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hree hundred years ago, it

took the hand of a master

craftsman to create a concert
violin. It also took commitment—a
commitment to producing the high-
est quality, purest possible sound.

Today, at the new Harrison, we
still follow the craftsman’s tradition
—and we share that unwavering
commitment. We realize that, even
today, there is no substitute for the
enduring quality and value of preci-
sion crattsmanship. That's why we
take the time to listen to your ideas
and needs, and why we use that
input to build every Harrison console
with the same painstaking care that
the master violinmaker devoted to
his craft.

For the future, we'll continue to
bring you the best possible work-
manship, technology and service. Yet,
even as we engineer for the future,
we're also committed to the careful
tradition of the past. We know that’s
where our best example lies.
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See us at AES Booth #414
and SMPTE Booth #822
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Cover: Radio Denmark Headquarters,
Copenhagen Photo by Dan Popescu

A large multi-purpose music studio at
Copenhagen’s Radichaus is the 4th project
completed for Danish Raido by the
American designers Tom Hidley Design
/Sierra Audio Acoustics, of Burbank and
Dallas. Control rcom response of +3dB is
achieved broadband without the use of
monitor equalization. The studio emplcys a
phase coherent rhythm area with a
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The primary focus of this,
owr largest iszue of Mix tc
date, is our Directory of
New Products for 1985,
with nearly 70 pages ot
the latest technological
offerings from dozens ot
manufacturers. Page 131,

Qur Playback sectior: is
full of surprises this
month, including: an
interview with Lindsey
Buckingham, who talks
akout his new solo album
a look at a recent
Concord Jazz release; and
the lates: from Catero
Records Page 264

The world’s most famous
dog was oort exactly 160
years ago, and Oliver
Berliner, grandson of the
inventor of the disk
record recounts the tale of
this immortal hound in
The Story of Nipper or:
page 18.

In Sound on Stage, cur
music editor David Gars
examines the sound
reinforcement system
used by opera star
Luciano Pavarotti for
his appearance at the
mammoth Madison
Square Garden last
August. Page 214.




AMPEX
GRAND MASTER 456

Consistency is what you get with Ampex Grand Master® Consistency proven by testing. For example, every
456. Consistency you can count on, reel after reel, reel of 2" Grand Master 456 is tested end-to-end and
case after case, year after year. edge-to-edge, to make certain you get virtually no
Consistency that begins with manufacturing. Every tape-induced level variations from one reel to the

reel of Grand Master 456 Studio Mastering Tape is made next. The strip chart in every box of 2” 456 proves it.
from the finest raw materials—base films, oxides, and But, consistency is what you expect from the audio
binders. And they’re inspected for quality and quality leader. That’s why more recording professionals
consistency every step of the way. Consistency that is have more confidence in Ampex tape than in any other

assured by over 118 stages of inspection. AM pE X studio mastermg tape

Ampex Corporation, e Division. 401 Broadway, Redwood City, CA 94063, (415) 367-3809
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Dear Mix:

[ have enjoyed your magazine
over the years, and as a freelance engi
neer it has been a great source of infor
mation for me. There is one thing | hope:
you might help me with. | am looking for
engineering work in countries other thar.
North America. [ was hoping you migh!
have compiled a list of studios and sound
companies in other countries. If not,
maybe you might know where [ could
write to get such information. But it
seems to me | remember such a listing iu
a past issue, but I could not find it. | sure
would appreciate your help, for I'm look-
ing forward to the challenge of engineer-
ing in another part of the world.

Sincerely,

Will Lewis,

Great Falls, Montana

Dear Will:

The Digital Supplement in
our September 1984 issue lists most
of the studios worldwide which are
equipped with professional digital
recording gear. You could also check
the Billboard International Studio &
Equipment Directory, which is pub-
lished annually by Billboard Publica-
tions Inc., 1515 Broadway, New York
City, NY 10036.

Dear Mix:

Thanks to David Gans for re-
viewing the Seymour Duncan Converti-
ble Amp in your September issue. We've
already received a number of queries
about it so far. It's always nice to get sup-
port from others in the industry, and
your review was very credible because it
was direct and truthful. Keep up the
good work.

Sincerely,

Ron Colantonio

Marketing Manager

Seymour Duncan

Dear Mix:

I am a college student seeking a
bachelors degree in modern recording
studio techniques. It is my understana-
ing that some universities have mult:-
track studios on campus. Do you know of
any? Do any of these universities offer a
graduate degree in this field? Any assis-
tance you can provide regarding this
matter would be greatly appreciated.

Sincerely,

R. David Murphy

Covina, California

Dear Mr. Murphy:

Much of the information you
seek is contained in our July 1984
issue of Mix, which includes listings
of over 125 recording education pro-
grams in the U.S. and Canada. If you
don’t have a copy, it can be ordered
by sending $3.50 to Mix Back Issues,
2608 Ninth St., Berkeley, CA 94710.

Dear Mix:

In response to your recent arti-
cle on computerized music by Joe West, |
would like to point out that Mr. West pro-
jected in one to two years systems with
the power of the Synclavier and Fairlight
will be available at a lesser price. While]
do agree that there is going to be a grow-
ing number of computerized products
available for the music industry, [ do not
agree with his statement. There may be
systems that have some of the capabili-
ties of these instruments and thereby the
price can be reduced; but, to really com-
pare, they must have all the capabilities
of an instrument such as the Synclavier,
i.e. number of notes available in sequen-
ces, complexity of timbres, sampling
rate and time available for sampling,
resynthesis, SMPTE interface etc.

Let's face it, instruments such as
the Synclavier have been pioneers in this
technological revolution and will contin-
ue todo so. While Mr. West is on the right
track to what is going to be available in
the future (although most of what he
mentioned is already available on the
Synclavier) I do believe he was off track
on this implication.

Sincerely,

Richard Head

Atlanta, Georgia

Dear Mix:

In our September studio listing
the wrong prices were printed for our
services. They should be: 8 track $30/
hour, 4 track $23/hour, tape dubbing
$18/hour and vocal elimination $25/
hour.

Sincerely,

Randy Tobin

Theta Sound

Los Angeles, Calitornia

Correction: Our August Studio Design Forum er-
roneously stated that Sonic Landscapes is located
in Sausalito, CA. They are now located in San
Ratael, CA
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The “*Super Analeg’" MTR-12 AR 1
The MIR-12 combines the ao

vanced features of the MIR 10

with expanded reel capacily

12 5.inches important for

recording studio and post
available in several formats
ncluding the state o
2-channel for record master
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“SOLUTIONS, SOLUTIONS, SOLUTIONS. . ”

We realize that your job can often be individual service.
summed up by the phrase: “problems, We're also small enough to be close to
problems, problems”. For 20 years our job you and your job, so it’s no accident our
has been to provide solutions. Qur unique products reflect your needs. In fact, your
size and structure allows us to do that better  ideas often end up in our new products.
than anyone else in the business. You could say our customers are our best
We're large enough to support a leading-  designers. We're pleased to say they're
edge research and development facility to also our best sales people.
keep our customers at the forefront of tech- Otari: The Technology You Can Trust.

nology. At the same time, we're small enough  Otari Corporation, 2 Davis Drive, Belmont,
to provide concentrated product support and  CA 94002. (415) 592-8311.
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URRENT

76th
AES Convention
Convenes

The 1984 AES Convention,
held October 8 through 11 at the Hilton
Hotel in New York City, has been de-
signed to meet the informational and
educational needs of today’s changing
audio industry.

A special series of eight semi-
nars are planned for attendees desiring a
smooth transition into the digital age,
ranging from “Basic Digital Information”
to "Console Automation,” “Time Codes”
and "MIDI Interface.” Workshops to be
given include: tape machine mainte
nance, portable digital recording equip-
ment, acoustic measurements for sound
reinforcement, the economics of record-
ing studio operation, and an in-depth
study of recording techniques. A broad
spectrum of technical papers from inter-
national authors will provide a diversity
of subjects pertaining to the leading edge
of tomorrow's technology. Also not to be
missed are the three floors of exhibits and

product demonstrations by dozens of
audio manufacturers.

On-site registration fees for the
four-day event range from $15 to $95,
depending on one’s membership status
(non-members may also attend) and the
programs selected. For more informa-
tion, contact the Audio Engineering So-
ciety at (212) 661-8528. See you at the
show!

SPARS Goes On Line

The Society of Professional Re-
cording Studios (SPARS) has established
a computer telecommunications network,
in cooperation with IMC Communica-
tions, to link SPARS members for rapid
information regarding technical prob-
lems and solutions, equipment needed for
sale, replacement parts needed, rental
needs and other studio operation factors.

The on-line service is distribut-
ed electronically via IMC International
Communications Network, which has
been specitically geared to the needs of
the entertainment industry, according to
SPARS. Other applications of the system
will include distribution of the SPARS

Compusonics Corporation has signed a lettar of
intent with Nissho Iwai American Corporation
to market Compusonics’ floppy disk-based series
of professional digital records/mixers in Japan

Tom Mintner has been appointed vice pres-
ident and general manager of Studer Revox
America, Inc., replacing Hans Batschelet whe
has left the company to return to his native Swit-
zerland New Sony Pro Audio division ap-
pointments include Richard Lee &s natioral
product and systems manager, Andrew S. Mu-
nitz as eastern regional manager and Scoft
Spector as west coast engineering manag-
er. .. Crown International has announced the
addition of D.B. (Don) Keele Jr. to the post of
manager of software development for the Tecror
Division = Dave Teig, former SPARS eastern
coordinator, has been named national coor-
dinator for regional meetings. . . Ron Kramer
has been elected presidert of the Los Angeles
Chapter of the National Academy of Recording
Arts and Sciences Scott Schuman has been
named director of market development for
Dolby Laboratories .Rupert Neve has add-
ed two regional sales managers: Jeff Evans in the
western U.S. and Geoffrey M. Langdon in the

Newsletter and maintenance of a stolen
equipment hot-line. In support of the sys-
tem, Digital Entertainment Corporation
has donated a Leading Edge computer
for use at headquarters in Los Angeles.

Billboard
Video Music Conference
Billboard Magazine has set No-
vember 15-17 as time for their Sixth An-
nual Video Music Conference, to be held
at the Sheraton Premiere Hotel in
Universal City, California. Panel discus-
sions tor the event will include “Shopping
the Record Labels,” "Creating a Support
System,” "The Marriage of Finance and
Creativity,” “The Behind the Scenes
Team” and "The Artist's Perspective!”
There will be a screening of foreign and
independent (under $10,000 budget)
productions, in addition to the final even-
ing's Video Music Awards Presentation.
For more information, contact Billboard
at 9107 Wilshire Bivd., Suite 700, Bever-
ly Hills, CA 90210.

NOTES

eastern half Maxell Corporation has named
Barbra Tendler northeast regional sales
manager BASF Systems Corporation has
appointed Rocco J. Rotolo its regional sales
manager for the Midwes: and Gay F.S. Spiegel
its new product manager for audio magnetic
products Norman Rosenshein has been
named vice president/ chief engineer at Unitel
Video, Inc., in New York City Paul W
Krueger has been chosen to manage market sup-
port for Ampex’ audio-video systems divi-
sion John Pivirotto has joined Positive
Video, in San Carlos, CA, as operations manag-
er Steve Kartholl has recently join=d Cont-
munications Concepts, Inc. to head up their
Crlando, Florida operation Tor Sivertsen,
president of Tandberg of America, received the
Export Council of Norway's annual award in
recognition of his "Outstanding contributions to
the development of trade relations with
Norway” .Rick Rosen has joined In-
ternational Music Corporation as district sales
manager for the northern California territory

Clifford J. Eggink has been appointed president
of Robert Bosch Corporation, video equipment
division, in Salt Lake City, Utah. . .John L.

Moss has been appointed international sales man-
ager for Music Media Iniernational, the repre-
sentative of All Europe Radio, Laser 558, which
broadcasts from international waters to nine
European countries Keith Myers has been
named vice president/sales and marketing of
Cassette Productions Unlimited, Inc., of Pasa-
dena, CA Chuck Prada of Lienau Asso-
ciates and Paul Ackel of Triad Marketing As-
sociates have been named manufacturer's repre-
sentatives for Sound Code Systems .Roy
Gattinella has been appointed marketing man-
ager for Monster Cable. . . . Charles C. Jen-
nings has been named president of Barcus-Berry
Electronics, Inc., the newly-formzd subsidiary of
Barcus-Berry, Inc Mike Hoffman has joined
Florida Vidcom as audio engineer and music di-
rector for the Pomparo, Florida firm Scien-
tific Audio Electronics (SAE) has moved their
corporate offices to 1734 Gage Street in Monte-
bello, CA 90640, phone (213) 726-9999
Family Light, the ten year old alternative music
school in the S.F. Bay Area, has changed its
name to On Stage Music

MIXVOL. 8,NO. 10




Ouwr painstakirg vacuum and coil-win-ling technology increases
efhciency and etminates acoustical ‘buzz

OUR SCIENTISTS HAD TO OPERATE
IN A Vacuum To GIVE You A NEw
QuALITY OF SOUND.

The quality of any sound system begins at its source. Precision in the power supply is vital to cap-
turing and maintaining the fullness and subtlety of amplified sound. The need for that exactness is
why we insist on operating in a vacuum rather than depending on outside sources.

A vacuum tank, to be precise. An environment in which our transformer is created with an air
expulsion process. Where air pockets are purged from multi-layers of the transformer’s high
grade core laminations, and the core made airtight with a special impregnating sealant.

This process gives us impeccable control of transformer function and quality. Which gives you
the assurance of the most efficient transfer of power possible, and an end to the acoustical 'buzz”
that so often fights sound purity.

To a lot of manufacturers the lowly transformer is far down on the list of priorities. For us, every
element in the sound system relies on the exacting performance of every other element, and
must be painstakingly attended to.

From ultimate accuracy in laying down your initial tracks, to
capuuring the full power and subtlety of your final mix, you'll find
our technology giving outstanding clarity to your work in products

R e from our 6000 Series amplifiers to our limiter/compressors and a
A »
A L broad line of other signal processing equipment. To find out which
o - e . @ system meets your needs, contact your authorized |BL/UREI
.o . ; professional products dealer today.
- . ® =0 ovem.ono
g‘._. j*’? Conenesson AaaTen "b" . * ‘\ JBL Incarporated. B
—— —— 8500 Balboa Boulevard UREI
_ PO. Box 2200 ELECTRONIC
-» Northridge, CA 91329 PRODUCTS
o USA.
- ' UBL harman internatioral  JBL INCOR:'ORATED 1984
e = E!EE:IT
. e Circle #004 on Header Service Card
i @

model 1178 DUAL PEAK LIMITER



In Santa Cruz, CA, the Fane Productions studio
was busy with many projects, including Lacy J.
Daiton & the Dalton Gang working on new
matenal, Doobie Brothers' founder Patrick Sim-
mons recording songs for his solo album and
Ki~king Mule artist Bob Brozman in recording
the soundtrack to the Austrahan hlm The Secret
that Exploded Recent projects at Menlo
Park’'s Music Annex Recording Studios includ-
ed an album project by Nancy Vogl, produced
by Suzanne Shanbaum and enaineered by
Russell Bond, and Ronnie Montrose and Steven
Halpern doing sessions with chief engineer Rog-
er Wiersema At Fantasy Studios, Berkeley
CA, Jeffrey Osborne has tinished up some vo
cals and mixed his latest album for A&M Records
in Studio D. George Duke produced and Tommy
Vicari engineered, assisted by Dave Luke, and
The Tubes were in working on their new album
with Todd Rundgren producing and Wally Buck
enaineerina. Tom Size 1s assisting on the project
At Montage Recording, Newark, CA, ses-
! t by Roy Storm
"Great Going Forth” with David Hartzheim en
amneering and Louise Singleton assising  In
San Francisco. at Russian Hill Recording, The
Dave Brubeck Quartet were in scoring a teature
him entitled Ordeal by Innocence, which stars
Donald Sutherland and Faye Dunaway Donald
Sutherland, Jenny Craven (producer of the tilm
and Russell Gloyd (Brubeck’s manager/produc
er) all attended the sessions  Also in San Fran
ssco, Different Fur Recording Studios, Wind
ham Hill solo planist, George Winston, recorded
a 32 track digital album based upon the music
soundtrack he recently completed for Walt
Disney movie entitled Country, music composed
by Charlie Gross, Will Ackerman producing,
Howard Johnston enaineering and Kim Foscato
assistng ~ Anderson Jones, a San Francisco-
based production and recording company fin
1shed music for ive more new 1.D.'s and openinas
for MTV. The animated spots are produced by
Colossal Pictures and include the wild 20 sec
ond open for "MTV Saturday Concert” which will
appear weekly  Session activity remains heavy
at San Ratael's Tres Virgos Studios, where the
Question Men worked on their 2nd independent
album with Stacy Baird engineering and Gor-
don Lyon assisting, and Murphy's Lawyers com
pleted eight songs for Nightmare Productions’
Pat Morrow with Gordon lyon at controls
Also in San Ratael, at Patchbay Productions,
Yanks have been 1in Studio "A” putting the tinal
overdubs on their upcoming EP tor D.T.l. Rec
ords. Karl Derfler \s engineer/producer on the
project  C'ductions Advertising and Pro-
duction Co. of Stockton, CA recently completed
onainal synthesized music for the openina of
KVIE's "Arts Ahve” program, and also scored the

10NS 1N¢ é W projec
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music for an American Savinas slide show pres
Steve Scott 15 hard at work on his
second album for Waco- lexas-based Exit Rec

entation

ords Tentatively ttled Emotional Tourist, the al
biim s beina recordez at Sangre Studios in Sac
ramento, CA. Enaineering the project are Steve
Griffith andt Daryl Zachman. Producers are o
couple of other Exit reculars: Mike Roe and
Charlie Peacock At Triad Studios, in Hed
mond, WA, projects include a single release by
artistproducer Robert Puff, EMI recording art
sts Queensryche in tor 2 track work, and Dave
Burgess completing 1 dbx dintally recorded al
bum project: Al Swanson on the board

At Rivendell Recorders w1 Pasadena, TX, the
statt producers and arrancers have been busy
Paul Mills worked cn str:ng arrangements for a
vanety of projects as well as producing a CCM
album release for Donna Landry. Brian Tanker-
sley completed all the overdub work and final
mixing on Jim Tucker arxi CCM artist Michael
Murphy releases. Enic Johnson worked on over
dubs for the projects and strings are being cut in
Dallas ~ MCA/Churchill Kecords recording art
1st Ronnie Dunn cut some lemos at Infinity Re-
cording Studios in Tilsa, K Al Cahen of Inhn-
ity enmineered for Dinn petformances  Recent
activity at Lone Star Recording in Austin, TX 1in
cluded recording and mixing songs for the first
album by Dino Lee, the 'King of White Trash
The project was produced by Stan Coppinger
with enaineering by Stuart Sullivan and David
Hough. Also hnishing tracks for a fall European
release was Joe "King" Carrasco & the Crowns.
Joe Gracey and Roger Harris encqineered the
songs, which they co-proda~ed with the band
The summer was hot both in and out of the studio
at Crystal Clear Sound ir Dallas, TX. Sessions
included Gary Brock cutting demos with John
Salem producing, more aemos by Dallas” The
Elements produced py the band, and David Ba-

Dave Brubeck
(standing third
from left) and
friends listen to
a playback of
the score from
"Ordeal by
Innocence,” at
Russian Hill
Recording.

The score was
created by
improvising
the music live
to the picture.

ker recording music tor a Southwestern Bell in
At Dallas Sound Lab, Clint
Allen was in with. the popular aroup Diamond

custrial him

Romeo working on their next album project with
Ron Cote as enaineer Also, noted rockers Jim-
my Wallace & The Clue mixed two more sonas
for their upcomina album release with producers
Russell Whitaker, preadent ot Dallas Sound
Lab, and Jimmy Wallace. Ron Cote was chief
enaineer on the project

At Monterey Sourid in Gilendale, CA Joe Sam-
ple was layina tracks tor MCA Records, pro
duced by the Crusaders, and The Dazz Band n
overdubbing for Motown Records with Reggie
Andrews producing Frank Clark enaineerina
and Frank Brown assisting on both projects

At Group 1V Recording in Hollywocd Shadow-
fax mixed their new Windham Hill LF with pro
ducer Chuck Greenberg and enaineer Harry
Andronis, assisted by Andy D'’Addaric A&M
recording arhst Alan Gorrie was in at Skyline
Recording in Topanaa Park, CO with producer
Jay Gruska and enaineer Frank Wolf. Assishna
was Shantih Haast  Dick Quincer of Cine-
Video West and editor Dennis Gross completed
a sales education tape for Bushnell, a division of
Bausch & L.omb at Horizontal Editing Studios in
Burbank, utihzina Horizontal's 1 inch online echt
ina system and Chyron VPI

Dave Mason completec work on s latest pro
ject at The Complex Studios in West l.os Ange

down vocals and mixed i studios B and C. Ed
Cherney was co-rroducar and enaineer on the
At Hit
City West in Los Anaeles producer/arranger Pa-
trick Henderson and encineer Joel Moss recent
Iy completed tracks tor Mr. T's album debut on
DRBS also Wall of Voodoo was in
working on a selt-produced project with Avi Kip-
per enaineering, assisted by Bruce Rockwell

project with Murray Dvorkin assisthina

Records

MIXVOL. 8,NO. 10



A80VU MKIV: A Legend Continues

[ Svuoen |
\

MASTER RECORDER A80VU MKV \

\
\

This is our newest multitrack. It is also the
most affordable multitrack in Studer history.

For the_fou_rthj me since its incep-
tion, we've changed the A8OVU. We've
improved the sonic performance, ta ape
handling, and durability. And we've
substantially lowered the price.

Same outside, changes inside. In
keeping with the Studer tradition, we
made no superfluous cosmetic
rhanges. We're not going to tell you
this is an “all new" recorder. It isn’t.
It is a proven, legendary recorder in-
carporating several significant
improvements.

Uh-oh, Something Is Missing. Yes.
The transformers are gone. They've
been replaced in the input and output
stages with new high performance ac-
tive balancing circuitry. Other MKIV
improvements include a new master
bias oscillator, extended record head-
room, and a new record and bias driver
compatible with all present and fu-
ture high-bias requirements. Record
electranics are now fully compatible
with Dolby HX Pro* requirements.

Smoother Shuttling, Hardier
Heads. The MKIV’s new tape tension
control system provides smoother tape

hai:dling, while a new extended wear
aliocy for record and play heads greatly
increases head life.

Never Lower. The list price of the
A8OVU MKIV 24-track is lower than
ary of its predecessors. And that’s in
straight dollar figures, without adjust-
ing for inflation. What's more, the
A&CVU MKIV new has a list price lower
than most of its competition.

No Hocus-Pocus. How could we
make the ASOVU MKIV better and lower
the price at the same time? Simple.
We make it in Switzerland, and you
pay for it in dollars. The favorable ex-
change rate does the trick. That means
vou get advanced electronics, Swiss
precision, and low price. Il you act
now. This can’t go on forever.

Your Time Has Come. If you've
always wanted a new Studer multi-
track but thought you couldn't afford
one, your time has finally ccme. Call
today and find out why the A80VU
MKIV is one of the most advanced
recorders available at any price. And
then ask about our new lower prices.
Be prepared for a pleasant surprise.

Circle #005 on Reader Service Card

For more information, call or
write: Studer Revox America, 1425 Elm
Hill Pike, Nashville, TN 37210; (615)
254-5651.

*Dolby HX Pro is a trademark of Dolbv Laboratories.
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calMedia Recording Services :n Anaheim, CA
has now employed Dennis Anderson as head
enaineer for the in-house studio, Oak Record-
ing. Anderson 1s currently working on a project
with Scott Reich who flew in from New York to
work with Anderson. Olhe Mitchell and Bruce Es-
covitz did the horn work on Scolt’s four-song pro-
ject Recent sessions at Mad Hatter Studios in
lios Angeles included Motown's Phylis Saint
James tirst LP produced by Ray Bunch, 1st encn-
neer was Warren Dewey, 2nd engimeer was Ri-
chard McKerran and Capitol arhst Mirror cut-
tina tracks with producer Todd Cochrane. The
encineers were Bernie Kirsh and Bobby Brooks

In Oranae, CA, Gelten recordma artists Ber-
lin were in at Advanced Media Systems record-
ina etght new sonas, with Daniel Van Patten and
Steve Anderson at the console At Skip Say-
lor Recording in Los Angeles, A&M artist Gary
Taylor was n cuthng a sinale for his soon to be
released LP and producers Ron Rogers and
Alex Moran were in mixing tracks on metal
aroup Rodan. Skip Saylor enameered and Tom
McCauley assisted on both projects  Producer/
enaineer Jackson Schwartz was n at Sound Im-
age in North Hollywood, recording Midwest rock
aroup Saint for their upcoming album release with
Steve Hug assisina Recent activity at One on
One Studios in North Hollywoocd included Richie
Zito producina, Mick Guzauski enaineerina and
Peter T. Lewis assisting on the sona “The Concrete
Juncle” with artists The Motels tor the soundtrack
from Teachers At Larrabee Sound in l.os
Anaeles, producer Richard Burgess mixed sever-
al sides tor America with enaqineer Ed Thacker tor
Capitol Hecords, assisted by Sabrina Buchanek,
said o be the hirst tme a 32 frack dicntal recorder
had been interfaced with a Solid State Locne con-
sole Also in Los Anaeles, Sound Arts Music
Productions recently put its 24 track studio,
Feirhaht and hill complement of other synthesizers
to the test, creating 40 minutes of musie 1 only
three weeks for the Chrysler Corporation 1985
Debit Show and Ross Roy Advertising

Sound Summit in Lake (eneva, W opened Au-
aust 1, 1984 with John Hunter producing his own
debnt album for Private [/CBS Records, enagi-
neered by Phil Bonanno. The Kind were also at
Sound Summit with Bonanno mixing their next
smale for 360 Records, and Bad Boy becian lay
inct tracks with producer/enaineer Paul Kling-
berg At Eden Productions Recording Stu-
dio in Detrot, Luckywood Records hinished the
tinal mixes on a new single, "DET RO T sIT”
with Dave Sanders and Phil Lewis producing
The aroups Chaz, Sommerset, and Prime Cut,
and arhst Darryl Christian recently cut demos to
send to interested labels. Dave Sanders eng-
neered all sessions  Recording activity at Stu-
dio A, Dearborn Heights, Ml included producers
Jimmy Hall and Ralph Leach overdubbing vo-
cals on Bobby Ray tor Hen Cen Records, Eric
Morgeson engineered; and the techno-pop aroup
The Technotics laid tracks lor thewr hrst EP with
production handled by Jim Vitti and Tony
Ray At Lansing Sound Studios, Inc. in
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Okemos, MI, recording artists The Flying Tigers
worked on their second album, a follow-up to
their cassette-only release. Lansing Sound's chief
engmneer David A. Joslyn enaineered the ses-
sions. Engineers Neil k. Gorov and Marc C.
Moore assisted  Achivities at 5th Floor Re-
cording Studios in Cincinath included Walter
Morrison recording his next album for Ze Rec-
ords with Gary Platt at the controls; Epic record-
ina artists The Elvis Brothers working on their
next album with Adrian Belew producing, Gary
Platt enaineerina and Brad Kuenning assisting;
and the Ohio Players, with Byron Byrd produc-
ina their next album tor Air City Records Gary
Platt enaineered those sessions  Veteran engi-
neer and prodicer George Luif owner of the
Orland Park, 1. studio Star Trax has been work-
na at that studio with ex-Badfinaer member Joe
Tansin on his first solo project. Star Trax has only
been in operation about a year, but has been
booked steadily  James Cotton return