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New for Performer 5.0 
•Colour 
•Groove Quantise 
•50 DNA Grooves 
•MIDI Machine Control 
•Enhanced Notation 
•Graphic Cycle Record 
•DrumTrax™ Drum Patterns 
•Bank Select 
•FreeMIDI™ 

UK Head Office: Klemm Music Technology 
PO Box 4, Arlesey, Bedfordshire SG15 6AA 
Tel: 0462 733310 Fax: 0462 733390 

German Head Office: Klemm Musjic Technology, 
Waldsteig 2, 371333 Friedland, Germany 
Tel: 010 495 504 93590 Fax: 010 495 504 935922 

Performer has earned an unprecedented four Mix TEC Awards and two MacWorld World Class Awards. Years 
of hit records, film scores and concert tours are reflected in the features and design of Performer 5. 

Mark of the Unicorn, Inc. 
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LOW Fl THE SYNTHESIZER CO. 
If you're serious about sampling TSC's the place to go. We specialise in the complete spectrum of sampling systems from top spec EIV through the great Akai range down on to the extremely cost effective Emu ESI-32 & Roland S-760 bundles. We've go 

them all set-up and ready to show in our demo room. (For computer users - see the fantastic Sample Cell II overleaf). 
Plus in our special 'early summer promotion' we're giving away a CD-ROM player with every SCSI sampler!! 
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EMU IV + FREE CD-ROM PLAYER 
128 voice polyphony and quite astonishing audio quality. 
This is the new Pro standard. 
▲ 18bit DACs 
▲ Up to 128Mb RAM 
▲ 8 balanced poly outs 
A FREE CD-ROM Library 
You MUST 
try this r 

one! 

▲ 128x oversampling ADC 
A32 part multi timbrai 
▲ 128 digital resonant filters 

£3995 
EMU E-64 + FREE CD-ROM PLAYER 
64 voice polyphony and up to 64Mb RAM, the E-64 share 
many of the features that makes the EIV so great 
A 18bit DACs 
A Up to 64Mb RAM 

A 128x oversampling ADC 
A 64 digital resonant filters 

A EIV, III, E max II, S1000 library compatibility 
A 8 balanced poly outs A FREE CD-ROM Library 
You MUST I- -

try this 
one! s £2250 

AKAI S3200 + FREE CD-ROM PLAYER 
The ultimate Axai sampler and a real performer, the S3200 
comes with all the 'options' as standard. 
▲ 32 voice polyphony A Resona nt filtering 
▲ 8Mb RAM exp. to 32Mb A Hara Disk recording 
▲ 8 individual outs A Digita I1.0 
A FREE TSCIAKAI CD-ROM Library 
Call for an 
informed 
demo. I ■ £2795 
AKAI S3000Í + FREE CD-ROM PLAYER 
Since it's launch the Aka: S3000Í has become somewhat of 
a standard and its not hard to see why. 
A 16bit 32 voice polyphony A8 individual outputs 
A 8Mb RAM exp to 32Mb AResonant filtering 
A SCSI standard, optional Digital I/O & Hard Disk recording 
A FREE TSCIAKAI CD-ROM Library 
Call for an ।-
informed 
demo. § £2295 

ROLAND S-760 + FREE CD-ROM 
16bit sampler with a range of expansion option. Offers 
supreme value for money in a compact package. 
▲ 16bit AID, 18bit DIA A24 note polyphonic 
▲ Up to 32Mb RAM AResonant filtering 
A Optional Stereo digital IN, CRT display, 8 individual outs 
A We will not be beaten on S-760 price 
Free 1 

CD-ROM F 

Player! » £1399 
ROLAND JV1080 
With quite unbelievable depth of sound and super-
controiibility this 2U unit features 32-but RISC processing 
for faster & more natural response to performance data, 
64 note polyphony, 16 part multi timbrai operation and 
an expandable chassis which can boost the JV to 42Mb! 
A Pick any 4 expansion boards & get a special price 

IFREE 
RAM card! § £899 

EMU ESI-32 
The power of the acclaimed Emulator III - for a fraction of 
the cost. The ESI 32 is our 'best buy" sampler. 
A 32 voice poly. 8 outs A I6bit linear sampling 
A Up to 32Mb of memory AOptional SPDIF & digital PO 
A Optional internal Syquest removable hard drive & SCSI 
A 32 4-pole resonant fitters A Free CD-ROM Library 
Also available ï 

Proteus family at K .v 
low, low prices! L 

ROLAND XP-50 programmable synth 
Wow. A 64-note polyphonic, 16 part multi timbrai 
expandable synth with a JV1080 equivalent sound source. 
A Velocity & aftertouch keys A 180,000 note sequencer 
A Groove quantise AFull SMPTE support 

ROLAND VG-8 + GK-2 GUITAR SOLUTION 
Nothing tracks like the GK-2 pick-up & nothing sounds as 
cool as the new ‘physical modelling' VG-8! 
A Huge range of classic rock sounds - tube, 12 string, bass 
A Hex distortion APlay it NOVY at TSC! 

THE YEAR OF THE SYNTHESIZER 
STUDIO ELECTRONICS SE-1 

We invite you to come along to TSC and 
evaluate the analogue SE-1 8r Oberheim OB-Mx 
simultaneously and alongside modern classics 
such as the Roland JV-108Û. Call 0171 258 3454 
NOW to arrange a killer demo. 

The Studio Electronics is the 1st monophonic programmable synthesizer 
to hit the UK for 10 years! - And what a synth it is; the warmth, the 
power, and the sound that made the classic MiniMoog and ObieRack 
synths of yesteryear so popular is embodied in every VCO (3), ADSR (4) 
envelope and assignable LFO (3). For a sound that will blow your mind 
call in to TSC. Today's synths just shouldn't sound this good! 

OBERHEIM OB-MX 
Yes analogue really is back. The OBM-X is a 
'musician friendly' analogue synth using 32 
knobs and 60 buttons for hands on' control 
of a unique expandable instrument. Up to 12 
polyphonic outs, 2 oscillators, 2 filters plus 4 
multi envelopes per voice. Amazing! 

Waveshape 
sym 

Random 
PRICES EXCLUDE VAT @17.5% 

.«Matrix Options i 0171 258 3454 
No 9 HATTON STREET. LONDON NW8 8PR FAX: 0171 262 8215 



CREE MIO' 

MÄC/MIDHNTERFACINGTSC 

▲ OPCODE STUDIO 5lx MIDI-SMPTE MAC INTERFACE 
15 INs & OUTs for 240 channel compatibility. Reads & 
Writes all SMPTE formats inc 29.97 non drop. Full 
patchbay functions. ' 

▲ Call TSC - the MIDI lequeacing 
specialists for all the latest Mac 
and Windows sequencing news. -
STOP PRESS Opcode 
sequencers for Windows! 

ALL-IN-ONE PACKAGE 
MAC+ SEQUENCER BUNDLE 
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▲ OPCODE STUDIO 4 MIDI SMPTE MAC INTERFACE 
8 INs & OUTs plus 2 extra THRUs. 128 MIDI channel 
support. SMPTE read/write inc. 29.97 non-drop. 
SOON FOR THE PC! ! 

▲ OPCODE STUDIO 3 MIDI-SMPTE MAC INTERFACE 
2 IN, 6 OUT Macintosh MIDI interface giving full 32 
channel support. Plus SMPTE readlwrite sync. 

A OPCODE MIDI TRANSLATOR PRO 
2 IN, 6 OUT Macintosh MIDI interface giving full 32 
channel support. 

▲ OPCODE MIDI TRANSLATOR II 

Biggest selling Mac MIDI interface 
in the world. 1 ÍN, 3 OUT giving 16 
channel support. Use two same 
time for 32 channel support. WHOLE 

PACKAGE 
AT ONLYJ 

POWER MACINTOSH 5200 
The all-in-one Mac is back - and with a BANG! here's 
a PowerPC equipped Mac that includes 15“ monitor, 
quad speed CD-ROM & stereo speakers! 
A 75Mhz PowerPC processor 
A Built-in 1.000s colour 15" screen & stereo speakers 
A 8Mb RAM - exp. to 64 A 500Mb Hard Drive 
A Keyboard, Mouse & System software 

11 £1299 
DIGITAL AUDIO SEQUENCING 

EMAGIC NOTATOR LOGIC AUDIO 

Innovative MIDI and HD recording 
A Time Machine - compression 
A Groove quantise 
A Now controls ProTools III 
A And more.. 

£549 

STEINBERG CUBASE AUDIO 
All the features of Cubase plus: 
▲ Programmable equalisers 
AN on-destructive cross-fades 
A Groove quantising 
A And more. . 

3, 

0171 258 3454 a-
No 9 HATTON STREET. LONDON NW8 8PR FAX: 0171 262 8215 

Continuing the Apple Centre AV’s policy of offering 
complete solutions may we present this superb 'Quadra 
Speed' Macintosh, Sequencer, Midi Interface, Keyboard 
and Monitor bundle. In Fact this super offering has 
everything you need for Midi recording. 
But that's not all the exclusive Apple Centre AV 
bundle comes FREE with Claris Works 2.1 
integrated business package and 4 superb 
multimedia information CD-ROMs! 
▲ 33Mhz 68LC040 - the clock speed of a Quadra 800! 
A 8Mb RAM - Expandable to 36Mb 
A 250Mb internal Hard Drive 
A Built-in CD-ROM Drive A 14“ Performa Plus Display 
A Optional TV Tuner - Yes TV on the Macintosh!! 
A Compete with keyboard & Mouse! 

POWER MACINTOSH 6200 
The alternative to the 5200 but in separates. The 
6200 features the same super-fast processor and 
quad speed CD but you get to choose your monitor. 
A 75Mhz PowerPC processor 
A Support for 15" monitors with 1000s of colours 
A 8Mb RAM - exp. to 64. A 500Mb Hard Drive 
A FREE Claris Works v3 

¡,í999 

Mayo Health Book 
Superb interactive 
family health guide 

Claris Worte is an easy to use 
word profesor. database, 
graphics application enabling 
you to produce high quality 
reports, presentations, budgets. 

£675 

OPCODE STUDIO VISION PRO & AV 

Pro and AV versions available: 
A Digidesign Session 8 support 
ACompatible with Pro Tools III 
A Full StudioVision sequencing features 
A From Only.. 

£499 



SC is the country's leading authority on Digidesign's Session 8, Pro Tools III and AudioMedia II 
digital recording systems No other retailer can offer the experience, the expertise and level of 
professional installation. Come in, see and evaluate all three systems set-up on demo at TSC. 

For the best service please telephone ahead. _ 

HARD DISK RECORDING 
PRO TOOLS III 16-48 track Recording 

The new Pro Tools III delivers uncompromising power and performance for 
audio post, broadcast and music production. 
A 16 to 48 tracks record/playback A Multichannel mixing with total recall 
A MIDI sequence recording, playback & automation 
A SMPTE sync (AND more) A Balancee +4dBm I/Os A Parametric digital EQ 
A Graphic breakpoint-style automation editing for audio & MIDI events 
A TDM Virtual digital mixing and Plug-in environment 
A Options include PostView™, PostConform™, ADAT™ Interface, DINR 

noise reduction & 3rd party Plug-Ins. 
A Plug Ins - MDT, JVP-1, Hyper Prism, Infinity - all now 

and all on demo at TSC Call now! ! 
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SESSION 8 8 track system 
An integrated aigital studio featuring 8-channel 
direct-to-disk digital recording with multi¬ 
channel digital mixing, sequencer style audio 
editing and computer controlled input 
patching. Sophisticated audio production power 
tape based digital systems can't match, eg MIDI 
sequencer integration and mouth-watering 
random access editing. 

AUDIOMEDIA II 4 track system 
The low-cost alternative which can be used for 2 
or 4 track recording & editing. Use in conjunction 
with StudioVision Pro or AV, Notator Logic Audio, 
Cubase Audio to give an integrated Midi & hard 
Disk recording solution. 

ALUN-ONE DIGITAL RECORDING SOLUTIONS 
LOW-COST DIGITAL STUDIO PACKAGE - AUDIOMEDIA 

A Apple Macintosh 7100/80 8Mb RAM, 350Mb Hard Drive 
A 14“ Apple Performa Plus colour display & keyboard 
A 8 Megabyte RAM upgrade itota! 16Mb RAM) 
▲ Micropolis 1 

Gigabyte Hard 
Drive £3450 

MO 
TOOLS 

HUDIOMEDIH II 

digidesign 

DIGITAL STUDIO PACKAGE - SESSION 8 
AApple Macintosh 7100180 8Mb RAM, 350Mb Hard Drive 
A17“ Trinitron colour display & keyboard A 8 Mb RAM upgrade 
A Micropolis 1 Gigabyte Hard Drive 

. . . A Session 8 Core 
< £ I ▲ Digidesign 882 

Sal no !.f4995 
BROADCAST QUALITY VIDEO EDITING 

£ £8499 

PRO TOOLS PLUG-INS 
Digidesign & 3rd party enhancements. AppleCentre 
AV has the best stocks of plug-ins in the UK! 

PROFESSIONAL DIGITAL STUDIO PACKAGE - PRO TOOLS III 
A Apple Macintosh 7100.80 8Mb 8AM, 350Mb Hard Drive 
A 17" Trinitron colour display & keyboard A 8 Mb RAM upgrade 
A Micropolis 2.4 Gigabyte Hard Drive 
A Pro Tools 111 Core 
A Digidesign 882 

I/O §£8950 
SAMPLE EDITING 

ï 

SAMPLECELL II - 8Mb 
M Sophisticated sample editing 

& playback for Mac or IBM 
PC. 32 dynamic voices, 8 poly 
outs + 2 FREE CD-ROMS! 

NOW 

AKAI 
I COMPATIBLE! 

AVID MEDIA SUITE PRO 
Come and see the face of affordable digital 
video authoring with recording, editing and 
playing back audio and video directly to and 
from a hard disk, Avid is the boss. Using 
broadcast picture quality, VHS to Betacam level, 
and with perfect lip sync, Media Suite's features 
include: 16-bit CD quality audio inc. scrub, true 
timeline editing with cut/ copy/paste, OMF™ 
Interchange Compliance support for 
Open Media Framework, EDL option 
which includes EDL formats that also 
support OMF™, full title and credit 
generation and output direct to 
tape. 

RACK YOUR MAC 
RACKMOUNT YOUR MAC 

TSC has racking solutions for 
Macintosh systems including 
monitors. See a complete 
mobile digital studio in a rack 

ALL PRICES EXCLUDE VAT @17.5% 

Authorised Appl^^e ' " 0171 258 3454 
No 9 HATTON STREET. LONDON NW8 8PR FAX: 0171 262 8215 



L
ast month’s Leader (entitled Fear Of 

Music) took a sideways look at some 

of the less endearing aspects of 

technology, so this month I’m 

continuing the theme, in the hope that at least 

some of the designers out there will have mercy 

and build something we can actually use without 

getting a migraine. I’ve come to the conclusion 

that complexity isn’t the real problem; it’s a lack 

F&sur Of Video 
of consistency when designing operating systems 

that really screws things up. 

Taking a non-musical piece of technology as 

an example, why hasn’t anyone come up with a 

video recorder that a member of the SOS staff can 

programme yet? I have two VCRs at home, and 

while one gives me no trouble, my wife is the 

only person who can programme the other one — 

it just doesn’t seem to have any kind of logic to it. 

Apparently, it’s 

not just me who 

has this problem; 

ex-SOS Editor 

(now Publisher) 

Ian Gilby has to 

stay in if he wants 

to video 

something, as he 

can’t get his head 

around setting his 

timer. Similarly, I spent last weekend with the 

head of one of the most famous recording schools 

in the UK (name and address withheld to avoid 

embarrassment — though they are celebrating 20 

years in the business this year!), and while he 

could explain the finer points of SMPTE, hard 

disk recording and MIDI to the lost tribes of the 

Amazon, both of us struggled with (and swore at) 

his video remote control for nearly an hour before 

my wife took it off us and figured it out. 

There's a message here, and it's not that video 

remotes are difficult to programme — it’s just that 

they all work in different ways. Whatever logic 

you apply to one doesn’t necessarily apply to 

another, and the more logical you try to be, the 

more easily you are 

defeated. On top of that, 

in a bid to make the 

things easier, the 

designers keep messing 

around with the names of the function keys, so you 

can’t find the programming button half the time. 

In some areas of music and recording, MIDI 

and music software has at least given us a fairly 

standard set of parameters to work with, and the 

majority of synths and effects units follow a 

similar programming logic, regardless of their 

make. If you can use one, you can usually hack 

your way around another without too much 

trouble. Similarly, if you use a Mac computer, 

you know where to look for the menus and what 

the cut and paste buttons will be, regardless of the 

program you're running. Even so, there are still 

products out there that have interfaces which I 

find totally un-intuitive, and they’re usually the 

ones that have been designed from the ground up 

to be easier to use! Again, this indicates that 

consistency may be more important than 

simplicity, though if we can have both. I won’t 

complain. What we really need in the vexing 

world of the video recorder user interface, as SOS 

Assistant Editor Matt Bell has suggested, is a set 

of common video recorder standards, just like 

those in the world of MIDI — so how does the 

idea of General V1DI strike you...? 

Poul White Editor 
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Clean, Quiet, Rich 
Forget what you know about 

digital multieffects processors, 

the new Alesis MidiVerb 4 has 

rewritten the book. While the 

competition has been chasing 

the standards set by three 

generations of MidiVerbs, our 

engineers were researching 

ways to integrate the form 

and function of digital reverb 

way beyond anybody else's 

imagination. ..or capabilities. 

It makes the MidiVerb 4 the 

cleanest, quietest, richest 

sounding and, yes, the smartest 

machine of its kind. 

Here's how... 

Advanced Fully Integrated 
18 Bit Architecture 
Alesis is the world leader in full custom 
VLSI design for audio applications, so 
MidiVerb 4's 20 Bit DSP engine is so 
advanced it eliminates massive quantities 
of discrete circuitry, making it a revolu¬ 
tionary blend of electronic design and 
functionality. And to insure state of the 
art performance, the input is sampled at 
the professional standard 48kHz sampling 
rate via 18 Bit, 128 times oversampling 
A/D converters. 

The Power of Great Sound 
MidiVerb 4's superb reverb and effects 
algorithms are the direct result of our ten 
year mastery of the art and technology of 
sound. Dense, natural reverberation, and 
rich chorus, delay and pitch effects deliver 
unbeatable sonic performance. 20kHz 
bandwidth, 90dB signal to noise ratio, 
18 Bit and 8 times oversampling D/A 
converters combine to make MidiVerb 4 
perfect for even the most pristine digital 
recording. 

Fast, Fun, Flexible 
But great sound is only the beginning. 
You get 32 full Stereo configurations, as 
well as powerful independent Dual 
Channel Parallel Processing. Plus, a special 

and Smart 

Cascade mode allows the output of 
channel 1 to feed the input of channel 2 
in any of 7 dual channel configurations. 
A large custom backlit LCD, data entry 
wheel and clearly labeled buttons 
comprise the front end of MidiVerb 4's 
fast, intuitive user interface. Four 
parameters are shown simultaneously 
and there's even screen help prompts 
to put you at ease if there's ever a 
programming question. You can tweak 
one of the superb 128 preset or 128 user 
programs, or start from scratch and get 
the sound you need in no time. 

Auto Level Sensing “ 
No, this won't tell you if your car's on 
a hill. But, if you want to start mixing in 
a flash, or the drummer's starting the 
count and you just plugged in, our 
exclusive Auto Level Sensing feature 
automatically sets the input level for 
optimum use of MidiVerb 4's wide 
dynamic range, so you'll never have to 
trade off patience for excellent sound. 

It's a MidiVerb 
Of course, because it's a MidiVerb, you 
can modulate effect parameters in real 
time via MIDI, select programs, and 
automate your effects during mixdown 
with a MIDI sequencer. 

MidiVerb 4 is based on a classic theme, 
but it's new in every way. And as always 
with MidiVerb, the best part is the price. 
See your Alesis Dealer. 

k MidiVerb is a registered trademark, Auto Level Sensing is a trademark of Alesis Corporation. 

Sound Technology plc 
letchworth Point, Letchworth, Hertfordshire, SG6 IND 
Tel: 01462 480000 Fax: 01462 480800 
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Macro Mixer 100 
by Paul White 
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Novation BassStation Rack p84 
Novation bat e clone what many 
users have been asking for — 
repackaged their analogue bass 
synthesizer into a useful ! U case, 
added several improvements, and 
thrown in a M 1 DI-CV convertor for 
good measure. 
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Widgets 
• SKH Flightcase 

• Adams Chord System. 
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Spirit 
ProTracker Mixe" pó4 
Despite the misleading name, 
this is not a cassette 
multitracker. It 's a high quality 
mixer for the digital age, that 
is ideal for live recording. 

by Paul White 
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Getting Yourself Heard p42 
Struggling away, waiting for that big break? Here’s 
some adrice on how to maximise your chances of 
getting your music heard by record company A&R 
departments. 
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Sampling Old Synthesizers 36 
by Paul Ward 

Studio Basics: Patchbays 70 
Part 5: by Paul White 

Soundproofing 
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The 

Home 
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Philips DCC730 
Recorder p76 
At £249 inc VAT. 
this third 
generation Digital 
Compact Cassette 
recorder looks set 
to become the 
digital mastering 
standard for the 
budget project 
studio. Read our 
review to find out 
how good it 
really is... 
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Crosstalk 
Send your letters, lips and 
comments to: The Editor, 
Sound On Sound. Media House, 
St Ives, Cambridgeshire, PE17 4XQ. 
Or email us - from CompuServe 
on 100517,1113 
or from outside CompuServe, on 
100517.1113@compuserve.com 

IT'S BUZZIN', MAN 
Readers considering the purchase of an Emu 
ESÍ32 sampler may be interested in what I 
consider to be a problem with the machine. 
When arming the ESÍ32 prior to sampling, the 
operator is required to set the amount of input 
gain in order to extract the best analogue/ 
digital conversion of the incoming signal. Emu 
have provided 56dB of gain on the analogue 
inputs, scaled from -16dB to +40dB. 

The problem is that at the upper end of 
this amplification gain, the power circuit for 
the display screen backlight produces a hum or 
buzz (centred on 5OOHz), which gets sampled 
along with incoming signals. Play back a 
sample that is infected in this manner, and 
the accompanying hum follows the sample 
all over the triggering keyboard. If the sound 
source being sampled produces only a low-
level signal, you will need to pass the signal 
through a mixer to boost the signal up to a 
voltage level whereat the ESI's gain stage can 
be turned down below +2OdB (and preferably 
much lower than that, if you want to be 
certain of losing the hum entirely). 

Discovery of this problem led me to contact 
my supplier, who replaced my ESÍ32 with a 
second unit, but this behaved identically to the 

thinking of buying this sampler. To check 
whether your ESÍ32 has the same fault, plug 
the outputs into an amplification system (you 
don't even need to have an input connected), 
enter the Sampling Management Setup page 
and turn up the gain and front-panel Volume 
control. 
N Sackman 
Nottingham 

Editor Paul White replies: You didn 't say what 
mic you were using or what type of sound you 
were sampling, but it would pay to check that 
the mic is of the correct type and impedance to 
work with the ESi32’s input. A conventional 
dynamic mic should work fine, so if you ’re really 
having to turn the gain right up, that would imply 
one of two things: 
• There's something wrong with the type of 
microphone you 're using — maybe it has the 
wrong impedance, or the connection is not 
suitable for use with the ESi32. 

• You could be sampling sounds that are too quiet 
or too distant. 

If the latter is the case, you ’ll probably need the 
extra sensitivity of a capacitor mic. If you switch 
to using one of these, you ’ll need to plug the mic 

gain of the ESÍ32. It would be easy for Emu to 
put restrictive limits on the flexibility of the 
ESÍ32 in this area, in order to protect an audio 
spec sheet, but we feel this would be a disservice 
to our many users, who wish to make this sort of 
choice for themselves. While the manufacturer 
should anticipate 'typical use’, and ensure the 
instrument works well within these limits, we 
should not like to restrict user imagination and 
applications that fall outside the norm. 

Nevertheless, we felt it important to evaluate 
the potential for problems in normal use, and so 
we conducted our own sampling tests, to check 
the information given by Mr Sackman. In doing 
this, we used numerous types of microphones, 
guitars, synths, and even headphones (used as a 
microphone of course!) to record our samples. To 
test the input gain, we created different samples 
at various levels, from -20dB all the way to 40dB. 
At gain settings from about 24dB upwards, we 
observed some noise being added to the sample, 
and as the input gain was increased further, the 
noise level also increased. However, at this point 
we were speaking extremely quietly into the 
microphone in order not to overload the signal, 
due to the enormous amount of gain being used. 
The results of our tests satisfied us completely 
that within the realms of normal use, there is 

absolutely no compromise to the high 
quality of the ESÍ32. 

However, referring to our first 
statement, we do feel there may be some 
times when users could need to boost a 
signal with abnormally high input gain. 
In our opinion, though, these will be 
occasions when sound quality is not the 
priority, but gain is. It is with these 

first. Emu's importers in Scotland contacted 
Emu in California, who acknowledged that 
they were aware of the situation, but 
suggested that "the ESÍ32 is not intended to be 
used in this type of application" ! This response 
is curious, since the Operation Manual 
specifically refers to sampling via a microphone 
inserted directly into the input sockets on the 
back panel, and even, on page 46 of the 
manual, shows the display panel set up with 
+30dB of gain. Emu California further 
suggested that the solution could be obtained 
by "disconnecting the display panel backlight 
power supply". Not really satisfactory! 

I advise all prospective ESÍ32 purchasers to 
be aware of this potential problem when 

into the ESÍ32 via a preamp that can supply 
phantom power. As a rule, unless you’re 
sampling fairly loud sounds, it’s best to use a 
high-quality mic in conjunction with a good 
preamp/mixer if you're after the best possible 
quality. 

We passed your query on to Emu in 
California, and the response of their ESi32 
Product Specialist, Sean Wilhelmsen, is 
reproduced here. 

Sean Wilhelmsen remarks: In response to Mr 
Sackman, we believe that while his observations 
are precise and well-documented, he has focused 
on a particular area of operation that is beyond 
the bounds of ‘normal’ use regarding the input 

situations in mind that we preferred to make such 
large amounts of gain available. In fact, the 
ESi32 is the only sampler in this price range that 
offers its users so much sample input gain. 

We thank Mr Sackman for bringing this 
matter to our attention, and hope that this letter 
adequately answers his query. Naturally, we 
continually endeavour to improve the overall 
performance of all our products where possible, 
and feedback from our customers is a valuable 
source of information. 

Under no circumstances do Emu advise 
anyone to disconnect the display panel backlight 
power supply. Any customers needing service for 
their Emu products should take them to an 
authorised service centre. □ 
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HOOSE THE MACKIE 8 

Lately, several big pro audio 
companies have gone out of 

their way to 'mention" us in 
their own 8-bus console ads. 

Okay, we ll admit it. several 
consoles have at least one 
more thingamajig. dooflanger 
or whozamabob than ours does. 

If your sole criteria for 

buying an 8-bus console is 
the sheer amount of STUFF on 

it. there's always gonna be 

contenders. 
But the Mackie 8*Bus 

console is founded on sound 
quality— ultra low noise, high 
headroom, premium mic 

An expandable console system, 

if y°u can success-
J 1 ¥ fully foretell the 

future, you might as 
well play the stock market, make a 
zillion bucks and buy a 128-
channelSSL console. 

However, because most of us 

+4dBu operation throughout. 

ZnV This is a biggie in 
à H ? terms of overall noise 

and headroom. There 
are two current standards for console 

Built like tanks. 

Our 8»Bus Series 
? consoles have been in 

the field long enougn to 
gain an almost legendary reputation 

preamps rather than sheer 

quantity of knobs and buttons. 

Not surprisingly, seasoned 
professionals share the same 

priorities. In competition with 

several of the very consoles 

that keep "mentioning" us in 

their ads. we recently won MIX 
magazine's highly coveted TEC 

Award for Small Consoles. As 

well as LIVE! Sound 

magazine's Best Front of 

House Mixer Award. 
Call us toll-free for our 24-

page 8*Bus brochure. It details 
more of the reasons that our 

8* Bus Console series is the best 

recording or PA console values 

available today. 

are less clairvoyant and a lot 
poorer, we've designed a 
system that can grow with 
your needs and budget. 
Start with our 24*8 or 
32*8 console. Then. 
when your tax refund * 
comes back, add an optional meter 
bridge. When you land that Really Big 
Project That Pays Actual Money, add 
more input channels (and tape 
returns» in groups of twenty-four with 
our 24*E Expander console 

You can keep right on growing 
your Mackie 8»Bus console system up 
to 128 channels or more. 

And. beginning this spring, you 
can automate the whole shebang with 
our OTTO-34/Ultramix™ Pro/OTTOpilot 
Universal MIDI 
Automation 
system. It's 
receiving rave 
reviews from 

Start here 

seasoned pros who are used to 
working with "big console"' automation 
systems. 

W operating levels: 
W -lOdBVand +4dBu. : 
/Without knocking our ■ 1 
/ competition, let's just say a 1 

“^that +4dBu is the only 
truly professional standard, used with 
all serious recording. SR and video 
production components. 

This higher operating level 
effectively lowers the noise floor and 
increases dynamic range. 

Naturally, our 8«Bus consoles 
operate exclusively at internal levels 
of +4dBu. (It's one of the many 
reasons that Mackie 24»8s and 32«8s 
have already been used to track top¬ 

charted albums such 
iniiiiiiinuhii as Queensryche's new 

i Promised Land, edit 
■ dialog for TV shows 

like TheUntouchabtes]) 
And. forthose of 

you who still own 
-IDdBV gear, our 8«Bus console tape 
outputs and returns can be switched to 
accept this semi-pro/hobbyist standard. 

for durability. For example, several 
absorbed the impact of toppling 
monitor speakers during last year s 
Los Angeles earthquake with little 
more than a few broken knobs. 

Others have survived drops off 
loading docks, power surges that 
wiped out whole racks of outboard 
gear, and beer baths, not to mention 
gazillions of air and semi trailer miles 
with major tours. 

Read our Wus tabloid/brochure 
to learn about the impact-absorbing 
knob/stand-off design, fiberglass 
circuit boards and steel monocoque 
chassis that make our consoles so 
rugged And why we ship our 
consoles with a massive 220-watt 
power supply that can withstand high 
ambient temperatures and low line 
voltages. 

Bottom line: You simply can't buy 
a more dependable console. Maybe 
that's why LIVE! Sound magaz ne 
readers voted us 1994 "Best Front of 
House Console."' 

1 Mention in this ad denotes usage only, not 

official endorsement by the artists or 

production companies listed 

KEY AUDIO SYSTEMS. LTD • UNIT D. 37 ROBJOHNS ROAD 
CHELMSFORD. ESSEX CM1 3AG • TEL 0245 344 001 • FAX 0245 344 002 



Crosstalk 
TO PC OR NOT PC, MAC IS THE QUESTION... 

We've hud a great deal of comment 
about Stephen Bennett ’s article in 
last month ’s SOS, ‘Changing To 
Hard Disk ’. Here are a few of the 
most vocal letters, and Stephen 's 
response to his critics. 

Stephen Bennett’s article in the 
June issue is one of the least 
helpful, most biased and worst 
researched articles I have read on 
the subject of hard disk recording. 
Here are a few points I would like 
to make about the article. 
• Most DAT machines don't 
actually put SCMS onto the tape 
if recorded digitally at 48kHz 
(common backup rate), and 
even if you have the dreaded 
SCMS on your backup, your 
hard disk recorder will ignore it, 
and you can digitally clone the 
DAT once again anyway. 

• 16Mb is not the minumum 

installing anything inside the 
computer is usually a much more 
difficult task than expected. 
• "030 Macs are easily as 
powerful as the latest 486-based 
PCs"... really? You could have 
got a new, much more powerful 
and upgradable PC for £700. 

• "Crashes are a regular 
occurrence" — you bought the 
wrong system! Digidesign never 
intended the Session 8 to be 
expandable, so I wouldn't hold 
my breath waiting for any major 
enhancements. Also, if you had 
bothered to talk to Emagic, 
Steinberg or Opcode, you might 
have found out that they are all 
planning to support their audio 
packages on the PC. Soundscape 
and SADiE are probably the 
biggest threat to the Digidesign 
monopoly; SADiE is quickly 
becoming the new industry 

would think from reading your 
piece that the only system worth 
getting was Mac-based. Not very 
objective. 
Mark Stubbs 
CompuServe 

It seems to me that given the 
problems that Stephen Bennett 
experienced, his conclusions 
were somewhat optimistic. 
Going from a machine with 
which 'in five years... I had not 
one problem' to one where 
'crashes are a regular 
occurrence', and which is so 
noisy that he has to keep it in a 
wooden box in a separate room, 
is surely not a huge leap 
forward. Furthermore, I cannot 
see much evidence to support 
Stephen's argument that 
software reliability problems are 
being overcome by mainstream 

memory you need for hard 
disk recording. Soundscape 
runs with the Windows 
minimum requirement of 4Mb. 
Also, you don't need a 
powerful PC just to run 
Windows — a 486SX 25MHz 
with 4Mb of RAM is just fine. ' 

• I'm sorry, but I don't 
understand the video 
'bottleneck' reference at all. 

• I use Macs and PCs, and 

standard for digital editing and 
mastering, while Soundscape has 
completely overshadowed other 
'project studio' systems in Europe 
in the past year — and with the 
constant flow of free upgrades, 
and the recent launch in North 
America, the package will 
probably continue to dominate. 
The biggest problem with your 

article is that if I was considering 
the move from tape to disk, I 

computer innovation. People will 
continue to get poorly written, 
unfinished software only for as 
long as they are willing to put up 
with it. In the meantime, 
retailers' assurances that the 
equipment is 'reliable' and 
'quiet' should, it seems, not go 
unchallenged. Thanks for an 
interesting article. 
Tim Orford 
Via Internet 

Stephen Bennett spent quite a 
bit of money on his gear, and 
what did he get for his outlay? 
A system that he thinks he can 
live with, albeit one that crashes 
quite regularly. To be honest, 
I think this is a very sad state of 
affairs. When you consider the 
cost of an Apple Mac and any of 
the audio packages currently 
available, you would at least 
expect the damn system to work 
right. It seems to me that paying 
customers are acting as 'hands-
on' R&D men, perfecting 
products at their own expense. 
I don't think we should be 
expected to put up with this, 
frankly. With technology and the 
cost of same as advanced as it is, 
we should expect products that 
work well from the outset in 
return for our investment. 

All the features of any 
program have to be written in the 
first place, and are thus open to 
analysis and checking to see if 
they do their job. If they don't, 
it's because they haven't been 
checked thoroughly enough, and 
this is often because it means 
more to the manufacturer to have 
their product on the shelf or out 
in time for trade fairs. I can’t 
believe for one second that there 
is no way of ironing out 
compatibility problems between 
bits of soft- and hardware. I think 
manufacturers have realised how 
gullible some people are, and 
cash in on it. And boy, do they. 

I think the £10,000 or so 
I was going to spend on gear can 
sit in the bank a little longer, or 
take me to see the Rugby World 
Cup in South Africa. At least 
I can guarantee some sort of 
satisfaction for my outlay — and 
there's very little chance of it 
breaking down halfway through 
a good bit! 
K Frazer 
Chatham 

Stephen Bennett slipped up in 
paragraph three of his article 
with the statement "I wanted to 
impress my friends, and I had 

Continued page 12 ► 
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CrossQk 
TO PC OR NOT PC, MAC IS THE QUESTION...Conlinued 

been looking for an excuse to 
get a Macintosh...". Oh dear! 
If Stephen wanted a Mac-based 
system at the outset, why go 
through all this rigmarole? 

Stephen creates the 
impression of considering all the 
other options before dismissing 
them with the weakest of 
arguments. "Limited shelf life" 
is only a problem with a 
dedicated unit if you cannot 
bear to own last-year's model — 
I think it's more important that 
the unit keeps on doing what 
you bought it for in the first 
place. We have a number of 
discontinued items in our studio 
which we bought at knock¬ 
down prices — they're not very 
'now', but they do keep on 
working extremely well, thank 
you very much! 

I feel I must also ask 
Stephen whether £700 for a 
second-hand, 3-year-old Mac 
which kept crashing was really 
the best he could do? Ten times 
in a single session? No doubt a 
bit of a joke, but there would be 
a computer-shaped hole in the 
studio wall if my PC or Atari ST 
gave the slightest hint of 
behaving in this way! £700 
(well, £703.83, to be precise) 
will buy you a brand new 486 
DX266 PC with 4Mb of RAM, a 
540Mb hard drive, and a very 
useful bundle of top-quality 
software. Also, as Session 8 is 
available for the PC, it seems a 
wasted opportunity that 
Stephen didn't try to compare 
the two systems running 
alongside each other. 

Pay a little more and you 

could have a SoundBlaster 
AWE32 soundcard fitted in your 
new 486. This would be more 
than enough to dip your toe into 
hard disk recording waters with 
a software-based package 
(except Software Audio 
Workshop, which needs 8Mb of 
RAM before it will load). 

The AWE32 comes with 
enough software in the box to 
start DAT editing and compilation 
right away — I know, because this 
is what I use in my business, 
composing music and soundtracks 
for multimedia and video. Yes, I 
know there's no digital in/out, but 
hey — not so long ago all master 
tapes were copied several times 
on reel-to-reel tape machines 
before they ended up on a record, 
so why are we suddenly paranoid 
about copying in the analogue 
domain...? 
Rob Kirkwood 
CompuServe 

Stephen Bennett replies: / seem to 
have stirred up the usual hornet's 
nest at the mention of a 'preferred' 
computer platform. When I first 
considered writing my article. 
I decided not to make it about the 
computer, as SOS had just run a 
couple of articles on buying 
different platforms for making 
music with. So I concentrated on the 
concepts and problems involved, 
and I think these came across well. 
1 believe I made it clear that my 
conclusions were my own — / just 
wanted to pass on the problems and 
frustration 1 went through (and the 
useful experience I gained) when 
contemplating this major upgrade, 
and to explain why I, personally, 

DROPS!! 

Eagle-eyed readers will notice that the second part of Simon Millward's 

piece on constructing an SY85 mixer map in Cubase is not present in 
this issue — although it was supposed to follow on from the first part 

last monthl We apologise for this omission — it's one of those 'situation 

beyond our control' affairs, I'm afraid (who said all magazines should 

rely on the Internet as the perfect medium for delivering copy before 

deadline anyway? Internet, Schminternet, that's what I say). Naturally, 

the second part of Simon's piece will follow next month. □ 

Matt Bell 
Assistant Editor 

went for one system over another. 
I had no platform axe to grind — 
I used an Atari STfor MIDI stuff 
happily for years. I use PCs every 
day. run a PC network, and have 
extensive knowledge of upgrading 
and maintaining these machines. 1 
really would have liked to use a PC 
— bulk discount and all — and I did 
point out the problems in getting a 
Mac for hard disk recording. But 
I did have to make a decision: this 
was my money, after all. I used the 
same criteria in computer 
purchasing as 1 did when I bought 
my first Atari — back then, I wanted 
to use Pro24, so it had to be an ST. 
The platform is unimportant, it’s the 
software/hardware that counts — if 
the software I wanted ran on a 
ZX8I, I’d get that. 

I’ve already pointed out that 
I use PCs — namely a Dell DX2 66 
with 8Mb of RAM. fitted with a 
SoundBlaster card and a Philips 
CDR. as well as a Vigíen 486 DX2 
66 with 4Mb of RAM. which is also 
fitted with a SoundBlaster. These 
systems have been much more of a 
pain to get right. I think I explored 
the reasons I didn 't get a PC 
Session 8 system or Soundscape in 
the article — and I think 700 quid 
for a machine with 20Mb of RAM is 
good value! 

On another note — Mark Stubbs 
complains that my article was 
badly researched. / spent four 
months discussing the pros and 
cons of systems on the Internet, 
phoning companies here and 
America, trying out systems in 
shops, and really annoying my 
friends by dicussing it all. To 
answer some specific criticisms: 
• DA T backup: I want to record my 
DA T backups at 44. 1 kHz. My 
audio files are at this rate. Audio 
DAT backup utilities record the 
data as actual audio with a 
digital' header. I don 't want to 
keep converting from 48 to 
44. ¡kHz, and my DAT didn ’t have 
the correct connections. 

• Memory. Have you tried to run 
Soundscape and a sequencer on a 
PC with 4Mb of RAM? Even 
Windows itself has trouble running 
in 4Mb — the software would he 
continually swapping out to a disk 

file. Just try a 4Mb Windows 
machine running Excel and Word 
to see what I mean (1 do it every 
day!). Check out the traffic on the 
daw-mac Internet news list for 
opinions on running hard disk 
recording systems on PCs. 

• By ‘video bottleneck' I meant that 
most Windows systems are slowed 
down by the video carcMriver 
combination rather than 
processing power. This is why 
Windows accelerator cards work 
wonders. My 030 Mac runs Word 
and Excel faster than my Vigíen 
66MHz 486 — probably because 
of the overheads caused by 
running Windows on top of DOS. 

• Installation. To install a Mac 
peripheral. I plug it into the NuBus 
slot or hang it off the SCSI port, 
run the installation program that 
came with the hardware, and it 
works. A PC needs, usually, lots of 
fiddling with jumpers. IRQs, 
memory locations and low-memory 
managers before it will work. 
1 have just spent two days getting a 
pair of SCSI cards to run on a Dell 
486. It works now. finally — I just 
don 't want this at home. 

• I am in regular email contact with 
some people from major software 
companies, and know they are 
developing PC-based audio 
packages (and upgrading 
Mac/Falcon ones), but my article 
was aimed at someone who wants 
to buy a HD system now. The Mac 
has a mature HD lineage, and lots 
of extra goodies that PCs or the 
Falcon don 't have, like Lexicon 
NuBus re verbs. The first releases 
of PC audio packages are bound 
to be very buggy too. 
The comments on what we 

expect and put up with from 
software are really interesting. 
I feel it ’s important to know what to 
expect from a system — and this 
will be true from any computer. 
I think that any computer system 
will crash when it is doing the sort 
of work required of it in a hard disk 
recording system, and anyone who 
expects to have a computer-based 
HD system free of bugs and crashes 
is deluding themselves — but that's 
my opinion. Keep those letters and 
postcards coming! 3 
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SOUND TECHNOLOGY 
PLUS ENSONIQ - DP/4+ Ensoniq have introduced an upgraded version of their 
highly respected DP/4 Parallel 
Effects Processor. Highlights of 
the new DP/4+ include: 
• Quarter-inch balanced TRS 
inputs and outputs. 

• Seamless switching of effects 
— a 'Smart Bypass' gate array 
switches the audio input to a 
dry path around each of the 
ESP(s) instead of ramping 
down the ESP output on effect 
change. 

• New guitar effects. 
• Built-in guitar tuner. 
• Combination XLR/quarter-
inch jack front panel inputs. 

• Vocal 'remover' algorithm. 
• Front panel headphone 
jack with output mute. 

• LED indicators to show 
configuration. 

• Improved noise floor 
The DP/4+ is available now, 
priced at £1299. 

□ Sound Technology plc, 

Letchworth Point, Letchworth, 

Herts, SG6 1ND. 

O 01462 480000. 
□ 01462 480800. 

Shape of 
THINGS 
TO COME 

The M Corporation have launched a new 'try before you buy' product loan service, enabling 
customers to audition equipment in their own studios 
for up to one week before making a decision. The 

/JUJU/ 
^7 j/A 
service is entirely free of charge — the Music 
Corporation will even cover the cost of delivery and 
collection — and is aimed at assisting the busy 
professional who may well benefit from a different mic 

or outboard unit, but does not have time to find out. 
The service extends to a wide range of products, 

including the new Silver 5L monitors and the Yamaha 
ProMix 01 . However, certain items — large mixing 
consoles and sample libraries, for example — are 
excluded, for obvious reasons. The service is available 
to all TMC account holders — and one of these can 
be arranged within 24 hours, subject to status. 

□ The M Corporation, The Market Place, 

Ringwood, Hants, BH24 1AP. 

Q 01425 470007. 
Q 01425 480569. 

DIGITAL MASTERING FOR UNDER 

ONODI WITH 
A NIW VISION 
The digital audio market 

continues to heat up with the 

release of Opcode's latest 

upgrade to Studio Vision Pro, their 

Macintosh MIDI sequencing 

software with integrated digital 

audio recording and editing. New 

features in v3.0, priced at just 

under £799, include: 

• Customisable mixer console 

with 256-channel capability. 

• 'Audio To MIDI' function — 

converts a digital audio 

recording of a single musical 

voice into MIDI data, with 

accurate pitch bend and 

modulation information. 

£250! Corporate giant Philips, creators of the Digital 
Compact Cassette (DCC) medium, 
look set to give their Digital Audio 
Tape (DAT) adversaries a run for 
their money with the introduction 
of a new range of staggeringly 
low-priced DCC systems. Both the 
full-size DCC730 and the portable 
DCC 170 retail for £249 — great 
news for the recording musician! 

Recording quality is reputedly 
in line with the units' 18-bit 
resolution, whilst sigma-delta A/D 
and bitstream D/A converters 
safeguard the integrity of the 
analogue line inputs and outputs. 

Both machines feature direct 
digital recording via coaxial and 
optical inputs. 

A third, replay-only machine, 
the portable DCC 134, retails for 
a measly £149 — perfect for 
pairing with its recording 
brethren for making digital 
backup recordings, although it's 
worth bearing in mind that the 

recording machines are 
SCMS copy-protected, to 
prevent more than one 
digital clone being made. 
All three DCC machines 
come supplied with 
remote controllers. 

With the mains-
powered DCC730, you 
can record a 
40-character title for 
each track, which scrolls 
into the deck's display 

when the track starts to play 
— a very neat feature, liable to 
cause envy amongst DAT users! 
Of particular interest to many 
musicians should be the fact 
that conventionally-recorded 
analogue cassettes can be played 
back on all DCC systems. 

DCC machines are now 
available directly from exclusive 
distributor SRTL Ltd, or their 
appointed retail agents. 

O SRTL Ltd, Record House, 
Emsworth, POIO 7NS. 

□ 01243 379834. 

Q 01243 430639. 

• 'MIDI To Audio' function — 

enables users to edit MIDI 

pitches and durations, then 

convert them back into the 

audio file they were derived 

from using 'Audio To MIDI'. 

• Opcode DSP plug-ins, including 

time compression/expansion 

(without changing pitch) and 

pitch shift. 

• 'Adjust To Tempo' — this 

feature reconfigures digital 

audio so that it follows ritard or 

accelerando commands inserted 

in a MIDI sequence running 

alongside the audio. 

• 'Constrain Audio Tempo' — a 

nifty feature which fixes a 

wavering digital audio tempo to 

a set MIDI tempo. 

• Compatibility with Pro Tools III 

and TDM. 

D MCMXCIX, 9 Hotton Street, 
London, NW8 8PR. 

Q 0171 723 7221. 
Q 0171 723 8150 

mean be reached on CompuServe; 
our e mail address is 100517,1113. 
Our full Internet address is 100517.1113@cnmpuserve.com. 
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► DIN Communications, those purveyors of analogue synths, 

have recently become the 

exclusive dealers of CP 

Technology's Missing Link range 

of MIDI/CV convertors. There 

are now three colour-

coordinated single-channel units 

available. The MIDI/CV and 

MIDI/Hz units are both £105, 

whilst the MIDI/DIN Sync is £81 . 

□ DIN Communications, Unit 5, 

Kings Place, 329 Chiswick 

High Road, London, W4 4HT. 

Q 0181 742 8425. 
□ 0181 742 8426. 

► Sound Performance Ltd have expanded their CD, vinyl and 

cassette manufacturing service. 

Their new contact address is 

below: 

El Sound Performance Ltd, 

Unit C, 80 Blackheath Road, 

Greenwich, SE10 8DA. 

□ 0181 691 2121. 

□ 0181 691 3144. ► With the classic tube sound making a comeback in 

recording circles, readers may 

be interested in Sound 

Technology plc's appointment 

as UK distributors of GT 

Electronics' Groove Tubes Pro 

Audio Products. The range 

includes valve microphones, 

valve studio processors and 

valve amplifiers. 

□ Sound Technology plc, 

Letchworth Point, 

Letchworth, Herts, SG6 1ND. 

Q 01462 480000. 
H 01462 480800. 

► A blunder of monumental proportions escaped our notice 

in last month's Portishead 

feature — 765,000 albums, to 

be precise. We inadvertency 

printed a sentence stating that 

the group's debut album 

Dummy has, to date, sold in 
excess of 850,00 copies. This 

should, of course, read 

850,000 copies — apologies to 
those concerned. The person 

responsible has been sent into 

a darkened room with a loaded 

service revolver and a bottle of 

whiskey to 'do the honourable 

thing'. 

DOEPFER'S 
MODULAR 
MIRACLE Those clever German chappies at Doepfer Musikelektronik GmbH 

have announced the impending 
arrival of their Al 00 Analogue 
Modular System, perfectly timed in 
an age where much-sort-after Moog 
modulars are reaching extortionate 
five-figure territory. Even Roland's discontinued System 
100M, seen by many as the poor man's equivalent, 
fetches around £1500 for a basic five-module 
configuration. With this in mind, Doepfer's modular 
system looks set to be incredibly good value for 
money, as modules are expected to be priced below 
£ 100 — but this does depend on the ever-fluctuating 
Deutschmark exchange rate! 

Judging from the accompanying photograph, the 
system is both attractively styled and clearly laid out. 
This is very important for the unwary who decide to 
dabble in the potentially confusing world of modular 
subtractive synthesis — even Doepfer themselves 

recommend "a good theoretical grounding." The 
company will be issuing a binder for the instrument's 
manual, so that further manuals for individual modules 
purchased later can be slotted in — a nice touch. 

25 modules are currently confirmed, with six more 
on the drawing board. Basic modules scheduled for 
shipping before June 1995 include: 
• A110 VCO — voltage-controlled oscillator with 
sawtooth, rectangle, triangle and sine waveforms; 
adjustable rectangle pulsewidth; hard sync input 
and two pulsewidth voltage controlled inputs. 

• A118 Noise/Random — offers white, coloured, 
red and blue noise sources with random rate and 
level controls. 

• A120 VCF1 — voltage-controlled low-pass 24dB-
per-octave filter with three frequency control 
voltage inputs; audio input with attentuator and 
resonance control capable of self-oscillation. 

• A130 VGA — voltage-controlled 'linear' amplifier 
with two control voltage inputs; manual gain 
control and two audio inputs. Also available as 
A131 voltage-controlled 'logarithmic' amplifier, 
with same features. 

• A138 Mixer — with four audio inputs and rotary 
level controls, and one audio output socket and 
level control. 

• A140 ADSR — voltage-controlled four-stage 
envelope generator; two gate inputs; two outputs 
and one inverted output. 

• A150 LFO — low-frequency oscillator with three 
ranges, from sub-LFO to audio (5kHz); triangle, 
rectangle, sine, rising and falling sawtooth 
waveforms; and sync input for synchronised start. 
Orders are being taken for these modules on a 

'first come, first served' basis. Doepfer recommend 
contacting UK distributor Future Age Music Express 
for details concerning additional modules. 

To date, Doepfer are most well-known in the UK 
for their excellent MAQ16/3 MIDI Analogue 
Sequencer (reviewed in the July 1993 issue of Sound 
On Sound), which in itself has undergone a facelift 
— the original plain black livery has been discarded 
in favour of a fetching light grey to match that of the 
A100 modular system. Changes are not simply 
cosmetic — new v3.0 software increases memory 
locations from a measly four to 32, whilst the knobs 
now have graduated scales, unlike the continually 
variable affairs found on the original unit. 

□ Future Age Music Express, PO Box 387, 

1A Buckingham Road, London, N22 6SF. 

□ 0181 880 0616. 

D 0181 880 0616. 

PRACTICE THE KARMA 
CHOPRA WITH AMO Sample CD specialists AMG have released the fourth disc 
in their 'street series'. Karma 
Chopra (£54.95 inc VAT) is an 
ethnic dance sample CD and, as 
such, features a range of sounds 
designed for ethnic dance rather 
than just ethnic applications, 
grouped as follows: 

• Fusion Loops — ethnic grooves 
fused with 'western' drum loops. 

• Ethnic Build-Ups — grooves 
featuring a few different 
instruments, as well as each 
element in isolation and 
combinations for greater 
flexibility. 

• Tabla Grooves — medium-length 

grooves, usually performed at 
two different tempos, and in two 
different keys. 

• Ethnic Grooves, Licks and Hits 
— more percussion, plus string 
and wind instruments, including 
Tabla; Dholak; Dhol; Egyptian 
Drum; Duggi; Chanda and 
Shenhai, to name but several. 

□ The Advanced Media Group, PO Boi 

67, Forham, Surrey, GU9 8YR. 

I] 01252 717333. 

□ 01252 737044. 
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The Expandable 
Workstation 

ADD UP TO 4 8mB WAVE EXPANSION BOARDS... 

AND IT CAN ONLY BE THE NEW... 

MUSIC WORKSTATION 
64 Voice Polyphony • 32-bit RISC Processor • Expandable to 42Mb • 16 Part Multitimbral • Built-in MRC Pro Sequencer 

For further information on the Roland XP-50 Music Workstation, or the name of your nearest Roland Dealer contact: 
Roland (UK) Ltd, Atlantic Close, Swansea Enterprise Park, Swansea, West Glamorgan SA7 9FJ. Tel (01792) 700139 



Shape of 
THINGS 
TO COME 

L Readers attempting to contact 

Mark Spivey of the Midlands* 

based recording initiative The 

Network (mentioned in last 

month's Shape Of Things To 

Come pages) will undoubtedly 

have been confused when 

connected to a local 

Nottingham pizza delivery 

service! Obviously an incorrect 

telephone number is to blame, 

so here's the correct one: 

01623 422962. Further 

apologies are due to 

Northants Network 

coordinator Alison Bown, 

whose number was also 

incorrectly printed, as was her 

surname. She can be 

contacted on 01536 460555. ► Yet another faux pas, unfortunately — readers of 

our Changing To Hard Disk 

feature in last month's SOS 
may have been confused by 

an old address given for the 

Mac Draw listing. The new 

address is: daw-

mac® best.com. The actual 

address to subscribe to is: 

majordomo© best.com with 

the content of the message as 

subscribe daw-mac. Ooops! ► In The Nursery, featuring Sound On Sound contributor 
Nigel Humberstone, have 

released a compilation CD 

entitled Scatter on their own 
ITN Corporation label. The 

16-track CD includes new 

songs alongside deleted rarities 

and remixes from throughout 

the group's 12-year career. 

□ ITN, 52 Roebuck Road, 

Sheffield, S6 3GQ, 

England. 

Q 0114 266 8575. 
Q 0114 266 8575. 

► Importer/distributor AS. McKay Ltd, known for 

their dealings with the Russian 

Octava microphones, are 

offering yet another range of 

competitively-priced Russian 

mies by Byetone 2, 

manufactured in Russia under 

a US patent. They will be 

exhibiting these mies at this 

year's APRS trade show (21-

23 June) at Olympia, London. 

Carslbro Retail Ltd and 

Confetti Studios have joined 

forces to set up a new studio in 

the centre of Nottingham as a 

non-profit-making school of 

recording. Based around an 

automated Allen and Heath console 

and a 24-track ADATsystem, the 

studio features a wide selection of 

outboard and MIDI gear. 

Part-time, evening and full-time 

music and recording courses are 

available, either directly from 

TIE UP WITH 
CONFETTI 
IN NOTTS 

Confetti or through Nottingham's 

Arnold and Carlton College. These 

range from six-week Cubase or DJ 

mixing courses right up to a BTEC 

Diploma in Studio Engineering for 

those aiming for a career in the 

industry. Course fees start from an 

amazing £1.80 for unwaged 

students — and no, that's not a 

misprint, it really costs less than 

two quid! 

Confetti, Carlsbro and 

Arnold & Carlton have also 

organised a four-day Music 

Industry Week from July 24-27. 

The event will feature seminars 

on A & R, getting signed, touring, 

arranging and recording, MIDI 

and digital technology, and 

computers and composition. 

Evening events will include gigs 

and guest speakers from the 

industry. A place costs £45 

waged or £15 unwaged — be 

there (or be somewhere else)! 

im- e» 
w nt; 

Turnkey, the retail division of the Arbiter Group, have launched a 
full information service on the 
Internet. Information about all their 
products can now be accessed in 
the following categories: 
• Computers and software 
• MIDI hardware. 
• 8/16-track packages. 
• Mastering. 
• 4-track cassette multitrackers 
• Studio hardware. 
• PA systems. 
• DJ production. 
• Effects processors. 
• Pro studio systems. 
• Accessories. 
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Two sources of information are 
available: 
• http:/Awvw.demon. co.uk/turnkey 
— a non-restricted access World 
Wide Web server provides graphical 
information browsing. 
• telnet://cix.compulink.co uk — a 
conference-based BBS (Bulletin 
Board Service) facility, including 
downloadable demo disks for 
PC and Mac, available via the 
CompuLink Information Exchange 
(CIX). 

Note that dial-up access to the 
CIX system is for members only, 
although you may join on-line by 
dialling 0181 390 1255 and 
logging in as follows: 
• Login : (type CIX) 
• Nickname? : (type new) 
We look forward to the day 

when you can download a 
complete recording studio onto 
your computer desktop! 

□ Turnkey, 114-116 Charing Cross 

Road, London, WC2H ODT. 

U 0171 379 S148. 
Q 0171 379 0093. 

Hot on the heels of their news in last month's 80S 
(see the 'Et Cetera slots into PC market' item in 

June's Shape Of Things To Come), Et Cetera 
Distribution have announced the release of ReSample 
Professional for Windows, which enables 
the use of samples from virtually any 
source and in almost any format. No 
fewer than 23 sampling formats are 
supported, including Akai, Roland and 
Kurzweil. 

Priced at £99, this looks like a very 
good deal for PC users tired of staring at 
their favourite sampler's tiny panel display — in 
ReSample Professional, sample information is 
graphically displayed in a manner more pleasing to 
the eye. Setting loop points, for example, is reputed to 
be, "a few mouse clicks away." Features include: 
• File conversion between supported sample formats. 
• Sample rate conversion and override 
• Crossfade looper and envelope shaping. 

• Automatic loop finder — very handy! 
ReSample Profesional requires an IBM PC 386, 486 or 
Pentium computer, a hard disk, 3.5-inch floppy disk 
drive and Windows 3.1. At least 4Mb of RAM is 

ET CETERA: 
RESAMPLING 
PROFESSIONALS 

recommended, plus a Windows-compatible 16-bit 
soundcard to replay samples. You will also need a MIDI 
interface if sample dump is required, although most 
soundcards now have a MIDI interface as standard. 

□ Et Cetera Distribution, Unit 17, Hardmans Business Centre, 

Rawstenstall, Lancs, BB4 6HH. 

□ 01706 228 039. 

□ 01706 222 989. 
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Today’s K200Œ 
“Workstation” is too 
small a word for it. 
THESE DAYS. EVERYONE likes to call their 

electronic instrument a “workstation.” Truth 
is, most of them are only scratchpads. 

Today’s Kurzweil K2000 Series combines multi¬ 
platform synthesis and sampling for complete sound 
design; then adds a powerful 32-track sequencer, 
Advanced File Management System, SCSI, and up to 
24 MB of on-board ROM sounds. In fact, the K2000S 
is the only sampler which offers ROM sounds on¬ 
board. Those who demand more can install up to 64 
MB of sample RAM, an internal hard drive and digital 
I/O. Now that’s a true workstation! 
Kurzweil’s innovations in sound processing 
(V.A.S.T.®), connectivity and upgradability have 
earned the K2000 many awards around the world, 
including the prestigious TEC Award. But we didn’t 
stop there. Today’s K2000 has two new, 
groundbreaking upgrades: Version 3 Software and 
Contemporary ROM. 

Version 3 Software introduces AFMS (Advanced File 
Management System) which allows you to load and 
save selected objects and create powerful file¬ 
management macros. There are also helpful backup 
and copy utilities, and more. Version 3 Software's 32-
track sequencer performs functions usually found 
only in advanced computer software sequencers, like 
automated mixdown, input quantization, and 
triggering sequences from the keyboard. 

The new Contemporary ROM SoundBlock adds 8 
MB of dynamic contemporary sounds to the K2000's 
permanent memory - from Distorted Lead Guitar and 
Analog Synths to Tabla and Hip-Hop/Rock Drums. 
Combine it with the Orchestral ROM SoundBlock 
and internal ROM banks for a stunning 24 MB. 
available at the touch of a button, with no disks to 
load. Thousands more additional samples are 
available on disk and CD ROM - and because the 2000 
Series also reads current sampler formats from 
Roland®, Akai® and Ensoniq®, the K2000 gives you 
access to the world’s largest sound library. 

Today’s K2000. 
Its what the word "workstation" really means. 

Rack-mount module or keyboard instrument: the choice is yours. 

Kurzweil is a product line of Young Chang Akki Europe. GmbH 

Pure Inspiration 
industrienng 45 D-41751 Versen Tel. 0 21 62/44 91 Fax: 0 21 62/4 1 7 44 

The Washburn (UK) Limited Group of Companies 
Amor Way. Letchworth. Herts. England SG6 1UG 
Telephone: 01462 - 482466. Fax: 01462 - 482997 



2t urnkey 
complete 

EMULATOR IV 
Digital Sampling System 

WORK, REST AND 
PLAY/RECORD/ERASE 
Producer Pascal Gabriel 

will soon be moving 

into a rather tasty London 

pied-à-terre — or 'a flat or 

other lodging for occasional 

use', as those with access 

to a dictionary will know. 

However, this flat also 

houses a professional 48-

track recording studio — 

such are the trappings of 

fame and fortune! 

Designed by Jo Hagan 

Redefining digital sampling standards, the Emulator IV 
features 128 voice polyphony and up to 128mbyte of sample 
memory, giving up to 24 minutes of sampling time. A new icon 
based graphic interface makes it easy to use and powerful 
audio processing features include distortionless pitch 
transposition over a 10 octave range. Additional options 
include Flash RAM sample memory, 32 MIDI channel 
capability. NEW SOFTWARE UPDATE an additional 32 
different filter types including band pass and morphing filters. 

of USE Architects, the recording 

studio comprises two 'spaces' 

— the 'main space', which acts 

as the mixing room, and a live 

room, which also forms a foyer 

to the main space. The flat also 

features a custom-built sleeping 

platform, an en suite bathroom, 

and all-purpose living space. 

□ USE Architects, 

113-117 Forringdon Road, 

London, ECI R 3BT. 

□ 0171 278 7503. 

□ 0171 833 1027. 

TASCAM DA88 
8 track digital recorder 

F0STEX RD8 
8 track digital recorder 

Users of the highly-underrated Acorn RiscPC platform may 
be interested in the opening by retailer Turnkey of 

London's first high-street showroom for Sibelius 7, one of the 
most powerful notation publishing packages available. For those 

SIBELIUS 
SCORES FOR 

wondering why 
Sibelius 7 was not 
written for the Mac 
and/or PC, with their 
far greater user base, 
the reason is that the 
creators of Sibelius 7 
wrote the program 

whilst at university, 

The Tascam DA88 has a place 
in most of London's professional 
environments, establishing itself 
as the premier digital 8 track. 
Come in & judge for yourself. 

If you want a digital multitack 
for use with video or MMC then 
this is the machine that has it all 
built -in. In simple terms this is a 
Turbo'ed ADAT at a keen price. 

MARION SYSTEMS 
PRO SYNTH 

where they use Acorn Archimedes. The program processes 
highly complex musical scores with almost instant screen 
redraws and virtually no 'thinking time'. 

Turnkey’s showroom gives customers the opportunity to 
compare Sibelius 7 and the Acorn system directly with a 486 
PC running Windows software, so they can make an informed 
decision in a 'non-pressured environment'. 

Sibelius 7 is available from Turnkey, packaged with an Acorn 
RiscPC600 computer, for less than £2350, or separately for 
£1097. Those qualifying for educational discount can 'score' a 
copy for £586 — sounds like a good deal for schools! All prices 
include VAT. 

The legendary American synth designer Tom Oberheim's Pro 
Synth is today's analogue synthesizer. The eight part multi-
timbral voices utilise 200 RAM patches, 200 ROM and 100 
layers, with 2 high resolution oscillators per voice. All this is 
housed in a 1U rack and at an incredible price of £699 

Q Turnkey, 114-116 Charing Cross Road, London, WC2H ODT. 
U 0171 379 5148. 
□ 0171 379 0093. 

A SELECTION OF EX-DEMON¬ 
STRATION. USED AND NEW 

ITEMS. (All prices Include VAT) 
Tape 

Alesis ADAT £1999 
Fostex RD8 new £3295 
Tascam 122Mk II £595 
Revox B77 £595 
Tascam MSR 16 dbx £3995 
Tascam DA88 £POA 

Consoles 
Soundcraft Delta 20:8 £1999 
Soundcraft DC2000 £POA 
Tascam M5¿0 20/82 £599 
Yamaha DMP7 £499 
Roland M240 £799 
Roland M480 £999 

Direct-to-Disk 
Digidesign ProTools £3499 
D. design AudioMedia II £799 

Akai DR8 £POA 
Samplers / Synths 

Akai CD3000 NEW £2199 
Emu Elllxp £1949 
Peavy DPMC8 £1295 
Kurzweil K2000 £1699 
Roland JV 1080 £POA 
Roland MKS70 £695 

Microphones 
Manley Baby Cardiod new £1 199 
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adj (1927) : installed 
and ready to operate 

iboratories 
David Manley's vacuum tube 
designs use only the highest 
quality components. The 
single or dual channel 
Microphone Preamps are 
designed for use with modern 
capacitor mies ( a 60dB 
version is also available), with 
rugged, thick CNC milled front 
panels, and aluminium sides. 
With his 'Purist Mixers' the 
actual mixing is acheived by 
each input having its own 
dedicated input grid to avoid 
unnecesary increase in noise¬ 
floor. Manley Labs is the only 
authorised user of the original 
Western Electric passive EQ 
circuitry used in the original 
Pultecs. Both the EQP1 and 
Mid Frequency EQ monoblocks 
use this classic design for an 
equally classic sound. If you 
are interested only in the best 
valve equipment call us to 
arrange a demonstration. 
Assesments 'on site' are 
available, call for details. 

waldorf 
The Wave synthesizer is now 
available in a range of different 
colours and sizes. A 76 note 
version in either black, red or 
sand. To add to this Waldorf 
have released two new MIDI 
accesories called the Gekko 
MIDI Trigger and MIDI Note at 
£79. With the new Miniworks 
Analogue Filter it is now 
possible to address the 
legendary filter of the 
MicroWave with any audio 
signal, whether from a 
sample, mic or guitar. The unit 
consisits of a resonant 24dB 
low pass filter whose input can 
be over-driven like in the 
MicroWave. ADSR envelope 
curves can be started over 
MIDI, trigger input, audio input 
ot the trigger pad. In addition, 
it is possible to choose 
between a conventional or a 
one-shot envelope curve. Via a 
sequence, all settings can be 
operated in real-time by a MIDI 
controller. 

digidesign 
We've sold literally thousands of computer-based systems from the first 
Apple lie sequencers in the early 80s and our Apple-trained product 
specialists demonstrate and support applications in music and post¬ 
production. As an authorised Apple Reseller we have on permanent demo 
a PowerPC 7100 with Pro Tools III with all the range of MIDI/SMPTE 
interfaces and MIDI based, TDM/DAE compatible MIDI sequencers. 
Please call for the keenest prices and a comprehensive, unrushed demo. 

Ä  Authorised Apple Reseller 

Langevin CR3A NEW £349 
Neuman KM56 £POA 
Neuman TLM193 EPOA 
Audio Technicna 4033 EPOA 

DAT 
Sony TCD-D3 £1150 
Fostex D20B new PO A 
Sony PCM2300 £1049 
Com pu tors 

Opcode Studio 5 £POA 

MOTU MTP II EPOA 
JL Cooper DataMaster £499 
s/h Mac Quadras CALL 

Outboard 

Manley Pultec EQ NEW £1599 
Manley Dual E/O Limnew£1875 
Langevin dual micpre* EQ £1099 
Langevin dual E/O Lim £1349 
Drawmer DS201 £299 
Roland SDE330 £549 

Drawmer DF320 £339 
Sony MP5 new £449 
Lexicon PCM80 £POA 
Lexicon LXP1 5 Mk II EPOA 
Massenburg GML EQ EPOA 
SSL G383FX new £2799 
SPL Vitalizar Stereo £585 
Behringer Composer £269 

Analog 

SE1 Rack MiniMoog £1475 

Prophet VS £1399 
Oberheim OBX-A £699 

Monitoring 

Dynaudio M1 new £POA 
ATC SCM20 new EPOA 
Omniphonics Footprint £279 
Chameleon Amps from £749 
Waldorf Red & Blue new EPOA 
Genelecl030& 1031s EPOA 
Tannoy PBM6.5 £249 

_ Wonkey 

studio 

London WC2H ODT Tel: 0171 2404036 Fax: 0171 4970690 E-Mail: CompuS 100322,1563 or CIXForur 



► Sony hove announced a new four-motor direct-drive DAT 

recorder, the DTC A8, aimed 

directly at the home studio 

recording market and priced at 

less than £1000 (inc VAT). A 

nifty feature is the DTC A8's 

ability to use either a dedicated 

or standard musical instrument 

footswitch for remote control of 

simple record and playback 

functions. 

□ Sony Broadcast & 

Professional Europe, Jays 

Close, Viables, Basingstoke, 

Hampshire, RG22 4SB. 

□ 01256 483646. 

Q 01256 812232. ► Pro audio dealers Axis Audio Systems Ltd wish to report the 

theft of their hire model Sony 

DTC60ES DAT recorder, serial 

number 600618. A client was 

returning the unit to Axis' 

premises in Stockport town 

centre on Monday 15 May, 

when he was attacked by an 

assailant. The DAT was housed 

in a CP EMS ABS plastic 3U 

flight case. Anyone with 

relevant info should contact 

Axis on 0161 474 7619. 

► The Microphone Shop is a company specialising in a wide 

range of microphones (funnily 

enough) and accessories. Their 

aim is to provide the widest 

possible choice and unbiased 

qualified advice at competitive 

prices. For further details, and 

a free catalogue, contact them 

at the address below. 

□ The Microphone Shop, P0 

Box 2517, Eastbourne, East 

Sussex, BN21 2PZ. 

□ 01323 848808. 

Q 0585 464606 (mobile). ► ABC Music have recently opened a digital demonstration 

suite at their Alma Vale Road 

store in Clifton, incorporating 

Digidesign Session 8, Alesis 

ADATs and Akai DR4 and 

DR8s, as well as desks by 

Studiomaster and Soundcraft, 

and a host of effect processors 

and monitors. 

□ -0117 923 8200. 

Mixer manufacturer Spirit By SJ I rJ I* H 
Soundcraft have entered .F _l _I- 1 

the microphone marketplace with .j i i \ i j i yi 
the release of their new wireless J J J _2j JJJ J 
mic and instrument systems. r . v \ I \ WO M A 
There are three radio systems in J7jJ 
the range, all retailing at £31 1 : 
• The Vocal Set — featuring a rugged hand-held dynamic mic with 
integral transmitter and aerial. 

• The Guitar Set — with a transmitter belt pack and jack cable for guitar or 
other instruments. 

• The Presenter Set — with transmitter 
belt pack and tie clip that can 
be discreetly attached to 
clothing. 
All systems contain 

two independent aerials 
to minimise dropouts, 
and allow freedom of 
movement within 30-1 00 
metres indoors, depending 
on conditions. Outdoors, the 
system will transmit up to a 
maximum distance of 500 metres. 

It's worth noting that all systems are available 
in three licensed frequency bands, providing the assurance of working 
in FM frequencies approved for use. 

□ Spirit By Soundcroft, Crunborne House, Cronborne Industriol Estate, 

Cranborne Road, Potters Bar, Hertfordshire, EN6 3JN. 

H 01707 665000. 
□ 01707 660482. 

sieikmwiem After the release of Cubase 
Score v2.0 for the Macintosh, 

it comes as no surprise that 
Steinberg are upgrading the PC 
version to include the same 
features, as of June 1995. 

New facilities include a 
completely redesigned colour user 
interface; 230 new scoring tools, 
providing near desktop publishing 
features; unlimited tracks (RAM 
permitting) and unlimited groove 
quantise. As an added bonus, 
Steinberg also include CueTrax and 
StudioModule (worth £159) in the 
complete package, which is priced 
at £499. Upgrade packs will be 
available to existing users for £99. 

For the fiscally challenged, 
Cubasis Audio PC is the first 
integrated sequencer/digital audio 
package for the PC. Cubasis Audio 
PC (yours for £249) includes all the 
sequencing functions of 
Steinberg's entry-level sequencer, 
Cubasis, but with an additional 
Audio menu, allowing up to four 
tracks of stereo digital recording. 
Tracks are recorded directly into 

the arrangement page, and, just 
as with MIDI parts, audio can then 
be edited with the toolbox. 

Cubasis Audio is compatible 
with MME soundcards, although 
simultaneous playback and 
recording is dependant on the 
specification of the soundcard. 

Still on the subject of PCs, 
Steinberg have released the PC 
MIDI 3 output expander (£ 169) for 
users requiring more than 16 MIDI 
channels. With one MIDI In and 
three Outs, the unit provides an 
extra 48 MIDI channels, and can 
also be used alongside existing 
MIDI cards. As the PC MIDI 3 
connects to the computer via the 
parallel port, it can provide an 
interface for notebooks and 
laptops too. Steinberg kindly 
include a power supply. An Atari 
ST/C-Lab Falcon-compatible version 
is also available, priced at £179. 

For those Mac users out there 
who may be feeling left out with 
this flurry of PC activity, it has 
been announced that Cubase 
Audio v3.0 for Macintosh will 
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nglia Polytechnic 

University have 

announced a new BSc 

Honours degree course in 

Audio Technology, starting in 

AUDIO 

September 1995 at their 

Cambridge site. The full-time 

course is for three years, and 

has a modular format. 

Modules include 

Acoustics and Reproduction 

(with studio practice); MIDI 

Implementation; Computers 

in Music; Music Technology 

and Digital Generated Music. 

All modules are supported by 

extensive practical sessions 

and workshops. Contact 

Dr Allen Brown for further 

details. 

□ Anglia Polytechnic University, 

East Rood, Cambridge, CB1 1PT. 

U 01223 363271. 
□ 01223 352979. 

include many new features. 
Highlights are time-stretch and 
harmonisation in the Wave Editor, 
and editing in the Time Domain, 
which allow visual editing of the 
Master Track in the Audio Editor. 
Colours and a new Arrangement 
page have been implemented to 
complete the program's facelift. 

In hardware terms, there are 
three ways to use this new 
program: 

• With any PowerMac — up to 16 
audio tracks can be run via Apple 
Sound Manager. The built-in 
recording and playback facilities 
of the PowerMac are used to 
provide 16-track playback 
without additional hardware. 

• In conjunction with Digidesign 
AudioMedia and Session 8 
hardware. 

• With TDM, enabling the 
creation of a virtual studio on 
the computer, by utilising the 
DSP facilities provided with 
Digidesign's ProTools III. 

□ Harman Audio, Unit 2, 

Borehamwood Industrial Park, 

Rowley Lane, Borehamwood, 

WD6 5PZ. 

□ 0181 236 7250. 

□ 0181 207 4572. 



E magic have announced the release of Logic PC 
v2.0 for Windows. Available 
as a free update for existing 
users or as a complete 
package, Logic PC v2.0 
comes with a brand new manual dedicated solely to the PC 
platform, including information on installing MIDI cards, IRQ 
(Interrupt ReQuest) settings, and many more useful hints and 
tips. Here are a few enhancements to whet your appetite: 
• Full colour support. 
• MIDI groove templates. 
• Improved tempo functions. 
• Automatic mapped drum notation. 
• Guitar tablature. 
• Grace notes. 
• Multi-bar rests. 
• New score layout tool. 
Logic files are fully compatible between platforms — Notator SL 
files can be imported and converted to Logic format. 

The Logic PC v2.0 update induces a new dedicated PC manual, 
and several megabytes of support material is available free of 
charge to all registered Logic PCvl.9 owners — how thoughtful. 

□ Sound Tethnology plc, Letchworth Point, letchworth, Herts, SG6 IND. 

D 01462 480000. 
Q 01462 480800. 

Information concerning a new opportunity for postgraduate study has just filtered through to us from the University of 
Essex — their MSc in Audio Systems Engineering is aimed at 
students with a particular interest in audio engineering, 
electronics and auditory oerception, who are considering a career 
in audio systems design and research. Close links with the 
department's Centre for Audio Research and Engineering ensure 

NEW 
COURSES 

FOR 
ESSEX 
GIRLS 
AND 
BOYS 

that the nine-month course 
will have a strong msearch 
ethos. Core subjects include: 
audio system design; analogue 
and digital systems; the 
perception of complex sounds 
in speech and music; and the 
theory of signals and systems. 

□ Postgraduate Courses 

Admissions Secretary (PSA95), 

Department of Electronic 

Systems Engineering, 

University of Essex, 

Colchester, C04 3SQ. 

Q 01206 872419/8 
□ 01206 872900. 
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— hence Rick Wakeman's 
involvement with a 
collection of musical pieces, 
specially written to enhance 
the characters in the show. 

Rick and his band, which 
includes his son Adam, will 
be performing the music live 
at selected venues during 
the tour. The circus moved ► Following on from lost month's news item on the Vintage 

Musical Instruments auction, 

scheduled to take place in 

Exeter on Sunday, 2 July 1995, 

we can now confirm the venue 

as Oaks Auction Rooms, 

Thorverton Mill, Thorverton, 

near Exeter. 

Hands-on viewings, by 

appointment only, are available 

on Friday, 30 June and 

Saturday 1 July, 7.00am to 

10.00pm, with restricted 

viewing on the morning of the 

auction itself, which kicks off at 

2.00pm. 

Organiser Peter Forrest 

adds that 200 vintage 

keyboards are already set to 

make an appearance, so the 

event appears to be hotting up 

nicely — see you there? 

□ Star House, Sandford, 

Devon, EX17 4LR. 

Q 01363 774627. 
D 01363 777872. 

► If DCC's just caught your eye, then Marantz's professional 

portable Digital Compact 

Cassette recorder may be right 

up your strasse. Priced at £995, 
the PMD601 features balanced 

microphone inputs and a 

1 O-hour battery life. 

Note that SCV London have 

been appointed as the exclusive 

UK distributor for Marantz 

Professional audio products, 

and can be contacted at the 

address below: 

□ SCV London, 6-24 Southgate 

Road, London, Nt 3JJ. 

KJ 0171 923 1892. 

□ 0171 241 3644. 

► A nifty piano teaching package is now available from Techmate 

UK for £179, including 

delivery. The package 

comprises a 4-octave touch-

sensitive MIDI keyboard, 

complete with sounds, speakers 

and sustain pedal, plus Miracle 
piano teaching software. 

□ Te<hmate-UK, 

21 S Harwich Road, 

Colchester, Essex, C04 3DF. 

H 01206 7933SS. 
Q 01206 791371. 

Keyboard virtuoso Rick Wakeman has composed 
and recorded exclusive music for 
Philip Gandey's Cirque Surreal — 
The State Circus Of Imagination. 

Cirque Surreal is a "brand new 

all-human designer circus", 
currently entertaining thousands 
of visitors to the Brighton Festival, 
with the aim of re-establishing 
the circus concept as quality 
entertainment with mass appeal 

to Bath in June. 

□ Cirrus Surreal Ltd, Chapel House, 

Chapel Street, Congelton, Cheshire, 

CW12 4AB. 

□ 01260 276627. 

□ 01260 270777. 
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Readers perusing the SOS Classified Ads of late may already be acquainted with The 
Studio Wizard. For the rest of you, the Wizard is 
actually an umbrella alliance between Raven 
Recording, SM Acoustics and a number of 
experienced professionals. The Wizard offers a 
complete package of services for anyone 
involved in recording, including: 
• A full studio design and building service, 
including the ability to specify the entire project 
down to the smallest detail. Long-term 
technical backup is also offered, even on 
second-hand equipment. 

• A 'rapid response' troubleshooting and repair 
service, with an experienced pool of staff 
specialising in technical and operational 
problems, including MIDI and software. 

• A new and used equipment supply service, 
including the ability to hunt down rare items 

with a view to refurbishing them for sale with a 
guarantee. 

• On- or off-site customised training services on a 
group or one-to-one basis. 

• A long-term service contract support system. 

□ The Studio Wizard Organisation, Howard Turner T/A 

Raven Recording Services, 1 School Cottages, 

Billingford, Norwich, NR20 4RE. 

□ 01362 668900. 

□ 0860 666S23 (mobile). 

The books just keep on coming, and there's a couple of new titles this month. On the technology front, there is the Music Technology Reference Book by Vic Lennard (author of Sound On Sound's Atari Notes 
column) and Peter Buick. All aspects of MIDI and related technology are covered, and the book should 
be useful whether you're a beginner or an experienced user in 
the studio, live, film, post-pro and multimedia areas. It contains 
a comprehensive MIDI spec, plus loads of data on General MIDI, 
SysEx, hard disk recording, mic placement and so on. A very 
practical and useful book for just £12.95 (plus postage) — SOS 
order code B305. 

Also on a practical level is Perfect Freelancing by Sean Marriott 
& Paula Jacobs, which aims to provide all the basic information 
you need to offer your services as a freelancer of any description. 
No matter what you want to do, there's good advice in here, 
from common sense information about planning to tax and 
legal considerations. A variety of case studies offer real-world 
examples of people who have become successful freelancers, 
including photographers, graphic designers and musicians. We've 
seen nothing else like this slim and useful volume. Price is £5.99, 
plus postage. Derek Johnson 

□ Sound On Sound Ltd, Media House, Burrel Road, St Ives, Combs PE 17 4LE. 

□ 01480 461786 (24 hours) or 461244. 

□ 01480 492422. 
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• MAU ORDER . REIFERE SERVICE • OVER Z YEARS OESICATES SERVICE TV COMPUTER MUSICIANS WORLDWIRE 

ACADEMIC ORDERS WELCOME • EAST DELIVERY INTO EUROPE • FREE REMO DISKS & CAYALDRUE 

YAMAHA 
*^5“ ERO.A. 

Band in a 
Box V6. 

Many new features inc 

(Pros 

Pro Mix 1 Digital Mixer automatic Harmonisation 

SAMSON 
• 22 channel 4 subgroups 
• 4 band EQ 
• Phantom Power 
• 4 Stereo returns mpl 2242 
• 4 Aux sends 

MPL15O2 

Stainbarg 
• Cubase Audio fill formats 
• Cubase Score all formats 
• Cubase 2.6 PC/Mac 
• Cubase PC Windows 
coming soonCubasis Audio 

CUBASE SCORE ONLY £399 me 
We are main dealers of Steinberg Music 

\Sofiware and can give unbiased advice on 
I the best product for your needs 

Monitor One 
The ultimate nearfield 

studio monitors. 

£299 Limited Offer 
MIDIVERB 4 IN STOCK £P.O.A 

Samplitude Pro newm 
with all the power and facility of more expensive multitrack 

hard disk recording software at a fraction of the price. 

Only £229.00 inc VAT. 
Coming soon Samplitude Studio with multiple card support!! 

YAMAHA ~ 
Mega Synth Module _ 

EPOA r 
PC/Mac Midi Interfaces 

• 15 channels 
• 5 balanced mic inputs 
• Phantom Power 
• 3 band EQ 
• 3 Aux sends 
• 3 Stereo returns 

16 bit wavetable multimedia 
sound card. The musicians 

choice! £179 

TAHITI TROPEZ The all round 
■ • choice for multimedia and 

Pro Digital recording Cord 

with MIDI Interface 

£299 

Digital Recording 

¿CALL 

16 bit Sound Card with SAMPLESTORE 

Only £149. While stocks Last 

YAMAHA SY85 
The Classic Dance Synth hLIiIhIiLLUíLI 
Ask about our on-board RAM deals. £PO A 

From 1 midi out to 16 midi outs with Smpte 
Sync, external or internal, we will have the 
right interface for your needs- just call 
and get the best advice at the right price. 

Cakewalk Pro V3 
For W i n d o w s 
LOWEST EVER PRICE £’S £’S £’S 
less less less !!! 
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Jammer Pro 
New Version 

with lots more features. 

Stillonly £1 19.00 

= O R W I N D O W S 
The ultimate notation software 

with full MIDI spec. 

- X MS* f

Digital Only 
CardD 

SP/DIF I/O for PC. 

£NFW LOW 
PRICE 

1 < 

ardD plus 
Ultimate digital 

recording 

LOW 
pmci: 

SAW plus now with 16 
tracks, multiple outputs and 
many more great new features. 

EBest deals!!! 
as always 

YAMAHA MU5 
portable sound module with built in PC/Mac midi 

interface, runs on batteries, built in micro midi 

keyboard, no bigger than a VHS video cassette!! 

FATAR CMS 61 MIDI controller keyboard /Workstation. Perfect 

for the PC Musician Only £ 229.0 while stacks last 

Quick Score 16 track 
seguencer with pro quality 

score printing 

Only £99.00 

GOLDSTAR GMK-49 4 
octave Midi Controller 

ONLY £159.00 

NOVATION BASS STATION 

£P.O.A 
Rock version available soon. 

Coll lor details! 

.. ................. 

OMEGA II 
xn 'NIL « 'LINUX Vil l it AX' SYS II XI 

4OW ONLY £129.0(1 

POWERFUL ATARI SEQUENCER 

FOR INTERACTIVE COMPOSITION 

YAMAHA Sound Edge 
Stunning new 16 bit 
Wavetable synth card 

£159.00 

Music Time 16 

: -, MaaDM y2.0 now available for Windows, 

Mac and Atari if your currently 

looking for a sequencer 

DON'T BUY ANYTHING UNTIL 

YOU,VE CHECKED THIS OUT! 

;;.r> AUDI° . 
V " including YAMAHA CBX ■ D5 
In stock ■ Finance Deals Available Call for details on complete ready to go systems 

Complete with Cubase Audio, 1 GB Micropolis SCSI drive, 
SCSI Interface Card and cable loom. 

Complete package £2299.00 Inc Vat. 

(O1 15) 955 2200 
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Jim James, the former Marketing 

Manager of AMS Neve plc, is to 

set up a new marketing agency, 

East West Communications, 

based in Singapore from June 

1995. The agency aims to meet 

the needs of professional audio, 

video and multimedia 

manufacturers trying to 

communicate with their existing 

and potential customers in the 

most dynamic region in the 

world, namely Asia Pacific. They 

can provide market information 

and promotional tools to access 

locals markets, with an 

emphasis on "flexibility, 

efficiency and helping the client 

to achieve their own objectives." 

□ East West Communications, 

181a Telok Ayer, Singapore 

0106. 

□ 0065 226 5165. 

D 0065 226 3235. 

THE STORM 
his month sees the release of a new 
Virgin Records double retrospective CD 

by Tangerine Dream's founder, keyboard 
player and guitarist, Edgar Froese. Beyond 
The Storm (AMBT 5) features a mixture of 
solo material mostly culled from Edgar's 
Virgin catalogue, dating from 1974's Aqua to 

Pinnacles, his final solo release in 1983. The 
album is digitally remastered, substantially 

remixed and partially enhanced with new material, 
in a similar fashion to last year's Tangents: 1973-1983 

Tangerine Dream retrospective boxed set, also on Virgin. 
This is hardly surprising, given that the new production dates 

from the same (re) recording sessions. Froese himself recalls: "I did everything 
possible, from remixing original 8-track and 24-track tapes, to recording in parallel 
with very noisy original quarter-inch master tapes, and then taking the original 
away, leaving the new recording with a very strong correspondence to the original. " 

As an added bonus, Beyond The Storm includes 13 new tracks, as well as tracks 
from Macula Transfer and Ages (from 1976 and 1978 respectively), which were 
previously only available on vinyl. 

The album cover itself bears an uncanny resemblance to Tangerine Dream's 1976 
classic Stratosfear, although I suspect this is a Virgin marketing ploy to tug at the 
heart (and consequently purse) strings of Tangerine Dream fans the world over! 

Computer desktop-based 

composers with limited working 

space may be interested in 

Yamaha's new CBX KI, a 

compact 37-key MIDI keyboard 

with a comprehensive MIDI spec. 

The CBX KI is the latest in the 

Yamaha line to support the XG 

(Extended General MIDI) format. 

Check out Brian Heywood's PC 

Notes column on page 162 of 

this issue for further details. 

D Yamaha-Kemble Music (UK) 

Ltd, Sherbourne Drive, 

Tilbrook, Milton Keynes, 

MK7 8BL. 

□ 01908 366700. 

□ 01908 368872. 

►
 Struggling studio owners will be 

relieved to know that grants are 

occasionally given for recording 

purposes — Watercolour Music's 

husband and wife team Nicholas 

and Julie Turner, owners of the 

only professional recording studio 

in Lochaber, Scotland, have 

secured £1600 of funding from 

their local enterprise company, 

Lochaber Limited, towards the 

purchase of a new £6300 digital 

recording system, which will bring 

Watercolour up to 24-track status. 

□ Lochaber Limited, St Mary's 

House, Gordon Square, Fort 

William, PH33 6DY. 

H 01397 704326. 

□ 01397 705309. 

SOUNDCRAFT'S 
MIXER 
TREADS 
THE 
BOARDS 

Theatres up and 
down the country 

and beyond may well be 
interested in the Soundcraft 
K3 Theatre, an 8-buss live 
mixing console which offers 
integrated mute scene setting and 
MIDI control over external equipment. 
With eight module options, including five output 
configurations, the K3 Theatre is available in sizes 
from 16 to 48 inputs, and is optimised for use in 
live drama productions. VAT-inclusive prices start at 
£8343 for the basic 16-channel version, reaching 
£18,800 for 48 channels, with 'mix and match' 
configurations and prices in between 

manipulation of 
external effects parameters — 

very handy in the complicated world of 
theatre sound, as any self-respecting engineer will 
testify. 

Soundcraft also manufacture the K3 Standard as 
an alternative specification to the K3 Theatre, with a 
choice of live music mixing facilities in the same 
frame, starting at £7215 (inc VAT). Theatre and 
Standard modules are interchangeable, allowing for 
future expansion. 
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Using Soundcraft's C3 Console Control and 
Communication System, up to 128 'scenes' may be 
recorded, with input and output muting and MIDI 
program changes. A linear DataFader allows the 
more creative user to benefit from real-time 

□ Soundcraft Electronics Ltd, Cranborne House, 

Cronborne Industrial Estate, Cranborne Road, 

Potters Bor, Hertfordshire, EN6 3JN. 

Q 01707 665000. 

□ 01707 660482. 
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OPEN THE DOORS 
TO A SOUNa FUTURE 

Since 1976 

Mt SAE you can train with an international 

team of professionals in studios with the 

latest audio and multimedia technology. 

Individual studio time is guaranteed. Our 

training will give you the practical experience 

to work in the audio or broadcast field and 

qualify you for a full university degree. Call 

for a free SAE colour brochure. 

LONDON 0171 609 2653 • PARIS 01 4811 9696 • AMSTERDAM 020 689 4189 • BERLIN 030 456 5137 

VIENNA 01330 4133 • SYDNEY 02 211 3711 • FRANKFURT 069 543 262 • BRISBANE 07 367 0143 
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Emu Systems e64 
Hot on the heels of the 

ESI32 and EIV samplers 

comes Emu's latest 

mid-price unit. We sent 

PAUL WIFFEN to find out 

how the e64 differs from 

its siblings. 

At first glance, the e64 looks 
just like an EIV. In fact, the 
only thing on the front panel 
that gives away the fact that 

it is not an EIV is the ‘e64’ logo. The 
e64’s operating system software is 
identical to that of the EIV, which I 
waxed so lyrical about back in SOS April. 
Without going into too much detail here, 
it utilises a hierarchical menu system very 
reminiscent of Mac or Atari computers, 
enabling you to get around the system 
and edit parameters quickly and 
intuitively. It is without doubt the easiest 
operating system I have ever come across 
on a sampler. (For more details, see the 
full EIV review.) 

HALF AN EIV 

The main differences between the e64 and 
the EIV are in the internal hardware. 
Whereas the EIV has 128 voices and 8Mb 
of RAM (expandable to 128Mb), the e64 
is 64-voice polyphonic with 2Mb of RAM 
as standard (expandable to 64Mb. using 
SIMMs). This makes perfect sense, as 
these days polyphony and RAM capacity 

are the two principle factors which 
determine the price of a sampler (and with 
an RRP of £2650, the e64 costs about half 
the price of an EIV). In fact, Emu’s maths 
is impeccable, as it costs twice as much as 
the ESI32, which offers 32-voice 
polyphony and is expandable to 32Mb 

Looking at the back panel, there are a 
few more visible differences. Although 
the e64 keeps the two 50-pin SCSI 
connectors; MIDI In, Out and Thru; the 
ASCII keyboard input; stereo sample 
inputs; the eight polyphonic jack outputs 
and the XLR digital in and out; it does 
not have the EIV’s alternative main 
outputs (on balanced XLRs) and the three 
expansions slots. I have never had much 
time for balanced outputs (invented just to 
give studio engineers something to drone 
on about! ), but the e64’s lack of expansion 
slots might cause someone who needs 
the second MIDI buss (for 32-part 
multitimbral operation), the Alesis ADAT 
interface, or the other forthcoming EIV 
options to opt for the more expensive 
big brother, which was designed to 
completely fulfill the studio professional’s 
needs after all. Of course, if you just want 
32-part multitimbrality, 128 voices and 
128Mb of sample data, then you could 
always add a second fully expanded e64 
for the same total cost as an EIV. 

VOICE ARCHITECTURE 

Each ‘voice’ in the e64 has exactly the 
same architecture as its EIV counterpart, 
with G-chip sample transposition (giving 
a 10 octave range) and H-chip filtering; 
the latter has all the warmth and character 

26 SOUND ON SOUND • July 1995 

EMU E64 £2650 
PROS 

• Incorporates best features of EIV for half 

the cost. 

• 64-voice polyphony. 

• Easiest-to-use operating system of any 

sampler (except EIV). 

• Unrivalled real-time processing of samples 

during playback. 

• 17 types of filtering available (including 

morphing). 

CONS 

• Only 2Mb RAM on basic model. 

• Niggling problems with some non-Apple 

SCSI drives. 

SUMMARY 

Features-wise, currently the best value for 

money sampler around. Superb sonic quality 

with a mouth-watering range of usable filter 

types. 

_ I 

of traditional analogue filters but all 
the precision and flexibility of digital 
processing. Real-time processing of 
samples during playback is unrivalled on 
any competitor’s sampler, thanks to Emu’s 
versatile modulation structure, which 
includes three 6-stage envelopes and two 
multi-wave LFOs with sources and 
destinations galore. All the non-real-time 
digital processing is there too, with unique 
algorithms like Transform Multiplication 
and Doppler Shift, as well as the staple 
diet of Timestretch, Compression, and 
Sample Rate Conversion. 

Doing justice to this voice architecture 
in the space available is simply not possible 
(it took 6,000 words in my April EIV 
review, which is where I suggest those who 
want more details should look), but I must 
take time to talk about all 7 7 filter types on 
the e64, simply because there were only 
three on the EIV that I reviewed. EIV 
owners (actual or prospective) need have 
no fear of missing out, however, as exactly 
the same set of 17 filter types is now 
implemented in software version l.lOf 
(contact Emu Systems if you don’t have 
this software yet). 

In additional to the EIV’s traditional 2, 
4 and 6-pole Low-pass filter types (giving 
12, 24 and 36dB/oct cutoffs respectively), 
there are now two High-pass filters ( 12 or 
24dB/oct cutoff) and two Band-pass filters 
(6dB or 12dB/oct cutoff either side). These 
are particularly useful if your source 
sample is taken from an analogue synth, as 
they can faithfully recreate traditional 



synthesizer timbre and movement. 
Then we come on to the more 

experimental filter types. Contrary Band¬ 
pass (which I suspect we would call Band 
Reject) gives a very novel sweep effect, 
where the movement is obvious but 
without exaggerating a single frequency. 
There are three Swept EQ filters acting 
over one, two, or three octaves at the 
bottom end of the audio spectrum but all 
over one octave at the top. These are 
essentially 24dB cut or boost parametric 
equalisers, giving extremely precise tonal 
alterations. 

MORPHING FILTERS 

The final six filter types use the Z-Plane 
techniques (multiple notch/peak filtering) 
first introduced on the Morpheus and 
UltraProteus: three Phaser algorithms use 
comb filtering to produce phase-shifting 
effects with fully adjustable notches/peaks; 
Flanger Lite gives a more pronounced 
effect with three more severe notches; the 
remaining two Vocal filters produce human 
vowel approximations sweeping from ‘Oo’ 
to 'Ah' or ‘Ah’ through ‘Ay’ to ‘Ee’ 
repectively (well how else are you going to 
define vowel sounds, I ask you?). Using a 
single source sample from a synth, you 
could easily spend years unsuccessfully 
trying to exhaust the possibilities of these 

SCSI (IN)COMPATABILITY? 
This was the only blot on the eó4's copybook (just 

like the EIV and ESI32 before it). Whilst the sampler 

worked first time with my current all-purpose favourite 

SCSI device, a SyQuest 270Mb drive, it was the devil's 

own job to find many CD-ROM drives which would 

work satisfactorily. Of course, most of the Apple 

drives work (I used the Sc and CD300 models for my 

tests, which I suspect are what American sampler 

manufacturers use to write their SCSI drivers), but few 

other mechanisms seemed to want to mount, or if 

they did mount, they would not transfer full data 

banks properly. 

I spoke with George Bell, Emu's European Service 

Manager, about this anomaly and he assured me that the 

imminent Version 2 software for the ESI32 will broaden 

the range of samplers which will work with that machine, 

so let's hope that similar code will soon be available for 

the e64. In the meantime, the golden rule is always try 

any CD-ROM you plan to use with an Emu sampler 

before you buy. 

innovative filter types, and create some exceed two and a half grand, then the e64 
unique sounds in the process. 

CONCLUSION 

Drive disparities was really the only area 
where I could find any fault with the e64 
at all. It seems to be too good to be true 
that you can get so much of the EIV’s 
power and flexibility for half the price, so 
soon after the EIV’s launch. Of course, 
some professional users will not settle 
for anything less than the 128 voices and 
expandability of that machine, but for 
those who cannot afford the £4,800 price 
tag all in one go, the e64 is a perfect way 
to split the cost in two (and end up with 
16 polyphonic outputs). And if your 
budget for a sampler is never going to 

currently represents the best value for 
your money by a long chalk. It is difficult 
to see how competing manufacturers can 
respond to this one. The polyphony is 
double anything else available; the sound 
quality equal to anything at any price; 
and the warmth, character, and flexibility 
of the filters only equalled by other Emu 
machines. Any questions? 

Further Information 

Q £2650 inc VAT. 
□ Emu Systems Ltd, Suite 6, Adorn Ferguson 

House, Eskmills Industrial Pork, 

Musselburgh, EH21 7PQ. 

K] 0131 653 6556. 

ateway 
in partnership with 

Kingston University 

New Summer Modular 
and short courses 

One Year Diploma Course 
(Starts September 1995) 

CALL for the LATEST brochure 

Gateway, The School of Music, Kingston University, 
Kingston Hill Centre, Surrey, KT2 7LB Tel: 01X1 5491X114 

Pro Music - THE MIDI 
The best midi products, at the most coi 

top notch after-sales service too! Thad 

gigging bands, compilation midi di^H 

ware, we can supply the lot. 
OVER I 500 IHOWIOUAL MIDI HIES » 

• The very best of Soloist and Sound Design midi 
hies, direct to you at only £5.95 each. 19 

* Everything from popular standards, classical, 
tail. MOR. to the latest chart tots. 

• No minimum order quantity - try just one Me and 
put our quality and service to the test -you won Y 

INTERACTIVE PACKS 
Gloriously toll arrangements ot eight 
chart busting tots, with printed 

music and lyrics All midi packs 
should be like this Great value at 

)ust £12.99. 
latest additions to the series include 

order 

GREAT NEW SERIES. THE MIDI KEYBOARD UBRARY 
Just in1 A great new series of top quality midi 

packs at an unbelievable price. Where else can you 
get eight tolly orchestrated muh hies . with prmt-

ed music and lyrics, forest £9.99. Latest 

Ak titles include Enc Clapton. Pop & j 
Rock Hits. Ballads Stage and 

Sick 

wBBl W now to avoid disappointment 

These midi packs are proving so 
• popular that we re almost afraid 

to advertise them1 Eight hill 

arrangements with printed lyrics, lor 

r  New wt Ihrs month . Ptei Colms. Golden Classic 

tots. Dance Hits, Stag. Rock, laid Back. The Pohce, 

love Songs. Pop Favourites 

HEW! Cubask 

Thousands ot sounds on ROM cards, RAM cards CO Rom and 
Atari seN-toadm| disks, »table tor 

Korg : Ml / X3 / 01W etc. 
Yamaha : SYB5 / SY99 / 0X7 etc. 

Roland : JV1000 / J0800 / 010 etc. 

EAD ALL ABOUT IT 
Hints, tips, technical know now and much 
more besides. Dorens cl readable tomes 

U tor beginners and old pros alike. 

New Updated Edit ion1

Even tn this ad there just isn’t 
enough space to tell you about 
the hundreds ot top quality 
midi products we have 
available. Why not call, J 

Pro Music, FREEPOST, Dettingen Way, Bury St. Edmunds, Suffolk. IP33 3BR 

Tel : 01284 765765 Fax : 01284 702592 
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NHT 
PAUL WHITE tries out a pair 

of West Coast hi-fi speakers 

from the USA, and finds that 

they are much like 

Californian wines — a hint 

NHT 1.3As £389 

M o n i t o r s 

0 
breeding, but you'll be 

amused by their 

impertinence. 

M 
ost 
are 
for 

main studio monitors 
designed specifically 
just that — studio 

monitoring, but when it 
comes to nearfield monitoring, there’s less 
of clear dividing line between hi-fi 
speakers and dedicated monitors. Indeed, 
Yamaha’s NS 10 is a classic example of a 
speaker that has actually managed to cross 
the line: it started life as a hi-fi speaker, 
but is now built and marketed as a studio 
nearfield monitor. 

The speakers under review here come 
from NHT (Now Hear This — it could 
only be a West Coast company!), a 
Californian manufacturer. Unported, two-
way units, these speakers are conventional 
in most respects, although the 10-litre 
cabinets are quite distinctive in appearance, 
with the front baffles angled so that the 
drivers face inwards towards the listening 
position. This geometry also helps prevent 

standing waves inside the speaker cabinet, 
with the aim of lowering colouration. 
Because these speakers are designed for 
the home, they have a rather sophisticated 
gloss black piano finish, which doesn't 
look out of place in the studio. 

The driver setup comprises a 6.5-inch 
polymer-cone woofer with a soft rubber 
roll surround, while the top end is 
handled by a 1-inch soft-domed fabric 
tweeter. A passive 12dB/octave crossover 
comes in at 3.1kHz, which keeps it clear 
of the most vulnerable part of the vocal 
spectrum, and the circuitry contains 
damping compensation to help keep the 
drivers under control. The result is a 
response extending from 55Hz to 25kHz. 
+/- 3dB, but the efficiency is a little low 
at 86dB. 2.38V at 1 metre. Nevertheless, 
the speakers are nominally 8Q. which 
means that most hi-fi amps will drive 
them quite effectively. The maximum 
power handling is quoted as 150W, but in 
the nearfield, I felt they were quite loud 
enough driven from my trusty 75W 
Yamaha test amp. 

Connection to the speakers is via 
rear-panel terminals mounted on a 
recessed plate. These terminals accept 
banana plugs, but there is no provision for 
bi-wiring. A pair of clip-on speaker 
grilles is included for domestic users. 

PROS 

• Smooth, open sound. 

• Compact, stylish cabinets. 

• Good dispersion. 

CONS 

• Modest bass end performance, especially 

at low listening levels. 

SUMMARY 

Good performers for their size. The overall 

tone is smooth and accurate and the bass goes 

down quite low — there's just not a lot of it! 

28 

IN USE 

The manufacturers obviously don’t target 
the studio market, as the USA warranty 
excludes any form of commercial use. but 
in the UK. warranty laws are different. In 

practice, the speakers turned in 
quite a good performance as small 
studio or nearfield monitors. 
Because these are physically small 
speakers, they don't have the 
same ‘in your face’ bass response 
as midfield or main monitors; nor 
do you get the familiar 80Hz 
thump, as the cabinets aren't 
ported. On the other hand, when 
you have a ported design, there’s 
effectively no loading below the 
cutoff frequency of the port. The 
1.3As’ lack of porting produces a 
smoother bass response that 
extends further down the 
spectrum, and perhaps more 
importantly, the air loading on the 

bass driver cone is maintained down to 
very low frequencies. 

The top end is bright and detailed, and 
to be honest. I think the voicing is just 
slightly on the bright side of natural — 
not at all uncommon for West Coast 
speakers. Even so, the use of a soft-
domed tweeter has managed to keep the 
tonality reasonably smooth. The monitors 
only start to sound really aggressive when 
you put up a mix that isn't balanced or 
EQ’d properly. 

One really good feature of these 
speakers is their wide dispersion — you 
can move well to one side and still get an 
accurate tonal balance. This is important 
in the studio, where several people may 
need to be in a position to comment on the 
mix at the same time. Hand in hand with 
the dispersion goes good stereo imaging, 
and while the 1.3As aren’t outstanding in 
this area, nor do they disappoint. 

Priced at near to £400 a pair, the 1,3As 
face competition from several similarly 
priced, more established brands. I feel 
that the price is not unreasonable given 
the performance, but some users may feel 
that more bottom end would be useful. In 
that case, something like the Alesis 
Monitor Ones (reviewed in SOS January 
’94) or the KRK K-ROKs (tested last 
month) might be better choices. On the 
other hand, if you’re used to NS 10s, but 
want something smoother and more 
accurate, with a similar overall tonality, 
then the 1.3As should interest you. 
Similarly, if you’re using the same 
speakers for the home hi-fi and for 
recording/monitoring, these speakers 
should fit in both sonically and visually. 
If you’re pushed for space, you may be 
interested to know that the 1.3As measure 
only 7 inches wide, by 10 inches deep, by 
16.5 inches high. 

Q 1,3As (pair) £389 inc VAT. 
□ The Sound Dept, 33 Beaumont Street, 

Oxford 0X1 2NP. 

D 01865 S16800. 
D 01865 514461. 
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YAMAHA 

Yamaha has more signal processors in 

more studios and sound reinforcement 

racks than any other manufacturer -

By a mile-

Their/T^el lability and sound quality 

Iio engineers use 
w" i^legendary • And now-i all Yamaha's 

j processing expertise is distilled 
i 1 I 

into a| llow priced 111 rack called the 

REV1DD- The n preset effects are 

easily edited using no-nonsense 

rotary controls-

While lb bit stereo processing gives 

the professional results you'd expect 

signal processors 

Id make it 
round 

f ormati pack 

^Dñ B/b^Eb^ 

from a Yamaha signal processor-

But perhaps th? most impressive 

feature of 

Yo 

is its price-

EVve i for just íBbS-* 

YAMAHA Yamaha-Kemble Music (UK) Ltd- Pro Music Division »MRP inc- VAT 



Tech 21 Sansamp 
Guitar Amp Simulator 
PAUL WHITE plays axe 

hooligan for a day with the 

Sansamp PSA 1. 

Ever since my first encounter with 
the prototype programmable 
Sansamp at a trade show a 
couple of years back. I've 

wanted to try one, and now that I've finally 
got round to it. 1 can confirm that it was 
worth the wait. For those not yet familiar 
with Tech 21’s Sansamp units, the 
underlying principle is that a tube amp 
circuit is recreated using solid state devices, 
but retaining the same circuit topography, 
including the push-pull output stage. A lot 
of attention has gone into recreating the 
coloration of real valves and loudspeaker 
cabinets, and because of the relentless 
enthusiasm of designer Andrew Barta, there 
can be few people who’d recognise 
Sansamp products as solid-state in a blind 
listening test. 

Originally, Sansamp products were 
built only as pedal-type units, but then the 
Rack Sansamp was added to the range for 
the benefit of those who wanted more 
control and a full rackmount format. The 
PSA 1 takes this concept one step further, 
adding programmability and MIDI patch 
changing, thereby allowing the player to 
switch between a large number of virtual 
amp channels during performance. Unlike 
some attempts at programmable guitar 
amps, the Tech 21 people have realised 
that guitar players want separate knobs for 
each function — they don't like buttons 
and menus. So, knobs is what you get. 

PRESENTATION 

The Sansamp PSA1 is a neatly-styled, 
single-unit rack processor, controlled by 
means of eight knobs, a pair of Up/Down 

buttons, and a recessed Save switch (to 
prevent accidental overwriting of 
programs). There are 49 preset factory 
programs, plus a further 49 user 
memories — patch 00 and 50 are bypass 
settings. A two-digit display is used to 
show the current patch number selected, 
but this also provides additional 
information when editing or setting the 
MIDI channel. If there’s a limitation here, 
it is that patches are only numbered, 
not named, and while this makes for 

SANSAMP PSA1 £500 
PROS 

• Superb range of convincing guitar sounds. 

• Very easy to use. 

CONS 

• Patches cannot be named, only numbered. 

SUMMARY 

This may not be the cheapest guitar preamp 

on the market, but it is certainly one of the 

most effective and most versatile. 

very simple operation, it also means you 
have to remember which patch sounds 
like what. 

Because the knob positions are 
digitally encoded, they have 256 discrete 
steps, rather than being continuously 
variable, but in all other respects, they 
behave much like conventional 
preamplifier controls. There is one MIDI 
In socket and a single MIDI Out socket, 
the latter of which also doubles as a Thru. 
Any of the programs may be called up 
directly over MIDI using program change 
information, as well as by using the front 
panel buttons. The MIDI Out facility is 
required when data dumps of the 
Sansamp PSA I’s memory are being 

transmitted to a MIDI data storage device, 
or when MIDI patch numbers are being 
sent. An optional footsw itch may also 
be used to step through the presets for 
live applications; the number of presets 
through which you cycle is user-
determinable. 

Though the unit is a single-channel 
mono processor, there is an alternative, 
dual-level input jack on the rear panel 
that will accept line level signals, as well 
as a stereo effects loop which allows any 
mono-in, stereo-out effects unit to be 
patched in. For this reason, the Sansamp 
PSAl’s outputs are stereo rather than 
mono, and in addition to standard jack 
outputs, there are also balanced XLRs 
for use in professional applications. Both 
sets of outputs are switchable between 
-lOdBV and OdBV operating levels. A 
Mix 50/50 switch is fitted to the rear 
panel, which automatically splits the 
signal, half into the effects unit and half 
direct, so that when using an external 
effects device, you don’t have to send 
your entire signal through the effect unit’s 
A/D and D/A convertors. 

THE CONTROLS 

The Sansamp PSA I is fed from a single 
jack input. After this, the input signal 
passes through the initial Preamp Gain 
control, plus three EQ controls 
charmingly entitled Buzz, Punch and 
Crunch. These are pre-overdrive EQ 
settings, and are directly followed by the 
Drive control, which determines how 
hard the output stage is being driven. 
High settings here give the classic smooth 
valve distortion sound, independent of 
the front-end sensitivity. At the end of 
the signal chain. High and Low post¬ 
overdrive EQ and output Level controls 
allow overall tone and level to be set 
independently of the distortion. Because 
both pre- and post-overdrive EQ is 
available, the tonal range available is 
incredibly wide, and encompasses just 

about any guitar sound you can 
think of. 

To edit a sound, you simply 
turn the appropriate knob on the 
front panel, just as you would 
with a regular amp. If the 
physical position of a knob is 
different from the value used in 
a preset, the display shows a dot 
on either the left- or right-hand 
side, depending on whether the 
knob position is too high or too 
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PSAl ALL KEYED 

low. These dots blink at a rate which increases as the knob position 
approaches the internal parameter value, and when the two match, 
both dots are extinguished. The edited patch may then be 
memorised by pressing Store, stepping through to the desired 
program location, and then pressing Store again. 

STAR QUALITY 

Like previous Sansamp units, the Sansamp PSAl has a built-in 
speaker/amp simulator, which means it can be plugged directly into 
a mixing console for recording, although you do need to add your 
own effects, as there are none built in. For live use, the manual 
recommends that the PSA I be plugged into a standard guitar amp. 
and that the EQ controls be used to compensate for any tonal 
change brought about by having both a speaker simulator and a real 
speaker working at the same time. In practice, this seems to work 
just fine. 

Used Dl'd in the studio, the PSAl has the characteristic 
Sansamp sound, which is both valve-like and ballsy, but because 
it has both pre and post-overdrive EQ, the range of sounds you can 
coax from it is much wider than from the 'box’ versions. The 
PSAl isn’t just good at dirty sounds, it’s also capable of emulating 
most clean sounds, with the possible exception of the 
characteristically ‘glassy’ Rockman sound. In most cases, a touch 
of reverb and possibly chorus is all that’s needed to give you a 
fully-produced guitar sound. Unfortunately, when I used the unit 
with my PRS guitar (before reading the manual, of course!) I 
found that preset 00 gave the nicest clean sound of all, but when 
I tried to edit it. I realised it was the bypass position! 

What I particularly like about this unit is that the overdrive 
sounds are very responsive to playing style — the guitar actually 
seems to ‘feel’ different as you switch from one patch to another, 
just as a real amp does. There’s also plenty of overdrive on tap. 
which gets you into the world of screaming harmonics and 
hammering without having to patch in a fuzz box. 

Criticisms are few, though I do wonder why the Buzz, Punch 
and Crunch pre-overdrive EQ controls couldn’t have been labelled 
low, mid and high. There’s also a hint of a low-level fizzy buzz as 
the note expires when a bright, biting overdrive setting is used; to 
be fair, this happens on most other guitar DI preamps too, but I 
wouldn’t have thought it beyond the bounds of technology to get 
rid of it, even if it is an exact emulation of something that some 
valve amps do! 

On the whole, the PSAl is good news. It DI’s beautifully, it’s 
as quiet as you can reasonably expect for anything with the capacity 
for so much gain, and the operating system makes it as easy to use 
as a traditional guitar amp. When you ‘dig in’, the harmonics 
squeal and sing, just as they do with a ’real’ amp. and though you 
lose the contribution of acoustic feedback when Dl'ing (unless you 
monitor very loudly!), this is about as close to the ‘real amp’ 
sound as it gets. The rock sounds also have the ability to sound 
loud, even at low listening levels, something that not all other 
units succeed in doing. 

CLEAN UP 
Keyclean aerosol, wipes and 
new individual sachet wipes to 
restore and maintain your 
keyboards appearance. Good for 
all plastic parts. 

BACK UP 
Keydisks, reliable hi-clip fully 

tested HD and DD disks 
preformatted for music use. 

COVER UP 
Keycovers - antistatic dustcovers 
in 8 sizes. Keybags, keyboard 
bags in 9 sizes and optional 
connecting module bags. 

MIDI UP 
The Forefront Technology 

range of MIDI utilities solve 
most MIDI problems. 

Further Information 

fl Sansamp PSAl £499.95 Inc VAT. 
□ MCMXCIX, 9 Hatton Street, 

London NW8 8PR. 

H 0171 723 7221. 
□ 0171 723 8150. 

LIGHT UP 
The Lite Show MIDI lighting 
controller is an absolute must 
for performers working with 
sequencers simple to use MIDI

4 * input - lighting output, 
program from your keyboard. 

CONNECT UP 
Keyleads, a range of leads, 

cables, connectors to 
overcome most possibilities. 
MIDI sound card cables, MIDI 

plug to socket. 

LOAD UP 
A range of MIDI song files 
and style software 
programmed by 
Heavenly Music 

GET DOWN 
TO YOUR LOCAL MUSIC 
STORE AND INSIST ON Products 

Tel: 01992 52'1'1'12 
Fax: 01992 524004 
BCK Products. Stationbridge House, Blake Hall Road, 

Nr Ongar, Essex CM5 9LN England 
Trade & International Enquires Welcome 



Synclavier S Link 
Audio File Format Conversion Software 
Most new software arrives 

in a blaze of publicity, but 

Synclavier's incredibly 

useful Mac utility dropped 

unannounced onto the 

SOS desk. PAUL WHITE 

checks it out. 

Link is a very simple software 
concept — you feed it an audio 

. file in any of the popular formats 
and ask it to convert it to any of 

the other popular formats. I suspect, 
however, that the programming that 
makes this possible is anything but 
simple. Not satisfied with handling any 
known sound file format, S Link also 
includes a facility for presenting any type 
of file as an audio file, and while there 
may be limited mileage in finding out 
what your latest article sounds like when 
played back as audio, the program does 
make it possible to open damaged audio 
files or files of an unrecognised type. 

UP AND RUNNING 

To run S Link, you’ll need a Macintosh 
with a floating point processor (or at least 
a software emulation of one) and you 
must be running System 7.0 or later. 
You’ll also need Sound Manager 3.0 (or 
later versions) and Apple’s QuickTime 
for certain operations. The software is key 
disk protected and has two ‘installs’ 

SYNCLAVIER 
S LINK 2.0 £249 

PROS 

• Straightforward user interface. 

• Direct conversion between most common 

audio file types. 

• Can open unrecognised files and even non¬ 

audio files. 

I CONS 

■ Long duration sound files can take a long 

I time to process. 

I 
SUMMARY 

An excellent, practical utility that the multimedia 

fraternity have been crying out for. 

available — which means that you have to 
use the master disk to install it. and you 
can only install it twice. The second install 
isn’t provided so that you can install a 
copy on your pal’s computer — it’s 
intended as a safety backup, in case you 
accidentally trash your first install. If you 
need to format your hard drive for any 
reason, you must de-install the software 
authorisation first. This is a widely used 
software protection method and most Mac 
users will be familiar with it. 

After installing the software and firing 
it up, the first thing that happens is that 
the SCSI buss is scanned to show you 
what drives are connected to your Mac 
and what addresses they occupy. External 
SCSI systems, such as Synclavier hard 
disk recorders or Fostex Foundations, 
will also show up — or so the manual 
claims, as neither units were at my 
disposal to verify this. 

Folders on the displayed drives can be 
opened in the usual way and any 
recognised audio file formats are tagged 
with a loudspeaker icon. At this point, the 
file may be played over the Mac's internal 
speaker by pressing the spacebar on the 
QWERTY keyboard. According to the 
manual, Macs with slow processor speeds 
(LC, Ilex etc) might play back in a 
somewhat glitchy way, but this won’t 
affect the quality of the converted file at all. 

FILE IDENTIFICATION 

If the file format isn’t immediately 
recognised, you can select a magnifying 
glass icon which scans the files at a deeper 
level and tries to determine their file type. 
Anything still not recognised as a sound 
file shows up with a document icon, and 
if these start to clutter your screen 
window, you can opt to have them hidden. 

Once all the recognised sound files 
have been identified, their size, file type, 
sample rate, number of audio channels 
(stereo or mono), length, bit-depth, 
format, and compression status are 
displayed after the filename. Two data 
formats are commonly used for audio files 
— ‘offset’ and ‘twos-compliment’ — the 
latter being the most frequently used in 
professional applications. If this doesn’t 
mean much to you, don’t worry about it; 
the software knows what it's doing! 

As already explained, 5 Link initially 

ignores any files it doesn't recognise as 
audio files and gives them all document 
icons. However, there’s a separate function 
window available called Sound Doctor, and 
this allows almost any file to be played 
back as a sound file — and that includes 
spreadsheets, graphics files, and pretty much 
whatever else you can think of. Most non¬ 
audio files just sound like a ghastly burst of 
noise, but if you have a damaged audio file 
that has lost its header information (ie. the 
data which tells the Mac what file type it is), 
you can force it to play back using Sound 
Doctor — very useful. You can select the 
number of bits, number of channels, sample 
rate, format and word order for the file you 
wish to be played, making it possible to 
modify the sample rate of a sound file in 
order to change its pitch. Sound Doctor is 
also able to import sound files that have an 
unusual or unrecognised format, such as 
Atari SND files. 

CONVERSION TIME 

To convert a file, you first ask S Link to 
duplicate the selected file, whereupon 
you are confronted with a dialogue box in 
which you must specify the destination 
format for the file. File types currently 
supported are as follows: 
•AIFF 
• AIFF-C 
• Amiga IFF-8SVX 
• System 7 Sound File 
• OMF Interchange 
• QuickTime 
• Raw Sound File 
• Sound Designer I 
• Sound Designer II 
• Sun/Next.au 
•SND 
• Creative Labs Voc 
• Windows .WAV 
A waveform display window can be 

called up if you just want to process a 
small part of a complete sound file, as 
might be the case if you’re taking 
something from a CD (with copyright 
clearance, of course!). 

Some file formats may only have fixed 
parameters, so there’s no need for you to 
do anything except select the type and hit 
the button. In other cases, you can also 
opt to convert the sample rate, convert 
from 16 to 8 bits, or even impose some 
data compression. The three included 
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2.0 
compression types are designed for low 
quality speech, where file size is the prime 
concern. To date, no high quality 
compression types are included. 

PROCESSING SPEEDS 

How long the file takes to process depends 
on how many stages of conversion you ask 
for. but as a guide, on my Centris 650, the 
conversion always took several times longer 
than the length of the sound file to do the 
job. For short extracts, this isn’t a problem, 
but it could easily take several hours to 
process an entire album-length sound file. 
S Link is ‘Power Mac compatible’, but the 
handbook doesn't actually say whether it 
runs in native or emulation mode, so I can’t 
hazard a guess as to what (if any) speed 
increase would be likely. 

SUMMARY 

For anyone involved in multimedia 
authoring or any other field which requires 
the handling and conversion of several 
different audio file formats, 5 Link is an 

absolute lifesaver. It could also save the 
day if you have a sound file which refuses 
to open normally, because the header is 
damaged or missing. Obviously I don’t 
have enough equipment to check every 
type of file conversion thoroughly, but the 
ones I did try worked flawlessly, and the 
user interface is very intuitive. The bottom 
line is this: if you need the facility to 
convert audio file types, you really must 

get S Link — I don’t know of anything 
else that does the same job ! [7JT1 

£249 inc VAT. 

Natural Audio Ltd, Suite b, Kinetic Centre, 

Theobald Street, Sorehamwood, WD6 4SE. 

0181 207 1717. 

0181 207 2727. 

Quick Score Professional 
■ JW«_ 

>¿1 

MW 

(MckScMe Hü 4 0 - CäOSPMMBfUMMIjOSD Features 

(Ui ike K-™ 

16 Track Recording and Playback. 
Display and interactively edit in full score, single track, or piano 
roll formats as the music plays. 
Realtime graphic controller editing. 
MIDIfaders control and respond to all MIDI controllers, 
including volume and velocity. 
Multiple time signature and key signature transcription and entry'. 
Symbols include groupings, fingerings, articulations, slurs, 
guitar chord grids, repeat endings, crescendos, decrescendos, 
dynamics and line and box drawing. 
Super high-quality printout on all windows supported printers. 

• Import and export MIDI files. 
* System requirements: Windows 3. 1, IBM PC Compatible 

computer (386 or above strongly recommended) Windows 
appropriate. MIDI interface or sound card, VGA monitor, 
2MB free memory, Hard Disk. 

QuickScore Professional is a Windows 3.1 sequencer incorporating 
advanced features with ease of use and speed. It contains all of the 
most requested sequencer features, as well as superior notation 
transcription and printing. 
This is a quality program, at an exceptional price! 

Electronic 
Musician 

Editors Choice 

For Further Information on Quick Score Professional contact: 
Off Planet Media at: 1 Hurts Yard Nottingham NGl 6JD 
or call (0115) 953 1131. Dealer Enquiries Welcome Music Software 
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Fostex D5 FOSTEX D5 £1195 

PAUL WHITE takes a look at 

the smallest of Fostex 's 'D' 

range of pro DAT 

recorders. 

Fostex have been building pro 
DAT recorders almost since 
the format was introduced, and 
even now, they’ve resisted the 

temptation to produce a budget, 
consumer-grade model. Nevertheless, the 
D5 on review compares favourably in 
price with the two-track analogue 
machines that it replaces. Unlike most 
consumer machines, the D5 has 
switchable sampling rates, balanced 
audio and digital I/Os on XLRs, and 
there’s no hint of SCMS anywhere in the 
manual (for those new to DAT machines. 
SCMS is a supposed anti-piracy system 
which prevents you making digital 
backups beyond one generation from the 
master tape. In practice, this is a major 
inconvenience for legitimate users, and 
no deterrent at all to pirates, who can 
easily afford a couple of hundred pounds 
of their ill-gotten gains to buy an SCMS 
stripper box!). 

OVERVIEW 

The D5 is a 3U professional DAT 
machine with a clean and simple front 
panel layout. Surprisingly, the machine is 
very light — probably about half the 
weight of my original Sony DTCIO(M). 
Though the construction gives no real 
cause for concern, the tape door and 
retractable plastic tape tray feel a touch 
on the flimsy side. The D5 can be 
controlled via the included infra-red 
remote, though it is possible to switch 
the wireless reception mode off, which 

might be a good idea if you have more 
than one of the same type of machine. 
For those preferring wired or computer-
controlled operation, a rear panel DIN 
socket is fitted, and this provides access 
to Stop. Play and ID search in either 
direction. The inputs have an impedance 
of 4.7kQ, and must be pulled down to 
ground to activate them. This simple 
arrangement means that conventional 
pushbuttons could be used to build your 
own remote control. 

Most of the facilities offered by the D5 
are pretty standard, though I was rather 
surprised to find balanced digital I/Os. and 
optical S/PDIF digital I/Os. but no phonos. 
OK. so phonos aren't professional, but 
when you want to make a quick and dirty 
hookup to clone a DAT tape from one 

PROS 

• Simple to use. 

• Good tope handling. 

• Excellent sound quality. 

• No SCMS. 

• Switchable sample rates. 

CONS 

• Rather lightweight construction, especially 

the tape drawer. 

• No shuttle wheel. 

• No phono analogue or S/PDIF digital 

connectors. 

SUMMARY 

A sensibly-priced, pro DAT recorder for those 

who don't want to make do with a consumer 

machine. 

switching to either -lOdBV or +4dBu 
input operation; the output is always set 
to +4dBu. The headphone output will 
feed any phones from 8Í2 upwards, and I 
can confirm that there’s plenty of power 
available. The recording level is set using 

Fostex 
D-5 DIGITAL MASTER RECORDER 

machine to another, the phono facility is 
pretty handy. Likewise there are no audio 
phonos, so to get sound in and out of the 
D5. you'll need XLR leads. 
A sensible inclusion is the option of 

a level and balance control rather than 
two independent level controls, and in 
most situations, the adopted approach is 
more comfortable. 

One neat feature is that if you’re 

TRIAL WITH ERRORS 
Another advantage the D5 has over consumer machines 

is its error readout system, but as no details ore provided 

as to what type of errors the system detects, or over 

what period, it can only be regarded as a general guide. 

The manual skips over this facility in just a few lines 

without giving much away, other than to say that there's 

an independent error readout for the left and right 

channels. When I tried it out, I consistently got an error 

readout of 0 playing tapes I'd made on my Sony 

machine, but whenever I stopped the tape, the readout 

set itself to the maximum value of 9. A quick phone call 

to Fostex's UK distributor SCV London shed a little light 

on the way the system works; it seems the number 

generated is related to the number of errors found, with 

a '9' readout indicating a tape with severe problems. 

Nevertheless, the exact relationship between the number 

of errors found and the error readout number remains 

unclear! 

making a digital copy from a CD (and 
let’s face it, there are legitimate 
circumstances under which you’d want 
to do this), the Q code on the CD is 
directly translated into DAT Start IDs, so 
you don’t have to worry about ID’s being 
missed when one track runs into another, 
or unwanted IDs popping up whenever 
there’s a break. Like most modern DAT 
machines, the D5 records a real-time 
subcode onto the tape to provide a real¬ 
time display. All the usual ID editing and 
renumbering facilities are fully supported. 
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Soundwise, the D5 uses single-bit converters fed from a clock 
system designed to minimise clock jitter, now widely 
acknowledged as one of the main reasons why some machines 
sound noticeably worse than others. The result is a signal-to-
noise ratio and dynamic range in excess of 90dB. and an audio 
bandwidth from 20Hz to 20kHz within +/-ldB. There's also a 
long-play mode (rather out of place on a pro machine?), and this 

feature is that if you're 

a digital copy from a CD, the 

<n the CD is directly translated 

rt IDs 

provides the same kind of dynamic range and noise performance, 
but with the upper frequency limit restricted to 14.5kHz. 

IMPRESSIONS 

During my tests, the machine worked flawlessly, sounded great, 
and happily played tapes made on other DAT machines. 
Ergonomically, I don’t like the small round buttons used for ID 
search and ID editing, but the main transport controls are fine, and 

the motorised tape tray works smoothly enough. The display, 
while a little on the small side, carries all the usual information as 
well as metering, and the tape handling is both positive and very 
fast. I felt that Fostex might have included a shuttle control, 
because 1 find the one on Tascam's DA30 Mkll invaluable for 
cueing up songs, but other than that, the machine is a joy to use. 
You can buy cheaper DAT recorders, but some of the cheaper 
consumer models don’t tend to last very long in a studio 
environment. When you work out what you spend on your other 
recording and musical equipment, buying a decent DAT recorder 
makes a lot of sense. Pl 

Further Information 

Q D5 £1195 in< VAT. 
□ SCV London, 6-24 Southgate Rood, London NI 3JJ. 

□ 0171 923 1892. 

Q 0171 241 3644. 

KRK DON’T MAKE 

MIXERS, MICS 

OR EQUALISERS 

JUST THE BEST 

STUDIO MONITOR 

SYSTEMS YOU 

CAN BUY. 
K-Rok 
£399 

Close-fie Id monitor 

High power rating 

Compact sizing 

Smooth frequency 

response 

: 6000 
£595 

6000S 
£695 

Close-field monitor 

Low distortion 

Compact sizing 

Extremely smooth 

7000B 
£995 

7000BS 
£1095 

Phase-aligned 

Kevlar drivers 

High power rating 

Extremely smooth 

frequency response 

IONI 

When you buy ’a pair of studio 

monitors ypu want exce lent 

audio quality,’ rugged reliability 

and the highest value fòr your 

hard earned pound-

That's -why the people who 

knov/hcad straight for the 

KRK's’ 

Manufactured by. people who 

specialise in the art of studio 

monitoring systems they're 

real favourites with engineers 

with discerning cars. 

And starting at just £399 cx>at 

they're favourites full stop'. 

■ Call Tony Lariung Professional 

Sales for details of your 

nearest KRK stockist. 

WHS4
UK Distributor 

Tony Larking Professional Sales Ltd. 
Tel: 01462 490600 Fax: 01462 490700 

9000B 
£1595 

Close-field monitor 

3-D transparency 

High power rating 

Low distortion 

Passive or bi-amp 

13000B 
£2995 

Mid-field monitor 

3-way passive, oi or 

tri-amp 

Phase-aligned 

High power rating 

KRK European Office: Tel: 01296 661748 Fax: 01296 661878 



SAMPLING 
ANALOGUE 
SYNTHESIZERS 
A HANDS-ON GUIDE 
TO EXPRESSIVE SAMPLES 

here can’t be many 
sample libraries that 
do not contain at least 
a modest selection of 

effectively remove the decay portion of the amplitude 
envelope, this is probably the easiest audio element to 
replicate by using the sampler’s own envelope 
generator. Finding suitable loop points will become 

Given the outrageously 

high asking prices of 

analogue synthesizer samples. They are often tagged 
with such optimistic titles as ’Moog-142' or 
‘Oberheim-27’ and vary in quality from the truly 

considerably easier, since you will not have to contend 
with constantly changing volume levels across the 
length of the decay stage. It will also help to make the 

so-called classic 

analogue synths, it can 

often pay to hire them 

and sample the sounds 

yourself. PAUL WARD 

passes on a few tips. 

awesome to the truly awful. Many of them are 
memory hungry and often do not transpose 
particularly well, perhaps due to oscillator detuning 
or vibrato captured from the original sound source. 
One alternative to putting up with such dodgy 
material is to create your own. but sampling 
analogue synths can be a very frustrating experience. 
Here I’ll make some suggestions which may help 
you get better results from your efforts. 

TAKING PRECAUTIONS 

By their very nature, analogue synth sounds are at 
their best when gradually changing over time, 
maybe as a result of filter sweeps, deliberate 
oscillator detuning, or (more likely) somewhat 
less deliberate tuning instability! One solution 
might be to make a long sample (I’d consider a 
‘long’ sample to constitute a minimum of five 

most of your sampler’s bit resolution, by keeping the 
input level consistently high. Similarly, it might also 
be a good idea to apply a compressor to the analogue 
synth sound prior to feeding it into the sampler. 
Careful use of compression will produce a signal 
with a higher average volume level that will help 
greatly in the war against noise, and a more consistent 
signal level that should prove easier to loop. 

If the source sound has any cyclic variation 
during its sustain period — such as chorus, vibrato, 
or filter modulation — then make sure you sample 
a whole cycle of the effect, or finding a good loop 
point could prove impossible. If in doubt, make the 
sample far longer than you might otherwise deem 
necessary — you can always discard the excess 
later in the editing process. 

CHOOSING LOOP POINTS 

GETTING STARTED 
The first step towards making analogue I 

synth samples is to get hold of an 

analogue synth! If you are not lucky 

enough to own one, then it's amazing 1 

how much loan time a lager and lasagne 

can buy from someone who does! 

Although it may be tempting to get 

hold of a wall of analogue modules in 

the belief that the results will be much 

better for it, in reality even a fairly 

humble monosynth (Pro-One, Prodigy, 

SH101 etc) will produce some excellent 

results and will certainly be much 

quicker to set up! 

Alternatively, you could try hiring a 

synth for a few days from a pro audio 

hire company (such as FX Rentals, 

Music Lab, Hilton Sound etc) or book a 1 

visit to the UK's Museum of Synthesizer 

Technology (pictured above) — tel: 

01279 771619. 

seconds) in an attempt to capture more of the 
character of the sound. This will also allow the 
possibility of making a long loop, which generally 
gives a better chance of disguising the loop points. 

When taking a long sample of an analogue synth 
patch, there are a few simple precautions you can 
take to prevent problems later on. If the source 
sound utilises two or more audio oscillators, you 
might consider sampling each of the oscillators in 
isolation to avoid also sampling the ‘beat’ frequency 
(the cyclic effect caused by two or more oscillators 
playing back with slight tuning differences). This 
will not only make sample looping easier, but will 
also make playback transposition more successful. 
In man) cases you may find that the oscillators are 
merely producing detuned versions of the same 
basic sound, so taking more than one sample might 
prove unnecessary. In most modern samplers, 
duplicating and detuning layers to achieve similar 
results takes a few moments work. 

If you are intending to loop the sample, it is 
probably a good idea to ensure that the sustain level 
of the amplitude envelope on the source instrument is 
set to its maximum value. Although this will 

After having taken your sample(s), you’re really at 
the mercy of the facilities available on your 
particular sampler (unless, perhaps, you have some 
clever sample editing computer software like 
Sound Designer or Alchemy). 

When looping, try to find loop points where the 
sound is at its brightest, tonally speaking. I find 
that clicks or glitches are usually easier to hide 
when the sound has a lot of high frequency 
content. The best loops are to be found where the 
cyclic variation in the sound repeats itself. Ideally 
this will be around a single repetition, but 
sometimes you may need to loop around two or 
more to make the loop less obvious. Bi-directional 
loops might also provide a better result if the going 
gets really tough — providing your sampler allows 
such things. When all else fails, a short crossfade 
can hide a multitude of sins! 

SIDE-STEPPING PROBLEMS 

Making use of long samples has its merits, especially 
for one-shot sounds or off-the-wall effects, but it 
can lead to problems. When played back higher up 
the keyboard, for example, a gentle envelope sweep 
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SOUNDCRAFT 
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STUDIOMASTER 
TASCAM_ 
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Soundtracs Topaz Desks (Choice of several boxed) . £CALL 
Soundtracs Solo Logig (boxed Al) . ECALL 
Tascam MSR 24 1" Analoge Multitrack (boxed Al) last one! ..£3995 
Tascam MM1 mixer (boxed Al) . £265 
Tascam MM 200 mixer (boxed Al). £225 
Tascam MTS 1000 (boxed Al) . £999 
Tascam 1016 mixer (boxed Al) . .£650 
Tascam ATR 80 Pro 2" 34 track inc accessories (Al) . £9995 
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Tascam CD 701 pro CD player (boxed Al) . £599 
Tascam 3500-24 pro mixer (Al) . £2795 
Tascam 34 B analogue reel to reel multitrack (Al) . £325 
Tascam M 2516 mixer (boxed Al) . .£1499 
Tascam 102 procassette mastering (boxed Al) . £199 
Tascam 112 pro cassette mastering (boxed Al) . £399 
Tascam 122 III as above with balenced input.outputs (Al) . £799 
Yamaha SY 77 Synth/Sequencer . £750 
Marshall 9000 series power amp. £225 
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Mackie 1504 . £599 
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Tascam Porta 07 Multitracker (boxed Al) . £275 
Yamaha CP 30 piano . £250 
Aiwa ADF 270 cassette mastering machine (boxed Al) . £85 
Roland Rhodes MKS60 Weighted mother keyboard . £650 
Korg 05/W (boxed Al)...,.. £375 
Simmons SOS 2000 digital drum brain. £199 
Steinberg Midex plus. £275 
Movement Computer Systems ’Eurythmies" drum machine . offers 
Fostex 4050 synchroniser/autolocator . .. £395 
Sony DCD 07 portable DAT (boxed Al) . £450 
Studiomaster Diamond and Powerhouse series mixer (Al) . £CALL 
MXR Digital Delay . £225 
Audio Logic ROS 1900 digital delay . £195 
GBS reverb .  £80 
Fostex XR-S multitrack (boxed Al) . £299 
Fostex G series 16 + 24 Dolby S analogue multitrackers . £CALL 
Sony U-Matic video player . £250 
Casio CZ 3000 synth MIDI. £329 
Casio CZ 5000 MIDI synth. £399 
Kawai X55 3D keyboard (boxed Al) .   £399 
Ensoniq EPS sampling keyboard . £575 
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Fostex X15 Multitracker (boxed Al) . £150 
Akai S 01 sampler (boxed Al) . -. £599 
Roland Juno 106 Analogue MIDI synth . £450 
Sony PCM 701 ES Digital Audio Processor . £95 
6 boxes of Ampex 5" reel 1" tape . £25 
Yamaha DD10 Digital Drum Bank. £49 
Fatar Studio 61 keyboard (boxed Al) . £199 
Sansui MDR 7 Synchroniser . £59 
Shure SM 10A Headset m.ke. £89 
Peavey PVM 38 mike. £90 
Boss DR660. -. £275 
Boss DR330. £225 

FREE INFORMATION PACKS 
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SAMPLING ANALOGUE 
, SYNTHESIZERS 
I > becomes a fast blip and subtle vibrato mutates into 

an irritating warble. Lower down the keyboard, the 
attack stage seems to last forever and the vibrato 
just leads to sounds being out of tune for much of the 
time. Multi-sampling provides one way around these 
kinds of niggles. Even though 15 or more samples 
may be needed to produce a convincing four-octave 
range, if a song calls for the sampled synth sound to 
be played back over a narrow range of keys, two or 

a reasonable job. For a thicker, multi- oscillator 
sound, duplicating the layer or keygroup with some 
subtle detuning or vibrato is usually sufficient. 
Employing these relatively simple methods, it is 
possible to get extremely close to the character of 
the original analogue texture, with a considerable 
saving on sampler memory. 

Once the raw waveforms are safely archived 
(on floppy and/or hard disk), you also have a set of 
building blocks from which to construct original 
patches, maybe far removed from the sound you 
were originally trying to emulate. The disadvantage 
is that you are very much constrained by the quality 
of the sampler’s own sound processing architecture. 
Digital filters, in particular, rarely exhibit the 
warmth and complexity of their analogue 
counterparts. However, there is a way to capture 
more of the character of an analogue filter, whilst 
retaining the flexibility of shorter samples. 

PSEUDO-ANALOGUE FILTERING 

First of all, create a patch on the analogue synth 
with a single oscillator passing through a low-
pass filter. Apply a reasonably noticeable amount 
of filter resonance (this will help to make the 
results more obvious for this example). Remove 
any vibrato or other modulation effects, including 
filter envelopes. Turn down the filter cutoff to the 
point where it is close to reducing the oscillator’s 
output to a sine wave. Sample the resultant 
waveform and make a short loop of it — the 
shorter, the better. Now increase the filter cutoff 

three of your samples may be enough to produce 
perfectly acceptable results. 

An alternative method is to take a short sample 
of a raw analogue waveform, preferably from a 
single oscillator. By making a very short loop of 
this sample, possibly even down to an individual 
waveform cycle, the sampler's own synthesis 
engine can be pressed into service to emulate the 
original sound. Most samplers feature envelopes, 
filters, and LFOs which should be sufficient to do 

about a quarter of the way between its current 
position and its fully open position. Sample the 
same note as before and then loop it. Do this twice 
more, increasing the filter cutoff another quarter of 
the way to fully open each time (see Figure 1 ). 

You should now have four sampled waveforms 
taken at various stages in the filter’s cutoff range. 
Create a program with each of the samples in a 
separate keygroup or layer. Each keygroup should 
be assigned to play across the whole keyboard 
range. Now here comes the clever bit... 

Set the envelope of the keygroup containing the 
first sample to a one second attack, full sustain, 
and a long release of about 10 seconds or so. Set the 
second sample’s keygroup to a two second attack, 
full sustain, and an eight second release. Edit the 
third and fourth keygroup envelopes similarly, 
adding a second to the attack and subtracting two 
seconds from the release each time. The following 
table should help to make this more clear: 
Keygroup Sample 

1 Io filter 

2 lo-mid filter 

3 hi-mid filter 

4 hi filter 

Attack Sustain Release 

Is 100% 10s 

2s 100% 8s 

3s 100% 6s 

4s 100% 4s 

What you are creating here is a limited form of 
‘wavetable synthesis’. As you play the sample 
program from a keyboard, the various static filter 
settings of the four individual samples will blend 
together to create an impression of the filter 
opening and closing over time. 

Experiment with the attack and release times to ► 
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H DR SERIES - Digital Multi-Track Recording 
DIGITAL MIXER BUILT IN FOR FULLY DIGITAL RECORDING 

3 Band EQ with sweepable mid - 4 aux sends & 4 stereo returns - Internal merge with no 
losses - 128 individual mixer settings can be stored - MIDI controllable. 

FULL EDIT FUNCTIONS 

A B points selected, can be moved, copied or deleted - Copy up to 24 times - Undo function. 

SYNCHRONISABLE & EXPANDABLE WITH NO LIMITS 

Any number of HDR's can be synchronised - Digital mastering is also transferred resulting 
in full digital mixing between units. 

TOTALLY MIDI COMPATIBLE 

Mixer snap shot can be recalled by MIDI programme change - MMC allows start, stop, 
rewind & fast forward from sequencer or computer - All mixer parameters can be controlled 
from sequencer or computer. 

AUTO PUNCH IN/OUT WITH UNDO FUNCTION 

Rehearsal mode - Undo facility - Manual footswitch facility. 

A UTO LOCATION WITH INSTANT ACCESS 

Up to 8 location points can be saved per song - Instant recall with locate button. 

REAL TIME PITCH CONTROL 

-200% to +200% on playback in real time. 

SPACE FOR 2 INTERNAL IDE DISKS 

Up to 60 mins recording time per track with 2x1 Gbyte drives - User installable IDE 
drives can be fitted in 15 mins - 340 Mbyte drive supplied, factory fitted. 

EASY BACK UP & LOAD 

18-BIT AD & 20-BIT DA CONVERSION 

OPTION SLOTS For; 2 additional AD converters, SMPTE, SCSI, or AES-EBU boards. 

When Rick Wakeman first saw the Vestax HDR-6, he said "That looks user friendly..." 

When Rick Wakeman first used the Vestax HDR-6, he said "It's incredibly user friendly..." 

As a busy composer and musician, Rick Wakeman wanted a machine that would do a 
professional's job with minimal fuss. "The HDR has all the features (and more) of a bigger 
pro job and with fantasie quality and ease of use..." 

FOR MORE INFORMATION 

ON HDR-6 DIGITAL RECORDERS 
AND ABOUT VESTAX DIGITAL DEALERS CONTACT: 

Vestax Europe Ltd 
18 St. Christopher's Road 

Haslemere 
Surrey GU27 1DQ 

Tel: (0)1428 653117 
Fax: (0)1428 661021 



SAMPLING ANALOGUE 
SYNTHESIZERS 

► alter the nature of the ’filter envelope’. Adding 
more layers of samples will obviously yield far 
more convincing results, but setting them all up 
will become more unwieldy too! Judicious use of 
the sampler’s own filter envelopes can help to 
smooth out the effect a little more. 

/t sound conrooL 
MAIL ORDER 

“Although it may 

be tempting to get hold 

of a wall of analogue 

synth modules in the 

belief that the results 

will be much better for 

it, in reality even a 

fairly humble 

monosynth will 

produce some 

excellent results.” 

Besides playing with envelope times, if your 
sampler can delay the time at which a layer is 
triggered, the flexibility of this technique becomes 
even greater. Try setting envelope attack times to 
their fastest values, and use delays to successively 
switch in the sample layers, for a hybrid 
analogue/digital effect that would be extremely 
difficult to achieve by analogue means alone 
(Figure 2). Many other techniques can be applied 
to bring sample layers in and out for some truly 
strange results, perhaps utilising LFOs or 
performance devices such as modulation wheel or 
breath controller. The relative volumes of the 
samples will also play a great part in the overall 
effect. Try detuning the layers to produce an even 
thicker texture. 

Eminently usable results can be achieved by 
using this method — and for very little cost in 
sample memory too, since you will be using 
relatively short loops. There is a slight catch, 
however, since you will use up a voice of 
polyphony for each extra layer you introduce on 
playback. Whether this is a fair trade-off will 
depend largely on the polyphony and memory 
capacity of your particular sampler. 

Some samplers (such as the Ensoniq EPS) allow 
loop start and end points to be simultaneously 
modulated. This can also be used to create a more 
realistic impression of an analogue synth’s filter. 
Simply record a short sample of the analogue synth 
while moving its filter cutoff control from one 
extreme to the other. Find the shortest loop you can 
at the start of the sample — a single waveform cycle 
if possible — and then allow the loop points to be 
shifted with the modulation wheel. On playback, 
you can now move the mod wheel to open and close 
a ‘virtual’ analogue filter! This is essentially the 
basis of true wavetable synthesis and has been used 

01383-725733 
\ 

jmt@soundcontrol.co.uk 

/T'ioiinD concpoi 
_ MODERN MUSIC STORES! 

Contact your LOCAL Branch 
Below for all your needs... 

Dunfermline... 
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WOT, NO FILTER? 
For anyone whose sampler lacks a decent filter, there 

is some good news. Several companies are now 

producing analogue filters [eg. Analogue Systems 

FB3 (reviewed in this issue); Peavey Spectrum Filter] 

which take an audio input and can be triggered by 

MIDI note messages or control voltages. These devices 

are capable of giving a startlingly close impression of 

a true analogue synth, despite the fact that they may 

be filtering a digital waveform. 

Some analogue sounds can be perfectly usable 

without resorting to multi-sampling. These would 

include organ-type pads, deep bass drones, or even 

string pads that do not feature a great deal of 

detuning. Lead sounds, such as oboe or flute-type 

patches featuring a very fast attack transient, can 

sometimes actually improve when transposed over 

large pitch intervals. 

to great success in instruments such as 
Korg’s Wavestation. If only more 
samplers had this facility... 

WELL STACKED 

Whatever methods you employ to 
capture your analogue synth sounds, try 
stacking the samples for some truly 
monster patches! It’s amazing how even 
two or three half-decent analogue synth 
samples can combine to produce textures 
that would give a wall full of Moog 
modular units a run for their money — 
and your samples will stay in tune! 

None of the techniques I’ve 
discussed above are going to turn your 
Akai S900 into a MiniMoog, but with 
a little care and patience you might 
just fool more people a little more of 
the time. Happy sampling! Fil 

Manchester... 
• 0161-877-6262 

Sixßectsons to deal 
with Sound Control— 

Mail Order... 

Sound Control are now confirmed 
■ - - - as the U.K’s largest musical retail 

with 7 music stores. 3 keyboard centres. 
3 pro audio departments. 2 acoustic warehouse -
and alt spearheaded by our decftcated Mail Order 
Department... (plus many, years in the business)!... 

2 All equipment (unless specified) is 
• - - delivered FREE-OF-CHARGE, and usually by 

o Next Day couri«>i service. All equipment 
is fully insured for delivery - U.K & Abroad 

3 All equipment is fully guaranteed All items 
• - - purchased are covered by our unique 

backup service. Goods deed-on-arrival 
are replaced as soon as possible - Free-of-Charge. 
Otherwise All goods are repaired, either m-house or 
by the manufacturer - and We pay All the costs 
involved. We even organise the transportation 

yf While we are the biggest dealer in the U.K. 
. . . we still aim to offer the Very Best Service 

Available. All our staff are musicians in 
some shape or form & can offer clear & unbiased 
advice on any purchase large or small... 
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5 Despite what most other dealers claim -
- - - mistakes do happen. We aim not to make 

promises we cannot keep. Above Ai. we 
aim to be HONEST. We WMl endeavour to keep you 
informed of any changes in delivery dates etc.. 

4L ■ With aN the above emphasis on service. 
*-*••• we don't forget value for money - Simply 

cornMNbOUR prices with OUR service... 



soyo^ 
Recording'. package deals 

Unprecedented 

Tascam 
PDRTA3 

oWy 

lascam 
P^RTA7 

TASCAM PORTA-07 
• FREE 
• FREE 
• FREE 

MICROPHONE 
CABLE 
UK DELIVERY 

including delivery 

Yamaha 
MT12OS 

•YAMAHA MT12OS 
• FREE 
• FREE 
• FREE 

MICROPHONE 
CABLE 
UK DELIVERY 

Multitrackers... 
Tascam 
488mk2 
In Stock. 

Free Delivery 
Free 3-pack 
of TDK topes 

©TDK 

,• Disks... 
We keep 
large stocks 

peripherals including 
• Ampex tape • Dot tapes 
• MiniDisc • Cassettes... 

Digital 
ZOOM 

ZOOM 

ZOOM 

..Here are just a few of the many 
FX we stock at excellent prices 

1202 

9150 

9050 

ZOOM 1202 Multi-FX 

-fi299 

- slow 
FREE RS. UI! 

Samplers' 
ROLAN 

..From the ‘Budgef to the ‘Sublime’. 
We have a sampler for everyone... 

Please Call us 
NOW for ALL 
Samplers, 
Memory and 

THIS MONTH!! 

Sequencing/MIDI... . We have the top U.K 
deals on MIDI gear... 

PC Package DEALS to suit EVERY BUDGET - inc DIRECT-TO-DISK... 
We have teamed up with one of the U.K’s 
most respected PC suplliers - Highmead... 
enabling us to offer you a one-stop-solution 
to all your computer music requirements. 

With quality, fully 

ROLAND MC5 
“THE 
DEFINITIVE 

only £ 

specified 486DX2-66 
PC systems from only 
£950 delivered, you 
can’t afford NOT to 
take advantage of 
our expertise. Call us 
now to discuss all 
your sequencing 
requirements... 

in HARDWARE SEQUENCING... 

WE STOCK EVERYTHING FROM P.C SOUNDCARDS TO P.A SYSTEMS. FREEFONE US NOW... 

Freephone - 0000-52-52-60 



Meara 
TIPS FOR ASPIRING SUPERSTARS 

ANTHONY GRAHAM 

passes on some 

valuable advice to help 

maximise your chances 

of landing that elusive 

recording/publishing 

deal. 

Why are we all here? No; I'm not 
talking about life, the universe 
and everything. What I'm talking 
about is the very reason why you 

have bought this magazine, why you invested in a 
multitude of MIDI and recording equipment, and 
no doubt why you spend most of your spare time 
(and then some) noodling away on another 
masterpiece. 
A recording and/or publishing deal is the 

aspiration of virtually every musician on the 
planet, yet the odds of 
obtaining a deal are 
(not to put too fine a 
point on it) somewhat 
stacked against each 
and every one of us. 
But some people do 
make it, and a much 
smaller minority go on 
to even greater musical 
heights. So how can 
you maximise your 
chances of being one of 
the lucky ones? 

In the course of a 
year I have gone from 
having no business 
contacts whatsoever, 
no management, no 
live experience, no 
songs, minimal money 

and equipment, and little experience of the music 
biz, to the point where major record companies 
and music publishers are chasing me, and my band 
are about to be signed by both a major record 
company and music publisher. 

Want to know how to do it? Read on... 

GET YOUR ACT TOGETHER ! 

At the end of the day, however much it may irritate 
you, your future lies well and truly in the hands of 
the dreaded A&R department. So just who are 
these all-powerful people? Their backgrounds vary 
tremendously, but in my experience the best ‘types’ 
fall broadly into two categories: those that are old 

(by which I mean middle-aged or over) and those 
that are musicians/producers. Most of the former 
tend to occupy the higher ranks in the company, 
such as A&R Head or Managing Director, which 
means they're harder to get to, but they have got to 
that position by having success after success, and 
proving that they know a good act when they hear 
one. Musicians and producers also make good 
listeners, particularly if they have had first-hand 
experience of being a performer, because they 
know what is required from a new artist. 

The remainder seem to come either from 
related fields, such as music journalism and 
recording studio administration, or have worked 
there way up from the bottom of the company. 

Bearing this in mind, it is very important to 
remember that musical talent alone is nowhere 
near enough to ensure interest from a record 
company, never mind a contract. Anyway, talent 
(or the lack of it) is a personal opinion and those 
that you receive will vary immensely. There are 
other aspects that should be considered: 
• LOOKS: If you have them, then it’s a definite 
advantage; if you don’t, then it can be worked 
around. If you’re a female singer, then it will be 
harder if you are neither attractive or ‘different’ 
(Tori Amos and Bjork are good examples). But if 
you’re an unattractive male singer, then it should 
be rather easier (Jimmy Nail, step forward). 
• RELATIONSHIPS: If you’re putting together a 
band or looking for a partner, then ensuring that 
all egos and personalities are at least vaguely 
compatible is very important. This is obviously 
hard to establish in the beginning, so it’s wise to 
have a trial period for all parties, to see how they 
work with one another. Duos, be they writing and/or 
performing partners, can be particularly intense — 
especially if your partner is of the opposite sex! 
Incidentally, ‘looks’ should also be borne in mind 
for each person that you audition or are considering 
working with, unless they are purely writers. 
• AGE: Quite simply, if anybody is over 25 then it 
lessens their chances of being signed. Sad but true. 

There are also other factors that do not really 
concern A&R people, but should nevertheless be 
considered now. For example, who does what in the 
band/partnership? Is one person going to be the 
‘manager’ and be the spokesperson for everyone 
else? How are the costs (and profits, if there are 
any) going to be split? And what about songwriting? 

SONGWRITING 

By far the simplest way of writing songs is to do 
everything yourself. But a quick glance at this 
week’s singles chart will show you that the 
majority of songs are written by two or more 
people. Why? Well how do you really know that 
the brilliant idea you just came up with really is that 
brilliant? You certainly can't rely on your girlfriend 
/ boyfriend / parents etc to be honest with you. But 
a good working relationship with another person 
allows you to be objective about each other’s work 
and bounce ideas between you. hopefully resulting 
in a song better than anything either of you could 
have achieved individually. So if you don’t have a 
band and are looking purely for a writing partner, 
then an advert in the SOS Reader Ads or in Melody 
Maker (or a word with an organisation like 
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□HUS RAVINE ABOUT IT! 
Notó lead is the first digital 
synthesizer to use JjrtiBi Analog 
Synthesis', 
analog synt 
and imple 

nalgsed 
sioriin detail 

rch in a 
digital model. N^g^mploijs 

mathe ÿW of the 

iis makes it possible, for example, to sweep t<p 
mge and allowing for true pulse width modula 

4 voices expandable to 12. 4 port multi-timbral Velocilg 
programming: each function controlled by a knob con also be 
controlled by the modulolion wheel for continuously foding between^ 
Iwo volues 4 octove velocity sensitive kegboard with oclove shifts 
buttons [5 oct], Modulation wheel, the "Filch stich“, featuring no 
deod zone ot zero crossing, pedol input for sustain or expression pedol. 
• 2 digit display. 26 knobs and 19 buttons for program editing 
oscillators generating triangle, sawtooth or pulse with adjistable width waveforms. Oscillator 2 
can also generate noise with a colour control. Oscillator 2 can be hard "synched" to oscillator 1. 
Linear deep frequency modulation of OSC 1 from 096 2 • 12 db “2 pole" lowpass. 24 db "4 pole" 
lowpass. bandpass or highpass. Cut off. resonance, envelope amount, envelope amount 
controlled by velocity, keyboard tracking and ROSH envelope e RDSR envelope, gain control 
LFO I generating triangle, saw or random routed to ose 16 2. filter or pulse-width. LFO 2 produce 
a triangle waveform, routed to ose 1 and 2 or amplifier. It also controls the rate for the 
arpeggiator Rrpeggiafor: Range: 1-4 octave. Modes: up. down-up/down. Modulation envelope 
[attach, decay] for osc 2 pitch or FM amount. • Play mode: Poly, legato, mono, unison mono, 
unison poly. Manual mode: 4 program slots for layering possibilities. Portamento /auto portamento 
« Stereo output. Modes: Stereo, mono and multitimbral [RC 6 RD] mode. Headphone out. Stereo 
18 bit ORC • 99 programs [40 programmable]. With the 8 voice expansion card, the Hord lead can 
hold an additional 297 [99 by 3] user-programmes on a PCMCIA 64 hilobyte battery bached RRM 
card RII control hnobs and switches for program editing sends and receives Control Change 
messages. System exclusive bulh dumps. I program or all programs. Midi doch synchronising LFO 
1 and LFO 2/arpeggiator. Triggering of the filter envelope and velocity control from separate 
programmable MIDI channel and note numbers » £1495 inc VAT [heyboard version] 

£1295 inc VAT [rachmount version] -
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Get Yourself Heard 

REFERENCE MATERIAL 
1995 Songwriter's Market 

Published by Writer's Digest Books. 

A Songwriter's 'Yellow Pages' with a 

distinct US bias, but useful nonetheless. 

The Business Of Music 

Series of books published by Omnibus 

Press in the UK. Based on a series from 

the US, with parts rewritten for the UK 

market. 

Music Week Directory 

Published by Music Week. 

_ 

► BASCA) should point you in the right direction. 
Once you've settled on one or two people who 

you'd like to try working with, then it’s a good 
idea to discuss the subject of royalties early on. 
DO NOT wait until you're offered any sort of deal, 
because by that time you will (hopefully) have 
become good friends, therefore making it much 
harder to rationally discuss business matters 
between yourselves. Some books I have read 
suggest that you ask your new collaborator to sign 
a collaborator’s agreement, outlining your working 
relationship. Whilst the legal benefits of this are 
undoubted, I have to say that I’ve never heard of 
anyone being asked to sign one. In my opinion, 
asking someone you’ve just written a song with to 
sign a contract may create the wrong impression. 

An easier way of getting the division of labour in 
print is by registering yourselves and your songs 
with the Performing Rights Society (PRS). The Joint 
Notification (Works) Form is a standard form that 
must be filled in before anyone can earn any 
performance royalties, and it’s thus unlikely to insult 
your partner! As far as splitting royalties, the only 
norm to bear in mind is that music (including vocal 
melody) is usually 50% of a song and lyrics the other 
50%, but this is often varied if everyone is agreeable. 

RECORDING 

Once you’ve written a few songs you should be 
thinking about demo-ing them: no more than four 
songs at a time, and obviously make sure they are 
your strongest. When looking for a suitable recording 
studio, it is recommended that you talk with the 
engineer you will be working with and listen to 
material that he has previously recorded at that studio; 
also you may like to take along a favourite CD (or 
DAT) to check out their monitoring and acoustics. 

Many people believe that to impress A&R 
departments you need to go to a big, expensive, 
24-track studio. Well that may help, but make 
sure you don’t go over the top. A song that’s been 
‘over-polished’ can actually be a big turn-off if the 
people you’re playing it to don’t like the 
arrangement or production style. Sometimes it is 
better to go with a simpler version that lets them 
use their imagination, particularly if you’re 
primarily a writer seeking a publishing deal. 

In my case, I only had a Roland U220 to write and 
arrange with. To save time in the studio. I premixed 
the backing tracks using the internal mixer/efiects and 
laid them onto DAT. In the studio they were then 
transferred onto two tracks of an Alesis ADAT and 
the vocals plus any other instruments recorded ‘on 
top'. Despite this minimalist approach. I was 
constantly told that my demos could have been 
released as they were and that they sounded like a big 
studio production! The moral of this story is that as 
long as the song, arrangement, and vocal is good 
then everything else will seem better, even if you 
don’t have lots of good equipment. 

When approaching a studio it is tempting to ask 
for deals or deferment of payment; you’ll rarely get 
either but what you may be offered is a ‘production 
contract', whereby you sign away a percentage of 

your song to the studio or production company in 
return for them providing ‘free’ recording facilities. 
Think very carefully before agreeing to this and 
always get any contract checked out by a specialist 
Music solicitor first. Musician’s Union and BASCA 
members have free access to a solicitor, others may 
qualify for legal aid if low earners. 

THE IMPORTANT STUFF 

Presuming that everything went according to plan 
in the studio, then you should now have a master 
DAT of mixes — if possible, get a compilation 
DAT made of the best mix of each song in your 
preferred order. This provides a backup should 
anything happen to either DAT, and will be more 
convenient when playing the songs to other people. 

By now you should know whether your 
partnership or band is working. Hopefully it is, 
and now is when you should get photographs and 
biographies done. Photos should be 10” x 8” Black 
& White glossies with the most attractive members 
(hopefully including the singer) at the front, hiding 
any less attractive members at the back (no. I’m 
quite serious...). Biographies shouldn’t be over-
long, as all the time people spend reading them 
they’re not really listening to your music. 
Concentrate on the most important personnel — in 
other words the singer and songwriters), and write 
it from an outsider’s viewpoint. Always include 
everyone’s age (unless they’re really old) and 
concentrate on facts about each person’s musical 
background, not speculation or opinion. 

When you’re ready with all of this, then it’s 
time to go trawling through something like Music 
Week Directory or Kemps [see SOS Bookshop] to 
find the details of suitable companies to approach. 
Once you’ve got phone numbers, then ring up and 
ask for the A&R department. You’ll normally get 
through to an assistant, but occasionally you may 
get lucky and be put through to an A&R person. 
Briefly explain your style of music and ask who the 
best person is to see. They will give you a name 
and then usually say that he or she never takes 
appointments without hearing a tape first. This is 
where things get a little tricky. I never stood for this 
on the phone and through a combination of charm, 
persistence, and good old-fashioned lying, I have 
got in to see virtually everybody I’ve ever wanted 
to see, without them having a demo tape first. 

To be honest there are good reasons why they’d 
want a tape first, but if you send one in you never 
know where it's going to end up. I have sent in 
tapes to people who knew me and requested them, 
and subsequently discovered that they never 
received them. Invariably the parcel would be 
opened up by a secretary, who listens to your tape 
for 10 seconds and decides it’s not what the 
company wants! So even if you have to forget 
about a company for a few months, always try and 
avoid sending in tapes — very few people get 
signed this way. (Tip: Faxing your biography to the 
person in question often helps — particularly if 
you bend the truth a little about how much interest 
you have from other companies!!) 
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PROFESSIONAL 
SAMPLING IS 
REDEFINED 
♦ Power : 
64 note polyphony, 8 outputs, 2 SCSI ports, Digital 
AES/EBU and SPDIF I/O, up to 64 MB of SIMM RAM 

♦ Quality : 
Pristine audio with 10 octave distortionless pitch-shifting, 
8x 18-bit DACs and 128x delta/sigma ADCs 

♦ Synthesis : 
64x 6 pole filters (including Z-Plane), matrix modulation 
(47 sources and 54 destinations), you name it! 

♦ E-mu E64 8 Meg RAM 

+ CD-ROM drive £2999 ! 

üü une use 

23m key 
A SOUND PARTNERSHIP 

loopism's 

volume one 
16 full length loops (Jungle, garage. <-ap & trance 
plus 75 vocal, 808 drum & keyboard samples. 
3 out of S (sound on sound), 8 out of IO (future music) 

loopisms 

24 full length loops (house, rap & Jungle) 
plus ns classic hey board samples 
what a price . 4 out of 5 /sound on sound) 
Its almost more costly not to buy It, 
d/s will love It djs who also do 
studio worh will want to live with 
It forever and have Its children /the mix) 
useful & affordable 7 out of io (future music/ 

♦ E-mu E64 8 Meg + CD-ROM 

drive + 270 Mb SyQuest drive 

♦ E-mu E64 8 Meg + CD-ROM 

drive + 230 Mb Optical drive 

£3599 

£3999 

Add any 5 E-mu CD-ROMs to a package for only £349 (RRP £99 each) 

tfatMrtuEKl lout of SI '»mdon I 

loopism's 
volume four 

"loopiam'a 4 la a decant enough 
collection and at Juat £11 1. 
7 out of 1O (future muaic) 
'the beata are all kickin', and may even 
encourage me to overcome my prejudice 
againat uaing drum loopa" (the mi*) 
"aa a modern dance-floor production tool, 
loopaima 4 ratea very high indeed", 
4 out of 5 (aound on aound). 

ikrakey s—“ 
E -mad : 10032? 1 5S3<eompucwva com 

0171 379 5148 

(cd also has loops in aono) 

cd's ¿12-50 
Ip (each) 

we now offer an in-house for 1 off CD service! (up to 7M minutes- £30)i 
call for more details or for a brochure-
payment can be made by cheque-> postal order (to d-zone) or credit card-, p&p inc for UK only-

please note our new free mail-order address I if outside the uk write to :po box 3, sth croydon, cr2 oyw. 

d-zone direct, freepost cn3W, south croydon.surrey, cr2 Ouz. 
|4öce<| telephone (0 18 1) 65 1 2222 & 0956 233332 - f acsimile (0 18 1) 6513333. göTä] 
P&P, outside UK, per unit: (Europe, not EU - cd £1 - vinyl £2) - (EU - cd £2 - vinyl £31 - (USA & Canada - cd £2.50 - vinyl £3.50) - (R/O/W - cd £3 - vinyl £4). 

d-zone d-zone 



Get Yourself Heard 

USEFUL CONTACTS 
Showcases are regularly held at 

the following places: 

• The Original Songwriter's (on 

Mondays) at The Orange, North 

End Road, London, W14. 

Tel: Pam Robbins, 0171 625 6957. 

• New Songwriter's (alternate 

weeks) at The Marquee Cafe, 

Greek Street, London, Wl. 

Tel: Irene Bull, 0181 923 7780. 

• Live At The Y (irregular Cable TV 

show), YMCA, East Street, Leicester. 

Tel: Kevin Wilson, 01 13 255 6507. 

• International Bar (Tuesdays), 

Wicklow Street, Dublin 2, Eire. 

Contact Dave Murphy. 

• The Glasgow Songwriter's Club 

(Tuesdays), Blackfriars, 36 Bell 

Street, Glasgow G1 . 

Tel: Alex Osborne, 0141 647 6406. 

•Northern Song Project, 12 

Benson Street, Liverpool, LI. 

Tel: G. Murphy, 0151 709 6005. 

The following can help with 

contracts, solicitors, advice etc. 

• Musician's Union, 60/62 

Clapham Road, London, SW9 OJJ. 

Tel: 0171 582 5566. 

• PRS, 29-33 Berners Street, 

London, W1P4AA. 

Tel: 0171 580 5544. 

• BASCA, 34 Hanway Street, 

London, W1P9DE. 

Tel: 0171 436 2261. 

YOUR FIRST MEETINGS 

So you’ve arranged your first meeting. You've 
already come a lot further than most hopefuls but. 
unfortunately, there's still a long way to go! If 
you’re unsure of the location of somebody’s office 
then allow time for this, and try and arrive 10-15 
minutes early so that you can browse through trade 
papers, eavesdrop, mingle, etc... 

It’s really not a good idea to bring the whole 
band to a first meeting — it makes you look 
desperate. I’ve found that the elected 
spokesperson, and maybe also the singer, is more 
than sufficient. Make sure you are well dressed, 
have a professional looking bag (not a dirty plastic 
one) containing your professional looking 
material, and are feeling confident. Don’t expect 
a long meeting: 20 minutes is a rough average. 
Never ramble on endlessly and never appear over¬ 
confident or arrogant. Despite how it may appear 
sometimes, A&R people are normal human 
beings just like you or I. I’m sure you wouldn’t 
appreciate somebody coming into you and telling 
you how brilliant they are and how they won’t 
even consider an advance of less than a 100 grand 
— so don't do it to them! However, it is usual 
practice to casually inform them of anybody else 
that’s interested in you, but please be careful if 
you name other parties; the music biz is a very 
small world — everyone knows everyone else. 
Too much bull and you definitely won't come up 
smelling of roses. 

The usual opinion that an A&R person will 
offer is that they’re “interested and would like to 
hear more". In other words they’ll want a copy on 
cassette, which they’ll hopefully listen to again 
at a later stage, and will want to hear your next set 
of demo songs. If they really don’t like your music 
and can’t see it going anywhere, then they will 
tell you, but it takes a brave A&R person to be 
confident that a bad or mediocre artist will never 
improve. They may also want to see you perform 
live, although if I had a pound for every time an 
A&R person told me they would come to a gig and 
then subsequently never showed, I would be a 
very rich man. So don't read too much into either 
of these responses; they are positive signs but ones 
which are shown to many people on many 
occasions. 

GETTING GIGS 

Most people have their first taste of gigging at 
local pubs or clubs. This is a good way of building 
up your stage confidence and presence, and 
polishing up your performance. But don’t think 
that someone from a major label in West London 
is going to come to ’The Dog & Duck’ in Basildon 
for the amateur talent night, just because you are 
playing there. A much better way of attracting 
attention is to appear on the bill of a well respected 
showcase night. 

Showcase gigs are especially for unsigned, 
up-and-coming acts that write their own material 
and need a platform to play on. Audition is 

usually by tape (ie. your demo) and if accepted 
you will be offered a spot where you can play a 
couple of songs to an assembled paying audience, 
often including passing industry folk. The 
organisers make their money from the numbers of 
people that turn up, so you will find that many of 
them are more concerned with how many friends 
you have rather than how many songs you have. 
Nonetheless, it is virtually the only way for an 
unknown to play a good club and it should cost 
you nothing. 

Note that showcase gigs lean towards certain 
types of music, usually acoustic (or at least 
something that could be performed ’unplugged’), 
so acts that use a lot of equipment to perform may 
not find it too easy to get a spot. In this case it’s 
probably better to approach smaller clubs with 
your tape and biography, and ask for a support 
slot. If you have interest from any record or 
publishing companies, tell the club promoter about 
it — oh. and feel free to exaggerate about the size 
of your live following [size doesn 't count anyway 
- Ed.]\ they won’t sue if you only bring your Gran 
and next-door neighbour. 

MAINTAINING INTEREST 

I’ve never liked to ask an A&R department just 
how many tapes and appointments they have each 
day from new artists, but I know it’s a lot. A hell 
of a lot. So however much the people you have 
met liked your material, if you’re not there to 
remind them then they will forget you. 

To maintain interest, try and demo a couple of 
songs every three months at the most, and get 
them to the person(s) concerned. Send them flyers 
for your gigs, copies of any press you may get. 
new photos, updated biographies — anything that 
can sit on their desk and remind them of you. Try 
calling them after a month has passed and 
speaking to them, but remember that they are 
busy people so their abrupt telephone manner 
isn’t necessarily a sign that they don’t wish to 
speak to you. 

YOU'RE HALFWAY THERE WHEN... 

(A) They ask you to come in personally with your 
next set of demos. If they say "put it in the 
post", then they’re probably interested but not 
especially so. 

(B) They offer to pay for something — like more 
demos. 

(C) They remember you straight away when you 
call up. 

(D) The meetings get longer and more informal. 

YOU'RE 99% THERE WHEN... 

(A) They want to showcase you to the rest of the 
company. 

(B) You meet the Head of A&R or Managing 
Director. 

(C) They invite you out for drinks or a meal, on 
their expense account. 

(D) They start talking about working together and 
asking who you want to be produced by. 

46 SOUND ON SOUND • July 1995 



At an RRP of £599, Fatar's new Studio 900 master 
keyboard makes the case for combining your favourite 
sound modules and rack samplers with a single high 
quality master keyboard even more persuasive. 

STUDIO 900 -
• AW weighted keys with bammtr action * Velocity - - -

sensitice * Pitch bend wheel and programmable wheel * Tiro parallel MIDI outputs * 

Sustain input jack • Volume input jace • Programme change MIDI channel change, 

transpose, programmable wheel (volume. pan. aftertouch, pitch, mod etc . ) SRP £599 

With 88 piano hammer action keys at your disposal you 
simply won’t want to play anything else, and a host of 
features means you won't need to either - Like program 
change, Midi Channel Change and Transpose, plus the 
ability to assign parameters such as Volume, Pan and 
Aftertouch to a programmable wheel. 

STUDIO 1100 
• 88 weighted keys with hammer action • Velocity | 

sensitive with aftertouch * Four zone capability with programmable memory * 2 dedicated 

wheels • Hold pedal socket * fully assignable control data slider * Master volume 

slider/peda I socket * Send patch change/ bank select for each zone • Adjust touch 

sensitivity. SRP £849 

Allows aftertouch to be Modulation for Adjusts stereo Switch banks on 
send fr^m mod wheel Vibrato & Tremolo positioning your synthesizer 

I 
Giles you non-centre sprung 
pitch-bend on second wheel 

t 
Fade in and out 
using MIDI volume 

Steps through MIDI 
patches one at a time 

Selects a patch from 
witbin the current bi^k 

Gne-iGucb transpose 
of ± 2 octaves 

Selects MIDI 

Assign any controller 

H91 for reverb depth 

If you need more MIDI control then 
check out the all-new Studio 1100 
and the current 2001 models. Both 
combine the Famous Fatar feel with 
unparalleled features at the price. 

All Fatar 88 note keyboards are 
equally at home, live and in the 
studio and each is available in 
standard or fully flight cased 
versions. 

Stab, Massage & Bounce 

The secret of the FATAR action Ues in the 
patented Hammer Vfbilst most Piaao Action' 
instruments rely ou damped or weighted keys. 
Fatar's Hammer an the other band is thrown 
up and forward an it's pivot as ¡be key is 
depressed mimicking exactly toe modhanism of 
a traditional ¿caustic piano. 

The combination of more mass moving through 
an arc means greater acceleration of the key 
and a remarkably increased dynamic range -
You 'll find you can put huge power into chord 
stabs and 'cud passages whilst (be natural 
inertia of the hammer provides exactly the right 
kind of counter-balance that lets you massage 
real piano keys for expressive pianissimo. 
Equally important is the tiny bounce a 
hammer give the key as it comes to rest. It 's 
this bounce that lets you play those two-handed 
paradiddles - and while we are talking 
percussion it's worth remembering that 
keyboards are used for triggering all sorts of 
things these days. 

STUDIO 2001 
• 88 weighted keys with hammer action ’ Velocity . . 

sensitive with aftertouch * 48 cha racler backlit LCD display * 64 presets stored internally 

* Optional memory card for 64 additional presets * 4 MIDI inputs may be used for 

additional MIDI devices * All studio 2Ù0! functions available for the external keyboards • 

4 fully independent MIDI outputs • 64 MIDI channel outputs * 2 programmable control 

wheels • 4 programmable control sliders • 2 programmable dual switch buttons * Preset 

increment/decrement input * 2programmable control voltage inputs * 8 keyboard zones 

may be defined over local or external keyboard regions. SRP £1099 

FATAR 61 key master keyboards 

STUDIO 610/610+ 
* 5 Octave 61 Keys • Velocity sensitive 

(aftertouch on 610+) * Assignable co a frei wheel • Key transpose * Sustain pedal input 

sacket • Key/action assembly designed for minimum flex and positive seating '* 2 MIDI 

outs • Send patch change, bank select " Volume pedal input. SRP £249 

CMS 61 PC MIDI KEYBOARD 
• 5 Octave 61 Keys • Velocity sensitive ( aftertouch on 

610+) • Assignable control wheel * Key transpose * 

Sustain pedal input socket • Key/action assembly 

designed for minimum flex andpositive seating * 2 MIDI 

outs • Send patch change, bank select * Volume pedal 

input SRP £299 

ISM SEE 
MASTER KEYBOARDS 

ARBITER 
GROUP PLC 

For a brochure and details of 

your nearest FATAR stockist, call 

Arbiter Group PLG Wilberforce 

Road, London .XW9 6AX 

Tel: 0181 202 1199 

Fax: 0181 202 7078 



swapping that goes on in 

the dark between numbers. 

and some kind of MIDI controller. The controller 
may be a floor-standing unit with a number of 
built-in footswitches, or could even be a multi¬ 
effects unit in its own right. Alternatively, you 
could control the GS8 from a sequencer, or simply 

KENTON GS8 MIDI GUITAR SWITCHER 

KENTON GS8 £250 
PROS 

• Internal power supply (thank you, oh 

thank you!) 

• Does its job with no nonsense. 

• Quiet. 

CONS 

• Problematic when used with amps 

designed to respond to momentary 

footswitches. 

• No input for simple footswitch to step 

through patches. 

SUMMARY 

The ideal solution for guitarists who 

have problems manually switching 

between all the effects units they use on 

stage, and would prefer just to get on 

and play. 

D
id you know, all you guitarists out 
there, that keyboard players think you 
have it easy? OK, so keyboard players 
have multiple keyboard setups, with 

computers, modules and effects all lashed 
together in a comolicated spaghetti of MIDI cables. 
They consider their lot a tough one, but really, 
it's all in the preparation, isn't it? Once his rig is set 
up, all the keyboard player has to do is tickle the 
old imitation ivories, and he doesn't even get 
callouses on the ends of his fingers! Guitarists, 
on the other hand have to tap-dance their way 
through pedal-encrusted sets with all the agility 
and timing of Fred Astaire. What they really need 
is something to take all the fuss and hassle out of 
performances, so that sounds can be prepared in 
advance, as keyboard players can do, and leave 
just the playing to be done when the guitarist 
gets on stage. There is now a huge range of guitar 
effects available, and they all come in different 
shapes and sizes. The Kenton GS8 MIDI Guita r 

Switcher promises to make sense of them all, or at 
least any six from your collection, and should allow 
you to get the best from your investment in 
separate effects units. Of course, the GS8 is just a 
switcher, so it can't twiddle all the knobs for you 
as well. You'll have to hire a guitar tech to do 
that for you! 

For the GS8 to be a useful part of your system, 
you should already have two or more effects units, 

select preset combinations of effects manually 
between songs. What you can't do, unfortunately, 
is step through presets or patches in sequence 
using a simple open/closed footswitch, but I 
suppose these simple ideas do sometimes get lost 
in the headlong rush of progress. To connect up 
your pedals, rather than daisy-chaining one pedal 
to the next in the normal way, plug your guitar 
into the (rear-panel!) GS8 input and then connect 
up to six of your effects to the dedicated 'to and 
from' connectors on the GS8. Your MIDI controller 
should then be connected to the front panel MIDI 
In socket (a Thru is also provided). A quick read of 
the instruction manual, and you're away. Any 
effects loops not connected are automatically 
switched straight on down the line. 

FIRST STEPS 

The GS8 boasts three modes of operation, and 
the first of these, the Channel and System 
Settings mode, is devoted to setting up the GS8, 
as this is necessary before you can use the 
switcher properly. In addition to the six effects 
loops, two switches are provided to take the 
place of the footswitch you may normally connect 
to your amplifier. Since time immemorial (well, 
alright — the early 60s, I think) guitar amplifiers 
have often been provided with built-in effects 
that can be switched with a simple on/off 
footswitch. If your amp does this too, or uses a 
footswitch to change from one group of settings 
to another, you can have the GS8 switch the 
amp along with your pedals. Some amps, 

48 SOUND ON SOUND • /u/y 7995 



however, require a footswitch that latches in the 
on and off positions, while others are happier 
with a momentary switch. The GS8 can imitate 
either — all you have to do is follow a few simple 
instructions. There is a slight problem when the 
amp requires a momentary contact to switch the 
effects, but take a look at the 'Momentary Lapse 
Of Reason' box for more on this, as it's quite 
involved. If you have a greater-than-average 
requirement to switch settings or effects on the 
amp, two of the effects loops can easily be turned 
over to this alternative use. These can only be of 
the latching variety, however. Once these few 
system settings have been made, the MIDI 
channel can be selected, and the whole lot stored, 
so you won't have to bother with it again. 

The second mode is called Patch Edit, and this 
is where you'll spend most of your time figuring 
how to get the most out of your collection of 
effects. The GS8 will allow up to 128 patches, 
but since the display only has two digits, you will 
have to learn an arcane code to be able to read 
patch numbers between 100 and 128. On the 
other hand, if you are finding that you need more 
than a hundred patches, you may consider 
whether you ought to be spending more of your 
time actually playing! A patch is simply a 
combination of effects wired in series and 
switched into or out of the loop, in conjunction 
with up to four effects built into the amp itself. 
Programming a patch is simplicity itself. Just select 
a patch number and push the appropriate buttons 
to activate the effects you want to use for that 
patch. Once you have found the right 
combination, just press and hold the Patch/Chan 
button, and the patch will be stored. It's odd that 
any old car radio will use a 'press to select/press 
and hold to store' system for allocating radio 
stations to buttons, while hi-tech music equipment 
usually has something far more complicated. Not 
here, though. 

There is one distinct advantage in having a 
switcher like the GS8, in addition to the 
convenience aspect — if you're not using an 
effect, you don't have to pass the signal through 
it. This is good news for those of us who hate 
excessive noise. Also, when an effects unit 
suddenly dies on you, as they often do because of 
all that rattling around in your gear bag, you can 
simply switch it out of the circuit, rather than 
having to do a lightning replug in front of an 
unimpressed audience. The legending on the unit 
is white on black (ideal for the low lighting you 
find in most venues), and since each switch has an 
LED, you always know exactly which effects 
you're using. 

For guitarists who have embraced MIDI 
wholeheartedly, there is a third mode, Controller 
Assignment moded, in which the GS8 can be 
controlled by a sequencer. As you probably 
know, MIDI supports controllers — messages 
that can be activated by pitchbend or modulation 
wheels, MIDI footswitches, breath controllers, 
and so on. Using MIDI controllers, you can 
automate each effects loop individually within 
a patch fairly simply, by allocating one of the 
possible controllers to each effect, and then 
programming the sequencer to send a MIDI value 

of 65 or over. A value of 64 or under will 
deactivate the effect. MIDI System Exclusive 
dumps are also supported. 

OPTIONS 

Like some other sensible manufacturers, Kenton 
allow users to remove the top cover and make 
minor modifications themselves. The act of 
removing the cover won't in itself void the warranty, 
although you have to accept the responsibility of 
not causing any damage. There are two options, 
one of which is to lift the earth for any of the 
effects that may be causing an earth loop. This 
doesn't apply to battery-powered effects, or those 
that don't need a mains earth anyway, but if a 
pedal has to be earthed at the mains plug, leaving 
the green and yellow wire firmly in place is certainly 
the best policy. Ground-lifting on individual 
channels is a simple matter of removing a jumper 
(plastic, not woolly) on the circuit board. The other 
option is to configure effects loops 1 to 4 as simple 
switches. This is also done by just pulling off 
jumpers, and creative system builders will certainly 
find an application for this. 

One matter remains for discussion — what 
does it sound like? Does it change the sound of 
your guitar? To put your mind at rest, the Kenton 
GS8 uses gold-plated relays to switch the signal, 
so the potential for degradation is kept to an 

A MOMENTARY LAPSE OF REASON? 
As mentioned in the main body of the review, 

there is a potential problem when using the GS8 

to control a device that requires a momentary 

switching action to turn an effect on or off. 

Momentary switching, by its very nature, can't 

define whether something is switched on or 

switched off, it can only flip it to the opposite state; 

if something is on, the switch will turn it off and 

vice versa. In the context of performance 

programs, that means you can't rely on a 

momentary switch to set your device to the right 

state unless you happen to know for sure what 

state it's set to in the first place. 

One solution would be for the controlling device 

to keep track of the on/off state of any momentary 

switch controlled functions and either send or not 

send a switch action as necessary. This sounds a 

trifle complicated to me but Kenton say the solution 

is a mere software fix away, and they're working on 

it now. To be fair, the problem stems from the whole 

concept of momentary switching, not from anything 

Kenton have done wrong, but it's nice to see that 

they're looking for a way to solve the problem 

anyway. In the meantime, just expect problems if you 

have a system that works on momentary switching 

and you won't be disappointed! 

absolute minimum. I couldn't hear any change 
through my Fender amp. An additional advantage 
is that the bypass works even when the unit is 
switched off (or the plug is pulled). 

SUMMING UP 

In conclusion, I have to say that this unit works as 
described, and if you are an effects junkie, it really 
will make your life easier (but won't cure your 
craving!). OK, it costs at least as much as one 
super-warm valve overdriver, or similar, but the net 
result will be that you get more satisfaction from 
the effects you already have, and you will at last 
be able to use them to the full. EH 

Further Information 

□ GS8 £249.98 lac VAT. 

□ Kenton Electronics, 12 Tolworth Rise South, Surbiton, 

Surrey KTS 9NN. 

I] 0181 337 0333. 

□ 0181 330 1060. 
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them. As is becoming increasingly commonplace, 
the mains power comes from an external adaptor. 
There are two audio ins and outs on unbalanced 
jacks, and if you don't want to use a stereo input, 
plugging into the left input only will do the trick. 
Similarly, you can use a mono output by just 
plugging into the left-hand output jack. MIDI is 
catered for only via a MIDI In socket, so you can't 
dump your patches to MIDI, but given that you 
can only edit the patches superficially, this isn't 
much of a limitation. Patches may be called up via 
MIDI, and a program table system allows the 
patches to be assigned to different MIDI program 
numbers if you happen to want them in a different 
order. 

PAUL WHITE tries out 

Yamaha's new easy-to-use 

digital effects unit, and 

finds it brash rather 

than bashful. 

O
n the face of it, Yamaha's new 
REV1 00 appears to be another simple-
to-use 'reverb plus chorus delay' box. 
Like others, the REV100 offers a 

choice of presets which can be modified by using 
knobs to adjust the two most important parameters, 
plus the effect level. However, the hidden power of 
the REV100 should not be underestimated; quite 
apart from the fact that the reverb is provided by a 
powerful engine (capable of delivering 20Hz to 
20kHz effects, with a creditable 80dB signal-to-noise 

The front panel is very simple, with only five 
knobs, four buttons, and a two-digit LED display. 
The input level is set by the control of the same 
name, and two peak LEDs are fitted, one 
monitoring the left channel and the other the 
right. Personally, I find this kind of metering a 
little too sparse, and would at least like to see an 
additional green LED indicating that a nominal 
working signal is being received. The wet/dry 
balance is set manually, courtesy of the next knob 
along, though this parameter isn't stored as part 

of a program. Simple Up/Down 
arrow buttons are used to 
navigate through the 100 
patches (0-99). The two 
remaining buttons, MIDI and 
Store, provide access to the 
MIDI program change table and 
allow edited programs to be 
stored respectively. 

As supplied, the MIDI mode 
is set to Omni, but by switching 
on the unit while holding down 
the MIDI button, the REV100 can 
be set to operate on any one of 
the 16 available MIDI channels. 
Once set, the channel allocation 
is remembered when the unit is 
switched off. 

OVERVIEW 

PROS 

• Easy to use. 

• Good modulation and delay effects. 

• Additional parameters may be 

accessed via MIDI. 

• Good plate reverb simulations. 

CONS 

• UnsubHe reverb sounds. 

• Inadequate level metering. 

• Limited range of control unless you 

use MIDI. 

SUMMARY 

A very straightforward budget effects 

unit, let down only by the unnatural 

quality of its reverbs. 

ratio), you can also access up to eight parameters 
per effect using MIDI controller information. Many 
modern sequencers will allow you to construct a 
virtual fader page, with each fader sending the 
requisite controller data, thus providing a useful way 
to edit and save settings. The manual doesn't 
actually say that setting changes made via MIDI 
will be saved, but experimentation confirmed that 
they are. If you don't have a suitable sequencer, 
pretty much any keyboard with an assignable mod 
wheel or fader will give you MIDI control. 

EXTERNALLY SPEAKING 

As 1U rack units go, the REV100 is visually fairly 
unremarkable, but it is solidly built, nicely styled, 
and the controls have a smooth, positive feel to 

The REV100 provides six basic 
effect types, and the role of the 
three continuous control knobs 
depends on what type of effect 
is selected. If you're working on 
a mono or stereo reverb, the 

controls set the pre-delay, reverb decay time and 
effect level, but in Gate reverb mode, the decay 
control sets the gate level. In delay mode, you 
get to tweak the feedback and delay amounts as 
well as the delay level, whereas in the combined 
Delay/Reverb mode, you can access delay time, 
feedback level and reverb level. The biggest 
change comes about in the Reverb/Modulation 
mode, where you can set the modulation depth 
and rate plus the reverb level, but not the 
resonance amount of, say, a flanger patch without 
using MIDI controllers. A red LED adjacent to each 
knob flashes when you pass through the position 
corresponding to the stored data, so you can 
always see whether you are increasing or 
decreasing the original parameter value. 
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a programmable analog system that can process any audio source 

Iß'Cuttlê OAS^ [pM-O^-pVlAW^^ AMmL 

The Peavey Spectrum”1 Analog Filter combines the best of old and 
new technologies. This product is a must for any studio or live 
music environment where you want to enhance the personality and 
nuances of any audio source. Plug in your miked drums, vocals, 
electric guitar or bass, keyboard, and voilà!—you won't believe 
your ears. A smooth, warm sound reminiscent of the days when 
synthesizers had real guts. Better yet, the Spectrum Analog 

Filter is MIDI controllable, allowing you to filter, envelope, 
and resonate signals to 
your heart's content. 

Does the Spectrum Analog Filter sound exactly Specs be damned, how does the thing sound? 
like a real Minimoog filter and VCA ? Well, not One thing is certain, we didn’t hear a S150 

difference between it and the [competitor]. The quite, but it sounds great, and it’s close enough to a 
Mini for most purposes. Besides, try fitting your 
Minimoog into one rackspace. If you want to warm 
up that icy-sounding, digital synth you’ve been 
whining about, this will do the 

Peavey, simply put, knocked our socks off. It’s nice 
and smooth, and has plenty of beef and bite. Some of 
our tweezy synths have never barked bigger. One 
listener dubbed the Spectrum ‘a big, fat pig’ (a 
compliment, by the way). Another enthused: ‘This is 
cool. I want one 

Steve Oppenheimer 
Electronic Musician Editors’ Choice (Equalizer/ Filter) Greg Rule 

Keyboard magazine 

FEATURES— 
• CHmM AmAo^. 

4 - TbitAi 
• 100 P'iO^.'iawmai 

3 AmIm Inputs 
MW I Altt 
AuAm OAid 
SnMopt TMoma 

• MWI ContirMaih 
• MoM' A MIM' Output' 
• Oï(/atPi(M 

Peavey Electronics (U.K.) Ltd. • Hatton House 
Hunters Rd. • Weldon Ind. Est. • Corby Northants 
NN17 5JE • United Kingdom • Tel: 0536 205520 w Æaver 



Yamaha REVIOO 

THE EFFECTS 

“7 can't say this is a 

great anil, but 

I can't say that 

it's bad either — it 

does some things 

exceedingly well and 

others less well. " 

As supplied, all 100 of the REVWO's memories 
are occupied by factory patches, and if you do 
decide to edit a patch, it has to be saved in the 
same location. As a result, you can't, for example, 
decide you don’t like some of the gated presets 
and replace them with your favourite reverbs — 
the reverbs have to stay where they are! However, 
edited patches can be reset back to the factory 
settings, either individually or globally. 

The first 40 patches are all variations on 
different types of reverb, from plates and room 
ambience up to large halls, chambers, churches 
and even a bathroom. 41 to 50 are all gated 
effects, while the next ten are delays, both mono 
and stereo. Patches 61 to 70 are delay/reverb 
combinations, and the remaining 30 are 
reverb/modulation combinations, embracing 
flanging, symphonic chorus, Leslie emulation, 
tremolo and panning. All these last combinations 
include a preset reverb effect that can be varied in 
level, though if you're using MIDI controllers, you 
can change the reverb parameters as well as having 
more control over the modulation parameters. 

The quality of the reverbs, while clean and bright, 
isn't nearly as natural as what we've come to expect 
from modern reverb units, and this is particularly 
evident on drums, where a slightly ringy, fluttery 
colouration is evident. This tonality is reminiscent 
of early Yamaha reverb units, but ironically, it has 
become popular in contemporary dance music 
production, because of its brash, aggressive 
character. Similarly, some of the reverbs are a little 
coarse, but this really flatters things like synth pad 
sounds, strings and even vocals. Technically then, the 
reverb is hardly state-of-the-art, but artistically, if 
you already have a natural-sounding reverb, it's a 
very useful addition to the armoury. As a main 
reverb, however, I'd be reluctant to recommend 
the REV100, even bearing in mind its lowcost. 

The gated reverbs are fine — after all, they're 
supposed to be brash — but there seemed to be 
no reverse simulations, which is a pity. The delay 
effects fare rather better, as there's nothing too 
technically difficult about creating clean delays, 
and the fact that you can access the delay time 
and feedback directly makes setting up very easy. 
There's the usual selection of straight delays, 

stereo ping-pong delays, and other delays with 
rhythmic timings, all of which are useful. 

Perhaps the best part of this machine is the 
modulation section. Here, there are some really 
dramatic flanging and phasing sounds, which I 
particularly liked — you can lay the flanging on 
really thickly, and get a very strong, almost 
analogue sweep sound. I also liked the chorus 
effects, Yamaha's classic Symphonic setting, and 
the neat panning effects. Variable amounts of 
reverb may be added to any of the modulation 
effects, and you have control over the rate and 
depth of the effects. 

After hastily constructing a few MIDI faders 
on my sequencer's environment page, I tried using 
controller information to access the various 
parameters described in the manual (see the 
'Controller Parameters' box for details), and found 
that everything worked as documented. The one 
caveat is that there's sometimes some audible 
glitching as the parameters are changed, especially 
if they relate to delay time or reverb decay time — 
so this method of access is more useful for 
in-depth patch editing than for smooth real-time 
control. Even so, you can make some real-time 
adjustments smoothly enough to use in a mix. 

SUMMARY 

Any criticisms of this unit must be viewed in the 
light of its sub-£300 price, and it also has a 
number of strong points, not the least being its 
simplicity of use. The reverb sounds are a touch on 
the brash and trashy side for me, but if you like 
plate sounds that have a bit of edge to them, 
you'll probably find plenty to like in the REV100. 

I can't say this is a great unit, but I can't say that 
it's bad either — it does some things exceedingly 
well and others less well. Its weak spot is its 
seeming inability to produce snare drum reverbs 
that don't ring like plates. On the other hand, for 
those who like the sound of plates... [771 

Further Information 

□ REVIOO £265 inc VAT. 

□ Yamaho Kemble Music (UK), Sherbourne Drive, 

Tilbrook, Milton Keynes MK7 8BL. 

Q 01908 368872. 

Q 01908 366700. 

1 
REVI 00 MIDI CONTROLLER PARAMETERS 

TYPE MIDI CONTROLLER NUMBER 

20 21 22 23 24 25 26 27 

Reverb Pre-delay Reverb time Effect level Hi damp Filter (LP/HP) Cutoff freq N/A N/A 

Stereo Reverb Pre-Delay Reverb time Effect level Hi damp N/A N/A N/A N/A 

Gate/Reverb Pre- Delay Gate Level Effect Level Reverb time Hi damp Release time Filter (LP/HP) Cutoff freq 

Delay Delay time Feedback level Effect level Hi damp Filter (LP/HP) Cutoff freq N/A N/A 

Delay/Reverb Delay time Feedback level Reverb level Reverb time Reverb hi damp Delay hi damp Filter (LP/HP) Cutoff freq 

Flanger Mod depth Mod speed Reverb level Reverb time Reverb hi damp Resonance Filter (LP/HP) Cutoff freq 

Chorus/Symph Mod depth Mod speed Reverb level Reverb time Reverb hi damp Filter (LP/HP) Cutoff freq N/A 

Tremolo Mod depth Mod speed Reverb level Reverb time Reverb hi damp Phase Filter (LP/HP) Cutoff freq 
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¿7ÖMVECTOHS 

THE HOHLD S ULTIMATE RECORDING E MIDI SPECIALISTS! 

NEWS FLASH 
NEW NORTH LONDON (BOREHAMWOOD) LOCATION. 

Free Parking, 5 Minutes 
from M25 A1 

We are still expanding, come and see us at 

Kinetic Centre, 
Theobald Street, 
Borehamwood. 

Tel: 0181 207 1919 

V" ILA&_2 w ' 



FWUSYC 
F mVNECTKMS 

NEW NORTH LONDON 

(BOREHAMWOOD) 

LOCATION. FREE PARKING. 5 MINUTES FROM 

M25 AND A1 

THE UN'S ULTIMATE RECORDING & MIDI SPECIALISTS 

ECALL 1 
The new XP-50. Could this be the 
new DX7/M1/D50? Curious? you 
should be. Don’t be the last on 
the block to try this exciting new 
synth. 

Nord Lead virtual analog 
synthesizer combines classic 
ideas with today’s technology. 
Total real time control and instant 
accessability make it a breeze to 
shape the sounds the way you 
want them. 

SOUTHAMPTON 01703 233 444 W WIN 0121 212 4777 



I NEW BRANCH: 

BI 202 NEW HINGS HORD 
uL CHELSER 
— LONDON SWG4NF 
< TEL: 0171 731 5993 

FAX: 0171 731 2600 

ROBJOHNSRORD 
CHELMSFORD 
ESSEX CM13RG 
TEL: 01245 354 777 
FRX: 0124S 355 007 

HINGSGRTE 
ST MRRVS STREET 
SOUTHAMPTON SOI INF 
TEL: 01703 233 444 
FAX: 01703 233 266 

CROSBY GOURI 
GEORGE SI 
BIRMINGHAM B3 10G 
TEL: 0121 212 4777 
FRX: 0121 212 4877 

HINETIC CENTRE 
THEOBALD ST 
BOREHAMWOOD WDG4SE 
TEL: 0181 207 1919 
FRX: 0181 207 5959 

DAT TAPE AT TRADE PRICES. 

15 MIN - £3.89 
30 MIN - £3.99 
48 MIN - £4.39 
62 MIN - £4.49 
92 MIN - £4.99 
122 MIN - £5.99 

THESE PRICES 

ARE FOR MIXED 

LENGTHS OF 10 

OR MORE 

TAPES. 

15 MIN - £4.35 
30 MIN - £4.49 
48 MIN - £4.89 
62 MIN - £4.99 
92 MIN - £5.49 
122 MIN - £6.49 

THESE PRICES 

ARE FOR 1 OFF 

TAPES. 

YOU WON’T BUY BETTER! 

NORTH LONDON 
SHOWROOM. 

CHELMSFORD 

SECK 18-8-2 MK2 Desk £600 
FATAR STUDIO 90+88 weighted master £395 
JL Cooper Sync Link £75 
Yamaha RX5 Drum machine £1 75 
KORG 01/W FD with Flight Case £1100 
Cubase V3 Atari £249 
Digitech DSP256 FX £299 
AKAI MX73 Mother Keyboard £299 
ROLAND JX3P Analog £350 
EMU PROTEUS 3 Module £475 
ALESIS RA1 00 Amp £260 
AIWA HHB Pro 1 Portable DAT £949 
KAWAI K1m Multi-Timbral Sound Module £249 
KURZWEIL K1 000m £399 
YAMAHA QY8 £139 
E V XP200 Controller (NEW) £290 
STEINBERG Synthworks D10/D20/MT32 £49 
ATARI 4 MG FALCON + mono monitor £599 
MIDIMAN MM401 PC MIDI INTERFACE £30 

CHELSEA 

ROLAND JV50 (New) £749 
RD500 (Shop soiled) £1399 
QY8 £149 

BIRMINGHAM 

ACES PRC PA MIXER 12.2 £75 
YAMAHA TX81Z SOUND MODULE £149 
DYNAMIX STAGEMIX 16.2 £249 
TECHNICS KN600 KEYBOARD £379. 
TAC 16.8.2 MIXER £895 
ROLAND A80 £695 
ROLAND D10 £299 
CHEETAH MK7 VA M/KEYBOARD £199 
SCI DRUMTRACS £99 
MIDDEX PLUS £229 
ATARI 1040STE (4MEG RAM) £249 
ROLAND D5 KEYBOARD £249 
TASCAM 488 £749 
TASCAM DA88 (SH) £3195 
EMU ESI32 (SH) £979 

SOUTHAMPTON 

AKAI S950 SAMPLER £849 
AKAI SO1 SAMPLER + EXPANSION £550 
ATARI STE (4MG RAM 50MG H/D HI-RES) £450 
FOSTEX GT10 PORTASTUDIO £399 
GEM S2 TURBO KEYBOARD £999 
PROTEUS 3/WORLD £399 
ROLAND HS60 KEYBOARD £350 
ROLAND JV80 + CASE £653 
ROLAND P330 PIANO MODULE £1 99 
ROLAND JUN060 + JSQ60 SEQUENCER £350 
SYNCMAN PRO £99 

CHELSEH 0171 731 5993 CHELMSFORD 01215 354 777 



Amazingly, it’s exactly two years since 
I sat down with Dr. Alex Paterson in 
Marcus Studios to talk about the rich 
history and future adventures of his 

ingenious electronic music vehicle, The Orb. Back 
then, he had just returned from trips to the Far East 
and Morrocco and was full of new rhythmic 
possibilities for The Orb sound. His partner, Kris 
‘Thrash’ Weston, was busy mixing a spacey dub 
track called ‘Plateau’ and experimenting with a 
customised Westward Electronics MIDI controlled 

JOURNEY 
TO 
THE 
CENTRE 
OF 
TNT 

filter system. Both men were considering making 
an album to rival Pink Floyd’s Dark Side Of The 
Moon, to be titled ‘The Seven Wonders Of The 
World’. Everything seemed to be open, everything 
seemed to be possible... 

However, things started to change and what 
once seemed easy in the wake of No. 1 chart albums 
and hit singles, began to be dogged by ill-luck and 
negative press coverage. After 1992’s tightly 
constructed smash hit, U.F.Orb, came works of 
sprawling experimentation, like Pomme Fritz in 
1994. Everybody was waiting for the ‘Wonders’ 
mega-opus but The Orb became embroiled in legal 
tangles as they detached themselves from Big Life 
and signed to Island Records. If that weren’t 
enough, their management company — Wau! Mr 
Modo — collapsed leaving the duo in some debt. A 
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subsidiary record company, Inter-Modo, and a 
recording studio near Battersea all had to go as 
well. Then in a shock move, Thrash left The Orb in 
August 1994 after “musical differences” between he 
and Alex came to a head. All seemed to be lost... 

REBIRTH 

Despite this barrage of troubles. Orb founder Alex 
Paterson has reconstituted the group and delivered a 
hugely ambitious new Orb album, entitled Orbvs 
Terrarvm, housed in a gorgeous sleeve emblazoned 
with references to 18th century cartography and early 
celestial maps. The album is a musically dense and 
exotically produced entwining of dub reggae ideas 
with the latest electronic possibilities. It is more 
experimental than U.F.Orb but retains enough of 
The Orb’s special brand of humorous vocal samples 
and curious timbres to make it entirely their own. 

Prior to the group setting off on a six-month 
world tour I was granted an interview with the new 
Orb contingent, at Terminal Studios near London 
Bridge. After much waiting and wandering around 
the studio complex in search of Paterson and crew, 
I eventually find them in a smoke-filled rehearsal 
room where the equipment setup looks fairly rockish 
— there's a large drum kit, owned by new drummer 
Nick Burton; a number of bass guitars are lying in 
front of some amps and long-haired bassist Simon 
Phillips is thumbing away. To the left, German 
House musician Thomas Fehlmann is staring at a 
Macintosh screen. At the back of the room, Alex 
Paterson and engineer Andy Hughes are busy 
chatting with friends. I’m swiftly ushered out of the 
room into an adjoining space to do more waiting. 
With The Orb you definitely gain the impression that 

The Orb survived a barrage of 

legal wrangles, financial upsets 

and personnel changes to 

deliver their latest collection of 

Ambient musical adventures. 

MARK J. PRENDERGAST gets the 

word from the group's founder, 

Alex Paterson. 

urgency isn’t their number one priority! 
Eventually Paterson appears, sans his usual 

beret. The hairline is more receding and the figure 
more rotund but the twinkle is still in his eye. He 
immediately starts talking about the new record. 

SAMPLES 

“ Orbvs Terrarvm is what we’ve come up with after 
two years of hard labour and a lot of changes. There 
were certain things from the past I wanted to clear 
up and put in the relevant places. Both ‘Valley’ and 
‘Plateau’ had appeared on our 1993 live album, and 
we felt that to give these tracks any credibility we 
had to have studio mixes of them. Early mixes came 
out on a Bosnian Save The Children Fund album but 
I thought the samples could have been done better. 



could have been covered up and meshed more into 
the overall sound. Hence the new mixes. 

“What with all the problems we've had in the 
past, every litigation department in the world goes 
‘Ah, there’s a new Orb album out, let’s check it 
out and see if there’s any of our samples on it’. We 
had a lucky break in 1990 with ‘Little Fluffy 
Clouds’ and Rickie Lee Jones liking what we did 
with her voice, but her lawyers took a dim view. 
They just couldn’t see the humour in it.” 

If Alex seems a tad edgy, it’s because of the 
strain caused by convoluted business affairs. He 
may also be ruffled by the then early reports that 
initial music press reaction to Orbvs Terrarvm 
was far from positive. “It’s a serious album. The 
idea of ‘Plateau’ was that we went back to the 
drawing board, took out all the samples and 
replicated them with other instruments. That 
worked sufficiently well. There are some vocal 
samples on the album which we took from a radio 
station in middle America. When you hear them, 
you think you are in the lap of the Gods.” 

Certainly the way many of Orbvs Terrarvm' s 
seven long tracks are prefixed by vocal samples 
calls to mind The Who’s Sell Out album of the late 
1960s, where bits of radio jingles and ads suddenly 
appeared and disappeared between songs. 

Paterson continues: “We structured it in such a 
way that the samples introduce each track. ‘Valley’ 
actually opens with the outro to ‘Blue Room’ and 
we’re like saying here we are back from 1992, as if 
the live album and Pomme Fritz never happened. 
Just because we used samples this way on this record 
doesn’t mean we won’t go back and use them on a 
track all the way through again. The whole idea 
was like dub. 

“15 years ago I made up a dub tape of all my 
favourite reggae records, just using a tape machine 
and a record player, not using great technology. 
And in-between each dub record 1 put on this story 
about slugs [the garden pest variety]. It wasn’t 
mixed or anything, just edited on a cassette. A 
few years ago I played it to a couple of people 
and they liked it, and I thought there were some 
brilliant samples on it. The record 1 used was this 
old Billy Bobtail 7”, which I’ve lost now.” 

SPLITTING HEADACHE 

The fruits of Paterson’s creativity can be heard on 
‘Slug Dub’, the album’s quirky closing cut, which 
amusingly samples the Billy Bobtail story of slugs 
eating up all the lettuces in a garden and sprinkles it 
through a typical Orb heavy dub mix. Paterson 
agrees that the whole concept is a lot more down to 
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The 
ORB ► earth than the previous outer space explorations of 

Adventures Beyond The Ultraworld and U. F. Orb. 
It's a very terrestrial record and Kris Weston receives 
a lot of credit for the outcome. 

ANDY HUGHES 
1 

“Kris, as a writer, is all over the record, along 
with myself and Thomas Fehlmann. 
'Valley' is the three of us with Tom 
Green and Simon Phillips. ‘Plateau’ 
is the three of us. ‘Oxbow Lakes’ is 
the three of us again, but the piano is 
mine. I was quite pleased with that. 
'Occidental' is a track we started 
together but which Kris wanted to 
remix for different projects. There 
was a lot of friction and Kris walked 
out of the group at the beginning of 
the mixing stage [in August 1994). 
Then Andy Hughes. Thomas and 
myself set about mixing. 

“Andy actually appears as a 
writer on ‘Montagne D'Or'. but 

Kris couldn't get his head around the idea that it 
had derived from another track and that the other 
people involved should get a credit. In the end we 
gave him a writing credit, because he was in the 
studio when pedal-steel guitarist BJ. Cole [famous 
for his work with David Sylvian and Elton John) was 
putting his licks down! Kris mixed ‘Occidental' and 
‘Slug Dub' with us but he wasn't involved in the rest 
of the mixes.” 

Hmm... There seems to be a lot of residual feeling 
about this split. Only two years ago Paterson and the 
baby-faced Weston were the geniuses of Ambient 
cool, in a class of their own. Now that’s no more. 
Paterson obviously wants to get something off his 
chest: “Kris didn’t see The Orb as a band, he saw it 

THOMAS FEHLMANN 
Fehlmann is 37, Swiss-German and bespectacled. 

He looks like a smaller version of Robert Fripp, 

who he says inspired him to become a musician 

when the two met in Berlin in 1979. Having formed 

the stylish new wave group Palais Schaumberg in 

the 1980s, Fehlmann met Alex Paterson in Berlin 

as the wall came tumbling down. He has 

contributed to all Orb albums and is an important 

recording artist for R & S (the famous Belgian 

Ambient label) under the moniker of Sun Electric. 

"I've always been involved in The Orb, but now 

my role has intensified. I'm a studio musician and 

not involved in the live side. I love working with 

computers and the latest software but I'm not 

brilliant at it. In a way I'm track-oriented, more 

musical and always trying to get more of a tune 

into the track. I also play keyboards, but if 

something really complex had to be sorted out on 

the computers, then I'd have to ask Andy. 

"This album was different for me. Before, I'd 

be in Berlin writing something on the computer, 

then I'd bring it over to London and build it up with 

Thrash in a studio. This time it was all done in 

London as a collaborative effort, with me on hand 

all the time. It was much more like being in a band. 

"Our most important keyboard source was the 

Waldorf Wave, which was excellent fun. It was easy 

to use and without reading the manual I could get it 

to produce sounds I'd never heard before. Another 

interesting sound source was obtained by feeding 

samples through long effects chains. On the record 

you hear the samples as well as the sounds derived 

from them using this technique. In this way you may 

begin with a sample controlled by a lyrical keyboard 

melody, but after being put through the effects chain 

its character is sufficently altered to unhook it from its 

melodic source. Using this chain technique on 

samples, you can create more spatial sounds. 

"None of us are real players of instruments. 

We love the music, we love sounds, we love pretty 

things in a sequence. We know how to work the 

whole sequence as it's happening, from a computer 

angle, but not so much on an instrumental basis. 

We all have different criteria but we are not fussy 

about our parts. In many ways our work is 

interactive and random. Nobody is trying to say, 

'Oh that's my part, I'd like it louder' as is the case 

with song-oriented bands. It's a pretty lengthy 

process getting tracks created the way we do it and 

sometimes it doesn't really work out. In 1993 we 

recorded an Orb track which was so long that it 

eventually became the album FFWD!" 

SOUND ON SOUND • July 1995 

Andy Hughes is a typical long-haired engineer in his 

mid-twenties. He started working with The Orb in 1992 

when he helped build their fave London studio Bunk, 

Junk & Genius. In 1993 he built The Orb's former 

Battersea studio, which he completed in two months. 

"Thrash spent the money, I put it together. It was in 

Clapham and used to be called Joe's Garage. We took 

over the SSL room that was downstairs. It was a shell, 

which allowed us to put in what gear we wanted." 

"We kept on buying old gear. Classic things like 

the Mellotron, Wasp, EMS Synthi, Arp Odyssey synths; 

early Yamaha and Korg keyboards. Equipment dealers 

kept on ringing us up and getting us to buy something 

they'd found. One great piece of equipment we found 

was a DX programmer, an old programmer for the 

Yamaha DX7 which used pots to instantly access any 

control on the DX7, and that was quite something. 

"We used that on the album with the Oberheim 

4-Voice, which was used extensively on 'Occidental'. For 

manipulating samples the Roland S750 was fantastic, 

because the envelopes and filtering on it were great. A 

lot of the percussion sounds on the album were done 

using envelopes and filtering on normal sounds, which 

would end up sounding completely different. 

Another important piece of sound processing 

software featured on Orbvs Terrarvm was GRM Tools 

[reviewed last month]. This is a digital signal processor 

plug-in for Digidesign's ProTools system. Andy: "You put 

in a stereo sample and it gives you loads of different 

effects like stuttering and phasing, flanging and 

amazing pitch-shifts. There's a doppler effect on the 

vocal in 'Plateau' that was done on four channels. We 

got this loop that was in time, put in this doppler effect 

from GRM Tools that slowed down and sped up again 

as it came around, and when it looped it was still in lime 

with the track. It was just fantastic! 

"The album took six months to record after Thrash 

left. It was recorded on a Studer A800 and the Alesis 

ADAT, which were both sync'd up using a Micro Lynx. 

We mixed it on a 48-channel Amek Mozart mixing 

console, which I enjoyed using." 

_ 

as us two. I was having a lot of trouble trying to 
convince him that it was more than that. Even my 
musical contributions I had trouble convincing him of. 
‘Oxbow Lakes' is an example of what I could do 
given the space and time, and that was the last piece 
of music we ever worked on together. It's quite ironic, 
because it turned out to be one of the most beautiful 
pieces of music we ever did. That track was just done 
in half an hour, but Kris could never get his head 
around the fact that I would not spend five hours 
trying to create a sound: it would be sufficient for 
me to spend an hour and get a sound I liked. Decisions 
have to be made and Kris never wanted to finish 
'Plateau'. He was always putting it on the backburner 
and starting something else, because he was bored 
with it. Everybody needs a channel and in The Orb it's 
me that says ‘Let’s stop now. Let it end there."' 

A FRESH START 

Unfortunately Kris ‘Thrash' Weston wasn't 
available for interview but rumours have been 
circulating around the business that he is fed up 
with Paterson claiming all the glory for The Orb's 
sound. In a rare statement. Thrash bitterly exclaimed ► 



WINNER 
1994 Reader Poll 

For decades Shure microphones have helped amateur musicians become professionals. During that time, 
Shure has become the world's leading microphone manufacturer. 

The simple truth is that nobody offers a wider selection nor better quality The Beta Green Series is an 
excellent example: Five microphones, each one designed for a specific use and offering a performance that belies 
their low cost. 

To demonstrate the Beta Green’s and other models from the world’s most respected microphone company, 
visit your local music dealer. You'll appreciate the difference Shure can make to your career. 

SHURE 
The Sound of the Professionals ...Worldwide 

To: HW International, 167-171 Willoughby Lane, London N17 OSB. Please send me further information on Shure Beta Green Series Microphones 
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► that Paterson “never did 50% of the 
work, never came into the damn room.” 

Yet Dr Alex continues to be 
philosophical about the situation and 
maintains that things didn't fall apart | 
when Jimmy Cauty upped and left to | 
join The KLF in 1990. "You see. The □ 
Orb is The Orb — we all know that. £ 
And it's still The Orb even with all the 
changes over the last two years. We had a good 
studio in Battersea which we had to sell, because the 
management left us with loads of bills. Our 
production company, Wau! Mr Modo, deceived us 
and we had a legal battle with Big Life Records. 
Island is now the record company, Inter-Innit is 
now my own record label, and Primal Scream’s 
manager is temporarily taking care of business.” 

Paterson is happy that the new management have 
co-ordinated The Orb's six-month tour of America, 
Europe and Japan at the exact same time that Orbvs 
Terrarvm is released. He sees it as the right way to 
do things. Under the old regime The Orb had only 
played one gig in six years in Germany,, “and that's 
not a very good way to be advised. I'm seeing how 
things should be done now.” 

Paterson is still on the go as a DJ. “I never go out 
and play Orb records when I’m DJ-ing,” he reveals. 

"That’s something more personal.” He 
recalls two recent successful DJ slots — 
one at The Fuse club in Belgium, where he 
and Andy Hughes mixed Steve Hillage 

guitar loops with various new Ambient House and 
Techno records, and another in the Swiss Alps. “That 
was amazing. I was really high-up in the mountains 
at a 10,000 people rave. There were two big 
ballrooms, and in one there was ‘bang, bang' Techno 
music and in the other just me playing Ambient 
records, like Manuel Gottsching’s ‘E2-E4’, to 2,000 
blissfully happy people. You see, after six years I’ve 
got the confidence to play what I think is right and not 
do what anybody else thinks I should do. That’s also 
the way it is with The Orb; a certain je ne sais quoi, 
where we adapt to our own needs and always surprise 
people. A lot of the people into Ambient Techno 
and House will be surprised by the fact that our new 
album has real drums on it and that there’s even a 
rock track at the end of ‘Montagne D’Or’.” 

TRANCE 

Now that Ambient music has become a huge 
movement in its own right, Paterson doesn't see 
himself or The Orb as part of anything. His views 
on Techno are straight to the point: “I'm very fed up 

ORBVS TERRARVM - TRACK GUIDE 

• VALLEY 

Written by Kris Weston, Tom Green, Simon Phillips 

and Alex Paterson. Mixed by Andy Hughes, Fehlmann 

and Paterson. 

This begins with the Nasa style interchanges of 'Blue 

Room' from 1992 and the familiar treacley production 

of that period, before moving into a solid dub groove 

over which elastic bass sounds, bird noises, and 

thumping hand drums are heard. The densely shifting 

soundscape is augmented by a little flute-like melody, 

which floats enticingly along in the background. 

• PLATEAU 

Written by Weston. Fehlmann & Paterson. Mixed by 

Hughes, Fehlmann & Paterson. 

Beginning with o radio announcer, this quickly turns 

into the "squishy bass run" that Thrash was working on 

two years ago. According to him the bass sound was 

altered using a Marshall Time Modulator [a type of 

digital delay]. Over this is heard a grandiose 

synthesized string melody, before the dub beats kick in. 

A perfect example of the effects which can be achieved 

with GRM Tools comes as sounds and noises of all 

descriptions are fired into the mix and then stretched 

until they just dissolve into the background. 

• OXBOW LAKES 

Written by Weston, Fehlmann & Paterson. Mixed by 

Hughes, Fehlmann & Paterson. 

The lounge-bar piano at the beginning is Paterson's, 

while swirling reverb distorts the tune as a hefty House 

beat seems to come up for air underneath the piano 

run, which is suddenly smothered by the insistent beat. 

There is an industrial air to the mix as it progresses, 

which is certainly the mark of Thomas Fehlmann. 

• MONTAGNE D'OR 

Written by Weston, B.J. Cole, Nick Burton, Andy 

Hughes, Fehlmann & Paterson. Mixed by Hughes, 

Fehlmann & Paterson. 

Another silly vocal sample, about somebody leaving 

for Constantinople, preambles what is a vehicle for BJ. 

Cole's pedal steel guitar. Supported by watery and 

increasingly distorted high-register keyboard 

accompaniment (again Fehlmann's work), the track 

takes about five minutes to work itself into some kind of 

groove. Subtitled 'Der Gute Berg', this track has all the 

metallic flavour associated with German groups like 

Can, and unsurprisingly comes to a loud, thrashy climax. 

• WHITE RIVER JUNCTION 

Written by Weston, Fehlmann & Paterson. Mixed by 

Hughes, Fehlmann & Paterson. 

More vocal samples, this time from some American 

self-help radio ad from the 1960s, brings us back to the 

land of the squish. Perfectly Ambient and slow, the 

track's harsh timbre is once again Fehlmann's hand at 

the controls. After four minutes it develops into a very 

strange door-slamming beat, with an accompanying 

funk style bass riff. 

• OCCIDENTAL 

Written by Weston, Burton, Phillips, Kris Needs, Andy 

Hughes, Fehlmann & Paterson. Mixed by Weston , 

Fehlmann & Paterson. 

Imagine an orchestra playing House music 

underwater with dustbin lidsl This clattering track, with 

its odd interjection of rubbery bass keyboard notes, is 

incredibly weird. After three minutes it stops to 

showcase more talking samples and then starts up 

again. There is a hook, there is a beat, but both so 

experimentally rendered as to defy analysis. Way out. 

• SLUG DUB 

Written by Weston, Paul Ferguson, Fehlmann & 

Paterson. Mixed by Weston, Fehlmann & Paterson. 

Another vocal sample, this time from Alex Paterson's 

Billy Bobtail record about slugs eating lettuces. In the 

distant sonic backdrop can be heard a neat liHe reggae 

melody, which rises to the fore to be offset by a banging 

drum rhythm courtesy of Alex Paterson's old Killing 

Joke mate, Paul Ferguson. After 10 minutes of distortions 

the slug story is heard again and the tune grows more 

dub-like, before ingeniously transforming itself into the 

characteristic stuttering keyboards of Detroit Techno. 
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Powerful PC based hard disk recorder 
• 8 Tracks upwards 
• Real time digital EQ 
• Digital Mixing 
• Locks to any sequencer using the same PC 

PC Computer system for sequencing and 
hard disk recording + multitasking 
The way of the future (NOW!) 

Please call for prices & info 

ALLEN 

HEATH 
GS3 16:8:16/24:8:24/32:8:32 
One off super deal on Allen & Heath 
GS3 & GS3V range of mixer boards 

(Top Spec) 
Call now for info & SPECIAL PRICES 

★★★★★ 
STAR BUY 

MIXING CONSOLES 

SOUNDTRACKS 
SOUNDCRAFT 

MACKIE 
STUDIOMASTER 

TASCAM 
FOSTEX 
SAMSON 

EAST LONDON AND ESSEX'S 
TOP RECORDING EQUIPMENT CENTRE 

SOUND 
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NEW BARGAINS 
Allen & Heath GS3/GS3V 16/24/32..SPECIALS 
Alesis Monitor Ones 
(Studio N/F Monitor). 
Alesis RA 100 Monitor Amp. 
Studiomaster Whole Range 

. £325 

. £275 
SPECIALS 

Recording equipment sales. Your one stop studio centre 

Digidesign Sound Tools for Atari Meg 4. 
Com IlGoo Im . £750.00 
XRI Systems XR300 SYMPTE Synchroniser ..£225 ] 
Mob Whole Range . . PHONE I 
Fostex MC102- 12/2 Mi\< a < Omette. £335.00 I 
Atari Falcon 030 4 meg + 65 meg H/D... £650.00 I 
Mackie Mixers, whole range, ver}' high 

ALL THE LATEST 
KEYBOARDS AND 
SOUND MODULES 

FROM: 

AKAI 
ROLAND 
YAMAHA XX' 
ENSONIQ \ 
GENERAL MUSIC 
KORG, FATAR 

DAT RECORDERS 
NEW SONY DTC60ES 
TASCAM DA30 Mkll 
TASCAM DA60 
FOSTEX D10 
FOSTEX D20 B 
FOSTEX D5 

PANASONIC SV3700 

ALLEN & HEATH 
The Best of Mixers to Mix With. 

Stop Press ■ New Releases • Stop Press 

New GS1 Range 
32:2-24:4:2-16:8:2 

(Example) with 16:8:2 = 40 inputs 
on remix + MIDI mute 
+ Phantom Power etc. 

Also 8 channel expander unit 
8 Busses under a Grand 

£995 
Orders being taken now! 

PHONE 

Simply The Best 
Call for prices and deals! 
WE ARE MAIN SUPPLIERS FOR: 

■ TASCAM ■ FOSTEX ■ SONY ■ YAMAHA ■ 
REVOX ■ 

OTARI ■ 
HEATH ■ I 
■ LEXICON 

I DENON ■ AIWA ■ SOUNDCRAFT ■ 
STUDER ■ SOUNDTRACS ■ ALLEN & 
STUDIOMASTER ■ DRAWMER ■ 

< ■ XRI SYSTEMS ■ SYMETRIX 
ART ■ ARX SYSTEMS ■ APHEX ■ TA 

■ QUESTED ■ AKG ■ NEUMANN 
TECHNICA ■ SENNHEISER ■ 
AKAI ■ C-LAB ■ STEINBERG 

ROLAND 

AUDIO MANAGEMENT ■ ATARI 
KLARK TEKNIK ■ STAND EASY 
SOUNDSCAPE ■ BBE»DIGITECH 

spec, PHONE 
Kawai KV4 4x indépendant Multi Effects in 1 I 
unit. Retail £899. Special £495 I 
Roland A30 Mother K/brd Very Special .£395.00 3 
Soundtracks Topaz (new) Console. PHONE | 
Neuman U87 (R= 1950.00). The Best . £1595.00 I 
NEW Sony DTC60ES. DAT Recorder. PHONE I 
Alesis ADAT . £2195.00 I 
Alesis BRC Controller . £1050.00 
Roland S760 Sampler. £1495 
Roland OP760/ 1 Interface Card. £295 
NEW Tascam DA30 MKII Pro DAT Recorder 
with 44. 1 kHz PHONE 
SanAmp GT2 The Ultimate Guitar Pre Amp .£149 
Kv\ Elut tionk s MS101 MIDI interface for l’< ï 77 
MIDIman MM401 MIDI interface for PC .£65 I 
Denon full range of CD Players, Cassette 
Machines, Amplifiers etc, PHONE 
Tascam 8516B 16-track 1" Recorder, spare 
channels cards & master control card for 
above . . 
Tascam DA88 

PHONE 
£3200.00 

Plus - Much - Much - More. ■ Please Phone. 

EX DEMO & SECOND HAND BARGAINS 
TEAC RX9 DBX Noise reduction unit. £125 
Tascam M20 10:2 Mixer with 4 band parametric 
EQ module. 
Tascam MH40 Mk II Headphone 
Station. 
Various Secondhand Mies. 
Fostex 812 Mixer (12/8/2). 
Fostex E16- 16 track 1/2 Recorder, 
Fostex Bl 6 16 track Vs" recorder..., 
Tannoy PBM 6.5 near field 
studio monitors. 

£100 

£265.00 
PHONE 
£795.00 
. £1600 
. £1400 

£250.00 

ALESIS 
I BEL ■ 
■ JBL 

AUDIO 
■ KORG 

OMNI PHONICS 
■ DIGIDESIGN 
■ PANASONIC I 

I ■ BERHINGER 
GENELECB MANLEY MIKES ■ GENERAL MUSIC 

MACKIE ■ MICROTECH ■ GEFEIL ■ 
PLUS MUCH MORE... 

AKG ■ STOP PRESS • AKG 

Fantastic deals on 

AKG C3000 
large diaphragm 

Top Quality Vocal Mic 

Retail = £530 

Our Price = £295 

NEW RELEASE 

SONYDTC60ES 
DAT RECORDER 

Fantastic Spec, Records at 48 & 
44.1 KHz 

IN STOCK NOW 
RetaU = £799 

Special New Year Price 
EPHONE 

FOSTEX RD-8 DIGITAL MULTITRACK RECORDER 

All prices available (inapplication . Call Now! 

ness 

Comes with a 
pedigree 

that outruns 
the rest 

(Alesis ADAT 
compatable) 

STOP PRESS 
THE DEAL OF THE CENTURY 

STOP PRESS 

FOSTEX R8 
8 track Recorder 

PLUS 812 (12 : 8 : 2 Mixing Console) 
36 Inputs on mixdown 

This is the Ultimate 8 Track Deal Ever Available 
An Exclusive offer from Sound Biz -

Please Call For Info and Prices 

.ALESIS ADAT 

★★★★★ 
STAR BUY 

All prices available on 

application . Call Now! 

SOUND BUSINESS STUDIO SALES 
Sound Business House, (Near Woodford Central Line Station) Woodford Green 

Telephone: 0*18*1-559 0373 
Fax: 0*181-559 0444 
Mobile: 0860-188388 

OPEN SEVEN DAVS 9am to 9pm 
MAIL ORDER SPECIALIST UK/EUROPE/THE WORLD 

£¿£0 699 18 10 SS3NIS08 ONOOS £¿£0 699 181-0 SS3NIS08 ONOOS £¿£0 699 1-8 1-0 SS3NISÍ18 ONOOS 



The 
ORB 

V 1 u 

► with hearing Techno; it’s just faceless crap half the 
time." Yet no matter how the artist sees the world, 
the world itself places The Orb in the premier league 
of Ambient music maestros. In terms of sales, even 
the strange mini-album Pomme Fritz (with one 

THE ORB LIVE 
During the interview Alex Paterson promised that 

The Orb's live show would be a spectacular with 

"each track having its own visual setting". He 

maintained that "hardly any strobes would be 

used". Engineer Andy Hughes even said that the 

new shows would get away from the tired formula 

of "strobes going off at random to the music". 

As well as working with the music, Andy is in 

charge of mixing and playing the lights. According 

to him this is achieved "by having a MIDI feed up 

to Chris Craig's MIDI controllable lighting desk. In 

order to achieve interesting interaction between 

the lights and the music, there are footpedals to 

trigger MIDI sequences for the lights as we play. 

Every track has a setting and we even have little 

Strummers to clip on various people's belts, so that 

they can strum the lights like the strings of a guitar." 

The Orb have now got a live show to rival Pink 

Floyd. There shows at The Forum were spectacular. 

Paterson (in bobble hat) and Andy Hughes stand 

each side of the stage behind two dual record decks. 

To Paterson's right is the trusty old Roland PC200 

keyboard, with a sample guide taped onto the keys. 

Various voices and sounds (mostly aircraft and 

helicopter noises) waft back and forth across the PA 

until the strobes go off and we're plunged into the 

thrash metal ending of 'Montagne D'Or'. Both 

Paterson and Hughes work pretty frenetically, 

constantly spinning records and changing tapes. 

According to Hughes: "We use 24 tracks of ADAT 

with Alex DJ-ing with CDs, records, cassettes plus TV 

and radio snippets." 

After the usual outer space Ambient extravaganza 

of 'O.O.B.E' the pair are joined on stage by drummer 

Nick Burton and bassist Simon Phillips for some Orb 

dub. Towers Of Dub', 'Close Encounters' and 'Spanish 

Castles In Space' are all great crowd pleasers, while 

'Valley' (from the new album) sounds much more 

good trancey track and a lot of peculiar noises) 
shifted 70,000 copies in the UK alone. Orhvs 
Terrarvm confirms The Orb’s position as geniuses 
of the trance-inducing track — where strange loops 
of sound intersect and dissolve heaven bound, 
where effects are tossed into a whirpool of sound 
and allowed to decay in slow motion, where the 
beat is never far from the surface and all kinds of 
samples bob up and down along the way. A new 
double 12” of ‘Oxbow Lakes’ remixes even features 
a classical string version. 

EXPERIMENTORS 
“I’m becoming quite a classical fanatic,” Paterson 
admits with a wry grin. “I’m a bit of a sponge, 
when it comes to music. I’m still listening to 
reggae and still listening to dozens and dozens of 
12” records, which I get every week. 1 still like 
dance music, and I think what the Mo-Wax label 
are doing with Ambient Jungle — with its 
characteristic slow breakbeats — is quite 
wonderful. What I’m into now is adding a different 
tinge to the music I hear. I’m into Kraftwerk but 
I’m not into taking any synth sounds off Kraftwerk 
LPs. In a sense, The Orb are now more of a drums 
and bass band. And when you go through that 
state where you don’t want drums, you can 
manage to retain that rhythmic feel using other 
instruments. If something is used for the same 
purpose as a drum, it doesn’t necessarily have to 
be a drum playing it. And that’s the beauty of The 
Orb, the sense that we are always willing to 
experiment with something different.” Fil 

RECENT ORB RECORDS 

They chose this London venue because of the high 

ceiling above the stage area. A circular lighting 

rig, not dissimilar to that used by Floyd, hovers 

over the group and changes position from 

horizontal to vertical, moving up and down at 

different stages in the show. Contrary to what 

Paterson promised, two large strobe rigs hang 

each side of the stage and at certain points, usually 

when the dry ice starts billowing, they are triggered 

to mind-numbing effect. Mostly though, the lighting 

is used intelligently. Various coloured spots around 

the auditorium bathe the stage in complimentary 

light to suit the mood of the tracks, while the 

backdrop features continual projections, the celestial 

maps from the new album cover, laser images, 

starbursts, an Escher drawing, and The Orb logo. 

But all this is mere filigree compared to the music, 

which live is nothing short of brilliant. Initially Alex 

muscular live. The more the concert progresses the 

louder the bass parts grow, and in general the 

rhythmic element is much more pronounced live. 

A high point of the show I attended was the 

interlacing of 'Blue Room' (from U.F.Orb] with 

'Loving You', the track which launched The Orb in 

1989. This brought cheers from the assembled 

throng, who were even more mesmerised when 

Paterson intercut voice samples from the popular TV 

series The X-Files with a terrifically loud and bass¬ 

heavy rendition of 'U.F.Orb'. Another highlight 

was a lengthy version of 'Slug Dub', whose reggae 

underpinning makes it suitable for The Orb's 

Ambient rave experience. Andy Hughes explains it 

as "a mixture of some pre-recorded tracks with 

improvisations over and beyond them. We're not 

shy about seeing what happens on a given night 

and seeing where the music takes us." 

Though The Orb have recently remixed U2's 'Lemon', 

Yellow's 'You've Got To Say Yes To Another Excess', Pop 

Will Eat Itself' s 'Home', Bill Laswell's 'Praying Mantra' 

and Innersphere's 'Out Of Body', it is their own output 

which most accurately charts their recent development. 

Pomme Fritz 

(Mini-album, Island, May 1994) 

Six tracks recorded in Berlin and London, 1993- 1994. 

Written by Kris Thrash' Weston, Alex Paterson, Sun Electric 

& Thomas Fehlmann. Produced by The Orb and Thomas 

Fehlmann. Engineered by Thrash and Andy Hughes. 

FFWD 

(Album, Inter, August 1994) 

Recorded in London/Berlin, 1993-1994. Written by 

Robert Fripp, Thomas Fehlmann, Kris Weston and Dr 

Alex Paterson. Mixed by FFWD. Produced by The Orb and 

Thomas Fehlmann. Engineered by Thrash & Andy Hughes. 

Orbvs Terrarvm 

(Album, Island, March 1995). 

Recorded in London, 1992- 1994. 

Oxbow Lakes 

(Double 12", Island, April 1995) 

A DJ special on yellow vinyl, featuring four radical 

remixes by A Guy Called Gerald, The Sabres Of 

Paradise, Carl Craig and Alex Paterson (under the 

pseudonym Instrumental). 
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PAUL WHITE goes live 

recording armed with 

just an 8-traclc recorder 

and Spirit by 

Soundcraft's new 

Spirit by Soundcraft's tiny ProTracker mixer 
may not look much like a conventional 
desk — but that's because it isn't one. 
This little mixer has a number of possible 

applications, but I'm going to concentrate on its live 
recording abilities (see the 'Going Live' panel 
elsewhere in this article), where it may be used to 
get mic or line signals onto tape cleanly, while at the 

ProTracIcer. 
same time providing a basic monitor mix. 

The ProTracker can essentially be viewed as 

stepped switch in the master section of the mixer, 
and though the lowest setting is +1 2dB, this seems 
to corresponds nicely to the maximum input level on 
an ADAT. It may not be appreciated that digital 
multitracks are usually calibrated so that a nominal 
OdB input still leaves a reasonable amount of safety 
headroom. When using an ADAT here, a OdB input 
seemed to register at around -10 to -12dB on the 

eight mic/line DI boxes sharing a box with an 8:2 

ADAT's own meters. The ProTracker's limiter has a 
reasonably fast 300 microsecond attack time, and if 

monitor mixer. Because signal levels are 
the signal is deliberately pushed into regular heavy 

notoriously inconsistent in live situations, the 
ProTracker also incorporates a safety limiter which 
can be switched in or out for any channel, and 
which is set from a master threshold control. 

Individually switchable phantom power 

limiting, the audible side effects are nice enough to 

SPIRIT PROTRACKER 
£763 

PROS 

• Excellent sound quality. 

• Compact and simple to use. 

• Good on-board limiters. 

• Balanced tape feeds with a choice of 

operating levels. 

mic inputs, 
and all the tape inputs 
and outputs are balanced, but 
there's also a lot that's not available — there’s 
no EQ at all (though there is a high-pass 100Hz 
filter), there's only one Aux Send, and there are no 
dedicated subgrouping facilities. Essentially, the 
ProTracker will help you make a good recording, 
but unless you can make do with the most 
basic of mixing facilities, you’ll need a more 
conventional mixer at the final mixing stage. 

CONS 

• Restricted routing options. 

LAYOUT 

SUMMARY 

Ideal for those who want to make live 

recordings with a simple, portable, 

'record-only' mixer, but who have a 

full-size mixer at home to finish the job. 

The ProTracker comes as a mains-powered, 3U 
rack unit with all the connections, other than the 
headphone jack, on the rear panel. Each of the 
eight input channels is comprised of a mic/line 
input with the aforementioned switchable 100Hz 
high-pass filter, and phantom power may be fed 
to the inputs via individual switches on the rear 

be useful as an 
effect. A yellow LED shows 
when a channel is limiting, and a second red LED 
warns when the mixer input level is within 4dB of 
causing the internal circuitry to clip. 

No recording mixer would be complete without 
a Pre Fade Listen button (PFL), and in the case of 
the ProTracker, this works as you'd expect, both 
for soloing the channel and putting up the signal 
level on the master meters. 

Tiny though the ProTracker is, the channel 
layout follows an in-line topography, the monitor 
section simply comprising a short fader and a pan 
control. As mentioned when discussing the input 
section of the channel, the aux send and insert 

64 

panel. The line input is balanced, and another 
rear panel switch sets the sensitivity of the tape 
In/Outs to either -10dBV or +4dBu, while the Gain 
is set by means of a rotary control. To round off, 
there's a (globally switchable) pre/post-fade aux 
send, and an insert point that can be separately 
switched into either the input or monitor path. 

Each of the tape outs is routed via a limiter which 
may be switched in independently for each channel. 
The limiter threshold is set globally using a 7-position 

point can be placed in either signal path. 

MASTER SECTION 
The ProTracker may be small, but it still needs a 
master section, and it's while exploring this area that 
you realise how clever this little mixer really is. Here 
you'll find the Aux Master knob and Pre/Post switch, 
as well as a fader to handle the stereo return (which 
also has its own PFL button), but there are a couple 
of less obvious buttons that require explanation. Mix 
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to 7/8 takes the stereo output mix and feeds it 
through input channels 7 and 8 instead of the usual 
channel mic/line inputs. This can be used for a 
number of applications, including recording the 
entre mix onto two tracks of an 8-track while still 
recording the first six channels onto separate tracks. 
Because this kind of routing could easily result in a 
feedback loop, the feed from the tape returns on 
channels 7 and 8 is disconnected in this mode. 

The other neat switch is labelled Input to Mix, 
and allows the mic/line inputs to be fed directly 
into the stereo mix; the tape returns are bypassed 

and while this is absolutely fine at the recording 
stage, it leaves a lot to be desired if you have to do 
your final mix on the ProTracker. 

I see the ProTracker mainly as a 'record-only' 
mixer, and in this light, it performs brilliantly. The 
sound quality is exemplary, the limiter is a real 
life-saver, and the fact that the mixer is only 3U 
deep means you could flightcase your entire 
mobile studio and still be able to carry it with one 
hand. If you want to work with 16 tracks (or even 
more), and you don’t need fancy subgrouping, 
just link two or more ProTrackers together. 

SPIRIT 

PROTRACKER 

8-CHANNEL 

MIXER 
in this mode, although the tape sends work as 
normal. Used with the Mix 7/8 switch, the input 
signals can be sent to the mix while the tape returns 
are still mixed to channels 7 and 8. If you're 
stretched, this makes it possible for the desk to be 
used to mix a gig at the same time as recording it! 

The Mix L/R faders have yellow caps and 
control the Mix Out level; the signal is available on 
both balanced XLRs and unbalanced phonos 
simultaneously, as are the 2-Track Returns. A separate 
pair of jacks carry the Left/Right monitor outputs, 
though plugging in a pair of headphones will mute 
these. Simple 8-section LED meters monitor the mix 
level or the PFL level, and the headphone outlet is 
switchable to monitor the 2-Track Returns, the Aux 
send, Channel 7/8, or the whole stereo mix. A 
separate headphone level control is provided, and 
when a channel is PFL'd, its signal overrides the 
current headphone monitor selection. That leaves 
only the limiter switch, which may be set in 2dB 
increments between +12 and +24dB. 

If you need more channels, a pair of 9-way 'D' 
connectors on the rear panel allows virtually any 
number of ProTrackers to be used together — so 
16- or 24-track recording isn't out of the question. 

SUMMARY 

The ProTracker's strength is its simplicity — not 
only is it easy to use, it also has a very short signal 
path, and this results in very little coloration of the 
recorded sound. Working with an 8-track recorder, 
where you want to record one signal or mic per 
track, the ProTracker is ideal, but it does fall down 
in one area in comparison to conventional mixers — 
witn only eight channels at your disposal, you can't 
route complex subgroups to tape. This isn’t too 
serious when you only have eight tape tracks to play 
with, but if you double up to create a 16-track 
system, I feel you might find the routing options a 
little too limited. Similarly, the lack of EQ means that 
you can't do much with the sounds other than 
limit them or connect processors via insert points. 

I'll finish as I started, by saying that the 
ProTracker concept is really based around eight 
mic/line DI boxes with limiting and phantom 
power combined with a simple 8:2 monitor mixer. 
When you add up the cost of buying all these 
bits as discrete components, the ProTracker makes 
a lot of financial sense — and it also reduces the 
live recording wiring nightmare to a bare 
minimum. OK, so it can't tackle every conceivable 
job, but in the majority of situations, it’s all you 
need. A great idea — and something that I see 
myself using on a regular basis. E3 
Further Information 

Fl ProTracker £762.58 inc VAT. 

□ Spirit By Soundcraft, Cranborne House, 

Cranborne Ind Est, Cranborne Road, 

Potters Bar, Herts, EN6 3JN. 

K] 01707 665000. 

□ 01 707 660482. 

GOING LIVE: THE PROTRACKER IN USE 
The only way to evaluate a mixer like this is to use 

it, so I volunteered to make a live recording of a 

local rock band at their rehearsal room. The idea 

was to use one ADAT to record the main backing 

tracks via ProTracker, then to bring the project into 

my studio, where a second ADAT could be used to 

overdub the vocals and obligatory guitar solos. 

I set up a couple of dynamic mies close to the 

guitar cabs, fed the bass into the ProTracker via a 

phantom-powerable active DI box, and miked the 

drums with dynamic mies on the bass and snare, 

and a couple of capacitor mies as overheads. As we 

were after a fairly live sound, close tom mies 

weren't used, and as it turned out, the tom level in 

the overall mix was fine. Using the PFLs to set the 

individual to-tape levels, I next switched in all the 

limiters so that they'd operate just before clipping 

on the ADAT. A test recording confirmed that 

everything sounded OK, and that there was 

adequate separation. I then pressed the Record 

button and went to hide in the kitchen until they'd 

finished! 

As it turned out, it's a good job I had the 

ProTracker's limiters at my disposal, because 

everyone seemed to get louder after the sound 

check, especially the bass player. The effect of the 

limiter on the bass produced a really punchy sound, 

so rather than reset the levels for another take, I left 

things as they were. 

After the session, the phono mix outputs were 

plugged into the band's hi-fi, and we listened back 

to a rough mix of the recording. The band were well 

pleased — even though we had had no EQ and no 

effects, it was evident that the recording quality 

was excellent. At the time of writing, the studio 

overdubs haven't yet been finished, but I'm already 

convinced that for conventional band recordings, 

this hybrid mobile approach is infinitely preferable 

to having a drum kit and three Marshall stacks set 

up in your lounge! 
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MASTER KEYBOARDS SYNTHESIZERS MONITORS 
FATAR YAMAHA SY99 

• STUDIO MOO 

MK te 

ONLY 

£1599 

Studio 1100..88 weighted keys, 2 MIDI outputs 

• Studio 49 • Studio 610 • Studio 610+ • 
• Studio 900 • Studio 900SC • Studio 1100« 

• Full Range In Stock • 

Kawai MDK61 MKII 
61 velocity sensitive keys, pitch bend / 

modulation wheels, octave transpose. £259 

Yamaha’s leading workstation • 
76 keys • 3 controllers • FM & LA Synthesis • 
Sample dump facility • On board sequencer 

NOW 

ORLA C80 EMU 
femu Classic & Vintage Keys, Morpheus & Proteus . ALL AVAILABLE 

88 note hammer action, pitch & mod wheels.4 programmable data 
sliders. 4 split points, 16 veiocit) curves. 32 channel send, general 
midi, programmable remote keys for start/ stop rew I ff etc 
sequencer control. 280 patch memory.  £849 

Roland A30 see our Roland page 

KURZWEIL PC88 

Kurzweil PC88 
88 note master 
120 internal sounds inc the 
renowned Kurzweil piano 
voices, weighted keyboard 

AMPLIFIERS 

Samson Servo 150, 240 and 500 studio 
reference power amplifiers 
Chameleon 900S . Call 
Chameleon 1100S. 350W per channel, 
pro-studio amp. r.r.p.£909.only £599 
Chameleon 1400S,. 500W per channel 

Alesis’ industry standard studio 
reference amplifier . £275 

NOVATION 

OW AVAILABLE 
Novation Bass Station Rack 
Classic analogue sounds with full 
midi specification. 99 memories, 

analogue filter input 

KORG 
NEW 

KORG X3, X5 & 13 IN STOCK 

YAMAHA NEW IN 
Yamaha W5 & W7 

11fl11111111111 1 n 11II IH1 111 1 ft 11* 

mifiiiiiiiiiiuiiiiiniimm 

Yamaha W5 & W7; 76 & 61 key workstations: 
8 Mb AWM 2 ROM; 16 track sequencer; 32 voice polyphony 

ALESIS QUADRASYNTH 
!TMC Mjuadni 

.. Synth 

■64 Voice polyphonic synth' 
•76 Keys • ADAT Optical 
Interface • Multi-timbral • 

RRP£1499 
TMC SPECIAL 
ONLY £779 

01425 470007 

Silver 5L & BH closefield monitor system 
NEW UPGRADED MODEL 
LAUNCHED AT APRS 

The most accurately responding, time-aligned 
monitors in their class. 

Call to arrange a personal audition 
Exclusively from 

The M Corporation. 

Absolute 2’s. JE225 
Silver 5L (pair). £625 
Silver BW (pair). £510 
Yamaha NS 10ms. .£279 
Alesis Monitor Is. £289 

NEW & USED 
TASCAM MM1 MIXER IN FLIGHT CASE........ £359 

ROLAND S760 . £1199 
AKAI SI 100 EXPANDER . £850 
YAMAHA SY35... £349 
TASCAM M3700 . £8575 

YAMAHA PRO MIX . £1375 
LEXICON LXP5 . £325 
TEAC34 . £500 
ROLAND JV880 . £599 
KURZWEIL K2000R . 11875 

SOUND TOOLS II (MAC) . £1850 
SOUNDCRAFT FOLIO 4. £979 
SOUNDTRACS SOLO MIDI . £2350 
HOHNERHS2Æ . £149 
YAMAHA FB01 . £99 

THE MARKET PLACE, RINGWOOD, HANTS. BH24 1AP 
Fl FAX 01425 480569 “ 



I 
Leasehire Limited companies may take advantage of our leasehire facility. Our rates are very 
competitive and our turnaround is rapid. We can leasehire entire studio packages 

Personal finance Call us today and you could take delivery in only 3 days. 

TMC FINANCE 

Credit accounts If you are a limited company we can open a credit account within 24hrs and 
deliver in 48 hrs. 

MULTITRACK MIXING CONSOLES 
SOUNDTRACS 

Topaz 
24 & 32 channel, new automation 

system available. 

MICROPHONES 

I AHB I 

DA88..post production quality, digital linear 8 
track, over 100 mins recording time. CALL 

Allen & Heath GS3 16 channel 
console expandable to 24 with 

mute automation 

GS1,GL2,GS3,GL4 AVAILABLE 

RC848..remote 
auto locator 
with meter 

bridge option 

MACKIE 

NOW AVAILABLE SONY 
PCM800 DIGITAL 8 TRACK 

•Professional 8 Bus Console • 
•16/24/32 Available • 

• 24 Channel expansion available • 
• In stock NOW • 

• Come in for your personal audition • 

SOUNDCRAFT 

ALESIS ADAT &LRC 
V \_ 

LOW 
The original S-VHS format digital PRICE 

multi-track has fallen in price and so 
now offers even greater value for 

money 

ADAT & SPIRIT STUDIO 16. £3295 
2 X ADAT & CUEPOINT & SPIRIT 
STUDIO 24. £6079 
ADAT & PRO MIX 01 . £3675 

Fostex's ADAT compatible S-VHS machine with 
built-in sync facilities 

GREAT DEALS ON ALL PACKAGES 
R8 + 812, 

MSR16S, LOW 
FOSTEX M80, £649 

Second hand 
multi-tracks 

always 
available Call 
for details 

Entire Oktava range IN STOCK 
MK219 large diaph condenser. £289 
MK011 condenser. LOW 

Spirit Studio 16/24/32 
channel desks, 6 aux sends, LQW 

comprehensive 4 band eq nnipp 
with 2 sweepable mids rnlUt 

MC012 cardioid condenser.lN STOCK 
MC012 SET inc 3 capsules. CALL 
MD 186 cardioid dynamic. £109 

NEW MIC FACILITY 
TMC now offers customers a chance to 
test a range of mies, by recording either 
vocals or an instrument onto ADAT, 

and then comparing tracks in one of our 
digital studios. 

Customers are 

AKG 
SEE OUR NEW PACKAGE DEALS shrit lc. s rwto folio, rac-pac 

YAMAHA PROMIX 01 
Fully automated 18:2 digital console; 24 bit digital 

mixing; 50 snapshot memories Fully editable 36 

bit 3 band parametric EQ. 

CALL NOW FOR SPECIAL TMC 
DEALS ON PRO MIX 01 

STUDIOMASTER 
P7.. Digital quality in-line console 

Expandable to 40 channels. New meter 
bridge option available 

BEHRINGER EURODESK 
Eurodesk MX8000 24/8/2, 
• Superb eq 
• 6 stereo aux returns 
• 48 channels mixdown 
• 6 auxs 

£1989 inc Dualfex & Looms 
TASCAM M2600 

Tascam’s versatile 16, 24 or 32 
channel 8 buss console. Featuring 
4 band parametric EQ, 2 stereo 
and 4 mono aux sends; 6 stereo 

K DDA 
Masterclass 

consoles for the 
professionals 

THE MARKET PLACE, RINGWOOD, HANTS. BH24 1AP 
£3 FAX 01425 480569 visa 

ENTIRE 
RANGE 
IN STOCK 

RODE 
Rode NT2 Professional condenser 
mic,.gold plated diaphragm, IQDb pad & 
bass roll off, Neumann U87 quality. .CALL 

ALSO AVAILABLE 
Beyer 

Audio Technica 
Shure 
Sony 

Neumann 

SYNCS TLM 
193 

“The worlds best 
selling 

SMPTE/Midi 
synchroniser. 

Our lowest price 

auto locator for Adat, 

DA88, RD8 and Pro Tools 

Syncs to ADAT via 
SMPTE, Sony 9 pin 
option, MMC.no 
wasting of audio 

tracks 

XR300*PPSI00*JLC Datasync*JLC Datamaster 

01425 470007 
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PART 5: Nothing 

dampens creativity 

more than a studio full 

of 'spaghetti' cabling. 

This month, PAUL WHITE 

explains the virtues of 

installing a patchbay to 

banish cable clutter 

once and for all. 

PLANNING YOUR FIRST HOME STUDIO 

Last month I introduced the essential 
features of a multitrack mixer and 
described how it acted as a central routing 
system for the studio. Even so, there are 

still some routing tasks that can't be achieved using 
the mixer controls, so to accommodate these we 
need to add one or more patchbays to the system. 

Patchbays come in two basic configurations: 
normalised and non-normalised. Normalised 
patchbays contain switch contacts, so that the 
signal flow is unbroken when nothing is plugged 
into the patchbay sockets. Non-normalised 
patchbays, on the other hand, can be considered 
as the audio equivalent of extension leads, allowing 
you to bring existing connections out to a more 
convenient location. Professional studios generally 
use patchbays which have miniature 'bantam' jack 
connectors, but in the project studio whe-e we 

need to interface with a wide range of musical 
instruments and processors — most of which 
employ standard quarter-inch jacks — a quarter¬ 
inch jack patchbay makes a lot more sense. It's 
also a lot cheaper than using bantams. Jack 
patchbays come in unbalanced and balanced 
versions, using mono and stereo jacks respectively, 
and in most instances connection to the rear of the 
patchbay is again achieved using jacks. For a full 
description of patchbays and their workings, see 
'Practical Studio Wiring II' [SOS May 1994], 

Even 'f you have a very small recording system, 
patchbays can still help you operate more smoothly 
by bringing things like insert points, effects sends 
and returns, and the inputs to your various effects 
ana processors to a convenient, central point. 
There are few things that dampen the creativity 
more than having to start pulling plugs out of the ► 
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PROFESSIONAL SUPPLIERS OF ROLAND I 
SAMPLERS EFFECTS & OUTBOARD 

RSS ....PC I MAC, 2 channel 3D sound processor. NEW 

Roland’s flagship studio sampler... 
24 note polyphonic, in built SCSI. 2Mb expandable to 32 

Mb. Akai compatible over SCSI 

E660 STEREO DIGITAL EQ • Pre + post delay • Hum canceller • 
Balanced + unbalanced analogue • SP DIF + optical I/O • 28 bit internal 
processing • 99 memories • Full MIDI implementation....CALL NOW 

S760 fully expanded to 32 Mb with 8 outputs & digital 1/0. £2749 £££ Personal Finance Arranged on ALL Items £££ 

S760 Output Upgrade... Expands your S760 to 8 outputs, digital 1/0, SCSI, monitor 
output & mouse controlled editing.,. ONLY£575 

SDE 330...3D space delay, 16 bit 4 stage delta sigma A/D/A conversion 
Call for LOWEST PRICES 

ROLAND TD5 

Portable sampler, fits in your 
pocket! 

Ideal for DJs and one off 
samples 

16 bit, 12 trigger pads, in 
built 4 track sequencer, in 
built SCSI reads Roland & 

Akai CD Roms 

TD5. 14 note polyphonic, 210 voices, 32 patches. 8 trigger inputs, 
for use with PD5, PD7 or PD9 pads. IN STOCK 

ROLAND A30 

SYNTHESIZERS j ni h ni h in h' n inj 
A30...76 weighted keys, velocity sensitive, 32 preset patch memories 

ROLAND DM800 
JV1080 64 voice,polyphony, 32 bit processor. CALL 

XP-50. as JV1080 with 61 note keyboard and 180,000 note sequencer 

direct from disk CALL FOR MORE INFORMATION 

• Huge range of 
classic rock sounds • 

• Hex distortion • 
•Bass & 12 string 

simulations • 

Revolutionary integrated 8 track digital hard disk 
systemADAT/DA88 compatible. 

JD990 JD800 in a box, IN STOCK 

Also available JV35. JV5OJV 90 . CALL 
JV880 

THE MARKET PLACE, RINGWOOD, HANTS. BH24 1AP 
E3 FAX 01425 480569 

^1 
£999 
£549 
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Your first 
home studio 

“There are fem 

things that dampen 

the creativity more 

than having to start 

palling plugs oat of 

the backs of units. ” 

► backs of units. However, providing the jack sockets 
on your mixer are reasonably accessible, there's 
no reason to use a patchbay for connections that 
are rarely, if ever, changed. 

Note that the convention for patchbay wiring 
requires that the bottom socket of a pair should be 
the input, and the top socket the output. Because 
some commercial patchbays are provided semi¬ 
normalised (ie. the signal patch is only broken 
when you plug into the bottom socket), using 
them the other way up will prevent them from 
working on those occasions where you just want 
to take a feed from the insert send without 
breaking the signal path. Again, this concept is 
explained fully in the previous article on patching, 
so I won’t go into too much detail here. 

TO PATCH OR NOT TO PATCH? 

Technically speaking, the signal path is cleaner 
without a patchbay because there are fewer resistive 
contacts for the signal to pass through (every plug 
and socket represents a resistive contact), so if you 
can organise your system to keep patching to a 
minimum, not only will you save money but you'll 
also reduce the risk of signal degradation. The secret 
to getting all this right, of course, is planning. An 
evening or two spent with a notepad and a pencil 
is time well spent, and the bigger your studio setup, 
the more important it becomes that your patching 
system is designed properly. 

If your setup is large, consider using foil-screened 
cable or some other suitable small diameter 
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MT8 • DL8 • DR4d • DL4d • DR8 • MT8 • DL8 • DR4d • DL4d • DR8 • MT8 • 

HARD BgaSS EASY 

DlgM recording 

from any track; copy, move, insert or erase phrases across 
multiple tracks and instantly play back the edit without any 
loss of the original material. The jog/shuttle wheel lets you 
find the right edit point easily by rolling the recording back 
and forth at any speed you choose, or use the 9 locate points 
and 100 stack points to call it up directly. And with the DR8's 

. that, gets the 

balance 

unique TAKE comparison function you can make 
up to 5 recordings on any one track before 
selecting the best one. All these editing functions 
involve no loss of sound quality. And if you make 
a mistake, the UNDO function lets you try again. 

right The aim of the perfect recording medium is to reproduce exactly 
what the musician lays down, 
mix and edit the signal without 

quality loss and play it back with complete fidelity. And to do 
it simply, without fuss or complexity. 

To achieve the first, digital recording direct to hard disk 
is the answer, but until Akai brought their long experience of 
digital audio to the problem, the second, equally important 
part, was so much wishful thinking. 

Now, based on the technology of the successful DR4, 
Akai have launched the DR8 dedicated 8 track hard disk 
digital recorder/player in a format as familiar and easy to use 
as a conventional tape machine, and at a highly competitive 
price. The Akai DR8 is capable of professional quality 16 bit 
linear 8 track simultaneous recording and playback on a 
choice of hard disks. A 1 gig hard disk allows up to 3 hours 
and 17 track minutes recording time at 44.1 kHz, and the 
onboard digital interface makes data backup to DAT easy. An 
optional memory upgrade will allow 4 track record/ 8 track 
playback from an external magneto optical disk, and it is 
possible to chain up to seven DR8 units together without the 
need for a synchronizer to increase the number of tracks to 56. 

The DR8's powerful, non-destructive editing functions 
have the same logical feel as working with analogue tape. 
Random access to the disk lets you instantly play back or edit 

A sophisticated, 
programmable 16 channel 
mixer is built in and lets 
you mix the 8 internal 
tracks with 8 external 
channels. 

DR4 

DL4d 

Options include an 8 or 16 channel 
realtime EQ board, MIDI and SMPTE interface 
boards and an Alesis ®ADAT digital interface to send and 
receive 8 channel audio signals from ®ADAT using a single 
cable. Remote operation is possible with the MT8 Mix Tablet 
and DL8 Remote Control Unit. 

Most of the advantages of the DR8 can be found in the 
4 channel DR4 hard disk recorder and its dedicated DL4d 
remote control. The DR4 offers the same high quality 
recording performance as its bigger brother, the same easy 
operation of editing functions and the unique Track/Merge 
facility to maximize disk space. 

In the realm of digital sound, you can trust Akai to get it right. 

®Alesis and ADAT are registered trademarks of Alesis Corporation. 

Akai (U.K.) Ltd 
E.M.I. Division, Haslemere Heathrow Estate 
Parkway, Hounslow, Middlesex TW4 6NQ 
Tel. 0181 897 6388 Fax. 0181 759 8268 

AKAI 
DIGITAL-



Your first 
lióme studio 

NORMAL OR NOT? 
Normalised patchbays are used in 

situations where a signal path needs 

to be interrupted, in order to either 

insert another audio processor into 

the signal chain or to divert an input 

or output somewhere else. Insert 

points must always be normalised, 

but normalised patchbays are also 

useful for connecting your multitrack 

inputs and outputs to the mixer — 

they allow you the flexibility of 

patching in a different multitrack 

machine or routing things like mic 

preamps directly to tape without 

going via the mixer. 

Inputs and outputs to effects 

processors should be connected to a 

non-normalised patchbay, unless 

you want to set up a default system 

so that certain effects units are 

routed back to certain mixer 

channels or effects returns. It's a 

good idea to plan your patchbay 

so that when no patch cables are 

inserted, you have a default setup 

which allows you to do all your 

basic jobs without having to plug in 

any patch cables at all. That way, 

you only have to patch when you 

want to insert a processor or do 

something a little out of the ordinary. 

► screened cable for patchbay wiring, otherwise you 
might find the wiring harness ends up being 
incredibly bulky. If you're not sure which cable is 
best for a specific application, try to get a copy of 
the Studio Spares catalogue [Tel: 0171 482 1692], 
as this carries a variety of cable types and describes 
their applications. For smaller systems, regular 
screened instrument or mic cables (or even ready¬ 
made moulded jack cables) will suffice. 

Let's take the obvious things first: you can't really 
pre-wire processors such as compressors or gates, 
because you don't know what mixer channel they'll 
be needed in (unless you use your studio purely for 
your own work and always work in exactly the same 
way). Consequently, most studio patching systems 
bring out all the mixer's Channel, Group and master 
Stereo insert points to a patchbay. The majority of 
project studio mixers use unbalanced insert points, 
where a stereo jack carries both the send and return 
signal, so you'll need a mono, normalised patchbay 
and a whole bunch of Y cables (cables with a stereo 
jack at one end and two mono jacks at the other). 
Again, the SOS article on patchbays describes Y 
cables in more detail, but in any event, this kind of 
information is usually provided in your mixer's 
handbook. If you can face the prospect of soldering, 
it's far cheaper to make your own Y cables, though 
companies like Hosa do offer ready-made Y leads 
that are fine for use in smaller systems. 

Having connected up the insert points, it's also 
useful to bring out both your auxiliary sends and 
returns, plus your various effects and processor 
in/outs (not forgetting any side-chain access 
points). If you have a mixing console with plenty 
of aux sends and you only own two effects units, 
it may make sense to wire these in permanently, 
but it's still worth bringing the remaining sends 
out to a non-normalised patchbay for the 
occasions when a friend brings over another 
processor which you want to use. 

Most studios use at least two types of stereo 
machine, often a DAT and a cassette deck, and if you 
do any kind of commercial work you may also have 
an open-reel analogue mastering machine. If your 
mixer doesn't cater for multiple mastering machines, 

then the various machines and the mixer stereo 
output will have to come out to patch points, so 
that you can connect them as required. In my own 
system, I've used a normalised patching system so 
that when nothing is plugged into the patchbay, the 
mixer output feeds into all three tape machines at 
once. However, when a plug is connected to the 
input of one of the machines, it is isolated from the 
mixer output. This way I can mix directly onto any of 
the three stereo recorders (or all at once if I wish), but 
it's also easy to patch the output of one machine back 
to the input of another for copying. Similarly, the 
output of any tape machine can be patched into a 
mixer input if you wish to add taped sounds to a mix. 

While it is quite possible to plug things directly 
into the input sockets on your mixer, you'll 
probably find it more convenient to bring the input 
channels out to a non-normalised patchbay. If you 
want to use your mixer's Direct channel outputs (if 
you have them), you can use a single patchbay 
with the Line inputs on the bottom row and the 
Direct outputs on the top. If you don't have Direct 
outputs or don't need to use them, then you can 
use both rows of the patchbay as inputs rather 
than adhering rigidly to convention. 

At this stage, it's also worth looking at the 
audio outs from your MIDI instruments (synths, 
drum machines, etc). If these are normally 
connected to specific mixer channels, you might 
find a normalised patchbay is a good idea as this 
would allow you to break in and take a synth 
output or use a mixer input without having to 
unplug anything. Having said that, if you're 
confident that you will hardly ever need to change 
the way things are patched, there's a lot to be 
said for not having a patchbay there at all. 

MIDI PATCHING 

On the MIDI side, if you have a lot of sound modules, 
or if you're in the habit of working with more than 
one type of sequencer, a simple, mechanical MIDI 
patchbay comes in very handy. These are simply front 
panels fitted with DIN connectors, and there are 
usually more DIN connectors on the back so they can 
be wired up using standard MIDI leads. Even if you 

LABELLING YOUR PATCHBAY 
Clear patchbay labelling is important but with the 

small size of today's 1U patchbays, this isn't always 

easy to achieve. P&R Audio's patchbays, for instance, 

come with a sheet of self-adhesive labels, some blanks, 

but most printed with commonly used terms such as 

'insert' or 'input', and numbered up to 24. These 

certainly help, but when it comes to your effects units 

or synths, you still have to make your own labels. After 

much Blue Peter style experimentation, I've come up 

with a system to make my own self-adhesive labels — 

it involves both double-sided tape and Scotch tape, 

but sticky-backed plastic is optional. 

I find if s tidier to make the labels in strips of eight 

channels, rather than trying to line up individual labels 

over individual sockets. The reason I go for eight is that 

you can easily print one across a sheet of A4 paper. The 

other reason is that with a 24-way patchbay, you only 

need three to go right across. Using any word processor, 

set up the tabs to match the spacing of your sockets. The 

ruler facility built into most word processors will help 

here, but you may still have to print a few test pieces to 

get the spacing exactly right. Use a small, clear typeface 

(Helvetica or Geneva is good), and if you have the facility 

to condense the type, you'll probably be able to fit in most 

words without using too many abbreviations. Setting the 

type to 'bold' may also make it easier to read. 

Having done this, type out your patch labels using 

double spacing between rows. If possible, use different 

colour paper for inputs, inserts, and so forth, to make 

everything visually clear. Any cheap inkjet printer will do 

a good job of this type of work, but if you have access 

to a laser printer, so much the better. Even if you don't 

have a computer, you'll probably be able to get a local 

typing bureau to do the job for you relatively cheaply (see 

your local Yellow Pages under 'typesetters'). 

Stage two involves sticking double-sided carpet 

tape on the back of your labels, and clear Scotch tape 

(the matt stuff looks best) over the front to protect the 

printing. Finally, use either a guillotine or a steel ruler 

and Stanley knife (or scalpel) to cut the labels into 

strips about a quarter of an inch wide. 

Now all that remains to be done is to peel off the 

protective backing and stick your labels onto your 

patchbays. Old adhesive left over from previous 

attempts can usually be removed by spraying it with 

household spray polish and then leaving it for a few 

minutes to soften. But don't get spray polish down the 

inside of your patch sockets! 
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don't need one of these to handle the MIDI feeds to 
your instruments, it makes life easier to use one for the 
MIDI Outs as this makes it easy to patch a synth back 
into your computer for editing. Programmable MIDI 
patch bays may seem to offer a more sophisticated 
solution, but we hear so many horror stories about 
them not passing System Exclusive messages properly 
that I would be inclined to keep things simple and put 
up with moving the occasional patch cable. 

MICROPHONE PATCHING 

In a mainly MIDI studio with only one or two 
microphones, it's hardly worth putting in any 
special provision for them — you might just as 
well plug them straight into the mixer whenever 
you need them. In the larger studio though, or one 
with a separate playing area, then it pays to run a 
balanced multicore cable from the mixer's Mic 
inputs to a wallbox fitted with balanced XLR 
sockets. The multicore should comprise individually 
screened balanced pairs and should be kept away 
from mains cables, if at all possible. 

SUMMARY 

I don't think the perfect patching system exists, 
but by thinking about what you want to achieve, 
you can come up with a system that will allow 
you easy access to all the most frequently changed 
signal paths. Modern patchbays can be switched 

PATCHBAY TIPS 
Even a relatively small studio can become a wiring 

nightmare if you don't keep track of what's going 

where, so if s a good idea to label all your leads 

and plugs as you go along; sticky paper labels 

protected by Scotch tape are usually adequate. If s 

also vitally important to have clear access to the 

back of your patchbays, as I discovered to my cost 

when I built a system that could only be accessed 

by removing the patchbays from the front! The 

combined weight of several wiring harnesses is 

not inconsiderable, so if you try to pull out a 

patchbay from the front, the chances are that all the 

¡acks plugged into the back of it will pop out. 

It may also help to use a larger than necessary 

racking system for your patchbays, so that you have 

somewhere to coil up the extra cable that somehow 

seems to accumulate. In a perfect world, all cable 

harnesses would be exactly the right length, but it 

can help to make them a few feet longer than 

necessary to provide a little flexibility for when you 

next change your studio layout. 

Because most patchbay connections run to the 

mixer, it makes sense to keep the patchbay as close 

to the mixer as possible, but you also have to consider 

the placement of your effects rack because all your 

effects ins and outs also end up at the patchbay. In my 

own studio, I've built a combined patchbay and effects 

pod that sits right alongside the mixer, so that only the 

MIDI rack and multitrack/DAT wiring harnesses are 

visible. In theory, shorter cable runs will reduce the risk 

of interference and crosstalk, but equally important is 

the fact that less cable costs less money! 

from normalised to non-normalised operation, 
usually by soldering a wire link or by reversing a 
circuit board. It's therefore no problem to configure 
a patchbay that has, for example, 16 pairs of 
normalised sockets for insert points plus a further 
eight pairs of non-normalised sockets to handle 
your effects unit inputs and outputs. OK, so 
patchbays cost money and they take time to wire 
up, but they work out a lot cheaper than the hair 
transplant you might end up needing if you don't 
have a sensible patching system! E3 

Size isn’t important! 
We have a MIDI converter to suit your set-up 

moog EMS YAMAHA ARP '-^Roland 

KORG ^EQUcnüiAL 

Oberheim 

— 
Introducing the 

PRO SOLO single 
channel converter... 

Features include; 
V/oct, & Hz/V (for Korg) 

5 gate options, includes S-Trig 
Programmable LFO (9waves) 

Pitch Bend, Portamento 
Transpose 

Selectable note priority 
Single/multiple trigger 

Auxiliary CV - filter sweeps etc. 
MIDI monitor mode, MIDI Thru 

Easy to use - has a display! 
Rugged steel construction 

(The PRO-4 Multi-channel MIDI to CV converter can run up to 10 pre-MIDI instruments, including 4 mono-synths. It also has 
many other features, such as 4 MIDI syncable LFOs, 8 auxiliary CV’s to control filter cut-off etc, portamento, polyphonic 

I mode, set-up memories, extensive control via MIDI SYSEX, optional Hz/V board, and much more... 

We can fit MIDI to most Pre MIDI synths and drum machines with an internal MIDI Retro-fit, call for details 

Still available, the PRO-2 dual channel converter. 
This can run two mono-synths. Each channel has; CV, Gate, 
S-trig (for Moogs), 2 auxiliary CV’s (to control filter cut-off, 

etc.). It also has SYNC24 (for TB303s), clock pulse 
output, optional Hz/V (for Korg & Yamaha synths), & can run 
a Wasp & TR606/808' on optional 3rd & 4th channels. 

Contact us for further details on 

Trade and export enquiries welcome 

KENTON electronics VISA 

We can supply or fit socket kits to instruments such as the 
TB303, MC202, Odyssey, Prodigy, Cat, 700's and others, 
to enhance their control from the pro-2 and pro-4 
^Synth/dnim machine will need a small modification. 

world dealers in MIDI for pre-MIDI instruments 
12 Tolworth Rise South, Surbiton, Surrey, KT5 9NN, UK 
Tel: 0181 337 0333 Fax: 0181 330 1060 

All trade marks 
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Most home recordists 

would love to own a 

stereo digital recorder, 

but the relatively high 

price of DAT and MiniDisc 

has kept this desire a 

pipe dream — until now. 

PAUL WHITE tries out the 

very attractively priced 

Philips DCC730 digital 

recorder and discovers 

what could become a 

new standard in 

affordable digital 

mastering. 

For more than a decade, the audio 
industry has been trying to convince the 
buying public to forsake their analogue 
cassettes in favour of digital recording; 

first in the form of Sony's PCM F1 system, which 
worked with a suitable Betamax video recorder, 
then with DAT, and most recently with Philips' 
DCC and Sony's MiniDisc systems. However, the 
greater listening public have largely ignored these 
advances — indeed, they've demonstrated their 
seeming disregard for audio perfection by making 
TDK's budget 'D' ferric cassettes a top seller, while 
sales of the technically superior Type II (chrome) 
and metal cassettes lag behind by a significant 
margin. In a logical world, you might expect that 
a failed professional recording format might 
eventually filter down to the consumer market, but 
what's actually happened is that the pro and semi-
pro audio industries have come to rely almost 
entirely on DAT, a failed consumer format, for 
stereo mastering and archiving. 

Great value though DAT is, the initial 
prevalence of cheap DAT machines has made 
people reluctant to pay upwards of £1 ,000 for a 
professional model (even though a technically 

technically aware members of the public may also 
instinctively feel that a disc offers better sound 
quality than any form of tape. However, DCC 
machines tend to fare slightly better in comparative 
listening tests, presumably due to the differences in 
the data compression systems used, and though 
DCC doesn't offer instant track access, DCC 
machines can replay conventional analogue audio 
cassettes as well as recording and playing DCC 
digital cassettes. 

The third generation of technically improved 
DCC recorders has just been launched at an 
aggressively low price point — £249 inc VAT — 
which is little more than half that of MiniDisc and 
well under half that of most budget DAT 
machines. To put things in perspective, you can 
now buy a DCC recorder for around twice the 
price of a typical hi-fi cassette deck; the sound 
quality is so close to that of DAT that few people 
will be able to tell the difference, even on very 
demanding material; and because the digital I/O 
ports on DCC machines are S/PDIF compatible, 
data can be copied between DCC and DAT 
entirely in the digital domain. It would seem then 
that DCC is now the perfect answer for those 

PHILIPS DCC730 DIGITAL RECORDER 

PHILIPS DCC730 
£249 

PROS 

Excellent sound quality. 

Very attractive price. 

Easy to use. 

Also plays standard audio 

cassettes. 

• Infra-red remote control included. 

CONS 

No bargraph metering system. 

SCMS copy-protection. 

SUMMARY 

At this price, DCC is currently the only 

low cost option for high quality, stereo 

digital mastering. A real bargain. 

inferior analogue 2-track will cost at least this 
much). And now that the supply of very cheap 
DAT machines is drying up, a great many home 
studio owners are wondering which way to turn 
for mastering. Furthermore, certain very cheap 
DAT machines have gained reputations for 
unreliability. 

Just when we had almost given up the Digital 
Compact Cassette (DCC) for dead, it seems now 
almost certain to become a significant player in the 
private studio market. Two years ago DCC 
machines cost about the same as budget DAT 
machines, and because they utilise data 
compression (which, on paper at least, results in a 
slight loss of fidelity), it seemed that we were being 
asked to pay too much money for a product with 
no obvious advantages over DAT. To compound the 
problem, Sony's MiniDisc system came on the scene 
at around the same time as DCC with the inevitable 
result that the mass public, keen to avoiding 
choosing the audio equivalent of a Betamax video, 
bought neither — introductory sales were far lower 
than anticipated. Sony's MD system wins out in 
the cuteness stakes because it has the instant track 
access advantage of conventional CD, and the less 
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looking for a low cost means of recording high 
quality stereo digital masters. Unfortunately, the 
SC MS anti-piracy copy management system is 
fitted which, as always, inconveniences the 
legitimate user more than it does the determined 
copyright pirate. 

For those unfamiliar with SCMS, this system 
only applies to recordings made via the digital 
input. You can make unlimited direct copies from 
a digital master (such as a CD or DAT), but no 
further digital copy can be made from your first 
generation copies. This causes problem when you 
try to clone your own backup tapes in the digital 
domain, though unlimited recordings via the 
analogue inputs are permitted. 

DCC730 FEATURES 

Philips' DCC730 is a hi-fi format machine and is 
the same size as a typical 'separates' cassette deck. 
The analogue inputs and outputs are on 
unbalanced phonos, just as you'd expect on a 
piece of hi-fi gear, but you also get S/PDIF 
compatible digital ins and outs on phono 
connectors, plus an optical S/PDIF input. A 
wireless, infra-red, remote control is supplied with 
the machine along with a full set of cables and a 
blank DCC tape to get you going. 

As with a DAT machine or CD player, the media 
is loaded via a motorised drawer controlled by the 
Open/Close button, and if you're thinking the front 
panel looks very simple, that's because a lot of 
the functions normally served by switches have 
been moved into software. The display below the 
tape drawer includes the record level indicators, 
track information, and a text area where up to 12 
characters can be displayed. You can enter your 
own track titles (up to 40 characters), and these will 
scroll if they exceed 12 characters in length. 
Pre-recorded DCC cassettes may also include 

additional text information, including the artiste's 
name and even scrolling lyrics — but no bouncing 
ball! Having said that, the current pre-recorded 
DCC catalogue probably contains fewer titles than 
you have in your own album collection. 

A headphone output.is provided to the right of 
the machine and there's also a stereo jack input 
for a suitable stereo microphone (200— 2,000 
Ohm impedance). Unlike a standard 
cassette machine, the level metering 
display doesn't use conventional 
bargraph meters and is only present for 
10 seconds following an adjustment of 
the recording level — unless you change 
the default setting, in which case you 
can look at it for as long as you like. The 
level information is presented as a peak 
level value (updated every second or so), 
with the headroom in dBs, and an over 
indicator. Any record level changes are 
made using up/down buttons, not 
knobs, from which I assume that the 
designers imagine most users will be 
digitally copying their CDs, where gain 
control and metering is less important 
than in studio applications. Even when the 
metering isn't on the screen, the 'Over' indicator 
still comes on if you put in too high a signal, but 
I'd still feel more comfortable with bargraph 

“// seem that DCC 

is note the perfect answer 

for those looking for a low 

cost means of recording 

high quality stereo digital 

masters. ” 

meters. 
When you're recording in digital mode, there's 

no metering at all. I know that you don't need to 
check the level of a digital input, but metering 
still provides valuable confirmation that the signal 
is getting through OK. In playback mode, the 
default setting provides tape position information 
rather than metering, but you can change this if 
you prefer so that the metering information is 
always on view. ► 



Philips dcc730 
Because the consumer is likely to have a number 

of potential sources from which to record, including 
CDs and tuners, the DCC730 allows the user to 
programme preset record levels relating to four 
different sources; the idea being that, once set, you 
don't have to bother about them again. In theory, 
this means you could use the level setting to calibrate 
the DCC input to your mixer's output, allowing you 
to use your desk's meters to obtain a more accurate 
picture of what's going to tape. The CD input preset 
may also be set to digital, optical, or analogue. 

also name your tracks. The deck itself has a reverse 
operation, so you don't need to turn the tape over 
at the end of the first side. You can also decide 
what happens at the end of the last track — you 
can either continue from the same physical location 
on Side B, or have the machine wind to the start of 
Side B before continuing. If the tape approaches the 
end of Side A whilst you are recording, the machine 
goes directly into reverse mode to minimise any 
lost information, but there doesn't seem to be any 
kind of buffering system to close the gap. What this 

PHILIPS 

CAUTfOM 

THE DCC FORMAT 

Personally, I prefer physical switches, but I concede 
that being able to store optimum record levels for up 
to four sources is a good idea. Note however that if 
a mic is plugged in, this overrides whatever other 
input source may have been selected. 

Like DAT, you can do more than simply record 
and replay audio signals — you can also store track 
IDs, allowing you to search to any particular song on 
an album, and if you have the inclination, you can 

means is that you have to think in terms of 
conventional cassettes, where you have two discrete 
'sides', rather than CD and MiniDisc where 
everything is continuous from beginning to end. 

When you first make a recording (you have a 
choice of 32, 44. 1, or 48kHz via digital and optical 
connections; 44. 1 kHz only for analogue l:ne inputs), 
the machine writes a leader to the start of Side A, 
after which the counter starts at zero indicating 

DCC (short for Digital Compact Cassette) is a digital tape 

recording system invented by the Dutch consumer 

electronics giant Philips. DCC uses a stationary (S)DAT 

record/play head, as opposed to a rotating, video¬ 

style head found on (R)DAT machines. In order to get 

enough data onto a tape running at the same 1.75 

ips (inches per second) as a standard audio cassette, 

DCC records the data as several parallel stripes, much 

like the tracks on an analogue multitrack recorder. 

This requires a very special type of tape head, and 

the technical problems involved in manufacturing this 

head in quantity were partly responsible for delaying 

the commercial launch of DCC, several years ago. To 

maintain backwards compatibility with already 

recorded analogue cassettes, DCC machines incorporate 

an analogue playback head and Dolby B/C decoding, 

but it is not possible to record analogue compact 

cassettes in a DCC machine. 

Even with the technology behind DCC cassettes and 

heads, there still isn't sufficient capacity to record 

16-bit audio in the same linear format as used by DAT 

and CDs, so data compression is used to reduce the 

amount of data needed to represent the audio signal. 

The compression system used is known as PASC, and 

works by mimicking the way the human hearing system 

perceives sound. Essentially, the human hearing system 

can't hear everything at once because some sounds are 

always masked by others. So if a sound is masked, 

why bother recording and reproducing it at all? By 

constantly examining the spectral content of the music 

or sound being recorded, PASC identifies those elements 

which have been rendered inaudible by masking, then 

systematically discards the irrelevant information prior 

to recording, achieving something like a four-fold 

improvement in the amount of data that can be 

accommodated. 

The latest generation of DCC machines (like the 

DCC730 under review) start out by sampling the incoming 

signal not at 16-bit but at 18-bit resolution, which gives 

a potential improvement in both dynamic range and 

residual noise of around 12dB. Of course, if you're 

recording from a 16-bit digital source, there will be no 

increase in resolution. After data reduction, you still keep 

the resolution and dynamic range, and though some 

purists claim to hear a minimal loss of stereo integrity or 

'space' when listening to well-recorded classical musk, the 

real-life situation is that on the vast majority of pop musk, 

DCC sounds just the same as DAT. 

DCC tapes are physically the same size as analogue 

compact cassettes (also a Philips invention), but are 

fully enclosed like video tapes and come in a special 

slide-out library case. The tape formulation is different 

to that of analogue tape, which is one of the reasons 

why you can't make digital recordings on ordinary 

cassettes. The other reason is that digital recording 

doesn't tolerate dust very well, so a fully enclosed tope 

package is essential. 
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world hear 

The 48/24 Dual Input EURODESK* MX8OOO from Behringe 

treating your finest Mix is a long and time consuming business. 

The priority is to have a creative edge - a sparkle of vision that allows the 

best of your ideas to reach the final take, and as the heart of your music is 

your console, it must work alongside, feeling the Mix like you do. 

Between thought and expression lies the new 48/24 EURODESK from 

Behringer, leaving you free to expand on what you are best at - creative 

ideas, producing your finest mix - to let the world hear how you feel! 

For full colour brochure contact: 0 14 8 3 458877 

Distributed in the UK by: BEHRINGER (UK) Ltd 
St. Vincent House 59 Woodbidge Road 
Guildford Surrey GU1 4RF 

Distributed in Germany by: BEHRINGER GmbH 
Otto-Brenner-Str. 4 

D-47877 Willich 

Tel: +44 (0) 1483 45 88 77 
Fax: +44 (0) 1483 45 88 22 

BEHRINGEFfj Tel: +49 (0) 21 54/ 42 85 21 
Fax: +49 (0) 21 54/ 42 85 23 



PHILIPS DCC73D 
► that recording can start. If you're recording the 

tape in sections, the Append function lets you join 
up with the end of the last recorded section, but if 
you want to make your own decision as to 
whereabouts to start recording, the Pause/Record 
function will let you do just that. It is important 
not to leave any unrecorded tape between tracks 
though, otherwise the automatic track numbering 
won't work. Similarly, you can renumber tracks 
after recording, just as you can on a DAT machine, 
but again there must be no unrecorded sections 
between tracks, otherwise the subcode will have 
discontinuities which will prevent the numbering 
process from working. It is good policy to leave 
the DCC machine recording for a few seconds once 
you've finished mastering a mix, simply so that the 
subcode extends beyond the end of your song. 

..the DCC730 is 

a superb budget 

mastering machine 

marred only by 

the lach of more 

conventional 

metering. 

SONIC IMPRESSIONS 
To confirm that the DCC730 was compatible with 
DAT, I digitally cloned a tape I'd made in the studio 
and had no trouble with this procedure at all. 
When the two recordings were compared (by 
switching from the original to the copy during 
replay), a difference in sound was just evident, but 
it was subjectively no greater than the difference 
between one make of DAT machine and another. 
On very ambient, airy music, I felt that something 
subliminal might be being suppressed very slightly, 
but again the effect was so subtle that it could 
easily have been the result of other factors — such 
as the difference in tone between the converters in 
the DAT machine and those in the DCC machine. 
Test recordings made via the analogue inputs also 
showed the recording quality to be truly excellent. 

The fast-wind time was surprisingly fast, and 
though DAT tends to spoil you in this respect, the 
DCC730 spools through a minute of audio in just 
a second or two. In fact, if it isn't near a Start or 
Stop ID, its top speed actually breaks the one 
minute of tape per second barrier. Having the 
ability to locate song starts, just as you do with 
DAT and CD, is also very useful, and on the whole 
I found the machine pretty intuitive to use. 

Blank media costs are respectable: a 75 
minute DCC tape (enough for an entire 73 min 
CD) costs £6.49 inc VAT and £6.99 for a full 1.5 
hours (90 mins). 
When used for playing back pre-recorded 

WHAT ABOUT ALTERNATIVES? 
Here are a few alternatives to a DCC recorder that 

you might want to consider: 

• Pro Cassette Recorder 

A high quality, professional stereo cassette deck, 

such as a Denon DN720R Pro, will set you back 

£429 inc VAT, and still not match DCC for audio 

quality. 

• DAT Recorder 

You'll pay well over £600 for a new DAT machine 

(although some portables are cheaper). A Sony 

DTC60ES will set you back £599 inc VAT, for 

example. But frankly, you'd be hard-pushed to 

find even a used DAT machine for the DCC's asking 

price. 

• MiniDisc Recorder 

Sony's alternative format to DCC also uses data 

compression, but the recording model is double 

the price of the DCC730 (around £500) and only 

offers digital I/O via its optical connector. MiniDisc 

is arguably cuter and offers the benefits of random 

access, instead of shuttling tape, but at a price. 

In truth, there are currently no real alternatives 

to DCC which offer high quality digital audio for 

under £250 inc VAT. 
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compact cassettes, the choice of Dolby B or 
Dolby C ensures reasonable compatibility with 
your existing tapes. But as pointed out in the 
manual, while DCC tapes are unlikely to dirty your 
heads, analogue tapes could well leave oxide 
behind, and in the case of DCC machines, you 
need a special head-cleaning tape. As an analogue 
tape player, the DCC730 can only be described as 
adequate, and in a digital mastering context I 
think I'd be inclined to ban analogue tapes from 
the machine altogether. 

VERDICT 

At its current RRP of £249 inc VAT, plus free blank 
tape and infra-red remote control, the DCC730 is 
a superb budget mastering machine marred only 
by the lack of more conventional metering. Even 
so, thanks to 18-bit resolution, you have enough 
dynamic range (92dB at 1 kHz) to leave a generous 
amount of headroom, so you .can get by pretty 
well without precise metering. Signal-to-noise 
ratios are quoted as 105dB on playback 
(A-weighted, 1 kHz) and 10OdB for analogue input 
recording. The fast-wind time is surprisingly fleet 
for a non-rotary head machine, and to all intents 
and purposes the recording quality is 
indistinguishable from DAT or CD. Indeed, if 
you're recording using the analogue input, you'll 
actually get a little more dynamic range than you 
would with a DAT machine. 

Also reassuring is the fact that the digital I/Os 
seem happy enough talking to DAT machines (at 
44. 1 kHz), and that bodes well for those who want 
to download their finished mixes into digital 
editing systems or make DAT clones. In fact, you 
have the advantage that the sample rate of DCC 
conforms to the pro 44.1kHz, rather than the 
'48kHz only' standard adopted by most budget 
DAT recorders. 

I still think that DCC is about as likely to make 
it as a consumer format as you are to find crop 
circles in your muesli tomorrow morning, but for 
anyone looking for an affordable, high quality 
digital mastering system that maintains a high 
degree of compatibility with existing equipment, 
I have no hesitation in saying that the Philips 
DCC730 represents an excellent way of spending 
£250. And if you want a portable DCC machine 
that's about the size of a Walkman and includes 
mic inputs, a little birdie (well, a press release 
actually!) tells me that something conforming to 
that description will soon be available for exactly 
the same price. (Expect a review in SO5 in the 
near future.) The way DAT machines keep going 
up in price, DCC could well become the home 
recording digital standard for the latter half of 
this decade. KB 
Further Information 

Q £249 inc VAT. 

□ SRTl, Record House, Emsworth, P01O 7NS. 

D 01243 379834. 

□ 01243 430639. 
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DIGIDESIGN PRO TOOLS III SYSTEM 
. Digidesign Pro Tools III 16 Channel System with TDM 

Digidesign 882 i/o Audio Interface 
Apple Power Macintosh 7100 16/350 
Sony 17” Multiscan Colour Monitor 
Apple Keyboard 
Micropolis 2.1 GByte AV drive 

“Any sufficiently.advanced technology is 
indistinguishable from magic” 

Arthur C. Clarke 
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DIGIDESIGN SESSION 8 SYSTEM 
Digidesign Session 8 Mac System 

Digidesign 882 i/o Audio Interface 
Apple Power Macintosh 7100 16/350 
Apple 14" Trinitron Colour Monitor 

Apple Keyboard 
Micropolis I GByte AV drive 

OSC DECK II MULTIMEDIA SYSTEM 
Deck II: 16 bit Hard Disk Recording Software 
Apple Power Macintosh 6100 8/350 
Apple 14" Colour Monitor 
Apple Keyboard 

Natural 
audio 

While Stocks last 

Tel: 0181 207 1717 Fax: 0181 207 2727 
Natural Audio Ltd. Suite 6. Kinetic Centre. Theobald Street. Borehamwood. North london. WD6 4SE 

E-mail: IOO.565.356l@COMPUSERVE.COM 
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We aim to provide our 
customers with quality 

products at competitive prices 
and to give them efficient, 

friendly service from the best-
trained and most professional 
sales people in the music retail 
business. We are interested 

In building long term 
relationships with customers 
based on honesty and trust. 

At ABC Musk we believe in selling you the right product, to suit your budget and requirements, that's why our trained 
staff take trouble to ask questions to identify your needs. We also encourage you to try the gear for yourself in the store to 
help ensure that you are completely satisfied ■ product training is part of our service! If for any reason you are you are not 
happy with your purchase we offer a 7 day exchange or credit guarantee! 
MAIL ORDER If you order mail order and are unhappy with your purchase, you can return the goods (in original 
condition) for a full refund! (Excluding carnage costs) 

Nobod 
BARGAIN, 

LA LITES! *3® 
They look cool but perform HOT! Check out ^^B^B 
these great new series of noise gates, compres.ors 
& mk pre-amps! 

CX2 COMPRESSOR/LIMITERS £249 
* 2 compressor /limiters * Stereo linking 
* Full it 1 /2 band compression * Balanced in/buts 

GX2 FREQ CONSCIOUS GATES £249 
* 2 frequency conscious gates * Channel linlcng 
♦ Fast 5pS. Selective NR gates * Balanced in/buts 

MX2 MIC PRE AMP. £249 

Does It Better 

OUR PLEDGE TO YOU 

ROLAND JS 30 
• 16bit sampling 
• Exp to 4Mb 88secs 

CLASSIC KEYS VINTAGE KE’ 

TJS1C 

BRISTOL 
The South West's 
best Hi-Tech & 

Recording store. -
Beware of imitations! 

EXETER 
The South West's 
other best Hi-Tech, 
Recording and Rock 

and Roll store! 
EASY FREE PARKING 

• 32 voice polyphony 
* 4 poly outputs 

• RAM Exp to 32Mb 

★ 51 2 presets/32 voice polyphony 
* 16 part multi timbrai 
* Easy to use interface 
♦ 2 built in programmable effects 
* CD quality MIDI sound module 

♦ 8 Mb of samples from your 
favounte analogue synths 

* 512 spectacular presets 
* 32 analog-soundirg digital filters 

ULTRA PROTEUS^3* 
SUPER QUALITY SUPER PRICE 
* 512 on board presets * 16MB 
* 32 voice polyphony 
♦ Dual stereo effects processors 

PROTEUS rx 

★ 512 on board presets 
* Wide range of digital effects 
* 32 voice polyphony 

ALESIS QUADRASYNTH 
A 64 voice, 76 key master keyboard that bristles with superb sounds and innovative features. The 
Quadrasynth's 16 megabytes of internal ROM offer well over 300 instrument and wave sounds to choose 
from and the on-board multi effects (256 of 'em) are 
everything you would expect from Alesis z . 
An ABC Exclusive! 

★ 64 voice polyphony 
16 Megabytes of internal ROM 

Over 300 stunning sounds to choose from 
Digital multi effects 128 factory and 128 user presets 

100 preset mixes ★ 16 channel multi timbrai 
Superb MIDI spec - multiple 'keyboard layering, splitting overlapping 

2 stereo inputs 
Akai compatible 
32 4 pole resonant 
filters, optional SCSI 

ROLAND JV-50 
With 16-part multi timbrai capability coupled with powerful 28-voice polyphony, 
the excellent value Roland JV-50 is perfectly equipped to play back elaborate 
multi-part arrangements from your sequencer or, and here's the great bit, from 
the on-board SMF player! But that's not all 
The '50 also features a 61 -key 

preset & 256 user sounds 18 
drum kits + Digital Effects! 
★ On-board 3.5" disk based SMF 

player (no need for a sequencer on stage!) 
★ 226 preset, 256 user GS/GM standard tones 

QUALITY SOUNDMf 
HURRV LlMITE^Of»^. 

KINGSTON 
20 mins by FREE train 

from Waterloo -
Spend over £50 & 

ImB we'll refund th- ' in '' 
»11 OR FREE PARKING 
■9 OUTSIDE 

★ 16 part multi timbrai 
★ 61 velocity sensitive keys 
★ Call ABC Music now for a great low price! 

★ 28 voice polyphony 
★ Reverb/delay & chorus built-in 

BC EDUCATION DIVISI 
OXFORD 
M40 just mins away. 
Free parking or arrive 
by train & we'll pick 
you up from the 

station! 

SLOUGH 
Between M40 and 
M4 motorways. 
10 minutes from 
Heathrow Airport. 
EASY FREE PARKING 

Options include: 
Hard disk recording, 
SCSI, Digital I/O 

EMU E 64 64 VOKE SURtO SAMPLER 
• 64 voice polyphony * 8 polyph-snic out! 
• 2Mb RAM exp to 64 • Akai, Elll compatible 
* 2 SCSI ports • Runs v1 .1 Emulator 
* Digital I/O IV software 

TEL: 01179238200— 
lM^^L;dJ8J-546 987 

ABC Music Education Division is totally geared to 

schools and colleges, with offices nationwide, 
r offering teachers & lecturers a unique service. 
Running in parallel to the stores and staffed by 

k experienced people who understand the needs 
of education we're available for advice, service 

, or any musical & computing need 
* . whatsoever. 

ABC Music Education Division is also a fully 

authorised Apple Reseller® and specialises ir 
Macintosh music based systems with 3 Steinberg, Emagic & Digidesign software. 
Call the Central Education Office on 
01454 310300. 

EDUCATION Apple Authorised Reseller 

[4GTEL: 01392 425125 
RDTPh-01865 724820 

SLOI 1753 822754 
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ROLAND MS 1 
* Top budget stereo samplt 
* 22 secs stereo with PCMIA memory card 
* 1 8Mb card (£225) with Audio CD -80 mins 

of loops ir grooves * 16bit sampling 

YAMAHA TG300 
* 456 high quality voices 
* 9 practical drum kits 
* Great digital filters 
* 16 part multi timbrai 

BOSS DR 550 

» 64 preset/64 user rhythm patterns 
* 12 voice polyphony/16 bit dynamic range 
* 91 stunning instruments 

AUDIO GALLERY 
Great sound module from Korg complete 
with computer MIDI interface (Mac venion 
only) and FREE Trax sequencing software!! 
★ AG-10 Al- 32-voice synthesis module 
★ 4Mb PCM wave memory 128 presets 
★ Reverb it Chorus built-in 
★ Mac MIDI interface 
★ was £399.99 SAVE OVER £260!! 

ROLAND SC-88 

FOSTEX 
MIXTAB/DCM100 

„»Tv* MIDI CONTROLLED Ei 
AUTOMATED MIXING 

/ * w , -V * With 100 recallable 
V mixing 'scenes' great 

- EQ and full MIDI control 
. < 4 ' the DCMIOO/Mixtab 
* combination is a must f«»r all MIDI, 

recording and live keyboard set-ups. 
* Mixtab 8:2 mixer with Hi/Lo EQ, pan, 

mute, selectable stereo send & level on ea< h channel 
★ DCM100 can control up to 3 Mixtabs for 24 channel 
mixing if desired 

KORG X5 
A real favourite and it's not hard to see why. 
This great value keyboard gives you superb 
32 oscillator sounds & a massive 8Mb of 
waveform memory • Special ABC Price!! 
* 61 velocity & aftertouch sensitive keys 
* 32 voices, 32 oscillators 
* On-board 16 track, 16 timbres sequencer 
2 digital multi effects 

YAMAHA MU80 
• 64 note polyphonic * 32 part multi timb 
• Integrated AD inputs ♦ 5 FX blocks 
* General MIDI & XG compatible 
* Host computer interface 

KORG 05R/W 

32-voKe polyphony 
6Mb PCM memory 
228 programs 

NEW 
r BEST PRICES 

1 SOfTWAXf in jT0CK 

AT ABC MUSIC 

MUSIC SOFTWARE 
ABC Musk are specialists in the 
field of computer based 
sequencing and carry huge stocks 
and have in-depth knowledge of 
all the Steinberg and E-MagK w 
products for the Macintosh and 
PC platforms. In each of our 
stores you can try out the 
software and get un-biased 
information and opinion on 
which package best suites your 
needs and liudget 

E Magic 
Notator Logic (Macintosh) 
The most widely used and 

STEINBERG 
Cubase Lite (Macintosh) 
Budget sequencing package 
Cubase 2.5 (Macintosh) 
Excellent sequencing package 
Cubase Score (Macintosh) 
Top quality notation 
Cubase SIS (PC) 
Budget sequencing package 
Cubase 2.6 (PC) 
Excellent sequencing package 
Cubase Score (PC) 
Top quality notation 

QUALITY 
SERVICE 

•sS I brCPRICE H 

SAMSON 2242 
* 4-bus mixer with 22 inpats 
* 10 XLRMic/üne channel 6 stereo channels 

SPIRIT 8 BUS 

RECORDING @ ABC 
ABC have the best selection of 4 tracks, 8 tracks, hard disk systems 
and Macintosh direct to disk systems! Check out the superb new 
Fostex XR-5 & XR-7 multitrackers, the new Tascam DA-30Mkll DAT. 

FOSTEX XR 5. £379 
♦ High speed operation * 4 input channels 
♦ 2 switchable AUX sends * EQ on each chan. 

TASCAM 488 MK II. NEW 
* 8 channel recording * Swept Mid EQs 

FOSTEX XR 7 £499 

ART FXR £149 

ALESIS QUADRA VERB 2 Now £645 
♦ Excellent NEW Multi patch effects orocessor 
♦ ADAT compatible ♦ 8 effects blocks 

ALESIS MIDIVERB 4 . Now £345 

ALESIS ADAT GREAT DEALS! 
♦ Reverb, chorus, flange, parmetnc EQ ♦ more! 

SPIRIT MONITORS . CALL 
♦ Incredibly flat frequency response • sound great1

£ Best prices paid for used gear 

4k Credit facilities available 

4k The latest gear at BEST prices 

4k Freephone number 

4k Fully trained staff 

* 7 day Money-back Guarantee’ 

4k FAST Mail Order Service 

4k PA and Instrument Hire 

4k Superb Part Exchange Deals 

WANTED USED SYNTHS, FX, RECORDING GEAR 
We pay the very best prices for all unwanted Hi Tech and 

recording gear. Bring your synth, module, effect or 

recorder along for a killer price. 

► BRISTOL TEL: Dll^. 
KINCiSTON^^-TíIIS 

EXETER 'TEL: 
0X1 ORD 1 1 1 

STUDIOMASTER 

ALESIS 

1/ finance 
■ + nothing to 

pay for 3 
MONTHS» 

«SS aJ?í'onths. 
ASK FOR WRITTFM 
quotation 

[NOW. 

Hi 
It your buy in-store and not 
delighted you can return 

your purchase within 7 days 
for exchange or credit 

Her at ABC Musk we buy 
BIG so you pay little 

We stove to offer you the 

ABC musK will buy your 
used gear including 

Guitars, Hi-Techir Recording 
equipment. 

When you purchase 
products from ABC we 
guarantee you a prompt 

delivery service. 

QUALITY 
SERVICE 

QUALITY SERVICE 
Our highly trained staff offer 
expert help and advKe on 

any products 



Novation have squeezed the innards 

of their successful BassStation 

analogue bass synth into a 1U 

rackmount model, throwing in some 

handy new features along the way. 

JONATHAN MILLER gets lost in bass... BA ! 
Novation BassStation Rack Analogue Synth 

One of 1994's runaway successes was an 
unassuming little product by UK 
manufacturer Novation, namely the 
BassStation analogue MIDI monosynth. 

Prior to this breakthrough, Novation were known for 
their cheap-and-cheerful MM10 battery-powered 
mini keyboard controller for Yamaha's QY-series of 
'pocket sequencers' — a useful combination for those 
awkward outdoor occasions when musical inspiration 
strikes. The BassStation keyboard heralded Novation's 
timely foray into the world of subtractive synthesis, 
coinciding with the ongoing analogue revival and 

'price hike' of so-called classic monosynths like 
Roland's SH101 and the much-sought-after 
MiniMoog. 

However, it is undoubtedly Roland's TB303 
Bassline, the essential ingredient of Techno music in 
one or more of its facets, that tops the class in this 
respect, now commanding 'silly money' — offers 
are currently swanning around the £700 mark! As 
implied by its Analogue Bass Synth subtitle, 
Novation are obviously aiming their instrument 
directly at this market. However, as the review unit 
is indeed a full-blown, two oscillator, analogue 
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monosynth with many of the trappings that this 
entails, it offers a sufficient range of sounds to 
make it useful long after the current TB303 fad is 
over. I gave our review model a side by side listening 
test against Roland's 'silver dream machine' and 
found the BassStation Rack can produce convincing 
TB303-style sounds — Novation even dedicate a 
page of their excellently presented user manual to 
setting up a 'TB303 Emulation'. 

Needless to say, both amateurs and pros alike 
rushed out to buy the BassStation keyboard, 
including Ozric Tentacles' Ed Wynne, who sees it 
as a kind of "MIDIfied Pro One" and SOS 
contributor and Keyfax author Julian Colbeck, 
following his SOS July 1994 review. 

Around the time of its introduction, the 
BassStation's main competitor was the Deep Bass 
Nine from Control Synthesis, essentially a single¬ 
oscillator 111 rackmounting TB303 clone, with 
MIDI and a very useful built-in MIDI/CV convertor 
— see Paul Ward's December 1994 SOS review for 
further information. Since then, German electronic 
instrument manufacturers Doepfer have muscled 
in on the action with their 1U rackmounting 
MS404 MIDI Analog Synthesizer, which appears to 
fall somewhere between the BassStation and Deep 
Bass Nine in terms of the facilities on offer. 

LET'S RACK! 
With the history lesson over, let us move onto the 
subject of this review — the Novation BassStation 
Rack, which is a rackmounting offspring of the 
original BassStation. This time the unit is 
emblazoned with the words 'Analogue Synthesiser 
Module', suggesting Novation have acknowledged 
the fact that the BassStation has also found favour 
outside of the dance fraternity — and deservedly so. 

Physically, the BassStation Rack obviously bears 
little resemblance to its moulded plastic keyboard 
forefather, being a brushed steel affair of rigid 

panel for accessing 100 patch memories — a vast 
improvement over the keyboard's miserly seven I 

Memory allocation is in fact shared between 
60 user programmable memories and 40 factory 
presets, all accessible (when sequencing) with 
Program Change commands, as are the keyboard's 
seven. These are backed up by an internal battery 
with an approximate 10-year lifespan, so it's very 
unlikely that sounds will be lost in this millennium I 
If you run out of storage capacity — let's face it, in 
the instinctive world of hands-on subtractive 
synthesis, you undoubtedly will — the BassStation 
is capable of dumping singular sounds or its entire 
contents to a backup storage device for instant 
recall, via System Exclusive. 
A 12-button Data Entry panel calls up stored 

sounds in time-honoured fashion — simply key in 
the corresponding sound number which in turn is 
displayed on the two-digit LED, yet another feature 
sorely missed on the keyboard. When used in 
combination with the Mode Select button, these 
same keys double up to access the extensive MIDI 
Controller functions that the BSRack is capable of 
receiving, including: pitch bend; pitch modulation; 
filter modulation; aftertouch/breath modulation 
and aftertouch/breath filter modulation — again, 
the keyboard is distinctly lacking in this area. 

EASTERN PROMISE 
Continuing our eastward journey, the LFO, Osc 2, 
and Filter control sections are identical to their 
BassStation keyboard counterparts. You can even 
sync the LFO to MIDI Clock to create various 
sweeping sounds and rhythmical pulses. A quick 
glance at the accompanying photograph and the 
more astute amongst you will spot my deliberate 
Osc 1, Osc 1-2 Mod/Sync, and Envelopes section 
omissions, the reason being the Rack's ability to 
mix an external sound source (more of which later) 
against its second oscillator; additional oscillator 

NOVATION 
BASSSTATION RACK 
£399 

PROS 

• Wide range of usable analogue 

sounds. 

• Built-in MIDI/CV convertor. 

• External input to Filter and Envelope 

sections. 

• Receives extensive MIDI Controller 

data. 

• Transmits MIDI Controller data during 

editing. 

CONS 

• Potentially confusing Envelope 

switching controls. 

• No octave-switching facility on Osc 1. 

• No independent Pulse Width for Osc 

1 and Osc 2. 

SUMMARY 

A true programmable monosynth for the 

'90s, without the reliability and durability 

problems that plague the analogue 

equivalents of yesteryear. As with the 

BassStation keyboard, tremendous fun 

and an unqualified bargain, with built-

in MIDI/CV convertor to boot. 

INSTINCT 
construction with an incredibly shallow depth of 3.9 
inches — no racking problems here then, such are 
the wonders of modern technology. Novation have 
even seen fit to supply four rubber feet to stick 
onto the underside of the unit, should you desire to 
employ it in a desktop capacity — nice touch. 

The all-important rotary pot controls for real¬ 
time sound tweaking are arranged across the front 
of the unit in the same order as found on the original 
BassStation's control panel. Starting on the left, the 
first section contains Volume and Portamento 
(between 0 and 5 seconds), a headphone socket 
(sorely missed on the keyboard) and a Write 
Protect/Enable switch relating to the adjacent control 

sync facility — perfect for those searing lead lines 
a la Howard Jones' 'What Is Love?'; and its 
envelopes' increased switching ability. 

In layman's terms, the Rack is capable of 
receiving MIDI Controller information relating to 
all stages of its envelopes — Attack, Decay, 
Sustain, Release, and Velocity on Envelopes 1, 2 
and 1 & 2 — as opposed to only Attack and Decay 
on Envelopes 1 and 2 on the keyboard model. 
Although there is only one set of physical envelope 
controls, the Envelope switch determines whether 
you are working on the amplifier (Envelope 1) or 
filter (Envelope 2) envelope shape, or both. Either 
way, it's essentially a compromise due to panel 
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Novation BassStation Rack 
► space restrictions. This could be a tad confusing for 

novices, even more so given that the user manual 
employs different terminology — ie. volume 
(amplifier) and brightness (filter). On the plus side, 
the BassStation is velocity sensitive, hence the 
Velocity parameter in the Envelopes section. 

Graphically, the BassStation Rack has undergone 
a cosmetic change for the better, such that it is 
more pleasing to the eye and consequently a lot 
easier to use. 

THE WORLD OUTSIDE 

The back panel includes all the necessary 
connections for communication with the outside 

pressed, the BSRack will simultaneously 'play' the 
same note — all this, and not a MIDI cable in sight! 

It's worth pointing out here that it is not 
necessary to have a keyboard, either MIDI or 
CV/Gate, connected to the BassStation Rack in 
order to hear its sounds. The Audition/Demo 
button in the Data Entry/Program section can be 
used to trigger a currently selected sound, 
providing a convenient way of monitoring a sound 
when tweaking. 

One final addition worthy of mention is an 
external audio input to the BassStation Rack's Filter 
and Envelope sections, enabling these to be used to 
further process any sound source, in much the same 

world: 9 Volt DC input socket for the external 
power supply, without an on/off switch; obligatory 
MIDI In, Out and Thru sockets; Line Output. Here 
all similarity with the BassStation keyboard ends. 

A major plus point and one which, in my 
opinion, justifies the Rack's £399 price tag, 
compared with the keyboard's £349, is the 

NO SELF CONTROL: 
THE MIDI/CV CONVERTOR 

By connecting on external MIDI sequencer to the 

BassStation Rack, plus a suitable CV/Gate synth (like the 

Sequential Circuits Pro One) via the CV/Gate outputs 

provided, the additional synth can be simultaneously 

sequenced on an independent MIDI channel selected 

from the BassStation's Data Entry panel. In other words, 

the BassStation deals with incoming MIDI data both 

for itself and the connected external synth. The result is 

two different monophonic analogue sequences playing 

at the same time — brilliant! 

Setting the correct type of CV/Gate system for your 

vintage synth is a fairly straightforward procedure: Put 

the BassStation Rack into 'Utility' mode, stepping from 

the default 'Program' mode by pressing the 

Mode/Select button (in the aforementioned Data Entry 

panel) three times. Press button 8, which doubles as the 

CV/Gate Ch. button, and select the correct option — 00 

(1 V/Oct), 01 (Hz/V) or 02 (S-trig) — using the +/-

increment buttons, and voila — you can forget about it. 

However, it's worth bearing in mind that the 

MIDI/CV convertor will only automate the triggering 

and pitch of the connected vintage monosynth's 

oscillator(s), such are the constraints of analogue 

CV/Gate technology. Any additional sound tweaking 

must therefore be manually done 'on the fly', as in 

days of old. 

Obviously this is not the case with the BassStation 

Rack, which transmits MIDI Controller information 

whenever its relevant knobs are twiddled — the MIDI 

Controller info can be recorded into, and replayed 

from, a connected MIDI sequencer, effectively 

automating the entire sound sculpting process. 

inclusion of a built-in MIDI/CV 
convertor with CV/Gate inputs and 
outputs. Obviously Novation have 
taken a leaf out of the Deep Bass Nine 
and MS404 books along the way. 

I am happy to report that the 
BassStation Rack's MIDI/CV convertor 
functioned perfectly when I hooked 
up my trusty old Sequential Circuits 
Pro One and heard it in all its 
sequenced glory in the marvellous 
world of MIDI for the first time 
[see 'No Self Control: The MIDI/CV 
Convertor’ side panel]. 

Unlike the Deep Bass Nine, the 
BassStation Rack's MIDI/CV convertor is 
not simply restricted to the 1 Volt per 
octave (1 V/Oct) variety, as popularised 
in the past by the likes of Roland, ARP, 
and Sequential Circuits. It is also capable 
of generating the Hertz per Volt (Hz/V) 
linear system used by old Korg and 
Yamaha synths and supports an S-trig 
option for old Moog equipment. (Tom 
Carpenter's March 1995 SOS article on 
controlling vintage synths via MIDI is a 
particularly useful source of additional 
information on this subject.) 

The BassStation Rack could equally 
act as a keyboardless expander for a 
vintage synth by simply connecting 
the synth's CV/Gate outputs to the 
Rack's CV/Gate inputs and playing the 
synth's keyboard. Every time a key is 

way as on a Pro One. A flabby acoustic kick drum, 
for example, could be trimmed using the envelope 
controls to make it sound more punchy or clicky. 

SONIC YOUTH 
For a more in-depth appraisal of the BassStation's 
synthesis capabilities, check out Julian Colbeck's 
comprehensive July 1994 SOS keyboard review. As 
far as my youthful ears are concerned, the review 
model is sonically capable of holding its own 
against my Pro One — I pitted the BassStation 
with its filter in 24dB per octave mode in a 
head-to-head dual against the Pro One for 'Best 
Moog Emulation' award, and the result was a 
draw; they both sounded equally good. When 
monitoring on headphones, the BassStation's 
background noise was very low for an analogue 
synth — a sure sign of a good design. 

All the bleeps and squelches you could wish for 
in an analogue monosynth are featured in the first 40 
factory preset patch locations — Novation have 
obviously done their homework, albeit with a bias 
towards the dance market (check out the BassStation 
Rack's impressive demonstration sequence, accessed 
in 'Utility' mode by pressing the Audition/Demo 
button). My personal favourites include patch 08, 
'Power Bass', a deeply thunderous bass sound 
reminiscent of the Moog Taurus bass pedals; 'Spit' 
(18), the resonant click much beloved of Kraftwerk; 
and 'Yazoo Lead' (20), a highly playable MiniMoog-
type lead voice. I couldn't resist having a tweak — 
once hooked, you're off into analogue heaven! 

However, common sense should prevail and tell 
you that the BassStation Rack's 18 rotary pots and 
12 switches are not going to permit the same degree 
of sound sculpting as the Pro One's 28 knobs and 
23 switches (excluding sequencer and arpeggiator 
functions) — the BassStation's modulation options 
are somewhat limited by comparison. 

.Of course, every synth has its merits, the Pro 
One's being its incredibly fast envelope generators. ► 
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Novation BassStation Rack 
/r sou notante oil 

Professional Audio 

SPECIFICATION 
(NB: refers to the BassStation as a 

monophonic sound source.) 

OSCILLATOR 1 

Range £-2 to < -7 

Waveform Square, Saw, Pulse 

Master Tune +/-50 cents 

OSCILLATOR 2 

Range C-3 to C-10 

Waveform Square, Saw, Pulse 

Semitone Tune +12 semitones 

Detune +/-50 cents 

Range 16', 8', 4', 2' 

OSCILLATORS 1 & 2 

Pulse Width Variable depth and 

source mod 

MIXER 

Range Variable mix 

control between 

Osc 1 & 2 

FILTER 

Cutoff Frequency SHz to 1 OkHz 

Resonance 0 to self-oscillation 

(24dB) 

Envelope Variable +/-

control of LFO Mod 

Depth 

Cutoff Slope Switchable 

between 12dB 

and 24dB 

ENVELOPES 1 & 2 

Controls Full ADSR with 

variable Velocity 

TRIGGERING 

Selectable Autoglide, Single 

& Multi 

PORTAMENTO 

Range Auto, 0 to 5 secs 

ramp time 

► In this respect, the BassStation fares reasonably 
well with its tightest attack time of 1 ms. However, 
given the current fashion for percussive textures, 
Novation could do themselves even more justice by 
reducing the attack time even further. 

The BassStation has enough flexibility to keep 
the new generation of analogue enthusiasts happy, 
despite the drawback of two waveforms (Square 
and Sawtooth) per oscillator, plus a switchable 
pulse width option for either Osc 1 or Osc 2. 
Unfortunately, you cannot independently control 
the pulse width setting for each oscillator. Still, that's 
a lot more than can be said for the Roland TB303! 

On the subject of oscillators, the BassStation's 
are not true VCOs (Voltage Controlled Oscillators) 
in the Pro One sense, but are in fact based on 
digitally-synchronised, analogue ramp generators 
from which are derived the sawtooth and pulse 
waves. This reduces dither and instability 
considerably when compared to a traditional 
VCO, though some purists may feel that a degree 
of instability is part of the character of a true 
analogue synth. Whatever the technicalities, 
I don't feel the BassStation has quite the same 
'warmth' as my Pro One, but then again, I'd prefer 
to stay in tune any day of the week! 

Since the BassStation is primarily designed as a 
bass synth, Osc 1 does not have a dedicated 
octave-switching facility, being restricted to its 
C-2 to C-7 range. This is a bit of a bind, although 
the instrument's sound palette extends way 
beyond this field. 

AND THE WINNER IS... 

If monosynths are not to your liking, multiple 
BassStations can be chained for polyphonic 
playing, although this could prove a costly way of 
'creating' an analogue polysynth (£3,199.92 inc 
VAT for 8-note polyphony, if my mathematical 
brain serves me correctly!). Rumour has it that 
Novation are presently working on an analogue 
polysynth — a very attractive proposition indeed, 
assuming the price is right. 

For anyone wanting to doodle on the move, the 
original battery-operated BassStation with its two-
octave, full-size, velocity-sensitive keyboard, remains 
without comparison and is highly recommended 
— after all, Mute mogul and Depeche Mode mentor 
Daniel Miller uses one as part of his portable setup 
on "stressful business trips." 

All told, Novation have surpassed themselves 
here, ably overcoming the shortcomings of the 
original BassStation — its flimsy casing and limited 
patch memories — and adding enough extras to 
give the competition a good run for their money 
— or even yours. [fJTl 

Glasgow.. . 
• 61 Jamaica street 
• Glasgow. Gl 4NN 
• Phone- 0141-204-2774 
• Fax- 0141-204-0614 

Manchester... 
• Unit-5... 
• Red Rose Centre 
• Regent Road 
• Salford. M5 3GR 
• Phone- 0161-877-6464 
• Fax- 0161-877-6363 

Newcastle... 
■ 
• IO Mosley street 
• Newcastle. NE1 IDF 
• Phone- 0191-232-4175 
• Fax- 0191-222-1837 

/7" sou naco root MAIL ORDER 
• The Elgin Works 
• Dunfermline 
• Fife. KYI 2 7SD 
• Freefone- 0800-525260 
• Fax- 01383-725733 

When our Professional Audio 
Departments and our 
Mail Order Division work 
together, we can offer you the 
“Definitive Solution” to all your 
Pro-Audio requirements... 
throughout the U.K & Abroad. 

Call your nearest Professional 
Audio Department now if you 
are in the market for any 
Professional Musical equipment. 

Or, Email us now on the 
following internet address... 

Email... 
jmt@soundcontrol.co.uk 
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Further Information 

□ £399.99 in< VAT. 

□ Novation Electronic Music Systems Ltd, The Ite House, 

Dean Street, Marlow, Buckinghamshire, SL7 3AB. 

□ 01628 481992. 

□ 01628 481835. 
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Six Reasons to deal 
with Sound Control 
Professional Audio... 

I Sound Control are now confirmed 
■ - - - as the U.K's largest musical retail 

with 7 music stores, 3 keyboard centres, 
3 pro-audio departments. 2 acoustic warehouse -
and all spearheaded by our dedicated Mail Order 
Department... (plus many, years in the business)1

O All equipment (unless specified) is 
‘ ■ - delivered FREE-OF CHARGE, and usually by 

a Next-Day courier service. All equipment 
is fully Insured for delivery - U.K & Abroad 

3 All equipment is fully guaranteed. AH items 
• ’ " pure hosed are covered by our unique 

backup service. Goods dead-on-arrival 
are replaced as soon as possible Free-of-Charge. 
Otherwise All goods are repaired, either In-house or 
by the manufacturer - and We pay All the costs 
involved. We even organise the transportation... 

A While we ore the biggest dealer in the U.K. 
•e . . . we stui aim  to offer the Very Best Service 

Available All our staff are musicians in 
some shape ar form & can offer dear & unbiased 
advice on any purchase large or small 

5 Despite what most other dealers claim -
- • • mistakes do happen. We aim not to make 

promises we cannot keep. Above All,, we 
aim to be HONEST. We Will endeavour to keep you 
informed of any changes in delivery dates etc... 

With all the above emphasis on service, 
- • - we don't forget value for money - Simply 

combine OUR prices with OUR service... 



M37OO/DA88 PRO-AUDIO 
Exclusive Package Deals... 

Our Unique Buying Power has secured one of the 
best deals we have ever offered... 
The Tascam M37OO fully automated console 
comes in two frame sizes - 24 or 32 Channel. 
We are offering these at quite stunning prices -
saving literally THOUSANDS off RRP!! 
Call your nearest Pro-Audio Dept, to 
place your order now! 

TASCAM M37OO - 24 channel 
TASCAM M37OO - 32 channel our price 

Mega Package deals with Tascam M37OO/DA88 etc... 
We are main stockists for ALL Tascam equipment. 
Please call us for ALL your Tascam requirements... 

Soundcraft SPIRIT STUDIO DESKS 
New Low, Low Prices... 

As one of Soundcraft’s largest dealers, 
we can offer an unparalled service for all 

- your requirements. We stock the Spirit 
Studio, Live and Foilo range - offering a 
quick turnaround of delivery at the best 
possible price, and with Soundcraft as 
backup - service is second 
to none! Call us right now to 
take advantage of our new 
low, low prices... 

• Studio 16 - fl 419 • Studio24 - Studio24 « 

Extra Special Package deals with Spirit Studio desks 
and the excellent Alesis ADAT digital 8 track. 

Mackie 

A£SS 

MACKIE 8 BUSS CONSOLES 
Ready for delivery... 

These 8 Buss Consoles are synonymous 
with quality - both in structure and sound... 
Considered Industry wide as having, quite 
possibly the best EÓ. available on a desk 
in this price bracket, they are available in 
three frame sizes - 16ch. 24ch. 32ch. 

' ~ All three sizes have optional 
meter-bridges, and there is a 
24 ch. expansion for when your 

studio needs to grow with you. We offer a number of 
package deals based around these consoles, and 
for ALL your mastering requirements, we have a DAT 
machine in stock to fit any budget... 

SONY 



Having recently 

completed two new 

World Music albums, 

one for Indian electric 

mandolin player 

U. Srinivas, the other 

with legendary 

Pakistani Qawwali 

singer Nusrat Fateh 

AH Khan, Canadian 

producer/guitarist 

Michael Brook never 

wanted to confront 

music technology ever 

again! PAUL UNGEN 

explains why... 

From a beach apartment in sunny 
California, Michael Brook waxes lyrical 
about all manner of things, amongst them 
the beauty of the town where he’s staying 

and the quality of a Lowden acoustic guitar that 
he’s just found. What appears not to be on his list 
of favourite discussion topics is life in the recording 
studio in general and music technology in 
particular. This is a little surprising, coming from 
a man who has a name to uphold as one of the 
leading lights in the international music scene — 
famous for his work with Brian Eno, Daniel 
Lanois, and Jon Hassell— and who has achieved 
many feats of musical innovation by means of 
cutting-edge music technology. It’s equally 
surprising since we’re supposed to be doing an 
interview for a hi-tech music magazine, following 
the occasion of two brand new collaborative 
releases that carry his name. One has just been 
released, namely Dream, with the electric mandolin 
player LI. Srinivas, revered in his native India. The 
other, with the legendary Pakistani Qawwali singer 
Nusrat Fateh Ali Khan, is expected in Autumn. 

Both records were made in a decidedly hi-tech 
manner, with sampling, digital editing, looping, 
and sonic manipulation all employed. Yet Brook 
initially appears reluctant to talk in too much 

Infinite 

nightmare to make in some ways”, and adds that 
even with the Srinivas record (a much easier record 
to make), he had moments of grave doubt about 
the way he was doing things: “I sometimes really 
thought in the middle of it: ‘why the f**k are we 
doing this? Why don’t we just get musicians in, 
have them play some music and record it?’ Instead, 
there was just the two of us staring at computers. 
That is not fun. Playing an instrument is generally 
a lot closer to what one would call fun.” 

MODUS OPERANDI 
Thus it is that Brook is in irritated and 
instrospective state of mind about music 
technology, explaining that part of the brief for 
his first deadline-free holiday in five years is to 
reassess for himself how he will use technology in 
the future. His thinking isn’t entirely dissimilar 
to Rupert Hine’s [SOS February 1995), who 
stresses the difference between ‘creative’ mode 
and ‘editorial’ mode, and laments that many 
technological interfaces force the musician too 
soon and for too long into editorial mode. To this, 
Brook adds the concept of ‘engineering’ mode. 

Brook: “There’s something dead about all this 
eternal editing and looking at f***ing VDU 
screens. The alternative to being in engineering 
mode is to hire an engineer or a programmer. The 
disadvantage is that someone is translating your 
ideas for you. You’re one layer removed from 
directly manipulating things.” 

Those record producers that hire engineers 
and/or programmers argue that in order to make 
sound judgements on the tracks they are working 
on, and do their job properly, they can’t be too 
involved in the technical aspects of record 
production. In other words, they prefer to stay as 

'Dream' from U. Srinivas; 
produced by Michael Brook. 

OSS 
MICHAEL BROOK 
technical detail about them. It’s not that he has 
anything to hide, it’s just that he is fed up with 

making hi-tech records. Hence the beach 
holiday in California and his present 
affection for the low-tech simplicity of an 
acoustic guitar. Clearly, the man has 
developed a severe case of hi-tech blues. 

In our previous discussions, Brook was 
an avid talker about the ins and outs of 
modern technology, and he even holds an 
electronics degree to prove that his interests 
extend purely beyond being a user. In car 
owner’s terms, he likes to have a ‘look under 
the bonnet’ too. Yet when we talk this time, 
he gets more fired up talking about 
technology on a more conceptual level. This 
shows when he exclaims that the Nusrat 
Fateh Ali Khan record was “a monumental 
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much in creative mode as possibe, limit their time 
in editorial mode, and stay completely clear of 
engineering mode. 

Michael Brook, on the other hand, belongs to 
that breed of producers that prefers a hands-on 
approach. He has his own home studio (Allen & 
Heath Saber 24: 16: 16 desk, Fostex E16 multitrack, 
Yamaha NS 1000 monitors) where he writes and 
records his own music and often does the pre-
production for artists he produces. This exemplifies 
his background: he started out as an engineer, 
working in Bob and Daniel Lanois’s Grant Avenue 
studio in Ontario in the late 70s/early 80s. So how 
does he reckon that his frequent ventures into 
engineering mode affect his ability to make musical 
judgements? 

Brook: “It does affect it, though not necessarily 
always poorly. It makes you listen more closely, 
and that can help you to evaluate stuff. The 
negative side is that it might freeze you up 
compositionally, because you can endlessly move 
things around and chop and change them. In the 
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past, it was technically possible to get two 24-track 
tape machines and copy, say, a vocal part and move 
it across from the first to the third verse. But the 
cost of doing that in terms of time, inconvenience, 
and losing focus of your original idea was so great 
that people didn’t tend to do that very often. To me, 
this has to do with a very important factor in the 
making of records that’s seldom acknowledged; I 
call it ‘the overhead of inconvenience.’ 

“With today’s MIDI-plus-audio sequencers, the 
cost of moving vocals around or experimenting 
with different arrangements is lowered, and the 
result is that you’re more likely to try that kind of 
thing. I find it silly sometimes when people say; 
‘well, you can do it this or that way’, yet they never 
seem to acknowledge how much time it’s going to 
take them to do it, and what price they’ll have to pay 
when if it puts them in a different state of mind. The 
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Michael Brook 
► problem is that to do these kinds of edits you have 

to shift into a kind of ‘computer operator’ state of 
mind, thinking in a logical cause/effect mode, rather 
than asking ‘what aesthetic effect is this having 
upon me?’ This may detract from your ability to 
make good musical decisions.” 

Brook cites other major disadvantages of the 
hours, days, weeks, and months that 
one can spend fiddling and fretting in 
front of VDU screens: “I definitely 
don’t spend as much time playing as I 
should.” And in calling the Nusrat 
Fateh Ali Kahn project a “monumental 
nightmare”, he indicated that this is 
where he reached his nadir in nose-to-
the-VDU-grindstone, suggesting that 
he severely violated his own ‘overhead 
of inconvenience’ principle. So how 
badly was his artistic judgement 
clouded in this case? 

Brook: “It probably wasn’t as 
objective as it should have been. Yet 
I'm not sure it negatively affected the 
final result. I feel pretty musically proud 
of what we ended up with. I think it’s 
really good. It just was harder to do and 
the record took longer to make.” 

AMBIENT-CROSSOVER¬ 
TECHNO-FUSION 

Since the Nusrat Fateh Ali Khan CD 
hasn’t been released yet by Real World 
Records, and preview tapes were 
unavailable, it’s impossible to make a 
judgement on its quality, though I can 
say that the snippets that I heard when 
I visited Brook last year in Real World 
Studios, where he was editing one of 
the album’s nine tracks, sounded 

styles from the frantic, almost heavy metal, 
sections to extremely tranquil sections of music”, 
and he mentions that the musicians involved 
jokingly referred to the project as “an ambient-
crossover-techo-fusion record!” 

DREAM SEQUENCE 

Dream was recorded during Real World 
Recording Week in September 1992, at Peter 
Gabriel’s Real World studio complex near Bath. 

Brook remembers: “When I arrived at Real 
World to record Srinivas’s traditional record 
(Rama Sreerama, 1994), there were so many 
musicians around that I thought that it would be 
possible to squeeze another record out of it. So 
before we recorded Rama Sreerama I withdrew to 
Peter Gabriel’s writing room, called The Shed (a 
stone’s throw from the main studio building), and 
with a Roland S770 sampler, DX7 and 
Alari/Notator, worked out some bedtracks that 
Srinivas and other musicians could play to. One of 
them was Caroline Lavelle, whom I recorded 
during this period at The Shed, when she 
improvised to some of these grooves.” 

The second round in the construction of Dream 
happened directly after the recording of Rama 
Sreerama, which was recorded live in Real World’s 
massive control room, with an audience present. 
Once the recordings for the latter album were 
completed. Brook brought out his bedtracks and 
Srinivas and Bhaskaran improvised across them. 
These sessions formed the foundation for what was 

Michael Brook. excellent: fluid bass lines and infectious 
grooves underpinned some exciting vocal 
performances from the Pakistani master. However, 
an informed judgement can be made about the 
Srinivas CD, Dream. Whatever headaches Brook 
may have had in making it, the Srinivas CD itself is 
a miracle; absolutely captivating with a gorgeous, 
yet delicate, spacious sound, and destined to become 
a classic of World Music crossover. 

Dream contains four tracks, three of them well 
over 10 minutes long, and features the talents of 
violinist Nigel Kennedy, Brazilian percussionist 
Nana Vasconcelous, Canadian singer Jane Sibbery, 
and cellist Caroline Lavelle, with pride of place 
going to U. Srinivas’s mesmerising and lightning 
fast electric mandolin playing, Sikkil R. Bhaskaran’s 
elegantly evocative violin playing, and Brook’s 
infinite guitar. Two tracks have strong, hypnotic 
grooves, the other two are of an ambient nature. 

In the promo literature, Brook writes that he 
wanted to bring out “the more introspective, 
meditative spirit that Srinivas reveals in his music 
and that is a big part of Indian music.” He also 
writes that “one of the big challenges of the record 
was to try and encapsulate the large contrasts in 

U. Srinivas. 

to become the album’s title song. The next evening 
there was a session with Srinivas, Nigel Kennedy 
and Nana Vasconcelous, who improvised both on 
their own and with another of Brook’s bedtracks. 
This session formed the basis for the two more 
danceable tracks on the album, ‘Dance’ and ‘Run’, 
with especially the first three-quarters of ‘Dance’ 
being a fairly faithful reflection of what happened ► 
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Michael Brook 
i 

“.../ withdrew to 

Peter Gabriel's 

writing room, and 

with a Roland 

S77O sampler, 

l)X7 and 

Atari/Notator, 

worked oat some 

bedtracks that 

Srinivas and other 

musicians could 

play to. ” 

► that September evening. After this there was yet 
another session, with Srinivas, Jane Sibbery, and a 
few other musicians, of which Brook only used 
Sibbery’s harrowing, wordless backing vocals. The 
other musicians that feature on the album — 
amongst them King Crimson’s Trey Gunn on 
Chapman Stick — were overdubbed at a later stage. 

All sessions were recorded to 24-track analogue 
and until this moment there was nothing unusual to 
the making of Dream. It was only in round three 
that music technology started to play a crucial role, 
making things possible that “hadn’t been technically 
possible or easy to do until recently", writes Brook 
in his sleeve notes, adding that this concerns "quite 
a different and new way of working for me, where 
you grab moments with musicians and later turn 
them into pieces of music." During our interview, 
Brook explained that his sleeve notes were referring 
to the ability to record musicians without having a 
clear idea about the structure, form, or even musical 
contents of the final piece of music, and create that 
structure afterwards out of the building blocks 
you’ve recorded. 

Brook: “For instance, with Caroline Lavelle, I 
knew the key and the tempo of the piece I wanted her 
to feature on, but that was about it. So I got her to 
improvise along with a rhythm track and then much 
later, when the piece of music had some shape, I 
took bits of what she had done and fitted them in.” 

Brook had recorded Lavelle’s cello on a DAT, 
sampled the sections that he wanted to use in his 
S770 (stereo sample time of 200s), and dubbed 

speed, looped in an Electro-Harmonix Memoryman 
analogue delay and heavily treated. Brook even 
went as far as to paste in some percussion playing 
by James Pinker, which he’d originally recorded 
for a different album, indicating that there’s no 
limits to this way of working. 

CUT-AND-PASTE CULTURE 

Constructing tracks by cutting and pasting sampled 
building blocks is one way of working that is being 
used to great effect in the remix world. A remixer 
usually gets a copy of the original format that a 
track was recorded on, whether 24-track or ADAT, 
samples the parts that he thinks he’s going to need, 
and rebuilds the track from these elements, adding 
other instruments and drum arrangements that take 
his fancy. The end result may well bear only a 
passing resemblance to the original song. 

Michael Brook constructed the whole of his 
Indian/Western crossover album in a similar 
fashion, albeit with one crucial difference. And it 
was this difference that was to cause him the 
greatest difficulties, nearly driving him to distraction 
with the Nusrat Fateh Ali Khan record. A remixer 
typically builds his mixes out of recorded parts that 
have already been carefully selected and edited by 
the original artist and producer. Brook, however, 
had to decide which sections out of sometimes 
hour-long improvisations were the best and how 
they were going to fit together, without having a 
structural point of reference to start with or aim 
towards. Anyone experienced in working in the 

them back onto the 24-track. Brook’s S770 is his 
sampler of choice only in so far as “it’s the sampler 
I own (laughs). But if I were buying one today I’d 

studio can imagine that this involves a gigantic 
editing challenge, and the risk of not seeing the 
wood for the trees anymore. 

look at an S76O, or the new Emu. I’ve never got Brook: "The Srinivas album involved two days of 
on with the Akai machines. I don’t like their 
fiddly interface and dinky little screen, and the 
sound is rather hard. I bought the Roland because 
of the screen and the hardware controller, and 
every engineer that I’ve ever worked with has 
commented on how great it sounds.” 

All four songs on Dream were constructed in 
a similar cut-and-paste manner from the initial 
sessions with the S770, with Brook applying 
his talent for electronic treatments to great effect 
on ‘Think’, where an unearthly, hypnotic¬ 
sounding, 16th note arpegiated riff turns out to 
be a short cello phrase, played back at double 

MICHAEL BROOK: TRACK RECORD 
Michael Brook was born in Toronto 43 years ago. He 

studied electronic musk, electronks, and psychology in the 

arts at Toronto University. Soon afterwards he played 

bass on one of Jon Hassell's albums, and guitar with 

Martha & The Muffins (remember their UK hit, 'Echo 

Beach'?), before finding work as an engineer at Daniel 

and Bob Lanois's Ontario-based studio. It was here that 

he first met Brian Eno, who had a decisive influence on his 

career. He collaborated on several Eno albums, before 

Eno (and lanoisl helped him out with his first sob album, 

the dark and ambient Hybrid (1985). 

Since then Brook has worked as a solo artist and 
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recording, a week of making an inventory of what we 
had, and a month of making it into a record.” 

On the Nusrat Fateh Ali Khan project, this 
balance between actual recording session time and 
editing time was even more lop-sided. Brook had 
worked with the singer before, producing traditional 
albums such as Shazbaaz (1991) and The Last 
Prophet (1994), as well as Khan’s first crossover 
album, the highly acclaimed Mustt Mustt (1990). 

During the making of Mustt Mustt Brook 
discovered that Khan soars to his greatest heights 
when he has ample time to improvise and Brook 
was frustrated because the backing tracks he’d made 

producer, especially gaining acclaim for his productions 

of World Music artists such as Nusrat Fateh Ali Khan, 

Youssou N'Dour, Khaled, and The Pogues. In 1992, 4AD 

released his second solo album Cobalt Blue [for an 

in-depth interview on this album see 505 June 1992) 

and later that year live At The Aquarium, a remarkable 

live CD that featured many of the tracks from Cobalt 

Blue. These were performed single-handedly and entirely 

live on one electric guitar by Brook, aided by a battery of 

MIDI sound sources and looped parts that he played into 

his delay lines live. He also played this material during the 

Sylvian/Fripp tour of late 1993. 



Even if you ore a person who only takes photographs on holidays abroad or 
just occasionally for fun - you will benefit by joining us. We have special 
offers, FREE NEWSLETTERS and discounts to both ensure you increase your 
enjoyment and improve your photographic art. Nobody is too old to join us 
and few are too young. If you love life and people or simply want to save 
money and develop your interests, please join us today. We can even help 
you to become an award winning photographer. Join us and ENJOY LIFE 

AMATEURS - JOIN US TODAY & 
SAVE ON EVERYDAY COSTS 

PROFESSIONALS - JOIN US TODAY & 
SAVE ON EVERYDAY COSTS - your account is open 

THE COST OF JOINING US 
IS LESS THAN THE PRICE OF 
THE FREE GIFTS YOU RECEIVE 
APPLICATION FORM - PLEASE COMPLETE AND SEND FREEPOST TODAY 
TOGETHER WITH YOUR CHEQUE FOR £44 TO COVER 2 YEARS MEMBERSHIP 
Cheque to be made payable to: THE UNITED GUILD OF INTERNATIONAL PHOTOGRAPHERS 
YOU MAY PHOTOCOPY THIS APPLICATION FORM 

Surname First Names Mr/Ms 

Address PLEASE TICK THIS BOX IF YOU 
WISH US TO SEND YOU A FREE 
NATIONAL LOTTERY INSTANTS 
TICKET - TOP PRIZE £50.000 

Please post today together with your cheque for £44 to: THE UNITED GUILD OF INTERNATIONAL PHOTOGRAPHERS, 
84 VICTORIA ROAD, HORLEY, SURREY RH6 7AB. Please mark envelope FREEPOST and no postage stamp is necessary. 
EACH NEW MEMBER WILL RECEIVE FREE OF CHARGE 

IO X FREE 35mm FILMS RRP £29.90 
IO X FREE ENLARGEMENTS up to size 12” x 8” RRP £40.00 

2 x FREE MEMBERSHIP WINDOW STICKERS RRP £6.00 
2 x FREE ‘OFFICIAL PHOTOGRAPHER’ Bodges RRP £8 OO 
TOTAL VALUE OF FREE GIFTS. £83.90. PLUS £50,000? 

£50,000? ■_ U S £50,000? 
As a member you will have low cost access to all our laboratory services, which use the most 
modern equipment available in the world today We are currently offering TO MEMBERS ONLY:-

Developing and printing each film up to 39 exposures, Prints size 6" x 4", Price just £2.00 x 2.5 Glamour 
fA Printing enlargements up to size 12" X 8" price just £1 .00 x 2.5 Glamour 
w* Printing 6" x 4" reprints prce just 20p each x 2.5 Glamour ( 

GET YOUR BARGAINS - JOIN US TODAY! \ V 
x IC < FOR A FULL MEMBERS PRICE LIST, PHOTOGRAPHIC HELPLINE 

AND FURTHER DETAILS, OFFERS AND DISCOUNTS / 
AVAILABLE ONLY TO MEMBERS, TELEPHONE NUMBER FOR 

MEMBERS AND NON-MEMBERS IS QOQQ QQQ AHI 
** Calls cost 39p per minute cheap tare and 49p per minute at all other times I 



■ichael Brook 

Michael Brook produced Nusrat 
Fateh Ali Khan's past two CDs. 

► were on the short side. This led him to try a different 
approach for the new collaborative album. For 
logistical reasons, it wasn’t possible to have Khan and 
the Western musicians in the studio at the same time, 
so Brook decided to improvise bedtracks with 

guitarist Robert Ahwai, percussionist James 
Pinker, and Brook himself on infinite guitar, 
bass, keyboards, and drum programming. He 
selected the best parts of these 24-track analogue 
recordings, and sampled and looped them in the 
Roland S770, triggered from his Mari/Notator 
sequencing system. These loops were then 
mixed to two tracks of another 24-track reel. A 
24-track reel has a running time of 28 minutes, 
which meant that Brook had 21 tracks (one was 
sacrificed to SMPTE code), each 28 minutes 
long, available for overdubs. Khan ended up 

improvising three or four takes to 
each of the nine tracks, resulting in 
many hours of unedited material. But 
it turns out that this was only the 
beginning of Brook’s problems.... 

Another problem was that, whilst 
the 2-track mixdown of looped 
backing track sounded too “loopy”, 
the original bedtracks of Brook, 
Ahwai, and Pinker sounded too 
rough and inconsistent to really work 
well with the vocals. Transferring 
sections of the vocals to the bedtrack 
24-track didn’t work for that reason. 
So Brook decided to sample sections 
of the original bedtracks and transfer 
them to the 24-track vocal reel, and 

then overdub other instruments onto that. 
The problem was, however, that Brook had no 

idea at all of what structure he was working towards: 
“The best bits of the vocals were spread out all over 
the tape, and it was very hard to hear things in 
context or in proper sequence. So what we then did 
was to transfer sections of what we called the 
original master to the vocal master, and then do a 
mock-up, synchronised mix to DAT of the different 
sections that we liked, stopping the DAT every time 
we moved to the next section. We’d then listen to 
this DAT mix to see if things worked in sequence. 

INFINITE GUITAR WISDOM 
Michael Brook's Tokai Stratocaster guitar is fitted 

with on IVL Pitchrider 7000 Mklll pitch-to-MIDI 

convertor and Digitech Mark IV guitar-to-MIDI 

interface, triggering a whole battery of MIDI 

equipment and sample/delay boxes. 

The main delays that he uses for looping are the 

Electro-Harmonix Memoryman and the Bel BD80S 

delay/sompler. Other equipment that he currently 

uses for live gigs includes six volume pedals (to adjust 

the volume of the various loops, plus the level of his 

infinite and normal guitar output), Eventide H3000 

Harmonizer/multi-effects, Electro-Harmonix fuzz, 

Electro-Harmonix 16-second delay, Yamaha GE ION 

graphic EQ, Yamaha TX802 EM tone module, Korg 

OVD-1 overdrive, Sansamp amp simulator, DOD 

280 compressor, and a Rocktron Relay Switcher. 

The 'infinite guitar' is a famous invention by 

Michael Brook, that is essentially his superior answer 

to the E-Bow. It gives the guitarist infinite sustain, with 

a controllable breaking point where the guitar goes 

into screaming overtone feedback. Unlike the E-Bow, 

it does not require the guitarist to hold any devices, 

and with both hands free great expressiveness can be 

achieved. Wishing to maintain the mystique, Brook is 

reluctant to discuss exact technical details, but 

apparently the infinite guitar works electronically, 

rather than mechanically, by feeding some of the 

output of his Tokai Strat back into the guitar. 

To date, Brook has made two other copies of his 

infinite guitar system: one is owned by U2's 

guitarist The Edge, the other by producer/musician 

Daniel Lanois. 

It was a very slow process, because you could never 
let the multitrack tape run and say: ‘oh, this sounds 
good’, or ‘that transition doesn’t quite sound right’. 

“It was made even slower because I didn’t have 
a hard disk editor available, and had to do 
everything with the S770 sampler. To be able to 
hear whether something worked or not I had to 
load it into the sampler, copy it onto tape, maybe 
do this for five or six tracks or more, and then do 
the rough DAT mix to listen to the result. It would 
take us half a day just to be able to listen back to 
something, whereas the same edit would have 
taken two minutes in a 24-track Fairlight.” 

Brook remarked during the sessions, with a 
sense of understatement, that he "cannot imagine 
a more laborious way of making a record.” Nine 
months on, he still appears to shudder at the 
memory of the technological nightmare that the 
project became: “One day, after a particularity 
long period of laborious editing, sampling, and 
shifting things around in MIDI sequencers, some 
people from Baba Maal’s band came in to do some 
overdubs for us. It was amazing how that instantly 
lifted our spirits. When you get so bogged down in 
details, you quickly lose the mood.” 

The Srinivas CD was much less of a problem, 
explains Brook, because he had a lot less material 
to sift through, only four tracks to work on instead 
of nine, and he found editing mandolin and violin 
playing a lot easier than endless tracks of 28 
minutes of vocals. "Just to listen to the vocals for 
one track would take two hours, and then you had 
to try to edit that! You kind of lose your way.” 

APPROPRIATE TECHNOLOGY 
So what then are the conclusions, if any, that Brook 
has come to now that his head is slowly being 
cleared by the fresh air of the Pacific? Amazingly, 
he reckons (with a grin) that he cannot rule out 
the possibility that he will work in this way again, 
but mainatins: “I would insist that I have the right 
tools to do the job, rather than attempting to fit the 
camel through the eye of the needle. If we’d had a 
24-track Fairlight it would have been alright, but 
there was no budget for that. Even using a few 
ADATs, where you can slip and slide tracks, and 
bounce between them, would have been much 
better. Having a single 24-track most of the time 
was very frustrating. Working with this montage¬ 
type approach meant that everything took forever.” 

So one of Brook’s answers to ‘the overhead 
of inconvenience’ issue is to reduce the overhead, 
not by shying away from technology and near¬ 
impossible edits, but by moving straight ahead 
and using more appropriate technology. He’s now 
looking into buying his own hard disk editing 
system, and as a prelude to this he’s currently 
getting to know Notator Logic on a Mac Quadra 
840. At the same time, he readily acknowledges 
that he wants to shift his focus and, amongst other 
things, would like to get his guitar chops back 
into shape: “I really want to get away from this 
way of working and make more time for actually 
playing music. 
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Ensoniq DP4. £1099 

Digitech Studio Vocalist. £995 

Digitech Vocalist 2. -. £499 
Digitech TSR12. £ In Stock 
Yamaha FX770. £Call 
Zoom 1202. £169 
Zoom 9120. £279 
plus many more.. 

We Accept: Cash Cl ■ -> • S Switch 

FOSTEX MULTITRACKERS 
We have the complete range of Fostex cassette 
multitrack recorders in stock at very special prices including 
the XR5, XR7 and 38Os. 
TASCAM PORTASTUDIOS 
Porta 07, 424, 464. 488mkll in stock 
YAMAHA MUILTITRACKERS 
Call us now for the best prices and advice on all Yamaha 
multitrackers including MT5O, MT4X and the MT8X... 

CX2 Dual Compressor / Limiter / De-esser £249 
GX2 Dual Frequency Concious Noise Gate £249 

_ _ _ — _ Ä  MX2 Dual Transformer Microphone Preamp £249 
AUDI O 4X4 2 Gates / 2 Comps / 2 Filters in one rack £349 

F £849 
Phrase Sampling Workstation * M 
• BPM adjust • 1Mb Memory 
Expandable o 4Mb • 8 note poly 
• X2 function = upto 90 sec Samp^^B^B . 1 k 

ROLAND MSI 1* ' "7 
Phrase & Groove Sampler* Upto 49 sec Stereo Sampling 
• 16 sample memory • Free 75 min Sample CD 
• 1.8Mb. 2.5Mb & 5Mb MSI Rash Roms in stock from £199 

NEW 
FÆ425 

Ensoniq ASR10 
Stereo Sampling workstation 3 ONLY SHOP SOILED UNITS 

Roland S760 
• 16Bit Stereo Sampler 

p ' * AKAI SOI.... 
AKAI S28OO. 

AKAI S28Í « >i 
AKAI S3OOO. 

’ ¿XaKAI S3OOOÍ . 
./AKAI S32OO. 

^/AKAI CD3OOOI. 
AKAI MPC3OOO (ex dento). 

£2799 
£3499 
£2399 

4K ™ • 14 Mb RAM • 500Mb internal hard disk • 16 trks 

I of quality digital audio recording (12 mins per track) 

• SCSI • DSP effects • 8 output expanders... all go 

■ ClI to make this one serious recording tool for today's 

IVIkll demanding musician... £ Call Now 
Now in stock at Carlsbro Sheffield & Mansfield. 

WHAT MUSICIANS NEED 
4 Smallbrook. Queensway. BIRMINGHAM: ® 0121 643 4655 

77-79 Osmaston Road. DERBY: « 01332 348156 

3-4 York Towers. 383 York Road, LEEDS: « 0113 240 5077 

22 Humberstone Road. LEICESTER: « 0116 262 4183 

182-184 Chesterfield Road Nth. MANSFIELD: « 01623 651633 

2 Sovereign Way. Anglia Square. NORWICH: « 01603 666891 

11-13 Hockley. NOTTINGHAM: « 0115 958 1888 

720 City Road. SHEFFIELD: « 0114 264 0000 

35-39 New Hall St. Hanley. STOKE ON TRENT: ® 01782 205100 



the Pile? 

SOUNDTRACS 
TOPAZ MACRO MIXER 

PAUL WHITE lends a 

discerning pair of ears 

to this hauntingly 

familiar little mixer and 

discovers a practical 

blend of quality, 

usability, and value for 

robably the least well-
kept secret in the music world is that 
Mackie have done rather well out of their 
little 12- and 16-channel mixers. The 

money. 

SOUNDTRACS TOPAZ 
MACRO £429 

PROS 

* Good audio performance. 

• Clean, uncramped layout. 

• Sensible price. 

CONS 

• External PSU is irritating in live 

situations. 

SUMMARY 

A well designed and sensibly priced 

general purpose mixer, but as there are 

so many companies now building mixers 

like this, it's really a buyer's market. 

second least well-kept secret must be that every 
other mixer manufacturer on the planet is trying to 
get in on the act by offering an extra channel or two, 
in a similar format, for a similar price. Spirit's Folio 
series has already done very well in the UK-built 
stakes, while the USA's own Samson is taking a 
very aggressive stance. Now we see Soundtracs, 
best known for their recording consoles, launching 
their own range of well-specified, budget-priced, 
general purpose mixers. I'm sure the fact that the 
first three letters of Macro are the same as those of 
Soundtracs' Seattle-based rivals is nothing more 
than a coincidence, but one look at the styling of this 
range leaves you in absolutely no doubt as to whom 
they are selling against. 

OVERVIEW 
The model under review is the Macro 14:2, which is 
physically small but no more cramped than a typical 
full-scale recording console. The use of sheet steel for 
all the casework lends the desk a utilitarian but 
purposeful demeanour, and even the normally 
unwelcome external power supply is fitted with a 
sensibly thick cable and a locking connector. All the 
connections and controls for this mixer are located on 
the top panel, and even though there's no armrest, 
the front of the case is thoughtfully curved so you 
don't get grooves in your wrists during long sessions. 
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A 19" rack-mount kit is available as an option. 
The Macro 14:2 follows the now familiar format 
of offering a combination of mono mic/line 

channels plus a limited number of 
stereo, line-only, channels. In 
this case you get 10 mic/line 
channels, each fitted with 
three-band EQ, plus two more 
stereo line-only channels with 

two-band EQ. All the channels 
have two auxiliary sends: Aux 1 is 

switchable from pre- to post-fade 
globally, via a single switch in the 

Master section; Aux 2 is fixed as a post¬ 
fade effects send. Also global is phantom 

powering for the mic inputs, and this can 
be turned on or off in the Master section. As 

pointed out on many prior occasions, you 
can plug any balanced mic into a phantom 

powered input without causing any problems, 
but it's always advisable to plug the mies in before 

you switch on the phantom power. Unbalanced 
mies should never be used with the phantom power 
switched on; at best the sound will be compromised 
and at worst you'll damage your mic. 

Unlike many budget mixers, the line inputs, 
Master outputs and Aux outputs are all 
electronically balanced, though the effects 
returns, insert points, and phono tape 
connectors are unbalanced. The two stereo 
channels have -10dB/+4dB sensitivity switching 
buttons instead of input gain trim pots, and the 
main output level runs up to +26dBu before 
clipping — so there's plenty of headroom, even 
if you're running everything at the professional 
+4dBu level. 

SIGNAL PATH 
Unlike larger consoles, there's no mic/line switching 
on the Macro's channels; mies go into the mic input, 
line sources go into the jack input, and if you 
connect both at the same time, both sources will be 
active. In theory, this allows you to mix line and mic 
signals, but as there’s only one Gain control to cover 
both, there's no way to set the relative balance 
between the mic and line sources. On all the mono 
channels, the input Gain control sets the gain for 
both the mic and line-level inputs; on the stereo 
channels, you simply switch between -10 and +4. 
Proper Solo buttons are fitted to each of the 
channels, which serve the usual dual purpose of 
isolating individual channels in the headphones and 
also metering channels one at a time, so that you 
can optimise the gain setting. The Master outputs 
are not affected by the Solo button operation. 

One of the problems when designing an EQ 
section with a fixed mic control is to decide on the 
best centre frequency and bandwidth for general 
purpose applications. In the case of the Topaz 
Macro, the High and Low filters provide a shelving 
response at 10kHz and 70Hz respectively (+/-1 5dB) 



and the Mid control has the same cut/boost range 
centred around 1 kHz. The insert points, which come 
post-EQ, are wired ring-send, tip-return. This enables 
them to be used as direct outputs, with a specially 
wired lead or by plugging a mono jack halfway in. 
The stereo line inputs have no insert points, but it’s 
a simple enough procedure to connect a signal 
processor between the signal source and the line 
input, to achieve the same result. 

A short-travel fader completes the channel 
controls, though it's worth commenting on the 
wide scribble area which makes it easy to annotate 

your current mix. 

YES, MASTER... 
On a compact stereo mixer of this kind, the Master 
section is usually pretty basic and includes the 
obvious things like meters, headphone output, 
stereo faders as well as the Aux send masters. 
The Topaz Macro follows these lines, more or less, 
though there are no Aux send masters. Given that 
most effects units have their own input gain 
controls, this doesn't present a problem, and I 
would imagine this omission was a way of saving 
space and cost without unduly compromising the 
performance or usability of the desk. 
Two stereo aux returns are fitted, both of 

which do have master gain controls; the second 
one doubles as an off-tape volume control, when 
a stereo tape machine is played back into the 
mixer and the Tape button is pressed. Though 
the desk isn't specifically designed for recording, 
the provision of 2-track in and out connections at 
least makes it possible to mix down and then 
replay your mix without repatching anything. 

Another nice touch on such a simple mixer is 
the provision of Solo buttons for the two Aux 
sends, which allow you to check what's being sent 
to the external effects or to a foldback system. A 
single stereo fader controls the overall mix level 
and the metering is handled by two 10-section 
LED bargraph meters. A separate headphone level 
control is located above the master fader and status 
LEDs are used to indicate whether or not mains 
power, phantom power, and Solo are active. 

MACRO IN ACTION 

Tested with both mic and line level sources, the 
Topaz Macro performed very cleanly and smoothly 
with a very low level of background noise — and, 
to be honest, I'd expect nothing less from one of 
the UK's more prestigious mixer manufacturers. 
There was no evidence of distortion or crosstalk at 
all, and checking the manufacturer's spec confirms 
that both these figures are creditably low. The 
frequency response is flat to within 1 dB either 
way from 20Hz up to 30kHz, and I'm pleased to 
see that the outputs have a sensibly low 
impedance of 70 Ohms, which means they should 
happily drive any practical load. There's also 
adequate level from the headphone output. 

The one subjective area on any mixer is the EQ, 
and though the High and Low sections behaved in 
a very musical and controllable way, I found that 
any attempt to boost mid-frequencies using the 
fixed Mid control added a nasty 'honky' character 
to the tone. This isn't a fault of the EQ in any 
technical way, it's simply that 1kHz is a pretty 

'honky' part of the spectrum, but it does highlight 
the shortcomings of fixed Mid controls. Used in cut 
mode, the Mid equaliser fared much better and 
proved itself supremely able to de-'honk' badly 
EQ'd sounds. The fact that all the EQ controls have 
detented pots means you can find the flat position 
easily, which makes up for the fact that there are no 
EQ bypass buttons. 

IS IT FOR YOU? 
I don’t believe that multitrack recording would be 
much fun with any desk of this type, though you 
could get away with 4-track work simply by using 
the insert sends and Aux sends to feed signals onto 
tape. Alternatively, you could use the main left and 
right outputs to feed your tape machine and then 
monitor in mono, using the pre-fade Aux sends 
with four of the channel faders turned down. 

The Macro really comes into its own for live 
PA work or direct-to-stereo recording, where the 
tough casework will be appreciated by those who 
need a mixer they can cart around. The Macro is 
nice to use on an ergonomic level, it sounds good, 
and has the right combination of facilities to allow 
it to tackle just about any conventional mixing job 
you can think of. Whether the market is really big 
enough to support the ever-growing number of 
compact, general purpose mixers now flooding 
on to it is another matter, but based on quality and 
performance, this is one of the better contenders 

for your money. E2 
Further Information 

H  Topaz Macro £429 inc VAT. 

□ Beyerdynamic UK, Unit 14, Cliffe Industrial Estate, 

Lewes, Sussex, BN8 6JL. 

fl Freephone 0800 374994. 

MANUFACTURER'S RESPONSE 
David Gibbons, International Sales Engineer for 

Soundtracs Plc, offered the following response to 

our review. 

Thanks for doing such a comprehensive and 

balanced review on our new mixer. I noted Paul's 

observation on the 'honky' character of the Mid EQ 

band on the mono inputs, and thought you might 

appreciate some background on the design process 

that surrounded this. 

We spent some time prototyping this mixer, even 

to the extent that we took our existing sweepable EQ 

designs and did some blind tests, asking staff to 

sweep the controls to what they thought would be the 

most useful fixed High, Mid, and Low bands (without 

letting them know the range or position of the 

controls they were sweeping). 

We then measured the frequencies they had set 

those controls to and found that the Highs averaged 

at 10kHz, the Lows at 70Hz, and the Mids at 1 kHz. 

We built a fixed frequency version of the EQ and 

found that, due to the nature of fixed circuit design, 

an unusual thing happens — the Q factor for the 

Mid band varies according to the amount of cut or 

boost applied! 

When the control is boosted by say 12dB, the Q 

is about 1.1 (a reasonable compromise between tight 

control and broad effect). However, if the control is set 

for 15dB the Q goes to about 1.35, producing a 

much narrower effect. As you've discovered, this 
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BRIEF SPECIFICATION 
Maximum 

Output Level: +26dB Master 

4-2 1 dB Aux Outs 

Frequency 

Response: 20Hz to 30kHz 

+/- IdB 

EIN: -128dBu 

(150 ohms) 

Mix Noise: -81 dB faders down 

Channel 

Crosstalk: Better than 85dB 

at 1kHz 

Dimensions: 405mm x 445mm 

X 85mm 

Weight: 7.15 kg 

makes it very useful for de-honking, but potentially 

dangerous as a boostable +1 5dB band. Our dilemma 

then, was whether to restrict the range of the control 

(say to -1 5dB/+l 2dB) or to take the risk of having our 

EQ seem subjectively less musical than others (Mackie, 

Spirit, and Samson get around this problem by 

making their Mid fixed bands +/-12dB controls). In 

the end, we made it a +/-1 5dB control because our 

philosophy has always been to put the power and 

creative discretion in the hands of the user, and we 

will tackle the potential negative effects by putting 

warnings and explanations in the user manual. 

I'm pointing this out because we accept the criticism 

that the EQ sounds peaky when boosted to 15dB, but 

we feel that you may be able to help us explain our 

reasons for designing it this way to potential customers 

before they have had a chance to peruse our manual. 

It is inevitable that the mixer will be thought of 

in the same frame of reference as the Mackie 1202 

and the Spirit Folio, and I have spent a considerable 

amount of time comparing our product to theirs. I 

noticed that you mention the absence of Aux 

masters on the Macro. Again, as you correctly 

guessed, this is the result of design economy to 

make the product meet a target market price. I 

guess for the same reasons, neither the Mackie 

nor the Spirit mixers have Aux masters either. 

I hope this provides a bit more insight into how 

our minds work here at Soundtracs! 
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■Mil Basement 

a' 

CASIO CZ1 

• j 

A GUIDE TO CHEAP SECOND-HAND EQUIPMENT 
While the likes of Roland TR909 

drum machines and TB303 

Basslines sell for inflated amounts, 

less trendy but often more 

functional gear regularly 

appears in the free ad columns 

at unbelievable prices. 

DEREK JOHNSON and 

DEBBIE POYSER take advantage 

of the fickle nature of fashion to 

help you assemble a budget 

second-hand system... 

he last 15 years have seen ever-
increasing activity on the electronic 
musical instrument market. The advent 
of MIDI, in particular, seems to have 

urged manufacturers into a frenzy of research and 
development, with an accompanying yearly cycle 

of new product launches and a shorter shelf life for 
each batch of instruments. While this can be 
galling if you happen to have bought one of these 
instruments new, it can only be good news for the 

Polyphony: 16-voice. 

Multitimbrality: 8-port. 

Sequencer: None. 

Patch Locations: 64 ROM, 64 RAM. 

External Storage: Cartridge, System Exclusive. 

Keyboard: 61 -note, velocity- and aftertouch-sensitive. 

Synthesis Method: Phase Distortion. 

Target Price: £300-350. 

SOS Review: October 1986 (CZ3000 reviewed April 1986). 

many musicians who buy almost 
exclusively on the second-hand 
market, where many amazing 
deals can be found on instruments 
that are no longer current, but not 
yet trendy. At the moment, the best 
bargains are to be found on 
instruments of mid-to-late '80s 
manufacture, and here, we’ve 
picked out a personal selection of 
what we think is the cream of 
cheap gear. We’ve tried to choose 
gear which we think offers an 
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excellent price-to-performance ratio, and all the 
instruments mentioned, from synths to drum 
machines, sequencers and samplers, work with 
MIDI, so there’s no bother with retrofits. Whether 
you’re new to electronic instruments, and looking 
for a complete music and sequencing setup for 
minimum outlay, or whether you simply need 
cheap new sounds, we hope the following ideas 
will at least give you a starting point for your own 
journey into the unhip zone... 

SYNTHS 
• CASIO CZ-SERIES 
Casio’s mid-’80s CZ-series synths used the 
company’s Phase Distortion (PD) synthesis, 
which, broadly speaking, was a variant on 
Yamaha’s FM synthesis, as found on DX synths. 
What this meant at the time was up-to-the minute 
digital sounds at an unprecedented price; what it 
means now is a slice of soon-to-be-hip digital 
history, at unmissable prices on the second-hand 
market. To be more specific, the strengths of the 

CASIO CZ101/CZ1000 
Polyphony: 8-voice. 

Multitimbrolity: 4-port. 

Sequencer: None. 

Patch Locations: 16 ROM, 16 RAM. 

External Storage: Cartridge, System 

Exclusive. 

Keyboard: CZ101 49-note mini keys; 

CZ1000 49-note full-size keys. 

Synthesis Method: Phase Distortion. 

Target Price: CZ101 £100 or less; 

CZ1000 £100-150. 

CZ series are the strengths of FM-
style digital: metallic bell sounds, 
thumping basses, and sharp, precise 

textures that stand out in a mix. The CZI01, 
particularly, is a winner where space is at a 
premium, being about the size of a Novation 
BassStation. But don’t let the diminutive size fool 
you — this is a real synth, and eminently 
programmable. Those looking for a cheap synth to 
use as a master keyboard could do worse than big 
brother CZ1000, which boasts full-size keys, 
although if you need velocity sensitivity, you’ll 
want to look at the top-of-the-range CZ1. In 
between, you’ll find bargains in the form of the 
CZ3000 and the sequencer-equipped CZ5000. 
Note that patches are pretty much transportable 
between the whole range. 
• CHEETAH MS6 
With all the hype surrounding the new generation 
of MIDI-controlled analogue synths, such as the 



THE NEWBEHRINGER 

MX8O00 mixer 
PROMIX 1 

DIGITAL AUDIO 

AKAI DR8 
Packages with Hard Drives 

ON Di 
Deposit £199. 

18 months @ £100 

adat 
Call for our Studio Packages 

Soundcraft 
SPIRIT STUDIO ON 0% FINANCE 

jaHaMi nsw iow mmsj on mmo 
ALLEN & HEATHGS +GSI in stock 
New EMU Sampler E64 
64 voice Polyphony upto 64 M8 sample memory 

8 Polyphonic outputs, graphic editing 

INTEREST FREE CREDIT 

KORG 

Korg 05/RW 
Korg X2 
Korg X3 
Korg I3 
Yamaha W5 
Yamaha W7 
Yamaha SY85 
Yamaha QY300 
Yamaha MU80 

dep = 147 
dep = 220 
dep = 173 
dep = 157 
dep =130 
dep = 109 

Roland DM800 
New Hard disc Recorder 

Soundscape most 
popular PC Hard Disc 
Recording package 

Samplers on IFC 
EMU ESI 32 deposit = £1 20 + 18 months @ £60 

Akai S2800 deposit = £165 + 18 months @ £63 

INTEREST FREE CREDIT 

Session 8. Mac & PC 

OUT BOARD 
EQUIPMENT 
Alesis 3630 
Alesis Midi verb 4 
Alesis Monitor one 
ART FXR 
ART FXR Elite 
BBE 362 
BBE 362 NR 
BBE 462 
Behringer Composei 
Behringer Ultrafex II 
Boss RV 70 
JBL 4208 
LA Audio CX2 
LA Audio GX2 
Soundcraft 
Samson servo 150 
Samson servo 240 
Yarrcha NS 10 
Yamcha SPX990 
Yamaha Rev 100 
Call for quote on 
the above 

REPAIR 

INTEREST FREE CREDIT 

Deposit £90 

12 months 

@£55 

12x£37 
18 <£65 
18 *£64 
18 « £80 
18* 82 
18*69 
18*50 
12*70 

F a tar Studio 900 
— 

Tascam 488 MKII Roland XP50 

£1299.00 
Deposit £299 + . 
10 payments @ £100 

Yamaha MT8X 
Now Only £999.00 
Deposit £219+12 payments @ £65.00 

Porta studios on IFC 

Deposit £99 12 E monthly payments of £40 

NOVATION Bass Station 
Keyboard & Rack in stock 

COMPUTER SOFTWARE 

Hard disc recording 
SAW ard Tahiti: . C 
Quad Studio: . C 
Digital Card D +. C 
Samplitude Studio . C 
Cubase Audio for PC . C 

Sequencing Software 
PC and MAC 
Steinberg's Cubase 
Calkwalk Pro and Homestudio 
Passport Musictime and encore 
PG Music - Pianist + other to\ities 
SuperJam + Jammer Pro 

Band in a Box, Muskator 
Coda - Music Prose 
Opcode - Vision 2.0 

Midi Interfaces ■ PC & Mac 
Voyetra - V22/V24S/VP1 1/Midiator 
Op Code - Studio 4/ Studio 3 
and midi translator 
Altech - low cost Mac interface 
Music Quest - MQX32 
M.O.TU. - Midi Express 

ANNIVERSARY 

Deposit £299.00 

12 monthly payments @ £1 00 
Other Roland IFC deals 

Deposit £79.00 

10 monthly payments of £30 

Roland JV1080 

Roland RD500 

Roland $760 

Roland J530 

Fostex XR7 Deposit £99 10 monthly payments @£40 Roland MS-1 

■me + Space CD 
Jukebox, 

Professional V3 

zTMk new products (¡23^ IN STOCK 

New E-mu E64 Sampler 
a 64 note poly. 

K Expandable la 64 meg. 

I 8 Polyphonic outputs. 

On board graphic editing. 

IFC deal = dep 299 18 month @ £130.00 

Roland DM 800 
o- g Track HD recording, Built in 

EQ and mixing, no computer 

needed. 

DAT MACHINES IN STOCK INCLUDE: 
NEW FOSTEX D5 

TASCAM DA30 
SONY DTC 60 
SONY D7 

Roland VG8 
Amazing new Guitar Processor 

dep 

18 months 3 £88 

Yamaha MU50 
Cut down version ot MU80 32 

Valve Poly GM/XG 

58 & 59 WOODBRIDGE ROAD 
GUILDFORD • SURREY GUT 4RF 

dep 127 + 12x89 

dep £195 + 18x100 

dep £299 + 18 x 66 

dep 99 + 12x62 

dep £99 + 6 X 58 

(aster Keyboard 

* Touch sensitive keyboard 
* Pich bend and mod wheel 
♦ Space for CPU keyboard 

Price only £199.00 
Fatar 610 also £199.00 

USED EQUIPMENT 

Roland DI 10 
Roland V11O 
Roland CM300 
Roland MKS10 

* as 900 but with no 

£249.00 
£249.00 
.£269.00 
.£149.00 

USED 
GEAR 

jr mod wheel 

Only 
£449 
IFC available 

Package available with Roland P55 
Module. Kurzweil KMP - 1 

Other Items In Stock 
Rackstand + Rackcases 
Roland JV Expansion boards 
Yamaha W series Expansion Boards 
Philip Rees Midi Boxes 
Yamaha WXII Wind Synth 
Voce Organ Module 
Hard Drives 
Akai memory boards 

01483 
38212 

01483 
38211 

ORDER 



CHEETAH MS6 

'N 

Polyphony: 6-note. 

Multitimbrolity: 6-part. 

Sequencer: None. 

Patch Locations: 320 

presets, 96 user 

memories, 64 

Performance memories. 

External Storage: 

System Exclusive. 

Keyboard: None. 

Synthesis Method: Analogue 

subtractive synthesis. 

Target Price: £150. 

SOS Review: November 1988. 

Cheap Second-hand Equipment 
► Novation BassStation and Control Synthesis Deep 

Bass Nine, it’s easy to forget that Cheetah made a 
MIDI-controlled analogue synth module way back 
in the late ’80s. The MS6 utilised circuitry based 
around the legendary Curtis Electro Music chips, 
as found on Sequential’s Prophet 5 and 
Digisound’s range of modular synth kits. This 1U 

ENSONIQ ESQ1 
Polyphony: 8-voice. 

Multitimbrality: 8-port. 

Sequencer: 8-trock, 2400 note (expandable to 10,000 

notes), sends and receives Song Position Pointers. 

Patch Locations: 40 (four banks of 10). 

External Storage: RAM cartridge (80 patches), tape 

dump or System Exclusive. 

Keyboard: 61 -note, velocity-sensitive. 

Synthesis Method: Sample + Synthesis. 

Target Price: £300-350. 

SOS Review: August 1986. 

rack module produces genuine analogue tones 
under full MIDI control, and can regularly be 
picked up for around £ 150. 
•ENSONIQ ESQ1 
First launched in 1986, the ESQ1 was Ensoniq’s 
first synthesizer, and very well-specified for its 
price tag of just under £1100. Boasting a 2400-
note sequencer (though you may find a machine 
expanded to 10,000 notes), the ESQ1 was 

embraced by many musicians as a master 
keyboard and centre of their MIDI setup — a role 
for which it is still well suited today. It’s available 
fairly easily on the second-hand market for little 
more than £300 — indeed, a recent SOS Reader 
Ad offered this worthy instrument for £325 or 
nearest offer, complete with full metal flightcase! 
Sound-wise, the ESQ1 offers a take on sample 
plus synthesis, as pioneered by Roland’s D50, but 
with a warm, pleasing, human quality which may 
be a result of the genuine analogue circuitry used 
for the filters and envelope generators. Synthesis 
options are comprehensive, and programming is as 
friendly as you’ll find using a parameter access 
system — the large display and a system of soft 

ï ★TklMflirs* 
‘ Number 1 DAT Tape 

HHB DAT TAPE 
* STUDIO . 

; * sound * 
I "MI MW 

MMb 

DAT122 

POWER 

Redefining the performance of low-cost DAT, the Sony DTC-60 ES 

44.1 KHz recording from analogue sources ■ 1-bit, high density Super Bit Mapping A/D converters with 20-bit resolution 

1-bit, high density 8-pulse D/A converters ■ 3 motor transport with new “quick load” mechanism • Optical and coaxial digital I/Os 

Advanced indexing facilities • Absolute time Infrared remote ■ Optional HHB 19’ 13U rackmounting kit • 32KHz long play mode 



keys really helps here. The ESQ1 is also available 
as the sequencer-less ESQM module, although 
these come up less often on the second-hand 
market, and have tended to retain higher prices. 
•KAWAI K1/K1R/K1M 
The 1988-vintage KI is still regarded with 
affection by many musicians. Launched as a 
budget instrument, with an original price of under 
£600, it nevertheless offered a respectable 
specification, including a velocity- and aftertouch¬ 
sensitive keyboard, a maximum 16-note 
polyphony, and 8-part multimbrality. But it’s the 
instrument’s distinctive sound that makes it well 
worth having in the mid-’90s — a combination of 
the delightfully cheesy and the richly complex is 
easily attainable with Kawai’s idiosyncratic 

LIFE IN THE OLD DOG YET: THE ATARI ST 
The Atari ST needs virtually no introduction to readers 

of SOS: in spite of rumours to the contrary, this 

computer is alive and well in music studios all over 

the world. Impoverished musicians can therefore 

make a second-hand ST their choice as a sequencing 

platform, secure in the knowledge that there is still an 

abundance of excellent software available for 

musical purposes, and plenty of companies capable 

of servicing and upgrading your computer. Finding 

decent games for down times may be problematic, 

however! Although buying latest versions of ST musk 

software from companies like Steinberg and Emagk 

can make a big hole in your budget, you may well 

find that your second-hand bargain ST will come 

with older versions of software that will do what 

you need perfectly; if you're not content, then contact 

the distributor for details on trading your dongle up 

to the latest version. This will often be considerably 

cheaper than buying the new version outright. 

Alternatively, there is lots of cheaper and very good 

sequencing software available new (for example, 

Roni Music's Sweet 16, at around £50), and PD 

libraries offer adequate musk software of all kinds 

for the price of a disk. 

KAWAI KI 
Polyphony: 16-voke. 

Multitimbrolity: 8-part. 

Sequencer: None. 

Patch Locations: 64 patches, 32 combinations. 

External Storage: RAM card, System Exclusive. 

Keyboard: 61 -note, velocity- and aftertouch-sensitive. 

Synthesis Method: Sample + Synthesis. 

Target Price: KI £250-275; KIM £200; KIR £150. 

SOS Reviews: KI June 88; Kl Mk II December 1989. 

implementation of Sample and Synthesis (S+S) 
technology. The lack of filter means that the Ki’s 
basic waveforms are never really disguisable, but 
a clever method of delaying the onset of 
waveforms (a patch contains up to four) allows 
strikingly complex textures to be developed — 
and dig that crazy pseudo-ring modulator effect! 
A joystick on the front panel allows you to alter, 
in real time, the relative volume of the waveforms 
that make up a patch. 

The KI is also available in table-top module 
(KIM) and rackmounting (KIR) packages. Both 
are identical sonically and operationally, though 
the KIR lacks the joystick. Note that a KI Mkll 

FOR THE BEST VALUE IN DAT 
TALK TO AN HHB DAT CENTRE 
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Soundpad Barnstaple 01271 23686 

Spectre Sound Bingley 01274 561044 

Spectre Sound Huddersfield 01484 513949 

Stirling Audio Systems London 0171 624 6000 

Sony TCD-D7 

Portable DAT Recorder 
Measures just 133 x 37 x 88mm 

Runs off conventional dry cell batteries 
Advanced 1 -bit A/D and D/A converters 

Illuminated LCD display 
HHB Communications Ltd ■ 73-75 Scrubs Lane, London NW10 6QU 
Tel: 0181 962 5000 ■ Fax: 0181 962 5050 ■ ‘Suggested selling price ex. VAT 

£425.52* excluding VAT (£499.99 including VAT) 
The UK’s lowest-priced DAT recorder 
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YAMAHA 
DXI 1/TX81Z/V50 

Polyphony: 8-voke; V5O, 16-voice. 

Cheap Second-hand Equipment 
appeared in late 1989, adding effects and dedicated 
drum sounds (the drum part is additional to the 
eight multitimbral parts), but since this later 
version doesn’t appear to have sold very well, the 
majority of machines on the second-hand market 
will be original Kis. 
• YAMAHA DXI 1/TX81Z/V50 
In I995’s FM-synthesis-free synth marketplace 
(the most recent synth incorporating an FM 
element, Yamaha’s SY99, having lately been 
discontinued), it’s easy to forget the hype and 

DRUM MACHINES 

Multitimbrality: 8-part; V50, 

8-part plus rhythm track. 

Sequencer (V50 only): 8-track, 

16,000 notes. 

Patch Locations: TX81Z/DX1 1 

128 ROM, 32 RAM; V50 100 

ROM, 100 RAM. 

External Storage: TX81Z/DX1 1 

System Exclusive, tape 

dump; DXI 1 cartridge; 

V50 floppy disk. 

Keyboard: DX11/V50 61-

note, velocity- and 

aftertouch - sen sitive 

Synthesis Method: 4-operator FM. 

Target Price: TX81Z £150; DXI 1 

£200-250; V50 £450. 

SOS Reviews: TX81Z May 1987; 

DXI 1 June 1988; V50 May 1989. 

• KAWAI RWRSOe 
Like so many currently cheap, second-hand 
instruments, Kawai’s R50 is of late ’80s vintage. Its 
launch as a budget machine (£325 new) is reflected 
in a very low second-hand price; it can be picked up 
for as little as £60, though a reasonable price is 
more like £80 to £100. It is this affordability, 
coupled with some rather nice features, which make 
it worth considering for the musician on a budget. 

One consequence of the R50’s late ’80s 
provenance is a collection of 24 12-bit, 32kHz 
drum samples. Do not let this put you off; 
there is a little noise, and a little crunchiness, 
but in practice, this simply adds to the 
character of the sounds, which can be 
modified and enhanced by per-voice tuning 

(+7Z-8 semitones) and panning, plus 
chorus, delay and gating effects. 
While these effects aren’t quite in the 
top rank of on-board DSP. they do 
add a little something extra. Playing 
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promises of over a decade ago, when FM was 
apparently the future of synthesis! The immensely 
popular DX7 spawned an enormous family of 
synth offspring, all of which sold in sufficient 
quantities to make them easily, and cheaply, 

available on the second-hand 
market now (a DX7 for 
£250, anyone?). This is 
where you come in, and as 
the word on the street is that 
the definitively ’80s sounds 
of the DX family are on the 
way back ‘in’, now is 
probably the time to cash in. 
Don’t expect analogue-style 
over-inflation, though — 
supply is probably too 
plentiful for this to occur, and 
naturally, if you can’t stand 
FM-style sounds, don’t let 
fashion dictate. 

With so many 6- and 4-
operator FM synths and 

the R50 over MIDI takes it several steps further: 
the sounds become velocity-sensitive (the pads 
aren’t), and by setting up your kits carefully, you 
can assign every sound in all 12 kits to its own 
MIDI note number. Note that each kit also features 
eight mute triggers, which can be assigned their 
own MIDI note numbers. These are used to trigger 
sounds from external synths or modules, allowing 
the R50 to be used as a simple sequencer. 

The R50 (like the more up-market RI00 which 
preceded it) could be supplied with alternative drum 
sounds; however, the only way to do this was by 
removing the back and changing the sound ROM 
chip. Kawai produced several such chips. We have 
heard of internal and external modifications for the 
R50 and RI00 that allow you to switch between 
several ROMs, but availability was never 
widespread, so don’t hold your breath if your 
machine isn’t already modified. Incidentally, the 
RiOe is simply a relabelled, relaunched R50 
equipped with one of the alternate chips. And for 
your interest, the larger R100 (reviewed June 1987) 
had double the patterns, and eight individual outputs. 

modules to choose from, we have to pick out a 
couple of favourites. The four-operator TX81Z 
has been a perennially popular choice for the 
fiscally-challenged musican looking for a versatile 
digital module, and if you’re in the market for an 
FM keyboard, check out the DXI 1, which is 
essentially a TX81Z with a keyboard. If you’d 
like a workstation, hunt out a V50: this four-
operator monster features the equivalent of two 
TX8IZs, a QX-style sequencer, an RX-style drum 
machine, effects and a disk drive, all for a street 
price of about £450. Phew. 

If you’re not familiar with what FM can add to 
your sound, think bass (more than a few dance 
tunes feature FM on bass), bells, and delicate, 
spiky digital textures — but don’t expect sample¬ 
like realism. An especially nice feature for the 
adventurous amongst you is microtonal tuning. 
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KAWAI R50 
Pads: 10. 

Outputs: Stereo plus one assignable output. 

Sounds: 24. R50: Bass Drum 1 -3; Snare 1 -3; Hi, Mid 

& low Toms; Open & Closed Hi-hat; China Cymbal; 

Ride Cymbal 1 & 2; Crash Cymbal 1 & 2; Cowbell; 

Claps; Agogo; Shaker; Tambourine; Conga; Timbale; 

Claves. R50e: Electric, Room & Acoustic Kick; Electric, 

Atomic, Acoustic & Room Snare; 'Purple' Rim Shot-

Electric Hi, Mid and Low Toms; Room Hi and Low 

Tom'.; Open & Closed hi-hat; Crash Cymbal; Electric 

Han Jclap; Click; Finger Snap; Mellow & Funk Bass 

Guitar; Orchestra Hit; Brass Hit; Timpani. 

Patterns: 50 user and 50 preset. 

Target Price: sub-£100. 

SOS Review: September 1987. 



KORG MR16 
Pads: None (controllable over MIDI). 

Outputs: 16, plus main stereo output. 

Sounds: 19, plus metronome. Bass drum; Snare; Rim Shot; Low and 

Hi Toms; Closed and Open Hi-hat; Crash and Ride 

Cymbals; Hand Clap; Low and Hi Conga; 

Timbale; Tambourine; Cow 

bell; Woodblock; 

■ Cabasa; Low and 

■ Hi Agogo. 

» Patterns: None (no; 

a drum machine!). 

Target Price: £100 

or less. 

KORG MR16 
It was early days for stand-alone sound modules when Korg released 
the MR16 in 1985, and many couldn’t see the logic of a drum 
machine without the machine. Almost exactly 10 years later, it all 
seems to make sense: the MR16 offers MIDI compatibility and 19 
sampled drum sounds of reasonable quality, each with their own 
level and pan control, and individual output. The sounds themselves 
are sourced from Korg’s DDM1 10 and DDM220 pre-MIDI drum 
machines. That means sample quality is not late ’90s hi-fi, but it’s 
not without its charm either. In a world where individuality seems 
to be defined by paying as much as possible for a TR909, the MR 16 
could well find a niche. 

Note that some pairs of sounds share an output, and cannot 
sound at the same time (the snare and rim shot, for example — 
although a drummer would be physically unable to produce this pair 
of sounds simultaneously anyway!). 

FANTASY GEAR LEAGUE 
A few suggested setups to set you 

thinking about what you can get for 

your money! 

SAMPLE SETUP 1: AROUND £500 

• Casio CZ1000 — £150 

•Cheetah MS6 — £150 

• Alesis MMT8 — £100 

• Roland TR626 — £100 

Or you could ¡ust buy a Yamaha 

V50! 

SAMPLE SETUP 2: AROUND £750 

• Ensoniq ESQ1 — £325 

•Casio CZ101 — £75 

• Yamaha QX5FD — £175 

• Yamaha RX5 — £200 

This setup could come in at almost 

£200 cheaper if you decided you 

could manage with only the ESQl's 

own on-board sequencer, since you 

wouldn't then have to buy the 

QX5FD. This is eminently possible 

(someone we know used to produce 

albums using the ESQl's sequencer). 

Bear in mind, though, that you would 

run out of sequence memory fairly 

soon, and would need to budget for 

some way of saving sequence data 

— unless you can cope with the 

decidedly low-tech tape dump option! 

SAMPLE SETUP 3: AROUND £1000 

• Yamaha DX11 — £250 

• Kawai KIR — £200 

• Roland S330 — £350 

• Roland MC500 — £200 

• Korg MR16 — £100 

This setup adds sampling, with the 

S330, and still gives you a nice range 

of modern synth sounds. 

SAMPLE SETUP 4: AROUND £1500 

• Ensoniq ESQ1 — £325 

• Yamaha TX81Z — £150 

• Cheetah MSÓ — £150 

• Roland S550 — £500 

• Atari ST + software £250 

• Kawai R50 — £100 

SAMPLE SETUP 5: AROUND £1750 

• Yamaha V50 — £450 

• Ensoniq ESQM — £300 

•Cheetah MS6 — £150 

•Casio FZ10M — £600 

• Yamaha RX5 — £200 

Setups 4 and 5 give you everything: 

sampling, FM, analogue, sample + 

synthesis, even a drum machine — all 

for less than the cost of ¡ust one high-

level synth such as a Kurzweil K2000 

or an Ensoniq TS10. Go and buy 

yourself a mixer with the change. 

TT Audio 8:2 Valve Mixer (optional free standing) 
Valve 4 band eq & mix amps, balanced 
busses & outputs. Class A discrete option. 
Link facility for 16, 24, 32 etc. channels. 

Dual Valve Mic Pre-amp/DI 
Mic & instrument inputs, peak LED, +48v 
phantom power, switchable sensitivity, 
variable gain control, rack ears included. 

Dual Pentode Valve Pre-amp 
Transformer coupled mic input, +48v phantom 
power, input/output gain controls, front panel 
instrument input, Phase reverse switch, Filters. 

TL Audio Valve EQ 
2 channels x 4 band valve EQ, balanced mic & 
lines, +48v phantom power, front panel AUX 
input, bypass switch. 

TL Audio Valve Compressor 
Pre-amp valve compressor, balanced mic & 
line inputs, +48v phantom power, 2 AUX 
inputs, variable 'soft knee’ compression. 

'A Joy to 

use.. The EQ 

in particular 

is quite 

special" ■ 

Audio Media 

'Immediately 

satisfying' -

Audio Media 

‘I fell in love 

with these 

from the 

start' - Mix 

‘Incredibly 

quiet... 

Addictive... 

Really good 

& smooth' -

Audio Media 

-Well suited 

to the 

professional 

or project 

studio' -

Professional 

Sound Mag 

“Bass sounds 

through the 

compressor 

where warm 

,fat and 

huge' - Mix 

‘It is hard to 

produce 

unplea'ant 

sounds with 

the mixer" ■ 

Studio 

Sound VAL
VE 

TEC
HNO

LOG
Y 

warm tone of Valve 

Technology, a series of 

Valve based mixers and 

signal processors from 

TL Audio.... 
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Cheap Second hand Equipment 
¿ ► • ROLAND TR626 

' . 43 With all the attention grabbed by Roland’s TR808 

AV 

and TR909 dram machines, it’s perhaps surprising 
there are beatboxes from this company that are 
not in any way cool or trendy. The fact is that 

& 

ROLAND TR626 
Pads: 16. 

Outputs: 8, plus stereo 

pair, 

Sounds: 30. Bass Drums 

1 & 2; Snares 1 -3; Hi Tom 

1 & 2; Mid Tom 1 & 2; 

Low Tom 1 & 2; 

Tambourine; Cowbell; 

low & Hi Agogo; Low 

& Hi Timbale; Low, Open 

& Mute Conga; Handclap; 

Shaker; Claves; China, Crash, 

Ride & Cup Cymbals; Closed 

& Open Hi-hat. 

Patterns: 48 preset, 48 user. 

Target Price: £100. 

SOS Review: November 1987. 

9 

YAMAHA RX5 

Roland released so many drum machines during 
the ’80s (off the top of our heads we managed to 
list well over a dozen) that some have inevitably 
fallen by the wayside. One such is the TR626, a 
compact machine that offers a compilation of 
Roland sampled drum sounds up to late 1987, 
drawing heavily on the excellent, but also not very 
trendy. TR7O7 and its Latin partner, the TR727. A 
large-ish LCD aids in programming the TR626, 
which utilises Roland’s easy-to-absorb grid-based 
system. Sounds are tuneable +/-7 semitones, a 
tape sync facility is built in, and there is a trigger 
output, perhaps the last time this appeared on a 
Roland dram machine. You can use it to trigger the 
arpeggiator on your pre-MIDI synth, or to drive 
non-MIDI drum machines. A budget machine on 
its release at £350, the TR626 now commands a 
second-hand price of £100 or so, making it a bit of 
a bargain. 
• YAMAHA RX5 
Yamaha have never had the recognition they 
deserve for their dram machines — certainly none 

time seemed to think that this was quite reasonable 
for the facilities on offer. It’s possible to see why 
— for a start, how about 12 individual outputs, all 
sounds tuneable over a five-octave range (two 
octaves up, three down), a 6-parameter envelope 
generator, pitch bend, reversable sounds, and a 
selection of non-percussive samples including 
electric bass, DX Orchestra, DX Marimba and 
DX Clavinet. This set of samples assumes 
increased significance when you realise that the 
RX5 has a so-called ‘Multi Voice’ function which 
allows you to have 12 ‘copies’ of any one sound 
assigned to the top row of 12 pads and given their 
own parameters. In practice, this function would 
allow you to play tunes with RX5 sounds, and 
make better use of the Latin percussion on board. 
Note also the inclusion of good tape sync facilities. 

There is a disadvantage, though: the RX 
features a mere 24 internal sounds. Fortunately, the 
comprehensive sound-shaping facilities on board, 
and waveform cartridges containing 28 sounds 
each go some way towards mitigating this 
limitation. Note that one of these cartridges was 
supplied with the RX5, so ensure that it is present 
if you buy second-hand. Be aware also that 
programming may not be intuitive for those 
brought up on Roland-style drum machines. 

SAMPLERS 
• CASIO FZ1 
Criticised for its difficult operating system when 
first launched, the FZ1 remains popular due to the 
long sample time offered even by the unexpanded 
version. At its top sample rate of 36kHz, 14.5 
seconds of sample time is available, increasing to 

CASIO FZ1 

Pads: 24. 

Outputs: 12 plus stereo output. 

Sounds: 24 plus further 28 with supplied cartridge. 

Internal sounds: Bass Drum 1 & 2; Snare 1 & 2; Rim 

Shot 1 & 2; Toms 1 -4; Electric Toms 1 -4; Hi Hat (Open 

& Closed); Ride Cymbal Edge; Ride Cymbal Bell; 

Chinese Cymbal; Crash; Tambourine; Claps; Shaker; 

Cowbell. Supplied cartridge sounds: Bass Drum 3; 

Snare 3; Conga Hi Mute, Hi Open & Low; Bongo Hi 

& Low; Timbale Hi & Low; Agogo Hi & Low; Castanet; 

Whistle; Tympani; Cuica; Glass Crash; Gunshot; FM 

Percussion 1 -3; Electric Bass Hi & Low; DX Orchestra; 

DX Marimba; DX Clavinet; Hey, Wow and Ooh 

sampled vocals. 

Patterns: 100 of up to 99 bars, linkable into 20 songs 

of up to 999 parts. 

Target Price: £200. 

$05 Review: April 1987. 

is anywhere near as sought-after as 
the legendary units produced by 
Roland (Yamaha are even providing 
thinly-disguised samples from the 
TR808 and TR909 in their current 
instruments — and don’t forget that 
the Analogue Kit in the General 
MIDI sound set is essentially a 
TR808!). This is not to say that all of 
Yamaha’s drum machines are 
unsung classics, but the flagship of 
the RX range, the RX5, is definitely 
worth a little reassessment, 
especially given the fact that it was 
spotted recently in the SOS Readers’ 
Ads for the exceedingly silly price 
of £100. A more realistic price 
would be in the vicinity of £200. 

On its launch in mid- 1987, the 
sample-based RX5 cost an amazing 
£999 — though reviewers of the 
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Sample Time: 14.5 seconds at 36kHz, 58 seconds at 

9kHz. 

Sample Rates: 9kHz, 18kHz, 36kHz. 

Polyphony: 8-voice. 

Multitimbrality: 8-part. 

Keyboard: 61 -note, velocity- and aftertouch-sensitive. 

Outputs: 8. 

Target Price: £500 (FZ10M £650-700; FZ20M £700). 

SOS Reviews: FZ1 June 1987; FZ20M August 1989. 

a whopping 58 seconds at 9kHz. The optional 
RAM board doubles these figures. This 16-bit 
machine features comprehensive synth-style 
editing features, plus the so-called Wave Synthesis 
feature, which allows you to create your own 
digital waveforms from scratch or from a selection 
of preset Waves. An early association with Steve 
Reich gave the FZ1 a certain credibility, and the 
long sample time, coupled with 16-bit quality and 
vast quantities of library disks, makes either the 
FZ1 or its two modular counterparts (the FZ10M 
and FZ20M) worth consideration. 
• ENSONIQ MIRAGE 
It’s become a bit of a music industry cliché, but the 
Mirage was really a bit of a marvel. Fairlight may 



StGinbqrq & C LAB 
The Perfect Match 
For years, if you were using 

a computer to make music, 
you had to make a choice 
between these two brand 
names. Now for the first time 
ever you can draw on the 
expertise of both of these 
companies simultaneously. 
In Cubase Audio, Steinberg 

have created the industry 
standard MIDI/Digital Audio 
sequencer. In the Falcon MKII, 
C-Lab have produced the ide¬ 
al computer to run it on. 
The combination of Cubase 

Audio 16 (the Falcon-specific 
version) and the Motorola 
DSP56001 (standard in the 
Falcon MKII) gives you up to 
16 channels of digital audio 
playback (with more than 10 
minutes for each), timestretch 
& 12 other offline processes, 8 
channels of 3-band parametric 
EQ (or 12-band graphic if you 

prefer), reverb or chorus and 
RAM sample triggering. No 
other software/hardware com¬ 
bination gives you this much 
power, yet in terms of cost per 
track, no other hard disk 
recording system comes close 
to matching its price. 
And Cubase Audio 16 is just 

the first of several programs 
which Steinberg has come up 
with to take advantage of the 
unique capabilities of the Fal¬ 
con MKII. Audio Spector turns 
it into a stand-alone test sta¬ 
tion, with real-time spectral 

analysis, stereo coherence 
and level metering. 
Version 3.0 of Steinberg’s 

Avalon will allow high-speed 
sample transfers via SCSI-2 
between your sampler & the 
Falcon MKII for visual editing, 
looping and DSP processing. 
Of course, Steinberg are not g 

the only company whose soft- ’ 
ware runs on the Falcon MKII. 
Because it is fully compatable 
with the Atari Falcon and also 
run hundreds of ST programs, 
you will find many other pro¬ 
grams you can run. It’s just 
that none of them will get you 
anywhere near the perfor¬ 
mance from a C-Lab Falcon 
MKII that Steinberg’s Cubase 
Audio 16 does. And Cubase 
Audio will only give you that 
level of performance on a C-
Lab Falcon MK II. The perfect 

FALCON MK II 
S.R.P:£1275.00 (4Meg) 

£1498 13 Inc VAT 

S.R.P:£1999.00 (14Meg) 
£2348.83 Inc VAT 

match Audio 16 

Hear the perfect match at the following professional music stores 

A1 Music, Carslbro, Digital Village, Millenium, Music Village, 

Project, Sound Control, Soundivision, Sutekina, X Music. 

SRP: £680 Ex, VAT 
£799 Inc VAT 
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C-Lab Falcon MKII distributed by Digital Awareness, Eurotec House, 31-35 High Road. Chadwell Heath, Essex RM6 6QW. Tel: 0181 598 8081, Fax: 0181 598 8984. Email: digit aware in cix.compulink.co.uk 
Steinberg software distributed by Harman Audio, Unit 2, Borehamwood Industrial Park, Rowley Lane, Borehamwood. Herts WD6 5PZ. Steinberg Line 0181 236 7250/51/52, Fax: 0181 207 1662. CompuServe 71333,2447 MIUI Vendor C 



Cheap Second hand Equipment 
have made sampling possible, Emu may have 
made it affordable, but it was Ensoniq who made 
sampling truly democratic: initially priced at 
around £1700, and eventually reaching a price of 
under £ 1300 (with a module launched at £995 ), the 
Mirage really was attainable by the musician in the 

Sample Time: 4.4 seconds 

at 33kHz to a maximum 

of 13 seconds at lower 

sample rates. 

Sample Rates: 10kHz-

basic samples you’ll ever need. One irritating 
feature, though, is the way that the sample RAM is 
divided into two unjoinable sections (four in the 
S550’s case). 

The W30 is also worthy of mention. This was 
basically an S33O with a keyboard, sequencer, 
half a megabyte of ROM samples, and an optional 
SCSI connector for access to CD-ROM or a hard 
drive. The lack of MIDI Sample Dump Standard 
compatibility gets the thumbs down, though, and 
so does the fact that samples made with the W30 
have to be converted before they'll load into the 
S330 or S55O. The W30 seems to have retained a 
certain popularity with DJs, and has consequently 
retained a fairly high second-hand price. 

SEQUENCING 
• ALESIS MMT8 
The MMT8 came relatively early in Alesis’ master 
plan for studio domination, released in 1988 as a 
partner for the HR 16 drum machine. It’s a simple-to-
use, yet powerful sequencer, whose lack of on-board 
storage is one of its few real failings. Most notable is 
its extremely friendly method of programming, 
which gives each of the eight tracks its own button, 
thereby allowing real-time track muting and 
unmuting for spontaneous mixing. In addition, each 
track is capable of recording all 16 MIDI channels, 
enabling very sophisticated sequences to be built up. 
Up to 16 channels of MIDI data can also be bounced 
down onto one MMT8 track, giving you the potential 
for a total of eight alternative mixes, if you like, at the 
touch of a button. This friendliness (especially for the 
non-music-literate musician) is further underlined 
by the fact that the MMT8 works in terms of beats 
rather than time signatures and bars. 

Yet another notable bonus is the inclusion of 
on-board tape sync connections, complete with 
MIDI Song Position Pointer compatibility, saving 
you the cost of an external device. At prices as low 
as £80, this has to be the cheapest well-specified 
hardware sequencer around. 

33kHz; early machines 

have an expansion slot 

for a 50kHz sampling 

cartridge. 

Polyphony: 8-voice. 

Multitimbrality: Up to 8-way 

keyboard splits possible. 

Keyboard: 61-note, velocity- and 

aftertouch-sensitive on later 

models. 

Outputs: Stereo. 

Target Price: £300. 

SOS Review: March 1986. 

X 
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X 
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ROLAND S330/S550/W30 
Sample Time: 28.8 seconds at 15kHz, 14.4 

seconds at 30kHz. 

Sample Rates: 15kHz/30kHz. 

Polyphony: 16-note. 

Multitimbrality: 8-part. 

Keyboard: None (61 -note, velocity- and 

aftertouch-sensitive for W30). 

Outputs: 8. 

Target Price: £300; S550 £450; W30 £650. 

SOS Reviews: S330 and S550 June 1988. 

street (or bedroom).The Mirage’s sampling time is 
not huge, and quality is only 8-bit, but a number of 
points make Ensoniq’s machine viable today: its 
cheap, excellent third-party support means it has 
a large sound library, and, most importantly, it 
uses 3.5-inch floppy disks — you may recall that 
certain ‘budget’ Japanese samplers of a similar 
vintage saved samples to 2.8-inch ‘Quick Disks’ 
— a short-lived format that was rather inefficient 
in data storage terms. 

The Mirage is a sampler with a history, and was 
the recipient of numerous hardware and software 
enhancements. Make sure that you buy one with 
MASOS (Mirage Advanced Operating System), 
which provides you with a better selection of editing 
features (including sample reversal and digital 
mixing). You might prefer a later machine with 
stereo outputs as well; very early machines had only 
one. Note that samples can be comprehensively split 
across the keyboard, although true multitimbrality 
isn’t available as such. 
• ROLAND S330/S550/W30 
Until they sorted releasing the S700 series of 16-bit 
samplers, Roland were definitely seen as playing 
second fiddle to Akai. As long-time Roland users, 
we always thought this a shame. Sure, sample 
organisation was a bit of a chore on the S33O and 
S550 (it still is to a certain extent on the 16-bit 

machines), but it was worth it; being able to 
use a full-sized monitor and a mouse to edit 
samples was a revelation, and the sheer 
musicality of the S33O/S55O’s synth-style 
editing parameters put either sampler ahead 
of Akai’s machines, in sonic terms at least. 
Also worth noting is the excellence of the 
Roland sound library — a truly inspiring 
collection of orchestral, percussion, ethnic 
and pop sounds. The S550 (which offers 
double the S33O’s sampling time) could be 
upgraded with a SCSI interface (unlike the 
S33O), and just this machine, plus Roland’s 
library on CD-ROM, could provide all the 
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ALESIS MMT8 
Tracks: 8, although tracks are multi-MIDI channel. 

Note Capacity: 11,000. 

Resolution: 96ppqn. 

Storage: Tape, System Exclusive. 

Target price: £80- 100. 

SOS Review: January 1988. 

• ROLAND MC500 
The first of Roland’s modern generation of 
Microcomposers provided the musician with a 
powerful, flexible and easy-to-use compositional 
tool, including an on-board floppy disk drive, 
informative display, two MIDI outputs (for 
32-channel operation), a built-in Smart FSK tape 
synchroniser, and software expandibility. This last 
point means that various enhancements could be, 
and were, introduced to improve the MC500’s 
performance — for example, the MRB500 bulk 



ROLAND MC500 
Tracks: 4 plus tempo 

track, although tracks are 

multi-MIDI channel. 

Note Capacity: 30,000. 

Resolution: 96ppqn. 

Storage: Floppy disk. 

Target Price: £175-200. 

SOS Review: MC500 

August 1986; MC500 

Mk II Oct 88. 

librarian, and the Super 
MRC system software, 
which doubled the 
number of sequence DIGITAL RECORDING 

tracks to eight. Roland even produced an MC500 conversion kit to 
upgrade it to MC500 Mkll status. Amazingly enough, the MC500 
retailed at £999 on release in 1986 — contrast that with a more up-
to-date and powerful MC50 Mkll recently spotted at retailers for 
around £550. However, the MC500 can be had for a rather more 
reasonable £175 or so on the second-hand market. 

with our special 10Mb EMU 
E-64 Package. 
Pick a CD Audio* from our 

• YAMAH/k QX5FD 
Yamaha have produced more than their fair share of hardware 
sequencers, although they seem not to be pursuing this market at the 
moment. But that leaves us with no end of QX-prefixed machines, 

C-LAB Falcon 16 Track Direct 
to Disk Recording system on 

Demo Now 
AKAI DR8 Hard Disk Reco-ding 
in Stock 
AKAI DR4 Hard Disk Recording 
in Stock 
Cubase Audio Software available 
Alesis Adat machines available 

the most immediately useful of which must be the QX5FD. This 
was much more sophisticated than the host of cheaper QXs, and 
even offered facilities not found on the QX1 (which was originally 

COMPUTER HARDWARE 
& ACCESSORIES 

Time and Space Jukebox 
when you pick up an EMU 
ESI 32 call us now. 
Akai SO1, S2Ô00, CD3000, 
S3000 Special CD ROM 
drive offer with selected 
samplers - call! 
Never get stuck for that 
sample! Check out the Time 
& Space 100 disk sample CD 
Jukebox in store. 
* To the value of £59.00. 

much more expensive). In common with the MMT8 and MC500, 
the QX5FD allows you to record on all 16 MIDI channels at once, 
and all 16 channels could be 
bounced onto one sequencer 
track, if so desired; be 

Tracks: 8, 

though tracks 

are multi-MIDI 

channel. 

Note Capacity: 20,000. 

Resolution: 96ppqn. 

Storage: Floppy disk. 

Target Price: £125-150. 

505 Review: FD-less QX5 

reviewed December 1986. 

aware, 
however, that the 
QX5FD allows a maximum of 32 
notes to be played at a time. 
Yamaha's editing system — based 
around a collection of Jobs — is 

not quite as immediate as that available on Roland’s MC series, but 
it’s still perfectly logical. Similar features are still found on the 
sequencers of Yamaha’s more up-to-date workstation synths, such 
as the SY85. FSK tape sync facilities are also featured on Yamaha’s 
machine. Don’t be tempted by an FD-less QX5 — unless it’s 
very cheap. 

Complete Ex - Demo Apple Mac 
Systems starting from 

£649.00 inc VAT. 

Complete Apple Mac Sequencing 
packages with sound module 
and midi keyboard starting from 

£1145.00 inc VAT. Call! 

High end Ex Demo Mac Systems 
Quadras Power PC’s (example 
Quadra 950 5/500) 
start ing from £1299.00 inc VAT. 

Media Vision ReNo SCSI - 2 CD 
ROM Drive in stock doubles as 
portable CD player - FIRST TIME 
BUYERS GET A FREE TIME & 
SPACE CD AUDIO I! £299.00 

New DAC integral 4 x speed CD 
ROM and 600Mb Optical Rack 
call for pricing and availability. 
Syquest Cartridges 44, 88, 
105, 200, 270Mb. 
Optical Cartridges 12Ô, 230, 
600. 650, 1.3Gb. Call us and 
try us on the price! 

IBM Compatible computers and 
music software avalible at low, 
low prices. 

INTEREST FREE CREDIT 
AVAILABLE OVER 10 
MONTHS CALL FOR A 
QUOTE. 

Roland XP-50 Monster 
Keyboard 
Roland JV35 Keyboard 
Roland JV90 Keyboard 
Yamaha SY&5 Keyboard 
Yamaha W7 Keyboard 
Korg X3 Keyboard 
Korg X5 Keyboard 
Korg 01W/FD Keyboard 
Alesis Quadra Synth Keyboard 
Peavey Keyboards 
Roland JV1080 Module 
Roland JV880 Module 
Roland CS88 Module 
Yamaha MU-5 Module 
Yamaha MU-80 Module 
Yamaha TG300 Module 
Yamaha QY20 Module 
Peavey Spectrum Synth 
Peavey Spectrum Organ 
Peavey Spectrum Filter 
EMU Classic Keys 
EMU Proteus FX 
FREE F05TEX MINI MIXER WITH 
SELECTED ITEMS! 
OUTBOARD BY: 
LA Audio, Alesis, Behringer, Energy 
Tech. Lexicon, Roland, yamaha. 
WIND SYNTH 
We are London's only Akai Wind 
Synth Centre, Call us for a Demo. 

AND, AS ALWAYS... 

Don’t buy it if you haven’t heard it! But do stay open to sounds and 
instruments that don’t fit in with what’s currently trendy. A 
willingness to use less obvious sound sources in your music could 
result in you creating the next TR909-style vogue... 03 

TEL: 0181 570 4444 
433 - 437 GREAT WEST ROAD, HOUNSLOW MIDDX. TW5 OBY 
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Blast OffTnto 
SAMPif-COs BY: A.M.G. * BEST SERVKE * BK HSH * EAST-WEST • GREYTSOUNOS • 1» ENTS. * WVIÍ 

\MP! 
I 

• TM+SPACE 

EAVEN: 
E CRYSTAL « WC MtSIC RESEARCH • ETC... 

Now you can be certain that the sample library 
you buy will deliver the sounds you need! 

please visit one of the following 17 locations and listen to 
the entire contents of the worlas top 100 audio sampling 
CDs on one of our Sony 100-CD Sample-CD Jukeboxes. 
So far, our SAMPLE-CD JUKEBOXES are already installed at: 
• Soho Soundhouse, 114 Charing Cross Rd, LONDON Wl, 
Tel: 0171-379 5148; • BEM Music Superstore. 395 
Coldharbour Lone, Brixton, LONDON SW9, Tec 0171-733 
6821; • Music Lab, 72-76 Eversholt St, LONDON, Tel: 0171-
388 5392; • Project Music, 433 Gt West Rd, HOUNSLOW, 
Middx, Tel: 0181-570 4444; • C.T.I., Fumbally Court, 
Fumbally Lone, DUBLIN 8, Ireland, Tel: Dublin 45 45 400; • 
Music Village, 10 High Rd, Chadwell Heath, ROMFORD, Essex, 
Tel: 0181-598 9506; • Sound Control, 61 Jamaica St, 
GLASGOW, Scotla id, Tel: 0141-204 0322; • Carlsbro, 22 
Humberstone Rd, LEICESTER, Tel. 01533-624183; • Carlsbro, 
11-13 Hockley, NOTTINGHAM, Tel: 01602-581888; • 
Dawsons Music, 65 Sankey St, WARRINGTON Cheshire, Tel: 
01925-632591; • Emis, 17 Stockwell Drive, Mangotsfield, 
BRISTOL, Tel: 01 179-561855; • Andertons, 58/59 
Woodbridge Rd, GUILDFORD, Surrey, Tel: 01493-38212; • 
Al Music, 88 Oxford St, MANCHESTER, Tel: 0161-236 0340; 
• Musical Exchanges, 89 Old Snow Hill, BIRMINGHAM, Tel: 
0121-236 7544; • Sound Control, 10 Moseley St, 
NEWCASTLE, Tel: 0191-232 4175; • Time+Space (by 
appointment only), BERKHAMSTED, Herts, Tel: 01442-870681; 
• Plus, from early June'95, also at: Sound Division, 383 
Liverpool Rd, Islington, LONDON Nl, Tel: 0171-609 6639 

ANALOGUE DREAMS. Over 3000 
imples on 2 CDs! Dreams, squekhe 

the CD-ROM ve sion. Features: 

80, OB-8, Ko 

66. Roland 

£59.95 

Mae: 
indmaster SR-88, 

CD-ROMs: £1 

only £39.95! Contains a taste of each of the 
superb new Spectrasonics range of CD-
ROM titles (Bass Legends, Hans Zimmer 
Guitars, Heart of Asia, and Supreme Beats), 

Spcctrasui 
2. 1 SOO Hiphop Io 
>ps are all made to 

with 'LoopMaps' (helps intermixing of loops with 
different BPMs). • Deep Bass Tones & Grooves • 

Funky Guitar Riffs • Old Clavinets, Rhodes & Organs 
• Homy Homs • Cheesy Synths • Jazzy Flutes • Viny 
FX • Rolls • Fills • Drums & Percussion. • Audio CD: 
£59.95 Akai CD-ROM £149.00 BOTH: £199.00 

PURE DANCE in the tradition of the original XStatk 
Goldmine. Usability ond credibility of this disc its well 
up ta usual standards. An essennaf studio item for 

dance producers. OUT NOW! , -n o _ r . — ., 
Audio CD: £59.95 £59.95 EACH 

£59.95 

WORLD COLOURS. New 2-ÇD perk 
from Best Service, another unique anc 
exotic collection of sounds! Gipsy & 

Hackl 

etc, authentic in r 
itunng Banjo, Mar 

Zimbalon, incl multisamples, grooves 
riffs, hits & Flamenco Sfeos f Claps. 
AJso many recordings taken from 

biggest music festival in Africa, with 
over 200 different mvsicions: 

instruments, grooves, vocals & chants. 
A coldmine of unique and evocative 
material. Also Indian sitar grooves^ & 
Balinese voices & rituals. Audio CD: 

£59.95. CD ROMs: £149.00 

FREEKEE JACK SWING from BLACXBEAT. 
Follows in the footsteps of Block III Block 

23 Split Loops (with 5 
loop), 29 Composite I 

minute each, building fre 
loop points along the way), and V+al Bites 
(35 vocal hooksf“ 
100's of potenti 

basic 53 tracks, each of which features at 
least 5 alternative loops with different 

combinations drums, drums 4 bass, drams 
4 vocal FX, dram 4 bass 4 vocals and 

finally the whole shebang. Audio C: £59.95 

"SAMPLEMANIA 2" - the Ti -ne+Spoce Showcase Demo CD: FREE 

WITH ANY ORDER (when the total order value is £49.95 or over*), 

Also available: 

"NOW! 2 - THE FUTURE", the AMG Showcase Sample CD. Only 

£10.00 and packed with samples & demos from AMG products. 

!□□□ SYNTHS 

£59.95 

XX-LARGE THE KILLER 
THE SEQUEL FROM THE 

MAKERS OF XX LARGE 

Over 100 minutes (different 
mono samples on the left and 

right hacks). 750 synths, chords, 

organs, voices, pads (synths ore 
muhisamplcd). Techno & trance 

hooks. 250 Basses, 750 
Drumlocps (80% in stereo. & 

perfectly tunca and grouped into 
BPMs from 130Í00BPM) 

Analog Drum Machines (adjusted 
to every possible variation). 

HEART OF ASIA 
The only product to gel 5 stars in every 
nogazine in UK, US 4 Germany!! One of 

Asian instruments 4 
recorded in the field, 

disc set includes over 1 
Chinese, Malay, Nt 

Javanese, Hindi, Sansl 

Ie of exotic 
Tibetan 

instruments, 

gamelan orchestra, monks. Perfect 
your next film score, album or rea 

project. Audio 2CD set: £79 95. 
CD-ROM 2CD set : £299.00 

PHANTOM HORNS 
‘frirtrtrtl Five »ton’ (SOS). New from 
Zero-G, a tao-class horn sample library 

featuring the dynamic and much admired 

sounds of the UK's most in-demand ham 

section. The ’hantom Homs (ind. .'ohn 
Thirkell 4 Gary Barnacle, whose album 

credits read -ike a who's who of 
megastars). ’ocksd with riffs, hits, 

swells and al the other horn 
elements you'll need to add real 

£59.95 

FUNKY ASS LOOPS 
Brand new from East-Wes/, & produced 
by the New Power Generation (they do 

all the drums & programming for 

Prince). "Seriously HOT! 5 stars for 
content, 5 for value an J 5 for sound 

quality" (Keyboard, USA). This super-
funky aisc from the USA will prove to be 

the inspiration for many hits. All grooves 

played live - but not just with traditional 

drums you won't believe the sounds 

YOU CAN ALSO FREE CD-ROM! 
the Time+Space Showcase CD-ROM in Akai 

FUNK BASS. 2CD set by VLAD 
NASLAS. (Sequel to "Funk Guitar") 

Instantly usable DEFINITIVE collection of 

funky bass sounds & rhythms. Styles 
from Motown to Meltdown A 

£59.95 \ 

BROTHERHOOD. 
New from Big Fish Audio in the 

USA. Ruthlessly authentic Hip Hop 

grooves direct from the streets and 

studios where the future sound of 
L.A. Hip Hop is be-ng created every 

day. According to Big Fish Audio, 

"Brotherhood is the disc that strikes 

fear in the hearts of the majority 

who settle for less than authenticity 

so don't get jacked by Whack Ass 

imitations". AL D O CD: £59 95 

MU FOB SEW CATALOGUE! 
Onn the newiM release, are n this advert YOU MUST GET THF R’H ( ATAIOGUH! 

The Worlds Finest Selection 
of Sample CDs & CD-ROMs 

92 COLOUR PAGES -100's of PRODUCTS! 

many existing & future CD-ROM products. It's FREE the 
first time you order ony CD-ROM from Time+Space! 
(excluding "NOW! CD-ROM" or ony PC .WAV' format CD-ROMs!’ 

‘OFFERS UMITED TO ONE PER HOUSEHOLD WHILE STOCKS LAST 

World Order Journey # 1. i Fantastic Collection of Ethnic 
& Percussion loops? tribal Rhythms, Ritual, Djembe, Talking 
Drums. Daf & Dumbek Loops. Calyy * "-

Voodoo, Afro-Cuban, Congos & Bo 
Loops, Indian Ensemble, Taiko and 

Reggae, Haitian 

World. Loads of seldom heard Folk/Histaricd Instrui 
Didgeridoo Gamelan, Sitar, Pan Flutes, Water Flute: 
Penny Whistle, Irish Wooden Flute, Bouzouki, Banjo: 

Irish Harp, Accordions, Bagpipes, Shawmns, Crumhc . 

yjy.T.i jjŷ BI Hurdy Gurdys. Jew's Harps. Plus vor 
Loops, Riffs, Slides, Chords, Scales el ¿59.95 EACH 

LOOP SOUP. This new 2-CD package contains ALL the TV 

rhythm loops from all the great AMG dbnee CDs - all 

those from Norman Cook, Meqabass Remix!, Pascal 

Gabriel, Coldcut, and from bom of the AMG "Now!" :

CDs. A monster collection as you can imaqine!^^! 

£59.95 for 2 CDs. 

BLACK II BLACK Volumes 1 & 2 By Steve McIntosh 4 Joe 
Charles. Biggest 4 best set of kickin' R+B samples around. All 

loops.Vocals, Brass lines, 4 Drum hits specially recorded 
Features: Reggae Ragga Swing, Jazz house, euro house. 
Mod house, Sia jamz, Rap. Guitar licks, Bass fines Garage, 
Disco. Each volume runs over 73 minutes. There's nowt 
wrong with this soulful set now all you need is the singer 

and the song. ^t^5Y3/4 (SOS). 2 Audio CDs: £59.95 each 

£39.95 

VINYLISTICS. A valuable new 
R&B/ Hiphop rhythm loop & rhythm 

construction sample collection for DJs 
& dance producers looking for longer 

rhythm trax to sample from. Produced 
by PHAT FABE aka Fabian Thorsson 

who produces for Nene Cherry, 
Shabba Ranks, Titiyo, etc. The 700 
plus loops & samples, most of which 

are popular familiar sounding 
grooves, can easily be stretched for 
use in Jungle, Breatbeat Techno, etc. 
"Loop-Maps" are provided (tempo 
maps for tuning loops to your 

required bpm). Audio CD: £39.95 

Sound) CD I 
orted by multi-

3(W sam 

(OLit now) 

Sample L D A spicy •ncoction of Indian 

e shot hits and 
umentotion/FX 

Never bel 

ORCHESTRAL COLOURS 
Siedlaczek $ name means pure doss Hi s 

latest protect is a specially recorded 
collection of rich & evocative orchestral 

samples that will bring colour & 
inspiration to your music • Hits & Finales 

chords arpeggios tremolos & Glissandos 
• Runs & Sequences A film composers 

dream Quality is immaculate You have 
never been able to access such usable 

^oçhçstral Realism so cheaply before 
M *4 54 54 w5 stars (Sound on Sound) 
Audio CD: £59 95, CD-ROMs: £149 

WTO 

THE BASS APPETIZER. 
Dedicated to synth bass sounds, this 

collection from Switzerland includes 

98 original programmed sets of 

multisamples. Emphasis is on Dance 

& Techno. Synths used include: CS 

70; DX7; JD800; JD 990; JUNO 

106; JUPITER 8; K2000; MATRIX 12; 

MICROWAVE; MINIMOOG; MKS 

50; MS 20; OSCAR; PROPHET 5; 

PROPHET 600; SHIOI; and more.... 

Audio CD: £59.95 



TIME+SPACE - Thi Worid's Finest Collection of Professional Sound Libraries on CD & CD-ROM 
OVERDUB. House & acid jazz library. By Uberschall, 

lhe German sampling maestro. 1200 sounds from the 
private library of DJ/producer MOUSSE T (remixer 
for Shabba Ranks and Inner Circle). Several versions 

>f each drum loop, allowing flexibility. All loops listed 
by BPM. Stacks of new material to inspire new House 

and Acid Jazz projects. £59.95 

ZBOG 'TKHNOTHANCE'. AM the classic techno $ 
FX samples you need, each presented with a short de 

show their effectiveness. This CD is the crowned king 
world's techno sample CDs, havina achiaved ton-rate, 

reviews in USA. Germany & L,v: Audio CD: £59 95 PC 

'WAV' CD-ROM: £59.95. Also available on Akai S3000 
& SompleCell CD-ROMs for only £99 00 ¡Mono coming soon) 

DNA BEAT BLOCKS FEATURING SLY DUNBAR 

World's No. 1 R< 
Riddim Twins 

drummer & Producer (half of ccggac drummer & Producer (half of 

Sly and Robbie. There's nothing like 

orket! The styles & sound arc simply this on the market! The styles & sound arc simply 
overwhelming • Roagae • Ska • Dancehall • 

Bhangra* Comes with MIDI hies on floppy disk for 

the loops! READ THE FANTASTIC REVIEWS! 

J . 8ÍÕ! 
£59.95 

CD- £59 95 NOW 

ALSO ON AKAI CD-ROM! VOLUMES T & 2, BOTH ON 
ONE CD ROM - 500Mb FOR ONLY £149 

£5935 

HALLELUJAH! WORID CHOIRS If. VOICES 
Many rounhint & culturn». Produced l»y Peter 
StedlcK zek/B.Jojic/K.Kandler. Dance & Fop Choirs 
• Gregor ion/Monk Choirs • Gospel Choir • 
Background choirs • Classic soloists • Ragamuffin • 
Choir ol Nuns • Vocal hooks • CD £59 95 or CD 
ROM £149. • Total fascination! mmm m m 5 star 
review in Sound on Sound (Aug.94). 

STIVE STEVENS GUITAR SAMPLES (EAST WEST, USA): ■ 
Rvnownod for his guitar work with Billy Idol, Steve has 

delivered all ihr trademark sounds that made him famous, plus 
awesome guitar FX. The sound quality is immaculate. Majority I 
of Hie CD is mullisampied and has been thoroughly tested for I / 

playability on a keyboard. Out now: Audio CD: £59.95. L 
or CD ROM (for Akai, Roland or SompleCell): £149 00 E 

■■ STEVE REIDS DEFINITIVE PERCUSSION World-
renowned percussionist Steve Reid has played on over 

2 300 records, films & TV shows from Supcrframp to En 
H Vogue. 100 s oxohe hand drums & instruments from 
■ Africa. Brazil, India & Cuba. Every nuance of attack & 

tone. Plus a vast selection of class* film pecussion 
I effects A top-crass library from the USA. 

gj Audra CD: £59.95 (Akoi or SompleCcl CD-ROMs: £124 95) 

FUNK GUITAR 
for Classic 

by VLAD NASIAS. The Definitive Sample CD 
ic bonce Guitar Rhythms & FX. "Meticulously 

prepared & presented... engineering & playing first class... 
cool, fresh & funky... a definitive collection « > '( '< A 

5 dors" (SOS). • ALL ORIGINAL • 1700 SAMPLES ♦ 
ESSENTIAL for anyone in a funk groove. Audio CD: 

£59.95 (Akai, Roland or SompleCell CD ROMs: £ 149.00) 

40oi of PHAt SLAMMIN HIP HOP Wi<k«d now vonplo 
collection from USA, for Rap, Hip Hop, Old Skod, R&B and 
Acid Jazz. Over 1000 samples • Slammin' bass wipes & 
drum loops • Killer construction kits • Funky guitar riffs. • 
« «a i ..*• t .1 i cdj around • lots ol 

— _ / y i drum loops • Killer construction kits • r 

* W One of the best Hip-hop style sample 
* t variety means you con use it for all sorts of other styles 

Construction kits moke it very versatile. Audio CO: ¿59 * .95. 

NOW PLAYING AT PRO-AUDIO DEALERS NATIONWIDE! 
Time*Space Sample CD Jukeboxes, fully loaded 

with the world’s Top 100 SampbCDs! 

Drum & Percussion grooves, chops & fills. Goto's work with 
the likes of Soul II Soul, Borno The Boss, & Simply Red is 

already part of pop Folklore. His ability to make machines 

groove is legendary. This CD is very different, and 
guaranteed source of inspiration. Quality, originality and! -

creativity of tne first order. Audio CD £59 95|bibí 

1LOOPZILLA! Huge 2 disc set from Big Fish 
Audio, USA. Over 1000 Big Fat Drum Loops Bass 
Loops, Guitar Loops, Uve Grooves and Hip Hop FX. It's 
a monster collection! NOW ONLY £69.95 for this 2 

¿CDS £6995 * Going down a storm & now even better value. 

HANS ZIMMER GUITARS. From mtornotionolly [“ 
uerbirned film composer Hans Zimmer .Powcrul guitar textures ‘ ‘ 

/incredibly detailed ond expressive! Ranges from pristine * ' 
acoustics to £9000 chctrics. Also massive rock guitar grooves _ • \ . 

each presented in every key and at various tempos. This library , 
contributed to the sonic success ol manv films incl. The Lion 

Kino, Cool Runnings. True Romance, etc. A must have for any 
senous sample effector. Audio: £¿9.95, CD-ROM: £199.00 _ 1 

ZlHMIH 

Circle Elements 
The INTERACTIVE sample based music 
composing program that everyone's talking 
about. YOU DON'T NEED A SAMPLER! YOU 

DON'T NEED A KEYBOARD! JUST YOUR PC OR 

MAC !!! Get ready for whole new FAST
creative playground in sampled sounds and 

rhythms. Combine natural sound effects with 
funky rhythm loops with the Moscow Symphonic 

Orchestra 1
Each "CIRCLE ELEMENTS"”- CD ROM disc 

DRUM TOOLS. UVE Rock & Pop loops. Very 
flexible. Tempo Sets, Inspiration Grooves & Individual 
Hits to allow flow and natural feel. 4/4 Straight, 4/4 

Shuffled, 6/8, Blues, Brush* Big Section of Inspiration 
Grooves. Full Loops (BD, SD & Hat/ Ride), Fills, 
Separate Hot & Ride Loops, Pere Loops & Rams. By 
people from the Roxette team. Audio CD: £59.95 

PETER SIEDLACZEK'S CLASSICAL CHOIRS. 
From Czechoslovakia comes an incredibly 

haunting>inspiring set of vocal sounds. Awesome 
vocal power. An absolute masterpiece, 

zi zi zi zi Five star Review. (Sound on Sound) 

Audio CD: £59.95. CD ROM versions: £149.00 

contains 1000 internationally flavoured natural, synthetic or instrument 
sounds & rhythms, specially prepared and pre-looped. We call these 
"Elements". Just load, for example, some riffs, licks, chords and 
rhythmic loops, then place some of 

these elements inside the circle (the 
uniquely-designed work screen) and 
press play. You'll be amazed. The 

sounds always fit together Build new 
sound collages of any duration. And no 
musical knowledge is required to use 
the unique "CIRCLE ELEMENTS*'”- work 
screen you just need common sense 

and a good ear for what sounds good! 
You’ll find that your mind opens naturally 

to new musical ideas Combine, stretch 

ZERO-G DATAFILES 
World’s best selling dance sample collection ever Over 

3250 killer samples Spurned countless chart luK Now 

available as set of 3 Cl’ ROMs in PC “WAV " lile format 

(£ 19 95 each) or 3 audio sampling CDs (£ 19 95 each), 

o-' one Akai CD ROM (500Mb, £99 00) 

DANCE / INDUSTRIAL 2 
Double CD! hops, plus all the component pvtussion elements i sed tu 

make them, plus their programming on afioccompam mg MIDI file 

floppy diw A very professional approach Jr om East West (USA) 

vzY>YlY$Y à Five-star Review (SoS mag) 

Audio CD £59.95. CD ROM VI _ 

NOW* CD ROM. 500 Mb1 New samples fiom latest 

AMG Producer Series CDs On Akai Roland or 

SompleCell CD-ROM Tor only £59 95* Many of the 

sounds will never be available elsewhere Material from 

Vince Clarke, Keith Ie Blanc Gota Yashiki MegabcmJ 

Global Trance Mission plus the entire contents of 

ihe'Now!" CD AMAZING VALUE ! CD ROM £59 95 

J Vow 

■ CD POM 

ond vtock sounds in many different ways even stack compbte ’Circle's!! 
All sounds are laid out in both 8 and 16 bit & you can also import your 

own sound material (such as the 3250 sounds on the Zero G Datafile PC 
WAV CD ROMs for starters! £ 19.95 for each disc) There are 2 Circle 
Elements CD ROM titles available so far Each includes the software, 

plus Circb Volume I Inter galactic" £29 95 includes over 1000 dance 
and electronic samples, ana Circle Volume 2 "Planet Earth" £29.95 

includes over 1000 natural sound effects and musical instrument sounds, 
etc Or you can buy the special package of BOTH titbs for only £49.95 
(save £10.00) (lo use Circle Elements you need either: a PC 386 computer 

or better & 4Mb RAM or better & Windows 3. 1 & Soundcard 8/1 6 Bit & CD-
ROM drive, or MAC computer with 68020 Processor or better, & 4Mb 

RAM or better & CD-ROM drive) 

“If you have a soundcard you MUST get Circle Elements" 
(verdict of the superb review in May*95 issue of 

PERSONAL COMPUTER WORLD) 

¡ALPHAO-Vh I This is the BIG NEWS from 
Gemu iny Alphadance 2 CDs and an Akai CD 
ROM section is included1 VERY usable We can loll 
you that tins is UNMISSABLE No hype This material 

nas been tried & tested for effectiveness. And the 
price1 This is no misprint! 

* "XX LARGE" Worlds largest selection 
- • of dance grooves on a single CO. 1500 
ISÔÍ) loops in groups of 80/85/90/95/100/ 

105/110/ 115/ 120/125 & 130 BPM! 
£59.95 

u nUWLyOPb Includes tuning chart for BPM's. £59.95 

SYNCLAVIER LIBRARY Highly coveted collection 
previous!}- only available to Syncfavier owners A series 

of 5 CD ROMs in Akai Roland oi Samplecell formats 
(and possibly Kurzweil by the time you read this) Vol 1 

Strings Vol.2 Essential Percussion Vol 3 World & 
Orchestral Percussion Vol 4 Keys & Guitars Vol 5 

Brass & Winds We rate these discs veiy highly 
Impeccable reviews in press! Definitely recommended! 

DANCE T.R A a New from Masterbits in Germany A r— 
production teol for Dancefloor Euro House Rap Old & New • 
school, P Funk Cyber Pop and Crossover A wide range of 
newly programmed Phat Phresh & Phunky Grooves 
Eurobeats and Basses including 230 analogue bass samples 
House Pianos Rap Song Kits. Ethno Vox, Selected dancefbor 
drums & keys, and much more Audio CD only £59 95 
inclusive Also avaibble ÎECHNO IRA X £59 95_ L 

y love, desne, and cebbiation plaved on muie tluin a bundled 
' gteh instruments fiom rainslicks lo talking drums lo Nigerian 

Lxitas Ovei 4 hours ol inspiring acoustic oeicussion grooves 
u,|d samples on this huly outstanding 4L 0 boxed set 
Featuiing the suaieme talents of Bashin Johnson Boxed set 

if«“" of f OUR AUDIO CDs foi £ 199 00_ 

*Q)-(
Hcussion grooves 

ZERO G ETHNIC II Another exotic 
set oí samples by the Paradise Organisation wlio 
roamed Africa, India and the far east for 2 years in 
puisait of material loi this new disc. All samples are 
recorded "in the field and it's dynamite An enormous 
collection ol ethnic vocals rhythms and instrument riffs 
Audio CD £59 95 

HARD DRIVES * REMOVABLE DRIVES 
If you don't have enough disk space to store all 

your samples, give us a call - Time*Space are 

authorised distributors of the superb BOX 

CLEVER range of drives. 

BOX 
Optical Cartridge Drives 
BOX Clever 230 Mb including 5 

cartridges: £699 including VAT. 

PHILIPS 230Mb Optical Cartridge: 

£44.95 inc. VAT 

External Hard Drives 
730 Mb: £399.00 inc VAT 

2.1 Gig: £999.00 inc VAT. 

GIGAPACK 1 & 2. ROLAND CD ROMs 
2 DOUBLE CD ROM PACKAGES: Monstrous! Over a gig of 

mind blowing sounds on each 2 CD ROM collection, all laid 

out on the keys for Roland 700 series samplers. Gigapack 1 

includes “Classical Choirs" library, and Gigapack 2 includes 
the new "Halleluiah" library! Also now available: Best of 

Gigapack Vols. I & 2 for Kurzweil K2000 ! (£279) 

GIGAPACK 11 

£279 EACH 

TEKNO/INDUSTRIAL. From the producers of the 5-

star Rated sample CD Technophobia! 5 stars for 

content value & sound quality! (Keyboard, USA). 

Loops, kicks, snares, sound effects, industrial 

percussion noises, vocoder, basses and synths. Out 

now £59.95 (CD ROM versions coming soon). 

LEKO G 

A ¿ 
• £59.95 

MO FUNKY ELEMENTS. Out now! even BETTER 

than its predecessor It fills in all the gaps left by 

"The FUNKY ELEMENT" so between the two ̂you’ve 

got all areas covered! Enjoy. X zi Five 
star Review. (SoS, March 94) . CD ROM versions for 

Akai & SompleCell NOW AVAILABLE includes 

BOTH audio CD volumes on 1 disc! £149 

RHYTHM OF LIFE VOLUME 2 Ensemble and sob grooves plus 

single hits of exotic percussion instruments. Sleigh Bells, Temple 
Bells Cimbalon, African Frame Drum, log Drums, Gongs, 
Vibes, Xybs, Marimbas, Koto, Shakuhachi, African Pods 
Javanese Anklung, Flexotone, Talking Drum, Water Phone, Bell 
Tree, Tabb, Santor, Tamtam, Kodo Drums, Thai Shawm, etc 

etc!! Looser, more ambient feel than Rhythm of Life 1. £59.95 

BASS LEGENDS. Earth shaking bass grooves &F-
samples from 3 of the greatest bassists: Marcus Miller, * 
John Patitucci & Abe Laboriel. All grooves are given in > 

every key & multiple tempos. CD ROM versions also y 
include an exh avariant variety of multisamples of 
instruments fiom me players' private collections. 

Audio CD: I£59.951 CD ROMs: [£199] B 

Techno iS / Deep House. From the makers of "LA Riot”. 

Guaranteed to pump your freaky hallucinations! 74 

minutes of deep deep house and techno samples • 

Tribal • Acid • Trance • Destructive basses • Synth stax 

from the fattest analogue machines • Includes 

construction kits, loops & components. 

Audio CD: £59.95, Akai CD-ROM: £149.00 

REMEMBER TO ASK FOR YOUR FREE 92-PAGE CATALOGUE!! 
ALL PRICES INCLUDE VAT & UK POSTAGE. We operate a FAST 
international mail order service ■ delivery is usually within 48 
hours when you pay by credit card (VISA/ MASTERCARD/ 

AMEX), postal orders, bank draft, building soc. cheque, or cash 
(please send cash by registered post for safety). TO ORDER: 
Tel 01442 870681 • Fax 01442 877266 

If paying by personal cheque please allow up to 7 working 
days (!) for clearance through the oank. 

Make cheques/POs payable to "TIME+SPACE" and post to: 
TIME 4- SPACE • P.O. BOX 306 • BERKHAMSTED 

HERTS» HP4 3EP • ENGLAND 
International orders: please* add £5 airmail or £10 express airmail. EC 

countries: please give us your international \ Al number it you have one. 

I*ri( es an* sub)«*« I lo < hange without noli» e. I &OL excepted. 

FUNKY RHYTHMS YOU CAN'T LIVE WITHOUT 

k From USA, a huge slice of hot sampleable FUNK! a 
1 great weapon for hip hop, house, hardcore & funk 

• production. Afi new otiginal, license free stereo DRUM 
loops plus 100's of original funky BASS loops over 

Ä-n VOÓ^. s in total. Most loops are 2 bars (standard feel 
'_ —VT plus variation for breakdown). Audio CD £59.95. 

•funky 
element: 

M* Whout L 

FUNKY ELEMENTS CD ROM Both audio CD volumes have now 
been combined to make one CD ROM (Over 500Mb / Over 1900 
samples!) all mapped out on the keys and programmed into 
killer patches ready to play, fat with feel, this disc is guaranteed to 
serve up that ol funk sound Essential for all reho funksters. 

Five Star review Loops, drums horns, guitars all you 
need A best selling library. Akai or SompleCell CD ROM: £149.00 

Dealer 

Enquiries 

Invited 

EHE LEADING EDGE 
OF SAMPLING TECHNOLOGY 



A relative newcomer to 

the UK electronic music 

scene, Andy Pickford is 

giving the likes of Mark 

Shreeve, Ian Boddy, and 

John Dyson a run for 

their money. 

JONATHAN MILLER 

witnesses the new kid 

on the block in action at 

Derby Cathedral. 
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ANDY PICKFORD 

The City of Derby is inextricably rich in 
railway history — it was Midland 
Railway’s headquarters after all. Not 
exactly ‘Grand Music Central’, yet 

Saturday, 8 April 1995 saw 29 year-old Andy 
Pickford launching his new ‘contemporary 
instrumental electronic music’ album, Maelstrom, 
with an ambitious concert at Derby Cathedral. 
This event was well attended by over 400 people, 
attracting television coverage and a certain newly-
appointed SOS representative to boot. 

Fortunately, deconsecration of the building was 
avoided, unlike Tangerine Dream’s notorious 
Rheims Cathedral show in 1974, where some 
6,000 people crammed into a 2.000 capacity venue 
with dire consequences. Pope Paul VI issued a 
decree banning the Tangs from playing any more 
Catholic cathedrals and even went as far as having 
Rheims purified. Needless to say, I’m happy to 
report that Derby Cathedral’s public conveniences 
coped magnificently on the day! 

ONE MAN AND HIS MUSIC 

So, who is this Andy Pickford bloke? Well, the 
long and winding road to ’musical success' began 
at the tender age of four with ominous signs of 
affinity for the keyboard, courtesy of his 
grandmother’s piano. An interest in electronic 
music blossomed upon hearing it on the radio — 

an admittedly rare occurence these days, although 
BBC Radio Derby presenter Ashley Franklin is 
attempting to rectify this situation with 
Soundscapes, Britain’s first and only radio show 
devoted to electronic music, which helps explain 
Andy’s unusual choice of venue. Aged six, his 
first record purchase was ‘Popcorn’ by Hot Butter, 
an early ‘70s novelty electro-pop hit. Thereafter, 
he spent the remainder of his early childhood 
attempting to goad strange noises out of a 
Yamaha organ. 
A yearning for a ‘proper' synthesizer was 

finally realised in 1981 when Andy’s long-
suffering parent’s traded in the organ and coughed 
up the necessary cash difference. Armed with a 
solitary Korg MS20 monosynth, Andy 
immediately set about creating his own music, 
using a tape recorder and cassette deck to layer 
sounds in time-honoured, pre-MIDI fashion. The 
shortcomings of this crude system soon became 
apparent, necessitating the dreaded job sy ndrome 
to expand the set-up. Andy promptly worked his 
way through several different synthesizers, before 
settling on one sounding “weird” enough. 

After a false start in 1983, under the somewhat 
dubious pseudonym of Kris McKuen (whose 
Linear Functions cassette album made ‘tape of the 
month’ status in two leading keyboard magazines 
of the day), financial constraints forced Andy to 
curtail his musical activities. He took up traditional 
songwriting in the meantime, accumulating around 
400 songs — prolificacy springs to mind here. 

SOUND ON SOUND • July 1995 



Ina world filled with too many 

confusing options, it’s good to 

to sound good on the vocals, you can get it 
to sound good on anything. Because the 
biggest challenge for any reverb is the lead 
vocal. I put this reverb up against everything 
else out there and nothing surpasses it. I use 
Q2 on the vocals. ” 

Q2 changes all that, delivering 

primary reverb for any budget. 

know that there’s a product built 

- Francis Buckley, Independent Engineer: 
Album, Film and Television 

Delivering more is what Alesis 

to deliver just two things. The 

best reverb you’ve ever heard. 

The most powerful multieffects 

you’ve ever used. 

Your primary reverb is always 

“It’s nice to see a company interested in the 
user’s input before they release a product. 
They developed a reverb that really works. 
It’s easy to make these kind of programs 
run if you’ve got tons ofhardware. How 
they did it with such a small box at such an 
affordable cost is really impressive. It was 
worth the wait. ” 

- Charlie Brewer, Chief Engineer, 
Village Recorders 

does best. So you can always do 

your best. 

We threw in the multieffects so 

you don’t have to make any 

compromising choices. This is 

the first reverb on the echo buss. 

The best reverb in the studio. 

Until now, reverb this good used 

up most of your equipment budget. 

“The architecture is the best I’ve ever seen. 
You can see exactly what’s happening. 
'This is critical if you’re going to squeeze 
the ultimate sound out of a processor. If you 
need to get at a chorus in a complex patch, 
you take one look at the display and you’re 
there. Plus, there isn’t a classic reverb sound 
the Q2 can’t simulate and improve upon. 
This unit is a must. ” 

- Jay Graydon, 2 Time Grammy Winner, 
Engineer, Producer 

truly the way it should be. Q2" is 

at your Alesis Dealer now. 

Sound Technology plc 
Letchworth Point, Letchworth, Hertfordshire, SC6 1ND 
Tel: 01462 480000 Fax: 01462 480800 

8 simultaneous effects. Octal Processing“' allows any effect in any order. Stereo or independent dual-channel operation, lOOpreset. IOO user programs, custom LCD graphic user interface with 
Virtual Patch Cables“'. >9OdB dynamic range, 20Hz - 20kHz frequency response, 24-bit internal processing. One-Touch Value/Enter Wheel. -4dBu balanced (servo an outputs) and lOdBV unbalanced 
operation on 1/4“ TRS, separate L/R input levels. THD*N <0.009%, 16-bit Delta-Sigma I28x oversampling A/D conversion. 18-bit Delta-Sigma 64x oversampling D/A conversion. 48kHz sampling rate. 
Rooms. Plates Chambers. Halls. Nonlinear. Reverse. Spring Chorus. Quad Chorus. Flanging. Phasor. Leslie. Pitch Shift, Pitch Detune. Delays: Mono. Stereo, Ping Pvng, Multitap, BPM. Tap Tempo/ 
MIDI Clock Mom & Ping-Pong Ring Mod. High/Low/Bandpass/Shelving Filters. 2-Band Sweep EQ. 3&4-Band Parametric EQ. 5-Band Graphic EQ, Resonator. Tremolo, Stereo Sim. 
ADAT Optical Digital Interface““. Reverb Only Mode. Input Envelope, Peak Following and Ramp Dynamic Response Mode. Tons of MIDI stuff. All trademarks are property of Alesis 

^LESIS 
STUDIO ELECTRONICS 



Andy 
Piíhíord 

SAYONARA 

Andy resumed his synthesized 
love affair in Autumn 1992 and 
sent a demo of his work to 
Ashley Franklin at BBC Radio 
Derby, who promptly broadcast 
some tracks on his show. As luck 
would have it, local businessman 
Terry Musk tuned in and decided 
to sponsor this new talent. His 
generous backing enabled Andy 
to bring his material up to scratch 
and, more significantly, give up 
his day job to become a full-time 
musician. Perhaps this helps 
explain the speed at which Andy caught up with his 
established UK counterparts. 

Work on Replicant began in earnest in early 
1993. This album is dedicated to artist lan Mullis, 
responsible for the Linear Functions album sleeve, 
who, upon hearing the original version of 
‘Sayonara’, commented that it reminded him of his 
favourite sci-fi movie — hence the album’s 
grandiose concept of Andy Pickford’s Psyborg 
Project. This is reflected in its artwork, track titles 
like ‘Questions’ and, to a certain extent, the music 
itself — Ashley Franklin later wrote, “‘Sayonara’ 
could be a lost Vangelis score to an epic, romantic 
movie.” 

The motion picture in question is, of course, 
Blade Runner, Ridley Scott’s compelling vision of 
a bleak and not too distant future. Sadly, Ian Mullis 
died shortly after the release of Linear Functions, 
prompting Andy to write in Replicant’s 
sleevenotes, “I share many of Ian’s sentiments for 
the sci-fi movie genre, and I hope that my album 
is ‘epic’ enough for him.” 

ANDY PICKFORD LIVE 
Andy Pickford's evening performance at Derby 

Cathedral was appropriately introduced by BBC Radio 

Derby's Ashley Franklin literally preaching the virtues 

of electronic musk from the lectern — a nke touch. 

In the event, the show was a mixture of new 

compositions and old favourites, divided into two 

sets. The first consisted of the following tracks from 

his Centaur albums, Replicant and Terraformer, 

namely 'Darkkinds', 'Asgard', Twilight In Valhalla', 

'Wasted' and 'Sayonara', the latter being wittily 

introduced by Andy as, "'Sayonara' is Japanese for 

'Sounds a bit like Vangelis'!" 

This humour owes much to Rick Wakeman and 

went down well with the audience, with Andy 

receiving a thunderous reception between each 

track. In terms of keyboard virtuosity, further 

parallels can be drawn with the former 'caped 

wonder', not forgetting the blonde hair. 

Many pieces were smoothly segued into the 

next and, judging from the equipment on stage, the 

backing was a combination of a DAT recording 

and live sequencing, courtesy of the Atari ST, as 

Andy later confirmed. 

"There are bits where the computer sequencer 

kicks in and takes over in parts of the backing DAT 

that doesn't have a rhythm. If s a situation where 

one thing's going when the other isn't, although the 

DAT machine doesn't stop. It's incredibly 

complicated to choreograph and I wouldn't 

recommend anybody trying this at home!" 

Andy whetted appetites for the main set of the 

evening's perfonnance, by playing unaccompanied 

piano extracts from Maelstrom, before breaking 

for a 15 minute interval. The new album was then 

performed in its entirety to rapturous applause and 

the haunting 'Still Waters (Run Deep)' from 

Terraformer, undoubtedly a reflection of Andy's 

character, made for a contrasting encore after the 

sheer ferocity of 'Hellsgate', replete with pounding 

drums — very poignant in a cathedral setting! No 

doubt the building's acoustics added to the 

cavernous sound. 

Overall, the concert was a resounding success. 

Andy Pickford is living proof that a UK artist residing 

in the often misconstrued world of electronic music 

can draw a sizeable audience in their own right, 

without being part of a festival and the compromises 

that such events inevitably entail. 

t THINK THEREFORE 
I AMBIENT 

Upon hearing the finished result, Dave Shoesmith 
(proprietor of C & D Compact Disc Services of 
Dundee, a specialist importer/distributor of 
electronic music) signed Andy to his newly-
formed Centaur Discs label and Replicant quickly 
became Compact Disc Services’ fastest selling 
synth album ever. 

During the obligatory after-show reception at 
Derby’s European Inn, Dave proudly stated that 
musically Andy has ‘something’ which appeals, as 
evidenced by selling 1,000 copies of his second 
album Terraformer within a week of release. He 
also admitted that two General Productions 
Records' 12-inch/CD singles of 1994, “got Andy 
an ambient audience that maybe otherwise 
wouldn’t have been there.” 

Andy recalls the situation: “GPR would 
describe themselves as a sort of ambient label, 
along with Warp Records to a lesser extent. The 
guy behind them is a very high energy sort of 
chap — he’s good at promoting this stuff, but 
there’s an awful lot of people on one small label, 
each selling a relatively small amount. The idea, 
I think, is that if any of the acts on the label take 
off, then the label would pool their resources 
behind that artist. At the time, that wasn’t me, 
although I did obtain some Radio One airplay, 
thanks to John Peel and Annie Nightingale.” 

The ‘Darklands’ and ‘Apocalypse Of Love’ 
singles were in a different style to their original 
album versions: “They were remixed by a chap 
called Beaumont Hannant into a format which 
GPR describe as ‘ambient’,” Andy explains, “but 
I think he’s got a style of his own. I did appreciate 
it a great deal and could see what he was trying to 
do by changing the music, sometimes beyond 
recognition. It gave it the necessary push that was 
required for that label, but contracts have now 
been amicably terminated.” 

Andy once told me that he was planning to 
retire from the ‘traditional’ electronic music scene 
in favour of a more ambient-orientated style. 
However, judging from Maelstrom, this idea 
appears to have been abandoned. 

“Quite frankly, I’d have performed rhythm and ► 
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SYNCMAN 
jggHÊaagÊÊk fu|| featured 2 in/B out 

j bo*- The Mac Syncman 

fits conveniently under 

"SB f^^BBthe Macintosh - or 

with the included set of rack-ears, it can be easily 

rack mounted. Features include: SMPTE to MIDI Time 

Code and Smart FSK sync are both supported. 

SMPTE reader/writer supports all SMPTE formats 

including 24. 25. 30 drop and 30 non-drop. Full 

Jam Sync and Flywheeling capability to ensure rock 

solid sync. Built-in studio quality SMPTE Regenerator 

for repair of damaged SMPTE stripes. Three MIDI 

routing configurations. One MIDI In and MIDI Out on 

the front panel for easy system integration. 
Guaranteed for life 

iMON-FRI 10AM 6.30PM 

THE ORIGINAL 
-THE BEST-

PHONE NUMBER 

0SII-12HII 
CALL WITH CONFIDENCE 

The ideal I In / 3 Out Macintosh MIDI Interface. 

MacMan has all the features needed to add MIDI to 

your Mac. features include: 

I MIDI In/ 3 MIDI Outs. 

Serial Port Switch - allows printer or modem to be 

connected directly without having to replug - A 

MUST for any quality Mac interface. 

Built-in Activity and MIDI Indicator LEDs. 

Compatible with all Macintosh computers. 

I in I out Macintosh MIDI 

Interface. The MiniMacman 

puter to send and receive 

MIDI. MiniMacman draws 

power directly from the computer 

itself and needs no external supply -

only the connection of the serial cable is required. 

Syncman is the only sync 

box in its class that reads 

and writes all SMPTE for¬ 

mats. converts SMPTE to 

MIDI Time Code or Direct 

Lock (for Performer), supports Song Pointer Sync. 

JAM' syncs in both SMPTE and Song Pointer Mode, 

built-in Merge mode, and even allows you to dupli¬ 

cate SMPTE and Song Pointer stripes._ 

E249 
Syncman Plus delivers ALL of the Syncman features 

plus SMPTE to Song Pointer conversion, allowing vir¬ 

tually any sequencer (eg.Alesis MMT-8. Korg Ml. 

Roland W30. DID, and D20) to be SMPTE! 

Syncman Pro is a single space, rack mounted unit 

that performs every sync function you will ever 

need. Syncman Pro combines all of the features of 

our industry standard Syncman. Syncman Plus. MIDI 

Time Window. SMPTE Time Window, and much more. 

The World s first univer¬ 

sal Time Code Translator. 

Supports VITC. 

Longitudinal Time Code 

and even has a built-in screen burneri 
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86/88 MITCHAM LANE, STREATHAM, LONDON SW16 
TEL: 01 81-769 5681/3206 FAX: 01 81 -769 9530 

MAIL ORDER • PART EXCHANGE • INSTANT CREDIT AVAILABLE SUBJECT TO STATUS 
(WRITTEN DETAILS AVAILABLE UPON REQUEST) • ALL PRICES INCLUDE VAT 

fíEtMET New Products - Just In ! 
SPECTRUM ANALOGUE FILTER Get all those classic analog sounds from your 
digital keyboards, spacey synth noises plus 111 4-pole filter, MIDI, 100 pro¬ 
grammable presets, easy parameter editing using rotary controls, 3-channel 
input mixer, the product you've been waiting for, can process any audio 
sound source £359 
SPECTRUM SYNTH 2MB 16-bit classic analog and digital synth waves, 256 
presets -192 R0M/64RAM „ , £359 
SPECTRUM ORGAN Classic organ waves from B3, Korg CX3, Vox and Farfisa. 
128 presets, Rotary effect £359 

SMARTSYNC aw V) 

SmartSync is the most 

reliable, most versatile, 

and most affordable 

Smart Song Pointer sync 

box on the market! SmartSync features include 

merging capability. JAM' sync, and much more. 

[Ml 
MIDIMANs MM-40I is the finest MPU-40I compatible 

PC interface on the market. The MM-40I works with 

any PC compatible. Features include: The only 40I 

card with a lifetime guarantee. Free software 

including a System Exclusive Archiver, a MIDI Viewer 

Channelizer. Diagnostics and more. I/3 size card -

fits into ANY slot. Works at any speed. Works with all 

MIDI sequencers, editors. Librarians, and games that 

use the MPU-40I. Fully MPU-40I compatible. 

The Winman Ixl is a I In I Out Windows PC MIDI 

interface. Works with all programs that support the 

Windows Multimedia standard. One MIDI Dut gives 

you IB separate MIDI channels. 

WINMAN 2X2 
The Winman 2x2 is a 2 In 2 Out Windows PC MIDI 

interface. Works with all programs that support the 

Windows Multimedia standard. Two independent MIDI 

Outs give you 32 separate MIDI channels. 

The world's first ultra-quiet I8 

channel mixer that fits 

into a single height, 

half-rack space. 

MicroMixer has: I2 channels 

with gain. pan. dual send co 

trois and clipping LED; 6 additional 

channels of straight left and right inputs: left and 

right auxiliary returns; a mono return, stereo head¬ 

phone jack and level controls; and all this in a sin¬ 

gle height, half-rack space! 
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MINIMDŒR 

SKB Flight Cases 
20% off on production of this ad 

WANTED - CASH PAID - £££ 
CUSTOMERS WAITING!!! 

An ilogue & Digital Synths - Roland/Korg/Moog "Yamaha 
Kawai JUN0106/JX3P/D50/D20/U220/JV80/T3/M1 

OiWFD/WAVESTATION AD/DX7-21/SY22-35-85/K1/X4 
DYNACORD PLS223 Rotor Simulator (Urgent] 
DRUM MACHINES - SAMPLERS - SEQUENCERS 
PA INC SPEAKERS - AMPS - MIXERS - EFFECTS 

AKAI S01 - Disk )ibrary
proffwiOHjI 

S01 . S2800, S2800Î, S3000, S3000i, S3200 

MEGA HALF PRICE SALE!! Genuine Reductions 
FOSTEX 8330 G Series Sm Board 
AKAI XR10 16 Bit Drum machine 
FOSTEX 3060 Meter Bridge 
TEAC MB2D Meter Bridge 
CHEETAH MD 16R Percusjion Module 
VESTA RV-3 Dioital Stereo Revert) 
BOSS GE-21 Mono graphic 
‘X’ Frame Keyboard Stand 
YAMAHA YK-01 Computer Keyboard 
TASCAM MSR-24 Reel to Reel Rec 

Was £760 
Was £299 
Was £175 
Was £175 
Was £300 
Was £150 
Was £150 
Was £20 
Was £99 

Now £380 
Now £149 
Now £25 
Now £25 
Now £150 
Now £75 
Now £75 
Now £10 
Now £25 

WAS £8499 Now £4250 
DEMO STOCK - GIVE US A CALL!!! 
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TASCAM DA-20 DAT 
Now In Stock - Only £799 

DYNACORD PLS 223 
PEAVEY DPM2 61 Ncte Keyboard 
PEAVEY DPMSI 76 Note Keyboard 
SOLTON MShO Muftxneda Keyboart 
ALESIS QUADREVERB 2 
DIGITECH TSR-24 
AKAI S01 Sampler 
AKAI CD300D inc 10meg ♦ Audio 
Kurzweil Micrpiano 
ROLAND SC-88 SuperSoundCanvas 
FATAR STUDIO 900 FlightCase 
BEHRINGER - INTELIGATE 

Was £699 Now £475 
Waí £999 Now £749 
Was £1399 Now £1049 
Was £1999 
Was £899 
Was £899 
Was £699 

Now £1799 
Now £749 
Now £699 
Now £625 

Was £3647 Now £2925 
Was £599 
Was £799 
Was £829 
Was £342 

Now £499 
Now £699 
Now £749 
Now £300 

STUDIOMASTER SERIES It 16.8.2. Desk including MIDI Sync GEM MIXERS 
Powered and unpowered mixers up to 16 

channels with built in studio quality effects 

Special Deals This Month 
MINIPOWER 12. 250+250 watts (40hm) Amp 

and Digital Effects. Was £899 Now £785 

SOUNDCASE 12. 4x XLR Inputs with Phantom 

power plus 4x stereo inputs and Digital 

Was £3500 Now £1500 and Meter Bringe 
STUDIOMASTER Diamond Pro 16.43 
STUDIOMASTER Diamond Club 8 2R 
FOSTEX X28H Four Pack Recorder 
E-MU CLASSIC KEYS 
E-MU MORPHEUS 
E-MU ULTRA PROTEUS 
E-MU PROTEUS FX 
LA AUDIO 4x4 Comp/Gate 
S/H Korg Mono/Poly 
S/H Roland S10 
S/H Kawai K1R 
S/H Digitech RDS 3-6 

Was £999 
Was £399 
Was £449 
Was £647 

Now £749 
Now £299 
Now £400 
Now £579 

Was £1199 Now £1049 
Was £1499 Now £1299 
Was £610 Now £569 
Was £349 Now £299 

Only £249 
Only £249 
Only £175 
Only £249 

Was £899 Now £725 Effects o 
0 SOUNDCASE 16. 8x XLR Inputs with Phantom 

power plus 4x stereo inputs and Digital 
MiniMixer is a digital quality, compact 4x2 (stereo) 

or Ix8 (mono) mixer that will run for up to a year 

on a single. 9-volt transistor battery. 

And MiniMixer's JFEÏ Op 

, Amps make it quieter 

than the most expensive 

* studio quality mixing 

boards. MiniMixer mea¬ 

sures only B'x3'xr and weighs less than I2 ounces! 
I MIDI In. 4 MIDI Outs, 

doesn't need a power 

supply and it's guaran¬ 

teed for life! The unit 

is powered from the 

MIDI In so doesn't need an external 

power supply. 

[MIDIMERGE 2X2 E89 
2 MIDI Ins merged into 2 MIDI Outs, doesn't need a 

power supply and it s guaranteed for life! MIDI All 

Notes Off Message is sent on power up allowing the 

unit to function as a MIDI Panic button. Measures 

only 3'x3“xl.25' 

The first 2 In / 4 Dut. Parallel Port MIDI interface 

for the PC. Perfect for portable or laptop PCs and 

comes with Windows driver S Cakewalk DOS driver. 

Works with all Windows based MIDI software and 

includes Windows Help software for Cakewalk. 

Cubase and Mastertracks Pro. 
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Effects Was £999 Now £835 

POWERCASE 12. As Sound-case 12 plus 

150+150 watt amp .... Was £1099 Now £949 

POWERCASE 16. As Sound-case 16 plus 

250+250 (40hm) Amp . Was £1 399 Now £1 149 (Limited Stocks, Subject to Avaiabilrty) 

pöMMZÄSl 
The Portman PC/P - the world's first parallel port 

MIDI interface for the IBM PC! Connects directly to 

the external parallel printer (Centronics) port on 

any IBM compatible computer using a standard 

printer cable. 

PORTMAN PC/S IE 
The Portman PC/S is a professional I In I Out MIDI 

interface that connects externally to the serial port 

on any PC. 

Fineline is a single space, rack mounted line mixer 

which is perfect for the professional and home stu¬ 

dio. Fineline contains two groups of ten: 1/4' inputs 

(20 channels) and 4 XLR microphone inputs which 

can be configured as a 2x10 (stereo) mixer or as a 

1x20 (mono) mixer. 

CONTACT YOUR NEAREST DEALER FDR FURTHER DETAILS 

DISTRIBUTED BY KEY AUDIO SYSTEMS, CHELFDRD COURT, 
ROBJOHNS ROAD, CHELMSFORD, ESSEX CMI 3AG 
TEL- 0245 344DDI FAX: 0245 344DD2 
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E-MU ESI-32, Morpheus, 
Classic and Vintage Keys, 
Procussion, 
Ultra and FX Proteus 

¡YAMAHA] I BEHRINGER I | FOStgX I Pg 
Alesis CtllUlllllC 

Itascam I IsamiCKl TANMUY 

Bectro^feice lexicon] | KORG | 
^□■giTech SAMSON AMPEX 
VMennheiter 11 SHURÉ^ | IE Roland 

— Tel: 0181-769 5681 
Tel: 0181 769 6496 

W Fax: 0181 769-9530 

EXPORT WORLDWIDE - OVERNIGHT DELIVERY 

FATAR 



► blues in front of an audience of a dozen people at 
that time, rather than perform an electronic music 
concert. I was under a lot of pressure from various 
sources and wasn’t getting a great deal of 
enjoyment out of the scene. Thankfully I’ve found 
it again, with renewed strength and aggression.” 

PAST YEARNINGS 

1 decided to play devil’s advocate by asking Andy 
if he finds it hard to be original in the electronic 

“Andy Pickford coaxes a very 

professional sound, front relatively 

little gear. Quite simply, he pats 

many heller known electronic 

artists Io shame. ” 

music field, given that many 
people argue that it has all 
been done before, although 
the same could be said of 
other music genres: “That’s 
crap!” he retorts. “I suppose 
the answer is I don’t care if 
I’m original or not. People 
always come up to me and 
say, ‘That sounds like...’, but 
I don’t collect electronic 
music. I don’t buy it and I 
don’t listen to it, apart from 
a few guys who are good 
friends of mine, whose music 

I like. Having said that, there used to be such a 
buzz going around synthesizer music, and I just 
picked up on the enthusiasm that was being 
conveyed through that music. I could actually hear 
a confidence in it, so I suppose if I’m guilty of 
yearning back to the past, it’s only because I think 
there was a confidence about the music back then 
that can be recreated now.” 

such. It comes from the head or the imagination. 
For me, there may be an ethereal world, but 
generally things happen in real life.” 

The instrumental nature of Andy’s music, 
although occassionally interspersed with the odd 
vocal, leaves it open to interpretation. Given his 
political orientation, I wondered if he was actively 
trying to convey a message to his listeners. 

“Not necessarily with Replicant or Terraformer, 
but with Maelstrom I stood up and said it to the 
audience tonight: Maelstrom was composed at the 
time when I was being rather persecuted for a 
variety of ideas I had. I stood up for these ideas and 
the result was Maelstrom. I just decided I'd do this 
music which would hit back and prove a point. I 
suppose a mainstream recording artist’s reply to the 
question would be ‘the music business was getting 
to me’ — the wrong-doings and the corruption.” 

As for the latest compositions developing from 
earlier ones, “they’ve picked up a lot of experience. 
They’re not innocent me, ‘Let’s do a nice piece of 
electronic music and thrill a few people.’ They’re 
serious, T couldn't care less who it impresses, as 
long as it sounds good to me.’ I’m doomed to a 
lifetime of doing music that sounds nice to me.” 

GIG RIG 

Andy lives in South Derbyshire and works 
exclusively from his home studio, which overlooks 
the Peak District. He gave me a guided tour, in 
effect, since its entire contents had been 
transplanted on stage for the evening concert in 
Derby Cathedral. 

POWER, CORRUPTION, AND LIES 

The customary question regarding musical 
inspiration is obviously a subject close to Andy’s 
heart: “The blues! No, seriously. I’m a bit of a 
reactionary at heart. I’m political. I don’t write 
music about bloody dolphins, bloody fairies, 
bloody hobgoblins, bloody stone circles, or 
whales. There are no whales to be found in Derby! 
This is all ‘school of hard knocks’ music — 
somebody pisses me off one day, I go upstairs 
with the adrenalin flowing and write a piece of 
music. I am afraid to admit it, because electronic 
music doesn’t generally come from the heart, as 

“What I’ve got is a Tascam 688 8-track 
MIDIstudio; a Roland JD800; a Korg T3EX; a 
Roland Juno 106; an Akai S900 sampler and only 
one sound effects unit, which is a Boss SE50. 
When I’ve worn out the capacity of any of those, 
then I’ll need something else, but I don’t just go 
out and buy something simply because I want to. ► 

ANDY PICKFORD ON MAELSTROM 
The musk for Maelstrom took me longer to construct than 

either of my previous albums. If s quite a radical departure 

from the more commercial track-by-trock approach I have 

previously adopted. Continuity is maintained throughout, 

with greater attention to detail and the use of recurring 

themes. The overall impression you will probably get is a 

much darker, more aggressive feel, while still retaining the 

fluidity and accessibility of my previous work. 

• VOYAGER is a natural choice to open the album. 

A strongly percussive piece of rigid structure with a 

solid backdrop, deliberately laced with enough 

history to whet anyone's appetite! 

• CATHEDRAL is the track which provided the 

inspiration for this concert. The angelic overtones 

of the piece may lull you into a false sense of 

well-being, but with the illegible lyrics, the real 

meaning is more obscure. 

• BLUE WORLD is an optimistk view from a window on a 

summer's day, as is so much of my material. Is there no 

end to the ways which one can interpret the same view? 

• TETSUO is a disturbing film of the Manga genre, 

which provided the feel for this mobile, sequence-

driven work. The main character is consumed by the 

high technology around him. An interesting point! 

• SYMBIOSIS. Co-dependency. As in the spritual and 

material universes, perhaps? 

• RAUMFAHRE. Again, a view from a window at a blue 

world, but this time looking down from outer space. 

• OBLIVION. I had a trial in mind for this. A trial of 

ideas and thoughts rather than for a crime. To be 

subjected to a trial just for having an idea is itself 

a crime. 

• HELLSGATE. Never mind, I get my own back 

by subjecting the 'jury' to my own version of 

judgement day! 
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DTI 

Freedom to move on stage has always been an expensive 
privilege -until now. 
For just £265*. a Spirit Wireless System gives you affordable 
freedom from wires and cables, and the ability to maximise 
your performance in any venue, big or small. 
Yet with Spirit, affordability I doesn’t mean lower quality. In 
fact, unlike most of the cheap wireless systems around, Spirit 
systems offer professional!features as standard. 
Here are just three 
for starters:- No User Licence Required 

Spirit systems have MPT1345 
approval so you can use ■ 
them straight out of the 
box, without having to 
apply for special licences. I 

Less chance of 
drop-outs - Many low 
cost systems use only one antenna 
which means they are prone to 
“dropping out” in mid-performance 
if a reflected radio signal happens 
to interfere with a direct radio 

DM0L-
GMO I ■ 
or LM01 

APPROVED 

MPT 1345 
signal at the antenna. Spirit 
systems use Antenna Diversity 
switching technology. This 
system uses an extra fl 
antenna and takes the 
stronger of the two ■ 
signals to reduce the risk B 
of drop-outs. M 

High Technical Spec - C _ 
y^-l| Spirit ^7^—' 

wireless Í k_ ) 

VIkJ s\ su ms jre J (. 
MB9 designed und built in 

MUM I I’c l|s”b ’he illgb'C 

I qualitc components .md 

connectors. They use 
professional compression/ 
expansion techniques to give you 
the full dynamic range and 
excellent signal-to-noise ratios you 
would expect from conventional 
wired set-ups. 

A System for Everyone 
There are three systems: 

the DM01 handheld 
microphone and 

yMk nu oner the 

1’'id gnu. il 

B 
tjpy*7 À. My' 

’tSP ci iir". 

■ ’ J

use without a PHI) in 

Quantum Physics. 

Get Out There & Play 
We can’t tell you everything about 
Spirit wireless systems on this page, 
so fill in the coupon and we will 
send you the full story. 
With Spirit, wireless costs less. 

SPIRIT 
By Soundcraft 

H A Harman International Company 

■RRP excl. VAT (UK Only) 

Ask your Spirit dealer for details 

For free brochures simply complete and return the coupon to the address shown. 

1 am interested in: Wireless Systems colour brochure □ 

Information on other Spirit products: Mixers □ Powered Mixers □ Full Range □ 

Spirit by Soundcrafr “ 

Harman International industries Ltd., 

Cranborne House, Cranborne Industrial Estate, 

Cranborne Rd. Potters Bar. Herts EN6 3JS, England. 

Tel: *44 (0)1707 665000 Fax: *44 (0)1707 665461 

What application will you use your wireless system fol? - - ....... 

What magazines do you reacP.. . 

Please tick here if ™ do not «am to he kept on Spirit's mailing list □ 

Post Code. 
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ANDY PICKFORD'S 
GEAR LIST 

• Atari 1040ST computer 

(running C-Lab Notatoh 

• Boss SE5O multi-effects 

• Korg T3EX workstation 

• Roland Juno 106 analogue synth 

• Roland JD800 digital synth 

• Sony DTC-55ES DAT recorder 

• Tascam 688 8-track 

► I like to almost intimately get to know a piece of 
equipment, because they are acting as vehicles for 
my aggression.” 

Andy also has an Atari 1040ST computer, and 
given that his compositions can easily be sequenced 
and recorded direct to DAT, the Tascam 688 has 
virtually been relegated to a mixing role: “I used to 
record on it when I did vocals a lot, but I can find 
ways to get around that on the sampler now. The 
vocal effects that I do now are sometimes sampled 
off the multitrack, so I suppose it’s main use is to 
provide a textured sample later. I’m actually going 
to get one of the new Yamaha ProMix 01 digital 
mixers — absolutely incredible! They’ve got 
everything, all in one 19-inch rack-mounting 
mixing desk for about £1600 — flying faders, 
sound effects, full MIDI, the lot!” 

8 OUT OF 10 ATARI 
OWNERS PREFER IT 

When asked to describe how he composes and 
records a typical Andy Pickford track, the 
equipment theme continued: “Just recently I’ve 
acquired some very old and basic software — an 
early version of Notator that I’m using on the Atari 
— but I’ll use, improvise, and work on anything. 
I’ve got a finished article in my head and can 
virtually use any old crap to get it. If I had to use a 
pile of cat’s whiskers and a simple old oscillator, I 
would probably be able to achieve a respectable 
finished result! I suppose any typical Andy Pickford 

track revolves around me basically shutting 
myself away until it’s finished, and that 
can be four o’clock in the morning. There’s 
no let up — a track’s got to finish and I 
won’t break until it’s done. 

DISCOGRAPHY 
Note that the Linear Functions cassette album is 

long since deleted, although the Centaur CDs are 

readily available from all good record stores. The 

GPR singles are now very rare, as is a 1994 

Pinnacle compilation CD featuring a different 

version of 'Akira' to Terraformer. The 1994 

EMMA compilation CD features one Andy Pickford 

track, The Furnace'. 1995's Voyager is a private 

CD-R release, containing different versions of 

Maelstrom, plus unreleased material, "as rare as 

rocking horse shit", in the words of Mr Pickford 

himself. 

Forthcoming projects for 1995 include a CD 

of previously unreleased material, live album, 

another studio album and a possible collaborative 

project with Ian Boddy, provisionally entitled 

Beavis & Butthead —  messrs Boddy and Pickford 

will also be headlining the 1995 EMMA electronic 

music festival later this year. 

TITLE LABEL YEAR 

Linear Functions Pulse Music 1983 

Replicant Centaur Discs 1993 

'Darklands' GPR 1994 

Terraformer Centaur Discs 1994 

'Apocalypse Of Love' GPR 1994 

Maelstrom Centaur Discs 1995 

“There’s a word I recently picked up on 
television, from a Horizon programme — 
synaesthetic. People who can see colours in front 
of them when they hear music are synaesthetic. I 
can see a certain sound that I can equate with a 
certain feeling or something that I’ve got. It 
doesn’t matter whether it’s the melody, or 
whatever, it’s that particular sound which has to be 
done and usually ends up dominating the track.” 

MY GENERATION 

Rightly or wrongly, sampling clearly plays a major 
role in modern music production. Tangerine 
Dream’s founder and mentor, Edgar Froese, 
recently stated: “Sampling has long overstepped 
the mark from being helpful to becoming the 
crutch of helpless musical amateurs.” 

Andy Pickford’s response to this was 
characteristically damning: “There’s a track on 
their latest album where they’ve covered a Handel 
piece, and if that doesn’t use extensive samplers, 
then my arse is gilt — gilt 24-carat gold, and 
there’s a squadron of pigs flying over right now! 
I’ve got to say this: Edgar Froese and typically 
Klaus — any Klaus or any Edgar, no matter who 
they are in this world — better recognise to which 
generation they belong, and stay there.” 

Strong words indeed. Ignoring the ‘Floydian’ 
reference, I pointed out that Edgar Froese was 
obviously partly addressing the legal ethics of 
sampling, when referring to a lack of ‘first 
generation’ musical talent, to which Andy 
countered: “I’ve no qualms whatsoever about 
sampling. I stepped out onto the stage tonight and 
held up a card in front of the audience, saying, 
‘Caution: Sampled Vocals’, when a whole three or 
four lines of sampled vocals were coming out of 
the speakers. There’s nothing wrong with it as a 
form of synthesis that can be manipulated in the 
same way as any other waveform. As to someone 
lifting parts off my music, I don’t give a toss. I’d 
take it as a compliment.” 

MAN MACHINE 

Sampling conundrums aside, it must be said that 
Andy Pickford coaxes a very professional sound 
from relatively little gear. Quite simply, he puts 
many better known electronic artists to shame. 
It’s both his keen ear for melody and infectious 
repetitive sequences that distinguish him from 
his contemporaries. Moreover, he also knows 
when to stop — how many electronic music vinyl 
albums started promisingly, only to drag on for an 
entire side? 

“All the instruments can join in the sequences. 
Sequences have always come incredibly easy to 
me, which is lucky considering this sort of music. 
I can actually stand up and play a sequence line 
manually, even a five-note or a seven-note 
sequence, without losing it, in a 4/4 time signature. 
I suppose having had some musical training, I can 
see where the counterpoint needs to step in. So if 
there are three or four sequences, they’re nearly all 
playing different notes; or if they aren’t, they all 
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blend in anyway.” 
The evils of quantisation also cropped up 

in our conversation: “All the rhythm, bass 
lines, and sequencer lines are composed 
and quantised very neatly into one rhythmic 
package. Anything thereafter, like the 
chords and the solos, are untouched. I’d 
take hours just editing notes out, if 1 need to, 
but I won’t quantise a solo or an 
accompaniment, because that needs to be 
free-flowing for me.” 

CARRY ON UP THE CHARTS 

By virtue of its nature, electronic music is 
often perceived as a static affair. It’s that 
age-old chestnut, publicity — or lack of it, 
to be precise. Michel Huygen, Spain’s 
leading exponent of electronic music, hit 
the nail on the head, stating in SOS June 
1993: “Promotion is a really basic thing. If 
people don’t know that a record exists, 
then they will not buy it.” 

Andy has his own views: “It’s a ‘scene’ 
problem, not an individual problem. I 
think there are individuals in the electronic 
music scene who if they could but try, like 
myself, to take an aside from the ‘scene’, 
then it wouldn’t be static. They’d show a 
desire to progressively get themselves 
publicised. The scene is a little amateur, 
because it is the mainstay of a lot of highly 
respected amateur musicians... but 
amateur they are. As such, it’s a bind on 
one or two of the professionals who want 
to go out and earn a living. 

“Tonight’s show proved that one guy, 
namely Bob Paige, who, in promoting this 
gig from his hospital bed, managed to get 
very substantial articles in all of the local 
and some of the larger regional newspapers. 
He got it mentioned on Midlands Today, on 
BBC television, and commercial radio 
airplay, all by ‘phoning around. It showed 
that this sort of music is ‘publicisable’ and 
people will turn up to hear it.” 

At the time of writing, the fact that 
Vangelis has the number one single and 
album in both Germany and Switzerland 
highlights Andy’s sentiments — never 
underestimate the power of the media. 
Vangelis has major record company 
support, but more importantly, he has the 
ablility to knock out a good tune — a talent 
which cannot be bought. Andy Pickford’s 
not a bad tunesmith himself, so there’s still 
hope for those with electronic music 
aspirations. Hl 

Further Information 

□ C& D Compact Disc Services, Magnum 

House, 140 Seagate, Dundee, DD1 2HF. 

D 01382 776595. 

O 01382 736702. 

Han*® 
Job-

HT ot a bunch of restless hands? Who doesn't? 
But we put ours to good use and created the e-64 

— a stunning 64-voice digital sampling system. Sporting 
enough polyphony to keep 13 of your favorite hands 
working up a sweat. That's right, 64 fingers worth of 
massaging the ivories! 

But the e-64 is not just another digital sampler. Once 
you've gotten over the hard fact that E-mu has done it 
again with the industry's only 13-hand sampler, catch 
your breath and check out its features. Like up to 64 MB 
of sample memory, 64 6-pole digital resonant filters and 
compatibility with E-mu and Akai S1000/1100 16-bit 
sound libraries. Then get a grip on a few more — 
including an enormous new icon-based user interface, 
on-board graphic waveform editing, resampling and 
load while you play, virtually distortionless pitch transpo¬ 
sition over 10 octaves, and AES/EBU digital I/O . 

The e-64 will really make you squirm when you groove 
on its righteous audio resolution. That's what it's all 
about anyway, right? Right. The e-64 features the same 
pristine audio quality that you expect from the company 
that pioneered sampling technology in the first place. 
(Duh... we're talkin' Emulator here, guys.) 

The bottom line? If you're shopping for a sampler, 
there's no comparison to E-mu's rock hard e-64. If you're 
not looking for a sampler, you should be. The e-64 has 
turned the page on what a sampler can do for your 
creativity and your music. Serious self stimulation. 

But don't break this rhythm. The e-64 is exploding at 
your favorite E-mu dealer right now. So get your 

hands out of your pockets and do the right 
pSSaZíj thing... Check it out for yourself. 

It's a real handful. 

To find your local E-mu dealer contact: PO Box 660015, Scotts Valley, CA 95067-0015 • 408.438.1921 

UK Office: Suite 6, Adam Ferguson House, Eskmills Industrial Park, Musselburgh, EH21 7PC • 44.131.653.6556 
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Following their flagship 

drumKAT MIDI 

percussion controller, 

KAT Inc have released 

the new trapKAT, 

designed with 'real' 

drummers in mind as 

well as rhythmically-

minded MIDI musicians. 

PAUL WHITE gets that 

groovy feline... 

D
rum trigger pads are nothing new — 
they were first forced into the 
mainstream of musical consciousness 
by UK designer Dave Simmons — but 

when it comes to programming percussion parts 
into a sequencer, you'd probably rather use 
something more compact than a full-size drum kit 
laden with triggers. Of course, compact percussion 
controllers are hardly undiscovered territory either — 
the aforementioned Simmons developed his own 
portable kit, Roland built the Octapad series of 
instruments and controllers, and ddrum refined the 
individual pad approach. Relatively recently, KAT 
Inc joined the list of MIDI percussion controller 
manufacturers by bringing out their drumKAT, 
which is now available featuring version 3.5 

KAT 

sensors on KAT's existing poleKAT MIDI trigger 
stick). These rim sensors are useful for triggering 
cymbal and general percussion sounds, though you 
can assign any MIDI note to any pad. In fact, you can 
store 24 complete kit assignments, and a further 24 
preset GM kits are provided, so that anyone with a 
suitable GM module can hit the ground running. A 
small, two-line, 16-character LCD window at the 
top centre of the panel provides kit information, as 
well as more detailed information while editing. 
The editing functions are currently fairly basic, 
although there's promise of a future upgrade to 
add more sophisticated functions, possibly later 
this year. If KAT have done one thing with their 
products, they’ve avoided the 'buy it today, scrap it 
tomorrow' mentality — everything they've built has 

been upgradeable, and even early 
drumKATs can be brought up to the 
latest version 3.5 spec. 

Power from the unit comes from a 
very small mains adaptor, which plugs 
in at the rear of the case. The socket 
is threaded so that the connector can 
be locked, but on the review model, 

trapKAT MIDI PERCUSSION CONTROLLER 
operating software. Visit any music trade 
show and you're sure to see rows of 
drummers, clamped into their headphones 
and clattering away at drumKATs like 
demented knitting machines. 

The drumKAT 3.5 is still KAT's flagship 
product as far as programmability goes 
(see the brief 'Further Hitting' box on the 
drumKAT for a little more about this), but 

KIT 

TRAPKAT £1449 
PROS 

• Great playing feel. 

• Easy to use. 

• Absolutely no crosstalk between 

pads. 

CONS 

• Not enough external trigger inputs. 

• KAT's own pedals are expensive. 

SUMMARY 

An excellent MIDI pad system for both 

live and studio applications, which will 

be especially appreciated by those who 

want a realistic feel and response. 

if you're more interested in a natural playing 
surface, lots of pads and a simple operating 
system, then the new trapKAT (under review here) 
should certainly appeal to you. 

trapKAT PEDIGREE 

The trapKAT provides a much larger playing area 
than most all-in-one pad systems, and its 'tailplane' 
shape measures over 42 inches across and 19 inches 
from front to back; but it is just 2.5 inches thick. This 
larger size came about as a response to those 
drummers who felt cramped by compact pad 
systems, but even so, the trapKAT is a lot easier to 
transport and set up than a conventional drum kit. 
Drummers also traditionally complain about the feel 
of drum pads, so the guys at KAT (many of whom 
are drummers themselves) paid a lot of attention to 
getting the feel of the pads right. The trapKAT 
employs the same gum rubber playing surface as 
used on the drumKAT, which gives a realistic 
amount of stick bounce and seems very durable. In 
addition, the trapKAT's 24 pads are about twice 
the thickness of those on the drumKAT, and this 
improves the playing feel still further. The pads also 
come in a marbled finish, rather than the plain grey 
used on the drumKAT. If 24 pads seems a lot to 
cram onto an area no larger than two or three 
conventional toms, the secret is that 14 of the pads 
are configured as raised rim-type sensors around 
the edge of the main playing area (not unlike the 

the power supply provided didn't have a locking 
plug, and was actually quite a loose fit. Hopefully, this 
will be rectified, as it could cause problems in a live 
situation. 

KAT CHAT 

As with the other KAT drum pad products, the 
trapKAT converts your playing to MIDI information, 
which must be fed to an external sound module. 
There are no internal sounds, though there are 
on-board grooves, which can be played through 
any General MIDI module, over a range of tempos, 
to give you something to practise against — rather 
like the auto-accompaniment found on home 
keyboards. A new tempo can be set simply by 
tapping in a new tempo on one of the rim pads. 
Though these grooves are unlikely to inspire you to 
write a hit album, they are very welcome when 
there's nobody else around to rehearse with. 

Unless you are happy to play your bass drum 
parts with a stick, you'll also need a bass pedal of 
some kind, and though KAT do build their own 
superbly-engineered beaterless pedals (as well as 
pads for use with your own kick' drum pedals), 
they're quite expensive. In a forthcoming 505, I'll 
be showing you how to construct a DIY bass drum 
pad that works with a conventional bass drum 
pedal, and which anyone can build in an evening 
for under a fiver. This DIY setup works fine with 
my drumKAT, and has a more natural feel than a 
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FURTHER HITTING: 
THE drumKAT 

If you're o percussionist who's 

prepared to experiment, the 

original drumKAT could still be of 

interest to you, as it offers greater 

programmability than the 

trapKAT. On the drumKAT, you 

can have up to eight notes 

triggered from one pod, either as 

velocity splits, random sequences 

or programmed sequences. There 

are special hi-hat modes to 

simulate the expression of a real 

hi-hot, and nine external trigger 

inputs, which allow you to add 

just about any type of drum pad 

to the the drumKAT's own 10 

playing surfaces. You can use 

breath control, and the pressure¬ 

sensitive pads may even be used 

to generate MIDI control 

information, such as pitch bend. 

beaterless pedal — so stay tuned! 
The hi-hats can be played from any of the pads, 

but you still need a pedal to open and close your 
virtual hi-hat. Again, KAT build their own very 
sophisticated hatKAT pedal, but you can get by 
with a simple non-latching footswitch or a passive 
volume pedal. 

YOUR KAT AND MIDI 

Unlike the drumKAT, the trapKAT can only handle 
one MIDI note per pad, so if you want to do any 
fancy velocity cross-switching or crossfading, you 
have to take care of it in your sound module or 
sampler. However, the pads are all fully velocity¬ 
sensitive, and can be individually 'trained' to match 
your playing style. You also get a breath controller, 
and although this might seem odd for a drum kit, it 
does allow you to apply MIDI controller information 
without using up any valuable hands or feet, and 
may also be used to apply effects like pitch bend to 
those drum machines or modules that respond to it. 

A footswitch is supplied with the trapKAT, and 
this is used to get you into kit select mode; it's 
also used in three different sockets (or you could 
buy more footswitches) when editing Note, Kit/Pad 
or Global parameters. As you may have noticed, 
the trapKAT has absolutely no buttons or knobs — 
the pads themselves are used as programming 

PAWS FOR THOUGHT: KAT PAD TECHNOLOGY 
To survive in any market, you either have to 

undercut everyone else's prices or offer something 

your competitors don't. KAT fall into the latter 

category, though their products aren't unduly 

expensive once you discover what's on offer. KAT's 

first contribution to the drum pad market was to 

employ Force-Sensing Resistors (or FSRs) instead 

of piezo-electric pickups. Systems based on piezo 

pickups are cheap and easy to make, but because 

they work almost like contact microphones, 

vibration from one drum pad can cause triggering 

in an adjacent pad, and all kinds of convoluted 

crosstalk compensation circuitry is used to try to 

cure the problem. FSRs, on the other hand, respond 

only to physical pressure, so if you're not actually 

hitting a pad, it won't trigger. Another major benefit 

of FSR technology is that the pickup sensor is in the 

form of a film which can be made as wide as the 

drum pad, so you don't get any dead patches or 

lack of sensitivity around the edges. 
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trapKAT MIDI Percussion Controller 

EDITING FEATURES 
GLOBAL EDIT (ALL 24 PADS USED) 

• Reinitialise. 

• GM MIDI note names On/Off. 

• Train hi-hat pedal. 

• Bass trigger gain. 

• Beeper On/Off. 

• Display viewing angle. 

• Select breath function. 

• Train breath control. 

• Global data dump. 

• One kit data dump. 

• Foot control assign. 

• Splash adjust. 

• Record program change channel. 

• Cymbal choke enable. 

• Groove volume. 

• All memory data dump. 

• User/Factory kits. 

• User kits groove enable. 

• Memory protect. 

• Merge On/Off. 

• Pad train. 

• Pad threshold. 

• Pad low dynamic. 

• Pad high dynamic. 

KIT/PAD EDIT (18 PADS USED) 

• Kit copy 'to' kit. 

• Perform kit copy. 

• All notes off. 

• Pad gate time. 

• Kit hi-hat select. 

• Kit splash note. 

• Kit program channel. 

• Kit program change value. 

• Kit volume. 

• Kit gate time. 

• Kit channel. 

• Kit minimum velocity. 

• Kit maximum velocity. 

• Kit velocity curve. 

• Pad channel. 

• Pad minimum velocity. 

• Pad maximum velocity. 

• Pad velocity curve. 

► buttons, and in kit select mode, you just hit any one 
of the 24 pads to select one of 24 programmed 
drum kit assignments, though you do have to go 
into Global edit mode (see below) to switch 
between factory and user kits. By plugging the 
footswitch into the Note Edit input, you can step 
through the available sounds on each pad by just 
hitting it until you arrive at the one you want. 

EDITING 

The first layer of editing is the Global edit mode, 
which uses each pad to step through or switch the 
available functions on and off. Kit/Pad edit also uses 
the pads to input data, though this time six of the 
pads are unused (see the separate box for a list of 
the Global and Kit/Pad edit features). The primary 
pad edit function names and pad numbers are 
embossed on the rubber pads, but in reality, these 
are almost impossible to read, even in good lighting, 
which means you have to rely on the paper map 
supplied with the kit. I have the same problem with 
my own drumKAT, but with the trapKAT, the fact 
that there are over twice as many pads means there 
are more to remember. If you're always using the kit, 
everything quickly becomes second nature, but as I 
found out with my drumKAT, if you don't edit it for 
six months, you almost have to start learning again 
from scratch the next time you want to work on it. 

I did have a moment of panic, because the first 
review unit to be delivered just couldn't be made 
to work. I tried a second unit with exactly the same 
result, and knew that there was no MIDI output, 
because my trusty Studiomaster MIDI analyser 
showed that precisely zilch was happening. I use 
this analyser for every MIDI product review, 
because it helps me confirm what's going on, but 
after swapping MIDI leads and all the usual stuff, 
I eventually tried removing the MIDI analyser — and 
the trapKAT started working perfectly. The analyser 
has worked with every other piece of MIDI gear it's 
ever been plugged into, and I double-checked that 
it was still working by plugging it into other parts 
of my system with no problem. I've reported this 
problem back to the UK distributor of KAT, but as 
yet, both they and I remain without a clue as to 
why this happens. 

IN USE 

One great thing about the trapKAT is that it's a big, 
solid beast — it certainly isn't going to wobble when 
you hit it. On the other hand, you do have to budget 
for a substantial stand. The new, thicker pads feel 
even better than those on the drumKAT, and the 
degree of dynamic response, while still not equalling 
that of a real drum, is a great improvement over 
most of the electronic alternatives. I also like the 
large pads — you don't need to be such a good 
shot! Like the drumKAT, the playing area is covered 
by a single rubber playing surface with narrow 
moulded grooves separating the sections, which 
means the sections are easy to identify, and there's 
no paint to wear off. 

Having raised rim-type triggers around the edge 
of the kit really helps increase the effective size of the 

playing surface without making anything feel 
cramped, but I think most players will configure their 
hi-hat pads so that they don't have to play cross¬ 
handed. My preference when using my drumKAT is 
to use a poleKAT external trigger mounted on a 
stand as a hi-hat trigger, but sadly, one of the the 
trapKAT's economies is that there are no external 
trigger inputs other than for the bass drum pedal. 

Obviously, I can't tell you what the trapKAT 
sounds like, because it doesn't produce any sound of 
its own, but connected to an Alesis D4 drum module, 
the fact that you're playing the sounds rather than 
programming them really seems to make them come 
alive. It's also nice being able to select a 'chick' sound 
for the hi-hat closing effect, which is then triggered 
whenever you press the hi-hat footswitch. If you 
have a HatKAT pedal and a drum machine that 
responds to continuous controller information, it's 
possible to make your hi-hat sounds change in decay 
time as you close the pedal, which adds a further 
degree of realism. Drum machines that can take 
advantage of this feature include the Roland TD7 and 
TD5, as well as Emu's Procussion. 

SUMMARY 

For the gigging drummer or for use in studios where 
the extra size of the trapKAT is not a problem, I 
think KAT have found the ideal compromise 
between the drum-like layout of discrete pads, and 
the far greater convenience of an all-in-one surface 
connected to the outside world via a single MIDI 
lead. Even the fussiest drummer should be 
impressed by the feel of the pads, and the fact 
that you have 24 of the things should satisfy even 
those double bass drum users who like to surround 
themselves with gongs and percussion. 

My criticisms are few, but even so, I have to say 
that I still don’t feel entirely comfortable 
programming by hitting pads rather than pressing 
buttons. Having said that, I've seen real drummers 
programme the original drumKATs nearly as fast 
as they can play rolls, so it's really all a matter of 
familiarity. I'm also a little worried by the non¬ 
locking PSU connector on the review model, and 
I'd have been much happier if the unit had been 
directly mains-powered. The final whinge is that a 
poleKAT input or two would have been nice, 
purely from an ergonomic point of view, but then 
that might be one of the future upgrades. 

All in all, this product is a real winner. If you 
don't need the very advanced features of the 
drumKAT, but you still need an all-in-one drummer-
to-MIDI interface, then the trapKAT is the obvious 
choice. Play a break, get a KAT kit! Fil 

Further Information 

Q trapKAT £1449; drumKAT »3.5 £1099; poleKAT 

trigger stick £162; hatKAT hi-hat pedal £285; fotKAT 

bass drum pedal £245; kickKAT bass pedal pad £200. 

Prices include VAT. 

□ Omet limited, 21 Denmark St, London WC2H 8NE. 

□ 0171 240 8292. 

U 0171 240 8112. 
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AKG C1000 
You 
asked for NEUMANN TLM193 SEYER MC834 

BEST (Cardioid condense 

SELLER! P'^PPC’OO polar 
1 pattern 

£199 battery or 
phantom power. 

I Q value for 
money - Buy 

lone today! 

AKAI 

When sample' « 1 
purchased at RRp

(AKAI IB-301 S SCSI interface is required 

AKAI S2800 sampler 

AKAI S2800Í (8M + SCSI) 

AKAI S3000 sampler 

AKAI S3000Í (8M + SCSI) 

AKAI S3200 sampler 

AKAI CD3000Í (8M + SCSI) 

IncludingSCSI 
cable, mains cable, 
caddy and manual 

RRP 
£1299 

£1799 

£2299 

£2799 

£3499 

£2599* 

Includes 5 x CD-ROMs 

ESI-32 Pro Sampler 
ESI-32 2Mb standard. 

ESI-32 2Mb + SCSI port . . 

ESI-32 8Mb + SCSI + 270Mb 

syquest drive inc 1 x cart 

.1199. 

.1360. 

2729 

RRP 

^■fwflmic^and here it is" 
MV ■^l Complete 
t _ system with 

T899 psu J 
Inc PSU RRP £999 

ALESIS Monitor Ones . 

DYNAUDIO BM10 s . 

QUESTED H108's. 

SOUNDCRAFT Absolute 2's 

TANNOY System 6 NFM II . 

I The Audio I 
Technica 4033 has TLM Slower 

193 ! 

Non-pattern 
switchable, top 

£499 much coverted £699 PRICE!! 539 
studio - marvellous 

Special 
Offer 

sound. 

class 
condenser mic, 
very clean 

.£339 

.£599 

.£699 

.£249 

.£378 

FAX 

Axis 
Call 

Call 

Call 

Call 

Call 

Call 

..Call 

..Call 

2099 

Axis 

[SPECIAL OFFER! RÄqäI 
\MIDIVERB 4’s ’till end of June^^zZ--
ALESIS Midiverb 4 (see offer above) .399 

ALESIS Quadraverb Plus. 

ALESIS Quadraverb 2 . 

ART RXR Elite reverb unit NEW! 

DIGITECH VHM2 'Vocalist'. 

ENSONIQ DP/4. 

LEXICON LXP-1. 

LEXICON LXP-5. 

LEXICON MRC. 

LEXICON Alex. 

LEXICON Reflex. 

LEXICON LXP-1 5. 

LEXICON PCM-80. 

LEXICON 300. 

LEXICON 480L with LARC. 

.499 

339 

349 

.899 . 799 

.329 . 229 

680 . 599 

1299 1099 

.459 . 379 

.459 . 379 

399 . 325 

...389 . 349 

.469 . 389 

979 . 799 

2113 1980 

.4641 POA 

10569 . POA 

DYNAMICS 

ALESIS 3630 comp/lim. 

BEHRINGER ‘Multigate' 4xgate 

BEHRINGER ‘Composer'. 

BEHRINGER 'Autocom'. 

RP Axis 

.275 . 219 

.285 . 229 

.381 . 299 

.262 . 199 

BEHRINGER ‘Intelligate’ . 381  299 

BEHRINGER ‘Autoquad’ 4xgate+Fltrs476 . 372 

BEHRINGER ’Denoiser’ 2ch. 238 . 185 

BEHRINGER ’Multicom’ 4ch. 381 . 299 

BEHRINGER Suppressor' . 285 . 222 

BEHRINGER ‘Combinator' . 1378 . POA 

LA AUDIO 4x4 2xgates+2xcomps . 349 . 329 

LA AUDIO 4C 4 x comps . 399 . 379 

LA AUDIO 4G 4 x gates. 399 . 379 

LA AUDIO CX2 stereo comp + fltrs ...249 . 229 

LA AUDIO GX2 Stereo gate + fltrs ...249 . 229 

LA AUDIO Multi Gate (16 x gates). 995 . 899 

LA AUDIO Classic Compressor. 925 . POA 

TL AUDIO Valve Compressor . 1028 . 963 

Amek/Neve 9098 RRP Axls 
MTA Signature Series stereo EQ . 816 . 699 

AMEK 9098 Rupert Neve EQ . 1350 . 1265 

DBX 2x15/1x31 band graphic . 426 . 320 

BEHRINGER PEQ305 parametric . 299 . 259 

BBE 462 Sonic Maximizer 

APHEX Type C2 Big Bottom'.. 

BBE 362 ‘Sonic Maximizer’. 

BBE 362NR 'Sonic Maximiser' 

BBE 462 ‘Sonic Maximizer’. 

BEHRINGER Dualfex II'. 

BEHRINGER ‘Ultrafex II*. 

BEHRINGER Bassfex'. 

BEHRINGER ‘Edison’. 

RRP Axis 

.299 . 259 

.. .238 . 198 

...299 . 269 

.340 . 299 

....167 . 129 

285 . 222 

...285 . 222 

.333 . 259 

SPL Stereo Vitalizer (jack version) . 586 . 499 

WE W BEAT ANY GENUINE PRIC 
BY £10 IF THE DEALER IS WITHIN 

RADIUS OF AXIS 
AUDIO SYSTEMS ! 

ALESIS RA 100 65wpc ... 

ALESIS Matica 500 250wpc 

ALESIS Matica 900 450 wpc 

SAMSON Servo 150 50wpc 

SAMSON Servo 240 80wpc 

.£299 

.£399 

.£525 

.£225 

.£299 

The full 
MACKIE 8 Bus rangei^^^B 
in stock and on demonstration 

OMNIPHONICS Footprint' 

50wpc .£299 
OMNIPHONICS 

Footprint amp + 

ALESIS Monitor Ones 

Package includes pro_ _ 

speaker cables £549! 

MACKIE 8 Bus 16 8 16 
MACKIE 8 Bus 24 8 24 
MACKIE 8 Bus 32 8 32 
MACKIE Side Car'“ 
MACKIE 24 chan ex*.ender 
MACKIE CR1604 16 2 
MACKIE 1202 
MACKIE Stands for 8 bus senes 

[TASCAM 

8 tracks of non¬ 
linear hard disk 
recording with non¬ 
destructive editing 
and 16 channels of 

FREE 1Gb drive 
AKAI DR8 8 track HD 

RRP Axis 
.3299 . . . POA 

Packages with Hard Drives... 

•AKAI DR8 + 1 0AV Gb drive . £3299 

AKAI DR8 + 2.1 AV Gb drive. £3999 

'r,i‘k ' 
.. "hu wiiii 
including midi and smpte 

sync plus digital in/out as standard. 

AKAI DR4d 4 track HD 
RRP 
1499 

Axis 
POA 

2875 
3590 
4395 
269 

2699 

355 

. Call 

.3229 
. Call 
. Call 
. Call 
899 

Call 

on (O1 61 ) 
474 7619 
for an 
instant 
quote 

MME 

Packages with Hard Drives.. 

AKAI DR4d + 340Mb drive 

AKAI DR4d + 520Mb drive 

Options & Accessories 

IB-112T smpte board (DR4) 

IB-1 13M midi board (DR4) 

IB-1 10D 2nd digital in/out board (DR4) 

IB-802T smpte board (DR8) 

IB-803M midi board (DR8) 

TASCAM DA88 

ALESIS adat. 

FOSTEX RD-8.. 

£1599 

£1799 

£169 

£169 

£199 

£249 

£199 

Phone Axis Now for info, 

prices and advice on all 

formats of digital tape. 

RRP Axis 

.4399 POA 

£2395! 

£3595! 

J* JjJüí jjljJHD 
^-Orders being taken now! 
J TASCAM DA-20 £7991 \ 

Digital in & out 
No SCMS' 
Rack Mounting 
44.1 & 48K analog 

TASCAM DA30 Mkll (RRP.-1299) £1 166 
► AES Digital in & out 

.. ► JuqWhtM'l 

FOSTEX D10 £1990 
► AES Digital in & out 
► Jog Wheel 
► Time Code option 
► 44.1 4 48Khz analog 

M26OO 
► This is a sure fire 

winner from 
Tascam With 
Absolute Sound^^^H 
T ransparency 
(AST™) the M2600 Í9 
going to find itself a home in 
many a digital studio! rrp 

RASCAM M2600 16 input 2499 
TASCAM M2600 24 input (Ex-demo unit) 3299. 
TASCAM M2600 32 input 

SPIRIT FOLIO 
Folio laie . . . . 
Folio 10:2 .... 
Folio 12:2 .... 
Folio RACPAC 
Folio 4 20:4:2 
Folio Si 18:2 . 

..£299 

..£368 

..£429 

..£899 

.£1173 

. .£5M 

Axis 

MAIL 
OltlHK 

3799 
TECH 

SUPPORT, 
Fantastic compact 
consoles at very^^^^^ 
affordable 
p r c e s 

new Folio Lite 
£299 to the fully 
featured Folio 4 at £1 173. 

BEHRINGER 
Eurodesk 

Coming soon!! 
Only £1999 for 
24 inputs! 

From America, 
a range of consoles and outboard tha 
represents incredible value and 
performaric» 

SAMSON MPL 1502 15:2 299. 
SAMSON MPL 1640 16:2 . 599. 
SAMSON MPL 2242 22:4:2 . . 749 

The GS3 has midi 
muting on just about 
everything - even > 
the aux outputs'«^ 
Phone for ^0 ! Low ¡ 

¡Prices' 

|1 6:8:2 rack mount console for only £999!! 

AAH G S3 16:816 
AAH GS3 24:8:24 
AAH GS3V 16:8:16 
AAH GS3V 24:8?24 

rNev/l 
Î Low 

[Prices! 

RRP 

2583 
3825 
3818 
5381 

Axis 

POA 
POA 
POA 

Soundtracs' latest 
addition, the Topaz, it 
proving very popular^ 
with many project W 
studios. One or two 

Mëw 
Low 

Lower Prices and Now 

including Meter Bridge! 

ex-demo consoles may be 
available -please call! RRP

SOUNDTRACS Topaz 24:8 fine MeterBrg) 3288 
SOUNDTRACS Topaz 32:8 . -. 4228 

STUDIOMASTER P7 

Axis 

"New 

Low 
And introducing the Mixdown Classic Äpnces ! 
16 or 24 inputs with midi muting and a meter bridge as ‘»■■■-J 
standard - simply astounding value and a perfect partner to 

— .Axis price . £1399 an adat or similar 

Classic 8 

STUDIOMASTER P7 24:8 
P7 8 channel extender 

2584 1650 
2129 
POA 

All prices shown are subject to change 
without notice. All prices include VAT E&OE 
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215 Harwich Rd 
Colchester 

Essex 
CO4 3DF 

Tel: 01206 
793355 

Fax: 01206 
791371 

Ä Roland YAMAHA 

.1.   1

XP“ 50 Awesome Workstation 
64 note polyphony, up to 42 Mbytes 
with 4 boards. 16 track 2 
sequencer + disk drive 

1^/5/7 Tremendous 
workstation, huge array of 
sounds, disk drive, large 
sequencer 61 of 76 keys 

JV1080*—. VE Day Specials 
Monster Module, (Voice Expansion to you!!) Piano, 
up to 42 Mbytes, 64 note polyphony, 
Grandmothers taken in P/X 

Orchestral, Dance, World, Vintage, Pop 

£DEALS 

S76O 
Terrific sampler, 

connection for monitor, 
new low price £CALL 

Sampling workstations, great for dance, 

ideal portable sketchpad, dance your head 

off, takes flash card. £CALL 

JV-35 61 key synth 

Guitar Midi interface, so fast 

_ ECAU._ 

RD500 
The ultimate stage piano! 
115 sounds & hammer action 

£699 
JV-50 expanded & disk drive ....£849 
JV-90 76 key synth. £949 
New G-800 workstation. £CALL 
SC88 64 note module . £699 
P-55 Piano module. .. £399 

FP-1 Piano . ECALL 
TD5 Electric Drums. ECALL 
EP-7 Piano . ECALL 
E-16 intelligent synth . £349 
MT-120 module/sequencer . £699 
SPD-11 Drum synth . £529 

^novation E-MU 

aftertouch keyboard, f/x .... 
SY-85 As above + disk drive 
sequencer, brilliant . 

£489 

£899 

polyphony, 
great f/x unit, plug your mic/ 
guitar into it! Over 600 sounds 

QY Series 
QY300 I’ve got one! Great songwriting tool. 
Disk Drive, 16 track, Sounds, Built in F/X, 

Buy one and start composing!. 

QY20 As above less F/X & disk drive, 

8 tracks. 

.£795 

£369 
QY8 Mini songwriting box, keep it in your handbag 

EMP100 
Multi effects, reverb 

delay, chorus, pitch shift! 
Was £299, 

Now £199 inc Delivery 

ESI 32 
Incredible sampler, 32 note polyphony, 

4 outs, with or without SCSI, library 

£149 

NEW! MU50 32 note module. 

MU5 GM module. 

MDF2 Midi File Player . 

PFP 100 Stage Piano . 

RY8 Drum Machine with backing 

. ECALL 

....£195 

....£319 

ECALL 

....£219 

X5 61 keys, GM + usual Korg monster 

BASS STATION 
Modern Classic. Forget the others, 
this has the lot! Great sounds + 
memories £349 including power 
supply, gig bag & delivery 

available 

E 64 
£CALL 

sounds, F/X . .. 
X2/X3 As above + sequencer & 
disk drive, 61 or 76 Keys. 
X5 D/R 
64 note module, 
tremendous 
sounds, we love it! 
05 R/W 
as above but 32 note polyphony 

¡3 Intelligent workstation, 
great songwriters synth. 

¡4S As above + speakers . 

£649 

,£CALL 

£599 

BASS STATION RACK 
Rack Mounted, 60 memories, you 
must have this! £399 including 
delivery & power supply 

_ 
MOTHERS! 

Fatar Studio 49, 49 Keys . £99 

Yamaha 37 mini keys . £125 

Goldstar GMK49, 49 keys + P/B . £159 

Roland PC200GS, 49 Keys + P/B.. ..£165 

Roland A30, 76 Keys . £349 

Fatar Studio 900, 88 weighted . £549 

Casio CTK650 + Sounds £289 

Incredible, 64 note polyphony ,.£CALL 

CLASSIC KEYS 
All the analogue sounds + 

heaps more. 

Proformance I + 
Great piano module. 

VINTAGE KEYS + 
What can we say, Stunning 

■MK 
_ 

£549 

From £299 

£CALL 

STANDS & CASES 
X-Stand. 

2-way.... 

£19.95 

. £32 

Ultimate Support 
Studio, ideal for pianos ....£49 

Deltex, 2 way . £99 

Apex, the Ultimate . £199 

A Frame from. £199 

,£CALL 

,£CALL 

,£CALL 

iniiiiiiiiiiiiii.iniim 

SKB CASES 
2U . 

4U . 

6U . 

8U . 

10U 

Pop up Mixer 

Keyboard case 

..£89 

..£99 

£110 

£120 

£135 

£149 

£169 



Interest Free Credit Too!!! 
Subject to status - written details on request 

I Applicants must be over 18 and in full time employment □ 6 months interest free 
Name . . Date Of Birth 

□ 12 months 38.4% APR □ 24 months 38.4% APR □ 36 months 38.4% APR 

Employers name . How long there . Occupation. 

J Address. Address 

I How long there 

r Tel. Home. 

.Post Code. 

Own □ Rent □ With Parents □ 

Previous Employers name & Address if less than 3 Years 

Work. Bank/BS 

j Previous Address if less than 3 years 

I How long there. 
^■Goods required . 

Marital Status: Married J Single □ 

Address. 

Sort Code .Account No 

Deposit Amount 

lexicon 
Simply the best 

Alex. 
Jam Man . . . 
Reflex . 
Vortex . 

Call for full price list 
PC SOFTWARE 

SAMSON 
MPL1502 

£149 

£249 

. . .£329 

.. .£399 

... £69 

. .. .£99 

Cubasis 64 track, easy to use, scoring. 

Cubasis Audio - As above + 4 digital tracks! . 

Cubase 2.5 The Industry Standard. 

Cubase Score - terrific sequencer & full scoring. 

Cakewalk Express 256 tracks, great budget sequencer. 

Cakewalk Home Studio - 24 port scoring, printout, 256 tracks . 

Cakewalk Pro 3 - As above + Sync, own edit, brilliant . 

Encore - The best notation software, 64 part printout. 

Encore Academic - As above, education price . 

Personal Composer 10 - Easy to use, excellent scoring . 

Band in a Box - Classic arranger. 

Music Station - Steinberg software, complete . 

Wave Windows, the editing package . 

Samplitude - Mix Wave files together . 

Saw - 8 track digital recording . 

Quad Studio - with Tahiti card, 4 track . 

PC HARDWARE 
Musicquest 401 Interface, 1 in 1 out. 
Musicquest MQX 32M with SMPTE, 2 in 2 out. 

Musicquest Note 1 Parallel Interface. 

Musicquest Note 1 - As above + printer port . 

Voyetra V22, 2 In 2 out. 
Voyetra V24 2 in 4 out SMPTE. 
Roland SCD-10 Daughterboard. 

Roland SCD-1 5 As above + GS . 
Turtle Beach Mavi - GM + sample store . 
Turtle Beach Tahiti - Ideal for hard disk rec. 
Turtle Beach Tropez - GM, FM + Sample Store . 

Yamaha YST5 Speakers .. A. 

Yamaha YST10M Speakers > PoWOTOd 
Yamaha YST Sub Bass ... J.. 

only 
£289 

Call for 
best 

Prices! 

SHURE &AKG 
Call For Best Prices ! 

3G-LTD 
Mynah 8-2-1 
Mynah 12-2-1 
Hush 16-4-3 

Great British 

hand built mixers 

Dead quiet + 

quality build. 

3 Year Guarantee 

. £349 

. £429 

. £849 
Built in HUSH circuity watch 

the others follow! 

QSC Amps 
Sensational quality & build 

USA 850 425 per channel . £549 
MX1 500A 500 per channel £829 

Call for full price list 

Control 1 . £235 
Control 5 . £320 

EON System 
Amazing new design 10’s, 15’s 
& Sub Bass with built in amps. 

Call us now! 
MR 

825 1x15 +Horn- . £749 pair 
822 1x12 +Horn . .£699 pair 
835 15,8 +Horn . .£1099 pair 

C - Audio Amps 
CALL! 

. . £199 

. . .£399 

.. .£299 

. .. .£99 

. . . £89 

.. .£199 

.. . .£89 

. . .£199 

.ECALL 

.ECALL 

. £79 

... . £195 

. £99 

....£125 

. £99 
... £229 
....£159 
....£219 

....£159 

.... £269 

.... £235 
£49 pair!! 
£59 pair!! 

. £99 

YAMAHA HELLO MUSIC PC dealers since 1848! 
GM Module + Cubase Lite + serial interface lead 

was £399 now £199 inc delivery 

Miracle Piano 
Exclusive deal. 4 octave touch 

sensitive midi keyboard + sounds, 

speakers, sustain pedal. Including 

teaching software. Was £299 

Now £179 inc delivery 

Steinberg XMC 
Digital Sound Card 

Ensoniq GM chip, 16 bit 

record/playback with software & 

MIDI interlace. Was £249 

Exclusive £129 inc delivery 

ex demo Samson MPL2242 
ex demo QY8 . 
Phonic 50w monitors .... 
Phonic lOOw monitors .... 
ex demo Roland JS30 .. . 
Alesis Quadrasynth . 
ex demo Korg ¡4S . 
Alesis Midiverb 4. 
ex demo MU80. 

1) Great stock levels 
12)Top deals with 24 hour delivery 

Unbeatable value. 15 inputs 
(5 stereo) 3 band eq, 

we love it! 

MPL2242 

only 
£699 

The best in its class & price! 
beats the others, 4 band eq. 

22 inputs (6 stereo) 

Servo 150 75w a side amp, 
great for monitors . £220 
Servo 250 120w a side amp,£299 
Servo 500 250w a side, . £399 
SI 1 Mic Great Sound £79 

BEHRINGER 
German design & quality 
Ultrafex II £219 

Plug in and hear the difference 

Stage or studio - the biz 
Dualfex . 

Composer 
Compressor with loads of 

features . 

£135 

£299 

£599 
. £125 
£99 pair 

£139 pair 
£749 
£835 

. . £1049 
£319 
£565 

AUTOCOM Compressor . £195 

De-Noiser . £185 

LA Audio 
Great British Products 

QX2, • Dual Compressor (Limiter) £2; 
4x4 • 2 X Noisegates & compressors £3. 
CC " Classic Compressor . . £7' 

3)Tremendous after sales + tech support 
4) Run by friendly musicians! 



Not everyone can justify 

building an acoustically treated, 

soundproof studio, but with a 

M little effort and 

ingenuity, you 

can often make 

significant 

improvements 

to the room you 

already have 

r at very little cost. 

PAUL WHITE presents 

a few ideas. 

SOUNDPROOFING TIPS 
FOR THE HOME STUDIO 

Figure 1: Isolated monitor mounting. 

Concrete Slab 

— 

__ 

SOUND ON SOUND • July 1995 

H
ere at SOS, we receive a great number of 
readers’ queries — by letter, by e-mail, 
and by phone — and one recurring 
theme is that of soundproofing and 

acoustic treatment. About a year ago, we ran a full 
series on studio construction, but if you don’t have a 
separate room to use as a studio, or if you’re living 
in rented accommodation, you may not be in a 
position to build a dedicated studio. In fact, it seems 
that many of you are working in a bedroom or in an 
untreated spare room, and what you’re after is a few 
tips on how to cut down on noise leakage, while at 
the same time improve the monitoring acoustics. 

I have to come clean at the outset and admit 
that there’s no cheap and cheerful way to 
soundproof a room. The techniques 1’11 be talking 
about here can make a significant improvement, 
but there’s no way you’re going to be able to 
contain the sound of a drum kit or a serious studio 
monitor system turned up full bore. Anything short 
of a custom designed studio is a compromise, and 
if you’re working in a typical domestic room, this 
means taking measures to reduce the amount of 
noise you actually produce as. well as trying to 
reduce the amount of noise that leaks out. 

Most home recording setups are based around 
MIDI systems and Dl’d instruments, so most of 
the sound you generate will come from your 
monitor speakers. It’s also true that floors and 
ceilings tend to be less solidly built than walls, 
and you’ll find that most of your sound leakage 
occurs via floors, ceilings, windows, and doors. 
Partition walls may also leak sound badly, but 
unless you’re prepared to build a heavy, false wall 
in front of the existing one, any improvements in 
this area can only be minor. 

Since the monitor speakers are the source of the 
sound you’re trying to contain, it makes sense to 
start with them. Obviously speakers are designed 
to launch sound into the air, but what with action and 

Monitor Speaker 

Blu Tak 

Foam Rubber 



reaction being equal and opposite, every time the speaker cone moves, 
so does the speaker cabinet. Though small, this vibrational movement 
can be transmitted through the speaker stand (shelf, dressing table top 
or whatever) into the floor or wall, and once you have a vibration in 
the structure of the building, you have the potential for sound to leak 
into adjoining rooms. 

BAD VIBRATIONS 

There are several things you can do to minimise this problem. 
Firstly, don’t use speakers with a massive bass response, because 
low frequencies are the hardest to contain, in a small or untreated 
room. Bass frequencies behave very unpredictably, so by choosing 
a speaker with a more modest bass response, you’ll actually end up 
with a more accurate sound as well as reducing the amount of bass 
thumping through neighbouring walls. 

YAMAHA MUSIC 

PULSE 
■? ARAN 

“These techniques can make a 

significant improvement, hut there’s 

no way you’re going to be able to 

contain the sound of a drum kit or 

a serious studio monitor system 

turned up full bore. ” 

Secondly, set up your monitors so you’re working in the 
nearfield — in other words, with the monitors around one metre 
away from you and just a little more than that apart. Because sound 
intensity works according to the inverse square law (a fancy 
mathematical term for something being louder when you’re closer 
to it!), the closer you are to your monitors, the less power you 
need to hear the same sound level. A further advantage of working 
in the nearfield is that you hear more of the direct sound from the 
speakers and less of the sound reflected from the walls and objects 
in the room, so you gain an increase in accuracy without actually 
doing anything at all to the room. 

That still doesn't address the problem of structurally-borne 
vibration, so what’s needed here is some way of isolating the 
loudspeakers from the surfaces on which they normally stand. At one 
time, I recommended standing the speaker cabs on a piece of 50mm 
foam rubber, and I notice that Studiospares [Tel: 0171 482 1692 1 are 
now selling foam pads specifically designed for this purpose. The 
isolation could be improved even further by placing a small concrete 
slab (an excuse for visiting your local garden centre, if you’re into 
that) on top of the foam and then standing the speaker on four lumps 
of Blu-Tac on top of the slab (as shown in Figure 1). 

Even with nearfield monitors, a significant amount of low 
frequency energy is still generated, and this is radiated in all 
directions — not just in the direction in which the speaker is 
pointing. That being the case, if you’re worried about sound passing 
through a wall into the adjoining room, it’s best to position the 
speakers as far away from that wall as possible. 

SOUND ABSORPTION 

Earlier on, I commented on the fact that sound tends to leak through 
ceilings and floors. Unless you want to get into major structural 
redesign, the best method to combat this is to fit thick, hair underfelt 
(the brown matted stuff, not foam rubber) underneath the carpet in 
your studio room (and beneath the carpet in the room above, if 
there is one). The combined weight and thickness of the carpet 
and underfelt provides both absorption and damping, so buy the 
heaviest grade possible. Also avoid tapping your feet to the music 

^«"“""""eVERYTHIN^^^ 
MUST GO! 

Due to building redevelopment. Pulse is moving. 
This is a once in a lifetime opportunity to get 

your hands on some of the hottest 
gear at the coolest prices. 
Come on down and 

grab a bargain. 

AM 802 Yamaha 8:2 Mixer 
RY30 Yamaha Drum Machine 

MT8X Yamaha Multitrack 
VL-1 Virtual Acoustic Synth 

TG-55 Yamaha Tone Generator 
DEQ-7 Yamaha Digital EQ 

QY300 Yamaha Sequencer 
DMP-7 Yamaha Digital Mixer 
P-2350 Yamaha Power Amp 
MR842 Yamaha 8:4:2 Mixer 

P-300 Yamaha Digital Piano 
FX900 Yamaha FX Processor 
FX770 Yamaha FX Processor 

TG300 Yamaha Tone Generator 
MU80 Yamaha Tone Generator 

KX-88 Yamaha Master Keyboard 
SY99 Yamaha Workstation 
P-2700 Sampling Keyboard 

S-500 PA Speaker 
MS205 Powered Monitor 
FX550 Yamaha FX Processor 
NS 10 Studio Classic Monitors 
DTS-70 Ex Pink Floyd 
EMP-100 Yamaha FX Processor 
W-7 Yamaha Workstation 

W-5 Yamaha Workstation 

WAS NOW 
£389 
£499 £2W 

£1199 CW 
£3299 CMW 
£749 £250 

£1200 £400 
£899 £550 

£3299 WW 
£829 £4W 

£1100 £550 
£2999 £MW 
£549 C00| 
£499 £220 
£649 £40» 
£699 BW 

£1549 
£1899 
£1049 
£900 
£189 
£299 
£345 
Offen 

C9M 
«400 

MOO 
MOO 
«30 

«M 
£«O 

I larvitaMl 
£299 

£1399 
£1649 

«M 
«17» 

«38» 

PLUS MUCH, MUCH MORE 
All goods listed are ex-demo or display. 

Please call for details of amazing deals on new, boxed stock. 

0171 7345184 
58 - 60 Conduit Street London W1 
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► (yes, I know it' 
annoying to tf 
your monitors 

If your roi 

Window 

Figure 3: DIY window shutter. 

130 • s 

s hard, but try) as this is often mo t 
le people below than the sound >f 
i 

am is fitted with plenty of soft 
furniture, you probably won’t 
suffer any serious acoust c 
problems; but if you’ve had o 
clear out a lot of the furniture o 
make room for your equipment, 
you might find the room just a bit 
too live. The tradition studio 
solution is either to cover the walls 
with rockwool or hang heavy, 
pleated, velvet drapes along the 
back wall, but you can achieve 
similar results by hanging up an 
ordinary quilt on the wall facing 
your monitors. Another option is 
to buy two or three rag rugs (very 
cheap and immensely fashionable) 
and then hang these on the back 
wall, so that they are a couple of 
inches away from the wall’s 
surface. It may also help to ensure 
that there are no hard, reflective 
surfaces directly to either side of 
your normal listening position; if 
there are, a couple of half metre, 
foam sound absorbing tiles fixed to 
the walls either side using double¬ 
sided tape is usually enough to 
soak up any serious reflections and 
to kill any flutter echo. Once again, 
Studiospares carry a range of foam 
tiles. Sofas, beds, and armchairs 
are also useful allies in soaking up 
reflected sound. Figure 2 shows a 
plan view of a typical bedroom 
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studio, showing the monitor position and the 
placement of absorbent material. 

DOORS AND WINDOWS 

So what about doors and windows? In most cases, 
these are the most vulnerable areas when it comes to 
sound leakage. If you don’t have double-glazed 
windows and you have a problem either with sound 
getting in or sound getting out. then secondary 
double-glazing is highly recommended. DIY kits 
are available for a sensible price these days, and 
because the space between the original window and 
the secondary glazing is quite large, you’ll often find 
that the amount of sound reduction is better than 
you’d get from conventional double-glazing alone. If 
you have a choice of fitting different thicknesses of 
glass, use the thickest you can, because more mass 
equates to better low frequency isolation. A cheaper 
alternative, if daylight isn’t a major consideration, is 
to build a heavy wooden shutter and screw it over the 
window (as shown in Figure 3). If you want to take 
it down between sessions, then use sash window 
fasteners to hold it in place. 

Doors are rather less simple to deal with, 
because their mass is much lower than that of the 
surrounding walls. Fitting good quality draftproof 
seals will prevent sound leaking around the edge 
of the door, but a typical lightweight domestic 
internal door only provides something like 15dB 
of sound attenuation, even when it fits properly. 
Fitting heavy curtains over the door helps a little 
— but don’t expect miracles. 

Replacing the door with a heavy fire door will 
yield some improvement, but it’s not until you 
start fitting double doors that you make any real 
headway against serious sound leakage. Providing 
the room adjoining your studio isn’t inhabited 
while you're working, just fitting door seals should 
be fine — but don’t expect to be able to monitor 
at full volume without upsetting someone, if the 
next room is occupied. 

SUMMARY 

All the above measures are pretty straightforward to 
implement and all will bring about some 
improvement. Even so, you won't get anything like 
the sound isolation you'd expect from a properly-
built studio, so you may still have to keep an eye on 
your monitoring levels and stop work at a sensible 
time of night. It also helps to use headphones when 
you’re composing or editing music; headphones 
aren’t great for mixing, but providing you have a 
comfortable pair, you can use them in place of 
monitors quite a lot of the time. 

Finally, don't underestimate diplomacy. Most 
neighbours will put up with a little noise if they 
don’t think you’re being inconsiderate to them. 
Try to agree times when your neighbours will let 
you monitor more loudly, and in return, agree not 
to make too much noise during the times they 
want a bit of peace and quiet. Whatever else you 
may think of MIDI, it has at least made it possible 
for us to compose and record music without 
having to shake the house. 03 



include a Fostex RD8. It has every 
synchronisation option you'll ever need 

built in - LTC, VITC, word clock. Sony 9 pin 
and MIDI Machine Control - your 
sequencer acts as the master with no tape 
tracks used up and no extra boxes. It also 
feature 99 locate points on board and 
many other pro features such as track slip 
etc. 100% ADAT compatible. 

FOSteX RD8 

The Spirit Studio by Soundcraft is an outstanding 
example of this, offering from 40 to 72 inputs at 
mixdown and a host of other facilities, but without 

sacrificing great sound quality, musical 
EQ, and an incredibly low noise floor. 
We honestly believe that there is no 
better sounding desk this side of £5000, 
and our amazing package deals mean 
there's no better value for money than a 
Spirit package from Turnkey at the heart 
of your studio. 

uiiiill 
ADD 

£700 
ADD 

£1000 

TASCAM DA88 
For only £1000+VAT extra, upgrade to a Tascam 
DA88. Consistently the choice of professionals in 
the AV / post-production market, this offer brings 
it within your reach! Hi-8 video tapes give 100 

minutes of record-time and considerably lower 
tape costs. Ultra-fast multi-machine lock¬ 

up times and a range of digita 1 

interface options. 

HEAR MORE FOR LESS 
PRICELESS SOUND QUALITY 

£399 
It's no good having a top quality mixer and recorder if you 
can't get an accurate picture of your music. The Spirit 
Absolute Zs not only look great, but sound it too, with an 
excellent smooth frequency response, and amazing bass 
extension. The Omniphonics Footprint is an ideal partner. 
Coming from a stable of amps found in top studios around 
the world, it has an ultra clean signal path and built in 
protection circuitry. Add these two to any package for only 
£399 + vat including cablesl 

turnkey 114-116 Charring Cross Road, London WC2H ODT 

Fax: 0171 379 0093 

E-Mail: CompuS 100322,1563 

0171 379 5148 



Specialists in modern music technology 

CHADWELL HEATH, HEAR ROMFORD, ESSEX, 10 High Road. Tel 0181 598 9506 

Just: a few reasons 
to buy from Music 
Village.^« ^»7 

• The very best deals on all 
Hi-Tech and Pro Audio 
products / 

• Friendly, professional 
knowledgeable staff! 

• Freephone sales hotline -
costs you absolutely 
nothing to get the best 
deals around! 

• Music/Digital Village 
guarantee - please ask 
for details! 

• Fastest possible insured 
mail order facilities ! 

• Unsurpassed after sales 
service! 

• Huge stocks of the very 
best products! 

• Unbeatable part exchange 
deals! 

• Fully equipped workshop 
staffed by highly qualified 
and experienced engineers! 

• The package deal 
specialists! 

• Lots of exclusive offers, 
including our very own 
sound library developed 
by our own expert 
programmers! 

• 100's of used and ex demo 
bargains! 

• Large, dedicated, sound 
proofed, P.A studio! 

• Top prices paid for your 
used gear! 

• Instant credit facilities, 
including interest free! 

• Access, Visa, Amex, Switch! 
• Transax instant cheque 

clearance! 
• Leasehire! 
Order with Confidence 
or send for our free 
16 page Brochure_ 

Roland DM8O + DM8O-S 
Mac software for 32 track 

recording 75% off the 
original RRP 

Please Ring for Details 

Modules 
Call Free to order your 
Roland JV 1080 I Korg XS, 

XSDR / Yswnaha MUSO, MUSO / 
BassStation Rack / E-mu 

Morpheus, Proteus, etc, etc 
- -

The complete range of 
these legendary 

quality mixing desks in 
stock 

at very best prices! 

KEW, USED & EX DEMO 
OUTBOARD MICROPHONES 

Anatek pocket pedal MIDI Function £1 

Digitech Vocalist 2 £469 

XR1XR300 £189 

Digitech DHP 55 - Harmonizer - S/H £79 

Fostex 4030+4035 Syncroniser controller £449 

Fostex 3013 Patcbbay £49 

ZOOM 9010 RAM Card £35 

ZOOM 9001 ProMulti Effects - S/H £199 

M+c Syncman 2 into 6 MIDI interface/sync £149 

Roland SBX 1000 Universal sync + 16 track 

100.000 note sequencer £599 

Roland RV70 revet) £299 

Microverb 3 £149 

Yamaha FX550 M-Jti FX £229 

JL Cooper MSB + £349 

Yamaha DDL3, 3 outs - S/H £299 

Cheetah Pad/Midi Converter - S/H £59 

Quark 8 Out 4 in midi patchbay £129 

ARX Afterburner Exciter/Compressor £449 

ARX 6 Gate £399 

ARX DDP IComp/Lim £495 

ARX EC2 Crossover £385 

DBX SNRI single ended NR - S/H £ 129 

Alesis 3630 Comp/Limi - S/H £199 

Karg KME36 Graphic EQ - S/H £99 

Beringer Multiband Exp-Gate - S/H £269 

Beringer PEQ305, 5band para EQ - S/H £149 

Bennger Comp/Limi - S/H £199 

Beringer Gate/De esser/Expander- S/H £199 

Rocktron RX10 Hush - S/H £149 

Behringer SNR 802 £199 

RockMan Stereo Chorus/Sustainer - S/H £49 

Ibanez DM2000 (Programmable Delay) - S/H £119 

Nomad Axeman £49 

SRC CAI SMPTE Sync - S/H £300 

Octava MKl’19 £235 
Octava MKB 12 £299 
Bever M300 (plus free cable) £99 
Shure SM58 s/h £79 

COMPUTERS 

Atari 1040STFM £199 
Atari 520STFM £99 
Bluepoint SiundFX3000 Sound Card £179 
DAC AV80O Card £195 
TurtleBeach PC Sound Card £199 
Media Vision PRO 3D, SCSI2, Korg GM Card £299 
Media Vision PCM CIA. GM Card £199 

SOFTWARE 

D2D 4 TFX Hard Disc Recording - S/H £199 
Midex Plus Key Expander. MIDI Expander, 

SMPTE in/out £299 
Dididesign Audio Media 2 (Mae) £750 
Steinberg Cubase Audio (Mac) £599 
Cubase Audio Media 2 Pack £125 
C-Lab Polyfame Universal Synth Editor 

(Atari ST) £49 
C-Lab Media MIDI Training Program £39 
C-Lab Aura Ear Training Program £59 
C Lab Steady Eye VÏTC Reac*r/Writer £99 
C Lab Human Tourch Human Tempo Sync £99 
RoLind Tent-ax lOtrack Sequencer £9 
Passport Alchemy (Mac) £339 

PA 

Vilage Audie 12.2 Power Mix 250+250 
Stereo - S/H £449 

Studiomaster Vision 8.2 Demo £899 
BGW 375+375watts Power Amp. - S/H £399 
Aces 2 X 300 amp £299 
Beringer PEQ305, 5band para EQ - S/H £149 

MIXERS 

Soundtrack Soto Uve 16.4.2 £129 
Soundtrack Topaz 24.8.2 £249 
Studiomaster P7 16.8.2 - S/H £149 
Stuciomaster Session Mix 8.2 S/H £299 
Peavey MD-1 1 B 12.2 Mixer - S/H £399 

Outboard 
Alesis, ART, Digitech, Behringer, 

Lexicon, Roland, Yamaha, 
Phonic, Aphex, ARX, 

T.C. Electronics 

Lowest Prices Guaranteed 
on all your signal processing 

requirements 



BARNET, 230 High Street. Tel 0181 440 3440 ) 

(CAMBRIDGE, 86 Mill Road. Tel 01223 316091 

(EDUCATION DIVISION: Tel 0181 598 9955 

XRÍ Hi-Speed Four Track 

XR5 + M.V. A.V.P. One 

£335.00 
XRJ + M.V. AA 

£379.00 

The Silly Disease has overtaken us a little early 
this year as we must make way for new stock 
SO SNAP UP THESE GOODIES NOW! 

Fran the campad that origioatfy concerted 
the P.P.D. (Pomstudio Podcage Deal), tones 
the tatest in along line of superior bargain 

Tascam MM20. 4track Mixer - S/H £199 
Tascam EX20, Sub Mixer - S/H £199 
Tascam MX80 Mic PreAmp. - S/H £199 
Rew. 6.4.2 Mixer S/H £149 
MTR 12.8.2 Mixer - S/H £299 
Bandstand ?DM 8.2 + Reverb - S/H £199 
Alesis 1622 Rack Mount £499 
Samick SM320p, 8.2 + R1AA S/H £299 
Carlsbro ProMix 248. 2 (5band EQ) - S/H £ 1399 
Carlsbro ProMix 12.2 Rack Mount 

(5band EQ) - S/H £399 
Teac Model 2A 6.4.2 - S/H £99 
Alh SystemS series3 32.8 16.2 

(plus case) - S/H £1499 
Yamaha MV1602 16.2 Rack Mount, 4aux. £399 
Roland M160 16.2 Une Mixer (quiet) - S/H $349 

Roland M240 24.2 Une Mixer (quiet) - S/H £399 

KEYBOARDS 

Viscount D9 Drawbar (Portable) £399 
Cheetah 770. 88note. mother - S/H £499 
Cheetah MS7P. 88note. mother - S/H £399 
Kawai KI 1, 32note. 32part Multi-tymbral £599 

Robnd JV30 Synth . £899 
Roland JW50 Workstation £799 
Roland ¿V50 Synth. £799 
Roland E5 - S/H £279 
Roland D5, LA Synth. - S/H £349 
Yamaha W7 Workstation £1099 

KurzweL K2000 Demo EPOA 
Elka MK55. 61note. mother, v high spec. £299 
Elka EK44 - S/H Polyphonic analog, mod. £249 
Ensoniq SQ2, 32note Workstation £899 
Ensoniq Mirage Sampling Keyboard - S/H £299 
Ensoniq EPS - S/H £699 
Technics K700 Portable Keyboard - S/H £249 
Technics SXK700 - S/H £329 
GEM S2. MIDI Sample Dump - S/H £1099 
GEM WS2, Sample Bared Workstation. 

Disc Drive - S/H £599 
Kcrg Poly 800 £199 
Cromar Bit 1 (analogue) £299 

Casio FZI Sampling Keyboard. 16bit - S/H £699 
Korg DW6000. Poly Analog. Synth. - S/H £249 
Korg DSSI. Sampling Keyboard - S/H £399 
Korg Ml. Classic Synth. - S/H £699 
ARP ProSoloist Analogue - S/H £149 
Powertrian Transcendent2000 Anolg - S/H £99 
Siel Croise Analogu - S/H £149 

SOUND MODULES / SAMPLERS 

Cheetah MS6. 6Tymbral analog. - S/H £299 
EMU Morpheus £899 
EMU Proteus 1. 6outs - S/H £399 
EMU ft-oteus 1XR, 6outs 

Module Expanded - S/H £449 
Roland Sr JV 80/03 Piano Sound Card £ 179 
Roland JV990 -The last one in capacity £1199 
Roland P55 Piano Module £349 
Roland MSI Sampler £349 
Roland R8 ROM Card £20 
Rolaría UI 10 Card £20 
Roland VE/JVI - (JV35/50) Exp.boaard £235 
Roland DI 10 9part, LA Synth. 

8outputs - S/H £2'*9 
Roland PG 10 D.series Programmer - S/H £94 
Roland MKS70 Super JX. 

Analogue. Module - S/H £699 

Roland JV880. 24voice. 8part, 4outs - S/H £449 
Peaver- DPM SX Sampler plus 

Peavey DPM SP Sampler £899 
Kawai KIR. 8part. 16voice poly - S/H £199 
Kurzweil K2000 Rack Demo £POA 
Kurzweil MicroPiano - S/H £399 
Kurzweil PX1000, 8part. 24voice poly - S/H £499 
Yamaha MU5. Quality GM Mod. (Mac/PC) £199 
Yamaha MU80. Powerful GM. stereo A/D £599 
Yamata QY20 Sequencing Module - S/H £349 
Yamaha QY300 Demo. 

UltraPowerful Sequencing Module £729 
Yamaha QY8 New Sequencing Module 
Yamaha TX1P Piano Module - S/H £149 
Yamaha TG500. 64voice poly, 16part - S/H £549 
Yamaba TQ5, 8part+sequencer - S/H £149 
Akai 5950 2.2 meg £899 
Rolaid Sd35 S/H £499 
Roland S330 £499 
Roland SC88 S/H £525 

Akai SHOO. + SHOO expander inc 64 meg 
sampler - S/H £3999 

Akai S1000 - S/H £1499 

MONITORS 

Roland MA20 - Powered Monitor (pair) £139 

Roalnd MA7 - Powered Monitor (pair) £139 

RECORDING 

DAC DR2000 Stereo Hard DFisc Recording 

(for Atari ST) £599 

Tascam MSR24S 1". 24track plus Dolby S' £4795 

Yamaha MT8X - S/H £799 

Fostex RD8 Super ADAT £2999 

Revox B77 mk2 HS half track £399 

DRUM MACHINES 

Emu Drumulator £99 

Yarraha RX17 £99 
Yamaha RX 11. 8outs £99 

Roland TR505 £99 

BossDRHO £49 

SEQUENCERS 

Roland CA30 Intelligent Arranger £99 

Yamaha EMQ1 Disc Recorder £69 

Yamaha QX5 £169 

Yamaha QX21 £49 

Yamaha MDF1 Data Filter £69 

Korg SQD8 £149 

Korg SQD1 £99 
Korg PS560 Programmable Accompaniment £99 

Roland MC 500 mk 2 £499 

Roland MC50 £399 

Nat One but Two MM Mue Padogesfor 
you lb choose fian-

Retail Value £49.00 7nc VAT 

Cables 

CD quality tadphones 

Head taring lût 

Retail Value £100.00 /of VAT 

Phonic VM97 Mic and Cable 

CD quality Headphones 

Cables 
PBIITISTBIES 

Vast range of quality mfcs from 
Neuman. AKG. Shure. Beyer, Octava, 

Audio Technica. Sennheiser, etc. 

Save money NOW 
MfreeonMOO ■ 37861 

SoundBank 
- ¿7 . s 
Our unique facility for 

sample library compilation 

Call For Details 

Yamaha MT8X 
Eight track portastudio 
plus exclusive MV added 
value package worth £ IOO 
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OF PASSION 
Michael Errington 

started his career 

selling pianos, but now 

he's living in LA and 

writing scores for 

Hollywood movies. 

PAUL WHITE discovers 

what happened in 

between... 

Michael Errington: 
Film Score Composer 

M
ichael Errington started playing 
piano when he was almost 15 years 
old and describes himself as “a late 
starter”. However, he soon realised 

that he had an aptitude for the instrument and 
quickly developed into a very proficient player. 
Within three years he had passed his Grade Eight 
music exam, followed by a diploma, but rather than 
try to make a living playing pianos, he went on to 
work for Chappells of Bond Street, selling keyboard 
instruments and demonstrating hi-tech MIDI gear. 

His next move was to join Yamaha-Kemble 
UK, at Milton Keynes, as a piano product 
specialist, but he soon became more involved in 
the hi-tech aspect of music-making. All this time, 
Michael was continuing to develop his skills as a 

player, and in the evenings he’d compose using 
sequencers and synths. I asked him to explain how 
his interest in film music composition came about. 

WHAT KATIE DID... 

‘‘Something at the back of my mind told me that I 
didn’t want to spend the rest of my life performing 
other people’s music. Whenever I wasn’t working, 
I was writing, and I set up a home studio based 
around a TAC 24-channel desk and several Yamaha 
synths. I was very much influenced by Kate Bush’s 
music and met her for the first time backstage at a 
Peter Gabriel concert. A couple of weeks later she 
invited me to her studio and she gave me a great 
deal of encouragement. I was invited back several 
times, and there's no doubt that Kate opened several 
doors for me — she’s been a major influence. 

”1 still felt that the opportunities for composers 
were limited, and taking into account the style of 
music I was writing, I came to realise that writing 
film music is what I really should be aiming for. A 
major break came when I met Toto, the band, and 
David Paitch, their musical director, heard me play. 
As a result, he invited me to Los Angeles and 
persuaded me to audition for a place at the 
University of Southern California (USC), where 
they have a programme called ‘Advanced Studies 
For Scoring Motion Pictures And Television’. In 
six years, they’d had nobody from the UK, but out 
of 230 applicants that year they accepted 12, and I 
was one of them. Film scoring is very much an 
American dominated bastion, and though there are 
major British film composers, such as John Barry, 
he’s been living in the USA for 30 years now. 

“But the problems didn’t end there... I had to 
explain to Buddy Baker (former musical director 
at Disney and director of the University’s film 
programme) that, although I appreciated the offer, I 
hadn’t got the capital to pay for the course, and 
because I wasn't an American citizen, I wasn’t 
eligible for a scholarship. Buddy still wanted to find 
a way for me to attend, and in the end I was allowed 
to sit in on the classes which enabled me to study 
alongside some of the finest film composers working 
today — including the likes of Jerry Goldsmith.” 
What was the most important thing you learned on 
the course? 

“It was already taken for granted that you could 
handle orchestration, harmony and so on, and what 
we learned was the hands-on aspect of working to 
picture. We were also taught how to deal with the 
politics of the business and how to deal with budgets. 
The marvellous thing was that, unlike the Academy 
and Royal College over here, the people teaching me 
were the actual composers who write for the major 
motion pictures. If Basil Poledouris came in to host 
an afternoon forum, he may well have spent that 
very morning working at 20th Century Fox.” 
Did you find it difficult to make the transition from 
writing music that works as a stand-alone art form 
to creating music that is just one element of a film ? 

“Well, I did get to see how the other composers 
work, and the Americans have a wonderful 
composing style, but I felt that, coming from a 
very European background. I could offer something 
a little bit different. Because the University is 
well funded, the facilities are excellent; they have 
their own symphony orchestra, and their own 
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Suggested retail price £284.77 inc VAT 

The new ULTRAFEX II from Behringer 
Listen to your favourite band's latest CD. You hear everything in sharp 
relief, defined and audible yet in its proper place. How does your latest 
demo compare? Vibrant, colourful? Or just a tad lifeless. Lacking 
something. 

That something, the difference between a professional recording and a home 
demo, is crystal clarity in the highs, power in the bottom end, and an almost 
three-dimensional quality to the stereo mix. We call it the ULTRAFEX . 

The 'Natural Sonic' Processor 
The ULTRAFEX is not a conventional 'blanket' enhancer/exciter. The 
unique Behringer 'Natural Sonic' multi-band processor reacts to the 
input signal, adding colour not colouration, and producing a more 
musical and therefore a more transparent sound. Unlike other exciters, 
the ULTRAFEX also incorporates a noise reduction system, keeping 
background noise where it belongs. 

The Bass Processor 
The integrated bass processor transforms your monitor speaker into a 
stage system, adding slap and depth to the bass, and kick and punch to 
the kit. 

NEW: the controllable Surround Processor 
This is where your mix comes alive. The new controllable Surround 
Processor adds space and depth to the stereo image, giving your 
recordings an unbelievable three dimensionality and resolution. It allows 
for accurate positioning on the stereo field, while previously inaudible 
instruments come to the fore. Prepare to be amazed. 

Germany's respected Fachblatt magazine summed it up: "At the mo¬ 
ment, the ULTRAFEX is obviously the most powerful psychoacoustics 
processor available. Excellent workmanship. Sensational price." 

The ULTRAFEX is already one of the world's best-selling sound 
enhancement devices, whether for live acts like hard-and- . 
heavy Metallica, Def Leppard and Aerosmith, or in 
thousands of professional studios such as Lucas Arts LA. jA) 
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ULTRAFEX II : Your music is now available in colour. 
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Michael Errington 

The composer 'in residence'. 

to expect to hear a rich, orchestral score, and even 
though I didn’t have the budget, 1 wanted to get as 
close to that as I could.” 

SCORING FOR PICTURE 

Can you explain the process of writing to picture? 
“It really helps if you can get a copy of the 

script before you start work. I was given 
something like six weeks to write and record all 
the music for the film, and I was fortunate enough 
to have my own team, including music editor Carl 
Zittrer, who’s worked on Moonstruck and other 
films. I sequenced everything on my Mac SE30 
using Performer v4.3, which I find is an excellent 
sequencer for this kind of work. 

“The edited film was transferred to 35mm 
stock, and from there onto D2 digital video; from 
that were produced five timecoded U-Matic tapes 
with two reels (around 10 minutes per reel) on 
each tape. 

► SSL-equipped studio. So you can go through the 
course programme, and at the end of it you have an 
orchestral show-reel to add to your portfolio.” 
What was the first film scoring job you got? 

“You don’t get given your own film to do right 
off. What usually happens is that you get to work on 
commercials and do ‘ghost-writing’. Ghost-writing 
means that you assist an established composer who 
has been commissioned to do a film, so although 
you do some of the work, the 
composer still gets most of the 
credit. I was very lucky — within 
three months of leaving USC, I 
was offered my first feature film 
based on the show-reel that I'd 
made there.” 

STRINGS AND THINGS 

Were you given the budget to 
use a full orchestra? 

“The film was called 
Unconditional Love, written and 
directed by Arthur Bjorn Egeli. It 
had a total budget of just under 
two million dollars, but a lot of 
that went on the location shooting 
which was done at Cape Cod, Massachusetts. The 
music budget wasn’t sufficient to enable me to work 
with an orchestra, but I’ve found that Roland 
samplers, especially with their excellent sound 

“The first job is to ‘spot’ the picture, to identify 
where the music cues should go, based on the 
director’s instructions. However, I’ve learnt that 
this accounts for only 70% or so of the work, 
because directors invariably change things at the 
very last minute. Because of the time constraints 
and the sheer amount of music that has to be 
produced, writing for film is very demanding — 
it’s rather like writing, recording, and mixing three 
albums in a six-week period! The Americans 

work very efficiently, and I feel 
that working with them has 
smartened me up — they’ll do 
their best to give you a chance, 
but if you blow it, you won’t 
get another try. 

“Although I had got the 
contract for the film, I was still 
asked to write a couple of musical 
cues, which the film backers 
had to approve before I could 
continue with the rest of the score. 
I took a romantic scene set on a 
beach, and another big dramatic 
scene, then wrote the music — 
which was subsequently played 
over the telephone for their 

approval! Fortunately, they loved it, so I went on to 
complete the rest of the film.” 

STUDIO-WISE 

UNCONDITIONAL LOVE CREDITS 
• Arthur Bjorn Egeli Writer/Producer 

• Hons Gons Associate Producer 

• Barbaro Boguski Film Editor 

• Cart Zittrer Music Editor / Supervisor 

• Tony Humecke Engineer / Producer 

• Robert Glass Head Music Mixer 

• Jessica Brytn Flannery Actress 

• Buddy Baker Programme Director, USC 

• Mary Ann Garger Feature Animation, Disney 

library, get closer to the real thing 
than anything else I’ve tried. I mainly 
used a Roland S770 for the project, 
and though I’ve used a lot of other 
things, the Roland strings and brass 
library is streets ahead of anything 
else I’ve ever worked with. I also 
found some extremely good samples 
on the Roland format Club 50 
Foundations CD. 

“When you go to see a film at a 
cinema, everything is so grand up 
there on the screen that we’ve come 

What equipment did you use to create and record 
your film music? 

“The majority of the sounds came from my 
Roland S77O, running the orchestral sounds from 
the Roland sample library, though I also used an 
Emu Proteus for additional orchestral sounds and 
an Emu Proformance for the piano parts. We 
mixed everything on a Mackie CR1604, using 
both Yamaha NS10 and Tannoy monitors, and 
finished about two cues a day. At the end of it all, 
I had produced around one hour and forty three 
minutes of music, of which around an hour was 
eventually used. 
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THE HIT LIST 
Chart based on retail sales values in past month of Digital Village trading. 

Roland 

Novation 

J V- 1080 
Roland 

1 JV80-06 Dance Card 
2 NEW BassStation Rack 
3 XP-50 Roland 
4 JV80-04 Vintage Card 
5 X5DR/X5 Korg 
6 ESI-32 Emu Systems 
7 MPC3000 Akai 
8 3000 series Akai 
9 MS-1 Roland 

10 JS-30 Roland 

ST ( 1 meg ) SOUND MODULES 

k BUY -
All systems 
supplied are 
installed by 
our expert 
staff and are 
guaranteed to 
work to their 
published 
specification 
from day one. 
- WITH -
Any hardware 
problems occurring 
within the first 
three months will 
be diagnosed by 
our expert staff 
and any faulty 
hardware will be 
swapped out 
immediately. 
■ CONFIDENCE -

All systems supplied 
have been assessed 
for suitability for 
their intended use. 
If they fail to perform 
adequately within 
seven days, we will 
credit the full 
purchase price against 
an alternative system 
of similar or greater 
value. 

5 

8 

9 

Please ask about our 

30-day upgrade plan. 

Atari 

Falcon Mkll ☆ 
C-Lab 

Re-Entry K2000 ☆ 
Kurzweil 

ESI-32 • 
E-mu Systems 

X5/X5DR • 
Korg 

PC 88 (expanded) 
Kurzweil 

1 BassStation Rack 
2 JV1080 Roland 
3 X5DR Korg 
4 3000 Series Akai 
5 ESI-32 Emu Systems 
6 NEW E-64 Emu 
7 05/RW Korg 
8 CLASSIC KEYS Emu 
9 MORPHEUS Emu 

10 S760 Roland 

HARD DISK RECORDING 

1 FALCON Mkll C-Lab 
2 PRO TOOLS III 
3 SESSION 8 
4 NEW DM-800 Roland 
5 DECK 2.2 
6 DM-80 Roland 
7 Vestax HDR-6 
8 NEW Cubase Audio 3.0 
9 AUDIO MEDIA II 

10 CBX-D5 Yamaha 

SOFTWARE 
1 NOTATOR LOGIC AUDIO 
2 CUBASE AUDIO 16 
3 MOTU Audio 16 
4 NEW CUBASE AUDIO 3.0 
5 CUBASE AUDIO CBX-D5 
6 VISION Opcode 
7 VISION Passport 
8 NEW Deck 2.2 
9 NOTATOR LOGIC 

10 CUBASE SCORE 2.0 

^Qan 

1 0 LOGIC AUDIO • 
Emagic (Mac) 

1 0 CUBASE AUDIO 
Steinberg (Falcon) 
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Michael Errington 
► "One of the things requested by my music editor 

was that the cues should have long, sustained 
endings, so that the actually length could be set at the 
dubbing stage. Similarly, things tend to be mixed 

music editor positioned the cues using Pro Tools 
— when you’re working with film, there are 
inevitably last minute changes to the editing and 
Digidesign’s Pro Tools helped us make changes 

very quickly. However, we were careful to 
ensure that everything was backed up, 
often several times. And after a day’s work, 
I’d take a DAT clone straight over to the 
music editor, who’d transfer it to hard disk. 

“Once out of the Mackie, everything 
remained digital right up until the final film 
dub, and the only effects we really used in 
the studio were a Lexicon reverb and an 
Alesis Midiverb III on some occasions.” 

ILLUSIONS IN SOUND 

How did you get that sense of orchestral 
realism? I've seen clips from the film, 
and unless you listen very critically, it’s 
not at all apparent that you’re not 
listening to a real orchestra? 

“The score comprised a lot of strings, 
and one thing I’ve learned is not to use 

Michael with Robert Glass, Head Mixer at Lucas Skywalker dubbing stage, Los Angeles. 

with very Sttle reverb, so that if any more is required, 
again it can be added during the dubbing process. 

“There was no need to use a multitrack as I didn’t 
run out of polyphony, but because I only had 16Mb 
of RAM in the S770, one of the big pieces had to be 
recorded and mixed in two sections and then put 

together in Pro Tools. The sampler 
couldn’t hold all the sounds I needed 
in one go and the instrumentation 
changed radically in the middle of the 
piece. The final cues were actually 
mixed to non-timecode DAT and 
marked with their SMPTE start time. 
This didn’t present a problem, as the 

MICHAEL ERRINGTON'S 
GEAR 
Apple Macintosh SE30 with extended 

keyboard (running QuickKeys to handle 

macros). 

MOTU Performer v4.3 sequencing 

software. 

Roland S770 sampler (16Mb plus 

CD-ROM). 

Club 50 foundations CD-ROM. 

Roland LC702 Orchestral String/Brass 

library CD-ROM. 

Emu Systems Proteus Orchestral module. 

Emu Systems Proformance piano module. 

Yamaha DX7 II FD synthesizer. 

Korg M1R synth module. 

Roland Super Jupiter synth. 

Sequential Circuits T8 (acting as master keyboard). 

Lexicon LXP1 multi-effects. 

Alesis Midiverb III multi-effects. 

Mackie CR 1604 mixer. 

Tascam 8-channel mixer. 

Sharp DAT recorder. 

the sustain pedal — that’s always a dead 
giveaway that you’re using synths. 

Instead I’d play things as legato as I could, and 
record all the string parts individually instead of 
playing chords — which is quite hard work. For 
example, I’d never just bring up a string patch 
and play — instead I’d create and record separate 
parts for the double bass, cellos, violas and violins. 
It takes longer but the marvellous thing is that 
you do recreate the interaction between the string 
parts. You have to map it all out on paper first, but 
the effort is well worth it. 

“I also tend to work with very little EQ, because 
that leaves plenty of flexibility at the dubbing stage. 
If your samples are clean, and if everything is 
recorded well, you don’t really need to use much 
EQ. However, if I could see from the film that there 
would be sound effects going on, such as one scene 
which took place in the rain, I would orchestrate the 
music to work with it. At the same time, you have 
to make sure that the music doesn’t get in the way 
of the dialogue. The video you get to work to is 
already edited (though changes to the picture may 
still be made later), and the dialogue is all there, but 
at this point there are no sound effects, so you have 
to try to second-guess what will be added later.” 
As more work comes in, do you envisage having to 
set up a bigger studio, or do you prefer to hire 
facilities when you need them ? 

“It’s interesting you should ask that, because 
having been around a lot of equipment for a number 
of years as a product specialist | with Yamaha], I’ve 
found that the less equipment I have, the more work 
I seem to get! I used to have a 24-track studio with 
every imaginable product in it, but now I’m 
spending more time as a composer attending film 
festivals and meeting directors. Because I’m writing 
to picture and have to have everything locked up 
[synchronised to picture], what I really need is a 
musical sketchpad for home, and later this year I’m 
planning to buy a Kurzweil PC88.” 
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Sound Tools for Creativity 

SUB BASS MID-HITUNE HARMONICS 

Stereo Vitalizer 

This ingenious processor combines dynamic 
equalisation, harmonic filtering, phase shift 
manipulation and surround sound. 
It is designed for simplicity of operation with 
one set of controls handling both channels. 
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The Stereo Vitalizer has become famous for 
its superb low end enhancement with extra 
punchy sub lows. 
»The last word in one-stop mix fixing.« 
(Home & Studio Recording) 

Classic Vitalizer 

from E 499,-

Recording and mixing 

■ Fattening up weedy bass and kick drums 

■ Gives a professional gloss to all recordings 

■ Makes vocals stand out from the mix 

■ Ideal for all home and project studios 

■ Invaluable tool for heavy duty ambient /techno 
dance tracks 

Recording and mixing 

■ Replacing or supplementing mixer eq 

■ Adding extra edge to final mixes or 
single tracks 

Mastering 

■ Reprocessing material for CD release 

■ Enhancing existing master tapes during 
post production 

Extensive EQ facilities 

■ 4 separate bands of parametric eq 
■ Separate notch filter for each band 

■ Mono 4 way or stereo 2 way operation. 

■ Variable roll-off in either low, high or band pass 
for each eq band 

Very high spec 

■ Low noise (-93 dB) 

■ Huge dynamic range (1 14 dB) 

■ Wide 10 Hz to 23 kHz frequency range 

New product: The EQ Magix is the latest unit from SPL 

combining a high quality mic preamplifier, the legendary 

VITALIZER eq system, an exceptionally high quality parametric 

equalizer and a panoramic output stage with ppm metering. 

The EQ Magix comes in a professional RF-proof chassis 

with a stunning frontpanel finish that is unique to every unit. 

EQ Magix 
the above are suggested re io il prices ex. VAT 

distributed by: beyerdynamic)))) Unit 14, Cliffe Industrial Estate, Lewes BN8 6JL, U.K. Call free © 0800 374994 



Michael Errington 
► CROSSOVER 

“llecaiise of I he 

lime constrainls 

and the sheer 

amount of music 

that has to he 

produced, writing 

for film is very 

demanding — it's 

rather like writing. 

recording, and 

mixing three 

albums in a 

six-week period! ” 

On current big budget pictures, there are overtly 
electronic scores, some full orchestral scores, and 
compositions that mix both orchestral and 
electronic sound. Is this an area of composition 
you'd like to explore? 

“I have been offered a fairly big budget picture 
this year for the same director, called Fear Of 
Drowning, and I’m hoping to use both the Roland 
sampler and real strings — possibly the Utah 
Symphony Orchestra. There have been numerous 
scores done in the past, such as James Horner's 
soundtrack for Willow, that used both orchestras 
and synthesizers, and Jerry Goldsmith’s been known 
to work that way too. What style you choose 
depends on the picture, and in the case of 
Unconditional Love, a traditional orchestral score 
was called for and I did my best to realise that using 
the best samples available. 

“In the case of a more futuristic film, I would tend 
to use more synthetic sounds, but a lot depends on 
whether you are writing for TV or film. Film 
audiences still seem to expect orchestral scores, 
whereas on American TV at least, synthesized scores 
are commonly used and seemingly accepted. 
/ would imagine that it’s a common occurrence for 
the film director to ask for radical musical changes 
right at the last minute? Can Pro Tools always dig 
you out of that situation, or do you sometimes 
have to go back and compose something from 
scratch? 

“Unusually, on this film I was allowed to sit in 
at the dubbing stage, so I got to work alongside 
dubbing mixer Robert Glass for a week. Quite 
often composers are excluded from the dubbing 
stage, because dubbing mixers frequently want to 
do something to a music cue that the composer 
wouldn’t approve of! The mix was handled by a 
Mitsubishi Quad 8, a very large console, and at 
times a Lexicon 224 was added to provide the 
final touches. I was fortunate because I had a 
chance to work closely with the director, but we 
did have some last minute changes. Systems like 
Pro Tools are limited in such situations, because 
you can’t always solve a problem by cutting a bar 
or two out of the middle of a piece of music. 

“Right at the last minute, I got a tap on my 
shoulder and was told that the length of the closing 
credits had been increased and that the music was 
now too short. I dashed across town and literally 

GO WEST YOUNG MAN! 
Con you offer any advice for readers who feel that 

they might like to get into the music-for-picture market? 

"I was very fortunate to have the 

encouragement I did, and although writing for film 

is quite different to writing songs, I believe that 

there are still lots of opportunities in the United 

States. I really would recommend studying at the 

University of Southern California if at all possible, 

and although it takes up eight months of your life, 

it really is worth it because you learn how the 

Americans go about doing things. 

UK bands can be successful in the States 

because they have a finished product, and when 

they tour there, they perform and then they return. 

The thing about the film industry is that you have 

to get very involved in the American way of doing 

things and you really need to live there, because 

everything is a team effort." 

rewrote and recorded the final cue. It was so close 
that I was still transferring the cue onto 35mm while 
the Dolby engineers were approving the first 10 
completed reels! Interestingly, even though the 
recording and editing was all digital, I found that 
transferring the final product to 35mm with Dolby SR 
noise reduxtion warmed the sound up noticeably.” 
What difference does it make if the film you are 
working on is going to be mixed into Dolby 
Surround? 

"You really need to mix the music through a 
Dolby five-speaker setup, using the encoding and 
decoding boxes that Dolby provide. I have a friend 
currently working on a Dolby Surround 
soundtrack, and he made the mistake of mixing to 
stereo. When it came to the dubbing stage, there 
were horror stories, and now he’s had to redesign 
his studio. Because my last job didn’t require 
Surround, straight stereo mixing was fine, but for 
future work, 1 may well have to install my own 
five-speaker monitoring system. It’s all a question 
of budget, because the music normally has to be 
done on about 4% of the total budget.” 

A STAR IS BORN? 

I would imagine that in this business, you ’re only 
as good as your track record. How was the film 
received? 

“At the Boston film festival, it was the highest 
attended new release. And based on the response 
the film got there and at its screening in New 
York, we got accepted into the Hamptons 
international film festival at New York, which is 
amongst the biggest in the United States. There are 
numerous major actors and directors on the 
advisory board, including Steven Spielberg. The 
competition is very stiff — you’re up against 
around 48 other films, many of which are made on 
large budgets and feature very well known actors. 
Just to be accepted was wonderful, but we actually 
won the Golden Starfish award, which has the 
largest financial prize attached to it; that provided 
us with $1 10,000 dollars worth of goods and 
services towards our next film, Fear Of Drowning. 

“We also got a great deal of exposure at the 
festival and had the opportunity to meet a lot of the 
‘right people’. I was introduced to Quincy Jones 
by the festival’s directors, and as a result of that 
I’ve been able to put in a tender for one of the 
four or five projects he has going at the moment. 
I also got to do a few TV interviews while we 
were there. Of course, all this publicity and politics 
is essential if you’re to get onto movies with larger 
and larger budgets. I have two films to do this 
year, a TV movie for Showtime and Fear Of 
Drowning, but I'm also conscious that I’ve only 
just got my foot in the door and there’s a long 
way to go yet.” 
Is there anything specific that you ’d really like to do? 

“I’d actually like to do some scoring for the 
BBC.” 
/ would imagine that Hollywood pays rather better 
than the BBC? 

“No Comment!” EH 
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MARKS 
NEXT DAY DELIVERIES I 

1

FOR SETTER THAN A PRICE MATCH... 

CREDIT CARDS 
We accept ell major 
credit cards. 
— i INSTANT DESPATCH 

CHEQUES c.o> 
BANKERS DRAFTS - INSTANT DESPATCH BITTEN QUOTATIONS AVAILABLE ON REQUEST 

PERSONAL CHEQUES - 5 DAY CLEARANCE 6&9 MONTHS INTEREST FREE. 

STU^IOMASTKR SAILS BONANZA 
16:8:16 ONE MONTH 
ONLY £1,725 

SESSION MIX 16-2 SPECIAL £699 

BRITISH MADE 
RECORDING CONSOLES 

DIAMOND CLUB 8-2 Mixer. 

DIAMOND CLUB 12-2 Mixer . 

DIAMOND CLUB 16-2 Mixer . 

DIAMOND PRO 12 3 Mixer. 

DIAMOND PRO 16-4 3 Mixer ... 

DIAMOND PRO 24 4 3 Mixer .... 

SESSIONMIX 16 2 Mixer. 

£285 

£319 

£369 

£499 

£749 

£999 

£699 

STAR SYSTEX Mixer. .. 

PROLINE GOLD 16-4-8. 

SHOWMIX 16:2. 

VISION POWERHOUSE 8:2 . 

VISION POWERHOUSE 12:2... 

VISION KMX 12. 

VISION KMX 15. 

£899 

ECALL 

El 199 

£899 

ECALL 

£399 

£599 

fui ¡a 

ROLAND JW50 WORKSTATION . 
PSR 510 K/B YAMAHA . 
PEAVEY PROFEX . 
MARSHALL 9000 SERIES POWER AMP 
ROLAND MT120S GM GS PLAYER ... 
RX 5 DRUM MACHINE + 2 CARTRIDGES 
ROLAND SD3000 DRUM MACHINE ... 
YAMAHA REX 50 MULTI F/X . 
K0RGSQD8SE0 . 
VALUE PRE MARSHALL 9000 . 
DIGITECH WHAMMY PEDAL. 
TASCAM M35 8/4/8 MIXER. 

.£599 

.£349 

.£299 

.£249 

.£499 

.£195 

..£95 

.£149 

..£99 

.£199 
£125 
£399 

'i follín 
AKG D222 MICROPHONE. 
CASIO CSM-1 MODULE . 
ROLAND JV1000 WORKSTATION 
BOSS DS- 1 DISTORTION PEDAL . 

Alesis Midiverb 4 

BOSS RV-70 REVERB UNIT . J 
ROLAND CS-10 MICRO POWERED MONITOR. 
ROLAND RA 50 ARRANGER . 
GOLDSTAR SOUNDTRACK P.C. CARD + SEQ . 
EMU CLASSIC KEYS. 
DENON DN 77OR TWIN TAPE DECK . 
STUDIOMASTER KM81 MICROPHONE . 
GEMINI PDM600B DISC MIXER . 
GEMINI CD-9000 DUAL C-D PLAYER . 
PIONEER CDJ-SOO CD-TURNTABLE . 
STUDIOMASTER DISCO MIXER 5M1004F . 
KAWAI POCKET BAND . 
BOSS FW-3 FOOT WALL . 
BOSS PS-2 PITCH SHIFTER . 
RHYTHM BANDIT (ISOLATES THE RYTHM GUITAR TRACK 
FROM PRE-RECORDED MUSIC) . 
ALESIS 3630 COMPRESSOR . 
ALESIS MEO 230 E0. 
BLACK ASH RACK SLEEVE 6U . 
RFX VOLUME PEDAL . 

.£299 

..£59 

.£249 

..£99 

.£579 

.£399 

..£50 

.£499 

.£799 

.£699 

.£179 

.£119 

..£50 

..£89 

..£79 

.£199 

.£189 

..£29 

..£49 

Alesis Quedraverb II 
Alesis Quadrasynth 
Alesis Microverb 
Alesis Midiverb 

>99 

Alesis Quadraverb Plus 
Alesis Quadraverb GT 
Alesis 3630 Compressor 
Alesis MEQ230 EQ 

CALL 
...£159 
£249 

Alesis RA 100 Power Amp 
Alesis D4 drum module 
Alesis SR 16 drum machine 

£315 
£365 
£249 
£215 
£269 
£295 
£219 

DR4 Herd Disk Recorder 
DR8 Herd Disk Recorder 
SOI Sampler. 

Speak to our hard disk 
recording expert Mat 

. EPhone 

. £1179 

. £1299 

. £2999 

. £679 

ROLAND JV1080 _ _ _ 
NEW JS30 Sampling Woricslation_ 
ROLAND JV-3S SYNTHESISER. .. 
ROLAND JV-50 EXPANDABLE SYNTHESISER. 
XP- 50 WORKSTATION . . 

SC-BB. . 

EBEST PRICE 

. . CALL 

. _ gm 

an 
E1XXX 

. .. £629 

$3000 Sampler . £2100 
NEW REMIX 16 (SAMPLING & REMIXING) STEREO 16 
BIT SAMPLING, WITH CROSFADE . COMING SOON 

LEXICON REFLEX 

LEXICON VORTEX. 

LEXICON JAM MAN 

LEXICON ALEX_ 

lexicon 
£399 

. £449 

. E3XX 

£3XX 

E-MU 

[MU £5132 SAMPLER 
CLASSIC KEYS. 
MORFHLUS . 
PROTEUS F/X . 
VINTAGE KEY PLUS . 
PR0E3RMANCE 1 .. 
PR0F3RMANCE I ♦ 

.CALL 
-C5XX 
.CALL 

.£4« 

.£<90 

.£269 

.£319 

RACK ....£399 KEYBOARD ....£325 
CALL FOR ULTIMATE STANDS 

9150 CSP . 
Studie 1202 . 
9050 Guitar Multi f/x ... 
9002 Pro Guitar Multi f/x 
2020 Guitar Multi f/x ... 

FATAR 
MIDI INTERFACES 
IN STOCK FOR 
MAC A P.C. 
FROM £59 

FATAR STUDIO 900 

FATAR STUDIO 1100 

FATAR STUDIO 2001 

FATAR STUDIO 610 

FATAR STUDIO 610+ 

ECALL 
ECALL 
£499 

. £325 
£249 

CALL FOR 

THE VERY 

BEST PRICES 

I w 

YAMAHA PSS 270 K/8 . 
KAM, GM50 DISCO MIXER. 
SOUNDCRAFT SERIES 200 16/4/2 MIXER 
TASCAM MTS-1000 REMOTE SYNC UNIT 
TASCAM IF-1000 PARALLEL INTERFACE .. 
KORG POLY 800 K/8 . 
BEYERDYNAMIC M58 MICROPHONE .... 
YAMAHA AM 106 MIXER . . 
SHURE PROLOGUE 14L MIC. 
YAMAHA R1000 REVERB UNIT. 
E-MU PROFORMANCE 1+. 
Yamaha QX7 Sequencer . . 

..£89 

..£70 
£1399 
..£39 
..£49 
.£179 
.£599 
.£349 
..£99 
.£149 
..£90 
.£149 
..£25 
.£189 
.£219 
..£99 

TEL:O1223 462002 

NEW KORG X5DR 

(includes Ml, 01W & T series Samples) 

KORG X5 Keyboard . .. . 

KORGAX30G Guitar Multi Effects Unit .. 

KORG 12 Nt* k Stock_ 
KORG X3 Workstation. . . 

KORG 05R/W Module . . 

KORG ¡2 Interactive Workstation __ 

KORG ¡3 Interactive Workstation - -

KORG AUDIO GALLERY PC,Mot   _ 

. £599 

. £699 

. £375 

. CALL 

. £999 

. £479 

. £IXXX 

. 11XXX 

. £3XX 

RAREL Y BEA TEN ON PRICES 

TTASCAIMI 
Tascam 488 Mk II . £1193 
Tascam 07 Hi speed, individual EQ on each channel . £3XX 
Tascam 424 Portastudio . £4XX 
Tascam 464 Portastudio .   £533 
Tascam DA30 Mk II DAT machine . £1XXX 
Tascam 112 Mk II Tape Deck . £4XX 
TASCAM DA-20 DAT Machine. £773 

Tascam 
mixers 
please 
call 

MZ^SEIMNHEISER 
Sennheiser HD435 Headphones . £22 

Sennheiser HD320 Heaphones . £37 

Sennheiser HD340 Heaphones . £59 

Sennheiser HD440II Heaphones . £32 

Sennheiser 52011 Heaphones . £85 

Sennheiser 25/13 Closed Heaphones . £129 

(Full Range In Stock) 

MICROPHONES 

AUDIO 

TECHNICA 

AKG ARBITER Sfmfanwiier 
GROUP PLC 

=®=SEMNHEIIER SHURE 

6-8 ST NICHOLAS STREET • IPSWICH 

NEW ART RXR Elite . 
ART ALPHA SE 
ART FXR Reverb, Delay, Chorus 
ART X-12 MIDI tat Controller 
ART FXR elite . 
ART ECC Command Centre .... 
ART MRI Reverb 

NEW BOSS RV-70 Fork reverb unit 

BOSS DR5 Rhythm Section . 

BOSS St-70 Multi Effects 

BOSS DS330 Module . 

BEHRINGER 
BEHRINGER ULTRAFEX EX3000 

BEHRINGER COMPOSER MDX2000 

BEHRINGER AUTOQUAD 

BEHRINGER DUALFEX 

SUFFOLK • IPI 1TJ 
27 KING STREET • CAMBRIDGE • CAMBRIDGESHIRE • CB1 1 LH 

01473 287872 or 254150 
57 FOXALL ROAD • IPSWICH • SUFFOLK • IP3 8JU • 01473 250195 

£325 
KALL 
£179 
£1X9 
£249 
£399 

. £149 

. £319 

£325 

£4XX 

. £299 

BEST 

BEST 

BEST 

BEST 

BUYING^ 



ANALOGUE SYSTEMS 
Analogue Systems continue their crusade to 

bring pre-MIDI devices back into studios 

everywhere with their new CV-only filter 

bank. PAUL WARD checks it out. 

ANALOGUE SYSTEMS 
FB3 £325 

PROS 

• Wide range of analogue filter 

sounds in a compact package. 

• Excellent sound quality. 

• Separate, simultaneous outputs 

of four filter types. 

CONS 

• Rear mounted mic/line switch. 

• Needs external CV control to 

achieve anything more than bask 

LEO sweeping effects. 

• No filter envelope generator. 

SUMMARY 

A superb-sounding bank of 

analogue filters that adds genuine 

warmth and colour to treated 

sounds — but only if you have a 

synth that can provide an envelope 

CV (to feed the FB3's external CV 

input). This unit is really designed 

with the serious analogue, modular 

synth user in mind. 

A
rriving hot on the heels of their recently-
released TH48 analogue sequencer, 
Analogue System's FB3 is a 1U rack¬ 
mounting filter module, containing 

three custom-designed voltage-controlled filters. As 
the company name implies, the provision of all things 
analogue is what these people are about and, if the 
FB3 is anything to go by, they do it very well. 

AT FIRST GLANCE 

The FB3 is a rather attractive device in its silver livery, 
and certainly seems sturdy enough to cope with 
the normal rigours of life in a gigging rack. A big 
bunch of roses is due to Analogue Systems for the 
proper 'Euro' mains connector, but they deserve a 
selection of droopy daffodils for the rear panel 
power switch, and a large sprig of holly up the nose 
for the rear-mounted mic/line input selector! Whilst 
I understand the problems of trying to fit this control 
onto the already busy front panel, I cringe at the 
thought of trying to get to the back of my rack at 
the best of times — and I feel sure I am not alone! 

All of the important action takes place on the 
front panel, deriving, no doubt, from this unit's 
roots in modular synthesizer design. The inputs 
and outputs are of the standard quarter-inch jack 
variety, making for easy integration into a typical 
rig. The controls are chunky and positive, but I 
would have liked the legending to have been 
calibrated in Hz and dBs rather than the vague 
1-10 scales that have been used. 

The audio input has an optimum line input level 
of 100 to 150 mV, making it suitable for the kind of 
signal one would expect from most modern synths, 
though microphone signals can be accommodated 
by use of the aforementioned mic/line switch on 

the rear panel. Particularly nice to see here is an 
overload light that will warn you if you are in danger 
of pushing input levels too far. 3dB of gain at the 
filter outputs helps to make up for any signal 
attenuation as a result of the filtering process. 

THE FILTERS 

Each of the FB3's three parallel voltage-controlled 
filters has individual knobs for cut-off frequency and 
resonance. An unsuspecting sound source can be 
forced to pass through one, two or all three of these 
filters on its way to the audio outputs. Usefully, there 
is an overall cut-off control, which sweeps all three 
filters simultaneously whilst retaining their values 
relative to one another. Each filter has an approximate 
range from 5Hz to 20kHz, and the resonance control 
can go from zero right through to self-oscillation, at 
which point each of the FB3 filters can become a 
sine wave sound source in its own right. 

A simple triangle wave low-frequency oscillator 
(LFO) with continuously variable speed and depth 
controls is provided on-board for modulating the 
cut-off frequencies of the filters. A small green light 
blinks away cheerfully to give a useful indication of 
the current operating frequency. Speed is adjustable 
from a generous minimum of 1 cycle in 90 seconds 
to a rather restrictive maximum of 2 cycles per 
second. I would like to have seen this range 
extended to considerably faster rates, which would 
allow for those weird pseudo-ring modulator sound 
effects much loved by the makers of 70s sci-fi TV 
shows. The LFO also has its own CV output socket 
for synchronised control of another FB3, or as a 
control source to plug into an external synth for 
duties such as pitch modulation, or auto-panning. 

To the far right of the front panel is the socket 
that provides potential for the most fun with the 
FB3; the CV input. This is where you can plug control 
voltage sources, such as those from an analogue 
envelope generator, an LFO on a modular 
synthesizer, or a MIDI/CV converter that has derived 
a voltage from velocity or modulation wheel data on 
a modern MIDI synth. All three filters respond to the 
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FB3 FILTER BANK 
external control voltage simultaneously, and the 
depth of effect can be attenuated from a dedicated 
control on the FB3's front panel. The response to an 
external CV can also be set to a negative value, to 
reverse its effect on the filters. This is extremely 
useful where a negative control voltage may not 
be available from an external synth. In my own 
experience, I have found a combination of a low-
pass filter and a negative envelope voltage useful for 
creating excellent plucked sounds and evolving pads. 
The CV response is somewhat unusual here — it is 
calibrated to work on a scale of 1 volt per 4 octaves, 
rather than the 1 volt per octave that many vintage 
synths run at. In practice, this difference is not a 
problem, since the depth of effect can be altered 
from the FB3, but it's as well to be aware of it. 

Four filter response types are available at the 
four corresponding audio outputs. The low- and 
high-pass filters are both of the typical Moog-ish 
24dB per octave variety, whilst the notch and 
band-pass filters work on a more gentle 12dB per 
octave. These values are sensibly chosen for a very 
'musical' result, although a 12dB/24dB switch¬ 
able option would have been nice. 

IN USE 

The FB3's real piece of magic is that the four filter 
types are all available simultaneously, although 
they will of course take up the corresponding 
number of channels on your mixer. Judicious use 
of these outputs, combined with stereo panning, 
can produce some truly inspiring effects. By taking 
the output from both the low- and high-pass 
filters, for example, panning the signals hard left 
and right on the desk, and then sweeping the 
filters from the LFO, I was able to create some 
very rich, swirling auto-panning effects. Using 
band and notch filters in a similar configuration, 
I found myself back in 1970$ territory, with 
Tangerine Dream-ish sequences bouncing around 
the studio walls and swept string pads prompting 
me to brush off a few of the old Jean-Michel Jarre 
chord patterns... After drafting in a couple of 
extra speakers and an amplifier, I was able to 
generate some mind-bending quadraphonic 
soundscapes by using all of the four outputs. The 
fun only had to stop when I began to feel sea-sick! 
The manual suggests synchronising two FB3s for 
even stronger stereo effects, but unfortunately, I 
only had only one unit for review. I found my 
own favourite uses in a more subtle approach, 
providing gentle notch filter sweeps to pad chords 
or harmonic movement to bass sequences. 

The external CV is arguably the key to getting the 
best out of the FB3. By using an envelope voltage to 
create some chunky bass 'thunks' and then 
sweeping the cut-off frequencies further with the 
onboard LFO, all manner of techno effects are 
available, from a notch filter sweep to liven up an 
otherwise static square wave to a resonant high-pass 

filter squelch to add dirt and aggression to a gritty 
sawtooth. Further experimentation with keyboard 
control voltages and band-pass filter yielded some 
highly usable vocoder-type effects, particularly 
effective when the filtered signal consisted of vocal 
samples. On the subject of samples, the ones that I 
fed into the FB3 emerged considerably warmer and 
more appealing than when they entered. 

The filter quality is very good indeed. I have heard 
warmer, more 'treacley' filters than those presented 
here, but they were usually on modular systems the 
size of a small Cornish village. I was prepared to 
compromise a little hiss and hum for the sake of the 
end result, but the FB3 proved to be a pleasant 
surprise, with very little in the way of residual noise. 
On the one occasion when I did notice some 
extraneous hiss, it turned out to be a bleed-through 
of white noise from one of my own synths! 

CONCLUSION 

In the right hands, and used in conjunction with 
the right equipment, the FB3 is capable of 
producing a wide range of very desirable sounds 
and textures. However, you do really need a synth 
or MIDI/CV converter capable of producing some 
meaningful control voltages to make the best use 
of the FB3's CV input. This really restricts the 
usefulness of the unit to owners of modular 
machines (or pseudo-modular synths, such as the 
ARP2600 or the old Korg MS series). For the digital 
synth owner looking to add a little analogue spice, 
the FB3 is less useful, as it can't be directly 
triggered via MIDI, and doesn’t have its own filter 
envelope generator. If Analogue Systems were to 
complement the FB3 with a triggerable envelope 
generator (ideally via MIDI as well as via a trigger 
pulse), the unit would be usable with a much 
wider range of synths and sound modules. 

Other items on the wish list would include 
individually switchable filter responses between 
12dB and 24dB per octave, and another CV input. 
A composite output consisting of an equal mix 
of the four filters would be useful too, with the 
insertion of a jack into the separate outputs 
removing that filter type from the composite 
signal. But these suggestions would undoubtedly 
push up the asking price, and probably warrant 
another unit of rack space too. PH 

Further Information 

Q FB3 £325 lac VAT. 

□ Analogue Systems, 17 Connis Rood, St Austell, 

Cornwall, P125 4EB. 

□ 01726 67836/851611. 

□ 01726 67836. 

□ EMIS, 17 Stockwell Drive, Mangotsfield, 

Bristol BS17 3DN. 

□ 0117 9S6 1855. 

D 0117 956 1855. 

SOUND ON SOUND • July 1995 

"Further 

experimentation 

with keyboard 

control voltages find 

band-pass filter 

yielded some highly 

usable vocoder-type 

effects..." 

CORRECTIVE 
TREATMENT 

In addition to the various creative uses 

of the FB3's filters, I had a great deal of 

success in pressing them into corrective 

service. The low-pass filter is ideal for 

attenuating the hiss from a noisy synth, 

or reducing the fizz in a Dl'd guitar 

recording. The high-pass filter was 

perfect as a means for removing low-

level mains hum, or alleviating the 

'boom' from a flabby bass drum. I 

discovered an excellent way of adding 

extra 'presence' to an electric guitar 

solo, by mixing a band-pass filtered 

version of the sound back in with the 

original. This technique proved similarly 

successful when applied to lead vocals, 

though the filter frequency does need to 

be chosen with care. 
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The DA-20 DAT - IT’S 

TASCAM DA-20 

POWER 
COUNTER 

MODE RESET 

TIMER REC MODE 

INPUT ID MODE EXECUTE 

DAT Mastering is the format used by every studio around the globe - until 
now project studios and home users had to pay a professional price for a 
professional machine or make do with domestic DAT recorders designed 
for HI FI enthusiasts. 
Now TASCAM, a world leader in digital tape recording technology, bring 
you the DA-20 DAT Recorder - a machine built to the standards of perfor¬ 
mance that TASCAM products are renowned for. 
Now everyone can afford a TASCAM DAT! 

...AND ITS A 

TASCAM 



HERE, IT’S £799-00 ... 

LEAD IN AREA — ' 

r- SKIP -i TOC 
AUTO iD RENUM CHARACTER 

MH MAX L R 

The TASCAM DA-20 Digital Audio Tape Recorder 

- Switchable 48 kHz & 44.1 kHz recording 
- SP-DIF digital I/O (Coaxial connector) - as standard! 
- SCMS Defeat possible 
- Long Play Mode - Up to 4 hours of record/playback at 32 kHz 
- Wireless remote control - as standard! 
- Rackmountable 

TASCAM 
5 Marlin House 
The Croxley Centre 
Watford, Herts WDI 8YA 
Tel: 01923 819630 
Fax: 01 923 236290 

R.R.P. inc. VAT 



specialist JOHN HARRIS 
to review your demo 

and a photograph, to: 
Demo Doctor, 
Sound On Sound, 
PO Dox 30, St Ives,*" 
Cambridgeshire 
PE174XQ. 

ONE DROP 
Retording Venue: DAT mastering at Pilot Sound Studios. 

Recording Equipment:Yamaho MT100II cassette multitracker, MTR 

12:2 mixer, Yamaha QX5 sequencer and MDF2 data storage, 

Alesis D4 and DD12 drum modules, Karg SDD2000 delay, Audio 

Technica Pro22 and Altai mies. 

Pat Valentine Keane is the man behind the recording 

of 'Dub Chapta In Reggae', which he has had blown 

onto CD as a one-off. Actually, Pat, a tape would 

have been fine, as you've now been waiting six 

months for the return of this CD. Many apologies, 

but the backlog is building up — I now have two bin 

bags full of recordings to review at home, never 

mind what's still at the SOS office! 

Returning to ’Dub Chapta' — the title reveals 

the reggae roots of this CD, but the music crosses 

over into club mix territory too, as a result of the 

heavy use of triggered drums and synthesizers. I 

have to say that for the most part, Pat has done a 

remarkable job using minimal recording equipment, 

with just the vocals, guitars and possibly some 

samples going to tape, and the rest being run on the 

mix. Two recording approaches seem to have been 

taken with the drums — three tracks feature live 

drum playing (later quantised) on an Alesis D4 and 

DD12, while another four tracks boast live drums. 

In comparison to older reggae records (including 

Bob Marley, who Pat credits for inspiration), the 

overall sound is brighter and a little harsh on some 

tracks (particularly track one). My feeling is that the 

post-production ‘tweaking’ using a graphic equaliser 

may have been overdone for the abrasive upper 

Recording Venue: Home. 

Recording Equipment: Studiomaster Diamond 12:3 mixer, 

Ensoniq EPS 16T sampler, Roland TB3O3 Bassline and R8 drum 

machine, Boss SE70 effects processor. 

'Keep an open mind' says main man Derek Holder, 

and emphasises this by typing it in red ink. Perhaps 

this is because the tape is aimed at the 

underground club scene, and runs through the 

whole gamut of weird acid, minimal techno, funk 

acid and jungle/hardcore Yet the main problem 

with this tape is not the changes in style, or my 

objectivity (or lack of it), it's the actual length of the 

tape — two full sides of music. Yes, I know that 

club mixes are long, but it just means I can only give 

an overview, because I simply don't have time to 

listen to the whole thing. 

What I can hear is that Derek has a good grasp 

of what is rhythmically required on the underground 

club scene — from the frantic electronic breakbeat 

of 'Melted Minds', the hand-clap start of 'Ebus-
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mids. However, the decision to compress the whole 

mix with an expensive TC electronic processor at 

the DAT-to-DC stage was probably a good one. 

Regarding the all-important bass end, this is at its 

best on the truly excellent track three, which has a 

fine mix. Echoed drums are dropped in to 

good effect, and the heavy mix of short 

delay and reverb on the vocals is just right, 

as is the choice of synthesized sounds — 

whistle counter-melody and occasional skanking 

chords. Credit is also due to 'Vibesman', aka 

Raymond H, for some fine vocals. 

The one cover is 'You Keep Me Hanging On', 

which has been changed and renamed 'Set Me 

Free', but is still recognisably the original. The drum 

sounds are heavily synthetic, especially the mellow 

synth snare, which works really well against the 

extra snare counter-rhythms and dub echo — 

obviously Pat has worked hard on the choice of 

sounds and the mix. Occasionally, the vocals are a bit 

harsh, but the added reverb treatment suits them, 

and the reverb gives the vocals a clarity which is 

required in the often busy mix. □ 

Readers submitting demo tapes should note that SOS regards the inclusion of photos or artwork with 

demos as permission for the magazine to reproduce this material free of charge, as illustration, 
with any review of the accompanying tape. 

Tam-Ante', and the ambient kick 

and pitch-fall synth of 'Naked After 

Ardcore' to the fusion of 'real' drum 

patterns with breakbeats on the 

jungle side of the tape. 

The sounds are well chosen 

too, but I found the overall mix a 

bit bass-light on my monitors. 

However, in a club, there's plenty 

of potential to add some bass. Side 

one features much of the filter-

modulated and intermittent

incorporating different styles of 

music. The opening track merges 

drum sample loops and 

breakbeats, and punctuates them 

with an eastern section and 

occasional mellow synth strings. 

Again, the overall sound 

balance is good, as is Derek's 

choice of effects — particularly 

the rhythmic use of echo on 

triggered drums, which is in a 

totally different style to that of
sixteenth-note synth loops that are one of the 

trademarks of acid dance. These are well-placed 

in the mix to tickle the senses while the beat 

keeps the body moving, but Kaom can also sound 

almost industrial in places — for example, the 

clangs on beats two and four, with the occasional 

emphatic low-frequency note for accent. 

As for the jungle side, things get busy in places, 

but there are plenty of good ideas freely 

One Drop's 'Dub Chapta...' (see earlier review). 

Here, the echos are still in tempo, but tend to be 

set to faster sixteenth- or eighth-note repeat 

values, to give a slapback (and consequently more 

frenetic feel) to the rhythm. 

Difficult to evaluate from a listening point of 

view, sat down as I am, but if I could hear this 

turned up loud on a club system, I’m sure I'd say 

that Kaom have come up with the goods. □ 
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JOHN MILLER AND STEVE GRIFFITH ■ FISHER 
Recording Venue: Home? 

Recording Equipment: Tascam 38 8-track, Studiomaster 

Series 5 24:8:2 mixer, Atari running Cubase with JL Cooper 

synchroniser, Akai S9S0 sampler, Roland D1 10 expander, 

Karg reverb and delay, Boss SE50 effects processor, Shure 

SM58 mic, Yamaha 2020 compressor. 

A strange tale I will unfold... John and Steve 

used to record together. Steve went to 

Australia, and came back as the singer for 

The Australian Doors! He still demos tracks 

sound, but the organic and throaty vocal 

sound really needs warmer valve sounds to 

suit it. 

On the second track, John has wisely 

moved away from a retro production, with a 

more modern approach that fully incorporates 

the technology at his disposal. 'Altered States' 

is perhaps a more apt title than he realises, 

and the gutsy vocals, often sung in harmony, 

are very effective here. The programming 

(which is heavy on percussion and hypnotic 

repetition) is excellent, and John 

makes good use of the Roland 

D11O drum voices. Effective 

electric guitar feedback and 

modulated riffing and picking 

punctuates the piece, and keeps 

up the interest — especially as the 

layers build up towards the end. 

No wonder all the desk channels 

were used up! 

'Judge' is the final track on the 

tape, and sounds a little bass-light 

with guitarist John, who has sent a few of the 

results to us. It's no surprise to find that the 

vocals are in the Jim Morrison style, but the 

backing has been brought up to date by the 

programmed drum machine and modern 

guitar overdrive. 

Some attempt has been made to retain the 

retro feel by using an old-style Hammond 

— the bassline is a vocal line sampled and 

ingeniously played back a couple of octaves 

lower. This, however, accounts for the lack 

of real bass end, and I think a bass synth 

should have been mixed in for a fuller sound, 

or some lower mid added to fatten up the 

bass end. Very reminiscent of Julian Cope in 

his St Julian phase. □ 

BRIAN MARSHALL 
Recording Venue: Home. 

Recording Equipment: Atari 1040 ST running Steinberg Pro24, Akai S900 

sampler, Roland SRV2000 Space Reverb, Yamaha SPX90 multi-effects, 

GC2020 compressor, and cassette deck, JVC power amp, Sennheiser 

headphones, Goodmans Achromat 400 speakers, Aiwa SC Al mini speakers. 

Brian's tape contains eight tracks, which were all 

recorded by the MIDI studio based around his trusty 

Atari, and then mixed directly to DAT. Last time I 

reviewed his work, I apparently gave it a 'good slagging 

off, after which it achieved moderate success with 

Teletext, becoming their demo track of the week. 

Brian also managed a TV appearance with another 

Rucording Vam: Home. 

Recording Equipment: Fostex M80 8-track, Fostex GI6 16-trock, 

Mackie 8-buss mixer, AKG (3000 mic, Soundcraft Series 200 mixer, 

Quadraverb Plus effects, Great British Spring reverb, Drowmer 

1X20 expander/compressor, Casio DA7 DAT, Shure SMS8 mic, 

Tannoy DMT8 and Auratone speakers, Atari 1040 STFM running 

Steinberg Pro24. 

Fisher produce some good songs from their home 

studio close to one of the main London thoroughfares 

— soundproofing's naturally a problem, but 

thankfully, traffic noise is not obviously audible on the 

recording! The early 8-track recordings on the tape 

seem to lack a bit of sparkle, and would benefit from 

being run through an enhancer for extra presence. 

Mixing the hi-hats and cymbals louder would also 

help fill that gap in the treble region. Yet by the time 

we get to the later recordings, where the equipment 

used has been substantially upgraded, engineer Steve 

has over-compensated by thinning out the sound a 

little — a tendency towards over-equalisation 

perhaps? Here, the warmth and earthiness of the 

earlier recordings are missing, and that's an important 

part of this mix of rock-orientated pop and boogie. 

A higher level of bass in the mix reinstates the warmth 

— a difference I can hear between the tracks 'Give 

A Little’ and 'So Hard'. 

Engineering points aside, not only are the songs 

strong, but both Steve and Tina Pinder come up with 

some mean vocal takes, with just the right feel for the 

music. Tina, in particular, seems to have a knack for 

gritty singing as well as a more smooth style for songs 

that require the subtle approach. The vocal sound 

occasionally has too much reverb (for example on 'So 

Hard'), but Steve also knows when to lay off and go for 

a drier mix. 

Now they've found a 'drummer with arms and 

legs', the band should be gigging in the London area 

by the time this review comes out. They're well worth 

a listen. □ 

composition. Nevertheless, he seems to have forgiven me enough to send in his new 

compositions! 

'Into the Blue’ is the first track, and begins with a warm vocal pad, accompanied by 

harp-style arpeggios. The shuffled rhythm and jaunty bassline further demonstrate that this 

is firmly in the category of 'easy listening' and, as such, is successful, with a good 

instrumental balance. The track also avoids the trap that many demos of this nature fall into; 

that of sounding too digital and sterile because of the sounds chosen. 

Echoed flute provides an ambient background to a breathy sound with more attack and 

this takes us into 'Morning Flight', before the bass drum kicks in on fast fours against a 

walking bass line. All the sounds are mellow, nothing grates, and even the heavily flanged 

loop (a metallic banjo) is easy on the ear. 

I skipped on to the fourth track, where Brian tackles a traditional Irish air, which he 

submitted to the BBC for a programme about Ireland. This needed to grab the attention 

more firmly, and was indeed more direct, with a synthesized whistle and heavy swirling 

chords as backing. Occasional droning synth helped, but my feeling was that the main 

theme would have been better played by a real instrument over the existing backing, if only 

for the pitch-bending, which is too semitonal on the synth to match the real thing. □ 

As an incentive to send in your best demos, 3M are kindly providing 

prizes for the best tape submitted each month. The lucky winner has 

a choice of: 20 Scotch XSII-S high-bias C60 cassettes, 10 3M DAT 90 

digital cassettes, five reels of 3M 996 quarter-inch tape, three reels 

of 3M 996 half-inch tape or two reels of 3M 996 one-inch tape. 

Designed to accept very high recording levels without distortion, 

3M 996 tape is packed on precision NAB reels and comes in tough, 

attractive library cases. 
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Our regular look at the hottest new sample CDs and CD-ROMs. 
represents an inspired collection of fantastically 

original-sounding and powerful swingbeat, 

rap and ragga grooves and loops. Paul Farrer 

FREEKEE JACK SWING 3333 
(SAMPLE CD) 

One of the latest releases from AMG is this 

collection of loops in new jack swing, rap, 

and ragga styles. This audio CD is essentially 

split into two main categories — Split Loops 

and Composite Loops. 

The Split Loops section provides five 

different alternatives for each of the 23 loops, 

and once you start feeding your sampler with 

this material, it makes you realise just how 

mediocre some of the drum loops you work 

with really are. 

Particular attention has been paid to the 

placement (and movement) of percussion and 

FX noises within the stereo field, and despite 

often being quite busy, the loops always seem 

to retain a sense of clarity and space. As the 

loops build, bass lines, vocal bites and 

Q Freekee Jock Swing £59.95 inc VAT und P&P 

within the UK. 

□ Time & Spoce, PO Box 306, Berkhomsted, Herts 

HP4 3EP. 

U 01442 870681. 

fl 01442 877266. 

Q AMG, PO Box 67, Fornhom, Surrey GU9 8YR. 

I] 01252 717333. 

Q 01252 737044. 

starting with a basic drum loop plus variation, 

which is then joined by a bassline. This is 

followed by a version with vocals, and finally 

chords, bass, vocal snippets and effects are 

added, giving the impression of an almost-

complete track. 

The Composite Loops section provides 

another 30 styles, this time in minute-long 

segments. Again, each track starts with a 

basic four- or eight-bar drum loop, and builds 

to a full track from there. 

Owen Hunte, the programmer and 

producer of this CD, cites Teddy Riley (Michael 

Jackson's right-hand man) as one of his 

biggest musical influences, and the content of 

the CD reflects this. The recording quality is 

superb, and all the loops are easily chopped 

up into convenient instrumental sections for 

working purposes. Looking at the drum loops 

on their own, they clearly stand head and 

shoulders above the standard of most loops 

currently available on CD. All the loops are 

brand new and 'tailor-made' for this release, 

keyboard sounds also come 

into play. All are in keeping 

with the style of the loop and, 

just like the drum tracks, they 

are meticulously programmed 

and performed. 

The last section of the CD 

gives you a handful (but not 

all) of the vocal sound-bites 

used in the loops. These 

mainly spoken samples cover 

a wide range of Rap and 

Ragga styles, as well as some 

more unusual, and indeed 

humorous, examples of ragga 

vocalisations. One complaint 

could be that although nearly 

all of the loops contain vocal 

samples of one sort or 

another, we only get to play 

with 36 of them. Similarly, 

many people might think that 

failing to separate out the 

basslines and chord progressions on their own 

could somewhat limit your options in a mix. 

Teddy Riley's influence is also a touch too 

prevalent in places, giving a 

good many of the loops a very 

Dangerous-like feel. 

However, the one thing that 

truly stands out about this 

sample CD is the sheer quality 

and musicianship of the 

programming. All of the loops 

(drum loops and chord 

progressions) are completely 

usable, and despite being very 

much a dance floor product, this 

really is a CD of remarkable 

subtlety, which will undoubtedly 

be a big hit with anyone needing 

a fresh and exciting approach to 

swingbeat groove construction. 

Conclusion: Freekee Jack 

Swing is a job well done, and 

from a user's point of view it 

WORKSTATION VOIUME 2 
(SAMPLE CD) 
Workstation Volume Two is the latest 

D-Zone/Solo release, and more or less carries 

on from where Volume One left off. The 

format is consistent with all the other D-Zone 

products — in other words, there's a mixed 

bag of 24 drum loops (mostly one or two bars 

long) repeated for a minute and a half. This is 

eventually followed by a collection of middle C 

synth recordings, in this case based on the 

Proteus 3 presets. The drum loops are then 

repeated at the end of the CD in mono. 

The stereo drum loops are all listed with their 

bpms and represent a cross section of house, 

swingbeat and occasionally jungle styles. There's 

quite a lot of variety considering you only get 24 

loops in total, but none of them really break 

into new territory, in drum loop terms. They do, 

however, seem to pack more than enough 

punch for your pound, and they're grainy 

enough to give 'vinyl authenticity' to any track. 

Oddly enough, I found that to my ears, the 

loops sound slightly better when sampled from 

the un-processed mono collection, as opposed 
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to their effects-laden, stereo counterparts. 

Don't ask me why... 

Drum loops out of the way, we move onto 

the second part of this CD, or should I say the 

second half of the Proteus 3 factory presets. 

Just in case you missed the first hundred 

or so single samples contained in 

Workstation Volume One, here's the 

other hundred. These stereo noises 

sample very well, and providing you 

don't play them too far from middle C, 

they should be fine. Again, a good cross 

section of sounds is provided here, and 

it's a great opportunity to get into the 

Proteus 3 to see what it's capable of. 

The FX noises worked very successfully 

when played a couple of octaves too 

low, and the sitars and flutes also seem 

to hold their realism when playing up 

and down the octaves. 

It would have been nice to hear an 

entire set of all the excellent ethnic 

percussion samples, as opposed to the 

odd one or two, but the collection here 

(despite the lack of multisamples) is 

enough to keep most people happy 

for quite a while. 

Conclusion: It's difficult to know 

who this CD is targeted at. Presumably having 

such long repeats of the drum loops is a pointer 

in the direction of DJs with no sampler but 

access to a looping CD turntable. Of course 

the Proteus 3 presets will be of little use to 

DJs, but at this price, there’s something of use 

for everybody. Any programmer with a sampler 

is never going to use any more than the first 

one or two bars of a loop, leaving almost 30 

minutes of CD space completely wasted, but 

again, it's not a big problem given the very 

low price of these CDs. Of course, you can't 

please all of the people all of the time, and 

perhaps separate releases for DJs and 

programmers is the way forward. As it stands, 

Workstation Volume Two is a brave and largely 

succesful attempt to bring low-cost sampling 

into the very competitive CD market. Paul Farrer 

R  Workstation II CD £12. SO, vinyl £9. 

Prices include p&p within the UK. 

□ D-Zone/Solo, Freepost CN3194, South Croydon, 

Surrey CR2 OUZ (UK customers only); PO Boi 3, 

South Croydon CR2 OYW (overseos customers). 

H  0181 6S1 2222 (piense note new numbers!). 

Q 0181 6S1 3333. 

THE BASS 
APPETISER 
(SAMPLE CD) 
This CD comes directly from the somewhat 

oddly-named Hot Spocksone at Swiss 

company XLS Food, whose CDs are currently 

distributed by Time & Space here in the UK. 

There's no mucking about as far as the 

contents are concerned; Track 1 dumps you 

straight in at the deep multisample end. 

Seldom has a sample CD been more 

straightforward: 98 tracks are given over to 

one big bass synth set each, with samples 

taken at approximately quarter-octave 

intervals. Sounds are extremely well annotated 

— the liner notes detail the music style 

(trance, techno, and so on), the number of 

samples (around 10), the source synth, and 

whether the sample is mono or stereo. Synths 

used include the Ensoniq ASR10, Yamaha 

CS70 and DX7, Roland JD800, JD990, Juno 

106, and Jupiter 8, Kurzweil K2000, Oberheim 

Matrix 12, Waldorf Microwave, the 

MiniMoog, Roland MKS50, the OSCar and 

the SCI Prophet 5 — a fine collection of firm 

favourites. What you are buying is the sound 

of these instruments and the synth 

programming expertise (and tastes) of a 

quartet of Euro-nationals from France and 

Switzerland. Oh, and some extremely 

sympathetic engineering undertaken on some 

of the jewels in audio's crown. A quick check 

of the outboard employed reads like a Who's 

Who of desirable audio sweetening — Rupert 

Neve's Medici and a couple of 

Focusrite units get a mention, as do 

contributions from Summit Audio, 

TubeTech, GML and Eventide, among 

others. Editing was by Digidesign (isn't 

it always...?). 

The great thing is, none of the 

patches sound particularly affected by 

this arsenal of electronics, whose 

combined value would buy many a 

decent 24-track studio outright. 

Certainly, nothing has been added or 

taken away that forecloses any obvious 

options (no gratuitous reverb, and no 

whine either). The sleeve notes are 

pretty good, with hints and tips on (for 

example) how to use the velocity-to-

sample-start function on your Akai 

sampler to simulate velocity resonance. 

But you knew that already, didn't 

you...? 

And the sounds themselves? They 

cover a wide range of modern dance 

styles, from techno, acid and hip-hop, to 

ragga, reggae and jungle. There are no wasted 

bullets — pretty much every voice has its place 

on the dancefloor. And while the wildest 

regions of synth programming are studiously 

avoided, the sounds on The Bass Appetiser 

form a pretty robust collection of sensible-but-

with-attitude patches whose production 

quality would be hard to beat. 

Conclusion: well, I've said it already. This is 

a definitive collection of 99 essentially dry and 

delicious multisample bass synth sets. Full 

patches will not be particularly cheap on 

memory: don't expect to get more than a few 

loaded in at once when auditioning for your 

half-finished tune — The best thing to do is to 

make up a one-sample economy version of 

each patch, so that you can load in a decent 

number of bass sounds at once. Then, once 

you've more or less decided which ones are 

likely to fit the groove, go back and pick up the 

full versions. 

This is quality product for discerning dance 

samplists, and not really too much work either, 

unless you want to get into looping. And why 

bother? Wilf Smarties 

□ The Bass Appetiser £59.95 inc VAT and p&p 

within the UK. 

□ Time And Space, P0 Box 306, Berkhamstead, 

Herts, HP4 3EP. 

D 01442 870681. 

□ 01442 877266. 
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widgets 
dJ CONCISE REVIEWS OF ESSENTIAL ACCESSORIES 

SKB POP UP MIXER FLIGHTCASE 

American flightcase manufacturer SKB 
Corporation have added yet another model to 
their extensive range. This is not simply an 
existing design with added racking units, but a 
new case aimed at a specific user. The 
appropriately-titled 'pop-up' mixer case is 
intended to house one of the many so-called 
'flat bed' rackmount mixing consoles currently 
on the market, like Mackie Designs' 1604. 

Removing the case from its cardboard 
packaging reveals the now-familiar black SKB 
moulded styling, manufactured from Ultra-High 
Molecular Weight Polyethylene — the same 
material used by the US military for containers 
required to survive the most gruelling punishment 
and to 'deliver weapons in performance-ready 
condition' according to SKB's blurb. Whilst on the 

subject of the build quality, 
SKB cases are impervious to all 
solvents, oils, fuels and acids 
— good news for gigging 
musicians in beer-swilling, 
or even beer-spilling 
establishments! The 
uniquely moulded ribs 
and bumpers of the design 
serve a double purpose, as they not 
only absorb shock vibrations, but also allow the 
cases to be conveniently and securely stacked 
together. 

The pop-up case is surprisingly shallow in 
depth — 5.5 inches, to be precise. This is just 
enough to accommodate the aforementioned 
'flat bed'-style mixer, though I'll say more on 

this in a moment. The case's 
generous 12U rack space allocation 
is comprised of 36 precision-

punched holes on aluminium 
flanges positioned within an 
inner hinged rectangular 
frame. The frame is in turn 

attached to lockable lid stays
capable of extending to a 45-degree 

open position, leaving ample room to access 
the inevitable mixer 'cable salad'. The mounting 
process involves clipping hardened steel nut 
retainers into the aluminium flanges. These 
retainers should enable the flanges of the pop¬ 
up case to outlast those cases with threads 
tapped into mild steel or aluminium. 

As a 12U unit, Alesis' popular 1622 Audio 

ADAMS CHORD SYSTEMS 
Console fits the SKB case perfectly, as a quick 
test proved, although it's worth bearing in mind 
that the mixer's depth of six inches would not 

Most of us have used chord books or musical slide 
rules at one time or another, but a new system has 
just come on the market promoting a charmingly 
low-tech approach to working out chords for 
either the guitar or keyboard. Priced at under £5 
each, the two Adams Chord Systems come 
mounted on an A4-sized piece of hardboard, 
upon which is printed a list of 26 different chord 
types, from major to minor 9ths. Alongside each 
chord type is a row of numbers corresponding to 
the intervals between the notes in the chord. The 
'clever bit' is represented by a movable wheel that 

shares the board with the aforementioned chord 
list. Printed around the wheel are the numbers 1 
to 12, and on it are the note/chord names in 
semitone steps. By turning the wheel so that the 
root or name note of the chord is adjacent to the 
number 1, you can read off against the other 
numbers for any desired chord type, and discover 
the notes in your chosen chord. Holes and plastic 
pegs are provided, so that you can, if you wish, 
mark the numbers around the wheel, to save 
having to remember them. 

If you have the keyboard version, you’ll find 
a three-octave keyboard printed along the top of 
the board, with all the note names printed on it. 

Using the holes and pegs provided, you can 
build up your chosen chord in any inversion, 
before copying it into the book of blank chord 
templates provided with the boards. 

The guitar version is similar, except this has a 
guitar neck printed down one side of the board, 
complete with nylon strings, each of which nas 
a plastic bead threaded onto it. By sliding the 
beads to the notes depicted on the movable 
wheel, you can again work out any numbet of 
inversions, for any chord type. 

In some ways, I found using these devices a 
little long-winded, and in some circumstances, a 
simple chord book or chord slide rule would be 
both quicker and easier to use. However, this 
method does make you provide some of the 
mental input, and it is quite easy to come up 
with chord inversions that you may not 
necessarily find in the books. This is especially 
true of the guitar version, where you can 
incorporate open strings to create your own 
power chords. I also feel the large size of the 
boards and the simplistic approach would lend 
itself well to teaching situations, especially with 
younger pupils. Whatever you think of the idea, 
given the incredibly low price, the Adams Chord 
Systems represent exceptional value for money, 
and the only real shortcoming I can think of is 
that systems like these don’t help you work out 
which fingers to use! Paul White 

Further Information 

allow the case's hinged rectangular frame to 
close fully. This is not to suggest you can't 
mount a 1622 in the pop-up case, as the 
lockable lid, at 3.5 inches, is almost as deep as 
the main body of the Alesis mixer, so there's 
plenty of 'headroom’ for extraneous rotary 
pots. Perhaps the lid’s arguably excessive depth 
is a constraint of the moulding process 
employed by SKB? 

The same occurs when mounting a Spirit By 
Soundcraft Folio Rae Pac or Samson MPL2242 
— they'll fit, but the hinged frame of the 
flightcase won't then close completely — and 
given that the case is directly aimed at the 
flatbed mixer owner, perhaps an extra couple of 
inches’ depth on the main body of the case 
would not go amiss. 

On the plus side, SKB reckon their cases 
weigh 50% less than wooden counterparts, 
and though I wouldn’t go as far as to agree 
with the manufacturer’s humorous suggestion 
that the case is 'filled with helium', it was 
certainly light. It's not light in the visual sense, 
however, and the jet-black colour goes all the 
way through the material, so scratches won’t 
show. As far as I'm concerned, if these cases 
are good enough for Uncle Sam, then this one 
should easily survive the rigours of the road. At 
£164, the case also represents a good 'bang for 
the buck’, in the words of our cousins across 
the pond. Jonathan Miller 

Further Information 
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□ Adams Chord Systems 

£4.99 each plus £1.40 postage. 

□ Paul Adams, The Hawthorne, Curriers Lone, 

Shifnol, Shropshire, TF11 8EJ. 

Q 01952 460107. 

D 01952 672384. 

□ SKB Pop-up Mixer flightcase £164 inc VAT. 

□ John Hornby Skewes & Co Ltd, Salem House, 

Parkinson Approach, Garforth, Leeds, 1525 2HR. 

Il 0113 286 S381. 

□ 0113 286 8515. 
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THE INDUSTRY STANDARD 5 PART 
VOCAL HARMONY PROCESSOR 

Siena outputs FS3W Ewtseitcb included for patch change anil bypass 

Rugged 19" chassis 

The introduction of DigiTech’s 
Vocalist range has led to a revolution 
in live vocal performance, allowing up 
to five-part harmonies of stunning 
realism and accuracy - complex vocal 
performances and tight, precise 
stereo ensembles at a price any solo 
performer can afford. 

And so simple to use, creating rich 
harmonies doesn’t require hours of 
study - either of musical theory OR of 
the instruction manual! 

Easy front panel controls 
Input Output and Harmony lei d controls 

VOCALIST II 

• Up to 5 part vocal harmonies 

• Ideal for use with SMFs (Standard MIDI 

Files) in a live situation 

• 99 patches 

• Vocoder mode 

• Easy to use 

• Built-in effects 

• Pitch correction/randomisation 

Take the classic Vocalist II - up to 
five-part harmony and a wealth of 
programmable features such as 
vibrato, pitch-randomisation, 
portamento, pitch correction and 99 
patches, all in a classy 19’ rackmount 
package. 

Programme your own harmonies 
or benefit from the huge range of 
STANDARD MIDI FILES on the market 

Contact your DigiTech dealer for a 
demonstration now. 

THE NEXT LEVEL 

New for 1995, we introduce the 
Studio Vocalist; enhanced Vocalist 
Technology, optimised for the 
recording studio. 

The Studio Vocalist carries the 
same familiar programming and 
control as the existing Vocalist range, 
but now with updated controls, 
outputs and features such as 1/4” and 
balanced XLR inputs and outputs, 
separate outputs for each voice, 
optional digital I/O and an auxiliary 

STUDIO VOCALIST 

• Natural harmonies and pitch 
correction 

• Intuitive operation 
• XLR and I /4" jack ins and outs 

• Separate outs for each voice 
• 48v phantom power 
• Full frequency response (2CHz - 20kHz) 
• Keystroke MIDI out for automation 

loop which allows connection of a 
compressor or other dynamic 
processor. 

Simply take your live or recorded 
vocal part, and you can have up to five 
individual harmony parts, each with 
it’s own output, timing, vibrato and of 
course pitch variations. 

Call your local DigiTech dealer to 
discover how your performance can 
be transformed. 

On stage and in the studio. 

STANDARD MIDI FILES: 
THE REVOLUTION 

ALSO FROM DIGITECH: 
THE V H M 5 

tunc Standard MIDI Hies (SMF) discs contain MIDI arrwosi Of 
fMTHiAXMNr lata for complete backing tracks of popular 

songs when used witn MIDI sound sources such 
as synthesizers and cTum machines. 
The Tune 1000 and Heavenly Music ranges of 
Standard MIDI File.*, have pre-programmed 
harmonies, fully compatible with the DigiTech 
Vocalist range. 

The VHM5. like the Vocalist II. provides up 
to five part harmonies but features a 
massive 256 patches (128 user. 128 
factory) and a more comprehensive 
user-interface. Stylish, compact design -
ideal for live, home or studio use and full 
MIDI specification ensures compatibility 
with SMF (see left). 

Distributed exclusively by 

ARBITER 
A division of Arbiter Group P'_C 

Wilberforce Road, London NW9 6AX 

Tel: 0181 202 1199 Fax: 0181 202 7076 



of the features that can be provided, where do 
you go next? Has the MIDI-only sequencer 
reached the end of the road? 

"I personally feel that we are nowhere near 

saturation with features and functionality. There 

is tremendous room for user interface 

improvement, as Freestyle shows. Certainly, 

integrated digital audio will become a standard 

feature, but there are many other possibilities yet 

to pursue. 

Do you have any thoughts on using 
OpenDoc as part of a future product? I can 
envisage an OpenDoc music software product 
where you could drop a sequencer, a score 
writer and a librarian into a document rather 
than working in three separate applications, 
for example... 

Figure I: The price of a 520Mb hard disk drive, 1992-95. 

"All I can say right now is that we share your 

jnterest in this technology." 

Do you have a WWW page or an FTP site? 
"Coming soon to a hard drive near you!" 

Are you planning Windows versions of 
your software products? 

"You can expect Windows UniSyn and 

Freestyle in the near future." 

ON THE NET 

The problem with the majority of 'music-

orientated' World Wide Web (WWW) sites on the 

Internet is that they are mostly concerned with 

musicians and music, rather than technology. One 

place where this does not hold true is the excellent 

WWW site for the emusic-l listserv mailing list — 

there's lots of detailed information on a wide 

range of subjects directly related to the nitty-gritty 

of electronic music (in its widest sensei). The URL 

is http://sunsite. unc.edu/emusic-l/. 

As well as instructions on how to subscribe to the 

listserv, a set of FAQs (Frequently Asked Questions), 

and access to back-copy digests via the E-music ftp 

site, the Web page also has links to pages covering 

topics like buying your first keyboard, MIDI on 

PowerBooks, wind controllers, notation software 

and lots more. Definitely worth a visit. 

HARD DISK PRICES 

With the ongoing rush towards making everything 

digital, the price of hard disk drives has become 

one of the computer musician's major concerns — 

especially to anyone involved with direct-to-disk 

recording. Even without the loading of samples and 

audio files, I find that copying useful applications and 

gadgets from CD-ROMs means that I can easily fill 

up disks which seemed huge only a year ago. 

So, what is happening to prices? I've compiled a 

graph of typical prices for a plain vanilla internal 

520Mb SCSI drive for the last few years (see Figure 

1). Clearly, the price has plummetted, but it seems to 

be bottoming out at under £200 for half a gigabyte. 

Furthermore, it seems that many manufacturers no 

longer supply drives smaller than 520Mb. This means 

that you can buy an internal 520Mb drive, and an 

external mirror of it, and it should only cost about 

£500. For direct-to-disk audio, you can expect to 

pay more, of course, but for ordinary storage, you 

may well be surprised at hard disk prices. S3 
i 

TIP OF THE MONTH 
This month, Daniel Rose of MOTU describes how to 

set up FreeMIDI to use Opcode's Studio 5 MIDI 

Interface. I would point out that using just one serial 

cable will reduce the maximum amount of MIDI 

information that you can transfer between the Mac 

and the Studio 5 — I use two cables. Also, if you use 

the Studio 5's MIDI processing features a lot, then you 

may well miss them — I certainly would. Over to Dan... 

This procedure will enable you to create a generic 

OMS setup document that will enable FreeMIDI to do 

its job correctly with Opcode's Studio 5: 

1. With one cable, connect the Studio 5 to your 

Macintosh to either the modem or printer port. You 

don't need two cables. 

2. With OMS installed in your system, run OMS Setup, 

and create a new studio document by selecting the 

New Studio Setup command from the File menu. 

3. Using the New Device command from the Studio 

menu, create a 'generic' device by selecting Other 

from both the Manufacturer and Model pop-up 

menus. The device should be set to transmit and 

receive on all 16 MIDI channels. In addition, enable 

all clock options, ie. transmits/receives MIDI beat 

clock, and so on (the device ID setting should be of no 

consequence). 

4. Repeat step 3 for each of the Studio 5's 16 ouputs. 

5. From the Studio 5 menu, select the Compatibility 

Setup option and check the 'Emulate MIDI Time Piece' 

box. You should be able to configure the MTP input and 

output cables by clicking the AUTO button. (1MHz is 

recommended if you will be running any SysEx 

applications.) 

6. Save both the compatibility setup and the studio 

setup and make them current. 

At this point, you have several choices; leave OMS in 

the system, replace OMS with FreeMIDI's OMS 

emulator, or remove OMS entirely, by dragging the 

OMS System Extension out of the Extensions folder. 

The option you should choose depends on your 

situation. 

The only reason to leave OMS in your system is if 

you frequently use the Studio 5's MIDI processing 

features (like controller remapping, and so on) and 

often change its internal processing settings using the 

Studio 5 setup software. Otherwise, you'll find it more 

convienent to replace the OMS system extension (by 

dragging it out of the Extensions folder) with FreeMIDI's 

OMS emulator extension, which you install by running 

the FreeStyle (or FreeMIDI) installer and selecting the 

Custom install option. Under emulation, OMS programs 

use FreeMIDI instead, which allows them to share the 

serial ports with FreeMIDI programs. They also share 

FreeMIDI's studio setup document. If you don't use 

any OMS-reliant applications, you don't have to bother 

installing the emulator. 

If you do choose to keep OMS in the system, 

remember to make this generic setup current when 

using FreeMIDI programs. This generic setup should 

work with the Opcode Studio 4 as well. 
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iAKEVUALK V3.0 
New features include 

• Groove Quantise • Swing 

Quantise • Expanded Faders 

View • Custom Instrument Definitions 

• MIDI Machine Control • Lyric Score and much 

more... PLUS we have managed to secure another batch of 

this amazing programme and can bring it to you at what 

must be the lowest possible price in the UK 

ONLY inc. VAT 

THE ANSWER TO YOUR SCOREWRITING 

PROBLEMS! 

DX4/100with 8Mb RAM 

• 540Mb Hard Disk • 1Mb Vesa Graphics 

Card (24bit) • Monitor / software • 1Gb SCSI 

3 Int. Hard Disk (fast) • Adaptec SCSI Interface 

2 in - 2 out Midi Interface • Yamaha CBX-D5 Digital 

Recorder • Steinberg Cubase Audio 

Package Price £2995 inc vat 

mruiur 
• The ultimate link between your PC and the world of digital 

audio • Virtual muttitrack system • Built in high quality filters 

and effects • Realtime Volume control • Lightening fast cut / 

paste operations • DAT infrared remote control 

•£1149 inc. VAT 

Mutti Media Music Bundle includes 

DX486 4/1 00PC for only £1999 inc VAT 

DX/4100 - with 8Mb RAM • 540Mb Hard Disk 

• 1 Mb Vesa Graphics Card (24bit) • Monitor I soft¬ 

ware • 1Gb Hard Disk (3.5 hours recording @ 

44.1 kHz) • Voyetra V22 2 in - 2 out Midi Interface • 

Soundscape Hardware + software 

Package Price £3995 inc vat 

Mass3
Version 2.6 for PC or Macintosh 

Now at the amazing price of 

Power Macintosh 7100 16/350 

• Keyboard • Mouse • Monitor • 1Gb 

SCSI Hard Disk • Digidesign Audio 

Media II • Digidesign Sound 

Designer II • E Magic Logic 

and Logic Audio 

Package Price £3695 
_ EX VAT (£4341.63 inc. VAT) 

mL vat 4
Midi Interfaces 

MAC MIDI INTERFACES ... 

MUSIC QUEST MQX 32M 

.from £49.00 

. £219.00 
Authorised Stockist 

VOYETRA V22 2¡n - août_ £7! 
Full range of Voyetra Midi Interfaces now available call us now for details! 

• Authorised Reseller 

-Hard Disk Recording 
This best selling hard disk 

recorder s available as either 

a single unit, multiple 

modules or as a complete 

DIGITAL TECHNOLOGY LTD 
Check this spec 

• 2u 19" rackmount unit • 8 phvsical tracks • Modular units can be linked tooether t 

give upto 128 tracks of pure digital wonderment • 24 bit internal signal processing ¿I 

• 16 bit linear • 22.05 1 32 / 44.056 / 44.1 / 47.952 / 48kHz sample rates • 16 bit sigm», ' 

delta A® conversion (64x oversampled)" 18 bit sigma delta D/A conversion (64x 1 

oversampled) • Fader automation • Very quick non -destructive editing • Automatic 

de-glitching • 8 realtime parametric EQs" Microsoft Windows 3.1 compatible 

• Realtime fade in / out • Automated fade in / out • Volume contouring 

• Fully automated volume and pan controls • Assignable fader groupings • Poweful 

noise gate.. . There really are far too many features to list h this advertisement, so give us 

a call today to arrange a M no nonsense demonstration al this great mu# track 

recording tool 

• Suppliers of FLO., 
Atari & Macintosh 

. hardware. 
• Full range of 
software for all 

platforms in stock.. 
- Special Discounts 
for academic and 
educational orders* 

• Hard Disk Recording 
specialists. 

• Complete running 
systems of hardware / 

software and 
expander packages 

our speciality. 
• Prompt delivery 

service. 

Power Macintosh 7100 16/350 • Keyboard 

• Mouse • Monitor • 1Gb SCSI Hard Disk 

• Digidesign Session 8 software • Digidesign 

Session 882 Interface • E Magic Logic and Logic 

Audio • Midi Interface 

Package Price £5295 ex vat 
(£6221 .62 inc. VAT) Call us now for these and other 

great packages... 

Check these out! 
Summit Card (K2000 Sounds!). £399 
Goldstar GMK49 Controller Keyboard (velocity 
sensitive, modulation & pitch wheels). £159 

Korg 05/R Sound Module. £429 

MICROPOLIS DISK DRIVES g 
TURTLE BEACH 

BEST PRICES 

Now Available - New Atari Falcon Midi 

Cash a a »> 
» S Switch 

Finance available subject *o status, written 
quotations available uoon request 

• 14 Mb RAM • 500Mb internal hard disk • 16 tracks of quality 
digital audio recording (12 mins per track) • SCSI • DSP effects 
• 8 output expanders... all go to make this one serious recording 
tool for today's demanding musician... 

CALL US NOW - BEST U.K. PRICE.... 

MAUI sample card. 

MONTEREY 16 bit sound card 

TROPEZ 

..£179 

.£349 

All prices indude VAT unless otherwise 

stated. 

Multi Media Music is a division of Carisbro 

Retail Ltd. 182-184, Chesterfield Road 
Kini a *7 in _ _ _ , 

toucanonai ano acauemic uiscounis aie 

only available when accompanied by an 

official written order. 

Prices correct at bme of going to press and are subject 

to availability 

Midi card / Sound card I Sample Card, 

sampling (upto 48kHz, 8/16 bit, CD 

Wavetable Synthesizer, Sample Store, 

Windows software includes Stratos™ 

JOgAN 
INCREDIBLE 

£249 

digital audio 

32 voice 

synthesizer, 

and more... 



VIC LENNARD 

considers the current 

plight of the humble 

MIDI File library. 

Before any of you write in to Sound On 

Sound complaining that this is not 

Atari-specific, I'll hold up my hands 

and admit it. But the issue is unlikely to 

be covered elsewhere in this magazine, and is so 

big that I feel duty-bound to run it past you. 

I doubt whether there is a single Atari 

computer owner who hasn't loaded up a MIDI 

File at some point. In fact, it's fair to say that the 

Atari ST kicked off most of the MIDI File libraries.-

I've interviewed Joe Ortiz of Heavenly Music and 

Dave Clackett of Hands On MIDI Software in 

the past, and both started their sequencing habit 

on an ST. But if the powers that be get their 

way, the independence exhibited and the quality 

of product produced by both of these musicians 

(and many others), will be a thing of the past — 

and quickly. 

Prior to January 1, 1995, anyone could 

contact the Mechanical Copyright Protection 

Society (MCPS) and obtain a licence to produce 

and sell MIDI Files. What is the MCPS? 

Essentially, it's a Who's Who of music publishers 

that upholds the rights of its members, and acts 

as a collection house for royalties on sales of 

any mechanical items, such as records, cassettes, 

enhancing this area. 

Printing isn't covered in the MCPS licence, 

and publishers such as EMI brought this to the 

MCPS's attention some time ago. A letter was 

circulated by the MCPS to MIDI File libraries in 

1992, warning them that an extra royalty might 

be due directly to individual publishers. The 

situation rested there, until now. 

Earlier this year, EMI contacted all libraries, 

and informed them that an extra royalty of 

around 12.5 percent was due on all of its titles, 

backdated to the start of 1994. The MCPS then 

increased royalties by a similar amount, but 

without any backdating (EMI does not rely on 

the MCPS to collect its royalties, preferring to 

use its own in-house system. Bearing in mind 

that EMI controls around 30 per cent of the 

music publishing market, one can understand 

why this is the case). 

There are many issues here, not least of all 

that a number of MIDI File libraries claim never 

to have received a letter from MCPS, or to have 

understood the implications of it. While it can be 

claimed that ignorance is inexcusable, what we 

are talking about here is a tax on the possibility 

of printing a score from a MIDI File. If it were 

C-Lab's Notator, c. 1990 — the program that made the copyright of printed scores an issue, by 
offering one of the first comprehensive score printing facilities. 

possible to print a perfect score, with 

lyrics, then one could understand the 

publishers' concern; such a scenario 

would cost them revenue in lost sheet 

music sales. But have many of them 

actually tried to set up and print an 

accurate score? I doubt it, and if they 

were to try this, they would 

appreciate that the score layout and 

printing sides of most sequencing 

packages leaves much to be desired. 

This appears to be a knee-jerk 

reaction to available technology, and 

is not consistent with the reaction to 

other developments. For instance, a 

program exists that allows sheet 

music to be scanned and converted 

to a MIDI File, a situation that should 

horrify most music publishers, and 

have copyright managers rubbing 

their hands. Yet I doubt whether 

ABOUT THE AUTHOR 
Vic Lennard has been an Atari 

enthusiast since 1987. He is currently 

editor of both Atari World and Alac 

Action magazines, runs Club Cubase 

UK along with Ofir Gal, and is author 

of The MIDI Survival Guide (available 

from the SOS Bookshopl as well as 

co-author of The Music Technology 

Reference Book. 

CDs and MIDI Files. A MIDI File library makes 

various returns to the MCPS, and then pays, 

typically, a 10 percent royalty on the sales of all 

Files. This is then distributed among the 

members. Sounds fine, you might say — but 

there are two key problem areas. 

PRINTING 

Back in the early days of Steinberg pro 24, Hybrid 

Arts MIDITrack and C-Lab Creator, the issue of 

score printing didn't raise its head, as none of 

these early packages provided such a feature. 

However, C-Lab Notator changed the picture 

drastically, offering a comprehensive score print 

facility. In fact, many of the upgrades to this 

program over the years have concentrated on 

many publishers are even aware of this 

program's existence. 

ARTISTIC INTEGRITY 

The second area of contention is one that will 

always raise its head in a competitive market — 

sub-standard product. If I had just had a number 

one hit [you wouldn't be writing this column — 

Ed] and my manager said "here, have a listen to 

this MIDI File of your song", I would be appalled 

if it bore little recognition to my masterpiece. But 

be honest — how many really good MIDI File 

renditions have you heard? It's unlikely to be 

many... 

This is not a blanket slagging off. I've had 

dealings with most of the UK's libraries, and ► 
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SEE YOUR SPIRIT 

DEALER FOR DETAILS 

PRIC 

Al MESIC CENTRE 
Manchester 0161 236 0340 

Preston 01772 204567 

ABC MUSIC 
Bristol 01 17 9238200 

Exeter 01392 425125 

Kingston 0181 546 98^7 

Oxford 01865 725221 

Slough 01753 822754 

St Albans 01727 856351 

AUDIO ENGINEERING 
Dublin (."I 7600 

CARLSBRO 
Birmingham 01216 434655 

Derby 01332 348156 

Hemel Hempstead 01442 217541 

Leeds 0113 2405077 

Leicester 0116 2624183 

Mansfield 01623 651633 

Norwich 01603 666891 

Nottingham 01 15 9581888 

Sheffield 01 14 2640000 

Stoke-on-Trent 01782 205100 

CONTROL TECHNIQUES 

(IRELAND) 
Dublin 454 5400 

DAWSONS MUSIC 
Warrington 01925 632591 

E MOORS MUSIC 
Bournemouth 01202 395135 

KGM STUDIO SPECIALISTS 
Wakefield 01924 371766 

MUSIC LAB 
London 0171 388 5392 

MUSICAL EXCHANGES 
Birmingham 021 236 7544 

MUSIC VILLAGE 
Barnet 0181 440 3440 

Cambodge 01223 316091 

Chadwell Heath 0181 598 9506 

RAPER & WAYMAN 
London 0181 800 8288 

SOUND CONTROL 

Probably the world's best selling 
8 bus mixer 

Designed and built exclusively in 
the UK by Soundcraft 

Superb Audio and Build Quality 

Up to 72 inputs at mixdown 

Dundee 01382 225619 

Dunfermline 01383 732273 

Edinburgh 01315 573986 

Glasgow 0141 204 0322 

Kircaldy 01592 260293 

Manchester 0161 877 6262 

Newcastle-Upon-iyne 01912 

324175 

THE MUSIC CORP 
Kingwood, Hants 01425 47000"’ 

TURNKEY 
London 0171 379 5148 

Treat yourself to the mixer 
you always promised yourself, 
at a price that normally only 
buys you a cheap imitation. 

SPIRIT 
Hy Sot UM k Kill 

H A Harman International Company 

Spirit By Soundcraft. Harman International Industries Ltd.. Cranborne House. Cranborne Industrial Estate. Cranborne Rd. Potters Bar. Herts EN6 5JV England. Tel: +++(0)1’0- 665000 Fax: +++(0)1707 665+61 



► many of the proprietors know that I hold their 

work in high esteem — but there are some dire 

examples out there. And rather than get drawn 

into the issue of piracy, let's just say that the tens 

of thousands of Files residing on various bulletin 

boards and Internet sites don't really help the 
situation. 

With this in mind, it's not surprising that a number 

of artists have apparently stated that they do not 

wish to have their works converted into MIDI Files, 

Mike Oldfield 
— one of the 

artists who 
reputedly do not 

wish their 
works to be 

converted into 
MIDI Files. 

including Andrew Lloyd Webber, 

Billy Joel, Haddaway, Vangelis, 

Pet Shop Boys, Peter Gabriel, 

Dire Straits, and Mike Oldfield. 

I say 'apparently', because such 

messages have come from 

publishers and managers, not the 

artists themselves. 

FUTURE MOVES 

Things are getting to a point 

where a MIDI File creator has 

to obtain an individual licence 

for each song. Imagine this 

situation: a programmer has to 

spend a couple of valuable days 

creating the File to present it, 

without any guarantee that a 

licence will be granted. Additionally, should 

programmers attempt to create their own 

arrangement of songs, or as accurate a 

transcription as possible? Which will the publisher 

find more acceptable? Talk about walking on 
eggshells! 

Royalties from MIDI Files are a mere drop in 

the ocean of the revenues generated from 

music, and yet MIDI Files keep alive a number of 

creative businesses. Perhaps the larger music 

publishers, who also have a hand in the sheet 

music trade, would prefer to have the entire pie 

to themselves, rather than allow a small slice of 

it to drop into entrepreneurial hands. There 

certainly seems to be a financial backdrop to 

this, and as my father keeps telling me: "where 

there's money, there's villainy". 

One thing's for certain: there will be far less 

MIDI File libraries at the end of 1995 than at 

the start of it. Hardly any of 1995's hits have 

been licensed, and most libraries are producing 

backing track-style Files to keep money coming 

through the letterbox. 

Worst of all, there doesn't seem to be a 

solution, as the publishers hold all the cards. 

In time, I wouldn't be surprised to see some of 

them setting up 'official' MIDI File libraries for 
their products... PSTI 

MIDI interfaces? .... Pound for 
Pound there’s no competition! 

No single manufacturer produces the best value MIDI interface for every music application. In each case, we've searched the world to give you the best value solutions • No contest. 
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 Music-PC “MPC401-II” 
100% compatible with the industry-standard 

MPU401, this highly reliable card will work 

perfectly with any PC music software on the 

market. The ground-breaking new version 

includes a standard WaveBlaster'“ connector. You 

can now use any of these cheap synth daughter¬ 

boards without a sound-card I 

Easy to install, works with DOS 

and Windows 

Key “MS-124” 
The cheapest way to get 4 separate MIDI outs. 

The KEY Midiator MS124 connects to the serial 

port of any PC, providing full bandwidth MIDI 

record and playback. Comes with standard 

Windows 3.1 driver, but also works with a long 

list of non-windows software. No separate power 

supply is required, 9 pin serial 

connection lead is included. 

£149 HEX ■ ■ W ELECTRONICS 

Voyetra “VP* 11” 
The most reliable and convenient external MIDI 

interface for the printer port. No switching cables 

or restarting windows is necessary, just plug your 

printer into the VP1 1 and switching is done auto¬ 

matically. Intelligent buffered operation means 

no lost data, even when using 

SysEx / MTC. 

PSU included 

£115 

Altech “MIDIFACE ” 
From the company with the longest pedigree in 

Mac MIDI interfaces, the MIDIFace connects to 

the printer or modem port of any Mac. It is highly 

reliable and universally compatible. Its basic 1-in, 

3-out design can be expanded by using 2 inter¬ 

faces at once to give 32 MIDI channels. No 

separate PSU is required and the 

8 pin serial lead is included. 

£49 ALTECH J 

A. Tj Tj I r 11 1 / T? ABC Music Kingston 0181974 5505 Millenium Nottingham 0115 955 2200 
’i ; ■ S ;; I F J Active Sound Watford 01923 246282 Multimedia Music Mansfield 01623 422668 

nndert°Z Guildford 01483 38212 Music Inn Nottingham 0115 978 4403 
Computer Music Centres Biggars Music Glasgow 01413328676 Sutekina Central London 01718360127 

P Music Centres Dawsons Warnngton 01925245422 Techmate Colchester 01206 793355 
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CD Recorders 
Philips CDD522 Dual Speed 
External SCSI Writer Complete kit 
with WinOnCD To Go, SCSI Interface, 

cables, starter CDR’s etc. £1885.00 
Same kit with JVC 2x speed internal £1729 
VAMAUA CDR / CDE 100 Quad 
InFlnnn Speed CD Writer 
Supplied with Corel CD Creator etc. 
• Internal PC Kit .... £2295.00 
• External SCSI Kit £2445.00 

TDK 74 minute 
CDR Media 

5 - £32.02 
10 - £62.28 
20 - £119.50 

50 -
£290.81 

Please call for 
quantity prices 

- MAIL ORDER A SPECIALITY -
- GREAT PRICES - FAST DELIVERY -

PC SYSTEMS We supply PC’s specifi¬ 
cally tailored to the needs of musicians. 
Whatever your budget, give us a call 

Verbatim 3.5” 
Bulk Disks 

100 DSDD £24.35 
100 DSHD £29.50 

Quantities - call 

LJ IN BEATABLE PRICES 

0191 230 3422 
SECONDHAND EX DEMO AND SOME NEW BARGAINS 

MICROPQLIS Industry Standard SCSI AV Hard Drives 
4221AV 2.1 GB 8.5ms £820.15 
3243AV 4.3 GB 8.5ms £1225.53 
1991 AV 9.1 GB 12ms £1903.50 

SEAGATE IDE Audio Visual 
ST5850A850MB 10ms £205.63 

We stock a complete range of hard drives & other storage products 

PC Soundcards Classic 3000 £136 Gravis Max £152 
Turtle Beach Tropez - £239 Tahiti - £285 Maui - £179 
Monterey - £375 Rio -£155 Quad Studio £459 

ALL PRICES INCLUDE VAT. Carriage: £5 per order 

d linefeed 0171 474 1765 
■mii Unit 7 Ashmead Business Centre, p 

North Crescent, London E16 4TG ! j 
Fax 0171 474 3440 E-mail Sales@linefeed.com 

Will be exhibiting at: 

A 

NATIONAL HALL OLYMPIA 

LONDON 

Alesis Qvoàosyãt ._ _ £799 Roland DIS Drams- 1299 
Alesis 04 Drum Module _ _ £279 íoondJVM _ _ £599 
(orvtr 1350 900 Won Pw Amp £499 Roland J0800 _ _ _ £749 
Cos» U 5000     £249 RolondJunol -    £199 

Gem S3_ _ £11 59 Stuckomostec Diamond 16/2 Mxr .  £339 
Digrtech Vocokst II _ _ 1479 Siutkomoder Vision 10/2 700w powered Mxr . EM BEST 
Electro Voices 5X200 Shght Marks 1 pr £995 Yomoho 5Y35 £449 
(mu Vntoge Keys ñus     £799 Tamaha SY85    £799 
(mu Prorevs fX   1459 Tanx*aIG500 £599 
(mu Morpheus   £899 Tamaha ÎG300 -     £379 
Emu(5i32 £iow TomohoPf85    £659 
(nsomqT5l2 .  £1669 Tamaha PFPIOO .    £1359 
(nscnq ASI 10 V3 0 » Accès to Huge Library .   „...1011 Tamaha 0X7 HD £299 
KowmKII     £499 Yomoho RY20 ..   £269 
Kawai «20 £359 Y«nohoM18X _   £899 
Kawa G Meço IX   £179 Yamaha MISO £299 
tag 13 SHI Tunta» MI4I S3« 
Kora >3 £1350 Yamaha VHM £1699 
Kora 15 £579 Tamaha QT8 £179 
KorgG4 £239 Yomoho QY300 £699 
Kora05l/W     £379 Tamaha (X770 _   £269 
Karg 45 £1159 Tamaha 7516000 £1399 
KorgA/3OG £299 Tamaha W7 £1199 
Kurzwed KMPI £399 Tamaha MU80 £CM1 
Peavey DM72 £349 Tamaha homa 01 £(AU 

1 KEYBOARDS AND MODULES Electro Vane MC50  £55 
(ledro Voice MC 100 ...   £49 
Fkrtrn Vain Mf?M £19 Alesis Quodrosynth £799 

Alesis Ovodrasynth ñus Piano . ECALL ND257B £9‘ 
Alesis 54 Pus Piano Module ECALL KU (tyy hi Ik 5M5A £49 
(mu Ultra Proteus £1235 iLrálkA lã. fam. hin HK 
(mu Proteus fX ECALL Sennheiser MD51 1 Real Special Deal . £59 

uncru i il»— iex. ezo (mu Proformonte 1 ñus £299 
(mu Vintage keys Plus £859 ^nh ĝ, SIR £109 
(mu Morpheus £999 kva UISR £95 
(mu Clossx Keys £535 hmeEOV/585 . £399 
Emu ESi32 Sfd Plus Huge free Library UK LOWEST y^, ((2/Beta 58 REAL LOW 
Emu (5i32 SCSI Plus Huge Free Library UK LOWEST y^,, [qw
Emu (64 Amozmq Spec Sampler Brabant Pnce ECALL 
(mu (mulalor 4 ECALL 
(nsom<)T510 . £1599 RECORDING AND EFFECTS 
Ensoniq 1512 Weighted Version £1699 
Ensoniq KT76 Brilliant New Piano Workstation . £1599 
Ensoniq A5T10 Keyboard ♦ Huge Free Library ELOW 

Uesis ADAT IF YOU WANT THE BEST PRICED PACKAGE AND SERVICE £CALL 
UesK ADAT ♦ Studiomaster P7 168 16 . £ LOW 
Urak ItUT * ChxUnndar P7 74 1 IA flOW 

Ensarna A5R 10 Rock Sutter Low Pnce 

hi.M.imiM.1» sas. »i,* M«ro.«i> 11: _ . 11« 
folar Studio 900 Mother Keys . £549 4 ¡(g DEAL 

takrM>»l«lMta>hn . II« í»liíreeiiiiit’.'.’.'.’.^ 
M*l« H«»«' <«. I» Ulm 3130 tap.™ Ul’ 
Kawai KI 1 £579 4^ PnAng« Gr»« Pré« ffAl 1 
«•»•«CXI ..... 13« ta<m tan BBT 46Ï Itaumiser . IM 
Kawai G Mega LX Great Law Priced Module £199 Behringer Composer LOW 
Kowoi Dotocot 49 Keys Mother Keyboard Great Spec . £59 Behrmoer Dualfex £IOW 
Korg 01 W/fD £1279 ehringer Uhrafex SLOW 
Karg X3 Plus Free Sounds ñus Free Video Manual ELOW loss 5(70 Multi Effects £439 
Karg X2 As Above 76 Note EGREAT PRICE 
Kora X5 Plus Free sounds Plus £599 

Jigrtech Vocohst VHMII £469 
J^lechVocafclVHMS £499 

Ctrafc- VanJki £fMI Karg i3 Plus Free Sounds 11399 
Korg.4S . £1249 
Korg05R/W £LOW 

¡hgrtech T5R24 Superb High Spec Processor . £499 

Kora X5DR Amarina New Module ECALI 
Kurzweil KMPI ñoño Module Now In Slock . £429 
Kurzweil Mother K/B . legendary Sounds ECALL 

Digdech GSP21 01 FontostK . £CA1 
lexicon Alex . £329 

Novation Boss Station £ CALI 
Novation Boss Station Rock 1CAU IÍmXl IUU lii» f7OO 
Roland/Boss D5330 Dr Synth . £299 Mackie 1202 Mixer £299 

1 WBlIWunlkrafuSTU* LUU IkdiiBB» Mixen Bing taBMhitiskuIBndogu ,3UU 
Tunta» «11. «tad kuudeTra Gwen UdOWBI Hw« HO 3400 Gratta . II« 
Tomko W/SJ» Tn. Sra* TH BIST tw H13300 tag,™ . . HOW 

1 Tonta» W/T H» Free Spun* THEBK Sonip^n MHZ242 Mixer Greet Sper 16« 
Tamaha 05300 BrÄonf New Low Priced Workstation 
Tamaha 5Y85I Loads Of free Extra Sounds! THE BES 

Soundtrocs TOPAZ Amazing Value £ CALL 
Studwnosler SessionMix Gold . £699 
*— « u/tn kJ., cjj rima 

YomohoMUBC . ECALL 
Yamaha MU 50 New High Spec Low Priced Module ECALL 
Yamaha MU 5 . £CALL 

tuckomoster P7 £LOW 
Yomoh C8X D5 + Cubase Audio Pkg £LOW 

Yamaha 1G500 £599 
ïornoho TG3O0 £399 Yanrk MT4X 11» fat Am«l fa Al Ik Fmw Treks UK LOWEST 
tad» TSOO ike Ultantae WM> ÍUU Tomoko HoMix lolesi Oiüitõi Miier Ui STOCK 
Yamaha P300 New Lower Pnced P500 ECALL 
Tamaha PF? 100 Piano LOW PRICE 

Yamaha NS 10M Monitors Pair £249 
Yamaha N510M Stud Monitors . ECALL 

Tamaha PT85 Piano £67’ Yamaha REV100 Digital Reverb £2C9 
Yamaha PSR 1700 ñus Free Sounds £599 
Yomoho PSR2700 . 1799 

Yamaha RI 00 Multi* Effects £169 
y^npho FX770 Multi Effects £299 

Yamaha PSR5 10 £435 
Yamaha P5R4I0 £31' Tamaha GW33 Multi Effects .... £289 
Yamaha PSR6000 £139* vãã. VCT Mtn 1 • “ 1 u r Pn« CAO 
Yamaha PSR3I0 £279 Zoom 2020 Best Sdinq Floor F X £225 
Yamaha PSR210 £199 zweien n»iadn«d 
Yamaha PSR84 £29' Zooml202 .   II« 

Zoom 4040 Now! Rove reviews . The Best Deal 

* SOFTWARE* 
CUBASE, TRAX, BAND IN A BOX, MUSKATOR, EG, EG, 

Yamaha PSR8? . £15 

'Wo woef be beoten on deals er servira«. So check » oot!' 

I MIKES & RADIO SYSTEMS 
AKG D37OO £9 
AKGCI0OO5 £199 DRUMS AND SEQUENCERS 
AKG 03600  £155 
AKG 13100 . £159 
AKG D39OÛ  £159 
Beyer TGX40 . Í1J7 
Beyer IGX60  £165 
Beyer TGX580 .... £179 
Beyer M300  £79 
Beyor MOG Guita System . UdOfctlW 
luynSISOHUk Sg«m . Ud oHm £279 
le,«S3S0«»b< Srowm. WOfi«t3S9 
Beyer 53506 Gmtor System  £449 
Beyer Boom Mie Stands Complete Crazy Price . £35 

AtaSllt . UH 
Alesh D4 . £289 
laMM5 . £299 
YancdiaMDf2 . £269 
Tamaha RT20.   £299 
Yamaha RY8Excelent New Low Priced Drums . ECAU 
Yamaha QY20 Plus free V>deo Manual   £359 
Yomoho 0Y300 Pkts free Video Monuol  1715 
Yamaha QY8 New Low Price . £135 
Yamaha QR10  £249 
Yomoho DOU 10 New Dato frier Sequencer_ £399 

27-29 DEAN STREET, NEWCASTLE ON TYNE NE1 1PQ 



BRIAN HEYWOOD 

explains what a busy 

month his PCs have 

had, and takes 

another look at the 

PC's potential for 

multimedia. 

I’ve had a busy time this month, with four 

projects that would have been difficult, if 

not impossible, without the aid of my 

trusty PCs. The last of the four involved the 

synchronisation of an ageing Tascam 38 

multitrack to no less than three PCs using both 

SMPTE and MIDI Timecode (MTC). While I won't 

go into the details of the work (at least, not 

here), it is interesting to note that the common 

feature of these projects was that they were all 

entirely different! This statement 

might sound a bit paradoxical, 

but it does highlight the biggest 

advantage that the computer-

based musician/producer has 

over one who uses dedicated 

hardware — flexibility. 

By its very nature, the 

computer is a general-purpose 

tool, adaptable by the application 

of suitable software to a number 

of different tasks. These might be 

as prosaic as running a word 

processor and a spreadsheet, or 

The new Yamaha CBX-K1 gives the 
computer musician a comprehensive 
MIDI specification in a compact package. 

of keyboards that use the 'mini' keys much loved 

by the budget end of the home keyboard 

market, and these keyboards may be suitable 

for anyone with limited space and/or credit card 

facilities! Both keyboards connect to the PC via 

MIDI, so you'll need an external MIDI connection 

to use them. 

• YAMAHA CBX-K1 
From Yamaha comes the CBX-K1, a compact 

37-key MIDI keyboard with a comprehensive MIDI 

spec. The keyboard allows you 

to generate almost any kind 

of MIDI data, so you can not 

only enter the notes, but also 

nuances of a real performance, 

like pitch bend or modulation. 

The keyboard features two 

control wheels, one which 

can generate a number of 

MIDI controllers (for example 

volume, modulation and 

stereo pan), and the other 

for pitch bend. The range of 

the keys can be shifted up 

CYBERSPACE CORNER: 

as complex as using a high-powered digital editing 

suite. The point is that using a personal computer 

doesn't limit your options, it expands them. As 

digital audio becomes more common (and 

affordable) in the computer environment, this will 

become ever more the case. So, in the morning, 

you might be mastering for CD, and in the 

afternoon you may be generating some sequences 

for the track-laying session you have scheduled 

for the next day. Need to remove noise from a 

track? No problem — just go out and buy a 'de¬ 

noising' software package, and do it in the digital 
domain. 

While this is a very 'rosy' view, the basic 

principle is true, and applies to any computer 

you may have, not just the PC. Oh well, enough 

philosophising, down to business... 

THE MASTER KEYBOARD QUESTION 

One of the most frequently-asked 'computer 

music' questions I am confronted with is how 

to go about finding a cheap MIDI keyboard for 

note input into soundcard-equipped PCs, and in 

past columns, I have mentioned a few with 

full-size keys. However, there are certain 

circumstances where you can't use a normal¬ 

sized keyboard — either due to space or budget 

constraints. Recently, I've come across a couple 

and down by four octaves, allowing almost any 

MIDI note to be generated. 

As the keyboard uses 'mini' keys, it's not 

really suitable for learning to play the piano, 

but the keys are velocity-sensitive, so you can 

'play-in' dynamics. The CBX-K1 is a very neat 

solution for getting a musical performance into 

your PC when you have limited space available. 

The recommended retail price is just under £130, 

but you might find a better deal if you shop 

around. To get more information about the 

diminutive keyboard, call Yamaha's information 

line on 01908 369269. 

• TERRATEC MIDI MASTER 
Developed by UK company Evolution, the MIDI 

Master dispenses with the controller wheels 

present on the CBX-K1, but gives you an 

extra octave of keys, and a sustain pedal input 

— something the 

Yamaha keyboard 

lacks. The keyboard 

is not velocity¬ 

sensitive, but it does 

allow you to set the 

'default' velocity of 

the notes generated 

using the keypad on 

the front panel, 

which can also be 

MIDI ON THE NET 
In past PC Notes columns, I've talked about 

commercially available MIDI files, but the Internet is 

also quite a good source of both original musk and 

arrangements of pieces in the public domain. On CIX, 

for example, lhe routeóó conference has a topk called 

'midifiles' which acts as a clearing house for computer 

muskkrns that fancy displaying their compositional or 

arranging skills. There are also World Wide Web 

sites that have MIDI files or other application-specific 

sequencer files available, though it con be a bit of a 

pain Io find them. One FTP site that has a lot of MIDI 

files (as well os other information specifk Io the Gravis 

UltraSound soundcard) can be accessed via the World 

Wide Web using the following address: 

http://wuarchive.wustl.edu/systems 

/ibmpc/ultrasound/sound/midi/files/ 

used to send MIDI 

program and bank 

change messages. 

There are even a 

The MIDI Master from Terratec 
is a petite MIDI keyboard at a 
budget price — and it's wired 
for sound as well. 

couple of demo sequences built in, so you can 

test that the MIDI connection is working. The 

package also contains a free copy of Evolution's 

Procyon Windows-based MIDI sequencer. 

One interesting non-MIDI feature is the MIDI 

Master's built-in 3W stereo amplifier and 

speakers, which allow you to plug the output of ► 
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B 

VERY SPECIAL 
BARG AB NS 

SECONDHAND / EX-DEMO 

GREAT STORE Sl ■rrs of music 

EQUIPMENT/COMPUTEI 'STEMS 

Roland JS30 Sampler 

ART MRI . . 

Roland JC120 amp. 

Citronic Sampler . . 

Boss FC50 . 

.£749 

£149 

£399 

.£199 

.£129 

AUTHORISED SERVICE CENTRE FOR MOST EQUIPMENT 

SPECIALISTS IN SUPERB MAIL ORDER SERVICE 

Novation Bass Station. 

•*C-Lab Falcon Mkll .... 

Roland XP50. 

Fostex R8 Recorder. 

. £329 

.UK’s Lowest “ 

. £1349 

.£1499 

Roland S330 Sampler 

Roland S550 Sampler 

Roland SC55 Sound Canvas 

Roland SRA50 Amp 

Boss ME10 F/X 

Roland GM70 F/X 

Boss BE5 F/X 

Roland MC50 Sequencer 

Roland MT100 Sequencer 

Roland E86 Keyboard 

Roland FP8 Keyboard 

Roland JV1OOO Keyboard 

Roland JV30 Keyboard 

Roland JV35 Keyboard 

Roland JW50 Keyboard 

Roland Pad 5 Drums 

Roland Pad 8 Drums 

Roland R70 Drums 

KORG lensoniöl AKAI □igïlêch 

Gern Rhodes 

KEYBOARDS/SYNTHS EFFECTS & SIGNAL PROCESSING 
ROLAND XPSO 
ROLAND JV1000 
ROLAND JV35 
ROLAND JV50 

ROLAND JV90 
ROLAND DJ70 
ROLAND E86 

ROLAND WSO 

NEW - IN STOCK 
£1599 
£779 
£949 

£1069 
£1240 
£1199 
£1299 

SFKIM THIS MONTH. ROLAND 
S760 SAMPLER IHC ISMEG £1700 

PEUSE CALL FOR OEMONSTRAmlN ArPOWTMfHTS 

FULL RANGE OF EXPANDED JV IN STOCK 

ROLAND E66 

ROLAND E36 
ROLAND El 6 

ROLAND RD500 
ROLAND EP9e 
ROLAND EP7II 
ROLAND XP50 (NEW) 

£799 
£489 

£339 
£1549 

£670 
£529 

£1349 

FULL RANGE OF WEIGHTED DIGITAL PIANOS INCLUD-
ING THE NEW ROLAND HP1600E 

KORG X5 
KORGO1W/FD 

KORG X3 
KORG 13 
KORG 05RW 

KORG ¡45 
KORG X3R 

KURZWEIL PC88 MX 
KURZWEIL MK5 

KURZWEIL MK10 
KURZWEIL MK150 

KURZWEIL RG100 
KURZWEIL PC88 
KURZWEIL MICRO PIANO 

ENSONIQ KT 88 PIANO 
ENSONIQ TS10 
ENSONIQ SO 1+32 

ENSONIQ SQR PLUS 32 
ENSONIQ ASR10*R 

ENSONIQ TS12 
ENSONIQ DP4 
YAMAHA SY35 

YAMAHA SY85 

YAMAHA SY99 

YAMAHA SY77 
ROLAND E56 

ROLAND D70 
KORG SG1D 
ALESIS QUADRASYNTH 

£1329 

£789 
S/HAND 

EX. DEMO 
S/HAND 

EX. DEMO 

CALL 
CALL 

LOWEST IN UK 
£2199 

£3099 

CALL 

£1199 
CALL 
£399 

£1859 

£1549 
CALL NOW 

CALL NOW 
CALL 

£1699 

UK BEST 
EX DEMO AVAILABLE, CALL 

EX DEMO AVAILABLE, CALL 

EX DEMO AVAILABLE, CALL 

EX DEMO AVAILABLE, CALL 
£549 
£899 

CALL/BES! 
CALL/BES! 

• CALI IF YOU CAN'T SEE THE KEYBOARD REQUIRED ’ 

ROLAND SK50 £549 
* FULL RANGE OF SOUND CARDS 

FOR ALL ABOVE AVAILABLE * 

EMU ESI32 
EMU PROTEUS FX 
EMU OASSK KEYS , 
EMU VINTAGE KEYS 
EMU MORPHEUS 
EMU E64 SAMPLER 
EMU PROTEUS 2 ORCHESTRAI 
EMU PROCUSSIOH 
EMU ULTRA PROTEUS 
EMU PROFOEMANCE + 
EMU CD ROM LIBRARY 
AKAI SOI 
AKAI $3000 
AKAI S2800 
AKAI CD3000 
AKAI $3200 
ROLAND SCSS MK II 
ROLAND $760 
ROLAND DM80-8 
ROLAND DM80-4 
AKAI DR4D 
AKAI DR8D 
YAMAHA TG300 
YAMAHA TGSOO 
PEAVEY 0PM3 
ROLAND JVI080 
ROLAND JD990 
ROLAND JV880 
ROLAND PSS 
ROLAND SBSS 
ROLAND SC7 
ROLAND SC33 
ROLAND SCSO 
ROLAND SC88 
ROLAND MTI20 
ROLAND SD3S 
ROLAND MT200 
ROLAND MCS0 II 
ROLAND ASCIO 
ROLAND MT200 
ROLAND MT 120 
ROUND MTI20X 
ROUND JS30 
ROUND DA400 
ROUND JS30 (NEW) 
ROUND MSI (NEW) 
ROUNDDM800 (NEW) 
ROUND RA30 (NEW) 
ROUND RA9S (NEW) 
AKAI DR8D INCL MIDI BOARD 8 SMPTE 
8 BOARD & I GIG 
ALESIS MICROVERB III 

S/H t EX DEM 
S/H t EX DEM 
S/H A EX DEM 
S/H A EX DEM 
S/H A EX DEM 

IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
IN STOCK 
INSTOCK 
IN STOCK 

I PHONE!! 
I PHONE!! 
I PHONE!! 
I PHONE!! 
I PHONE!! 

£449 
£1402 
CALL 
CALL 
CALL! 
CALL! 
£649 
£799 

CALL (UKS BEST) 
£1008 
£999 

CHEAPEST AVAIUBLE! 
£369 
£349 
£229 
£349 
£42$ 
£649 
£599 
£$89 
CALL 
£629 
CAIL 
£649 
£649 
£729 
£755 
£359 
£849 
£420 
CALL 
£479 
£859 

£419$ 
IN STOCK 

ALESIS MIDIVERB IV 
ALESIS QUADRAVERB ♦ 
ALESIS QUADRAVERB GT 

IN STOCK 
IN STOCK 
IN STOCK 

TO ALL SOUNDBLASTER/GALAXY OWNERS 
_ READ THIS !!!!! * wh.w stock. ★ VISIT OUR 

1. 1OO's of fantastic Roland Instrument sounds 
2. Concert hall digital reverb/chourus & various effects 
3. Ju*e box™ software (playback up to 8 smfs, perfect !!) 
4. De Remix™ software ( over 600 music sections. Pic & Paste) 
Rdand SCD10 - £149 = _, í t i 
Rciand scots - £199 . Phone now for details 
Roland SCD15 & Roland .- --
MP401 new midi int £289 ' Simply clicks onto your original card 

SOUNDCARDS & 
MODULES 

ROLAND VG8 INCL GK2A (NEW) 
BOSS HARMONIST 
BOSS TURBO OVERDRIVE 
BOSS BASS OVERDRIVE 
BOSS BLUES DRIVER 

£1949 
£155 
£69 
£75 
£68 

ART MR1 (PERSONAL PROCESSOR) NEW £159 
ART FXR (MULTI FX) NEW 
ART ALPHA SE (MULTI FX) NEW 
ART ECC (10 FX AT ONCE) NEW 
ART X15 & X12 NOW IN STOCK 
BOSS SC50 
BOSS SC70 
DIGITECH DSP XL 
DIGITECH VOCALIST II 
YAMAHA GW10 
YAMAHA GW50 
YAMAHA SPX990 
ZOOM 9002 
ZOOM 2020 
ROLAND GR1 
ROLAND GK2A 
ROLAND GR EXPANSION 
ROLAND GR09 
ROLAND SDR330 
ROLAND SDX 330 
ROLAND SRV 330 
ROLAND PK5 
BOSS CL50 
BOSS NS50 
BOSS GE21 
BOSS ME10 
BOSS ME6E 
BOSS ME6B 
BOSS MEX 
DIGITECH TSR 24 
DIGITECH TSR 12 
DIGITECH DHP 33 
DIGITECH DHP 55 

£189 
£389 
£389 
CALL 
£339 
£499 
CALL 
CALL 

SPECIAL DEAL! 
SPECIAL DEAL! 
SPECIAL DEAL! 
SPECIAL DEAU 
SPECIAL DEAL! 

DIGITECH THE VOCALIST 
TULL RANGE OF % PRICE PEDALS* 
AUTO WAH 
FLANGER 
DIGITAL DELAY 
DISTORTION 
TURBO DISTORTION 

£949 
£109 
£119 
£630 
£615 
£575 
£615 
£249 
£139 
£139 
CALL 
£549 
£249 
£249 
£449 
CALL 
CALL 
CALL 
CALL 
CALL 

£59 
£59 
£89 
£39 
£54 

BOSS DS330 
BOSS DR550II 
BOSS DR660 
BOSS DR5 
ROLAND SPD11 
ROLAND TD4 
ROLAND ATL1 TRIGA 
ROLAND R8 
ROLAND R8II 
ALESIS D4 
EMU PRO-CUSSION 
YAMAHA RM50 
YAMAHA TMX 
ZILDGIAN DK10 
ALESIS SR16 

£325 SOUNDBLASTER 16 VALVE 
SOUNDBLASTER AWE 32 

“f’ ROLANDS«) 
£339 ROLAND ATWI0 
£299 
£469 
£459 
£66 

£449 
£699 
£299 
CALL 
CALL 
CALL 
CALL 

£225 

PC MIDI INTERFACES 

TURTLE MONTEREY 
TURTLE TAHITI 
TURTLE RIO 
TURTLE MAUI 
TURTLE MONTE CARLO 
TURTLE MULTI CLASSIC 
TURTLE TROPEZ 
TURTLE DAYTONA 
TURTLE QUAD STUDIO 
TURTLE MULTISOUND CLASSIC 
TURTLE AUDI ADVANTAGE 
WAVE 
FULL GRAVIS RANGE 
FULL SOUND BLASTER RANGE 
THE CARD D+ 
ROLAND SC7 BUNDLE 
DREAM GMX1 SYNTH 
MODULE 

MUSIQUES! NOTE 1+ 

SOUND BLASTER LEAD 

PORTMAN PARALLELL 

KEY MIDIATOR 

MUSIQUES! 2 (2IN 2 OUT) 

MUSIQUES! MQX32M 

MUSIQUES! PC CARD 

£79 

£24.99 

£99 

THE RANGE 

CALL 
CALL 

£79 

ENHANCER 
HYPERMETAL 
TUBO OVERDRIVE 
SUPER PHONER 
DIGITAL PITCH SHIFT/DELAY 
DIGITAL REVERB/DELAY 
BASS FLANGER 
BASS 7 BAND CO 
ALESIS MICROVERB 
ALESIS MIDIVERB 
ALESIS QUADRAVERB 

■ HUGE SELECTION OF 
RADIO MIKES & MICROPHES 

WIRELESS SYSTEMS ' 
* FULL RANGE OF DOD EFFECTS 
- RANGE OF TUNERS FROM £29 

KWROUNDKV70 E»» 
• 1/2 PRICE HIGH QUALITY 

HEADPHONES!! * 

£54 
£49 
£49 
£64 

£119 
£119 
£69 
£56 
CALL 
CALL 
CALL 

PLEASE CALL FOR FULL RANGE 
OF ZOOM IN STOCK 

P.A. • MIXERS • 
ACCESSORIES • AMPS 

PHONIC BKX 8600, 6 CHANNEL 

PHONIC BKX 8800, 8 CHANNEL 

31 BAND GRAPHIC EQ FROM 

£119 

£199 

£155 

FULL RANGE OF: McGREGGOR, BOSE, CELESTION & E.V. 

TAYLOR DESIGNED PA SYSTEMS FROM 

RANGE OF S/H PA'S (TOA,H,H, MARSHALL) FROM 

£199 

ROLAND JC120 

ROLAND JC85 

ROLAND JC20 

ROLAND AC100 

PHONIC MIXERS 

£500 

£549 

£399 

£159 

CALL 

FULL RANGE/BEST PRICES 

’ STUDIOMASTER SELECTION ' 

SELECTION OF CLASSIC REISSUE BASSES A GUITARS 

BY FENDER ' 

ROLAND BX4 

ROLAND BX80 

ROLAND MX10 

£99 

£299 

£239 

FULL RANGE OE SAMSON MIXERS 

SHOWROOM, OR JUST COME IN FOR A CHAT & COFFEE, WE RE JUST 20 
MINS FROM LONDON, 60 MINS FROM BIRMINGHAM 

ACTIVE SOUND SPECIALISE IN: 
COMPUTER MUSIC/SOFTWARE/SOUNDCARDS & PCs 

COMPUTER SOFTWARE SIMMS CHIPS 
(Compotible to most products, S760, 

Rolond etc.) 

£89 
£229 
£299 
£329 
£329 
£259 
£139 
£159 
£99 

£439 
£219 
£399 
£399 
£434 
£139 

CALL 
GIVEN AWAY 

LOADS MORE IN STOCK 

COMMANDER 

(88 note weighted) 

SAMICK KK1 - 76 NOTE 

88 NOTE 

STUDIO 49 

STUDIO 61 

STUDIO 610 

CMS 61 

STUDIO 90+ 

STUDIO 2001 

STUDIO 900 

* ALL MEMORY CARDS AVAILABLE 

CALL ROlAND PC200II 

CAlL ROLAND A30 

£199 

★ SPECIAL DEAL ★ 

£**99 

£899 

£499 

£799 

£104 

£179 

CALL 

£275 

£629 

£989 

£589 

£169 

£329 

FULL RANGE OF LOW PRICE PHON« 

MOTHER KEYBOARDS ' 

ROLAND SK50 

COMPUTER SPEAKERS 

FROM W 
SOUNDWAVE 20 SPEAKERS 

SOUNDWAVE 40 SPEAKERS 

ROLAND MAT 

ROLAND CS10 

ROLAND CS30 

ROLAND MA20 

ROLAND MAI2C 

£539 

£49 

£39 

£119 

£69 

£99 

£89 

CALL 

CUBASE LITE 
CUBASE WIN 
CUBASE 2.5 
CUBASE SCORE 
CUBASE AUDI 
MUSIC STATION 
FINALE PC 
FINALE ACADEMIC 
MUSICPRO SE 
CADENZA WIN 
MAXPAK VR 
MUSICATOR 
BAND IN A BOX 
PIANIST 
MUSIC TIME 
ENCORE 
TRAX 
MASTER TRAC PRO 
CAKEWALK PRO V.3 
CAKEWALK HOME 
SAW F/X MULTITRACK 
HELLO MUSIC STATION 

£84 
£199 

» £329 
£399 
£659 

NEW! PHONE 

4 MEG 
8 MEG 
16 MEG 

32 MEG 
ATARI 1040 INC. MONITOR 

£139 
£279 
£514 

£999 (X2 16MEG) 
£299 

£549 
£299 
£159 
CALL 
£219 
£245 
£79 
£45 

£199 
£389 
£96 

£189 
£229 
£94 

£429 
£279 
£559 

_ £99 
FULL RANGE OF DESKTOP/CARDS & 
PLOTTING EQUIPMENT AVAILABLE' 

SAW F/X WITH UTILITIES 
DR T'S QUICKSCORE DELUXE 

• SELECTION OF SINGLE/DOUBLE SPEED CD 
ROM DRIVES - (LOWEST PRICES IN UK!!!) 

★ VERY IMPORTANT ★ 
PLEASE READ! 
WE GUARANTEE:-

1. UK'S BEST PRICES ON ALL ABOVE GEAR 
PHONE IF WE ARE DEARER! 

(YOU'LL BE SURPRISED) 

1 NEXT DAY DELIVERY SERVICE 
1 FANTASTIC EXPORT FACILITY 

4. ACCOUNTS WELCOMED 

ACTIVE SOUND UK LTD, 
PARK HOUSE, 

15-19 GREENHILL CRES, 
WATFORD BUSIHESS PARK, 
WATFORD, HERTS WD1 8QU 

TEL: 01923 
246282 

FAX: 01923 
246669 

AH prices include carriage 



your sound module or PC soundcard into the 

unit. Like the CBX-K1, the unit can be powered 

from either an external power supply or internal 

batteries — so it could be used with a portable 

PC, provided the latter is fitted with a MIDI port. 

The MIDI Master can even be used live on stage 

if desired, as it comes with fittings for a strap. 

The Terratec unit is cheaper than the Yamaha, 

weighing in at just under £100. For more details, 

contact the Keyboard Company on 01582 

476105. 

SPEA SHOWTIME 

Last month, I mentioned Creative Labs' RT300 

capture card; since then I've been playing around 

with another card, made by the German 

company SPEA. The Showtime Plus video card 

does just about everything that you might need 

in the video line of work; it acts as a graphics 

accelerator and MPEG1 decoder, as well as being 

able to overlay live video onto the screen and 

re-scale AVI files. Interestingly enough, it also has 

an audio capability, being able to replay 16-bit 

digital audio, but only when replaying MPEG 

files (at least at the moment). The card is supplied 

with a set of MCI drivers and an application 

called Media Station that allows you to create 

.AVI files from either the card's composite video 

or S-Video inputs. You can also replay AVI and 

various types of MPEG file, including VideoCD. 

In some ways, Showtime's all-in-one 

approach is quite attractive — it means you 

don't end up filling your PC's expansion slots 

with various specialised cards, as the Showtime 

Plus can provide the equivalent functions of a 

graphic accelerator, a video overlay card, an 

MPEG1 decoder and a video capture card, all 

from one expansion slot. Obviously, you lose 

out on some of the advanced features that you'd 

expect to find on a dedicated card like the 

RT300; for example, you are limited to the 

software compressors that Video for Windows 

provides. However, the SPEA card is a very 

compact solution to a number of video-based 

tasks that you might come across when 

authoring for multimedia. 

This card also serves to illustrate the current 

'state of the art' as far as computer-based video 

is concerned. The relative 'youth' of the 

technology means that software support is a bit 

patchy. For example, the .AVI driver supplied 

with the card doesn't support sound replay, 

either via the Showtime's own audio hardware 

or using an MPC soundcard. I found this 

annoying, as it meant that I lost a capability that 

I had previously had; namely the ability to hear 

the soundtrack of an .AVI file. So if you want 

a completely stable video system, it might 

be better to wait until the technology matures 

TURTLE POWER 
Following on from Panicos Georghiades' article in last 

month's SOS, I thought I'd add something on the subject 

of the Tropez soundcard. One of the problems with 

getting a soundcard for creating multimedia sound is that 

you have to be able to address the many different 

requirements that your potential audience is likely to 

use, and this is especially true for the MIDI element of the 

sound. For instance, you need to be able to hear what 

your music will sound like with a good General MIDI 

sound set, as well as the OPL3 synthesizers found on a 

lot of SoundBlaster-compatible soundcards. The inclusion 

of the 0PL3 synth is useful, as it allows MIDI file 

developers to test any compositions with both the Basic 

and Extended MPC sound standards. On the digital 

audio side, you need to have high-quality analogue-

to-digital converters, so that your samples can achieve 

that elusive CD quality. Finally, the ability to create your 

own sampled instruments using a RAM-based wavetable 

synth is extremely useful, both 

for general musk applications 

and for creative multimedia 

sound. 

The Tropez satisfies all 

these criteria, as well as adding 

an IDE CD-ROM interface and 

games ports (for those rare 

idle moments in one's busy 

schedule...). As Turtle Beach 

came into the soundcard market 

0C 

The Tropez card's comprehensive audio 
facilities make it a good choice for the 
multimedia musician. 

from the professional audio world, you'd expect the 

quality to be pretty good, although it is dependent to a 

certain extent on the quality of your PC's power supply. 

The Tropez's CD-ROM interface is of the enhanced IDE 

type (AT-API), allowing you to take advantage of the 

few prices of these units. For external MIDI, there is not 

one, but Iwo MPU401 -compatible MIDI interfaces, as 

long as you buy the optional 

cable set. The card comes 

bundled with the usual cast of 

supporting software, including a 

CD-ROM full of games, and a 

multimedia magazine. 

As Panicos mentioned in his 

article, the important Tropez-

specific applications are Wave 

5E and WavePatch. The first is a 

program for editing samples 

(including loop points) in preparation for downloading to 

the SampleStore. WavePatch then allows you to take 

the samples you've created using Wave SE and configure 

them so that they combine to create a sampled instrument. 

The Tropez is priced at just under £250 — for more 

information, contact Et Cetera Distribution on 01706 

228039. 

164 SOUND ON SOUND • July 1995 



ï HERE’S WK W tlFt 
than nt 

a or w man ant noun w on tsi puhui 
Available Pink "DJ friendly Kfra l®ud ent" Daub|e Vinyl 1=P , CD + Cassette 

ORGASMIC HOUSE 

MIXES BETTER WITH 

COMPUTER^ 
BITS & PCs PLC 

EXPORT 
ORDERS 
WELCOME 

THE STORAGE SPECIALISTS 
MICROPOLAS ■ internal Hard Drives 

s 
11 

3.5” SCSI 
MIC3221 
MIC3243 
5.25" SCSI 
MIC 1991 

2.05GB 
4.2GB 

9.1GB 

8.5MS 
8.5MS 

£671 
£1030 

12MS £1905 

IM Micropolis hard drives come with a 5 year warranty!) 
MICROPOLIS - External hard drive solutions 
A Micropolis MICRODISK LT disk storage sub¬ 
system offers attractive external addon or 
upgrade possibilities for. 386. 486 Pentim PC. 
Macintosh and compatible systems. It is the sen¬ 
sible cost effective way to increase capacity 
enhance cpabilities and extend the life of your 
current system. 

AUDIO VISUAL DRIVES 
M1C3221AV 2.05GB 
MIC3243AV 4.2GB 
5.25" SCSI (5 year warranty) 
MIC1991AV 9.1GB 

8.5MS 
8.5MS 

£735 
£1103 

FUJITSU 
M2512 
M2512 

230MB Apple Mac Kit 
230MB PC Kit 

£639 
£657 

12MS £2010 

MDLT2100 
MDLT4300 
MDLS9100 

2.1GB 
4.2GB 
9.1GB 

8.5MS 
8.ÕMS 
12MS 

£910 
£1218 
£1968 

QUANTUM 
3.5 " SCSI 
MAV270S 
LGT540S 
LGT730S 
ATL2150S 
GPX4280S 

■ 2 5 year warranty 

270MB 
540MB 
730MB 
2.1GB 
4.2GB 

14MS 
UMS 
I IMS 
8.5MS 
8.5MS 

£128 
£169 
£195 
£716 

£1129 
Some of our valued customers:-

AUDIO VISUAL DRIVES 
MDAV2I00 
MDAV4300 
MDAV9100 

2.1GB 
4.2GB 
9.1GB 

8.5MS 
8.5MS 
12MS 

£963 
£1293 
£2131 

IBM XYRATEX 
Includes SCSI terminator, software installation and 
user guides for the appropriate operating system 
and includes one media! 
X3000DOS 
X3000MAC 
X5000DOS 
X5000MAC 

230MB DOS/OS2 Kit 
230MB Apple Kit 
1,3GB DOS/OS2 Kit 
1.3GB Apple Kit 

Portable Optical Drives from XYRATEX 
MOlite MAC 

£583 
£583 

£1698 
£1698 

3.5" 230MB Mac Kit £630 

Southhampton University, Toyota (Portugal), 
NATS Post Production, Defence Research Agency, 
Reuters (Jordan), Bruel & Kjaer (U.K) Ltd, University of Leeds. 
London Weekend Telivision, Siemens, Kent County Council. 

ORDER NOW ON - TEL. 0171-359 8898 FAX. 0171-359 1812 

^COMPUTER, 
BITS & PCs PLC j 

133 UPPER STREET, ISLINGTON, LONDON, NI 1QP. 
E & OE - prices are 
subject to change. 

All prices exclude VAT 
and delivery of £8.00. 



During the last few weeks, the news 

has arrived that every Amiga owner in 

the world has been waiting for. 

Commodore has been sold, and the 

future of the Amiga now looks safer than it has 

done for a long, long, time. Escom, the German 

company founded by Manfred Schmitt (and one of 

the biggest PC manufacturers in Europe) have 

saved the day, and snapped up the previously 
ailing Commodore operations 

One worry that has already been aired is that 

Escom’s organisational muscle could mean 

uncertainty about the future of CBM's UK division. 

Escom is clearly capable of handling the UK 

marketing operations on their own, but they do in 

fact have three options available. They could take 

over the existing UK operations and staff as they 

stand, set up a new UK leg utilising some ex-CMB 

staff, or they could go it alone and start from 
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There has been plenty 

happening on the 

Amiga scene this 

month — not least 

final confirmation of 

Commodore's buyout. 

PAUL OVERAA 

explains... 

for a cool £10 million. 

Admittedly, there are still 

various details to be ironed out, 

including the future of the 

stock currently held in the 

Philippines, and the future of 

the UK Commodore division, 

but basically, the deal is signed, 

sealed, and delivered. Escom 

have even provided general 

outlines of the path they will 

follow to get the Amiga on the 

road to recovery again. As well 

as producing sound and MPEG 

cards, they’ve indicated that 

they’ll be re-launching the 

A1200 and A4000 models, 

and perhaps even a very low-

cost A600. In the longer term, 

an Amiga-compatible PowerPC 

OctaMED's new display arrangements actually make the program easier to use. 

is also being considered, but, needless to say, it's 

far too early to start getting excited about 

developments of this sort. Getting existing 

machines back in the shops must obviously be 

Escom’s first priority, and the chances are that 

they'll be doing this with a vengeance! 

The fact that Escom were able to outbid 

Commodore UK is, in hindsight, not surprising. They 

are a massive organisation that already have an 

annual turnover of over £500 million. It was of course 

Escom who recently purchased the Rumbelows store 

OctaMED's new 
sample editor 
display. chain, gaining over 250 additional retail outlets in the 

UK alone. When you consider that the company 

already has twice that number of outlets throughout 

Europe (along with substantial direct sales facilities), 

it becomes clear that this is a company with an awful 

lot of financial and marketing power. 

scratch with their own people. For my money, the 

worst case scenario, namely the total non¬ 

involvement of the CMB UK division, will not come 

to pass. In fact, I suspect that the reason the UK 

team pulled out of the bidding process so quickly 

was that some sort of deal had already been 

concluded to secure the future of a large chunk of 

the existing CBM UK operations. Whether this 

hunch is correct or not remains to be seen, but 

preliminary discussions between Escom and 

Commodore UK have certainly already taken place. 

Of course, getting the basic Amiga wheels moving 

again after all the delays is going to take time. In 

fact, it will probably be at least August before any real 

signs of movement are seen in this respect, and much 

longer before any new products arrive. But what is 

important now is that the future of the Amiga is safe 

(probably safer than it was originally) and that, for 

most Amiga owners and developers alike, means 

that the biggest obstacle has been overcome! 

OCTAMED v6 
The new version of OctaMED Pro has now officially 

arrived, and although there are a variety of extra 

facilities thrown in, the big attraction is proving to 

be the program's improved user interface. You 

notice the changes as soon as the program loads, 

because the screen is now split, with a main 

control window, and separate tracker editor and 

information windows. The tracker editor display 

has undergone several changes, including the 

addition of scroll bars and a sizing gadget, whilst 

the bar equalizers, which were previously part of 

the tracker display, have now been given their 
own separate window. 

One new feature of the latest release is that it 
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can handle both 8- and 16-bit sound samples. 

Options for temporarily freeing up the Amiga's 

audio channels have been added (so that other 

music programs can be run without having to quit 

OctaMED completely), and those long-awaited 

MIDI file type 0 saving and MIDI file type 0 and 1 

loading options have also arrived. There are new 

file compression facilities (XPK and Powerpacker), 

and provision for saving modules as executable 

files, as well as support for MAUD, AIFF and PC 

WAV samples, a Toccata Capture window for 

users of Toccata soundcards, and improved internal 

buffer arrangements. A tempo operations window 

has also been added to allow easier tempo 

conversion. It's not just the program itself that has 

seen changes, either — the new package now 

comes with a printed tutorial manual! 

One of the most important new features, 

however, is the provision of ARexx support within 

OctaMED Pro itself (the stand-alone player 

program has of course been controllable via ARexx 

for a long time). The new ARexx commands are 

quite exciting, because external ARexx macro links 

will now enable users to perform very 

sophisticated edit operations automatically. 

In the main, the changes are clearly for the 

better, and it's quite obvious that a lot of work has 

gone into the new version. In the UK OctaMED Pro 

v6 costs £36 (including postage). OctaMED v5 

users pay only £26 (including postage). Other 

price arrangements are available for MUG (Med 

Users Group) members — full details can be 

obtained from Seasoft Computing on 01903 

850378. 

MORE ILLUSIONS 

You may remember that a few months ago I 

mentioned quite a useful Amiga sample editing 

program called Aural Illusions. Nicholas Blatchford, 

the program's author, has informed me that a 

fairly substantial upgrade (to version 2) has recently 

been carried out, and this is almost ready for 

release. To the best of my knowledge, the new 

offering will be made available as a free upgrade 

to users of earlier versions of the program, but 

watch this space for further details! 

Nick has, incidentally, also recently released six 

public domain sample disks created with the Aural 

Illusions program. The disks themselves are a fairly 

typical collection of sounds, with a healthy 

smattering of nice chords, twangs, effects like 

helicopters and hurricanes, and some even stranger 

noises. As always, some sounds are likely to be 

more useful than others, but the interesting thing 

about this collection is that none of the samples 

have actually been 'sampled' in the conventional 

AMIGA NEWS IN BRIEF 
• GOLDEN OPPORTUNITY 

Golden Image have recently announced some hefty price 

cuts on certain pieces of Amiga hardware. The Multiface 

III card for the A2000/A4000 is now £69.95 (from 

£129). The Octagon SCSI2 A2000/A4000 controller is 

down to £89.95 (also from £129), and the Tandem 

CD/IDE controller price has been cut from £69 to £49.95. 

Finally, the AlphaPower IDE controller for A500/A500+ 

machines falls from £99 to £74.95. For details of these 

and other offers, call Golden Image on 01 81 900 9291 . 

• DISKSALV GOES COMMERCIAL 

A commercial version of Dave Haynie's popular 

DiskSalv program, called DiskSalv 3, has recently been 

Just some of the 
samples available 
on the new 
Sample Illusion 
disks. 

sense. All sounds have been created from within 

Aural Illusions itself, and then saved as standard 

non-compressed 8-bit IFF voices at 28.185kHz, so 

they provide a good indication of what Aural 

Illusions can do. The disks are entitled Sample 

Illusions (vols 1-6), and are again available from 

Seasoft Computing (tel: 01903 850378). Ifßl 

released. This disk backup/recovery program (which 

started life as a public domain offering) can be used for 

checking disks, recovering data from disks after a 

crash, and a variety of other tasks. The program costs 

£30, and further details can be obtained from 

Almathera on 0181 687 0040. 

• ALMOST FREE SOFTWARE 

There still seem to be a lot of Amiga users who don't 

realise that the Commodore amigaguide hypertext 

reading system, now an integral part of the Amiga's 

system software, can be obtained separately for the 

price of a PD disk. If you get hold of the Fred Fish No. 

920 disk, you'll find the amigaguide library, all the 
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The new MIDI 
file support is a 
very welcome 
addition! 

various tools and files needed to make the 

amigaguide system work, and some documentation 

and examples. So, if you didn't get this hypertext 

software with your Amiga, then providing you have 

a machine running Workbench 2 or greater, you now 

know what to do! 

• WORDSWORTH INFO 

The third issue of the free Wordsworth newsletter has 

just been mailed to users of Digita's popular Amiga 

word-processing program. So, if you are a registered 

user and have not received your newsletter copy by the 

time you read this, then give Digita a ring on 01395 

270273. 
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HOUR 

Spirit Studio Deals 

Spirit Studio 16'8/2 
Spirit Studio 24/8/2 
Spirit Studio 32/8/2 

Financ 

24 Hours a Day365 Days a Year 
Lowest Prices Guaranteed 
AH at 15 Days Satisfaction _ 

Dawsons Mail Order Telephone Lines are 

now open 24 hours a day. 365 days a year. 

AND we DON'T mean an answerphone. 

Have you ever needed help and advice out 

of normal hours ■ well now this facility is 

available! (Shop hours are as normal.) 

Silly Summer Sale - All Ex-Demo or Second Hand 

"'deposit 
plus 10 monthly 
payments of £120 
Total credit price £1499 

deposit^ 
plus 10 monthly 
payments of £150 
Total credit price £1 999 \ 

nee 

(Remote for Yamaha 
MT100ÍI). £995 
Korg X3R £799 

Ultimate Guitar System 
Physical Modelling 
COSM & HRM Technology 
Includes GK2A 

Must be heard 
TO BE BELIEVED 

Roland JS30 (Ex¬ 
Demo). £6 
Akai MPC3000 (Ex-

i^> 

J J -/deposit 
plus 10 monthly 
payments of £150 
Total credit price £1999 

£1399 

plus 18 monthly 
payments of £100 
Total credit price £2699 

Special ADAT 24/8/2 Package 

iiiiiiiiiiiiiiiiiiiiiii 

Roland JVI080 
Spirit 24/8 
Alesis Adat + Looms 

ORDER NOW! inc. VAT & Delivery 

YAMAHA 

tftTÇÇH 

plus 10 monthly 
payments of £80 
Total credit price £999 

FREE DELIVERY 

enabling you to 
15% off a Roland 
JVI080.XP-50 

expansion board 

Roland MS- 1 
FREE DELIVERY 

.QUASAR 
> FREE DELIVERY £192 

deposit 
plus 10 monthly 
payments of £80 
Total credit price £992 

►TECHNOX 
I FREE DELIVERY 

TecHKPX 

SONY 

BassStation 

ATARI 
• 1 Meg Atari 
• Hi Res. MonitO! 
• EMagic Notator SL 

SAMPLfCanl 

Apple, PowerPC or PC 

W7-W5, 
manee 

deposit 
plus 6 monthly 
payments of £100 
Total credit price £749 

MU8O 
Call for 
best 
prices 

£549 
Last ship¬ 
ment! 
EVER! 

Finance 

And receive 2 
vouchers 

enabling you to 
I 5% off a Roland 
JVID80/XP-50 

expansion board. 

deposit 
plus 10 monthly 
payments of £90 
Total credit price £1079 

deposit 
plus 6 monthly 
payments of £50 
Total credit price £425 

£3« 

£199 
plus 10 monthly pay¬ 
ments of £55 
Total Credit Pnce £749 

Processor).. £295 
Lexicon JamMan 
(Irturtrve Digital Delay 
System). £295 
Aphex Type C2 Sound 
E mancar 
(Ex-Demo). £235 

Two W30 
CauM»). C 
Tear W35S (Dcabte 
CatMlis) & 

Kotj M1MST) £19.» 
PuttcWorks (Teech 

Control Synthesis 
Deep Bass Nine 
(Ex-Demo). f 

deposit 
phis 10 monthly ( 
Total credt price 

5 0 

Plus FREE Time & 
Space Sample CD 

S28OO 
f?5yôYç)depQSit 
ft Z i i 10 monthly payments of £100 

Z Z Total credt pnce £1299 

Korg X5DR 
Finance 

anno 

Plus FREE Time & 
Space Sample CD 
of your choice 

Plus FREE CD Rom 
Player & CD Rom 

leposit 
plus 6 monthly payments of 
£50 
Total credt price £649 

Call for details of Korg 05RW - Special 

Finani 

FACT: 
Dawsons have 
supplied the 
most Session 8 
systems on PC 
in the UK. 

deposit 
plus 18 monthly 
payments of £83 
Total credit price £1899 

PLUS free 

deposit 
plus 10 monthly 
payments of £ 115 
Total credit price £1499 

cables to con 
nect your sys-

tem 

DA-20 
Pro DAT has never 
been so affordable 
• 44.1kHz & 48kHz 
• Rackmountable 
• And it’s a Tascam! 



E64 PLUS 

i • 64 Voice Polyphony 

1 • Expandable to 64 Meg 

I puter simms chips 

I • Dual SCSI ports 

i • Digital In/Out 

• 8 Outputs 

• 64 "Z-Phne" filters 

• 10 Meg Memory 
• Free CD Rom 

15% off purchases 
of Emu CD Rom 

using jrrPlayer Disks 

deposit y 

plus 18 monthly payments of £125 
lota: credit prix £2799 

• IO Free Di: 

CD-Rom Library avail¬ 
able to buy cr copy -
please ring for full 

details 

Morpheus 
Z-PLANE SYNTHESIZER 

• 32 Voice Polyphony 

• Sound Memory 8 Meg 

expandable to 16 Meg 

• 32 14-Po/e Interpolating 

Digital Filters 

Unique Z-Plane synthesis allows 

maximum creative control and 

"morphing" between sounds -

call far a full explanation! 

• 32 Voice Polyphony 

■ - I ' E' P T' 'able to 32 
¡g#® 
HUM simms ch'ps 

' I I • 
• 4 Polyphonic Outputs 

• Reads Akai 51 COO/S 1100 

samples thru SCSI 

DEAL 

2 
DEAL 

Free Dance/Rave Card 
Free Controller 
pedal Morpheus 

«»i»« 

deposit 
plus 10 monthly payments of £90 
Total créât pnce £1099 

E-mu Proteus FX • 32 Voice Polyphony 

• Wide range of instruments 

•512 Sounds 

• Excellent Crisp Samples 

• 16 Port Mulo-Timbra/ 

• Award winning ease of use 

Finan 

E-mu Classic Keys • 32 Voice Polyphony 

• Loads of Vintage synths and organs 

•512 Sounds 

• Excellent Crisp Samples 

• 16 Port Mu'ti-Timbral 

• Award winning ease of use 

Interest Free Dawsons gives you peace of mind 

• ESI-32 with SCSI 
• Free CD Rom Player 
• Free CD Rom Disk 
• 15% off purchases of 
our CD Rom disks 

• ESI-32 with 8 Meg 

Memory and SCSI 
• Free CD Rom Player 

• Free CD Rom Disk 

• 15% off purchases of 
our CD Rom disks 

deposit 

plus W monthly pay¬ 
ments of £100 
roe 0% ¿mat prit» £1299 

olas 10 monthly pay¬ 
ments of £120 

Morpheus L 
Z-PLANE SYNTHESIZE P.M 

DEAL' • Proteus FX 
• Free I OU Table Top Rack 
• Free Delivery 

DEAL ’ Classic Keys 

2 Free I OU Table Top Rack 
Free Delivery 

deposit 

;p^ deP°5it

pto TO monthly pay¬ 
ments of £50 
mo“- mot prit» £599 

Save Time - Save Money - Ring Now 
Dawson's Interest Free Credit is available to anyone 
over 18. You do not need to visit the shop and we can 
take your details over the phone. We can offer 0% on 
many of our products not just the ones in this 
advert.Please call for full details on 01925 245422. 
Written quotations are available on request. 

tin 30 < 
advertised by an authorised dealer at a lower ¡»net, then provided that the 
same Dawsons will fully protect you. Jtíst send in the ad along with your < 
and we'll gladly refund the difference. DAWSONS 
within 15 days, and we'll give you your money 
your purchase, along with your rcceip, manual 
it. oner you a different product of equal value, 
as missing accessories are subject to replacera« 
and computer software are exempt inn this p< 
systems may also be exempt, however this wi 
purchase. 

y explained io vou before you make vow 

01925 245422 24hr 
65 Sankey Street, Warrington WAI 1SU '.^«'z2.5

DAWSONS 
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Heavyweight 
YAMAHA CS80 POLYSYNTH have it fully serviced; but failing that, keep it in 

one place, and treat it with due care and 

RICHARD CLEWES explains 

his fascination for this 

hernia-inducing sound 

machine from days of yore. 

The Yamaha CS80 is one of the most 

enigmatic synthesizers ever made. 

Those who experience a brief 

encounter with this monster often 

come away babbling about incredible 

performance controls, bizarre ring-modulated 

noises, and a space-age control panel. They 

are also quick to mention the CS80's 'weight 

problem' and its apparent aversion to staying 

professional players, most notably Vangelis 

(who has played the CS80 on all of his albums 

since 1977), Klaus Schulze, and Eddie Jobson. 

Luckily for Yamaha, when the CS80 was 

launched in 1976, Sequential's Prophet V and 

Moog's Polymoog keyboard were yet to hit 

the market. However, the annals of history 

show that it was these two upstarts, along 

with Oberheim's costly Eight Voice, which 

prevented the CS80 from becoming the most 

popular polysynth of the Seventies. 

THE FLOP FACTOR 

Aside from the competition and its retail price, 

there are several reasons why the CS80 was 

never a smash hit. Firstly, the weight. The 

affection. 

JUICY FEATURES 

Having dispensed with the 'notorious' side of 

the CS80, it's time to celebrate all the sonic 

goodies that made musicians readily part with 

their cash back in 1976. The best starting point 

is the keyboard itself. This is an unusual 

weighted design, with polyphonic aftertouch. 

The feel is 'clunky' but definitely solid, and 

the range of features controllable via 

aftertouch is highly impressive — modulation 

speed and depth, volume and brightness, are 

all at the mercy of your fingers. There is also a 

control called Initial Pitchbend, which 

introduces a slight 'twang' to a note as it slides 

up to its proper pitch. This can be used to 

in tune. However, it is precisely this 

combination of musicality and unreliability 

that has built up the CS80's reputation as the 

most formidable analogue dinosaur ever to 

roam the classified ads jungle. 

It seems ironic now, but the CS80 was 

actually introduced as a more portable version 

of an even bigger synth, Yamaha's GX1 . While 

famous names like Stevie Wonder and Keith 

Emerson were happy to stick with this digital 

mammoth, few people could fork out the 

£30,000 needed to buy one. The CS80 itself 

was expensive, coming in at a hefty five grand, 

but it found wider acceptance among other 

CS80 weighs an obscene 100kg. Admittedly, 

this includes the built-in hard case, but the 

CS80 really needs to be transported in a full 

flightcase in order to protect its highly delicate 

voice circuitry. The most sensitive parts of all 

are the tuning trimmers. As Mark Vail explains 

in his excellent book Vintage Synthesizers [see 

SOS Bookshop], if an unprotected CS80 is 

transported in an 'upright' position, with its 

rear panel pointing to the floor, you may start 

your journey with a machine that's in tune 

but you definitely won't end it with one! To be 

honest, the only way to ensure that a CS80 

will stay in tune for as long as possible is to 

produce excellent harmonica or saxophone 

type sounds, as ably demonstrated by Vangelis 

on 'Blade Runner Blues' from the soundtrack 

to Ridley Scott's filmic masterpiece. 

The rest of the performance controls display 

a laudable design philosophy of having things 

which make a vast difference to sounds readily 

at hand . For instance, the two levers labelled 

'Resonance' and 'Brilliance' can totally 

transform a sound such as the chunky 'Bass' 

preset into a delicate harpsichord. Similarly, 

the 'Flute' patch (used extensively by Steve 

Winwood) can easily be turned into a rasping 

trumpet. It seems Yamaha had this morphing 

business licked before anyone had ever 
dreamed of it! 

For the best entertainment, turn to the 

ribbon controller and the Ring Modulation 

section. Neither of these were unique features, 

but yet again Yamaha seem to have thought 

of the best possible way to implement them 

from a performing musician's point of view. 

Unlike pitch-bend wheels and the Moog 

ribbon controller design, the CS80's ribbon 

has no centre position. It is therefore possible 

to have an incredibly smooth pitch-bend, over 

a range of one octave upwards if you place 

your finger to the left of the ribbon and move 

it to the far right. Alternatively, by going in 

the other direction, it is possible to move from 

the keyboard's highest pitch right down to a 

sub-audio frequency. 

PERVERSE PRESETS 

Unfortunately, the CS80 falls short in what is 

now laughably considered the most important 

aspect of any new synthesizer — its presets. 

Despite having a generous 8-note polyphony 

(compared with the Prophet's five), the CS80 
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Champ 
has a meagre 26 (non-programmable) presets. 

This factor did the synth no favours in the 

early Eighties, when much lighter and more 

reliable keyboards such as the Juno 60 

appeared, offering more than double the 

number of sounds. However, it is possible to 

store four patches in the CS80's limited 

'memory' — a curious collection of sliders 

lurking beneath a cover on the front panel. 

What is also worth bearing in mind is that 

many of the CS80's presets sound alike 

anyway, once you start messing around with 

the Brilliance and Resonance controls. 

The sheer quality of the CS80's sounds 

makes up for many of these limitations. The 

presets are arranged in two banks, which can 

either be selected independently, or layered 

together. When similar types of sounds, such 

as 'Brass T and 'Brass 2', are layered and 

detuned, the CS80 really starts to sing. 

RING MOD TRICKS 
The CS80's Ring Modulation section is the best ticket 

to way-out audio fun and games that I have ever 

come across. There are five controls at your disposal: 

Attack, Decay, Depth, Speed, and Modulation. 

Despite initial appearances, the Depth control does 

not have any bearing on the amount of ring 

modulation effect; instead, it sets the amount by 

which the Attack and Decay levers can affect the 

modulation speed. When the latter controls are fully 

employed, it is possible to recreate the memorable 

ring mod 'scream' heard at the beginning of the old 

Doctor Who theme (anorak wearers of the world 

unite!). When approached with more restraint, the 

ring mod section can also yield some subtle shifts in 

the volume of a sound, almost giving the impression 

that the synth is 'breathing'. 

Coupled with the flexible aftertouch, this 

makes the CS80 an ideal instrument for 

expressive solos, despite the fact that it is a 

true polyphonic synth (unlike some of its 

lesser competitors, which relied on home 

organ technology). In fact, the CS80 could 

almost be thought of as two polyphonic 

synths, because there are two independent 

8-voice sections available. These boast a 

comprehensive filter section, which — despite 

being unable to summon forth a storming 

Moog-style bass — is invaluable for precise 

control of sonic clarity. 

VERDICT 

So, has the Yamaha CS80 been the victim of 

a long-running smear campaign? To be 

honest, I think you must really love the sounds 

and features of the instrument in order to 

justify spending the £800 that they typically sell 

for at the moment. The terrible weight and 

huge bulk of the CS80 require a great deal of 

effort (in every sense) to come to grips with. 

Yet as soon as you start detuning the sounds 
and use the ribbon controller, polyphonic 

aftertouch, ring mod, etc... it is easy to see 

why fanatics such as myself keep hold of the 

things. Now if only Yamaha would stick a 

ribbon controller on the front of their next 

synth (even if it's just a 'virtual' one) and fill it 

with cement, we could get back to the good 

old days! 
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PATCHBAYS ■ AUDIO LEADS ■ MIDI LEADS ■ LOOMS ■ DI BOXES ■ CABLE ■ CONNECTORS 

Featuring 40 or 48 patching point in just 
1U of rack space P&R patchbays offer 
the ideal solution to your 
interconnection problems. Standard ’A" 
jack sockets are mounted at the front 
and rear of the unit. Modules are 
reversible - allowing easy installation 
with no soldering or cutting. Comes 
complete with full instructions and 
professional labelling system. 

ACTIVE DI BOX - £39.95 
P&R 's active direct injection unit is 
equally at home on stage or in the 
studio. Converts a high impedence input 
to a low-z balanced output. Presence 
boost, earth-lift, phase reverse facilities 
are available. Power is either by 9V 
battery or phantom power from your 
mixing desk. 

P&R LOOMS 
P&R looms are ideal for multi-way 
connections between mixers, tape 
machines, instruments and patchbays. 
Top-quality numbered cable is employed 
with a choice of connectors. Available in 
8 & 16-way types, e.g.:-

8-way 3m/ 10ft 
jack to phono loom . £24.95 
16-way 3m/ 1 Oft 
jack to jack loom . £46.95 

READY MADE LEADS 
A complete range of high quality, low-
cost leads is available. Featuring a 
choice of plastic, metal or professional 
Neutrik connectors. 

* Patch leads * Insert points * 
* Phono leads * Microphone leads * 

*Splitter leads * Guitar leads * 
*Phono/jack leads * 

* Stereo leads * 

P&R PRO MIDI LEADS 
Fed up with people stomping on your 
midi leads? P&R pro midi leads feature 
unbreakable metal connectors and 
Connectronics Musiflex cable. 3m pro 
midi leads cost £6.49. 

STUDIO SPAGHETTI PROBLEMS? 
The new 1994 catalogue contains the full 

run-down on P&R's complete 
product range. 
Included in the line-up are 

patchbays, 

Ur leads, DI boxes, 
I headphone-

IJ splitters, racks, 
stage and 
wall-boxes. 
Ready made cable 

products include:-
mono and stereo patch 

leads, insert leads, phono leads and 
multi-core looms. 
DIY’ers are catered for by a 
comprehensive range of connectors and 
loose cable. 
NEW 1994 CATALOGUE! 
Get your FREE copy now. . . 
Phone(0323)849522 

p&R mm 
Phone: 0323 849522 
Fax: 0323 849533 
PO Box 1361, Hailsham 
East Sussex BN27 3PT 

High Quality Audio Accessories ^<■1 All prices incl. VAT @ 17.5% [^] 

■
 S
T
A
G
E
 B
O
X
E
S
 ■
 M
U
L
T
I
-
C
O
R
E
S
 ■
 R
A
C
K
S
 ■
 W
A
L
L
 B
O
X
E
S
 ■
 

SOUND ON SOUND • July 1995 171 



0 
(D N 
0 
□ 
(D 

it or Missile...? 
KORG TRIDENT MULT-INSTRUMENT KE/BOARD/POLYSYNTH 

Vintage synth collector 

and self-confessed Korg 

fanatic ALEX CLARKE waxes 

extremely lyrical about the 

early '80s Trident — a hybrid of 

polysynth and string machine. 

K org are one manufacturer who have, over the years, and in one way or 
another, kept the interest in their early 
instruments alive. It's only when you 

put the company's achievements into a list that 
you can really appreciate the work they have put in 

to keep musicians entertained and content. All sorts 
of Korg synth milestones spring immediately to 

mind: the Mini 700 series, the PS3300/3200/ 
3100s, the MS10, MS20, and MS50, the Delta and 
Sigma, the BX/CX3s... — and these only take us up 
to 1983. The other special reason why I have 

and brass, all of which have an output mixer. 
Born in 1981, the first Tridents have 16 patch 

memories (arranged in two banks of eight), three 
preset sounds, 8-note polyphony, a 61 -note 
splittable keyboard, and a whole array of jack 

socket Ins and Outs for connections to other 
Korgs (such as the MS20, the PolySix, and so 
on). The synth section has dual VCOs 

independently tuneable to settings of 16', 8' and 
4'. VCO1 has plenty of waveforms (including 
PWM), and the VCF has standard functions 

(cutoff, envelope generator and resonance) — 
although a lot of the bass response tends to 
drop out of the filter when the resonance is 
turned up too high. 

The string section has the same pitch options 
as the synth (16', 8' and 4'), an envelope and 

equaliser, and vibrato, ensemble, and bowing 
effects — although the so-called bowing effect 
just seems to give the attack a subtle brightness. 

Finally, the brass section has only 16' and 8' 
pitch options, but does sport a full VCF and 
ADSR. Any of the three sections can be assigned 

TRIDENT GUIDANCE 
If you are looking for a Trident for musical purposes, 

check potential purchases over thoroughly. Some 

problems are simple and some can be highly 

expensive. I've found it's worth waiting for a good 

Trident to appear — I took over three years to find 

mine! Some have unstable tuning when hot, so it 

pays to leave one switched on for a while when 

examining it before a possible purchase. If you find 

one with the odd broken or missing key, don't worry 

— that's easily fixable. Prices vary; I've seen both 

versions going for as few as £300, but as high as 

£800. Finally, it's worth mentioning that some stands 

have difficulty with the bulk of this hulk. 'X' stands are 

best — without the extensions fitted. Happy Hunting. 

personally always held an interest in Korg 

equipment is that you don't have to be 
up at supergroup status to obtain one! 

In amongst my collection of 

instruments is an underestimated and 
undervalued but nevertheless trusted 

friend, my Korg Trident, and I feel it's 
deserving of a mention. I have found 
that because the Trident doesn’t fit 
into any immediate category, it's 

been a little overlooked, even though 
it is physically huge, weighing in at 
nearly 24Kg. I know it's not quite 

I 
£ 
: 

korg 
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The Korg Trident (Mkll version pictured). 

the kind of instrument one would build a temple 
for (unlike the Oberheim Matrix 12, which I don't 

possess... yeti), but it does nevertheless have its 
place, and this page of SOS will do just fine. 

to the flanger, which is the only real effects 
system on the Trident, and is jolly useful for those 

really complex phased sounds. Talking of which, 

it's time for some words on just that subject. 

TRIDENT HISTORY THE SOUNDS 
First, a little history. The Trident is not just a 

synth, but a multi-instrument machine divided 
into three distinct sections: strings, polysynth 

THE MKII 
In 1982, the Mkll version of the Trident became 

available, featuring some subtle differences. Editing 

sounds on the Mkl meant starting with one of the 

sounds already in memory. The Mkll allows you to 

start with a 'blank page', and gives you 32 patch 

memory locations, arranged in four banks of eight, 

exactly as on the Korg PolySix. 

A moderate amount of extra heat-sinking and 

a slightly beefier power supply were added, which 

put a stop to some of the original system's thermal 

problems. The Mkll is a lot more stable, but sounds 

generally the same. 

The Trident can generate a wide range of sounds. 

My favourite 'Fat Pads' tend to be a mix 
comprised of outputs from the synth and string 
sections, with a light flange on the strings, and 

the ensemble effect in action. Using just the 
string section and flanger, you can re-create 

some of the sounds used in Ultravox's 'Vienna', 
Visage's 'Fade to Grey', and many tracks by OMD 
and others from the early '80s synth pop era. 

For me, though, the Trident is useful for 
creating the sort of large and complex string, 
brass, and surreal synth sounds that other 

instruments struggle to achieve with enough 
solidity and depth. I have the String Pad From Hell 

stored in memory location three on mine, but it's 
the silky string and synth combinations that I like 

most of all about it. Furthermore, although it's an 

instrument with a lot of scope for sonic creativity, 
it still manages this without being festooned 
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with knobs. When external effects are added, 
the sky is the limit, but as with many analogue 

beasties, you really shouldn't expect instant aural 
gratification from the Trident — the programmer 
has to really get to know the machine before it 

will realise its full potential. Like a lot of 
aged units, the Trident also has its days 
when it will only play F#m sus 13 — but a 

light thump on mine usually corrects the 
problem! 

ECCENTRICITIES 
Every keyboard has its foibles, and this 
one is no exception — but then, I 

I haven't encountered a keyboard yet 
[ that hasn't. Many of my older synths 

have one hang-up or another, and 
some of them can be terribly unstable 

during long recording sessions. I've heard many 

tolerant, worldly musicians lose all self-control 
when their synths decide to adopt a surreal 

alternative tuning, or find the lost chord right in 
the middle of a gig. These anomalies we must 
endure. 

Neither Mkl or Mkll Tridents have MIDI, and 
I've not heard of one ever being retrofitted... but 

then, why would you want to? The best and 
easiest way is sample the sound you've created, 
and use it over MIDI that way — and you don't 
get any tuning problems then either. 

SUMMING UP 
The Trident wasn't regarded as a world-beater, 
but then I don't think it was designed to be one. 

All synths are instruments in their own right, and 
have different functions to perform. Any synth 

will do some things well and others badly, and 
this is certainly true of the Trident. It excels at 

producing heavy pad sounds and phased string 
sections, but won't be much cop at producing a 

Rhodes piano or ethereal bells. There are other 

synths for those tasks — but then they can't do 
what the Trident can! RJTl 
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p for grabs this month is this powerful, yet easy to 

use, MIDI data filer from Viscount Professional. 

Worth £459, it offers direct to floppy disk 

recording of any MIDI data, whether sequence or 

System Exclusive; compatibility with MS-DOS format double- or 

high-density floppy disks, providing instant access to commercially 

available songs in MIDI File Format 

The RD800's features include the ability to read Standard MIDI 

Files in Format 0 and I ; it records in Format 0. You can temporarily 

or permanently transpose sequences, loop songs or sections of a 

song, and mute individual tracks — 

VISCOUNT 
useful, for example, if you want to 

mute individual parts or a lead line 

as well as for ‘music minus one’ 

educational operation. MIDI songs 

can be chained, and the data 

relating to chains can be stored to 

the small print 
I. Only one entry per person is permitted. 

2 Employees of Sound On Sound Ltd. Viscount and 

their immedate families, are ineligible for entry 

3. No cash alternative is available m 

lieu of the stated pnze. 

4. The competition organisers reserve the nght to 

change the specification of the prizes offered. 

5. The judges' decision is final and legally binding, 

and no correspondence will be entered mto. 

6. No other correspondence is to be included 

with competition entries. 

7. Please ensure that you give your DAYTIME 

telephone number on your entry form. 

RD 800 
MIDI 
DATA 

FILER 

disk up to 99 chains are available. 

On the MIDI side, individual songs can be selected with 

Program Changes, and MIDI Clock is sent and recognised. 

SysEx, Control Change, and Program Change data can all 

be filtered from the MIDI stream if desired. 

The most exciting feature of the RD800 is the 

Virtual Disk This consists of I Mb of Flash RAM. 

expandable to a very useful 4Mb; songs stored here remain penmanenty 

in RAM, without needing battery backup. This makes the RD800 ideal 

for on-stage operation, especially since it even offers disk-free operation, 

courtesy of its Flash RAM. If you use MIDI equipment of any kind, 

a MIDI data filer such as the RD800 offers many computer-like facilities 

at reasonable cost — for example, easy access to commercial MIDI Files 

and convenient storage of SysEx dumps (saving on RAM cards). And if 

you use a MIDI hardware sequencer, whether stand-alone or as part of 

a workstation, an RD800 could also add 16 extra sequence tracks 

— simply synchronise your workstation or sequencer to the RD800. 

So what are you waiting for? Answer the questions, break the tie, 

8. Prizewinners must be prepared to make 

themselves available r the event that the 

competition organisers wish to make a 

personal presentation. 

cut out the coupon and send it in. Your entry should reach us no later 

than 31 st August 1995. 

UESTIONS 
Prize kindly donated by Viscount Professional/Titan Music 
(Italy) and McCormacks Music (0141 332 6644). 

I. Which of the following are 

NOT Viscount products? 

a. RD70 

b. MDFI000 

c. RD800 

d. EFX-2 

□ 
3. How many digits does the 

RD800 LED display have? 

a. One 

b. Two 

c. Three 

d. None 

TIEBREAKER 

□ □ 
Re-arrange the letters of the following phrase to come up 

with as witty and entertaining an anagram as you can: 

“Viscount MIDI Data Filer" 
(Note: you must use all letters in your entry). 

2. Which country does Viscount 

gear hail from? 

a. Germany 

b. England 

c. Italy 

d. Netherlands 

4. In computer terms, what does 

the acronym RAM stand for? 

_ i a. Really Awful Memory 

_ I b. Rotten And Mouldy 

_ I c. Random Access Memory 

I d. Random Add-on Memory 

Name . 

Address . 

Daytime tel. no . .. 

Post your entry to: SOS RD800 Competition, Sound On Sound, Media House, Hurrel Road, St Ives, Cambridgeshire ,PE17 4LE. 

SOS VISCOUNT 
Competition 
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THE ONLY REAL AWARD Guitar Amp SUNN SP8520 POWER AMP 
DYNAMIX DPA400 

r— 

key 1 Key 
key key 

I.«.. , Im 

THE SOHO SOUNDHOUSE / TURNKEY 
MIDNIGHT SALE IS BACK 

We're clearing the shelves in preparation for stock-taking and alterations to our Charing Cross Road 
premises. If you'll ever need one of the items listed here, you'll never find it this cheap again. 

THIS IS NOT A WIND UP... THESE PRICES ARE REAL I!!!!!!!!!!!!!! 
Commences 7.00pm 'til Midnight Friday 30th June 

and then if there is anything left, through tiííthe end of the next month. 
Over 1000 items available, many are below half the original R.R.P.* For example : 

Original RRP 

Spendor 4 way studio monitors (needs some attention) £ 1999 
Atari 1040 + SM124(needs some attention) £ 699 
Bluepoint 4 octave controller keyboard (needs attention) £ 119 
Vestax MR300 4 trk(needs attention) £ 299 
PG Music Powertracks Lite (disk & manual only) PC sequencer £ 49 
Danger 1 CD loop samples £ 49 
SoundBlaster compatible MIDI kit £ 39 
HyperFlex 20 Mb SuperFloppy drive £ 399 
Big Noise Cadenza (DOS or Windows version) £ 299 
Voyetra AudioView PC hard-disk recording software £ 89 ■ 
Macintosh MIDI interface £ 69 
Music Quest Note/1 parallel MIDI interface (PC) £ 119 
MPU compatible IBM PC MIDI interface £ 79 
Denon DRM44HX three head mastering cassette deck £ 399 
Hitachi External SCSI CD-ROM drive £ 189 
XRI MIDI Lite MIDI to light convertor (8 channel) £ 369 
Goodmans 80w powered monitors - compact active speakers £ 139 
Shure SM58 still a standard I £ 159 
Sennheiser 531 top quality vocal mic £219 
Audio Technica TM1000 unbelievably cheap all-round condensor mic £ 169 
Beyer DT100 industry standard headphones £ 159 
Big Noise MaxPak 3.2 total MIDI solution software (PC) £ 235 
Korg Audio Gallery General MIDI module plus PC interface £ 499 
Waldorf EQ-27 2by7 band MIDI controllable graphic EQ £ 299 
Mac Classic 2/40 entry level Macintosh complete system £ 1375 
AudioTrix Pro PC Sound card with Yamaha sound chip £ 349 
Zoom 1202 semi-programmable 1U true stereo reverb and effects £ 21 9 
Roland PC200 4 octave Master Keyboard with pitch bend and modulation £ 199 
Alesis SR1 6 classic drum machine still going strong £ 349 
Aphex type C-2 the original exciter now better than ever with bottom end enhancement £ 349 
AKG C1 000 standard stage and studio condensor mic £ 31 9 
OpCode Studio3 2 in, 6 out Mac MIDI interface plus SMPTE time code £ 349 
Alesis 3630 Compressor with loads of features £ 349 
Niche 8 channel VCA MIDI controllable automation system for any desk. £ 699 
Spirit Absolute2 current top-selling monitor £ 259 
Function Junction + the ultimate MIDI patchbay £ 849 
Alesis RA1 00 75w channel studio power amplifier £399 
AKG C3000 budget large diaphragm studio condensor microphone £ 499 
Roland U1 10 original sample-playback module still sounding good. £ 599 
AKG Diversity wireless / headset Sw200 as used by Madonna I £ 599 
Roland A30 76 note semi-weighted mother keyboard £ 499 
Novation BassStation Analog mono synth £ 349 
Novation BassStation Rack as above I £ 399 
Korg 05R/W General MIDI module • £ 599 
Korg M3R almost an M1 in a rack £ 799 
Technics SL1200Mkll the standard turntable ( £499 
Audio Media LC hard-disk recording for all Macintosh LCs (not 630) 1 £ 999 
Tascam 424 high speed, high quality portastudio £ 569 
Kurzweil MicroPiano the best sounding piano module £ 599 
JLCooper Datamaster lock your Adat to anything £ 899 
Tascam 122 Mk2 Industry standard professional cassette deck £ 999 
Sony DTC750 Budget DAT machine £ 599 
Korg X5 General MIDI synth with 5 octave keyboard £ 849 
Korg Wavestation SR Highly original sounding synthesizer with loads of sounds £ 1,199 
Alesis Quadrasynth 7 octave super-synth wity 64 note polyphony £ 1,499 
Fostex R8 (no remote) Most popular budget 8 track £ 1,849 
E-mu Vintage Keys Get your favourite analog sounds in a digital rack £ 1,029 
Tascam 488 Cheapest ever 8 track using dbx cassette mechanism £ 1,299 
Sony PCM2300 Rugged and reliable DAT as used by the BBC £ 1,499 
Roland JD800 Manually editable digital synth with individual parameter sliders £ 2,399 
Akai S1 000 One of the best selling samplers ever produced £ 2,999 
E-mu Elllxp 8 Meg sampler with multiple outs £ 3,799 
Soundcraft Delta-8 20:8 Well respected pro desk £ 7,299 
Alesis Adat Best selling digital 8 track recorder £ 3,999 
Yamaha VL-1 Breath-takingly realistic synth £ 3,999 
Fostex RD-8 Adatwith knobs on plus all the sync options you'll ever need £ 4,499 
Soundcraft Sapphyre 28:8:2 Superb quality large format in-line recording console £ 18,045 
Soundcraft DC2000 32 channel unbelievable value moving fader plus MMC desk £ 21 ,735 

(inc VAT) Sale Price 

£1 
£1 
£2 
£3 
£5 
£10 
£14 
£15 
£29 
£35 
£39 
£49 
£49 
£65 
£69 
£69 
£69 
£89 
£89 
£89 
£ XX 
£99 
£129 
£139 
£149 
£ 149 
£149 
£159 
£ 169 
£ 185 
£ XXX 
£189 
£195 
£ 199 
£ XXX 
£249 
£259 
£ XXX 
£269 
£295 
£ XXX 
£ XXX 
£ XXX 
£349 
£349 
£ XXX 
£369 
£369 
£3XX 
£495 
£499 
£499 
£619 
£ 7XX 
£789 
£799 
£ 7XX 
£869 
£ XXX 
£1XXX 
£ 1,499 
£1,899 
£ XXXX 
£2,069 
£2,199 
£ XXXX 
£ 9,499 

£ 13,999 

DYNAMIX PRE-AMP 
PPX-450AMP 
DYNAMIX DPA1000 AMP 
PEAVEY CS800X-POWER AMP 

Miditech-Micromerge Merge Box 
Roland Rmc1 Rrc To Midi Conv. o 
Cms-102 Midi Interface PC 
Cms-102 Upgrade Midi Interface PC 
Cms-401ii Midi Interface PC 
Cms102 Upgrade Midi Interface PC 
Cms444 Upgrade Midi Interface PC 
Simm-256k Vram 
Simmans-Card Library Card 
Simmans-Cards Library Card 
Simmans-Cards Library Card 
Smm-256k Vram 
Cms-Cms444 Midi Interface PC 
Cms-Cms444ii Midi Interface PC 
Roland-Cmu800 Apple II MIDI synth (no software) 
Roland-Starterkit Sc7 Software 
Invision-Plus 1 M1 sound Board 
Roland-Mcb10 Connection Box For Midi 
Syquest Sq400 Cartridge 
Dac 45 Megabyte Cartridge 
Mac-44Mb Syquest Carts 
1 mb 30pin Simm 
Simm-Vram 256k 
Macintosh Midi Interface 
Key Elec-Ms101-lbm Midi Interface 
Midiland PC Cd Sound Board 
Midiman Ibm Midi Interface -
Mpc401 Midi Interface For Pc 
Music Quest Note/1 + Parallel Midi Interface (PC) 
Studio Research Smartsync 
Turtle Beach-Wave Forwindow V2 
Key Elec-Ms124-lbm Midi Interface 
Ensonic-Soundscape PC Wavetable Card 
Apple Cd Rom Drive 
Apple Cd 150 Rom Drive 
Key-Mp128S Midi Interface, one only 
Quantum- 160mb Hd Internal Harddrive 
Key Mp128x Midi Interface (No Ins, 8 Outs, Parallel) 
Turtle Beach Maui 
Apple Macintosh Classic 2/40(Qffer Pack) 
Roland Cm64 La/Pcm Sound Modul 
Apple Mac Classic The Original 
Ricoh-Rs322a 300 dpi Scanner 
Macintosh Portrait A4 Display 
Micon-Lmtc Sync Unit 
Digita-Dr4 Dac-Dr4 With 340mb Fujitsu H/D 
Peavey-Pc1600 Midi Controller 
Simm-8mb 72pin Simm • 
Steinb-Mfdex+ Steinberg Midex Plus 
Audio Media Lc 
Personal Laserwriter 300.4ppm 
Atari Falcon 030 4/65 
Simms- 16mb 32 Pin 

Apple System 7.1 Software 
Midi Drummer Quality PC Software 
Roland-Tentrax Sequencer 
Saro Musigraph notation software for Atari 
Square-Mididrummer PC Drum Machine 
Pg Music Powertracks Lite (Disk & Manual Only) 
Microsoft-Works Software 
Now Utitlies Mac Utilities 
Roland-Sys503 Roland Director S S/Ware S50 
Sounddesigner Mac Software 
Soundsourcesy706 Sy77 Sounds 
Soundwires Patchbay PC Software 
South-Midipaint PC Editor 
Steinberg-Synthworks Editor Software 
Steinberg-The Ear Software 
Soundblaster Compatible Game Lead 
Flight Simulator Like It Says Mac 
Lowrie Woolf Midi Master Plus Drivers For Windows 
Drl-Atari Software Sequencing Software 
Steinberg-Cubeat Software 
Twelvetone Romeo Music Midifiles 
Voyetra Audioview Hard-Disk Recording Software 
Amsoft-Warlock Spaceship Warlock 
Bignoise-Cadenza dos Cadenza For Dos 
Pg-New Orleans Pianist Software 
Ouicks-Deluxe Quickscore Deluxe 
Steinb-Pro24 Sequencer Software 
Claris-Macwrite Word Procesing Software Mac 
Personal Composer 
Musicator DOS 
Voyetra Midi Orchestrator Plus (No Box) 
Bignoise-Maxpak2 Cadenza Maxpak V2 Spec Upgrade 
Midiquest Atari- Synth Editor 
Passport Trax 3.0 (Discontinued. Copy-Protected Version) 
C-Lab-Creator Dongle Sequencing Software Atari 
Passport Musictime PC Or Mac (8 Stave. Basic Manual Only) 
Passport Mastertracks Pro 4.9 PC (Old Version) 
Big Noise Maxpak 3.2 Total Midi Solution Software (Pc) 
Muiscator Quality PC Notation Software 
Passport-Musictime PC Sequencer 
Passport-Musictime Mac Mac Sequencer 
Passport-Pro5 Sequencer Software 
Soundquest-Mac Software 
Opcode Vision Windows 
C-Lab Notator Software 
Steinberg Time Bandit For Mac 
Audiotrix Pro Sound Card With Yamaha Sound Chip 
Opcode-Vision Mac Mac Sequencer 
Musicator 2.0 Score Software For PC Damaged Packaging 
Passport Producer Mac 
Saw-Multitrack PC audio software 
Opcode Studio Vision 

VESTAX-MDX MDX 

E 49 
£199 
£349 
£399 
£449 
£499 
£499 

£ 1 
£1 
£5 
£5 
£5 
£5 
£5 
£5 
£5 
£5 
£5 
£5 

£ 10 
£10 
£19 
£25 
£29 
£29 
£35 
£35 
£35 
£35 
£35 
£39 
£45 
£49 
£49 
£49 
£49 
£60 
£69 
£75 
£85 
£95 
£99 
£99 
£99 

£ 129 
£ 139 
£ 149 
£159 
£ 195 
£ 195 
£ 199 
£ 199 
£249 
£249 
£295 
£299 
£369 
£429 
£429 
£465 

£5 
£5 
£5 
£5 
£5 
£9 

£ 10 
£ 10 
£ 10 
£ 10 
£ 10 
£ 10 
£ 10 
£ 10 
£ 10 
£ 14 
£15 
£22 
£25 
£25 
£30 
£35 
£35 
£35 
£35 
£35 
£35 
£39 
£39 
£39 
£49 
£49 
£65 
£69 
£69 
£89 
£99 
£99 
£99 
£99 
£99 
£99 
£99 
£119 
£129 
£ 129 
£ 149 
£ 149 
£239 
£ 199 
£379 
£399 

£29 



GEMINI-GM35MKII DJ SCRATCH MIXER £ 69 
VESTAX MR-300 4 TRACK £99 
KAM GM40 £ 99 
KAM-MADE TO FADE DJ MIXER £ 169 
GEMINI-PDM 1008 MIXER £239 

BOSS-MPD4 Midi drum trigger £ 59 
ALESIS-HR16-COMP DRIVE 33 Drum Machine £ 129 
BOSS DR550 Mk2 £ 169 
SIMMONS TRIXER HIGH VOLT £ 199 
YAMAHA-RY30 DRUM MACHINE £ 279 

Viscount-Mm8er Rack Mixer £ 165 
Dynamix-162s3 Dynamix 16:2 Series 3 £ 199 
Seek-122 Seek 12:2 Mixer C/W P.S.U. £ 199 
Studio-D122 Studiomast Diamond 12:2 £ 199 
Seek-1282 Seek 12:8:2 Mixer C/W P.S.U. £529 
Seck-242 Seek 24:2 C/W P.S.U. £ 549 
Soundcraft -Spirit Studiomauto 16ch £ 1.999 
Soundcraft Spirit Auto 16ch £ 1.999 
Soundcraft Spirit Auto 24ch £ 2.999 
Soundcraft Spirit Auto 32 £ 3,999 
Soundcraft Sapphyre 24ch/28 Fr £ 9,999 
Soundcraft -Dc2000 32ch Flyingfader £ 15,999 

AKAI-DR4D MULTI-TRACK RECORDER £ 1.169 
Digidesign AUDIOMEDIA II CARD £ 649 
Digidesign AUDIOMEDIA LC CARD £ 369 

Studiomaster £ 10 
BEYER-DT302 £ 29 
FOSTEX-T10 £39 
BEYER-DT150 £49 
FOSTEX-T20 £ 49 
BEYER-DT801 P £ 69 
AKG-K400 £ 75 
BEYER-DT100 £79 
AKG-K270HQ £110 

Emu Proteus Orch Expand Board £ 49 
Evolution Synth. 16 Bit Synth. £ 175 
Emu Proformance Mk I (9101) £ 199 
Roland-PgßOO Programmer £ 199 
Yamaha-Tg100 Tone Generator £ 199 
Roland-Sc7 Gm Sound Module £ 239 
Yamaha-Tg33 Tone Generator £ 299 
Roland-P55 Piano Sound Module £ 329 
Yamaha-Tg300 Tone Generator £ 329 
Kawai-Gmega £ 349 
Korg-M3r Rack Mount £ 399 
Emu Proteus Mk2 (9012) £ 529 
Yamaha-Tg500 Tone Generator £ 649 
Korg-Wavestation SR £ 739 

ARBITER TRACK 50 KAROKE Karaoke £ 5 
ARBITER-AD10 Quality Karaoke Mic £10 
ARBITERS-KARAOKE £ 10 
ARBITER K200 KARAOKE £ 95 
ARBITER-KS900 Karaoke £ 95 
ARBITERS-SP80 Karaoke £ 95 

J.L.Cooper Syncmaster £ 69 
Tascam Porta 05 High Speed ’ £199 
JI Cooper Datamaster £ 499 
Tascam 644 Midi Studio £ 599 
Tascam 488 Tape Deck I Mixer £ 879 
Fostex-R8 8 track open-rrel recorder £1,199 
Tascam 238S £1,249 
Alesis Adat 8 Tk Digital Rec. £ 2,149 
Fostex-Rd8 8 T rack Adat £ 2,999 

Fatar-Studio 490plus Master Keyboard £ 99 
Fatar-610 Master Keyboard £179 
Cheeta-Mk7va Cheetah Mk7va £ 199 
Roland-A30 Roland Midi Keyboard Controllr £ 299 
Roland-Ep5 Roland 61 Key Piano £329 
Viscon-D9 Viscount-D9 £ 349 
Roland-Sk50 Multi Timbrai Kbd £479 
Yamaha SY35 * - £499 
Roland-Jv80 Synthesiser £ 769 
Viscon-Fk1000 Viscount Fk1000 Piano £799 
Alesis-Quadsynth Synth £ 869 
Peavey-Dpmc8 Peavey-Dpm-C8 Black £ 1,249 
Roland FP1 £1,299 
Yamaha-V1 1 Yamaha Synthesizer £2,199 
Viscon-SvIOOObl Viscount Sv1000 Black Piano £2,499 
Viscon-Sv1000wh Viscount Sv1 000 Wh Piano £2,499 

Akg-Mpa Mpa Phantom Adaptor £ 5 
Altai- Dm 1kd- Mic Dynamic Mic £5 
Sennheiser Sys 1051 Stagehand £5 
Nady-201 incomplete £ 5 
Nady-49 incomplete £ 5 
Nady-Gtst incomplete £5 
Nady-Hmatm-73-Pedal incomplete £ 5 
Nady-Ltst incomplete £ 5 
Nady-Ss. 100 (Song Starter) incomplete £5 
Arbiter -Ad 10 Acoustic Guitar Quality Karaoke Mic £ 10 
Fostex-M201 Dynamic Mic £19 
Shure-Prologue12h-Mic H-WomMic £20 
Akg-B9 Battery Pack £ 35 

Amdek Cmu800 £10 
Boss-Tm3 Line Training Module £ 12 
Sideman-Sm3 Eq £ 19 
Jhs-Wam290 Mixer £ 20 
Mtr-Di3 Di Box . ° £25 
Alice-Smr2.2 Dj Mixer! £ 29 
Peavey-Ct5 Cable Tester £ 35 
Boss-Ree 10 Chorus Effect - Half Rack £45 
Kawai-Pm102 Powered Monitors £45 
Boss-Mpd4 Boss Mpd4 £ 49 
Kawai-R100-Ex D Drum Machine £69 
Moog-1 130 Drum Synth £ 95 
Big Echo- Dkk200a Power Amp £ 99 
Symetrix -Sx202 Sx202 Mic1 Pre Amp £ 99 
Viscount -Er256 Signal Processor £ 99 
Waldorf-Eq27 Miniworks Eq27 Prog 7band £ 129 
Symetrix -Sx204 Sx204 Headphone Box £149 
Akai-Me3si Midi Trigger £169 
Dod Fx30b Gate Gate £ 169 . 
Alesis-Data Disk Midi Data Filer £179 
Dbx-363x Dual Channel Noise Gate £ 179 
Audiol-Sc3i Crossover £ 199 
Art-Multi-2.00-Ex D Fx Processor £ 249 
Barcus Berry 822 £ 249 
Yamaha-Emp700 Multi Fx Processor £ 249 
Niche-Module 8 Ch Vca Automation £ 250 
Art 472 Multiverb Alpha SE £ 285 
Sony HR-GP5 £ 299 
Digita-Dsp321 0 Digital Dsp321 0 Scsi2 2. 1 gb £ 549 

Fostex-8750 Interface For Sony £ 5 
Fostex-9201 Sync Cable £ 5 
Time-Next What's Next Demo Cd £ 10 
Korrom-O3rw/Vc4 03rw Rom Card £10 
Prolink Monster Jazz Cable Speaker Cable £10 
Prolink Series 3 Mic Cable Speaker Cable £ 10 
Roland-Rgb25i Roland Connect Cable S50 Ibm £ 10 
Roland-U 110 card £ 10 
Korg-M1 Cards Rom Card £ 10 
Korg-M3r Cards Rom Card £ 10 
Steinb-M1 Card Rom Card £ 10 
Yamaha-Tx802rom RomForTx802 £10 
Yamaha-Waverom Tg55 Waveforms £ 10 
Sound Sampling Collection 1 Sample Cd £ 16 
Sound Sampling Collection 3 Sample Cd £ 15 
Kawram-K4/Vc1 Kawai Ram Card/K4 £ 15 
Cas>o-Ocd100b Calculator £ 15 
Korg Wavestation Pern Card Set £ 15 
Eye-Jd800vc3 Voice Crystal Jd800 Rom Card 3 £ 20 
Eye-Jd990vc1 r Voice Crystal Jd990 Rom Cardl £ 20 
Voice Crystal Vc1 Card £ 20 
Voice-Crystal Card £ 2C 
Yamaha-Sy85 Synthesiser Card £ 2C 
Yamaha-Sy85 Groove Disk For Sy85 £ 2C 
Yamaha-Sy85disk Groove Disk For Sy85 £ 2C 
Qed-Suppressor Mains Suppressor £ 20 
Tascam Rc30p In/Out Switch Remote Control £ 20 
Akai-lb101a Interlace For S900 £25 
Powerbook Battery Charger £ 25 
Philrees-5x5 Midi Switch Box £ 29 
Akai 45mb Hard Disk Cartridge £ 35 
Time-Masterclass Sample Cd £ 35 
Time-Voicespectral Sample Cd £ 35 
Zero G-Danger(No Manual) Sample Cd £ 35 
Anatek-Pocfilte Anatek Pocket Midi Filter £ 35 
Phillrees-V10 Midi Thru Box £35 
Akai-U1 Tuner £ 39 
Fostex-8544 R8 Remote Ext Cable £ 39 
Soundc-Blue Fader Sappphyre Dual Stereo Module £ 49 
Viscon-Flashmem Flash Memory For Rd800 £ 49 
Akai-IbU 3m Akai-lb 113m Interface For Dr4d £ 50 
16 Track Head Block * £50 
Pr-Pb40 Patchbay £ 59 
Signex-Cp44j Isopatch Cp44j Rear Jacks £ 6$ 
Emu-E111 Cd Rom £69 
Roland-Vew1 - Voice Poly Expansion Board £ 69 
Tascam-Ge20b Graphic Equaliser £ 79 
Roland-Vejvl Voice Expansion Board £ 99 
Akai-Conner213 £ 149 
Roland-Pk5 Roland Dynamic Midi Pedal £ 249 
Emu Emaxii 6mb Ram Upgrade £ 269 
Emu2216 Memory Exp For Eii £269 
Akai-Exm008 £ 329 

Whilst Audix microphones are little known in the UK, they are one of 
the USA's top selling brands used and endorsed by acts like Bruce 
Springsteen. Red Hot Chilli Peppers etc. The Uk distributor has 
given up the line, enabling us to offer these high quality microphones 
at huge discounts, well below wholesale prices ' Most are brand new 
and boxed, and all are fully guaranteed. Once in a lifetime chance I 

Tascam-Porta-03-Multitrack 4 Track £149 
Fostex-X18h Portastudio £ 159 
Fostex-380 Porta Studio £619 

Jbl-Gs1 15 Monitors £ 25 
Arbiter Sp-80 Speaker (K8000) £ 39 
Soundtrack 11 Otx KaraokeSpeaker £45 
Spendor Bc1 11 Speaker £ 49 
Yamaha- Ys 1x10 Speaker Brkn Speaker £49 
Mac-Ms 1 speakers £ 69 
Yamaha-Msl 01 ii Powered Speaker £69 
Boss-MaL2c Multimedia Speaker *£75 
Acoustic Research-Partners Monitor Spkr £ 79 , 
AKG LSM-50 . £ 85 
Fender Sidekick 30 Keyboard £ 99 
Jbl-4206 Monitors £ 99 
Jbl-Control 1c Monitors £ 135 
Jbl-Control5 Monitor £139 
Bose-803c-802 Controller £ 169 
Alesis-Monitor 1 Speaker £ 265 
Jbl- M350 Pa Cab Jbl Pa Cabinets £ 395 
Waldort-Emes white 2 Way Nearfield Monitor (each) £ 399 
Waldorl-Emes blue 2 Way Nearfield Monitor (each) £ 499 
Waldort-Emes red 2 Way Nearfield Monitors (each) £ 7^9 

CD11/CD11D £22.95 
CD7/CD7H £26.95 
UD50 cardiod dynamic £2g95

300XB £ 44.95 
360XB £ 49.95 
OM1XB £69 00 
OM7 hvoercardiod dynamics £ 79 00

OM2XB bype’^ E 99 00 
OM3XB £119.00 
D1 £ 69 00 
D2 «nPciaVist drum m«» £ 69

D3 SP £ 99 00 
ML 10 tie-clip condensor + pre-amp £69.00 
ST2 stereo condensor £ 69.00 
UEM81C cardiod condensor £69.00 
C1 improved cardiod condensor! £79.00 
UEM83 mini-boom shotgun £ 149.00 
ST1 single-point stereo condensor £149.00 
SCX1 ♦ capsule high quality recording condensor £ 169.00 

Peavey-Dpmsx Peavey Sampling Expander+Scsi £169 
Roland MS1 £ 369 
Roland JS30 £ 699 
Akai-S950 Akai S950 £ 869 
Digide-Samplec2 Samplecell li For Pc £ 895 
Emu-2213 Emu-2213 Emmax li 2mb Rack £899 
Akai-Cd3000 Akai Sampler £1,849 
Emu-6100 Emu-6100 E3xp Standard £1,979 
Akai-Mpc3000 Akai-Drum Sampler £ 2,269 
E-mu EIV sampler £ 3,999 

Harman-Td21 2 cassette deck £49 
Teac V375 £ 65 
Harman-Hk2000 Cassette Recorder £ 75 
Teac-X2000 2trk Recorder £149 
Fostex-Mc102 12 Into 2 Mixer/Cassette £ 169 
Aiwa-Hds1 Strasser Dat £ 2S5 
Sony-Cdk3000p2 Cd Jukebox £ 299 
Jvc-Xdz505bk Dat Recorder £ 499 
Sony-Dtc750 Dat Recorder £ 499 
Sony-Pcm2300 Dat Recorder £ 1.029 

Fostex-Sp7-Computer Drv 33 Monitors 
Brothe-Mdi30 Brother Mdi-30 Sequencer 
Soundt- H12ev Pa Speaker Cab 
Viscon-Rd800 Viscount Rd800 

£35 
£49 

£ 165 
£399 

Sennheiser Hd480mkii Headphone £ 35 
Realis-Pzm Realistic Pzm Microphone £ 39 
Audiot-At8441 Shockmount For At4033 £40 
Beyer-M560-hAc Mic s £49 
Audiot-Pro8d Headset Mic £ 79 
Sennheiser Hd250 Headphone £ 85 
Shure-Sn58 Wireless Wireless (Mic Only) £85 
Sennheiser-Mke66-Mic Condenser Mic £ 89 
Sennheiser 531 Mic £ 89 
Sennheiser Mke66 Condenser Mic £ 89 
Akg-535eb Mic £ 99 
Nady-650r £ 139 
Nady-650trans £ 139 
Sennheiser Md427 Mic £ 165 
Shure-Sm12 Shure Sm 12 Microphone £169 
Nady-101sm58 £ 199 
Akg-Sw200 Transmitter £ 295 
Sennheiser Md441 Super Cardioid Mic £329 
Shure-Sm58-Wi»eless-lncompl Wireless Mic Incom £ 349 
Neuman-Tim 193 Neumann Tim 193 Microphone £729 

Roland-Sys553 Sequencer For S550 Sampler £ 5 
Studior-U220 Card £ 5 
Akai-Xe8Card Expansion Card £5 
Fostex-8546 Ext Cable & Panel For G16 £ 5 

• Please note 
Most items are ex-demo, some are new. boxed. 

• • • PLEASE NOTE* • • 
All prices include 17.5% VAT. Everybody is guaranteed at 

least one item at 1/2 price or less. XXX means price 

cannot be quoted before the sale has commenced. 

Fostex MN06 £ 79 
Studio ReseaKh-Mixer £ 99 
Studior-Research Nem24.2 Rack Mixer £ 99 
Studior-Syncman Studio Research Syncman £ 99 
Dynamix-82r Dynamix 8:2 Rack Mount Mixer £ 149 

Unbelievable clearance offers on virtually all Anatek products. MIDI 
problems? - problem solved ! 

MIDI Match 
Pocket Pack 
Pocket Curve 
RAM card 
Pocket Panic 
Pocket Pedal 
Pocket Record 
Pocket Thru 
Pocket Sequencer 
Pocket Mac 
Pocket Filter 
Pocket Mapper 
Pocket Plus 
Pocket Sync 
SMP16 

long-distance MIDI amplifier 
(Phantom powers other Anatek devices 
Velocity scaling 
256k RAM for Pocket Sequencer 
MIDI reset I all notes off 
Converts pedal to continuous controllers 
15,000 MIDI event recorder 
1 in, 3 out 
16 track hand-held sequencer 
1 in. 2 out Mac interface 
Filters out various types of MIDI data 
Maps MIDI data from one type to another 
2 to 1 merge, plus mac interface 
Smart FSK to MIDI clock I SPP 
2U everything box. includes MIDI 
programmable 16x16 audio patchbay. 
7x8 MIDI patchbay. SMPTE to MIDI 
synchroniser, and Macintosh interface 
or with RT120. MIDI fader box 

Products are sold on a strictly first-come first-served basis Personal callers on the evening of June 

30th will take precedence The first received telephone, fax or mail order (whch must include full 

payment ♦ £9 P4P) will be held until Saturday 11th July and then only cashed if the item is sb« 

available The item (or your cheque if your are unsuccessful) will be sent to you to arrive no later 

than the following Saturday (cheque clearance allowing) 

The bigger the reduction, the more hkely it s that the item will be sold on the night of tne 30th 

Please don't waste your time enquinng about the £1 items 

SOHO SOUNDHOUSE TURNKEY, 
114-116 CHARING CROSS RD 
LONDON WC2H ODT 
Tei 0171 379 5148 Fax 0171 379 0093 
E-mail : sales@turnkey.demon.co.uk 
Opposite Foyles. Nearest tube, Tottenham Court Rd 



HEVBOflROS 

READER ADS 
HOW TO BOOK YOUR READER ADS 

Fill in the form below, up to 28 words (one per box) and post to: 

Reader Ads, Sound On Sound, Media House, Burrel Road, St Ives, Cambs PE 17 4LE 
Your ad will appear in the next available issue alter receipt. 

PLEASE NOTE 
We are inundated with Reader Ads, and whilst we endeavour to publish ads in the next available edition of the magazine, 

space restrictions mean that this is not always possible, and there may be a one or two month delay. Therefore, if you 

wish to guarantee that your advert appears in the next available issue, may we suggest that you call our Hotline on 
01480 461786 and use your credit card to oook yourself a Classified Lineage advert — your ad will then appear in the 

Classified Ad pages, and not in Reader Ads. This costs a mere 75 pence per word (me. VAT), and the minimum number 
of words is 12 (£9.00 in total). 

SZ « 01480 461244 (office hours) » 01480 461786 (24 hr answerphone) 

READER ADS PHONE LINE 

0891 424024 
Call in your Reader Ads on our special telephone line. 
It's quick, convenient and easy to use; all you need do is 
follow these simple instructions: 

• Fill in the form below so that you 
know what to say and don't waste 
time on the phone line. 

• Dial our Reader Ads number 

089*1 424024 

• You'll be asked for your name, 
address, and telephone number. 

•Then you'll be asked which 

Classification you want for your ad 
— from the same categories as 
printed on our form below. 

• Wait for the prompt, then read out 
your ad, as clearly as you can, 
spelling any technical words. 

• Your details will be played back 
to you and you'll have the 
opportunity to correct any mistakes. 

Your advertisement will then appear in the next available issue of Sound On Sound. 
Calls are charged at 39p per minute cheap rate, 49p per minute standard rate. 

Livewire Communications Ltd CB2 5LR 

If you prefer, you may post us your Reader Ad. Fill in the form below (up to 
28 words, one per box) and send to: 

Reader Ads, Sound On Sound, Media House, Burrel Road, St.lves, Cambs PE17 4LE. 

WARNING: Always check when buying secondhand music software that you are not buying a pirate copy; 

ensure that all disks and manuals are included. We reserve the right to refuse or amend ads, especially if 

we believe they offer pirated software, pirated MIDI files or pirated sounds. We accept no responsibility 

for typographical errors or losses arising from the use of this service. Trade ads will not be accepted. 

PLEASE NOTE 
Please indicate which one classification you would like your ad to appear in. 

i I Keyboards F I Samplers F I Drum Machines F"1 Wanted F I Miscellaneous 
□ Sequencers □ Recording □ Personnel □ Computers/Software 

Name _ Address_ 

Reader Ads will only be accepted if the name and address details are completed. 

ANALOGUE MONOSYNTH £100 
» Gavin 01256 701470 (Hants). 
ARP 2600 Mkl (grey and white), 
plus keyboard model 3604P. 
Recently serviced and calibrated. In 
excellent condition. £1500. « 0171 
265 8131 (London). 
ARP ODYSSEY Mkl White model, 
excellent condition, £375; Moog 
Opus III, excellent condition £180. 
»0191 584 1417. 
ARP ODYSSEY White-faced model. 
Works but needs repair to make 
perfect. Owners and service manuals 
included for £150; SCI SixTrak, 
boxed, manual, £300; Maplin 
5600S, £300 » 01274 620004. 
BOSS DS330 Dr Synth sound 
module, £220; SH075 guitar pitch to 
MIDI converter pick up £250; 
Midicon 2-octave touch-sensitive 
keyboard (8-octave capability) with 
modulation and pitchbend, £70. » 
Welly 01656 786737. 
CASIO CZ1000 — great bass 
sounds, £110. »01298 814681. 
CASIO CZ3000 Great sounds, £200; 
Fostex X18, used twice £190; 
Yamaha QY10 £ 100. Will sell as one 
for £450. Perfect starter studio, 
cables included, » Andrew 01592 
715441 (Central Scotland). 
CASIO CZ3000 £180; Yamaha 
CS60 analogue polysynth with patch 
memory, £280. Will post. » 0114 
248 2760 eves and weekends. 
CASIO CZ5000 with manual and ST 
editor, £195; Yamaha DD11 MIDI 
pads with drumsticks, manual and 
PSU, £70; RX21, £45; Dr T's original 
DX7 editor, with manual, £26. » 
0181 644 9745. 
CASIO VZ10M rich sounding digital 
synth, £200; ART Multiverb LT, 
barely used, £90; Kawai VHM 
module, £100 with original manuals 
and boxes. Buyer to collect. » Andy 
01284 762672 (Suffolk) 
CHASE BIT 99 MIDI polysynth — 
digital oscillators, analogue 
programming, velocity sensitive keys, 
99 patch memory, flightcase and 
manuals, £250 ono. » Chris 0161 
8605795. 
CHEETAH MS6 synth module, 
home use, manual, £250 ono; Philip 
Rees 2M MIDI merge unit, boxed 
with manual £30 » Phil 0589 
732289 after 5pm. May deliver 
(Notts). 
CRUMAR BRASS/STRING synth — 
oldie but goldie. Needs slight 
attention — sounds distorted. 
Offers? Buyer collects, or pays 
postage. « Andy 01162 692623. 
EMU MPS keyboard, as new, boxed 
with manuals, home use only, £500 
ono; Dacs MIDI patchbay, £60 ono. 
» John 01434 603031 
(Northumberland). 
EMU PROTEUS ONE multitimbral 
sample sound module with 
orchestral upgrade making this a 
Proteus One plus Proteus Two in 
same box, pro quality, £425. » Tim 
01623 845868 or 01623 846882 
(Notts) 
EMU PROTEUS TWO £340; Emu 
Proformance Piano Plus £140; 
Roland SRV three dimensional reverb 
£430. Save £200 on shop prices, as 
new. Sony DTC750 DAT, full size, 
boxed, just used twice, remote, 
£340. »0151 339 1167 (Cheshire). 
EMU VINTAGE KEYS £550 ono 
South London collect » Dominic 
01304 615458. 
ENSONIQ TS10, Roland Juno 6, 60, 
D5 and D50, plus cards; 
Commodore 64, plus cards; RSI 01; 
SH2000; SA09; RS09; Korg Micro 
Preset, Trident Mkl, MS10, Mini700; 
Kawai K1, K5; Casio CZ1000, plus 
cart; VZ1; VZ10M; Yamaha TX7, 
QX1, CS5 and CX5M. Roland RE201 
Space Echo, excellent condition, 
£275; RE501 Chorus, VGC, £325. 
Also Roland drum machines: DR55, 
DR110, DR220E, TR707. Call for 
details. »01670 523363 
ENSONIQ TS12 Excellent condition, 
10 months old, home use only, with 

flightcase and manuals, beautifully 
weighted 76 note keyboard, 2Mb 
RAM, 24-track sequencer, reluctant 
sale £1,300 » Mark 01 14 268 0869 
after 6pm (Sheffield) 
GEM S2 workstation with turbo kit, 
reads samples off Akai S1000 and 
S01 disks, loads of excellent sounds, 
powerful sequencer, amazing all¬ 
rounder, try it! £1,250 ono » Dave 
01543 682095 after 5.30pm 
(Staffs). 
GEM S3 workstation — 76-key, 
superb sounds and huge sequencer 
with disk drive. Home use only, cost 
over £1700, bargain, first £1000 » 
01661 822593 (Tyneside). 
GEM S3 workstation with 
flightcase, manuals and disks, 
excellent condition, £1,200. » Garry 
01942 709527 (Wigan Area, North 
West) 
GEM S3 TURBO — 76 keys, plus 
latest software, 2 months old, 
pristine condition, £1300. May part 
exchange for Roland E86 « 01332 
841719. 
HAMMOND AURORA 8222 
Drawbars, pedals, two manuals, on¬ 
board Leslie, chorus, repeat, reverb, 
arpeggiator, amp input, external 
Leslie connector, built 1976, good 
condition, full working order, 
righteous sound, £400 ono. » 0161 
429 7717 (Stockport) 
HUGE CLEAROUT! Clavinet D6 
£300; Pianet T £150; Casio CZ3000 
£175; Expanded Akai SO1 £550; 
Atari STacey 2/40 £750, also Atari 
games, offers. All ovno » Adrian 
0114 2746190 (Sheffield). 
JEN SYNX 503 — 5-octave big 
brother to SX 1000 analogue synth. 
No sync/CV/Gate/MIDI etc, but looks 
the part, £ 175 ono; Yamaha RX1 1, 
£100 ono. » Arron 01375 851306 
(Essex). 
KAWAI K1R programmable sound 
module, plus 2 RAM cards, £199. » 
01432 268543 (Hereford). 
KAWAI K4, £350. « Gareth 01704 
878698 (Merseyside). 
KORG DW8000 synth. Analogue 
meets digital for great basses, classic 
dance and texture sounds and 
sweeps. Includes MEX8000 memory 
expander, good condition, £330 
ono. » Shaun 0115 9520140 
(Nottingham). 
KORG 01RW Immaculate 
condition, home use only, with 
original box plus RAM card, £800 » 
Paul after 6pm 01939 232489 
(Shropshire). 
KORG 01W PRO 76 key classic 
workstation, excellent sequencer, 6 
months warranty left, 4 months old 
with box, manual and disks of extra 
sounds and drum loops, mint, 
£1,400 ono. » Tony 01 14 268 2522 
(Sheffield) 
KORG 03 synth keyboard, with 
interactive backing sequencer and 
built-ir. disk drive, £1275, including 
stand » 01 13 268 5082 (eves) or 
0113 243 3005 (days). 
KORG M1 £650; M1 full flightcase 
£80, M1 Valhalla sound card £30; 
Roland U220 £300; Roland U220 
trumpet and trombone card £25; 
Yamaha DX7 and 3 ROM £325; 
original DX7 full flightcase £100; 
Boss SE50 £250; Sony DTC750 
DAT, hardly ever used £390; Peavey 
Unity 1000 18:2 mixer £200; Peavey 
24U rack cube on wheels £65; Boss 
Vox keyboard sustain pedal £20; 
Boss stereo volume pedal, boxed, 
£40; Roland metal piano sustain 
pedal, £40 boxed. All the above 
gear was bought from new by 
myself and is in excellent condition 
with all the original manuals. » 
Pasky 01733 66232 days, 01733 
578148 eves (Cambs). 
KORG M1 with PCM card, 
flightcase, stand, foot pedal and 
manuals, £625 » 01628 25799 
(Berks) 
KORG M1 boxed with manuals, 
three sound cards and RAM 
memory card, £650. » Jonathon 
01846 660643. 
KORG M1, plus two PCM ROM 
cards and one ROM card, £550. » 



01524 844394. 
KORG M1 £600. «John 0171 561 
1396 (Finsbury Park). 
KORG M1 Very good condition, 
with box and stand, £550 ono. « 
Ian 01482 473507 (Hull). 
KORG M1, boxed as new, home 
use only, all manuals and video with 
extra sounds on Atari format. Boss 
expression pedal also included. 
Bargain at £700 « Claire 01467 
681282 (Aberdeen). 
KORG M1R £520, excellent 
condition, « Martin 01733 327008 
evenings (Cambs) 
KORG M1R sound module plus 
RAM card; Atari editor/librarian plus 
hundreds of extra voices on Atari 
disk, includes manual, mint 
condition, £600; Awards MB10 
universal direct box optimised for 
electric guitar £80, mint condition, 
includes manual «Dave 0181902 
9784 (N W London). 
KORG M1R, plus six sound cards 
and instruction video, £500 ono. « 
01423 712484 
KORG MONO POLY, boxed with 
manuals, mint, £400; CZ 101, £120; 
Poly 800, £130; Korg MS20, £400; 
Casio CZ1, £110 « Phil 01782 
48493 eves. 
KORG MS10 analogue synth with 
patchbay and patch leads, mint 
condition, £150. Will send by post. 
it 01 14 248 2760 eves (Sheffield). 
KORG 01W/FD plus extra sounds 
on disk, mint condition, boxed and 
manuals, £950 « Steve 01909 
561169 evenings (Sheffield). 
KORG 01 /W, good condition, with 
full flight case, £800 « Matt 01293 
531676. 
KORG 01W/FD for sale Mint 
condition, manual, excellent 
workstation, flightcase. Bargain at 
£1,050 « Spencer on 01273 
383609. 
KORG 03/RW 32-voice sound 
module with General MIDI, RE1 
remote controller, sound cards, and 
manuals. Boxed in perfect condition, 
£600; Roland D10, VGC, £375. « 
Paul 01227 361089 work (Kent). 
KORG POLY 6 analogue polysynth, 
very good condition, £225. « Neil 
01629 734125 (Derbyshire). 
KORG POLY 61 M £220; Yamaha 
FB01 £100; ARP Quartet £130. All in 
excellent condition. « Nigel 01724 
71 1629 (S Humberside). 
KORG POLY 800 Reversed black 
and white keys, includes hard case, 
£175. Sony PCM501, digital audio 
processor, creates digital mastering 
with VHS or Betamax video £100 « 
Andy 0121 444 0594 (Birmingham). 
KORG POLY 800 with Mkll ROMs, 
(SysEx sound control etc), £160 ono; 
Also Casio HT700 digitally-controlled 
analogue synth/home keyboard with 
MIDI £70 ono. « Chris 01274 
560243 
KORG POLY 800 keyboard with 
power supply, manual, boxed. £140; 
Tascam GS30D guitar amp simulator 
£25 « Carl 01 507 606956 (Lincs) 
KORG WAVESTATION, pristine 
condition, limited home use, all 
manuals, card, box, etc. Powerful 
synthesis capabilities and excellent 
master keyboard control options for 
£850. « 0161 861 7261 
(Manchester). 
KORG WAVESTATION including 
case and 2 RAM cards, £700; 
Audiomedia LC board, including 
Sound Designer II, £500. « 01582 
761446. 
KORG WAVESTATION A/D, mint 
condition, boxed, manuals, £750 
ono. «01423 712484 
KORG WAVESTATION SR, VGC, 
boxed with manuals, £590 or 
exchange for 01/WFD, JV90 or 
SY85 « Geoff 0116 284 1997. 
KORG X3 workstation, good 
condition, £725; Yamaha QY20 
sequencer, good condition £245 « 
01462 451142 (Herts). 
KURZWEIL MICRO PIANO The 
best piano and organ sounds 
available, latest model, £375 « 
01 13 268 5082 eves, or 01 13 243 
3005 days. 

KURZWEIL PX1000 professional 
rackmount version of the legendary 
K1000 keyboard, and still one of 
the ultimate multitimbral modules 
for piano, strings, choir, vibes etc 
£400. Yamaha EMT10 piano 
module (piano, strings, choir etc) 
£95. Both in excellent condition, 
boxed, with manuals. « Jason 0973 
533484 (mobile, all hours). 
MOOG POLYMOOG keyboard, 
one owner since new, two divider 
chips not working otherwise 
immaculate, offers. « Wendy 01948 
830680 office hours (Wrexham). 
OBERHEIM 4-VOICE serviced with 
manuals, VGC, £1,700; ARP 2600, 
grey model with mono keyboard, 
VGC, £1500; Prophet 5, classic, 
£875; Digidesign ProTools, 4 or 8-
track, basic system foffers; Moog 
Rogue, £200. «0171 221 2214. 
OBERHEIM Matrix 6R £450; 
Yamaha PS70, mother/piano, full FC 
£450; Kawai K1 keyboard £220; 
also Roland SC55, Fostex 260 4-
track, Carlsbro combo, Yamaha 
mixer, Roland drums, Boss chorus, 
goodies, offers? « 01923 824684 
ROLAND D20 with manual, extra 
sounds on disk, excellent condition. 
« Des 01803 298016 (Devon) 
ROLAND D20 workstation. 
Excellent condition, 8-track 
sequencer with disk drive, home use 
only, £350 « Andrew 01874 
625451 (Wales). 
ROLAND D20 LA synthesis 
workstation with built-in drum 
machine, sequencer, reverb and disk 
drive. Flightcased with manuals, one 
owner only, £500 « Lee 01707 
272550. 
ROLAND D50 synth, mint 
condition, flightcase, manuals, 
PG 1000 programmer, two ROM 
cards and stand, £500. Roland 
Octopad II with manuals £250; « 
01705 51 1489 (ask for Bruce). 
ROLAND D70 6-octave, 32-voice 
multi-timbral synth with superb 
studio/MIDI capabilities. Immaculate 
condition with expansion cards, 
original box and manuals, £650. « 
Nick 01 527 874098. 
ROLAND D70 £825; Roland U22O 
£285; Yamaha DX5, rare, £700. All 
mint, plus manuals. Tax bill forces 
sale. « Ian 01785 816481 daytime 
(Stafford). 
ROLAND D110 with manuals and 
editor, mint condition, £225; Fatar 
4-octave velocity-sensitive MIDI 
keyboard with PSU, mint, £75; Korg 
707 multitimbral, velocity-sensitive 
synth with aftertouch, VGC, £200. 
« Dave 0191 372 2621. 
ROLAND JD800 Immaculate 
condition, with flightcase and 
manuals. £1,100. « Martin 01456 
476364 (Inverness) 
ROLAND JD800 Excellent 
condition, fully operational and 
getting progressively rarer. £1,100 
or offers. « Ian 01277 220603 days, 
01277 220325 eves (Essex). 
ROLAND JD990 Expanded rack 
module of a JD800, excellent 
sounds, only used once, boxed, 
£990 ono. « Graham 01767 
692806 (Beds). 
ROLAND JUNO 6 polyphonic 
analogue synth, swap for Roland 
SH101/MC202 or sell, £200 ono. 
Contact H Cowie, Stuffhouse, 
Burnbank Place, Glasgow, G20 6UH 
ROLAND JUNO 60 Programmable 
polyphonic synth, mint condition, 
home use only, bargain at £260 « 
James 0161 445 2034. 
ROLAND JUNO 60 £350 ono — 
classic early polysynth, a sad 
farewell; Casio CZ101 (no PSU), 
£150 ono; Roland Cube 60 
keyboard combo, £80 ono. « John 
01342 842420 (answerphone). 
ROLAND JUPITER 8 with manual, 
£750. « 01 274 620004 (W. Yorks). 
ROLAND JV30, excellent condition, 
with hard case and manual, £500; 
Alesis MMT8 sequencer with 
manual, good condition, £100. All 
reasonable offers considered « 
David 01475 723847 after 6 pm. 
ROLAND JV80 plus case £725 « 

Graham 01494 461117 (High 
Wycombe). 
ROLAND JV880 £495; Roland 
memory card £45; three AKG pop 
shields £ 17 each; Alesis Quadraverb 
Plus £269. « Paul 01302 538304 
ROLAND JV1000 workstation, 
immaculate with GS board and 
flight case £11 00 ono. « 0181 517 
9293 eves. 
ROLAND JV1080 sound module, 
brand new, two weeks old, £950. « 
01245 264417 9.00am - 5.30pm 
and 01376 513993 after 7pm 
(Essex). 
ROLAND JX3P synth. Excellent 
condition. £250; Alesis MIDIverb II 
£120; ART Multiverb LT £110. « 
Roland 01243 830697. 
ROLAND JX3P MIDI analogue 
polysynth with 64 memories, £200, 
Crumar Multiman 5 
string/brass/piano synth with 5-
octave keyboard, and built-in 
flightcase, £100 VGC « Stuart 
01905 640889 (Worcester). 
ROLAND JX8P analogue synth, 
VGC, £470; Roland TR707 drum 
machine, £120 ono; Ensoniq EPS 
sampler with double memory. Atari 
graphic editor and stand, mint, 
boxed, £525. « Tim 01229 583746 
ROLAND JX10 Super JX synth — 
fab MIDI mother kbd, with Go 
West-type fat sounds, lovely strings 
and deep Van Halen 'Jump' sounds, 
£700, cased, ovno « Tony 01706 
378141 
ROLAND KR500 digital keyboard 
with touch sensitivity, 32 styles etc, 
etc. Cost £1,500 new, will sell for 
£650 « Mark 0117 965 2871 
(Bristol). 
ROLAND SH101 grey, immaculate, 
manual, accessories, £180; MIDI/CV 
converter, boxed, unused, still under 
guarantee, £75, £230 the pair. 
Write to: Chris Lawrenson, 47 
Kingsway, Leamington Spa, 
Warwickshire, CV31 3LG. 
ROLAND SH101 MG1 modulation 
grip set — strap button and original 
shoulder strap with gold embossed 
logo, £40; duplicate manual, £5; 
Korg MS10, £150; Roland R70, 
£400 «0114 248 2760. 
ROLAND SH101 with manual and 
service notes, in VGC, £250. « 
Derek 01354 695239/01843 
835280 (if no reply from first 
number). 
ROLAND U20 £400; Emu Proteus 
2; £400; Tascam Porta 07, £250; 
Yamaha YS200, £100; MC 500 Mkll 
sequencer, £300; Shure SM5, £50; 
ART LT/FX, £100; Pico Ram Mixer 
12:2, £250 «01676 532906. 
ROLAND U20 synth keyboard, 
immaculate condition, includes hard 
case, stand, sustain pedal and extra 
PCM cards. Perfect first MIDI 
keyboard or extra sound source for 
MIDI setup, £450 ono « Alistair 
01247 466250 (County Down). 
ROLAND U20 with hard case, 
£400; Emu Procussion, boxed, £400; 
Roland D110, boxed, £150; Elka 
CR99 Data Filer including MIDI 
merge, unused, £175; Atari 1040, 
£90. «01903 694807. 
ROLAND U1 10 and MT32 together 
all in one module — yes, it's called 
a Roland CM64 £250. « or Fax Ian 
01702 616961. 
ROLAND U110 sample module, 
plus extra cards and editor librarian. 
Mint condition, £250; Roland R8 
cards, Power Drums USA and 
Contemporary Percussion, £25 « 
0113 2787180 (Leeds). 
ROLAND U220 MIDI module with 
two sound cards, mint, boxed, £300 
ono « Stephen 01603 504461 or 
email s.bennett@uea.ac.uk 
ROLAND U220, £345; Yamaha 
QY20, £275; Roland D5 with dodgy 
note and flightcase, £275; Yamaha 
CP30 classic electric piano — a few 
notes need repairing, therefore £90. 
« Kevin 01628 663980. 
SEQUENTIAL PRO ONE £350; ARP 
Odyssey £350; Roland gear 
including TR808 £300; SH 101 £150; 
MSQ700 £100; TR606 £65. « Luke 
0161 303 9585 (Cheshire). 

SOLTON MS50 workstation, boxed, 
never been used, £1400 ono. « 
01903 694791 or 0860 875775. 
TECHNICS KN2000 keyboard, full 
specification, velocity touch keys, full 
MIDI control, LCD display, excellent 
condition, includes manuals and 
cover, must sell, £ 1,200 ono « Mark 
0181 770 7842 (Surrey). 
YAMAHA CLAVINOVA PSP100 
portable digital piano. Excellent 
condition, makes versatile master 
keyboard, great feel and sound, 
£1200 ono « Phil 01923 824991 
(near Watford). 
YAMAHA CS30L for sale. Rare 
classic early '70s analogue monster, 
featuring two VCFs, two VCOs, 
VCAs, five envelopes, external sound 
input facility, superb sounds, good 
condition, manual, £375 ono, or 
swap with Quasar Quasimidi and 
cash adjustment. « Daniel 0121 544 
2656 eves/wkends (Birmingham) 
YAMAHA CS60 analogue polysynth 
with memory patch, £320; Roland 
R70 drum machine, brand new, cost 
£679, accept £400; Korg MS10 
patchable synth, £150. « 0114 
2482760. 
YAMAHA DOM30 sound module 
and 16-track sequencer, 16 part 
multitimbral, can use the Clavinova, 
£300 ono « Vas 0181 292 8473 or 
0589 197071 (Enfield). 
YAMAHA DX7S Immaculate 
condition £350 ono; Akai X7000 
sampler keyboard £250 ono « Paul 
0181 660 6965 evenings (London 
SW/Surrey). 
YAMAHA DX21 with stand. £180; 
Yamaha Q2031 graphic equaliser 
£200; Yamaha SPX50D £150. All in 
good condition with manuals. « 
Patrick 01223 512018 (Cambs) 
YAMAHA DX7IID with E! board, 
four on-board sound banks, 
sequencer, multitimbral, RAM and 
ROM cartridges, £525 « Fred 
01633 266647 after 6.00pm. 
YAMAHA ELECTONE ORGAN 
twin keyboard, B75. £300 ono « 
01763 838320. 
YAMAHA EMT10 with box, mint 
condition, £100 ono. « Paul 01323 
841414 (Sussex). 
YAMAHA EMT10 piano module. 
Excellent condition, manual, box 
and PSU, £1 10 or swap for Yamaha 
TX81Z. Buyer collects. « Jeremy 
01222 567175 (Cardiff). 
YAMAHA PSR6700 76-note 
keyboard with 100 presets, 100 
programmable voices, 8-track 
sequencer with disk drive, £700. 
Exchange for Jupiter 6 or 8, 
Sequential Prophet 5 or Oberheim 
OBXA «01524 382873. 
YAMAHA PSS795 multitimbral 
synth with full MIDI spec. Ideal 
computer add-on with 100 AWM2 
sounds, 100 rhythms and 28-note 
polyphony, £95 ono. « 01298 
814681. 
YAMAHA SY55 synthesizer 
workstation. Very good condition, 
includes stand, case and hundreds 
of sounds on disks. £495 ono. « 
01628 473076 (Bucks). 
YAMAHA SY77 synth with on¬ 
board sequencer, excellent 
condition, £825 ono; Emu Emax 
Sampler with 44.1kHz sample rate 
and loads of disks, £600 ono. Can 
deliver. «01429 265270. 
YAMAHA SY85 with manuals, 
stand, pedals and hundreds of 
sounds. Home use only, excellent 
condition with upgraded memory, 
£750 « Jeremy 01244 350502 
(Cheshire) 
YAMAHA TG500 module and 
Alesis SR16 drum machine, both 
boxed as new. Offers? « Lou 01 708 
449757 (Hornchurch). 
YAMAHA TX216 two DX7s in a 
module, £350; Roland MKS30 
(JX3P) module, £350; Yamaha RX5 
drum machine, includes three 
waveform ROMS and aluminium 
flightcase, £300; Chase Bit 99 
analogue synth, £200. « 01493 
603614 (Norfolk). 
YAMAHA V50 workstation. 
Hundreds of sounds, drums and 

easy sequencer — I've made lots of 
great tracks with this. Great buy at 
£450, boxed. « Simon 01386 
750076. 

RECORDING 

ADAMB1 fully programmable MIDI 
cube bass preamp. Excellent condition 
with latest software upgrade. £400 
ono. « Garry 01239 615361. 
AIWA XDF1100 DAT machine, as 
new £650; Tascam 32 mastering 
machine, very good condition, £300. 
American Fender Strat, 1994 
aniversary edition, mint, £650; « Pete 
0161 681 7304 (Manchester). 
AKG D222 SNARE MIC £70 « Nev 
01603 765112. 
ALESIS 1622 mixer, £350; Tascam 
Porta One mini studio, £200 ono; 
EVS1 Evolution multitimbral synth, 
£80 ono « 0191 388 6329 
(Durham). 
ALESIS 3630 dual-channel 
compressor gate, PSU, manuals, mint, 
£155; Phonic PCL3200 dual-channel 
compressor gate, PSU, manuals, mint, 
£145; Tandy PZM mic, £19. « Dave 
0191 3722621. 
ALESIS MICROVERB £85; Alice mic 
preamp, mono worth £150, accept 
£100; eight new acoustic tiles worth 
£110, accept £70; JBL TLX13 
monitors, £130 « Eugene 0181 469 
3241. 
BEHRINGER AUTOCOM and 
Mic/Line amplifier, model MIC502. 
Unwanted purchase, never used, 
£250 ono, may split « Paul 01323 
841414 (Sussex) 
APHEX MODEL 700 Studio 
Dominator, excellent quality, only 
£200; Simmons SDS9 console and 5 
pads, £200 ono. « 01562 825491 
eves. 
BOSS BX8 mixer, £80; Pro 24 v3, 
£15; Marantz SD45 twin tape deck, 
£85. « 01925 291805 office 
answerphone. 
BOSS SE70 multi-effects processor, 
48kHz quality, 2 separate effect 
channels, 35 effects in 45 
combinations, boxed, immaculate, 
£350. «01392 219332 (Exeter). 
CREAMWARE TRIPLEDAT £850 
ono; MIDI express (PC), £350 ono; 
Cakewalk v3.0, £150 ono. « Sean 
0171 424 0194. 
FOSTEX 4030 synchroniser, £500; 
Fostex 4010 timecode 
generator/reader, £500; Fostex 401 1 
timecode inserter, £400. All three in 
good condition. « 0171 793 7376. 
FOSTEX E16 16-track recorder, plus 
4050 autolocater, cable and loom, 
£2,000 ono. Fantastic condition as 
E16 bought fully serviced from 
reputable dealer. Less than 10 hours 
use since purchase, plus receipt. « 
Dave 01978 853869 (Wrexham). 
FOSTEX M80 1/4 inch 8-track, 
recently serviced, includes 9 reels of 
3M 996 tape, £700; Roland M160 
16-channel line mixer, £350; Cheetah 
MS6 multitimbral synth, £200. « 
Hamish 01442 870681 (daytime) 
01442 822466 (eves). 
FOSTEX R8 Recently serviced with 
MTC1 remote cable, box and 
manuals, £800. « John evenings 
0181 505 6782. 
FOSTEX R8; Fostex 450 mixer; Bokse 
synchroniser and wiring looms, all 
VGC, complete with manuals, £999 
buys the lot. «01603 787152. 
FOSTEX R8 with looms, remote, light 
home use, excellent condition, £800. 
« Steve 01 706 44628 (Lancs). 
FOSTEX 2016 line mixer. Four 
auxiliaries, 16-input, four-output, 
good mixer to expand current desk or 
for MIDI keyboardest £150, offers 
accepted. « Steve 0181 682 2885. 
FOSTEX 280 excellent condition, 
used mainly as mixer, all manuals inc, 
10 months old, only £450 ono. First 
to witness will buy « Aaron 0171 
703 1871. 
FOSTEX 812 mixing console, 12:8:2 
plus manual, two aux sends and good 
EQ, MIDI muting, light home use, 
immaculate condition, £750. « Steve 
01706 44628 (Lancs). 
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8&16 Track 
In true Turnkey Hands On' tradition, all the popular 
desks and recorders are on permanent demo Dont 
take the so called advice of the cardboard box 
shifters; - Choice of these items is highly personal. 

XRi systems XR300 Nfcÿ] 
Long the synchroniser of choce in professional studios, 
we now exclusively bring you this industry standard unit 

MIDI IXe 

SOHO SOUNDHOUSE/TURNKEY 

0171-379 

5148 
Fax 0171 379 0093 
114-116 Charing 
Cross Road, 

London WC2H ODT 
(Opposite Foyles and 100 yards 
from Tottenham Ct Rd tube) 

A Division of 

ARBITER 
Group PLC 

E-mail : sales@Limkey.demon co uk 
Web http://wwvrdemon.co.uk/lurnkey 

The West End's 
Exclusive E-mu Centre all standard stnpe-rates. MIDI clocks / Song Pointers or 

MTC for compatibility with all MIDI sequencers Large 
LED time-code display Merged MIDI input. Straight¬ 
forward operating system Full 19" rack unit RRP £299 

j «LÆ 

ASCAM 
M-1508 + 

238S 
RIT STUDIO 

& AUTO 

ELOW 
E-MU PROTEUS FX £POA 

iwrtn STOP PRESS' Fantastic new dealsl 
ground breaking Dolby S noise reduction gives superb 

8 tracks at orce, shuttle control, optional MIDI machine 
control, large bar-graph meters, digital counters, auto punch 
irVout. The M-1508 mixer features up to 22 inputs at 

MASTERING 
DAT PRICE 

SONY 
DTC60ES 

optical and co-axiai digital ins and outs and Sony's 
incredible Super Bit Mapping giving significant 

SONY TCDD7 

£399! 
>n the only reasonably 

priced portable on the market 
making it the cheapest DAT available anywhere Ultra 

SONY 
DTC690 

We have secured a small quantity of the last ever 

the market Sony have no plans to introduce a 

chance ' Available with SCMS removing ‘Destroyer* 
modification fcr only £599 

GEMINI 
GM40 

RRP £199 
£99 

LED channel displays for left and right signals Inputs 
switchable from line/CD to phono levels Balanced 
microphone input with separate fader Also includes 
variable echo for the me signal DJ STARTER 
PACKAGE £399 : GM40 mixer 2 x BJ1900 decks. 

PA Systems 
SOUNDCRAFT 

SPIRIT 
POWERSTATION 

£1299 

•round the well-known Folio 12. and also featunng a 
2x300w amplifier, dual 7-band graphic and a built-in 

Powerstation « 2 x JBL MR825 
Powerstation * 2 x Peavey Hisys2 
Powerstation ♦ 2 x JBL M330 
Powerstation * 2 x Bose 802 

£1749 

£1999 
£2299 

secured on the SPIRIT Studio and Auto range : Studio 16 - £1499. Studio 24 - £1999. Studio 32 - I £2649. 16-auto esoftware - £2299, 24-auto ♦software - £3299. 32-auto ♦software - £3999. E-MU CLASSIC KEYS 

8 TRACKS. 
We will 
not be 

on price. 
len & Heath GS1 in stock 

PHILLIPS DCC951 

NEWl 

DCC now has 18 M sampling at 48 «Hz wîtf^d^nœà 
data reduction techniques The DCC951 is a full-size 

indexing & location facilities. SP/DIF ins and outs, fuit 

Portable DCC170 also available at £249 Unbelievable 

compression maxes little or no subjective difference to 
the recorded result In fact recordings sound frighteningly 
similar to DAV Check one out today' 
Aiwa XDS1 100 ex dem 
Sony TCD-D7 

Sony DTC690 
Foetex D-10 new 
Sony DTC60ES 
Sony PCM2300 exdemo 

Tascam DA30 Mk2 
Sony DTC-A8 new 

DIGICON SCMS 
stripper 

£POA 
E-MU 

ORMANCE1« 

EPOA 

£699 
£399 
£549 
EPOA 
£669 
£1049 

£POA 
£POA 

or only £99 if bought with any new DAT machine 
Remove the SCMS code from a digital signal 

Co-axial and optical connections - can also 
used to transfer from one to the other, 
your machine with only an optical out can 
now have a co-axial out etc LEDs 
indicate the curent signal status and 

battery allows use with portable 
machines Digitool also available with extra 
features at £199 

Optical leads only £24.95 

The E64 is 64 note polyphonic and 
uses the same operating system as 

YAMAHA RY30 

£299 
'.i i-.' "fu 

In our opinion, the best 
machine ever made Superb 

quality 16 bit samples. 16 part multi-timbral. resonant 
Real time wheel gives fantastic control over 

RM50 is based on Small quantity only - order now! 

ROLAND 
R-8 Mk2 WALDORF 

MICROWAVE 

It would be difficult to design a better drum-machine 
than the R8 Mk2 ■ 200 on-board 16 bit sounds including 
the essential 806 and 909 sounds, plus extra sounds 
available on cards 16 Velocity and aftertouch pads, 
extensive ’human rhythm’ programming facilities such 

The Waldorf Microwave has genuine analog synthesis 
including resonant filters. It has 16 oscillators. 8 pari 
multi-timbrality and 6 individual outputs Sweep through 

etc. Devastating bass, totally unique sound l Also 
tape sync, large display with very easy user-interface 

Roland MS-1 sampler £379 

£459 
y BOXED I 

VISCOUNT RO70 / RD800 data filer 
RD70 Records straight from your sequencer or plays 
back type 0 and 1 MIDI files from DD or HD MS-DOS 
disks (from 1040STE. PC and Mac) Programmable 
playback similar to top CD players Internal or external 
sync, footswrtch start/stop Uses direct to disk storage for 
very large note capacity Stores SysEx dumps 
RD800 as RD70 but with 1 Meg (expandable to 4) of 
battery-backed up memory giving you instant song play. 

MARION PRO-SYNTH 
by Tom Oberheim 

technology of the much acclaimed Manon Systems MSR-
2 Modular Synthesizer, but priced substantially lower 
Classic Analog sound. 400 patches. 8 part multi-timbral. 
resonant 2 or 4 pole VCF filters, voltage controlled 
panning, extensive matnx modulation Tom reckons this 
sounds better than a Matnx 121 Call us now for further 
details or to get your order in - initial stocks limited 
'The Manon is such an expressive synth that even an 

YAMAHA 

RM50 
drum module 

sounds 16 part multi-bmbral - spread £399 
NEW BOXED 

unstable tunings is a delight • tditting is a breeze 

some ot the most stunningly original sounds around' ■ 

Ä YAMAHA 

E-MU 
E 64 

£POA 
NEW BOXED 

the E-IV (new version includes around 15 different filter 
types) 16 part multi -timbrai. 8 balanced outputs. SIMM 
memory 2 SCSI ports AESEBU and SP DIF digi LOs 

Featuring 32 note polyphony, 
4xpolyphonic. G-chip resonant filters, 
huge quality library. (Akai and Emaxll 

E-MU 
ESI-32 

£POA 
NEW BOXED 

compatible) Super-Easy Proteus-style operation Time¬ 
stretch. doppler FX. parametric EQ. exciter etc 

synthesis including resonant filters 
MIDI controllers per channel assignable to pan. filter, 
balance, decay, pitch etc velocity cross-fading. 8 
outputs. 6 trigger inputs, ground-breaking MIDI sample 
dump option, unbelievable spec, mind-blowing sound 
quality, ndculous pnce Hurry ! Hurry ' Hurry I 

ROLAND 
JV50EX 

£699 

TG300 

U49 

simultaneously from a vast selection Also General MIDI 
compatible, stereo audio inputs, built-in Mactast PC 
interface Includes full-blown computer editor tor your 
choce of Mac/PC Atari Below half pnce ' RRP £699 

The Roland JV50ex is literally two different synthesizers m 

the highly successful JV3O35 Using both together, you 
have an incredible 738 on-board sounds with 56 note 
polyphony and 16 part multi-timbrality All of these sounds 
can be edited using dedicated sliders for filter-cutoff, 
resonance, envelopes etc There are also 9 drum kits 
including electronic, rock and orchestral Two editable 
effects at once • choose from reverb, delay, flange"lcfio. 

Also includes comprehensive data tiler which records 
and plays back types 1 and 0 MlDlfiies, SysEx data etc. 

ROLAND 

This is the synth wh 
Fantasie sound quality and built-in effects with 
range ot fully editable and usuable sounds. 4 outputs. 
28 note polyphonic. 2 card slots and also accepts 
Roland's current series of excellent expansion boards 
whch treble the built-m ROM' Buy with any of these, tor 
only £699 ' Choose from Vintage. Dance. Orchestral, 
World. Pop and Piano Limited stocks only available, 
almost 50% discount (RRP £849) 

playing live RRP £1349. save £550- End-of-line 

OBERHEIM matrix 1000 
Now almost 10 years old. and stilll 
sounding as fresh as the day it was E369 

DMi • 

released The Matnx 1000 is esse'? . BBTl*»?»! 
a Matnx-6 m a rack - 6 note polyphonic 2 
osciallators per voce, true analog VCF filters with 8 
modes, ’Matrix’“’ modulation with 20 sources and 32 
destinations, raw gutsy analog sounds Why 1000? 
The 1000 presets were generated by Matnx6 owners 

analog sounds on the planet You re sure to find the 
perfect patch for virtually any application Group mode 

Fully editable via MIDI. Mac. PC or Atari editor 
(available for only £49) RRP £599. available 
exclusively through Turnkey 

BassStation Rack 

ROLAND S-760 
with free CD-ROM dnve & disk 
MEGADEAL' - incredible new I 
price from Turnkey including fi 
SCSI CD-ROM dnve and disk 

BOSS 
DR550 Mk2 

£169 
Fantast« little beat-box with nearly 100 built -m 

sounds including Latin and the quintessential vintage 
Roland sounds, reproduced faithfully at 16 bit CD quality 
Makes a great drum sound module as it's velocity 
sensitive over MIDI RRP £285 Last stocks ever 'I 

AKAI CD3000Í £2199 
NEW BOXED 

8 outputs, stereo analog sampling. 8 Meg (expandable to 
16). SCSI interface, built-in CD-ROM drive (also allows 
sampling from audio CDs) 5 free CD-ROMs • the entire 
Time & Space library is also available RRP £2699 - £500 

FATAR 
Studio 49 
Studio 610 
Studio 610* 
CMS61 
Studio 900 
Studio 1100 

MASTER KEYBOARDS 

5 oct computer station 
88 notes, weighted action 
88 notes with zoning . A touch 

two 
£329 
C M 
£599 
£849 
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COMPUTER 
SAMPLITUDE PRO 
& AUDIOTRIX PRO W 
MULTIPLE TRACK PC HARD-DtSK RECORDING SYSTEM 
WITH HIGH QUALITY YAMAHA SYNTHESIZER BUILT-IN 

Samplitude Is a very fast real time wave editor, hard 
disk-recording, sampling and multimedia program 
capable of handling all aspects of multi track recording 
on a PC. running Windows 3.1 with any 16-bit 
soundcard Create and edit samples. Crossfade, then 
dump to Sampling-Keyboard (SDS) or export it to a 
Standard Wave File Also re sampling, time-stretching 
Up tolOO-level undo echo, reverb and normalising 
MIDI files can be integrated Synchronise sound with 

AUDIOTRIX?.^ 
Multimedia Specialists MediaTnx Choose from 16-brt 
PCM or compressed AD-PCM (4 to 1 ) audio, both with 
delta-sigma A/D and D/A convertors Also r> r -if>1. 
features a Yamaha OPL4 General MIDI 
chipset. an MPU compatible MIDI mtertaa-
(cable included), and optional daughter 
boards for 16 bit effects processing RAM exclusive 
sample playback and CDROM interlace 
Our total pnce lor both productsis just 

MIDI QUEST 
version 5.0 

Universal Editor and 
Librarian packages 

THE WIDEST MIDI DEVICE SUPPORT AROUND 

SPLENDID NEW VERSION FOR WINDOWS 
Now supports 200 MIDI devices, including JD990. 
Vintage Keys Plus. Kawai K11 & G-Mega. Wavestation 
SR. X3. i2 and >3. Waldorf Microwave. JV90. JV10O0. 
SY85 TG500. Morpheus. UitraProteus etc £49 95 
upgrade for existing owners SoioQuest 5 also available 

Why are we promoting an expensive score package which 
doesn't work on Windows or the Mac ?! Because for 
professional notation type-setting and engraving nothing 
e/se comes close In a totally different league from 
anything else' ■ Paul Patterson Royal Academy o’ Music 
Future Music Platinum award London Exclusive Showroom 
CALL TO ARRANGE A FULL DEMONSTRATION 

MUSICATOR 
2.1 WITH 

WAVE RECORDING 

Still only £299 

notation now becomes the first 
ever software to permit integrated hard-disk recording with 
any PC sound card Built-in GS editor. 10 levels of UnDo 
full SMPTE sync, automate part extraction (with preview) 
Musicator handles things many other so-called score 
programs don t like quintuplets and multiple parts per stave 

HALF PRICE costing 4 tmes as muer- Bu.t- r 
MPU401 MIDI interface (cable included). 250 x 16 bit 
stereo sounds • 16 part muiti-timbrai • 32 note polyphon« • 
General MIDI We have secured a limited quantity at a 
nd«ulous pnce RRP £199 

£89 REFUNDED IF NOT SATISFIED ( 7 days ) 
Goldstar Card ♦ Prism £119 
IJ Mown IS v«* f r ortfrtnort w«h .11 Uni. a »eng We—■■ 
Goldstar Card ♦ Roland PC200GS £239 
« oct toucn komm My« s*Mnod Mr UI«* 1 OM compMKM 
ONLY £25 MORE THAN THE 
CHEAPEST MPU INTERFACE 

Audio View £39 

Digidesign Session 8 PC 
including 882 rack unit £2499 

ifreez^—rr-- ugj 

KEY SMPTE 
128 MIDI channels 
PC parallel interlace 

Far cheaper than the nearest competitor the new Key 
MP128S has been exhaustively tested with Cubase and 

• I he ultrnate PC (or Mac) Plug and Play solution • 
The all-in-one Sound Canvas keyboard tsatunng the 
ndustry standard General MO / GS chp BuR-ri speakers 
audio input butf-vi PC Mac MIDI interface limited offer 
RRP £79» Includes tree PC Powertracks Ute worth £49 

SAW I Tahiti £LOW 
CUBASE FOR WINDOWS 

... MAXPAK 3.2 RRP £23! 
■ _ reduced to only REE] 

■ «. . ,M £29 upgrade for MaxPak2 owners 

. CADENZA 
**~ .(DOS or WIN) 

YAMAHA CBX-T3 
MODULE/INTERFACE/SOFTWARE 

"HELLO MUSIC" BUNDLE 

This great starter kit includes 
Yamaha CBX-T3 sound module 

TG100 (Original R.R.P £399) except with 
separate LED lights for each MIDI channel It is 

kits, and on-board reverb controllable tor each 
channel separately A great money saver is 
the built-in MIDI interface for Mac or fast PC. 
whch works via the computer serial port 

JI 
(cable included) The package also 
includes Steinberg s lamous Cubase 

software houses Also includes Steinberg Muse Bom 
MIDI file player and editor, and song disk (20 well-

'fíate to a fnend and use with 
it MIDI synth keyboard or 
star Keyboard 1st come first Master Keyboard 1st come first 

served1 IBS 
KEYBOARD BUNDLES 
Fantastic reduction rf you buy a touch-sensitive 

MIDI master keyboard with your CBX-T3 
NOVEL CMK49B 4 et ♦ game port cable 
PC200MK2 4 oct ♦ bender / skder 
STUDIO 610 5 oct ♦ wheels / controls 

Cubase Cubase Lite £79 

Cubase Cubasis new version) £149 

Cubase MusicStation (styles) £199 

Cubase 2.5 (everything except pnntmg) £339 

Cubase Score (fun version) £429 

VOYETRA V-SERIES PC MIDI 
INTERFACES 

Reliable Compatible. Affordable 

V22 £99 
V4-1 £199 

V24s £249 
VP11 £115 

Digidesign Sample Cell II PC 
Sample playback card_ £999 

Recommended by Steinberg 

Musk PC MPC401-II £65 MQX32m SMPTE £199 
KEY MS1 24 serial £139 MQ 2Port/SE £135 
KEY MP 128N parallel £175 MQ 8Port/SE POA 
KEY MP 128X paralei £175 MIDI Express PC £399 
MQ NoW 1 parallel £69 SoundBlaster compatible 
MQ Note, i plus £89 MIDI adapter kit £29 

Km»»} V24s has 2 ins, 4 sep outs and 
** .Jan excellent SMPTE unit (all 

frame rates, click detector. SMPTE freewheeling and 
reconditioning etc) The VP1 1 is the most reliable laptop 
interface around - with auto-pnnter thru switching - no 
switching cables no constant restarting of windows etc 

STUDIO ware 
AURATONE AUKA IUNt 
type LSM50 
super near¬ 
field monitors 

These high quality AKG monitors are based on the 

sensitivity giving a significantly louder speaker The 

dynamc m<s with a heavy coi. movng w«hri a magnet, or 
vice versa Whilst th« « the simplest method of micro¬ 
phone design, it usualy produces a far-from flat frequency 
response tailing off anywhere between 11 and 15 kHz 
Usmg over 40 years of experience n selling microphones. 
Turnkey have specified the TM1000 condenser me to be 
built by Audio-Technica, makers of the legendary 
ATM4033 The TM 1000 has a flat frequency response 
from 30 Hz al the way up to 21 kHz »3 dB making it ideal 
tor vocals and nstruments with deicate harmonics such as 
acoustK guitar, piano etc . Built-in pop-shield, battery 
power means no phantom supply required Orvoff swich 
al metal casng We thnk it s the best recortang me under 
£200. * you don't agree, we t take « back against any «her 
me with 14 days Pnce rxSudes heavy duty dp 

have some larger monitors in order to compare mix. 
You ve probably often listened to your •perfect’ mix on 
someone else s system, only to have to start again 

I 11 I II I I 
? oorvijiv a. CTrv-v idi r.-w Ä S PRO-MIX 01 
I Mackie 1202 
b Alesis Adat > 
i Fostex RD8 

STOCK JBL Mero £129 g 
Yam NS 10m new £239 ■ £299 

£2495 
£499 

£260 

AKGC1000S 
AKGC3000S 
Geffei UM70 

Sapphyre 28 

£295 

£499 E 

£9999 

The Spirit Folio 10:2 and 12 2 are probably the best-
selling mixers k the world, and it s not hard to see why -
3 band mid-sweep EQ. 2 auxiliaries (1 switchable 
pre/post fade) professional grade Neutnk connectors, 
superb clean signal path and compactness make them 
unbeatable value for money, phone for unbeatable poce1

LANGEVIN 
CR-3A 

£349 
Ni W HOXI I) 

The CR-3A is a professional quality large 
diaphragm cardiod condenser me. hand-built 
n the USA by Manley Laboratories and has a 

microphone for £599. and in direct A B 

UK 4 TRACK Centre 
Our famous 4 track pack 

start making music Maxell 
headphones, microphone with 

head-cleaning kit and the best book 
've yet seen on multitrack recording, 

ing you through basic track laying. 
>wn etc with sections on everything from 

/ mt placement to synchronisation and MIDI We've 
obtained some great 4 track pricing AND for a limited 

NEW Fostex XR7 
NEW Fostex 380S ♦ 4 track pack 
NEW Tascam 424 ♦ 4 track pack 

FOSTEX 
XR5 

YAMAHA 
MT8X 

£969 
Best-selling 8 track 
portastudio now 

better value by Turnkey 
features 3band EQ separate cue mix. full LED 

metering insert-points, dbx noise reduction, individual 
tape/track outputs. 2 aux sends, double speed, log« 
controlled transport, auto punch-irvout. memory locators 

£519 
£POA 
£469 
£1249 
£549 NEW Yamaha MT4X * 4 track pack 

TASCAM 
. Porta 03 

£199 TASCAM 
I Ideal entry-level machine 
have secured large quantities 

Porta 07 

£299 
£329 
£349 

FOSTEX 
£349 
NEW BOXED 

280 

A fantastic new 
machine from the makers of the Portastudio Double 

Cakewalk 3.0 £195 
TURNKEY PC MUSIC CD-ROM 
ENCYCLOPEDIA om, [JHLbl 
OPwaortaHroducfcnbyTLrtwy 
A 5 Over Shotadar* n^Uaa d iTMfto program» 
* RnonSrqa qt.âcAMr A RoM wkM 

£599 

transport, optional MTC1 computer synchroniser / MIDI 
machine control flexible 3 band mid-sweep EQ. etc etc 

£849 
£599 
£339 
£449 

Tascam 464 new £599 
Fostex XR5 

Yamaha MTBX 

£335 

EFFECTS 
VISCOUNT STUDIO MULTI-EFFECTS 

: ! key 
[FACTORY 
I DIRECT 

TURTLE BEACH 
TROPEZ AlestsQuad verb 

AlesisOuad'verb2 

£135 
POA 

Drawmer LX20new£¿0» 
exclusive 

16 bit sound card with ICS General MIDI synth and 
special ability to record samples and play them back 
from MIDI optional RAM expandable to 12 Meo Also 
works with hard-disk recording software (included) 
optional MIDI cable for use as a MIDI interface 

£749 
£219 
£219 
£149 
£199 

Ensoniq DP/4 
Lexicon LXP1 & 
Lex«on PCM80 

Lexicon Refllex 

£1099 
5 £325 
POA 
£299 
£349 
£189 

Behnngei AutoQuad £399 
Behnnger Intefcgale £319 
Behnnger Dualfex £129 

Roland SRV330new £619 
Roland SDE330new£619 
Roland RE800 
SonyHR-GP5 
Sony HR-MP5 

£179 

Boss SE 70 

Digitech VHM5II 
Digitech TSR24 
Digitech TSR12 

£425 
£125 
KM 
POA 
stock 

SPL Vitalizar cias £649 
SPL Vitalizar Ster £549 
Symmetry 511a new £399 
Yamaha SPX990 £649 
Yam REV100 £199 
Yam FX770 new £349 

market pound for pound Buying 
direct from the manufacturer brings 
you a feature-laden quality product 
at a down to earth price_ 

£199 
EFX1 

16 bit stereo in/out. large display. 95 dB dynamic 
range. M DI control Excellent sound quality. 

Reverb, chorus, phasing, flange, delay, distortion. 

H£119 
EFX2 

Same processor as EFX1 49 presets made from 7 
banks of 7 sounds reverb, delay, chorus/flange. 

SONY HR-GP5 

PHONIC PCL3200 
If you're in the market for a budge. 

£POA 

£199 

soft knee compression, peak or RMS detection, side¬ 
chain. frequency conscious gating. LED displays for 
every function and level From the makers of a leading 

LEXICON ALEX 4 REFLEX POA 

A RTdXR, RXR elite, DXR elite 
exclusively secured some unbelievable warehouse 

BEHRINGER POA 

SPIRIT 
Absolute 2 
Studio Monitors 

Here at last 1 Stunning sounding and looking monitors 
from the UK's leading mixer manufacturer incredible 

We have the entire __ ■ ■ 
Behnnger range stock and on permanent demonstration 
at Turnkey Choose one now to xnprove your mix' 

RRP £279. MegaDeal £99! 
DXR Elite As DXR. bul with programmable with MIDI 
patch-change and real-time control of parameters 

RRP £349. MegaDeal £129! 
RXR EMe 128 high quality reverb effects including rroms. 

APHEX TYPE C2 £199 
Control as DXR erne 

RRP £349. MegaDeal £149! 
Other incredible ART clearance deals available 

JBL CONTROL Ie's 

them with Peavey PMA70 power amp tor only £29» OMNIPHONICS FOOTPRINT £279 

FOSTEX MC102 £199 
NEW BOXED 

The MC 102 combines a top quality mastering cassette 

steady transport. Dolby C noise reduction, and a pitch 

and the unit s housed k a sturdy 3U rack-mount ng case 

FOSTEX DCM100 
+ MIXTAB package 

is a fully MIDI controllable rackmount mixer with 8 

master/sub input give 
alone would be incredible value for money, but the 

the mixer via MIDI. The MixTab can store up to 100 
snap-shots of all the parameters ol the mixer, and multi¬ 
colour LEDs allow resetting of all the hardware controls 
to the current position. MIDI output from the system 
can be recorded into any sequencer giving totally 
automated mixing and recall • come back to exactly the 

available Almost 70% discount ! (Total RRP £779) 

Superb quality 75w per channel power amp from top 
studio amp manufacturer ixnniphonics Balanced inputs, 
emergence cut-out and bndgeable to mono. 1U rack -
mount case These are flving 1 RRP £399 

It you're looking for a 

ideally matched for MIDI systems, and its full 

effects connection or múltipla foidback feeds in a live 
situation Turnkey s position as the UK s largest Spint 



FOSTEX X28H home studio. Used 
for a very small period only, 
excellent condition, genuine reason 
for sale. £200 only, « Carl 01443 
755195 eves (Mid Glam). 
HOME STUDIO for sale. Tascam 
388 8-track and desk £990; NS 10 
monitors £200; Yamaha P2075 
amp £275; AKG C1000S mic £135; 
P3 piano module £70; TX5 
keyboard with flightcase £195; 
Yamaha FB01 module £60; Rex50 
effects £110; Octopad Pad80 Mkll 
£295; Tascam PortaOne 4-track 
£160 « Geoff 01244 815651 
(Clwyd). 
JBL 4312A control monitors, 23 
1/2" X 14 1/4" X 11 3/4", studio 
black. Cost £900 new. Boxed with 
manual, only £475 ono. « Luke 
01227 768007. 
JBL CONTROL 1 monitors £100; 
Wasp and Spider sequencer plus 
PSU, heavily customised £200; Akai 
ME30P Mkll MIDI patchbay £100; 
Yamaha DD5 drumpads and PSU, 
£60; AKG D202EB microphone 
£150. « Louis 01869 245309 
(Bicester). 
JK COOPER PPS100 MIDI/SMPTE 
synchroniser/event generator. Mint 
condition. £170 ono «Malcolm 
0191 565 4334 
JVC XDP1 professional portable 
DAT plus digital M/S stereo mic. 
SC MS free, rechargable battery, 
boxed, £995. Soundcraft Spirit 
studio, 16:8:2, mint, £1495. Alesis 
RA100 amp, clean sound, £195; 
Digitech 256 XL studio effects unit 
£220 « Jazz 0181 552 5414 days, 
0181 552 4579 eves. 
LA GEAR 2-channel noise gate, 
only one month old! Boxed as new, 
only £150; Citronic SM250 
sampling DJ mixer, as new with 
manual, £220. « Graham 01803 
617033. 
MACKIE CR1604 16-channel 
mixing desk, hardly used, manual, 
boxed, excellent quiet desk, £700 
ono; Yamaha R100 reverb with 
manual £100« Phil 0589 732289 
after 5pm (Nottingham - may 
deliver). 
MACKIE CR1604 mixing desk, as 
new, £550. « Charles 01255 
425550 (Essex). 
MILAB LC25 mic, £295, £500 
new, immaculate and fabulous, 
plus mains 2-channel phantom 
power supply, £95. If you want a 
Neumann and can't afford it, then 
buy this! «Tony 01 706 378141. 
OKTAVA MK219 condenser 
microphone hardly used, £200; 
Sony Pro Walkman recorder, £145; 
Beyer DT100 studio headphones, 
unused, £55; 32-way 2V patchbay, 
£40, larger items available « 01 13 
268 0331. 
PANASONIC SV3700 DAT 
machine, 6 months old, mint 
condition, shows error correction 
rates, analogue, 44.1 SCMS, hour 
meter (so far unregistered), manual, 
remote control and rack mounting 
kit. Recommended retail price 
£1644, £1,095. « 01442 876086 
REVOX B77 7.5 or 15ips, full 
remote and vanspeed, £500 ono; 
SM58, £80; SM57, £80; two 
MD421S, £200 each; PCC160, 
£150. All in good condition « 
John 01342 842420 answerphone. 
ROLAND A880 MIDI patchbay, 
perfect condition, manuals, etc, 
£140 ono; also EMI 1 inch tape, 
uncut, unworked, £20 «0181 997 
1867. 
ROLAND M60 super quiet rack 
mixer, £425; Akai memory for 
S3000/S2800, genuine 8Mb board, 
£350 ono; digital board, £200. « 
Russ 01432 840649. 
ROLAND M120 1U, 12-channel 
mixer £295 « Henderson 01444 
440055 (W Sussex). 
SECK 18:8:2 mixing desk in 
excellent condition with brand new 
road case. £550. Owner moving 
overseas. « 0171 357 0334. 
SECK 18:8:2 Mkll mixer. Excellent 
condition, boxed, with manuals, 
£660 ono. « Chris 01943 602203 

(W Yorks). 
SECK 18:8:2 Mkll mixing desk, 3-
band EQ, mid sweep, two aux 
sends, talkback mic, phantom 
power, excellent sound and 
condition, £600. « Rich 0117 
9671067. 
SIMMONS SPM8 mixer, £190; 
ART Multiverb, £210; BBE322 Sonic 
Maximizer, £125; new acoustic 
tiles, £70; 16U rack, £15. « Eugene 
0181 469 3241 
SMPTE SYNCHRONISER XRI 
Systems. XR300. Excellent 
condition. £1 10 « Spencer 01273 
383609 
SONY DTC750ES DAT machine. 
Spares or repair. £ 120 ono. « Mick 
0121 525 1832 (Birmingham). 
SONY DTC750DS DAT machine 
Spares or repair £120 ono « Mick 
0121 525 1832. 
SOUNDCRAFT SPIRIT auto mixer 
16:8, £2,500; Neumann U87A, 
£1400; JL Cooper data sync, £300; 
Philip Reeves MIDImerge, £50; 
brand new, never used with 
guarantee. « 01 71 263 0116. 
SOUNDCRAFT SPIRIT FOLIO, 
18:2 mixer, as new, home use only, 
£375. «Paul 01256 471258 
SOUNDCRAFT SPIRIT AUTO 
24:8:2, £2,750, Soundcraft Power 
Station, £895; Soundcraft Spirit Live 
8:2, plus F/C, £395; Tascam MM1, 
£325; C Audio RA3000, 1250 
watts, £495; Roland Juno 60, £295. 
All mint. « 01977 557560 or 0374 
936769. 
SOUNDCRAFT SPIRIT LIVE 16:3 
£750; Fostex M80 plus four reels 
of unused Ampex tape £700. Both 
as new. Very light home use only, 
boxes and manuals « 01268 
726953 after 6pm (Essex). 
SOUNDSCAPE multitrack PC hard 
disk recording system, 500Mb, 
hardly used, emigration sale, cost 
£3000 new, best offer over £2200, 
no time wasters or dealers. « Brad 
Hough 01734 782140 
(Wokingham). 
SOUNDTRACS CM4400 32:12:24, 
£3300; Fostex E16, £1600; 
Soundcraft 762, 2-inch, 24-track, 
£2500; Tannoy Gold Monitors, 
£400; Akai S1000, £1400; Alesis 
ADAT, £1600; Zoom 9010, £400; 
MIDI PC24, £2000 « 01923 
267733. 
STUDIO CLEARANCE Roland 
SP700 and S760 samplers; SE50 
effects; Studio Master 16:2 mixer; 
Alesis Monitor 1's; AKG 
microphone; CD-ROM etc; Rotel 
amp, rack and stands. Ring for 
details. « Mike 0181 365 9045 
STUDIO CLEAROUT Mixers: 
Tacblue 16:8:2, (2-sweep mid EQ, 4 
Aux) £700; Alice 16:4 with limiters, 
£500; Audix 9:4, £100; Tascam 6:2, 
£50; Tascam PE20 parametric EQ, 
£50; Formulasound graphic EQ, 
£100; Casio RZ1 sampling drum 
machine, £80; Boss DR550 £80; 
Atari 2.5Mb plus greyscale monitor, 
£250; MIDEX, £100; Plasmec ADAS 
stereo hard disk recording for Atari, 
£300; huge amount of Atari 
software disks, £ 100 the lot; Bel 8-
channel dbx noise reduction, £100; 
«Justin 01767 631544. 
STUDIO SELLOUT Fostex M80; 
Teac 2-track with dbx; Oktava 
MK219; Beyer DT100; Yamaha 
RX5; instrument amps; Remo 
piccolo snare; Patchbays; Sony Pro 
Walkman; all as new, bargain 
prices « 01 13 268 0331 
STUDIOMASTER SERIES II 
16:16:2, pro mixing desk Mkll MIDI 
mutes, £1,500. Tenor saxophone 
Cous pro model, nice, £550. « 
Ashley 01252 374417 daytime. 
STUDIO RESEARCH 16:2 mixing 
desk, two aux, line and balanced 
inputs, brand new, still boxed, 
£300; smoke machine, remote 
control, as new with fluid, £100. 
«01582 765220. 
TASCAM M3500 24-channel 
mixing desk, cost £7000, accept 
£3200; Emu Emax II Turbo, cost 
£3500, accept £1600; Yamaha 
SPX990, £450; JV1000, £1000; 

Akai S1000 standard, £1400 « 
0850 781696 
TASCAM MM1 20-channel mixer, 
4 auxiliary sends and returns, 
excellent condition, boxed, £350, 
can deliver. «01429 265270. 
TASCAM PORTA TWO £175 ono; 
Alesis Microlimiter, £75 ono; 
Yamaha QY10 with custom case, 
£1 15 ono; Philips DCC recorder, 3 
months old, £110 ono. « Steve 
0171 594 7523 
TASCAM 224 4-track recorder, 
good condition, manual, tapes and 
remote, £300 « Rob 01572 
770038. 
TASCAM 38, well looked after 
with tapes and leads, £650 ono. « 
0161 439 0963 
TASCAM 38 half-inch 8-track 
recorder, plus wiring loom, home 
use only, £800 « Richard 0181 
291 3367. 
TASCAM 688 8-track MIDI studio, 
Rolls Royce of portastudios, mint, 
boxed, £1,300; Alesis 3630 
compressor gate, £185; Alesis 
MIDIverb II £150; Audio Technica 
ATM31 £50 « John 01428 
644625 (Surrey). 
TASCAM 688 8-track MIDI studio, 
20 inputs, MIDI muting, FSK 
sequencer Sync In, virtually unused, 
immculate, boxed, plus digital 
reverb and Roland TR505 drum 
machine £ 1,400 « Graham 01 767 
692806 evenings and weekends 
(Beds). 
TASCAM 688 MIDI Portastudio for 
sale. Home use only. £1,250. Alesis 
Midiverb III £170 « 01562 822236 
after 6pm (Kidderminster). 
TASCAM 688 MIDIstudio, mint 
condition, £1000. « 01423 
712484. 
TEAC A3340S reel-to-reel 4-track 
£200; Sessionette guitar combo, 
75W with 2x10 inch Mosfet 
speakers £150. Both in good 
working order « 01332 296690 
(Derby). 
YAMAHA DMP7 mixers (three), 
£600 each; Lexicon LXP5, £200; 
Digitech IPS33 Smartshift, £150; 
Drawmer M500 compressor/limiter, 
£400; Roland GS6, £100 « 0171 
584 0166. 
YAMAHA MT100 4-track cassette 
multitracker, DBX noise reduction, 
hardly used, £140; Cubase for 
Windows, complete with Midiman 
401 interface, bargain at £120 « 
Paul 01202 398537 
(Bournemouth). 
YAMAHA SPX900 multi-effects, 
VGC, includes manual, etc, £395. « 
0161 232 1787 
ZOOM 9120 multi-effects 
processor, excellent condition, 
£185. «Gary 01239 61 5361. 

SAMPLERS 

system, also Drawmer DL221 
compressor, will accept sensible 
offers. « Mark 0860 148395. 
AKAI X7000 sampling keyboard, 
12-bit 6-part multitimbral, 25 disks, 
excellent condition, £250; Alesis 
HR 16 16-bit drum machine, boxed 
with manual, £100, or £300 for 
both « Stu 0121 602 6011. 
EMU EMAX I sampler, £550; 
Nomad 8:2 rack mixer £95; Matrix 
1000 £350; Roland SRV2000 
reverb £300; Atari 1040 STFM with 
high res monitor £200. « Kenny 
01424 421814 (E Sussex). 
EMU EMAX SE good condition, 
disks, boxed, swap for Atari with 
monitor or multitrack or good GM 
module, ie. Korg 05RW. « 01900 
870773. 
EMU EMAX I HD SE keyboard 
sampler, excellent condition, 
includes manuals and large disk 
library, £650; Alesis Midifex, boxed, 
as new, £70. «01274 620004 (W. 
Yorks). 
EMU EMAX II turbo 
keyboard/sampler. 40Mb hard 
drive, 8Mb memory. Complete CD-
ROM library plus drive, only £1950; 
Behringer Ultrafex II EX3100 
professional enhancement 
processor, £195; Tannoy system, 8 
monitors, boxed, £395; DT150 
studio headphones, £95. « Jazz 
0181 552 5414 days, 0181 552 
4579 evenings (London). 
EMU EMAX II keyboard sampler, 
8Mb, VGC, 16 stereo voices, 
manual, boxed, £950; Emax II CD-
ROMs, various titles, all VGC « 
Paul 01227 361089 work (Kent). 
EMU EMAX II 16-bit stereo 
sampling keyboard, expanded to 
8Mb, mint, £1250; Yamaha SY85 
with 2.5Mb RAM, sounds, sample 
library, £900; Boss DR660, £230. 
« Mark 0121 352 0732. 
ENSONIQ ASR10R sampler with 
v3.0 software, hardly used, boxed 
with manuals, still under warranty, 
£1500. «0161 773 0483. 
ENSONIQ EPS keyboard sampling 
workstation, double memory, 
graphic editor for Atari included, 
£500 ono. or swap wavestation 
(cash adjustment); Roland JX8P 
analogue, £465 ono. All VGC « 
Tim 01229 583746. 
ENSONIQ EPS16+ rack sampler, 
huge library, SCSI interface and 
hard drive, 2 Mb, 8 outputs, effects, 
manual, home use only, Waveboy 
disks, £850 ono. « Graham 01 522 
531800 anytime (Lincoln). 
ROLAND S330 sampler module, 
complete with monitor, eight 
separate outputs, multitimbral and 
lots of (resonant) filters to play 
around with! Selling for £440 for 
quick sale. «0121 453 5918. 

COMPÖTERS/SOFTWflRE 
AKAI S01 sampler, £475; Phonic 
16:2 rack mixer, £475; Alesis SR16 
drum machine, £150; Simmons 8:2 
MIDI rack mixer, £140; Atari STE 
1Mb, £100. « Jonathan 01977 
556334. 
AKAI S950 sampler 1.2Mb, 
immaculate condition, £700 « 
Chris 01902 753344. 
AKAI S1000 8Mb, plus SCSI and 
rackmount DAC (Syquest) 44Mb 
removable disk system, 5 cartridges 
and disks, £2000 ono; Atari 1040 
STEM, SM124 Monitor and Creator 
v3.0, £230 «Rob 0151 638 0286 
AKAI S1000 20Mb, SCSI, digital 
in/out, manuals, v4.3 software, 
excellent condition, home use only, 
£2300 ovno. « Raj 0171 935 3918 
AKAI S1000 sampler, 10 outputs, 
4Mb memory, digital and optical 
interface, plus v2.0 software, 
includes time-stretch, £1500. Will 
send by courier or deliver « 01 14 
2482760. 
AKAI S1000 2Mb board, £75; Akai 
ME35T MIDI drum trigger, £235. 
«0161 232 1787. 
AKAI S1000HD sampler, 6Mb 
RAM, internal hard drive, SCSI 
board for external CD-ROM etc, 
loads of samples, v4.4 operating 

AMSTRAD COLOUR MONITOR 
medium resolution, suitable for 
Atari St computers, £75 ono. C/W 
connecting lead for Atari « 01298 
814681. 
APPLE MACIIsi 5/40 with Apple 
Colour Monitor, mouse, leads and 
RAM doubler software, £600 ono. 
« Shailesh 0181 654 4808 
(Croydon). 
ATARI 1040 STE computer with 
SM124 hi-res monitor, complete 
sequencing system from studio 
'thinning out process', £250 
complete. Backup power supply so 
power cuts are no longer a 
problem. «01884 257487. 
ATARI 1040STE 4Mb, SM125 
monitor, external FDD, 20Mb HD, 
40Mb HD, Steinberg Midex+, 
Olivetti Printer, Cubase v3.0 and 
dongle, £875. « Alan 01379 
676670 eves, 01603 592453 days. 
ATARI FALCON 4Mb RAM, 
200Mb internal hard drive. Cubase 
Audio, the latest 16-track version 
with Falcon digital interface, 
external hard drive, 270Mb 
superfast quantum with Falcon 
cable, VGA high resolution colour 
monitor with Falcon adaptor. The 

lot for £1,500 or will split. « or Fax 
Ian 01702 616961 (Essex). 
ATARI FALCON with 4Mb RAM, 
65 Mb hard drive, £500, as new. « 
0171 272 8344 
ATARI ST with high resolution 
monitor, mouse and sequencer 
software, £195; Dr T's X/OR 
universal editor and librarian for 
PC/Windows £95 « Henderson 
01444 440055 (W Sussex). 
ATARI STE computer with Atari hi¬ 
res mono monitor — excellent for 
sequencing and editing music, 
£260 «01908 233520 
ATARI STE music studio setup. 
Includes Atari hi-res SM124 
monitor and leads — complete 
setup to get recording, £250; 
Memory upgrade and colour 
monitor also for sale. « 01884 
257487. 
ATARI STE 1Mb RAM, Mono 
Monitor, plus 660Mb hard disk and 
Pro 24, £450 « Paul 01256 
471258. 
ATARI STE 2Mb, plus SMI 24 hi¬ 
res monitor and Cubase v3.0 
software, £475. « 01332 841719. 
ATARI STE 1Mb computer, plus 
SM124 hi-res monitor and music 
sequencing/editing setup, £250. 
Studio backup power supply for 
use with Atari and monitor, £60. 
« 01884 257487. 
ATARI ST 1Mb with high 
resolution monitor, mouse, DSDD, 
word processor, sequencing 
software, all leads, cables and 
connections, boxed in mint 
condition for quick sale £280. 
Wanted: Roland TR909. « 01252 
370550. 
EMAGIC NOTATOR V3.3 — plus 
Atari 1040 monitor, mouse. 
Excellent condition, £300. « Simon 
01453 884008 
EMAGIC LOGIC v2.0 for the Apple 
Mac, as new — disk still sealed, 
complete with dongle, manuals 
and blank registration card, free 
update to v2.5. « James 01606 
43828. 
EMAGIC NOTATOR Logic Audio 
v2.0 for Macintosh. Brand new, 
unused, unopened, genuine reason 
for sale, £550 ono. « Dave 0141 
331 2209 (Glasgow). 
EMAGIC UNITOR II SMPTE code 
generator for the Atari, £250 « 
Ardy0171 938 2386. 
PERFORMER sequencing software 
v4.2 with Unisyn Universal 
Editor/Librarian for the Mac. 
Transferable Registrations, £400. 
Contact J. Schofield, Bruce House, 
Barn Top Wath Road, Pateley 
Bridge, North Yorks, HG3 5PG. 
PHILIPS COLOUR MONITOR 
CM8852. Excellent condition £65 
or swap for Atari high res monitor. 
« Glen 01303 256807 (Kent). 
QUAD 4-track hard disk recording 
system plus wave SE, inclusive of 
manual and box £195 ono « 
Roger 01792 368786 (Swansea) 
REPLAY 16 for Atari inc DAT 
samples, disks, all boxed, £65; 
Moog Rogue analogue synth, 
£155; Roland CM32L MIDI Module, 
£115; Siel Analogue MIDI 
expander, £90 « 01275 332957. 
SAMPLITUDE PRO 8-track, 16-bit, 
direct-to-disk recording software 
for all PCs, absolutely brilliant, 
boxed as new, £190 ono. « or Fax 
Ian 01702 616961 (Essex). 
SOUNDSCAPE multitrack PC hard 
disk recording system, 500Mb, 
hardly used, emigration sale, cost 
£3000 new, best offer over £2200, 
no time wasters or dealers. « Brad 
Hough 01734 782140 
(Wokingham). 
STEINBERG MIDEX MIDI 
expander/key expander. Mint 
condition. £185 ono « Malcolm 
0191 565 4334 (Sunderland). 
STEINBERG SYNTHWORKS editor 
for Korg M1 , Atari format with over 
2000 sounds. Fatar Studio 90+, 88-
note weighted keyboard, £495 « 
0589 487345 (mobile). 



DRUM MACHINES 

ANALOGUE DRUM PAD with 
sweepable filters, £100 « Gavin 
01256 701470. 
BOSS DR550 MKII excellent 
rhythm machine, with 96 quality 
drum and percussion sounds, 
including TR808 and 909. VGC, 
with manual and power supply, 
£150. «0171 241 3028 
KAT DRUMKAT 3.0 Pedals, leads 
and stand plus DrumKat case £650. 
«Gordon 0181 968 0095. 
ROLAND CR78, boxed with 
manual, £300; Korg DDM110, 
boxed with manual, £60 « 01462 
731736 eves. 
ROLAND PAD 8 Octapad Swap 
for drum machine or analogue gear 
Open to any offers. Contact: Keith 
Salmon, Flat 2, 20 Alhambra Road, 
Southsea, Hants, PO4 ORL. 
ROLAND R5 16-bit quality drum 
and bass sounds with full MIDI 
support. Hardly used, boxed as 
new, £180 ono « Darren 01689 
856470 (Kent). 
ROLAND R8 Drum machine with 
TR909 and CR78 cards. Immaculate 
condition with box and manual, 
£360 ono « Ian 01736 753057 
anytime. 
ROLAND R70, mint condition, 
£300 ono. «01423 712484 
ROLAND R70 drum machine 
Brand new, cost £679, accept £400 
for quick sale. Will post « 01 14 
248 2760 eves. 
ROLAND TR606 analogue drums, 
£95; Yamaha RX1 1 digital drums 
£95. Both excellent working order 
with manuals. « Kevin 01353 
663613 5pm-8pm only (Cambs). 
ROLAND TR727 with PSU and 
manual, £90. « Nick 01782 563088 
(Staffs). 
ROLAND TR808, boxed with 
manual and original perspex 
template covering front panel, 
£350. Will send by post. « 0114 
248 2760 eves. 
ROLAND TR909, boxed, w.th 
manual, excellent condition, offers. 
« Derek 01354 695239/01843 
835280 (if no reply from first 
number). 
ROLAND VINTAGE analogue drum 
machine, £50 « Gavin 01256 
701470. 
YAMAHA DD10 digital drum bank 
with 100 presets, 8 pads, pedals 
and MIDI. Boxed bargain at £55. « 
Andy 01 162 692623. 
YAMAHA RX5 immaculate, 
boxed, as new, plus 3 ROM 
cartridges, £300 «0181 997 1867 
YAMAHA RX7 drum machine. 
Mint condition in box, £225 « Alan 
01484 452548 (Huddersfield). 

MISCELLANEOUS 

BIG FLIGHTCASE suitable for 32-
channel mixer, excellent condition 
£130 ono « Mr Grant 01923 
679773 
CHEST STYLE flightcase, £50; 
Flightcase wardrobe £30; Bulldog 
28U rack flightcase £180; Bulldog 
Atari ST chest style flightcase£1 30. 
« Rob 0151 638 0286 (Merseyside) 
ELECTRO VOICE S200 PA 
speakers, excellent condition, £975. 
xx Veronica 01865 375236. 
ELP 25th anniversary convention, 9 
September 1995 in Birmingham. 
Two bands, auction, quiz and stalls. 
Send SAE to Trilogy 28 Stonebanks 
Manor Road Walton on Thames 
KT12 2QE 
EMU EMAX I and Akai 5900 
sample disks for sale, £3 per disk. 
Keep those machines alive! Brilliant 
sounds for brilliant samplers. For 
catalogues « 01476 64626. 
ENSONIQ MIRAGE Sound Disk 
Library, 110 different disks, list 
available. Also sounds for SY77, 
DX9, Juno 60, Poly 800, DW8000 
from my personal collection ° 
Kevin 01628 663980 
FOR SALE Two RMS2000 audio 

radio microphones. Frequencies 
176 4/177.2, 173.8/174.1 . £800 
per channel. Newly serviced « 
Mike, Newport 034 86382. 
GIBSON EPHIPONE SG. fixed neck, 
new. unplayed, £190, or swap for 
Atari ST1040ST with monitor ” 
01733 315833. 
HELP! Proteus 1, 2 and 3 users — 
does anybody have original Proteus 
1XR voices? I've lost mine! I will 
provide disk, if you can help. ” Dave 
0161 865 0248 eves. 
INTEGRITY STUDIO sub-bass, very 
high quality, unused with 30Hz -
250Hz 400W RMS per cabinet, 
ideal for large studio/cinema/AV 
facility, £700, the pair. « Laurence 
01752 267649. 
LANEY KB120 keyboard amplifier, 
120W 3-channel combination amp 
with reverb, FX send/return. 
Excellent sound and very loud. 
Absolutely immaculate, £215 ovno. 
X» 01869 347204 (Oxfordshire). 
MASSIVE SOUND LIBRARY for 
Korg M1 on Atari disk. 2500 sounds 
per disk (3 disks), £1 5 each or £40 
for all three. Also Synthworks M1 
Editor for sale, xx 01303 257714. 
MIXER STAND very sturdy, suit 24-
track desk, £90; Marshal JCM800 
50W split channel valve head £250. 
xx Neil 01273 494502. 
MULTICORE CABLE 16-channel, 
4-return. 20 meters long. Box on 
input end. all XLR on desk end. 
Never been used, still as good as 
new. Offers in the region of £300. 
xx Andy 01 788 81 7739. 
MUSIC MAGAZINE back issues. 
Sound on Sound 1988-1994, Music 
Technology 1989-1991, 0 
magazine 1992-1993. Any offers? 
xx Malcolm 0191 565 4334 
ONE HUNDRED AND NINE Akai 
sample disks for $1000 including 
master disks £70 ono « Duncan 
0121 444 2681 (Birmingham). 
PEAVEY PA system. Consists of 
Unity 16:2 Desk; 2 Hysis4s; 2 
C51000S with DDT and active 
crossover, £2200 ono. xx Chris 0151 
630 6004 or 0151 609 0637 
anytime. 
PETERSON 120W EV equipped 
combo amp. Twin channel, 3-way 
switching, built-in reverb effects 
send return, compact and powerful. 
£900 new. £450 ono. P/x WHY. 
XX01422 356214 (Halifax). 
ROLAND JD990 sounds on two 
ROM cards. £28 each; Korg 01/W 
piano PCM/ROM card set, £75; 
manual for C-Lab Creator, £25. ” 
01475 630181. 
SWAP my Philip Rees 2M MIDI 
merge unit for your wave station 
synth plus time slice PCM set. x» 
Andrew 01454 772237 (Bristol). 
TWO STUDIO trolly racks. One 
open 12U heavy duty, black, 
suitable for multitrack etc, and one 
closed 9U, light grey, alloy, suitable 
for patchbay etc. Would swap for 
any musical items, especially 
modules or effects, or will sell. 
Original cost for pair £164.50, will 
sell together for £90 xx Carl 0171 
286 3330. 
TWO RMS2000 audio radio 
microphones, with 176.4/177.2 
173.8/1 74.1 Hz transmission freqs, 
£800 per channel, newly serviced » 
Mike 01348 81 1382. 
WERSI RACKFOX MIDI expander 
for sale. 128 sounds plus rhythms all 
to accompaniments, £180 ono. « 
Dave 01623 755052 (Mansfield). 
YAMAHA SY77 sound library, 512 
sounds per disk, seven disks at 
£6.50 each. Also sounds for 
Ensoniq Mirage; DX9; Poly 800; 
Juno 60 and DW8000 xx Kevin 
01628 663980 

PERSONNEL 

FANTASTIC SINGER frontman 
wanted by signed songwriter. Into 
REM; Beatles; Verve; U2; Tom Petty; 
Scott Walker; Led Zep and Depeche 
Mode, recording imminent- « 
01656 659524. 
FANZINES!/DJ'S/JOURNALISTS! 

The Cage is promoting 
industrial/gothic/experimental 
releases from around the globe! 
Contact us for Promos. Martin 
Bowes, 7 Radcliffe Road, Coventry, 
CV5 6AA. «01203 672288 
GUITARIST obsessed with Zawinul, 
seeks fluent synth/keyboard/organ 
player into Weather Report and 
Jazz, for recording and playing. 
Guildford area « John 01483 
301223. 
INSPIRING, new talent with 
material, vision and purpose, sought 
by established London record label. 
Send demos and biographies to the 
A&R Department, PO Box 675, 
London, SE99 8AA 
PLEASE HELP Semi-professional 
vocalist seeks keyboardist and 
guitarist to work with serious 
intentions on recording project. 
Please « Chris or Angie on 01420 
22626 (Surrey). 
PRODUCER! Use a natural 
drummer instead of drum machine 
loops. No R&B, laid back, rock feel! 
Coast to coast. Reasonable rates. 
For more info: «718 782 1079 
(New York). 
PRODUCER/REMIXER wants 
revolutionary artists who create 
revolutionary music to send demos 
and/or info (if no demo available) 
to: David Winwood, 28 Woodlands 
Road, Cookley, Worcs, DY 10 3TL. 
REMIXER with studio available. 
Most styles covered. « 01275 
817122. 
ROLAND SAMPLER users group, 
monthly newsletter, free access to 
overlOOO sample disks, new S760 
owners welcome. Write to XFade, 4 
Godwin Bungs, Godwin Road, 
Cliftonville, Margate, Kent, CT9 
2HQ. 
SONGWRITERS/MUSICIANS 
wanted to compliment guitarist / 
keyboardist / vocalist / programmer 
interested in developing a writing 
and gigging pop combo. My 
passion is good 3.5-minute pop 
songs. « Mick 0181 203 6085. 
TALENTED 24-year old 
composer/assistant producer seeks 
employment with jingle company « 
Kevin 0181 942 1140. 
TECHNO PRODUCER seeks 
collaborator from industrial to 
gabba to trance. Open-minded, 
reliable and motivated people, in 
London area only. « 0181 543 
5370 
THE MUSICIANS GUIDE to getting 
signed is packed with essential 
information, tips and advice not 
found in any other publication. 
Send SAE for free info to PO Box 
407, Cambridge, CB5 8BY. 
TWO FEMALE OR MALE R&B 
singers required to form a quartet. 
Influences must be new jack swing 
past and present. Commitment 
essential. Contact Neil on 0121 436 
7717 (Birmingham). 
TWO TALENTED COMPOSERS 
need versatile vocalist composer to 
complete rock-based song writing 
team. If you've the passion to help 
write great songs « Bob 01268 
288286. 

SEQUENCERS 

ALESIS MMT8 8-track sequencer, 
excellent condition, still in box, 
£190. xx Gordon 0181 968 0095. 
OBERHEIM DSX sequencer, will 
drive your OBXa/OB8, plus 8 other 
analogue monosynths featuring 
CV/Gate! Excellent condition, 
includes manual, plus 37-pin 
connection lead and flightcase, 
£1 50. XX 01 274 620004 (W.Yorks). 
YAMAHA QY10 Hardly used, mint 
condition, £115. xxAlan 01932 
231617 (Walton on Thames). 

WANTED 

AKAI MPC60 MKII, cash waiting. 
« 0860 482 822 or 0181 883 4329. 
AKAI S1000 plus upgrade if 
possible, Yamaha ProMix 1 desk, 

K2000 keyboard (with 2Mb or more 
if possible). Cash waiting. Best 
offered will definitely buy. « office 
hours 01132 431533 ext 406 or 
home 01274 61 1343 contact Mark. 
AKAI S1000 can pay, £1350; Korg 
M1, £500; Juno 106, £300; SH101, 
£125; MC202, £150; TB303, £250; 
TR909, £400; Quadraverb or SE50, 
£150, cash waiting. « 0973 
123965. 
AKAI S3000 8Mb board up to 
£200. Digi board up to £150. 
DBX120P boom box, Ultrafex II up 
to £130, Oberheim Matrix up to 
£180, RY30 dance cards, hip hop 
and dance up to £1 5 each. « Dave 
0181 902 9784 (N W London). 
AKAI S3000 digital I/O board and 
8Mb board. Quadraverb Plus, « 
Andy 01482 448674. 
ALESIS D4 and Cheetah MD16R in 
VGC, preferably boxed and with 
manuals, cash waiting « Stuart 
01905 640889. 
ALESIS MICROVERB Mkl Good 
working order. Ask for Michael. « 
01386 584539. 
ANY OF THE FOLLOWING: DX7 
cartridges wanted. C-Lab XRAM 
one and two, Sound Source SX 
ROM 128S one and two; SkySlip 
ROMs four and five « Duncan 0121 
444 2681 (Birmingham). 
BIASED ROM CARTRIDGE for 
DX7 « Duncan 0121 444 2681 
(Birmingham). 
CASIO CZ1000 synthesizer wanted 
with manuals and stand. Will pay 
up to £100. Must be in good 
condition. Also Yamaha SY85 
sounds wanted, preferably 
analogue and analogue drums ie 
Roland CR78 etc. « Lee 0161 792 
6824 
CASIO 'PLASTIC SAX' MIDI wind 
controller, either model, cash 
waiting « 01298 814681 . 
CELESTION SR1 cabs and SRC2 
controller. Swap Yamaha RX7 Drum 
machine and Yamaha FB01 or 
offers? « Spencer 01253 826023 
or 0850 820766 weekends. 
CHEETAH monitor interface for 
Cheetah FX16 sampler. Will pay 
good price if with monitor. « Steve 
01782 660969. 
CHEETAH FX16 expanded, also 
cheap multitimbral module. « Steve 
01375 390679 (Grays) 
CHEETAH MS800 waveform 
module, must be in good condition. 
«01274 878626. 
CIRCUIT DIAGRAM or component 
overlay for Octave CAT synth. « Reg 
0115 9504052 eves. 
CIRCUIT DIAGRAMS for my Moog 
Source. Nobody seems able to fix 
it without, so if anyone can help, 
please call. « Kevin 01425 611200. 
CUBASE or similar software 
package for Amiga, also any info 
on Amiga Midda and Project studio 
applications. « Charles 0161 343 
7603. 
CUBASE FOR ATARI wanted 
Version 1.0, 1.5 or 2.0 « 01234 
267806 (Bedford) eves and 
weekends. 
DATA DISK wanted. Fair price paid 
« Roy 01 353 740101 (Cambs). 
D-DRUM SNARE or similar 
electronic drum pads wanted « 
Geoff 01244815651 
DIGIDESIGN PRO TOOLS II, eight 
channels or more with system 
accelerator card. Cash waiting « 
0860 482 822 or 0181 883 4329 
DIGIDESIGN SOUND TOOLS DAT 
I/O (digital interface) wanted 
urgently « Bob Ames 01487 
814227 eves and weekends or 
0171 477 8275 days. 
ENSONIQ 4 x MEMORY 
EXPANSION and SCSI, with hard 
drive if possible, for EPS sampler. « 
Steve 01387 721486 
HARD DRIVE FOR ATARI STE, 
plus MIDI channel expander for 
same, any considered. Also wanted: 
cheap analogue junk of dubious 
condition, any cosidered « Dave 
01753 541818 (Slough). 
HÖHNER D6 Clavinet wanted « 
Richard 01256 53457. 

I AM BUILDING a home studio 
and require sampler; DAT; mixer; 
FX; Atari computer; keyboard, etc. 
Anything considered, especially 
Korg; Akai; Roland; Emu, cash 
waiting for unwanted items « 
01276 31010. 
KORG DF8 patch cards « Paul 
01377 270897. 
KORG X5 Must be mint condition 
£500. Exchange my Atari SC 1435 
colour monitor for £50 and your 
Atari FM144 monochrome 
monitor. « 0151 606 9763, Mark. 
KAWAI 100F analogue mono 
synth wanted. Please call Rob « 
01727 811881 or 01727 812665 
(Brighton). 
KURZWEIL K2000R, cash waiting 
« 0860 482 822 or 0181 883 
4329. 
OBERHEIM MATRIX 6R Cash 
waiting « Kenny 0141 942 5958 
(Glasgow). 
PLEASE HELP! Bokse XM-9 time 
code events controller and 
synchroniser. Need a manual. Can 
pick up. If can help, contact Vas « 
0181 292 8473 or 0589 197071 
(Enfield). 
REPLAY 16 cartridge with 
documentation and software for 
Atari STE. Cash waiting « 01268 
415157. 
ROLAND A80 master keyboard 
controller « Winston 0181 699 
5613. 
ROLAND JD800 wanted in 
exchange for an immaculate 
example of a Korg M1, boxed, as 
new, with cash incentive, will 
deliver and collect. « Nick 01382 
730551. 
ROLAND JUNO 106 or any 
analogue synthesizer. Would like 
to swap for Roland D20 
multitimbrel synthesizer with 
sequencer in good condition with 
manual. « Kenny 0141 942 5958 
(Glasgow). 
ROLAND R8M drum module 
wanted, also 909 and dance cards. 
Must be immaculate. Preferably 
boxed with manuals. Cash waiting. 
« Alex 0131 552 6881 or 0589 
327535 (Edinburgh). 
ROLAND R8 drum machine with 
cards if possible, cash available « 
Chantal 01 14 275 7586 (Sheffield). 
ROLAND S330 sampler wanted, 
will pay £400 if in good condition. 
«Andy 0161 445 1090 
ROLAND TB303 bassline urgently 
required. Will pay £400 - £500, 
depending on condition « Ed 
0181 942 5490. 
ROLAND TB303 wanted, even 
broken. Cash waiting «Alex 01 71 
704 8525 
ROLAND TR909 drum machine, 
cash waiting, and will collect. « Ian 
01703 268817 (Southampton). 
ROLAND U20 keyboard with cards 
if possible (I'm desperate, Alan!). 
« Paul 01323 841414 (Sussex). 
ROLAND W30 sampler, will pay 
up to £700. Contact: Robert 
Corker, 27 Hawthorne Street, 
Barnsley, South Yorks. SYO 1QQ. 
ROM CARDS or ST disks for 
Roland U22O, new sounds needed. 
« 01229 431957 after 7pm, ask 
for Gary (Cumbria). 
SERVICE MANUALS (Photocopies) 
for Moog Rogue, ARP Odyssey, 
Sequential Pro One. « 0131 611 
9967. 
SOUNDS FOR KORG 01/W 
wanted on card or disk, will buy or 
swap your collection for mine. « 
01308 456 945 eves. 
WANTED URGENTLY Atari STacey 
portable computer. « Amanda 
01239 615361 (Dyfed). 
WANTED Kawai KC20; K4; Roland 
U20; Ensoniq SQ1+; Rhodes 760; 
Yamaha SY55 or similarly blessed 
module with 5-octave keyboard. 
Will swap for Yamaha SY35 with 
manuals and PSU, or £400. « 
Daniel 01889 583347. 
ZOOM 9010, Drawmer M500, 
Drawmer 1961 EQ, TLA valve EQ, 
Roland JV1080, Ensoniq DP4. Cash 
waiting. « Paul 01302 5388304. 



DUB 
FOUNDATION 
PART 1 by 
Universal Sound. 
Serious dub 
roots to inspire 

and elevate. Strictly conscious vibes, dub 
reggae inna roots warrior style. 1995 
sessions, direct from Lionheart sound 
studio. 45 mins approx, 9 tracks, CrO2 
tape £3 ( nc p&p) from: lightships', 4 
Rossiter House, Sennen, Cornwall TRI 9 
7AD 

UNDER EVERY 
SKY by Morgan 
Bryan. Over 1 hour 
of filmic, 
atmospheric, 
ambient 
instrumentals on 
CD, for just £9.99 

Cheques to: Morgan Bryan, Dox Music. 
28 Joseph's Road, Guildford, Surrey GUI 
1DW. 

for £2 to: Lee Ascroft, 48 Gilnow Road, 
Bolton, Lancs BL 1 4U. 

IT'S ONLY MONEY by The Fosters. 
Debut cassette single 'It’s Only Money’ 
c/w 'It’s A Heartache' CrO2 tape, 
available by mail order only. £2.50 (+ £1 
p&p) payable to: Quadriga Music Ltd, 79 
Wharfedale Gardens, Thorntay Heath, 
Surrey, CR7 6LE. 

WAITING EP by All 
Living Fear, Exeter-based 
gothic stylists now 
release their first studio-
recorded 4-track EP. 20 
mins, cassette £2.95 to: 
Fetish Records, PO Box 
29. Exmouth, EX8 2 YU. 

RUSTLES AND WAVES 
by Noctern. Innovative ambient music, 2 
tracks, 37 mins, CrO2 tape — 5. 
Cheques to: Andrew Gooding, 95 
Hambro Road, London SW16 6JP 

ALL 
LIVING 
FEAR 

£1.50 (inc p&p). Cheques to: L 
Bodnarchuk, Flat 3, 102 Fitzroy Avenue, 
Belfast BT7 1GX. 

CURVES AND JARS 
by Barry Lewis. 
"Fractal Dice 
Music". A series of 
fractal studies, 
containing melodies 
generated randomly 
by dice algorithm. 

Computer music with a friendly face. 
20-track CD, £11.75 (inc p&p) from MPS 
Music and Video, Rosegarth, Hetton 
Road, Houghton-Ie-Spring, Tyne & Wear 
DH5 8JN. 

MEMORY LOSS EP by Prole Synthesis 
Hard underground dance music. 5 
heavy-duty acid and industrial-strength 
techno tracks. 25 mins, on 12-inch vinyl, 
£3.50 (inc p&p) to: R Anderson, 7 
Nunnington Terrace, Armley, Leeds, 
LSI2 2PH 

your car today! Send POs for £2 (or 
blank tape of your choice plus postage 
return) to: Jimmi Cranch, 67 Hunts 
Drive, Writtie. Essex, CM1 3 HQ 

THIRD EYE by Third Eye Positive, 
potential trance, ambient and 
experimental. The future now. 37 mins, 
6 tracks, CrO2 tape, £3.50 (inc p&p). 
Cheques to: D Appledore, Rotor Studio, 
7 Pendennis Close, West Byfleet, Surrey 
KT14 6RX 

CONTRASTS by 
Carey Nutman A 
mix of contrasting 
electronic studies, 
some serious, some 
not, composed 
between 1989 and 
1993. 11 -track CD, 

£11.75 (inc p&p) from MPS Music and 
Video, Rosegarth, Hetton Road, 
Houghton-Ie-Spring, Tyne & Wear DH5 
8JN. 

MAX TRAX EP by Ardcore Choonz Fast 
hardcore 'agga techno and commercial 
dance tunes with remixes. 4 rockin 
tracks, or» vinyl, 20 mins. Cheques only 

HANGOVER by Hangover. Nice boy 
punk rock, 3 songs of home recording in 
the vein of Green Day and Superchunk. 
6ish mins on cassette for a breathtaking 

WEB OF DECEIT by Jimmi Cranch. 8 
songs, all live takes, recorded live to 
DAT. Blues/rock and roll ballads, 30 
mins. Great for driving — get one in 

IN THE LAP OF THE GODS by Merge 
Progressive techno with heavy-riffing 
synths in the style of Tangerine Dream, 
Schulze, Kraftwerk, The Orb. Pink Floyd 

j'iacter»’ 
Now you can listen to selected 
entries to the Tape Exchange before 

exchange 
lino service 

you consider purchasing them, 
with the aid of our new phone line 

service. It’s quick and easy 
to use — just follow these 
instructions: 
• Decide which tape you’d like to hear play 
through, and note which number (from 
1-10) has been allocated to it. 

• Dial the SOS Tape Exchange phone line 
number: 0891 424085. 

•You’ll be asked to press the button 
marked with a star on your telephone. 
This will tell the phone line whether you 
have a touch-tone telephone or not. 

• If you have a touch-tone phone, you will 
be able to select the tape you wish to 
hear simply by pressing the number on 
your telephone which is allocated to that 
tape on the Tape Exchange page. You 
may interrupt the tape at any stage by 
pressing any other key on your phone; 
you will then be returned to the main 
menu to make another selection if you so 
wish. 

• If you do not have a touch-tone phone, 
you will hear the ten entries listed in 
sequence. Remain absolutely silent until 
the one you wish to hear is mentioned, 
then simply say “Yes”. The track will then 
play through, after which you will be 
returned to the main menu to make a 
further selection if you wish. 

Although all entries to the Tape Exchange 
must now be made on the new redesigned 
entry form, entries can still appear in the 
magazine without appearing on the 
phone lines — there’s a box to tick on 
the form if that’s what you’d prefer. 

Calls are charged at 39p per minute cheap rate. 
49p per minute standard rate. 

Livewire Communications Ltd CB2 SLR. 

I CONTINUUM by Active Loop 
Zone. ALZ have 
gigged with Zion 
Train, Children Of 
The Bong, Timeshard 
and p-Ziq. This is an 
excellent 90-minute 
12-track CrO2 
cassette of ambient 

4 THE VIEW FROM MY 
WINDOW by 
Emily’s Chair. 4 
songs, 26 minutes. 
CrO2 tape of 
ambient music tinged 
with moments of 

dub trance. Only £4.75 from: Rick 
Lomas, 48 Old Mill Gardens, London 
Road, Berkhampstead, Herts, HP4 2NZ. 
• Well-produced trance with superb 
analogue-style effects (mostly produced 
using the filters of the group's Akai 
2800). The stated dub influence is not 
actually that evident — this is pretty 
much undiluted techno, but very 
accomplished.* 

serenity and intensity. Cheques for 
£3.50 payable to: Jeff Knightly, 14 North 
Road, Bosham, Sussex PO 18 8NL 
• Laid-back rock with washes of 
keyboards. The tape's been well 
produced, and the colour cover is very 
attractive, but the tape's slightly hissy in 
parts. Worth a listen though.* 

including acoustic guitar, programmed 
drums, sax and mandolin.* 

7 TRANCE FOR A PROBLEMATIC WORLD by DSP. Trippy tribal 
trance dance. C60 CrO2, Dolby B' 
£3.50 each (inc p&p) from: C Medd, 
Jah Cottage. 2 Kirby’s Lane, 
Canterbury, Kent CT2 8AG. 

amulet 

vocals. CrO2 tape. 

2 REALMS OF THE CLOUD KING 
by The Amulet 57 
mins of fantasy rock, 
11 diverse tracks, 
each one an 
emotional trip from 
acoustic to full-blown, 
with atmospheric 
keyboards, soaring 
guitars, and powerful 
£5 from: Two Rivers 

5MAGIKO by 
Aquabats. 

Natural ambiences 
with improvised 
percussion, voices 
and flute makes 
earth music. 73-

minute CD £10. CrO2 cassette £6. 14 
excursions. SOS Demo Doctor’s top 
tape. March '95. Like nothing you’ve 
ever heard before. Cheques to: 
Aquabats, 6 Peel Place, Oxford OX I 4UT. 

music. May Cottage. Church Lane, 
Hampton Bishop, Hereford HR I 4JY. 

• Highly unconventional improvised 
recordings based around unorthodox 
ethnic percussion, ambient 'found' 
recordings, flute, and vocal chants. 
Intnguing and diverting, and superbly 
recorded.* 

3 MORNING FLIGHT by Brian 
Marshall. Nine very 
melodic tracks, 
featuring voices, 
guitar, piano and 
synths. Laidback 
grooves, subtle and 
memorable themes. 
Evocative, 

6 THE THORN by Kate 
Campbell. 4-track 
CD. 20 mins. 
Heart- and soul¬ 
baring songs, 
extensive radio 
play and 

atmospheric, relaxing, uplifting. A must 
for any collection. 45 mins, CrO2 tape. 
£5 to: Brian Marshall, Sutton Court, 
Ten bury Wells, Worcs WR 15 8RJ 

considerable following. £4 payable to: 
Kate Campbell, PO Box 407, Cambridge 
CBS 8BY. 
• Folk-tinged MOR rock centred on Kate 
Campbell's powerful, expressive voice. 
Interesting blend of instrumentation. 

8 RAW ELEMENT by Mankhwala. Ambient global techno grooves. Six 
choice tracks on a CrO2 C40. The 
real stuff — highly original, unusual 
rhythms. £4 (inc p&p) from: A Scott, c/o 
I3C Goldsmith Rd, Hove, East Sussex 
BN 3 IQA. 
• Evocative electronica blending North 
African samples (percussion and chants) 
with synths.* 

9SHABDA by 
Marcus 

Corbett. Highly 
original acoustic 
guitar-based 
hybrid folk with 
atmospheric 
strong tunes. 

Indian-influenced vocal, genuine 
accompaniment, piano, flute, and 
percussion. 10 tracks. 53 minutes. CD 
£9.99, TDK SA cassette £7.50 from: 
Marco Music, 25 Dorchester Court, 
London SE24 9QX. 
• Beautifully packaged and produced 
CD featunng the unconventional folk 
style of Marcus Corbett. Vocals 
delivered in Indian style but to a 
backdrop of off-the-wall acoustic 
guitar.* 

EAGLE EYE by Earthflow. New 
V age songs of nature and dreams. 

Haunting, evocative soundscape of 
eagle, sea, river, wolf, spirit, land, 
beyond. Soothing, powerful. 7 tracks. 
55 mins. CrO2 tape. £5.50. Cheques 
payable to: S Davies, 4 Oakwood Park, 
Nutley, East Sussex, TN22 3NB. 



Over 100 copies of demo tape sold 
through this column. Free T-shirt to first 
10 orders received. 50 minute-CD, £10 
to: Ian Pearson ('Merge'), 78 Elgar Road. 
Reading, Berks, RG2 OBL. 

and experimental tracks. 30 mins, CrO2 
tape with Dolby. Send 10 Dutch guilders 
to: Vincent Cuijpers, Stiemensweg 193 
PO code 659 1 MD, Gennep, The 
Netherlands. 

COMING OUT 
by Red Ash and 
the Love 
Commandos. 
10-track, 
49-minute CD. 
"Not a different 
kind of cider — 
it is Red and 

SONG FROM THE BEST INTENTION by 
Various First compilation from Infectious 
Brother Arts, includes work by Aphasia, 
Secret Archives, and more. CrO2 tape, 
60 mins, 15 tracks. £3 to: AA Elsdon, 
do 486A Brighton Road, South Croydon, 
Surrey CR2 SAP 

there's a fair bit of (indie) rock in it. 
£6 (inc p&p), 14-day money back 
guarantee, Cheques to: M. Rigler, 
35 Beresford Road, Poole BH12 2JR. 

THE STORM WITHIN by Secret Archives 
of the Vatican. Dark ambience based on 
12th century Japanese court music. 
Isolationist electronics. Beautiful, strange 
world music. C60, 12 tracks, CrO2 tape, 
colour cover. £5, Cheques to: Vince 
Millett, 3 Royal Circus, London SE27 OLT 

DREW by Drew. 
Commercial pop 
48-track pro studio 
recording from 
singer/songwriter, 
55 mins playing 
time. 
12 tracks, CrO2 
tape, professionally 
duplicated. £5. 
Cheques to: 
Quidova Music. 
Flat 3, 105 Onslow 

EYES ROLLED 
BACK 
by Harmonic 288. 
45 mins of ambient 
dubscapes and 
organic textures. 
7 tracks, CrO2 tape. 
£3, available from: 
Chris Harrad, 
85 Canbury Park 

Sguare, London SW7 3LU. 

Road, Kingston. Surrey KT2 6LQ. 

HALF LIFE by Phil Cory. 8 guitar/guitar 
synth rock songs influenced by Lou 
Reed, Steve Reich, Pink Floyd, 40 mins 
playing time, £3. Cheques payable to: P 
Cory, do Helen, 20 Freemans Close, 

OVER THE LIMIT by Frank Torpey 
Original guitarist with 'The Sweet'. 
10 tracks on CD featuring Terry Sullivan 
on vocals. No frills rock/blues. 
guitar-based £8 (inc p&p). Cheques 
payable to: FE Torpey, 8 Hawthorn 
Drive, North Harrow, Middx HA2 7NX. 

FRACTAL LAND by The End Quartet. 
New CrO2 tape, colour cover, 30 mins, 
string quartets with a difference. 
Cheques for £3 to: A4 Elsdon, do 486A 
Brighton Road. South Croydon, Surrey 
CR2 6AP 

Hungerford, Berks 
RG17 0QR 

WARPED CD by 
Various. Over 77 
mins of various 
indie, grunge, pop, 
ambient and 
techno artists. 

20 tracks for £5. Beautiful colour sleeve. 
Cheques/POs to: Purge Records, 38 
Chancery Lane, Nuneaton, Warks CV1 0 
0PD. 

MAGIC MALVERN by Paul White and 
Mike Simmons (The Lentils Of Delirium). 
Guitar and synth instrumentals (thrash 
metal-influenced new age). 58 mins, 
12 tracks CrO2 cassette, professionally 
duplicated with printed sleeve. All 
proceeds in benefit of local community 
care (via Malvern Arts Workshop). £5.75 
(inc p&p). Cheques to: Jan McGuffie, 
Malvern Arts Workshop, Worcester 
Road, Malvern, Worcs WR14 1NY. 
Production details included. 

T
he SOS Readers' Tape Exchange provides an enormously successful service for readers, 
allowing them to advertise tapes. CDs, or records of their own music in their favourite 
hi-tech recording magazine. Every month we devote a section of the Reader Classified 

pages to the Tape Exchange. Here, you can advertise your own material to other readers, 

free of charge. Not only can you discover what others are up to, the service opens up a whole 
world of new music that you certainly can't find in local record shops. Furthermore, the service provides 
a source of new material for the attention of producers and record companies. With the aid of the 

Phone Line service, you will now also be able to hear a selection of the tapes featured on the pages 

before you commit yourself to a purchase. 
Ads are usually run for three months before re-application is necessary, but this may change at 

the discretion of the magazine publishers. SOS makes no guarantee as to the quality of the music sold 
through it Material will normally also be run on the Phone Lines for a three-month period, but this 

is subject to demand for the service, and is at the discretion of the Publishers. SOS reserve the right 

not to run material considered unsuitable for inclusion in the Tape Exchange. 
It would be appreciated if anyone wishing to use the Tape Exchange page and Phone Une service could 

send a copy of their material to the SOS offices. Space permitting, we run mini-reviews of tapes that we 

find of particular interest. If you would like us to advertise your material, please bear in mind that 

I. Tapes should be recorded to the best possible standard and duplicated on good-quality 

cassettes. 
2. Although pncing is up to the individual, your work is more likely to sell if realistically pnced. 

3. Cost-effective duplication can be undertaken by many companies, the more astute of 

which advertise m SOS's Classified pages! 
4. Unless your tapes contain all-original matenal. in order to sell your tapes legally to others, 
you must obtain copynght clearance for any cover versions recorded. This costs a lot less 
than you might think, and can be arranged through the Mechanical Copyright Protection 

Society (0I8I 769 4400). SOS cannot be held responsible for any violation of Copynght 
law. Note also that MCPS-protected matenal (for example, cover versions) cannot be 
aired on the SOS phone lines. The Phone Line service is stnctly for the use of amateur 

musicians, and matenal will only be placed on the phone lines if the musicians who have 
sent it are the owners of both the song copynght and the sound recording copynght 

5. If possible, include a sheet with your tape giving recording and equipment details, as other 

readers are sure to be interested. 
6. If you're concerned about the secunty of your studio (because of publishing your 

address), use a Post Office box number, or sell via a relative or friend's address. 
7. Use the form provided on the Tape Exchange pages or a photocopy. See the sample 

entry for the format to follow. Please keep your entries to a maximum of 40 words, and 

include the following information: Tape title and artist name; style/type of music; playing 
time; number of tracks; tape type, e.g. Chrome (Type II) or Fe; price; address. Send to 

SOS Tape Exchange at the Free Classifieds address. TAPE EXCHANGE ADS WILL ONLY BE 

ACCEPTED IF THE TAPE EXCHANGE FORM IS COMPLETED IN FULL 

SAMPLE ENTRY: The Lentils Of Delirium by Paul White and Mike Simmons. Hybrid ambient 

synthesizer and thrash metal guitar music. 56 mins playing time. 10 tracks. CrO2 tape. £4.95. 

Cheques to; Dept PW1, P0 Box 30, St Ives, Combs PEI7 4X0. 

If you wish to have your material included both in the Tape Exchange and on the 
Phone Lines, please read and fill in the declaration carefully, and, if you are in 
agreement, sign and date in the space provided. 

GUILT EP by Viral Technology. Vicious 
techno metal. NIN, Krupps, Ministry, 
KMFDM with attitude. ADAT-recorded, 
DAT-mastered, pro-duplicated, CrO2 
tape, 3 tracks, 15 mins, £2.50 from: 
P Davies, 13 Burnham Way, London 
W13 9YE. All previous titles now sold 
out — thanks! 

LAF by LAF. Original and innovative pop 
music played on real instruments. Five go 
mad in the spare bedroom. 51 minutes 
playing time, CrO2 tape, £4 from: Phil 
Matthews, 8 Stanstead Road, 
Mickleover, Derby, DE3 5PP. 

J”DECLARATION 

i I, the below-named, hereby give my permission for 

■ Sound On Sound Ltd to use a track/tracks from my submitted tape/CD 

THE DREAM by White New age synth 
music on C60 Eight great tunes and a 
new cover, £7. Cheques to: DJ White. 

53 Listowel Road. 
Kings Heath B14 
6HH. 

NIGHT OF 
PASSION by Ricky 
Fentone and the Flat 
Top Cats. Country 
rock blues mix. 32 
mins, 10 tracks, Fe 
tape, £3. Cheques 
to: Harvey. 9 

NATURAL 
INSTINCT by Elegant 
Simplicity. New 
album of prog rock 
in the vein of Camel 
Oldfield Ozrics 
Porcupine Tree. 
Other albums 
available. Fe tape, 
56 mins, colour 
cover, digitally 
mastered, £2.50 to: 

Steve McCabe, 27 John's Avenue, 
Lofthouse, Wakefield, WF3 3LX. 

for transmission on their Phone Line service operated by Livewire Communications Ltd. over a 
period of up to six months. I hereby waive any royalties that might be due to me for the use of my 
music on this service dunng the above-stated penod of time. I hereby also confirm and state that I am 
the owner of both the song copynght and the sound recording copynght of the above-named piece 
of music, and that the Mechanical Copynght Protection Society do not administer either the song 
copynght or the sound recording copynght of the above-named piece of music on my or any third-

party publisher's behalf. 

SIGNED. DATE. 

If you require your material to be included on the Tape Exchange page but 

NOT on the Phone Line service, please tick this box: □ 

SOS READERS' TAPE EXCHANGE FORM 

Kingsbury Place, Cwmaman, Aberdare, 
Mid-Glamorgan CF44 6LH. 

FRINGE FIDDLER by John and Nina 
Bennet. Violin, vocals, bodhran and 
keyboard. Popular classics and folk. 
Family fun music making, 48 mins 
playing time 19 tracks, CrO2 tape, 
£4.80 (inc p&p) Cheques to: 
John Bennet, 6 James Road. 
Wellingborough, Northants NN8 2LR. 

7 TRACKS TO HARD DISK 
MELTDOWN by Remote Control. 
Second demo tape with dance, techno 

SET ME FREE by Solid State. 12-inch 4-
track vinyl EP. Happy house jungle 
rhythm by John Bunyan and Craig 
Easterbrooks. 22 mins, glossy cover, 
£4.99 payable to: Bayslip 251 Austin 
Crescent, Plymouth PL6 5QT. 

■KI 

5?. t 
MCE TO MCI 

FACE TO FACE by 
Coup D'Etat. Funky 
latin jazz, strong 
grooves, burning 
solos, 43 mins 
playing time, 
7 tracks, CrO2 tape, 
features silicon 
mallet, £5. Cheques 
to: Louis Borentius, 
90 Bridge Lane, 
London NW1 1 OEL 

Name ...._ ................- -- ...- .- ...- .............. 

Address ...- —- ...— .....- -- —- --

Telephone 



■■ 

THE SOUND 

RE IN THE SOUTH 

EDDIE MOORS MUSIC LTD 
679 CHRISTCHURCH ROAD 
BOURNEMOUTH BH7 6AE 

INVESTMENT 

FATAR STUDIO 900 88 NOTE FULLY WIEGHTED £CALL\ 
parsed with KORG X3R £1275. 05RW £975.YAMAHA TG100 £759 
TG300 £999. EMU PROTEUS EX £999.KURZWWEIL MICROP £999 Available From Stock Check Our Prices 

YAMAHA MT8X PACKAC 
MT8X + AlOOa AMP + prNSlOM £1399 
Above Package + RV4 Effects £1825 

Lowest Ever MT8X Price. CALL NOW!!! 

BEHRINGER. 
BEST UK DEALS 

FOSTEX R8 ' 
EIGHT TRACK 

PLUS 
812 MIXER. 
BEST EVER 

DEAL. 
Our Fostex Prices 
are really Low. 

Model 280 £499 
X28H £369 

CALL US BEFORE] 
YOU PURCHASE 
ANY FOSTEX 
EQUIPMENT 

Kawai KC2O Syntesizer RRP£699 Now £379 
160Sounds GM Compatable . 16 Part Multitimbral 

28 Note Polyphonic . 64 Performance Patches . 
Integral Digiti Effects + Computer Interface. 

NEW AND USED EQUIPMENT SA 
KEYBOARDS 

SONYHRM5 CALL 

ZOOM SPECIALS 
9001 £159. 1202 £169. 

9050S £429. 
2020. 4040 Best UK Deals 

4 STEREO EFFECT PROCESSORS 

RolandJuno 6 
Roland FP8 
Roland A30 
Roland JVM) 
Roland JV50 
Roland AX 1 
RolandJXIO 
Rhodes 660 
Rhodes 760 
Yamaha DX7S 
YamahaW5 
Yamaha SY77 
Yamaha PF85 

£199 
£1399 
£299 
£929 
£799 
£299 
£699 
£499 
£599 
£369 
£399 
£799 
£699 

Ensoniq SQ1 £649 
Alesis Quadra Synth £869 

EXPANDERS 

RolandJD800 
Yamaha MU5 

£1199 
£189 

RECORDING 

Fatar Studio 610 £189 

£299 
RRP £469 Now only £325 TWB 

Quadra verb ♦ £299. Microverb 3 £169 
Midi verb 3 £249. Quadraverb 2 £699. 

4 Independant Stereo Digital Effects in One Unit 
8 Inputs. 8 Outputs l(M) Programs. 400 Effect 

Settings. Midi Clock Delay Control. Digital In/Out. 
Stunning Effects Including Reverb. Gate Reverb. 
Stereo Delay. Chorus. Phaser and Digital EQ 

Korg 13 
Korg I4S 
KorgOlWFD 
KorgT3 

£1399 
£1100 
£1125 
£899 

Korg OIW Pro X £1899 
Kawai Kll £549 

£549 

ART FXR £169.ART FXR Elite £199 

We are able to supply complete 
equem tng \ direct to disc systems 
for apple mac. atari la'con and 
pc. (ont act us n< v. for a really 

competitive quote. 

KorgOIRW 
Korg M3R 
Korg 03RW 
Korg O5RW 

£799 
£499 
£599 
£399 

Korg Audio Gallery £249 
YamahaTGIOO 
YamahaTG500 
Yamaha TX 81Z 
Yamaha MU80 
Yamaha TG300 
Ensoniq SQR 
Emu Proteus 1 
Emu Proteus 1 + 
Emu Proteus 3 

£249 
£629 
£175 
£529 
£399 
£349 
£399 
£549 
£475 

Yamaha QX5 
Yamaha QX21 
Yamaha QXI 
Yamaha QY8 
Kawai Q80 
Kawai Q80EX 
Kawai Q55 
Brother PDC 100 
Seiko MR 1000 

SAMPLERS 
RolandW30 
Akai S28OO 
Peavey DPM 3 

£99 

£225 
£189 
£325 
£449 
£299 
£149 
£39 

£699 
£1099 
£899 

Fostex A 8 
Fostex 280 
Fostex D10C 

Kurzweil Micro P£399 
Kawai G Mega £379 
Roland JV88O £499 
Roland SC55 II £399 

Ensoniq ASR10RÍI699 
Roland DJ70 
A Kai SOI 
Roland S760 
Akai S1000 

£949 
£499 

Yamaha MT8X 
Yamaha NS10M 
Alesis RA 100 
Tascam Porta 07 
Tascam 488 
Tascam 424 
Tascam 464 
Studiomaster P7 
Diamond Club 12-
Spirit Folio SI 
Alesis ADAT 
Tascam 32 
Tascam 38 

£1299 Sony TCD7 DAT £399 
£1599 Lexicon LXP5 £349 

LOWEST POS¬ 
SIBLE PRICES 
ON ALL SOFT¬ 

WARE 
Cubase. Logic 

Vision. 
Cakewalk. 
Eg Cubasis 
only £139 

JV-BBO 
MULTI TIMBRAI. 

SYNTHESIZER MODULE 

YAMAHA £249 

Running on PC or Falcon with Cubase Audie. The 
- B.XD5 pagaec gi>^^| 999 tracks of sequencing plus 
four tracks of direct to disk recording all controlled 
from the sameífcftcójfthe four audio tracks include 3— -
Digital Mixing with Digital EQ. I wo Built in Digital 

Effects Units and Four Sepe rate Outputs. 
CBXD5 + CUBASE AUDIOFOR K OR FALCON At last a totally Hard Disc System at an affordable 

price.Check our package deals. 

■nrrevolutionary dedicated direct Io disc 
muliilrack from Akai is now available ai an 
even lower price. We offer a wide range of 

hard drive options from 213 mB to IGig +.lf 
you are interested in a single or multiple unit 

system call us now for a quote. 



AWM2 + FM Sound Sources Give Unequaled 
Expressive Programmability. 

16 Track Sequencer Digital FX. Disc Drive. 

Our Bulk Purchasing Power 
Means We Are Now Able To 
Offer These Professional 
Synthesizers At Massive 

Discounts. 
Stocks Will Not Last Long. 

FAT SOUNDS. GUTSY FILTERS. 64 NOTE POLY. 76 KEYS. 

Lowest Prices On All 
Kurzweil Products. 
K2(MM) From £1899 
K2000R From £1799 

PC88 Master Keyboard 
Best Ever Deal! 
Micro Piano £439 

01/W^ 

All The Power and Flexability Of The 
World Famous 01 Series; Plus A Superb 

Fully Wieghted 88Note Keyboard. 
DR4D.MPC60 II.DP88.DR8D 
BEST UK AKAI PRICES!!! 

£189 

BEST EVER KORG DEALS 

Used Models Available at £499 

S”"7SO 
I e BIT SAMPLER 

ROLAND S760 
Available From £1199 

Lowest 
Ever Price 

128 Voices 32 Part Multitimbral.Fully 
Programmable. Built In Computer Interface. 
Packaged With Stienberg Cubasis £499 
Packaged With Fatar Studio 49 £489 

128 Voices 16 Part Multitimbral. GM 
Compatable. Built In Computer Interface. 
Packaged With Stienberg Cubasis £299 
Packaged With Fatar Studio 49 £289 

'2 I b , ks V Mull i! 

‘ ' ¡ï 
nV' ' 

Rea) and Step Time 
Edit. Multiquantise. RRP£699 

Our sampler prices are 
seriously low. Call us 
now for a quote!! 

JS30 

FREE MIDI KEYBOARD 
With Every JS30 Purchase!! 
Check Our Low MSI Price!! 

Our DAT Prices are The 
Lowest You Will Find. 
Call Us fora Quote 

EMU SYSTEMS 
Lowest Possible 

Prices On All EMU 
Samplers. TCD7 £449 

DTC60ES CALL 

DA20 CALL 

Club 

1-2 £269 
•2 £199 

id Inpts 
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SOS Booh Shop "ECH TERMS - A Practical 
Dictionary for Audio and Music 
Production 

BESTSELLERS 
THE COMPLETE CUBASE 
HANDBOOK 2nd Edition '& 

by Udo Weyers 
Af ter a short break, 
the definitive 
Steinberg Cubase 
Hanbook is bark in 
print. This new edition 
is once again filled 
with real world 
applications and 
down to earth 
explanations of how 
to use all the 
powerful features 
offered bv Cubase in 

all its many forms. The book is now relevant to 
all three platforms (Atan, Mac and PC), and 
the main attraction of the revised text is its 
focus on Cubase Score. The (Complete 
Cubase Handbook is a not-to-be-missed 
purchase for users of Steinberg’s highly 
popular software. 

code Bios £29.95 
Postage: UK £3.95. Europe £7.50, HOW. £1 4.50 

THE COMPOSER'S GUIDE TO 
MUSIC PUBLISHING 
(2ND EDITION) 
written Ctf compiled by Annie Gunning 

This book has been 
produced by the 
Association of 
Professional 
Composers and 
examines the 
business of musical 
copyright and music 
publishing from the 
composer s point of 

view. It aims to educate composers of all 
kinds of music in the operation of the music 
publishing business to nelp them obtain, 
negotiate and benefit from publishing 
agreements and avoid expensive mistakes. 
Apart from publishing, the b<x>k also covers 
copyright legislation, performing and 
mechanical rights, the royalty administration 
societies, music in film, broadcasting, theatre 
and ballet and commissioning agreements. 
There is also advice for composers setting up 
their own publishing companies. An 
exhaustive and useful Imxik. 

CODE B297 £18.95 
Postage: UK £2.50 Europe £6.95 R.O.W. £9.50 

by George Petersen and 
Steve Oppenheimei 

This is a concise 
collection of definitions 
of electronic music and 
recording terms; 300 
words and phrases are 
given quick accurate 
definitions in plain 
English. So if you're 
new to recording, 
synths, samplers and 
MIDI, this lxx>k could 
be a big help in getting 

The Composer's Uuulr 

to Music PiMhhing 

your mind into the terminology. 

CODE B230 £7.95 
Postage: UK £1.50, Europe £3.75, R.O.W. £4.95 

RECORDING & PRODUCTION 
TECHNIQUES M And white 

This highly informative 
book bv SOS's own Editor 
demystifies the 
techniques used by 
professionals in the 
recording of 
contemporary music. It 
reveals now to make full 
creative use of all 
manner of studio effects 
and signal processors. 
These techniques can be 
utilised both in the home 

STUDIO MUSICIAN’S 
JARGONBUSTER 
by Godric Wilkie 
If the terminology of musical technology and 
recording leaves you gasping, then this is the 
lxx>k for you! With clear explanations of 1500 
terms and concepts, amidst illustrative 
graphics, the whole work is extensively cross-
referenced, and worth its weight in gold. 

CODE MX30045 £12.95 
Postage: UK £2-50. Overseas £5.00 

ILLUSTRATED COMPENDIUM OF 
MUSICAL TECHNOLOGY 
CODE B255 £45.00 
Postage: UK £3.95. Europe £7.50. R O W. £14.50 

AUDIO 
by F A Wilson 
Volume 6 of the Elements of Electronics 
series. Audio offers a comprehensive guide to 
the physics of sound, its recording and its 
reproduction. There is a lot of physics used in 
the lxx»k - in fact, this aspect makes the 
b<x>k a good basic text for those with a 
serious interest - but the text in between the 
formulae is clear and informative. Not bad 
value for £3.95 - a total of 308 pages. 

CODE B277 £3.95 
Postage: UK £1.50. Europe £4.50. R O W. £6.50 

SOUND FOR PICTURE 
An Inside Look at Audio 
Production for Film and TV 
Edited by Jeff Forienza and Terri Stone 

Covers all aspects of film and TV sound, 
dialogue, music, effects recording, and 
editing and assembling the result into a final 
soundtrack. Technical and creative aspects 
are all covered, anti a comprehensive glossary 
is provided. A good proportion of the txxik is 
also taken up with a selection of case studies 
(including Malcolm X. The Abyss. Northern 
Exposure and Twin Peaks) that provide 
hands on information. 

CODE B237 £9.95 
Postage: UK £2.50. Europe £5.50. R.O.W. £8.50 

Rerurding 
Production 
Technique« 

and commercial studio. The book concludes 
with an invaluable section on master tape 
formats and an overview of the various 
processes and vinyl records. 

CODE B200 £11.95 
Postage: UK £1.95. Europe £5.50, R.O.W. £8.50 

THE SECRETS OF MUSICAL 
CONFIDENCE ■ How to Maximise 
Your Performance Potential 

By Andreu' Evans 
Written by a 
musician and 
psychologist, this is 
claimed to be a first 
for musicians: 
a book aimed at 
maximising 
performance 
potential and 
increasing 
confidence. 
A series of 
questionnaires and 
exercises allow you 
to analyse your 

THE ART OF DIGITAL AUDIO 
CODE B248 £49.50 
Postage: UK £3.95. Europe £7.50. R O W. £14.50 

HARD DISK RECORDING 
FOR MUSICIANS ® 
by David Miles Huher 

SOUND RECORDING PRACTICE 
(4th Edition) by John Borwick 

This now classic text 
reaches its Fourth 
Edition, and has been 
enlarged and revised to 
cover up to date 
developments in the 
recording industry. The 
contents of this 600+ 
page is too diverse to 
summarise in such a 
short space. Suffice to 
say that every serious 
recordist, whether 
amateur, semi-pro or 

abilities and needs and allow you to deal with 
stress, creativity and career management, 
amongst other topics. 

CODE B240 £7.99 
Postage: UK £1.95. Europe £4.95. R.O.W. £7.50 

TAPELESS AUDIO DIRECTORY 
(4th Edition) By Yasmin Hashmi 
Completely updated, this 4th edition is the 
only international buyers guide to over 200 
professional digital audio workstations and 
__ systems aimed at cart 

professional should have a copy of this lxx>k. 

CODE B107 £49.95 
Postage: UK £3.95. Europe £7.50. R O W. £14.50 

MULTI-EFFECTS FOR 

More of a digital 
recording overview, this 
book looks at digital 
audio in all its forms. 
Huber discusses the 
equipment, the 
techniques and 
processes of digital 
audio, (ximputer-based 
sound editing, digital 
audio workstations. 

digital signal processing techniques, 
sampling and real-world applications in 
music, film, video and broadcast 
environments are covered plus multimedia. 
The text is designed to be understood by 
newcomers, while delivering information of 
value to professionals. 182 pages. 

CODE B307 £15.95 
Postage: UK £2.5». Europe £5.50. R O W'. £8.50 

MUSICIANS 
by Craig A nderton (OSE) 
Occasional SOS 
contributor Craig 
Anderton adds to his 
long list of music 
technology-based books 
with this 
comprehensive look at 
multi-effects units. The 
book helps you with 

Multieffects 
Ifor Musicians 

what to look for when buying a new unit, how 
to use it when you've got it home, and 
provides a collection of tips to help you get 
the most out of your device. 137 Pages. 

CODE B306 £10.95 
Postage: UK £2.50, Europe £5.50, R O W. £8.50 

PROFESSIONAL COMPOSING 
CODE B298 £3.95 
Postage: UK £1.95 Europe £5.50 ROW. £8.50 

suppliers details for 
East. The Directon' i 

replacement and 
broadcast automation. 
The comprehensive 
listings include target 
markets, hardware and 
software specifications, 
operational features, 
networking and file 
translation, future 
development plans, 
training and customer 
support, costs and 
L'SA, Europe and Far 
tot only covers all 

existing systems, but those soon to be 
launched and those on which development 
has been halted. It also provides a 
comprehensive explanation of the 
terminology, with useful tips for potential 
purchasers. 

CODE B304 
Postage: L'K £2.50, Overseas £4.50 

£14.95 

MUSIC & NEW TECHNOLOGY 
by Gabriel Jacobs Panicos Georghiades 

Forward by Vangelis. A thorough guide to 
creating music with todav's music technology. 
Covers music theory. MIDI and electronics 
principles, computers, what gear to use in 
your MIDI studio, and most modern MIDI 
production techniques. Ideal for beginners 
and advanced readers alike. 

CODE B156 £14.95 
Postage: UK £2.50, Europe £5.50, R.O.W. £8.50 

THE JEAN MICHEL JARRE BOOK 
CODE B292 £8.75 
Postage: UK £1.95. Europe £5,50. R.O.W. £8.50 

THE UNOFFICIAL JEAN-MICHEL 
JARRE BIOGRAPHY 
CODE B220 £7.75 
Forage: UK £1.50. Europe £4.95. R.OW. £7.50 

NON LINEAR BUYERS GUIDE 
1st Edition 
New from Sypha is the Nonlinear Buyers 
Guide. Known especially for their definitive 
digital audio-focussed Tapeless Directory 
(look out for the 4th edition in the future). 
Sypha have applied the same comprehensive 
approach to digital video systems. The first 
edition of The Nonlinear Buyers Guide is the 
only international source of information on 
over 150 nonline ar video systems. Products 
included in the ( .u de are nonlinear editing 
systems, mixed iwxle editing systems, plug in 
cards and software for editing, disk recorders 
and servers. The information is provided in 
an easily accessible format and includes 
operational and technical specifications, 
future developments, costs and suppliers 
details. The Guide also gives useful pointers 
to those considering investing in a system. 

CODE B270 £19.95 
Forage: UK £1.95 Europe £5.50. R OW. £8.50 

INTRODUCING DIGITAL AUDIO 
2ND EDITION 
by Ian R Sinclair 
Explains digital audio - CD. DAT and 
sampling - non-mathematically. The 
updated 2nd edition adds information on 
oversampling and bitstream techniques, plus 
a glossary of technical terms. 

CODE B274 £7.95 
Postage: UK £1.50. Europe £4.50, R.O.W. £6.50 

THE DAT TECHNICAL SERVICE 
HANDBOOK 
by Richard Maddox 

Information on DAT service and repair for 
engineers and technicians, including: step by 
step instructions for regular maintenance and 
repair; detailed techniques for maintaining 
and adjusting tape transport and head 
alignment; complete how-to instructions of 
replacing the record/ play head drum; plus 
specific service notes, by make and moael. 

CODE B229 £43.00 
Postage: UK £1.95, Europe £5.50. RO W. £8.50 

Samplers 
THE SAMPLING BOOK 
By Steve De Furia Cif Joe Scacciaferro 
How to achieve better samples - this book 
explains the technical issues involved, clearly 
and simply. Good advice on what to look for 
when buying a sampler. 

CODE B025 £11.95 
Postage: UK £2.50, Europe £5.50. R.O.W. £8.50 

Recording 
RECORDING TECHNIQUES FOR 
SMALL STUDIOS 
by David Mellor 

This well written, user-friendly txx>k is 
designed to offer accessible and helpf ul tips 
on how to get the most out of the equipment 
in your studio. Chapters cover: mic 
techniques; musical arranging for recording: 
4-track recording; the mixer; preparing for 
an running a session; recording arums; 
recording vocals; integrating MIDI; using 
effects and signal processing; location 
recording, and digital recording. The lxx»k is 
rounded off with an "any questions" section, a 
glossary and a list of recording studios in the 
L'K. As you would expect from a book based 
on an SOS series, this is a must have1. 

CODE B198 £9.95 
Postage: UK £1.95. Europe £5.50, R.O.W. £8.50 

HOME RECORDING 
by P Bursch Cif KD Keusgen 
I.ooks at whole signal chain of recording: 
signal levels, mixers, effects, portastudios, 
open reel tape machines, noise reduction, 
microphone placement, and more! 120 pages 
plus flexidisc record. Good overall 
grounding. 

CODE B114 £12.95 
Postage: UK £1.95, Europe £4.95, R.O.W. £7.50 

ATTENTION SOS SUBSCRIBERS! You are now entitled to a 10% dicount off all books. 
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THE COMPACT DISC HANDBOOK 
Second Edition 
by Km C. Pohlmann, Prominent American audio-
mgineer and writer on digital audio 
'Here is an interesting, timely, well-written book in 
which everything you ever wanted to know about 
the compact disk and more is explained. ' 
Computer MusicJournal. 
'compelling and fascinating reading, written by an 
expert with the knack of making complex 
explanations understandable. Image Technology. 
This is a new edition, in paperback, of Ken 
Pohlmann's classic survey of the compact disc 
world. The Compact Disc: A Handbook of Theory 
and Use, ami celebrates the tenth birthday of 
possibly the most successful consumer 
electronics product ever introduced. The text 
of this new edition has been thoroughly 
overhauled to update the user on the latest 
technological advances and gives insights into 
new formats and applications. It remains a 
comprehensive and authoritative handbook 
bv an acknowledged expert on digital audio 
and related topics. 
Computer Music and Digital Audio Series 
364 Pages, numerous line figures, tables 1992 
0-19-816327-4 Paper covers. 

CODE B217 £19.95 
Pottage: UK £2.50. Europe £6.95. R OAV £9.50 

HOW TO PITCH AND PROMOTE 
YOUR SONGS 
by Fred Koller 
The title is self-explanatory: if you've got the 
songs, and you want someone to hear, 
publish and/or record them, then this book 
could save you a lot of grief. There’s a lot of 
sensible information about the music biz in 
general, plus a few (American-biased) words 
about setting up as your own publishing 
business. 

CODE B257 £8.95 
Forage: UK £1 JO, Europe £4.95. ROW £7.50 

THE MUSICIAN'S GUIDE TO 
READING & WRITING MUSIC 

SONGWRITERS IDEA BOOK 

If you want a textbook, 
this is it: 250 pages of 
serious, intelligent insight 
into songwriting. Loads of 
gixxl advice and a friendly 
tone make this a useful 
read to anyone, whether 
beginner or seasoned pro. 
The focus is firmly on 
lyrics rather than music, 
and the prominent 
references to poetry 

terminology shouldn't really lx- a surprise. 
Use Davis' 40 strategies and you to could 
s<x>n be “designing distinctive songs". 
Hardback. 

CODE B250 £9.95 
Postage: UK £2.50, Europe £5.50. R.O.W. £8.50 

by Sheila Davis 

/Z\SW-
Writers 

Ideat

IESS 
AGREEMENTS 
by Richard Bagehot 
Written by a practising 
music business solicitor, 
“Music Business 
Agreements" can be seem 
as a legal textbook for the 
UK music industry. Don't 
let the formal tone put 
you off: this book is a 
mine of information with 
referent e to red-life 

problems and examples, and a helpf ul 
question and answer appendix. Expensive, 
but invaluable. 522 Pages. 

CODE B303 £58.00 
Postage: UKX2.50. Europe £5.50, R.O.W. £8.50 

Musician's Guide 

Beading 
Writing 
Music 

Steuart 

PRACTICAL STUDIO 
TECHNIQUES 

by Tom Misner 
This book and audio 
( ID package comes 
from the Sc hool of 
Audio Engineering's 
Toni Misner. It's an 
excellent source of 
basic recording facts 
and figures, and if you 
w~ant concrete 
examples of the 
subjects discussed, 
then listen to the free 
mixdown 
demonstration CD. 

It's an entertaining but 
practical introduction, 
well, to reading and 
writing music. This is as 
friendly as it comes. 
I .earning to read and 
write music isn't easy, but 
at least the process is 
lightened up with 
considerable doses of wit. 

CODE B224 £8.99 

SONGWRITER’S WORKSHOP 

Postage: UK £1.50, Europe £4.95. R.O.W. £7.50 

SHOWCASE/KEMPS 
INTERNATIONAL MUSIC BOOK 
1995 

THE WHITE BOOK 
INTERNATIONAL PRODUCTION 
DIRECTORY 1995 

The music industry 
equivalent of Yellow Pages'. 
Nearly 500 pages crammed 
with all the latest 
information, including new 
phone and fax codes for 
record companies, 
recording 
studios, music publishers, 
equipment manufacturers. 

Edited by Harvey Rachlin 

If you want to work 
systematically at 
improving your 
songwriting skills, then 
try this book: it's divided 
into four individual 
‘lessons', each of which 
is backed up by audio 
materia) on cassette. This 
allows you to listen in the 
car or walk around with 

CODE B301 £15.00 
Postage: I K £1.95, Europe £5.50, R.O.W. £8.50 

This is the latest edition 
of the essential source of 
contacts for artists, 
performers, venues, 
services and facilities 
associated with music, 
concerts, shows, festivals, 
film, TV’, video, 
conferences, exhibitions 
and corporate hospitalitv 
- there's even a 
comprehensive 
international section. 

artist management, producers. PA and 
lighting hire, and more. Plus a new USA 
section. 

CODE B192 £30.00 
Postage: UK £2.50. Europe £6.95. R O W'. £9.50 

your personal stereo and still absorb useful 
information. The four sections are: On 
Songwriting by Janis Ian (yes. /Aejanis Ian); 
Making Demos byJohn Barilla; 
Understanding MIDI byJames Becher; and 
The Art of Pitching Songs by Teri Muench 
iex-A&R director with RCA and publisher). 
Also included is an intro, a quick and breezy 
glossary and an index. Includes two cassettes. 

CODE B260 £15.95 
Forage: IK £2.50, Europe £5.50. R.O.W. £8.50 

SINGING FOR A LIVING 

HOW TO SET UP A HOME 
RECORDING STUDIO 
By David Mellor 
This 112-page book expands upon the 
popular SOS series with additional text, 
pictures and a handy reference section. 
Excellent guide to help you sort out the 
design, layout and wiring of your equipment. 

CODE B116 £6.95 
Pottage: UK£150, Europe £5.95. R.O.W. £5.50 

The layout is logical and an index makes fact 
finding an easy task - altogether an 
indispensable 864 pages. The new edition 
once again comes with a complementary copy 
oi I he . hilc White Book, whit h distils tne 
contents of the larger volume to a pocket-
sized list of names and phone numbers. 

CODE B259 £43.00 
Pottage: UK £4.75. Europe £8.50, R.O.W. £16.95 

THE MASTER TAPE BOOK 
Alan Parsons, 
Hill Foster CT 
Chris Hollebone 

The definitive guide to 
the creation and 
management of audio 
master tapes. With 
‘Master Tapes' literallv 
living arotind the world 

THE SONGWRITER'S MARKET 
GUIDE TO SONG & DEMO 
SUBMISSION FORMATS 

being copied, cloned or re-cut for seemingly 
endless variations of compilation albums, it is 
terrifying to think that there is no standard 
set of procedures for lalx*lling and 
maintaining master tapes. Until now, that is. 

From the Editors of 
Songwriter's Market 
If you’ve got the songs 
and you’ve got the 
contacts, this book will 
help you to choose a 
format that will get your 
demo heard as well as 
overall packaging and 
presentation and 
dealing professionally 

CODE B194 £15.00 
Postage: UK £1.95, Europe £4.95, R.O.W. £7.50 

with publishers, A&R reps and other industry 
people. Plenty of example documents (lyric 
sheets and letters) are given, and the book is 
nicely rounded off with a glossary and index. 

Music Business 
Hardback. 

CODE B258 £12.95 
Forage: UK £2.50. Europe £5.95. R < > W £9.95 

by Marta Woodhull 
The title says it all. If 
you’re already a singer, 
this book gives you 
everything you need to 
know in order to exploit 
your talent further: 
looking after your voice 
and voice exercises, 
business advice and 
marketing and audience 

interaction are all covered in this 
straightforward book. 

CODE B252 £12.95 
Postage: UK £ 1.95. Europe £5.50, R.O.W. £8.50 

BEGINNING SONGWRITER’S 
ANSWER BOOK 
by Paul Zoilo 
If you’re just surfing out as a songwriter to 
haven't progressed very far. perhaps you have 
questions about the art and Business of 
songwriting that you can't find answers for. 
Chances are. they're covered in this book. 
Over 200 of the questions songwriters most 
often ask are answered in this book. There 
are 11 chapters, covering subjects such as 
lyrics, theory , song structure, collaboration, 
demos, publishing and the music business. 
Some answers - such as “What makes a 
professional-sounding demo?" are actually 
mini-articles - and an index allows you to 
target subjects without wading through the 
text. A friendly, informative read. 

CODE B253 £10.95 
Postage: UK £1.95. Europe £5.50, R.O.W. £8.50 

THE ARC MUSICIANS' DIRECTORY 

ALL YOU NEED TO KNOW 
ABOUT ® 
THE MUSIC 
BUSINESS 
by Donald S Passman 

This book is a must: the 
author manages a 
portfolio of high profile 
clients and teaches 
music business law at the 
University of Southern 
California, and has 

NETWORKING IN THE MUSIC 
BUSINESS 

produced a clear overview of the music 
Business. He starts at the lx*ginning of your 
career, with advice on < boosing a manager, 
lawyer and agent, and moves through getting 
a record deal, songwriting and music 
publishing and finishes with details of 
copyright, mechanical royalties, songwriter 
deals, films and more. An exhaustive and 
entertaining read. 415 Pages. 

CODE B302 £19.99 
Postage: UK £2.50, Europe £5.50, R.O.W. £8.50 

MiW 
BISIMXS 

I by Dan Kimpel 
Think of this book as a 
popular psychology course 
for musicians. If you feel 
you could benefit from 
developing a positive 
attitude to getting ahead 
in your area of the music 
business, thru Networking is 
for you. There's nothing 
like it for go<xi, sensible 

1 advice: it's often not 
enough to have talent. To be successful, 
you’ll need to persevere, have good “people 
skills", and exercise good networking skills. 
Success depends on what you know, who you 
know, and perhaps most importantly, who 
knows you. An essential book, and a snip at 
£11.95. Hardback. 

CODE B251 £11.95 
Postage: UK£1.95. Europe £4.95. RO W. £7.5« 

The new Musicians' 
Directory from Arc 
Publishing aims to 
provide all things to 
all musicians: 
whatever your style 
of music, the 
comprehensive 
listings offer you the 
contacts you need, 
whether it's labels, 
studios, venues, 
music shops or 
management - and 

that just scratches the surface of the dozens 
of topics covered by the book. Apart from 
being a directory proper, the Handbook also 
includes a selection of useful articles, 
including subjects such as how to be a session 
player (bv SOS's very own Paul White), music 
publishing, releasing your own record, 
copyright protection, accounting, legal advice 
and more. The Musicians' Directory offers 
over 380 information-packed pages for little 
more the price of a new GD. 

CODE B219 £14.99 
Postage: UK £2.50. Europe £6.95, R.O.W. £9.50 

88 SONGWRITING WRONGS & 
HOW TO RIGHT THEM 
by Pat Prie Luboff 

This is a real workbook for songwriters, 
dealing with both the craft and art of 
songwriting. Song structure, rewriting, 
matching lyrics to music, collaboration, 
making the right demo, pitching the final 
result, and business matters. 

CODE B254 £11.95 
Pottage: UK £2.50. Europe £5.50. RO W. £8.50 

THE BROADWAY QY10 
by Peter I. Alexander with Bobby Maestas 
Charts and musical examples for re-creating 
Broadway songs with your QY10 using only 
the internal patterns.' Includes useful set-up 
information. 77 pages. 

CODE B263 £3.95 
Postage: UK £1.50. Europe £4.95. R O W. £7.50 

TG33 QUICK OPERATIONS 
by Bobby Maestas 
Instant access to Yamaha's neat little Vector 
Synthesis sound module. Loads of 
examples, well illustrated. 115 p.igrs 
CODE B264 £8.95 
Postage: UK £1.50. Europe £4.95, R.O.W. £7.50 

YAMAHA SY77 COOKBOOK 
by Peler L Alexander, researched by James Mierkey 
This weigh tv book offers an accessible and 
straightforward way into the SY77: 
sequencing is covered ind depth followed 
by SY77-specific arranging tips and 
techniques - how to get the most out the 
SY77’s sounds and polyphony. 354 p;iges. 
CODE B266 £28.95 
Yosuge: UK £2.50, Europe £5.95, R.O.W. £9.95 

SONGWRITER S YAMAHA RY30 
by Dan Walker with Gregg Perry 
A two-part work, the first part covering all 
operational aspects of the RY30 drum 
machine and tne second uses the audio 
tape and musical examples to show what the 
Ry30 is capable of. using the preset patterns 
to create a variety of classic tracks. 229 
pages, two cassettes. 
CODE B267 £19.95 
Pottage: UK £2.50. Europe £5 95. ROW. £9.95 

YAMAHA SY55 GUIDE 
by Bobby' Maestas 
Ä good helpful look at this arguably 
overlooked instrument- technicalities are 
explained in context of music throughout. 
153 pages. m 
CODE B268 £9.95 
Postage: UK £1.95, Europe £5.50, R.O.W. £8.50 

Remember: stocks are strictly limited, so order now 
to avoid disappointment. POSTAGÍ EXTRA. 

PLEASE REMEMBER: POSTAGE IS PAYABLE ON ALL MERCHANDISE. 
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THE A-Z OF ANALOGUE SYNTHS 
PART ONE: A-M 

Drum Machines 

MIDI THE MIDI COMPANION 

MUSIC TECHNOLOGY 
REFERENCE BOOK ® 
by Peter Buick Ô* Vic lennard 

Written by Peter Buick 
and Vic Lennard 
(author of SOS’s Atari 
Notes column), this 
book offers 
information at your 
fingertips and is an 
indispensable 
reference source for 
the musician or sound 
professional in the 
recording, broadcast, 
live, video, computer, 
multimedia, post 

subject matter allows. 

CODE B234 

By Jeffrey Rona 

A breezy run 
through MIDI 
that would suit 
the absolute 
beginner, this 
book is well-
illustrated, 
clearly 
expressed and 
explains the 
technical bits in 
as close to 
non-technical 
language as the 

£9.95 

The A Z of Analogue 
Sjnthesisers 

Part One A-M 

by Peter Forrest 
The author has 
aimed to make his 
book a complete 
rundown of all the 
major analogue 
synths and 
keyboards ever 
made, and on the 
evidence of this first 
volume, he seems to 
have succeeded. 
The book is useful 
and detailed, and 
shows evidence of 

THE COMPLETE GUIDE TO 
ALESIS HR-16 & MM-T8 

production and theatre industries. It includes 
comprehensive MIDI spec, General MIDI, 
MTC, MSC, and SysEx information. It also 
includes charts, check lists, useful hints, tips, 
and ideas, plus a glossary, list of contacts and a 
comprehensive indexed, it is also organised 
into convenient sections. 150 Pages. 

CODE B305 £12.95 
Postage: UK £1.95, Europe £5.50. R.O.W. £8.50 

Postage: UK £1.95. Europe £5.50. R.O.W. £8.50 

the massive amount of research and effort put 
in by Peter. He gives pocket company 
histories and detailed data on the 
instruments produced - but note that a few 
entries for a few particularly obscure 
instruments and companies are limited due 
to lack of data. The book also provides a 
comprehensive overview of the qualities of 
various instruments; charts and tables assess 
second hand values and maintenance levels 
necessary to keep a given instrument playable 
as well as such intangibles as sound quality, 
collectability and user interface. The A-Z of 
Analogue Part One, which is limited to 8000 
copies worldwide, also features 96 colour 
pictures of classic instalments. 
CODE B294 £14.00 

by Craig Anderton 
The 182 pages of 
this book more 
than live up to the 
term 'complete'. 
Covers the 
operation and 
application of 
both these units 
far more 
Miaighllonvaidh . 
and in much 
greater depth than 
any manual ever 
could. So, if you've 
just bought a used 

MMT-8 or HR16 without a manual, don't 

MIDI SURVIVAL GUIDE 
by Vic lennard 

Whether you’re a 
beginner or a seasoned 
pro. the ‘MIDI Survival 
Guide’ shows you the 
way. No maths, no 
MIDI theory - just 
practical advice on 
starting up, setting up 
and ending up with a 
working MIDI system. 
Contains over 40 
cabling diagrams, and 
how to: connect synths, 

A 
sound modules, sequencers, drum machines 
and multitracks; how to budget and buy 
secondhand; using switch, thru and merger 
boxes; transfer songs between different 
sequencers, get the best out of general MIDI . 
and understand MIDI implementation charts. 

CODE B196 £6.95 
Postage: UK £1.50, Europe £3.95, R.O.W. £5.50 

MIDI: A COMPREHENSIVE 
INTRODUCTION 
by Joseph Rothstein, Product Review Editor, 
Computer Music Journal 

Series Editor: John Strawn 

MIDI - Musical Instrument Digital Interface -
is the data communications system which 
enables music equipment, computers and 
software from many different manufacturers 
to exchange information. Since its 
introduction in 1983 the impact of MIDI on 
the design and operation of synthesizers has 
been dramatic, yet to date, information about 
it has been scattered, but this book fills that 
gap, providing a practical guide for readers 
seeking a thorough discussion of the basic 
principles of MIDI. 

Computer Music and Digital Audio Series 
238 Pages, numerous figures 1992 
0-19-816293-6 Hardback. 

CODE B215 £25.00 
Postage: UK £2.50. Europe £6.95. R.O.W. £9.50 

Postage: UK £1 .95 Europe £5.50 R.O.W'. £8.50 

VINTAGE SYNTHESIZERS 

This well-illustrated, 
300 page book covers 
synth history, 
interviews with 
designers and 
overviews of 
important 
instalments. Mark 
Vail’s book could be 
the most entertaining 
and useful synth book 
yet - check out the 
definitive history of

the Minimoog, complete with pre-
production designers' sketches. While not 
strictly a buyers' guide, there is a 
comprehensive section to sourcing, valuing, 
upgrading and seaicing classic instalments. 

CODE B199 ONLY £16.95 
Postage: UK £2.50. Europe £6.95. R.O.W. £9.50 

MIDI FOR THE PROFESSIONAL 
by Paul I) Lehrman and Tim Tully 
Co-written by 
SOS contributor Paul D Lehrman, this 
substantial, exhaustive work covers pretty well 
any aspect of MIDI that you could think of. 
As an overview of what MIDI is and does in 
1994, this 239 page book couldn't be better. 

CODE B227 £11.95 
Postage: UK £3.95. Europe £7.50. R O W. £14.50 

PRACTICAL MIDI HANDBOOK 
(3rd Edition) 
byRAPenfold 
This book is completely updated, and 
features a section on General MIDI. It 
provides a “straightforward, non-
mathematical introduction to MIDI", and 
features a full glossary of MIDI terms. 

CODE B273 £8.95 
Postage: UK£1.95, Europe £5.50, RO W. £8.50 

Synthesizers 
THE MUSEUM OF SYNTHESIZER 
TECHNOLOGY 

MIDI SYSTEMS AND CONTROL 
By Francis Rumsey. 

This revised edition 
has been expanded in 
an umber of topic 
areas, to provide even 
more comprehensive 
coverage of ever)’ area 
of MIDI. Contents 
include: an 
introduction to 
principles and 
terminology; MIDI 
timecode; librarians 
and editors; different 

by Martin J Newcomb 
If you liked our 
feature on the 
opening of the 
Museum of 
Synthesizer 
Technology in 
October, but 
haven’t got the 
time or the cash to 
visit in person, then 
the next best thing 
has to be the 
museum’s guide 
book. This 118 
book is printed on 

KEYFAX 2 
by Julian Colbeck 
1989 version of tKeyfax prorides individual 
summaries and specifications of the last of 
the great mono synths digital pianos, and 
classic polysynths like the Roland IX 10 and 
Prophet VS -foreainner of the SY22 and Wave 
Station. Early Keyboard and rack-mount 
samplers are covered in this indispensable 
guide. Still a great buy. 

CODE B096 only £5.99 
Postage: UK £1.95. Europe £5.50. R.O.W'. £8.50 

KEYFAX 4 
by Julian Colbeck 
The new Keyfax book ( 1993) is the most 
comprehensive guide to professional 
keyboards yet compiled. Keyfax 4 spotlights 
synthesizers and expander, and MIDI 
keyboard controllers. From classic analogue 
machines right up to the latest synth/sampler 
hybrids. Reviews include technical tour on a 
practical, need-to-know basis. Everything you 
need to decide which instrument is best for 
you. 

B201 £12.95 
Postage: UK £1.95, Europe £5.50, R.O.W. £8.50 

KEYFAX 5 

approaches to sequencer software design; 
practical systems design. 

CODE B007AM £19.95 
Postage: UK £2.50, Europe £6.95, R.O.W. £9.50 

A BEGINNERS GUIDE TO MIDI 
by RA Penfold 

The title says it all: all aspects of MIDI are 
explained, and many common beginner’s 
problems are discussed. 

CODE B287 £4.95 
Postage: UK £1.50, Europe £3.95. R.O.W. £5.50 

glossy papei and contains full-colour pictures 
of a large selection of exhibits from the 
museum, together with some descriptive text 
and company backgrounders. The text reads 
a little like a fanzine, but the hardcore synth 
fanatic will want this book for the pictures. In 
these pages you will glimpse instruments that 
you are unlikely ever to experience in the 
flesh: an exceedingly large Roland System 
KM) modular set-up, an EMS Synthi 100, an 
ARP 2500, a large Emu modular and what 
must be the comprehensive collection of 
Moog equipment anywhere. The Museum of 
Synthesizer Technology book is yours for 
£24.95, phis postage. 

CODE B291 £16.95 
Postage: UK £2.50. Europe £6.95. R.O.W'. £9.50 

by Julian Colbeck 

The latest 
instalment in the 
intrepid Keyfax 
series offers potted 
specifications and 
concise 
mini-overviews of 
digital pianos, 
home keyboards, 
General MIDI 
modules, stage 
organs and 
computer sound 
cards. Look out for 

company backgrounders, contact details and 
cross-references to earlier Keyfaxes. 

CODE B231 £12.95 
Postage: UK£1.95. Europe £5.50. R O W. £8.50 

FREE SAMPLE CD 

worn’ because we've just reduced the price of 
this great book yet again! Even if you nave a 
manual and think you know all there is to 
know about your machine, you'll be surprised 
what tips and tricks you can pick up. If you 
own a different make of daim machine or 
sequencer altogether, you'll still learn a lot 
about the practicalities of MIDI-to-Tape Sync, 
integrating daim machines and sequencers 
into your MIDI system, and how to inject feel 
into sequenced music. This is an essential 
addition to any MIDI enthusiasts bookshelf -
buy it today before stocks are completely 
exhausted. 

CODE: B108S2 RRP: £14.95 

WAS: £9.95 OFFER PRICE: £5.95 
Postage: UK £2.50. Europe £6.95. R.O.W. £9.50 

DRUM PROGRAMMING -
A Complete Guide to Program 
and Think Like a Drummer 

By Ray F Badness 
Coming from a 
publisher that has a 
good range of real 
drum texts, we’d expect 
this book to be a little 
different. And it is: it 
gives plenty of insights 
into how real 
daimmers approach 
their job, and there are 
plenty of example 
patterns to help 

translate these ideas to a daim machine. 

CODE B235 £6.95 
Postage: UK £1 .50, Europe £4.95, R.O.W. £7.50 

DRUM MACHINE RHYTHM 
DICTIONARY 
By Sandy Feldstein 
For use with Roland drum machines or any 
grid-based pattern system. First 75 pages on 
programming huge range of rhythms in rock, 
latin, jazz and funk styles. Remainder analyses 
styles and patterns of world's top daimmers -
Plii) Collins, Billy Cobham, Steve Gadd, 
Strwart (kipeland, etc. Highly recommended. 

CODE BU0 £16.95 
Postage: UK £1.95. Europe £5.50. R O W. £8.50 

RHYTHMICAL GROOVES & 
PATTERNS 
By Siegfried Hoffman 
Looks at how drummers compose rhythm 
patterns to add emotion, swing or groove. 
Contains examples for you to programme 
into your daim machine or sequencer. 

CODE BUS £11.50 
Postage: UK £1.95, Europe £5.50, R.O.W. £8.50 

260 DRUM MACHINE 
PATTERNS * 
By Rene-Pierre Bardet 

Even more drum pattern styles (paso doble, 
charleston, etc) 

CODE B019 £7.95 
Postage: UK £1.95, Europe £4.95, R O W. £7.50 

DRUM MACHINE PATTERNS 
By Rene-Pierre Bardet 

200 drum patterns and breaks presented in 
one^measure grid notation. Funk. R'n’B, 
ballad, pop, reggae, afro-cuban and many 
other styles. 

CODE B018 £7.95 
Postage: UK £1.95, Europe £4.95, R.O.W. £7.50 

+ FREE SOS T-SHIRT with all New UK Subscriptions & Renewals. 
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Playing Techniques 

CLASSICS IN SEQUENCE 
¿n William Lloyd & Paul Terry 
Takes concepts behind Music In Sequence 
and applies them to all-time favourite 
classical music scores. Authors show how to 
make fresh, exciting interpretations of classic 
scores. Info on reverb ana effects, 
interpreting scores, editing synth voices. 
Highly creative— an ideal workbook for the 
music classroom. Covers Medieval. 
Renaissance dance music. Bach's Toccata in 
D minor; Vivaldi, Purcell. Handel; opera 
excerpts from Rossini. Verdi. Borodin; 
Mozart. Schubert. Tchaikovsky, music from 
( armina Burana; Debussy, Satie. Steve 
Reich's Piano Phase and more. Highly 
recommended. 

CODE B193 £12.95 
Forage: UK £2.50. Europe £5.50. R O W. £8.50 

COMPUTERS AND 
MUSICAL STYLE 
by David Cape, Professor of Music, University of 
California, Santa Cruz 
Series Editor: John Strawn 
Professor Cope prorides a step-bv-step 
description of the way in which he analyses 
and replicates musical style by computer He 
demonstrates his results in the style of 
composers such as Bach, Mozart, and 
Prokofiev with compositions which sound 
entirely new and yet somehow familiar. 
Musicologists, theorists, and comoosers will 
find this work to be both ground breaking in 
its quality and thoroughness, and composers 
may also find a method to assist them with 
their own compositional processes. 
Computer Music and Digital Audio Series 
262 Pages, music examples 1992 
0-19-816274-X Hardback. 

CODE B216 £30.00 
Postage: UK £3.95, Europe £7.50, R.O.W. £14.50 

MUSICAL APPLICATIONS OF 
THE ATARI ST’s 
By R A Penfold 

Postage: UK £1.50, Ei 

Live Sound 

MUSIC IN SEQUENCE 
by William lÀoyd O’ Paul Terry 
Still one of our best-selling books. Easy to 
follow, practical guide to making real use of 
your sequencer, written by people who really 
understand music and how to create it using 
today's technology. This brilliant, unique 
book carries the SOS seal of approval. 

CODE B155 £12.95 
Postage: UK £2.50, Europe £5.50. R.O.W. £8.50 

MULTIMEDIA ON YOUR PC 

Includes a general 
introduction to MIDI, 
a handful of MIDI add¬ 
on circuits (Thru box, 
MIDI switcher and so 
on), phis a collection 
of programs, in Fast 
BASIC, that allows you 
to use the ST's internal 
sound generator and 
create little MIDI 
applications. 

C0DEB280 £5.95 
>pe £4.95, R O W. £7.50 

Electronic Projects 
ELECTRONIC PROJECTS FOR MUSICIANS 
COOE B068 £10.95 
Postage: UK £2.50, Europe £6.95, R.O.W. £9.50 

MIDI PROJECTS 

1000 KEYBOARD TIPS 
by J Dreksler & Q Harle 

The hi-tech musician's 
guide to the basics of 
music, scales, chords 
and harmonies. 256 
pages covering chord 
relationships, 
improvisation, 
suggested drum 
machine patterns, plus 
comprehensive chord 

ss! 

UMj 
KEYBOARD TIPS aura now mm . uu swum 

by Francis Botto 
A practical guide to 
multimedia specifically 
on the PC.. Botto's book 
is once aimed at users, 
educators and 
developers, and 
comprehensively 
discusses the hardware 
required to take 
advantage of multimedia 
in a PC. environment as 
well as the hardware and 
software necessary in a 

multimedia authoring situation. The book is 
proride with comprehensive appendices 
covering a glossary and comprehensive 
product and manufacturer lists. 

CODE B296 £10.95 
Postage: UK £1.95 Europe £5.50 R.O.W. £8.50 

//IIIIIIIIIIV 
table. Too good to mi 

CODE BU3 £13.95 
Postage: UK £2.50, Europe £6.95, R.O.W. £9.50 

SOLID GROOVES 
By Dieter Petereit & Herb Quick 
128 pages dealing with both bass and drums, 
the heart' of the pop group, together. 
Although written primarily for drummers and 
bass players, anyone interested in 
understanding rhythmical music in popular 
styles will find this book invaluable. 

CODE B172 £11.50 
Postage: UK £1.95, Europe £4.95, R.O.W. £7.50 

SEQUENCER SECRETS 
Ian Waugh 
Ian's book aims 
to “go beyond 
the manual" in 
telling you how¬ 
to get the best 
from your 
sequencer. The 
book features 
29 hands-on 
sequencing 
projects and is 
suitable for use 
with all software 
sequencers. 
The book 
hopes to help 
you optimise

COMPLETE KEYBOARD CHORDS 

COMPLETE 
Keyboard Chords 

II HI II 111 II 

by Warren Nunes & 
Steve Doherty 

A handy guide to all 
the keyboard 
chords you wish you 
could play - from 
simple to complex! 
Includes exercises 
designed to help 
their use. Explains 
chord symbols and 
music notation. 

your MIDI system and use your sequencer 
to create all sorts of useful effects. A 
troubleshooting section helps you track 
down stuck notes, double notes anti so on. 

CODE B299 £6.95 
Postage: UK £1.50, Europe £4.50. RO W. £6.50 

CODE B161 £7.95 
Postage: UK £2.50, Europe £5.50, R.O.W. £8.50 

COMPUTERS AND MUSIC 
By RA Penfold 

2nd edition. Covers hardware and software 
applications. Excellent glossary of jargon, and 
now bang up to date. 

CODE B098 £8.95 
Postage: UK £1.50, Europe £4.95, R.O.W. £7.50 

SOUND REINFORCEMENT 
HANDBOOK 
by Gary Davis and Ralph Jones 

From recording to broadcast, fixed 
installations to touring, this 400 page 
reference covers live sound setups, 
equipment, techniques and jargon. 

code bios £27.95 
Postage: UK £3.95. Europe £7.50. R.O.W. £14.50 

CONCERT SOUND AND 
LIGHTING SYSTEMS 
Written by John Vasey. 

How to set up and operate sound / lighting 
equipment for the performance of amplified 
music or any kind of touring production. 

CODE B247 £14.95 
Postage: UK £1 .95. Europe £4.95, R.O.W. £7.50 

THE FOCAL GUIDE TO SAFETY 
IN LIVE PERFORMANCE 
Edited by George Thompson 

This book provides an authoritative l<x>k at 
safety matters for workers in the live 
entertainment industry . It is edited by the 
Standards Officer of PLASA (Professional 
Lighting and Sound Association), and 
provides good solid information in an easily 
digestible, well-illustrated form. Topics 
covered include audience and crowd control, 
fire safety precautions and engineering, 
electrical safety , laser safety, sound levels and 
noise control and much more. 

CODE B271 £19.95 
Postage: UK £2.50, Europe £5.50, R.O.W. £8.50 

LOUDSPEAKERS FOR MUSICIANS 
CODE B284 £3.95 
Postage: UK £1.50, Europe £3.95, R.O.W. £4.50 

INTRO TO LOUDSPEAKERS 
ENCLOSURE DESIGN 
by V Capel 
The book provides both useful background 
to speakers and enclosures in general, plus 
practical information on crossovers ana full 
details on constructing the so-called 
'Kapellmeister' design of speakers. 

CODE B281 £2.95 
Forage: UK £1 .50, Europe £6.95, R O W £9.50 

Computers & Music 
MULTIMEDIA ON THE PC 

By Ian R Sinclair 

If you want to know 
what multimedia is 
and what it can 
offer you, then this 
is the book for you. 
Much of the 
information is 
general enough for 
everybody, but as 
the title suggests, 
the book is aimed 
at PC users. The 

MULTIMEDIA, CD ROM & 
COMPACT DISK - a guide for 
users and developers 

by Francis Botto 

Ppractical guide to 
CD ROM and 
interactive multimedia 
aimed at both users 
and 
Virti 
and 

book explains the installation and use of a 
CD ROM drive and a sound card and covers 
all kev concepts behind multimedia. As an 
added incentive, if you buy this book, you can 
send away for a free copy of Picturebook, a 
multimedia authoring package. 

CODE B272 £11.95 
Postage: UK £1.95, Europe £4.95, R.O.W. £7.50 

developers. 
lallv all platforms 
technologies are 

covered in this book -
CD-I, CD ROM. 
CDTV, Macs, PC 
clones etc - and a 
comprehensive range 
of appendices include 

a glossary, and lists of development tools, 
manufacturers, and existing CD ROM titles. 
All aspects of system development - from 
image capture to sound - are covered. 

CODE B295 £14.95 
Postage: UK £1.95, Europe £5.50, R.O.W. £8.50 

LIVE SOUND MIXING 
by Duncan R Fry 
This is a hands on, friendly introduction to 
all aspects of mixing live. It hails from 
Australia, and is an SOS Bookshop exclusive. 
The author is an experienced live sound 
engineer and has packed his lx»ok with loads 
of information, diagrams and hints to take 
you from basic principles through to trouble 
shooting when things go wrong. 

CODE B256 £19.95 
Postage: UK £1.95. Europe £5.50, R.O.W. £8.50 

PUBLIC ADDRESS 
LOUDSPEAKER SYSTEMS 
by V Capel 

All aspects of PA speaker systems are covered 
in this book, including low-impedence 
matching, 100V systems, transmission lines 
and how to install inductive hearing aid 
loops. At the heart of the book is the Line-
Source Ceiling Array, a system that is claimed 
to improve clarity , even coverage and reduce 
feedback. Full step-by-step construction and 
installation details are given. 

CODE B283 £3.95 
Postage: UK £1.50, Europe £5.50, R.O.W. £8.50 

by R A Penfold 
A comprehensive collection of simple MIDI 
projects, including CV and gate converters 
and a MIDI Thru box. A lot of the book is 
taken up with interface various obsolete 
computers to MIDI (Spectrum. CPC464. 
Commodore 64. BBC B, ZX81 and so on), 
but the general information is basically 
sound. Canild prove a boon to musicians who 
are really broke! 

CODE B278 £2.95 
Forage: UK £1.50. Europe £3.95. RO W. £5.50 

PRACTICAL ELECTRONIC MUSIC PROJECTS 
COOE B289 £4.95 
Postage: UK £1.50, Europe £3.95, R.O.W. £5.50 

ELECTRONIC PROJECTS FOR THE GUITAR 
CODE B179 £8.95 
Postage: UK £1.50. Europe £4.95. R.O.W. £7.50 

ELECTRONIC MUSIC LEARNING PROJECTS 
CODE B286 £4.95 
Postage: UK £1.50. Europe £3.95. R.O.W. £5.50 

HIGH POWER AUDIO 
AMPLIFIER CONSTRUCTION 
By RA PmfM 
Much useful background to amplifier design, 
speaker matching and more is included in 
the first couple of chapters, while the last 
section contains a selection of high power 
amp circuits plus suitable PSU circuits. 
Copper track patterns are also provided to 
allow you to make your own PCBs. While the 
circuits aren't too difficult as such, those with 
limited constructional experience should 
note that due to the high supply currents and 
voltages involved, even minor mistakes could 
be extremely dangerous. 

CODE B282 £3.95 
Forage: UK £1.50. Europe £3.95. R.O.W. £5.50 

ELECTRONIC MUSIC AND MUN 
PROJECTS 
by RA Penfold 
Want a MIDI THRU box, patchbay or 
switcher? Well they’re all here. And you 
don't need a degree in electronics either. A! I 
the projects are explained in detail, with full 
instructions on assembly. So if your into 
MIDI and you want to expand your system 
without taking out a second mortgage, fear 
not. Here's the book to help you build up 
your MIDI system without laying out 
thousands on hardware. 

CODE B203 £9.95 
Postage: UK £1.95. Europe £4.95, ROW. £7.50 

DIGITAL AUDIO PROJECTS 
by RA Penfold 
A two part book, with the first section looking 
at the basic principles involved including 
converting an audio signal into digital form 
and then converting it back to an analogue 
signal. The second part contains some 
circuits - for the moderately experienced 
only. 

CODE B279 £2.95 
Postage: UK £1.50, Europe £3.95, R.O.W. £4.50 

PRACTICAL ELECTRONIC 
MUSIC EFFECTS UNITS 
by RA Penfold 

Another selection of musical effects, with 
more of a guitar angle. Projects include 
distortion, sustain, parametric EQ graphic 
EQ treble and bass booster, envelope 
modifier, wah wah effects and more. 

CODE B290 £4.95 
Postage: UK £1.50, Europe £3.95, R.O.W. £5.50 

ELECTRONIC PROJECTS FOR 
VIDEO ENTHUSIASTS 
by R A Penfold 
Projects for the video and camcorder user 
including dynamic noise limiter, automatic 
audio fader, video faders, video wipe and 
video crispener. 

CODE B288 £4.95 
Postage: UK £1.50, Europe £6.95, R.O.W. £9.50 

PLEASE REMEMBER: POSTAGE IS PAYABLE ON ALL MERCHANDISE. 
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SOS Special Offers 
SOUND CHECK TEST CD can you live without it? THE MAGNIFICENT 

Impeccably recorded and compiled by Alan 
Parsons and Stephen Court. 
Sound Check CD contains 92 tracks of test 
signals and reference recordings made at 
Abbey Road Studios that can be used to set 
up monitors, check room performance, 
faulty equipment etc, and overall 
recording quality. No studio should be 
without one! 20+ close-miked 
instruments/vocals/music extracts. 
SMPTE/EBU timecode tracks (25, 30, 
drop-frame). Pink noise test tones. Third 
octave tones. Sweep tones. Sine + Square 
wave tones. 
CODE CD029 £19.50 
Pottage: UK £1.50, Europe £3.95. R.O.W. £5.50 

SOUND ON SOUND T-SHIRT 
Painstakingly crafted from the finest quality, heavyweight 180g cotton, the primo quality 
Sound (hi Sound T-shirt is your essential buy. 
It's available in deepest black or dazzling white, size XL only, each sporting the famous Sound 
(hi Sound '.S’ (two great designs, one with a large ‘S’, and one with a small ‘S’ printed on the 
breast ). They are such great value why not buy two? 
At £7.95 + p&-p each, the SOS T-shirt is your guarantee of musicianly credibility. Place your 
order now. Postage: UK £1.50, Europe £4.95, R.O.W. £7.50. 

WHITE SOS T-SHIRT 1 
} Small S' 

BLACK SOS T-SHIRT J 

WHITE SOS T-SHIRT 1 
} Large ‘S’ 

BLACK SOS T-SHIRT J 

ORDER CODE TWC1 

ORDER CODE TBC1 

ORDER CODE TWF1 

ORDER CODE TBF1 

£7.95 + p&p 
£7.95 +p&p 
£7.95 + p&p 
£7.95 + p&p 

I. Im MIDI cable 
2. 3m MIDI cable 
3. 6m MIDI cable 
4. 3in right-angle MIDI 

cable 
5. 7ni jack to jack « able 
6. 4m 16-way ELCO to 

jack for use with 
Alesis ADAT 

7. 0.5m jack to jack 
Ïiatchoay cables, 
>[XT pack 

8. I in insert leads -
stereo jack to two 
mono jacks 

9. Stereo jack to 2X 
mono female sen ket 
adaptor 

10. MIDI female MIDI 
female adaptor 
(joins two MIDI 
cables) 

11. Musician's Home 
Stereo Interface 

12. 7m 8-wav coloui 
< oded 5 pm DIX to 
5-pin DIN MIDI 
snake 

13. 3m 8-way phono to 
phono, phono to 
jack, or jack to jack 

E SAMPLE CD plus FREE SOS T-SHIRT 
plus 10 7. OFF MAIL ORDER BOOHS 
with all new UH Subscriptions 

[or Sub ReneLuals at the new rate] 
SPECIAL LIHITED DEFER - UH ONLY [offer ends 30 September 1995] 

QUALITY CABLES 
D< e t«i the popularity of our range of affordable eight-way cable looms. SOS Mail Order can now offer 
vo l more products in a similar vein. All cable is manufactured to the same high quality as the 
looins.and prices are one«- again excellent. Whatever your cable needs, you should find something in 
our íist at a price that’s right. 

3m 8-way phono to phono 
Order Code CRA803 (Plc 13) £27.90 
l'" t. : UK £2.50, Europe £5.95, RO W. £9 95 

3m 8-way phono to jack 
Order Code CPR803 ( Pic 13) £27.90 
Pomgc: UK t2.~>0. Europe 15.95. R.O.W. HM.IÓ 

3m 8-way jack to jack 
Order Code CPP803 (Pic 13) £27.90 
P< iMagr I K £2.50, Europe £5.95, R O W, £9.95 

7m 8 way jack to jack 
Order Code CPP807 £39.00 
Pocaqe UK E5.00. Europe t9.95, RO W. 118 '15 

3ft MIDI cable 
Orde- Code MID303 (Pic 1) £3.30 
P< >o.i;r UK El.75, Europe 13.50. ROW 13,75 

10ft MIDI cable 
Order Code MID310 (Plc 2) £4.80 
Eo-Uf: IK 11,75, Europe £3,511, ROW, 15.25 

20ft MIDI cable 
Order Code MID320 (Plc 3) £6.70 
Pou lpe: I K1I 75, Euro|8- 13.50. ROW £525 

10ft r ght-angle MIDI cable 
Order Code MDR110 £4.69 
PoM3grJJK£L75, Europe £5.50, R.O.W. £5.25 

25ft Mic cable 
Order Code MCL125 £14.50 
PoMap.-: UKU.75. Europe £3.50. RO W £5.25 

25ft jack to jack cable 
Order Code GTR425 (Plc S) £9.99 
Postag**: UK £1.75, Europe £4.50, R.O.W. £6.50 

13ft 16-way ELCO to jack for use 
with Alesis ADAT 
Order Code ADP164 (Pic 6) £99.95 
Postage: UK £5,00, Eunqx- £9.95, R.O.W £18.95 

1.5ft jack to jack patchbay 
cables, 8 per pack 
Order Code CPP845 (Pic 7) £14.70 
Postage: UK £1.75, Eur<»|x- £3.50. RXXW. £5.25 

Im insert leads - stereo jack to 
two mono jacks 
Order Code STP201 (Plc 8) £4.50 
Postage: UK £1.75, Eurojie £3.50, R.O.W. £3.75 

Stereo jack to 2X mono female 
socket adaptor 
Order Code YPP117 (Plc 9) £3.40 
Postage: UK £1.75, Europe £3.50, R.O.W. £3.75 

MIDI female ■ MIDI female 
adaptor (joins two MIDI cables) 
Order Code GMD108 (Plc 10) £3.49 
Postage: I K £1.75, Europe £3.50, R.O.W. £3.75 

Musician's Home Stereo Interface 
If «■< onomk necessity means that you've got to use 
youi hi-fi system for monitoring, then this affordable 
little lx>x is for you. It simply matches the output of 
youi mixer or synth to your hi-fi. and features three 
swill hable inputs for maximum flexibility. 

Order Code AJB128 (Plc 11) £39.50 
Postage: UK £1.75, Europe £3.50, R.O.W. £5.25 

3.7m 8-way colour coded 5-pin 
DIN to 5-pin DIN MIDI snake 
Order Code MID812 (Plc 12) £46.00 
Postage: UK £4.00, Europe £9.95, R O W. £18.95 

SPECIAL SUBSCRIPTION OFFERS 
.Anyone taking out (or renewing) a 12 issue 
subscription to SOS will receive a EREE 
I» .. Workstation" Sample < D (worth £11) 
plus a FREE S( )S I -Shirt (worth £7. 95) as well as 
becoming entitled to a IOS Mibscrib<T discount 
on St )S books (remember: always quote your unique 
Subscriber Number when ordering books). 

SU8SCRIPII0I ROTES 
UK 12 ISSUES £35 

EUROPE i» 12 ISSUES £50 
WORLD iu>m 12 ISSUES MS 

HR TO ORDER 
To order your SOS subscription, phone now on 
01480 461244 ami ask for the Subscriptions 
Dept. (Visa, .Access, Amex and Switch cards 
accepted.) Outside office hours call our Mail 
Order Hotline on 01480 461786. and leave 
the following details: 
your name, address and daytime telephone 
number, your credit card number, expin date 
(and issue number if a Switch card), and ask for 
a 12 month subscription. 
Alternatively, you may send a chvtpie/postal 
order (made payable to Sound (hi Sound I .Id) 
with one of the order forms in the magazine. 

CALL NOW TO SUBSCRIBE 
01480 461244 

(office hours: 9.00am - 5.3Opm) 
01480 461786 

(out of hours) 

HOW TO GET A RECORD DEAL 
The facts you need 
from the people 
who know. How To 
Get A Record Deal 
contains vital 
information and 
insight that you will 
not find anywhere 
else, from artists 
and executives who 
have made it and 
know what it takes. 
On this video 
music industry pros 
give you the 
straight facts on 
how to break into 
this extremely 
competitive 
business. Because 
sometimes the 

YAMAHA QY20 MUSIC 
SEQUENCER VIDEO MANUAL 

YAMAHA 
30 

MUSIC SEQUENCER 
VIDEO MANUAL 

by Tom Robinson 
Yamaha's popular 
QY20 portable 
sequencer/ sound 
source is a 
deceptively simple 
device to use; if you 
think you might like 
some insight into 
getting that little bit 
extra out of the 
device, then look 
no further. 
Produced in 
co-operation with 
Yamaha, the video 
features mobile 

difference between success and failure is 
information. 
Presented by the National Academy Of Songwriters 

musician Tom Robinson showing you how to 
get the best from this portable marvel. Toin, 
who has used (he QY20 extensively as a 
writing tool on the road, says: 
“I never leave home without it". 

C0DEV003 £14.95 
Running time: I hour 7 minutes 
Format: VHS (PAL) 
Postage: UK £1.75, Europe £4.95. R.O.W. £6.95 

ORDER CODE V016 £19.99 
Running time: 90 minutes 
Format: VHS (PAL) 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

FREE SAMPLE CD + FREE SOS T-SHIRT with all New UK Sub scriptions & Renewals. 
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SOS Videos 
ANALOGUE HEAVEN 

STEINBERG CUBASE 
This manual, the first in 
a series, is presented by 
Chris West, Steinberg 
expert. It's very much a 
practical, ‘get up and 
running' video, showing 
the novice user exactly 
how to install and begin 
using Cubase, whether 
they re running the 
program on an ST. Mac 
or PC computer — 
there's even a basic 
background on using 
the computers 
themselves! All of 

BÄND IN Ä BOX 6.0 BASICS 
FOR WINDOWS O 

Designed to get the new user, and 
those less familiar with Band In A 
Box. up and running quickly and 
easily. Experienced users can also 
benefit from the in-depth tutorials 
which cover Basic MIDI. MIDI 
Connections, Custom Patch Maps, 
Screen Layout, Juke Box. Printing. 
Recording & Editing Melodies. 
Importing & Editing Styles. Drum 
Editor. Masks. Assigning 
Instruments. 

Remember our 
feature on the 
opening day of the 
Museum of 
Synthesizer 
Technology which we 
ran back in October 
1994? Wish you'd 
actually been able to 
attend? Well, now 
you can have the next 
best thing: the 
museum has released 
a fascinating 50 
minute promo video 
that features footage 
shot on the day as 

EMAGIC NOTATOR 
VIDEO TRAINING MANUAL 

This video manual 

code voai £34.99 
Cubase's controls are shown, explained and 
demonstrated in depth. Once you're familiar 
with the basic controls, Chris takes you slowly 
through recording your first session, followed 
bv overviews of the various edit screens. It's 
rather like having an expert tutorial that you 
can nui again and again in the comfort of 
your home, until you can use Cutíase like a 
true pro. 
Topics covered include; the main screen, 
customising names and outputs, copying and 
puting between arrangements. MIDI filter, cycle 
mode recording, the tool box, all edit screens. 

ORDER CODE VO11 £29.99 
Run lime: Ihour 30 minutes Format: VHS (PAI.) 
Postage: UK £1.75, Europe £4.95, RO W. £6.95 

Running time: 88mtn ules 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

well as a lightning tour of the facility. The 
program is hosted by SOS contributor Julian 
Colbeck. The tapie opens with synth pioneer 
Bob Moog making the inaugural speech and 
officially opening the museum, followed by a 
nostalgic run through one of his old 
modular systems. Analogue Heaven makes 
diverting viewing for anyone interested in 
vintage synths, represents good value, and 
offers the perfect companion to the 
Museum's guide book, also available from 
SOS Bookshop. 

ORDER CODE V026 £15.95 

detailed and helpful, 
and is presented in a 
most friendly and 
approachable manner 
by session musician 
Tim Walter, whose tone 
throughout the video 
encourages and 
inspires confidence. If 
you are new to Notator 
and are still in awe of 
its 
power, this is the vide«» 
to bring you down to 
earth. An introduction 
and 28 tutorials take 
the user from the 

CUBASE 2.6 FOR WINDOWS 
BASICS O 
Practical guide to Cubase for Windows covers 
al! the basic functions, ideal for the new user 

CAKEWALK 3.0 For Windows 
A collection of three videos on the Cakewalk 
Professional system for Windows, covering just 
about everything you would need to know to 
become totally proficient with Cakewalk. 
If you own Cakewalk Home Studio — no problem! 
The videos cover everything Cakewalk Home 
Studio is capable of and more... 

BASICS 
Basic MIDI, Step & Realtime Recording, 
Playback Features (on the fly). Editing 
Features, Graphic Views. The Inspector 
Menu. Menu Overiew, The Control Bar. 

CODE V032 £34.99 
Running time: 120 minutes 
Postage: UK £1.75. Europe £4.95. RO W. £6.95 

Running time: 50 minutes Format: VUS (PAI.) 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

absolute basics - including plugging in the 
<{ongle - to working with Unitor and SMPTE, 
an«l synchronising m video. As well as actual 
recciicKng «»I MIDI data and sequencing, 
comprehensiw coverage is given to using the 
score laycuil and printing facilities that are so 
much a part of Notator. topics covered 
include; sequencing page, score editing, lyrics 
and text graphic airanger mode, hyper edit, 
the printer füge, using the part box. 

ORDER CODE V012 
Ruimine tun«-: 2 hours 20 minutes 
Format \HSilAi.i 
Postage UK £1.75. Europe £4.95. RO W. £6.95 

and those who need added insight into this 
complex system. 
Contents: Basic MIDI, Value 
Selection. Arrangments. 
Arrange Window, Transport 
Functions. The Inspector, 
The Toolbox, Quantisation. 
Grid Editor, Step 
Recording, and much 
more. 
CODE VO35 

£34.99 

BEYOND BASICS 
This video explains 

■EmImbSH < Customising (lakewalk. 
Crkcwalk Extrack Merge, moi e graphic 

Views, Advanced Editing, the 
Settings Menu. 
Synchronisation, Embedding 
Wav Files and more... 

CODE VO33 £34.99 
Running time: 113 mins 

Postage: UK £1.75. Europe £4.95. RO.W. £6.95 
Running time 85 minutes 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

THE ART OF SEQUENCING 
Composer Don Muro presents six lessons 
that demonstrate how to create a 
mukirimbral sequence, how to correct 
wrong notes, how to correct rhythmic 
errors, how to correct dynamics, how to 
change synth programs, and how to change 
tempos. The tape is not dedicated to any on? 
sequencing package ■ th? information is valid no 
matter which sequencer you use. 

ORDER CODE V030 £30.95 
Postage: UK £1.75. Europe £4.95, R.O.W. £6.95 

CAL 
Programming Fundamentals. Creating a 
Program. ( treating a ( AL Program. How to 
use CAI. Programs, CAL Examples, 
Automating Tasks, Tips on working with 
CAL, Ci eating Computer Music. 
Troubleshooting. 

CODE V034 £34.99 
Running time 90 minutes 
Postage: UK £1.75. Europe £4.95. R.O.W. £6.95 

KORG AX30G TONEWORKS 
ORDER CODE V028 £19.99 
Postage: UK £1.75. Europe £4.95. R.O.W.E6.95 

ENCORE 3.0 FOR WINDOWS 
The basics of Encore for Windows is (^^1 
covered, with in-depth tuition over 83 
minutes. Everything you need to get up & 
running is here. Basic MIDI, Score layout. 
Accidentals, Key Signatures, Note Editing, 
Step Time Entry, Adding Staves, (’.lick Setup, 
Record Setup. Linear View. Quantisation. 
Editing. Printing, Staff Position & Spacing, 
and much more... 

CODE V036 £34.99 
Running time 83 minutes 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

MASTER TRACKS PRO 4/5 
BASICS FOR WINDOWS & MACINTOSH 
All the basic functions of Master Tracks, from 
installing the software to advanced editing. 

Everything you need to 
know to get you started 
and beyond in easy to 
understand step-by-step 
instructions. 
Basic MIDI. Frack Editor 
Window, MIDI Settings, 
Screen Layout, Conductor 
Window, Transport 
Controls Window, 
Inserting Measures, Step & 
Real Time Recording, 
Event last Editor. Piano 

Roll Editot. Quantising, and mut h more 
C00EV041 £34.99 
Running time 105 minutes 
Postage: UK £1.75, Europe £4.95. R O W. £6.95 

YAMAHA PSR6000 
ELECTRONIC KEYBOARD VIDEO MANUAL 
ORDER CODE V029 £19.99 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

HOW TO GET THE MOST OUT OF HOME RECORDING 3 TOP CLASS VIDEOS 

A superbly presented set of videos which no home recordist should be without. Have you got your set yet?! 

LEVEL ONE LEVEL TWO LEVEL THREE 
This well presented 
video explains how to 
set up and operate a 
simple cassette-based 
multitrack home 
studio. It clarifies all 
the basic terminology 
and demonstrates the 
recording of a song 
from beginning to 
end, covering how to 
record guitars, 
keyboards, vocals and 
drum machines; 
which microphones 
to choose; how to 
patch in effects units

home" I 
RH OJUHNG I 

and use them well; what makes a good 
arrangement; what makes a good mix; plus 
what to master on to and why. 
Full of professional tips and clear examples, this 
superb video offers the musician with no recording 
experience a fast route to successful operation of a 
simple home studio. 

ORDER CODE V005 £24.95 
Running time: 1 hour 10 minutes 
Format: VHS(PAL) HiFi Stereo 
Postage: UK £1.75. Europe £4.95. R.O.W. £6.95 

-
HOME 

recording 

LEVEL I WO 

This is, in our 
opinion, the best ever 
guide to the 
equipment and skills 
neeaed to produce 
high quality results 
from a home studio. 
Full of clear examples 
and graphic 
information, the video 
majors on effects and 
how to use them well. 
It also covers the do's 
and don'ts of track 

HOME 
RECORDING 

bouncing; 
microphones and mic 
techniques for 

different applications; getting the most out of 
multi effects units; plus an analysis of guitar 
effects with top session guitarist Milton 
MacDonald and an enlightening interview 
with ace producer Alan Parsons. 
Writer/ presenter Julian Colbeck packs the 
programme with professional tips, allowing 
musicians of all kinds to get the most out of their 
home studio. 

ORDER CODE V006 £24.95 
Running time: I hour 45 minutes 
Format: VHS(PAL) HiFi Stereo 
Postage: UK £1.75. Europe £4.95. R.O.W. £6.95 

This video is packed 
with information and 
professional tips on 
advanced MIDI 
applications in the 
home studio, 
including interfacing 
with sequencers, 
which sync code is liest 
for which application 
and why. 
Hit producer Martyn 
Phillips (Erasure. 
Ixmdon Beat) 
discusses modern 
recording techniques. 
and top programmer 

Paul Wiffen examines the opportunities and 
benefits offered by hard disk recording. 
It offers pra< tical advice on sampling - how to 
save time and tracks; plus professional tips on 
advanced arranging ami mixing techniques, 
including spectrum mixing. 

ORDER CODE V007 £24.95 
Running time: I hour 30 minutes 
Format: VHS(PAL) HiFi Stereo 
Postage: UK £1.75, Europe £4.95. ROW £6.95 

THE EMAGIC LOGIC 
TUTORIAL VIDEO volume 1 
Produced bv Emagic themselves, this video once 
again sees Tim Walter (featured on the excellent 
Notator video) in the tutor's chair. There are 
[Hans for a series of videos which become ever 
more detailed and informative, but for now-
Volume 1 takes you through the first steps of 
getting the software up and running, and covers 
virtually all the controls you'll need. This video is 
.•olid for ait omaons of higic. whether being run on an 
ST. Mac o' PC Presentation is rather intriguing, 
with a mobile camera that helps to hold the 
interest more than the average training video and 
some interesting graphi« s that aid comprehension 
and help to quit kly find specific tutorials and bits 
inside tutorial», Contents as follows: 
• Tutorial 1 1H« Arrange window and bast« 
sequencing 

• tutorial 2 ’’l.nbac k paiameteis K- l<«>llx>x 
• Tutorial 3: Controlling MIDI data flow 
• Tutorial 4: Manipulating sequence data 
• Tutorial 5: Moving around in Logic 
• Tutorial 6: Windows and key commands 
• Tutorial 7: More sequencing 
• Tutorial 8: Score 
• I nt< .i ial 9: Ia »king at the Event I ist 
• Tutorial 10: Editing the Event List 
• I : tonal ' 1 I tins the 1- nv. intent 
• i m ni.. i 12 rho best ■ the rest Itypet । dit 
Matrix Edi or»< y« Ie Mode and more) 

ORDER CODE V023 £29.99 
Total running time 70 minutes Formal: VHS (f^L) 
Postage: UR £1.75 Europe £4.95. RO W. £6.95 

BÖSS DR-5 DRUM MACHINE 
Presented by Nick Cooper (Roland UK ** 

Product Specialist) this video 
covers all the functions of the 
DR-5 in a clear and concise 
manner. Produced in 
association with Roland UK & 
USA. By using the 
information gathered from 
Roland ‘helplines', particular 
attention has been paid to the 
areas that many users find 
most difficulty in. This makes 

it of interest to beginners and experienced 
users alike. Nick imparts the information with 
ease* and a professional manner, making ii 
enjoyable and entertaining. 

CODE V043 £19.99 
Running time 57 minutes 
Postage: UK £L75. Europe £4.95, ROW. £6.95 

YAMAHA QY300 VIDEO MANUAL 
Complete overview of 
Yamaha's new QY300 
sequencer/sound 
source. Presented by Joe 
Ortiz of Heavenly Music, 
the video offers a hands-
on tutorial on what Ls 
potentially a very 
powerf ul piece of 
hardware. Starts off with 
a runthrough of QY300 
features, followed by a 
clear, step-by-step 
tutorial that introduces 
you to creating your own 

sequences and styles. As a bonus, the video 
comes with a free disk loaded with 6 new 
Qi Kei styles and 6 dem« • sequent es 
CODE V025 £19 99 
Running Lime 69 minutes Format VHS (PAI ) 
Postage: I K £1.75. Europe £4.95, R O W. £6.95 

ATTENTION SOS SUBSCRIBERS! You are now entitled to a 10% dicount off any Books. 
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GETTING THE MOST OUT 
OF THE KORG Ml 

F1NÄLE3.0 4 VIDEO MANUALS 

PERFORMER 5.0 BASICS 
FOR MACINTOSH & 
Expert tuition covering the basics and more 
for Performer 5.0. This video will provide you 
with all that you need to know, covering all 
the major topics: Basic MIDI, Tracks Window. 
Muititimbral Operation, Patch Changes. 
Time Signature &• Meter, Real & Step Time 
Recording, Event List/Graphic & Notation 
Views, Regional Editing. Quantisation. 
Transposing. Copy/Cut/Paste/Merge & 
Erase. Loop Recording, Track Palette, Device 
Groups, (Counter Window, and much more. 

CODE V042 £34.99 
Running time 87 minutes 
Postage: UK £1.75, Europe £4.95. R.O.W. £6.95 

ROLAND JV-90 SYNTH 
Roland's JV-90 synthesizer gets the 

treatment in this informative 
Labyrinth production. Virtually 
every facet of the JV-9O is 
covered, from the basic 
functions to more advanced 
programming. Chris Allen 
guides you through the 
powerful features this 
instrument has to offer. 
Produced in association with 

Written and presented 
by Julian (olbeck 
The Korg Ml is a 
classic instrument 
The range and 
quality of its sounds 
has made it one of 
the most successful 
synthesizers of all 
time. But because 
the M I bso 
immediate, it’s too 
easy just to scratch 
the surface, leaving 
many of its exciting 
capabilities 
undiscovered. 

-OR WINDOWS & MACINTOSH 
Four superb videos 
covering the Windows 
Version and four for the 
Macintosh version. From 
Basics through to the most 
Advanced topics in Power 
User, these detailed videos 
will guide you through 
Finale, giving you the 
knowledge you need to 
become a Finale expert 
with ease. 

Roland UK & USA to ensure that everything 
it contains is accurate, and relevant to new 
and more experienced users alike. 

CODE V044 £19.99 

This highly 
informative video enables M I owners to 

ROLAND TDE-7K DRUM SYSTEM 
Roland's TDE-7K Compact Drum System 
Comprises the TD-7 Percussion Sound 
Module. MDY-7 Cymbal Pad Holder. FD-7 Hi-
Hat Control Pedal. MDS-7 Drum System 
Stand, PD-7 Drum Pads & KD-7 Kick trigger. 

You may have a 
different configuration 
to what is shown in the 
video, but no matter!, 
Roland Product 
Specialist (¡ary O’Toole 
shows you how the 
complete kit is put 
together. Gary 
concentrates on the 
TD-7 in detail, showing 
how the parameters are 
set up, and giving 

Running time 70 minutes 
Postage UK £1.75, Europe £4.95, R.O.W. £6.95 

TOE -7K 
COM-ACT orw 

< Roiancf 

demonstrations of how the sounds are 
derived and altered. Good use is made of the 
visual side in this video with muli-camera 
shots, a ‘birds eye' view of the entire Kit 
shows Gary’s playing abilities to the full. As 
you would expect from a production aided bv 
Roland UK &• USA, this video shows you 
everything you need to know. 

CODE V04S £19.99 
Running time 65 minutes 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

BEGINNING ROCK KEYBOARD 
CODE SK11360 £12.99 
Running time: 30 Mins Format: VUS (PAL) 
Postage: UK £1.75, Europe £4.95, RO W. £6.95 

BRIAN MAY: MASTER SESSION 
CODE SK10003 £12.99 
Running time: 45 Mins Format: VHS (PAL) 
Postage: UK £1.75, Europe £4.95, R O W. £6.95 

KORG X5 SYNTH 
Korg’s new X5 synthesizer, reviewed in SOS’ 
Januan 1995 issue, now has its own video 
manual. Presented by Tim Walter in an 
entertaining and lighthearted manner, and 
explains all basic aspects of Korg’s highly 
affordable instrument in very clear terms. If 
you’re in any way daunted by your new 
purchase, or want to get a feel for the 
instilment before laying out your cash, this is 
the video for you. 

ORDER CODE V027 £19.99 
Running time 55 minutes 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

unleash the full creative potential of this 
enormously powerful workstation. 
With plenty of musical examples, tips and 
inside information, the video offers clear, 
concise explanations of the instruments 
features and operating procedures, helping 
you to greatly expand your dexterity and 
creativity across he whole range of this world-
beating instrument. 
Comes with a FREE exclusive custom library 
of fabulous new Ml sounds on Atari format 
floppy disk (100 Programs. KM) 
Combinations) created by ABWH/Yes 
programmer Chris Macleod. 

code V002 £24.95 
Running time: I hour 10 minutes 
Format: \HS (PAL) 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

WINDOWS & MACINTOSH) 
MIDI setup, Tool Palette. Default File, 
Customising Templates, Drawing Slurs & 
Expressions, Key & Time Signatures. 
Metatools, Music Spacing .Allotments. 
Printing, Measure &■ Page Layout, and much 
more. 

CODE V037 £34.99 
Running tune 123 minutes 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

KORG X3 
This video offers an easy way in to this 
powerful workstation. It starts from absolute 
basics, including audio connections and 
volume levels, and the clear and helpful 
script covers all basic facilities of the X3. The 
video features a sophisticated use of picture 
in picture, with the X3’s display cut into the 
main image to show you clearly what Phil is 
actually doing, and main points are 
reinforced with on screen text and graphics. 
The main section headings are: 
• \> \udio Connoctions • Getting Around th» V» 
• FttCtOn !>;0. • Disk Dm , Modi I 
• Selecting Sounds • Global Moda • Sequencer 
Mode • (¿nick Sound Editing 
• Playing MIDI Files on the X3 • Using the X3 
with an external sequencer 
Note that these are loose headings, with each 
section also containing information on 
connected subjects in varying amounts of 
detail. A lot of ground is covered, and we can 
recommend die tape to any X3 owner. 

ORDER CODE V018 £19.99 
Running lin e: 55 minutes Format: VHS (PAI.) 
Postage: L K £1.75, Europe £4.95. R.O.W. £6.95 

ROLAND GR-1 GUITAR SYNTH 
These two video manuals have been 
produced to help the user get the most out of 
Roland's sophisticated (¡R-I guitar synth, the 
first covering all the basics from mounting 
the pickup and getting tuned up to selecting 
sounds and using the on-board sequencer. 
Each step is patiently explained and 
demonstrated by Roland's guitar synth 
specialist. Jay Stapley. 
The Advanced tape takes the mystery out 

of sound editing, < ustom tuning, advanced 
sequencer applications, external sequencer 
hookups, using other MIDI sound modules, 
indeed virtually everything the (¡R-I is 
capable of doing. If you own a GR-1 or are 
thinking of buying one, do yourself a favour 
and orner these indispensible videos. 

ORDER CODE V014 ONLY £29.99 
FOR 2 VIDEOS 

Total Running time: 4 hours. Format: VHS (PAL) 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

JIMI HENDRIX: MASTER SESSION 

C0DESK10045 £12.99 
Format: VHS (PAL) 
Postage: UK £1.75, Europe £4.95, R.O.W. £6.95 

BEYOND BASICS 
(WINDOWS & MACINTOSH) 
Custom Instrument Library, Font Size, Pickup 
Measures, Measure Number Enclosures. 
Chord (midi K- manual input), Finale 
Chords. Guitar Fret Boards, Mirroring, Mass 
edit Menues, Transoping, Alternate Notation, 
Moving layers, and much more. 

CODE V038 £34.99 
Running time 92 minutes 
Postage: UK £1.75, Europe £4.95. RO W. £6.95 

ADVANCED 
(WINDOWS & MACINTOSH) 
Clef Changes, Text Blocks, Tempo Tool. 
Multi-measure Rests, MIDI Tool. Making an 
Ossia. Optimising Staves. Custom Score 
layout. Page Tool, Multiple Windows, Tiling 
Pages, and much more... 

CODE V039 £34.99 
Running time 75 minutes 
Postage: UK £1.75, Europe £4.95, R O W. £6.95 

POWER USER 
(WINDOWS & MACINTOSH) 
More Options Menu. MIDI Tool, Optimising 
Staves, Using Clip Files, Grouping Staves, 
Using a Macro Program, Shape Designer, 
Importing MIDI Files. Multiple Windows. 
Short Cuts, Hints & Tips, Advanced MIDI 
Topics, Tiling Pages, and much more... 

COOEV040 £34.99 
Running time 108 minutes 
Postage: UK £1.75. Europe £4.95, R.O.W. £6.95 

® Sally Thompson on 01480 461244, 9.00am to 5.30pm to order. Or aril our 24 hour hotline on 01480 461786, and leave the following details on the answer phone: the order code and quantity you require; your name, address and 

dayTimç telephone number; your credit card number, expiry date land faue number if a SWITCH card). Your credit card will not be charged until each item is sent. Orders are »ell packaged and sent promptly. UK readers, to use our 

new overnight delivery option (£5.00), please ring 01480 461244 before midday and ask for an overnight delivery. Depending on slock availability, items will reach you on the next working day (not Saturday/Sunday). 

PRIORITY ORDER FORM 
Post to: 
Sound On Sound Ltd, Media House, 
Burrel Road, St. Ives, Cambs PE 17 4LE 

Please make cheques/ postal orders payable to” 
‘Sound On Sound Ltd’. 

Overseas payment must be in Pounds Sterling drawn on a British bank. 

PLEASE REMEMBER WE CANNOT ACCEPT CREDIT CARD ORDERS JNDER £5.00 

B1.(X:K I.F ITERS 

Name. 

Address. 

To ensure (hat our pricing policy is as fair as possible, postage is payable on 
each individual item. Refer to the item details for the amount of postage. 
The Postage Calculator system used previously no longer applies. 

SOS Subscribers are only entitled to 10% discount on their book order if 
they enter their current subscriber number in the boxes provided. 

ORDER CODE QTY. 

Post Code. Tel (Daytime). 

Do you currently subscribe to SOS? Y□ NO Your Subscribers Ref. No. | 

ÍH Q Z .2 AMERICAN EXPRESS/ACCESS/VISA/SWITCH accepted. 

CARD No. 

Expiry date . Switch issue No . Signature.. 

DESCRIP TION PRICE POSTAGE SUB-TOTAL 

TOTAL 

ORDERS ARE DESPATCHED 10-14 DAYS EROM THE TIME: WE RECEIVE THE ORDER, DEPENDING ON STOCK LEVELSAND CHEQUE CLEARANCE. 



en Sound Sn Sound 
DISPLAY BOX 

£25.00 ♦ VAT per single column 
centimetre 

(3 column page). 
Discounts offered for series. 

SITUATIONS VACANT 

£28.00 + VAT per single column 

centimetre. 

LINEAGE 

75 pence per word including VAT 

(minimum of 12 words), 

Spot colour available on request. Box Numbers available at an additional £20.00 per insert. 

IT 01 480 461 244 Patrick Shelley Fax 01480 492422 
Classified Dept., SOUND ON SOUND, Media House, 3 Burrel Rd, St Ives, Cambs PE17 4LE 

The attention of advertisers is drawn to the Business Advertisements (Disclosure) Order of 1977, which requires by law that from the 
1st January 1978 all advertisements by persons who seek to sell goods in the course of business must make that fact dear From the 

above late, consumers, thertore should know whether an advertisement relates to a sale by a trader or a private individual. 

FOR SALE 

MULTiTRACK 
SALES CENTRE 
AKAI DR4 (520 Meg+MIDI+SMPTE) £1499 
ALESIS ADAT . £1599 

Some of the finest Ml sounds on ST/PC disk 
M1 HYPERBASS The original 100 analogue / sub-bass / 303 7 
synth bass sounds. All feature REAL TIME and MIDI FILTER 
CONTROL for realistic emulation of analogue knob twiddling. "As 
close as the M1 will eve' get to a basslme" (Future Music). 
M1 TOOLKIT Essential pianos / organs / vintage / synth / bass I pads 
/ krts / etc. Everything you need for original top class productions. 
QENERAL M1 Give your Ml a GM specification second to none 
with this bank of all new patches. 
£15 each, £35 for all 3 
Make cheque/PO 
payable to ‘Azimuth Software’ 
PO Box 63, Southampton SO15 4BB 
01703 557290 Mobile: 0589 245530 

NEW VOICE DISKS, ONLY £9.99 
YAMAHA TX81X/DX2 1/27/ 100 

House & Techno 64 voices. Americana 96 voices 

— ENSONIQ ESQ1/SQ80 
2 80 Vogue Voices ( Keyboard Or Computer Disk) 

Cut Price Voice Disks Also Available For, 

- D-50/DX7/TX7/SY55/TG55/Proteus 1/Wavesution 5* 
“ Pnces fully in<. < beques/1\>sul older, payable to Mcdiaoalt. 

State disk format required when ordering. 

< MEDiacraFT 
PO. Bax 84. ( KWum. (Ãm.GL52 5YB Id 01242 ¿1891 1 Hoc 01242 227379 

ROLAND S760 V2.0 (new) . £999 
EMU. ES132 (8Meg +SCSI) as new £1099 
FOSTEX E1 6 (hardly used) . £1799 
FOSTEX B16 (v.g.c). £1399 
FOSTEX 380S (as new) . £450 
FOSTEX M80 . £599 
PROTEUS FX (as new) . £450 
SONY 55 ES DAT (as new) . £399 
AKAI MG1212 (recorder/mixer) .... £1299 
A & H S2 24/8/1 6 (m/mutes) . £1499 
FOSTEX 812 12/8/2 (new) . £799 
STUDIOMASTER MIXDOWN 24/8/16 £999 
ALESIS S4 (new) . £685 
YAMAHA SY77 . £650 
AKAI S1000 . £1299 
AKAI S1100 EX (16 Meg) . £1199 
STUDIOMASTER PROLINE 16:4:8 . . £699 
ROLAND U110 . £199 

MIDI 

MIDI Files 
for 4 

★ gigging X 
musicians 

* 

NAT*ION 
GM/GS COMPATIBLE 

SAME DAY DESPATCH 

ONLY £4.00 PER SONG 

MIDI SONG FILES 

100% 
PRODUCED “IN-HOUSE” 

QUALITY - EVERY PURCHASE!! 

LEXICON ALEX (as new) . £250 
QUADRAVERB GT (new) . £285 
VINTAGE KEYS PLUS £650 
ROLAND TR909 . EOFFERS 
CASIO CTK750 (new). £299 
YAMAHA MSSI (MIDI Sync, as new) . £299 
ART MULTIVERB ALPHA.2 £250 
ART MUULTIVERB ALPHA. SE £250 

* PART EXCHANGE WELCOME * 
WANTED FOR CASH TODAY! 
ALL RECORDING/STUDIO/MUSIC EQUIPMENT 

XT ASCOT (01344) 891 1 10 or (0831) 882666 

DJK Music 

MIDI SONG FILES 

NO MIDDLE MAN, NO FIDDLE MAN ■ EVERYONE'S A "HAPPY MAN” 
MIDI NATION, 29 KESTREL ROAD. WALTHAM ABBEY, ESSEX. EN9 3NB 

ï TEL: 01992 651797 22 

• Extensive Catalogue • Medleys • 
• < ompilation Disks • 

9 Songs Programmed To Order * 
• Bulk Buying Discounts • 

Telephone or irrite 
for free catalogue:-

DJK Music, Ma Igra 1. Thorpe Road, 
Tcndring, Essex CO 16 OBW. 

Phone (01255) »30185 (Mon Fri 9-5); 
861949 (anytime): Fax 861 190. 776 

Vic can also supply songs on DAT or cassette 

'HANDS ON " MIDI SOFIWARE LTD.aM 
Superior quality MIDI files - suppliers to Roland, Yamaha and Microsoft 

Copyright approved printed 
arrangements 
Great for reading muso's. 
Parts exactly match our MIDI data 

Latest chart hits from 
Hands On - Germany! 

Still Unbeaten! 

OnStage 
The MIDI file player for the Atari ST 

OnStage Pro - £99.95 
OnStage - £79.95 

OnStage Soft - £39.95 

Hands On MIDI Software - USA 
Tel: (+1 ) 714 522 0566 Fax: 714 522 0887 

Hands On MIDI Software - Germany 
Tel: (+49) 201 510474 Fax: 201 510359 

Hand On MIDI Software -
South Africa 

Tel I Fax: (+27) 11 704 3472 

Rhythmic Bytes Pty Ltd - Australia 
Tel: (+61)2 948 4025 Fax: 2 907 041 6 

The OK' 
16+ MIDI expander for Atari ST Only 

Beware of cheap imitations £24.95 

Call the office for our FREE Catalogue 

Sweet 16 
16 track, 32 MIDI channel 

MIDI Sequencer for 

IBMpc and Atari ST. 

Excellent Value 
£59.95 

World Wide demand 
for World class quality 

MIDI Programming Service 

Call for details * J 
■■ 

> o j j no J si 
7JN 

BBS Service: 01705 783400 U _ ■ 961 
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FOR SALE 
THi KORG NUim SAMPLI CD 

A Korg endorsed CD library featuring the Trident, Delta. 
Mono-Poly, Poly-6, Poly-61, M1, T2ex, P3, Wavestation, 

Arpeggiation Loops, Atmospheres, Fx, and drums. 

‘Highly useable and musical’ Paul Ward SOS. Jan‘95 
‘A marvellous source of synth sounds“ Haff E vana FU. Jan» 

the new 

CRICKLEWOOD Electronics 
V®ny nnnteresúSiiig CATAILOGUIE 

ASTRONOM« Al RANGE Al DOWN TO EARTH PRICES 

• .. • .-< > : , . • . 
£45 inc VAT and P+P to Syntheîk. PO Box 42. North PDO. 
Nottingham. NG5 1AX. Or phone our credit card hotline on: 

•Transistors+ICs+Sem icon ductors 
• Resistors+Ca pací tors+ Inductors 
• Surveillance-«- Secrecy -»-Security 
• PI ugs+Sockets-»- Leads-»- Connects 
• TV & Video spares (inc Video Heads 

& much much much more (over 10,000 lines). 

• H I FI + Disco-»- H I FI Gadgcts + Speakers 
•Audiophile components (inc Capacitors) 
•In car audio+Speakers (inc Bass tubes) 
• Computer accessories + Boards 
• Tools+Test equipment -»-Bench ware 

SEND TODAY FOR THE VERY INTERESTING CATALOGUE 
Pay by PO, Cheque, Credit Card or tape ('oins to paper 

Please send me copies of the 1995 Cricklewood ( Catalogue I enclose £2.50 pet copy (UK & Europe) £5.oo overseas Mi 
Name. 
Address.. 

ALL STUDIO & 95 
MUSIC EQUIPMENT 

WANTED 
FOR CASH TODAY! 
★ SALE BARGAINS ★ 

ROLAND SY60 V,2 (new) . £999 
ALESIS ADAT . £1599 
KORG 05 R/W (as new) . £350 
VINTAGE KEYS PLUS . £650 
ALESIS MONITOR 1 (new damaged) . .£150 
DRAWMER LX20 (as new) . £125 
LEXICON ALEX (as new) . £250 
YAMAHA SY77 . £650 
ALESIS S4 (new) . £685 
ROLAND MKS 70 (JX10) £499 
ROLAND TR909 EOFFERS 
FOSTEX M20 (mastering + timecode) .£199 
BEHRINGER ULTRAFEX (immaculate) .£175 
ZOOM 1202 (new) . £130 
TASCAM 234 (4tr cassette/rack) . £175 

PART EXCHANGE WELCOME 
ASCOT (01344) 891 110 or (0831) 882666 

Please Charge my Credit Card.no Expiry Date. SOS 
( ricklewood Electronics Ltd. 40-42 Cricklewood Broadway. London NW2 3ET Tel: 01X1 450 0995 Fax: 0181 208 1441 

TRACK EXPANSION 
For multi-track recorders. 
Never run out of tracks! 
28 pure audio tracks from a 4 track! 
300 tracks from an 8 track! » j 
Without track bouncing! ES ■iS™ 
All tracks can be kept! ri > 
Fully descriptive booklet and sync tAe^X^v 
No other equipment needed. 

To order, or for more details, write or phone:-

Spectrum Sound Studios. (Dept. SS 2) 

31 Westborough Road, WestdifL, Essex SSO 9DR 

01702 354045 

Tel 0161 483 8551 24hrs7days 
We have a large amount of analogue and 

ROW AUDIO SALES 
digital recording gear - both new and used 
- for sale at great prices. Telephone now 

for complete up to date list. 
We open 7 days a week and can deliver. 

WANTED! 
We are currently looking for adats, 

samplers, multitracks, mixers, 
keyboards, f/x units - infact complete 

home or pro studios. 
We pay best prices and collect 

nationwide same day (open 7 days). 

We also hire 8 or 16 track digital or 
analogue packages 

Tel 0161 483 8551 or 
0860 1 051 11 24hrs. _ 

AAT>n?iÃmi?iT! 
ROLAND JX10 + PG800 PROG . £795 
ROLAND JUNO 60 . £275 
ROLAND S770 Sampler Turbo + 16 Meg . £1850 
SEQUENTIAL PRO 1 (Boxed / Mint) . £325 
MOOG PRODIGY (Boxed/Mint) . £295 
ARP AXXE . £165 
ROLAND MC202 . £195 
KORGMS10 . £165 
KORG MS03 Signal Processor . £95 
KORG EX800 (Rack Poly 800). £145 
ROLAND JX3p . £225 
ROLAND MSQ 700 Sequencer . £100 
ROLAND RS202 Strings £95 
ROLAND D50. £435 
ROLAND D550 . £445 
ROLAND PG 1000 Prog . £145 
YAMAHA DX27 £145 
YAMAHA TX802 . £375 
YAMAHA TX7 . £145 
ROLAND U1 10 . £235 
ROLAND S220 Sampler + 100 Disc Ub . £345 
KAWAI K4r . £275 
ROCKTRON PRO CHORUS . £95 
PHONIC PEQ 3600 1/2oct STEREO GRAPHIC . . £150 
FURMAN QUAD GATE . £195 
LEXICON ALEX. £265 
ALESIS MICROVERB 3 . £130 
ALESIS RA 100 Power Amp . £195 
SENNHEISER Black Fire 531 mic . £85 

WANTED 
962 

All Gear & Studios for Cash 
Overnight delivery — Same Day Collection 
We are looking for:- Analogue Synths & Drum 
Boxes. Outboard + FX, Juno 106, Samplers, 

JD800, Mixing Desks etc. 
We will sell all your equipment on brokerage! 

Fax ! Tel 0161 442-8616 Mobile 0831 1066-85 

CALLING ALL SY85 OWNERS! 
"ROCK COLLECTION" - Inc power stabz, 
soaring strings, thunder bass, screaming leads etc. 
“CONTEMPORY KEYS" - Modern day synth 
emulations, inc JDs, JVs, OlW’s etc. 
“TECHNO/DANCE” - Stunning sounds that will take 
your SY85 to even greater heights. 
“TECHNO/DANCE 2” Comes packed with another 
selection of sensational sounds. 
VINTAGE SYNTHS" -Inc Moog. ARE 

Mellotron Emulations ere. 
“VINTAGE SYNTHS 2" - More great sounds from 
yesteryear. 
“SOUNDESIGNS” - A universal sound collection. 

ONLY £24.95 each, Any Two for £39.95 
Three for £54.95, Four for £69.95, or Five for £84.95 
Cheques/Postal orders payable to: 
MEDIASONIC 
Dept. 2, 26 Gilsland Avenue, 
High Howdon, Tyne & Wear, 
NE28 ONQ Tel: 0589 60847^ 

CRAZY PRICES 
3M STUDIO SUPPLIES 
(DIGITAL AUDIO TAPES) 
3M DAT 30 AT £4.95 EACH . . .BOXED 5 
3M DAT 60 AT £5.75 EACH .. .BOXED 5 
3M DAT 90 AT £6.90 EACH .. .BOXED 5 

(OPTICAL DISKETTES) 
3M 128MB AT £17.95 EACH .. .BOXED 5 
3M 600MB AT £49.95 EACH . .BOXED 1 
3M 650MB AT £49.95 EACH . .BOXED 1 
3M 1.3GB AT £59.95 EACH .. .BOXED 1 

(3.5” DISKETTES) 
3.5” MFD2DD AT £3.70 .PER BOX OF 10 
3.5” MFD2HD AT £4.95 . PER BOX OF 10 

PLEASE ADD £3.50 FOR P&P 
ALL PRICES EXCLUDE VAT 

Logotek d 
Park Business Centre, Kilburn Park Road 
London NW6 5LF 
Tel: 0171-625 8111(5lines) 
Fax: 0171-625 8064 

TONY LARKING 
PROFESSIONAL SALES LIMITED 

¡W°RLDWi^ 

ENGLAND’S LARGEST STOCKIST OF 

NEW & USED 
PRO-AUDIO EQUIPMENT 

DIAL A FAX 
FOR A COmPIFTI UP TO DAT! IQUIPMÍNT LIST ON YOU« FAX 

instructed Some machines 

CALL TEL: 01462 490600 
NOW! FAX: 01462 490700 

this service 

minute cheap rate 

USED GEAR 
WANTED 

CONSOUS . 16 TRACK . 14 TRACK . ADAT OUTBOARD 
MONITORS STUDIO MICROPHONES PRO Y1DÍO 

PLUS FINANCE AVAILABLE -
USE YOUR EXISTING EQUIPMENT 

AS A DEPOSIT! 



More Music, More Control 

Chapel Mews, 
Crewe Road, Alsager, Staffs., 

Idead Office: 
ICBM Telephone 01270-883779 
53 05N Facsimile: 01270-883847 
02 27W 

E-mail: john@cntrlgrp.demon.co.uk 

y Gear 
Music 

London Office: 0171-729-4100 



FOR SALE SERVICES 
DIGIDESIGN AUDIOMEDIA II card with sound 
designer software, £750. XR300 SMPTE synchroniser, 

£1 00. Roland D1 10. £225. Tel: 01 71 485 1181 . 
APPLE MACINTOSH LCII. 4/80 with Apple 
Stylewriter II Printer & extras. All boxed and in mint 
condition. Light home use only. Complete package 
£650 ono. Tel: 01480 461591. 

MUSIC 4 
STORE ’ 

M W I QI IPM’XT 
Behringer Euro Disk ... 
Soundtracs Topaz. 
Behringer Ultrafex II . 
Behringer Composer ... 
Behringer Dualrex . 
Art Multiverb Alpha II . 
Didgitech Vocalist 2 .... 
Didgitech TSR24. 
Audio Technica AT 4033 
Audio Technica Pro 42 . 
Audio Technica Pro 8D . 
Beyer M300’s. 
Dynamix 8:2 Desk.. 
Sõundcab UD222 mies . 
Mic Stands. 

£1.850 
£2.849 
..£215 
..£269 
..£129 
.. £299 
..£550 

. £729 
.. £489 
...£55 
...£70 
...£99 
. £229 
...£38 
...£20 

< ASH WMISi; RU VI II R l SED GOODS -ESTERESE EREE 
CREOTE AVAILABLE-WIDE RANGE OECVETARS&AMPS 

Tune Inn 
WANTED 

USED or EX Den« Equipment 
Soundtracs 16:8:16- Loom / Stagebox .. . . 
Studiomaster 40:1 6:2. 
Korg Ml. 
Aiwa ADF 410 Cassette. 
Audio Technica Hcadworn Condenser Mic 
(GreatResponce). 
Ouadravern GT . 
Mini Echotech. 
OMP Power Amps 200. 3OOw . 
Sherwood Cassette Deck. 
Recording Videos . ... 
Moog Prodigv . .. 
Roland D5 . . 

. £700 
COFFERS 
. £650 
. £50 

. ...£120 

. £250 
. £25 
From £150 
. £35 

. Each £15 
. ...£260 
. £250 

16 Track Studio For Hire - Fully Equipped - Low Rates 

ANALOGUE & DIGITAL SYNTHS 
SAMPLERS - SEQUENCERS 
DRUM MACHINES - FX 
HI-TECH - COMPUTERS 

PA & RECORDING EQUIPMENT 

MUSICAL PROJECTS 
Unit 5. 112 High Street. Redcar. 
Cleveland. TS10 1SD. Tel: (01642) 488082 

962 

0181 -698 4446 

COMBOS - GUITAR FX - DRUMS 
NEW & VINTAGE GUITARS 

SAXES CLARINETS - FLUTES 

BUY! SELL! P/EX! 
124-124 IT MILDItni 90 Lit LOUDON 1912 090 

ODEM MOM - SAT 10.00 - 0 30 452 

KORG WAVESTATION SR. v.g.c, boxed and manuals 
£590 or exchange for 0IWFD, JV 90, SY85. Tel: Geoff 
0116 284 1997. 
TASCAM MSR 16 DBX as new, boxed little used 
£1995. Tel: 01652 640088. 
BOSS DR55 Doctor rhythm programmable drum unit, 
original box/manual, (one of the EMU vintage keys 
samples). EOFFERS. Yamaha DX27 £170. Tel Hatfield 
263734. 
WANTED - Korg Wavestation AD can collect. Tel: 
01273 694894/690231. 
ENSONIQ TS10 workstation, absolutely immaculate, 
home use only - bargain £1000. Tel: Jef 01495 305850. 
HOME STUDIO SALE. Roland Jupiter 6 £600, Roland 
D50 and PG1000 £600, MKS50 and PG300 £350, 
SH101 and case £200, TR808 £275, TR626 £100, 
Handypad Pad 5 £50, Akai S950 £850, Casio CZ3000 
£250, Alesis Micro Verb 2 £50, Alesis RA 100 Amp 
£200, JBL Control 5 monitors £1 50, Kenton PRO1 
CV/Midi £100, JL Cooper PPS-100 SMPTE Midi syn-
cronizer £70, Ramsa Dynamic Mic £30. Midi fan out 
box £10, X-stands £10. OVNO. Essex based. Tel: Ian 
0171-971-4491 (work 9-5). 
EMU PROTEUS 1. excellent condition £350. Tel: 01273 
694894 / 690231 

RD70 MK2 Midifile player 
at only £300 inclusive 

RD 800 Active Datafiler With 
Internal Memory Only £440 inclusive 

design AND build! 
FROM TV STUDIOS TO BASEMENT MIDI SUITES 

* Free initial site visit 
* Fixed price quotations 
* Full 3D visuals on ACAD 13 
* In-house construction teams 
* Custom racking/fumiture 
* Full wiring package 

q I l î g * Full MLSSA analysis 

The acoustics experts for a cost effective solution! 

TEL: 0850 292440 

air conditioning? 
WE HAVE ALL THE QU I ET SOLUTIONS! 

Studio Air-Conditioning Services Ltd 

* New system install 
* Maintenance 
❖ Custom built silencer units 
* Existing system noise reduction 
* Full MLSSA noise analysis 
* 24hr service 

The acoustics experts for a cost effective solution! 

TEL: 01263 720379 

KORG Ml excellent condition with video manual 
£575. Tel: 01261 812751 
YAMAHA SY85 memory card, Atari Editor and 
Librarian, mint, boxed £800. Tel: 01255 508843. 

TOP PRICES 
PAID FOR 
Synths, Computers hard and software 

Recording equipment 
Anything considered - SELL QUICKLY 

Call FREEPHONE 0800 132 193 
Collection arranged nationwide 

branches at :-
LONDON 

OXFORD 

BRISTOL 

EXETER 

SLOUGH 

PRO-MIDI B.F.P. 
CAXTON HOUSE, CAXTON AVE, BLACKPOOL. FY2 9AP 

TEL: 01253 345386 DAY 591169 NIGHT 
_ FAX: 01253 406899 

Licenced by MC PS & EMI 

SPECIAL OFFERS 

Country Hits (30 Songs Only £40.00) 
Stand by Your Man 

On The Road Again 

Achy Breaky Heart 

Lady 

Ruby 

She Believes In Me 

Your (heatin Heart 

The Gambler 

One Day At A Time 

Crystal Chandeliers 

Fort Worth 

King Of The Road 

Big Bad Leroy Brown 

Brown Eyes Blue 

Beautiful Body 

Desperado 

Blanket On The Ground 

American Trilogy 

Six Days On The Road 

Rocky Top Tennessee 

Help Me Make It 

I Foil To Pieces 

Eighteen Wheels 

Dont Close Your Eyes 

Annies Song 

Sing Me 

Walking After Midnight 

Always On My Mind 

Four In The Morning 

Crazy 

Singalong 
(12 Songs Only E15) 
12 Pub Singalongs 

12 Classic Male Ballads 

12 Classic Female Ballads 

12 Dinner Dance Songs 

15 WAR SONGS £25.00 

Alt SPECIAL OFFER SONGS 

ARE SUPPLIED IN ORIGINAL 

KEY ONLY. 

ADD £1.00 PER SONG FOR 

ALTERATION TO KEY. 

ADD £1.50 FOR POST 

& PACKING 

Dance Class 
12 Songs £15.00 

Sight For Sore Eyes 

Its My Life 

All That She Wants 

I Saw The Sign 

Moving On Up 

We Are Family 

Rhythm Is a Dancer 

Saturday Night 

Please Dant Go 

Living On My Own 

No Limit 

Relax 

We can Also Supply Songs on Dat, Cassette, or Minidisk. 

Latest Additions 
Stoy Another Doy 

Some Might Say 

Baby I Love Your Way 

Without You 

Key To My Life 

Let Me Be Your Fantasy 

Call It Love 

Saturday Night 

Hero 

If Only Let Me In 

Changing Man 

All I Wanna Do 

Have You Ever Really 

Loved A Woman 
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Songs Programmed from £35.00 
Vicount Active Datafiler & Sound 
Generator Only £625 Inclusive 

Special Occasions £1 5.00 
Hoppy Birthday 

Jolly Good Fellow 

The Wedding 

Anniversary Waltz 

We Are Sailing 

God Save The Queen 

21 Today 

Old Long Syne 

Old Wedding Ring 

We'll Meet Again 

We Are The Champions 

Star Spangled Banner 

Party Pack (12 Songs Only £15.00) 
I Am The Music Man 
Superman 
The Hokey Cokey 
Lambada 
YMCA 
Birdie Song 

Agodoo 
The Conga 
The Coo Can 
The Time Warp 
The Gay Gordans 
The Twist 

OVER 2500 SONGS IN YOUR KEY! 
ALL SUITABLE TOP 20 TRACKS 

ARE BEING PROGRAMMED. HOWEVER 
Due to changes in copyright law. Some songs have been 
withdrawn by the writers and others have to be approved 

before dispatch. This Applies To Midifiles Only. 

RING OUR HOT LINE FOR FREE BROCHURE 

Latest 
Lost In Music 

Ain't No Mon 

Think Twice 

Sweetness 

Crocodile Shoes 

Total Eclipse 

Additions 
Calling Out Your Name 

Rhythm Of The Night 

Baby Come Back 

Hey Now 

0 Baby ! 

Best In Me 

937 
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SERVICES 

D 

DEAL DIRECT WITH US FOR AKAI & EMU WARRANTY 

& ANY NON-WARRANTY REPAIRS AND UPGRADES 

AKAI 
AUTHORISED 
SERVICE 
CENTRE 

KORG YAMAHA 
FOSteX TASCAM 

O 

904 4141 
t h e 

- CIMPLE Solutions • Unit 2.17.3 Wembley Commercial Centre • 80 East Lane • North Wembley • Middlesex • HA9 7UR 

Mobile • 0956 224730 Fax • 0181 904 1200 200 Yards from N. Wembley Station • Bakerloo Line 

THE STUDIO DOCTOR 

INSTALLATIONS, DEBUGGING 
TRAINING, ACOUSTICS 

ADVICE, SYNCHRONIZATION 
AND MIDI 

Synthesiser 
Service 
Centre 1

Smallest ads 

Greatest expertise 

Best value 

Need we say more? 

YAMAHA 

UBL reVox 

TASCAM 

PHONE IAN ON 
0956 - 580332 

0171 586 0357/7275 
Unit 3, 6 Erskine Road. London NW33 3AJ 

OfFICAL BRoland & Roland OWNERS CLUB REPAIR CENTRE 

Technics 
E-MU 

[^Roland 

Panasonic 

YAMAHA 
WE REPAIR and SERVICE EQUIPMENT 

Need more MIDI 
channels? 

■EXTRA PORTS' 
A TOTAL OF 64 
MIDI CHANNELS 
FOR YOUR 
ATARI ST 

(StertagaE-Maoc) 
CALL CIMPLE 
SOLUTIONS 
FORMORE 
DETAILS 

KEYBOARDS 

TEAC 

DAT 

MIXING DESKS 

CUSTOM MADE LOOMS 
0171-482 1106 or 0374 646969 

210 

for the MUSICIAN 
Including 

ALL Amps, Samplers, Sequencers, Drum Machines, 
Expanders, Mixers, Keyboards, FX Units, 

Tape Machines, DATs and now Guitars and 
Computers. 

FREE Quotations! FREE pick-up service within the U.K. 
The Authorised Service Centre 

The Musicians Preferred Service Centre 
Telephone probably the most helpful and 
friendliest Service Centre in the country 

¿»suite Sllusfe Socratos 
AUTHORISED HI-TECH 

SERVICE CENTRE 
FOR: 

(anytime) 

Branches throughout the UK 

»Roland AKAI g 

TEAC SANSUI 
REPAIRS TO ALL MAKES OF 
KEYBOARDS - SYNTHS 
MODULES - SAMPLERS 
AND AMPLIFICATION. 

ALL VINTAGE SYNTHESISERS 
REPAIRED 

COMPUTERS - ATARI - MACINTOSH - PCS 
ALL WORK TO BS575O 
QUALITY INSPECTED 

CALL US ON 01954 231348 
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REAL TIME CASSETTE DUPLICATING 
LABEL & INLAY PRINTING. 
BLANK CASSETTE SALES. 

DAT & AMPEX REEL TAPES. 
FRIENDLY, PROFESSIONAL SERVICE 

TEL: 01 2S2 794253 FAX: 01 252 792642 

CD MASTERING 
Up to 74 min 

from any format 

£20 
Mass duplication -ring for bes prices 
PQ encoding DAT duplication 

A.T.H. 0191 5210 780 
or 0850 720613 

we 

MIRROR image 
AUDIO CASSETTE DUPUCATION 

50-50,000 COPIES 

REAL TIME / HIGH SPEED 

ON BODY PRINTING PRINTED LABELS 
BLANK CASSETTES/COMPACT DISCS 

TEL/FAX? 0161 228 1119 

CD PRODUCTION FROM: 

10 0 CDs U P WA R D S 
PACKAGE PRICES ON 100. 300. 500, 1000* CDS 

FULL DESIGN & PRINT SERVICE 

CASSETTES: 20 

I VINYL 7”, 10”, 12” FROM 500 + 

ONE-OFF CDS 
FROM £ 2 I 

CASSETTES 
Blank or Duplicated 

♦ High Quality Cnrome & Ferric Tape 
♦ Cassettes to any length (C2 - C130) 
♦ Minimum order 20 Cassettes 
♦ White & Coloured Labels / Inlay Cards 
♦ Standard, Crystal & Dble Library Cases 
♦ Ampex reel Tapes I DAT Cassettes 
♦ Video cassettes & Accessories 
♦ Computer Disks / Technical books 
♦ Same day despatch by Credit Card 

*S*Tel: (01372) 272422^* 
Fax: (01 372) 2761 22 

FREE ! Catalogue and 
sample cassette 

DOWNSOFT LTD 
Downsway House, Epsom Road 

Ashtead, Surrey KT21 1LD 76

DUPLICATION 

MUSIC MEDIA MANUFACTURERS Ltd 
Experts in COMPACT DISCS, CASSETTES, VINYL, PRINTING,TYPESETTING, GRAPHICS, ADVICE ON ARTWORK. 

500CD Singles Complete Package ÍT& plus VAT =£851 88 • 1000 CD Sitzes Complete Package £1050 plus VAT =£123&15 

500 CD Afcums Complete Package £850 plus VAT = £998.75 »1000 CD Abums Complete Package £1250 plus W= £1468.75 

Don 't Be Misled By The Others... Sometimes Their Prices Are Incomplete 

Our Prices For The Above Packages Are COMPLETE Including FULL Mastering From DAT, Print Origination, Films CD's. 

Jewel Boxes or Slimline Cases, 4 Page Full Colour Booklet and Tray Card or "J" Card. 

104 HARMOOD STREET, LONDON NW1 8DS 
TEL: 0171 916 4450 FAX: 0171 916 4456 

SIMPLY THE BEST DEAL IN TOWN! 

COPYTIME 
★ REALTIME DUPLICATION 
* SMALL ORDER SPECIALIST 
★ LABEL AND INLAY CARD PRINTING 
* CASSETTE AND DAT MASTERS 

RING FOR BROCHURE 

0181 421 1970 

BLANK CASSETTES WOUND TO LENGTH 
MINIMUM ORDER 50 

CASSETTE DUPLICATION 
LOOP-BIN MINIMUM ORDER 250 

ON-BODY PRINTING 
DIGITAL EDITING 

ALL FACILITIES IN HOUSE 

0182 731 0052 

use CD,s or CASSETTE duplication 
to PROMOTE your I w •< 

MUSIC or your INCOME 
cost???...LESS than you would imagine 

contact Dave Wilks or John Fairclough 
RTS Ltd 0151 430 9001 fax 0151 430 7441 
S Publishing 0 Packaging ■ 
S Licensing 0 Distribution 

7 FULL COLOUR K 
CASSETTE INLAYS 
Low prices Specialists in small orders 

• No minimum order • Full design service 

Labels CD Inserts 

FREE SAMPLE & DETAILS FROM 
IM ax i im vim Impact 
LANE END, CARLISLE ROAD, TILFORD, 

FARNHAM, SI JRREY, GV 10 ZEE 
telephone: 01252 792407 

X 8aM-5PM MONDAY-FRIDAY / 
\ 705 / 

SOUND PERFORMANCE 
FOR QUALITY 

AUDIO MANUFACTURING 
EXCELLENT SERVICE 
COMPETITIVE RATES 

=  Call: 0181 691 2121 Fax: 0181 691 3144 
— CD PRESSING - CASSETTE DUPLICATION 
— VINYL PRESSING - DESIGN 
“ REPRO - PRINT - SLEEVES 
ZZ BOOKLETS - INLAYS - LABELS 

= or visit our offices at -
Unit C, 80 BLACKHEATH ROAD, GREENWICH, LONDON SE10 8DA 



DUPLICATION 

AÍI CD s arc mastered by a sound engineer wDh at least 5 years 
experience and a degree-qualification. Whether you’re base<Tin 
Coventry. Cardiff or Copenhagen. Voyager Media delivers faster . 

“than any other conlpany guaranteed. Free l’Aftrnding! 

ONE-OFF CD’s from £9.99 

VOYAGER 

TEL. 01382 480 200 MASS DUPLICATION - £CALL 
13 Corran Gardens. Dundee. UK. DD5 3EH Our prices contain no hidden extras such as V.A.T. or P&P. 910 

FOR THE BEST IN 

COMPACT DISCS 
Minimum quantity 250 

Compact Discs 
HD Mastering & Duplicator 

•"One-Off” CD’s from £16.00. 

Unit 10, 
Chadkirk Industrial Estate, 

Romiley, Stockport SK6 3LE 
Tel: 0161-427-8608 Fax: 0161-449-7600 

R THE 
MUSIC CASSETTES 
Duplicated or Custom Wound Blanks 

•No minimum orders (you choose - from 1 to 5000). 
•We accept any Audio Medium - DAT. Minidisc etc. 
•Price Promise: Call us last for best prices. 
•FREE Colour Inlay typeset to your specification. 

•Call or Write for your free Information Pack. 

eFarPoint Media 
Tel: 01382 535632 

Mobile: 0378 519151 
FarPoint House, 26 Erskine Terrace, 

Monifieth, Dundee, Scotland. DD5 4SD 

RMS 
cassette copying 

DAT, %", Fl . Free colour labels. 
Soundtools DAT editing. 

0181 653 4965 
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THE COMPLETE CASSETTE & 
CD PRODUCTION SERVICE 
CASSETTE DUPLICATION & CUSTOM LENGTH BLANKS 

COMPACT DISC MASTERING & REPLICATION_ 

DIGITAL EDITING » ONE-OFF CD”_ 

ARTWORK, DESIGN & PRINT 

Compact Discs Pro-Mastering 

FOR A FREE 

BROCHURE & ALL THE 

ADVICE YOU NEED 

(0191 > 495 2324 

(0191) 495 2306 

Digibin Cassettes 

COMPACT DISCS 
(min 250) 

CASSETTE 
DUPLICATION 

FOR BEST PRICES TELEPHONE: 

01222 777739 
MTS member 

UNIT 5 WILLOW BROOK INDI STRIAI. ESTATE. 
CRKKIIOWELL ROAD, ST. MELLONS. CARDIFF CF.1 DET 

Reprographies Print 

HILTONGROVE 
where sound advice counts... 

Telephone: 0181 521 2424 0181 503 6360 Facsimile: 0181 521 4545 
855 

Compact Disc Packages From 100 Units Audio Design 

Specialists in small run print work 
0171-278 5998 

The Arts Depot 
26 Paneras Road 
Kings Cross 
London 

• Real time & digitally duplicated cassettes • Compact discs from 100 units 
• Top quality copies - better than loop bin • One off CD’s up to 74 minutes 
• On body printing • Digital editing 
• Full colour inlays & labels • Artwork & printing service 
• Low prices • Fast turnaround 

o 
CO 
o 

° £ 
œ c 
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o 
UJ 

TAPESTREAM 
With a Gauss high speed loop bis duplicating system, Dolby HX-Pro mastering & on-body printing, 

Tapestream will give you quality. Tape after Tot .rair..~ -

CD's 
Yes Tapestream are brokering for a major CD plant here in England, 
NOW YOU CAN CONVENIENTLY ORDER ALL YOUR REQUIREMENTS INDER ONE ROOF. 

Give us a call on: 

01798 34410« FOR DETAILS 

TAPEC'tream 

m 
o 
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„Sound Recording 
TECHNOLOGY^ 

D ■ I • R • E • C • T 
MANUFACTURING ■ 

• COMPACT DISCS 

• DIGITALLY DUPLICATED CASSETTES 

• LATEST 32 BIT TECHNOLOGY • 20 Hz MONITORING 

• 1630 PCM UMATICS • 20 BIT RECORDING 

• SUPER BIT MAPPING • 20 BIT EDITING 

• PQ ENCODING • ACCOMMODATION 

MARKET LEADERS 

® 081 446 3218 LONDON 
s 0480 461880 CAMBRIDGE 

® 0800 581166 FREEPHONE CD 



DUPLICATION 

CD ROMS 
MUSICIANS - FREE UP YOUR 
OPTICAL AND HARD DRIVES 

TRANSFER YOUR DATA. SAMPLES 
TO CD ROM 

Panton Music 
Audio Cassette & CD Duplication Services including 

Blanks * Compilation Editing • Printing etc. 
Call Dave Panton 

0121 558 8338 
between 10am-4pm Mon-Sat 70;

SOUND CUTS LTD 0181 964 4091 

¡MJPLiLAPÉ HEAD OFFICE 
26 FORTWILLIAM PARK BELFAST BT15 4AL 

TEL: 01 232 778395 
FAX: 01 232 781640 

MOBILE: 0850 537759 
DUPLICATION MACHINERY BY TELEX AND SONY 

CD PRODUCTION SERVICE AVAILABLE 

BLANK AUDIO CASSETTES CUSTOM WOUND TO 
EXACT SIZES - CASSETTE DUPLICATION BY 

NORTHERN IRELAND S ONLY GAUSS LOOP-BIN SYSTEM 
_ A BJ ENTERPRISES COMPANY_ 852 

BEST VALUE IN LONDON 

24/16 track analogue l ADAT studios 
Spacious live- room/TV studio 
Full sound-to-picture lock-up 
controlled floating studios 

Audio/video cassette duplication 
Comprehensive voiceover facilities 

Digital editing and mastering. One-off CD's 

High quality; fast service; fair prices 

G.W.B.B. Audiovision Studios 
0171-746-2000 „„ 

ONE OFF CDs 
£27.00 

Up to 60 mins 
Telephone CRS 

01424 436426 or0378 285625 

Ground Buss 
Productions 
OXI ()l I CD’s 
CD M x s 11 RING 
DIGITAL EDITING

DAT CASS. DDP COPYING 
From classical to Dance 24 Hrs. 

Tel ! Fax :01442 - 851008 

«5 

943 

THE CHOICE IS YOURS! 
You want cassettes and CD's from the precious 
masters that you've spent so much time, effort 
and money on. Do you trust some bedroom 
operator who just passes the work out to 

someone else? Or would you rather deal with 
people who are APRS members, who do work for 
major independent labels, who have mastering 
and duplication in-house, and who know the 
business inside out? Make the right choice. 

FROM THE UK’S LARGEST INDEPENDENT... 

THE 'S 
QUALITY w 
ONE-STOP • 
SERVICE FOR 
ALL YOUR 

kMmis 
669 

PHONE THE EXPERTS ■ SOUNDS GOOD (01734) 302600 

CASSETTES ONLY 
“ATTENTION ALL BULK BLANK BUYERS" 

Quality Audio Cassetts at low prices 
C47-26p C62-28p C92-32p 
prices include on body print, 
cases and carriage (UK only) 

•Tele: 0181 3103773 »Fax: 0181 311 3307 

•Mobile : 0973 287729 917

UK Wit Kill STM» hi 
CASSETTE SLEEVES 

professionally produced 

From £18 For 50 in b/w or £27 for 50 in colour 
Prlcet include scanned phefot and full proftstional design 

Printed on high quality gloss/matt card 

CALL 0181 567-1840 
TYPESETTING & DESIGN 

PRESSING AND ^9 
PRINT NEEDS-
AT REASONABLE ’ 
PRICES. WE CAN 
HANDLE EVERYTHING 
FROM MASTERING TO 
ARTWORK ON SMALL 
0R4-ARGE 

RUNS 

FOR ADVICE. 
QUOTES & INFO 
PHONE AVRIL 

OR KATE 

MAYKING 
250 YORK ROAD BATTERSEA LONDON SW1 1 3SJ 

DIGITAL EDITING 

906 

One-Off CD Only £27 inc VAT 
.... . ' • Fast Turnaround 
• • No Minimum Order 

• PQ Encoding to CD only £40 
• Long Runs available 
• Digital transfer at 44.1 KHz 0142 547 000*7 

CHRONOS 
CD PRODUCTION 

ONE OFF CDs UP TO 60 MINS £29 

NEXT DAY SERVICE 
!!! BEST VALUE IN LONDON !!! 

TEL 0181 889 3622 
FAX 0181 889 9566 

COMPACT DISC • CASSETTE 
VINYL • PRINT • VIDEO 

r MERCHANDISE ??? 
Then you only need one number (ours!) 

0181 671 4431 
for a copy of our current production brochure. 

please send an A5 SAE to: 

PRIMARY RECORDING CO 
PO BOX 3213 

LONDON SW2 3QQ 
QUALITY WITHOUT COMPROMISE !!! 

•Hard disk CD Mastering 

•One-off CDs & pre-master CDs from £15 

•Real time cassette copying 

•Copy masters and editing 
• Laser printed labels & inlays 

• Every copy individually checked 

•Excellent quality & presentation 

•Unparalleled service, best prices 

•Fast turnaround - hours not days 

752 

Magnetic Image 
Mastering 

London W10 
0181 960 7222 

Pro Tools Editing & Hire 
Contact: Digital Gratification 

Tel: 0171 483 3506 

ProTools Íhj 

[Logic Audio 2.5 
samolecell II 

AN MIDGLEY 



COURSES 

RIGHT TRACK STUDIOS 
Engineering midi and arranging courses in 
Herefordshire, beginners to advanced. 

Contact David Etheridge on 
01432 880442 

for details 1M

LIVE AUDIO g 

TRAINING I UVE AUDIO EN6MERIHG | 

Under real Concert environment 
Practical experience in setting up, mixing 

Monitors and Front of House. 
Tutorials take place at top London venues. 

For a brochure 
Tel: 0171 700 3271 

IK «MMNG WÜHKSSIOP 
Provides one of the most affordable comprehensive 

range of exclusive 2-8 months part time day/evening 
practical courses on all aspects of Sound Recording 
including Multi-tracking, Cubase and Sampling. 

Beginners welcome, concessionary rates available. 
Established since 1989, working 16 track studio based 

in West London with easy access and free parking. ess 

O FOR PROSPECTUS : 0181 743 »45 EE 

digidesign 
PROSCHOOL 
Official digidesign training 

ProTools, Samplecell, 
Sound Designer 
Call for free brochure 

(Int. +44 171) 60 9 2 6 53 

Manchester 

The renowned 
WAVENDON COURSES are 
continuing their comprehensive 
1994/95 SILVER JUBILEE 
education programme. 

Weekends 
•‘RHYTHM SECTION 

& Wavendon Courses 

23-25 June 
Long Courses 

“SUMMER JAZZ COURSES 
6-12 August A 13-19 August 

Course Directors: Jett Clyne & Trevor Tomkins 
Day Series 

•* Jazz Vocalists "Blue Grass "Electric Guitar 
"Steel Band “Music for All 

Schools and Colleges Projects 
"Composing Carols "Touring Jazz Workshops "Teachers 

Workshops 
Education Shop 

Masterclasses - workshops - services to education 
authorities - concerts - advice of all kinds! 

Send for new brochure or for further information contact: Dorothy 
Cooper ARCM 

(Telephone 0190 858 2522 Fax: 0190 828 1024) or write to: 
The Stables. Wavendon. Milton Keynes MK17 8LT $ 

HURRICANE 

CITY AND GUILD SUMMER COURSES 
The Institute of Music and Technology at 
Hurricane Studios is the UK centre for 
City and Guilds qualifications 2337 and 2338. 
Our condensed 7 week intensive courses in 
Sound Engineering and Music Technology 
are available from the 24th July 1995. 
32 Track Digital Studio, 24 Track Analogue and 
3 MIDI Studios. Each training group is small so 
places are limited. 

Phone now for details and a free prospectus 

Tel: 0181-699 6945 
Fax: 0181-699 5845 

LONDON BELFAST DUBLIN 

ISLINGTON KM (id WORKSHOP 
DIPLOMA 
COURSES 

IN 24 TRACK ENGINEERING AND 
MIDI PROGRAMMING 

For free brochure and prospectus on intensive 
eight week courses — 

CALL 0171 608 0231 
Big consessions for unwaged »? 

Courses At The Cutting Rooms 

Summer School One Week Courses 
31st July - 4th August: Recording & MIDI 

Autumn Weekend Courses (Various Dates): 
Oct & Nov: Basic Recording, Advanced Recording, MIDI, & PA. 

Taught by professionals, in the best equiped college studios in the UK. 

For details and an application form, 
call Jon or Paul on +44 (0)161 7409438 875 

AUDI° VISUAL TRAINING 
Bon Marche, Ferndale Road, London SW9 8EJ 

The following courses are available. 

One year full-time diploma course in: 

Advanced Sound 
Recording and Production 
Practically based tuition from 
internationally recognised 

specialists, supplemented with new 
technology from leading 

manufacturers. 

Starting 25th September ‘95 

Three months full-time Certificate 

courses in: 

Analogue Sound 
Recording and Production 
Starting 25th Sepember ‘95 

One week full-time course in: 

Introduction to Sound 
Recording and Mixing 
An entirely practical foundation course. 

Starting 18th September ‘95 

Telephone: 0171-737 7152 
or 0171-274 4000 ext 338 

OPEN THE DOORS 

Al SAf you ton train with on 
international team of professionals 
in studios with the latest in audio 
and multimedia ¡ethnology 
Individual studio lime »ï guaranteed 
Our training will gire you the 

piactitol erperienre ’o work in the 
audio ar broodiest field and qualify 

you for a full university degree (all for 
a free SAI ralour brochure 

LONDON 
United House, North Road N7 9DP Tel: 0171 609 2653 
SYDNEY PARIS GLASGOW MUNICH FRANKFURT MELBOURNE 
ADELADE HAMBURG BRISBANE VIENNA PERTH SINGAPORE 
KUALA LUMPUR AMSTERDAM BERLIN AUCKLAND 



F O R H I R E ■ artiste/producers wanted 

ADVANCED SOUNDS LTD 
(Hire & Sales) 

Hire of any 
recoram gand 

backline equipment 

• Musical & Studio Equipment Hire 
• Home Recording Packages Hire 
• New & Used Equipment Sales -
Part/Ex 

• Delivery/Collection - Nationwide 
S LOW RATES / GOOD SERVICE gj 

TOP INDEPENDENT 
HAMMERSMITH BASED 
RECORD COMPANY 
LOOKING TO IN VEST INTO 
TALENTED ARTISTES AND 

PRODUCERS FOR ALL TYPES OF 
DANCE MUSIC 

IF INTERESTED. PLEASE CONTACT 

SAJ ON 0181 563 9990 

0181 462 6261 (or 8621) ROLAND OWNERS 

New PA Hire Service 
400W to 2K with Foldback 

Hughes & Kettner Pro Cabs 

Soundcraft, Mackie, H&K desks 

Rates from £50 to £250 pd 

Dry Hire to Full Production 

Call for free info pack! 

We offer Pro PA systems for Gigs, 

Functions and Parties. 

ATLANTIC HIRE SERVICES LTD 
RECORDING EQUIPMENT HIRE 

Discounts — Best Rates 

TEL: 0181-209-1384/0025 (24HRS) _ 

STUDIOHIRE 
2 
2 

tickle 0181 964 3399 
The best in Pro-Audio Hire and Sales Kl

equipment - EXCELLENT! 

expensive? - NOT! 
782 

FLIGHT CASES 

“FAST FLIGHTS” 
BY REFLECTIONS 
Highest Quality Flight Cases 
Made to order or from stock 

Phone 01 993 775677 or 
Fax your spec through on 01993 706243 

FLIGHT CASES 
SUPPLIED TO ENTERTAINMENTS 

& LEISURE INDUSTRIES 
CONTACT RICK 01255-432612 

FAX 01255-430699 
TUFFLITE CASES & CABINETS 
11 UTTLESTONE COURT, CLACTON, ESSEX CO1 5 1 NG 

The only 
International 
Roland & Boss 

ROLAND E 

N€W for 1995 
Courses & Seminars on a wide range 
of topics designed to help you get 

the most out of your Gear 
•'■•Call for further details <• 

Hurry & Join today! 
■ Full Technical Support 
■ Savings on Products & Services 
■ Club Magazines & News Letters 
■ Latest News on Roland & Boss Products 
■ FREE use of Roland Sample Copying Centre 
■ Mail Order Sample copying service 
■ Contact Tony Eve on (01 733) 2331 35 

FLIGHT CASES 
RACK UNITS & 

SPEAKER CABINETS 
Custom built to high quality spec. 
Workmanship guaranteed. 
Genuine savings on price. 
0116 273 3035 
MIDLAND FIGHTCASES • Ask for Stuart 

X. _ 935 

FLIGHT CASES 
19” RACK CABINETS 

Standard and custom design for the 
musician and studio. 

Large range of accessories also available. 
For further information and illustrated brochure, contact: 

CROUSTREAM ENGIVEERIVG SERVICES 
29 Silverdale Road. Tadlev. Hants RG26 6JL 
PHONE /FAX: 01734 713309 

LOOK HEAR! 
19" Rack & Flight Cases to tour 
the world, or lightweight 
expandable-size 19" Rack Cases 
for home and studio. 
Standard size ranges. 
Off-the-shelf availability. 

19" Microphone & Storage Drawers 
19" Keyboard & Laptop Trays 
19" Conversion Mounts 
Tour Briefcases 

CP CASES - 21 Years On The Road 
Tel: 0181-568 1881 Fax: 0181-568 1141 74



RECORDING STUDIOS 

Downtown Bass Recording Studio 
Mackie 32/8 Mixing Desk 

Tascam 24 tK Digital Recording 
B&W and Tannoy monitoring 
Four live rooms designed 
by Recording Architecture 

For Brochure and info call Darren/Sheldon 
0171 232 0629 “ 

< New Age 
Productions Studio 

Akai S32OO, SI 000 and Roland S75O Samplers with large sound 
libraries on CD Rom and Optical d;sk. Digital and analog synths -
Korg. Roland. Yamaha. Sequential. Linn. Oberheim and Mimmoog. 
Atari Computer. Fostex 16 track tape machine. Soundcraft console, 

FX racks and Sony DAT. Professionally designed studio with 
overdub booth and highly creative atmosphere! 

nmer/Engineer included. £15 pe: hour (less for long «scions) J 
Call Alan on O1 «1 446 3098 / 

X  874 

24 Track Digital Studios 
from £15 per hour 

RMS Studios 
STUDIO 2: Perfect for MIDI - Used by St Etienne for Join Our Oub, Bod Wby 

ond their new olbumi Sober MIDI desk, E16, hscom DAI, Tonnoy and NS 10 
monitors, 12 meg SI 000, 0X71 ID, DUO, Matrix 1000 4 meg Atari, XR300 : 
Creator, Cubase, Aphex, PCM70 REV 5 and Alesis reverbs, DDL, Drawmer MSOO ! 
DS201 gates, Vocal Stresser, Altec valve compressor and superb mies. 

All this in an unusual split level control room and overdub room for a paltry 
£7 00 p/h, or £1 2 00 (♦ VAT ) with engineer / programmer! 

A synchroniser is available for sound to video or 32 frocks. 
STUDIO I : Ideal for live musk - 2 live rooms, sumptuous drum sound, 

Studer 2" 16 track, extraordinary outboard, and a lovely grand piano, all for a 
mere £15.00 p/h (* VAT) 

There $ daylight in every room and real coffee, tea and meat free biscuits in 
the kitchen. Soundtools DAT editing and lope copying too. 

Please Phone for a full info pack. 

_ 0181 6S3 4965 

ADAT • Digidesign Pro Tools III & 
Session 8 «Yamaha Promix • 

Kurzweil K2000 • Emu EIV • Akai 

S3000 S1W0. S1100EX, S1000HD 
• Jupiter 6 • Super JX • MKS 80 • 
TG77 • Bass Station • SH101 • 

D550 • U110 • TX802 «Mac. PC & 
Atari • Cubase Audio. Notator & 

m 
>.ogic Audio • 

Panason c & Sony Pro DAT • 

A wide range of outboard including Neve EQ • 
Many Mies including AKG. Brucl & Kjaer 

Oktava, Rode (U87 equivalent). Beyer • Silver. 

Drei & Yamaha monitoring • 

See our main advert on page 66 

16 track digital studio with comprehensive digital editing. 
Trident 36:24:24 desk, ADAT's Cubase Audio, Protools. 
Purpose built live room, Neumann. AKG mies. Akai S1000 
with (1 8MB) + extensive sample library, pro effects 
(PCM 70 etc) + loads more. Daylight in everyroom - great 
atmosphere. Producers, Engineers & Programmers 
available + 64 track MIDI programming suite . 
Call for rates and info: 

Tel: 0171 613 5003 
Fax: 0171 613 5020 

PROGRAMMING 

Tel: 01425 470007 

WOLF STUDIOS 
Best value 24/48 track in a 

< comfortable and creative studio 
24 track Studer A80 24 track ADAT Amek Angeta desk automates, 
sync to video AMS. Lexicon. Focusrite. Tubetecn, TC2290. Um 
Eventide H3000. Notator Cubase Audio Mac/Ata. । PPG Wave Ml 
D50 Kurzweil K2000 Akai S3000 S100C. Prophet 5 Vintage Kevs 
MPC60. Waldorf Microwave Vocoder. Proteus 2 music to picture 
programming, remixes. SoundTools digital editing Pro Toots III 
Paces from £20 p/h + Vat Access/Visa we come 
For more information or to view the studio. 

CÄ 0171-733 8088 V 

recording studio 
i * 16 TRACK ANALOGUE 
• XI XXI I RIXC IO I) \ I 

* SPECIALISTS IN LIVE BANDS 
IXIROOI I I R FOR XIW Cl II XIS 
I IX I RI < ORDIXt, OR XIIDI I \( II I I IKS 

♦3 LIVE ROOXIS 
♦CAR PARK 
♦REHEARSAL STUDIOS 
ALSO AVAILABLE 

FOR FURTHER INFO 
CALL 0181-694 9484 SE LONDON 

Mike Collins 
Music Technology Consultant 

■ Digital Audio Editing* Audio & Music for Multimedia 
• MIDI Programming and Sound Design - Macintosh Stud» 

Consultancy & Design. Setup & Training 
Equipment: Pro Tools. Postview. Deck II. Logic Audio. Cubase Audio. 
Studio Vision. Digital Performer. Cue & Finale, ReCycle & Time Bandit. 
SampleCell & TurooSynth. HyperPrism. Infinity. MDT Tools. GRM Tools 

Records: *Eurytnmics*Chimes*Shamen* Virgin* 
• Ptionogram* Sony*EM I* 

Consultancy: «Ryuichi Sakamoto-John Leckie 
•The Tape Gallery* 

Multimedia:*\pplc Computers*Mercury One-2-One*REMedia*ACT 
Films: -Die Linie Buddha" "The Young Americans" 

"Wuthenng Heights" "Stick With Me Kid" 

Tel: 0181 8X8 5318 Applelink:MIKECOLLINS 
CompuServe ID: 100271, 2175 

ARTISTS WANTED 

INSURANCE 

Sound 
Insurance 

PHONE KEVIN OR DAVID FOR 
YOUR FREE QUOTATION 

uencilla canwortu 
‘ ■- INSURANCE GROUP - 1 1

0181 686 5050 
Insurance House, 

27/29 Brighton Road, 
Croydon CR2 6EB 

GM. 
INSURANCE 

INDER 
BROKERS 

LTD. 
RECORDINSURE -
THE SCHEME 
COVERING ALL 

YOUR INSURANCE 
NEEDS - IN ONE 

POLICY! 
G.M. IMBER LIMITED 

FREEPOST SE5052 GRANGE HOUSE 
GRANGE WALK LONDON SEI 3DT 
Tel 0171 231 5005 Fax: 0171 252 3656 

STUDIO ACOUSTICS 

THE STUDIO WIZARD 
Will Design, Supply. Build, Train, Install, 

Debug and save you money! So if you want 
a studio that works like magic call me! 
0860 666532 

FROM A LITTLE ADVICE - TO A 
COMPLETE CONSTRUCTION PROJECT -

AT THE RIGHT PRICE! 

A & R LIST 
OVER 800 CONTACTS FOR ONLY £6.00 

Including 
• Contact Name 
• Address 
• Phone number and Fax 
• Style of Music 

A Iso available 
• Fanzine lists £3.00 
• Recording, rehearsal and venue lists + 
FREE GIG GUIDE, 800 entries, £5.00 

• Musical Services List, 700 entries. £5.00 
All lists updated regularly 

Payable to Mr. M. Bell 
TMR c/o Mr. M. Bell. 

PO Box 3775. London SE18 3QR 

® 0181 316 4690 

40 Clarendon Rd West. Chokton Manchester. M21 ORL 

is a hot spot not? 
Two point sources in phase produce fringing 

effects, which cause a room to have a different 
frequency response at every point in space. 
The Early Sound Scattering control room from ESS 
effectively converts the speakers to plane sources, and 
so does not suffer from the problems of midrange 
fringing and comb filter effects, and provides 
unprecedented consistency of frequency response and 
image stability throughout the room. 
If you’re serious about your new control room, you 
should be talking to 

on 0161 861 0857 

ELEGTR0AG0USTIC4SYSTEMISPEGIALISTS 

ACOUSTIC BASS END CONTROL 
TOTALLY, TOTALLY NEW, INOVATIVE, SIMPLE, AND BRILLIANT... 

J uIGHT WEIGHT BASS TRAPS, JUST TWO SCREW FIX TO WALI OR CEILING 

ONLY 4’ DEER 

J ADJUSTABLE FROM 70 HZ UP 

J REMAIN ADJUSTABLE FOREVER — TAKE THEM WITH YOU 

WHEN YOU MOVE. 

□ A RIDICULOUS CONCEPT — "BUY ONCE ACOUSTICS-. m

□ TREAT OVERNIGHT-NO NEED FOR BUILDING WORK. 

J NO NEED FOR "DOWN TIME" 

J COST EFFECTIVE. . . 

J THE ONLY ALTERNATIVE TO |l k ç n  I i 

TRADITIONAL METHODS. UjUlUIC 
J DESIGNED AND MANUFACTURED BY audio 
THE PEOPLE WHO KNOW ABOUT BOTTOM 

PHONE 01295 273405 FOR DETAILS 

SITS VACANT 

Technical Su pport Specialist 
Syco Systems is one of the country’s leading music 
technology suppliers As part of our expansion pro¬ 
gramme we need a Technical Support Specialist to 

assist our sales consultants. 
The successful applicant should have: 

A working knowledge of either 
Macintosh or PC platforms. 

A keen interest in music technology 
and related products. 

A positive attitude and be able to work 
well with others. 

He/she should also be well-presented 
and keen to learn. 

No detailed knowledge of any specific system will be 
needed as training will be given. A working knowl¬ 
edge of a non-linear hard disk based audio system 

would, however, be an advantage. 

Please contact: 

Karl Sprules, Syco Systems 

Kimberley Road, London, NW6 7SF 

Tel: 0171 625 6070 



SITUATIONS VACAN 

We are east London's premier College, based mainly in Stratford and 
East Ham. We offer a truly comprehensive range of vocational education 
and training to our local communities on an open access basis. We 
provide these services to approximately 14,000 students each year and 
work with a wide range of employers, as well as public and voluntary 
sector partners. We currently employ 450 full time staff. 

We exceeded our student growth target in 1993/94 and the Guardian 
national newspaper described us as “an inner city success story" in a 
lead article on our examination results and added value. 

Faculty of Technology 
LECTURERS IN MUSIC 
TECHNOLOGY)! posts) 

up to £23.000 p.a. 
Located in the division of Music Technology and Computing based in 
Stratford. You will be expected to make a major contribution to our 
broad based programmes which currently include BTEC Diploma and 
National Certificate courses. This curriculum offer will be expanded in 
the future and you will be actively involved in this development. 
Familiarity in using Apple-Macs for sound and music and the ability to 
take responsibility for a course unit based around the structure and 
workings of the music industry would be useful. You must have recent, 
successful experience in working with MIDI and be knowledgeable and 
experienced in the use of computing and sampling technologies for 
musical applications. In addition we require recent and successful 
experience in either sound engineering and production or in electronic 

musical composition and arrangement. 
All lecturers are required to undertake a flexible programme of teaching 
and tutorial responsibilities as well as curriculum, course and learning 
resources development. You will work in a team context within which 
you will share responsibilities for course delivery, quality improvement, 
pastoral care and marketing. You must possess a relevant degree or 
professional qualification, and preferably a teaching qualification 
(equivalent experience will be considered where appropriate). 

Please quote ref: T141 
Closing date: 30th June 1995 
All applicants must be wholly committed to the College's policy of 
customer care, flexibility in service delivery, and open access to all 
communities for further education and training. 
The College offers excellent conditions of employment and operates a 
policy that prohibits smoking in all College buildings. 
Further details available by telephoning 0181-470 5047 or 
0181-548 2025 after office hours or from the Human Resources 
Division, Newham College of Further Education, High 
Street South, London E6 4ER. 

Striving For Eoual Opportunities In Employment And Service Delivery. 
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ABC Music _ _ 82 - 83 

Active Sound _ __ 163 

Akai UK _ 73 

Alchemea School of Recording _ 150 

Andertons Music Company _  103 

Arbiter PLC _ _ 47, 153, 160 

Axis Audio Systems_ 125 

BCK Products _ _ 31 

Behringer UK_ 79, 135 

Beyer Dynamic GB 139 

Carlsbro Retail^ 98-99 

Computer Bits ‘n Pieces_ _ 165 

D-Zone Records_ _ _ _  45 

DACS _ 755 

Dawsons _ .168 - 769 

Deja Vu UK _ _ _  765 

Digital Awareness   709 

Digital Village_  137 

E-mu Systems UK_ 121 

Eddie Moors Music _ 184 -185 

Emis _   149 

Gateway School of Recording _ 27 

Gig Sounds _   117 

Greenwich Graphics 95 

Harman Int. Industries (Steinberg)_ 105 

HHB Communications < - » • - 104 -105 

HW International_ _ IBC, 59 

Kenton Electronics _   75 

Key Audio Systems_ 117

Key Audio Systems (Quasar) ___ 93 

Klemm Music Technology _ I FC 

Korg UK _______ _ OBC
Line Feed _   161 

Marks Music_ _ 14 1 

Millenium Music Software  23 

Multi Media Music  157 

Music Connections 53, 54 ■ 55 

Music Lab Loose Insert 

Music Village _ 132 -133 

Natural Audio_ _ 81 

Off Planet Media _   33 

P 8t R Audio _ 171 

Peavey Electronics Corporation UK_ 51 

Pro Music _ 27 

Project Music_  111 

Roland UK   75 

School of Audio Engineering_ 25 

Shuttlesound 63 

Soho Soundhouse_ 131, 174 - 175, 178 - 779 

Sound Business Studio Sales _ 67 

Sound Control_ 40 •41,88-89 

Sounds Live _ _ 767 

Sound Technology PLC_ 97, 115 

Spirit by Soundcraft_  11, 119,_159 

Stirling Audio Systems_ Loose Insert 

Studiospares _ 87 

Syco Systems_ Loose Insert 

SOHO SOUNDHOUSE/TURNKEY 
Sales Persons/ 
Demonstrators 
We require the successful 
applicant to demonstrate a 
good working knowledge of 
the current market-place 
and a full understanding of 
equipment owned or used. 

PC Music Specialist 
Sales and demonstration of 
IBM PC compatible MIDI and 
digital audio products, phone 
and shop floor tech support 
and staff training. Min 3 
months experience with 
Windows. Familiarity with at 
least one Windows sequencer 

Accessories Assistant 
Mature person (not neces¬ 
sarily in age!), responsible for 
maintaining and developing 
the existing business, stock¬ 
ing. ordering, selling etc. A 
wide knowledge of recording 
& MIDI is essential, lead-
making ability useful. 

Electronics Engineer 
Expansion of service 
department requires engi¬ 
neer. B-Tech or equivalent, 
a distinct aptitude for elec¬ 
tronics and a willingness to 
learn. Repair and Service of 
musical instruments and 
related equipment 

Tascam UK_ 144 -145 

Tech-mate UK _ _ _ _ _ 126-127 

The Music Corporation _ 66 - 67, 68 - 69, 71 

The Synthesiser Company_ 1, 2, 3 

The Utd Guild of International Photographers 95 

The Way Out West Music Company _ 37 

Time & Space (Zero-G) 112-113 

Tony Larking Audio_ 35^ 107 

Turnkey Studio Systems_ 18-19 

Vestax Europe 39 

Washburn _   17 

Yamaha-Kemble ¿i, 29 

Yamaha Music Pulse 129 

Send your CV to 114 Charing Cross Road. London WC2H ODT Include phone no & 2 references 
As part of Arbiter Group plc. and as the UK's largest outlet for MIDI and Multi-track, we offer first class training, 

unrivalled salary, good prospects and real job security. We are an equal opportunities employer. 

TO PROMOTE YOUR COMPANY IN 
EUROPE’S N0.1 HI-TECH MUSIC & 

RECORDING PUBLICATION: 
CALL ROBERT COTTEE ON 01480 461244. 
NEXT COPY DEADLINE WEDNESDAY 21 ST JUNE 1WS. 



ought to be up to the artist to 
decide who he or she works 

with. Nevertheless, there are 
times when the choice of 
producer is left up to the A&R 
man, perhaps because the 
band is young and 
inexperienced, and in these 
cases, A&R departments tend 
to pick the producer who is 

currently in vogue, rather than 
one who would actually have 
something interesting to offer. 

A&R men are bombarded 
with information about 

By Sue SHHtoe 

I
t is obviously 
very 
important to 
match the 

right engineer and 
producer with the 

right artist, but one 
thing that 
fascinates me is 
how this choice is 

producers, and they don't 
have time to sift through it all — they would 
rather go for the top ten factor and pick a 
producer who is a known quantity, because 
that will help them to market the band. It's an 
understandable phenomenon, but the 
drawback is that it doesn't really inspire 
creativity. 

The other side of this is typecasting, which is 
something many producers struggle to avoid. 
You really don’t want to be typecast because it 

made, especially as there is often a mismatch 
between the artist and the production team. 

is so limiting, yet it is easy to end up in that 
situation. All you have to do is produce one 

What it boils down to is that producers are 
chosen either because they are the current 
flavour of the month, or because they have 

been typecast, and are only being asked to work 
with certain types of bands. 

I can understand why a top producer is in 
demand, and equally, I can understand why, if a 

successful album, and suddenly you find yourself 
in demand from similar bands who all want to 
work with you. Before long, people start to 

assume that you are only capable of producing 
one type of music, and this will eventually 
riarrow your choices quite dramatically. 

Engineers coming into the business can 

According to successful freelance engineer and producer 

Peter Jones, the marriage between the producer and the artist is 

far too important to be left to chance. Here he argues the case 

for a more targeted approach that would allow for some 

interesting cross-fertilisation. 

producer is known for a certain style of music, a 
band that feels it fits the same genre would 
want to work with him. However, I think there 
should be more thought given to who works 
with whom, because so often projects end up 
sounding much the same, when a different 
approach to production might have resulted in a 
more interesting end result. 

Generally, these days, bands choose the 
producer they want to work with, and really 
that's how it should be. Record companies 
shouldn't impose a producer on the band — it 

avoid getting stuck with one genre, by finding 
a project that interests them, and playing 
around with it in their own time. You have to 
be prepared to work on as many different 

projects as you can, in order to gain experience. 
I've been lucky enough to work in a number 

of different studios, including Marcus, Westside 
and Kim Wilde's own studios, before going 
freelance eight years ago. As a result, I have 

engineered and produced a wide range of music, 
and feel comfortable with virtually all genres. 
Many of the young engineers coming into the 

business today are not getting that level of 
hands-on training, and are having to develop 
their own skills in their own time, because so 
few studios actually train their staff now. 

At the moment, I’m working closely with 
Steve Lovell, and between the two of us, we 
have tackled a wide range of projects, from 
dance and pop through to indie and rock. We 
both feel it is important to maintain a wide 

range, but like all producers, this has to be 
tempered with the economic realities of a 
business where one is rarely spoilt for choice. 

These days, with the business contracting, 
even highly successful producers have to take 

what they can get, and because of this it's not 
surprising that the music we are creating is 
often so predictable. It would be much better 
for everyone if band managers and A&R 
people experimented more with the producers 
they choose. One only has to look at labels like 
Zomba to see how interesting the results 

might be. Zomba was prepared to put a dance 
producer with a rock band and a rock 
producer with a dance band to encourage a 
cross-flow of ideas, and introduce different 

styles and techniques. 
A bit more inventiveness and creativity in 

the choice of studios would also be a good 
idea. Many bands would love to work in 
different environments, but record companies 
tend to channel artists into studios they know, 
and won't take risks, which ultimately is not 
good for creativity. 

There are projects around that are at the 
cutting edge when it comes to creativity, but 
these projects have enormous difficulty getting 
off the ground, because the general 
atmosphere is so conservative. Take Towering 
Inferno, for example. Their album, Kaddish, is 
getting rave reviews, and is being hailed as a 
modern classic by the likes of Brian Eno, yet it 
took them eight months to get a recording 

deal, because what they were doing was so 
different. They managed in the end, and are 
now reaping the rewards, but it goes to show 

how little truly alternative music is out there at 
the moment, and how difficult it is to be 
innovative in the current climate. RH 

Peter Jones has engineered for many major artists 

and producers over the last 10 years, notably 

Morrissey, Madness, Julian Cope and Eurythmies, 

and has earned an excellent reputation for his 

work. Pete has also produced several up-and-

coming acts, including The Bluetones. He is 

increasingly in demand as a producer, although 

he still maintains a very busy engineering 

schedule, with a large number of clients. 
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WARNING 
Once you've tried Silk there’s no going back 
Unveiling the new 3G Silk Live and Studio Desks, designed to give you 
total mixing control. They feature true stereo imaging, smoother long throw 
fading and overall superior flexibility, quality and value for money. 

Silk Series Mixers Live: 16-2-1 Studio: 16-8-16-2 
24-2-1 24-8-16-2 

Silk Mixers 
With 3 Year Guarantee 

Please send me full details of the 3G Silk Mixers 

Name _ ___ 

Address_ 

HW 
INTERNATIONAL 

Postcode_ 

Sole Distributors: HW International. 167-171 Willoughbv Lane 
London N17 OSB. Tel: 0181 -808 2222 



POWER SOUNDS 
The latest powerful range of Korg products share the same award 

winning sound quality. Now Korg have collected ONE THOUSAND 
additional sounds from around the world, and will supply them free 

of charge when you buy the X5, X3 or the 05R/W. 

GM Compatibility. 
32 Voice Polyphony. 
16 Part Mulitimbral. 
47 Digital Multi-Effects. 
16 Track Sequencer. ** 
Built in Floppy Disk Drive. 
Built in Computer Interface. 

* X5 and 05R/W only 
** X3 only. 

If you would like more information on 
the X5, 05R/W and X3, please complete 

the following and send to: 
KORG UK LTD., FREEPOST HA 44 55, 

Harrow, Middlesex. HAI 2BR 
Simply return the fully completed warranty card and 
we will send you the sounds. The X5 and 05R/W sounds 

Name . 
Address 

will be on PC Compatible / Atari 
format and the X3 on X3 format disks. 
(Offer ends 31st luly 1995) 

KORG 
Postcode 



BOUND ¡3NBOUND 

Modelling anu 
Multitimhrality! 

V VOLUME 12 
ISSUE 12 

■IW 
^£3.25^ 

PLUS 
Coldcut 

Alesis NanoSynth 
Programming Addi 
Synthesizers 
The History Of The Hammond 
Algerian Rai Music: Khaled 
& much, much more... N ROLAND VS800 V-XPANDED 

SOFT FOCUS: CAKEWALK • MICROTECH GEFELL UMT800 MIC 
EES CV7 MIDI-CV INTERFACE • ATC SM20A MONITORS 
CREAMWARE MASTERPORT • SYNTECNO TEEBEE MKIII SYNTH 
SYMETRIX 606 DELAY • PC • APPLE • ATARI NEWS 

o 



Bkgnd vox * 
Bkgnd vox Ai 
Backing vox 
Solo guitar 

i iJÏ 

StowStriny 
StrlngPad 

Synth Laad 
Synth Pad 
Synth FX 

03? Slip 8m« 1 
038 Sl«p Bill 2 
039 Synth Bm« 1 
040 Synth Bats 2 

Bati 

Mouie Digital Uideoj Audio- 1 

MIDI effect*, too! 

DS 880 MiM/fH 

MO 

Ml 

PIANO 

»core (Digital Performer Mersi 

Arboretum 

SYSTEMS 

INA 
G R M 

T C I WO R KS 

Want Io use today's hottest digital audio 

effects plug-ins? Digital Performer 2.1 puts 

them at your fingertips — from Waves, 

DUY, Digidesign, Arboretum, Bias, AnTares, 

INA/GRM, TC Works, Dolby labs, Focusrile, 

QSound, Wave Mechanics and others. If you work with ProTools 

lll/TDM™, Digital Performer gives you full access to your TDM 

the Adobe Premiere™ format — with no extra 

hardware. And while other programs 

make you stare 

al progress bars, 

Digital Performer lets you continue to record, play, edit & mix 

your project while Premiere plug-ins process in the 

background. If you're hungry for real-time effects, you don't 

need extra hardware. All you need is a Power Macintosh. 

Digital Performer includes a full suite of real-time effects, 

including 40 bands of parametric EQ per frack, dynamics 

(compressor, expander, limiter, gate), reverb, chorus, flange, 

echo & more. Our 32-bit floating point processing sounds 

just as smooth as some of the most expensive effects gear on the 

planet. And plug-ins from other companies like DUY already 

support real time processing in Digital Performer with no extra 

hardware. So get Digital Performer. And get plugged in. 

A lew examples of Digital 

Performer s real time effects 

Í2®*0 Sil 
Digital Performer supports these affordable high-
fidelity digital and analog I/O PCI cords with real 
time effects ond as many audio tracks os your 
Power Ma con handle (up Io 40 or more frocks on 
today's fastest models). 

These plug-ms from DUY run m real time in Digital Performer 

without extra hardware All you need is a Power Mac 

You get wondctass effects - at a price you con afford 

Macintosh midi sequencing & digital audio recording/editing/mixing/effects*' with music notation printing 
©1997 Mark oí the Unicorn, Inc. All trademarks are property of their respective holders. 

19a HIGH STREET SHEFFORD BEDFORDSHIRE SG17 5DD TEL: 01462 812010 FAX: 01462 814010 



C Authorised Reseller 
if you're 

serious about yourmusic 

» Nashuille 

— Mací 
when it 

comes to 

PowerTower Pro 250 Sequencing, 

digital audio 

_ and Vidpn nn 

1 
V. ■ ■ V* » I M V- V VI« 

mac os 

9600 series 
= systems, 

nobody, but 

nobody can 

JuFv- offer the level 

of service. 
8600 series 

__l 
competitive 

prices and 

IK" total 
■r-fc-wx -
_ solutions 

3400 series offered by 

TSC. 
akai 

After all we 
roland 

are backed by 

the one of the 

largest mac 

dealerships in 

the uk. Call 

tsc today for 

serious mac 

solutions. 

Pati&PC 

Nashville Options: ex vat 

~ Steinberg Re-cycle software £1 69 

~ Steinberg Re-birth software £126 

~ Time bandit software £169 

~ DeNoiser software £254 

~ DeClicker software £254 

~ Loudness Maximiser plug-in £254 

~ Spectralizer plug-in £254 

~ ReValve-lt plug-in £254 

~ Hyperprism P-VST £235 

~ Antares Auto Tune £335 

~ Korg 880 A/D convertor £509 

~ Korg 880 D/A convertor £424 

~ Korg BRC 168 Digital Desk £1599 

~ MIDI Interfaces from £59 

Main Specification 
~ 200MHz PowerPC 604e processor 

~ 256k Level 2 Cache 
~ Supports up to 21" SVGA monitors 

~ 64MB RAM (expandable to 160MB) 

~ 2.1GB Hard Drive (System a Apps) 

~ 3.2GB Hard Drive (for HD Recording) 

~ 16x speed CD drive PLUS CD-R drive 

~ 2MB on-board video SGRAM 

~ 5 PCI expansion slots ra 

~ Limited Edition Red Casing! BBS 

Package Includes: 
~ Korg 1212 PCI card offering 8 tracks of 

digital audio recording/ playback 

~ Steinberg Cubase VST 3.5, mTropolis and 

Claris Works 4 business software 

~ Digital I/O Cables, Keyboard a Mouse 

£2699 .00 EX VAT 
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personal demonstration - all 

digidesign platforms including 

the new gallery px-1 pro-tools 

controller, yamaha 02r and new 

03d digital mixers and, of 
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here's an old saying that you should be careful what you 

wish for, because it just might come true. A few years ago, 

when analogue tape recorders were the mainstay of 

multitrack recording, we wished for the purity of 

digital sound, and when ADAT brought us that, we 

went on to wish for tapeless recording systems with random 

access editing. They came along too, but are today’s MIDI + 

Audio sequencers all that we'd hoped for? One problem is that 

everyone wants a low-cost system, and low-cost usually means 

running a computer with an audio soundcard in it. I don’t know 

6 
Alesis 
NanoSynth 

REVIEWS 
30 Microtech Gefell UMT800 Mic 

about you, but I’ve never yet heard a soundcard with analogue inputs and outputs 

that's anywhere near as clean-sounding as the analogue tape machines we were 

so keen to replace. External converters will do the trick, of course, but they tend to 
32 Roland A33 Controller Keyboard 

cost more money. 

Then there's another threat to our pristine digital audio quality. This comes not 

from the audio hardware or soundcard, but from the computer itself. For me, the 

whole point of a desktop studio is that you can get on with making your own 

34 Oz Audio Q-Mix Headphone Amp 

36 K-Rok Rok Bottom Monitors 

music without needing a lot of space, but when you're working with a computer, space — or 

more precisely, distance — is exactly what you do need, and lots of it. The MIDI side of the 

equation is no problem, but try to record an electric guitar and the chances are that the hum 

and buzz picked up from the computer's monitor will completely wipe out all the spec-related 

benefits of digital recording, and in extreme cases you may not be able to get far enough 

from the monitor for the result to be usable at all. An LCD display might be the answer, but 

unless you're using a laptop, LCD monitors are currently hard to come by and expensive 
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when you can get them. 

The next problem shows up when you want to record 

vocals, or an acoustic instrument such as guitar or flute. 

Put your headphones on, set the record levels, and what 

do you hear? Even before adding compression, the 

probability is that the disk drive and fan in your 

computer will be 

unacceptably loud, and 

once you patch in your 

compressor it’s like 

recording in a hovercraft 

test centre! Forget the noise 

your soundcard adds — 

that’s peanuts compared to 

the acoustic noise from the 

system. 

Unfortunately, if you're 
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working on your own. you probably can't get as far 

away from the computer as you'd like, because you still 

need to see the display and use the keyboard. Some 

systems allow you to use keys on your MIDI keyboard to 

start and stop recording, which might at least help you 

work at the other end of the room, but the only 

complete solution is to record in a separate room and 

get somebody else to operate the recorder. This, of 

course, completely negates the concept of the one-

person, one-room studio. We shall be looking into 

practical solutions or workarounds to some of these 

problems in the near future, but, in the meantime, it’s a 

sobering thought that the only serious sequencing 

computer you can put in your studio that makes no 

noise whatsoever is an Atari! There's no fan and no disk 

drive, and though audio software support for the Atari is 

poor, you could always sync up a Fostex D90 and use the 

extension lead to locate the disk section in the next 

room. Mind you, even then you still have monitor buzz 

to deal with if you record electric guitar. Perhaps those 

unbearably smug people using hardware sequencers 

with tiny LCD windows got it right all along — they can 

sync up to a remotely located hardware direct-to-disk 

recorder and have the best in digital audio quality as well 

as an almost total absence of acoustic noise. Maybe the 

future of the desktop studio doesn't lie with the 

computer after all — what do you think? 
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