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More remote than digital.

And it's here now, Stand E12. AES Montreux.
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More effects from HHB.

Introducing the amazing Yamaha REV 7 digital reverb + effects processor.

At last, a professional quality,
E: ; programmable digital reverb,

I - — with the sounds and features you
] . want, at a price so low you won't
5 b, believe 1t

Here are a few of the REV 7's
features

o Wi

True or simulated stereo
[130 factory presets and up to 60 user stores
[JHall Plate & Room reverb program
Reverb available with gating, reverse, flanging
Early reflection programs
[JL/R delay and stereo echo
Stereo phasing and flanging
MIDI interface
[JRemote control
16 bit @ 31.25 kHz sampling giving 20-12kHz resporse
3 band parametric EQ.

For the more demanding user, don't forget Yarnaha's
original REV 1 digital reverb with its full function remote At £1040 the REV 7 must be the year's best buy; send
conircl at £6595. now for colour brochure

In addition to the REV 7, here are some more gadgets from HHB’s effects collection:

" - ® o The newest from the BEL stable, the BD320 gives all the
. = egnns p ! : functions of the popular BD80, but with up to 32 (yes 32)
= s 'B Q Qcﬂ s’a e seconds of delay BD80 £695 (2 secs) + £200 per extra 2 secs.
@ R_Q YR X Q 6 a Q é ot 2B 4 BD320 £1200 (8 secs) + £500 per extra 8 secs.
a 0 e The BSS DPR402 is an all in one dynamics processor, pro-

b viding compression, peak limiting, de-essing and expansion,
‘ J =all 4 ajl with frequency keying all in a lu package £615

For that authentic 60's sound, DRAWMER's 1960 valve
compressor/pre-amp 1s a must. "Soft knee"compression,
microphone inputs, side chain operation etc £750. (Don't forget

4 the D1.22] @ £325,and DS201 @ £275)

The AMS RMX16 shown here is the state-of-the-art in pro
grammable reverb. We also try to keep the DMX
Ems 15-80 DDL/pitch transposer, but demand 1s high so order now.
=r « RMXI16 £4680 DMX15-80 £POA.

The YAMAHA D1500 1s a low-cost, high-value programm:-
= able DDL with MIDI interface; it gives up to 1 sec delay,
with 16 user memories. Our price is so low that we don't dare
<« print it! SPOA.

: D mm e T - KLARKTEKNIK's range of equalisers should need no intro
- 1 - Q Q duction: they are simply the industry standard for graphics.
3 |H +{ Y KTV Y o= 3 We also stock other Klark-Teknik products, such as their
X 3 I +4 3 ++}§§§#+§+*}+# = ;ﬁ * 4 excellent digital reverb and the DN60 analyser. DN332 (shown
B £ here) £625. DN360 £980.DN60 (analyser) £1650. DN780

TC. 1540 PARAMETROC EGUMLITEN/ PREAMPLFER - et reverb £3580.

| TC ELECTRONICS TC2240/1140 are stereo/mono 4 band
pin ] sty s et S n ) oo 3 fully parametric equalisers offering 20dB of cut and boost.
We think they are the best value and best sounding outboard
EQ's around. TC2240 £330.TC1140 £195.

We also keep toys from Lexicon, Urel, Electrospace, dbx,
Eventide and many more Our demo room is ready for you to

try before you buy;or take advantage of our mail order service I I
for best prices and free delivery. rr rr

Access,Barclaycard/Visa, American Express. Finance

arranged. (All prices exclude VAT and are correct at time of HHB HIRE & SALES, UNIT E NEW CRESCENT WORKS, NICOLL ROAD, LONDON NW10 9AX
going to press.) TELEPHONE 01-9613295 TELEX 923393
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This month’s comment from Keith Spencer-Allen

Out of time

® By the end of 1986 it will be the norm for all big budget non-classical albums to be recorded on digital multitracks of
one persuasion or the other.

® By the end of 1986 almost all classical music recording will be made in a digital format.

® By the end of 1986 we will see many studios return to marketing their facilities through their acoustics design—at
least as much as any other hardware facilities they might be offering.

® This year will see many new mixing console approaches come to the market—some offering facilities that you may
not want and some that you may. They will all cost more than you think.

® In 1986 we will see even more reverb units come to the market all doing yet more and costing less while offering
untold varieties of external interfacing. If you are smart you will have mastered the units before they become ‘obsolete’.

® This year will see interesting product developments coming from areas other than just the USA, Japan and the UK.

® Hard disk-based recording systems will gradually become a real alternative for mixdown and editing and maybe even
more by the end of 1986.

® Recording studios will have to adapt in some way to the fact that the profitability factors concerning studios are
inversely proportional to the cost of investing in new equipment and that the client-attracting value of such equipment
depreciates at a far higher rate than does their real working life. This affects 90% of all our studio equipment.

® Manufacturers of recording equipment will have to learn that it is in no-one’s long term interest to undermine the
recording industry by producing next year’s model this year. Give the studios time to make their investment pay.

® Manufacturers might also consider that it is perhaps time to redirect their marketing to recording studios themselves

rather than to the clients of the studios and so [help leave the middle cost studios a chance of economic survival by
allowing them to restrict their equipment purchases to gear that they can afford rather than be dictated to by

opportunist clients.

® May we hope that the end of the year will see a resurgence in microphones and their technique so that a healthy mic
technique will exist in the engineer’s repertoire in parallel to the new techniques that we have learnt with samplers

and synthesisers, etc.

® Perhaps we will have a little more time to explain the realities of the compact disc to record companies because the
future of much of our industry depends on the success of this and other high quality consumer music media. Recording
quality could become a marketing tool for the record companies that would be just as powerful as the average

indifferent promo video—and cheaper.

In a year when there will be many uncertainties; in a year that is going to bring much change in business and
hardware; in a year where there are many influences at work on an industry which is in the process of undergoing a
fundamental technology change—there will only be one certainty if we are to maintain a healthy industry: studio rates

must go up all round.

PS: this should have appeared in an issue published at the turn of the year. Instead it was written at the end of the
year and time shifted, as magazines inevitably do. A good point, however, is worth making at any time.
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A new standard
indigital recorders

A new standard in
pro audio rental

Mitsubishi X-850
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Prepare yourself. Graphic equalizers as you have known them are obsolete.  user-switchable active direct-coupled or transformer -coupled complimentary
Because Rane just rewrote the rules. balanced output configuration as a standard feature.
Introducing the GE 30, Rane’s astorishing new Commercial Grade True 1/3- Using 2nd generation Constant-Q filters (developed by Rane), it provides all

Octave graphic equalizer. The GE 30 is a new functional concept the proven advantages of constant bandwidth performance with

which allows ane single model to prcvide all the capabilities that even less overall ripple.

previously required two separate models. There's more, too, like built-in RF filters and both 3-pin and bar-

It's the first graphic equalizer ever to let you switch from a rier strip input/output terminations.

+12/—15dB boost-cut mode to a 0/—20dB cut-only mode by Check out the GE 30. After the revolution, it'll be your way of life.

simply pushing a button on the back. The first with 60mm sliders, Rane Corporation, 6510 216th Southwest ANE

for maximized resolution in a 3.5" format. And the first with a Mountlake Terrace, WA 98043. 206/774-7309. ¢ cPremerr o~
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[ ] AMS DMX15-80S 2 chonnel d|gn‘o| deloy ovolloble wnh up to
32 secs at full bandwidth, full loop editing, VCA, external trigger, 9
memory locations, optional pitch change cards/de-glitch cards, plus
optional DMX-K Interface allowing sampled sounds to be played
under keyboard control.

I BEL BD320 Now with up To 32 seconds dlgnol somplmg 7
full bandwidth, external trigger, loop edit facility, VCA.

® DRAWMER T102 Two channel trigger interface provides
variable length tone bursts and can create logic pulses for
triggering outboard effects. Manual or auto reset allows single
or continuous sequencing, selectable delay plus invert control

IDRAWMER DL221 2 channel, stereo Imloble compressor/
limiter, variable threshold, ratio, attack release, separate peak fimiter,
VU and gain reduction display.

®@ DRAWMER DS201 2 channel stereo linkable noise gate, fre
quency conscious keying with adjustable attack, hold and decay
controls.

H RANE PE15 Five band parametric, 1.5 t0 0.03 octave band-
width, 20db cut for notch filter capability, end bands switchable
to shelving mode, individual by-pass, four octave sweep.

® RANE HC6 six stereo heodphone ompllhers in a single rock
space, individual volume controls. Up to six separate mixes available.

® LEXICON PCM60 2 program (room/plate] digital reverb with
suitable size and decay settings, and bass/reble cut off.

B APHEX AURAL XCITER TYPE B Psychcoustic processor
tast becoming standard studio tool.

for the boys

H Rent or buy the Iatest studio processors from Music Lub u

W AMS RMX16 9 program plus “soft prog” locations for previously
issued programs, optional 99 memory remote control/bar code read-
er, optional delay memory extension (1600m/s).

-

B YAMAHA REV 7 The amazing new programmable digital
reverb from Yamaha, incorporating 30 innovative factory presets,
60 user memories, 20HZ - 12KHZ bandwidth, offers an unprec-
edented amount of operator control of essential parameters.

@ ROLAND SRV2000 Digital reverb with 16 Bit Linear D 1o A
system gives smooth 30Hz to 10KHz bandwidth, up to 99
seconds decay, contemporary or non-linear sounds can be created,
32 user memories

# DRAWMER VACUUM TUBE 1960 Dual compressor hmner
using vacuum fubes in conjunction with semi conductors. Soft-knee
compression characteristics. Classic valve guitar sound, stereo
linkable.

@ BSS DPR 402 2 channel compressor limiter, de-esser and peak
limiter. All facilities available at once, stereo linkable.

El ()
B ADA STD-1 Stereo tapped delay |moge processor, . multivoice
chorusing, true stereo flanging, holographic
positioning, tfrue stereo outputs, stereo
outputs from mono source.

|:|_l‘ Ll |

W e

4
B LEXICON 224XL The ultimate digital
processor featuring all hyperthetical reverb programs plus many
eftects and split programs. LARC Remote/control, 60 stores.
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