‘MEANT TO BE’ INDEED: On November 14, Florida Georgia Line marked the
record-breaking 50th week of their collaboration with Bebe Rexha, “Meant
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Audio Post Faces
Raised Expectations,
Falling Budgets

BY STEVE HARVEY

B

to Be,” sitting atop the Billboard Hot Country Songs chart by performing
the hit at the Country Music Association Awards in Nashville, using third-
generation Audio-Technica Artist Elite 5000 Series UHF wireless systems
with ATW-C6100 hypercardioid dynamic microphone capsules.

be certain except death and
taxes. In the world of audio
post-production, from commer-
cials and television to major

BY CLIVE YOUNG

he end of the year pro-
vides everyone with a
golden opportunity to

stop, take stock of the year
that was and look forward
to the 12 months that lie
ahead. Taking a moment to
celebrate the year’s successes,

Companies to Watch in 2019

big or small, and learn from
them to better prepare for the
future is crucial in all parts
of life. With that in mind,
we spoke with dozens of pro
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audio companies, manufac-
turers and organizations to
find out their highlights of
2018 and, just as important-

ly, learn why the industry
should keep an eye out for
| ther in the coming year.

| For Yamaha’s Professional
| Audio Division, 2018 found
the company “in a rapid
| growth mode,” according to
Alan Macpherson, general

motion pictures, two things are
increasingly certain: budgets
or lack thereof--and Dolby
Atmos.

Downward pressure on
studio rates is a fact of life,
and not just in audio post, of
course. “Budgets are continu-

(continued on page 48)

manager, Professional Au-
dio Division. “We are see-
ing big gains in almost all
aspects of our business, but
especially in our Commercial
Installation Solutions (CIS),
Nexo speaker systems and,
of course, our Rivage, CL,
QL and TF series of mixing
consoles. The foundation of
this growih is based on three
factors: the best team in the
industry, excellent products
and, finally, that intangible
‘safe harbor’ theme that we
hear so often from our many

(continied on page 28)
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California Fires
Hurt Recording
Community

Three major fires raged through
Northern and Southern California in

November, taking lives and destroying
an estimated 10,800 structures across
more than 240,000 acres at press time,
including the homes and studios of
many in the music community.

Studio Hits d
It Out of
the Park

Ever daydream what it would be like to
turn your attic into a studio if money
was no object? One Major League
Baseball player did just that, and the
result is a jaw-dropping, TEC Award-
nominated private facility called the
Upper Deck.

THE GEAR YOU NEED

TO ACHIEVE THE PERFECT MIX.

Upgrade your recording system with the latest professional audio technology.

Shop fullcompass.com or call 800-356-5844 to speak with a Sales Pro today.
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THE NEXT STEP

H?2000 NETWORK EFFECTS PLATFORM
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The H2000 continues Eventide’s unbroken tradition of delivering industry-leading signal
processing power to the pro audio community. The perfect platform for processing many
tracks of audio simultaneously, the H2000 can process up to 32 channels with 16 DSP
engines and agenerous complement of analog and digital audio I/O. Loaded with 1600 unique
algorithms, from recreations of beloved classics to Eventide’s latest and greatest effects, the
H2000 will offer users many years of exploration éhd inspiration.

Powerful emote app integrates with
your DAW without taxing your CPU,
and with optional Dante™ and MADI
expansion cards, you can use the H2000
via an audio network.

Eventide

° ° Eventide is a registered trademark of Eventide Inc. Danteisa
eve n t I d e a u d I O.CO m/H 9000 registered trademark of Audinate Pty Ltd. © 2018 Eventide Inc.







Loud and Clear

The S360 combines main monitor performance
with compact size, delivering a true reference even
at high sound pressure levels.

And with our GLM software,

the S360 will intelligently adapt

to your acoustic environment.

So if you need to really feel the

energy in your music — or are working with large
scale immersive film production - it is no longer a
choice between power and precision.

Find out more at www.genelec.com/S360
Genelec Inc. 7 Tech Circle Natick, MA 01760 tel: 508-652-0900
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Music Community Devastated by California Fires

BY STEVE HARVEY

LOS ANGELES, ca—Three devastating
fires raged through Northern and

| oriefs

Yamaha Adds
Audioversity

BUENA PARK, CA—Training seminars
conducted by Yamaha Professional
Audio (www.yamahaproaudio.

com) sales subsidiarias around the
world will consolidate under a new
“Audioversity” banner. Currently,
more than 80 specialists at 19
regional offices around the world are
available 24/7 to provide education
and training for customers. They are
also dispatched to dealers and event
venues to conduct seminars that
focus on practical training, and the
company has been increasing the fre
quency of online seminars. According
to Yamaha, through these types of
activities, the company has reached
approximately 100,000 people in
more than 50 countries.

Production

Mentoring in
Dallas

DALLAS, TX—Pro audio and AVL sup-
plier Sound Productions (www.sound-
pro.com) recently hosted technical
arts training for members of Dallas
Summer Musicals’ High School Musical
Program. This is the fourth time Sound
Productions has held training for the
group. The annual event is designed
to boost individual knowledge and
proficiency levels, and provide tools
and resources fcr students looking to
enter the AVL space after graduation.
Attendees received tips and hands-on
training from industry pros. Sound
Productions contributed $15,000

to establish the organization’s first
Technical Theater Scholarship, as well
as to build two community programs.
The scholarship awards $5,000 to one
student each year to be used toward
their AVL pursuits.

A-T Teams with
Martin Audio

GERMANY—Audio-Technica (www.
audio-technica.com) has been
appointed as the new Germany
distributor for Martin Audio (www.
martin-audio.com). There, A-T is cur-
rently a distributor of Allen & Heath
and Clear Com, as well as its own
brand. They remain separate entities
in the United States.
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Southern California in late Novem-
ber, taking lives and destroying an
estimated 10,800 structures across
more than 240,000 acres, including
the homes and studios of many in the
music community.

At the press time, the Woolsey Fire
had devastated more than 98,000
acres in Malibu, Westlake Village and
Thousand Oaks, and was just 55
percent contained. Three people had
been reported dead as a result of the
Woolsey Fire and 500 structures de-
stroyed, with 57,000 considered to be
under threat. By November 15, the
Woolsey Fire Unified Commanders
were allowing repopulation of some
limited areas following extensive
mandatory evacuations.

Film composer and record pro-
ducer Richard Gibbs, former key-
board player with Oingo Boingo,
lost his Malibu home to the fire. But
video shot by a friend and posted on
Gibbs’ Facebook page on Novem-
ber 11 showed that his famed studio,
featured in PSN in 2016, appeared
to have made it through the blaze
unscathed. “The Woodshed lives on,”
wrote Gibbs.

Producer and engineer Kev-
in “Caveman” Shirley reported via
email, “We’re all good, but still evacu-
ated. I believe the studio survived—
JUST!! There’s some damage; just
hope the equipment is ok.” Noting
how lucky he and his family had
been, he shared that he would be go-
ing to Australia to work in his studio
there. “I’'m just inconvenienced,” he
commented.

Fellow Australian Kevin Parker
of the band Tame Impala was forced
to flee his rented home, leaving be-
hind his recording equipment, when
the Woolsey Fire swept through his
neighborhood. “RIP to all this gear
(and someone’s beautiful house) in
Malibu,” he wrote on Instagram. “I
made it out with my laptop and the
Hofner.”

Producer and singer-songwriter
Robin Thicke and his girlfriend,
April Love Geary, lost their Malibu
home. “It’s just rubble. There’s noth-
ing left,” he said in an interview on
ETonline.com.

According to Billboard, producer
and musician Butch Walker wrote on
Facebook that his house was “still
standing. Yard and other structures are
toast.” Walker previously lost every-
thing, including his recording studio,
when a 2007 Malibu fire destroyed the
house he was renting from Flea of the
Red Hot Chili Peppers.

Billboard also reported that pro-
ducer, engineer and composer Char-
ley Pollard lost his house in Malibu.
Pollard’s Dragonfly Creek Recording

Film composer and record producer Richard Gibbs, former keyboard player with Oingo Boingo,
lost his Malibu home to the fire, but his Woodshed Studio survived unscathed.

Studio, which has hosted sessions by
Lady Gaga, Mark Ronson and Neil
Young, is reportedly still standing.

Jazz guitarist Lee Ritenour’s
house in Malibu’s Point Dume area
was destroyed by the fires. Ritenour,
who listed the house for sale in May
2017, wrote on Facebook, “Recently
I found out that I needed to have
a medical procedure that could not
wait and resulted in canceling my
recent tour to Japan, Hong Kong,
Korea & New York.... Shortly after
receiving that news, the fires began in
California that have been devastating
for so many people. Unfortunately,
we lost our house of 40 years in Mal-
ibu along with my recording studio &
everything with it.”

Also affected was Mike Garson,
pianist and longtime collaborator
with David Bowie. “My family and I
are safe. Unfortunately, my home and
studio have burned to the ground
and we are devastated,” he wrote on
Twitter.

Popular entertainers including Mi-
ley Cyrus, Neil Young and Gerard
Butler lost their homes to the Wool-
sey Fire. Cyrus tweeted that she, her
animals and “love of my life”—pre-
sumably a reference to her fiancé,
actor Liam Hemsworth—were safe.
“My house no longer stands,” she
tweeted, referring to the home that
she bought in 2016 above Malibu’s
Paradise Point. Cyrus’ house is next
door to Hemsworth’s home, which he
purchased in 2014 from songwriter
Matthew Wilder, who co-wrote “Girls
Night Out” for the Hannah Montana
TV series starring Cyrus.

Neil Young lost the Malibu home
that he shared with wife Daryl Han-
nah. Young took to his website to rage
against climate change deniers in an
essay. “We are up against something
bigger than we have ever seen,” he

wrote. “I have lost my home before
to a California fire, now another.”
Meeker Mansion, the Malibu home
where Young lived and recorded al-
bums including Zuma, was destroyed
by an arsonist in 1978.

Within the Woolsey Fire burn
area, large regions, including Bell
Canyon, Oak Park, Calabasas and
Topanga, were put under manda-
tory evacuation orders, causing an
estimated 250,000 to flee. For a time,
parts of Simi Valley and West Hills
were also threatened, prompting vol-
untary evacuations.

Renowned producer and engineer
Al Schmitt and his wife, Lisa, evacu-
ated their home in Bell Canyon, and
posted on Facebook on November
10, “Just to let everyone know our
house is still standing, but we can’t
go in yet.”

Michael Abbott, head of audio for
the annual Grammy Awards telecast,
fled his house with his family under
the evacuation order. On November
10, he posted on Facebook that he
was back in his home, but at 2:40
a.m. that night was awakened by fire
trucks across the street, where one of
two houses that previously caught fire
had reignited.

Just a few miles to the west of the
Woolsey Fire, the smaller Hill Fire
between Thousand Oaks and Ca-
marillo scorched 4,500 acres, de-
stroying at least two structures, but
had been essentially contained.

Meanwhile, the Camp Fire in
Butte County in Northern California
has become the state’s most destruc-
tive and the deadliest on record. It
has destroyed at least 8,650 homes
and 260 commercial structures—
with an additional 15,500 structures
threatened across 125,000 acres—
and killed 56, with 631 still missing at
press time.
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Capturing at Zeitgeist. . .. ......... 18

Producer Tony Berg discusses the making of My Sound Business 5
New Moon, the seventh album from Amos Lee,
) ) ) Sound People 45
who arrived with 40 songs to record at Berg’s facil-
ity for the last 34 years, Zeitgeist Studio. Advertiser Index 48
Upper Deck Hits It Out of the Park. . 20 .
o A ) Classifieds 49
Ever daydream what it would be like to turn your
attic into a studio if money was no object? One
Major League Baseball player did just that, and the
result is a jaw-dropping, TEC Award-nominated pri- CHARTS
vate facility called the Upper Deck.
) Tracks 22
SOUNDI /BROADCAST
Sound for Film Takes Center Stage . . 25 Centerstage 44

The annual Mix Presents Sound for Film &
Television event at Sony Pictures covered a lot of
ground for the hundreds of pros in attendance,
including editing for animation, mixing dialogue,

building an immersive room, increasing representa-

tion for women and more.

Getting Invisible On Screen. ... .. .. 26
Re-recording mixer Tom Fleischman illustrated
some of the differences between film and episodic
television sound mixing when he discussed work-
ing on the HBO series Boardwalk Empire at the AES

Convention.
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Sound Innovations:

Royer R-10 Ribbon Microphone . . . . 30
“Being open to changing market conditions instead
of fearing them provided a rare opportunity for our
company,” says Rick Perrotta, president of Royer
Labs, as he dissects the creation of the manufac-
turer’s latest ribbon microphone, the R-10.

The METAlhance Report:

Choosing the Right Microphone . ... 32
Engineering legends Frank Filipetti and George
Massenburg share how to audition and choose the
right microphone for a recording session.

Pro Audio Review in PSN . . . . 33, 34, 35
It’s that time of year again, when producer/engi-
neer Russ Long shares his Holiday Gift Guide, serv-
ing up ideas for cool presents that’ll thrill the audio
pro in your life, from stocking stuffers to prized
possessions.
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Studio Products ................. 36
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Simple Minds Didn’t

Forget AboutYou ................ 38
The Scottish rockers played their first full-fledged
U.S. tour since the 1990s this past fall, hitting the

road nard for a seven-week, 31-show run, playing

3,000- to 4,000-seat venues across the continent.

Live Sound Showcase:
ThomasRhett. . ................. 40
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Post-Production

MDGENESS o LW i he
In the world of audio post-
production, from commercials
and television to major motion
pictures, two things are increas-
ingly certain: budgets—or lack
thereof—and Dolby Atmos. Pro
Sound News talks to pros to find
out what they’re seeing day-to-
day and in the larger picture.

COLUMNS

softwaretech . .. ... ... 23
Duck and cover—it’s the return
of the Anderton Awards. You've

been warned.

viewfromthctop. . .. ... 46
Jeremy Bridge recounts how
his passion for engineering and
entrepreneurship paved the way
for founding loudspeaker manu-
facturer PK Sound.

theahamoment ... .. .. 47
Peter Janis discusses how to deal
with adversity in the pro audio

business.
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Jacques Sonyieux talks with
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Britpop pioneers James, about
generational shifts, old-school
jams and Living in Extraordinary

Times.
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Lost in Translation

omen currently make up

roughly 5 percent of the pro

audio industry, if even that
much. Since that depressing statistic
was calculated a few years ago, organi-
zations including the Women’s Audio
Mission and the Audio Engineering
Society have pushed to promote an
industry that’s more welcoming for
people of all backgrounds. New initia-
tives like the EQL Directory continue
to emerge (see page 15), and encour-
agingly, one of the most well-attended
events at the recent AES Convention
was the Diversity and Inclusion
Committee Town Hall. These are all
steps in the right direction, moving
us toward a day when they become
wholly unnecessary.

So it was against this backdrop
of positive change in pro audio that
word spread earlier this fall about a
new product so out of step with the
times that it seemed a little hard to
believe. On October 11 at Prolight +
Sound Shanghai, Chinese manufac-
turer MIDIPlus introduced Mirror,
an I/O designed to look like an eye
shadow case—because, as the com-
pany’s website announced, it was “
audio interface specially for females.”

Other descriptions on the site only
made the situation worse, with cata-
log copy in broken English that said
Mirror would “be the new favorite
of every anchor” (nice way to refer
to your loved one) and appeared to
imply that the company didn’t want

to intimidate female users with “
formidable device,” so it made the
I/O look like makeup.

Housed in a black clamshell box,
the unit’s top flipped open to reveal
six flat, pastel-shaded knobs and a
bright LED surrounding the titular
mirror inside the lid. One look was
all people needed to go off—and yes,
that included Pro Sound News. On
the PSN blog, we called it “cultur-
ally tone-deaf” and chided, “Clearly,
acknowledging a problem [the lack of
female representation in pro audio] is
one thing, but reacting to it appropri-
ately is something else entirely.”

Others got more to the point,
posting full-on outrage: “It’s not a
screen. It’s a mirror. A literal mir-
ror. Because what I really look for
in an audio interface ... is the abil-
ity to stare at myself while I try to
figure out what the f this is for. It
doesn’t even have main outs,”
ed one woman. Meanwhile, over on
YouTube, commentary videos about
Mirror began to appear with titles
like “The Worst Audio Interface Ever
Designed.”

The internet’s verdict was swift
and MIDIPlus’ reaction was almost
as fast: Mirror vanished from the
company’s website. And yet ... some-
thing felt off. Pieces of the puzzle
didn’t fit. Pro audio manufacturers
have experimented with different user
interfaces for years, so why was this
different? Rip the lid off and paint

tweet-

the knobs black, and it would just
be another low-end interface. Also,
the mirror and bright light were such
unusual but specific design choices—
why? And while many assumed the
I/0 was invented by clueless guys—
that fit the narrative perfectly—surely
some women saw Mirror prior to its
debut and it came out anyway. There
had to be more to the story.

There was. In mid-November,
Mirror returned to the MIDIPlus
website with all-new copy in clear
English, pointedly extensive technical
specs and a painfully sincere apology:
“When our native English-speaking
friends explained how our product
launch had been interpreted, we were
embarrassed and ashamed. We have
no intention of offending anyone. We
have the deepest respect for people of
all genders, ages and orientation.”

The page went on to explain
Mirror’s intended use: to provide
children and teens with audio and
lighting for “Self-K”—livestreaming
self-karaoke, a popular fad on Asian
social networks. When seen in context
as a simplistic, familiar-looking /O
designed for a pre-teen “anchor” (as
in “TV host”) with no technical inter-
est, the pieces of the puzzle fell into
place.

Inevitably some will still say Mir-
ror is insulting; perhaps so. At one
point, I would have agreed, but now
I wonder if western reactions to the
unit may say more about ourselves
than the interface itself, making the
name “Mirror” more appropriate
than MIDIPlus ever imagined.
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Console Builds on Midland Theatre’s Revitalization

BY CLIVE YOUNG

NEWARK, oH—Just outside of Co-
lumbus, OH, the Midland Theatre
in Newark is a cornerstone of the
region’s entertainment scene. The
coming months’ packed schedule will
see artists like the Oak Ridge Boys,
America and Clint Black hit its stage,
and with the holidays upon us, The
Nutcracker and The Polar Express will
likewise tread the boards of the ven-
erable venue. Helping provide audio
for a number of those productions
will be the Midland’s new house con-
sole, a DiGiCo S31.

“We purchased it at the beginning
of this season,” said house engineer
David Eubanks. “Our space hosts ev-
erything from corporate events and
meetings to children’s events, local
dance companies and national tour-
ing acts, so selecting a console for
FOH that met the needs of the space
was very challenging on our budget.”

The desk replaced an 18-year-old
analog Yamaha M2500 that was in-
stalled when the venue reopened after

House engineer David Eubanks {left) and technical director Robin Pickenpaugh with the

Midland Theatre’s new DiGiCo S31 console

an eight-year, $8.5 million restoration
project. The need for such an exten-
sive refurbishment is an all-too-fa-
miliar tale for many theatrical venues
built during the Roaring Twenties.

Opened in December 1928, the
Midland Theatre presented popular
movies and stage productions for de-
cades before falling into decline and
eventually shuttering in 1978. Empty

for 14 years, the venue lost most of
its roof and began falling apart at the
seams. Before long, its orchestra pit
was filled with stagnant rain water
and debris. A local developer pur-
chased the site in 1992 and began the
lengthy process of bringing the venue
back to life; now, the revitalized the-
ater is well placed to entertain audi-
ences for generations.

And the new console contin-
ues that commitment. “So far, we
have used the console for numer-
ous events,” Eubanks told Pro Sound
News, supporting not only regional
productions but also touring artists
such as Jacob Powell, who appeared
there recently, opening for Tracy
Lawrence. “Just this past weekend we
hosted the Music of Cream 50th An-
niversary Tour,” said Eubanks. Given
the venue’s schedule, the desk will be
kept busy for a long time to come.
Midland Theatre
www.midlandtheatre.org

DiGiCo
www.digico.biz

Rethinking the Ryman’s Sound Reinforcement

NASHVILLE, TN—The Ryman Auditori-
um is nothing short of sacred ground
in music circles, and with good rea-
son. Since opening in 1892, the the-
ater has become a legendary must-
play venue for artists of every genre,
and has been on the National Regis-
ter of Historic Places since 1971. But
while the ambiance and vibes from
generations of top-shelf performers
permeate every inch of the venue, one
thing that can’t stay historic is the
Ryman’s audio system-which is why
Opry Entertainment Group, JBL, Ya-
maha and AV integration firm Clair
Solutions recently joined forces to
overhaul it.

Given the sensitivity of the venue’s
historic interior, it was a tricky situ-
ation—the system had to respect the
site’s aesthetics and also had to be
installed around the Ryman’s packed
performance calendar. “We installed
the Ryman’s previous sound rein-
forcement system over a dozen years
ago,” said Dan Heins, regional vice
president at Clair Solutions. “The
folks at Opry Entertainment Group
are passionate about great sound,
and they wanted to be sure that they
would be getting the very best system
for the space.”

Given the venue’s recent history
with JBL VerTec, the audio team was
leaning toward JBL’s new VTX Series
A12 System but wanted to hear the

system in place before fully commit-
ting to the installation. Clair Solu-
tions developed an EASE model and
optimized a design in collaboration
with JBL engineers Raul Gonzalez
and Nicholas Mourn. JBL, in turn,
provided a demo system that Clair
put in place on temporary lifts. “It
was a real proof-of-concept,” Heins
said. “We learned a lot from the
demo and decided to go from eight
boxes a side to 10. Although the main
system didn’t change much from its
original design, we learned from the
demo that the under-balcony system
needed a complete rethink. Given the
particulars of the space, we ultimately
went with a miniature line array with
sub support.”

Today, the new system consists
of 10 JBL-A12 three-way line array
elements and eight VTX-S§28 sub-
woofers in a center hang. A pair of
CSX-F35s provides side fill, and 10
VT4886 line array elements pro-
vide front fill. Three dozen VT4886s
paired with eight VT4883 subwoof-
ers provide audio under the balcony,
and powering the entire system are
Crown i-Tech series amplifiers with
onboard DSP.

For the consoles, two Yamaha
Rivage PM7 digital audio consoles
were the preferred selection of the Ry-
man team based on their experience
using the Yamaha PM10 console at the

Clair Solutions installed a JBL VTX PA inside Nashville’s legendary Ryman Auditorium.

Opry House. “Based on our experi-
ences with the PM10, we were con-
fident about our decision to add the
dual PM7 consoles, without a formal
demo, due in part to Yamaha console
familiarity and reliability,” states Jeff
Hatfield, director of technical services
for Opry Entertainment Group.
“Finding a window in which to
perform the installation wasn’t easy
because the Ryman doesn’t really
close,” Heins said. “We only had four
days to remove the old system and
install the new system—a Monday
through Thursday, with a show the
very next day. We worked with the

Ryman engineers and did everything
that could possibly be done ahead of
time while the old system was still
online. For example, we put in con-
duit and upgraded the electrical sys-
tem. We started on Sunday to maxi-
mize the time we had to perform the
installation. Things went smoothly,
and we had the new system up and
tuned in time for Friday’s Opry at the
Ryman show. Importantly, we made
it all happen without upsetting any
of the Ryman’s historic interior or its
sight lines.”

Clair Solutions

www.clairsolutions.com
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Third-generation 5000 Series delivers proven,
critically acclaimed performance

The 5000 Series frequency-agile true diversity UHF wireless system has long been
the system that artists and broadcasters turn to for rock-solid audio performance
of the highest quality. Retaining the durability and reliability professionals have
come to trust, the third-generation 5000 Series offers additional flexibility,

a wide 148 MHz tuning bandwidth, and an antenna cascade output to feed

up to 16 channels. This is the technology you trust with a whole lot mare.
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BY CLIVE YOUNG

LOS ANGELES, caA—Talk about getting
typecast. When actor/writer/director
Bradley Cooper shot the recent film
remake of 4 Star Is Born, he hired
William Slattery to play a hearing
specialist. The role wasn’t much of a
stretch because Slattery is, in fact, the
actor’s real-life ear doctor. Brought in
for a scene set at Coachella in which
he tells Cooper’s rock star character
about hearing loss, the M.D. brought
veracity to the moment, because as
president of the House Clinic, a high-
profile center for ear disease and neu-
rological disorders in Los Angeles,
he’s treated audio engineers and mu-
sicians for decades.

“What we see among audio pro-
fessionals is one of two things—ei-
ther they are extremely anxious about
their hearing and they come in any-
time there’s a change, or they’re just
the opposite: They’re so busy that
they tend to ignore it and not come
in for their visit,” he said. “The most
important thing with hearing is evalu-
ation and then protection.”

While hearing preservation is key
to the livelihood of anyone working

in pro audio, not everyone is diligent
about getting their ears checked. Per-
haps it’s the anticipation of bad news,
or the mistaken idea that hearing loss
is an inevitable occupational hazard
and thus isn’t worth getting tested
for. However, Slattery shared, some
pros may be in for a welcome surprise
next time they get checked.

“A lot of times in the music industry
and with sound engineers, people
have this feeling that their hearing is

much worse than it actually is.”
William Slattery

Vs

W

“A lot of times in the music
industry and with sound engi-
neers, people have this feeling
that their hearing is much worse
than it actually is,” he explained.
“The problem is that these are
people who have spent so much
time tuning their ears to be able
to pick up subtle little differences
in sound quality, and as a result,
they are much more sensitive to
any type of change within the
ear. Because of that, many times
they think there’s some major
problem and they’re fearful, not
just for their hearing but for their
career.”

Acknowledging that “prob-
ably the majority of people in the
music industry have some issues
with their ears,” Slattery point-
ed out that gradual hearing loss
comes from more than just ex-
posure to high decibels. “In our
20s, we start to lose some of the very
high frequencies, and that’s normal—
but because sound engineers work so
hard to tune their ears, they can get
anxious about that change. You tell
them, ‘Wait a minute—this is just the
aging process, and sometimes they’re

relieved to discover they haven’t hurt
themselves over the years, that they’re
actually doing a good job of taking
care of their hearing. That’s an im-
portant part, providing some reassur-
ance along with ‘here’s where you’re
at and here’s things that you can do
to help it.””

What are some of those things?

Dr. William Slattery on the set of A Star Is Born.

Wearing hearing protection, wheth-
er earplugs or in-ear monitors, will
help, as will avoiding loud noise when
possible to prevent further damage.
Another suggestion is to look into
pharmaceutical treatments. “Is there
anything that’s on the market that I
can say is proven to rescue damaged
hearing? At this point and time, no,”
Slattery said, “but the advice I give
to my sound engineers and musicians
is that, while there is no product ap-
proved and no clinical trial that looks
at protection long-term in the music
industry, we can look at some inter-
esting studies the military has done
that can be helpful.”

To that end, he cited an Israeli
military study that gave magnesium
supplements to people going through
firearms training. “Those who had
higher magnesium levels actually
found that it was somewhat protec-
tive of their ears,” he noted. Mean-
while, another study gave N-acetyl-
cysteine (NAC) supplements to U.S.

Soundman Aids Soccer Legend

BY STEVE HARVEY

LONDON, UK—BT Sport sound engi-
neer Simon Daniels was hailed as a
hero after coming to the aid of soc-
cer legend Glenn Hoddle, who suf-
fered a heart attack and collapsed at a
London television studio on October
27—coincidentally, his 61st birthday.

Daniels, a television and radio
sound supervisor who has worked at
BT Sport since 2013 and for seven
years at the BBC before that, is also a
special constable (a part-time police
volunteer) with Thames Valley Police.

According to interviews in the UK
press, he said that his first-aid training
“kicked in” and he sprang into action,
giving CPR and using a defibrillator
on Hoddle as they waited for para-
medics to get to the television studio.
“I’m not a hero. I was just do-
ing what I was trained for,” Daniels
told BBC News. “I was just trying to
preserve life. It didn’t really cross my
mind that it was Glenn Hoddle.”
Hoddle, considered by many to be
the best footballer of his generation,
famously played for Tottenham—win-
ning the 1981 and 1982 FA Cups

with the team—as well as Monaco,
Swindon and Chelsea, the latter two
as player-manager. He played 53
games for the England national team
and, as manager, led them to the sec-
ond round of the 1998 FIFA World
Cup, where they lost on penalties
to Argentina. Hoddle subsequently
managed the Southampton, Totten-
ham and Wolverhampton teams be-
fore becoming a TV pundit. Since the
heart attack, Hoddle underwent triple
bypass heart surgery in mid-Novem-
ber and, at press time, is reported to
be recovering well.

Audio P
Marines—a move that helped
protect their hearing against
noise exposure.

“That’s not necessarily res-
cue,” he quickly added, “but I
tell people, ‘Look, if you’re going
to be exposed to some loud noise
for a while, you might want to
consider a magnesium supple-
ment and an NAC supplement,
at least for a couple of days be-
fore you’re going to be exposed
to that.’ Even so, you have to be
careful about taking something
like this on a long-term basis be-
cause it is a nutritional supple-
ment, and that’s another reason
to talk to a hearing profession-
al—so you can look at what are
some possibilities that may be
appropriate for you.”

In Slattery’s case, talking
with a patient about hearing is-
sues had one interesting side ef-
fect—he wound up in A Star Is Born.
Cooper consulted with him to en-
sure that the script’s medical content
was accurate, and that led to inviting
the doctor to essentially play him-
self. “Once I got to Coachella, I told
Bradley I had my lines memorized,
and he said, ‘Don’t worry. We’re go-
ing to ad lib it,”” Slattery recounted.
“It was funny because normally as a
physician, you try not to be too tech-
nical with your discussion, because
you want to make sure you’re con-
veying complex ideas in a way that
everyone can understand. Of course,
we start filming and it’s ‘No, no, get
more technical. This will be great
for the movie, so we started talking
about 4 kHz and the noise notch
and all that.” Asked if he’s now cam-
paigning to win an Oscar, Slattery
laughed: “Sure, I’'m out to win the
Best Supporting, Supporting Actor
category.”

House Clinic
www.houseclinic.com

Glenn Hoddle
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Swept Up in The Feeling on Tour

LONDON, ENGLAND—UK act The Feel-
ing recently wrapped up a tour of
its homeland with sound provided
by SSE Audio and FOH mix han-
dled by engineer Jon Lewis. Night-
ly, Lewis oversaw an Allen & Heath
dLive digital mixing system compris-
ing an S7000 surface on FOH and a
DM64 MixRack on stage. Both FOH
and monitors were mixed from the
S$7000, with the dLive’s 128 input
processing channels enabling dupli-
cates of input signals to be made for
discrete FOH-MON processing.

“The 128 processing channels and
64 buses were perfect for duplicat-
ing channels for monitors and band
members who needed further pro-
cessing in their IEMs. I never had to
compromise on anything, giving the
band what they needed on stage and
what I needed out front,” comments
Lewis.

Several compressors from the
DEEP Processing suite were used
throughout. Lewis explains, “The
onboard processing is just excellent.
Whether it be the default compres-
sors or the ‘Opto’ comp on my drum

K Multimedia
Builds Plant,

Recording
Studio

MODENA, ITALY—IK Multimedia has
built out a $3 million manufactur-
ing plant and recording facility on
its company campus in Modena, It-
aly. The new construction will house
in-house R&D, manufacturing and
logistics departments, as well as the
studio, which in turn will be used
for sound design and sampling.

The facility was built with the
intention of expanding IK’s pro-
duction and warehousing capabili-
ties so that it could meet its goal of
producing a majority of its products
in-house. Touted as a “zero-kilome-
ter supply chain,” the initiative will
also support the company’s aim of
achieving a more environmentally
friendly manufacturing approach
and smaller physical footprint.

Today, IK Multimedia has more
than 140 employees and a worldwide
network of dealers and distributors.
In 1998, the company moved to the
current campus in Italy, which now
comprises three buildings that house
all key functions, in addition to an

Jon Lewis manned an Allen & Heath dLive system on tour with The Feeling.

group, they sound so good. The lead
singer of The Feeling likes using the
Neumann KMS 105, and with this
being a condenser mic, it can get live-
ly at times; the compressor helped

tame this immensely and allowed me
to keep the vocal at the front of the
mix at all times.”

Allen & Heath

www.allen-heath.com

IK Multimedia’s third facility in Modena, Italy, will house R&D, manufacturing and more.

expanded U.S. facility in Sunrise,
FL, that opened in 2017.

1K Muitimedia
www.ikmultimedia.com

UK Music’s
Growth

BY STEVE HARVEY

LONDON, UK—Industry-funded
body UK Music has published
its annual “Measuring Mu-
sic” economic study, revealing
growth across almost every sec-
tor and a significant presence on
the world stage.

According to a statement in
“Measuring Music 2018” from
Margot James, the UK’s min-
ister for digital and the creartive
industries, “The report dem-
onstrates continued sustained
growth, with the music indus-
try now contributing £4.5 bil-
lion to the economy. Exports
have risen to £2.6 billion and
the sector employs 145,815
people.”

The UK music industry
grew by 2 percent in 2017, up
by £100 million on 2016, to
contribute £4.5 billion to the
economy—a record. Strong sec-
tors include recorded music,
which grew 9 percent to £700
million, and music publishing,
which increased by 7 percent to
£505 million. Musicians, com-
posers, songwriters and lyricists
are credited with contributing
£2 billion to the UK economy,
an increase of 1 percent over the
previous year.

The export figure of £2.6
billion signifies a 7 percent in-
crease year-over-year. According
to the report, recorded music
exports accounted for £468 mil-
lion (an 11 percent increase).
Music publishing exports also
grew 11 percent, to £719 mil-
lion, and music representatives
added £348 million, or a 9 per-
cent increase, to total music in-
dustry exports.

The report breaks down
those employment figures,
which represent a 3 percent
growth and a new high: 91,153
are musicians, 28,659 are em-
ployed in live sound, 13,029
are in the production sector,
9,642 are in recording, 2,884
are listed as representatives,
and there are 1,049 employed
in publishing.

James continues, “2017 was a
very successful year globally for
the UK music industry. 2018 is
proving to be no different.”

UK Music
www.ukmusic.org
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Based on designs and research

on a Constant-Directivity Two-Way
Loudspeaker Systam presented at the
143rd AES Convention by Hugh Sarvis
and Con Keele, the CDL12 radiates a
highly-focused pattern with consistent
SPL throughout the frequency
response range, both on- and off-axis.
This s in part thanks to the CDL12’s
unique array of eight 2-inch drivers
mounted in front of a 12-inch woofer.
And because the CDL12’s crossover
point resides at 420 Hz—well outside
human vocal range —the result is
clear, articulate speech intelligibility
and natural music reproduction. Add
the CDL18s for articulate low-end
punch, and you’ll have a coherent,
powerful loudspeaker system with an
even response across the frequency

spectrum—flown or ground-stacked.

Visit presonus.com to learn
more about how line arrays

are now within reach.
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BY STEVE HARVEY

LOS ANGELES, cA—Producer Tony
Berg moved his private Zeitgeist
Studio this year into the legendary
Sound City Studios, which he now
occupies with producer, songwriter
and musician Blake Mills. But before
he relocated his facility, Berg pro-
duced My New Moon, a 10-song col-
lection by Americana artist Amos Lee
that Billboard has described as “the
most personal and deeply felt” of all
the artist’s albums.

Lee arrived with 40 songs, Berg
reports. Those that made it onto this
project, Lee’s seventh studio album,
reference the impact of the February
2018 high school shooting in Park-
land, FL, and the August 2017 pro-
tests in Charlottesville, VA, as well as
his encounters with individuals he
met through the Wounded Warrior
Project and Musicians on Call.

“Among our biggest problems
was determining which songs would
constitute this record,” says Berg, a
former A&R executive with Geffen
and Virgin who signed Beck and At
the Drive-In, among others. “But as
opposed to the dread I normally get

Amos Lee {pictured) recorded his latest album, My New Moon, at Tony Berg’s Zeitgeist Studio.

when [ hear that many songs, these
were songs he had really invested
himself in, heartfelt statements being
delivered one after the other.”

Berg was initially drawn by Lee’s
voice, he says, but more importantly,
“I was struck by his intellectual cu-
riosity, his commitment to what he
does, and more than anything else,
his sense of responsibility as an art-
ist and a citizen. I know that sounds

highfalutin’, but it could not have
been more sincere or more impres-
sive. I loved him for it right off the
bat, and things only got better.

“We had what I would describe
as a great time. A challenging time,
because he’s a demanding guy in the
best way, but ultimately a very grati-
fying experience.”

Berg had been working with artists
at Zeitgeist for 34 years, recording

hundreds, if not thousands, of songs.
“It was a building in my backyard in
Brentwood that I quietly turned into
a serious place. It was a real destina-
tion for musicians in Los Angeles,”
says Berg, now a resident of L.A’s
Eagle Rock neighborhood. Artists
who have worked at Zeitgeist include
Peter Gabriel, Squeeze, Ed Sheeran,
Aimee Mann, Michael Penn, Moses

(continned on page 24)

Resonance Records Digs into Eric Dolphy

BY STEVE HARVEY

BEVERLY HILLS, cA—The great thing
about jazz is that no two live per-
formances, even consecutive takes
in the studio, are ever exactly alike,
providing a rich vein of material to
be mined by record labels cham-
pioning the art form. One such la-
bel, Los Angeles-based Resonance

Records, is making 85 minutes of

previously unavailable music by
multi-instrumentalist Eric Dolphy
available, releasing a three-disc set
on 180-gram vinyl on November
23—Record Store Day’s Black Fri-
day—and on CD in January 2019.

“We always look for these won-
derful seminal modern jazz artists,”
says George Klabin, founder and
president of the nonprofit Rising
Jazz Stars Foundation, which estab-
lished Resonance Records in 2008.
“He was one of the most important,
and died quite young.”

Dolphy, who played saxophone,
clarinet, flute and piccolo, came to
prominence playing with bandlead-
ers Chico Hamilton, Charles Min-
gus and John Coltrane. He died

MUSICAL
PROPHET

Following restoration efforts by George Klabin, the newly released Musical Prophet: The
Expanded 1963 New York Studio Sessions marks the first official release of previously-
unissued Eric Dolphy studio recordings in more than 30 years.

tragically in Berlin due to a medical

misdiagnosis after falling ill on tour

in June 1964, at the age of 36. But
before he departed for Europe, Dol-
phy left some personal belongings
with friends, including a suitcase
containing tapes of two albums pro-
duced in July 1963 by Alan Douglas,
who later famously worked with Jimi
Hendrix.

Zev Feldman, an independent re-
cord producer who is also co-presi-
dent and general manager of Reso-
nance Records, eventually located
the monaural tapes, which were in
the possession of flutist and educa-
tor James Newton. “They sound re-
ally pretty amazing, almost like they
would have been recorded today in a
studio,” reports Klabin, noting that
the engineer on the sessions was Bill
Schwartau, who also worked with
Bill Evans, Charles Mingus, and Pe-
ter, Paul and Mary.

The new set was mastered to
vinyl by Bernie Grundman at his
Hollywood mastering facility. “He
does a great job,” says Klabin. “And
we press at RTI, the best pressing
company in this part of the world.
We very carefully listen to the test

(continued on page 24)
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Bose Professional ShowMatch System Solutions.
A sound investment for your rental business.

If you don’t know Bose ShowMatch, allow us to introduce you. This new compact line
array is designed with selectable coverage patterns to more precisely match every
listening area with maximum audio quality and improved vocal clarity. Backed by Bose
Professional technical support and service, ShowMatch DeltaQ line arrays, with a suite of
supporting system solutions, could soon be your customer’s #1 choice for concerts, spe-
cial events and A/V applications. Let’s talk about how to keep your rental inventory well
stocked with Bose Professional. PRO.BOSE.COM/SHOWMATCHSOLUTIONS



BY STEVE HARVEY

NASHVILLE, TN—He plays gui-
tar and drums and is a fan of
classic rock, but the owner of
the Upper Deck—who wish-
es to remain anonymous—
is a Major League Baseball
player who spends his sum-
mer months on the diamond.
A music hobbyist since his
teens, he brought in Carl Tatz
of Nashville’s Carl Tatz Design
to transform the upper floor
of the home where he spends
the rest of the year into a
professional-grade control
room and tracking space that
would also house his guitar
and amp collections.

“It was just an attic, framed out,”
Tatz recalls of his initial site visit. “I
walked into the tracking room and
said, ‘Take these 9-foot joists out
and we could take advantage of the
18-foot ceiling.””

Incorporating several large, im-
movable beams, it was a Rubik’s
Cube of a space in which to design a
studio, he says. “I would stand there,
fold my arms and say, what the hell
am I going to do with this thing?
But ultimately I knew it was going
to be a tremendous tracking room.
It really sounds amazing—very neu-
tral, which is what I go for.”

There were more challenges.
The house is in a residential area,
so the studio had to be soundproof.
Tatz’s designs feature a room within
a room, sandwiching a layer of 3/4-
inch MDF and two layers of 5/8-
inch sheetrock, a tricky proposition
with the nooks and crannies of the
high-ceilinged space.

“Because Nashville is booming, it
was hard to get the drywallers to do
it. These crews would walk into the
middle of the room, look at the ceil-
ing and go, ‘Nope,” and they’d leave
because they could make the same
money doing an 8-foot bedroom. So
it took a couple of months longer to
get it done,” Tatz reports.

Other people might have done
less acoustically, he says, “but I have
to remind people that you can’t take
reverb off-—well, not in an easy or
desirable way.”

The intersection of the various

Above: The Upper Deck’s Carl Tatz PhantomFocus control room sports a custom-built console based around a 16-channel Tree Audio Roots

Generation Il mixing desk.

Below: Inside the tracking room, three stereo pairs of Crown PZM microphones hang above the drum kit in the booth-like drum alcove.
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The raw attic before construction. Today, the control room sits at the far end, the machine room and booth are near the stairs, and the most immediate area is now the tracking room.

planes of the multi-gabled roof en-
abled Tatz to create a permanent
spot for drums. “The drum alcove
sounds amazing. It almost acts like a
booth.” Three stereo pairs of Crown
PZM microphones—one pair above
the drum kit and two in areas of the
high ceiling—all come up on the
patchbay.

Then there was the huge tracking
room window. Tatz typically takes a
more expensive route, using a single
pane on the room side of the air gap,
with no trim, because he prefers the
cleaner look, even though it takes
more finessing. The 3/4-inch-thick
glass weighs 800 pounds, he reports,
and took an $1,800-a-day forklift
and six white-knuckled guys to posi-
tion it. One mistake, says Tatz, “and
you’re going to lose a foot.”

The floorplan was an additional
challenge. “There’s a stairwell be-
tween the control room and the
tracking room. That became an en-
trance foyer, booth and machine
room, so ]| had to make sure that
anything in the rack was quiet.”

Tatz is known for his control
rooms, which are built around
his precision PhantomFocus Sys-
tem (PFS). “The monitoring is the
whole thing for me,” he says. “I de-
sign the room around the monitor-
ing.”

The Upper Deck’s system com-
prises a pair of Carl Tatz Design
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PFM HD bi-amp monitors, a pair
of PFM ICE Cube-12 subwaofers,
a PFS 4800 digital processor, four
PFM MonoBlock 2200 amps and
PFS monitor stands. As with all Tatz
PFS monitoring setups, it also in-
cludes a PF eChair recording engi-
neer’s chair.

Why two subs? “If you put a pair
of monitors on stands behind or on
top of a console, it doesn’t matter
what room it is or what monitors
they are—they all drop off drasti-
cally—10 dB—at approximately 125

“| would stand there, fold my arms and
say, what the hell am | going to do with
this thing? But ultimately | knew it was

going to be a tremendous tracking room.”
Carl Tatz

Hz,” Tatz explains. “Then they come
up to some degree at the low end
of the speaker, around 40 or 50 Hz.
There’s a Grand Canyon of missing
information. The subwoofers fill in
that dip.”

Carl Tatz Signature Series acous-
tic modules by Auralex are used
throughout the facility. The control
room further benefits from a cavity
at the rear that provided a spot for
Tatz’s axial mode absorber. “The

bass trapping in that room is unusu-
ally good,” he says.

Ordinarily the PFS equipment
list would include a Carl Tatz Edi-
tion Argosy Console, but the own-
er had selected a 16-channel Tree
Audio Roots Generation II mixing
desk for the room, which features
a prominent meter bridge. “I tried
to get the console as low as pos-
sible because the mixing desk comes
up so high; I hate that for monitor-
ing,” says Tatz, who had Nashville’s
Sound Construction and Supply

build a custom console.

The console rack space is well
stocked with outboard recommend-
ed by the owner’s friend, including
two API 500 series lunchboxes, a
Bricasti M7 stereo reverb processor,
Eventide H8000FW multichannel
effects system and other goodies.

Bob Bullock, owner of Cool
Springs Mix and an engineer and
producer who has worked with Sha-
nia Twain, George Strait and Reba

McEntire, has had Tatz build mix
rooms for him at three different
locations. Initially visiting the Up-
per Deck to check out Tatz’s latest
studio design work, Bullock, who is
also an educator, reports that he has
spent time tutoring the location’s
owner about music production.

“It’s a Carl Tatz PhantomFocus
control room, which I’m very fa-
miliar with, which means it’s got
extremely accurate imaging and all
that,” says Bullock, “but the record-
ing space is also very professionally

done, with great isolation.”

The owner tracks to Pro Tools
with live musicians rather than
programming MIDI tracks, says
Bullock, who has taken a similarly
old-schoel approach to produc-
tion for the past 25 or 30 years.
“The client went with being able
to record more organic sounds.
There is some analog gear in
there for the recording process to

give you that hybrid of analog and
digital recording and mixing,” he
says, “and the desk sounds really
good.”

Carl Tatz Design’s work at the
Upper Room has been nominated
for a TEC Award in the Studio De-
sign category. The 34th Annual TEC
Awards will be presented during the
2019 NAMM Show in January.

Carl Tatz Design
www.carltatzdesign.com
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CORY M. WELLS
OUT FROM THE
DARK
SELF-RELEASED

Produced by: Cory M.
Wells and Rob Tavaglione
Engineered by: Rob
Tavaglione

Studio: Catalyst Recording
(Charlotte, NC)

Mastered by: Rob
Tavaglione

Neumann KH310A, MOTU
Digital Performer 9,
Soundtheory Gullfoss

DELICATE STEVE
THE CHRISTMAS
ALBUM
ANTI

Produced by: Steve Marion
Engineered by: Joe Russo
Mix Engineer: Steve
Marion

Studio: Woodlot Recording
(Brooklyn, NY)

Mastered by: Heba Kadry
at Timeless Mastering

Dynaudio MKII monitors

I: JEREMY DION
MORE LATELY
INNER VIEW
RECORDS

S LOOK AT THE RECORDING SCENE

Produced by: John McVey
Engineered by: John McVey
Studio: Cinder Sound
Studio (Longmont, CO)
Mastered by: Airshow
Mastering (Boulder, CO)

>: Neve
1073, AP1 512¢, Warm
Audio WA12, SSL 611EQ,
Grace M103, Neumann KH
310 A, Avid Pro Tools

IST: RICK MONROE
SMOKE OUT THE
WINDOW
THERMAL

ENTERTAINMENT

DEDCARNRNLTI
rerfouUNINEL.

Produced by: JD Shuff, Rick
Monroe
Engineered by: JD Shuff,
Chris James, David Hall
Studios: First Avenue
Sound {Home Edition)

5: Neve
1073, API, Martinsound
Martech, GML and
Demeter monitors, Avid Pro
Tools HD Accel 3

PAM TAYLOR
STEAL YOUR
HEART
SELF-RELEASED

Produced by: Pam Taylor
Engineered by:

Mix Engineer: Mark
Williams, Eddie Z, Pam
Taylor

Studio: The Vault at The
Playroom (Charlotte, NC)
Mastered by: Dave Harris
at Studio B

I

Neotek Elite ll, Crazy8,
AudioKinesis, Steinberg
Nuendo 5.5, MCI JH-110B

: MAX ATER
SMALL TOWN EP
PRUDENTIAL
RECORDS

Produced by: Karl
Anderson

Engineered by: Karl
Anderson

Studios: Anchour Studio
(Windham, ME), Pearl
Sound Studios (Canton, M)
Mastered by: Scott Hull at
Masterdisk

Q IT NOTES: Neve
55 Series, Universal Audio
2-610, Avid Pro Tools 12,
Slate Raven MTI, M-Audio
DSM2

PUBLIC MEMORY
DEMOLITION
FELTE

Produced by: Robert Toher
Engineered by: Robert
Toher

Studios: Home studio (New
Haven, CT)

Mastered by: Rafael

Anton Irisarri at Black Knoll
Studios

MOTU 4Pre, KRK Rokit 6,
Avid Pro Tools 12

ST: JOEY DANGER
l: LUST &

VULGARITY EP
PARALEX

Produced by: Joey Danger
Engineered by: Joey
Danger

Studios: Home studio {New
York, NY)

Mastered by: Joey Danger
Mackie Hui, M-Audio BXS
and AV42, Avid Pro Tools

ARTIST: THE SAFETY
QUEEN CITY

LABEL: IMMINENCE

RECORDS

PERSONNEL:

Produced by: The Safety,

Rob Tavaglione

Engineered by: Rob

Tavaglione

Studio: Catalyst Recording

(Charlotte, NC)

Neumann KH310,
Avantone Active Mixcubes,
Millennia-Media STT-1,
MOTU Digital Performer

9, Audio-Technica phones,
Soundtheory Gullfoss, AMS
Neve 4081

'

A-h

SHIM
SHIM
BFD

Produced by: SHIM
Engineered by: SHIM,
Dorian Crozier (live drums)
Mix Engineer: Mark
Needham

Studios: Home studio (Los
Angeles, CA)

Mastered by: Marcussen
Mastering

Yamaha NS-10, Avid Pro
Tools

Nnotes
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The 145th AES Convention Anderton Awards

BY CRAIG
ANDERTON

fter the fiasco
at last year’s
Anderton

Awards banquet (to
be fair, how were we

supposed to know that salmonella
wasn’t baby salmon?), it was an
uphill battle to find a venue for the
industry’s only virtual awards show.
Fortunately, the long-abandoned
Roosevelt Island Smallpox Hospital
provided the perfect environment—
so once again the Anderton Awards
were ready to bestow a few column
inches of recognition in this other-
wise prestigious publication!

In an amazing coup for the
awards, our celebrity presenter
this year was none other than Tom
Cruise! (And it wasn’t easy to find
someone with the same name as the
famous actor on such short notice.)
So please, Tom, without further ado
... the automation envelopes, please.

The Frank Sinatra “I Want to Be
a Part of It, New York, New York”
award goes to AES. Undeterred
by hosting the convention in a city
where the “6” in Motel 6 stands for
$600, but buoyed by the crowds,
new exhibitors, and a super-posi-
tive vibe, next year’s convention will
again be hosted in the Big Apple.

iZotope garners the Just What
the Doctor Ordered—Here Are Your
Meds award for the aptly-named
RX7, which fills the prescription for
healing stuff-—-noise, hum, crackles,
and now, “music rebalancing.” Wish
the bass or vocal had been a bit hot-
ter? Was the percussion overwhelm-
ing? Move the appropriate slider to

fix it in the mix ... no invasive sur-
gery required.

The Oxymoron in Marketing
award goes to Soundtheory’s Gull-
foss, which is billed as “an intelligent
EQ modeled on the human brain.”
But ... if it’s modeled on the human
brain, how can it be intelligent? Well,
they must have found an intelligent
person somewhere (perhaps Ice-
land?) because it does an effective
job of increasing clarity and depth.

Alteros picks up the Put Some
Fiber in Your Diet award for en-
hancing the Alteros GTX 6.5 GHz
Ultra-Wide-Band digital wireless
microphone system with a direct-to-
fiber extension. The Who said “I can
see for miles”—well, now they can
send audio over miles, too.

The Tie a Yellow Ribbon ’Round
Your Brain award goes to the RAAL
Requisite SRH-1A ribbon head-
phones. Yes, ribbon headphones.
They sound great, but they’d bet-
ter—they’ll set you back $3,500.

Taking its name from the infamous
Stormy Daniels tweet, the Game On,
Tiny! award goes to DPA Micro-
phones for its 3 mm mic capsule that
features CORE technology. Although
only nearsighted people could actually
see it, it really was there.

Once again, Zynaptiq wins the
Best Reverse Engineering of Alien
Technology award—this time for
Wormhole, a plug-in that’s been a
staple of Alpha Centauri’s movie in-
dustry to create special effects and
soundtracks. This year, it finally
made its terran debut.

The Keith Richards “I Love My
Connection!” award goes to ... well,
just about everything at AES. Here’s
a complete list of products that didn’t

include networking ports: large mic
stands, contact cleaner and pop fil-
ters. Oh ... small mic stands, too.

DiGiCo wins the More Channels
than DirecTV on Methedrine award
for the SD7 Quantum engine, which
expands the SD7 to over 640 chan-
nels of processing at 96 kHz, and can
also connect to the outside world for
almost 3,000 potential I/Os.

The So Fast, It Goes Backwards
in Time award goes to Universal
Audio for its Thunderbolt 3-based
Apollo X interfaces. UA seems de-
termined to spell “l-a-t-e-n-c-y” as
“l-e-g-a-c-y.”

Genelec earns the James Brown
Memorial “Say It Loud” award for
its high-SPL. Smart Active Monitors.
AES insiders, who spoke on condi-
tion of anonymity, confirmed that
the convention backed out of Los
Angeles for 2018 because of fears
that demos of the 7382 Smart Active
Subwoofer would trigger earthquakes
along the Newport-Inglewood fault
line, as almost happened in 2016
during the AES subwoofer demos.

Sennheiser and Neumann pick
up the “Cutting the Cable” Isn’t Just
for Getting Rid of Comcast award
for bundling the G4 mic system with
Neumann’s KK 205 true condenser
capsule. Pretty soon the only place
where things will be wired is Star-
bucks on Monday morning. And
people attending AES.

And that just about wraps up the
Anderton Awards! As the curtain
falls (it really should have been at-
tached better to the curtain rod),
please remember that you signed
a release form when you arrived.
So we hope you liked the salmon
dinner, there won’t be any more

Whose Job Is This Anyway?

BY LISA JOHNSTON

NEW YORK, NY-—When it comes to the
question of who carries the responsi-
bility of properly archiving masters—
the engineer, the label or the artist—
does it become a technical, a financial
or a legal matter?

The answer, according to the “Ar-
chive This! How Mastering Engineers
Have Become Default Guardians of
Audio Assets” panel at the AES Con-
vention in October, is all three.

Michael Graves of Osiris Stu-
dio, Andreas Meyer of Swan Studios
NYC and Meyer Media, and Cheryl
Pawelski of Omnivore Records dis-
cussed the balancing act that mas-
tering engineers encounter when it
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comes to archiving assets.

It’s a conundrum that has confront-
ed the industry since the beginning
of recorded music’s time, noted An-
dreas, and there are no easy answers.
As technology has advanced and as-
sets have evolved into digital form, the
challenges have grown. Digital mate-
rial carries its own set of challenges,
including how and where to store it—
with multiple levels of local storage
recommended, as well as cloud.

Even the level of detail required
for proper archiving can be up for
debate. While all agreed that starting
the documentation process accurate-
ly from the very beginning is always
best, whether you need to record the
name of the guy who ran out for cof-

fee is another question. (Meyer says
yes; Pawelski says no.) The value of
the client can aiso play a role, with a
high-value client potentially warrant-
ing analog backup.

All of this raises the question, Is
this really the mastering engineer’s
responsibility?

To be sure, it’s a gray area, one
that is further muddied when an artist
or label phones and asks the engineer
if he or she still has the masters or
the additional session material. While
the engineer may not even be legally
permitted to house the assets, this is-
sue is often overlooked in the client’s
extreme desire to obtain their work.
AES
WWW.3es.0rg

of those silly lawsuits, and we’ll be
back again in 2019!

Craig Anderton’s new book series, The
Musician’s Guide to Home Recording, is
now available from Hal Leonard in soft-
cover, and at Reverb.com as a series of
ebooks. Please visit craiganderton.com
for more news.
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RIBBON MICROPHONE
STUDIO | LIVE

“.truly shines when it's placed3
to 6 inches in front of a'screaming
guitar cabinet.”

“..is perfectly suited for capturing
drums and percussion.”

“_.had fantastic results on
trumpets and trombones.”

- Pro Sound News

sass
Royer Ribbons

www.royerlabs.com
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(continued from page 18)

Sumney and Ted Hawkins.

“I had the API console from Re-
cord Plant in New York, from 1970,
and maybe 400 instruments—a lot
of stuff,” he says. “What I’ve done is
transplant the entire studio into Stu-
dio B at Sound City.”

Lee’s song demos were stripped
down, Berg recalls, but that dove-
tailed with his collaborative spirit. “I
have such a strong opinion about har-
monization, lyrics, subtext and sonic
footprint that the pre-production pro-
cess is as important for me as the
production itself.”

He continues, “I like the immer-
sion, the three-month period of pre-
production, then casting musicians,
rehearsing, going in a room. That was
a little more difficult at my home stu-
dio, but now that I’'m in Sound City,
I’m able to do that with a band as
often as I like.”

Berg brought in some of his first-
call collaborators to flesh out the
songs, including multi-instrumen-
talists Ethan Gruska—with whom
he is now recording an album—and
Blake Mills, keyboard players Ben-

Resonance

(continued from page 18)

pressings. They’re the best at cleaning
things up.”

Marking the first official release
of previously-unissued Dolphy stu-
dio recordings in more than 30
years, Musical Prophet: The Expand-
ed 1963 New York Studio Sessions is
being released in partnership with
the Eric Dolphy Trust and the Alan
Douglas Estate. The set includes
Dolphy’s studio albums Conversa-
tions, released in 1963, and Iron
Man, released posthumously, plus
numerous alternate takes and two
previously unreleased pieces, one
from a WUOM Michigan Radio ses-
sion. It also features a 96-page book-
let of photos and essays.

Klabin opened Sound Ideas, his
first studio in Manhattan, in 1969;
then, in 1973, he moved to Capitol’s
former facility on West 46th Street,
where he recorded James Brown, Lu-
ther Vandross and Paul Anka, among
many others. Subsequently relocat-
ing to California, he set up the Ris-
ing Jazz Stars Foundation in 2005 in
response to the scarcity of suitable
jazz venues in the Los Angeles area.
“It was hard to find good jazz to lis-
ten to, so I purchased the house next
door and outfitted it as a studio for

mont Tench and Patrick Warren, Greg
Leisz on pedal steel and Rob Moose
on strings. “And Chris Dave is a
drummer like no other,” Berg mar-
vels. “We did a day with him that was
mind-blowing for everyone involved.”

Working with Lee for the first
time on the record was a revelation.
“You discover an artist’s strengths
as you begin to work together. Aside
from this voice that is just so powerful
and uniquely his own, he has this in-
credible skill at building background

—

vocals, almost like no one I've ever
worked with. He goes boom, boom,
boom and suddenly you’ve got this
sound that is irresistible. That was a
great experience, working with some-
one as adept and creative as he is.”
Zeitgeist was something of an
incubator for engineering talent—
Shawn Everett, now a Grammy-win-
ner for his work with Alabama Shakes
and the War on Drugs, spent 12 years
working in Berg’s backyard. On this

recording and for concerts with up to
60 or 70 people,” he reports. When
record labels proved indifferent to
releasing his productions with lesser-
known jazz artists, he launched Reso-
nance in 2007.

The label began by releasing his-
torically important archive record-
ings by virtuosic mainstream jazz
musicians such as pianist Gene Har-
ris and former Bill Evans bassist
Scott LaFaro, who also died young.
Unreleased material was becom-
ing harder to find when Resonance
hit pay dirt with a Wes Montgom-
ery collection, Echoes of Indiana Av-
enue. “We did such a beautiful job
of packaging and restoration of the
sound that I knew we would find
material. And things started to come
to us,” says Klabin.

Although the type of material can
vary tremendously, he says, “We es-
sentially get mono or stereo quarter-
inch tapes. Occasionally they come
from the late ’50s, but mostly they’re
from the ’60s, and some from the
*70s.”

Newer tapes may suffer from
sticky-shed syndrome. “We have the
dreaded problem with tapes from the
’70s where we have to bake them,
sometimes over and over. It’s easy to
determine—you can just look at the
tape and tell.”

As for sound quality, there is al-
ways tape noise and hiss, says Klabin,

“I think every album should be treated as
unique—because every album must be

unique. Otherwise, what are we doing?”
Tony Berg

project, says Berg, “I had three or
four engineers and recordists who
participated and were just extraor-
dinary. David Boucher and Joseph
Lorge are great engineers, and Tchad
Blake is, for me, among the finest
mix engineers who ever lived. Then I
had Bob Ludwig master it; if there’s
someone better, I’d like to know who
itis.”

Berg is decidedly old school when
to comes to gear, but he’s also flex-
ible. “Every project tells you what is

appropriate. In this case, Pro Tools
was the way to go,” he says.

Not that he won’t occasionally
rack up a reel of 2-inch: “I have a
Studer 827 that I love, and I pro-
duced an Andrew Bird album two
years ago that we did on tape.”

There’s a reason why he collects
and favors vintage gear, he says. “The
color that gear brings is what I'm
most enamored of. When I hear peo-
ple talk about transparency of sound,

as these tapes typically date back
to before the introduction of Dol-
by noise reduction. “There are also
sometimes spurious noises, like mi-
crophones being moved. Then there
are issues with the balance, the pres-
ence, frequency response or distor-
tion,” he adds.

“We’re able to remedy or greatly
improve all these problems. Distor-
tion is the most difficult, but oc-
casionally we can reduce it to an
acceptable level. But we don’t nor-
mally put out something that is dis-
torted, unless it’s very important,
and [the distortion affects] only a
small section.”

Resonance’s principal restora-
tion tool is iZotope’s RX software
suite, Klabin reports. “We have had
good fortune in having most of our
recordings come to us usable. They
just need cleaning, balancing within
the frequency spectrum and drop-out
repairs, all done with RX.

“We also use [Celemony] Melo-
dyne, which is a very interesting
tool,” he says, as it essentially breaks
a recorded track into its constituent
instruments. “You can manipulate a
note, if you have to, in ways that can
be done only with that program, that
I know of.”

Klabin uses Melodyne judiciously,
he says, only fixing the odd clam that
would have resulted in a retake in
the recording studio. “It’s not fair to

I think, what I really like is something
with a sonic imprint. That’s why we
like LA-2As and 1176s and APIs—
they have color. Pro Tools is the neu-
tral factor.”

He tends to use Pro Tools primar-
ily as a recorder. “My skill set derives
more from using old boxes. I find that
a preponderance of plug-ins creates
a fatigue in the listening experience
that I can’t quite explain. It’s some-
thing I’ve always been aware of, so [
am cautious when I see 10 plug-ins
stacked on top of each other.”

Berg has come to be more flex-
ible as a producer, he says. “When
I was younger, I might have been a
little more dictatorial. The more I've
done this, the more I’ve realized that
it’s not my album. It’s the artist’s al-
bum, and it’s my job to help the artist
achieve what he or she might be after,
and maybe even go beyond what the
artist had hoped for. And Amos could
not have been a better collaborator.”

Ultimately, he says, “What I re-
ally believe is that there’s no [single]
system and one should never adhere
to an orthodoxy. I think every album
should be treated as unique—because
every album must be unique. Other-
wise, what are we doing?”

Amos Lee
www.amoslee.com

put out something where there’s a
mistake just because that’s the way
it happened. How does that benefit
anyone?”

His go-to equalizer is a plug-in
from German developer Hofa. “I’ve
used many EQs, but the one that I
like the best is the Hofa. It has a real-
time analyzer. It’s intuitive and easy
to use, and it’s been my favorite EQ
for a few years. “

If the drums are light in the re-
cording, he says, “We sometimes find
that if you put a little bit of limirt-
ing—not compression—on the final
sound, you can create a better sense
of presence with the drums versus the
rest of the band.” That said, drums
recorded too loudly are another mat-
ter. “Sometimes if there’s too much
drums, there’s nothing you can do;
you have to reject it.”

As Resonance Records celebrates
its 10-year anniversary, the label is
preparing to dip a toe into stream-
ing, making curated compilations of
tracks from its historic and current
catalogs available across multiple dig-
ital platforms beginning in February
2019. “We hope that will bring more
awareness to our recordings,” says
Klabin.
iZotope
www.izotope.com

Resonance Records
www.resonancerecords.org
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Getting

Together with
Lectrosonics

BURBANK, CA—Los Angeles-based
sound mixer and Full Frequency
Media founder Bryan Sol Aponte

is using a cart full of Lectrosonics
{www.lectrosonics.com) wireless
equipment on the ABC-produced
comedy TV series Splitting Up
Together, including SM Series trans-
mitters, wireless HMs and IFBT4 IFB
transmitters with 14 IFBR1a receiver
packs, plus a Venue receiver.

Calrecs Set Sail
for University

WINTER PARK, FL—Full Sail University
has added Calrec Audio’s (www.
calrec.com) Artemis and Brio36
consdles, connected over a Hydra2
network and offering analog,

AES, MADI, Waves SoundGrid and
Dance support, to its Full Sail Live
performance venue, where they
join a Summa console on the show
production degree program and

2 Brio console on the film degree
program.

NFTS Educates
with Nugen
Audio

BEACONSFILD, Uk—The National Film

and Television School, a film, TV
ar.d game sound design school, uses
Ngen Audio’s (www.nugenaudio.
com) Loudness Toolkit, including
VisLM, ISL and LM-Correct, to help
educate its students on loudness
measurement, analysis and correc-
tion for television and streaming
media.

DPA Captures
Magic Music

BOULDER, CO—When veteran TV
wiiter and producer Lee Aronsohn
persuaded a band from his college
days, Magic Music, to reunite for
a final concert, production sound
mixer David Griesinger deployed
DPA (www.dpamicrophones.com}
d:screet 4061 lavaliers, d:dicate
40178 shotguns and d:mension
5100 mobile surround microphones
to document the event.
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From Elektra to Electric Entertainment

BY STEVE HARVEY

WEST HOLLYWOOD, cA—The ad-
dress—962 N. La Cienega Blvd.—is
iconic, instantly familiar to anyone
who has ever pored over the album
credits for releases on the Elektra or
Asylum Records labels du