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PRABSFLSSIORAL BICITAL ASPRIC RECORPEDN

In commercial recording and post production,
there's no room for compromise and
no time for excuses.

While you're up and running 24 hours a day,
seven days a week, your recording equipment
has ta set the pace for your facility. So the
Alesis M20" was designed to handle all the
business you take on. With leatures like a direct-drive
servo-controlled tape transport that offers the fastest lock
times of any MDM ever made. Comprehensive built-in
synchronization. And many more features we added
off the professional ADAT users’ wish list.

Although the M20 uses our new
20-bit ADAT Type Il reconding
Sformat, it's completely compatible
with more than 110,600 ADATs

The FM20's comprehensive feature set
in use around the world.

includes built-an SMPTE 'EBU sync,
MIDI Machine Control, provision fur
9-pin edit control, a true jog/shuttle
wheel that scrubs forward and back-
ward, and dedicated aux and time
code tracks. Everything you ever
wished for in an ADAT. And more.

Let's not farget audio quality. The M20 features ADAT
Type II, the only MDM recording format that writes
20 bits to tape. State-ofthe-art 24-bit A/D converters

that yield an astonishing 115dB of dvnamic range.
Whether your're mixing a jazz combo or posting
a feature film, you'll hear the difterence.
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An all new remote/autolocator, the
CADI", provides control of up to
eight M20s from hundreds of yards

So if you've been waiting for an MDM that works as hard

as you do, it's here. Take care of business with the M20. The M20°s S-VHS recarding media

; Saway. Remote metering in the control
room is made possible by the new
2 _ RMD" meter display.

Available today at a select range of Authorized Alesis

Prolessional Audio and Broadcast dealers.

CIRGLE #001 ON PRODUCT INFD CARD -

is tise least expensive, mast effective
storuge for digital audio data.
Over 3.4 gigabytes of data
gets stored on each tape.
Cost? About fifteen bucks.

- .
For a complete list of Alesis M20 retailers in the US, call us a1 S0ASALES e g1 ox the infernet al wiowalesis.com/m2indeclers. In other parts of Bie

world. contact your Alesis distributor. & Alesis ane ADAT ars registe-ed “rademares: M20, CADI and KM 1) are trademarks «f 4lesis Corporation.

Alesis Corporation

1632 26th Street  Santa Monica CA 90404 800-5-ALISIS  alecorp @alesisl.usa.com  www.alesis.con




Made for Mixing /ot
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A digitzl multi-track console so straightferward,

it coulc be analogue!

Solid Stace Logic's new Axiorm-MT
provides up to 96 fully config. red
channels with standard 3SL ir-line
ergonomrics. Every control is

dynamically automated - including

surround panning on the smalt fader!

Axiom-MT supports all mixing
formats via 48 multi-track busss
and |2 main mix buses, and SSLs
innovative EFX matrix providss
access tc 60 effects sends fram
each of the 192 automaczed inputs

in mixdown.

Combining a familiar control
surface lzyout with outstanding
digital processing, Axiom-MT offers
the many thousands of highly
experienced SSL mixing engineers
worldwice a seamless transiticn

to the digital domain.

Solid State Logic

International Headquarters
Begbroke Oxford OX5 |RU England
Tel: +44 (0)1865 842300

Fax:+44 (0)1865 842118

Email: sales@solid-state-logic.com

http://www.solid-state-logic.com

New York Los Angeles Tokyo Paris Milan Toronto Singapore

(21231511 + (1213 463 4444 481 (0)3 5474 | 44 433 (0)1 3460 4666 +39 (0)2 2622 4956  +1 (1)416 431 9131 +65 (€)285 9300
World Radio History



For those days when the road
ahead seems a bit bizarre.

Like every day.

here’s no way to know what’s on the road xternal patchbays. With self-healing DSP that can
ahead. You cari’t predict when hght:ng will nstantaneously replace itself should a failure occur.
strike. Or whether it wili result in a windfall And complete 5.1 (and bevond) surround
or an extraordinary challenge. capabilities, including frequency and room-
In our fifty vears, we at Studer have learned dependent panning algoritlums. A design that is
that there’s 1'éally no such thing as an ordinary scalable to meet your needs effectively and -

session. And even in the best planned situations, efficiently today”and down the road.

hardly anything goes according to plan. For these Considering the unpredictability vou face every
_times there’s the new D950, the Studerof day, swgarises are the last thing you need from your
- digital consoles. console. And Torsad] the DY50's remarkable
;_,-.-»’i-‘ﬁ'g’ﬁ?)é():grows fram Sfuder’s heritage of achievements, perhaps™ ost comforting-is -
“unparalleled excellefCe in sound. Synonymous Studer’s unfailing lack of surprise

with Swiss p#efision, its design is a blend of

astonjpfig capabilities, meticulous construction

renowned reliability.

So if the road to the future of audio 13 eegfusing,
let us offer directions— The Studer D950. Built
the road unexpected. The one vou travel every day.

A refined design... that allows you to change the Introducing The D950.
console’s configuration in minutes. With a huge The Sludei‘ of Dicital Consoles
fen] ’ v

digital router that truly elininates the need for

STUDER .. ..

professional audio equipment

-
Studer NoturTmerica N\,
1308 Borregas Avenue X
Sunnyvale. CA 94089-1071 1

Fel -108-5 12-8880 N
Fax 08-732-9695

Los Angeles: 818-703-1100

Nashville: 6135-360-0165

New York: 212-807-0377

fotonto: H16G-510-1317

F-mail: studersales@ harman.com S
Web: wawwstuder.ch

H A Harman International Company y 4
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FOR THOSE WHO KNOW

For a demonstration of the world's most
astounding reference monitors contact the
following authorized Tannoy AMS agencies:

Audio Geer (So.CA, So. NV)
(714) 899-3000 Fax (714) 899-3005

Blackhawk Marketing (N.CA, WA, OR)
(707) 538-4459 Fax (707) 538-4483

Hot House (NY, NJ)
(914) 691-6077 Fax (914) 691-6822

Pro Media Marketing (M, IL, S.WI)
(313) 741-0800 Fax (313) 741-4838

Mike Schneider Co. (CO, AZ, UT, NM)
(303) 671-9152 Fax (303) 671-9213

For all other areas con

Tannoy/TGI North America* 300 Gage Avenue, Un
Kitchener, Ontario, Canada N2M 2C8+ 519 745 ||
Fax: 519 745 2364 *Web site: http://www.tannoy.com
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Cover: ‘It was late and things werns just
settling down at Studio Nair. The last
session had disappeared into the San
Francisco fog, so | thought | would
sneak a quick call in to John's Gnitf and
make a deal to retum the: bilack berd...
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readers: the recording studio. Wel-
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Pretty tough jury

Eric Clapton Front Of House Engineers =
Rob Collins and “Pab ” Boothrg i = l

Dire Straits
Paul McCartney
AC/DC

12 x 160A

o compressors which are excellent. I'm also running the new dbx 786
amp. We put Eric’s voice into the preamp, out of the preamp and into one side of the comp.

Grammy winning
Engineer / Producer
Humberto Gatica

Barbra Streisand
Michaal Jackson
Celine Dion
David Foster
Quincy Jones
Natalie Cole
Kenny Loggins
Dolly Parton
Stevie Wonder
Al Jarreau

1 x 1608L
“on everytiing

Celine Oion sings!”

Save Yhe Manet It's Yhe Only Market We've Got. spot in my rack. dbx, you 've done it again.

“After | used the 160SL once, | knew | wouldn'l consider doing another project without it. It’s in the lop
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3 First Album:

The verdict?

Emmylou Harris
George Jones
Kris Kristoferson
Tammy Wynette
Charlie Daniels
Willie Nelson
Billy Joe Shaver
Ricky Skaggs
Terry Radigan

Nashville
Producer /
Engineer
Brian
Ahern

Single: 2nd Album:

< It Takes A Thief Fantastic Voyage Gangsia’s Paradise

_ Platinum

RS

Quad-Platinum
Grammy nominee—Single Of The Year
Biliboard’s #1 single of the year

Platinum

dbx Professiornal Products » 8760 South Sandy Parkway

Sandy UT 84070 « Phone (801) 568-7660 * Fax (801) 568-7662
email: customer@dbxpro.com * URL: http://www.dbxpro.com
H A Harman International Company
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dbx Blue

Once in a while, a processor comes
along that sets the standard by
which all others are then judged.
This jury’s in, and the dbx 160SL is
the one by which all others are now

measured. Everything about it
speaks the language of high quality
and high performance.With 127 dB
of dynamic range, the newly
patent-pending V8™ VCA, optional
digital output, triple-shielded
power supply, super high-drive
Jensen® transformers, and
meticulous attention to every
detail, we left no stones unturned in
the design of the 160SL.

The real question, however, is
“what does it sound like?”’ Safe to
say, it’s travelling around the most
exclusive circles of the pro audio
industry. Rob Collins, Pab
Boothroyd, Humberto Gatica,
Brian Ahern, Gilbert Valdez—they
all have chosen the dbx Blue Series
160SL as their compressor of
choice. A quick look at their credit
lists tells you that every one of
these guys knows what good
compression is supposed to sound
like (in any application), and where
to find it.

Show Us Yours!!

If you're like everybody else on
Earth, you already own a pile of our
stuff. So why not snap a picture of
you and your dbx rig, and send it to
us? We'll send you a cool dbx T-shirt
for your trouble and, who knows,
you might see yourself in a future
dbx ad. Added bonus: we’ll put your
name in a drawing for some dbx
gear: win a dbx DDP, or the Grand
Prize of a dbx 160SL! Sound easy?
It is, all you need is a camera,and a
I-hour photo lab. Oh, you'll need
some dbx stuff, too. Send your
pretty mug to: dbx photo contest,
8760 S. Sandy Pkwy, Sandy Utah,
USA, 84070.

dbx

PROFESSIONAL PRODUCTS




FROM THE EDITOR

IT’S SHOWTIME!

Welcome to the Audio Engineering Society’s 105th convention, where the
excitement in the air is as thick as the fog that hugs the San Francisco coast-
line. Last held in “Baghdad by the Bay” in 1994, AES (hopefully) is here to stay
on its biannual West Coast leg. The area’s near-perfect September weather,
ample hotel rooms within walking distance of the Moscone Center, superb
dining and the lure of one of the world’s most cosmopolitan cities make San
Francisco an ideal site for AES.

And this promises to be one of those pivotal AES shows. Convention com-
mittee co-chairs David Robinson and Valerie Tyler and their fellow team mem-
bers have assembled a splendid program of events, tours, papers and two
exhibition halls packed with the latest in audio technologies, including new
digital consoles. Harrison’s “digital.engine” offers simultaneous control of ana-
log and/or digital pathways from a single console. SSL’s Axiom-MT brings an
analog-style interface to digital music mixing. AMS/Neve's Libra digital console
now offers a sub-layer for controlling up to 144 full-feature inputs from a com-
pact 48-fader frame. Tascam’s $4,000 TM-D4000 medium-format digital mixer
is designed for the serious project studio engineer.

On the disk-based recorder front, attendees will be buzzing about the
Euphonix R-1 24-bit multitrack, Yamaha’s $2,999 8-track optical 24/96 MDM,
Digidesign’s next-generation of Pro Tools and the first under-$1,000 desktop 8-
track, the Fostex FD-8. And analog is alive and well, based on debuts such as
ATR Service Company’s 1-inch, 2-track mastering deck and two new high-per-
formance analog tapes from Quantegy and Zonal. New microphones at AES
include a dozen large-diaphragm condensers, ten new tube mics, two digital
wireless mic systems and—40 years after it ceased production—AEA’s reissue
of the classic RCA 44BX. Sweet!

Our AES coverage includes Mix's annual New Products Guide, a 60-page
section with descriptions of more than 400 products. Start your show there.
Also, Mel Lambert interviews AES president-elect Marina Bosi, Maureen
Droney chats with TEC Awards Hall of Fame engineer Al Schmitt, Greg
DeTogne visits with Lyle Lovett, and Dan Daley speaks to Focusrite chief Phil
Dudderidge. Also in this issue, Skip Pizzi explains audio for DTV, and Phil De
Lancie talks to top engineers and producers about surround mixing. On the
local scene, Adam Beyda talks to Bay Area studio owners and engineers; Anne
Eickelberg visits Tiny Telephone; the project room of MK Ultra; Blair Jackson
drops in on the set of TV’s “Nash Bridges,” and Barbara Schultz takes us inside
John Lee Hooker’s hot blues club, the Boom Boom Room.

As AES enters its next 50 years, our industry is at a crossroads of new for-
mats, new ideas and new methodologies. Audio may have changed dramati-
cally in that half-century, yet a zeal for excellence remains constant.

See you at the show!

George Petersen

PS. Drop by at AES and say hello. We'll either be at Mix booth #167, at Red’s
Java House on the wharf or three blocks away snapping up $5.00 import CDs
at the Tower Records outlet store on 3rd Street!

BPA  spAns
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LETTERS TO MIX

FEEDBACK

CLASSIC 8-TRACK

I am a longtime reader, and one of my
favorite sections is “Classic Tracks” [in
Recording Notes]. While reading your
May issue, I was excited to see your article
on Iron Butterfly’s “In-A-Gadda-Da-Vida.”

I own and operate a project studio in
Sea Cliff on Long Island and actually
own that Scully 1-inch 8-track—*“the ul-
timate analog machine” mentioned in
your article. And I am pleased to inform
you that the Scully is still operating and
sounding as big as ever!

The Scully has been quite useful for
its mic pre’s. You can plug directly into
the electronics of each channel and
patch any digital device that is in need
of some heat. Actually, all the recording
I've done on it sounds great.

Eddie Camiolo

Boulevard Studio

Long Island, N.Y.

MORE ON MANUALS
Paul Lehrman’s article in the August Mix
(“Insider Audio™: Future Docs, Part 1—
How Many Trees Must a Manual Cut
Down?) was most interesting. I have for
years squirmed each time I have to pick
up an owner’s manual for any piece of
equipment, whether for a currency con-
version calculator, video recorder, DAT
recorder or a new mic. The manuals are
consistent, though: impossible to com-
prehend. It’s as though there is, some-
where out there, an advanced copy-
writing school for befuddling manual
writing! It has gone past the language
thing, too; the inability to write an easy-
to-follow manual now seems to be uni-
versal (see latest software manuals). Can
we do without dog-earing pages, with-
out scribbling in margins? Impossible!
Unless a new computer-based means
is established for replacing same, such
as a FAQ index with a NSFAQ sub-di-
rectory (not-so FAQ, that is), or a com-
prehensive listing of possible page
and/or margin references, or a great CD-
ROM supplied with each item of equip-
ment that has been fully researched, it
can’t be done (maybe new equipment
could have an internal GPS built-in?). 1
would imagine, though, that all these
ideas would rankle those who resist the
techno-advances (like me). Anyway,

10 MIX, OCTOBER 1998

congrats to Mix on retaining Paul

Lehrman, whose articles almost never

fail to tickle my limited techno-bilities.
Name withbheld on request

KORG CORRECTIONS
I really enjoyed the May 1998 article
“Multichannel I/O Cards: Workstation Al-
ternatives.” There were a few things
missing from the description of the Korg
1212 /O, however, which I'd like to add.

In addition to the ADAT, S/PDIF and
analog audio I/O mentioned in the arti-
cle, the 1212 /O has a number of other
important features. For instance, the
word clock I/O enables integration into
complex digital studios; ADAT timecode
input provides sample-accurate synchro-
nization to ADATSs; and onboard DSP
provides zero-latency record monitoring,

MacOS drivers have been shipping
for more than a year, and the 1212 I/O
now enjoys full multichannel support
from Steinberg Cubase VST, Macrome-
dia Deck II, Mark of the Unicorn’s Digi-
tal Performer, Emagic Logic Audio,
Cycling '74 MSP and Metric Halo Spec-
traFoo, along with 2-channel support
from Opcode Studio Vision, Cakewalk
Metro 4, Arboretum HyperEngine, BIAS
Peak, Adaptec Jam and more.

Naturally, the 1212 1/O is also com-
patible with all Windows 95 WAV de-
vice-compatible audio programs,
including Cubase VST, Cakewalk Pro
Audio, IQS SAW, Samplitude Studio and
more. Last, the retail price of the 1212
I/O iself is $999; the figure in the arti-
cle, $1,250, is the price when bundled
with Deck 11.

Dan Phillips

Korg Research & Development

Melville, N.Y.

MUSIC MATTERS
I read with great interest George
Petersen’s editorial (“From the Editor™:
Audio Education—Beyond Button Push-
ing) in the August issue. Then I re-read
it since it seemed to me that some im-
portant areas were not mentioned.
Missing, I thought, were the magical
words “musical training.” Since much of
an engineer’s life will be involved with
music, shouldn't a musical background be
a prerequisite for training? A serious musi-

cal education would include aesthetics,
acoustics, orchestration (if you don't
know where the sound comes out, how
can you tell where to put the mic?), phras-
ing and all of those other nice things that
you learn to become a musician.

Another discipline that wouldn't hurt
would be basic physics. It's nice to know
how the electricity goes through the wires.

Too often, when 1 interview a job
applicant, he/she will admit to not
knowing anything about music. When
asked what he/she knows about signal
flow, the response is too often, “I'm not
very technical.” Perhaps too many of
these people have found employment
(elsewhere, not here), and that might
help to explain why so much inferior
sound product is unleashed on the mu-
sic-buying public. Do you become an
audio engineer because you're not too
good at anything else? Hopefully, better
training will help.

Walter Sear

Sear Sound

New York City

CLARITY IN THE LIBRARY
It was nice to see a profile of the Alan
Ett Creative Group in your September
1998 issue, but some glaring inaccura-
cies regarding one of its companies
dampened the group’s excitement.

First, the division referred to is Opus 1
Production Music Library, not Opus 1
Productions. And while we have 350
CDs in our catalog (significantly more
than the 72 mentioned in the article), we
would never claim to be “one of the
largest music libraries in the world.” Also,
the library includes selections from com-
posers around the world, in a vast array
of music styles, not just those employed
by the Alan Ett Music Group. Finally, the
libraries represented by Opus 1 include
JW Media Music, Sound Stage, Kosinus,
No Boyfriend Music and Opus 1. Thank
you for setting the record straight.

Alan Ett, Rhona Nici Parry

Opus 1 Production Music Library

Send Feedback to Mix, 6400 Hollis
St. #12, Emeryville, CA 94608; fax
510/653-5142; or mixeditorial
@intertec.com.




The sound of the Grammys

At this year's Grammy® Awards, Right Track Recording were responsible for
multiple Grammy-winning productions, including three awards to projects

using their Capricorn large format digital console.

Congratulations to:

James Taylor & Frank Filipetti
BEST POP ALBUM

James Taylor, Hourglass

Frank Filipetti

BEST ENGINEERED ALBUM
(Non-Classical)

James Taylor, Hourglass

Charlie Hayden & Pat Metheny
BEST JAZZ INSTRUMENTAL
ALBUM

Beyond The Missouri Sky

Other Grammy-winning projects
using the AMS Neve VX Console
at Right Track included:

Dee Dee Bridgewater
BEST JAZZ VOCAUIST

Dear Ella
~
Slide Hampton Z
BEST INSTRUMENTAL f ;
ARRANGEMENT wiVocals H
Cotton Tail ;

- _— 7t Tt
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Tel: (212) 934 5770
SEE US AT AES BOOTH #1058
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CURRENT

ALESIS FORMS GT ELECTRONICS
Alesis Corporation announced the for-
mation of a new division, GT Electron-
ics, to focus on vintage vacuum tube
technology. Alesis recently acquired the
microphone, amplifier and signal pro-
cessing technologies of Groove Tubes,
a company founded by Aspen Pittman
in 1978. The first new products of the
GT Electronics division are four new
large-diaphragm condenser studio mics
based on Groove Tube models. “By
combining Groove Tubes’ extensive ex-
perience in microphone and tube cir-
cuitry design with Alesis’ expertise in
manufacturing and marketing, GT Elec-
tronics will emerge full-blown onto the
recording scene with a mature line of
products that will rival the quality of
vintage European manufacturers,” said
Jim Mack, vice president of marketing
for Alesis. “In the same spirit on which
Alesis was founded, GT Electronics will
also achieve cost savings for the cus-
tomer without compromising the classic
sonic quality.”

E-MU AND ENSONIQ JOIN FORCES
E-mu of Scotts Valley, Calif., and En-
soniq Corporation of Malvern, Pa., are

TEC AWARDS
PRESENTERS ANNOUNCED
The Mix Foundation for Excel-
lence in Audio announced the
presenters for the 14th Annual
Technical Excellence & Creativi-
ty Awards, to be held Sunday,
September 27, at the Fairmont
Hotel in San Francisco.
Confirmed presenters as of
press time include Asleep at the
Wheel's Ray Benson; Skywalker
audio post engineer Gary Ryd-
strom; producers Frank Filipetti,
George Massenburg and Narada
Michael Walden; Music Annex
owner David Porter, musicians
George Duke, Craig Chaquico
and Pete Escovedo; and Barbara
Orbison. For further information,
call Karen Dunn at 925/939-
6149. [ ]
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now doing business as Emu-Ensoniq.
The new company plans to build upon
the strong relationships that both E-mu
and Ensoniq have established with their
customers. Additionally, Emu-Ensoniqg’s
engineering, production, and sales and
marketing teams have begun sharing
technologies—the results of which will
begin to appear early next year.

E-mu was founded in 1972 and is a
developer of innovative digital audio
products based on sampling technolo-
gy for the music and multimedia mar-
kets. Ensoniq was founded in 1982 and
is a producer of audio and sound tech-
nology products.

E-mu and Ensoniq are wholly owned
subsidiaries of Creative Technology Ltd.

NEW COMPANY CRACKS DOWN
ON SOFTWARE PIRATES

A new pro audio company, Copyright
Control Services (CCS), has been
formed by three industry veterans to
tackle the growing problem of audio
software piracy. Dave Powell, former
sales director of Harrison and Euphonix;
Jeff Bloom, director of Synchro Arts and
former marketing director of Digital
Audio Research (DAR); and Julian
Searle, most recently Motorola’s intranet
systems developer, will be campaigning
for aggressive legal action against those
who are breaking copyright laws by dis-
tributing unlicensed (i.e., “kracked” or
“warez”) software via the Internet and
CD-ROM. The group will also go after
audio professionals who knowingly use
pirated software.

“CCS is probably the first company
in the world to target piracy in this way
on such an industry-focused basis,” said
managing director Powell. “We are also
developing a sophisticated set of track-
ing, tracing and auditing tools that will
speed up the task of shutting down
these pirate sites. Our aim is to find and
prosecute pirates swiftly and significant-
ly reduce the use of our members’ pi-
rated audio software worldwide,”

CCS also will provide legal guidance
to its developer members and will pro-
vide a secure forum for discussion on
how to improve copy protection sys-
tems for the pro audio software indus-
try. For further information contact

Powell at 101550.577@compuserve.com
or 44/7775/597-677.

SPARS BIZTECH '98

On July 9, more than 250 industry mem-
bers attended the SPARS (Society of Pro-
fessional Audio Recording Services)
Biz/Tech '98 Conference, held at Loew’s
Convention Center in Nashville. Phil Ra-
mone led a producers’ panel featuring
Tony Brown, Narada Michael Walden,
Garth Fundis and George Massenburg,
The discussion ranged from Internet
music delivery to archiving masters to
the demands of radio programmers on
artists and producers to follow formulas.

J.J. Rosen, CEO of N2K Music, and
Gerry Kearby, CEO of Liquid Audio,
outlined opportunities for studios and
artists to use the Internet as a source of
new business. There was also a discus-
sion led by Murray Allen, director of
audio/video at Electronic Arts and past
SPARS president, on what it takes to
survive and thrive in today’s studio busi-
ness.

SPARS president Paul Christensen
said, “The content and enthusiasm of
the attendees and panelists was superb.
We're already discussing plans for next
year's BizTech events.”

APRS SHOW RETURNS
TO SUMMER FOR 1999
Following extensive industry canvass-
ing, the UK's Professional Recording As-
sociation Board decided to reassess its
Audio 98 show scheduled for Novem-
ber. The November event will now
have a seminar and workshop-style for-
mat, followed by the annual APRS
Awards Dinner at London’s Cumberland
Hotel. The main APRS exhibition will be
held in June 1999. APRS chief executive
Mark Broad said, “The consensus at
present is that a mainstream exhibition
this November comes in the middle of a
busy international show schedule and
could be diluted as a result. We have
therefore decided to concentrate our ef-
forts on providing a recording industry
forum with a strong technology bias,
complemented by a very popular social
occasion in the form of the awards din-
ner. We have received many comments
—CONTINUED ON PAGE I6
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Pro Tools 24 MIX and Pro Tools 24 MIXplus

Digidesign’s New D SP-Fortified, 24-Bit Audio Production Systems

Up to 3 times the DSP power of Pro Tools| 24

Up to 64 tracks with a single card — amazing 24-bit fidelity, from input to output
Integrated recording, editing, automated mixing, and mastering; world-class Plug-Ins
available from the hest names in audio; and great-sounding new DigiRack Plug-Ins
and TC MegaReverb (included for free!)’

Get all of the above AND more than double your DSP power. Check out this example
of a Pro Tools| 24 MIXplus (two-card system) setup:

32 tracks (up to 64 possible)

4-band EQ and dynamics on every disk track
+ 2 TC MegaReverb effects

10 delay-hased effects

5 sends (1 stereo, 4 mono) on all disk tracks

48x32x2 mixer

ALL of this mixing and processing power at the same time!

‘All-new TC [ Works MegaReverh bundled with every Pro Tools| 24 MIX or MIXplus system. (Limited time offer.)

For more information, or to schedule a free demo, call 1.800.333.2137, ext. 397.
To learn more about Pro Tools software capabilities, ask for a free video. Already
own Pro Tools? Call about our special Pro Tools|24 MIX exchange offers!

Check Us Out at AES, Booth #623 & 424

1998 Digidesign, a division of Avid Technology, Inc. DigiRack, Pro Tools, Pro Tools | 24, Pro Tools| 24 MIX, d igidesi oM
Pro Tools| 24 MIXplus are trademarks or registered trademark of Digidesign or Avid Technology. All trademarks
are the property of their respective holders. All features and specifications subject to change without notice. A division of
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Euphonix UK Ltd. (London) ap-
pointed Luca La Rosa to field service
manager. La Rosa started his career
as a maintenance engineer at Alta
Tensione s.r.l. Recording Studios in
Rome and most recently worked at
HZ20 Enterprises as a training and
service engineer.. . Matt Charles
joined Strategic Marketing Partners
(Walnut Creek, CA) as senior ac-
count executive. He is based out of
an office in New York...Marco
Alpert was named vice president of
marketing at Antares Audio Technol-
ogy (formerly Antares Systems),
based in Auburn, CA...Palo Alto,
CA-based Digidesign recently joined
forces with Digital River, an online
distributor, to make Digidesign soft-
ware available for purchase via the
Internet...Craig Devin was promot-
ed to vice president of business de-
velopment for Alesis Corp. (Santa
Monica, CA). Devin began his ten-
year Alesis career in the engineering
department, developing and re-
searching products.. .Hafler (Tempe,
AZ) announced the promotion of
Jerry Cave to managing director.
Cave has worked with Hafler's par-
ent company, Rockford Corp., since
1994...Shawn Stahmer was named
director of new business ventures at
Shure Brothers Inc. (Evanston, IL),
and Rob Cappucci was promoted to
director of wireless products...Pro-
motions at Audio-Technica U.S.
(Stow, OH): Marc Lee Shannon to di-
rector of sales, North America;
Michael Edwards to marketing man-
ager; Joel Singer to live sound mar-
keting manager/artist relations; Jeff
Simcox to marketing communica-
tions manager; and Sue Wehrmann
to credit and customer support
manager...Phil Garfinkel joined the
sales staff at Wilsonville, OR-based
Audix Corp...Karl Moet was pro-
moted to product training manager
at Tascam (Montebello, CA)...QSC
Audio (Costa Mesa, CA) completed
the creation of its Systems Integra-
tion Group (SIG) with the appoint-
ment of Scott Kalarchik to the
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position of audio design liaison...
Genelec OY recently held a 20th an-
niversary celebration in its home-
town of lisalmi, Finland; and at
Genelec U.S., Frank Sarcia was ap-
pointed to sales and marketing,
North and South America...At Crest
Audio Inc. (Paramus, NJ) David Mc-
Nutt was appointed North American
sales manager, Neil Conley was
named manager, Central Region,
and Steve Payne was named manag-
er, Eastern Region. Kristina Phillips
joined Crest as trade show and event
coordinator...Stephen Siegel was
named VP of engineering at Whitins-
ville, MA-based Eastern Acoustic
Works (EAW).. .Happenings at Sonic
Foundry (Madison, W1): Lisa Fichter
was brought onboard as channel de-
velopment manager, Jim Latimer
was promoted to musical instru-
ment channel manager, and Johan-
na Bierwirth was tapped to head
the new European office as senior
director of international business.
The new office is located in Delft,
The Netherlands. Phone 31/15/214-
2287...The Harman Music Group
(Sandy, UT), announced the re-cen-
tralizing of DOD and DigiTech’s
sales, customer assistance, marketing
and manufacturing efforts. The engi-
neering staffs will continue to re-
main separate to preserve each
brand’s identity...CreamWare has
moved to 6915 Russell Avenue,
Burnaby, BC, V5] 4R8; phone:
800/899-1939. The move did not af-
fect the distribution center in Sumas,
WA.. .Federico Serrano was appoint-
ed to the sales staff at Apogee Sound
(Petaluma, CA) and will focus on the
Latin American and European mar-
kets...JBL Professional (Northridge,
CA) announced the promotion of
Simon Jones to senior product man-
ager...Howard Zimmerman was
named vice president of sales and
marketing at Sound Bridge Acoustic
Labs (Waxahachie, TX)...Bay Roads
Marketing Group Inc. was appoint-
ed as the national distributor for
Philips consumer products. |

—FROM PAGI: 12, CURRENT
about the lack of an APRS Show this

June. which has been sorely missed,

and by moving our exhibition focus for-
ward to June 1999, we are actively re-
sponding to the market’s wishes.” For
further information visit the APRS Web
site: Www.aprs.co.uk.

NEW WEB SITES

Amazon.com Inc. recently launched its
music store, comprising nearly 300 mu-
sical genres, expert and customer re-
views, music news and search functions.
Visit www.amazon.com.

On-Line Entertainment Network Inc.
announced the official launch of its CD>-
quality, Internet-based, real-time audio-
on-demand entertainment network.
Listeners can access music from a con-
stantly expanding list of record labels
and view live concert performances and
other events. Check out www.oen.com.

Trew Audio’s new site, www.trew-
audio.com, features a complete catalog
of rental equipment, up-to-date con-
signment listings, custom product pro-
files and articles of interest to film sound
professionals.

Precision Analog Systems has a new
Web site. Visit www.pacificnet.net/~
pas3.

Svetlana Electron Devices Inc.’s site
at www.svetlana.com includes a “Tube
Search” section, offering general charac-
teristics on virtually every popular tube
type made and allowing the user to find
out which types are still in production
and which can be substituted for others.
Also available are data sheets and on-
line technical support on Svetlana prod-
ucts.

CORRECTIONS

The Web site listed in the author’s bio
in "DVD-Audio: Closing in on a Final
Spec” (July '98) was incorrect. It should
have read: www.The-Message.com/
seneschal.

In our Aug. '98 directory of audio
education programs, we inadvertently
left out Music Tech. Address: 304
Washington Ave. N., Minneapolis, MN
55401. Phone 612/338-0175 or 800,
594-9500. We also listed an incorrect
phone number for the California
Recording Institute. The right number
is 650/324-0464 or 800/9000-MIX; fax
650/321-4772. |

CHECK OUT THIS MONTH'S
VIX ONLINE!

http://www.mixonline.com




MPX 1

Muttpie Processor FX } > 4

o-compromise stereo reverb in
N combination with as many as 4
additional stereo effects, 200 superbly
crafted presets, database sorting, and
complete flexibility of routing and effect
order in every program make the MPX |
an indispensable recording and perfor-
mance tool.
Powered by two separate DSP
processors, the MPX 1 is loaded with 56
Pitch, Chorus, EQ, Modulation, Delay

and world-class Reverb effects — each

with the audio quality and control flexi-
bility you'd expect in a dedicated
processor. The 200 presets, designed
for a wide variety of performance,
sound design and production applica-
tions, exploit the unique characteristics
of each effect — and a built-in database
function makes it easy to find the right
program fast.

An interactive front panel gives you
instant access to each effect and its

essential parameters, as well as push-

—————— = =1
HaH n Internaticnar Compan,
'orld Radio History e

burton control over tempo, morphing,
and mix and level sertings of any or all
eftects. Whether you're looking for a
rotary cabinet, a 4-Band Parameteric
EQ, Ducking Delay, Pitch Shifting, or
virtual rooms of any size and descrip-
tion, the MPX 1 is the right

tool for the job.

For studio
effects on the road.
put an MPX 1 in the effecis loap
of your stage rig and an MPX R on the
floor. A single cable provides sromp-box
control of MPX 1 effects.

SEE US AT AES BOOTH #1344

Lexicon Inc., 3 Oak Park, Bedford, MA 01730-144

Tel: 781/280-0300 Fax: 781/280-0490

Email; info@lexicon.com Web: www.lexicon.com
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Rdvanced Digital Mixer

Panasonic is taking digital further today with the DA7 digital mixer, windows software package (that greatly expands the capabilities of the
an entirely new standard in quality, flexibility, affordability, ease-of use and DA7), will soon be available.

value. 24-bit converters, 32 inputs, 8 buses, 32-bit processing. movin ..
. . & . Surround sound at your command. You'll be mixing surround soon.
faders, instantaneous recall of all settings, surround sound . . .
) The DA7 is equipped to mix 5.1 channel today. The DA7 has 3
mixing...nothing this fully featured has been this easy to use - . .
) built-in panning modes, and all modes provide full

or affordable... and it’'s available NOW! Incredible sound . . .
. o e dynamic control of panning, and can be copied,

uality, Internal 32-bit processing and 24-bit

quality, P ) 8 stored, and transferred to any other channel. An
and D/A converters give this mixer sound worthy . N .
) ] o optional MIDI joystick gives you yet a fourth
of consoles costing several times its price.
method of surround control.

Easy-to-use. The DA7 is one powerful mixer.
) Y P MIDI and more. The DA7 features 4
If you know how to run a traditional mixer, you .
i v up/down/left/right cursor keys that can be
already know how to run a . .
) switched to output MIDI Machine Control com-

DA7, since it has a smart, user-

. ) mands to MDMs, sequencers, or workstations.
friendly design. To access any of . .
] Data entry is done through the large parameter dial

the 32 channels, just press its . ,
or an alphanumeric keypad. There's also an undo/redo
select button and all parameters for the T .
button, a solo-mode set, and a built-in Talkback mic.

channel-EQ settings, bus and aux assign-
ments, and dynamics and delay settings come up on the Take on the world. The rear panel sports 16 analog mic/line inputs

large backlit LCD screen. To access individual parameters, just touch the (8 XLR with individual software-switched phantom

appropriate knob in the console’s master section. This automatically calls ~ power, and 8 with TRS); 16 channel inserts (pre-
up the sub-menu on the LCD screen and zooms in on the appropriate ~ A/D); and 6 auxiliary send/return jacks (1,2 use
function. No more digging through menus or getting lost in functions; ~ S/PDIF; the rest use +4dB 1/dinch connectors).
just adjust EQ, Pan/Assign, Dynamics/Delay, or Aux... and you're there. Along with the 2 digital and 4 analog Aux returns, the

DA7 has 38 total inputs. Digital /0, provided via XLR
connectors switchable between AES/EBU and S/PDIF,
offer the master out signals and they can be assigned to inputs 15 and 16.

The power to control. The EQ section offers 4 true overlapping para-
metric bands active on every channel (with the top and bottom bands
switchable to low or high peak/shelving, or low pass, or high pass filters).
Each Aux return also provides two bands of fully parametric EQ. The ~ The DA7 rear panel also offers MIDI In and Out, word clock I/Os, both a 9-
dynamics section offers variable attack/release times and levels for ~ Ppin RS-422/485 serial port and PC port for Mac or Windows with software
threshold and ratio on each channel, and delay is adjustable up to a  support for both, a 1/4 inch footswitch jack for controliing Talkback on/off
maximum of 300ms. 50 Memories each are provided for or automatic punch in/out, and a D-15 subconnector for the optional meter

EQ, Dynamics and individual channe! set- bridge. So, take your digital mixing further

tings. In addition to full dynamic moving today by going to the nearest

fader automation of 32,000 events, Panasonic dealer and auditioning the
there are 50 “snapshot” or “scene” DA7 for yourself!

memories. Plus, a Macintosh and

For more information call:
1-800-777-1146 or visit our website at
www.panasonic.com/proaudio
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Available at a Store Near You
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THE FAST LANE

TRIDENT

THREE NANO-STORIES FROM THE BOOK OF LIFE

TORY ONE

My daughter...Yes, I know, 1

know. You are all saying to
yourselves, “Stephen St.Croix is far
too young to have a daughter.”
Well, you're right, T am far, far too
young. Roger Nichols is certainly
old enough, but not me. But I have
one nevertheless. She came as part
of a special promotional deal with
her mother. Sort of one of those
Two-for-the-Price-of-Ten deals.

Anyway, one day Daughter
(whom we'll call Lauren) came
running up to me in typical manic
abandon, crashed into me, climbed
up my chest and yelled in my ear,
"Do you know Steven Tyler?”

I was stunned, impressed and
validated. My little Lauren, with
wisdom beyond her 11 years, was
aware of Aerosmith! This almost re-
stored the faith in mankind that 1
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lost a decade ago (see next story).

So anyway, Lauren asks, “Well,
do ya?” I say I am impressed that
she even knows who the band is,
much less Steven. I start to ask her
how she...But I am intercepted with
a second excited, “Well, do ya?”

I ask why, and get, “I just read
that Steven Tyler knows Zak Han-
son!” I hold my breath in disbelief.
"Do you think he could ask Zak for
his autograph for me?” comes out
next, the one-two punch bringing
me to my knees.

She has her room plastered with
pictures of Zak Hanson. I found a
2,000-year-old Farrah Fawecett
poster in my basement last month.
Now come on—you know the
poster, don’t you? You can see it.
Admit it, so we can move on.

BY STEPHEN ST.CROIX

NEXT STORY

I once found myself lying on an
isolated tropical white sand beach
next to a young woman whose
beauty even the mosquitoes re-
spected enough to leave unpunc-
tured. In a charming effort to strike
up a conversation, she looked over
and sweetly said that she had re-
cently heard that Paul McCartney
was once in a band before Wings,
and had I (being in the music busi-
ness) ever heard that rumor.

LAST STORY

Some time ago, I found myself on
the north shore of Kauai, in a place
called Princeville. As I sat in the out-
rageous condo on the cliffs, drink-
ing wine while dinner was being
prepared, I watched—through a
glass floor—the sun set in the surf
under us. A gecko scurried across

ILLUSTRATION. WILL TERRY



ELECTRORIES

P.0. Box 4189
onta Barbara, CA 93140-4189
Voice: 805-566-7777
Fax: 805-566-7771
E-mail: info@eventl.com

Take Charge with

From Multitrack Recording
to CD Mastering

Professional Balanced +4dBu Ins & Outs (selectable -10dBV/ +4dBu per channel)
10 x 12 Full-Duplex Operation

Fully Expandable (Need more 1/07? Just add more Laylas)

20-bit AD/DA, 24-bit Digital 1/ 0, 24-bit Internal Signal Path

Complete MIDI Implementation (including lock to MTC and support for all software and
hardware controls and commands, with no additional IRQ required)

Rock Solid Digitally Synthesized Clock Circuit (no Phase Lock Loop instability)
Full Word Clock/Superclock Read/Write with Format Translate

Multichanne! Compatibility with Windows® 95 Digital Audio/MID} Applications, Including
Software from Cakewalk, Steinberg, Syntrillium, SEK'D, and 1QS (never again be flocked
into a proprietary, closed-end system)

Includes Complete Versions of Sonic Foundry’s CD Architect @. 7 d
and Sound Forge XP 4.0 ($395 value) Absolutely Free (334
»wo..

I )

Includes Syntrillium Software’s Cool Edit Pro—Special Edition
Multitrack Recording/Editing Software

at All the Best Music Stores.

Layla requires PCl BIOS 2.10 or higher running on a Pentium computer with
minimum 16M8 RAM (32MB or more highly recommended).

Layla is designed and manufactured in the U.S. by Echo Corporation, an Event Strategic Partner.

Is your PC ready for Layla? Downloag The Echo Reporter” system analysis software from wwuw.eventl.com



r“"':','
| HITTT
: ERdudE!
: RUERY]
X e RS e
POWER
OFF 1 CHANNEL 3 &8, |
POWERLIGHT g oo |

3000 WATT pgy

- PowerLight™9.07/¢ Features

» Power Factor Correction Technology (PFC) * Lowest AC current draw per output watt
Ultra-high power N-channel MOSFET's » Computer Control Data Port
Constant high damping, 2000 or greater Neutrik Speakon™ output connectors
(up to 1kHz), even during clipping DC, sub-audio and thermal overload protection
MOSFET output ) : - : - AT i | * Patented Output Averaging™ short circuit protection

i ) - : i » Balanced inputs, Neutrik “Combo” (XLR & 1/4"}
%’;3&5?2’;’:%,%’5@5“”2 full o e . - and Phoenixf’)type detachable barrier strip

Distortion- <0.03% THD, 40, 20Hz-2kHz * Massive current capacity * Variable speed fans * Zero-inrush at startup
@3200 watts for huge bass Stereo/Bridging/parailel mode switch

. Fow-stg;; Class H Current-Cell™

PowerLight”, *PoweriWave™"Output Averaging,“and “Hear the Power of Technology® are :redlemaris of OSC.Audio Prowry. Inc."QSC™ and the QSC logo are segistered with the 11.S. Patent and Tradenark Office. Pow=rlight Patents Pencing, QSC Audio Products, Inc.: 1875 MacArthu: Bivd., Costa Mesa, CA 92626 USA
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Power Factor Correction: The Ultimate Power Supply.

The non-linear current draw of conventional amplifiers severely
distorts the AC waveform, using less than 70% of the power.
with distartion

The smooth current draw of the PowerLight 9.0°FC uses 99% of ; constricts usable

the AC energy — the result is 9000 watts of undistorted music AN [N iy

. ~ t y
with an average current draw of less than 25 amps at 120VAC. | M Couventional Current SmESlAL drow

Power Factor Corrected | ysable current

- Sharp AC draw

CIRCLE #D13 ON PRODUCT INFO CARD

INTRODUCING THE
POWERLIGHT 3 0%

The new tlagship of the PowerLight
family, the PowerLight 9.0PFC, delivers
the highest continuous output capacity
ofany audio amplifier. With an unequaled
4500 watts/ch at 2 ohms, even the most
power hungry subs will never run cut
of gas again. And because it includes
our exclusive Single-stage Power Factor
Corrected (PFC) power supply combined
with a four tiered DC supply, average
AC current draw is 30-50% lower than
conventional amplifiers.

The 9.0 delivers more than just raw
power. State-of-the-art high-speed
components and high-puwer MOSFETs
ensure the lowest distartion and noise,
while its high damping fuctor maximizes
speaker control. And because it's a
PowerLight, you'll have a compact
3RU chassis weighing only 59 lbs, so
vou can drop the name "B Breaker” from
your amp rack.

So check out the most powerful amp-on
the planet, Better vet, listen to it. Forthe
dealer nearest you call (800) 8544079
or visit our website for more infomation.

www.gscaudio.com
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AnthroCarts!

Built like tanks with a Lifetime Warranty!

Configure Them for Your Music Application ¢ Tough as Nails
Dozens of Shapes and Sizes ® Over 75 Accessories © Order Direct!

\ Call for a free Catalog:
&> 800-325-3841

6:00 AM to 6:00 PM PST, M-F

Anthro Corporation”

Technology Furniture” | 3
Tualatir., CR 97062 - o
Jax: 800-325-0045

v . 03 (Toky0)-3947-2735
ANTHRO it oo 4727

Since 1984. Prices from $299. GSA contrac:. Available for OEM applications.

THE FAST LANE

the glass and stopped directly in front of
the half=set sun. creating the perfect or-
ganic Hawaiian graphic. | had a Stein-
berger hooked up to a liule Zoom. and
from my earphones flowed what 1 fel
was the perfect mellow. bluesy tribute.
As the sun dove ever deeper into the
crashing surf below me, | played myself
1o sleep—that special secure. warm.
peacetul sleep vou can only get when
you pay 100 many thousands 1o vacation
in a place that makes vou forget what
vour life is really like back home. 1 re-
member my last thought belore fading
out was maybe | should just pack it up
and stay there tor a few years. Having
had that thought before. on the isle of St.
Croix and a few other places. and ha
ing actually done it, every time 1 think it
again. there is the added rush of know-
ing I might actually do it—yet again

The next morning I awoke preoccu-
pied with the view through the gluass
floor and decided that 1 should see the
entire island through a glass floor. since
I was considering making it my home.
So 1 dropped by the local tourist heli-
copter joint 10 check out the options.
Pretty dismal—Dbig old loud Rangers
packed with big old loud hung-over
tourists. giggling and shouting in fear
and loathing—not part of the Magic
Dragon I was here for!

But as T started 1o leave the tarmac, |1
saw a nice. tiny. new A-Star fly in.
doing 50 knots at about 15 teet. Now
this was more like it—small, powerful,
very quiet. and both the pilot and co-
pilot sit in a transparent bubble that ex-
tends all the way under their feet. My
glass floor 1o the world. It took some
time 10 convince the desk that T really
wanted this bird, early in the morning.
with 4 real pilot—maybe the one tha
had just brought her in. They warned
me that though the A-Star was the
newest. most maneuverable, and by far
quietest bird they had. the only guy
who tlew it was. um...well. he was
um...perhaps not the best choice for
tourists. 1 took it. How could I not?

Days later (he only flew on certain
days at certain hours that he picked). |
got a sunrise call sayving it was time. As
I drove past endless surt crashing on
endless lush beaches. 1 realized that
perhaps I should have at least asked 1o
meet this pilot at some point before
now, and that mavbe my best move
was to stop and catch a wave, and sim-
ply blow off the flight. But as soon s 1
thought it, I was there.

-CONTINUED ON PAGE 351



Been
disappointed
with digital?

Maybe it's because the new
digital technology often gets
shoehorned into an outdated
concept called “a console”
Try Otari’s naw Advanta
Digital Production System —
the Anti-Console. Blasphemy?
Use it, and listen.You'll believe.
Call 1-800-877-0577.

OTARI

FOR THE WAY DIGITAL
IS SUPPOSED TG SOUND.

www.otari.com
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TOTAL CONTROL. TOTAL CREATIVITY.

MORE CAPABILITY 72 channels,
56 inputs * MORE SENDS 8 mono
and 2 stereo aux sends per
channel * MORE PROCESSING 48
channels of digital paramet-
ric EQ), compression, and
gating, plus reverb, delay,
and chorus + MORE AUTOMATIGN
More dynamic and snapshot-
automation parameters than
any comparably-priced digi-
tal console * MORE INTUITIVE
One-touch commands and
an analog look and feel make
the D8B easy to use *+ MORE
CONNECTIVITY Ethernet port
and connections for optional
mouse, keyboard, and moni-
tor * MORESTORAGE Internal
hard disk for saving scads of
automation files for instant
session recall * MORE 8PTIONS
Open architecture for add-
ing more I/O, “famous

name” effects, and software

upgrades + MORECONTROL The
Mackie Real Time OS ™
automates nearly every D8B
function and all are acces-
sible from the console and
optional monitor - MORE
CREATIVITY Put all of these
features together and you've
got the Digital 8:Bus—a

creativity powerhouse

EASIESTTOUSE “It acts, walks
and talks very much like ar.
analog console.” - Bruce
NAZARIAN, ViRTUAL POST
BurBaxk Ca « “With some
digital consoles, you feel like

_you're working on a com-
puter. The [D8B] feels just
like working on a regular,
analog console. Right out of
the box, it's so easy to use, |
couldn’t believe it. " — Brian
FORAKER, RECORDING ENGI
NEER FOR YES, I1EART, aND
O1nco Boingo « “With the
Digital 8-Bus, you just go for
it. It's very much like analog
boards—not a lot of pages to
step through. You can keep

_your mind on the music and
the task at hand. " - Steve
Boyce. Aupio DEPT. MANAGER.
REpDMOND. WA - MORE 08B DETAILS
12 discrete high- definition
mic preamps * Support of all
SMPTE frame rates and
MIDI Machine Control *
Full 5.1 and 7.1 surround
sound capabilities - SUPERIOR
AUDIO QUALITY 24.-bit, 128X
oversampling D/A and A/D
converters * 32-bit internal
processing + Apogee UV22*
Super CD Encoding
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doing digital

first, we did
digital right.
All along, our goal has been

to create the first affordable
no-compromise digital console.
We designed the D&B to sound
as pristine as the finest analog
consoles—and to perform auto-
mation tricks even $500,000
digital desks can’t do. We
believe that the result—by any

standard—ineluding sonic
quality, ease of use, reliabil- i

ity, and sheer processing

power—is worth the wait.
I invite you to visit
your authorized
Mackie

Digital

Systems

dealer for

an in-depth
demo and our 36-page tabloid |
brochure. Call us for your

local dealer and a free video.

Sk,

GREG MACKIE, FOUNDER
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THE MACKIE DIGITAL 8-BUS
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INSIDER AUDIO |

FUTURE Docs, PART II

PUTTING IT ON THE LINE

| wo months ago, I started a
discussion here on the future
of documentation, and how

the folks who write user and tech-
nical manuals for audio tools
may—or may not—be able to take
advantage of the various “new
media” bandwagons that everyone
else is riding. This month, that dis-
cussion continues, and I hope it
gets you readers—engineers, mu-
sicians, studio owners and manu-
facturers—thinking about this issue
and starting your own discussions.

For those of us who live com-
fortably in the digital world, at this
particular moment in the evolution
of media, there are three principal
ways to deliver content: paper, CD-
ROM and the Internet. Paper has
the advantage of being a complete-
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ly portable medium, and it requires
no special equipment to decode.
Plus, we all have spent years de-
veloping the skills necessary to ex-
tract the information it carries.
Paper’s disadvantages are that it is
expensive to make, it's expensive
to ship and to store, and it's expen-
sive to the environment, in terms of
the number of trees that must be
killed and the quantity of by-prod-
ucts that are spewed out during the
manufacturing process (ever been
downwind of a paper mill? I rest
my case).

CD-ROMs are small and, from a
cost-per-unit standpoint, inexpen-
sive. Also, if they are designed
properly, documents on CD-ROM

BY PAUL D. LEHRMAN

ILLUSTRATION: DATE CUTLER

offer indexing and hyperlinking
that are way faster than even the
best Evelyn Wood-graduate reader
can get out of a book. The disad-
vantage is that a CD-ROM requires
a dedicated machine to read. and
for now, until we arrive at a palm-
top standard, that machine has to
be a full-fledged computer.

The advantage of putting docu-
mentation on the Internet is that
once the editorial 