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Audio professionals worldwide use Dolby products and technologies to provide captivating surround sound
that grabs and holds the audience’s attention. Dolby, the established leader in television audio,
has technologies for analog, digital, as well as HDTV services including Dolby Digital, Dolby E, and

Dolby Surround.

At NAB 2002, we're introducing elegant new solutions for monitoring, loudness, and signal processing for
television sound. Dolby also offers system integration and technical support services to the industry to facilitate
the transition to surround sound. Find out what leading professionals are doing with their TV audio during
NAB’s Afternoon of Audio on Wednesday, April 10, during the NAB

. ) - . . www.dolby.com/tvaudio
Broadcast Engineering Conference. For additional information on our

professional products and surround sound innovations, please visit our website. DU DOI by

BREAKING SOUND BARRIERS

NAB 2002, LVCC South Hall 3, Booth L19535

Dolby Laboratories, Inc. * 100 Potrero Avenue * San Francisco, CA 94103-4813 - Telephone 415-558-0200 * Fax 415-863-1373
Wootton Bassett * Wiltshire SN4 8QJ England * Telephone (44) 1793-842100 « Fax (44) 1793-842101 - www.dolby.com

Dolby and the double-D symbol are registered trademarks of Dolby Laboratories & 2002 Doiby Laboratories, Inc. S02/14094



Pure Audio Excellence...

INTRODUCING THE NEW XL SUPERANALOGUE™ CONSOLE

WS

The XL 9000 K Series is a new

analogue console from Solid State Logic.
The XL features the purest SuperAnalogue
signal path to date plus surround

sound panning and monitoring as standard.
The XL has been designed to exceed the
performance requirements of new high
resolution formats such as SACD and
DVD-A where sound quality and surround
sound capabilities are equally important.

[ ]
0 o
[P

nune

THE CENTRE OF YOUR PRODUCTION

At the heart of the XL lies the entirely new K Series studio computer.
SSUs fastest control processor to date, the K Series offers new
functionality and advanced studio integration.

XL operators can view and control external workstations,
allowing the creative focus to remain in the listening sweet spot and
at the centre of the production process.

9000)
XL »\..SERIESJ

Solid State Logic

NEW YDORK LOS ANGELES
+1 (1)212 315 1111 +1 (1)323 463 4444

INTERNATIONAL HEADQUARTERS
Begbroke, Oxford, OX5 1RU. England

Tel +44 (0)1865 842300
www.solid-state-logic.com

TOKYDO PARIS MILAN
+81 (0)3 5474 1144 +33 (0)1 3460 4666 +39 039 23 28 094




The Best Ears In the Business
Agree...

Blue Series®

They're in the “who's who" of the recording
excellence. Their musical styles span a broad spectrum,
but they do agree on one thing: the dbx™ Bilue Series®

products are first-call on their award-winning projects.

Is it any wonder? After all. dbx* has been setting the
standard in professional signal processing for over three
decades. Using a no-compromise approach, dbx®
engineers developed the |60SL Compressor/Limiter, and
the 786 Precision Mic Pre with remarkable 2Hz to
200kHz frequency response, a whopping +30dBu output
and virwually zero phase distortion in the audible band.
lueseries.com or

Want to hear more!? - Visit www.d

orized dbx® Pro Studio Dealer today.
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Compaser W.G. Snuffy Walden produces
scores for network hits The: West Wing, Once and
Ayain, Drew Carey

“Using the dbx 786 cnd 160SL as a pair, we've been uble to
v nimma eg. Jest using the dbx 786 mx pre gives a really

open and warrt sound which is what we thrive on here.””

Producer:Songwriters, Desmond Child &
Randy Cantor’s projects include CDs for LeAnn
Rimes Bon Jovi, Ricky Martin, & Alejandra Guzman
“The dbx 786 is the best suunding mic pre we have
neard :n years. Combining the 786 with the dbx 160SL
makes the MID! sounds and vocals very warm, bright,

clear and orgaric.”

www.dbxblueseries.com
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Praducer/Engineern;; team Michael Beinhorn and
Frank Filipetti are currendy working on the forthcom-
ing Korn CD.

"Were using the dbx 160SL on our vocaks. It sounds amaz-
ing. We tried other comprressors 5t none of them did even
remotely what the 160SL did. It just details things so nicely.”

Engireer Elliot Scheiner is currently working on
the rext Steely Din €CD. and the DTS 5.1 Remix of
Queen "Night At the Opera”

“Tne 160SL is such a sweet saunding linuter. It is so
smooth - you can't hear it working. That's what's
remarkable about it"”

dbx

PROFESSIONAL PROQUCTS
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The Tannoy SuperTweeter™ is designed to provide the extended high frequencies demanded by
modern program material and sources such as DVD, SACD, and DVD-Audio. It not only resolves the
fine detail of high frequency notes, but aiso effectively enhances the listening experience at lower
frequencies. Music contains transient information and rich harmonics beyond the range of human
hearing for pure tones. Even low frequency notes have leading edge transients reaching 30 kHz. By
operating between the roll-off point of your existing speakers and 54 kHz, the SuperTweeter™ will
accuralely reproduce the leading edge of individual notes, allowing the listener to experience the full
bandwidth of the musical instruments and effects.

The SuperTweeter™ has been designed to match a wide range of modern loudspeakers, matching
sensitivities of 87 dB per Watt @ 1 meter to 95 dB per Watt@ 1 meter. Crossover frequencies of 14,
16 or 18 kHz can also be selected.

The addition of the SuperTweeter™ to any loudspeaker system provides increased impact,
airiness, and improves system imaging - making music sound more natural and true to life.

Tannoy ¢ 335 Gage Ave., Suite #1 Kitchener, ON Canada N2M S5E1 F¥8
Tel: (519)745-1158 « Fax: (519)745-2364 « Toll Free Dealer Fax: {800)525-7081 jI é

E-mail: inquiries @tgina.com ¢ Literature requests: litplease @tgina.cam




K240 STUGIO HEADPHONES
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AKG's K240M and K141M headphones are industry standards. Now, the
newest members of AKG's legendary headphone family have arrived,
the K 240 Studio and K 141 Studio.

Our new XXL transducer offers stunning frequency response, 55 ohm
impedance provides louder and bettar sound than ever before, and a plug-in
cable makes storage and field service simple. Want to know more?
Visit an AKG dealer today and register to win free AKG gear at AKGUSA.com.
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Brainteaser: Which 10-year old technology
leader offers audio professionals more real-
world audio production solutions than any
other digital audio workstation company
in the world? That's right! SADIE.

Whether your facility’s workflow requires
the raw power of the SADIE 2496  or
ARTEMIS™ systems, the affordable RADiA,™
and now - Super Audio CD & DVD-A Direct
authoring solutions - there’s a sophisticat-
ed, field-proven SADIiE Mastering System
for your most critical production work.
There simply isn't a mastering or sound
restoration task a SADE can't accomplish -
better. And faster.

All our systems offer the feature-rich, intu-
itive interface of the new SADiE4 software
system.

SADIE systems have proven their worth
with literally thousands of customers world-
wide - working day-in, night-out - across
dozens of demanding high-end user applica-
tions. Our reputation for the highest sound
quality, as well as exemplary feature sets
and plug-ins (like the acclaimed restoration
tools from CEDAR™), is equalled only by our
renowned, no-nonsense customer support.

Let us show you the essential tools for
mastering your art. And how a SADIE
Workstation makes serious work, serious fun.

[

SAD1EA
Master The Art”

The SADIE Artemis® Audio Workstation at Gateway Mastering &
DVD, Portlard, Maine. Audio mastering pro, Bob Ludwig (right)
with mastering engineer, Adam Ayan. Gateway masters the art of
high-resolution audio and surround sound projects using SADiE.

SADIE Inc., 2218 MetroCenter Blvd., Nashville, TN 37228 Tel: 615.327.1140 Fax: 615.327,1698. www.sadie.com_ World Headquarters: SADIE UK, Tel: +44 (0)1353.648.888 Fax: +44 (0)1353.648.867
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features

30 Sweet and Warm
Top-of-the-Line Tube Mic Preamps
Whether your mic preampiifier of choice is a dusty relic recently rescued
from an ancient studio, or the latest state-of-the-art innovation, when the
tubes light up, the listeners do, too. Barry Cleveland compiled Mix's buyer's
guide to top-flight tube mic pre's.

40 Sphere of Influence
Interconnectivity Rules at London’s Newest Studio Complex
Mike Mann takes Mix readers behind the scenes at Sphere, London's new
multiroom facility, where the first batch of clients have already included
top producers Chris Kimsey and Nick Davis.

PAGE 40

48 Maine’s CSP Mobile Productions
Taking the Talent on the Road
Since 1989, CSP Mobile has frequently been the video remote of choice
for clients such as Aerosmith, Wynton Marsalis and Major League Baseball.
New York editor Paul Verna sat in on a recent Barenaked Ladies pay-per-
view broadcast to check out the company's latest addition: the 28-foot
Yamaha/Tascam/Genelec-equipped Unit 6 audio truck.

-
>

-

= PAGE 130

130 Sound Survival Tips
Music Studios Find New Ways to Cope With the Changing Economy
U.S. studio economics have changed dramatically since early 2000—perhaps
even more drastically since 9-11. East Coast editor Dan Daley examines
facility markets, region by region, and offers some perspective for audio pro's.

140 2002 Grammy Winners
It was T-Bone Burnett's night at the 44th Annual Grammy™ Awards, where he
garnered trophies for Producer of the Year and Album of the Year for the
surprise smash soundtrack to O Brother, Where Art Thou? Blair Jackson
talks with the engineers and producers behind the winning music.

On the Cover: National
Mabile Television's new su-
pertruck, DX-11, includes
an SSL Axiom MT-P con-
sole and Genelec 5.1 mon-
itoring. For more on NMT,

see the “Mix Interview” with AL ——
company president Jerry 4
Gepner, on page 70. Inset =
Photo: Annie Liebowitz. -
P
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FROM THE EDITOR

Image Is Everything—Almost

8

e are an industry of audio fanatics. In fact, we're so hooked on sound that

we've taken the vows of poverty that accompany an audio career. Walk around
this month’s NAB show and you'll see crowds packed around booths showing the lat-
est in high technology—for picture. Audio still takes a backseat, but little by little, the
perception of audio’s importance has increased, thanks mainly to the rise of multi-
channel sound for theater, television and home DVD systems. In terms of advocating
audio, we still have a long way to go, but we're miles ahead of those backwater days
when sound for picture was defined by the phrase “just throw a mic in there.”

Ironically, when we retreat to the safe havens of our control rooms, we're sur-
rounded by imaging devices. In my studio, this means a lot of displays: one picture
monitor, two matched 19-inch screens for Pro Tools, a 17-inch for PC-based stuff (se-
quencing, Acid and virtual synths), a 15-inch mixer automation display and a small con-
sole-top phase meter. Of these, all except the 5-inch phase LCD are good-old (well,
old), low-tech, traditional cathode-ray tube models, which are bulky, heavy and hot.
The last is especially aggravating, as multiple CRTs will quickly heat up a confined space,
such as a control room, leading to the added cost and noise of air conditioning.

Heat aside, other drawbacks of multiple CRTs include that annoying 15kHz whine that
displays can produce, and the nasty effects of electromagnetic interference when quitar
or bass pickups are used too close to a typical CRT. The combination of a monitor’s large
choke and the coils of a nearby Strat creates a most effective transmission chain. Ugh!

If transforming your control room into a buzz-laden convection oven wasn’t bad
enough, then consider placement issues. The weight of single or multiple 17- or 19-
inch glass displays is formidable and can be hazardous to your meter bridge. In a tra-
ditional studio, placing a picture monitor above the fishbowl! front window requires a
large soffit for a flush-mounted appearance. And, as the dimensions of the soffit de-
termine the size of the display, going from a 27- to a 32-inch screen can be very ex-
pensive. Perhaps the worst indignity comes from CRT picture distortion caused by stray
magnetic fields from speaker magnets. The solution comes in the form of shielded
monitors, but their effectiveness varies widely. In many cases, engineers must com-
promise speaker placements to accommodate picture displays.

Fortunately, flat-panel LCDs offer an affordable alternative to CRTs, with low power-
consumption products that run cool, are lightweight and immune to magnetic field
effects, and don’t emit strange EMI. On the larger side of things, projection systems
and plasma displays are ideal for studio applications, especially in wallmount or un-
obtrusive swing-down/pull-down installations. With that in mind, in “The Fast Lane,”
Stephen St.Croix continues his three-part examination of high-performance projec-
tion systems and plasma technologies.

As any audio pro will attest, image isn’t everything. But sometimes a little image
enhancement isn't such a bad idea, and with prices for large-screen products drop-
ping to record-low levels, NAB provides an excellent opportunity to check out some
new offerings for sound and picture.

See you there!
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George Petersen
Editorial Director
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expandable
96kHz firewire
hard disk recording

* Expandable 24-bit 96kHz FireWire audio interface
for Macintosh and Windows with 18 channels of
simultaneous [/O.

« 8 XLR analog outputs switchable between +4dB
and -10dB.

* 8 Neutrik™ (TRS/XLR) analog inputs with mic
preamps, front-panel switchable phantom power,
front-panel trim, and 3-way level switch: LINE (+4/
-10 with trim), MIC (with trim) and +4 / FIXED.

o XLR main outs and phone jack with front-panel
volume control.

« 8 channels of ADAT optical input/foutput with
sample-accurate ADAT SYNC IN.
+ AES/EBU digjtal input/output with real-time sample

rate COnversion.

+ Word dock in and out; sample-accurate ADAT
SYNC inpur.

+ CueMix Plus™ no-latency monitoring with
front-panel level control.

» Connect up to four 896s (72 channels at 48kHz)
with no FireWire hub required. Add more units via
3rd-party FireWire bus expansion.

o Can be combined with the MOTU 828 FireWire
interface.

* 10-segment level meters on all ins/outs, including

ADAT optical.

+ Sound Manager, ASIO and WDM drivers for
compatibility with virtually all audio software on
Macintosh and Windows Me/2K/XT.

» Includes AudioDesk® sample-accurate workstation
software for MacOS with editing, automated mixing
& 32-bit effects processing,

MOTU

www.motu.com

©2001 MOTU, Inc. * 1280 Massachusatts Avanue. ¢ Cambridge MA 02138 « +617-676-2760 ¢ +617-576-3609 fax * www.motu.com ¢ info@motu.com
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ALPHASORB FABRIC-WRAPPED WALL PANELS
SONEX FOAM

FREE Catalog & Sample
(800) 782-5742

www.acousticalsolutions.com

Total Sound Gontrol

Auralex Total Sound C
Our industry-leading
environment and a ¢

Don’t be fooled by

I 1] r Studio, Your Sound,;our Choice! ]
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ACOUSTICAL
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nd Absorbers
nd Barriers
nd Diffusors
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See us at NAB, Booth #L5215.

acowustics
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DOWNSIDE OF UP-MIXING

Your article “DVD Does Music” (February 2002)
about DVD authoring for the Dave Matthews
Band's The Videos does a first-rate job of ex-
plaining how complex the DVD authoring
process is for this kind of content, and how it re-
quires more navigation programming and QC
testing than many feature-film DVDs. And it cer-
tainly confirms that Crush Digital is a very capa-
ble authoring facility.

But, there are two specific quotes about the
surround audio that underscore what's drastical-
ly wrong with much music on DVD, and demon-
strate how artists get their music screwed with
by careless record labels, DVD producers and/or
authoring houses.

Crush’s audio engineer Greg La Porta reports
that he " created up-mixed versions of the stereo
mixes...to create a surround field through a
combination of delay and EQ that allowed us to
emphasize separate elements. In this process, we
push the vocals and lead guitar to the center and
front speakers, while using the surrounds to em-
phasize the rhythm. "

Up-mixed! What chutzpah, what baloney,
what a bad idea! The record label wants to say
it's 5.1 on the package, so they ask the authoring
house to scramble all to hell the original mixes
that the band and folks like Steve Lillywhite, Tom
and Chris Lord-Alge, Glen Ballard, John Alagia,
and many others sweated over and approved.
This kind of faux-5.1 is phony. It's a fib that can
only reflect badly on the band and their music by
ruining the integrity of the original mixes.

Authoring specialist at Crush, Jay Crumley,
says, “What | really like about this disc is that it
shows much more respect for music videos as a
medium. You have the best audio quality and
surround mixes to support the music.”

These surround mixes aren’t native 5.1 like
on DMB's spectacular Listener Supported DVD.
They are phony'd-up; sorry, “up-mixed.” Of
course, this is not Crush’s fault. Crushs client
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spec’d the job this way, so they did the work re-
quested. We've done the same thing many times
at CRC in our DVD Lab when the client demands
it. But it still needs to be actively discouraged.

It's critical that DVD authoring houses edu-
cate their clients and DVD producers to the fact
that this kind of surround audio treatment is pro-
foundly disrespectful to the artists, their music
and the audience. And for audio professionals,
let's be mindful of how it diminishes the 5.1 sur-
round format itself.

Hank Neuberger

Chicago Recording Company

SOFT SOUNDS

I read Paul Lehrman’s recent column (”Insider
Audio, ” February 2002: “Is It Time To Go Soft?”)
about switching over to software synthesis.

My day job is as a software developer. | have
been writing software for 16-plus years, some of
it “behind the scenes” and some of it with a UI.
In the music world, 'm a fan of the older analogs
and hardware in general. However, | recently de-
cided to use a PC for multitrack recording.

Pauls recent column discussed the pros and
cons of soft synths in detail. The only thing miss-
ing was any discussion of how they sound. Some
of the soft synths sound pretty good, but others
have that plasticky, smalf sound sometimes asso-
ciated with VA synths. This may not matter in a
mix, or in certain styles of music, but it should at
least be addressed.

Next, the user interface issues he brought up.
| spent some time using Reaktor to build a
vocoder from scratch, so my comments will be
about that particular program, but it applies to
most of the others | have sampled. | spent a lot
of time clicking and selecting and clicking again
to open up various components to modify a val-
ue. Building up something nontrivial from
scratch was fairly tedious. It would be like start-
ing with an empty modular frame in the hard-
ware world and walking over to a large filing
cabinet and pulling out a module, wiring up the
power, setting the knobs to some default and
then patching it up. In addition, on a large mon-
itor, the modules were small enough that when
| tried to click on them to edit a value, it often
picked up the click as an attempt to build a
patchcord connection. Even with a large screen,
I still couldn't fit everything on it comfortably.

To ease some of this, maybe the current crop
of software designers could take some guidance
from other operating systems. Instead of making
the user dlick on everything to activate it, activate
a window/module whenever a mouse hovers over
it. It's not the Windows paradigm, but it would

make other things easier. Instead of building
everything to emulate real hardware, throw away
knobs and sliders and implement a basic control
that has the value in a display and a simple up
arrow/down arrow above it. This way, you could
hover above the control and then either click/hold
on the up or down arrow, or use the left mouse
button for decrement and the right for increment
{user-definable). Hover over the number and you
could type it in directly. Also, use tear-off menus.

Finally, use the one cool feature from DEC's
VMS operating system: file versioning. Put a
“working save” button in the bottom-left corner
of the screen. Every time you dlick on it, the cur-
rent version of your work is saved with a simple
version number extension. If users try to exit,
then prompt them to save their work under a
“real” file name and then ask them if they want
to purge the works in progress. This keeps the
file system fairly clean, and yet makes saving
works in progress easy.

Even with these issues, | still use a PC for
multitrack recording. | want the machine to be a
recorder/editor only. No plug-ins, no MIDI, no
soundcard. Use my external mixing board, exter-
nal hardware sequencer. The goal is a single-pur-
pose box that is stable and allows me to record
and play back easily. So far, it's going well.

Tom Moravansky

Via e-mail

Tom, you bring up some great points. Interest-
ingly enough, a lot of the operational features
you are looking for have existed in Macintosh
music programs for many years. David Ziccarelli’s
“numericals,” used in Opcode sequencers and
patch editors and in Cycling ‘74's "M,"” have both
the up/down and the direct-typing features for
setting values, only they do it with one button.
BIAS’s Peak audio editor has unlimited Undo
buffers and a History window; similar to Photo-
shop, which has the same purpose as the "file-
versioning” feature you cite. And Pro Tools and
BIAS's Deck use file versioning to save edits on in-
dividual sound files.

The real problem is not that these issues
haven't been solved. It's that some designers
think that they are doing such pioneering work
that they have to re-invent the wheel, when in
fact, there are already many wheels out there,
and there are lessons to be learned from them.

—Paul Lehrman

Send Feedback to Mix
mixeditorial@primediabusiness.com
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Introducing Laminar Spiral Enclosure” Technology:
The new Genelec 7000 Series LSE Active Subwoofers.

The Truth - in black and white: a revolutionary, proprietary technology [and shape]
thet will forever change your expectations of what an accurate, multi-channel
professional surround-sound monitoring environment should sound like. The new
Genelec 7000 Series consists of four (4) active subwoofers — painstakingly engineered
to enhance the entire range of our active monitoring systems — from the award-
winning 1029’s right up to the formidable 1039's.
These new subwoofers look different for a very good reason: Laminar Spiral
Enclosure technology. LSE™ is evident in the unique circular shape of the enclosures,
identical in execution for the 8”, 107, 12” & dual-driver 12” models. This radical
design departure dramatically alters how high-level, low-frequency acoustic energy
is delivered to virtually any critical-listening acoustic space.
The main benefit? The compromises inherent in traditional ported enclosures are
now things of the past; the unrestricted laminar flow of low-frequency energy ’;;:;’:?17;;};‘7;: d’;“""";":")";:f:;::';’;x,e":“’u',’:s‘if‘;"l‘g‘,’:‘::
emanating from the rigid, tuned enclosures of the 7000 Series is truly an extraordinary w0 smller madels (70504 & 70604) and one iarger system (TOT1A).
listening experience. When combined with the latest 6.1 electronic bass-management
technology, Genelec Laminar Spiral Enclosures not only turn things around, they give
the professional a whole new perspective on the meaning of superior performance

GENELEC

ACTIVE MONITORING
www.genelec.com The Whole Truth and Nothing But The Truth™

e
Genelec Oy, Olvitie 5 FIN-74100 lisalmi, Finland 4358 17-83881 Fax: +358 17-812267 Genelec Inc., 7 Tech Circle Natick, MA 01760 508/652-0900 Fax: 508/652-0909 www.genelec.com
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NEWSFLASH UPDATE:
TGl ACCEPTS TC PROPOSAL

Last December, TC Group, the Danish parent company of TC Electronic, TC Works
and TC Helicon, announced a proposal to the shareholders of TG plc (holding com-
pany of Tannoy, Martin Audio, Lab Gruppen and GLL) to purchase their holdings in
the company. The offer has now been accepted by the shareholders.

For more, visit www.mixonline.com.

EUPHONIX GOES PRIVATE

After a six-year run on the NASDAQ), Euphonix (Palo Alto, Calif.)
announced on February 7, 2002, that it is buying back the com-
pany. The board of directors unanimously approved the filing of
Form 15 with the Securities and Exchange Commission (SEC),
allowing the company to suspend its obligations to file periodic
reports.

Before the move, Euphonix also garnered the necessary
shareholder approval for its $6 million line of credit secured in
November 2001, and the restructuring of the company's exist-
ing promissory notes, which included extending the maturity dates to December
2003.The line of credit will be used to support investment in new-product develop-
ment and future operations,

Chairman of the Board, musician and filmmaker Dieter Meier explained the rea-
soning behind the new investment and the company's goals:"Being a private compa-
ny saves about $350,000 a year in legal and financial fees. | believe we can be prof-
itable by the end of this year | think our aggressive move into the broadcast market
will ensure this”

Dieter Meier

WAYLON JENNINGS,
1937-2002

Country music lost a pioneer and an
outlaw on February |3, 2002, when
Waylon Jennings died of complica-
tions from diabetes.

Jennings' career began in the early
days of rock 'n' roll, when his first record
was produced by Buddy Holly. with
whom he toured as bass player: His first Top 5 hit,"Only Dad-
dy That'll Walk the Line," was followed soon after by a Gram-
my® for his version of “MacArthur Park” and he was the
Country Music Association's Male Vocalist of the Year in 1975,

Jennings was best known, however, for the Wanted: The
Outlaws album on which he collaborated with Willie Nel-
son, Tompall Glaser and jessi Colter, his wife. With its elec-
tric sound and artist-driven production, the Outlaws al-
bum broke the country/rock barrier in a way that many
in the country establishment considered subversive, but it
tremendously increased the genre’s following at the time.

Over the course of his career, Jennings received two
Grammys; |3 Gold albums; and one Platinum, two double-
Platinum and one quadruple-Platinum albums. He was in-
ducted into the Country Hall of Fame in October 2001, long
after he would have been if he had broken fewer rules. In
1998, Jennings told Mix,"When it ceases to be fun, then I'l go
where [want to.| have a home here [in Nashville] and a home
in Arizona. | don't have to have music or the business in my
life, because 'm very happy.I've had a good run at it” Jennings’
deep and honest voice will be missed by all music fans.

Barbara Schultz

THE UNIVERSAL TONY BROWN

Nashville has a new record label, Universal South Records.
Tony Brown (former president of MCA Records/ Nashville)
and Tim DuBois (former president of Arista Records/
Nashville) started the new company on January 2, 2002, to
fulfill a vision they've both had for some time.

“For the past several years," DuBois said, Tony and |
dreamed of being able to work together”

"It would've been 18 years this March [2002] that Id
been at MCA." Brown noted."! needed a new challenge.’

The new label is a joint venture with Universal
Records in New York, but Brown and DuBois have autonomy to sign artists. Universal South is al-
ready off to a running start, with Brown bringing in four artists—Dean Miller: Holly Lamar, Allison
Moorer and Bering Strait—from MCA with virtually completed projects. New artist Joe Nichols has al-
so joined the roster.

Brown—who is largely credited with the early '90s resurgence in country music, producing
hit records for Vince Gill, George Strait, Reba McEntire, Trisha Yearwood and Wynonna Judd, among
many others - said he was open to continuing to produce those MCA acts. He expects to pro-
duce records for Universal South once the new company is “fired up.’

Universal South’'s musical direction won't necessarily be limited to mainstream country music.,
"We might get involved in pop and contemporary Christian music down the road.” Brown said.

Universal South Records, 40 Music Square West, Nashville, TN 37203; 6 15/259-5300.
~Michael Cooper

Tim DuBois

Tony Brown

The Indigo Girls visited Tree Sound Stu-
dios (Norcross, Ga.), where they tracked
songs for their new album, Become You
{Sony Records). Left to right: Amy Ray (Indi-
go Girls), Carol Isaacs [piano, accordion,

keys), Robert Hannon (chief engineer at Tree
Sound), producer Peter Collins (Elton John,
Jewel, Rush, Shawn Mullins}, Glenn Matullo
lengineer), Emily Saliers (Indigo Girls), Clare
Kenny (bass} and Brady Blade {drums).
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PROFESSIONAL AUDIO NEWS AND EVENTS

LEXICON HONORS PHIL RAMONE

Renowned producer Phil Ra-

mone was awarded the first
Lexicon Lifetime Achievernent
From left: George Massenburg, Elliot Scheiner, Tom-Dowd,
Phil Ramane, Burt Bacharach, Ahmet Erfegup and Al Schmif.

Award the night after the 44th
Annual Grammy® Awards at
the Beverly Hills Hotel. The
presentation celebrated Ra-
mone's status as one of the
top producers in the history
of the recording industry, known for his innovative work with legends such as Billy Joel, Paul
Simon, Barbra Streisand, Frank Sinatra, Paul McCartney, Bob Dylan and Gloria Estefan.

"“The Lexicon Lifetime Achievement Award was created to honor true innovators for
their outstanding achievements and contributions to the recording industry,’ said Buzz
Goodwin, Lexicon VP"We present this award toright to Phil Ramone for always being on
the cutting edge of the music scene and for his contributions to the recording arts.”

"In the recording process,
the key for me has always
been studying what others
want and keep thinking of
new ways to do it better”
commented Ramone. "l
thank Buzz and Lexicon for
this award and for giving me
the tools to let me shine for
my artists. | love the music
and | love you all. Thank you.”

zz Goodwin, Lexicon VP, Philjamor&e and Mark Terry,
v ale?

sident Harman Pro Group

EARGLE AND JBL TEAM,
HOLMAN GARNER OSCARS

John Eargle,Mart: Engebretsen and Don Keele received a Scientific/Tech- - &
nical Award from the Academy of Motion Picture Arts and Sciences,
honoring their development of cinema loudspeaker systems using constant-directivity homs
and vented-box, low-frequency enclosures.

Eargle, in aadition to being a Grammy-winning recording engineer, is an author of
standard textbooks on audio, a consuitant to Harman Intemational and a past president
of the Audio Engineering Society. Keele is an engineer who designed the first constant-
directivity horns for Electro-Voice and the bi-radial horns for JBL. Engebretsen now works
for JBL Professional and has designed professional loudspeaker systems for a number of
American and [apanese companies.

Tomlinson Holman of TMH Corporation will be awarded an Academy Award for re-
search and systems integration resulting in the improvement of motion picture loud-
speaker systems. For over 20 years, Holman has been involved in the research and inte-
gration of the constant-directivity, direct-radiator bass type of cinema loudspeaker systems.
He is the technical architect of Sky-
walker Ranch and invented the THX
businesses that were named after
him.Twice governor of the Audio En-
gineering Society, Holman holds six
audio and video patents, lectures
worldwide and teaches sound at the
University of Southem California
School of Cinema-Television in LA.

- R | % A5 .
From left: John Eargle, Don Keele, Mark Engebretsen

COMPILED BY SARAH BENZULY

ON THE MOVE

Who: Chris Pelzar, CEO at
Fairlight USA

Previous Lives:

* 2001-2002, president
Euphonix

* 2000-2001, executive VP
sales & marketing AMS Neve
= 1997-2000,VP Euphonix

* [991-1997,VP AMS Neve
* 1989-1991, acting president
Waveframe

+ 1980-1989, independent manufacturers represen-
tative and shareholder in LaSalle Music & Pro Audio
Main Responsibilities: Entire operations P&L in
the U.S., Canada and South America; setting the di-
rection this organization chooses to go now and
in the future.

If | could do anything else as a profession,
it would be: Head Coach of the world champi-
on New England Patriots. | have been a season tick-
et holder for aimost |0 years, and my colleagues
call me "Coach."

The most important lesson I've learmed
since being in this field is: People are your busi-
ness' life blood. | feel that if you get enough truly
talented people together who are motivated by a
single goal, you cannot fail. | always seek people
that are self-assured and self-motivated. You can-
not teach someone those attributes. | have been
lucky to have worked with several people who fit
that description in my career, and | am very fortu-
nate to work with two of them, Mike Mueller and
Brad Eisenhaure, at Fairlight right now.

My biggest accomplishment in this field
was: Being at the forefront of large-format digital
consoles in music, post and broadcast. | was in-
volved in some of the very "firsts” in this industry
category, including the first use of an all-digital con-
sole in a live television show at TNIN and the first
all-24-bit digital recording and digitally mixed al-
bum projects at Right Track Recording.
Currently in my CD player are: Van Halen
5150, Aerosmith Pump, Dave Matthews, Steely
Dan Greatest Hits.

When I'm not in the office, | enjoy...Sking
at Vail/Beaver Creek Colorado. | have been going
there for many years and | love it more each time.
| love traveling to Europe, Florida and the
Caribbean, and | have just returned from my first
trip to Australia and am looking forward to going
back after |0 years to South America this year

www.mixonline.com ¢ MIX, April 2002 15
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VINCE GILL, AMY GRANT
HEADLINE BENEFIT FOR SCHOOLS

Sometimes a worthy cause can attract the big names,
with no MTV exposure, no Entertainment TV. Record-
ing artists Vince Gill (MCA) and Amy Grant (Word)
headlined a sold-out concert on February 16,2002, in
rustic Sisters, Ore. (pop. 900), to benefit local schools.
Warner Bros. recording artist Leslie Satcher. key-
boardist Tim Lauer and guitarist Jerry McPherson

joined Gill and Grant onstage.
The show was part of the ongoing Sisters

Nights Concert Series—now in its sixth year—organ-

Starry

ized to raise money for the Sisters Schools Founda-  Vince Gill

tion. Proceeds from the thrice-yearly concerts are

used to preserve co-curricular programs and activities for the Sisters elementary, mid-
dle and high schools that are threatened by state budget cuts. Afthough the empha-
sis is on funding music and arts programs, a wide range of sports, technalogy and oth-

€r programs also receive money. In its first five
cert Series has raised approximately $250,000

Y

Left to right: Grant, Gill and Leslie Satcher

years, the Sisters Starry Nights Con-

in net proceeds for Sisters schools.

The concerts’ ctaritable cause,
the area’s spectacular scenery and
the venue's intimate setting (the
concerts are held in the Sisters High
School auditorium, which seats
roughly 800 people) have inspired
an impressive list of artists who do-
nate their time. Past perfarmers in-
clude Lee Ann Womack, Deana
Carter John Hiatt, A! Anderson,
Christopher Cross, Kim Carnes,

Michael McDonald and the Nitty Gritty Dirt Band. "The clientele of ‘olks that have
been drawn here over the years says a lot about the venture,” Gill noted in an in-

terview held during soundcheck.

“What's unique about it is that it's an ongoing series of [school-beneft] concerts,”

Grant added."Nobody else has done this.”
For more info, e-mail kaneala7@aol.com.

-Michael Cooper

A VISION FOR REVOLUTION

Visioneering Design Co. (Los Angeles), a tumnkey audio/video/film design and integra-
tion firm founded by Ron Lagerlof in 1992, celebrates its tenth anniversary *nis year.
The company recently completed an executive screening room for Revolution

Studios, currently celebrating the re-
lease of Black Hawk Down. The new
room features the first commercial
LA. installation of TMH-qualified
Tesseract loudspeakers designed by
Tomiinson Holman and manufactured
by Visioneering. Lagerlof provided con-
sulting and design services, complete
systems integration and equipment
acquisition, including Kinoton film pro-  Pictured

custom control by AMX, Holman,

16 MIX, April 2002 o www.mixonline.com

at Revolution Studios are Ron Lagerlof
jection, Christy video projection and (right), president of Visioneering, and Tomlinson

president of TMH Corp.

Producer/engineer Bil VornDick
has been elected chairman of
the Audio Engineering Society's
Nashvilie chapter...Euphonix
{Palo Alto, CA) board of directors
member Martin Kloiber was pro-
moted to the executive VP of tech-
nology...Solid State Logic has
hired Dave Christenson and Eric
Rosenberg to be the manager of
post-production for North Amer-
ica andWestern regional manager
of broadcast sales, respectively
...DMOD (Boston) announced
new hires: Ted Healey, VP of engi-
neering, and former Avid Tech-
nology VP of sales and marketing
Martin Vann, VP of sales...With
previous stints at Digidesign,
Otari Corporation and Wave-
Frame, Doug Wood joins Grace
Design (Boulder, CO) as VP of
sales and marketing...The new

Martin Kloiber

national sales manager over at
Event Electronics (Santa Barbara,
CA) is David Hetrick...Provider of
production music FirstCom Music
(Dallas) promoted Michael J. Baer to general sales
manager...SEK'D, Swissonic, Friend-Chip, Music
and More and Sommer Cable America have joined
forces with the Hollywood-based team of Audio In-
tervisual Design and Developing Technology Dis-
tributors to form a new company, plus24 (West
Hollywood). Plus24 is now the international distrib-
utor for Brainstorm Electronics, dB Technologies
and SEK'D, and the American distributor for Friend-
Chip, Music and More, Sanken Microphones, Swis-
sonic and Sommer Cable, in addition, the office has
movedto: 1155 N. La Brea Ave., West Hollywood, CA
90038; 323/845-1174; toli-free 800/330-7753...New
distribution deals: Midiman/M-Audio (Arcadia, CA)
will begin distributing a new line of Groove Tubes
Microphones; and Audio Distributors International

Eric Rosenberg

(Boucherville, Quebec) will begin Canadian distri-
bution for Future Sonics Inc. (Pineville, PA)
...Change of year means change your name: AZ-1Z
Case Company (Culver City, CA) has changed its
name to ProCases Inc.; Ego Sys adopted the short-
ened version of its name, ESI. Its new headquarters
is at 3003 N. First St., Suite 303, San Jose, CA 95134;
408/519-5774; fax 408/519-5786; and Bang & Olufsen
brought in the new year with a new corporate iden-
tity of Bang & Olufsen ICEpower a/s.
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New Version 2.5 Software

Stereo 96kHz Reverb Aigorithms * Multi-Channel 96kHz Reverb Algorithms « Stereo 48/96kHz Delay Algorithms
Multi-Channel 48/96kHz Delay Algorithms ¢ Stereo Delay Programs * Multi-Channel Delay Programs
For a limited time, register your 960L at www.lexicon.com/registration to receive a free copy.

3 Oak Park. Bedford, MA 01730-144% | Tel: 781-2380-0300 | Fax: 781-280-0490 | www.lexicon.com 960L
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MIX LOOKS BACK
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For Mix's 25th

anniversary this year, we begin looking
back at where we started. Here are the
Number One albums and singles from
Billboard, April 1977, with special props
to the engineers, producers and studios
who make the magic.

NUMBER ONE SINGLES
ABBA’s “Dancing
Queen.” Producers:
Benny Andersson, Bjorn
Michael B. Tretow.
Studio: Polar Recording
Company.

Glen Campbell's
“Southern Nights.”
No credits available.

CALENDAR

Registration for 2002 NSCA Systems In-
tegration Expo (April 25-27, Denver) is
open. Badges, class tickets, housing reserva-
tions can be found at www.nscaexpo.org.
Syn-Aud-Con seminar dates and lo-
cales for "System Optimization” and “System
Design™: April 8-12, in Atlanta; May 6-10, in
Louisville, Ky; and July 29-August 2 in San
Francisco. www.synaudcon.com.
Streaming Media West 2002 Con-
ference and Expo, April 23-26, in Los An-
geles, for the latest in digital and streaming
media. wwwistreamingmedia.com/west.
Institute of Videography IOV2002 Con-
vention and Trade Exhibition in Birm-
ingham, UK, will be held April 24-25, at the
National Motorcycle Museumwwwi.iov.co.uk.

CORRECTION

In the Crane Song HEDD 192 “Field Test"
(December 2001), the Minifyzer that was pic-
tured should have been referred to as NTI|
MmilymrandnotNeutrﬂ:thwahetwo

Send your “Current” news to Sarah Benzuly
at sbenzuly@primediabusiness.com.

NOTES FROM THE NET

The winds have changed: Instead of Napster continuing to be under the
scrutiny of the law, US. District Judge Marilyn Hall Pate<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>