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Clean, Quiet,

Forget what you know about
digital multieffects processors,
the new Alesis MidiVerb 4 has
rewritten the book. While the
competition has been chasing
the standards set by three
generations of MidiVerbs, our
engineers were researching
ways to integrate the form
and function of digital reverb
way beyond anybody else’s
imagination...or capabilities.
It makes the MidiVerb 4 the

cleanest, quietest, richest

sounding and, yes, the smartest

machine of its kind.

Here’s how...

Advanced Fully Integrated

18 Bit Architecture

Alesis is the world leader in full custom
VLSI design for audio applications, so
MidiVerb 4's 20 Bit DSP engine is 50
advanced it eliminates massive quantities
of discrete circuitry, making it a revolu-
tionary blend of electronic design and
functionality. And to insure state of the
art performance, the input is sampled at
the professional standard 48kHz sampling
rate via 18 Bit, 128 times oversampling
A/D converters.

The Power of Great Sound
MidiVerb 4's superb reverb and effects
algorithms are the direct result of our ten
year mastery of the art and technology of
sound. Dense, natural reverberation, and
rich chorus, delay and pitch effects deliver
unbeatable sonic performance. 20kHz
bandwidth, 90dB signal to noise ratio,

18 Bit and 8 times oversampling D/A
converters combine to make MidiVerb 4
perfect for even the most pristine digital
recording.

Fast, Fun, Flexible

But great sound is only the beginning.
You get 32 full Stereo configurations, as
well as powerful independent Dual
Channel Parallel Processing. Plus, a special

and Smart

For more information on the MidiVerb 4, call 1-800-5-ALESIS or see your Authorized Alesis Dealer.
® MidiVerb is a registered trademark, Auto Level Sensing is a trademark of Alesis Corporation

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 1-800-5-ALESIS ALECORP@Alesis1.usa.com

USE READER SERVICE CARD FOR MORE INFO

Rich

Cascade mode allows the output of
channel 1 to feed the input of channel 2
in any of 7 dual channel configurations.
A large custom backlit LCD, data entry
wheel and clearly labeled buttons
comprise the front end of MidiVerb 4's
fast, intuitive user interface. Four
parameters are shown simultaneously
and there’s even screen help prompts

to put you at ease if there’s ever a
programming question. You can tweak
one of the superb 128 preset or 128 user
programs, or start from scratch and get
the sound you need in no time.

Auto Level Sensing™

No, this won't tell you if your car’s on

a hill. But, if you want to start mixirg in
a flash, or the drummer’s starting the
count and you just plugged in, our
exclusive Auto Level Sensing feature
automatically sets the input level for
optimum use of MidiVerb 4's wide
dynamic range, so you'll never have to
trade off patience for excellent sound.

It's a MidiVerb

Of course, because it's a MidiVerb, you
can modulate effect parameters in real
time via MIDI, select programs, and
automate your effects during mixdown
with a MIDI sequencer.

MidiVerb 4 is based on a classic theme,
but it's new in every way. And as always
with MidiVerb, the best part is the price.
See your Alesis Dealer.
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FULL-SCALE, KNOB PER FUNCTION
DIGITAL DUBBING CONSOLE

ONE, TWO AND THREE OPERATOR
CONFIGURATIONS

DUBBING DIRECT FROM HARD DISK
OPEN MEDIA INTERCHANGE

Fully automated/ resetable digital
mixing console

Up to 96 concurrent access hard disk
audio tracks per operator

Y- N
Buis/Tape Panel

DUBBING

Dynamic automation of surround
panning on all channels at all times

Simultaneous output of master
programme mix and mix stems.
Configuration capabilities include a
range of suzround stems and stereo or
mono subgroups

Flexible routing across four separate
8-track stem mixes, plus 32 multitrack
busses

Accurate film dukber control, plus 4
serial control ports

Joystick Panning Control

SYST

Axiom Preparation Station

NNIR DIGITAL

Optional Axiom Preparation Station
(ADPS) provides shared access to
Axiom’s hard disk and 1/O resources.
Up to 24 tracks may be used to record,
edit, pre-lay and mix material, with
fullv networked interchange between
APS and console

Open Media Interchange

Axiom Preparation Station (APS)
provides import of most major file
formats

Solid State Logic

International Headquarters: Begbroke, Oxford,
England OX5 1RU - Tel: (01865) 842300

Paris (1) 34 60 46 66 - Milan (2)612 1720
Tokyo (3)34 74 11 44 - New York (212) 315 111
Los Angeles (213) 463 4444

US Toll Free Number 1-800-343 0101




For more than three-quarters of a century, Tannoy has been art of reference monitor loudspeakers, scurry to produce products

designing and producing loudspeaker systems and components to to compete with Tannoy's original highly acclaimed and award-
meet the demands of the world's most demanding user. A philosophy  winning PBM serics, Tannoy moves on.

of constant research and investment in state of the art materials, The new PBM II senes, once again, is setting new standards in
technology and processes enables Tannoy to ensure that the industry. Pioneering new techrologies such as variable

e\ ery monitoring system we produce will re-produce
absolute fidelity to the source, true dynamic capability, and
most importantly, real world accuracy. This is why Tannoy pertection. The new molded cones are stiffer than
systems are used in more of the world's professional facilities conventional cones'producing more linear extended low
than any other brand. e frequency. They are better dampe for reduced distortion
In the North American marketplace, Tannoy has been and exhibit more naturally open and detailed midrange.
the number one monitor of choice for several years according They are immaculately consistent and durable for years of
to the Billboard's international recording and equipment faithtul trouble free use. From the high power polypro-
statistics. This clearly illustrates why Tannoy enjoys its ———— pvlenea@pacitors to the hardwired minimilist crossover,
reputation as the world's leading manufacturer of reference every component has been carefully selected for the new
loudspeakers. In fact, leading the market is what Tannoy is all about.  breed of PBM Il series. When leading edge technology is so
While other multi-faceted manufacturers, not dedicated solely to the affordable, Gd RML Don't settle for second best.

Tannoy/TGI North America » 300 Gage Avenue ¢ Kitchener, Ontario, Canada ® N2M 2C8 © 519 715 1158 Fax: 519 745 2364
USE READERSERVIGCE-CARD'FOR MORE INIO

thickness, injection molded cones with nitrile rubber
surrounds are but one fine example of our dedication to




T:TRIO

Editeclt’s new POST:TRIO digital
aundio workstation delivers
cverything you need to build a
world-class post production

studio in your facility. ..

...Recording

..Mixing
.Editing

...at a fraction of the price of

those expensive British systems.

Scalable architecture: up (o 24 disk
channels — 48 assignable mixer strips
— 72 inputs and outpuis

Complete digital mixer wii/i:

parametric equalizer; compressor/lim-

ier/expander; aux sends and returnsg

insert points; talkback & monitoring

i-track recording and editing o%
& magnelo-optical media

moving faders

Non-linear video opiion

High speed network server option
Native OMF operation

POST:TRIO is designed to grow

& when vour business grows — and it
).‘ .' will! ...and since POST:TRIO is fully
B compatible with the Dvaxis Il
family, there is alwavs a solution to
: & meet vour needs and budget.

To find out more about POST:TRIC:
or Dyaxis I1, please call today.

Studer Editech 415.326.7030

Allanta 404.257.8829
Los Angeles  818.703. ﬁh
STUDER New York ?12, ; 7

PROFESSIONAL AUDIO EQUIPMENT Toronto

A ™, rnational Compan !
H A Harman Intemational Company 1'SE READER SERVICECARD ' FOR'MORE 1NFC © 1994 ST
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Introducing the ultimate
line/keyboard mixer with
more inputs than nature
ever intended. The new
LM-3204 has 16 stereo-
channels and up to 40 mono
inputs. In just 5 rack
spaces. Serious input
gluttons can add LM-3204E
expander units for 80, 120
or even 160 inputs!

The LM-3204 wasn't
cooked up by a marketing
- department. It was de-
signed by keyboard and
sequencing nuts who never
have enough inputs. It's the
line mixer we've always
wanted in our own studios.

We cherry-picked the
 best features from our
proven CR-1604 and then
blended in new recording
and monitoring capabilities.
~And, even though this is a
“line” mixer, we
garnished the LM-3204
~ with two of eur highly-
respected mic preamps
for sampling. voice-
overs and single/duo
club acts. Yum.

This typically wordy
Mackie ad is just a taste
of the LM-3204's mega
menu of features.

Call tollfree and then

digest our brand
new 40-page product
brochure and Hook-Up
Guide. It covers the
LM-3204 in delicous detail.

More than just 40 inputs
in § rack spaces.

Lots of companies make line
mixers'. But only our new LM-3204
was built to handle hordes of hot
inputs and stilt have lots of headroom.

The headroom bottleneck in any
mixer is the mix amp where signals
from all channels are combined. if
this circuit overloads. the sound
breaks up. (And bringing down the
master gain control doesn't help a
bit). Product specs can't express a
mixer’s ability to handle multiple
simultaneous inputs. So you find out
that you bought a line mixer with
poor mix amp headroom only after
you get it home.

Unless you buy an LM-3204. Its
unigue mix amp architecture lets you
cram sixteen sadistically sizzling
stereo inputs into the LM-3204
without getting scratchy garbage at
the outputs. Need proof? Consider
our CR-1604. MS1202 and 8eBus
consoles. Naturally, the LM-3204 has
the same headroom pedigree.

Two mic preamps.

Mackie's mic preamp design has
gained a well-deserved

reputation among seasoned recording

engineers — several even use a
CR-1604 or MS1202's preamps

Sealed rotary controls resist dust,
moisture & other contammatxon

instead of those on their ultra-
expensive main consele? So we
atlded two mie preamps {with
phantom power and input trim
controls) to the LM-3204. Both

D FOR LINE INPUTS? FEAST ON

!
v
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4 AUX sends (2 stereo/2 mono) per
channel accessed from 2 kncbs, %,
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Signal present LEDs -
on every channel.

To some, —20dB “blinkies" may
seem like a minor feature, To those
who work with a mixer day in and day
out, it's major cause for celebration.

The LM-3204 features the same
“expressive” sensing design
that we develoged for our
8eBus console’s signal present
LEDs. One famaus engineer says
he can practically run his beard
based on the behavior of our
ultra-responsive LED blinkies.

r"ﬁ

Monitoring made easy.

By popular request (and our
own experience), the LM-3204
has a Tape Monitor switch plus
separate Control Room and Phone

»
atﬁ‘ 4

preamps can

be patched to any of the 16

channels via standard '/4" phone
cerds. Perfect for project studio
sampling, live sounds orsmall lounge

=

USE READER SERVICE CARD FOR MORI' INFO

acts.

Vi fact, we were so latein ship gmg the
LM-3204 iwhat else is new?) that one of aur
competitors came out with their version before
we could release the origieal!

z Acteally, we can go one better than that.
What does Netmann use at trade shows tn
demo their finest microphones? A Mackie
compact mixer with the same miz preamps as
the LM-3204



3-band EQ, BOHz, 2.5k and 12khz
Jjust like our famous CR-1604.

THE LM-3204.%

2 new Secret Buttons add mixing &
monitoring fiexibility (see below).
n
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monitoring outputs with their own

level controls. For added convenience,

we made the Control Room volume
adjustment a 45mm fader instead-of a
rotary knob.

Both Phones and Control Room
monitor the main left and right buses.
if you press the Tape Monitor button,
you hear the output of your tape
recorder? (or other source
plugged into the Tape in
jacks). Or monitor the solo
bus when any channel's
Solo switch is pushed (this
also overrides Tape Monitor).

LM-3204 Aux Return
Bonus Switches.

Naturally the LM-3204 has oar
trademark ALT 3/4 extra stereo bus. It
also has a special aux return circuit
that lets you get even more mileage
out of ALT 3/4. Normally, AUX Return 3
3 Speaking of taping, the LM-3204 has
electronically-balanced main outputs capable
of driving either —10dBV or +4dBu recorders,

4TS age in jacks and unbalanced “RCA"-
type Tape in and Tape Out sackets.

STEREQ AUX RETURNG
LMI208 STEREQ L/ & MOER _somen
s & cu

v

amo e
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is just that: an aux return. But
press the SOURCE ALT 3/4 button and
the outputs of the ALT 3/4 bus are
routed into the Aux Return 3 control
and circuitry. This lets you use ALT 3/4
as a pair of submix buses. ..and then
mix ‘em back into the main LIR buses.
AUX 4 also has.it own trick circuit.
if we tell you that it's called the AUX
RETURN T0 CONTROL ROOM
. ONLY switch, can you
guess what it
does? Correct!
You win a year's
supply of designer
earthtone patch cords.
When AUX RETURNTO
CONTROL ROOM ONLY is engaged. AUX
Return & is disconnected from the
main left and right buses. It's
reconnected to the Comtrol Room
Monitor and Headphone circuits. Now
you can “wet monitor™ or play along
to a cue or click feed without having it
go onto tape. =,

Jszz&glﬁgg -R ?&

] Internet: mackie.com « Qutside

Instantly expa;ndahle.

When 16 stereo channels aren't
enough, add an LM-3204E Expander.
It's basically an LM-3204 without the
master section. It connects in
seconds via ribbon cable to provide
40 more inputs. And you can daisy
chain two or three LM-34204Es
without headroom or noise penalties.

ssexss Already making a name
for itself among the pros.

It hasn't been out for long, but the
LM-3204 is already distinguishing
itself by the company it keeps. All the
members of Boyz /f Men are currently
using LM-3204s in their project
studios. Saturday Night Live band
drummer Shawn Pelton submixes with
one. Keyboard supertechs Terry
Lawless (Madonna, Paula Abdul) and
Russ Achzet (Moody Blues, Chicago,
Jimmy Buffet) swear by their
LM-3204s. Electronic percussion
wizard Pat Mastellotto uses an
LM-3204 on King Crimson's world tour
{he recently sent us a nice postcard
from Paris). We could go on and on’.

The affordable line input
mixing solution.

The LM-3204 retails for $995¢. You
can add LM-3204Es for %899¢ each.

At this price, there's no excuse not
to have enough line inputs. For effects
or instrument submixes. As a project
studio’s mixer. Or for live club
perfermance.

Call us today or visit your nearest
Mackie Designs dealer.

& Wet  monitoring: Monitoring with echo or delay

but without actually afplrmg the effect to the
main left and right autputs

S Indicates use and ownership by individuals
but not specific endorsement by the group.

6Suggested retail price. Your'mileage may
vary as part of a balanced diet or when
Fou close cover hefore striking.

rice is higher in
Canada.
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FROM THE EDITOR

The Toughest Audio Job in Show Business

There are no “easy” jobs in pro audio. Every day, thousands of pros create top-quil-
ity audio under some of the most ditficult conditions imaginable. And difficult”
doesn’t necessarily refer to arctic blizzards or Sahara sandstorms. Sometimes a diffi-
cult gig is no more exotic than experienced hands calmly patching around equip-
ment malfunctions so that the client is unaware of a problem. Other situations may
be as simple—ycet nonetheless challenging—as a third-floor load-in when the
freight elevator is out of commission. Show-biz glamor fades pretty fast when
vou're trudging 400-pound amp racks up six flights of stairs.

A varicty of factors—some of them entirely unrelated to audio—can create ardu-
ous conditions, such as rigorous touring schedules or mediating personality Gind
¢go) disputes in the studio. Add to this the pleasures of roadhouse food, lumpy
hotel mattresses and erratic work hours, and vou may be reaching for
Kaopectate—rather than a Budweiser—at the end of the day.

Certainly, capturing location audio in the midday sun of the Serengeti is no pic-
nic, but from a technical standpoint, the most complex and difficult job in audio
may be live sound for musical theater. Enginecrs typically have to mix an orchestra,
juggle dozens of vocal channels, perform split-second muting of multiple wireless
mics as performers run on- and offstage, trigger sound effects. provide SMPTE sync
for film and multi-image cues and deal with countless scene changes with absolute
precision, while making it all seem natural and transparent to the audience.
Unfortunately, theater sound mixers rarely get the accolades they deserve. | recent-
ly attended shows in London (Suniset Boulevard) and New York (How 1o Succeed
i Business Without Really Trying), and I was thoroughly impressed by the mix-
ers” dedication and professionalism in handling the toughest audio job in show
business. Bravo!

Of course, audio’s sccond toughest job is working at Mix, and we've recently
expanded our editorial statf. Qur new technical editor is Chris Michie, a technical
writer and journalist whose studio and live sound engincering credits over the past
25 ycars include Pink Floyd, Roxy Music, Burt Bacharach, Blondie, Sarah Vaughan,
Fripp & Eno and many more. Coming aboard as editorial assistant is Sarah Jones, a
recent graduate of the sound recording technology program at the University of
Massachusetts-Lowell. I'd also like to acknowledge the contributions of former
assistant editor Jeft “Guido™ Forlenza, who has left after five vears of working at
Mix. Jeft was instrumental in developing our “Coast to Coast” section (now han-
dled by assistant editor Adam Beyda) and will continue to write on a freelance basis.

On another topic, Mix presents its bi-zannual “Sound for Picture™ supplement in
this issuc. Highlights include articles on the emerging technology of digital dub-
bers; the use of production music to score HBO's Dream On: and an in<depth inter-
view with master re-recording mixer Dick Portman, whose career has spanned five
decades and includes The Godfatber, The Deer Hunter. On Golden Pond and.
most recently, Forget Paris and The Fantesticks.

2ass the popceomn.

George Petersen
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The gold standard for mixdown.

Ampex 467 R-DAT. Highest consistency, lowest error rates.
No wonder more studios go gold on Ampex than on all other tapes combined.

You've recorded the richest sound possible. Laid down
track after track. Spent hours mixing. So why take
chances mixing down onto ordinary 2-track tape?

Now's the time to use Ampex 467 R-DAT. Ampex
467 delivers the highest quality and greatest consistency
of any mixdown tape. Period.

Maybe that’s why more people trust Ampex for their
analog and digital needs. Or why more artists. engineers
and studios go gold on Ampex than on all other tapes
combined. After all, our state-of-the-art. award-winning
tapes have set the standard in mastering for decades.

We've even set a new standard for n M pEx Ampex 467. Stay on track for the gold.

Ampex Recording Media Corporation, 401 Broadway, M.S. 22-02, Redwood City. California 94063

packaging based on your requests for better storage space
Our DATpak" contains space for two tapes, storage room
for track sheets and notes, and a plastic lockable tray to
store the cassettes. Our new Album DATpak features a
tray for 12 R-DAT cassettes and storage room for your
project notes and floppies. All in a package that conformg
to your studio shelving.

Of course, Ampex 467 is backed by a team of field
service engineers known throughout the industry for res-
ponsive customer service. For more information, or the
name of your mearest distributor, call 800 227-8443.

USE READERSHAVGHCHRILFPR MORE INTO \
|



STUDIO

@ crown Reference |




DEADLY ACCURATE. BRUTALLY HONEST.
THE BEST STUDIO AMPLIFIERS YOUVE EVER HEARD.

What you hear is what you get.
A rule to live and die by in the
studio. A rule too many other
amplifiers tend to forget. That’s
why we're introducing the new
Reference Studio Series.

Our Studio Reference 1and
2 are simply the most sonically
accurate amplifiers you've ever
heard. No added coloration to
skew your mix. Excessive

headroom to handle even the
most dramatic transients.
Incredible damping for a tight,
defined low-end. And noise
that’s so low, it’s hard to
measure and impossible to hear.

In short, the Studio Refer-

“ences are the best amplifiers for

super-critical evaluation in the
studio or home. And, they're
backed with Crown'’s exclusive
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Three Year Full No-Fault
Warranty.

If you're ready to audition
the most accurate studio amp
you've ever heard, contact yout
Crown representative or call uf

at 1-800-342-6939 ext. 31.

crown

Guaranteed Excellence
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PRODUCTS SHINE AT
SUMMER NAMM
by George Petersen
With a record-breaking heanwave
blasting through the nation's mid-
section, mid-July was probably not
the best time to be wundering
around a music trade show in
Nashville. The attendance at this
vear's Summer NAMM was slightly
below last year's show. vet 450 ex-
hibitors and 15,000 participants did
attend. proving that not everybody
was at the beach that weekend.
From a new-technology stand-
point. NANNM offered plenty of ac-
tion. The most talked about product
was E-mu’s Darwin, a stand-alone,
disk-bascd 8-track recording, editing
system in a compact three-rackspace
enclosure. For additional tracks,
multiple Danwin units can automat-
ically sync 1o cach other. to a NIDI
sequencer or 1o an ADAT, DA-88
svstem. Other standard features in-
clude standard tape-siyle transport
controls. a jog shutle wheel. $/PDIF
digital I'O. balanced analog 1/0.
nine levels of “undo™ and a 64x240
LCD status screen that uses a graph-
ic editing interface similar 1o that
used on E-mu’s Emulator IV. Op-

tions include an
internal 1GB hard
disk (22 minutes
of recording at
44.1 kHz)., an
MMC-SMPTE
chase/svne con-
troller card, TDIF
and ADAT light
pipe digital 1.'O
and a SCST interface tor system con-
trol via a Macintosh. Darwin begins
shipping next month and is priced
at $3.200 (53.800 with 1GB drive).
New tube processors were hot.
Inward Connections (distribuied
by AXI of Rockland, Mass.) demon-
strated Vi Rac. a pro series of rack-
mount tube outboard modules, in-

DARWIN

E-mu’s Darwin

| cluding mic preamps, compres-

sor/limiter, EQs and direct boxes.
Though the aluminum-slab front
panels. gray cosmetics, analog me-
ters and large black knobs give the
units the appearance of something
that was pulled out of a subnmuarine,
these are high-performance devices
for serious pro users, Groove Tubes
debuted its CLI line of single-rack-
space mono and sterco tube com-
pressor/limiters priced from $1,095.
along with a new series of wbe mic

KOOPER TO EMCEE TEC AWARDS, PRESENTERS ANNOUNCED

Al Kooper will be the Master of Ceremonics at what could be the
biggest-ever Technical Excellence & Creativity Awards. scheduled for
Friday. October 6 (the first night of the AES Convention). at the Marriolt
Marquis in New York City. kooper. founder of the original Blood. Sweat
& ‘Tears and currently pertorming with The Rcl\o()pc ators. has record-

ed with Dvlan. Hendrix and the Rolling Stones

- among many others.

Scheduled awards presenters at press time include producer Tony
Brown. producer and 1992 Hall of Fame inductee Phil Ramone, engi
neer Roger Nichols. musician Donald Fagen. renowned session bassist
TANL Stevens. film scoring engineer James Nichols and. rom the CBS
Late Night Orchestra, bassist Will Lee and bandleader Paul Shafter.

The TEC Awards will begin with a reception. followed by dinner
and the ceremony. Final preparations are now being made. and tick
cts—which will 7o be available at the door—are selling fast. To order.
call Karen Dunn at (510) 939-6119 or fax information 1o (310 939- 122,

preamps priced at $345 (S345 for
the phantom power model). And
Applied Research & Technolagy set
a new price mark with its Tube MP.
a4 5149 tmbe-based mic preamp built
into a fuzzbox-sized chassis.

But DSP still rules the roost.
Sony’s DPS-V77 ($1,695) conibines
the power of its DPS-R7/D7/F7 and
M7 into a single unit with the ability
to see unlcssl\ morph or crossfade
betwecern effects. The DPS-V77 also
includes XLR and %-inch analog 170,
along with 5 PDIF and AES/EBU
digital 1'O. speaking of digital ports.
DigiTech introduced an optional
card that adds AES EBU and S. PDIF
interfacing to its popular Studio
Vocalist harmony processor. And
Kurzweil is set 1o begin shipping its
DMTi (Digitad MultiTrack intertace).
a box that performs real-time data
conversion between the Kurzweil
K2500 keybourd and Tascam TDIF-

1. Alesis ADAT lightpipe, AES/EBU
;md S, PDIF digital tormats.

Of course. NAMM just isn't
NAMM without musical instruments.
Korg's Trinity Music Workstation
DRS (Digital Recording System) is a
series of keyboards that offer on-
board 16-track MIDI sequencing as
well as an optional disk recording
board for tracking directly 10 an ex-
ternal hard drive, with S/PDIF 1/0.
d-track playbuck, automated mixing
and sync to outhoard MIDI devices.
ADAT lightpipe and SCSI interfaces
are either stundard or optional, de-
pending on the model selected.

-CONTINGED ON PAGE 16
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ike Frondelli,
Director of
Capitol Records
Stuckios, has a cannoisseur’s
mic Jocker, inchxling
more than 50
Neunwmnn mics dating
back 1o the 1930%.
Newest ir the collec-
tion. The mic Mike
calls “the workinrg
man’s Nemarann, the
TLM 193. Because it
sourds so good ' so
many applications,
Frondelli recommends
the TLM 193 as “the
one mic to have” for
Capitel acts setting
up project studios.
| The TL¥ 193
is a stripped down,
cardioid-only
version oi oar famous
TLAL 176, Lt provides
oodles of headroom,
has virtually. no
‘ self-noise, and can
| immerdiarely gne vour
project studio that
professional sound
(particularly on vocals)
that you’ve been missing.
(By the way, the TLM 193
has become our biggest

of less than $13D0.

seller.) It carries a retail price

Robert Scowll, live
sound stalwart and winner of
three TEC awards for Live
Sound Iixcellence, knows a grear
microphone when he hears one.
He has toured as the front-of-
house mixer with hands like
Rush. Def Leppard
and most recently
Towe Petre
“T am using the
new KM 184
hoth out on
tour and at
MusiCanvas.
(Robert’s studio in
Scousdale.)
“The KM 184
carries all of the
Neumann signa-
tures, and | have
had great success
on a wide variety
of sources, from
the subtleties ot
vaalin to the
extremes of
distorted guitar.”
The KNT 184
is pertect for
insiruments of al
kinds, and excels
at overhead
drum miking amd
capturing the elusive
acoustic guitar. For
professional quality at
less than $700kcach, »
stareo pair of KM 1B4s can
casily be a part of ANY studio.

1'SE RFADER SERVICE (A

TWO PROS
WHO KNOW
GREAT SOUND.

TWO MICS THAT
MAKE THEM
VERY HAPPY.

Lets face it. While
Neumann mics have a
stellar reputat:on for
rich, opulent sound,
they are nor the lowest
priced mics around.
Why? Because we
have to ensure that
our microphones
satisty even the
most demandirg
engineers in hyper-
critical recording
environments. ut,
we have found a
way o take a few
of the bells and
whistles oft a
couple of our mics and
still give you ihat big
(11UGE) studio
sound on a project
studio budget.

The bortom line
is this: betore vou
go dropping b g
cash on outhoard
gear trving te. make
vour studio sound
good, consider the
most important part
of the signal path,
vour microphones.
I'he only way ta
get great sound ont
of your studio is
O capture great
sound. And no
other microphone eaptures
sound as well as Newmann . . .
not even close
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Neumann/USA

6 Vista Drive, PO Box 987
Old Lyme, CT 06371
Tel: 203-434-5220 Fax: 203-434-3148

In Canada: 221 LaBrosse Ave ,
Pte-Claire, PQ H9R 1A3
Tel: 514-426-3013 « Fax: 514-426-3953
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INDUSTRY NOTES

John Carey joined Euphonix as VP of | at 12711 Ventura Blvd. Suite 170,
marketing, based out of corporate | Studio City. CA 916304. Phone (818)
headquarters in Palo Alto, CA... | 763-9570: fax (818) 763-2187...Bill
Audio-Technica US. Inc. (Stow, OH) | Threlkeld, formerly of JBL Profes-
recently promoted Peter T. Sabin to | sional, accepted a position at The
manager, marketing development. Phelps Group (Los Angeles) as PR
West Hollywood-based Audio Intervi- | specialist for M1 and pro audio ac-
sual Design named HHB Communica- =~ counts .Sony Disc Manufacturing an-
tions Ltd. (London) as exclusive UK nounced the opening of a new facil-
distributor for the Brainstorm Elec- ity at 123 International Way, Spring-
tronics product line.. .Galaxy Audio | field. OR 97477-1047. Phone (303)
Inc. of Wichita, KS, acquired the Reba | 988-8000: fax (503) 988-8099 _ Eric
line of portable sound reinforcement | Mangum has been hired 1o coordi-
products and other assets of Mason | nate marketing at Salt Lake City-based
Electronics (Olathe, KS)...Foster City, | Rolls Corp...Recent hires at the light-
CA-based Otari Corp., in conjunction | ing division of Group One Ltd. (Farm-
with Bill Ray and John Alderson (for- | ingdale, NY) include Tina Miranda as
merly of Studio Supply in Nashville), | western territory sales representative
recently opened a Nashville factory- | and Patrick Dierson as customer serv-
direct sales office at 209 Tenth Ave.  ice technician...DOD Electronics' in-
South, Ste. 210, Nashville, TN 37203, | ternational division, headquartered in
Phone (615) 255-6080; fax (615) 255-  Amherst, NH, has named Greg Héri-
9070. . .Frank Cates was appointed na- | tier as its newest international sales
tional sales manager at Stewart Elec- | manager...South Bend. IN-based Bull-
tronics (Rancho Cordova. CA)...As | frog Inc. promoted Carl Putman to
part of an organizational restructur- — chief engineer and hired Don Happ
ing, Scattle-based Lone Wolf Corp.  (previously a licensing rep for
brought on board Brian Hilgendorf as | ASCAP) as sales coordinator. Bullfrog
CFO and VP of finance.. .Lawrence R. | also set up a network of internation-
Kaplan joined Sony Electronics (Mont- | al distributors and is expanding its
vale, NJ) as senior VP of broadcast product line.. . Marshank Sales Co. an-
systems within its Business and Pro- | nounced the addition of John B. Borja
fessional Products Group and will be 1o its staff. The Los Angeles sales firm
based in San Jose, CA...Research | recently celebrated its 75th anniver-
Technology International (RTD) of Lin- | sary...FirstCom Music in Dallas pro-
colnwood, 1L, named Terry Brown as = moted Ken Nelson to senior VP and
sales manger, castern region, for RT1 | executive producer, Carol Riffert to
and Lipsner-Smith products. RTI re- | VP/general manager and regional
cently celebrated 25 years of service . manage