender in a group
—Burnin’ the lce Berg. Load of Codl,
Deep Creek. and Fussy Mabel. Even on
some of the lesser band performances—
Down My Way, Red Hot Pepper, and
Courthouse Bump—soloists may fumble
a bit, but they suddenly find group power
in the ensemble sections.

The Milesione collection is taken from
the Paramount and Autograph cata-
logues. They were recorded acoustically
(and casually) between 1923 and 1925

Hicn FIDELITY MAGAZINE
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(the Victors cover 1927-1930 and are
electrical recordings) and have been
re-recorded surprisingly well (in some
cases) from John Steiner's shellac origi-
nals. There are two band pieces—Big Fut
Ham and Muddy Water—that are direct
predecessors of Morton’s groups on Vic-
tor. The elements of the orchestral con- |
cept that emerged on Victor are all here,
although because of the thin recording
and the use of wood blocks instead of
drums the sound textures that Morton
worked for do not come through as
fully as they do on the Victors. There
are also two pieces on which Morton's
piano simply serves as background for
kazoos, a comb, or Boyd Senter’s corny
clarinet; one on which he does not ap-
pear at all (unless he is playing second
kazoo): and two badly recorded band
pieces on which the saving grace is Lee
Collins’ tart trumpet. The unifying fac-
tor on all these pieces is that, ecven
when present, Morton takes no solos.
To make up for this, however, there
are four superb examples of Morton's
‘solo work, and considering the recording
conditions, these are reproduced ex-
Itremely well. Three of the solos—
Mamanita, Froggy Moore, and London
\iflu(‘x—involve a trio of Morton's best
compositions. His development of these
pieces, his sensc of structure, of color,
of contrast, and his ability to swing in
the midst of all kinds of complications
are absolutely fascinating. The more
one listens to Morton, the greater his
stature as an original and inimitable jazz
pianist becomes. That he was able to
translate this pianistic talent to orches-
tral terms is simply a plus. The solos
on Milestone are basic to an apprecia-
tion of Morton. JS.w.
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§| WRITE FOR
QUOTATION

FACTORY SEALED CARTONS
FRANCHISED DISTRIBUTOR
QUICK SHIPMENT

WE GIVE

DISCOUNTS

ON HI-FI
COMPONENTS

SOUND
REPRODUCTION
INC.

34 New Street, Newark, N. J. (07102)
(201) Mitchell 2-6816

RECORDERS

TAPES, ACCESSORIES
SLEEP LEARN KITS

SAVE MONEY

® LOWEST PRICES
o INTEGRITY e SERVICE
e FRANCHISED DISTRIBUTORS

WRITE FOR OUR VERY LOW
PACKAGE QUOTATIONS
Nationally Advertised Brands

Factory Sealed Cartons

“te° FREE CATALOG

Visit Our Showrooms |

DRESSNER

1523K JERICHO TPKE
NEW HYDE PARK, N. Y.
11040
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Why?

DO THOUSANDS OF HI-FI
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| DISCOUNTS

SELLING HI-FI

NATION-WIDE
WORLD

WIDE
g % SINCE
| 1948

B ENTHUSIASTS BUY FROM
AUDIO UNLIMITED g

Classified
Advertising

it's Obvious!

Classified Rates: 60¢ per word per inser- |

tion; $6 minimum per ad, non-commiis-
sionable, payable in advance, Initials
street address and city and state must be
counted. No charge for zip codes. No
dealer advertising allowed. Deadline:
Ist of 2nd month preceding date of issue.
Mail classified advertisements to: Clussi-
fied Advertising Dept.. High Fidelity,
165 West 46th Street, New York, N.Y.
10036.

HIGH FIDELITY HELP WANTED: The
Mississippi  Authority for Educational Tele-
vision is secking an individual to assume re-
sponsibility for production of music programs
for a full color state cducational television
network. Musical c¢ducation and experience
required. Television production training pre-
ferred but not required if individual has an
interest in  working in television and would
be willing 10 work with one of the top pro-
fessionals in the music television programming
field for a short training period. Salary de-
pendent upon qualifications, Send resume and
salary requirements to Associate Director,
Mississippl  Authority for Educational Tele-
vision, Post Office Drawer 2470, Jackson,
Mississippi 39205,

DECEMBER 1967

® L OWEST PRICES

® FAST SERVICE

® FACTORY SEALED UNITS

® FULLY INSURED SHIPMENTS
® PACKAGE DEALS—SAVE MORE
® FRANCHISED DISTRIBUTORS

Write for FREE Listing today

SEND US YOUR LIST
FOR OUR AIR MAIL
QUOTE TODAY

Visit Our Showroom and Warehouse

Closed Mondays

@AUDIO unlimited, inc.

715:F Second Ave. (Nr. 38) N.Y., N.Y. 10016
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COMPONENTS < RECORDERS
KITS ¢« SPEAKER SYSTEMS = TAPE

o LOWEST PRICES

e SAME DAY REPLY TO YOUR IN-
QUIRY

o MFRS. SZALED CARTONS

e DOUBLE BOXED WHERE POSSIBLE
FAST, INSURED SHIPMENTS

o PACKAGE DEALS SAVE YOU MORE

® FRANCHISED DISTRIBUTORS FOR
OVER 50 MFRS.

] o OPEN MONDAY THRU SATURDAY

e TEN CENT 1-HOUR PARKING ME-
TERS AT PREMISES -

Jr. TELEPHONES (212) 369-6212-3

WRITE FOR SPECIALS VISIT
,'/// OUR SHOWROOM/WAREHOUSE

CARSTON Srndim

1686 Second Ave. (Nr. 87), N.Y. 10028
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ONE OF A SERIES

If you're around
Ft. Worth, Texas
and like shopping

great Hi-Fi stores -
see these men...

)

THEY'RE OUR DEALER !

Robert A, House, Manager, and l
Charles E. Miller, Assistant Manager,
Electronic Center, Div.of Swieco, Ft. Worth, Texas

With 23 years' experience in the field, these men

and the Electronic Center specialize in good |
quality components. Their feelings about Pioneer
are unanimous: ‘‘We like Pioneer. The first ship.
ment of Pioneer equipment sold out aimost im- {
mediately and we were back-ordered on the
second shipment. In our store, the Pioneer line
is here to hear.”

() PIONEER

PIONEER ELECTRONICS U.S.A. CORP.
140 Smith St., Farmingdale, L.I., N.Y. 11735
{516) 694-7720

Fill in covpon for a FREE One Year Sub-
scription to OLSON ELECTRONICS’ Fantas-
tic Volue Packed Catalog — Unheard of
LOW, LOW PRICES on Brand Name
Speakers, Changers, Tubes, Tools, Stereo
Amps, Tuners, CB, Hi-Fi's, and thovsands
of other Electronic Valves. Credit plan
available.

NAME
ADDRESS
ity

GIVE ZIP CODE

If you have a friend interested in electronics
sond his name aond address for a FREE sub-
scription also.

OLSON ELECTRONICS, INC.
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CLANCY BROTHERS AND
TOMMY NMAKEM: In Concert.
Clancy Brothers and Tommy

,' Makem, vocals and rhythm accompani-
ment. Red-Haired Mary: Winds of
Morning;  Master  McGrath:  eight
more. Columbia CL 2694 or CS 9494,
$4.79.

The Clancy Brothers and Tommy Makem

never seem to lose their love and joy of

making music together. The same gusto
that rattled the walls of the White Horse
tavern ten years ago is just as evident
today. This album. recorded at Carnegie

Hall last March, is their latest piece of

magic. It is pure Irish magic. this faculty

of theirs for transforming Carnegie Hall

into the back room of a gin mill.

All the ingredients of a Clancy Broth-
ers/Tommy Makem program are here.
There is the rowdy humor of a song such
as Mike McGuire. And of course there
must be a Catholic-Protestant song. in
this case Willium Bloat—and it may be
the funniest song on the subject since
The Old Orange Flute. As for the love
songs, there is Pegey Gordon and Black-
water's Side. The tenderness that these
charming rowdies can bring to a love
ballad must be heard to be believed.
Some poet, whose name eludes me. once
referred to “the rough. male kiss of
blankets.” That's probubly the texture.

The boys seem in no danger of run-
ning out of songs nor their steam. All
we can do is look forward to their next
record. T.P.

DON COSSACK CHOIR: Midnight in
Moscow. Don Cossack Choir. Serge
Jaroff, cond. Alidnight in Moscow;
Dark  Eves:  Gypsy:  Serdze:  ten
more. Deutsche Grammophon SLPEM
136545, $5.79 (stereo only).

On this release. as upon a few others

of late, the veteran choristers from the

banks of the Don seem to have missed
the boat. The unsatisfactory recital stems
partly from its predictability, Maestro

Serge Jaroff brings a certain mannered

sameness to his arrangements: quick,

bright songs always become frenetic:
slower, sadder ballads are inevitably fu-
nereal. Besides this, [ suspect that the
choir's fifty-year exile from its homeland
has resulted in a kind of musical gulf.

Consider the album’s introductory
song. Midnight in Moscow. This haunt-
ingly lovely World War 11 ballad is still
heard everywhere, repeatedly and in-
escapably throughout the U.S.S.R. It is

a melancholy song. but every homegrown

Russian interpretation I've heard inflects

www americanradiohistorv com

it with a certain allegro. Not the Don

Cossacks. They drag it unmercifully and

pummel its clean melody with elaborate

and often downright silly harmonies. In
the end. maleré the language. it just isn't

Russian. The same pompous treatment

destroys the ebullient Along St. Peter's

Street. Still, it would be unfair to dis-

miss the album without noting that it

contains an outstanding collection of
ballads. At least one of them. Serdze

(Heart). is sung with sensitivity and

burnished beauty by the Cossacks. O.B.B.

* Songbag. The Weavers, vocals:

rhythm accompaniment. Erie Ca-
nal; Old Riley; Gotta Travel On; nine
more. Vanguard SRV 3001 or SRV

73001, $2.50.

PETER, PAUL, AND MARY: Album
1700. Peter. Paul. and Mary. vocals:
rhythm accompaniment: unidentified
arr. Rolling Home; Whatshername;
Weep for Jamie: nine more. Warner
Bros. 1700 or S 1700, $4.79.

In the late. great folk music boom, the

Weavers were a milestone. As the last

folk group of consistently high quality

to make it big. Peter. Paul. and Mary
must surely be its gravestone. it's only
proper that P. P. and M’s latest album
be reviewed with a reissue of the

Weavers’ best.

First the Weavers. It's inconceivable
that any folk music buff doesn’t know
by heart every track on this reissue al-
bum. These songs represent the Weavers
at their best: Peter Seeger’s strident
banjo and leather-lunged tenor, the gentle
warmth of Fred Hellerman. Here is
Lee Hays. the archetypical Big Daddy,
and, of course. Ronnie Gilbert. Was
there ever such a singer as she?

Anyone who ever waited in line for a
Weavers concert can describe the feeling
that lifted you out of your seat when
the group launched into This Land Is
Your Land. But then, all the goodies
are here: Burv Me Bencath the Willow,
Santy  Ano, Awnt Rhodie.

A few years ago. I was in Pete See-
ger's dressing room at the Bitter End
in New York City. He sat in a wooden
chair. On the floor at his feet sat Mary.
of Peter. Paul. and Mary. Paul stood
against a wall. Peter was out in front
getting some coffee, It seemed right at
the time that everyone should look up to
Sesger. and it still does.

However. in P. P. and M latest al-
bum. it is apparent that the students
have surpassed the teachers. They sing
with a precision. subtlety. and grasp of
nuance that the Weavers never ap-
proached. Through it all. neither sin-
cerity nor honorable intent is sacrificed.
Slick doesn’t always mean shallow.

Peter and Paul have proven themselves
able songwriters. both singly and in
collaboration.  Unfortunately. of the
twelve songs on this album. only a half
dozen deserved recording. Of that half

THE WEAVERS: The Weavers’

Mandella, 1 Diz Rock and Roll Music,
and The Song Is Love. The remainder
are eminently forgettable. Maybe the
Weavers didn’t leave any good songs left
to record? T.P.

@ dozen. only three are notable: The Great
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The Fisher XP-18 4-way speaker sys-
tem has 5 speakers: an 18" woofer, an
8" lower midrange, a 54" upper mid-
range and two 2" tweeters. Also a 7-
element crossover. Frequency response:
30-22,000 Hz = 3 dB. 291" x 304"
x 16”7 deep. Fisher Radio, 11-35 45
Rd., L1.C., N.Y. 11101

The Fisher 700-T is the finest FM-
stereo receiver made. 120 watts, 1.8 uv
sensitvity, and distortion is under
0.89% at rated output. Includes Stereo
Beacon, Transist-0-Gard™ overload
protection circuit and Super Syn-
chrode™ FET front end. Fisher Radio,
11-35 45 Rd., L.I.C., N.Y. 11101

The Fisher 100 high fidelity rzd o has
a 514" acoustic-suspension speaker
with a 2-lb magnet. The tuner saction
has 2.5 uv sensitivity. Five tuniyg dials
which permit you to pretune raur fa-
vorite stations and hear them at the
touch of 4 button. Fisher Radic, 11-35
45 Rd, LI.C., N.Y. 11101

The Fisher 50-B is the first pcwerful
stereo portable phonograph . . . fea-
tures transistorized 30-watt stereo
control amplifier, matched sjeaker
systems, 4-speed Garrard autermatic
changer, Pickering magnetic car radge.
Fisher Radio Corp., 11-35 45tt Rd.,
L.I.C.,, N.Y. 11101

The Fisher 110 is a 35-watt AM-FM
radio-phono module which permits you
to select the speaker systems you pre-
fer. FM sensitivity is 2.0 uv, distortion
is 0.89 or less at rated output.
(Also availabbe: The Fisher 105 with-
out AM. Fisher Radio, 11-35 45 Rd.,
L.LC., N.Y. 11101

Fisher 500-T, bast selling FM-stereo re-
ceiver; 90 watts music power (IHF):
1.84v  sensitivity: distortion under
0.8%. Includes Stereo Beacon, Tran-
sist-0-Gard™ overload protection cir-
cuit, Super Syrchrode FET front end.
Fisher Radio, 11-35, 45 Rd., L.I.C,
N.Y. 11101
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BSR McDonald has the Total Turntable
to take confusion out of shopping. Fac-
tory eng:nzered, tested and pre-assem-
bled w.th cartridge, base and dust cov-
er in one carton—ready to plug into
your equipment and play. Precision
crafted in Great Britain. BSR (USA)
Ltd., Blauvelt, N.Y. 10913.

Garrard SL95 Auto Transcription Turn-
table with synchro-lab motor; gyro-
scopically gimballed needle pivots;
calibrated stylus pressure gauge; low
mass tone arm; new versatile auto
control lever. $129.50. Garrard, Div.
of British Industries, Westbury, N.Y.
11590.

Wharfadale W20D 2-way Minorette
speaker system. High compliance 8"
woofer and advance-design mylar-
domed pressure tweeter. LCR 2-sec-
tipn crossover network. Bookshelf di-

mensions: 9%, x 14 x 81,". $49.95.

Wharfedale, Div. of British Industries,
Westbury, N.Y. 11590.

Grundig Satellite 5000 FM/AM/SW/LW
17-Transistor Portable. No-gap world-
wide SW. 10 to 187 meters: exclusive
spreadband tuning seiector. Hi-fi woof-
er-tweeter speakers, AFC, t:ning meter,
battery tester, much more. $219.95.
Other portables from $39.95. Grundig
Sales Corp., N.Y.C.

Garrard SL65 Auto Turntable high-per-
formance unit. New synchro-lab motor;
heavy, cast, balanced oversized turn-
table; counter-weight adjusted tone
arm; anti-skating control; built-in sty-
lus force adjustment/pressure gauge.
$79.50. Garrard, Div. of British Indus-
tries, Westbury, N.Y. 11590.

Wharfedale W60D Full Range 3-Speak-
er system in exclusive Sand-Filled En-
closure. 124" woofer; 5 mid-range;
3" tweeter. 8 to 40 watts. Dimensions:
141, x 13 x 24" Oiled Walnut $135.25.
Sanded Birch $123.00. Wharfedale,
Div. of British Industries, Westbury,
N.Y. 11590.

Grundig RTV 320 Solid State Stereo
FM/AM/SW Receiver with matched
compact Superphonic speakers. Auto
multiplex decoder with signal light. VU
meter. Auto Frequency Control. Hi-Fi
sound and styling at a table radio
price! $239.95. Grundig-Triumph-Adler
Sales Corp., New York, N.Y.

Garrard 40 Mk Il Automatic Turntable
with cast aluminum counter balanced
tonearm; simple accessible stylus pres-
sure adjustment; lightweight cutaway
shell; oversized turntable;, 4-pole
shaded “Induction Surge’ motor; super
sensitive trip. $44.50. Garrard, British
Industries, Westbury, N. Y. 11590

Wharfedale W70D Deluxe 4-Way Sys-
tem in exclusive Sand-Filled Enclosure.
12Y4," woofer; 8" lower/5" upper mid-
range; 3" tweeter. 8 to 40 watts. 24 x
20%3 x 123" Oiled Walnut $188. Pol-
ished Walnut 3$203. Sanded Birch
$175. Wharfedale, Div. of British In-
dustries, Westbury, N.Y. 11590.
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12-800 Economy Dynamic System with
special 34" cone-type tweeter matched
to dynamic woofer in sealed enclosure
for reproduction to 30 Hz without dou-
bling. $129.95 in shelf-type oiled wal-
nut cabinet 13-, x 23-Y, x 11.14".
Made only in USA by Neshaminy Efec-
tronic Corp., Furlong, Pa. 18925.

Sherwood S-8800-FET All-Silicon Solid-
State FM Receiver—140 watts music
power/1.8 uV FM sensitivity (1HF). Har-
monic distort: 0.49, @ rated output;
IN distort: 0.1% @ 10 watts or less.
$378.50 walnut leatherette; $397.50
oiled walnut. Sherwood, 4300 N. Cali-
fornia Ave., Chicago, lll. 60618

Sony TA-1120 solid-state integrated
stereo amplifier exceeds the perform-
ance of the finest tube models and
offers all the advantages of transistors.
Audio Magazine stated “‘On the whole,
the Sony TA-1120 must be rated as a
superb amplifier by any standards . . .
a tribute to its designers.” $399.50

7-600 compact, wide-range console
system featuring 2 JansZen E ectrostat-
ic treble radiators and a spe:il, high-
compliance woofer for cleay natural
reproduction. $208.95. Oiled walnut.
26-% x 20 x 13”. Made only ia USA by
Neshaminy Electronic Corp., Furlong,
Penna. 18925.

Seven Steps to Better Listeniag. This
record and your own ears arz all you
need to get the most from yoar home
music system. Simple instructions show
how to balance channels, speakzr phas-
ing, etc. Only $5 postpaid. CBS Labora-
tories, Professional Products Dept.,
Stamford, Conn.

Sony PS-2000, the finest playbzck sys-
tem available, consists of a T1S-3000
servo-controlled turntable; FUJA-237
tonearm called by High Fideity “A
marvel of precision”; and Somy VC-8E
moving coil cartridge. Mount2d on a
handsome teak base. $329.00

Just introduced. New Z-960 full range
console has 3 JansZen electrostatics
perfectly matched to special dynamic
woofer for “sound without fury.”
$294.95 ir oiled walnut. 263" x
274" x 14'4,”. Made in USA, Nesham-
iny Etectronic Corp., Furlong, Penna.
18925

SE-30-High styled deluxe headset with
exclusive, permanent case, highlights
it as a perfect gift, plus eliminating
the traditional storage problem. Extra
light and comfortable, washable kid-
soft cushions. $29.95 (includes storage
box). Pioneer Electronics U.S.A. Corp.,
140 Smith S-., Farmingdale, N.Y. 11735

Sony TA-1030 solid-state integrated
stereo amplifier puts out plenty of
power even for today’s high quality low
efficiency speaker systems up to 90
watts of transient power into 8 ohms
(IHF). Controls and inputs offer usual
flexibility. $299.50
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Karlson X-15A Speaker System with
new advanced form of patented acous-
tic coupling. Only 28 x 20 x 14", 90
Ibs. Rock-bottom true-pitch bass down
to 12 cps in only 4.5 cu. ft. Dispersion
160° horizontal, 120° vertical. KRC
Corp., Box 117, West Hempstead,
N.Y. 11552

Norelco Carry-Corder 150 Compact
Cassette Tape Recorder with omni-di-
rectional moving coil mike. 1% ips
constant speed capstan drive; 2 track.
Wt. 3 Ibs; 7% x 4%, x 214", 5 type C
flashlight batteries. Deluxe polystyrene
cabinet. North American Philips, 100
E. 42 St., NYC 10017

35,
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New Whisper Fan extends audio system
life by 409%,. DELWYN'S Whisper Fan
delivers 65 cu. ft. of air per minute to
cool miti systems, recevers, tape re-
corders and other electronics equip-
ment. The Whisper Fan mounts in al-
most any position; supplied with
mounting hardware. Only $14.85.

New “Tape-It-Easy’” plugs for reel-to-
reel tape recorders grip tape firmly,
without damage. 4 vane configuration
prevents tape slipping from take-up.
Package with 2 “Tape-It-Easy” plugs
& metal brackets only $2. At most
dealers or Turnex Co., PO Box 1223,
Darien, Conn. 06820

Norelco 450 Compact Casette Tape Re-
corder features twin satellite stereo
speakers and detachable stereo mikes.
4 tracks; 1% ips. 20 watts 110-120v
60 cy. AC. Complete control facilities
and level meter. Freq. response 60-10,-
000 Hz. North American Philips, 100
E. 42 St, NYC 10017

American Ati e
% LArtist |

®

AMERICAN ARTIST

Most widely circulated art magazine
in the world. Enriches understanding
of the visual arts. Focuses on ideas,
techniques and methods in drawing,
painting, design, sculpture, the crafts.
Free announcement card, 1 yr. $8.
American Artist, 2160 Patterson St.,
Cincinnati, Ohio 45214.

THEATRE
GFILM

LESLIE BRICUSSE: Dr. Dolittle.
Music from the sound track of the
film. Rex Harrison, Anthony

Newley, Samantha Eggar, Richard At-

tenborough, vocals; orchestra, Lionel

Newman, cond. 20th Century-Fox 5101

or S 5101, $5.79.

If one wants to find fault with the score
of Dr. Dolittle, it's not impossible. The
music for this film owes debts to vari-
ous people, from Frederick Loewe to
Borodin (two tunes draw their inspira-
tion from similar songs in Kismer), and
its lyrics recall authors ranging from
E. Y. Harburg to Alan Jay Lerner. In-
deed, Lerner and Loewe constitute a gray
eminence behind this score, which strong-
ly echoes their My Fair Lady. Nor is
that impression due to the presence of
Rex Harrison. Leslie Bricusse (who
wrote the screenplay for Dr. Dolittle
as well as the words and music) evi-
dently meant it that way: his Dr. Do-
little is a gentler Henry Higgins. Finally.
there are only two really memorable
melodies in the score (the two that sound
like they came from Kismet)—When 1
Look In [sic] Your Eyes and The
World Is Full of Beautiful Things.

All this can, and should, be said of the
album and its songs. But the fact re-
mains that it is a joy from start to fin-
ish: the whole is more than the sum of
the parts. If Bricusse learned from
others. he chose admirable models and
lecarncd well. While his music may be
only occasionally noteworthy, his lyrics
are brilliantly clever.

What can one say of the remarkable
Rex Harrison? Several of our best pop
singers already have recorded songs from
this score. Usually, such people improve
on the original performances—but not
on Harrison’s. By comparison, they seem
weak. Although Harrison rarely sings
at all, his way of talking a lyric is over-
whelmingly cffective. He carries this
album on his shoulders. Samantha Eggar
and Anthony Newley do well (this in
spite of the curious wobbly stridency of
Newley's upper register), but it's Harri-
son's show all the way. A momentary
exception: in the song I've Never Seen
Anvthing Like 1t in My Life, actors
actor Richard Attenborough steals the
thunder rather as Stanley Holloway stole
it for a moment with Ger Me to the
Church on Time.

Based on Hugh Lofting’s children’s
stories about an animal doctor who can
speak the languages of his patients, the
film will have enormous appeal to chil-
dren. But it will be a dead soul who
doesn’t respond to this album. G.L.
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AND HERE THEY ARE:

Phase Sensing Auto-Reverse System
This feature is exclusive with model
A-6010 and there's nothing quite like it
on any other professional-quality deck.
TEAC's Phase Sensing allows auto-
matic reverse play.
To make it work, simply press a control
panel button which automatically ap-
plies an electronic reverse sensing signal
to any part of the tape you choose. The
Auto-Reverse System of both models A-
6010 and A-4010S can also be operated
with the use of sensing foil. Also, A-
6010 can operate on repeat play simply
by connecting an optional unit.
Symmetrical Control System
Another feature exclusive with TEAC
and available with both models. This is
a piano-key touch control operation for
fast-winding in both directions, playback
and stop. We say touch, we mean touch.

A-6010 Specifications: Four heads, 4 track, 2 channel. 7 maximum reel size. Tape speeds 7': and 3" ips (+0.5¢
synchronous motor for capstan drive, 2 eddy current outer-rotor motors for reel turntables.
Frequency response: 75 ips: 30 to 20,000 Hz (+2 db 45 to 15.000 Hz); 3

2 new decks with features

Symmetrical control is smooth and foo!-
proof. And wait until you see what it
does to enhance tape longevity.
Outer-Rotor Motors

The reel drive motors in the profes-
sional type deck or recorder you own now
are probably of the hysteresis torque
type. They're very good, but TEAC's
new outer-rotor motors are better. Their
movement is comparable to the move-
ment you'll find in a fine, expensive
watch. And this means incredibly
smooth, steady reel drive with far less
tape rewinding tension. Less wow and
flutter, too! The dealer who demon-
strates TEAC will prove it for you.
Four Heads in a Unit

Record, erase, forward and reverse
play back. TEAC decks have all four of
which two play back heads are hyper-
bolic type with narrow gaps. The whole
unit is removable and interchangeable
with that of model A-6010, and unsur-

Wow and flutter: 7
ips: 40 to 14,000 Hz (+2db 50 to 10,000 Hz). SN Ratio: 55 db. Crosstalk:

no other comparatively-priced
decks have. Period.

passed for ease of maintenance. Mag-
nificent performance characteristics
of TEAC heads the wide frequency
range, reduction of annoying crosstalk,
improved SN ratio and distortion-free
quality of sound reproduction. (Plug-In
Unit for A-6010)
Four Solid-State Amplifiers

Two units.for recording, another two
exclusively for playback. Another point:
Model A-6010 uses costly silicon tran-
sistors for additional reliability, strength
and sound quality.
And There's Much More

A tape tension control switch which
assures total protection of thin long-
playing tapes. Automatic shut off, of
course. A pair of easy-to-read jumbo
VU meters. 100 KHz bias-frequency. In-
dependent LINE and MIC input controls
to permit mixing signals from two re-
cording sources. And an optional remote
control unit.

. Dual speed hysteresis
ips: 0.08%; 3 ips: 0.12%.

50 db channel to channel at 1,000 Hz. 40 db between adjacent tracks at 100 Hz. Input: (microphone;: 10,000 ohms. 0.5 mV minimum. (line):
300.000 ohms, 0.1 V minimum. Output: 1 volt for load impedance 10,000 ohms or more.

A-4010$ Specifications: Four heads, 4 track, 2 channel. 7° maximum reel size. Tape speeds 7'. and 3 ips (+0.5%). Dual speed hysteresis

synchronous motor for capstan drive, 2 eddy current outer-rotor motors for reel turntables.
ips: 30 to 20,000 Hz (+2 db 50 to 15,000 Hz; 3
50 db channel to channel at 1,000 Hz. 40 db between adjacent tracks at 100 Hz.

Frequency response: 7'

100,000 ohms, 0.14 V minimum. Output: 1 volt for load impedance 100,000 ohms or more.

TEAC CORPORATION OF AMERICA

DECEMBER 1967

TEAC.

CIRCLE 73 ON READER-SERVICE CARD

WWW.americanradiohistorv.com

Wow and flutter: 7
ips: 40 to 12,000 Hz (=3 db 50 to 7,500 Hz). SN Ratio: 50 db. Crosstalk:
Input: (microphone): 10,000 ohms, 0.25 mV minimum. (line):

ips: 0.12%; 3% ips: 0.15%.

1547 18th St. Santa Monica, Calif. 90404
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SUBSCRIBERS—PLEASE NOTE:

Please include a HIGH FIDELITY label to
insure prompt service whenever you write
us about your subscription. The numbers
and letters on the label are essential in
helping our Subscription Department quickly
identify your records.
Use this form for i~~~ ~"°"°77
CHANGE OF ADDRESS:
Please let us know at
least 6 weeks before
you pfan to move. For
faster, more accurate
service, attach maga-
zine address label in
space provided, fill in
your name and new
address, and mail to:

HIGH FIDELITY
Subscription Service
Department

2160 Patterson Street
Cincinnati, Ohio 45214 1

‘ss3yaav 410

New Address:

name

address

city
State 2ip

READER SERVICE
COUPON

To get product information FAST simply
circle key numbers in coupon below.

SEE ADVERTISING INDEX AT RIGHT!

Mail to: HIGH FIDELITY
Reader Service, Dept. 1267

P. O. Box 14306 Annex Station
Cincinnati, Ohio 45214
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If you like
big speakers,
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listen

to the mammoth
little E-V SEVEN!

The E-VSEVEN isthe smallspeak-

« er for people who don’t really want

a small speaker. Built in the shadow of
one of the biggest speakers of them
all (the vast Patrician 800) the E-V
SEVEN refuses tosound assmallasit is.

But why does an E-V SEVEN grow
up when it’s turned an? Our engineers
point to years of painstaking explora-
tion in the byways of sound. They’ll
patiently explain the virtues of our
low resonance 8" woofer and 3K

high fidelity systems and speakers « tuners, amplifiers, receivers o

ELECTRO-VOICE, INC.,

Yept. 127 51 ec

cone tweeter with symmetrical damp-
ing (an E-V exclusive). They may even
mention—with quiet pride—the un-
usual treble balance RC network that
adjusts E-V SEVEN response more
smoothly than any conventional switch
or volume control.

But when it comes to describing the
sound, our engineers prefer to let the
E-V SEVEN speak for itseif. And
while they’d be the last to suggest that
the E-V SEVEN sounds just like speak-

CIRCLE 30 ON READER SERVICE CARD

ers many times larger (and costing
much more) they treasure the pleased
look of surprise most ‘people exhibit
when they hear an ‘E-V SEVEN for
the first time.

If you have just 19 of shelf space,
10" high and 9" deep...and have
$66.50 to invest in a speaker, by all
means listen carefully to the E-V
SEVEN. It might well be the biggest
thing to happen to your compact high
fidelity system!

public address loudspeakers » microphones  phonograph needles and ¢a ridges » organs » space anddefense electronics
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Our most-honored receiver
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. . Model $-38aC zustom mounting $369.50
The highly-rated Sherwood S-88(:0 now features Field Effect Transistors (FZTs) .n Wzlr_t leatherette case $378.50

the R and Mixer stages to prevent n.ult:ple resp>1s2s when used with strong FM sisrels. FR e TR L
Among the Model 36800's many useful featares are two front-panel swit:hes for
indzpendznt or simultzneous oseretion of mwaia and remote stereo speaker sys ems.
Visit yoar Shervscod Jealer now for a demonstration of those featuras

which make Sherwooc’s new Mode S-8800-FET receiver so outstan Ing.
With Sherwood. you also get tae industry’s longest werranty—3 years, including iransistors.

Sherwood Electronic Laboroatories, Inc..
4300 North California Avenue,
Chicogo. Iilinois 60618. Write Depl. 12.§1

Compare these Mode! S-8800 ipecs: 140 watts music power (4 ohms) e Distortion. 0.19 (under 1GW.)
® FM sensitivity: 1.9 uv (IHF) e Cross-modulation rejection: -95db ® FM hum & aoise -70db.

~
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