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Elite Components are incredibly
rich. Rich with sound, quality, and
value. So rich we could easily charge
a whole lot more. But we'll leave
that job to the competition.

Pioneer’s never had a sound
this good. Designed by Pioneer’s
Professional Products Division, these
components can hold their own
against anyone.

The sound from Elite Components
is so nearly perfect,there’s no need for
complicated controls. Their achieved
design goal: ultimate sound quality
made simple, at a very affordable
price.

The A-88X(BK) amplifier: “ it
can hold its own sonically against just
about any competitor, including audio-
phile specialist models that can boast
much greater mystique-and cost”’
High Fidelity Magazine

ELITE COMPONENTS.
AT LAST AUDIOPHILE QUALITY
AT AN AFFORDOPHILE PRICE.

The PD-9010X(BK) Compact
Disc Player: “The Pioneer PD-9010X
is one of the most value-laden CD
players it has been my pleasure to
evaluate so far. I'll et the competition
is tearing apart several PD-9010X’s
right now, trying to figure out how
Pioneer did it Leonard Feldman,
Audio Magazine

The CT-A9X(BK) cassette deck:

“To say that we were impressed with
the Pioneer CT-A9X would be an
understatement. Outstanding as its
measured performance was, it did
just as well in actual use’ Julian
Hirsch, Stereo Review Magazine

The F-99X(BK) FM/AM tuner:

“The 1986 Grand Prix Award Winner,
Pioneer’s F-99X(BK) is one of the
high-performance components in
the company’s Elite series, a system
of ambitious scope’’ AudioVideo
International

Elite speakers are equally im-
pressive. Designed and developed
to maximize the superior sound
Elite Components deliver, these
speakers guarantee optimum
sound reproduction for demanding
digital applications.

The Pioneer Elite series clearly
illustrates just how far Pioneer has
gone to make audiophile components

truly affordable. For more informa-

tion regarding your nearest

Elite dealer, call Pioneer’s

Customer Service Division

at 1-(800)-421-1404.

1986 ¥
Pioneer E
Proneer Electronics

A) PIONEER

ronics {USA) Inc
USA} Inc., Long Beach, CA
of Canada. Inc . Ontario, Canada

CATCH THE SPIRIT OFATRUE PIONEER.
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HT5-5000 surround-sound decoder
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Yamaha DSP-1 surround-sound processor
Shere H'1'S-5000 surround-sound decoder
$ony SDP-505ES surround-sound decoder
Kyocera R-861 AM/FM receiver

Sharp DX-620 Compact Disc player
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Special 12-page CES Coverage: New Products of Summer 1986
by Robert Long and E. Brad Meyer
Our correspondents present the latest developments on the audio front.

Classical

Vinyl Survives! 7 50 Upcoming LP and Cassette Releases
Compiled by Mildred Camacho and Theodore W. Libbey, Jr.
HicH FipELITY's annual look at the P and cassette horizon

Summer Soundtrack Special
by Noah André ‘Trudeau
Keeping score of the hits and misses in celluloid land

Popular/Backbeat

Avteours of Sovl
by Barry Walters
‘The sound of producers Jimmy Jam and Terry Lewis crosses over.

The 12-inch Report
by Havelock Nelson
City heat: Crack is wack, and other topics

Front Lines Always a few surprises

Letters
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Arwways A FEw SURPRISES

LIPPING THROUGH SEPTEMBER HiGn FinELnY ISSUES FROM
F\'c;n's pastis i lesson in the inexact science of forecasung.
In some vears our predictions of trends and products have
been on the nose: in others we've been quictdy surprised.
Fhis vear, it's both—and in recordings and equipment.

On the hardware side, our annual fall roundup of new
components introduced at the recent Summer Consumer
B Y Electronics Show details the advances i Compact Disc
plavers and other high-tech items, as expected. Butmany of
the most technologically interesting products were imaging
devices. such as surround-sound processors, three of which
ave covered in this month’s test reports.

Digital cquipment—whether in the form of signal pro-
cessors, CD plavers, or POM adapters—stole much ot the
show. In “Bits & Picces.” Technical Editor David Ranada
tackles the topic of digital processing, explaining the com-
mon thread that links all digital products.

SCES ilso was a good indicator of what eftect the rising
vatne of the Japanese ven against the dollar will have, in

terms of both pricing and product. Essentally, prices of

Japanese components have increased, but not by an ex-
traordinany amonnt. Japanese manufacturers continue—at
least in the short run—to dommate the market. shaving
their costs, in many cases, by establishing facilities in other
countrics that have lower labor costs. 'The hedging seems to
have come in regard o which products with which features
would be introduced on what date at what price. Whenmost
companics were establishing their F986 business plans, the
conversion was about ¥ 200 / $1. Bv SCES it had slipped to
¥ 168 / S1:as Lwrite this, ithovers around ¥ 162 /ST

In compiling this vear’s annual preview ot forthcoming
recordimgs, Classical Music Editor Theodore W, Libbey,
Jr.. and Associate Editor Mildred Camacho determined
that, thongh the CD market conunues l() fultill its promise
tor explosive growth, “Vinvl Survives!™ Our listings this
month of the projected LP and casseue l(‘l(‘.l.\(‘s from more
than 65 labels confirm that these formiats hardhy have suc-
cumbed to CD's challenge.

In Backseat, Barry Walters's “Auteurs of Soul™ takes a
close look at the star-making team of producers Jimmy Jam
and Terry Lewis, John Morthland reviews a unique set of
Mexican folk music now available north of the border.

Next month, our features will include a report on new
car stereo products, a preview of upcoming CD refeases,
and a very speaal face-oft of portable CD plavers. [
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It’s The First Thing That Strikes You.

The second thing you'll discover is the purity of
that power. Because this new Radio Shack stereo
receiver delivers 100 watts per channel minimum
rms into 8 ohms, from 20 to 20,000 Hz, yet produces
no more than 0.05% total harmonic distortion. This
is the combination of high power and low distortion
you need to enjoy the wide dynamic range of com-
pact discs, LaserVision discs and hi-fi videotapes.

Now, check the features we’ve designed in so
you can control that power. Monitoring and dubbing
for two tape decks. Pushbutton selectors for com-
pact disc, video sound, turntable, main and remote
speakers. Digital-synthesized tuning with 12 mem-
ory presets and automatic search mode. Stepped
bass, treble and midrange controls. Deluxe m=tal
enclosure with real-wood end panels. Triple-
protected power amplifier. Backed by our Two-Year
Limited Warranty and nationwide service.

Factis, there’s only one thing that’s not awescme
about our new Realistic® STA-2600. It’'s only
$499.95 or as low as $23 per month with Radio
Shack/CitiLine credit!

®

A DIVISION OF TANDY CORPORATION

Send for Your FREE 1986 Catalog

Mail to: Radio Shack, Department 87-A-1009,
300 One Tandy Center, Fort Worth, TX 76102

Name

Street

City

Prices applr at participating Radio Shack stores and dealers. CitiLine is an open-
ended credit plan from Citibank. Actual payment may vary depending on balance.




DOING ATLANTA A DISSERVICE

TIHFE LEAD ON TED LIBBEY'S JUNE "MEDLEY'' IS
a disgrace. 1o dismiss the achievement ol
Robert Shaw. the Adanta Symphony Or-
chestra and Chorus, and Telarc [in winning
four Grammys this vear, including the award
tor best classical album] as being the result
of packed nominatons and bloc-voung is a
demeaning and unjusufied cheap shot.

For a lifetime, Robert Shaw has been the
standard of choral music. The work ot Rob-
ert Woods and Jack Renner has made Telarc
recordings among the finest available. The
Atlanta Svmphony Orchestra and Chorus on
a Telare recording 1s i a class by itself. Ber
lioz’'s Requiem—tor which Shaw, John Aler.
Woods. and Renner were honored—is an
excellent example.,

I do not recall that Hicit Fipeuny pub-
lished a review ol this recording. but Stereo
Revew chid 1n its August 1985 edition. Re-
viewer Richard Freed noted. “*Robert Shaw
has all of his [orces at the very top ol their
form Allelements are superbly balanced
here with every delicate effect making inits
own way as much impact as the thunder ol
the Tuba Mirum

Could it be that Mr. Libbey is one who

Our i

test auds
[ ] [ ] [ ]
Until you plug it in.
At less than 6 ounces, our new YHD-1

stereo headphones won't weigh you down. Plug them
in, though, and the sound is axg'thing but hightweight.

eir exclusive Ortho
allows full-surface linear motion of the lightweight
diaphragm drivers. So the music sounds more open

an(i) spacious with improved high-frequency re-
sponse. And exceptionally low distortion. 7

T T E

harbors the jaundiced view that unless it 1s
from New York, Philadelphia, Chicago.
Montreal, or any place in Europe. the re-
cording is not good? If he has questions
about the Graimmy process, let hun say so. i
he has legitimate criticism of the Adanta
Berlioz recording, let him say so. But to im-
ply that the Grammy recognitonis the result
of ballot-stufling by the Atlanta Symphony
Orchestra is as ludicrous as it is irrespon-
sible.

10 Mr. Libbev truly believes that 100 bal-
lots could “*pack the nominations and bloc-
vote” a Grammy. then perhaps he has be-
come a cvnic, and Oscar Wilde's definition
of a cynic 1s apropos: “a man who knows the
price of evervthing and the value of noth-
ng

Mr. Libbev's comments do a disservice 1o
vour readers and the Atanta performers.
John B, White, Jr.

Decatur. Ga

Classical Music Editor Theodore W. Libbey. [r., re-
plies: As I made clear in the first sentence of the col-
winn, my complaint 1s with the absurdity of the
Grammys. not with the artistic achievements of the
{tlanta Symphony Orchestra and Chorus and ther

R S

music director Robert Shaw. My views on music are
hardly jaundiced. but I proudly accept the designa-
tion “cynic when it comes to my opinion of the pro-
cess by which nominations for the Grammy awards
are made. Unlike Wilde's cyric, however, I think 1
do know the value of a Grammy. and—you may be
surprised to find out—so does Robert Shaw

Of the many great artists America has produced,
Shaw is one of the greatest. | have always. since my
days as a student, looked up to him with respect and
admiration. We are acquainted. and our meetings
and phone talks have always been cordial. When I
called Shaw in Atlanta shortly before hus 70th
birthday to wish him well and inquire about the At-
lanta Symphony s plans to perform in Paris tn June
(the tour was later called off). I also asked him his
reaction to the Grammys. [ere's what he said:

‘I'm solaced, " he began, with a chuckle. “that
Atlanta’s NARAS [National Academy of Record-
ing Arts and Sciences) chapter. though small, is ob-
wiously selective.”” (So much for your contention
that bloc-voting can’t do what I said 1t can do.)

‘QOur things. " he continued, “are vastly superior to
those that won 1 the '60s. both technically and ar-
tistically

But, " said the maestro. I believe that one
should go through life with a healthy distrist of pop-
(CONTINUED ON P AGE 8B)

component.

ynamic design

ven at high sound pressure levels. { -
The ergonomic designof the A,
YHD-1 headphones allows — i\
them to be worn for hours & J
ithout listener fatigue. The = o

fact that they look so good doesn’t hurt either.
And the included mini-plug adaptor lets you
use the YHD-1 headphones with your portable stereo
., components. So no matter what you plug them
into, you'll always get heavyweight sound.
Yamaha Electronics Corporation, USA, PO. Box 6660, Buena Park, CA 90622

& YAMAHA



©. 1988 TDK Electronics Corp

_TDK BRINGS OUT
THE RECORDING ARTIST
IN YOU.

Bac<spin cn voLr volleys is great. Backspin
an you musicis ra. That's why TDK developed
aseries of nigh-2as audio cassettes that give
you a power-serve Of pure lifetime performance.

TDK SA delvars an unmatched high end
with extra sensifivity for all of your most
‘sophidicatec musical favorities.

For music -het's all over the court, we've
cevelcped animproved TDK SA-X, which is
row the woridslowest-noise tape. It reaches
Figh anc lowtb deiver crisp, clear sound
without distortan.

Anc for errcréra2 follow-through in recording
from compact ciscs, we offer TDK HX-S. It
captuses alj th=dyamic purity of the original
digital sound | i no other.

DF. high-bas audio cassettes. They'll sure
improve the »ay you play—your music.

"}'N
'

P
<58
o

TDX a‘so manufactures & quality hine
of vigeo cassettes andd ficppy disk prooucts

' &TDK,THE ARTY OF PERFORMANCE.




Matthew Polk’s New Generation of Revolutionary TRUE STEREQ SDAs
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“The Genius of Matthew Polk Brings You
A New Generation of Extraordinary Sounding SDAs”

“Mindboggling... Astounding...Flabbergasting”

be resultis alway better than would be
achieved by conventional speakers.”
Stereo Review Magazine

Polk’s critically acclaimed. Audio Video Grand Prix Award
winning SDA technology is the most important fundamental
advance in loudspeaker technology since stereo itself. Listeners are
amazed when they hear the huge, lifelike, three-dimensional sonic
image produced by Polk's SDA speakers. The nation's top audio
experts agree that Polk SDA loudspeakers always sound better than
conventional loudspeakers. Stereo Review said, “Spectacular ...the
result is always better than would e achieved by conventional
speakers.” High Fidelity said, “Astounding. .. We have vet to hear
any stereo program that doesn't benefit.” Now the dramatic
audible benefits of Polk’s exclusive TRUE STEREO SDA technology
are available in 5 uniquely superb loudspeaker systems, the SDA
SRS, SDA SRS 2, SDA-1A, SDA-2A, and the SDA CRS +
“They truly represent a breaktbrough”

Rolling Stone Magazine

Without exaggeration, the design principals embodied in the
SDAs make them the world’s first true stereo speakers. When the
big switch was made from mono to stereo, the basic concept of
speaker design was never modified to take into account the
fundamental difference between a mono and stereo signal.

What is the difference between a mono and stereo speaker? The
basic concept of mono is that you have one signal (and speaker)
meant to be heard by both ears at once. However, and basic
concept of stereo is that a much more lifelike three-dimensional
sound is achieved by having 2 different signals, each played back
through a separate speaker and each meant to be heard by only
one ear apiece (L. or R). So quite simply, a mono loudspeaker
is designed to be heard by two ears at once while true stereo
loudspeakers should each be heard by only one ear apiece (like
headphones). The revolutionary Polk SDAs are the first TRUE
STEREQ speakers engineered to accomplish this and fully realize
the astonishingly lifelike three-dimensional imaging capabilities
of stereophonic sound.

How Polk SDAs Achieve True Stereo

Poik SDA technology solves one of the greatest problems in
stereo reproduction. When each ear hears both speakers and
signals, as occurs when you use conventional (Mono) speakers to
listen in stereo, full stereo separation is lost. The undesirable signal
reaching each ear from the “wrong’ speaker is a form of acoustic
distortion called interaural crosstalk, which confuses vour hearing.

The Polk SDA systems eliminate interaural crosstalk distortion
and maintain full, True Stereo separation, by incorporating two

SDA Signature Reference

System (SRS) - $1395.00 ea.
AuvdioVideo Grand Prix Winner

The finest speaker that Polk manu-
factures. This limited production
flagship model combines patented
SDA TRUE STEREQ technology with
phase-coherent focused line-source
multiple driver topology to achieve
new levels of state-of-the-art imag-
ing, detail, coherence, dynamic
range and bass reproduction.

New SDA-SRS 2 - $995.00 ea.
This new scaled down version of the
SRS incorporates virtually all its
innovations without significantly
compromising its awesome sonic
performance.

SDA 1A - $695.00 ea.
AudioVideo Grand Prix Winner

A beautifully styled, full size floor-
standing system combining Polk's
state-of-the-art components with ex-
clusive TRUE STEREO technology for
extraordinarily lifelike sound. It is
now available in vinyl at a new lower
price. High Fidelity said “the Polk
SDA 1 Loudspeaker provides startling
evidence of the audio industry's es-
sential creative vitality,”

New SDA 2A - $499.00 ea.
AudioVideo Grand Prix Winner

The new SDA 2A is a full size floor
standing system which incorporates
many of the latest refinements in SDA
technology developed for the SRS
models. It represents an extraordi-
nary value which combines spec-
tacular SDA performance with a
remarkably affordable price. High
Fidelity said listening to the SDA 2 is
“an amazing experience.”

New SDA CRS + -~ $395.00 ea.
AudioVideo Grand Prix Winner

The new SDA CRS + is the world's
best sounding bookshelf loudspeaker
and now incorporates many of the
latest refinements in SDA technology
developed for the SRS models. It
combines the extraordinarily lifelike
three-dimensional sonic performance
of Polk's patented SDA technology
with a handsome enclosure (stand or
shelf mountable) of attractively mod-
est proportions. Stereo Review said
the CRS is “an impressive achieve-
ment”.

High Fidelity Magazine

completely separate sets of drivers (stereo and dimensional) into
each speaker cabinet. The stereo drivers radiate the normal stereo
signal, while the dimensional drivers radiate a difference signal
that acoustically and effectively cancels the interaural crosstalk
distortion and thereby restores the stereo separation and imaging
lost when vou listen to normal “mono” speakers. The sonic
benefits are remarkable.

“Brealhtakmg...a new
world of bi-fi listening”

_Stereo Buyers Guide

“Mindboggling...astounding...flabbergasting”
High Fidelity Magazine

Words alone cannot fully describe how much more lifelike SDA
TRUE STEREO reproduction is. Reviewers, critical listeners and
novices alike are overwhelmed by the magnitude of the sonic
improvement achieved by Polk's Stereo/Dimensional technology.
You will hear a huge sound stage which extends beyond the
speakers and bevond the walls of vour listening room itself. The
lifelike ambience revealed by the SDAs transports vou to the
acoustic environment of the original sonic event. Every instrument,
vocalist and sound becomes tangible, distinct, alive and firmly
placed in its own natural spatial position. You will hear
instruments, ambience and subtle musical nuances (normally
masked by conventional speakers). revealed for your enjoyment by
the SDAs. This benefit is accurately described by Julian Hirsch in
Stereo Review, ...the sense of discovery experienced when playing
an old favorite stereo record and hearing, quite literally, a new
dimension in the sound is a most attractive bonus...” Records,
CDs. tapes. video and FM all benefit equally as dramatically.
‘“Yous owe it to yourself to audition them”

High Fidelity Magazine

SDAs allow vou to experience the spine tingling excitement,
majesty and pleasure of live music in your own home. You must
hear the remarkable sonic benefits of SDA technology for vourself.
You too will agree with Stereo Review's dramatic conclusion: “the
result is always better than would be achieved by conventional
speakers. .. it does indeed add a new dimension to reproduced
sound.”

The Speaker Specialists ®

1915 Annapolis Road. Baltimore. Marviand 21230

Where to buy Polk Speakers? For your nearest dealer, see page 10.
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(CONTINUED FROM PAGE 4)
ulanity contests and that one has a moral obligation
to resist public acclaim, particularly when 1t s
linked to commercial exploitation. My feeling s, if
you're popular, you re probably doing something
wrong. ”’

SOMETHING FISHY IN ""SOUTH PACIFIC'?

1 MUST SET THE RECORD STRAIGUT ON A PIECE
of information contained in Edward Green-
field’s "*South Pacific Takes Shape in the
North Atantic’ [July]. Mr. Greenfield
states: ’[Conductor] Jonathan Tunick . ..
had to reorchestrate the piece from scratch
when no one could find the original theater
score.”

As Tunick himself was first to point out,
that is simply untrue. At the time the record-
ing was made, the full scores (partitur, that
is) could not be found. What we had and
have had for 37 vears are the orchestral parts
from 1949, which were extracted from Rob-
ert Russell Bennett's full scores. As was the
custom in the theater in those days, the con-
ductor used only an annotated vocal score
with orchestral cues. (In the 1930s the con-
ductors used only one-line lead sheets!) Yes.
Tunick did adjust some of the Bennett or-
chestrations to fit the vocal qualities of Kiri

8 H I G H F I D E LI T Y

Te Kanawa and José Carreras, and he made
a few slight voicing changes elsewhere, but
everything else on the South Pacific recording
is heard in the original theater orchestra-
tions, albeit played by alarger orchestra.

Incidently, only last week I did locate the
full scores, which were sitting, peacefully, on
the shelves of the Library of Congress. The
secretary at this office had listed them as
*“Richard Rodgers manuscripts” when they
were sent to Washington in the 1960s. It
pleases me that we have been able to locate
these scores so scholars and musicians can
now see for themselves how these shows
were put together. But to perpetrate misin-
formation about Rodgers and Hammerstein
scores serves only to continue confusions
that have grown over the years.

Fans of South Pacific can rest assured that
the familiar french horns will be there blar-
ing out “Bali Ha'i"" at the downbeat of the
overture in this new CBS recording.
Theedere $. Chapin
Rodgers and Hammerstein
New York, N.Y.

Classical Music Editor Theodore W. Libbey, Jr., re-
plies: You are quite right, but I must say a few words
to clear Contributing Editor Edward ( Ted ) Green-
Jield of any wrongdoing. It was not Jonathan Tu-
nick, but the CBS people in London, who *'perpe-
trated "’ the misinformation. Ted thought it sounded
rather fishy when they told him about the score the
Jirst time at the sesstons, and he made a point of call-
ing the label a few days later to double-check. lle
was assured that the score was unavailable and that
Tunick had reorchestrated the whole thing. By that
time, it was impossible to discuss this with Tumick
himself.

I am grateful to you for setting the record
straight, and as a native Washingtonian, I am es-
pecially proud to note that the Library of Congress,
yet again, has preserved something of true impor-
tance to our musical heritage.

CONSUMER CONFUSION CODE?

1 READ WITH GREAT INTEREST DAVID RANADA'S
July "“Bits & Pieces’ on the SPARS Consum-
er Clarification code. I have a rather modest
collection of Compact Discs and find that
the triple-D discs are better sonically than
the others. But how can Creedence Clearwa-
ter Revival's Chronicle CD be a DDD disc
when the group split up before the advent of
digital recording?

Rick Valenze

Balumore, Md.

It can’t.—Ed.

<D HOP $COTCHED

IN THE JUNE *“CROSSTALK'' THERE 1S A LETTER
complaining of skipping on Compact Discs.
1 own a Sony CDP-111 that is approximately
two years old. After six months of use, it be-

gan mistracking and jumping on perfectly
good discs. Since the unit was by then out of
warranty (and the service charge would have
been very high), 1 rcsolved to try to fix the
problem myself.

After talking to several technicians, 1 re-
moved the player’s cover and cleaned the
lens on the laser pickup mechanism with a
camera lens brush. The problem disap-
peared. Recently I had to do another clean-
ing, but this time 1 used a cotton swab and
lens-cleaning soluticn following the brush.
Because the lens in my plaver is concave, it
tends to hold dust particles like a bowl and
therefore requires periodic cleaning.

There is a new cleaning disc out for just
this purpose, but so far, I have not been able
to find it.

Bob Zack
Anaheim, Cahif.

Audiosource makes a lens-cleaning disc for CD
players. You can obtain more information (and per-
haps a dealer list) by wnting the company at 1185
Chess Dr., Foster City, Calif. 94404.—Ed.

Letters should be addressed to Fhe Eduor, Hint Fioerim, 825 7th
Ave., New York, N.Y. 10019. All letters are subject to editing for
brevity and clanty.
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SPECIAL INTRODUCTORY OFFER FROM RCA
IR

N FREE

(Pay just shipping & handling)

ONE

' Choose One of these Top Compact Discs Free
when you join the Compact Disc Club!

THE ULTIMATE IN SOUND PRINCE Pavarotti
AND SAVINGS! PARADE PASSIONE

Yes, any Compact Disc ﬁ,.
here is yours FREE —when
you become a member of =, —
the Compagt D_isc Club. You 140234 115441 110770
pay only shipping and hand-
ling—then need buy just one MOZART TOP Van Halen
more selection at regular Noa.mm 5
Club prices (usually $15.98) Rudolf Serkin 1
during the next year. x S'E 3
HOW THE CLUB OPERATES RIPTIDE | Y .

As a member, you select 133507 115062 170220
from hundreds of exciting i
Compact Discs described in lla’;}'iy[f\r;'{"?n Wh'tney
the Club’s exclusive bulletin b vy
mailed to you 13 times a ? - a )
year. Each issue highlights a ‘
Featured Selection in your ] : ablact Houston
preferred musical division 115146 143765 151758 154203 115168 154381
plus an impressive array of
alernate slectons. llyow's  SUlCUmERuetind  edenMieocmy e Oy, Smpe et orcetpont
like the Featured Selection, Weasel Boogie, Got A Match?, Mood, Chattanooga Choo-Choo, Philharmonic Orchestra/Solti The Things She Said, others.

etc. GRP DIGITAL 140093 etc. GRP DIGITAL 143293 London DIGITAL 115426 A&M 142320

you need not do a thing; it
will be sent to you automati-
cally. If you'd prefer a dif-
ferent Compact Disc, or none
at all, just return the Notifica-
tion Card enclosed with each
issue of CD Discovery by the
date specified on the card.
You will have at least 10 days
to decide, or you may return
your Featured Selection at
our expense. And you may
cancel your membership at
any time, after completing
your membership agree-
ment, simply by writing to us.

HALF-PRICE BONUS PLAN!
As a member of the Com-
pact Disc Club, you enjoy big
savings. With every Com-
pact Disc you purchase at
regular Club prices, you
receive a bonus certificate.
Collect two bonus certifi-
cates and take a Compact
Disc of your choice for just
half the regular member’s

price, plus shipping/handling.

CD24

Brahms, 21 Hungarian Dances
Claudio Abbado conducts the
Vienna Philharmonic Orchestra
DG DIGITAL 115408

Alabamas: Greatest Hits * She
And |, Why Lady Why, Feels So
Right, Tennessee Rive:, others
RCA 120247

Mozart, Symphonies Nos. 40
& 41 (Jupiter) « James Levine
with the Chicago Symphony.
RCA DIGITAL 104810

John Cougar Mellencamp:
Scarecrow ¢ Small Town,
A.O.C.K.InThe U.S.A, etc
Riva 144512

Lionel Richie: Can't Slow
Down « All Night Long (All
Night), Running With The

Night, etc. Motown 110767

The Cars: Greatest Hits
Tonight She Comes, Drive, You
Might Think, Shake It Up, others.
Elektra 153702

Sunday In The Park With
George * Bernadette Peters,
Mandy Patinkin & original cast.
ACA DIGITAL 154014

Bach, Brandenburg Concertos
Nos, 4-6 » The English Concent
led by Trevor Pinnock. Archiv
DIGITAL 125417

Carmen (Highlights) * Film

Bach, Organ Worka * Daniel

The Canadian Brass: High, Rimsky-Korsakov, Schehera-

soundtrack. Migenes-uohnson, Chorzempa plays the Toccata Bright, Light & Clear « Ba- 2ade * André Previn conducts
Domingo; Maazel conducts. & Fugue in D Minor, others, roque gems for brass ensem- the Vienna Philharmonic, Philips
Erato DIGITAL 154105 Philips DIGITAL 115193 ble. RCA DIGITAL 144529 DIGITAL 115415

Phil Collina: No Jackzt Re- Daryl Hall & John Oates: Live Mozart, Requiem ¢ Schreier

quired » One More Night, Sus-
sudio, Don't Lose My Number,
etc. Atlantic 120771

| Mail to: Compact Disc Club / P.O. Box 91412 / Indianapolis, IN 46491 |
| YES, please enroll me as a member of the Compact Disc Club and send me the Compact |
' Disc | have indicated below free. | need buy just one more CD at regular Club prices in the next '
' year ... without obligation to buy anything further! (Shipping/handling added to each shipment.) |
] WRITE THE NUMBER OF YOUR 325 I
| FREE ragmssnsnlp CD HERE: MISS  FirstName Tlnitial " LastName (PLEASE PRINT) I
I L2 1 Address _________________________  _ap_____ I
| tammostinterested in the following ' I
type of music — but am always free _ R - S S
l 1o choose from both categories City State Zip I
| (checkonoonly) Telephone_( ) _ _ S 1
' 1 O CLASSICAL Area Code I
2 POPISOFT ROCK Limited lo new members; continental U.S A Only one membership per tamily. Y
l \aec:::;v.: l::o l;\.‘y,h\:l:l‘l) k;:quesl additional information or reject any applhication. JS24 @ I
S

At The Apolio ¢ Apolio Medley,
Everytime You Go Away, others.
RACA 140625

Led Zeﬂnlln IV (Runes) Stair-
way To Heaven, Black Dog,
Rock And Roll, Four Sticks,
etc. Atlantic 112014

leads the Leipzig Radio Choir &
Dresden State Orch. Philips
DIGITAL 115039

—— YOUR SAVINGS START HERE ———————




kiaudio

The Speaker Specialists ©

Where to buy Polk Speakers

AUTHORLZED BEALER LIST

ALABAMA Auburw Aucho Warehouse « Minnetonka: Autio » Roches
(Homeweed): Audion « Sound Worid - Ressville: Audio King « $1.

the: Campbells Auted Vi00 « Paul: Audeo Ki

Mebile: Foier Ha Fi - Montgomery: The WSSISTIPP : Empress » Jackses:

Record Shop Warters Audio « Pascageuls: Empress

ALASKA Anchorage: Sumens « Folrbanks:  AMSSOURI Cape Girardesu: Serwo One

Hoilts Musk Colombia: D 8 M Sound « Lobasen” Sight

: 0
ARIZOMA Flagataft. Sourd Pro - Mesa: & Sound » $t. Lewis: Sound Con
MHSIE‘;‘M:WWWM

mm;mw-mmmu-
“W.J;ENIAM?NWMM-
Bokersfield: Sound Advice - Berkeley.
Be L o ome o

c Uu

Eice: Dave » Davis: Woild Englana + Lacenia: Autk of New England «
Electronics C & M Siereo New Londea: North Star Electronics »
Uniimaed - Fresae: Valiey Stereo « 1]
JERSEY Esst Brumswick: Al
o : Frankiin Lakes
Apsolute A Mawr Stereo
* Sacrame Raritan: AC Aucio
[ Soundeng Board »
Swereq Siereo - Toms
Autho Caldwell:
Maria: MEXICO Albug Reat T
: corgue; me
Shedley 3
Autho Musc « Batavie:
Stere le; Spaaker Shap «
Met namung Electronics « Elmire
Elactronics « Frademia: Siuco One
Auteg Genesis « Huntington:
ot 5 Audo Bresitivoughs Chemung
COLORADO Arvada: Soundirach « Awrers:  Elecironcs + Jamestomm™ Siuco One «
Soundirack « Boulder. Soundrack Wave- Manhasset: Bresithroughs -
ms«:-m : Sunshine Mewrbwrgh: Randzin's Electronics « New York
 Dewwer: Soundtrach « 3 City: Audho Eiectrone Work:
Soundirach « Puebie. Sunshne Audo shop « Rechester: B * Scorsdate:
CONNECTICUY Aven: H i Stereo House « Liswnung Room - Syracuse; Clark Mus« «
Brosifield: Sounds increoibie + Falriohd. Vosial: Hart Electronecs - Weppingers Fally:
Augro Design « Greommrieh: Al Frankiing Randan's Elecironics
Msical Wortd » Grebem: Roberts The Musical  NORTH CAROLINA Asheville: Mr Taads
Worlg « Hartleed. Al Frankin Musial World  Siereo Viceo - Chapel Hil: . SONY'S DIGITAL TAPE-DUPLICA.
um:l LD:‘-‘ wsrnm Stereo Sound Jmlww TION
- Now ] he - n
mm‘a‘-mn:m a::mn“;!-mrmm SYSTEM PRESSES MASTER
mmwvmmmw Elect u”u'::wu;ms«m Y TAPEST "
tume 3 100 * ronics + - 3
un_nmm s:w m.un - Cagt mnom‘ upun-u‘w.m._- ‘Paciht Sound © A ROLLER/BIAS-HEAD ASSEM-
Vioeo - A ] G g iowes! Autha
Perce: Soung Shac - L, Welten Basch. Ao Crat - Cinlmaat: BLY. TAPE SPEED IS MORE THAN
mlmm-w-%u:um ?ménmamm.nm PER SEC
« Lakewerth: Sound k « Meeritt hcro Computer Center « irown: Auto “v’mm' (m‘
Iiaad: Southern Augia - MLBmI: Audro By Craft » : Augho Craft « Lima: Classx
Caruso Capt Video Sympatnetic Ear < Mo . Heights. Audo Craft+
m s-mw-&-pm.m Tolode: Audio Craft + 5 Cri
+ Oriands: Aut Spectium « Pen- Lawten: H Fi Shop - SHIL
: Futer HiFi« Tatiahassee: Stereo wealer: Cartunes « Teisa:
Siore + Tampa: Augho Vision < W Paim .
Besch. Eiectromc Connection : Bradiords High Fideiry - Klsmath
GEORGLA Attamta: Slereo Viliage - Augusts: - Pat
Swereq City » Dubuth: Stereo Village « Mobrie Sound * Pertiend: ey
Sierno Viliage » Saveansh: Audo Warshouse » Allontoww’
s-p-:nguuoe-mr.m Sound . XY C VE y C CAGO AT T OTHE S8 :
i Fart Blactromes  Beya Mowr: EVERY YEAR IN CHICAGO AT ABOUT THE SAME

time as the Summer Consumer Electronics

the IEEE (Insutute of Flectrical and Elec-
tronics Engineers, the worldwide organiza-
tion for technical tvpes) holds a conference

[
wmmvm-\.—m& Willismspert: Robert M Sides « Windbor.
e abesos oy FUERTE, ‘here the latest i r high-techis de
et o e Nerbroos Aans  PUERTO AICO Rl Pladras. Precision Autd where the latest in consumer high-tech is de-
Croae Swre0 - Pyrla: leam Elctionics - RHODE ISLAND N, Providesce: Easirr 4 e ) . )
Rerdae: Sl S S Desgns - CANDLIA Crariocon scribed by its creators, There are usually a
: Autho Video * BOUTH ~ 5
s e S HoF . Wartoe. Colmbis: S S few gems among the mass of papers given,
wes! +h F1 - Vormen HiIS: Aian's Creative Shop P e DL
e e —ogas: 30U ) and this vear is no excepuon. o
A ectoncs - Sleut Falls: Sound Word | Most promising are the submissions de-
e TV & St . Network . .
mna",'“:.b‘ﬂ.‘ olis nkesen Gy 1 ot S Vi - voted to the evidently alreadv-upon-us
M . w‘ A Sierso - e . . . .
B 1 ¢ Knavithe, Linasey Ward - McMiamvibe: RDAT digital audio cassette system. Itis de-
E Pireerieanilops o I iy g scribed n i mplete b thel
o 3 " > 3 g
Gt v TS b 0 o B cribed in incomplete but nonetheless gory
- 3 0 EMporum N L . , ;. o .
m,:,:“! B e posar o detail by papers covering the basics of the
e

{
£
i
i
i
?..
i
£
§

e Sound herch: Myer Emco « Fromkia: Auto
MARYLAND Sound e Showroom « Lessbery: £ Audn +
Bettimers: Soundscape « Fradorick Richmond: Garys Swreo : Ay
vergreen AuGio « He: Emeo doironics » Virginia Besch: Dipiial Sound

S F Fichburg wi ovee: Norhwes! Audi
Music - Glowcastor: Glass Sailboat - N. Vigeo « Bell : OC .

: Creaive Sound Systems « Wal Northwest Audio Video « Dk Harber:
ham (Besten): Waitham Camera & Stereo » + Michisnd: Tin £ Stemo «
Worcester: () Con Seattle; Detritve Augio 0
WNCHIGAN Asn Arber. ute Sound « Video * Spekane: Electracralt {HalY)
Bemi ; Aimas Hi Fi - Dearbern: Augho Vi
Amas Hi F « Enst «  WEST VIRGIUA Barbeursviile: Pred Pioes »

Lonsing. Sroppe
Farmington Hilkg: Amas i F1 - Grand Becidey. Pred P -mm::ru
Ragids: Sound Room « lren Meuntain: « Morgastown: FPost
Sound North « Lansing: Stereo .
Portage: Sound Room « Reysl Oak. Absolule
Sound + Sagiasw; Audio Shoppe Court Stieel

Lisiening Room « Traversa Ciy: Sieteo Worlg + Madisen: Mappy Medium » Ma-
Shoppe inette: Sound Seiler - Milwaekes: Audio
MINNESOTA Brostiyn Cantor. Audio King+  Emporium  Risinetander. Audo Broker -
Sumeville: Audo King + Dututh: Meis TV 1 World
Aucn » EGiR: Auch King + Mankets N WYONBNG Chayeane; feam Electronics «
World « Minneapalis’ Autho King + Alverten: Sound Room

format, its error-correction code (of Reed-
Solomon type. similar to the one employed
for the Compact Disc), the tape required
(metal particle, like that used in 8mm video-
cassettes), and the rotary-head tracking con-
trol (resembling that of 8mm VCRs).

But the RDAT paper that caught my fan-
cy comes from Sony engineers: a description
of a high-speed tape-duplication method
based on contact printing. This dubbing
technique, in which a high-coercivity master
is simplv pressed up agamnst a low-coercivity
copy to leave a magnetic “imprint” on it, has
been demonstrated with videotapes, but
technical or economic difficulties seem to
have prevented its widespread commercial
application. Nonetheless, high-speed dupli-

Show, the Consumer Electronics Society of

N

Zappity-Doo-DAL:
High-Spee
Digital Dubbin

cation is the only road to success for prere-
corded RDAT cassettes. Unlike prerecorded
videocassettes, which mostly are rented, au-
dio tapes are sold, meaning that huge num-
bers of copies are needed. Some economical
dubbing method has to be found if RDAT is
1o go anywhere.

According to the Sony engineers, contact
printing will do. They pressed together mas-
ter and slave tapes and zipped them through
aroller/bias-head assembly (see diagram) at
2.2 meters (7Y, feet) per second, which is
about 270 umes the normal plaving speed of
8.15 millimeters (Y5 inch) per second. Now
that's high-speed duplicauon! Applied pres-
sure on the two tapes by the roller/drum as-
sembly was about 113 pounds per square
inch.

‘The great thing about RDAT encoding is
that anv duplication process’s distoruon,
noise, and tme-base errors—all of which are
important considerations in high-speed
video copying—are to a significant extent ir-
relevant. All that mauers is whether an
RDAT deck can tell a one from a zero. As it
turns out, digital errors from Sonv’s dub-
bing process were low enough for full cor-
rection by standard RDAT error-correction
systems; thus, the audio is completely and
correctly reconstructed. The principal re-
maining engincering problem is that the
“pressings’” are about 3 dB below standard



Introducing The
One Remote That Does
'The Work Of Four.

SO TrIo. gt
(=" Ta R Ty -

The Control Central Remote.

Things are getting out of control. Separate remotes existing remote and press matching buttons on each.

for your TV, VCR, stereo, CD or cable converter In minutes, Control Central can memorize the
can be more control than you can handle. operating codes of up to four separate infrared
But now you can replace up to four remotes  remotes. It’s that simple.
with one. An infrared remote that works with most And it reprograms just as easily for new or
video equipment made today. added equipment.
The Control Central™ infrared remote from You can get the convenience of this one remote
General Electric. for yourself, or give one as a gift.
To program Control Central, just flick the Control Central. The one remote that keeps

switch to “learn)’ place it head-to-head with the everything under control.

We Bring Good Things To Life.

(W7 %a!
“GE

” is a registered trademark of General Electric Company.



n output level. But the Sony engineers say
that this obstacle can be overcome “with the
improvement of master and slave tapes and
the opuimization ol the duphcation pro
cess.” With the ultimate success of RDA']
contingent on a low-cost duphication pro-
cess. vou can bet those guys are at this mo-
ment busv improving and optimizing
RDAI's imminence s also demonsirated
by a hist rom Hitachi of s pending integrai-
cd circuits for RDA'T decks. Made up of sub-
svstems tor overall deck control. error cor-
rection, head/motor servo control, and
anmalog-to-digital and digital-to-analog con
version, the chips are scheduled 10 go into
mass production in December. atthough
preproduction samples were available in

July. Judging from a preliminary block dia-

gram showing how the ICs doninate the cir-
cutry of an RDAT deck. ivappears that a re-
corder’s cost will be determimed mamly by
its rotarv-head mechanism, not the electron-
ics. This is similar 10 the situation with a
Compact Dise plaver. in which the criucal
cleciromechanical assemblv. the laser pick-
up. is the most expensive single element
What's promising about the RDAT svstem s
that rotarv-head helical-scan recording is

C URRENTS

technologically old hat. having already
served as the foundation for Beta, VHS, and
8mm video recording. In this respect, the
launch of RDAT will be quite different from
that of the Compact Disc, which depended
on then-futurisue semiconductor laser-di
odes and optical tracking svsiems. Well
proven rotary-head technology combined
with high levels of circuit integration will
keep RDAT deck prices low—certainly less
than $1.000 at the start and. if we're lucky
mavbe even under $700 David Ranada

LUXMAN HYBRID AMPLIFIERS

LUXMAN HAS INTRODUCFED I'WO INTLGRATED
amplifiers, both using a combination of tube
and solid-state technology. The EV-105 and
1.V-103 use field-cffect tansistors (FE'Ts)
the first amplification stages. twin riode
tubes in the driver stages. and gh-current
MOS-FETs (mctal-oxide-semiconductor
FE'T's) in the output stages. This arrange-
ment s said 1o elimmate many distoruon
causing components found in convenuonal
designs. The amplifiers also incorporate
separate power supplies lor the audio air-
cuitry and the wibe-heating filamems. A pre-

Sony just extended the

LUXMAN LV-105 INTEGRATED AMPL

heating system provides tor immediate op-
eration when the ampliiers are turned on,
and it also is claimed to significanmtly extend
the tubes’ lite expectaney

The LV-1051s vated ar 80 watts (19 dBW)
per channel into 8 ohms and has a dynam
headroom figuie ol 3 dB. In addivon 10 in-
puts tor moving-coil and moving-magne
phono cartridges, wuner. CD plaver. and two
tape decks. the amplifier has connecuons
and switching for audio and video signals
trom as manv as three sources. The video
signal passes through us own bufter amplifi-
er. Source selection for dubbing is indepen
dent ot the main source selector. The LV-
103 s rated at 50 waus (17 dBW) per
channel, and of the two video sources it can
accommodate. it handies only the audio sig-
nals. Otherwise, it appears to be identical to

L))




the EV-105. Prices are $700 for the 1LV-105
and $600 for the LV-103. Further details are
available from Luxman, 19145 Gramercy
PL, Torrance, Calif. 90501

BASKC VIDEO BOOKS

THOSE READERS DESIRING A HEAVIER DOSE OF
video technology than our features and col-
umns provide might want to look into sever-
al recent books. By far the best single-vol-
ume introduction to video technology I've
tound is Bernard Grob's Basic Television and
Ideo Systems, now in its filth edition from
McGraw-Hill ($24.50). Written ata level un-
derstandable by anyone who reads Hicn Fi-
DELITY test reports, this book is not, thank
goodness, another primer on how to repaira
television set. Rather, it provides a funda-
mental how-and-why look at nearly every
facet of present-day video systems, includ-
ing color signals, picture wbes, cameras,
television receivers, videotape recorders,
videodiscs, television transmission, and ca-
ble 'TV. Containing very lide unexplained
engineering jargon, the book also manages
to keep the math to a minimum (essentially
none) without falling into overgeneraliza-

your musiec.

~C U RRENTSS

tton or inaccuracy. ‘The only omissions are
satellite technology and the rapidly evolving
ficlds ol digital video and signal processing.

I'hose fields are covered. along with al-
nost evervthing else related 1o video, in an-
other, more math-ridden, weighty (1,478
pages). arid pricey ($89.50) tome from
McGraw-Hill: Television Engineering fand-
book, edited by K. Blair Benson. This volume
covers the nitty-gntty engineering details of
video, starting with how the eve perceives
detail and color (essential reading, these
chapters), continuing with the video chain
(ncluding lenses, cameras, transmitters, an-
tennas, picture tubes, videotape, videodisc,
and film-to-videotape conversion), and end-
ing up with digital television and eftects.
I'he final chapter is a compendium of inter-
national televisinn standards and includes
such esoterica as where every UHF and VHF
channel is assigned in the U.S. (lisung, for
example, the state and ity 10 which every
Channel 5 1s assigned). This is the book for
the videophile who has to know everything.

For those who just want to make video
movies, Electronie Cinematography (Wads-
worth Publishing Co., $18.75), by Harry Ma-
thias and Richard Paterson, approaches the

ticld from the point of view of the cinema-
tographer, Aside from being a wutorial on
video waveforms and camera construction,
thts book is most useful for its continual
comparison and contrast of video and film
and should be most instrucuve for those
who have some photographic background.
It does not, however, offer any advice on
how to use a camera. For that, you're best off
taking a filmmaking course to learn how 1o
compose shots and then edit them into co-
herency.

Finally, for more detailed and practical
informauon about video cameras than any of
the above books provides, T highly recom-
mend Gerald P. McGinty's 'ideo Cameras
Theory and Servicing (Howard W. Sams & Co.,
$14.95). Although the book is intended for
those working with professional equipment,
there is much here of use to the home
videographer, including a good rundown on
the various types of video pickups (Vidicons,
Plumbicons, Saticons, Newvicons, and
CCDs) and their characteristics. You also
will learn more than vou ever thought you
needed to know about basic camera opera-
tion, setup, and performance.

David Ranada

Our new UX tapes deliver

higher highs, lower lows and
wider dynamic range.

If you're going to listen to music at all,
you may as well get it all. No matter how
high or low, how loud or soft. Captured so
faithfully that trying one of these new
tapes at least once is something you owe
yourself. And your music.

Each of these four new UX tapes rep-
resents the kind of advancement of music
reproduction you've come to expect from
Sony UX-ES, for instance, offers the best
frequency response of any Type Il tape

we've ever formulated. Yet UX-PRO actually
goes one better with a ceramic tape guide
that y1elds the most incredibly quiet tape
housing Sony has ever produced.,

Sony UX tapes. Now when a musician

really extends him S ONY

self, so will your tape.
THE ONE AND ONLY.
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B&W HI-FI LEAVES HOME
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B&W MASS ofters
a sfystem designed
specifically to overcome
the difficulties of
creating true hi-fi in
the automobile.

With eight associated
modules forming the
complete system — to suit
any automobile, any pocket
-~ MASS combanes
flexible, low-profile
installation with high
sensitivity and the superlative
sound reproduction you expect

from B&W.
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Anglo American Audio P.O. Box 653, Buffalo, N.Y. 14240 Tel. (416) 297-0595
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CLASS STRUGGLE

[ HAVE BEEN TOLD THAT CLASS A AMPLIFIER
design has a great many advantages over
conventional Class B design. Is Class A bet-
ter than Class B, and if so, why?

Lewis Brown

Charloue, N.C.

All else being equal, a Class A amplifier will gener-
ate less distortion (particulorly at low levels) than a
Class B model, but many other factors play a role
as well. Unfortunately, pure Class A operation is
relatively inefficient and generates more heat than
Class B. Most modern omps operate in a hybrid
mode called Class AB or use g *'sliding bios™
scheme to make Class A more efficient. Either way,
you get the best of both worlds. It is not normally
something you need to consider in making a buy-
ing decision.

A HUMDINGER

RECENTLY [ BOUGHT A YAMAHA K-520 CASSETTF.
deck to go with mv Yamaha R-70 receiver
and YV-1000 VCR. After plugging all the ca-
bles into the correct jacks, 1 could hear a
faint hum. Not knowing where it was coming
from, I started moving the cables around,
and the noise stopped. Several months later
I moved my equipment to a new cabinet and
the hum returned, but this tme it was very
loud and | couldn’t make it go awav. The
dealer suggests that 1 mav be getting bom-
barded by nicrowaves. What can [ do?
Douglas L. Pierson

Chicago, 1.

Microwaves—that's a new one. We doubt, how-
ever, that your problem springs from anything so
exotic. If the hum is in one channel, try swapping
the cables at the receiver end of the connection. If
the hum switches sides, one of the cables is defec-
tive and should be replaced. Another possibility is
that the cables ore running too close to a power
line and are picking up hum from it. RF (radio fre-
quency) interference from lower-than-microwave
frequencies is another possibility, but we would
expect it to manifest itself in some other way, and
there always is the outside chance of some defect
in the cassette deck {though the fact that moving
the cables helped the first time points strongly in
the other direction).

CARTRIDGE REPLACEMENT

I'VE BEEN TOLD THAT A PHONO CARTRIDGE
should be replaced after a few vears regard-
less of the condition of its stvlus because it
begins to lose quahity. My stvlus 1s going to
need replacement soon, but the cartridge is
several vears old. Would it pav to replace
only the stylus?

Darrell Anderson

Renton, Wash.

Yes, the body of the cartridge should remain as
good as new almost indefinitely; only the stylus wilt
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deteriorate. However, replacement styli often cost
almost as much as an entire cartridge, so you
sometimes can upgrade for little or no more money
than you would pay for a new stylus alone. Unfor-
tunately, this is less true now than it was in the
past, when the pace of pickup development was
much faster than it is today.

FLOATING-GROUND WOES

1 BOUGHT A PAIR OF POLK SDA-1A SPEAKERS.
but when I went to install them, I found that
thev require a common-ground amplifier.
My Sansu AU-D I e integrated amp s a
floating-ground model. Is floating-ground
the same as common-ground?

Norman W.M. Englander

Dexter, N.Y.

No, it's not, and the difference is important. Con-
necting a pair of SDAs to a floating-ground ampli-
fier could damage the amp’s output transistors; it
certainly will mess up the sound. Fortunately (at
least in general, if not in your particular case), the
Polk SDA speakers are the only ones we know of
that make this demand, and floating-ground am-
plifiers are relatively rare.

CD FOR THE ROAD

1 AM LOOKING FOR A COMPACT DISC PLAYER
for my home and for a complete svstem for
mv car. [t seems to me that the most practical
thing probably would be 1o buv a portable
plaver, which I could use at home and hook
up to the front end in the car when neces-
sarv. However, voumention in vour April is-
sue that portables donthit the highs quite as
well as home models do, and in the Mav is-
sue vou sav that thev can’t be expected to
track properly through the vibration and
temperature extremes encountered in a car.
How serious are these problems?

Pedro Diox

Huntington Beach, Cahf.

Not very. The high-frequency rolloff exhibited by
some portable CD players is so slight and so far up
that we doubt you would ever even notice it on mu-
sic. A player designed expressly for the car should
have better shock isolation than an ordinary porta-
ble, but the difference probably will be apparent
only on strong jolts. Also, a car player is bolted to
the chassis and therefore receives the full impact
of any bump; a portable resting on the passenger
seat will not be hit as hard and therefore will not
need quite as much shock isolation. In short, a real
car player probably will work a little better than o
portable, but the difference may not be worth the
additional cost to you.

VIDEO ON CD

RECENTLY I BOUGHT A PIONEER PD-6010
Compact Disc plaver. When 1 was still shop-
ping, the salesman from whom I got the Pio-
neer told me that in a few vears, video signals
would be recorded on CDs and that only
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plavers like mine with triple-beam laser pick-
ups would be able to handle these signals
and produce a picture. Is this true?

Randy Raio

Covington, La.

Not exactly. Provision has been made for putting
video graphics onto Compact Discs along with the
music, but the characteristics of the laser pickup
won’t matter any more than they do now. What
you will need is a subcode output port on the play-
er and a special decoder box.

BIAMP BENEFITS

RECENTLY | BOUGHT A PAIR OF BOSTON
Acoustics A-400 loudspeakers, which have
inputs for bamplificanon. What, if anv, ad-
vantages are there to biamping an already
superb-sounding system?

Clay Hardy

Thomaston, Ga.

In a biamplified system, the low-frequency drivers
are powered by one amplifier, the high-frequency
drivers by another. The main advantage is that
clipping, say, the bass amp does not splatter dis-
tortion into the range handled by the upper-fre-
quency amp. And if an electronic crossover is used
between the preamp and the power amps, the de-
mands placed on each amplifier are reduced, di-
minishing the probability that either will overload.
Another advantage is that the total power avail-
able is increased, enabling the system to be played
louder, but you could achieve the same end by us-
ing a bigger amp full-range. Unless you are clip-
ping your amplifier fairly often, you probably
don’t need to consider biamping.

THE MATING GAME

1 WAS VERY IMPRESSED WITH YOUR REVIEW OF
the Shure V15 Type V-MR phono cartridge
{December 1984], How about vour choices
for an ideally compatible turntable?

Anthony Aldridge

Forest Hills, N.Y.

Whatever that might be! In most cases, it is impor-
tant that the tonearm’s effective mass be well
matched to the pickup’s weight and compliance, to
assure that the infrasonic arm/cartridge reso-
nance occurs at neither too high nor too low a fre-
quency. But the Shure's Dynamic Stabilizer brush
assembly damps this resonance so completely that
this is no longer o consideration: The cartridge
should work well in any arm that can balance it
properly and allow it to track at the required force.
Beyond that, we would recommend simply that
you look for the best performing turntable and
tonearm you can find that provide the features you
want at a price you can afford to pay. We see no
reason to expect that there would be any magical-
ly synergistic combinations.

We regret that the volume of reader maul 1s too great for us to answer

all queshons indnndually
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Tue DSP Numeers Game

HE HULLABALOOO RESOUNDING AROUND THE
Compact Disc system has made it easy to forget
what digital recording is all about. A digital record-
ing, as produced by the CD system and the coming
RDAT digital cassette format, is a series of numbers
describing the instantaneous amplitude of an audio
waveform. The French term for a digital recording,
enregistrement numenique, reveals this fact a bit more
easily. That the digits of a digital recording are in the
binarv svstem doesn’t make them any less numerical
than 10, 2.71828, or 3.14159. However, their binary
nature does make them eminently suitable for ma-
nipulation by digital computers or, as is the case with
several recent audio products, by microchips specifi-
cally designed to perform digital signal processing.
DSP, as it often is abbreviated, is the application
of mathematical operations to data that numerically
represent the output of a sensing device (such as an
image or a sound). Usually DSP is used to extract
information otherwise submerged in a mass of data,
in order to transform the data into something more

meaningful. Among the best-known examples of

DSP are NASA's computer-enhanced’ photo-
graphs of the planets and their moons. Most of the
DSP work in audio has been similar in intent: to make
the garbled sounds of a cockpit voice-recorder more
intelligible or, closer to home, to make the acoustic
recordings by Enrico Caruso sound more lifelike (see

James A. Drake's “The ‘Real’ Voice of Enrico Caru-

s0?,” October 1976).

The advantages of DSP for audio are compelling.
‘To alter the processing, it is necessary to change only
the computer programs (software), not to build a
new circuit—one machine can be made to do many
things. Digital processing is precisely repeatable,
with no differences in performance due to aging cir-
cuitry. And most important, the sonic quality of the
result is limited only by the appropriateness of the
computer program and the numerical precision to
which the calculations are carried. Both of these can
be optimized to produce very low levels of distortion
and noise.

As if to balance out the advantages conferred by
software, the major disadvantages of audio DSP con-
cern hardware. Obviously, DSP must operate on digi-
tal signals. These in turn must come from rather cost-
Iv analog-to-digital (A/D) conversion circuits. And to
hear the results of DSP, the numbers must be turned
back into an audio waveform-—meaning, of course, a
stage of digital-to-analog (I)/A) conversion circuitry.
Real-time, as-it-happens DSP requires advanced in-
tegrated circuit technology in order to obtain the
necessary computing speed at prices affordable to
consumers. Luckily, 1C fabrication techniques have
now reached this point. At present, home DSP units
have only analog inputs and therefore must contain
A/D and D/A converters, because many of the sig-
nals they handle come from analog sources, Eventu-
ally, however, home DSP components also will have
digital inputs for a CD plaver or an RDAT deck, mak-

ing it possible to remain in the "digital domain™ from
the signal source until the signal reaches an analog
power amplifier.

In mathematical terms, an audio DSP chip is not
much more sophisticated than a typical four-function
calculator. It just operates much faster. Yamaha's YM-
3804 DSP integrated circuit, for example, executes
one of the fundamental DSP operations (multiplying
two numbers and adding the product to a third) in
only 300 billionths of a second. Speed isimportant, be-
cause real-ime audio DSP calculations must take
place between samples. That is, when processing an
audio signal, a DSP chip must perform its program in
the period between one number from the A/D con-
verter and the next (within 22.6757 millionths of a
second for the CD system) in order for you to be able
to hear the “finished” signal as it is generated. In that
time, 75 multiply-add operations can be executed by
the Yamaha chip. If more calculations are needed, as
they often are, additional chips must be hooked up or
faster integrated circuits used.

Even though audio DSP now is being performed
by such special-purpose digital ICs as the one de-
scribed above, the results often mirror familiar ana-
log functions. Many analog audio processes have
conceptually simple DSP equivalents. In fact, all au-
dio DSP uses just the following basic operations:

m Changing the volume or amplitude of a signal is
achieved by multiplying every sample by a fixed num-
ber. Just as in the analog world, a multiplication by 1
1s unity (0-dB) gain, and a multiplication of every
sample by 0.5 creates a 6-dB level reduction. Invert-
ing a signal’s phase is accomplished by making that
fixed number negative. If a series of the input sam-
ples are multiplied by a series of different numbers
and the output sample is the sum of those multiplica-
tions, the important process of convolution results.

m Signal mixing is a sample-by-sample addition of sep-
arate streams of numbers.

& To obtain a time delay, a DSP unit continually stores
numbers in its memory but waits the required time
belore reading them out, The delay can be as short as
one sample period or as long as the processor's mem-
ory capacity will allow. Long time delays with high
audio quality are difficult to obtain by analog meth-
ods (such as bucket-brigade and charge-coupled de-
vice CCD] chips).

All the rest of DSP builds from these tundamental
actions. For example, a digital filter as found in a CD
plaveris a purpose-built convolver. High-quality dig-
ital reverb, formerly an expensive function available
only at the professional-audio level, uses time delays,
filters, and mixing. All traditional analog signal pro-
cessing can be performed digitally, usually with supe-
rior results. ‘The whole field is just a game of num-
bers, of sophisticated uses for the arithmetic we all
learned in grade school. Far from being a gamble,
DSP’s precision, accuracy, repeatability, and result-
ing sound quality make it a sure thing. You canbet on
it as the future of sound processing. [ ]



Who says you cant take it with you?

Toshiba's Baverly Hills boom box makes it easy to
carry out the lifestyles of the rich and famous. With it
you can take a wealth of sound and features eanywhere—
tothe beach, the country house or the south of France.

It provides the luxury of a built-in compact disc
player that's better than you'll find in some home systems.

It offers the extravagance of two cassette decks
with high-speed recording capability.

The indulgence of a 5-bard graphic equalizer.
Stereo-wide scund ennancement. A detachable 2-way,
4-speaker system. Allincluded in a scpnisticated design,
handsomely appointed with high-tech LED indicators.

Hear how the cther half lives. Get the Toshiba
RT-7096 And vwherever InTouch with Tomaorrow

you ¢o, you cando it TOSHIBA

ellin style.




WeiGHT A Minute!

T'S A SEDUCTIVE [DEAI TAKE ALL THE TEST RESULTS
Ifur any product, devise a grading svstem for cach
charactenistic that will equate a rating of “perfect”
(superb, champion, outstanding, or whatever) with
the top value on a standardized scale (sav, 1 10 10)
and the lowest possible (or acceptable) performance
with the miimum value, weight each variable on the
basis of its importance, and add up all the numbers.
Obviously, the highest number scored among com-
peting products will represent the best performance.
No need 1o wade through the fine print; no learning
curve as vou find out what the figures mean. Just one
number to reckon with, and there you have the ulu-
mate truth about every product so rated.

This is, in fact, the basic method used by some
publications in reporting on tapes, vecorders, and
other products. There's usually a breakdown of the
various charactenistics that have been taken into ac-
count, and often the final ratings are good/better/
best rankings rather than hair-splitting numbers, but
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the idea 1s the same. And the most confusing and in-
vidious comparisons are avoided by the more re-
sponsible magazines by limting any one test series to
products that are at least roughly in the same class.
But attractive as such a scheme might be, the simple
answer it vields is almost guaranteed to be wrong.
When we first began testing blank apes, I got a
letter from two college students who thanked us for
the information we oftered but said that the job was
unfinished as long as the data weren’t assimilated,
weighted, and returned as asingle figure of merit for
cach tape. The students then took all the information
in those reports, subjected it to such a process (with

the help of a computer). and supplied a printout of

the results, It was an interesting exercise, performed
with care, knowledge, and integrity (which also can
be said for many of the magazine reports that do like-
wise). But the results were meaningless.

Our data and comments actually justified the rela-
tive single-figure rankings the students obtained for
about half the tapes on the hist. But the other figures

were all over the place, as 1 saw i, for a number of

related reasons, with two of the very worst tapes scor-
g very high and several very good ones looking
poor. What went wrong?

The most obvious clue was provided by those two
“winners.” Each failed what 1 would consider min-
mum high fidelity standards in some respect. I forget
what the shortcomings were, but at least one was a
mechameal problem that was discussed in our text
but evidently dismissed in the computer analvsis as
unquantifiable. The tapes’ final rankings were inflat-
ed by high marks in categories that the students had
heavily weighted—rightly so under normal circum-
stances, perhaps, but meaminglessly for tapes alveady
out of the running, as I would say these were.

As I plaved with the figures, I noticed how, in
some categories. a change oo litde to be of much
sonic importance could jump the tape’s ranking radi-
cally up or down. In particular, a small fraction of a

dB in cither noisc or headroom—difterences slighter
than one might expect in comparing two samples of
the same brand or even two parts of a single cassette
in some cases—produced a major rating change. Part
of this was due to the intentional weighung, accord-
ing to a rationale explained in the letter, but part of it
was caused by unintentional duplication of data.

In our reviews of tapes, we evaluate three pertor-
mance characteristics measured in the midrange: sig-
nal-to-noise (§/N) ratio, measured from DIN 0 dB
down to the A-weighted noise floor; headroom, mea-
sured from DIN 0 dB up 10 the overload ceiling es-
tablished by 3 percent third-harmonic distortion;
and dynamic range, measured from the overload ceil-
ing to the noise floor. Notice that the last equals the
sum of the other two. Change any one, and vou
change a second one as well—and in the same direc-
ton (toward better or worse). This doubles the ef-
fect, which was alrcady heavily weighted in both cases
before being added to the total. Very interesting.

But even more interesting was a paragraph of our
report that my correspondents hadn’t read—or, at
least, hadn’t taken to heart. Init, I pointed out that if
vou aren’t sure about tape headroom and how to use
it, and thus ride gain on all tapes the same way, vou
should ignore the headroom raung and concentrate
on finding a tape with a good $/N ratio. Conversely,
if vou regularly push cach tape to its limit, running
well into the red when the music and the medium
allow, vou should concentrate on the overall dynamic
range. In other words, the importance of individual
tape characteristics depends not only on objective
performance considerations but on subjective or
use-related ones as well. Here, in particular, vou may
ignore one of the "important™ vanables altogether,

depending on how vou set recording levels.

So vou've got to be able to quantify every charac-
teristic of interest to start with, and the scale on which
vou quantify it may have to be nonlinear to keep from
magnifving insigmficant difterences in one part of
the possible range of values or, conversely, failing 1o
register preemptive diflerences as such clsewhere.
But in anv event, the best vou can hope for with a sin-
gle-figure approach is to match the priortties of one
user or a closely defined group of users. For even a
reasonably wide spectrum of users, there is no ade-
quate substtute for the consideration of all the fac-
tors involved—one at a time and with respect to the
users’ own priorities

Whenvouread a report that tries to give vou a sin-
gle figure of merit, vou almost invariably find a text
that explains the ins and outs of the results encoun-
tered during testing, which at least ofters the oppor-
ity to point out how indwwidual purposes mayv be
served or compromised by particular performance
characteristics. But I question how many readers ab-
sorb this part when a bottom hne is there for the
ogling. It's so easy tojust go to that figure of merit (or
demerit) and forget the rest. That's its attraction and
its downfall. ]
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The view from NEC's new 46"
projection TV is breathtaking* Your
favorite TV stars have never shone so
brightly. Or so clearly. And the sky has
never been bluer

While these improvements are

visible even to the untrained eye, the
breakthroughs responsible are hidden
deep within. That's where NEC's own

tf

Oursecret ingredient
for brighter brights.

high-powered picture tubes create a
brighterimage. Liquid cooling keeps them
at the oeak of performance. For crisp,
clean colors we improved the phosphors.
And NEC's all-glass, optically-coupled
lenses keep things in perfect focus

i shouldn’t surprise anyone that the
company behind this brighter projection
TVis NEC. After all, we've been at the

1Y

forefront of high-technology video for
years. In fact, NEC's professional theater
system is the world's largest projection
TV.This pro video expertise is our real
secretingredient.

NEC

We bring high technology home.



They look like receivers...
Until you turn them on/!

The Nakamichi SR-3A and SR-2A are unlike any
receiver you've ever heard!
They're designed...and sound.. like “separates”
like component tuners, preamps and power amps
They're the first with STASIS power amplifiers
like our highly acclaimed PA-7 and PA-5—which gives them
an uncanny ability to elicit optimum performance from every loudspeaker
They're the first with Nakamichi Isolated-Ground Power Supplies
like our Series-7 components—which prevent interstage coupling
and produce a sound stage of extraordinary depth and realism
And they have a Quartz-Locked PLL Synthesis Tuner that is gaining
a reputation for unusually clean reception with exceptional stereo separation
Escape from the ordinary
Experience the reality of Nakamichi Sound
*STA a trademark of Threshoid Corporat

P~ B\Nakamichi

A rporation 19701 1th Vermont Ave
W td ja a
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Home surround-sound proc-
essors have accounted for a
substantial proportion of this
year’s most exciting new
products, so we’ve put three
highly sophisticated {and
extremely interesting) models
to the test: top to bottom,
Shure’s HTS-5000, Yamaha’s
DSP-1, and Sony’s SDP-505ES.
Also this month, we review the
Sharp DX-620 Compact Disc
player and Kyocera R-861 AM/

FM receiver. Reports follow. »
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GREAT JAZZ &
gt A2 impulse!

ANNOUNCING THE RETURN OF ONE OF THE MOST LEGENDARY JAZZ LABELS

Fifteen Simultaneous Compact Disc, Album & Cassette Releases

HENRY BUTLER HENRYBUTLER -~
Pianist Henry Butler kicks off the return of Impulse! Records A /
with a five star, all-star date. Fivin’ Around is swinging, pro- ’

gressive jazz solidly in the tradition of Impulse! Featuring P 4
Freddie Hubbard, Charlie Haden, Billy Higgins, Azar Lawrence
and Steve Kujala. An auspicious debut from a major new jazz
talent. Full digital recording features 47 minutes of music. Com-
pact disc features three additional improvisations and over

52 minutes of music.

MIKE METHENY

Mike Metheny's mellow trumpet and flugethorn has a quicksilver
quality that recalls the best of Chet Baker. Day In-Night Out is a
recording of pretty, melodic, gently swinging jazz that is easy

on the senses and sweet to the ear. Mike's second recording
features Rufus Reid, Dick Odgren, Pat Metheny and Tommy
Ruskin. A beautiful showcase for this promising trumpet

and flugelhorn talent.

JOHN COLTRANE

The legendary master and spiritual leader of Impulse! has

never sounded as good as on John Coltrane-Master Tapes, a MKEMETHE"Y
special compact disc-only compilation, digitally re-mastered LA BREL " & 4

from the original master tapes. It contains two never-before-
released performances and over 50 minutes of the best sound-
ing Coltrane you've ever heard!

AND THESE TWELVE CLASSIC TITLES:

Art Blakey Quartet

A Jazz Message

Oliver Nelson

Blues And The Abstract Truth

Gil Evans Orchestra

Out Of The Cool

John Coltrane

A Love Supreme

John Coltrane & Johnny Hartman
John Coltrane & Johnny Hartman
Charlie Mingus

The Black Saint & The Sinner Lady
Sonny Rollins

On Impulse

Quincy Jones

The Quintessence

Count Basie

& The Kansas City Seven

Duke Ellington & Coleman Hawkins
Duke Ellington Meets Coleman Hawkins
Ahmad Jamal Trio

The Awakening

Benny Carter
Further Definitions

All Classic impulse! titles are digitally re-mastered from the original master
tapes. Also availabie on high quality albums and Dolby HX-Pro cassettes.
Album inner sleeves feature all of the original photographs and liner notes.

D)

DIGITAL
WASTER

Manufactured and distributed by MCA Records, Inc. i' MCA
70 Universal City Plaza, Universal City, CA-U.S.A.
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DIMENSIONS: 17, BY 27/, INCHES (FRONT), 113/, INCHES DEEP PLUS
CLEARANCE FOR CONTROLS AND CONNECTIONS. A.C. CONVEMIENCE
OUTLET: ONE UNSWITCHED (200 WATTS MAX.). PRICE: $850. WAR-
RANTY: “LIMITED,” TWO YEARS PARTS AND LABOR. MANUFACTURER:
NIPPON GAKKI COMPANY, LTD,, JAPAN; U.S. DISTRIBUTOR: YAMAHA
ELECTRONICS CORPORATION, U.S.A., 6660 ORANGETHORPE AVE.,
BUENA PARK, CALIF. 90620.

OR ALL THE FEATURES AND CONTROLS IT

provides and for all the sophistucated

frenzy of the digital computation it
performs, the primary purpose of Yamaha's
DSP-1 Digital Sound Field Processor is sim-
ply put: to generate around the listener the
acoustical ambience of an actual music per-
formance. This idea is not new, but the DSP-
1 differs in conceptand execution from all of
its predecessors. The environments it cre-
ates through digital signal processing are
more realistic than anv that have come
betore because thev are modeled after real
places. To quote the instruction manual,
“The DSP-1 is designed to reproduce the
sound ficld experienced ina concert hallin a
normal listemng room by simulating sonund
reflections from all directions, based on ac-
tual measured data, using extra speakers
surrounding the hisiener.”

Encoded within a read-only memory
(ROM) chip are carly-echo and reverbera-
ton patterns of several performance spaces.
The DSP-1 uses this information to process
incoming sound to simulate those spaces. If,
in the actual hall, a reflection ofl the back
wall reaches the listener 50 milliseconds
after the direct sound and at a slightly lower
level, the DSP-1 will duplicate that reflection
by attenuating the input signal, delaving it
for 50 milliseconds, and then sending it out
to ambience speakers behind the listener.
What makes the DSP-1 special is that, in
some functions, it will generate as many as

~ Yamaha DSP-1
Digital Sound Field Processor

80 discrete echoes all around the listener;
each surround or ambience speaker will re-
ceive ashightly different feed composed only
of echoes of the original signal. Other tunc-
tions, in addition to providing fairly widely
spaced (in time and direction) carly reflec-
tons, also supply the dosely spaced and de-
caying recirculated reflections characteristic
of a space’s reverberation,

IU's all accomplished by digital signal
processing (sece this month’s **Bits &
Pieces™). Inside the DSP-1 are three ultraso-
phisticated digital integrated circuits (ICs)
specifically designed {or this purpose. They
are responsible for generating the complex
set of echo patterns and for providing the
tremendous control the user has over these
patterns. To get standard audio signals into
digital lorm for manipulation, the DSP-1
emplovs a 16-bit analog-to-digital converter
(ADC) that operates on the sum of the input
channels (except for the Dolby Surround
processing, which must use the difterence
between the input channels). From this one
signal, the DSP-1 generates tour different
ambicnce outputs, which are restored to an-
alog form by 16-bit digital-to-analog con-
verters (DACs). Throughout, the sampling
rate is 44.1 kHz, just as in the Compact Disc
svstem,

The DSP-1 is hooked up in the same way
as many other signal processors, cither be-
tween preamp and power amp (the optimum
configuration) or in a tape monitor loop.
(All connections to the unit are at line level
and are made through gold-plated pin
Jacks.) But unlike most other such devices, it
has three pairs of outputs, designed. ideally,
to drive six loudspeakers. The main output
simply duplicates the input signals and is fed
to the closest pair of speakers in front of the
listening position. Of the two pairs of sur-

PROGAAM hey

round outputs, one is designed to drive a set
of ambience speakers in front of the listener
but more distant than the main speakers; the
remaining outputs are for speakers behind
the histener, preferably located no nearer
than the main ones. Itis not necessary for all
the loudspeakers to match exactly (although
a matched set of ambience speakers should
enhance the effect somewhat), but whatever
model is used on a left channel should also
be used on the corresponding right channel.

Because a full DSP-1 setup requires hav-
ing three stereo amplifiers available—a rare
occurrence even at the Hicu Fiperiry of-
fices—Yamaha has thoughtully given the
DSP-1's back panel a main-blend switch.
This mixes the front ambience outputs with
the unprocessed main outputs for driving a
more traditional four-speaker surround set-
up (two in front, two in back). For those of
vou who have very wide main-speaker sepa-
rations or who are concerned with obtaining
well-centered dialog from movie sound-
tracks, there are separate mono full-band
and subwoofer outputs tapped from the
mam-channel signals.

Sixteen different processing functions

REPORT POLICY

EQUIPMENT REPORTS ARE BASED ON LABORATORY MEASURE
MENTS AND CONTROLLED USTENING TESTS. UNLESS OTHER-
WISE NOTED. TEST DATA ARE PROVIDED BY DIVERSIHED SCI-
ENCE LABORATORIES THE CHOICE OF EQUIPMENT TO BE
TESTED RESTS WITH THE EDITORS OF HIGH FIDEUITY. SAMPLES
NORMALLY ARE SUPPLIED ON LOAN FROM THE MANUFACTUR-
ER. MANUFACTURERS ARE NOT PERMITTED TO READ REPORTS IN
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OUTPUT AT CLIPPING (at 1 kHz)

main chaanels 6 8 volts
conter channel 15 volts
surround channels 26 vohs”
MAXIMUM INPUT LEVEL (1-hHz clipping) 269 volts”
S/N RATIO (re 0.5 voit: A-weighted)

main channels 971448
center channel 2102 d8
surround channels (worst case) 131248

DISTORTION (THO; 20 Hz to 20 kHz; 2-volt output)
main channels
surround channels
FREQUENCY RESPONSE (main channels)
+0  114dB. 15Hz 1025 3z
+0.-308, < 10Hz 10868 kHr

<001%

0% -
<gM%

CHANNEL SEPARATION (1 kHz; main channels} 73 34 dB
INPUT IMPEDANCE S0k ohms
OUTPUT IMPEDANCE

main and surround eutputs 980 ohms
center output, full-bandwidth 890 ohms
center output, low-pass 10 000 ohms

Varies with program and frequency These figures are for the Presence program

“"High frequency test tanes {16 kHz and above) produced low level intermodulation

products nat included i the harmonc distortion figures Worst case was a 24 11
kHz "brche” 39 1 2 dB below the level of the 20 kHz test tone the worst in band
product was at 4 1 kHz, 501 2 dB below the level of the 20 k7 tone

(quite appropriately called “programs™ by
Yamaha) arc available in cach of the DSP-1's
two man processing modes, Acoustic Sur-
round (for generating ambience) and Sound
Eftector (for special musical etfects). The 16
Acoustic Surround programs are called Hall
1. Hall 2, Hall 3, Chamber, Miinster (a cathe-
dral), Church, Jazz Club, Rock Concert,
Disco, Pavilion, Warchouse Loft, QOutdoor
Stadium, Presence, Surround 1, Surround 2,
and Dolby Surround. The 16 Sound Eftector
programs (which we will not discuss here ex-
cept to sav that they are fun 1o explore and
should be of special interest to would-be re-
cording artists) are left-to-right delay, stereo
ccho, two flange programs, two chorus pro-
grams, stereo phasing, tremolo, svinphonic
(a tvpe of tremolo), echo room, two pitch-
change programs (each providing one oc-
tave up or down in semitone and hundredth-
semitone steps), and four automatic
panning programs (clockwise, counterclock-
wise, front=rcar. and left-right). A large
LED display on the front panel indicates the
chosen program number, and a nifty two-
line, 32-character alphanumeric LCD to the
right shows its name.

There 1s more to most of the programs
than meets the eve. Hall t and Hall 2, for ex-
ample. cach have two subsettings that gener-
ate carlv-reflection patterns for actual con-
cert halls, ‘These settings do not synthesize
anv reverberation because classical music,
which is the form most suited for them,
usually is recorded with enough natural re-

verberation to create the necessary sense of

space. The encoded halls are the Berlin Phil-
harmonic (home of the Berlin Philharmonic
Orchestra), the Frankfurt Old Opera House,
the Mozarthalle at the Konzerthaus Stutt-
garter Licderhalle, and the Herkulessaal in
Munich (home of the Bavarian Radio Syvin-
phonv Orchestra). Yamaha's engincers,
after revealing which seting i1s which hall,
asked us not to tell vou, but they may be ob-
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vious when used, especially if vou've seen
pictures of the buildings. Hall 3 also has two
subsctiings: One simulates the sound heard
onstage with the performers, and the other,
Live Concert, is vaguely described as
“round-shaped hall, with rich presence and

surround effect with a full echo.”

Surround | and Surround 2 are de-
scribed in one Yamaha document (not the
instruction manual, in which they are barely
mentioned at all)y as programs for music
videos: “You are scated directly in the nud-
dle of the environment for a complete sur-
round effect.” Surround | has On Stage.
Live Concert, and two Hall subsettings simi-
lar to those available from the Hall 1 and
Hall 8 programs “"but with central scating.”
Surround 2, Jazz Club, Rock Concert. Disco.
and Outdoor Stadium all have subsctings
called Live, Dvnamite! (Yamaha's exclama-
tion point), Spacious, and Reverse. As vou
will sce, these names are just about as de-
scriptive as any others Yamaha could have
chosen.

Perhaps the most telling display of the
power and versauliy of digital signal pro-
cessing is the huge variety of additonal set-
tings possible with the DSP-1. Not only is
cach of the programs quite different from
the others in ambience effect, but in every
case the vital parameters can be varied by the
user away trom the factory settings, with the
results immediately audible and the altered
values visible in the alphanumeric LCD. For
example, with the Hall 1, Hall 2, and Hall 3
programs, vou can change the apparent
room size, its liveness, the initial delay be-
tween the main-channel sound and the pro-
cessed sound. and the turnover frequencies
of the applied high- and low-pass filters. For
the Chamber, Miinster, and Church pro-
grams, vou can change the mid-frequency

reverb time, the reverb level, and the ratio of

high-frequency reverb time to the mid-fre-
quencey reverb time. The reverb time itself i
scttable between 0.3 and 99 seconds, For
Dolby Surround decoding, which in this unit
is simplyv the standard filter-delav-Dolby B
configuration, the rear-channel delay can be
varied between 15 and 30 milliseconds (the
maximum amount that is sanctioned by
Dolby Labs).

But that’s not all! Once vou alter a fac-
tory setting, vour can save the changes in one
of 16 memories. You can even give vour new
program a name in the alphanumeric dis-
plav, We don’t know how long the user-

memory settings will last, but we wouldn't
be surprised after all this to hear a figure of
several vears. Like any other self-respecting
computer-controlled component, the DSP-1
will power up to the scttings used when it
was last turned ofl, whether or not they were
ever formally entered in memory.

Mode and program selection, alteration
of factorv settings, new program memoriza-
tion, and entry of new program names are all
accomplished with the supplied infrared
handset. The remote also governs rear/
front balance and the level of the processed

sound (nof that of the mam signals) and sepa-
rately mutes the main and ambience outputs
(uscful for hearing just what processing 1s
going on). The other controls in the main
chassis are a mix-level control for the front-
panel mix-input jacks (used for blending an-
other sterco signal—Yamaha mentons a
musical instrument or microphone—with
the main-channel signals for processing)
and a tape-monitor mode selector with vol-
ume control, The DSP-1°s back-panel tape-
monitor jacks permit recording either the
unprocessed main channels or a nuxture of
main and processed sound as well as pro-
cessed or unprocessed monitoring of a tape
signal. Finatly, the back panel has a main-sig-
nal balance control and a main-signal output
attenuator.,

Traditional high-fidelity criteria and
measurcments tend not to be nseful in the
evaluation of devices like the DSP-1, whose
effects can be casily heard but not readily
quantified. The measurements listed are all
quite good and represent performance su-
perior to that of analog surround devices.
The main signal path is truly untouched by
processing. wmless a four-channel setup s
used. Onlyv the A-weighted worst-case noise
level for the processed output seems ont of
line, though in use nearly all the noise from
the ambience channels origimates in the in-
put signal.

The most revealing measurements are
scope traces of the echo patterns the DSP-|
generates {rom a single ovele ot a 1-kHz
tone. We cannot show the patterns for every
program, but the ones we have selected dis-
play the varicty that the DSP-1 can produce.
All the photos are taken from the left-front
ambience output (the other ambience ont-
e all refated but different) and repre-

puts

THE WIRELESS HAND-
SET FOR THE YA-
MAHA DSP-1 CON-
TROLS NEARLY ALl
OF THE PROCESSOR'S
FUNCTIONS, INCLUD-
ING ADJUSTMENT OF
PROGRAM PARAME-
TERS AWAY FROM
THEIR FACTORY SET-
TINGS.



sent the first 200 milliseconds (20 millisec-
onds per horizontal division) alter the
original signal passes through the main
channel. Although the patterns can be fally
evaluated only by someone tramed in archi-
tectural acousucs, thes illustrate the increds-
ble variety of reflections necessary to create
a credible impression of an actual acoustical
environment

Mcasurements aren’t the only things that
can’t describe the DSP-1's sonic
tormance: Words fail, too. This s one prod-

per-

uct that has to be heard 1o be believed. We
have heard the DSP-1 operating in s full-
blown, six-channel configuration both in Ja-
pan (at Yamaha's headquarters) and here in
the USS.. but for our listening tests we
hooked 1t up in the four-speaker arrange-
iment most likely to be used achome, with the
front speakers not matching the rear. Even
with this less-than-optimmm setup, we were
mighuly impressed by the palpable sense of
space the DSP-1 generated, especiatly when
the music synergisucally matched the char-
acterisues of the selecied program. For clas-
sical music, folk, and non-electronic jazz or
pop. there was at least one program or modi-
fied program, and trequently several, tha
produced an uncanny sense of being some-
where else listening to live music. The lefi-
nght front image remained unchanged., but
someumes increased greaty in depth (de-
pending on the music and the program).
Ambience appeared to come from all
around the room and did not “pool ™ around
the speakers. For electronic pop and related
non-acoustc music, certain programs creat
ed an -the-hall impression, while others
simplv gave a ditficult-to-convey bui very
pleasant feeling of immediacy

Don’t get the impression that the pro-
ams are ngid funcnons specifically opt-

mized for certain types of music, Classical
chamber music frequently sounded better
with the Jazz Chub or Disco setiings. Bruck-
ner svmphonies (as they alwavs do) sounded
more impressive in the Miinster than in any
of the concerthalls Disco music in the opera
honse wasn't bad either. Presence enhanced
almost evervihing. The remote control al-
lows vou to switch instanty between pro-
grams and thus enconrages (as we do) ex-
penmentation and  exploration.  Also
encouraging on-vour-own trial and crror is
the spareness of the instruction manual,
which, although long by conventional audio
standards, is 100 terse for this quasicom-
puter of a component

I'he DSP-17s only significant fault is not
sonic but logisucal: Neither the main chassis
nor the remote handset providesany control
of svstem-wide volume. Often, for best re-
sults, we found that dilferent tracks on a re-
cording (especially of pop music) required
diflerent overall voluime settings, as well as
different processing programs and new
main-to-mmbience balances. Yet the level
up/down buttons on the handset regulate
only the volume of the processed sound, not
that of the main channels, and at a fairly slow

rate besides. If the DSP-1 s connected be-

tween a separate preamp and power amp—
or hetween the pre-out and main-in jacks of
anntegraled amp or receiver—you can use
the preamp’s voLume as a master level con-
trol. Otherwise, even with a stripped-down,
tour-speaker setup, there 1s no wav to
change the overall level without adjusting
two volume controls; with six speakers,
three controls will need changing. And
that's difficult without inadvertently altering
the main-to-ambience ratio.

More important for some, the lack of a
master volume control just about rules out
the use of power amplifiers without level
controls to drive the ambience speakers. Be-
sides bemg unreachable in evervday use, the
back-pancl main-amplilier level-matching
switch is insuflicient as a balancing ool be-
cause 1t has only two positions (0 and — 10
dB). Fortunately, the M-35 {our-channel
(bridgeable to two-channel) power amplifier
that Yamaha recommends as a companion to
the DSP-1 does have the necessary volume
controls.

Given the displav's usctulness and im-
portance, atis unfortunate that the small al-
phanumeric portion of it is unreadable from
across a room (the large red program num-
bers do remain visible, however). Perhaps
the DSP-1°s successor will send data back to
arcadout on s handset.

Our only other crincisms are that some
of the programs come on too strong without
madilication and that some ol the programs
can be made 1o sound distinetly unnatural,
For example, setting a tew ol them lor very
long reverberation times can result in obyi-
ously colored and aruficial sound. Then
again, long. nncolored reverberation *tails™
are extremely dillicult to engineer, even in
actual concert halls and churches. The de-
vice can casily be made to give exaggerated
ccho or reverb effects by the wrong choice of
program or by changing the parameters too
far away (vom the factory settings. However.,
all these are not so much faults of the DSP-|
as of the uninformed user or demonstrator.
IU's alwavs possible to get too much of a
good thing.

When set up and operated properly. the
Yamaha DSP-1 provides an unprecedented
degree of vou-are-there sonic realism for all
tvpes of music. And if vou just want to have
fun, it encourages an intense interaction
with vour audio svstem and the music that is
both entertaining and educational. All told,
the DSP-1isa sound enhancer unmatched in
versatilty, ease of use. sound quality, and
value, a worthy nominec in the competition
tor Hicn Fineriry's Product of the Year
Awards (see last month’s “Currents™), It is
casily the most important andio product re-
leased since the beginning of the Compact
Disc era. the most signiticant advance in the
control ol auditory space since sterco, and
one of the lew components in the history of
high fidelity truly meriting the accolade
“breakthrough.™ ]
(CONTINULED ON PAGE 26)

TAKEN FROM THE FRONT-LEFT AMBIENCE OUTPUT OF THE YAMAHA
DSP-1, THESE OSCILLOSCOPE TRACES SHOW THE UNIT'S RESPONSE TO
A SINGLE CYCLE OF A 1-kHz SINE WAVE. FROM THE TOP, THE PRO-
GRAMS ARE CHAMBER, SURROUND ), JAZZ CLUB, AND MUNSTER
(CATHEDRAL). ON THE TIME SCALE USED (20 MILLISECONDS PER HORI-
TONTAL DIVISION), THE FIRST ECHO IN THE MUNSTER ARRIVES ABOUT
40 MILLISECONDS AFTER THE INITIAL SOUND. NOTE ALSO THE MiiN-
STER'S CLOSELY SPACED REVERBERATION ECHOES (RIGHT HALF OF
TRACE).



Shure HTS-5000
Surround-Sound Decoder

DIMENSIONS: 17 BY 2, INCHES (FRONT), 15/, INCHES DEEP PLUS
CLEARANCE FOR CONTROLS AND CONNECTIONS. PRICE: $599. WAR-
RANTY: “LMITED,” ONE YEAR PARTS AND LABOR. MANUFACTURER:
SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, HL. 60204.

HE "HTS'' (N THE NAME OF SHURE'S FIRST
surround-sound decoder tells it all. 1t
stands for “"home theater sound,”
which is exactly what the HTS-5000 is de-
signed to provide—a re-creation, in your
home, of a Dolby Surround theater expe-
rience. A number of other surround proces-

sors are available, but none that we know of

goes 1o quite the lengths that the Shure does
to reproduce the full sonic effect obtained in
a well-equipped 35mm Dolby theater.

This extra effort is significant, since
Dolby Surround is the de facto standard for
high-quality theater sound. It is essentially a
four-channel system: left, center, right, and
“surround.” In the 70mm Dolby format, the
four channels are discretely recorded on
magnetic stripes along the edge of the print.
For 35mm, thev are matrixed into two chan-
nels so they can be optically recorded onto
the filin's stereo soundtracks. When a 35mm
Dolby master is transferred to a stereo
videotape or videodisc, the encoded sur-
round information is preserved. requiring
only the proper equipment to extract and re-
suscitate it.

The Dolby matrix records center infor-
mation equallv. in phase and ata —3-dB lev-
el, on the left and right channels. ‘The sur-
round signal is band-limited to 7 kHz,
compressed by a modified Dolby B encoder,
and recorded out of phase on the two chan-
nels. Ina 35mm Dolby theater, the process is
reversed. Left and right channels are
summed to extract the center channel; to de-
rive the surround channel. they are “differ-
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enced’ (subtracted from one another),
band-limited. and expanded by a modified
Dolby B circuit. Left, right, and center sig-
nals are sent to their respective speakers be-
hind and to the sides of the screen. The sur-
round signal is delaved to ensure that the
front-channel audio reaches the viewer first,
and then itis sent to a nuinber of speakers at
the sides and back of the theater.

Unfortunately. once tour channels are
matrixed into two, there’s no way to separate
them completely. The matrix parameters
determine the degree of crosstalk and the
channels in which it occurs, but they cannot
totally eliminate it. In theory, the Dolby Sur-
round matrix provides infinite separation
between left and right channels and between
center and surround but only 3 dB separa-
tion between the center and either side and
between the surround and cither front side.
These characteristics are deemed ideal for
theaters because they keep dialogue (center
front) from popping up in the back (sur-
round).

1f one sits in the center of the theater., the
svstem works quite well. However. the closer
vou get to one of the speakers, the more you
become aware of crosstalk into that channel.
For this reason, theater Dolby systems use
steering logic to auginent interchannel sepa-
ration artificially, a technique that can be
quite effective in stabilizing the perceived
sound field.

What distinguishes the Shure HTS-5000
from more typical home Dolby Surround de-
coders is the degree to which it preserves the
full Dolby sound field. To carry the Dolby
Surround logo, a decoder need conform
only 1o the most basic of that system’s speci-
fications: derivation of the surround channel
by differencing left and right channels. fil-

tering the result, ruming it through a modi-
ficd Dolby B chip, and delaving the output
by at least 20 milliseconds. Dolby does not
make regeneration of the center channel or
inclusion of steering logic to improve sepa-
ration prerequisites for use of the logo. The
Shure does both—and then some!

Fully deploved, the HTS-5000 generates
siv audio channels from the Dolby Surround
source—left and right front, left and right
surround, center, and subwooter—and
therefore calls for six channels of power am-
plification plus six loudspeakers (or six
powered loudspeakers, one of which is a
subwoofer). If vou choose to “grow into”
the svstem, vou can omit the subwoofer. al-
though it's useful for re-creating the gut-
wrenching bass that's part of the movie
experience.

You also can drop the center channel by
flipping a back-panel switch to defeat the
left/right/center steering logic and thus
permit the left and right front speakers to
create a “phantom’ center. The problem
with that is the problem with any phantom
center for stereo TV: Unless the left and
right front speakers are close to the screen
(diminishing the stereo impact), dialogue
tends to wander off the screen, which can be
very disconcerting. ‘The problem is particu-
larly severe if vou're sitting ofl-center. The
hard center channel—especially with
Shure's steering logic—really locks the dia-
logue to the screen (assuming the sound-
track was well recorded) and permits wide
separation of the left and right speakers,
which, in turn, greatly enthances the sur-
round-sound eflect.

The HT'S-5000 gives vou a choice of sur-
round-channel delav of from 16 to 36 milh-
seconds in 4-millisecond increments. The



If you drive, you need this defense
against traffic radar.

AUDIO

Stack the deck

in your favor.
MicroFox takes
the gamble out

of radar protection.

MICI’OFOX HIGHWAY

LiGHTS

POWER

Introducing MicroFox.

Consider your reasons for needing a
radar detector. Then consider the many
advantages of MicroFox.

Less for your money.

You get less weight and smaller
size. You get a superheterodyne radar
unit scarcely larger than a deck of cards.
This compactness is made possible by
using a single Fox® analog microchip
(no one else has it) instead of dozens of
surface mounted devices. But size is
just the first MicroFox advantage. ..

Earliest radar warnings —
without false alarms.

Our microchip incorporates new
ways of boosting sensitivity. MicroFox
can actually extract a weak radar signal
buried in random electronic noise. The
result is range that’s in a class by itself.

No form of traffic radar escapes
detection. MicroFox sniffs out X and K
Bands, continuous or instant-on, ahead
of you or behind you, stationary or mov-
ing, even radar lurking over the next
hill. If radar is operating, you know.

MicroFox also employs a varactor
tuned microwave cavity (VTC). Varac-
tor tuning is the latest advance in the
rejection of non-radar signals. When
MicroFox alarms, it has to be radar —
not a false alarm from a mobile phone,
an airplane overhead, or another radar

detector nearby. In a year or two, every
high-end detector will probably contain
a VTC. MicroFox offers it now.

Communicating with the driver.

At the moment of distant radar
contact, you receive two alerts: A five-
part LED meter begins to glow; a slow
beeping comes from the audio alarm.
As radar gets closer, more LEDs are
triggered and the sound pulse quickens.
Eventually, both visual and sound alerts
are continuous. How loud do you want
the audio alarm? A full-size volume
control lets you set the level.

Speaking of full-size...

Here is another first in radar detec-
tors: full-size illuminated pushbuttons
that tell you what functions are in use.
Say goodbye to daytime fumbling and
after-dark guessing.

City/Highway extends range on
the open road; Audio On/Off instantly
mutes the audible alarm; Lights On/Off

HIGHWAY  LIGHTS

MicroFox

1 2345
R

- -

Lighted pushbuttons, shown here actual size,
add to the pleasure of driving with MicroFox.

shuts down the control LEDs. (Call it

our Stealth Mode. At night, no one
else can see your detector.)

Built to last, backed
by experience.

MicroFox electronics are protected
by a rugged, machined aluminum case.
Despite its solid feel, the total weight
of this handsome unit is barely seven
ounces.

The integration of MicroFox cir-
cuitry reduces electronic components
by over one-half, enhancing reliability
as well as performance.

This newest product from Fox
is backed by a decade of leadership in
microwave technology. Over one-million
Fox radar detectors have been put into
service since 1975.

In the unlikely event your unit
needs service or adjustment, a one-year
limited warranty on all parts and service
is packaged with MicroFox.

Best of all, a new MicroFox
is as near as your phone.

A call is your first step towards
greater driving pleasure and peace-of-
mind. To order a MicroFox for $299.95
or for the name of your nearest author-
ized Fox dealer, call us now, toll free.

Call 1-800-543-8000

Please ask for Department E-616

~gax* FOX MARKETING

Fox radar detectors employ dual conversion superheterodyne circuitry using galium arsenide (GaAs) diodes.
Selected models incorporate a varactor tuned microwave cavity (VTC).



OUTPUT AT CLIPPING (at 1 kHz) see text
MAXIMUM INPUT LEVEL {1-kHz clipping}

S/N RATIO (re 0.5 volt; A-weighted)

main, center. & subwoofer channels 88 dB

surround channels 9
OISTORTION (THO; 20 Hz to 20 kHz. 2-volt output)

main channels

FREQUENCY RESPONSE

main channels +0.- 1208 <10Hz10103 kH:"
+0. 3dB <10Hz1027 BkHz

centes channel +0 - 1/2dB. 140 Hz to 11 4 kHz"
+0. 3dB. <10Hz10284 kHz

subwoofer channel 3 dB at B0 Hz (12 pclave}

surround channels see fext

CHANNEL SEPARATION (1 kiz; main channels) 74117 48

INPUT IMPEOANCE §3k ohms
OUTPUT IMPEOANCE

main outputs 800 ohms
centes output 5 400 ohms
surround outputs

load See rext

THE SHURE HTS-5000"S REMOTE-CONTROL HANDSET

idea is to ensure that the surround-channel
sound reaches vour cars at least 20 millisee-
onds after the main-channel sound. This
helps vou to localize the image properly. To
determine the delav, vou measure the dis-
tance from the closest front speaker to voun
listening position and from the closest reat
speaker to vour position (both in feet). sub-
tract the latter from the {former. add 20, and
set the delav (n milliseconds) to the result.

When it comes to the surround channel,
Shure does Dolby one better. at least for the
home. Although only one surround channel
is encoded ina Dolbv Surround recording, 1t
is reproduced in a theater by a number of
speakers to the sides and rear of the audi-
ence. so that the sound is diffused over a
wide area. Unless vou're sitting very close to
one of the speakers. vou're unaware of the
source—which is at it should be. Butin vour
home. vou normally would use onlyv two sur-
round speakers, making it much more likely
that vou'd hear the back speakers as sound
sources in their own nght.

Shure’s Acoustic Space Generator is de-
signed to reduce that possibility by ereating
a sort of svithetic stereo in the back (sur-
round) channels by means of comb filters.
However, unlike conventional comb-filter
svitheticsstereo generators, which use com-
plementary filters inthe two channels to pre-
serve the average power response of the
original mono signal. Shure deliberately
uses noncomplementary combs. ‘The com-
pany reasons that the sound coloration pro-
duced by the asvmmetric filters (only in the
surround channel) is a small price to pav for
a closer simulation of the diffuse surround-
sound field generated by multiple speakers
mn the theater.

1o bench-test the HTS-5000. Diversified
Science Laboratories designed networks 1o
sinulate the action of a Dolby Surround en-
coder and “place™ signals in the center and
surround channels. (Shure’s steering logic s
very effecuve in preventing surround or cen-
ter-channel output when using a left-only or
nght-only source?l)

No output clipping level is reported be-
cause. inall cases. input clipping was the lim-
wing factor. And even this is hard 10 pin
down, since it depends on the channel in
which the signal appears and. in the sur-
round channel. on frequenacy

Fhe major fimitation appears 1o be the
surround-channel delay circuiny, for which
Shure chose 1o use a delta-modulation
scheme rather than PCM (pulse-code modu-
lation) or an analog “bucket brigade.™ Delua
modulation has better dvnamic range and is
more {lexible than a bucket brigade and
sidesteps PCM's ahasing problems and high
cost. On the other hand. it slew-rate=lin-
ed. since it encodes changes in signal level
rather than the signal level itsell. Thus. i has
less headroom at hugh trequencies than at
low and. n fact, the aircuit in the HTS-5000
alimost “misses™ the first evele of a 1-kHz
tone burst entirelv. Although imually this
Ay See Worrsome, it's Mmportant 1o rec-

ognize that natural sounds have less energy
at high frequencies than at low and that the
response of the Dolby Surround channel s
cut off at 7 kiiz anvway. For s purpose.
Shure’s delav circuit is quite adequate.

On the positive side, A-weighted noise s
admirably low for a signal-processing device
of this complexity, and input impedance and
maximum gain are more than adequate for
anv signal source we can think of. Distortion.
oo, is adequately low considermg the vari-
able-gain amplifiers (presumably connected
with the steering logic) that the signal is
passing through.

Output impedance is unusually high.
however, which aflects frequency response.
I'he reported data were measured using the
standard HFE load (10.000 ohms in parallel
with 1,000 picofarads). which approximates
worst-case conditions. Hf vou use low-capac-
tance cables between the HTS-5000 and
vour power amplifiers and keep their length
tairly short (especially to the front channels).
vou can expect much beuter high-frequency
response than the data would suggest
(Longer cables to the back-channel amplifi-
ers should present no problem since sur-
round response is hinted o 7 kHz)

With a device like the HTS-5000. the
true testis in the histening., and we liked wha
we heard very much. Except for occasional
sibilant “spitting™ in the surround channel.
the back speakers never drew attention to
themselves. Yet the surround eflects are ex-
ceptionally good and remarkably subtle
when called for. (For example, there's a
scene m Przas Honor in which the Donis
having dinner with Charley Partanna while,
in another room. music is plaving. With the
Shure. the dinner conversatnon never wan-
ders trom the screen, and the ara remaims
tirmlv anchored in the other roon.)

Using the center channel o lock dia-
logue in place enabled us to use a wider sep-
aration between lett and right front speakers
than would otherwise have been pracucal.

The results are oustanding. not onlv in the
breadih of image. but also in the svstem’s
ability 1o place sound sources amvwhere
across the tront stage or around, above, or
behind the istener.

The HES-3000 can be wired mto a tape
monitor loop on an integrated amp or re-
cetver—in which case its monitor button and
tape mput and output jacks replace the con-
nection that is lost—or it can go between
preamp and power amps. Although ac will
synthesize pseudosterco from a mono
source and ambience from ordinary stereo
recordings. itis, first and toremost, a Dolby
Surround decoder. And though there are as-
pects of the design we'd like 1o see
changed—a wireless rather than wired re-
mote control and an input level indicator
that more accurately reflects high-frequency
overload in the surround channel—we've
vet to see another Dolby Surround proces-
sor that does its job as well or as thoroughly
as this one [
(CONTINUED ON PAGE 31)



ANNOUNCING THE CBS COMPACT DISC CLUB

ANY 2 COMPACT DISCS FOR 51.00:.....

DIRE STRAITS

337519

BROTHERS !
_IN ARMS |

340323 336222

PRINCE AND THE |
REVOLUTION
PARADE
\f ﬁmvm- |
by

nmm & MINGO

o
| THE ART OF EXCELLENCE

344135 343947

338616. Miami Vice—Music
From The Television Series.
G. Frey: #] You Bel
Gity; many more.
339903. The Cars—
Greatest Hits. Toright She
Comes; Drive; more. (Elekvro)

341263, Enoch lnght& The

3h| Bri Bands
irties. Beg:n The
Begumne; more. [Project 3)

32326\. Lionel Rldie——
e Mo o On
o A L

(0”8 f:gllo %'"g' {Motown)

340!82 Philip Glass—

from the film.

235.;4‘5 Be;hoz
mphonie Fontasti

BZrenbocm Berlin Phil.

322008. Llindo Ronstadt &  331264. Bryon Adams—
The Nelson Riddle Orch—  Reckless. #! hit: Heaven; Run
What's New. [Asylum) o You; etc. (A&M)

The age of CD sound is here—and
you have a practical new way to find the
CDs you wont. As your introduction to the
CBS Compact Disc Club, you can choose
any 2 CDs listed in this ad for just $1.00.
Fillin and mail the application—well send
your CDs and bill you for $1. You simply
ree 10 buy 2 more CDs (ot regulor
C ub prices) in the next year—and you
may then cancel your membership anytime
alter doing so.
How the Club works. About every
four weeks (13 fimes a year) youll receive
the Club's music magazine, which
describes the Selection of the Month for
your musical inferest...plus many exciting
alternates.

If you wish to receive the Selection of
the Month, you need do nothing—it will
be shipped auvtomatically. If you prefer an
alternate selection, or none at all, fillin the
response card always provided and mail
it by the date specified. You will always

Mishimo. Original music
ﬁ\lonesuch)

{Drgrtol— —CBS Mosterworks)

CHOOSE STATE-OF-THE-ART SOUND
IN THE LATEST CD RELEASES.

ORIGINAL SOUNDTRACK

RUTHLESS
v PEOPLE

featuring
BILLY JOEL
BRUCE
SPRINGSTEEN
MICK JAGGER
DAN HARMON
LUTHER
VANDROSS

ERSHWIN
RHAPSODY IN BLUE
ORIGINAL VERSION

339226

343160. Beethoven.

Sympho rNo 9(Choroll
Bruna Walter, Columbia
Sym. {CBS Masterworks)
318089. Michael Jackson—
Thriller. Bly Jean; The Gl Is
Mine; etc. (Epic)

273409. Beethoven: Piano
Sonatas. Viadimir Horowitz

oys: At:ossnonoro; Moon-
Pl»ghr Pathetique. {Columbia)
320499. The Police—Syn-

chronicity. Winner of three
Grommy Awards! [A&M)

BILLY JOER
GREATES]T
HITS

336396-396390 (2 CDs)

ROLLING STONES |

MUSIC FROM THE
EDGE OF MEAVEN

wrnton MARSALIS
TOMA

Sl / JOUVET
TRUMPET CONCERTOS

Barbra Streisand

[ e

s

The Broadway

341677 346270
CLAUDE BOLLING'S [ GOLD & PLATINUM
SUITE FOR CELLO wa PONTER SiSTERS VU2
& JAZZ PIANO TRIO | HUEY LEWIS AND THE NEWS
YO-YO MA, CELLO A
= TEARS FOR FEARS
V. WHAM!« PAUL YOUNG
SADE * JOMN WAITE
HALL & OATES
REO
L 14 GIANT HITS
263293 342147
341073. Seel geDon— 336578-396572. Boch 328740. Mazart: Piono Con-
A Decade of Steely Dan. Aute Sonatos—Rampal certo No. 26 (Coronation);
Reeling In The Yeors; Hey flute; Pinnock, horps.chord Rondos. Murray Perahia and

Nineteen; more. (MCA)
337279. Ploodo Domingo
Save Your N ts For Me
Love songs.

288670- 398677 Barry
Manilow—Greatest Hits.
Ifs A Miracle; Mondy; efc
{Counts os 2—Aristo)
322024. Huey lewns & The
News—Sports. Bod Is Bod:
Heart & Soul: etc. (Chrysolis)

eic. {Counts as 2—Digrtal-

CBS Masterworks)

314443, Neil Diamond's 12
Greatest Hits, Vol. 2. You
Dorit Bring Me Flawers (with
Borbra Streisand); etc
{Columina)

340760. Sevie Nicks—
Rock A Little. Top 10 Tolk

To Me; | Cant Woit;

tifle cut; etc. (Modern)

English Chamber Orchestra.
{Digrtal-CBS Moster works)
219477. Simon & Gorfunkel's
Greatest Hits. El Condor
Pasa; Brdge Over Troubled
Woters; etc. (Calumbia)

CDMPACT

DIGITAL AUDID

have at least 10 days in which to make
your decision. If you ever receive any
Selection without having 10 days to
decide, you may return it at our expense.
The CDs you order during your
membership will be billed at regulor Club
prices, which currently are $14.98 to
$1598 —plus shipping and handling.
(Muttiple-unit sets may be somewhat
higher) After completing your enrollment
agreement you may cancel membership
at any time; if you decide 1o continue as a
member, youll be eligible for our money-
sown? bonus plan. It?
at half price for each CD you buy ot
regular Club prices.
10-Day Free Trial: We'll send details
of the Club's operation with your
inroductory shipment. If you are not
satisfied for any reason whatsoever, just
return everything within 10 days and you
will have no fur %er obligaton. So why
not choose 2 CDs for $I right now.

Selections with two numbers contoin 2 CDs and count as 2—so write in both numbers.

CBS COMPACT DISC CLUB:Terre Haute, IN 47811 |

PO. Box 1129, Terre Haute, Indiana 47811-1129

Please accept my membership opplication under the terms outlined
in this odverhsement. Send me the 2 Compact Discs listed here and
bill me only $1.00 for both. | agree 1o buy two more selections ot
regular Club prices in the coming year—and may cancel my
membership ot any time after doing so.

Send me
these 2
m L 4 S— |
My main musical interest is icheck one):
1But | moy olways choose from erther calegory!
OROCK/POP  OCQLASSICAL
Mr.
tsyoubuyone CD | s
Mss 00 —
Address Apt.
City. . S _
State _Zip_ -

Do you have oVCR"(CheckonelC]Yes C]No

Do you have o credit cord? (Check one.) O Yes

Thes offer 15 not avoroble m APQ FPQ Alasko, Howon, Puerio Rico- please write for

deloiks of olernoive offer

Note Allg lCO'IOﬂS ore subjectto review. The CBS Compact
b reserves the right to reject any opplication.

779/F86



Proton's acclaimed 40 Series Audio Components top to
bottom: D940 Stereo Receiver with DPD™, 440 Stereo
Tuner, D540 Stereo Amplifier with DPD™, 740 Stereo
Cassette Deck and the 830R Compact Disc Player.

You've Been
Missing
Introducing DPD™ from Proton

If you're running that terrific new CD player off an
amplifier or receiver that's three to five years old, you're
missing out on a great deal of clean, uncompromising
sound. Most amps of that vintage just can't create the
extra headroom that's necessary for accurate digital
reproduction. Every time the music hits a peak, your amp
will be gasping for breath. And you'll definitely hear

about it. Unless you have a Proton 40 Series amplifier or
receiver with our exclusive, patented DPD circuitry.

Reserve power in an instant
DPD stands for Dynamic Power on Demand™.

Designed for the increased demands of today’s digital
audio discs and hi-fi video sound, it utilizes a
sophisticated, dual power supply which acts as a power
reserve. During musical
peaks, it delivers up to
four times the amplifier's
Proton's DPD™ Amp rated power for an
s amazing six dB of

3 headroom. And DPD
handles these boosts

\ hpoine much more smoothly.
high current ampitfiers Plus. DPD sustains

IR ' oric pover up o

400 milliseconds. More
than enough time for you to hear all the crisp, clean
transient response you've been missing. From the pluck of
a cello. To the crash of a cymbal. As faithfully as if they
were being performed live.

Best of all, DPD gives you all of this extra power
without your having to pay the extra price for a much
larger amplifier.

So if you want totally uncompromising digital sound,
you can't afford to compromise with your system. That's
why you need Proton with DPD. With anything else,
you'll be missing out.

IHF standard (20 MS)

For the Proton Audio/Video Dealer nearest you,
call (800) 772-0172 1In California, (800) 428-1006

PROTON
He beit”

737 West Artesia Blvd., Compton, Calif. 90220



Sony SDP-H05ES
Surround-Sound Decoder

DIGITAL

O o i

DIMENSIONS: 17 BY 3/, INCHES (FRONT), 13 INCHES DEEP PLUS CLEAR-
ANCE FOR CONNECTIONS. PRICE: $700, WARRANTY: “LIMITED," THREE
YEARS PARTS AND LABOR. MANUFACTURER: SONY CORP., JAPAN;
U.S. DISTRISUTOR: SONY CORPORATION OF AMERICA, SONY OR.,
PARK RIDGE, N.J. 07656,

EFORE PLUNGING INTO THE SUBJECT

of just what makes this particular

surround-sound decoder so special, we
should mention that it performs its appoint-
ed task very well. This is evident both from
the lab data and from our histening. Italso is
the very first consumer audio product based
on digital signal processing technology.

When a signal comes into the Sonv SDP-
505ES, itimmediately is converted to digital
form. The encoding is 16-bit lincar PCM
(pulse-code modulation) with a 44.1-kHz
sampling rate, just like that used for the
Compact Disc. The resulting bit stream
(ones and 7eroes expressed as pulses of elec-
trical current) then goes to the heart of the
beast—an integrated circuit that can per-
torm virtually any signal-processing func-
ton simply by mampulating the numbers,
then send the result to a digital-to-analog
converter for output to an amplifier. This
chip is programmable, which means that it
can be used for different purposes in differ-
ent products, You could have a digital
graphic equalizer, for example.

Such components surely will come, but
Sony has wisely chosen to let the chip sirut
its stufl in an application that takes greater
advantage of its remarkable capabilities.
I'he SDP-505ES provides Dolby Surround
processing for appropriately encoded video-
tape and videodisc soundtracks, decoding of
matnix-tvpe (8Q and QS) four-channel mu-
sic recordings, two types of ambicnce en-
hancement for ordinary stereo recordings,

e TP p—

and ambience enhancement for mono mate-
ral, Because all of these modes require four
loudspeakers, Sony also has included a small
sterco amphifier capable of producing a linle
more than 12 dBW (16 watts) per channel.
Since the auxiliary speakers normally oper-
ate at a signilicantly lower level than the
main pair, this should be quite adequate.
The SDP-505ES can be connected be-
tween a preamp and power amp or patched
INto a tape-monitor or external-processor
loop. An input level control and three indi-
cator LEDs are provided for matching the
unit’s sensitivity to the strength of the in-
coming signal. Apparently the comtrol’s pur-
pose is to opumize tracking ol the Dolby B
noise reduction in the Dolby Surround
mode; the LED indicators go out when vou
switch to anv other mode. Once set, this con-
trol should seldom require adjustment. A
surround output level control enables vou to
adjust the balance between main and auxilia-
rv channels. (A built-in test-signal generator
helps vou getit right tor the Dolby Surround
mode.) Once vou have set up the SDP-
505ES, vou should use its master volume
control instead of the voLuMe on vour
preamp, amp, or receiver. Otherwise, vou'll
have to make frequent readjustments of the
mput and surround output level controls.
On the unit’s back panel are gold-plated
pin jacks for input, main-channel (front) out-
put, auxiliary-channel (surround or “pres-
ence’’) output (in case vou do want to use an
amp bigger than the one built in), and cen-
ter-channel output (for dialogue in the
Dolby Surround mode or tor a subwooler).
A slide switch above the center-channel jack
enables vou to choose high or low level, cor-
responding to gains of +12 and —+4Y, dB,
respectively, Another shde switch inverts the

SIGNAL PROCESSOR SECTION

OUTPUT AT CLIPPING (at 1 kHz)

main channels > 10 volts

center channel 242 volts

surround channels 37 volts

MAXIMUM INPUT LEVEL (1-kHz clipping) >3 3 volts”

S/N RATID (re 0.5 voit: A-weighted)

main channels > 10748

center channel 85 dB

surround chaanels 2N dB

DISTORTION (THO + N; 20 Hz to 20 kHz; 2-voit eutput)

main channels <001%

surround channels <36%°

FREDUENCY RESPONSE

main channels +0.-14dB. <10H110 71 3 kHz
+0.-3dB. <10 Hz 10284 kHz

center channel +0.- /4 dB. 12 Hz 10 32 8 kHr
+0.-3dB. <10Hz10 116 kHz

surround channels see text

CHANNEL SEPARATION {1 kHz; main ch is) 90 '/4dB

INPUT IMPEDANCE 34k ohms

OUTPUT IMPEDANCE

main outputs 290 ohms

center eutput 1.000 ohms

surround owtputs 100 ohms

POWER AMPLIFIER SECTION

OUTPUT AT CLIPPING {at 1 kHz; both ch is driven)

8-ohm load 12 314 dBW {19 warts)/channel

HARMONIC OISTORTION (THD at 1 kHz)

at 12 dBW {16 watts) 0049%

2t 0 dBW (1 watt) 0%

SENSITIVITY (re 0 dBW) 37 myv

S/N RATIO (re 0 dBW; A-weighted) 7848

*Chipping levet through the surround channels decreases at high frequencies

apparently because of pre emphasis intended to reduce norse Lowering the output
to 1 vol maintains low distornion out to 20 kHz

polarity of the main output in case this is
necessary for correct phase matching with
the auxiliary channels. There also are color-
coded spring clips for two pairs of loud-
speakers, which are switchable (A, B, or oft).

This last1s a thoughttul provision for
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those who want to use all of the SDP-
505ES’s modes. Whereas the Dolby Sur-
round, matrix four-channel, and two of the
three ambience-enhancement settings re-
quire that the auxiliary speakers be in the
back end of the room, Sony recommends
that they be placed in front for the “pres-
ence’” ambience-enhancement mode. We
suspect most people will simply give up the
presence mode, but for those who wantitall,
the ability to attach auxiliary speakers for
both locations and switch between them at
the flick of a finger is a big plus.

All of the processing modes involve de-
laying the auxiliary-channel signals. The
amount of delay is independently adjustable
for left and right channels in 0. [-millisecond
increments from 0 to 90 milliseconds, ex-
cept in the Dolby Surround mode, which has
a maximum delay of 30 milliseconds. (Actu-
ally, that's about as much as vou're ever go-
ing to want: Extremely long delays tend to
sound artificial.) When vou select a process-
ing mode, its default delay flashes up on the
readout panel. You can increase or decrease
it with up/down buttons just below the dis-
play. Unfortunately, this is a very slow pro-
cess—excruciatingly so if vou want to make a
large change. Moreover, there 15 no way o
alter the delay for both channels simulta-

neously. You have to creep to vour destina-
tion on one, then repeat the journey on the
other. But this is the umt’s only sigmficant
shortcoming, and it can be parually reme-
died by storing vour three favonte delays in
the processor’s memory, making them in-
stantly available at the touch of a button,

From Sony's description, the SDP-
505ES’s Dolby Surround mode is arelatively
complete but not too fancy implementation
of the 35mm theater standard. The input
signal goes straight through to the main
stereo pair at the front of the room. For the
back channels, the tront-channel difference
signal (left minus right) is filtered to remove
frequencies above 7 kHz, delayed as much as
30 milliseconds, converted back to analog.
and passed through a modified Dolby B
noise reduction circuit. It does not appear
that any steening logic s used to enhance
scparation, but as vou can see from the data,
the all-digital circuitry makes for cleaner
processing than we are used to seeing from
this type of device.

‘The “hall” surround mode 1s similar ex-
cept that the Dolby B aircuit is bypassed and
the undelaved signal 1s mixed in with the de-
laved signal (in opposite phase for the left
and right channels), presumably to give a
sensc of reverberation. Mono enhancement

Kyocera R-861

(which Sony calls simulated) dispenses with
hoth the filter and the Dolby aircuit and
makes some alterations to the mixing ratios.
The presence mode is just a straight delay,
intended to simulate the carly wall and ceil-
ing reflections in a concert hall.

We had no four-channel records on
hand, so we did not do any histening to the
matrix mode. Of the remaining selections,
our favorites are Dolby Surround for appro-
priately encoded soundtracks and hall ambi-
ence for just about everything else, All work
quite respectably, however, and we usually
preferred any of them to straight, unpro-
cessed stereo.

The SDP-505ES is state-of-the-art digital
circuitry pressed into the service of a fine
cause—another strong contender for Hicn
Fiveriny's Product of the Year Awards.
Dolby Surround and ambience enhance-
ment (when done as well as they are here)
provide a significant increase in sonic excite-
ment and realism, which is what this busi-
ness is supposed to be about. We would have
liked remote control, but by leaving itand a
few other fancy touches out while including
the necessary extra amp, Sony has made 1t
possible for you to put together a high-per-
formance surround-sound system for less
than $1.000. A good deal, we think. [ ]

AM/FM Receiver

DIMENSIONS: 18 BY 5/, INCHES (FRONT PANEL), 14'/, INCHES DEEP
PLUS CLEARANCE FOR CONNECTIONS. AC CONVENIENCE QUTLETS:
ONE SWITCHED (100 WATTS MAX.), TWO UNSWITCHED (100 WATTS
MAX. TOTAL), PRICE: $975. WARRANTY: “LIMITED,” TWO YEARS
PARTS AND LABOR. MANUFACTURER: KYOCERA CORP., JAPAN; U.S.
DISTRIBUTOR: KYOCERA INTERNATIONAL, INC., 7 POWDER HORN DR,
WARREN, N.J. 07060-0227.

N IMPOSING RECEIVER IN A NUMBER OF

respects, the R-861 is the top nodel in

Kyocera's Remote Control Adaptable
Sernies. Any components in this series can be
operated from a single RT-102 wireless re-
mote via an RC-101 Remote Control Center
(which receives the infrared signals from the
RT-102 and relays them to the audio com-
ponents) and, if vou wish, as many as three
RS-103 remote sensors (which receive the
infrared signals in other rooms and are
wired to the RC-101). The RT-102 remote
provides source selection, volume control,
tuning, and band selection, plus all basic cas-
sette-deck and CD-plaver funcuions. It s
thus one of the cornerstones on which you
32 H o
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can build a comprchensive all-Kvocera re-
mote-control component system.,

Let's begin with the R-861's back panel,
which sports a number of unusual features.
One is a vellow pin jack for mterconnection
to the remote control gear (which we did not
test). There also are jacks for preamp-out

and power-amp-in connections. Instcad of

Jumpers (which are casy to misplace), Kyo-
cera provides a switch that either bypasses or
acuvates the jacks. An additional benefit of
this arrangement 1s that vou can leave a sel-
dom-used processor attached to the jacks
and switch it out of the carcuit altogether in
normal operation.

The power output terminals are marked
for two speaker pairs and include rather
lightweight spring clips for both plus banana
jacks for the A pair, Actually, you can use all
three sets of connections simultaneously (so
long as the combined impedance doesn’t fall
100 low), but the two A pairs will always be
on or off together, depending on the front-
panel speaker-switch positions.

Very unusual indeed for an imported
tuner section is the FM antenna input: an ¥
connector. It mates with the standard 75-
ohm coaxial antenna (or cable) lead-in that
1s usually preferred for FM (as for TV) in this
country. The receiver provides no 300-ohm
connection (for twinlead); if that’s all vou
have. vou’ll need an appropriate balun
transformer/adapter. There are screw ter-
minals for an AM antenna, and a loop an-
tenna that attaches to the back ol the re-
ceiver is supplied with it

‘The front panel deployvs the main operat-
ing controls in a handsome and easily assimi-
lated rectangle set off toward the right end.
At the extreme right are the source-selector
buttons. They include two aux’s: one subti-
tled for CD, one for video sound. Also in this
group are the tape monitoring/dubbing
controls for two decks. You can’t record one
source while listening to another, though
you can dub. in either direction, while listen-
ing to something else. You also can monitor
(CONTINUED ON PAGE 35)



In the Army’s Wa-rant Officer
Flight Training Program, we'll train you
to fly from the ground up.

It all begins at Army flight schoo_,
where you'll 1zarn take-off, in-flight
and landing techniques. Once you've
mastered the basics on the ground,
an Army fligh: instructor will show you
how to apply them in the air.

Before long, vou'll be ready for
your first solo flight. That's when things
really take off.

We'll teach you to hide a 10,000-
pound helicooter beh nd a tree as
gracefully as a hummingbird. You'll
learn how to f'y through total darkness
to sneak up o1 a targe=. And how to
skim treetops at 100 M PH.

But the desire to fy is only part

-

IF YOU HAVE WHAT IT TAKES TO FLY,
WE'LL HELP YOU EARN YOUR WINGS.

of what it takes to earn your wings.
Italso takes discipline, self-confidence
and the ability to perform under
pressure. Three things every Army
pilot needs.

Check into the Army's Warrant
Officer Flight Training Program. If you
qualify, your future could end up
exactly where you want it—in the air.

For more information, contact
your local Army Recruiter today. Or
call oll free 1-800-USA-ARMY.

ARMY.
BE ALLYOU CAN BE.




our HOME vt of your 0 an
a treasured pa Order today S

DYES! | want ali the hottest CD news at

25% off. Send me 12 issues (1 full year) of the
Schwann Compact Disc Catalog for only $35.00

Name___ R
Address S
City
State
Payment Enclosed

Y/ | N

Rates good only in U.S. and are subject to change. Canada: $45 (U.S.) via 3rd Class Mail or Printed VS8
Matter. Pan American & Foreign Rates: $85 (U.S.) via air mail—$30 (U.S.) via surface mail printed matter.

Allow 6-8 weeks for delivery of first issue.

Complete and return to: Schwann Compact Disc Catalog, Subscription Dept., PO. Box 41094, Nashville, TN 37204
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(CONTINUED FROM PAGE 32)
either the source deck or the one making the
copy while taping is in progress (something
not all receivers permit), but the switching
logic introduces a moment of silence at each
transition, compromising A/B comparisons.
For that, the monitor switching on the copy-
ing deck probably will work better.

Just to the left, the volume control is a
slider with a smooth, positive feel. Next to it
are the tuner controls: up-and-down wning,
band selection (FM or AM), an auto/manual
tuning switch, and memorv in the right col-
umn, with seven memory buttons (each of
which can store one frequency from each
band) in the left column. An internal battery
preserves station memory during power fail-
ures or periods when the cord is disconnect-
ed. Manual tuning, which defeats intersta-
tion muting, progresses by half-channel
(100-kHz) steps on the FM band, by full
channels (10 kHz) on AM. As usual, a single
tap moves tuning by one step; steady pres-
sure advances it rapidly, Automatic tuning
scans o the next receivable station in the
chosen direction,

‘The left end of the control group is occu-
pied by a readout panel that shows frequen-
cv, band, and other tuner information (plus
power-amp peak overload). Itincludes a sig-
nal-strength ““'meter’ consisting of five
LEDs that wrigger at 17Y%, 281, 48, 56, and
66 dBf. These levels are too widely spaced
and the on/off action too sharp to provide
much help in determining the best possible
antenna orientation, but they're better than
what vou get from the three-LED indicators
on some competing receivers.

Additional tontrols are hidden behind a
flip-down door along the lower edge of the
front panel, with those relating (o the FM
section immediately below the main wning
controls. Among these are the real surprises
of the design. One switch controls FM inter-
station-muting threshold, and therefore the
sensitivity of the automatic-scan tuning—a
fairly rare feature these davs. Fven more es-
oteric is the FM EQ switch, which alters the
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(North American) standard 75-microsecond
de-emphasis to 25 microseconds for correct
reception (with an outboard decoder) of
Dolby FM broadcasts.

Another switch in this group is for IF (in-
termediate frequency) bandwidth: **nor-
mal” or “’‘narrow.” The former actually is an
automatic mode designed to sense strong
adjacent stations and, when it does, reduce
interference by narrowing the passband. A
front-panel LED shows when this happens.
Or vou can choose the narrow mode man-
ually 1o obtain its benefits (primarily, much
greater selectivity) when the interfering sta-
tion isn't strong enough to trigger the auto-
matic switch. The usual trade-offs apply:
Narrowing the IF bandwidth also raises dis-
tortion a little and nibbles 1 dB off the cap-
ture ratio.

Overall, we were very pleased with the
FM wner section. Its sensitivity is a litle
short of championship class, but in a sense,
this is pardy attributable to the unit's switch-
ing flexibility. Some competing models in-
troduce a litde high-frequency blend—
either fixed or in response to diminishing
signal strength—which reduces noise and
therefore improves sensitivity ratings. In-
stead, Kyocera builds in first-rate separation
and then gives you a blend switch that re-
ducesit toabout 20dB at 1 kHz, which is sull
enough to vield good stereo imaging. In
consequence, its figures suffer even if the
sound doesn’t.

The mono/stereo switch, which often is
included among the controls for the FM sec-
ton and combined with the muting switch,
here is independent and affects all inputs.
The separation of these two functions makes
it possible to combine muting with mono-
only reception or, conversely, to listen in
stereo to even very weak (and noisy) sta-
tions. At the right end of the subsidiary-con-
trols panel are a loudness-compensation
switch, one that determines whether the
moving-coil head amp is switched into the
phono section, and the balance control, On
the other side of the tuner switches are those
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FM TUNER SECTION

Except as noted, data are for the “'normal”” IF-bandwidth mode
STEREO RESPONSE & CHANNEL SEPARATION
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-20 4 .t + <+ —
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HZ 20 50 100 200 500 1K 2K 5K 10K 20K
Freguency response
—— Lch. normal IF 11dB. 20 Hz 10 15 kHz
----- R ch, normal IF +1 1/, - 3/4 dB. 20 Hz 10 15 kHz
—-— Lch, narrow IF 11dB. 20 Hz 10 15 kH2
—--— Rch narrow IF +11/a, =34 8. 20 Hz 10 15 kHz
Channel separation
normal IF mode 24048, 40 Hzt0 14 kHz
>30dB. 20 Hz 10 6 5 kHz
narrow IF mode 240¢8. 40 Hz 10 1 kHz
230d8. 20 Hz104 5 kHz
FM SENSITIVITY & QUIETING
D I T T T T restez
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. |
30 - 1 T +—1 |
\
40 f + + ——— |
|
50 4\\< 4+
N |
60 —1——¢ 1 +—t+—1—1+—
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DBF O 10 20 30 40 50 60 70 80 90 100

stereo quisting (noise), normal IF mode
mono quisting (noise), normal IF mode
stereo quieting (noise), narrow IF mode

- - - — mMono quisting (noise), narrow IF mode
Stereo sensitivity (for 50-d8 noise suppression)

normal
(39 1/4 dBf a1 90 MHz,

38 3/4 dBt a1 98 MHz. with 0.35% THO + N

39 V72 dBf a1 106 MHz)

narrow 37 1/2 dBf a1 98 MHz2. with 0.54% THO +N

(37 1/2 dBt a1 30 MH;,

38 dBf at 106 MHz)

Mono sensitivity (for 50-dB noise suppression; sither mode)

15 dBf at 98 MH:

Muting threshold

normal IF mode 23 /4 g8t
narrow IF mode 42 1/2 dBt
Sterso threshold 20 /2 dBf
Sterso S/N ratio (at 65 dBf) 69 /248
Mono S/N ratio {at 65 dBf) 74 3/4 d8
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CAPTURE RATIO

normal IF mode - 1d8
narrow | mode 248
SELECTIVITY normal IF narrow IF
alternate-channel 421/248 65 dB
adjacent-channel 248 123448
HARMONIC DISTORTION (THD + N)

normal IF mode stere0 mono
at 100 Hz 015% 015%
at1htz 005% 004%
a6 hHz 0% 007%
narrow IF mode storeo mono
#t 100 Hz 060% 031%
at1hHz 043% 019%
a6 hHz 032% 040%
STEREO PILOT INTERMODULATION

normal IF mode 002%
narrow IF mode 021%
INTERMODULATION DISTORTION {mono)

nommal IF mode 002%
narrow IF mode 005%
AM SUPPRESSION 62 4B
PILOT (19 kHZ) SUPPRESSION 9748
SUBCARRIER {38 kHz) SUPPRESSION 94 d8
AMPLIFIER SECTION

RATEO POWER 20 dBW (100 watts) / channel

OUTPUT AT CLIPPING (at 1 kHz; both channels driven)

-ohm load 21 dBW (125 watts)/channel
&obm losd 223/4 dBW (190 watts}channel
OYNAMIC POWER (at 1 kHz)

S-obm load 2134 dBW
Lohm load 24 6BW
2.0hm load 26 114 6BW

DYNAMIC HEADROOM (re rated power, 8-ohm load) + 1 3/4 4B
HARMONIC DISTORTION (THO; 20 Hz to 20 hHz)

ot 20 éBW (100 watts) <0016%
at 0 dBW (1 wett) <001%
FREQUENCY RESPONSE
+ 0, - 1/2dB. 18 Hz 10 36 6 kHz
+0,-3d8, <10Hzt0 114 khz
RIAA PHONO EQUALIZATION
DB r—T T T T T
o) U I ! ! | T 1_1
| o 7 1
5 F 4 +- + + {+ 1
|- L - A . . J - - “A'“ (L] J
HZ 20 50 100 200 500 1K 2K 5K 10K 20K
fixed-coil + 1ia, - 3(4 dB, 20 Hz 10 20 kHz,
—43/4dB a15 Hz
----- moving-coil + 1/a, -1 3/4 dB, 20 Hz 10 20 kHz.
131/4d8 a1 § He
SENSITIVITY & NOISE (re 0 dBW; A-weighting)
sensitivity S/N ratio
aux input 147 mV 76 1/2 dB
fixed-coil phone 024 mV 74 dB
moving-coil phono 14 pv 721/a dB
PHONO OVERLOAD {1-kHz clipping)
fixed-coil phono 160 mV
maving-coil phono 93mv
INPUT IMPEOANCE
swxinput 35k ohms
fixed-coil phene 47k ohms, 150 pF
moving-coil phono 90 ohms
OUTPUT IMPEDANCE (to tape}
from aux input 1,200 ohms
from tuner section 4.400 ohms
from phono section 970 ohms
DAMPING FACTOR (st 50 Hz: re 8 ohms) 10
CHANNEL SEPARATION (ot 1kHz) 461/2 dB
HIGH FILTER 3 08 a1 6 5 kHz: =6 dB/octave
INFRASONIC FILTER 3 dB at 21 kHz, = 12 dB/octave

for infrasonic and high filters and for defeat-
ing the three-band, semiparametric tone
controls, whose six knobs also are in this
area. At the extreme left end are the on/ofl
switches for each of the loudspeaker out-

3 H | G H F I DELITY

puts, plus a headphone jack.

The phono section itself is quite capable.
Diversified Science Laboratories’ measure-
ments indicate that itis somewhat more sen-
sitive thant average (thatis, it needs less input
voltage to achieve standard output) and,
correspondingly, offers somewhat less
headroomt and a slightly lower signal-to-
noise (S/N) ratio than average, but not by
significant margins. Response is quite flat
through the midrange and treble (where
both traces rise by about Y dB, relative to
the output at 1 kHz); the fixed-coil response
slopes oft very gradually in the bass, while
that for moving-coil pickups rises by about
Y, dB in the range around 50 to 60 Hz and
rolls off more steeply below 30 Hz.

As usually is the case, both phono modes
attenuate the range below 20 Hz, which
helps control spurious, warp-induced infra-
sonic signals, though not by a great deal.
More effective is the additional rolloff (at
about 12 dB per octave) supplied by the
switchable infrasonic filter. The high filter’s
gentler slope (about 6 dB per octave) is in-
tended to soften intrusive hiss without seri-
ously damaging any program highs and is
reasonably successful (more so. in some
cases, than the dvnamic filters we've been
encountering lately).

Loudness compensation is a matter
whose ultimate arbiter, we believe, is indi-
vidual taste. That said, we must admit that
the behavior of the R-861"s LOUDNESS strikes
us as just plain strange. Relative to response
at 1 kl{z, the high wreble is shelved upward
by about 4 dB (depending on the volume
setting), while the bass is pumped up by be-
tween 12 and 22 dB at 20 Hz (again, depend-
ing on the volume). We don't quibble about
the minor treble boost (classical theory
might call for more, whereas recent study
suggests that none at all is needed), but to
add as much as 22 dB in the extreme bass
does give us pause, particularly since the test
procedure doesn’t go to volume extremes.
But what really stumps us s that the eftectn-
creases with volume, which is opposite to how
all the theories {and our ears) sav it should
work. Fortunately, the tone controls are
flexible enough to give you just about anv
sort of loudness-compensation curve you
might want, so vou can just ignore the Loto-
NESS function proper.

It's not strictly correct to call the tone
controls a parametric equalizer, as Kvocera
docs, though thev come close. A true para-
metric enables vou to adjust each of three
parameters (hence the name) independent-
Iv: frequency range of the control band, de-
gree of boost or cut within it, and the slope
or sharpness of the band's skirts (technical-
Iv, its Q). The R-861's controls permit
onlv the first two of these adjustments,
which is probably all to the good in a receiv-
er. As we've pointed out in the past, para-
metrics have significant advantages over so-
called graphic equalizers in the range of
conditons thev can correct smoothly (thatis,
with no ripple in the response curve) and

precisely, but at a price in both dollars and
sense: Home users often make little sense of
the controls and may never learn to set them
appropniately.

Having only two parameters to juggle in
each of the three control bands simplifies
matters mightily. Each “control” comprises
a pair of knobs: one for level, calibrated in
detented 2-dB increments from — 1010 + 10
dB, and an undetented one for frequency. If
vou accidentally reach for the knob next 1o
the one vou intended, the presence or ab-
sence of detents clues you immediately—a
nice touch. The bass frequency knob is
marked at eight settings from 100 to 500 Hz.
‘The lab data indicate that these are roughly
the £3-dB points at maximum boost or cut.
The midrange knob has seven similar cali-
brations, from 500 Hz to 2 kHz, apparently
reflecting center frequencies. The treble’s
eight markings range from 2 to 10 kHz—
again, apparently intended as the t3-dB
points,

It would be naive to expect all of these
calibrations to be spot-on their nominal val-
ues, though some are very close—in particu-
lar, those for the bass and treble boost/cut
knobs. Though the eye, in looking over the
lab's frequency traces, notes immediately
that the other four controls are much less
consistent, it is the ear that ultimately must
pass judgment. Ours found them very effec-
tive, with a range far beyond what you get
from conventional tone controls. For ex-
ample, the continuously variable frequency
adjustments are better than even multiple
fixed turnover points in helping you zero in
on solutions to EQ problems.

The amplifier section is a behemoth for a
receiver. Rated at 20 dBW (100 watts) into 8
ohms, it can deliver 24 dBW (250 watts) into
4 ohms on musical peaks, and even more
into 2-ohm loads. Distortion is very low—in
part, according to Kvocera, because of the
MOS-FETs (metal-oxide-semiconductor
field-effect transistors) in the driver stage
and the oxygen-free copper signal cables.
Channel separation is not as wide as we're
used to seeing (slightly less than 50 dB from
the bass through the lower treble, dropping
10 32 dB at 10 kHz), but it is still substantially
beuter than is necessary for good stereo im-
aging. And all the remaining electrical mea-
surements are par or better for this sort of
equipment.

Even before we started our tests, we were
taken by the R-861's solid good looks: From
the wood-grain finish of the endpieces to the
subtle pink cast in the anodizing to the orga-
nization and finish of the controls, this is a
handsome receiver. But we are much more
impressed by the fresh thinking that has
gone into the design—especially the FM
switching and three-band almost-parametric
tone controls. Though one or two of the
unit's maverick ways strike us as less endear-
ing. thev're in areas that count for relatively
little and can even be ignored. Make no mis-
take, the R-861 is a fine receiver. »
(CONTINUED ON PAGE 41)



BETTER. MUCH BETTER. NONE BETTER.

Improving on the sonic performance of the Denon Better still is Denon’s DCD-1100. This full-sized machine
DCD-1800 was no easy task, considering that reviewers in the  has the same high-performance DDAC, the same Real Time
U.S., West Germany, and Japan claim “never to have heard a phase correction, and adds wireless remote control with a
better sounding CD player.” Yet Denon set out to build players 10-key pad for diract track access.

_ that exceed our original performance level and make them The deluxe DZD-1500 uses two separate 16-bit DDAC

S.more affordable. convertors (one fo- each channel), and computer-analyzed

s We began with the compact DCD-1000, a Denon CD linear-phase filtration for perfectly flat frequency response. its
Pidyegat an unthinkably low $379.95* Yet it includes Denon’s  wireless remote even features volume adjustment. ”
uniqueBRAC, the world's only digital-to-analog converter Now, no matter how much or how little you plan to speng
that’s han@%tuned for reduced D/A transfer distortion. And it for a CD Player, you can own one from the first name in dig
has Denon’s Time phase correction circuitry. audio. Denon.
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Sha:ﬂp DX-620
Compact Disc Player

DiGITAL

DIMENSIONS: 17 BY 3 INCHES (FRONT), 12 INCHES DEEP PLUS CLEAR-
ANCE FOR CONNECTIONS. PRICE: $300. WARRANTY: “LIMITED,” ONE
YEAR PARTS AND LABOR. MANUFACTURER: SHARP CORP., JAPAN;
U.S. DISTRIBUTOR: SHARP ELECTRONICS CORP., SHARP PLAZA, MAH-
WAN, N.J. 07430.

HARP'S DN-G20 CARRIES A REMARKABLY

modest price, considering what it

offers. For example, it comes with a
wireless remote handset that duplicates alt
of the frout-panct controls and adds a kev-
With
the kevpad, or by stepping the plaver's dis-
plav 10 the desired wack numbers, vou can
program a sequence of as manv as nine se-
lections. And vou can set the plaver to repeat
the sequence or the entire disc,

pad for direct entry of track numbe

Sharp has included the standard func-
tons as well. You can use the seek/scan con-
trols to jump forward or back to the begin-
nings of tracks (starting in PLAY), 10 step to
whatever track vou want (in sTop), or to scan
quickly over the tracks with reduced output
level (in pavse). Except in the programmed-
play mode, when the display can be made o
recall (care) the whole sequence inorder, it
will not register anvthing other than the
track number and the clapsed time within it
This is the only respect (and itis a relatively
unimportant one) in which Sharp has made
an immediately noticeable compromise to
hold down cost.
vasted luxury, in our view,
however: the headphone jack. Becanse it has

‘There is one

no volume control, the loudness depends
entrely on the recording and on the sensi-
tivity of vour headphones, Although the
models we tried with the DX-620 produced
what we'd consider a good level, the restric-
tion toa single volume setting can be annov-
ing. You're better off using a headphone
Jack on vour amp or receiver,

Error correction is at least as good as the
Philips test disc is capable of documenting—
asitis for most of the plavers we've tested re-
cendy. The plaver can be jarred mto mis-
tracking, but that requires a taorly sharp im-
pact and produces hitde distortion or noise
as by-products, Program-induced distortion
1s somewhat greater than we're nsed 10 see-
ing i CD plavers (particularly at very low
levels) but sall not high enough to cause
concern,

The only measurement from Diversified
Saience Laboratories that indicates an andi-
ble depanure trom theoretical pevtection is
the frequency response, which trails off
graduallv ac the high end—more for pre-em-
phasized recordings than for those that need
no de-emphasis—and rises very slightly in
the bass, to a maximum of + Y%, dB at about
50 Hz. Most CD plavers do, indeed, achieve
fatter response than this, though the DX-
620's performance in this regard remains
excellent relative 10 that of even the best
tape decks and phono cartridges.

No clear consensus developed among
our editors as to the audibilits of anv of these
factors, however. By the nature of the medi-
um, onlv the slightest of sonic differences
are to be expected between CD plavers, Oc-
casionally we have thought we detected a
touch more sweetness in one model, a touch
less in another (most likely because of the
slight differences in their frequencey re-
sponses). Some of our audiioners consid-
cred the DX-620 (o fall at the middle of the
pack or perhaps a split-hair better than thac
some leaned a bitin the other direction.

But the bottom line s that the Sharp DX-
620 ofters an excellent value inits field. i
1s not among the best in absolute terms, it
misses the mark by very lidde. And ics suill
among the least expensive. ]

Al data were obtained using the Sony YEOS 7. Technics SH CO001, Phlips 430
055 2. and Ptulips 410 056 2 rest discs

FREQUENCY RESPONSE WITHOUT DE-EMPHASIS
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HZ20 50 100 200 500 1 2K 5K 10K 20K
left channel + 114, -2 114 dB. 20 Hz 10 20 kHz

-~~~ fright channel + 13 ~134dB 20 Hz 10 20 kHz
FREQUENCY RESPONSE WITH DE-EMPHASIS
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HZ20 50 100 200 500 1K 2K 5K 10K 20K
{aft channel + 14 -212dB. 20 Hz 1o 20 kHz

- ==-- rightchannel +12.-24dB. 20 Hz 10 20 kH;
CHANNEL SEPARATION (at 1 kHz} 93 dB
CHANNEL BALANCE (at 1 kHz) + < 1,448
S/N RATIO {r¢ 0 dB; A-weighted)

without de-emphasis 91 dB

with de-emphasis 93 dB

HARMONIC DISTORTION (THO + N; 40 Hz to 20 kHz)
at0dB <0017%
at-24d8 <0034%
IM DISTORTION (70-Hz ditterence; 300 Hz to 20 kHz)

at0or-1048 <0D1%
at-20 d8 <0018%
at-3048 <0016%
LINEARITY (at 1 kHz}

0to -40 dB no measurable eror

a1-50 dB < /s dB

at 60 dB /4 dB

at-70 d8 12 8

at-80d8 + < a8

at-90 dB +6140B

TRACKING & ERROR-CORRECTION

maximum signal-layer gap > 900 pum
maximum surface obstruction > 800 um
simulated-fingerprint test pass
MAXIMUM OUTPUT LEVEL

line output 222 volis
bniphom output 471 vols
DUTPUT IMPEDANCE

line output 1.600 ohms
headphone output 230 obms



Nothing

sets the stage

Few things can equal the
excitement of a live perform-
ance. And listening to an album,
tape or CD at home was as
close as you could get. Until now.
Because BBE can make
your home music system
sound more live than it's
ever sounded before. It
does so by correcting
anomalies that occur
when the signal is sent
from the amplifier to the
speakers, distortion
inherent in every ampli-
fier/speaker interface.
Technically, BBE restores
the proper harmonic structure
of sound, thereby correcting
amplitude and phase distortion.
But in aesthetic terms, BBE
enables you to hear more of
the extraordinary nuances and
subtleties that make listening
to a live performance so
uniquely satisfying.

BBE utilizes a unique
technology we've developed that
can improve any sound system
regardless of cost or design. It
Increases the clarity, separation
and presence of any type of
music, from the most delicate
chamber music to powerful
big bands or rock groups. It also
works with or without EQ or

other processing devices. And
the amplitude of BBE correction
can be adjusted for equipment
or room variations. BBE lets
you hear an accuracy of detail

and a richness of texture that
you've never heard from your
sound system before.

Chances are you've already
heard BBE's remarkable effect.
More and more record pro-

1-800
453-5700

In Utah. 1-800-662-2500
1 want my BBE.
Send me __ BBE 2002

O visa

(CA residents add apph
cable tax US currency

Enclosed is a check for $
{0 MasterCard

~— T T

for live sound
like BBE.

ducers, radio stations and
concert sound engineers are
using BBE professional equip-
ment to provide better quality
sound. Many experts believe BBE
will emerge as one of the
most important advances
in sound reproduction of
the last four decades
joining the ranks of FM,
stereo, and the compact
disc.

To order your own
BBE, or for more informa-
tion, call us toll free at
1-800-233-8346. In Califor-
nia, call 1-800-558-3963.
BBE is now also available at
many leading audio and hi-
fidelity stores. Or, if you prefer,
you can write for a free demon-
stration cassette tape and color
brochure.

M All the sound you've never heard”

Barcus-Berry Electronics, inc.

w5500 Bolsa Ave Suite 245 Hunungton Beach. CA 92649

. Or please charge to my:
{J American Express

Telephone ( )

only Additional charge for S)gnature
rush shipping determined .

by destination Canadian Name (print)
residents should wnte for

additional information ) Address

(Please allow 4 6 weeks
for delivery)

I
I
I
I
I unit(s) at $250 each
I
I
I
I

City/State/Zip

© 1986 Bascus Berry Electronics Inc
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he Summer Consumer Electronics Show, held

last June in Chicago, offered some pleasant and

Biu S exciting surprises. As with several préceding

shows, the Compact Disc and video fields '
_ generated the greatest number of new | :

products. But the moststimulating developments.werg ,

in an area that previously was rather dormant: the con- RS

trol of stereo imaging. This thread ties together sever-
al of the major advances in loudspeakers, important
developments in the new field of digital signal proces-

* sors, and the intense imerest shown in video surround
sound and related technologies. Therefore, stereo im-
aging will be a recurring theme in next month’s cover- |
age af the CES video and car stereo introductions. For :

. mow, in the pages ahead, correspondents Robert Long

and E. Brad Meyer will bring you up to date on the lat-

} est audio gear. : David Ranada

FOBERT LONG AND E. BRAD MEVYER
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PICTURED BELOW: KEF 103/3 LOUD-
SPEAKER (TOP LEFT), CARVER AMAZ-
ING LOVDSPEAKERS (RIGHT), AND
ACOUSTIC RESEARCH POWERED
PARTNER LOUDSPEAKER (BOTTOM)

LOUDSPEAKERS

OR LOUDSPEAKER FANS, TIE SUMMER CES WAS

the best in many vears. Rather than trving to

list all the new models, we'll look at the most
technically interesting ones. Quistanding among
these are reasonably priced speakers embodying
technology that was previously available only in
high-end systems,

Acoustic Research’s MGC-2 shares the basic
design principle of the $3.500-per-pair MGC-1
(test rcp()r( June) but notits (‘()nlpl(“ and ex-
pensive enclosure. The MGC-2 achieves the
same positioning of the main and secondary
drivers as its predecessor in a simple, rectangu-
lar, floor-standing cabinet. A strip of light-col-
ored wood 1s inlaid diagonally across the top of
the cabinet, and when the strip is parallel to the
back wall, the speakers are angled correctly.
Each enclosure has a 12-inch woofer, two 4-inch
midrange drivers, a titanium tweeter, and one
side-firing 4-inch driver connected to the sys-
tem's ume-delaved ambience amplifier. The
price of $2,000 per pair includes image-enhanc-
ing clectronics and ambience power amps identi-
cal to those tor the MGC-1. Acoustic Rescarch
also showed the Connoisseur 50, a three-way
bookshelf svstem officially characterized as a su-
perior replacement for the now ancient AR-3a.

DBX introduced two small editions in its
Soundficld series noted for stable stereo imag-
ing over a wide listening area: the Soundfield

100 ($900/pair) and the Soundfield 1000
($600/pair). Each system has a single woofer
and midrange on an inward-facing panel, with
extra tweeters (two in the 100, one in the 1000)
mounted on the cabinet’s front or outer sides.

KEF's new 103/3 shares with that company’s
much larger 107 its coupled-cavity bass loading
and conjugate impedance matching, the latter
being a crossover designed to make the speaker
easier to drive. The svstem's price of $1,390 per
pair includes a modified version of the K-UBE
clectronic bass equalizer, which allows adjust-
ment of bass contour, low-frequency extension,
and damping. The new K-UBE also is included
with the Reference 102 ($790/pair), a 1-cubic-
foot system that has usable bass down to 40 Hz
and a midrange sensitivity of 92 dB.

Boston Acoustics showed two new models
that emphatically break with that company’s tra-
dition of wide, flat cabinets: The T-830
($450/pair) and T-1000 ($1.200/pair) arc tower
speakers that take ug less than a square foot of
floor space. Both are three-way systems with |-
inch dome tweeters; the 'T-830 has a single 8-
inch woofer and a 3Y;-inch midrange, while the
T-1000 has two 8-inch woolers and a 6'-inch
midrange driver.

Altec Lansing, known best for its professional
monitors, has sold its brand name for domestic
speakers to another company, which introduced
a line of five new Altec Lansing systems. The
most sonically striking of these is the Model 301
($750/pair), a three-way acoustic-suspension
svstem with a 10-inch carbon-fiber woofer, a 2-
inch midrange, and a 1-inch tweeter of poly-
imide plastic coated with titanium.

The growing importance of video sound has
kept speaker designers busy at the small end of
the scale as well. One of the notable new com-
pact models is the PSB’s 30R (3250/pair). Itis
approximately 814 inches square by 15 inches
high, with a sensitivity of 85% dB and usable
bass response extending to about 55 Hz.

Headphone manufacturer Koss introduced
the Dvnamite M-80 Plus. Costing $179 each, the
speaker is 12 inches high by about 5 inches
square and contains two magnetically shielded
4Y,-inch woofers and a l-inch tweeter. Sensitiv-
ity is about 92 dB. KI.LH's bid for the mini market
1s the 882 ($320/pair), an eight-inch two-way
whose eight-sided enclosure makes corner place-
ment casy.

Acoustic Research has two new miniature
speakers in identical triangular cabinets. One is
the Powered Partner ($340/pair), designed to
connect to either pcrs()ndl stereo or the line-
fevel output of a TV receiver. Each cabinet con-
tains a 4-inch woofer, a 1-inch tweeter, and a 15-
watt amplifier with controls for volume and bass
cut. An optional eight-D-cell battery pack will
run one channel for three hours, or you can plug
the speakers into the hghter socket of a car. AR’s
unpowered model is the Rock Partner, with an 8-
inch wooter, a 1Vg-inch tweeter, and a list price
of $250 per pair,

Technics applied its flat-diaphragm coaxial
technology to two new magnetically shielded
“near-ficld monitors™ suitable for small-stereo
or video installation. The SB-RX30 costs $400
per pair, the SB-RX50 is $800 per pair. For $215



per paiwr, Parasound offers the CP1-440 Compact
Perfect Image speakers, incorporating 4-inch
polypropylene woolers reinforced with carbon
fiber plus a 1-inch ferrofluid-cooled tweeter.

lo obtain full-range sound, all these small
speakers require at least one subwoofer. Typical-
Iv. subwooters are sold with an accompanving
clectronic crossover and power amplifier, as is

Yarasound’s BPI-A60. The Parasound's cross-
over can be adjusted between 63 and 180 1z to
match it with different satellite speakers; the en-
tire woofer system costs $450.

For video systems, Triad oflers the Bass Base,
a combination 'V stand, VCR cabinet, and sub-
wooter, It measures 14 inches high and contains
an cquipment cabinet 17% inches wide by 9Y,
inches high plus a single woofer with a 70-waut
amplifier, The Bass Base is available in black vi-
vl for $260 or in oak or walnut veneer for $300.

Cabinet resonance is a difficult and unpre-
dictable complication for speaker designers: to
keep the walls of the box from contributing to
the sound, they have tried materials ranging
from high-tech sandwiches of aluminum honev-
comb to sand fillings and bricks and mortar,
Now B&W has come up with a simple, elegant,
and lightweight method of construction called
the B&W Matrix, which is said to suppress cabi-
net motion almost completely. The matrix cabi-
netis filled and braced with a three-dimensional
lattice of perforated sheet steel, whose square in-
tersuces are filled with the foam required for in-
ternal acoustic damping. ‘The traditional knuck-
le-rap test on the cabinet walls proves the
efficacy of this technology, available in three new
B&W svstems, called the Matrix 1, 2, and 3. All
have ferroflmid-cooled tweeters, impedance-
matched crossovers, and a 24-dB-per-octave
rolloft in the woofers, The first two are two-wav
systems intended for mounting on stands, and
they sell for $495 and $6953, respectively: the
Matnix 3 1s a three-way floor-standing svstem
with an B-inch woofer and costs $995,

Another popular method of eliminating cabi-
net resonance—popular because it s virtually
surefire—is to eliminate the cabinet. Many au-
diophiles favor flat-panel speakers (most of
which are technically dipole radiators) for this
and other reasons, despite one problem: Dipoles
have trouble putting out loud low bass. Given
this history, it is interesting to see dipolar sub-
woofers gaining acceptance. 'The Enigma bass
system ($2,495) 1s designed to go between a pair
of Quad ESL-63 clectrostatic speakers, matching
their tonal and imaging characteristics while ex-
tending useful bass to below 30 Haz,

Celestion’s new Svstem 6000 subwooters are
espectally unusual, comprising two concentric
cone-type drivers spaced a few inches apart on
panels (no enclosure) barely 14 inches square.
Electronic equalizaton compensates for the 6-
dB-per-octave bass rollofl inherent in the dipole
design, Careful adjustment of both the distance
from the nearest wall and the precise angle of
the speakers, all calculated with the aid of com-
puter room-simulation, produces a bass exten-
sion down to about 30 Hz and unusually even
distribution of bass energy within the listening
arca. Celestion’s Bill McGrane says the new sub-
woofer s “tor audiophiles who want a bottom-

end kick without putting a refrigerator in their
living room.” The System 6000 incorporates a
stand for Celestion’s small, highly regarded SI .-
600 monitors and will also accept the company's
less costly SL-6s. Complete with a pair of SL.-
600s, the svstem will sell in the U.S. for $4,920.

Another flat-panel design with surprising
bass response is the Amazing Loudspeaker from
Carver Corporation. (Bob Carver has never been
criticized for reticent product nomenclature.)
Each panel, a striking black-laquered trapezoid,
contains two vertical ribbon midrange/tweceters
and six square flat-panel woofers driven by con-
ventional coils. Target date for availability s this
December: the projected price is $1,500 per
pair.

Mirage's M-1 (83.000/pair) represents vet an-
other approach in tall (5 feet), wide (19Y, inch-
es), and fairly flat (9% inches) loudspeaker de-
sign. ‘The floor-standing unit is characterized by
the company as a “bipole” radiator: It has tweet-
ers and midrange drivers mounted on both the
front and back, but the rear drivers are driven in-
phasc with the front—mlike a dipole, in which
the back wave is out-of-phase. Both 8-inch woof-
ers are mounted on the speaker’s front.

One clear sign of the progressive recovery of
the audio business is the wealth of new speaker
designs in the middle and upper price ranges.

JSE Corporation’s Infinite Slope Model 2,

named after its crossovers of 80 1o 100 dB per
octave, comes in oak, walnut, or glossy black lac-
quer for $2,100 per pair. (Black lacquer scemed
to be the high-fashion finish at this show; even

IBL displaved a few models in glossy black.)

Magnat's striking Magnasphere Beta and Gam-
ma ($1,590/pair and $1,990/pair, respectively)
both teature that company’s spherical omnidi-
rectional midrange and twecter arrays atop pyra-
midal wooler cabinets.

Ohm Acoustics introduced its biggest Walsh-
driver system, the Ohm Walsh 5 ($4.800/pair).
Claimed response extends from 25 Hz, which we
verified i situ, 1o 25 kHz, which we could not,
since our hearing doesn’t extend that far, The

S E P T E

CELESTION SYSTEM 6000 SUB-
WOOFER WITH SL-600 TWO-WAY
SPEAKER ATTACHED ON TOP (LEFT).
AT RIGHT, MAGNAT MAGNASPHERE
BETA AND GAMMA LOUDSPEAKERS.
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CD PLAYERS (FROM TOP): PONEER
PD-5030, SHURE ULTRA D-6000, AND
DENON DCD-1300

95-pound lead-lined cabinets have heavv-duty
casters and come in several real-wood finishes.

Allison Acoustics showed its top-of-the-line
Allison 'Ten. The cabinets resemble some of the
company’s past models in their floor-standing
triangular-prism shape, but cach of the two faces
has two midranges vertically flanking two tweet-
ers. to control vertical dispersion. One of the
two woofers in cach cabinet is mounted with the
magnet outward to help cancel even-order har-
monic distortion at high levels. The Ten comes
with power-slope controls to adjust frequency
balance and a remote-controllable image adjust-
ment that varies the relative outputs ot the inner
and outer panels. One of the positions is said to
achieve nearly perfect time-intensity trading to
keep the stereo image stable from any position
in the room. The Allison Ten will be available in
December for $4.000 per pair. It sounded very
good.

The show’s high-tech-visuals award goes not
to the Magnaspheres mentioned above (which
reminded some of the pyramid-eve svymbol on
the back of a one-dollar billy but to the German
MBL 100, a 2V,-foot-tall speaker containing
three drivers of progressively smaller size, cach a
shinv ribbed metal structure shaped roughly like
a football on end. The top of each driveris
clamped, while a magnet-and-coil assembly
drives the lower end, pushing the sides outward
and radiating sound equally in all horizontal di-
rections. An accompanving amplified subwoofer
of more conventional design covers the range
from 30 Hz down 1o 18 Hz. The MBLL 100s cost
$7.000 per pair. the subwooter about $2,000.

The honor (?) of being the most expensive
new speaker at the show goes to the Waveform
(from Waveform Research of Colborne, Ontar-
10). whose price was rumored to be $15.000 per
pair when we first heard about it but ballooned
in subsequent reports to $17,000 and finally o
$22,000. The Waveform has a beautiful trape-
roidal cabinet made of 2-inch-solid cherry with
fluted front panels. Cevlon ebony and gold in-
lavs, and a grille cloth of hand-woven Chinese

silk. Acoustic design 1s bv Canadian Paul Barton
(whose initials denote his own speaker company,
PSB) and features a 15-inch ported woofer that
must be driven by its own amplifier, two 6-inch
lower midrange units above and below a 1-inch
dome tweeter, and a ribbon supertweeter, Fach
cabinet weighs 210 pounds, The Waveforms’
slight overall brightness at the CES was probably
due to the bare-wall hotel room where we heard
them; they were very smooth. with exceptional
imaging and verv good dynamics at all frequen-
cles. E.B.M.

HOME
(D PLAYERN

[HE COMPACT DISC 18 STILL IN AN EXPLOSIVE,

growth phase. Worldwide plaver sales are

expected to double to two million, with a
wtal disc production of 45 million, in 1986.
Compact Discs are being sold not only in vour
local record store and in shops devoted entirely
to them but in video stores, some of which also
have audio-disc rental programs.

The plavers themselves show a continuing
trend toward the use of two- or four-imes over-
sampling with full 16-bit decoding and digital fil-
tering. Subcode outputs—for the sull video pic-
tures, opera libretti, and rock lvrics supposedly
to be included on tuture CD releases—are cur-
rently found only on plavers in the $400-and-up
category, although graphics decoders have vet to
be released in the U.S, And direct output of the
digital bit stream, for connection to external de-
coders, signal processors, or tape recorders, is
available only on the updated Sonv CDP-650ES
DII ($1.300) and the Magnavox CDB-650
($430). By the end of the vear, we should see de-
liverv of the NAD 5300, which has both subcode
and digital outputs, remote volume control (us-
ing a motorized potentiometer), switchable com-
pression, image/frequency-balance enhance-
ment, and error displavs. Projected retail for the
5300 is around $650. E.B.M

CD CHANGERS: TECHNICS SL-P16 (TOP) AND SONY CDP-C10 WITH MAGAZINE
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$ MANUFACTURERS PAY MORE ATTENTION TO

the concept of dise changers, the idea, once

tempting, of a standard multiple-disc
magazine—{or both the sale and storage of op-
eras and musical anthologies—becomes less and
less likely to be implemented. ‘Todav there exist
incompatible holders with capacities of five, six,
e, 12,50, or 60 dises apiece. The onlv maga-
zine now used by more than one plaver is the
ten-disc unit Sony developed for the Disc Jockey

car model, which also fits the company’s new ta-
l)ll‘-l()p CDP-C 10O (S800).
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NAKAMICHI OMS-TA MK, Il (TOP) AND TECHNICS 511200 CD PLAYERS

At the show, Technies displaved the latest
version of its 50-disc changer, the SL-P16, now
priced at $3,000. Additional expansion units
(SL-PI6LU, $2.500 cach) can be connected for a
total capacity of 250 discs. Alpine will have a new
trunk-mounted car plaver with a 12-disc maga-
zine by the end of the vear. The plaver's digital
section s connected to the internal analog clec-
tronics by fiber-optic cable for beuer interfer-
ence rejection,

TIGIFENT
('D PLAYERS

HILE STANDARD-ISSUE HOME CD PLAYERS

are being offered by manv manufacturers

(Denon, Goldstar, Harman Kardon,
Luxman, Marantz, NEC, Proton, Onkvo, Sansui,
and Shure, to name just a few), several compa-
nies continue to sell more expensive models on
the basis of special or proprietary technology
Nakamichi is using a “glitch free” digital-to-ana-
log (D/A) converter to eliminate noise pulses in

the emerging bit strecam, obviating the conven-
tonal sample-and-hold circuit. The converter
appears in the OMS-7A Mk. 11 and OMS-5A Mk,
11 plavers (31,650 and $1.375, respectively). A
less elaborate version is found in the OMS-4A
(3995) and the OMS-3A (3699).

Lechnics'™s new heavvweight professional
plaver is the SL-P1200, with digitat filtering and
Class A preamplifier circuitry in both the sam-
ple-and-hold and output sections. There's a DJ-
stvle cueing dial with 0. 1-second accuracy, pitch
control over a range of T8 percent, an autocue
nwode that secks the first instant of music instead
of just the track-start mark, and a subcode out-
put. The chassis has two shock-mount suspen-
sions and weighs more than 25 pounds: project-
ed price is $1,200.

Discrete Technology includes a set of its own
speaial CD connecting cables with its 1.S-1 plaver
($1.195). The unit has a volume-conurolled out-
put so that it can be plugged right into a power
amp, climmatng the preamp and its cables from
the signal path, Kinergetics introduced the KGD-
20 ($795), with built-in volume and balance con-
trols for connection directly to a power amp.

I'he plaver also has distortion-canceling circuits
meant to compensate for the characteristics ol
the capacitors inside the D/A converter chip
Kinergeties claims the KCD-20 delivers im-
proved imaging and depth over rival plavers

And finallv, there's a CD plaver tor tube fan-
ciers. All the analog audio sections of the Cali-
tornia Audio Lab’s Tempest use tubes—even the
high-lrequency de-emphasis circuit. The Tem-
pest also boasts Sidereal Akustic capacitors, Tif-
fanv connectors, OFC linear-crvstal wiring, and a
price of $1,895. The Californians have vet to go
all the way, however. Perhaps it's because a tube-
based realization of the purely digital portions of
a CD plaver would require several thousand tubes
and would be more suitable as a home heating
svstem than as an audio component. EB.M
(CONTINUED ON PAGE 48)
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TWO PORTABLE CD PLAYERS WITH
BUILT-IN AM/FM RADIOS (BELOW):
PANASONIC SL-NP20 (TOP) AND

SONY 0-77 DISCMAN
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MONSTER CABLE DISCUS ATOP
PARASOUND CDD-940 COMBINA-
TION CD-PLAYER/TAPE DECK
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PORTA BLE
('D PLAYERN

HE OVERALL AREA OF A CD PLAYER CAN'T

shrink below the present 5 inches square

without exposing the rotating disc to
potential harm. So the new models get thinner,
like Technics's SL-XP5 ($300), which is 5 inches
square by only 1 inch high. It comes with a bat-
tery pack good for five hours of play and an AC
adapter (a car adapter. the SHCDC-7, is optional
and costs $40). The new SL-XP8 ($350) is the
same size but contains a built-in AM/FM wner
with cight presets in each mode. Sister company
yanasonic’s versions are the SL-NP10 ($300)
with programmable plav and the SL-NP20
($350) with built-in AM/FM tuner.

Sonv's ofterings in the portable tuner/CD-
plaver category are the D-55 and D-77 Discinan
units. The D-77 ($370) has an AM/FM sterco
tuner built into its lid and comes with AC power
supply, battery pack, headphones, and an auto-
motive power adapter; the D-55 ($330) offers
I'M only, a ditferent battery pack, and no car
adapter.

Citizen—ves, the watch company—has en-
tered the portable CD player market with the
CDP-120, featuring 16-track programmability,
an AC adapter, and two headphone jacks. Price
is $250; battery pack, carrving case, and car
adapter are optional. E.B.)M.

('D DUBBING

URRENT PLANS FOR THE RDAT (DIGITAL

cassette) format include the prohibition of

direct digital recording at the 44.1-kHz
sampling rate used for both CDs and the upcom-
ing prerecorded digital cassettes, If, as seems (o
be the case, most dubbing of CDs is done by the
discs’ owners for personal usce in cars and porta-
ble plavers, this piracv-prevention scheme will
be relevant only to tape-to-tape copving. Present
technology allows just analog dubs, but these

will be much simplified by two new combination
CD-plaver/cassette decks. One is Teac's AD-7,
whose 15-cut programmable-play mode includes
the automatic insertion of four-second pauses in
the tape for programmable tape players. The
cassette deck has Dolby B, Dolby C, and DBX
noise reduction, and the entire unit sells for
$999. Parasound’s CDD-940 combination has
Dolbv B, Dolby C, and HX Pro, and its target re-
tail price is $450.

Neither of the previous combination models
offers switchable dynamic compression, but
DBX has finallv modified its hne of dynamic-
range expanders to include compression specifi-
cally for dubbing CDs to cassette for portable or
automotive use or just for listening at low overall
levels without losing the soft passages. The 1BX-
DS single-band expander is $279, and the three-
band 3BX-DS is $500. Both also contain the im-
age-enhancing and dvnamic-impact-recovery
circuits introduced in DBX's DX-3 CD player a
vear ago. EBM.

(D ACCESSORIEN

| CCESSORY MAKERS CONTINUE TO BRING
forth new disc and lens cleaning kits, special
connecting cables, and other gadgets.

Monster Cable has two different disc-shaped
“stabilizers™ that sit on top of a rotating Cb o0
damp vibrations; these are claimed to improve
laser tracking and minimize the audible effects of
error correction. The Discus ($30) is made of
black anodized aluminum, and the heavier Dis-
cus Plus ($40), for those whose plavers can take
the extra mass, is black-painted brass.

Latelv, there has been talk about establishing
a cartridgelike replacement for the standard jew-
el box for use in both home and car players. For
now, a new development in storage is Nagaoka's
CD case. Itis 35 percent thinner than the jewel
box and has a soft, ribbed polvpropvlene bottom
that's double-hinged to present the disc easily to
hand when opened. The new boxes cost $4.95
for a package of three. E.B.M.

ANALOG RECORD
PLAYERN

T'S PROBABLY SEVERAL YEARS TOO SOON TO
count the analog turntable out of the picture
entirely. But one officer of a company that
reintroduced a turntable into its line alter a hia-
tus of manv vears confessed that the move had
come a bit too late, as the turntable business “is
n a very steep decline right now.”™ As an omen
of things to come, i some midsize rack systems
oftered at CES, Compact Disc plavers were stan-
dard and turntables were extra-cost options.
What new units there were tended to reflect
either special-purpose design—like Revox's B-
291, a $725 turntable that comes with £10-per-




cent speed vanation and a separate autostarting
fader for disco use—or duplication of the
convemence features of CD plavers. One of the
latter type is the Technics S1.-]33, a straight-line
tracker oftering automatic disc-size sensing and
speed selection, programmed play of selected
cuts, and autorepeat, for $200.

Many high-end audiophiles still love vinyl
best; for them there were several interesting new
entries. Designer William Firebaugh introduced
the Well-Tempered turntable to go with the arm
of the same name. IUs a belt-drive model whose
motor is prevented from cogging with both elec-
trical and mechanical damping, the latter
achieved by mounting the motor in a 12-pound
lead brick that “'provides an effective inertial ref-
erence.” The platter is acrvlic and comes with a
record-clamping system; turntable and arm to-
gether cost $1,250. A six-pound platter also
combining acrylic plastic with lead is part of what
may be the world’s most expensive direct-drive
table, the Taurus Morning Dew ($3,000 less
arm).

The influence that the CIY has been having
on the audio business was never more evident
than in the show’s most-talked-about record-
plaving system, one whose “stvlus’ never touch-
es the record. Audiophiles and sound archivists
have for vears thought about ways to play back
analog discs without wearing them out, but the
technical problems behind any noncontact play-
ing method are considerable. The pits that carry
the information in a CD are tiny, but low-level,
high-frequency sounds on an I.P are tinier still—
even smaller than the wavelength of laser light.
At the same ume, eccentricity and warps cause
an LP's groove (o go through extraneous mo-
tions many times larger than a CD plaver ever
needs (o handle,

Despite these difhiculties, the Finial Technol-
ogy Laser Turntable (its oflicial tide) actually
scems to work. Due out in the fall at a projected
price of $2,500, the turntable plays records with
a pair of lasers, one for cach groove wall. The
Fimal people weren't saving anything about how
it's done, but the principle is probably interfer-
ometry, which can provide the necessary resolu-
ton from otherwise-too-large light wavelengths.

The prototype shown to the editors of Hicn
FibeLrry was a rather massive, front-loading af-
fair. Inside were a considerable number of preci-
sion hand-machined parts, a large circuit hoard
filled with a 16-bit microprocessor and its associ-
ated circuits, and a smaller circuit board contain-
ing the laser and servo dnive circuitry and a pre-
amplifier with built-in RIAA equahization (its
line-level output plugs directly into a svstem’s
auxiliary input). We weren't told, but it tooks like
the tracking calculations are performed digitally,
with the servos driven by digital-to-analog (1)/A)
converter circuits. The Finial's speed is continu-
ously variable between 30-50 rpm; a forthcom-
ing model will run from 10-100 rpm to accom-
modate the playing of evervthing from 16%-rpm
transcriptions to 78s. The unit also offers pro-
grammed play of individual bands, audible cue-
ing, and a button to hold the laser carriage sta-
tionary—the manufacturers dubbed this mode,
imitating a stuck groove, “auto skip™. On the
whole, the device appeared to be considerably

overbuilt, which is probably as much a reflection
on the acrospace-engineering background of'its
creators as it1s an attempt to get a working ma-
chine

Claimed frequency response is flat to within
ahout 1 dB at 20 kHz. Although we heard no at-
tenuation of the highs, we also didn’t have a
chance to play anvthing like soft violins, whose
upper overtones would be the hardest things for
such a system to resolve. One complication arose
during the demonstration: Unless the discs were
cleaned with a record-washing machine immedi-
ately before plaving, crackles and pops some-
umes intruded. Discs treated with fluid cleaners
or preservatives like LAST mayv have noise prob-
lems as well. Nonetheless, the company has al-
ready received eager inquiries from sound ar-
chives and from collectors whose holdings are
worth manyv times the Fimal's price. On the basis
of our private audition of the unit, it sounds
good enough o deserve the attention of dedicat-
ed audiophiles, too E.B.M

BANIC
ELECTRONICN

ON'T LOOK FOR RADICAL INNOVATION THIS

season in the look or performance of new

clectronic components. Though there are a
lot of new models, and some are very attractive,
most simply uphold existing stvling and circuit-
design trends. Black taceplates have come to be
for home entertamment what grav flannel suits
once were on Madison Avenue; if vou want any-
thing c¢lse, vou mav be out of luck. Prices are
somewhat higher this season because of the dol-

FINIAL TECHNOLOGY LASER TURN-
TABLE (TOP, ABOVE) AND REVOX B-
291 TURNTABLE




lar’s loss in exchange rate against key currencies
(particularly the yen), but that goes almost with-
out saving. And remote controls appear to be de
rigueur in all but the lowest price groups. but
that, too, seemed almost a foregone conclusion
even before we got a look at the new entries.
Many companies are going with single-re-
mote schemes for related equipment (say, a re-
ceiver control that also governs key CD-plaver
and cassette-deck functions) or with proprietary
svstem controls that involve a sensor in a central
component, hard-wire plug-in control links be-
tween units, and (often) multiroom control op-
tons. Epitonizing this present thrust, perhaps.
is B&O's Beosvstem 5500, officially announced

just after the summer CES. ‘The remote control

functions are centered in the Beomaster 5500 re-
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TECHNICS SA-590 REMOTELY CON-
TROLLABLE RECEIVER WITH EQUALIZ-
ER (TOP, REAR), YAMAHA T1.8§
AM/FM TUNER, AND PROTON D-940
RECEIVER

ceiver ($1,659), which treats the Beocord 5500
bidirectional cassette deck ($899), Beogram CD-
50 Compact Disc plaver (§999), and Beogram
5500 tangential turntable ($439) as essentially
“black box™ outboards. Such information as
track number (whether on tape, CD, or LP)is re-
laved by the receiver to the portable Master Con-
trol Panel 5500 for remote displav as well as re-
mote control. A number pad on the MCP
permits direct access, even to FM or AM fre-
quencies (in additon to the usual scan). In other
rooms, the Master Control Link 2-A, which can
be flush-mounted in a wall, receives and trans-
mits information passing between the MCP and
the Beomaster 5500.

Among the manufacturers talking most volu-
blv about whole-system approaches are Luxman,
Kvocera, Pioneer, and Technics, though the
words “remote control™ appear in the headlines
of hundreds of press handouts—at least a third
of those 1 picked up in the weeks surrounding
the show. But among all those remotable com-
ponents one name particularly struck me: Madi-
son Ficlding. Old-timers will remember Madi-
son-Fielding (with the hyphen) as the first

company to offer an adapter for stereo FM
(based on the wrong stereo system, as it turned
out). The hyphenless company is no relation,
but it too 1s a maverick.

Art Powers, its founder, has been an audio
dealer and, as such, has struggled with the prob-
lems of building in multiroom home systems
with standard components. Madison Fielding
products—which include standard electronics
plus a variety of remote control options—are
specifically designed for this use. Systems can ac-
commodate as many as seven sound sources
(onlv an FM wner is included in the line) and as
manv as 16 rooms. The components themselves
can be flush-mounted (they don’t have any pro-
truding knobs, since all controls are on the re-
mote) and come in lour colors: gold, stainless
steel, copper, and black.

Two names that have remained very much
with us in other fields are reappearing in full-hne
svstem electronies: AR and Nakamichi. Both of-
fer remote controls. Of the two, the Nakamichi
series is the more electronically ambitious. That
company has been moving back into electronic
components (having introduced models that evi-
dently were too individualistic to attract a suffi-
ciently large following some vears ago) with sep-
arates, including two amplifiers that employv the
Stasis circuit technology developed by Nelson

%ass, founder of Threshold.

Now Nakamichi has incorporated it in the SR-
3A ($599) and SR-2A ($449) receivers, both of
which also contain many sophisticated circuit el-
ements. The moderate power ratings of 45 and
30 watts (16% and 143, dBW), respectively, be-
lie the Stasis topology’s ability to deliver clean-
sounding signals at high volume levels, accord-
ing to Nakamichi. Also new is what the company
calls the “ulumate preamplifier”™: the CA-7A
Control Amplifier (32,195). Itisolates the logic
and audio arcuits from cach other by using a
separate toroidal power transformer for cach
(with a separate winding and rectifier for the
moving-coil head amp); power, logic, and audio
lines are shiclded from one another, as are the
two audio channels’ circuitry. In addition, each
audio stage has its own regulator to insulate it
from the supply demands made by other stages,
and the logic circuits use optical control links to
minimize the possibility of audio contaminatton.

AR’s dignified (f limited) line of {ine but
moderately priced electronics disappeared years
ago, much to the regret of many andiophiles.
T'he company is planning a comeback with prod-
ucts that, though much more modernistcally
styled, seck to emulate the values of the carlier
group. Plans—and prices—were still somewhat
tentative at the time of the show, but thev includ-
ed three receivers (40 watts [ 16 dBW|, $380: 60
watts [ 17%, dBW], $600; 100 watts [20 dBW],
$800), two integrated amps (40 watts [16 dBW,
$340; 60 waus [17%, dBW], $430), a preamp
($360), a tuner ($370), a power amp ($780), and
a CD plaver ($490).

The preamp or integrated amps can be con-
trolled through the tuner's remote; only the
most modest of the receivers will not be remote-
Iy controllable. The styling, which angles the
main pancl for easier visibility and hides seldom-
used controls for sleekness, 1s consistent



throughout the line. The appearance of an all-
AR system can thus be unusually handsome, but
the look of the components, despite their char-
coal grav finish, imght be too distinctive to mix
well with other brands.

Also in dark grav, but with startling touches
of bright red plastic trim, are units in NAD's
Monitor series. The styling generated heated
comments pro and con. However, those who
don’t like the trim can have it their way too, since
the plastic inserts are removable. The Model
3300 integrated amplifier ($500-550) is rated at
75 watts (18%, dBW), but it incorporates the
company's Power Envelope technology, en-
abling 500-watt (24%,-dBW) peak outputs into 2-
ohm loads. Qutput-current capacity is reported
to be greater than 40 amperes. Topping ofl the
company’s imtroductions is the Model 7600 re-
mote-controlled FMX receiver, rated at 150
watts (21%, dBW) but capable of putting out
whopping 1,000-watt (30-dBW) peaks into 2-
ohm loads. At $1,398, the price s also more hef-
ty than we are used to seeing from this source.

Tandberg's TPA-3026A High Current power
amp ($1,595) is designed as a sibling to the
TPA-3016A. Both eliminate all negative feed-
back for mmimum transient distortion. The new
model is rated at 30 amperes per channel, with
150 watts (21%, dBW) into 8 ohms via a MOS-
FET output stage said to elimmate the need for
protection circuitry that can degrade per-
formance. Also planned for later this year is the
TR-3080A High Current receiver ($1,595), rated
at 80 watts (19 dBW) per side. Like other Tand-
berg products, it employs discrete internal com-
ponents—rather than ICs—for maximum signal
purity, according to the company.

Notable among separate amplifiers are the
Revox B-242, at 200 watts (23 dBW) per side
(price not vet available), and the Carver M-1.0t
($549), which has essentially the same rating—
actually 201 watts, which splits hairs, particularly
in light of the dvnamic power claim of 350 watts
(25Y dBW) into 8 ohms. Quad has added two
amps using its “current dumping”’ feed-forward
arenit topology. The 606 ($995) is rated at 130
watts (21, dBW) and the 306 ($595) at 50 watts
(17 dBW).

Luxman’s newest flagship integrated amps
are both hvbrid models (termed the Brid Series)
that use FE'T's in the early amplification stages,
twin triode tmbes as drivers, and MOS-FE'T ont-
put stages. So far, there are two models: the 1.V-
105 ($700) and LV-103 ($3600), rated at 80 watts
(19 dBW) and 50 watts (17 dBW), respectively.
One power transformer drives the tubes’ heat-
ers, another the audio circuitry itself. Both em-
plov Luxman’s Duo-Beta circantry, as do four
new integrated amps of conventional sohid-state
design,

Pioncer is restvling the Elite Series of high-
end units to set it apart from the company's reg-
ular component hine. The G-90 preamp ($800)
handies video as well as audio inputs, including
switching for video recording with a variety of
sources. Three power transformers are used—
one for cach audio channel and one for the video
arcuits—and separate grounds for audio and
video further inhibit interference between them.
I'he compamon M-90 power amp ($900) is rated

at 200 watts (23 dBW) into 8 ohms, 750 watts
(28%, dBW) into 2 ohms. It has a separate CD in-
put for those who want their digital sound with
minimum analog-circuitry intervention.

Also a notable feature of Pioneer’s introduc-
tions is the insistence on black faceplates, which
haven't been the company’s stvle until now.
Manv components will be available only in black,
like Henry Ford's Model ‘1. Harman Kardon also
is making its entire line—new introductions and
holdover models alike—available in black,
though all can be bought in the traditonal cham-
pagne fimsh as well.

There are of course many introductions from
all the major companies that lack the surprise
quotient of those we've already discussed. Scott,
Yamaha, Onkvo, Technics, and others cach have
manv additons. Nikko's recent reorgamzation
suggests that more new products mav be origi-
nating there, though the only official introduc-
ton at the moment is the NR-1020 receiver
(price not vet available), rated at 100 watts (20
dBW) and equipped to handle video sound as
well as straight audio.

If vou tuned in back in April, vou know that
the CBS FMX svstem for enhanced FM-station
coverage and reception was a hot topic at last
winter's CES. Its status remains quo: NAD is the
only company presently offering FMX decoding
m receving (‘quipmcnl—usmg discrete parts.
Others, notably Apt, are awaiting the integrated
circuits designed for the purpose before going
into production, considering prohibitive the cost
cither of long-term commitment to discrete
parts or of revising thewr tuners to include the 1C
once production has begun.

In the meanume, we hear less than encourag-
ing comments on an FMX test run by Chicago
classical superstation WFM'T during the CES.
The svstem at the station was set up by techni-
cians from the CBS Technology Center, so it can
be assumed to have been operating properiy.
But apparently many radios receiving WEM']
were not. Complaints of poorer recepiion

NAKAMICH! CA-TA PREAMPLIFIER
(TOP), TANDBERG TPA-3026A POW-
ER AMPLIFIER, AND QUAD 306
POWER AMPLIFIER
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flooded the station as soon as the FMX encoder
was, without announcement, put on line. CBS
has said that old tuners, without the now-stan-
dard phase-locked circuitry, could sufter added
distortion (similar to increased multipath) in re-
ceiving an FMX broadcast, particularly if they're
in need of a tune-up. Perhaps that sort of radio
and receiver is in wider use, in portables and car
stereos especially, than the system's promoters
imagined. The broadcasts did sound quite fine—
very low background noise—when decoded by
NAD's FMX equipment. At any rate, it's proba-
bly still too early in the game for all of FMX's
bugs to have been eradicated, so we'll have to
keep a careful eyve (and ear) on where this devel-
opment leads. RL.

AUDIO SIGNAL
PROCESSORN

ONY AND YAMAHA BOTH ARE POINTING THE WAY

(o the future with audio signal processors

that convert analog signals to digital for
processing. then return them to the analog do-
main. When digital signal sources are common-
place, the first step (A/D conversion) won't be
needed. but electronics that save analog signal
stages for the final output alone are still some
distance ofl. The Sony is the SDP-505ES sur-
round-sound processor ($700), which uses the
digital processing to create a highly adjustable
delay line. Yamaha's DSP-1 offers considerably
more. For details on both of these components,
see their test reports in this issue.

Yamaha also has a more conventional analog
surround processor in the SR-50 ($279), which
includes back-channel amplification. A new com-
pany (to me, at least) is Shigatzu, of Bend, Ore-
gon. (There's a switch: an American audio man-
ufacturer with a Japanese-sounding name.) The
remote-control ESP-7 ($595) is a six-channel
Dolby Surround processor—the only way to go
for true movie-theater Dolbyv video sound, ac-
cording (o the companv. Fosgate, a pioneer in
Dolby Surround processors for the home, has
upgraded its Model 3601 to a Series 11 version
($549, plus $75 for an optional remote control).
Owners of the original version can obtain Series
11 circuit updates, including an additional vear of
warranty, for $85. NEC, Akai, Kenwood, and
others also have added Dolby Surround proces-
SOrS.

DBX has four processors, including the
224X-DS ($299) rack-mount tape noise reduc-
tion unit with simultaneous stereo encode and
decode. The company’s latest dvnamic-range
processors are the 1BX-DS ($279) and 3BX-DS
($499). Among the suggested applications are
compression of the CD) medium’s dynamic range
for recording purposes—and reexpansion on
plavback. Both include an ambience control. In
addition, there's a new DBX bass-recovery de-
vice, using what the company calls digital pro-
cessing to resynthesize subharmonics lost in con-
ventional recording: the Model 120X-DS ($299).

There are, as usual, many graphic equalizers.
I noticed ten-band models from Yamaha, Mar-
antz, and Parasound. Nikko has one with 12
bands, the EQ-550 (price not yet available).
Technics has two with seven bands; the more
luxurious is the SH-8046 ($270), with storage
for four stereo pairs of response curves. But the
most spectacular equalizer at the show was the
one that uses the least high technology: the Au-
dio Palette, which is a six-band stereo device
from Cello, Ltd., a high-end company. The unit
is incredible not only for its direct attack on the
anti-tone-control philosophy propounded by
many purists but also for its construction. Es-
chewing the equalizer-on-a-chip integrated cir-
cuits used by most new Japanese units, the Cello
device is composed of about 4,000 parts, mostly
matched resistors and capacitors hand-wired
into very classy multiposition rotary switches.
Even IC operational amplifiers are avoided: The
Audio Palette contains 48 separate discrete-com-
ponent Class-A amplifier stages. This kind of
ultrasolid, handmade construction is a throw-
back to the early 1960s, and the price (87,500,
with a separate, multipurpose power supply go-
ing for $1,250) befits a device that may well be-
come the family heirloom. But it does seem to
do the job well. The rotary switches offer more
casily repeatable settings than the typical slider
controls, and the dvnamic range is given as 100
dB, a figure surpassing that obtained from many
single-chip equalizers. R.L.

CASSETT
KEQUIPMENT

§ F THE NEWS IN ELECTRONICS IS THAT THERE

| isn’t much news, the news in tape decks is that

'there's practically none. Of the 162 products
given a CES Design and Engineering Award at
this show, only one is a home cassette deck, the
much-deserving Nakamichi CR-7A. And the two
most striking developments in the field are bad
news, at least to some. First, there was consider-
able consternation in some quarters about a re-
cently introduced congressional bill calling for a
“‘taping tax" of 5 percent on all single-well decks
and an astounding 25 percent on all dubbing
units. Second, but of less universal interest,
B&O finds that there isn’t enough demand to
justify continued production of its Beocord
9000. If yvou've been putting off buying one until
you just happen to have the required funds lving
around loose (in the $2.000 bracket), now's the
time to visit your friendly neighborhood savings
and loan; there are still some decks left at
dealers.

The reason I make a fuss about the 9000 is,
above all, its automatic tape-matching and me-
tering system. It not only determines correct set-
tings of bias, recording equalization, and sensi-
tivity to make best use of the specific tape vou've
inserted but also measures midrange headroom
and adjusts accordingly the sensitivity of the
equalized meters. 'To a greater degree than in




any other deck I know, therefore, the 9000's me-
ter readings always mean the same thing no mat-
ter what tape vou're using and regardless of the
signal’s spectrum. A few high-ticket decks from
some of the small Japanese electronics giants
make valiant stabs at self-control, but none goes
quite as far as the Beocord 9000. End of discus-
sion.

Meanwhile, B&O sull has a nifty model in the
automauc-reverse Beocord 5500 ($899), an-
nounced as part of the Beosystem 5500 (see
“Basic Electronics™) shortly after the CES end-
ed. The deck is mounted in a drawer, which
opens to expose the cassette well and controls. It
1s equipped with Dolby HX Pro headroom exten-
sion and Dolby B and C. Use of the Dolby noise-
reduction modes also records indicator-code
tones when you begin recording; on playback,
the deck reads these codes and automatically
switches to the correct playback mode. Record-
ing level can be set automatically or manually.
The guide system is said to keep the tape path
uniform for correct playback azimuth.

Next, perhaps, in order of overall surprise
value, is Aiwa's announcement that its quick-
reverse bidirectional dual-transport AD-A70
(3595) can play 2214 hours of continuous music.
I'ransport A holds five tapes—plaving or record-
ing a total of 7%, hours, with C-90 tapes—and
can be programmed for repeat play as many as
three times to obtain the claimed duration. In
addition, the second trausport will play or re-
cord bidirectionally. Either can be programnted
for awtomatic recording, Transport A vielding as
many as five programs, cach on its own tape.

I'he top model of three Teac dual-transport
introductions, the W-660R ($599) also is an
automatic-reverse model. So are two of Tech-
nics’s announced dual-transport decks. The RS-
T8OR ($485) will record continuously on both
sides of the two tapes. With repeats of two C-
90s, the two wells can be programmed for a total
of 24 hours of music—louger than that afforded
by the Aiwa, but running 3 hours (as opposed o
7%) before the first repeat.

Pioneer, among the first to extend playing
ume with dual autoreverse transports, has two
new models; the CT-1370WR ($450), which
comes with a remote control handling all major
tuncuons, can record uninterruptedly for three
hours. Marantz and H. . Scott also have new
dual models. All of the decks mentioned to this
pomt ofter both Dolby B and C noise reduction.
I'he Pioneer CT-1270WR ($260 without remote
control) adds DBX.

Among Dolby-only models, the K-222 ($299)
and K- 142 ($229) are Yamaha's first dual-trans-
port decks. Three single-well models also have
been introduced by the company. Luxman's
three include two autoreverse decks, both with
DBX in addition 1o Dolby B and C. The K-106
($550) has Dolby HX Pro as well. Harman Kar-
don has added three medium-price models to its
line. Of Onkvo's three introductions, two are in
the Integra Series. The company’s three-head
1'A-2058 ($480) includes Dolby B, C, and HX
Pro; Automatic Accubias tape matching; and a
real-time counter. Rotel also has a deck with HX
Pro, the RD-870 ($499). Technics's top single-
transport machine is the autoreverse RS-B29R

D )

($295). Sansui’s entry is the quick-reverse D-
505R ($369).

Teac’s seven announced single-well mmodels
include three moderate-price autoreverse decks,
two of which oftfer DBX. Of the unidirectional
decks, the most impressive is the three-head V-
770 (3469), with Dolby HX Pro and bias adjust-
ment. But the most capabilities are incorporated
in the AD-7 ($999): a programmable autoreverse
recorder/player with Dolby B and C and DBX
and a bult-in Compact Disc player. For dubbing,
there's synchro-start (a common feature among
dual-transport decks), but the CD player has its
own output as well so that the entire unit can
function in a stereo system as if it were two sepa-
rate components. Parasound offers a similar
unit, the CDD-940, but without DBX. Even so,
these machines will probably get the record
companies all hot and bothered!

All wold, as you can see, there are some wor-
thy entries but few that can be called imnovative.
There may be a very good reason: Company
after company either wants to talk about DA'T
(digital audio tape) or decidedly wants not to talk
about it. Those in the first group seem to be say-
ing that it will come soon enough, and they want
us to be aware that they are among the DA’
movers and shakers. Those in the second group
seem to want the bloom to disappear from the
CD market before they commit time, energy,
money, and engineers to vet another program
format.

Whether any of these companies really wants
DAT to come is another matter. Opinions vary
all the way from ™ *Digital’ is the magic word—
just watch our dust when DA'T arrives™ to *"Who
needs it?”" In the meantime, | suspect, bets are
being hedged. This is not the time to look for
adventurous, limited-market technological mav-
ericks among analog cassette decks when so
many eyes could be turned toward a new format
by the beginning of next vear. R
(CONTINUED ON PAGE 54 )
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CLOCKWISE FROM TOP LEFT: 84O
BEOCORD $500 CASSETTE DECK, DBX
18X-DS DYNAMIC-RANGE PROCES-
SOR, LUXMAN K-106 AUTOREVERSE
CASSETTE DECK, AND CELLO AUDIO
PALETTE EQUALIZER

M B ER 1 9 8B & 53



/

[4 &
. o
\‘\__/
N
\
\\
\
\
34 H G

!

; MISCELLANEOUS

f;)l

ACCESSORIES

JHIS COULD BE THE YEAR OF THE CORDLESS
headphones. You may recall that at the
previous CES. Sennheiser, an old hand at

making infrared wireless equipment, introduced
a 3-ounce model specifically designed with.
stereo TV in mind, mcorporating the SI-2 trans-
mitter ($145) and the HDI-2 receiver/headset
($149). Now Koss has announced its first model,
called the Kordless ($150). It consists of a

JCK/2007T infrared transmitter that plugs into

the headphone jack of anv stereo (or mono)
equipment and a JCK/2008 receiver/headset
powered by a 9-volt battery rated at 50 hours of
continuous use. On/off and volume controls are
supplied on the headset, which is a full-size, 10-
ounce model comparable in design to Koss™s
Pro-4X Plus wired headset.

Among new accessories from Recoton is the
Spliccomatic kit ($50), intended to simplifv splic-
ing of damaged Y,-inch videotapes. It even in-
cludes a pair of one-size-fits-all gloves so that
vou won't get finger oil on the tape’s oxide side,
which causes dropouts. Memtek has improved its
Memorex Safeguard System VHS head cleaner
($16). Disewasher has done likewise with its au-
dio cassette cleaners, combining the Perfect Path
Cassette Head Cleaner with the Capstan Pinch
Roller Cleaner to create the Svstem 11 ($10).
Bib’s disposable model (good for two cleanings,
with built-in fluid dispensing) 1s the Two-Shot,
for $1.79. Also a wet cleaner for audio cassettes,
Nagaoka's Wash Up Four ($12) 1s now available
through the Japanese compamy’s new North
American importer, Angstrom.

If vour stereo svstem combines equipment
that takes standard connectors with models hav-
ing DIN jacks, vou may find the needed adapters
in the Ora Electronics hne—which is called Auto
Spec because the adapters are intended chiefly
to solve these difficulties in automobile installa-
tions. They mav be easiest to find at dealers that
carry Blaupunkt, Alpine, Kenwood, Sonv, San-
sui, or other car-stereo brands that rely on DIN
connectors. But don’tlet that deter vou from
looking up what vou need for home systems.

A couple of furniture systems at the show
caught my eve. Custom Woodwork and Design
has come up with the Projection Screen Cabinet
Svstem ($850) for discreetly storing screens for
front-projection monitors. You can either closet
a curved screen behind optional flipper doors
($400) or take advantage of the system’s flat
screen that rolls down i front of a bookcase (an
optional bookcase insert is available for $300).

Talwar's furniture designs also ofler a host of
features vou won't find elsewhere—{rom built-in
(and, optionally, line-noise-filtered) AC-power
strips with master on/oft switches to a whisper
fan for forced-air cooling and thumbscrews that
simplify removal of the cabinet back for access to
the system connections, Marble tops can be vi-
bration-isolated to hold a turntable. Custom fin-

ishes are available, and Talwar will even refinish
vour speakers to match, if necessary. All this
doesn’t come cheap (say. $1,500 for a well-
cquipped highboy). but if you're interested and
can find no dealer representing the company,
write Talwar at 311 West Point Terrace, West
Hartford, Conn, 06107, R.L

BLANK TAPK

EEUEAPE. DESPITE THE PUBLIC RELATIONS BUILDUP
| for RDAT, remains an analog medium in the
£ home (VCRs with digital adapters aside). At
CES. TDK did exhibit samples of its prototype
digital cassettes—just as it did its 8mm samples
before entering that market—but probably only
1o proclaim its prominence in the field. Dolby
Laboratories has been equally vigorous in dem-
onstrating Dolby SR (Spectral Recording—sce

June “Currents”) as a way of achieving digital-

like specs with analog tape, but that’s not going
to be a home svstem within the foreseeable fu-
ture.

Meanwhile, TDK last spring announced im-
proved SA and SA-X Type 2 formulations. The
latter is said to be exceptionally low in noise and
to have achieved a major advance in reduction of
bias noise, in particular. Indeed, the revised SA-
X is claimed by a TDK white paper to have “the
lowest noise level of any tape in the world.” Fur-
thermore, the company says that ""unless there
are improvements made in the noise levels of
tape decks, we have reached the limits of noise
reduction by this technology [continued refine-
ment of magnetic particles].” Mavbe now s the
logical time for DAT's debut.

More recently, TDK imtroduced two new cas-
sette shells and a new tape formulation. The C-
Thru shell, currently available only with TDK's
standard Type 1 AD tape and designated AD-S,
is made of a special rigid, vibration-damping
plastic to control mechanical resonances. The
new formulation, a Tvpe 4 metal, is a spin-oft
from the company’s work with 8mm tapes and
employs an improved Finavix magnetic particle.
It 1s loaded in another antivibration shell, this
time constructed in two lavers, with a new hub
design and a dual-spring pressure pad. The
designation for this tape/shell combination
is MA-X,

Fuji has upgraded its cassette tapes based on
the Beridox ferricobalt particle to FR-1 Super
(for "normal’ bias) and FR-1I Super (“chrome”
bias). Sony, too, has upgraded its formulations
across the board. The top Type 2, UX-Pro. 1s
loaded in a shell with ceramic tape guides and an
improved pressure-pad design. Improvements
are claimed as well for Maxell XL-S and MX cas-
settes.

In additon to upgrading its F-1, JVC has in-
troduced two new cassette formulations: UF-1
and UF-11. UF-1 is the premmum ferric, F-1 the
relatively inexpensive one in this lineup. In
videotape, JVC has upgraded its barium-ferrite
magnetic particle to improve its Super HG and
HG Super grades and added Super Pro to its
VHS-C (1'C-20) cassette hne. RL.



Summer CLEARANCE

S A CHANGE OF PACE, HOW ABOUT A COLUMN OF
Alwofcrs? For example, Rick Nelson's Memphis
Sessions (Epic FE 40388) and Motown Remembers Mar-
vin Gaye (Tamla 6172 T'L), both posthumous issues of
previously unreleased material. According to Rose
Clayton's Memphis Sessions liner notes, “Elvis [Pres-
ley] said if James Dean could sing, he would probably
sound like Rick Nelson.” To which I politely re-
spond, “So what?” I expected more from this rela-
tively minor artist, but for mv own reasons: His
*“Iravelin® Man™ and “Garden Party™ are acute ac-
counts of one Hollywood child-star's innocence and
cynicism, respectively. Memphis Sessions reflects Nel-
son’s penchant for rockabilly, but by alternating bal-
lads and rockers, it inadvertently reveals his major
limitation: a Velveeta-smooth voice that distin-
guishes itself only on the slow stufl. Rerun those old
Ozzie and Iarnet epilogues for an accurate picture of
Rick(v) the rocker—strictly a celluloid fantasy.

Marvin Gaye's duet with Kim Weston on Motoun
Remembers's **Baby (Don’t You Leave Me)" Synco-
pates sweetly, and ““The World Is Rated X" is one of
his more idiosyncratic sexual/political metaphors.
Plus, Gaye is casually, charmingly indifferent on
“That’s the Way It Goes," and he makes clear, in the
lyrics of “*Baby, I'm Glad That Things Worked Out
So Well,"”" that the title is a lie. These disparate "60s
outtakes will put David Ritz's Gave biography, Divid-
ed Soul, on my reading list, but the sum of them hardly
cquals the star’s 1982 Midnight Love comeback. And
why should it, except that with this third posthumous
Gaye release, I'm starting to wonder if there is an
equivalent to The Basement Tapes in the vaults.

Now for two follow-ups: the Ramones' .4nimal Boy
(Sire 25433-1) and Rick James's The Flag (Motown
6185 Gl.). After we raved about the Ramones' Too
Tough to Die (see Crispin Sartwell's review, February
1985), I hate to admit it, but these Queens, New
York, locals are beginning to bore me. That's be-
cause .{nimal Boy narrows their image down to a cari-
cature. The tracks on this album are one-dimension-
al, predictable—except for **Hair of the Dog ™ and the
brilliant My Brain is Hanging Upside Down (Bonzo
Goes to Bitburg).” (Last year's controversial 12-inch
of that song, unavailable here except as an import,
was released immediately after said Bonzo's equally
controversial European trip.) Most irritating of all is
the litany of “African™ grunts that introduce **Ape-
man Hop." reducing this seminal group to an aural
Flintstones.

Rick James is depressed. The Flag's *'Painted Pic-
tures™ preaches futility, “Slow and Easy™ struts with
pretentiousness, and **Rick’s Raga'™ noodles aimless-
ly. The antidrug ““Free to Be Me,” the red-black-and-
green “Freak Flag,” and “Funk in America/Silly Lit-
tle Man™ are decent enough—funk tracks with clout.
James must have wanted The Flag to be the “mulu-
million-selling pleaser™ Havelock Nelson forecast in
his September 1985 review of the artist's Glow. Keep
trving, Rick. Georgia Chnisigau
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PReVIEWING THE LP PREVIEW

I'S THAT TIME AGAIN . .. TIME FOR HIGH FIDELITY'S
chclusi\'c preview of the forthcoming vear's classi-
cal recordings. In this issue we list the new L.Ps that
are scheduled to appear in retail stores as winter ap-
proaches. Next month we bring you the Compact
Discs. The news this year—though it should come as
no surprise to readers of these pages over the past
few months—is that for the first time, the number of
new CDs is expected to equal or surpass the number
of new LPs. But before you hear the tolling of some
dreaded bell, I quickly add: The margin is close.
That's why this month’s preview carries the title **Vi-
nyl Survives!™

Of course, it’s not just vinyl, but vinyl and cassette
that make up the listing. And cassette shows no sign
of weakening on the retail front, despite the rapid de-
velopment and growing selection of truly portable
Compact Disc players. All that can be said for the LP,
however, is that it has proven its viability for another
vear, partly because limited CD production capacity
has stalled some labels' plans to phase out the vinyl
disc and partly because certain repertory is simply
not going to sell well enough 1o make CD release
profitable in these days of tight CD supply. By the
time you read this, CD sales figures for many major
classical labels will have effectively reached parity
with LP figures.

Noteworthy this year is the trend toward polariza-
tion of the repertory. The big international labels ap-
pear to be less willing than ever to take chances on
unconventional works or unfamiliar composers.
However. the small domestic labels, especially
Bridge, Laurel, Orion, New World, and CRI, seem
more determined than ever to probe the unexplored
corners of the literature. Nonesuch, which is not real-
ly a small label, has provided a certain degree of lead-
ershipin this area. Pro Arte, also not asmall label, has
pretty much abandoned its commitment to any but
the most commercially safe of composers. With the
larger labels, it 1s a rare release that departs from the
beaten path: fortunately, Erato is still offering an al-
ternative.

Every eftort has been made to insure the accuracy
of our preview listings. The fact that a recording ap-
pears on the list does not, however, guarantee that it
will be released in the coming months—only that as
of press time, this was the intention of the label or its
distributor. Please note the following use of abbrevi-
ations, alone or in combination, in this vear's pre-
view. For performing forces: Ac (Academy), C
(Chamber), Ch (Choir, Chorus), E (Ensemble), F
(Festival), O (Orchestra), Op (Opera), P (Philhar-
monic), Qn (Quintet), Qr (Quartet), R (Radio), S
(Symphony), and St (State), or their foreign-lan-
guage equivalents. For production and packaging:
Where known, the number of records in multidisc
setsis given in parentheses at the end of a listing; oth-
er parenthetical symbols are d (digital), h (historical),
1 (live), m (mono), and r (domestic reissue). Initials
and first names appear only as needed. Ted Libbey
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CHALLENGING
DESIGN.

HOW BOB CARVER CREATED A NEW
MAGNETIC FIELD AMPLIFIER WITH THE
SOUND CHARACTERISTICS OF A $3000

MODEL, SATISFIED SOME OF THE WORLD'S
MOST HIGHLY TRAINED AUDIO EARS...
AND HOW YOU CAN OWN HIS DESIGN
FOR UNDER $500.

Bob Carver's newest Magnetic Field
Amplifier is sending shock waves through
the staid audiophile world. Because it won
a challenge that no other ampilifier de-
signer could even consider.

The M-10t was judged, in extensive
listening tests by one of America’s most
respected audiophile publications, to
be the sonic equivalent of a pair of legen-
dary, esoteric mono amplifiers which
retail for over fives times as much.

A DESIGN FOR THE CHALLENGE OF

MODERN MUSIC REPRODUCTION.

Before you learn the fascinating details
of Bob Carver's unprecedented feat, let's
consider the final product of that chal-
lenge. An amplifier design which stands
on its own merits in any case, with aston-
ishingly high voltage/high current out-
put and exclusive operation features. An
amplifier for the demands of compact
digital discs, VHS Hi-fi and other wide
dynamic range playback media.

THE M-1.01:

¢ Has a continuous FTC sine-wave
output conservatively rated at 200
watts RMS per channel into 8 ohms
from 20Hz to 20kHz with no more
than 0.15% THD.

O Produces 350-500 watts per channel
of RMS power and 800-1100 watts
peak power for transients. (8 ohms and
4 ohms respectively)

¢ Delivers 1000 watts continuous sine
wave output at 8 ohms in bridging
mode without switching or modification.

O Employs Bass Phase Inversion circuitry
that can essentially double current out-
put at low frequencies.

O Has a -110dB signal-to-noise ratio and
no need for noisy external fan, making
it exceptionally quiet

¢ Includes elaborate safeguards includ-
ing DC Offset and Short Circuit Power
Interrupt protection.

¢ Is capable of handling unintended
l-ohm speaker loads without shutting
down.

O Uses a power display capable of 1 milli-
second peak response time and instant
warning of clipping.

Accurate to as little as 1d8, the M-10t's 2olor
power meters respond within a millisecond of a
transient impuise, identify momentary clipping
and serve notice of protection circuit activation,

POWER FOR THE CHALLENGES
OF MUSICAL WAVEFORMS.

The rating differences between the
M-10t's FTC and Carver's continuous

MAXIMUM POWER OUTPUT OF THE M-1.0t
INTO A 4 OHM LOAO
PEAX POWER FOR TRANSIENTS
GREATER THANM 1,000 WATTS

POWER FOR SUSTAINED MUSIC
500 WATTS RMS

§ 5 53588

WATTS PER CHANNEL

g

TIME (SECONOS)

The Carver M-10t delivers massive power at all
important output levels.
RMS power reserves represent Bob's
insistence that electronic designs should
address real world problems. He rea-
soned that the M-1.0t must excel at

reproducing those types of power wave-
forms that are most essential to music’s
stunning impact and realism.

First there are the instantaneous peak
transients — the sudden individual attacks
of each musical note which demand a tre-
mendous amount of amplifier power.
While these waveforms last less than
1/100 of a second, they form the keen
edge of musical reality.

Next come combinant musical crests
of demand from multiple instruments
and their harmonics. These longer-term
power demands usually come and goin
less than a second, yet can tax all but the
most powerful amplifier.

Thus, even at 8 ohms and at extremely
high output current levels, the Carver
M-10t not only delivers over 800 watts
of peak power for momentary musical
transients, but can provide over 350
watts RMS of long-term power for
demands lasting up to 20 seconds. More
power, more current and more voltage
than any other comparably-priced
amplifier.

Fig. 1

Two distinctively different approaches to son)
excellence.

THE MAGNETIC FIELD
AMPLIFIER VS. CONVENTION.
Audiophiles, critics and ultimately
other manufacturers have accepted



the wisdom of Bob Carver’s innovative
approach to delivering power in musical
terms. Yet only Carver has so elegantly
translated theory into practice.

Figure 1 shows the new Carver M-10t
Magnetic Field amplifier. It weighs 20
pounds and runs cool to the touch.
Behind it is the outline of the pair of leg-
endary mono amplifiers you'll read more
about below. Even individually, they can
hardly be lifted and demand stringent
ventilation requirements. And yet, accord-
ing to some of the most discriminating
audiophiles in the world, Bob's new design
is their sonic equal.

The ultimate secret lies in the patented
Magnetic Field Coil (figure 2) employed in
the Carver M-10t. Instead of increasing
cost, size and heat output with huge stor-
age circuits, Magnetic Field Amplification
delivers its awesome output from this
small but powerful component. The result

Fig.2

A single Magnetic Field Coil supplants traditional
heavy power supplies.

is a design capable of simultaneous high
current and high voltage. A compact cool-
running design that fills your room with
sound, not bulk.
CARVER'S GREAT AMPLIFIER
CHALLENGE.

On the merits of its enviable specifica-
tions and features alone, the M-10t could
easily have become another industry
benchmark of power, accuracy and
economy.

But Bob is never satisfied. He felt that
his fifth Magnetic Field Amplifier design
should be even more remarkable.

So last year, he made a bold offer to
the editors of Stereophile Magazine, one
of America’s most respected audiophile

| publications. He claimed that he could
make special modifications to his new
amplifier design which would enable it to
sound EXACTLY like any high-priced,
esoteric, perfectionist amplifier (or
amplifiers) the editors could choose.

Moreover, his design work would not
happen in his Lynnwood, Washington lab-
oratory, but in a motel room near Stereo-

| phile’s offices in New Mexico. And would
match the M-10t’s final sound to any con-
tender in 48 hours!

As the magazine put it, “/f it were pos-
- sible, wouldn't it already have been done?
' Bob's claim was something we just
' couldn't pass up unchallenged.”

Out of respect, ethics (and even a little
bit of awe), neither Stereophile Magazine
nor Carver will divulge the name of the
legendary “world class” mono vacuum
tube amplifiers that were selected as the
M-10t’s contender.

Suffice to say that what transpired in
the next 48 hours is high fidelity history. It
makes great reading in Stereophile, Vol. 8,
No. 6, or in the reprint we'll send you on
request.

MUSIC IS THE FINAL PROOF.

The Stereophile evaluation team was

- admittedly skeptical (“We wanted Bob to
| fail. We wanted to hear a difference”)

\‘ B ¢
( A[M JR Corporation, PO Box 1237, Lynnwood, WA 98046

POWERFUL

MUSICAL

| They drove both amplifiers with some

of the finest components in the world.
Through reference speakers that are
nothing short of awesome.

But it was their ears and carefully
selected music ranging from chamber to
symphonic to high-impact pop that led
them to write, “...each time we'd put the
other amplifier in and listen to the same
musical passage again, and hear exactly
the same thing On the second day of lis-
tening to his final design, we threw in the
towel and conceded Bob the bout. Accord-
ing to the rules... Bob had won.”

The inquiring audiophile can't help but
wonder if M-10t production models will
sound as good. Ask the man who designed
it. “l promise they will sound exactly the
same. And just as good. In fact, | stake my
reputation and that of our company on it”

SHARE THE CHALLENGE
AND THE VICTORY,

The real winner is you. Because you
can own world class, superlative electron-
ics at reasonable prices by visiting your
nearest Carver dealer. Compare the new
M-10t against any and all competition.
Including the very expensive amplifiers
that have been deemed the M-1.0t’s sonic
equivalent. But even if you can't make
that comparison, you won't be surprised
when the M-10t lives up to every other
claim made in this ad.

What you will be surprised at is just
how affordable this much power, musi-
cality and accuracy can be.

SPECIFICATIONS: Power, 200 watts/channel into
8 ohms 20Hz to 20KHz, both channels driven
with no more than 0.15% THD. Long term, sustained

RMS power, 500 watts into 4 ohms, 350 watts into 8 ohms,
Brigged Mono RMS power, 1000 watts into 8 ohms. Noise,

-110dB IHF A-Weighted. Frequency Response, +0-3dB 10Hz-

100KHz. Slew Factor, greater than 200. Weght, 20 Ibs.
Finish, light brushed anthracite, anodized

ACCURATE

Distributed in Canada by Evolution Technology



INYL

-

750 upcoming LP and cassette releases from more than 65 labels

For some background on this year's LP and cassette preview, an explanation of the abbreviations used, and
comments on a few of the trends reflected in the listings, see Ted Libbey’s " \Medlry. ™

ACANTA (Germany)
(distributed by German News)

Beethoven: Fidelio. Konetsni, Seefried, Rall,
Schétller, Alsen; Vienna StOpQ). Bshm (m).
Fnt: Wunderhch: Anas and Songs (m)

RAUCHEISEN EDFTION

Gnieg Lieder (m, h).

Liszt Lieder (my, h)

Reger Lieder (m, h).
Schubert Lieder (m, h).
Schumann Lieder {m, h).
Weber Lieder (m, h)
IWolf Lieder (m. h)

AMON RA
(distributed by Qualiton Imports)

Beethoven: Sextet; Octet. Classical Winds.
Scarlattis /larpsichord Sonatas. Cole
John Playford’s Popular Tunes. 'The Broadside Band.

ANGEL EMI

Adams [¢ Postillon de Lonjumeau. Aler, Anderson;
Fulton (d).

Bartéks Concerto for Two Pranos, Percussion, and Or-
chestra; Sonata for Two Pranos, and Percussion. K.
Labeque, M, Labeque; City of Birmingham
SO, Rattle.

Beetheven: Complete Piano Tnos. Perlman, Ash-
kenazy, Harrell (d).

Beethoven: Symphonies Nos. 1, 5. Philadelphia O,
Muu (d).

Beethoven: Symphomes Nos. 6, 7. Qverture to the
Creatures of Prometheus. BBC SO, Toscanini (h).

Beethoven: Symphones Nos. 6. 8 London PO,
Tennstedt (d).

Berllioxs Roméo et [uliette. Norman, Aler, Estes; Phil-
adelphia O, Muti (d).

Bornsteln: Fancy Free; Facsimile; On the Toun; Can-
drde Overture. St Louis SO, Slatkin (d).

Bizet: /. 1rlesienne (complete). "Toulouse O, Plasson
(d).

Copland: Symphony No. 3: El salon México: Danzon
Cubano. Dallas S, Mata (d).

Handels .{/cina. Auger; Spitalfields F, Hickox.

Moaydn: \Nelson Mass: Paukenmesse. Dresden SO,
Marniner (d).

Maydnt Symphomies Nos. 102, 104. English CO,
Tate (d).

Mabkler: Symphony No. 8. London PO, Tennstedt,

Messliaen: Turangalila. City of Birmingham SO,
Raule.

Mozart: Concert.inas. Battle; RPO, Previn.

Mozarts /ano Concertos Nos. 24, 27. Zacharias;
Dresden SO, Zinman (d).

Moxzart: Symphomes Nos. 35. 31, St. Martin's Ac,
Marriner (d).

Pwccinls \adama Butterfly. Callas, Gedda; 1.a Scala
O&Ch, Karajan (r).

Purcells Ode to St. Ceatha’s Day. ‘laverner Consort,
Parrott (d).

Ravel: \/irons. Stravinskys Prtrowska. Prokoflevs
Sonata No. 7. Toradze.

Ravels Orchestral works. Rovat PO, Previn (d).

Ressinis !/ barbiere di Stugha. Callas, Gohhi; Phil-
harmonia O, Galliera (r).

Salnt-Saens: Symphony No. 3; Danse macabre: Le
rouet d Omphale. Orchesire National de France,
Ozawa (d).

Schuberts Trout Quintet. Leonskava; Alban Berg
Quartet

Sibeliwss Symphontes Nos. 3. 7. City of Birmingham
SO. Ratle

Stravwss, b3 Die Fledermaus. Popp, Domingo,
Baltsa, Brendel; Munich RO (d).

Stravss, Ra3 .10 sprach Zavathustra; Till Eulenspregel.
London PO, Tennstedt (d)

Tchaikovsky: 7hr Nutcracker. Roval PO, Previn
(d).

Verdi: Otello. Domingo Richarelli, Diaz: La Scala,
Maazel.

Villa-Lobes: Bachanas Brasileiras, Nos. 1. 5. 7. Hene
dricks: Roval PO, Badtiz (d).

Wagner: Operatic .inas. Behrens; Munich R,
Schneider

Artof Tito Schipa

Carols from Kings College, Cambndge

Placido Domingo: 1enna, Ciy of My Dreams. English
CO, Rudel.

Kursten Flagstad Sings Wagner (h).

Rrewsler Encores. Perlman, Sanders (d).

Opera Recital. Balisa; Munich RSO, Zedda (d).

The Record of Smging, Vol 4

Twenty Seraphim tape issues will he added (o the
catalog this month, and 10 Angel Master Se-
ries releases will appear in Octoher.

Angel Records, 1750 N. Vine St., Hollywood,
Calif. 90028.

ARABESQUE

Brabkms: Aano Quarters. Cantilena Piano Qr

Dvodaks Quintet for Double Bass and Stnng Quartet.
Karr, Portdand Qr.

Dvoibhks Slavonic Dances (ong. version for pano, four
hands ). Balsam, Raps.

ARIEL RECORDS
(distributed by Fonodisc International)

Gowned: Faust (highlights). Vordls Aida (highlights)
Yeend, Cassel; New York City Center OpQ),
Halasz (a, h).

Merbert: Orange Blossoms (highhghts); The Only Girl
(highlights). MacRae, Warenskjold: Dragon (a,
h).

Rodgers and Marts Dearest Enemy (highlights ). Dome
aldson: 1Vhooper (highlights). Macrace, Farrell,
Cantor; Dragon (a, h).

Schwartxs Revenge unth Music ( highlights). Yow=
mans: Through the Years (hghlghts). MacRae,
Connor; Dragon (a, h).

Maunce Chevalier and Jeanette MacDonald: Three Clas-
sic Frlm Musicals (Love Parade: Love Me Tomght:
One Hour unth You) (a. h).

An Evening with Cole Porter. Merman, Raitt, Wright,
Nero; Voorhees (a, h).

Prima Donnas on Broadway. Swarthout, Farrell, Mun-
sel. Kirsten, Pons (a, h)

Rare Romberg: 11ighlights from Rosalie; Nina Rosa; East
Wind. MacRae, Benzell, Connor; Dragon (a,
h)

Romberg Conducts Romberg (a, h).

Tomght We Sing (soundtrack). "inza, Peerce, Peters.
Melba (soundtrack). Munsel (a, h).

AUDIOSOURCE

Sec Lyvrin, Phonic, Rene Gailly
Audiosource, 1185 Chess Dr., Foster Cuty, Calif.
094404

sis
(distributed by Qualiton Imports)

Mandel:s Duat Dominus; Concerto grosso m G mmor, Op.
6, No. 6. Von Outer, Martinpelto; Stockholm
Bach Ch., Drottminghélm Baroque F, Ohrwall.

Sibellws: Anllervo Symphony. The Ongin of Fire: San-
dels; March of the Finmsh Cavalry: Have You Cour-
age?: War Song of Tyrtaeus; Academic March: Fin-
landia. Mauila, Hynninen: Laulun Ystivin
Male Ch, Gothenhurg SO, Firvi (2).

Sibellwss Pohyjola's Daughter; Rakastava: Tapiola, Im-
prompiu Gothenburg SO, Jirvi.

Sibelivs: Symphony No. 7. Kuolema: Night Ride and
Sunnse. Gothenburg SO, Jirvi.

Elgart /ntroduction and Allegro; Sevenade: Chanson de
Nt English CO, Menuhin

Frimls Chansonette. Fastman-Dryden O, Huns-
berger.

Maydns \elson Mass. Banchetto Musicale, Pearl-
man.

Merberts The Amencan Girl. Eastman-Drvden O,
Hunsberger.

Hemmel: Prano Sonatas (complete). Hohson.

Chnstmas Eve. Rohert DeCormier Singers and E.
beCormier

All recordings are Direct Metal Mastered

Arabesque Recordings, 1995 Broadway, New
York, N.Y. 10023.

Stonh t Serenade, Op. 31. Gothenhurg SO,
Jarvi.

The Burlesque Trombone: Music by Rabe. Serocki. Bern-
stein, Chopin, Péntinen, and others. Lindberg,
Pontinen

Flute and llarp: Music by Doppler, Badings, Naderman/-
Tulou. Mozetich. Aitken, Goodman.

The Magmficent Organ of St. Lambertus Church, 1lol-
land: Old Spamsh and French Organ Music. Qort-
merssen.

Prano Music by Satie. Pontinen.

Swedish Radio Symphony Orchestra—50 Years Record-
ings from 1928-1979.

The Virtuoso Harp: Music by Fanre. Tourmer. Dussek,
Flagello, Sal=¢do, Prokefiev. Goodman.
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BONGIOVANNI
(distributed by Qualiton imperts)

Aslells Symphony in F minor. Clwwapls Concertos for 11-
olin, Stnings, and Continuo®. Indrigo. Negri; Me-
notu*.

Bachs St. Mark Passion. Hellmann, Sutkowski; War-
saw ChOp, Bok (2).

Bellinls .1delson ¢ Salvim. Gustavsson, Lander, To-
biasson, Morling, Johnson (2, I).

Catalanit Deyamce. Garaventa, Basto, Garbato,
Massis, Zardo: Konig (3, 1).

Ressinlt Quatre mendiants et quatre hors d oeuvres. Ba-

vaj.

Schoenberyt | ‘anations on a Reatative, Op. 40). Ton-
lolls Antica preghiera; Larvatus Prodeo. Guillows
Toccata for Organ. Furrini.

Simeniss Prano Concerto; Quadnlles. Banchierls
Canzone Nos. 1, 3, 11* Guideui; Jotti. Ferrara
Conservatory Brass E*.

Guseppe Campora: Opera Anas; Primo Zambruno: Opera
Anas (h,m, r).

Rinaldo Grass:: Opera Anas (h, i, 1).

Great Banitones ( 1900-1920s ): Bellantom. Montesanto,
Bommi (h, m, r).

Great Bantones (1900-1920s): Prmi, Corsi, Corvadetts,
Parms (h, m, ).

Aureliano Pertile: Opera Anas (h, m, ).

Giuseppe Valdengo: Unpublished Anas (h, 1, m, 1).

Cartert The l'ocal Works (1975~1981 )—4 Mirvor on
Which to Dwell: Syninga: In Sleep, In Thunder;
Three Frost Songs (1980 version). Speculum Mu-
sicac.

Machevert Natures Breath; Spectres Pansiens®. Prism
CO. ASKO E of Amsterdam®, Black, Fotvis®.

Weerinent !'io/in I'anations; Fantasia; The Long and
the Short: Six Preces. Hudson, Wuorinen.

Amencan Pransts Senes, Vol. 1: Aleck Kans Plays Works
by Chopn, Carter, and Schumann (cassette only)

Amenican Pranmists Senes, Vol 2: Lambert Orkis Plays
Works by Crumb and Wermck.

New Music with Gutar, Vol. 4: Dand Starobin Plays
Works by Kurtag. Kolb, Norgdrd, Revnolds, and
Machover.

A Slavic Sampler unth Guitar. Starobin.

Bridge Records, G.P.O. Box 1864, New York, N, Y.
10116.

CAMBRIA

Bleands Chamber Works.

Prano Music of Florence Price. Waites.

Selected V'ocal Works by Elinor Remick Warren. Gibson
(d).

Cambria Records, P.O. Box 374, Lomita, Calif.
90717

(< 14

Francks Symphony in ) minor. Vancouver SO,
Akiyama (d).

Rachmaninotts /rano Concerto No. |. Dehnanyis
Vanations on a Nursery Song. Litel#fs Scherzo.
Ozolins; Toronto $O, Bernardi (d).

Shostakevichs I'10/in Concerto No. 1. Stakvk; To-
ronto SO, Davis (d).

Ychailkeovsky: Romeo and Juliet; Francesca do Rimim;
Capnicao ltahen. Vancouver SO, Barshai (d).

A Tnbute to Paviova: Works by Glazunov, Tchaikovsky,
Rubinstein, Minkus, Delibes, Drigo, Adam, and
Saint-Saéns. Quebec SO, Streatleild (d).

Music by Canadian and Amencan Composers: Works by

Beethovent Piano Concerios (6). Kuerti; ‘Toronto
SO, Davis (3, d, cassette only).

Canadian Broadcasting Corporation, P.O. Box
6400, Station A, Toronto, P. Q. M5W 1E6
Canada.

CBS MASTIRWORKS

Beethevent Sonatas for Prano and 10hin, 1'ol. 2: Nos
5-8, 10. Istomin, Stern (2).

Beethevent Mano Concertos Nos. I, 2. Perahia; Con-
certgebouw (), Haitink.

Dveteks Cello Concerto; Waldesruhe: Rondo, Op. 94
Ma; Berlin P, Maazel.

Glerdamos Frdora. Marton, Carreras, Kinces, Gre-
gor: Hungarian R&TVSO&Ch, Patané (2).
Glasss Linstan on the Beach (highlights). Philip Glass

E.

Glasst Satvagraha (highhights).

Kaydws Symphomes, 1ol. 11: Nos. 60), 63, 66, 67, 68,
69. L'Estro Armonico, Solomons (3).

Mahler: Symphony No. 3. Balisa; Vienna P, Maazel
(2).

Mexzarts The Complete Prano Concertos, 1'ol. I: Nos.
1-6, 8, and K. 107, Nos. I-3. Perahia; Fnglish
CO3I).

Mozerts Sonatas and I anations for Flute and Keyboard.
Rampal, Ritter

Redgers and Hammerstelnt South Pacfic le
Kanawa, Carreras, Baughan, Patinkin; Am-
brosian Singers, London SO, Tunick.

Puwccinit .inas. Marton; Bavarian RSO, Patané.

Puccinls Turandot (highlights). Marton, Carreras,
Ricaarelli; Vienna $tOp(), Maazel.

Tchalkevskys The Nutcracker. Royal PO, Thomas
(2).

Children’s Songs. Rampal, André.

Glenn Gould: Bach, Vol 5, The Toccatas (2).

Liberace.

The Glenn Gould Legacy. Vol. 4: Works by Berg, IHinde-
mith, Krenek, Prokofiev, Schoenberg, Scnabin (3).

Music of Willham Walton.

CBS Masterworks, 51 W. 52nd St., New York, N. Y.
10019.

CENTREDISCS

Evangelistas Clos de vir®. Gowgeont | oix Intimest
Reas Treppenmusik®. Viviers Pour 1'ohin et Clar-
tnette®. Grinhauz®, Dumouchel®; M. D. and Y.
Parentt; Les Evénements du Neufl E, Vaillan-
courtt; Société de Musique Contemporaine
du Québec, Garant* (d).

Canadian Music Centre, 20 St. Joseph St., Toron-
to, P. Q.. M4Y 1J9, Canada.

CLAVES
(distributed by Qualiton imports)

Bachs Goldberg I'anations. Dihler.

Debwssys 11orks for Prano. Antonioli.

Fawrés Quintets for Prano and Stnngs, Opp. 89, 115.
Fauré Qn of Rome.

Krommers Concertos for One and Two Claninets
Friedli, Pay; English CO, Pav.

Mendelssohnt 1orks for Cello and Prano. Starck,
Eschenbach.

Mezarts Horks for Prano, Four I1ands. Duo Cromme-
lvnck.

Rossinds Flute Quartets (4). Gral, Carmina Tt

Works for Clarinet Quartet. Music by Albinom, Farkas,
Harder, Tischhauser, Tomas:, and others. Swiss
Clarinet Players.

Scheecks ['nter Sternen. Fischer-Dieskau, Holl.

Barber, Copland, Congliano, Coulthard, Di d,
Gnffes, Herbert, Ives, Komorous, McDougall, Pre-
vost, Ridout, and Willan. CBC Vancouver O,
Bernardi (2. d).

CONSORTIUM

See GSC, Laurel Record.
Consortium Recordings, 2451 Nichols Canvon,
Los Angeles, Calif. 90046-1798.

CRD
(distributed by Qualiten Imports)

Povl Le Bal masqué; Le Bestiare; Tnio for Prano,
Oboe, and Bassoon; Sextet. Allen; Nash E, Friend.

Scarlattl, D.3 Keyboard Sonatas. Black.

Waltent The First Shool. Tippetts Festal Brass with
Blues. Brittent Russian Funeral Music for Brass
and Percussion. irelands 4 Downland Suite. 1.on-
don Collegiate Brass, Stobart.

Blitzstelns ano Concerto. Plckert Keys to the City
Prano Concerto®. Barrewt, Picker®; Brooklyn P,
Foss (a).

Brlefs Canto; Concert Ftude; Cantares; Moments. Neth-
erlands RSO (a).

Bresmicks Wiy weben, wir weben; Stnng Quartet No. 2*
Musical Elements, Asia. Alexander Qr* (a).

Cohent Quintet for Clannet and Stnngs. Corys Aper-
tures; Profiles. Karis, Flax, Atlantic Qn (a).

Collinss String Quartet; Prano Works®. Manhatan Qr.
Johannsen* (a).

Costinescws Cantec apelor tarm (Song to the Rivers of
My Country); Jubilus; Comme des longs nuages. Bu-
charest RSO (a).

Davidovskys Shir ha shinm; Romancero.* Bryn-Jul-
son; Parnassus, Korf. Syzygy New Music E,
Livingston* (d).

Kolbs Toccata; Apello; Soundings. Kipnis, Gotilieb, E
Intercontemporain (a).

Randss Cant del sole; Cantr lunaticr. Sperry, Planta-
mura; SONOR E, Rands (a, Direct Mctal Mas-
ter).

Read: Symphony No. 4. Dicks {dagio. Cleveland O
(a. I, Direct Meal Master).

Schweantner: \Music of Amber. lveys Solstice. Wash-
ngton Contemporary Music Forum (a).

Slegmelsters Ways of Love®; Langston llughes
Songs*. Bazelent Piano Worksf. Williams*,
Mandel®, Maximilient (a).

Sue Ann Kahn, flute: Works by Luening, Rochberg,
Schickele, Riegger (d)

Music from Eastman: Works of Wilder and Blank (a).

Carole Terry, harpsichord: Works by Albnght, Cowell,
Persichetti, and Rorem (a)

Composers Recordings, Inc., 170 W. 74th St., New
York, N.Y. 10023.

CRYSTAL

Allanbroeks Commencement Exeraises; Night and
Morning Music. Hewssenstamms Ensembles for
Brass Quintet. Btlers Sonic Sequence. Annapolis
Brass Qn.

Blocht Second Sonata for V'iolin and Prano. Gamers So-
nata for Iolin and Prano. Harth.

Hindemith; Seint-Sdi Sonatas for Bassoon and
Prano. Bachs Suttes. Weisberg,

The Brass Ring: Music by Gregson, Ienze, Iindemith,
Leclerc, and Lutoslawsht

James Campbell, clarinet: John York, prano: Music by
Finzt, Hindemith, Lovreglio, and Wenar.

Alice Millar Chapel Brass Ensemble: Music by Bach,
Brahms, Strauss, WWagner, and others.

Anthony Plog. trumpet: Music by Campo, {1indemith, Pe-
trasst, Plog, and Tull

Mer Rimon, horn: Music by Desidn, Mathis, Reinhardt,
Simgagha, and Tcharkovsky. Rimon; lsrael P,
Amos.

Thomas Stevens, trumpet: Music by Anthel, Bernstetn,
Daunes, Stevens

Crystal Records, Inc., 2235 Willida Lane, Sedro
Woollev, Wash. 98284.

DELL’ARTE
(distributed by Germen News)

Beethovens Sonatas. Petri (h, |, m)
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Fawrés Cello Sonatas (2). Wyrick, Wild (d).

Mezarts Pano Concerto No. 20. Petri; R Beromun-
ster O, Schmid (1957 broadcast).

Prokefiev: Piano Concerto No. 1. Sh kovich:

Webern, Schoenberg: Horks for Sinngs. Litwin,
Griffiths, La Salle Qr (d).
Agnes Baltsa Sings Greek Songs (d).

Six Preludes and Fugues from Op. 87. Richter:
Czech P, Ancerl (a. h).
Toscamm Conducts (h, |, m).

Bacht English Suites Nos. 2, 3. Pogorelich (d).

Bachs Orchestral Suites (4). Musica Antiqua Koln (d).

Beethevent Late Stnng Quartets. Melos Qr (3, d).

Beethovens \issa solemms. Cuberli, Schmidt,
Cole, Van Dam; Vienna Singverein, Berlin
PO, Karajan (2, d).

Beethoven: Piano Concertos Nos. 1. 2. Argerich;
Philharmonia ), Sinopoli (d).

Beethovens Piano Sonata No. 11: Kurf iirsten Sonatas
(2). Gilels (d).

Beethovent Pano Sonatas Nos. 5, 10, 19, 20. Gilels
(d).

Beethovont ano Sonatas Nos. 30, 31. Gilels (d).

Coplends Symphony No. 3; Quiet City. New York P,
Bernstein (d).

Debussyt La Mer; Prélude a U'aprés-mudi d un faune.

Ravelt Daphms et Chloé, Suite No. 2: Pavane pour une
infante défunte. Berlin PO, Karajan (d).

Elgar; Vavghan Williamss Instrumental Works
Orpheus CO (d).

Fawrés Requiem. Ravely Pavane pour une infante de-
funte. Philharmonia O, Giulini (d).

Franck; Debussy; Ravel: Sonatas for 'olin and Pr-
ano. Mintz, Bronfman (d).

Griegt Symphonic Dances; Lynic Suile; Norwegian
Dances (2). Gothenburg SO, Jarvi (d).

Waydnt Symphony No. 94; Sinfonia concertante. Vien-
na PO, Bernstein (d).

Mahlert Symphony No. 2; Lieder eines fahrenden Gesel-
len. Plowright, Fassbaender; Philharmonia
O&Ch, Sinopoli (2, d).

Mahlers Symphony No. 7. New York P, Bernstein (2,
d, .

Mahler: Symphony No. 9. Concertgebouw O, Bern-
stein (2, d. D).

Mozartt Don Giovanm. Ramey, Tomowa-Sintow,
Baltsa, Battle, Furlanetio, Winbergh, Malia,
Burchuladze: Berlin PO, Karajan (4, d).

Mozxarts Eine kletne Nachtmusik; Dwertimentos, K
131, 240a. Orpheus CO (d).

Mozerts Piano Concertos Nos. 15, 22. R. Serkin; Lon-
don SO, Abbado (d).

Mezarts Symphonies Nos. 25, 26, 27. Vienna PO, Le-
vine (d).

Mezarts Symphonies Nos. 30, 31, 32 Vienna PO, Le-
vine (d).

Meoxarts I'iolin Concertos (5); Rondos (2); .Adagio
Perlman; Vienna PO, Levine (3, d).

Mussergsky: Pictures al an Exhibiion. Ravels La
I'alse; Boléro. Berlin PO, Karajan (d).

Ravels Orchestral Works. London SO, Abbado (d).

Schobertt Siring Quartets Nos. 10, 13: Quartetisatz, 1.
703. Hagen Qr (d).

Schumannt Symphony No. 2: Cello Concerto. Maisky;
Vienna PO, Bernstein (d).

Schumannt Iolin Sonatas Nos. 1, 2. Kremer, Arger-
ich (d).

simopelis Lou Salome (suite); Chamber Concerto
Popp. Carreras, Planes; Stutigart RSO, E In-
tercontemporain, Sinopoli (d).

Strawss, R.¢ {inadne auf Naxos. Tomowa-Sintow,
Balisa, Battle, Lakes, Prey; Vienna PO, Levine
(3.d).

Strawss, .2 Four Last Songs: Die heligen drev Konige,
Selections fram Capriccio. Tomowa-Sintow: Ber-
lin PO, Karajan (d).

Verdls l.a Forza del destino. Plowright, Balisa, Car-
reras, Bruson, Burchuladze; Philharmoma O,
Sinopoli (3, d).

Wagwert Preludes and Overtures; Siegfnied Idyll. New
York P, Sinopoli (d).

Viadimir Horownt:: The Studio Recordings 1985. Works
by laszt. Scarlath, Schubert, Schumann, Scnabm
(d).

Manachi Songs from Mexico. Araiza (d).

Deutsche Grammophon, 810 Sevenh Ave., New
York, N.Y. 10019.

DYNAMIC
(distributed by Qualiton iImports)

Paganinis Sonatas for 1'iolin and Guitar (30). Bian-
chi, Preda.

Respighi; Ghedinit Sonatas for Violin and Piano.
Gulli, Cavallo.

Rossinis 24 petits nens. Mczzena.

Anas and Madngals. Music by Cacani, Kapsberger, Fres-
cobald, Sygasmondo d'India. Barazzoni, Volta.
Guitar Duo *'Bim-Sebastiani . Music by Breuwer, Sor,

Giuliami, Company

Eberley Sings Fauré. Eberley, Isaak.

Eberley Sings Liszt. Eberley, Isaak.

Skowronski Plays Grieg and Schumann. Skowronski,
Isaak.

1incent Alone: Works for Solo 1'i0lin by Bach, Ernst, Iin-
demith, Prokofiev, and Ysayé. Skowronski (2).

Eb-Sko Productions, 17261/2 Sherman Ave., Ev-
anston, 11l. 60201

ERATO
(distributed by RCA)

Bachs Preludes and Fugues. Alain (d).

Berliext L 'Enfance du Christ. Vagn Otter, Rolfe-
Johnson, Bastin, Van Dam: Monteverdi Ch,
Lyon OpO, Gardiner (2, d).

Berliox (arr. Lisxt)s /Harold in ltaly. Caussé, Du-
chable (d).

Borodin; Glinka; Tchaikovskyt Opera Anas. Vish-
nevskava; O National de France, Rostropovich
(d).

Charpentlert De profundis; Ceciha virgo el martyr
Musica Polyphonica, Devos (d).

Chawssons I.¢ Roi Arthus. Zylis-Gara, Quilico,
Windbergh; O National de Paris, Jordan (d).

Debwssys Ahama; Jeux: Le Martyre de Saint-Sebastien.
Rotterdam PO, Conlon (d).

Enescos Symphony Concertante for Cello and Orchestra
(premiere); Surte No. 3. Ormezowski; Monte Car-
lo PO, Foster (d).

Falla \ights in the Gardens of Span. Albénixzs lbena
Argerich; O de Paris, Barenboim (d).

Francks Beatitudes. 1.c Brun, Berbié, Jefles, Ren-
dall; Ch of R France, O National de Paris, Jor-
dan (d).

Galwpplt The Fall of Adam’s (premiere). Zampieri,
Schmiege, Rigacci, Palacio; I Solisti Veneti,
Scimone (2, d)

Gossect Regruem. Ghent Madrigal Ch, Musica Poly-
phonica, Devos (2, d).

Handelt Tamerlano. Ragin, Robson, Argenta,
Chance; English Baroque Soloists, Gardiner
(3. d).

LeClairs Scylla et Glaucus. Yakar, Brown, Crook,
Meritt; Monteverdi Ch, English Baroque Solo-
ists, Gardiner (d).

Lisx#s Chnstus. Valente, Lipovsek, Krause, Lin-
droos; Bratislava PCh, Rotterdam PO, Conlon
3.d).

Lisx s Organ Works. Alain (d).

Lisxts Les Preludes; Mephisto Waltz; Procession Noc-
turne. Rotterdam PO, Conlon (d).

Magnard: Quartet (premiere). Via Nova Qr (d).

Mondelssohnt Paulus. Kenny, Balleys, Schacfer:
0O&Ch of Lisbon Gulbenkian Foundation,
Corboz (3. d).

Milhawd: Jacob’s Ladder; La Cheminée du ro1 René. Tr
of Paris, Soloists of R France (d).

Pendereckis Cello Concerto (premiere). Rostropo-
vich; Philharmonia O, Penderecki (d).

Prokofiov: Symphonies Nos. 1. 7. O National de
France, Rostropovich (d).

Prokefievt Symphony No. 5. O National de France,
Rostropovich (d).

Prokoflevs War and Peace. Vishnevskava, Miller,
Petkov, Ghuiselev, Gedda, Paunova: Ch of R
France, O National de France, Rostropovich
4, d).

Ravels .irias with Prano; Anas with Stnng Quartet
Amecling, Jansen, Vioti Qr (d).

Ravels Daphus et Chloé; Rhapsodie espagnole; Le Tom-
beau de Coupenin. O de la Suisse Romande, Jor-
dan (d).

Ravels L’Enfant et les sortiléges. Alliot-l.ugaz, Ra-
phanel, Michael, Huttenlocher, Garcisanz,
Sénéchal; O de la Suisse Romande, Jordan (d).

Ravels L 1/eure espagnole; Don Quichotte a Dulcinée.
Quilico: Nouvelle P, Jordan (d).

Ravelt Piano Concertos (2); Tugane: Shéhévazade.
Amoval, Duchable, Yakar: O de la Suisse Ro-
mande, Jordan (d).

Rossinit //ermione (premiere). Gasdia, Zimmer-
mann, Palacio; Monte Carlo PO, Scimone (3,
d).

Rowssels Bacchus et Anane; Surte in F. O de Paris,
Dutoit (d).

Rowsselt Symphontes Nos. I, 3. O National de
France, Dutoit (d).

Rowsselt Symphonies Nos. 2, 4. O National de
France, Dutoit (d).

Saint-Sedénst Quartels Nos. I, 2 (premiere). Viott Qr
(d).

Schubertt Sonata i B flat; Impromptus (2). Pires (d).

Schumann: Kreisleriana; Fantasia, Blumenstiicke.
Dalberto (d).

Stravinskyt Symphony in Three Movements; Jeu de
cartes. Rotterdam PO, Conlon (d).

Tchalkovsky: Roccoco l'anations. Dvefék: Cello
Concerto, Rostropovich: Boston $O, Ozawa
(d).

Tchaikovskyt Souvenir de Flovence: Serenade for
Stnings. Berne Camerata (d).

Tchaikovsky: Symphony No. 6. Boston SO, Ozawa
(d).

Telemann: Taffelmusik. Amsterdam Baroque O,
Koopman (d).

Van Wassenaer; Pergolesit Concerts grosst. Am-
sterdam Baroque O, Koopman (d).

ETCETERA
(distributed by Qualiton imports)

Bach, C.P.E.t Vi orks for Harpsichord and Violin (com-
plete). Uintenbusch, Stuurop.

Brittent Four Burns Songs; Charm of Lullabies®. Ken-
ny, Watkinson®.

Kerngeld: Piano Sonatas ( 3). Verschoor,

Menettis Songs (complete). Armstrong, Franscech.

Rachmaninetfs Preludes for Prano (27). Brautigam.

Sindingt Prano Music. Antoni.

FANFARE
(distributed by Intercon Music)

Davies: Concerto for Electric I'olin and Orchestra;
String Quartet®. Armin Electric Qr®, Poulson;
London SO, Kunzel.

Barogque Cello Concertos. Harnoy; CO Canada.

The Baroque Flute. Baxtresser: Toronto CO, A. Da-
vis.

El decameron negro. Townsend.

An Evening with Maureen Forrester and Andrew Dawis

The Great Gentleman of La Scala. Gighi, Schipa, Per-
tile.

The Great Ladies of La Scala. Muzio, Caniglia, Oli-
vero.



1 Got Plenty of Gershwin. Harnoy, Canadian Piano
Trio.

More Kunzel on Broadway. Winnipeg SO, Kunzel.

My First Concert ( Tiny Tots Senes). Rochester P, Jack-
son.

Tno. Brodie, Harnoy, Robertson.

FIFTH CONTINENT
See Label X", Move, Music Broadcasting Society
of New South Wales, Southern Cross.

Fifth Continent Music Corp, 1200 Newell Hilt P1.,
Suite 302, Walnut Creek, Calif. 94596.

FONODISC INTERNATIONAL

See Ariel, Premier.
Fonodisc International, Inc., 1501 Broadway, New
York, N. ¥, 10036.

GALLO (Switzeriand)
(distributed by Quealiten Imports)

Briquet: Sonata for I'iohn and Piano in E: Poémes for
Soprano and Piano. Jaquerod, Annen, Zan-
longhi.

Davprats /lom Quartets (4). Gallays Horn Quartet.
Op. 26. Punto Horn Qr.

Deviennet Quartets for Bassoon, 1'olin, Viola, and Cel-
lo(3). Walker, members of Alexander Qr.

Handelt Tno Sonatas. Garrido, Maurette, Milani.

Meszarts Clannet Quntet; Allegro in B flat for Clannet
and Stnngs, K. 91a(516¢); Stnng Quartet, K. 458.
Siegenthaler, Stamic Qr.

Ressinis Stabat Mater. Liculescu, Jaques, Zamfir,
Krause: Elans O&Vocal E, Crispini.

Tchalkovsky; Rachmaninoff: Songs. Diakov, Po-
dic.

Towrnier: Works for Harp. Reddin.

Vivaldis Concertos for Flute and Stnings, Op. 10, Nos. 2,
3. Quentxs Flute Concerto in ;. Magnin, Ba-
roque Strings Zurich.

e cancionero de la colombina. Glosas F.

Selva di varu passaggr: Halan Music of the 15th and
16th Centunes for Vi0la da gamba. Maurette, Gal-
let, Pandolfo, Rasi, Stock, Frantzen.

GASPARO
(distributed by Intercon Music)

Bach: Duets for Trumpets and Organ (arr. Harbach).
Butler, Geyer, Harbach.

Bergert Choral Music. Belmont Chorale, Kelly (d).

Froscobaldis 1orks. Matthews.

Meident !‘anations. Fesss Four Two-Part Inventions;
Scherzo ncarcatto; Fantasy Rondo. Dewneys Pyra-
mids. Tocco (d).

Rachmanineffs Sonata for Cello and Piano. Villa-

Lebes: Sonata No. I for Cello and Prano. Laufer,

Swedish CO (d).

bergt Kammersymphome (arr. Webern); Verk-

ldrte Nacht. Kohno, Kitt, Lanier Trio (d).

Strawss: Sonata No. | for I'iolin and Piano. Fawrés
Sonata for Viohn and Prano. Steck, Lewis (d).

Forteprano Reatal. Matthews.

Goethe Lieder. Jensen.

Music of Lawes and Jenkins. Oberlin Consort of Viols.

Ko

GERMAN NEWS
See Acanta, Dell’ Arte, MD) + G, Schwann.

German News Co., 220 E. 86th St., New York, N Y.
10028.

GRENADILLA
Cassette Releases

Brahmst Sonatas for Clannet and Prano (2). Sobol
(a).

Dahl; Kaviman; MacDowell: 1orks for Clannet
and Prano. Hesat Evecations de Slovaquie for Clar-
tnet, Viola, and Cello. Sobol, Long Island CE (a).

Diemend: Works for I'olin and Piano. McDulffie,
Black (a).

Warrist Concerto for Clannet, Prano, and Stnng Quar-
tet. Diamends Quintet for Clannet and Strings.
Sobol, Long Island CE (a, 1)

MHwsat 'iolin Sonata. Oliveira, Oci (a)

Musa; Richter: Piano Sonatas. Basquin (a).

Heybrechts; Lekow: Sonaitas for 1'iolin and Prano
Druian, Kalish (a).

Imbries Flute Concerto® Persichettls English Hom
Concertol. Baker®, Stacvt (a).

Rochberg: Carmival Music for Puano; Black Sounds for
Wind Ensemble. Nach Bach for Harpsichord (a).

Rorem: Five English Songs. Stavert Piano Quartet
Bonazzi; members of the Cantilena Chamber
Players (a, r).

Schickelo; Mamlok; Jolles: 11 orks. Shelton, Gra-
ham, Jubal Trio (a).

Wober; Baermann: Quintets for Clannet and Stnings.
Blount (a).

Juhwus Baker Plays Works for Flute (a).

Donot Anthony Dwyer. flute; Susan Almas: Mandel, pr-
ano. Works by Barber, Copland, Dahi, Piston, and
others (a).

Barbara Martin, soprana; Margo Garrett, prano. Works
by Gneg. Monteverdr. Mozart, Poulenc, and Strauss
(a).

Music by Edward Applebaum and Ellsworth Milburn (a).

Music by Kerr, Heden, Leuning, and Russo (a).

Music by Keuns and Cohn (a).

Music by Kingman, Dahl, and lvey (a)

San Franasco Contemporary Chamber Players (a).

Grenadilla Records, P.O. Box 1054, Englewood
Cliffs,N. ]. 07632,

[ 114
(distributed by Consertivm)

Paul Hindenith Anthology, 1'ol. 8: Quartet for Clannet,
1ohin, Cello, and Prano; Sonata for Oboe and Prano;
Ewght Preces Jor Flute: Canonic Sonatine for Two
Flutes: Concertprece for Two Alto Saxophones. Gray,
Kamei, Solow, Smith, Ellis, Stevens, Stokes,
Warkenton, Pittel, Rotter.

Paul Hindemith Anthology, V'ol. 9: Stnng Quartets Nos.
1,2

Paul Hindemith Anthology, Vol. 11: Stnng Quartets Nos.
5, 6.

Paul Hindemith Anthology, V'ol. 12: Septet; Sonata for
Frombone and Prano. Pecbles, Carno.

Paul Hindemith Anthology, 1'0l. 13: Stnng Tnos Nos. 1,
2.

GUN MAR

Schuberts Stnng Quartet in G major. Franz Schubert
T

Ron Blake, prano: Improvisations on tunes of Ellington,
Monk, Kenton, Kern, Joplin, Wonder, Russell,
Mompou, and Blake (d).

Contemporary French Homn: First Recordings of works by
Messtaen, Schuller, Dawnd, Apostel and Revnolds.
Hill (d).

Paul Motian Trio: Preces by Nabatov, Schuller, and Mo-
nhan

Orange Then Blue: Contemporary Jaz:/ Big Band.

GunMar Music, Inc., 167 Dudley Rd., Newton
Centre, Mass. 02159,

Berliox (arr. Lisxt)s /Harold en ltalie. Pasquier,
Heisser.

Boccherinis Works for Two Keyboards. Christie,
Rousset.

Byrds Pavanes and Galhards. Moroney (2).

Campras Requiem. La Chapelle
Herreweghe.

Carlssimis Duos. Jacobs, Molinari.

Charpentior: Suites from Circe and Androméde. Lon-
don Baroque, Medlam.

De Visées Vorks for Guitar. Andia (3).

Detillewxs Quartet. Rosamonde Qr.

Detillewxs Symphony No. | O National de Lyon,
Baudo.

Wandels .ia, Galatea ¢ Polifemo. Kirkby, Thomas;
London Baroque, Medlam.

Lellys 46s. L.es Arts Flonssants, Christie (3).

Monteverdis Selva Morale (excerpts). Les Arts Flo-
nissants, Christic.

Menteverdis | 'sspers to the I'irgin. La Chapelle Roy-
ale, Herreweghe.

Philips: Keyboard works. Buckley.

Ravels Complete Orchestral Works, I'ol. 1. () National
de Lyon, Baudo (2).

Scarlattis Kevboard Sonatas. Puyana (2).

Schumanns Lider. Moll.

Schtas The Seven Last Words of Chnst. E Clement
Janequin.

Vivaldis 1.’ Incoronazione de Dano. ledroit, Elwes,
Lesne, Visse, Mellon, Poulenard: K Baroque
de Nice, Bezzina (3).

Vivaldis Stabat Mater. Jacobs; F. 415, Banchini.

Scottish Dances. Broadside Band, Barlow

Royale,

HARMONIA MUNDI, U.S.A.

See also Harmonia Mundi (France), Harmonia
Mundi, U.S.A. Hyperion.

Harmoma Mundi, U.S.A., 3364 So. Robertson
Blvd., Los Angeles, Calif. 90034.

HARMONIA MUNDI, U.S.A.

Byrd: Masses: Assumption of the V'irgin; Natiwty; Three
Motets. Chanuicleer, Boto.

Handel: Opera arias. Jacobs, Philharmonia Ba-
roque O, McGegan.

As | Went to Walsingham: #7th Century English Broken
Consort Music. Alley, Odette, Nordstrom, Van
Evera.

HUNGAROTON
(distributed by Queliton imports)

Handels Brockes Passion. Zadon, Farkas, Bartfai
Barta, Lax, Minter, Bajan, Csanyi, Klietman,
De May, Bandi; Boy Ch, Capella Savaria,
McGegan (3, d).

Handels ater Music. Franz Liszt CO, Rolla (d).

Lisz#t Chnistus. Kincses, Solvom-Nagy, Takacs,
Nagy, Polgar: Dordu (4, d).

Lisz#s Piano Concerto No. 2; Totentan:. Ranki; Hun-
garian StO, Kovacs (d).

Pergelesis La serva padrona. Farkas, Gregor; Ca-
pella Savaria, Nemeth (d).

Verdis Macbeth. Cappuccilli, Kovats, Sass, Kelen,
Bandi, Pitti, Zadon, Mate, Gau, Toth; Hun-
garian RO&Ch, Gardelli (3, d).

The Complete _ute Music of Bakfark. Benko (d).

Roman Luturgical Songs (sung in Latin). Schola Hun-
garica, Dobszay, Szendrei (d).

HARMONIA MUNDI (FRANCE)
(distributed by Harmonia Mundi, U.8.A.)

Bachs Motets. | a Chapelle Rovale, Herreweghe (2).

Bachs Preludes and Fugues (7). Beothovent Sonala,
0p. 31, No. 2. Neuhaus.

Beothovent Complete Quartets, 1'ol. 1. Brandis Qr
(2).

HYPERION
(distributed by Harmonia Mundl, U.S.A.)

Beethovent Tnos, Op. 1. London Fortepiano Trio.

Berkeleys Chamber Music. Nash E.

Bruh Clannet Sonatas. King, Benson.

Brittens Coremony of Carols. Westminster Cathedral
Ch.

S £ P T EMBE R 1.9 8 6 ()]



Brivtent 1Winter Words; Michaelangelo Sonnets. John-
son.

Dvetak: Slavonic Dances (onginal version for piano,
Sfour hands). Noke and Krizos.

Deprés Organ Works Played on the Organ of St. Paul’s
Cathedral. Scott.

Debussy; Ravels Sinng Quartets. Fairficld Qr.

Fergusont Octel; 11olin Sonata; Bagatelles. Nash E.

Fiorille; Viettls itolin Concertos. Oprean; English
CO. Farber.

Lisxts Waltzes. Howard.

Lobot Requiem; Magalhaes Mass. Willam Byrd Ch.

Menteverdls Choral Music. The Sixteen.

Pruetoriust Chnstmas Music. Westminster Cathe-
dral Ch, Parley of Instruments.

Purcells Theater Music. Parley of Instruments.

Rachmaninotfs Mano Music, 1'ol. 4. Shellev.

Rachmeninetfs Mano Music, 1ol. 5. Shellev.

Schuberts Grand Duo. Noke and Krizos.

Guitar Recital by Marcelo Kayath.

Songs by Bernart de Nentadorn. Best.

The Art of Emma Kirkby.

The Castle of Fair Welcome. Gothic Voices.

INTERCON MUSIC
See Fantare, Gasparo.

Intercon Music Corp.. 454 Main Ave., Wallington,
N.J. 07057.

INTERSOUND
See Pro Ane.

Intersound, Inc., 14025 23rd Ave. N., Minncapo-
lis, Minn. 55441,

LABEL X"
(distributod by Fitth Continent)

Preyfuss: Film and T1" Music. Melbourne SO,
Dreviuss.

$meatont Chant of Jimmy Blacksmith (film score)
Australian SO, Smeaton.

LAUREL RECORD
(distributed by Consortivm)

Adlert Prano Trio No. 2 (premiere). Western Arts
Trio.

Baker: Struttin’ (premiere). David Baker's 21st Cen-
tury Bebop Band.

Barték: Sinng Quartet No. 3. Pro Arte Qr

Blechs Sinng Quartets Nos. 3. 4, 5; In the Mountains;
Paysages. Pro Arte Qr.

Busonls Scven Short Pieces for the Cultivation of Poly-
phonic Playing; Prelude and Etude; Perpetuum mo-
bile. V. Jochum.

Cavet Five New Age Songs®: Romantic Sonata; Elegy
Stevenson®; Cave.

Coriglianes Sonata for I'1olin and Prano. Fodor, Port-
ney.

Flagelles Sonata for i'olin and Prano; Declamation for
P'olin and Prano: Other Works. Fodor, Portney,
Pierce, Hess, Braccali, Paul Price Percussion
E.

Maydns Pano Trio i E flat: String Quartet in C*
Western Arts 'Tno; Pro Arte Qr®

Latet Prano Frio No. 3. Western Arts ‘T'rio,

Martlng Eight Preludes for Prano. V. Jochum.

Mendelssohn: [‘anations and Scherzo, Op. 81. Pro
Arte Qr.

Michelett Prano Trnio No. 2 (premiere). Western Arts
I'rio.

Morrowt Fhe Birth of the War God; The Canticle to
Brother Sun; And the Cloud Will Break. Western
Wind Vocal Group.

Mozerts .idagio and Fugue in C, K. 546, Pro Arte Qr.

Persichetths Six Sonatas for Harpsichord (premiere)
Comparone.

Rimsky-Korsakov: [ano Frio in (0 sharp minor
Western Arts 'ITio.

Roswers Prelude from Chromcle of 9. Concerto Grosso
No. I; A Gentle Musicke. Jerusalem S, Amos.

Rexsat Stnng Quartets Nos. 1, 2. Pro Arte Qr.

Schraders [ost {tlanns. Schrader.

Turinas Tno No. | Western Arts ‘Trio.

Ven Dierens Stnng Quartets Nos. 1. 2

Weberns langsamer Sal:; Six Bagatelles for Stnng
Quartet. Op. 9. Pro Arte Qr.

Western Arts Trio, Vols. 8,9, 10: World Premieves of Trios
by Borroff, Castillo, Scharf. Ding Shande, Smart

LONDON

Bachs Well-Tempered Clavier, Book 11. Schiff (2. d).

Beethovent Pano Concertos ( 5); Choral Fantasy. De
Larrocha; Berlin RSO, Chailly (3, d).

Beethevent Quartets, Opp. 127. 135. Fitzwilliam Qr
(d).

Berlioxs /o5 Nuits d'été. Franck; Chabrier; Bizet;
Fawré; Debussy: Songs. Souzay. Baldwin (d).

Berlioxt Roméo et Jubette; Symphome tnomphale et fun-
ébre. Krause, Quivar, Cupido: Montreal SO,
Dutoit (2, d).

Bellinit Norma Caballé, Sutherland, Pavarotu, Ra-
mev; Welsh National OpQ, Bonynge (3, d).

Bernstein (arr. Crees)s liest Side Story. Welll
(arr. Purser)t Klene Dregroschenmusik. Philip
Jones E (d).

Brucknert Symphony No. 9. Chicago SO, Solu (d).

Chopins Songs. Stderstrom, Ashkenazy (d).

Dvoiaki Serenades. .ondon PO, Hogwood (d).

DvoiFaks Symphony No. 9. Cleveland O, Dohnanvi
(d)

Gershwint {1 {mencan in Pans; Cuban Overture;
Rhapsody in Blue: Lullabye. K. Labeque, M. La-
beque; Cleveland O, Chailly (d).

Grieg; Schumanni Pano Concertos. Bolet; Berlin
RSO, Chaillv (d).

Mandel: Messiah (anas). Te Kanawa; Chicago SO,
Solt (d).

Mandelt Rodelinda. Sutherland, Ramey; Welsh Na-
tional OpO. Bonynge (d).

Maydnt Symphontes Nos. 95. 104. London PO, Solt
td).

Maydn: Symphontes Nos. 96. 101 1.ondon PO, Solti
(d)

Lisz#s Eme Faust-symphonie. Jerusalem: Chicago
SO&Ch, Soli (2, d).

Usx#t Franscendental Etudes: Consolations. Bolet (d).

Massenets Manon (ballet). Royal OpQO), Bonynge
(d).

Mozarts Die Entf iihrung aus dem Serail. Gruberova,
Battle, Winbergh, Zendik, Talvela, Quadtlieg:
Vienna P&StOpCh, Solti (2, d).

Moxart: Piano Concertos Nos. 8, 9. Ashkenazy; Phil-
harmonia O (d).

Mozarts Pano Concertos Nos. [8. 20. Ashkenazy;
Philharmoma O (d).

Mozartt Piano Concertos Nos. 24, 26. De Larrocha:
CO of Europe, Solti (d).

Mozart; Beethovens Quintets for Prano and YWinds
Lupu; Ensemble (d).

Mussorgsky; Rimsky-Korsakoffs Orchestral
Works. Montreal SO, Dutoit (d).

Powulenct Prano Works. Roge (d)

Prokofiovs Symphony No. 5. Dreams, Op. 6. Concert-
gebouw O, Ashkenazy (d)

Puccinit Tosca. e Kanawa, Aragall. Nuca; Nation-
al PO, Solu (2. d).

Rachmaninoffs The Bells; Fhree Russian Songs.
I'roitskava, Karczvkowski, Krause: Concertge-
bouw ), Ashkenazy (d).

Rachmaninotfs Piano Concerto No. 2. Addinsell
Warsaw Concerto. Ortiz; Royal PO, Atzmon (d).

Rachmeninotfs Pano Concerto No. 3. Ashkenazy:
Concertgebouw O, Haitink (d).

Rachmaninetfs 11orks for Cello and Prano. Harrell,
Ashkenazy (d).

Rimsky-Korsakotfs Orchestral Works. Philhar-
monia O, Ashkenazy (d).

Rodrige: Concierto de Aranjuez; Fantasia para un gen-
tilhombre. € I vo-Ted Concerto No.
{. Fernandez; English CO. Martinez (d).

Schubert: Sonata in B flat; Wanderer Fantasy. Ash-
kenazy (d).

Schumannt .{rabeske; Papillons; Symphonic Etudes.
Ashkenazy (d).

Schumannt Carnaval: Fantasie. Bolet (d).

Scriabin: Pano Sonatas Nos. 1, 4, 6; Preces, Op. 51.
Ashkenazy (d).

Shostakevich: Cello Concerto No. 2. Blocht Sche-
lomo. Harrell; Concertgebouw O, Haitink (d).

shostakevich: Pano Quintet; Seven Poems; Elégie;
Polka. Soderstrom, Ashkenazy, Fitzwilliam Qr
(d).

Stravuss, R.1 Don Quixote; Dance of the Seven 1eils (Sa-
lome). Harrell; Cleveland Q. Ashkenazy (d).

Stravinsky: Firebird: Fireworks; Scherzo fantastique.
Montreal SO, Dutoit (d).

Stravinskys /. 'Ihistoire du soldat; Renard. London
Sinfometta, Chailly (d).

Stravinskys Rite of Spring: Four Norwegian Moods.
Cleveland O, Chailly (d).

Stravinskyt Symphony No. I Scherzo fantastique. De-
troit $O, Dorati (d).

Tchalkovslyt Orchestral Works. Chicago S0, Solti
(d).

Tchalkovskys Orchestral Works. Montreal SO, Du-
toit (d).

Tchaikovsky: iano Concerto No. |. Dohnényit
I'anations on a Nursery Tune. Schiff; Chicago
SO, Solti (d)

Verdlt .{ida. Chiara, Pavarotti, Dimitrova, Nuccai,
Burchuladze; 1.a Scala O&Ch, Maazel (3. d).

Villa-Lobost Eludes: Preludes. Ginasteret Sonala.
Fernandez (d).

Zemlinskys Die Sejungfrau; Psalm 13. Berlin RSO,
Challv (d).

Baroque FHorn Concertos. "Tuckwell: St. Martin’s Ac,
Brown (d).

Jorge Bolet Encores: Works by Chopin, Debussy, De
Schlozer, Godowski, Mendelssohn, and Moszkowski.

Kyung Wha Chung,violin: Virtuoso 1olin. Moll, piano
(d).

Philip Jones Ensemble: Grand Marches (d).

Mostly Mozart, l'ol. 5: Mozart, Iandel, Bach (arr. Buso-
m). De Larrocha (d).

Joan Sutherland ( Silver Jubilee recording): Anas by Belli-
mi; Donizetti; Meyerbeer: Rosstmy; Verdr. Welsh Na-
tonal OpQO. Bonvnge (d).

Kt Te Kanawa: Chnstmas Songs. English ChO, Davis
(d).

London plans additional releases in its cassette-
only "Opera Gala™ series of extended-play
compilations. Also, a new series, “Jubilee
ADRM,” will appear, featuring significant re-
cordings trom London’s analog archive that
have been digitally remastered for release at
mid price.

OISEAU-LYRE

Bach: Cantatas Nos. 80, 147. Bach E, Rifkin (d).

Bacht Cantatas Nos. 106, 131. Bach E, Rifkin (d).

Beethovent Symphony No. 3. Ac of Ancient Music,
Hogwood (d).

Mandel: .{thalia. Sutherland, Kirkby, Rolf-John-
son, Bowman, Thomas. A. Jones; Ac of An-
cient Music, Hogwoaod (2, d).

Mozarts Serenades, K. 375, 388. Amadeus Winds
(d).

Mozarts Symphomes, K. 16a. 45a. 167. Ac of An-
cient Music, Hogwood (d).

Music from Holy Week. Schola Antiqua (d).

Rafael Puyana, harpsichord: Virtuoso Spamish Music (d).

ARGO

Mandel: Organ Concertos, Op. 4. Hurford: Amster-
dam ChO, Rifkin {d).

Mindemitht Sonatas for Organ Nos. 1. 2, 3. Krep-
treiter:t Toccata francese. Distlers 'ier Sprel-
stiicke. Hurford (d)

Baroque Organ Works. Hurford (d).



Baroque Ovgan Works. Hurlord (d).
Holy, Holy, Holy. Kings College Ch (Cambridge):
Cleobury (d).

London Records, 810 Seventh Ave., New York,
N.Y 10019

LYRINX
(distributed by Avdie Source)

Dvoeiaks Symphony No. 9. () des Jeunes de la Médi-
terranée, Tabachnik (a).

Vivaldis Concertos for Flute (3): Sfoma; Vohn Con-
certo. Mation; ¥, Strumentale di Venezia (a).

MD + G
(distributed by German News)

Burgdllers Pano Sonata in F minor. Schemanns /-
ano Sonata in F charp minor. Maruko (d).

Denlsow: Sonatas for Flute and Guitar. Meisen,
Fvers (d)

Dwpre: Organ Works. Schroeder (d)

Hummel; Beethoven: Sonatas. Ginzel, Richter
(d).

Lachner; Rheinbeorgor: Sonatas for Piano, Four
Iands. Piano Duo Keilhack (d).

Mmove
(distributed by Fifth Continent)

Caget Trio. Dreyfwsss Tro; Sebastian the Fox. Pls-
tons Three Preces, Op. | Swutherlands 1o,
Welss: /et sutte. Concentus E (d).

MUSIC BROADCASTING SOCIETY
OF NEW SOUTH WALES
(distributed by Fifth Continent)

Boyd: Red Sun; Cloudy Mountain. Bankss Three Epr-
sodes for Flute and Pano. Hansen, R.3 Sonata,
Op. 10. Pleshs Chu No Mar Flute Australia.

Chopint Polonaises; Mazurkas; Nocturnes. Fenvo.

Crumbs: Lleven Echoes of Autumn ( Echoes [); Night Mu-
sic. Rochbergs Contra martem et tempus; Dia-
logues. University of N.S.W. E.

Jesquint \issa de Beata Virgine; other works. CCh of
Svdney University.

Schubert: Piano Sonatas in F sharp minor, F major
Costantino

MUSICAL HERITAGE SOCIETY

Albinenit The Birth of .turora. Anderson, Zimmer-
man, Klare, Browne, Yamaj; | Solisti Veneti,
Samone (2, d)

Beeothoven: Quartets for rano and Stnings, WoO 36,
No. 3: Op. 16. An die Musik (d).

Beethoven: Symphomes Nos. 1, 3. 4. & Chicago SO,
Solu (3).

Bernstelnt Songs for l'owce and Ihano( complete). Alex-
ander, Crone (d)

Brahms: Symphonies (4); Tragic Overture; Academic
Festival Overture. Chicago SO, Solt (4)

Busht 1Works for Soloists, Chorus, and Orchestra. Rob-
ins, Bradley Grifliths, Mackntyre; Cardifl Poly-
phonic Ch&0, Jones (d).

Debwssy: Prefudes, Books 1, 2. Haimovsky (2. d).

Dvoialk; Deppler: |Vorks for Chamber Ensemble. () of
St. Luke's (d).

Elgars Overtures. Scotish National O, Gibson.

Fawrét Nocturnes (13 ). Préces breves, Op. 84. Crossley
(2).

Franck: Prelude, Chorale, and Fugue; Prelude, Ana, and
Fmale. Hancock (d).

Handels Firrworks Music; Water Music (sutte); Amanyl-
his (surte). Roval PO, Menuhin (d)

Mozart: Cosi fan tutte (arv. for uinds). Amadeus E.

Mozerts Siring Quintets, 1ol 1: Qruntets, K. 174, 515
Aronowitz, Amadeus Qr

Powvlenct Complete Music for Wind Instruments and -
ano. Arner, Routch, De Pever, Simenauer,
Glickman, Robison, Wadsworth (2, d).

Praeterivs: Canticum Trium Puerorum; Frve Motets.
Various performers.

Puccinls Messa di glona. Carreras, Preyv; Ambrosian
Singers, Philharmoma O, Scimone (d).

Remeww: /larpsichord Suites tn A minor, E minor. Pin-
nock.

Relcha: Wind Quintets, Op. 91, Nos. 1, 2. Ars Nova
Wind Qn.

Salnt-Saéns: Symphony No. 3. Rawsthorne; Lon-
don PO, Batiz (d)

Scarlattl, A.s Sinforie di concerto grosso( 12). 1 Musici
(2,d)

Schubert: Sonata in B flat; Impromptus Nos. 2, 3: Alle-
gretto. Goldsmith (d).

Scrlabing /hano Sonata No. 3. Rutsiein.

Scriabing Symphony No. 3. Concerigebouw O, Kon-
drashin.

Sibellwst Symphonies Nos. 1. 2; Finlandia; Romance.
Gothenburg SO, Jarvi (2. d)

Tchalkovskys /ano Concerto No. | Argerich: Roval
PO, Duton

Telomann: Sonatas for Vartous Wind Instruments
Kelber, Sous, Linde, K. Alfing, H. Alfing,
Sufwner, Tarr.

Thomsont /hano Works. Helin.

Art of the Bassoon: Works by Farago, Almenraeder,
Schibler, Andnessen, and Van Praag. Grossman,
Collier; Wind £,

The Buffalo Guttar Quartet Performs Muste by Dowland.
Bull, Bach, Mozart, and Brahms (d).

Canllon Music: Chnstmas Carols Arvanged for Canllon
Mvhre

Chnstmas Collechon. King's College Ch.

Concentus Musicus: Renaissance Chnstmas Music

Courtly Trumpet Ensemble Music by Biber, abelli, Kel-
ler, and Speer. Bengt Eklund's Baroque E, ‘Tarr.

Douglas Fawbanks Narvates Animals, Fish, and Prehis-
toric Monsters Do the Strangest Things (2, cassette
only).

Famous Adagios. Works by Barber, Grieg, Khachatunan.
Mascagmi, Rachmantnoff, Satie, and Schmdt
Monte Carlo PO, Foster (d).

Famous Waltzes by Weber, lvanovici, Komzak, fosef
Strauss, Lanner, Ziehrer, Lehdr, and Rosas. Vienna
Volksoper O, Bauer-"Theuss! (2).

The Lilting Banshee: Traditonal Atrs and Dances for
Celtic Harp. E. Monger. Billinge, Mcleod, G
Monger (d).

Mustc Box Chnstmas (d)

Music of the Muddle Ages. Songs of the Troubadours and
Trouvéres; Music of the Minnesingers and Bands-
men. Members of the Walther von der Vogel-
weide CCh: Studio der Friihen Musik, Binkley
4)

Solid Brass. Music by Bach, Ilolst, 1'aughan Wilhams,
and others. Solid Brass (d)

Stabat Mater: Music from the Eton Choirbook. '1'he Six-
teen, Christophers

The Trumpet Kings Meet Joe Turner

To Drive the Cold Winter Away: .1 Fireside Presentation of
Music for Merrymaking Down the Ages. St
George's Canzona, Sothcou.

MUSICMASTERS

Beasers Mounlam Songs. Fisk (are.)s WWorks for Flute
and Gutar, Fisk, Robison (d)

Gershwint Prano Music. Veri and Jamanis.

Mozarts /¢ nozze di Figaro (arr. for winds). Amadeus
E(d)

Telemannt Essercizn musicr. Aulos F (2, d).

Paul Whiteman at Aeohan Ilall Reenactment. Peress,
Hvyvman, Davis (2, d).

Musical Hertage Society, 1710 Hwy. 35, Ocean,
N.J. 07712,

NEW ALBION RECORDS

Cuwrrant Era Ora; For Cornelius. Oppens, Rzewski,
Curran

Subetnicks The Key 1o Songs: Return. California FAR
Unit, Subotnick.

New Albion Records, 584 Castro Si., No. 463, San
Francisco, Cahf, 94114,

NEW WORLD

Babbitts Pano Concerto. American SO, Wuorinen
(d)

Cartert l'anations for Orchestra; Prano Concerto. Op-
pens; Cinainnati SO, Gielen (a).

Carter; Machover; Melby; Shapeys i orks for I0-
hin. Le Dizes-Richard (d).

Chadwicks Symphony No. 2. Parkers .1 Northern Bal-
lad. Albany SO, Hegyvi (d).

Eldridget The Nifty Cat. Johnson, Pierce, Jackson,
Bryvant (a, r).

Paines Symphony No. 2. New York P, Mcehta (d).

Perle: Pano Works. Boriskin (d).

Rochberg: (Jboe Concerto. Dreckmant /’rism. Rob-
inson: New York P, Mchia (d).

Schumann: Symphony No. 7. Baladat Steel Sympho-
ny. Pitsburgh 8O, Maazel (d).

Sessions: Symphontes Nos. 4, 5; Rhapsody for Orches-
tra. Columbus S, Badea (d).

Stravinsky: Serenade in A: Sonata (1924). Welpet
Passacagha: Pastorale; Form I1: Broken Sequences.
Liebersen: Five Bagatelles. P. Serkin (d).

New World Records, 701 Seventh Ave., New York,
N.Y. 10036,

NIGHTINGALE
(distributed by Open Shy)

Gene Austin: The Votce of the "20s.
James Melton: Begin the Beguine.
Arthur Tracy, The Street Singer: Always in Song.

NONESUCH

Adamss The Chatrman Dances—A Foxtrot for Orches-
fra; Common Tones m Stmple Time: Two Fanfares.
San Francisco SO, De Waart (d).

Alberts Into Echpse: Flower of the Mountain®. Gor-
don; Smithsonian Chamber Plavers, Kendall.
Shelton: Y Chamber O, Schwarz® (d).

Bachs /larpsichord Music. Gibbons (d).

Bach; Beethoven; Mozartt Prano Music. Hors-
rowski (d).

Beothoven: Sonatas for Prano and Cello. Bylsma, Bil-
son (fortepiano) (d).

Brahms: [ate Piano Musie, meluding Opp. 76, 116,
119 Goode (d)

Larson: IVater Music 19854, Pawless Three Movements
Jor Orchestra. Minnesota O, Marriner (d).

Relch: Larly Works—Prano Phase; Clapping Music; It's
Gonna Ramn; Come Out. Steve Reich and Musi-
cians (d)

Relch: Sextet: Six Manmbas: New York Counterpont
Steve Reich and Musicians (d).

Schwontnert Distant Runes and Incantations; A Sud-
den Rambow: Sparrows. Shelton, Oppens; St
Lows SO, Slatkin (d).

Wellls Theater Songs. Stratas: ¥ Chamber O,
Schwarz (2, d).

Anghieus, Kirkby; The Consort of Musicke, 'Thomas,
Rooley (d)

A Balanchine Album: Shavinsky: Agon. [hindemith: The
Fowr Temperaments. Tchaikovsky: Serenade; Emer-
alds (an. Fauré). New York City Ballet O, Irving
(2,d).

Chopin Recital. R. Laredo (d).

A Renaissance Chnstmas. Boston Camerata, Cohen
(d).

World Saxophone Quartet: Onginal composihons

World Saxophone Quartet Plays Duke Ellington (d).

John Zorn: Music of Ennio Morncone.

Nonesuch, 75 Rockefeller Plaza, New York, N. Y.
10019
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NORTHEASTERN

Chnstmas Antiphores: Works by Schiitz. Praetonus, Bax.
Schedt, Pimkham. John Oliver Chorale.

Dish Rag. Possum "N Taters, Fluffy Ruffle. and Other
Rags by Women. V. Eskin.

Roland Ilayes: Spintuals; .irt Songs (3, h).

Northeastern Records, P.O. Box 116, Boston,
Mass. 02117,

OPEN SKY
See Nightingale.

Open Skyv Records, Mcher House, 10735 Vernon,
Huntington Woads, Mich. 48070.

Bachs Partitas Nos. 1. 5, 6. Mann-Polk.

DeMars: Desert Songs. Hackbartht \eiropolis. Ari-
zona St New Music E.

Onslowt Sonatas for Prano, Four Ilands. Chinn and
Brings.

Prokotiev: Sonata No. 2 for ol and Prano. Tehal-
kovskys Four Pieces. 'Iscitlin, Briskin.

Schuller; Schwartxs Piano Quartets. Atlanta Virtu-
osl.

$chumann! Fantasia. Maydn: Sonata in (. Beetho-
ven: Sonata in E mmor, Op. 90. Briskin.

Stanchinsky: /v Pieces. Medtmer: Sonata remunis-
cenza. Rechmaninetfs Mano Sonata No. . Feo-
tanov.

Szymanowski: Piano 11orks. Barroll.

Tcheropnin: Sonatina in F minor for Timpan and Pr-
ano. Beethovent !'anations on a Natonal Song.
Barték: /lunganan Peasant Songs: Other Works
by Chopn, Fauré. and Poulenc. Howat.

Torkanowsky: Piano Quartet. Weset l'anations
New England Piano Qt

Casseues Releases

Brahms: 7o i A; Sonata i D, Op. 78 (ar. for cello

and prano). Beebe, . Lewis, C. Lewis.
Flute and Guuar Works. Greenberg, Bogdanovich

Orion Master Recordings, Inc., 5840 Busch Dr.,
Malibu, Calif. 90265.

OWL RECORDING
Direct Metal Mastered Releases

Adamsi Forest Without [eaves. Arctic CO&Ch (d).

Berger: Tnio. Wheelers Fantasy Dances. Davidson:
March Detours; Funes of Complexity. Dinosaur
Annex Musical E (a).

Real-Time Duplicated Cassette Release

Computer Music from the Stanford University Center for
Computer Research in Music and Acousties: Works by
Jaffe. Chafe, and Schottstaedt (d)

Owl Recording, Inc., P.O. Box 4536, Boulder,
Colo. 80306.

Bach: Six Partitas. Steuerman (2, d),

Beethovent Diwabellt 'anations. Arrau (d)

Beethoven: Mano Concerto No. 4; 32 I'anations, WoO
80. Arrau; Dresden StQ, Davis (d).

Beethoven: Symphony No. 6: Consecration of the
Iouse Overture. St. Martin's Ac, Marriner (d)

Chabrier; Dukas; Saint-$aéns; Gliéres /lorm
Concertos. Baumann; Gewandhaus O, Masur
(d).

Gluck: Iphigenie en Taunde. Montague, Aler, Allen,
Massis: Monteverdi Ch, Lvon Op O, Gardiner
(2,d).

Hoaydn: Nelson Mass. Hendricks, Lipoveek, Araiza,
Meven: Bavarian RSO, Davis (d)

shis Cello Concerto; Concerto for QObor and
Harp. Schifl, U. Holliger, H. Holliger; Bavar-
1an RSO, Lutoslawski (d).

Lutoslawskis Symphony No. 3; Les Espaces de sommerl.
Fischer-Dieskau; Berlin PO, Lutoslawski (d)

Mozarts Symphonies Nos. 31, 35. O of 18th Century,
Bruggen (d).

Schubert: I interrase. Fischer-Dieskau, Brendel (2,
d)

$pohrs Die letzten Dinge. Shirai, Lipoveek, Protehka,
Holle; Sudfunk Ch, Stuttgart RSO, Kiihn (d).

Stravss, R.$ Lieder. Norman. Parsons (d).

Wagner: 1esendonk Lieder. Berllozs Les Nuils d'élé.
Baltsa; London SO, Tate (d).

Berustein by Boston. Boston Pops, Williams (d).

Philips Records. 810 Seventh Ave., New York, N.Y.
16019,

PHONIC
(distributed by Audio Sovurce)

Rameaw: Works for Iarpsichord. Cogen (a).

PREMIER RECORDS
(distributed by Fonodisc International)

Avlent.{imencanegro Suite; Songs from Stage and Screen
Kaye, Howard (d).

Berling The Music Box Revues. Soloists and O of the
Premier Theater (d)

Gershwint Patter Songs (d)

Herberts Babes in Toyland (complete). Soloists,
Ch&O of the Eastman School of Music (2, d).

Lane; Leewers [Juckleberry Finn. Eight songs from un-
made film production. Welll; Anderson: Rafl
on the River ™ (five songs from unfimished stage play ).
Soloists, chorus, and instrumental ensemble
(d)

Classical Music by Hollywood Composers (d).

Rags and Other Riches. New York Jazz F. (d).

Really Romberg: Unusual Theater and Popular Songs by
Sigmund Romberg. Soloists: O of the Premiere
Theater E (d).

Symphome Jazz: Works by Amencan Composers. Soloists;
New York Jazz E (d).

Symphonic Sousa (d).

Maryanne Telese, soprano. 1et My Song Fill Your Heart
A Remembrance of the American Concert Song
Howard (d).

The Paul Whiteman Aeohan Iall Concert: A Re-creation
Soloists; New York Jazz E (2, d).

PRO ARTE
(distributed by Intersound)

Bach: Goldberg V'anations; Itahan Concerto. P. Serkin
(2. d).

Beethovent /Mano Concertos Nos. 3, 4. Sherman;
Ceech PO, Neumann (d).

Beethoven: Mano Concerto Nos. 5. Sherman: Crech
PO, Neumann {(d).

Beethovent ano Sonata No. 29 (Ilammerklmner)
P. Serkin (on modern piano: d).

Brahmss Pano Concerto No. I. P. Serkin: Adanta
SO, Shaw (d).

Brahmst Piano Concerto No. 2. P. Serkin; Adanta
SO, Shaw (d).

Brahms: ['olin Concerto; Academic Festrval Ouverture.
Silverstein; Uah S (d).

Chopint Nocturnes; Ballades; Fantasies (selections on
modern prano). P. Serkin (d).

Dvoraks Overtures. Houston SO, Comissiona (d).

Dvotaks Slavomc Dances, Opp. 46, 72 (complete).
Houston SO, Comissiona (d).

DvoFaks !'wolin Concerto; Serenade for Stnngs; Serenade
for Wind Instruments. Utah SO, Silverstein (d).

Ellingtont |1 orks. Gershwin: Overture to Gul Crazy
Rochester PO, Kunzel (d).

Gershwing .in American 1n Pars. Coplands Our
Town (swite). Bornstelng On the Town (excerpts).

Ives: Central Park in the Dark. Utah SO, Silver-
stein (d).

Gershwin: Concerto in F (arr. Grofé); Three Preludes.
Sherman; O of St. Luke's, Schuller (d).

Grieg: Sinng Quartel. Gershwing Lullabye. Puecinit
Chrysanthemi. Phil Arte Qr (d).

Lisx#3 Sonata in B mnor; Don Giovanm Fantasy. Sher-
man (d).

Mozarts Clarinet Quintet. Webers Introduction,
Theme and Vanations. Gigliot, Phil Arte Qn
(d).

Mozart: Eine kleine Nachimusik. Haydns Serenade.
Schebert: Quartel in E flat. Cleveland Qr (d).

Mozarts Sonatas, K. 570, 576; Rondos. P. Serkin (d).

Mozxartt | 1olin Concerto No. 5; Prano Concerto No. 19;
Rondo 1n A. P. Serkin, Silverstein; Rochester
PO, Silverstein (d).

Schumann: Symphomes (4). Houston SO, Comis-
siona (d).

Tchaikovsky: Stnng Quartets (complete). Cleveland
Qr (2. d).

Tchaitkovsky: !olin Concerto; Serenade for Sinngs;
Andante Cantabile. Utah SO, Silverstein (d).
Tchaikovsky: Halzes. Houston SO, Comissiona

(d).

Vivaldi: Bassoon Concertos (4). Miller; St. Marv's C
Plavers, Marrmer (d)

Chnstmas Favontes on the Paramount Theater Organ (d).

Marches on the Paramount Theater Organ (d).

Music from Great Films on the Paramount Theater Organ
(d).

The Music of Richard Rogers: Lagoon, All Points West,
Ghost Town, and selections from Carousel, Oklaho-
ma, and The Sound of Music. Rochester PO, Kun-
zel (d).

Orchestral Marches. Houston S, Comissiona (d).

Sabre Dance: Orchestral Dances by Brahms, Grieg, and
others. Houston SO, Comissiona (d).

Syncopated Clock and Other Favontes by Levoy Anderson.
Rochester Pops, Kunzel (d).

1olin Encores. Silverstein (d).

PROTONE
Cassctte Releases

Martinws ii0lin Concerto No. 2. Pistent 1'iolin Con-
certo No. 1*. Kautman: French National O, Big-
ot. London SO, Herrmann® (a, h).

Tochs Sonata No. 2: Quntet, Op. 64. Toch, Kaufman
Qr (a, h).

Double Exposure—Saxophone. Woods, V. Morosco,
Roccisano, V. Morosco (a).

Music for Flute and Pano by Copland, Piston, Dello joio,
and Muczinski. Padorr, Swearingen (a).

Protone Records, 970 Bel Air Rd., Los Angeles,
Calif. 90077.

QUALITON IMPORTS

See Amon Ra, Bis, Bongiovanm, Claves, CRD, Dy-
namic, Etcetera, Gallo, Hungaroton, Savdisc,
Thoroton, Tima Club.

Qualiton Imports, 39-28 Crescent St., Long Island
City. N. Y. [1101.

Beethoven: /*ano Concerto No. 4. Rubinstein; Lon-
don PO, Barenboin (r).

Beethoven: Symphony No. 3. Philadelphia O, Or-
mandy (r).

Gershwint {n. {mencanin Pans; Cuban Overture; Por-
gy and Bess (A Symphomie Picture). Dallas SO,
Mada (r).

Griegs Concerto in A mnor. Rachmaninetfs R hapso-
dy on a Theme of Paganimi®. Rubinstein; RCA
$O. Chicago SO*, Wallenstein, Reiner® (r).

Mussorgsky: Horks. London SO, Abbado (r).

Tchalkovsky: Capricao Italien. Dallas SO, Mata (r).

Tchailkovskys Sleeping Beauty. Philadelphia O, Or-
mandy (r).



Vavghan Williams: Pastoral Symphony. l.ondon
SO, Previn ().

Wienlawskis Concerto 1n 1) minor. Lalet Symphomie
espagnole®. Heiterz; RCA S, Solomon, Stein-
berg® (r).

RCA RED SEAL

Beethovent ano Concertos ( 5). Ax; Roval PO, Pre-
vin

Beetheovent Sonatas i F minor, Op. 57; m E flat, Op
34, No. 3. Edelmann

@rehmst Mano Works. Rubinstein (2, 1)

Srwhms? Serenade No. . St Louis SO, Slatkin (d).

Chopint Pano Works. Rubinstein (3. 1)

Chepint Sonata in B minor; Polonaise-fantaisie; Mazur-
kas. Edelmann

Coriglianot Pied Piper Fantasy. Galway, Fastman
Philharmonia, Effron

Dvotaks Sining Quartet, Op. 51 Kodalys Siring
Quartet, Op. 10. Guarnerni Qv

Maydnt Pano Sonatas. Ax

Haydnt Seven Last Words, Op. 48 Guarneri Qr.

Laderman; Schickelet Siring Quartets. Audubon
Qr

Mozartt !'wola Quintets (complete). Kavafian, lene-
bom, Kashkashian; Guarneri Qr.

Meoxartt I'iolin Concertos, K. 207, 21}, 216, 219
Ughi; O da Camera di Santa Cecilia

Nielsent Flute Concerto. Galway

Schuberts Dic schone Miillenn. Hagegdrd. Levine.,

Schvmannt Liederkres: other songs. Hagegard,

Schubach

$h kovicht Symphony No. 5. St. Lowis SO, Slat-
kin.

Stravinsky (arr, Tomita): The Rite of Spring. To-
mita

Ennco Caruso: The Complete Caruso, Vols. .2, 3 (h,m)

James Galway: Chnstmas Album

James Galway and the Chieftans

Jubia Migenes-Johnson: Operetta LP.

Richard Stoltzman: Jaz: Fusion uith Bill Douglas: Works
by Steve Rewch

RCA Records, 1133 Avenue of the Amencas, New
York, N. Y. 10036

RENE GAILLY
(distributed by Avdio Source)

Decadtt Pano Works. Groslot

Femtym: Frises—Crénaux. Schmits Préludes joyeun
Great Symphonic Band of the Belgian Guides,
Nozy

Glerlewxt Sonata No. [. Liss#t Funérailles. Serim=
bint Poémes, Op. 32, Nos. |, 2; Sonata, Op. 53.
Ritzen.

Mompouwt Complete Prano Works. Huybreghts

Servals, A.F.t Souvenir de Spa. Servais, dot Quartet
Adrien Frangois Servais E

Tchalkovsky; Wolf: Elgert Serenades. | Fiam-
minghi, Werthen

Telemann: Cantatas. Vandersteene: Telemann
Consort

The Walter Borykens Claninet Chorr: Works by Bach, Jan
Coeck, [Heim, Lutoslawskr, and Schubert

Double-Bass Reatal. Coppicters, Eeman

Guitar Recital. Brioen.

SAYDISC
(distribtved by Qualiton Imperts)

Full Your Glasses: Fraditional English glees. Canterbury
Clerkes, London Serpent Trio,

Flewr du fura: French Accordion Music. Pauly.

Jox to the World: Music for Panpipe and Organ. Schmi,
Struber

Keep the Homefires Burning: Songs and Music from World
War I from the onginal recordings

Pleasnres and Freasures

Under the Greenwood Free: Dance music and carols assoct-
ated with Thomas Iardy. Melstock Band

Wellsprings: Psalms and Plainchant from the Nuns of
Stanbrook .1bbey

SCHWANN (Germany)
(distributed by German News)

Bacht 1! of Fugue tarr. Styne). Hellwig, Wagner
Berlin RSO, Zender (d)

Sarmann; Cramert Concerl Preces for Two Clannets
and Orchestra. Mendelssohnt Konzeristiicke
Opp. 113, 1 H. Narious performers (d)

Berwald: Septet in B, Prano Quantet in C minor. Con
sortium Classicumn (d)

Khachaturian; Gretchaninotfs (/o Concerto
Thomas; Bamberg S, Thomas (d)

Tischenkeo; Galzvmov: (rllo Concertos. Pergamen-
shikov; Munich RSO, Shallon (d)

All recordings are Direct Metal Mastered

DIMENSICNAL PURITY

| ——

SOUTHERN CROSS
(distributed by Fifth Continent)

In 1986-87, Southern Cross will continue to pro-
duce onginal motion picture soundtracks for
major Amencan and toreign filins released
during this period. An increasing percentage
of the current catalog product will be issued
on Compact Disc as well

TELARC

Beethoven: ano Sonatas Nos. 8 (Pathétque), 14
tMoonlight), 23 (Appassionata). *Connor (d)
Debussy; Ravels String Quartets. Cleveland Qr (d)

VANDERSTEEN AUDIO

Vandersteen Audio was founded in 1977

with the commitment to offer always the
finest in music reproduction for the dollar.
Toward this goal there will always be a

high degree of pride, love, and personal
satisfaction involved in each piece before it
leaves our facilities. Your Vandersteen dealer

shares in this commitment, and has been

carefully selected for his ability to deal with
the complex task of assembling a musically
satisfying system. Although sometimes
hard to find, he is well worth seeking out

Write or call for a brochure and the
name of your nearest dealer

VANDERSTEEN AUDIO

116 WEST FOURTH STREET
HANFORD, CALIFORNIA 93230 USA
(200) 582-0324

The LiveWire Type 6 speaker cable uses 4 polypropylene insulated,

OFHC copper conductors arranged in a proprietary magnetic field
balancing array. All this technology for only $1.50 per foot. Other
speaker cable models from .50/ft to 15.00/ft., also 3 interconnecting
cables from $45 per 3 foot pair. Have you really heard how good
your equipment can sound?

Distributed by QUJioQuest
629 Camino de los Mares #306 San Clemente, CA 92672

(714) 240-0604

COMING SOON!
VIDEO & SOUND, FALL1986 EDITION
ON SALE SEPTEMBER 4™




Mindemith: 1Vhen [ilacs Last in the Dooryard Bloom'd
DeGaetani, Stone; Atlanta SO&Ch, Shaw (d).

Melsts The Planets. Royal PO, Previn (d).

Mozxartt Reguiem. Augér, Ziegler, Hadlev, Krause;
Atlanta SO&Ch, Shaw (d)

Prokoflev: Peter and the Wolf. Brittent Young Per-
son’s Guide to the Orchestra; Frve Courtly Dances
from Glonanna. Roval PO, Previn (d)

Rimsky-Korsaketfs Svmphony No. 2. Tchaikov-
skys Symphony No. 2. Piusburgh SO, Maazel
(d).

Tchelkovskys Piano Concerto No. | Prokofievs -
ano Concerto No. 3. Parker; Roval PQ), Previn
(d).

Cincinnati Pops: Stokowskr Transenptions for Orchestra
Kunzel (d)

Amencana: Music of Chadwick, Gershunn, Gottschalk,
and Tves. Cincinnati Pops, Kunzel (d)

Telare Corp., 23307 Commerce Park Rd., Beach-
wood, Oh. 44122,

THOROFON
(distributed by Qualiten imports)

Beethovent Stnng Quartets. Joachun Qr.

Maydnt Strng Quartets. Joachim Qr

Mendelssohnt i t1olin Sonatas ( 2). Fdinger, Puchelt

Chnstmas Carols. Berlin Mozart Ch

Hamburg Boys Chou: Music by Schiitz, Bach, and Mo-
tart

Music for String Bass and hano by Bottesint and
Genzmer. Reinke, Gobel.

TIMA CLUB
(distributed by Qualiton Imports)

Mano Bazola, bantone: Anas (from Edison cylinders)
and Unpublished Live Matental, including Scenes
from La Groconda (1934 ) unth Gigh, Cigna, Pasero,
Pederzint (2, h)

Ahce Gabbai, mezzo-soprano (h)

Grorgio Gattr, bantone: Anas (stereo; debut LP)

Bentammo Gigh: Live 19405 Verdr Requiem with Canig-
ha, Stignani, Pasero; Soundtracks: Scenes from Lo-
hengrin and Die Walkiire (2, h)

Lugt Montesanto, bantone: Anas and Duets. Dal Mon-
te, Pacewn (h).

MAIL—OROER
ONLY

Nationwide Electronic Distributars, Inc.
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EDITION OF

I enclose just $6.95 (plus $1 for
Reserve my copy of the new postage and handling) for each

Schwann Artist issue.

copy. Number of copies___.

Amount enclosed $____.

SCHWANN ARTIST ISSUE Circulation Dept. 825 Seventh Ave., New York, NY 10019 AASP86
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PLEASE ALLOW 6-8 WEEKS FOR DELIVERY
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Domemico 1'ygalone-Borghese, bantone: Anas and Duels
Mazzolini (h)
Tito Schipa: Anas and Songs (h)

TIME-LIFE MUSIC

The Sunng Era: Benny Goodman—Into the *70s.
Time-Lafe Music’s Treasury of Chnstmas

The label also plans to release The Essential Mozart
series in early 1987, All releases are also avail-
able on cassette.

Time-Life Music, 777 Duke St., Alexandria, Va.
20314

TITANIC RECORDS

Bachs The drt of Fugue. Bagger.

Graingert Dished U'p for Puano Solo by the Composer.
Coxe.

Haydns Keyboard Works. Odiaga (fortepiano)

Meozarts Stnng Quartets. K. 387, 458. Classical Qr.

Selxas: Sux Sonatas for Two Keyboards. Brauchli, Eli-
rzondo

Antonto Baciero Plays Four Pianos from the Metropolitan
Museum's Collection: Works by Albero, Asiamn,
Soler, and others

Esteban Elizondo: The Baroque Organ of labastida
Works by lbero, Bidaurre, Bruna, Echevernia, Eli-
as, lleredia, Larranaga. and Rodrigue:

'enetian Music for Brass. New York Cornet and Sac-
butk

Titanic Records, P.O. Box 204, Somenille, Mass.
02144

VANGUARD RECORDING SOCIETY

P.D.Q. Bach: . Pucelle de New Orleans; Fanfare for
the Common Cold: other works (a)

HISTORICAL ANTHOLOGY OF MUSIC
Budget Cassettes

Bachs Cantata No. 146. Felbermayer, Wien, Meyer-
Welfing, Foster; Bach Guild Ch, Vienna
StOpQ, Prohaska (a)

Bachs Cantatas Nos. 12, 29. Davrath, Rossl-Majdan,
Dermota, Berry; Vienna CCh, Vienna StOpQ,
Woldike (a)

Bacht Cantatas Nos. 31. 70. Felbermaver, Kmentt,
Berry, Mever-Welfing, Wien, Forster; Vienna
CO&Akademice Ch, Bach Guild Ch, Vienna
St0p0, Prohaska (a)

Sach: Cantatas Nos. 51, 209. Stich-Randall; Vienna
StOpO, Heiller (a)

Bachi Cantatas Nos. 53, 54, 169. Forrester; Vienna
ChC., L Solisti di Zagreb, Janigro (a).

Bachs Cantatas Nos. 170, 54; Agnus Dei from Mass i B
minor. Deller; Leonhardt Baroque E, Leon-
hardt (a)

Byrds Mass for Three 'otces; Mass for Four Voices
Deller Consort, Deller (a)

Dwfay: \ass, "'Se la face ay pale.” Obrechts \Mass,
“Sub tuum praesidium.” Vienna CCh, Musica
Antigua, Gillesberger (a)

Josquing Nass, "I’ [lomme armé;”" Motels. Josquin
Ch. Noble (a)

Machawt: \esse Notre Dame. Povoting iderunt om-
nes, sederunt pnnapes. Deller Consort, Deller
(a).

Tavern Songs: Catches and Glees. Deller Consort (a).

EVERYMAN CLASSICS

Budget Cassettes

Bachs Brandenburg Concertos (6). Prohaska (2, a).

Marriss Folksong Symphony (1940). American Fest-
Ch&Q), Golschmann (a).

Rimsky-Korsakovws Symphony No 2. Ippelitov-
Ivanev: Caucasian Skeiches. Glléret Russian
Sarlors™ Dance. Utah SO, Abravanel (a).

Vanguard Recording Society, 71 W. 23rd St., New
York, N.Y. 10010



Recent film scores from masters old and new, plus some classic reissues

SUNVIMIER

SOUNDTRAC
SPECIAL

BARRY:
Owt of Africa.

Studio ensemble, Barry. John Barry, prod
o MCA MCAD 46158 (D).o
THERE ALWAYS HAS BEEN A MINIMAL SIDE TO
John Barry: His ability 1o squeeze the maxi-
mum number of mimites out of a minimum
of musical ideas has long been unequaled.

Unal recently, Barryv's saving grace was a
quirky ear for nmbre and an unerring sense
of when o spothght that slightly ofl-center
mstrument in the texwre. (The harpsichord
in Thunderball and the timpani in Zulu come
quickly to mind.) But the last few exercises of
his pen have devolved o a succession of
tried and by now tired gestures. Out of Afnea,
alas, 1s no exception to the trend. Those
same overlapping. repeated phrases are
here, as 1s that high solhitary melody over
slowlv undulatung umison bass figurations. A
brief spark of the old Barry can be heard in
the cue utled “Karen's Journev/St Yawe,™
where a dissonant undercoating adds bite to
a sequence punctuated by ominously insis-
tent drums. The rest of the onigimal sections
of the score fall back upon that patented
m.o.r. Not one of Barrv's best and certamnly
not Oscar cahber. And considering that this
Compact Disc runs a modest 33:31, why
couldn’t MCA have plaved out the slow
movement of Mozart's Claninet Concerto m
full, instead of tading 1t after two minues
and forty-nine seconds?

JONES:
The Celor Purple.

Studio ensemble, Jones. Quincy Jones. prod.
© QWest 25389-1(D, 2). €2(2).0
THIS HANDSOMELY PRODUCED AND PACKAGED
two-record set of music from The Color Purple
proves to be too much of a good thing. For
what was obviously an arusuc love feast,
soundtrack veteran Quiney Jones put to-
gether an all-star studio orchestra o record
this pleasant mix of blues, jazz, spintuals,
rags, and African music. Just about every-
thing one would antidipate is here. But four
sides of it (evenif the vinvlis colored purple)
reveals how hitte variety really is presentand
even brings to mind cvmcal thoughts about
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BY NDAH ANDRE TRUDEAU

“THE COLOR PURPLE" COMPOSER QUINCY JONES: IT HAS ALL THE
RIGHT INGREDIENTS, BUT THIS LOVE FEAST IS OVERDONE.

how calculaung all this oh-so-sweet senu-
mentis. Unfortunately, Jones has taken liter-
allv Steven Spielberg’s commandment: Give
the audience exactly what it expects.

JARRE:

Enemy Mine.

Munich Studio Orchestra, Jarre. Mourice
© Jarre, prod. Varese Sarabande STV 8127 1 (A).
G0 VCD 472
ARE YOU FAMILIAR WITH THE TELEVISION
commeraal in which peanut butter collides
with chocolate o form something new and
better? This score s a lot hike that ..
tor peanut butter, substutute a dill pickle. In
IWtness. Maurice Jarre created a highly evoc-

only

auve electronic score. revealing a new ex-
pressive dimension to his talent. But m Pas-
sage to Inda he showed how thoroughly banal
his conventional orchestral writing has be-
come. Now, in Enemy Mine, he presumes to
mix some manclously eflfective electronic
sounds with the kind of chiché¢-nidden mstru-
mental cues he seems to compose with his
ears closed. Twenty vears ago. in filins such
as The Tram and Is Parts Burmng?. Javre's
perky Gallic stvle was fresh and emjovable.
The amount of change in that styvle over the
vears has been imperceptible, and the lack of
change excruaiating. A disappoimniment.

GOLDSMITH:
The Blve Max.

Studio ensemble, Goldsmith. Jerry Goldsmith,
o reissue prod. Varese Sarabande VCD 47238
(A)

GOLDSMITH:
Planet of the Apes.

Studio ensemble, Goldsmith, Arthur P. Jacobs
P Productions, prod. Project 3 PRD 5023 (A). ©
(o)

GOLDSMITH:
Runoway.

Goldsmith. Jerry Goldsmith, prod. Varese Sar-
o abande VCD 47221 (D).©STV81234. @ CTV

81234.
YES, VIRGINIA, THERE SOMETIMES 18 JUSTICE IN
the world! A tro of recent CDs pav homage
to the film music mastery of Jerry Gold-
smith, representung scores that span a 20-
vear penod. For the 20th Century Fox film
of 1966, The Bine Max, Goldsmith called
upon a tull symphony orchestra to ereate a
soundtrack that wisely eschewed Straussian
opulence in favor of a more transparent and
sharp-cdged Amernican stvle, one given to
occasional bursts of Respighi-hke brilhance.
F'he two prior LP releases of this score were
tounded on the composer’s quarter-inch,
two-track reterence tape. For this newest in-
carnation of the music, audio man Len Engel
was able o use the original multitrack mas-
ters, and i the process, he restored some
hitherto unreleased cuts, combined the
powertul Diws vae-based passacagha (previ-
ously presented as two separate cuts) into a
single potent movement, and matched all
the cues 10 Goldsmith’s onginal udes. The
result is an outstanding achievement, not to
be nussed.

Something of Goldsmuth’s virtuosic flex-
ibility is vevealed in his work on Fox's 1968
fikin, Planet of the Apes. Here his palette is re-
duced to the barest essennals. The scoreis a
stunnimg triumph of texture and expressive-
ness, Conventional instruments are called
upon for unconventional sounds. T'he
French hormist, tor instance, i1s mstructed o
plav without mouthpiece for one section,
and inanother, the bass clarinetstjuse clicks
the kevs. There are no electronices in the
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picce. With a total ume of 25:43, this CD
isn’t cheap, but the anonvmous producers

have effectively elimmated the bothersome
hiss of the long-out-of-print LP and allowed
this powertul score to speak for itself. A ma-
Jor reissue. Find . Buvat,

Curiously, the only purely electromce
score of the three under consideration is
also the most overtly romantic and conven-
tional-sounding. ‘1'ri-Star’s 1985 Runaway
uscd a futuristic world of robotics gone bad
to spin a rather old-fashioned varn. Gold-
smith’s 100-percent-synthesized score con-
stantly rcaches for old-fashioned eftects and
the resultis neither/nor: effective neither as
an ¢lectronic work nor as a traditional one. A
clear miss, but when the misser is someone
like Goldsmith, the results are sull worth a
hsten.

SHIRE:
Return Yo Ox.

london Symphony Orchestra, Shire. David
O Shire, prod. Sonic Atmospheres 113 (D).
THIS IS AN AMBITIOUSLY ORCHESTRATED
svmphonic score that is surpnsingly melan-
cholic in mood. David Shire handles an
orchestra of Mahlerian size with plenty of
dexterity and a remarkable amount of mod-
cration. He shuns any sweeping Romantic
gestures and concentrates instead on cach
individual moment of the score, creating
music of a sophistication and depth rarels
encountered i the “hear it once and forget
it"” world of film soundtracks. A solid addi-
tion to Shire’s small but impressive discog-
raphv. Performances, pressing, and record-
ed sound are uniformly excellent. Don’tlet
this one get away.

TANGERINE DREAM:
Legend.

Tangerine Dream. (With songs by Jon Ander-
© son and Bryan Ferry.) Tangerine Dream, prods
MCA6165(0). @
GOLDSMITH:
Legend.

Studio ensemble, Goldsmith. Jerry Goldsmith,
© prod. Moment 100 (D). (Distributed by Interna-
tional Book & Record Distributors, 40-11 24th St
long Island City, N.Y. 11101))
MOVIEGOERS WHO CATCH RIDLEY SCOTT'S
Legend oversceas after they have seen it here
may justifiably wonder if they haven't seen
two different films. The lact 1s, they have.
Legend, as released in this country, sports a
score largely by the German techno-pop
group Tangerine Dream (Yes's Jon Ander-
son and Roxy Music’s Brvan Ferrv also con-
tribute songs) and runs 95 minutes. The ver-
sion screened bevond these shores is 140
minutes long, with music by Jerry Gold-
smith, The reason for the two Legends hies
with the teen-market mentaiity of Universal
City Studios, which obviously wanted a more
commercial product than was delivered
from abroad.

Goldsmith’s Legend is a superb evocation
of a story he describes as “a fairy tale in an
enchanted forest, with fairies and goblins

(1] H I G H F 1D E L LT Y

and unicorns . . . and good and bad.” Iis
music springs from a single vision of the fan-
tasy, and with characteristic cconomy of ef-
fect, he creates an unforgettable score that
occasionally approaches the ecstatic heights
of Ravel's Daphms et Chleé. Though the tide
songs for Tangerime Dream’s soundtrack
are strongly commercial efforts, the bulk of
the album is a disconcertingly disconnected
series of cues. Judged against Tangerine
Dream’s past work, Legend has a hasty, imita-
tive quality that does not represent the
group atits best.

I realize that they call it show business
and not show art, but this is one business de-
cision that resulted ina clearly interior prod-
uct. That's where the process failed.

MANSFIELD:
Year of the Dragon.

Studio ensemble, Mansfield. Varese Sara-
o bande STV 81266 (A). @
DAVID MANSFIELD IS ONE OF THE NEW NAMES
filling soundurack lists todav. He has provid-
ed an ineresting film score for Michael Gi-
mino’s Chinatown version of The Gadfather.
Drawn smoothly from the common currency
of film tracks, the score, though not very in-

novative, does ring true in the atmosphere
of its setting. The scope is at times svmphon-
i, at tunes pop-oriented. Spiced at moments
with the poignancy of a Ennio Morricone
melody, at others with the ominous elec-
tronics of a John Carpenter work, Year of the
Dragon oflers a worthy low-kev, oftbeat addi-
tion to the urban-cop genre. Sound and
pressing are excellent.

HORNER:

Cocoan.

(D Studio ensemble, Horner. James Horner, prod.
Polydor 827 041-2 (D). 0@

THE TRICK WITH A JAMES HORNER
soundtrack 1s to guess what composers he
was hstening to betore he sat down to write
the score. Here the hist includes Bernard
Herrmann (espeaally the terraced crescen-
dos in _fourney to the Center of the Earth), John
Williams (£.77), and James Horner (Star Trek
Il and 1), Once again, Horner has boldly
gone where evervone else has gone before.
Polvdor’s digital sound is crisp and clear,

GOLDSMITH:

The Secret of NIMH.

National Philharmonic Orchestra, Ambrosian
o Singers, Goldsmith. Jerry Goldsmith, prod.
Varese Sarabande VCD 47231 (A). G STV 81169
THIS FANTASY FILM CAME AND WENT WITHOU'T
a lot of fanfare. Fortunately, the music s
with us still, thanks to the ever vigilant Va-
rese Sarabande. NIV (based on Robert C.
O'Brien’s Mrs. Frishy and the Rats of NIMI ) is

Jerry Goldsmiuth's first score for a wholly ani-

mated film. His response to this intricate
creation by a cadre of ex-Disney illustrators
was to create a conventional symphonic
piece that, although very modern-sounding,
has an old-fashioned feeling to it Portions
echo Goldsmith’s Star Trek, while a cue titled

“Escape from NIMH/In Disguise’ could be
updating Prokofiev’s Peter and the 1Wolf. Fine
performances by the National Philharmonic
and Ambrosian Singers, equally fine trans-
fers of analog originals to digital.

GOLDSMITH:
Rambos First Blood, Part 2.

National Philharmonic Orchestra, Goldsmith.
o Jerry Goldsmith and Bruce Botnick, prods. Va-
rese Sarabande VCD 47234 (D). © STV 81246. @
CTv 81246.
THIS FILM MUSIC BY JERRY GOLDSMITH WAS
custom designed for CD. Its fascinaung
character 1s created from an adroit mix of
conventional symphonic scoring, a wide
range of clectronics, and sounds squeezed
out of the mstruments and the electronics.
Guided by an uncanny car for umbre and
color, Goldsmith masterfully lavers these el-
ements into a most disuncuve soundtrack. 1
don't know how much of its subtleness can
be heard on multiplex cinema sound sys-
tems. 1 do know that iCs all here on this
perbly transparent CD, graced by wpically
bravura pertormances from the National
Philharmonic.

su-

CARPENTER:
Halloween.

Carpenter. John Carpenter, prod. Varese Sar-
o abande VCD 47230(A).0STV81176. @ CTV
81176
SELDOM IN THE HISTORY OF FILM SCORING
have so many films (/lalloween, Halloween 11,
Halloween 111') depended so much on so litde
music. Composer/director John Carpenter
plugged his “minimalistic, rhythm-inspired

score” into Halloween out of desperation.
The result was an cerie, highly original
soundtrack that eschewed the clomping
monster chords perfected by Universal Swa-
dios in the "50s in favor of an incessant,
mindlessly simplistic music that really did
the job. It sull sends chills np and down my
spine, and I can’t imagine anvone hstenming
to it for pleasure—unless vou have a fondness
for wearing hockey masks.

CARPENTER:
Escape from New York.

Carpenter, Howarth. John Carpenter and
P Alan Howarth, prods. Varese Sarabande VCD
47224 (A).OSTVE1134. @ CTV 81134
THIS GENERALLY UNDERRATED ACGTION
adventure film set in an improbable future
benefited in no littdle measure from a surpris-
ingly imaginative score by ats director and
screenplay coanthor, John Carpenter. Using
very simple motivic elements in often repeti-
tive patterns, Carpenter (assisted by Alan
Howarth) crcated an engaging clectronic
romp that rambles casily from Debussy to
the blues. An attempt at vaudeville satire in
the song “Evervone’s Coming to New York™
is the only miscalculation. Some tape hiss is
audible, but generally the digital transfer of
the original analog material is well done. A
bit off the beaten track, perhaps, but worth
seeking.




SPEAKERS YOU CAN AFFORD
THAT SOUND LIKE YOU CAN'T.

Mirage 200 and 350

“vemarkably smooth . .. superb reproduction ... image superbly ... surprisingly satisfying bass . .. amazingly good little
speakers”’ STEREOPHILE (U.S.) Winter 1986
Mirage 450

“an impressive performer indeed . ... owtstanding depth reproduction ... remarkable sense of clarity and openness ..
excellent dvnamics and power .. gneal impact and solidity . .. a sexse of aliveness and realism that many speakers in this
price range cannol manage STRONGLY RECOMME NDED FOR AUDITION"".

HI-FI HERETIC (U.S.) Winter 1986

Mirage 550
“robust . ... remarkably smooth . .. lots of air and deiail . .. exciting bass.
STEREO GUIDE November/ December 1984

Mirage 650 —
“Sound outsiandingly good and musically highly sauisfying. Its dynamic capability is dawnngh! exciing ... thnlling
sonic climaxes ... thrlling bass . .. fine imaging and depth ... a marvelous audio bargain”’.
SOUND AND VISION Januarv/February 1986 SEE THE MUSIC.
Mirage 750 MIRAGE ACOUSTICS
‘an excellent $1,500.00 speaker. But it only costs (§750.00).” 135 Torbav Road

A major U.S. “Underground Publication,”” Autumn 1985.  AMarkham, Ontario
[.3R 1C2 Canada

M I R A G E A C O USTTIC S 6750050



MINI-REVIEWS OF THE LATEST COMPACT DISCS

BY ROBERT E. BENSON, CHARLES McCARDELL, ROBERT R. REILLY, K. ROBERT SCHWARZ, BERT WECHSLER, AND BILL ZAKARIASEN

IF YOU ARE LOOKING FOR MASSIVE ORGAN
sound, vou surely will find it here. The new
Ruffatti instrument in San Francisco’s Da-
vies Hall makes a highly impressive sound,
which has been vividly captured on this re-
cording. But if you are looking for an idiom-
atic performance of the Saint-Saéns Sym-
phony No. 3, in C minor (Organ), vou will
have 10 look elsewhere. Soloist Jean Guill-
ou's interpretation is unimaginative, and the
orchestral playing by the San Francisco Sym-
phony under Edo de Waart is prosaic. often
overwhelmed by the huge organ. The ten-
minute Allegro from Widor's Organ Sym-
phony No. 6, in G minor, is not a particularly
attractive bonus. Even with it, the total play-
ing time of this CD is minimal. Probably the
finest CI) to date of the Saint-Saéns Organ
Symphony is Vanguard’s with Sergiu Comis-
siona and the Baltimore Symphony. But |
recommend that vou wait until RCA releases
the Charles Munch/Boston Symphony ver-
sion, a near definitive performance magnifi-
cently recorded, soon to be issued on the la-
bel’s 60-minute-plus CD series. Plaving
ume: 4+4:39. (Philips 412 619-2)) R.E.B.

O

THESE ARE EXTRAORDINARY PERFORMANCES
by any standard. Jacqueline Du Pré’s rendi-
ton of Elgar’s Cello Concerto in E minor,
Op. 85, is as close 1o definitive as one can
get, while Janet Baker's singing of the Sea
Pictures cycle is far supernior to Yvonne Min-
ton’s later account for CBS. Sir John Barbi-
rolli, a master of Elgar’s music, directs the
London Symphonv Orchestra with an au-
thority that speaks of total identification
with the scores. These performances were
originally recorded in 1965 but issued with
ditferent couplings on LD,

The sonics of the CD are all one could
ask for, with depth, warmth, clarity, and a
natural quality lacking on the majority of
present-day digital recordings. This CD is
coded AAD—that is, the original analog re-
cording has not been digitally remastered,
positive proof that such remastering 1s not a
prerequisite for fine sound. Let us hope that
EMI will issue other similar treasures lrom

70 H 1 G H FI1 DELI T Y

its vast library. Texts are provided for Sea
Pictures. Playing time: 53:38. (Angel EMI
CDC 47329,) REB.

7\
O
THE ORPHEUS CHAMBER ORCHESTRA. A
26-member ensemble dedicated to ex-
pounding the virtues of performing without
a conductor, strains the leaderless ethic to its
limits in two recent recordings. The Bartok
Divertimento presents a special challenge:
Even with a conductor, its numerous tempo
fluctuations, dynamic juxtaposivons, and
stylistic idiosyncracies can pose problems.
Here, Orpheus’s reading is remarkable in
every respect. conveving the rhapsodic vari-
ations ol tempo and mood so essential to the
music. In Bartok’s Romaman Folk Dances, the
ensemble’s plaving is witty and idiomatic,
delightfully seasoned with the requisite ru-
batos. Janacek’s Mladi, for wind sextet, is
real chamber music and is performed with a
delicacy and finesse not possible in the larg-
er ensemble pieces. Playing time: 47:40.
(Deutsche Grammophon 415 668-2.)
Mozart’s Divertimentos No. 11, 1in D, K.
251, and No. 14, in Bflat, K. 270, and the Ser-
enata Notturna in 1), K. 239, find him at his
least substanual, but one would hardly guess
that from Orpheus’s probing performances.
Throughout, the playing is exceptionally
crisp, graced with airy, lightly articulated
passagework. One suspects that Orpheus
has learned something from Christopher
Hogwood's approach 1o Mozart, so sharp
are the plavers’ aruculations and so bracing
their interpretations. Yet the lovely tempo
hesitations and dvnamic inflections are all
their own, marks of real personality that are
no small achievement in a conductorless en-
semble. Plaving time: 45:25. (Deutsche
Grammophon 415 669-2.) K.R.S.

OF

THIS CD IS A SHOWCASE FOR HORNIST DALE
Clevenger, oboist Ray Still, bassoonist Wil-
lard Elliot, and trumpeter Adolph Herseth,
four first-desk plavers of the Chicago Sym-
phony Orchestra and each a brilliant soloist
in his own right. Each plays his own cadenzas
except tor Sull, who has incorporated into

his performance of Mozart’s Oboe Concerto
in C, K. 314, cadenzas written by his son,
‘Thomas. Sonically this is one of the most
successful of Deutsche Grammophon's re-
cordings in Chicago. The generous playing
time is an added bonus. Program annotation
is minimal. and no information is given on
any of the soloists, but each has held his CSO
position at least two decades, Herseth dating
back to 1948, (Additional selections: Mo-
zart’s Horn Concerto No. 3, in E flat, K. 447,
and Bassoon Concerto in B flat, K. 191:
Haydn’s Trumpet Concerto in E flat) Play-
ing time: 69:06. (Deutsche Grammophon
415 104-2) R.E.B.

7 &
OF
THIS PAIRING OF SYMPHONIES NOS. | AND 2 1S
the beginning of a projected cycle of Beetho-
ven symphonies performed on authentic in-
struments.  Christopher  Hogwood’s
Haydnesque treatment of these works is vi-
tal, fast-paced, dynamic, and highly impres-
sive, and his small instrumental ensemble
plays with stunning precision, making it pos-
sible to hear detail often missing when these
works are plaved by larger forces. Although
it is difficult to imagine that the large-scale
Beethoven symphonies will be as impressive
in this “authentic™ approach, it works for
these two—if you don’t mind your Beetho-
venon the fast side—and the recording is su-
perb technically. Plaving ume: 59:21. (Oi-
scau-Lyre 414 338-2)) REB

MOST LISTENERS SEEM TO HAVE A LOVE=HATE
relationship with the Carmen Ballet. Lhappen
to be among those who don’t: 1 love the
piece outright. Written in 1968 by the then
young Russian composer Rodion Shehedrin
for his wife, Mava Plisetskava, ballerina asso-
luta of the Bolshoi Ballet, the work created a
sensation at its premiere. Scored solely for
strings and a large assorument of percussion
(including woodblocks, gongs, cowbells,
bongos. temple blocks, and marimba), itis a
vividly imaginative treatment of Bizet's fa-
miliar tunes

Melodiva's world-premiere recording,
with Gennady Rozhdestvensky and the Bol-




shor Theater Orchestra (originally issued on
Angel and now available on Odyvssey Y
34613, a budget LP), remains the definitive
performance. Gerard Schwarz’s Los Ange-
les Chamber Orchestra does not quite match
the ar of the Bolshoi group and sounds
smallin comparison; Angel's 1981 digital re-
cording, while exceptionally clear, is overly
dry and surely not a bargain in plaving time
for a single CD. I vou must have the Carmen
Ballet on €D, vou have no choice, but if vou
want to hear natits best, seek out the Odys-
sev LP. Plaving time: 42:16. (Angel EMI
CDCA7198) REB.

O

ON AN EXCEPTIONALLY WELL-RECORDED GBS
Masterworks single CD, Claudio Abbado
and the Chicago Symphony Orchestra offer
apertformance of the Tehaikovsky Fifth Sym-
phony that immediately goes to the top of
the hst. This surging, grippinglv tensile ren-
diion doesn’t pull any tricks, but it pulls no
punches either. Frankly, I find it completely
impossible to criticize, exeept to sav that in
every measure it satisfies and exhilarates the
sar and heart. This disc has an added bonus
m its filler: the late tone-poein The oyevode.
For sheer far-out imagery, this spooky little
work takes second place 1o none in the
Tchaikovsky canon: the thematic material
1sn’t much, but the composer’s uncanny
handling of it (including some audacious
touches in the orchestration) is masterful.
Agan, Abbado and the CSQO give a superia-
tve performance—superseding by far any
previous recording. Plaving time: 56:19.
(CBS Masterworks MK 42094 ) BZ

O

FAMILIAR AND UNFAMILIAR MUSIC BY RICHARD
Strauss s featured on this CBS Masterworks
C.D showcasing soprano Eva Marton, with
the Toronto Symphony Orchestra led by
Andrew Davis. In the former category, we
have "The Dance of the Seven Veils™ and
the Final Scene from Salome. the Four Last
Songs, and the ubiquitous carly song, Zueg-
nung. Davis does his best work in the Salome
excerpts, which are well paced and especial-
v commendable for the transparency of the
orchestral fabric. Marton’s full-out singing
of the Salome finale hardly evokes that nasty-
hutle-girl imbre Strauss requested (usually
i vain), but on her own customary merits
she delivers the goods excitingly. Her ag-
gressive interpretation of the Four Last Songs,
however, doesn’t work with this autumnal
music (ncither does her sometimes exces-
sive vibrato), and Davis’s abrupt, blunted
conducting here complements the singing
all too well.

Things work out better in the suite that
Clemens Krauss arranged from Strauss’s
penulumate opera, Die Liebe der Danae—a
masterpiece that shonld be far better known
than atas. A lovely potpourri, the suite
shouvld whet anv listener’s appetite, even

though it does not contain the finest music
from the opera. But the chief interest of the
disc mav well be that it contains the world-
premiere recording of Malven (Mallows), that
“last rose” Strauss dedicated to his favorite
soprano, Maria Jeritza. This is a lovely song
i a pensive mood, and although the text
seems more perfumed than the music, the
Straussian trademarks are there. Like Zueg-
nung, which precedes it on the disc, Malven is
performed with the plano accompaniment
provided by Davis. In both, Marton’s rather
generalized performances are adequate, but
little more.

All selections on this recording were
taped at a concertin “Toronto’s Rov Thomp-
son Hall: though the CD has admirable clar-
ity throughout, the basic sound seems pre-
vailmgly shallow, glassy, and lacking depth
of perspecuve. One can only hope that this
1sn’t a completely accurate reflection of the
Thompson Hall's reportedly good acous-
tcs. Plaving ume: 60:22. (CBS Masterworks
MK 42019) B.Z

O

THIS ANGEL COMPILATION REPACKAGES THE
label's best-selling Parkening Plays Bach
(1971) with six tracks from Parkening and the
Guitar (1976) that offer a vaniety of guitar-ar-

ranged picces by Bach’s contemporaries,
among them Handel, Scarlatti, and Coupe-
rin. Parkening's luad versions of three pre-
ludes from The Well-tempered Clavier and the
Gavotie from the Partita No. 3, in E major,
have aged well, as have his readings of Rob-
ert de Visée's roguish Giga and Sylvius
Weiss's Passacaglia. But the sound qualit
has not: Tape hiss, noticeable even at a mod-
erate volume level, dates these analog re-
cordings. digitally mixed and transferred to
CD. Plaving time: 55:36. (Angel CDC
47191.) CM.

THIS IS A WELCOME ADDITION TO THE €D
library, although it cannot be greeted with-
out reservation. Scriabin’s mystic, six-move-
ment Symphony No. 1, ending with two so-
loists and a chorus singing in praise of art as
the salvauon of mankind, is colorfully or-
chestrated. While not as intense as much of
Scriabin’s later music, the score could not
have been written by anvone else. It is filled
with moments of shimmering, exotic beauty
and magical effect.

The performance by Riccardo Muti and
the Philadelphia Orchestra is impeccable,
but I find the sonic quality of the recording
disappointing. EMI's engincers have vet to
find an ideal site for recording this orches-
tra, and while the sound here is mostly well
defined, the bass is tubby and indisunct. Itis
the same sonic perspective heard on the con-
ductor’s recent Respighi trilogy, only not
quite as brash. 1 hope that if Muti and the
Philadelphians record the remainder of
Scriabin’s orchestral works, as was the origi-

nal plan, the sonic problems will have been
solved so that we have a more natural, repre-
sentative sound. Playing ume: 50:39. (Angel
EMICDC47349)) R.EB.

I'T 1S APPARENT FROM THE PERFECTLY PACED
beginning of this performance of Dvofik’s
Symphony No. 8 by the Cleveland Orchestra
and Christoph von Dohnanvi that every-
thing s going 10 be more than all right. In
fact, it 1s hard to imagine a more straightfor-
ward, rousimg, rollicking rendiuon of this
non-neurotic, extroverted music. Though to
my mind the Eighthis notas great as the Sev-
enth or the Ninth, as heard here it will give
great enjoyment and mavbe even a mo-
ment’s pause over its relative placement in
the hierarchy of Dvorik's works.

The plaving and sound are a pure jov.
Though I have not vet heard the highly re-
puted Vaclav Neumann version on a Supra-
phon CD, I cannot think of a stronger case
being made for this delightful music. Dito
for the accompanving Scherzo Capriccioso.
Confirmed Dvorikians and newcomers, as
wellas audio fanatics, will be very happy with
this release. Playing time: 49:06. (LLondon
414 422.2) R.R.R.

CONSIDERING THE BRILLIANT RECORDING YURI
Temirkanov made with the Roval Phithar-
monic Orchestra of RachmaninofT 's Sym-
phony No. 2, [ cannot help but teel a bit dis-
appointed by this new release. The famous
Adagio from Spartacus deserves a fine new
recording and a performance that leisurely
explores its sensuous beauty, but here the
big climax 1s understated, the brass sub-
dued. Other Spartacus excerpts are the Bac-
chanale, Scene and Dance, and I'ictory of Sparta-
The nine excerpts from Gavane
(including the Sabre Dance and Lezghinka) are,
most of them, livelv dances, plaved with
plenty of spirit. EMI's sound is a touch on
the dry side: if any music could benefit from
warm sonics, it is this. Playing time: 51:06.
(Angel EMI CDC 47348)) R EB

O

THE CLEVELAND ORCHESTRA AND CHORUS ARE
superb, but this is not a memorable per-
formance of Beethoven’s mighity Ninth Sym-
phony. Indeed, this most grandiose creation
sounds rather prosaic as conducted here by
Christoph von Dohnanvi. Tension, so im-
portant in the score, is lacking, as is any

cus.

sense of exaltation.

The soloists are excellent, parucularly
tenor Siegfried Jerusalem, and Telarc's re-
production is an example of the company’s
best efforts: broad and spacious, natural in
perspective. ‘To Telarce's credit, there are
niie index points in the Ode to Joy. Plaving
time: 66:23. (Telarc CD 80120.) REB.
(CONTINUED ON PAGET72)
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ELMAR OLIVEIRA:
'SELECTED VIOLIN ENCORES.

THE TITLE OF THIS ALBUM, THE I'IRTUOSO
I'telin, is misleading. While a few of the
picces included are virtuoso display pieces,
most are not, and this is hardly a collection
to dazzle the listener with pyrotechnics. Fea-
tured are transcriptions or arrangements by
some of the leading past masters of the vio-
lin, particularly Joseph Joachim (Brahms's
Hungartan Dances Nos. 5 and 7) and Jascha
Heifetz (Debussy's Beau soir, Drigo’s Valse
bluette, Gershwin's Three Preludes, and Sar-
asate’s Malagueiia). 'The original works in-
cluded are Fuchs’s Jota, Kroll's Banjo and Fid-
dle, Paganini's Cantabile, and Ravel's Piéce en
forme de habanera. (Additional sclections: the
Paradis/Dushkin Sicilienne and the Suk/Gin-
gold Burleska.)

I'he limited liner notes tell us nothing
about the soloist, Elmar Oliveira. He is one
of the rising voung American talents, al-
ready well into a promising international ca-
reer. In 1974 he won the Naumburg Interna-
tional Violin Competition: four vears later
he became the first American to win the
Gold Medal in violin at the Tchaikovsky
Competition in Moscow: and in 1983 he was
the first violinist to win the coveted Avery
Fisher Prize. His performances here are
marked by commanding authority and a big,
rich tone, with excellent accompaniments
from Robert McDonald. The recording is

S COTT

JOHNSON

["John Somebody”] mirrors the subter-
ranean rumble, the welter of voices and
other overlaid sounds of the city, with
the cries of superamplified guitars hov:
ering like angels above the fray. It's a
compelling marriage of rock elements
and classical formalism that doesn't
shortchange either” —Robert Palmer,
N.Y. Times

Nonesuchilcon (79133)

N
NONESUCH RECORDS,

wonderfully natural, the solo violin well bal-
anced against the piano. High quality here,
although it is surprising that more music is
not included. The rather limited playing
time of 43:44 may be a deterrent to some

collectors. (Moss Music Group MCD
10027.) R.E.B.
'o‘ MOZART DIVERTIMENTO,
J“EINE KLEINE NACHTMUSIK.”

EDUARD MELKUS AND THE VIENNA CAPELLA
Academica uphold a musicological insis-
tence for correct performance pracuce
through a contagiously joyful hour of music-
making in Mozart's Eine kleine Nachtmusik, K.
525, and the Divertimento No. 10, in F, K.
247. Period instruments, proper ensemble
size (five strings for the Nachtmusik, five
strings and two horns for the Divertimento),
and the luscious, at times larger-than-life, vi-
olin tone of Melkus serve the music well, si-
multancously soft-selling any sort of didac-
tic intent. Denon’s extremely bright sonics,
while mostly welcome, border on shrillness
at several points in the Nachtmusik. Playing
time: 52:17. (Denon €37 7808.) C.M

'6‘ CINCINNATI POPS ORCHESTRA:
/ FAVORITE OVERTURES.

INCLUDED IN THIS COLLECTION FROM THE
Cincinnati Pops Orchestra and Frich Kunzel
are Suppé’s Light Cavalry and Poet and Peasant
overtures as well as those to Auber’s Fra Dia-
volo, Hérold's Zampa. Reznicek’s Donna Di-

{photo cred:ts, clockwise lrom left George Chinsen Joet Meyerowst; Jan Staller]

ana, Offenbach’s Orpheus in the Underworld,
and Rossini's William Tell. While the collec-
tion is generous in playing time, it has little
to offer interpretively: These are timid,
often untidy performances of litle lilt or
sparkle. And though Telarc's digital record-
ing usually is exemplary, here the mix has
given undue prominence to the bass drum,
which overpowers just about all the other in-
struments. Playing time: 61:59. (Telarc CD
80116.) R.E.B.

'o‘ MOZART SACRED WORKS.
ALONDON SYMPHONY, DAVIS.
ALMOST AN HOUR OF MUSIC, BUT FROM 1971,
and with no compelling reason for reis-
suance. Even to market this as a Kiri Te
Kanawa CI) is misleading: She does sing the
Exsultate, jubilate (15:14) and is part of the vo-
cal quartet in the 'esperae solennes de confessore,
with a solo (5:11), but this is more a Mozart
concert than a Kiri concert. Alas, Mozart is
not oo well served. Colin Davis leads the
London Symphony Orchestra and Chorus
with a raucous, somewhat overaggressive
manner in the Vespers and the Kyrie, K. 341,
His account of Ave verum corpus is very nice in-
deed, but the Exsultate sounds rather more
like a school exercise, and Te Kanawa's tone
lacks purity here. She also does not sail
above the music of the opening and closing
pages, as, for example, Erna Berger always
did. Plaving time: 56:4-4. (Philips 412873-2.)
B

CAETANO

VELOSO

"To the Braziiian people, he is a simple
country boy from Bahia, the personifi-
cation of alegria—of letting the good
times roll. But his music is anything but
simple. The best songs have the har-
monic sophistication and the introspec-
tive dreaminess of the work of Erik
Satie or Bill Evans, and their lyrics are
poetry.’ — The New Yorker

Nonesuch (79127}

QUARTET

“A supercharged group of musical pio-
neers” (L.A. Times) performing works
by Philip Glass, Conlon Nancarrow,
Aulis Sallinen and Peter Sculthorpe—
plus their most requested encore, Jimi
Hendrix' “Purple Haze'

Nonesuch (79110

STANDING APART FROM THE SLAGHEAP OF GUTLESS CONFORMITY.

wion of Worner C.



Producers Jimmy Jam and Terry Lewis: an annotated discography

OCK ‘N’ ROLL IS LIKE A BOOK, WHERFAS
soul 1s like a movie.
Sav what?

Rock culture is forged on the myth, or

mavbe the ideal, of the autonomous au-

thor. Bob Dvlan and the Beatles changed our ex-

pectations by writing, playing, and singing their

own music. Turning rock into a highly personal

expression, independent singer/songwriters and

self-sufficient bands created authenticity out of
authorship.

The black pop industry is run more like the old
Hollywood studios. Fewer renaissance men, more
specialists. Each person has a role to play, each
hoping that his or her contribution will become
part of the whole hit sound. There are exceptions:
Justas Hollywood allowed for an occasional do-it-
vourselfer like Orson Welles, Motown nurtured
Stevie Wonder and Minneapolis found Prince,
but these multitalented prodigies are the ones
whose carcers most resemble rock stars” and
whose audience snowballs to include whites.

James “Jam™ Harris 1T and Terry Lewis aren’t

BY BARRY

stars so much as star-
makers, Almost everv-
thing the two have

written, arranged,
produced, and plaved
on since their depar-
ture from the Time in 1983 has enjoved major
success on Billboard’s charts for black singles,
black albums, and dance singles. This year
brought the team’s first pop victories, with Cher-
relle and Alexander O'Neal's “’Saturdav Love,”
the S.0.S. Band’s ""The Finest,” the Force M.D.’s’
“Tender Love,” and especially Janet Jackson’s
“"What Have You Done for Me Lately” and ““Nas-

tv"" from Control |see Havelock Nelson's review of

Control m our June issue]. In the world of black
dance records that never cross over, Jam and Lew-
1s have become more influential than their former
boss and mentor, Prince. The J&I. groove has be-
come as recogmzable and as emulated as Alfred
Hitchcock’s suspense, Martin Scorsese’s para-
noia, and Federico Fellini’s flambovance. While
giving singers the leading roles, Jam and lLewis
direct their musical mise-en-scenes with the un-
mistakable craftsmanship and arustry of soul au-
teurs.

Back when thev were in the Time, it wasn’t this
wav. Prince created the group, originally a local
Minncapolis band called Flvie Tvme, as a recepta-

S EPTE

Auteurs

WALTERS

Barry Walters unites about
music and film for The
Village Voice and other
publications.
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cle tor the rhvthm and blues skin he was
shedding on his way to becoming a cross-
o.er rocker. But being Prince lackeys didn't
satisfy this lineup of future funk all-stars: Jel-
lybean Johnson on drums (now with the
Family), Jesse Johnson on guitar (now head-
ing his own Revue), Monte Moir on kev-
boards (third member of Jam and Lewis’s
studio band, the Secret), Jam on more key-
boards, Lewis on bass, and head gig-
olo/vocalist Morris Day.

Setting the tone for all subsequent Time
tracks with nine minutes of nonstop sala-
ciousness, 1981's “Get It Up™* (from The
Time) pumps slowly but surelv to climax,
complete with unprintable chant. This solic-
itation, proposed by Day and co-singer Lew-
is, would seem, well. more anatomically cor-
rect coming from a woman. Jam and Lewis
were to learn this lesson well as thev wenton
to write manv of their most successtul songs
for and about the opposite sex.

One of the first was a tune Lewis co-
wrote with Vanity 6, It a Girl Answers
(Don’t Hang Up).” The Time are credited as
“players™ on all of I'anity 6, but it’s striking
that Lewis's bass is featured on this track
more prominently than on any Time record-
ing. The arrangement emphasizes the same
suddenly accelerated skip in the bass line as
that of “"High Hopes,” Jam and Lewis's im-
tial extracurricular songwriting contribution
for the $.0.S. Band. Produced by Ricky
Sylvers and Gene Dozier, **High Hopes™ has
that glossy Shalamar sheen—yet in struc-
ture, it establishes the J&I. method. A sparse

vocal stretches few words over the course of

several measures. Pauses between vocal
phrases establish a sense of spaciousness, at
the same time drawing attention to the in-
strumentation’s gentle, undulating thrust.
The bass dominates the rhythm’s mouon on
the bottom, while a much-higher-pitched
synthesizer steps up and down the scale. In
the midst of it all, vocalist Abdul Raool
moves slowly, dramatcally.

Ironically, it was Klymaxx's lackluster,
preblockbuster Girls Will Be Girls, another al-
bum released in the fall of 1982, that
changed Jam and Lewis’s career irrevocably.
After they missed a flight to a 'Time gig be-
cause they were working on the LP in the stu-
dio, Prince delivered the dvnamic duo an ul-
timatum: Either work under iy supervision
or it's quittin’ Time. They quit. Given the
Time's formal and stylistic confines as the
first of several Prince pet projects, it seems
only logical that Jam and Lewis had to ex-
plore their talents with a few spin-ofts of
their own,

Their next contribution for the $.0.8.
Band was also their first milestone. The song
of summer 1983, “Just Be Good to Me™
(frotn On the Rise) is achingly slow and seems
slower. Like the groundbreaking down-
tempo record of two summers previous,
Taana Gardner's “‘Heartbeat,” “Just Be
Good 1o Me™ has a stalking, solemn, devo-
tional quality. This 1s music of an obsession
so transfixed that it transcends secular ro-
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JIMMY JAM AND TERRY LEWIS, prods.

THE TIME

The Time.

Warner Bros. BSK 3598; 1981. &
What Time Is t?

Warner Bros. 23701-1; 1982. &

THE §.0.5. BAND

On the Rise.

Tabu FZ 38697; 1983. & (Distributed by
CBS.)

Just the Way You Like It.

Tobu FZ 39332; 1984. @
Sands of Time.

Tabu FZ 40279; 1986. @0

CHERRELLE

Fragile.

Tabu BFZ 39144; 1984. &3
Migh Priority.

Tabu BFZ 40094; 1985. 20

ALEXANDER O'NEAL
Alexander O'Neal.
Tabu FZ 39331; 1985. &

FORCEM.D.'S

Tender Love.

Waorner Bros. 28818-7 (7-inch single);
1985.

JANET JACKSON
Control.
A&M SP 5106; 1986. &

mance. As the bass line descends, chord
changes nise on almost every bar. The plea-
surable, paradoxical effect 1s like walking up
a down escalator: forever climbing, getting
nowhere. Similarly, singer Mary Davis sees
her emotional trap as a liberation—or at
least tries o convinee herself to see it that
way. She has found herself hopelessly stuck
on a womanizer straight out of the Time
mold: “I'd rather have a piece of you/Than
to have all or nothing,” she reasons while
spinning around, eventually becoming sub-
merged in a whirlpool of monumental or-
gan, guitar feedback, glockenspiel, and the
most effective singalong “'na-na-na-na’s
since “Hey Jude.”

One of the few lessons Jam and Lewis

learned from the Time was the necessity of

prolonged duration; they limited their On the
Rise contributions to “Just Be Good to Me™
and two other 12-inch-length tracks
stretched over the first side. “*For Your
Love,” hampered by a throwaway groove, is
forgeutable, but the ballad “Tell Me If You
Sull Care™ gently pulses with the heartbeat
of synthesized bass and several different

rhythm boxes ricocheting in syncopation
from spcaker to speaker.

Their next project was singer Chervl
Lynn’s single “"Encore” from her otherwise
dippy Preppie. Pounding with little more than
Lewis's bouncy bass, some electronic per-
cussion, and Lynn's mischievousness, ‘'En-
core” proves that the pair can also succeed
bv keeping things stark and simple. "Bad
Tunes (I Can't Stand It, Part 2)" the rap-less
flip side of Captain Rapp’s derivative dia-
tribe, takes “Encore™ a stomping step fur-
ther. While Kimberly Ball blurts out, **I can’t
stand it!/You can’t stand it!/Is this the way
our parents planned it?,”” tough synthetic
percussions hiss, bang, and crash like the
cult jams currently pouring out of Chicago's
underground club scene, generating music
that sounds like a garage-band equivalent of
disco.

Much more refined are the four tracks
Jam and Lewis produced for Change’s 1984
chart-comeback LP, Change of Heart. Like the
S.0.8. Band. the group had been a largely
anonymous studio aggregate in need of a
makeover. The face-lift worked, and the title
track became Change’s first hit in years.
Then came Cherrelle’s I Didn’t Mean to
Turn You On.” This and four other Fragile
tracks were the first to include ex-Time
white keyboardist Monte Moir. A polar op-
posite of the shackled *“Just Be Good to Me,”
*I Didn’t Mean to Turn You On"* set another
precedent: Its message is liberating, even
feminist, coming from a woman, but sexist
and smug from a man (as demonstrated by
Robert Palmer's recent limp cover version
on Riptide). Skipping through a singsong
nursery-thyme melody, Cherrelle knows
she's not entirely innocent, but she'd like to
be because her feminine charms have be-
come a liability.

Jam and Lewis write the kind of song you
need when vou first fall in love, the one you
hold on to for courage and comfort. On the
S.0.S Band’s next album, Just the Way You
Like It, Davis goes through the changes with
steadfast determination; she's equally adept
at becoming the sensible "*“Weekend Girl” or
the near masochist in the title track. A
thoughtful manifesto emerges from these
pictures of women considering their sexual
roles to figure out who they are.

If they hadn’t been responsible for “En-
core,” Jam and Lewis would have been sued
for cheating in Lynn's “Fidelity.” This fol-
low-up was such a flop that it incriminated
the album it was designed to promote, /t's
Gonna Be Right. The one song that should
have beena single, and ahit, is the title track.
Bursting with the spunk of Lynn’'s earlier
Luther Vandross producton, “It's Gonna
Be Right'’ begs to be segued into his simi-
larly uplifting “*Get It Right by Aretha
Franklin.

J&I1. turned in workmanlike hits for Thel-
ma Houston on Qualifying Heat and Klyinaxx
on Meeting in the Ladies Room, but the record
that delivered the duo from their ereauve
(CONTINUED ON PAGE R7)
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VARIOUS ARTISTS:
Antologia del son de Meéxico
(Anthelogy of Mexican Sones).

Six discs, recorded in the tield and compiled by
O Baruj Lieberman, Edvardo Llerenas, and Enri-
que Ramirez de Arellano. 3 (6). Available as rec-
ord or cassette sets or as individual records {Musico
Tradicional 1-6) from Down Home Music, 10341
San Pablo Ave., Bl Cerrito, Calit. 94530
TO MOST AMERICANS, MEXICAN MUSIC MEANS
mariachi or Norteno. Both feature close har-
monies and pulsating guitars (often a bajo
sexto, or bass-sounding 12-string), but the
former 1s distinguished for us by its high,
pinched cumpets, while the later is marked
by a swinging accordion. Mariachy we know
primarily because Hollvwood, apparentdy
deciding that this was the indigenous music

most typical of Mexico, oftenused a bastard-
ized versionin movies. (Could this have hap-
pened because mariachi onginates in Mexi-
co's western states, where Calitormans
frequently vacation?) Norteno, which comes
from regions closest to our own barders,
spilled into ‘Texas's Rio Grande Valley i the
I'hirtes, where it became known as conpunto
and influenced western swing artists. more
vecently, 1t was a vital color in the palette of
Chicano rock 'n’ rollers from Los Angeles
and San Antonio.

We draw a blank with the rest of Mexico's
traditional musie. With the recent rerelease
of this six-record boxed set and its accompa-
nving booklet in Spanish and knglish, we
have a rave chance to do some catchmg up.
Firstissued in the carly Eighties, in Mexico,

TIERRA GALIENTE

the album won prizes and widespread recog-
nition from critics and folklorists before
dropping out of print. It was released in
1985 in this country by Baruj Lieberman,
who traveled the outback to record these
sides some 15 years ago.

The son, a product of Mestizo culture,
doesn’t refer to a particular style; the term is
used to cover what Lieberman (in his notes
to the album) calls a “supergenre,” with
three disunguishing characterisucs. Sones,
he savs, are plaved almost exclusively on
string and percussion instruments; the lyrics
are made up of caplas, which are rhyming
stanzas of four, five, or ten lines; and the mu-
sic must be accompanied by dancers whose
percussive steps “complement and empha-
size the beat.” After that, it seems that just
986 78
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about anything goes.

Which would explain why the version of
“'Lq malaguena™ from the River Balsas basin
is so different from the one recorded in the
area around the Tepalcatepec River (which
is what the Balsas becomes when it winds
further southwest). The closest analogy for
Americans would be with the folk musics
made when this nation was the rural, agrari-
an society that Mexico still is. Though they

$ oM. E 2 SN W

worked much the same musical turf, and
often even sang the same songs, but with dif-
ferent lyrics (handed down orally), a blues
guitarist from the Mississippi Delta had no
tangible idea of what a blues guitarist from
Texas sounded like, just as country fiddlers
from Georgia and Kentucky were oblivious
to each other. Yet their musics shared
enough traits to be lumped together.

So, to a large extent, it is with sones, and

R.E P QuRod

City Heat

SUMMERTIME: WHEN CITY FOLK COOL OUT
with the rarefied air from pumping
speaker cones. This season, one of the
records ruling is Paul Laurence’s
“Strung Out” (Capitol V 15224). A hard-
hitting, antifreebasing tale, it struts and
twists like a stripped-down “Billie Jean."”
The drum machine, pushed on by a bop-
ping bass studded with airy percussion,
taps hard, to the beat of a different pro-
gram: Crack destroys lives.

A regulation Kashif groove—cold
bass-and-drum bedrock sprinkled with
lots of soft-cum-jolting synthesizer tex-
tures—buoys Johnny Kemp as he at-
tempts to take his relationship higher in
“Just Another Lover" (Columbia 44-
5368). Along for the snake cruise (that
tricky dance popularized by Janet Jack-
son's videos) is big-throated Audrey
Wheeler, who finally gives in to Kemp's
wish ““to be the only one.” This knockout
tune begs for pop acceptance, but for
now its beat belongs to the street.

Steamy as the pavement is E. G. Dai-
ly's ““Say It, Say It" (A&M SP 12175), a
sweet Madonna knockoff. Arranged and
produced by Steve Bray and Jellybean
Benitez (two of the Material Girl's ex-
boyfriends), this come-on—"If you want
my love, say it, say it""—is hotter than a
red-lipped pout complete with licked fin-
ger. The rolling track, moved along by
chicken-scratch guitars, firecracker per-
cussion, and a bottom line tatted out
typewriter-style, is another “Into the
Groove™ sharpened with bubbly horns.
For dancing, “Say It, Say It"" is a warm
glide, and afterward its female vocal
hook hangs on like a pleasant dream.

For harder times, there's “Bang
Zoom! Let’'s Go Go!" (Select FMS
62269). A survivor from the Roxanne
wars, the Real Roxanne juices up that
Washington, D.C., thang in a hip-hop
barrage decorated with busy scratching,
pieces of producer Full Force's “Alice, 1
Want You Just for Me,” other songs, and
Bugs Bunny-Elmer Fudd banter. The
coda is a genuine laugh riot: Bugs and
Elmer run through “The Rabbit Kicked
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the Bucket,”” an original Looney Tune.
The B-side, “Howie’s Teed Off,"” pays
tribute to deejay Howie Tee, who slices
snippets of Grandmaster Flash's *'Birth-
day Party” and the Dazz Band's “'Disco
Jazz”’ into this smooth kicker. It
shouldn’t be ignored. Neither should the
Beastie Boys’ ““Hold It, Now Hit It"" (Def
Jam/Columbia 44-5369), a hardcore
freestyle rap—just nutty fun broken up
by loping calypso bits. White boys Mike
D, King Ad Rock, and M.C. A eschew the
messy, ill guitars of ““Rock Hard" and
“She's On It.” Gone too are the vulgari-
ties these former New York University
students were notorious for; CBS sent
them back into the studio to recut the
original rhymes. But the romping
whomp was and forever will be a mo' fo’
ya. Amen.

Remember “Juicy Fruit''? Like their
biggest hit, Mtume's appropriately titled
“Breathless™ (Epic 49-5385) smolders at
midtempo as James Mtume and Tawatha
Agee pop their thermostats for each oth-
er over salacious, elegantly layered
rhythms unexpectedly interrupted by
bright Emulator swipes. Safari noises
and deep moans take the listener out of
the concrete jungle and into a jungle par-
adise where, when the music stops, ani-
mal instincts take over and work into the
wee hours of the morning. And the heat
goes on. Havelock Nelson

with other traditional music in preindustrial
societies. The lyrics—which are translated in
the booklet and deal with apocalypse, mys-
tery, mayhem, tortured love, the supernatu-
ral, and politics and current events—derive
from Spanish songs of the 15th and 16th
centuries, but they have never stopped
evolving, gaining a verse here and losing
one there, lines being altered to fit a specific
region or historical period.

Musically, sones from Veracruz tend to be
lighter, more festive. Though all sones are
polyrhythmic, these are more complex,
which Lieberman suggests is due to Negro
influence in the southeast plains of Mexico.
Those from the Southwest—T'ixtla, Costa
Chica, and Istmo—have more of a flamenco
flavor. Violinists from the Tierra Caliente
(the “Hot Country,” which includes Balsas,
‘Tepalcatepec, Jalisco—home of mariachi—
and Rio Verde) have the most in common
with American country fiddlers.

But fully one third of this package is
made up of sones huastecos, from the north-
eastern region named Huasteca and the
eastern range of the Eastern Sierra Madre
Mountains, and it’s easy enough to see why
these most captured the imagination of Lie-
berman. This is electrifving music, carried
by heavily bowed fiddles and fluid, an-
guished singers who move easily from *‘nor-
mal” voices into chilling falseuos. Lieber-
man claims the son huasteco is commonly
heard in the bars and brothels, which makes
it the Mexican version of juke-joint music. It
is indeed the funkiest stff here; like early
blues and country, the best of it is other-
worldly and down-to-earth at the same time.
But isn’t that often claimed for all folk mu-
sics? More projects like Antologia del son de
Meéxico would make it easier to hear for our-
selves. John Morthland

THE BoDEANS:
Leve & Hope & Sox & Dreams.

T-Bone Burnett, prod. Slash/Warner Bros.
© 25403-1.@
COMING ON LIKE SOME SOUTH-OF-THE-
border Sun session, the debut from Wiscon-
sin’s BoDeans makes you forget how trite
and uiresome most American-heartland cow-
punk has become. This is an album of decid-
edly simple pleasures, but what pleasures:
puppy-love lyrics sung with Don-and-Phil
earnestness, acoustic guitars scraping
against electronics, riffs that recall Scotty
Moore’s solo on “Heartbreak Hotel.” Yet
the BoDeans aren’t mere retro rockers. The
galloping drums and Ritchie Valens-like
guitars of ‘‘She’s a Runaway’’ may kick
things off like a thoroughbred busting out of
its gate, but the lyrics—the story of Mary,
who ‘“‘got beat up one too many times’’ and
then “shot her man down”—add a chilling
touch that’s anything but nostalgic.

American rock has lately become synony-
mous with empty-headed anthems and cow-
boy hats; the BoDeans, bless their hearts,
have neither. The title of their album, taken
from the Rolling Stones’ “‘Shattered,” mod-
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estly sums up its Everyteen turf. Vocalists,
guitarists, and primary songwriters Sammy
BoDean (nel.lanas) and Beau BoDean (a.k.a.
Kurt Neumann) rarely get beyond heartache
tribulations in their lyrics. but when Sammy
pleads to his girl, *We won't need no wine/
We won't need no other stuff,” his inno-
cence and sincerity more than compensate.
On the wistful shuffle *'Lookin’ for Me
Somewhere,” you can almost see him at a
deserted railroad station near his hometown
of Waukesha, searching into the distance for
his dream girl.

But wistful teens have their cloving side
as well, and the BoDeans are no exception.
Their shortcomings include the use of *Bo-
Dean’ as a surname and the occasional
pseudo—truck-driver guitar lick (a la *Honky
Tonk Man™"). And after repeated playings of
this LP, the seams of producer T-Bone Bur-
nett's most durable, rootsy clichés begin to
show through: The guitar lead in "“That’s
AlL," for instance, suspiciously recalls the ti-
te wrack of Los Lobos’ How Will the Wolf Sur-
vive?, which Burnett also produced. But the
recent Everly Brothers reunion albums ache
for a tuneful nugget like “Angels’ or “*Say
You Will,” while most cowpunk records go
hungry for anvthing with this much charm. If
Los Lobos could have traveled back in time
to play behind the Everlys, they might have
made music that sounded like Love & Hope &
Sex & Dreams. Now that’s American rock.

Dawd Browne

KATRINA AND THE WAVES:
Weves.

Katrina and the Waves, Pat Collier, and Scott

o Litt, prods. Capitol ST 12478. @
LAST SUMMER'S HIT "'WALKING ON SUNSHINE"
didn’t box in Katrina and the Waves: Their
second major-label LP, Waves, stretches the
band’s concept of pure pop. Song structures
are tight, their arrangements sleek, and the
band drives hard enough to give them some
power. Waves is so catchy (where have |
heard those chord changes before?) vou'll
be hooked by the melodies long before vou
figure out the words, even though Katrina
Leskanich clearly delivers every svllable in a
voice as big as Texas, her home state.

She also shuns skirts for jeans and seduc-
tive shimmies for athletic romps, plaving
guitar and performing like one of the boys.
So why, when she tries her hand at songwrit-
ing on Waves, does she position women in
the same dependent, dreamy-eved corner
that '60s girl groups did? In the lush yet crisp
“*Mr. Star,” a fan equates falling in love with
her idol with the desire to be like him. Les-
kanich belts the soulful **Stop Trying to
Prove (How Much of a Man You Is)" con-
vincingly, but that just makes the stereotypi-
cal lovers—she’s scrubbing the floor and
he's demanding his grub—more irritating.
“Love That Bov,”” with a spunky melody
reminiscent of Blondie and harmonies
(dubbed in by Leskanich) mimicking the
Bangles, is a cutesy teen pursuit that masks
female sensuality with passive innocence.
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Madonna is refreshing by comparison.

It's the men in the band who push Ka-
trina to get tough. Bassist Vince De La Cruz
(who, like Leskanich, migrated from ‘Texas
o London, where they fell in with the other
two Waves) offers *“Money Chain,” a sharp
indictment of materialism that soars from
the first guitar wa-wa, which somehow
sounds remarkably fresh. “*Sleep on My Pil-
low,” a bittersweet lullaby about love's pass-
ing, never loses momentum or lapses into
sappiness. Approximating Motown, guitar-
ist Kimberly Rew's “'Is That I1?"" stacks blar-
ing horns and an aggressive organ against a
bitter lovers’ quarrel; you can almost hear
the door slam when Leskanich vells her final
bve-bve. “l.ovely Lindsay,” which cleverly
strings a series of clichés quoting everything
from *“Ticket to Ride" to *Tarzan and Jane,”
is a hard-rocking, hard-loving woman's an-
them.

Yet in one important way, Rew (formerly
of the Soft Boys, the underground British
band that kept '60s psychedelic pop alive
during punk’s brief reign) steps into the
background: He relinquishes the songwrit-
ing monopoly he held on the Waves® first
three independent LPs, the last of which was
remixed and redistributed as the group’s
1985 Capitol debut. Now that Leskanich has
claimed her share, maybe she can find a
statement to match her emphatic vocals. Or
maybe she already has, and L just can’tdigit.

Rosemary Passantino

STEVE EARLE:
Guitar Town.

Emory Gordy, Jr., and Tony Brown, prods.
© MCA 5713. @
STEVE EARLE IS A CARD-CARRYING COUNTRY
arust who knows instinctively how to rock 'n’
roll. That sets him apart from the growing
ranks of blue-jeaned, guitar-wielding
singer/songwriters making newfangled old-
fashioned music the other way around.
Earle, who starts with the roots and works
his way up, saunters between genres in a de-

ceptively casual manner that's as ingenuous
as it is assured.

As a Nashville-based songwriter, he's
considered cover-worthy: Waylon Jennings,
for example, recorded “The Devil's Right
Hand" for Will the Wolf Survive? As an artist,
he has been harder to pigeonhole and diffi-
cult to capture on record; on “*Nothin’ but
You,” “*Squeeze Me In,” “What'll You Do
About Me?,” and “Little Bit in Love,” four
singles released by Epic in 1984, he was cast
in a rockabilly mold. Earle's discipline as a
writer gives Guitar Town shape and clarity be-
cause the singer, possessed of a nonchalant
‘Texas twang, is defined by his songs. The al-
bum’s homespun dramas of small-town los-
ers, Music City-bound dreamers, and hard-
working people forced to work even harder
are more than familiar. But the plainspoken
country storyteller in Earle makes his tales
seem as vivid as if they're being told for the
first time, and the rock 'n’ roller in him lends
them an edge.

Guitar Town mirrors mainstream populist
pop without surrendering its own subtler
character. In the hands of a Bruce Spring-
steen (to name one of the well-knowns to
whom Earle is being compared), “Good-
bve's All We've Got Left” would be a clap-
along romp not unlike “Glory Days,"” accent
on rollicking organ; Earle’s content to swing
the song in a sly, understated way. Played by
a John Cougar Mellencamp (to name anoth-
er, who in fact is already covering the title
track in concert), the riffs that bend and sigh
in “'Fearless Heart"—thanks to tandem ped-
al-steel and electric guitar—would be chim-
ing, anthemic, and rigid.

The enthusiasm of pop cognoscenti has
prompted Earle’s current label to promote
him as the latest, and next greatest, in a se-
ries of American-made rockers. But he’s not
copping this vear's atutude. On Guitar Town,
Earle sounds like a guy who really knows his
country—the music and the place.

Michael Hill

PETER GABRIEL:
So.

Daniel Lanois and Peter Gabriel, prods. Gef-
© fen GHS 24088. @0
PETER GABRIEL IS INTERESTED IN ALL FORMS
of artistic expression, as is made clear in his
fascination with the visual arts and his partin
forming WOMAD (World of Music, Arts,
and Dance), among other things. When Ga-
briel was fronunan for Genesis, he inhabited
a variety of characters—everything from
flower to lawn mower. But when he went
solo in 1975, he began to realize that sim-
plicity is one of the most difficult things to
achieve in life.

We find in So a man walking toward sim-
plicity, making his music more universal
without losing his identity. The rhythms of
Indian, Brazilian, Senegalese, Nigerian, and
other cultures are represented. The percus-
sionists especially, thanks to Gabriel's gift
for synthesis, unite the experience and tech-
nique of their primitive art with his electron-
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ics, each song resulting uniquely. Gabriel
works more with textures than with solos,
and like a weaver he gathers each pattern in
his loom, creating music that's full of pre-
cious details.

Regarding lyrics, we can divide the al-
bum roughly in half. As their titles indicate,
“We Do What We're Told (Milgram's 37),"
“Don’t Give Up,” "Red Rain,” ""That Voice
Again,” and “Mercy Street’ deal with social
and subconscious pressures we all expe-
rience. The other three songs have an up
feeling—although if his luck changes, the
protagonist of “Big Time,"” a satire about
ambition, may wind up like the guyin “Don’t
Give Up,"” which reveals the insecurities and
despair of the common man.

I particularly like **In Your Eves.” a song
that talks with and of love. It ends with the
scatting of Senegalese vocalist Youssou
N'dour, whose voice becomes an element of
the rhythm as the lyrics reach their plenitude
and leaves us vearning for more. “'In Your
Eves’" also reminds us that Gabriel is a child
of the '60s who believes in love and hope and
protests against conformism. Pay attention
to references in other tracks, too: a 12-
string, Byrds-style guitar in ““That Voice
Again,” the backup singers and the brass
section led by Wayne Jackson of the Mem-
phis Horns in “*Sledgehammer,”” and the
dedication of “Mercy Street” to poet Anne
Sexton.

The first time I heard So, I wondered if
Gabriel hadn't forced himself, in the wake of
ex-Genesis colleague Phil Collins’s pop suc-
cess, Lo make a more commercial record. But
as he described it recently, the transition
evolved naturally out of his own artistic
needs. So embraces the simplicity of pop
without sacrificing Gabriel's diversity and
complexity. Marcel T. Dumont

THE SUBURBS:

The Suburbs.

© Robert Brent, prod. A&M SP 6-5123. €3

ON ‘"SUPERLOVE,”’ THE OPENING TRACK
from the Suburbs’ self-titled A&M-debut al-
bum, guitarist/vocalist Beej Chaneyv imme-
diately places the Minneapolis quintet in a
sociological as well as musical context. *“In
the "60s there was acid, the love was in-
tense,” recalls Chaney in '50s beat-poet-
style recitation. Too drunk to remember
anything from the '70s, he's now “"moved
into space,’” questing for the evolutionary
“superlove” of the title over a pumping key-
board and horn undercurrent straight out of
“Ladv Madonna.”

Such up-front declarations may well be
what’s necessary to prevent this decidedly
oft-center band—which recorded for Min-
neapolis’s underground label Twin Tone
during its formative punk period—from
slipping through the cracks of a major label,
as happened tragically two years ago with its
brilliant Love Is the Law on Polygram. Now,
however, thanks to the currently vogue
"Minneapolis sound’ production of Robert
Brent (Prince’s drummer Bobby Z) the
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COURTESY ABM

MINNEAPOLIS'S SUBURBS: NERVOUS BUT HOPEFUL

‘burbs not only have something to say, they
also have a commercially proven musical
format in which to sav it.

The Suburbs derive from psychedelic
and funk sources, but they have little else in
common with Brent’s boss. Their music ar-
ticulates an inward nervous tension and acts
as a matrix for the barely controlled frustra-
tions and desires of lyricists Chaney and
Chan Poling: every track seems in danger of
boiling over into chaos. That they never do
reflects the group’s understanding and mas-
tery of balanced musical composition.

“*Superlove,” for example, upheld by
two-note horn punctuations, descending
fanfares, and sparse keyboard figures, is
ironically bisected by Poling’s understated
piano break. The ballad **‘Heart of Gold”—
in which desperate but hopeful neohippie
Chaney quits his job to hitch cross-country
with his girl—builds from a simple repeated
synth/guitar block broken up only when
guest Dusty Cox interjects a jazzy sax solo.
The other songs on The Suburbs share a simi-
lar sense of structure; in each, phrases and
solo bits interrelate with both logic and sur-
prise.

Nowhere is this more apparent than in
the brisk closer “*Want That Girl,” delivered
by Poling in a more grounded but sull
speedily neurotic kevboard ramble. Begin-
ning with a sprightly run that alludes to the
singer's sense of romantic wonder, the cut
shifts dramatically to a pressurized swirl of
kevboard and guitar and the singer's over-
whelming passion. But somehow, after a
scorching guitar solo, a mariachi-style horn
brings the tune—and album—home. This
time, I hope the record company follows
along. Jim Bessman

BEAUSOLEIL:
Allons a Lafayette.

Michael Doucet and Chris Strachwitz, prods.
© Arhoolie 5036.
BEAUSOLEIL LEADER MICHAEL DOUCET 1S A
folkie, and (for once) I mean nothing pejora-
tive when I use that word. He has a scholar's
archival knowledge of Cajun music and
seems to be nearly as well versed in other
Southern roots forms. In addition, he is a
skilled, soulful fiddler. He brings head and
heart together to create French music unlike
anything ¢lse coming out of Louisiana.

This is an acoustic album of traditional
songs. Doucet and band don't cover the old

versions so much as thev break them down
and reassemble them. They take liberties
with strict Cajun forms, but in doing so they
extend rather than obliterate those forms.
Its a self-conscious process, sure, but what
distinguishes Beausoleil from most groups
that attempt this sort of thing in this as well
as in other folk-oriented idioms is that their
music reeks of neither stufliness nor forced
conviviality. In other words, these guvs
don't sound like folkies.

So Sonny Landreth’s dobro runs in
*Pauvre Hobo" (*"Poor Hobo'') give the
sound a jaunty swing that's appropriate even
though there hasn't been anything like it in
Cajun music for more than 30 vears. Mi-
chael's brother David consistently turns in
fat, rolling guitar lines that could have been
cribbed from a c&w blues 'n’ boogie man like
Doc Watson or Merle Travis—except David
has reshaped them so convincingly that their
antecedents are beside the point. The inter-
play between Michael’s fiddle and Erro Ver-
ret’s accordion creates the swirling textures
of traditional waltzes and two-steps, but with
a litde more kick. And when singer/fiddler
Canray Fontenot sits in on *’Les Blues a Can-
ray” (*Canray’s Blues”’), the result is an oth-
erworldly combination of zvdeco and coun-
try blues. The group can beloose and evena
little fraved on something like **Mon Vieux
Wagon™ (*“My Old Wagon”), but it can pick
tunes like “*Pauvre Hobo'' and *‘Johnny
Can’t Dance” with speed and clarity.

Beausoleil is named after a leader of the
failed 18th-century Acadian resistance
movement. Doucet is of that generation of
young (thirtyish) Cajuns who learned Amer-
ican wavs before they went back and discov-
ered their own heritage. Based on this mu-
sic, I'd say he has the best of both worlds.

John Morthland
AARON NEVILLE:
Orchid in the Windsterm.
® Joel Dorn, prod. Passport/Jem PB 3605. 63
AARON NEVILLE:
Make Me Streng.

Allen Toussaint and Marshall E. Seahorn,
O] prods. Charley CRB 1111,

AARON NEVILLE'S ANGUISHED, STRAINED VOICE
has made him a favorite of soul fans since
1960, when his debut single “*Over You'™
dented the r&b charts. His steamy piano
plaving, both as a session man and in several
seminal ensembles with brothers Art; Cyrill,
Charles, and Ivan, have earned him plaudits
from rock critics and fans. Thus while the
Neville Brothers appear on Saturday Night
L.ive and get booked for the Statue of Liberty
100th-anniversary festvities, Aaron’s solo
endeavors are projects for tiny independent
labels and foreign companies who import re-
issues back to us.

Make Me Strong, a collection of late '60s
and early '70s singles previously available
only through diligent probing of collector’s
auction lists, and Orcud in the Windstorm, a
six-song EP featuring remakes of '50s clas-
sics, demonstrate Neville's vocal mettle
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while revealing his almost total lack of com-
mercial appeal. His weary, bluesy inflection,
absence of nuance or sophistication, and un-
varying approach indicate his emphasis on
feeling over technique. Orchid in the Wind-
storm’s minimal production values are ap-
palling at times; the brothers’ backup on
*“For Your Precious Love" can be heard only
when you boost the treble on your receiver
and shut down the bass. Yet folk who enjoy
hearing crunching, gutbucket wailing or
throaty, sobbing moans will be charmed.
Neville's eerie vocal combines quite effec-
tively with David Newman's authoritative
tenor sax solo on “Pledging My Love,”” and
overall, Orchid in the Windstorm is a good, if
flawed, representation of his prowess.

Most of the songs on Make Me Strong
weren't big or even mild hits; several hardly
qualify as misses. But there are some in-
stances where the wit and savvy of principal
writer Allen Toussaint deftly frames tidy
tapestries for Neville to exploit. He turns ina
growling, furious performance on the title
track, pleads and sighs with intensity on “All
These Things,” and defiantly seeks a con-
frontation on “Hercules.” The finest tune,
“Cry Me a River,” accents Neville's fiery
temperament, and “Mojo Hannah" empha-
sizes his more humorous side. Some brutally
bad decisions were made to include, for ex-
ample, versions of David Gates's “Baby I'm
A Want You'” and Joe South’s ‘“T'he Greatest
Love,” both of them unfocused and insipid.
And an inferior second take of Neville's epic
“Tell It Like It Is” comes complete with pan-
cake-flat work from the horn section. But the
best moments on Make Me Strong offer a cap-
tivating, erratic singer more concerned with
expressing the passion in his soul than per-
fecting the technique necessary to reach
anyone except true believers. Ron Wynn

JOURNEY:
Raised on Redio.
(D Steve Perry, prod. Columbia CK 39936.063
JOURNEY:
Infinity.

Roy Thomas Baker, prod. Columbia CK
o 34912.063
JOURNEY:
Escape.

Mike Stone and Kevin Elson, prods. Columbia
o CK37408.0=
GROWING UP, I DIDN'T PAY MUCH ATTENTION
to Journey. That’s good; it would’ve been a
drag being on life support so young. Instead
I sweated it out with groups who stayed true
to a rebel auwitude. Journey exploits heavy
metal’s song structure and axe grind. But
stunning flash doesn’t necessarily guarantee
fire-breathers, and its sound—homoge-
nously arranged arena rock with feel-good,
greeting-card lyrics—doesn’t get me up
bucking my neck, twanging my imaginary
six-stringer. Around since 1973, these
twerps have sold a ton of records, though.
Their fans probably fell in love with lead
singer Steve Perry’s looks and mistook Jour-
ney's paranoia and trifling for sincerity.

So Raised on Radio’s title track and “Posi-
tive Touch,” with their stabs at kickingness,
came on me from behind. They bounce rath-
er than try to rock. Produced by Perry for the
first time, the group is finally abandoning
that confusing fusion of pop drone and met-
al excess. Gone forever (I hope) are those
grating, Queen-like harmonies of the earli-
est LPs. Jonathan Cain's piano pushes more
now, and there's less of Neal Schon's guitar.
Giving the people what they want has always
been Journey's motto; in 1986, not really
rocking is commercial, so the transition
seems logical. No such luck for 1978's Infin-
ity and the following year’s Evolution, which
always were and still are softer than a
Downy-rinsed towel.

If you're a high-tech sucker and can get
past the preuy anthems, these Compact
Discs aren’t bad. Infinity and Evolution, state-
of-the-art when they were recorded, betray
noticeable hiss throughout, shortcomings
on the top end, and shallow spatial depth,
But thanks to smart equalization, there's a
combo-like sparseness decorating Perry’s
honey throat (he ought to be singing soul).
Besides being better music, Raised on Radio is
a beuer CD. Mixed by Bob Clearmountain,
the sound is like a shot of down-home whis-
key. Everything from Schon's perky guitar to
the cavernous drumming of Larrie Londin,
the replacement for Steve Smith (who flew
the coop the same time bassist Ross Valory
did), is rendered with sharp, biting pres-
ence. I almost like Journey after listening to
this mix. Havelock Nelson

CHARLIE PARKER:
Birth of the Bebop.

Stash ST 260. Bernard Brightman and Will
o Friedwald, prods. G (611 Broadway, New
York, N.Y. 10012}
THERE MUST HAVE BEEN SOME GOOD REASON
for the union’s recording ban of 1942-44,
but all it's remembered for today is the fog it
lay on bebop’s early days, leaving no trace of
the seminal protobop big bands of Earl
Hines and Billy Eckstine and their featured
soloists Charlie Parker and Dizzy Gillespie.
By 1945 Bird and Diz were ripping through
the technical obstacle courses of **Salt Pea-
nuts” and “Shaw Nuff " like old pros, but
what did these guys sound like during the
blackout?

Even though its title is a bit of a come-on,
since the majority of the tracks date from the
late '40s and the '50s, Birth of the Bebop pro-
vides some important behind-the-scenes
clues. The pay dirtis five cuis from 1943 that
feature Parker on his big-band horn, the 1en-
or sax. One of them, “Sweet Georgia
Brown,” which was recorded in Room 305 at
Chicago’s Savoy Hotel during an Eckstine
tour (seminal enough for you?), has Bird
jamming with Gillespie and bassist Oscar
Peutiford. Surprisingly, it's Gillespie who
sounds more fully formed and at ease with



the bop elements that are creeping into his
approach. Parker holds back, sticking to fa-
miliar tonal and rhvthmic ideas borrowed
from his bovhood idol Lester Young. This
isn’t the risk-taking, on-the-edge saxophon-
ist who would emerge two vears later. Parker
is nventive but cautious; Gillespie provides
the fireworks. ‘Too bad that apart from his
sharp interplay on a brief “*Indiana,” Dizzy is
absent from the rest of the 43 tracks.

“Three Guesses,” a swing pastiche, has
Parker sull indebted to past masters, but
“Boogie Woogie™ shows that that phase was
coming to a close. Ambling along m a Kan-
sas City groove, Bird suddenly erupts with a
fully developed bop run that’s like sceing
into the future. “*Embraccable You™ is a real
oddity, with Parker plaving along to a Hazel
Scott piano-solo recording. If the rhythmic
shifts that would make his fater batlad play-
ing so arresting aren’t quite evident, the
heightened lvricism is. To be honest, the
gripping, instantly compelling draw of ma-
ture Parker is here only in bits and snatches.
The pleasure received is cerebral: You get a
full picture of his early technical proficiency
and stvlistic leamings, but vou have to make
all the leaps of faith yourself.

Three vears later Parker became gun-
slinging” Bird, armed with an alto and ready
to wipe out the competition. A 1946 “*Sweet
Georgia Brown™ from a California jam ses-
sion with Gillespic and Don Byas is pure fire;

r 1rmv M‘n SAVE MONEY o TIME o FREIGHT ON NAME BRAND STEREO

“Billie’s Bounce” and "Drifung on a
Reed”—both with Miles Davis and Roy
Havnes, recorded in 1950 at what sounds
like a frat party—come close. The final three
tracks are examples of Bird the voracious
and commandeering jammer. Sitting in with
the Chet Baker Quartet at the University of
Oregon in 1953, a vear and a half before his
death, Parker is a live wire prodding electric
plaving from Shelly Manne, Jimmy Rowles,
and the normally sedate leader. Ecstatic per-
formances like these help you understand
how the collector/detectives who track
down this stuft have become Parker junkies.
A taste of vintage Bird, no matter what the
vear, only leaves vou wanting more.

Steve Futterman

JOHN CARTER:
Castles of Ghana.

John Carter ond Jonathan F. P. Rose, prods.
© Gramavision 18-8603-1. @
BECAUSE THE CLARINET HAS ALWAYS BEEN
peripheral to modern jazz, post-Bird clan-
netists have been either mulu-instrumental-
ists or brave souls who, by choosing to play
this particular instrument exclusively, risk
novelty status. John Carter began as one of
the former and became one of the latter, es-
tablishing his individuality by plaving not
merely in the post-Bird but in the post-Or-
nette idiom. While teaching in California in
the "60s and "70s (arriving from that unlikely

spawning ground of the avant-garde, Fort
Worth, Texas), he co-led an experimental
quartet with trumpeter Bobby Bradford:
their albums were critically praised but little
heard. More recently, Carter was featured to
advantage on the two-volume Clannet Summit
(India Navigation IN 1062 and 1067; sce

July review of Vol. 2). Now, devoting himself

full-time to composing and performing. he
has launched an ambitious project, a five-
part series titled Roots and Folklore: Episodes in
the Development of Amencan Folk Music. Dauwhe
was the first installment (Black Saint BSR
0057; sec August 1983 review): Castles of
Ghana is the second.

Plaved by an octet, Castles highlights Car-
ter's gifts as a composer/arranger. Only
twice does he step forward for an extended
improvisation: a lively free jazz exchange
with Marty Ehrlich on bass clarinet on *Con-
versations” and an impressive stretch on
“Capture.” For the most part, this LP is a
programmatic work. The “castles™ of the ti-
te refer to North African trading posts that,
by the 16th century, had become slave pens,
holding. prior to their exportation, the vic-
tims of dealings between certain African
chiefs and European slave-traders. Carter
has devised themes that are often poignant,
sometimes ominous; the solos, especially
those of trombonist Benny Powell and vio-
linist Terry Jenoure, frequently suggest the
turbulent feelings of the people caught in
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that volatile period.

The storvtelling qualities of the music
can be quite precise. The middle section of
“Evening Praver™ sounds like a forest at
night, where just-discernible prayerful
sounds emerge from the palpably anxious
stillness. Carter’s solo on “Capture™ is all
poised alertness, then flight. It isn’t always
clear, though, how a piece fits into his over-
all theme: One would like to know, for in-
stance, whom the urgent, cascading dia-
logue of “Conversations’ represents and
why their voices are framed by a bluesy riff
with hints of early jazz.

But that's a quibble. Castles is an exciting
and often rather beautiful work; Carter's
skill in coaxing a variety of colors from the
octet while adhering to his decidedly somber
subject is impressive. And if this record is
any sign of the quality of the Roots and Folk-
lore series, then the clarinetist, in his sixth de-
cade, 1s about to achieve the recognition that
has so far eluded him. Richard C. Walls

ASTOR PIAIZIOLLA:
Live.

Astor Piazzolla and Gotz A. Worner, prods.

o American Clave 1005.
NEW YORK DEMANDS ITS EXOTICA FIX, AND
tango looks like this vear's model. Hot on
the heels of Broadwav's song and dance ex-
travaganza Tango Argentino comes Astor Piaz-
zolla: composer, bandleader, bandoneon
(button accordian) virtuoso, and, since the
mid-1950s, Argentina’s favorite musical up-
start. But at his coming-out performances
this spring, Piazzolla and his Quintet Buenos
Aires trashed both the high- and low-art ex-
pectations of his audience through sheer
musicality and excellence.

Live doesn’t reproduce the rapture of
those shows, but it gives a good picture of
the quintet’s tart, exacting sound. Although
I'm no devotee of traditional tango, I can
hear how Piazzolla has altered the form:
Nothing “traditional™ could come off this
weird. The lush Euro-Latin melodies and
dramatic rhvthms are in place, but they are
merged with twisted time signatures, edgy
dvnamics, discordant harmonies, jazzlike
improvisations, classical compositional
plovs, and jarring tonal effects. The result is
kaleidoscopic, passionate art music.

The heart of the quintet’s personality is
in its leader’s detailed arrangements, al-
though you have to look hard behind Live's
logy mix to decipher them. Piazzolla isn't
afraid to mix up the instrumentation (violin,
bass, piano, electric guitar, bandoneon);
plavers reel off careening unison passages or
spin romantic interludes only to later find
themselves pitted against one another, pro-
ducing dissonant sound blocks. Unorthodox
effects—slapping, pounding, and scraping
instruments—are also encouraged. Rhyth-
mic and melodic chores are constantly being
reassigned, charging the music with unpre-
dictability.

If I had never heard the gquintet live I'd
have few complaints, but I've been spoiled.

Missing from Live are bigger chunks of Piaz-
zolla’s remarkable bandoneon—an instru-
ment that seems limited only until he coaxes
expressive solos from it—and the group’s
sweeping. sonic grandeur when it really
cooks. The tango craze may not last out the
summer, but at least it has established Piaz-
zolla. His music deserves a long and hype-
free life. Steve Futterman

ART TATUM:
20th Contury Plano Genivs.

Richard Seidel, reissue prod. Emarcy 826 129-

© 1(2).@1(2).
NO PIANIST HAS HAD A GREATER IMPACT ON
other musicians than Art Tatum has. Some
have found him literally stunning. Legend
has it that Coleman Hawkins discovered his
legato tenor-sax stvle overnight after hear-
ing Tatum for the first ime. When Fats Wal-
ler saw Tatum scated among his fans one
night, he called out from the stage, “God is
in the house!” And many younger bebop pi-
anists express their awe. Tommy Flanagan,
for example, told me that ‘Tatum's descrip-
tion of his plaving in a Detroit bar as “very
nice’ is one of the greatest compliments he
has ever received.

Tatum had prodigious technical abilities,
carefully nurtured in thousands of hours of
practice, and an unrivaled harmonic imagi-
nation. Endlessly inventive, he was also a
good deal of fun, as these recordings, made
for the most part at a 1955 Hollywood party,
amply demonstrate. These 26 tunes have
never been previously issued, unedited, in
one package. The 23 that were released by
20th Century Fox were cut, at times trivial-
ly—to edit a comment by Tatum or someone
in the audience—and at times drastically:
“Jitterbug Waltz,” as first heard on record,
was half the length itis here, and it contained
an awkward splice. These are some of Ta-
tum’s finest performances, recorded well on
an excellent piano. They deserve to be heard
in full.

20th Century Piano Genius catches the artist
in an informal mood, plaving requests and
fooling around. After claiming he has for-
gotten "“Without a Song,” Tatum produces
an unaffected, flowing rendition that's a
highlight of this set. He introduces “Danny
Bov' with sentimentally strummed chords,
then builds to some disturbingly dissonant
ones. He interjects a few bars of “*Nobody
Knows the Trouble I Seen™ into his “Body
and Soul,”" approaches ""September Song”
with intimations of melodrama that he dis-
pells in a swirl, and produces an astounding
series of harmonic variations with his left
hand during the last chorus of **Someone to
Watch Over Me,” while playing the melody
chastely with his right.

Some critics have objected to Tatum’s
nearlv obsessive use of decorative scales.
There’s little to complain about here, Every
cut contains passages no other pianist would
have thought of and few could imitate. Any-
one interested in jazz piano should own 20th
Century Prano Genius. Michael Ullman
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LT Sound, Dept. HF-3,P.0. Box 338,
Stone Mountain, GA 30086 (404)493-1258
24 HOUR PHONE DEMO LINE: (404) 493-6879

CALL US LAST Nnuueyanstannannseanannan
Shop around, Get your best price,

Then call THE SOUND APPROACH.
Guaranteed LOWEST PRICES on all
HOME and CAR STEREO. Factory fresh,
Fully warranteed. For FAST FREE
DELIVERY and GUARANTEED LOWEST
PRICES, call THE SOUND APPROACH,
6067 Jericho Tpke., Commack,

New York, 11725 (516) 499-7680.
Visa/MC/Amex.

EXCEPTIONAL AUDIO REPRODUCTION
SYSTEMS ... REASONABLY PRICED!
E.A.R.S, P.0. BOX 658-H, WEST COVINA,
CA 91790.818/961-6158, EVENINGS,
WEEKENDS. STAMP BRINGS MONTHLY
SPECIALS. MC/VISA.

LOWEST POSSIBLE PRICES ANYWHERE!
FULL WARRANTY — Most Audio Brands!!
C.D.'s — Car Products — Computers
(Hardware-Software) — Most Video
Brands!! ELECTRIFIED DISCOUNTERS, 996
ORANGE AVENUE, WEST HAVEN, CT
06516, MC/VISA (203) 937-0106.

FACTORY ORIGINAL DIAMOND NEEDLES
& PHONO CARTRIDGES. MOST POPULAR
LINES AT DISCOUNT PRICES. FOR FREE
CATALOG SEND SELF ADDRESSED
STAMPED ENVELOPE. LYLE CARTRIDGES,
DEPT. H, BOX 158, VALLEY STREAM, NY
11582. CALL TOLL FREE (800) 221-0906,
N.Y. (516) 599-1112. VISA/MC.

CARVER, NAKAMICHI, BANG & OLUFSEN,
A.D.S., CROWN, REVOX, HAFLER, ADCOM,
MISSION, MERIDIAN, N.A.D., HARMAN/
KARDON, KYOCERA, YAMAHA, LUXMAN,
DENON, KLIPSCH, B & W, POLK, KEF,
D.C.M., E-V, J.B.L., INFINITY, D.B.X., AKG,
BEST PRICES PROFESSIONAL
CONSULTATION, AMERISOUND SALES,
INC. EAST: (904) 262-4000; WEST (818) 243-
1168.

THEY DON'T DISCOUNT IT? WE DO! GET
LOW PRICES on ALL types of audio
equipment—including high-end and even
esoteric products not normally discounted!
Now we can save you money on the
equipment you REALLY WANT. Extensive
selection—no need to settle for second
choice. Thousands of satisfied customers
nationwide. Call us for price quotes or
friendly, expert advice. Catalog $1. 616-451-
3868. VISA/MC/AMEX. The AUDIO
ADVISOR, INC., 225 Oakes Southwest,
Grand Rapids, Ml 49503.

Compact Discs

TAPE WORLD

1-800-245-6000
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WE WiLL BEAT ANY PRMCE OF THE TOTAL ORDER
48 HR INCLUDING ALL 3HPPING b HANDL MG CHanGES 8+ 1 WLLEIR RN
SHIPPING

&

ALL JAPES HAVE U'S WARRANTHS
220 SPRWG ST BUTLER Pa 10001

COMPLETE LINE OF TDK AND MAXELL IN STOCK

COMPACT DISCS-Most $12.99-$14.99. 4,000
Plus Titles in Stock. Free Catalogue Plus
Monthly Updates. OZ Records, 5246H
Memorial Drive, Stone Mountain, GA 30083,
(404) 292-5452.

COMPACT DISCS/LASER VIDEO DISCS.
Nice Prices — free lists. MC/VISA. SIGHT &
SOUND, INC. 18 Bennett Street, Dept. HF,
Boston, MA 02135. (617) 787-4465.




POPULAR COMPACT DISCS. Send $2.50 to:
Wil-Sean Enterprises, 256 So. Robertson
Blvd., Suite 9546, Beverly Hills, CA 90211.

ANNOTATED INDEX OF CLASSICAL CD REVIEWS A guide
to recommended performances "‘High Fideily’” and ten
other magazmnes referenced Rewised quarterly $3 75/
issue KEN'S KOMPENDIUM, 2400 Hawthorne Dr  Atlanta
GA 30345

USED DISCS WANTED! WE PAY $6-$10 FREE CATALOG,
MEMBERSHIP Audio Club, 1105 Webster Drive. # 36
Sandy. UT 8407C (801)571.9767

Inventions

Inventors! AIM wants—Ideas, Inventons, New Products
Improvements on existing products We present ideas 1o
manufacturers Conhidentality Guaranteed Call Toll Free 1
800-225-5800 tor information kit

Business Opportunities

CDMPACT DISC CENTER
PO Box 616, Cliltton Park, NY 12065
(518) 664 2550
Order Line: 800-232-3687
Many Orscs $12.99
Quantity 10 and over only $11.99
$2.00 Cont. U.S. shipping
FREE CATALOGUE
New York State Toll Free 800 537 7303

LIVE OPERA TAPES, CASSETTES Incredible selection
Free Catalogue, Live Opera, Box 3141 Steinway Station
LIC.NY 11103

SOUNDTRACKS, SHOW NOSTALGIA & JAZZ—FREE
Catalog & Offering List—A-t Record Finders, PO Box
75071-H, L A CAL 9007¢

SEARCHING FOR OUT-OF -PRINTS? Try for Discontinued
Records. 444 South Viclory. Burbank, Californta 91502
(213) 849-4791

RARC CLASSICAL AND JAZZ 150,000 LP's The Record
(ollector 1158 N Highiand, Los Angeles, CA 90038 (213)
467-2875

ELECTRONIC REPRESENTATIVES NEEDED" Lowest
Possible Prices! Over 100 Brands' Audio-Video-Car
Stereos + Computers' Electromc Experts 1000 Orange
Ave , West Haven, CT 06516

Acoustic Control

AUDIOPHILES: BETTER STEREO SOUND.
Whatever your components or room
characteristics, SONEX can give you
better—and truer—home sound. Use this
patented acoustic foam to FINE-TUNE
YOUR ROOM'S ACOUSTICS. You'll notice a
difference in reduced standing waves and
smoother frequency response. The pros
have used SONEX for years in studio and
broadcast booths. And now a home-sized
version of this patented, professional
acoustic foam is yours for the asking. Two
boxes cover 32 square feet. Send a check
for $99 (includes shipping & handling) for
this special two-box offer to: illbruck, 3800
Washington Ave. N., Dept. HS, Minneapolis,
MN 55412,

Tapes & Records

FROM EDISON TO ELVIS (AND BEYOND) LP's, 78's, 45's,

etc Visitor mail in wants The Olde Tyme Music Scene, 915
Main Street, Boonton, NJ 07005 201/335-5040—Tuesday

thru Sunday

OPEN REEL TAPE-AMPEX 641/671, USED
ONCE, UNSPLICED, UNBOXED. 7~ 1800’ or
2400’ REELS; 25 FOR $29.00. SAMPLE:
$2.00. TEN 3600’ 10'%,” REELS: $39.00.
SAMPLE: $4.00. NEW, PREMIUM
CASSETTES; SAMPLE: $1.00. AUDIO
TAPES, BOX 9584-J, ALEXANDRIA, VA
22304. (703) 370-5555 VISA/MC

SHOW ALBUMS—Rare. out-of-prnint Ips 64-page hst $1 00
Broadway Hollywood Recordings Georgetown, CT 06829

RECORDS BY GASPARO Chamber music, solo
baroque—We have something for you' Write for free
catalog PO Box 120069, Nashwille, TN 37212

IN PRINT & OQUT OF PRINT RECORDS ALL CATEGORIES
Spectacular Catalog" $2 00 USA $3 00 Foreign
Serendipity Records, 4775 Durham Road, Guilford, CT
06437 USA

AMPEX PROFESSIONAL SERIES AUDIO TAPE SALE High
Quaity Open Reel 1800 or 2400’ on 7" Reels Used Once
Case of 40, $45 00 10/, 3600 and Cassettes MC/Visa
Valtech Electronics, Box 6-H, Richboro, PA 18954 (215)
322-4866

FREE RECORD, CASSETTE AND COMPACT DISC
CATALOG Features a tremendous selection of
remaindered LP and cassette values in all musical
categones Compact disc, cassette and LP new releases at
discount prices Many imports and smaller labels offered
Prompt delivery Rose Records, Dept H, 214 South
Wabash Avenue. Chicago, IL 60604

PROTECT YOUR RECORDS—Polysleeves for jackets 13¢
Polyhined paper 17¢, Cardboard Jackets 50¢ Postage

$2 50 CASH FOR UNWANTED STEREQ LP's, PRE
RECORDED REEL TAPES We sell like-new LP's, pre
recorded reel 1apes, casseties Catalog $3 00 HOUSE OF
RECORDS. Box 323. Hiliburn, NY 10931

DS, CASSE

ASSICAL TES AND RELATED
BOOKS Listings of a world of ennchment and pleasure no
store supplies Bahverne, Box 356 St Catharines, Ontarnio

LZR617

OPERA-HISTORICAL PERFORMANCES ON VIDEQ AND
DISC Most comprehensive selechon Send $1 00 for
catalog LYRIC PO BOX 622, MERRICK, NY 11566

FREE CHAMBER MUSIC RECORD-CD
CATALOG! FREE Record Offer! Brass!
Woodwinds! CRYSTAL RECORDS, Sedro-
Woolley, WA 98284,

Services

EXPERT REPAIR ON ALL MODELS STEREO
RECEIVERS AND COMPACT DISC
PLAYERS. Timberline Electronics, P.O. Box
2064, Idyliwild, CA 92349. (714) 659-4018.

Equipment for Sale

THEATRE SOUND using your own hi-h system Send

1 Melbo

STEREO. when you can expenence quadrophonic? No
need for an expensive quad receiver or demodulator —if

you have 4 speakers, you now enjoy simulated
quadrophonic sound Made specihically for regular stereo
records, tapes, and CD's Send $14 95 for kit and simple
ctions to BGM Electromics, 511 Abbott Road

wiring inst
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HIGH FIDELITY CLASSIFIED
ORDER FORM

RATES PER WORD: 15 word minimum
No charge for 2ip code

Regular Type: $2.75 per word.
Imperial Type: $3.75 per word
Discounts for 3 times; 6 times; & 12 times.

J Regular [J Imperial
3x[] 6x 12x )

Check one:

Please print or type message below or on sep-
arate paper

Address
City/State/Zip
Phone
Signature

Payment must accompany order.

Send to: Candice Leyden
HIGH FIDELITY

825 Seventh Avenue
New York, N.Y. 10019
(212) 887-8459 or
800-ABC-MAGS

Payment enclosed $
MASTER Card #
VISA Card #
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Auteurs of Soul

(CONTINUED FROM PAGETH)
slump and proved Moir's abilities as a ballad
noir writer and producer was the one they
made for their former Flvie T'vme colleague
Alexander O'Neal. Further testimony to the
new black male vulnerability emphasized
carher in "85 albums by Vandross, Freddie
Jackson, and Glenn Jones, Alexander O " Neal
put the ballads up front to showcase an ca-
ger-to-please, belung crooner. Despite
O'Neal's plea for a girl who's “lnmocent,”
this imual single capitalized on radio pro-
grammers' familianity with co-star Cherrelle
with a slicked-up, but no less sleazy, rehash
of "Get It Up,” even though it thoroughh
misrepresented the album.

Before "85 was over, three Jam and Lewis
productions were released to hibernate fora
couple months and then take over the radio
the following spring. ““The Heat of Heat”
from Patt Austin's Gettin” fway with Murder
was their first production to employ real
strings. Boldly arranged by Lee Blasky, the
strings add dissonance, drama, and doubt
rather than sweetness—but don’t pick up
John Morales and Sergio Munzibai's re-
mixed, extended, overdubbed, and general-
lv mauled 12-inch single expecting to hear
them. *“The Heat of Heat™” remains superior
and iromcally more danceable on the LP.

It was only a mauter of time betore Jam
and Lewis figured out how to give them-
selves (and the Force M.D.'s) therr first pop
Top Ten hit. *“Tender Love™ does without
the bogus hip-hop beats and vocal imitanions
that plague the M.D.s™ other work. Tts sweet
street-corner harmonies couldn’thave been
turther away from the groove-band sass of
J&L.'s former group. But the masterpicee
came in the form of soap opera. the swaving
“Saturday Love™ by Cherrelle and ()'Neal
from High Prionty. O'Neal's soaring vocal on
the second verse still forces me to pause and
marvel. while Cherrelle’s one-note davs-of-
the-week recitation reminds me of Douglas
Sirk movies hike Magmificent Obsession that ex-
aggerate the mundane to surreal extremes.
Cherrelle’s voice has opened up emotionally
and physically. Again, the major subject is
the politics of gender: how a woman handles
herself with men who either dog her around
or bark up the wrong tree. On the rocking
funk of *You Look Good to Me,” she be-
comes the desiring voveur who calmly con-
templates the difference between love and
lust, decides she's fechng the later, and
then unashamedly celebrates it. More often
than not, the message is, I've had enough of
you, and I want more from someone else.

This is also the focus of Janet Jackson’s
Control. Jackson prefaces the album by ex-

plaining. *"This 1s a story about control—my
control.” She then goes on to flaunt her -
dependence, tearing assunder our assump-
tions on how Michael's youngest sister

should behave. His songs are implicitly

about power, hers are explicit and much
more aggressive: Don't expect Janet to
“Beat 1. But she cancbe justas ambiguous.
When she says Nasty bovs don’t ever
change.”” we never learn if she means to
complain or command. Does she like them,
or whar?

Janet shares production credits on al-
most every cut and even plavs things like
“synthesized bells"—presumably to make
sure that if she's not as in control as the ttle
track endeavors to make clear, she has more
input than most J&L. centerpieces. At the
very least, she seems to have a firm reign
over her backing tapes. The moment *Con-
trol” stutters to a halt, she commands,
“Gimme a beat!,” and “Nasty™ obevs. On
“You Can Be Mine,” she asks, *Can | hear
that line one more time?”"—of course vou
can, iU's alreadv recorded! The svnths and
acoustic guitars even take on the role of per-
sistent Jovers as the album concludes with
*Funny How Time Flies (When You're Hav-
ing Fun).” and Janet pleads “'Stop . . . stop!”
Like Cherrelle, she uses Jam and Lewis to
give her Control authority, while J&L use

Janet to mask their auteurism.

The S.0.8. Band's Sands of Time makes no
proclamauons but merely washes over vou,
like Steve Reich's Music for 18 Musicians in a
languid soul groove. As with previous ef-
forts, there are lots of big electronic tovs
plaving very small parts vet beating with a
human pulse: Minimalism reaches tor maxi-
mum sensual effect. As canalso be expected,
there’s the usual cross-pollination between
old and new records. But the high quahity of
the two self-produced band composiuons is
a first. Unlike the afterthought filler on the
second sides of On the Rise and Just the Way
You Like It, *“The 1ime Lover™ and particu-
larly Do You Sull Want To™ sound like they
belong, as does Moir's work on Alexander
) 'Neal.

Equally adept at adventure, comedy, and
romance, Jam and Lewis have directed black
musical melodramas through more sensu-
ous scenarios than anv other production
pair. And if all goes as scripted, theyv'l have
sent their first white group, the Human
League, back to England with more than
Minncapolis souvenirs. Jam, Harris, and
Moir also plan to break out from behind the
scenes to record an album under the Secret
moniker. As others emulate their sound—
Nick Martinelh with Loose Ends and 52nd
Street; Stock, Aitken, and Waterman with
Princess: and Lonnie Simmons with Yarbor-
ough and Peoples—to make robust, occa-
sionally outstanding records, the team will
have to invent new ways of saying things to
maintain their end of the dialogue. But as
long as they create work as well conceived as
“Saturday Love,” Control, and Sands of Time,

Jam and Lewis will keep the black pop plot

wisting. ]




Many manufacturers who advertise in HIGHFIDELDTY offer additional litera-

ture on their products free of charge 1o our readers. For more information
on specific products advertised in this issue, drop a postcard. care of Dept.
HF-986 unless otherwise noted. to the addresses listed below. If an address
does not appear, literature is available through the company's dealers only.

Avdio Products International
135 Torbay Rd

Markham, Ontario, Canada L3R 1G7
416 475-0055, Ant: Dept. HF 986

Avdio Technica

1221 Commerce Dr

Stow. OH 44224

216/ 686-2600, An: Dept. HF 986

Avdio Quest

627 Camino de Los Mores, Ste 306
San Clemente, CA 92672
7147240-0742, At Dept. HF 986

B&W
P.O. Box 653, Buttalo, N.Y. 14240
416/297-0595, Att: Dept. HF 986

Barcus-Berry Electronics
5500 Bolsa Ave. Suite 245
Huntington Bch, CA. 92649

714 897-6766, An: Dept. HF 986

Corver Corporation
P.O. Box 1237
lynnwood, WA 98046
At Dept. HF 986

Danish American LTD Inc.
20732 Soledad St

Ste. J., Canon Country, CA 91351
Att: Dept HF 986

Fox Marketing

4518 Taylorsville Rd

Dayton, OH 45424

513 236-3591 A1t. Dept HF 986

Minols Avdio

12 E. Delaware Place
Chicago, IL. 60611
Att: Dept HF 986

Mew Tork: ARC Lesure Magazines, Inc

) & R Music World

23 Park Row, New York, N.Y. 10038
Customer Service Dept

Att: Dept HF 986

LaBelle Camera &

Stereo of Maine
50 Inip Dr., Inwood, N.Y. 11696
516/371-2800 At1: Dept HF 986

MCA Records

70 Universal City Plaza

Unwversal City, CA. 91608
818/777-4543, Att: Dept HF 986

Nakamichi USA Corp.
19701 S. Vermont
Torrance. CA 90502

Att: Dept HF 986

Nationwide Electronics
Dist. Inc.

2W 47th St 2901

New York. NY 10036

Att- Dept HF 986

NEC Home Electronics
(USA) inc.

1401 Estes Ave

Elk Grove Village, IL 60007

312-228-5900. An: Dept HF 986

New York Wholesale
Warehouse

2 Park Avenue, New York, NY 10017

212 684-6363, Att: Dept. HF 986

Ploneer Electrenics of
America

5000 Asrport Plaza Dr

Long Beach, CA. 90815

At Dept. HF 986

Advertising Offices

Polk Avdio Inc.

1915 Anapolis Rd

Bainmore, MD 21230
301/837-4300 Att: Dept. HF 986

Proton Corp.

737 W. Artesia Bivd

Compton, CA 90220

213 638-5151, At Dept HF 986

Radio Shack

300 One Tandy Center
Ft Worth, TX 76102
At Dept HF 986

$Sony Cerporation of America
Sony Drive, Park Ridge, NJ 07656
201,930-6000 At Dept. HF 986

TOK Electronics Corp.

12 Harbor Park Dr

Port Washington, NY 10050

516 625-0100, Att: Dept. HF 986

Toshiba America, Inc.
82 Totowa Road, Wayne, N.J. 07470
210 628-8000, Atr: Dept. HF 986

Vandersteen Audio

116 West 4th St

Hanford, CA. 93230

209 582-0324, An: Dept HF 986

Wisconsin Discount Stereo
2417 W. Badger Rd

Madison, WI 53713

800 356-9514, An- Dept. HF 986

Yamaha Electronics
Corp., USA

660 Orangethorpe Ave

Buena Park, CA. 90620

Att: Dept. HF 986

Zapco

2549 Yosemite Bivd., Suite E
Modesto, CA 95354

209 577-4268, At Dept HF 986

825 7th Ave , 8th Floor, New York NY 10019 Tel {212} 265-8360 Peter T

iohnsmeyer, Group Advertising Director Andrew Eisenberg, Eastern Advertising Manager, James R McCallum Record Advertising
iAanoger, Candice Leyden Classihed Advertising Manager; Angelo Puleo, Director of Production, Janet Cermak, Advertising Praduc
fion Manager Midwestt H ¢ Hitchcock Bulding, Wheaten 1l 60187 Tel. (312)653-8020 Starr Llane Midwest Advert
Manager Los Angelest ABC Consumer Magazines Inc , 1888 Century Park East Suite 920 Century City, Calit 90067 Tel (213
557-7587 Howard Berman Western Advernsing Director Teley®t Jopan Advertising Communications, Inc New Ginza Building 7-3
13 Ginza Chuo-ku Tokyo 104, Japan Tel {03} 571-8748 Stigery Kobayashi, President
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From the corner of Zeff Advanced
Products Co. come two healthy new
performers, the M-80 and S-80 auto
amplifiers.

The M-80 is a subwoofer amplifier
delivering an unyielding 80 watts of
power. An integral phase-accurate elec-
tronic crossover provides a stereo high
pass output. The low distortion and
brute output drive potential of this ampli-
fier reproduces the most demanding
bass passages into even 2 ohm loads
with ease and precision.

The $-80 is an 80 watt stereo ampli-

SPECIFICATIONS S-80

POWER 80 watts
THD .03%
SLEW RATE 30V/uS 40V/uS
MIN. LOAD 2 ohms 2 ohms
SIN 100 dB 100dB

M-80

80 watts
.03%

Two-year limited warranty, parts and labor
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fier whizh can be used as stand-alone
or in conjunction with the M-80 as a
160 watt bi-amplified system. High cur-
rent capabilities and ultra fast circuitry
result in clean, fast transience, making
this amplifier a perfect medium-power
choice tor use with today’s and tomor-
row’s music sources.

Having remained at the forefront of
technology, Zeff Advanced Products has

G

 TWO NEW
. MIDDLEWEIGHT
CONTENDERS

——

=

provided the audio performance stan-
dard for over ten years. From this back-
ground our new amplifiers join a line of
proven, high quality audio components
made entirely in the U.S.A., including
our Parametric EQ/electronic crossover
(THD < .004%, S/N > 102dB) and our
200 watt power amplifier (THD < .003%,
slew rate > 50V/uS).

For a full line brochure or technical
support write or call (209) 577-4268. In
California call toll free:

1 (800) 25-POWER.

For power, performance, quality and
reliability . . . it's ZAPCO . . . by
unanimous decision!

ZAPCO

Zeff Advanced Products Company
2549 Yosemite Boulevard, Suite €, Modesto, California 95354
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VIDEO REFERENCE STANDARD  vRS.3

cientific Illusions

Reviewers of loudspeakers sometimes speak of black magic, the ® A Studio Monitor Series that achieves an 1excommon blend of
hidden ingredient that makes a speaker sing after science has had ultra high efficiency, linearity und style. Palypropylene coated
its say. For us at Infinity, there's no magic in designing a l-ud- cones. front-mounted controls and High Ouiput Polycell
speaker, though there is intuition, and art, and a lot of applied tweeters are housed in handsome, contowred rosewood cabirets. .
science. Yet we traffic in illusion and we bend our science & creute
the imponderable reality that occurs when a living perforn=ance ® A Series 1l automotive speaker line that cffers all new drivers
emerges from our loudspeakers. This year the illusion becc nes and cosmetics. New Polucell midranges and tweeters do worders
more potent through these product innovations: for the human voice and anything else w:th iz its frequency kar d.

® A re-engineered and re-configured RS Series. with low digfraction ¢ A Video Reference Stundard Series with 1eght-adjustable

cabinets, floating grills, new drivers, and startlingly realis*ic cabinets, shielded drivers, contemporary styting and the sheer
Chatsworth Qak cabinetry. A new standard for bookshe¥ musicality on which we've built our repu-a-ion.
loudspeakers.

\o Infinity ;

Infinity — The illusion of being there.
Infinity Systems, Inc. * 9409 Owensnidouth Aveaue * Chatsworth, CA 91131 + (818) 709-9400




